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Bu dergi Seramik Tanitim Grubu’nun katkilariyla yayinlanmaktadir.

6 ayda bir yayinlanir This journal is published with contributions from Turkish Ceramics Promotion Group

Yazim Kurallari

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tirtndeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kagit ciktisi da Turkiye Seramik Federasyonu adresine génderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ézunlrlikte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkun degilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” icine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 so6zcugu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki hilgiler ve gorisler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.
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BAYKARA CERAMIC FRITS
BAYKARA GLAZINGS
BAYKARA GMBH ;
CERAMIC - RAW MATERIALS BAVKARA ENGOBES
BAYKAIRA RAW MATERIAL}S

Ceramic Frits
Ceramic Glazings
Waterproof White and Coloures Engobes

I Kurulus Yili: 1969 ‘

Seramik Fritleri

Zirkowhite Zirconium Silicate

e Zirkofull AAZ Opaficier
Seramik Sirlari

Su Gecirmez Beyaz ve Renkli Astarlar
Zirkowhite Zirkon Silikat .
Zirkofull AA2 Opaklastirici

YILLARIN ZIRKON TEDARIKCISINDEN
SERAMIK FABRIKALARININ
MALIYETLERINI DUSURECEK

ENGOP VE SIR RECETELERI iCiN

YENI EKONOMIK OPAKLASTIRICILAR
YENI ZIRCOWHITE ZIRKON SILIKAT
YENI ZIRCOFULL AA2 ZIRKONYUM
ALUMINYUM SILIKAT

Baykara Glasuren&Farben GmbH 1969 vilinda seramik sektorline
sirga, sir ve seramik boyalan Uretmek maksadiyla: Almanya'nin
seramik kil yataklarimn bulundugu Westerwald — Bati Grmanlan
bolgesindeki Ransbach-Baumbach sehrinde kuruldu. Uzun seneler
glazur, frit, seramik  boyalan {pligment) ve engop Uretimi yaparak
seramik sektorinde Almanya ve tum Avrupa’da taninan bir firma
haline geldi.

Baykara GlasurenEFarben GmbH kurulusundan buglne kadar,
seramik sektorunde Avriupa'minileri gelen diger ham madde Ureticisi
firmalannin temsilciliklerini de blnyesine katarak sektore daha
fazla mamul, yan mamul ve hizmet sunmaya devam etmektedir.
Bunlann arasinda seramik piyasasinda kritik ham maddeler iginde
gosterilen mikromize “Zirconiurm Silicate” ile “Plastik Kil". “Kaolin™
"Seramik Fritleri”, “Su gecirmez Astarlar”, “Seramik Sirlari”™ gibi
dnemli ham maddeler yer almaktadir.

Sayglanmizia

Baykara Glasurenb&Farben GmbH
Geschaftsfihrer: Erhan Baykara
Kurulus Yill : 1969

YENI ZIRCOWHITE ZIRKON SILIKAT

'fE{'ﬂ ZIRCOFULL AAZ ZIRKONYLUM
ALUmMINYUM SILIKAT
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AHMET YAMANER

SERFED Bagkani / Chai

Dederli Meslektaslarim,

Yakin zamanda Cnr Fuari tarafindan organize edilen ve
Yesilkdy'de yapilacak olan Unicera Fuari'nda bulusacagiz.
Ulasim kolayligi nedeniyle 6zellikle mimar ve mihendis
dostlarimizin ziyaretinin mutlu edici seviyeye ulasacagi
gbrustndeyiz.

Ulkemizin bulundugu sartlar nedeniyle, yabanci ziyaretgi
sayisinda dusts gorilebilir ancak bu gegici olan ¢cekim-
serlik giin gegtikce azalmaktadir.

Ulkemiz icin katma degeri cok yiiksek olan seramik
kaplama ve banyo GrUnleri her yil dizenlenen bu fu-
arla i¢ musterilerimiz yaninda dis masterilerimizin
de hizmetine sunulmaktadir. Bizim goérdigimdz tim
Urtnlerde teknik ve estetik yonden hicbir eksigimiz
kalmamistir. Elbette bu memnuniyetin strdurebilir ol-
masli 6nemlidir.

Seramiklerimiz yaninda banyonun diger tamamlayici
Urtnleri de fuarimizda yer almaktadir.

Ulkemizin essiz cografi konumu; Balkanlar, Orta-
dogu, Karadeniz Ulkeleri ve Kafkas llkeleri ile ya-
kin komsulugumuz fuarimizi essiz kilmaktadir. Bu
konu, faaliyeti ne yazik ki kisitlanan OAIB tanitim
grubu tarafindan da yurt disinda cok 6nemli sekilde
desteklenmistir.

Fuarimizin daha da uluslararasi olmasi yoninde gayretle-
rin durmamasi ve tim katilimcilarin bu yénde calismalari
bizleri ihracatta daha blyUk basarilara gottrecektir.

Tum katilimcilara basarilar dilerim.

Saygilarimla
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/ baskanin mesaji

f SERFEL

Dear Colleagues,

Soon, we will come together at the Unicera Fair, which
is organized by the Cnr Fair and will be held in Yesilkoy.
Owing to its accessibility, we think that the attendance of
our architect and engineer friends will reach a satisfying
level.

Due to the circumstances in our country, there may be a
decrease in the number of foreign visitors, but this tempo-
rary abstinence is decreasing day by day.

Having a very high added value for our country, ceramic coa-
ting and bathroom products are being presented to our local
customers as well as to our foreign customers, owing to this
fair which is held every year. Regarding all the products that
we have examined, we have no deficiency in terms of tech-
nicality and aesthetics. Of course, the sustainability of this
satisfaction is also important.

Besides our ceramics, we will also present other comple-
mentary products for bathrooms within the scope of the fair.
Unique geographical position of our country and our vicinity
with The Balkans, the Middle East, the Black Sea and the
Caucasian countries, make our fair unrivaled. This issue
was also significantly supported abroad by the OAIB (Cent-
ral Anatolian Exporters' Association) promotional group, of
which its activites were unfortunately restricted.

The fact that efforts do not stop towards making our fair
more international and all the participants carry out their
works in this sense, will bring us greater success in exports.
| wish all participants success.

Sincerely
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kisa kisa / short news

BANYODA iSKANDINAYV ESINTISI
SCANDINAVIAN BREEZE IN BATHROOMS

o

VitrA’nin banyolara ahsabin sicakligini getiren
yeni Sento serisi, ailedeki herkese uygun
coziimler sunuyor.

VitrAnin yeni Sento serisi, yalin ve sicak tasarimiyla, iskandinav tarzini
banyolara taslyor. Ferah banyolar yaratan Sento, fonksiyonelligiyle dikkat
ceken mobilyalar ve farkli buyUklikteki mekanlara uygun lavabo ve klo-
zet alternatifleriyle, ailedeki herkesin banyoda aradigi ¢cztmleri bir arada
sunuyor.

Bir iskandinav klasidi olan beyaz ile ahsabin dansi, Sento’nun da en 6nemli
ozelliklerinden biri. VitrA Tasarim Ekibi’'nin imzasini taslyan seri-de, krem
ve antrasitin mat tonlarinda hazirlanan banyo mobilyalari da yer aliyor.
Ayakli - ayaksiz alternatifleri bulunan mobilya ¢ozimleri ile aynalarda led
aydinlatma kullaniliyor. Yumusak hatlari ve ince kapagiyla begdeni toplayan
Sento klozet ise kolay ve etkili temizlik olanadi sunan Rim-ex teknolojisine
sahip.
T E—

VitrA'nin yeni banyo serisi, fonksiyonel

saklama Uniteleriyle de dikkat cekiyor.

Sento ile banyoda 105 cm genisliginde bir

camasir kosesi olusturularak, makinadan 5
deterjana, camasir sepetinden havlulara

kadar pek ¢ok sey tek bir alanda toplanabi-

liyor. Gozden uzak olmasi istenen temizlik

kovasi ve sapl, Sento’nun havalandirmali

temizlik dolabinda kendine yer buluyor. Fir- =
¢a, sa¢ kurutma makinasi gibi malzemeleri

derli toplu saklayan boy dolabi ise adeta

bir glizellik kosesi gibi hizmet veriyor.

Seramik rurxive s

Bringing the coziness of wood into bathrooms,
VitrA’s new Sento series provides solutions
for everyone in the family.

VitrA’s new Sento series brings the Scandinavian style into bathrooms
along with its minimal and cozy design. Creating spacious bathrooms,
Sento provides solutions altogether for everyone in the family along with
furnitures that draw the attention by their functionalities and alternatives
of washbasins and toilets that can be used in spaces of different sizes.

The dance of wood and white, which is a Scandinavian classic, is one of the
most important features of Sento. Bearing the signature of VitrA Design
Team, the series also presents bathroom furnitures that were designed
in shades of cream and matte anthracite. Led lighting is used for mirrors
along with furniture solutions adopting standing or hanging options. Get-
ting credit with its soft lines and thin lid, Sento toilet has the Rim-ex tech-
nology which offers easy and efficient cleaning.

| ' New bathroom series of VitrA also draws
the attention by its functional storing
units. From machines to detergents,
laundry basket to towels, Sento ena-
i bles many items to be stored in a single
place owing to a laundry spot of 105 cm
width. Usually opted for secluded plac-
es, cleaning buckets and mops find their
spots in the ventilated cleaning cabinets
of Sento. Sprucely storing materials like
brush and hair dryer, tall cabinet offers

services almost like a beauty corner.
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kisa kisa / short news

MINIMAL LAVABOLAR RENKLI BANYOLAR

MINIMAL WASHBASINS AND COLORFUL BATHROOMS

Vitrifiye sektorintn koklu firmasi Ege Vitrifiye, yeni gelis-
tirdigi minimal lavabolariyla tlketici ihtiyaglarina ve zevk-
lerine uygun alanlar yaratiyor. TezgahUstu olarak kullanila-
cak serinin batarya delikli ve deliksiz olmak Uzere; iki adet
yuvarlak, iki adet dikddrtgen, dort 6zel GrdnlU bulunuyor.
Uriinler zarif cizgileri ve ince kenarli tasarimlariyla deko-
ratif cozUmler sunuyor, konumlandiklari her alanda ferahlik
yaratiyor. Ege Vitrifiye minimal lavabo serisi model ve renk
seceneklerinden zevkinize gore tercih yapabilir, kendi ban-
yonuzu tasarlama imkani bulabilirsiniz!

Catamaran
Ege Vitrifiye “Catamaran” serisi ile denizin dinginligini

banyolariniza tasiyin...

Katamaran’dan esinlenilerek tasarlanan yeni seri, okya-
nuslarin ferahligini ve sonsuzlugunu evinizde hissettiri-
yor. “Catamaran” serisi; iki klozet ( asma klozet ve tek
parca duvara tam dayali klozet), iki lavabo (monoblok
asma lavabo ve tezgahUstl lavabo) ve bir adet pisuar

Ege Vitrifiye, the company with a long history in the sanitaryware
industry, creates spaces that are suitable for the needs of the con-
sumers along with its recently developed minimal washbasins. The
new series that can be used on countertops, has four special units
with two round and two rectangular shaped products with or with-
out battery holes. Products offer decorative solutions with elegant
lines and fine-edged designs and create a fresh environment in
spaces they are opted for. Along with minimal washbasin series of
Ege Vitrifiye, you can choose any product according to your taste,
among various model and color options and you can also find the
opportunity to design your own bathroom!

Catamaran

Carry the stillness of the sea into your bathrooms along
with the “Catamaran” series by Ege Vitrfiye. Inspired by
the design of catamarans, this new series will present
the warmth and eternity of the oceans to your home. The
“Catamaran” series consists of a total of five special
products: two closets (wall-hung toilet bowl and single-
piece wall-mounted toilet), two washbasins (monoblock

Seramik rurxive 10



2 I3 ,YYEae  AditivosCeramicos @

www.aditivosceramicos.com

TW&MMMMWMMWI

b SANITARY WARE

ADDITIVES FOR INJET TECHNOLOGY

troas

el A\d |t|vosCeram|cos '
A\

+30 216 486 16 16

TABLEWARE

ADDITIVES FOR GLAZE



kisa kisa / short news

olmak Uzere toplam bes 0zel Urdn-
den olusuyor.

Uriinlerin her biri kendine 6zgi ciz-
gisi ve ergonomik yapisiyla tasarim
glclni ortaya koyuyor. “Catamaran”
serisi sayesinde 6zgln ve hayranlik
uyandiran banyolar yaratabilirsiniz.
Catamaran serisi klozetleri, hem ta-
sarim hem de islevsel agidan Kusur-
suz drunlerdir. Klozetler tasidiklari
kendilerine 6zgu cizgilerinin yani
sira, deneyimleyenlere konforlu bir
kullanim sunmakta ve su tasarrufu
saglamaktadir.

Catamaran serisi lavabolari zarif du-
ruslariyla her tirll kullanim alanina
ve zevke uygun seceneklerden olus-
maktadir. Monoblok asma lavabo ve
tezgahistu lavabo alternatifleri mi-
nimal / ince kenarli tasarimlari ile
fark yaratmaktadir.

Catamaran pisuar sik, modern go-
rintUsinl saglayan tasarim detay-
lariyla, bulundugu alani bambaska
bir atmosfere donustirmektedir.

Seramik torcive 12

wall-hung washbasin and countertop
washbasin) and one urinal.

Each one of the products reveals its de-
sign power with its unique lines and er-
gonomic structures. Thanks to the “Cata-
maran” series, you can now create unique
and admirable bathrooms. The Catama-
ran series toilet bowls are flawless in
terms of both design and functionality.
The closets are comfortable to use and
provide water savings, along with their
unique lines. The Catamaran series wash-
basins are created for any kind of usage
area and they present options appealing
to various tastes. Monoblock wall-hung
washbasins and countertop washbasin
options create a difference with minimal
/ fine-edged designs. Catamaran urinals
transform the space into a completely
different atmosphere with stylish and
modern design details.




Reduce defects and
improve productivity

www.eriez.com

The fracture of a ceramic dish is often solely down to the
presence of a single iron particle. Eriez offers a simple yet
effective solution that satisfies the demands of the ceramic
producer and his customers. Eriez’s range of high intensity
magnetic separation and metal detection equipment removes
all types of ferro-magnetic, coarse, fine and weakly magnetic
contaminants giving:

- Greater purity of raw material

- Fewer rejects due to spotting or
discolouration

- Increased overall product brightness
- Protection of machinery

View our HI Filter demo
http://bit.ly/1v4nBwH

Discover our range of
equipment serving the
ceramics industry

http://en-gb.eriez.com/markets/ceramics

Eriez laboratory in the UK provides wet and dry
process testing to ensure the optimum
separation solution and confirm the
equipment selection. Eriez Hl filters :

a proven technology with 200+
installations in Europe.

World Authority in Separation T

AGENT FOR ERIEZ EUROPE IN TURKEY

Eriez Magnetics Europe Ltd

info@eriezeurope.co.uk Tel: +44 (0)29 2086 8501 t r o a S

UL s @ EZeLTEEE Enerji ve Dis Ticaret Ltd.
Manufacturing affiliates in: Energy & Foreign Trade Co.

Australia, Brazil, China, India, Japan, Mexico, South Africa & USA. +90 216 486 16 16 troas@troas.com.tr




haber / news

E.C.A. SEREL HAYATI KOLAYLASTIRAN PARLAK FiKIRLERIYLE UNICERADA

E.CASEREL WILL BE AT UNICERA WITH BRILLIANT IDEAS THAT EASE THE LIFE

Turkiye’nin kéklii armatiir ve seramik saglik gereci marka-
lari E.C.A. ve SEREL 2017 UNICERA seramik, banyo, mutfak
fuarinda, saglik ve temizlik hassasiyetine 6zel gelistirdigi
teknoloji ve driinleriyle yer alacak. 8-12 Mart tarihlerin-
de CNR EXPO Yesilkdy’de gerceklesecek UNICERA fuarin-
da, E.C.A. SEREL 4.salon, 471 no’lu stantta ziyaretcilerini
agirlayacak.

Armatur ve seramik saglik gerecleri pazarinin 6nct markalari E.C.A. ve
SEREL, en yeni tasarim ve teknolojilerini 08-12 Mart tarihleri arasinda
dizenlenen UNICERA Seramik Banyo Mutfak Fuari'nda sergileyecek.
E.C.A. ve SERELin saglik ve temizlik hassasiyetine 6zel olarak gelistiri-
len, kullaniciya kolaylik ve tasarrufu bir arada sunan Grtinleri, dordinci
salonda kurulu 471 no’lu E.C.A. SEREL standinda gorulebilecek.

Bu yilki UNICERA Fuari’nda inovatif ¢ozUmlerini bir arada sunmak iste-
yen Elginkan Toplulugu markalar E.C.A. ve SEREL, “Hayati Kolaylasti-
ran Parlak Fikirler” mottosuyla gelistirilen Grlnlerini yine ayni temay-
la hazirlanan standinda ziyaretgilerinin begenisine sunacak. E.CA. ve
SEREL Turkiye'de pek cok teknolojiyi ilk defa yerli Gretimle Gretmenin
gururuyla da UNICERA'da teknolojilerini tiketici ve sektorin begenisi-
ne sunacak.

E.CA. ve SERELin fuarda tanitacadi parlak fikirlerinden bazilari ise

E.C.A. and Serel, long-established armature and ceramic sani-
taryware brands of Turkey, will take place in 2017 UNICERA
ceramic, bathroom and kitchen fair, along with their technolo-
gies and products which they developed specially for health and
cleanliness needs. E.C.A. and SEREL will host visitors at the 4th
hall, the booth numbered 471 at the UNICERA fair which will take
place between March 8-12 at Yesilkoy CNR EXPO.

E.C.A. and SEREL, the leading brands in the armature and ceramic san-
itaryware market, will present their latest designs and technologies
at UNICERA Ceramic Bathroom and Kitchen Fair between March 8-12.
Products of E.C.A. and SEREL that are specially designed for health
and cleanliness and that offer easiness and economy altogether, will
be presented at the E.C.A. SEREL stand which is situated at the booth
numbered 471 in the 4th hall.

Appertaining to the Elginkan Association which aims to present innova-
tive solutions altogether at this year’s UNICERA Fair, E.C.A. and SEREL will
feature their products which were developed through the motto “Brilliant
|deas that Ease the Life”, in their booth designed within the same theme.
Having the pride of manufacturing many technologies for the first time with
domestic production in Turkey, E.C.A. and SEREL will offer new technolo-
gies for the industry and consumer at the UNICERA Fair.
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soyle;

Hygiene Plus Teknolojisi Simdi de Armatiirlerde

E.C.A., Hygiene Plus kaplama teknolojisi ile Turkiye'de bir ilki gercek-
lestiriyor. Nano teknoloji ile dretilen 6zel hijyen kaplama sayesinde,
artik armaturlerde de hijyen glvenligi yasanacak.

Elginkan Toplulugu'nun seramik saglik gerecleri markasi SEREL’in
tim urunlerinde standart hale getirdigi Hygiene Plus teknolojisi
armatlrlere de ozel olarak gelistirilerek Turkiye'de ilk kez E.C.A.
armaturlerinde uygulandi. Turkiye, ev ve toplu yasam alanlarinda
kullandigi armatur ve bataryalarindaki hijyen problemine E.C.A. sa-
yesinde ¢6zum buluyor.

Hijyen Degil; Hygiene Plus

SEREL, tim segmentlerdeki Urlnlerinde, Hygiene Plus teknolojisini
kullaniyor. Yani tim segmentlerdeki SEREL ler Hygiene Plus ozelligi
sayesinde maksimum temizlik ve maksimum tasarrufu bir arada su-
nuyor. Hygiene Plus 6zelligi sayesinde yuzeyler kir tutmuyor; banyolar
kolayca temizlenirken ayni zamanda hijyenik korumada saglaniyor. GU-
venilir temizlige kavusturan yeni nesil Hygiene Plus teknolojisi su ve
deterjan kullanimini en aza indiriyor. Boylelikle hem tasarruf sagliyor,
hem de kimyasal kullanimi azaldi§indan dodayi koruyor. Ayrica bu tek-
noloji icin SEREL fiyat farki uygulamiyor. Ustelik kullanicilar 6miir boyu
bu 6zellikten yararlanabiliyor.

Klozetlerde Easywash Dénemi

Serel, klozetlere ozel gelistirdigi teknoloji ile fonksiyonellikte ve hij-
yende yine bir adim 6ne ¢ikmayi basariyor. 4Life ve Poseidon Klozetler
Serel’in gelistirdigi EasyWash yikama sistemi sayesinde suya yon ve-
rerek su sicratma problemini minimize ediyor. Serel, temizleme suyuna
tam hikmederek, klozetin i¢ ylzeyinin yikanmasini saglarken, Easy-
Wash sistemi ile kanal kisminin temizlik sorununu ve sigratma proble-
mine de ¢6zUm sunuyor.

Kendi kendini yikayabilen Lavabo

Maksimum temizlik konsepti ile yola ¢ikilarak tasarlanan Serel Easy-
wash yikama sistemi ayni zamanda lavabo temizlik anlayisindaki bir
ihtiyaci da Karsiliyor. Kendi kendini temizleyen, yeni nesil “Easywash”
lavabolar, siz uzaklastiktan sonra devreye girerek lavabo i¢ yuzeyini
360° ve su sigratmadan %100 yikama teknolojisine sahip.

Yerli Uretimde Bir ilk: Dokunma Kontrollii Armatiir

Gelistirdigi yenilik¢i Urlnler ile tlketicinin hayatini kolaylastiran
E.C.A’dan yeni bir yenilik daha. Touch/Dokunma Kontrolll lavabo ve
eviye bataryalar. E.CA. sayesinde armatirin agma ve kapamasinin
kumanda koluyla sinirli oldugu devri bitiriyor. Sik bir hareketle, batar-
yanin herhangi bir noktasina dokunarak acip kapayabilme ya da kendi
kendine kapanabilme ayricaligi yerli Gretimde bir ilkle E.C.A. kalite ve
glvencesiyle tuketicinin begenisine sunuluyor.

news / haber

Some of the brilliant ideas that will be presented by E.C.A. and SEREL
are as follows:

Hygiene Plus Technology is Now in Armatures

Hygiene Plus coating technology of E.C.A. breaks new ground in Turkey.
Along with the special hygiene coating that is designed with nanotech-
nology, armatures will also have reliance of hygiene.

The sanitaryware brand of the Elginkan Association, SEREL standard-
ized the Hygiene Plus technology in all their products. Now, this tech-
nology has been applied to E.C.A. armatures for the first time in Turkey
through a special development process. Owing to E.C.A., Turkey now
has the solution for hygiene problems regarding armatures and batter-
ies which are highly used in houses and public living spaces.

Not Merely Hygiene; It’s Hygiene Plus

SEREL uses Hygiene Plus technology in all products and all segments.
It means that all of the SEREL products of all of the segments offer hy-
giene and economy altogether owing to the Hygiene Plus technology.
Through this feature, surfaces do not show dirt, bathrooms get easily
cleaned and at the same time, a hygienic protection is ensured. The
new generation Hygiene Plus technology offers reliable cleaning and it
minimizes the usage of water and detergent. Therefore it ensures both
economy and eco-friendly usage for it minimizes the use of chemicals.
Besides, SEREL does not reflect any price difference for this technol-
ogy. On top of that, users can benefit from this feature for life.

Easywash Period in Toilets

Along with the new technology designed specially for toilets, SEREL
again steps forward with functionality and hygiene. Developed by Ser-
el with EasyWash washing system, 4Life and Poseidon toilets mini-
mize splashing problem through reorienting the flow of water. Serel
fully dominates the cleaning water, enables the inner surfaces to get
cleaned and offers a solution to the cleaning and splashing problem of
the waterway through its EasyWash system.

Self-Cleaning Washbasin

Started off with the concept of maximum hygiene, Serel EasyWash
washing system also meets a need for the washbasing cleaning. Self-
cleaning, new generation “EasyWash” washbasins get active when you
move away from them and they 100% clean the inner surface of the
washbasin with a 360 degree angle, without splashing any water.

A first in Domestic Production: Touch-Controlled Armature
Making life easier for users along with innovative products, E.C.A. pre-
sents yet another novelty. Touch-controlled washbasins and sink bat-
teries mark the end of the era where the on/off modes of the armature
are limited by a lever. The privilege of turning the battery on and off by
touching any part of the battery with a stylish move, is now presented
to the taste of the user with a first in domestic production, through the
guality and assurance of E.C.A.
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KALE GRUBU’NUN HAYATA GECiRDiGi CANAKKALE’NIN
EVLATLARI PROJESINE ODUL YAGDI

AWARDS RAINED DOWN ON THE ‘SONS OF GALLIPOLI" PROJECT

OF KALE GROUP

Kale Grubu, “Canakkale’nin Evlatlari interaktif De-
neyim Sergisi” ile 2016 yilinda “Felis Odulleri"nde
Ug buytk odul dahil toplam sekiz dalda ddtle layik
goriilirken, Kristal Elma Odiilleri Dijital Katego-
ride ise “En Yaratici Sosyal Sorumluluk Kampan-
yas!” oduluni almaya hak kazandi. Kale Grubu
ayni zamanda Canakkale'nin Evlatlar ile “Sirket
Kategorisi’nde uluslararasi kurumsal sosyal so-
rumluluk alanindaki 6dilin de sahibi oldu.
Canakkale Savasi’nda kaybedilen kahramanla-
rin anilarini yasatmak ve Canakkale ruhunu yeni
nesillere aktarabilmek adina Kale Grubu'nun ha-
yata gegirdigi Turkiye'nin ilk dijital savas muzesi,
“Canakkale’nin Evlatlar interaktif Deneyim Ser-
gisi” Kristal Elma ve Felis tarafindan oddl yag-
muruna tutuldu. Yilin en etkili ve yaratici iletisim
projelerinin édiillendirildigi Felis Odil Téreni'nde;
“Dogrudan Pazarlama, Basin ve Uretimde Ustalik”
boldmlerinin biytk 6dild, tasarim ve prodiksiyon asamalari Modiki tarafin-
dan gerceklesen “Canakkale’nin Evlatlari interaktif Deneyim Sergisi” ile Kale
Grubu’nun oldu. Gecede, Ug Felis blyik 6dilinin sahibi olan proje ayrica bes
ayri bolimden de “Basar” édulleri kazandi. 2015 yilinda Canakkale’nin Evlat-
lani interaktif Dijital Belgesel Calismasi, 2016'da da Canakkale’nin Evlatlari
interaktif Deneyim Sergisi ile sektdriin énemli ddiillerinin sahibi olan projenin
en son kazandidi bu sekiz 6dulu, diizenlenen torende Kale Grubu Kurumsal
iletisim Muduri Zeynep Ozler Kiroglu ve Modiki Dijital Marka Direktorii Fatih
Yilmaz ald.

“En Yaratici Sosyal Sorumluluk

Kampanyasi” Oldu

Bu yil 28’incisi dizenlenen, Turkiye'nin en blyuk ve dinyanin sayili orga-
nizasyonlarindan Kristal Elma Yaraticilik Festivali cergevesinde verilen
odullerin kazananlar 5-6 Ekim 2016 tarihlerinde belli oldu. Tirkiye'nin ala-
ninda ilk ve en prestijli iletisim ddullerinin sahiplerini buldugu Kristal Elma
Yarismas! kapsaminda, Dijital kategoride 2016 yilinin “En Yaratici Sosyal
Sorumluluk Kampanyasi Odiilii”, tasarim ve prodiiksiyon asamalari Modiki
tarafindan gerceklesen “Canakkale’nin Evlatlari interaktif Deneyim Sergi-
si” ile Kale Grubu’nun oldu. Sadece bes ayda dinyanin dort bir yanindan
250 bin Kisi tarafindan ziyaret edilen, Canakkale Savasi’nin tum yonleri-
nin ele alindigr bu dijital sergide ziyaretciler; gazilerin ses kayitlarindan
olusturulan 6ézel yapimlari dinleyebiliyor, hatira defteri, arsiv belgeleri ve
cok ozel fotograflan interaktif bir deneyimle gorebiliyor, belgesel nitelikli
filmleri ve cephe gunlerini son teknolojiye sahip iletisim kanallariyla izleyip
ilk defa bu sergiyle birlikte glin 1s1gina ¢ikan 500°Un Gzerinde ilgi cekici ob-
jeyi 0zel olarak tasarlanan hologram teknolojisiyle gorme imkani buluyor,
destani tum duyulariyla hissederek yasiyor.

Uluslararasi Kurumsal Sosyal

Sorumluluk Odili Aldi

Uluslararasi Kurumsal Sosyal Sorumluluk (ICSR) Odilleri 6 Aralik
2016’da Saint Michel Lisesi Jeanne D’arc Salonu’nda sahiplerini
buldu. Birlesmis Milletlerin Kalkinma hedefleri ile uyumlu projelerin
oncelikli degerlendirildigi etkinlikte sektorin onde gelen markalari
odillendirildi. Geng Liderler ve Girisimciler (JCI) Dernegi tarafindan
dizenlenen odul téreninde agilis konusmasini yapan JCI Kilttr 2016
Proje Direktortu Sevket Karadas, sunlari soyledi: “Amacimiz, sosyal
sorumluluk projesi yapan sirket, kurum ve kuruluslari bir araya getir-
mek, sosyal sorumluluk konusuna dikkatleri ¢ekip farkindaligi artir-
mak ve sosyal sorumluluk projesi yapan katilimcilari ddillendirerek
tesekkir etmek. Tim Kkatilimcilarimiza katkilarindan 6turi bir kez
daha tesekkur ederiz.”
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Within the scope of “Felis Awards”, Kale Group was
deemed worthy of awards in eight categories including
three great prizes with “Sons of Gallipoli Interactive Ex-
perience Exhibition”. With this project, it also received the
“Most Creative Soical Responsibility Campaign” award in
the digital category of Crystal Apple Awards and the In-
ternational Corporate Social Responsibility Award in the
“Company Category”.

WAL ELMA Realized by Kale Group as the first digital war museum in

order to honor the memories of the heroes lost in the Bat-
tle of Gallipoli and hand down the spirit of Canakkale to the
next generations, “Sons of Gallipoli Interactive Experience
Exhibition” has received many awards from Crystal Apple
and Felis.

Awarding the most efficient and creative media projects of
the year, Felis Award Ceremony hosted Kale Group as the
winner of “Perfection in Direct Marketing, Media and Pro-
ductions” owing to the “Sons of Gallipoli Interactive Experi-
ence Exhibition”, of which the design and production phases were realized by
Modiki. The project received three Felis great prizes and achievement awards
from five different categories. The project has received important awards re-
garding the industry along with Sons of Gallipoli Interactive and Digital Docu-
mentary in 2015 and Sons of Gallipoli Interactive Experience Exhibition in 2016.
In the awards ceremony, these eight awards have been presented to Zeynep
Ozler Kiroglu, the Corporate Communications Director of Kale Group and Fatih
Yilmaz, the Digital Brand Manager of Modiki.

It turned out to be the

“Most Creative Social Responsibility Campaign”

The award winners have been announced on October 5-6, 2016, within the
scope of the Crystal Apple Festival of Creativity which was organized for its
28th edition last year as one of the biggest organizations of Turkey and one
of the special organizations of the world. As part of the Crystal Apple Com-
petition where the pacesetters and the most prestigious media awards were
presented, Kale Group has received the “Most Creative Social Responsibility
Campaign Award” in the 2016 Digital Category along with its project entitled
“Sons of Gallipoli Interactive Experience Exhibition” of which the design and
production phases were realized by Modiki. Attracted 250,000 visitors from all
corners of the world in only five months and focused on all the aspects of the
Battle of Gallipoli, this digital exhibition presented: special productions that
were created by the sound recordings of veterans; diaries, documents from
archives and special photographs through an interactive experience; documen-
tary screenings and the days of the battlefront through the latest technology
and more than 500 interesting objects that came to light with this exhibition
through a specially-designed hologram technology. Therefore visitors found
the opportunity to tactually experience the history of Canakkale.

The Project Received the International Corporate Social Responsibility
Award

International Corporate Social Responsibility Awards (ICSR) have been pre-
sented to the winners on December 6, 2016 at the Jeanne D’Arc Hall of Saint
Michel High School. Preferentially evaluated projects that complied with the
objectives of United Nations Development Programme, the event has awarded
leading brands of the industry. Organized by Worldwide Federation of Young
Leaders and Entreprenuers (JCl), the award ceremony hosted Sevket Karadas,
2016 JCI Project Director of Cultural Activities, as the keynote speaker. Karadas
said: “Our goal is to gather companies, corporations and organizations that
undertake social responsibility projects, increase awareness through attract-
ing the attentions to the issue of social responsibility and acknowledge the
participants with social responsilibility projects with awards. Once again we
thank all of our participants for their contributions.”



b Y A
\ll'

1993

Kurulus

$H

Uretim

2 lretim tesisinde.

yillik 3 Milyon
iiretim kapasitesi

" Her biri sahasinda uzman
~ 1000 personel

60 Gilkede tercih ediliyor

CeraStyle

e
_,-:h""___.,ur"_'_",-'-

Arastirma ve
Gelistirme Merkezi




haber / news

BAYKARA GMBH-ALMANYA FiRMASI YENi OPAKLASTIRICI
ZIRKON SILIKATLARINI URETICIYE SUNDU

THE GERMAN COMPANY- BAYKARA GMBH PRESENTED NEW
OPACIFIER ZIRCON SILICATES TO THE MANUFACTURERS

“Baykara firmasi, yeni opaklastirici zirkon silikatlari
Avrupa ile ayni anda Tiirkiye‘deki seramik ve vitrifiye
lireticilerinin kullanimina sunmaya basladi. Firmanin
yénetim kurulu baskani Erhan Baykara, subat ayinda
liretimleri olan yeni zirkonlarla ilgili aciklamalarda bu-
lundu.”

Baykara su bilgileri iletti:

“Uzun zamandan beri yeni zirkon kumu ile alakali yaptigimiz genis
captaki calisma ve denemeler neticesinde geldigimiz noktada, pi-
yasaya slrmeye basladigimiz , yeni zirkon cesitlerimizle ilgili,
Avrupa’'daki ve Turkiye'deki seramik ve vitrifiye firmalarindan
tarafimiza iletilen olumlu dénlsler bizi memnun etmektedir. Bu-
nunla birlikte piyasadaki zirkonlara gore satis fiyatlarimizin cazip
olusu, musterilerimizin bu yeni zirkonlara olan ilgisini daha fazla
arttirmaktadir.

Hepimizin  bildigi gibi firmalarin, farkli test metodlar
vardir. Dolayisiyla her firma kendi sartlarina gére zirkonlarimizi
test etmektedir.

Bizim zirkon test sistemimiz asagidaki gibidir.

Seffaf siricine % 20 veya %10, standart Karsiti olan numunelerde
de ayni sekilde % 20 veya % 10 zirkon katmak sureti ile plaka
Uzerine slayt ¢ekip, 1.050 oC* den 1.200 oC’ ye kadar firinladiktan
sonra L.a.b. renk degerlerine bakip dederlendiriyoruz. Ayni
zamanda sunu da biliyoruz ki L.a.b. renk degerleri firmalarin
recetelerine ve firin derecelerine goére her defasinda (-) (+)
degismektedir. Bunun sebebi ise tabiattan alinan zirkon kumu is-
ter zenginlestirilsin, isterse oldugu gibi kullanilsin, bu farklilig
bizlere yasatmaktadir.

Seramik Sanayisinde senelerden beri kullanilan alisilagelmis
“Standart Zirkon Silikat‘a Kkarsi,

yeni zirkonlarimiz “ZIRCOWHITE" - “ZIRCOFULL AA2* - “KREUTZ-
OPAC 4“Un mukayeseli L.a.b. test degerleri asagidaki gibidir.

The Baykara company started to present new opacifier zir-
con silicates for the ceramic and sanitaryware manufactur-
ers of Turkey, simultaneously with the Europe distributions.
Erhan Baykara, the CEO of the company, presented state-
ments about their new zircons that have been initialized for
productions in February.

Baykara gave the informations below:

“At this stage that we reached through extended and extensive
studies and tryouts regarding new zircon sands, we are pleased
with the positive feedbacks which have been delivered to us by
ceramic and sanitaryware companies of Europe and Turkey, about
our new zircon varieties which we recently started to launch to
the market. The fact that our marketing prices are affordable
when compared to the zircons in the market, increases the atten-
tion of our customers towards these new zircons.

As we all know, companies have different testing methods. There-
fore each company examines our zircons depending on their own
specifications.

Our system for zircon testing is as follows:

By means of adding 20% or 10% of zircon in glaze, likewise
for the non-standard samples, we place a slide upon the plate
and fire the material from 1,050 oC to 1,200 oC and we later
evaluate it by looking at the L.a.b color chart values. We also
know that the L.a.b color values vary (-) (+) depending on the
formulas of different companies and the internal temperatures
of kilns every single time. Because the zircon sand gathered
from nature always varies even though it has been enriched or
used in its natural form.

Against the conventional “Standard Zircon Silicate” which have
been used for years in the ceramic industry, our comparative L.a.b
test values for our new zircons entitled “ZIRCOWHITE" - “ZIRCOF-
ULL AA2" — “KREUTZOPAC 4" are as follows:

Zirkon Silikat L a b D50 D90

ZIRCOWHITE 90,28 |[-064 |1,72 1,35 3,45

Zircon Silicate L a b D50 D30

ZIRCOWHITE 90,28 |[-064 |1,72 1,35 3,45

ZIRCOFULL AA2 | 89,10 |-058 |1,83 1,36 3,51

ZIRCOFULL AA2 | 89,10 |-058 |1,83 1,36 3,51

KREUTZOPAC4 | 9024 |-065 | 1,68 1,29 3,47

Standart ZrSi0, | 90,00 |[-0,54 |1,50 1,42 4,46

KREUTZOPAC4 | 9024 |-065 | 1,68 1,29 3,47

Standard ZrSi0, |90,00 |[-0,54 |1,50 1,42 4,46
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BAYKARA GMBH

CERAMIC - RAW MATERIALS

“Zircowhite* ve “Zircofull AA2*

isimli  yeni zirkonlarimiz pi- T [
yvasadaki zirkonlara Kkarsi test SR
degerlerinin yakinlig ned-

eni ile recetelerde dizeltmeler

vapilarak kullanilabiliyor. Benim
uzun senelere dayanan tecribeme

%' Our new zircons entitled
X “Zircowhite” and “Zircofull
A AA2” can be used in recipes
through making the neces-
sary adjustments, owing to
the proximity of test values
between these products and
the zircons presented to the

[ELL T

market. According to me and

gore imalatta farkliliklar bariz
degilse, c¢ogunlukla kullantlir, ey £
hikmiine variliyor. imalat den-
emesi sonrasi Urunin satilip,
satilamayacaginin kararini
Ar-Ge elemanlari ile beraber
satis departmaninin yapacag!

my vyears of experience, if
differences regarding manu-
factures are not obvious,
they are adjudicated as usa-
ble materials. Following the
manufacturing tests, R®D
staff and the evulations of

degerlendirmeler belirliyor.

Yeni opaklastirici  zirkonlarimizin fiyatlarinin , pi-
yasadaki butin 5 mikron zirkon silikatlarin gtncel
fiyatlarindan daha asagida olmasi , ticari olarak bu
Grdnd kullanan tdm firmalarin menfaatinedir.

Bugtne kadar bildigimiz, klasik anlamdaki zirkon si-
likat kumundan ayriolan yenizirkon kumunu Firma Hel-
mut Kreutz GmbH ile olan anlasmamiz dogrultusunda,
Helmut Kreutz‘un Almanya‘daki ogltme tesislerinde
hazirlatip, opaklastirici  “Zircowhite® ve “Zircofull
AA2“ adi altinda Avrupa‘daki ve Tlrkiye‘deki Seramik
Ureticilerinin kullanimina sunmaktayiz.

Yukaridaki her iki Grinin test sonuglari seramik
fabrikalarinin bazilarinda miuspet neticeler vermis
olup bazi firmalarda ise recete galismalari devam
etmektedir.

Tabi ki Grdnlerimiz % 100

nun neticesini

kullandiginiz zirko-
vermeyebilir. Bu
kulanilir hale getirmek Uretici firmalarin Ar-Ge
departmanlarindaki recgete calismalari ile mimkin
olup, Ar-Ge mensuplarinin insiyatifine kalmistir.
Yeni opaklastirici zirkonlarimiz renkli ortlcl sir-
larin ve engoplarin maliyetinde de muisbet rol

oynamaktadir.”

Grinleri

the sales department decide
if the material can be sold
or not.

The fact that prices of our new opacifier zir-
cons are lower than all the current prices of 5
micron zircons in the market, is in the inter-
est of all the companies that uses this product
commercially.

Different from the traditional zircon silicate
sand of which we all know until today, our new
zircon sand gets prepared in the grinding plants
of Helmut Kreutz in Germany, according to the
agreement we made with Helmut Kreutz GmbH.
We later present these products as opacifi-
ers under the name “Zircowhite” and “Zircofull
AA2”, for the ceramic manufacturers of Europe
and Turkey.

Test results of both of these products stated above,
gave positive results in some of the ceramic factories.
As for some companies, the recipe studies still continue.

Of course, our products may not produce a re-
sult of 100% when compared to the zircon you
use. Making these products usable is only pos-
sible through the recipe studies implemented
in the RRD departments of the producing com-
panies and it’s under the initiative of the R®D
staff. Our new opacifier zircons also give pro-
ductive results regarding the costs of sealant
glazes and engobes.”
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Kaynak / Source: Setcor.org

Nanotech France 2017,
nanoteknoloji alanindaki
o6nde gelen hilim insan-
larini,  arastirmacilari,
muhendisleri, uygulayi-
cilari, teknoloji gelisti-
ricileri ile karar alicilari
bir araya getirerek en
guncel arastirma slreg-
leri ve inovasyonlar kap-
saminda bilgi alisverisi
yapmalarina olanak sag-
layacak.

Uluslararasi
faaliyet gosteren en iyi
akademik, devlet ile 6zel

dizlemde

endlstri laboratuvarla-
rinda calisan ve farkli
alanlardan gelen Kati-
Limcilar Nanotech France 2017 etkinliginde yer alarak yeni tek-
noloji trendlerini, gelistirme araclarini, Grun firsatlarini, AR-GE
ve ticarilesme ortakliklarini belirleyecek. Etkinlik, 6grencilerin
onde gelen arastirmacilarla tanismalari ve tartismalar ger-
ceklestirmeleri icin iyi bir firsat saglayacak. Konferans ayrica
nanoteknoloji ve yeni is imkanlari kapsamindaki inovasyonlari
kesfedebilmek adina essiz bir olanak sunacak. Ozel sirketlerin
de katilimina agik olan konferans, uluslararasi diizenleyici poli-
tikalar baglaminda en dnemli etkinliklerden biri olacak.
Etkinlikte, nanoteknoloji alanindaki bdtin konulari ele
alarak genis kapsamli konferanslara, konusmacilara, din-
yanin dort bir yanindan gelen taninmis kisilere, s6zlU ve
gorsel sunumlara yer verilecek. Konferansta konu olarak
nanoseramik malzemelere de yer verilecek.

Uluslararasi Nanotech France 2017 Konferansi’nin ana konularindan ba-
zilar soyle:

Gelistirilmis Nano malzemeler
Nano malzeme Uretimi, Karak-
terizasyonu ve Araclari
Nano-6lcekli Elektronik Cihazlar
Enerji ve Cevre icin Nanotekno-
loji

Yasam Bilimleri ve Saglik ala-
ninda Nanoteknoloji
Nanoteknoloji Giivenligi

Nano Uygulamalar

iy
Y Rance a0
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The International Manotech & NanoScience Conlerence lld 1--

NANOTECH FRANCE 20;. |

June 28 -30, 2017 | Paris, France

Nanotechnology for a better world

Nanotech France
2017 brings together
leading
researchers,  engi-

scientists,

neers, practitioners,
technology develop-
ers and policy mak-
ers in nanotechnol-
ogy to exchange
information on their
latest research pro-
gress and innova-
tion.

Participants from
the top international
academic, govern-
ment and private
industry labs of dif-
ferent disciplines
participate in Nanotech France 2017 to identify new tech-
nology trends, development tools, product opportunities,
R®D collaborations, and commercialization partners. It is an
excellent event for students to meet and discuss with lead
researchers. The conference provides an unprecedented op-
portunity to discover innovation in the area of nanotechnol-
ogy and new business opportunities. It is among the most
important events in terms of international regulatory poli-
cies and it is open to the participation of private companies.
The conference covers all frontier topics in nanotechnology.
The conference includes plenary lectures, Keynote lectures and
invited talks by eminent personalities from around the world in
addition to contributed papers both oral and poster presenta-
tions. The conference will also feature nanoceramic materials.

The Nanotech France 2017 conference topics include:
Advanced Nanomaterials

Nanomaterials Fabrication, Characterization and
Tools

Nanoscale Electronics
Nanotech for Energy and
Environment

Nanotech in Life Scienc-

es and Medicine
Nanotechnology safety
Nano Applications

www nanotachirance.com
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TURKUAZ SERAMIK KAYSERiI SANAYi ODASI 2016 GECESINE
SPONSOR OLDU

TURKUAZ SERAMIK SPONSORED THE 2016 EVENT OF KAYSERI

CHAMBER OF INDUSTRY

Turkuaz Seramik Kayseri Sa-
nayi Odasi 2016 Odtil Térenine
sponsor oldu. Sn. Cumhurbas-
kani Recep Tayyip Erdogan,
Sn. Baghakan Binali Yildirim,
11. Cumhurbaskani Sn. Ab-
dullah Gdil, ilgili bakan ve bu-
rokratlar ile TOBB Baskani
Sn. Rifat Hisarciklioglunun
katilimiyla gerceklesen o6dil
toéreni, Turkiye Ekonomisi ile
ilgili bircok mesajin verildigi
ve 6nemli agiklamalarin yapil-
digi mini bir ekonomi zirvesine
donustd.

Cok 6nemli mesajlarin verildi-
gi Odul Toreninde Tirkiyenin
ekonomik olarak Karsilastigi
kusatmanin ancak ve ancak
istihdamin arttirilmasiyla Kiri-
labilecedi belirtilen konusma-
larda, Cumhurbaskani Recep
Tayyip Erdogan “Faiz oran-
larini ne sartla olursa olsun
distirmek zorundayiz. Yatinmcilar sikisiyor, su anda ¢ok yiksek oranda
faizle yatirmciya kredi veriliyor. Boyle sey olur mu? Bu faizle tlke ayaga
kalkar mi? Kalkmaz, ¢okertir, bitirirsiniz. Eger Turkiye su anda ylksek
issizlik oranlarina gelmisse bunun sebebi duran yatinmlardir.” diyerek
sanayi ve yatirimin énemine vurgu yapti.

Bir Ulkeyi ayakta tutan degerin maden veya yer alti kaynaklari olmadidin
soyleyen Cumhurbaskani, “Bir devletin asil glict nedir biliyor musunuz?
insandir. insan varsa yatirim var, insan yoksa o da yok. insan varsa ire-
tim var, istihdam var. Biz insanin temelini olusturdugu boyle bir basari
hikayesini yine vatandaslarimizla, sanayicimiz ve is adamlarimizla basa-
racagiz insallah.” dedi.

“Tirkiye’nin Yarini Bugiinden iyi Olacaktir.”

Basbakan Binali Yildirm ise “Ak Parti hikimetleri olarak yapilan
koklu reformlarla Tirkiye'yi iceriden ve disaridan gelecek her turll
ekonomik soka Karsi hazirladik. Onun icin 2008 blyiik dinya finans
Krizi ortaya ciktiginda sarsilmadik, insallah bu ¢alkalanmadan da sag
salim cikacagiz.” dedi. Yatirim ortaminin ancak iyi bir genel ekonomik
iklimde olusacadini soyleyen Basbakan Binali Yildirim, “Ekonomimiz
hakkinda ¢ikarilan dedikodularla, yapilan olumsuz propagandalar ile
ilk defa karsilasmiyoruz. Bunlarinda Ustesinden gelecegiz.” diyerek
2008-2009 krizinde “Krize inat Yatirima devam et.” Prensibiyle ya-
tirnma ara vermediklerini ifade eden Basbakan Yildirim, gelismelere
gore yeni tedbirlerin hazirliklarini yaptiklarini sdyledi. “Kafaniz kari-
sik olmasin. Belirsizlik falan yok. Her sey net, ayna gibi. Turkiye'nin
yarini buglinden daha iyi olacaktir.” diyerek sanayici ve is adamlarina
glven asilad!.

Dallarinda basarilar elde eden sanayici ve is adamlarina yapilan 6dil
takdiminden sonra gecenin sponsorlugunu tstlenen Turkuaz Seramik
firmasina Katkilarindan dolayi tesekkur edilerek, Kurumsal Marka ve
Pazarlama Mudirimiiz Sn. Rabia Ozkaya Aslaner’e giiniin hatirasi
icin Sn. Cumhurbaskani Recep Tayyip Erdogan tarafindan plaket tak-
dim edildi.

Turkuaz Seramik sponsored the 2016 Award
Ceremony of Kayseri Chamber of Industry.
Participated by Dear President Recep Tayyip
Erdogan, Dear Prime Minister Binali Yildirim,
11th President Dear Abdullah Gul, related
ministers and bureacrats and the President of
Turkish Union of Chambers and Commodity Ex-
changes, Dear Rifat Hisarciklioglu; the award
ceremony turned into a micro economy summit
where many messages and important state-
ments were given about the Turkish Economy.
The Award Ceremony involved highly sig-
nificant messages stating that the siege of
which Turkey is facing economically can only
be broken by increasing the employment rate.
Emphasizing on the importance of the indus-
try and investments, President Recep Tayyip
Erdogan said: “We have to decrease the inter-
est rates under any circumstances whatsoev-
er. Investors become pushed for money. Cur-
rently, the investors are provided loans with
significantly high rates of interest. How could
something like this work? Can this country
arise with these interest rates? It can not and
you will eventually collapse and terminate the country. If Turkey
is currently facing high rates of unemployment, it's because of the
lingering investments.”

Indicating that neither minerals nor the underground resources sup-
port a country, the Presidents remarked: “Do you know the actual
power of a state? It’s people. If there are people then there is the
investment. If not, then it’s impossible. Production and employment
only happen through people. Hopefully, we will write another story
of success which has people in its core; along with our citizens, our
industrialists and our businessmen.”

“The Future of Turkey Will Be Much Better Than Today.”

The Prime Minister Binali Yildinm stated: “Along with fundamental re-
forms that were implemented by the AKP governments, we prepared Tur-
key against all kinds of economic shocks which may occur domestically or
externally. That's why we weren’t shocked in 2008 when a massive and
global financial crisis has emerged. Hopefully, we will also survive this tur-
moil.” Reflecting that an environment of investments can only occur in a
well-established overall economic climate, Prime Minister Binali Yildirnm
said: “It's not the first time we are encountering with rumors and negative
propagandas concerning our economy. Hopefully, we will overcome these
difficulties again.” Expressing that they didn’t have a break for investments
during the 2008-20089 crisis through the principle ‘Just to spite the crisis,
keep on investing’, Prime Minister Mr. Yildirm said that they are making
arrangements for new precautions depending on current developments
and added: “Do not confuse yourself. There is no uncertainty. Everything is
as clear as crystal. The future of Turkey will be much better than today.”
Following the award presentations concerning industrialists and busi-
nessmen who have achieved success in their fields, Turkuaz Seramik was
appreciated for the contributions it has showed as the sponsor of the
event and Dear President Recep Tayyip Erdodan presented a plaquet to
Dear Rabia Ozkaya Aslaner, our Corporate Brand and Marketing Manager
as a souvenir of the event.
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KALEKIM OKULLARDA
GELENEKSEL OYUN
ALANLARINI YASATIYOR
KALEKIM CARRIES ON THE
SPIRIT OF TRADITIONAL
PLAYGROUNDS IN SCHOOLS

Turkiye yapi kimyasallari sektoriinlin 6nct firmasi Kalekim, cocuklarin
okul bahgelerindeki oyun alanlarini ‘Kale Boya’ Urnleri ile renklendi-
riyor.

Kalekim, okul bahgelerinde geleneksel oyun alanlarinin olusturulmasi
icin baslattig proje kapsaminda, ‘Kale Boya' markali Grlnleri ile okul
bahgelerine renk katiyor.

Kalekim'in oncelikle fabrikalarinin bulundugu illerde baslattigi sosyal
sorumluluk projesi ‘Geleneksel Oyun Alanlarini Yasatiyoruz’ ile gocuk-
larin cok sevdidi ‘seksek’, ‘kdse kapmaca’, ‘labirent’ ve ‘yakan top’ gibi
geleneksel oyunlarin sablonlari ‘Kale Boya'nin rengarenk boyalari ile
hayata geciyor.

Ogrencilerin Eglenceli Vakit
Gecirmesini Sagliyor

istanbul Avcilar, Yozgat, lsparta, Mersin,
Mardin, Erzurum ve dider illerde toplam 18
okulun bahcesinde onceden belirlenen oyun
alani sablonlari, ‘Kale Boya’ Urinleri ile bo-
yandi. Mart 2016°dan itibaren genellikle
Kalekim calisanlari,6gretmen, ogrencilerin
gonillt olarak katildigi, oyun alanlarini bo-
yama c¢alismalarini Urlnleri ile destekleyen
Kalekim, 6grencilerin okul bahcelerinde aktif
ve eglenceli vakit gecirmelerine katkida bu-
lunuyor.

Hedef 40 Okul Bahcesinde

Renkli Oyun Alanlari Olusturmak
2016-2017 egitim ogretim vyili icinde top-
lam 40 okulun bahgesinde geleneksel oyun
alanlan sablonunu tamamlamayi hedefleyen
Kalekim, ihtiya¢ duyulmasi halinde (kopan
seramik, yapistiricilar gibi) tamirat malze-
melerini de kullanima sunuyor. Kalekim, is- »

tanbul Avcilar, Isparta, Yozgat, Mardin, Erzu-

rum ve Mersin'de temasta oldudu okullarin | =

bahcelerini renkli bir oyun alanina Kale Boya '
Urtnleri ile devam ediyor.
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Leading construction chemicals company of Turkey, Kalekim colourizes
playgrounds of children in schoolyards with ‘Kale Boya’ products.

Kalekim gives colors to schoolyards with ‘Kale Boya’ products within the
scope of the project it has initialized for creating traditional playgrounds in
schoolyards.

Along with the social responsibility project of Kalekim entitled ‘We Carry
on the Spirit of Traditional Playgrounds’ that was realized in provinces
where Kalekim'’s factories are located; the templates of traditional games
that children adore such as ‘hopscotch’, ‘puss-in-the-corner’, ‘labyrinth’
and ‘dodgeball’ go live with the colorful paints of ‘Kale Boya'.

It Makes Way for Children to Have
the Time of Their Lives
Predetermined playground templates
in the schoolyards of a total of 18
schools in istanbul Avcilar, Yozgat,
Isparta, Mersin, Mardin, Erzurum and
other provinces, were painted with
‘Kale Boya’ products. Participated vol-
untarily by Kalekim staff, instructors
and students since March 2016, the
activities regarding painting the play-
grounds are supported by Kalekim, in
order to contribute students to have
active and fun times in schoolyards.

The Objective is to Create Color-
ful Playgrounds in 40 Schoolyards
Aiming to complete the templates of
traditional playgrounds of a total of 40
schools within the scope of 2016-2017
academic year, Kalekim brings repairing
equipments (displaced ceramics, adhe-
sives) in case of need. Kalekim continues
B 0 colourize schoolyards of schools in
' istanbul Avcilar, Isparta, Yozgat, Mar-
din, Erzurum and Mersin with Kale Boya
products.
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7.ULUSLARARASI GiZEM FRIT SERAMIK YARISMASI SONUCLANDI

7TH INTERNATIONAL GIZEM FRIT CERAMICS COMPETITON IS CONCLUDED

Sakarya Universitesinde yapilan térende, eserleri
dereceye giren seramik sanatcilarina odulleri ve-
rildi.

Sanayi-Universite is birli§i kapsaminda Gizem
Frit'in, Sakarya Universitesi Sanat Tasarim ve Mi-
marlik Fakultesiyle birlikte duzenledigi “'7. Ulus-
lararasi Gizem Frit Seramik Yarismas!’ sonuclandi.
On elemeyi gecip yarismaya hak kazanan eserler,
juri tarafindan degerlendirildi.

Aciklanan sonuclara gore Artistik alanda basar
odiili Dokuz Eylal Universitesinden Aysegiil Ce-
ren Asmaz'a verildi. Yarismanin Mansiyon Odiilleri,
Mersin Universitesinden Ayse Merve Yetkin, Erci-
yes Universitesinden Biisra Sevilay, Dokuz Eylil
Universitesinden Fevziye Ozer, Sakarya Universi-
tesinden Funda Ozkilic, Erciyes Universitesinden
Gozde Cicek, Sakarya Universitesinden ilknur Dur-
gut ve Dokuz Eyliil Universitesinden Sercan Filiz’e verildi. Bu yil ki
yarismanin, sekiz Kisilik segici kurulun tek yabanci Gyesi, Letonya/
Latvian Academy of Arts’tan Prof.Zenija Loginova..

Jurinin dider Uyeleri ise, Onursal Baskan Tolga Ballik, Ar-Ge direk-
torii Salih Sahin, Prof.Sevim Cizer (Dokuz Eylil U.) Prof Soner Genc,
(Anadolu U.) Docent Lerzan Ozer, (Mimar Sinan U) Dr.Buket Acartiirk,
(Sakarya U.) Yrd.Doc. Elif Agatekin. (Bilecik U.)

Yedi yildir kesintisiz yapilan bu yarismayla ilgili Gizem Frit Genel MU-
diir Veysi Kiiclik'iin gérisleri séyle ; Sanayi-Universite is birligiyle ye-
dincisi gergeklesen ve uluslararasi nitelige sahip boyle bir yarismanin
kesintisiz devam etmesinden gurur duyuyoruz.

Amag, geng seramik sanatg¢i adaylarini desteklemek ve seramik
sanatina elimizden geldigince katki saglamaktir. Cagdas sera-
mik sanatcilarinin, Uluslararasi Gizem Frit Seramik Yarismasi'ni
onem verilen yarismalar i¢ine dahil etmesi, mutluluk vericidir.
Hedefimiz, yarismamiza daha fazla sayida uluslararasi nitelikte
cagdas seramik sanatcilarinin katilimini saglamak ve uluslara-
rasi seramik platformunda, yarismamizi daha da onemli hale
getirmektir.

At the ceremony held at Sakarya University, award-
winning ceramic artists have received their awards.
Organized by Gizem Frit with Sakarya University Fac-
ulty of Art Design and Architecture within the scope
of industry-academy cooperation, ‘7th International
Gizem Frit Ceramics Competition” has been conclud-
ed. Qualified works have been evaluated by the jury
of the competition.

According to the results, Aysegtl Ceren Asmaz from
Dokuz Eylul University was given the Achievement
in Artistic Field Award. The Honorable Mention
Awards have been handed to Ayse Merve Yetkin
from Mersin University; Busra Sevilay from Erciyes
University; Fevziye Ozer from Dokuz Eylil University;
Funda Ozkilic from Sakarya University; Gozde Cicek
from Erciyes University; ilknur Durgut from Sakarya
University and Sercan Filiz from Dokuz Eylul Univer-
sity. This year’s only foreign member of the elective board consisting
of eight people was Prof. Zenija Loginova from the Latvian Academy
of Arts. The other members of the jury were Tolga Ballik, the Honor-
ary President; Salih Sahin, the RRD Director; Prof. Sevim Cizer (Dokuz
EylUl University); Prof. Soner Genc (Anadolu University); Asst. Prof.
Lerzan Ozer (Mimar Sinan University; Prof. Buket Acartiirk (Sakarya
University) and Asst. Prof. Elif Adatekin (Bilecik University).

The views of the General Manager Veysi Kiiclk about the competition
which has been held continuously for seven years, are as follows: “We
are proud that this globally-renowned competition, which has been
organized for its seventh edition this year in cooperation with the In-
dustry-Academy, has been continuing without a break for many years.
The aim is to support young ceramic artist candidates and make con-
tributions as much as possible to the art of ceramics. It is a pleasure to
see that contemporary ceramic artists have included the International
Gizem Frit Ceramic Competition among the important competitions.
Our goal is to ensure the participation of more contemporary ceramic
artists with international qualities and to render our competition even
more important on the international ceramic platform.

Artistik alanda basari 6diili alan Dokuz Eyliil Universitesinden Aysegiil Ceren Asmaz’in eseri

The work of Aysegul Ceren Asmaz who has received the Achivement in Artistic Field Award
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HINDISTANZIN PRESTIJLI OTELINDE KALESINTERFLEX iMZASI
KALESINTERFLEX SIGNATURE-IN THE PRESTIGIOUS HOTEL OF INDIA

Intercontinental Chennai Mahabalipuram’in banyolari
‘Kalesinterflex’ ile kaplandi.

Hindistan’daki en liiks otellerden biri olan InterConti-
nental Chennai Mahabalipuram Resort’te, Kalesinterf-
lex tGirtinleri kullanildi. Kalebodur’un 1 metre eninde, 3
metre boyunda ve sadece 3 milimetre inceliginde sun-
dugu, diinyanin en biiyiik ebatli, en ince ve esneyebi-
len porselen seramiklerinden Kalesinterflex, prestijli
otelin banyo duvarlarini kapladi.

