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« Atif yapilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet bolimu bulunmalidir. Makalelerin uzunlugu 2200 so6zcligu gegmemelidir.
« Gelen makaleler, sanat ve bilim editérlerine yonlendirilir. Editérler makaleleri hakemlere gonderir. Her makale en az iki hakem tarafindan kér degerlendirme stirecinden gegirilir.

« Dergideki yazilardan kaynak géstermek kosuluyla alinti yapilabilir. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler yazarin sorumlulugundadir.

+ Ticari ilanlar firmalarin sorumlulugundadir.

Seramik rurkive 2



GURAL SERAMIK

gural sssss tk.com



M icindekiler / contents

IcindeKiler

42

N ENDUSTRI / INDUSTRY

32 TSF GATISI ALTINDAKI DERNEKLERDE YENi DONEM
A NEW PERIOD ON ASSOCIATIONS UNDER THE UMBRELLA OF TSF

36 NG KUTAHYA SERAMIK ‘BEYAZ BAYRAK'LI OLDU
NG KUTAHYA SERAMIK GOT ‘WHITE FLAG’

38 UNICERA FUARI HEDEF BUYUTUYOR
UNICERA FAIR IS AIMING FOR THE BIGGER

42 CCSIB’DEN CUMHURIYETIN 100’UNCU YILINDA 6,2 MILYAR DOLAR IHRACAT HEDEFi
6,2 BILLION DOLLAR EXPORTATION GOAL FROM CGCEA ON THE 100™ ANNIVERSARY OF REPUBLIC

50 BIEN 5,5 MILYON M?Z'LiK ILAVE TESISINI ACTI
BIEN OPENED ITS’ ADDITIONAL FACILITY OF 5,5 MILLION M2

Seramik rurkive 4



82

A SANAT / ART

icindekiler / contents H

64 ZEKi YURTBAY SERAMIK KARO TASARIMI YARISMASI 10.YILINI KUTLUYOR
ZEKI YURTBAY CERAMIC TILE DESIGN COMPETITION CELEBRATING ITS’ 10TH YEAR

7 4 MSGSU- VITRA SANAT ATOLYESI’NIN ETKILESIMLI ON YILI
MSFAU- VITRA ART STUDIO’S INTERACTIVE TEN YEARS

82 MUSTAFA AGATEKIN’IN KENDI GERGEGI VE HAYALLERI ARASINDA: ARAF
BETWEEN MUSTAFA AGATEKIN'S OWN REALITY AND DREAMS: ARAF (PURGATORY)

98 YASAMA VE SANATA COSKUYLA BAKAN BiR SERAMIKCI
A CERAMICIST WHO LOOKS AT LIFE AND ART WITH ENTHUSIASM

106 TURKIYE'DE BIR iLK: SIFIR ATIK TEMA PARKI
A FIRST IN TURKEY: ZERO-WASTE THEME PARK

-I -IO TURKIYE SERAMIK BIENALI'NE KAVUSTU
TURKIYE GETS ITS’ CERAMICS BIENNIAL

Seramik rurkive 5



B baskanin mesajl / chairman’s message

Erdem CENESIZ
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

6 Subat’ta meydana gelen Kahramanmaras merkezli

depremler, 11ilimizinbulunduguvemilyonlarcavatandasimizin

yasadigi bir bolgede cok blylk bir insan kaybi ve agir yikim

meydana getirmis ve bu blyik afet milletce hepimizi ¢ok Gzmustir.

Resmi rakamlara gére 50 binin izerinde vatandasimizin vefat ettigi, 100 bini
askin yaralimizin ve ylzbinlerce yikik ya da adir hasarli konutun oldugu, ylzyilin
felaketi olarak niteleyebiliriz. Turkiye Seramik Sektori olarak ilk andan itibaren
tlm Uyelerimizle hem kurumsal hem de bireysel diizeyde teyakkuza gecilerek,
buylk kicuk acil yardimlar igin seferber olunmustur. Kahramanmaras merkezli
deprem felaketinin yaralarini sarmak, bolgedeki hasarin telafisi, yeniden imar ve
rehabilitasyonunu saglamak ve calisan géguiniin 6nlenmesi igin her tirli kamu
kurum ve kurulusu ile iletisime gecilerek calismalarda bulunulmustur. Deprem
nedeniyle hayatini kaybedenlerin aile ve yakinlarina bassagligi, yaralilara acil
sifalar diliyor, depremin yaralarinin en kisa siirede sarilmasini temenni ediyoruz.

Degerli okurlar, seramik sektdru olarak pandemi sonrasi cok basarili gegcen
2021 yilinin ardindan, 2022 vyili; enflasyon, kur baskisi ve savas nedeniyle
enerji fiyatlarinda artis ve bunlarin tretim maliyelerine yansimasi gibi konular
nedeniyle 2021 yilina Kiyasla biraz daha zorlayici ge¢mistir. 2022 yilinin son
ceyreginde ve 2023 ilk ceyreginde Tirkiye Seramik Federasyonu olarak agirlikli
enerji fiyatlari, Sile bolgesi killerinin orman izinleri ile ilgili calismalar ve cesitli
gorlismeler gerceklesmistir.

2022 yili seramik sektori degerlendirmelerine géz attigimizda, seramik kaplama
malzemeleri ihracatinin bir 6nceki yila kiyasla % 18,9 disusle 123,1 milyon m2,
tutar olarak % 6’lik artisla 1.023 Milyon $, seramik saglik gerecleri sekt6riinde
miktarsal % 8,3 diisus ile 185.242 ton, tutar olaraksa % 0,3 disls ile 338.816
MS gerceklestigini gérmekteyiz. Toplam seramik sektériiniin miktarsal % 14,5
diisme, tutarsal olarak % 14,5 artisla kapattigini soyleyebiliriz.

2022 yilinda seramik kaplama malzemeleri sektorinde ithalatta buyiik artiglar
gorllmustir. Hindistan ve Iran’dan gelen Uriin gok yiikselmis ve gerekli uyari ve
gorlismeler yapilarak bu durum dnlem altina alinmistir.

