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B baskanin mesajl / chairman’s message

ilter YURTBAY
Turkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okuyucularimiz,

Her yil Kasim ayinda UNICERA istanbul Uluslararasi
Seramik, Banyo, Mutfak Fuari’nda bir araya gelmeyi
aliskanlik haline getirdigimizi biliyorum. Bu yil 4-7 Kasim

tarihlerinde gerceklestirilmesi planlanan UNICERA, icinde bulundugumuz
ekonomik kosullar nedeniyle lyelerimizin talebi dogrultusunda 2026 yilina
ertelendi. Fuar hazirliklarinin yorucu ancak kazanimlarinin son derece degerli
oldugunun hepimiz farkindayiz. Bu ertelemenin, sektorimize daha guglu
bir bulusma ortami yaratacagindan eminiz. Dergimizde yer alan UNICERA
Uluslararasi Fuarcilik A.S. Genel Koordinatdri Aydin Eser ile gerceklestirilen

roportajdan bu konuyla ilgili detayli bilgilere ulasabilirsiniz.

Dergimiz artik basili olarak yayinlanmasa da icerik zenginligi acisindan
ayni kalitede devam etmektedir. Hem sektdrel hem de sanatsal haberlerle
dolu olan dergimize dijital ortamda kolayca erisebilirsiniz. Ayrica TSF web
sitesinde gecmis yillara uzanan zengin bir arsiv bulunmakta ve ge¢mise

donuk arastirmalar igin onemli bir kaynak olusturmaktadir.

Tirk seramik sektorii olarak bu yil uluslararasi ziyaretcileri istanbul'da
agirlayamasak da italya’nin Bologna kentinde diizenlenen CERSAIE fuarina
katilarak yenilikgi Uriinlerimizle rekabet glcimizi sergiledik. CERSAIE,
fuarlarin sektoérimuz icin ne denli nemli oldugunu bir kez daha gdsterdi ve

Uyelerimiz acisindan son derece verimli gecti.

Sektorimuziniginden gegtigi zorlu stireci hepimiz yakindan biliyoruz. Avrupa’da
stratejik bir sektor olarak kabul edilen seramik sanayi, ne yazik ki tlkemizde
hak ettigi ilgiyi gérememektedir. Anadolu’nun dort bir yanina yayilan ve genis
bir istihdam agi olusturan sektorimiiz, Turkiye’de katma degeri en ylksek
sektorlerden biridir. 100 dolarlik ihracatin 82 dolari yurt icinde kalmakta, bu da

sektorimizi ithal bagimliligr en distk alanlardan biri yapmaktadir.

Ancak maliyet artislariyla paralellik gostermeyen doviz kuru, sektorii oldukca
zor bir duruma sokmustur. Tim isletmelerimizde ciddi verimlilik artislar
saglanmasina ragmen, maliyet artislari yeterince kompanse edilememistir. Bu
durum, ihracat pazarlarimizda bizi ciddi sikintilarla karsi karsiya birakmaktadir.
Yillarca emek vererek kazandigimiz ve yillardir isbirligi yaptigimiz paydaslarimizi
baska lilkelere kaptirma riskiyle yiiz yiizeyiz. Ozellikle Hindistan, Cin ve Misir gibi
Ulkeler, disuk maliyetler ve dlislk fiyatlarla rekabette onemli adimlar atmislardir.
Bununla birlikte, kokli bir gelenegde sahip ve son derece modern teknolojilerle
donatilmis sektdriimiizin bu sureci Kisa surede asarak tekrar yikselise
gegecegine olan inancim tamdir. Onemli olan birlikte hareket edebilmek, iyi
uygulamalari paylasabilmek ve Avrupa ile diinya pazarlarinda hak ettigimiz
konuma yeniden ulasabilmektir.

8000 yillik seramik gelenegine sahip bu topraklarda, bu zorlu sureci birlikte

ve en kisa surede asacagimiza ylrekten inaniyorum.

Saygilarimla
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itter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

I know we've made it a habit to gather every November for
the UNICERA Istanbul International Ceramics, Bathroom, and

Kitchen Fair. This year’s UNICERA, scheduled for November 4-7, has
been postponed until 2026 at the request of our members due to the current
economic conditions. We all know that trade fair preparations are tiring, but the
benefits are invaluable. We are confident that this postponement will create a
stronger meeting environment for our sector. You can find detailed information
on this topic in our magazine's interview with Aydin Eser, General Coordinator of

UNICERA International Fairs Inc.

Although our magazine is no longer published in print, it maintains the same
richness of its content. Full of both industry and arts news, you can easily access
it digitally. The TSF website also features a rich archive spanning past years,

making it an important resource for retrospective research.

Although the Turkish ceramics industry couldn’t host international visitors in
Istanbul this year, we demonstrated our competitiveness with our innovative
products by participating in the CERSAIE fair in Bologna, Italy. CERSAIE once
again demonstrated the importance of fairs for our industry and was extremely

productive for our members.

We are all closely following the challenging times our sector is facing. The
ceramics industry, considered a strategic sector in Europe, unfortunately doesn’t
receive the attention it deserves in our country. Our sector, which spans Anatolia
and creates a wide employment network, is one of the highest value-added
sectors in Turkiye. Of every $100 in exports, $82 remains domestically, making

our sector one of the least dependent on imports.

However, the exchange rate, which has not kept pace with cost increases, has
put the sector in a very difficult position. Despite significant productivity gains
across all our businesses, costincreases have not been adequately compensated.
This situation is causing us serious difficulties in our export markets. We face
the risk of losing stakeholders we have earned through years of hard work and
collaboration with to other countries. Countries such as India, China, and Egypt,
in particular, have made significant strides in competitiveness through low costs

and low prices.

However, | have complete confidence that our industry, with its deep-rooted
tradition and state-of-the-art technology, will quickly overcome this period and
return to its ascendancy. The crucial point is to act together, share best practices,

and regain our rightful place in European and global markets.

In this land with an 8,000-year-old ceramics tradition, | wholeheartedly believe

that we will overcome this challenging period together and as quickly as possible.

Kind regards



SERES’2§ 14-17 EKIM’DE
ESKI$EHIR’D[E .
GERCEKLESTIRILECEK

6. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya
Kongresi (SERES’26) 14-17 Ekim 2026 tarihleri
arasinda Eskisehir Teknik Universitesi 2 Eyliil
Kampusii’nde gerceklestirilecek. Kongre detaylari
internet sayfasinda yakinda duyurulacak.

Turk Seramik Dernegi tarafindan diizenlenen Uluslararasi Seramik,
Cam, Emaye, Sir ve Boya Kongresi (SERES) en son 2021 yilinda
gerceklestirilmisti. Pandemiden sonra yapilan bu kongre hibrid,
yani yiz ylize ve gevrimici olarak diizenlenmisti. Tim dinyada ve
Ulkemizde yasanan ekonomik belirsizlikler dolayisiyla araya giren bes
yilin ardindan Kongre yine Eskisehir’de 14-17 Ekim 2026 tarihlerinde
yapilacak.

Yurt ici ve yurt disinda calisan akademisyen, sanatgi, tasarimci
ve sektdr temsilcilerini bir araya getirmeyi, bilgi birikimlerini ve
tecriibelerini paylasmayi, bu sayede is birligi olanaklarini artirmayi
amaclayan 6. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi
(SERES’26) Eskisehir Teknik Universitesi 2 Eylil Kampusiinde

ajanda / |

gerceklestirilecek. Turk Seramik Dernedi Baskani Prof. Dr. Taner
Kavas uzerinde calistiklari kongre ile ilgili glincel bilgilerin yakin bir

tarihte web sitesinden aciklanacagini soyledi. Tim detaylar, kongre
konulari ve basvuru tarihleri gibi bilgiler web sitesinde duyurulacak.

Dinyanin farkli yerlerinden akademisyen, sanatcl, tasarimci ve sektor
temsilcileri 6. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi
(SERES’26)’'ne ev sahipligi yapacak olan Eskisehir’de bulusacak.
Eskisehir Osmangazi Universitesi, Eskisehir Teknik Universitesi
ve Anadolu Universitesi ile bir égrenci kenti olan Eskisehir gerek
sakinleri gerekse ziyaretcileri dogal guzellikleri ve Kiltlr ve sanat
ortaminin canliligi ile etkiliyor. Ortasindan Porsuk cayinin gectigi kent
Frig, Bizans, Selguklu ve Osmanli uygarliklarinin da izlerini tasiyor.

SERES’26 TO BE HELD IN ESKISEHIR FROM OCTOBER 14-17

The 6" International Ceramics, Glass, Enamel, Glaze and Pigment Congress [SERES’26] will be
held at Eskisehir Technical University’s 2 Eylul Campus from October 14-17, 2026. Details of the

The International Ceramics, Glass, Enamel, Glaze
and Pigment Congress [SERES], organized by the
Turkish Ceramics Society, was last held in 2021.
This congress, held after the pandemic, was held
as a hybrid event, face-to-face and online. After five
years, due to economic uncertainties both globally
and in our country, the congress will once again be
held in Eskisehir from October 14-17, 2026.

The é6th International Ceramics, Glass, Enamel,
Glaze, and Pigment Congress [SERES26], which
aims to bring together academics, artists, designers,

congress will be announced soon on the website.

Kavas stated that updated information about the
congress they are working on will be announced on
the website soon. Full details, including congress
topics and application deadlines, will be announced
on the website.

Academics, artists, designers, and industry
representatives from around the world will gather
in Eskisehir, home to the éth International Ceramics,
Glass, Enamel, Glaze, and Pigment Congress
[SERES 26). A student city with Eskisehir Osmangazi

University, Eskisehir Technical University, and

and industry representatives working in Turkiye and

Prof. Dr. Taner Kavas, 2021

Anadolu  University, Eskisehir captivates both

abroad, share their knowledge and experience, and
thereby increase collaboration opportunities, will
be held at the September 2 Eylul Campus of Eskisehir Technical
University. Turkish Ceramics Society’s President Prof. Dr. Taner

residents and visitors with its natural beauty and

vibrant cultural and artistic scene. The city, which
is crisscrossed by the Porsuk River, bears the traces of Phrygian,
Byzantine, Seljuk, and Ottoman civilizations.
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ARGILLA ITALIA:
FESTIVAL, PAZAR,
FUAR BiR ARADA

Argilla Italia, Uluslararasi Seramik Festivali ve Pazar-Fuari, iki
yilda bir Eylul aymnin ilk hafta sonunda seramigin baskentlerinden
Faenza'da (italya) diizenleniyor. 2008’deki ilk edisyonundan bu yana,
Faenza kenti seramikcilere, sanatcilara ve profesyonellere seramik
sanatina adanmis uzun bir hafta sonu sunuyor.

Argilla Italia, ziyaretcilerine Faenza’nin tarihi sokaklarinda keyifli bir
yurlyus firsati sunarak, sanattan heykele, tasarimdan mobilyaya, ev
dekorasyon urlinlerinden moda aksesuarlarina kadar en iyi seramik

ARGILLA ITALIA:

The ninth edition of Argilla Italia, International Ceramics Festival & Market-Fair,
will take place in Faenza, next 4th, 5th and éth September 2026. Applications for
the market fair must be submitted by next January 12", 2026.

Argilla Italia, International Ceramics Festival & Market-Fair is
held every two years in Faenza (ltaly] during the first weekend
of September. Since the first edition in 2008, the city of Faenza
welcomes ceramists, artists and professionals, in a long weekend
dedicated to Ceramics.

Argilla Italia offers visitors the chance of a pleasant walk along the
streets of the historic centre of Faenza, to discover the international
exhibitors, displaying their best ceramic production, ranging from art, to
sculpture, design, furniture, home decor items and fashion accessories.
Besides the market, the Festival features many cultural events,
exhibitions, shows, workshops for children and artistic workshops.

Argilla ltalia has proven to be a leading festival of Ceramics in
Europe: a rendezvous of great attraction for the public, as well as an
important moment for exchange among the operators of the ceramic
system and a unique opportunity to network internationally. The
context is Faenza, a city whose cultural identity is strongly related
to ceramic production, which still today represents a reference in
Europe and worldwide: Faenza is one of the most renowned centres

Seramik turcive s

Dokuzuncusu diizenlenen Argilla Italia
Uluslararasi Seramik Festivali ve Pazar-Fuari,
4, 5, 6 Eyliil 2026 tarihlerinde Faenza’'da
gerceklestirilecek. Fuara basvurularin en geg 12
Ocak 2026 tarihine kadar yapilmasi gerekiyor.

Urtnlerini sergileyen uluslararasi katilimcilari () kesfetme firsati
sunuyor. Festival, pazarin yani sira bircok Kilturel etkinlik, sergi,
gosteri, cocuklar icin atdlye calismalari ve sanatsal atdlyelere de ev
sahipligi yapiyor.

Argilla Italia, Avrupa’nin dnde gelen seramik festivallerinden biri
oldugunukanitladi: Halk icin bliylk bir ilgi odagi olan bulusma noktasi,
ayni zamanda seramik sistemi isletmecileri arasinda 6nemli bir fikir
alisverisi ve uluslararasi baglantilar kurmak isteyenler icin essiz bir
firsat sunuyor. Faenza, kultirel kimligi seramik uretimiyle giigli bir
sekilde baglantili olan ve bugtin hala Avrupa ve diinya ¢apinda bir
referans teskil eden bir kent. Faiences (fayans) ismi de diinyanin en
Unld mayolika merkezlerinden biri olan bu kentten geliyor.

Argilla Italia 2024’te 26 (ilke temsil edilmisti. 2026 edisyonu ise
Faenza sehir merkezindeki pazar-fuarda yaklasik 200 seramikgiyi
katilimci olarak agirlayacak. Ayrica teknik ve kurumsal katilimcilar
da (alet ve ekipman perakendecileri, dernekler, galeriler, okullar,
Kurumlar, basin) yer alacak.

argilla

italia

for majolica in the world, from which the name Faiences originates.

26 countries were represented in Argilla ltalia 2024; the 2026 edition
of Argilla Italia will host around 200 ceramists as exhibitors in the
market-fair, in the town centre of Faenza. In addition, technical
and institutional exhibitors will be present [retailers of tools and

equipment, associations, galleries, schools, institutions, press).




RODOS CAGDAS
SERAMIK BIENALI’NE
BASVURULAR BASLADI

Cagdas Seramik Bienali (BCK), Haziran-Ekim 2026 tarihleri
arasinda Rodos adasinda “Giiniin Basladigi Yer” baslig: altinda
gerceklesecek. Bienal basvurulari 10 Ocak’a kadar kabul edilecek.

Cagdas Seramik Bienali (BCK), havza ulkelerinden birinde yasayan
veya bélgeyle anlamli bir bagi olan Akdenizli cagdas sanatgilari bir
araya getirecek. Cagdas seramigi gelisen bir sanat formu olarak
tanitmaya adanmis olan Bienal, her bir bolgenin kendine 6zgi tarihi,
arkeolojisi, mitolojisi ve Kultlriinden ilham alarak Yunan adalarinda
gocebe bir sekilde dolasiyor.

Bienalin ikinci edisyonunun kirator ekibi de agiklandi. Anissa
Touati, Stamatia Dimitrakopoulos ve Loukia Thomopoulou bienalle
ilgili sunlari soyledi: “Kiratorler olarak, Bienal'i ve Rodos Adasi’ni

Akdeniz’in cesitli tarihlerinin, geleneklerinin ve geleceklerinin
bir araya geldigi bir bulusma noktasi olarak goriyoruz. Seramik
teknikleri ylzyillardir Kiyilar asarak goc, ticaret ve diyalog yoluyla
evrimlesmistir. Glinimizde sanatcilar, giincel sorulari ele almak ve
yeni baglantilar kurmak icin bu kadim yontemleri yeniden yorumluyor.
Hem bélgeyi sekillendiren kadim baglari hem de caddas anlatilari
vurgulayarak Akdeniz’in gelecegine dair yeni bakis agilarina alan
acmayi hedefliyoruz.”

Daha fazla bilgi igin: https://bigbluedot.art/

APPLICATIONS OPEN FOR THE BIENNALE

OF CONTEMPORARY KERAMICS

Biennale of Contemporary
Keramics 2026
Rhodes Island, GR.

The Biennale of Contemporary Keramics (BCK] will take place on the island
of Rhodes from June to October 2026 under the title “Where the Day Starts.”
Applications for the biennial will be accepted until January 10.

The Biennale of Contemporary Keramics (BCK] will bring together
contemporary artists from the Mediterranean who either live in one
of the countries of the basin or have a meaningful connection to the
region. Dedicated to promoting contemporary ceramics as an evolving
art form, the Biennale moves nomadically across Greek islands,
drawing inspiration from each location’s distinct history, archaeology,
mythology, and culture.

The curatorial team for the second edition of the biennial has also
been announced. Anissa Touati, Stamatia Dimitrakopoulos and Loukia

Thomopoulou said: "As curators, we see the Biennale and the Island of
Rhodes as a meeting point where the Mediterranean’s diverse histories,
traditions and futures come together. Ceramic techniques have crossed
shores for centuries, evolving through migration, trade, and dialogue.
Today, artists reinterpret these age-old methods to address current
questions and create new connections. We aim to highlight both the
ancient bonds and contemporary narratives that shape the region,
opening space for new perspectives on the Mediterranean’s future.”
For more information: https://bigbluedot.art/
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BETONUN
MODERN YORUMU

VitrA Tasarim EKibi’nin imzasini tasiyan Cementart
koleksiyonu, betonun sadeligini yiizeylere
yansitarak hem evlere hem de endiistriyel yasam
alanlarina modern bir dokunus katiyor.

Beyaz, gimis gri, krem ve Kkoyu gri olmak Uzere dort renk
secenegdiyle gelen Cementart porselen karolari, boyut zenginligiyle
farkli tasarimlarin 6nlnd aciyor. 60x60, 80x80, 60x120 cm ebadindaki
porselen karolari, evdeki tim yasam alanlari ile ticari ve endustriyel
alanlarin duvar ve zeminleri icin uygun segenekler sunuyor.

Beton dokulu mat ylizeye sahip Cementart serisinde, porselen
karolarla uyumlu sicak ve soguk renklerdeki duvar karolari yer aliyor.
Duvar Karolari, diiz fonlardan 3 boyutlu geometrik ve Rigato (cizgili)
dekorlara uzanan genis Uriin yelpazesiyle, her zevke uygun yaratici
cozlimlere sahip.

A MODERN INTERPRETATION OF CONCRETE

The Cementart collection, designed by the VitrA Design Team, reflects the simplicity of concrete on
surfaces, adding a modern touch to both homes and industrial living spaces.

Cementart porcelain tiles, available in four color options—white,
silver gray, cream, and dark gray—pave the way for diverse designs
with their wide range of sizes. Available in 60x60, 80x80, and 60x120
cm, these porcelain tiles are suitable for walls and floors in all living
spaces, as well as commercial and industrial spaces.

Featuring a matte concrete-textured surface, the Cementart series
presents wall tiles in warm and cool colors that complement
porcelain tiles. With a wide range of products ranging from plain
backgrounds to 3D geometric and Rigato [striped] designs, the wall
tiles offer creative solutions to suit every taste.

DOGADAN GELEN ENDUSTRIYEL GORUNUM

Grantiler yapisiyla ham beton efektinde dogal
tas gorunuiml yakalayan VitrA Flakeart
koleksiyonu dogal tasin  kendiliginden
olusan zarif parcalanma efektini porselen
yuzeylerle bulusturuyor. Flakeart porselen
karo koleksiyonunun mat ylzeyinde yer alan
kristalimsi yansimalar, isigin mekana gore
farkli oyunlar yaratmasini saglayarak yasam
alanlarina derinlik katiyor. Gri tonlarin yani
sira krem ve vizon renk secenekleriyle gelen
tas dokulu, mat vyizeyli karolar; 60x120,
60x60 ve 30x60 cm ebat alternatifleriyle tim
mekanlar igin bittuncil tasarim c¢ozimleri
sunuyor.
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The VitrA Flakeart collection, with its granular texture
capturing the appearance of natural stone in the form of
raw concrete, combines the elegant, naturally occurring
fragmentation of natural stone with porcelain surfaces.
The crystalline reflections on the matte surface of Flakeart
porcelain tile collection allow light to play differently
depending on the space, adding depth to living spaces.
Available in gray tones, cream, and mink, these stone-
textured, matte-finish tiles offer holistic design solutions for
all spaces with size options of 60x120, 60x60, and 30x60 cm.



VIRA 'S TERRI PECORA-SIGNATURE ELEGANCE
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VitrA’nin tasarimci Terri Pecora is birligiyle gelistirdigi banyo koleksiyonu Plural, yeni eklenen ¢oziimlerle
kullanicilara genis depolama alanlari sunuyor. Good Design, The Designer Award ve Wallpaper’dan 6diil alan
VitrA Plural’in yeni liniteleri, sik ve cesur tasarimlariyla dikkat cekiyor.

Evin sicakligi ve evde olmanin yarattidi iyi duygulari banyoya tasiyan
VitrA Plural’in yeni depolama ¢6zimleri, minimalist goriinimleriyle
koleksiyonun etkileyici tasarim dilini tamamliyor. Kulpsuz tasarimlar
modern ve sik bir tarz ortaya koyarken, tamamlayici uzun dolap ve lst
Unite secenekleri ekstra depolama alani sagliyor.

50’lerin ikonik goriintilerinden ilham alan vintage bir atmosfer sunan
VitrA Plural’in hafif ve havadar mobilyalari samimi bir ev ortami
yaratiyor. Cekmece ve kapi modiillerini kombinleyerek esnek depolama
coziimleri sunuyor, Kullanicilarin depolama tercihlerini bireysel
ihtiyaclarina ve alanlarina gore uyarlayabilmelerine olanak taniyor.

VitrA’s Plural bathroom collection, developed in collaboration with designer Terri Pecora, offers users ample
storage space with newly added solutions. Winners of awards from Good Design, The Designer Award, and
Wallpaper, VitrA’s new Plural units stand out with their sleek and bold designs.

Bringing the warmth of home and the good feeling of being home to
the bathroom, VitrA Plural’'s new storage solutions complement the
collection’s impressive design language with their minimalist look.
Handleless designs create a modern and chic style, while complementary
tall cabinets and upper unit options provide additional storage space.

Offering a vintage atmosphere inspired by iconic images from the
'50s, VitrA Plural's light and airy furniture creates a welcoming home
environment. Combining drawer and door modules offers flexible
storage solutions, allowing users to tailor their storage preferences
to their individual needs and space.
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BANYOLARDA SIK VE
ISLEVSEL DONUSUM

VitrA'nin Yeni Gala koleksiyonu, genis depolama secenekleriyle
banyolarda sik ve islevsel bir donlsim baslatiyor. 80, 100, 120
cm’lik etajerli lavabolar ve 45 cm’lik canak lavabolarla uyumlu
depolama Uniteleri, kulpsuz tasarimlari ve uriinlerle entegre LED
aydinlatmalariyla dikkat cekiyor. ic mekan tasariminda trend olan
beyaz, taupe ve tas grisi renklerde ve mat tonlarda uretilen depolama
Uniteleri birbirleriyle eslestirilebiliyor. Cekmece oniundeki ekstra
bolme, makyaj Unitesi gibi depolama c¢oziimleri aydinlatmayla
birlestiginde, banyoda diizenli oldugu kadar rahatlatici bir ortam
olusuyor. Lakeli MDF cekmece ve kapaklar yavas ve sessiz kapaniyor.

A STYLISH AND FUNCTIONAL
TRANSFORMATION IN
BATHROOMS

VitrA's New Gala collection ushers in a stylish and functional
transformation in bathrooms with its extensive storage options.
Compatible with 80, 100, and 120 cm étagere washbasins and 45 cm
bowl washbasins, the storage units stand out with their handleless
designs and integrated LED lighting. Available in white, taupe, and
stone gray, along with matte tones, these storage units are available
in avariety of colors, all trending in interior design. Storage solutions
like drawer dividers and vanity units, combined with lighting, create
a relaxing yet organized bathroom environment. Lacquered MDF
drawers and doors close slowly and silently.
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E.C.A. NIOBE:
ESTETIK,
FONKSIYON VE
TASARRUF

E.C.A., kalite ve yenilik anlayisini banyolara ve mutfaklara
tasiyan Niobe Serisi ile kullanicilarina hem siklik hem de yiiksek
performans sunuyor. Modern cizgileriyle dikkat ¢eken seri, su
ve enerji tasarrufunu on planda tutarken, uzun émurlt kullanim
vaat ediyor.

Zarif formu ve Kompakt tasarimiyla ergonomik bir kullanim
saglarken, suyun akis miktari ile su tasarrufuna katki sagliyor.
Ozel kartus sistemi sayesinde suyu kademeli kontrollii bir sekilde
soguk-sicak olarak ayarlayabiliyor, ihtiyaca gore tasarruf ve
konforu bir arada sunuyor.

E.C.A. NIOBE: J
AESTHETICS, FUNCTION
AND SAVINGS

E.C.A. offers its users both elegance and high performance with the
Niobe Series, which brings quality and innovation to bathrooms and
kitchens. Standing out with its modern lines, the series prioritizes
water and energy savings while promising long-lasting use. lts
elegant form and compact design ensure ergonomic use, while
contributing to water savings by adjusting the flow rate. Thanks
to its special cartridge system, it can gradually adjust the water
temperature from hot to cold, offering both savings and comfort
according to the needs.



ARTEMA MINIMAX HER
BANYOYA UYUYOR

Artema, her banyoya uyumlu Minimax Round ve
Minimax Square armatiir koleksiyonlarinda siklik,
fonksiyonellik ve tasarrufu bir arada sunuyor.
Opsiyonel BluEco teknolojisiyle armatiirler orta
konumda acildiginda sicak su kullanilmadan enerji
tasarrufu sagliyor.

Yuvarlak hatlariyla 6ne ¢ikan Minimax Round koleksiyonu, minimalist
cizgiler ve genis renk seceneklerine sahip. inceltilmis govdesi ve
ergonomik kumanda kolu ile kullanim kolayligi saglarken; krom,
altin, fircali altin, bakir, fircali bakir, fircali nikel ve mat siyah gibi
farkli renk secenekleriyle her tarza uyumlaniyor. Genis Griin gami
ile farkli lavabo tiplerine ve banyo alanlarina da sorunsuz bir sekilde
entegre oluyor.

Koseli ve net cizgileriyle dikkat ceken Minimax Square koleksiyonu ise
banyolara modern bir dokunus getiriyor. ince gévde yapisi, ergonomik
olculeri ve kolay agilan kumanda koluyla konforu artirirken, tasarim
diliyle glcli bir gorsellik ortaya koyuyor. Koleksiyon, fircali altin ve
fircali bakir basta olmak lizere zengin renk seceneklerine sahip.

v R |
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Artema’s Minimax Round and Minimax Square
faucet collections are perfect for every bathroom,
offering a blend of elegance, functionality, and
energy efficiency. Optional BluEco technology saves
energy by eliminating the use of hot water when
the faucets are turned on in the middle position.

The Minimax Round collection, distinguished by its rounded lines,
boasts minimalist lines and a wide range of color options. Its
slimmed-down body and ergonomic handle ensure ease of use,
while its diverse color options, including chrome, gold, brushed
gold, copper, brushed copper, brushed nickel, and matte black,
complement any style. The extensive product range seamlessly
integrates with various washbasin types and bathroom spaces.

The Minimax Square collection, with its striking angular and clean
lines, brings a modern touch to bathrooms. Its slim body, ergonomic
dimensions, and easy-to-open handle enhance comfort, while its design
language creates a powerful visual impact. The collection is available
in a wide range of colors, including brushed gold and brushed copper.

ARTEMA MUTFAKTA SEF GiBi HISSETTIRIYOR!

Artema’nin eviye bataryalarindan Maestro Pro, mutfakta kendini sef
gibi hissetmek isteyenlere hitap ediyor. 360 derece doner yayli cikis
ucu bulunan bataryanin gdvdesi, sabitleyici askidan ¢ikarildiginda el
dusuna donistyor. Cilde temas ettiginde yakmayan el dusu, tencere
ve tepsi gibi blyik parcalari temizlerken, sprey modu ise sebze ve
meyveleri yikamada kolaylik sagliyor.

The Maestro Pro, one of Artema’s sink faucets, appeals to those
who want to feel like a chef in the kitchen. Featuring a 360-degree
swivel spout, the faucet’s body transforms into a hand shower when
removed from the mounting bracket. The hand shower, which doesn't
burn on contact, cleans large items like pots and pans, while the
spray mode makes washing fruits and vegetables a breeze.
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TSF CERSAIE’DE
ZIYARET VE
TOPLANTILAR YAPTI

TSF, Cersaie fuarina katilan ve yenilikgi
tasarimlarini sergileyen Tiirk firmalarini yalniz
birakmadi. Basta TSF Baskani ilter Yurtbay

ve TSF Genel Sekreteri Mehmet Mercan olmak
lizere Federasyon Yonetim Kurulu’ndan isimler
fuarda Tiirk firmalari ziyaret edip, yabanci
sektor birlikleriyle toplantilar yapti.