Tiarkiye'ye buglne kadar birgok inovatif Grin kazandiran
Kalebodur'un sektore sundugu Kalesinterflex; Tlrkiye'de
oldugu gibi yurtdisinda da mimarlar ve profesyonellere
inanilmaz bir yaraticilik imkani sagliyor. 1 metre eni, 3
metre boyu, sadece 3 milimetrelik inceligi ve esneyebilen
yapisi ile mimariye 6zglrlik kazandiran Kalesinterflex,
bircok prestijli projede 6zellikle tercih ediliyor.

Liiks Otelin Banyo Duvarlari Kalesinterflex ile
Kaplandi

Hindistan’'da deniz kenarinda bulunan ve dinyanin dort bir
yanindan gelen misafirlerini agirlayan InterContinental
Chennai Mahabalipuram Resort’in liks odalarindaki 6zel
banyolar, Kalebodur’un porselen seramigi Kalesinterflex
ile yenilendi. Farkli ebatlarda Kkesilerek, otelin misafir
odalarinin banyo duvarlarinda kullanilan Kalesinterflex ile
toplam 5 hin 25 metrekarelik alan kaplandi.

Kalesinterflex Mimariye Ozgiirliik Kazandiriyor
Kalebodur’'un uzmanligi ile tretilen Kalesinterflex, yasam
alanlarinin en ¢ok tercih edilen mimari Grinlerinden hiri
oldu. Yenilikci Griin Kalesinterflex,’in son derece kullanisli
karolari ile zemin, duvar ve cephe uygulamalarinda genis
alanlar kaplaniyor. Kalesinterflex; inceliginin sonucu ola-
rak diger seramiklerin Ggte biri oranindaki adirligiyla bina-
ya binen yUkU azaltiyor. Yine hafifligi sayesinde tasima ve
montaj kolayligi sagliyor.

Oval Uygulamalar icin Vazgecilmez Uriin
Esneklik ozelligi ile diger seramikler igin

Bathrooms of Intercontinental Chennai Mahabalipuram
Resort have been veneered with ‘Kalesinterflex’.

Kalesinterflex products have been opted for the Inter-
continental Chennai Mahabalipuram Resort, one of the
most luxurious hotels of India. Presented through 1 me-
ter of width, 3 meters of length and only 3 milimeters
of thickness; Kalebodur has covered the bathroom walls
of the prestigious hotel with Kalesinterflex, one of the
biggest, thinnest and most flexible porcelain ceramics.

Having presented many innovative products to Turkey until
today, Kalesinterflex by Kalebodur offers a huge opportunity
of creativity for architects and professionals in abroad, as
well as in Turkey. Presenting a freedom for architects along
with 1 meters of width, 3 meters of length and only 3 millim-
eters of thickness with a flexible structure, Kalesinterflex is
especially opted for many prestigious projects.

Bathroom Walls Of The Luxurious Hotel Were
Veneered With Kalesinterflex

Located by the sea in India and hosting guests coming from
all around the world, the Intercontinental Chennai Mahaba-
lipuram Resort’s private bathrooms of the luxurious rooms
were renovated by Kalesinterflex, the porcelain ceramic
product of Kalebodur. Cut in different sizes and used in the
bathroom walls of the hotel’s guest rooms, Kalesinterflex
has covered a total of 25 thousand sgm of space.

Kalesinterflex Offers Freedom To Architecture

Created by the expertise of Kalebodur, Kalesinterflex has
become one of the most preferred architectural products for
living spaces. Along with the extremely practical tiles of the
innovative product, Kalesinterflex, wide spaces of floors,
walls and facades can now be veneered. As a result of its
thinness, Kalesinterflex reduces the weight imposed on the
structure along with its one-third of lightness when com-
pared to other ceramic products. Owing to the same light-
ness, it provides an ease in transportation and mountability.

An Essential Product For Oval Implementations

mumkin olmayan oval uygulamalara imkan . Along with its flexibility, the product paves the way for
veriyor. Blylk ebadi sayesinde de hinada- a e oval implementations which can not be achieved by oth-

ki derz miktarini minimuma indirgiyor. Yillar
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er ceramic products. Thanks to its large sizes, it reduces



icerisinde rengi solmuyor, ylzey duzglinligl bozulmuyor.
Getirdigi tim bu avantajlar dolayisiyla bircok énemli re-
ferans projede tercih edilen guvenilir bir Grin olarak one
cikiyor. Kalesinterflex, su-itici, yag-itici, anti-grafiti ve
fotokatalitik olma &zellikleriyle kolay temizleniyor, leke
tutmuyor.

Cevre Dostu Yenilikgi Uriin

Cevreye duyarli bir teknoloji GrinU olan Kalesinterflex,
ayni zamanda Ecospecifer belgesine sahip. Geleneksel se-
ramik Uretim surecleriyle karsilastirildiinda gaz ve toz
emisyonu 20 kat, CO2 emisyonu ise bin kat daha az olan
Kalesinterflex, ayni hammaddeyle dort kat daha fazla ze-
min kapliyor. Bir metrekare Kalesinterflex, Gretmek icin
sadece 8 litre suya ihtiya¢ varken bir metrekare standart
karo Uretiminde 50 litre suya ihtiyac duyuluyor. Standart
karoya gore enerji tiketimi U¢ kat, elektrik tiketimi ise
dort kat daha disuk olan Kalesinterflex, ‘in cevreye yay-
digr karbon emisyonu, geleneksel seramik Uretimine godre
bin kat daha az.
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the pointing levels in structures. Their colors don’t fade throughout the
years and the surface smoothness do not become tainted. It shines out
as a reliable product that can be opted for many important reference
projects for the advantages it brings to the table. Kalesinterflex prod-
ucts can be cleaned easily for their water-repellent, oil-repellent, anti-
graphite, photocatalytic and stainproof features.

An Eco-Friendly And Innovative Product

Kalesinterflex, an eco-friendly technology product, also holds
the Ecospecifer certificate. When compared to traditional ceramic
production processes, Kalesinterflex has 20 times less gas and
dust emissions and a thousand times less CO2 emissions. There-
fore it can cover four times more floor space with the same raw
material. One square meter of Kalesinterflex requires only 8 lit-
ers of water to be produced, while 50 liters of water is required
to produce one square meter of standard tile. Having three times
less energy consumption and four times less electricity consump-
tion when compared to standard tiles, Kalesinterflex’s carbon
emissions are a thousand times less than conventional ceramic
production.
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SEREL’IN GURURU GDUL AvCISI

TASARIMLAR

SEREL’S PRIDE, BOUNTY
HUNTER DESIGNS

SEREL, banyolarinizi gdze ve ruha hitap eden mekanlar haline getirirken,
estetigi ve fonksiyonellidi elden birakmiyor. Farkli ihtiyag ve begenileri
g6z 6nline alarak, sik ve fonksiyonel Uriinler sunmayi hedefleyen SEREL,
ulusal ve uluslararasi dizeyde elde ettigi marka ve tasarim degeri ile
yUkselmeye devam ediyor.

Basarilarinin temelini; tasarim asamasinda her bir Griindn farkli fonksi-
yon ve estetide sahip olmasina ézen gosteren SEREL Seramik, tasarim
ve Kalite degeri yUksek, yenilikci ve estetik yaklasimlar sunan koklerine
dayandiriyor.

SEREL Seramik, 2012 yilindan bu yana uluslararasi duzeyde diizenlen-
mekte olan Reddot Design Award, Good Design Award, IF Design Award
gibi prestijli yarismalardan toplamda 19 adet odule layik gorulmuistdr.
SEREL Seramik, bu yil sundugu yeni Urlinler ile de karnesine yeni dduller
ekliyor.

SEREL SERAMIiK GOOD DESIGN ODULU iLE TACLANDI

1950 yilindan bu yana her yil Amerika'da diizenlenen 50 Ulkeden sayi-
siz tasarimcinin katildigi Good Design Award, 2016 senesi ddullerinde
SEREL Poseidon Klozet'i odile layik bulmustur. Dinya’nin en Kokli ve
prestijli yarismalarindan biri olan Good Design Award yarismasinda Ban-
yo ve Aksesuarlari kategorisindeki odile SEREL Seramik adini yazdir-
may! basarmistir.

Good Design Award’in yanisira Reddot Design Award 2016, Design Tur-
key 2016 yarismalarindan da odulle donen SEREL Poseidon Asma Klo-
zet, geleneklerden esinlenerek yeni nesil temizlik teknoloijisi ile gelis-
tirilen bir Grlin olarak, fonksiyonellik ve hijyende bir adim dne ¢ikmayi
basariyor. SEREL'in yeni gelistirdigi SEREL Easywash yikama sistemi
temizleme suyuna yon vererek, klozetin i¢ ylzeyinin yikanmasini saglar-
ken, kanal kisminin temizlik sorununa ve sigratma problemine de ¢6zim
buluyor.

SEREL SERAMIK DESIGN TURKEY TARAFINDAN ODULE LAYIK
GORULDU

Birincisi 2006 yilinda dlizenlenmis olan Design Turkey yarismasi iki yilda
bir diizenlenmekte olup, 2016 senesinde altinci kez diizenlenmistir. SE-
REL Seramik, Design Turkey 2016 yarismasinda 2 6dlile layik goralmiis-
tur. SEREL Poseidon Asma Klozet ve Luvi Pisuar setinin édillendirildigi
Design Turkey 2016 yarismasinda yapi bilesenleri kategorisinde sadece
3 Urlin 6dule layik gordlmustar.

Yumusak bir form kullanilarak tasarlanmis SEREL Luvi Pisuar ve Ara
Bélme, estetik ve fonksiyonelligi bir arada sagliyor. Uriin, pisuar temiz-
liginde hijyeni maksimuma
¢lkartma amaci ile tasar-
lanmistir.

Temizligi zorlastiracak
hichir detay kullanilmayan
pisuarda, haznenin temiz-
ligini saglayan su, hazne
icerisinde  olusturulmus
yatay bir hattan serbest
akis disiplini ile gelmekte-
dir. Yatay hattan ¢ikmasi ile
hemen asagisinda bulunan
pozitif rolyef ile karsilasan
su, rolyefin yonlendirmesi
ile tim hazneyi kolaylikla
temizleyebilmektedir.
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SEREL, while turning bathrooms into spaces that appeal to both the eye
and soul, does not push aesthetics and functionality into the backgro-
und. Aiming to offer stylish and functional products considering different
needs and styles, SEREL continues to rise with the brand and design
value it has acquired at national and international level.
SERELSeramiK’s success is based on the attention it shows towards the
functionality and aesthetics of each product during the design phase and
its innovative and aesthetic approaches with high values of design and
quality.

SEREL Seramik has been awarded 19 times in total, in prestigious com-
petitions such as the Reddot Design Award, Good Design Award and IF
Design Award, which have been organized internationally since 2012.
SEREL Seramik adds new awards to its product line along with new pro-
ducts it has presented this year.

SEREL SERAMIK WAS CROWNED BY THE GOOD DESIGN AWARD
Organized ever year since 1950 in the USA with the participations of co-
untless designers from 50 countries, The Good Design Award has gran-
ted an award for the SEREL Poseidon Closet for its 2016 awards. Being
one of the most established and prestigious competitions of the world,
Good Design Award hosted SEREL Seramik as the winner of the award
in the category of Bathroom and Accessories.

Having also received awards from Reddot Design Award 2016 and De-
sign Turkey 2016 besides Good Design Award, SEREL Poseidon Wall-
Hung Toilet Bowl, shines out in functionality and hygiene as a product
that has been developed through a new generation cleaning technology
which was inspired by old traditions. Recently developed by SEREL,
SEREL Easywash cleaning system dominates the cleaning water and
enables cleaning in the inner surface of the toilet and provides a solution
to the cleaning and splashing problem of the duct part.

SEREL SERAMIK WAS DEEMED WORTHY OF AWARD BY DESIGN
TURKEY

Organized for the first time in 2006, the Design Turkey competition is
held every two years and it was organized for its sixth edition in 2016.
SEREL Seramik has been awarded 2 prizes in the Design Turkey 2016
competition. SEREL Poseidon Wall-Hung Toilet Bowl and Luvi Urinal
set were awarded in the Design Turkey 2016 competition where only
3 products were deemed worthy of awards in the category of building
components.

Designed through using a soft form, the SEREL Luvi Urinal and Partition
offers aesthetics and functio-
nality altogether. The product
was designed with the aim of
maximizing hygiene in urinal
cleaning.

There is no detail in the urinals
that can render the cleaning dif-
ficult. The water that cleans the
reservoir comes with a free flow
discipline through a horizontal
line created within the reser-
voir. Facing with the positive
relief just below, after coming
out from the horizontal line, the
water is able to easily clean the
entire reservoir by directing the
relief.
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UFUK 2020 PROGRAMI KAPSAMINDA SERAMIK ARASTIRMA
MERKEZI'NIN DE YER ALDIGI “RECYCLED MEMBRANE BIOREACTOR
-GERI DONUSTURULEBILIR BIYOREAKTOR MEMBRAN (REMEB)’

PROJESI ONAYLAND|

'RECYCLED MEMBRANE BIOREACTOR- RECYCLABLE BIOREACTOR
MEMBRANE (REMEB) PROJECT" IS APPROVED WITHIN THE SCOPE
OF UFUK 2020 PROGRAM ALONG WITH THE PARTICIPATION OF

CERAMIC RESEARCH CENTER

I TUEF L l;l'l"ﬂ'ﬂ

Her sektorln cevresel surdurilebilirligi saglamak tzere cevreye
olan olumsuz etkilerin azaltilmasi, doganin ve ekosistemin ko-
runmasi icin ham madde, su ve enerjinin tasarruflu kullanilmasi,
dretim verimliliginin arttirilmasi, iklim degisikliginin énlenmesi
ve her tUrl0 atigin azaltilmasina yonelik olarak faaliyetler ger-
ceklestirme sorumlulugu bulunmaktadir.

Enerji kullanimi, su tiketimi yogun olan ve dogal kaynaklari
hammadde olarak tlketen seramik sektériinde de cevresel sir-
durllebilirlik yaklasimi buytk 6nem tasimaktadir. Dogal kaynak
tlketim miktarlarinin, bunlarin yenilenme hizlarindan daha az
olmasi, yenilenemeyen kaynaklar yerine mimkun oldugunca ye-

nilenebilir kaynak kullanilmasi, yeniden kullanim, geri donisim,
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Every industry has the responsibility of carrying out activities
regarding; reducing environmental impacts, using raw materials,
waters and energy economically to protect the environment and
ecosystem, increasing production efficiency, preventing climate
change and reducing any kinds of waste products.

The environmental sustainability approach has a great impor-
tance also in the ceramic industry, where energy and water con-
sumption is intense and natural resources are consumed as raw
materials. Less rates of natural resource consumption levels
when compared to their renewal rates, the use of renewable re-
sources as much as possible instead of nonrenewable sources,

reuse, recycling, adopting a clean production approach, and



temiz Uretim yaklasimlarinin benim-

news / haber

the lifespan assessment of products

senmesi, Urin ve Urin sistemlerinin Ecn f'iﬂ“["“ Bera mi[: and product systems are among the
yasam dongusl degerlendirmesinin activities that provide environmen-

yapilmasi cevresel surdurilebilirligi
saglayan aktivitelerdir. Cevresel sur-
darilebilirlige katki saglamak adina

tal sustainability. Since every kind
of production activity that has been

implemented for contributing to en-

yapilan her tarlt tretim faaliyeti ayni E vironmental sustainability, is also a
zamanda kurumsal ve toplumsal so- E necessity of institutional and social

rumlulugun da bir geregdi oldugundan

kurum ve kuruluslarin ulusal ve dinya hased
pazarindaki yerini ve sayginligini da nn

olumlu yonde etkilemektedir.

responsibility, they also positively af-
fect the position and prestige of the
institutions and organizations in na-

tional and world markets.

Avrupa 2020 stratejisinin 7 temel ey- a“"l:“mlral all-ll ““I"S“'ﬂl A program entitled “Ufuk 2020" was
leminden biri olan “Yenilikgilik Birligi “ams mr Hasm wamr rnusﬂ launched in 2014, as the financial in-

arastirma ve yenilik” eyleminin finan-
sal araci olarak 2014 yilinda “Ufuk 2020 isimli bir program bas-
latilmistir. Bu program arastirma ve yenilikle ilgili tim finans-
man altyapilarini tek gati altinda toplamak Uzere tasarlanmistir.
Ufuk 2020 programi kapsaminda Seramik Arastirma Merkezi'nin
de yer aldigi “Recycled Membrane Bioreactor — Geri Donusturi-
lebilir Biyoreaktér Membran (REMEB)” projesi onaylanmistir.

Dunya'nin 7 farkli Glkesinden; ITC, Centro Ceramico Bologna ve
SAM gibi 6nde gelen arastirma merkezleri ile farkli sirketlerin de
olusturdugu 11 ortagin katilimiyla gerceklestirilecek olan pro-
jenin calismalari Eylil 2015°den bu yana devam etmektedir. Bu
proje kapsaminda, seramik firmalarinin, mermer ve zeytin ureti-
cilerinin geri donasturilebilir atiklari seramik membran bioreak-
tor (MBR) Uretiminde kullanilacaktir. Geri dontsttrilebilir atiklar
kullanilarak MBR gelistirilmesi amacglanan projede elde edilecek
membranlar atiksu aritma tesislerinde devreye alinacaktir. Bu
sayede 3.5 kat daha ucuza biyoreaktér membranlar imal edile-
bilecektir. Bu membranlar ileri atiksu geri kazanimi yapan bu-
tin sektorlerde kullanilabilecektir. Seramik Arastirma Merkezi
(SAM) olarak bu membranlarda Kullanilacak atiklarin karakte-
rizasyonu, laboratuvar olgeginde Uretilmesi, denemelerin yapil-
masi ve sonuglarin paylasilmasi asamalarinda da yer alinacaktir.
2,36 milyon Euro toplam butceli ve 36 ay slrecek olan REMEB
projesi tamamlandiginda, sonuglari Tur-
kiye'deki seramik Ureticileriyle de pay-
lasilacaktir. Bu projenin en dnemli ¢ik-
tisinin; geri dontdstmle elde edilen yeni
bir GrGn Uretilmesi, bu Granin yine hir
geri donlsim isleminde kullanilmasi ve
seramik sektorinde Kullanimi ile cevre-
sel sUrdurillebilirlige saglayacagi blyUk

katki oldugu dustntlmektedir.

strument of the “Innovation Union re-
search and innovation” action, one of the 7 main actions of the
European 2020 strategy. This program was designed to gather
all financing infrastructures about research and innovation under
one roof. “Recycled Membrane Bioreactor — Recyclable Bioreac-
tor Membrane (REMEB)” project is approved within the scope of
Ufuk 2020 program along with the participation of Ceramic Re-
search Center.
The project which will be realized by 11 partners participating from
7 different countries of the world, including leading research cent-
ers such as ITC, CentoCeramico Bologna and SAM and various com-
panies, has been carrying out its activities since September 2015.
Within the scope of the project, recyclable wastes of ceramic com-
panies, marble and oil producers will be used in ceramic membrane
bioreactor (MBR) production. Aiming to develop MBR through using
recyclable wastes, the project will engage membranes into waste-
water treatment facility. Therefore bioreactor membranes can be
obtained 3,5 times cheaper. These membranes can be used later
in all the industries that recycle waste waters. Ceramic Research
Center (SAM) will be involved in phases such as the characteriza-
tion of wastes to be used in these membranes, production in labo-
ratory scales, implementing tryouts and sharing the resutls. The
results will be shared with the ceramic manufacturers of Turkey
when the REMEB project, with a budget
of 2,36 million euros which will take 36
months, will be completed. It's thought
that the greatest output of this project is
reproducing a new product through recy-
cling, again using this product for another
recycling process and contributing to en-
vironmental sustainability with their use

in the ceramic industry.

recycled memhbrane bioreactiar
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TURKIYE 25. ULUSLARARASI MADENCILIK KONGRESI VE SERGISIi 11-14
NiSAN’'DA ANTALYA’DA DUZENLENECEK

25TH INTERNATIONAL TURKISH MINING CONFERENCE AND EXHIBITON WILL BE
HELD IN ANTALYA BETWEEN APRIL 11-14

Odamiz tarafindan her iki yilda bir istikrarla diizenlenen, ya-
rim yuzyildir basariyla strdirilen ve madencilik dinyasi
nezdinde hakli bir sayginlik kazanan Tirkiye uluslararasi
madencilik kongresi ve sergisi 'nin yirmi besincisi, 11-14
NISAN 2017 tarihleri arasinda Starlight Resort Hotel,
Kizilagag, Antalya "da gerceklestirilecektir.

Tarkiye Uluslararasi Madencilik Kongresi ve Sergisi,
madencilikle baglantili gesitli alanlardan, bircok Ulke-

yi temsil eden akademisyenleri, mihendisleri, danis-
manlari, yoneticileri, politikacilar, yatinmcilari, endistri
uzmanlarini ve tedarikcileri bir araya getiren, genis bir
platform olup, 40 civarinda Glkenin istiraki ve binin Gzerinde
delegenin katilimi ile gergeklestiren Turkiye ‘nin en biyUk ma-
dencilik etkinligidir.

Madencilik Sektoriiniin geleceginin tartisildigi bu donemde gercekles-
tirilecek olan kongrede; dort giin boyunca, hem geleneksel madencilik
konu ve sorunlari, hem de madenciligin strdurilebilirliginin bilimsel, tek-
nik boyutlari ve bunlarin toplumsal yansimalari ele alinacaktir. Dlinya ve
Tarkiye madenciligi acisindan, alaninda otorite kabul edilen uzmanlarin
cagrili sunumlarina da yer verilecek olan bu geleneksellesmis kongre-
mizde ayrica glinimdiztn yeni Urlnleri, donanimlari ve teknolojik gelis-
meleri sergilenerek, toplumsal ve kiltlrel etkinliklerde dizenlenecektir.

Kongre Konulari

+AB Uyum Stirecinin Madencilige Etkileri

« Boyut Kiglltme ve Siniflandirma

« Cografi Bilgi Sistemleri, Kiiresel Konumlandirma Sistemleri ve Bilgi Teknolojileri
« Cozelti Madenciligi

+ Delme, Patlatma, Tunel, Yeralt Yapilari ve Kazi Uygulamalari
+ Denizalti Madenciligi

« Endustriyel Hammaddeler ve Dogal taslar

« Fiziksel Zenginlestirme

« Geri Kazanim

+ Havalandirma

« Hidrometalurji ve Biohidrometalurji

« Isi Madenciligi (Jeotermal Enerji)

« Is Glivenligi ve isci Saglig

« Jeoistatistik (Kestirim ve Simtlasyon)

« Jeometalurji

« Kaya Gazl

+ Kaya Mekanigi ve Jeoteknik Uygulamalar

« Kiymetli Metaller

« Komir Gazlastirma -Kémur Donlstirme Teknolojileri

» KomUr Hazirlama

« Kiiciik Olgekli Madencilik

» Maden Arama Calismalari, Maden Jeolojisi

+ Maden Ekonomisi ve Finansmani

« Maden Kapatma, Atik Yénetimi ve Yeniden Diizenleme-lyilestirme
» Maden Mekanizasyonu

+ Maden Tasarimi ve Planlamasi

» Madencilik Politikalari ve Maden Hukuku

« Madencilik Sektoriintin Politik, Tarihi, Kulturel ve Toplumsal Boyutlar
» Madencilik ve Cevre

+ Madencilik ve Su

+ Madencilik ve Eneriji

« Madencilikte Egitim

« Madencilikte Risk Degerlendirmesi ve Yonetimi

» Madencilikte Sanal Gergeklik ve Yapay Zeka

« Metan Gazi Uretimi ve Metan Drenaji

« Mineral-Malzeme Karakterizasyonu ve Proses Mineralojisi
«» Modelleme, Simulasyon ve Optimizasyon

» Sondaj Teknolojisi

« Susuzlandirma ve Kurutma

« Temiz Kémur Teknolojileri

» Tesis Tasarimi ve KontrolU

« Uzay (Asteroit) Madenciligi

« Yizey Kimyasi ve Flotasyon
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Organized biennially by our Chamber, carried out successfully
for half a century and gained a well-deserved prestige in the
mining industry, the 25th edition of International Turkish
Mining Conference and Exhibition will be held at Starlight
Resort Hotel, Kizilaga¢c — Antalya, between April 11-14,
2017.
Gathering academicians, engineers, consultants, di-
rectors, politicans, investors, industry specialists and
suppliers from various disciplines related to mining who
represent several countries; International Turkish Mining
Conference and Exhibition stands for a wide platform and
the biggest mining event of Turkey which is carried out by
the participation of over fourty countries and thousands of de-
legates.

The conference to be held within a period where many discussions are
made regarding the Mining Industry, will tackle traditional mining issues
and problems, technical aspects of sustainable mining and their reflec-
tions upon the society, through a four-day schedule. Featuring presenta-
tions of experts who are considered as authorities in their fields in terms
of global and Turkish mining industry, this traditional conference will also
present new products, equipments and technological developments along

with social and cultural activities.

Conference Topics

«Effects of the EU Adaptation Process on Mining

+Size Reduction and Classification

«Geographic Information Systems, Global Positioning Systems and Information Tech-
nologies

«Solution Mining

+Drilling, Explosion, Tunnel, Underground Constructions and Excavation Implementati-
ons

«Submarine Mining

«Industrial Raw Materials and Natural Stones

«Physical Enrichment

*Regain

«Ventilation

«Hydrometallurgy and Biohydrometallurgy

*Heat Mining (Geothermal Energy)

«Job Safety and Worker Health

«Geostatistics (Prediction and Simulation)

«Geometallurgy

*Rock Gas

*Rock Mechanics and Geotechnical Applications

+Precious Metals

«Coal Gasification - Coal Conversion Technologies

«Coal Preparation

+Small Scale Mining

«Mine Exploration Studies, Mining Geology

«Mining Economy and Finance

«Mine Closure, Waste Management and Rearrangement-Improvement
+Mine Mechanization

«Mine Design and Planning

«Mining Politics and Mining Law

«Political, Historical, Cultural and Social Aspects of the Mining Sector
+Mining and Environment

«Mining and Water

«Mining and Energy

«Education in Mining

+Risk Assessment and Management in Mining

«Virtual Reality and Artificial Intelligence in Mining
«Methane Gas Production and Methane Drainage
«Mineral-Material Characterization and Process Mineralogy
*Modeling, Simulation and Optimization

«Drilling Technology

«Dewatering and Drying

«Clean Coal Technologies

«Facility Design and Control

«Space (Asteroid) Mining

«Surface Chemistry and Flotation
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GELENEKSEL EGE SERAMIK YETKILi SATICILAR TOPLANTISI
RENAISSANCE POLAT iSTANBUL HOTEL'DE GERCEKLESTIRILDI
TRADITIONAL EGE SERAMIK AUTHORIZED DEALERS MEETING WAS
HELD AT ISTANBUL RENAISSANCE POLAT HOTEL

Ege Seramik Geleneksel Yetkili Saticilar Toplantisi 9-11 Subat
2017 tarihlerinde, kongrelere, is toplantilarina ve organizas-
yonlara ev sahipligi yapan Renaissance Polat istanbul Hotel’
de gerceklestirildi.

Kuruldugu ginden bu yana sektdre onculik eden firmalarin
basinda gelen Ege Seramik’in 150 bayisinin katilimi ile dizen-
lenen geleneksel yetkili saticilar toplantisinda, 2016 yili de-
gerlendirmeleri yapildi. Toplantinin ikinci boliminde yapilan
panel gorismelerde bayilerle birebir iletisim ve karsilikli goris
alisverisi saglandi. Toplantida ayrica 2017 yili Unicera Fuari
icin dzel olarak gelistirilen 30" a yakin yeni serinin lansmani
gerceklestirildi.

Toplantinin acilis konusmasini ibrahim Polat Holding ve Ege
Seramik A.S Yénetim Kurulu Baskani ibrahim Polat; gercekles-
tirdi. 1975 yilinda uretim faaliyetine baslayan Ege Seramik’in
42. yilinda, yeniden bir arada olmaktan duydugu memnuniyeti
dile getiren ibrahim Polat, tiim bayilerden toplantinin 6zellikle
panel bolimunde goris ve dnerilerini detayli sekilde belirtme-
lerini istedi.

Uzun yillar boyunca Ege Seramik Yonetim Kurulu Baskanligi ve
Seramik Federasyonu Baskanli§i yapan Adnan Polat, toplan-
tinin konuklari arasindaydi. Polat konusmasinda, ekonominin
genel durumu, ibrahim Polat Holding grup sirketlerinden Piyale-
pasa Gayrimenkul AS'nin gergeklestirmekte oldugu Piyalepasa
Projesi ve Turkiye'de sektor lideri konumunda olduklari rizgar
enerjisi projelerine iliskin bilgiler paylasti. Kentsel donisim
projelerinin dnemine dedinen Adnan Polat, Tirkiye'de 6zel sek-
torin yaptidiilk ve en buytk kentsel donusim projesini gergek-
lestirdiklerini, Piyalepasa Projesi’nin toplam satis degerinin 3,5
milyar TL'lik oldugunu belirtti. Ege Seramik ve Ege Vitrifiye'de
son yillarda saglanan gelismeleri memnuniyetle takip ettigini
ifade eden Adnan Polat, Ege Seramik ve Ege Vitrifiye yetkili
saticilarina kendi islerine konsantre olmalari ve risksiz ve tem-
Kinli ilerlemeleri konusunda tavsiyelerde bulundu.

Toplantinin devaminda ibrahim Polat Holding CEQ’su ve Ege
Seramik Yonetim Kurulu Baskan Vekili Baran Demir soz aldi.
Polat Grubu olarak, insaat, sanayi, turizm ve enerji olmak Uzere
4 ana grupta faaliyet gosterdiklerini belirten Baran Demir, bu
sirketlerdeki is boliminde Polat Ailesi’nde , dededen toruna
herkesin, isinin basinda oldugunu vurguladi.

Seramik torcive 32

Traditional Ege Seramik Authorized Dealers Meeting was held at
Istanbul Renaissance Polat Hotel, which hosts conventions, busi-
ness meetings and organizations, on February 9-11, 2017.

Being one of the leading companies that pioneers the industry
since the day it was founded, Ege Seramik’s traditional authorized
dealers meeting hosted 150 authorized dealers and many evalua-
tions regarding the year 2016 were made concerning the industry.
Panel discussions made in the second part of the meeting provid-
ed one-on-one communication and mutual exchange of ideas with
the dealers. The meeting also featured nearly 30 new launches
specially developed for the 2017 Unicera Fair.

The opening speech of the meeting was made by ibrahim Polat,
the Chairman of ibrahim Polat Holding and Ege Seramik Inc. Stat-
ing the appreciation he feels for being altogether again in the 42th
anniversary of Ege Seramik, which started its operations in 1975,
ibrahim Polat requested from all the authorized dealers to ex-
press their opinions and suggestions in detail, especially within
the scope of the panel.

Adnan Polat, who served as the Chairman of Ege Seramik and
Turkish Ceramic Federation for many years, was among the guests
of the meeting. Polat talked about the general situation of the
economy and provided informations about the Piyalepasa Project,
which is being realized by Piyalepasa Real Estate Inc, one of the
group companies of ibrahim Polat Holding, and about their wind
energy projects which they function as the industry leader in Tur-
key. Referring to the importance of urban transformation projects,
Adnan Polat stated that they have realized the first and biggest
urban transformation project of the private sector in Turkey with
the Piyalepasa project and marked that total sales value of the
project is 3,5 billion TL. Adnan Polat, who expressed his gratitude
towards the developments provided by Ege Seramik and Ege Vit-
rifiye during the recent years, has advised the authorized dealers
of Ege Seramik and Ege Vitrifiye to concentrate on their business
and continue poisedly and cautiously.

Later on, Baran Demir, the CEO of ibrahim Polat Holding and Dep-
uty Chairman of Ege Seramik, took the floor within the scope of
the meeting. Stating that they operate in four main groups as
Polat Group which stand for construction, industry, tourism and
energy, Baran Demir underlined that everyone in the Polat Family,
from grandfather to grandson, works intensively within the scope



Baran Demir; ’ Bu sir-
ketlerimiz icerisinde
Ege Seramik ve Ege
Vitrifiye, TSE tarafin-
dan verilen Cift Yildiz

Belgesi'ne sahipler.
Onun disinda ihracat
yaptigimiz Glkelerin

tim standartlarina sa-
hipler, her ikisi de her
sene ticaret odalari,
sanayi odalari ve ma-
liyeden oduller almak-
tadirlar. Ege Seramik
yurtdisinda bilinen ilk
100 Tuark firmasi ara-
sinda vyer almaktadir.
ihracata gelince, Ege
Seramik’te  %35-%37
arasinda ihracatimiz
var, Ege Vitrifiye’ de ise
bu sene %50, %55 civa-
rina ¢ikmasini bekliyo-
ruz. *’ dedi.

Polat ailesinin her za-
man islerinin basinda oldugunu vurgulayan Baran Demir ;
Polat Ailesi yatirimini hep bu Ulkede yapiyor. Onlarin, burada
dogduk, burada yasayacagiz, burada 6lecegiz, gidecek baska
bir Glkemiz yok, onun i¢in ne yapiyorsak bu Ullkede yapacagiz,
kazancimizi da bu Ulkede dederlendirecegiz, tlkemize giivene-
cegiz seklinde bir distncesi vardir. Dolayisiyla biz de yatirim-
larimizi azaltmadik. Ege Seramik’te Ege Vitrifiye' de yenileme
yatirimlarimizi yakindan izliyorsunuz. Renaissance Polat Istan-
bul Hotel’de 40 milyon $ lik yatirim yaptik.”” dedi. 2017 yili ile
ilgili belirsizlige dikkat ¢eken Baran Demir, ne ¢ok karamsar,
ne de ¢ok iyimser olmadiklarini, “temkinli iyimser’’ yaklasimla
hareket edeceklerini ifade ederek konusmasini sonlandirdi.
Toplanti ve 6dul toéreni sonrasinda konusan Ege Seramik A.S.
Genel Midirl Goksen Yediguller, Ege Seramik tarafindan 2016
yiliicerisinde devreye alinan modernizasyon yatirimlari ile kat-
ma degerli Griin portféyini gelistirmeye yoénelik Ar-Ge ve Ur-
Ge yatirimlari, Avrupa, Amerika ve Tirkiye'de katilim saglanan
onemli fuarlar ve yil icerisinde gerceklestirilen pazarlama faa-
livetleri hakkinda bilgilendirmelerde bulundu. Geng, dinamik ve
Ozveriyle calisan bir kadroya sahip olduklarini belirten Goksen
Yediglller 2016 yili icinde 50 den fazla yeni seri gelistirdik
ve pazara sunduk. Bu sayi sektorimuz icin ¢ok blylk bir basari
anlamina gelmektedir. Sektordeki arz fazlaligina ragmen gelis-
tirdigimiz zengin Urin portfoyimuizle sirketimize katma deger
saglamaya devam edecegiz.”” dedi.

Konusmasina, Urln portfoyinde gergeklestirilen yeni tasarim-
lardan bahsederek baslayan Ege Vitrifiye Genel Mudiirt Merter
Savas, Ege Vitrifiye'nin 2016 senesinde i¢ piyasa atilimlarini
ve Urlnlerinin ihracatta 75 Ulkeye ulastigini belirterek, yeni
tezgah yatirimlarinin firmaya olan katkisi Gzerinde durdu. Fu-
arlarin marka ve Urdn tanitim firsatlari oldugunu belirten Sa-
vas “2016 yilinda ulusal ve uluslararasi bircok fuara katilarak
marka bilinirligimizi ve satislarimizi artirdik, 2017 senesinde de
Tirkiye, Almanya, italya, Rusya ve Ortadogu’da fuar Katilim-
larimiz devam edecektir” dedi. 2017 yilinda orta ve Ust seg-
mente yonelik Grln tasarimlari, kanalsiz klozet drlnleri, anti
bakteriyel ylzeyler, mat sirli calismalar ve yardimci malzeme
cesitleriyle, yetkili saticilara yeni Grtn alternatifleri sundukla-
rini belirtti.

Toplantinin devaminda yapilan gala gecesinde 2016 yilinda ba-
sarili performanslari ile Turkiye derecesi kazanan bayilere ve
Turkiye capindaki 14 bdlgenin ciro birincisi olan yetkKili saticila-
ra 6dulleri verildi.
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of labor divisions.

Baran Demir said: “Ege
Seramik and Ege Vit-
rifiye among our com-
panies, have received
Double Star Certificate
from TSE. Additionally,
both of them continues
to receive awards from
boards of trade, associ-
ations of manufacturers,
departments of finance
and they also embody
all the standards of
countries that we ex-
port to. Ege Seramik is
among the 100 Turkish
companies which are
popular abroad. As for
exports, we have a ratio
between 35%-%37 with
Ege Seramik. We expect
that Ege Vitrifiye will
reach the level of 50%-
55% by this year.”
Emphasizing on the fact that the Polat Family always presents
successful works, Baran Demir finished his speech by saying: “Po-
lat Family always invests in this country. They adopt an ideology
that states, ‘we were born here, we live here and we will die here,
there is no country that we can go to, therefore we need to do
what we can for this country, we will use our revenue in this coun-
try and we will continue to trust in our country’. Therefore we
didn’t reduce our investments. You are all familiar with our renew-
al investments as part of Ege Seramik and Ege Vitrifiye. We made
an investment valuing 40 million dollars in Istanbul Renaissance
Polat Hotel.” Addressing the uncertainty of 2017, Baran Demir
said they are neither pessimistic nor optimistic concerning this is-
sue and they will continue through a “cautious positive” attitude.
Addresing a speech following the meeting and awards ceremony,
Goksen Yediguller, the General Manager of Ege Seramik Inc., made
evaluations about the RRD and PRD investments carried out by
Ege Seramik in 2016 to develop the product portfolio with added
values; the important fairs with huge turnout in Turkey and mar-
keting strategies that have been realized throughout the year.
Stating that they work with a young, dynamic and devoted staff,
Goksen Yediguller said: “We developed more than 50 product lines
in 2016 and presented them to market. This number stands for a
huge success for our industry. Despite the high demands in the
industry, we will continue to provide added values to our company
along with our rich product portfolio.”

Started his speech by mentioning their new designs in the prod-
uct portfolio, Merter Savas, the General Manager of Ege Vitrfiye,
remarked that the domestic market contributions of Ege Vitrifiye
in 2016 reached to 75 countries regarding exports and he em-
phasized on the contributions of new counter investments to the
company. Indicating that fairs are great opportunities for brand
and product presentations, Savas said: “In 2016, we increased our
brand recognition and sale levels by attending many national and
international fairs. We will continue to attend fairs in Turkey, Ger-
many, ltaly, Russia and the Middle East in 2017.” He mentioned
that they have presented new product alternatives for authorized
dealers along with product designs aiming at middle and premium
segments, ductless toilet products, anti bacterial surfaces, matte
glaze studies and auxiliary material options.

At the premiere night which was held after the meeting, awards
have been presented to dealers that rank on top in Turkey and
to authorized dealers which came in first regarding 14 regions of
Turkey.
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3S FIRMASI TECNEMA MARKALI

MAKINELERINI TANITTI

35S COMPANY INTRODUCED THEIR
TECNEMA BRANDED MAC S

Firmamiz 3S, Haziran 2016 sonu itibariyle 1989 yilindan beri
italya’da iretim yapan, seramik ve mermer isleme teknolojilerinde
lider firmalardan olan TECNEMA S.R.L. ‘nin Turkiye Distribitori
olmustur.

Ulkemizdeki seramik ve mermer fabrikalarinda da kullanilan Tec-
nema marka makineler, gosterdidi performans ve stabil yapisiyla
tim dreticilerin bedenisini kazanmistir.

Tecnema seramik sektorl basta olmak Gzere gelistirdigi yeni tek-
nolojik makinelerinde; sera-
mik, porselen, granit, mer-
mer, tugla gibi cesitli plaka
ve karolari hassasiyetle is-
leme imkani vermektedir.
Her gecen gun ar-ge calis-
malarini arttirarak surdur-
mekte olan Tecnema ile 3S,
Ulkede Kkullanilan Tecnema
marka makinelerin yedek
parca ve aksesuarlarini da
istanbul deposunda stokla-
maktadir.

Tecnema ‘nin Uretimini yapti§i makinelerden bazilari su sekilde
ozetlenebilir:

-Cok bicakli kesim makineleri,

-Otomatik kesim hatti,

-Kurutma hatti,

-Profil Makineleri,

-Pah makineleri,

-Kuru kareleme makineleri,

-Supurgelik makineleri,

-Yatay yarma makineleri,

-Yatay profil cilalama makineleri,

-Besleyici tniteler

-Sirlama hatti

-Otomatik fileleme makineleri,

-Otomatik dizgi makineleri,
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By the end of June 2016, our 3S Company has become the Turkey
Distributor of TECNEMA S.R.L., one of the leading companies that
has been making productions in the field of ceramic and marble
processing technologies in Italy since 1989.

Also used in ceramic and marble factories of our country, Tecnema
branded machines gathered positive feedbacks from all manufac-
turers owing to their performances and stable natures.

With the ceramic industry being in the first place, Tecnema pro-
vides delicate processing
opportunities with their new
technological machines,
for various plates and tiles
such as ceramics, porce-
lains, granites, marbles and
bricks.

Gradually developing their
RRD practices with each
passing day, Tecnema and
3S, store auxiliary equip-
ments and the accessories
of the Tecnema machines in their warehouse located in istanbul.
Some of the machines that are manufactured by Tecnema are as
follows:

-Multiblade cutting machines

-Automatic cutting line

-Drying line

-Profile machines

-Miter machines

-Dry squaring machines

-SKirting board machines

-Horizontal splitting machines

-Horizontal profile polishing machines

-Feeder units

-Glazing line

-Automatic netting machines

-Typesetting machines

__
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ISMET GURAL‘IN SERAMIK ENDUSTRISI
GECMISi VE GORUSLERI

ISMET GURAL ‘S BACKGROUND IN CERAMIC INDUSTRY AND

HIS OPINIONS ABOUT THE FIELD

Prof. Dr. iskender Isik

ismet Bey siz aile olarak sanayilesme ve istihdam alaninda iilke-
mize biiyiik hizmetler verdiniz ve vermeye de devam ediyorsunuz.
Bize kendinizden bahseder misiniz biraz? Kimdir ismet Giiral bey?

1950 Kiitahya dogumluyum. ilkokulu Kiitahya'da, orta ve lise 6grenimi-
mi Eskisehir Maarif Kolejinde, yiiksek 6grenimimi de istanbul‘da iktisadi
ve Ticari ilimler Akademisinde tamamladim. Lisansistl Calismalarimi
istanbul Universitesi Isletme Fakiiltesi isletme iktisadi Enstitiisii'nde
1972-73 yillarinda tamamladim ve calismalarima 1973-74 yillarinda
ingiltere’de devam ettim.

Avukat Nesrin Hanimla evlendim. Harika, Ali ve Sami adini verdigimiz
birbirinden degerli 3 cocuk babasiyim. is hayatina daha ilkokul yillarin-
da basladim desem yalan olmaz. Babamin sirketi olan Her-is Kollektif
Sirketi adi Gzerinde hemen her alanda faaliyet gdstermeye baslayinca
kereste, turizm, komlr ve kiremit sektorlerinde de deyim yerindeyse
¢irakliktan yikseldim. Kémiir satisi ve yonetimi aile adina tamamen be-
nim gorev alanlarimin icindeydi. Her ay en az 2-3 hafta sonu esimi ve
cocuklarimi da alip kémir ocagimizin oldugu Degirmisaz kdylne gider
kiymetli ortaklarimiz rahmetli Himmet Unal amca ve ogullari Necati ve
Ahmet Unal beylerle calisirdik.

Rahmetli babamin kerestecilikle baslattidi yatinm hamlesi bugtin stkr-
ler olsun diinyanin hatiri sayilir sirketlerinin dogmasina vesile oldu. Gru-
bumuzda yaklasik 3 bin kisinin evine ekmek gotiirmesine vesile olmak
en blyUk gurur kaynagim.

Seramik sektoriindeki yolculugunuza nasil basladiniz? Neden bu
sektore yatirim yapmayi istediniz?

Seramik rurxive 3s

Mr. Giiral, you and all of your family have provided great services to our coun-
try in terms of industrialization and employment and you still continue to do
so. Would you tell us about yourself a little bit? Who is Ismet Giiral?

| was born in 1950 in Kitahya. | completed my primary education in Ku-
tahya, secondary and high school education in Eskisehir College, and my
higher education in Istanbul Academy of Economics and Commercial Sci-
ences. | have completed my master degree at Istanbul University School
of Business Administration between 1972-1973 and continued my studies
in the UK in 1973-74.

| am married to Mrs. Nesrin who is a lawyer. | am the father of three pre-
cious children whom we have given the names of Harika, Ali and Sami. |
can say that | started my business life during my primary school years.
When my father’s company entitled Her-is Collective, got involved in al-
most every field as you can tell by the name, | managed to climb up the
ladder through my trainings in the fields like lumber, tourism, coal and tile.
The sales and management of the coal was entirely within my duties on
behalf of the family. At least 2-3 weeks every month, we used to go to a
coal mine in the Degirmisaz village with my wife and our kids and we used
to work with the late Mr. Himmet Unal and his sons Necati and Ahmet
Unal, who were our esteemed partners.

The lumbering investment started with my late father, led to the rise of
one of the most remarkable companies today. Providing employment to
nearly 3,000 people is my biggest source of pride.

How did you begin your journey in the ceramic industry? Why did
you want to invest in this sector?



Kitahya ciniciligin merkezidir. Gegmiste oldugu gibi hinlerce aile halen
cinicilikle istigal etmektedir. Kisacasl seramik isi biz Kiitahyalilarin da-
marinda zaten mevcuttur.

Gural Sirketler Gurubu topraga dayali Uretim alanlarinda gok blyUk hir
tecrlbeye sahip. 1981 yilinin sonunda ilk kiremit fabrikamizi agtik daha
sonra porselen ve vitrifiye Gretimi ile devam ettik. Dinya capinda ses
getiren tasarim odllerine sahip vitrifiye Grlinlerimiz, banyo ve mutfak
geregleri Uretimimiz blyUk bedeni toplamaktadir. “Glral porselen” sofra
ve ev Urlinlerimiz bugin Avrupa, Amerika, Afrika, Asya'da yaygin bir se-
kilde kullanilmaktadir. Gelismis ve gelismekte olan tlkelerin tamaminda
Gural adini gériirsiiniiz. Uretim konusunda yarim asirlik tecriibelerimizi,
hoylesi zengin bir pazarlama agiyla bulusturdugunuzda basari yakalan-
masi kaginilmaz oluyor.

Bu sektore girmenizden giiniimiize kadar, seramik konusunda Tiirk
Seramik Sektorii nasil bir degisim yasadi?

Sektére girdigimizde istanbul’da istanbul Porselen ve Yildiz porselen
vardi. Yildiz Porselen halende ¢ok kiglk bir tretimle devam ediyor.
Sektore bizim girmemizle Tlrk porselen sektori cok gelismistir. GU-
ral Porselen bu giin diinyada ki tim porselen fabrikalariyla rahatlikla
rekabet edehildigi gibi pek cogununda 6nine gegmistir. Sektorde iler-
lememiz dyle gelisti ki buglin anahtar teslimi olarak yeni bir fabrikayi
yapabhilecek teknolojiye ve bilgi birikimine sahibiz.

Dinya capinda taninirligimizin gizel bir 6rnedi de Cumhurbaskani-
miz Recep Tayyip Erdogan’in 2015 yilinda Latin Amerika Ulkelerini
kapsayan ziyaretinde yasandi. Resmi heyette ben de DEIK is Konseyi
Baskani olarak bulundum. Meksika'da Cumhurbaskanimiz ve heyeti
onuruna verilen yemekte bizim balik seklindeki tabaklarimizla servis
edildi.

Sayin Cumhurbaskanimizin 2016 yilindaki Gliney Amerika ziyaretinde
17 saatlik non stop ugus sonunda Sili ‘ye ulastik. Bakanlarimiz ve is
adamlarimizla birlikte deniz Gzerinde cok glizel bir restorana davet
edildik. Masadaki porselenleri hemen tanidim. Tabaklara benim ilgi-
mi gbren bir arkadas tabadi cevirip markasina bakip Gural Porseleni
gorlp bizim tabaklarda yemek yiyecegiz deyince heyette bir heye-
can, bir gurur olustu. Hatta Cumhurbaskanimizin danismanlarindan
SUkrl Karatepe “dUnyanin 6bir ucunda bir Tark Sirketinin Grlntyle
karsilasmak gurur verici, ben bu tabagi 6perim arkadas” ifadelerini
kullandi. 17 saat non-stop ugarak ulastigimiz Sili’nin Santiago seh-
rinde yasanmis bu gizel olay sektérimlzin ve grubumuzun diinya-
daki yerini gosteren glizel bir 6rnektir. Dinyanin 6bir ucundaki bir
Ulkede “Gural” markali Grlnleri goren Devlet BlyUklerimize ya da bir
yurttasimiza yasattigimiz gurur bizim daha fazla calisma, yeni fikirler
Uretme azmimizi gliclendiriyor.

Turk seramik sektorlnin onceligi Avrasya'da Uretim Ussi olmaktir.
Sektorlin en onemli 6zelligi ise yerli kaynaklarin yodun bir sekilde
kullanilmasi, emek yogun bir sektor olmasina karsin teknoloji ve bi-
limle i¢ ige Gretimin gelistirilmesidir. Bu nedenle seramik sektorini
ileriye tasiyacak adimlar Tirk ekonomisi icin ayri bir nem tasimak-
tadir. Benim dedem Canakkale’'de bu topraklarin bagimsizligi igin can
verdi. Onlarin torunlari olarak bizler de bu tlkenin ekonomik bagim-
sizlig ve glicline glg katma gayretinde olma cabasindayiz. Biz de bu
hilingle yola ciktik.

is hayatiniz boyunca sizi en ¢ok heyecanlandiran olay ne olmus-
tur?

Biz her ne kadar sanayici olsak da isimiz, Uretimimiz sanatsal eserler.
Aileme ve ¢alisma arkadaslarima da hep bu bilinci asiliyorum. Seramik,
porselen, banyo ve mutfak Urdnleri ile insanlarin gozlerine, kalplerine,
zevklerine hitap ediyoruz. Ustiin teknolojik tretiminizi eger gorsel an-
lamda doygunluga ulastiramazsak basari saglamamiz imkansiz. Bilirsi-
niz sanatgilar sanatini icra ederken buyik bir haz duyarlar. En biyUk
heyecani, mesai arkadaslarimla tasarim ve Uretime dayali yeni fikirler
Uretirken yasiyorum. Aslen bir hukukgu olan esim Nesrin Hanim, sagliga
hitap eden estetik anlayisi ile hir klozet tasarladi ki, ‘WC Health’ sira
disiligi sayesinde 58 (ilkede Uretilen 4.550 Urdn arasindan “reddot de-
sign” uluslararasi tasarim yarismasinda Uriin tasarimi dalinda bytk bir
odule layik goruldu. Yurt igi ve yurt disi fuarlarda ¢ok ilgi gordii. Klozete
oturmasl rahat ama saglikli degil, alaturka tuvaletler saglikli ama hijyen
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Kutahya is the center of ceramics. Thousands of families still work in
the ceramic industry just like in the previous years. In short, the art of
ceramics is already in the veins of us, the citizens of Kutahya.

Gural Company Group has a great experience in land based produc-
tion areas. At the end of 1981, we opened our first tile factory and
then continued with porcelain and sanitaryware productions. Our
sanitaryware products, bathroom and kitchenware products with
design awards all around the world are highly appreciated on the
global scale. “Guralporselen” tableware and home products are
widely used today in Europe, America, Africa and Asia. You will see
the name ‘Gural’ in all of the developed and developing countries. It
is inevitable if you bring half-century-long experiences into such a
rich marketing network.

From your first day in the industry until today, how has the Turkish
Ceramics Industry changed regarding the field of ceramics?

When we entered the sector, there were Istanbul Porcelain and Yildiz Por-
celain operating in Istanbul. Yildiz Porcelain still continues its productions
with a very small production rate. Turkish Porcelain industry has highly
developed with our initiation in the industry. Today, Gural Porselen is able
to compete with all the porcelain factories in the world and it managed to
surpass many of them. We expanded in such a way that now, we have the
technology and the know-how to realize a new turmnkey factory project.

A beautiful example of our world-wide recognition has been experienced
during our President Recep Tayyip Erdogan’s visit to Latin America in 2015. |
was also in the official delegation as the head of the DEIK Works Council. In
Mexico, the fishes served in honor of our President and the delegates were
presented on our plates which had the shapes of fishes.

Within the scope of our Dear President’s visit to South America in
2016, we finally reached to Chile after a 17-hour, non-stop flight. We
were invited to a very nice restaurant overlooking the sea with our
ministers and businessmen. | immediately recognized the porcelain
on the table. When a friend who saw my affection turned the plate,
looked at the Gural Porselen brand and said, ‘We will eat on top of
our own plates’, a sudden thrill and pride have emerged. In fact, Mr.
SUkrU Karatepe, one of the consultants of our President, said: “I am
extremely proud of seeing a product of a Turkish company on the oth-
er side of the world, | am going to kiss this plate”. This beautiful mo-
ment happened in Santiago, Chile, where we arrived after a 17-hour
non-stop flight, is a beautiful example showing the position of our
industry and our group in the world. The pride experienced by states-
men or a citizen after seeing “Gural” branded products in a country
located in the other end of the world, strengthens our determination
to work harder and produce new ideas.

The priority of Turkish ceramics industry is being the production base of
Eurasia. The most important feature of this industry, despite being a labor
intensive sector, is the intensive use of domestic resources and the improve-
ment of productions through technology and science. For this reason, the
steps that will take the ceramic industry forward, have special significance
for the Turkish economy. My grandfather died in the Battle of Canakkale for
the independence of this country. As their grandsons, we are also striving to
contribute to our country’s economic independence and add strength to its
power. We started off with this awareness.

What has been the most exciting event for you during your busi-
ness life?

Although we are industrialists, our work, our productions are actually ar-
tistic works. | always imbue my family and colleauges with this awareness.
With ceramic, porcelain, bathroom and kitchen products, we appeal to peo-
ple’s eyes, hearts and tastes. If we can not transfer our superior technologi-
cal production into the visual sense of saturation, it is impossible to achieve
success. As you know that artists feel extremely pleased while performing
their art. | experience the greatest thrill of my life while working with my col-
leagues and producing new ideas based on design and production. My wife,
Mrs. Nesrin, who was originally a lawyer, designed a closet with an aesthetic
appeal that addressed health issues and she was awarded with a great
prize in product design category within the “reddot design” international
design competition; among 4,550 products that have been manufactured
in 58 countries, owing to the orginiality of ‘WC Health'. It has attracted
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degdil. Nesrin hanim bu iki tuvaletin saglik ve
hijyen yoninu distnerek “comelmek sag-
liktir” felsefesinden yola cikarak wc health'i
tasarladi. Yurt disi fuarlarinda cok btyuk
ilgi goren bu tasarim Cin dahil tim dinya
Uzerinde Gural A.S. sirketimize tescillidir.
Heyecanimizi yitirmedigimiz surece dinya-
da bir 6rnedi daha olmayan tasarimlara ve
Uretimlere imza atmaya devam ederiz diye
distindyorum.

Sayin Giiral mutlaka yasadiginiz ¢ok ha-
tiralariniz ve anilariniz olmustur. Unu-
tamadiginiz bir aninizi bizimle paylasir
misiniz?

Barboros ilkokulunda 3. sinifta okurken
yaz tatilinde calismam icin babam beni
kiclk bir terzi dikkénina c¢irakliga verdi.
Dikkan o kadar kiclktu ki usta, kalfa ve
2 tane makine ancak sigiyordu. Bana disa-
riya kapi 6nune bir tabure verip oturttular.
Usta elime bir kumas ve igne verdi aksama
kadar teyel yapmaktan ellerim kanamisti.
Ertesi glin usta bu sefer dikis ylizugu verdi
daha kolay yapmaya basladim. ikindi vak-
tinde dikkanin tam Karsisinda benimde
okulum olan Barboros ilkokulunun bahce-
sinde sinif arkadaslarim top oynuyorlardi bende dayanamayip gittim.
Aradan 10 dakika gecmeden Kalfa gelip usta ¢agiriyor dedi. Dikkana
geri dondim sikilmis ve Gzdlmistim.

ilk hafta sonunda cumartesi giinii 6gle tzeri ustam 1 haftalik calis-
mamin Karsiligi olarak 25 kurus verdi ve bu haftalik calisman bit-
ti diye eve gonderdi. Hayatimin ilk gelirini kazanmistim, mutlu ve
gururluydum. Evimize yaklastigimda rastladigim seyyar saticidan
kilosu 10 kurus olan yenidiinya'dan 1 kilo alip anneme goturdim.
Annemin yizinde gilimsemeyle ve sevgiyle basimi oksamasi tim
yorgunlugumu ve yilginligimi bitirmisti. Basim dikti ve gururluydum.
iki ay boyunca cirakligim pazartesinden cumartesi 6§lene kadar de-
vam etti. ilk cumartesinden sonra zilmedim, sikilmadim ve sikayet
etmedim. Ertesi senede ilkokul 4. siniftan itibaren benim kis-yaz her
tatilde kereste atdlyemizde calismami dneren babamin yonlendir-
mesine uydum ve tim talebelik hayatim boyunca Kkereste atolye-
mizde calistim.

Terzi ustamin bana pek ihtiyaci yoktu beni ¢irak olarak neden almisti
merak etmistim ama cok da Uzerinde durmamistim. Yillar sonra ba-
bamla bir sohbetimizde 6grendim ki benim haftalik 25 kurusu babam
verirmis. Simdi anliyorum ki babam beni bu giinlere o zamanlardan
hazirlamis, kendisini 6zlemle, saygl ve minnetle aniyorum.

Bu sektoriin bir Duayeni olarak Universitelerde bilhassa seramik
miihendisligi, sanati veya bilimi okuyan genclere neler tavsiye
edersiniz? Gelecekleri icin nelere dikkat etsinler? Ne gibi dona-
nimlara sahip olmaya calissinlar?

Cok calismalilar ama calismalar hilimsel olmali. Genglere 6zgliven
sahibi olmalarini tavsiye ediyorum. Mutlaka ve mutlaka hayalleri ve
hedefleri olmali. O istikamette yilmadan calismali ve kendilerine gu-
venmelidirler.

inanmak basarmanin yarisidir derler ya hani; bence tamamidir.
Universite 6grenimini tamamlayan égrencinin 6zglveni ne ka-
dar yuksek olursa is hayatinda basari elde etmesi buna paralel
olur. En blyUk c¢inar bir tohumdan ibaretti fikriyle genclerimiz
gaye ve vizyon sahibi olmali.

Genelde is diinyasinda olan insanlara, 6zelliklede sera-
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a great deal of attention in domestic and foreign fairs.
Sitting on a closet is comfortable but not healthy yet
the squatting toilets are healthy but not hygienic. Mrs.
Nesrin designed ‘WC Health’ by starting from the phi-
losophy of “squatting is healthy”, through considering
the health and hygiene aspects of these two toilets.
Attracted a great interest in foreign fairs, this design
is patented under the name Gural Inc. throughout the
world, even including China. As long as we don't lose our
excitement, | think we will continue to lead the way with
unigue designs and productions.

Mr. Giiral | am sure you have experienced many
memories throughout your life. Could you please
share a memory of yours that you can not forget?
While | was studying in the 3rd grade in Barbaros Pri-
mary School, my father sent me to a small tailor shop
as an apprentice during the summer break. It was such
a small shop that only the chief, the assistant and
two machines could fit in. They gave me a stool and
they made me sit outside in front of the door. The chief
handed me a cloth and a needle. My hands were bleed-
ing because of backstitching all day. The next day, he
gave me a thimble so | started to stitch more easily
that time. During an afternoon, my classmates were
playing football right across the shop, in the school-
yard of Barboros Primary School, which was my school
at the time. So | couldn’t resist and | went there to play with them. 10
minutes later, the assitant came over and said that the chief was calling
me. So | returned to the store and was bored and upset.

At the end of the first week, on a Saturday, my chief gave me 25 cents
for my labor for the week and he sent me home saying that my work was
done for the week. | had earned the first income of my life and | was happy
and proud. When | came close to my home, | bought a kilo of japanese
plums which were priced at 10 cents a kilo and took them to my mother.
When my mother caressed my head with love and a smile on her face, all
my tiredness and exhaustion vanished. | was with my head held high and
| was proud. For two months, my apprenticeship continued from Monday
to Saturday afternoons. After the first Saturday, | had never felt sad, bored
and | did not complain again. After 4th grade in the following year, | took
the advice of my father who suggested me to work in the lumber studio in
every holiday in summer and winter and | worked in our lumbering studio
for the rest of my pupilage.

My tailor chief did not need me very much. | didn’t dwell on this issue but
| didn’t know why he took me as an apprentice. Years later, | learned that
my father was the one who gave me 25 cents a week. Now | understand
that my father has prepared me for these days since then. | long for him
with respect and gratitude.

As a doyen of this industry, what do you recommend to young people
who study in ceramic engineering, ceramic art or science depart-
ments of the universities? What do they need to pay attention to,
for their future? What sorts of specialties do they need to strive for?
They have to work very hard, but their works should be scientific. | ad-
vise all the youngsters to be self-confident. They absolutely need to have
dreams and goals. They have to work towards their goals and they have
to trust themselves.

They say “Believe you can and you're halfway there”. | think you will com-
pletely be there if you believe. The higher the self-condifence of a graduate
student is, the greater their achievements will be in their careers. By adopting
the motto “Tallest plane trees were once just seeds”, our young people need
to have a goal and a vision.