Sektoriimizi ilgilendiren bir diger konu; Avrupa Komisyonu tarafindan Tirkiye
ve Hindistan'dan ithal edilen seramik karolara karsi 13 Aralik 2021’de baslatilan
anti damping sorusturmasidir. Sorusturma sonuglanmis ve nihai karar 9 Subat
2023 tarihinde Resmf Gazete’de yayinlanarak yrirlige girmistir. Sorusturmanin
acilmasindan itibaren Turkiye Seramik Federasyonu gerek bakanliklarimiz gerek
OAIB ile tiim imkanlari seferber ederek koordineli bir sekilde gerekli calismalar
ylritmustir. Bu calismalar kapsaminda, faaliyetlerimizin agirligi, Gyelerimizin
bu konuda bilgilendirilmelerine ve Avrupa Karo Ureticileri Federasyonu (CET),
Ticaret Bakanligi, Sanayi ve Teknoloji Bakanligi, AB Daimi Temsilciligi, cesitli
buyukelgiliklerle gorismeler, sektdr savunmasini yapmak lzere danisman firma
gorlismeleri, Hearing toplantilari hazirliklari ile tamamlanmistir.

Bu vesileyle sorusturmanin her asamasinda biylik caba gosteren Ticaret
Bakanligi ve Brilksel Daim’ Temsilciligimize ve liye sirketlerimize, Federasyon ve
Birlik yetkililerimize gosterdikleri cabadan dolayi stikranlarimi sunarim.

Degerli okurlar, 07 -11 Kasim 2022 tarihlerinde sektdriimizin tlkemizdeki en
biylk ticaret platformu olma ozelligi tasiyan UNICERA Uluslararasi Seramik
Banyo Mutfak Fuari, istanbul Fuar Merkezi’'nde ulusal ve uluslararasi bircok
markaya ev sahipligi yapmistir. italya, ispanya, Fransa, Portekiz, Yunanistan,
Cek Cumhuriyeti, Polonya gibi Avrupa ilkelerinin yani sira Rusya, Cin, BAE,
Avustralya, Kolombiya ve Hong Kong basta olmak iizere 100°den fazla
llkeden gelen profesyonel ziyaretgileri agirlamistir. Fuarimiza katilan yabanci
ziyaretci sayisinda gecmis yillara oranla yasanan artis sektdrimiz tarafindan
memnuniyetle karsilanmistir.

2023 yilinda Subat ayinda yasanan depremlerinin devam eden etkileri ve gelismis
ekonomilerin bliyimesinde belirgin bir yavaslama sektorimizii etkilemeye
devam etmektedir. Tim zorlu sartlara ragmen tlke ekonomisine katma deger
saglamak icin var glicimiizle calismaya devam ettigimizi belirtmek isterim. Tim
paydaslarimiza en icten duygularimla tesekkir ederim.
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Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Dear Readers,

Kahramanmaras earthquakes happened on the éth of February,
has created a vast amount of human lost and heavy catastrophe
in an area of 11 provinces where millions of our citizens are living and
this huge disaster has torn our hearts out as a nation. According to the official
numbers, we can describe it as the disaster of the century where more than 50 thousand
citizens lost their lives together with over 100 thousand injured ones and hundreds of
thousands of wracked or heavily damaged housings. As the Turkish Ceramic Industry,
with all of our members, we have come to alert from the very first moments both at
corporate and individual level and mobilized for big and small urgent aids. We have
get into contact and worked with every kind of public institutions and organizations to
relieve the wounds of the Kahramanmaras centered earthquake disaster, restoration
of the damage in the region, ensure its’ re-zoning and rehabilitation and prevent the
employee migration. We condole with the families and relatives of those who lost their
lives because of the earthquake, wish quick recovery to those injured and wounds of the
earthquake to be healed as soon as possible.

Dear readers, after the year 2021 that has passed very successfully after the pandemic
as the ceramic sector, the year 2022 has passed a bit more compelling than 2021 due to
the issues like inflation, exchange oppression, increase in energy costs because of the
war and projections of these on manufacturing costs. On the last quarter of 2022 and on
the first quarter of 2023, Turkish Ceramics Federation has conducted works and various
negotiations weighed on energy costs and forest permits of the Sile region’s clays.

When we check on the ceramic sector assessments of 2022, we see that the ceramic
coating materials exportation with 18,9 % decrease compared to previous year is realized
as 123,1 million square meters and with 6 % increase in amount as 1.023 Million $ and
in ceramic sanitaryware sector with 8,3 % decrease as 185.242 tons and with 0,3 %
decrease in amount as 338.816 M$. We can say that total ceramic sector is closed with a
quantitative decrease of 14,5 % and in amount increase of 14,5 %.

There were big increases seen in exportation in the ceramic coating materials sector in
2022. Product coming from India and Iran has increased a lot and this was taken under
prevention by making required warnings and negotiations.

Another topic that concerns our sector is; the anti-damping investigation started by
the European Commission on 13th December 2021 against the ceramic tiles imported
from Turkey and India. The investigation has been concluded and the final decision has
been published on the Official Gazette on 9th February 2023 and entered into force.
Since the beginning of the investigation, Turkish Ceramics Federation has mobilized
all means both with our ministries and Central Anatolian Exporters’ Union and carried
out all required works and studies in coordination. Under these works, the weight of
our activities, information for our members and negotiations with European Ceramic
Tile Manufacturers’ Federation (CET), Ministry of Commerce, Ministry of Industry and
Technology, EU Permanent Representative and various embassies have been finalized
with consultant company opinions to give sectoral pleads and preparations for Hearing
meetings.

Hereby, | would like to express my thanks to the Ministry of Commerce and Brussels
Permanent Representative and member companies, the Federation and officials of our
Association for their great efforts in all the steps of the investigation.

Dear readers, on 07th - 11th November 2022, the UNICERA International Ceramic
Bathroom Kitchen Fair having the feature of being the greatest trade platform of our
sector in our country, has hosted many national and international brands in the Istanbul
Fair Center. Along with Italy, Spain, France, Portuguese, Greece, Czech Republic, Poland
and European countries, Russia, China, UAE, Australia, Colombia and Hong Kong being
in the first place, professional visitors coming from over 100 countries have been hosted.
Compared to the previous years, the increase in the number of foreign visitors in our fair,
has been taken kindly by our sector.

