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Bakis / Vision

Seramik Tiirkiye Dergisi’'nin degerli okurlari,

Seramik Turkiye Dergimizin ilk sayisi 2003 yilinin Mayis
ayinda yayinlanmisti. Turkiye Seramik Federasyonu'nun
kuruldugu ve faaliyete gectigi o aylarda bu toplulugun
sesini duyuracak bir iletisim aracina ihtiya¢ duyulmustu.
Bu topluluk Ureticiler olarak seramik kaplama malzemeleri
ve seramik saglk gerecleri gibi endustriyel Griinleri
Uretenlerle kisith degildi. Topluluk icerisinde seramik, cam,
¢imento ve demir celik sanayiinin ihtiyaci olan refrakter
tuglalari Uretenler de vardi. Bunlara ilaveten seramik

bilim ve sanatiyla ugrasan bilim adamlari ve sanatgilar da
aramizdayd. Uriinlerimizi satan toptanci ve perakendeci
bayiler, pazarlamacilar da buna eklenince bdyle genis

ve kapsamli bir toplulugun sesini duyurmak kacinilmaz
olmustu.

Dergi ¢ikartma ve bunu yilda Ui¢ kere tekrarlama
distincesinden hareketle zaman icerisinde iki ayda bir
kereye kadar ulastik ve dergimizin bu sayisiyla 5 yili geride
biraktik. Dergi ¢cikartma hayatinda kesintisiz 5 yil Gnemli
bir zamandir. Dergimiz seramik sanayini, seramik bilimini
ve seramik sanatini esit bir sekilde vurgulayarak yayin
hayatina devam etmis ve buglnki mikemmel durumuna
ulagmistir.

Baslangicta amator bir ugrasi ile baslamis oldugumuz
dergimizin daha profesyonel bir tarzda ¢ikartilmasi
icin zamaninda gerekli tedbirleri aldik. Yayin Kurulu’'nu

bu hedefimize ulasacak sekilde olustururken derginin
yayinlanmasindan sorumlu olan ve yalniz bu isle ugrasan
profesyonel bir kisiyi bu isin basina getirdik. Agirlikli olarak
yurticinde dagitmakta oldugumuz dergimizi yurtdisinda
seramikle ilgilenen kisilere ve kurumlara da gdnderiyoruz.
Onlarla soylesiler yaparak yurt disindaki hedef kitlemizin
sesini de global pazara duyuruyoruz. Dergimizi
begendiklerini, bilhassa sanayiyi bilim ve sanatla
bulusturmadaki basarisini kutladiklarini 6greniyoruz.
Yurticinde de basarilarimizi, memnuniyetlerimizi, tasa ve
endiselerimizi yazilannmizda paylastigimiz okurlarimizdan
cok iyi geri donusler aliyoruz.

Dergimizin her sayisi diinyada ve tGlkemizdeki seramik
sektoruyle ilgili keyifle okunan glincel haberleri
icermektedir. Bilim, sanat, teknoloji ve sanayi haberleri
hakkindaki yazilarimiz birer referans belgeleri
niteligindedir. Bu nedenle pek ¢cok okurumuz dergimizi
kittphanelerinde itina ile biriktirmektedirler.

Bir dergi yayin ekibi yaninda okuyuculari ile birlikte vardir.
Dergi yayin ekibini kutlarken besinci yilin tamamladigimiz
dergimizi okuyarak bizlere destek verdiginiz icin siz
okuyucularimiza stikranlarimizi sunarim. Bundan sonra da
seramik sektoriinin nabzini tutan haberleriyle, daha nice
bes yillar idrak etmeyi umar, hepinizi saygi ile selamlarim.

Dear readers of the Magazine Seramik Turkiye,

The first issue of our Ceramic Turkey Magazine was
published in May 2003. A communication vehicle to
make the voice of this community was needed at those
times when Turkish Ceramics Federation was set up and
launched. This community was not restricted to only
the manufactures of industrial products like ceramic
tile and ceramic sanitary ware. Producers of refractories
needed by the ceramic, glass, cement and iron-steel
industry were also part of the community. In addition,
scientists and artists dealing with ceramic science and
art were among us. Adding the wholesaler and retailer
dealers and marketers selling out products, it has become
unavoidable that the voice of such a broad and diverse
community should be heard.

Starting with a magazine published three times a year,
now we have a bimonthly magazine and with this issue,
we have left 5 years behind. Uninterrupted 5 years is

a significant time period in magazine publication. Our
magazine has continued its life underscoring the ceramic
industry, the science of ceramics and the art of ceramics
equally, attaining its envy state today.

We adopted the necessary steps to have our magazine to
be published more professionally after a rather amateur
beginning. We formed our Board of Editors in such a way
to attain this target and we put a professional in charge
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Adnan Polat

Tirkiye Seramik Federasyonu

Yonetim Kurulu Bagkani

Chairman, Board of Directors

that is in charge of the publication of the magazine as her Turkish Ceramics Federation

only job. We send our magazine which we predominantly
distribute domestically to individuals and institutions
interested in ceramics abroad, too. We are making the
voice of our international target population to the
global market by holding interviews with them. We are
pleased to learn that they appreciate our magazine,
that they especially congratulate its success in bringing
the industry together with science and art. We receive
excellent feedback from our readers with whom we
share our success, satisfaction, concerns and worries
domestically.

Each issue of our magazine contains current news
concerning the ceramic industry in the world and our
country, which are read with delight. Our articles on
science, art, technology and our industrial news serve as
reference documents each. Hence, many of our readers
collect our magazine in their libraries diligently.

A magazine publication theme exists with its readers. As

| celebrate the magazine publication theme, | would like
to give my thanks to you, our readers, for your support by
reading our magazine which has completed its fifth year
of publication. Hoping to have many more “five years”
with news holding the pulse of the ceramic industry in
the upcoming years, | would like to relate my regards to
you all.
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Yazim Kurallan

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tiriindeki
yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta ile iletilmeli, ayrica kagit ¢iktisi da Federasyon adresine
gonderilmelidir. Miimkiinse yazinin ingilizcesi'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, inde yer alacak
gorsellerin 304 dpi ¢oziinirlikte elektronik olarak tarayip CD'de teslim etmelidir. Eger bu miimkiin degilse mutlaka dia veya kart baski
(10x15) seklinde gondermelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” icine yapistinimamali, her biri tek bir resim
belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin icinde numaralandinimali, metin sonunda mutlaka toplanmalidir.
Gonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da dizeltme istenmesinde Yayin Kurulu tam yetkilidir. “Sanatsal ve
Bilimsel” bashgi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca
incelenmektedir. Dergideki yazilardan kaynak géstermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin ya da
yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler yazarin sorumlulugundadir. Ticari reklamlar
firmalarin sorumlulugundadir.
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Degerli okurlarimiz,

Vakit nakittir séztiniin gecerli oldugu diinyamizda zamani
akillica ve verimli kullanmak icin iletisim teknolojilerinden
faydalanmak gerekmektedir.

iletisim, duygu, diisiince veya bilgilerin her tiirlti yolla
baskalarina aktariimasidir. ilkel toplumlarda iletisim
glivercinlerle, ulak olarak kullanilan insanlarla veya
dumandan yararlanilarak yapilmistir.

Degisen zaman, bilgi aktarimini saglayan telgraf, telefon,
radyo, televizyon gibi konvansiyonel telekominikasyon
sistemleri gelistirerek insanlarin hizmetine sundu.
iletisim teknolojileri gelistikce bilgisayar denilen
programlanabilme olgusuna sahip elektronik aygit
insanlarin vazgecilmezi haline geldi. Entegre devre
teknolojisinde yasanan olaganiisti evrimle bilgisayar
herglin kendini yeniliyor ve gliclendiriyor. 1980’li yillarin
baslarinda en biylk saklama kapasitesi 10 Mega Bayt
olan bilgisayarlarin kapasiteleri bugiinlerde siklikla
500’lere arttl. isletim sistemleri gelistikce bilgisayarlarin
fonksiyonlari da artti ve insanlarin yasamlarini ve
davraniglarini olaganistu etkiledi.

Teknolojinin hizla ilerledigi bu ¢cagda insanlar da hizla
degismek ve gelismek istiyor. Ulkemizde her gecen giin
internet kullanici sayisinda biyiik bir artis yasaniyor.
Kurumlarin ve kisilerin bilginin serbestce paylasildig
bilisim teknolojilerine gecerken giivenlik endiseleri de

Dear readers,

Making use of communication technologies is required
to use time smartly and efficiently in our world where the
phrase “Time is money” applies.

Communication means conveyance of feelings, thoughts
or information to others by any means. In primitive
societies, communication has been carried out using
pigeons, people used as messengers or by smoke.

Changing times developed conventional
telecommunication systems like telegraph, telephone,
radio and television allowing transmission of information
and offer them to people for use. As communication
technologies advanced, the electronic device called
computer which is programmable became indispensable

for the human being. Through the extraordinary evolution

experienced in the integrated circuit technology, the
computer renews and strengthens itself everyday. The
capacities of computers which had maximum 10 Mega
Byte memory capacity in early 1980s, went up to 500s
today. As operating systems developed, the function of
capabilities of computers also grew, affecting the lives
and behavior of people.

In this age of rapidly advancing technology, people

too want to change and develop swiftly. The number

of Internet users are growing everyday in our country.
As institutions and individuals move to communication
technologies where information is freely shared, security

bashyor. Ornegin banka islemleri yaparken internetin cok
buyik kolayliklar saglamasinin yani sira bazi giivenlik
sorunlari ile de karsilasilabiliyor. Buyiiklerin oldugu kadar
¢ocuklarin da internet kullanirken bilinglendirilmesi lazim.
Internetin bir eglence ve oyun olmadigini onlara anlatmak
gerek. Clinkd yanlis kullanilan internet kotl sonuclar
dogurabiliyor.

isyerlerinde is performansini olumsuz yénde
etkilememesi icin bilgisayarin kisisel islerde kullanimini
kisitlayici ve engelleyici kurallar koyulabiliyor. Ancak
isyerinde bu ydonde makul diizeydeki bir kisisel kullanim
yasadigimiz iletisim ve bilgi caginin getirdigi bir
gerekliliktir.

Bilgisayar teknolojisi ile insanlarin rahat etmesi icin
stirekli yeni ve cevreci triinler tretiliyor. Uriin tasarimi
konusunda bilgisayardan yararlaniliyor. Bundan seramik
sektori de faydalaniyor. Uretimin her safhasindaki
proses kontrolleri, maliyetlerinin kontrolQ, tretim satis
stok bilgilerinin takibi, tasarimlarinin gelistirilmesi gibi
konularda bilgisayarlar kullanarak, sektorimiizdeki
firmalar Gretimlerini verimli hale getirmek icin adimlar
atiyorlar. Bilisim ¢agi hem firmalarin ekonomilerine ve
hem de Ulke ekonomisine bliyiik fayda sagliyor.

Modern bilisim cagini sektdriimiizde yogun bir sekilde
yasamak Uizere.

concerns also start to grow. For example, the Internet,
which affords great facility when making banking
transactions, also offers certain security problems. Not
only adults but children, too, must be informed when
using the Internet. They have to be told that the Internet
is not fun and play because a misused Internet may lead
to adverse consequences.

Rules restricting and precluding use of the computer in
personal affairs may be set at workplaces so that it does
not affect work performance negatively. However, a
personal use at a reasonable level at the workplace is a
requirement brought about by the communication and
information age we live in.

New and environment friendly products are being
generated by computer technology for the comfort of
people. The computer is used in designing of products.
The ceramic sector, too, takes advantage of this.
Processed controls at every stage of production, cost
control, monitoring of production, sale and inventory
details and advancement of design are fields where the
computer is used by the firms in our industry in making
their production efficient. The age of communication
brings great benefits to the economies of the firms and
also the economies of countries.

With the hope that our industry enjoys the modern
communication age to the fullest.
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Tiirkiye Seramik Federasyonu’na liye derneklerin
Olagan Genel Kurullari yapildi

Ordinary General Meetings of member associations of
Turkish Ceramics Federation held

Tiirkiye Seramik Federasyonu catisi altindaki ti¢
dernedin Olagan Genel Kurullan Mart ayi icinde Tlirkiye
Seramik Federasyonu Merkezi'nde gerceklestirildi.
Serham Seramik, Cam ve Cimento Hammaddeleri
Ureticileri Dernegi ve Seref Seramik ve Refrakter
Ureticileri Dernegi'nin Genel Kurullari 27 Mart 2008
tarihinde, Serkap Seramik Kaplama Malzemeleri
Ureticileri Dernegi'nin Genel Kurulu ise 28 Mart 2008
tarihinde gergeklestirildi. Yénetim Kurulu Baskanlar,
Yonetim Kurulu Uyeleri ve dernek tyelerinin katldign
genel kurullarda 2005-2008 yillarinda gerceklestirilen
faaliyetler rapor halinde lyelere sunulurken, yapilmasi
ongoriilen degisiklikler ve yeniYénetim Kurullan
oybirligi ile kabul edildi.

Serbam Baghien s S ham Bre sident S m (il

Serbam Yaretim Furabe ) Serbam Board of Dirctors

Ordinary General Meetings of three associations under
the roof of Turkish Ceramics Federation were held in
March at Turkish Ceramics Federation Headquarters.
General Meetings of Serham Ceramic, Glass and
Cement Raw Material Manufacturers Association

and Seref Ceramic and Refractory Manufacturers
Association were held on March 27, 2008 and the
General Meeting of Serkap CeramicTile Manufacturers
Association was held on March 28, 2008, At the General
Meetings attended by Chairman and Members of
Boards of Directors and Association Members, activities
performed in the period 2005 through 2008 were
presented to members in reports and changes to be
made were presented to members and new Boards of
Directors were elected unanimously.
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Serlaap Baskan S S raapPresident A hmet Yamaver

Seref Bagkae f Seref Presick s Farale mao

Uyelerinin yogun katihmiyla gerceklestirilen Serham
Genel Kurulu'nda Matel firmasindan Selim Cicek ikinci
kez Yonetim Kurulu Baskani olarak secilirken diger
Yonetim Kurulu Uyeleri; Kalemaden'den Mustafa Bal,
Polat Maden'den Ertugrul Eraydin, Esan Eczacibasi'ndan
ihsan Bozdogan, Kaltun Madencilik'ten Mehmet Sahin,
Camig'den Hiiseyin Akarsu, Ege Kimya'dan Mustafa
Bozdere, Biga Mermerden Hayrettin Dereli, Etiler
Madencilik'ten Neset Toplutepe isimlerinden olustu.

Kiimag Genel Miidliri Faruk Ansoy’un bagkanhginin
devam etmesiyle sonuclanan Seref Genel Kurulu'nda
ise Yonetim Kurulu'nu olusturan diger isimler;
Kiimas'dan Nafiz Ozdemir, Haznedar'dan Salih Erez,
Mert Erez, Hiiseyin Oztiirk, Kaleporselen'den Memduh
Birbilen, Kalefrit'ten Sati Tekiner olarak belirlendi.

Serkap Genel Kurulu’'nda ise bir nceki Genel Kurul'da
Serkap Baskanligi gérevini Adnan Polat’dan devralan
VitrA Karo Genel Miidiirii Ahmet Yamaner yeniden
Serkap Yonetim Kurulu Baskani olarak secildi. Yeni
secilen diger Yonetim Kurulu tiyeleri su isimlerden
olusuyor; Toprak Seramik’ten Ahmet Ulukus, Kiitahya
Seramik’ten Erkan Giiral, Hitit Seramik’ten brahim
Hizal, Kale Seramik’ten K.Tank Ozcelik, Ege Seramik'ten
Mehmet Suat Karaveli, Umpas Seramik’ten Necmettin
Arman.

Sered Yaretim Kuria/ Se s Board of (e ators

At Serham General Meeting held with wide
participation of members, Selim Cigek from Matel

was elected as Chairman of Board of Directors for the
second time and other Board of Directors members
became Mustafa Bal from Kalemaden, Ertugrul
Eraydin from Polat Maden, lhsan Bozdodan from Esan
Eczacibasi, Mehmet Sahin from Kaltun Madencilik,
Hiiseyin Akarsu from Camis, Mustafa Bozdere from Ege
Kimya, Hayrettin Dereli from Biga Mermer and Neget
Toplutepe from Etiler Madencilik.

At the Seref General Meeting where Klimas General
Manager Faruk Ansoy was re-elected as Chairman,
other directorships went to Nafiz Ozdemir from Kiimas;
Salih Erez, Mert Erez, Hiiseyin Oztiirk from Haznedar;
Memduh Birbilen from Kaleporselen and Sati Tekiner
from Kalefrit.

At Serkap General Meeting; VitrA Karo General
Manager Ahmet Yamaner, who took over the post of
Serkap President at the previous General Meeting, was
re-elected as Serkap’s Chairman of Board of Directors
once again. Other newly elected members of Board of
Directors are Ahmet Ulukus from Toprak Seramik, Erkan
Giiral from Kiitahya Seramik, Ibrahim Hizal from Hitit
Seramik, K.Tarik Ozcelik from Kale Seramik, Mehmet
Suat Karaveli from Ege Seramik and Necmettin Arman
from Umpasg Seramik.

Serlsap aretim Kurakd Serisnp Board of (Fedtors



Seramik Federasyonu, isminin
basinda “Turkiye” kelimesini
kullanma iznini aldi

Ceramics Federation gets permission officially to use
the word “Turkish” at the beginning of its name
Germiyan Saatgiodlu

Tirkiye Semmik Fedemeyonu Genel Seketer
Secrtary Geneml the Turkish Cermmics Fedenmtion

2003 yvilinda kurulan
Seramik Federasyonu,
Tlrkiye” kelimesinin
kullaniimast ileilgili
olarak 5253 sayili

d dernekler yasasinin
53. maddesi uyannca
konuile ilgili belge
ve dékiimanlar hazirlayarak gerekli basvuruyu yapt. icisleri
Bakanhdi'min ve diger ilgili bakanlik yetkililerinin incelemesi
sonucu olumlu géris bildirmeleri Gzerine ayni yasanin 55.
maddesi uyarinca 25.01.2008 tarihinde “Tlrkiye” kelimesini
kullanmaya hak kazand.

Tirkiye kelimesinin kullanilmasiyvla ilgili cahismalar yiriiten

ve prosedrd en basindan beri takip eden Tirkiye Seramik
Federasyonu Genel Sekreteri Germiyan Saatcioglu konuyla ilgili
olarak “Federasyon’'umuzun isminin basina Tlrkiye kelimesini
kullanma iznini almamiz kolay olmadi. Ug yil zaman alan bu siirec
icerisinde dosyalar dolusu evrak hazirlayarak istanbul Valiliginde
baslayan ve Ankara'daki cesitli Bakanliklar ve kamu kuruluslarina
uzanan ciddi bir incelemeye konu olduk. Seramik Federasyonu
olarak tim Tirkive'yi kapsamamiz, Glkemiz i¢in vararl
faalivetlerde bulunmakta clmarmiz, sektérimdza yurtdisinda
basariyla temsil etmemiz degerlendirilmek suretiyle ¢ok bliyiik
onur ve gurur duydudumuz Tlrkiye ismini Federasyon'umuzun
isminin basinda kullanma iznini aldik.” dedi.

Ceramics Federation, founded in 2003, made the required
application for using the word “Turkish” by preparing the
certificates and documentsrelated to the subject and as per
Article 53 of the Associations Act no. 5253. It became entitled to
use the word “Turkish” on 25.01.2008 as per Artide 55 of the same
Act where Ministry of Internal Affairs and other Ministry authorities
gave affirmative opinions as a result of their review,

Turkish Ceramics Federation Secretary General Germiyan
Saatciodlu, who conducted the activities on the use of word
Turkish and who pursued the procedure right from the beginning,
said; “It was not easy to obtain permission to use the word
“Turkish” at the beginning of the title of our Federation. We
underwent a thorough review which started at Istanbul Governor’s
Office, extending to various ministries and authorities in Ankara,
preparing folders full of documents during three years. As
Ceramics Federation, we were able to obtain permission to use the
word “Turkish’ which we are honored and proud to use at the top
of the title of our Federation; as our activities benefit all Turkey and
we represent our industry successfully abroad.”
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Ece Banyo, banyolarda
engelleri kaldirnyor

Vitrifiye sektériintin en yenilikci firmasi Ece Banyo,
yeni Urin( hareketli banyo dolabi ve hareketli lavabo
sistemi ile bir ilke daha imza atti. Ece Banyo'nun bu iki
yeni Ur(in( sayesinde cocuklar, yaslilar ve bedensel

engellilerin banyoda yasadigi sikintilar tarihe karisacak.

Ece Banyo Yénetim Kurulu Baskani Erdem Cenesiz,
Devlet statistik Enstitiisi'niin rakamlarina gére
Turkiye'de 8,5 milyon engellinin bulundugunu
sdylerken, yasl niifusun sayisinin her gecen gun
arttiginin da altini cizdi. Engelli, yash ve cocuklarnn
glnlak yasamlanni kolaylastirmak icin calistiklarni
ifade eden Cenesiz, Griiniin 2006 yilinda gelistirildigini
ve aynli yil patentinin alindigini séylerken, Granin
ozelliklerini séyle anlattr: “"Hareketli banyo dolabi
yasllar, cocuklar ve engellilerin gtinltk yasamini
kolaylastirmak icin, hareketli lavabo sistemi ise yalnizca
engelliler icin tasarlandi. Dolap Gizerinde bulunan
kumanda ile lavabo 23 santimetre yukari ve asadi
dogru hareket edilebiliyor. Dolabin istenilen konuma
gelmesi icin sadece 30 saniye beklemek yeterli oluyor.
Asadive yukari hareket edebilen sistem sayesinde yasli
veya bedensel engelliler lavaboyu istedigi yukseklige
getirebiliyor

Hareketli banyo dolabinin engelli ve yashlarin yani sira
cocuklar icin de énemli bir kolaylik sagladigini ifade
eden Erdem Cenesiz, ebeveynleri yaninda olmadan
cocuklarin banyodaki ihtiyaclanni karsilayabilecegini
soyledi. Farkl ebat ve renklerde alternatifleri bulunan
artin 2 yil garantili, aynca hareketli banyo dolabina
istendigi takdirde aynalarda olusan bugulanma
problemini ortadan kaldiran, rezistansl ayna da
eklenebilecek.

Ece Banyo removes
obstacles in bathrooms

The most innovative firm in the vitreous ware
sector, Ece Banyo, sets another first with its new
moving bathroom cabinet and moving basin
system. Thanks to these new products by Ece
Banyo, problems experienced by children, elderly
and the physically handicapped in bathrooms will
be history.

Ece Banyo Chairman of Board of Directors Erdem
Cenesiz said that there are 8.5 million handicapped
in Turkey according to State Statistics Institute. He
also underscored that the elderly population grew
everyday. Cenesiz, stating that they are striving

to facilitate the daily lives of the handicapped,
the elderly and children, and that the product
was developed in 2006 and patented in the same
year, described the characteristics of the product
as follows: “The moving bathroom cabinet was
designed for facilitating the daily lives of the
elderly, children and the handicapped and the
moving basin system was designed only for the
handicapped. With the control on the cabinet,
the basis may be moved for 23 centimeters
upwards or downwards. Thirty seconds is enough
for the cabinet to come to the desired position.
Thanks to the system which can move upwards
and downwards, the elderly or the physically
handicapped may bring the basin to the height
they desire.”

Erdem Cenesiz, who said that the moving bathroom
cabinet is an important convenience for children in
addition to the handicapped and the elderly, added
that the children could they care of their needs in
the bathroom without their parents being with
them. The product, which has options in different
sizes and colors, has 2-year warranty. Also, as an
option, resistance mirrors which eliminate fogging
problems may be added to the moving bathroom
cabinet.
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Her tiirlii seramik ve cam yiizeylerin kolay temizligini
saglayan 3M Easy Clean Coating™, maksimum
performans ve konforu bir arada sunuyor.

3M Easy Clean Coating™; kalici kire¢ ve yag bazl
lekelerin olugmasini engelleyerek, yiizeylerin ilk giinkii
gibi gdriinmesini sagliyor. Ozel yiiksek dayanikli
floropolimer yapisi ile lavabo, klozet, dusakabin, ayna,
yer ve duvar karosu gibi yiizeylere su ve yag iticilik
ozelligi kazandiriyor. Kirlenmeye neden olan

maddelerin yiizeyde tutunmasina izin vermiyor. Boylece
sert temizlik maddelerine gerek kalmadan, daha kisa
siirede, daha az su ve temizlik maddesi tiketimi ile
daha hijyenik yiizeyler elde edilmesini sagliyor.

Bilgi igin: 0(212) 350 77 77 www.3m.com.tr m
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Stil'inizi siz belirleyin

Set your own style

p
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RocaKale, yeni vitrifiye
takiminda farkligeometrik
formlari bir araya getirerek

yardimci oluyor

Stil vitrifiye takimi geometrik
formu, modern uygulamalar ile
beklentilerin 6tesinde bir banyo
mekani yaratmaniza olanak saglyor. Stil vitrifiye
serisinde iki farkli lavabo alternatifi bulunuyor. 60x45
cm ebadindaki dikdértgen lavabosu ve 45x45 cm
ebadindaki kare lavabosu tezgah lGizerinde kullaniliyor.
Kare lavabonun tezgah Gzeri ikili kullanimi alternatif
banyo uygulamalari i¢in ideal.

Takimin asma ve duvara sifir klozetleri de lavabolarla
kusursuz bir tasanim uyumu sergiliyor. ihtiyag

ve beklentilere uygun olarak sekillenen tirlinler
fonksiyonel ¢éziimler sunuyor. Stil asma klozetin
yerden 8 cm yliksekligi temizlik agisindan her noktaya
daha kolay ulagilarak hijyen sartlarinin saglanmasina
yardimci oluyor. Serinin 3/6lt i¢ takimiile sunulan
duvara sifir klozeti su tasarrufuna katkida bulunuyor.
Seride standart klozet kapagininyani sira Yavas

Kapanan Kapak opsiyonu da secenek olarak sunuluyor.

banyolara Stil'inizi yansitmaniza

Stil vitreous ware set allows you to create a
bathroom space beyond expectations with its
geometrical form and modern applications. There
are two different basin options in the Stil vitreous
ware line. The rectangular basin of 60x45 cm and
square basin of 45x45 cm are counter top options.
The dual counter top use of the square basin is ideal
for alternate bathroom applications.

The suspended and wall flush bowls of the set
displays a perfect design harmony with basin.
The products shaped in line with needs and
expectations offer functional solutions. Still,
suspended bowl helps one meet hygienic
requirements as it is 8 cm above ground, allowing
access to all points for cleaning. The wall flush
bowl| of the line offered with its 3/6 It interior set
contributes to water savings. The Slow Closing Lid
option is also offered in addition to the standard
toilet bowl cover in the line.
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Yasadiginiz mekanlari
Seranit’in yeni serisi “Arc” ile guizellestirin
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Beautify your living spaces with Seranit’s new line “Arc”

Yagam odakli serileriyle mekanlara deger katan Seranit,
yeni ve carpici serisi Arc ile porselen karoda estetik ve
kaliteyi birlestirdi. Cikardig her seri ile porselen karoda
yeni bir trend yaratan Seranit, Serahome konsepti
icinde yer alan Arc serisi ile mekanlarda modern ve
estetik bir gériinlim saglhyor.

Renklerin uyumu ile biitiinsel giizellik...

Sari, kahve, siyah, beyaz ve gri olmak lizere beg farkl
renk alternatifine sahip olan seri 60x120 cm ve 60x60
cm Slciilerinde sunuluyor. Seri evlerin tim mekanlan
da dahil olmak lizere restoran, magaza, otel, ofis ve
aligveris merkezlerinin yer ve duvar kaplamasinda ideal
bir tirlin. Porselen karo tasarimina farkl bir boyut katan
seri Mat ve Lappato olarak iki farkh sekilde (retiliyor.

En 6zel projeler Arc ile hayat buluyor...
Gelistirdigi yeni tasanm Uriinleri ile pazarin énclisii
olan Seranit, elit projelerin tercih edilen markasi
olmaya devam ediyor. Arc serisi, istanbul’'un en
ozel projeleri arasinda yer alan Dragos Konaklari ve
Mashattan'da uygulaniyor.

Seranit, adding value to spaces with its life
focused lines, combines aesthetics and quality in
porcelain tile with its new and striking series Arc.
Seranit, which creates a new trend in porcelain
tile with every series it launches, ensures a
modern and aesthetic look in spaces with its Arc
line which is part of its Serahome concept.

The line, which has five different color choices
as yellow, brown, black, white and gray comes in
60x120 cm and 60x60 cm sizes. The line is ideal
for floors and walls of restaurants, stores, hotels,
offices and shopping centers, including all parts
of homes. The line, which adds a new dimension
to porcelain tile design, is produced in two
different forms as Mat and Lappato.

Seranit, which is a market leader with its newly
designed products, continues to be the choice
of elite projects. The Arc line is applied in Dragos
Mansions and Mashattan which are among the
most exclusive projects in Istanbul.



i ‘Sanati banyonuza getirdik’

"2 SERAMIK Bien Seramik iirtinleriyle, diislerinizdeki banyolari yaratmaniz icin..

YENI VE FARKLI

www.bienseramik.com.tr
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TIMDER Akademi Egitim Seminerleri
yogun katilimla devam ediyor...

3 4-‘ . ‘ K
TIMDER Academy Training
Seminars continue with
wide participation...

TIMDER tarafindan sektoriin gelisimine katkida
bulunmak ve sektériimiiziin icinde bulunan kisilerin
performanslanni arttirmak, icinde bulunduklari
kurumlara profesyonel yapida verimliliklerini daha tist
diizeye tasimak amaciyla bu yil ti¢linciisti diizenlenen
TIMDER Akademi Egitim Seminerleri, istlenmis oldugu
sorumluluk bilinciyle egitimlerine devam ediyor.

TIMDER Akademi Egitim Seminerleri, 24 Ocak 2008
tarihinde “Enflasyonsuz Ortamda Isletme Yonetimi”

ve 15 Subat 2008 tarihinde “Miisteri iliskileri

Yonetimi Egitimleri” Yrd. Dog. Dr. Hayri Baragl'nin
egitmenliginde, 13 Mart 2008 tarihinde “iletisim
Teknikleri ve Beden Dili Egitimi” Odr. Gér. Almila Dalkilic
tarafindan Gayrettepe Dedeman Otelde gerceklesti.

15 Subat 2008 tarihinde gerceklestirilen seminer
éncesinde TIMDER anlasmali kurumlarindan olan
Medical Park Saghk Grubu beslenme ve diyet
konularinda katilimcilara mini bir seminer verdi.
Bilgilendirme 6ncesinde kurduklan standta 6zel bir
cihaz yardimiyla TIMDER Akademi katihmcilannin viicut
kitle endekslerini de élcen ekip oldukga ilgi gordil.

13 Mart 2008 tarihinde Ogr. Gér. Almila Dalkilic
tarafindan verilen iletisim Teknikleri ve Beden Dili
egitimi, 1000 askin TIMDER Akademi katihmcilarinin da
aktif olarak rol aldiklan bir egitim oldu. Dersin sonunda
egitmenin “iletisimde iletisim* isimli kitabi katihmcilara
Ucretsiz olarak dagldi ve yazar tarafindan imzaland..

TIMDER Academy training seminatrs, the third

series of which is organized this year by TIMDER to
contribute to the development of the industry to
enhance the performances of the members of our
industry and to carry their professional efficiency
for the institutions they are part of to a higher level,
continue to provide training with the awareness of
the responsibility assumed.

TIMDER Academy Training Seminars were held

at Gayrettepe Dedeman Hotel with sessions on
January 24, 2008 on “Management of Enterprises

in a Non-Inflationary Environment’, on February 15,
2008 on“Customer Relations Management Training”
with Asst. Prof. Hayri Barach as instructor, and on
March 13, 2008 on “Communication Techniques

and Body Language Training” with Almila Dalkili¢ as
instructor.

Before the seminar held on February 15, 2008,
Medical Park Health Group, a TIMDER contracted
institution, provided a mini seminar to participants
on nutrition and diet. The theme which measured
the body mass indices of TIMDER Academy
participants with the aid of a special device at the
stand they installed prior to the briefing was highly
popular.

The Communication Techniques and Body
Language course offered by Instructor Almila
Dalkilic on March 13, 2008 was one where more
than 100 TIMDER Academy participants took part
actively. At the end of the course, the instructor’s
book titled “Communication in Communication”
was handed out free of charge to participants and
were signed by the author.



TIMDER Akademi Egitim Seminerleri kapsaminda
Deniz Gok¢e konferansi gerceklesti

—

Deniz Gokge conference on the

occasion of TIMDER Academy
Training Seminars

TIMDER (Tesisat insaat Malzemecileri Dernegi)
organizasyonlarina bir yenisini ekledi. 28 Subat 2008
tarihinde Gayrettepe Dedeman Otel'de TIMDER
Akademi Egitim Seminerleri’'ne paralel olarak
gerceklestirilen konferansta Ekonomist-Yazar Deniz
Gokge, engin bilgileri ve arastirmalan sonucunda
ortaya ckarmis oldugu “2008 Yilinda Olasi Dalgalanma
Ortaminda Olasi Senaryolar”isimli sunumunu ve
yorumlanni TIMDER eski dénem bagkanlan, TIMFED'i
olusturan ANTIMDER, BURTIMDER, DIMSIAD, FIMSIAD,
TIMDER ve TIMKODER Yénetim Kurulu Baskan ve
tiyeleri ve TIMDER asil ve fahri Gyelerinin Gist diizey
yonetici ve calisanlaninin hazir bulundugu genis bir
izleyici topluluguyla paylasti. TIMFED ve TIMDER
Yonetim Kurulu Baskani Kemal Yildinm'in agilis
konusmasinin ardindan Ekonomist-Yazar Deniz
Gokge katihmailara rakamlarla gegmis dénemlerin
degerlendirmeleri, gelecek dénemde beklenen olasi
tehlikeleri ve gelismeleri gézler 6niine serdi ve son
gelismelerle Tlirkiye ekonomisitartigild.

TIMDER, sektériin gelisimi icin kalifiye eleman
sorunlarnna ¢are olmak amaciyla dlizenlemis oldugu
TIMDER Akademi Egitim Seminerlerine paralel olarak
gerceklestirdidi bu organizasyon ile sektor gelisiminde
onlimiize ¢ikabilecek engelleri gézler 6niine sererek
olasi risklere karsi hazirlikl olunmasini amacliyor.

Seminer TIMFED ve TIMDER Yénetim Kurulu Baskani
Kemal Yildinm'in Deniz Gokge'ye gecenin anisina bir
plaket sunmasiyla son buldu.

TIMDER (Sanitary and Building Material
Suppliers Association) added a new one to its
organized events. In the conference held in
parallel with TIMDER Academy training seminars
at Gayrettepe Dedeman Hotel on February 28,
2008, Economist-Writer Deniz Gékee shared
his presentation titled “Probable Scenarios in
a Potential Fluctuation Environment in 2008”
he prepared as a result of his vast knowledge
and research and his comments with a broad
viewer population including TIMDER's former
term presidents, Chairman and Members of
Board of Directors of ANTIMDER, BURTIMDER,
DIMSIAD, FIMSIAD, TIMDER and TIMKODER
comprising TIMFED and senior level executives
and employees of principal and honorary
members of TIMDER. After the opening speech
by TIMFED and TIMDER Chairman of Board of
Directors Kemal Yildirim, Economist-Writer Deniz
e revealed evaluations of past periods with
figures to participants and potential risks and
developments expected in the upcoming period
and the Turkish economy was discussed in light
of recent developments.

With this event it held in paralle| with TIMDER
Academy Training Seminars organized as a
remedy for lack of qualified personnel for the
development of the industry, TIMDER seeks to
reveal the obstacles which may appear before
us in the advancement of the industry, aiming at
being prepared for potential risks.

The seminar ended as TIMFED and TIMDER
Chairman of Board of Directors Kemal Yildirim
presented a plaque to Deniz Gokge in the
memory of the evening.
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GPD’den Fonte, Kalipso ve Luno...

Fonte, Kalipso and Luno from GPD...

Kalipso
{mutfak-spiralli)
GPD'nin spiral uzantili
eviye armatlirleride ev
yagamina konfor katan
modeller arasinda yer
aliyor. Ozellikle Kalipso
modeli; spiralli eviye
armatlirt ¢ozdmi

ile GPD'nin bu alana
gosterdigi 6zel ilginin

kaniti olarak sekilleniyor.

Kalipso

{with kitchen spiral)
GPD’s basin taps with spiral
extension are among the
models adding comfort

to home life. Specifically
Kalipso model comes to life
as evidence of GPD’s special
interest in this area with

its basin tap solution with
spiral.

Fonte

GPD’nin yalinve fonksiyonel bir anlayisla
Urettigi Fonte Serisi armatiirler, genel
hatlanna yansrilan elips gérintlsi ile

yeni nesil tasanim anlayisinin baglangig
noktasl. Rahat bir kullanima sahip olan

seri, su tasarrufu saglayan ozellikleri ile de
biit¢enize katkida bulunuyor.

Fonte

Fonte Line taps produced by GPD in a plain
and functional concept is the beginning
point of the new generation design concept
with its elliptical look reflected on its overall
dimensions. The line with a comfortable use
also contributes to your budget with its water

Luno Serisi

Luno setisi, estetik
tasariminin yanisira
kumanda kolunda
kullanilan saten krom
kaplama ile dikkat
cekiyor. Su tasarrufu
sadlayan kartus
yapisi ve perlatori

ile estetik olmasinin
yani sira, hem su
kaynaklarimizdan hem
de ekonomimizden
tasarruf ediyor.

saving features.

Luno Line

Luno line draws attention
with the satin chromium
plating used on the control
lever in addition to its
aesthetic design. In addition
to having aesthetic features,
it provides savings for our
water resources and also
our economy with its water
saving cartridge and perlator.



HomeWorles is a trademark of Hifit Seramik
wwvi.horqeworh.w
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Esvit-Eskisehir
Seramik’ten yeni Urinler
New products from Esvit-Eskisehir Seramik
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Urania

Yeni konsollu lavabo
serisi; “Urania”

Konsollu lavabo Uretiminde
Ulkemizin en énemli
Ureticilerden olan Esvit
“Urania” serisi ile bu
alandaki gliclin( percinledi.
Estetiginin yani sira
lavabolarin konselunu dar
tutarak kicik banyolara
¢8ztm clmayi hedefliyor.

New console basin serie;
“Urania”

Esvit is one of biggest
producers of console basins

in Turkey and with “Urania”
serie Esvit has strengthten its
position in this segment of the
market and it is a solution to
small bathrooms by having
narrow console parts.

“Susuz Pisuvar”
Esvit susuz pisuvar konusunda
dinyanin dnemli firmalarindan
olan lsvicre'li Urimat firmasina
vitrifiye seramikten pisuvar
Gretmeye basladi. Bugln
dinyamizin ve tlkemizin en
blyik sorunu olan kuraklik
sorununa Esvit, Urimat
firmasi ile isbirligi
yaparak bu soruna
Ulkemiz adina
ne kadar dnem
verdigini gosterdi.
Kamusal alanda bir
susuz pisuvar yilda
yaklasik 200,000
litre su tasarrufu
saglamaktadir ve
bdyle bir tasarrufun
Glkemizin ve
dinyamizin kars
karsiya kaldidi kurakhik
sorununun ¢dzlimiine
saglayacagi katki
konusunda hi¢ stiphe yok.

Waterless Urinal
by Esvit
Esvit has started
cooperation
with Urimat-
Switzerland
who is one
of the leader
companies in
waterless urinals.
By cooperation
with Urimat
and producing
waterlees urinals
Esvit has shown how
they are sensitive to
aridness problem which is
now one the biggest
problem of both Turkey and werld. A
waterless urinal in public areas save
approximately 200,000 liters of water
in a year and this without doubt
show how these waterless urinals
contribute in helping to decrease
the effect of aridness problem.




Lapino-Eskisehir Seramik’ten 3 yeni
seri;”Morpheus”, “Lita” ve “Fama”
Eskisehir Seramik “Lapino” markasi ile fire
clay olarak trettigi trln yelpazesine zarif-
minimalist ¢izgilere sahip Morpheus, Lita
ve Fama olmak tizere 3 yeni seri katarak

Lapino markali Ordinlerin “Banyonuzdaki
Neden”sloganini dogruladi. Eskisehir
Seramik bu yeni 3 seri ile fire clay
Uretimindeki tasarim ve (retim gliciine
daha da glic katarak tliketiciye banyodaki
estetigin sinirlarini zorlayici sunumlar
gerceklestiriyor.

Morpheus

3 New serie from Lapino-
Eskisehir Seramik;“Morpheus’;
“Lita” and “Fama”

Eskisehir Seramik has added 3
new minimal designs; Morpheus,
Lita and Fama serie to its fire clay
“Lapino” brand protfolio to prove
Lapino’s slogan “Reason in your
Bathroom" With these 3 new serie
Eskisehir Seramik has contibuted
to their power in design and
production of fire clay production
and also has presented designs
straining limits of esthetics in
bathrooms.
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Toprak Seramik 2008 Koleksiyonu
UNICERA'da tanitildi
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Toprak Seramik 2008 Collection
introduced at UNICERA

UNICERA Uluslararasi Banyo ve Seramik Fuarr’nda her
yil yaraticl ve iddiali standiyla bliylik bedeni toplayan
Toprak Seramik, bu yil da genis bir alanda ziyaretgilerle
bulustu.

Toprak Seramik’in UNICERA'da yer alan 2008
koleksiyonu, uluslararasi moda trendleriyle birlikte son
kullanicilarin gelisen ve dedisen yasam standartlarn ile
aliskanlklan dikkate alinarak hazirlandive bu sekilde
kendilerini 6zel ve farkl hissedecekleri mekanlar
tasarland.

S

Koleksiyonuna ekledigiyeni serileri ile Toprak Seramik,
yenilikci ve fark yaratan tarziyla sektérdeki iddiasini
yine stirdlirtiyor.

Toprak Seramik, which receives great accolades with
its creative and ambitious stand each year at UNICERA
International Bathroom and CeramicTrade Fair, met its
visitors on a large area this year.

Toprak Seramik’s 2008 collection in UNICERA was
prepared taking into account the international fashion
trends and the developing and changing life styles of
the end users and spaces where they would feel special
and different were designed.

Ry TR N

Toprak Seramik continues its position in the industry
with its new lines added to its collection and its
innovative style making a difference.




Benim diinyam “gelecedi” disinen bir
diinya... Uzerinde sorumlulugum olanlar:
bir arada tutma ve onlani ¢agdas

dbnyanin vizyon schibi bireyleri
yapmaya odakh bir dinya...

Benim diinyam, odak noktasinda
“gelecek” olan bir dinya...

Canakcilar
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Umpas Seramik sezona iddial girdi -

Umpas Seramik starts the season in contention L

Seramikte glinlimiiz trendini
yakindan takip eden Umpasg
Seramik, hazirladigi 21 yeni seriyi
UNICERA Fuarrnda ziyaretcilerin
begenisine sundu. Ozellikle
portféyiline bu yil yeni dahil
ettigi 20x50 ebadindaki farkli
renklerdeki 5 seri blylik begeni
topladu.
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Cicek dokulu Larissa serisi 20x50
ebadinda dekorla tamamlanmis
tasanimiile kirmizi, siyah ve
beyazin uyum icinde yer aldig
Elegance serisi, dekoratif 6zelliklere
sahip Deco serisi, soft renklerin
hakim oldugu Soprano ve Linea
serileri uygulanacaklan mekanlara
farkhhklar getireceklerini gosterdi.

Rocconrte markasi ile Gretilen
45x45 ebadindaki porselen
karolar 4 farkli seri ve 8 ayn renkte
sunularak Umpas Seramik’in sirli
porselen tretiminde de iddiali
oldugunu ortaya koydu.

Bunlann yaninda dar mekanlarda
uygulama kolayligi saglamasi
nedeniyle tercih edilen 20x20
ebadindaki yer ve duvar karolan da
bu yil Twenty markasi ile onlarca
cesidiyle ziyaretcilerin begenisine
sunuldu.

Umpas Seramik, which follows the current trends
closely in ceramics, offered 21 new lines it prepared

to viewers at UNICERA Trade Fair. Especially, 5 lines in
different colors in size 20x50 introduced to its portfolio
newly this year through great appreciation.

Flower textured Larissa series with its design
complemented by 20x50 decor, the Elegance series
where black and white play in harmony, the Eeco series
with decorative features, the Soprano and Linea series
dominated by soft colors showed that they would
bring distinction to spaces they will be applied.

The porcelain tiles in 45x45 produced under the
Rocconite brand were offered in 4 different series and
8 different colors stressing that Umpas Seramik is also a
contender in production of glazed porcelain, too.

The floor and wall tiles in size 20x20 preferred for ease
of application in spaces were also offered to visitors in
tens of varieties under Twenty brand this year.
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Canakkale Seramik&Kalebodur,
UNICERA Fuari'na, “Yeninin Heyecani”
temasi ile damgasini vurdu

Dogadan esinlenerek yaratilan ve hissedilen dokulara
sahip yeni-yenilik¢i Griinleriile dlinya yapi sektériinde
trend belirleyen Canakkale Seramik&Kalebodur,
sekttre yeninin heyecanini tasryor.

9-13 Nisan 2008 tarihleri arasinda diizenlenen UNICERA
Uluslararasi Seramik ve Banyo Fuarr’nda Kale Grubu,
dzglin tasarimlarint 704 m>lik bir alanda sergiledi. Unlii
Mimar Nevzat Sayin'in milize konseptiile tasarladig
Kale standinda yalinhik 6n plana ¢ikt.

Basanh tasanimci Can Yalman'in 6zel tasarimli
drtinlerinin de sergilenecedi Canakkale
Seramik&Kalebodur standinin bu yilki konsepti,

hep 6nclisl oldugu “yenilik¢ilik” konseptilizerine
kurgulandi. Canakkale Seramik&Kalebodur
driinlerinde, doganin gérkemli dokulan, canh renk ve
zengin desenlerini, yagayan, nefes alan bir mekana
déniistiiren Can Yalman tasanimlar, seramige yeni bir
soluk ve yeni bir bakis acisi getiriyor.

Tam serilerde hissedilir dokular...

Canakkale Seramik&Kalebodur, bu yil UNICERA Fuar’na
yeni Urlin serileri; Orientile, Etnik, Luxury Cement,
Enigma, Rainbow Plus, Vektor, Century 21, Scarf, Colors
of Life, City Life, Oxido ve Piksel ile katildL.

Orientile serisi; Osmanli imparatorlugu ve Selcuklularin
gorkemli mirasinive gelecedin teknolojisini
blinyesinde sentezleyerek seramik karoda bulusturdu.
Etnik serisi, kaplumbada kabugundan esinlenilerek

Canakkale Seramik&Kalebodur puts its
stamp on UNICERA Trade Fair with the

theme “Excitement of the New”

Canakkale Seramik&Kalebodur, which sets trends in
the global building industry with its products created
under inspiration by nature with touchable textures,
brings excitement of the new to the industry.

Kale Group exhibited its original designs on an area
of 704 m? at UNICERA International Ceramic and
Bathroom Trade Fair held April 9-13, 2008, Plainness
moved forward at the Kale stand designed by
renowned architect Nevzat Sayin with the museum
concept.

The concept of the Canakkale Seramik&Kalebodur
stand, where accomplished designer Can Yalman'’s
special design products will also be exhibited, was
designed on the concept of “innovation” the firm

has always been a pioneer for. Can Yalman’s designs
transforming nature’s magnificent textures, vivid
colors and rich designs into a living breathing space in
Canakkale Seramik&Kalebodur products brings a new
breath and a new perspective to ceramics.

Touchable texturesin all lines...

Canakkale Seramik&Kalebodur participated in the
UNICERA trade fair this year with its new product lines;
Orientile, Etnik, Luxury Cement, Enigma, Rainbow Plus,
Vektor, Century 21, Scarf, Colors of Life, City Life, Oxido
and Piksel.

Orientile line: Synthesized the magnificent heritage of
Ottoman Empire and the Seljukis and the technology
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tasarlandi. Deri goériiniimli bu seri, mat ve parlak
(lappaturali) ylizeyli, yan parlak ve rektifiyeli olarak
retildi. Luxury Cement serisi, kullanicrya seramik
karoda beton gériiniimii sunarken, Enigma serisi
volkanik tag goriintlisi ve renkleri yansitiyor. Bu seriyi
farkl kilan ozellik ise karolarin alt ve (ist ylizeylerinin
porselen ve renkli olmasi. Kaleseramik'in bu yil

fuarda sergiledigi Rainbow Plus serisi ise, zengin renk
secenedi, farkli ebat-ylizey yapisi, kolay temizlenebilir,
antibakteriyel ve moddler 6zellikleri ile nitelikli
projelere anlam katiyor. Kristal, ismini ylizeyindeki
minimalist, kristalimsi parlak efektinden aliyor. Sirl
porselen ve 6zel malzemeyle lappatura yapilarak
tretiliyor. Kalewood, dogal ahgap goriinlime en yakin
seramik karo olma 6zelligine sahip. Su emmesi %0,5'in
altinda olmasi sebebiyle dona ve diger sert sartlara
dayanikli olan Kalewood, bina cephelerinden, teras,
balkon, bahce gibi mekanlarda dogaltasa nazaran
hafif olmasi sebebiyle tercih ediliyor. Uretiminde
dogala en yakin malzemeler kullanilan Kalestone
serisi de, twinpress teknolojisi sayesinde uygulandigi
mekanlarda derinlik hissi yaratiyor. Glinlimiiz
modernlidi ile klasigin essiz sikhdini birlestiren Scarf
serisi, zarif cizgileriyle tekstilde klasik sevenlerin
gbzdesi olmaya aday bir seri. Vektor serisi ise modern
ve yalin mekanlar i¢in yaratildi. Porselen yapidaki seri
beyaz, bej, gri, su yesili, kirmizi, siyah-gri, venge renkleri
ile 7 farkli secenek sagliyor.

of the future, bringing them together in ceramic tile.
Etnik line was designed under inspiration by tortoise
shell. This leather-look line was produced in matt and
lappatura, semi-glossy and rectified options. While
Luxury Cement line offers the concrete look to the
consumer in ceramic tile, the Enigma line reflects
volcanic stone look and colors, What makes this series
different is that the top and bottom surfaces of tiles are
porcelain and colored. The Rainbow Plus line exhibited
by Kaleseramik at the trade fair this year adds meaning
to high quality projects with its different size surface
structure and easy to clean, anti-bacterial and modular
features. Kristal gets its name from the minimalist,
bright effect on its surface. It is produced by lappatura
application with glazed porcelain and special materials.
Kalewood is the ceramic tile which is closest to natural
wooden look. As itis resistant to frost and other heavy
duty conditions with its water absorption under 0.5

%, is preferred over natural stone in building fagades,
terraces, balconies and gardens because of its light
weight. The Kalestone line where materials closest to
natural are used in its production, creates a feeling of
depth in spaces, thanks to the twinpress technology.
The Scarf line, combining the contemporary modernity
and the unigue elegance of the classic, is one which
may become popular with those who like classical
features in textile with its elegant lines. The Vektor line,
on the other hand, is created for modern and plain
spaces. The line with porcelain structure affords 7
different options in white, beige, gray, water green, red,
black-gray and venge colors.
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Kiitahya Seramik yilin seramik modasi

koleksiyonlarinit UNICERA'da sergiledi

Kutahya Seramik exhibited the

ceramic fashion collections
of the year at UNICERA

Nisan-Haziran / April-June 2008/No.25

Kiitahya Seramik 9-13 Nisan tarihlerinde TUYAP Beylikdiizii'nde
gerceklestirilen Tlirkiye'nin en énemli yapi fuarlanndan, 20.
Uluslararasi UNICERA Seramik Banyo Fuari’'nda 2008 yilinin seramik
modasini yeni koleksiyonlan ile sergiledi.