What do you recommend to people working in the business world,



mik isi ile ilgili olanlara neler tavsiye edersiniz? Nelere
dikkat etmeliler, nelerden sakinmalilar? Ayrica Tiirk se-
ramik sektoriiniin gelecegi ile ilgili neler séylemek is-
tersiniz?

Tarihte iz birakan insanlarin hayatina baktigimizda tumdntn hayalleri
oldugunu, ¢ok calistiklarini, farkli seyler yapmaya gayret ettiklerini
ve riskler aldigini gérmekteyiz. is adamlarina tavsiyem inandiklari
konularda mantik igerisinde risk almaktan kaginmasinlar. Sahsen G-
ral Sirketler Gurubu olarak biz eger kendimizi daima yenilemeseydik,
yenilikleri yakindan takip etmeseydik ve makul risk almasaydik bu
gunlere gelemezdik. Seramik sektoriinde faaliyet gosteren arkadas-
lara da bu paralelde énerilerim olur. Ulkemiz topraklarinda seramik
Uretimi binlerce yil dncesine dayansa da, Uretimin endUstriyel boyut
kazanmasi 20. Ylzyilin ortalarinda baslamistir. Yillar icerisinde ge-
lismeler, yenilikler devam edecektir. Seramik alaninda yapilacak her
yatirim yeni bir risk gibi goriinse de Tirk Seramik Sektort 60 Ulke-
ye Urlnlerini ulastirabilme potansiyeline sahiptir. Modern teknoloji
yatirimlari ile bu topraklardan gelen ylksek kaliteli Gretim avantaji
yakalanabilir dislincesindeyim.

Seramik sektdriiniin sizce giiniimiizdeki en 6nemli sorunlari ne-
lerdir?

Sektorun devamliligi adina seramik hammaddelerine erisim ve bu ham-
maddelerin sektdrde kullanilmasi zorunludur, ithal ikamesi telafisi mim-
kiin gortlmeyen ¢ok blylk kayiplara sebep olacaktir. Hammadde rezerv-
lerinde bu ocaklarin isletilmesine getirilecek engeller ve kisitlamalar
sektort ve dolayisiyla tlke ekonomisini olumsuz etkileyecektir. Gegen
yilicerisinde sektoriin blylk ugraslari ile kamu tarafindan konulan kisit-
lamalar, 2020 yilina kadar kaldirilmis olup sorunsuz isletimin devamini
beklemekteyiz. Hammadde sorunun yani sira sektordeki diger bir ¢cozim
gereken konu da dustk kar marjlaridir.

Yurt disindaki pazarlardan gelen talep, saglikli bir seyir izlemiyor. Dev-
letimizden isglct verimliliginin artirilmasi, isverenlerin Gzerinde bulunan
hali hazirdaki yUklerin negatif etkilerinin yeni politikalar ile ortadan kal-
dirilmasini bekliyoruz. Seramik sektori yatirim maliyetleri ve geri dontis
sureleri agisindan, yatirmciya destek saglanmadan yatirim alinabilecek
bir konumda degil. Bu nedenle sanayi yatirimlari ortaminin iyilestirilme-
si ve calismalarin kolaylastirilmasi icin devletimiz pek cok diizenleme
yapiyor. Tesvik sistemi de bu diizenlemeler arasinda. Lakin mevcut tes-
vik sistemi eskisine gore daha anlamli ve yapici olmakla birlikte yeterli
dedil. Avrupa Birligi'nde yerlesik rakiplerimizin faydalan-
digi ‘yodun enerji tiketen sanayi dallarina Avrupa Birligi
Komisyonu tarafindan kararname ve yonetmelikler ile
verilmekte olan dogal gaz ve elektrik enerjisi fiyatlarin-
daki vergi muafiyetleri ve stibvansiyonlar ve sektore 6zel
enerji fiyatlar’ uygulamalarinin tlkemizde de uygulan-
masini sektorimizin saglikli bir gelecek perspektifinde
gelismesi adina 6nemsiyoruz.

Bir sanayici olarak hayalleriniz nelerdi? Bunlarin
hepsini gerceklestirebildiniz mi?

Rahmetli babam Ali Gural'in baslatmis oldugu girisimi
belli bir yere getirdigimi distiniyorum. Su an dinyada 52
Ulkeye ihracat yapmaktayiz. Hedefimiz daha fazla tlkeye
ihracat yapip Turkiye'mizi dinyada en iyi sekilde temsil
etmeye devam etmektir.

Tabi ki insan 6mrU hayallerinin timinl gerceklestirmek
icin yeterli degil. Hayaller bittigi zaman fiziken degilse de
manen hayatin tikendigini distntyorum. Buyik hayalle-
rimden birini hentiz gerceklestiremedim. Bu hayal halen
vicudumun bitln damarlar icerisinde kan gibi dolasarak
bana enerji ve canlilik veriyor. Henliz gergeklestireme-
digim bu hayal icimde bir ukdedir. Sag oldugum surece
gerceklestirme yolunda gayretlerime devam edecegim.
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especially those who are involved in the ceramics industry? What
notions should they pay attention to and what needs be avoided?
Also, what do you want to say about the future of the Turkish ce-
ramics industry?

When we look at the lives of people who left their marks in the history,
we see that all of them had dreams that they have chased, they worked
hard, they tried to accomplish different things and they took risks. | ad-
vise businessmen not to avoid taking risks for the things they believe in.
Personally, as the Gural Company Group, we could not reach these days
if we were not always able to update ourselves, closely follow innova-
tions and take reasonable risks. | also recommend the same to friends
who operate in the ceramic industry. Even though the art of ceramics in
our country started thousands of years ago, the industrial production
began in the middle of the 20th century. Developments and innovations
will continue over the years. Although every investment regarding the
field of ceramics seems to be a new risk, the Turkish Ceramic Industry
has the potential to present its products to 60 countries. With latest
technology investments, | believe that the advantage of high quality
products of this land can be maintained.

What are the most important problems of the ceramic industry
today?

For the continuity of the industry, it is necessary to access ceramic raw ma-
terials and use them in the industry. Import substitutions will cause great
losses which can not be recovered in the future. The obstacles and con-
straints that will be imposed on the operation of these quarries within the
raw material reserves, will adversely affect the industry and therefore the
economy of our country. In the last year, restrictions that have been imposed
by the industry and general public, have been removed until 2020. We are
now awaiting the continuance of unproblematic operations. Low profit mar-
gins are another problem of the industry that needs to be resolved along
with the raw materials issue.

Demands coming from foreign markets do not follow a healthy course. We
expect from our government to increase labor productivity and eliminate the
negative effects of the current burden that have been imposed on employ-
ers, with the help of new policies. In terms of investment costs and turna-
round times, the ceramic industry is not in a position to invest without being
supported. For this reason, our state is making various regulations to im-
prove the atmosphere of industrial investments and to facilitate the works.
The incentive system is also among these regulations. The current incen-
tive system is not enough but it's more meaningful and
constructive than the previous one. For our industry
to develop in a healthy future perspective, we highly
care about special pricing implementation, tax immu-
nity and subventions regarding natural gas and electic
power costs which are provided by several enactments
and regulations by the European Commission towards
our industry branches, which are exploited by our cur-
rent competitors in Europe and which consume signifi-
cant amounts of energy.

What were your dreams as an industrialist?
Could you realize all of them?

I think | have brought the initiative started by my late
father Ali GUral, to a certain place. We are currently
exporting to 52 countries in the world. Our goal is
to export to more countries and continue to repre-
sent Turkey the best way possible on a global scale.
Of course, human life is not enough to realize all of
your dreams. | have not yet fulfilled one of my great
dreams. This envision still gives me energy and vital-
ity by running through my veins like blood. | still feel
regretfull about not realizing this dream yet. As long
as | am alive, | will keep pushing until | realize it.
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TURKUAZ SERAMIK MARKA VE KURUMSAL PAZARLAMA MUDURU RABIA
OZKAVYA iLE SEKTORUN GELECEGIi HAKKINDA SOYLESI

INTERVIEW ABOUT THE FUTURE OF THE INDUSTRY WITH RABIA OZKAYA, THE
CORPORATE BRANDING AND MARKETING MANAGER OF TURKUAZ SERAMIK

Turkuaz Seramik fir-
masini tanitir misi-
niz?

1993 vyilinda  turizm
sektdru tedarikgiligi
yapan ailemiz, aldig
yeni yatirim Karari ile
sehrimizde ve yakKin
bélgemizde dretimi ol-
mayan bir Urln arayi-
sina girdi ve boylece
yapilan fizibilite calis-
malari sonucunda vit-
rifiye seramik Uretimi
karari aldi. Kuruldugu
giinden beri Griin gami-
miz surekli genisliyor.
Su an gelmis oldugu-
muz noktada banyoda
kullanilan arunlerin
biyidk bir cogunlugu-
nu pazara sunuyoruz.
Ana Uridn gruplarimiz-
dan kisaca bahsedecek
olursak, klozet, lavabo, banyo mobilyalari ile uyumlu lavabolar,
pisuarlar, armaturler, baglanti elemanlari vb. Granlerdir.

Uriin gaminiz, iiretim kosullariniz, Ar-Ge ve Ur-Ge calig-
malariniz hakkinda bilgi alabilir miyiz?

Turkuaz Seramik, gunumuzde Glkemizin ve bulundugumuz
cografyanin onde gelen ve sektdre yon veren vitrifiye sera-
mik Greticileri arasinda bulunuyor. iki ayri Gretim tesisin-
de yillik 3 milyon adet vitrifiye tretimi gerceklestiriyoruz.
Geldigimiz nokta itibariyla 1000’e yakin kisinin calistigl,
sektorin oncl Kuruluslarindan biri olan sirketimiz Kurum-
sal anlayisi ile bir aile sirketidir. Birinci ve ikinci neslin hir
arada oldugu sirketimizde profesyonel kadromuzla birlik-
te, aile bireyleri de uyum icinde calisiyor. Ayni zamanda
aile bireyleri cesitli STK ve sektorel kuruluslarda firma-
mizi temsil ediyor.

Ar-Ge faaliyetlerimiz olarak oncelikle, dodaya olan saygimiz-
dan dolayi fonksiyonel, cevreye duyarli ve ayni zamanda hem
Uretim acisindan hem de kullanim agisindan daha verimli Griin-
ler tasarlamayi hedefliyoruz ve bu baglamda yatirimlarimiza
hiz kesmeden devam ediyoruz. Son yillarda kendi tasarim ekibi-
mizle beraber italyan ve Alman tasarimcilarimiz ile en modern
cizgilere sahip, kendine 6zgl trend olusturan Grin tasarimla-
rini hayata gegiriyoruz. Daha detayli bilgi vermek gerekKirse,
verimlilikle beraber kullanici dostu Griinler tasarliyoruz. Ornek
olarak kullanimi daha hijyenik ve temizlenmesi daha kolay ka-
nalsiz klozetler, daha ¢ok hastane vb gibi toplu kullanim alan-
larinda tercih edilen antibakteriyel Grlinler 2016 yilinda hayata
gecirilen Ar-Ge faaliyetlerimizden bazilaridir.

Turkuaz Seramik olarak vitrifiye Grdnleri, armatlr ve dus sis-
temleri, mobilya lavabolari, engelli banyo Grlnleri, tamamlayici
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Could you please inform
us about Turkuaz Seramik
company?

In 1993, our family used to
be engaged in the tourism
supply sector. Along with a
new investment decision, it
has embarked on the guest
of finding a product that
was not being produced in
our city or near surround-
ings. Therefore it took the
resolution of manufactur-
ing ceramic sanitaryware
as a result of various fea-
sibility studies. Since the
day it was established, our
product line keeps expand-
ing. At this point, we put a
significant majority of bath-
room products on market. If
| were to mention briefly of
our product groups, | would
enlarge upon toilets, wash-
basins, washbasins that are compatible with bathroom furni-
tures, urinals, armatures, interconnect components etc.

Could you give us information about your product line, pro-
duction conditions, R®D and PRD practices?

Within the scope of our country and our geography, Turkuaz
Seramik is among the leading ceramic sanitaryware manufactur-
ers that dominate the industry. We produce nearly 3 millions of
sanitaryware products in two different production facilities. Cur-
rently embodying approximately 1000 employees, our company is
one of the leading organizations of the industry and it functions
as a family company in terms of its corporate structure. Having
first and second generations working altogether, our company
paves the way for the family members to work in harmony along
with our professional staff. At the same time, they represent our
company in several NGOs and industry-specific organizations.

As part of our RRD activities, we aim to design functional,
eco-friendly and more efficient products in terms of both
production and usage, owing to our respect towards nature.
In this regard, we continue our investments without slow-
ing down. During the recent years, we have been realizing
product designs that present cutting edge lines and create
unique trends along with our design team and our Italian
and German designers. To expand on this, we design user-
friendly products with high efficiency. More hygienic, easy
clean and ductless toilets; antibacterial products that are
highly opted for hospitals and similar common use places,
are among our R®D activities that have been realized in
2016.

As Turkuaz Seramik, we have a broad product line including
sanitaryware products, armatures and shower systems, furni-



artnler, 6zel ylzey uygulama-
lari ve 6zel baglanti elemanla-
rint iceren genis bir Grin gami-
na sahibiz. Kivet, yer ve duvar
karosu disinda banyoya deger
katacak her Grani musterileri-
miz ile bulusturuyoruz.

Uretim kapasitesinde ilk 3'te
yer aliyoruz. Lavabo Uretimin-
de ise Turkiye’'de ilk siradayiz.
Yilda 3 milyon Grln Gretiyoruz.
Bu drdnlerden 2,5 milyonu
lavabo, 500 bin adeti klozet
olarak uretiliyor. Turkiye'de en
cok lavabo Ureten marka ise
biziz. Turkiye'deki pazarin ise
%15’ine sahibiz.

Tasarim yaparken kendi alis-
kanliklarinizdan soyutlanip
tiketici gibi distnmeniz ge-
rekiyor. Biz bholgeye gore Urin
tasarliyoruz  ornegin  kuzey
Afrika’dan gelen tiketiciye
veya Avrupa’dan gelen tiketi-
cinin ihtiyaglarina cevap vere-
cek sekilde dizayn yapiyoruz.
Uluslararasi “iF Design Award
2017”  vyarismasindan  lhi-
za Asma Klozet ile dinyanin
onde gelen tasarim odulleri
arasinda kabul edilen iF Tasa-
rim Odili'ni alarak basarisini
tescilledi.

Tiirkiye Seramik Saglik Ge-
recleri Sektdri’nin dinya-
daki yeri ve hedefleri hak-
kinda bilgi alabilir miyiz?
Bu hedeflere yonelik SERSA
ne gibi faaliyetler yiiritmektedir?

Hem Avrupa’da hem diinyada seramik saglik gerecleri sektori
ilk siralarda yer almaktadir. Avrupa’da Uretimin azalmasi, orta
dogu, kuzey Afrika, balkan Ulkelerinin sektorimuz icin dogal
pazar konumunda olusu, sektérimuzun lider firmalarinin yurt
disinda Uretim yatirimi yapmasi, dinyadaki yerimizi guclendir-
mektedir. Uretici dernegi olarak tecriibelerimizi paylasmakta,
sektorlimizd Avrupa Seramik Federasyonunda, Ankara’da ilgili
bakanliklarda temsil etmekteyiz.

Sirekli gelisen yapi sektériinde gelecek 5 yil
icin mikro - makro hedef ve 6n goriileriniz ne-
lerdir?

Avrupa’daki birgok Ulkenin nifusundan fazla olan geng nifu-
sumuz, konut ihtiyacinin onimuzdeki 5 yillik strecte hizli bir
sekilde artacagini gostermektedir. Her yil konut satislari bir
onceki yila gore artmaktadir ve bu artisin devam edecegini,
Turkiye’'de konut stogunun olusmayacagini disliniyor ve buna
gore yatirim planlarimizi yapiyoruz. Diger taraftan, cevre Ulke-
lerdeki savaslarin bitmesini takiben, ortaya buytk bir potansi-
yel ¢cikacak ve Turk seramik sektord bu potansiyeli degerlendir-
mek icin hazirlikli olacaktir.
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ture washbasins, bathroom fixtures
for disabled people, supplementary
products, custom surface implemen-
tations and special connection ele-
ments. For our customers, we present
every product that adds value to the
bathrooms besides bathtubs, floor
and wall tiles.

We rank among the top three in terms
of production capacity. As for washba-
sin manufacturing, we take place on
the top in Turkey. We produce 3 mil-
lions of products a year. These prod-
ucts include 2,5 millions of washba-
sins and 500,000 toilets. We are the
brand which produces the highest
amount of washbasins in Turkey. We
own 15% of the domestic market.

You need to think like a consumer and
get rid of your old habits while design-
ing. We design products in accordance
with the region. For example, a user
from Africa or Europe has different
needs so we make our designs in order
to meet them.

Within the scope of “International iF
Design Award 20177, it has proven
its success by receiving the IF Design
Award which is considered as one
of the leading design awards of the
world, with its product entitled Ibiza
Wall-Hung Toilet.

Could you please inform us about
the current state and future goals
of Turkish Ceramic Sanitaryware
Industry? What kinds of activities
does SERSA undertake regarding
these goals?

Ceramic sanitaryware industry is usually at the top both in Eu-
rope and the world. Facts such as the decrease of productions
in Europe; the positioning of countries in the Middle East, North
Africa and the Balkan States which is like a natural market for
our industry; the leading companies of our industry investing in
productions overseas; strengthens our global presence. As an
association of manufacturers, we keep sharing our experiences
and represent our industry in the European Ceramic Industry
Association and in relevant ministries of Ankara.

In terms of a constantly developing building industry, what
are your micro-macro goals and projections for the next five
years?

Our young population which exceeds the number of many Eu-
ropean countries, shows that the housing needs will rapidly
increase during the next five years. Housing sales increase
year-over-year and we think that this increment will continue
and that there won’t be a housing stock in Turkey. Therefore we
prepare our investment plans accordingly. Following the sur-
cease of wars in the surrounding countries, there will be a large
potential and the Turkish ceramic industry is going to be ready
to seize that opportunity.

“Kiivet, yer ve duvar karosu disinda banyoya deger katacak her iiriinii miisterilerimiz ile bulusturuyoruz. Uretim kapasi-

tesinde ilk 3’te yer aliyoruz. Lavabo iiretiminde ise Tiirkiye’de ilk siradayiz.”

“For our customers, we present every product that adds value to the bathrooms besides bathtubs, floor and wall tiles. We rank

among the top three in terms of production capacity. As for washbasin manufacturing, we take place on the top in Turkey.”
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“ Uluslararast “iF Design Award 2017
yarigsmasindan Ibiza Asma Klozet ile diin-
yanin onde gelen tasarim odiilleri arasinda
kabul edilen IF Tasarum Odiilii’nii alarak

basarisinu tescilledi.”

“Within the scope of ‘International iF Design
Award 2017, it has proven its success by re-
cetving the IF Design Award which is consid-
ered as one of the leading design awards of
the world, with its product entitled Ibiza Wall-
Hung Toilet.”

RABIA O0ZKAYA

1982 yilinda Kayseri de dogan Rabia Ozkaya, ilk ve orta dgretimini Kayseride tamamladi. 2002 yilinda Erciyes Universitesi Bilgisayar prog-
ramciligindan mezun oldu. Mezuniyetten sonraki is hayatina 6gretmen olarak baslayan Rabia Ozkaya, ayni zamanda uluslararasi ticarette-
Ki bilgi ve isteginden dolayi bazi firmalara disardan destek verdi. ilerleyen siirecte bu destekler icin ayirdigi zaman kendisinin cok severek
yaptigi 6gretmenlik mesleginden ayrilarak tam zamanli olarak bu alanda Kariyerine devam etmeye karar verdi. 2004 yilinda Turkuaz Se-
ramikte basladigi 6zel sektor kariyerine 2012 yilina kadar Dis Ticaret sefi olarak devam etti . —

ve ayni zamanda vekaleten firmanin marka ve kurumsal pazarlama yéneticiligini yapti. 2012 'll-'-'"'

yilinda Marka ve Kurumsal pazarlama miidrlii§iine atanan Rabia Ozkaya firmanin ulusal, y

uluslararasi pazarlardaki hedefleri dogrultusunda markalasma ve kurumsal kimlik kazanma-

sinda rol Ustlenmektedir. Kadinlarin is hayatinda aktif rol almasi konusunda Turkuaz Seramik

calisanlarina destekgi ve cevresindeki insanlara tesvik edici olarak calismalarina devam et-

mektedir. Rabia OzKaya evli ve iki cocuk annesidir.

RABIA O0ZKAYA

Rabia Ozkaya was born in Kayseri in 1982. She completed her primary and secondary edu-

cation in Kayseri. She graduated from Erciyes University Department of Computer Program-

ming in 2002. She began to work as a teacher after her graduation and contributed to various

companies owing to her knowledge and ambition regarding the field of international trade. In

the upcoming years, she decided to quit the teaching profession which she loved deeply and i

move on with her career in this line of business as a full-time job. She began her private sector

career in Turkuaz Seramik in 2004 and maintained her practices as Foreign Trade Chief until

2012. She also served as the Brand and Corporate Marketing Manager on commission for the

aforementioned company. In 2012, she has been appointed to the Brand and Corporate Market-

ing Manager and since then, she has been taking an active role in branding and gaining corporate identity in accordance with the objectives
of the company, regarding national and international markets. For women to have active roles in business life, she continues her works in a
supporting manner for the Turkuaz Seramik employees and also in an encouraging manner for the people around her. Rabia Ozkaya is married
with two kids.
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TURKIYE’NIN KOKLU FIRMALARINDAN GIiZEM FRIT YENI

URUNLERIYLE UNICERA’DA

GIZEM FRIT, ONE OF THE WELL-ESTABLISHED COMPANIES OF
TURKEY WILL BE AT UNICERA WITH NEW PRODUCTS

Gizem Frit’ in Genel Miidiirii Veyst Kiigiik ile sektor hakkinda soylesi gergeklestirdik.

Within the frame of the industry, we made an interview with Veysi Kii¢iik, the General Manager of Gizem Frit.

Firmanizi tanitir misiniz?

Emaye ve Seramik Frit’'in yani sira, fark-
li sektorlerde Kkullanilan cesitli kaplama
malzemeleri, sirketimizin Sakarya /Hendek
2.0SB’deki modern tesislerinde Uretilmek-
tedir.

Gizem Frit Uretim tesisleri 30.000 m2’si
kapali, toplam 60.000 m2’ lik alan Uzerine
kuruludur. Dinyada tek cati altindaki en
buyUk tesistir. Modern ve son teknolojiyle
donatilmis olup, tam otomatik ekipmanlara
sahiptir. Ar-Ge ve Kalite kontrol laboratuar
cihazlari da son teknolojiyle donatilmistir.
Her turll mineral ve inorganik yapi, test ve
analiz edebilir.

Tiirkiye ve Diinya piyasalari icin iiretimini
yaptiginiz Emaye ve Seramik Fritler, han-
gi malzemelerin kaplanmasinda kullanil-
maktadir ?

Uretimi yapilan emaye frit ve seramik frit’ler
sac, paslanmaz gelik, aliminyum, dékim, se-
ramik karo, vitrifiye, porselen, medikal por-
selen ve cam gibi malzemelerin dekoratif ve
koruma amacli olarak kaplanmasinda, ayrica
ayni tesislerde Uretilen inorganik pigmentler
de bu Urtnlerin renklendirilmesinde kullanilmaktadir.

Ozel Uygulamalar Laboratuarinda yapilan calismalarla Griin gamina,
cam frit, cam emayesi, aliminyum frit, non-stick kaplama cesitleri
olan ptfe ve ceramica Urlnleri de ilave edilmistir.

Gizem Frit’in Turkiye ve Diinya piyasalarinda geldigi nokta nedir?
Gizem Frit, halen 5 kitada 55 Ulkeye ihracat yapmaktadir. Sanayide
38 yili geride birakan Turkiyenin tek bagimsiz Seramik Frit Ureticisi-
dir. TUrkiye’'de lider konumdadir.

Emaye Frit Gretiminde ise Turkiye’'de lider, dinyada 2.inci siradadir.

Gizem Frit’in i¢ ve dis piyasalarda geldigi nokta, Tirki-
ye Ekonomisi icinde son derece 6nemli. Bu noktaya nasil
geldiniz ?

%100 Turk sermayesi, 132.500 ton/yil Uretim kapasitesi, 350 calisan
personeli, 50 milyon dolarlik ihracati, yatirimlari, Uretimde en Ust
kaliteyi en uygun fiyatla pazara sunmanin sonucunda gelen ylksek
satis performansi, Gizem Frit’i yurt ici ve yurt disi piyasalarda cok
onemli bir konuma getirmistir.

Gizem Frit’'in mevcut pazar dagilimi, oldukca esit ve planlidir. Bolge-
sel operasyonlarla buyime hedeflenmistir. Dogrudan ve kendi satis
ekiplerimizle yapilan ihracatin en 6nemli 6zelligi, pazari birebir ana-
liz ederek musteriye ulasmaktir. Cok 6zel Urdnler Uretiyoruz. Genis
bir Urlin yelpazesine sahibiz. Ayrica Urlnlerimizin fiziksel ve kimya-
sal 0zelliklerinden oturd, daha iyi hizmet vermek ve hedef misterile-
re daha rahat ulasmak icin yapilan planlamalar, strekli olarak revize
edilmektedir. Halen ofislerin ve teknik elemanlarin oldugu ABD, Cin
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Could you please introduce us your company?
Enamel and Ceramic Frit, as well as various coa-
ting materials used in different sectors, are ma-
nufactured in our modern facilities in the second
Organized Industrial Zone, Sakarya / Hendek.
Gizem Frit production facilities are built on 30,000
sgm with a total of 60,000 sgm of area. It's the
biggest facility operating under one roof throug-
hout the world. It's a modem facility equipped
with the latest technology featuring fully auto-
matic equipments. The R&D and quality control
laboratory equipments are also equipped with
the latest technology. Any minerals and inorganic
structures can be tested and analyzed within the-
se laboratories.

The Enamel and Ceramic Frits that you
produce for Turkey and World markets are
used for the coating of which materials?
The manufactured enamel frit and ceramic frits
are used for decorative and protective coating
for materials such as steel, stainless steel, alu-
minum, casting, ceramic tile, sanitaryware, por-
celain, medical porcelain and glass. The inorga-
nic pigments manufactured in these facilities
are also used for the coloring of these products.
With the studies conducted in the Special Applications Laboratory, the
product range has been added glass frit, glass enamel, aluminum frit,
and ptfe and ceramic products which stand for non-stick coating vari-
eties.

What is Gizem Frit’s position in Turkey and World markets?
Gizem Frit currently exports to 55 countries in 5 continents. It is the only
independent Ceramic Frit manufacturer of Turkey that left 38 years be-
hind in the industry. With regards to enamel frit manufacturing, it leads
the industry in Turkey and rank in the second place in the world.

Gizem Frit’s position in domestic and foreign markets is extremely
important for the Turkish economy. How did you manage to reach
this point?

Its 100% Turkish capital, 132,500 tons / year production capacity, 350
employees, 50 million dollars of export rate, investments and high sa-
les performance that has been achieved by presenting high-end quality
products to market with affordable prices, carried Gizem Frit in a very
important position regarding domestic and foreign markets.

Gizem Frit’s current market range is fairly even and planned. We aimed
to expand with regional operations. The most important feature of ex-
ports made directly and through our own sales team, is to reach custo-
mers by analyzing the market one by one. We produce very special pro-
ducts and we also have a wide range of products. Additionally, because
of the physical and chemical properties of our products, we constantly
revise our plannings to provide better services and to reach the target
users more easily. Feasibility studies of the investment plans, which



ve Brezilya da Uretime donik distntlen
yatirm planlarinin fizibilite calismalari,
ginln kosullari da gozetilerek yapilmak-
tadir.

Gizem Frit’in gerceklestirmeyi hedef-
ledigi yeni projeler, yeni iiriinler, ya-
tirimlar, ic pazar ve ihracat hedefleri
nedir.Bu konularda neler sdylemek
istersiniz?

Her seyden once, sektdrde ithalatin 6ni-
ni keserek yerli sanayiye iyi bir ¢zim or-
tagi olmayi amacliyoruz. Halen emaye frit
Uretimindeki dinya ikinciligini liderlige,
sekiz sene once girilen seramik sekto-
riindeki Turkiye liderligini de perginlemek
istiyoruz.

Turkiye ekonomisinde son bir yillik stireg
icerisinde dalgalanmalar olmakla bera-
ber, sunu net olarak gordik ki ekonomi-
miz saglam temeller (zerine oturmustur.
icinde bulundugumuz dénemi olabilecek
en iyi sekilde atlatiyoruz. Her sene satis-
larimiz ylksek oranda biiyimeye devam
ediyor. ihracatta cok hizli biylyoruz. Yurt
disi ekiplerimize yeni arkadaslar kattik.
Agresif blylime hedeflerimizi koruyoruz.
2017'nin basinda, seramik boluminde
%25 kapasite artisina gittik. Yeni Uretim
hatlarimizi devreye aldik. Personel sa-
yimizda artisa gittik. Bu alanda yatirm-
larimiz halen devam ediyor. Bu sene icerisinde Ar-Ge faaliyetlerine
daha fazla odaklandik. Misterilerimize tam servis verebilmek igin
Avrupa’'da sinirli sayida firmanin Gretimini yaptigi Grlnleri de Gret-
meye baslayacagiz. Hem istihdami daha da arttirip hem de ithalatin
oninu kesecegiz.

Emaye frit Grlin grubumugz igin yeni Griin gelistirme ¢alismalarimizda
bir yandan devam ediyor. Hem kendi glicli ve tecribeli Ar-Ge ekibi-
miz, hem de yurt ici ve yurt disinda iletisim icerisinde oldugumuz Gni-
versiteler ve enstitller bu konuda galismalara basladilar. Gelismeler
oldukga bunlari da ayrica duyuracagiz.

Yapismaz kaplamalar alaninda da tencere, tava, mutfak esyalari gibi
alanlarin disinda gelismis endustriyel kaplamalarla ilgili Ar-Ge faa-
liyetlerimiz devam ediyor. Yeni Uriinleri de hizlica bu sene igerisinde
pazara sunmay! hedefliyoruz. Gizem Frit olarak kimya sektorinln
6zel kaplama ve boyalar alaninda da faaliyet gosteriyoruz. Amaci-
miz sektoriin strdardlebilir, yiksek karli segmentlerinde yeni alan-
lar bulmak ve bu Uriinlerde de yine lider konumunda olmaktir. Diger
dranlerde oldugu gibi.

Turquality basvurumuzu yaptik. Ar-Ge merkezi olmak igin ¢alisma-
larimizi hizlandirdik. Yaz’a kadar ikisinin de hayata ge¢mis olmasini
planliyoruz.

Genel olarak en ¢ok eksikligini ¢ektigimiz konu, yetismis adanmis
personel bulmak. istanbul ve izmit'e yakinligina, 80 bin &grenciye
ulasan Universitesine, 1,5 milyonu bulan niifusuna ragmen, istanbul
ve Ankara gibi sehirlerden Sakarya’ya calismak igin gelmeye istek-
li cok az genc gdrilyoruz. Hayatini istanbul’da gecirmis birisi olarak
sunu rahatlikla sdyleyebilirim Ki; genclerimiz sehir dedistirmekte
cesur olsunlar.
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are tackled towards the production in USA,
China and Brazil, are taken into account by
considering the current conditions.

What are the new projects, new pro-
ducts, investments, domestic market
and export objectives that Gizem Frit is
aiming to realize? What do you want to
say about these issues?

First of all, we aim to be a good soluti-
on partner for the domestic industry by
cutting out the imports in the industry.
We would like to take the leadership by
outrunning our world second position in
enamel frit production and to streng-
then our leadership in Turkey regarding
the ceramic industry which we entered
eight years ago...

With the fluctuations occured within
the last year in the Turkish economy,
we have seen that our economy is ba-
sed on a solid ground. We survive the
period that we are in, in the best way
possible. Our sales continue to grow at
a high rate each year. We are growing
very fast concerning exports. We intro-
duced new friends to our foreign teams.
We still maintain our aggressive growth
objectives.

At the beginning of 2017, we went to
a 25% capacity increase in the ceramic
department. We have introduced our new production lines. We inc-
reased the number of our staff. Our investments in this field are
still continuing. We focused more on the RRD activities this year.
In order to provide a full service to our customers, we are going to
start manufacturing products that are being produced with a limi-
ted number of companies in Europe. We will increase our employ-
ment rates and block imports.

In the meantime, our new product development studies regarding
our enamel frit product line continues. Both our own powerful and
well-experienced RRD team, as well as the universities and insti-
tutes that we are in contact with at home and abroad, have started
to work on this matter. We will announce these developments as
they happen.

In the field of non-stick coatings, our RRD activities regarding advan-
ced industrial coatings other than pots, pans and kitchenware, still
continue. We are also aiming to introduce our new products rapidly
throughout this year. As Gizem Frit, we also function in the field of spe-
cial coatings and paints of the chemical industry. Our aim is to find new
fields in the industry with sustainable, high profitable segments and
to be a leader again with these products. Just as in other products...
We applied to Turquality. We accelerated our studies to become an
RQD center. We plan to realize both of them until summer.
Generally speaking, the most incomplete issue for us is to find well-
trained and devoted staff. We see very few young people who are wil-
ling to come to Sakarya from cities such as Istanbul and Ankara, despi-
te their close proximity to Istanbul and izmit, their population reaching
to 1.5 million, and their universities that host 80 thousand students. As
someone who has spent his whole life in Istanbul, | can easily say that
our young people need to be brave in terms of changing their cities...

“Tiirkiyenin tek bagimsiz Seramik Frit iireticisidir. Tiirkiye’de lider konumdadur.

Emaye Frit iiretiminde ise Tiirkuvye’de lider, diinyada ikinci siradadur.’

2

“It’s the only independent manufacturer of Turkey regarding Ceramic Frits. It’s in a leading posi-
tton in Turkey. As for Enamel Frit production, it ranks first in Turkey and second in the world.”
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“Halen emaye frit iiretimindeki diinya ikinciligini liderlige, sekiz sene dnce girilen seramik sektiriindeki Tiirkuye
liderligini de per¢inlemek istiyoruz.”

“We would like to take the leadership by outrunning our world second position in enamel frit production and
to strengthen our leadership in Turkey regarding the ceramic industry which we entered eight years ago.”

Unicera fuarina katiliyorsunuz.. Fuarin sektoriiniiz agisindan
onemi nedir?

Unicera Seramik, Banyo ve Mutfak Fuari, kendi alaninda tGlkemizin
en onemli uluslararasi fuaridir. Ozellikle insaat sektdrinin Ulke-
mizde yakaladigi ivme ve uluslararasi alanda Ulkemizi temsil eden
firmalarin yaptiklari insa islerinde, nitelik ve nicelik olarak ulastik-
lari seviye boylesi onemli bir fuarda, diinyanin her yerinden katilim-
cilarin bulunmasini sagliyor. ilgi alanimiz olan seramik sektériinde,
Turkiye'de Uretim yapan tiim karo ve seramik saglik gerecleri firma-
lariyla, onlara hizmet veren tedarikgiler fuarda yer almaktadir. Sezon
oncesine gelen bu fuarda Ureticiler, alicilara son tasarim ve model-
lerini gostermekte ve 6nemli satis baglantilari gerceklestirmektedir.
Fuara katilan seramik karo Ureticisi Tirk Firmalarinin, 6nemli bir kis-
minin sergiledigi Grinlerde, firmamiza ait fritleri kullaniyor olmalari,
hizim igin ayrica gurur kaynagidir.

Seramik sektoriinde frit ithalatinin onlnt keserek 6nemli miktarda
dovizi tlkemizde tutan Gizem Frit, en blyUk hedefi olan ihracat pa-
zarlarinda blytume ve global Ureticiler arasina katilma yolunda, bu
fuari énemli bir sans olarak gérmektedir. Dinyanin 8. blyUk karo se-
ramik Ureticisi olan Ulkemizin, ulastigi seviyeyi gérmeye gelen diger
Ulke Ureticileri, markamizla tanismakta ve gezdikleri cogu stand da,
fritlerimizin kullanildigi Grinleri incelemektedirler. Bu anlamda fuar,
Gizem Frit’in uluslararasi bilinirligine buyUk katki yapmaktadir.

Fuarda hangi iiriinlerinize yer verdiniz ?

Bu yil Yesilkdy’'de CNR catisi altinda duzenlenecek olan fuar'da,
standimiz; 2. Hol de olup numarasi 2B11’dir. Bu seneki fuarda, sera-
mik sektoriine sundugumuz frit ve hazir (kompoze) sir Griinlerimizin
yani sira, sektorde son teknoloji olarak kullanilan dijital makinalar
icin saglayacagimiz mirekkepler, tasarimlarimiz ve 6zel frit Grlinle-
rimizle yer alacagiz. Bu seviye ve biyUklikte tek yerel dretici olan
firmamizin, hem yerel hem de uluslararasi misterilerin 6nemli oran-
da ilgisini ¢ekecegine inaniyoruz.
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You will attend the Unicera Fair. What is the importance of this
fair regarding your sector?

Unicera International Ceramics, Bathroom and Kitchen Fair is the most im-
portant international fair of our country in this field. The acceleration achie-
ved by the construction industry of our country and the level of quality and
quantity achieved by the companies that represent our country on a global
scale, attract participants from all over the world for such an important fair...
In the ceramic industry which we focus on, all the tile and ceramic sanitary-
ware companies and the suppliers that serve them, take their places in this
fair. Manufacturers present their latest designs and models to buyers and
they realize significant sales connections in this pre-season fair. It is also a
source of pride for us to see that frits belonging to our company are used in
the products which are exhibited by a significant part of the Turkish Compa-
nies that attend the fair as important ceramic tile manufacturers.

Gizem Frit, which blocks the frit imports regarding the ceramic industry and
keeps a significant amount of foreign currency in our country, considers this
fair as an important opportunity to grow in export markets and take its place
among the global producers. The other manufacturers of various countries
that come to see the level reached by our country, which stands for the 8th
biggest tile manufacturer of the world, become acquainted with our brand
and examine our frit products in most of the booths they glance over. In this
sense, the fair highly contributes to the international recognition of Gizem
Frit.

Which products will you introduce as part of the fair?

In the fair which will be organized under the CNR roof in Yesilkdy this year, our
stand will be in the second hall with the number 2B11. In the frame of this year’s
event, in addition to our frit and ready-made (composed) glazes that we present
to the ceramic industry, we will also present our inks, designs and special frit
products which we have been designed for the digital machinery that is being
used as the latest technology throughout the industry. We believe that our
company, which is the only local producer at this level and size, will attract the
attention of both local and intemational customers.
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COLOROBBIA TURKIYE FIRMASININ BUGUNU VE GELECEGI
HAKKINDA FIGEN AYDIN EGRI ILE SOYLES|I GERCEKLESTIRDIK
WE MADE AN INTERVIEW WITH FIGEN AYDIN ABOUT THE CURRENT
STATE AND THE FUTURE OF COLOROBBIA TURKIYE COMPANY

Biilent Tatlican

Kendinizi tanitir misiniz?
1993 yilinda ODTU Kimya Mihendisligi Bélimii’'nden mezun
oldum. Seramik Muhendisligi Bolumu’'nde ylksek lisansimi
yaptim.

Toprak Seramik’de Ar-Ge mihendisi olarak basladigim is ya-
santima Teknik Mldlr ve Fabrika Madird olarak devam et-
tim.

2009 yilinda Toprak Seramik’ten
ayrilarak Yurtbay Seramik’te Ge-
nel Midulr Yardimci’si olarak ca-
lismaya basladim.

4 yil calistiktan sonra Colorob-
bia firmasinda Teknik Middur ola-
rak calismaya basladim. Su anda
Yonetim Kurulu Uyesi ve Ticari
Mudir olarak gorev yapmakta-
yim. Evliyim. Esim de benim gibi
muhendis olup seramik sekto-
rinde calismaktadir.

Firmanizi tanitir misiniz ?
Colorobbia Tirkiye seramik ve
cam sektorl icin, ozellikle ham
madde ve yari mamul Uretimin-
de ve dagitimininda uzmanlas-
mis uluslararasi bir grup olan
Colorobbia Grubu’'nun Tlrkiye
koludur. Grup 1921 yilinda ku-
rulmustur.Ana yonetim merkezi
Italya Sovigliana, Vinci- Floran-
sa’ da bulunan Colorobbia Grubu
18 Glkede 28 sirketi ve tum din-
yada 2000 den fazla galisani ile
faaliyet gostermektedir. Son yil-
larda Colorobbia, arastirma ve
misteri hizmetleri icin italya ve
ispanya’daki teknoloji laboratuvarlarina yatirim yapmistir.Bu
yatirimlar cercevesinde en son teknolojiye sahip endustriyel
makineler ve bitin dijital markalarin da ploter kurulumlarini
yaparak laboratuarlari yenilemistir. Makinelerin gelistirilme-
leri asamasinda makine Ureticileri ile is birligi ve ortak pro-
jeler igin strekli iletisim halindedir. Bu da Colorobbia’yi yeni
teknolojik gelismelere karsin kendisini en iyi glincel tutan bir
konuma getirmektedir.

Colorobbia Turkiye, 1996 yilindan beri musterilerine Urln
tasarimi ve bu tasarimlarin endlstrilesmesi konusunda

Could you please introduce yourself?

| graduated from ODTU Chemical Engineering Department in
1993. | completed my master’s degree in Ceramic Enginee-
ring Department. | started to work as an RRD engineer at
Toprak Seramik and continued as a Technical Manager and
Plant Manager. In 2009, | left Toprak Seramik and worked
at Yurtbay Seramik as the Assistant General Manager. After
working for four years, | star-
ted to work as a Technical Di-
rector at Colorobbia. | am now
a member of the Board of Di-
rectors and serve as the Com-
mercial Manager. I'm married.
My husband is an engineer
just like me and he also works
in the ceramic industry.

Could you please inform us
about your company?
Colorobbia Turkey is the Tur-
key branch of the Colorobbia
Group, an international group
specialized in the production
and distribution of raw mate-
rials and semi-products espe-
cially in the ceramic and glass
industry. The group was foun-
ded in 1921. Having its head-
quarters operate in Sovigliana,
Vinci-Florence city of Italy, the
Colorrobia Group operates in
18 countries with 28 compani-
es embodying over 2000 emp-
loyees worldwide. Recently,
Colorobbia has renewed its
technological laboratories in
Italy and Spain for research and customer service, by installing
the latest technology industrial machines and all digital brands
with their plotters through great investments. Regarding the
development of the machines, the group is in constant contact
and cooperation with machine manufacturers. This brings Co-
lorobbia to a position that keeps itself up-to-date against new
technological developments.

Since 1996, Colorobbia Turkey has been embodying laborato-
ries for basic and applied researches in order to provide the
required services for its customers regarding product design

“Giwenilirlik, Dogruluk, Hizmet ve Kalite Colorobbia’ nin

Baglica Aywrt Edici Ozelliklerindendir.”

“Reliability, Accuracy, Service and Quality are

2

among the distinctive features of Colorobbia.’
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gereken hizmeti saglayabilmek icin temel ve uygulamali
arastirmalara yonelik laboratuarlara sahiptir.Daha dnce
Gebze'de yerlesik laboratuarlar musterilerimize daha iyi
hizmet verebilmek amaci ile Seramik fabrikalarinin yogun
olarak yer aldigi izmir ve Boziyiik’e tasinmistir.Boziyik'te
kurulan Teknoloji ve Tasarim Merkezi ile musteri hizmet-
leri bolumindeki teknik arastirmacilarin musteri ile yakin
temas! kolaylasmistir.Tlirkiye organizasyonu, Colorobbia
italya ve ispanya ile ginliik iletisim halinde olup, en son
teknolojileri ve yenilikleri aninda Turkiye pazarina aktara-
bilme olanagina sahiptir.

Tiirkiye piyasasi icin seramik sektdriinde hangi driinleri
iiretiyorsunuz ?

Colorobbia Grubu Seramik ve cam sektdru icin hammadde-
lerin ve yari mamullerin uluslararasi bir olgekte arastirma,
Uretim ve satisinda calismaktadir. Colorobbia Turkiye ola-
rak musterilerimize farkli Gretim teknolojileri ( tek pisirim,
cift pisirim, porselen karolar vs. ) icin cesitliligi cok genis
bir yelpazede olan fritlerimizi ve sirlarimizi , sir ve mas-
se boyalari tedarik edebiliyoruz. Bunlara ilave olarak dijital
murekkep pazarinda da 45 Ulkede 600 inkjet dijital makine
icin mirekkep boya tedarik eden dinya capindaki en 6nemli
tedarikgilerden biridir.

Uriinlerimizin bir co§u ispanya ve italya’daki fabrikalari-
mizda Uretilmektedir.
Colorobbia Tarkiye,
izmir'de seramik sa-
nayinin temel malze-
melerinin dretildigi
bir tesise sahiptir. Bu
tesiste seramik sirla-
ri, geleneksel kulla-
nim amacli rotocolor
pasta bazlari, masteri
ihtiyaclarina gore Ki-
sisellestirilmis  veya
standart karisim se-
ramik boyalari, cam
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and the industrialization of these designs. In order to provide
a better service to our customers, our laboratories previously
located in Gebze, have been moved to izmir and Boziyiik, whe-
re most of the ceramic factories are located in. Along with the
Technology and Design Center established in Bozuyuk, the close
contact between technical researchers of the customer service
and customers has been provided. The organization of Colorob-
bia Turkiye is in daily contact with Italy and Spain and has the
ability to transfer the latest technologies and innovations to the
Turkish market.

Which products do you manufacture in the ceramic in-
dustry that aim at the Turkish market?

The Colorobbia Group is engaged in the research, production
and sale of raw materials and semi-products for the ceramic
and glass industry on an international scale. As Colorobbia
TlrKiye, we are able to supply our customers with a wide ran-
ge of frits and glazes, glaze and masse paints for a variety of
different production technologies (single firing, double firing,
porcelain tiles, etc.). Not less than these achivements, it is
one of the most important worldwide suppliers of ink colors
for 600 inkjet digital machines in 45 countries.

Many of our products are manufactured in our factories in
Spain and lItaly. Colorobbia Turkiye has a facility that produ-
ces the basic materials of ceramics industry in izmir. In this
facility, we manufactu-
re ceramic glazes, au-
to-color paste bases
for traditional-use ce-
ramic glazes, ceramic
dyes that have been
customized for the ne-
eds of customers or
standard ceramic dyes,
glass decorations and
low-temperature de-
cor paints etc.
Colorobhbia provides
customers with all the
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dekorasyonu ve dusuk sicaklik dekor boyalari vb. uUretimi
yapilmaktadir.

Colorobbia musterilerine Colorobbia Grubu tarafindan Ureti-
len bltun Urunleri sunabilme olanaginin yani sira, Kalite, re-
kabetcilik, ticari ve teknik servis agisindan essiz avantajlar
da saglamaktadir. Uretim prosesine ve iiretilecek bitmis riin
kategorisine bagli olarak musterilerimizin en dogru segimi
yapabilmelerini saglamak icin, teknisyenlerimiz saat, gin
Kisitlamasi olmadan her zaman musterilerimizin hizmetinde-
dir.

Teknolojik gelismeler seramik sektorii tedarikci firma-
lari nasil etkilemistir?

Mevcut Pazar yapisinda satistan pay almak blylk rekabeti
ve farkli olmayi gerektirmektedir Dislik Uretim maliyetle-
riyle benzer seviyedeki kaliteyi daha distk fiyatlarla veren
firmalarin sayisinin artmasi da bu rekabeti daha da arttir-
maktadir. Seramik sektorinde teknoloji ve tarz olarak son
zamanlarda onemli degdisiklikler olmustur. Piyasa katma
deder yaratan fiyat bazli Grtnler, yiksek kaliteli, teknik ve
estetik 6zelliklere sahip Urlnler talep ederek Colorobbia’yi
ozellikle arastirma ve gelistirme konusunda yatirimlar yap-
maya tesvik etmistir. Ozellikle dikkatler biyUk boyutlu ve
tamamen dijital teknolojilere verilmistir. Uretim malzemeleri
ve teknolojileriile ilgili biitiin haberler italya’daki ana sirket
ile diger tlkelerdeki kardes sirketler arasinda ayni zaman-
da paylasilmaktadir. Colorobbia’da Uretimin Kalite kontroll
icin en son nesil cihazlar kullanilmakta ve karo Ureticilerinin
problemlerinin minimize edileceginden emin olunmaktadir.
Musterilerin artarak devam eden hizmet kalitesinin arttiril-
masi taleplerinin yaninda ihtiyaglarinin zamaninda Karsilan-
mas! da ¢ok onemli hale gelmektedir. Mevcut Grlin gamini
yenilemek ve satis cirolarini yikseltmek ya da sektordeki
varliklarini strdirmek icin tim sirketler yeni Urln gelistir-
meye ihtiya¢ duyarlar.Biz de bu anlamda son yillarin tekno-
lojisi olan dijital uygulama alaninda arastirma ve gelistir-
meler icin buylk bltceler ayirmaktayiz. Clinkl yeni dridnler
firmalarin oldugu kadar mevcut pazarlarin da gelecedidir. Di-
jital teknoloji seramik karo Uretimi yapan firmalar arasinda
arn seviye farkliliklarini azaltmistir.Yeni ve degisik malze-
meler ile fark yaratilmaya calisilmaktadir.

Gelecek ile ilgili planlariniz nelerdir?
Colorobbia Grubu kardes sirketlerin yatirim sayisini arttira-
rak ve bu sirketlerin hacmini ve lretim kapasitesini buyute-
rek dinya capinda genislemektedir.

Su an Hindistan'da, Dubai’'de, ve Amerika'da yeni yatirim-
larimiz var. Meksika'da, Cin’de, Endonezya’da, Brezilya ve
Polonya'da frit ve dijital uygulamalar i¢cin mirekkep Uretim
kapasitelerini arttiriyoruz.

Colorobbia Tirkiye'de seramik sektorunidn gicli olmasi ve
yakin bolgelere ihracat yapilabilmesi amaci ile yatirim kara-
ri alindi. Mart 2017 yilinda izmir’deki fabrikamizda mirekkep
Uretimine basliyoruz. Boylece musterilerimizin ihtiyaclarina
daha hizli cevap vermenin yani sira ilave personel istihdami
saglamis olacagiz.

Amacimiz Colorobbia Turkiye'nin bliyumesinde yeni blyuk
adimlar atarak hem Turkiye'de hem de yakin cografyada
var olan Colorobbia Grubu’nun etkin buyumesini ve gliglen-
mesini saglamaktir.
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ELMOR FiRMASI GENEL MUDUR YARDIMCISI ENVER 0Z iLE SOYLESI:

“PARLAK FiKIRLER” KONSEPTIYLE YER ALACAKLARI UNICERA FUARINA DOGRU

INTERVIEW WITH ENVER 0Z, THE ASSISTANT GENERAL MANAGER OF THE ELMOR COMPANY: TOWARDS THE
UNICERA FAIR WHICH THEY WILL PARTICIPATE THROUGH THE CONCEPT OF “BRILLIANT IDEAS”

Biilent Tatlican

Firmanizin kurumsal kimligi ve
vizyonu hakkinda kisaca bilgi ve-
rir misiniz?

Elmor A.S. Elginkan Toplulugu'na
bagli bir kurulustur. Elginkan Toplu-
lugu Sirketlerinin Urettigi armatdr,
seramik saglik geregleri, valf grubu
Urtnler ile Topluluk disindan tedarik
edilen akrilik mamdaller, aksesuar,
gomme rezervuar ve seramik Kap-
lama malzemesi satis ve pazarlama
faaliyetlerini ylritmektedir.
ELMOR’un drin gruplari, E.C.A mar-
kali su armatdrleri ve banyo aksesu-
arlar, E.C.A markali teknik Urlnler
(valfler), SEREL markali Seramik
Saglik Geregleri, SEREL Karo Sera-
mikleri, SEREL Acrylic markali Akrilik
Mamdiller ve SEREL gémme rezervu-
arlar ile SEREL markali aksesuarlar-
dan olusmaktadir.

ELGINKAN TOPLULUGU’na bagli bir
kurulus olan ELMOR’un satisini gergeklestirdigi E.C.A. su armaturleri
ve E.C.A. teknik armaturler bulunduklari sektdrde pazar lideri konu-
mundadir.

Sektordeki konumunuz ve sektdrde sizi farkli kilan 6zellikleriniz
neler?

Elginkan Toplulugu markalari olarak E.C.A. ve SEREL Turkiye'nin en
kokli markalari arasinda yer almaktadir. Elginkan Toplulugu markalari-
nin en belirgin 6zelligi kaliteye verdigi dnemdir. Bu ylzdendir ki mottosu
“Yillarca Beraber”lik ilkesi tzerine kurulmustur. Turkiye'de sektorinin
bir ¢ok ilkini E.C.A. ve SEREL markalar gerceklestirmistir. Tim Urln-
lerinin kalite ve cevre beyanlari ulusal ve uluslar arasi kuruluslardan
onay almistir.

2016 yili itibariyle SEREL markasiyla Toplulugun glindeminde olan hij-
yen konusu yine Turkiye'de bir ilkle armaturlerde de 6nem kazanmistir.
Ve topluluk sirketlerinden Valfsel fabrikasinda Turkiye’'nin ilk Hygiene
Plus armatdrleri Uretilmis ve E.C.A. markasiyla piyasaya sunulmustur.
Bu sayede armatur ve vitrifiye alaninda saglik ve hijyen konsepti ala-
ninda uzmanlasan markalar olarak E.C.A. ve SEREL yine farkini ortaya
koymayi basarmistir.

Firmanizin gelecek dénem hedef ve beklentilerini iletir misiniz?
Elmor olarak insaat sektortine yapi malzemeleri satis ve pazarlamasini
gerceklestiren bir firmayiz. icinde bulundugumuz sektér, segmentlere
ayrilmis durumda. Uretim yapmis oldugumuz alanlar islak zeminlerle
ilgili olan alanlardir. Bu alandaki su armaturlerinde pazar lideriyiz. Tek-
nik armatirlerde de (su ve gaz armaturleri) pazar lideriyiz. Seramik
Saglik Gerecleri dedigimiz lavabo, klozet gibi Uriinlerde de Pazar ikinci-
ligi ve pazar UgUnciligl arasinda degdisen bir pozisyondayiz. Amacimiz
ve hedefimiz pazar liderligimizi pekistirmek ve pazar lideri olmadigimiz
alanlardaki segmentlerde de liderligi yakalamaktir.

Yeni proje ve yatirim calismalariniz hakkinda bilgi verir misiniz?
Son vyillarda nitelikli Grtnlere talep artti. Bunun en belirgin nedeni
Turkiye'de konut fiyatlarinin artmasidir. Artan fiyatlar konut nitelikle-
rini de artirdi. Projeler arasindaki rekabet sadece mimari acidan degil,
kullanilan Urtnlerde de fark yaratmaya yonelik olmaya basladi. Bizde
bu talebi karsilayacak Urtnler Gretmeye ve fark yaratmak isteyen pro-
jelerde yer almaya basladik. Yani rekabet konut sektorlni ve Ureticileri
farkli arayislara yoneltti. Bizde konut sektortinden gelen bu talebi kar-
silayan yeni Urlnlerimizle sektdrdeki yerimizi aldik.

inovasyon, Ar-Ge ve teknolojik alanlarindaki galismalariniz ne-
dir?

Firmamizda yeni Grinler ve yeni Urln tdrleri Gzerinde Ar-Ge faaliyet-
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Could you please inform us about
your company’s corporate identity
and vision?

Elmor Inc., is an organization func-
tioning within the body of Elginkan
Group. It carries out sales and mar-
Keting activities regarding armatures,
ceramic sanitaryware and valve group
products which are manufactured by
the Elginkan Group Companies and
also acrylic materials, accessories,
built-in reservoirs and ceramic coat-
ing materials which are supplied
apart from our Group.

ELMOR’s product groups consist of
E.C.A. water armatures and bathroom
accessories, E.C.A. technical prod-
ucts (valves), SEREL ceramic sani-
taryware, SEREL Tiles, SEREL Acrylic
branded acrylic materials, SEREL
built-in reservoirs and SEREL acces-
sories.

E.C.A. water armatures and E.C.A.
technical armatures which are presented to the market by ELMOR,
an organization functioning within the body of ELGINKAN GROUP, are
served as the market leaders in the industry.

What is your position regarding the industry and what are the fea-
tures that set you apart from other companies?

E.C.A. and SEREL of the Elginkan Group are among the most established
brands of Turkey. The most typical characteristics of Elginkan Group
brands are the importance they place on quality. Therefore it was es-
tablished on the motto of “Together Through the Years”. These brands
managed to break new grounds regarding the Turkish industry. Their
guality and environment reports have been approved by national and
international organizations.

By the year 2016, the issue of hygiene which was on the agenda of
the group through the SEREL brand, came into the prominence for the
first time in Turkey with armatures. The first Hygiene Plus armatures
of Turkey have been manufactured in Valfsel factory, again within the
body of the group companies, and presented to the market through the
E.C.A. brand. Through these developments, E.C.A. and SEREL once again
showed their difference as brands specialized in the fields of armatures,
sanitaryware, health and hygiene.

Could you tell us about the future objectives and expectations of
your company?

As Elmor, we provide sales and marketing of the building materials for
the construction industry. The industry in which we function, has been
classified in segments. We make our productions aiming at wet surfaces.
We are the market leader in water armatures pertaining to this field. We
are also the market leader when it comes to technical armatures (water
and gas armatures). As for products like washbasins and closets which
entitle them as ceramic sanitaryware, we rank in a position that varies
between the second and third place. Our goal is to reinforce our leader-
ship in the market and endeavor for taking over the leadership in other
segments which we didn’t manage to take the lead yet.

Could you give information about your new project and investment
studies?

During the recent years, demand for qualified products has significantly
increased. The main reason behind this is the increase of house prices in
Turkey. Increasing prices also increased house qualifications. Competi-
tion among projects has started to rise for creating differences not only
in an architectural sense but also for the products. Therefore we started
to manufacture products that meet these demands and we got involved
in projects that aim to create a difference. In other words, competition
led the housing industry and manufacturers to different quests. Accord-
ingly, we took our place in the market with products that meet the de-
mands coming from the housing industry.

What are the studies you carry on in the fields of innovation, RD



leri yurataluyor. Ciromuzun yuzde 2'lik kismini Ar-Ge calismalarimiza
aktariyoruz. Ozellikle seramik saglik gerecleri tiriinlerimizde Giriin fonk-
siyonlarinin gelistirilmesi ve urlnlere yeni fonksiyonlar saglanmasi ile
ilgili 6nemli calismalarimiz devam ediyor. Uriinlerin fonksiyonlar ile
ilgili Ar-Ge faaliyetlerimiz, su tasarrufu ve hijyen basliklarinda odak-
laniyor. Ozellikle klozetlerin kolay temizlenmesine ve daha hijyenik
kalabilmesine odaklanmis projelerimizde, yeni Urin yapilari ve fonk-
siyon c¢ozlmleri Uzerinde calismalar yapiyoruz. Dlinyanin tim blyuk
ureticileri, oncelikli olarak Kklozetlerin temizligi konusunda énemli ca-
lismalar yapiyorlar. SEREL olarak bu alanda Gzerinde calistigimiz son
donem projeleri ile birlikte, selale akisli kendini yikama fonksiyonuna
sahip bir lavabo konsepti ile dunyada henliz benzeri olmayan bir trinu
tilketicilerin begenisine sunmaya basladik. Uriinlerimize kazandirdigi-
miz fonksiyon yeteneklerinin ve gelistirmelere paralel olarak, ylzey
teknolojileri konusunda da inovatif calismalarimiz devam ediyor. Serel
Hygiene+ ylzey teknolojimiz ile zor kirlenen kolay temizlenen 6zellikte
arin ylzeyi olusturmanin otesinde, bakteri olusumunu da engelleyen
teknolojileri binyemizde gelistiriyoruz.

Seramik Urtnlerde gerceklestirdigimiz inovatif calismalara paralel ola-
rak, yan ve iliskili Griinler kulvarinda da devam eden yenilikgci projeleri-
miz mevcut. Bu projelerimizin ciktilari, banyo setlerimize katma deger
saglayacak drinlerdir. TUBITAK destekli Ar-Ge projelerimizden biri ha-
len devam ediyor. Bundan sonrasi icin de planlanmis Ar-Ge projelerimiz
mevcut ve én calismalar sirdiriliyor. Ozellikle Gzerinde durdugumuz
“kolay temizlenebilirlik” ihtiyacini destekler sekilde, klozet kapaklari-
nin ana Urdn Uzerinden Kolayca ayrilabilmesi ve tekrar ayni kolaylik-
la takilabilmesini saglayan temel bir montaj sistemi ve versiyonlarini
gelistiriyoruz; yeni nesil Grinlerde kullanim kolayliklar standart hale
getiriliyor. Yapilarinda temizligi zorlastirabilir nitelikte herhangi bir ay-
rintisi bulunmayan SEREL Slim serisi klozet kapaklarimiz da, klozet
setlerinde 6nemli olan kolay temizlenebilirlik kavramina destek veren
katma degerli Grinlerimiz arasindadir. Ayrica 2016 yilindan itibaren tim
klozet kapaklarimiz hygien ozelligine sahip olmustur.