TURKiYE SERAMiK FEDERASYONU
TURKISH CERAMICS FEDERATION

Turkiye Seramik Federasyonu yetkilileri 22-26 Eylil tarihlerinde
italya’nin Bologna kentinde 42. si diizenlenen Cersaie (Uluslararasi
Seramik Karo ve Banyo Fuari)’ye Katilarak Tiirk firmalarinin standlarini
ziyaret ettiler. Bu ziyaretlere Milano Ticaret Atasesi Ahmet Erkan
Cetinkayis, TSF Baskani ilter Yurtbay, CCSIB Baskani Erdem Cenesiz,
SERKAP Baskani Timur Karaoglu, SERSA Baskani Enver Sever, TSF
Genel Sekreteri Mehmet Mercan, CCSIB Sube Miidiirii Ering Tarhan ve
CCSIB Sefi Rukiye Yarbay katildi.

Cersaie Fuar’nda Milano Baskonsolosu Mehmet Ozoktem ile bir = __! !'!‘ ! i w‘l;‘ :
toplanti yapan TSF ayricaitalya, ispanya ve Avrupa seramik birlikleriyle : ’*u"’ t}
de toplantilar gerceklestirdi. Confindustria Ceramica (italyan Seramik o i ‘

Birligi), ASCER (ispanya Seramik Karo Ureticileri Birli§i) ve Cerame-
Unie (Avrupa Seramik Endustrisi Birligi) Genel Sekreteri Renaud Batier
ile yapilan toplantilara yine TSF Baskani ilter Yurtbay, CCSIB Baskani
Erdem Cenesiz, SERKAP Baskani Timur Karaoglu, SERSA Baskani
Enver Sever, TSF Genel Sekreteri Mehmet Mercan, CCSIB Sube Miidiirii
Erinc Tarhan ve CCSIB Sefi Rukiye Yarbay Katild!.
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TSF VISITS AND
MEETINGS AT CERSAIE

The TSF supported Turkish companies
participating in Cersaie and showcasing their
innovative designs. Members of the Federation’s
Board of Directors, including TSF President Ilter
Yurtbay and TSF Secretary General Mehmet
Mercan, visited Turkish companies and held
meetings with foreign industry associations.

Officials from the Turkish Ceramics Federation attended the 42nd
Cersaie [International Ceramic Tile and Bathroom Fair] in Bologna,
Italy, from September 22-26, visiting the stands of Turkish companies.
Participants included Milan Commercial Attaché Ahmet Erkan
Cetinkayis, TSF President llter Yurtbay, CCSIB President Erdem
Cenesiz, SERKAP President Timur Karaoglu, SERSA President
Enver Sever, TSF General Secretary Mehmet Mercan, CCSIB Branch
Manager ErinC Tarhan, and CCSIB Chief Rukiye Yarbay.

At the Cersaie Fair, the TSF held a meeting with Milan Consul
General Mehmet Ozoktem and also held meetings with ceramics
associations of Italy, Spain, and Europe. TSF President Ilter Yurtbay,
CSSIB President Erdem Cenesiz, SERKAP President Timur Karaoglu,
SERSA President Enver Sever, TSF General Secretary Mehmet
Mercan, CSSIB Branch Manager Erinc Tarhan, and CSSIB Chief
Rukiye Yarbay attended the meetings with Confindustria Ceramica
(ltalian Ceramics Association), ASCER (Spanish Ceramic Tile
Manufacturers’ Association], and Cerame-Unie (European Ceramics
Industry Association] Secretary General Renaud Batier.
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UNICERA ULUSLARARASI FUARCILIK A.S.

GENEL KOORDINATORU AYDIN ESER:

“UNICERA, SEKTORUN ORTAK
MENFAATI ICIN ERTELENDI”

ISTANBUL

36 yildir kesintisiz gerceklestirilen UNICERA istanbul Uluslararasi Seramik, Banyo, Mutfak Fuari bu yil
diizenlenmedi ve 2026 yilina ertelendi. UNICERA Uluslararasi Fuarcilik A.S. Genel Koordinatdrii Aydin
Eser ile yaptigimiz roportajda erteleme sebepleri ve diinyada fuarciligin durumu lizerine konustuk.

A
| FATMA BATUKAN BELGE |

Bu yilin Kasim ayinda yapilmasi planlanan UNICERA, 2026 yilina
ertelendi. Nedenini 6grenebilir miyiz?

Diinyagenelinde ve Gilkemizde yasanan ekonomik dalgalanmalar, bircok
sektorde oldugu gibi seramik sektoriinde de onemli bir yavaslamaya
nedenoldu. ic pazardakidaralmaile ihracat pazarlarindakibelirsizlikler,
sektor paydaslarimizin yil ici planlarini yeniden degerlendirmesine
yol acti. Bu slrecte, Uyelerimiz ve Kkatilimcilarimizla yaptigimiz
kapsamli gériismeler sonucunda, UNICERA istanbul'un 2026 yilina
ertelenmesinin sektdrimizin ortak menfaatine en uygun Karar
olacadi sonucuna ulastik. Alinan bu kararin ne kadar isabetli oldugu da
benzer uluslararasi fuarlarin erteleme veya odlgek kiglltme yoniinde
adim atmasiyla daha net sekilde ortaya cikti.

Bizler, fuarimizin her kosulda sektorin gelisimine Katki
sunmasi gerektidi bilinciyle hareket ediyoruz. Bu ertelemenin,

katiimcilarimizin daha giigld hazirlik yapmasina ve yeniliklerini daha

etkili bir bicimde sergilemesine imkan saglayacagina inaniyoruz. 2026
yilinda, hem ziyaretgilerimize hem de sektor temsilcilerimize daha
kapsamli, daha verimli ve daha yuksek uluslararasi etki yaratacak
bir fuar sunmak icin calismalarimiza kararlilikla devam ediyoruz.
UNICERA istanbul’un ertelenen degil giiclenen bir fuar olarak yoluna
devam edecegine ylrekten inaniyoruz.

TREE |
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UNICERA, Avrupa’nin en biiyiik iki seramik fuarindan biri,
Turkiye’nin marka degeri en yiiksek fuari, 36 yillik bir gecmisi
var. Ertelenmesi ozellikle yabanci katilimcilar ve ziyaretciler
acisindan nasil karsilandi?

UNICERA istanbul’'un 36 yillik birikimi ve uluslararasi marka degeri
nedeniyle erteleme Karari, ozellikle yabanci Katilimcilarimiz
tarafindan dikkatle takip edildi. Katilimcilarimiz, fuarin 2026’ya
tasinmasindan dolayi Uziintdlerini dile getirmekle birlikte, bu stirenin
dahakapsamlihazirlik yapmalariicinbir firsat sundugunuifade ettiler.
Uluslararasi ziyaretciler nezdinde ise erteleme kararinin duyurulmasi
konusunda iyilestirmeye acik noktalar bulundugunu gérdik. Bu geri
bildirimleri dikkatle degerlendiriyor ve iletisim slreclerimizi daha
etkin héale getirmek icin gerekli calismalari yapiyoruz.

UNICERA istanbul’un kiiresel &lcekte sahip oldugu giiclii itibari
korumayi ve gelistirmeyi dnemsiyoruz. 2026°da yabanci katilimci ve
ziyaretcilerimizin beklentilerini asan, daha kapsayici ve daha guli
bir fuar deneyimi sunmayi hedefliyoruz.

Tiirkiye Seramik Federasyonu biinyesinde, TIMDER destegiyle
kurulan UNICERA Uluslararasi Fuarcilik A.S. faaliyetlerine 2021
yili itibariyle baslamisti. Fuarin bu sirket lizerinden yapilmasi
neler kazandirdi?

UNICERA Uluslararasi Fuarcilik A.S.’nin 2021 yilinda faaliyete gecmesi, fuar
organizasyon sureglerimize dnemli bir profesyonellik ve esneklik kazandird.
Bu yapi sayesinde, gecmisten gelen birikim ve sektor tecriibesi daha
sistemli bir yonetim modeline doniistirildi. Katiime firmalarin ihtiyag ve
beklentilerine daha hizli, daha etkin ve daha ¢6ziim odakli yanit verebilme
kapasitemiz belirgin sekilde artti. Uyelerimiz acisindan ise fuar siireclerinde
dogrudan muhatap olunan, uzmanlasmis ve sektor dinamiklerini yakindan
takip eden bir yapinin varligi 6nemli bir avantaj saglad.

Bu ddnusim, fuarin hem icerik hem de operasyonel mikemmeliyet
anlaminda daha glicli bir cizgiye tasinmasina katkida bulundu.
UNICERA A.S.nin kurulmasiyla birlikte lkemize fuarcilik alaninda
degerli ve surdirilebilir bir kurumsal yapi kazandirilmis oldu.



Ayrica Turkiye Seramik Federasyonu, diinyanin en onemli iki seramik
fuarindan birinin sahibi konumundaki UNICERA A.S'yi hayata
gecirerek sektor acisindan son derece stratejik ve degerli bir kurumsal
varlik olusturmus oldu. Bu yapi hem llkemizin fuarcilik kapasitesini
guclendirmis hem de Tiirk seramik sektdriiniin uluslararasi arenadaki
Konumunu daha da saglamlastirmistir. Oniimiizdeki dénemde de
bu sirket modelinin sektore daha fazla fayda yaratmaya devam
edecegine inaniyoruz.

Ontimiizdeki yil Ceramtech Seramik Teknolojileri ve Hammadde
Fuari da UNICERA istanbul ile ilk kez bir arada diizenlenecek.
Nasil bir etkilesim bekliyorsunuz?

Oniimiizdeki yil Ceramtech Seramik Teknolojileri ve Hammadde
Fuarr’nin UNICERA istanbul ile birlikte diizenlenecek olmasi, sektor
genelinde guiclu bir beklenti ve heyecan olusturdu. Bu birlesik yapl,
seramik sektoriiniin tim degder zincirini ayni ¢ati altinda toplayarak
benzersiz bir bulusma alani yaratacak. Ozellikle italyan makine
ureticileriyle yaptigimiz gériismelerde oldukca olumlu geri bildirimler
aldik ve birlik olarak katilim saglayacaklarini ifade etmeleri bizleri
ayrica memnun etti. Ceramtech’in devreye girmesiyle birlikte,

UNICERA INTERNATIONAL FAIRS INC.
GENERAL COORDINATOR AYDIN ESER:

UNICERA, originally scheduled for November this year, has been
postponed to 2026. Could we learn why?

The economic turmoil experienced globally and in our country
has caused a significant slowdown in the ceramics industry, as in
many other sectors. The contraction in the domestic market and
the uncertainty surrounding export markets have led our industry
stakeholders to reevaluate their plans for the year. Following
extensive discussions with our members and exhibitors, we
concluded that postponing UNICERA Istanbul to 2026 would be in
the best interest of our industry. The wisdom of this decision has
become even more evident as similar international trade fairs have
taken steps to postpone or downsize their events.

We operate with the understanding that our fair must contribute to
the development of the sector under all circumstances. We believe
this postponement will allow our exhibitors to prepare more strongly
and showcase their innovations more effectively. We are determined

bizden / from us l

The UNICERA Istanbul International Ceramics,
Bathroom, Kitchen Fair, which has been held
uninterrupted for 36 years, was not held this year
and has been postponed to 2026é. In our interview
with UNICERA International Fairs INC. General
Coordinator Aydin Eser, we discussed the reasons for
the postponement and the state of global trade fairs.

to continue our efforts to offer both our visitors and industry
representatives a more comprehensive, more productive, and more
internationally impactful fair in 2026. We wholeheartedly believe that
UNICERA Istanbul will continue its path, not being postponed, but
rather strengthening.

UNICERA is one of the two largest ceramics fairs in Europe, the
fair with the highest brand value in Turkiye, and has a history
spanning 36 years. How was its postponement received, especially
by foreign exhibitors and visitors?

Given UNICERA Istanbul’s 36 years of experience and international
brand value, the postponement decision was closely followed,
particularly by our international exhibitors. While our exhibitors
expressed their disappointment that the fair had to be moved to
2026, they stated that this timeframe provided an opportunity for
more comprehensive preparation. We also noted that there was
room for improvement in the announcement of the postponement to
international visitors. We are carefully evaluating this feedback and are
taking the necessary steps to improve our communication processes.
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teknoloji Ureticileri, ham madde tedarikgileri ve nihai trln firmalari
arasinda daha giiglu bir is birligine zemin olusacagina inaniyoruz.

UNICERA istanbul’un bugiine kadar sektdrde attig yenilikci adimlar,
Ceramtech ile birlikte cok daha buyuk bir sinerji yaratacaktir. Bu yeni

We prioritize maintaining and building on UNICERA Istanbul’s strong
global reputation. In 2026, we aim to deliver a more inclusive and
powerful exhibition experience that exceeds the expectations of our
international exhibitors and visitors.

UNICERA International Fairs Inc., established within the Turkish
Ceramics Federation with the support of TIMDER, began its
activities in 2021. What were the benefits of organizing the fair
through this company?

The launch of UNICERA International Fairs Inc. in 2021 has brought
significant professionalism and flexibility to our trade fair organization
processes. This structure has transformed our accumulated knowledge
and industry experience into a more systematic management model.
Our ability to respond to exhibitors” needs and expectations faster, more
effectively, and with a more solution-oriented approach has significantly
increased. For our members, having a specialized structure that
provides direct contact throughout the trade fair process and closely
monitors industry dynamics has provided a significant advantage.

This transformation has contributed to the fair's stronger position
in terms of both content and operational excellence. With the
establishment of UNICERA Inc., our country has gained a valuable
and sustainable corporate structure in the field of fairs.

Furthermore, the Turkish Ceramics Federation has established
a highly strategic and valuable corporate entity for the sector by
establishing UNICERA Inc., the owner of one of the world’s two
most important ceramics fairs. This structure has strengthened
our country’s trade fair capacity and further solidified the Turkish
ceramics industry’s position in the international arena. We believe
that this corporate model will continue to benefit the sector even
further in the coming period.
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yapilanma hem ulkemize hem de uluslararasi seramik ekosistemine
stratejik bir deder Kkatacak niteliktedir. Sektdrel know-how
paylasiminin artmasi, yeni is baglantilarinin kurulmasi ve teknolojik
gelismelerin daha gorinir hale gelmesi en onemli kazanimlar
arasinda olacaktir. 2026’da iki fuarin bir araya gelmesiyle seramik
dinyasina ornek teskil edecek glclu bir bulusma ortaya ¢ikacagina
yurekten inaniyoruz.

Diinya ticaretinin farkli kanallar {izerinden yiiriimesi dolayisiyla
her alanda fuarciligin islevini yitirdigi sdyleniyor. Buna katilir
misiniz? Farkli yontemler fuarlardaki yiiz yiize birebir etkilesimin
yerini tutabilir mi?

Dinya ticaretinin giderek daha fazla dijitallesmesi ve farkli kanallar
Uzerinden cesitlenmesi, kiresel ticaret dinamiklerini onemli 6l¢lide
donusturiyor. Bu donidsime uyum saglayamayan sirketlerin
rekabette geri kalacagi aciktir; bu nedenle degisimi dogru okuyup
stratejilere entegre etmek kritik onem tasiyor. Ancak tim bu
gelismelere ragmen fuarciligin islevini yitirdigi yonindeki gortse
katilmamiz mimkdn degildir.

Next year, the Ceramtech Ceramic Technologies and Raw
Materials Fair will be held alongside UNICERA Istanbul for the
first time. What kind of interaction do you anticipate?

The fact that next year’s Ceramtech Ceramic Technologies and
Raw Materials Fair will be held alongside UNICERA Istanbul has
generated strong anticipation and excitement across the industry.
This combined structure will bring together the entire value
chain of the ceramics industry under one roof, creating a unique
meeting place. We received particularly positive feedback from
our discussions with [talian machinery manufacturers, and we
were particularly pleased that they expressed their willingness to
participate as a union. We believe that Ceramtech’s involvement will
foster stronger collaboration among technology manufacturers, raw
material suppliers, and end-product companies.

The innovative steps UNICERA Istanbul has taken in the sector to date
will create even greater synergy with Ceramtech. This new structure
will add strategic value to both our country and the international
ceramics ecosystem. Among the most significant benefits will
be increased sectoral know-how sharing, the establishment of
new business connections, and greater visibility of technological
advancements. We wholeheartedly believe that the coming together
of the two fairs in 2026 will create a powerful gathering that will
serve as an example for the ceramics world.

It’s said that trade fairs are losing their relevance in every field
because world trade operates through different channels. Would
you agree? Can different methods replace the face-to-face
interaction at trade fairs?

The increasing digitalization of global trade and its diversification
across different channels are significantly transforming global



Fuarlar, Uretici ile aliciyi ayni ortamda bulusturan, driinlerin detayli
incelenmesine, is ortakliklarinin gliclenmesine ve givene dayali
iliskilerin kurulmasina imkan taniyan benzersiz platformlardir.
Dijital ortamlar bilgiye erisimi kolaylastirsa da yiz yiize etkilesim,
karar alma siireglerinde hala belirleyici rol oynamaktadir. Bir Grini
gormek, dokunmak, karsilikli teknik degerlendirme yapmak ve gliven
tesis etmek fuarlarin sundugu en temel avantajlardir.

Bu nedenle, dijital yontemler fuarlari tamamlayici bir rol oynayabilir
ancak onlarin yerini tam anlamiyla almasi mimkiin degildir. Fuarlarin,
sektorlerdeki ticari baglari giglendirmeye devam edecegdine
inaniyoruz.

Diinya seramik sektdérii 60 milyar dolarlik bir pazara sahip.
Konjonktiirel gelismeler bu pazari nasil etkiliyor? Ve buna bagli
olarak Tiirk seramik sektériine nasil yansimalari oluyor?

Dinya seramik sektorli, 60 milyar dolari asan hacmiyle kiresel
Olcekte istikrarli blylUmesini slrdirmektedir. Ancak ekonomik
dalgalanmalar, enerji maliyetlerindeki artis, lojistikte yasanan

trade dynamics. It's clear that companies that fail to adapt to this
transformation will fall behind in competition; therefore, correctly
interpreting this change and integrating it into strategies is critical.
However, despite all these developments, we cannot agree with the
view that trade fairs have lost their function.

Trade fairs are unique platforms that bring together producers
and buyers in the same environment, allowing for detailed product
inspections, strengthening business partnerships, and building
trust-based relationships. While digital environments facilitate
access to information, face-to-face interaction still plays a decisive
role in decision-making. Seeing and touching a product, conducting
a mutual technical evaluation, and establishing trust are the
fundamental advantages trade fairs offer.

Therefore, digital methods can complement trade fairs, but they
cannot completely replace them. We believe that trade fairs will
continue to strengthen commercial ties across sectors.

The global ceramics industry has a market value of $60 billion.
How do current developments affect this market? And how do
these influence the Turkish ceramics industry?

The global ceramics industry, with a volume exceeding $60 billion,
continues to grow steadily on a global scale. However, economic
fluctuations, rising energy costs, changes in logistics, and
geopolitical uncertainties can occasionally impact the pace of this
growth. As the market becomes more attractive, the entry of new
producing countries further intensifies competition and challenges
global price balances.

The Turkish ceramics industry, a strategic sector that generates
high added value, is directly affected by these developments. Both
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degisimler ve jeopolitik belirsizlikler, bu blylmenin ritmini zaman
zaman etkileyebilmektedir. Pazarin cazibesi arttik¢a yeni Uretici
Ulkelerin sektdre dahil olmasi rekabeti daha da yogunlastirmakta ve
kiresel fiyat dengelerini zorlamaktadir.

Turk seramik sektoru ise ylksek katma deger Ureten stratejik
bir alan olarak bu gelismelerden dogrudan etkilenmektedir. Hem
maliyet yapisindaki degisimler hem de artan rekabet kosullari,
firmalarimizin  daha vyenilikci ve verimli Uretim modellerine
yonelmesini gerekli kilmaktadir. Uluslararasi pazarda gugla
konumumuzu Kkoruyabilmemiz igin sektorel
rekabetciligi artiracak politikalarin blylik onem tasidigi aciktir.
Turkiye’nin seramikte global dlcekte sahip oldugu potansiyeli daha
daileriye tasiyabilmesi, dogru stratejik adimlarla mimkun olacaktir.

desteKlerin ve

Bu noktada devletimizin sektdre yonelik tesvik ve destek
mekanizmalarini gliclendirmesi, rekabet glicimiizl artirma acgisindan
kritik bir rol oynamaktadir. Dogru politikalarla desteklenen Tirk
seramik sanayisinin diinya pazarinda ¢ok daha gicli bir konuma
ulasacagina inaniyoruz.

changes in cost structures and increasing competition require our
companies to focus on more innovative and efficient production
models. It is clear that sectoral support and policies that enhance
competitiveness are crucial for maintaining our strong position
in the international market. Turkiye's ability to further advance
its global potential in ceramics will be possible through the right
strategic steps.

At this point, strengthening our government's incentive and support
mechanisms for the sector plays a critical role in enhancing our
competitiveness. We believe that, supported by the right policies, the
Turkish ceramics industry will achieve a much stronger position in
the global market.
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BRONZE | Top 35%

ecovadis

inability Rating

FEB 2025

EcoVadis Sirdiiriilebilirlik Degerlendirmesi
kapsaminda 2021°den bu yana istikrarli bir yiikselise
imza atan Eczacibasi Yapi Geregleri, bronz madalya
almaya hak kazandi. Diinya capinda degerlendirilen
sirketler arasinda ise en iyi %35’lik dilime girdi.

75’ten fazla llkede faaliyet gosteren Eczacibasi Yapi Geregleri,
EcoVadis Surdiirilebilirlik Degerlendirmesi’nin 2025 sonuclarina
gore bronz madalya ile ddillendirildi. 2021°den bu yana cevresel,
sosyal ve yonetisim performansini kararli bicimde artiran sirket,
surdurtlebilirlik alanindaki gelisimini devam ettirdi. Bu yilki puan
artisinin, cevre, isglici ve insan haklari, etik ve siirdurulebilir
tedarik basliklarinda saglanan somut iyilestirmelere dayandigi
aciklandi. Eczacibasi Yapi Geregleri ayrica, EcoVadis tarafindan
diinya capinda dederlendirilen sirketler arasinda en iyi %35’lik
dilime girdi.

Eczacibasi Yapi Geregleri CEO’su Hasan Pehlivan, EcoVadis’'ten
aldiklari bronz madalyanin, uluslararasi beklentilerle uyum
icinde seffaf, kanita dayali performans sunma taahhiitlerini
glclendirdigine dikkat cekti. Pehlivan, “EcoVadis degerlendirmesi,
surdurilebilirlik  performansimizi  objektif olarak olcerken,
iyilestirme alanlarimizi da net bir sekilde ortaya koyuyor. Bu
siireci, bllyime ve hesap verebilirlik icin 6nemli bir vesile olarak
goruyoruz. VitrA markasi icin surdiruilebilirligi yalnizca stratejik
bir hedef degil, ayni zamanda giinlik is kararlarinin ayrilmaz bir
parcasi olarak goruyoruz” dedi.

ECZACIBASI BUILDING PRODUCTS
RECEIVES ECOVADIS MEDAL

Eczacibasi Building Products, which has achieved steady growth since 2021, has earned a bronze
medal in the EcoVadis Sustainability Assessment. It also ranked in the top 35% of companies globally.

Eczacibasi Building Products, which operates in more than
75 countries, was awarded a bronze medal based on the 2025
results of the EcoVadis Sustainability Assessment.
steadily improved its environmental, social, and governance

Having

performance since 2021, the company has continued its progress
in sustainability. This year's score increase was explained as based
on tangible improvements in the areas of environment, labor and
human rights, ethics, and sustainable procurement. Eczacibasi
Building Products also ranked in the top 35% of companies
globally assessed by EcoVadis.
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Eczacibasi Building Products CEO Hasan Pehlivan emphasized
that the bronze medal they received from EcoVadis reinforces
their commitment to delivering transparent, evidence-based
performance in line with international expectations. Pehlivan said,
“The EcoVadis assessment objectively measures our sustainability
performance while clearly highlighting areas for improvement.
We see this process as a significant opportunity for growth and
accountability. For the VitrA brand, we view sustainability not
only as a strategic goal but also as an integral part of our daily
business decisions.”




GENC YETENEKLER
ICIN AKCOAT'TAN
GELECEGIN PROJES

Akcoat, lisans son sinif ve lisansiistii 6grencileri
icin tasarladigi ‘The Future Project’ staj programini
bu yil da tamamladi. Programa katilan gencler
teorik bilgilerini pratige dokmenin yani sira gercek
projelerde aktif rol alarak is deneyimi kazandi.

Yarim asra yakin tecribesiyle emaye, seramik, yapismaz ve
dekoratif kaplamalar ile cam ve pigment olmak lzere bes ana
Urin grubunda Uretim yapan Akcoat, sektdrdeki liderligini
sadece teknolojik yeniliklerle degil, gen¢ yeteneklere sundugu
firsatlarla da surduriyor. Bu vizyonun bir parcasi olan ve 2018
yilindan bu yana geng yeteneklerin kariyer gelisimini destekledigi
‘The Future Project’ staj programi bu yil da basarili bir sekilde
tamamlandi.

Genglerin  potansiyellerini
kariyer yolculuklarina saglam adimlarla baslamalarina ilham veren
programda proje yonetiminden ekip calismasina, analitik distinmeden
problem ¢ozmeye kadar bircok yeni beceri edinme sansina sahip

kesfetmelerine, gelistirmelerine ve
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. /. olan stajyerler, farkli departmanlarda gorev

‘FU U’:e alarak gergek bir is ortaminda deneyimler

/} kazandi. Program boyunca sektor liderleri ve

diger yetenekli 6grencilerle tanisarak gticlu bir

profesyonel ag kuran gengler, teorik bilgilerini pratige dékmenin yani
sira gergek projelerde aktif rol ald.

Future Project sayesinde stajdan ise

Bu yil programa Katilan Berhan Can, Gékcesu Ozgiin, ipek Giindiiz,
Semih Karaagac, Berkem Giizel, Sevcan Unal, Meltem Giiven ve Elif
Yildiz kendi The Future Project hikayelerini yazdilar. Bu yilin The
Future Project birincisi olan Sevcan Unal staj projesini gerceklestirdigi
Pigment Ar-Ge boliminde Uzman Yardimcisi olarak ise basladi.

Agirlikli olarak kimya, endistri, metalurji ve malzeme mihendisligi
egitimi alan 6grencilerin basvurdugu program oniimizdeki yil da
devam edecek.

Akcoat completed its “The Future Project” internship program this year, designed for senior
undergraduate and graduate students. Participants not only put their theoretical knowledge into
practice but also gained work experience by actively participating in real-world projects.

With nearly half a century of experience, Akcoat manufactures five
main product groups: enamel, ceramic, nonstick and decorative
coatings, glass, and pigments. Akcoat maintains its leadership in the
industry not only through technological innovations but also through
the opportunities it offers young talent. As part of this vision, The
Future Project’ internship program, which has been supporting the
career development of young talent since 2018, was successfully
completed this year.

The program, which inspires young people to discover and develop
their potential and launch their career journeys with solid steps,
provided interns with the opportunity to acquire a wide range of
new skills, from project management and teamwork to analytical
thinking and problem-solving. They also gained experience in a
real-world work environment by working in various departments.

Throughout the program, they met with industry leaders and other
talented students, building a strong professional network, and not
only put their theoretical knowledge into practice but also actively
participated in real-world projects.

From Internship to Job, Thanks to The Future Project

This year’s program participants, Berhan Can, Gokcesu Ozgun, Ipek
Gunduz, Semih Karaagac, Berkem Guzel, Sevcan Unal, Meltem
Guven, and Elif Yildiz, wrote their own The Future Project stories.
Sevcan Unal, this year's The Future Project winner, has started
working as an Assistant Specialist in the Pigment R&D department,
where she completed her internship.

The program, which primarily attracts students studying chemical,
industrial, metallurgical, and materials engineering, will continue next year.
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VITRA CERSAIE’DE

%100 GERi DONUSTURULMUS

KAROLARINI TANITTI

VitrA

VitrA, 22-26 Eyliil tarihlerinde diizenlenen Cersaie Fuari’ndaki standinda, karo sektoriinde atiklarin
kaliteli liriinlere déniisimiiniin promiyerini yapti. VitrA Karo’nun 2013 yilindan beri katildigi fuardaki
standinda, %100 geri doniistiiriilmiis porselen karolar ilgi topladi.