Her yil farkli ve yeni konseptlerle tasanm ¢aligmalarini sirdiiren
Kiitahya Seramik, bu yil MetroNorm, Q-Line, Brezza koleksiyonlan

ve estetik kurgusunun, zarafet ve sadelik kavramlariyla anlatildig
stant tasanmiyla fuarda yerini aldi. Kiitahya Seramik, 25x50, 50x50,
50x100, 25x100, 16.5x100, 25%7 5, 30x60 ve 33x66 cm dlclilerinde,
Vivaldi, Glamor, Elegance, Renk, Shine, Suprise, Hawaii, Hazan, Butik ve
Trama Caffe isimli parcalardan olusan tasanimlaryla, modern ve klasik
tercihleri bir arada sundu.

Unlii keman virtiézi Vivaldi'nin Dart Mevsim eserinden ilham
alinarak tasarlanan, Sonbahar'in hlizntinii anlatan Vivaldi serisi, Bonsai
sanatinin, doganin renk ve desenleri ile anlatildidi Elegance serisi,
tekstilin zarif dokulannin kullanildigi Glamor serisi koleksiyonun en
iddiali par¢alan arasinda yer aliyor.

Kiitahya Seramik, yeni tasanimlarnyla oturma odalanndan yatak
odalarina, ofis duvarlarindan, salon zeminlerine kadar dekorasyonun
yer aldigi her mekana uygun seramik ve cam mozaik se¢enekleri
sunuyor.

Kiitahya Seramik exhibited the ceramic fashion of 2008 with its new
collection at 20th International UNICERA Ceramic Bathroom Trade
Fair which is one of the building trade fairs in Turkey held at TUYAP
Beylikdiizii April 9-13.

Kiitahya Seramik, pursuing its design activities with different and

new concepts each year, took its place at the fair with its MetroNorm,
Q-Line, Brezza collections and its stand design where the aesthetical
scenario was expressed with the concepts of elegance and simplicity
this year Kiitahya Seramik presented the modern and classical choices
| I together with its designs comprising components named
Vivaldi, Glamor, Elegance, Renk, Shine, Suprise, Hawaii,
Hazan, Butik and Trama Caffe in sizes 25x50, 50x50, 50x100,
25x100, 16.5x100, 25x75, 30x60 and 33x66 cm.

The Vivaldi line which tells of the sorrow of autumn
designed under inspiration by the famed violin virtuoso
Vivaldi’s Four Seasons, the Elegance line expressing the
Bonsai art with the colors and designs of nature and the
Glamor line where the elegant textures of textile is used are
among the most ambitious components of the collection.

Kiitahya Seramik offers ceramic and glass mosaic choices fit
for all spaces from living rooms to bedrooms, office walls to
floors of living rooms with its new designs.
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Yasayan banyolar. Vitrifiye, Banyo Mobilyasi, Dus Tekneleri, Akrilik Kivetler, Hidromasaj Sistemleri ve Banyo Aksesuarlari: bir banyo icin
gereksiniminiz olan her sey Duravit'te. Bilgi almak ister misiniz? Litfen Duravit'le temasa geginiz. DURAVIT Yapi Uriinleri San. ve Tic. A.S.,
34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com

Living bathrooms | www.duravit.com
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Duravit “Mirrorwall” UNICERA
Fuari'nda tiiketiciyle bulustu

Duravit, yeni triin Mirrorwall'unTiirkiye'dekiilk
tanrmini, @ — 13 Nisan 2008 tarihleri arasinda
UNICERA Uluslararasi Seramik ve Banyo Fuar’nda
yaptl. Mirrorwall, banyolarda seffaf duvarlar yaratarak
banyonuzu yagayan banyolara déntistiiryor.
Duravit’in fuarda tiiketicinin begenisine sundudgu
Urlinler arasinda, yeni modiiller eklenen Fogo ve
X-Large banyo mobilyalariile yeniBacino canak
lavabo da bulunuyordu. Duravit standinda ayrica,
tliketicinin hayatina en (ist seviyede konforu getirmeyi
hedefleyerek tasarlanan, evlerde mini havuz keyfi
yagatan kilivet Blue Moon, banyolara spa keyfini
tagiyan Sundeck kiivet ve UV temizleme programina
sahip, suyu tasarruflu kullanmasiyla da dikkat ¢ceken
“Multifunctional Shower” da yer ald..

Mirrorwall Duravit icin Herbert Schultes
tarafindan tasarlandi

Evinizdeki banyo, viicudunuza bakmak, kontrol
etmek icin en uygun yer. Bale ve spor salonlarindaki
duvardan duvara aynalar bu nedenle Miinihli tinli
tasanmci Herbert Schultes’in yeni tasarimina ilk ilham

Duravit “Mirrorwall” meets the
consumer at UNICERA Trade Fair

Duravit carried out the launching of its new product
Mirrorwall in Turkey at UNICERA International Ceramic
and Bathroom Trade Fair April 9-13, 2008. Mirrorwall
transforms your bathroom into a living one by creating
transparent walls in bathrooms. Among products
offered to the consumer at the trade fair by Duravit
were Fogo and X-Large bathroom furniture to which
new models were added and the new Bacino bowl
basin. Also, the bathroom top Blue Moon, designed
targeting to bring highest level of comfort to the life
of the consumer, which affords the experience of a
mini pool pleasure at homes, the Sundeck bathtub
and the enjoyment of spa to bathrooms and the
“Multifunctional Shower” which has UV cleaning
program, drawing attention by its economical use of
water, were also at the Duravit stand,

Mirrorwall was designed by

Herbert Schultes for Duravit

The bathroom at your home is the place best fit for
looking and checking over your body. The wall-to-wall



kaynadi oldu. Schultes, ikincil olarak odanin mimari
kalitesini arttirma arzusundan esinlendi. Banyo
kiiveti, ayna, dolap veya lamba gibitek bagina duran
parcalan banyoya yerlestirirken duvariyikmadan

bu parcalann timind bir biitlin icinde birlestirmek
istedi. Tasariminin 6z, goérsel yalinhigl. Ayni zamanda
viicuda en iyi 1s1g1 vermesine kargilik notr bir art alan
sunuyor. Schultes, tim islevleri sadece li¢ parcada
birlestirmeyi basardi; art alan olarak komple bir ayna
duvar, bir seramik monoblok ve bunun i¢ine dogru
giden yatay seramik kusakli bir ahsap konsol.

Duravit, Architect serisinde yenilikgi
yaklagimlar

Tasannmcive mimar Frank Huster, Duravit'in popliler
Architec (irlin serisi icin zarif ve ¢ok islevli yeni nesil
pisuvarlar tasarladl. Huster'in saf geometrik sekillere
tutkusu bu tasariminda da goériiliiyor. Architec
pisuvar serisi, bir dikdértgenin merkezinden ¢ikan
dairesel sekille dikkat cekiyor. Bu farkl tasarim,
montaj avantajlan da sagliyor. Pisuarin arkasinda
akilliyikamali yenilik¢i sensor teknolojisine

sahip elektronik kontrol sistemini yerlegtirmek

icin bir bosluk bulunuyor. Sensér, Architec icin

ozel tasarlanmis ve pisuvarin nasil kullanildigini
belirleyebiliyor. U¢ farkliyikama programina sahip

sensor kullanimindaki dedisiklikleri taniyor ve yikama

islemini otomatik olarak baslatryor.

mirrors in ballet halls and gymnasiums
were hence the first source of inspiration
for the new design by famed designer from
Munich, Herbert Schultes, Secondarily,
Schultes was motivated by the desire

to enhance the architectural quality of

the room. He strived at joining all these
components in a single whole without
tearing down the wall when placing stand-
alone components like the bathroom tub,
mirror, cabinet or lamp. The essence of

his design is his visual plainness. It also
presents a neutral background although it
sheds the best light on the body. Schultes
managed to bring all functions together in
only three pieces. A complete mirror wall
as a background, a ceramic monoblock
and a wooden console with horizontal
ceramic band going into it.

Innovative approaches in Duravit,
Architect line

Designer architect Frank Huster designed
an elegant multi-functional new
generation urinal for Duravit’s popular
Architec line. Architec urinal series draws
attention with a circular form extending
from the center of a rectangle. This
different design also affords installation
advantages. There is a space behind the
urinal for placing the electronic control
system with smart wash innovative sensor
technology. The sensor is specifically
designed for Architec and allows setting
the use of the urinal. The sensor with three
different washing programs recognize the
changes in use and initiates the washing
process automatically.
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Vifrose Motaic

Hitit Seramik Grlinlerini, 6zel tasarlanmis konsepti

ile UNICERA 2008 Fuari’nda bayileri ve miisterileri

ile paylasti. Hitit Seramik’in ge¢en sene liretimine ve
satisina bagladidi porselen karo serileri 2008 yilinda
cesitlendirerek piyasaya sunuldu. Bu serilerden bazilan
UNICERA 2008 Fuar’nda misterilere sergilendi. Full-
body, Sirli Porselen ve Teknik Porselenler ve uyumlu
dekorve bordurlerinin bulundugu triinlerde yaklagik
15 seri Full Body porselen, 8 seri sitli porselen ve
bunun yani sira bircok yeni fayans ve seramik serileri
olusturuldu. Fuar i¢in ayrica satis hattinda bulunan
Crystal ve Vitrose mozaiklerin ¢esitlerini de arttirdi ve
yeni Mozaik serileri kare ve dikddrtgen ebadin disinda
Gretildi.

Hitit Seramik fuara genis bir (irlin yelpazesiyle katild:;
Full Body porselen serileri olarak; 30x60 ve 60x60
ebatlarinda Quartz, Quarry, Betoon, Betoon Lappato,
Leather, Glasstone, Blockstone, Bruges, Rugan, Ciragan,
Newyork, Texstone, 20x60, 15x60 ve 10x60 ebatlarninda
Parguette Bravo

Sirliporselen serileri olarak; 30x60 ve 60x60 Krater
Hummered Antislip, Galaxy, Rosemarin ve Rosemarin
Lappato

Teknik porselen serileri olarak; 30x60 ve 60x60
Techno-Colour, Stiper Colori ve Sandy Stone, 45x90
ebadinda Sandy Stone

Yer ve Duvar Karolari olarak; 20x50 Cane, Paris,
Pleasure, Trendy, 30x60 Monsoon, 25x40 Albero, Joy
Farkl ebat ve sekillerde Crystal ve Vitrose cam mozaik
serileri, 30x60 ve 30x90 ebadinda Crystal Tiles - cam
karolar, havuz kaplama malzemelerive parcalarn, dis
cephe sistemleri,

Hitit Seramik genis iiriin
yelpazesiyle UNICERAdaydi

Hitit Seramik was at UNICERA
with its broad product range

Hitit Seramik shared its products with its dealers

and customers at UNICERA 2008 Trade Fair with its
specifically designed concept. The porcelain tile

series Hitit Seramik started producing and marketing
were diversified in 2008, Some of these series were
exhibited to customers in UNICERA 2008 Trade Fair.
Approximately 15 series of Full Body porcelain, 8 series
of glazed porcelain and additional many new tile and
ceramic lines were created with products comprising of
full body glazed porcelain and technical porcelain ware
and matching decor and border tiles. Also, the varieties
of Crystal and Vitreous mosaics were increased for the
fair and the new mosaic lines were produced outside
the square and rectangular sizes.

Hitit Seramik participated in the trade fair with a broad
product range;

As Full Body porcelain series; size 30x60 and 60x60
Quartz, Quarry, Betoon, Betoon Lappato, Leather,
Glasstone, Blockstone, Bruges, Rugan, Ciragan,
Newyork, Texstone, size 20x60, 15x60 and 10x60
Parquette Bravo

As glazed porcelain lines; 30x60 and 60x60 Krater
Hummered Antislip, Galaxy, Rosemarin and Rosemarin
Lappato

As technical porcelain series; 30x60 and 60x60
Techno-Colour, Stiper Colori and Sandy Stone, 45x90
Sandy Stone

As Floor and wall tiles; 20x50 Cane, Paris, Pleasure,
Trendy, 30x60 Monsoon, 25x40 Albero, loy

Crystal and Vitreous glass mosaic series in different
sizes and shapes, 30x60 and 30x90 Crystal Tiles-Glass
Tiles, Pool lining materials and components, Exterior
systems.
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VitrA 900 m*lik standiyla
UNICERA’ya damgasini vurdu...

Eczacibasi Yapi Uriinleri Grubu, 9-13
Nisan 2008 tarihlerinde dlizenlenen
20. Uluslararasi Seramik ve Banyo Fuan
UNICERAda, 900 m?lik standiyla yer
aldu. VitrA'nin standinda sergilenen
drtinlerde tasarim, teknoloji, trend ve
tasarruf éne ¢kt

VitrA tasanmailarinin, estetik, fonksiyon
ve teknolojiyi, tekstil ve dekorasyon
trendleriyle birlestirerek 2008 icin
hazirladidi karolarda, banyolan
zenginlestiren 5 yeni tema sunuldu.
Dayanikliigiyla tercih edilen porselen
yer karolarina ekledigi 45x90 cnlik
yeni boyutunu ilk kez fuarda sergileyen
VitrA, UNICERA'daki standinda bir
atolye kurdu. Ziyaretciler, VitrA'nin
2.5x2.5 seramik ve cam, penny round,
altigen mozaik karolarinin yani sira,

bu yil ilk kez tiretilen 1x1 cm ebatl
mozaikleriyle, goriintiileri birer

sanat eserine donlistliren “tablolar”
yarattl VitrA'nin standinda yer alan ve
tasanimla teknolojiyi bulusturan banyo
koleksiyonlari, Ross Lovegrove ve
Matteo Thun imzasini tagryordu. Bu yil

VitrA makes its mark at UNICERA with

its 900 m? stand...

Eczacibasi Building Products Group took part inthe
20th International Ceramic and Bathroom Fair UNICERA
organized April 9-13, 2008 with its 900 m2 stand.
Design, technology, trend and saving were prominent
in the producets exhibited at VitrA’s stand.

Five new themes enriching the bathrooms were
presented in tiles prepared for 2008 by VitrA designers,
bringing together aesthetics, function and technology
with textile and decoration trends. VitrA, exhibiting

its new 45x90 dimension added to its porcelain floor



madazalardaki yerini alan MOD
ve Water Jewels koleksiyonlarinin
yani sira, 2006 yilindan bu yana
uluslararasi édullere doymayan
Istanbul koleksiyonu da = =
begenilere sunuldu. . | L LL_.Ll_

Uretim faaliyetlerinde cevre
dostu bir yaklasimi benimseyen
teknolojiler gelistiren VitrA,
UNICERAdaki standinda = e
tasarruflu Griinlerine ézel bir yer : '
ayirdi. Standda, Artema’nin &zel ; ;
perlatdr teknolojisi sayesinde
%60 su tasarrufu saglayan MOD =
armatdr serisi ve %90'a varan

su ve enerji tasarrufuna imkan
veren Slope armatrleri dikkat
cekti. Daha once klozetlerde
kullanilan su miktarini diistiren,
rezervuarlari 3-6 ltile islem
yapabilecek sekilde déniistiiren
VitrA, 2,5-4 litre su kullanan
klozetlerini de ilk kez UNICERAda
sergiledi.

tiles opted for due to its strength for the first time at the trade fair set up a workshop at the stand at UNICERA. Guests
created “pictures” transforming images into art works by 1x1 ¢cm sized mosaics produced for the first time this year

in addition to Vitra's 2.5x2.5 ceramic and glass, penny round and hexagonal mosaic tiles. The bathroom collecticns,
which combine design and technology and VitrA stand, carried the signatures of Ross Lovegrove ve Matteo Thun.

In addition to the MOD And Water Jewels collections, which may be found in showrooms this year, the Istanbul
collection, which has a great appetite for international prizes since 2006, were also presented.

Developing technologies adopting an environmentally friendly approach in production activities; VitrA spared a
special place teits savings product at its UNICERA stand. MOD tap series, affording 60 % savings, thanks to Artema’s
special perlator technology and Slope taps allowing up to 60 % water and energy savings, drew attention at the
stand. VitrA, which previously reduced the amount of water used in bowls, transforming reserviores into those which
can run on 3-6 liters of water, also exhibited its 2.5-4 liter water consuming bowls at UNICERA for the first time.
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Graniser Seramik’ten
UNICERA'da bir ilk...

A first at UNICERA from
Graniser Seramik...

Seramik Sektéri'niin 6nde gelen firmalarindan
olan Graniser Seramik; Sirli porselen, duvar ve

yer karolarindakiyeni Griin yelpazesiyle 2007
yilinda oldugu gibi, 2008 yilinda da farkhlik
yaratma hedefinde...Tlirkiye'de ve diinyada
27x48 cm. G-Trend Griinleri ile yeni bir ebada imza
atan Graniser, 30x60 cm. G-Fashion yeni serisini
LUNICERA 2008de miisterilerinin begenisine
sundu.

G-Trend ve G-Fashion serileriile Graniser,
seramikteki dekorasyon anlayisina yeni bir boyut
getirirken ve gelistirdigi dekor ve bordiirleri ile
mekanlara farklilk kazandirdi. Yeni ebatlarnn yani
sira, farklilk yaratmak konusunda sinir tanimayan
Graniser diinyada bir ilke daha imza atarak, Flog
Baski Teknigi'ni seramige uyguladive UNICERA
2008'de sundu.

Graniser Seramik, a leading firm in the Ceramic Sector, aims at making a difference in 2008 just as in 2007 with its
new product range of glazed porcelain wall and floor tiles... Graniser, which undersigned a new size with 27x48 cm.,
G-Trend products in Turkey and the world, offered its 30x60 cm. G-Fashion new line to its customers at UNICERA 2008
to be inspired.

With its G-Trend and G-Fashion series, Graniser brought a new dimension to the decoration concept in ceramics

and made spaces distinct with the decor and border tiles it develops. Graniser, which knows no limit on making
differences in addition to new sizes, achieving another first in the world applying the Flog Print Technique to ceramic,
launched it at UNICERA 2008,



UTAHYA

www.kutahyaseramik.com.tr
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Bien Seramik 15 “Yeni ve Farkli’ e Wat
serisi ile UNICERA'dayd

2007 yilbasinda yeniden yapilanan Ercan Seramik,
Bien Seramik markasiyla pazarda yerini ald1. Ebat,
renk, desen ve bordlir tasanminda bir yil iginde biiyiik
gelisme kaydeden Bien Seramik pazardaki marka
dederini yiikseltecek pazarlama iletisimi konusunda da
etkili calismalar yapiyor.

Bien Seramik UNICERA 2008’ “Yenive Farkh” slogani
ve Urlinleriyle katild1. Yeni ebadi 30x57.5'u Etna, Java,
Nepal ve Paro serileriyle tliketicisinin begenisine
sunarken, 20x42.5 ebadinda Seikan, Smyrna, 30x45
ebadinda Slimela, Akala, 25x40 ebadinda Anemon,
Dalyan, Tetris ve Panama serileriyle, sadece yer
seramidi olarak 33x 33 ebadinda Asya ve Avsa, 40x 40
ebadinda Karun serilerini de fuarda ilk kez sergiledi.

Bien Seramik’in “Yeni ve Farkh” Girlinleri fuann ardindan
Tiirkiye capindaki genis yetkili satici agina hizla yayilip
tlketicileriyle bulusacak.

- 00

Bien Seramik was at UNICERA
with 15 ‘New and Different’ Lines

Ercan Seramik, which was restructured at the
beginning of 2007, took its place in the market with
Bien Seramik brand. Bien Seramik, which showed great
progress in one year with its size, color, pattern and
border design, is carrying out effective efforts inthe
field of market communications which will raise its
brand value in the market.

Bien Seramik participated in UNICERA 2008 with “New
and Different” products under the same slogan. It
launched its new size 30x57.5 in its Etna, Java, Nepal
and Paro series and displayed the 20x42.5 Seikan,
Smyrna, 30x45 Stimela, Akala, 25x40 Anemon, Dalyan,
Tetris and Panama series; and as only floor tiles, 33x 33
Asya and Avsa, 40x 40 Karun series for the first time at
the trade fair.

Bien Seramik’s “New and Innovative” products will
disseminate following the trade fair through the
Turkey-wide broad authorized dealer network to meet
the consumers,
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Ege Vitrifiye Genel Muduru Birgi Cekgi;
Ege Vitrifiye General Manager Birgi Cekgi;

“Son yillarda yapilan yatirimlarla
Turkiye, Avrupa’nin en buyuk seramik saglik
gerecleri ureticisi konumuna gelmistir”

“Turkey has become the largest ceramic sanitary ware manufacturer
in Europe with the investments made in recent years”

Serife Deniz Ulueren

Roportaj / Interview
Fotograflar / Photos:
serife@serfed.com

1952 izmir dogumlu. 1969 izmir Mithat Pasa Sanat
Enstitlisi Makine Bolimi’'nden mezun oldu. 1969-1973
Klockner Humbold Deutz AG Koln Almanya Kalite
Kontrol Teknisyeni, 1975-1979 Dirinler Makine San.
Kalite Kontrol ve Ar-Ge Yoneticisi, 1979-1996 Ege
Seramik San. ve Tic. A.S. Mekanik Atolye Sefi ve Makine
Bakim Md. Yrd., 1996-2005 Ege Birlesik Enerji A.S.
Makine Bakim Md. ve Genel Miidiir. 2005'den beri

Ege Vitrifiye San. ve Tic. A.S.de Genel Midyir. Evli ve iki
cocuk babasi olan Birgi Cek¢i Almanca bilmektedir.

Born in Izmir in 1952. Graduated from Izmir
Mithat Pasa Art Institute Mechanical Department
in 1969, 1969-1973 Klockner Humbold Deutz

AG Koéln Germany Quality Control Technician.
1975-1979 Dirinler Makine San. Quality Control
and R&D Manager, 1979-1996 Ege Seramik San.

ve Tic. A.S. Mechanical Workshop Supervisor and
Mechanical Maintenance Assistant Manager,
1996-2005 Ege Birlesik Enerji A.S. Mechanical
Maintenance Manager and General Manager.
Since 2005, General Manager at Ege Vitrifiye San.
ve Tic. A.S. Birgi Cekgi, who is married with two
children, speaks German.




“Dlunyada ¢ok yeni olan ve “reverse engineering”
yapmamiza olanak saglayan 3D optik tarama
sistemi dinyada ilk kez saglik gerecleri
tasariminda, Ege Vitrifiye tasarim ekibi
tarafindan kullanilarak bir ilke imza atilmistir”

Serife Deniz Ulueren: Profesyonel is hayatina nasil
girdiniz ve neden seramik sektoriinii sectiniz?

Birgi Cekgi: 1970 yiinda Almanya’nin KéIn sehrinde
KHD ( Kléckner Humbold Deutz AG)'nin gemi motoru
Uretim boliminde Kalite Kontrol Elemani goreviyle
calismaya bagsladim. Turkiye'ye dondiikten sonra

1974 - 1979 yillarinda izmir'de sanayi makineleri
Uretimi yapan Dirinler Makine A.S'de cesitli gorevlerde
yonetici olarak calistiktan sonra, 1979 Eylil ayinda

Ege Seramik’te Mekanik Atolye Sefi olarak ise
baslayinca seramik sektortine adim atmis oldum. Bizler
gérev adamiyiz, ibrahim Polat Holding sanayi grup
sirketlerinde, glinimuze kadar sirasiyla Ege Seramik’te
17 yil, Ege Birlesik Enerji'de 9 yil her kademede gorev
yaptim. Ocak 2005 yilindan itibaren Ege Vitrifiye'de
Genel Mudir olarak gérev yapmaktayim.

$.D.U: Ege Vitrifiye’nin kurulusu, amacglari, hedefleri
hakkinda bizleri bilgilendirir misiniz?

B.C: Ege Seramik (ilkemizin en eski kaplama malzemesi
Ureticilerinden biridir. 1972 yilinda kurulup 1975'de
Uretime baslamistir. Seramik kaplama malzemeleri
konusunda, Turkiye ve diinya pazarlarinda, Ege
Seramik markasi ile olusturulan pazardan gelen, saghk
gerecleri taleplerini de karsilamak amaciyla Ege Vitrifiye
1994'de Ege Seramik tesisleri icinde kuruldu. 1997

yili basinda buginkii tesislerinde fiili Gretime basladi.
Kuruldugu ilk gtinden itibaren sirketin hedefi hep en
kaliteli, en fonksiyonel trlini en uygun fiyatla sunmak
oldu. Bu amaca yonelik olarak, kurulus asamasinda
yatirim maliyetlerinin ylksekligine bakmaksizin,
yuksek basingli dokiim teknolojisini tercih etti. Makine
parki ve sahip oldugu teknoloji acisindan Ege Vitrifiye
Diinya’nin en modern tesislerinden biridir. 41.600 m2

si kapali olmak tizere 59.000 m? arazi lizerine yerlesen
fabrikanin Gretim kapasitesi 650.000 adet/yil iken 2004

Serife Deniz Ulueren: How did you go into
professional life and why did you choose the ceramic
sector?

Birgi Cekgi: | started working as Quality Control

Officer in ship engine production department of KHD
(Klockner Humbold Deutz AG) in KéIn, Germany in
1970. After | came back to Turkey, | worked as Manager
at various posts at Derinler Makine A.S. which produces
industrial machines in Izmir from 1974 — 1979, | took a
step towards the ceramic industry when |

started working as mechanical workshop supervisor

at Ege Seramik in September 1979. We are people

of duty; | worked at every level for 17 years at Ege
Seramik and 9 years at Ege Birlesik Enerji respectively,
in Ibrahim Polat Holding industrial group companies. |
have been serving as General Manager at Ege Vitrifiye
since January 2005.

$.D.U: Can you tell us about the establishment,
objectives and aims of Ege Vitrifiye?

B.C: Ege Seramik is one of the oldest tile
manufacturers in our country. It was set up in 1972,
starting production in 1975. Ege Vitrifiye was founded
as part of Ege Seramik plants in 1994 to cover the
sanitary ware demand coming from the market
formed under Ege Seramik brand in Turkey and world
markets in the field of ceramic tile. It started actual
production in its present facilities in early 1997. Since
its inception, the objective of the company was always
to present the best quality, most functional product
at the best price. To that end, without considering

the cost of investment at inception stage, it opted for
the high pressure casting technology. Ege Vitrifiye is
one of the most modern plants in the world in terms
of its machine park and technology. The production
capacity of the plant laid out over 59,000 m2, of which

“A first was achieved when Ege Vitrifiye design
team used the 3D optical scanning system
which is brand new in the world which allows
us to do “reverse engineering” in design of
sanitary ware in the world for the first time”
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yilinda yapmis oldugu yatirim ile 1.500.000 adet/yil
kapasiteye ulasmistir. Geng ve dinamik kadrosu ile Ege
Vitrifiye, hedeflerini gerceklestirme konusunda kisa
strede cok ilerlemis, buyuk basarilara imza atmistir.

S.D.U: Ege Seramik olarak, diinya ¢apinda 90°a yakin
tilkeye hizmet ediyorsunuz. Bu basarinin gelisim
oykiisiinii bizlerle paylasir misiniz?

B.C: Ulkelere gére insanlarin yasam bicimi,
aliskanliklari, tercihleri ve zevkleri de farklilik gosteriyor.
Onemli olan bu ayrimi iyi analiz ederek, dogru urtinleri,
dogru zamanda, dogru pazara sunabilmek. Kaliteli
Urin, etkin satis 6ncesi ve sonrasi hizmet unsurlari

ile birlesince basari kendiliginden ortaya ¢ikiyor.
Uluslararasi fuarlara katiliyor marka taninirligimizi
stirekli artirlyoruz. Amerika'dan Yeni Zelanda'ya kadar
diinyanin her yerinde misterilerimiz var. Yurtdisi
pazarlarda kalici olmanin bir diger 6nemli bileseni

de gerekli olan tiim kalite belgelerine sahip olmak

ve bu belgeleri glincel tutabilmek. Ege Vitrifiye'nin;
LGA, KIWA, NF, IAPMO, WELS gibi llkelere 6zel kalite
belgelerine sahip olmasinin avantajini yeni baglantilar
yaparken yasiyoruz.

$.D.U: Kiiresel isinma etkisiyle hayati Gnem tasiyan
su da seramigin en biiyiik unsurlarindan biri. Vitrifiye
tasarimlarinda su tasarrufuna yénelik olarak
aldiginiz 6nlemler var mi?

B.C: Biz su tasarrufuna farkh bakiyoruz. Yani bir veya iki
tane su tasarrufu saglayan klozet gelistirmek yerine,
tlm Uriinlerimizde bu tasarruf 6zelligini standart hale
getirmek icin calisiyoruz. Gerek i¢ gerek dis pazarda
sattigimiz farkli klozetlerin %60" 6 It yerine 4 It ile
fonksiyon yapar hale getirildi ve bunlarin onaylari
TSE'den 4 It olarak alindi. Oniimiizdeki giinlerde

bu Uriinlerin 4 It ile lansmani Aquasave markasi ile
baslayacak. Ayrica pazarda yogun talep goren 9 It ile
calisan helataslarina alternatif olarak kendi Giretimimiz
olan yliksek basinch tezgahta gelistirilen yeni
helatasinin tiim onaylari 5 It ile TSE'den alindi ve % 45
su tasarruflu bu Grlin su anda pazarda satilmakta. Bu
Grlin yapisi bakimindan Turkiye'de bir ilk oldugundan
patentini almak Uizere gerekli kurumlara miracaatta
bulunuldu. Yakin gelecekte Ege Vitrifiye'nin su tasarrufu
yapmayan Uriinli kalmayacak.

41,600 mZ2 is indoors, went up from 650,000 units/year
to 1,500,000 units /year with the investment made in
2004. with its young and dynamic staff, Ege Vitrifiye
has advanced a lot in short time undersigning great
achievements towards its aims.

S.D.U: You have been serving close to 90 countries
at Ege Seramik. Could you share the story of
development of this performance?

B.C: Lifestyles, habits, preferences and tastes of people
differ by country. The important thing is to analyze
this distinction well and launching right products at
the right time to the right market. Success happens
when high quality product and effective pre-sale and
after-sale service elements come together. We attend
international trade fairs continuously, increasing our
brand recognition. We have customers all over the
world from the US to New Zealand. Another important
component of being lasting in international markets

is to have all required quality certificates and keeping
those current. We observe the advantage of Ege
Vitrifiye’s having country-specific quality certificates
like LGA, KIWA, NF, IAPMO, WELS, when making new
deals.

$.D.U: Water, which has vital significance due to
the impact of global warning is one of the major
elements of ceramics. Are there measures you have
taken as regards water savings in vitreous ware
designs?

B.C: We view water saving differently. Instead of
developing one or two water saving bowls, we try
to make this saving feature a standard in all our
products. Sixty percent of various bowls we sell both
domestically and also internationally are now able
to function with 4 It instead of 6 It and these were
certified by TSE as 4 It. In the upcoming days, these
products will be launched under Aquasave brand as
4 |t. Also, as an alternative to WC pans working with
9 liters which are in great demand in the market,

all approvals of the new WC pans developed in a
high pressure line which is our own production was
obtained at 5 liters from TSE and this product which
saves 45 % water is presently on sale. Necessary
applications were made to applicable agencies to



S.D.U: Dolarin diististi sizin yatirrmlarinizi nasil
etkiledi, 2007’in ilk ceyrek boliimii nasil gecti ve
ikinci dénem projelerinizi nasil yénlendireceksiniz?
B.C: Doviz kurlarindaki diistis diger tim ihracatgilar gibi
bizi de olumsuz etkiledi. Ancak vitrifiye ihracatlarimizin
%85 gibi buytk bir kismini Euro lizerinden yapmamiz
bu olumsuzlugu bir nebze azaltti. Dolar bazinda satis
yapmamaya calistyoruz. Yurtdisi satislarimizi arttirma
sansimiz oldugu halde, yatirim yaparak bu talebi
karsilama planlarimizi,
kurdaki duraganhk
ortadan kalkip, gercek
degerlere ulasilincaya
kadar erteledik.

$.D.U: Diinyanin sayili
modern sirketlerinden
biriolan Ege
Vitrifiye’nin tasarim
grubu ve calismalar
hakkinda neler
soyleyebilirsiniz?
B.C: Tasarim ekibimiz,
uzun sliredir bir arada
calismanin vermis
oldugu dayanisma ve
uyum ile teknolojik
yeniliklerin avantajini
da kullanarak, trln
portfoylimuzi strekli
dinamik ve giincel
tutmayi basariyor.
Yalnizca trendi takip
ederek, tercih edilen
modelleri dizayn etmek
yeterli olmadigi icin,
tasarim ekibinden bu
modellerin tretim
sartlarina uygun hale
getirilmesi yoniinde
Ar-Ge destegdi de
aliyoruz. Vitrifiye tasarim ekibi, yillik 50 yeni proje
Uzerinde calisarak bu kapsamda gerceklestirilmesi
zor bir gorevi de yerine getiriyor. Tasarim

grubumuz ¢alismalarinda agirlikli olarak bilgisayar
programlarindan yararlanmaktadir. TGm model

ve model kalip calismalari bilgisayar ortaminda
yapilmakta ve daha sonra CNC'de direkt olarak
deneme kaliplari islenmektedir. Bu sayede hem
hatasiz tasarimlar yapilmakta hem de klasik tasarim
siireclerine gore %50'ye varan zaman tasarruflari
saglanmaktadir. Ayrica heniiz diinyada ¢ok yeni olan
ve “reverse engineering” yapmamiza olanak saglayan
3D optik tarama sistemi diinyada ilk kez saglik gerecleri
tasariminda, Ege Vitrifiye tasarim ekibi tarafindan
kullanilarak bir ilke imza atildI.

S.D.U: Cin'den sonra Hindistan’in biiyiimesini, Uzak
Dogu’nun agilimini neye bagliyorsunuz?

B.C: Cin ve Hindistan, iki hizl biytiyen dev ekonomi
olarak diinya pazarinda sz sahibi olma yolunda
yarisiyorlar. Her iki tilke niifusu toplaminin diinya

obtain its patent as this product is a first in Turkey. In
the near future, Ege Vitrifiye will have no product left
without water saving.

$.D.U: How did the decline in the Dollar affect your
investments? How was the first quarter of 2007 for

you and how will you direct your second period
projects?

B.C: The drop in exchange rates affected us adversely
like all other exporters.
However, since we do 85
% of our vitreous ware
exports in Euros, this
impact was mitigated

a little. We're trying not
to sell on Dollar basis.
Although we have the
chance to increase our
international sales, we
postponed our plans for
satisfying this demand
through investment until
real values are reached
and the stagnation in
currency is eliminated.

$.D.U: What can you say
about the design group
of Ege Vitrifiye which is
one of the most modern
companies in the world,
and its activities?

B.C: Our design team,
using the advantage

of the solidarity and
harmony, thanks

to having worked
together for a long

time and technological
innovations, manages

to keep our product
portfolio dynamic and current all the time. Since it is
not enough to design preferred models only following
trends, we receive R&D support from the design team
to make these models fit for production requirements.
The vitreous ware design team, by working on 50 new
projects every year, also performs a job which is very
hard to achieve. Our design group predominantly
makes use of computer programming in its work. All
model and model mould work is done in computer
environment and subsequently test moulds are
processed directly on CNC. Hence, we are able to get
error-free designs and also achieve time savings up to
50 % compared to the classical design processes. A first
was achieved when Ege Vitrifiye design team used the
3D optical scanning system which is brand new in the
world which allows us to do “reverse engineering”in
design of sanitary ware in the world for the first time.

S.D.U: What is the reason for India’s growth after
China and the developments in the Far East?
B.C: China and India are competing for having a say
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nifusuna orani %37,5 ve toplam Uretim degerleri payi
ise %6,4. 80'li yillar ile birlikte, Asya Ulkelerinin diinya
ekonomisindeki paylar buyiik artis gésterdi. Ozellikle
Cin, Hindistan ve Kuzey Kore gibi tilkelerin yiikselisleri
ile birlikte yeni milenyuma tek kutuplu ekonomi yerine
cok kutuplu ekonomi gercegi ile girildi. Hindistan
bugiin, Amerikan ekonomisinin ¢eyregi biiytklige
sahip ekonomisi ile diinya siralamasinda 4. siradadir.
Yillik biytime hizi dikkate alinarak yapilan tahminlere
gore, Hindistan 2025 yilinda 3. siraya ylkselecek, Cin
ise liderligi ele gecirecektir. Hindistan'in kuskusuz
blylmeyi saglayan bir¢ok avantaji var. Bunlardan en
onemlisi IT tabanli modern, etkin servis sektorleridir.
Bunlara ilave olarak halkin mitesebbis bir ruha sahip
olmasi, niifusun ¢ok geng ve istekli olmasi ve Cin'e karsi
onemli bir avantaj olarak demokratik bir tilke olmasi
sayilabilir.
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S.D.U: Avrupa Birligi tilkelerinde seramik sektériinde
perakende satis kanallarina girmek zor ve lojistik
sistem gerektiren bir is. Ege Vitrifiye bunu nasil
basariyor?

B.C: Avrupa Birligi tilkelerinde &zellikle DIY (yapi
market) satislarinda son derece basariliyiz. 2000 yilinda
Almanya pazari ile baslayan DIY satislarimiz, gegen yil
ingiltere’yi de dahil etmemiz sonucu ivme kazandh.

Bu pazarda basarili olabilmek icin en dnemli unsur
siparislerin zamaninda ve eksiksiz olarak karsilanmasi.
Avrupa'da kiraladigimiz depo ve anlagsma sagladigimiz
lojistik sirketler yardimiyla, siparis yonetimini
fabrikadan on-line ylriterek faaliyetlerimize devam
ediyoruz. Ayrica OEM isinde de Avrupa'daki bircok
bulyuk Uretici ile direkt ¢alisiyoruz.




“Ulkelere gore insanlarin
yasam bicimi, aliskanliklari,
tercihleri ve zevkleri de
farklilik gosteriyor. Onemli

olan bu ayrimi iyi analiz

ederek, dogru urlnleri,

dogru zamanda, dogru
pazara sunabilmek”

S.D.U: Tiirkiye'de seramik sektériinii 2008 yilinda
neler bekliyor?

B.C: 2008 yili, diger sektorlerde oldugu gibi seramik
sektorii adina da zor gececek bir yil olacak. Bir taraftan
ozellikle enerji, hammadde ve iscilik nedeniyle artan
maliyetler, diger taraftan piyasalardaki daralma, distk
kur nedeniyle cazip olmayan ihracat gibi nedenlerle
sanayici beklentilerini gerceklestirmekte zorlanacak. i
pazarda, sektorl canlandiracak yeni konut projeleri ve
renevasyonlar olacaktir.

$.D.U: Stratejik hedefleriniz ve pazar payiniz
hakkinda neler séylemek istersiniz?

B.C: Her donemde yasanan olumsuzluklardan fazla
etkilenmemek icin i¢ pazar ve ihracat dengesini
korumaya calistyoruz. Bundan sonraki donemlerde de
yeni pazarlar ve yeni musteriler bularak Ege Vitrifiye'yi
daha fazla taninan ve tercih edilen bir marka yapmaya
calisacagiz. 2008 yili icin sectigimiz yeni hedef
pazarlar var, bu llkelere yogunlasarak satis hacmimizi
artiracagiz.

$.D.U: ihracat piyasalarinda Ege Vitrifiye’nin Tiirk
iireticileri konumundaki yeri ve 6nemi nedir?

B.C: Son yillarda yapilan yatirimlarla Tiirkiye, Avrupa’nin
en bulyulk seramik saglik gerecleri Greticisi konumuna
gelmistir. ic pazar tiiketiminin iki katindan fazla tiretim
kapasitesine ulasmistir. Atil kapasite olusmamasi icin
Uretimin minimum %50'si yurtdisina satilmalidir.

Ege Grubu, gerek seramik karo gerekse seramik saglik
gerecleri ihracatinda Tirk ureticileri arasinda Gst
siralarda yer almaktadir. 2007 yilinda, toplam karo
tretiminin %40, vitrifiye Gretiminin ise %50'si ihrag
edilmistir. Devamli yeni ve katma degeri daha yiiksek
urlinler gelistirerek, ihracattaki payimizi artirarak
yolumuza devam edecegiz.

$.D.U: Aktiiel ve bos zamanlarinizda nelerle ugrasir,
yasaminizi nasil renklendirirsiniz?

B.C: Deniz sporlarina olan merakim ¢ocuklugumdan
baslar. ilkokul yillarinda izmir Kérfezi'nde oltayla balik
tutar, 4,5 m!lik ahsap kayiga seker cuvalindan kendi
yapmis oldugum yelkenle korfezi karsidan karsiya
gecerdim. Fogali bir hanimla evlenince, hanim koylu
oldum. Bos vakitlerimde yaz kis demeden vakit
buldukga esimle birlikte Foca'da denizde oluruz. Ailece
ylzme, serbest dalis ve yelken yapmaktan hoslaniriz.

S.D.U: What awaits the ceramic industry

in Turkey in 2008?

B.C: Year 2008 will be a hard year for the ceramic
industry like in other sectors. On the one hand,
increasing costs especially due to energy, raw material
and labor and on the other hand, the contraction in the
market and unattractive exports due to low exchange
rates are all problems awaiting the industrialists when
trying to achieve their targets. There will be new
housing projects and renovations which would vitalize
the sector domestically.

S.D.U: What would you like to say about your
strategic aims and market share?

B.C: We're trying to maintain the domestic market

and export equilibrium so that we are not affected

by adversities faced in every period. We're trying to
make Ege Vitrifiye a brand which is better known and
preferred by finding new markets and new customers
in the upcoming periods. There are new target markets
we chose for 2008; we will increase our sales volume,
concentrating on these countries.

S.D.U: What is the place and significance of Ege
Vitrifiye among Turkish manufacturers in export
markets?

B.C: With the investments made in recent years,
Turkey has become the largest ceramic sanitary ware
manufacturer in Turkey. It has achieved a production
capacity greater than two times the domestic
consumption. Minimum 50 % of production must be
sold abroad to there is no idle capacity. Ege Group
ranks at the top among Turkish producers both in
exports of ceramic tile and also ceramic sanitary ware.
In 2007, 40 % of its tile production and 50 % of vitreous
ware production was exported. By developing new
products with higher added value continuously, we
will increase our share of exports and go on our way.

S.D.U: What are your hobbies, how do you add color
to your life?

B.C: My interest in water sports started in my
childhood. In my primary school years, | used to fish

in Izmir bay with a fishing line, | used to cross the bay
using a sail | made myself from sugar bags on a 4.5
m-long wooden boat. When | married a lady from Foga,
I moved to her village. We are on the sea in Foga with
my wife whenever we find time summer or winter in
my spare time. As a family we enjoy swimming, diving
and sailing.

“Lifestyles, habits, preferences and
tastes of people differ by country.
The important thing is to analyze
this distinction well and launching

right products at the right time to
the right market”
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Avrupa’nin 3. buyuk fuart UNICERA
20. yilinda sektori kucakladi

Europe’s 3rd largest trade fair UNICERA
embraces the industry in its 20th year

1988 yilindan bu yana her yil Nisan ayinda, istanbul'da
gerceklestirilen UNICERA Seramik ve Banyo Fuari, bu
yil 9-13 Nisan 2008 tarihleri arasinda TUYAP Beylikd(izii
Fuar ve Kongre Merkezi'nde gergeklestirildi.

Turkiye Seramik Federasyonu, TIMDER Tesisat ve insaat
Malzemecileri Dernegi ve TUYAP Tiim Fuarcilik Yapim
A.S. isbirligi ile gerceklestirilen 20.UNICERA Fuari'nin
acihs toreninde, Tlrkiye Seramik
Federasyonu Baskani Adnan Polat,
TUYAP Yénetim Kurulu Bagkani Biilent
Unal, TIMDER ve TIMFED Baskani Kemal
Yildirim, TUYAP icra Kurulu Baskani
Serdar Yalcin ve istanbul Sanayi Odasi
Baskani Tanil Kiiglik hazir bulundu.

20. UNICERA Fuarr'nin agilis toreni
TUYAP Yénetim Kurulu Baskani Biilent
Unal'in ve TUYAP icra Kurulu Baskani
Serdar Yal¢in'in acilis konugmalariyla
baslarken, ardindan TIMDER Tesisat ve
insaat Malzemecileri Dernegi ve TIMFED
Baskani Kemal Yildirim s6z aldi. Tuirkiye
Seramik Federasyonu Baskani Adnan
Polat'in konusmasiyla devam eden

Fotograflar/Photos : Glray Ergiin
guray@timder.org.tr

The UNICERA Ceramic and Bathroom Trade Fair held
in Istanbul in April of each year since 1988, was held at
TUYAP Beylikdiizii Trade Fair and Convention Center
this year April 9-13, 2008.

Turkish Ceramics Federation President Adnan Polat,
TUYAP Chairman of Board of Directors Biilent Unal,
TIMDER and TIMFED President Kemal Yildirim, TUYAP
Chairman of Executive Board Serdar
Yal¢in and Chairman of Istanbul
Chamber of Industry Tanil Kii¢clik were
present at the opening ceremony of
the 20th UNICERA Trade Fair held with
the collaboration of Turkish Ceramics
Federation, TIMDER Building and

| Construction Suppliers Association and
TUYAP Tiim Fuarcilik Yapim A.S.

The opening ceremony of the 20th
UNICERA Trade Fair started with the
opening speeches of TUYAP Chairman
of Board of Directors Bilent Unal and
TUYAP Chairman of Executive Board
Serdar Yal¢in which were followed by
a speech by Kemal Yildirim, President
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acihs toreninde Polat, 1972 yilindan beri icinde oldugu
seramik sektoriinli degerlendirdi. Polat; “1972 yilinda
toplam Uretim 1 milyon metrekare dahi degildi, simdi
360 milyon metrekare yer karosu, 23 milyon adet
saglik gereci Uretiyoruz. Fuar alani 100 metrekareydi
ve sergilenecek Uriin yoktu, simdi 40.000 metrekare
Uzerinde teshir alani var, firmalar 20 metrekarelik
alanlardan bugiin 500 metrekare alanlarda Grtinlerini
sergiliyorlar. Yatinmcilar, sanayiciler, calisanlar
sayesinde seramik sektoriinde ciddi bir gelisme
oldu.” dedi. Tuirkiye Seramik Federasyonu Baskani
olarak son defa konustugunu belirten Polat “Goreve
geldigimde yapmak istedigim ¢ok sey vardi ve geri
donlip baktigimda hala yapmak istedigim ¢ok sey
oldugunu goériiyorum. Uzun zamandir bu gérevdeyim
artik bu bayragi basarili olacagina inandigim baska
bir arkadasima devrediyorum. Her zaman birlik ve

UNICERA 2007 nin agths kurdelesi Seramik Federasyonu Baskani Adnan Polat, TIMDER ve TIMFED Yénetim Kurulu Baskani Kemal Yildirim, TUYAP

Yanetim Kurulu Baskani Biilent Unal, TUYAP lcra Kurulu Baskani Serdar Yalgin, stanbul Sanayi Odasi Baskani Tanil Kiiciik tarafindan kesildi

The opening ribbon of UNICERA 2007 was cut by Turkish Ceramics Federation President Adnan Polat, Chairman of Board of Directors of TIMDER
and TIMFED Kemal Yildinm, Chairman of Board of Directors of TUYAP Biilent Unal, TUYAP Executive Board Chairman Serdar Yalgin and Chairman of

Istanbul Chamber of Industry Tanil Kiigiik.

of TIMDER Building and Construction Suppliers
Association and TIMFED. At the opening ceremony,
which continued with the speech by Turkish Ceramics
Federation President Adnan Polat; evaluating the
ceramic industry he has been part of since 1972, Polat
said; “In 1972, total output was not even 1 million
square meters. Now, we produce 360 million square
meters of floor tiles and 23 million pieces of sanitary
ware. The trade fair grounds were 100 square meters
and there was nothing to display; now, there is an
exhibition space over 40,000 square meters, firms
exhibiting their products in 500-square meter stands,
compared to 20 square meters then. Thanks

to investors, industrialists and employees, a serious
development has taken place in the ceramics sector”.
Polat, stating that he talked as the President of the
Turkish Ceramics Federation for the last time, added;
“There were many things | wanted to do when | took
this post and when | look back, | see that there is still

a lot I want to do. | have been serving at this post

for a long time. Now, I'm handing over this flag to
another colleague whom | believe will be successful.
As someone who always underscores the significance
of unity and togetherness, | believe that the Incentives
Act will create problems in the ceramics industry,
leading to unfair competition”. Polat ended his words
thanking everyone who contributed to the foundation
of the Federation and the preparation of the trade fair.
Chairman of Istanbul Chairman of Chamber of Industry
Tanil Kiiclik, who took the floor after Adnan Polat, said;
“We are proud of the achievements of the ceramics
industry”. The opening ceremony ended with the
cutting of the opening ribbon of UNICERA 2007.
Those attending the opening ceremony toured the
stands accompanied by Adnan Polat, Turkish Ceramics
Federation President.

From 8,500 people to 60,000 people...

In total, 42 firms of which 28 local and 14 foreign had
attended the UNICERA Trade Fair held on grounds of
3,500 square meters at Istanbul Exhibition Palace under
the title of “Bathroom, Ceramics, Kitchen Trade Fair” 20
years ago in 1987 for the first time with 8,500 visitors.
Yet, in 2008, more than 60,000 local and foreign

guests visited the UNICERA Trade Fair where more

than 170 firms installed stands at, where tile, ceramic
tile, vitreous ware, bathtubs, taps, bathroom furniture
and accessories, granite, natural stone, glass, mosaic,
marble, Jacuzzi and ceramics side industry products
were exhibited in 2008. Visitors from 50 different
countries lead by Bulgaria, Israel, Italy, Greece, England,
Rumania, Germany, Spain, Russia, U.S.A., Australia,
Holland and Ukraine attended the trade fair.



Fuarlar / Fairs
[ |

beraberligin dnemini vurgulayan biri olarak Tesvik
Yasasi'nin sektorde sorun yaratacagina ve haksiz
rekabete yol acacagina inaniyorum.” dedi. Polat,
Federasyon'un kurulusunda katkisi olan ve fuarin
hazirlanmasinda emek veren herkese tesekkir ederek
sOzlerini bitirdi. Adnan Polat’in ardindan s6z alan
istanbul Sanayi Odasi Baskani Tanil Kiiciik “Seramik
sektorinun basarilarindan gurur duyuyoruz” dedi.
Acilis toreni UNICERA 2007'nin acilis kurdelesinin
kesilmesiyle son buldu. A¢ilis torenine katilanlar Tirkiye
Seramik Federasyonu Baskani Adnan Polat esliginde
standlari gezdi.
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8.500 kisiden 60.000 kisiye...

ilk olarak bundan 20 yil énce 1987'de “Banyo, Seramik,
Mutfak Fuari” adi altinda istanbul Sergi Sarayr’'nda
3.500 metrekarelik alan tizerinde diizenlenen UNICERA
Fuari'na, 28' yerli, 14’ yabanci toplam 42 firma
katilmis, 8.500 kisi de ziyaret etmisti. 2008 yilinda

ise 170'in Uizerinde firmanin stand kurdugu, fayans,
seramik kaplama malzemeleri, vitrifiye trlnleri,
klvetler, armaturler, banyo mobilyalari ve aksesuarlari
granit, dogaltas, cam mozaik, mermer, jakuzi ve
seramik yan sanayi Urlinlerin sergilendigi UNICERA
Fuari'ni 60 binin Gzerinde yerli ve yabanci misafir
ziyaret etti. Bulgaristan, israil, italya, Yunanistan,
ingiltere, Romanya, Almanya, ispanya, Rusya, A.B.D,
Avustralya, Hollanda, Ukrayna basta olmak tizere 50
farkli Gilkeden fuara ziyaretgi katildi.

Fuar siiresince CNN Tiirk 'ten canli baglanti gerceklestirildi. Sektdriin nemli temsilcileri
yaptiklan roportajlarda fuar ve sektor hakkinda Gnemli bilgiler verdiler.

Through the trade fair live programs were aired by CNN Turk. Leading representatives of the
industry provided significant information on the fair and the sector in their interviews.