Ar-Ge sureglerimizde gelistirdigimiz inovatif ¢6zimler, son kullaniciya
sunulan fonksiyonlar ile birlikte Uretim verimliliginin arttirilmasinda
onemli faydalar sagliyoruz. Ornegin, klozetlerin montajini daha da ko-
laylastiracak sekilde gelistirilen 6zel montaj sistemimiz, ana Urlnlerde
yapisal olarak onemli bir sadelestirme yapilabilmesine ve daha verimli
Uretim yapilabilmesine imkan verecek sekilde gelistirildi.

Gelecek donemde hangi tiir lriinler 6n plana ¢ikacak? Trendleri
belirleme anlaminda firmanizin son donemde piyasaya sunacagi
yenilikler/trinler var mi?

Teknolojinin hizli gelismesi banyo mekanlarindaki ¢oziimlerin de hizli
degismesine yol agiyor. Son yillarda banyo mekanlari bilinen tasarim-
larin aksine yeni yasam alanlarina déntsen tasarimlarla gindemde.
Bunu saglayan ise, banyoda kullanilan banyo malzemeleri ekipman-
larinin teknolojinin etkisiyle kigllmesi ve daha kompakt hale gelme-
sidir. Kompakt banyo ve yikanma alanlari, fotoselli gémme rezervuar,
armatur gruplari, sagladigi kolay temizlenebilme 6zellikleriyle birlikte
ekstra hijyen; su ve deterjan tasarrufu saglayan lavabo, klozet ve sera-
mik saglik gerecleri 2016 yilinin trendleri olmustur. Ote yandan banyo
gereclerinde uygulanan 6zgiin tasarimlar, 2016’da tercihleri etkileyen
bir diger unsur olarak karsimiza cikmistir. Ozellikle alisilmisin disin-
da renkli armatirler, farkli mobilyalarla kombinlenebilen ve renk ter-
cihlerinin uygulanabildigi seramik saglik gereglerine 2016’da daha sik
rastladik.

2017 yilina geldigimizde ise armatir ve vitrifiye Urlinlerimizde sekto-
re yepyeni bir alan actik Hijyenik ve saglikli trtnler... SEREL seramik
saglik gereclerinin timuinde 2015 yilindan bu yana uygulanan Hygiene
Plus teknolojisi Turkiye'de bir ilk olarak simdi de armatirlerde. Islak
zeminlerde blyuk 6neme sahip olan hijyen konusu, armaturler i¢in de
sorun olmaktan artik cikiyor.

Bir diger yenilikci teknolojimiz ise SEREL vitrifiyelerimize getirdi§imiz
yepyeni bir yilkama sistemi “Easywash”. SEREL yikama suyuna yon ve-
rerek klozetlerdeki su sicratma problemine ¢dzim getirirken, E.C.A. ile
ortak gelistirdigi lavabo yikama sistemi ile de Turkiye’'de ilk kez kendi
kendini temizleyen lavabo konseptini gelistirdi.
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and technology?

We conduct R&D activities for new products and new product lines. We
transfer 2% of our turnover to R&D activities. We continue our studies
for attributing new functionalities for our products and improving prod-
uct functions especially for our ceramic sanitaryware products. Our RRD
operations about product functions mainly focus on water savings and
hygiene. We carry out studies on new product structures and functional-
ity solutions in our projects that focus on easy-clean and more hygienic
toilets. All of the biggest manufacturers of the world carry out substantial
activities primarily for toilet cleaning. As a result of the latest projects
that we worked on as SEREL, we started to present an unprecedented
product to our clients which is a washbasin concept that holds a waterfall
flow with self-cleaning function. In parallel with function attributes and
improvements we have implemented for our products, we also carry out
innovative studies regarding surface technologies. Along with our Serel-
Hygiene+ technology, we develop technologies within our body that pre-
vent bacterial growth, beyond creating a product surface that easily gets
clean and barely gets dirty.

Concordantly with our innovative studies that we maintain for ceramic
products, we also have game-changing projects that are being developed
in the by-product and relevant products segment. The output of these
projects stand for products that will add value to our bathroom sets. One
of our R&D studies that is supported by TUBITAK is still in progress.
We also have future RRD projects and preliminary works regarding these
projects still continue. In a way that supports the need of “easy clean”
on which we put particular emphasis, we develop a basic mount system
and its different versions which enable toilet seats to be demounted from
the main product and easily reassambled again. Ease of use becomes a
standard in next generation products. Our SEREL Slim series toilet seats
which have no details for complicating the cleaning process in their bod-
ies, are among our added-value products that support the concept of easy
clean, which is highly important for toilet sets. Additionally, all of our toi-
let seats have acquired the hygiene feature starting from 2016.

Along with innovative solutions that we develop within our R&D process
and functions that we present to the end users, we highly contribute to
the increment of manufacturing efficiency. For example, our special mount
system which has been improved to ease the mount process of toilets,
have been developed in a way that allows a significant structural sim-
plification for our main products and ensures a more efficient production
quality.

Which products will come to the fore in the upcoming period? In
terms of trend setting, are there any innovations/products that will
be presented to the market by your company?

Rapidly developing technology also leads to rapidly changing solutions
regarding bathrooms. During the recent years, bathrooms remain on the
agenda through designs that turn into new living spaces, in contrast with
the recognized designs of the previous years. This is because of the fact
that bathroom equipments were gradually downsized and became more
compact owing to technological developments. Compact bathrooms and
bathing spaces, photoelectric and built-in reservoirs, armature groups;
washbasins, toilets and ceramic sanitaryware products that ensure extra
hygiene, water and detergent savings along with their easy clean fea-
tures, are among the 2016 trends. On the other hand, unique designs that
have been implemented to bathroom ware, shine out as another element
that affected choices in 2016. We have frequently seen colorful and unu-
sual armatures and ceramic sanitaryware that be combined with different
furnitures and color options throughout 2016.

As soon as we entered the year 2017, we have created a new field in
the industry along with our armatures and ceramic sanitaryware products:
Hygienic and Healthy prouducts...The Hygiene Plus technology which has
been active in all the SEREL branded ceramic sanitaryware since 2015, can
now be found in armatures as a first in Turkey. Having a great importance
on wet surfaces, the hygiene issue is no longer a problem for armatures.
Another innovative technology of our company is “Easywash”, a brand new
washing system that we implemented to our SEREL sanitaryware. While
SEREL provides a solution for water splashing problem in toilets by domi-
nating the wash water, it managed to develop a self cleaning washbasin
concept which stands for a first in Turkey along with the washbasin clean-
ing system which it has developed jointly with E.C.A.

We think that these products will raise awareness in health and hygiene
issues and they will affect the demands in the market over a different
point of view.

“SEREL olarak iizerinde ¢alistigimuz son dinem projelert ile birlikte, selale akislh kendini yikama fonkstyonuna sahip bir lavabo

konsepti ile diinyada heniiz benzeri olmayan bir iiriinii tiiketicilerin begenisine sunmaya basladik.”

“As a result of the latest projects that we worked on as SEREL, we started to present an unprecedented product to our clients which

is a washbasin concept that holds a waterfall flow with self-cleaning function.”
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“SEREL yikama swyuna yon vererek klozetlerdeki su sigratma problemine ¢oziim getirirken, E.C.A. ile ortak gelistirdigi lavabo yikama sistemi ile

de Tiirkiye'de ilk kez kendi kendini temizleyen lavabo konseptini gelistirdi.’

“While SEREL provides a solution for water splashing problem in toilets by dominating the wash water, it managed to develop a self cleaning wash-

basin concept which stands for a first in Turkey along with the washbasin cleaning system which it has developed jointly with E.C.A.”

Saglik ve hijyen konularinda farkindalik yaratacak bu Grinlerimizin pa-
zarda talebi farkli yonde etkileyecegini dislnlyoruz.

Bu yil yerli tUretimde ilk kez E.C.A. tarafindan Uretilen dokunma kont-
rolli evye ve lavabo bataryalarimiz ise armatur teknolojilerine yeni bir
bakis agisi kazandiriyor. E.C.A. Touch armatir ile agma ve kapamasinin
kumanda Koluyla sinirli oldugu devri bitiriyor, artik dokun agilsin dokun
kapansin donemi basliyor.

Siirdiriilebilirlik, enerji tasarrufu gibi politikalariniz/calismalari-
niz hakkinda bilgi verebilir misiniz?

Turkiye'nin yerli Gretim yapan nadir yapilanmalarindan biri olarak Elgin-
kan Toplulugu insana ve dogaya saygili strdirdugu uretim ve pazarla-
ma anlayislari ile Glkemizin kurumsal yapisi glcld Topluluklarindan biri.
Uretimden nihai tiiketiciye gidene kadarki siirecte tiim asamalarda énce
calisanlarimiz sonra tim Ulkemiz icin cevre dostu, Kaliteli, dayanikli,
kullanici dostu, saglikli Grinler Gretmeye gayret ediyoruz. Bu alandaki
calismalarimiz iginde ulusal ve uluslararasi pek ¢ok kurulustan onay
alarak calismalarimizi akredite ediyoruz.

Sektdorde yasanan temel problemler neler? Céziim 6neriniz?
Sektdrin ana gindem maddesi, kentsel dontsimdur. Bu dontsim BU-
ylUk Sehirler igin olmazsa olmaz bir zorunluluktur. Ancak uygulamada
sikintilar bulunuyor. Bunlari ¢ézmek icin deprem riski gerekgesi ile
kamu yarari disunulerek ¢6zum saglayacak kanunlar ve yonetmelikler
ile desteklenmesi gerekiyor. Bu donisum hem Turkiye’nin buyUmesine
katki saglayacak, hem deprem riskini azaltacak, hem de blytk sehirle-
rin sorunlarinin ¢6zumune belli oranda katki saglayacaktir.
Sektorimuzde ise dreticilerin en blyUk sorunu, armattr Grinlerinin
kontrolstz ithalati ve Uzak Dogu’dan ¢ok dusuk giimrik vergileri ile it-
halattir. Bu durum Tirkiye'de birgok kicUk Ureticiyi montaj sanayicisi
haline getirmektedir. Boyle giderse sektorde birkag Ureticinin disinda
herkes ithalatgi haline gelecektir.

Turkiye’'nin gelecedi Uretimdedir. Bu nedenle yatirimlar tesvik edilme-
li ve Turkiye'de uretimi olan ve ihracat yapabilen alanlarda, ozellikle
uzak dogu rekabetinden i¢ pazari koruyarak bu alanlarin uluslararasi
rekabette gucli hale gelmelerini saglamak icin gerekli dizenlemelerin
yapilmasi Turk Sanayicisi olarak beklentimizdir. Turkiye hizli ve nitelikli
Uretim olanaklari ile Avrupa ve yakin dogusunun Uretim Ussl olmalidir.
Devlet mevcut Uretim alanlarini gelismislik, nitelik ve rekabet gticl agi-
sindan degerlendirmeli ve bu duruma gére yatirim tesvikleri vermelidir.
Verilen tesvikler ve yapilan yatirimin makro hedefler icindeki payi belirli
periyotlarla sorgulanmalidir. Zaman icerisinde rekabette basarili olan
alanlarda ihtisaslasmaya gidebilir.

Sektérimiiz emek yogdun bir sektor oldugu icin nitelikli isglcU yetistir-
mek oldukca zahmetli bir strectir. Ayrica seramik saglik sektorl bayuk
oranda enerjiye bagimlidir. Ozellikle son yillarda artan ener;ji fiyatlari,
maliyetleri oldukca yukseliyor. Sanayicimiz iste bu noktada artan enerji
maliyetleri ile ilgili destek beklemektedir.

UNICERA 2017 Fuari hakkindaki gériislerinizi alabilir miyiz?

Turk seramik saglik sektoru her gecen yil inovasyon ve tasarim anla-
minda dinya klasmaninda 6nemli basarilara imza atiyor. Bu basarilarin
yerel ve global tuketiciyle bulusmasi icin UNICERA tarzi fuarlara ¢ok
onem veriyoruz.

Bu yil fuardan beklentimiz fuarin daha cok yabanci ziyaretgi ile ulus-
lararasi bir fuar tarzinda ge¢mesidir. Ge¢mis yillarla kiyasladigimizda
UNICERA Fuari son 2 yildir uluslararasi katilimcinin daha cok ilgi gos-
terdigi bir fuar olmaktadir. Daha dnce yerli katilimci yogunlukta gecen
fuar zamanlarinda artik uluslararasi anlasmalara da adim atabildigimiz
bir organizasyon haline geldi. Temennimiz bu yil da katilimci profilinin
uluslararasi anlamda da yogunluk kazanmasidir. ihracata yapacagimiz
katkilar anlaminda fuari bu yontyle de ¢ok dnemsiyoruz.

Fuara katiliyorsaniz hangi stantta yer alacaksiniz ve hangi iiriin-
lerinizi sergileyeceksiniz?

Bu yil Yesilkdy CNR Expo’da gergeklesecek fuarda 4. Salon 471 No'lu
stantta “Parlak Fikirler” konseptli standimizla yer alacagiz. Turkiye'de
ilki teskil eden teknolojilerimizi tanitacagiz.
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Our touch controlled washbasin faucets and sinks which were manufac-
tured by E.C.A. for the first time in domestic productions this year, bring
a new perspective into armature technologies. E.C.A Touch armatures
mark the end of the era where the on/off modes of armatures are limited
by a lever. Now, you have the privilege of turning the battery on and off
by merely touching it.

Could you please inform us about your policies/studies regarding
sustainability and energy saving?

One of the unique organizations of Turkey that makes domestic produc-
tions, Elginkan Group is one of the leading associations of our country
along with a manufacturing and marketing strategy that is being main-
tained through a nature and human conscious understanding. We en-
deavor for manufacturing eco-friendly, qualified, enduring, user-friendly
and healthy products, primarily for our employees and our country in
all the phases from production to end users. We accredit out studies
through receiving certifications from many national and international
organizations regarding our studies in this field.

What are the fundamental problems regarding the industry? Do
you have any solution offers?

The main agenda of the industry is urban transformation. This transfor-
mation is a must for big cities. However, there are problems regarding
implementations. In order to provide solutions for them, they have to be
supported by legislations and regulations that prioritize public interest,
in the face of the earthquake risk. This transformation will highly con-
tribute to the growth of Turkey, reduce the risk of the earthquakes and
provide solutions for metropolis problems in a certain extent.

The biggest problem of manufacturers in our industry is the unregulated
imports of armature products and importing with low customs duty from
the Far East. This problem turns many small-scale manufacturers into
mounting industrialists in Turkey. At this rate, every company apart from
a few manufacturers will eventually become importers.

The future of Turkey lies in production and therefore investments need
to be promoted. As a Turkish Industrialist, it's our expectation that nec-
essary regulations will be made in fields that have productions in Turkey
and fields that allow importation, in order to ensure a powerful state
regarding international competition through preserving the domestic
market, especially from the Far East competition. Turkey must become
a production base for Europe and the near east owing to fast and quali-
fied manufacturing opportunities. The government needs to evaluate
the current manufacturing areas in terms of development, quality and
competitive capacity and therefore promote investments depending on
these conditions. Provided incentives and the share of the investment
within macro objectives need to be evaluated periodically. In the course
of time, it may be possible to get specialized in successful fields.

For our industry is highly demanding, generating a skilled labor is a
highly challenging process. Besides, the ceramic sanitaryware industry
is highly dependent on energy. Increasing power costs especially during
the recent years, substantially increased costs. At this point, our indus-
trialist expects support for increasing power costs.

What are your thoughts on the UNICERA Fair 2017?

Turkish ceramic sanitaryware industry puts its signature under first-
class and significant achievements each year in the fields of innovation
and design. We place emphasis on fairs like UNICERA in order to present
these achievements to local and global consumers.

Concerning UNICERA, | expect a fair in the style of an inter-
national event with many foreign participants. When compared
to previous years, the UNICERA Fair takes place as a fair that
attracts more international participants within the scope of the
last two years. The fair used to be an event that hosted more
local participants but now it has turned into a global event
where we can take a step towards international agreements.
We wish that this year’s event will garner a huge turnout with
an international aspect. We highly care about this fair for our
contributions regarding exports.

If you are attending the fair, which booth are you going to take
place in and which products are you going to represent?

As part of the fair which will be organized in Yesilkoy CNR Expo this year,
we will take our place in the booth numbered 471 in the 4th hall, along
with our booth adopting the concept “Brilliant Ideas”. We will present
our technologies that serve as a first in Turkey.
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BIEN SERAMIKTE 10.YILINI TAMAMLAYAN SATIS GRUP

BASKANI METIN SAVCI iLE SOYLESI
INTERVIEW WITH METIN SAVCI, THE HEAD OF THE SALES TEAM
WHO COMPLETED HIS 10TH YEAR IN BIEN SERAMIK

Biilent Tatlican

Sektorde 42 yili geride birakan
Metin Savct ile Bien Seramigin
bugiinii ve gelecegi hakkinda
keyifli bir soylest yaptik. Savct,
Tiirkvye seramik sektoriindeki
sorunlary ve ¢oziim énerilerint

paylastu.

We made a pleasant interview
with Metin Savct, who has been
carrying on his actiities in the
industry for 42 years, about the
current state and future projec-
ttons of Bien Seramik. Savci
addressed the issues regarding
Turkish ceramic industry and
shared his solution proposals
with us.
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METIN SAVCI KiMDIR?

1975 yilinda Elginkan Grubu’'nda sektdre giris yapti. 20 yil-
lik Elginkan Grubu tecriibesinden sonra Toprak Seramik’te
12 yil Genel Mudur olarak calisti. 2007 yilinin Eylul ayinda
Bien’in yeni yapilanmasinda gorev aldi. Yaklasik 10 yildir
Bien Yapi Uriinleri'nde Satis Grup Baskani olarak tecribele-
rini ilgili arkadaslara aktariyor.

Firmanizi tanitir misiniz?

Ercan Sirketler Toplulugu kuruluslarindan olan Bien Yapi
Urinleri San. ve Tic. A.S. Bien markas! altinda yer ve du-
var karolari, mat ve parlak porselen karolar, seramik saglik
gerecleri Gretmektedir. 10 yil 6nce Bien markasi ile Bile-
cik ve BozluyulkK’'teki Uretim tesislerinde Tirk ve Dinya Se-
ramik pazarina drlnler sunmaktadir. Bien Yapi yurt icinde
120’yi askin yetKili saticisi ve 3.500°0 askin satis noktasi
ile pazarlanmaktadir. Bu yil sektérde 10’uncu yilina giren
Bien sektorde onemli bir pay sahibidir. Daima yeni Urlnler
gelistirerek sektore yeni ve farkli cozimler Gretmeye devam
edecegiz.

ABOUT METIN SAVCI

He entered the industry through Elginkan Group in 1975. Follo-
wing 20-year-long experience in Elginkan Group, he worked as the
General Manager in Toprak Seramik for 12 years. He took an active
part in the reorganization of Bien in September, 2007. For approxi-
mately 10 years, he has been sharing his knowledge with his col-
leagues as the Head of the Sales Team in Bien Building Products.

Could you please inform us about your company?
Functioning within the body of Ercan Company Union, Bien Build-
ing Products Ind. And Trade Inc. manufactures floor and wall tiles,
matte and bright porcelain tiles and sanitaryware under the name
Bien Seramik. Started off 10 years ago with the brand entitled Bien,
it has been presenting products for Turkish and Global Ceramic Mar-
ket through the production facilities located in Bilecik and BozuyuUk.
Bien is being marketed through more than 120 authorized dealers
and over 3,500 sales points in Turkey. Celebrating its 10th year in
the industry this year, Bien has an important part in the industry. We
will continue to provide new and different solutions for the industry
through constantly developing new products.
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Tiirkiye piyasasi icin seramik sektériinde hangi lriinleri
liretiyorsunuz?

25 milyon m2'nin lUzerinde Uretim kapasitesine sahip karo
fabrikalarimiz var. 2 yil 6nce devreye giren modern bir te-
sisimiz var. Bu tesisimizde ise yaklasik 15 Milyon’a yakin
Uretim yapma imkdnimiz mevcut. Burada 50x50 sirli porse-
lenden baslayip 60x120’ye kadar giden hem mat hem de par-
lak Urlnler Uretiyoruz. Tuarkiye'de ilk defa Uretilen, 2 cm full
polish karo dedigimiz 6zellikle ihracatta onemli pay! olan
UrinUimizU de orada uretiyoruz. Ar-Ge ekibimiz bu Urunleri
gelistirmede ¢ok 6nemli rol oynuyor. Yaklasik 10 Kisilik ta-
sarim ve Urln gelistirme ekibimiz var. Bu ekip ile dinya ve
Tarkiye trendlerini ayrica nihai tiketici trendlerini takip edi-
yoruz. Bu trendlere gore de Urln tasarlamaya calisiyoruz.
Seramik Saglik Gerecleri diye adlandirdigimiz vitrifiye Grtn-
lerimizi de bu tesislerde Uretip i¢ ve dis pazara sunuyoruz.

Teknolojik gelismeler sizce seramik sektoriini nasil et-
kilemistir?

Turkiye Dinya Seramik sektorinde onemli bir rol oynu-
yor. Bunda tabi ki teknolojinin pay!l blaylik. Bu konuda
firmalarin kendini sirekli yenileyip gelistirmesi gerekiyor.
Hem uygun fiyata hem de kaliteli Gretim yapmak rekabet
acisindan 6nemli. Bu acidan buytk firmalarin ¢cogu lze-
rine diseni yapiyor ve son teknoloji ile Gretim yapip bu
konuda ciddi yatirimlarda bulunuyor. Tirkiye'nin seramik
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Which products do you produce in the ceramic industry
regarding the Turkish market?

We have tile factories that hold over 25 million sgm of production capac-
ity. We have a modern facility which came into service two years ago. As
for this facility, we have the possibility of manufacturing nearly 15 million
sgm. In this structure, we produce both matte and bright products scal-
ing from 50x50 to 60x120, in terms of glazed porcelains. We also produce
there our 2 cm full polish tiles which have been manufactured for the first
time in Turkey and have an important share especially in exportations. Our
RRD team plays an essential role regarding the development of these
products. We have a design and product development team consisting of
nearly 10 people. Along with this team, we follow world trends, Turkish
trends and the trends of the end users. In accordance with these trends,
we endeavor for creating new products. We also manufacture our vitrified
products which we call ‘Ceramic Sanitaryware’ in these facilities and pre-
sent them to domestic and foreign markets.

How do you think technological developments have af-
fected the ceramic industry?

Turkey plays a substantial part in world’s ceramic industry. Without
a doubt, technology has an important part in it. Companies need
to constantly adapt and develop themselves regarding this mat-
ter. Manufacturing afforadable and qualified products is extremely
important in terms of competition. From this point of view, most of
the established companies carry their own weight and significantly
contribute to this matter through manufacturing with latest tech-
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Uretim kapasitesi 400 Milyon’un lGzerinde ama Ulke olarak
300’lerin Gzerinde karo Uretimi yapar haldeyiz. Hala bos
kapasite var onu da tek degerlendirme yolu; ihracat uzun
soluklu bir is i¢cin, hem dizgin hizmet vermek zorundasi-
niz, hem de verdiginiz s6zid muhakkak tutmak zorundasi-
niz. Bunun yolu da teknolojiyi yakindan takip edip dinya
standartlarinda Uretim yapmak. Bunu yapmadigimiz tak-
dirde sikinti olur, bliylyemeyiz.

Gelecek ile ilgili planlariniz nelerdir?
2016 yilinin ikinci déneminde bizim aci-
mizdan yapilmasi gerekenin %75-80’i
yapilabildi. Yil bazinda baktigimizda
ihracat ve i¢ pazar olarak 2016 yilini
2015’in Gzerinde kapadik. Tedbirimizi
aldik, stoka girebilecek urunlerimizi
bayramlarda bakim vyaparak azaltma-
ya, dengelemeye calistik. 2017 icin de
2016 yilinin benzeri bir yil olacagini
dislntyoruz. Bizim gortisimuz; ilk alt
ay 2016’nin ikinci alti ayi gibi gececek,
biraz uyum dénemi olacak. 2017 nin Ha-
ziran'indan itibaren Ulke daha saglikli
bir yere oturur diye dislindyoruz. Plan-
larimizi da buna gore yaptik, agirligimiz
ihracatta olacak. Biz i¢ pazarda blyuk
bir bilyiime éngdrmiiyoruz. ihracatta bi-
ylime imkanimiz var.

nologies. Turkey’s ceramic production capacity is over 400 Million
but we barely manufacture tiles over 300s. There is still an idle
capacity and the only way to make use of this capacity is exporta-
tion. For long term transactions regarding exports, you have to pro-
vide decent services and absolutely keep your word. This can only
happen if you closely follow technological developments and keep
producing on a world class level. Otherwise, we will face problems
and therefore we won’t be able to increase in size.

What are you future plans?

In the second term of 2016, we barely performed
within 75-80 percent of our course of action.
When considered on a yearly basis, we ended
2016 with a higher rate than 2015 in terms of
exports and domestic market. We took our pre-
cautions and tried to decrease and balance our
products which had the potential to get stocked,
through carrying out maintenance activities dur-
ing holidays. We think that 2017 is going to be
similar to 2016. From our point of view, the first
six months will be like the second term of 2016
and there will be a period of consistence. We
think that starting from June 2017, our country
will be in a more productive state. We made our
plannings accordingly and we will mainly focus
on exports. We don’t predict an increase in the
domestic market but we have the potential to
grow through exports.
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SERAMIK SAGLIK GERECLERi URETICILERI DERNEGI SERSA
TEKNiK KOMITESI BASKANI KUBILAY ALAS KOMITE HAKKINDA

BILGILER AKTARDI

PRESIDENT OF CERAMIC SANITARYWARE MANUFACTURERS
ASSOCIATION SERSA TECHNICAL COMMITTEE, KUBILAY ALAS
RELAYED INFORMATION ABOUT THE COMMITTEE

Seramik saglik gerecleri sektorun-
deki farkli firmalarda gorev yapan
toplam 9 uzmandan olusmaktadir.
Komite Uyeleri, mensup bulun-
duklari sirketlerde, standartlar ve
kalite yonetim birimlerinde, fiilen
gorev yapan ve mihendislik dalla-
rinin birinde egitimini tamamlamis
muihendislerden olusmaktadir. Ko-
mite Uyeleri, belirli periyotlarda,
Turkiye Seramik Federasyonu’'nda
gerceklesen toplantilarla bir ara-
ya gelmektedir.

Teknik Komite Uyeleri, SERSA Yo-

netim Kuruluna bagli olarak faaliyetlerini strdirmektedir. Teknik
Komite Baskani, SERSA dernegini, yurt disindaki Gye dernekler ve
federasyonlarin teknik komitelerinde temsil etmekte ve ilgili top-
lantilara katilim saglamaktadir.

Teknik Komite, sektorle ilgili ulusal, bolgesel ve uluslararasi stan-
dartlar ve iceriklerini teknik olarak dederlendirme, yeni standart
hazirlama, eski standartlari revize etme veya yururlikten kaldir-
ma noktasinda, TSE ile irtibatli olarak faaliyetlerini strdirmek-
tedir. Teknik komite Gyelerinin tamami, ayni zamanda, TSE biin-
yesinde faaliyetlerini strdlren ve standart hazirlama siirecinde
mutalaa bildiren MTC 19 Sihhi Tesisat Geregleri Ayna Komitesi'ne
Uyedir. Ayna Komite toplantilari belirli periyotlarda ve Ankara'da
gerceklesmektedir.

Uluslararasi standartlara goéris bildirme noktasinda TSE araci-
Ligiyla, CEN’e (Europen Committee for Standardization - Avrupa
Standardizasyon Komitesi) bildirimler yapilmakta ve standartlarin
hazirlanmasinda aktif rol Ustlenilmektedir.

Avrupa’nin Belcika, italya, Almanya, ispanya gibi farkli sehirlerinde
ve belirli periyotlarda diizenlenen FECS (Fédération Européenne
des Céramiques Sanitaires — Avrupa Seramik Saglik Geregleri Fe-
derasyonu) toplantilarina, SERSA adina katilim saglanarak, Turki-
ye'deki seramik saglik geregleri sektdrl adina goris bildirme, go-
ris sorma ve gorev alma faaliyetleri aktif olarak yurttilmektedir.
Bu baglamda, Avrupa seramik saglik gerecleri sektorl yakindan
takip edilmekte ve 6zellikle, tasarim, teknoloji, CE mevzuati ve il-
gili yonetmelikler, standartlar, yasal ve gonullilik esasina dayali
uygulamalar degerlendirilmektedir.

Teknik Komitemiz, seramik saglik gereglerine katma deger yarata-

cak sekilde, strdirmekte oldugu tiim bu faaliyetlerini gelistirerek,
gelecekte de etkin bir sekilde devam ettirecektir.
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The committee is comprised of a
total of 9 experts who render ser-
vices in various companies of the
ceramic  sanitaryware  industry.
Members of the committee consists
of engineers who actively work in
standards and quality management
units in their compaines and who
completed their education in one
of the engineering disciplines. They
periodically gather in meetings that
take place in the Turkish Ceramics
Federation.

Members of the Technical Commit-
tee carry on their practices based on SERSA Administrative Body. The
President of the Technical Committee represents the SERSA Asso-
ciation in technical committees of member associations and federa-
tions and ensures participation in relevant meetings.

Technical Committee carries on its activities connectedly with TSE
(Turkish Standards Institute), concerning technically evaluating
regional and international standards and their contents about the
industry, preparing new standards, revising or dismantling previous
standards. All of the technical committee members are also the
members of MTC 19 Mirror Committee of Sanitaryware which carries
on activities in the body of TSE and express opinions during the pro-
cess of standard preparation process. The meetings of the aforemen-
tioned Mirror Committee take place periodically in Ankara.

Concerning the expression of opinions about international stand-
ards, European Committee for Standardization is notified through
TSE and an active role is taken in the preparation process of the
standards.

The practices such as expressing opinions, asking for opinions and
assignments about the ceramic sanitaryware industry of Turkey are
actively conducted through ensuring participation on behalf of SER-
SA, for the meetings of FECS (The European Sanitaryware Producers
Federation), which are periodically organized in different cities of Eu-
rope such as Belgium, Italy, Germany and Spain. Within this context,
the European ceramic sanitaryware industry is followed closely and
design, technology, CE legislation and relevant regulations, stand-
ards, legal implementations and implementations based on volun-
tariness are more particularly evaluated.

Our Technical Committee will also carry on its practices in the
future through improving all these implementations in a way that
adds value to ceramic sanitaryware.
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SEKTOR BULUSMALARI PANELINDE TURKIYE’DEKi SERAMIK
SEKTORU KONUSULDU

TURKISH CERAMIC INDUSTRY HAS BEEN DISCUSSED IN THE

INDUSTRY GATHERINGS PANEL

Bloomberg HT tarafindan diizenlenen “Sektor Bu-
lusmalari-Seramikte Turkiye” paneli 22 subat 2017
tarihinde Polat Bosphorus Hotel'de gerceklesti.
Kalkinma Bakani Ldtfi Elvanin - konusmasin-
dan sonra gerceklestirilen SERAMIKTE TURKIYE
PANELI'nde sektdriin énemli temsilcileri seramik
sektorini masaya yatirdi.

Sayin LUtfi Elvan agilis konusmasinda “Seramik
sektorU Uretiminde kullanilan ham maddelerin bii-
yuk olclde yerli kaynaklardan temin edilmesi ve
sektdr Uretiminde yerli katma deder oraninin yiiksek
olmasi, sektor ihracatini ayrica onemli kilmaktadir.
Seramik ihracatinda 6nemli bir konumda olan tlke-
miz, uluslararasi piyasalarda konumunu gliglendi-
rerek ihracatini ¢ok daha ileri seviyelere ¢ikarmayi
hedeflemektedir” dedi.

Elvan, onimuizdeki yillarda diinyada ve Turkiye'deki
gelismelere paralel olarak seramik sektorintn tlke
ekonomisine Katkisinin ¢ok daha ileri seviyelere
ulasma potansiyeli tasidigini da ekledi.

Dinyada ve Turkiye'de kentlesmenin hizlanmasi ile
beraberinde getirdigi firsatlara dedinen Elvan, Tiirk seramik sanayisinin bu
firsatlardan en iyi bicimde yararlanabilmesi ve rekabetgiligini koruyabilmesi
icin dinyadaki teknolojik ve yenilikci gelismeleri takip ederek, tedbirleri za-
maninda almasinin gerekliligine isaret etti.

SEKTOR TEMSILCILERI NE DEDI?
Kalkinma Bakani Lutfi Elvan’in konusmasindan sonra gergeklestirilen SE-
RAMIKTE TURKIYE PANELI'nde sektériin temsilcileri sektériin sorunlarini
ve gelecegini konustular.

Yiksel Seramik Yonetim Kurulu Baskani Hanifi Mutlu Tark seramikgilerinin
bugtin itibariyle teknolojiyi yakinen takip ettiklerini ve dinyadaki konumla-
rini gliclendirdiklerini vurgulad. Fabrikalardaki ve teknolojilerdeki degisimin
Avrupali alicilarinda farkinda oldugunu sdyleyen Hanifi Mutlu, “Biz hedef
Ulkeleri belirledik onlara yonelik calisiyoruz 2017 yilinin iyi bir yil olacagina
inaniyoruz.” dedi.

Mutlu artik Turk seramiginin, kalitesinden ebadinda tasarimina gok farkl bir
yere geldiginin memnuniyet verici oldugunun altini gizdi.

Serel Seramik Genel MUdUrU Ercliment Arici ise sektoriin artik Gretim odakl
calistigini sylerken kuruldugu giinden bu yana sektdriin kendisini yeniledi-
gini 6zellikle yaptigi basanli tasarimlarla Tiirkiye'nin bu konuda diinyada séz
sahibi oldugunu dile getirdi. Vitrifiye sektorinde Avrupada birinci konumda
olunduguna da vurgu yapti.

Kale Yapi Uriinleri Grubu Pazarlamadan Sorumlu Baskan Yardimcisi Derya
Ercan’in glindeminde ise tesvikler vardi. Gayrimenkul sektdriinde yapilan
tesviklerin talebi dne cektigini ve seramik sektdriine olumlu etkisine dikkat
cekerken énemli olanin devamlilik oldugunu séyleyen Ercan, “Bizde 6zel-
likle arge ve inovasyona yatirim yaparak
yeni tasarimlar ve Urlnlerle sektorimiizi
canli tutmayi calislyoruz” dedi. Bu senenin
trendlerine de vurgu yapan Ercan, 6zellikle
kaplama malzemelerinde bulylk ebatlara
cok ilgi oldugunu belirtti.

Seranova Seramik Yonetim Kurulu Bagkani
Hasan Hilmi Alper ise seramik sektorinin
gelecekte cok daha fazla blylyecegini di-
sindigind soylerken ihracat konusunda
daha proaktif calisilmasi gerektigine vurgu
yapti.

Alper, arge ve inovasyona verilen nemin
getirdigi olumlu sonuglarin Turkiye'yi sek-
torde diinya pazarinda daha agirlikli bir ko-
numa getirdigini soyledi.

Organized by Bloomberg HT, the “Industry Gatherings -
Ceramics in Turkey” panel took place at Polat Bosphorus
Hotel on February 22, 2017.

Held after the speech given by Ltfi Elvan, the Minister of
Development, the CERAMICS IN TURKEY PANEL paved the
way for important representatives of the industry to dis-
cuss the ceramic industry in detail.

In his opening speech, Dear LUtfi Elvan stated: “The fact
that raw materials used in the production of ceramics in-
dustry are mostly supplied from domestic resources and
the levels of high added values regarding industry pro-
duction, render the industry exports more essential. Our
country, which is in an important position in ceramic ex-
ports, aims to increase exports to advanced levels through
strengthening its position in international markets.”

In parallel with the developments in the world and Turkey
in the upcoming years, Elvan added that the contribution
of the ceramic industry to the national economy has the
potential to reach higher levels.

Referring to the opportunities that were brought by the ac-
celeration of urbanization in the world and in Turkey, Elvan
underlined the necessity of following the technological and innovative de-
velopments in the world and taking precautions in time, so that the Turkish
ceramic industry can benefit from these opportunities in the best way pos-
sible and maintain its competitiveness.

WHAT DID INDUSTRY REPRESENTATIVES SAY?

After the speech of the Minister of Development, Lutfi Elvan, the represent-
atives of the industry have talked about the problems and the future of the
sector in the CERAMICS IN TURKEY PANEL.

Yiksel Seramik Chairman of the Board of Directors, Hanifi Mutlu emphasized
that Turkish ceramicists are closely following the technology and strength-
ening their position in the world as of today. Addressing that European buy-
ers are well aware of the changes in factories and technologies, Hanifi Mutlu
stated: “We have determined the target countries and we are working to-
wards them. We believe that 2017 will be a good year.”

Mutlu underlined that Turkish ceramics have reached to a very distinctive
position, from quality to design in different sizes.

Serel Seramik General Manager, Ercliment Arici stated that the industry
now develops through production-focused activities, that it has renewed it-
self since the day it was founded and that Turkey is having a say in this field
especially with successful designs it represents. He also emphasized that
Turkey ranks first in the European sanitaryware industry.

Vice President of Marketing of Kale Construction Products Group, Derya Er-
can had incentives on the agenda. “We are trying to keep our industry alive
with new designs and products by investing especially in RRD and innova-
tion,” said Ercan, who emphasized the importance of continuity and the fact
that incentives made in the real estate sec-
tor attract demands and create a positive
effect for the ceramic industry. Underscoring
the trends of this year, Ercan stated that
there is a huge interest towards large sizes
especially in coating materials.

Seranova Seramik Chairman, Hasan Hilmi
Alper said that he thinks the ceramics indus-
try will grow more in the future and empha-
sized that more proactive work needs to be
implemented within the frame of exports.
Alper said that positive results brought by
the importance attached to RRD and inno-
vation, carried Turkey to a more dominant
position in the industry and the world mar-
Ket.
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OLCULEMEYEN SU YONETILEMEZ!..
UNMEASURED WATER CAN NOT BE MANAGED....

Seramik rurxive 64

Birlesmis Milletler raporuna gore dinyadaki su kaynaklari, kiresel isinma, yeter-
siz yagislar, asin buharlasma, mevcut su kaynaklarinin tiketimi ve kirletilmesi
nedeniyle hizla azaliyor.

Bu nedenle, 2025 yilinda 2 milyar, 2050'de ise 7 milyar kisinin susuzluk tehlikesiy-
le karsi karsiya kalacag belirtiliyor.

GUnumuzde ise 1.1 milyar kisi, saglikli igme suyuna ulasamiyor. Su yetersizlidi
ve Kirli sulardan kaptigi hastaliklar nedeniyle de her guin 3 bin 800 ¢ocuk, hayata
veda ediyor.

Bu nedenle, gunlik hayatta kullandigimiz Grinlerde, tUketilen suyun élgtilmesi ve
su tasarruflu Urlnlerin tercih edilmesi daha fazla 6nem kazanmaya baslamistir.
Tam da bu noktada, Avrupa Su Etiketi (Europen Water Label) ; ginluk hayatta kul-
landigimiz Klozetlerin, rezervuarlarin, bataryalarin, dus sistemlerinin, pisuvarlarin
vb. Urlinlerin su tuketim miktarlarini basit ve anlasilir bir sekilde bize gostermekte
ve hilingli bir sekilde su tasarruflu Grin segmemiz icin bize kolaylik saglamaktadir.
Dogal kaynaklarin kullanimina verdigimiz énem ve gelecek nesillere olan sorum-
lulugumuzun bilinci ile Turkiye olarak Avrupa Su Etiketini destekliyoruz.

According to the United Nations report, water resources around the world are rapidly
diminishing due to global warming, inadequate precipitation, excessive evaporation,

consumption and pollution of existing water resources.

For this reason, it is stated that 2 billion in 2025 and 7 billion in 2050 will face the
danger of thirst.
Today, 1.1 billion people can not reach healthy drinking water. 3,800 children

die every day because of water insufficiency and dirty diseases.

For this reason, in the products we use in daily life, the measurement of consumed
water and the preference of water-saving products have become more important.
At this point, the European Water Label ; toilets, baths, shower systems, urinals,
etc. used in daily life, it provides us with a simple and straightforward way of
showing the amount of water consumption of our products and making it easy for
us to consciously choose a water-saving product.

With the awareness of our responsibility for the future generations and the impor-
tance we attach to the use of natural resources, Turkey supports the European
Water Label.
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The European Water Label

The simple classification scheme
applicable throughout Europe.

Sets standardised water / volume identities conforming to any legal national requirements
Promotes the use of efficient water using products in private and public buildings

Self-declared and monitored by independent audits to keep the scheme cost-effective

Informs European consumers on water consumption

Invites consumers to check the products database to find water saving products in their country
Maximises the effectiveness of the labelling scheme and monitors its implementation

Contributes to the various efforts to save water and energy

What the Label says

It clearly shows the maximum volume of water that the product will deliver if
installed correctly and according to the manufacturer’s instructions.

Coloured performance bands
Actual capacity/performance

Now includes energy and optional

technical icons Max g
Max 19

Flow rate litres /
minute)

Max 13

>13

www.europeanwaterlabel.eu

ENERGY
123

Flow Regulator Thermostatic Cold start position Sensor Operation
38°C

Developed and Supported by

The European associations, CEIR (Taps and Valves), FECS

(Ceramic Sanitaryware) and the Water Label Company

have jointly developed the scheme.
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IZNiK YESIL CAMI’NiN RESTORASYONU iZNiK MAVI
CiNi TARAFINDAN YAPILDI

THE RESTORATION PROJECT OF iZNiK GREEN MOSQUE
S IMPLEMENTED BY iZNiK MAVi CiNi

iz

Cami restorasyon montaji sonrasi- After restoration of mosque

Seramik rurxive es
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iznik Yesil Cami, Bursa ili, iznik ilgesinde bulunan Os-
manli mimarisinin ilk drneklerindedir. I. Murat’in sad-
razami Candarli Halil Pasa tarafindan yaptirilmistir.
Pasanin 1387°de 6lmesi Uzerine cami, oglu Candarli
Ali Pasa tarafindan bitirilmistir.

Cami sehrin dodu tarafinda Lefke kapisina yakindir.
Minaresinde Selcuklu mimarisi izleri tasir. Mermerden
yapilan mihrabinda glcla bir tas isciligi vardir. Turku-
az, yesil ve mor cinilerle zikzakli motifte kaplanan mi-
naresi camiye adini verir.

Son cemaat yerini gevreleyen Korkuluklar Yunan isga-
linde zarar gormustir. Cumhuriyetin ilk yillarinda ona-
rilan cami, 1956-69 yillar arasinda restore edilmistir.
Cami 2015 yilinda yeniden restorasyona alinmistir. Bu
restorasyon sirasinda eksik olan ve zaman iginde tah-
rip olmus, renkli sir teknidi ile Gretilmis, rélyefli ve yil-
diz prizma seklindeki ciniler aslina uygun olarak iznik
Mavi Cini tarafindan Uretilip, restorasyon firmasi tara-
findan 2016 yilinda montaj isleriyle tamamlanmistir.

Green Mosque of iznik is one of the first examples of the
Ottoman architecture which can be found in the iznik dis-
trict of the Bursa province. It was built by Halil Pasha of
Candarli who was the grand vizier of Murad I. Following
his death in 1387, the mosque was later completed by his
son Ali Pasha of Candarli.

The mosque is located near the Lefke Gate in the east
side of the city. It has traces of Seljuk architecture on
its minaret. A skillful stonemasonry can be found on the
mihrab which was made of marble. The minaret holding
green and purple tiles with zigzag patterns gives the
name of the mosque.

Railings surrounding the spot of the last community have
been damaged during the Greek Invasion. Restored dur-
ing the first years of the republic, the mosque was reno-
vated between 1956-1969. The mosque was further re-
stored in 2015. Created through color glazing technique
with the shapes of star prisms, these relief tiles which
were missing or damaged during this restoration process
are reproduced by iZNIiK MAVI CiNi in accordance with
their original forms and later completed by the restora-
tion company in 2016 through erection works.
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HACETTEPE UNIVERSITESI 6. ULUSLARARASI MACSABAL ODUN
PiSiRIMi SEMPOZYUMU

HACETTEPE UNIVERSITY 6TH MACSABAL

WOOD FIRING SYMPOSIUM

Macsabal Sempozyumlari Koordinatérii
(Kore-Cin-Tiirkiye)
Ogr. Gor. Mutlu Baskaya

Macsaba sanatcilari

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Balimdi,
Turkiye dahil, 10 farkli Ulkeden sanatgiya Uluslararasi Macsabal
Odun Pisirimi Sempozyumu araciligiyla 17-30 Ekim 2016 tarihleri
arasinda ev sahipligi yapmaktadir.

Uluslararasi Macsabal Odun Pisirimi Sempozyumu’na Tirkiye, Kore,
Yunanistan, Tayland, Ldbnan, Almanya, Hindistan, Singapur, Irak ve
Katar’dan toplam 21 sanatci katilmaktadir.

Turkiye'de bir slredir yasadigimiz tim sikintili glinlere ragmen ya-
banci katilimci sayisinin daha onceki yillara kiyasla fazla olmasi ve
sanat¢l dostlarimizin Ulkemize gl-

Coordinator of Macsabal Symposiums
(Korea-China-Turkey)
Lect. Mutlu Baskaya

MACETTEPE uuW!!!l‘l'ﬂl lu.ﬂl'r'l'trl UNIVEREITY

durel Samalldr Favaiian 1y Facully Flae Arts

VLULUSLARARASI VLINTERNATIONAL
MACSABAL MACSABAL
unum Ij'l‘,iiﬂfﬂl WOODFIRING
SEM .UHU Ehlm Detote SYMPOSIUM

Artists from 10 countries including Turkey through International
Macsabal Wood Firing Symposium was hosted by Hacettepe Uni-
versity Faculty of Fine Arts Ceramic Department on 17-30 October
2016.
In total 21 artists from Turkey, Korea, Greece, Thailand, Lebanon,
Germany, India, Singapore, Iraq and Qatar participated in the Inter-
national Macsabal Wood Firing Symposium. It was a sign of uniting
power of art in every circumstance that the number of foreign par-
ticipants was larger compared to the previous years and our artist
friends came to our country safely

venle gelmeleri, sanatin hangi ko-
sulda olursa olsun birlestiriciliginin
bir gostergesidir.

Tum Katilimci sanatgilara tesekkir
ederim. Sanatgilar:  Arzu Ataman
Glngor (Turkiye), Aysegil Turedi
Ozen ( Tirkiye), Candan Dizdar Ter-
wiel (Turkiye), Evelyn Hesselman
(Almanya), Fikret Aydogdu (Turkiye),
Lee Sul Hee (Kore), Lee Sung Ho
(Kore), Lily Bakoyannis (Yunanistan),
Mahar Lateef (Irak), Myung Ja Lee
(Kore), Nermin Demirkol (Turkiye),
Pankaj Panwar (Hindistan), Pinar
Geng (Turkiye), Sakesan Tonyapirom ;
(Tayland), Samar Mogharbel (Llb- Sergiacilisindan

Seramik rurxive es

WEEEN  despite the trouble some days that
we have been through for a while in
Turkey.

| would like to say thank all par-
ticipant artists. All artists: Arzu
Ataman Gungor (Turkey), Aysegul
Turedi Ozen ( Turkey), Candan Dizdar
Terwiel (Turkey), Evelyn Hesselman
(Germany), Fikret Aydogdu (Turkey),
Lee Sul Hee (Korea), Lee Sung Ho
(Korea), Lily Bakoyannis (Greece),
Mahar Lateef (Irag), Myung Ja Lee
(Korea), Nermin Demirkol (Turkey),
Pankaj Panwar (India), Pinar Geng
(Turkey), Sakesan Tonyapirom (Thai-
land), Samar Mogharbel (Lebanon),
Steven Low Thia Kwang (Singa-



Talal AlQuasemi

nan), Steven Low Thia Kwang (Singapur),
Sunyul Park (Kore), Supphaka Palprame
(Tayland), Talal Al Quaseimi (Katar), Ufuk
Tolga Savas (Turkiye), Vera Siaterli (Yu-
nanistan)

Sempozyum slresince sanatgilar tarafin-
dan Uretilen eserler, Universitemizin Sih-
hiye ve Beytepe Yerleskelerine yerlestiri-
lerek, Universitemizin tim calisanlari ve
ogrencilerimizle bulusacaktir. Alti yildir
sanatgilar  tarafindan  sempozyumda
Uretilen duvar panolari, Glzel Sanatlar
Fakultesi’nin merdiven bosluklarindaki
duvar yuzeylerine yerlestirilmis, sanatgi-
larin yanlarinda getirdikleri eserler ise Universitemizin Sanat Kolek-
siyonuna bagislanarak, Seramik Eserler Koleksiyonumuzun daha da
zenginlesmesi saglanmaktadir.

Sayin Kim Yong Moon 18 yil once ilk kez bu sempozyumu Kore'de,
daha sonra Cin'de ve Uclincl kez de Turkiye'de gergeklestirerek diin-
yaya model bir sempozyum yaratmistir. Alti yildir byik bir heyecan
ve Ozveri ile baslayan ve devam eden Macsabal Sempozyumu’nun
surdurdlebilir olmasindan dolayr biylk mutluluk duymaktayiz. Bu
nedenle 2011'den bugline kadar, bu sempozyumun gerceklestiril-
mesinde destek veren Hacettepe Universitesi’nin tim yéneticileri-
ne, Glizel Sanatlar Fakultesi Seramik Bolumi'ne, Fotograf sanatgisi
Sayin ibrahim Demirel’e, 6grencilerimize ve mezunlarimiza tesekKur
ederim.

Ayrica tlkemizden ve dunyanin dort bir yanindan davetli olarak sem-
pozyumumuza Uretimleri ve yanlarinda getirdikleri eserleri ile go-
nulden katkida bulunan sanatgilarimizin eserlerinin sergilenmesi ve
boylece tanitilip sanatseverlerle bulusmasina katki saglayan Kore
Buyukelciligi ve Ankara Kore Kultir Merkezi’ne yanimizda olduklari
ve desteklerinden dolayi tesekkir ederim.

Macsabal

Macsabal firin 6nlinde sanatcilar ve Kim Yong Moon

art news / sanat haberi

it |

Pankaj Panvar’s work

pore), Sunyul Park (Korea), Supphaka
Palprame (Thailand), Talal Al Quaseimi
(Qatar), Ufuk Tolga Savas (Turkey), Vera
Siaterli (Greece)

The artworks were produced by the art-
ist during the symposium are going to
be placed at Sihhiye and Beytepe cam-
puses of our university to meet all the
staff and the students of our university.
The wall panels produced by the artists
in the symposium since six years are
placed on the wall surfaces in the stair-
wells of the Faculty of Fine Arts and
the works that the artists brought with
them are donated to the art collection of our university and make
our Ceramic Artworks Collection even richer.

Dear Kim Yong Moon has created a symposium model for the world
by organizing this symposium in Korea 18 years ago for the first
time, then in China and for the third time in Turkey. We are glad that
Macsabal Symposium, which started six years ago with great en-
thusiasm and devotion and continued since then, is sustainable. For
this reason | would like to thank before you all the Directors of Hac-
ettepe University, the Faculty of Fine Arts Department of Ceramics,
Photographer Dear ibrahim Demirel, our students and alumni who
supported this symposium to take place.

Moreover, | would like to thank Korean Embassy and Anka-
ra Korean Cultural Center, which made contributions to the
exhibition of the works of our artists invited from Turkey
and from all around the world who willingly contributed to
our symposium with their productions and the works that
they brought with them and thus made contributions to in-
troducing these works to art lovers, for being with us and
for their supports.

Kim Yong Moon'’s totems in Hacettepe Kiln’s Park Koreli Dansci
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CANAKCILAR SIRKETLER GRUBUNDAN TARIHi ONEM
TASIYAN ARKEOLOJi VE ETNOGRAFYA MUZESI

A HISTORICALLY IMPORTANT ARCHAEOLOGY AND
ETNOGRAPHY MUSEUM BY CANAKCILAR COMPANY UNION

Kaynak/Source: Canakcilar Arkeoloji ve Etnografya Miizesi Kitabi




Ulkemizde sanata, tarihe olan 6nem giderek azalirken, Ca-
nakgilar sirketler grubu sanati ve tarihi 6nemsedigdi gdsteren
bir yatirim gerceklesmistir. Bu yatirimi yonetim kurulu bas-
kani Mithat Canakgi’ nin tarihi eserlere ve kiltdr varliklarina
olan meraki nedeniyle tarihi eser toplamak tzere yola cikil-
mistir. Bu eserler 6zel mize agma talebinde bulunarak bir
muzede birlestirilmistir.

Miize'de, M.0 5. yy’dan giinimiize kadar Anadolu’da hiikim siiren
hemen hemen tim uygarliklara ait eserler sergilenmektedir. Arke-
oloji ve Etnografya Muzesi seklinde hizmet veren miizede Helenis-
tik, Roma, Dogu Roma (Bizans), Beylikler ve Osmanli Donemi’ne
ait eserler ile yine bu donemlere ait sikkeler sergilenmektedir.
Muzede, 2015 yili itibariyle kayitli oilan 536 adet arkeolojik eser,
189 adet etnografik eser, 9 adet mihir ve 635 adet sikke olmak
Uzere toplam 1.369 adet eser bulunmaktadir. Bu eserler igerisinde
ozellikle bolgede bulunan ve Canakgilar Sirketler grubu tarafindan
alinan eserler mizeye badislanmistir. Mize koleksiyonuna dahil
edilen Roma donemine ait gimriklerde kullanilan agirliklar, Dogu
Roma donemine ait sikkeler, Osmanli Donemi sikkeleri (zoltalar),
Roma dénemine ait cam veya pismis toprak gézyasi ve koku sise-
leri, kandilleridir. Etnografik eser olarak divit ve hokkalar, elbise-
ler, bakir tabaklar vb. eserler goriilmeye degerdir. Ayrica lUretim
tesisi icinde botanik bahce ve hayvanat bahcesi de mevcuttur. Ca-
nakgilar arkeoloji ve etnografya 6zel muzesi, Zonguldak ili, Gok-
cebey ilcesi Cukurbey mevkiinde olup Canakgilar A.S. Fabrikasinin
icinde bulunmaktadir. Mlze haftanin her giini Gcretsiz olarak zi-
yaretcilere agiKtir.

art news / sanat haberi

While the importance given to art and history gradually declines
in our country, Canakgilar company union made an investment that
shows the importance it places to art and history. This investment
was based upon the particular interest shown by Mithat Canakgl,
the CEO of the company and it was primarily started for collecting
historical pieces. These historical artifacts were later gathered in a
museum following the request for opening up a private museum.

Museum features artifacts pertaining to almost every civilization
that reigned in Anatolia from the 5th century BC until today. Func-
tioning as an Archaeology and Etnography Museum, the museum
holds artifacts belonging to Hellenistic, Roman, Byzantine, Prin-
cipalities and Ottoman Periods and plus the ancient coins again
pertaining to these periods. By 2015, the museum has a total of
1,369 registered artifacts including 536 archaeologic and 189 et-
nographic artifacts, 9 seals and 635 ancient coins. Artifacts that
have been found in the reigon and collected by Canakgilar Com-
pany Union were donated to the museum. Weights which have
been included in the museum collection and used in customs per-
taining to Roman Empire involve: Byzantine coins, Ottoman coins,
glass or fired tear catchers belonging to Roman Period, scent
bottles and oil lamps. As for etnographic artifacts, inkwells and
inkstands, clothes, copper plates etc. are worthseeing. Besides,
there is an arboretum and a zoo inside the production facility.
Canakgilar Private Museum of Archaeology and Etnography is lo-
cated in Cukurbey, Gokcebey district of Zonguldak province, inside
the Canakgilar Inc. Factory. The museum is free of charge and it’s
open for visitors on every weekday.
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Cin’de Fule Uluslararasi Seramik Sanati Miizesi’nde (FLICAM)

Tiirk Miizesi’nin Kurulusu

Establishing of Turkish Museum at Fule International
Ceramic Art Museums (FLICAM) in China

Mutlu Baskaya
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12.000 m2 lik alana oturan Fupping Uluslararasi Seramik Sanati
KoyU’'ndeki Muzelere, neredeyse her yil yeni Glke mizeleri ilave
edilmektedir. Dinyadan birgok Unli sanatginin buraya Kille cali-
sarak biraktigi seramik eserler, her gegen giin, muze koleksiyonu-
nu blyuterek zenginlestirmektedir. Sanat koyd, yabanci turistle-
rin ve sanatcilarin yaninda yerli Cinli turistlerin de yogun ilgisini
cekmektedir. Onlar icin de kendi seramiklerini yapabilecekleri ve
pisirebilecekleri stidyolar bulunmaktadir. Her gun yuzlerce tu-
rist buradaki muizeleri ve stldyolari ziyaret ederek, dinya sera-
migi hakkinda bilgi edinirler. Diledikleri takdirde Fupping Seramik
KoyU’'nin otellerinde Kkalip, restoranlarinda yemek yiyebilmekte-
dirler. Kdy, diinya seramikgileri icin 6nemli bir model niteligindedir.
Umarim bir gin Turkiye'de de boyle bir “Seramik sanati koyu” ku-
rulur ve icinde Cagdas Seramik Muzelerimiz yer alir.

Bu muize hakkinda 2010 yilinda basimi yapilmis muze katalogun-
dan aldigim bilgiye gore:

“Fule Uluslararasi Seramik Sanati Mizesi (FLICAM), Cin’in ilk cag-
das seramik muzesi olup Shannxi Fupping Seramik Sanati Kdyu
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Sevim cizer, Xu Dufeng, Mutlu Baskaya, Kaan Canduran

Almost every year new country museums are added to the museums
in Fuping International Pottery Art Village located in a 12000m2 land.
The ceramic artworks which many famous artists from the world left
by working with clay, extend and enrich the museum collection every-
day. The art village attracts the attention of Chinese tourists in addi-
tion to foreign tourists and artists. There are ceramic studios for them
as well where they can make and fire their own ceramic works. Every-
day hundreds of tourists visit the museums and studios here and get
information about world ceramics. If they wish, they can stay at the
hotels of Fuping Pottery Village and dine at its restaurants. The village
is an important role model for ceramists of the world. | hope that one
day such a “pottery art village” will be established in Turkey and our
Modern Ceramics Museums will be located there.

According to the information | received about the museum from the
museum catalogue printed in 2010:

“FuLe International Ceramic Arts Museum (FLICAM), is the first mod-
ern ceramic museum of China and was established by the owner of the
Shannxi Fuping Pottery Art Village Xu Dufeng and the museum curator
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Kaan Canduran Sevim Cizer

sahibi Xu Dufeng ile Mize Kiratorld | Chi Hsu (Cin orijinli Ameri-
kali) tarafindan kurulmustur. 2001 yilinda ilk kez yabanci sanat-
cilarin davet edildigi ‘Sanatgi Rezidans Programi’ ve Uluslararasi
Muze’nin insasi baslamistir. FLICAM, ana mize binasi, ondan (10)
fazla farkli Glkenin muzesinin ve yerel-uluslararasi yayinlarin bu-
lundugu dokuman merkezinden olusmaktadir. FLICAM’in kurulus
amacli, dinya sanatinin gelisimine onclluk etmek, Uluslararasi
alandaki seramik sanatcilarinin etkilesimlerine katkida bulunarak,
seramik ile ilgili bilgi alisverisine ortam hazirlamak ve Kisisel ya
da grup surekli sergilerinin yer almasini saglamaktir.

FLICAM, Xian Universitesi Mimarlik ve Teknoloji Fakultesi Dekani
Liu Kecheng tarafindan sadelik, 6zgunluk ve yenilik temasiyla insa
edilmistir. Mimari yapi, hatlar ve estetik elemanlar cok canli bir
sekilde muzede gosterilir.

FLICAM, 50 Ulkeden 260 sanatginin 2600 segkin eserine ev sa-
hipligi yapmaktadir. Uluslararasi dokiiman merkezinde, 1500’den
fazla kitap, 30 farkli Glkeden 47 seramik dergisinin sureli yayinlari
bulunmaktadir.”

ilk Kez, Shannxi Fupping Seramik Sanati Kéyii'ndeki Fule Ulusla-
rarasi Seramik Sanati Mizesi'ni ve Xian’daki “Pismis Toprak Or-
dusu ve Atlari’ni, 2010°'da Cin'de baska bir programa davet edil-
digimde, dederli seramik sanatcisi M. Tuzim Kizilcan ile birlikte
ziyaret etmistim. Burada bir Turk Muzesi'nin eksikligini ve diger
Ulke muzelerinin yanina bizim mizemizin de ilave edilmesi gerek-
tigine, o zaman dusUnup karar vermistim.

ikinci kisa sireli ziyaretim ise degerli seramik sanatcisi ve Art
® Perception Dergisi’nin kurucu editéri ve Uluslararasi Seramik
Akademisi’nin bir onceki Baskani Janet Mansfield ile FLICAM’daki
gorismemdi. Mansfield’ de, Turk Mizesi'nin eksikligini fark etmis
olacak ki, bana “buraya Turk Muzesi kurmayi disinmez misin ?”
sorusunu, muze Kdratord Dr. | Chi Hsu’nun yaninda sormus ve ona,
“Tark MUzesi Kiratorl” olarak benim adimi 6nermisti. Bu ikinci
ziyaretimde “bir glin burada eserler Ureterek, benim de bir Turk
sanatgisi olarak ¢alismalarim sergilenmeli” diye distnerek karar
almistim.

Gecmisteki iki ziyaretimin sonunda iki karar vermistim. ilki; bu
muze icin eser Uretmek ve surekli olarak sergilenmesini saglamak;
ikincisi ise “Turk Mizesi”ni kurmakti.