In 2023, the on-going impacts of the earthquakes experienced in February and the
distinct slowdown in the growth of developed economies, is continuing to affect our
sector. |would like to point out that we are continuing to pull out all the stops to contribute
an added value to the national economy despite all the difficult circumstances. | pay my
sincerest thanks to all our stakeholders.
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Uc boyutlu yazicilar kisa bir siire 6nce dijital diinya ile kil arasinda
yeni bir diyalog baslatip, seramikte maket yapma ihtiyacini ortadan
kaldirdi ve dogrudan uretime yonelik bir alan actl. Seramik igin
Uretilen Ug¢ boyutlu yazici alanindaki onemli pek c¢ok sanatgl,
tasarimci ve imalatgl tarafindan denenerek gelistirildi ve artik
bir anlatim araci olarak yaygin hale gelmeye basladi. Teknolojinin
gelismesiyle beraber U¢ boyutlu yaziclarin dijital tasarima
desteginin hizlanmasi bir sergiye ilham verdi. Kiiratorligini Bilecik
Seyh Edebali Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii
ogretim Uyelerinden Emre Can’in, Proje Koordinatorligi’'ni Huri
Aykut Ulker’in stlendigi “Dataizm” Uluslararasi 3D Seramik Sergisi
Ekim ayinda izleyici karsisina ¢ikacak.

Dataizm sergisinde yer alacak sanatcilar calismalarini data dosyalari
olarak génderecek ve Seyh Edebali Universitesi Seramik Béliimi’'nde
Uretilen Ug¢ boyutlu seramik yazicida basilacak. Bu eserler once
Bursa Mimarlar Odasi Sanat Galerisi’nde, ardindan Bilecik’te Seyh
Edebali Universitesi galerisinde sergilenecek. iki yabanci davetli
sanatcinin da katilacagi sergide 14 sanatginin yapitlar yer alacak.
Bilgisayar ortaminda yapilandirilip data haline getirilen ve el
degmeden Uretilen sanat yapitlarina bu sergi ile taniklik edilecek.
Formlarin U¢ boyutlu seramik baskidaki potansiyeli ve sanatgl
mudahaleleriyle teknolojik bu Uretime nasil yon verilebileceginin
sinirlari izlenecek. Tim bu bilgilerle birlikte olusan sergi kapsaminda
alaninda t¢ boyutlu yazicilari deneyimlemis sanatgilari ve Urettikleri
eserleri tanirken, bu sanatcilarin bilgi ve deneyimlerini aktarmalari
icin seramik 6grencileriyle bulusmalari saglanacak.
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3D printers started a new dialogue between digital world and clay not
so long ago and resolve the need for making a model in ceramics thus
opened and area for direct production. The 3D printer manufactured
for ceramics has been tried and developed by many artists, designers
and manufacturers who are important in their area and now began to
get popular as a means of expression. With the advancing technology,
the fast pacing support of 3D printers to digital design, gave inspiration
to an exhibition. With the curatorship of Bilecik Seyh Edebali University
Faculty of Fine Arts and Design Ceramic Department lecturer Emre
Can and the project coordinatorship of Huri Aykut Ulker, the “Dataism”
International 3D Ceramic Exhibition will meet the audience in October.

Artists to take place in the Dataism exhibition will send their works
as data files and these will be printed in the 3D ceramic printer
manufactured in Seyh Edebali University's Ceramic Department.
These works will be exhibited first in the Art Gallery of Bursa Chamber
of Architects and then in the Bilecik Seyh Edebali University's gallery.
There will be the works of 14 artists in the exhibition including 2 foreign
artists to participate in. With this exhibition we will witness the works of
art that are structured and worked up as data and manufactured with
zero-touch. With the potential of forms on 3 dimensional ceramic print
and artist interventions, we will be able to watch the limits of how this
technological production can be directed. Within the context of such an
exhibition created with all these information, while we will get to know
the artists who have experience with 3D printers in their area and the
works they produced, it will be ensured for these artists to meet with
ceramic students to narrate their knowledge and experiences.
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W ajanda / agenda

BRITANYA SERAMIK BIENALI
23 EYLUL-5 KASIM’DA STOKE-ON-TRENT’TE

Birlesik Krallik’taki en biiyiik cagdas seramik
etkinligi olan British Ceramics Biennial-BCB
(Britanya Seramik Bienali) Festivali,

23 Eyliil- 5 Kasim 2023 tarihleri arasinda
Stoke-on-Trent’te sehrin endiistriyel mirasinin
zemininde gerceklestirilecek.

2023 icin BCB, Hanley’de yeni bir Festival merkezi olan All Saints
Kilisesi’ni tanitiyor. “Comlekgiler tarafindan ¢comlekciler igin” insa edilen
bu tarihi Sanat ve El Sanatlar kilisesi, BCB’nin en dnemli sergileri
“Award” ve “Fresh”e ev sahipligi yapacak. Award'da 10.000 sterlinlik
bir 6diil icin yarisan ingiltere’nin en yenilikci 10 seramik sanatgisinin
yeni calismalari sunulacak. “Fresh” ise Birlesik Krallik ve irlanda'dan
ylkselen 25 yetenek icin bir platform.

Bu sergilerin yani sira, BCB’nin ilk insanlar ve Mekan bélimiinde Emilie
Taylor'in Staffordshire’in post-endiistriyel manzarasini yorumlamasi
goriilecek. 2021 Odiilii sahibi Stephen Dixon, kilise mihrabina rénesans
ve rénesans oncesi italya'daki kiliselerden ve kaplardan esinlenen
blyik olcekli alegorik bir pano olan “Istoriato: kiltiir ve ¢atisma”yi
yerlestirecek. Fresh Talent basligi altinda yeni yeteneklere yer verilirken
ayrica Staffordshire Universitesi’nden yeni mezunlar ve arastirmacilarin
calismalari da sergilenecek. BCB’nin her zaman popdiler olan Proje Alani,
insanlarayerelkaroyapimi, ekoloji ve cevresel surdirilebilirlik temalarini
kesfederken kil ile uygulamali calisma sansi verecek. Comlekgilik Mizesi
ve Sanat Galerisi, multidisipler sanatgi ve yazar Osman Yousefzada’nin
“Embodiments of Memory” (Bellek Diizenlemeleri) enstalasyonuna
ev sahipligi yapacak. Brampton Mizesi’'nde, Neil Brownsword’in
“Obsolescence and Renewal” (Eskime ve Yenileme) sergisi, sanatginin
ingiliz seramik tiretiminin kokenleriyle iliskili marjinalize edilmis bolgesel
tarihlere iliskin incelemesini genisletecek.

Festival'in zengin programi hakkinda detayli bilgi su linkten edinilebilir:
www.britishceramicsbiennial.com
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The British Ceramics Biennial [BCB) Festival, the
single largest contemporary ceramics event in
the UK will take place in Stoke-on-Trent against
the backdrop of the city’s industrial heritage from
23 September to 5 November 5 2023.