Etkinlikler

UNICERA Fuari kapsaminda gergeklestirilen
etkinliklerden ilki 10 Nisan Persembe giinii
gerceklestirildi. Mimarlar Gin olarak diizenlenen
etkinlikte ‘Seramik Miihendisligi Ogrencileri ile

Yemek ‘Valade Amland Konferansi’ ve ‘Seramik
Sempozyumu’ gerceklestirildi. Danimarka Tasarimcilar
Kurumu Yénetim Kurulu Uyesi olan Sayin Valade
Amland ‘Tasarim’ konulu doyurucu bir konusma

yapti. Universitelerin seramik sanati ve seramik bilimi
dallarinda egitim goren son sinif 6grencileri aninda
Turkce'ye tercime edilen bu konusmayi ilgiyle izlediler.
‘Tlrk Seramik Sektori ve Surdurilebilir Gelisme’
konusundaki Seramik Sempozyumu’na Turkiye Seramik
Federasyonu Genel Sekreteri Germiyan Saatgioglu,
Seramik Arastirma Merkezi Muduri Prof. Dr. Ferhat
Kara, TOBB Seramik ve Refrakter Meclis Danismani

Prof. Dr. Burhanettin inem, Eczacibasi Yapi Grubu Ar-
Ge Direktorii Hidayet Ozdemir, Dis Ticaret Miistesarhig

Events

The first one of the events held on the occasion of
UNICERA took place on Thursday, April 10th. At the
event organized as Architects Day, ‘Lunch with Ceramic
Engineering Students; “Valade Amland Conference’
and“Ceramic Symposium’ were held. Valade Amland,
Member of Board of Directors of Denmark Designers
Institution, gave an informative speech on the topic
of ‘Design’. Senior students of Universities studying
ceramic art and ceramics science listened to this
speech translated simultaneously into Turkish with
interest. Turkish Ceramics Federation Secretary General
Germiyan Saat¢ioglu, Ceramic Research Center
Director Prof. Dr. Ferhat Kara, TOBB Ceramics and
Refractories Assembly Consultant Prof. Dr. Burhanettin
Inem, Eczacibasi Building Group R&D Director Hidayet
Ozdemir, Chairman of Undersecretariat of Foreign
Trade General Directorate of Exports, Chamber of
Industry Bilgehan Sasmaz participated in the ceramic
symposium as speakers on the topic “Turkish Ceramic
Industry and Sustainable Development”. Germiyan
Saatcioglu made a presentation describing the journey
of the Turkish ceramics industry to the present and its
current state. Explaining the weak and strong aspects
of the sector, he stressed the required needs. Prof. Dr.
Ferhat Kara, describing the functioning the Industry-
University collaboration in the ceramics industry,
talked about the facilities and contributions to the
industry of Eskisehir Anadolu University Ceramics
Research Center (SAM). Hidayet Ozdemir explained
the harmony with European Union legislation of the
Turkish Ceramics Industry, providing information

on the technical regulations, environmental and
commercial regulations and the Directives on these
subjects in EU. The symposium moderated by Prof.

Dr. Burhanettin Inem was viewed with interest by
participants and they showed that they were closely
interested in the subject by the questions they asked
at the end of speeches. On the Master Craftsmen Day
held on Friday April 11, gifts and lunch packs were
distributed to craftsmen; meetings and trade fair visits
were made.

Through the trade fair CNN Turk aired a live program.
Sector representatives provided significant information
on the fair and the industry in five minute interviews.
Turkish Ceramics Federation Secretary General
Germiyan Saatcioglu gave two interviews where he
told about the problems and the position of the sector
andt he trade fair and the Ceramics Honorary Awards.



“Tiirk Seramik Sektdrii ve Siirdiiriilebilir Gelisme’ konusundaki Seramik Sempozyumu'na Tiirkiye Seramik Federasyonu Genel Sekreteri Germiyan Saatgiogilu, Seramik Arastirma Merkezi Miidiirii Prof. Dr. Ferhat Kara, TOBB Seramik ve Refrakter Meclis Danismani Prof: Dr. Burhanettin inem,
Eczacibag! Yapi Grubu Ar-Ge Direktorii Hidayet Gzdemir, Dis Ticaret Miistesarigi Ihracat Genel Miidiirliigii Sanayi Dairesi Baskan Bilgehan Sasmaz konusmaci olarak katildilar

Turkish Ceramics Federation Secretary General Germiyan Saatgioglu, Ceramic Research Center Director Ferhat Kara, TOBB Ceramics and Refractories Assembly Consultant Prof. Dr. Burhanettin Inem, Eczacibast Building Group R&D Director Hidayet Ozdemir, Chairman of Undersecretariat of
Foreign Trade General Directorate of Exports, Chamber of Industry Bilgehan Sasmaz participated in the ceramic symposium as speakers on the topic “Turkish Ceramic Industry and Sustainable Development”

ihracat Genel Mudurligi Sanayi Dairesi Bagkani

Bilgehan Sasmaz konusmaci olarak katildilar. Germiyan

Saatgioglu, Turk Seramik Sektoérindn bu gline gelisini
ve bu glinkii durumunu anlatan bir sunum yapti.
Sektoriin zayif ve glicli yanlarini anlatarak gerek
duyulan ihtiyaclarini vurguladi. Prof. Dr. Ferhat Kara,
Universite Sanayi Isbirliginin Seramik Sektériindeki
isleyisini anlatarak Eskisehir Anadolu Universitesi
Seramik Arastirma Merkezi (SAM)'in imkanlarindan
ve sektdre yapmakta oldugu katkilardan bahsetti.
Hidayet Ozdemir ise Tiirk Seramik Sektdriiniin
Avrupa Birligi Mevzuatina uyumunu anlatarak
AB'deki Teknik Mevzuat, Cevre ve Ticari Mevzuat ve
bu konulardaki Direktifler hakkinda bilgi verdi. Prof.
Dr. Burhanettin inem’in yénetimindeki sempozyum
katilimailar tarafindan ilgiyle izlendi ve konusmalarin
bitiminde sormus olduklar sorularla konuyla
yakindan ilgilendiklerini belirttiler. 11 Nisan Cuma
glinil gerceklestirilen Ustalar Glni'nde ise ustalara
hediye ve kumanya dagitild, toplanti ve fuar ziyareti
gerceklestirildi.

Fuar boyunca giinboyu CNN Turk'ten canli baglanti
gerceklestirildi. Sektor temsilcileri beser dakikalik
streler halinde yapilan réportajlarda fuar ve sektor
hakkinda 6nemli bilgiler verdiler. Trkiye Seramik
Federasyonu Genel Sekreteri Germiyan Saatcioglu
sektorin sorunlarini, durumunu, fuari ve Seramik Onur
Odiilleri'ni anlattigi iki ayri réportaj verdi.

Seramik Tanitim Grubu UNICERA'daydi

UNICERA Fuari boyunca Seramik Tanitim Grubu
(STG), Turk seramiklerinin global pazarda tanitimi igin
calismalarini stirdiirdii. Bir taraftan yurtdisi iletisim
faaliyetleri ve fuar hazirliklari yapilirken, diger taraftan
Turk seramiklerinin kendini gosterdigi UNICERA 2008
Fuariicin Accor ile isbirligi projesi gerceklestirildi.
S6z konusu proje kapsaminda, sektorde faaliyet
gosteren firmalarin alici yabanci misterileri icin 650
adet Ticket Kart hazirlanarak, firmalardan alinan
listeler dogrultusunda, misterilerinin adreslerine
fuar davet yazisi beraberinde génderildi. Fuarda yer
alan turkishceramics standina gelen 150 yabanci
misafirin, kargo ile adreslerine iletilmis olan Ticket
Kartlarina, istanbul'da cesitli restoran ve otellerde
kullanilmak tizere, 300 Euro tutarinda yiikleme
gerceklestirildi.

The Ceramics Promotion Group was at UNICERA
The Ceramics Promotion Group (STG) continued

its efforts promote Turkish Seramics in the global
market. While communication activities and trade

fair preparations were conducted on the one hand,

on the other hand a collaboration project with Accor
was carried out for the UNICERA 2008 trade fair

where Turkish ceramics were displayed. As part of

this project 650 Ticket Cards were prepared for the
foreign purchasing customers of firms operating in the
industry and trade fair invitation letters were sent with
them to the addresses of customers in accordance with
the lists received from the firms. 300 Euro worth was
loaded on the Ticket Cards of the 150 foreign visitors
who came to the turkishceramics stand at the trade
fair, which had been sent to their addresses by cargo
service to be used in various restaurants and hotels in
Istanbul.
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‘Seramik Onur Odiilleri’

2003 yilindan beri UNICERA Seramik ve Banyo Fuari
kapsaminda, Tiirkiye Seramik Federasyonu tarafindan
diizenlenen 6dil téreniyle verilen “Seramik Onur
Odiilleri” bu yil 5 farkh kategoride takdim edilirken,
odullerin sahipleri seramik sanatina, egitimine ve
enduistrisine katkida bulunan degerli kisilerden olustu.
Odiil alacak kisiler Tiirk Seramik Dernegi, TIMDER
Tesisat insaat Malzemecileri Dernegi, SERKAP Seramik
Kaplama Malzemeleri Ureticileri Dernegi, SERSA
Seramik Saglik Gerecleri Ureticileri Dernegi ve SERHAM
Seramik, Cam ve Cimento Hammaddeleri Ureticileri
Dernegi tarafindan belirlendi. Onur 6dillerinin tasarimi
gecen yil oldugu gibi bu yil da Prof. Hamiye Colakoglu
tarafindan yapild.

Seramik sektoriiniin genis katilimiyla gerceklesen
torende;

TIMDER tarafindan verilen “Satis ve Pazarlama
Dali Seramik Onur Odiilii” Ferhan Ozkalp’e
verildi. 1952 yilinda istanbul'da dogan Ferhan Ozkalp,
lisans egitimini istanbul iktisadi ve Ticari ilimler
Akademisi'nde aldiktan sonra, istanbul Universitesi
isletme iktisadi Enstitisi'nde lisans Ustii calismasini
bitirdi. 1974 yilinda yapi malzemeleri sektériinde
ticaret hayatina baslayan Ozkalp, Timder Tesisat insaat

Ferhan (izkalp, Seramik Onur (diiliinii TIMDER Yonetim Kurulu Baskani Kemal Vildinm'n elinden aldi

Ferhan Ozkalp receives the Ceramics Honorary Award from Kemal Yildirim, TIMDER Chairman of the Board of Directors

‘Ceramic Honorary Awards’

Ceramic Honorary Awards handed out with the award
ceremony organized by Turkish Ceramics Federation
on the occasion of UNICERA Ceramic and Bathroom
Trade Fair since 2003 were presented in 5 different
categories this year with awards going to distinguished
persons who have contributed to the art, education
and industry of ceramics. Awardees were determined
by Turkish Ceramics Association, TIMDER Construction
and Building Suppliers Association, SERKAP Ceramic
Tile Manufacturers Association, SERSA Ceramic Sanitary
Ware Manufacturers Association and SERHAM Ceramic,
Glass and Cement Raw Material Manufacturers
Association. The honor trophies were designed by Prof.
Hamiye Colakoglu this year just as last year.

At the ceremony which took place with wide
participation from the ceramic industry;

“Sales and Marketing Discipline Ceramics
Honorary Award” handed out by TIMDER went
to Ferhan Ozkalp. Born in Istanbul in 1952, Ferhan
Ozkalp received his undergraduate degree from
Istanbul Economic and Social Sciences Academy and
completed his graduate studies at Istanbul University
Management Economic Institute. Starting his business
life in the building materials sector in 1974, Ozkalp
carried out studies on structuring in Istanbul and
other provinces, starting from 1990 of Timder Building
Suppliers Association and for strengthening of its
financial position, healthier development of dealer-
manufacturer relationships and the problems of the
trade group. The foundations of the most important
trade fair of the industry held under the title of Unicera
today were laid based on ideas and efforts of Ferhan
Ozkalp with 1st Timder Building Trade Fair in 1991.
Ozkalp, who served as member of Board of Directors,
Vice-President and President for 6.5 years in Timder’s
management is presently Chairman of Board of
Directors of Yiitas Yapi Uriinleri Ticaret A.S.



Malzemecileri Dernegi'nin 1990l yillarindan itibaren
istanbul ve diger illerde yapilanmasi, mali durumunun
guclendirilmesi, bayi ve uretici iligkilerinin daha
saglkli gelisimi ve meslek grubunun sorunlari ile ilgili
calismalar yapti. Bugtin Unicera adi ile gergeklestirilen,
sektdriin en dnemli fuarinin temelleri Ferhan Ozkalp'in
fikir ve calismalariile 1991 yilinda 1. Timder Yapi Fuari
ile baglatildi. Timder yonetiminde Yonetim Kurulu
Uyesi, Bagkan Yardimcisi ve Baskan olarak 6.5 yil gérev
alan Ozkalp, halen Yiitas Yapi Uriinleri Ticaret A.S/nin
Yonetim Kurulu Baskanidir.

TSD tarafindan verilen “Bilim, Sanat ve Teknoloji
Dali Seramik Onur Odiilii"ne Prof. Dr. Bekir
Karasu layik goriildii. 1965 yilinda Yozgat'ta

dogan Bekir Karasu, Lisans egitimini istanbul Teknik
Universitesi, Metaliirji Miihendisligi Bolimiinde

1986 yilinda tamamladi. 1988 yilinda Milli Egitim
Bakanhgi’'nin yurtdisi lisansiisti egitim sinavini kazanan
Karasu, ingiltere’nin Sheffield Universitesi, Seramik

Prof: Dr. Bekir Karasu, Seramik Onur Odiilii'nii TSD Yonetim Kurulu Baskan Yardimcisi Tolun Vuralin elinden aldi
Prof. Dr. Bekir Karasu gets the Ceramics Honorary Award from Tolun Vural, 75D Vice-Chairman of Board of Directors

Muhendisligi Bolimu'nde, 1990 yilinda yuksek lisans,
1994 yilinda da doktora egitimini bitirdi. Ayni yil
Anadolu Universitesi, Mithendislik-Mimarlik Fakdiltesi,
Seramik Miihendisligi Bélimi’'nde Ogretim Uyeligi
gorevine basladi. Sirasiyla; 1995 yilinda Yardimci
Docent Doktor, 2001 yilinda Dogent Doktor ve 2007
yilinda Profesor Doktor unvanlarini alan Karasu, halen
Anadolu Universitesi, Miihendislik-Mimarlik Fakiltesi,
Malzeme Bilimi ve Miihendisligi Bolimu'nde 6gretim
Uyesi olarak gorevine devam etmektedir. Prof. Dr.
Karasu’'nun 24't uluslararasi bilimsel atif indeksine
giren hakemli dergilerde olmak Uizere toplam 128 adet
makalesi mevcut. Yurticinde 6 adet tamamlanmis proje
yuriten Karasu, 4 adet projenin arastirmalarina devam
etmektedir. Bugtine kadar 9 kongre organizasyonunda
gorev almistir. Yurticinde ve yurtdisinda yayinlanan
bircok dergide hakemlik gorevinde bulunan Bekir
Karasu, 2001 yilinda Miihendislik seramikleri ve camlari
konusunda teknolojiye katkilarindan dolayi, ODTU,
Prof. Dr. Mustafa N. Parlar Egitim ve Arastirma Vakfi,
2001 Yili Teknoloji Tesvik Odiiltine layik gérilmistdir.

SERHAM tarafindan verilen “Seramik, Cam ve
Cimento Hammaddeleri Dali Seramik Onur
Odiilii” ilhami Tezcan’a verildi. 1953 yilinda
Canakkale’de dogan ilhami Tezcan istanbul Universitesi
Jeoloji Yiiksek Miihendisligi bolimiini bitirdi.
1976-1990 yillar arasinda Canakkale Seramik Fab.

Prof. Dr. Bekir Karasu was awarded the “Science,
Art and Technology Discipline Ceramics
Honorary Award” handed out by TSD. Bekir
Karasu, who was born in Yozgat in 1965, completed

his undergraduate studies at Istanbul University
Metallurgical Engineering Department in 1986. Passing
the international graduate studies examination by
Ministry of National Education in 1988, Karasu took
studies for his Master’s Degree at Sheffield University,
Ceramics Engineering Department, completing

them in 1990 and he got his Ph.D. in 1994. The same
year, he started as a member of faculty at Anadolu
University, Engineering- Architecture Faculty, Ceramics
Engineering Department. Karasu, who received
Assistant Professor Doctor title in 1995, Associate
Professor Doctor in 2001 and Professor Doctor in 2007,
is presently a member of faculty at Anadolu University,
Faculty of Engineering-Architecture, Materials Science
and Engineering Department. Prof. Dr. Karasu has 128
articles in total; 24 of which were published in juried
journals in international scientific index. Karasu, who
has conducted 6 completed projects domestically, is
continuing with research on 4 projects. He has taken
part in 9 convention organizations so far. Bekir Karasu,
who served as jury in numerous magazines published
locally and abroad, was awarded METU, Prof. Dr.
Mustafa N. Parlar Education and Research Foundation,
Year 2001 Technology Encouragement Award due

to his contribution to technology in the field of
engineering ceramics and glasses.

The “Ceramic, Glass and Cement Raw Materials
Discipline Ceramics Honorary Award” offered

by SERHAM went to Ilhami Tezcan. [lhami Tezcan,
born in 1953 in Canakkale, graduated from Istanbul
University Higher Engineering School of Geology. He
served as senior executive at Canakkale Seramik Fab.
A.S. from 1976 until 1990 and was General Manager,
Member of Board of Directors and Managing Director
of Kalemaden since 1990 (Kalemaden Founding
Shareholder). Presently, he is the Member of Board of
Directors and Managing Director of Kalemaden and
Member of Board of Directors in other companies in
the Kale Group. Posts in Associations and Chambers he
presently serves at outside Kale Group are Chairman of
Board of Directors of Canakkale Chamber of Industry
and Trade, TOBB High Disciplinary Board Member,

Ilhami Tezcan, Seramik Onur (diilii'nii SERHAM Yénetim Kurulu Baskani Mustafa Bal'n elinden alirken
lhami Tezcan gets the Ceramics Honorary Award from Mustafa Bal, SERHAM Chairman of Board of Directors
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A.S!/de st duzey yoneticilik, 1990 yilindan itibaren
Kalemaden Genel Midiirligu, Yonetim Kurulu

Uyeligi ve Murahhas Aza’'ligi (Kalemaden Kurucu
Ortagi) gorevlerinde bulundu. Halen, Kale Grubu’nda
Kalemaden Yon. Kur. Uyesi ve Murahhas Aza gérevi ile
diger sirketlerde Yonetim Kurulu Uyeligi gérevlerini
surdirmektedir. Kale Grubu disinda halen gorev aldigi
dernek ve odalar ise Canakkale Sanayi ve Ticaret

Odasi Yonetim Kurulu Baskani, TOBB Yiiksek Disiplin
Kurulu Uyesi, Serham Onursal Baskani, Tiirkiye Seramik
Federasyonu Yonetim Kurulu Uyesi, Bor Enstitiisi
Yénetim Kurulu Uyesi, Yurt Madenciligi Gelistirme Vakfi
Miitevelli Heyeti Uyesi, Bodur Girisimcilik Enst. Yon. Kur.
Uyeligi gorevleridir. Tezcan, ayrica, madencilikle ilgili
bircok kongreye baskan, yonetici olarak katilmis; bircok
Universitede seramik ve endustriyel hammaddeler
konusunda konferanslar vermistir.

SERSA tarafindan verilen “Seramik Saghk
Gerecleri Seramik Onur Odiilii"ne Adnan

Hilmi Torgul layik gériildii. 1944 yilinda istanbul
Universitesi, Fen Fakiiltesi, Kimya Yiiksek Miihendisligi
bolimuni bitiren Torgul, sirasiyla 1948-1949 yillari
arasinda Stimerbank Cimento Fabrikasi Sivas, isletme
Muhendisi, 1949-1955 yillari arasinda Ankara Cimento
Fabrikasi isletme Sefi, 1955-1956 yillari arasinda
Maden Tetkik Arastirma (M.T.A.) enstitlsiinde,
Sumerbank Yarimca Porselen Fabrikasi icin hammadde
arastirmalari yapmak tzere kurulan laboratuvarda,
Alman porselen uzmani Herr Eisenhard ile asistanlik,
1956-1958 yillari arasinda Turkiye Cimento Sanayi TA.S.
Genel Midirliginde isletme Miidiird, 1959-1960
yillari arasinda Stimerbank “Yildiz Porselen Fabrikas!”
laboratuvar sefligi, 1960-1961 yillari arasinda Tuzla
istanbul Porselen Fabrikasi’nda asistanlik, 1962-1972
yillari arasinda Eczacibasi Saniter Porselen Fabrikasi'nda
(Vitra) 6nce teknik midir muavini, daha sonra teknik
mudir gorevlerinde bulundu. Ayrica 1988-1990 yillari
arasinda Sabanci Grubu’nun Mersin'deki “CIMSA
Cimento Fabrikasi” yaninda kurulan Beyaz Cimento
Fabrikasi'nda Teknik Musavir olarak gorev yapti.

Emekli olduktan sonra Eczacibasi’nin yan kurulusu
olan ESAN'da gdrev alan Torgul ayrica Findikli'da Guizel
Sanatlar Akademisi'nde 3 yil docent kadrosunda
Ogretim Gérevlisi olarak hocalik yapti. 1972 yilindan
bugiine kadar ise Kilsan Kil Sanayi ve Ticaret A.S/de
Teknik Misavir olarak ¢calismaktadir.

SERKAP tarafindan verilen “Seramik Kaplama
Malzemeleri Seramik Onur Odiilii"ne Hasan Sazci
layik goriildii. Hasan Sazci 1950 yilinda Kirklareli'nde
dogdu. 1975 yilinda Tatbiki Glizel Sanatlar Yiiksek
Okulu Seramik Bélim{i'nii (Marmara Univ. Giizel
Sanatlar Fakiltesi Seramik Bolum) bitirdi. 1973-1974
yillari arasinda Almanya Keramag Vitrifiye Fabrikasi'nda
staj yapti ve calisti. 1975-1978 yillari arasinda Almanya
Hohr-Grenzhausen'den seramik miihendisligi egitimi
aldi. 1978 yilinda Eczacibagi Seramik San. A.S/de ise
basladi. Askerlik donisii ayni yerde Kalite Kontrol, AR-
GE, Sir ve Masse Hazirlama Sefi olarak ise devam etti.
1981'de Ege Seramik izmir'de Teknik Miidiir, 1984'de
Canakkale Seramik Fab. A.S/de Proses Kontrol Midyir(,
1985-1994 yillari arasinda ayni yerde Fayans Fabrikalari

SERHAM Honorary President, Member of Board of
Directors of Turkish Ceramics Federation, Boron
Institute Member of Board of Directors, Member of
Trustees of Yurt Mining Development Foundation

and Member of Board of Directors of Bodur
Entrepreneurship Institute. Tezcan has participated

in many mining related conventions as director and
moderator and has given conferences on ceramics and
industrial raw materials in many universities.

Adnan Hilmi Torgul received the “Ceramics
Sanitary Ware Ceramic Honorary Award” handed
out by SERSA. Torgul, who graduated from Istanbul
University Faculty of Science, Chemical Engineering
Department in 1944, served as Simerbank Cement
Factory Sivas, Operations Engineer from 1948 to 1949,
Ankara Cement Factory Operations Supervisor from
1949 to 1955, Assistant to German Porcelain Specialist
Herr Eiserhard at the laboratory to carry out raw
material research carried out for Simerbank Yarimca
Porcelain Factory at Mining Investigation and Research
Institute (M.T.A.) in 1955-56, Operations Managers at
Turkiye Cimento Sanayi T.A.S in 1956-1958, Simerbank
Yildiz Porcelain Factory Laboratory Chief in 1959-1960,
Assistant at Tuzla Istanbul Porcelain Factory in 1960-61,
initially Assistant Technical Manager, later Technical
Manager at Eczacibasi Sanitary Ware Porcelain Factory
1962-1972. Also, he served as Technical Consultant

at Beyaz Cimento Factory founded beside “CIMSA
Cement Factory”in Mersin belonging to Sabanci
Group 1988-1990. After retiring, he served at ESAN, an
Eczacibasi affiliate and he also served as instructor at
Associate Professor position for 3 years at Academy of
Fine Arts in Findikli. He has been serving as Technical
Consultant at Kilsan Kil Sanayi ve Ticaret A.S. since
1972.

Hasan Sazci received the “Ceramic Tile Ceramic
Honorary Award” handed out by SERKAP. Hasan
Sazci was born in Kirklareli in 1950. He graduated
from Higher School of Applied Fine Arts Ceramics
Department in 1975 (Marmara University Faculty

of Fine Arts Ceramics Department). From 1973 to
1974, he received training and worked at Germany
Keramag Vitreous Ware Factory. He studied Ceramics
Engineering in Germany in Hohr-Grenzhausen in
1975-1978. He started working for Eczacibasi Seramik

Adnan Hilmi Torgul, Seramik Onur Odiiliinii, SERSA Yonetim Kurulu Baskani Baskani Birgi Cekci'in elinden alirken
Adnan Hilmi Torgul receives the Ceramics Honorary Award from SERSA Chairman of Board of Directors Birgi (ekci



Hasan Sazci, Seramik Onur Odiiliinii SERKAP Yonetim Kurulu Baskan Yardimcist ibrahim Hizal'n elinden alds
Hasan Sazci gets the Ceramics Honorary Award from SERKAP Board of Directors Vice-Chairman Ibrahim Hizal

Grup Mudirl, 1994-2000 yillar arasinda Canakkale
Seramik Fab. A.S. Fabrikalar Genel Muduri ve Can Kale
Grubu Sirketleri Koordinasyon Kurulu Bagkani, 2000-
2004 yillari arasinda Kaleseramik Canakkale Kalebodur
Seramik Sanayii A.S. Fabrikalar Genel Muduri ve Kale
Grubu Sirketleri Koordinasyon Kurulu Baskani, 1993-
2003 yillari arasinda Kalevit-Roca Saniter Seramik
Sanayii A.S Genel Miidiirli olarak gérev yapti. 2003'den
beri Kalevit-Roca Saniter Seramik Sanayii A.S Murahhas
Azasi ve 2000'den beri Kalefrit Slikat Mamdilleri Sir ve
Boya Sanayi ve Tic. A.S Yonetim Kurulu Bagkani, Kale
Grubu Sirketlerinde Yénetim ve Denetim Kurulu Uyesi,
2004'den beri Kale Grubu Sirketleri Seramik Grup
Baskan Yardimcisi olarak gorevini stirdirmektedir.
Sazci ayrica, 1994'den beri Canakkale Ticaret Sanayi
Odasi Meclis Uyesi, 2005-2007 dénemi SERSA Dernek

Baskanr'dir. Ayni zamanda 2004'den beri Marmara Univ.

Guizel Sanatlar Fakiiltesi'nde Ogretim Gérevlisidir.

San. A.S.in 1978. Upon his return from military
service, he continued as quality control, R&D, Glaze
and Masse Preparation Supervisor at the same place.
He was Technical Manager in Ege Seramik Izmir in
1981, Process Control Manager at Canakkale Seramik
Fab. A.S.in 1984, Tile Factories Group Manager at the
same place from 1985 to 1994, Canakkale Seramik
Fab. A.S. Factories General Manager and Chairman
of Coordination Board of Can Kale Group Companies
1994-2000, Factories General Manager and Kale Group
Companies Coordination Board Chairman 2000-2004
and Kalevit-Roca Saniter Seramik Sanayi A.S. General
Manager from 1993 to 2003. He has been serving as
Kalevit-Roca Saniter Seramik Sanayii A.S Managing
Director since 2003 and is Chairman of Board of
Directors of Kalefrit Slikat Mamdilleri Sir ve Boya
Sanayi ve Tic. A.S since 2000, as Member of Board of
Directors and Supervisors in Kale Group of Companies
and as Ceramic Group Vice-President of Kale Group
of Companies since 2004. Sazci has served also as
Member of Assembly Canakkale Trade and Industry
since 1994 and as SERSA Association Chairman

for 2005-2007. He is also a member of faculty and
Marmara Univ. Faculty of Fine Arts since 2004.

07 - 05 Nisan 2009’ da Bulugalim
Let’s Meet in 01 - 05 April 2009
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CEVISAMA 2008

Cevisama 2008 26th International Trade Show For
Ceramic Tiles, Surface Coverings, Bathroom And
Kitchen Equipment, Raw Materials, Glazes, Frits And
Machinery 5-9 Subat 2008 tarihleri arasinda Valencia
ispanya'da, Feria Valencia Convention Centerda,
85.000 m”lik alanda, herbiri dért pavyondan olusan

Uc ayri katta gercgeklestirildi. Cevisama 2008 Fuari’'na,
Seramik Sektorii Ortak Tanitim isbirligi Projesi
Koordinasyon Kurulu kararlari dogrultusunda, Dis
Ticaret Mistesarligi, Orta Anadolu ihracatci Birlikleri
Genel Sekreterligi, Tirkiye Seramik Federasyonu ve 6zel
sektor temsilcilerinden olusan “Seramik Tanitim Grubu”
faaliyetleri cercevesinde, Tiirk Seramik Birlikleri adina
64 m?lik bir info stand ile 6. kez katilim gerceklestirildi.

Orta Anadolu [hracatg Birlikleri Genel Sekreterligi

Central Anatolian Exporters Union General Secretariat

Cevisama 2008 26th International Trade Show For
Ceramic Tiles, Surface Coverings, Bathroom And
Kitchen Equipment, Raw Materials, Glazes, Frits And
Machinery held in Valencia / Spain February 5-9, 2008
at Feria Valencia Convention Center in three separate
floors, each comprising four pavilions on an area

of 85,000 m?. In line with the decisions of Ceramic
Sector Common Promotion Collaboration Project
Coordination Committee, participation was made for
the sixth time with an info stand of 64 m? in the name
of Turkish Ceramic Associations as part of activities

of the “Ceramic Promotion Group” composed of the
representatives of Undersecretariat of Foreign Trade,
Central Anatolia Exporters Union Secretariat General,
Turkish Ceramics Federation and the private industry.




Fuar katihmcilarinin %56'sini
seramik kaplama malzemeleri
sektoriinde faaliyet gosteren
firmalar olustururken, saghk
gerecleri katilimcilar %19'luk
bolimind olusturdu. Toplam
yabanci katilimcilar arasinda en
biyiik payin %28 ile italya'ya
ait oldugu fuarda, italya'yi
sirasiyla; %9 pay ile Portekiz,

% 5 pay ile Turkiye, %4 pay ile
Almanya, %3 pay ile Misir izlerken,
%5 1'lik bélimii ise ispanya ve
diger Ulkeler olusturdu. Fuar
ziyaretgcilerinin ise %21,94'Un{
italya, %14,73'iin{i Fransa,
%14,10'unu Portekiz, %9,02'sini
Almanya, %9'unu ingiltere,
%5,4'Un0 Rusya, %5,3'tn{
Yunanistan, %3,31'ini Hollanda,
%3,19'unu Polonya ve %13,92sini
diger llkelerden gelen firmalar
olusturdu.

insaat ve yapi sanayi, seramik rtnler, ic ve dis
dekorasyon, armattir ve aksesuarlar, banyo mobilyalari
ve seramik hammaddeleri ile sirli seramik, seramik
kaplama malzemeleri ve makinelerinin sergilendigi
fuara; Giral Vitrifiye, Vitra—Eczacibasi Karo Seramik,
Akgulin Seramik ve Yurtbay Seramik’ten olusan 4 Uye
Turk firmasi katildi.

64 m”lik Tiirk Seramik Birlikleri standinin projesi Mimar
Ebru Oral, konstriiksiyonu ise istanbul'da yerlesik Evo
Design firmasi tarafindan yapilirken, stand zemini

Of fair participants, 56 % were firms operating in the
ceramic tile industry with sanitary ware participants
representing 19 %. At the trade fair where the foreign
participant with the largest share was Italy with 28 %,
Portugal was next with 9 % share, Turkey with 5 %,
Germany with 4 %, Egypt with 3 % with 51 % coming
from Spain and other countries. Firms from Italy
comprised 21.94 % of trade fair visitors, with France
next with 14.73 %, followed by Portugal with 14.10 %,
Germany 9.02 %, England 9 %, Russia 5.4 %, Greece 5.3
%, Holland 3.31 %, Poland 3.19 %
and others with

13.92 %.

Four member Turkish firms; Gural
Vitrifiye, Vitra-Eczacibasi Karo
Seramik, Akguin Seramik and
Yurtbay Seramik participated in the
trade fair where construction and
building industry, ceramic ware,
interior and exterior decoration,
fixtures and accessories, bathroom
furniture, ceramic materials and
glazed ceramic, ceramic tile and
machinery were on display.

The Turkish Ceramic Associations
stand of 64 m> was designed

by Architect Ebru Oral and
constructed by Evo Design of
Istanbul and the floor of the stand
was covered by the tiles of Vitra-
Eczacibasi Karo Seramik. Samples
of the products of Vitra, Klitahya
Seramik, Kale Seramik, Seramiksan,
Yiksel Seramik and Termal Seramik
were displayed on the formed
panels.
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Vitra-Eczacibasi Karo Seramik firmasinin seramikleri
ile kaplandi. Vitra, Kiitahya Seramik, Kale Seramik,
Seramiksan, Yuksel Seramik ve Termal Seramik
firmalarinin Griinlerinden 6rnekler, olusturulan
panolarda sergilendi.

Turk firmalarinin kataloglarinin sergilenebilmesini
teminen acik raf sistemli brosiirltklerin yer aldigi
standin alinhginda “Tirk Seramik Birlikleri” logosu ve
“Turkish Ceramics” ibaresi yazildi. Standda ayrica,

1 adet kapali oda, bir info desk, oturma gruplari

yer aldi. Ayrica, seramik sanatgisi Reyhan Giirses'in
eserlerinden ornekler ile seramik sanatini ve tlkemizi
tanitici kitaplar sergilendi. Fuar siiresince glin boyu,
Turk seramik kaplama malzemeleri ve saglk gerecleri
Uretimini, mevcut durumunu, tarihsel zenginligini,
teknolojik gliclindi, diinya ticaretindeki konumunu
anlatan ve ihracat potansiyelini vurgulayan ingilizce
film gosterimi yapildi. Standda fuarin ilk dort glini
Turk kahvaltisi ikrami yapilirken, ayrica Turk cayi,
Turk kahvesi ikrami da yapilarak, ziyaretcilere canta,
zeytinyagi ve cerceve verildi.

Standi ziyaret eden ve Tiirk seramik firmalari hakkinda
detayli bilgi isteyen firmalara, Turkish Ceramic Industry
sektor katalogu ve firma brostirleri verilerek firmalarla
dogrudan baglanti kurabilecekleri ifade edilirken,
fuara kendi standlari ile firmalarin standlarina da
yonlendirilerek adi gegen firmalarin standlarini da
ziyaret etmeleri saglandi. Ayrica, Unicera 2008 Fuari'nin
brosurlerinin dagitimi da yapilarak, ziyaretcilere
Unicera Fuarr'na iliskin detayh bilgi verildi.

Ceramic World Review Dergisi Editorii ve Tile
International Dergisi Yardimci Editori Paola Giacomini,
Coverings Fuar idaresi yetkilisi Jeffry Sproehnle ve
cesitli dergilerin editorleri standi ziyaret etti. Ayrica,
Cevisama Fuari esnasinda diizenlenen Ceramica Innova
Uluslararasi Seramik Inovasyon Projesi kapsaminda,
Seramik Tanrtim Grubu adina, Tirkiye Seramik
Federasyonu Genel Sekreteri Germiyan Saatcioglu bir
sunum gerceklestirdi.

B, s R

“Turkish Ceramic Associations” logo and “Turkish
Ceramics” were written on the face stand which
contained open shelf system pamphlet holders to
allow displaying of the catalogs of Turkish firms.
There were also 1 enclosure, an info desk and sitting
groups at the stand. Samples of ceramic fine artist
Reyhan Gilrses’s works and books promoting the art
of ceramics and our country were on display at the
stand. Films in English underscoring the production,
present status, historical richness, technological power
and position in world trade, of Turkish ceramic tile
and sanitary ware were shown during the fair. Turkish
breakfast was served in the first four days of the fair
at the stand; also Turkish tea and Turkish coffee were
offered, and handbags, olive oil and frames were
distributed to guests.

Firms visiting the stand, which requested detailed
information on Turkish ceramic firms, were advised to
establish direct contact with firms and were handed
out the sector catalog of Turkish ceramic industry

and brochures of firms. They were also directed to

the stands of firms which had their own stands at the
fair, allowing them to visit such stands. Furthermore,
detailed information on Unicera Trade Fair was
provided to visitors through handing out of brochures
for Unicera 2008 Trade Fair.

Paola Giacomini, Editor of Ceramic World Review
Magazine and Assistant Editor of Tile International
Magazine; Jeffry Sproehnle, Coverings Trade Fair
Administration Officer; and editors of various
periodicals were among the visitors of the stand. Also,
Germiyan Saatcioglu, Secretary General of Turkish
Ceramics Federation, made a presentation of behalf
of the Ceramic Promotion Group on the occasion of
the Ceramica Innova International Ceramic Innovation
Project event organized during Cevisama Trade Fair.




A Global Road Map
for Ceramic Materials
and Technologies
Forecasting the future

of Ceramics

International Ceramic Federation

2nd INTERNATIONAL
CONGRESS ON
CERAMICS

2222233

Promoted by
European Ceramic Society
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and
Ceramic Society of Japan
American Ceramic Society

organized in cooperation with
ltalian Ceramic Society

VERONA
June 29 - July 3, 2008

Palazzo della Gran Guardia

The Lamberti Tower, an exquisite
example of the Romanesque
period, dominates the city of Verona
from a height of 83metres
standing next to the "Comune"
Town Hall.

The construction dates back to
I'172 and was completed in 1464
with an elegant belfry from which
you can enjoy a breathtaking view
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Deniz + Kuslar
Sonsuzluga
Kanat Acmak...

Deniz Toraman, 24 Nisan — 8 Mayis 2008 tarihleri
arasinda Deniz + Kuslar temali seramik sergisiyle, Milli
Reastlirans Sanat Galerisi'nde, 1000'in (izerinde kusun
yer aldidi bir duvar enstalasyonu ile sanatsevetlerle
bulusuyor.

Sanatg¢inin son derece yalin, soyut bir anlayisla
hazirladidi kompozisyonlar, figlire dayal nesnel
gergeklikten cok, plastik arayislarin 6ziine yonelik.
Deniz Toraman, kuslarla dinamik bicim iliskilerine
dayanan cosku dolu bir gerilim yasatiyor izleyiciye.
Soyut bir bakig agsi ile lirik anlatim tarzinin
benimsendidi, her seyin hareket olgusuna dayali
oldugu “Deniz + Kuslar” kompozisyonunda ritim
oylesine etkili ki cansiz durduklarina inanmak zor.

Sanatgl, izleyicileri zengin bir doga olayi ile kars
karsiya birakirken, i¢sel gercekligimizin gizlerinde
kuslarla bulusturuyor. Baska bir deyisle sanatgi, kendi i¢
diinyasiyla gercek dis diinya arasinda kopriiler kurarak
baskalanni da bu serlivene ortak ediyor. ilk bakista
duragan gibi gériinen sonrasinda ise 6ne dogru
firlayan kus figlrleri, izleyicisini gériintiiniin, imgenin
otesinde kendiduygularnyla bir baska boyutta etkilesim
icine sokuyor ve dolayl bir diissellik yaratiyor. izleyiciyi
gbrsel yanilsamalara iten, ritim ve sonsuzluk duygusu
yaratan bu kuslann titizlikle tasarlanip, basariyla
uygulandidini goriiyoruz. Ayrica Deniz Toraman’in
yalin bicim anlayisi icinde yakalamig oldugu plastik
rahathdin, anhk olmayip, uzun stireli ve yorucu bir
emek karsiliginda bu sonucun elde edilmis olduguna
tanik oluyoruz.

The Sea + The Birds
Flying Towards Eternity...

"N
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Deniz Toraman meets art enthusiasts with a ceramic
exhibition with the theme The Sea + The Birds from
April 24— May 8, 2008 at Milli Reastirans Art Gallery
with a wall installation incorporating more than 1000
birds.

The compositions prepared by the artist in an
extremely plain and abstract concept is oriented to
the essence of plastic searches rather than figure
based objective reality. Deniz Toraman has the
viewer experience an enthusiastic stress based on
dynamic form relations with birds. In*“The Sea + The
Birds” composition, where a lyric style of expression
is adopted with an abstract perspective, everything
relying onthe phenomenon of motion, the rhythm is
so effective, itis hard to believe they are standing as
inanimate objects.

When leaving the viewers facing a rich natural
phenomenon, the artist brings them together in

the mysteries of our reality. In other words, the artist
makes others partners in this adventure by installing
bridges between the artist’s inner world and the real
outer wotld, In the aftermath which looks stable at
the first glance, the bird figures rushing forward puts
the viewer into an interaction with his own feelings
in another dimension beyond images or symbols
creating an indirect dream-like state. We see that these
birds who push the viewer towards visual illusions
creating a feeling of rhythm and eternity, has been
designed carefully and implemented successfully.
Also, we witness that the plastic relaxation captured
by Deniz Toraman in a plain concept of form is not
instantaneous but this result was achieved as a
consequence of a fine consuming and tiring effort.



Anadolu Universitesi Glizel Sanatlar Fakuiltesi Seramik
BSIGmi 6gretim elemanlanindan Yard. Dog. Sadettin
Aygiin ve Anadolu Universitesi 6gretim Gyelerinden
Prof. Atilla Ozer'in ortak calismasi Mizah Uretenler
Dernedi (istanbul) tarafindan bu yil G¢lincsi
diizenlenen Mizah Odiillerinden “Karikatiir” dalinda
ddiile layik gorildi. Dernek Anadolu Universitesi
Karikatiir Sanati Arastirma ve Uygulama Merkezi'ni
kuran ve ydnetimini Gstlenen Prof. Atila Ozer'in cizdigi
karikattirii ti¢ boyutlu hale getiren Yard. Dog. Sadettin
Ayglin, Bulgaristan’in Gabrova Kenti, Mizah ve Yergi
Eviince dlizenlenen Glilmece Bienali'nde karikat(r
heykel dalinda birincilik 6diiliinii kazanmalannin, 6diil
ile degerlendirildigini agikladi.

The joint work by Anadolu University Faculty of

Fine Arts Ceramics Department member of faculty
Asst. Prof. Sadettin Aygtin and Anadolu University
member of faculty Prof, Atilla Ozer received an

award in the discipline of “Cartoons” among Humor
Awards, the third one of which was organized this
year by Humor Producers Association, Istanbul. Asst.
Prof. Sadettin Aygtin, who transformed the cartoon
drawn by Anadolu University Cartoon Art Application
and Research Center and manages it into three-
dimensional form, said that they were given the award
as they won the first prize at the Humor Biennale
organized by Bulgaria’s city of Gabrova Humor and
Satire House.
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Zehra Cobanli'dan

White- Light- Diet sergisi
White- Light- Diet show by Zehra Cobanli

Zehra Cobanl’nin 28. kisisel sergisi, “White- Light- Diet”
21 Subat - 07 Mart 2008 tarihleri arasinda, Ankara
Cagsav'da (Cagdas Sanatlar Merkezi} izleyici ile bulustu.

Zehra Cobanli bu sergisinde yari seffaf, hafif kristalize,
beyaz sirla hazirlanan meyve, sebze, ayakkabi, ayak
ve ellerden olusan ¢alismalanni Hali¢ motifi ile
dekore ederek veya ylizeylerinde actigi deliklerle
cesitli dokular elde ederek gorsel ¢eliskiler yaratti.
Sanatginin daha énceki calismalan genellikle seramik
astarlar tizerine oldugundan bu sergide buytik bir
teknik farkhhk bulunuyor. Daha 6nceki sergilerinde
de kadinlar ile ilgili sorunlan ele alan sanatgi, 2008
sergisinde calhismalarini diyet etrafinda ¢esitlendirdi.
Kadinlarin calisma hayati ve geleneksel olarak beraber
dogduklar ylikiimlilikleri(ev isleri, cocuk dogurma,
giizel olma vs.) beyaz renk, geleneksel dekor 6geleri,
dodgal bicimleri vurgulanan calismalarda gorsel
karsiliklarini buluyorlar.

Anadolu Universitesi Glizel Sanatlar Fakiiltesi'nde
dekanlk gérevini stirdiiren sanatgi, sanat hayati
boyunca yurtici ve yurt disinda yirmi sekiz kisgisel

sergi agmanin yani sira, yizli askin sergiye katild..
Bircok seramik 6diilii allan Cobanl’nin eserleri, yurt
icinde ve disinda 6zel ve kurum koleksiyonlarinda
bulunmaktadir. Sanat¢i ayni zamanda merkezi
Japonya'da bulunan Uluslararasi Seramik Sanat Egitimi
ve Degisimi Dernedi'nin (ISCAEE) kurucu lyesi ve
baskan yardimcisidir.

_ (ISCAE).

Zehra Cobanli’s 28th solo show "White- Light- Diet”
was opened at Ankara Cagsav (Contemporary Arts
Center) from February 21 until March 07, 2008.

In this exhibition, Zehra Cobanli created visual
contradictions by either decorating with the Golden
Horn motif her work comprising fruits, vegetables,
shoes, feet and hands prepared by a translucent,
slightly crystallized white glaze or by obtaining
various textures through holes she pierced on
them. Since the previous works of the artist were
usually on ceramic linings, there is a major technical
difference in this show. The artist, who dealt with
women's problems in her previous shows, diversified
her work around diet in her 2008 show. The working
life of women and the obligations they assumed
traditionally upon birth (house work, birth giving,
being beautiful etc)) find their visual equivalents in
the works where the color white traditional decor
elements and natural forms are underscored,

The fine artists, who serves as Dean at Anadolu
University Faculty of Fine Arts, in addition to opening
twenty-eight solo exhibitions domestically and
abroad through her artistic life, also attended more
than one hundred shows. The works of Cobanli, who
has received many ceramic awards, may be found

in private and institutional collections within and
outside the country. The artist is also the founding
member and Yice-Chairman of International Society
for Ceramic and Art Education and Exchange



Lale Andi¢ “Ordan Degil Burdan”

"

Lale Andi¢ “Not from There, from Here

Dokuz Eylil Universitesi,
Glizel Sanatlar Fakiltesi,
Seramik-Cam Bélimi Ogretim
Uyesi Lale Andig, 9 Nisan-2 .
5 ; wicgn?™Fy 1
Mayis tarihleri arasinda Ege s e
Universitesi Kampus Kiiltiir ] ! { 8 i
Merkezi'nde “Ordan Dedil “ _ il‘ I &
Burdan” temali bir yerlegtirme e Fﬁi”
sergisi gerceklestirecek. Andig
bu striikttrel yerlestirmesi
ile birbirinden bagimsiz
birimlerden yaratmis oldugu
yiginsal bicimle, yeni bir yapi
olusturarak, bu yapinin icinde
meydana getirdigi mekansal
boslukta yer alan geometrik bi¢cimin disandan
algilanmasini sorgulamaktadir. i¢i bos ve bazen
suyla doldurulmus cam kipler tst iiste ve ard arda
yigilmalannin etkisiyle prizmatik bir etki yaratmakta,
iceride birakilan“kiibik” boslugu ve bu boslugun
tagididi yabana bir unsur olan diger geometrik bigimin
algilanmasini zorlastirmaktadir.

istanbul, Beyoglu'nda bulunan Anadolu Universitesi
Kiiltlir Merkezi'nde, 10 Nisan- 10 Haziran 2008'de
“50.Yil'da Acan Laleler” izleyicinin karsisina

ctkacak. Anadolu Universitesi'nin 50.Y1l Etkinlikleri
kapsamindaki sergiye, Giizel Sanatlar Fakiiltesi Seramik
Bolimi'nden Dekan Prof. Zehra Cobanli, Seramik
Bolim Baskani Prof. Sidika Sibel Sevim ve 6gretim
elemanlan Prof. Aysegll Tiredi Ozen, Dog. Emel
Solenay, Doc. Soner Geng, Yard. Do¢. Sadettin Ayglin,
Yard. Do¢.Cemalettin Sevim, Yard. Do¢. Kemal Uludag,
Yard. Doc. Oya Uzuner, Ogr. Gér. Mirsit Cemal Ozcan,
Ogr. Gér. Hasan Baskirkan, Ogr. Gor. Ozgiir Kaptan,
Ars. Gor. Ezgi Hakan ve Seramik Bolimii 6grencileri
katilacaklar.

Lale Andi¢, Dokuz Eyliil
University, Faculty of

Fine Arts, Ceramics-Glass
Department Member of
Faculty Lale Andi¢ will hold
and installation exhibition
with the theme “Not from
There, from Here” at Ege
University Campus Culture
Center April 9-May 2. With
this structural installation,
Andi¢ forms a new
structure with the massive
form she created from
independent units, inquires
the perception from outside of the geometrical shape
situated inthe space she formed within this structure.,
Glass cubes, some hollow, some filled water create a
prismatic effect due to piling up one above and one
after another, making it difficult to perceive the “cubic”
space left inside and the other geometric shape which
is a foreign element carried by this space.

50.Yilda Ac¢an Laleler
Seramik Sergisi

ingin

Year 50 Ceramic

Tulip Bloom
Show

“Tulips Blooming in Year 50" will be viewed at Anadolu
University Culture Center in Istanbul, Beyodlu from
April 10 until June 10, 2008, Dean Prof. Zehra Cobanli
from Faculty of Fine Arts Ceramics Department; Prof.
Sidika Sibel Sevim, Ceramic Department Head; and
members of faculty Prof. Aysegiil Ttredi Ozen, Assoc.
Prof. Emel Stlenay, Assoc. Prof. Soner Geng, Asst. Prof.
Sadettin Ayglin, Asst. Prof.Cemalettin Sevim, Asst, Prof.
Kemal Uludad, Asst. Prof. Oya Uzuner, Instructor Mirsit
Cemal Ozcan, Instructor Hasan Baskirkan, Instructor
Ozglir Kaptan, Res. Asst. Ezgi Hakan, and Ceramics
Department students will participate in the show to
be held on the occasion of Anadolu University Year 50
events,
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“Erkek Gozuyle Kadin,
Kadin Gozuyle Kadin” karma sergisi
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“The Woman from the Eye of the
Man, the Woman from the Eye of

the Woman” group show

Frof Sewin (g Prof, Ser e ipekbayrak, Ogr G Serkan Gdneng

Mersin Universitesiin ev sahipligini yaptigi “Erkek
Goézlyle Kadin, Kadin Gézlyle Kadin”kenulu karma
sergi 7-23 Mart 2008 tarihleri arasinda yapildi. Prof.

Dr. Ugur Oral Kiiltir ve Kongre Merkezi'nde acilan
sergiye Akdeniz Universitesi, Anadolu Universitesi,
Bilecik Universitesi, Dokuz Eylil Universitesi, Hacettepe
Universitesi, Kocatepe Universitesi ve Mersin
Universitesinden 9 kadin ve 9 erkek sanatci katild.
Kadina yonelik siddet, kadinin toplum icindeki yeri,
kadin ve aile, kadin ve mekan gibi konularin, hem
erkek hem de kadin sanatcilar tarafindan yorumlandigi
sergide seramik, heykel, taki, resim, poster, baski gibi
sanat dallarindan eserler sergilendi.

Sergiye destek veren sanatgilar; Akdeniz
Universitesi'hden Ogr. Gér. Erdal Cetintas (Seramik)
Anadolu Universitesi'nden Yrd. Doc. Gildane Aras
(Resim), Yrd. Doc. Mehtap Uygungdz (Resim), Ogr. Gor.
Levent Uygungéz (Dijital Baski), Ogr. G&r. A. Clineyt Er
(Seramik), Ogr. Gor. Cigdem Onder Er (Seramik), Ars.
Gor. Ozge Kandemir (Poster), Ars. Gér. Duygu Ozglil
(Tekstil), Okt. Zafer Glizey (Mlizik Enstirimani), Uzm.
Yildiray Tosun (Dijital Baski) Bilecik Universitesi‘nden
Ogr. Gor. Ensar Tagyildiz (Seramik), Dokuz Eyldl
Universitesinden Prof. Sevim Cizer (Seramik), Doc.