FLICAM Muzesi’'ni Uglncl ziyaretim ise 2015 Temmuz ayinda
Mize Kiratdri Dr. | Chi Hsu'nun italyan Sanatcl Nero Neretti ve

Kaan Canduran

Kaan canduran

Mutlu Baskaya

| Chi Hsu (a Chinese American). In the year 2001 the ‘Artist Residence
Programme’ in which foreign artists were invited for the first time and
the construction of the museum began. FLICAM main museum build-
ing is composed of the museums of more than ten countries and a
documentation centre where there are local and international publica-
tions. The founding aim of the FLICAM is to pioneer the development of
world art, preparing an environment for exchanging knowledge about
ceramics by contributing to the interactions of international ceramic
artists and provide that individual or group exhibitions are continually
held.

FLICAM is constructed by the Dean of Xian University Faculty of Ar-
chitecture and Technology Liu Kecheng with the themes of simplicity,
originality, and innovation. The architectural structure, lines, and aes-
thetic elements are vividly exhibited in the museum.

FLICAM hosts 2600 distinguished artworks of 260 artists from 50
countries. At the international documentation centre there are more
than 1500 books and periodicals of 47 ceramic journals from 30 differ-
ent countries”

| visited the FuLe International Ceramic Arts Museum in Shannxi Fup-
ing Pottery Art Village and “Terracotta Army and Horses” in Xian for
the first time with my dear ceramic artist friend M. TlzUm Kizilcan in
2010 when | was invited to another programme in China. | felt the ab-
sence of a Turkish museum and at that time | thought and decided that
there was a need for our museum to be added beside the museums of
other countries.

My second short visit was my meeting with a distinguished ceramic
artist, the founding editor of Art ®Perception Journal and the former
president of the International Ceramic Academy Janet Mansfield at
FLICAM. Mansfield too must have realized the absence of a Turkish
Museum as beside the museum curator Dr. | Chi Hsu, she asked me
“Won’t you consider establishing a Turkish Museum here?” and sug-
gested him my name as the curator of the “Turkish Museum”. In my
second visit | had made up my mind that “one day | should produce art
works here and as a Turkish artist my works should be exhibited here”.
As a result of my two previous visits | made two decisions. The first
one was producing works for this museum and provide that they are
permanently exhibited; the second one was establishing the “Turkish
Museum”.

My third visit to FLICAM Museum took place with the invitation by Mu-

Sevim Cizer

Mutlu Baskaya

Sevim Cizer
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etkinlik / event

Vilma Villaverde ile beni
bir aylik slrede mize
bahcesine biytk boyutlu
heykeller yapmamiz icin
davet etmesiyle gercek-
lesmistir. Bizleri bu sa-
nat¢l programina (artist
Recidance program)
kendisiyle birlikte ca-
lismamiz igin oneren ise
Arjantinli Degerli Sanatgl
Vilma Villaverde'dir. Bu
aldigim davete, Hacette-
pe Universitesi, Bilimsel
Arastirmalar  Birimi'ne
sundugum “ASYA’nin en
batisi ile dogusunu bir-
lestiren Seramik Sanati”
adli hizli destek projesi
sayesinde katilabildim.
Bir ay boyunca dort adet
buylk boyutlu heykel
yaparak, bu heykellerin
calisma strecini, fotograflarla bir kitapta anlatmaya calistim. Bu
heykeller, mizenin Koleksiyonuna badislanmistir. Dinyaca Unlu
bir miize ve organizasyonun katilimcisi olarak yaptigim bu hey-
keller, bir yil sonra FLICAM kiratori tarafindan mize kurmam icin
alinan davetin referansini olusturmasi bakimindan, yapilan calis-
manin basarisinin da bir kaniti niteligindedir.

Cin'deki FuLe Uluslararasi Seramik Mizesi'nde Turk Mizesi'nin
kurulmasi konusunda muze kiratorl tarafindan aldigim davet
Gzerine, Turkiye kiratord olarak sectigim 2 Turk sanatcisiyla bir-
likte “23-Agustos - 20 Eylul 2016” tarihleri arasinda mizenin bas-
langici gerceklesmistir. Mlzede eserleriyle yer alacak sanatgilar:
Hacettepe Universitesi’nden Prof. Kaan Canduran ve Ogr. Gér. Mut-
lu Baskaya, Dokuz Eylil Universitesi’nden Prof. Sevim Cizer'dir.
Boylece bu kdye dordincl kez giderek, Tlrk mizesini kurmus ol-
maktan buyik mutluluk duymaktayim.

Fupping’e her gidisimde yaklasik 1 saat uzakliktaki Quin Shi Hu-
ang Pismis Toprak Savascilari ve Atlar Muzesini ziyaret etmek
bana bilylik bir heyecan ve mutluluk vermektedir. ilk imparator
Quin Shi Huang tarafindan énemli bir kent haline getirilen Xian,
Quin Shi Huang Terracotta Savasgilari ve Atlari Mlzesine yaklasik
30 dakika uzakliktadir.

Pismis Toprak Savascilari ve Atlari Mizesi, Xian'a gidenler icin
mutlaka gérilmesi gereken yerlerin basinda gelmelidir. Ozellikle
sanatgilarin burayr gormelerini ve bu inanilmaz sasirtici, hepsinin
ylz ifadesinin birbirinden farkli pismis toprak askerleri gérmesi,
yeni esinlere yol agmasi nedeniyle 6nemlidir.

Bu projeye Katki ve desteklerinden dolay! basta Hacettepe Uni-
versitesi Bilimsel Arastirmalar Birimine, FLICAM kiratord Dr. | Chi
Hsu’ya, Arjantinli sanatcl Vilma Villaverde'ye, Seramik Koyi'nln
sahibi Xu Dufeng’e, bize gostermis oldugu Cin konukseverligi ve
yardimlari icin Fupping Seramik Sanati Koyl Genel Mudirt Xu
GuliYang’a, fabrikada bize yardim eden ¢alistay midird Ru Hong
Yang'a ve ekibine ¢ok tesekkir ederim. Ayrica degerli Seramik Sa-
natcisi-dostum Odiil Isitman’a, 6grencilerim Caner Yedikardes ve
Cemil Erdodan’a yardimlari igin tesekkird bir borg bilirim.

Mutlu Baskaya, Suny, XuDufeng, Sevim Cizer, Kaan Canduran

seum Curator Dr. | Chi Hsu
of the Italian artist Nero
Neretti, Vilma Villaverde
and me to make large
scale sculptures for the
museum garden in a period
of one month. It was the
Argentinean distinguished
artist  Vilma Villaverde
who suggested us for this
artist programme (Artist
Residence Programme) to
work with her. | could at-
tend the invitation thanks
to the instant support
project titled “Ceramic Art
that Binds the Farthest
East and West of Asia”
which | submitted to Hac-
ettepe University Scientific
Researches Office.

| made four large scale
sculptures in a month and
| tried to describe the working process of these sculptures with pho-
tographs in this book. These sculptures are donated to the collection
of the museum. These sculptures that | made as a participant of an
internationally reknown museum and organization are a proof of the
success of the work in terms of constituting the reference of the invi-
tation that | received a year later from FLICAM curator for establishing
a museum.

Upon the invitation | received from the museum curator for establish-
ing the Turkish Museum at the FuLe International Ceramics Museum in
China, the museum is going to be initiated together with 2 artists that
| selected as the Curator of Turkey in 23 August- 20 September 2016.
The artists who are going to be in the museum with their works of art
are: Prof. Kaan Canduran and Lecturer Mutlu Baskaya from Hacettepe
University, Prof. Dr. Sevim Cizer from Dokuz Eylul University. | was very
happy that | went to this village for the fourth time and established
the Turkish museum.

Each time | go to Fuping, visiting the Qin Shi Huang Terracotta Soldiers
and Horses Museum which is at a one hour distance gives me a great
excitement and happiness. Xian, which was transformed into an impor-
tant city by the first emperor Qin Shi Huang, is at an approximately 30
minutes distance from Qin Shi Huang Terracotta Soldiers and Horses
Museum.

The Terracotta Warriors and Horses Museum should be one of the
must-see places for the ones who go to Xian. Seeing this place and
the incredibly surprising terracotta soldiers whose facial expressions
are different from each other is particularly important for the artists in
terms of their inspirations for new artworks.

I would like to thank Hacettepe University Scientific Researches Office
in the first place, the curator of FLICAM Dr. | Chi Hsu, the Argentinean
artist Vilma Villaverde, owner of the ceramic village Xu Dufeng, the
General Director of Fuping Pottery Art Village Xu Guli Yang for showing
us Chinese hospitality and for his support, the workshop manager Ru
Hong Yang and the team who helped us at the factory. | owe a debt
of gratitude to my dear ceramic artist friend Odiil Isitman and to my
students Caner Yedikardes and Cemil Erdogan for their help.

Turk Koleksiyonunun
acildigi sergi salonu

Mutlu Baskaya
Seramik torkive 74

Terracotta Army

Mutlu Baskaya
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sergi / exhibition

Burcu Oztiirk Karabey'in “Denizden” temali
son calismalarini igeren sergisi Milta Bodrum
Marina Osmanli Tersane Kulesi Kaymakamlik
Sanat Galerisi'nde 10-16 Adustos tarihlerin-
de gergeklesti. Denizden; deniz yasaminin
barindirdiklarindan, denizin siirsel ve acima-
siz gergekliginden, karadan; topraktan solu-
narak olusan bir sergi gergeklesti. Karabey'in
calismalarinda deniz yasami ile arinmayi yan-
sitmakta olan, saglam ve Kkolay ¢ozllebilme
ozelligine sahip denizci dugumleri, akil ile
duygu birlikteliginin olasiliklarini sunmakta-
dir. Karadan denize ve denizden karaya gelen,

Denizden Gelen Serisinden

“DENiZDEN” ADLI SERGiI ICiN
ANAT SEVERLER BODRUM’DA BULUSTU

ART ENTHUSIASTS GATHER IN BODRUM FOR
THE EXHIBITION ENTITLED “FROM THE SEA”

Including the latest works of Burcu Oztiirk Karabey,
the exhibiton adopting the theme “’From the Sea” took
place between August 10-16 at Milta Bodrum Marina
Ottoman Shipyard®Tower Art Gallery of Bodrum Dis-
trict Governorship. It’s an exhibition that arouse from
the sea; from what aguatic life inholds, the poetic
and ruthless reality of the sea through breathing the
essence of the earth. Within the scope of Karabey’s
works, sailor nodes that reflect marine life and cleans-
ing with their robust and easily disentangling natures,
present the possibilities of reason and emotion. Along
with natural objects shuttling in between the land and
the sea which create the natural cycle, the moments

dogdal donguyu olusturan dogal nesneler ile uygulamalarin atolyede pertaining to production phases of several practices taking place in the
olusum surecindeki an’larda form dilinde yeniden dontiserek aktaril- studio are transformed within the language of form and later transferred
maktadir. to the audience.

Denizden Gelen
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Denizci Dugumleri Burcu Karabey Denizci Dugumleri
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sergi / exhibition

“SESSIZLIGIN SESI” D’ART GALERIDE SERGILENDI
“SOUND OF SILENCE” WAS EXHIBITED AT D’ART GALLERY

1985 yilinda Marmara Universitesi Seramik Bélimi'nden mezun
olan Aydan Birdevrim, ayni Universitede lisanslstl egitimini ta-
mamlamistir. Atolyesinde tasarimlarindan olusan seramik ile cam
eserler Uretmektedir ve yapitlari yurt ici ve yurt disinda cesitli
koleksiyonlarda yer almaktadir. Yildiz Porselen Fabrikasi igin min-
yatir kokenli tasarimlari Gretime gecirmis ve istanbul Universite-
si, TB.M.Y.0 Cini islemeciligi Program Baskanligi’'ni stirdiirmistdir.
1994 yilindan bu zamana kadar yedisi yurt disinda olmak Uzere
pek ¢cok karma sergi workshop, calistay, proje, sempozyum ve se-
minerlere katilan sanatc¢inin ikisi yurt disinda olan on Ug Kisisel
sergisi bulunmaktadir. Baris agaci ismin-
de uluslararasi projeyi gercgeklestirerek
Almanya ve Turkiye’'de iki ayri anit heykel
ile ¢ini sanatinin tanitimina katkida bulun-
mustur. istanbul Universitesi Cam, Seramik
ve Cini programinda ders vermekte ve sa-
natsal ¢alismalarina devam etmektedir.
Sessizligin sesi adli sergisinde; ormanlarin
yok edilmesi, hava Kirliligi, savaslar, yanlis
sanayilesmeyle birlikte ¢ollesme, deprem,
firtina, kiresel 1Isinma ve seller ile doganin
sesini duyurmasini konu etmistir.
Teknolojik gelismeyle degisime ugrayan
yasam kulturimuzle birlikte, dogal olarak
daha 0Once yasamimiza giren nesnelerin
yerini cagdaslari almaktadir. Uzun stire go-
rulmeyen, duyulmayan, konusulmayan, do-
kunulmayan nesneler zamanla unutulmak-
tadir. Egitimci ve sanatci olarak kaybolmus
ya da kaybolmaya yuz tutmus eserlerimizi,
el sanatlarini, gelenekleri tekrar yasat-
mak, dun olmadan bugtin, bugin olmadan
yarin olamayacagi i¢in onlari yeni nesillere
tanitmak icin yola ¢ikmistir.

Seramik eserlerinde eski ahsaplar, pasli

Seramik rurxive 7s

Graduated from Marmara University Ceramics Department in 1985,
Aydan Birdevrim completed her postgraduate education at the same
university. She creates ceramic and glass works in her studio and her
works are involved in various collections both in Turkey and overseas.
Her miniature-based designs have been produced for Yildiz Porcelain
Factory and she served as the Head of Ceramic Processing Department
in Istanbul University Vocational School of Technical Sciences. From
1994 until today, she participated in various group exhibitions, work-
shops, projects, symposiums and seminars of which the seven afore-
mentioned events took place abroad. She also has three solo exhibitions
with two of them realized in overseas. She
contributed to the promotion of tile art through
realizing an international project entitled “Tree
of Peace” along with two seperate monuments
in Germany and Turkey. Currently, she contin-
ues to give lectures at Istanbul University De-
partment of Glass, Ceramic and Tile Works and
she carries on her artistic studies.

In her exhibition entitled Sound of Silence, she
tackled deforestation, pollution, wars, im-
proper industrialization and the cries of nature
through desertification, earthquakes, global
warming and floods.

Along with our culture that suffered many
changes with technological developments,
contemporary objects naturally substitute for
the previous objects which came into our lives.
Objects that are not seen, heard, mentioned
and touched for a long time will eventually
sink into oblivion. As an educator and artist,
she started off to revive our works, handicrafts
and traditions which are long lost or forgotten.
For there is no today without yesterday and no
tomorrow without today, she aimed to present
them to new generations.



Ozgiin seramik calisma 80cm 1020°C(1)

demirler ve zincirlerle birlikte kilitler kul-
lanarak, kapi tokmaginin kendi 6zind vur-
gulamaktadir. Anadolu insaninin  anlatmak
istedigi ince detaylari, onlarin; inanglarini,
korkularini, sosyal ve ekonomik yonund, gi-
zemli bir sekilde kapilara yansitmis oldugu
duyarliligl, dogamizin sesini seramik ve cam-
da yeni formlarda yasatmak istemektedir.
Kapilarin tzerinde ses duyurmaya yarayan
kap! tokmaklari gibi, seramik ve cam kadin
yapitlari da kendilerini anlatiyor. Kadin,
estetik guzellikler icinde sesini duyurma-
ya calisiyor. Evler yikilsa, yok olsa bile;
tokmaklar gibi gtclt alasimlari ylzinden
ayakta kaliyor. Kadinin istediginde sinirlari
nasil zorladigini, nasil ayakta durabildigini
gosteren, kirildiginda yaralarini altin ile ya-
pistirarak parcalarini tamamlayan seramik
ve cam kadinlar...

10 Kasim - 24 Kasim 2016 tarihlerinde D’art
Galeri'de ‘Sessizligin Sesi’ adini verdigi ser-
gisinde, cam ve seramik yapitlarini sergi-
ledi. Kapi tokmaklarinin sesi ile, kadin ve
doganin sesi arasinda birbirlerine olan bag-
lantilari gozler oniine koydu.

Samotlu Camurla serbest sekillendirme ahsap
Uzerine montaj 1000 60x15 cm

exhibition /sergi

She emphasizes the very essence of door knobs
in her ceramic works along with using old tim-
bers, rusty irons, chains and locks. With the help
of new forms made of ceramics and glass, she is
willing to sustain the fine details of the Anatolian
people, their beliefs, fears, social and economic
aspects,the sensibility she reflects upon doors in
a mysterious way and the sound of our beloved
nature.

Just like door knobs making sounds on doors,
her ceramic and glass works tackling women
also narrate themselves. The woman tries to be
heard among aesthetic beauties. Even though
houses collapse and dissapear, she survives ow-
ing to powerful alloys like door knobs. Ceramic
and glass women demonstrating how they can
push the limits when they want to, how they sur-
vive and how they glue pieces in order to com-
plete themselves when they get broken...

Aydan Birdevrim exhibited her glass and ceramic
works in her exhibition entitled ‘Sound of Si-
lence’ at D’art Gallery between November 10-24,
2016. She revealed the connections between the
sounds of door knobs and the sounds of women
and nature.
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“DUNYADA SERAMIK” ADLI FOTOGRAF
SERGISI KOCAELINDE GERCEKLESTI
“CERAMICS IN THE WORLD” PHOTOGRAPH
EXHIBITON WAS HELD IN KOCAELI

Kocaeli Universitesi Degir- S
mendere Ali Ozbay MYO
Seramik, Cam ve Cinicilik
Program Koordinatora Yrd.
Doc.DrNermin  DEMIRKOL
22-28 Kasim 2016 tarihleri
arasinda Kocaeli Univer-
sitesi Prof.DrBaki Kom-
suoglu Kultir ve Kongre
Merkezi'nde “Dinyada Se-
ramik” isimli fotograf ser-
gisini yogun bir katiimla
act.

22 Kasim'da sanatseverler ile bulusan ve yogun bir katilimla acilan ser-
gide yirmi bes fotograf yer aliyor. Demirkol, 2004 yilindan itibaren yurt
disinda, pek ¢ok ulkede katildigi sempozyumlarda seramik teknolojisi,
seramik malzemelerin Uretimi ve Karatkterizasyonu konularinda bildiri
sunmasinin yani sira, bélgedeki seramik koyleri, atolyeleri ve mizeleri
gezip fotograflamaktadir.

Demirkol, sergisinde (ilkemizde ve Japonya, Cin, Fransa, isvec, italya
ve ispanya gibi diinyadaki en 6nemli seramik merkezlerinden seramik
orneklere yer vermistir. Sergide ispanya Park Guell, isvec Skansen
Kéyu, Japonya Oriental Ceramic Museum, Glasgow Kelvin Groove Art
Museum gibi 6nemli yerlerden fotograflar da
yer almaktadir. Serginin temel hedefi, seramik-
le ilgilenen 6grenciler, seramik tutkunlar ve
sanatseverleri diinyadaki 6nemli seramik ile il-
gili yerler ile bulusturmaktir. Sergi D’Art Gallery
sponsorlugunda gergeklesmistir.

Acilisini KOU Rektérii Prof.Dr.Sadettin Hiilagu,
GOlctk Cumhuriyet Bassavcisi Hiseyin Gllle,
KOU Rektér Yardimeisi Prof.Dr.Bekir Cakir, KOU
Fen Edebiyat Fakuiltesi Dekani Prof.DrHalis
Aygiin, Degirmendere Ali Ozbay MYO Mudir V.
A Poyraz Glrson, Kocaeli Blylksehir Belediye
Baskan Danismani Fazile Ozkurt, Kocaeli il Kil-
tdr Turizm MUdUrt Adnan Zanburkan’in yaptigi
sergiye Golclik Muhtarlar Dernedi Baskani Bilge
Saral, Golctik Kent Konseyi Genel Sekreteri Fa-
tih Bayram, Basiskele Termal Turizm Birligi Mu-
diri Ayse Dispinar, KOU Kuilttr Evi Middrt Ogr.
Gor.Yildinm Karadeniz, KOU Prof.Dr.Baki Kom-
suoglu Miize Midirii Yrd.Doc.Uftade Muskara,
Golciik Orman isletme Midiiri Hamdi Kapta-
noglu ile sanatseverler ve ogrenciler katildi.
Serginin birgok yeri gezmesi planlanmaktadir.

Seramik rurxive so

Nermin DEMIRKOL
" DUNYADA SERAMIK"

Fotodraf Sengisi

= Asst. Prof. Nermin DEMIRKOL,
Kocaeli University Degirmen-
dere Ali Ozbay Vocational
School Program Coordinator
of Ceramics, Glass and Tiles,
launched her new photograph
exhibition entitled “Ceramics in
the World” at Kocaeli University
Prof. Baki Komsuoglu Congress
and Culture Center between
November 22-28, 2016. The ex-
hibition was carried out through
a huge turnout.

Gathered with art enthusiasts on November 22 with a huge partici-
pation, the exhibition displayed twenty-five photographs. Since 2004,
Demirkol has been exhibiting ceramic technologies, production of ce-
ramic materials and their characterizations throughout the symposi-
ums she has participated in abroad and various countries. She also
photographs ceramic villages, studios and museums near the region.

Demirkol has exhibited ceramic examples from the most important
ceramic centers of the world such as Japan, China, France, Sweden,
Italy and Spain. The exhibition also featured photographs of important
places such as Park Guell in Spain, Skansen Village in Sweden, Ori-
ental Ceramic Museum in Japan, and Kelvin Groove Art
Museum in Glasgow. The main objective of the exhibition
was to bring ceramic students, ceramic enthusiasts and
art lovers together with important places around the
world regarding ceramic art. The exhibition was spon-
sored by D’Art Gallery.

The exhibition was inaugurated by Prof. Sadettin Hilagg,
the rector of Kocaeli University; Hiseyin Glle, GolcUk Chief
Prosecutor of the Republic; Prof. Bekir Cakir, Vice Rector
of Kocaeli University; Prof. Halis Aygtin, Kocaeli University
Faculty of Science and Literature Dean; A. Poyraz Gurson,
the Principal of Degirmendere Ali Ozbay Vocational School;
Fazile Ozkurt, Mayor Consultant of Kocaeli and Adnan Zan-
burkan, Kocaeli Provincial Director of Culture and Tourism.
The exhibition was also attended by Bilge Saral, President
of Golcik Autonomous Association; Fatih Bayram, the
General Manager of Golctk City Council; Ayse Dispinar, the
Manager of Basiskele Termal Association of Internal Tour-
ism; TA Yildinm Karadeniz, the Manager of Kocaeli Univer-
sity Cultural Center; Asst. Prof. Uftade Muskara, the Man-
ager of Kocaeli University Prof. Baki Komsuoglu Museum;
Hamdi Kaptanoglu, the Director of Golctk Forestry Opera-
tions and many students and art enthusiasts. It's planned
for the exhibition to further take place in various cities.
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sergi / exhibition

AYGUN DINCER KIRCA’DAN “ZAMANIN

TANIKLARI” ADLI SERAMIK SERGISI
CERAMIC EXHIBIT_!ON ENTITLED “THE WITNESSES
OF TIME” BY AYGUN DINCER KIRCA

“Ayni mekanlardan farkli zamanlarda farkli insanlar gegiyor.
Bir 6mir dedigimiz slre icerisinde yasayan ve sonunda yasami
sona eren insanlar. Geride sadece biraktigimiz anilar kaliyor.”
Seramik sanatcisi ve akademisyen Aygiin DINCER KIRCA, “Za-
manin Taniklar” adli Gglncl Kisisel sergisinde geride birakti-
gimiz anilari nesneler Uzerinden degerlendiriyor.

Sofra seramigdi ve biblo gibi sts esyalarinin yani sira tuglalarin
da yer aldi§i sergide sanat¢l zaman zaman eserlerin alt me-
tinlerini vermekle birlikte, kimi zaman da ipuglari ile izleyiciyi
kendi cikarimlarini bulmaya tesvik ediyor.

“Size bir onceki nesilden yadigar kalan ve sizden sonra bir
sonraki nesile miras kalacak olan nesneler sizin bugintnize
taniklik etmekteler.”

Kullandiginiz nesnelere daha dikkatli bakmanizi fisildayan
“Zamanin Taniklari” sergisi sanatseverlerle bulustu. Sergi, 23
Ocak-05 Subat 2017 tarihleri arasinda Manfred Korfmann Ki-
tlphanesi Sanat Galerisi’nde gerceklesti.

“Different people pass through the same spaces in different times.
What we call a lifetime is full of people who live and depart their lives.
There are only memories left behind. “

Ceramic artist and academician Aygiin DINCER KIRCA evaluates the
memories that we leave behind by objects in her third solo exhibition
“Witnesses of Time”.

Taking place in the exhibition with ornamental items such as table-
ware ceramics, trinkets and also clays, the artist encourages the
viewers to find their own conclusions, while occasionally giving the
sub-texts and clues of her works.

“The things that reached to you from the previous generation, and that
will be inherited from the next generation after you, are witnessing you
today.”

The “Witnesses of Time” exhibition that advises you to look into the
objects you use more carefully, has been gathered with the art en-
thusiasts. The exhibition took place in Manfred Korfmann Library Art
Gallery between January 23 — February 5, 2017.

Ozguirkus

Klturel Diyalog
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KALEYDOSKOP KARMA CAM SERGISI D’ART
SANAT GALERISINDE

KALEIDOSCOPE GROUP EXHIBITON OF
GLASSWARE AT D’ART GALLERY

ilkeryaman. Sucker Punches I-1I-11I-IV
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Kaleydoskop sergi

Kaleydoskop; icine farkli acilarda
ayna parcalarinin yerlestirildigi ve
bakildiginda disaridan yansiyan
1sigr farkli acilarla kirarak renkli
desenler gorulmesini saglayan bir
aygittir. Cogu zaman igerisindeki
gorintulerin cicege benzemesin-
den dolayi cicek dirbinu olarak da
bilinir. BUtldncdl bir yapi icerisin-
de KkicUk detay cozimlemeleri ve
farkliliklarin  kullanimiyla zengin
bir gorsel cesitlilik sunan kaley-
doskop, bu baglamda grubun bir
araya gelmesinde ve bu serginin
olusumunda esin kaynagi olmus-
tur. Sergide yer alan eserler de,
her biri kendine 6zgu bakis agilari
ve hikayeleriyle serginin bitlnG-
ne onemli Kkatkilar yapmaktadir.
Baska hir ifadeyle “Kaleydoskop”
Karma Cam Sergisi, sozu camla bi-
¢imlenen anlatim dillerinin, farkli-
lasan estetik ve teknik yansimalarini bir arada gorebilme firsatini
sunmaktadir. Ulkemizde camin sanatsal bir nesne olarak algilan-
masI noktasinda Kaleydoskop adi altinda daha 6nce Ankara’da bir
araya gelen grup her sergide farkli sanatcilarla, sanatseverlerle
bulusmay! hedefliyor. Grup lyelerinin ortak 6zelligi Anadolu Uni-
versitesi Glzel Sanatlar Fakultesi Cam BoliumU 6grenci, mezun
ve hocalarindan olusmasidir. istanbul da eserleriyle ilk kez D’art
Sanat Galerisi’'nde sanatseverlerle 14 Ocak- 5 Subat tarihleri ara-
sinda bulusan grup, hem sergide yer alan geng sanatgilarin tanin-
masina hem de cam alaninda yapilacak bu ve benzeri organizas-
yonlara 6nemli katkilar verecektir.

Sergiye; Cigdem Yurtseven, Fatma Ciftci, ilker Yaman, Mustafa
Agatekin, Nihan Ertiirk, Nurcan Abaci, Payam Latifi, Serkan Ozer,
Ufuk Akbey katilmislardir.

Anilari hapsetmek - Nihan Erturk

exhibition /sergi

Kaleidoscope is a device that holds
mirror pieces of different angles, re-
fracts the light that is reflected from
the outside and brings out colorful
patterns when examined. It's also
known as ‘flower binoculars’ for
the visions it embodies look like
flowers. Presenting a visual rich-
ness through small detail resolu-
tions inside a holistic structure and
the use of contrasts, kaleidoscope
served as an inspiration regarding
the assemblence of this group and
the process of this exhibition. Works
that are presented in the exhibition
highly contributes to the whole ex-
tent of the exhibition along with its
unigue perspectives and stories. In
other words, “Kaleidoscope Group
Exhibition of Glassware” provides
the opportunity to experience the
expressions formed with words and
different projections of aesthetics and technical reflections. Previ-
ously gathered in Ankara and merged under the name “Kaleidoscope”
to render glass to be perceived as an artistic object in our country, the
group aims to gather with art enthusiasts along with different artists
for each exhibition. The common feature of the group is the fact that
it’s formed of students, graduates and professors from Anadolu Uni-
versity Faculty of Fine Arts Department of Glass. Gathered with art
enthusiasts for the first time in istanbul at D’art Gallery between
January 14 - February 5, the group will highly contribute both to the
recognition of young artists who were involved in this exhibition and
to the similar future organizations to be held within the field of glass.
The exhibition was participated by Cigdem Yurtseven, Fatma Ciftgi,
ilker Yaman, Mustafa Agatekin, Nihan Ertiirk, Nurcan Abaci, Payam
Latifi, Serkan Ozer and Ufuk Akbey.
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“RENKLER” ADLI SERAMIK SERGISIi DIBEKLIHAN

KULTUR VE SANAT KOYUNDE GERCEKLESTI
THE CERAMIC EXHIBITION ENTITLED “COLORS” TOOK
PLACE AT THE DIBEKLIHAN ART&®CULTURE VILLAGE

Yrd. Dog. Candan Giingor

Tlrkiye'nin gesitli Universite-
lerinden akademisyenler ile
seramik sanatcilarinin  Kkur-
dugu, farkli zamanlarda ve
sehirlerde, farkli eserlerle
sergiler gerceklestiren “Renk-
ler” grubu, Bodrum Dibeklihan
Kaltir ve Sanat Koyd, Erding
Bakla Sanat Galerisi’'nde 08-
18 Ekim 2016 tarihleri ara-
sinda sanatseverlerle bu-
lustu. Prof. ismail Yardimci,
Prof. Soner Geng, Prof. Pinar
Geng¢’in  onculuginde  olu-
san Renkler grubu ilk sergisi
2015 yili Mayis ayinda Usak
Belediyesi Ataturk  Kualtdr
Merkezi’'nde, ardindan 2015
yili Aralik ayinda Antalya’da
Sebnem Bahar Art and Design
Galeri'de, 2016 yilinin Haziran ayinda D’Art Sanat Galerisi
istanbul’da, 2016 yilinin Ekim ayinda da Bodrum- Dibekli
Han’da gerceklesti.

Her biri farkli uzmanlik alanina sahip sanatgilarin eserleri,
gerek bicim, gerek teknik ozellikleri ve pisirim farklilikla-
riyla oldukca dikkat ¢ekiciydi.

Sergiye Kkatilan sanatgilar, Soner Geng, Pinar Geng, Burcu
Oztiirk Karabey, Deniz Onur Erman, Betiil Demir Karakaya,
Kadir Ertirk, Duygu Baglan, Hale Figen, Candan Gungor, Ece
Kaniskan, Buket Acarturk, Leyla Kubat, Senol Kubat, Ser-
kan Génenc, Omer Gérkem, Kamuran Ak, Hakan Ergun, A.
Baha Orken, Sebnem Toker Bahar idi.

Seramik rurxive ss

Established by ceramic art-
ists and academicians from
various universities of Tur-
key, who organize exhibitions
in different periods and cit-
ies with different works, the
“Colors” group has met with
the art enthusiasts at Bod-
rum Dibeklihan Art ® Culture
Village, Erdin¢ Bakla Art Gal-
lery, between October 8-18,
2016. Pioneered by Prof.
ismail Yardimci, Prof. Soner
Gen¢ and Prof. Pinar Geng,
the “Colors” group’s first
exhibition was held in Usak
Municipality Atattrk Culture
Centre in May 2015. Follow-
ing this event, the exhibition
has visited Sebnem Bahar Art
and Design Gallery in Antalya in December 2015, D'Art Gal-
lery of istanbul in June 2016 and Bodrum - Dibeklihan in
October 2016.

Works of artists who each have different areas of expertise
were quite striking in terms of forms, technical features
and firing differences.

The exhibition was attended by Soner Geng, Pinar Geng,
Burcu Oztirk Karabey, Deniz Onur Erman, Betiil Demir
Karakaya, Kadir Erturk, Duygu Baglan, Hale Figen, Candan
Gungor, Ece Kaniskan, Buket Acarturk, Leyla Kubat, Senol
Kubat, Serkan Géneng, Omer Gorkem, Kamuran Ak, Hakan
Ergun, A. Baha Orken and Sebnem Toker Bahar.



TOPRAGA SES VER
SANATA GONULDEN BIiR KATKI PROJESI

GIVE SOIL A VOICE
A SINCERE SUPPORT PROJECT FOR ART

Yrd. Do¢. Candan Giingor

Topraga Ses Ver; Ulke-
mizde sanatin ve sanat-
cinin yeterli/ gerekli ilgi
ve destegi gormedigi-
ne doéndk genel kani ve
yaklasima Kkarsilik; Ne-
den Birbirimize Destek
Olmayalim anlayisi ile
yola c¢ikan bir grup sa-
natcinin ortaklasa karar-
lastirdigr bir “dayanisma
projesi”dir.

Proje ylaratdculagund
Prof. Tugrul Emre Fey-
zoglu ve grafik sanatgisi
Serap Feyzoglu'nun yap-
ti§1 sergi, Ankara, Izmir,
Afyon, Bilecik, Eskisehir,
Konya, Canakkale, Kay-
seri, Aydin, Van, Kastamonu ve istanbul’dan seramik sanat-
citlarinin ve ressamlarin katilimiyla gergeklesmistir. D’art
Sanat Galerisi’'nde sergilenen eserlerin gelirinin bu proje
ile, her tlrll sanat etkinliklerine gonilden katilan geng ses
sanatgisi Sevil Esen’in albiminin yapimina katki saglama-
st amaglanmaktadir.

10 Aralik 2016- 08 Ocak 2017 tarihleri arasinda D’art Sanat
Galerisi'nde gerceklesen sergiye; Sadi Diren, Tugrul Emre
Feyzoglu, Elif Agatekin, Nizam Orcun Onal, Pinar Baklan
Onal, Ufuk Tolga Savas, Hasan Baskirkan, Mehmet Celik,
Maged Zaky Hassan, Veysel Ozel, Deniz Onur Erman, Numan
Sucaglar, Bugra Ozer, Mustafa Agatekin, Soner Pilge, Kaan
Canduran, Mine Poyraz, Aygun Tugay, Kadir Sevim, Vedat
Kacar, Kim Yong Moon, Hikmet Cetinkaya, Hasan Basri inan,
Ergln Arda, Candan Terwiel, Caner Yedikardes, Isil Tufekgi,
Clneyt Er, Meltem Atabek, Atilla Cengiz Kilic, Emet Egemen
Istik Aslan, Candan Glngor, Fatih Karagil, Berrin Kayman,
Flsun Covenoglu, Zehra Cobanli, Seyhan Yilmaz, Senanur
Gundogdu Dodevski, Odil Isitman, Nurtag Cakar, Harun An-
takyali, Lutfi Ozden, Cebrail Otgiin, Atilla ilkyaz, Hiisni Do-
kak, Balkan Naci islimyeli, Siileyman Saim Tekcan, Girbiiz
Dogan Eksioglu adli sanatgilar katilmislardir.
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Give Soil a Voice is a “sup-
port project” that was
mutually organized by
a group of artists who
have started off with the
understanding “Why Not
Support Each Other”, in
response to the general
opinion and attitude re-
garding the fact that art
and artists are not capa-
bly/needfully supported in
our country.

Coordinated by Prof.
Tugrul Emre Feyzoglu and
the graphic artist Serap
Feyzoglu, the exhibition
was held with the partici-
pations of ceramic artists
and painters from Ankara, izmir, Afyon, Bilecik, Eskisehir,
Konya, Canakkale, Kayseri, Aydin, Van, Kastamonu and
istanbul. Along with the income generated from works that
have been exhibited in D’art Gallery, it's aimed to contribute
to the making of Sevil Esen’s new album, who as a singer
sincerely attends all kinds of art events.

Organized between December 10, 2016 - January 8, 2017
at D’art Gallery, the exhibition was attended by Sadi Diren,
Tugrul Emre Feyzoglu, Elif Agatekin, Nizam Orcun Onal, Pinar
Baklan Onal, Ufuk Tolga Savas, Hasan Baskirkan, Mehmet
Celik, Maged Zaky Hassan, Veysel Ozel, Deniz Onur Erman,
Numan Sucaglar, Bugra Ozer, Mustafa Agatekin, Soner Pilge,
Kaan Canduran, Mine Poyraz, Aygun Tugay, Kadir Sevim, Ve-
dat Kacar, Kim Yong Moon, Hikmet Cetinkaya, Hasan Bas-
ri inan, Ergiin Arda, Candan Terwiel, Caner Yedikardes, Isil
Tafekei, Cineyt Er, Meltem Atabek, Atilla Cengiz Kilig, Emet
Egemen Isik Aslan, Candan Gungér, Fatih Karagul, Berrin Kay-
man, Flsun Covenoglu, Zehra Cobanli, Seyhan Yilmaz, Sena-
nur Gindogdu Dodevski, Odil Isitman, Nurtac Cakar, Harun
Antakyali, Lutfi Ozden, Cebrail Otgin, Atilla ilkyaz, Hisni
Dokak, Balkan Naci islimyeli, Stileyman Saim Tekcan and Gr-
bliz Dogan Eksioglu.

Kaan Canduran

Hasan Baskirkan

Emre Feyzoglu

Candan Gungor
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MUTLU BASKAYA KiSiSEL SERAMIK SERGISi “HERKES PRENS HERKES PRENSES” KORE

KULTUR MERKEZI, ANKARA

“PRENSES VE PRENS” EDASINDA DUNYAYA HUKMETMEK!

DR.DILEK KARAAZIZ SENER
(OCAK 2017, ANKARA)

MUTLU BASKAYA SOLO CERAMIC EXHIBITION “EVERYONE IS PRINCE EVERYONE IS PRINCESS”

KOREA CULTURAL CENTER, ANKARA

RULING OVER THE WORLD IN A “PRINCE AND PRINCESS MANNER”

DR. DILEK KARAAZIZ SENER
(JANUARY 2017, ANKARA)

Son zamanlarda “umut/umut-
suzluK™ Uzerine ne kadar cok
disUntp, endiselenip sonrasin-
da da yeniden Kuclk bireysel
mutluluklarla, filmi basa sarip,
kaldigimiz yerden, hayati ya-
samaya basliyoruz. Bu bir gesit
“unutma” istemi gibi geliyor
bana. Cunku gercekleri kavra-
ma ve Uzerine yorum yapma
asamasinda, hepimiz, endiseli
bir organizmanin sekiz kollu
ahtapot kKollarina yakalanip,
simsiki - sarilarak, kenetlerle,
adeta bir deli gomleginin ¢o-
ztlmez ilmekleriyle baglanmig
oluyoruz.

Dusunutyorum da; gezegen ge-
zegen dolasarak otorite, ego,
yitirilmis  iletisimsizlik, sar-
hoslukla tlikenen umutsuzluk sanrilariyla yasayip yolunu bulamayan,
sorgusuz sualsiz gorev tutkusuna donlsen, amacsizlikla tekrarlanan
rutinle yasama prangasinda olanlarla karsilasan Kiglk Prens’in yolu
buralara disseydi, ne derdi bizim, bugtinkl, ¢ikmaz sokak durumla-
rimiza?

Basimizdan gecen tim olaylar oldukca hizli ve yargi gtictini kullanip
daha biri igin distinme surecleri bitmeden bir yenisi, sanki bir rizgara
tutulup savrulurcasina, hayatlarimiza meteor parcasi gibi derin izler
birakarak distp dustp duruyor. Sirecin icine sinen tim olaylar silsi-
lesi disaridan bakildiginda belki basmakalip yargilamalara sevk eder
izleyeni. icinden bakinca tirkmeye ve siirecin yon tayininde etkisiz ve
de tepkisiz Kalircasina sanki ugagimiz bozulmus ve bir ¢6lin ortasina
inmis gibiyiz. Belki de tam anlamiyla bir yanilgr icindeyim.

Az once yazdigimdan vazgectim ve “hayir” diyorum. Eder yanilginin
icine diismeye baslarsam, zaten ¢ok karmasik bulutlari daha da griles-
tirip, toz-dumana katmis olmaz miyim? Olup biteni biraz daha kavra-
yabilmek icin, icine kiiglk bir prens/prensesin imge olarak yerlesecedi
bir sahneye ihtiyacimiz var. Hepimizin kendimize 6zel alanlarimizda bu
imge bir sekilde harekete gecmeyi saglamalidir.

Mutlu Baskaya iste tam da bu noktada, duraganliga kapilip “unutma”
isteminin elverisli yasam kosularina denk geldigi zamanlarda, yeni ser-
gisinin isleriyle ¢ikip geliyor. Formun evirildigi kavramsal uzam, bireyin
icindeki bilingalt! sessizliklerini agida cikariyor. “Herkes Prens, Herkes
Prenses” temasindaki sergi izleyeni birkag dakikaligina da olsa “prens-
lik” erdemleriyle isgal ederek, seramikten taclar tasidigi boyutta, kisa
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Lately how much we think and
worry about “hope/ hopeless-
ness” and then rewind the film
again with small individual hap-
piness and resume to live. This
seems to me as the will “to
forget”. Because at the stage of
understanding and interpreting
the realities, all of us, by being
caught and tightly wrapped by
the arms of an 8-armed anxious
organism, are tied with the un-
winding knots of a so to speak
straitjacket.

| wonder what would Little
Prince who was wandering from
one planet to another and meet-
ing the ones who lost their way
with the illusions of authority,
ego, lost communication, de-
spair vanishing with drunkenness, who are bound with the fetters of living
in an aimless routine that turns into an unquestioned passion of duty say
for our dead-end conditions today if his way would lead him here?

All the incidents that we live through keep falling rather fast by leaving
deep traces in our lives like peaces of a meteor, like being scattered in a
wind, one after another, without the thinking and judging process of the
previous one is not over. The sequence of all the incidents permeated in
the process perhaps leads the viewer to stereotypical judgments when
looking from outside. When looking from inside, we start to be scared and
it is like being ineffective and unresponsive in finding direction of the pro-
cess, like being landed in the middle of a dessert with our plane having
broken down. Maybe | am completely mistaken. | withdraw from what |
have just written and | say “no”. If | start to be mistaken, won’t | make
the already complex clouds even grayer and rise clouds of dust? In order
to comprehend a little bit what happens, we need a stage where a little
prince/princess will be placed as an imagery. This image should make us
step into action in our own private spaces.

Exactly at this point, during the times in which the will to “forget” coin-
cides with the conducive living conditions, Mutlu Baskaya is turning up
with the works of her new exhibition. The conceptual space in which form
is evolved, discloses the subconscious silences in the individual. The exhi-
bition themed “Everyone is a Prince, Everyone is a Princess”, by occupying
the viewer even for a few minutes with the virtues of “princedom”, creates
a short-lasting wave of happiness in the dimension that the viewer bears
the ceramic crowns. She is the artist herself who views the viewer with
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sureli bir mutluluk dalgasi yaratiyor. Boylesi olagantistu
ve kisa slreli bir mutluluk duyumsamasiyla izleyeni
izleyen sanatginin ta kendisidir. Olagantstu zeki-
ce bir hamle oldudunu itiraf etmeliyim. Sanatgi-

nin gorkemli taglari ve migferlerini basina takan

her izleyicinin kendine iktidarin “gl¢” edasini
vermesiyle birlikte, bilip de gdrmezden gelinen

bir arka sahne tozu yavasga aralanmaya baslar.
Estetik anlamda bigimlenen formun anlamini
performansa donlstlrerek bir baska uzama ta-
sima duslncesinde takillyim hala! Yine vurgulama-
liyim Ki zekice bir manevral Boylesi bir performansin
sergilenmesinde iki yola basariyor Mutlu. Birincisi bugtine
kadar seramiklerine yukledigi merdiven, bosluk, minimal tavir

gibi kisisel imge ¢ozimlemelerinde, farkli malzeme kullaniminin form-
la etkilesime gecmesiyle, tipki yonetim/yonetme iktidarinin cesaretle
kullandig! gibi, yeniden insa ediyor. ikincisi ise taclar tasiyacaklarin ol-
dukga “hasmetli” gérinmelerini saglayacak 6zel koltuklara oturmasini
saglayarak, belki de, izleyeni izleyenlere “Ah, iste halkimin bir Gyesil”
dedirtecek goz kamastirici “hissi imgeyi” vermeyi basarmasidir. Kisaca
bir “htkiimdar” sahnesi kurmayi basarir. “Her seyi” ve “hepsini” yone-
ten bir erk olmayi kim istemez ki?

iktidar tahti ve tac/migfer birlikteliginde tebaaya seslenen izleyici, uz-
lasl sinirlarinda Kenetlenerek etrafi izler. Bu sahneyi bir sanat seyrine
donusturen, sanatginin i¢sel dustincelerinden sizan birgok 6de vardir.
Ozellikle mekan ile form-izleyici biitiinliigini destekleyen ve sergile-
yen birlestirici bir sahne kurgusunun varligina de§inmem gerekecek.
Hem seramiklerin anitsalligi hem de ¢zel koltuklarla bedenin bileskesi
guniumuzde yasadigimiz strecin igine bir umut dinamigi zerk etmekte-
dir. Degisen roller umutsuzlugu umuda donusturlp, yonetmenin agir
yonunu hicivli bir dile cevirir.

Mutlu Bagkaya'nin seramik tag ve migferleriyle tahta cikip da etrafi seyre
daldiktan sonra, Kisinin oradan ‘mutsuz’ ayrilmasi mimkin mi? Prens ve
prenses olup, koltuda oturduktan sonra kim bulundugu konumu bir
baskasina birakmak ister ki?! Sorularin yanitlari Kiguk bir
oyundan ibaret. Strtklendigimiz mutsuzluk ve umut-
suzluk ¢lkmazindan bir an olsun uzaklasmak adina
tahta oturup, tacl takarak yasami torensel kiclk
mutluluk alanlarina déniistiriyoruz. imgenin benzet-
tigi gerceklik alanindaki teatral dontsum sureci, kisiye,
mutlulugun yine kendisinde oldugunu animsatacaktir.
Baskaya'nin yeni sergisindeki seramiklerinin izleyen-

de birakacagl duyumsal tepkilerin ayni zamanda sanatginin
ulasmak istedigi ana hedef oldugunu sdylemek istiyorum. Kavramsal
boyuttaki bu cercevede anlik glilimsemeler ortaya cikacaktir. Seramik
malzemenin sert bedenindeki distnce firtinalari, izleyenin katilimiyla
kendi uzaminin disinda baska bir gezegene yolculukla sonuglanacaktir.
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such an extraordinary and short-lasting feeling of hap-
piness. | should confess that is a splendidly smart
move. As each viewer bestows himself/herself
the attitude of “power” by wearing the magnifi-
cent crowns and helmets, a known but ignored
backstage dust slowly starts to be cleared.
| am still stuck in the idea of carrying meaning of
the aesthetically shaped form to another space by
transforming it into performance. | should underline
again that it is a smart move! Mutlu uses two means in
exhibiting such a performance. Firstly, she restructures it
in her personal imagery deconstructions like she has so far
attributed to stairs, spaces, and minimal attitudes by the use of
different materials interacting with form, just as the governing/ruling
power uses with courage. The second is that by making the people who will
bear the crowns sit on special seats that will make them look “magnificent”,
she perhaps succeeds to give the glamorous “emotive imagery” that will
make the viewer say “Oh, here is a member of my people!” to the viewers. In
short, she succeeds to set up a “sovereign” scene. Who would not want to be
the power who rules “everything” and “everyone™?
The views who addresses the people in the accompany of power throne
and crone/helmet, stares around by clasping at the margins of reconcili-
ation. There are many elements leaking from the inner thoughts of the
artist that transform this scene to an artwork. Particularly | will need to
mention the presence of a uniting stage setup which supports and ex-
hibits with space the integrity of form-audience. Both the monumentality
of the ceramic works and the intersection of special seats and the body
inject a dynamics of hope into the process we live today. Changing roles
transform despair into hope and translate the heavy side of governing to
a satiric language.
Is it possible for a person to leave there “sadly” after coming to the throne
with ceramic crone and helmets of Mutlu Baskaya and watching around?
After being a prince or a princess and sitting on the throne, who would
want to leave his/her position to someone else?! The answers of the
guestions are made up of a small game. In the name of moving away
from the dead-end of unhappiness and hopelessness that we are
& drawninto, we turn life into small spaces of happiness by sitting
& | on the throne and wearing the crone. The theatrical transforma-
& | tion process in the place of reality to which the imagery likens will
remind the individual that happiness will be nevertheless in her-
self/himself.
| would like to state that the emotive responses that the ceramics at the
exhibition of Baskaya will leave is the main aim that the artist wants to
achieve. In this framework which is in a conceptual dimension, momen-
tary smiles will come out. With the participation of the audience, the brain
storms within the hard body of the ceramic material will end up with an
odyssey to another planet outside its own space.
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DICLE ONEY’DEN “SONUNDA” ADLI SERAMIK SERGISI
CERAMIC EXHIBITION ENTITLED “FINALLY” BY DICLE ONEY

Dicle Oney’in “Sonunda” isim-
li ilk Kisisel sergisi, Sakarya
Universitesi Sanat, Tasarim
ve Mimarlik Fakulltesi, Sanat
Galerisi'nde 8 Subat 2017’de
acildi. Sergi acilisi, Seramik ve
Cam Bolimi bolim baskani Dog.
Buket Acartlrk’an konusmasi,
fakilte dekani Prof. Hayriye Kog
Basara ve diger fakulte 6gretim
elemanlari ile 6grencilerin kati-
limiyla gerceklesti.

Sergide ¢ok parcadan olusan on
dort eser sanatseverler ile bu-
lustu. Serginin kavramsal cer-
cevesi Uzakdogu Kkiltlrt ve bu
kialture o6zgu kul kaplarindan
olusuyor. Sanatcginin tarihsel
kokene dayandirdigr bakis aci-
sI ginimiz modern dinyasina
uyarlanarak sanatsal yalin bir
anlatim diline ulasan bir bakis
sunuyor.

The solo exhibition of Dicle Oney, enti-
tled “Finally”; has been opened in the
Art Gallery of Sakarya University Fac-
ulty of Art, Design and Architecture, on
February 8, 2017. The exhibition open-
ing was initated by the speech of As-
soc. Prof. Buket Acarturk, the Depart-
ment Head of Ceramic and Glass. Prof.
Hayriye Kog¢ Basara, the Faculty Dean,
teaching assistans of the faculty and
many students have also attended the
exhibition.

Fourteen works consisting of many
pieces have been presented to art
enthusiasts as part of the event.
The conceptual frame of the exhibi-
tion consisted of the Far East cul-
ture and ash cups related to this
culture. The perspective that has
been based on a historical sense
by the artist, offers an artistic and
minimal narrative by being adapted
to our modern world.

o1 TURKivE Seramik



sergi / exhibition

“BiR FINCANDA ASK” KARMA SERAMIK SERGISI

A GROUP EXHIBITON OF CERAMICS ENTITLED “LOVE IN A CUP”

Mustafa Agatekin

Yrd. Do¢. Candan Giingor

Merkezi Eskisehir’de bulunan Seramik Sanati, Egitimi ve Degi-
simi Dernegi, seramik sanati ve egitiminin tlke yararina gelis-
mesi ve ilerlemesi yolunda teknik, estetik ve Kultlrel ¢alisma-
lar yapmak, yapilan calismalari desteklemek, boylece ulusal ve
uluslararasi alanda sanatsal ve bilimsel degisim olanaklarini
artirmak amaciyla 2013 yilinda Kurulmus bir dernektir.
Dernegin basgkani Prof. Zehra Cobanli ve dernek yénetim kurulu,
bu yil dernege katki verilmesi amaciyla bir sergi organizasyonu
gerceklestirmistir. Serginin temasi, Sevgi Gunl’ne denk gelmesi
sebebiyle sevgi ve ask olarak belirlenmistir.

11-28 Subat 2017 tarihleri arasinda istanbul D’art Galeri'de
gerceklesen serginin adi “Bir fincanda ask” olarak planlanmis
ve etkinlikte dernek Uyelerinin eserlerinin katilimiyla elde edi-
lecek gelirin dernede bagislanarak, 2017 yilinda Dokuz Eylil
Universitesi, Giizel Sanatlar Fakiiltesi Seramik ve Cam Tasari-
mi Bolimd'nlin ev sahipliginde yapilacak olan 4. Sanat Egitimi
Konferansi etkinlikleri kapsaminda dgrencilere yonelik olarak
diuzenlenecek biblo yarismasinda ve bundan sonra yapilacak
dernek faaliyetlerinde kullanilmasi hedeflenmistir.

Genis bir katilimci grubuyla desteklenen sergide, her biri, bir-
birinden 6zglin bicimlere, sekillendirme ve pisirim tekniklerine
sahip eserler, sanatseverler tarafindan oldukca ilgi gérmustur.
Sergiye, Buket Acartlrk, Elif Adatekin, Mustafa Adatekin, Se-
nem Aker Ensari, Mine Aktas, Sinan Avinal, Betul Aytepe, Duygu
Baglan, Hasan Baskirkan, Safiye Bey Basar, Hande Buyutkatli,
Ayse Canbolat, Nurtac Cakar, Halil ibrahim Cakir, Sevim Cizer,
Zehra Cobanli, Mehmet Cosar, Ali Cihan Kahyaoglu, Betll Demir
Karakaya, Lale Demir Oransay, Aygln Dinger Kirca, Arzu Dogan,
Ercan Dural, Kadir Ertirk, Mijde Gokbel, Serkan Goneng, Ayse
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Having its main office in Eskisehir, the Association for Ceramic Art
Education and Exchange, stands for an organization which was es-
tablished in 2013 in order to carry out technical, aesthetic and cul-
tural studies for developing and improving the art and education of
ceramics for the sake of our country, support relevant studies and
therefore foster the opportunities of artistic and scientific exchanges
on a global basis.

The president of the association, Prof. Zehra Cobanli and the admin-
istrative body have organized an exhibition event for contributing to
the association this year. The theme for the exhibition was desig-
nated as affection and love for it has occured at the same period with
valentine’s day.

“Love in a Cup” was determined as the name of the exhibition that
took place at Iistanbul D’art Gallery between February 11-28, 2017.
The income generated by the participations of the association mem-
bers will be donated to the association and therefore it will be used
in future events and also the trinket competition for students; which
will be organized in 2017 by Dokuz Eylul University Faculty of Fine
Arts Department of Ceramics and Glass, within the scope of the 4th
Art Education Conference events.

Supported by a broad participation, the exhibition featured works
that adopt unique forms, shaping and firing techniques and it has
received a great deal of attention by art enthusiasts.

The exhibition is attended by: Buket Acartlrk, Elif Agatekin, Mustafa
Adatekin, Senem Aker Ensari, Mine Aktas, Sinan Avinal, Betll Ay-
tepe, Duygu Baglan, Hasan Baskirkan, Safiye Bey Basar, Hande
Biiyiikatli, Ayse Canbolat, Nurtac Cakar, Halil ibrahim Cakir, Sevim
Cizer, Zehra Cobanli, Mehmet Cosar, Ali Cihan Kahyaoglu, Bettl Demir
Karakaya, Lale Demir Oransay, Aygin Dinger Kirca, Arzu Dogan, Er-



Hande Buyiikatli

Elif Agatekin Sevim Cizer

Hasan Baskirkan

Guler, Enver Glner, Glngdr Guner, Canan Glnes, Ayse Ginodz
Balyemez, Burcu Gircli, Bengiitay Hayirsever, Yagmur irfan,
Hasan in, Hasan Basri inan, Duygu Kahraman, Ece Kaniskan,
Burcu Oztiirk Karabey, Leyla Kubat, Senol Kubat, Ezgi Hakan
Verdu Martinez, Tuba Korkmaz, Emel Milayim, Halide Okumus,
Deniz Onur Erman, Miirsit Cemal Ozcan, Dilek Ozdemir, Ozlem
Ozer Tugal, Gokce Ozer, Lerzan Ozer, Nazende Ozkanli, Melahat
Oztirk Altundag, Deniz Pireci, Kamuran Ozlem Sarnic, Mehmet
Simbelli, Perihan San Aslan, Emel Sélenay, Onder Terzi, Nihat
Togay, Sebnem Toker Bahar, Sevgi Taner, Kemal Uludag, Musta-
fa Ural, Nihal Gul Yasa, Seyhan Yilmaz katilmislardir.

Miirsit Cemal Ozcan

exhibition /sergi

Sinan Avinal

Zehra Cobanli

can Dural, Kadir Ertlrk, Mijde Gokbel, Serkan Goneng, Ayse Guler,
Enver Glner, Glngor Guner, Canan Gunes, Ayse Gunoz Balyemez,
Burcu Glrcli, Bengiitay Hayirsever, Yagmur irfan, Hasan in, Hasan
Basri inan, Duygu Kahraman, Ece Kaniskan, Burcu Oztiirk Karabey,
Leyla Kubat, Senol Kubat, Ezgi Hakan VerduMartinez, Tuba Korkmaz,
Emel Mulayim, Halide Okumus, Deniz Onur Erman, Mursit Cemal
Ozcan, Dilek Ozdemir, Ozlem Ozer Tugal, Gékce Ozer, Lerzan Ozer,
Nazende Ozkanli, Melahat Oztiirk Altundag, Deniz Pireci, Kamuran
Ozlem Sarnic, Mehmet Stimbelli, Perihan San Aslan, Emel Sélenay,
Onder Terzi, Nihat Togay, Sebnem Toker Bahar, Sevgi Taner, Kemal
Uludag, Mustafa Ural, Nihal Gul Yasa and Seyhan Yilmaz.
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ANADOLU UNIVERSITY

10" INTERNATIONAL STUDENTS CERAMICS COMPETITION

Faculty of Fine Arts Ceramics Department

C ATEGORII E 5

sArtistic *Wheel Throwing sIndustrial «Cini «Glass

Muammer gakl 2017 ceramics Competition
CALL for ENTRIES

DIGITAL IMAGE SUBMISSION

06th-12th March 2017

DELIVERY OF THE WORKS

17th-21st April 2017

AWARD CEREMONY AND EXHIBITION OPENING
25th April 2017

PRIZES

« Achievement Awards{for each branch); 2.500 TL.
- Caki Family Special Award: 1.500 TL,

» Organisatonal and Personal Awards: 1.500 TL.

Further Information
seramik.anadolu.edu.tr
muammercakiseramikyarismasi.anadolu.edu.tr

Seray Keloglu Mert Kaan Burnaz

Students from Ceramic Colleges, Art and Design Faculties and Fine Arts Faculties B.F.A. and Ph.D. programs are allowed to enter the competition.
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ANADOLU UNIVERSITESI

10.ULUSLARARASI OGRENCi SERAMIK YARISMASI

Guzel Sanatlar Fakiultesi Seramik Boliumid

YARISMA DALLARI

«S5erbest «Torna -<Endistriyel «Cini -Cam

Muammer Caki 2017 Seramik Yarismasi
BASVURU TARIHI YAKLASIYOR.

DIJITAL GORSEL BASVURU TARIHI

06 - 12 Mart 2017

ESER TESLIMi

17 - 21 Nisan 2017

ODUL TORENI VE SERGI ACILISI

25 Nisan 2017
ODULLER o
-Bes Dalda Basan Odiilii: 2.500 TL. Df—‘ta}'ll Bilgi
seramik.anadolu.edu.tr

« Caki Ailesi Ozel Odiilii: 1.500TL.

« Kurum ve Sahis Bzel Odiilleri= 1.500 T muammercakiseramikyarismasi.anadolu.edu.tr

Seray Keloglu Mert Kaan Burnaz

Seramik Yiksekokullan, Sanat-Tasanm Fakiilteleri ve Giizel Sanatlar Fakiilteleri Lisans, Yiiksek Lisans ve Sanatta Yeterlik (Doktora) ogrencileri katilabilir.



sanat réportaji / art interview

SERAMIK SANATCISI FATMA BATUKAN BELGE ILE SOYLESI
INTERVIEW WITH THE CERAMIC ARTIST FATMA BATUKAN BELGE

Biilent Tatlican

Seramik sanat¢iligimin yaminda gaze-
tectlik ve akademisyenlik yapan Fatma
Batukan Belge ile keyifli bir soylest yap-
ttk. Soyleside seramik eserlerindekt ter-
cthlerinden, sanat yazarligindan ve aka-
demisyenlik hayatindan bahsettik.

We made a pleasant interview with Fatma
Batukan Belge, the ceramic artist who
also works as a journalist and acade-
mictan. We talked about her preferences
regarding ceramic works, her art writing
and her academic life.

Bu kez karsimizda hem gazeteci hem seramik sanatgcisi biri var.
Ayrica iniversitede ders veriyorsunuz. Kendinizi en ¢ok hangi ala-
na ait hissediyorsunuz?