For 2023, BCB introduces a new Festival hub, All Saints Church in
Hanley. This historic Arts and Crafts church - built "by the potters, for
the potters’ - will be home to BCB's flagship exhibitions "Award” and
‘Fresh”. "Award” presents major new work by 10 of the UK's most
innovative ceramic artists competing for a £10,000 prize; “Fresh”is a
platform for 25 emerging talents from the UK and Ireland.

Alongside these exhibitions, BCB's first People and Place
Commission will see artist Emilie Taylor interpret and respond to
the post-industrial landscape of Staffordshire. On the church altar,
2021 Award winner Stephen Dixon will create “Istoriato: culture
and conflict”, a large-scale allegorical tile panel inspired by the
churches and vessels in renaissance and pre-renaissance ltaly.
Elsewhere in the Festival hub will be a celebration of new talent
from Fresh Talent artists. There will also be a showcase of work by
recent graduates and researchers from Staffordshire University.
BCB's ever-popular Project Space will give people the chance to get
hands-on with clay while exploring the themes of local tile making,
ecology and environmental sustainability. The Potteries Museum &
Art Gallery will be home an installation of multidisciplinary artist and
writer Osman Yousefzada. In the nearby Brampton Museum, Neil
Brownsword's Obsolescence and Renewal exhibition will extend the
artist's examination of marginalised regional histories associated
with the origins of British ceramic manufacture.

Detailed information about the rich program of the Festival can be
obtained from this link: www.britishceramicsbiennial.com



TAYVAN SERAMIK BIENALI 2024’E
BASVURULAR BASLADI

Yeni Taipei kentindeki Yingge Seramik Miizesi tarafindan diizenlenen Tayvan
Seramik Bienali’ne basvurular 1 Mart’ta basladi ve 31 Agustos 2023’e kadar
devam edecek. Diinyanin her yerinden seramik sanatcilarinin katilimina agik olan
Bienal’de Biiyiik Odiil 1 milyon Yeni Tayvan Dolari yani yaklasik 650 bin TL.

APPLICATIONS FOR THE TAIWAN CERAMICS BIENNALE 2024 STARTED

Applications for the Taiwan Ceramics Biennale which is held by New Taipei City Yingge Ceramics
Museum started on March 1 and will continue until August 31, 2023. The Grand Prix in the Biennial,
which is open to participation of ceramic artists from all over the world, is 1 million New Taiwan Dollars,

approximately 650 thousand TL.

Yeni Taipei Kenti Yingge Seramik Miizesi tarafindan Kiltur Bakanligi’nin
supervizorligiinde diizenlenen Tayvan Seramik Bienali, 2004 yilinda
uluslararasi bagvurulari kabul etmeye basladi. Tayvan seramik toplulugu
ile diinyanin geri kalani arasinda diyalog baslatan Bienal, tiim diinyadan
seramikgilerin saygisini ve ilgisini kazand. Yeni Taipei kenti ile dinyadaki
en heyecan verici Kiltlrel etkinliklerden biri. 2024 Tayvan Seramik
Bienali, misyonunu siirdiirmeye devam ediyor. Tutkulu sanatgilari
yaraticilikta yeni zirvelere ulasmaya ve seramik, cagdas sanat ve kultir
alanlarina katkida bulunmaya davet ediyorlar.

Etkinligi Kaltir Bakanligi (Stpervizor), Yeni Taipei Sehri Hikumeti
ve Kiiltiir isleri Departmani (Organizatér) ve Yeni Taipei Kenti Yingge
Seramik Miizesi (Yiritlct Organizator) dizenliyor.

Basvurular icin uyruk veya yas konusunda herhangi bir kisitlama yok;
diinyanin her yerinden seramik sanatgilarinin katilimi tesvik ediliyor.
Basvurular Ucretsiz ve online yapiliyor. 1 Mart’'ta baslayan basvuru
stresi 31 Agustos 2023’te sona eriyor. Detayli bilgi icin https://
en.ceramics.ntpc.gov.tw/xmeventsnews/cont?xsmsid=0G34465307886
0504980Rsid=0N018320570723433352 ve basvuru linki: https:/forms.
gle/oJKXtrrSVecFNHZWS.

Odiiller ise soyle:

Biiyiik Odiil (1 adet): NT$1.000.000 6diiliin yani sira kisisel sergi iretimi
icin NT$500.000 (Maksimum) finansman ve kazanan Yingge Seramik
Muzesi ile 2027 sona ermeden once bir kisisel sergi Uretmesi icin ayri bir
anlasma; bir sertifika ve bir kupa.

Altin Odiil (1 adet): 600.000 NTS, bir sertifika ve bir kupa.

Giimiis Odiil (1 adet): 400.000 NTS, bir sertifika ve bir kupa.

Bronz Odiil (1 adet): 250.000 NTS, bir sertifika ve bir kupa.

E. Ozel Mansiyonlar (3 adet): 50.000 NT$ ve bir sertifika (her biri).

F. Jiiri Tavsiyeleri (7 adet): bir sertifika (her biri).

G. Secilmis Eserler (yaklasik 60 adet): bir segim sertifikasi (her biri).

The Taiwan Ceramics Biennale which is held by New Taipei City Yingge
Ceramics Museum under the supervising of Ministry of Culture began
looking for international submissions in 2004. By initiating dialog between
Taiwan's ceramics community and the rest of the world, the biennale has
gained esteem and attention from the world’s ceramics communities. It is
one of the most exciting cultural events in New Taipei City and in the world.
The 2024 Taiwan Ceramics Biennale continues to uphold its initial missions.
We are inviting passionate artists to reach new heights of creativity and to
contribute to the fields of ceramics, contemporary art and culture.

Event organizers are Ministry of Culture (Supervisor], New Taipei City
Government and Cultural Affairs Department (Organiser] and New Taipei
City Yingge Ceramics Museum (Executive Organiser).

For the applications there are no restrictions on nationality or age.
Ceramic artists from all over the world are encouraged to participate.
The registration is free and online only. Applications which started on
March 1, will continue until August 31, 2023. For information link: https://
en.ceramics.ntpc.gov.tw/xmeventsnews/cont?xsmsid=06344653078860
504980&sid=0N018320570723433352 and registration link: https:/forms.
gle/oJKXtrrSVecFNHZWS.