Halil Yoleri (Seramik), Ogr. Gér. Fiisun Covenoglu
{Seramik), Hacettepe Universitesi'nden Ars. Gor. T. Emre
Feyzoglu (Seramik), Kocatepe Universitesi'nden Onder
Avcioglu (Seramik), Mersin Universitesi'nden Prof. E.
Berika Ipekbayrak (Heykel), Ogr. Gor. Serkan G&nenc
(Seramik), O&r. G&r. N. Kirsat Inan (Taki), Okutman Sibel
inan (Taki- Seramik)

The group show titled “The Woman from the Eye of the
Man, the Woman from the Eye of the Woman” hosted
by Mersin University was held March 7-23, 2008. Nine
women and nine male artists from Akdeniz University,
Anadolu University, Bilecik University, Dokuz Eyl(il
University, Hacettepe University, Kocatepe University
and Mersin University took part in the exhibition held
at Prof. Dr. Ugur Oral Culture and Convention Center.
At the show where topics like viclence against women,
woman'’s position in society, woman and family,
woman and space were interpreted by both male and
female artists, works from art disciplines like ceramic,
sculpture, jewelry, painting, posters and prints were on
display.

Artists participating in the exhibition were Instructor
Erdal Cetintas (Ceramics) from Akdeniz University,

Asst. Prof. Glldane Aras (Painting), Asst. Prof. Mehtap
Uygungoz (Painting), Instructor Levent Uygungéz
(Digital Printing), Instructar A. Clineyt Er (Ceramics),
Instructor Cigdem Onder Er (Ceramics), Res. Asst. Ozge
Kandemir (Poster), Res. Asst. Duygu Ozglil (Textiles),
Lecturer Zafer Glizey (Music Instruments), Uzm. Yildiray
Tosun (Digital Printing) from Anadolu University,
Instructor Ensar Tacyilciz (Seramik) from Bilecik
University, Prof. Sevim Cizer (Seramik), Assoc. Prof. Halil
Yoleri (Ceramics), Instructor Flsun Covenoglu (Seramik)
from Dokuz Eylil University, Res. Asst. T. Emire Feyzoglu
(Ceramics) from Hacettepe University, Onder Avcioglu
(Ceramics) from Kocatepe University, Prof. E. Berika
Ipekbayrak (Sculpture), Instructor Serkan Génenc
(Ceramics), Instructor N. Klrsat Inan (Jewelry), Lecturer
Sibel inan (Jewelry-Ceramics) from Mersin University



“Elimin Camuruyla: Uretiyorum Oyleyse

Varim ll” seramik sergisi

“With the Dirt on My Hand:
| Create Therefore | Am Il” ceramic show

“With the Dirt on My Hand: | Create Therefore |
Am Il"ceramic show featuring the works of Studio

L Donva Kadiniar GoAohide Vehbi Koc Camurdan was opened at Vehbi Koc Foundation
Eblya Kveﬁj‘lkara ‘ﬁr’a‘;ﬁtirm'alarl ¢ Vehbi Koc and Ankara Research Center (VEKAM) on
- EKAM), Mﬁlyé .Camurdan iarch 8 Word Women's Day. Prof. Dr, Kivmet Giray,

Member of Faculty of Ankara
University Faculty of
v Languages History and
Geography, Art History
s, Department,
B gave a
s

ekibinin tranlerinin yer aldidi “Elimin
Camuruyla: Uretivorum Oyleyse Vanim II”
‘seramik sergisi agildi. Serginin agilisinda
Ankara Universitesi Dil ve Tarih Codrafya

conference with the theme “Woman Artists of 20th

Fakailtesi Sanat Tarihi BalGma édretim Gyesi Prof. Dr. Kiymet Century and Their Problems”at the opening of the
Giray, “20.Ylzyillin Kadin Sanatgilan ve Sorunlan” konulu bir show.
konferans verdi.

Numerous Kegidren residents, international community
2005 vilinda aglan“Kedéren’de Calisan Kadinlar: Uretiyorum members, students and art enthusiasts attended the
Oyleyse Vanm I”sergisinin ikind ayadini tegkil eden ‘0 “With the Dirt on My Hand: | Create Therefore | Am
“Elimin Camuruyla: Uretiyorum Oyleyse Yarim 11" 8 |1” ceramic show which constitutes the second leg of
seramik sergisine cok sayida Kecitrenli, the “Working Women in Kecigren: With the Dirton
uluslararasi camia mensubu, ddrenci ve My Hand: | Create Therefore | Am® ceramic show in
sanatsever ilgi gosterdi. lsil TOfekdi, 2005, Italian Cultural Attaché Angela Tangianu
Nihan Okcuoglu, Funda Ozkan, > opened the exhibition by Isil Tifekgi,
Judith Liberman, Tugba Nihan Okouadlu, Funda Ozkan, Judith
Ulkerin katildin serginin Liberman, Tugba Ulker.
aciisini [talyan Kaltar
Atasesi Angela Tangianu
yapitl.

ry

YEKAM, which conducts research
on capital city Ankara and

its surroundings and Vehbi

Kog, the founder of Vehbi Kog
Foundation, founded in
1994 to serve the world of
science, culture and art.
In addition to studies
conducted based on
the documents on
Vehbi Kog’s life;
academicwork
on researching,

Baskent Ankara ve

cevresi ile Vehbi Kog
Yakfi'min kuruausu

Vehbi Kocile ilgili
arastirmalar yapan VEKAM,
bilim, kGltdr ve sanat
dunyasina hizmet etmek icin
1994 vilinda kuruldu. VEKAM
bUnyesinde, Yehbi Kog'un hayatina
ait belgelere dayanarak gerceklestiri
calismalarin yani sira Ankara ve ¢ g documenting and
kltarel mirasinin, tarihinin ve ekonomisinin protection of the
arastinimasi, belgelenmesi ve korunmasina yonelik cultural heritage, history and economy of Ankara and
akademik calismalar yaratilmekte. its surroundings are being conducted by VEKAM.
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. Kinik Kéyii Setamik Yaz Okulu

wow &

- Kinik K&yl Seramik Yaz Okulu’ 30 Haziran- 01 Agustos 2008 tarihleri arasinda Kinik'ta agiliyor. Seramik

¥ egitimi alan 6grencileri ve seramik sanatina ilgi duyan sanat severleri Kinik K8y (i'nde bulusturarak

geleneksel Kinik Koyl cdmlekcilidi ile tanistirmak, tniversitelerin fakiilte ve yliksekokullardaki
seramilk editimcilerinin ve Kinik K&yl ustalarinin bilgi ve deneyimlerinden yararlanmak, Tiirkiye'de
Glizel Sanatlar Fakiilteleri'nin bazilarinda Tornada (comlekcilik carki) sekillendirme konusunda
yeterince deneyimli Ogretim Elemani yetersizliginden Kinik Kéyii'ndeki deneyimli torna ustalarinin
bilgi birikimlerinden yararlanmak, ayrica katilimcilari sanat ortaminda birlestirilerek birbirleriyle olan
dostluk ve beraberliklerinin pekismesini saglamak amacini tasiyan yaz okulunda yapilacak ¢alismalar;
Geleneksel Kinik K8yl Camur Tornasi’nda (cark) Sekillendirme Yéntemleri, Geleneksel Kinik Kéyu
Akitma, izZleme ve Kazima Dekorlari, Serbest Sekillendirme ile iki ve U¢ Boyutlu Calismalar ve Pisirim
Yéntemleri Uygulamalari'ndan (Geleneksel Kinik Kéyu finnlarninda ©dunlu Pisirim, Raku pisirimi,
Dumanl pisirim) olusacak. Katilimalarin calisma alanlan Yiiriitme Kurulu tarafindan belirlenen Kinik
Koyu'ndeki seramik atdlyelerinde gerceklestirilecek.
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Projenin Diizenleme Kurulu; Anadolu Universitesinden Prof. Zehra Cobanli, Prof. Dr. Hasan Mandal ve
Prof. S. Sibel Sevim, Bilecik Universitesi'nden Doc. Dr. Salim Senge, Tlrk Seramik Dernedi'nden Prof. Dr.
Ateg Arcasoy, Hasan Sazal ve Tolun Vural'dan olusurken; Ytritme Kurulu; Anadolu Universitesi'nden
Yard, Doc. Cemalettin Sevim, Bilecik Universitesi'nden Ogr. Gér. Senol Kubat ve Ogr. Gér. Leyla Kubat,
Kinik Kéyii Muhtari Sitki Varol, Bilecik ili Enclimen Uyesi Nazmi Cehyan, Kinik Koyii Comlekcilik
Dernegi'nden Hiiseyin Boran ve CSmlek Ustasi Salim Yasar'dan olusuyor.

Toplam 5 dénemden olusan Kinik Kéyti Yaz Okulu'nda; 30 Haziran - 04 Temmuz 2008 tarihleri arasinda
1. Dénem, 07 Temmuz - 11 Temmuz arasinda 2. Dénem, 14 Temmuz - 18 Temmuz arasinda.3. Dénem,
21 Temmuz - 25 Temmuz arasinda 4. Dénem , 28 Temmuz - 01 Agustos tarihleri arasindaise 5. Dénem
uygulanacak. Baslama tarihinden bir glin énce Kinik Kéyli'nde olmalari gereken katilimcilar istedikleri
kadar dénemlere katilabilecekler.

Katilimeilanin diizenlenmis olan Kéy Misafirhanesi'nde konaklayacaklari projede, konaklama, 6gle ve
aksam yemekleri, temizlik malzemeleri, seramik malzemeleri {seramik camuru, sir-boya) ve pisirim
kurs licreti kapsaminda. Dénem sonlarinda sertifika alacak olan katilimcilar, aksam aktivitelerinde
kendilerini ve sanat eserlerini tanitan sunumlar yapabilecek, Kinik Kéyli geleneksel etkinliklerine ve
(Geleneksel kdy diiglnleri gibi) isteye bagh olarak sportif faaliyetlere (tracking, bisiklet, voleybol,
tavla v.b.) katilabilecekler.

Ayrintili Bilgi ve Bagvuru:
Ogr. Gér. Senol Kubat- Bilecik Universitesi Bozliylik Meslek Yiiksekokulu
Tel: 0 532616 32 59

Glilen Bayer- Tiirk Seramik Dernegi- Biiyiikdere Cad. No:85 Stad Han K:4 Mecidiyekdy/ istanbul
Tel; 0212 266 52 54 Faks: 0212 266 51 23 E-mail: gulen@serfed.com

Basvuru Hesap No:

Tiirk Seramik Dernegi Is Bankasi Mecidiyekoy/ Istanbul Subesi

Sube Kodu: 1089 Hesap No: 804672

Katilimcilarin her dénem icin kurs tcreti: Ogrenci: 350 YTL Diger Katilimcilar: 500°YTL

Katilimcilarin banka dekontunu Tiirk Seramik Dernegi'nden Belgin ©zdogan'a fakslamalari veya
dernek adresine géndermeleri rica olunur.




_’* —

x[r 3

UTnmer SM “

¥.....“ -

‘Kinik Village Ceramic Summer School will be opened in Kinik June 30 — August 01, 2008; the activities
to be conducted at the summer school which seeks to bring together ceramic students and art lovers
interested in the art of ceramics at the village of Kinik, introducing them to the traditional Kinik Village
pottery, to benefit from the knowledge and experience of ceramic instructors in University faculties
and colleges and the craftsmen of Kinik village, to make use of the accumulation of knowledge

of the experienced wheel craftsmen in the village of Kinik due to lack of experienced instructors

in some faculties of fine arts in Turkey in the fields of wheel turning (potter's wheel), also allowing

the friendship and togetherness of participants to be reinforced, bringing them together in an
environment of art, will comprise the following: Techniques of shaping in the traditional Kinik Village
Potter's Wheel, Traditional Kinik Village Slip Trailing and Engraving Decors, Free Style Shaping and Two
and Three Dimensional Works and Firing Technigue Applications (Weod Firing, Raku Firing, Smoke
Firing in Traditional Kinik Yillage Kilns). The participants will work in the ceramic studios in Kinik Village
designated by the execution committee.

The Organization Committee for the project comprises Prof. Zehra Cobanli, Prof. Dr. Hasan Mandal
and Prof. S. Sibel Sevim from Anadolu University, Assoc. Prof. Dr. Salim Senge from Bilecik University,
and Prof. Dr. Ates Arcasoy, Hasan Sazci and Tolun Vural from Turkish Ceramic Association and

the Execution Committee comprises Asst. Prof, Dr. Cemalettin Sevim, Instructor Senol Kubat and
Instructer Leyla Kubat from Bilecik University, Kinik Village Muhtar Sitki Varel, Bilecik Province Member
of Assembly Nazmi Cehyan, Hliseyin Boran from Kinik Village Pottery Association and Master Pottery
Craftsman Salim Yasar.

At the Kinik Village Summer School to comprise 5 terms, first term will be held from June 30 — July
4,2008; term 2 from July®7 — July 11, term 3 from July 14 — July 18, term 4 from July 21 - July 25 and
term 5 from July 28 — August 01. Participants, which must be present in Kinik Village one day before
the starting date, may participate.in as many terms as they wish.

In the project where participants will be accommodated at the Village Guest House, the fee covers
accommodation, lunch and supper, cleaning materials,ceramic materials (ceramic clay, glaze-dye)
and firing. Participants, who will be issued certificates at term ends will be able to make presentations
introducing themselves and their art works in evening activities; they may participate in Kinik Village
traditional events (e.g. traditional village weddings) and optional sporting events (trekking, cycling,
volleyball, backgammon, etc.).

For Detailed Information and Application:
Instructor Senol Kubat- Bilecik University Bozliylik Vocational Higher School
Tel: 0532616 32 59

Glilen Bayer- Turkish Ceramic Association- Bliyiikdere Cad. No:85 Stad HanK:4 Mecidiyekéy/ Istanbul
Tel: 0212 266 52 54 Faxs: 0212 266 51 23 E-mail: gulen@serfed.com

Application Account Number:

Turkish Ceramic Association is Bankasi Mecidiyekéy/ Istanbul Branch

Branch Code: 1089 Account No: 804672

Course fee for participants for each term: Student: TRY 350; Other Participants: TRY 500

Participants are requested to fax their bank receipt te Belgin Ozdogan from Turkish Ceramic
Association or to send it to the address of the association.
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Rusya - St. Petersburg Sergisi

Russia - St. Petersburg Exhibition

Anadolu Universitesi Glizel Sanatlar Fakiiltesi 6gretim
elemani Yard. Do¢. Kemal Uludag, Ogr. Gor. Hakan
Esmerve Ogr. Gor. Semih Kaplan davetli konuk sanatgi
olarak, sahip oldugu 9 farkli béllimiiyle gtizel
sanatlar alaninda lisans ve lisanstisti akademik
editim veren Rusya-St. Petersburg Uygulamalh

| Guzel Sanatlar Enstitiisii’'niin Rusya-St. Petersburg
Sanatgilar Birligi Merkezi Sanat Galerisi'nde 18-30
Mart 2008 tarihleri arasinda gerceklestirdigi

' . geleneksel karma sergiye katildilar. Bu sergi
etkinligi Rusya-St. Petersburg Uygulamali Giizel
Sanatlar Enstitiisii ve Anadolu Universitesi Giizel
Sanatlar Fakiiltesi arasinda karsilikli egitimsel,

. kiilttirel ve sanatsal iliskilerin baslatilabilmesi icin
ilk adim niteligi tasiyor.
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Asst. Prof. Kemal Uludag, Instructor Hasan

Esmer and Instructor Semih Kaplan, members

of faculty at Anadolu University Faculty of Fine
Arts, participated as invited guest artists inthe
traditional group show held March 18-20, 2008

at Russia-St. Petershurg Artists Union Center Art
Gallery at Russia St. Petersburg Institute of Applied Fine Arts which provides undergraduate and graduate education
in the field of fine arts in 9 different departments. This exhibition was the first step for initiation of reciprocal
educational, cultural and artistic relationships between Russia-St. Petersburg Institute of Applied Fine Arts and
Anadolu University Faculty of Fine Arts.

Deniz Onur Erman “Camurdan Hikayeler”

Deniz Onur Erman “Stories of Mud”

Deniz Onur Erman’in Camurdan Hikayeler Seramik Sergisi 14-30 Nisan tarihleri
arsinda Gazi Universitesi GSF Sanat Galerisi'nde sanatseverletle bulusuyor.

Gazi Universitesi Guizel Sanatlar Fakiiltesi Endiistri Oriinleri Tasanmi Bélimii'nde
Arastirma Gorevlisi olarak ¢alisan Deniz Onur Erman’in caligmalan, yurticinde ve
yurtdisinda dlizenlenen pek ¢ok sergi, yansma ve etkinliklerde sergilenmis, bir
tanesi Taiwan Taipei Ulusal Seramik Miizesi'nde olmak izere li¢ eseriyurtdiginda
bulunan kurumlarda ézel koleksiyonlara kabul edilmistir. Ik kisisel sergisini acan
sanatg Turkiye'de ve Ingiltere’de cesitli work-shoplara katilmis ve nemli isimlerle
atolye calismalarn yapma firsati elde etmistir. Erman’in katildidi seramik ve tasanm
yarismalanndan iki tane birinciligi ve bir tane 6zel 6diili bulunuyor.

Deniz Onur Erman’s Stories of Mud ceramic exhibition meets art lovers at Gazi
University FFA Art Gallery April 14-30.

The works by Deniz Onur Erman, who is employed as a research assistant at
Gazi University Faculty of Fine Arts Industrial Product Design Department were
shown in many exhibitions, competitions and events organized domestically
and abroad; three of them being admitted to private collections in institutions
abroad, one of which is Taiwan Taipei National Ceramic Museum. This is the first
solo show of the artist who participated in various workshops and has had the
chance to work with significant names in Turkey and Britain. Erman has two first
prizes and a special award in ceramic and design contests.




Meliha Coskun;

Gelenekten Gelecege Cintemani

Meliha Coskun; Chintemani from the Traditional to the Future

Meliha Coskun’'un ‘Gelenekten Gelecede Cintemani’
baslikli seramik sergisi Arnavutkéy Art Gallery'de
sergilendi. Kiiltiir ve gelenek disa vuran simgeler
halinde stirekliligini korurken, cagimizda tasanmi
ve sanatl dogrudan etkileyen unsurlardan biri olan
cintemani, Uygurlardan beri kullanilmig dedisik
kiiltiirlerde, dinlerde farkl anlamlar ifade eden bir
motif olma ézelligini kazanmistir.

Meliha Coskun, ¢intemaniyi yorumlama ve tasarlama
stirecini soyle anlatiyor; “Sergideki islerimi tasarlarken
gefeneksel ofani cevremle, kendimie ve diinyayla
ifiskifendirdim. Nesnelerin Oziine inerek zihnimlie dis
dlinya arasinda gidip gelerek kendi kiiftlirlimiizden 6dling
aldigim formiari bugiine tasidim. Formiar birer soyut
kompozisyon efamani ofarak kuflanifarak bugiinkii sekfini
aldi. Esas ugrastigim kirmizi ife yesifin vibrasyonu. Kirmizi
baska bir kirmizi ofamazdi. Soyut formiarin siddetle
vurgulanmasi gerekivordu. Bu renklerfe ofusturdugum
kontras benim yasam karsisindaki durustimu da ifade
ediyor. Bulutiar arasinda kuffandigim ¢intemani motifini
g0z seklinde tasarfadim. Gozierimiz en cok kullandigimiz
uzuviarimizdan biri. GOzii goz olmaktan kurtararak
duygularimizi ifade eden bir form haline doniistiirdiim.
Goriiriiz, gorlifiiriiz, bakariz gormeyiz, gozden geciririz,
gozden kayboltruz. Duygularimizi anfatan bakislar
atariz, kiskanclik ve hayraniikia bakariz, sevgi ife gorlirliz,
gbzden diiseriz... Bu motifler islerimde gefenekten
gelecege li¢ boyutiu bir heykele doniiserekinsana ve
kendime dair bakisimi 6zetler...”

Meliha Coskun's ceramic show titled ‘Chintemani

from the Traditional to the Future’ was exhibited at
Arnavutkoy Art Gallery. While culture and tradition
have maintained their continuity in expressed symbols;
chintemani, one of the elements directly impacting
design and art in our age, has become a motif
expressing different meanings in various cultures and
religions and has been used since the Uygurs.

Meliha Coskun describes her story of interpreting

and designing chintemain; “Designing my works at the
exhibition, | related the traditional to my environment, to
myself andtheworld, By going to the essence of objects,
by traveling between my mind and the exterior world: |
carried the forms | borrowed from our own ciftureto the
present. Forms took their present shapes when used as
an abstract efement of compaosition of each. Basically,

{ dealwith the vibration of the red and the green. The
red could not be another red, Abstract forms have to

be accentuated with intensity. The contrast f formed
with these colors also describes my stance against fife. |
designed the chintemani motifi used among clouds as
an eve. Qur eyes are one of our organs which we tised
most. | transformed the eye into a form expressing our
sentiments, saving it from becoming just an eye. We see,
are seen, we fook but not see, we examine, we disappear
from the eye. We take looks describing our feelings; we
fook with envy and awe, we see with fove, we fall from
grace. These motifs summarize my perspective on the
human being and myself by transformation into a three-
dimensional statute from the tradition to the future inmy
works,..”
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] Sibel Karsan Akkaya

“Kuslar” seramik sergisi
Sibel Karsan Akkaya “The Birds” ceramic show
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Sibel Karsan Akkaya's ceramic

show titled “The Birds” will meet its
viewers from March 25 to April 22 at
Hobi Art Gallery. The theme of her
show is the birds that are the symbol
of freedom, peace and purity...

A graduate of Istanbul Technical
University and an Environmental
Engineer with a Master’s Degree,
Sibel Karsan Akkaya has been
building ceramic panels since 1992,
using glass and clay together. The
artist, who participated in various
mixed shows, held her first solo
show in 2004, again at Hobi Art
Gallery.

Sibel Karsan Akkaya’'nin “Kuslar”isimli seramik sergisi Hobi Sanat Galerisi'nde
25 Mart-22 Nisan tarihleri arasinda izleyici ile bulugtu. Sergisinin temasi
dzglrligiin, bansin, safligin simgesi kuslar. ..istanbul Teknik Universitesi
mezunu Yiiksek Cevre Miihendisi Sibel Karsan Akkaya, 1992 yilindan beri cam
ve camuru birlikte kullanarak seramik panolar yapryor. Cesitli karma sergilere
katilan sanatgi ilk kisisel sergisini 2004 yilinda yine Hobi Sanat Galerisi'nde actu.

Prof. Dr. Zehra Cobanli'nin
“Anadolu’da Tuirk Devri Cini ve Seramik Sanati”

kitabi1 yayinlandi

Prof. Dr. Zehra Cobanli’s book titled
“Turkish Period China and Ceramic Art in Anatolia” published

.A . v Prof. Dr. Zehra Cobanl'nin The book titled “Turkish Period
q s\ : “Anadolu’da Tlirk Devri Cini ve China and Ceramic Art in Anatolia”
\ ' Seramik Sanati”isimli kitabi by Prof. Dr. Zehra Cobanli was
g' T.C. Kiltlir ve Turizm Bakanlig published by Repubilic of Turkey
AN IA\&,A.J}A\&,, tarafindan yayinlandi. Editérligind Ministry of Culture and Tourism.
Prof. Dr. Goniil Oney ve Prof. Dr. The 528-page book edited by Prof.
ANADOLU’DA Zehra Cobanlrninyaptigi 528 sayfalik ~ Dr. Goniil Oney and Prof. Dr. Zehra
_TURK DEVRI kitap, Anadolu‘da Selcuklu Dénemi, Cobanli provides information in a
O \Hl\:lﬁl\mh Beylikler ve Erken Osmanh Dénemi, broad spectrum on the Anatolian
I Osmanl Dénemi ve Cumhuriyet Seljuki Period, Principalities and
Donemi Cini ve Seramik Sanati Early Ottoman Period, Ottoman
hakkinda genis bir yelpazede bilgi Period and Republic Period China

veriyor. and Ceramic Art.




Ara Tatilde
Sanat Atolyeleri

Art Workshops in
Semester Breaks

Dokuz Eylil Universitesi Glizel Sanatlar Fakiltesi'nin
hazirladigi toplumsal sorumluluk projesi “Ara Tatilde
Sanat Atolyeleri” 28 Ocak- 8 Subat tarihleri arasinda
gerceklige dénlistl. Kentin 6zellikle gog alan ve kentin
kiilttirel, sanatsal imkanlarina - mekéanlanna uzak
bolgelerde, kent ¢ceperlerinde yasayan ilkdgretim
cagindaki cocuklan, ara tatilde, sanatla tanistirmayi ve
bulusturmay1 hedefleyen projeye yaklasik 1500 ¢ocuk
katildL.

Dokuz Eylil Universitesi Glizel Sanatlar Fakdi ltesi
Dekani Prof. Dr. Semih Celenk, proje koordinatéri

Doc. Halil Yoleri, fakiilte 6gretim elemanlan ve
égrencilerinden olusan 70 kisilik bir grup, il Milli Egitim
MUdarligi'nee belirlenen bélgelerdeki alti okulda
{Zehra Hoca Hanim ilkégretim Okulu, Cemil Atlas
ilkégretim Okulu, Sehit Cesur ilkdgretim Okulu, Saniye
Hasan Saray Ilkégretim Okulu, Yesilyurt Sehit Muzaffer
Erdénmez ilkégretim Okulu, Giizeltepe ilkdgretim
Okulu) calisma mekanlari olusturarak, 10 giin
icerisinde, maske-makyaj, resim, seramik-heykel, kukla,
yaraticl drama, fotograf, ebru, miizik ve ritmden olugan
sekiz sanat dalinda 48 atélye caligmasi gergeklestirdi.

Bliyliksehir Belediye Baskani Aziz Kocaoglu ve Genel
Sekreter Ersu Hizir'in destekledikleri bu bilyiik projede,
1500 ¢ocudun on glin boyunca Urettigi giin birlik
calismalardan olusan yapitlar, Nisan ayinin sonunda
izmir Resim ve Heykel Miizesi'nde sergilenecek.

The social responsibility project “Art Workshops in
Semester Breaks” prepared by Dokuz Eyliil University
Faculty of Fine Arts took place January 28 - February
8. approximately 1500 children participated in the
project seeking to bring together and familiarize with
art, children of primary education school age living

in sections of the city mostly migrated to, which are
distanced from the cultural and artistic facilities -
spaces of the city, in the perimeters of cities, during
the semester break.

A group of 70 people comprising Prof. Dr. Semih
Celenk, Dean of Dokuz Eyliil University Faculty of
Fine Arts, project coordinator Assoc. Prof. Halil Yoleri,
members of faculty and students formed work areas
in six schools in regions set by Provincial National
Education Directorate (Zehra Hoca Hanim Primary
Education School, Cemil Atlas Primary Education
School, Sehit Cesur Primary Education School, Saniye
Hasan Saray Primary Education School, Yesilyurt
Sehit Muzaffer Erdénmez Primary Education School,
Glizeltepe Primary Education School) and held 48
workshops in 10 days in eight art disciplines being
mask-make up, painting, ceramic-sculpture, puppetry,
creative drama, photography, marbling, music and
rhythm,

Works which were produced each day during ten

days by 1500 children in this project sponsored by
Metropolitan Mayor Aziz Kocaoglu and Secretary
General Ersu Hizir will be displayed in 1zmir Museum of
Paintings and Sculptures at the end of April.
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NCECA 2008, 42. Seramik Kongresi
“Adaptation-Uyum” Seramik Sergisi

NCECA 2008, 42nd Ceramic Convention

“Adaptation” Ceramic Exhibition

Seramik sanatcisi Kemal Uludad’in eseri, NCECA-
Seramik Sanat Egitimi Ulusal Konseyinin dizenledidi
42. Seramik Kongresi kapsaminda, A.B.D.nin
Pennsylvania eyaleti, Pittsburgh sehrinde, 19-22 Mart
tarihleri arasinda dizenlenen uluslararasi davetli karma
seramik sergisine kabul edildi.

Seramik Sanat Egitimi Ulusal Konseyinin dizenledidi
konferans, sergive diger aktivitelerin yer aldidi Yillik
Seramik Kongresinin bu vilki ana temasi “KALABALIK:
Yenilik, Toplum, Cevre” olarak belirlendi.

NCECA 2008, 42. Seramik Kongresi sergi etkinlidi
“Cadrih, Davetli ve Jurili Ogrenci” sergileri olmak tzere
t¢ana grup olarak dizenleniyor. David L. Lawrence
Kongre Merkezi ve Pittsburgh'daki birgok sanat
merkezi, niversite sergi salonlan ve sanat galerilerinde
eszamanh olarak 30'un Gzerinde seramik sergisi
gerceklestiriyor. NCECA Seramik Kongresi uluslararasi
dizeydeki yvazlerce seramik sanatgisinl ve ddrencilerini
bir araya getiren ve eserlerivle sanatseverleri
bulusturmasiyla en biyik uluslararasi seramik sanati
organizasyonu dzelligini tasiyan etkinliklerden biri
olarak kabul ediliyvor.

NCECA'nIn 2008 sergi programinda yer alan
karatarugana Tennessee Universitesi‘nde agretim
Oyesi, seramik sanatgisi ve sanat organizatora

TeaYoun Kim-Kassor'in gerceklestirdidi “Adaptation-
Uyum” temah Davetli Seramik Sergisi'nde cogunlugu
Amerika'da yasavan seramik sanatgst Sandra Blain, Kirk
Mangus, Frank Martin, Eva Kwong, TeaYoun Kim-Kassor
ve Tarkiyeden Kemal Uludag'in eserleri
sergilendi.

A work by Ceramic Fine Artist Kemal Uludag was
admitted to the international selected works mixed
ceramic exhibition organized March 19-22in the ity
of Pittsburgh in Pennsylvania, US.A. on the occasion
of 42nd Ceramic Convention organized by NCECA-
National Councdil for Education on the Ceramic Arts.

The main theme of the National Ceramic Convention
which is the scene of conferences, exhibitionsand
other events organized by National Coundil for
Education on the Ceramic Arts is"CONFLUENCE:
Innovation, Community, Environment”.

NCECA 2008, 42nd Ceramic Annual Conference
exhibitions are organized in three main groups
as“Selected, Invitational and Juried Student”
exhibitions. More than 30 ceramic exhibitions

are held simultaneously at David L. Lawrence
Convention Center and many art centers, University
exhibition halls and art galleries in Pittshurgh. NCECA
Ceramic Conference is deemed as one of the major
international ceramicart organization eventsasit
brings together hundreds of ceramic fine artists and
studentsat international level, presenting their works
toart lovers.

in the invitational ceramic exhibition with the theme

"Adaptation” curated by TeaYoun Kim-Kassor, whoisa
member of faculty at Tennessee University, a ceramic
fine artistand art organizer which took place as part of
NCECA exhibition programs works by maostly ceramic
P artists residing in the US; Sandra Blain, Kirk Mangus,

Frank Martin, Eva Kwong, TeaYoun Kim-
Kassor and Kemal Uludag from
Turkey, were on display.



“Donlisim” Karma Seramik Sergisi

“Transformation” Group Ceramic Show

Bl dmelnn Ensar Tagaidir

Anadolu Universitesi 2007-2008 Ogretim yil, Sosyal
Bilimler Enstitlisti Seramik Anasanat Dali, Sanatta
Yeterlik Programi “Serbest Seramik Tasanimi Projesi I-1I”
“Cagdas Seramik Tarihi I-1I” derslerini yiriten Ogretim
Elemani Prof. AysegllTaredi Ozen ve ddrencileri Elif
Aydogdu Agatekin, Ensar Tagyildiz, Kamuran Ozlem
Ayla Sarnig ve Mine Aktas Poyraz sozii edilen derslerin
kapsaminda yaptiklan seramik calismalarini“Dénligtim”
adini verdikleri sergide sunuyorlar. Bu sergide yer alan
sanat calismalari, farkli seramik camurlarinin degisik
bicimlendirme, pisirme yontemleri ve kisisel yorumlan
ile ikive li¢ boyutlu olarak ele alindi.

Uludag Universitesi Rektorligi Gériikle Kampiisti
Sanat Galerisi'nde Bursali sanat severlerin begenisine
29 Nisan'da sunulacak olan sergi, 16 Mayis tarihine
kadar gezilehilir.

Ayseqid Fireck ren

Prof. Ayseqlil Tiredi, Anadolu University Member

of Faculty, who conducted the courses in Social
Sciences Institute, Ceramics Main Art Discipline, Art
Proficiency Program, “Free Ceramic Design Project I-1I",
“Contemporary Ceramic History |-l and her students
Elif Aydogdu Adatekin, Ensar Tacyildiz, Kamuran
Ozlem Ayla Sarnic and Mine Aktas Poyraz present
their ceramic works they built for the said courses in
the show they named “Transformation”. The art works
contained in the exhibition were handled in two and
three dimensions through various shaping and firing
techniques and personal interpretations of different
ceramic clays.

The show, which will be offered to the art lovers of
Bursa at Uludag University Gorlikle Campus Art Gallery
on April 29, may be visited until May 16.
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Hacettepe
Universitesi'nde
Kagit Firin Calistayi Sergisi

Paper Kiln Workshop Exhibition
at Hacettepe University

Paper Kiln Workshop Exhibition will be held at
Hacettepe University Central Campus Ahmet Goglis Art
Gallery May 13-30, 2008, The works in the exhibition
were made for the paper kiln workshop held under the
leadership of Mutlu Baskaya as a Ceramic Department
activity on the occasion of the 40th anniversary of
Hacettepe University and 25th anniversary of Faculty
of Fine Arts on May 19, 2007, Beside ceramic ware
. N fired in paper kilns, the exhibition will comprise the

o ol Sl documentary photographs of workshop participants

B ey and the documentary film professionally prepared by
Zerrin Gliner.

Kagit Finin Calistayl Sergisi 13-30 Mayis 2008 tarihinde
Hacettepe Universitesi, Merkez Kampus, Ahmet Godiis
Sanat Galerisi'nde ger¢eklesecek. Sergideki eserler,

19 Mayis 2007 tarihinde Hacettepe Universitesi'nin
kurulusunun 40. yili ve Gilizel Sanatlar Fakiiltesi’'nin
kurulusunun 25. yili nedeniyle Seramik B&IGmi
Etkinligi olarak, Mutlu Bagkaya'nin énderliginde
gergeklestirilen Kagit Finn Calistayi icin olusturuldu.
Sergi; kagit finnlarda pisen seramiklerin yaninda,
calistaya katilanlarin belgesel nitelikli fotograflarindan
ve Zerrin Gliner'in profesyonel sekilde hazirladigi
belgesel filmin gésteriminden olusacak

Fund Sysamodil




Sakhkbagodiv

2007 yilindaki Kagit Firin Calistayr'na, serbest
sanatgilarin yani sira Mimar Sinan Glizel Sanatlar
Universitesi, Marmara Universitesi, Dokuz Eyliil
Universitesi, Gazi Universitesi, Anadolu Universitesi,
Kocaeli Universitesi, Erciyes Universitesi, Orta Dogu
Teknik Universitesi, 19 Mayis Universitesi, Hacettepe
Universitesi Heykel, Ic Mimarive Grafik Bolimleri'ndeki
bazi 6gretim elemanlan ve 6grenciler katilmislard.
Seramik sanatqlarn ve 6grencileri, sanatin diger
dallarindaki sanatgilar ve 6grencilerle ortak platformda
bulusarak, peri bacalanni animsatan bicimlerde finnlar
insa ederek énceden hazirladiklan seramikleri, bu
fantastik finnlarda 900Cde pisirmislerdi. Kagit firnin
ilk olarak Amerikan Yerlileri tarafindan kullanildig
bilinmektedir. Ancak M.O. 2. binyil baslaninda demir
Gretiminde kullanilan Renn fininlarn da benzer 6zellikler
tagimaktadir. Cagimizda ise bu tip finnlann pisirim
islevine, gorsel islevi de ilave olmusg ve calistaylar sélen
havasinda gecmeye baslamistir.

In addition to freelance artists, instructors and students
from Mimar Sinan University of Fine Arts, Marmara
University, Dokuz Eyliil University, Gazi University,
Anadolu University, Kocaeli University, Erciyes
University, Middle Fast Technical University, 19 Mayis
University, Hacettepe University Sculpture, Interior
Design and Graphics Departments attended the
paper kiln workshop held in 2007, ceramic artists and
students coming together with artists and students in
other art disciplines on a common platform built the
ceramics they prepared in advance in kilns they built
in the forms resembling fairy chimneys at 900C. It is
known that paper kilns were first used by American
Indians; however Renn kilns used in production of
iron in early 2nd millennium B.C. also display similar
features. n our age the visual function was added to
the firing function of these types of kilns in our age
with workshops starting to be held in an atmosphere
of a festival,
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Fazil Ercan Seramik Sergisi
“Ozden Ize izden Oze”

Fazil Ercan Ceramic Exhibition
“From Essence to Impression
From Impression to Essence”

inénii Universitesi G.S.F. Seramik
Bolimi’nde gorev yapan
Akademisyen - Sanat¢l Fazil Ercan’in
*Ozden ize izden Oze” adli Seramik
Sergisi 5-21 Nisan tarihleri arasinda
Malatya Arkeoloji Miizesi sergi
salonunda izleyici ile bulusacak.
Sergilenen eserler, 5 Nisan
tarihinden itibaren www.fazilercan,
com ve www.inonu.edu.tr'den de
sanal olarak izlenebilecek.

“Arslantepe Hoylik Mihlr
Baskilarinin Sanatsal Yorumlarn”
konulu uygulamali tez calismasiyla
Selcuk Universitesi Sos. Bil. Enst.
Glzel Sanatlar Seramik Ana Sanat
Dalrnda Yiiksek Lisansini tamamlayan Fazil Ercan’in,
3 kisisel sergisi, alaniyla ilgili 30°un tizerinde ulusal ve
uluslararasi alanda sergi katim, Gniversite destekli
arastirma projeleri, Arkeolojik Kaz1 Ekibi tiyeligi, cok
sayida ic mekan ve dig mekan proje uygulamalari,
bildirileri ve makaleleri bulunurken, yurtici ve yurtdisi
koleksiyonlarda cok sayida eseri yer almaktadir.

Malatya Arslantepe Hoyiik'te kullanildigi dénemdeki
ozellikleriyle tarih yazan Kil Mihiir Baskilar’'ni lireten
sanatgilar; gerek toplumsal gerek bireysel sevinglerini,
kederlerini, sosyolojik-psikolojik durumlarnive
boélgelerinin cografi yonlerini ruhlarinda yogurup
ozlestirerek bugline yansitmislar. Sergideki caligmalar
icerisinde yorumlanan ve kullanilan Malatya
Arslantepe Hoyiik'te bulunan Kil Miihiir Baskilan;

M.0 3300-3000 yillarina ait olan Saray kompleksi
icerisindeki, A tapinadi, glineydeki depo odasi ve bu
depo odalannin karsisindaki arsivde bulunmustur.
Yaklasik 2000 adet Kil Miihir Baskisi arsiv seklinde
ortaya cikanlmistir, Islevsellik anlaminda koruma,
saklama, arsiv tutma, belge niteligi, kisi ve bir kiiltire
aitlik anlatmasi icin Gretilen mihdrlerin izerlerine
islenen desenlere 6zenle dikkat edilmistir. Bunlarin en
glizel drnekleri arasinda Zeugma’'da ve Arslantepe’de
cikarilan mthdrler sayilabilir. Caligmalarda bu miihdrler
tzerindeki bigimler ve Arslantepe Hoylikte o donembki
yaganmislklar yorumlanmaya caligilmakla birlikte
burada bulunan kiiltiiriin yok olmasina sebep olan
yangina géndermeler yapmak icin, calismalarin bir
bolimiinde siyah sir 6zellikle kullanilmistir.

The Ceramic Show
titled “From Essence
to Impression

From Impression

to Essence” by
Academician— Fine
Artist Fazil Ercan
who servesin

Inonu University
FEA. Ceramics
Department will
meet viewers

at Malatya
Archaeological
Museum Exhibition
Hall April 5-21.The
exhibited works may be viewed virtually at www.
fazilercan.com and www.inonu.edu.tr too, starting
from April 5,

Fazil Ercan, who completed his graduate studies for a
Master’s Degree at Selcuk University Social Sciences
Institute Fine Arts Ceramic Main Art Discipline with
his applied thesis titled “Artistic Interpretations

of Arslantepe Tumulus Seal Prints”, has had 3 solo
shows, has participated in more than 30 national and
international group exhibitions and has worked on
University sponsored research projects, is a member
of archaeological excavation team and has numerous
interior and exterior design applications, papers and
articles and many of his works are found in domestic
and international collections.

Artists, who produced the clay seal prints, writing
history with their features in the period they were in
use at Malatya Arslantepe Tumulus, have kneaded and
assimilated their both communal and also individual
joys. sadnesses, sociological and psychological
circumstances and the geographical aspects of their
regions, reflecting them onto today. The clay seal prints
found at Malatya Arslantepe Tumulus interpreted

and used among the works in the exhibition were
discovered in temple A in the palace complex dated to
3300-3000 B.C,, the south storeroom and the archive
across these storerooms. Approximately 2000 clay

seal prints were discovered in the form of an archive.
Special care was taken for designs placed on the seals
for protection, safekeeping, archiving, evidencing
documents and ownership by an individual ora culture
in terms of functionality. The seals on earth in Zeugma
and Arslantepe are among the best specimens of such
seals. The forms on these seals and life in that period
in Arslantepe Tumulus were interpreted in the works
on display. Also, black glaze was used specifically in

a portion of the works for reference to the fire which
caused the destruction of the culture inthe area,



“Atesten Suya....” Raku Calistayi

“From Fire to Water...” Raku Workshop
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istanbul Kiltdir
Oniversitesi Miihendislik
ve Mimarlik Fakiiltesi
Mimarhk Bolimdi
Ogr.Gor. Alev Oskay
tarafindan diizenlenen
“Atesten Suya...”

Raku Calistay, 28
Nisan-2 Mayis tarihleri
arasinda (iniversitenin
Atakoy Yerleskesi'nde
gerceklestirilecek.

istanbul Kt Universites Al

Tel: 0212 4984290 Foks: 021

Calistaya katilacak sanatgilar; Istanbul Kiltdr
Universitesinden Odr. Gér. Alev Oskay, Mimar Sinan
Glizel Sanatlar Universitesi Seramik ve Cam Tasanimi
Bolimi'nden Yrd. Docg. Irfan Aydin, Sakarya Universitesi
Seramik Boliimii’nden N.Glilgiin Elitez, Marmara
Universitesi Seramik Bélimi‘'nden Pinar Krom Demirel,
Eczacibagi Vitra Seramik Sanat Atolyesi Sorumlusu
Reyhan Glrses, Istanbul Universitesi Teknik Bilimler
Meslek Yiiksek Okulu Seramik Bollimi’nden Yrd. Doc.
Stireyya Oskay, Avanos Tol Seramik Atélyesi'nden
Tayfun Kiiclikcan, Eczacibasi Vitra Seramik Sanat
Atolyesi'nden heykeltirag Toygan Eren.

istanbul Kiiltir Universitesi Seramik Atélyesi
ogrencilerinin katiimiyla, sanatcilarin cesitli raku
tekniklerini uygulayacaklari calistay sonucunda eserler
2-16 Mayis tarihleri arasinda liniversitenin Mihendislik
ve Mimarlik Fakiiltesi Atakoy Yerleskesi 2. kat Sergi
Holli'nde sergilenecek.

.

The “From Fire to
Water...” Raku Workshop
organized by Istanbul
Kiiltlir University School
of Engineering and
Architecture Department
of Architecture Instructor
Alev Oskay will be held
inthe Atakoy Campus of
the University April 28 -
May 2.

The artists participating in the workshop are Instructot
Alev Oskay from Istanbul Kiiltir University, Asst. Prof.
Irfan Aydin from Mimar Sinan University of Fine Arts
Ceramic and Glass Design Department, N. Giilgiin
Elitez from Sakarya University Ceramics Department,
Pinar Krom Demirel from Marmara University Ceramics
Department, Eczacibasi Vitra Ceramic Art Workshop
Director Reyhan Giirses, Assoc. Prof. Dr. Siireyya

Oskay from Istanbul University Technical Sciences
Vocational High School Ceramics Department, Tayfun
Kiiclikelin from Avanos Tol Ceramic Workshop and
SculptorToygan Eren from Eczacibasi Vitra Ceramic Art
Workshop.

At the end of the workshop where artists will apply
various raku techniques with participation of Istanbul
Kiiltlir University Ceramic Studio students will be

on display in floor 2 Exhibition Hall of Faculty of
Engineering and Architecture Atakdy Campus of the
University from May 2 until May 16.
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Yakin Dogu Universitesi'nde

“Raku Calistayr”

“Raku Workshop” at Near East University

R apum A gmmas: - Kl Buildiog Sage Ml Bashieq, SoverKige)

Yakin Dogu Universitesi (YDU) Giizel Sanatlar ve
Tasanm Fakiiltesi, Sanat ve Tasanim Etkinlikleri dizisi
kapsaminda 20-22 Mart tarihlerinde “Raku Caligtay1”
gerceklestirdi. Calistaya, Hacettepe Universitesi
Seramik Balimi Ogr. Gor. Mutlu Baskaya ve Uzman
Soner Pilge, Raku finni insa etmek ve Raku pisirimi
yapmak tizere YDU Giizel Sanatlar ve Tasanm Fakdiltesi
tarafindan davet edildi. Dekan Prof.Dr. Ugurcan Akyiiz,
etkinlige iliskin olarak sunlan séyledi: “Universitemizin
hize sagladidi olanaklarla Fakiilte olarak Raku
cahigtayini, ustalarin denetiminde uygulamali olarak
gerceklestirdik. Hacettepe Universitesi GSF Seramik
Bollimi oégretim elemanlan Mutlu Baskaya ve Soner
Pilge finnin yapim asamasinda ¢cok zaman ve emek
harcadilar ama pisirimin basaryla sonu¢lanmasi
yorgunluklanniunutturdu. Etkinlige fakiiltemizden
ogretim gorevlisi Eser Paralik ve Vedia Okutan’in

Near East University (NEU) Faculty of Fine Arts and
Design held a “Raku Workshop” on March 20-22 on the
occasion of Art and Design Activities series. Hacettepe
University Ceramic Department Instructor Mutlu
Baskaya and Specialist Soner Pilge were invited to the
workshop by NEU Faculty of Fine Arts and Design to
build the Raku kiln and to carry out Raku firing. Dean
Prof. Dr. Ugurcan Akyiiz said the following on the
event: "With means provided to us by our University
as our Faculty, we held the Raku workshop as an
applied event under supervision of master craftsmen.
Mutlu Baskaya and Soner Pilge, Hacettepe University
FFA Ceramic Department instructors, spent a lot of
time and effort during the building stage of the kiln
but the successful firing made them forget their
fatigue. In addition to instructors Eser Paralik and
Vedia Okutan from our faculty, many students from



yanisira cok sayida 6grenci de aktif olarak katildi. Bu
da bizim egitsel slire¢ acisindan amacimiza uygun bir
diger kazanimimizdir”

Etkinlik icin Ankara’dan gelen Mutlu Bagkaya KKTC'de
bulunmaktan mutluluk duydugunu, liniversiteye
hayran kaldigini belirttikten sonra“Raku, Japon seramik
gelenedinden gelmektedir, Raku seramidgi ilk kez babasi
Koreli seramik ustasi annesi Ameya adinda bir Japon
olan Cociro tarafindan yapilmistir. Adini, Cociro’va
Sogun Hideyositarafindan sunulan altin bir miihiirden
alir. Bu muihriin tstlinde zevk anlamina gelen Raku
karakteri yazihdir. Japon gelenedinde Raku seramikleri
cay toreni gerecleri ile sinirliyd, Japon seramikgi Raku
seramidinin renk envanteri ve tasarimini seramigin
icine cay koyarak tamamlardi. Cagimiz seramik
sanatgilari ise geleneksel seramik tekniklerini kendi
yararina en uygun olacak formuyla distntir, gelistirir ve
sanat yapitlarina uygular. Bu baglamda Raku firininin
YDU'ne kazandirlmis olmasi, buradaki seramikgilerin
farkl pigirim olanaklanni uygulayabilmeleri acisindan
cok onemlidir” dedi.

Soner Pilge ise, Raku teknigine iliskin aciklamasinda
“Bu teknik; 1045 derecede biskiivi pisirimi yapilmis
calismalarin sirlanarak 900-1000 derece raku

firninda pisirilmesinden sonra, iginde yanici kuru
maddeler bulunan hava gecirmez bir metal kabin
icine konulmasive yine bu yanicilarla beslenip bir
stire indirgen ortamda bekletilmesi ile gerceklesir. Bu
stirecin bir ka¢ agamasi daha vardir. Bunlar uygulamali
olarak 6grencilerinize gosterdik ve onlann rakulanni
gerceklestirmelerini sagladik, bizimle birlikte onlar da
terlediler ancak egitimleri acisindan yararl bir etkinlik
oldugunu diigtinliyorum” dedi.

Etkinlige YDU GSTFden katilan Ogr. Gér. Eser
Paralik ise “Fakiiltemize bir firin kazandiran bu
etkinlik; Plastik Sanatlar Bollimimdiziin seramik
alaninda yapacaklannin kiiclik bir isareti olarak
degerlendirilebilir” dedi.

Etkinlige katilan Plastik Sanatlar B&1Gmi
égrencilerinden Ozge Aki“Bu etkinlik bizim igin
herseyden 6nce egitici ve motive edici bir nitelikteydi,
ogrendiklerimizi uygu layarak sonug alma sansimiz
oldu” dedi.

Faluastens - Rl Shovw ik Bagapr, Sover Pifoe, Wed aOintary Eser e o Panaft)

our school participated actively in the event. This was
another game forus in line with out object interms of
educational process.

Mutlu Baskaya, who came from Ankara for the event,
after stating that she was happy to be inTRNC and
she was in awe of the University, said; "Raku comes
from the Japanese ceramic tradition. Raku ceramics
were first made by Cociro whose father was a Korean
ceramic craftsman and whose mother was a Japanese
lady named Ameya. It gets its name from a golden
seal presented to Cociro by Shogun Hideyoshi. The
character Raku which means pleasure is inscribed

on this seal. In the Japanese tradition, Raku ceramic
ware were limited to tea ceremony ware. Japanese
ceramicists would complete the color inventory and
design of Raku ceramics by pouring tea into the
ceramic bowl. The contemporary ceramicists, on the
other hand, apply the traditional ceramic techniques,
thinking of them in the form most to their benefit,
develop them and apply them to art works. In this
context, it is very important that NEU has acquired

a raku kiln, allowing their ceramicists here to apply
different means of firing.

In his comment on the Raku technique, Soner Pilge
said; “This technique is achieved by glazing the works
biscuit fired at 1045 degrees, and after being fired in
a Raku kiln at 900-1000 degrees, placing them into a
hermetically sealed metal container with flammable,
dry substances in it and the works are dwelled in

a reductive environment after being fed by these
flammables. This process has a few more stages. We
demonstrated these to your students on applied basis
and had them produced their Rakus. Their sweated
along with us but | believe that it was a beneficial
event for their education.

Instructor Eser Paralik, who attended the event from
NEU FFA, said; “This event, which allowed our school
to acquire a kiln, may be assessed as a small symbol of
what our Plastic Arts Department will do in the field of
ceramics,

Ozge Ak, one of the Plastic Arts Department students
participating in the event said; “First of all, this event
was educational and motivating for us. We had the
chance to get results by applying what we learned.
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|.T.U. Metalurji ve Malzeme

Muihendisligi Bolimu
|.T.U. Metallurgical and Materials
Engineering Department

Plastik ve Metal Enjeksiyon Kaliplama Cihazi / Plastic and Metal Injection Moulding Device

Metalurji ve Malzeme Mithendisligi, metal ve
alasimlarinin cevher veya hurda gibi kaynaklardan
Uretilmesi, saflastiriimasi, alasimlandiriimasi,
sekillendirilmesi, korunmasi, kullanim stireclerinde
uygun ozelliklere sahip olabilmesi; malzemelerin
ozellik, yapi ve bilesimi, sentez ve Gretim sekli,
performansi ve bunlarin arasindaki kuvvetli iliskileri
ve en 6nemlisi Gretim-kullanim siirecinde cevresel
kaygilari/sorumluluklart konu alan bir bilim dahdir.