Hepsine ayni dl¢lide bagliyim ve severek yapiyorum. Ama siire bakimin-
dan ele alirsaniz gazetecilik ilk baslayan etkinligim oldugu icin dncelige
sahip galiba. Strekli basin karti sahibiyim; 25 yildir gazete, dergi, televiz-
yon gibi gazeteciligin her alaninda, muhabirlikten yayin yoénetmenligine
kadar her seviyede gorev yaptim. Son bes yildir da Aydinlik gazetesinde
sanat yazilari yaziyorum. Seramik ise 2002 yilinda yasamima girdi. Sekiz
yildir da Universitede yari zamanli 6gretim gorevlisi olarak ders veriyo-
rum. Akademisyen olarak kendini bu ise vakfeden seramikgilere hak-
sizlik etmek istemem. Sonugcta ben ayni enerjiyi Ug farkli alana bolmis
oluyorum. Ama asil adanmisligim kizmadirAnnelik her seyin Gzerinde.
Kizim su anda 7,5 yasinda, biraz daha blyUytnceye kadar boyle devam
edecek. Elbette annelikle sanatgiligi, akademisyenligi basariyla beraber
strdlren niceleri var. Ama ben onu basaramadigimi itiraf etmeliyim. Hele
de dnce egitim, kariyer derken ¢ocugu yasamda daha gege birakmis biri
olarak oncelik kKizimin.

Seramik yasaminiza nasil girdi?

Aslinda apansiz girdi. Ben de isterdim, “Cocukken camurdan, Kilden
sunlari yapardim. Seramikci olacagim belliymis” demeyi... Fakat
oyle olmadi. Marmara Universitesi Glizel Sanatlar Fakiiltesi'nin
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We are now with a journalist and a ceramic artist. You also give lec-
tures in the university. Which field do you feel attached to the most?
| am equally attached to each one of them and | fondly practice them.
But in terms of time, journalism has a priority for it's my first profession.
| own a permanent press card. | served 25 years in every field of journal-
ism such as newspapers, magazines and tv and took active part in every
level from being a correspondant to editorship. For the last five years |
have been writing art articles in the Aydinlik newspaper. As for ceramics,
it came into my life in 2002. | have been giving lectures in a university
as a part-time academic. | really don’t want to be unfair to ceramic art-
ists who devote themselves to this profession. After all, | am splitting
my energy into three fields. Although my main devotedness is for my
daughter. Motherhood is above anything else. My daughter is now 7,5
years old and things will continue on their course until she grows up a bit
more. Of course there are many mothers who are also successful artists
and academicians. | have to admit that | can’t run them altogether. As
someone who set back her child while concentrating on education and
career, my daughter has the top priority.

How did ceramics come into your life?

Actually it was out of the blue. | wish | could say ‘When | was a child, | used
to do these with mud and clay. It was obvious that | would become a ceramic
artist’..But it wasn't like that. After passing the aptitude test of Marmara
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“Annem de yillardur ¢esitly atolyelerde seramik ¢alisiyordu. Beni seramik konusunda tegvik etti;
‘beraber atolye acariz’ diyerek kanmima girdi. Fakat seramigi ¢cok sevdim ve bu béliimii sectigime

hi¢ ptsman olmadim.”

“My mother also used to practice ceramics in various studtos for years. She encouraged me
towards ceramics and tempted me by saying ‘we will open up a studio together’. In fact, I
loved ceramics and I have never regretted my deciston to choose this department.”

yetenek sinavini kazaninca U¢ bolimin milakatina girmeye hak
kazandim: Resim, Heykel ve Seramik. O ana kadar hep resim oku-
yacagim diye kendimi sartlamistim. Resim ve Heykel bolimlerinin
jurilerinin aday 6grenciyi dislayan, vazgecirmeye ¢alisan tutumuna
karsin Seramik Bolimud’'nin jirisinde Prof. Glingér Giner’in olum-
lu, kucaklayan ve adayi kazanmaya yonelik yaklasimi beni ¢ok et-
kiledi; mulakatlari gegince kaydimi Seramik Bolimi'ne yaptirdim.
Annem de yillardir gesitli atolyelerde seramik calisiyordu. Beni
seramik Konusunda tesvik etti; ‘beraber atolye acariz’ diyerek
kanima girdi. Fakat seramigi cok sevdim ve bu bdlumu sectigime
hi¢ pisman olmadim. En ¢ok gurur duydugum sey ise Prof. Glngor
GUner Atélyesi’'nden birincilikle mezun olmamdir. Basta Glngor
Hoca olmak tzere cok dederli hocalarla ¢alisma sansina sahip ol-
dum. Efsane hocalar dersem abartmis olmam herhalde. Prof. Jale
Yilmabasar, Prof. Ates Arcasoy... Ayrica Resim Bolumi’nden Prof.
Cevat Demir, Geleneksel Turk Sanatlari’ndan Prof. Cigcek Derman,
Canan Beykal... Ve efsane bir dekanin, Prof. Hiisamettin Kogan’in
doneminde okudum. Hisamettin Hoca, okulu dyle seven bir de-
kand ki, kar yagdiginda bahcedeki agaclarin dallari kirilmasin diye
gece gelip dallari silkerdi. Eline kiregi alip kapiya biriken Kkarlari
kuredigini gordum. Fakilte onun doneminde buyuk bir atilim yap-
mistir gercekten.

Sanatla olan baginiz nasil kurulmustu?

Dogdugumda galiba. Annem Lutfiye Batukan milli kiyafetli bebek-
ler yapan bir sanat¢i. Kendimi bildigimden beri onunla sergilere
giderdim. Actigi sergilere katilirdim. Yetenedim de vardi. Liseden
sonra Glzel Sanatlar okumak istiyordum aslinda. istanbul Uni-
versitesi Basin-Yayin YUksekokulu’nu (simdiki Iletisim Fakiltesi)
kazaninca gazetecilik aklimi celdi. Universitenin ikinci sinifindan
itibaren calismaya basladim. Hirriyet gazetesinde calisirken bir
yandan da Mine Arasan Gravir Atdlyesi'nde gravir calisiyor-
dum. Ama gazetecilik dyle tempolu ve yogun sirmeye baslamis-
ti ki, gravire zaman ayiramiyordum artik. Hele bir de gazeteler
Cagaloglu’ndan Ikitelli’ye tasininca bu is iyice zorlasti. Gazeteden
kacip gravir atolyesine gitmek hayal oldu. Bu ayrilik 2000 yilina
kadar devam etti. Pek ¢ok gazetecinin issiz kaldigi o furyanin tam
icindeydim. O toz dumanin ortasinda birden kafama dank etti, ken-
dime “Ben bunu mu yapmak istiyorum” diye sordum. Aslinda sanat
yapmak istiyordum ve bunu da ciddi bir akademik egitim alarak
yapmak istiyordum. Beni
ikinci kez Universite oku-
maya yonlendiren bu sl-
re¢ oldu. O zaman “Nasil-
sa Universite mezunusun.
Yiksek Lisans yapsaydin.
Yeniden dort yil okunur
mu” diyenler oldu. Ama
sanat egitimi almamis biri
icin yUksek lisansin yeterli
oldugunu distnmiyorum.
Dort yil her gin atélyede
hocalarla dolu dolu calis-
mak baska, haftada birkag
saat derse gelmek baska.
Yuksek lisans o gune ka-
dar almis oldugunuz egi-
tim boyunca edindiginiz
bilgilerin ~ 6zimsenmesini
ve yorumlanmasini sagli-
yor. Aslinda direk doktora
(sanatta yeterlilik) yapmak

University Faculty of Fine Arts, | became entitled to attend the interviews of
three departments: Painting, Sculpture and Ceramics. Until that moment, |
was conditioned to study painting. In contrast to the attitude of the Painting
and Sculpture jury who exclude the applicant students and try to talk them
out of studying these fields; the positive, embracing attitude of Prof. Glingor
Guiner of the Ceramic Department Jury who was trying to reach to the stu-
dents, deeply affected me. | enrolled myself in the Ceramic Department after
passing the interview. My mother also used to practice ceramics in various
studios for years. She encouraged me towards ceramics and tempted me
by saying “we will open up a studio together”. In fact, | loved ceramics and |
have never regretted my decision to choose this department. One thing that
| am highly proud of is the fact that | gradauted with a first from the work-
shop of Prof. GUngdr Guner. | had the chance to work with highly esteemed
professors with Prof. Glingor being in the first place. | guess | won’t be exag-
gerating to say they ares legendary professors. Prof. Jale Yilmabasar, Prof.
Ates Arcasoy...Of course Prof. Cevat Demir from the Painting Department,
Cicek Derman and Canan Beykal from Traditional Turkish Arts..And | also
had the privilege of studying during the same period with a legendary dean,
Prof. Hlisamettin Kocan. He used to love his college so deeply that he was
shaking off tree branches when it was snowy so that they wouldn’t break
off. | even saw that he was shoveling the snow which was piled up around
the door. In all honesty, faculty made a great breakthrough during his tenure.

How did you establish a bond with art?

| guess it started when | was born. My mother Lutfiye Batukan is an artist
who makes baby dolls with national uniforms. For as long as | can remember,
| used to go to exhibitions with her. | used to participate to her exhibitions.
| had talent as well. | actually wanted to study Fine Arts after high school.
After becoming entitled to study istanbul University Vocational School of
Press (currently known as the faculty of communication), | felt tempted to
study journalism. | started working as of the second year of college. While
| was working in Hurriyet newspaper, | was also practicing the art of en-
graving in Mine Arasan Engraving Studio. But journalism was so intense and
demanding, that | couldn’t spare time for engraving. Above all, when all the
newspaper companies moved to ikitelli from Cagaloglu, it became really
difficult. Going to engraving studio by breaking away from the newspaper
suddenly became a dream for me. This hiatus continued until 2000. | was
in that exact rush where many journalists became unemployed. In the mid-
dle of this storm, it suddenly hit me. | asked myself “Do | really want to do
this?”. Actually | wanted to perform art and | wanted to do this by getting
a proper academic education.
This process led me to go to
the university for the second
time. There were some peo-
ple saying, “You are already
a graduate. You should have
gone for a master degree. Do
you really want to study for
four years again?”. However, |
don’t think that a master de-
gree is enough for someone
who didn’t receive art educa-
tion. Working with professors
each day for four years in a
studio and coming to classes
for a couple of hours each
week are completely different
things. A master degree allows
you to absorb and interpret the
information you have received
throughout your academic life.
Honestly, | wouldn’t say no to

Odiil Heykelcigi
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Cumartesi Anneleri

Kizim Ve Be

“Doku, bigim ve icerik onem verdigim ii¢ unsur. Bellt bir kavramu goriiniir kilmak i¢in olugturdugum bigimin etkilt olmast

onemli. Yani alt metin olmasa bile o form kendi soziinii soyleyebilmeli.”

“Texture, form and context are three elements that I care about. Regarding the form I created to make a certain concept

vistble, it’s important for it to be effective. It means that even though there is no subtext, that form needs to express itself.”

isterdim. Cunku artik iki Universite diplomasi, gazetecilikte gecirilmis
yillar ve yasin da belli bir olgunluga ulasmasi dolayisiyla olabilirdi.
Yonetmelikler de buna izin veriyordu. Fakat o dénemdeki Glzel Sa-
natlar Enstitlisi Midlramuz isi yokusa strerek beni vazgecirdi. Bunu
yapmakla ne kazandigini hala bilmiyorum.

Sonra gazetecilige nasil dondiiniiz?

Acikcasi donmeyi distnmuiyordum. Gazetecilik de toplumun diger
katmanlarindaki yozlasmadan payini almisti. Gazetecilige basla-
digim donemdeki idealizm, ilkeler, habercilik coskusu kalmamisti.
Eski gazeteci profili nesli tikenen hir canliya dontsmustl. Ben
de Guzel Sanatlar Fakultesi’nde okurken kendimi tamamen oku-
luma adadim. Ardindan hi¢ aklimda yokken hocalarimin tesvidiyle
yine ayni okulda Yuksek Lisans yaptim. Derken Mimar Sinan Guzel
Sanatlar Universitesi'nde Sanatta Yeterlilik'e basladim. Bu arada
Aydinlik gazetesinden sanat yazilari yazmam igin teklif gelince o
eski ask yeniden depresti. Aydinlik’in durdugu vyer, cizgisi, sanata
genis yer ayirmasi beni ikna etti. KislUp vazgecersek, basin 6z-
gurliguinin kisitlanmasi, tekseslilik, issizlik, es dost kayirma gibi
gazeteciligi korozyona ugratan olumsuzluklarla bas edemeyiz.
Her seye ragmen yazmak bunlara karsi panzehir. Sanat yazarken
genellikle umursanmayan bir disiplin olan seramige yer verebil-
mek firsati da cabasi.

Sanat yazari olarak seramik sanatcilarina karsi pozitif ayrimcilik
yaptiginizi séyleyebilir miyiz?

Bence sakincasi yok. Birinin yapmasi gerekiyor. Sanat gale-
rileri seramik sergisi agmak istemiyor, koleksiyonerler se-
ramik almiyor. Sanat yazarlari ar-
tizanal yonU dolayisiyla seramigi
kicumslyor, yazmiyor. Yiksek Li-
sans tezimi yazarken onemli bir sa-
nat yazari ve akademisyenden goris
almak istemistim, “Ben seramikten
anlamam” deyip isin icinden siyrili-
vermisti. Sanki seramik cagdas sa-
natin bir parcasi degilmis gibi... Oysa
gunumuz seramik sanatcilari cagdas
sanat adina ok iyi isler Uretip, top-
lumsal elestiriler yapiyorlar. Bunla-
ri gormezden gelmek niye? Glngoér
Hoca beni c¢ok sevindiren bir sey
soyledi, “Senin gibi ciddi gazetecilik
ve seramik gecmisi olan birinin bizim
konumuzda yaziyor olmasi buyuk
sans. Seramik artik emin ellerde!”.
Bu s6z benim icin en blyik odil; Pu-
litzer alsam bu kadar sevinmezdim.

inci Detay
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directly study for doctorate (proficiency in art). Because it could work owing
to two college degrees, years of journalism practices and being of a certain
age. Regulations also allowed me to do so. But our Graduate School Man-
ager of Fine Arts raised difficulties and stopped me from doing that. | still
don’t know what he has achieved by doing that.

How did you get back to journalism afterwards?

Actually | wasn’t planning to. Journalism also had its share from the cor-
ruption in the other layers of society. Idealism, principles and the spirit of
journalism were long gone when compared to the period | started the pro-
fession. The old journalist profile has turned into a living creature that was
becoming extinct. So | completely devoted myself to my school while study-
ing in the Faculty of Fine Arts. Afterwards, | took the master degree in the
same school through the encouragement of my professors even if it was
further from my mind. Then | started my doctorate in Mimar Sinan Fine Arts
University. In the meantime, my love towards writing reappeared when an
offer came from the Aydinlik newspaper. The attitude and character of this
organization and their commitment towards presenting a wide coverage
of art convinced me. If we become offended and give up, we can not cope
with problems that corrode journalism such as the restrictions regarding
the freedom of press, monotony, unemployment and bestowing privilege on
friends. Writing no matter what, serves as antidote against these issues. As
a cherry on top, it’s a great opportunity to include ceramics, even though it's
perceived as an ignored discipline, into my articles about art.

Can we say that you, as an art writer, take affirmative action to-
wards ceramic artists?

I think there is no harm in it. Somebody needs to do this. Art galleries are
not willing to open up ceramic exhibitions,
art collectors do not buy ceramic works. Art
writers belittle ceramics for its artisanal as-
pect and they do not write about it. While |
was writing my doctorate thesis, | wanted to
take an opinion from an important art writer
and academician. He evaded me by saying ‘I
don’t understand anything from ceramics”. As
if ceramics is not a part of contemporary art...
Whereas many active ceramic artists create
highly successful works and make arguments
in favor of social criticism. Why ignore them?
Prof. Gungodr Guner once told me something
that made me extremely happy: “The fact the
someone like you who has a serious journal-
ism and ceramic background, writes articles
about our field,is a great opportunity for us.
Ceramics is now in good hands!”. This state-
ment is the greatest achivement of my life; |
wouldn’t be happier if | have received the Pu-
litzer award.



Gelelim kendi seramik calismalariniza... Sa-
nat anlayisiniz icin nasil bir cerceve cizersi-
niz?

Yazdigim gibi... Yani yalin, sozu dondurip
dolastirmadan, tumturakli stslemelerden
uzak hir tarzim oldugunu sdyleyehilirim.
Doku, bi¢im ve icerik énem verdigim Ug un-
sur. Belli bir kavrami gorinir kilmak icin
olusturdugum bigimin etkili olmasi 6nem-
li. Yani alt metin olmasa bile o form kendi
sdzunu soyleyebilmeli. Biliyorsunuz kav-
ramsal sanatta manifesto olmadan bir s6z
soyleyebilmek kolay degil. Bienallerde ya
da cagdas sanat sergilerinde goriyoruz;
metin olmadan o yapitin igerigini ¢ozebil-
mek ve yorumlayabilmek zor. Hi¢ unutmam,
yillar 6nce AKM’deki bir bienal sergisine
gitmistik. Ogrenciliginden beri kendini “sa-
nat yazari” olarak tanimlayan bir arkadasim
fuayedeki haliya bakip “Aaa bu Kkimin isi” dedi. Sergi mekani-
na ¢op kutusu da koysaniz, algilariniz onu sanat yapiti olarak
degerlendirmeye aciksa oyle gorlirsiniz. “Sanattan en iyi ben
anlarim” diyen bile anlayamaz. Demem o Ki, dyle bir sey yapma-
lisiniz Ki, alt metni, manifestosu falan yoksa bile s6zini soyle-
yebilmeli. Bigim ve bosluk konularinda 6ne surdiga goéruslerle
bilinen Eduard Trier’i anmak istiyorum. Trier’e gore bicim; sa-
natcinin mesajini tasir ve amacini gergeklestirir. Boylece, bir
sanat yapitinin bicimsel yoni ya da nasil/ ne sekilde belirdigi,
onun iceriginde kodlanmis yorumun ve gizlenen bilginin aciga
cikarilmasi igin birincil bir 6nem tasir. Seramik yapit da islev-
sel bir nesne degilse Ug boyutluluk acisindan heykel olarak ele
alinabilir. Ayrica Gling6r Hoca'nin “seramigi iskalamadan” sozi
benim icin disturdur. Baska bir malzemeyle de yapabilecedim
bir seyi degil, camurla yaparsam etKisi artacak bir seyi yapmak
taraftariyim. Bir de “pisme” sarti dnemli. Pismemis ¢camurdan
seramik olmaz, ille pisecek. Uzerindeki dekor da pisip sabitlene-
cek. Ogrenciligimden beri gériiyorum; kimi hocalar kavramsal is-
lerin sadece igerigine odaklaniyor. Pismemis boyalarla baskilar,
¢ikartmalar yaptiranlar var. Disaridan bakildiginda anlasilmaya-
bilir ama siz hilirsiniz. Bu da seramigin ruhuna aykiri. Seramik,
teknolojisiyle butunlesen bir disiplindir. Teknoloji yoksa bir seyler
eksik kalir.

Sizce sanat eserlerinde icerigin 6nemi nedir?

Tum sanat yapitlarinda oldugu gibi seramikte de yapitin icerigi
onemli bence. Her sanatginin motivasyonu, Uretime yonlendiren
sebepler farklidir elbette. Kimi icsel bir takim motivasyonlarla
hareket eder, kimi de toplumsal olaylara karsi duyarlidir. icerik,
sanatginin tercihi ve durusuyla alakali. Kavramsal
sanat ya da tirnak icinde glincel sanat dedigimiz
olgu cercevesinde Uretilen sanat yapitlarinin san-
ki tek bir odaktan yonlendirildigi duygusu sariyor
insanl... Kuresellesmenin dogal bir sonucu; din-
yayl yoneten glgcler sanati da ayni sekilde yon-
lendiriyor. Glncel sanatin sorgulamayan bir mi-
ridi olunca ulusal degerlerden uzaklasma, ulusal
sorunlara kulaklari tikama ortaya ¢ikiyor. Yine de
cagdas seramik sanatgilarimizin toplumsal eles-
tiri konusunda diger disiplinlerden geri kalmadig
ortada. Gezi Direnisi, darbeler, kilttrel yozlas-
ma, Cumhuriyet degerleri gibi konulari cesurca
isleyen pek cok sanat¢imiz var. Ben de 6grenci-
ligimden beri zaman zaman bu tir konulara egi-
liyorum. “Satilik Vatan”i yaptigimda ikinci sinif-
taydim; dzellestirme furyasinda kiyilarimizin bile
yabancilara hara¢ mezat satilmasini elestirmek
icin yapmistim. Annem gorince tansiyonu ¢ikti,
“vatan satilir mi hi¢” diye... Elbette satilmaz, ben
de zaten o etkiyi yaratmak istiyordum. Ama sa-

ic Bir Sey Gorundugu Gibi Degildir

artinterview / sanat roportaji

Let’s talk about your ceramic works...What
kind of a frame you would draw for your artis-
tic understanding?

Just as my writings...It means that | have a simple
style which is far from larding and going all round
the houses all the time. Texture, form and context
are three elements that | care about. Regarding the
form | created to make a certain concept visible, it's
important for it to be effective. It means that even
though there is no subtext, that form needs to ex-
press itself. As you all know it’s not that easy to
make a statement in conceptual art without a mani-
festo. We all witness it in biennials or contemporary
art exhibitions; it’s difficult to resolve and interpret
the context of the work without a text. | never forget
that many years ago we went to the opening of a
biennial exhibition in AKM. A friend of mine who de-
scribes herself as an “art writer” since her academic
years, checked out a carpet in the foyer area and said: “Oh..Whose work is
it?”. Even if you put a garbage can in the exhibition area, you can potentially
see it as a piece of art if your perception tends to evaluate it as a work of art.
Even those who say “I know all about art” will cease to understand it. What |
am trying to say is that you need to create such a thing that expresses itself
without any subtext or manifesto. At this point, | want to mention Eduard
Trier who is known for the claims he raises about form and void. According
to him, form transmits the message of the artist and achieves its goal. How
and in what way a piece of art emerges with its figural aspect, has a crucial
importance for revealing the interpretation and information hidden inside it.
Therefore ceramic works can be handled as sculptures in terms of three di-
mensionality, of course if it’s not a functional object. Additionally, the word of
Prof. Glngor stating “Without missing the target of ceramics”, is a principle
for me. | am in favor of doing something that will lift effectiveness when cre-
ated with clay, not something that | could easily do with some other mate-
rial. Plus, “firing” condition is also very important. Raw clay can not turn into
ceramics, it has to be fired. The adornment on top of it also has to be fired
and fixed. | have been seeing this since my academic years; some professors
only focus on the context of conceptual works. There are those who make
prints and stickers with paints. Perhaps it can not be noticed when looked
from the outside but you will know it. This is against the spirit of ceramics.
Ceramics stands for a discipline that becomes integrated with technology. In
the lack of technology, some things will eventually be missing.

What do you think is the importance of context in works of art?

Just like in all works of art, the context is important for ceramics as well.
Of course there are different reasons behind the motivations of artists and
what drove them to produce art. Some of them acts through various inner
motivations and some of them are just sensitive about social developments.
Context is all about the choices and the stance of the art-
ist. | get the feeling that all of the art works that have
been created in the frame of conceptual or contemporary
art, were directed from a single source..It’s a natural out-
come of globalization; forces that run the world steer the
art scene in the same way. When you sit at the feet of con-
temporary art, you eventually move away from national
values and shut your ears to national problems. Nev-
ertheless, it's obvious that our ceramic artists keep up
with social criticism when compared to other disciplines.
There are many artists who bravely address issues like
the Gezi Park Resistance, coups, cultural corruption and
values of our Republic. | myself give thoughts about
these subjects since my pupilage. | was in the second
grade when | created “A Nation for Sale”. | created this
work to criticize the sell out of our coastline by auc-
tion, to foreigners during the privatization rush. When
my mother saw it, her blood pressure went down say-
ing “Is your country negotiable?”...0f course it's not
but again, that was the effect | wanted to create back
then. Although | am not really sure if those who do,

“ Benim nezdimde toplumsal dwyarliliklare olan sanatgilar daha degerlidir. Zaman her seyt unutturabilir ama

sanat yaputimin kalictligy sayesinde bellekler tazelenebilir. ”

“From my standpoint, artists with social sensitivities are more estimable. Time may be the best medicine but

only with the permanence of the work of art, memories can be refreshed.”
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“Tiirk Seramik Dernegi olmasaydu Tiirkivye’de bugiine kadar gergeklestirilen seramik kongrelerinin ve benzer etkinlik-

lerin hayata gegirilmesi miimkiin olmazdi.”

“If Turkish Ceramic Society didn’t exist, it wouldn’t be possible to realize ceramic conferences and similar events

that have been carried out until today in Turkey.”

tanlarin ici actyor mu bilmem. Simdi Uzerinde calistigim bir konu
var mesela, Cumartesi Anneleri. O anneler Ki, yillardir bitip tiken-
meyen bir kararlilikla her hafta ayni yerde toplanip, vakur ve ses-
siz bir bigcimde kayip ¢ocuklarinin akibetini soruyor. Zaman zaman
glndemden duslyorlar ama biliyoruz ki her Cumartesi oradalar.
Kimse yazip ¢izmese, haberini yapmasa bile oradalar. Unutulsalar
da oradalar.

Sanatci zamaninin tanigi olmali diye mi diisiiniiyorsunuz?

Herkes olmali diyemem. Biraz énce de dedigim gibi bu her sanatginin
kendine kalmis bir tercih. Ama benim nezdimde toplumsal duyarliliklari
olan sanatgilar daha degerlidir. Zaman her seyi unutturabilir ama sanat
yapitinin Kaliciligi sayesinde bellekler tazelenebilir. Toplumsal hafiza
unutsa bile sanat yapiti somut bigimde orada duruyorsa illa ki birileri
hatirlayacaktir.

Spirallerle elde ettiginiz dokular ve keciler yillardir vazge¢medigi-
niz calismalardan degil mi?

Dokunun énemli oldugunu soylemistim. Evet spirallerden olusturdu-
gum dokular da benim imzam sayilir. Hatta bu spiraller kimi zaman
dokunun &tesinde bicime dénistiyor. Ogrenciligimden beri kullani-
yorum. Genellikle yalin formlarin Gzerinde Karsitlik olusturmak icin
kullandigim bir unsur. Inci ya da Hicbir Sey Goérindigu Gibi Degil ve
onun antitezi Her sey Gorindugl Gibi spiralli calismalarimdan. Ke-
cilerim de yine dgrenciliimden beri var. Bana ilham veren de Luan
Starova’nin Kegiler Dénemi romanidir. Yerylzindeki en inatgi, 6zgur-
lGgune duskun ve baskalarina bagimli olmaktan nefret eden bu hay-
vanlar tim uygarliklarda énemli bir figiir olarak yer tutuyor. Anadolu
uygarliklarinda da kegi figlrinin karsimiza sik sik ¢ikmasi tesadif
degil. Evcil keginin kokeninin Kesin olmamakla beraber Asya’'dan
Anadolu yaban kecisinden geldigi distniliyor. Buglin ¢cogu zaman
besin kaynaklarini yok etmekle suclanan, zararinin faydasindan fazla
oldugu soylenen kecinin boyle dislanmasinin nedeni belki de insa-
noglunun onun 6zglrligine, bagimsizligina, kararliigina duydugu
kiskangliktir. Oysa benim icin keci bu kavramlarin imrenilecek bir
sembold. Annem bana hamileyken oglaklari sevdigi icin mi yoksa kegi
inadi denecek kadar kararli oldugum igin mi bilmem, kendime en yakin
hissettigim hayvandir. ilk yapti§im keci biyik bir bahce heykeliydi.
Keciye sadece kavramsal agidan degil, form yonlnden baktigimda da
saglam cizgiler ve hos Kivrimlar goriyorum. Bu yiizden Kivrimlari es
gecmeden, yere saglam basan, hatta mimari bir yapiyi andirir kegiler-
dir benim kecilerim. Yillardir keci yapmaktan hic vazgegmedim. Zaten
acacagim bir sergide kegilerin sembolize ettigi kavramlar yer alacak.
“Kegiler Dénemi” baslig altinda toplanacak bu calismalar inat, ka-
rarlilik ve azimle etkinligini surdirenlere adanacak. Tipki Cumartesi
Anneleri gibi...

Eserlerinizi olustururken fazla renk kullanmayi sevmiyor musunuz?

Dogru, dzellikle son yillarda siyah camuru ¢ok seviyorum. Sadece
siyah ve beyaz camur kullanmayi tercih ediyorum. Hatta sir bile
kullanmak istemiyorum ki, sir seramigin en dnemli unsurlarindan
hiridir. Renk seven bir sanatgi icin sonsuz olanaklar sunabilir. Ama
su siralar pek renk pesinde degilim dogrusu. Bigimin Gzerindeki
1stk golge degerlerinin ikincil bir pozisyona itilebilecedi endisesi
taslyorum. Aslinda seramik sanatcilari heykelde renkten korkan
codu heykeltiras gibi degildir. Seramigi seramik yapan, onu dis
diinyanin asindirici etkilerinden koruyan, renklendiren énemli bir
unsurdur sir. Tim dinya bu yapiya “cam” ya da “vernik” anlami-
ni taslyan isimler verirken dilimizde “sir olarak” tanimlanmasi da
ilging. Kelimenin kokeni hakkinda gergekten de kesin bilgiler yok.
Ancak kimseye soylenmemesi, gizli tutulmasi gereken bir sey ol-
dugundan bu adi tasiyor olma olasiligi cok yiksek. Tipki aynalarin
yUzUne surilen ince maden tabakasinin da sir olarak tanimlanma-
si gibi. Aynanin tim gizini saklayan da o sirdir. Aslinda inisiye 6§-
retilerde sir, gizli olan degil kapali olandir. Disardan goriinen ama
ne oldugu hilinmeyen bir olgudur. Gegmiste sirlar ustadan giraga,
babadan ogla bir ketumluk zinciri icinde aktarilmistir. Formulle-
rin yazili olarak belgelenmesi, arsivlenmesi, tasnifi yapilmamistir.
Tirk KiltGring en iyi tanimlayan eserlerden olan iznik cinilerinin
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tear their heart out. For instance, there is a matter that | am working on
at the moment: The Saturday Mothers. These mothers rally each week at
the same spot for years with a never-ending determination to question
the fate of their lost children in a silent and dignified manner. At times,
they fall of the agenda but we all know that they are at that exact spot
every Saturday. Even if no one writes about them or make news about
them, they are still there. Even if they are forgotten, they will be there.

Do you think that artists should be the witnesses of time?

| can’t say that everyone should. Like | said before, it's up to the
artist. From my standpoint, artists with social sensitivities are more
estimable. Time may be the best medicine but only with the perma-
nence of the work of art, memories can be refreshed. Even if the so-
ciety forgets it, someone will eventually remember it if that work of
art is tangibly there.

Textures you obtain from spirals and goats are some of the works
that you can not abandon for years. Am | right?

| already said that texture is important. Yes, textures | have obtained from
spirals are kind of my signature. At times, these spirals tumn into form be-
yond being merely a texture. | have been using them since my pupilage. It's
an element that | usually use for creating contrasts upon simple forms.
Pearl, Nothing is what it Seems, and its antithesis, Everything is what it
Seems, are some of my spiral works. As for goats, they are there since my
pupilage. What inspired me within this sense was the novel of Luan Starova
which is entitled “The Time of the Goats”. These animals are the most stub-
born, free spirited creatures of the world that hate being dependent on peo-
ple. They took place in every civilization as important figures. It's no surprise
that there are figures of goats in the Anatolian civilizations. Although not
yet certain, it's estimated that domestic goats came to Anatolia from Asia
through Capra Aegagrus. Being accused of destroying nutritional sources
and doing more harm than good, the real reason behind the exclusion of
goats is maybe the fact that humanity is jealous of their freedom, independ-
ency and determination. While for me, they represent a symbol of these
concepts of which | admire. | am not really sure if that is because my mother
pet capricorns when she was pregnant with me or | am just too stubborn as
a mule, they are the animals | feel closest to. The first goat | made was a
garden sculpture. | see solid lines and pleasant curves when | look at a goat
not only in a conceptual sense but also in a figural one. That's why | create
my goats without passing over the curves, through a form that gets their
feet on the ground. | can even say that they evoke an architectural structure.
| have never given up on creating goats for years. Besides, the concepts that
are symbolized by goats will take place at my future exhibition. These works
will be assembled under the title of “The Time of the Goats"and they will
be dedicated to those who maintain their efficiency through determination,
persistance and tenacity. Just like the Saturday Mothers...

Don’t you like to use any colors while creating your works?,

It's true, especially during the recent years, | love working with black clay. |
only prefer to use black and white clay. | even don’t want to use glaze, which
is one of the substantial elements of ceramics. Colors may offer endless
possibilities for those who like to use them. To tell the truth, | am not really
keen on chasing colors lately. | worry about light and shade values on the
form to be pushed towards a secondary position. In fact, ceramic artists are
not like many sculptors who are afraid of using colors in their works. Glaze
is a significant element that makes ceramic what it is, protects it from the
abrasive effects of the external world and gives different colors to it. While
the whole world names this material with words that have the meanings of
“glass” or “vamish”, it’s interesting to see that it’s defined as “sir (secret)” in
our language. There aren’t any exact informations about the etymology of
this word. However, it's very likely that it bears this name for it's something
that you shouldn’t tell anyone and keep it as a secret. It’s just like defining
wash which is being put on mirrors, as glazes. That glaze is the material that
keeps all the secrets of the mirror. In ancient doctrines, ‘sir’ stands for what
is closed, not hidden. It's a notion that can be seen from the outside but not
showing its true essence. In the past, glazes were transferred from masters
to apprentices, from father to son, through a strict discretion. They didn’t
document, archive or classify the formulas. Isn’t that the same discretion
that prevented iznik pottery, one of the artefacts defining Turkish culture



gunlmuze kadar uzanamamasinin sebebi de o ketumluk degil mi
zaten? Allahtan seramik teknolojisi buglin efsanevi mercan kirmi-
zis1 da dahil her tiirld renge ulasmamiza olanak veriyor.

Su anda Fatih Sultan Mehmet Vakif Universitesi Giizel Sanatlar
Fakiiltesi Cini Bolimii’'nde ders veriyorsunuz degil mi?

Evet. Cini Bolimu ama ben ciniyi seramikten ayri gérmuyorum.
Cini, seramik semsiyesi altinda yer alan bir daldir. Turkiye’'de gele-
neksel sanatlar kokenli cinicilerle seramikgiler arasinda blyuk bir
kopukluk var. Cagdas seramikciler ciniyi klicimsUyor, geleneksel-
ciler de seramigi farkli bir disiplin olarak ele aliyor. Her iki taraf da
digerini otekilestiriyor. Ben bu anlayisin kirilmasi gerektigine ve
her iki tarafin da birbirine saygr duymasi gerektigine inaniyorum.
Ogrencilerime ilk derste séyledigim ilk climle budur. Cini yapacak-
larsa da seramigin temelini, hammaddelerini, pisirme ve sirlama
tekniklerini 6§renmek zorundalar. Cini, islam seramikgilerinin Ak-
deniz kultirtne bir armagani, Turk sanati denince Bati'nin aklina
gelen ilk Grindur. Kaltlrel etkilesim yoluyla farkli Glkelerin sera-
mikleri Gzerinde iz birakmistir. Tamam, siradan, piyasa isi ginileri
ben de sevmem ama Uzerinde belli bir emek harcanmis, tasarimi
6zgun cinilere degerini veririm. Ayrica ilhamini geleneksel ciniler-
den alan ama son derece 6zglin calismalar yapan ¢agdas sanat-
cilarimiz yok mu? Gegen sene bizim fakultede “Seramikgi Goziyle
Turk Cini Sanati” baslikli bir panel dizenledik. Herkes etegindeki
tas! doksun diye... Bence oldukga ufuk acici ve birlestirici bir panel
oldu. Bu tir cabalar devam etmeli. Glizel Sanatlar fakuiltelerinin
Seramik bélimlerinde ¢iniye yeterince 6nem verilmiyor. Gelenek-
sel Turk Sanatlari boliminde de desen ve tasarim agirlikli calisi-
liyor. Altyapi, hammadde, camur, sir, pisirim teknikleri yeterince
ogretilmiyor. Her iki tarafta da bir eksiklik var yani. Gerek Cini, ge-
rekse Seramik boliminden mezun birinin bir ¢ininin sifirdan nasil
yapildigini bilmesi lazim.

Tiirk Seramik Dernegi Yonetim Kurulu lyesisiniz. Dernegin son ca-
lismalarindan bahseder misiniz?

Avrupa Seramik Dernedi’nin bu yilki konferansini (ECerS 2017) istanbul'da
gerceklestirmek tzere yola ¢cikmistik. Ne var ki darbe girisimi, terdr olay-
lari, Suriye meselesi derken iptal edilen butiin kongreler gibi bizimkini de
burada yapamayacagimiz ortaya ¢ikti. Macar Silikat EndUstrisi Bilimsel
Dernegi ile ortak bir calisma yuriterek Macaristan’'da yapilmasina karar
verildi. Ik kez iki dernek bir konferansi ortaklasa yapiyor. 9-13 Temmuz
tarihleri arasinda Budapeste'de gerceklestirilecek. Kongre esbaskanlari
Prof. Dr. Servet Turan ve Csaba Balazsi. Sanat ve Seramikler Bolumd’'nin
baskanlari ise Prof. Beril Anilanmert ve Wilhelm Siemen. Bu yilki en
onemli etkinligimiz bu. Neredeyse on yildir TSD Yonetim Kurulu'ndayim.
Tamamen gondl isi. Seramige gonll vermemis biri yapamaz. Turk Sera-
mik Dernegi olmasaydi Turkiye'de bugtine kadar gerceklestirilen seramik
kongrelerinin ve benzer etkinliklerin hayata gecirilmesi mumkun olmaz-
di. Kisitli Gye aidatlari disinda hicbir geliri olmayan bir dernekten soz edi-
yoruz burada. Buna ragmen sadece 6zveriyle sanat, bilim ve endUstriyi
bir araya toplamayi basaran 6nemli kongreler yapiliyor. Sanat kanadinin
bir Gyesi olarak sunu gontl rahatligiyla séyleyebilirim ki, dizenledigimiz
sanatsal aktivitelerde mesela sergilerde herkese esit mesafede durma-
ya ve adil olmaya calisiyoruz.

Seramik Tiirkiye dergimizin de Yayin Kurulu’ndasiniz ve sanat edi-
torlerinden birisiniz. Son olarak bir gazeteci olarak dergimizi nasil
buldugunuzu sorabilir miyiz?

Bu en zor soru oldu galiba. Dergiyi yayina hazirlayan herkesin hakkini
teslim etmek gerek. Ayrica Seramik Federasyonu’na da dergiyi hayatta
tutmay! basardidi igin mitesekkiriz. Bu sektore bir hizmet. Clnku Fe-
derasyon dergiden para kazanmiyor, tam tersine harciyor. Ama seramik
alaninda cok biiyiik bir boslugu dolduruyor. Ozellikle seramik sanatcila-
rinin seslerini duyurabilecekleri tek mecra. Bilimsel makalelerin de ya-
yinlanabildigi, indekse kayitli bir dergi. Tabii gectigimiz yillarda bu konu
icin cok emek harcanmis. Bu ylizden istikrarli bir sekilde devam etmeli.
Sadece sanat degil, bilim ve endustriye yani seramigin ¢ kanadina da hi-
tap ediyor Ki, bunda dengeyi tutturmak kolay degildir. Her kanat, kendine
daha gok yer ayrilsinister. Tek sorun yilda sadece iki kez yayinlaniyor ol-
masi. Aradaki alti aylik bosluk cok blylk. Haberler yayinlandiginda olay-
larin Gzerinden aylar gegmis oluyor. Eskiden oldugu gibi yilda dort kez
yayinlansa ¢ok gtizel olacak. Turkiye'de dergicilik kolay degil, yayinlarin
omrl uzun olmuyor. O ylzden Seramik Turkiye gibi kaliteli bir derginin
degerini bilmeliyiz. Size de emekleriniz icin ayrica tesekkur ederim.

Verdiginiz bilgiler icin tesekkiir ederiz.
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in the best way possible, to reach our day? Fortunately, the ceramic tech-
nologies now allow us to reach any kinds of colors including the legendary
coralline.

Currently, you are giving lectures in Fatih Sultan Mehmet Foundation
University Faculty of Fine Arts Tile Art Department, is it correct?

Yes. It’s called Tile Art Department but | don’t consider tiles different
than ceramics. Tile Art is a field that resides under the umbrella of ce-
ramics. There is a huge disconnection between traditional tile artists
and ceramicists. Modern ceramic artists belittle tiles and traditionalists
tackle ceramic as a different discipline. Each side marginalizes the other.
| believe that this understanding needs to come to an end and each side
needs to respect each other. This is the first statement | make to my
students in the first lesson of the educational year. If they want to create
tiles, then they have to learn the basis, raw materials, firing and glazing
technigues of ceramics. Tile is a gift to the Mediterranean culture from
Islamic ceramicists. It’s the first product that comes to mind in the West,
when you speak about Turkish art. It left traces on ceramics of differ-
ent countries through acculturation. | personally don’t like ordinary and
marketable tiles as well but | value tiles that took a fair amount of la-
bor and that have unique designs. Besides, don’t we have contemporary
artists who took inspiration from traditional tiles but present extremely
unique works? We have organized a panel in our faculty last year, en-
titled “Turkish Tile Art from the Perspective of Ceramicists”. To let the
chips fall where they may...| think it turned out to be an eye-opening and
uniting event. These kinds of endeavors need to continue. Not enough
importance are placed upon tiles in the ceramic departments of fine arts
faculties. In the department of Traditional Turkish Arts, there are stud-
ies mainly based on patterns and design. There aren’t enough lectures
about basis, raw materials, clay, glaze and firing techniques. It means
that there are inadequacies regarding both sides. A graduate of tile art
or ceramic department, needs to know how to create a tile from scratch.

You are a Board Member of Turkish Ceramic Society. Could you
please tell us about the latest studies of the society?

We started off to realize this year's conference of European Ceramic Society
(ECerS 2017) in Istanbul. However, with coup attempt, acts of terrorism and the
incident of Syria, it turned out that we would be unable to hold this event here,
just like all the other cancelled conferences. Through conducting a mutual study
with the Hungarian Scientific Society of the Silicate Industry, it has been decided
to host the event in Hungary. For the first time, two societies organize a con-
ference altogether. The event will be held in Budapest between July 9-13. The
co-chairmen of the event will be Prof. Servet Turan and Csaba Balazsi. The presi-
dents of Art and Ceramics Department are Prof. Beril Anilanmert and Wilhelm
Siemen. This is our most important event of the year. | have been in the Board
Member of Turkish Ceramic Society for almost ten years. It's a complete volun-
teer work. Someone who didn’t set their heart on ceramics can not do this job.
If Turkish Ceramic Society didn’t exist, it wouldn't be possible to realize ceramic
conferences and similar events that have been carried out until today in Turkey.
We are talking about a union that has no income besides limited membership
fees. Despite this, we organize important conferences that manage to gather
art, science and industry altogether through devoted efforts. As a member of
the artistic side, | can easily say that we try to treat everyone equally and be fair,
throughout the artistic activities we organize such as exhibitions.

You are also in the Editorial Board of our Seramik Tiirkiye maga-
zine and you are one of the art editors. As our final question, can
we ask how do you like our magazine as a journalist?

| think this was the most difficult question. We need to give credit for every-
one who subedit the magazine. Besides, we are also grateful for the Turkish
Ceramics Federation for keeping the magazine alive. This is a service for the
industry. Because the Federation does not make money from the magazine,
on the contrary, it spends money. However, it fills an important gap in the
field of ceramics. It's the only medium especially for ceramic artists to be
heard. It's a magazine that also publishes scientific articles and it’s regis-
tered to the index. Of course there have been many studies in the previous
years regarding this issue. Therefore it needs to steadily stay on its course.
It applies to art, science and industry, meaning that it applies to all three
aspects of ceramics and it’s not easy to find the balance in such an organi-
zation. The only problem is that it’s being published only twice a year. The
six-month gap in between is too long. Months pass after the publishing of
the news. It would be better if it gets issued four times a year. Magazine
publishing in Turkey is not an easy task and the magazines usually don’t
last long. Therefore we need to appreciate the quality of the Seramik Turkiye
magazine. | also thank you for your efforts.

Thank you for the informations you have provided.
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ISTANBUL PORSELEN FABRIKASI
ISTANBUL PORCELAIN FACTORY

*Melisa ENGINERI
“*Prof. Sevim CIZER

O0ZET

1956°da yerli sermaye ile kurulan istanbul Porselen, ham-
maddesi Turkiye'ye ait, “Turk Mali” amblemli Urtn yelpazesi
ile Turkiye'de evleri sagliksiz melamin kaplardan Kkurtarip
porselenle bulusturmasi agisindan olduk¢a onemli bir fab-
rikadir. Bu arastirmada, Istanbul Porselen fabrikasinin ham-
madde, Urin yelpazesi, dekor teknikleri, pazarlama strate-
jileri ve donemindeki yenilikci yaklasimlari hakkinda genel
bilgi verilmektedir. Arastirma, fabrikada farkli zamanlarda ve
farkli bolimlerde calismis Kisilerle yapilan roportajlar sonu-
cunda olusturulmustur.

Anahtar Kelimeler: Porselen, Fabrika, istanbul, Uriin, Dekor
Tirkiye'de porselen endiistrisi, 19. yiizyilda istanbul’da Bey-
koz ve Yildiz fabrikalarinin Bati teknigi ve etkisini getirerek
fayans ve porselen drlnler tUretmesiyle filizlenmeye basla-
mistir. Porselen ev esyasi sektdrinin gelisiminde ilk rol sa-
hibi, 1960’'da ikinci kez kuruldugunda yilda 300 ton kapasi-
te ile Uretime baslayan Yildiz Cini ve Porselen Fabrikasi’dir.
Bir saray atolyesi niteliginde olan Yildiz Cini ve Porselen
Fabrikasi’'nda, saray ve g¢evresinin c¢ini ve porselen ihtiyaci-
ni karsilamak amaciyla kil dahil tim hammaddeleri yurtdi-
sindan getirilen porselenlerle hem tabak, kase, fincan gibi
gunlik Kullanim esyalari hem de vazo gibi sis esyalari Ure-
tilmistir [1]. S6z konusu fabrikay!, 1963’de istanbul Porse-
len Sanayi, 1968’de Simerbank Yarimca Seramik Fabrikasi,
1970’de Alemdar Porselen Fabrikasi ile Kitahya Porselen
Fabrikasi ve 1989°da Gural Porselen Fabrikasi izlemistir.
Baslangicta hammaddesi Turkiye'ye ait, ‘Turk Mali” amblem-
li, Orta Avrupa kalitesi ile tespit edilmis ithal mal ayarinda
arin kalitesi ve ithal maldan %10 daha uygun fiyatla alis
imkani sunan istanbul Parselen, Tirkiye'de evleri sagliksiz
melamin kaplardan Kurtarip porselenle bulusturmasi agisin-
dan oldukg¢a onemli bir fabrikadir.

istanbul Porselen fabrikasi, 1956 yilinda istanbul’un Tuzla
ilcesinde, Tuzla istasyonu civarinda 177 dénimlik arazi Gize-
rinde 56.000 m?’lik (Can Apak’a gére 28.000 m?) kapali bir
alana kurulmustur [2]. Fabrikanin projesi, 1959-60 yillarinda
Cumhuriyet dénemi Tark modern mimarliginin seckin onclle-

rinden, “Atatlrk’Gn mimari” olarak bilinen, Seyfi Arkan tara-

SUMMARY

Established with domestic capital in 1956, Istanbul Porcelain is a
very important factory in Turkey in terms of its product range of Tur-
kish goods and their emblem of “Made in Turkey” and for it has saved
houses from unhealthy melamine cups and brought them together
with porcelain. In this research, general information is given about
the raw materials, product range, decor technigues, marketing stra-
tegies and innovative approaches of the Istanbul Porcelain factory.
The research was conducted as a result of interviews with people
who worked at different times and in different parts of the factory.
Key Words: Porcelain, Factory, Istanbul, Product, Decor

The porcelain industry in Turkey started to grow with the production
of tiles and porcelain products through bringing the Western techni-
que and influence into Beykoz and Yildiz factories in Istanbul during
the 19th century. Having produced with a capacity of 300 tons per
year when it was re-established in 1960, Yildiz Tile and Porcelain
Factory was at the front row for the development of porcelain home
furnishings industry. In the Yildiz Tile and Porcelain Factory, which
seemed like a palace plant, both daily necessities such as plates,
bowls, cups and ornaments such as vases were produced with the
porcelain imported from abroad with all raw materials including clay,
to meet the tile and porcelain needs of the palace and its surroun-
dings [1]. The factory was followed by the Istanbul Porcelain Industry
in 1963, the Sumerbank Yarimca Ceramic Factory in 1968, the Alem-
dar Porcelain Factory and the Kutahya Porcelain Factory in 1970 and
the Gural Porcelain Factory in 1989.

Primarily presented the opportunity of purchasing with 10% more af-
fordable prices when compared to imported goods along with its pro-
duct quality which was a result of local raw materials equivalent to
imported goods and approved by the Central Europe quality through
the “Made in Turkey” emblem, istanbul Porcelain Factory is a highly
important factory for it has saved houses from unhealthy melamine
cups and brought them together with porcelain.

The Istanbul Porcelain Factory was established in 1956 in a closed
area of 56,000 sgm (28,000 sgm according to Can Apak) on 177 acres
of land in the Tuzla district of Istanbul, near the Tuzla Station [2]. The
project of the factory was realized by Seyfi Arkan, one of the distin-
guished predecessors of the Turkish modern architecture during the

Republican era in 1959-60, who was also known as “the architect of
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"*Dokuz Eyliil Universitesi, Glzel Sanatlar Fakiiltesi, Seramik ve Cam Tasarimi, Bélim Baskani
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findan yapilmistir [3].

Cografi ~ konumundan  dolayi

“Tuzla Porselen” olarak adlan-
dirilan ancak esas adi ile istan-
bul Porselen Sanayii A.S.’nin en
blayUk Kkurucu ortagi %73.8 his-
se ile Turkiye Kredi Bankasi'dir.
Yine Kurucu ortaklarindan, sera-
mik makineleri dalinda dinyaca
Un yapmis Bati Alman, Gebrider
Netzsch Machinenfabrik GmbH
sayilabilir [2]. “Fabrikanin ma-

kine aksami, Bati Almanya’dan
getirilmistir” [4].

1950°li yillarda Turkiye'de blyilk boyutta bir
porselen fabrikasini calistiracak Kkalitede
personel bulunmadigi icin gerekli donanima
sahip kadrosunu yetistirmek Uzere fabrikanin
ana binasinin haricinde kic¢uk bir atolye olus-
turulmustur. Bu atélyede isletme Egitmeni
Alman Kurt Witte, Kalip Egitmeni Alman
Emil Kéhler, Hammadde ve Recete Egitme-
ni Macar Bay Suser tarafindan uygulamali
egitim verilmistir [5]. Cagdas Turk seramik
sanatcilarindan Hakki izzet'in de bir dénem
fabrikada desen danismani olarak gorev
aldigi bilinmektedir [6]. Ayrica Devlet Tat-
biki Glzel Sanatlar Yiksek Okulu seramik
b6lumi mezunu ve Almanya’da seramik
muhendisligi egitimi alan Turkiye'nin ilk
seramik yuksek muhendisi Tahir Yalgin
Cotelioglu, istanbul Porselen fabrikasin-
da uzun bir donem calisan onemli isimler-
dendir.

Calisan kadrosunu Alman disiplini ile

yetistiren istanbul Porselen, 1963 yilin- [«

ISTANBUL
PORSELEN

Fotograf 1: Hakki izzet'in istanbul Porselen fabrikasi icin cizdigi logo eskizleri

Kaynak: Erding Bakla Arsivi

Image 1: Logo sketches by Hakki Izzet for the Istanbul Porcelain Factory

Source: Erding Bakla Archive

Fotograf 2: Hakki izzet, istanbul Porselen fabrika-
sinda yaptigi vazo calismasi
Kaynak: Erding Bakla Arsivi
Image 2: Hakki izzet, the vase design which he
made in the Istanbul Porcelain Factory
Source: Erding Bakla Archive

Fotograf 3: istanbul Porselen fabrikasi, Dskim bslim,
1984

(Kaynak: Sisecam Dergi Arsivi)

Image 3: Istanbul Porcelain Factory, Molding Studio, 1984

(Source: Sisecam Magazine Archives)
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AtatUrk” [3].

Known as “Tuzla Porcelain” due to

o 4 its geographical position but actu-
i." "E ally entitled as istanbul Porcelain
“; ;‘1 Industry Inc., the factory embodied
":‘z vﬁ Turkey Credit Bank as the biggest

founding partner with a 73,8% of
share. West German organization
entitled Gebrider Netzsch Mac-
hinenfabrik GmbH which earned a
world-renowned reputation for its
ceramic machines, can also be coun-
ted as one of the founding partners
[2]. “The machinery of the factory was brought from
West Germany” [4].
A small studio was set up outside the main bu-
ilding of the factory in order to educate the staff
that holds the necessary equipments since the-
re wasn’t any qualified staff to operate a large
porcelain factory in Turkey during the 1950s.
This studio provided practical training by Kurt
Witte, the German Business Trainer, Emil Koh-
ler, the German Mold Trainer and Mr. Siser, the
Hungarian Raw Material and Prescription Trai-
ner [5]. It is known that Hakki izzet, one of the
contemporary Turkish ceramics artists, also
worked as a pattern consultant in the factory
[6]. Tahir Yalcin Cotelioglu, the first MSc engi-
neer of ceramics in Turkey who has graduated
from the Academy of Fine Arts Department of
Ceramics and trained in ceramic engineering
in Germany, is an important figure who also
worked for a long time in the istanbul Porce-
lain factory.
Having trained the working staff with Ger-

man discipline, Istanbul Porcelain has initi-

Fotograf 4: istanbul Porselen fabrikasi dergi reklami

da Turkiye’'nin dahili ihtiyacini tamamen
karsilayabilecek ve ithalata hi¢ lizum
birakmayacak kapasitesiyle (3200 ton/
yil) seri Uretime baslamistir [7]. O gunkd, en
modern Alman makinelerinin monte edildigi
fabrikadaki Urin cesitlerini, son derece ka-
liteli mutfak ve sofra takimlari, kahve, cay
fincan ve tabaklari ile dekoratif sis esyalari
olusturmaktadir [8]. “1966 oncesinde sihhi
malzeme, klozet ve banyo takimlari elekt-
ro porselen Uretimi olarak denenmis ancak

daha sonra Uretilmemistir” [9].

Imaae 4: Istanbul Porcelain Factorv maaazine ad

Fotograf 5: Acem cay tabagi
Image 5: Persian tea saucer

ated mass productions with a capacity (3200
tons / year) that leaves no room for imports
and meets the domestic needs of Turkey in
1963. The fabulous range of products of the fac-
tory in which the most modern German machines
are assembled back then, was involved high qua-
lity Kitchenware and tableware, coffee, tea cups
and saucers and decorative ornamental items
[8]. “Before 1966, sanitary materials, toilets and
bathroom sets were tried to be produced as elect-
ro porcelain manufacturing but were not produced

later” [9].
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“Fabrikanin Grun tasarimlarinda birden fazla
tarz s6z konusudur. Bunlardan ¢ogu talebin be-
lirledigi veya Almanya’dan gelen urunlerin et-
kiledigi tarzda yapilan Grlanlerdir” [10]. Ayrica,
agirlikli olarak Fransiz “Limoge” Urlnlerinden
de etkilenilmistir [5].

Urinlerin dekorlanmasinda agirlikli olarak ci-
kartma (transfer) teknigi kullanilmistir. “Ci-
kartmalar, baslangicta istanbul’da bulunan Ran
Dekal Cikartma Sanayi A.S.’den temin edilmis-
tir. Bunlar, son derece dusuk Kkaliteli desenler-
den olusmaktadir” [5]. Ayrica bazi Grlnlerde fir-
ca ve parmak dekoru goriilmektedir. “istanbul

Porselen’in en meshur Urtnlerinden biri olan

Fotograf 6: Fiireya Koral, Istanbul Porselen
fabrikasinda yaptigi fincanlar ve vazo, 1974
(Kaynak: Turgut Tuna Arsivi)
Fotograf: Sercan Filiz

“The factory had more than one style throughout its
product designs. Most of these products were desig-
ned within the scope of demands or influenced by pro-
ducts coming from Germany” [10]. They were also
heavily influenced by French “Limoge” products [5].

Decal (transfer) technigue was mainly used for the
decoration of the products. “The decal products were
initially obtained from Ran Dekal Decal Industry Inc.
of Istanbul. These were consisting of extremely low-
quality patterns” [5]. Some products also embodied
brush and finger decors. “One of the most famous pro-
ducts of Istanbul Porcelain was the frilly, red and white
spaced, persian tea saucers, which were made with a

‘finger decor’ technigue, where the decorator spreads

Image 6: Freya Koral, cups and vase that

kenarlari firfirli, kKirmizi beyaz aralikli acem cay
tabaklari, dekorcunun boyayi diz bir cam Uze-
rine yaydiktan sonra parmak ucglarini bo-
yaya slrtlp tabak kenarlarini bu boyali
parmaklariyla renklendirdigi ‘parmak de-
koru’ teknigi ile yapilmistir” [5]. Acem
cay tabaklari, kuru fasulye tabagi gibi
fabrikanin standartlasmis Urlnlerinden
biri olup glinimuzde baz firmalar tara-
findan Uretilmektedir. istanbul Porse-
len Fabrikasi Genel Mudirleri’nden Can

Apak, bu Uriinden soyle bahsetmektedir:

she created in the Istanbul Porcelain Factory,

1974

(Source: Turgut Tuna Archive)
Photograph: Sercan Filiz

Fotograf 7: Fiireya Koral, istanbul Porselen fabrikasinda yaptig
fincan, 1974
(Kaynak: Turgut Tuna Arsivi)
Fotograf: Sercan Filiz
Image 7: Flreya Koral, a cup she made in the Istanbul Porcelain

the paint on a flat glass, then colors the edges of the
plates with their fingertips™ [5]. Persian tea saucers
were one of the standardized products of the
factory such as the dried bean plates and they
are still being produced by various companies
today. Can Apak, one of the General Managers
of the Istanbul Porcelain Factory, speaks of
this product as follows: “The bottom diameter
and the edge angle of the Persian tea saucer
is standard. When you put a standard tea cup
on those saucers, sugar you will put next to it

won't touch the base of the plate and therefo-

Factory, 1974

“Acem cay tabadinin dip ¢ap! ve Kkenar

(Source: Turgut Tuna Archive)

re it won't get wet. Now some companies have

Photograph: Sercan Filiz

aclisi standarttir. O tabaklara standart
bir cay bardagi koydugunuzda yanina
koyacaginiz seker, tabagin tabanina
dokunup 1slanamaz. Simdi bazi firma-
lar tabak kenar acisini azaltip tabanini
genisletmisler, sekerler islaniyor.”
istanbul Porselen fabrikasi, baslan-
gicta cesitli aksilik ve sansizliklardan
yakasini kurtaramamistir. 1964°de fabri-
kada calisan Alman ve Macar uzmanlar
arasindaki uyusmazlik, isletme Mudiri
Kurt Witte’nin fabrikayl birakmasi ve

bu donemde piyasaya devamli bir se-

Fotograf 8: istanbul Porselen acem cay tabadji ve otel tipi kahvaltiliklar,
1980-1984
(Kaynak: Aysegil Turedi Ozen-Mustafa Ozen Arsivi)

Image 8: Istanbul Porcelain Persian tea saucer and breakfast sets for hotel

usage

reduced edge angle and expanded the base
of saucers, so sugars are getting wet.”

The Istanbul Porcelain Factory was unable
to recover from the initial setbacks and mis-
fortunes. Because of the dispute between
German and Hungarian experts working in
the factory in 1964, the factory operations
manager Kurt Witte leaving the factory and
the fact that there were continuous imports
of porcelain goods (German Bavarian) into
the market during this period, the factory
went through a huge crisis in 1966. In this

crisis, the owner of the factory, Credit Bank

(Source: Archive of Aysegil Ttredi Ozen — Mustafa Ozen)

kilde ithal mali (Alman Bavyera) por-

selen esya sirllmesi ylzinden fabrika

1966°da blyuk bir krize girmistir. Bu krizde, fabrikanin sahibi
Turkiye Kredi Bankasi kayiplari finanse ederek iflasi onlemis
ancak banka bu yike dayanamayip iflas etmistir [5].