VitrA premiered the transformation of waste into high-quality products in the tile industry at its stand at
the Cersaie Fair, held from September 22-26. The 100% recycled porcelain tiles at the fair, where VitrA
Tile has been participating since 2013, attracted considerable attention.

VitrA, italya’nin Bolonyakentinde 42.si diizenlenen Cersaie Fuari’'nda,
ziyaretcilere ¢ok duyulu ve kapsayici bir deneyim sunan standiyla
dikkat cekti. Stantta mimar, tasarimci ve ziyaretciler; seramik
inovasyonunun gincel sinirlarini, yeni teknolojileri, uygulama
cozimlerini ve yaraticiligi kesfetme firsatini buldu. Fuardaki en
onemli yenilik, %100 geri donustirilmis porselen Karolar oldu. VitrA
tarafindan gelistirilen yeni formil, seramik Uretiminde kullanilan
dort temel hammaddenin yerine tamamen Uretim atiklarinin
kullanilmasini sagliyor. Bu karolar hem karbon ayak izini 6nemli
ol¢lide disuriyor, hem de Uretim sureclerini kolaylastiriyor.

Cersaie Fuari’nin, en merak edilen inovasyonlarindan biri seramik
sektoriinde tim Ureticilerin yasadigi ton farkliligi sorununa ¢ézim
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getiren V-Tone oldu. Gelistirilen ileri seviye tonalite teknolojisi,
seramik sektorunin en bliylk sorunlarindan biri olan Gretim serileri
arasindaki renk farkliliklarini ortadan kaldiriyor. V-Tone sayesinde
karo renkleri, Gretimden uretime degismeden ayni kalarak projelere
tasarim bitunligu getiriyor. Yatirmina 2026’nin Mart ayinda
baslanmasi planlanan teknolojinin, yil sonuna kadar tim Uretim
hatlarina entegre edilmesi hedefleniyor.

Cersaie Fuar’'nda one cikan diger teknolojiler arasinda, tek bir
fotografla VitrA'nin en uygun Karo Urinini oneren TileScape
uygulamasi, maksimum gérsel performans ve hijyen icin V-Shape ile
V-Hygiene ¢oziimleri ve karo doseme suresini 7 kata kadar hizlandiran
Easy Tiling fonksiyonu da yer ald.

nova vita
&
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VitrA attracted attention with its stand offering a multi-sensory and
immersive experience to visitors at the 42nd Cersaie Fair in Bologna,
Italy. Architects, designers, and visitors had the opportunity to explore
the current frontiers of ceramic innovation, new technologies,
application solutions, and creativity. The most significant innovation
at the fair was 100% recycled porcelain tiles. VitrA's new formula
allows the use of production waste entirely, replacing the four
primary raw materials used in ceramic production. These tiles
significantly reduce carbon footprints and streamline production
processes.

One of the most anticipated innovations at Cersaie was V-Tone,
which offers a solution to the tonal variation problem experienced

I

in the ceramic industry,
redefining color perfection.

D=
V-Tone
The first and only
d
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by all manufacturers in the ceramics industry. The advanced
tonality technology eliminates color variations between production
batches, one of the biggest challenges for the ceramics industry.
Thanks to V-Tone, tile colors remain consistent from batch to batch,
bringing design integrity to projects. Investment in the technology is
planned to begin in March 2026, and the goal is to integrate it into all
production lines by the end of the year.

Other technologies highlighted at Cersaie included VitrA's TileScape
application, which suggests the most suitable tile product based
on a single photo; V-Shape and V-Hygiene solutions for maximum
visual performance and hygiene; and the Easy Tiling function, which
speeds up tiling time by up to seven times.
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22-26 Eyliiltarihlerinde Bologna’dadiizenlenen Cersaie
2025 fuarinda, Ege Seramik’in yeni koleksiyonlar
uluslararasi ziyaretcilerden yogun ilgi gordii.

Seramik, ylizey kaplamalari ve banyo mobilyalari sektoriniin en
prestijli fuarlarindan biri olan Cersaie 2025’e katilan Ege Seramik, Hall
16 — Stand A56-B51°de yerini alarak modern yasam alanlarina ilham
veren yeni koleksiyonlarini uluslararasi ziyaretcilerle bulusturdu.

Bu yilin 6ne ¢ikan tasarim trendlerinden ilham alan Ege Seramik’in
yeni koleksiyonlari, toprak tonlari, yumusak nétr renkler ve dogadan
esinlenen yiizeyleriyle fuarin ilgi odagi oldu. Mermer, dogal tas ve
beton goriinimli konseptlerle hazirlanan Astor, Eastone, Sandstone
ve Urban serileri ziyaretcilerin bedenisini kazanirken; o6zellikle

Urban ve Sandstone serilerinde sunulan 120x120 cm ebat secenegi,
markanin Griin gamina kattigi yeni ebat olarak one ¢ikti.

Gectigimiz yil tanitilan Ege Seramik’in Premium Surface Koleksiyonu,
dogal tas dokularini kusursuz bicimde seramik ylizeylere tasiyarak
bu yil da fuar ziyaretcilerinden begeni topladi. Bu yil 6ne ¢ikan en
onemli yeniliklerden biri ise derinlik ve sofistikeligi artiran rafine mat
yuzey teknolojisi MattPlus oldu.

Estetik ve fonksiyonelligi bulusturan bu 6zel koleksiyonlarin fuar
boyunca gordigi ilgi, Ege Seramik’in uluslararasi pazardaki gugli
konumunu bir kez daha teyit etti. Bubasari, 1972’den bu yana yenilikgi
tasarimlari, ileri teknolojisi ve yiiksek Uretim Kalitesiyle Turk seramik
sektorinl dinya capinda temsil eden markanin vizyonunun da bir
yansimasi oldu. Cersaie 2025, Ege Seramik’in bu vizyonunu kiresel

olcekte paylasmasi icin 6nemli bir platform sundu.

C EGESERANIK

At the Cersaie 2025 fair, held in Bologna from September 22-26, Ege Seramik’s
new collections attracted considerable attention from international visitors.

Participating in Cersaie 2025, one of the most prestigious fairs in the
ceramics, surface coverings and bathroom furniture industry, Ege
Seramik took its place in Hall 16 - Stand A56-B51 and introduced its new
collections that inspire modern living spaces to international visitors.

Inspired by this year's prominent design trends, Ege Seramik’s new
collections were the center of attention at the fair with their earthy
tones, softneutrals, and nature-inspired surfaces. The Astor, Eastone,
Sandstone, and Urban series, featuring marble, natural stone, and
concrete-looking concepts, were highly acclaimed by visitors. The
120x120 cm size option, offered in the Urban and Sandstone series,
stood out as a new addition to the brand’s product range.

Introduced last year, Ege Seramik’s Premium Surface collection,
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which seamlessly brings natural stone textures to ceramic surfaces,
has once again garnered praise from trade fair visitors. One of this
year's most notable innovations is MattPlus, a refined matte surface
technology that enhances depth and sophistication.

The attention these special collections, which combine aesthetics
and functionality, received throughout the fair reaffirmed Ege
Seramik’s strong position in the international market. This success
also reflected the vision of the brand, which has represented the
Turkish ceramics industry globally since 1972 with its innovative
designs, advanced technology, and high production quality. Cersaie
2025 provided a significant platform for Ege Seramik to share this
vision on a global scale.
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AKCOAT, ZUCHEX’TE SURDURULEBILIR

COZUMLERINIi SUNDU

Akcoat, 11-14 Eyliil tarihlerinde TUYAP’ta diizenlenen ZUCHEX 2025’e katildi. Fuarda, emaye, seramik,
cam, yapismaz, dekoratif kaplamalar ve pigmentler gibi genis lriin yelpazesini tanitan sirket, inovatif ve
siirdiiriilebilir kaplama c¢o6ziimleriyle ziyaretcilerin ilgisini topladi.

Diinyanin dnde gelen kaplama ¢ozimleri saglayicilarindan Akcoat, 11-
14 Eyliil tarihlerinde TUYAP Fuar ® Kongre Merkezi'nde diizenlenen
Uluslararasi Ev ve Mutfak Esyalari Fuari ZUCHEX 2025’e katildi. Sirket,
35. kez gerceklestirilen bu fuarda inovatif triinleri ve sirdurilebilirlik
odakli yaklasimiyla sektor profesyonellerinden yogun ilgi gordi. Emaye,
seramik, cam, yapismaz, dekoratif kaplamalar ve pigmentler gibi genis
Urlin yelpazesini fuarda tanitan sirket, mutfak gereglerinde saglikli,
cevreye duyarli ve yenilikci ¢cdziimlerini binlerce ziyaretciyle paylasti.
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Akcoat, Turmalin kaplama teknolojisiyle gelistirdigi yeni urlina
lonGuard Tourmalin Shield’in lansmanini da bu fuarda gerceklestirdi.
Turmalin tasinin iyilestirici enerjisinden ve dogal dayanikliligindan
ilham alinarak gelistirilen bu kaplama, pisirme gereclerinde yiksek
performans, homojen isi dagilimi ve estetik bir gorinim sunuyor.
Dogal iyon etkisi ile saglikli pisirme deneyimi sunan lonGuard
Tourmalin Shield, 4 kata kadar daha uzun yapismazlik émri ile kalici
bir performans sunuyor.

Akcoat participated in ZUCHEX 2025, held at
TUYAP from September 11-14. The company
showcased its wide range of products, including
enamel, ceramic, glass, nonstick, decorative
coatings, and pigments, captivating visitors with
its innovative and sustainable coating solutions.

Akcoat, a leading global coating solutions provider, participated in the
ZUCHEX 2025 International Home and Kitchenware Fair, held at the
TUYAP Fair & Congress Center from September 11-14. The company's
innovative products and sustainability-focused approach attracted
significant attention from industry professionals at this 35th edition.
The company showcased its extensive product range, including
enamel, ceramics, glass, nonstick coatings, decorative coatings, and
pigments, and shared its healthy, environmentally responsible, and
innovative kitchenware solutions with thousands of visitors.

Akcoat also launched its new product, lonGuard Tourmaline Shield,
developed with tourmaline coating technology, at this fair. Inspired
by the healing energy and natural durability of tourmaline, this
coating offers high performance, uniform heat distribution, and
an aesthetically pleasing appearance on cookware. Providing a
healthy cooking experience with its natural ionic effect, lonGuard
Tourmaline Shield offers lasting performance with up to four times
longer non-stick life.
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ZEYNEP BODUR OKYAY

AILE SIRKETLERI’NDE

TURKIYE’YI TEMSIL ETTI

Kale Grubu Baskani ve CEO’su Zeynep Bodur
Okyay, 19-21 Ekim tarihlerinde ispanya’nin Burgos
kentinde diizenlenen ispanya Aile Sirketleri
Enstitiisi 28. Kongresi’nde Tiirkiye'yi temsilen
konusmaci olarak yer aldi.

1992 vyilinda Kkurulan Aile Sirketleri Enstitlisi (Instituto de la
Empresa Familiar) ispanya’da cesitli sektérlerde faaliyet gdsteren
1800 aile isletmesini bir araya getiren, bagimsiz, kar amaci giitmeyen
bir érgiit. Ulusal GSYIH’in yiizde 10’una denk gelen bir geliri bulunan
aile sirketlerinin ¢ikarlarini savunmaya, kurumsal yonetimde en iyi
uygulamalari belirlemeye ve gelecek nesillerin egitimini saglamaya

yonelik calismalar yapiyor.

B —

Aile Sirketleri Enstittisi’nlin bu yil 28. sini gerceklestirdigi kongreye
Kale Grubu Baskani ve CEO’su Zeynep Bodur Okyay da Turkiye'yi
temsilen Katildi ve bir konusma yaptl. Konusmasinda Tirk aile
sirketlerinin kokli degerlerle donlsen vizyonunu paylasan Zeynep
Bodur Okyay, seffaf yonetisim, is birligi ve strdurilebilir blyimenin
onemine dikkat cekti.

Kongre’ye katilan ispanya Krali VI. Felipe’'nin Tiirk heyetiyle yaptig
0zel gorismede paylastigi gucli mesajlar, iki Ulke arasindaki
dostlugun derinligini bir kez daha ortaya koydu. Tiirk ve ispanyol
aile sirketleri, amag ve deger odakli bir is modeli insa etme yolunda
guiclu bir birliktelik olusturuyor. Roca ve Kale grubunun ortakligi da
bu birlikteligin 6nemli bir 6rnegi.
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Kale Group President and CEO Zeynep Bodur
Okyay spoke as a representative of Turkiye at
the 28" Congress of the Spanish Institute of
Family Businesses, held in Burgos, Spain, from
October 19-21.

Founded in 1992, the Institute of Family Businesses [Instituto de la
Empresa Familiar] is an independent, non-profit organization that
brings together 1,800 family businesses across various sectors in
Spain. Its mission is to defend the interests of family businesses,
which generate revenue equivalent to 10 percent of the national
GDP, identify best practices in corporate governance, and ensure the
education of future generations.

Kale Group President and CEO Zeynep Bodur Okyay represented
Turkiye at the 28th annual Family Businesses Institute Congress,
where she delivered a speech. She shared the evolving vision
of Turkish family businesses, drawing on deep-rooted values,
and emphasized the importance of transparent governance,
collaboration, and sustainable growth.

The powerful messages shared by King Felipe VI of Spain during
his private meeting with the Turkish delegation, who attended the
congress, once again demonstrated the depth of the friendship
between the two countries. Turkish and Spanish family-owned
businesses are forging a strong alliance to build a purpose-driven,
value-driven business model. The partnership between the Roca
and Kale groups is a prime example of this unity.

-
ORGE!
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VitrA’nin inovasyon odakli tasarim yaklasimini yansitan Novatone
ve Cementart karo koleksiyonlari, tasarim dinyasinin prestijli
platformlarindan German Design Award’da “Excellent Product Design
(Miikemmel Uriin Tasarimi)” kategorisinde iki ayri 6diil kazandi.

Alman Tasarim Konseyi (German Design Council) tarafindan 1953’ten
bu yana yduritilen German Design Award kapsaminda VitrA, daha
once de 4 6dil almisti. retromix ve mode karo sistemlerine “Excellent
Product Design” 6diilt verilirken, Ash®Burn ve Metamarmo serileriyle
“Yapi ve Elemanlari” kategorisinde dddile layik gorilmistu.

Betonun yiizeylerdeki modern izi

Uluslararasi jirinin begenisini kazanan Novatone koleksiyonundaki
porselenkarolar, dodal tas ile modern betonun estetigini harmanliyor.
Doganin ham giizelligini referans alan “‘Terra Melange” konseptinin
parcasi olan Novatone, dogal dokulari mekanlara tasiyor. Kum, cotto,
bej ve grej renklerde 120x280 ve 60x120 cm ebat secenekleriyle
sunulan kirmizi ve krem traverten yiizeyler, tasarimi zenginlestirerek
hem zamana meydan okuyan zarafeti hem de modern stili yansitiyor.

German Design Award’dan 6dil alan diger koleksiyon Cementart
ise betonun sadeligini ylizeylere tasiyor. Beyaz, gimuis gri, koyu gri
ve krem renk paletindeki 45x45, 60x120, 60x60 ve 80x80 cm ebatli
porselen karolarla uyumlu 40x120 cm duvar Karolari, sicak ve soguk
ton alternatifleriyle geliyor. Yasam alanlarina modern bir dokunus
getiren koleksiyon, li¢c boyutlu geometrik deseni, mekan tasariminda
trend olan rigato deseni ve diger dekor alternatifleriyle genis ylizey
secenekleri sunuyor.

GERMAN DESIGN AWARD
FOR VITRA TILES

VitrA won two awards in the “Excellent Product
Design” category at the 2025 German Design
Award, which honored projects selected from
thousands of applications from over 45 countries.

Reflecting VitrA's innovation-focused design approach, the Novatone
and Cementart tile collections won two separate awards in the
“Excellent Product Design” category at the German Design Award, one
of the prestigious platforms of the design world.

VitrA had previously received four awards at the German Design Award,
which has been held by the German Design Council since 1953. The
retromix and mode tile systems received the “Excellent Product Design”
award, while the Ash&Burn and Metamarmo series were recognized in
the “Structure and Elements” category.

The modern imprint of concrete on surfaces

The porcelain tiles in the Novatone collection, which won the acclaim of
an international jury, blend the aesthetics of natural stone with modern
concrete. Part of the “Terra Melange” concept, which references the raw
beauty of nature, Novatone brings natural textures to spaces. Available
in sand, cotto, beige, and greige in 120x280 and 60x120 cm sizes, the
red and cream travertine surfaces enrich the design, reflecting both
timeless elegance and modern style.

Cementart, another collection that won the German Design Award,
brings the simplicity of concrete to surfaces. The 40x120cm wall tiles,
which are compatible with the 45x45, 60x120, 60x60, and 80x80cm
porcelain tiles in a color palette of white, silver gray, dark gray, and
cream, come in warm and cool tone options. Bringing a modern touch
to living spaces, the collection offers a wide range of surface options,
including three-dimensional geometric patterns, the trendy rigato
pattern in space design, and other decorative alternatives.
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KALE, SEHRIN PANOLARI’NIN
URETIM ORTAGI OLDU

V Kale
‘lyi Bak Diinyana’ yaklasimiyla sanatin doniistiiriicii giiciine inanan Kale A Tasarim
Tasarim ve Sanat Merkezi Tirkiye’nin mimarlik ve sanat is birliginin dijital Sanat

arsiv projesi Sehrin Panolari’ni iiretim ortagi olarak desteklemeye basladi. ~

Kale Tasarim ve Sanat Merkezi (KTSM), siirdiriilebilirligi merkezine
koyarak yenilikci ve yaratici fikirlerin gelisimini destekliyor. Bu
yaklasim dogrultusunda KTSM, Tirkiye’nin mimarlik ve sanat is
birliginin dijital arsiv projesi Sehrin Panolari’ni Gretim ortagdi olarak
desteklemeye basladi.

Sehrin Panolari ve KTSM uretim ortakligi kapsaminda Kolektif sanat
hafizasini giigclendirmeyi ve ge¢misin izlerini bugiiniin sehirlerinde
gorindr kilmayi hedefliyor. Tirkiye’'deki seramik ve mozaik panolari
kilturel hafizayi belgeleyen bir arsiv olarak goriiniir kilacak proje;
dijital arsiv web sitesi (www.sehrinpanolari.com), kamusal alanda
sanat yuruyusleri, sanatcilarla yapilacak sozlu tarih gortismeleri,
arastirma yazilari ve atolye calismalariyla bu mirasi gelecek
kusaklara aktarmaya odaklaniyor.

Bedri Rahmi’den ilgi Adalan’a...

Kadikdy’'de binalarin cephelerinde ilgi Adalan, Yalcin Tokay, Taci
Alpaslan, Cevdet Altug, Bedri Rahmi Eyliboglu, Eren Eyiiboglu ve
anonim sanatgilara ait cok sayida seramik ve mozaik pano yer aliyor;
benzer 6rneklere Ankara ve izmir basta olmak lizere Tiirkiye’nin farkli
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sehirlerinde de rastlaniyor. Sanatgilarla yapilan goriismeler, blyik
boyutlu panolarin ¢ogunun 1950-1980 vyillari arasinda Can’daki
Kaleseramik Fabrikasi’nda uretildigini ortaya koydu.

Kale Grubu Kurumsal iletisim ve Etki Yatirimlari Direktorii Simge
Abay, “Sehrin Panolari, sehrin bellegini olusturan ve ¢ogu zaman
fark etmeden yanindan gectigimiz eserleri gorunir Kiliyor. Biz de
KTSM olarak bu kolektif hafizanin korunmasina katki sunmaktan ve
ge¢misle bugilini bulusturan bu yolculugun parcasi olmaktan blyik
mutluluk duyuyoruz.” dedi.

Sehrin Panolari Kurucu Ortagi Nurtag Bulug ise “Bir donemin
hafizasini olusturan mimarlik ve sanat is birlikleri, kentsel
mekanda toplumsal diyalogu ve farkindaligi giiclendiren eserler
olarak karsimiza cikiyor. 2019°dan bu yana bu eserleri arastiriyor,
belgeliyor, arsivliyor ve korumaya calisiyoruz. Tirkiye’nin farkli
sehirlerindeki insanlarin da fark edip bizlerle paylasmasiyla, Sehrin
Panolari kisa siirede biiyik bir Kitle kaynak projesine dénisti. Bu
ortak yolculukta artik KTSM ile birlikteyiz; eserleri korumak ve
gorundr kilmak icin bir arada olmaktan blyik mutluluk duyuyoruz.”
diye konustu.




Kale Design and Art Center [KTSM] supports the development of
innovative and creative ideas by placing sustainability at its core.
In line with this approach, KTSM has begun supporting the City's
Panels, a digital archive project for Turkiye's architecture and art
collaboration, as a production partner.

As part of the production partnership, the City’s Panels and KTSM aim
to strengthen collective artistic memory and make traces of the past
visible in today’s cities. The project, which will present Turkiye's ceramic
and mosaic panels as an archive documenting cultural memory,
focuses on passing this heritage on to future generations through a
digital archive website [www.sehrinpanolari.com], public art walks,
oral history interviews with artists, research papers, and workshops.

From Bedri Rahmi to Ilgi Adalan...

Numerous ceramic and mosaic panels by Ilgi Adalan, Yalcin
Tokay, Taci Alpaslan, Cevdet Altug, Bedri Rahmi Eyuboglu, Eren
Eyuboglu, and anonymous artists grace the facades of buildings
in Kadikoy. Similar examples can be found in various cities across
Turkiye, particularly in Ankara and [zmir. Interviews with the artists
revealed that most of the large-scale panels were produced at the
Kaleseramik Factory in Can between 1950 and 1980.

Bagdat Caddesi/

Kale Design and Art Center, which
believes in the transformative
power of art with its “Take Care of
Your World” approach, has begun
supporting The City’s Panels, a
digital archive project for Turkey’s
architecture and art collaboration,
as a production partner.

Simge Abay, Kale Group’s Corporate Communications and Impact
Investments Director, said, “The City’'s Panels make visible the
works that form the city’'s memory, works we often pass by without
noticing. As KTSM, we are delighted to contribute to the preservation
of this collective memory and to be a part of this journey that unites
the past and the present.”

Nurtac Buluc, founding partner of the City’s Panels, said,
“Architecture and art collaborations that create the memory ofan era
emerge as works that strengthen social dialogue and awareness in
urban spaces. Since 2019, we have been researching, documenting,
archiving, and preserving these works. With people from various
cities across Turkiye noticing and sharing them with us, the City's
Panels quickly transformed into a major crowdsourcing project. We
are now with KTSM on this shared journey; we are delighted to be
together to preserve and make visible these works.”
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BAY ELMOR HALA iS BASINDA

1955 yilinda kurulan, 1970’li yillarda her yere yetisen “Bay Elmor” reklamiyla Tiirkiye’ye damgasini
vuran Elmor, bugiin de E.C.A. ve Serel markalariyla sektoriin 6nemli iireticilerinden. Elmor Genel
Miidiirii Enver Oz dergimize sirketin son donem faaliyetlerini anlatt.

A
|> FATMA BATUKAN BELGE |

Elmor tesisat malzemesi sektoriinde dnemli bir oyuncu. Sirketin
son yillardaki biiyiimesini nasil degerlendiriyorsunuz?

Elmorolarak, E.C.A.ve Serelmarkalarimizlabirlikteyalnizcasektordeki
payimizi degdil, ayni zamanda katma degderli trln Uretiminde de buyik
bir ivme kazandik. Ar-Ge yatirimlarimiz, dijital dontisim projelerimiz
ve surdirilebilirlik odakli Gretim anlayisimiz sayesinde son yillarda
hem yurtici hem de ihracat pazarlarinda istikrarli bir biiylime sagladik.

Tesisat sektoriiniin hizla dijitallesmesi Elmor’u nasil etkiledi?
Dijitallesme artik sadece teknolojik bir trend degil, ayni zamanda bir
zorunluluk. Biz de Elmor olarak tUretimden musteri deneyimine kadar
tim sureclerimizi dijital platformlara entegre ediyoruz. Akilli Griinler,
temassiz c¢oziimlerle donatilmis armatir ve vitrifiye Urinlerimizi
piyasaya sunduk. ic siireclerde ise ERP sistemleri, veri analitigi ve
Uretim otomasyonlariyla is verimliligimizi artirdik.

Sirdiiriilebilirlik ve cevre
duyarliligina yénelik ne tiir
calismalar yapiyorsunuz?

Surdirulebilirlik, bizim igin
bir sosyal sorumluluktan ote
isimizin ayrilmaz bir parcasi.
Su  tasarrufu  saglayan
urtnler gelistirmekten
Uretim sureglerimizde enerji
verimliligini artirmaya kadar
pek cok alanda somut adimlar
. atiyoruz. Serel markamizin
Elmor vitrifiye Urlinleri cevre
General Ma dostu hammadde kullanimi
ile dretiliyor. Ayrica atik
yonetimi, karbon ayak izini
azaltma ve  Greenguard
sertifikasyonlarina uygunluk
konularinda da aktif

Enver Oz

calismalar yiritiyoruz.

Founded in 1955 and making its mark on Turkiye
with the ubiquitous “Mr. Elmor” advertising
campaign of the 1970s, Elmor remains a leading
manufacturer in the industry today with its E.C.A.
and Serel brands. Elmor General Manager Enver
0z spoke to our magazine about the company’s
recent activities.

Elmor is a major player in the plumbing supplies industry. How do
you assess the company’s growth in recent years?

At Elmor, with our E.C.A. and Serel brands, we have not only increased
our share in the sector but also gained significant momentum in the
production of value-added products. Thanks to our R&D investments,
digital transformation projects, and sustainability-focused production
approach, we have achieved steady growth in both domestic and export
markets in recent years.

How has the rapid digitalization of the plumbing industry impacted Elmor?
Digitalization is no longer just a technological trend; it's a necessity. At
Elmor, we're integrating all our processes, from production to customer
experience, onto digital platforms. We've launched faucets and sanitary
ware equipped with smart products and touchless solutions. In our
internal processes, we've increased our business efficiency through
ERP systems, data analytics, and production automation.

What kind of sustainability and environmental awareness initiatives
do you undertake?

For us, sustainability is more than just a social responsibility; it's an
integral part of our business. We're taking concrete steps in many
areas, from developing water-saving products to increasing energy
efficiency in our production processes. Our Serel brand sanitary ware
products are produced using environmentally friendly raw materials.
We're also actively working on waste management, reducing our
carbon footprint, and complying with Greenguard certifications.

How would you describe Elmor’s competitiveness in the sector?
Elmor’s greatest strength is its ability to combine its deep-rooted history



Elmor’un sektérdeki rekabet giiciinii nasil tanimlarsiniz?
Elmor’'un en buylk guci, kokli gecmisi ile slrekli gelisimi
birlestirebilmesidir. yarattigi gtiven, Urln
kalitemiz, inovasyona verdigimiz 6nem ve gucli satis sonrasi
hizmet yapimiz sayesinde rekabette her zaman bir adim 6ndeyiz.
Elmor pazarlama stratejileri ile sektore yon veren bir firmadir.
Sektorde oncu ve liderdir. Ayrica, yerli Uretim kapasitemizle
global standartlarda Uretim yaparak hem ic pazarda hem
uluslararasi pazarlarda gucli bir konumdayiz. Uluslararasi
prestije sahip, Plus X Award platformunda, Sihhi tesisat ve
Armatir Kkategorisinde sektorinin onclsi olarak mutfada,
banyoya ve hayata dokunulan her noktada inovasyonu ve
tasarimi 6nemseyen E.C.A., 2025 yili icin “Yilin En lyi Markas!”
oduliine layik goralmustdr.

Markalarimizin

Oniimiizdeki dénem icin hedefiniz nedir?

Dunyada son yillarda imalatta ve lojistikte yasanan sikintilar
sebebiyle bircok Ulke Grin tedaridi konusunda rotasini Turkiye’ye
cevirdi. Biz de gerek fuarlar gerek cesitli sektorel bulusmalar
araciligiyla cesitli is birlikleri yaparak bir yandan ihracat yaptigimiz
Ulkelerin paza-rinda daha cok aktif olmayi bir yandan da yeni
pazarlara agilmayi hedefliyoruz. Bu dogrultu-da markamizi
dinyada adindan daha cok soz ettiren bir konuma getirerek tlkemiz
ekono-misine sagladigimiz katkiyi artirmak istiyoruz.

Kriz zamanlarinda lider olarak en cok neye odaklanirsiniz?

Kriz donemleri, liderlik reflekslerinin en net ortaya ciktigi
zamanlardir. Boyle donemlerde ilk odaklandigimiz konu ekip
butlinligint korumak ve iletisimi acik tutmak olur. Kriz ne kadar
biyuk olursa olsun dogru bilgiyi zamaninda paylasmak, calisanlarin
glivenini taze tutmak ve ¢ozim odakli kalmak kritik onemdedir.
Ayrica kaynaklari etkili yonetmek ve esnek stratejilerle ilerlemek de
onceliklerimizdendir.