Bu tanim kapsamina, gerek dogal kaynaklardan
gerekse ikincil kaynaklardan yola ¢ikarak insanliga
hizmet eden ve gelecege donik mihendislik
malzemelerinin ¢evresel sorumluluklarin gozardi
edilmedigi Gretim yontemleriyle Uretilmesi,
gelistirilmesi ve gliniimiizde metalurjik stireclerde

Metallurgical and Materials Engineer is a scientific
discipline which deals with production of

metals and alloys from sources like ore or scrap,
purification, alloying, shaping and protection
thereof, their gaining appropriate properties in
processes of use; structure and composition of
materials, synthesis and method of production
and performance of materials and strong relations
between the same and most importantly,
environmental concerns responsibilities during the
production-usage process.

It is possible to include in this definition the
production and development of engineering
materials serving humanity and in the future,
by production methods where environmental

oldugu kadar hayatimizin her kademesinde karsimiza
cikan teknolojik-ekonomik-ekolojik olgu bilesenlerinin
bir zorunluluk arz ettigi miihendislikler arasi bir disiplin
olma seklinde misyon ve strateji odakli calismalari da
almak miimkiin olmaktadir.

responsibilities are not neglected, out of either
natural resources or secondary resources and
mission and strategy focused studies on becoming
and an inter-disciplinary engineering discipline
where technological, economic and ecologic fact
components become necessary in every stage of

Tarihin baslangicindan beri insanligin gelisimi, . : :
our life just as in the metallurgical processes.

zenginlesmesi, glivenligi ve yasam kalitesindeki artis
hemen hemen tiimi ile yeni malzemeler ve bunlarin




Mastersizer Partikiil Boyut Ol¢iim Cihazi / Mastersizer Particle Size Measurement Device

kullanimi ile Gretilen Grlinlerin gelistirilmesine bagli
bir yol izlemistir. Yeni malzemeler ve bunlarin verimli
Uretimi olmaksizin, modern diinya aracg ve gerecleri,
makinalar, bilgisayarlar, otomobiller, hava araclari,
iletisim araclari ve yapisal amach Grinlerin varligi
mumkiin olamazd.. ik cagdan itibaren uygarliklarin
kullandiklari temel malzemelerin ¢aglara adini verdigi
gorilmektedir. Ornegin Tas Devri, daha sonraki stireg
olan ve Dogu Anadolu’da Hasan Dagi'nin patlamasiyla
ortaya ¢ikan lavlarin sogumasi sonucu olusan kayalarin
sekillendirilmesinin glindeme getirdigi Yontma Tas
Devri, ekonomik yapi ve bilginin gelisimiyle demir,
bakir ve uzun bir slire¢ sonra da alasimlandirma
tekniginin glindeme getirdigi Tung Devri bunlarin en
glizel 6rnegidir. Metalurjinin tarihsel gelisimi agisindan
ise Anadolu medeniyetlerinin tarihsel bir misyon
Ustlenmesi ve ilk metalurjistlerin bu Glkede dogmalari
ve insanlik tarihine yon vermeleri bu konuda bizlere
onculik yapmaktadir.

insanlarin canli varliklarin yapisini c6zme ve bu yapiyi
modellemeye yonelik calismalarinin gelecekteki
hayatimizi ne denli 6nemli bir sekilde etkileyecegi
kusku goétlirmez ve biylk bir heyecanla beklenen bir
gelismedir. Benzer sekilde, malzeme bilimcilerinin belli
ozellik beklentileri dogrultusunda tasarlayip Gretmeleri
de ayni heyecanla beklenen bir gelismedir. Modellenen
malzemeler, metalurji ve malzeme basta olmak lizere,
kimya ve makine miihendisleri tarafindan tretilmeye
calisilacaktir. Dogadaki malzemelerin kusursuz
yapilarinin anlagiimasi ve buna benzer yapilarin
sentetik olarak tretilip insanligin hizmetine sunulmasi
da gliniimuzde ve gelecekte 6nemli olan konulardir;
bu baglamda elektronik ve manyetik malzemeler,
kompozit malzemeler, biyo malzemeler ve nano
malzemelerin yeni malzeme gruplari olarak Gretilmesi
ve gelistirilmesinin son yillarda 6nemi cok artmistir.

Sonucta, otomotiv, elektronik, savunma, insaat, cam,
seramik, tip, beyaz ve kahverengi ev esyalari ve diger
bir cok kitlesel sanayi Gretiminin temeli olan metal
sektoriinde; Metalurji ve Malzeme Miihendisligi
tarihin kendisine bictigi misyon ve stratejiler sayesinde
teknolojik-ekonomik-ekolojik kavram biitinlugu
icerisinde gelismesini insan ve ¢evre uygulamalariyla
on plana ¢ikaracaktir.

Since the beginning of history, the
development, enrichment of humanity
and the enhancement in its security and
life quality have taken a path connected
to development of products produced by
new materials and their use. Without new
materials and their efficient production,

modern world’s tools and instruments,
machines, computers, cars, aircraft,
communication tools and structural products
would not exist. Since ancient times, it
is observed that basic materials used by
civilizations gave their names to ages. For
example, stone age and the subsequent
Neolithic age brought about by formation of
rocks created as a result of the cooling of lavas from
the eruption of Hasan Mountain in Eastern Anatolia,
iron and copper ages with the development of
economic structure and information and a while
later, the bronze age brought about by the alloying
technique are best examples of this. In terms of the
historical development of metallurgy, Anatolian
civilizations have assumed a historical mission and
first metallurgists were born in this country and
have guided the history of the human being.

Itis an irrefutable development which is anticipated
with great excitement to what level studies on
solving the composition of living organisms and
modeling of this structure by the human being.
Similarly, designing and producing materials by
scientists is a development, again anticipated with
the same excitement. The modeled materials will be
strived to be produced by chemical and mechanical
engineers lead by metallurgical and materials
engineers. Understanding of the perfect structures
of materials in nature and synthetic production of
similar structures and offering of these to human
use are topics which are important today and will
be so in the future. In this context, it has become
very important in recent years that electronic

and magnetic materials, composite materials,
biomaterials and nanomaterials are produced and
developed as new groups of materials.

In conclusion, in the metal sector which is the

basis for the automotive, electronic, defence,
construction, glass, ceramic, medical, white and
brown home appliances and many other mass
industrial production, the Metallurgical and
Materials Engineering will come to the forefront
with human and environmental applications,
developing within the technological, economic and
ecologic concept integrity, thanks to the missions
and strategies laid out for it by history.

Historical Development Process

Metallurgical and Materials Engineering has shown
a development in parallel with the advancement
of civilization and it has direct influence on the
power of life, welfare and means of development
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Siniflardan kesit / View from Classrooms

Tarihsel Gelisim Siireci

Metalurji ve Malzeme Mihendisligi, ana konusu
metaller ve miihendislik malzemeleri olan bir bilim
ve teknoloji dali olmasindan 6tiirti insanhgin yasam
glicli, refah seviyesi ve kalkinma olanaklari ile dogru
orantil olarak tesirde bulunmus ve uygarligin
gelisimi ile birlikte paralel bir gelisme gostermistir.
Metalurjinin ana malzemesi olan metaller, elementler
arasinda ytiksek isi ve elektrik iletkenligi, parlaklik, yik
tasima kapasitesi, mukavemet ve deforme olabilme
ozelliklerinden o6tiiri insanligin ilk caglardan beri
ilgisini cekmistir.

insanligin metallerle ilk iliskisi tarih éncesi caglara
dayanmaktadir. Kronolojik olarak metalurjinin tarihsel
gelisimi dort ardisik zaman halinde incelenebilir:
Birinci zaman araligi en eski caglardan Milattan sonra
ilk ylizyila kadar uzanmaktadir. Bu ¢ok uzun zaman
araliginda insanoglunun kesfettigi ve bizzat kullandigi
metaller altin, glim{s, bakir - ki burada bakirin tung ve
piring alagimlarini da saymaliyiz - demir, kursun, kalay
ve civa olmak iizere toplam yedi metal olmustur. i. O.
8000-9000 yillarinda Ergani yakinlarinda Cayonii Tepesi
mevkinde bakir boncuk ignelerin bulunmasi, i. 0. 3000
yillarina ait Misir'da Giza piramidinde meteor kalintisi
olan demir nesnelerin kullaniimasi Neolitik Caga ait
ilging érneklerdir. Yine i. O. 7000-6000 yillarina ait
kalintilardan anlasildigina gore Catalhoyuk'te ilk bakir
ergitme ve izabe islemleri gerceklestirilmistir. Bunu
burada bulunan boncuk ve doviilmis parcalardan
anlamaktayiz. ilk olarak Asurlularin kurdugu ticaret
merkezi seklinde olan sehirlerle Anadolu’dan yayilan
ticaret ve bilgiler zaman icerisinde Firat ve Dicle’nin
glineyine yani asagi Mezopotamya'ya i. 0. 4000 -3500
yillarinda Stimerler’in kurdugu sehirlere ulasmistir.

Sanayi Devriminde Metalurji ve Gelisme Siireci
Gelismis Ulkelerin buglinkl durumlarina gelmelerinde
baslangicin sanayii devrimine dayandidi ve bu
devrimin kdkeninde de kdmiir ve demir gibi maden
kaynaklarinin bulunup Uretildigi asikardir.




Yiiksek Vakum Fiziksel Buhar Biriktirme Sistemi / High Vacuum Physical Vapor Accumulation System

Metalurji ve Malzeme Miihendisligi'nin
Tiirkiye'deki ve Diinya’daki Yeri

Turkiye'de Universite dliizeyinde ve tamamlayici bir
yapi icinde Metalurji Miihendisligi egitimi iITU Maden
Fakiltesi'nde baslamistir. Maden Fakiiltesi'nde 1957
yilinda Uretim Metalurjisi ve Fiziksel Metalurji kiirstileri
kurulmus ve egitimini ABD MIT'de yapmis Doc. Dr.
Recep Safoglu’'nun fakilte blinyesine katilmasi ile
Metalurji egitimi baslatiimistir. Daha sonra Sezai
Cankut da bu kadroya dahil olmustur. 1961-62
akademik yihinda Maden Fakiiltesi blinyesindeki bu iki
kirst “Metalurji Bolimi” olarak organize edilmis ve ilk
Metalurji MUhendisligi egitimi baslatilmistir. O yillarda
3. sinifa ge¢mis 6grencilerden bu boliime ayrilanlar
egitimlerinin son iki yilini bu boliimde tamamlayarak
1963-64 yilinda Metalurji Miihendisi olarak mezun
olmuslardir. Bolimun kurulusu ve gelismesi o yillarda
temin edilen AID yardimlari ve Colorado School of
Mines'den Prof. Wickmann, Prof Winston ve Prof.
Anderson’un gelisi ve Dog. Dr. Veli Aytekin'in bolime
katihmi ile hizlanmistir. Daha sonra Turkiye'nin ilk
Metalurji Profesori olan Prof. Dr. Veli Aytekin meslegin
gelismesine bulyiik katkilarda bulunmustur. Bolimiin
ismi daha sonra “Metalurji Mihendisligi Bolimiu'ne
donusturilmastdr. Bu bolim 1976 yilinda Turkiye'nin
ilk Metalurji Fakiltesi'ni olusturmustur. Metalurji
Fakiltesi 1982 yilinda Kimya Fakdltesi ile birlestirilerek
Kimya-Metalurji Fakultesi olusturulmustur. Degisen
Ulke ihtiyaclari, bilim ve teknolojideki gelismeler ile ona
ayak uyduran ve bolim egitim programinin degismesi
sonucu bolim ismi 1998 yilinda Metalurji ve Malzeme
Mihendisligi olarak degistirilmistir. Tirkiye'de ikinci
Metalurji Miihendisligi Bolimii ise 1966 yilinda ODTU
Mihendislik Fakiltesi blinyesinde kurulmustur. Bunu
daha ileriki yillarda diger boltimler izlemistir.
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Egitim

Ulkemizde Metalurji Miihendisligi
egitimi geg baslamakla birlikte
ozellikle 1980’lerden sonra hizla
yayginlasmistir. Daha 6nceki yillarda
Metalurji Mhendisi kullanimini
gerektiren islerde, cok sinirli sayida
yurtdisinda yetismis elemanlar
disinda, makine, maden ve kimya
muhendisleri calismistir. Metalurji ve
Malzeme Mihendisligi olarak 1988
yilinda yenilenen isim degisikligi

ile birlikte yeni 6gretim programi,
ogrencilere Metalurji, Malzeme ve
Seramik olmak tizere 3 opsiyon
arasinda secim imkani verecek sekilde
yeniden dlizenlenmistir. Her opsiyonda alinacak
derslerin toplam kredi miktari 150 olarak planlanmistir.
iki yariyil siireli Zorunlu ingilizce Hazirhk Sinifi disinda
lisans 6gretimi 8 yariyil olup, derslerin % 30'u da
ingilizce yapilmaktadir.

Volfram (W) Tel Uretim Unitesi/ Tungsten (W) Wire Production Unit

Turkiye'nin en kokli ve glicli 6gretim kadrosuna
sahip olan bolimimiuzde lisans egitimin yanisira
yiiksek lisans ve doktora egitimi de Uretim Metalurjisi,
Malzeme ve Seramik olmak tizere 3 programda
yurutilmektedir. Metalurji, malzeme ve seramik
alaninda teknolojik arastirmalarin gerceklestirildigi
en gelismis laboratuvarlara sahip olan bolimimiiz
dzellikle Universite-Sanayi isbirliginin yanisira DPT,
ETIBANK, Savunma Sanayii, TTGV, TUBITAK, NATO
ve UNIDO gibi kuruluslarca desteklenen ulusal ve
uluslararasi projelerin yuratildigu laboratuvar
olanaklarrile uluslararasi diizeyde hakli bir yer
edinmistir. Projelerde gorev alan yuksek lisans ve
doktora seviyesindeki geng arastirmacilara ayni
zamanda yurtdisi olanaklari da saglanmaktadir.

Is Olanaklan

iTU Metalurji ve Malzeme Miihendisligi Bolimi;
metal, savunma, seramik, cam, otomotiv, elektronik ve
diger bir cok kitlesel sanayii gibi Glke kalkinmasinda
onemli olan temel imalat ve (iretim sektorlerinin
ihtiyac duydugu teknik, yonetim ve satis elemanlari
yetistirmeyi ve bdylece sanayinin alt yapisini
glclendirmeyi hedefleyen bir 6gretim ve arastirma
kurumudur.

Bolimden mezun olan yeni mihendislerin
calisabilecegi baslica sektorler sunlardir;

Demir-Celik Sanayii, Demir Disi Metal Uretim Sanayii,
Cam-Seramik-Refrakter Sanayii, Dékiim Sanayii,
Plastik Teknolojisi, Makine imalat Sanayii, Otomotiv
ve Otomotiv Yan Sanayii, Ucak ve Gemi imalat Sanayii,
Savunma Sanayii, Kaynak Malzemeleri Uretimi, Metal
Sekillendirme ve isleme Sanayii, Yiizey islemleri ve
Kaplama Sanayii, Elektrik-Elektronik Malzeme Uretimi,
Manyetik Malzeme Uretimi, Biomedikal Malzeme
Uretimi, Kalite Kontrol ve Gozetim Sirketleri

Uluslararasi Esdegerlik
Boltim 2004-2010 yillari arasinda 6 yil siire ile ABET'e
esdeger kabul edilmistir.



Uluslararasi iliskiler

Argonne National Laboratory, Chicago, ABD
IME - RWTH Aachen University, Almanya
Akita University, Japonya

TU Bergakademie Freiberg, Almanya
University of Brasil, Brezilya

Cleveland State University, ABD

Leoben University, Avusturya

Bolim iTU AB Ofisi ile koordinasyon icerisinde yaptigi
anlasmalarla basaril 6grencilerin egitim strelerinin
belli bir donemini AB Uyesi (ilkelerde anlasmali bir
iniversitede gecirmesine olanak saglamaktadir.
Ogrenciler mevcut anlasmalara dogrudan
basvurabildigi gibi, danismanlarinin onayladigi bir
Uiniversiteyi ziyaret etme konusunda anlasma zemini
de aranabilmektedir. 2005-2006 6gretim yilinda 5,
2006-2007 6gretim yilinda 7 yiksek lisans 6grencisi
degisim icin hak kazanmistir. Ogrenciler su ana kadar
ispanya, italya, Hollanda ve Belcika'daki tiniversiteleri
bu kapsamda degisim 6grencisi olarak ziyaret etme
sansi bulmuslardir.

Boliim Yonetimi

Prof. Dr. Yilmaz Taptik (B6lim Baskani)

Dog. Dr. Sebahattin Glirmen (Bolim Baskan Yardimcisi)
Doc. Dr. Kiirsat Kazmanh (Boliim Bagkan Yardimcisi)
Aysil Ural - Nurgll Turgu (Bolim Sekreterleri)

Akademik Personel
Malzeme Anabilim Dali
Prof. Dr. Emel Geckinli

Prof. Dr. Eylip Sabri Kayali
Prof. Dr. Niyazi Eruslu

Prof. Dr. O. Aydin Atasoy
Prof. Dr. Mustafa Urgen
Prof. Dr. Liitfi Ovecoglu

Prof. Dr. Hiiseyin Cimenoglu
Prof. Dr. Erdem Demirkesen
Doc. Dr. Guiltekin Goller
Yard. Doc. Dr. Burak Ozkal
Yard. Doc. Dr. Huseyin Kizil
Yard. Dog. Dr. Murat Baydogan
Yard. Doc. Dr. Ozgiil Keles

Uretim Metalurjisi Anabilim Dali
Prof. Dr. Okan Addemir

Prof. Dr. ismail Duman

Prof. Dr. Serdar Ozgen

Prof. Dr. Stiheyla Aydin

Prof. Dr. Ercan Acme

Prof. Dr. Clineyt Arslan

Prof. Dr. Onuralp Yiicel

Prof. Dr. Kelami Sesen

Prof. Dr. Servet Timur

Doc. Dr. Filiz Cinar Sahin
Yard.Docg. Dr. Cevat Bora Derin
Yard. Dog. Dr. Nuri Solak

Cleveland State University, USA
Leoben University, Austria

The Department affords the opportunity to
successful students to spend a certain part of
their studying periods in a contracted university
in EU member countries through agreements

it has entered into in coordination with EU
Office. The students may either apply to such
agreements directly or a platform for agreement
for visiting a University approved by consultants
may be sought. In 2005-2006 academic year,

5 graduate students; and in academic year
2006-2007, 7 graduate students were entitled to
enroll in the exchange program. Students have
had the chance to visit Universities in Spain,
Italy, Holland and Belgium as exchange students
in this context so far.

Department Administration

Prof. Dr. Yilmaz Taptik (Department Head)
Assoc. Prof. Dr. Sebahattin Glirmen
(Department Deputy Head)

Assoc. Prof. Dr. Kuirsat Kazmanli (Department
Deputy Head)

Aysil Ural - Nurgiil Turgu (Department
Secretaries)

Academic Personnel
Materials Main Science Discipline

Prof. Dr. Emel Gegkinli

Prof. Dr. Eytip Sabri Kayali
Prof. Dr. Niyazi Eruslu

Prof. Dr. O. Aydin Atasoy
Prof. Dr. Mustafa Urgen
Prof. Dr. Liitfi Ovecoglu

Prof. Dr. Hiiseyin Cimenoglu
Prof. Dr. Erdem Demirkesen
Dog. Dr. Guiltekin Goller
Yard. Doc. Dr. Burak Ozkal
Yard. Dog. Dr. Hiiseyin Kizil
Yard. Dog. Dr. Murat Baydogan
Yard. Doc. Dr. Ozgiil Keles

Production Metallurgy
Main Science Discipline
Prof. Dr. Okan Addemir
Prof. Dr. ismail Duman
Prof. Dr. Serdar Ozgen
Prof. Dr. Stiheyla Aydin
Prof. Dr. Ercan A¢me

Prof. Dr. Clineyt Arslan
Prof. Dr. Onuralp Yiicel
Prof. Dr. Kelami Sesen
Prof. Dr. Servet Timur

Dog. Dr. Filiz Cinar Sahin
Yard.Dog. Dr. Cevat Bora Derin
Yard. Dog. Dr. Nuri Solak
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Cinili Késk Miizesi

Tiled Pavilion Museum
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Fatih Sultan Mehmet (1451-1481) donemini anlatan
kaynaklarda Cinili Kdsk hakkinda genis bilgiye
rastlanmamakla birlikte 1472 yilinda Sarayburnu’ndaki
korulukta ve Topkapi Sarayi'ni saran surlarinin icinde
yaptinldigi bilinmektedir. Yapi, Selcuklu etkisinde
yapilmis Osmanli sivil mimarisinin istanbul'daki tek
érnegidir. Cinili Kosk 1880 yilinda imparatorluk Miizesi
(Miize-i Hiimayun) olarak arkeolojik ve islam eserlerinin
sergilenmesi icin kullanilmistir. 1939 yilinda Topkapi
Sarayl Miizesi'ne devredilen binanin icindeki eserler
cesitli muizelere dagitilmis ve muiize olarak islevini
yitirmistir.

Although there isn't ample information on the
Tiled Pavilion, in sources describing the Mehmet
the Conqueror period (1451-1481) it is known
that it was built in the woodland in Sarayburnu
in 1472 inside the walls surrounding Topkapi
Palace. The building is the only specimen of
the Ottoman civilian architecture under Seljuki
influence in Istanbul. The Tiled Pavilion was used
for displaying archaeological and Islamic works
of art as Royal Museum (Miize-i Hiimayun) in
1980. The works inside the building transferred
to Topkapi Palace Museum in 1939 were
distributed to various museums and has lost its
function as a museum itself.




1953 yilinda istanbul’'un 500. Fetih yili dolayisiyla
onarilan bina, Fatih Miizesi adi altinda ziyarete
acilmistir. Daha sonra Tiirk islam ve Osmanli ¢ini
ve seramik eserlerinin sergilendigi bir miize haline
getirilmistir.

1981 yilinda istanbul Arkeoloji Miizeleri'ne baglanan
Cinili Kosk’te Turklerin gelistirdigi bir sanat kolu olarak
blylk deger tastyan Selcuklu ve Osmanli ¢ini ve
seramiklerinin essiz drnekleri sergilenmeye devam
edilmistir.

Cesitli tarihlerde onarim gérmis olan yapida
restorasyon calismalari tamamlanarak 10 Haziran 2005
tarihinde yeni teshiriyle ziyarete agilmistir.

The building, repaired on the occasion of 500th
year of Conquest of Istanbul in 1953 was opened
to visitors under the title of Fatih Museum.
Subsequently, it was turned into a museum where
Turkish Islamic and Ottoman tiles and ceramic
works are on display.

Unique specimens of Seljuki and Ottoman tiles and
ceramic ware of great value and an art discipline
developed by Turks have continued to be on display
in the Tiled Pavilion which was affiliated with
Istanbul Archaeological Museums in 1981.

The museum was opened to visitors on June 10,
2005 with new displays upon completion of the
restoration work on the building which has gone
through repairs at
different times.
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Turk tasarim diinyasinin onemli isimlerinden Mehmet
Yavas; “Yakin zamana kadar rekabet fiyat ve kalite ile
yapiliyordu. Ama artik rekabet tasarim ile yapiliyor.
Tasarim bir katma deger yolu”

Mehmet Yavas; 1951 Balikesir dogumlu. 1972-1977
DGSA - Yiik. Dekoratif Sanatlar Bolimu Seramik
KirsusU, 1967-1972 Balikesir Lisesi (Lise), 1962-1967
Balikesir Lisesi (Orta), 1957-1962 Balikesir Gazi Osman
Pasa ilkokulu. Evli ve iki kiz cocugu var.

Serife Deniz Ulueren: Tasarimci olmaya nasil
karar verdiniz, sizi tasarim diinyasina yénlendiren
nedenler? Bildigim kadariyla Seramik B6liimti
mezunusunuz.

Mehmet Yavas: Aslinda uzun hikaye. Evet, Seramik
Bolimu mezunuyum. Hayalimde ressamlik vardi.
Tasarimci oldum. Resme yetenegdim vardi. Universite
sinavindan sonra yalniz DGSA' nin yetenek sinavi igin
on kayit yaptirdim. Akademi sinav teknigi egitimini
veren Cagaloglu’'ndaki bir dershanede 2 hafta kursa
katildim. Sinav sonunda 50 kisilik Yiiksek Dekoratif
Sanatlar Bolumi'nii kazananlar listesinde 18. inci
siradaydim. ilk egitim dénemi i¢inde béliimde
yapmamiz gereken 5 kiirsii tercihini Grafik, Tekstil,
Seramik siralamasi ile yaptim. 1. sinifin sonunda 3.
tercihim olan Seramik Bélim’'ne girebildim. Cok
Uzglndiim. 1970'li yillarda “seramik” bu kadar gtincel
degildi. O sirada Akademi Sergi Salonu'nda Turk-Macar

Mehmet Yavas was born in Balikesir in 1951. 1972-1977
SAFA - Higher Decorative Arts Department Ceramics
Discipline, 1967-1972 Balikesir High School (High
School), 1962-1967 Balikesir High School (Middle),
1957-1962 Balikesir Gazi Osman Pasa Primary School.
He is married with two daughters.

Serife Deniz Ulueren: How did you decide to
become a designer; what directed you towards the
world of design? As far as | know, you are a graduate
of Ceramics Department.

Mehmet Yavas: Actually it is a long story. Yes, |

am a graduate of Ceramics Department. My dream
was to become a painter. | became a designer. |

had aptitude towards painting. After the University
exam, | pre-registered only for SAFA's aptitude test. |
attended courses for two weeks in a private course in
Cagaloglu which provided academy test technique
training. At the end of the test, | was 18th in the list
of those winning the 50-person Higher Decorative
Arts Department. | made by choices for 5 disciplines
we had to pick in the department during the first
academic period as Graphics, Textiles and Ceramics.
At the end of the 1st year, | was able to enroll in the



Seramik Sergisi bakis acimi degistirdi. Seramigin

cok farkli boyutlari oldugunu gordiim ve Seramik
Atolyesine kostum. Atolyeye giris, o giris... Sevgili
hocamiz Sadi Diren’in “Okulu bitirdikten sonra ne
yapacaksiniz? Eczacibasi alcici ariyormus, Bozlylik'te
calisir misiniz?” sorusunun ardindan, 1 hafta sonra
kendimizi sinif arkadasim Yalcin Arpat ile birlikte
Eczacibasi Seramik Fabrikalari Bozlyuk Tesisleri'nde
alcici olarak cahistyor bulmustuk. 1977. Seramik Saglik
Gerecleri Sektorii'nde “tasarimci” s6zctigi heniiz
kullaniimiyor! Biz, meslege “alcic1” olarak basladik. Bu isi
yaparken, ihtiyactan tasarimciligi kesfettik.

S.D.U: lyi bir tasarimci icin en iyi zaman, tasarlama
ani var midir, yoksa ilham mi gelir?

M.Y: Boyle bir an yoktur. En azindan benim icin. Ne,
iyi tasarlama zamani, ne de, ilham beklerim. Benim
tasarim prensiplerimin temelinde, 6nce mutlaka “bilgi
edinme”, sonra da “derinlemesine arastirma” vardir...
Bu iki unsur icin yeterli zaman ayiracaksin ve bunlari
kesinlikle ylizeysel gecmeyeceksin. Eger tasarimin
temelinde bunlar yoksa tasarim, ici bos bir zarfa benzer.
Sanal olarak kalir. Benim i¢in 6nemli olan “tasarim”
yapmak degil, “yasayan tasarim” yapmaktir.

S.D.U: Seramik sektoriine uzun siiredir hizmet
ediyorsunuz. Tiirk seramik sanati ve seramik
tasarimlarinin bulundugu noktayi diinyaya gére
nasil kiyaslarsiniz?

M.Y: Meslege 1977'de algici olarak basladim. 1982'ye
kadar Eczacibasi’'nda gorev yaptim. Bu donemde
bizden tasarim beklenmiyordu. “Tasarimciliga” gegis
surecim Toprak Seramik Saglik Gerecleri'nde basladi. Bu
kurumda, 1983 kurulus doneminden 1988 donemine
kadar tatmin olmadan, bu dénemden sonra da tatmin
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olarak tasarimlar yapiyorum ve tasarim kadrosunu
yonetiyorum. Ben, Tuirk Seramik Sanati, hele Turk
Seramik Tasarimi gibi siniflamalari dogru bulmuyorum.
Her seyin evrensellestigi, bilgi sinirlarinin kalktig,

yok oldugu bu bilgi ¢caginda global diisinmemiz
gerektigine inantyorum. Tiirk Seramik Sanati veya

Turk Seramik Tasarimi gibi siniflamalara yonelirsek,
diinyaya entegre olamayiz. Ama illa da ulusal gozlik
ile bakacak olursak, ne Tiirk Seramik Sanatinda, ne de,
Turk Seramik Tasariminda sorun yok. Ne kiilttrel olarak,
ne de cagdas olarak. Sorun tasarimcilarin disinda.

Yani talep edenlerde. Kullananlarda. Pazarlayanlarda.
Tiketenlerdel.

Bu diisiincemi ¢ok kimse yadirgayacak. Oziir

dilerim ama maalesef bu, tasarimci penceresinden
bakildiginda bir gercek. Tabii ¢cok az da olsa istisnalar
var, bu neden ile bu sinirli sayida duyarli olanlara
haksizlik da yapmak istemiyorum. Ama burada,
cogunlugu degerlendirmek durumundayiz. Bizde,
hepimizin bildigi gibi gereginden fazla yabanci
hayranligi var.

Bakin Unicera 2008 Fuari var. Sektoriin 6nde gelen
kuruluslarinin yaninda biz de variz demek isteyen
kurumlar da katiliyorlar. Bu réportaj fuardan sonra
yayinlanacak ama ben bir seye dikkat cekmek
istiyorum. Fuarlarda UrGnler teshir edilir. Yani
tasarimlar. Kag standta tasarimci isimleri vardi. Toprak
Seramik standinin disinda. Eger, varsa ya yabanci
tasarimci ismi, ya da yurt disinda faaliyet gosteren
Turk tasarimcilarimizin ismi yaziliyor. Yurtdisindaki
tasarimcilarin isminin lanse edilmesini bir gelisme
olarak kabul etsek mi acaba. Peki, bu sektérde faaliyet
gosteren firmalarimiz, kadrolarinda tasarimci veya
Tasarim Midirl Gnvani verdigi bu arkadaslarimizi
tasarimci olarak kabul etmiyorlar mi?

Ceramics Department which was my 3rd choice. | was
very unhappy. In 1973, “ceramic” was not such a current
topic. Those days, the Turkish-Hungarian Ceramic
Show at the Academy’s Exhibition Hall changed my
perspective. | saw that ceramic had very different
aspects and | ran to the ceramics studio. | entered the
studio and that was it. After our dear professor Sadi
Diren asked “What will you do after you graduate from
school? Eczacibasi is looking for a “plasterer’, would
you work at Bozliylik?”; we found ourselves together
with my classmate Yal¢in Arpat at Eczacibasi Ceramic
Factories Bozliylik Plants in one week, working as a
plasterer. It was 1977.The word “designer” wasn't in
use yet in the ceramic sanitary ware sector. We started
the profession as “plasterer”. While doing this job, we
discovered design due to need.

S.D.U: Is there a best time to design for a good
designer or is there an inspiration?

M.Y: There is no such moment. At least for me. | wait
for no good design time, nor inspiration. For me;
underlying design principles are first “acquisition of
knowledge” and then “in depth research. You have to
spare adequate time for these two elements and you
will never skip over these superficially. If these are not
in the foundation of the design, then it becomes an
empty envelope. It remains imaginary. For me, what'’s
important is not to do design but to do “living design”.

S.D.U: You have been serving in the ceramic industry
for a long time. How would you compare the point
where Turkish ceramic art and ceramic designs are to
the world?

M.Y: | started the profession as plastererin 1977. 1
worked at Eczacibasi until 1982. Nobody expected
designs from us those days. My process of transition to
“being a designer” started at Toprak Seramik Sanitary
Ware. | have been doing designs in this company
without satisfaction since the inception period in 1983
until 1988, and with satisfaction after that period;

and I'm managing the design staff. | do not justify
classifications like Turkish Ceramic Art, especially
Turkish Ceramic Design. | believe that we have to think
globally in this age of information where everything
has become universal and limits to knowledge

have been lifted and disappeared. If we start to use
classifications like Turkish Ceramic Art or Turkish
Ceramic Design, we cannot be integrated to the world.
However, if we strive to look only through national
blinkers, there is no problem neither with Turkish
ceramic art, nor with Turkish ceramic design. Culturally
or contemporarily. The problem is beyond designers. It
is with those who demand, those who use, market and
consumel...

A lot of people will find this view odd. I'm sorry but
unfortunately this is a reality when looked from

the perspective of the designer. Indeed, there are
exceptions albeit very few. So, | don’t want to do wrong
for those limited number of concerned people but
here, we have to assess the majority. As we all know,
we have an excessive admiration for the foreign. Look;
Unicera 2008 Trade Fair is coming up. Institutions who



S.D.U: Nasil calisiyorsunuz, hem firma ile hem
serbest mi, yasam turunuz nasil geciyor?

M.Y: Seramik Saglik Gerecleri cok dinamik bir sektor
degil! Bu neden ile tasarim agisindan baktiginizda
tatmin olamiyorsunuz. 2005 yilinda kurdugum
MYDESIGN Tasarim-Modelleme- Danismanlik Ltd. Sti.
olarak, Toprak Seramik’e yari zamanl olarak Danismalik
hizmeti veriyorum.

ik tasarim talebi Odéksan Demirdékiim firmasindan
geldi. Dis pazar, 6zellikle de Amerika icin Demirdokim
eviye ve kivet istiyorlardi. Bu taleplerin sonunda 3
adet eviye ve 2 adet kiivet tasarimi gerceklestirdim.
Sektorden ise talep gelmiyordu. Ticari ve finansal
varligimi strdlrebilmek icin hic istemedigim halde
yapmadigim tasarimlarin, model ve model kalp
islerini yapmay1 denemek zorunda kaldim. Bu konuda,
israil HARSA firmasiile 1 proje, SEREL ile 30’a yakin
Urlin icin 3 degisik proje tizerinde teknik ekibim ile
birlikte calistim. Ama bu benim idealim olan bir sey
degildi. Bu neden ile 5 kisilik teknik ekibimi yine

ayni sektorde farkl firmalara yerlestirerek, model ve
kalip atolyemi Ekim 2007'de kapattim. Bundan boyle
yalniz tasarim konusunda ¢alismaya karar verdim.

Bir miiddet 6nce, tim diinyada sadece susuz pisuar
konusunda faaliyet gésteren, Avrupa ve Tirkiye
pazarina mevcut modellerinden farkl tasarim ile
girmek isteyen Amerikan Falcon firmasi yeni bir susuz

“Tasarim; su gibi, ekmek
gibi... Olmazsa olmazim...
{Hobim... Meslegim degil,

adeta yasam bicimim.
aastima-nedenim:.”
sign is like water, like bread...

My sine qua non... It's not my
)by, my profession; it is almost

way of life... The reason why
| hang on to life..."

want to have a say are participating in addition to the
leading companies in the sector. This interview will

be published after the trade fair but | want to draw
attention to something. Products are exhibited at trade
fairs. | mean, designs. In how many stands do you see
the names of the designers beside Toprak Seramik
stand? If there is any, either the name of a foreign
designer or the names of Turkish designers working
abroad are written. Should we see the presentation of
the names of designers abroad as progress? So, don't
our firms operating in this industry recognize these
peers who work as designer or design manager for
them as designers?

$.D.U: How do you work, with the firm and freelance;
how is your life cycle?

M.Y: Ceramic Sanitary Ware is not a highly dynamic
sector! Hence, you cannot get satisfaction if you look
from the perspective of design. As MYDESIGN Design

- Modeling - Consulting Ltd. Co. | established in 2005,

| provide part-time consulting services to Toprak
Seramik.

The first request for design came from Odoksan
Demikdokim. They were looking for basins and
bathtubs for the international market, especially U.S.
As a result of these orders, | designed 3 basins and 2
bathtubs. There was no order from the industry. So,
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pisuar tasarimi istedi. Yapmis oldugum tasarimi ¢cok
begenmis olacaklar ki, ayni cizgide 2. pisuar tasarimini
talep ettiler. Falcon firmasindan Mr. Phillip Herman
fason Uretim yaptiracaklari firma ile sézlesme yapmak
Uzere Tlrkiye'ye geldiginde, bu iki tasarimim icin, “tim
diinyada susuz pisuar olarak pazarladigimiz birgok
modelimiz var, ama bu 2 triinlin tasarimi onlardan
cok farkli ve zarif. Bu neden ile bu 2 Giriinden, hem
Turkiye, hem de Avrupa pazarinda ¢ok sey bekliyoruz”
yorumunu yaptilar.

Bu ara, tasarladigim 2 pisuar, Uretime girene kadar
fason Uretim yapacak olan Canakgilar Seramik
Fabrikasi'na haftalik ziyaretler yapmak durumundayim.
Tabii rutin olarak da Toprak Seramik Saghk Gereclerine
devam ediyorum.

S.D.U: Tasarimlarinizdaki kriterler nelerdir? Olmazsa
olmazlariniz.

MY: Ben tasarimlarimda miimkiinse bir objeden

yola ¢ikmayi tercih ediyorum. Sectigim objenin

Uzerine Seramik Saglk Gereclerinin fonksiyonlarini
yerlestirmekten buyuk haz aliyorum. Bunun yaninda,
cizgisel ve mantiksal devamliliga ¢cok dnem veririm.
Sadeligi cok 6nemserim. Mantigi olmayan, gereksiz
cizgilerden kaginirim. Neden ve sonug iligkisini cok
sorgularim. Cizgiler arasinda mutlaka mantiksal bir bag
ve oran kurmaya calisirim.

S.D.U: Seramik tasarlarken, saglik gereclerinde
o6zellikle hayati 6nem tasiyan su icin tasarruflariniz,
sizi son donemlerde nelere yonlendirdi?

M.Y: “Su” Seramik Saglk Gereclerinin olmazsa olmazi.
Kamuoyunun, hatta
sektoriin farkinda
olmadigi ge¢mis

yillarda Turk Seramik
Derneginin 1993 yilinda
diizenlemis oldugu
“EndUstriyel Seramik
Tasarimi Semineri’nde
“Su Tuketim Bilinci”
altinda bir bildiri
sundum. Su, meslege
basladigim ilk glinden
bu yana giindemimden
hi¢ ¢ikmadi. Aslinda
yarismayl sevmem

ama konu“su”olunca
dayanamadim. O dénem,
TSE klozet yikama
fonksiyon yontemleri 8
It'de fonksiyon yapmayi
on goriyordu. Binalarda,
kullanimdaki klozetlerin
cogu 13 It'de, pazara
sunulan bircok klozet

ise 9 It'de fonksiyonlarini
yapiyordu.1993 Yilinda
iSKi ile MSU’ niin
ortaklasa diizenledigi

su tasarrufuna yonelik
“Su Dostu Klozet

to be able to continue my economic and financial
existence, | had to try to do the modeling and

model moulding work for designs which are not

mine although | didn’t want to. | worked on three
different projects with my technical team on close to
30 products for SEREL but this was ideal for me. So, |
placed my technical team of 5 people in different firms
in the same industry and | shut down my modeling
and moulding shop in October 2007. From now

on, | decided to work only on design. A while back,
American Falcon firm operating only in water-free
urinal field wishing to enter the European and Turkish
markets with a design different from its present models
asked for a new water-free urinal design. | guess they
liked my design so much that they asked for a second
urinal design in the same line. When Mr. Phillip Herman
from Falcon visited Turkey to enter into a contract with
their toll manufacturer, said regarding my two designs
“We have many models we market as “water-free
urinals”in the whole world but the design of these two
products are much different from those and is elegant.
So, we expect a lot both in Turkey and also in the
European market out of these products”

These days, | am making weekly visits to Canakcilar
Seramik Factory which will toll manufacture until the
two urinals | designed go into production.

$.D.U: What are the criteria in your designs? Your
sine qua nons.

MY: | prefer starting from an object, if possible, in my
designs. | take great pleasure in placing the functions
of ceramic sanitary ware on the object | choose.
S Besides, | am committed
to linear and logical
continuity. Plainness
is very important for
me. | avoid illogical,
superfluous lines. |
query the cause and
effect relationship a
lot. | try to establish a
logical link and ratio
between lines.

$.D.U: What did water
savings, which are vital
in sanitary ware, direct
you towards recently
when designing
ceramics?

M.Y:“Water” is the sine
qua non of Ceramic
Sanitary Ware. In

past years when the
public and even the
industry were not
aware of it, | presented
a paper with the title
“Water Consumption
Awareness” at the
Industrial Ceramic
Design Seminar



Tasarim Yarismasi” nda, Toprak Seramik’in Uretiminde
bulunan bitlin klozetleri ile fonksiyon temasini
isleyerek yarismaya katildim. 3,5 It de fonksiyon yapan
klozetlerimiz ile “Ozel Basari Odili” almistim.

$.D.U: Diinyada iyi bir tasarimci olmak i¢in mutlaka
cok tilke ¢ok kiiltiir gormek yasamak mi gerekiyor.
Bu yoksa kisiye gore degisir mi?

M.Y: Sadece tasarim konusunda degil, her isin
temelinde gezmek, gormek ve kiiltiirleri tanimak
vardir. Bunun yaninda sorgulayici ve arastirici olmak
gerekir. Tasarimcinin ekonomik 6zgirligindn

de olmasi gerekir. Sektoriimiizin yapilanmasi

icinde tasarimci bence olmasi gereken yerde degil.
Sektorimuiz kurumlarinda, kadrolu ¢alisan tasarimcilar,
genelde en diisuk Gcret alan kadrolardir. Bu donanim
ile bu arkadaslarimizin yaratici ve yeterince yararh
olabileceklerine inanamiyorum. Clinki bir tasarimci
sosyal hayat ile i¢ ice olabilirse, bu yasam seklinden
aldigi 6zgtiven ile giderek daha yaratici olabilir

$.D.U: Yasantinizda tasarim ile ilgili ilgin¢

bir aniniz var mi?

M.Y: Endustriyel Tasarimcilar Meslek Kurulusu (ETMK)
istanbul Subesi Baskanligini yiiriiten Sayin Gamze Akay,
1998 yilinda bir giin beni telefon ile aradi. ETMK'98
Uriin Tasarim Sergisi diizenlendigini, benim de katilip
katilamayacagimi soruyordu. Toprak Seramik’te
islerimiz her zaman oldugu gibi cok yogundu. Bu
nedenle ¢ok zor oldugunu soyledigimde, mutlaka
katilmami bekledigini vurguladi. Cocuklugumdan beri,
duslerimi stisleyen “berber ¢canagi"ndan yola ¢ikarak,
bir kuafor lavabosu tasarlamak istiyordum. Uzatmadan,
biraz da, Sayin Gamze Akay’a mahcup olmamak igin
projemi Urlin olarak yetistirdim ve Beylikdiziin'deki
sergiye gonderdim. Sergi acilisina katilmak Gzere
gittigimde KARIZMA ismi ile katiimis oldugum Kuafor
Lavabosu uluslararasi bir jiiriden ETMK'98 Uriin
Tasarim Odiili'ni almaya hak kazanmisti. Odiil kadar
beni mutlu eden jirinin 6dil raporundaki “Gegmis ile
gelecegi, geleneksel ile cagdasi cok basarili bir sekilde
iliskilendiren bir tasarim. Canak formuna geri donerek
lavaboyu duvardan koparan uriin, teknik acidan da ¢ok
basarili”yorumuydu. Serginin yarismali oldugundan
gercekten haberim, yoktu ve benim icin buyuk bir
sUrpriz olmustu. Karizma serisi sonradan, 13 parcadan
olusan bir seri ile 2000 yilinin basinda Toprak Seramik
urln yelpazesine girdi.

organized by Turkish Ceramics Association in 1993.
Water was never outside my agenda since my day one
in the profession. In fact, | don't like competition but
when the water was in question, | couldn’t resist. | got
the special achievement award in the water friendly
“Bowl Design Contest for Water Savings” organized
jointly by ISKI and MSU in 1993 with our bowls
functioning with 3.5 liters while TSE bowl washing
function rules stipulated functioning with 8 liters.

S.D.U:Is it a must to see a lot of countries, a lot of
cultures to become a good designer in the world; or
does this depend on the person?

M.Y: Visiting, seeing and knowing cultures is at the
foundation of everything, not only for design. One
has to be inquisitive and researching. The designer
must also have economic freedom. | believe that the
designer is not where he has to be in the organization
of our industry. Usually, staff designers are paid lowest
in the companies in our industry. | cannot believe
that these colleagues can be creative and sufficiently
helpful under these circumstances because if a
designer can intermingle with social life, then he can
become progressively more creative with the self-
confidence he gains from his lifestyle.

$.D.U: Do you have an interesting memory
regarding design?

M.Y: Gamze Akay, who serves as Industrial Designers
Professional Association (ETMK), Istanbul Branch Head
called me one day in 1998. She asked me if | could
participate in ETMK’98 Product Design Show. We were
very busy at Toprak Seramik as always. When | said it
would be very difficult for me to participate, she told
me she expected me to do so. | wanted to design a
hairstylist’s sink bowl since my childhood starting
from the barber’s bowl which decorated my dreams.
In short, | prepared my project as a product to avoid
embarrassment against Gamze Akay and | sent it to
the show in Beylikduizii. When | went to participate

in the opening of the show, the hairstylist’s sink bowl
| entered under the title of KARIZMA was awarded
ETMK'98 Product Design Award from an international
jury. What made me happy as much as the award
was the comment in the jury’s award report saying;
“A design connecting the past and the future, the
traditional and the contemporary, very successfully.
The product detaching the basin from the wall going
back to the bowl form is technically very successful,
too” | truly didn't know that it was a contest and it
was a great surprise for me. KARIZMA line became
part of Toprak Seramik’s product range with a series
comprising 13 pieces in early 2000.
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Iznik Quartz Ceramic to Today

Reflections of

Iznik Cinilerinin Giinlimiize Yansimasi

Cini Sanatinin Kisa Tarihgesi

14. ylizyilin ortasindan 17. ylizyilin sonuna

dek iznik'te Uretilmis olan cinilere “iznik Cinisi”
denmektedir. 1963-64 yillarinda iznik'te Oktay
Aslanapa baskanliginda yapilan kazilardan ¢ikarilan
buluntular iznik ¢inileri konusunda pek cok noktaya
1stk tutmustur. iznik’te cini Gretimi baglamadan énce
Bursa, Edirne, istanbul gibi kentlerde dinsel yapilarda
kullanilan ¢iniler bu yapilarin yakinlarina kurulmus
imalathanelerde Uretiliyordu. Bunlari Gretenler ise
yabanci gezgin ustalardi. 14. ylzyilda Ortadogu'da
cokca gériilen Cin porselenlerine 6zgii desenler iznik'te
1400 dolaylarinda kullanilmaya baslandi. Kirmizi
hamurlu ciniler iznik cinisinin ikinci ddneminde (14.
yuzyilin ikinci yarisi ve 15. ylzyilin baslari) tretildi. 17.
yuzyilin sonlarinda ciniciligin Kiitahya'da gelismesiyle
iznik'te ¢ini Gretimi durmus ve giderek yok olmustur.

iznik Vakfi'nin Kurulusu

iznik Egitim ve Ogretim Vakfi 1993 yilinda Prof. Dr.

Isil Akbaygil onderliginde kuruldu. Vakfin en 6nemli
amaci 400 yil 6nce Uretimi biten iznik cinisini yeniden
hayata gecirmekti. 16. ylizyilda altin cagini yasayan
iznik Ciniciligi 17. ylizyillda giderek azalmis ve ne yazik
ki yok olmustu. Geride hicbir bilgi ve belge birakmadan
karanhga karisan bu 6nemli sanati yeniden hayata
gecirmeyi hedefleyen iznik Vakfi, tiretimin 6zelliklerini
kesfetmek icin iki yil boyunca arastirma yapti. Vakfin
iznik’te kurdugu AR-GE merkezinin calismalar TUBITAK
ve Princeton Universitesi'nden de destek gérdui.

iznik Vakif Cinileri cagdas teknoloji kullanilarak
geleneksel yontemlerle tretiliyor. Merkezi istanbul'da
bulunan Vakfin Gretimi iznik'teki atolyelerde
gerceklestiriliyor. Tamamen el yapimi bir karonun
Uretimi 70 guin surtyor. Her islem o alandaki ustalarca
yapiliyor, 6rnegin cinideki her rengi, o rengin uzmani
olan sanatci boyuyor. Vakif, ithal boya kullanmiyor,
kullandigi boyalari 6zel olarak kendisi Uretiyor.

Brief Summary of the Art of China

China ware produced in Iznik from mid-14th Century
until the end of 17th Century are called “iznik Quartz
Ceramic”. The artifacts unearthed in the excavations
conducted in 1963-1964 in Iznik lead by Oktay
Aslanapa have shed light to made aspects of iznik
Quartz Ceramic. Before the start of chine production
in Iznik, in cities like Bursa, Edirne and Istanbul,

china used in religious buildings were produced

in workshops set up nearby such buildings. Those
producing these were foreign traveling craftsmen.
Designs specific to china porcelain frequently seen

in the Middle East in the 14th Century started to be
used in Iznik circa 1400. China ware with red clay were
produced in the second period of iznik Quartz Ceramic
(late 14th Century and early 15th Century). As china
making developed in Kiitahya in late 17th Century,
china making stopped and finally disappeared in Iznik.

Establishment of 1znik Foundation

Iznik Training and Education Foundation was
established in 1993 under the leadership of Prof.

Dr. Isil Akbaygil. The most important purpose of the
foundation was to re-launch iznik Quartz Ceramic,
production of which was ceased 400 years ago.

iznik Quartz Ceramic making, which had its golden
age in the 16th Century, decreased progressively

in 17th Century and unfortunately disappeared.

Iznik Foundation, which aimed at rejuvenating this
important art which disappeared without leaving any
information or documents, conducted research for
two years to discover the characteristics of production.
The operations of the R&D center established in Iznik
by the foundation received support from TUBITAK and
Princeton University.

The Iznik Foundation china are produced by traditional
techniques, employing contemporary technologies.



iznik Vakfi, binalarin ic ve dis yilizeyinde kaplama
malzemesi olarak kullanilan karolarin disinda, ‘evani’
denilen “kap-kacakda (tabak, canak, kase, vazo, kandil
vb.) Uiretiyor. Tasarim acisindan, iznik Vakfi bir taraftan
geleneksel desenleri yeniden Gretmeyi strdiriirken,
diger taraftan da cagdas tasarimlar yaratmaktadir.

Cini Uretim Teknigi

Diger seramik Grtinlerle kiyaslaninca hammaddesinde
cok daha yiiksek oranda kuvartz bulunan, seramik
veya keramik tiriinlin, Gretimi en zor olan seklidir.
Kuvartz; bilindigi gibi birlikte yasanmasi son derece
yararl dogal bir tastir ve Uzak Dogu'da pek ¢cok
hastaliga karsi kullanilmaktadir. Alisilmisin disinda, ¢ini
hamurunun, seramik hamuru gibi elle sekillendirilen bir
yapisi yoktur. Sadece elle kaliplara “patpatlanir”. Yazili
herhangi bir kaynak olmamasina ragmen; son derece
pahali, uzun deney ve arastirmalar sonucu bulunan
geleneksel 16. ylizyll metodu ile tretilmektedir bu da
hi¢ ekonomik olmayan bir Gretim seklidir; tamamen el
emegine dayanir. 2 kere firinlanir. Desenler gene iznik
kurallarinin disina ¢itkmadan belli oranlar icinde ve en
onemlisi sir alti olarak yapilr.

iznik Cinisinin Dayanikhilhig:

En eski tarihi yapilarda iznik cinileri gériilmektedir,
yapisindaki yogun kuvartz; boyalarin metal oksitlerden
elde edilmis olmasi ve Uizerini kaplayan sir'in gene
camsi, kuvartzdan yapilmis olmasi gercek iznik
cinilerini 6limsiiz kilmistir. Topkapi Sarayi'nda, Bursa
Yesil Tirbe'de gordigimuz giniler glinimuize kadar
fiziksel yapilari nedeniyle gelmistir. En eski iznik cinileri
iznik Yesil Cami‘de, (1390) Bursa Yesil Cami'de (1421)

ve tiirbesinde, Muradiye Camisi'nde (1426) istanbul

The production of the Foundation based in Istanbul
is carried out in workshops in Iznik. The production of
a totally hand made tile takes 70 days. Each process

is carried out by craftsmen in that field; for example,
each color on the china is painted by an artist who

is an expert in that color. The foundation never used
imported dyes, the dyes used are produced by the
foundation itself.