Levels of awards are:

- The Grand Prix (1 piece): a prize of NT$1,000,000, as well as NT$500,000
[Maximum] funding for a solo exhibition production and the winner signs a
separate agreement with the Yingge Ceramics Museum to must produce
a solo exhibition before the end of 2027: a certificate and a trophy.

- Gold Award (1 piece): NT$600,000, a certificate and a trophy.

- Silver Award (1 piece): NT$400,000, a certificate and a trophy.

- Bronze Award (1 piece): NT$250,000, a certificate and a trophy.
- Special Mentions (9 pieces): NT$50,000 and a certificate (each).
- Jury's Recommendations (7 pieces): a certificate (each).

- Selected Works (approximately 60 pieces): a certificate of selection (each.
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18. ECERS KONFERANSI
“YESIL DUSUN”
ETKINLIGI OLACAK

Rhone ve Sadne nehirlerinin bulustugu Lyon, onemli tarihi simge
yapilariylaher zaman bir alisveris ve endustriyel gelisme sehri olmustur.
MO 43 yilinda Romalilar tarafindan kurulmus olan Galya’nin baskenti
Lugnudum Lyon'dadir. Gastronomisi diinyaca unlii kent, prestijli
sarap baglariyla cevrilidir. Lumiére Kardesler’in sinemay icat ettigi
Isiklar Kenti de burasidir. Lyon ayni zamanda teknolojik ve toplumsal
ihtiyaclara cevap vermek icin olusturulan cok sayida okul ve fakdlte ile
ozellikle kimya ve malzeme, biyo-teknoloji ve tip, mobilite sistemleri
alanlarinda son teknoloji endiistri ve mihendislik sehridir. Bu nedenle,
seramik bilimi ve teknolojisindeki en son kesifleri paylasmak, diinyanin
dort bir yanindan gelecek seramikgilerle keyifli bir ortamda bir araya
gelmek icin secilen kentin Lyon olmasi tesaduf degil.

Konferansta farkli yiiksek teknoloji uygulamalari icin yenilikgi isleme,
termo-mekanik 6zellikler, modelleme ve seramik konularini kapsayan
artik geleneksellesen sempozyumlara ek olarak, ileri karakterizasyon
teknikleri, silikat bazli seramikler ve bina uygulamalar icin
malzemelerle surdirilebilir kalkinmada seramigin yeri ele alinacak.
Lyon2.000yildir biiyliyen, gelisen bir kent ve glinlimuizde surdurulebilir
bir destinasyon. Bu yiizden cevresel etkilerin azaltilmasi igin XVIII.
ECerS konferansi gergek bir “yesil diisiin” etkinligi olacak.

ECerS 2023’lin bazi 6nemli noktalari:
- Beklenen delege sayisi: 1000,

- 3.000 m2 Sergi: Endistriyel ve akademik katilimcilari bir araya
getiren 50 stant bekleniyor: biiyiik gruplar, KOBP’ler, bilimsel
topluluKlar, Universiteler, editorler...

- 13 Bilimsel Sempozyum - 5 Uydu Etkinligi - Deneysel Atdlye
Calismalari ve yerinde Egitim - Geng seramik arastirmacilarina 6zel
Kariyer Fuari ve ECerS Okulu,

- Pek cok baglanti olusturma firsati iceren bir sosyal program:

Karsilama kokteyli, Substances’ta Gala yemedgi, Kariyer Fuari..,

- Yesil Dustin etkinligi: Lyon Kongre Merkezi’nde ISO 14001 sertifikasi
ve Etik ve Davranis Kurallari sirecini iceren surdirtlebilir kalkinma
politikasi.

18™ ECERS CONFERENCE WILL BE “THINK GREEN” EVENT

Lyon, where the Rhdne and the Sadne rivers meet,

has always been a city of exchanges and industrial

development, with major historic landmarks.

‘Lugdunum’ was founded in 43BC by the Romans

and served as the capital of Gaul. World famous

for its gastronomy, the city is surrounded by

prestigious vineyards. The cinema was invented by

the Lumiére brothers in this City of Lights, Lyon is

also the city of cutting edge industry and engineering, especially in
the fields of chemistry and materials, bio-technology and medicine,
mobility systems, with numerous schools and faculties created to
answer technological and societal needs.

In addition to the traditional symposiums covering innovative
processing, thermo-mechanical properties, modeling and ceramics
for different high-tech applications, the conference will discuss
the place of ceramics in sustainable development with advanced
characterization techniques, silicate-based ceramics and materials
for building applications. Lyon has been growing and evolving for

Seramik rurcive 14

2,000 years: it is today a leading sustainable

destination.  Therefore, intent on
environmental impact, will make this XVIIith ECerS

conference a truly “think green” event.

Some key points about ECerS 2023:

reducing

- 1,000 expected delegates,

- 3,000 m2 Exhibition: 50 booths expected mixing
industrial and academic exhibitors: large groups, SMEs, scientific
societies, universities, editors...

- 13 Scientific Symposia - 5 Satellite Events - Experimental
Workshops and on-site Training - A Career Fair and ECerS School
dedicated to young ceramic researchers,

- A social program with many networking opportunities: Welcome

cocktail, Gala dinner at Subsistances, Career Fair..,

A Think Green event: sustainable development policy including 1SO
14007 certification and Code of Ethics and Conduct process at Lyon
Convention Centre.
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BETON DEGIL VITRA RESINCRETE
NOT CONCRETE, VITRA RESINCRETE

VitrA'nin yenilikgi karo sistemi Resincrete, dogada bulunan renkler
ile modern mimarinin temel unsurlari arasindaki betondan ilham
alinarak gelistirildi. Yaraticilik icin cesaret veren bulyuk ebatl
karolar, recineyle bir araya gelen beton dokusunu, farkli renk ve
ylizey seceneklerinde birlestiriyor.

Bu koleksiyondaki porselen yer ve duvar Karolari, toprakta ve
dogada bulunan okside ve glicli renkler kullanilarak tasarlanan ve
epokKsi hissi veren yiizeylere sahip. Terrazzo ve palladiano dokularin
klasik guzelligiyle birlestiginde, etkileyici yasam alanlari yaratmaya
olanak sagliyor. 120 x 120 cm ebatli karolardan olusan Resincrete
karo sisteminin ana renkleri arasinda natiirel tonlarda gri ve beyazin
yani sira, fango yer aliyor. Sistemin 6ne ¢ikan tonlari ise koyu sari,
tozlu mavi, cotto ve haki oluyor.