Bugiine kadar aldiginiz en zor y6netim karari neydi?

Zorlayici bircok karar aldik ama belki de en zoru; pandemi doneminde
Uretimi strdirme Karariyla, calisanlarimizin ekonomik anlamda
sirecten etkilenmemeleri ve sagligini onceliklendirme arasinda
denge kurmakti. Hem Uretimi devam ettirmek hem de hichir
calisanimizin sagligini riske atmamak adina cok detayli planlama ve
titiz bir stire¢ yonetimi yiritmek durumunda Kaldik. Dogru Kararlar
alarak bu donemi basariyla atlattik.

Geng girisimcilere ve yeni nesil yoneticilere en 6nemli tavsiyeniz nedir?
Cesaretli ve sabirli olmalari gerekiyor. Bugiiniin hizli diinyasinda
sonuclari hemen gormek istiyoruz ama surdirulebilir basari zaman
ve emek ister. Geng yoneticilere en buyuk tavsiyem; teknolojiyi iyi
okumalari, ekip yonetiminde empatiyi géz ardi etmemeleri ve her
zaman ogrenmeye acik olmalaridir. Bir de unutmamak gerekir Ki,
basarinin anahtari yalnizca zeka degil, istikrar ve etik durusla
pekisen vizyondur.
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with continuous development. Thanks to the trust our brands have built,
our product quality, our commitment to innovation, and our strong after-
sales service structure, we are always one step ahead of the competition.
Elmor is a company that shapes the sector with its marketing strategies.
It is a pioneer and leader in the industry. Furthermore, by producing to
global standards with our domestic production capacity, we hold a strong
position in both the domestic and international markets. As a pioneer in
the plumbing and faucets category of the internationally prestigious Plus
X Award platform, E.C.A. prioritizes innovation and design in every aspect
of life, from kitchens to bathrooms, and beyond. E.C.A. was awarded “Best
Brand of the Year” for 2025.

What are your goals for the coming period?

Due to the challenges experienced globally in manufacturing and logistics
in recent years, many countries have turned to Turkiye for product supply.
We aim to become more active in the markets of the countries we export
to and expand into new markets through collaborations through trade
fairs and various sectoral meetings. To this end, we aim to increase
our contribution to the national economy by making our brand a more
prominent figure globally.

What do you focus on most as a leader during times of crisis?

Crisis periods are when leadership reflexes are most clearly evident.
During such times, our primary focus is on maintaining team unity and
maintaining open communication. Regardless of the magnitude of the
crisis, sharing accurate information in a timely manner, maintaining
employee confidence, and remaining solution-focused are critical.
Furthermore, managing resources effectively and moving forward with
flexible strategies are also among our priorities.

What was the most difficult management decision you’ve ever made?
We made many challenging decisions, but perhaps the most challenging
was balancing maintaining production during the pandemic with
prioritizing the health and financial well-being of our employees. We had
to implement detailed planning and meticulous process management to
maintain production while ensuring the health of none of our employees
was compromised. By making the right decisions, we successfully
navigated this period.

What is your most important advice to young entrepreneurs and the
next generation of managers?

They need to be courageous and patient. In today's fast-paced world, we
want to see results immediately, but sustainable success takes time and
effort. My biggest advice to young managers is to understand technology
well, never ignore empathy in team management, and always be open to
learning. It's also important to remember that the key to success isn't just
intelligence, but also vision, reinforced by consistency and ethical stance.
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KALE SANAT .
TASARIM MERKEZI
MAHALLENDE

Surdirulebilir yasama giden vyolda yenilikgi,
yaratici fikirlerin gelismesine ilham ve cesaret
kaynagi olmayr amacglayan Kale Tasarim ve
Sanat Merkezi’nin bu anlayisla baslattigi “KTSM
Mahallende” projesi sanatla yasam arasindaki
sinirlar kaldiriyor.

Kale Tasarimve SanatMerkezi (KTSM), “lyiBak Diinyana” yaklasimiyla
sanatin dontstiriicti gliciine inaniyor. Bu anlayisla baslattigi “KTSM
Mahallende” projesiyle, Kale Grubu’nun toplumsal fayda odakli
vizyonunu mahallelere tasiyor; sanatla yasam arasindaki sinirlari
kaldiriyor. BASE is birligiyle hayata gecirilen “KTSM Mahallende”
projesi, sanatin daha erisilebilir, katilimci ve Kkapsayici bir hale
gelmesini amacliyor.

“KTSM Mahallende”, sanati yalnizca izlenen degil; birlikte Uretilen,
paylasilan ve yasamin akisina karisan bir deneyim olarak yeniden
tanimliyor. Her ay farkli semtlerde diizenlenecek bu atdlyeler,
mahalle kiltirinin yaraticilikla bulustugu kolektif Gretim alanlari
yaratmayi hedefliyor. BASE is birligiyle yurttilen proje kapsaminda
genc sanatcilar, yaratici Uretimlerini dogrudan mahalle ortaminda
topluluklarla bulusturma firsati yakaliyor.

ilk bulusmasi mayis ayinda gerceklesen etkinliklerden haberdar
olmakigin Instagram’daktsm_org ve base.ist adresleri takip edilebilir.
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Kale Design and Art Center aims to inspire and
encourage the development of innovative and
creative ideas on the path to sustainable living. Its
“KTSM in Your Neighborhood” project, launched
with this understanding, blurs the boundaries
between art and life.

Kale Design and Art Center [KTSM] believes in the transformative
power of art with its “Take Care of Your World" approach. With this
understanding, the “KTSM in Your Neighborhood” project, launched,
brings Kale Group’s social benefit-focused vision to neighborhoods,
removing the boundaries between art and life. The "KTSM in Your
Neighborhood” project, implemented in collaboration with BASE, aims
to make art more accessible, participatory, and inclusive.

“KTSM In Your Neighborhood " redefines art as an experience not just
for viewing, but for creating and sharing together, integrating into the
flow of life. These workshops, held monthly in different neighborhoods,
aim to create collective production spaces where neighborhood culture
meets creativity. As part of the project, implemented in collaboration
with BASE, young artists have the opportunity to share their creative
work directly with communities in the neighborhood setting.

To stay informed about the events, the first meeting of which took place
in May, you can follow ktsm_org and base.ist on Instagram.



KENT YARALARINI
SARAN EMEMEM
ANKARA’DAYDI

Gectigimiz temmuz ayinda Fransiz Kiiltir
Merkezi'nin daveti lizerine Cankaya Belediyesi is
birligi ile Ankara’ya gelen diinyaca unlii anonim
kent sanatcisi Ememem, Kugulu Park cevresinde
toplam 5 adet mozaik enstalasyon gerceklestirdi.

Oncelikle Ankara sokaklarinda kesif yaparak onerilen catlaklarin
olculerini alan Ememem, “Ankara’yi eski bir duvari okur gibi kesfettim:
katman katman. Beni ilgilendiren, catlaklari, kiicik ihmalleri, gizli
yaralari. Yuridim, kaldirimlari dinledim, bir stire kayboldum. Ve sehir
bana izin verdiginde, hikayelerimi onunkilerin icine yerlestirdim”
diyor. Kendisine tahsis edilen atélyede calisan ve geceleri eserlerin
montajini gerceklestiren Ememem’in atélyesinin bulundugu Fransiz
Kiltlir Merkezi bu siire boyunca sanatseverler ve giizel sanatlar
fakulteleri 6grencilerinin akinina ugradi. Sanatci her giin belirli saat
araliklarinda konuklarina teknigini anlatarak yerel sanatcilarla fikir
alisverisinde bulundu.

Ememem, 2016 yilindan bu yana “Catlaklari lyilestirme Sanati”
(Flacking- The Art of Healing Cracks) adini verdigi kentsel sanatiyla
taninan anonim sanatcinin takma adi. Eserlerini, Fransizca “flaque”
(subirikintisi) kelimesinden tiirettigi “flacks” olarak adlandiriyor. Onun
basit malzeme teknigi diinyanin dort bir yanindaki diger sanatgilar
tarafindan benimsendi ve flacking terimi, kaldirimlari onarmak icin
calisan bu sokak sanati dalini tanimlamak icin kullanilmaya baslandi.

2016’dan bu yana 400 Kaldinm pansumanindan olusan bir
koleksiyona imza atan Ememem kisa surede uluslararasi basin ve
sosyal medyada buyik ilgi géren bir fenomen haline geldi. Ememem,
2016 yilinda Lyon’da basladigi etkinliklerini Paris, Amiens, Séte,
Torino, Milano, Barselona, Madrid, Stavanger ve Hamar (Norveg),
Aberdeen (iskocya), Carlow (irlanda), Leipzig (Almanya) ve son olarak
2024’ten bu yana Chicago ve New York sokaklarinda ve cagdas sanat
fuarlarinda surdirtyor.
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EMEMEM, THE HEALER OF
THE CITY WAS IN ANKARA

Last July, world-renowned anonymous urban
artist Ememem came to Ankara at the invitation of
the French Cultural Center in collaboration with
the Cankaya Municipality and created a total of five
mosaic installations around Kugulu Park.

Ememem, who first explored the streets of Ankara and measured the
suggested cracks, say, ‘I discovered Ankara like reading an old wall:
layer by layer. What interested me were the cracks, the small neglects,
the hidden wounds. | walked, listened to the sidewalks, got lost for a
while. And when the city allowed me, | placed my stories within its own.”
Ememem worked in their assigned studio and assembled their works
at night. Throughout this period, the French Cultural Center, where
their studio was located, was flooded with art lovers and students from
fine arts faculties. At specific times each day, the artist demonstrated
their technique to the guests and exchanged ideas with local artists.

Ememem is the pseudonym of the anonymous artist known since
2016 for their urban art, “The Art of Healing Cracks.” They call their
works “flacks,” derived from the French word “flaque” [puddle). Their
simple material technique has been adopted by other artists around
the world, and the term flacking has come to describe this branch of
street art that works to repair sidewalks.

Since 2016, Ememem have created a collection of 400 sidewalk
dressings, quickly becoming a phenomenon that have garnered
significant attention in the international press and social media.
Ememem, which began their activities in Lyon in 2018, have since
expanded to Paris, Amiens, Séte, Turin, Milan, Barcelona, Madrid,
Stavanger and Hamar [(Norway), Aberdeen (Scotland), Carlow
lireland), Leipzig (Germany), and, most recently, to Chicago and New

York City since 2024, taking to the streets and contemporary art fairs.
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Mehmet Tiiziim Kizilcan’in ylurittiigi Mehmet Nuri
Gocen Vakfi Uluslararasi Seramik Calistayr’nin
12. si Ekim ayinda Kusadasi’nda gerceklestirildi.
ABD’den Tayland’a, Danimarka’dan Hindistan’a
farkli  Ulkelerden  sanatcilarin  katiimiyla
gerceklestirilen calistay Kkiiltiirlerarasi etkilesim
ile paylasim odakli sanatsal bir bulusma oldu.
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The 12" Mehmet Nuri Gocen Foundation International
Ceramics Workshop, led by Mehmet Tuzum

Kizilcan, was held in Kusadasi in October. With the
participation of artists from various countries, from
the US to Thailand, and from Denmark to India,

the workshop was an artistic gathering focused on
intercultural interaction and sharing.

The 12" Mehmet Nuri Gocen Foundation International Ceramics
Workshop was held in Kusadasi from October 1-12, 2025, under
the sponsorship of Pine Bay Hotels & Resorts. Bringing together
national and international ceramic artists, the workshop utilized
various production techniques and firing methods, creating an
artistic gathering focused on intercultural interaction and sharing.
Twenty-two participants from India, Hungary, Israel, Italy, the
United States, Germany, Denmark, and Thailand, as well as artists
from various cities in Turkiye, created a common production area
with master potters invited from Menemen. The workshop was
held with the participation of Sayumporn Kasornsuwn (Thailand),
Chirayu Kumar Sinha [India), Marc Leuthold (USA), Maria
Geszler Garzuly [Hungary), Reinhard Keitel (Germany], Rolando
Giovannini (ltaly], Luke Sheets (USA], Han Nguyen [Denmark],
Reyaz Badaruddin (Indial, Shamai Sam Gibs [Israel] and Mustafa
Agatekin, Elif Aydogdu Agatekin, Duygu Kahraman, Hasan
Baskirkan, Irfan Aydin, Mehmet Cosar, Tevfik Turen Karagozoglu,
Burak Tatar, Umit Koyman, Ibrahim Yildizbas, Serkan Emre Deniz
and Huseyin Ucar.



12. Mehmet Nuri Gogen Vakfi Uluslararasi Seramik Calistayi, 1-12
Ekim 2025 tarihleri arasinda Kusadasi’nda Pine Bay Hotels ® Resorts
sponsorlugunda gerceklestirildi. Ulusal ve uluslararasi diizeyde
seramik sanatgilarini bir araya getiren calistayda; farkli Uretim
teknikleri pisirim yontemleri uygulanmis olup, kiiltlrlerarasi etkilesim
ve paylasimodaklisanatsalbirbulusmagerceklestirilmistir. Tirkiye'nin
cesitli sehirlerinden sanatcilarin yani sira Hindistan, Macaristan,
israil, italya, Amerika Birlesik Devletleri, Almanya, Danimarka ve
Tayland’dan gelen 22 katilimci; Menemen'den davet edilen usta
comlekgilerle birlikte ortak bir Uretim alani olusturmuslardir.
Sayumporn Kasornsuwn (Tayland), Chirayu Kumar Sinha (Hindistan),
Marc Leuthold (ABD), Maria Geszler Garzuly (Macaristan), Reinhard
Keitel (Almanya), Rolando Giovannini (italya), Luke Sheets (ABD),
Han Nguyen(Danimarka), Reyaz Badaruddin (Hindistan), Shamai
Sam Gibs (israil) ve Mustafa Adatekin, Elif Aydogdu Adatekin, Duygu
Kahraman, Hasan Baskirkan, irfan Aydin, Mehmet Cosar, Tevfik Turen
Karagbzoglu, Burak Tatar, Umit Kéyman, ibrahim Yildizbas, Serkan
Emre Deniz ve Hiseyin Ugar’in katilimiyla ¢alistay gerceklestirilmistir.

Mehmet Tizim Kizilcan’in her daim genclere sundugu desteklerle
birlikte bu calistayda onemli katkilar saglayan geng Kusak; Giilce
istif, Tugce Makarnaci, Sedat Cayir, Menekse Eda Oztiirmen, Beyza
Nur Macit, Emrehan Safak, Oktay ide ve Muhammet Emir Tasdemir de
eserleriyle yer almis ve sanatgilara asistanlik yapmislardir.

Vakif Bagkani Naile Gogen Cukurova’nin etkinlige iliskin buyik
destegi, programin vizyonunu anlamlandirmaya, calistayin yillardir
sliregelmesine dnemli bir katki saglamistir. Calistay, kiratorligind
ve genel koordinasyonunu Mehmet Tizim Kizilcanin yirattiga
kapsamli bir program cercevesinde organize edilmistir. Sanatci ve
zanaatkarlarin birlikte Uretimleriyle ortaya ¢ikan cesitlilik, calistayin
kiltirlerarasivizyonunuglglendirmis, farkli teknik, estetik ve bicimsel
yaklasimlarin bir arada deneyimlenmesine olanak saglanmistir.

GUn boyunca gergeklestirilen Uretim sureclerine ek olarak, her
aksam diizenlenen sanatgi sunumlari ve soylesiler; katilimcilarin
kendi sanat soylemlerini paylasmalarina ve fikir alisverisinde
bulunmalarina imkan tanimistir. Bu yéniyle calistay; bicimlendirilen
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Along with Mehmet Tuzum Kizilcan's constant support for young
people, the younger generation made significant contributions to
this workshop, including Gllce Istif, Tugce Makarnaci, Sedat Cayir,
Menekse Eda Ozturmen, Beyza Nur Macit, Emrehan Safak, Oktay
Ide, and Muhammet Emir Tasdemir, who also participated with their
works and assisted the artists.

Foundation’s President Naile Gocen Cukurova’s strong support for
the event significantly shaped the program’s vision and contributed
to the workshop's continued existence over the years. The workshop
was organized within a comprehensive program curated and
coordinated by Mehmet Tuzum Kizilcan. The diversity created by
the collaborative work of artists and artisans strengthened the
workshop’s intercultural vision, enabling the combined experience
of diverse technical, aesthetic, and formal approaches.

In addition to the production processes held throughout the day,
artist presentations and talks each evening provided participants
with the opportunity to share their artistic discourses and exchange
ideas. In this respect, the workshop generated significant interest,
providing a platform for intellectual exchange and discussion, in
addition to the artistic forms and sculptures developed.

An opening exhibition was held at the Hilton Old Tanneries Complex,
featuring ceramic panels designed around a maritime theme and
the works brought by the artists. This thematic initiation brought a
conceptual dimension to the production process and encouraged
participants to create contemporary ceramic interpretations that
engage with nature and the environment.

During the workshop, participants engaged in an intensive technical
program encompassing various firing methods. Traditional and
experimental techniques such as raku, smoked firing, milk firing,
and luster firing were employed, providing each artist with the
opportunity to share their shaping methods, material knowledge,
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sanatsal formlarin, heykellerin yani sira dustinsel bir paylasim ve
tartisma platformu yaratarak da buyuk bir ilgi gormustir.

Deniz temasi cercevesinde sekillendirilen seramik panolar
ve sanatcilarin beraberinde getirdigi eserler ile Hilton Eski
Tabakhaneler Kompleksi’nde bir agilis sergisi gerceklestirilmistir. Bu
tematik baslangig, lretim siirecine kavramsal bir yon kazandirmis;
katilimcilari doga ve gevreyle iliski kuran ¢agdas seramik yorumlar
yapmaya tesvik etmistir.

Calistay suresince katilimcilar, farkli pisirim ydntemlerini iceren
yodun bir teknik programda bir araya gelmis; raku, isli pisirim, sut
pisirimi ve lUster pisirimi gibi geleneksel ve deneysel tekniklerin
uygulandigi bu sirecte, her sanat¢i kendi sekillendirme yontemlerini,
malzeme bilgisini ve ylzey arastirmalarini paylasma firsati
bulmustur. Bu teknik cesitlilik, calistayin temel hedeflerinden biri
olan bilgi paylasimi ve Uretim deneyiminin birlikteligi amacini da
pekistirmistir. Calistay suresince sekillendirmelerin merkezinde
atolyelerin agik alanda konumlanmasi ile birlikte sanat izleyicisi ile
samimi bir bagin da kurulmasina da olanak saglamistir.

Anadolu Universitesi Cam Bélimii dgretim lyesi Prof. Mustafa
Agatekin’in, iki farkli malzemenin i1sil islemle bir araya getirilmesine
dayanan ‘cam ici seramik’ ydntemi Uzerine gerceklestirdigi kisa
calistay da sanatcilar tarafindan biyik bir ilgiyle karsilanmistir.
Program kapsaminda, davetli sanatcilarinbélgeninkiltirel dokusunu
yakindan tanimalarini amaglayan geziler diizenlenmis; Meryem Ana,
Efes ve Sirince’ye yapilan ziyaretler araciligiyla calistayin tarihsel ve
cografi baglamla etkilesimi gliclendirilmistir.

and surface research. This technical diversity reinforced one of
the workshop’s primary goals: sharing knowledge and sharing
production experience. The open-air location of the workshops,
at the heart of the shaping process, also facilitated an intimate
connection with the art audience.

A short workshop on the “ceramic in glass” method, which involves
combining two different materials through heat treatment, by Prof.
Mustafa Agatekin, a faculty member of Anadolu University’s Glass
Department, was met with great interest by artists.

As part of the program, excursions were organized to provide invited
artists with a closer look at the cultural texture of the region; the
workshop’s interaction with the historical and geographical context
was strengthened through visits to the Virgin Mary, Ephesus, and
Sirince.




Eserlerin tamami, calistayin sonunda gerceklestirilen Gogtur

tarafindan yeniden islevlendirilen Eski Tabakhaneler kompleksi
ve cevresindeki sergi alanlarinda etkili bir kapanis sergisiyle
izleyiciyle bulusturulmustur. Atdlye slrecinin belgelenmesi,
ortaya ¢ikan eserlerin bir araya getirilmesi acisindan sergi, alana
katki saglayan 6nemli bir anlam tstlenmektedir. Kapanis kokteyli,
sanatgcilarin Uretim sureglerine dair deneyimlerini paylastiklari
ve izleyicilerle dogrudan iletisim kurduklari zengin bir bulusmaya
dénlsmistdar.

12. Mehmet Nuri Gogen Vakfi Uluslararasi Seramik Calistayi, bu
yonleriyle bireysel yaratimlarin sergilendigi bir etkinlik olmanin
otesine gecerek; Mehmet Tizim Kizilcan'in blyik 0zverisi
ve onderliginde caddas seramik sanatinda kolektif Uretim,
kultlrlerarasi etkilesim ve sanatsal paylasimin 6nemini vurgulayan
uluslararasi bir platform haline donlismektedir. Tizim Hoca’nin
kiuratorliginde sekillenen, diizenlendigi 2013 yilindan giiniimiize
1000’in Gzerinde eserin Uretildigi bu calistay, uluslararasi
baglaminin yani sira, yerel Uretimi tesvik eden ve geleneksel
comlekgilik Kkaltirint cagdas seramik sanatiyla bulusturan
yaklasimiyla da dikkat cekmektedir. Kizilcan’in bu vizyonu,
Menemenli ¢omlek ustalarinin tretim gelenegini goriunir kilmakta,
yerel bilgi birikimini uluslararasi sanat gevreleriyle bulusturarak
kiresel seramik sdylemine degerli bir katki sunmaktadir. ilerleyen
zamanlarda Vakif binyesinde bir mize kurulmasinin planlanmasi,
ulusal mecranin 6tesinde, uluslararasi diizeyde de cagdas seramik
sanatina dnemli katkilar saglayacaktir.

At the end of the workshop, all the works were presented to the
public in a powerful closing exhibition at the Old Tanneries complex
and surrounding exhibition spaces, repurposed by Goctur. The
exhibition, by documenting the workshop process and bringing
together the resulting works, plays a significant role in contributing
to the field. The closing cocktail reception transformed the artists
into a rich gathering where they shared their experiences of their
production processes and engaged in direct communication with
the audience.

In these respects, the 12th Mehmet Nuri Gocen Foundation
International Ceramics Workshop goes beyond being an event
showcasing individual creations; under the great dedication and
leadership of Mehmet Tuzum Kizilcan, it is transforming into
an international platform that emphasizes the importance of
collective production, intercultural interaction, and artistic sharing
in contemporary ceramic art. Curated by Tuzum Kizilcan, this
workshop, which has produced over 1,000 works since its inception
in 2013, stands out not only for its international context but also for its
approach that promotes local production and integrates traditional
pottery culture with contemporary ceramic art. Kizilcan's vision
highlights the tradition of Menemen potters and, by connecting
local knowledge with the international art community, makes a
valuable contribution to the global ceramics discourse. The planned
establishment of a museum within the Foundation in the future will
significantly contribute to contemporary ceramic art beyond the
national arena, also on an international level.
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BUYUK BiR ARASTIRMACI VEDA ETTI:
A GREAT RESEARCHER SAYS GOODBYE:

GONUL ONEY

Sanat tarihgisi, yazar, arastirmaci ve akademisyen Prof. Dr. Goniil Oney’i 25 Eyliil'de kaybettik. Tiirk ve
islam sanati Gizerine yaptigi arastirmalarla kiiltiir diinyamiza biiyiik katkilar saglamis olan Oney, Tiirk
cini ve seramik sanatina yonelik kitaplariyla da bu alanda dnemli kaynaklar yaratmisti.

Sayisiz kitap ve calismasiyla Tirk cini ve seramik sanati da dahil
olmak Uzere Kultur diinyasina dnemli katkilarda bulunmus olan
Prof. Dr. Goniil Oney, 25 Eylil 2025’te izmir'de 93 yasinda vefat
etti. Ankara ve Ege Universitelerinde uzun yillar gérev yapan Oney,
Almanya Liyakat Nisani ve Ege Universitesi Ustiin Hizmet Madalyasi
odulleriyle onurlandirilmisti.

Goniil Oney Tiirk Devri Canakkale Seramikleri (1971), Tiirk Cini
Sanati (1976), Ceramic Tiles in Islamic Architecture (1987),
Turkish Pottery (Tokyo 1985), islam Mimarisinde Cini (1987, Tiles
in Islamic Architecture 1977), Turk Cini ve Seramik Sanati (1993)
basliklikitaplariyla seramik literatiiriine katki saglamisti. Oney’in
ayrica seramik alaninda su ortak Kitaplarda da imzasi vardir:
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Turk Cini ve Seramikleri- Sadberk Hanim Miizesi (Canakkale
Seramikleri, 1991), Baslangicindan Bugiine Tiirk Sanati (Turk Cini
ve Seramik Sanati, 1993), Bursa (Bursa Cinileri, 1996), The Story
of Ottoman Tiles and Ceramics (The Place of Canakkale Pottery
in Ottoman Ceramic Art, haz. Ara Altun, 1998), Osmanli’'da Cini
Seramik Oykiisii (Canakkale Seramiklerinin Osmanli Sanatindaki
Yeri, haz. Prof. Dr. Ara Altun, 1998), Fascinating Turkish Ceramics-
From Byzantine Era to Otoman Empire (Canakkale Pottery,
2002), Osmanli Uygarligi (Cini ve Seramik, c. 2, haz. Halil inalcik-
Gunsel Renda, 2002), Selcuklu Caginda Anadolu (Anadolu Selguk
Seramik Sanati ve Selcuklu Figlir Dinyasi, haz. Dogan Kuban,
2002).
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We lost art historian, writer, researcher, and academic Prof. Dr. Gonul Oney on September 25™. Oney,
who made significant contributions to our cultural world with her research on Turkish and Islamic art,
also created important resources in the field with her books on Turkish tile and ceramic art.

Prof. Dr. Gonul Oney, who made significant contributions to the cultural
world, including Turkish tile and ceramic art, with her countless books
and studies, passed away in lzmir on September 25, 2025, at the age of
93. Oney, who worked for many years at Ankara and Ege Universities,
was honored with the Order of Merit of the Federal Republic of
Germany and the Ege University Distinguished Service Medal.

Gonul Oney contributed to the ceramics literature with her books,
including “Canakkale Ceramics of the Turkish Period” (1971, “Turkish
Tile Art” [1976), “Ceramic Tiles in Islamic Architecture” (1987), “Turkish
Pottery” (Tokyo 1985], “Islamic Architecture in Tiles” (1987, Tiles in
Islamic Architecture 1977, and “Turkish Tile and Ceramic Art” [1993).
Oney also co-authored the following books on ceramics: Turkish Tiles
and Ceramics- Sadberk Hanim Museum [Canakkale Ceramics, 1991),
Turkish Art from the Beginning to Today (Turkish Tiles and Ceramic
Art, 1993, Bursa (Bursa Tiles, 19964), The Story of Ottoman Tiles and
Ceramics (The Place of Canakkale Pottery in Ottoman Ceramic Art,
ed. Ara Altun, 1998), The Story of Tiles and Ceramics in the Ottoman
Empire (The Place of Canakkale Ceramics in Ottoman Art, ed. Prof. Dr.
Ara Altun, 1998), Fascinating Turkish Ceramics-From Byzantine Era to
Ottoman Empire (Canakkale Pottery, 2002], Ottoman Civilization (Tiles
and Ceramics, v. 2, eds. Halil Inalcik-Gunsel Renda, 2002), Anatolia in
the Seljuk Age [Anatolian Seljuk Ceramic Art and the Seljuk Figurative
World, ed. Dogan Kuban, 2002).

ANADOLI?DA
_ TURK DEVR]
CINI VE SERAMiK
SANATI

Yeri doldurulamaz

Goniil Oney’in vefati Kkiiltiir ve sanat diinyasinda bilyiik bir
Uzuntl yaratti. Sanat tarihgisi Nezih Basgelen derin bir GzlUnti
duydugunu belirterek, “Ulkemizin miistesna degerlerinden. Sanat
tarihi alaninda bircok konuda ilk s6zii sdyleyenlerden, kitaplari,
makaleleri, calismalari ile hem bilim alaninda hem de ulkemizin
uluslararasi arenada temsilciligini basariyla yapmis, onlarca
ogrenci, akademisyen yetistirmis can sevgili Prof. Dr. Goniil Oney
de aramizdan ayrilmis. Alaninda Kolay yeri doldurulamayacak bir
insandi” dedi.