Iznik Foundation also produces pottery ‘dishes, pots,
bowls, vases, candle holders,etc.) called ‘evani’in
addition to tiles as covering materials in the interiors
and exteriors of buildings. In terms of design; Iznik
Foundation, on the one hand continues to re-produce
the traditional patterns and on the other hand, creates
contemporary designs.

China Production Technique

China is a type of ceramic hardest to produce which
has much more quartz in its raw material compared

to other ceramic products. As known, quartzis a
natural stone highly beneficial to live with and is used
against many diseases in the Far East. China clay has no
extraordinary structure shaped by hand like ceramic
clay. It is only “patted” on moulds by hand. Although
there is no written source, it is produced by the
traditional 16th Century technique which is extremely

expensive and uneconomical, which was discovered
‘ through long tests and research. It is fully based on
manual labor. It is fired twice. Designs, again without
going out of Iznik rules, are made within certain
proportions and most significantly as underglaze.

Strength of iznik Quartz Ceramic

China is observed in the oldest ancient buildings. High
guartz concentration in its composition, that dyes
have been derived from metal oxides and the glassy
quartz derived glaze covering them have made real
Iznik chine immortal. The china we see in Topkapi
Palace and Bursa Yesil Tiirbe (Green Tomb) have
survived until the present, thanks to their physical
compositions. The oldest iznik Quartz Ceramic are
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Cinili Kosk'te (1472) Mahmut Pasa Tirbesi'nde (1463)
bulunmaktadir. Topkapi Sarayr'nda kullaniimis olan
duvar kaplamalari iznik cinisidir, Edirne Selimiye Camii
ki Mimar Sinan’in en dnemli eseridir, duvarlarinda iznik
cinisi kullanilmistir, ne renkleri ne de sirlarinda bozulma
olmamustir.

Kullanim Alanlan

iznik cinileri, sanatsal uygulama olarak her yerde
kullanilmaktadir. Otel, is merkezleri, camiler, okullar,
evler kisaca halkin gorebilecegi, gorsel estetigin
vurgulanabilecedi, renk, bicim, gelenek acisindan
egitici olabilecek her yerde.

Tamamen El Yapimi ve Cevreci

iznik cinileri gerek kullanilan malzemeler (hammadde,
sir ve boyalar) gerekse lretim bakimindan cevre
dostudur. Uretim sirasinda cevreyi kirletecek hicbir
sey ac¢iga ctkmamaktadir. Tamamen el ile yapilan

bir Gretimdir. 16. ylzyil Gretiminde kullanilan

odun firilarinin karsiligi glniimuz teknolojisi ile
elektrikli firnlardir ki buna heniiz daha dogal bir
¢6zUm bulunamamaktadir. Desenlerde de dogayi
simgelemeye 6zen gosterilmektedir.

Dogal Temali Desenler

islam’in Anadolu’ya gelmesiyle tamamen doga temali
desenler kullanilmistir. Naturalist Gslup, saz yolu gibi
hep doga guizelligini anlatan tarzlar gelismistir. Bugiin
bunlara baktigimizda olaganiistl bir denge, simetri, hi¢
bir toprak trliniinde ulasilamayacak canhlikta renkler,
bozulmasi imkansiz bir yapi goriilmektedir.

Mimaride i¢ ve Dis Mekanlarda...

Duvar kaplamasinin sanatla birlesmesi projeyi veya
binayi yaratan mimarin tamamen kendi yaraticiligina
_ kalmaktadir. Mimar Sinan

~_ Universitesi'nden Prof.

- \suleyman Belen ve Yard.
. Y _ Dog.irfan Aydin,
} e eybeliada, Deniz Lisesi
) 4' ‘l binasinin deniz

found in Yesil Cami (Green Mosque) in Iznik (1390), Yesil
Cami in Bursa (1421) and its tomb, in Muradiye Mosque
(1426), Istanbul Tiled Kiosk (1472) and Mahmut Pasha
Tomb (1463). The wall tiles used in Topkapi Palace are
iznik Quartz Ceramic. It is also used on the walls of
Edirne Selimiye Mosque which is Mimar Sinan’s most
significant work and the colors and glazes of such
china have stayed intact.

Uses

iznik Quartz Ceramic are used everywhere as artistic
applications. In hotels, office buildings, mosques,
schools; in short, everywhere open to public where
visual aesthetics may be emphasized which may be
educational in terms of color, form and tradition.

Totally Hand Made and Environmental Friendly
iznik Quartz Ceramic are environmental friendly both
in terms of used materials (raw materials, glazes and
dyes) and also in terms of production. Nothing which
would pollute the environment is released during the
production. The production is totally hand made. The
counterpart of the wood kilns used in the 16th Century
is the electric kiln of today and no more natural
solution has yet been found. Symbolization of nature is
emphasized in designs.

Nature Themed Designs

Totally nature themed designs have been used upon
arrival of Islam at Anatolia. Styles, which describe the
beauty of nature like the naturalist style and saz yolu,
have been developed. Looking at these today, one sees
an exceptional balance and symmetry, colors of unique
vitality unmatched in any other earthenware and a
structure impossible to impair are observed.

In Interiors and Exteriors...

Wall tiling is something totally left to creativity of the
architect who creates the building and the design.
Prof. Stleyman Belen and Assoc. Prof. Irfan Aydin from
Mimar Sinan University created magnificent walls
with their designs when covering the seaside facade
of Heybeliada Marine High School; these may be seen
from the coast across in good weather. That china has
a long life allows it to be used as insulating material
against any climatic effects in interiors and exteriors.

Architectural and Aesthetic Features

of iznik Quartz Ceramic

iznik Quartz Ceramic absorbs sound due to the pore
distribution in its underbody, allowing homogeneous
distribution of sound waves, thanks to the reflective
feature of the layer of glaze. When insulating heat,

it keeps spaces cool in the summer and warm in the
winter, allowing them to breathe. iznik Quartz Ceramic
also contributes to the strength of the buildings due

to its weight. Quartz china is very convenient for use

in offices as it absorbs the negative energy in the
environment and reduces the radiation effect. The flora
and fauna in Iznik and surroundings are symbolized in
designs. Motifs aim at reaching God by establishing the
meaning between man, sky and universe.



tarafi cephesine kapladiklari desenleriyle karsi kiyidan
bile acik havalarda gorilebilen muhtesem duvarlar
yarattilar. Cininin dmrinin uzun olusu i¢ ve dis
mekanlarda her tirli iklimsel etkenlere karsi izolasyon
malzemesi olarak da kullanma olanagi veriyor.

iznik Cinilerinin Mimari ve Estetik Ozellikleri

Alt binyede mevcut olan por dagilimi nedeni ile sesi
absorbe eder, sir tabakasinin yansitici 6zellidi ile ses
dalgalarinin homojen dagilimini saglar. Isi yalitimini
saglarken, mekanlari yazin serin kisin sicak tutup nefes
almalarina olanak verir. iznik cinisi agirhgi nedeniyle
binalarin tastyicihgina da katkida bulunur. Quartz Cini
ortamdaki negatif enerjiyi emme ve radyasyon etkisini
azaltmasi nedeniyle is yerlerindeki kullanim agisindan
cok uygundur. Desenlerde iznik ve cevresindeki flora
ve fauna sembolize edilmistir. Motifler insan, gokyuzi
ve evren arasindaki manayi kurarak Allah’a ulasmayi
hedefler.

Dekorasyon Malzemesi

Onemli tasarimcilarin, ressamlarin, mimarlarin

iznik cinisine olan sempatisi herhangi bir duvarin
kisisellestirilmesinde bilylk 6nem tasimaktadir.
“Duvarimdaki geleneksel veya minimalist deseni

ben sectim” diyebilmek, bina sahibi veya mimari icin
ne kadar keyif verici bir duygu. Bakimi kolay, bakteri
yasatmayan iznik cinisinin parlak yiizeyi, 15191 kirmas;
motiflerin ve renklerin canhhigini 6ne ¢cikarmasi her
tlrlG dizayn icin son derece elverisli. Yurtdisinda ¢iniye
olan ilgi Gilkemizden daha fazla. Diinya miizelerinin
hemen hepsinin 6nemli kdselerinde iznik cinilerinin
olmasi yabancilara bu sanatin ulasilmaz, elde edilmesi
zor imajini vermektedir.

Diinyadan Ornekler

Kanada Montreal Baris Bahcesi: Mimar Ahmet
Gulgonen

Tokyo Dostluk Aniti ve Meditasyon Merkezi — Mimar
Han Tumertekin

Abu Duabi Seyh Zayed Camii (B.A.Emirlikleri - Gilkenin
kurucusu)

Libnan Hariri Camii: Mimar Azmi Fakhouri

Dubai Bur Juman Alisveris Merkezi icinde bir avlu ve
seyir yeri- EKA Design Consultants, ingiltere.

Zabeel Parki icinde (Dubai Techno Park)
Dubai-istanbul Kardes Sehirler Aniti

Turkiye'de istanbul metro istasyonlari

Ayasofya’da Sergi

Ayasofya Miizesi'nde acilan ve kiiratorligina Mimar
Nevzat Sayin'in yaptigi “Bir ylizey problemi olarak
sonsuz tekrar - Cini icin” sergisi ile Gnemli tasarimcilar
bir araya geldi. Zaha Hadid de bunlardan birisiydi.

Decorating Material

The sympathy of important designers, painters

and architects towards iznik Quartz Ceramic is very
significant in terms of personalization of any wall. To be
able to say “I chose the traditional or minimalist design

|II

on my wall”is such a pleasant feeling for the building’s
owner or architect. The glossy surface of iznik Quartz
Ceramic, which is easy to maintain and bacteria-free,
its light refraction and its emphasizing the vitality of
motifs and colors, are extremely convenient for any
type of design. Interest in china abroad is more than
our country. That iznik Quartz Ceramic is in most
important corners of almost all world museums gives
the impression that this art is unreachable and hard to
derive, to foreigners.

World Specimens

Canada - Piece Garden: Architect Ahmet Gililgonen
Friendship and Meditation Center in Tokyo — Architect
Han Tdmertekin

Abu Duabi - Seyh Zayed Mosque (U.A. Emirates -
founder of country)

Lebanon - Hariri Mosque: Architects Azmi Fakhouri
Dubai - A yard and exhibition area in Bur Juman
shopping center - EKA Design Consultants, England
Zabeel Park (Dubai - Techno Park)

Dubai-Istanbul sister cities monument

Istanbul Metro stations in Turkey

Exhibition in Ayasofya

Significant designers came together in the “Infinite
repetition as a surface problem - For china” opened
in Ayasofya Museum with Architect Nevzat Sayin as
curator. Zaha Hadid was among these designers.
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Serife Deniz Ulueren

serife@serfed.com

Yillarin Seramik Sanatcisi Erdogan Ersen;
“Toprak benim icin cocukluktan gelen bir tutku”

An Old Timer
Ceramic Fine
Artist Erdogan
Ersen; “Earth for
me is a passion

coming from
childhood”.

Yillar toprakla, camurla ge¢mis kirmizi ve seramik
tutkunu bir sanatci. Simdilerde adi hafizalarda kalan
Taylan, Gorbon gibi dénemin inli markalarinin sanat
atolyelerini kurup, blyiik basarilara imza atmis, tilkeye
bir cok sanatgi yetistirmis, gercek bir deger. Gorbon
sanat atolyesi ve Rebi Gorbon'la son ¢alismalarindan
sonra kendini ¢cok sevdigi suluboya resim yapmaya
adamis. Nisantasi'nda Opera Palas'daki evinde

ziyaret ettigim seramik sanatcisi Erdogan Ersen'den
dinledik bu kez cocukluktan gelen tutkusunu ve
gerceklestirmek istedigi son projelerini...

“Seramige Sadi Diren’le basladim”

istanbul Devlet Giizel Sanatlar Akademisi Moda ve
Tiyatro Kostiimleri B6limi'nden mezun oldum. Benim
o devre arkadaslarim icerisinde seramikgi olarak

tek basina Sadi Diren vardi. O donemler atdlye bile
yoktu, diisiiniin yapilan isler Goksu'ya Hasan Usta'ya
pismeye giderdi. Boyle bir ortamda mezun olduktan
sonra Sadi Diren beni davet etti. 1960l yillardi,

An artist who spent his years with earth and clay,
passionate about red and ceramics. He is a true
asset who has established the art studios of famed
brands of the period like Taylan and Gorbon whose
names are now in memories, who have under-
signed great successes, who have raised many fine
artists for the country. He has dedicated himself to
making watercolor pictures which he loves, after his
final efforts with Gorbon art studio and Rebi Gor-
bon. We heard his passion coming from childhood

and his latest projects he wants to achieve from
Erdogan Ersen, ceramic fine artist whom | visited at
his home in Opera Palas in Nisantasi...

“] started ceramics with Sadi Diren”

| graduated from Istanbul State Academy of Fine
Arts Department of Fashion and Theater Costumes.
Only Sadi Diren was a ceramicist among my peers
in that period. Those days, there wasn’t even a



Ankara Atatiirk Orman Ciftligi- Marmara Oteli
Ankara Atatiirk Forest Farm- Marmara Hotel

Eczacibasi’'nda bir sanat atolyesi kurulmasi gerektigini
ve beni yonlendirecegini sdyledi. Ardindan Sadi Diren
Almanya'dan dondukten sonra, bir yaz birlikte boyle
calistik. Ben Sadi'den biitiin teknikleri 6grendikten
sonra Eczacibasi’nda bir sanat atdlyesi kurduk. Bu
kurulan atolyede, Kartal'daki fabrikanin icinde glinliik
calismalarimiz vardi. Bir de Tophane'de daha sehir
icinde sanatcilara acik olan atélyemiz vardi. Fakat
onlarin yaptiklarini da yine biz degerlendiriyorduk,
biz pisiriyorduk. Oraya gelenlerin icinde ¢ok basarili
olanlari saylyorum; Atilla Galatall, Filiz Ozgiiven,
Candeger Furtun gibi cok degerli seramikgiler vardi.
Kartal'daki atdlyenin icinde de Tiiziim Kizilcan, Cevdet

Altug, Alev Ebuzziya ve ben devamli orada calisiyorduk.

ik sergimizi Ankarada Amerikan Kiiltiir Dernegi'nde
yapmistik.

“Tuiziim ile Taylan Seramik giinleri”
Eczacibasi’'ndan ayrildiktan sonra, Tlizim Kizilcan

ile birlikte Ortakdy'de buglinkii ¢arsi olan yerde o
zamanlar Taylan Seramik diye bir atolye vardi, biz
orada calismaya basladik. Bu arada da tesadif TBMM
yapiliyor ve masalara ihtiyaci vardi, bir stiri seramikgi
calisiyordu. Ankara'da Hamiye Colakoglu, istanbul'da
ben, Tliziim Kizilcan ve Alev Ebuzziya buradan masalar
yapip, Cevdet Altug ile birlikte Ankara'ya yolladik.

“Gorbon Sanat Atédlyesi'ni kurdum”

Ardindan bu ¢alismalarimin disinda ben Gorbon'da
calismaya basladim. Gorbon’un sanat atolyesini
kurdum. Bu arada kendime istanbul'da (i tane,
Ankara'da iki tane sergi yaptim, muhtelif dis sergilere
katildim. 1969'da Prag'da altin madalya, Washington'da
glmiis madalya 6ddllerini aldim. Rebi Gorbon bu

isi Turkiye'de bilen tek adamdi, kimyasini, camur
yapmasini her seyi cok iyi biliyordu, onunla birbirimizi
tamamlayarak ¢ok basarili isler yaptik. Gorbon'da

studio; just think, works done would go to Hasan
Usta to Goksu for firing. After graduating in such

an environment, Sadi Diren invited me. It was
1960s. He said an art studio had to be established
at Eczacibasi and he was going to guide me. Then
After Sadi Diren returned from Germany, we worked
together during a summer. After | learned all
techniques from Sadi, we established an art studio
at Eczacibasi. We had daily activities in the plant

in Kartal in this established studio. Also, we had a
studio open to artists more in the city at Tophane.
However, again we made use of and fired what they
did as well. I'm listing the highly successful ones
among who came there. There were very valuable
ceramicists like Atilla Galatal, Filiz Ozgiiven and
Candeger Furtun. Tiziim Kizilcan, Cevdet Altug,
Alev Ebuzziya and | were working all the time at

the studio in Kartal. We had held our first show in
Ankara in American Culture Association.

“Taylan Ceramic Days with Tiiziim”

After | parted with Eczacibasl, there was a studio
called Taylan Seramik those days in Ortakdy where
the marketplaces is today; we started working there
with Tliziim Kizilcan. It’s a coincidence that at the
time Turkish Grand National Assembly was being
built and they needed tables. A lot of ceramicists
were working on it. Hamiye Colakoglu from Ankara;
[, Tizlim Kizilcan and Alev Ebuzziya in Istanbul built
tables and sent them to Ankara with Cevdet Altug.

“] established the Gorbon Art Studio”

After that, beside these activities, | started to work
at Gorbon. | set up Gorbon'’s art studio. In the mean-
time, | held three shows in Istanbul and three in An-
kara; | participated in various national exhibitions. |
was awarded the Golden Medal in Prague and the
Silver Medal in Washington in 1969. Rebi Gorbon
was the only man who knew this business in Turkey;
its chemistry, ceramic, making clay, everything very
well, we achieved a lot complementing each other
together. | worked for approximately 40 years at
Gorbon; we had major contributions as a second
school to new students who graduated from both
Applied Fine Arts and also State Fine Arts Acad-
emy at the art studio; | am very pleased because

of it. In fact, today, there is a ceramicist who has a
different place for me. | had placed a lot of them in
the Academy later but there is one among them
who never got schooling and never attended any
academy. Taci Alpaslan, who is a junior high school
graduate, one of our successful students, now set
up his studio in Antalya, becoming a very successful
ceramicist in the world of ceramics.

Gorbon suddenly disappeared due to financial
reasons. It is very difficult to have such businesses
survive in Turkey. Things don’t work without private
support or support from organizations or the gov-
ernment.
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yaklasik 40 yil calistim. Sanat atdlyesinde de
Tatbiki Guzel Sanatlar'dan olsun, Devlet Gtizel
Sanatlar Akademisi’'nden olsun bir¢ok mezun
olmus yeni 6grenciye ikinci bir okul olarak
cok katkimiz oldu, bundan ¢ok mutluyum.
Hatta bir seramikgi var bugiin, benim igin

cok farklidir. iclerinden bir cogunu sonradan
akademiye yerlestirmistim, ama iclerinden bir
tanesi var ki hi¢ okul egitimi almadi, akademi
falan da okumadi. Seramik diinyasinin icinde
basarili 6grencilerimizden ortaokul mezunu
olan Taci Alpaslan, simdi Antalya'da atolyesini
kurdu, cok basarili bir seramikgi oldu.

Gorbon mali sebeplerden dolayi birden bire
yok oldu, dayanamadi. Turkiye'de bdyle isleri
yasatmak cok zor, 6zel destek, kurulus, devlet
destegi olmayinca ylrimuyor isler.

“Artik resme yoneldim”

Gorbon Seramik fabrikasi ve atolyesi
kapandiktan sonra ben de artik seramik isini kapattim
ve sulu boya yapmaya basladim. Bir suluboya sergisi
actim, artik yasim nedeniyle de atolye kuracak glicim
kalmadigini gordiim. Akademideki degerli resim
hocalarimdan resim konusunda cok iyi teknik dersleri
almistim. Cok iyi bir suluboya teknigim var.

“Son projelerimi de yine Eczacibasi’'nda yapmak
istiyorum”

Topragi ¢cok seviyorum, aslinda miithis bir olay

ve cocukluktan gelen bir tutku. Son zamanlarda
atolye sikintisi var biliyorsunuz. Artik ben ¢ok biyik
hacimlerde seramik isler yapmak istiyorum. Simdi
akhmda yeni bliylik bir proje var, eger saghgim ve
gliclim yetisirse, bir atdlye bulup, kendime yliz metre
yuksekliginde formlarla bir sergi diisiniyorum.
Burada da bircok seramikgi arkadaslarim var, Ayfer
Karamani de ¢ok yakin arkadasim ama onlarin firinlari
da bana yetersiz. Ama distindigim isleri bir sekilde
gerceklestirecegim, bunu da bulyuk ihtimalle yine
Eczacibasi'nda yapacagim. Orasi bizim ilk yuvamiz,
son seramik ¢alismalarimi da orada gergeklestirmek
istiyorum.

“Tasarimlarimi koleksiyon yapip sunacagim”
Tasarimlarnimla ilgili olarak yine distindigim bir
projem daha var. ileride islerimi toparlayip bir
koleksiyon haline getirip, tasarladigim driinlerimle
ilgili, buyiik firmalarla goriserek calismak istiyorum.
Pasabahce ile olabilir veya daha farkli firmalar olabilir.
Ama bunu mutlaka gerceklestirecegim.

“Kirmizinin hikayesi”

Biliyorsunuz, seramikte kirmizi renk yok, uzun siire
kirmizi yapilamiyor. Cin‘de Ming siilalesi devrinde

bir seramikgi kirmizi rengi elde etmeye ¢alismak igin
ugrasir. Omrii boyunca biitiin denemeleri bosa gider.

Sonunda dayanamayip kendini de seramiklerle beraber

firina atar. Daha sonra firini acanlar bitlin seramiklerin
kirmizi oldugunu gortirler. Seramik isi dyle bir tutku

ki anlatamam. Simdi istenen her rengin her tonu elde
edilebiliyor. Artik 5nemli olan yaraticilik. Benim renk

1957 yilinda kurulan VitrA Seramik Sanat Atélyesi‘nin ilk yillarindan bir fotograf
A photo from the early years of VitrA Ceramic Art Studio set up in 1957

“Now | moved towards painting”

After Gorbon Seramik plant and studio were closed,
| also closed my ceramic work and started to do
watercolor pictures. | opened a watercolor exhibi-
tion. | saw that | didn't have power to set up a studio
due to my age, too. | received very good techni-

cal courses on paintings from my valued painting
instructors at the academy. | have a very good
watercolor technique.

“l want to make my last projects

again in Eczacibagt”

| love earth a lot. In fact, it is an enormous phenom-
enon coming from childhood. You know, there is
lack of studios lately. | too want to do very large
ceramic works. Presently, | have a big project in
mind. If my health and power suffices, I'm think-
ing of finding a studio and hold an exhibition with
forms hundred meters high for myself. | have many
ceramicist friends here; Ayfer Karamani is a very
close friend but their kilns are not sufficient for me
either. But somehow I'll achieve what I'm thinking
and most probably | will do this again in Eczacibasi.
That place is our first home; | want to achieve my
last ceramic works there, too. | will make my designs
into a collection and present them. | have another
project I'm thinking about in respect of my designs.
In the future, | want to compile my works into a
collection and work by negotiating with large firms
in connection with my designed products. It may
be with Pasabahce or other firms or | will do this
somehow.

“1 will make my designs into a collection and
present them”.

| have another project I'm thinking about in respect
of my designs. In the future, | want to compile my
works into a collection and work by negotiating
with large firms in connection with my designed
products. It may be with Pasabahge or other firms
or | will do this somehow.
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Diinyada is-Calisma ‘1965 Altin Portakal Odiilii' - italya
Work in the World “1965 Golden Orange Award"- Italy

tutkum da kirmizi. Kirmizi topradi seviyorum, toprak
olan pargalara karsi biiylik hayranligim var. Ama tabiki
sanat atolyesi kisminda tek tip parcalar yaptiriyordum,
hepsi tek tek numaraliydi, imzaliydi.

“Ulkemizin kaderi bu”

O zaman yaplilan arastirmayi séyllyorum; o arastirmaya
gore, bitln fabrikalarin, seramik atolyelerin,
Uretimlerinin sadece % 5'i porselen, cam ve seramik.
Seramikgiler cok az bir kitleye hitap ediyor. Eserlerimiz
Turkiye nufusunun sadece % 5'ini ilgilendiriyor.

“Qzgiinliik ve yaraticihk kalmadi”

Turk seramik sanatinda bugiin yizlerce seramik
sanatgisi var, sergilere gidiyorum. Beni (izen taraf,
eskiden seramikginin bir farkliligi, 6zelligi, ayricahig
vardi ve kendinden bir seyler olan sanatgcilar vardi.
Simdi maalesef tamamen duygusuz, birbirinin asagi
yukari ayni, ruhsuz parcalar ¢itkmaya basladi. Bir

yerde bir eksiklik yasaniyor, talebeleri ya okuldan

iyi ctkmiyorlar, ya ¢iktiktan sonra beraber calisacak
ortami bulamiyorlar. Bu ¢cok 6nemli bir sey. Bizim
calistigimiz o seramik atdlyesi bambagska bir duyguydu.
Herkes 6zglin yapitlarini ortaya koyardi. Birgilin hig
unutmuyorum, Alev Ebuzziya'nin sa¢lari cok uzundu o
zamanlar, camura dolandi, ne kadar zor temizlemistik.
Bizler buitlin halinde ¢ahsiyorduk ve duygu yukltyduk.
Herkesin calismasi da belli oluyordu, kim hangi eseri
yapmis anlasiliyordu. Bu Alev'in, bu Tiizim'Gm, bu
Candeger'in eseridir diye tanitabiliyorduk. Bir bakin
simdiki eserlere, duygu yoksunu. Allah rahmet eylesin
Bedri Rahmi, seramik icin dul kadin isi derdi. Birlikte
atolye kurup, seramik isler yapacaktik, seramik yapmayi
cok istiyordu. Bana hep seramik isini birlikte yapalim
derdi, ama iste nasip olmadi, kendisi aramizdan ayrildi.

“The story of red”

You know there is no red color in ceramic;
red couldn’t be done since a long time
ago. During the Ming dynasty period in
China, a ceramicist tried to obtain red
color. All his work went to waste all his
life long. At the end, he throws himself
into the kiln together with the ceram-
ics. Those who open the kiln see that

all ceramic ware were red. Ceramic is
such a passion that | cannot describe it.
These days, you can obtain every shade
of every color you want. What counts
now is creativity. My color passion is red.
| love red clay; | have great admiration
towards earth pieces but of course, in
the art studio department, | used to have
uniform type of pieces done; each one
was numbered and signed individually.

“This is the destiny of our country”

I'm talking about the study done then; accord-

ing to that study, only 5 % of the production of all
plants and ceramic studios are porcelain, glass and
ceramic. Ceramicists address a very tiny population.
Our works interest only 5 % of the population in
Turkey.

“No originality or creativity left”

There are hundreds of ceramic fine artists in the
Turkish art of ceramics today; | visit shows. What
worries me in the old times, the ceramicist had a
distinction, a characteristic, a privilege and there
were artists offering things from themselves but
unfortunately right now, pieces totally void of senti-
ment which almost look alike with spirit started to
appear. There is something lacking somewhere.
Either students don't come out of school properly
or they can't find the environment to work together
after they leave school. This is very important. That
the ceramic studio where we worked was a totally
different feeling. Everyone used to present his origi-
nal works. | never forget, those days Alev Ebuzziya’s
hair was too long. It tangled in clay. What a hard
time we had cleaning it. We used to work together
and were charged with sentiment. Everyone’s work
was distinct; you could tell who did which work.

We could identify like: this is Alev’s, this is Tazim's,
this is Candeger’s. Now take a look at today’s works;
they are void of sentiment. God bless; Bedri Rahmi
used to call ceramic the work of a widow. We were
going to set up a studio together and produce
ceramic works. He wanted very much to produce
ceramics. He always said to me: “Let’s do ceramics
together” but it wasn't in the stars; he left us.
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Seramik Egitiminde Iskaladigimiz
Bir Degerimiz; Cini (Silisli Seramikler)

An Asset We Missed in Ceramic Education;
Quartz Ceramic (Silica Ceramic Ware)

Prof. Giingér GUner

Marmara Universitesi, Giizel Sanatlar Fakiiltesi, Seramik Bolimi, istanbul
Marmara University, Faculty of Fine Arts, Ceramics Department, Istanbul

Resim 1: Alman Sanat Dergisi (die Kunst) kapagi
Picture 1:The cover of German Art Magazine (die Kunst)

18th European Council
Exhibition was opened in

1983 yilinda 18. Avrupa Konseyi Sergisi “5000 Yillik ] Istanbul under the title of
Anadolu Sanati” ad\ altinda istanbul'da acildi. Bu \» / a\ “Anatolian Art of 5000 Years”
sergide, yurticinden ve yurtdisindan cok sayida A © in 1983. A large number of
édiing yapit da sergilendi. Bu arada benim de icinde domestic and international
bulundugum cagdas sanatlarimizla ilgili sergiler de ~—iD borrowed wares were also
acilmis olmasina karsin, sadece iznik Cinisi Avrupa on display in this exhibition.
himayesinde acilmis olan séz konusu serginin Although exhibitions on
duyurusunda bir Alman sanat dergisine (die Kunst) our contemporary art have
kapak resmi olabildi! (Resim 1) Ve saniyorum (keske been opened including
yaniliyor olsam) ilk defa bir Tiirk yapit, yabanci iilke my works, only Iznik quartz ceramic was able to
sanat dergisinde kapak resmi oluyordu... Derginin become the cover of a German art magazine (die
icinde yedi sayfa ilgili sergiye ayrilmisti ancak, tek satir Kunst) in relation to the said exhibition sponsored
dahi olsa cagdas sanatimiza deginilmemisti! by Europe! (Picture 1) And | believe (I wish | am

mistaken) for the first time, a Turkish work of art
O yillarda tanistigim, Alman Lisesi'nde resim hocaligi was on the cover of an art magazine of a foreign
yapan ayni zamanda ressam olan bir bey:“ Ben country. Seven pages were dedicated to the said
Tirkiye'ye geldigimin ancak ikinci yilinda istanbul'da show in the magazine. However, there wasn't a
da sanat galerilerinin bulundugunun ayirtina vardim” single mention of our contemporary art!
demisti... Zaman ¢ok ¢cabuk gecti 2008 yilinda okul
dahil benim seramikte elli yim dolacak. 1957 yilinda A gentleman, who | met in those years, who was
Glizel Sanatlar Akademisi'nde var olan kiiciik bir an artinstructor in Alman Lisesi (German High
seramik boliimden sonra, Devlet Tatbiki Giizel Sanatlar School) and who was a painter at the same time has
Yiiksek Okulu'nun acilmast ile seramik olgusu planli said to me:“I noticed that there were art galleries
programli bir mektepli oldu. in Istanbul only in the second year of my arrival

at Turkey”. Time moves fast; year 2008 will be my
Bu arada biz ¢ini konusunda gene de biraz sansliydik, fiftieth year in ceramics including schools. Until
clinkii Hakki izzet hocamiz, 6zel ilgisi nedeniyle 1957 the ceramic phenomenon as been has a very
cinilerin Gizerlerindeki firca dekorlu desenlerin ne kadar small department within the State Academy of
muhtesem oldugundan, cini biinyesinin icinde % 90'a Fine Arts. First through the opening the Ceramic
varan oranda Silis (Quarz =SiO, ) bulundugu icin bizim Department within the State Higher School for
cinilerimizin ‘SiLiSLi SERAMIKLER’ grubuna girdiginden Applied Arts was the ceramic a reel planned and
s6z ederdi. Ancak ne cini biinyesi ile bicimlendirme, programmed school subject.
ne de ¢ini deseni uygulamasi yaptik. Sanki yabanci bir
iilkenin seramikleri konusuluyor gibiydi... We were still a little lucky as regards quartz ceramic

because our professor Hakki Izzet used to tell us
DTGSYO'dan (Devlet Tatbiki Giizel Sanatlar Yiiksek how magnificent brush decorated designs on
Okulu) mezun olduktan kisa bir siire sonra ben quartz ceramic ware were and that our quartz
1416 yasasinin bursu ile uzun bir siire egitim ceramic was in the “SILICA CERAMIC GROUP” since
amacli yurtdisinda kaldim. 1972 yilinda déndiim ve quartz ceramic contain silica (Quartz =5i0, ) up to
DTGSYO'da asistan olarak goreve basladim. Saniyorum a rate of 90 %, thanks to special interest in the field.
1973 ya da 1974 yilinda Koc Toplulugu bir cini However, we neither did any building with quartz
yarismasi diizenledi. Ben de kendi kendime “Sir altinda ceramic material or any quartz ceramic design
ki kirmizi rengi bulursam bu yarismaya katilacagim” applications. It was as if what was talked about was
dedim. Sonra sanki hig Silisli Cini biinyesinden haberim the ceramic ware of a foreign country...

yokmus gibi 27x27x0.5 cm. ebadinda, el basim



Resim 2 / Picture 2: Giingor Giiner

deforme olmayacak karolar i¢in bol Feldspatli bir camur
yaptim ve bununla ¢ini karolarimi bastim. Gergekten
deforme olmadilar. Riistem Paga Camii'nin bir ¢ini
desenini bire bir kopya ettim. Sir olarak da Ulaksitli
saydam sir kullandim. (Resim 2)

Yarismayi Kiitahyalilar kazandi. Bana da bir mektup
gondererek dediler ki :“ Cabaniz ¢cok takdir edildi
ancak, yaptiginiz ¢ini degil siradan bir seramik! Ayrica
kullandiginiz desen bire bir kopya. Biz geleneksel,
6zgin bir ¢ini tasarimi istiyorduk. (Ben o siralarda

uzun sure yurtdisinda kaldigim i¢in 6zglin s6zctigiiniin
anlamini agikcasi anlayamamistim) Gene de bu isin
Uzerine ciddiyetle gittiginiz icin isinizin satin alinmasina
karar verdik.”

isin ederini kendileri bictiler gecmis giin saninm 2500
TL. Benim o ¢alismam, Kog Toplulugu’nun bir yerinde
duruyor olmali. Yarisma oldugu icin isin tizerinde ismim
de bulunmuyordul!

Cini konusuyla o tarihten sonra ilgilenecek pek
zamanim olmadi. 1980’li yillarda Almanya'da ¢ikan
Keramik Magazin adl bir dergide, Barbara Kleinman'nin
yazdigi” iran'in Gum kentinde yapilan Katir Boncuklarn”
konulu bir makale ¢ok ilgimi ¢ekti ve ilk kez salt Silisten
olusan bir biinyeyle boncuklar yaptim, bunlari Bakir
Oksitli, kalli bir karisimin icinde pisirdim. Boncuklar
karisimin icinden birbirine yapismaksizin turkuvaz

sirh olarak tek tek ciktilar! Sonuc o gline dek yaptigim
seramiklerden cok farkliydi. (Bkz., Bir Nil Mavisinin
Oykiisii 1992, 9-23 Ekim Uluslararasi Seramik Kongresi
Bildiriler Kitabi ss. 619- 621. Tiirk Seramik Dernegi
yayinlari No:5 istanbul) Bu tiirden boncuklari daha
once bir iki yerde gormis ve degisik 1siltisinin nedenini
¢6zmeye calismistim. Olayin gizini Silisli blinye ile bire
bir calisinca anladim. Bu ilging arastirma benim bir
kavramsal yapit dahi yapmama vesile oldu. (Resim 3)

After graduating from SHSAFA (State Higher School
of Applied Fine Arts), | stayed abroad for studying
for a long time with a scholarship under Act 1416.

| came back in 1972 and started to serve as an
assistant professor at SHSAFA. | think it was 1973 or
1974 when Kog¢ Group organized a quartz ceramic
tiles contest. | said to myself: “If | can find the color
red under glaze, | will participate in this contest”.
Then | prepared a clay with ample feldspar for hand
printed tiles in size 27x27x0.5 cm. which would not
be deformed. As if | had no knowledge of about
quartz ceramic and pressed my ceramics tiles with
it. They were not deformed and | reproduced a
design of Riistem Pasha Mosque one-on-one. As
glaze, | used ulexite transparent glaze. (Picture 2)

People from Kiitahya won the contest. Sending

me a letter they said: “Your efforts were highly
appreciated; however, what you did is not quartz
ceramic but ordinary ceramic ware! Also, the design
you have employed is a one-on-one reproduction.
We asked for a traditional, original quartz ceramic
tile design. (Since | had been away for a long time

at those times, | couldn’t really get the meaning of
the word original) Still, we decided to purchase your
work since you worked on this seriously.”

They appraised the value of the work themselves.
It has been a long time. | think it was 2500 TL. That
work of mine must be somewhere in Ko¢ Group.
It didn't bear my name either because it was a
contest!

| didn’t have much time to get involved in the

topic of quartz ceramic since then. An article titled
“Mule Beads Made in the Town of Gum in Persia”
written by Barbara Klienmann in a magazine named
Keramik Magazin published in Germany in 1980s
through my interest and for the first time, | made
beads made of only silica and fired these in a mix
with ash and copper oxide. The beads came out
turquoise glazed without sitting to each other, from
the mix! The result was much different from ceramic
ware | made till then (See Story of A Nile Blue 1992,
International Ceramic Conventions Book pages
619-621. Turkish Ceramic Association Publications
No: 5 Istanbul). | had seen these types of beads in a
couple of places and had tried to solve the reason
for the different glimmer on them. | figured out the
mystery of the phenomenon when | worked with
the silica body. This interesting research allowed me
to produce a conceptual work (Picture 3).

In late 1980s, SHSAFA was affiliated with Marmara
University as Faculty of Fine Arts. We introduced a
course titled ‘History of Quartz Ceramic’to eliminate
our ignorance on quartz ceramic at least a little

bit. We started to ask a couple of questions on this
subject in Master’s Degree entrance exams too.

A candidate from another academic institution

was truly enraged because we asked such a
question. He proudly stated that he had never been
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Resim 3: Toprak Su liskisi ve Saydamlik, Giingér Giiner'in Suyu Sergiliyorum Serisi'nden
Picture 3: Earth Water Relationship and Transparency, from Giingdr Giiner’s | am Exhibiting the Water Line

1980 yillari sonlarinda DTGSYO, Marmara
Universitesi’ne Glizel Sanatlar Fakiiltesi olarak bagland.
Cini konusundaki cahilligimizi biraz olsun gidermek
amaciyla ‘Cinicilik Tarihi’ diye bir ders koyduk. Yiiksek
Lisans giris sinavlarinda da bu konuyla ilgili bir iki soru
sormaya basladik. Baska egitim kurumdan gelen bir
aday boyle bir soru sordugumuz icin bayagi 6fkelendi.
Kendisinin bu konuyla (cini) hig ilgilenmedigini onur
duyarak belirtti.

2000'li yillarin basinda fakiltemiz kredili sisteme
gecti, ciniyi se¢meli ders olarak koyduk. Bu konuda
uzmanlasmis, ayni zamanda iznik Cini Vakfi'nda calisan
arkadasimiz Yard. Dog. Fehmi Demirel ders vermeye
basladi, bu dersi secen 6grenciler ayni zamanda
Geleneksel Turk El Sanatlari Bolimi’'nden desen dersi
de alarak konuyu pekistirmeye calisiyorlar. Ancak, olay
bu dersi se¢cmis olan bir, iki 6grenciyle kisith kahyor.

Bu arada 2007 6grenim yili basinda Almanya'dan
Erasmus kanaliyla Instittit Fir Kiinstlerische Keramik
egitim kurumundan Silisli -Seramikler konusunda
calismalar yapan Prof. Jochen Brand bolimiimiize
konuk 6gretim Uyesi olarak geldi. Bir hafta hep birlikte
yogun bicimde yeniden Silisli camurla calistik.
(Resim 4-5)

Resim 4-5: Ozgiin cini tasarimlar, Giingér Giiner
Picture 4-5: Original quartz ceramic designs, Giingdr Giiner

interested in this topic (quartz ceramic).

At the beginning of 2000s, our faculty moved to
the credit system where quartz ceramic was offered
as an elective course. Asst. Prof. Fehmi Demirel
who is an expert in this field, who also works at
Iznik quartz ceramic Foundation, started to offer
the courses. Students, who elect this course, are
trying to jell up the subject also taking a design
course from the Traditional Turkish Handicrafts
Department. However, this is limited to just a
couple of students who have elected this course.

In the meantime, at the beginning of 2007
academic year, Prof. Jochen Brand, who has studies
on Silica Ceramics came to our department as a
visiting professor from Institiit Fir Kiinstlerische
Keramik through Erasmus from Germany. We
worked with Silica clay intensely altogether for a
week (Picture 4-5).

We witnessed together with students that silica
ceramic ware have an atmosphere much different
from other ceramic products. Prof. Brand displayed
very interesting specimens of works he built
together with his students in Germany

(Picture: 11-14)



Silisli seramiklerin diger seramik Griinlerden ¢ok farkli
bir havasinin olduguna 6grencilerle birlikte tanik
olduk. Prof. Brand Almanya‘daki 6grencileri ile birlikte
gerceklestirdigi yapitlarindan ¢ok ilging 6rnekler
gosterdi (Resim: 11-14)

When | saw the quartz ceramic works created by the
guest German professor himself or together with

his students, an enormous feeling of guilt took over
me.

Resim 6-7-8-9: Ozgiin ¢ini tasanmlar, Giingér Giiner
Picture 6-7-8-9: Original quartz ceramic designs, Giingdr Giiner

Resim 11-12
Picture 11-12

Resim 13: Konuk Alman hocanin 6grencileri

ile birlikte bir stadyum icin Cini Teknidi ile
gerceklestirdigi ‘Meditasyon Duvan’

Picture 13: The ‘Meditation Wall’ built by Visiting
German Professor with his students using the
Quartz ceramic Technique for a stadium.

Resim 10: Ozgiin cini tasarimi, Giingor Giiner
Picture 10: Original quartz ceramic design, Giingor Giiner

Resim 14: Prof Jochen Brand'in ¢ini biinyesi ile
gereklestirdidi yan saydam cini duvar

Picture 14: Translucent quartz ceramic wall built by
Prof. Jochen Brand with quartz ceramic material
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Konuk Alman hocanin kendisi ve 6grencileri ile birlikte
yaptidi ¢ini calismalarini goriince mithis bir sucluluk
duygusuna kapildim.

Cini konusunu bugiine dek Seramik Temel Egitimi
icinde ele almamis olmamizin Tiirk Seramik Egitimi
icin blylik bir kayip oldugunu diisiiniiyorum. Bu
bize 6zgl seramik teknigiyle 6grencileri ilk yildan
itibaren temasa gecirmemiz bu teknige, cagdas
yorumlar getirebilmeleri icin teknigi ve ge¢misini
icsellestirebilmeleri dogrultusunda kendilerine
yardimci olmamiz gerekirdi. Dolayisi ile biz egitici
kadronun da yogun olarak bu konuya egilmemiz
gerektigine inaniyorum. Bizler 6grencilerimizin Temel
Seramik Egitimi stirecinde ¢ini teknigiyle temasini
saglayalim da onlar ister gelenege sadik kalsinlar,
ister cagdas yorumlar getirsinler. Yeter ki hepimiz bu
farkhhgimizin farkinda olalim!

Egitim konusunda yliziimiiz hep batiya donik
olmustur. Bunda kuskusuz bir sakinca yoktur! Ancak,
ayni oranda kendimize ve batinin disindaki degisik
olgulara da yluziimiizi dondirmemiz gerektigini artik
icsellestirmeliyiz... Bakiniz yukarida verdigim 6rnek
teknolojinin dorugundaki batiya aittir. Teknoloji ve

de gelenek bollugunda o bizim iskaladigimizi (CiNiYi)
egitim programinin icine alivermis, gene o teknoloji
bollugunda bir stadyuma ¢ini teknigiyle ‘Meditasyon
Duvari’inga etmistir! Neden?

Almanya'dan gelen konuk hoca ¢ini teknigimizi
aklimiza getirince, biz de iznik Cini Egitim ve Ogretim
Vakfi kurucusu Sn. Prof. Isil Akbaygil'i konferans
vermek (izere fakiltemize davet ettik. Kendileri cok
etkileyici bir konferans verdiler. Ciniyi zaten sevmeye
ve i¢sellestirmeye baslamistim. Ancak, Sn. Akbaygil’i
dinledikten sonra Cini’ye olan sevgim ve saygim bir
kat daha artti. Ozellikle; “Cinilerle kapl bir mekana
girdigimizde bize huzur veren sadece renkler ve
desenler degildir, esas huzur, bu ¢inilerin Silisli
blinyeden yapilmis olmalarindan kaynaklanmaktadir.
Cuinku Silis insanin kemik yapist ile son derece iyi
uyum saglayan bir materyaldir” timcesi beni ¢cok
distndirdi. Nasil olmustu da atalarimiz Cini yapmak
icin o kadar degisik malzeme dururken 6zellikle yogun
Silis iceren bir biinye se¢mislerdi? Bunun bilimsel
yanitini belki de Konya Selcuk Universitesi dgretim
elemanlarindan Sn. Yard. Doc. ilhami Enveroglu’nun
ilging arastirmasinda bulabiliriz. Kendisinin bu
baglamda bu giine kadar hi¢ glindeme gelmemis ¢ok
ilgin¢ saptamalari var. Sn. Enveroglu, ¢ini motiflerinde
ki geometrik desenlerin, pisirim esnasinda Silisin
degisim sureclerindeki (Quarz Modifikasyonu)
kimyasal formilleriyle 6rtlistigin; yetkin 6gretim
elemanlariyla birlikte yaptigi arastirmalar sonucunda
gorsel 6rneklerini de ortaya koyarak savunmaktadir!!!

| think it has been a great loss for Turkish Ceramic
Education that we have not handled the topic

of quartz ceramic so far as part of basic ceramic
instruction. We should have helped students
assimilating the technique and history of quartz
ceramic so that they can bring contemporary
interpretations to this technique, bringing them
into contact with this our own ceramic technique
from year one. Therefore, | believe that we
instructors must be greatly involved in this field.
We should allow our students to come into contact
with the technique of quartz ceramic during the
basic ceramic education process, then it will be

up to them to stay loyal to traditions or make
contemporary interpretations. As long as we are all
aware of this distinctiveness of ours!

We have only faced the west in the field of
education. This absolutely has no drawbacks!
Therefore, we should understand that we must
also turn our faces to ourselves and to different
phenomena outside the west... The culmination
of the modal technology | mentioned above
happened in the west. The west has assimilated
what we missed (Quartz Ceramic) into its academic
program among ample technologies and traditions
and again, among these ample technologies, it

has built a‘Meditation Wall’for a stadium using the
quartz ceramic technique! Why?

When the guest professor from Germany reminded
us of our quartz ceramic technique, we invited
esteemed Prof. Isik Akbaygil, the founder of Iznik
quartz ceramic Education and Training Foundation
to our school to give conferences. She gave an
extremely impressive conference. At the time, |
had already started to like and assimilate quartz
ceramic. But after hearing Mrs. Akbaygil, my
respect and love towards quartz ceramic increased
twofold. Especially the sentence “What gives

us peace when we enter a space covered with
quartz ceramic is not only colors or designs; the
real peace comes from the fact that these quartz
ceramic is made of silica material because silica

is a material which adapts extremely well to the
bone structure of man” made me think a lot. How
was it that our ancestors had picked a material
specifically containing a high amount of silica from
amongst all others that were available to make
quartz ceramic. The scientific answer to this may be
found in the interesting study by Asst. Prof. llhami
Enveroglu, Member of Faculty in Konya Selcuk
University. He has very interesting findings in this
context which has never been discussed so far. Mr.
Enveroglu argues that the geometrical designs in
quartz ceramic motifs correspond to the chemical
formulas in the modification processes of silica
(Quartz Modification) setting forth visual examples
as a result of research he carried out together with
competent instructors!!!




Sn. Yard. Dog . Fehmi Demirel'den 6grendigime gore;

“Ciniler kir tutmama 6zelligine sahiptir! Ornegin: From what | learned from Asst. Prof. Fehmi Demirel;
Orlimcek, ¢iniler Gizerinde agini dremez.” Gergekten de “Quartz Ceramic ware has the property of not
camilerde ki ¢inilerin kirli oldugu duygusu yasadigimiz holding dirt! For example, a spider cannot weed
animsamiyorum... its nest on quartz ceramic”. Actually, | don't recall
that | have experienced the feeling that the quartz
Sevindiricidir ve tlkemiz ge¢misinde az rastlanan bir ceramic in mosques are dirty...
durumdur, Kiitahya 14. ylizyildan beri kesintisiz olarak
Gini Gretimini strdiirmektedir. Yaklasik yirmi yildir It is a delightful situation which is unique for our
da Iznik Cini Vakfi'nin kurulusuyla ¢ini sanatimizin country that Kiitahya has been pursuing quartz
emin ellerde oldugu sdylenebilir. Cagdas, geng kusak ceramic production without interruption since 14th
seramik sanatcilarinin da bu konuda donanimli Century. We can say that with the establishment of
olmalari, ¢ini sanatimiza arti bir deger kazandiracagi Iznik Quartz Ceramic Foundation, our art of quartz
inancini tagiyorum. ceramic has been in good hands for approximately
. twenty years. | have the belief that it will be a plus
Iznik Cini Vakfi diinyanin degisik (ilkelerinde hepimizin for our art of quartz ceramic if our contemporary
gurur duyacagi cok sayida ¢ini yapita imza atmistir. young generation ceramic fine artists are
(Resim: 15-19) knowledgeable in this area.

Iznik Quartz Ceramic Foundation has undersigned
numerous quartz ceramic works with which we
will all be proud of *

in various countries

of the world (Picture

15-19).

Resim 15 / Picture 15
Wagamama Restorant - Kanyon Alisveris Merkezi / istanbul
Wagamama Restourant - Kanyon Shopping Center / istanbul

Resim 16 / Picture 16
Dostluk Aniti - Tokyo
Friendship Monument - Tokyo

Resim 17 / Picture 17 ; =

Zabeel Park - Dubai =
Resim 18 / Picture 18 Resim 19 / Picture 19
Kraliyet Cicek Bahcesi - Tayland Bur Juman Aligveris Merkezi - Dubai
Royal Gardens - Thailand Bur Juman Shopping Center - Dubai

Resim 20-21: Osmanli Cini Sanati'ndan esinlenerek, seramik biinye iizerine uygulanmis cini deseni, Giingor Giiner
Picture 20-21: Quartz ceramic design applied on ceramic body inspired by Ottoman Quartz ceramic Art. Resim 22: Selcuklu cini desenlerinden esinlenerek, seramik

lizerine uygulanmis ¢ini

deseni, Giingor Giiner

Picture 22: Quartz ceramic design applied on ceramic body
inspired by Seljuki quartz ceramic art.
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Betty Woodman’in Seramiklerinde
Resim, Heykel ve Mimarinin Birlikteligi

Union of Paintings, Sculpture and
Architecture in Betty Woodman’s Ceramic Ware

Dog. / Assoc. Prof. Canan Atalay Aktug

Canakkale Onsekiz Mart Universitesi Giizel Sanatlar Fakiiltesi, Seramik Béliimii
(anakkale Onsekiz Mart University Faculty of Fine Arts Ceramics Department

Ozet

Bu makalede gliniimiiziin en 6nemli seramik sanatgisi
Betty Woodman'in, resim, heykel ve mimarinin yaninda
farkh kilttrlerden aldigi spesifik etkilerle Gretmis
oldugu seramik yapitlari irdelenmistir. Eklektizmi,
sanatini besleyen énemli bir yaklagim olarak kullanan
Woodman'in referans aldigi etkiler, gorsel 6rnekler
esliginde analiz edilmistir.