VitrA's innovational tile system Resincrete is developed by taking
inspiration from the colors in the nature and concrete, one of the
key elements of the modern architecture. Big sized tiles encourage
for creativity and merge concrete texture coming together with
resin in various color and surface options.

Porcelain floor and wall tiles in this collection has surfaces

feeling like epoxy and designed using oxidized and strong colors

found in the soil and nature. When Terrazzo and Palladiano
are combined with the classical beauty of textures, they allow
for creating impressive living spaces. Resincrete tile system
comprises of tiles in 120 x 120 cm dimensions and among its’
main colors are fango along with naturally hued grey and white.
The outstanding shades of the system are dark yellow, dusty
blue, cotto and khaki.
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SERAMIKLE
AHSABIN UYUMU

VitrA'nin Frame Koleksiyonu fazlaliklardan arinmis biitiinsel tasarim
anlayisiyla hem seramigi hem de ahsabi incelikle isliyor. Ozgiin mobilya
tasarimi, ince kenarli seramigin zarafeti ve i1sik oyunlariyla birleserek
sicak bir banyo atmosferi yaratiyor.

Zengin lavabo yelpazesine sahip koleksiyonda, parlak beyaz ve mat bej
renk alternatiflerine sahip etajerli lavabolar bulunuyor. Parlak ve mat
tonlardaki beyaz ve siyah renklerin kullanildigi tezgah Usti lavabolar
ise bej, siyah ve beyaz cam tezgahlarla tamamlanabiliyor.

Lavabo ve boy dolaplarin govdesi tezgah renklerinin mat ve soft
tonlarinda lakeyle kaplanirken, cekmece onlerinde dore, hareli siyah
ve moka mese ahsap kaplama tercih ediliyor. Banyo mobilyalari 6 farkli
renk kombinasyonuyla sunulurken, cekmece panjurlarinda aydinlatma
Uniteleri bulunuyor. VitrA’'nin Frame banyo koleksiyonunda bornoz
Unitesinin yani sira, agik depolama alani segenekleri de yer aliyor.

HARMONY OF CERAMIC
AND W00D

VitrA's Frame Collection, with its" holistic sense of design clarified
from excesses, precisely treats both the ceramic and the wood. Unique
furniture design merges with the elegance of slim lined ceramic and
light games to create a warm cozy bathroom atmosphere.

Having a rich sink range, the collection includes washbasins with
shelf offering glossy white and matte beige color alternatives. And
the countertop sinks utilizing white and black colors in glossy and
matte hues, can be complemented with beige, black and white glass
counters.

While the body of sink and cupboards are lacquered in matte and soft
hues of the counter colors, dore, moire black and mocha oak wooden
sheathings are preferred on drawer forefronts. Bathroom furnitures
are offered with é different color combinations and drawer blinds have
lighting units. Alongside a bathrobe unit, there are also open storing
area options can be found in VitrA's Frame bathroom collection.
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SEREL'DEN YENI
LAVABO SERISI:
SLIMLINE

Bugliniin yalin tasarim anlayisiyla gelecegin trendlerini belirleyen
SEREL vyeni gelistirdigi Slimline Lavabo Serisi’ni kullanicisiyla
bulusturdu. Kullanici beklentilerine modern cizgilere sahip uriinlerle
cevap veren SEREL; yeni Slimline Lavabo Serisi ile minimal hatlarinin
asaletini bulundugu ortama yansitiyor. Cevre dostu ve sirdirilebilir
prensipler dogrultusunda uretilen SEREL Slimline, banyolarda Gstiin
konfor sunarak yasami kolaylastiriyor. Gincel ihtiyaglara cevap
verecek bir anlayisla tasarlanan yeni seri, vitrifiye ve aksesuarlardan
olusan koleksiyonlara Kkolaylikla uyum sagliyor. Evlerin yani sira
otel, restoran ve cafe gibi ortak alanlarda da kullanilabilmesi icin
Hygiene Plus ozelligiyle desteklenen Slimline, yuvarlak ve Kkoseli
alternatifleriyle farkli kullanici beklentilerine cevap veriyor.

Designating the future trends with its" simple design approach
today, SEREL introduces its" newly developed Slimline Sink Series
to its” users. SEREL replies to user expectations with products
with modern lines and now with new Slimline Sink Series, reflects
the fineness of minimal lines to the environment. Produced with
environment-friendly and sustainability principles, SEREL Slimline
makes life easier by offering superior comfort in bathrooms. The
new series is designed with a sense of addressing daily needs and
easily harmonizes with collections consisting of vitrified products
and accessories. Supported with Hygiene Plus technology to be able
to be used also in common areas such as hotels, restaurants and
cafes apart from houses, Slimline satisfies different user needs with
round and cornered alternatives.



CycloJet & Cyclovent
Tozsuzlastirma ve Vakum Sistemleri

"Isletmenizi Kolayca Temizleyin”

Yiksek Basin¢gh Vakum Uniteleri
Vc63

Vc24

Yisksek Basingh Vakum Unitesi

Yiksek Basingh Vakum Unitesi

CycloJet VC vakum iiniteleri,
isletmelerde lokal ya da merkezi temizlik sistemleri
olusturmak iizere kullaniimaktadir.
isletme icine, yangin hatlarina benzer cabuk baglantil
bir tesisat olusturularak, istenilen istasyona
esnek hortum baglamak suretiyle
o bélgede hizh ve pratik bir
temizlik calismasi yapilabilmektedir.
Temizlenen malzemeler,
merkezi vakum iinitesi iizerinden
istenilen yere gonderilebilmekte ya da
bigbag cuvala biriktirilebilmektedir.

Vc126

Yiksek Basingh Vakum Unitesi

Uniteler istenirse mobilize edilebilmektedir.

Toz Toplama Sistemleri Rehberimizi

web sitemizden indirebilirsiniz Ornek Uygulamalari izleyebilirsiniz
www.aselteknik.com.tr/kataloglarimiz www.youtube.com/aselendustriyel

© YouTube

ASEL

teknik & endistriyel
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DUVAR KAGIDI
TADINDA KARO:
VITRA MODEPAPER

VitrA’nin Red Dot 6diillii en yeni karo serilerinden
ModePaper, Klasik Roma, dekoratif Fas ve Ortacag
kemerlerinin formundan ilham alinarak tasarlandi.
Lansmani UNICERA 2022’de vyapilan seri, bu
formlarin modern bir yorumunu duvarlara yansitiyor.