“Anadolu’da Turk Devri Cini ve Seramik Sanati” kitabini birlikte
yazdiklari Prof. Dr. Zehra Cobanli ise sunlari soyledi: “Akademik

Irreplaceable person

The passing of Gonul Oney has caused great sorrow in the world of
culture and art. Art historian Nezih Basgelen expressed his deep
sorrow, saying, “One of our country’s exceptional values. One of the
pioneers in many areas of art history, who successfully represented
our country both in the scientific field and in the international arena
with her books, articles, and studies, and who trained dozens of
students and academics, our dear Professor Dr. Gonul Oney has
passed away. She was an irreplaceable person in her field.”

Prof. Dr. Zehra Cobanli, with whom she co-authored the book
“Turkish Period Tile and Ceramic Art in Anatolia,” said the following:
“She was a scientist who left a deep mark on my academic life. Years
ago, when | was at Anadolu University's Faculty of Fine Arts, [ invited
her to Eskisehir to give a lecture. She was gracious, and she and her
husband, Mr. Dogan arrived in their newly purchased red car. | can
still remember the excitement and heartfelt delivery she gave during
her lecture. Her works and books have always been our references.
We met at many conferences, spoke, and occasionally debated
art historical terminology. Our most important collaboration was
preparing and writing the book “Turkish Period Tile and Ceramic
Art in Anatolia.” She authored important works on fields such as

Anatolian Seljuk architecture, tile, and ceramic art, and made
invaluable contributions to the field of art history.”

yasamimda derin izler birakan bir bilim kadiniyd. Yillar nce Anadolu
Universitesi Giizel Sanatlar Fakiiltesi’ndeyken bir konferans
vermesi icin Eskisehir’e davet etmistim. Beni kirmadi ve esi Dogan
Bey ile yeni aldiklari kirmizi otomobilleriyle gelmislerdi. Konferans
verirken heyecanla, canla basla anlatisi hala goziimin 6niindedir.
Calismalari, kitaplar hep kaynak kitaplarimiz oldu. Pek cok
konferansta karsilastik, konustuk, sanat tarihi terminolojisi ile ilgili
zaman zaman tartistik. En 6nemli ortak calismamiz “Anadolu’da
Tirk Devri Cini ve Seramik Sanati” kitabini hazirlamamiz, yazmamiz
oldu. Anadolu Selcuklu mimarisi, ¢ini ve seramik sanati gibi alanlarda
onemli eserler kaleme almis, sanat tarihi alanimiza cok degderli
katkilar saglamistir.”
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Sercan Filiz

- Mutlu Bagkaya

ILHAM PERILERI GIRNE’YE SANATI TASIDI

Girne Belediyesi ev sahipliginde Arkin Yaratici
Sanatlar ve Tasarim Universitesi (ARUCAD)
katkilariyla diizenlenen 3. Uluslararasi MUZler Sanat
Sempozyumu, 13-28 Eyliil tarihleri arasinda sanatin
coskusunu Girne’ye tasidi.

A
> Doc.Dr. MUTLU BASKAYA |

KKTC’de GirneFEST’25 kapsaminda diizenlenen 3. Uluslararasi
MUZler Sanat Sempozyumu yiilksek bir katilimla gerceklestirildi.
Etkinlik, sanatin “simdi”deki varolusunu, ¢ocuklar ve yetiskinlerle
ayni mekanda, sinirlar ve Kurallar olmadan deneyimletti. Etkinligin
biyik ilgi gormesinde diizenleme ve yiriitme Kurulu, koordinasyon
ekibi ve yerel yonetimin destedi belirleyici oldu. Nevin Halis’in
koordinatorliginde gergeklestirilen sempozyumda seramik sanatgisi
Pinar Baklan da aktif rol oynadi.

Sanatcilarin  Girne’'deki calisma sireci iki onemli sergiyle
taclandirildi. Sempozyumun baslangicinda sanatcilarin
beraberlerinde getirdikleri eserlerden olusan acilis sergisi, Girne
Belediye Baskani Murat Senkul ve Girne Belediyesi Kiltiir Miduri
Serdar Tuksal’in katildigi bir térenle sanatseverlere kapilarini acti.
Etkinligin finalinde ise sanatgilarin sempozyum sirasinda Girne’de
urettikleri yeni yapitlar, yine protokol ve sanat camiasinin katildig
bir torenle sergilendi.
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Canli Uiretim ve sanatla dogrudan temas

Etkinligin temel hedefi, modernizmin disiplinlerarasi acilimlarini
takip ederek, malzeme ve tekniklerin 6zglrce harmanlandigi cagdas
Uretimleri Girne halkiyla bulusturmakti. Ziyaretciler, sempozyum
alaninda sanatgilarin Uretim sureglerini sempozyum boyunca
izleme firsati buldu; eserlerle dogrudan temas kurarak uluslararasi
sanatgilarla tanisma yakaladilar.

Sempozyum boyunca uygulamali etkinliklere yogun ilgi gosterildi.
Katilimci sanatgilardan Mutlu Baskaya’nin Karaoglanoglu Antis
Plaji’'nda gergeklestirdigi “Kagit Firin Calistay1”, katilimcilara seramik
sanatinin ilging tekniklerinden birini uygulamali olarak deneyimleme
imkani sundu. Sempozyum kapsaminda Tansel Tirkdogan’in verdigi
konferans ise glincel sanat tartismalarina teorik bir zemin sagladi.

Sempozyuma Almanya’dan Reinhard Keitel, ispanya’dan Angel
Igual, Romanya’dan Delia Maxim, Letonya’dan Valentins Petjko,
Tayland’dan Pim Sudhikam, Malezya’dan Mohd Al Khuzairie Bin
Ali ve Umibaizurah Mahir ismail, Yunanistan’dan Maria Tsirou,
Tirkiye'den Mutlu Baskaya, Kaan Canduran Esra Saglik, Riza Tan
Bugra Ozer, Hasan Numan Sucaglar, Melisa Engineri, Metin Ertiirk,
Sercan Filiz, Ibrahim Yildizbas, Kibris'tan Vassos Demetriou,
KKTC’den Erdal Aygeng, Raif Dimililer, Erdogan Ergtin, Evrim Ergin,
Vedia OKutan Gaydeler, Birgiil Beyazyiiz Gedik, Miimine Ozdemirag
Yagli, Yilmaz Kastanbollu, Batu Giindal, Oya Giryel, Osman Atila
Keten, Burcak Midilli, Cem Tasliovali gibi genis bir uluslararasi
sanatcl grubu katild.
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The 3 International MUSEs Art Symposium,
hosted by the Kyrenia Municipality and organized
with the support of Arkin University of Creative
Arts and Design [ARUCAD), brought the joy of art
to Kyrenia from September 13-28.

The 3rd International MUSEs Art Symposium, held as part of
GirneFEST 25 in the Turkish Republic of Northern Cyprus, was met with
high participation. The event allowed children and adults to experience
the existence of artin the “now," in the same space, without boundaries
or rules. The support of the organizing and executive committee,
coordination team, and local government was decisive in the event’s
strong interest. Ceramic artist Pinar Baklan also played an active role
in the symposium, which was coordinated by Nevin Halis.

The artists” work in Kyrenia was crowned with two significant
exhibitions. At the beginning of the symposium, an opening exhibition
featuring the works brought by the artists opened its doors to art lovers
at a ceremony attended by Kyrenia Mayor Murat Senkul and Kyrenia
Municipality Culture Director Serdar Tuksal. At the event’s conclusion,
new works produced by the artists in Kyrenia during the symposium
were exhibited at a ceremony also attended by dignitaries and the art
community.

Live production and direct contact with art

The event's primary goal was to introduce contemporary productions,
embracing the interdisciplinary perspectives of modernism and
freely blending materials and techniques, to the people of Kyrenia.
Visitors had the opportunity to observe the artists’ creative processes

Yilmaz Kastanbollu

haber / news B

throughout the symposium and, through direct contact with the works,
to meet international artists.

Throughout the symposium, hands-on activities attracted significant
interest. The “Paper Kiln Workshop,” held by participating artist
Mutlu Baskaya at Karaoglanoglu Antis Beach, offered participants the
opportunity to experience one of the intriguing techniques of ceramic
art in action. A lecture by Tansel Turkdogan during the symposium
provided a theoretical basis for contemporary art discussions.

The symposium was attended by a large group of international artists
including Reinhard Keitel from Germany, Angel Igual from Spain, Delia
Maxim from Romania, Valentins Petjko from Latvia, Pim Sudhikam from
Thailand, Mohd Al Khuzairie Bin Ali and Umibaizurah Mahir [smail from
Malaysia, Maria Tsirou from Greece, Mutlu Baskaya, Kaan Canduran,
Esra Saglik, Riza Tan Bugra Ozer, Hasan Numan Sucaglar, Melisa
Engineri, Metin Erturk, Sercan Filiz, Ibrahim Yildizbas from Turkiye,
Vassos Demetriou from Cyprus, Erdal Aygenc, Raif Dimililer, Erdogan
Ergun, Evrim Ergun, Vedia Okutan Gaydeler, Birgul Beyazyuz Gedik,
Mumine Ozdemirag Yagli, Yilmaz Kastanbollu, Batu Gundal, Oya Guryel,
Osman Atila Keten, Burcak Midilli, Cem Tasliovali from the TRNC.

Riza Tan Bugra Ozer
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PROF. SEVIM CiZER HOMEROS ODULU ALDI

Bizimizmir Medya Grubu’nun  4’linciisiinii
diizenledigi ve izmir’e katki sunan isimlere verilen
Bizimizmir Homeros Odiilleri sahiplerini buldu.
Plastik Sanatlar- Seramik alaninda odiile deger
goriilen Prof. Sevim Cizer “izmir’'in 6z evlad
Homeros adina verilen bu 6diilii almak benim igin
cok anlamli” dedi.

Sevim Cizer-Halil Yoleri
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izmir’in yerel bir kurulusu olan Bizimizmir Medya Grubu tarafindan
diizenlenen 4. Homeros Odiilleri téreni, 20 Ekim’de Ahmed Adnan
Saygun Sanat Merkezi’nde gerceklestirildi. Odiiller, izmir kentine
kiltdr, sanat ve bilim alaninda katki saglayan isimlere takdim edildi.

Plastik Sanatlar/Cam-Seramik alaninda daha dnceki yillarda; Yildiz
Sima, Mehmet Tizim Kizilcan ve Mustafa Tuncalp’e verilen ddile
bu yil, Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Seramik
ve Cam Bolimu kurucusu, seramik sanatcisi Prof. Sevim Cizer layik
goriildii. Odil toreninde bir konusma yapan Prof. Cizer; “izmir’in
0z evladi Homeros adina verilen bu Kultlir-sanat odulini almak
benim icin cok anlamli. Cinki yasamimin biyik bolimini bu
kentte, sanatsal lretim yaparak, ogreterek gecirdim. Bircok dgrenci
yetistirdim, onlar bugiin Glkemizin bircok Universitesinde 6grenci
yetistiriyorlar. Bir bakima hocalarin hocasi oldum. Bu kente Kultir ve
sanat adina katki koyabilmeyi amac ve gérev edindim. izmirimiz’in
kultur, sanat etkinliklerinin gelisimi- tanitimi konusunda bu anlamli
oduluin yaraticisi ve ayni zamanda bir Kiltlir-sanat emekgisi olan Sn.
Mehmet Kurt’ a ve 4. Homeros Odiilleri’nin degerli jirisine tesekkiir
ediyorum” diye konustu.

Torene katilan izmir Biiyiksehir Belediye Baskani Cemil Tugay
da Homeros’un 6nemine vurgu yaparak; “Homeros, edebiyatin ve
insanligin ortak hafizasinda yer etmis bulyulk bir ozan. Binlerce yil
once bu topraklarin 1sigindan beslenerek ilyada ve Odysseia’yi yazan

bir bilge. Bizler icin izmir’in gecmisini, gelecede baglayan kadim
bir koprd. O nedenle cok kiymetli” dedi. Bizimizmir Medya Grubu
imtiyaz Sahibi Mehmet Kurt ise Homeros’un izmir’in simgelerinden
biri olarak yasatilmasi gerektigini belirtti ve “Kent yodneticileri ve
vatandaslar olarak Homeros’un degerini korumali ve tanitmaliyiz.
izmir’in simgelerinin basinda Homeros gelmeli” diyerek kentin kiiltiir
hafizasinda yer alan isimlerin dnemine dikkat cekti.
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The Bizimizmir Homer Awards, organized by Bizimizmir Media Group for the fourth time and
presented to individuals who have contributed to Izmir, have been presented. Prof. Sevim Cizer,
who was recognized in the Plastic Arts-Ceramics category, said, “Receiving this award, named

after Izmir’s true son, Homer, means a lot to me.”

The 4" Homer Awards ceremony, organized by Bizimizmir Media
Group, a local organization in Izmir, was held at the Ahmed Adnan
Saygun Art Center on October 20. The awards were presented to
individuals who have contributed to the city of Izmir in the fields of
culture, art, and science.

This year, the award in the Plastic Arts/Glass-Ceramics category,
previously given to Yildiz Sima, Mehmet Tuzum Kizilcan, and Mustafa
Tuncalp, was presented to ceramic artist Prof. Sevim Cizer, founder
of the Ceramics and Glass Department at Dokuz Eylul University's
Faculty of Fine Arts. Speaking at the award ceremony, Prof. Cizer
said, “Receiving this culture and arts award, named after Homer,
Izmir's true son, means a great deal to me. |'ve spent most of my life
in this city, producing and teaching art. | have trained many students,
and today they are training students at many universities in our
country. In a sense, | became a teacher to teachers. | have made it
my goal and mission to contribute to this city in the name of culture

and arts. | would like to thank Mr. Mehmet Kurt, the creator of this
meaningful award for the development and promotion of lzmir’s
cultural and artistic activities, as well as a culture and arts worker,
and the esteemed jury of the 4th Homer Awards,” she said.

Izmir Metropolitan Municipality Mayor Cemil Tugay, who attended
the ceremony, emphasized the importance of Homer, saying, "Homer
is a great poet who has left his mark on the collective memory of
literature and humanity. A sage who, drawing inspiration from the
light of these lands thousands of years ago, wrote the lliad and the
Odyssey. For us, he is an ancient bridge connecting lzmir’s past to its
future. That's why he is so precious.”

Mehmet Kurt, owner of Bizimizmir Media Group, stated that Homer
should be preserved as one of Izmir's symbols. He said, "As city
administrators and citizens, we must preserve and promote Homer's
value. Homer should be at the forefront of zmir's symbols,” highlighting
the importance of figures enshrined in the city’s cultural memory.

_‘}Eandan Ungﬁf - Sevim Cizer - Halil Yoleri
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18-23 Agustos tarihleri arasinda 8.’si gerceklestirilen Uluslararasi Eskisehir Odunpazari Sehrin Atesi Seramik
Pisirim Teknikleri Calistayi Prof. Dr. Aysegiil Tiiredi Ozen’in danismanliginda diizenlendi. Calistay; atesiyle,
davetli sanatci ve konuklariyla, cesitli etkinlikleriyle kenti aydinlatti.

A
L Prof. Dr. AYSEGUL TUREDI OZEN |

Eskisehir Odunpazari Sehrin Atesi Seramik Galerisi ve Calistay Danismani
Eskisehir Odunpazari Fire of the City Ceramics Gallery and Workshop Consultant

Bu yil 8. si diizenlenen Uluslararasi Eskisehir Odunpazari Sehrin Atesi
Seramik Pisirim Teknikleri Calistayl Prof. Dr. Aysegiil Tiiredi Ozen’in
danismanliginda, sanatin ve sanatcinin her zaman yaninda olan
Eskisehir Odunpazari Belediye Baskani Sayin Avukat Kazim Kurt'un
sonsuz destekleriyle, 18-23 Adustos 2025 tarihleri arasinda gergeklesti.

Calistayin bu yilki Onur Konugu Kiitahya Porselen Fabrikalari Yonetim
Kurulu Baskani Sema Gural Sirmeli oldu. Calistay Surmeli’nin
yaptigi “Seramikle Blylimek” konulu samimi, i¢ten ve sicak sohbetle
basladi. Calistaya Ankara’dan Deniz Onur Erman, Riza Tan Bugra Ozer,
izmir'den Emre Aydos, Istanbul’dan Hasan Baskirkan, Mugla’dan
Mehmet Kutlu, Mus’tan Emre Kog, Nevsehir’den Betdil Aytepe Serinsu,
Bulgaristan'dan Emilia Emilieva Krumova, Almanya’dan Katharina
Bottcher davetli sanatgi olarak katildi.

Sanatgilar biskuvi pisirimli eserlerini galerinin avlusunda sirlayarak
firnlama icin hazirladilar. Seramik Galerisi’nde ve avlusunda Raku,
Sagar, Luster, Obvara ve Sut Pisirimi teknikleri uygulandi. Gln
icinde sirlamalar gece boyunca da devam eden pisirimler esliginde
surdurdldu. Atesin gecenin karanligindaki ahenkli gorsel séleni, giin
icinde hissedilen dumani ve sicakligi seramiklerin gorselliklerine
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damgasini vurdu. Davetli sanatgilar; gonallu asistan gencler, galeri
sorumlular ve belediye ¢alisanlariyla uyumla calisarak, bilgilerini,
deneyimlerini paylastilar. Ayni zamanda halkla i¢ ice gerceklesen
calistayda her yastaki ziyaretcilere camurdan Karolar verildi ve
Uzerine diledikleri desenleri yapmalari istendi. Comlekgi tornasinda
da seramik ¢camuruna dokunabilme ve sekillendirebilme heyecanini
yasadilar. Calistay ortaminda davetli sanatcilarla tanisma, sohbet
etme ve seramiklerini renklendirme asamalarina tanik oldular.

Sanat, muzik, ilham veren soylesiler, yaratici atdlyelerle festival
tadinda gecen Seramik Pisirim Teknikleri Calistayi’nin son giiniinde
gerceklesen sergi acilis toreninde, sanatgilara ve asistanlara
katilim belgeleri ve calistay heykelcikleri takdim edildi. Birbirinden
degerli davetli sanatgilarin calistay surecinde, sehrin atesinde
renklendirdikleri ve Odunpazari Belediyesi Seramik Koleksiyonu’'na
bagisladiklar eserler Odunpazari Uluslararasi Sehrin Atesi Seramik
Galerisi’nde sanat severlere sunuldu.
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THE FIRE ILLUMINATED THE CITY WITH CERAMICS

This year, the 8" International Eskisehir Odunpazari Fire of the City
Ceramic Firing Techniques Workshop was held between August 18-23,
2025, under the consultancy of Prof. Dr. Aysequl Turedi Ozen and with
the endless support of Eskisehir Odunpazari Mayor, Lawyer Kazim Kurt,
who always supports art and artists.

This year’s Guest of Honor at the workshop was Sema Gural Surmeli,
Chair of the Board of Directors of Kutahya Porcelain Factories.
The workshop began with Surmeli’s heartfelt, sincere, and warm
conversation on “Growing Up with Ceramics.” Guest artists included
Deniz Onur Erman from Ankara, Riza Tan Bugra Ozer, Emre Aydos from
Izmir, Hasan Baskirkan from Istanbul, Mehmet Kutlu from Mugla, Emre
Koc from Mus, Betul Aytepe Serinsu from Nevsehir, Emilia Emilieva
Krumova from Bulgaria, and Katharina Béttcher from Germany.

The artists glazed their biscuit-fired works in the gallery courtyard,
preparing them for firing. Raku, Sagar, Luster, Obvara, and Milk Firing
techniques were employed in the Ceramics Gallery and its courtyard.
Glazing continued throughout the day, with firings continuing throughout
the night. The harmonious visual feast of the fire in the darkness of the
night, and the smoke and warmth felt throughout the day, left their mark
on the ceramics’ visuals. The invited artists shared their knowledge
and experiences, working in harmony with young volunteer assistants,
gallery staff, and municipal employees. The workshop, which also
engaged the public, featured visitors of all ages given clay tiles and
asked them to create their own patterns. They also experienced the
thrill of touching and shaping ceramic clay on a potter's wheel. During
the workshop, they met with the invited artists, chatted with them, and
witnessed the coloring stages of their ceramics.

The Ceramic Firing Techniques Workshop, a festival-like event featuring
art, music, inspiring talks, and creative workshops, featured a ceremony
held on its final day. Certificates of participation and workshop figurines
were presented to the artists and assistants at the exhibition opening
ceremony. The works, colored by the distinguished invited artists in
the city’s fire during the workshop and donated to the Odunpazari
Municipality Ceramic Collection, were presented to art lovers at the
Odunpazari International Fire of the City Ceramics Gallery.

The 8" International Eskisehir Odunpazari Fire
of the City Ceramic Firing Techniques Workshop,
held from August 18-23, was organized under the
supervision of Prof. Dr. Aysegul Turedi Ozen. The
workshop illuminated the city with its fire, invited
artists and guests, and various activities.
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YASAYAN iINSAN HAZINESI
HAMZA USTUNKAYA'Y! YITIRDIK

2020 yilinda “Yasayan insan Hazinesi Odiili”ne
layik goriilen Kiitahyali cini sanatcisi Hamza
Ustiinkaya 78 vyasinda vefat etti. Yasami
boyunca yorulmaksizin siirdiirdiigii calismalari
ve arastirmalari ile cini sanatina yeni teknikler
kazandirmis, cesitli édiiller almisti.

Omriini geleneksel Tiirk cini sanatinin yasatilmasina, gelistirilmesine
ve gelecek nesillere aktarilmasina adayan Kitahyali ¢ini sanatcisi
Hamza Ustiinkaya 31 Ekim'de yasama veda etti. 2020 yilinda
UNESCO Bilim Kurulu tarafindan verilen “Yasayan insan Hazinesi”
unvanina layik goriilen Ustiinkaya, ddiiliinii Cumhurbaskani Recep
Tayyip Erdogan’in elinden almisti.

Hamza Ustiinkaya, (ilkemizin ve diinyanin cesitli sanat merkezlerinin
koleksiyonlarinda yer almis, 6nde gelen cini sanatgilarimizdan biriydi.
Basta babasi Haci Mehmet Ustiinkaya olmak lizere Kiitahya’nin
eski ustalarindan ve cinicilerinden edindigi deneyimler ve Muhsin
Demironat, Nezihe Bilglitay Derler gibi dnemli hocalardan aldig
derslerle kendi Usldbunu olusturdu. Yasami boyunca yorulmaksizin
sirdurdugu calismalari ve arastirmalari ile cini sanatina yeni
teknikler kazandirdi, gesitli odiiller aldi. 2023’te Kiitahya Dumlupinar
Universitesi’nde acilan Cini Tasarim ve Uygulama Atélyesi’ne adi
verildi. Desenleri, yine ayni Universite tarafindan Kkitaplastirilip
Kiiltir ve Turizm Bakanlig'nca yayimlandi. “Hamza Ustiinkaya
Tasarimlariyla Kitahya Desenleri” baslikli kitapta o giine kadar
hicbir yerde uygulanmamis 250 deseni yer aliyor. Sanatginin desen
arsivinde yedi binden fazla tasarimi oldugu diistiniilmekte.

WE LOST THE LIVING HUMAN TREASURE HAMZA USTUNKAYA

Kutahya tile artist Hamza Ustunkaya, who was awarded the “Living Human Treasure Award” in 2020, has
passed away at the age of 78. He brought new techniques to tile art with his tireless work and research

throughout his life and received various awards.

Kutahya tile artist Hamza UstUnkaya, who dedicated his life to
preserving, developing, and passing down traditional Turkish tile art to
future generations, passed away on October 31. Ustunkaya, who was
awarded the title of “Living Human Treasure” by the UNESCO Scientific
Board in 2020, received his award from President Recep Tayyip Erdogan.
Hamza Ustunkaya was one of our leading tile artists, included in
the collections of various art centers in our country and around
the world. He developed hi: 1
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from prominent teachers such as Muhsin Demironat and Nezihe
Bilgutay Derler. Throughout his life, his tireless work and research
brought new techniques to the art of tile making and earned him
numerous awards. The Tile Design and Application Workshop,
opened at Kutahya Dumlupinar University in 2023, was named him.
His patterns were compiled into a book by the same university and
published by the Ministry of Culture and Tourism. The book, titled

Kutahva ern h Ham n




URLA 99 YIL SONRA
ATATURK’LE
YENIDEN BULUSTU

Mustafa Kemal Atatirk’in Urla’ya gelisinin 99. yilina ithafen
hazirlanan pano; akademisyen, isletmeci, mimar ve gazeteci gibi farkli
mesleklerden kadinlarin bir araya gelerek kurdugu Bizce Seramik
Atolyesi tarafindan gerceklestirildi. Bu ozel proje kapsaminda
13 seramik sanatcisi, Urla’nin tarihinden, kilttrel mirasindan ve
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Urla’da kiiltiir-sanat diinyasina anlamli bir katki
sunan yeni bir seramik calismasi sanatseverlerle
bulustu. Bizce Seramik Atélyesi ve Urla Belediyesi
is birligiyle hayata gecirilen “Atatiirk ve Urla”
temali seramik pano, 30 Haziran’da Atatiirk Kultiir
Merkezi’nde diizenlenen térenle acildi.

Ataturk’in sevdigi objelerden ilham alarak 6zgln eserler Uretti.
Atatlrk’ln izini ve Urla’nin degerlerini gelecege tasiyan kalici bir
ani niteligindeki panoda Oya Gézmen, Deniz Ayhan, Sebnem Cetiner,
Banu Bilge Colak, Nalan Atalay, Filiz Keyder Ozkan, Senay Tayang
Dalkilic, Hatice Turan, Ozlem Tiizer Kog, Sevil Tiizer, Yelda Caki,
Asuman Zeybek Men ve Arzu BerK’in imzasi var.

Panonun acilis toreninde konusan Urla Belediye Baskani Selguk
Balkan, Atatirk’in Urla’ya ziyaretinin 99. yilinda Atattrk Kultir
Merkezi’ne boyle degderli bir eseri armagan ettigi i¢in Bizce Seramik
Atélyesi’'ne tesekkiir etti. izmir Biiyiiksehir Belediyesi eski Baskani
Aziz Kocaoglu da pano hakkinda dvgli dolu ifadeler Kkullanarak,
“Yapilan pano ¢ok anlamli. Her parga ayri bir deger tasiyor. Hem Urla
evleri hem Atatlirk’in sozleri hem de Urla’nin simgeleri... Daha fazla
proje yapmalarini dilerim. Biz Ataturk hayraniyiz. Atatlrk ancak
boyle bir mekanda, bu kadar giizel anlatilabilir.” dedi.

A new ceramic work that makes a significant contribution to the world of arts and culture has been introduced to
art lovers in Urla. The “Ataturk and Urla” themed ceramic panel, created in collaboration with Bizce Ceramics
Atelier and the Urla Municipality, was unveiled at a ceremony held at the Ataturk Cultural Center on June 30th.

The panel, dedicated to the 99" anniversary of Mustafa Kemal
Ataturk’s arrival in Urla, was created by the Bizce Ceramics Atelier,
a group of women from diverse professions, including academics,

businesspeople, architects, and journalists. As part of this special
project, 13 ceramic artists created original works inspired by Urla’s
history, cultural heritage, and Ataturk’s favorite objects. The panel,
a lasting memorial that carries Ataturk’s legacy and Urla’s values
into the future, features the signatures of Oya Gozmen, Deniz Ayhan,
Sebnem Cetiner, Banu Bilge Colak, Nalan Atalay, Filiz Keyder Ozkan,
Senay TayanC Dalkilic, Hatice Turan, Ozlem Tuzer Koc, Sevil Tuzer,
Yelda Caki, Asuman Zeybek Men, and Arzu Berk.

Speaking at the panel’s opening ceremony, Urla Mayor Selcuk
Balkan thanked Bizce Ceramics Atelier for presenting such
a valuable work to the Ataturk Cultural Center on the 9%th
anniversary of Ataturk’s visit to Urla. Former [zmir Metropolitan
Municipality Mayor Aziz Kocaoglu also praised the panel, saying,
“The panel is very meaningful. Each piece holds a unique
value. It represents Urla’s houses, Ataturk’s words, and Urla’s
symbols... | wish they would undertake more projects. We are
Ataturk fans. Ataturk could only be portrayed so beautifully in a
venue like this.”

Seramik rurcive 47



M haber / news

ULUSLARARASI

SERAMIK AKADEMISI’NE

YENI TURK UYELER

Uluslararasi Seramik Akademisi (IAC/ AIC) 2025
yilinda tiim diinyadan 250 yeni iiye daha aldi. Bu yil
rekor sayida liyelik basvurusu yapilan Akademi’ye
Tiirkiye'den 6 sanatci daha kabul edilirken Mehmet
Tiiziim Kizilcan da Onur Uyesi olarak secildi.