Anahtar Kelimeler
Resim, Seramik, Motif Resmi, Dekorasyon, Gauguin,
Matisse, Bonnard, Barok Mimarisi

Seramik, resim ve heykeli gérsel anlamda bir arada
tutan ozellikler ylizey olanaklaryla ilgili olmasinin
yaninda, seramigin ve heykelin bosluk icinde

farkh acilardan gortlebilecek yonlerinin olmasidir.
Resimde 151k, golge, acik-koyu ton farkliliklaryla ele
alinan imgeler, seramik sanatcisina da bu imkani
sunabilmektedir. Her (i¢ alan da malzemeyle olan
bagimlikhlan disinda aralarindaki ortakliklarin verdigi
olanaklari kullanabilen sanatgi i¢in zengin bir gramer
olusturabilecek disiplinlerdir.

Bu baglamda, 6nemli basarilara imza atmis Amerikali
seramik sanatgisi Betty Woodman, resimden heykele,
mimarliktan farkli kulltiirlere uzanan eklektik sanat
anlayisini seramik malzemesinin diliyle harmanlayan
bir sanatgi olarak son yillarda dikkat cekici calismalara
imza atmaktadir. Calismalarinda farkh disiplinleri

ve kultirleri i¢ ice kullanarak seramik sanatina

yeni anlatim bigimleri getiren Woodman, tarihten,
kaltGrden, resim, heykel ve mimarliktan aldigi esinlerle
seramik malzemesinin sinirlarini gelistirmistir. Ozellikle
sanat tarihinin dnemli basyapitlardan aldigi etkilerle
seramik enstalasyonlar Ureterek islevsel amach

Abstract

This article discusses the ceramic works built by the
most significant ceramic fine artist of today, Betty
Woodman, under specific influences she received
from different cultures in addition to paintings,
sculptures and architecture. Influences used as
reference by Woodman who uses eclecticism as

an important approach nurturing her art were
analyzed accompanied by visual examples.

Keywords
Painting, Ceramics, Motif Painting, Decoration,
Gauguin, Matisse, Bonnard, Baroque Architecture

Features holding the arts of ceramic, painting and
sculpting visually together are that ceramics and
sculpting has aspects which may be seen from
different angles within space in addition to their
relation to surface capabilities. Images handled
through light, shadow and light and dark tone
differences in a painting allow this capability to

the ceramic fine artist as well. All three areas are
disciplines which can create a rich grammar for the
artist who is able to use the facilities afforded by the
partnerships among them beside their dependence
on material.

In this context, American ceramic fine artist Betty
Woodman, with significant success, has been
undertaking works of interest in recent years as

an artist who batches her eclectic art perspective
extending from the painting to the sculpture,
from architecture to cultures, with the language of
ceramic material. Woodman, who brings new forms
of expression to the art of ceramics using different
disciplines and cultures in an intertwined manner,
has advanced the limits of the ceramic material

by the inspirations she has received from history,
culture, paintings, sculptures and architecture.

She has added new forms of decoration to

her functional products by building ceramic
installations with the influences she received from
significant masterpieces of the history of art. In




Urtinlerine yeni slisleme bicimleri katmistir. Etriisk
Sanati, iznik Seramikleri, italyan Mayolikalari, Barok
Mimarhgi gibi zengin kiltirlerin yanisira Gauguin,
Bonnard ve Matisse gibi 6nemli ressamlardan aldigi
etkileri seramigin biinyesinde homojen bir yapi icinde
sunarak disiplinlerarasi etkilesimi doruk noktasina
ulastirmistir.

Amerika'da 1948-50 yillari arasinda Alfred Universitesi,
Seramik Boliimi'nden mezun olan Woodman, burada
bir donem ders veren Uzakdogu seramiklerinin anlam
ve Onemini yaymaya calisan Bernard Leach’in torna
derslerini izledi. ' Daha sonra 1970'lerde “Pattern ve
Dekorasyon” adi altinda dnemli bir sanat hareketi
icinde kendini gosterdi. Tirkceye ‘Motif Resmi’ olarak
cevrilen bu hareket 1970-80 yillari arasinda ABD'de

II. Diinya Savasi Sonrasi donemin sanat diinyasinda
“dekoratif” kelimesinin hor gériilmesine hatta hakaret
kabul edilmesine bir tepki olarak dogmustu. Bu
hareket icinde yer alan sanatgilar, 6zellikle Kelt ve
islam uygarliklarinin ince érneklerine dayanarak

bu inanci yok etmeye calisan eylemin icinde yer
aldilar. Boylece, baska bir cok adlandirmanin tersine
otantik bir hareketin adi dogmus oldu. Ozellikle
Robert Zakanitch'in 6nderliginde Brad Davis, Joyce
Kozloff, Robert Kushner, Kim Mac Connel, Ned Symth
gibi sanatcilar donemin sanatsal etkinlikleriyle
ilgilenmemisler, sanatta dekoratif unsurlari bir araya
getirmeye 6zen gostermislerdir. >

Bu topluluk sanatgilari arasinda bulunan Woodman,
geleneksel motiflerden ilham alarak cagdas seramik
sanatinda dekoratif unsurlari canlandirmaya yonelik
isler Gretmistir. Canli renklerin, siisli motiflerin i¢

ice oldugu islevsel seramik calismalariyla dikkat
¢cekmeye baslamistir. Yetmisli yillarin basinda yaptigi
seramik calismalarinin stislemeleri ressam esi George
Woodman'in katkilariyla gergeklestirilmistir. Daha sonra
Betty Woodman calismalarini tamamen kendi basina
surdtrmastir. >

Resim 1Tang Donemi etkisinde yapilan Yastik Siirahi, 52x61.5x, 36.5cm, 1981
Picture 1 Pillow Pitcher built under the influence of Tang Period, 52x61.5x, 36.5cm, 1981

addition to rich cultures like Etruscan art, Iznik
Ceramics, Italian Majolica and Baroque Architecture,
offering the influences she took from significant
painters like Gauguin, Bonnard and Matisse within a
homogeneous structure in the body of ceramic has
taken interdisciplinary interaction to its peak point.

Woodman, who graduated from Alfred University
Ceramics Department in 1948-50 in US, observed
the wheel courses of Bernard Leach who was an
instructor there for a period, trying to spread the
meaning and significance of Far East ceramic ware.
! Later, she took part in a significant art movement
under the name of “Pattern and Decoration”in
1970s. This movement, translated into Turkish as
‘Motif Picture” has come to life as a reaction to
humiliation, even been taken as an insult, of the
word “decorative” in art world of the Post World War
Il Period in the US in 1970-80. Artists, who took part
in this movement, tried to destroy this belief relying
on fine examples of especially Celtic and Islamic art.
Hence, the name of an authentic movement was
born in contrast to many other names. Especially,
artists like Brad Davis, Joyce Kozloff, Robert
Kushner, Kim Mac Connel and Ned Symth lead by
Robert Zakanitch were not interested in the artistic
activities of the period, striving to bring together
decorative elements in art.

Woodman, who was among the artists of this
group, has created works trying to reanimate
decorative elements in the contemporary art of
ceramics inspired by traditional motifs. He started
to get attention with his functional ceramic works
where vivid colors and decorative motifs were
intertwined. The decorations of the ceramic works
she made in early seventies were undertaken with
the contributions of her painter husband George
Woodman. Later on, Betty Woodman has pursued
her work totally on her own. >

Resim 2 Persli Yastik Siirahi, 55x55x30cm, 1975-76
Picture 2 Persian Pillow Pitcher, 55x55x30cm,1975-76
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Resim 3 Desen, Kagit, Terra Sigillata, miirekkep, parafin, 140x225cm, 2005

Picture 3 Design, Paper, Terra Sigillata, ink, paraffin, 140x225cm, 2005

1975 yihinda Woodman, agizlar birbirine gelecek
sekilde birlestirilmis kendine 6zgu, yana yatik iki
kaptan olusan ‘yastik stirahi’ adli calismalaryla
Unlenmistir. Kaplarin birlesme noktasi izerinde tepede
sirahinin agzinin yer aldigi bu yeni form anlayisiyla
Woodman, Tang Hanedani Dénemi’nin (618-907) *
kizil kahve ve yesilinin kullanildigi Giriinlerden aldigi
etkiyle doneminin en popiiler calismalarini yapmistir.
Yillar icerisinde gerceklestirdigi benzer formlarda
(Resim 2) ortaya ¢ikardigi seramiklerinde farkh sir ve
agiz bicimleriyle alternatif denemeler yapan sanatg,
seramigin kap sanati oldugu ilkesine goniilden bagl
bir anlayisla calismistir. Arabesk kivrimlarla yukli
kulplar, i¢sel sir uygulamalariyla daha ¢ok toparlak

ve simetrik form anlayisinda seramiklerini Gretmeye
devam etmistir.

Sanat kariyerinde “yastik stirahi” formlariyla
ilerlemeyi stirdiiren Woodman, rengi 6n planda
tutarak soyut, kaligrafik firca vuruslariyla yeni
formlar ortaya ¢ikarmistir. Kesilmis vazo form olarak
adlandirabilecegimiz bu calisma serileri Gizerinde
renkli geometrik bicimleri yan yana getirerek

kolaj yontemiyle kendine 6zgi bir stisleme tarzi
gelistirmistir. Form-dekor butiinligiini vazonun
etrafinda siirekli olarak dolasan bir firca hareketiyle
saglayan Woodman, sonsuz cesitlikte vazo formlari
olusturmustur. Ressam Jackson Pollock’un tuvalin
etrafinda bir ayin yapryormuscasina dolanarak
yaptigi eylemle ortlisen sanatcl, i¢selligini her zaman
onemsemistir. Renk kullanimi, hacim, sergileme
teknikleri ve stislemeye yonelik olarak calismalarini
surekli olarak yenilemistir. Max Protetch Galerisi'nde
sergiledigi, Terra sigillata ile boyadigi ve tuvallere
yerlestirmek suretiyle gerceklestirdigi bir dizi duvar
calismasinda farkl malzemelerin birlikteliginden
yararlanmistir. iki ayrt maddenin karisimindan meydana
gelen ve karistirildigi zaman dayanikli plastik bir
malzeme olan epoksi recine boyayla seramigi ic ice
kullanmistir. (Resim 14)

In 1975, Woodman made a name for herself with
her original works titled ‘pillow pitchers’composed
of two side leaning containers joined so that their
mouths are opposed to each other. With this new
concept of form where the mouth of the pitcher is
at the top on the juncture point of the containers,
Woodman has produced the most popular works
of her period under the influence by products
where red brown and green of the Tang Dynasty
Period (618-907) * were used. The artist, who tried
alternative works with different glaze and mouth
forms in her ceramics she produced in similar forms
through the years (Picture 2) has operated under a
concept connected from the heart to the principle
that ceramic is an art of containers. She has
continued producing her ceramic ware mostly in
round and symmetrical form concepts with handles
loaded with arabesque curves and interior glazing
applications.

Continuing to advance in her art career with “pillow
pitcher” forms, Woodman has created new forms
by abstract and calligraphic brush strokes holding
color in the forefront. She developed an original
style of decoration by the collage technique
bringing together colored geometrical forms on
these series of works which we may call cut vase
forms. Woodman, achieving form-decor integrity
by the movement of a brush continuously going
around the vase has created an infinite variety of
vase forms. The artist, who corresponds to works
produced by painter Jackson Pollock going around
the canvas as if in a ritual, has always emphasized
her internalization. She has continuously renewed
her works through her use of color, volume

display techniques and decoration. She has taken
advantage of the union of different materials in a
serious of wall works she produced by placement
on canvases painted with Terra sigillata displayed
in Max Protetch Gallery. She has used epoxy resin
paint, which is a mixture of two separate materials,
forming a resistant plastic material when mixed and
ceramic in an intertwined manner. (Picture 14)




25 Nisan-30 Haziran 2006 tarihleri arasinda New York'ta
Metropolitian Sanat Miizesi'nde agilan Woodman
retrospektif sergisinde, kil boyali kagit (Resim 3)

veya tuval Gzerinde yapilmis ¢calismalarin yaninda
Gauguin, Bonnard ve Matisse'in resim calismalarindan
etkilenerek gerceklestirdigi seramik heykelleriyle sanat
cesitlemelerinde st noktada bir basariya ulasmistir.

Woodman renkli, bol giinesli uzak tlkelerin anilarini
resmeden 1886 yilinda Chapelet’in atolyesinde
seramikler Gireten Gauguin’in ¢alismalarindan aldigi
esinle, seramik formlarinin ytizeyini siislemistir.
Ressamlardan etkiyle yaptigi seramik calismalarinda
epoksi regine boya ve vernik kullanan sanatgi, renk
ve form biitlinliiguini zengin malzeme secimiyle
saglamistir. (Resim 4)

Resim 4 Gauguin'in Ni'lerinden aldigi etkiyle yaptigi seramik calisma, 74x147x28cm, 2005

Picture 4 Ceramic work inspired by Gauguin’s Nudes, 74x147x28cm

Post izlenimcilerin ustasi olarak kabul
edilen Art Nouvea akiminin ¢izgi ritmini
ve susleme 6zelliklerini kullanan ressam
Bonnard'in i¢ mekan resimlerinin izleri,
Woodman'in kesilmis seramik vazo
formlarinda birbirine karsit renklerle
gercek mekana yayilmaktadir. Bol 1sikh
sicak renklerle Bonnard'in sakin ev

ici resimlerine gdnderme yapan kolaj
teknigiyle birlestirilmis vazolarda, eve
ait hisler, pencereden goériinen bahgeyle
aktariimaya calisiimistir. (Resim 5)

In the Woodman retrospective show opened in
Metropolitan Art Museum in New York from April
25 to June 30, 2006, Woodman has achieved a top
performance with her ceramic sculptures in art
diversifications built under inspiration by Gauguin,
Bonnard and Matisse’s paintings beside her works
on clay painted paper (Picture 3) or canvas.

Woodman has decorated the surfaces of ceramic
forms under the inspiration of the works by
Gauguin who produced ceramic ware in Chapelet’s
studio in 1886, painting the memories of covered
sunny distant countries. The artist, using epoxy
resin paint and varnish on her ceramic ware she
built under inspiration from painters, has achieved
color and form integrity by a rich material selection.
(Picture 4)

The traces of interior
pictures of painter
Bonnard recognized
as the master of
post impressionists
employing the line
rhythm and decorative
features of the Art
Nouvea movement
spread over the real
space in contrasting colors in Woodman's cut
ceramic vase forms. Sentiments on home were
attempted to be conveyed through the garden
viewed from the window in vases joined with the
collage technique, emulating the serene interior
pictures of Bonnard with warm colors full of light
(Picture 5).

Resim 5 Béltinmiis Vazolar-Bonnard'in Penceresi adli ¢alismanin on ve arka yiizii, 97x100x14.5¢cm, 2006
Picture 5 Divided Vases — Front and back of Bonnard's Window 97x100x14.5cm, 2006
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Woodman'in, i¢ mekan ile dis dlinya arasindaki
birlikteligi tastyan “Bolinmiis Vazolar-Bonnard'in
Penceresi” adli seramik calismasinda, (Resim 5)
Bonnard'in ev ici resimlerinde vurguladigi huzurlu,
sakin mekandan manzaraya uzanan goriintilerine
bire bir gonderme yapmistir. Burada Woodman, rengi
bezemesel bir anlayisla boliinmis vazolar arasindaki i¢
boslugu mekana yayarak kullanmistir.

Fovizm akiminin 6nciligind yapmis olan ressam
Henri Matisse resimlerinde temel anlatim araci olan
rengi cok Gnemsemistir. “Matisse’'in Gauguin ve Van
Gogh’un yapitlarini incelemesi, onu resimde li¢ boyutlu
mekan anlayisindan uzaklastirarak, renk hareketleriyle
tanimlanabilecek yeni bir resimsel mekan arayisina
striiklemistir”® Cezayir'e yaptigi gezilerden sonra islam
sanatinin arabesk, cizgisel stislemelerine ¢alismalarinda
sikca yer veren Matisse, yaslandiginda bozulan

sagligi yuzlinden enerjisini aktif tutmak icin, kagit
kesme teknigiyle blylik boyutlu kolaj calismalarina
yonelmistir.

Resim 6 Matisse, Nehirde Yikananlar,1909, 1913 ve 1916
Picture 6 Matisse, Bathing in the River 1909, 1913 and 1916

Matisse'in kagit kolajlariyla birlikte, “Nehirde
Yikananlar” (Resim 6) adl eseri kendinden sonra
gelen pek ¢ok sanat¢lya (basta Antony Caro’nun
renkli metal malzemeyle yaptigi heykellerine) esin
kaynagi olmustur. Bu basyapit daha sonra 2004 yilinda
Woodman'in yeni yorumuyla iclti olarak yapilan

sirli vazo ¢alismalarina kaynaklik etmistir. (Resim 7)
Woodman bu serisiyle yesil bahce icindeki ¢iplaklarin
bire bir seramik yorumlamalarini yaparak seramik,
resim ve heykel birlikteliginin zenginligine dikkat
cekmistir.

Woodman'in Metropolitian Miizesi'nde agilan
retrospektif sergisi icin Michael Duncan, “Gudiilerle
Suslemek” bashkl makalesinde Woodman'in parcal
eserlerinde, parcalarin nasil yerlestirecegini belirlerken
diizensiz formlar arasinda olusacak negatif bosluklari
g0z ardi etmedigini, sanatginin Ui¢ vazonun cephesi
bir araya geldiginde Matisse'in nilerini animsatan bir

In her ceramic work titled “Divided Vases-Bonnard’s
Window” (Picture 5) bearing the union of the
interior and exterior work, Woodman has emulated
the images extending from a peaceful, calm,
interior cool scenery emphasized in Bonnard’s
interior pictures. Here, Woodman has used color in
a decorative concept by spreading the inner void
between vases through space.

Henri Matisse, who has lead the movement of
fauvism, has emphasized color which is the basic
tool of expression in his pictures. “Matisse’s analysis
of works by Gauguin and Van Gogh has dragged
him to a new search for picturesque space which
may be identified by color movements, distancing
him from the three-dimensional concept of space
in paintings."5 Matisse, who frequently used the
arabesque linear decorations of Islamic art after his
trips to Algeria, moved to large size collage works
using the paper cutting technique to keep his
energy active due to his ailing health.

Alongside of his paper collages,
Matisse’s work titled “Bathers by the
River” (Picture 6) has become a source

, of inspiration for many an artist
coming after him (lead by sculptures

. by Antony Caro he made using
colored metal). This masterpiece has
later become the source for the triple
glazed vase works under Woodman'’s
new interpretation in 2004 (Picture
7). With this series, Woodman has
drawn attention to the richness of
the union of ceramic painting and
art, producing one-on-one ceramic
interpretations of the Nude in a green
garden.

Resim 7 Betty Woodman, Nehirde Yikananlar'in yeni yorumu, Uclii, 2004
Picture 7 Betty Woodman, New Interpretation of Bathing in the River, Trilogy, 2004



bahce tablosunun ortaya ciktigini ama tablonun bu
sefer tuvalde degil kil tizerinde oldugunu yazmistir.®
Duncan, renkleri bolca, neredeyse musriflige varan
derecede kullanimi konusunda Woodman'in ¢cagdas
sanatcilara ozellikle de ressamlara 6zgu oto kontrol
mekanizmalarina yakinhigindan kaynaklandigina dikkat
cekmektedir.” Sanatcinin gercek bir renk virtiiozi
oldugunu vurgulamaktadir.

El yapimi kagittan tuval bezine, seramikten mekana
yayilan duvar siislemelerinde Woodman iki —li¢ boyutta
birden calisan bir sanat¢i olmayi stirdirmektedir.

Bu anlayisini Kubist ve Futurist tarzda parcalamayla

ele alan Woodman, bu iki akimin parcali etkilerini
seramiklerinde kullanarak sirli seramik ylizeylerde
epoksi recine boya ve vernik kullanarak eklektik
postmodern bir tavira yonelmistir.

Seramik calismalarinda kullandigi resimsel yaklasim
izleyicinin ¢alismayi tiim yonleri ve agilariyla algilama
mantigi Gzerine kuruludur. Ylizey Gizerinde yaratilan
plan, hacim, gerceklik ve yanilsama siirekli bir degisim
yaratirken seramigi renksel bir yapi olarak ortaya
¢ikarir.“Bolinmus Vazolar: Christmas” adl calismasinda
renklerin ileri ve geri cekilen 6zellikleri yansitilmistir.
Calismalarinin tamamini tornada bicimlendirdikten
sonra kestigi parcalarla yeni bir form olustururken
tornanin dongusel hareketinden kaynaklanan izleri
gorinir kilmaya 6zen gosterir. Formlar Gizerinde
korunmus olan donglsel hareketler, kesin cizgili renkli
cizgilerle yaratilan planlarin birlikteliginde iki vazo
arasinda birakilan boslugu tamamlarlar. (Resim 8)

Resim 8 Mayis Goriiniimii, 95x100x20cm, 2004
Picture 8 May View, 95x100x20cm, 2004

On Woodman's retrospective show held in
Metropolitan Museum, Michael Duncan has said in
his article titled “Decorative Impulse” has written
that in her multi-part works, Woodman determines
the set arrangement of components, taking account
of the negative space between their irregular
shapes. Here, the three vase fronts collectively
evoke a garden tableau featuring depicted pottery
surrogates as stand-ins for Matisse’s nudes.® Duncan
also draws attention to the fact that Woodman'’s
formal extravagance and exuberant use of

color enable her to transcend the self-imposed
restrictions that play many contemporary artists —
particularly painters.” Duncan underscores that the
artist is a true virtuoso of color.

In her wall decorations extending from hand-
made paper to canvas, from ceramic to space,
Woodman continues to be an artist working in
two-three dimensions concurrently. Woodman,
handling this concept by a cubist or futurist style
fragmentation, has moved toward an eclectic, post-
modern attitude using epoxy resin and varnish on
glaze ceramic surfaces, employing the fragmented
influences of these two trends.

Her picturesque approach used in her ceramic
works is based on having the viewer perceive the
work with all its aspects and angles. The plan,
volume, truth and misconception created on the
o B surface leads to a
constant change,
revealing ceramic as
a work of color. In her
work titled “Divided
Vases: Christmas’,
the back and forth
pull properties of
color were reflected.
She takes care that
traces of the rotary
movement of the
wheel are visible
when building a
new form with
cut out parts after
shaping all her
works on the wheel.
Rotary movements
protected on forms
complete the gap left
between two vases
in the union of plans
created with strict
colored lines.
(Picture 8)
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‘Soyut Disavurumculuk’akiminin heykel alaninda
oncusu olan David Smith heykel sanatinin resim
sanatiyla olan baglantisindan hareketle paslanmaz
celik tizerine yazisal firca hareketlerini sunumlayan
heykeller Gretmistir. Woodman, seramik malzemesini
keserek birlestirerek renkle bulustururken David
Smith'in calismalarindan da fazlasiyla etkilenmistir.®
Seramigin yogrulabilirligi, belli isilarda pisirilirken sert
bir malzeme olmasinin verdigi olanaklarla renk ve form
arayislarini seramik, resim, heykel sanatinin birlestigi
noktalarda kullanmaya devam etmistir.

(Resim 9,10, 11, 12)

Resim 9 Tirabzanli Rdlyef Vazo,160x228x28cm, 1997
Picture 9 Balustrade Relief Vase,160x228x28cm, 1997

Resim11 Etriisk Ucliisii, 47x74x18cm, 1988
Picture 11 Etruscan Trilogy, 47x74x18cm, 1988

David Smith, who is the sculpture leader of the
movement abstract expressionism has created
sculptures presenting script like brush movements
on stainless steel starting from the link of the art
of sculpture to the art of painting. Woodman was
highly influenced by David Smith’s works when

cutting ceramic materials bringing them together
with color.? She has continued to use her search
for color and form at the junction of painting and
sculpture, thanks to kneadability of ceramics and
the capability afforded by its being a hard material
when fired as specific temperatures.

(Picture 9,10, 11, 12)

Resim 10, Bahge Duvari, 140x135x30cm, 1999
Picture 10, Garden Wall, 140x135x30cm, 1999

Resim 12 Portekiz Vazolan, Uglii, 69x221x18¢m, 2005
Picture 12 Portuguese Vases, Trilogy, 69x221x18cm, 2005



Zaman zaman Amerika'dan ayrilarak italya'da da
yasantisini stirdiiren Woodman, bu {ilkenin Barok
donem mimarligindan da esinlenmistir. Binalarin
mimari elemanlari olan sttunlar ve yiiksek sacaklarin
cevreledigi kirislerin dagilimindan etkilenmistir. Klasik
mimaride rastlanmayan kivrimlardan, egrilerden
etkilenerek olusturdugu terra sigillata ile boyadigi ve
tuvallere yerlestirmek suretiyle gerceklestirdigi 2006
tarihli 6 metrelik “Roma Panosu” adli ¢calismasinda
(Resim 13), sisleme 6gelerini esnek bir yapi icinde
kullanmistir. Dekoratif li¢ ahsap raf tizerine cephesi diiz
U¢ adet vazo yerlestirerek, bu diiz cepheler lizerine de
siyah beyaz vazolar resmederek mimariyle olan derin
baglantisini géstermistir. italyan Barok mimarisinin
susleme oOzelliklerine olan yogun ilgisi Woodman'in
sanatinda sayisiz calismanin ortaya ¢ikmasina yol
agmistir.

Resim 13 Betty Woodman, Roman Panosu, 605x238x33.5cm, 2006
Picture 13 Betty Woodman, Roman Panel, 605x238x33.5cm, 2006

Woodman, who lived in Italy from time to
time, leaving America, was also inspired

by the Baroque period architecture

of this country. She was impressed by

the distribution of columns and beams
surrounded by high eaves which are the
architectural elements of buildings. She
has used decorative elements in a flexible
configuration in her work titled “Roman
Panel” 6 meters long dated 2006 which she
painted with terra sigillata and installed on
canvases inspired by curves not encountered
in classical architecture. By placing three
vases with plain surfaces on three decorative
wooden shelves and depicting black and
white vases on such plain fronts, she has
demonstrated the deed connection with
architecture. Her intense interest in the
decorative aspects of Italian Baroque
architecture has caused countless works to
appear in Woodman’s art.

Resim 14 Roma resimlerinden yapilan seramik calisma, 249x218x11cm, 2006
Picture 14 Ceramic work made of Roman pictures, 249x218x11cm, 2006
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Resim 15 Betty Woodman'nin italya'daki atélyesinden
Picture 15 From Betty Woodman’s studio in Italy

Eklektizmi sanatini besleyen bir tasarim yontemi olarak
kullanan Woodman temelsiz, gelisigtizel secilmis, farkh
kokenlerden gelen imgeleri taklit olarak Gretmemistir.
Sanat tarihinin 6nemli basyapitlarindan aldigi etkileri
yeniden Uretme olarak degil bir ¢cesit 5grenme
yontemi olarak se¢mistir. Soyuttan, geometriye,
parca-butin iliskisi Uzerine, renk kullanimindaki

cesur uygulamalariyla, desenleri ve ylizey Gizerinde
boyama teknikleriyle ve plan arayislariyla cagdas
resim sanati icin de saglam bir temel kurmustur.
Sanatlara yaklasimlarinda beslenme cesitligi ve
eserlerinde onlari birlestirme yetenedi onun usta bir
sanatgi olmasini saglamistir. 76 yasini geride birakan
Woodman, seramik dilini heykel, resim ve mimariden
aldigi spesifik etkilerle sade, silindirik formlari, biyUsel,
barok kivrimlarla hareketlendirirken, ylizey lizerinde
serbest firca vuruslarini 6zgtirce kullanarak, seramigin
sinirlarini genisleterek anitsal seramik uygulamalariyla
hep 6nde kalmaya devam edecektir.

Woodman, using eclecticism, a design technique
nurturing her art, has not produced unfounded,
randomly selected symbols from different origins
as imitations. She has selected the inspirations

she got from significant masterpieces of history

of art as some type of a learning technique not as

a method of reproduction. She has established a
sound foundation for contemporary art of painting
by her brave applications in use of color from the
abstract to geometry on part/whole relationship,
her designs and surface painting techniques and
searches for plans. The nurturing diversity in her
approaches to art and her talent for joining them

in her works have allowed her to become a master
artist. Woodman, who has left 76 years behind, shall
always continue to stay right at the front with her
monumental ceramic applications using her free
brushstrokes liberally on the surface and expanding
the limits of ceramics while activating the language
of ceramics with plain cylindrical forms and magical
baroque curves under specific influences she got
from sculptures, paintings and architecture.




Resim 16 Betty Woodman, atolyesinde, Italya, Antella, 2005
Picture 16 Betty Woodman, in her studio, Italy, Antella, 2005
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a Sasl olcude saglam ka 113 DI RC
dénemi saglik kompleksini barindiran Allianoi, izmir
ili, Bergama ilcesi sinirlari icinde, Bergama-ivrindi
karayolunun 18. km’sinde, Yortanli Baraji gélet alaninin
tam ortasinda, Pasa llicasi Mevkii'nde yer almaktadir.
Pasa Ilicasi olarak taninan bu 6ren yeri, antik kopriileri,
tarihi ilcasi ve diger tasinamaz eserleriyle yerinde
korunmasi ve sergilenmesi gereken egsiz bir arkeolojik

mirasimizdir.

Yortanl Baraji'nda su toplanmaya basladigi gilin
Allianoi tamamen su altinda kalacaktir. Yaklasik 40-60
yil arasinda dmri oldugu dustinllen Yortanh Baraji'nin
golet alaninda birikecek allivyonun ise bu benzersiz
arkeolojik mirasi yaklasik 12- 15 m!lik dolgu altinda
birakacagi 6ngorilmektedir.

Antik donem yazarlarindan P. Aelius Aristides’in Hieroi
Logoi adli eserinde (lIl.1 ) buradan bahsedilmektedir.
Bu kaynak haricinde henliz, antik yazarlarda veya
epigrafik buluntularda, Allianoi adina ulasilamamistir.

Allianoi‘un batisinda ormanlik arazide yapilan kazi
calismalarinda, Eski Tung Cagi Il'ye tarihlenen bir adet
Yortan kabi ele ge¢mistir. Cakmak Tepe eteklerinde

ise cok sayida cakmak tasi eser saptanmistir. Bunun
yani sira dolgu toprak icerisinde iki adet tag balta

ele ge¢mistir. Tum bunlara dayanilarak Allianoi ve
yakin ¢evresinin tarihdncesi donemlerde de yerlesim
gordigu duastnilmektedir. Helenistik Cad'a ait sadece

Allianoi, which accommodates a Roman
period health complex which has managed to
survive surprisingly, lies in km. 18 of Bergama-
Ivrindi highway within the borders of Izmir
Province, Pergamon district right at the middle
of Yortanli Dam pond at Pasa Spa location.
This archaeological site known as Pasa spa is
at unique heritage which must be conserved
and displayed on site with its antique bridges,
historical spa and other works.

Allianoi will be submerged totally under water
when water retention will start at Yortanli Dam.
Itis believed that the alluvium to accumulate

in the pond area of Yortanl Dam with an
estimated life span of 40-60 years will place this
unique archeological heritage under a fill of
approximately 12-15 meters.

The site is mentioned in the work titled Hieroi
Logoi by P. Aelius Aristides, an antique period
writer (II.1). The name Allianoi has not been

found in any antique writings or epigraphic
writings other than this source.

One Yortan vessel dated to Ancient Bronze Age
Il was found in excavations made in the forest
area west of Allianoi. Large number of flint
stone artifacts were discovered as the skirts of
Cakmak Hill. In addition, two stone axes were
found in the earth fill. Based on all these, it is
believed that there were settlements at Allianoi
and near surroundings in prehistoric times,
too. Only a few archaeological and numismatic
artifacts have been discovered from Hellenistic
Age. Itis inferred that in Allianoi in the Roman
Empire period, especially in 2nd Century A.D.,
like in many settlements in Anatolia, a major
public works activity went on from the fact that
a major portion of existing buildings visible at
the site today are from this period. Many works
like bridges, streets, roads, insulas, passages,
propylon and nymphaeum were built in this
period in addition to the spa.




birkag arkeolojik ve nimizmatik eser ele ge¢cmistir.

Allianoi'da Roma imparatorluk Dénemi’'nde dzellikle i.S.

II. ylizyilda, Anadolu’'nun pek cok merkezinde oldugu
gibi biyik bir bayindirlik faaliyeti yasandigi bugiin
oren yerinde gorulebilen mevcut binalarin buytk bir
kisminin bu doneme ait olmasindan anlasiimaktadir.
[licanin yani sira, kopruler, caddeler, sokaklar, insulalar,

gecis yapisli, propylon ve nymphaeum gibi pek ¢ok eser

bu donemde yapilmistir.

Bizans doneminde de yogun bir yerlesimin oldugu,
ancak bu dénemin Pergamon’da oldugu gibi
sosyo-ekonomik agidan zayif bir ddnem oldugu
gozlenmektedir. Kiilt merkezinde yogunlasan Bizans
yerlesimi, Roma Cagr'na ait heykeltiraslk eserlerini
ve mimarlik kalintilarini devsirme malzeme olarak
kullanmistir. Roma Cagr'na ait stoalarin ve ana
caddelerin tabanlari kullanilmak suretiyle yeni basit
mekanlar yapilmis, Allianoi’'un en 6nemli yapisi

olan ilica ve nymphaeum da ihtiyaclara uygun
kicuk degisiklikler yapilarak kullanilmaya devam
etmistir. Bazilikal planda buyk bir kilise insa edilmis,
yerlesmenin icinde ve yakin ¢evresinde de sapeller
yapilmis, ayrica bu dénemde metal, seramik ve cam
atolyeleri kurulmustur.

Osmanli doneminde Pasa llicasi, yer olarak Aydin
Salnameleri'nde gegmektedir. 20. yy'in basinda bodlge
Kaymakami Kemal Bey, ilicanin bulytik havuzunun
bulundugu yerin kismen yeniden kullanima aciimasini
saglamistir. llicanin batisindaki Roma koprisi de,
Osmanli doneminden 1979 yilina kadar Bergama-
ivrindi arasindaki yolun gecisinde kullanilmistir.

1992 yilinda Karayollari Bélge Midirliigi tarafindan
Roma koprusd, kurul karari olmaksizin ihale ile
kismen degistirilerek Uizerine adeta yeni bir kdpri insa
edilmistir. Ayni yil ilicanin restorasyonu izmir Valisi
tarafindan il Ozel idaresi araciligi ile ihaleye verilmis,
bir yil sliren restorasyon islemleri sirasinda ilicanin
Uzerine modern bir bina yapilmistir. Bu tarihten
itibaren isletmeye verilen ilica, Subat 1998'de yasanan
blyuk bir sel tagkint ile yeniden kullanilamaz hale
gelmistir.

1994 yilinda Yortanh Baraji’'nin insaati s6z konusu
oldugunda Allianoi 6ren yerinde arkeolojik kurtarma
kazilarina Bergama Miizesi Midrligi'nan
denetiminde baslanmistir. Kurtarma kazilari 1998
yilindan sonra da Yard. Do¢. Dr. Ahmet Yarag'in
baskanhginda idealist bir ekibin 6zverili cabalariyla
baraj golet alani ortasinda kalan Pasa llicasi Mevkii'nde,
Celtikgi ve Devlet Ormani sektdrlerinde genis bir
alanda strdirilmastr. Kazi ekibi dokuz yil boyunca
bir yandan mimkiin oldugu kadar ¢ok bilgi ve bulguyu
kurtarmak icin yogun bir calisma stirdirirken diger
yandan da bu benzersiz Roma ilicasini sular altinda
kalmaktan kurtarmak icin her agidan ¢aba harcamak
zorunda kalmistir.

Bu cabalar dogrultusunda, olusan sivil toplum
platformunun da destegiyle 6ren yerinin koruma
altina alinmasi icin basvurulan Il. no’lu izmir Kiiltdr

It is observed that there was a busy settlement
in the Byzantine period too, but this was a weak
period socio-economically like in Pergamon. The
Byzantine settlement concentrating at the cult
center has used the sculptures and architectural
ruins from Roman Period as adopted materials.
New simple buildings were built using the bases
of stoas and main streets from Roman Period
and the spa and nymphaeum, which were the
most significant buildings of Allianoi, continued
to the used with small changes, as needed. A big
church was built in basilical plan with chapels
built within and nearby the settlement; metal,
ceramic and glass workshops being established
in this period.

Pasa Spa is mentioned in Aydin Salnames in the
Ottoman period. In early 20th Century, District
Governor Kemal Bey has accomplished partial
reuse of the site where Spa’s great pool lies. The
Roman bridge, west of the Spa, was used for
traffic on the road between Bergama and lvrindi
from the Ottoman Period until 1979.

In 1992, Roman bridge was modified partly
through tender without a board decision by
General Directorate of Highways Regional Office
and almost a new bridge was built on top of it. In
the same year, the restoration project of the spa
was tendered by Governor of Izmir via Provincial
Special Administration with a modern building

constructed on the spa during the restoration
work which lasted a year. The spa, which was
launched after that date, became unusable once
again due to a major flood in February 1998.




Nisan-Haziran / April-June 2008/No.25

130

Arkeoloji / Archaeology

—— L e —— When Yortanli Dam project
\ : ‘m . became a prospect in 1994,
A L LIA N o ' archaeological rescue

S UL A R exgava'Fions were st.arteo.l at

ALTINDA KALMAS{N Allianoi archaeological site

BERGAMA CEVRE PLATFORMU under the supervision of

S Bergama Museum. Rescue
work was pursued in a wide
area in Celtikci and State
Forest sectors in Pasa Spa
location which remained
in the middle of the dam
pond site through sacrificial
efforts of an idealist team
lead by Assistant Prof. Dr.
Ahmet Yaras after 1998.
The excavation team, while
making great efforts to
save as much information
and artifacts as possible on

R A\ LG the one hand, had to make

every effort to save this

unique Roman spa to be covered by water on
the other hand, for nine years.’

ve Tabiat Varliklarini Koruma Kurulu, 29 Mart 2001
tarihinde 9226 sayil karar ile“...alanin 1. derece
Arkeolojik Sit olarak tesciline, antik yerlesimin gol alani
disina ¢ikariimasina ve ilya Cayi'nin su baskinindan
korunmasi icin, DSI tarafindan gerekli bilimsel ve
teknik ¢alismalarin yapilmasina...” hikmetmistir. Baraj
insaatinin durdurularak Allianoi’u sulara gdmmeyecek
sekilde projenin degistirilmesi gerekirken, ne yazik ki
ilgili koruma kurulu karari yok sayilarak DSI ile Kiltiir
Bakanligi arasinda yapilan protokollere gore baraj
yapimina devam edilmistir.

In line with these efforts, |lzmir Cultural and
Natural Asset Conservation Board no. Il referred
to for protection of the conservation site with
support of the created non-governmental
platform, has ruled on March 29, 2001 by
decision no. 9226 as follows;“... the site be
registered as degree 1 archaeological area, the
antique settlement be removed outside the
pond ground and the sea pursue necessary
scientific and technical studies for protection
of llya River from flooding..." While the dam
construction should be suspended and the
project revised not to allow Allianoi to be
covered by water, unfortunately the applicable
decision of the Conservation Board was totally
neglected and the construction of the dam
continued based on protocols entered into by
State Hydraulic Works and Ministry of Culture.

Oysa, yurirlikteki 2863 Sayili Kiiltlir ve Tabiat
Varliklarini Koruma Yasamiz, Allianoi (Pasa Ilicasi)

gibi siradisi nitelikleriyle mutlaka korunmasi gerekli
tasinmaz kltdr ve tabiat varliklarina insai ve fiziki
midahaleyi yasaklamis ve cezai yaptirima baglamistir.
Bunun yani sira, Allianoi ve benzeri tarihi yerler
gliniimuzde insanhgin ortak kiltlir mirasi olarak kabul
edilmekte olup devletimiz de imzaladigi uluslararasi
sozlesmelerle bu nitelikteki kiltlr mirasinin korunmasi
glivence altina almistir.

In fact, our Act no. 2863 on Conservation

of Cultural and Natural Assets has banned
intervention through construction and
physically in immovable cultural and natural
assets which must be conserved due to their
extraordinary characteristics like Allianoi (Pasa
Spa) imposing sanctions for such action. In
addition, Allianoi and similar historical sites are
deemed to be the common cultural heritage
of humanity today and our state is committed
to conservation of such cultural heritage by
international conventions it has become
party to.

2004 yilina gelindiginde, 1. derece arkeolojik sit
olarak tescillenmis bu benzersiz kiltir mirasinin
sonunu getirecek barajin govde insaatinin bitmesine
bir yil kala, “tarihsel degerlerini, kulttr varliklarini
gelecegine aktarmakla kendilerini sorumlu hisseden”
degisik meslek gruplarindan duyarli insanlar bir araya
gelerek Allianoi Girisim Grubu’nu kurmuglardir. Grup,
Allianoi ile ilgili olarak alinan kararlarin takipgisi olmus,
surrekli olarak kamuoyunu bilgilendirmistir. Allianoi
Girisim Grubu’nun olusumunda, hukuki girisimlerin
yapilmasinda ve sozciiliik gérevinin yuritilmesinde
uzun siire Av. Arif Ali Cangi’'nin biiylik emedi ve ¢cabasi
olmustur.2

In 2004, with one year remaining to the
completion of the core construction of the dam
which will bring and end to this unique cultural

Allianoi Girisim Grubu’nun 2001 tarihli koruma

kararinin neden uygulanmadigini sorgulamasiyla,
Allianoi yeniden izmir Il Numarali Kiltiir ve Tabiat
Varliklarini Koruma Bolge Kurulu'nun glindemine



alinarak, 20.04.2005 tarihli, 742 sayil karar ile
“Allianoi Antik Kenti ile ilgili izmir | Nolu KTVKK'inca
alinan 29.03.2001 giin ve 9229 sayili kararin gegerli
olduguna”... karar vermistir. Koruma Kurulu'nun
bu kararindan sonra da ne yazik ki baraj insaati
durmamistir.

asset registered as a first degree archaeological
site concerned people from various professions
“who deemed themselves responsible for
conveying historical and cultural assets to the
future” have come together setting up Allianoi
Initiative Group. The group has pursued the
decisions adopted on Allianoi informing the
public continuously. Arif Ali Cangl, Attorney

at Law, has made great efforts for a long time
in setting up of Allianoi Initiative Group and

in initiation of legal remedies and acting as a
representative for the cause.?

Ortada gecerli olan “1. Derece Arkeolojik Sit Karari"na
uyulmamasi tizerine Allianoi Girisimi Grubu Uyeleri
sayisi 3 bine ulasan imzali dilekgelerle, Mart/2005
ayinda, DSI Genel Miidiirliigii'ne basvurarak, “Allianoi
oren yerinin Yortanli Baraji sulari altinda kalmasinin
onlenmesini, bu kapsamda s6z konusu baraj projesinde
degisiklik yapilmasi ya da aks yerinin degistirilmesi

yolunda islem tesis edilmesini”istemislerdir. When Allianoi Initiative Group inquired why

the conservation ruling of 2001 was not

Bu isteme karsl, “Devlet Su Isleri Genel Middrlliga Etit implemented, Allianoi was reintroduced in

ve Plan Dairesi Bagskanligi'nin 12 Mayis 2005 tarihli yazi” the agenda of Izmir no. Il Regional Board of

ile verilen yanitta; “... baraj aksinin yukariya ¢ekilerek e T T Ty —_—
kazi alaninin gol alani disinda birakilmasi alternatifinin decision of 20.04.2005, no. 742 was adopted
baraj g6l hacmini ortadan kaldirarak, baraji islevsiz which stated “Ruling d,ated 29.3.2001. no. 9229
birakacagindan bu ¢6ziimiin teknik olarak mimkin adopted by Board for Conservation of Cultural
olmadigi...” belirtilmis, ayrica bu belgede “Allianoi'deki and Natural Assets no. | Izmir on Allianoi Antique
kalintilarin, arkeolojik ve saghk yurdu yonlerinden, Town”... was in effect. Unfortunately, the
onemsiz oldugu” seklinde (!) degerlendirmelerin de construction of the dam has not stopped after

yer aldigi gortimustar. this ruling of the Conservation Board either.

DSi’'nin bu olumsuz idari isleminin yiriitmesinin

durdurulmasi ve iptaliicin iki‘ayrl dava agilmistir. was not adhered to, the members of Allianoi

Vatandaslarin actigi davada, Izmir Barosu’'na kayith 33 Initiative Group applied to General Directorate
avukat (kendileri davaci olduklari gibi, dlggr davacilarin of State Hydraulic Works in March 2005 with

da avukati oldular) ile birlikte toplam 73 kisi davaci
olmustur. ilgili kurumlarin actiklar ikinci davada ise
Arkeoloji ve Arkeologlar Dernegi, Tlirkiye
Ekonomik ve Toplumsal Tarih Vakfi, TMMOB
Mimarlar Odasi ile izmir Turist Rehberleri
Odasi davaci olmuslardir.

When the valid first degree archaeological site

petitions with three thousand signatures asking
that “Coverage by Allianoi Archaeological Site by
the waters of Yortanli Dam be prevented; hence
either the design of the said dam is changed or
the site of axis be changed”.

General Directorate of State Hydraulic
Works Survey and Planning Department has
B responded this request with a letter dated May
12, 2005 stating”“... Since the alternative option
of pulling the dam axis upwards leaving the
excavation site outside the pond grounds would
eliminate the dam pond rendering the dam
dysfunctional, this solution was technically
not possible...”; also it was observed that

: B v
’ \ this document contained assessments

= that “the ruins in Allianoi were immaterial

= ‘\ 4

idare Mahkemesi yiiriitmeyi durdurma
istemini reddedince, bu karara karsi ) ~
itirazin yapildigi izmir Bélge idare N
Mahkemesi yuritmeyi durdurma .
konusunda karar verilmeden dnce '
mabhallinde kesif ve bilirkisi incelemesi
yapilmasina karar vermistir.

Kurumlarin davasinda durusmalar ,
surdlrtlmis, yurttaslarin davasinda '
da Allianoi'ye (Pasa llicasi) gidilerek /

mahallinde kesif yapiimistr. archaeologically and in terms of hygienic

domicile (!)".
Koruma Kurulu’'nun kararinin

ardindan, kultdr varliklarin korumakla
yukimla ve sorumlu olan bakanligimiz
sorunun ¢6zUmi icin; “bugiline kadar
ortaya cikan kalintilarin Gizerinin mil
tabakasi ile kaplanmasi” dnerisinde
bulunmus, Devlet Su isleri (DSI) de éneriyi
kabul etmis. izmir Il Numarali Koruma
Kurulu'nun 20.04.2005 tarihli “Allianoi’'un
1. Derece Arkeolojik Sit olduguna iliskin
29.03.2001 tarihli kararin gecerli olduguna”
iliskin kararinin ardindan, mille kaplama
dnerisi Devlet Su isleri Genel Muddirligi ve

Two separate lawsuits were initiated for staying
and cancellation of execution of this adverse
administrative transaction by State Hydraulic
Works. Thirty-three lawyers registered with
Izmir Bar were among the 73 Plaintiffs in the
lawsuit initiated by citizens (these lawyers
were plaintiffs themselves and also attorneys
for other plaintiffs). In the second lawsuit
initiated by applicable institutions, Association
of Archaeology and Archaeologists, Turkish
Economic and Social History Foundation,
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Kultur ve Turizm Bakanligi — Kultur Varliklari ve Mizeler
Genel Mudurligi tarafindan koruma kurulunun
glindemine yeniden getirilmistir.

Koruma Kurulu”...Allianoi’'un korunmasina

yonelik farkli onerilerin ve yontemlerin bu konuda
uzmanlasmis kurum ve/veya kuruluslara bilimsel
olarak incelettirilerek kurula iletilmesine, konunun
bundan sonra degerlendirilmesine...” karar vermistir.
Bu karar dogrultusunda, olusturulan bes kisilik bilimsel
heyet;”...Allianoi olarak adlandirilan tescilli arkeolojik
sit alaninin, kaltdr tarihimize katkilari nedeniyle
korunmasi tartismasizdir, ancak bu amagla sunulmus
olan koruma 6nerilerini alanin korunmasi konusunda
gercekgi bir ¢coziim getirmemektedir, (...) on binlerce
yillik stirecten gecerek bize ulasan bir kltlr varligini
yok etme hakkina sahip olmadigimiz gibi, bunlari
gelecek nesillere aktarma yukimlaligimazin
oldugu da kesinlikle unutulmamalidir. Bu nedenle
anlik ¢cézlimler aramak yerine, alanin bitiincil ve
kalici olarak korunmasi ve sergilenmesi icin daha fazla
zaman kaybetmeden harekete gecilmelidir, ulusal

ve uluslararasi sorumlulugumuzun geregi budur...”
sonucuna varan bir rapor vermistir.

Mille kaplanmasi dnerisini degerlendiren 18.07.05
tarihli rapordan sonra Allianoi’un korunmasi konusu,
izmir Il Numarali Kiiltiir ve Tabiat Varliklarini Koruma
Bolge Kurulu 28 Eylul 2005 tarihinde Koruma

Kurulu yeleri tarafindan Allianoi'da inceleme
yapilmasina karar verilmistir. Koruma Bolge Kurulu
Uyeleri tarafindan 13 Ekim 2005 tarihinde Allianoi'da
inceleme yapilmis ve antik saglk yurdunun tizerinin
“mille kaplanmasi” tartismalarini bir anlamda sonuca

TMMOB Chamber of Architects and Chamber of
Izmir Tourist Guides acted as Plaintiffs.

When the Administrative Court denied the
motion for stay of execution, Izmir Regional
Administrative Court where the said ruling was
challenged, has decided that a survey should be
done on site before a decision was rendered on
staying of execution. Hearings were continued
in the lawsuit by institutions and in the lawsuit
by citizens, an on-site survey was conducted
visiting Allianoi (Pasa Spa).

Right after the decision of the Conservation
Board, our Ministry, which is mandated to
conserve and is in charge of cultural assets,
has proposed that “the artifacts unearthed so
far are covered by a layer of silt” for solution
of the problem; State Hydraulic Works (DSI)
has accepted the proposal and following the
decision by Izmir No. Il Conservation Board
dated 20.04.2005 stating that “the decision of
29.03.2001 on Allianoi’s being an archaeological
site is in effect”, the proposal for covering with
silt was reintroduced to the agenda of the
Conservation Board by General Directorate of
State Hydraulic Works and Ministry of Culture
and Tourism General Directorate of Cultural
Assets and Museums.

The Conservation Board has decided that”...
Various recommendations and techniques

for conservation of Allianoi be reviewed
scientifically by agencies or institutions
specialized in this field and conveyed to the
Board and the matter be evaluated thereafter”.
In line with this decision, the scientific
committee of five people has issued a report
concluding;”.. Itis indisputable that the
registered archaeological site named Allianoi
must be conserved due to its contributions to
our cultural history. However, the conservations
proposals submitted to that end do not bring
any realistic solutions for conservation of the
site, (...) we neither have the right to destroy a
cultural asset which has survived going through
a process of tens of thousand years, nor should
it be forgotten that we also have the obligation
of conveying these to future generations. Hence,
instead of seeking instantaneous solutions,
action must be taken without losing further
time for conservation of and exhibition of the
site as a whole and permanently; this is what
our national and international responsibility
requires”.

Following the report dated 18.07.05 discussing
the proposal of silk coverage; the conservation
of Allianoi was re-discussed by the Izmir no.




baglayan 13.10.2005 tarih ve 1453 sayili kararda;

“ ..izmir ili, Bergama ilcesi, Pasa Ilicasi Mevkii'nde
bulunan Allianoi (?) antik termal kalintilarinin kaltarel
deger tasidigi, diinya mirasi literatiirline girebilecek
nitelikte korunmasi gerekli Kulttr Varligi oldugu, buna
karsin Yortanli Baraji baraj gévdesinin tamamlanma
asamasinda oldugu, su tutma asamasina ¢ok yakinda
gelecegi ve de barajin tamamlanmasi ile yorenin
sosyo-ekonomik yapisinin etkilenecegi dikkate
alinarak bu konuda baraj golet alani icinde kalacak
termal yerlesmenin korunmasina yonelik nitelik ve
niceliklerin ve de teknik uygulamalarin kurulumuzun
ihtisas alani disinda oldugu ortaya ciktigindan,
kurulumuzun 01.06.2005 giin ve 968 sayil karari ile
Genel Mudurlikten temini istenen teknik raporun
korumaya iliskin gerekli ve yeterli 6neri ve ¢dzlimleri
icermedigi de dikkate alinarak konunun ve korumaya
yonelik dnlemlerin Bakanligimizca ¢éziimlenmesine,
¢OzUm Uretilene kadar barajda su tutulmamasina, karar
verildi...” seklinde hiikiim verilmistir.