Prestijli uluslararasi tasarim odili Red Dot’i almaya hak kazanan
ModePaper; duvar kagidinin renkli, desenli ve ince yapisini, karonun
dayanikliligiyla birlestirerek yasam alanlarina tasiyor. VitrA'nin
yenilikci mode karo sisteminden yola ¢ikarak gelistirilen seri estetik
formlar ve geometrinin uyumlu birlikteligini yansitiyor. icinde
barindirdigi farkli geometrilerle 6zgiin déseme seceneklerine olanak
taniyan seri, 4 farkli dokudaki deseni, mode Kkaro sisteminin 4 ana
konseptiyle bulusturuyor.

VitrA'nin ModePaper Karo serisinde, dinlendirici ve ferahlatici yosun
grisi, sicak ve samimi Kil beji, canlandirici ve harekete gegirici terra
rosa, saglam ve dayanikli dogal tas grisinin farkli tonlarindaki
mat ylzeyli, buylk ebatli duvar karolarindan olusuyor. 7,5x30 cm
ebadindaki lava kirmizisi, ziimrit yesili, safir mavisi ve amber sarisi
parlak karolarin da bulundugu seri, VitrA’nin tim karo sistemleriyle
uyumlu dekor ve fonlara sahip. 2,5x15 cm tatami ve 2,5x2,5 cm
mozaik karolari da yer aldigi ModePaper, serinin acik renkleriyle
uyumlu tonlardaki derzleriyle de dikkat cekiyor.
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ModePaper, one of VitrA’s newest tile series with
Red Dot award, is designed with inspiration from
the forms of Classic Roman, decorative Moroccan
and Mediaeval arches. The series is launched

in UNICERA 2022 and is reflecting a modern
interpretation of these forms to the walls.

Granted with the prestigious international design award Red Dot,
ModePaper combines the colorful, patterned and thin form of
wallpapers with the durability of tiles and brings it to the living spaces.
The series is developed by inspiration from VitrA’s innovational mode
tile system and reflects the harmonious synergy of aesthetical forms
and geometry. It brings 4 patterns of different textures together
with the 4 main concepts of mode tile systems and allows for unique
laying options with various geometries it inholds.

VitrA's ModePaper tile series is comprised of the relaxing and
refreshing moss grey, warm and sincere clay beige, vivifying and
excitative terra rosa and solid and durable natural stone grey of matte
surface, big sized tiles in different tones. The series also includes
7,5x30 cm sized glossy tiles as lava red, emerald green, sapphire blue
and amber yellow which makes it include decors and backgrounds
that are harmonious with VitrA's all tile systems. Having also 2,5x15
cm tatami and 2,5x2,5 cm mosaic tiles, ModePaper also draws
attention with its’ joints in hues adoptable with series’s light colors.
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GEBERIT KUVETLE RAHATLATAN BANYO KEYFi

Sihhi tesisat ve vitrifiye sektdriinin oncilerinden Geberit’in
kullanicilarina sundugu Tawa ve Supero kiivet modelleri; banyolari
dinlenme, rahatlama ve yenilenme alanlarina donustriyor.

ince zarafetiyle dikkat ceken Tawaakrilik kiivet, SlimRim tasarimiyla
organik ve geometrik sekillerin kombinasyonu sayesinde minimalist
ve rahat bir gérinim sagliyor. Zarif ve ince tasarimiyla éne ¢ikan
Tawa’nin akrilik malzemeden Uretilen yapisi ise dokim kuvetlere
kiyasla daha cabuk sicaklik ve rahatlama hissini yasatiyor. Ayrica,
ergonomik sekilli sirt kismi da uzanma rahatligini mimkdan kiliyor.
Rahatlatici bir banyo deneyimi igin gelistirilen Supero gomme
kuvet ise net hatlariyla modern ve sade banyolara uyum sagliyor.
Dar kenarlarda geometrik formu belirginlestiren kivrilma detayiyla
one ¢ikan Supero’nun gider ve tasmasi, istege bagli olarak uzun
kenarda ya da dar kenarda orta kisma ayarlanabiliyor.

RELAXING BATH PLEASURE WITH GEBERIT BATHTUB

One of the leaders of sanitary system and vitrified sector, Geberit
turns bathrooms into resting, relaxing and refreshing areas with its’
Tawa and Supero bathtub models offered to consumers.

Standing out with its" fine grace, Tawa acrylic bathtub combines
organic and geometric forms with its” SlimRim design and ensures
a minimalist and comfortable look. Shining out with its" elegant and
fine and slim design, Tawa's structure made of acrylic material bring

warming and relief feel quicker compared to cast tubs. Besides, its’
ergonomically shaped back part allows for relaxation of lying. And
the Supero built-in bathtub developed for a relaxing bath experience,
assort with modern and simple bathrooms with plain lines. Standing
out with the curling detail that brings out geometric form in narrow
spaces, Supero’s drain and overflow may be adjusted to the middle

section at the longer side or shorter side optionally.




olojik etkisi, insanlarin yasam alanlarini tasarlarken
i dekorasyon unsurlarina da yon veriyor. Verywell Mind’in
adigl, 30farkli tilkedenyaklasik 5 binkisininkatildigi arastirmanin
sonuclarina gdre, katilimcilarin % 43’0 beyaz rengi rahatlama ve
ferahlikla iliskilendirirken, yesil % 39’unda memnuniyet duygusunu
one cikariyor. Siyah, katilimcilarin yarisindan fazlasinin huziinle
baglanti kurmasina aracilik ederken, baharin kendini hissettirdigi
bugtinlerde turuncu rengi ise neredeyse iki Kkisiden birine (%44)
neseyi cagristiriyor. Zengin renk paletini karo ve vitrifiye serileriyle
yasam alanlarina tasiyan Seramiksan ise renklerin enerjisinin hem
zihinsel hem de fiziksel etkilerine dikkat cekiyor.

Seramiksan Pazarlama Mudirt Gérkem Helvacioglu da “Renkler,
insanlarda ruh halini degistirebilen bir giice sahip. Oyle ki giyilen
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RJiSI YUZEYLERE TASINIYOR

rmeye baslamasiyla, dekorasyon yenileme sezonu da acildi. Yasam alanlarini
, tercihlerini belirlemeden 6nce renklerin ruh hallerindekiyansimalarina odaklaniyor.
nklerin enerjisini karo ve vitriye serileriyle mekanlara tasiyor.

kiyafetten kullanilan arabaya, ofis ya da evdeki esyalara kadar
cevremizdeki objelerin renkleri, o gunkii modumuzu belirliyor.
Seramiksan olarak biz de renklerin enerjisini Bumpy serisiyle
yuzeylere, Aura lavabo Koleksiyonumuzla ise banyolara tasiyoruz.
Boylece farkli estetik begenilere ve ruh hallerine hitap ederken, ayni
zamanda yasam alanlarini konforlu mekanlara dénusturiyoruz.”
diyor.