1952 yilinda kurulan Uluslararasi Seramik Akademisi (IAC/ AIC), tim
Ulkelerdeki seramik profesyonelleri arasinda dostlugu ve iletisimi
tesvik etmek, seramigi tanitmak ve tim seramik Kultiirlerinde en
yiksek kalitede Uretimi tesvik etmek ve sirdirmek icin her tirld
uluslararasi is birligini gelistirmek amaciyla calisiyor. 1958°den beri
UNESCO’ya danismanlik veren, 2001 yilindan beri de UNESCO’nun
resmi kulturel ortaklarindan biri olan Akademi’nin 89 lkeden
1200°’den fazla Uyesi var ve her iki yilda bir yeni lye basvurularini
kabul ediyor.

‘Mehmet Tizim Kizilcan

Founded in 1952, the International Academy of Ceramics [IAC/AIC]
works to encourage friendship and communication among ceramic
professionals across all countries, promote ceramics, and foster all
forms of international collaboration to encourage and sustain the highest
quality production across all ceramic cultures. The Academy, which has
advised UNESCO since 1958 and has been one of UNESCO's official
cultural partners since 2001, has over 1,200 members from 89 countries
and accepts applications for new members every two years.

The IAC welcomed 250 new members from around the world in 2025.
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IAC, 2025 yilinda tiim diinyadan 250 yeni liye daha aldi. Bu yil rekor
sayida Uyelik basvurusu yapilan Akademi’ye Vietnam, Nijerya,
Mogolistan, Bulgaristan ve Suriye’den ilk kez yeni Uye kabul edildi.
Turkiye’den de Tumay Erman, Minevver Berrin Kayman Karagiil,
Seving Kdseoglu Ulubatli, Perihan San Aslan, Seyhan Yilmaz ve Duygu
Kahraman IAC'in Uyeleri arasina Kkatildilar. Cagdas Turk seramik
sanatinin Uretken isimlerinden Mehmet Tuiziim Kizilcan ise Uluslararasi
Seramik Akademisi Onur Kurulu tarafindan seramik sanatina yaptigi
uluslararasi katkilardan dolayi Onur Uyesi olarak secildi.

INTERNATIONAL CERAMIC
ACADEMY WELCOMED NEW
TURKISH MEMBERS

The International Ceramic Academy (IAC/AIC]
welcomed 250 new members from around the
world in 2025. This year, the Academy received

a record number of applications, and six more
artists from Turkiye were accepted, and Mehmet
Tuzum Kizilcan was elected a Member of Honour.

This year, the Academy received a record number of membership
applications, and for the first time, new members were accepted from
Vietnam, Nigeria, Mongolia, Bulgaria, and Syria. From Turkiye, Tumay
Erman, Munevver Berrin Kayman Karagul, Sevinc Koseoglu Ulubatli,
Perihan San Aslan, Seyhan Yilmaz, and Duygu Kahraman joined the
IAC membership. Mehmet Tuzum Kizilcan, one of the prolific names in
contemporary Turkish ceramic art, was selected as a Member of Honour
by the International Ceramics Academy for his international contributions
to ceramic art.
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HEMHAL

SERAMIK YARISMASI’NIN
ODULLERI SAHIPLERINi BULDU

haber / news

R,

MenemenBelediyesitarafindandiizenlenen 4. UluslararasiMenemen Comlek Festivalikapsamindagerceklestirilen
Hembhal Sanatsal Seramik Yarismasi ve Sergisi, 400 yillik tarihi Tashan’da sanatseverlerle bulustu.

Hemhal Sanatsal Seramik Yarismasi ve Sergisi'nin Tashan'da
gercgeklestirilen acilis téreninde dereceye giren eserlerin sahiplerine
odulleri verilirken, Menemen Belediye Baskani Aydin Pehlivan,
“Yerli ve yabanci tam 120 eserin Katildigi yarismamiz, festivalimizin
glictiniin en somut drneklerindendir.” dedi.

Acilis konusmasinda kiltirel mirasin 6nemine vurgu yapan
Baskan Pehlivan, “400 yillik bir Kiltlr mirasi olan Tashan’da siz
degerli sanatci ve akademisyenlerle bir arada olmak cok kiymetli.
Atatlrk’in ‘Yiuksek uygarligin merdiveni sanattir’ séziinde belirttigi
gibi, Urettiginiz her eserle medeniyet merdivenine yeni bir basamak
ekliyorsunuz. Sag olun, var olun. Bugiin bu alanda yer alan 57 eser,
festivalimizin glicline glic katiyor” diye konustu.

Festivalin en cok ilgi goren etKinliklerinden biri olan Hemhal Sanatsal
Seramik Yarismasi ve Sergisi bu yil, Ebru ilbeyci Alkan ve Berfin

Goktas kuratorliglinde dizenlendi. Tirkiye ve dinyanin cesitli
tlkelerinden Kkatilan toplam 120 eser arasindan 57 calisma, jiri
tarafindan sergilenmeye deger bulunarak sanatseverlerin begenisine
sunuldu.

Yarismanin juri Gyeleri bu yil Prof. Hasan Baskirkan, Prof. Lale Dilbas,
Prof. Nureddin Giilagti, Prof. Vedat Kacar, Prof. Fatih Karagtil, Prof. Efe
Tiirkel, Doc. Nalan Danabas, Doc. Dicle Oney Ertiirk, Doc. Memduha
Candan Gungar, Dr. Abbas Akbari ve Mimar Ayse Elci’den olustu.
Acilis toreninde yarismada dereceye giren isimlere odulleri takdim
edildi. Birincilik 6diiling, “insaniz Biriz” adli eseriyle Birsen Unliitiirk
kazanirken, Gilay Bozdag “Goriis” isimli calismasiyla ikinci, Sevgi
Kiling ise “Kéyim” adli eseriyle lglinct oldu. Kamuran Ak, Nurgin
Cetin ve Ozan Bebek mansiyon 6diillerine layik gorilurken, Yildiz Sima
Ozel Odiilii ise “Kilin Diyalektigi” adli eseriyle Derya Deniz’e verildi.

HEMHAL CERAMIC COMPETITION AWARDS PRESENTED

The Hemhal Artistic Ceramics Competition and Exhibition, held as part of the 4'" International Menemen
Pottery Festival organized by the Menemen Municipality, met with art lovers in the 400-year-old Tashan.

At the opening ceremony of the Hemhal Artistic Ceramics Competition
and Exhibition in Tashan, where awards were presented to the winners,
Menemen Mayor Aydin Pehlivan said, “Our competition, which featured
120 domestic and foreign works, is one of the most concrete examples
of the strength of our festival.”

In his opening speech, Mayor Pehlivan emphasized the importance
of cultural heritage, saying, “It's incredibly valuable to be with you,
esteemed artists and academics, in Tashan, a 400-year-old cultural
heritage. As Ataturk said, Art is the ladder to high civilization,” with
every work you produce, you add a new step to the ladder of civilization.
Thank you, may you prosper. The 57 works in this area today add to the
strength of our festival.”

One of the festival’'s most popular events, the Hemhal Artistic Ceramics

Competition and Exhibition, was curated this year by Ebru Ilbeyci Alkan and

Berfin Goktas. Among the 120 entries from Turkiye and around the world,
57 were deemed worthy of display by the jury and presented to art lovers.
This year, the jury members of the competition consisted of Prof. Hasan
Baskirkan, Prof. Lale Dilbas, Prof. Nureddin Gulacti, Prof. Vedat Kacar,
Prof. Fatih Karagul, Prof. Efe Turkel, Assoc. Prof. Nalan Danabas,
Assoc. Prof. Dicle Oney Erturk, Assoc. Prof. Memduha Candan Gungor,
Dr. Abbas Akbari and Architect Ayse Elci.

At the opening ceremony, awards were presented to the winners of
the competition. Birsen Unluturk won first place for her work “We
Are Human, Wea Are One”, Gulay Bozdag came in second for her
work “View" and Sevgi Kilinc came in third for her work "My Village".
Kamuran Ak, Nurgin Cetin, and Ozan Bebek received honorable
mentions, while Derya Deniz received the Yildiz sima Special Award for
her work “Dialectic of Clay".
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MIMARIDE KULTUR HAFIZALARI

“SERAMIK PANOLAR” KIiTAPLASTI

CULTURAL MEMGORIES IN ARCHITECTURE
“CERAMIC PANELS” PUBLISHED IN BOOK

Akademisyen, seramik sanatcisi Nurdan Yilmaz Arslan’in ¢ok uzun yillardir Gizerinde calistigi ‘Tirkiye’nin

”

Mimaride Kiiltiir Hafizalar1 “Seramik Panolar

baslikli kitabi Akademisyen Yayinevi tarafindan yayinlandi.

Kitap onemli bir kiiltiir mirasinin bilesenleri olan Tirk mimarligindaki seramik panolarin izini siiriiyor.

Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik B&limii
ogretim Uyesi Dog. Nurdan Yilmaz Arslan’in Kiltirel bellege katki
saglamak amaciyla 30 yildan beri arsivledigi ve 10 yildan beri de
bir kitap haline getirmeye calistigi seramik panolarin kitabi basildi.
Akademisyen Yayinevi tarafindan yayinlanan ‘Turkiye’nin Mimaride
Kiltur Hafizalar “Seramik Panolar” baslikli kitap dnemli bir kilttr
mirasinin bilesenleri olan Tirk mimarligindaki seramik panolarin
izini strdyor.

Kitabin konusu olan seramik panolar, Cumhuriyet donemi, ozellikle
de 1960-1980 yillar1 arasinda yapilan, ancak Golcik depremi

Tiirkiye'nin Mimaride‘
Kiiltiir Hafizalar
“Seramik Panolar”

Dog. Dr. Nurdan ARSLAN

AKADERGSYEN
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Academic and ceramic artist Nurdan Yilmaz
Arslan’s long-standing work on her book,
“Turkiye’s Cultural Memories in Architecture
“Ceramic Panels,” has been published by
Akademisyen Publishing House. The book traces
the ceramic panels in Turkish architecture, a
significant component of cultural heritage.

A book of ceramic panels, which Associate Professor Nurdan Yilmaz
Arslan, a faculty member in the Ceramics Department of Marmara
University’s Faculty of Fine Arts, has been archiving for 30 years and
has been working on compiling for the past 10 years to contribute
to cultural memory, has been published. Published by Akademisyen
Publishing House, the book, titled “Turkiye's Cultural Memories in
Architecture “Ceramic Panels,” traces the ceramic panels in Turkish
architecture, components of a significant cultural heritage.

The ceramic panels, the subject of the book, were among the
decorative elements of buildings constructed during the Republican
era, particularly between 1960 and 1980, but were subsequently
demolished one by one due to the urban transformation that
accelerated after the Golcuk earthquake. These panels, bearing the
signatures of numerous prominent ceramic artists from Fureya Koral
to Jale Yilmabasar, Erdinc Bakla to IlgiAdalan, hold a significant place
in urban memory. Arslan’s research on ceramic panels within the
context of culture and memory begins in Istanbul’s Kadikoy district
and extends throughout Turkiye. The artist says, “The qualities of
ceramic panels— their ability to create memories, to belong to the
city, and to remain etched in our minds from childhood— make them
valuable as cultural assets. The story of ceramic panels, which
began in Istanbul-Kadikoy in the 1960s, especially after the Republic
era, Is actually the story of other major cities like Ankara and lzmir.”

Nurdan Arslan’s research has two dimensions: creating an inventory of
these culturalassetsanddrawing public attention to their preservation.
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Nurdan Arslan ve ilgi Adalan

Nurdan Arslan and ilgi Adalan

sonrasinda hizlanan kentsel donusim dolayisiyla birer birer
yikilan binalarin siisleme unsurlari arasinda yer aliyor. Fireya
Koral’'dan Jale Yilmabasar’a, Erdin¢ Bakla’dan ilgi Adalan’a kadar
pek cok dnemli seramik sanatcisinin imzasini tasiyan bu panolar
kent belleginde onemli bir yer tutuyor. Arslan’in kultlr-bellek
baglaminda seramik panolar Uzerindeki arastirmalar ilk olarak
istanbul’un Kadikdy ilcesinden baslayarak tiim Tiirkiye’ye uzaniyor.
Sanatgl, “Seramik panolarin hafiza duraklari olusturmasi, sehre
ait olmasi, ¢ocuklugumuzdan beri gorerek zihnimizde yer etmesi
gibi 6zellikleri onlar kiiltiir varligi olarak degerli kiliyor. Ozellikle
Cumhuriyet donemi sonrasi, 1960’larda istanbul-Kadikdy’'de
baslayan seramik panolarin hikayesi aslinda Ankara, izmir gibi
diger blyuk sehirlerin de hikayesidir” diyor.

Nurdan Arslan’in arastirmalarinin bu kaltar varliklarinin envanterini
cilkarmak ve korunmasini saglamak icin kamuoyunun dikkatini
cekmek gibi iki boyutu bulunuyor. Nitekim Arslan, 2015 yilinda
Kadikdy Belediyesi’ne basvurarak seramik panolarin cogunun
teknolojik olanaklarile kurtarilmasininmimkiin olabileceginiiletmis,
2022’de bu konudaki israrini sirdirerek Kadikdy Belediyesi'ne
yeniden miracaat etmis ve dosya sunmustu. Pek cok binasinda bu
tir seramikler bulunan Kadikdy’'de Belediye Meclisi’nin panolarin
korunmasi icin karar almasinda sanatcinin bu ¢abalari etkili oldu.

Editorligini Seyma Halkali Kara’nin yaptigi Tirkiye'nin Mimaride
Kaltir Hafizalari “Seramik Panolar” Kitabi nobelkitabevi.com,
akademisyen.com ve amazon.com adreslerinden edinilebilir.

haber / news

Indeed, Arslan applied to the Kadikoy Municipality in 2022, stating that
most of the ceramic panels could be salvaged through technological
means. She continued her insistence on this issue in 2022, reapplying
and submitting a dossier. Her efforts were instrumental in prompting
the Kadikoy Municipal Council, which boasts such ceramics in many
buildings, to decide on the panels preservation.

The book, Turkiye's Cultural Memories in Architecture “Ceramic
Panels”, edited by Seyma Halkali Kara, can be purchased from

nobelkitabevi.com, akademik.com and amazon.com.

Nurdan Arslan ve Erding Bakla

Nurdan Arslan and Erdinc Bakla

panosu onunde
Nurdan Arslan 4/l
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SERAMIK SANATCISI BURCU 0ZTURK KARABEY:

“CAMUR BANA, YASAMA SIIRSEL
BAKABILMEY| OGRETTI...”

&

CERAMIC ARTIST BURCU OZTURK KAkABE Y:

SCEALTAUGHT Me T LY S

A LEEPOETICALLY...”
AVIEERIEATCALLY.

Sanatci ve akademisyen Burcu Oztiirk Karabey tam otuz yildir seramik camurunu sekillendiriyor.
Camurla calismanin kendisine derin diisiinebilme, yasama siirsel bakabilme ve detaylara
odaklanabilme becerisi kazandirdigini diisiiniiyor. Karabey ile seramik calismalari ve bu sanata
bakisini konustugumuz soéylesiye baslarken herkese Halikarnassos’tan selam gonderdi.

/A
|> FATMA BATUKAN BELGE |

Kral Mavzolos, kiz kardesi Artemisia, tarihci ve cografyaci Heredot,
Amiral Turgutreis, Balikgi (Cevat Sakir Kabaagacli), ilhan Berk ve
daha bircok 6nemli kisi ve sanatginin kentinden, Mugla/Bodrum-
Halikarnassos’tan sizlere “Merhaba” diyerek soze baslamak isterim.
Roportajicin bu sayida bana yer verdiginiz icin ayrica tesekkir ederim.

Vakit ayirdiginiz icin biz tesekkiir ederiz. Seramige olan ilginiz
nasil basladi? “Cocukken camurdan bir seyler yapardim” diye
baslayan bir dykiiniiz var m1?

Sanata ilgim KkiglUk yaslardan beri vardi. Bir insanin yasaminin
sekillenmesinde dogdugu topraklar kadar karsilastigi ortam ve
kisiler de ¢ok onemli. Ortaokulda resim 6gretmenim resme olan
ilgimi fark etti ve resim yapmam konusunda beni hep destekledi.
Resimlerimi yarismalara gonderir, okul duvarlarina cerceveletip
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Artist and academic Prof. Burcu Ozturk Karabey
has been shaping ceramic clay for thirty years.
She believes that working with clay has given her
the ability to think deeply, to look at life poetically,
and to focus on details. As we began our interview
with Karabey, we discussed her ceramic works
and her perspective on this art form, and she sent
everyone greetings from Halicarnassus.

I'd like to begin by saying “Hello" to you from Halicarnassus, Bodrum,
Mugla, the city of King Mavzolos, his sister Artemisia, historian and
geographer Herodotus, Admiral Turgutreis, the Fisherman (Cevat
Sakir Kabaagacli], Ilhan Berk, and many other important figures and
artists. Thank you also for including me in this issue for an interview.



asardi, icedonuk bir yapim olmasi nedeniyle biraz mahcup olurdum.
ilk 6diilimi ortaokuldayken katildigim bir resim yarismasinda aldim.
Benim neslim sokakta oyun oynama ve mahalle kultiirini yasama
sansini yakalamis bir nesil oldugu icin akranlarimin cogu gibi ben de
cocuklugumda arkadaslarimla sokakta, okulda oyun oynayabildim ve
de oyun Kkurarken camurla tanisabildim. Bizler bestas, sek sek gibi
oyunlari oynayarak hem de ¢evremizdeki dogal malzemelerle oyun
kurarak oynayabildik. Bu nedenle ¢amurla ¢ocukken oyun oynarken
tanistigimi soyleyebilirim.

Ayrica henlz okula baslamadan once, kicik yaslarda ailemle
Kapadokya'ya bir seyahatimiz olmustu. ilk defa seramik atélyelerini
orada gormustim. Yillar sonra Universiteye hazirlanirken Glizel
Sanatlar Fakultesi’nde okumaya Karar verdim ve yetenek sinavlarina
girdim, ailem de destekledi. Neredeyse tim plastik sanatlar alanlarini
tercihlerimde yazmistim, sanat bir biitindu ve resim, heykel, seramik
herhangi birisinde okuyabilirdim ‘yeter ki sanat egitimi alayim’ diye
disiiniiyordum. Hacettepe Universitesi'nde Seramik Bélimi’ni,
Bilkent Universitesi’nde Grafik Bolimi'ni kazandim. Hacettepe
Universitesi Seramik Bélimi'nde okumaya karar verdim. Basta
seramik alanina dair derin bir bilgim yoktu, bolime girdikten sonra
merak ve tutku ile sevdim ve okudum. Tabii ki sanati merakli ve
tutkulu bir sekilde sevmemde o dénem yasamima dokunan seramik
sanatgisi Prof. Hamiye Colakoglu oldu.

réportaj / interwiev

We appreciate your time. How did your interest in ceramics begin?
Do you have a story that begins with, “As a child, | used to make
things out of clay”?

I've had an interest in art since a young age. The environment and
people one encounters are as important as the land one is born into
in shaping a person’s life. In middle school, my art teacher recognized
my interest in painting and always encouraged me to paint. She would
submit my paintings to competitions, frame them, and hang them on the
school walls. Being an introvert, | was a bit shy. | won my first award in
a painting competition | participated in while in middle school. Because
my generation had the opportunity to play outside and experience the
neighborhood culture, like many of my peers, | was able to play with
my friends in the streets and at school, and while playing, | discovered
clay. We played games like fivestones and hopscotch, and we also
created games with the natural materials around us. Therefore, | can
say that | first encountered clay while playing as a child.

Before | even started school, | took a trip to Cappadocia with my family
atayoungage. It was there that | first saw ceramics workshops. Years
later, while preparing for university, | decided to study at the Faculty
of Fine Arts and took the aptitude tests, and my family supported me.
I had listed almost all the plastic arts fields in my preferences. Art
was a unified whole, and | could study anything—painting, sculpture,
ceramics—as long as | had an art education, | thought. | was
accepted into the Ceramics Department at Hacettepe University and
the Graphics Department at Bilkent University. | decided to study
at the Hacettepe University Ceramics Department. Initially, | didn't
have any in-depth knowledge of ceramics, but after | entered the
department, | fellin love with it with curiosity and passion. Of course,
she was the ceramic artist Prof. Hamiye Colakoglu who touched my
life at that time, sparking my curious and passionate love for art.

Were there any other people who influenced you as much as Prof.
Hamiye during your training?

During my first year at university, all faculty students took shared
courses In mixed classes, giving me the opportunity to learn from
and get to know all the esteemed faculty members. At the institution
where | studied, | had the opportunity to meet Prof. Hamiye Colakoglu,
Prof. Sitki Erinc, Prof. Kaya Ozsezgin, Prof. Zafer Gencaydin, Prof.
Hasan Pekmezci, Prof. Nazan Sonmez, my faculty and

department professors, and many other invaluable
artist mentors. Beyond my university studies, Tuzum
Kizilcan, Mustafa Tuncalp, Prof. Gungor Guner, Binay
Kaya, Prof. Beril Anilanmert, Prof. Sevim Cizer, and
Prof. Zehra Cobanli were invaluable artists who
touched my life. Over the years, I've also had the
opportunitytomeet manyartistsintheartcommunity,

both domestically and internationally. | learned

invaluable lessons from each of them. | was both a

student and assistant of Prof. Hamiye Colakoglu. In

addition to her education, she especially impressed

me with her artistic personality. | was always proud

to be her student. May she rest in peace.
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sergi / exhibition

Hamiye Hoca gibi formasyonunuzda sizi etkileyen baskalari da
oldu mu?

Universiteye basladigim ilk yil tim fakiilte 6grencileri karma siniflar
seklinde ortak dersler aliyorduk ve boylece fakultedeki tim degerli
hocalardan ders alma, onlari tanima sansim oldu. Egitim aldigim
kurumda; Prof. Hamiye Colakoglu, Prof. Sitki Ering, Prof. Kaya
Ozsezgin, Prof. Zafer Gencaydin, Prof. Hasan Pekmezci, Prof. Nazan
Sonmez, fakilte ve bolim hocalarim ve daha pek cok ¢ok Kiymetli
sanat¢l hocalarim oldu. Bununla birlikte Universite 6grenimim
disinda Tizim Kizilcan, Mustafa Tuncalp, Prof. Gingor Glner,
Binay Kaya, Prof. Beril Anilanmert, Prof. Sevim Cizer, Prof. Zehra
Cobanli yasamima dokunan degerli sanatcilar oldular. Ayrica sanat
camiasinda yillar icerisinde gerek yurticinde gerekse yurtdisinda
pek cok sanatgl tanima firsatim oldu. Her birinden ¢ok kiymetli
seyler 6grendim. Prof. Hamiye Colakoglu’nun hem dgrencisi hem de
asistani oldum. Egitimciliginin yani sira 6zellikle sanatg Kisiligi ile
beni etkilemistir, 6grencisi olmaktan her zaman gurur duydum, huzur
icinde uyusun.

When you look at your works, we mostly see black and white.
Sometimes blues also make an appearance. Do you prioritize form
over color?

Yes, | don't have a particularly color-conscious approach. However,
after settling in Bodrum, the influence of the sea and marine life
brought shades of blue into my work. In my formal language, a
permeable structure, sometimes texture, and sometimes painterly
influences can take center stage. Nature always fascinates me. |
embrace the narrative of form, a primitive and lyrical approach, in
reflecting my feelings about life. | deeply value the sea and marine life.
For me, the sea symbolizes freedom and hope. My latest exhibition,
“Ocean Sense,” focuses entirely on these topics and themes. ['ve
previously explored sailors” knots. These themes focused on the
phenomenon of migration and the challenges of marine life.

Again, focusing on content, what subjects inspire you to create?
As | mentioned earlier, | try to reflect my feelings about life in my

work, almost like a diary. Looking back from the very beginning

Yapitlariniza bakildiginda daha cok siyah ve beyazi gdriiyoruz.
Kimi zaman maviler de girmis. Renkten cok bicime mi dnem
veriyorsunuz?

Evet cokrenkgibiryaklasimimyok. Ancak Bodrum’ayerlestikten sonra
denizinve denizyasamininetkisiile yer yermavilergirdi calismalarima.
Form dilinde zaman zaman gecirgen bir yapi, zaman zaman doku
zaman zaman da resimsel etkiler on plana ¢ikabiliyor. Doga her daim
beni blyuliyor. Yasamdan duyumsadiklarimi yansitmada formun
anlatisini, primitif ve lirik yaklasimi benimsiyorum. Denizi ve deniz
yasamini ¢ok dnemsiyorum. Deniz benim icin 6zglrligl ve umudu
simgeliyor. Son sergim ‘Okyanus Hissi’ tamamen bu konu ve temalara
odaklaniyor. Daha dncesinde de denizci digiimlerini konu edinmistim.
Gog olgusu, deniz yasaminin zorluklarina odaklanan temalardi.

Yine icerikten devam edersek, daha cok hangi konular sizi
iiretmeye tesvik ediyor?

Biraz once de belirttigim gibi calismalarimda icinde yasadigim
zamanda yasamdan duyumsadiklarimi yansitmaya calisiyorum,
adeta bir glinlik gibi. En bastan buglne baktigimda Kkisisel
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to the present day, | see traces of my personal history. The digital
age and fast-paced life no longer allow us to pause and reflect. As
Chul Han stated, a performance-based lifestyle, and the resulting
grip of a tired society, are common problems for people all over the
world. | create my work based on the details, forms, and thoughts
that allow me to pause, breathe, and focus on my surroundings. For
example, construction in Bodrum is affecting the lives of the wild
animals and wild boars in the region. Lately, I've been working on
wild boar patterns alongside my ceramic work. Despite increasing
environmental and marine pollution, sea waves pounding rocks and
submarine geology can be my subjects of study. Nature and marine
life are places where we can breathe, and unfortunately, we are
depleting them. | believe that in the digital age, humans can remain
human without becoming robots through their creativity, capacity for
deep thought, and intuitive sensitivity. The imaginative power of art,
as it has in the past and today, will continue to offer a glimpse into
humanity as a being of meaning. | believe Picasso’s words, "Art is a
lie that helps us understand reality,” beautifully illustrate the power
of the image in art.



tarihimden izler tasidigini goriyorum. Dijital ¢ag ve
hizli yasam artik durup derin distinmemize olanak
tanimiyor. Chul Han'in da ifade ettigi Gzere performansa
dayali bir yasam bigimi ve bunun sonuncunda yorgunluk
toplumu kiskaci tim diinya insaninin ortak sorunu.
Uygulamalarimi  yasamda durup soluklandigim,
cevremde odaklandigim detaylardan, bicim ve
disiincelerden hareketle olusturuyorum. Ornegin
Bodrum’da yapilasma bdlgedeki yaban hayvanlarin
ve domuzlarin yasamini etkiliyor. Son zamanlarda
domuzlarin desenlerini de seramik uygulamalarimin
yani sira c¢alisiyorum. Giderek artan cevre ve deniz
kirliligine karsin, kayalari doven deniz dalgalari,
denizalti jeolojisi ¢alisma konularim olabiliyor. Doga
ve deniz yasami soluk alabilecegimiz alanlar, maalesef
onlari tuketiyoruz. Dijital cadda insanin yaraticiligi,
derin distinme kapasitesi ve sezgisel duyarliligi ile
robotlasmadan insan kalabilecegine
Sanatin imgesel gicl gecmiste ve bugin oldugu gibi
gelecekte de anlam varligi olarak insana bir bakis
sunmaya devam edecektir. Picasso’nun “sanat gergedi
anlamamiza yarayan bir yalandir” soziinin sanatta
imgenin glictini cok giizel acikladigini distinlyorum.

inaniyorum.

Denizin ve deniz yasaminin iizerinizdeki etkisinden
biraz daha bahsedelim. Ankara’da dogup biyiimis,
orada egitim almis bir sanatgi olarak Mugla’da denize
yakin olmak nasil geliyor size? Sanatsal liretiminizi
etkiliyor mu?

Ankarali olmak c¢ok Kkiymetli; Cumbhuriyetimizin
baskenti kurucu Meclis Binasi ile, Cumhuriyet donemi
mimarisiyle, Anitkabir’le, Anadolu Medeniyetleri, Resim
Heykel, Etnografya miizeleriyle, Universiteleriyle,
Ataturk Orman Ciftligi ile Operasi, Cumhurbaskanligi
Senfoni Orkestrasi ile ve daha bircok unsuruyla
Cumbhuriyetimizin simgesi olan kentimiz, dogdugum
ve buyldigim sehir. Kisisel tarihimde cok onemli
yeri var. Cocuklugumun bir donemi babamin mesledi nedeni ile bir
siire Ege’de gecmisti, o nedenle Ankara ile birlikte deniz yasami da
cocuklugumdan beri yasamimda ve anilarimda yer aldi. Hacettepe
Glzel Sanatlar Fakiltesi Seramik Bolumi'nde 15 yil calistiktan
sonra 2012 yilinda Mugla’ya gelerek Mugla Sitki Kogman Universitesi
Bodrum Glizel Sanatlar Fakiiltesi’nde ¢alismaya basladigimda tekrar
denizle bulustum. Deniz Uretimime yansiyor, benim igin 6zgurlugu
temsil ediyor. Ama ayni zamanda denizde 6len gégmenleri, yasamini
denizden kazanan balikgi ve stingercilerin zorlu, ¢etin hikayelerini ve
gunumiizde dogaya ve cevreye hoyratca davranan ginimiz tiiketim
insaninin tutumlarini da iceriyor.