“1966°da fabrika yoneticiligine yeniden Kurt Witte'nin geti-
rilmesi ve 1967'de Recep Gencer’in Genel Midir olmasi Gze-

rine istanbul Porselen ilk altin cagini yasamistir” [5].
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of Turkey financed the losses and prevented
bankruptcy but the bank later failed to bear
this burden and went bankrupt itself [5].
“Istanbul Porcelain had its glory days on the introduction of Kurt Wit-
te again in 1966 as the factory manager and Recep Gencer as the
General Manager in 1967" [5].
In 1973, an Extra Quality Manufacturing Studio was established in

order to carry out innovation studies at the factory under the lea-



1973 yilinda Isletme
Mudirt Turgut Tuna
onculigiunde fabrika-
da yenilik ¢alismala-
rini  gerceklestirmek
amaciyla Ekstra Ka-
lite Iimalat Stiidyo-
su  kurulmustur. Bu
studyo, fabrikanin
Dekor Sefi Oguz Bey
ve Yardimcisi Ayse

Denizmen basta ol-

Fotograf 9: istanbul Porselen Yemek Takimi

(Kaynak: Candan GUngor Arsivi)
Fotograf: Sercan Filiz

Image 9: Istanbul Porcelain Dinner Set

(Source: Candan Glngor Archive)
Photograph: Sercan Filiz

Image 10: Istanbul Porcelain Tea Set

Fotograf 10: istanbul Porselen Cay Takimi

(Kaynak: Candan GUngor Arsivi)
Fotograf: Sercan Filiz

(Source: Candan GUngdr Archive)
Photograph: Sercan Filiz
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dership of Turgut Tuna,
the Operations Mana-
ger. This studio has cre-
ated an environment for
many ceramic artists to
carry out their studies
with the Decor Chief of
the factory, Mr. Oguz
and his Assistant Ayse
Denizmen being in the
first place. Turgut Tuna,

about the studio works

mak Uzere pek c¢ok
seramikcinin yeni
porselen calismala-

rini yapabilmesi icin bir ortam olusturmustur.
Turgut Tuna, 1974 yilinda Fureya Koral ile
gerceklestirdigi stidyo galismalarindan soy-
le bahseder: “Yaklasik 6 ay boyunca birlikte
calistik. Arge dedigimiz zaman akliniza gelen
batlin nesnel o6zellikler Uzerinde ¢alismalar
yaptik. ilk olarak formlarda... Gériildiigi Gzere,
bu formlar tamamen Fireya Hanim'indi. ikinci
olarak malzemenin kendisi ile ilgili saydamlik
ve renk olarak ne gerekiyorsa onlara yaklas-
Cunku

malzeme-

maya
Tarkiye'deki

lerle cok beyaz bir Urln

calistik.

elde etmeniz ¢ok gucg.
Ama yapabildiklerimiz o
zaman icin bunlardi.”

1970°li yillar istanbul
Porselen’in  yenilenme
ve kalkinma anlaminda
kendini gelistirdigi bir
stre¢ olsa da fabrika-

nin maddi sikintisi Kis-

Fotograf 11: Istanbul Porselen fabrika-

si, Firn boluma, 1984
(Kaynak: Sisecam Dergi Arsivi)
Image 11: Istanbul Porcelain Factory,
Firing Studio, 1984
(Source: Sisecam Magazine Archive)

they have realized with

Flreya Koral in 1974,
says: “We worked together for about 6 months. We
worked on all the objective features that come to
mind when we speak of RRD. Initially with forms...
As you can see, these forms belonged to Mrs.Fure-
ya in its entirety. Secondly, we tried to approach the
material if they need transparency, colors and rela-
ted implementations. Because it was very difficult to
obtain a highly white product with the materials in
Turkey. But these were what we managed to do back
then.”
Although the 1970s were a period that Istanbul Por-
celain has been developed
in terms of renewal and
development, the financial
constraints concerning the
factory were still partly
ongoing. As a result of the
handover of the majority of
the shares of Istanbul Por-
celain Factory which was
established with domestic
capital, workers have joi-

ned the Istanbul Porcelain

Fotograf 12: Tusev projesi kapsaminda TBMM Camisi duvar yazilari kaliplarinin yapildigi atolye,
istanbul Porselen Fabrikasi, 1988, (En solda Onder Kiigilkerman, en sagjida Can Apak)
(Kaynak: Onder Kiiglikerman Arsivi)
Image 12: The studio where the wall writing molds of the TBMM Mosque were created within the
scope of the Tusev project, Istanbul Porcelain Factory, 1988, (Onder Kuclkerman, far left, Can
Apak, far right)

(Source: Onder Kiiglikerman Archive)

men devam etmektedir.
Yerli sermaye ile Kkuru-
lan listanbul Porselen
Fabrikasi’nin hisseleri-
nin blyuk bir Kisminin

Tirkiye Is Bankasi’nin

eline ge¢cmesi sonucunda, 1978 yili sonlarinda isciler grev-
de iken istanbul Porselen Camis gurubuna katilmis, porselen
esyanin pazarlama ve satis faaliyetleri de, Sisecam sirketi-

nin sofra esyasi grubunun satislarindan sorumlu olan Pasa-

bahge Tic. Ltd. Sti'ne verilmistir [5].

Camis Group following the
strike in the end of 1978
and all the marketing and
sales activities regarding
porcelain products were

handed to Pasabahce Tra-

de Co. Ltd, the company which was responsible for the sales of the
tableware group of Sisecam Company [5].
Upon the participation of Istanbul Porcelain in the Sisecam commu-

nity, many innovations were made regarding raw materials, producti-

on line and marketing strategies. The most important one of these is
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istanbul Porselen’in Sisecam topluluguna katilmasi (zerine
hammadde, Uretim yelpazesi ve pazarlama stratejileri Gzerinde
pek ¢ok yenilik yapilmistir. Bunlardan en onemlisi, Grin kalite-
sini arttirmaya yonelik yapilan hammadde ¢alismalaridir. Clinki
yurt icinde ocak kapasitelerinin ¢ok blylk olmamasindan do-
lay1 hammaddelerin sirekli degisimi ve 6zellikle kaolinin iceri-
sinde demir bulunmasi, Uretilen Urlnlerin kalitesini etkilemek-
tedir [10]. “1981 yili sonunda ingiltere’den hammaddeler (kil ve
kaolin) getirilmistir. O donemde Genel Mudurlige vekalet eden
fakat aslen dinya ¢apinda bir seramikci olan Kazim Cokay’in
yerli ve yabanci hammaddeleri karistirip yeni bir recete gelisti-
rilmesi Gzerine fabrikanin verimi eskisine oranla artmistir” [5].
1982 sonrasinda ithal kaolin kullanilmasiyla birlikte fab-
rikanin ambleminde yer alan dinya seklindeki meridyenler

“ n

kalkmis ve 1984 yilinda ambleme, “i” harfi hizasina kiguk
bir yildiz eklenmistir. Daha sonraki yillarda bu yildiz, her yil
bir harf kaydirilarak trlnlerin Gretim yili isaretlenmistir [5].
istanbul Porselen Fabrikasi Genel Midir’lerinden Can Apak,
arln yelpazesi ve pazarlama stratejilerinden sdyle bahset-
mektedir: “En kaliteli mallara ‘Késk Serisi’ adi verildi. Trans-
fer dekorlari yurtdisindan getirilen ‘Kosk Serisi’, tek tek
satilan bir Grun olup takiminizi istediginiz gibi olusturuyor-
dunuz. Bir diger Uretimimiz, otel ve lokanta serisiydi. Bir lo-
kantanin gereksinim duyacadi tim porselen sofra esyalarini
Uretiyorduk. O giine kadar lokanta tabaklarina amblem bas-
mak icin sirketler transfer ismarlayip onlari yapistiriyorlardi.
Dekor servisi teknisyenimiz Ugur Sapg¢i'nin tabaga dogrudan
baski yapmak igin ¢ok basit, ucuz ve hizli bir yontem gelis-
tirmesi sayesinde ¢ok kisa surede ve diger sirketlere oranla
daha ucuza amblem basarak Tlrkiye otel-lokanta piyasasi-
nin %70’'inden fazlasina hakim olduk. Ayrica Belgika, Hollan-
da, Liksemburg, Almanya, ispanya, Fransa ve italya olmak
Uzere satisin %18-20'si ihrag edilmistir.”

Fabrikada yapilan iyilestirmelerin bir diger kismini da, fabrika-
nin kendi gelistirdigi makine ve techizat sistemi olusturmakta-
dir. “1983 yilinda yapilan iyilestirme ¢alismalari, bir yilda 1480
adettir. Bunlar biyuk buluslar degil, tst Uste eklenen kigUk
buluslardan gelmektedir” [5]. Can Apak, bu buluslari su sekilde
orneklendirmektedir: “Dekorlanan mallarin kurutulup 800°C ta
pisirilmesi gerekir. Bu islem, kiicUk bir tinel firinda 6zel sepet-
lere doldurularak yapiliyordu. Vardiyada sepetleri doldurmak
icin iki Kisi, bosaltmak icin bir Kisi calisiyordu. Ayrica, tabaklar
Ust Uste koyulduklarinda boyalar birbirine bulasabiliyordu. Ta-
sarimi bizden, yapimi Feridun Ozbay’dan olmak iizere dairesel
tabani donen bir firin yaptik. Bir tek isci mallari firinin dar bir
acikligina koyuyordu. Dondp ayni noktaya gelince ayni isci ta-
bagi aliyordu. Tinel firin 6 saate mal verirken, bu firin 20-22
dakikada veriyordu. iscilikten, enerjiden, zamandan karimiz ol-

masinin yani sira bulasma problemimiz de yoktu.”
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the raw material studies which were carried out to increase the pro-
duct quality. Because the domestic capacity of the quarries was not
very large and the continuous changes in raw materials and especi-
ally the presence of iron in the kaolin affected the quality of the pro-
ducts [10]. “By the end of 1981, raw materials (clay and kaolin) were
brought from England. At that time, Kazim Cokay, who was serving
as the general manager of the General Directorate but was originally
a world-renowned ceramist, increased the efficiency of the factory
when compared to previous periods, through developing a new recipe
by mixing domestic and foreign raw materials” [5].

After 1982, with the use of imported kaolin, meridians embodying the
shape of the world were removed from the emblem of the factory and
later in 1984, a small star was added up to the letter “i”. In the years
that followed, this star was marked by the year of production of the
products, through shifting one letter each year [5].

Can Apak, one of the general managers of the Istanbul Porcelain
Factory, talks about the product range and marketing strategies as
follows: “The best quality products were called as ‘Mansion Seri-
es’. Having brought the transfer decors from abroad, ‘Mansion Se-
ries’ was a product that was sold individually therefore you had the
chance to build your sets as you like. Another production of ours was
the hotel and restaurant series. We were producing all the porcelain
tableware that a restaurant would need. Until that day, companies
were ordering and transferring the emblems for the restaurant pla-
tes. Owing to the simple, inexpensive and fast method that aimed at
direct printing and was developed by our decor service technician,
Ugur Sapcgl, we dominated 70% of the hotel-restaurant market in
Turkey in a very short time and at lower prices than other companies.
We have also exported 18-20% of our sales to Belgium, Netherlands,
Luxembourg, Germany, Spain, France and Italy. “

Another part of the improvements regarding the factory was the
machinery and equipment system which the factory has develo-
ped itself. “The improvement works carried out in 1983 were 1480
units per year. These were not consisting of great discoveries, but of
small inventions that were added on top of each other “[5]. Can Apak
exemplifies these inventions as follows: “Decorated products must
be dried and fired at 800° C. This process was done by filling products
in special baskets and than putting them in a small tunnel kiln. Two
people were working to fill the baskets during their shift and anot-
her person was working to empty them. Also, when the plates were
stacked on top of each other, the dyes could get in contact with each
other. Through our design and Feridun Ozbay’s implementation, we
made a kiln that had a rotating circular base. A single worker was
able to place the products in the narrow opening of the Kiln. When
the base completes its motion and reaches to the same spot, the
same worker was taking back the plate. While the tunnel kiln was
producing results at the end of 6 hours, this kiln was doing the same
thing in about 20-22 minutes. We didn’t face any infection problems

and on top of it, we saved labor, energy and time.”



1989 yilinda istanbul Porselen Fabrikasi, Yonetim Kurulu Baskani
Remzi Ormanci, Genel Mudir Can Apak, Tasarim Danismani On-
der Kuclkerman ve Teknik Mudir Kazim Cokay kadrosuyla Tusev
Vakfi'nin Genel Kurul Kurucu Uyeleri arasinda yer almistir. TBMM
Camisi'nin ¢ini sislemeleri projesi basta olmak Uzere vakfin ko-
leksiyon calismalari da fabrikada gerceklestirilmistir [11].
Turkiye porselen ev esyasi sektdrline blyuk bir ivme kazan-
diran istanbul Porselen, ani bir karar ile 1991’in Adustos
ayinda tamamen kapatilip son Genel Muidird Necmi Sarel
tarafindan tasfiyeye alinmistir [5]. Onder Kiiciikerman, fabri-
kanin kapanmasi ile ilgili sdyle der: “istanbul Porselen, mii-
kemmel oldudu icin batti.”

Halka acik bir sirket olarak kurulan ve yaklasik 30 yil ayakta
kalan istanbul Porselen Fabrikasi, “eldeki imkanlar ile en iyi-
sini yapma” dustncesiyle yillarca micadele etmis ve kazan-
diklari deneyimler sonucunda Turkiye'de farkli is kollarinda
basari saglamis calisan kadrosu tarafindan bugun adeta bir
okul niteliginde anilmaktadir.

Fabrika kapandiktan sonra icerisinde yer alan firinlar, tasin-
malari mimkuin olmadigi icin satilmamis, diger malzemeler
ve dzellikle kaliplar déneminde imge Ticaret adiyla bilinen
bir firmaya satilmistir [5]. Fabrikanin “al¢i hurdasi” olarak
sattigr kaliplarin tGzerinden kalip alip ilk Grtnlerini gelisti-
ren ve hir nevi istanbul Porselen’in kiillerinden dogan imge
Ticaret, bugln Tirkiye porselen sektdrlniin 6nde gelen isim-

lerinden Porland Porselen’dir.
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In 1989, the Chairman Remzi Ormanci, General Manager Can Apak, De-
sign Consultant Onder Kiicilkerman and Technical Manager Kazim Cokay
of the Istanbul Porcelain Factory, took place among the Founding Mem-
bers of the General Assembly of Tusev Foundation. With the tile orna-
mentation project of the Mosque of Grand National Assembly of Turkey
being in the first place, the collection works of the foundation, were also
carried out in the factory [11].

Istanbul Porcelain, which gave a significant impetus to the Turkish
porcelain home furnishings industry, was completely closed in Au-
gust 1991 with a sudden decision and it was taken to liquidation by
the last General Manager Necmi Siirel [5]. Onder Kiiclikerman, abo-
ut the closure of the factory, says: “Istanbul Porcelain Factory went
bankrupt because it was too perfect.”

Established as a public company and operated firmly for about 30
years, the Istanbul Porcelain Factory competed against the idea of
“doing the best with what you have” and today, it is remembered as
an academy by the staff who have succeeded in different business
sectors in Turkey as a result of their experiences in this factory.
After the factory shut down, Kilns inside were not sold because they
could not be transported. Therefore various materials and especi-
ally the molds were sold to a company known as imge Trade in that
period [5]. Emerged from the ashes of Istanbul Porcelain, Imge Tra-
de obtained molds over molds which the former factory has sold as
“plaster scraps” and developed its first products. Today, this com-
pany is known as Porland Porcelain, one of the leading companies of

the Turkish porcelain industry.
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KENDI KENDINi TEMIZLEYEN YUZEYLER

Gokhan Kula®’? ve Bekir Karasu'
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GiRIS

Dinyada cevre kirliligi giin gectikce 6nemli dlg¢iide artmaktadir.
Klresel endustrilesmenin bir sonucu olarak ozellikle su
Kirlenmesi dikkat cekmektedir. En umut verici foto Katalizor TiO,
yaygin bicimde calisilmakta, ylksek foto katalitik aktivitesi,
kimyasal kararlilig ve dustk maliyeti sayesinde ¢esitli organik
kirliliklerin azaltilmasi amaciyla degerlendirilmektedir [1]. Tio,
cinko oksit (Zn0), tungsten oksit (WO) kadmiyum selenld(CdSe)
gibi yar iletken malzemeler kend| kendini temizleyen akilli
kaplamalarda kullanilan bilesenler olup, bu makalede TiO, esasli
malzemeler ve uygulama alanlarina vurgu yapilacaktir. DisUk
zehirlilik, yUksek Kimyasal Kararlilik, Kolay erisilebilirlik, kendi
Kendini temizleme ve anti-yenim gibi 6zellikleri, TiO,'i endUstriyel
amaglar dogrultusunda ideal bir secenek haline getirmektedir
[2]. Cevre Kosullarina maruz Kkaldiklar icin seramik Karolarin,
catl kiremitlerinin, camlarin ve dis cephelerin Uzerlerinde
kir birikmektedir. Bunlarin temizlenmesi icin iscilik, deterjan
kullanimi ve eneriji tuketimi gerekmektedir [3]. Ayrica, kus diskilari
gibi organik kirler de s6z konusudur [4]. i§levsel kaplamalarin
temel amaglarindan biri her gun kullanilan ylzeylerde kendi
kendini temizleme o©zelligi saglamaktir. Boylesi katmanlarin
yuzeylere uygulanmalariyla temizleme islemi UV (ultraviyole-
mor otesi) 1sinlari ve yagmur etkilesimi ile gergeklesir [5]. Kendi
kendini temizleyen malzemeler, kumaslar, mobilya gerecleri,
pencere camlari gibi Kkapali alan uygulamalarindan, insaat
malzemeleri, ¢cati kiremitleri, araba camlari ve glines panelleri
gibi acik alan uygulamalarina varan genis bir kullanim araliginda
degerlendirilmeleri sebebiyle son yillarda blyUk ilgi gormekte,
yagmur etkisi ile kolayca temizlenebildikleri icin de bakim
maliyeti onemli 6lclide azalmaktadir [6].

DOGADA KENDi KENDiNi TEMIiZLEME iSLEMI

Nilufer yapraklari, piring bitkisi, kelebek kanatlari, balik pullar
gibi orneklerde goruldugu Uzere dogada kendi kendini temizleme
baskin bir islemdir. Nilfer yapraklarinin mumsu yuzeyleri
mikroskobik olarak son derece su sevmez karakteristik sergiler.
Sonugta, su damlalar yaprak ylizeyinden yuvarlanarak hareket
edip Kirleri temizlemekte ve bu mekanizma nillfer etkisi olarak
bilinmektedir (Sekil 1) [6]. Yadisli glinlerde, nilUfer yapraklarinda
yercekimiyle serbestce hareket eden, vyilzey tarafindan
emilmeyen su damlalari gozlenir. Kiresel su damlasi ile niltifer
yapradi arasindaki strtinme her zaman minimumdur [7]. Niltfer
etkisi sergileyen slper su sevmez yuzeylerde su temas agisi
yUksek (> 150°), kayma acisi dusUktir (< 10°). 1997 yilindan
bu yana, ozellikle iki Alman botanikgi Barthlott ve Neinhuis’in
nilifer yapraginin mikro/nano ytizey dokusunu kesfinden sonra
literatlrde nilufer yapradina benzer stper su sevmez ylzeyler
Uzerine gerceklestirilmis pek ¢cok sonug yer almistir [8].

Nilufer yapragi dislik ylzey enerjisine sahip oldudu icin su
damlaciklari yaprak ylzeyinde mikemmel yuvarlak sekil alir ve
cok hizli bir bicimde kaymaya baslar, kayma esnasinda kirleri de
blnyesine hapsederek ylzeyden uzaklastirir (Sekil 2). Boylece,
parlak ve temiz bir ylzey elde edilmis olur [8-9]. Kendi kendini
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temizleyen yuzeyler su sevmez (hidrofobik) ve sever (hidrofilik)
olmak Uzere kabaca 2 gruba ayrilabilir. Su sever ylzeylerde su
damlaciklar bir film olusturacak sekilde yayilir. Bu esnada,
biriken kirler ylizeyden uzaklastirilir. Su sevmez ylzeylerde ise su
damlaciklar su iticilikleri ve disuk yapisma ozellikleri sayesinde
ylzeyden hizlica yuvarlanarak Kirleri uzaklastirir [6]. Yuzeyin
Islanmasi, sivi damlasi ile kati ylzey arasindaki temas agisi ()
olcllerek belirlenir. Bu temas agisi da Kati yiizey ile sivi damlasi
arasindan cizilen teget acisiyla tespit edilir (Sekil 3) [6].

Sekil 2. (a) Nilufer yapragindaki epidermal hticreleri gosteren taramall
elektron mikroskobu (SEM) fotografi, (b) Plrtzli yizeyde kendi kendini
temizleme islemi (Telif hakki 2005 Amerikan Kimya Dernegi) [11].

e N

Su sever ylzey Su sevmez ylizey

Sekil 3. Su damlasinin su sever ve sevmez yizeylerdeki davranisi [6].

Cizelge 1. Temas agist1 ile 1slanma davranisi arasindaki iligki

Temas Agisi Islanma

90<© <150 Su sevmez

O > 150 Siiper su sevmez
10 <©<90 Su sever

O <10e Siiper su sever




FOTO KATALiZOR

Fotokataliz, 1sik enerjisinin kimyasal enerjiye dontsimini
saglayarak cesitli Kirlerin temizlenmesine yol acgti§l icin
farkli uygulamalar agisindan umut vermekte ve blyik dikkat
cekmektedir. Foto katalitik performans, kimyasal ozellikler,
morfoloji, ylzey ozellikleri ve kristal yapi ile yakindan iliskilidir.
Mikro kire foto katalizorlerinin, disik yogdunluklar, sk
depolama kapasiteleri, mikemmel elektrik ve optik 6zellikleri,
genis ylzey alanlari ve gecirgenlik ozellikleri sayesinde
sulu ortamda gerceklesen foto kataliz tepkimelerinde foto
katalitik performansi arttirdiklar bildirilmistir [12]. Honda ve
Fusijhima’nin, TiO, elektrotunun UV ile uyarildiginda, hidrojen
cikisi tepkimesine yol actigini kesfedisinden bu yana [13] foto
kataliz, bir cevre dostu kimyasal teknoloji olarak popdler hale
gelmeye baslamistir. Bu bulus, homojen veya heterojen foto
katalizorlerin glines enerjisini kKimyasal enerjiye cevirip temiz
ve yenilenebilir hidrojen yakitlarinin eldesinde motivasyon
saglamistir [12]. Nano-kristalin malzemelerin kuantum boyut
etKisi, genis ylzey alani, Kisa ara yUz gecis mesafesi, gorindr 1sik
etkisi gibi mikemmel Karakteristikleri foto katalitik performansi
arttirmaktadir. Tane boyutu ise, Katalizoriin yizey alanini direkt
etkileyen bir diger cnemli parametredir. DisUk tane boyutunda,
hem aktif ylizey merkez sayisi hem de foto Kataliz olayinda yiizey
yUkU tasima hizi artmaktadir [14]. Yari iletken foto Kataliz, eneriji
Krizinin cozimUnde 6nemli bir strateji olmakla birlikte, suyun foto
katalitik ayrisimina yol acip hidrojen Ureterek organik kirleticilerin
H.,0 ve CO,’e ayrismasini gerceklestirir ve kirlerin bozunumunu
saglar [15].

DUNYAMIZDA TITANYUM

Titanyum, vyerylzU katmaninda en c¢ok bulunan 4.
metal ve 9. element olup yer kabugunun % 0,63’lnl
olusturmaktadir. ilk kez 1791 vyilinda ingiltere’de
Reverand William Gregor tarafindan ilmenit mineralinde
kesfedilmis, yillar sonra Alman kimyaci Heinrich Klaporth
tarafindan rutil icinde yeniden kesfedilip Titan seklinde
adlandirilmistir. Titanyum metali ¢esitli magmatik kayag
ve tortularda da var olan diger elementlere bagli sekilde
bulunmaktadir. Ayrica titanyum, komur, kdl, bitki ve insan
vlicudunda da mevcuttur [16]. Fusijhima ve ark. ilk defa
1990 yilinda kendini temizleyen seramik gelistirmistir
[17]. Kataliz alaninda titanyum dioksit (TiO2 veya titanya)
genis capta kullanilmaya baslamistir [18]. Yenime Karsi
dayanimi, fiziksel ve kimyasal kararliligi, zehirsiz olmasi,
dusik maliyeti, yUksek oksitlenme glcl ve yUksek 1sik
duyarliligi sayesinde en detayli calisilan yari iletken
titanyum dioksit olmustur [19]. Kendini temizleyebilen,
kirlerin uzaklastirildi§r ve kendini sterilize eden ytzeyler
acisindan TiO, yogun bicimde incelenen o6nemli bir
oksittir [20]. Bircok nano-tane arasinda boya, kagit,
plastik, kozmetik, malzemelerin kaynaklanmasi gibi
alanlarda sikca kullanilmaktadir. Anataz, rutil ve brokit
olmak Uzere 3 farkli mineral formunda bulunur (Sekil
4). Anataz formu, daha ylksek foto katalitik aktiviteye,
genis ylzey alanina sahip olmasi, zehirsiz karakteri,
kimyasal kararliligi nispeten ucuzlugu gibi ozellikleri
sayesinde tercih edilir. Anatazin glclt foto Kkatalitik
performansindan otdrd su ve havanin saflastirilmasi,
dezenfekte edilmesi ve zararli atiklarin doga dostu haline
getirilmesinde Ustln bir madde oldugu bulunmustur [21].
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Sekil 4. TiO2 mineral formlarinin kristal yapilari [21].

Sirli seramik Karolar, camlar gibi dis cephe malzemelerindeki
seffaf, ince TiO, filmi glnes enerjisinden yaralanarak temizlik
saglamaktadir [23]. S6z Konusu calismalarla ¢ok onemli temel
bulgular elde edilmis olmasina ragmen foto-voltaik uygulamalar
gibi cevre ve endUstri alanindaki ornekler simirlidir [24]. TiO,
fotokatalizmi, 3,2 eV enerji bandina sahip oldugu icin 387 nm
dalga boyundan kiclik UV isinlari ile uyarim sonucu elektron ¢ifti
Uretebilir. Gorindr 1sin aktivitelerinin arttirilmasi icin UV i1sinindan
gorlnur 1sin bolgesine olan sogurma esiginin genisletilmesi
gereklidir [23]. Son yillarda, TiO,’in gérindr 1sik araligindaki foto
elektrokimyasal aktivitesini arttirmak igin yogun caba harcanmis,
yUksek gorindr 1sin aktiviteli grafitik karbonitrGr/TiO, (g-CN/
Ti0,) foto elektrokimyasal kompozit (karma) esasli bir sensor
kolayca imal edilmistir [25].

TITANYANIN SU SEVER DOGASI

Anatazin ince polikristalin filmi 151k yoklugunda su ile 72 + 1¥'lik
bir temas acisi sergiler. Foto Katalitik su sever ylzeyler glines
Isinlari sayesinde Kirleri ve diger safsizliklar bozunuma ugratir
(Sekil 5) [6].
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Sekil 5. Saf Ti02'in UV 1sinlari ile etkilesimi sonrasi olusan gesitli
sureclerin sematik gosterimi [6].
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POLIMERiIK MALZEMEYE iLAVE EDILDiGiINDE SU
SEVMEYEN TiTANYA

Slper su sevmez ylzeyler kimyasal bilesim ve geometrik
yapilarin kontrolli ile Uretilebilir. Buna karsin slper su sevmez
ozellik gosteren foto katalitik ylzeylere ait sinirli sayida ornek
mevcuttur. Ancak, boylesi ylzeyler kendi kendini temizleyen
katmanlar olarak super su sever ylizeylere gore cesitli avantajlar
(bakteri populasyonunu azaltma, budulanmayi engelleme ve
nilifer etkisiyle stper bir temizleme saglama) sergiler. TiO,
ylUzeyler Poli Tetra Floro Etilen (PTFE), Poli Dimetil Siloksan
(PDMS) ve florlu alkil gruplan ile modifiye edildiginde yizey
purGzlaliguartarkenyuzey serbest enerjisiazaltilabilir. Susevmez
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kaplamalarin ylzeyde bulunmasi ile TiO,'in pozlanma sonrasi su
sever ozelligi pek cok durumda tamamen engellenir, su sevmez
ve foto Katalitik ozellikler birlikte sergilenir. PDMS igerisinde
dagitilmig TiO, nano-partikillerinden olusan ince film kimyasal
buhar depolama yontemi ile aerosol kullanilarak sentezlenmistir.
Ortaya cikan ince film, polimerin yUksek ylzey kabaligi ve dusuk
enerjisinden dolayi slper su sevmez doga (su temas agisi 162K)
sergiler. ilaveten, film siiper su sevmez karakterini korur ve UV
isiniyla (A = 365 nm) uzun slre pozlandiginda kayda deger bir
bozunum surecine girmez [6].

SIRLI URUNLERDE KENDi KENDINi TEMiZLEME iSLEMi

Piispanen ve arkadaslan [5], ticari seramik firitlerine foto kataliz
elemani olarak anataz ilave ederek sirlar gelistirilmisler, daha
sonra sirli karolari 800-1000 °C’de pisirmislerdir. Ortaya ¢ikan
Urtinlerin SEM ile mikro yapi analizi gergeklestirilmis ve su kayma
acisi Olcllerek islanabilirlik belirlenmistir. SEM analizi, anataz
partikullerinin sir matrisinde iyice dagilabildigini gostermistir.
Hem kimyasallara karsi dayanikli hem de kendi kendini
temizleyebilen sirli ylzeyler elde etmek mumkin madir?
Sol-jel yontemiyle gelistirilmis seramik, titanya ve zirkonya
kaplamalarin 2 adet mat, 1 adet parlak sirlanmis karonun leke
dayanimi ve temizlenme oOzellikleri Uzerine etkileri karakterize
edilmistir [5]. Evde kullanilan deterjanlarin etkisini incelemek
Uzere ylzeyler haftallk olarak alkali deterjan ¢ozeltisi icine
daldinlmislardir.  Titanya kaplama UV isinlarina  maruz
birakildiktan sonra kendi kendini temizleme 6zelligi gosterirken,
ayni uygulamanin yapildigi zirkonya kaplama ylzeye kir
tutunumunu - arttirmaktadir. Sol-jel metodu ile gelistirilmis
seramik titanya ve zirkonya kaplamalari sozi edilen ylizeylerde
plrizlUligu azda olsa degistirmistir. Kaplamalarin, alkali
deterjanlara Kars! iyi bir dayanim sagladigi bildirilmistir. Titanya
kaplamasi, mat sirda ylzeyin temizlenebilirligini arttirirken,
parlak yuzey icin ayni sey soylenememektedir. Sonucta titanya
kaplamaya ylzeyin mekanik mukavemetini arttirmak Uzere
bir miktar zirkonya ilavesi kendi kendini temizleme ozelligini
olumsuz yonde etkileyebilmektedir [5].

KENDi KENDiNi TEMIZLEYEN KAROLARIN ONEMLI
PROBLEMLERI

Vanessa ve ark. [26] kristal fazlarin sir ylzeylerindeki foto
katalitik aktiviteye etkisini belirlemek icin X-isini Kinnim (XRD)
analizi yapmislardir. Sekil 6, 850 ve 900 °C’de pisirilmis SMT/
anataz, TEC/anataz ve NaCl/anataz sirlarinin XRD desenini
gostermektedir. NaCl/anataz siri (Sekil 6a) ana faz olarak kuvars
(SiOZ) ve zirkon (ZrSiOA) icermektedir. Rutil ve kristabolit ise
ikincil fazlardir. Anatazin rutile donusimtnden dolayr bu Grlin
distk foto Katalitik etkiye sahiptir. 850 ve 900 °C'de pisirilmis
SMT/anataz ve TEC/anataz sirlarinda (Sekil 6b ve c) NaCl/
anataz siri gibi ayni fazlari icermektedir. Rietveld analiziyle Ug
ornek sir icinde % 55-70 Kuvars, % 20-30 zirkon, % 2-4 rutil ve
% 1-2 kristobalit bulundugu belirlenmistir. XRD ve foto katalitik
analizlere gore, foto katalitik etkiye sahip karo Uretiminde bazi
problemlerle Karsilasilabilecegi gorilmistur; Geleneksel karo
Uretim yontemiyle sirli ylzey elde edilirken Katalizor tozunun
islevinin azalmasini onlemek icin ya minimum miktarda sir
kullanilmali veya hig sir kullanilmamalidir. Pisirim strecinde de,
anataz-rutil donisimint engellemek adina dustk sicakliklara
basvurulmalidir. Ayrica, Katalizor tane boyutu da onemli rol
oynar. Zira kiiguk tane boyutu ylksek foto katalitik etki saglarken
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ayni zamanda Katalizorlin camsi matris icinde dagilimi zorlasir.
Yuksek sicakliklar kristallerin blylme egiliminin artisina yol
acarak Katalizor etkisini azaltir [27].
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Sekil 6. Sir ylizeylerinin Ggincl pisirim sonrasi XRD desenleri: (@) SMT/
anataz sir1, (b) TEC/anataz siri ve (c) NaCl/anataz sir [27].

ANATAZ-RUTIL DONUSUMU NASIL ENGELLENIR?

Daha 6ncede bahsedildigi gibi titanyanin anataz formunda bulunmasi
onemlidir. Ayrica, tane boyutunun nano seviyede olmasi istenir. Boylece
yeterince genis ylzey alaniyla katalitk performans arttinlmaktadir.
Da Silvaa ve ark. [28] TiO, nano tanelerine % 0-5 mol Nb,0; ilave
etmislerdir. Nb,O, Katkisi yaKlasik ,, °C’de anatazin rutile donlsimint
engellemektedir. % 5 mol Nb,O, ile 700 °C'de kalsinasyon sonrasi rutile
rastlanmamistir. Katkisiz TiO, agirlikea % 90 oraninda rutile sahiptir.
Ylksek konsantrasyonda Nb,O, ilavesinde | in kristal boyutunda
azalma, ylzey alaninda ise artis gorulmistur. Farkli sicakliklarda
(450-900 °C) Kalsine edilen numunelerin safliklar, Kristallenmeleri
ve fazlarl XRD ile incelenmistir (Sekil 7). 450 ve 500 °C'de omeklerin
cogunda sadece anataz fazi gorilmektedir. 400, 500 ve 600 °C'de
kalsine edilmis 1 NbTi, 2 NbTi ve 5 NbTi numunelerinde az miktarda
brokit fazi belirlenmistir. Su esasli sentezlemede brokit-anataz fazlar
siklikla ayni anda olusur. Anataz fazinin yiksek miktarda mevcudiyeti
ylzinden numunenin foto Katalitik aktivitesinin az miktardaki brokit
fazindan etkilenmedigi belirtilmistir. Rutil fazi sadece 600 °C tzerinde
tespit edilmistir. Sekil 8 kalsinasyon sicakliginin bir islevi olarak agirlikca
rutil %'sini- gostermektedir. Artan Nb,O, ile anataz fazin Kararlilig
da artmaktadir. 600 °C'de Kutlece rutil %'si ONbTi, 0,5NbTi ve TNbTi
numunelerinde sirasiyla % 48,4, % 19 ve % 6,8dir. Ote yandan, 2NbTi
ve 5NbTi'de 600 °C'de herhangi bir donlsime rastlanmamistir. 700
°C'de sadece 5NbTi saf anataz fazini, diger bilesimler ise rutil ve anataz
fazlarnin kansimini icermektedir. Bu egilim Sekil 8'de gorulebilmekte
ve Nb,Q, ilavesinin anatazin rutile dontstmint  engelledigini
Kanitlamaktadir. 800 °C'de Katkisiz TiO, sadece saf rutil fazi gostermis,
dedisen Nb,0; ilaveleri sonucu 600 ve 700 °C'de TiO,, anataz ve rutil
fazi birlikte olusmustur. Boylece, Nb,0, ilavesi anataz rutil donGstm
engelleyerek yiksek sicaklik gerektiren sistemlerde etkin fotokatalizm
icin TiO, kullanimina yol agmaktadir. 300 °C'de tlm bilesimler tamamiyla
rutil icermektedir. Ancak, 5NbTi numunesinde rutil fazina ek olarak
titanyum niobat (TiNb,O,-monoklinik)'da gozlenmistir. TiO, kaplamali
karo sirlarinda iyi bir fotokatalizm ya da kendi kendini temizleme
performansinin arttinlmasi icin TiO, nano partikillerine  gereksinim
duyulmaktadir. Yapilan bu ¢alismada [28] Nb,O, katkili TiO, nano tozu
Nb,0, % 0-5 mol araliginda ¢oktirme yontemi ile basarili bir sekilde
sentezlenmistir. TiO, anataz faz, katkili numunelerde 700 °C'ye kadar
kararlligini strdimus, sonrasinda daha yiksek sicakliklarda rutil fazi
donUstmu gerceklesmistir.



ANATAZ FAZININ VERIMLILiGiINi ARTTIRMAK MUMKUN
MUDUR?

a-Ti0,/ZnTi0, Kaplamasinin foto katalitik aktivitesi suda metilen mavisi
kullanilarak incelenmistir [29]. Sekil 9a UV isinyla pozlama atlinda metilen
mavisi ¢ozeltisinin foto katalitk bozunum aktivitesini gostermektedir
Calsma  sonuglanna gére a-TiO,/ZnTIO, kaplamasinin foto  katalitik
aKtivitesi safa-TiO, ve r-TiO,/ZnTiO, Kaplamasina gére gok yUksektir (a-Ti0.:
anataz, r-Ti0,: rutil). Hem saf a-TiO, hem de hegzagonal formdaki ZnTiO,
mikemmel foto katalitik aktiviteye sahiptir UV isinlanna maruz kalmis
a-Ti0, tabakasininletim bant elektronu ve valans bant boslugu (e/h) ciftleri
sayesinde organik Kirlerin bozunumunu sagladidi Yoo ve ark. tarafindan
rapor edilmistir. Aynica, Kong ve ark. hegzagonal ZnTi0,'In glnes isiginda
pozlandiginda azo boyasi metil violetin fotokimyasal bozunumunda yiksek
foto Katalitk etki sergiledigini géstermistir. Ote yandan, birlikte kullanilan
foto katalizorler ara yiizey yUkK transferini arttirarak yiksek foto katalitik
aKtivite saglayabilmektedirler. Ayrica, saf a-TiO, Kaplamasinin foto katalitik
aKtivitesinin r-Ti0,/ ZnTiO,kinden daha fazla oldudu gorilmekte ve bu
durumkUigUK kristal boyutu, dolayisiyla da distk isil islem sicakliginda genis
yUzey alaninamal edilmektedir ( Cizelge 2) [29].

Cizelge 2. Farkli sicakliklarda 1sil islem uygulanmis tozlarin
hesaplanmis Kristal boyutlari [29]

Sicaklik | Kristal Faz (hkl) 20 (deg) | Kristal Boyutu (nm)
O
700 TiO, (anataz) | (101) | 25,32 17,8 +/- 2,1
800 TiO, (anataz) | (101) |25,32 28,3 +/-3,5
ZnTiO, (104) 32,78 51,4 +/-4,7
900 TiO, (rutil) (110) 27,43 >100
ZnTiO, (104) |32,78 >100

Farkli sicakliklarda 1sil islem uygulanmis kuru jelin XRD deseni
Sekil 10'da sunulmustur. 700 °C'de sinterlenmis numunenin XRD
desenlerinde anataz fazin Karakteristik pikleri elde edilmistir. 800
°C'de hazirlanan drmekte anataz hala birincil kristal faz olmakla
birlikte hegzagonal ZnTiO, fazi da gértlmektedir [29].
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Sekil 7. Nb,O-ilaveli (% 0-5 mol) Ti0,'in 450-300 °C Kalsinasyonu sonrasi
XRD desenleri. (a) 450 °C, (b) 500 °C, (c) 600 °C, (d) 700 °C, (e) 800 °C ve (f)
900 °C (A-anataz; R-rutil; * TiNb,0,) [28].
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Sekil 8. Nb,Q,-ilaveli ve ilavesiz Ti0, icin kalsinasyon sicakliginin bir islevi
olarak rutil fazinin agirlik yizdesi (Geri kalan ylzde anataz fazina aittir)
[28].
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Sekil 8. a-Ti0,/ZnTi0, kaplama icin metilen mavisinin foto Katalitik
bozunumu [29].
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Sekil 10. Sirasiyla 700, 800 ve 900 °C’de isil islem uygulanan kuru
jelin XRD desenleri [29].

FOTOKATALITIK OLARAK KENDi KENDiNi TEMIiZLEYE-
BiLEN YUZEYLERE ORNEKLER

GUndmuzde ticari olarak kendi kendini temizleyen cam
ylzeyler (6rnegin; Pilkington ActiveTM, SGG BioClean,
PPG SunCleanTM) ve sirlar (6rnegin; TOTO Ltd.
Hydrotect, 3MTM Easy Clean coatings) bulunmaktadir.
Yizeye su sevmez veya sever ozellikte bir kaplama
uygulanarak 1slanabilirlik kontrol edilip temizlenme
verimi arttirilmaktadir [30].
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Sekil 11. Kendi kendini temizleyen camlarin ¢alisma mekanizmasi (soldan
sada sirasiyla); kirlerin cam Uzerinde birikmesi, UV isinlari ile foto katalitik
kaplamanin aktiflesmesi, organik kirlerin bozunumu ve yagmur suyu ile

ylzeyden uzaklasmasi (Dirt: Kir, Coating: Kaplama, Glass: Cam, UV Light:
Mor Otesi Isin, Rain: Yagmur) [4].
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Sekil 12. Otomobil aynasi, sol: kaplanmamis, sag:TiO, ile kapli [4].

Cizelge 3. Kendi kendini temizleyen malzemelerin kullanimi [4]

Altlhik Uygulama

Cam Arag aynalar1 ve i¢ ortam uygulamalari,
pencereler, tiineller, trafik lambalar1 ve
araglar

Karo Mutfak, banyo, bina ¢atilar1 ve duvarlar

Tekstil/lif/ pamuk Hastane kiyafetleri, saglik cihazlari,
evde kullanilan cihazlar, mobilyalar ve
koruyucu kiyafetler
Plastik/polikarbonat Otomobil endiistrisi ve ingaat

Sekil 13. Kendi kendini temizleyen
cimento kaplamasi (a) Misericordia
Kilisesi, Roma (b) Dubai Spor Sehir
Kriket Stadyumu catisi [4].

TURKIYEDEKI BILIMSEL CALISMALAR

GUmUs Nano Taneciklerin Sentezi

Yer [31] ylUksek lisans calismasinda ark bosaltim yontemiyle
glmUs nano tanelerini sentezlemistir. Tanelerin sentezi saf su
ve sivi azot ortaminda 4 farkli yolla gerceklestirilmistir. Saf azot
cubuklariyla yapilan deneyler sonucu kiresel gumis tanecikleri
elde edilirken, grafit tozu ve Kataliz ile grafit nano tanecikli
glmuUs partikilleri Uretilmistir. Son Urtnlere gecirgen elektron
mikroskobu (TEM), XRD, mor otesi-gorinir spektroskopisi (UV-
VIiS), Fourier donlstm kizil 6tesi spektroskopisi (FTIR) ve tane
boyut analizi ile karakterizasyon calismalari yapilmistir.

Titanya Foto Katalizorler

Cam ve seramik karo ylUzeyleri duman, yag ve kir gibi organik
taneciklerle kirlenebilmektedir. ince TiO, filmleri sozu edilen
kirleticileri bozundurup uzaklasmalarini  saglamak Uzere
Kullanilmaktadirlar. TiO, foto Katalizorlerin bir diger mikemmel
ozelligi anti-bakteriyel karakteristikleridir. TiO, UV (ultraviyole-
mor Otesi) 1sina maruz birakildiginda bakteri ve virsleri
bozunuma ugratir. Kendi kendini sterilize eden yuzeylerle
Karsilastinldiginda cesitli avantajlara sahiptir. Ornegin; E.
koli s6z konusu oldugunda, Tio, bunlarin 6lumleri esnasinda
salgiladiklar endotoksinin yani sira yasayan hticrelerini de bozar.
TiO, foto Katalizorler titanyanin optik ve elektronik 6zellikleri
sayesinde kanser tedavisinde de kullanilabilmektedirler. Ayrica,
anti bakteriyel eleman olarak bilinen gimis, titanyanin anti
bakteriyel ozeliklerinin arttirilmasinda Katki maddesi seklinde
degerlendirilmektedir. Karanlik ortamda anti bakteriyel etki
elde etmek Gzere tungstene TiO, Katarak enerji depolayan foto
Katalizor Uretilebilmektedir. TiO,-WO, foto Katalizorl ylzeyi
mor otesi Isinla pozlanarak foto yiklemeye tabi tutulabilir.
Boylesi filmler, 1sik ortamdan uzaklastirildiginda (karanlikta) anti
bakteriyel etki sergileyebilmektedirler. Molibden de tungstene
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alternatif enerji depolama malzemesi seklinde kullanilabilir. Sam
ve ark. [32] TiO, foto katalizérlerin anti bakteriyel ézelliklerine
odaklanarak foto Katalitik aktivite mekanizmasini tartismislar
ve bunlarin kullanim alanlarini  6zetlemislerdir. Ek olarak,
glmus, tungsten ve molibden katkilarinin titanyanin bakteriyel
aktivitesine nasil bir etkide bulunduklar da tartisilmistir. Bryikl
ve calisma arkadaslari [33] tabakali nano lif yapili iki farkli yari-
iletken (ZnO ve Ti0,) Ureterek cok etkin bir foto katalitik aktiviteye
ulasmislardir. Elektro spin yontemiyle Gretilen lifler atomik
tabaka teknigiyle nano boyutta bir yari iletkenle kaplanmislardir.
Zn0 ve TiO,nin ayni anda kullanimi durumunda ok etkin foto
katalitik etki gozlenmistir.

Siper Su Sevmez Seramik Yizeyler

Bir geleneksel seramik karo mikro organizma ve organik
kirleticilere karsl anti bakteriyel ya da foto katalitik etkiye sahip
degildir. Boylesi zararlilarin karo ylzeylerinde mevcudiyeti,
uremeleri, beslenmeleri insan ve c¢evre sagli§gl acgisindan
istenmeyen bir durumdur. Dolayisiyla, sirli seramik Kkaro
ylzeylerinde anti bakteriyel ve foto Katalitik bir tabakanin
eldesi bahsi edilen sorunlarin giderilmesi acisindan hayati
onem tasimaktadir [34]. Son zamanlarda, ylzeylerin etkin hale
getirilmesi seramik sektoru agisindan kayda deger bicimde dikkat
cekici hal almistir. Ancak, hem uygulanan teknikler pahali hem
de ylzeylerin kimyasal dayanimlari yetersizdir. Bu ylzden daha
ekonomik Uretim yollarinin kesfi ve daha dayanikli ylzeylerin
eldesi gerekmektedir. Konuyla ilgili son donem calismalari su
sevmez, su sever, anti bakteriyel ve foto katalitik 6zelliklerin
eldesi agisindan geleneksel seramik karo yuzeylerinde cesitli
malzemelerin olusturuldugunu gostermistir [35-38]. UV isini
Kullanilmaksizin Ti0, ile islem gormls Karolarin anti bakteriyel
ozelliklerinin artirlmasinda yeni ve ¢ok daha etkin anti bakteriyel
malzemelerin gelistirilmesine ihtiyac duyulmaktadir. Camsi
silikat, kalsiyum alUminat ve kalsiyum fosfat gibi metal (Ag, Cu,
Zn) iyonu Katkili organik tasiyicilar anti bakteriyel toz gelisiminde
Kullanilmaktadir. Ozbek ve Ay [39] saglik gereci uygulamalari icin
zirkonsuz ve alimina katkili sirlar hazirlayip ergime davranislarini
incelemislerdir. Sonrasinda, 1200 °C'de pisirilmis orneklerin
ylzey dokusu SEM ve enerji dagilimli x-isini analizi (EDX) ile
karakterize edilmistir. Bitin bu girisimleri takiben sirli binyenin
cizilme dayanimi testine de bakilarak kolay temizlenebilme
ozelligine sahip oldugu sonucuna varilmistir. Acikbas ve ark. [40]
sirli karo yuzeylerinde ekonomik organik malzemeler ve nano-
boyutlu inorganik tozlar kullanarak mikro gosterge cizelgesinde
ylzey pUrizlOluga olusturmustur. Bu o6zel organik ilaveler
ylzey enerjisini degistirmek icin yuzeylere farkli tekniklerle
uygulanmis, ylzeylerin morfolojik gelisimi SEM ve stereo
mikroskop ile incelenmistir. Yazeylerin temas acisi, ylzeylerdeki,
kimyasal etkinin bltln yuzeyler icin ayni olmasi amaci ile bir
organik ¢ozelti ile kaplandiktan sonra temas acisi goniyometresi
ile olclmUstdr. Kunduraci [41] doktora calismasinda farkli
ylUzey morfolojileri elde etmek amaciyla inorganik malzemeler
kullanarak saglik gereci ylizeyinde slper su sevmez hir tabaka
Uretmistir. Yizey morfolojisini iyilestirmek icin kendi kendini
temizleyebilme 6zelliginin eldesinde seramik yizeylerde mikro
ve nano boyutta bir kabaliga izin verilmesi gerekmektedir. Bu
baglamda, nanoteknoloji ile 6gutme sistemi kullanarak ve AIN
tozunun hidrolizi yoluyla nano ve mikron boyutunda mallit kristal
viskerleri sayesinde cok cesitli oksidasyon ylzey morfolojileri
saglanmis ve toz uygulamalar gergeklestirilmistir. Sonucta,
mullit visker kristalleri ve AIN’Un plskirtme, daldirma yolluyla
seramik altliklara toz formunda uygulanmasiyla elde edilen
ylzeylerde 150°nin Uzerinde temas agisiyla bir su sevmez



malzemenin modifiye edilebilmesinin saglandigi bildirilmistir.
Mllit viskirlarinin kristallerce verilen ylzey asinma degerinden
daha yUksek bir deder sunduklari goralmdstur. Garblz ve ark.
[42] anti bakteriyel ve foto Kkatalitik karo uygulamalarinda
kullanilmak Uzere Ag+-katkili kalsiyum fosfat tozu ve ylUksek
sicaklikta Kararli TiO, ile bir arastirma gerceKlestirmislerdir. Isil
Kararli Si0,-modifiyeli TiO, aktif tabaka puskirtme yéntemiyle
Ag+-aktive edilmis seramik karolarin ylzeyine uygulanmistir.
Sonuglar, kaplanmamis ve TiO,-kaplamayla modifiye edilmemis
orneklerle kiyaslandiginda SiO,-modifiyeli TiO, (TS)-kapli anti
bakteriyel karolarin neredeyse % 100 temizlenebilirlik seviyesine
ulastigini gostermistir (Sekil 14).
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Sekil 14. Direkt giin 1511 pozlanma siresine bagli olarak karo yiizeyinde
metilen mavisinin (30 mg/L) foto katalitik bozunumu [42].

Anti bakteriyel testler ve Kolorimetrik analizler, Gzerinde calisilan
seramik Karolarin hem anti bakteriyel hem de foto Katalitik
ozellikler sergilediklerini belirlemistir.

Tekstil

Nanoteknoloji, yeni bir teknoloji devrimi olarak algilanmaktadir.
Bu teknolojinin, 2025 yilina kadar gelisim surecini tamamlayip;
hayatin her alanina girecegi tahmin edilmektedir. Tekstil de
kullanilan malzemelere, nanometre boyutlarinda farkli 6zellikler
kazandirilmasl, ¢ok onemli gelismelere yol agacaktir. Tekstil
endustrisi, nanoteknoloji devrimiyle birlikte yeni bir doneme
girmektedir. Nano malzemeler kullanilarak, daha once hayal
bile edemedigimiz, cok cesitli islevlere sahip kumaslar elde
edilmektedir. Tekstil Urdnleri; Uzerinde mikroorganizmalarin
Ureyebilecekleri ve uzun slre yasamlarini slrdUrebilecekleri
Urtnlerdir. Bunun yaninda, mikroorganizmalar tekstil Grtinlerinde,
biyo-parcalanma, renk degisimi, lekelenme gibi pek ¢ok soruna
da yol agmaktadirlar. Boylesi sorunlari gidermek Uzere cesitli anti
bakteriyel elemanlar gelistirilmistir. S6zu edilenlerin en 6nemlileri
olarak glmis iyonlar ve titanyum dioksit (Ti0,) karsimiza
cikmaktadir [43]. Tekstil ylzeylerinin kendi kendini temizleme
ozelligine sahip Urlnler seklinde Uretilmesi cevre korumasina
katki, enerjiden ve zamandan tasarruf ve dolayisiyla da, yuksek
katma deger olusumuna imkan saglayacadi icin arastirmacilarin
ve sanayicilerin son yillarda olduk¢a yodun sekilde uzerinde
calistigi bir konudur. Kuresel 1sinma, su kaynaklarinin korunmasi,
kimyasal atiklarin olumsuz etkileri ve giin be giin artan cevre
bilinci kendi kendini temizleyebilen foto katalitik tekstil Grinlerin
gelistirilmesinde temel tetikleyici unsurlardir [44]. Celep ve
Kog [45] calismalarinda nanoteknoloji hakkinda bilgi vermis ve
nanoteknolojinin tekstildeki uygulamalarini incelemislerdir. Bu
kapsamda; nanoteknoloji ile tretilen tekstil Urtnlerine ornekler
sunulmus ve tekstilde nanoteknoloji kullanarak yapilmakta olan
bazi calismalar agiklanmistir. Calismanin son Kisminda; tekstil
Urtnlerinin nanoteknoloji sayesinde kazandiklari 6zelliklerine
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nano lif, nano tlp gibi nano boyuttaki bazi malzemelerin ve
nano olcekli ylzey olusturmak igin kullanilan teknolojilerin yol
actiklarindan bahsedilmistir. Ayrica, bu malzeme ve teknolojilerin
tekstil Urlnlerine ne gibi ozellikler kazandirdiklar Uzerinde
durulmustur. Milyonlarca gimils nano tanesine sahip anti
mikrobik coraplar 50 defadan daha fazla yikandiklarinda bile
kokmama ve mantarlar 6ldirme ozelliklerini % 99,9 oraninda
koruyabilmektedirler. Bu grup icinde yer alan sortlar hizli kuruma,
su iticilik ve mor 6tesi Isinlar gegirme karakteristikleri sergilerler.
Pantolonlarda sortlarla ayni 6zellikleri gosterirler ve kir tutmama
ve Kirnsmama avantajlarina sahiptirler (Sekil 15) [46].

—~M|

Sekil 15. Nanoteknolojiyle Gretilmis bazi tekstil Grlnleri [46].

Polyester

Babaarslan ve ark. [47] geri dontsim polyester (r--PET) liflerinin
ylzey pUrazluligu ve su sevmezlik 6zelliklerinden yararlanarak
nilifer cicegi etkili (kendi kendini temizleyen) ylzeylerin
Uretilmesinde  kullanimini  amaclamislardir.  Boylece, r-PET
liflerinin gevreye duyarliik ve maliyetlerinin distk olmasi gibi
ozellikleriyle nilifer cicedi etkili ylzey Uretiminde kullanimlarini
cazip hale getirmeye ¢alismislardir.

Mimaride Nano Kaplama ve Beton Uygulamalari

Mimarlik ve bina yapim surecine de onemli katkilar saglayan
nanoteknolojinin gintimuz yapi sektorindeki en somut yansimasi
nano malzemelerin hayata gegirilmesiyle gerceklesmistir. Kendi
kendini temizleme Kabiliyeti, kolay temizlenme, antibakteriyellik,
antisis, cizilme-asinmadayanimi gibibellibasliislevsel 6zelliklere
sahip yUzeyler mimaride hina Kalitesini arttirmak acisindan cok
onemlidir. insaat alaninda foto Katalizle kendi kendini temizleme
olayi nanoteknoloji mekanizmasinin en ¢ok tercih edilen yontdur
[48]. GUr [49] nanomimarliktan yola c¢ikarak yapida kullanilan
nanomalzemeleri detayli olarak incelemis, uygulama drneklerini
ele almistir. Endistriyel uygulamalar agisindan en uygun, verimli,
Kararli ve ucuz foto katalist TiO,'dir. Fotokatalizmle birlikte
kendi kendini temizleme yetenedi membran, cam, aliminyum,
seramik gibi farkli malzeme yUzeylerine uygulanabilir, ayrica, foto
katalitik karakteristikleri sayesinde cimento icine Katilabilecek
bir elemandir [50]. Beton en yaygin kullanilan bir plastik yapi
malzemesidir. Karmaslik sekKillerde dokulebilir, 0zel ylzey
bitisleri ve doku verilebilir, Uretimi sirasinda beyaz cimento
ve pigment Kkullanilarak renklendirilebilir, heykelcilikte, ylzey
kabartmalarinda, i¢ mimari Urlnlerin ve sehir mobilyalarinin
tasariminda  degerlendirilebili.  Mimari  betonlarin  dokulu
ve desenli, renkli ve dizgin yuzeylerinin yapimi 6zel kalip
teknikleriyle mUmkindur. Yizey isleme teknikleri ve 6zel kalip
sistemleri mimarlara daha fazla tasarim olanag sunmaktadir.
Bu yonleriyle mimari yapilara heykelsi bir karakter verilir. Mimari
beton, yapinin anlamini degistirir ve ona yeni degerler ytkler.
Karaguler [51] mimari betonun genel ozelliklerini agiklamis ve
buna paralel olarakilgili alanda yapilmis arastirma ve incelemeleri
6zetlemistir Mimari uygulamada, insaatin yapimi sirasinda veya
farkli donemlerde yapi cephesine uygulanan ylzey temizleme
islemlerinden sonra kullanilan, seffaf ve malzemenin rengini
degistirmeyen su fiticileri (silan, siloksan veya silan-siloksan)
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Kilcal su emmeyi onlemeleri, ylzeye iyi bir bicimde sizmalari,
alkaliye ve UV isinlarina dayanikli olmalari, su buhari yayinimini
engellememeleri, yuzeyin renk ve dokusunu degistirmemeleri
nedeniyle tercih edilirler. Beton yizeylerde kullanilmak Uzere
sizma (penetrasyon) yetenedi fazla ve alkaliye dayanikli su
iticiler Uretilmistir. Bu malzemelerin mimari beton yuzeylerde
kullanilmasiyla; suyun varligr halinde olusan sisme ve blzilmeler,
donma ve ¢oziilme hasarlari, suda ¢ozinebilir tuzlarin yol actidi
ciceklenme, pas ve kir lekeleri, hava Kirliligi sonucu ortaya ¢ikan
kimyasal yenim 6nlenmektedir [52-53]. ilgili konuda yapilmis bir
tez calismasinda ve bir dijer arastirmada [54-55] beyaz ¢imento,
TiO, katkili beyaz beton, kendiliginden yerlesen beton ve TiO,
katkili beyaz beton olmak Uzere dort farkli beton tipi Uretilmistir.
Tip Biliminde Nanoteknoloji

Nanoteknoloji, tibbi gorantlleme, ilachilim  (farmakoloji),
mikrobiyoloji, yara iyilesmesi, dokularin yenilenmesi, bazi kronik
hastaliklarin tedavisi, asl ve genetik alaninda uygulamaya
girmistir. Nanoteknolojik Urlnler; test ve tani islemlerinin
hizla gergeklestirilmesi, kanserin erken dénemde tanilanmasi,
patojenlerin belirlenmesi, detayli gorinttleme ve enfeksiyon
gelisimini 6nlemede yararlar saglamaktadir. Bu triinler belirtilen
faydalarin yaninda, bazi sistemik, genetik ve sitotoksik riskleri
de beraberinde getirmektedir. Metin [56] hazirladi§i derleme
makale ile nanoteknolojinin saglik alaninda uygulamasi ve bu
uygulamalara iliskin gelisebilecek riskler konusunda hemsirelerin
bilgilendirilmesini amaglamistir.

Mobilya-Dekor-Ahsapta Nanoteknoloji

Ahsap mobilya ve parke yuzeyleri icin gelistirilmis nanoteknolojik
vernikler  sertlik, parlaklik, cizilmelere karsi dayanim
saglamaktadir. Nanoteknolojik kaplama suyun ahsabin icine
ge¢mesinin onlenmesi, kirlerin itilmesi ve UV 1sinlarina karsl
dayanikliigin saglanmasi yonleriyle bircok ylzeyde oldugu gibi
ahsap yuzeylerde (6zellikle islenmemis ahsap ylzeyler) etkilidir.
Bu tur kaplamalar ahsap evler, ahsap masalar, ahsap garaj
kapilari, verandalar veya bahce citleri gibi uzun sure kire, neme
ve Kiflerin olumsuz etkilerine maruz kalan yerlere Karsi koruma
saglamaktadir. Ev dekorasyonunda kullanilan koltuklar, elbiseler,
temizli§i zaman alan ocaklar, lavabolar, kiivetler, dus kabinleri,
ankastre Urlnler, Gzerlerine Katran, camur ve benzeri seyler
sicrayan yuzeyler, slrekli silinmesi gereken pencere camlari bu
yeni nesil Urlnler sayesinde sorun olmaktan c¢ikmaktadir. TUm
ilgili 6zelliklerinin yani sira, nanoteknolojinin ayrica urlnlere
cevreci Ozellikler kazandirdigi ve bdylece dogayi kirletmeyen,
insana zarar vermeyen anti bakteriyel Urlnlerin kullanima
sunulmasini sagladigi da bilinmektedir [57].

Boya ve Pigmentler

Akarsu [58] su altinda uzun stre Kalan ve yosunlasmaya Karsi
dayanikli olmasi istenen balik aglari icin bir antibakteriyel boya
gelistirmistir. Yapmis oldugu beyanla “Calismalarimiz sirasinda
kapali ortamda floresan isigiyla boyanin aktif hale gelerek
bakterileri yok ettigini belirledik. Gelistirdigimiz boya gin 1sina
maruz birakildiginda hem kendi kendini temizleme ¢zelligine sahip
hem de ¢evre dostu olmaktadir. Ayrica, her tur mikroorganizma,
mantar ve virlsu oldirebildiginden hastanelerde de rahatlikla
kullanabilir” demistir.
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VitrA Photoactive (Eczacibasi VitrA)

VitraA Photoactive karolar nano boyutlu titanyum dioksitle
kaplanmaktadir. Kaplamanin foto Katalitik ozellikleri
sayesinde kendi kendini temizleyen karolar ayni zamanda
havadan gelen kirlilikleri ve kotu kokulari da yok etmektedir.
Istk ve havadaki nem ile aktive oldugu icin ozellikle
dis cephe kullaniminda ideal VitrA Photoactive, ustln
teknolojisi sayesinde ylzeyine gelen kirlilikleri parcalayarak
yok etmekte, ayrica havadaki Kirliliklerin ve kokularin
temizlenmesine yardimci olmaktadir. VitrA Photoactive
istek Uzerine tum rezidans Kkarolara uygulanabilmektedir
[59].