DSi tarafindan bu kararin iptali icin bu sefer Kiiltiir ve
Turizm Bakanlidi aleyhinde dava aciimistir. Davada,
karardaki Allianoi s6zctigtinden sonraki (?) isaretinden
yola cikilarak burasinin Allianoi olup olmadigi('...)
tartisiimistir. Sanki bu denli 6nemli arkeolojik degerlere
sahip Oren yerinin adi Allianoi olmasa korunmamasi
gerekirmis gibi abesle istigal edilen bir tutum
sergilenmistir. ilgili Mahkeme DSi'nin yiiriitmeyi
durdurma istemini reddetmistir. Bu gelismeler
sonucunda dava Allianoi'un korunmasi dogrultusunda
sirmustar.

Koruma Kurulu'nun karari geregince Kultur ve Turizm
Bakanligi tarafindan olusturulan bir Bilim Kurulu 25
Subat 2006 giini 6ren yerinde inceleme yaparak alti
alternatif 6neri getirmis ve yazdiklari raporlarinda
boyle bir 6ren yerinin sular altinda kalma gibi karari
kendilerinin veremeyecegini acikca belirtmistir.

Kamuoyuna duyurulmayan bu raporu hazirlayanlar
sanki akademik yetkililer degilmiscesine bu
degerlendirmenin ardindan 3. Akademik Bilim
Komisyonu'nun kurulmasina karar verilmistir. Gene
raporu kamuoyundan gizlenen bu komisyondan ne
yazik ki Allianoi’un sular altinda kalmasi yoniinde
karar ¢cikmistir. Bu kararin komisyonda yer alan
arkeoloji bilim dalini temsil eden akademik Gyenin

Il Regional Board for Conservation of Cultural
and Natural Assets and it was decided by
members on September 28, 2005 that a survey
should be conducted in Allianoi. This survey
was conducted in Allianoi by members of the
Regional Board for Conservation on October 13,
2005 and it was concluded in the ruling no. 1453
dated 13.10.2005 as follows;“... Considering
that Allianoi antique thermal remnants in Izmir
province Bergama district Pasa Spa location

are cultural assets which must be conserved

as they are part of world heritage; however,

the core of Yortanl Dam was in the stage of
completion with the water retention stage being
imminent and the socio-economic composition
of the region will be affected upon completion
of the Dam as it was found that the technical
applications and characteristics in terms of
quality and quantity for conservation of the
thermal settlement which will remain in the
Dam pond grounds are outside the field of
specialization of our Board; also considering
that the technical report requested from the
General Directorate by the decision of our Board
dated 01.06.2005, no. 968 did not contain the
necessary and adequate recommendations

and solutions for conservation, the subject and
measures for conservation should be resolved
by our Ministry and no water should be retained
in the dam until a solution is produced...".

State Hydraulic Works has initiated a lawsuit
against Ministry of Culture and Tourism for
cancellation of this ruling. At the trial, it was
debated starting from the (?) sign following
the word Allianoi in the decision whether

this place was Allianoi or not (!...) A totally
primitive attitude was displayed as if this site
with important archaeological assets should
not be conserved if its name was not Allianoi.
The applicable court has denied the motion for
stay of execution by State Hydraulic Works. As
a result of these developments, the lawsuit has
taken course in the direction of conservation of
Allianoi.

A scientific committee comprised by Ministry

of Culture and Tourism as per the ruling of
Conservation Board has conducted an on-site
survey on February 25, 2006, setting forth six
alternative proposals, clearly stating in its report
that they could not adopt the decision for such
an archaeological site to be submerged under
water.

As if those preparing this report, which was
not made public, were not academic officials;
after this evaluation, it was decided that a
3rd Academic Scientific Commission should
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Allianoi’un sualtinda kalabilecegdi yonde verdigi gorise
dayandirildigina dair duyumlar ulusal ve uluslararasi
bilim cevrelerini derinden etkilemistir. Ulkemizde bilim
ve koruma etigini derinden sarsan bu kararin yani sira
Allianoi kazi baskaninin kurtarma kazilarinda fazla alan
actigi ve dogayi tahrip ettigi gerekcesiyle hakkinda
sorusturma aciimasinin istenmesi arkeolojik mirasin
tahribinden daha vahim bir olguyu giindeme tasimistir.

Allianoi, tarihi ilicasi, antik koprileri ve diger tasinamaz
varliklariyla yerinde korunmasi ve sergilenmesi
gereken, diinyada esi olmayan bir 6ren yeridir.
Ulkemizin bazi temel ihtiyaclarina yonelik projelerin
uygulanmasi sirasinda tarihi eserler ve dogal degerler
agisindan essiz bir kiltiir mirasini géz gore gore yok
etmenin sorumlulugunu iyi irdelememiz gerekiyor.

Ulke ydnetiminden sorumlu kisiler, projeleri gelistirip
uygulayan yetkilileri, ilgili yorelerin milki ve idari
yoneticileri, hepsinden dnemlisi bu tlkenin yasayan,
dislnen insanlari olarak, Allianoi'u korumanin ve
gelecek kusaklara aktarmanin hem yasal hem de
tarihsel sorumlulugumuz oldugunu unutmamaliyiz.

Son gelismelerle Bergama yakinindaki Allianoi (Pasa
Ilicasi)'daki benzersiz arkeolojik miras goz gore gore
yok olma tehlikesiyle karsi karstya kalmistir.
5.8.1999'da T.B.M.M.nde gorisiilerek kabul

edilen, 4434 no'lu, Arkeolojik Mirasin Korunmasina
iliskin Avrupa Sézlesmesi (Gézden Gegirilmis)'nin
onaylanmasinin uygun bulundugu kanun; arkeolojik
mirasi koruma sorumlulugun yalnizca dogrudan ilgili
devlete ait olmayip, sorumlulugun Avrupa ulkelerinin
timdne ait oldugunun da altini ¢cizmektedir.

ilgili kanunun, Mirasin Kimliginin Saptanmasi ve
Koruma Onlemleriile ilgili 2, 3, 4 ve 5. maddelerini
dikkate almak ve uygulamak durumundayiz. Allianoi’u
yerinde koruyacak ve gelecege tasiyacak akilci, kalici
bir ¢6zim projesi bulmamiz gerekiyor. Bu asamada
Allianoi'yi tahrip etmenin sorumlulugunu; Kiltir ve
Turizm Bakanhgi'nin, ilgili koruma kurulu Gyelerinin,
son komisyondaki 6gretim tiyelerinin, DS yetkililerinin,
ilgili malki ve idari yoneticilerin iyi irdelemesi
gerekiyor. Allianoi'un kaderiyle dogrudan ilgili tim

bu yetkililer gerek ulusal hukuk gerekse uluslararasi
taraf oldugumuz anlasmalar agisindan éncelikle

onu korumak ve gelecek kusaklara aktarmakla
yukumladdrler.

be set up. A decision on allowing Allianoi

to be submerged under water was issued

by this Commission, reports of which was,
again, hidden from the public. Rumors on this
decision being relied on the opinion of the
academic member representing archaeological
scientific discipline in the commission, stating
that it was OK for Allianoi to be submerged
have greatly impacted the national and
international academic circles. In addition to
this decision which shook the ethics of science
and conservation in our country deeply, the fact
that Allianoi excavation head was subjected

to allegations that he dug excessive areas in
the rescue excavations, destroying nature, was
even more serious than the destruction of the
archaeological heritage.

Allianoi is an archaeological site which is
unique in the world, which must be conserved
and exhibited on site with its historical spa,
antique bridges and other immovable assets.
We should discuss thoroughly the responsibility
of expressively destroying a unique cultural
heritage in implementation of projects seeking
to satisfy basic needs of our company.

People in charge of running the country, the
officials developing and implementing projects,
administrative officers of applicable regions and
most importantly the living, thinking people in
this country should not forget that conserving
Allianoi and conveying to future generations is
our legal and historical responsibility.

With the latest developments, the unique
archaeological heritage in Allianoi (Pasa Spa)
nearby Pergamon is facing the risk of explicit
destruction. Act no. 4434 ratifying the European
Convention on Conservation of Archaeological
Heritage (Reviewed) enacted by Turkish Grand
National Assembly on 5.8.1999 underscores that
the responsibility for conserving archaeological
heritage lies not only with the applicable

state but also with the entirety of European
countries.?

We must consider and implement Articles 2,
3,4 and 5 of the said Act on Determination of
Identity of Heritage and Conservation Measures.
We must find a rational permanent solution
project which will conserve Allianoi in its
place conveying it to the future. At this stage,
Ministry of Culture and Tourism, members of
the applicable conservation board, members
of academy in the latest commission, State
Hydraulic Works officials and applicable
administrators must thoroughly consider the
responsibility for destroying Allianoi. All these




Bu acidan Allianoi (Pasa Ilicasi)'un kaderi, Devlet,
Koruma ve Bilim Etiginin sorumlulugunu her boyutuyla
sorgulamaktadir. Bu sorumlulugu hisseden, tlkemizin
sagduyulu pek cok kesimi tepkilerini her boyutuyla
ortaya koymaktadir.#

Allianoi’'un korunmasi Tiirkiye olarak hem yasal hem
de tarihsel bir sorumlulugumuzdur. Ulusal onurumuzu
biraz dislinliyorsak, bugiin Berlin'de sergilenen
Bergama Zeus Sunagi'ni Devlet olarak Almanya'dan
geri isterken, Bergama yakinlarindaki, esdegerde

bir diinya kulttr mirasi olan Allianoi’yu (Pasa llicasi)
camura gomdp tahrip etmemeliyiz.

Dipnotlar / Footnotes _

1. Bu konuda bkz: Ahmet Yaras, “Barajlardaki Kurtarma Kazilari ve Allianoi Ikilemi’, Arkeoloji ve
Sanat dergisi, 119 Ocak-Haziran 2005, s. 134-137 ve diger yazilani icin HYPERLINK "http://www.al-
lianoi.org" www.allianoi.org. Bu koruma girisiminin hukuki siireci icin bkz: N. Basgelen, Tiirkiye'de
Arkeolojik Mirasin Korun(ama)masi ve Allianoi, istanbul 2007.

2. Buyazinin olusturulmasinda Allianoi Girisim Grubu'nun internette olusturdugu iletisim agindaki
bilgilerden ve grubun eski sozciisii Sayin Av. Arif Ali Cangr'dan aldigimiz, hukuki siireg ile ilgili
bilgilerden yararlanilmistir. Girisim, bugiine kadar genis bir katiimi 6rgiitleyerek, biyiik bir 6zveri
ve basanyla etkin bir sivil toplum platformunu iilke giindeminde dnemli ve saygin bir konuma
getirmistir. Allianoi dzelinde koruma agisindan etkin bir yapilanmanin yurdumuzda basarili bir
onciisi olmustur.

3. Bu konuda bkz. N. Baggelen; Tiirkiye'de Koleksiyonculuk ve Arkeolojik Mirasin Korunmasi (Ulusal
ve Uluslararasi Yasal Mevzuat Ekleriyle) Ek:3 5.15, Istanbul 2007.

4. Akademik cevreden bu konuda etkin bir degerlendirme olarak kitap halinde yaymnlanan
calismaiicin bkz. A. Vedat Celgin, hanetin Daragacindaki Allianoi. ilgili Cevrelere ve Kamuoyuna
Actk Mektup, Arkeoloji ve Sanat Yaymlari istanbul 2008.

officials, who are directly related to the fate of
Allianoi, are obliged to conserve it and convey
it to future generations under both national law
and also the international conventions we are

party to.

Hence, the fate o Allianoi (Pasa Spa) questions
the responsibility of the State and conservation
and ethics of conservation and science in each
respect. Many segments of our population,
feeling this responsibility to reveal their
reactions in every such respect.*

Conservation of Allianoi is Turkey’s legal and
historical responsibility. If we think of our
national honor a little, we should not submerge
in mud Allianoi (Pasa Spa) which is a world
cultural heritage nearby Bergama at a time
when we seek to get the Pergamon Zeus Temple
from Germany as a state.

1. See: Ahmet Yaras, “Barajlardaki Kurtarma Kazilari ve Allianoi ikilemi”, Arkaeology and Art Jour-
nal, 119 January-June, 2005, p. 134-137, also see HYPERLINK "http://www.allianoi.org" www.
allianoi.org. For legal proceedings on these conservation initiatives, see N. Baggelen, Tiirkiye'de
Arkeolojik Mirasin Korun(ama)masi ve Allianoi, Istanbul 2007.

2. Information on the communication network set up on the Internet by Allianoi Initiative Group
and information on legal proceedings we receive from Arif Ali Cangl, Attorney at Law, the former
representative of the group were utilized for this article. By organizing a broad participation, the
initiative has brought an effective non-governmental platform to a significant and reputable
position in the agenda of the country with great sacrifice and success. The initiative has become a
successful leader of an effective structure for conserving Allianoi.

3. See N. Basgelen; Tiirkiye'de Koleksiyonculuk ve Arkeolojik Mirasin Korunmasi (With National and
International Legislation Annexes) Annex:3 p.15, Istanbul 2007.

4. For this study published as a book as an effective discussion by academicians, see A. Vedat
Celgin, ihanetin Daragacindaki Allianoi. lgili Cevrelere ve Kamuoyuna Agik Mektup, Archaeology
and Art Publications, Istanbul 2008.
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lleri Teknoloji Seramik
Tozlarinin Uretiminde bir

Sentezleme Yontemi
A Method in Synthesising Advanced
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OZET

Dogal minerallerin karbotermal indirgenme

ve nitriirleme prosesi ticari olarak kullanilmasa

da; esas olarak ileri teknoloji seramik tozlarinin
sentezlenmesinde yaygin uygulanmasi olan bir
yontemdir. Bu calismada bu teknigin kullanim
potansiyeli, glincel ve 6nceki ¢calismalarin 15181
altinda vurgulanmaktadir. Bu teknik ile Gretilen
tozlarin saflik diizeyleri acisindan sorgulanabilir
olduklari bilinmektedir. Bu nedenle, bu tozlar diisiik
sicaklik uygulamalarinda basari ile kullanilabilirler.
Diger bir ifade ile hammaddeden ve/veya
indirgeyici ortamdan gelen bazi kiiclik miktarlardaki
oksit katisikliklar distk sicaklhk otektikleri
olusturabileceginden bu tozlardan elde edilecek
nihai Grtinlerin yiksek sicaklik uygulamalarinda
kullanimi sorun olabilmektedir. Ancak, reaksiyon
bilesimleri ve tepkime sartlar titizlikle kontrol
edildiginde yliksek kalitede teknoloji seramik
tozlarinin retilmesi mimkindir.

Kilit Sozciikler: Killer; Kilciklar, Nitrur'ler,
Karbotermal, Toz-kati hal tepkimeleri

1. GIRiS

1.1. Seramik toz iiretimi

Su anda kullanilabilen bircok seramik toz tiretim
yontemi vardir ve halen ticari toz liretiminde
bunlarin sadece bazilar kullanilmaktadir. Ancak

bu yontemlerin ¢cogu laboratuvar dl¢ceginde veya
dislk Gretim hizlarinda kullanilmakta olup sanayi
uygulamalarinda yer bulmamistir. Bugline kadar
Si;N, tozlarinin sentezlenmesi icin bir cok teknik
arastirilmistir. Bunlar, saf silisyum tozunun dogrudan
nitrrasyonu [1, 2], buhar-fazi tepkimeleri [3], sivi-
fazi tepkimeleri [4], lazer sentezi [5], mikrodalga
sentezi [6] ve karbotermal indirgeme-nitrirleme
prosesidir [7-11]. Bunlarin ilk it ticari olarak
kullanilirken; digerleri kiicuik 6l¢ekli veya laboratuvar
Uretimlerinden 6teye gitmemistir. Bu teknikler
arasinda nitrojen tabanl atmosferde bir indirgeme

ABSTRACT

Carbothermal reduction and nitridation process of
natural minerals, if not a commercially performed
one but literally, is a well-exercised method of
synthesising advanced ceramic powders. In this
paper, a potential of using such technique is
highlighted in the light of the current and previous
works. It was pointed out that powders produced
with this technique are questionable in terms of their
purity level. However, they could be successfully used
in the areas of low temperature applications; because
the indigenous oxide impurities, coming from raw
materials and/or reducing atmosphere are important
when the final product is to be used at elevated
temperatures where low melting eutectics could
form. With a carefully controlled constituents and
reaction conditions, powders of high-grade ceramic
materials could be synthesized.

Keywords: Clays; Whiskers; Nitrides; Carbothermal;
Powders-solid state reactions

1. INTRODUCTION

1.1. Ceramic powder production

There are many techniques of ceramic powder
synthesis available now and currently only some

of them are being used for commercial powder
production. Most of them however are in a laboratory
scale or in low production rate so that they have not
been explored widely in industry. Several techniques
have been explored in synthesizing Si;N, powders.
These are namely direct nitridation of pure silicon
powder [1, 2], vapor-phase reactions [3], liquid-phase
reactions [4], laser synthesis [5], microwave synthesis
[6] and carbothermal reduction-nitridation process
[7-11]. First three are commercially used whereas
others did not progress further than a small scale

or laboratory production. Among these techniques,
the carbothermal reduction of SiO, (in the form of
quartz or clay mineral) in the presence of a reducing
agent in a nitrogen based atmosphere deserves much
attention due to economic and potential of the mass
powder production with readily available and cheap




[3A1,0, - 65i0,]

ajani varken uygulanan SiO,'nin (kuvartz veya

kil minerali seklinde) karbotermal indirgenmesi
kolayca ve ucuz bulunabilir hammaddeler ile kitle
toz Uretiminin ekonomisi ve potansiyelinden dolayi
ozel bir ilgiyi hak etmektedir. Saflik diizeyindeki
bazi sinirlamalarin disinda bu yontem toz 6zellikleri
acisindan digerleri ile kiyaslanabilir ve diger
yontemlere nazaran en ucuz prosestir.

1.2. Karbotermal rediiksiyon-nitriirleme
metodu

Ozellikle ucuz, kolayca bulunabilir toprak mineralleri
kullanilarak yuksek teknoloji seramik tozlarinin
sentezlenmesinde karbotermal indirgeme-
nitrirleme (CRN) adi verilen bu toz lretim tekniginin
potansiyel kullanimi olasiliginin ¢ok yiiksek oldugu
gosterilmistir. CRN teknigi, oksit tabanl dogal kil
mineralleri (esas olarak Al-Mg-silikatlari) ve ince
kum / kuartz (SiO,)’ye uygulanmaktadir. On yedinci
ylzyil sonlarinda bile CRN prosesi lizerinde bir

hayli delil bulunabiliyor idi ise de [10], bu teknikle
ticari olarak biylk miktarlarda toz uretildigi
sOylenemez. Literatiirde esas olarak nitriir tabanh
seramik tozlarinin sentezlenmesi icin bir teknik
olarak ilgili calismalardan bahsediliyor olsa da;

bu teknik kullanilarak ticari olarak sentezlenmis
tozlarin kitle Giretimi ve 6zelliklerini gosteren
bilgilere rastlamak pek mimkiin degildir. Bunu iki
senaryo ile agtklamak miimkdn olabilir; birincisi
pazarlama kaygilari, ikincisi ise teknigin sanayide hic
arastirlmamis olmasi olabilir. Her iki durumda da

bu makale, yapisal uygulamalar ve diger alanlarda
istenilen ozelliklere sahip ileri teknoloji seramik
tozlarinin kolayca ve maliyet etkin sekilde Gretimi
icin bu yontemin kullanim potansiyelini vurgulamayi
hedeflemektedir.

CRN teknigi, eszamanh olarak oksit(ler)in
indirgenmesine ve asagidaki basit kimyasal
tepkimelerle atmosfer kontrolll bir ortamda termal
aktivasyon ile ince tozlar halinde seramik bilesimler
olusturmak iizere nitrojenin sistemdeki kalintilar ile
tepkimeye girmesine dayanmaktadir:

Si;N, olusmasi igin;

3Si0 =>Si,N

+6C1 + 2 Ny =>SizNyg

2K + 6CO(9) (M

ve SiAION olusmasi icin;

+ 15C(k) +5 Nz(g) => 25|3A1 O.N

30, 5(k)+15CO(g) (2)

(k)

Ancak, bu tepkime, bir atmosfer basing altinda
sonuclanana kadar birkag ara asamadan
gecmektedir. Denklem 1'de silika quartz
formundadir veya sentetik silika olarak prosesten
gecmistir. Bunun yerine, CRN prosesinde yararli
oldugu goriilen cok yiiksek spesifik ylizey alanina
sahip sepiolit gibi bazi kil mineralleri de saflastirma
sonrasinda SiO, kaynagi amagl kullanilabilir [7-8].
Yerel ulusal hammadde kaynaklari kullanilarak Si;N
ve SiAION seramik tozlarinin iretimi konusunda
literatlirde bulunan cesitli ciddi arastirmalar bu
Ulkede mevcut bilimsel birikim ve kaynaklar
acisindan diizeyin potansiyelini gostermektedir [12-18].

4

starting materials. With some limitations in purity
level, the technique is comparable to others in terms
of powder specifications and least expensive process
compared to other techniques.

1.2. Carbothermal reduction-nitridation method
In this study, it is demonstrated that the potential
use of a powder production technique called
carbothermal reduction-nitridation (CRN) in
synthesising high-tech ceramic powders especially
using cheap, readily available earth minerals is very
high. The CRN technique is applied to the oxide
based natural clay minerals (mainly Al-Mg-silicates)
and fine sand / quartz (SiO,). Although many data
could be found about the CRN process as early as the
end of the XVII Century [10], it is hardly found such
powders in huge quantities commercially referred
being produced by this technique. Although much
work was reported in literature on this technique
that for synthesising mainly nitride based ceramic
powders, there is hardly any source of information
found in literature demonstrating mass production
and properties of the powders synthesized
commercially using such technique. There could be
two main scenarios to explain this; it is because of
the marketing concerns or the technique is not being
explored by the industry at all. In either case, this
paper aims to highlight the potential of using such
technique to synthesise easily and cost effectively
ceramic powders with requisite properties for use in
structural and other areas of applications.

The CRN technique is based on the simultaneous
reduction of the oxide(s) and the reaction of the
nitrogen with remainings in the system to form
ceramic compounds in the form of fine powders

with the aim of thermal activation in a controlled
environment following the simple chemical reactions:
for Si;N, formation;

3Si02(k) + 6C(k) +2 Nz(g) => Si,N

sNggo + 6CO(9) (1)

and for the formation of SiAION
[3A1 2O3 . 6Si02](k) 29) => 25i3A1 3O3N5(k)
owever, these reaction proceeds with several
intermediate steps before finalising in an atmospheric
pressure. In Equation 1, silica is in the form of as-
received quartz or processed like synthetic silica.
Alternatively, some of the clay minerals such as
sepiolite could also be used after purification as a
source for SiO,, since clay minerals provide very high
specific surface area, which was found beneficial
in CRN process [7-8]. A number of serious research
works, found in literature for the production of Si;N,
and SiAION ceramic powders using local-national
resources of raw materials, show the potential of the
level in terms of the both scientific knowledge and
sources available in this country [12-18].

+ 15C(k) +5N + ISCO(g) (2)

The commercial method of synthesising Si;N,
is called imide decomposition method, which is
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Si;N,'Un sentezlenmesinin ticari ydntemleri bir
hidrotermal proses olan (sivi-faz tepkimesi) imid
dekompozisyon yontemi ve silisyumun dogrudan
nitrirasyonudur [19]. Bu yontemlerin her ikisi de
ekonomik olarak uygun degildir ve yliksek saflikta
ara uruinler gerektirmektedir. Her ikisinde de Uretilen
tozlarin sentezlenmesi ve kristalizasyonu icin
ylksek sicaklik uygulamasi da gerekmektedir. Bu
sentezleme yontemlerinin alternatifleri ancak eger
Uretim gereken toz 6zelliklerinden taviz verilmeden
maliyet etkin olabiliyorsa kabul edilebilir. SiO,
tabanli hammaddelerin karbotermal indirgenme-
nitrirlemesi, Gretim asamalari ve hammadde
kullanimi acisindan maliyet etkindir. Toz formundaki
son Urliniin istenilen 6zelliklerde elde edilmesi icin
Uretim slrecinin her asamasinda sistem kolayca
ayarlanabilir.

Bu calismada yukarida vurgulanan ticari proseslere
bir alternatif olarak kullanilabilecek olan CRN
tekniginin kullanim potansiyelini gostermek lizere
ornek olarak Si;N, ve tirevlerinden olan SiAION'nun
sentezi gosterilmistir. CRN prosesi, disiik maliyeti
ve quartz/kil mineralleri gibi hammadeler ile kati
formda indirgeme elemaninin kolayca bulunmasi
nedeniyle uygun bir ydntemdir.

1.3. Si;N, ve SiAION seramiklerin kullanimi
Silisyum nitrdr (Si;N,) ve SiAION (Si;N, ve Al O, kat
eriyigi) seramikler, ileri teknoloji seramik malzemeler
olarak kullanimlari agisindan gelecek vaat
etmektedir. Bunun nedeni, bu malzemelerin 6zellikle
yuksek sertlik, iyi termal ve korozyon dayanimi
gostermesi ve ylksek sicakliklarda mukavemetlerini
korumasidir. Bunlar, tiirbosarz rotorlari ve buijiler
dahil (Sekil 1) [22] d6kme demir ve sliper alasimlarin
islenmesi icin [21] ylksek hizl kesici alet uglarindan
glines bataryalarina kadar [20] degisen genis bir
kullanim araliginda uygulamalar i¢in blyik miktarda
uretilmektedir. Ornegin silisyum nitriir tirbosarz
rotorlari, 1980’lerin sonlarindan beri Japonya'da
kullaniimaktadir.

Ancak, bu calismada tanimlanan yontem kullanilarak
sentezlenen tozlar; rulmanlar (Sekil 2), kesim
maksatlari, tekstil ipliklerinin kesilmesi, bicaklar,
ekleyiciler, sarma makineleri icin emme borulari

ve kalinti makaslari ve iplik kilavuzlari ve ipliklerin
olusturulmasi ve duizeltilmesi gibi diistik sicakliktaki
uygulamalar icin parcalarin yapilmasinda da
kullanilabilir. Sthhi tesisat icin sizdirmazlik ve
regllator diskleri ve saptiricilar, CRN ile sentezlenen
Si3N, tozlarinin kullanilabilecegi diger olasi
uygulama alanlaridir. Sentetik SiO, ile baslandiginda
ortaya cikan Si;N, tozlariile elde edilen Grunlerin
saflik dlizeyi cok ylksektir ve dolayisiyla iyi termal
sok dayaniminin ve dayanikliligin temel istenilen
ozellikler oldugu termokupl kiliflari, koruma borulari,
izolasyon borulari ve seramik kireler ve hadde
astarlarinda kullanilabilir .

(Bkz. Bu calismada Bolim 3.2)

a hydrothermal process (liquid-phase reaction),

and direct nitridation of silicon [19]. Both of which
are economically unfavourable and they require

high purity intermediate products. In both cases,
high temperature application is also required for
synthesising and crystallisation of the powders
produced. Alternative to such synthesising methods
should only be welcomed if the production is cost-
effective without sacrificing from the required
powder specifications. Carbothermal reduction-
nitridation of SiO, based raw materials is cost-
effective in terms of the production steps and the use
of raw materials. Final powder properties could easily
be adjusted in each stage of the processing so that
required powder specifications to be achieved.

In this paper, the synthesis ofSi3N4 and its derivatives,
i.e., SIAIONs, were given as an example to show the
potential of the using such CRN technique which,
could be an alternative to the commercial processes
as highlighted above. CRN process is beneficial due to
the low cost and readily available starting materials,
i.e., quartz/clay minerals and reducing agent in
discrete form.

1.3.The use of Si;N, and SiAION ceramics

Silicon nitride (Si;N,) and SiAION (solid solution of
Si;N, and AL, O,) ceramics are promisingly being used
as advanced ceramic materials. This is because these
materials characteristically exhibit high hardness,
good thermal and corrosion resistance, and retention
of strength at elevated temperatures. They have been
produced in high volumes for applications in a wide
range of areas ranging from solar cells [20] and for
high-speed cutting tool inserts for machining cast
iron and super-alloys [21] including turbocharger
rotors and glow plugs (Fig. 1) [22]. Silicon nitride
turbocharger rotors, for example, have been used in
Japan since the late 1980s.

However, the powders synthesised using the method
descried in this paper could be used to make parts
for those areas of low temperature applications such
as, bearing balls (Fig. 2) and cutting purposes; cutting
textile threads, cutting blades, splicer, suction tube
and residual tread shears for winding machines and
as well as for thread-guiding, forming and modifying
yarns. Seal and regulator discs for sanitary fittings
and diverters are other areas of possible applications
where Si;N, powders synthesised by CRN could

be used. When it is started with synthetic SiO,, the
resulting products of Si;N, powders are very high

in purity level and therefore they can be used in
thermocouple tubes, protection tubes, insulating
tubes as well as ceramic balls and mill linings, where
good thermo-shock resistance and toughness are
main properties to concern (See Section 3.2 in this
paper).

2. MATERIALS AND METHOD
Processing parameters and conditions reffered in
the work for CRN process are given in Table 1. Due to




Sekil 1. Si 3N , seramik tiirbosarz rotorlar (a) ve dizel motor tapet'leri (siibap iticileri) (b) [22].
Fig. 1. Si N, ceramic turbocharger rotors (a), and tappets for diesel engines (cam followers) (b) [22].

Sekil. 2. Si3N 4 bilyeli rulmanlar. ~ Fig.2. Si 3N , bearing balls.

2. MATERYAL ve METOD

CRN prosesi calismalari icin kullanilan proses
parametreleri ve kosullari Tablo 1'de verilmistir.

Bu yazi kapsami dolayisiyla burada sadece en iyi
uygulamalardan ornekler verilmistir. Her bir proses
parametresi ve kullanilan ham maddeler ile bunlarin
Uretilen toz Urlinler Uzerindeki etkileri konusunda
daha fazla ayrinti almak isteyenler, literatiirdeki

ilgili eserlere veya bu calismanin ilgili bolimiine
basvurmalidir [8, 9, 23-24].

the scope of this paper, only the best practices are
given here for an example. Any parties interested

in more details of each processing parameters and
raw materials used and their effects on the products
should refer to the relevant works reported in

literature or on the appropriate part of this paper [8,
9, 23-24].

Since high purity level and high specific surface

area of the raw materials are important, the starting

materials should be selected carefully so that product
powders after CRN process may be

Parametreler Degerler
Sicaklik (°C) 1300, 1325, 1350, 1400, 1425, 1475, 1500
N -akis hizi (ml/dak.) 400, 600, 1000, 1400, 1800, 2000
Isinma hizi (°C /saat) 150, 300

Temel tepkenin ortalama biiyiikliigii

Indirgeme ajani parcacik ortalama bilyiikliigii ve spesifik
yiizey alani (degerler braket lerde verilmistir, m*/g)

-45um, -63um, -150+75um, -100um
5um (110), 30um (777), 70uvm (60)

Kuartz 100, Kil 220 ve Kaolinit 63, Kale Maden A.S.

consistent with the requirements

of structural or other use of ceramic
applications. For the intimate mixture
of the components, i.e. quartz (as

the SiO, reagent) or kaolinite (as

the Al-Si-O reagent) with carbon for
example for the synthesising of Si;N,,
or SiAION powders, respectively, the
wet method using aqueous slurry fits

well. The wet mixture then is filtered,

dried and lightly grinded before

Temel tepkenler (Canakkale-TURKIYE). Sepiolite, Eskisehir den (TURKIYE).
(ekirdekleyici AG.91-3 a-Si N, (NU10, TENMAT Ltd)

Parameters Values
Temperature (°C) 1300, 1325, 1350, 1400, 1425, 1475, 1500

N -flow rate (ml/min)
Heating rate (°C/h)
Main reactant’s mean size

400, 600, 1000, 1400, 1800, 2000
150, 300

Reducing agent particle mean size & specific surface area

(values are given in brakets, m*/g) Sum (110), 30um (777),70um (60)

Main reactants

Seeding mat erial

-45um, -63um, -150+75um, -100um

Quartz 100, Clay 220 and Kaolinite 63, from Kale Maden A.$.
(Canakkale-TURKIYE). Sepiolite from Eskisehir (TURKIYE).

1-3wt.% a-Si.N, (NU10, TENMAT Ltd.)

Hammaddelerin ylksek saflik diizeyi ve yliksek
spesifik ylizey alani dnemli oldugundan, baslangi¢
malzemeleri dikkatle secilmeli ve CRN sonrasinda
druin tozlarinin seramigin yapisal uygulamalarda
veya diger kullanimlardaki gereksinimleri ile tutarl
olmahdir. Bilesenlerin iyi karismasi icin, sulu camur
kullanan islak ydntem uygundur; érnegin Si;N,veya
SIiAION tozlarinin sentezi igin kuartz (SiO, tepken
olarak) veya kaolinitin (Al-Si-O tepken olarak)
karbonla karisimi. Daha sonra islak karisim sizilir,
kurutulur ve hafifce 6gutilerek bir sonraki asamaya
gecilir. Orada yuksek sicaklikta karbotermik tepkime,
surekli nitrojen gazi akisi altinda gerceklesir.

CRN prosesiicin temel diizen Sekil 3'te
gosterilmistir. Sekil 4, tim prosesin asamalarini

taking it to the next stage where high
temperature carbothermic reaction
takes place under continuous flow of
nitrogen gas.

The main setup is shown in Figure 3
for the CRN process. Figure 4 shows
the stages for the whole process.
Properties and quality of the final
product in the form of fine powders depend on which
processing route taken in this flowchat (Fig. 2). For
the sake of simplicity, the degree of conversion values
were given for Si;N, synthesis as; the amount of Si;N,
formed divided by the amount of SiO, present in the
charged material and for the SiAION synthesis as; the
amount of SiIAION formed by the amount of sum of
the SiO, plus AL, O, present in the charged.

3. RESULTS AND DISCUSSION

3.1. Carbothermal reduction and nitridation of
natural minerals

Each parameter given in Table 1 has had its own
effect on the formation of final ceramic powders.
Such as, increasing in temperature had strong
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gostermektedir. ince toz seklinde son Griiniin
ozellikleri ve kalitesi, bu akis semasinda hangi
proses yonteminin kullanildigina baghdir (Sekil 2).
Basitlestirme amaciyla sdylenebilir ki; Si;N, sentezi
icin verilen donlstiirim derecesi degerleri soyledir:
Olusan Si;N,, tutari bolu yuklenen malzemedeki SiO,
tutari. SIAION sentezi icin ise: Olusan SiAION tutari
bélu yuklenende mevcut SiO, arti Al, O, toplaminin
tutari.
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Ist kaynagit
Heat source

Gaz akismetresi @8
flowmeter

influence on the product yield phase up to a certain
limit, after which other phases rather than nitrides
formed, such as silicon carbide. Increase in N, flow
rate is favourable in increased formation of the

product phases. Gas flow rate however should be
kept at optimum level, above which sweeping of

the intermediate phases in gaseous form may occur.
When other variables were kept constant, specific
surface area of the reducing agent was found to have

Uiriin
Product Tepkime alaninin izolasyonu

Isolation of the

N, - flow
= N, akisi

reaction area

—= Exhaust gases
Egzos gazlan

Sample folder
Ornek haznesi

Sekil 3. CRN diizeninin sematik gdsterimi / Figure 3. Shematic Presentation of the CRN setup.
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3. SONUCLAR VE iIRDELEME

3.1. Dogal minerallerin karbotermal
indirgenmesi ve nitriirlenmesi

Tablo 1'deki her bir parametrenin son triin seramik
tozlarin olusmasinda kendisine 6zel etkileri
olmustur. Ornegin, sicakligin belli bir sinira kadar
artinlmasi seramik toz liretim miktarina etkileri
olmus ancak daha yuksek degerlere ¢ikildik¢a
silisyum karbiir gibi nitriir disindaki fazlar ortaya
ctkmistir. N, akig hizindaki artis ise son Uriin seramik
toz icerisinde arzu edilen fazlarinin artisi lehine
yarar saglamaktadir. Ancak, gaz akis hizi optimum
diizeyde tutulmalidir aksi halde daha ¢ok yiiksek
gaz akisi sistemde mevcut ara fazlarin stipirilerek
atilmasina neden olacaktir. Diger degiskenler sabit
tutuldugunda, indirgeme ajaninin spesifik yiizey
alaninin CRN prosesinde seramik toz faz formasyonu
ve olusmasi lizerinde 6nemli bir etki yaptigi
gorilmustar.

3.2. CRN tekniginin sinirlari ve avantajlari

Si (veya Si ve Al) ve karbonun (indirgeme ajan
kaynagi olarak) hammadde olarak kullaniminda
Si;N, ve SiAION turd yapisal seramik uygulamalari
icin gerekli tozlarinin sentezlenmesi icin yiksek
spesifik ylizey alani ve saflik diizeyi gereklidir
[25]. Kurt ve Davies [7,8], calismalarinda Si;N,
hammadde kaynagi olarak Tiirkiye menseli
sepiolit kil mineralinin kullanimini ayrintili

olarak incelemistir. Geldigi halindeki mineralin
hidrometalurjik saflastiriimasi sonrasinda Si;N,,
tozlarinin sentezlenmesi icin ¢ok yiiksek spesifik
yuzeyli sepiolitin (hidrate magnezyum silikat tlru
ince parcacikh kil minerali) iyi bir baslama malzemesi
oldugunu gostermislerdir.

Teknolojik seramik hammaddesi kaynagi olarak
dogal minerallerin kullaniminin temel ve tek
sinirlamasi saflik diizeyleridir. Bu yontemle elde
edilen seramikler icerisinde mevcut safsizliklar
Uretim siirecinden degil baslama ajanlarindan
ortaya cikar. Bunlar esas olarak kalinti karbon

(ve karbon yiiksek CRN sicakliklarinda olusan
SiC'den gelir) goreceli olarak yliksek oksijen diizeyi
ve bazi Al ve Mg atomlaridir. Diger katisikliklar
ppm diizeyinde olup, ticari kategori tozlarla
kiyaslanabilir duzeydedir. Si;N, Gretimi icin Al ve
Mg yaninda biraz oksijen gibi minér bilesenler
sonraki sinterleme asamasinda kullanildiklarindan
yararlidir. Hammaddeden gelen Fe gibi minér
veya ¢ok kiiciik miktardaki elemanlar yapisal
seramik uygulamalarinda Si;N, seramiklerinin
kullaniminda agisindan bir sorun yaratmazlar.
Cunki bunlar herhangi bir kusura yol agmaksizin
Urdin icinde esit sekilde dagilmis gozikmektedir.
Ucuz hammaddelerden CRN prosesi kullanilarak
sentezlenen tozlarin tipik morfolojileri Sekil 5'te
gosterilmistir. Sirasiyla Sekil 5 b ve d'de gorildagi
gibi, cesitli morfolojili mikron alti biiytkliikte
tozlar es eksenli yapidan ince lifsi forma kadar
Uretilebilirler. CRN Teknigi ile Gretilen tozlarin tlriinu
proses parametreleri etkilemektedir. Toz morfolojisi,
bunlarin biyuklikleri ve spesifik ylizey alanlari

a substantial effect on the phase formation and the
yield of the ceramic powder in the CRN process.

3.2. Limitation and advantages of CRN
technique

In using of the raw materials as a source of Si (or

Si and Al) with carbon (as a source of reducing
agent), high specific surface area and purity level are
essential in order to synthesise Si;N, and SiAION type
ceramic powders for structural ceramic applications
[25]. Kurt and Davies [7,8] explored in detail the use
of Turkish origin sepiolite clay mineral for the source
of Si;N, raw material in their works. They showed
that sepiolite (hydrated magnesium silicate type of
fine-grained clay mineral) with very high specific
surface are provided good starting material for the
synthesising Si;N, powders after hydrometallurgical
purification of the as-received mineral.

The main and only limitation of using natural minerals
as a source of technological ceramic raw material

is their purity level. The minor elements found in

this method originate from the starting agents not
from the process. These are mainly residual carbon
(and carbon comes from SiC form at high CRN
temperatures), relatively high oxygen level, some Al
and Mg atoms. Other impurities are in ppm level and
comparable with commercial grade powders. For
producing Si;N,, the minor constituents like that of Al
and Mg along with some oxygen are beneficial since
they are used in later stage of sintering. Minor or very
small quantities of elements like Fe comes from the
raw material (that causes risk in using Si;N, ceramics
in structural applications) had no trouble since

they appear to be evenly distributed in the product
causing no flaw effects. Typical morphologies of the
powders synthesised using CRN process from cheap
raw materials were shown in Figure 5. Submicron
sized powders with various morphologies could be
produced from equiaxed morphology to whiskers

as seen in the Figure 5 b and d, respectively. Process
parameters affect the type of the powders produced
in CRN technique. Powder morphology, their size

and specific surface area maybe adjusted so that the
required powder properties are obtained by carefully
controlling the process. It was observed and reported
elsewhere in detail [7] that the type of reducing agent
affects the yield, phase content and morphology of
the powders in CRN process. An increase in specific
surface area of the precursor resulted in increased
reaction rate in CRN. Fine grain size, high specific
surface area (up to 11.5 m?/g) powders of mainly
B-Si;N, were obtained using polyacrylonitrile (PAN)
as a carbon source. Silicon nitride whiskers of sub-
micron thickness and hundreds micron in length
were synthesised when PAN was replaced with
discrete charcoal particles. Those whiskers in a-Si;N,,
form were produced in very short time than reported
earlier elsewhere [11]. The quantity of a-phase Si;N,
and B'-SiAION increased by using carbon black with
high specific surface area or using ball-milled fine
charcoal powders as well as by carefully adjusting
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prosesin titizlikle kontrolii sayesinde istenilen

toz ozelliklerinin elde edilmesi icin ayarlanabilir.
Literatlirde ayrintili olarak [7] indirgeme ajaninin
tlrlinin CRN prosesindeki tozlarin getirisi, faz icerigi
ve morfolojisini etkiledigi g6zlemlenmis ve rapor
edilmistir. Prekirsorin spesifik ylizey alanindaki
artis, CRN'de tepkime hizinin artisina yol agmistir.

Bir karbon kaynadi olarak poliakronitril (PAN)
kullanildiginda esas olarak B—Si3N4 tozlar seklinde
ince parcacik buyuklikli ylksek spesifik ylizey alanh
(11.5 m2/g’ye kadar) tozlari elde edilmistir. Mikron
alti kalinlikta ve yizlerce mikron uzunlugunda
silisyum nitrur kilgiklari PAN'In yerine odun kdm{iri
tozu kullanildiginda sentezlenmistir. Bu a-Si;N,
seklindeki kilgiklar, literatiirde belirtildiginden ¢ok
daha kisa bir siire icinde olusmustur [11]. Yiksek
spesifik ylizey alanli karbon siyahi veya degirmen
ogutmeli odun kémiiri tozu kullanildiginda ve
mineralin saflastirilmasi ve prekiirsériin karbotermal
indirgenme-nitrirlenmesi esnasinda deney
degiskenleri dikkatle ayarlandiginda a-fazl Si;N, ve
B’-SiAION miktari artmistir.

Bu sekilde Uretilen tozlar, baslangic hammaddeleri
icerisinde bulunan ve homojen olarak dagilmis
kalinti metal (Mg, Al) oksit fazlarindan dolayi
kolayca sinterlenebilir. Daha dnce yiiksek kalitede
yapisal parcalar Giretmek amaciyla CRN prosesi

ile sentezlenen tozlarin ya basingsiz olarak [9]
veya basing altinda yliksek yogunluklara [25, 26]
kolayca sinterlenebilecegi bildirilmistir. Natansohn
[25], CRN prosesi ile Uretilen Si;N,'Un kolayca
teorik yogunluklara kadar sinterlenebilecegini
(agirhik olarak % 6 Y,0, eklenerek) ve sinterlenen
orneklerin ylksek mekanik mukavemet gosterdigini
gostermistir. Kalinti karbon, oksijen veya SiC veya
araM,O N, M O N veya M, O N turi fazlar gibi
diger fazlar dolayisiyla CRN ile {iretilen tozlara

Ozel sinterleme proseduri uygulamak gerekebilir.
Bu ikincil fazlar herhangi bir sorun yaratmaz.
Cunki bunlar homojen olarak dagilmis in situ
halde bulunur ve miktarlari azdir. Kaldi ki ayni
veya benzer sinterleme katkilari, Si;N, ve SiC
sistemleri icin kullanilmaktadir. Az miktardaki
oksijen icerigi, genellikle CRN prosesi sonrasinda
karbon fazlasinin yandiginda Si;N, parcaciklarinin
ylzeyinde mevcut oksit fazi olarak ortaya c¢ikar.
Bu, ayni zamanda, literatiirde [27] bildirildigi gibi,
Si;N, parcaciklarinin homojen sinterlemesinde

de yararlidir. Kurt ve Davies [9] herhangi bir katki
maddesi kullanmaksizin, saflastiriimis sepiolit kil
mineralinden CRN ile Uretilen Si;N, tozlarinin ytksek
sinterlenebilme derecesini gostermistir.

indirgeme ajaninin tiirii ve parcacik biyiikliga

gibi onun bircok fiziko-kimyasal 6zellikleri ve kil/
kuartz ile karisim kosullari CRN prosesi ile teknolojik
seramik tozu Gretmede énemli faktérlerdir. Ornegin
parcacik morfolojisi, ayni proses kosullari altinda
degisik indirgeme ajanlari kullanildiginda fark
gosterir. Ayiraglarin karistirillma yonteminin, seramik
parcaciklarinin olusmasi ve getirisi Gizerinde 6nemli
bir etkisinin oldugu da goritlmustar [23].

the experimental variables during purification of the
mineral and in carbothermal reduction-nitridation of
the precursor.

Powders produced in this way are readily sinterable
due to the homegenously distributed residual

metal (Mg, Al) oxide phases present in the starting
reagents. It is previously reported that the powders
synthesised by CRN process could be readily sintered
either pressureless [9] or under pressures to high
densities [25, 26] in order to produce high quality
structural parts. Natansohn [25] demonstrated

that Si;N, produced by the CRN process could be
sintered up to theoretical densities (with addition
of 6 wt%Y,0,) and sintered samples exhibited high
mechanical strength. Sintering procedure may be
needed to adapt to the powder produced by CRN
because of residual carbon, oxygen or some other
phases, such as SiC or intermediate MXOyNZ, MXOyN
or M, O,N type phases. However, this does not
exhibit any problem because they are homogenously
distributed, present in-situ form and they are minor
in quantities. Subsequently, same or similar sintering
additives are being used for Si;N, and SiC systems.
Small amount of oxygen content comes usually when
the excess carbon is burned after CRN process as a
surface oxide of Si;N, particles. This is also beneficial
in a homogenous sintering of the Si;N, particles

as reported in literature [27]. Kurt and Davies [9]
demonstrated high sinterablity of Si;N, powders
produced by the CRN of purified sepiolite clay mineral
without using any additives.

The type of reducing agent and it is physicochemical
properties, such as particle size along with its mixing
conditions with clay/quartz are important factors

in producing ceramic powders via CRN process.

For example, particle morphology differs when
using different reducing agents under the identical
processing conditions. It was found that the way of
mixing reactants also had prefound effect on the
formation and yield of ceramic particles [23].

The main expense of the CRN process is the high
temperature input. Although in the current and
previous works [7] the temperature was acceptably
lowered up to 1400°C, these can be improved
further. Currently, Si;N, and SiAION based advanced
ceramics could be sythesised in fine powder form in
high quality at 14000°C during 4 h reaction under
1000ml/min N-flow rate by this technique. One

of the important points where the research is now
concentrating on is the making of the system further
economic.

4. CONCLUSIONS

It can be concluded that advanced ceramics mainly
Si;N, and its derivatives such as SIAION powders
comparable in quality and economically feasible
could be produced easily from widely available raw
materials such as quartz and clay minerals by the
carbothermal reduction and nitridation (CRN) process




CRN prosesinin en biylik maliyet unsuru, yiksek
sicaklik girdisidir. Mevcut ve 6nceki ¢calismalarda

[7] sicaklik kabul edilebilir bir sekilde 1400°C’ye
indirilmis olsa da; bu, daha da geriye ¢ekilebilir.
Halen Si;N, ve SIAION tabanli ileri teknoloji
seramikleri, bu teknikle 1000ml/dak N,-akis hizinda
4 saatlik bir tepkime esnasinda 1400°C'de yiiksek
kalitede ince toz halinde sentezlenebilir. Su andaki
arastirmalarin odaklandigi 6nemli noktalardan biri,
sistemin daha ekonomik hale getirilmesidir.

Sekil. 5. Kaolinit'in (a - 1475°C, 4 saat), kil (b - 1425°C, 4h), kuartz (c - 1500°C, 4h)
ve sepiolit (d - 1400°C, 4 saat)’ten CRN prosesi ile sentezlenen B*-SiAION (a & b) ve
SijN , (c & d) seramik tozlarinin parcacik biiydikliikleri ve morfolojileri

Fig. 5. Particle size and morphologies of 8*-SiAION (a & b) and SigN ’ (¢ & d) ceramic
powders synthesised by CRN process from kaolinite (a - 1475°C, 4h), clay (b- 1425°C, 4h),
quartz (c- 1500°C, 4h) and sepiolite (d - 1400°C, 4h).

4.SONUCLAR

ileri teknoloji seramiklerin esas olarak, Si;N, ve
tlrevlerinin kalite ve ekonomik olarak rantabl sekilde
burada tanimlanan yontem kullanilarak karbotermal
indirgeme ve nitriirleme (CRN) prosesi ile kuartz

ve kil mineralleri gibi bol miktarda bulunabilen
hammaddelerden kolaylikla iretilebilecegi
sonucuna varilabilir. Bu teknik basit ve kolaylikla
sanayide kesikli veya siirekli Giretim sistemine adapte
edilebilir. Ticari seramik tozu uretiminde CRN
prosesinin kullanilmasindaki temel sorunlar, bunlarin
baslangi¢c malzemelerinin ylksek saflik diizeyine
erismedeki zorluklari ve tepkimenin gerceklestigi
goreceli yuksek sicakliklardir. En iyi sonuglar 1400°C
ve 1500°C sicaklik araliginda elde edilir. Secici
saflastirma ile ve daha disik tepkime sicakligi ve
suresi kullanilarak ikincil fazin etkilerini minimize
etmek icin calismalar yapilmaktadir. Bunlardan
ikincisi, CRN prosesinin yerine dinamik karbotermal
indirgeme ve nitriirleme (DCRN) prosesi adi verilen
ve halen gelistiriimekte olan bir proses kullaniimasi
ile elde edilebilir.
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following the method described here. The technique
is simple and easy to adapt in bunch and continuous
production by the industry.

The main issues of CRN process in using commercial
ceramic powder production are their inferiority in
reaching high purity level of the starting materials
and relatively high temperatures where the reaction
takes place; the best practices are achieved between
1400°C and 1500°C temperature range (see Fig. 5
a-d). Further work is in progress to minimise the effect
of secondary phase by the selective purification and
lower the reaction temperature and time. The latter
aim can be reached through replacing CRN process
with the dynamic one called dynamic carbothermal
reduction and nitridation (DCRN) process, which is
under develeopment.
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SERAMIK KONGRESi 2008

26-28 Kasim / November 2008

Afyon Kocatepe Universitesi Miihendislik Fakiltesi
Malzeme Bilimi ve Miihendisligi Bolimu

ANS Kampusu, Afyon
www.seramik2008.aku.edu.tr
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