Kendimi daha iyiifade edebilmek igin son sergimin katalog metninden
bir bélimi izninizle paylasmak isterim: “Hizli bir akis igerisinde,
hiizinld zamanlarda yasiyoruz; riizgarin tenimizi oksayip gectigini,
yapragin Uzerindeki ¢i§g tanesini, denizin Kkustigini, bulutun

réportaj / interwiev

Let’s talk a little more about the impact the sea and
its life have on you. As an artist born, raised, and
educated in Ankara, how do you feel about being
close to the sea in Mugla?

Being from Ankara is incredibly precious; the capital
of our Republic, with its founding Parliament Building,
Republican-era architecture, Anitkabir, Anatolian
Civilizations, Painting Sculpture, and Ethnography
museums, universities, Ataturk Forest Farm, Opera
House, Presidential Symphony Orchestra, and many
other elements, is the city where | was born and
raised. It holds a very important place in my personal
history. | spent a period of my childhood in the Aegea
due to my father’s profession, so sea life, along with
Ankara, has been a part of my life and memories since
childhood. After working for 15 years in the Ceramics
Department at Hacettepe University’'s Faculty of Fine
Arts, | reconnected with the sea in 2012 when | moved
to Mugla and began working at Mugla Sitki Kocman
University’s Bodrum Faculty of Fine Arts. The sea is
reflected in my work; it represents freedom for me. But
it also encompasses the stories of migrants who died
at sea, the difficult and challenging stories of fishermen
and sponge divers who earn their living from the sea,
and the attitudes of today’'s consumerist population
who treat nature and the environment recklessly.

To better express myself, I'd like to share with your
permission an excerpt from the catalogue of my latest
exhibition: “We live in a fast-paced, melancholic time;
we have neither the time nor the sensitivity left to notice
the wind caressing our skin, the dewdrop on a leaf, the
sea sulking, the cloud smiling, the earth rejoicing...
The boundless ocean, which triggers our curiosity
through exploration, while frightening us, also harbors
a sense of peace. It evokes feelings of the unknown,
uncertainty, grandeur, infinity, and freedom, as well as
tranquility. As we confront our boundless loneliness,
we can set aside the anxieties and passions of life and surrender
ourselves to the oceanic feeling of freedom in the sea... to become
one with nature... The works in this exhibition invite all viewers to
forget our habits of fast living and consumption, to be in the moment,
to contemplate deeply, to move with the rhythm of the planet and all
living things in nature, and to harmonize with nature.”

If | were to ask you what the most challenging and most beautiful
aspects of ceramics are...

Every stage of ceramics is challenging... Preparing the clay, shaping
it, drying it, retouching it, firing it, photographing it, glazing it,
packaging it, exhibiting it, sharing your work with the public, etc.
The most beautiful and special part is the moment you open the
kiln... Even though you know what you'll get from experience, the
excitement is still indescribable.
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gulumsedigini, topragin costugunu fark edecek ne zamanimiz
ne de duyarliigimiz Kkaldi... Kesfetme duygusu ile merakimizi
tetikleyen ugsuz bucaksiz okyanus insani uUrkiitmekle birlikte;
huzur hissini de barindirmakta. Bilinmezlik, belirsizlik, buyuklik,
sonsuzluk, 6zgurlik hissinin yani sira huzuru cagristirmakta. Ugsuz
bucaksiz yalnizligimizla yuzlesirken; kendimizi, yasamin Kkaygi
ve tutkularini bir kenara birakip, denizin 6zgurligliinde okyanus
hissine birakabilmek... dogayla butinlesebilmek... Bu sergide
yer alan calismalar, tim izleyenleri hizli yasama ve tiketme gibi
aliskanliklarimizi unutarak, anda olmaya, derin dislinebilmeye,
gezegenin ve dogadaki tim canlilarin ritmi ile hareket etmeye,
dogayla uyumlanmaya davet ediyor.”

Sizin icin seramigin en mesakkatli ve en giizel yanlarini sorsam...
Seramigin her asamasi mesakkatli... camuru hazirlama, bigim
verme, Kkurutma, rotuslama, pisirme, fotograflama, sirlama,
paketleme, sergileme-toplumla calismalarinizi paylasma vs. En
guzel ve ozel yani ise firinin kapadini agtiginiz an... Deneyimle
firndan nasil bir sonug¢ elde edeceginizi bilseniz de yine de o
heyecan tarif edilemez.

Toprag: bicimlendiren bir insan olarak, toprak sizi nasil
sekillendirdi, neler kazandirdi?

Universite 6greniminden sonra 29 yildir seramik yapiyorum,
toprak en ¢ok bana sabretmeyi 6gretti demek isterdim ama halen
heyecanla, sabirsizlikla firinin agilmasini bekliyorum, sonucun ne
olacaginibilsemde... Camur 6yle birmalzeme ki gerek sekillendirme
asamasinda gerek kurutma, gerekse pisme asamasinda direnerek
kisilesebiliyor, hizli sekillendirdiginizde form tasimayabiliyor,
hizli kurutursaniz catlayabiliyor, deforme olabiliyor....hep onun
ozelliklerine gore davranmaniz igin sizi yonlendiriyor. Bir taraftan
da korkmadan cesurca malzemeye hikmetmeniz, dizenli ve
disiplinli calismaniz gerekiyor. Bazen de yeni dogmus bir bebegi
incitmeden tutar gibi ¢cok hassas davranmaniz gerekiyor. Camur
malzeme ile ¢alismanin bana derin diistinebilme, yasama siirsel
bakabilme ve detaylara odaklanabilme becerisi kazandirdigini
distndyorum.

Devlet liniversitelerinin giizel sanatlar fakiiltelerinin neredeyse
hemen tiimiinde Seramik bdlimii var ama 6zel Universitelerde
yok. Oysa o6grencilerin bu béliime ilgisi hic de azimsanacak gibi
degil. Bunu neye bagliyorsunuz?

Sanat, zanaat ve tasarim arasindaki ayrim belki de dikkat cektiginiz
durumu anlamamiza yardimci olabilir. Glinimizde sanat/tasarim
egitiminde sanat, tasarim ve bilim alanlar ile disiplinlerarasi bir
yaklasim da goériiliiyor. Ulkemizde 6zel iiniversitelerde sanat egitimi
olmakla birlikte tasarim odakli bir egitim on plana cikiyorsa, bu tercih
ediliyor olmasina bagli olabilir. Glinimizde zanaat tim dinyada
yeniden one ¢ikan bir alan. Kultirel agidan zengin bir gegmise sahip
olan Ulkelerde kiiltur politikasi agisindan sanat ve tasarim alanlarinin
yani sira geleneksel Uretim ¢agdas zanaat yaklasimlari ¢ercevesinde
6ne cikiyor.
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As someone who shapes clay, how has it shaped you, and what has
it taught you?

I've been making ceramics for 29 years since university. I'd
like to say that “the most important thing clay has taught me is
patience,” but I'm still eagerly and impatiently waiting for the kiln
to open, even though | know what the outcome will be. Clay is
such a material that it can resist and develop its own personality
during shaping, drying, and firing. It can lose its form if you shape
it too quickly, and it can crack or deform if you dry it too quickly.
It always guides you to act according to its characteristics. At
the same time, you have to master the material courageously
and without fear, working systematically and with discipline.
Sometimes, you have to be very gentle, like handling a newborn
baby without hurting it. | believe that working with clay has given
me the ability to think deeply, to look at life poetically, and to focus

on details.

Almost all state university fine arts faculties have ceramics
departments, but private universities don’t. However, student
interest in this department is quite substantial. What do you
attribute this to?

The distinction between art, craft, and design may help us understand
the situation you're highlighting. Today, art/design education is also
characterized by an interdisciplinary approach involving art, design,
and science. If private universities in Turkiye offer art education but
prioritize design, this may be due to a preference for design. Crafts
are a field that is regaining prominence globally. In countries with
rich cultural histories, traditional production, alongside art and
design, is prominent within the framework of contemporary craft
approaches in terms of cultural policy.

In major cities, especially Istanbul, we encounter a ceramics
studio at every turn. Most are run by individuals with no academic
training. Is this a sustainable situation?

The large number of ceramics departments and the increase
in the number of graduates have increased public interest in
ceramics. Amateurs who want to develop their hobbies can open
studios within their means to create a practice area, but | don't



Biiyiik kentlerde, 6zellikle istanbul’da adim basinda bir seramik
atolyesine rastliyoruz. Cogu da akademik egitim almamis kisilerin
actigi atolyeler. Bu sirdiiriilebilir bir durum mu?

Seramik boélimlerinin sayica fazla olmasi ve mezun sayilarindaki
artis toplumda da seramige olan ilgiyi arttirdi. Hobilerini gelistirmek
isteyen amatorler kendilerine uygulama alani olusturmak icin
imkanlari dahilinde atdlye acabiliyorlar ama bunun surdurilebilir
oldugunu distinmiyorum. Bu sekilde atdlye acanlar bir miiddet sonra
atélyelerini kapatabiliyorlar. Ozellikle Giriin gelistirme, satis yapma ve
kurslar icin akademik egitim almis Kisilerin atdlye isletmesinin daha
dogru oldugunu distintiyorum. Clinkiu lisans 6grenimleri slresince
alana yonelik donanimli bir egitim aliyorlar.

sektorii ile sanati  arasindaki nasil

Seramik iliskiyi

degerlendiriyorsunuz? Sektoériin liniversiteye ve sanat ortamina
yeterli destegi var mi?

Sektorin Universitelere ve sanat ortamina daha fazla destek vermesi
gerektigini distiniiyorum. Sektdrden bazi firmalarin destekleri oluyor.
Ama daha fazla katki saglanabilecegini dislnlyorum. Sanat ve
tasarim alaninda genc sanatcilara/tasarimcilara fabrika ortaminda
calisma ve 0zglin tasarimlarini gerceklestirme, uygulamalarini
sergileme imkani sunulabilir. Hatta yurtdisindaki orneklerinde
oldugu gibi uluslararasi sempozyumlar yapilarak miize koleksiyonlari
olusturularak muzeler kurulabilir.

Seramik sanati 8 bin yildir insanlikla beraber varligini siirdiiriiyor,
gelecekteki yerini nasil goriiyorsunuz?

Glndelik yasamlarimizdan, saglik sektoriine, uzay teknolojisinden,
ileri seramiklere; sanat ve tasarim alaninda yasamlarimizda olmaya
devam edecegini 6ngoriiyorum. El Uretiminin yaraticilik ile birlikte
insanin yaparak ogrenmesinde, bilmesinde ve kesfetmesinde en
temel alanlardan birisi oldugunu disiniyorum. Cogu uzmanin
da vurguladigi gibi, insanin sanat ve tasarim alaninda edindigi
ve gelistirdigi esnek dusiinme ve ¢6zim Uretme kapasitesinin,
yasamin her alaninda deger katmaya devam edecegini diistinliyorum.
Gegmiste oldugu gibi gelecekte de seramik sanati yasamlarimiza
deger katacaktir.
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think this is sustainable. Those who
open studios in this way often close
them down after a while. | believe
it's more appropriate for those with
academic training to run a studio,
especially for product development,
sales, and courses. This is because

they receive comprehensive training
in the field during their undergraduate

studies.

How do you evaluate the relationship between the ceramics
industry and art? Does the industry provide sufficient support to
universities and the art scene?

| believe the industry needs to provide more support to

universities and the art scene. Some companies in the
industry do provide support, but | believe more support could
be provided. In the field of art and design, young artists/
designers could be given the opportunity to work in a factory
environment, create their original designs, and showcase their
work. Furthermore, as seen in examples abroad, international
symposiums could be held to build museum collections and
establish museums.

Ceramic art has existed alongside humanity for 8,000 years. What
is your vision for its future?

From our daily lives to the sanitary ware sector, from space
technology to advanced ceramics, | foresee it continuing to be
a part of our lives in the field of art and design. | believe that
handicraft, along with creativity, is one of the most fundamental
ways for people to learn, know, and discover through doing. As
many experts emphasize, | believe that the flexible thinking and
solution-generating capacity that humans acquire and develop in
art and design will continue to add value to every aspect of life.
As in the past, ceramic art will continue to enrich our lives in the
future.
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BURCU O0ZTURK KARABEY KiMDIR? WHO IS BURCU OZTURK KARABEY?

1975 yilinda Ankara’da dogdu. 1996'da Hacettepe Universitesi She was born in Ankara in 1975. She graduated from the Ceramics
Glzel Sanatlar Fakiltesi Seramik Bolumi’nden mezun oldu. Department of Hacettepe University’s Faculty of Fine Arts in 1996.
1997’de yine ayni bélimde Arastirma Gorevlisi olarak calismaya In 1997, she began working as a Research Assistant in the same

basladi. 1999'da Yiksek Lisans, 2004'te Sanatta Yeterlilik’ini department. She received her Master’s degree in 1999 and her Art

tamamladi. 2012 yilinda docentlige,
2018’de profesorlige atandi. ilk kisisel
sergisini 2003 vyilinda acti. Eserleri;
Kazakistan, Litvanya, KKTC, Hindistan,
ABD, Cin, italya, Belcika, Misir, Hirvatistan,
Avusturya, Almanya, ispanya, Kore gibi
Ulkelerde sergilendi. Yapitlariile altiulusal
odul, iki uluslararasi 6dil, iki mansiyon, bir
onur madalyasi ve bir onursal diplomasi
alan Karabey’in yurticinde ve yurtdisinda
cesitli koleksiyonlarda calismalari
bulunmaktadir. Sanat¢inin  ¢alismalari
“Ceramic Arts®Perception”, “500 Raku”,
“istanbul’un 100 Cini ve Seramik Sanatcisi”
gibi yayinlarda yer almistir. 2012-2023
tarihleri arasinda Mugla Sitki Kogman
Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolumu kurucu Baskani olarak

Proficiency in 2004. She was appointed as
associate professorin 2012 and as professor
in 2018. She held her first solo exhibition
in 2003. Her works have been exhibited in
countries such as Kazakhstan, Lithuania,
TRNC, India, the USA, China, Italy, Belgium,
Egypt, Croatia, Austria, Germany, Spain,
and Korea. Karabey, who has received six
national and two international awards, two
honorary mentions, one medal of honor,
and one honorary diploma for her works,
is featured in various collections both in
Turkiye and abroad. Her work has been
featured in publications such as “Ceramic
Arts & Perception,” “500 Raku,” and “100
Tile and Ceramic Artists of Istanbul.”
Karabey served as the founding Head of
the Ceramics Department at Mugla Sitki

devam etmis olan Karabey, 2013-2020 vyillari arasinda Dekan Kocman University's Faculty of Fine Arts between 2012 and 2023,

Yardimciligi gorevini ylritmustir ve Aralik 2022 tarihinden served as Vice Dean between 2013 and 2020, and has been serving
itibaren ayni fakiiltede Dekan olarak gorev yapmaktadir. 2019 as Dean at the same faculty since December 2022. She has been a
yilindan itibaren Uluslararasi Seramik Akademisi (IAC) lyesidir. member of the International Academy of Ceramics [IAC] since 2019.
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GENCLERIN SERAMIKTE
BIRAKTIGI iZLER

Seramik sanatinin geng yeteneklerini uluslararasi
diizeyde bir araya getiren “2. Uluslararasi Seramigin
Geng izleri Seramik Yarisma ve Sergisi”, 3 Ekim- 12
Kasim 2025 tarihleri arasinda Ahmed Adnan Saygun
Sanat Merkezi'nde sanatseverlerle bulustu.

\

U DOG. M. CANDAN GUNGOR - EBRU ILBEYCi ALKAN |

Seramik sanatina genc bir bakis acisi kazandirmak, farkli
kulturlerden sanatgilar bir araya getirerek kiltirlerarasi bir iletisim
ortami yaratmayi hedefleyen sergi, ayni zamanda genc sanatcilarin
Uretkenligini gortnir kilmakta ve kusaklararasi bir dayanismayi da
merkezine alan yapisiyla dikkat ¢cekmektedir.
Bu yil ikinci kez dizenlenen yarismali serginin Kiratérliguni Mehmet
TiizimKizilcanile Ebruilbeyci Alkan iistlenmistir. Serginin kiiratdrlerinden
Alkan, bu sergiyle birlikte izmir’i sanatin bulusma noktasi haline
getirmek istediklerini ve bu etkinligin uzun soluklu bir yolculuk oldugunu
belirtmekte ve sézlerine sdyle devam etmektedir: “‘Genc izler’ ifadesi,
geng sanatgilarin dinamizmine, tretkenligine vurgu yapmak ve gelecegin
umudu barindirmasi diisiincesinden yola ¢ikilarak belirlenmistir”.
Bu yil serginin secici kurulunu; Dog. Atilla Cengiz Kilig, Prof. Aysegdil
Tiredi Ozen, Doc. Bugra Tan Ozer, Deha Cun, Ogr. Gér. Dr. Hasan
e x Sahbaz, irfan Aydin, Mehmet Kutlu,
Mustafa Tuncalp, Yeliz Saydan ve Yiksel
Onder Maden olusturmustur. Secici
kurulun  degerlendirmesi  sonucunda
dereceye giren isimler soyledir: Birinci;
irem Deniz, Ikinci; Veli Ergin, Uciinci;
Deniz Tutgun, Mansiyonlar: Nurgin Cetin,
Onur Aksoy ve Ali Uslu'nun eserleri layik
gorilmiistiir. “Seramigin Genc izleri” nin
heryil farkli ulusal ve uluslararasi katilimli
olmasi yeni geng sanatgilari tesvik ederek
daha da buyuyecektir.
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Veli Ergin

THE TRACES YOUNG
PEOPLE LEFT ON CERAMIC

The “2" International Young Traces on Ceramics
Competition and Exhibition,” which brought
together young talents at an international level,
was held at the Ahmed Adnan Saygun Art Center
from October 3 to November 12, 2025.

The exhibition aims to provide a young Deniz Tutgun
perspective on ceramic art and to
create an intercultural communication
environment by bringing together
artists from different cultures. |t
also makes the productivity of young
artists visible and attracts attention
with its structure centered on
intergenerational solidarity.

second

This  year’s competitive

exhibition was curated by Mehmet
Tuzum Kizilcan and Ebru Ilbeyci Alkan. Alkan, one of the curators, stated
that they aimed to make Izmir a meeting point for art with this exhibition
and that this event was a long-term journey and she continued: “The
term Young Traces” was chosen to emphasize the dynamism and
productivity of young artists and to embody hope for the future.”

This year's exhibition’s selection committee consisted of Assoc. Prof.
Atilla Cengiz Kilic, Prof. Aysegul Turedi Ozen, Assoc. Prof. Bugra
Tan Ozer, Deha Cun, Instructors Dr. Hasan Sahbaz, Irfan Aydin,
Mehmet Kutlu, Mustafa Tuncalp, Yeliz Saydan, and Yuksel Onder
Maden. The selection committee evaluated the following winners:
First Place: Irem Deniz, Second Place: Veli Ergin, Third Place: Deniz
Tutgun, Honorable Mentions: Works by Nurgin Cetin, Onur Aksoy,
and Ali Uslu. "Young Traces on Ceramics” will continue to grow each
year, attracting diverse national and international participants and
encouraging new young artists.
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JAPON SERAMIKLERININ

16 BiN YILLIK YOLCULUGU
THE 16,000-YEAR JOURNEY OF

?0’

JAPANESE CERAMICS

Tiirkiye ve Japonya arasinda diplomatik iliskilerin kurulmasinin 100. yildoniimii anisina
“jdemitsu Sanat Miizesi Koleksiyonundan Japon Seramikleri” sergisi Tiirk ve islam Eserleri
Miizesi’nde acildi. 16 Eyliil-2 Kasim tarihleri arasinda sergilenen eserler Jomon déneminden
modern seramik sanatinin énciisii Itaya Hazan’a uzanan binlerce yillik siireci anlatti.

Horsé&Shaped Haniwa

i

At Bicimli Haniwa

K\
|* FATMA BATUKAN BELGE |

Dinyanin en eski seramiklerinin bulundugu Japonya'da seramik
tarihi M.0. 14.000'de baslayan Jémon Dénemi’ne kadar uzanir.
Avci-toplayici Jomon toplumunun elde sekillendirerek yaptigi
seramiklerden daha eskisine diinyanin hicbir yerinde rastlanmamistir.
Japonya'da seramik, binlerce yillik kokleriyle giinlik yasamin her
noktasina yerlesmis ve kiiltlirel miras olarak sonraki kusaklara
aktarilmaktadir. Glinimiizde hala treten 32 bin seramikci bu sanati
onurlandirmaya devam etmektedir.

Tiirk ve islam Eserleri Miizesi’nde acilan “idemitsu Sanat Miizesi
Koleksiyonundan Japon Seramikleri” baslikli sergi Japonya’da &zel
oneme sahip seramik sanatinin baslangicindan modern doneme
kadar gelisimini ortaya koydu. 16 Eylil-2 Kasim tarihleri arasinda
sergilenen 59 eser J6mon doneminden modern seramik sanatinin
oncusl Itaya Hazan’a uzanan binlerce yillik siireci anlatti.

Japon Kiiltlirt ana karadaki Cin ve Kore kiiltiirlerinden cok etkilenmis
olsa da seramik sanati 6zgiin bir bicimde gelismistir. Adalardaki
seramikciler kendilerine 6zgi 6zelliklerini ortaya koyarak daha
yumusak ve naturalistik seramiklere imza atmislardir. Bu seramikler
bicim ve renk agisindan, kilin olanaklari ve dogal sirlarin kullanimi
sayesinde dogayla uyum icindedir. Japon seramikgiler formlarin
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To commemorate the 100th anniversary of the
establishment of diplomatic relations between
Turkiye and Japan, the exhibition “Japanese
Ceramics from the ldemitsu Art Museum
Collection” opened at the Turkish and Islamic Arts
Museum. The works, exhibited from September
16 to November 2, recounted a millennia-long
journey from the Jomon period to Itaya Hazan, the
pioneer of modern ceramic art.

In Japan, where the world’s oldest ceramics are found, the history of
ceramics dates back to the Jomon Period, which began around 14,000
BC. Nowhere else in the world have ceramics been found that date back
thousands of years, compared to the hand-shaped ceramics produced
by the hunter-gatherer Jomon society. Ceramics, with their roots
stretching back thousands of years, are ingrained in every aspect of
daily life in Japan and passed down as a cultural heritage. Today, 32,000
ceramicists continue to honor this art form.

The exhibition Japanese Ceramics from the Collection of the Idemitsu
Art Museum” at the Museum of Turkish and Islamic Arts revealed the
development of ceramic art, a field of special significance in Japan, from
its inception to the modern era. The 59 works, exhibited from September
16 to November 2, recounted a millennia-long process stretching from
the Jomon period to Itaya Hazan, the pioneer of modern ceramic art.

While Japanese culture has been heavily influenced by mainland Chinese
and Korean cultures, ceramic art has developed in its own unique way.
Ceramicists on the islands have created softer, more naturalistic ceramics,
showcasing their unique characteristics. These ceramics are in harmony
with nature in terms of form and color, thanks to the advantages of clay and
the use of natural glazes. Japanese ceramicists are free from concerns
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muikemmel ya da simetrik olmasi, sirlarin homojen goriinmesi gibi
endiselerden uzaktir. Ancak elbette son derece incelikli calisilmis,
renkli dekorlu seramikleri de vardir ki, imari porselenleri gibi bu
gruplar batiya ihrag edilmistir.

Erken Dénem Japon Seramikleri

“idemitsu Sanat Miizesi Koleksiyonundan Japon Seramikleri” sergisi
Japon seramik tarihinin erken evresi ile basliyordu. 16.500 yil 6nce
ortaya cikan ilk toprak kaplar yemek pisirmek gibi giindelik ihtiyaclar
icin kullanilmisti. Bununla birlikte oldukca suslii ve dekoratif nitelikler
tasiyanlar da vardir. Bu sergideki agzi alev motifli derin kap, Jomon
donemine adini veren ip/kordon sislemeleri ile bezenmis toprak
kaplarin etkileyici bir 6rnegiydi. Ge¢ Jomon doneminde Cin’den gelen
gocmenlerin getirdigi daha sofistike sekillendirme ve firinlama
yontemleri Japon seramiklerinde degisikliklere yol agmistir. Asil kokla
degisiklikler ise Kofun doneminde Kore ile iligkilerin baslamasiyla
ortaya ¢cikmistir. Dogal kiil sirlari, bunlarin pisirimini saglayan anagama
firinlar (egimli tinel seklinde insa edilmis tek odali bir firin tipi) ve
ayakla cevrilen ¢omlekgi carki Kore’den gelmistir. Gri Sue seramikleri de
yine Japonya’ya gdc eden Koreli seramikcilerin baslattigi bir gelenektir.
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about perfect or symmetrical forms or the appearance of homogeneous
glazes. However, there are also extremely elaborate and colorfully decorated
ceramics, such as Imari porcelain, which were exported to the West.

Early Period Japanese Ceramics

The exhibition Japanese Ceramics from the Collection of the ldemitsu
Art Museum” began with the early stages of Japanese ceramic history.
The first earthenware vessels, appearing 16,500 years ago, were used
for everyday needs such as cooking. However, some also possessed
highly ornamental and decorative qualities. The deep vessel with a flame
motif in this exhibition was an impressive example of the earthenware
decorated with the string/cord decorations that gave its name to
the Jomon period. More sophisticated shaping and firing methods
introduced by immigrants from China in the Late Jomon period led to
changes in Japanese ceramics. The most profound changes occurred
with the establishment of contact with Korea during the Kofun period.
Natural ash glazes, the anagama kilns [a single-chamber kiln built in
an inclined tunnel] that enabled their firing, and the foot-turned potter's
wheel all came from Korea. Gray Sue ceramics are also a tradition
initiated by Korean ceramicists who migrated to Japan.
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Cicek Motifli Sepet Kulplu Tabak

Lotus Leaf and Geometric
Patterned Plate

Rooster Figure

Lotus Yapragi ve
Geometrik Motifli Tabak

Horbz Figiri

Sirli Seramiklerin Gelisimi

Serginin bu boliminde yer alan seramikler Antik Cag’dan Orta Cag’a
kadar uzanan donemde uretilen 6rnekleri kapsiyordu. Parlak sirlariyla
dikkat ceken ithal Cin beyaz porselenleri ve seladonlari Japonya’da
buyik begeni toplamisti. Yerli porselen Uretimi o donemde hentiz
mimkiin olmasa da Cin ornekleri esas alinarak gelistirilen sirli
seramikler Seto ve Mino gibi merkezlerde gelisme gostermisti.

Cay seremonisi ritliellerinin Cin'den Japonya’ya aktarilmasi da onemli
bir gelismedir. Seremoni; Kkiiclik kapakli ¢ay kavanozu, fincan, pasta
tabag), su Kkabl, tiitsi kabi, vazo gibi ¢cok sayida esya gerektiriyordu.
Basta Cin'den gelen pahali seramikler kullanilsa da yerel uriinlerin
“yoksulluktan gelen giizellik” felsefesinin gerektirdigi nitelikleri tasidig
fark edilmis ve wabi (Doganin Kusurlulugu ve sireksizliginde guizelligi
gormek felsefesiyle yapilan sade cay seremonisi) tarzi gelismistir.

Japonya’dailkporselentiretimi 1610civarindaArita’dagerceklesmistir.
Arita ya da Avrupalilarin verdigi isimle imari porselenleri, Japonlarin
en cok ihrag ettidi ve Avrupa porselenlerini etkileyen triinlerindendir.
17. ylzyil ortasinda Cin'deki Jingdezhen firinlarinin ithalati durunca
uluslararasi talebi karsilayan Japon porselenlerinin yetkin drnekleri
sergide dikkat cekiyordu.
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Jomon Pot Plate With Pavilion Motif
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The Development of Glazed Ceramics

The ceramics in this section of the exhibition encompassed examples produced
from antiquity to the Middle Ages. Imported Chinese white porcelains and
celadons, notable for their glossy glazes, were highly acclaimed in Japan. While
domestic porcelain production was not yet feasible at the time, glazed ceramics,
based on Chinese examples, flourished in centers such as Seto and Mino.