Erlus Cati Kiremitleri

ERLUS LOTUS® cati karolari yag, is, yosun gibi organik Kir
taneciklerini glines 151§ yardimiyla parcalamakta, yagmur
da bu Kirleri ortamdan uzaklastirmaktadir. ERLUS LOTUS®
cati karolarinin geleneksel cati karolarina gore temiz kalma
sUreleri ¢ok daha uzundur [60]. ERLUS LOTUS® hir Alman
firmasi olmasina ragmen Ulkemizde belli pazar payina
sahiptir.

Atlas Hali

Turkiye'nin ilk hali markalarindan biri olan Atlas Hali’nin
‘nanoteknoloji’ ¢alismasinin icerigini aktaran Bebitoglu
verdigi demecinde soyle demistir:  “Gelistirdigimiz
teknolojide su Uzerinde yasamasina ragmen su iticilik
ozelligine sahip niltfer ciceginden esinlendik. Halilarimiz
bu teknoloji sayesinde, tipki niltfer ciceginin yapraklarinda
oldugu gibi suiticilik 6zelligi kazandi. Leke barindirmamanin
yani sira halinin en onemli ozelliklerinden biri de hig
lekeyle karsilasmasa da ginesten, i1siktan aldi§i enerjiyle
nanoteknoloji sayesinde kendi kendini temizleyerek
uzun yillar ilk ginkd gibi 1sil 151l kalabilmesidir. Elde
edilen sonuclar Bilkent Universitesi Ulusal Nanoteknoloji
Arastirma Merkezi(UNAM) tarafindan da belgelenmistir
[61].

Yorsan Cam

Yorsanin pencere ylzeyinin kimyasal bir tabakayla
kaplanmasi sonucu Urettigi ekstra temiz pencereleri
guin 1s1§1 (UV radyasyonu) ve yagmur suyu arasindaki
etkilesim sayesinde kendi kendini temizleme ozelligine
sahiptirler; UV pozlanmasi sonucu ylzeydeki Kirleticiler
bozunmakta yagmur suyu ya da puskirtme suyu ile ylzey
temizlenebilmektedir [62].

Yasar Holding

Solmaya, kirlenmeye dayanikli, kendini temizleyen
nanoteknolojik akilli boya tretmislerdir [63].

Tag Perde

Kendi kendini temizleyen stor perde tretmektedir. Sadece
gunes isinlarina maruz kalindiginda kendi kendini temizleme
islemi gerceklesmektedir [64].

SONUC:

Kendi kendini temizleyen ylzeylerin gunlik yasantimizda
kullanimi, ozellikle nano boyutlu titanya ve gumus
uygulamalar son yillarda oldukca artmistir. Bu gelismelere
bagli olarak verimli enerji kullanimi artacak, daha temiz bir
cevre sosyal hayatin daha saglikli bir zemine oturmasina katki
saglayacaktir.
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SOFRA GRUBU SERAMIKLERIN URETIMINDE

TASARIMIN ONEMI

THE IMPORTANCE OF DESIGN IN THE PRODUCTION

OF TABLEWARE CERAMICS

Ars. Gor. Gokhan AKCA
Dumlupinar Universitest,
Giizel Sanatlar Fakiiliesi, Seramik ve Cam Béliimii, Kiitahya

Prof. Dr. Iskender ISIK

Dumlupinar Universitest,

Miihendislik Fakiiltest, Malzeme Bilimi ve Miihendisligt Bé-
liimii, Kiitahya

OzET

Seramik Urlnler; ilk olarak tasarlama surecinde hayat bulurlar.
Uretime alinacak bir seramik mamul, dncelikle iki boyutlu ortamda
eskiz cizimleri ve daha sonra Ug boyutlu model yapimiyla viicut bulur.
EndUstriyel anlamda dretim yapan seramik firmalarinin en ok
tercih ettikleri sekillendirme metodu; ekonomikligi, kolay sekil
verilebilirligi, purizsiiz ylizey saglanabilirligi ve su emme ozelligi
sebebiyle alci kaliba dokim yontemidir. Bu calismadaki amac, sofra
grubu seramiklerin Uretimi ile ilgili olarak, tasarim stireglerinin Gretim
asamalarini nasil etkiledigdini tespit etmektir. Arastirma kapsaminda,
sofra grubu seramiklerinin genel 6zellikleri ele alinmis ve algi kaliba
dokim yontemi ile seramik sekillendirme proseslerinde izlenilmesi
gereken yontemler degerlendirilmistir.

Arastirma konusu ile ilgili olarak, Kitahya'da algl kaliba dokim
yontemi ile sofra grubu seramikleri Uretimi yapan Keramika
Seramik A.S. firma vyetkilileri ve calisanlan ile bu alanda uzman
akademisyenlerden gorts alinmistir. Elde edilen tim bilgiler 1siginda
arastirma sonuglarinin analiz ve kritigi yapilmistir.

Arastirma sonucunda, bu alanda faaliyet gdsteren firmalarin, maliyet
ve Uretim sUreci icin ¢6zim onerileri gelistirilmesine yardimci olacagi
dastnulen hbilgilere ulasilmisti. Ayrica arastirma  sonuglarinin,
endustriyel seramik alaninda hizmet veren kisi, kurum ve kuruluslar
ile tasarim ve endUstriyel tasarim egitimi alan 6grencilere kaynak
niteliginde bilgi verirken, al¢i kaliba dokim yontemi ile sekillendirme
yapan seramik Ureticilerine, Kalite, estetik ve maliyet bakimindan
énemli iyilestirmeler saglayacagdina inanilmaktadir.

Anahtar Sozciikler: Alg Kalip, Endustriyel Tasarim, Sofra Grubu
Seramikleri.

GiRiS
Uretim sartlarina bagli olarak; planlama, hammadde, teknolojik alt
yapl, iscilik, zaman, enerji ve diger maliyetler, sonucta ortaya ¢ikan
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SUMMARY

Ceramic products first come to life in the design process. A
ceramic product to be produced, is primarily sketched in a
two-dimensional environment, then realized by a three-
dimensional model.

The most preferred shaping method of ceramic companies in
an industrial sense is the plaster mold casting for its economic
nature, easy formability, smooth surface availability and water
absorption feature. The purpose of this study is to determine
how the design processes affect the production stages in
relation to the production of tableware ceramics. In the scope
of the research, the general features of tableware ceramics
are tackled and the methods to be followed in ceramic forming
processes through plaster mold casting method are evaluated.
Regarding the research topic, company officials and employees
of Keramika Seramik Inc., which produces tableware ceramics
in Kutahya with plaster mold casting method, and further
the expert academicians working in this field expressed their
opinions in order to contribute to this research. Analysis and
critique of the research results were made through all the
information obtained.

As a result of this research, several informations have been
reached for companies that work in this field in order to
develop solution proposals regarding costs and production
processes. Itis alsobelieved that the results of the research
will provide significant improvements in quality, aesthetics
and costs regarding ceramic manufacturers that use
plaster mold casting method while providing information
to individuals, institutions and organizations working in the
industrial ceramics field and students receiving design and
industrial design education.

Keywords: Plaster Mold, Industrial Design, Tableware
Ceramics

INTRODUCTION
Depending on production conditions; planning, raw materials,
technological infrastructure, labor, time, energy and other



mamulln Gretim masraflarini olusturur. Kaliteden 6diin vermeden
bu masraflarin mimkin oldugunca dustrilmesi, isletmelerin
karlilk oranlarini yikselten en onemli faktordir. Maliyet
girdilerini ylkselten unsurlarin basinda ise, Uretim hatlarinda
meydana gelen hatalar ve bunlarin giderilmesine yonelik yapilan
calismalar gelmektedir.

TUm endustriyel alanlarda oldugu gibi, sofra grubu seramiklerin
Uretiminde de tasarim, imalatin ilk asamasini olusturur.
Tasarimdan kaynaklanan eksiklikler ya da hatalar, basta
modelleme olmak Uzere, diger Uretim asamalarinin da, dUretim
maliyetlerini énemli derecede etkiler. Dolayisiyla, problemlerin
tasarim asamasinda ¢6zUm bulmasi ile isletmelerin karlilik
dizeyleri dogrudan iligkilidir.

Gegmiste Urtnler, kullanicilardan badimsiz bir sekilde tasarlanip
dretilmis ve tiketicilere sunulmustur. Sanayi devrimi sonrasinda,
artan Uretici sayisi ve tuketicilerin bilinclenmesi ile firmalar
drUnlerini, tUketici isteklerine uygun hale getirmek zorunda
kalmistir. Bu noktada, endUstri icin Urtin gelistirmek (tasarlamak)
firmalar acisindan bir gereksinim haline gelmistir. Uretimi ve
dretim sartlarini birincil derecede etkileyen tasarim hatalarinin
belirlenmesi ihtiyaci, seramik sektorl acisindan oncelik arz
etmektedir. Tasarim hatalarinin net olarak ortaya konmasi, basta
isletmelerin karlilik oranlarinin artmasi, nihai kullanici fiyatlarinin
alicllarin bltcesine daha az yuk getirmesi ve Turk Seramik
Sektoriinin bu alandaki kalite ve ihracat unsurlarinda gelisme
gosterebilmesi agisindan son derece 6nemlidir.

Uretimde, sekillendirme teknigi bakimindan yaygin olarak tercih
edilmesi sebebiyle, calisma kapsamindaki arastirmalar, alg
kaliba dokim yontemi ile sekillendirilen sofra grubu seramikleri
Uzerinde yogdunlastinlmistir. Calismanin amaci dogrultusunda,
Keramika firmasi calisanlari ve bu alanda uzman akademisyenler
ile gorasmeler yapilmis, belirlenen tasarim hatalarinin, sofra
grubu seramiklerin Uretiminde ortaya cikardidi dretim zorluklari
analiz ve kritik edilmistir.

TASARIM

Tasarim, genellikle uygulamali sanatlar, mihendislik, mi-
marlik ve inovatif isler ¢cercevesinde ele alinir ve hem bir
isim, hem de bir fiil (tasarlamak) olarak kullanilir. “Tasar-
lamak” yeni bir obje (makine, bina, Urun vs.) icin bir plan
olusturma ve gelistirme slrecine isaret eder. “Tasari” ise
hem son plan veya taslak (bir ¢izim, modelleme vs.); ya da
bir plan veya taslagin sonucu (Uretilen bir obje) i¢in kullani-
lir (1). Dilimizde tasarlama s6zciigu, ingilizce ve Fransizca
da ki Latince kokenli “design” kelimesinin karsiligr olarak
kullanilmaktadir (2).

insanoglunun ilk yapay Grinlerini ortaya koymasindan bu yana
tasarim surecinin degiskenleri ve bu strecte karsilasilan prob-
lemlerin karmasikligl var olmasina ragmen, “tasarim olgusu”
bati toplumlarinda bile “design” kavrami olarak ancak 16.
yUzyilda ortaya ¢cikmistir. Aslinda glclu bir zanaat gelenegine
sahip olan ulkemizde tasar kokunden gelen tasari, tasavvur,
tasarlama, tasarimlama kavramlarina 1974 Turk Dil Kurumu
sozluglnde rastlamaktayiz (3).
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costs, form the production costs of the end product.
Reducing these costs as much as possible without
sacrificing quality is the most important factor in
raising the profitability ratios of enterprises. Errors
that occur in the production lines and the work done
to eliminate them, are among the factors that increase
the cost inputs.

Just as in all industrial fields, design is the first step
towards the manufacturing of tableware ceramics. The
deficiencies or errors caused by design, considerably
affect the production costs, especially in the modeling
and in other production phases. Therefore, the
profitability levels of the entreprises are directly related
to the problem solutions within the design phase.

In the past years, products were designed and
manufactured independently from users and later
presented to the consumers. After the Industrial
Revolution, companies had to make their products
suitable to the demands of the consumers along with the
increasing number of manufacturers and the awareness
of the consumers. At this point, it has become a
requirement for companies to develop (design) products
for the industry. The need to identify design errors that
affect production and production conditions at a primary
level, is a priority for the ceramic industry. Revealing
design errors clearly is extremely important in terms
of increasing profitability rates of the enterprises, end
user prices imposing less burden to the budget of buyers
and improving the quality and export rates of the Turkish
Ceramic Industry in this field.

Researches within the scope of this study have focused
on tableware ceramics that have been shaped by
plaster mold casting method because of its widespread
preference in shaping techniques. In line with the
objective of the work, Keramika company employees
and expert academicians working in this field have
been interviewed and the production difficulties
that have been caused by specific design errors in
the manufacturing of tableware ceramics have been
analyzed and criticized.

DESIGN

Design (Tasarim) is usually tackled within the framework
of applied arts, engineering, architecture and innovations,
and it is used both as a name and as a verb (to design).
“Designing” refers to the process of creating and develo-
ping a plan for a new object (machine, building, product,
etc.). As for “Design”, it means both the final plan or draft
(a drawing, a model, etc.); or used as the result of a plan
or a draft (a produced object) (1). In our language, the word
‘design’ is used as a counterpart of the Latin word “design”
in English and French (2).

The “design phenomenon” has emerged as a “design” con-
cept in the 16th century, although there was a variability
in design process since the introduction of the first arti-
ficial products of human beings and the complexity of the
problems which were encountered during this process in
the western societies. In our country, which has a strong
craft tradition, we come across the notions of the word de-
sign, originated from the word ‘plan (tasar)’, ‘draft (tasari)’,
‘envision (tasavvur)’, ‘planning (tasarlama)’ and ‘designing
(tasarimlama)’, in the dictionary of Turkish Language Asso-
ciation (TDK).
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Tasarimin Olusumu ve Tasarimin
Dallar

Bir tasarim kendi icinde bir yapiya
ve bu yapi arkasinda bir planlamaya
sahip olmalidir. Tasarlama eylemi,
olusturulacak yapinin organizasyo-
nu ile ilgili her tarll faaliyeti icine
almaktadi.  Uygulamali  tasarm
dallarini Endistri tasarmi, Cevre
tasarimi ve Grafik tasarimi seklinde
Ug ana bhaslikta toplamak mimkuin-
dar (Sekil 1,2 ve 3).

EndUstri
nesnelerin
gelistirilmesiyle ilgilidi. Makineler,
arag-gerecler, mutfak malzemeleri
ve diger bircok Urin endUstri
tasarimina girer. Cevre tasarimi ise
bina, peyzaj ve i¢ mekan tasarimini
kapsayan oldukca genis bir calisma
alanidir. Bu alanda da tasarimcinin
gorevi dayanikl, islevsel ve estetik

tasarmi U¢  boyutlu

tasarlanmasi ve

Sekil 1. Endistri Tasarimi Ornegi
Keramika Seramik / Melodi
Serisi (4)

Image 1. An example of
Industrial Design

Keramika Seramik / Melody
Series (4)
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Sekil 2. Cevre Tasarmi Omei

Ankara Yiksek Hizli Tren istasyonu
Projesi (5)

Image 2. An  example of
Environmental Design

Ankara High-Speed Train Station
Project (5)

Sekil 3. Grafik Tasarim Omegi
Resul AY - Migration is “Losing your
everything” / Afis Tasarimi

Grafist20  “Sinirlan Gegerken -
Crossing Frontiers™ Afis Yarismasi /
Tesvik Oduilii (6)

Image 3. An example of Graphic Design
Resul AY -  Migration is
“Losingyoureverything” /  Poster
Design Grafist20 “CrossingFrontiers”
Poster Competition / Encouragement
Award (6)

The Formation of Design and
Design Branches

A design should have a structure
in itself and a plan behind it.
The designing action involves
all Kkinds of activities pertaining
to the organization of the work
to be created. Applied design
branches can be addressed in
three main sections: Industrial
design, Environmental design
and Graphic design (Images 1, 2
and 3).

Industrial design is related to
the design and development
of three-dimensional objects.
Machines, tools, Kkitchenware
and various other products are
included in industrial design.
As for environmental design,
it is a very broad field of study
involving buildings, landscapes
and interior design. The task of
the designer regarding this field
istofindadurable, functional and

olani bulmaktir. Grafik tasarmci

ise genel olarak, okunan ve izlenen goruntilerin tasarimindan
sorumludur. Afisler, Kitaplar, bilgi ve uyan isaretleri, brostrler vh.
grafik tasarimin etkinlik alani igine girer. Grafik tasarimin amaci da
gerek iletisim, gerekse estetik Kaliteyi en Ust diizeye cikarmaktr.

Tasarim Siireci

Tasarim gelisiglizel karalamalardan ziyade, planli bir calisma gerek-
tiren strecler bitlnGdUr. Bu streclerin sonunda ortaya ¢lkacak olan
Urtinin uygulanabilir ve verimli olmasi icin ilk asama, problemi ve
amaci tanimlamaktir. Yapilacak tasarimda bir hareket noktasi bula-
bilmenin tek yolu, varsa bir problem ya da hedeflenen amag hakkin-
da mimkun oldugunca ok bilgi toplayabilmektir. Tasarimci, konu ile
ilgili arastirmalar yapip gerekli bilgi ve verileri toplamissa ve bunlari
degerlendirebiliyorsa inovasyona ulasilabilir.

inovasyon ve bulus siireci, problemin ortaya konmasi ve olasiliklarin
arastinlmasina yonelik calismalari igerir. C6zUm bulma ise bu olasi-
Uklar hakkinda bir karara varilarak, arastirmanin sona erdirilmesidir.
C6zim olarak secilen olasiliklar, daha sonra ayrintili taslaklar ha-
linde hazirlanir. Tim asamalardan gegmis olan tasarimin kullanima
hazir hale getirilmesi islemi de uygulama asamasini olusturur.

Tasarimin Gorsellestirilmesi

Gorsellestirmenin ilk basamagdi olan taslaklar, 6zgin distinceleri ya-
linlastirarak aktaran gorsel notlar ya da kararlamalardir. Her taslak
birer zihinsel alistirmadir. Taslak asamas, tasarim strecinin belki de
en uzun tutulmasi gereken kismidir. Taslak asamasinda 6zginligin
butun sinirlart zorlanmali, bu calismalar belirli bir olgunluga erisme-
den herhangi bir secme yoluna gidilmemelidir.

Taslaklar, tasarimin gérinimi hakkinda tretim dncesinde bilgi veren
unsurlardir. Her tasarim igin en az bir taslak onceden hazirlanmalidir.

Seramik rorxive 118

aesthetic design. In general, the
graphic designer is responsible
for the design of images that are being read and viewed.
Posters, books, info and warning signs, brochures, etc., fall
under the domain of graphic design. The aim of graphic design
is both maximizing communication and aesthetic qualities.

Design Phase

The design is a process that requires a planned study rather
than arbitrary sketches. The first step is to define the problem
and the objective, in order to create an end product that is
applicable and efficient. The only way to find a starting point
in design is to gather as much information as possible regar-
ding a problem or an objective. Innovation can be achieved if
the designer obtains and evaluates the necessary information
and data, as a result of the conducted research about the re-
levant subject.

The innovation and the invention process involves studies
regarding problem detection and the research about various
probabilities. Finding a solution is the finalization of the re-
search by making a decision about these probabilities. These
probabilities chosen as solutions are then prepared in detailed
drafts. The process of operationalizing the design that passed
all the other phases, constitutes the application phase.

Visualizing the Design

Drafts, the first step of visualization, are visual notes or de-
cisions that transfer unique ideas by merely simplifying them.
Each draft is a mental exercise. Presumably, the draft phase
needs to be the longest part of the design process. In the draft
phase, all the boundaries of originality must be challenged,
and these studies should not be embraced quickly without re-
aching a certain degree.

Drafts are elements that provide information about the ap-
pearance of the design before production. At least one draft
for each design must be prepared in advance. In the develop-
ment phase of the draft studies, drafts are primarily prepared



Taslak calismasinin gelisim evresinde taslaklar ilk once karalama-
lardan yola ¢ikilarak hazirlanir. Tasarimcinin, karalamalar arasinda
sectigi birkagc ornedi biraz daha gorsel hale getirmesine on taslak
denir. Calismanin son asamasi ayrintili taslaklardir. Bu taslaklar da
ayrintilandinlir ve tasarim gorsellestirilmis olur (Sekil 4).

Tasarimin Olusturulmasi

MUmkun oldugu kadar basit ve net bir tasarim yapabilmek igin,
tasarimin ¢ozUmuinde Ug boyuta gegerken cizgi, yon, doku, oran-
oranti ve renkten olusan gorsel ogeler kullanilir. Kullanilan gor-
sel 6geler yeni bir butiini meydana getiren esas parcalardir.
Sofra grubu seramiklerin tasarimi irdelendiginde, bigim kaygi-
sI kadar malzeme yani sir ve boya maddeleri ile yapilari, uy-
gun sekillendirme ve kurutma yontemleri, firin-isi faktora ve
kullanilabilir dekor yontemlerinin de bilinmesi gerekir. Cinku
Urln tasariminda kullanilacak camur ve sir hammaddelerinin
aralarindaki iliskiler ve kontrol yontemleri, toplu kiictilme, su
emme ve mukavemet oranlari 6nemli rol oynar. Bu iliskiler
birbirini ciddi oranlarda etkiler (8).

SOFRA GRUBU SERAMIKLERI

Sofra grubu seramikler, ticari maksatla Uretimi yapilan endUstriyel
Urinlerdir. Bu seramikler glnlik hayatimizin vazgecilmez bir
parcasi olan yemek yeme ihtiyaci sebebiyle, ev, otel, restoran ve
yemekhanelerde yiyecek ve iceceklerin sunumu icin kullanilirken
ayni zamanda yemek ya da icecegin pisirildigi kaplar seklinde
de kullanilmaktadir. Seramik sofra gerecleri yapisi geregi, Kolay
temizlenebilir, saglikli, uzun omarld, dayanikli ve estetik olmalari
sebebiyle metal, plastik, cam ya da ahsap gereclere oranla tarihte
oldugu gibi buglin de en ¢ok tercih edilen Griinlerdir.

Gunumuz tuketicileri, her alanda oldugu gibi sofra gereclerinde
de hizli ve ¢ok amagli yasam stillerine uygun tasarimlara sahip
drlinlere yonelmislerdir. Cam, Kristal ve giimUs gibi sofra esyalarinin
zor ve zahmetli kullanimi, zaman alici temizligi ve ayni zamanda
pahali olmalar sebebiyle ginlik kullanma uygun olmadig
distintlmektedir. Ayrica glinimiizde dondurucudan firina, firndan
sofraya, sofradan da bulasik makinesine girecek ve bozulmadan
sikligini koruyabilecek Griinler tercih edilmektedir. Uretici firmalarin
¢ogu da bu tip cok amacli, kullanimi kolay ve diistik maliyetli Grinleri
Uretip satmaktadirlar (9).

Sofra grubu seramikler Devlet Planlama Teskilatinin sektor siniflamalan
icerisinde, Seramik Sektoriibasligi altinda, Seramik Sofra ve SUs Esyalari
Alt Sektoru olarak tanimlanmaktadir. Bu seramikler en genel ifade ile
inorganik seramik hammaddelerinin belirli oranlarda su ile karistinlmasi
ile olusan seramik camurunun, sekillendirilerek kurutulmasinin ardindan
yaklasik 950- 1400 oC araliginda degisen sicakliklarda pisirilmesiyle elde

Sekil 4. Tasarimin Gorsellestirilmesi Asamalar (7). Image 4. Phases of Visualizing Design
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through sketches. It is called a preliminary sketch where the
designer chooses a few examples among the sketches and vi-
sualizes them. The final stage of the work is detailed drafts.
These drafts present details and thefore design gets visuali-
zed (Image 4).

Creating the Design

In order to make a design that is as simple and clear as
possible, visual elements consisting of lines, directions, tex-
tures, ratio-proportion balances and colors are used while
shifting into three dimensions during the solution of design.
Used visual elements stand for the main parts that create
the new whole.

When the design of tableware ceramics is examined, it is
necessary to know materials such as glazes and color mat-
ters, proper shaping and drying methods, kiln-heat factor and
usable decor methods. They are as important as form con-
cerns. Because the relations and control methods between
clays and the raw materials of glaze, cumulative shrinkage,
water absorption and resistance rates play important roles in
product design. These relations have serious effects on each
other (8).

TABLEWARE CERAMICS

Tableware ceramics are industrial products that
are manufactured for commercial purposes. As
an indispensable part of our everyday life, these
ceramics are used for serving food and drinks in our
homes, hotels, restaurants and dining halls. They
are also used as dishes on which we prepare our food
or beverage. Just as it was throughout the history,
ceramic tableware is the most preferred product
today, for their easy clean, healthy, long-lasting,
durable and aesthetic features when compared to
metal, plastic, glass or woodware.

Today’s consumers tended towards products with
designs that are suitable for fast and multi-purpose
living styles, regarding tableware as well as other
product lines. It is thought that everyday use of
tableware such as glass, crystal and silver, is not
really suitable for their difficult and exhaustive usage,
time-consuming cleaning and high prices. Today,
people opt for products which are able to keep their
stylish features without breaking down while shuttling
in between freezers, ovens, dinner tables and washers.
Most manufacturers also produce and sell such multi-
purpose, easy-to-use and low-cost products (9).
Regarding industry classifications, tableware ceramics
are defined by the State Planning Organization as Ceramic
Tableware and Ornamental Furnishings Industry under the
title of Ceramic Industry. These are ceramics of functional
usage which can be glazed, decorated or non-decorated, are
obtained by firing the ceramic clay at temperatures ranging
from 950-14000C, which is formed by mixing inorganic
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edilen sirli, dekorlu ya da dekorsuz olabilen, fonksiyonel amacli kullanim
seramikleridir.

Diger seramik UrUnlerin Uretim suregleriyle benzer sekilde,
sofra grubu seramiklerinin Uretim asamalar da asagidaki gibi
siralanmaktadir:

» Tasarm

+ Hammadde hazirlama

« Sekillendirme

» Kurutma

« Biskavi pisirimi

+ Sirlama

« Sirli pisirim

+ Dekorlama

« Dekorlu pisirim

» Ambalaj ve paketleme

Tasarim asamasi, tim tretim asamalarinin temelinde yer aldigindan,
bu asamadaki arti ve eksi yondeki tim tasarruflar, diger Uretim
asamalarini dogrudan ilgilendirmektedir. Ayni zamanda tasarm
asamasinda ¢ozime kavusturulmamis problemler, diger Uretim
asamalarini aksatabilecegi gibi Ureticiler agisindan 6nemli zaman
kayiplarina ve yiksek maliyet girdilerine yol agabilmektedir.

TUm Uretim asamalarinda tasarima uygunluk asil kriter olmalidir.
Tasarima uygun olmayan Uretim asamalarinin tercihi halinde,
hedeflenen son Urlin Kalitesine ulasamayacagi gibi birbirinden
bagimsiz strdirdlen Uretim asamalarindaki  aksamalardan
kaynaklanan zaman kayhi, is guct kaybi, defolu ya da atik drtin
artisl, maddi zarar ve bunlara bagli olarak ortaya cikan musteri
memnuniyetsizlikleri isletmelerin istemeyecedi durumlardir.
Dinya seramik sofra ve sus esyalari sektort blyukligu yaklasik
15 milyar dolar seviyesindedir. Bu miktar yillik ortalama %5
blyUmektedir. Seramik sofra ve sis esyalari sektoriinde, kiiresel
ihracatin %36’si Cin tarafindan gerceklestirilmektedir. 2013
yilinda dinya seramik sofra ve sls esyasi ihracati 9,4 milyar
dolar, ithalati ise 8,3 milyar dolar olarak gerceklesmistir (10).
Turk seramik sektorlinde sofra grubu seramik Uretimi yapan (g
blydk firmanin yani sira 15 civarinda Kictk ve orta blydklUkte firma
bulunmaktadir. Dinyada tek cati altinda en biyUk Uretim tesisleri
Tarkiye'dedir. Sofra ve Sls Esyalan Sektorlinde, tim Avrupa'daki
toplam Uretim miktari, TUrkiye'deki Uretim miktarlarinin altindadir.
Turkiye Istatistik Kurumu verilerine gére, 2014 yilinda seramik sofra
ve sUs esyas! Uretimi bir onceki yila gore %63 oraninda artarak
165.490.100 adet olarak gerceklesmistir (Tablo 1).

Tablo 1. Seramik Sofra ve Siis Esyasi Uretim Degerleri
(10).

ceramic raw materials with water at certain ratios and later
shaped and dried.

Similar to the production processes of other ceramic
products, the production phases of the tableware ceramics
are as follows:

+ Design

« Raw material preparation

« Forming

 Drying

« Biscuit firing

« Glazing

+ Glazed firing

« Decorating

« Decorative firing

» Packing and packaging

Since the design stage is at the basis of all stages of
production, all the savings on the plus and minus side at this
stage are directly related to the other stages of production.
At the same time, untreated problems in the design phase
can harm other production stages and lead to significant
time loss and high cost inputs for manufacturers.

Design eligibility at all stages of production should be
the fundamental criterion. The design is a process where,
in the case of inappropriate production stages, it will not
be possible to reach the final end product quality. Time
loss, labor loss, increase of faulty or waste products,
economic damage and customer dissatisfaction which arise
as a result of these problems, are among situations that
entreprises try to avoid.

The world ceramic tableware and ornamental goods industry
is about 15 billion dollars in size. This amount grows by
an average of 5% every year. Within the scope of ceramic
tableware and ornamental goods industry, 36% of global
exports are realized by China. In 2013, the world ceramic
tableware and ornamental goods exports amounted to 9,4
billion dollars and imports amounted to 8,3 billion dollars (10).
There are three large firms in the Turkish ceramics industry who
produce tableware ceramics along with 15 small and medium
sized companies. The largest production facilities in the world
which are assembled under one roof, are located in Turkey.
Regarding Tableware and Ornamental Furnishings Industry,
the total amount of production in the whole Europe is below
the production amounts of Turkey. According to data gathered
from the Turkish Statistical Institute, in 2014, the production
of ceramic tableware and ornamental goods increased by 63%
when compared to the previous year, reaching to an amount of
165,490,100 (Table 1).

Table 1. Ceramic Tableware and Ornamental Furnishings

Production Values(10)

2012 2013 2014
Uretim Miktari (Adet) 96.250.098 101.404.888 165.480.100
Uretim Degeri (Milyon 165,0 193,3 339,2
TL)
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2012 2013 2014
Production Amount 96.250.098 101.404.888 165.490.100
(Item)
Production Value 165,0 193,3 339,2
(Million TL)




2014 yilinda seramik sofra ve sls esyasl ihracati bir onceki yila
gore %17,9 oraninda artarak 108 milyon dolar, ithalati ise %32,8
oraninda artarak 252 milyon dolar seviyesinde gergeklesmistir (10).

TASARIM - URETIM iLiSKisi

Arastirma slresince, sofra grubu seramikleri Gretiminde, tasarim
kaynakli hatalarin, Uretim asamalarinda ortaya cikardiklari so-
runlari tespit etmek Uzere yapilan ¢alismalar kapsaminda sofra
grubu seramikleri Uretimi yapan; Kiitahya Keramika Seramik
firmasi calisanlari ve akademisyenlerin gortslerini almak Gzere
gorusme formlari dizenlenmistir.

Bu konuda deneyim sahibi akademisyen, firma yetkilisi ve uzman
Kisilerin gorisleri sonucunda, asadida belirtilen tasarimdan kay-
nakli olarak ortaya ¢ikan hatalar bes baslik altinda toplanmistir
(11). Sekil 5’te de bazi hata orneklerinin resimleri verilmistir.

1. Model Yapiminda Ortaya Cikan Hatalar

« Olciilendirme hatalari

+ Camurun pisme KlgUlmesi hesaplanmadan yapilan tasarim hata-
lari

+ Asinmaya misait kenar hatlarina sahip tasarim hatalari

« Camurun deformasyonu dustintlmeden yapilan tasarim hatalari

« Isletme Uretim sartlarina uygun olmayan model tasarimi hatalari
» Seri Uretime uygun olmayan model tasarimi hatalar

« Girift ylizeylerin neden oldugu hatalar

« Keskin koseli hatlara sahip tasarimlarin modellemede ortaya
cikardigr hatalar

» Kalip ayrilma yonine ters olan agilardan kaynaklanan hatalar

» Oval yuzeylerdeki deformasyon hatalar

« Kapakli formlardaki kuruma-pisme kuctlmeleri ve sir payi hesap-
lamalar hatalari

+ Dayanikliliga 6nem vermeden yapilan tasarim hatalari

2. Pilot-Uretim Kalibi Yapiminda Ortaya Cikan Hatalar

« Gerek form, gerekse ebatlar bakimindan kalip almayi zorlastiran
tasarim hatalari

« Girift (rolyefli) yiizeylerden kaynaklanan asinma-silinme hatalari
+ Kalip ayrilma yonine ters olan acilardan kaynaklanan hatalar

+ Dokum agzi ve yerinin dogru belirlenmesiyle ilgili hatalar

» Kaliplama teknigine uygun olmayan tasarim hatalari

3. Slip Dokiim Asamasinda Ortaya Cikan Hatalar

+ Hava kabarcigi hatasi

» Kalip birlesim noktalarinin neden oldugu hatalar

+ Ylzey hatalari

« Dokum agzi ve hava tahliye kanallarinin yeri ve yapisindan kay-
naklanan hatalar

« Sirayagi genis tasarimlarda dokim sonrasi taban ¢okme hatasi
» Sivri uglu tasarimlardan kaynaklanan deformasyon hatalari

« Ince hatli tasarimlarda ortaya cikan mukavemet hatalar

+ Kulp-emzik-sap ayrilmasi hatalari

4. Kurutma Asamasinda Ortaya Cikan Hatalar
« Farkli et kalinliklarindan kaynaklanan hatalar
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In 2014, ceramic tableware and ornamental exports increased
by 17.9% to 108 million dollars and imports increased by
32,8% to 252 million dollars, when compared to the previous
year(10).

DESIGN - PRODUCTION RELATION

During the research and within the scope of studies
conducted for detecting the problems that caused by
design-based errors in the production of tableware
ceramics; discussion forms were prepared for recei-
ving opinions of the academicians and staff working
in Kitahya Keramik Ceramic Company, which manu-
factures tableware ceramics.

As a result of the opinions of the experienced acade-
micians, company officials and experts, the following
design mistakes were introduced under five topics
(11). Image 5 also shows some examples of error ca-
ses.

1. Errors That Occur During Modeling

« Measurement errors

« Design errors made without calculating clay shrinkage du-
ring the firing process

« Design faults with erodible edge lines

« Design errors made without considering clay deformation
+ Model design errors that are not suitable for operating conditions
+ Inaccurate model designs that are not suitable for mass
production

« Errors caused by intricate surfaces

« Errors occured during the modeling phase regarding de-
signs with sharp corners

« Errors caused by angles that are opposite to the mold re-
lease direction

+ Deformation errors on oval surfaces

+ Drying-firing shrinkage in covered forms and calculation
errors of glaze margins

+ Design errors made without paying attention to durability

2.Errors That Occur During Pilot-Production Mold Ma-
king

+ Design errors that make it difficult to mold, in terms of
form and size

« Abrasion-erase errors due to intricate (relief) surfaces

« Errors caused by angles that are opposite to the mold re-
lease direction

« Errors related to pouring hole and its position

« Design errors that are not compatible with molding techno-

logy

3.Errors That Occur During Slip Molding

« Air bubble fault

« Errors caused by the junction points of molds

« Surface errors

« Errors due to the location and structure of the pou-
ring hole and air discharge ducts

« Base failure errors after casting with wide glaze
stands

« Deformation errors caused by pointed designs

« Endurance errors in thin-line designs

« Handle-liner-grip disconnection errors

4. Errors That Occur During the Drying Phase
» Errors due to different body thicknesses
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« Uriin kurutmada, kurutma ortamindan kaynaklanan hatalar

« Hizli ya da yavas kurutmadan kaynaklanan hatalar

» Sivri ve ince hatlara sahip tasarmlarda catlama -kirilma
hatalari

» Sonradan birlestirilen kulp-emzik-sap gibi parcalardaki farkli
kurumalardan kaynaklanan kopma-catlama hatalari

5. Biskiivi ve Sirli Pisirim Asamalarinda Ortaya Cikan Hatalar
» Keskin koseli tasarimlardan kaynaklanan catlama hatalari

« Keskin koseli tasarimlardan kaynaklanan sir tutmama hatalari

« Farkli et kalinliklarindan kaynaklanan catlama hatalari

« Dustk derinlikli rolyeflerin deforme olmasi hatasi

« Rolyeflerin iglerinin sir ile kapanmasi ile ortaya ¢ikan hatalar

« Finnighacmihesaplanmadanyapilan, uygunolmayanhacimlerdeki
tasarim hatalari

BULGULAR

Arastirmanin  tamamlanmasiyla, Uretime yansiyan hatalarin
basinda, ol¢lilendirme hatalari yer almaktadir. Genellikle sofra grubu
seramikleri, birbirini butlnleyen parcalarin olusturdugu takimlar
halinde tasarlanip uretildiginden, takim icerisindeki her parcanin
diger parcalara ebat ve form bakimindan uyumu cok onemlidir. Ayrica
benzer Urlnler, sadece bir firmanin degil, aksine bircok firmanin da
Uretim prosesinde yer aldigindan, piyasada yer alan diger benzer
drlnler ile de tutarli boyutlara sahip olmak durumundadir.

Oncelikli sorunlar icerisinde ikinci sirada, asinmaya miisait hatlara
sahip olan tasarmlarin modellenmesi yer almaktadir. Gorlisme
yapilan uzmanlar, bircok tasarimin estetik ve ergonomik acidan
yeterli gorinmesine ragmen kirilgan ve ince hatlara sahip olduklari
icin modellenmesinin ya da kaliplanmasinin sorun olusturdugunu
soylemektedir. Bir diger onemli sorun ise; Uretime dahil edilmesi
planlanan tasarimin, isletme sartlarina uygun olmamasi sorunudur.

Seri Uretime uygun olmayan model tasarimi hatalan da bir bagka 6nemli
sorun olarak 6n plana ¢lkmaktadir. Tasarlanan Griin modeli Uzerinden
alinacak Uretim kaliplar, modelin formu sebebiyle ¢ok parcadan
yapilacak ise, bu durum maliyetleri ve isciligi artiran bir unsurdur. Ayrica
cok parcali kaliplarin deformasyonu yiksek, dolayisiyla kullanim dmri
nispeten daha kisadi. Bununla hirlikte cok parcali Kaliplar, dokim
asamasinda kalip izi hatalarina ve kurutmada kalip parcalarininhomojen
hir sekilde kurutulamamasina sebebiyet vermektedir.

Bir diger problem ise, girift (r6lyefli) ylzey tasarmlarindan kaynaklanan
Uretim zorluklandir. Rolyefli ylzeyler, gerellikle ince ve Kirlgan
hatlara sahip oldugundan, asinmaya duyarlidirlar. ince ve titiz calisma
gerektirirler. Dolayisiyla daha fazla dikkat ve zaman ihtiyaci dogururlar.
Tasarm, her yonUyle mikemmeli yakalamis olsa bile, model ve kalip
yapiminda ters acilar ortaya ¢ikarnyorsa, ya Uretime alinmaz ya da
gerekli modifikasyonlardan sonra prosese dahil edilir.

Tasanm, yukanda siralanan Uretim 6lgUtlerine uygun olsa dahi, gorsel
acidan aliclyr tatmin edecek estetik hatlara ve firma tarafindan taahhit
edilen kullanim 6mrind Karsilayacak dayanima sahip degil ise, pazarda yer
edinemeyecektir. Hedeflenen pazar basansini asgari olclide saglamayan
tasanmlar; planlama asamasindan satisa Kadarki tim prosesler icin, iscilik,
zaman, maliyet ve firma prestiji Kayiplarina yol agacaktir.
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+ Errors caused by the drying environment during product
drying

« Errors caused by fast or slow drying

« Cracking-bending mistakes in designs with sharp and thin
lines

 Breaking-cracking errors  resulting from
desiccations in parts like handle, liner and grip

different

5.Errors That Occur During Biscuit and Glazed Firing
Phases

« Cracking errors due to sharp corner designs

+ Glazing errors due to sharp angled designs

« Cracking errors due to different thicknesses

» Deformation of low depth reliefs

« Errors caused by the closure of the inner parts of glazes

« Design errors in inaccurate volumes without calculating the
interior kiln volume

RESULTS

At the completion of the research, we see that there are
measurement errors at the core of the errors interfered in
the production phase. Since tableware ceramics are often
designed and manufactured in sets of complementary parts,
it is very important that each piece of the set is compatible
with other pieces, in terms of size and form. Besides, similar
products have to be compatible with other similar products
on the market in terms of size, since many companies are
involved in the production process.

The second priority in terms of problems goes to the mo-
deling of designs having lines that permit abrasion. Experts
who were interviewed say that although many designs seem
to be aesthetically and ergonomically adequate, modeling or
molding is highly problematic because they are fragile and
they have thin lines. Another important problem is the design
that is not compatible with operating conditions.

Model designs that are not suitable for mass production
come to the fore as another important issue. If the produc-
tion patterns which will be taken over the designed product
model, will be made from a lot of different parts due to the
form of the model, this factor may increase costs and labor.
Furthermore, the deformation of multi-part molds is high,
and therefore the lifespan of the product is relatively short.
Besides, multi-piece molds lead to mold mark errors during
the casting phase and they cause mold pieces to dry in a
nonhomogenous way during the drying process.

Another problem is the production difficulties resulting from
intricate (relief) surface designs. Relief surfaces are generally
sensitive to abrasions, since they generally have thin and
fragile lines. They require fine and meticulous work. Therefo-
re, they need more attention and time. Even if it has achieved
perfection in every aspect, if design reveals opposite angles
during the modeling and molding, either the product will not
be taken into production or it will be involved in the process
following the necessary modifications.

Even if the design conforms to the production criteria listed
above, it will not be able to take part in the market, if it does
not have the aesthetic lines that will visually satisfy the bu-
yer or if it does not have the endurance to meet the lifespan
promised by the company. Designs which do not achieve the
aimed market success on minimum levels, will eventually
lead to losses of labor, time, costs and company prestige for
all the phases from planning stage to sales.



Dogru belirlenemeyen dokim agizlari, havali dokiime ya da eksik
dokimlere sebep olacaktir. Tasarim, kalibi alinmasi imkansiz
bir forma sahip ise, endustriyel Uretim sinirliliklari sebebiyle
ekonomik bulunmaz ve Uretime alinmaz. Uretimi diistiniildiiginde
ise, Uretim maliyetlerinin Urln satis fiyatina yansimasi sebebiyle,
pazar pay! disuk olacaktir.

Uretim kaliplarinin Kabul edilir diizeyin tzerinde nem oranina
sahip olmasl, sekillendirme hizini yavaslatacagindan, vyari
mamuliin kaliptan alinma siresini uzatir. Uretim kalibi cok
parcali ise, her kalip parcasinin esit oranda kurutulmasi énemlidir.
Farkli nem oranlarina sahip Kalip pargalari, Uriin Gzerinde farkli
et kalinliklarina neden olurlar. Bu durum kurutma ve firnlama
asamalarinda gizli ¢catlaklara yol acacaktir.

Ozellikle tabak tasarimlarinda, sir ayadi capi genis tutuldugunda
ortayacikantaban¢okmehatasiilekarsilasiimaktadir. Budurumun
sebehi, kaliptan alinan yari mamuliin henliz yeterli mukavemete
ulasmamis olmasidir. Tabak alt kesiti askida kalacagindan, hentiz
kurumamis olan orta kisim yercekimi sebebiyle ¢okme yapar.
Uriiniin formunu muhafaza edebilecedi mukavemete ulasmasi
icin kaliptan alma suresi uzatilir ki, bu dnlem bir kalibin gtinlak
Uretim Kkapasitesini daraltir. Yine, tasarimdaki ince ve Kkirilgan
hatlar, estetik bir gorinim kazandirmalarina ragmen, dékim
asamasinda deformasyona fazlasiyla agik bolgelerdir. Nispeten
daha ylksek dayanima sahip olan al¢i modeldeki deformasyona
aclk bolgeler, bir araya gelmis kil tanelerinden olusan vyari
mamulde daha fazla asinma gosterecektir.

Onemli bir diger nokta ise, Kulp, emzik, sap gibi cogu Kkez
asil Urlndn sonradan eklenen pargalarinin  tasarimlarindan
kaynaklanan hatalardir. Bu sonradan eklenen parcalarin asil Urtin
Uzerinde eklenecedi pozisyon, tutunma ytzeylerinin alani vs. gibi
onceliklerin dogru belirlenememesi, kopmalara, yirtilmalara ve
catlaklara sebep olmaktadir.

ince ve kirilgan hatlara sahip tasarimlar, kurutma asamasinda
en fazla zayiata sebep olan Urtinlerdir. Kurutma ortami sartlari,
kurutulan mamullerin her noktasina homojen temas ettiginden,
ince kisimlar formun diger noktalarina oranla daha ¢abuk kuruma
gosterir. Ayni Urln Uzerindeki farkli kuruma Kkucllmelerinden
kaynaklanan gerilmeler, bu hassas noktalarin kopmasina ya da
kirilmasina neden olurlar. Bu tir Grlnler ¢ok yavas kurutma ile
kurutulurlar. Ancak, yine de Kkurutulduktan sonra da tasinma,
sirlama ya da dekorlama yapilirken asiri kirilgan yapilarindan
dolayi zayiata yol acarlar.

Tasariminda keskin koseli hatlara sahip olan Urlnlerde ise, sir
tutmama ya da sir catlamasi hatasi gozlemlenmektedir. Girift
(rolyefli) ylzeylere sahip tasarlanan Urlinlerde de, sirin rolyefleri
kapatmasl, ya da sir tutmama ve sir catlamasl hatasi sikca
gorulmektedir.

Tasarimdan firinlamayakadar olan timhatalarin, kabul edilir diizeyde
geri donlsimU ve maliyetinin geri kazanimi mimkidn olabilir. Ancak,
finnlamadan sonra ortaya ¢ikan maliyet kayiplari, firma icin en blyUk
kayiplarin kaynagidir. Bu nedenle, sofra grubu seramikleri Gretiminin
her asamasina etkiyen tasarim problemlerinin, azami 6l¢lide ¢ozlime
kavusturulmasi gerekmektedir.
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Pouring holes that are not properly calculated will cau-
se air pouring or missing pourings. If the design has an
impossible form to be taken into molding, it will not be
economic and taken into production, due to industrial
design limitations. When production is considered, the
market share will be low because the production costs
will be reflected to the sales price of the product.

Since the production molds which have a moisture level
above the acceptable level, will slow down the sha-
ping speed, it will extend the process of gathering the
half-finished product from the mold. If the production
mold is multi-piece, it is important that each piece of
the mold gets evenly dried. Mold pieces with different
moisture levels can cause different body thicknesses on
the product. This will lead to hidden cracks in the drying
and firing stages.

We can encounter a base failure that occurs when the
diameter of the glaze stand is wide, especially in plate
designs. The reason for this is that the semi-finished
product gathered from the mold has not yet reached to
the adequate endurance. Since the bottom section of
the plate will hang, the middle part, which has not yet
dried, will eventually collapse due to gravity. To achieve
the strength that enables the product to retain its form,
the die casting period gets extended. This precaution
reduces the daily production capacity of a mold. Altho-
ugh the thin and fragile lines created during the design
give the product an aesthetic appearance, they become
highly open to deformation during the casting phase.
Parts that are open for deformation in the plaster mo-
del, which has a relatively higher endurance, will pre-
sent more abrasions in the semi-finished product that is
formed by clay granules.

Another important point is the errors caused by the de-
sign of parts, such as handles, liners and grips, which
are often added to the actual product later on. The lack
of correctly calculating data such as positions, attach-
ment surfaces, etc, for parts which will be added later
on, can cause ruptures, tears and cracks.

Designs with thin and fragile lines are the products that
cause the most loss in the drying phase. As the drying
environment conditions make homogeneous contact
with each point of the dried products, the fine parts

will dry faster than the other points of the form. Ten-
sions caused by the shrinkage of different dryings on
the same product cause these delicate points to break
or rupture. Such products are dried through a very slow
process. Nevertheless, they cause losses due to their
extremely fragile natures during removal, glazing or
decorating even after they have been dried.

In products with sharp corners, glazing failures or glaze
cracking is observed. In products designed with intricate
(relief) surfaces, it is common for the glaze to cover the
reliefs, or experience discharge of glazes or glazes with
cracks.

It is possible that all errors from design to firing or
the loss of costs, can be recovered at an acceptable
level. However, the cost loss that occurs after the firing
process, is the main source of the biggest losses for the
company. For this reason, design problems that affect
every stage of production of tableware ceramics must
be resolved in their entirety.
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SONUC ve ONERILER
Arastirmanin sonuglan-
masiyla, bu alanda faali-
yet gosteren firmalarin,
maliyet ve Uretim sireci-
ni aksatmayacak ¢6zim
onerileri gelistirmesine
yardimci olacagi 6n goru-
len bilgilere ulasilmistir.
Arastirma bulgulariile
endlstriyel Uretimde ta-
sarim olgusunun gerekli-
ligi ve Uretime sagladigi
olumlu katkinin boyutlari
ve dnemi ortaya ¢ikmistir.
Ayni zamanda, tasarim
problemlerinin ¢ozimlen-
mesi ile firmalarin Gretim
maliyetlerinde ciddi ta-
sarruf elde edecegi sonu-
cuna varilmistir.
Arastirma sonuglari icin-
de bir baska 6nemli hu-
sus ise, endUstri Urdnleri
tasarimcisinin, tasarla-
digi UrdnUn hangi Gretim
asamalarindan gectigini,
teknolojik ve fiziki Gretim
sartlarinin sinirliliklarini
ve kapasitelerini bilme-
sinin, Uretime ve Uretim
maliyetlerine buyuk katki
sagladiginin belirlenme-
sidir. isletmelerin Gretim
hatlarinda tasarim konu-
sunu dederlendirerek, kalite kontrol mekanizmalarini bu
cercevede dizenlemelerinin sagladigi faydalarin tespiti, bu
calismanin 6nem arz eden sonuglari arasindadir.
Calismanin tamamlanmasiyla, bu alanda daha fazla aras-
tirmaya ihtiyac duyuldugu sonucuna varilmistir. Sanayi

ve Universite ishirli§inde dnemli bir adim olarak benzer
calismalarin yapilmasi yararli olacaktir. Konuile ilgili ola-
rak en onemli problemlerin basinda, Gniversite ve sanayi
arasindaki isbirligi gelmektedir. Bilgi paylasiminin saglan-
masi, her iki kesimde de karsilikli gliven ilkesinin tesisi ile
mimkin olabilecektir.

Arastirmanin sonuclari dogrultusunda; endustriyel
sofra grubu seramikleri Gretiminde, ergonomik tasarim
¢o6zUmleri, estetik ve fonksiyonellik, tasarim ve olcl-
lendirme konulari ile Grin tasariminda kullanicr geri
donusleri Gzerinde kapsamli ¢alismalarin gerekli oldugu
sonucuna varilmistir.

Kapak dlculendirme hatasi

Miscalculation of the lid direction

Farkli kesit kalinligi hatasi
Different section thicknesses error
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Kalip yonune ters agl hatasi
Reverse angle for mold

Hizli kurutma hatasi
Rapid drying error

Firilgas ve Meilbh Hdje Hatalan

Kirilgan ve keskin kose hatasi Fragile and sharp edge error

Sekil 5. Sofra grubu seramiklerde tasarim-Uretim hatalar drnekleri
Image 5. Examples of design-production errors in tableware ceramics

RESULTS and SUGGES-
TIONS
With the conclusion
of the study, it is be-
lieved that important
informations have been
acquired for companies
operating in this field to
develop solution propo-
sals that will not hinder
the cost and production
process. The research
findings revealed the
necessity of design
notion in industrial pro-
duction, in terms of the
Cp—— extent and importance
S 2.8 of the positive contri-
Kulp birlesim hatas bution they provide for
Handle connection error .
manufacturing stages.
At the same time, it has
come to the conclusion
that with resolving the
issues related to design,
companies will save
considerable amounts
money regarding pro-
duction costs.
Another important as-
pect of the research re-
sults shows that if the
industrial designer has
an opinion on the pro-
duction phases regar-
ding the designed pro-
duct or the limitations
and capacity of tech-
nological and physical
production conditions, it
will then highly contri-
bute to production and production costs. The detection
of favors that are gained by entreprises through evalu-
ating the matter of design in their production lines and
organizing their quality control mechanisms within this
frame, is among the results that have huge importance.
With the completion of the work, it has come to the
conclusion that this field needs more research. It would
be useful to conduct similar studies in cooperation with
the industry and universities as an important step for
the industry. Cooperation between the university and
industry is one of the main problems related to this
subject. Ensuring information sharing will only be pos-
sible through establishing a mutual trust principle for
both communities.
In line with the results of the research and within
the scope of industrial tableware ceramics produc-
tion; it has come to the conclusion that extended
studies need to be conducted about ergonomic de-
sign solutions, aesthetics and functionality, design
and measurement issues and user feedback in pro-
duct design.

Genis sir ayadi hatasi
Wide glaze stand error

Rélyefli ylzey hatasi
Relief surface error
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Universite — Sanayi ishirligi kapsaminda zaman, bilgi ve
tecrlbelerini paylasarak arastirma verilerinin saglanmasina
yardimci olan Keramika firmasi yonetici ve calisanlari ile
katkida bulunan akademisyenlere tesekkir ederiz.

Keramika Seramik, 1972 yilindan bu yana madencilik alaninda
faaliyet gosteren, Unsa Madencilik Turizm Enerji Seramik
Orman urinleri Elektrik Uretim Sanayii ve Ticaret Anonim
Sirketi tarafindan 2006 yilinda kurulmus olup sofra grubu
seramikler Uretmektedir.
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kitap tanitimi / book review

“VITRA ILE KENTIN HAYALLERI" KITABI
THE BOOK OF "‘DREAMS OF THE CITY WITH VITRA"

Kent ve mimarlik arakesitinde hazirlanan VitrA ile Kentin Hayalleri programi, ayni
adi taslyan bir kitaba dontstl. Kenti kentlilerle birlikte tartismak tizere Kurgulanan
programin koordinatdrii Mige Cengizkan, kitabin editorligind de Gstlendi. Mimar
fotograf sanatgisi Cemal Emden’in fotograflarinin eslik ettigi kitap, Yem Kitabevi
tarafindan satisa sunuluyor ve internet Uzerinden de siparis edilebiliyor.

Kentte mimarlik pratigini stirdtiren veya kent Uzerine yaratici diistinen mimarlar
ile kamuoyunun tanidigi mimarlik disi isimlerin yani sira; akademisyenler, meslek
orgutu temsilcileri, mimarlik 6grencileri ve kentlilerle birlikte, her kent icin belirle-
nen tema gergevesinde yapilan cok katilimli tartismalar kitabin ana eksenini olus-

B W

turuyor.

Cemal Emden’in her kenti ve mimarliklarini odagina alan kent panoramalari, kent-
ler arasi gorsel ilmekler atarak programin ve kitabin zenginlesmesine katkida
bulunuyor. Kentlerin hayallerine, yatay ve dikey okuma Katkisi sunan fotograflar,
temaya odaklanmanin yani sira kentlerin tema disindaki goriinimlerine de ayrica
yer veriyor. Kitapta yer alan tartisma ve fotograflar, tizerinde hayaller kurulan kent
ile diger kentler arasinda; kentlilerin ortak hayalleri ile bireysel disler arasinda
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farkli olceklerde uzaklasip yakinlasmalar iceriyor.
VitrA ile Kentin Hayalleri

5 R‘F'U' : Cemal Emden Fotograflariyla

BRAFLA ;
FnﬁTEi SER], ANTALYA Izmir, Adana, Ankara, Kayseri, Antalya

Editor Muge Cengizkan
Kitap Tasarimi Hakki Misirlioglu
Sayfa Sayisi 349

Dil Turkge

Satis fiyati 65 TL

Prepared within the intersection of the city and architecture, Dreams of the City with VitrA turned into a book adopting the same title. Mige
Cengizkan, the coordinator of the program which was created for discussing the city with urbanites, also served as the editor of the book. Also
embodying the photographs of Cemal Emden, the architect and photograph artist, the book is published by Yem Bookstore and it can also be
ordered online.

The frame of the book is formed by multi-contributory discussions held within the scope of themes which were specified for each city, along
with academicians, trade body representatives, architecture students and citizens, in addition to architects who carry on their architectural
practices in the city, think creatively regarding the city and figures out of the architecture discipline who are well-known by public opinion.
Cemal Emden’s urban views which meditate on each city and their architectures, contribute to the enrichment of the program and the book
through visually casting upon cities. Presenting horizontal and vertical reading contributions to the dreams of the city, photographs do not only
focus on the theme but also include non-thematic city outlooks. Discussions and photographs included in the book, embrace macro and micro
approaches in various scales in between the city on which people dream and other cities, between mutual and individual dreams of the citizens.
Dreams of the City with VitrA

With photographs by Cemal Emden

izmir, Adana, Ankara, Kayseri, Antalya

Editor Muge Cengizkan

Book Design Hakki Misirlioglu

Total Pages 349

Language Turkish

Price 65 TL
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/ kitap tanitimi

EDITORLER
EMET EGEMEN ASLAN
KAAN CANDURAN

Seramik: Pisirim teknikleri ve firinlari seramik alaninda deneyimli 13 aka-
demisyen/sanatgi yazarin, bir araya gelerek edinimlerini, bilgi birikimlerini
paylastigi bir kitaptir. Bu kitap araciligi ile gelecek kusaklarin sanatsal ifa-
delerinde alternatif bir anlatim dili gelistirmesine katki saglanmaktadir. Bu
yonlyle de seramige gonl veren herkesin basucu kitabi olma 6zelligini ta-
simaktadir.

Seramik workshoplarinda da siklikla uygulanan 6 adet pisirim, firinlama

yontem ve teknidi, 5 firin tipi detayli bir sekilde anlatilmaktadir. Anlatimlar

212 adet gorselle zenginlestirilmistir. Bu gorseller uygulama stireclerini
ve ornekleri kapsamaktadir.

Emet Egr' men Aslan  SEPET FIRIM

Mutlu Baskaya KAGIT FIRIN HAKKINDA
2007'DEN BU YANA EDINILEN
TECROBELER

Hasan Baskirkan  RAKU PISIRIMI

Kaan Canduran  TUZ PISIRIMI ve
REMKLI ASTAR UYGULAMALARI

Sevim Cizer  ROMA DONEMI GALYA'SINDA
TERRA SIGILLATA ATOLYELERIMIN
GZEL FIRINLARI

Bahadir Cem Erdem S0DA PiisIMI
Tugrul Ermre Feyzoglu  MASAKATU KUSAKABE ILE
DUMAMNSIT ANAGAMA
FIRIN IN5ASI

|brahim Vefa Irdelp  OBVARA PlSIRIM TEKNIGI
Mehmet Tikzim Kimlcan  SAGAR PISIRIMI

Bilgihan Uzuner  SISE FIRIN

Semih Kaplan
- Seyhan Yilmaz  BAKIR MATI REDOKSIYONU
R F. Miijde Gikbel PISIRIM TEXNIGI

127 TURKIvE Seramik



kitap tanitimi / book review

METALURJI VE MALZEME MUHENDISLIGI ICIN
SERAMIK MALZEMELER VE ISLENMELERI -FAZ DENGESI- ELEKTRON

MIKROSKOPISINDE FiZIKSEL MODELLEME
SINAV SORULARI VE CEVAPLARI

CERAMIC MATERIALS AND PROCESSING -PHASE EQUILIBRIA- PHYSICAL
MODELLING IN ELECTRON MICROSCOPY EXAMINATION QUESTIONS AND
ANSWERS FOR METALLURGY METALLURGICAL AND MATERIALS ENGINEERING

Prof. Dr. Ziya Engin Erkmen’in bu kitabi yaklasik
15 senelik egitim hayati boyunca gerceklestirilen
sinavlara ait sorular ve cevaplardan olusan bir ko-
leksiyodur. Sorularin cogu yazarin kendisi tarafindan,

sing oo du yazan
i MﬂfEﬁﬂh and Proces & \;’M 2 b deneyimleri ve hayal giicti (izerinden hazirlanmistrr.
Ceramic ilibria — h ol P 10 e Ogrencilerin oncelikle kitaba ve ders notlarina kon-
_ Phase E‘*_“ . Electron A:'f..'\"‘f“'m santre olmalari, bunlar (izerinden calismalar gercek-
ical Mﬂﬂeamg m ? b B lestirmeleri daha sonra, sinav 6ncesinde bu problem-
Phys Mi-croscop}’ \r - ler ile ¢ozUmleri kullanarak galismalari tavsiye edilir.
. B
5 ansWers PPerlonee yor' g
, s &gﬂl‘}ﬂ-ﬁ ﬂ.ﬂd 3 2 dng e T
Emm;?a:;ﬂaﬁ Materials Engineeriné i g e
for Metaiit

This work is a collection of questions and answers posed in
various examinations through nearly 15 years of education.
The questions are mostly prepared by the author based on its
own experience and imagination.. Students are strongly ad-
vised to concentrate and work on the textbook/lecture notes
firstly, and then make a review using this problems ® solutions

book before the exam.
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