The transfer of tea ceremony rituals from China to Japan was another
significant development. The ceremony required a wide range of items,
including small, lidded tea jars, cups, cake plates, water jugs, incense
burners, and vases. While expensive ceramics from China were initially
used, it was recognized that local products embodied the qualities
required by the philosophy of “beauty through poverty,” and the wabi
style (a simple tea ceremony based on the philosophy of seeing beauty in
nature’s imperfection and impermanence] developed.

The first porcelain production in Japan occurred in Arita around
1610. Arita, or Imari porcelain as the Europeans called it, was one of
Japan’s most popular exports and influenced European porcelain. The
exhibition featured exquisite examples of Japanese porcelain, which
met international demand after imports from China’s Jingdezhen kilns
ceased in the mid-17th century.



Oyster-Patterned Plate

Parrot and Flower
Patterned Vase

Papagdan ve Cicek Motifli Vazo

Alaylilardan Okullulara: Modern Seramik

1868 yilinda Meiji Reformu ile birlikte merkezi ve modern bir Japon
ulusu dogarken Kurulan sanat okullarinin etkisi seramik tizerine
de yansimistir. Tomimoto Kenkichi ve itaya Hazan gibi geleneksel
seramik uretim merkezlerinden gelmeyen ama sanat egitimi
almis seramikciler bu donemden itibaren varlik gostermeye
baslamistir. Japon seramik tarihinde yeni bir sayfa acan 6nci
sanatcl itaya Hazan da papadan ve cicek desenli vazolariyla
temsil ediliyordu.

Japonya Prensesi Akiko, Kltir ve Turizm Bakan Yardimcisi Gokhan
Yazgi ve ldemitsu Sanat Mizesi Baskani Sachiko Idemitsu’nun
katilimiyla acilan sergi, doyumsuz glizellikteki Japon seramiklerini
gorme firsati sundu. Bunun otesinde bir deprem (Ulkesi olan
Japonya’dan yine deprem kenti istanbul’daki sergiye gelen eserlerin
sunumu da Japon o0zenini yansitiyordu. Binlerce yil hayatta
kalmayi basarmis eserler olasi bir sarsintida zarar gérmemeleri igin
misinalarla sabitlenmisti. Karsilarindaki insandan kultirel mirasa,
sanat eserinden Kullanim esyasina kadar her seye karsi 6zen ve saygi
gosteren Japonlardan dgrenecek cok seyimiz var. Hontoni arigato
Nihon!

sergi / exhibition W

Sue Type Long-Necked Bottle Bucket-Shaped

Water Container
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From Artisans to Art Educateds: Modern Ceramics

The influence of the art schools established in 1868, as a centralized and
modern Japanese nation emerged with the Meiji Reform, also influenced
ceramics. Ceramicists who did not originate from traditional ceramic
production centers but received artistic training, such as Tomimoto
Kenkichi and Itaya Hazan, began to emerge from this period. Itaya Hazan,
a pioneering artist who opened a new chapter in Japanese ceramics
history, is also represented by his parrot- and floral-patterned vases.

The exhibition, which opened with the participation of Princess Akiko
of Japan, Deputy Minister of Culture and Tourism Gokhan Yazgi, and
President of the Idemitsu Art Museum Sachiko Idemitsu, offered an
opportunity to see the breathtaking beauty of Japanese ceramics.
Furthermore, the presentation of the works brought from Japan, an
earthquake-prone country, to the exhibition in Istanbul, an earthquake-
prone city, reflected Japanese care. The works, which had survived for
thousands of years, were secured with fishing line to prevent damage
in the event of a potential earthquake. We have much to learn from the
Japanese, who show care and respect for everything they encounter,
from people and cultural heritage to works of art and personal objects.
Hontani arigato Nihon!
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DOKUZ EYLUL UNIVERSITESI’NIN
50. YILINDA IZ BIRAKANLAR

1987 yilinda kurulan Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Seramik

iZMIR-1982

ve Cam Boliimii'ne kuruldugu giinden bugiine katki vermis tiim sanatci ve
akademisyenler “iz Birakanlar” baslikli sergide bir araya geldi.

Dokuz Eylil Universitesi Giizel Sanatlar Fakiiltesi’nin kurulusunun
50. yili etkinlikleri kapsaminda diizenlenen ‘iz Birakanlar’ sergisi, 29
Agustos-12 Eyliil 2025 tarihleri arasinda izmir Kiiltiir Sanat Fabrikasi,
izmir Resim ve Heykel Miizesi Gecici Sergi Salonu'nda sanatseverlerle
bulustu. Sergi, Seramik ve Cam Bélimii'ne kuruldugu giinden bugiine
kadar olan suregte, bolime egitimci olarak katki vermis tiim sanatgilari
ve akademisyenleri bir araya getirdi.

Candan Gulingor
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Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam
Béliimi 1987 yilinda Prof. inayet Sevim Cizer tarafindan Kurulmus,

kuruldugu glinden giiniimiize kadar Tirk seramik sanatinin akademik
gelisimine ve uluslararasi gorundrligiune katkilarda bulunmustur.
1997-2002 vyillari arasinda “Uluslararasi Seramik Sempozyumu”
ve kolokyumlar diizenleyen boliim, zengin bir cagdas seramik eser
koleksiyonunu biinyesinde barindirmaktadir. Bolim ayrica, 2001 yilindan
bu yana Uluslararasi Seramik Akademisi (IAC) liyesidir.

Kuratérlaglina Prof. Halil Yoleri, Dog. Memduha Candan Giingdr, Dog. Ali
Temel Koseler ve Ars. Gor. Hiiseyin Glirgoze’'nin yaptigi sergiye cesitli
uzmanlik alanlarindan katilan akademisyenler, eserlerinin yani sira
yazdiklari kitaplarin da sergilenmesiyle arastirmalarini sanatseverlere
ve yeni kusak 6grencilere tanitma imkani bulmustur.

Sergiye; Atilla Cengiz Kilig, Aylin Coleri, Aysenur Ceren Asmaz, Buket
Girel, Dicle Oney, Efe Tiirkel, Fadliye Yilmaz Demir, Fatma Ciftci, Fevziye
Yelmen, Fiisun Covenoglu, Giilsen Alemdar, Giiler O§uz, Giirdal Ozcalik,
Halil Yoleri, Haniye Mouhebati Tosun, Hiiseyin Giirgdze, ilker Ozkan,
inayet Sevim Cizer, ismail Alp Cam, ismet Yiiksel, Kadriye Gayin, Kemal
Tizgol, Lale Dilbas, Mehmet Aydin, Mehmet Tiizlim Kizilcan, Meral Manyas
Akurgal, Mustafa Tuncalp, Nevcihan Ozalp, Nusret Algan, Oya Asan
Yiiksel, Pinar Caliskan Giines, Sema Okan Topac, Semih Ozkan, Safak
Cetin Ozkan, Vahap Giilen, Yasemin Yarol Ve Zeliha Mete katilmislardir.



Organized as part of the 50" anniversary celebrations of Dokuz Eylul
University's Faculty of Fine Arts, the “Those Who Left an Impression”
exhibition was held at the lzmir Painting and Sculpture Museum
Temporary Exhibition Hall of the Izmir Culture and Arts Factory from
August 29 to September 12, 2025. The exhibition brought together all
the artists and academics who have contributed to the Ceramics and
Glass Department as educators since its beginning.

The Department of Ceramics and Glass at Dokuz Eylul University's
Faculty of Fine Arts was founded in 1987 by Prof. Inayet Sevim Cizer
and has contributed to the academic development and international
visibility of Turkish ceramic art since its inception. The department,
which organized the International Ceramics Symposium and
colloquiums between 1997 and 2002, houses a rich collection of
contemporary ceramic works. The department has also been a
member of the International Academy of Ceramics (IAC] since 2001.

Curated by Prof. Halil Yoleri, Assoc. Prof. Memduha Candan Gungor, Assoc.

Prof. Ali Temel Koseler, and Res. Asst. Huseyin Gurgoze, the exhibition

sergi / exhibition W

All the artists and academics who have
contributed to the Ceramics and Glass
Department of Dokuz Eylul University’s
Faculty of Fine Arts, founded in 1987, were
brought together for the exhibition “Those
Who Left an Impression.”

featured academics from various
fields of expertise, who had the
opportunity to introduce their
research to art lovers and new
generations of students through
the exhibition of their works as
well as the books they wrote.

Atilla Cengiz Kilic, Aylin Coleri,
Aysenur Ceren Asmaz, Buket
Gurel, Dicle Oney, Efe Turkel,
Fadliye Yilmaz Demir, Fatma
Ciftci, Fevziye Yelmen, Fusun

Covenoglu, Gulsen Alemdar,
Guler Oguz, Gurdal Ozcalik, Halil Yoleri, Haniye Mouhebati Tosun,
Huseyin Gurgoze, Ilker Ozkan, Inayet Sevim Cizer, Ismail Alp Cam,
Ismet Yuksel, Kadriye Gayin, Kemal Tizgol, Lale Dilbas, Mehmet Aydin,
Mehmet Tuzum Kizilcan, Meral Manyas Akurgal, Mustafa Tuncalp,
Nevcihan Ozalp, Nusret Algan, Oya Asan Yuksel, Pinar Caliskan
Gunes, Sema Okan Topac, Semih Ozkan, Safak Cetin Ozkan, Vahap

Gulen, Yasemin Yarol and Zeliha Mete participated in the exhibition.
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GUCUNU TOPRAKTAN

ALAN KADINLAR

Elif Uras’in kadin emegini tarihsel ve maddi
kiiltiir baglaminda yeniden diisiinmeye dave
eden “Ellerinde Toprak” baslikli sergisi 16 Eyliil-
8 Kasim tarihleri arasinda 18. istanbul Bienali
paralelinde Galerist’te izleyiciyle bulustu.

Elif Uras'in Galerist'te actigi “Ellerinde Toprak” baslikli dordinci
sergisi kadin emegini tarihsel ve maddi kiltir baglaminda yeniden
disinmeye davet ediyordu. Sanatginin New York’ta torna ve elde
sekillendirme teknikleriyle Urettigi seramik yapitlari, Osmanli’dan bu
yana Tirk ciniciliginin tarihi merkezi olan iznik’te dokiim yontemiyle
gerceklestirdikleriyle ilk kez bir araya geldi.

Elif Uras
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Sanatcinin hacimli ve kadin bedeninden esinlenen vazolari, figuratif
ve soyut anlatimlarl ic ice geciriyor: islam sanatinin geometrik
ritminden esinlenen optik desenler, sanatcinin yasadigi cografyaya
6zgu Neolitik Kil figlrlerinden ilhamla sekillenen formlar lzerinde
dalgalaniyor. Astar, sir, siralti boya ve altin yaldiz kullanimiyla Uras,
cok katmanli, dokulu ve rélyefi andiran yiizeyler yaratiyor.

Sergide, kadin emegi, dayanisma ve destek temalarini ortaya
koyan seramik heykellerin yani sira tabak ve tabletler de yer aldl.
Tirkiye’de kadinlarin yalnizca %30’unun resmi istihdamda oldugu
guincel sosyoekonomik baglamda, bu temalar daha da derin bir anlam
kazaniyor. Elif Uras, Anadolu kadinlari ile altinin tarihsel bagini
izleyerek, bu degderli madeni ataerkil glglerin simgesi olmaktan
cikariyor ve kadinlarin gdriinmeyen, Karsiliksiz emeginin semboli
olarak tasavvur ediyor. Bolgenin tarih 6ncesi, Yunan, Roma ve Bizans
mirasindan oldugu kadar yakin tarihinden de esinlenerek bastirilmis
anlatilari yeniden giin yiziine ¢ikarirken, kaliciligini stirdiiren Kultarel
soylara dikkat cekiyor.

Yaldizla boyanmis kadin figirleri, vazolarin yuzeylerinde, ev igci
emekten tarima, dokumaciliktan ¢omlekcilige kadar uzanan
geleneksel Kdltirel pratiklerin tasiyicisi olarak beliriyor. Uras,
bu degeri ¢cogu zaman goz ardi edilen emek bicimlerini direnisin,
dayanikliligin ve surekliligin giigli anlatilarina donustirerek, onlari
mitik ve zamansiz bir forma kavusturuyor.

“Ellerinde Toprak” sergisi Kale Tasarim ve Sanat Merkezi (KTSM)
destegiyle gergeklestirildi.
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WOMEN DRAWING
THEIR STRENGTH
FROM THE EARTH

Elif Uras’s exhibition “Earth on Their Hands”,
which invites us to rethink women’s labor
within the context of history and material
culture, opened at Galerist from September
16 to November 8 concurrently with the 18
Istanbul Biennial.

Elif Uras's fourth exhibition at Galerist, titled “Earth on Their
Hands” invited viewers to reconsider women's labour within
historical and material culture. For the first time, Uras brings
together wheel-thrown and hand-built ceramic works created in
New York with slip-cast pieces produced in Iznik - the historic
centre of Turkish pottery since the Ottoman era.

Her voluptuous vessels merge the figurative with the abstract:
optical patterns drawn from Islamic geometry ripple across
sculptural forms inspired by Neolithic clay figurines native to her
geography. Through the use of slips, washes, underglaze paint,
and gold lustre, Uras creates richly textured, relief-like surfaces
that shimmer with layered resonance.

The exhibition also includes ceramic plates and tablets exploring
themes of female labour, communal solidarity, and mutual
support - in a context where only 30 percent of women in Turkey
are formally employed. Uras traces the historical connection
between Anatolian women and gold, reimagining the precious
metal not as a symbol of patriarchal power, but as a marker of the
invisible and unpaid labour traditionally performed by women.
Informed by the prehistoric, Greek, Roman, and Byzantine
legacies of the region, she reclaims suppressed histories and
amplifies enduring lineages.

Gilded female figures populate the surfaces of her ceramics,
engaged in acts of caregiving, domestic labour, agriculture,
and heritage crafts like weaving and pottery. Uras transforms
these undervalued activities into expressions of resilience and
resistance, rendering them timeless through mythic form.

The “Earth on Their Hands” exhibition was realised with the
support of Kale Design and Art Centre (KTSM).
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PREMIO FAENZA:

CESITLILIK, YENILIK VE KURESEL BAGLANTI
DIVERSITY,INNOVATION AND GLOBAL INTERCONNECTEDNESS

Alaninda diinyanin en o6nemli ve taninmis
bienallerinden biri olan 63. Uluslararasi Cagdas
Seramik Sanati Bienali Premio Faenza (Faenza
Odiilii), 28 Haziran- 30 Kasim tarihleri arasinda
italya’daki MIC Faenza’da gerceklesti.

Premio Faenza- Uluslararasi Cagdas Seramik Bienali, cagdas seramik
sahnesinin cesitliligini, yenilikgiligini ve kiresel baglantisini gozler
onune seriyor. Bu bienal etkinligi, diinya capinda seramik sanatinin
mevcut durumunu canli bir sekilde yansitiyor; gelisen trendleri
vurguluyor, sanatsal 6z-kavramlari \'/urbuluy,or ve seramigin sanat,
zanaat ve tasarim alanlarinda akici bir sekilde yer aldigi alanlar
aclyor. Bienalin 63. edisyonu, son on yillarda hem sanatgilar arasinda
hem de elestirel séylemde, seramige ciddi bir sanatsal ifade araci
olarak olan ilginin ne kadar onemli olctide arttigini etkileyici bir
sekilde dogrulad.

Claudia Casali (Direktor, MIC Faenza), Hyeyoung Cho (Kore Sanat
ve Tasarim Dernegi), Valentins Petjko (Letonya Seramik Bienali)
ve Marco Maria Polloniato (kirator)’dan olusan uluslararasi jiri
1.300°den fazla basvuru arasindan 70 ulkeden 109 sanatcly! secti.
Sanatcilarin eserleri, Uslup gesitliligi ve ifade derinligiyle, glinimuzin
acil sorunlarini yansitiyor: toplumsal glvensizlik, cevre krizleri,
savas, insan Kirilganligi, esitsizlik ve strdirdlebilir gelecek sorunu.
62. edisyondan (2023) bu yana, Faenza Odiilii iki yas kategorisinde
veriliyor: 35 Yas Ustii ve 35 Yas Alti. Bu bolim hem yerlesik konumlari
hem de yiikselen geng yetenekleri vurgulamayi ve esit sekilde
tanimayi mimkin kiliyor; ¢cagdas seramik pratiginin heterojenligini

'Hanna Miadzvedzeva

Wang Yuzhe
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Aya Murata

The 63 Premio Faenza (Faenza Prize),
International Biennial of Contemporary Ceramic
Art, one of the most important and recognised in

the world in this field, took placed at the MIC Faenza
in Italy from 28 June to 30 November.

The Premio Faenza - International Biennial of Contemporary
Ceramics, the diversity, and global
interconnectedness of the contemporary ceramics scene. This

showcases innovation,
biennial event is a vibrant reflection of the current state of ceramic
art worldwide, highlighting evolving trends, emphasizing artistic
self-conceptions, and opening spaces in which ceramics fluidly
traverse the fields of art, craft, and design. The é3rd edition of
the Biennale impressively confirmed how significantly interest in
ceramics as a serious medium of artistic expression has grown over
the past decades - both among artists and within critical discourse.
From more than 1,300 submissions, an international jury - Claudia
Casali [Director, MIC Faenzal, Hyeyoung Cho [Korea Association
of Art & Design], Valentins Petjko (Latvian Ceramic Biennale],
and Marco Maria Polloniato [curator] - selected 109 artists from
70 countries. Their works reflect - through stylistic diversity and
expressive depth - the urgent issues of our time: social insecurity,
environmental crises, war, human fragility, inequality, and the
question of sustainable futures.

Since the previous 62nd edition (2023), the Faenza Prize has been
awarded in two age categories: Over 35 and Under 35. This division
makes it possible to highlight and equally recognize both established



kabul eden bir kiratoryel yaklasim. Jiri her iki kategoride de bir
ana odiil verdi. 35 Yas Ustii kategorisinde odiile layik goriilen
sanat¢l Hanna Miadzvedzeva (1988, Belarus/Polonya), en eski
seramik arketiplerinden birini referans alan heykelsi bir form olan
_“[\lovember” (Kasim) adli calismasiyla takdir topladi. 35 Yas Alti
- kategorisinde, Léa Renard (1993, Fransa) jlriyi, bireysel nesnelerin
incelikli dengeli etkilesimi ve genel etkisiyle biylleyen, ¢ok yonlu
bir seramik yerlestirmesi “Subtle Conversations of States of Mind”
(Zihinsel Durumlarin ince Konusmalar) ile etkiledi.

Ana odullerin yani sira, olaganusti sanatsal katkilari onurlandirmak
amaciyla cesitli 6zel ddiiller de verildi. Bu yilki 6duller arasinda Marta
Palmieri (Presidenza della Camera dei Deputati- Meclis Baskanlig
Odill), Martin Smith (Presidenza del Senato della Repubblica-
Senato Baskanligl Odiili), Yaerin Pyun (Monica Biserni Odiilii),
Francesco Ardini (Eleuterio Ignazi Anma Odiilu), Mattia Vernocchi ve
Francesco Bocchini (Rotary Odiili), Martina Cioffi (Lions Oduli) ve
D’A Magazine’den giimiis madalya alan Su Yen-Ying yer aliyor. Claire
Lindner, Wang Yuzhe, Rata Sipalyte ve Juliette Clovi'nin eserleri de
dahil olmak izere bircok esere mansiyon édili verildi.

Yaerin Pyun Olivia Barisano
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positions and emerging young talents - a curatorial approach that
acknowledges the heterogeneity of contemporary ceramic practice.
In both categories, the jury awarded one main prize. Awarded the
prize in the Over 35 category, artist Hanna Miadzvedzeva (1988,
Belarus/Poland] received recognition for her work November - a
sculptural form referencing the vessel as one of the oldest ceramic
archetypes. In the Under 35 category, Léa Renard (1993, France)
impressed the jury with her installation Subtle Conversations of
States of Mind - a multifaceted ceramic cabinet of curiosities that
fascinates through the finely balanced interplay of individual objects
and their overall effect.

In addition to the main prizes, several special awards were also
presented to honor outstanding artistic contributions. This year's
recipients include Marta Palmieri (Prize Presidenza della Camera
dei Deputati], Martin Smith (Prize Presidenza del Senato della
Repubblical, Yaerin Pyun [Monica Biserni Award), Francesco Ardini
(Eleuterio lgnazi Memorial Award), Mattia Vernocchi and Francesco
Bocchini [Rotary Award), Martina Cioffi (Lions Award], and Su Yen-
Ying, who received the silver medal from DA Magazine. Several
additional works received honorable mentions, including those by
Claire Lindner, Wang Yuzhe, Riita Sipalyté, and Juliette Clovi.
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POLONYA'NIN ILK
SERAMIK HEYKEL
TRIENALI

Stella Zadros
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Uluslararasi Seramik Heykel Trienali Dernegi ve Varsova Giizel Sanatlar Akademisi tarafindan diizenlenen
Uluslararasi Seramik Heykel Trienali Polonya ICST’nin ilk edisyonu gerceklestirildi. Diinyanin dort bir
yanindan sanatgilara acik olan Trienal’in ana sergisi 26 Haziran- 26 Ekim tarihleri arasinda gerceklestirildi.

Bu yil ilk kez diizenlenen Uluslararasi Seramik Heykel Trienali
Polonya (ICST), seramik alaninda ¢alisan diinyanin dort bir yanindan
sanatcilara acik, uluslararasi bir yarisma. Bu girisim, Polonya’da
tiriniin tek ve ilk ornedi olup, Uluslararasi Seramik Heykel
Trienali Dernedi ve Varsova Glizel Sanatlar Akademisi tarafindan
diizenleniyor.

ICST’nin duzenlenmesi, seramik sanat camiasinin ihtiyag ve
beklentilerine bir yanit niteliginde oldugu kadar, sanat izleyicisinin
beklentilerini de karsilama yolunda bir adim. Yarismanin amaci,
Avrupa ve diinya seramik heykel sanatina genel bir bakis saglamak,
cagdas sanatsal seramiklerdeki gilincel egilimleri ve calismalari
sunmak ve seramik malzemenin 6nemini ve potansiyelini vurgulamak.
Trienal’in ilk edisyonunda uluslararasi jiri, toplam 678 basvuru
arasindansergiye katilmak lizere 52 kisiyi secti. Susanatgilarise ddiile
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deger goriildii: Biyik Odil/ Kim Hyunjin (Kore), 1. Odiil/ Mette Maya
Gregersen (Danimarka), 2. Odiil/ Heidi Hentze (Danimarka), 3. Odiil/
Joanna Opalska-Brzecka (Polonya), Mansiyon/ Dmitrij Butawka-
Fankidejski (Polonya), Mansiyon/ Kuchinski Marina (ABD), Wroctaw
E. Geppert Sanat ve Tasarim Akademisi Seramik ve Cam Fakultesi
Yaratici Calisma Evinde konaklama seklinde Ozel Odil/ Eglé
Einikyté-Narkeviciené (Litvanya), Polonya Porselen Fabrikalari
“Cmieléw” ve “Chodziez”de konaklama seklinde Ozel Odul/ Hanna
Miadzvedzeva (Polonya), Letonya Cagdas Seramik Merkezi’nde
konaklama seklinde Ozel Odiil/ Puszczynski Michat (Polonya), Porto.
art Ozel Odiilii/ Stella Zadros (Polonya).

Uluslararasi Seramik Heykel Trienali Polonya ana sergisi 26 Haziran-
26 EKim tarihleri arasinda Varsova Glizel Sanatlar Akademisi Punkty
Galerisi’nde gerceklestirildi.



The International Ceramic Sculpture Triennale Poland ICST which
was held for the first time this year, is an open, international
competition for artists from all over the world working in the matter
of ceramics. This initiative is the only and very first event of this kind
in Poland and held by the International Ceramic Sculpture Triennale
Association and by The Academy of Fine Arts in Warsaw.

The establishment of the ICST is a response to the needs and
aspirations of the ceramic artistic community, it is also a step
towards fulfilling the expectations of the art audience. The aim of
the Competition is to provide an overview of European and worldwide
ceramic sculpture, to present current trends and endeavours in
contemporary artistic ceramics as well as to elevate the significance
and potential of ceramic matter.

For the first edition of the Triennale the international jury has

selected 52 individuals from a total of 678 applications to take
part in the exhibition. Awards were given to the following artists:
Grand Prix/ Kim Hyunjin [Korea), 1st Prize/ Mette Maya Gregersen
[Denmark), 2nd Prize/ Heidi Hentze (Denmark], 3rd Prize/ Joanna
Opalska-Brzecka [Poland), Honorable Mention/ Dmitrij (Butawka-

dinyadan /

The inaugural edition of the International Ceramic
Sculpture Triennial Poland ICST, organized by
the International Ceramic Sculpture Triennial
Association and the Warsaw Academy of Fine
Arts, took place. The main exhibition, open to
artists from around the world, took place from

June 26 to October 26.

Fankidejski Poland), Honorable Mention/ Marina Kuchinski (USA),
Special Partner's Award in the form of a residency stay at the
Creative Workhouse from The Faculty of Ceramics and Glass at the
E. Geppert Academy of Art and Design in Wroctaw / Eglé Einikyté-
Narkeviciené (Lithuania), Special Partner's Award in the form of
a residency stay at the Polish Porcelain Factories ‘Cmieléw” and
[Poland), Special Award in the
form of a residency stay at the Latvian Centre for Contemporary

“Chodziez’/ Hanna Miadzvedzeva

Ceramics/ Puszczyriski Michat (Poland], Special Partner's Award
from Porto.art/ Stella Zadros (Poland).

The main exhibition of The International Ceramic Sculpture Triennale
Poland showed from 26th June to 2éth October at Punkty Gallery,
Academy of Fine Arts in Warsaw.
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30 BIN SERAMIK GELINCIK LONDRA :
KULESI’NI KIRMIZIYA BOYADI

Londra Kulesi, bu yil Il. Diinya Savasi’nin sona ermesinin 80. yil doniimii dolayisiyla on binlerce kan
kirmizisi gelincik cicegiyle doldu. Paul Cummins ve Tom Piper’in “The Tower Remembers” (Kule
Hatirliyor) baslikli yerlestirmesi 6 Mayis-11 Kasim arasinda halka acik kald:.

Paul Cummins ve Tom Piper’in 2014 yilinda Kule’nin hendegini dolduran
888.000°den fazla seramik gelincik ciceginden olusan “Kanla Kapli
Topraklar ve Kizil Denizler adli enstalasyonunu gormek icin bes
milyondan fazla kisi gelmisti. 6 Mayis- 11 Kasim 2025 tarihleri arasinda
gerceklesen son sergide ise imparatorluk Savas Miizesi koleksiyonundan
yaklasik 30.000 orijinal gelincik cicedi 6diing alindi ve Kule’nin kalbindeki
bir ‘yara’yi andiracak sekilde diizenlendi. Gelincik cicekleri buradan
disari dogru dalgalar halinde akarak bir krater olusturdu.

re than five million people came to see Paul Cummins and Tom
er's ‘Blood Swept Lands and Seas of Red” instalment of over
. "'-' ceramic poppies, which filled the Tower's moat in 2014.
..."‘ or the latest display which ran from 6 May-11 November 2025,
~ almost 30,000 of the original poppies loaned from the Imperial War
Museums' collection, and arranged to resemble a ‘wound’ at the
heart of the Tower, from which the poppies formed a crater, with
ripples flowing outwards.

The Tower of London itself sustained bomb damage during the Second

Londra Kulesi, ikinci Diinya Savasi sirasinda bombalardan zarar
gormis ve kulenin muhafizlarindan Samuel Reeves ile ayni bolgede
yasayan Lily Frances Lunn, kulenin dogrudan isabet almasi sonucu
hayatini kaybetmisti. “The Tower Remembers”, bu yil mayis ayinda
Avrupa’da Zafer GuUnd’'nin (VE) 80. yildonimini anmak Uzere
halka acildi ve Kasim ayindaki Ateskes Guni’nde kapandi. Sergi,
Britanya’nin sehit disen askerlerini ve savasa Katkida bulunanlari
anmak icin bir dakikalik saygi durusuyla sona erdi.

Riheslower of London flooded with tens of thousands of blood-red poppies later this year, marking 80
Earssincetheendorthe Second World War. Paul Cummins and Tom Piper’s installation, “The Tower
IRRemembers, was open to the public from May é to November 11.

World War, and one of its Beefeaters, Samuel Reeves as well as a
resident, Lily Frances Lunn died when it took a direct hit. “The
Tower Remembers” opened to the public in May this year

to commemorate the 80th anniversary of Victory

in Europe [VE] Day and closed on Armistice Day in
November. The exhibition concluded with a minute’s

=% silence to commemorate Britain’s fallen soldiers
: and those who contributed to the war

S effort.
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Minimal tasarimlari siklikla birlestiren Grinler ile
banyolar cok daha modern.
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