Seramiksan’in 10x30 veya 10x40 cm. boyutlarindaki Bumpy serisi,
11 farkli renk secenegdine sahip. Bu renkler arasinda beyaz, siyah,
vizon, acik gri, antrasit, kil mavisi, mercan, gri, adacay! yesili, hardal,
krem ve sari bulunuyor. Karo serisine, mat ® parlak siyah ve beyaz,
turuncu, kirmizi, yesil, kahve gibi renk seceneklerinden olusan Aura
lavabo koleksiyonu eslik ediyor.

ENERGY OF COLORS IS BROUGHT ONTO THE SURFACES

By sun making its” heat felt, the season for renewing decorations is here. Those who design their living
spaces again, are focusing on the reflections of colors on their moods before making their preferences.
And Seramiksan brings the energy of colors to the rooms with its’ tile and vitrified series.

Psychological effects of colors are also guiding people in their
preference of decoration elements while designing their living
spaces. According to the results of a study with about 5 thousand
people from 30 different countries declared by Verywell Mind, 43 %
of the participants associates white color with relaxing and airiness
while green drives satisfaction in 39 %. When black mediates more
than half of the participants to correlate with blues, on these days of
spring making its” presence felt, orange color evokes cheer in almost
one in two people (44%). Seramiksan brings its’ rich color palette to
the living spaces with its" tile and vitrified series and remarks both
the mental and physical effects of the energy of colors.

Seramiksan Marketing Manager Gorkem Helvacioglu says “Colors
has a power that can change mood in people. Such that, colors of

the objects around us from the apparels we wear to the car we
use and the objects in the office and at home, are determining our
mood that day. So as Seramiksan, we bring the energy of colors
to the surfaces with bumpy series and to the bathrooms with our
Aura sink collection. This way, we are addressing various different
aesthetical tastes and moods as well as turning the living spaces
into comfortable rooms.”

Seramiksan's Bumpy series with 10x30 or 10x40 cm sizes, has 11
different color options. Among these colors are white, black, mink,
light grey, anthracite, ash blue, coral, grey, sage green, mustard,
cream and yellow. Accompanying the tile series is the Aura sink
collection which's comprised of color options such as matte & glossy
black and white, orange, red, green and brown.
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UZUN OMURLU
RENK TEKNOLOJISI

Artema’nin dus sistemlerindeki akilli ¢6ziimii
V-Box, farkli renk secenekleriyle banyo tasarimini
tamamliyor. Krom, altin, bakir, fircali nikel ve

mat siyah renk alternatifleri, farkli tarzlardaki
banyolarla kolayca uyum sagliyor.

Artema’nin 6zel renk kaplama teknolojisi ile renkler, uzun yillar
boyunca canliigini koruyor. V-Box'in yuvarlak ve Kkare yapili
formlari, farkli renk alternatifleri ile farkli tarzlardaki banyolarla
kolayca uyumu yakaliyor. Artema, renklerin uzun sire kaliciligini
saglayan cift katmanli black coating teknolojisi, kararmaya ve
korozyona karsi yiksek direncli parlak krom kaplama teknolojisi
ve cizilmeye Karsi ylksek direncli PVD teknolojisi ile uzun yillar
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giivenle kullanimi garanti ediyor. AKilli V-Box ¢6ziimleri, rahat bir
dus deneyimi yasatarak misafirlerine kendilerini evlerinde gibi
hissetmelerini saglamak isteyen turizm isletmeleri tarafindan da
tercih ediliyor.

V-Box’ in AquaControl fonksiyonu, suyun sicakligini sabit tutarak dus
keyfinin konforunu artiriyor. Termostatik banyo bataryalari, sicakligi
cok kisa suirede istenen seviyeye getirerek, dus boyunca sabit tutuyor.
Suyun basincindaki dalgalanmalari da kontrol eden teknoloji, tstime
ve yanma derdi olmadan Kkesintisiz bir dus keyfi sunuyor.

LONG LIFE
COLOR TECHNOLOGY

Artema’s smart solution in shower systems,
V-Box completes bathroom design with various
color options. Chrome, gold, copper, brushed
nickel and matte black color options are easily
adaptable with various bathroom styles.

Colors preserve their vividity for long years with Artema’s special color
coating technology. V-Box's round and square forms with their various
color options, are easily adaptable with various bathroom styles. With
the double-layered black coating technology that ensures long-lasting
permanence of colors, the shiny chrome coating technology that's
resistant against tarnishing and corrosion and the highly-durable
PVD technology that's resistant against scratches, Artema guarantees
use with safe for long years. The smart V-Box solutions make you
experience a comfortable shower and also preferred by tourism
businesses that are willing to have their guests feel at their home.

V-Box's AquaControl function maintains a steady water temperature
and enhances the comfort of a shower pleasure. Thermostatic
bathroom faucets brings temperature to a desired level in a very short
time and keeps it steady throughout the whole shower. Said technology
also controls the fluctuations in water pressure and offers an
uninterrupted shower pleasure without bothering any chill and burn.



Villeroy&Boch’un mermer dokularindan esinlenen porselen Karo
serisi Timbre, dingin ve huzurlu mekanlar yaratiyor. Serpegiante
Elegant mermerinin beji ¢olin sakinligini yansitirken, Breccia
Oniciata’nin grisi daglarin ferahligini hissettiriyor. Koyu gri
renkli Arabescato ise dagin zirvesine ulasmanin coskusunu
cagristirtyor. Timbre’'nin zikzakli Chevron ve 6rgli mozaikleri,
mermer gorinimli parlak ylzeylerin zarafetini guglendirirken,
farkli doseme alternatiflerine de kapi araliyor.

CALM PLACES FROM
VILLEROY&BOCH

Villeroy&Boch's
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MUTFAGIN EN
CALISKANI: ARTEMA
INOX PULL-DOWN

Artema’nin paslanmaz celik eviye bataryasi Inox Pull - Down,
mekana modern bir goriinim kazandirirken mutfagin en caliskani
olarak dikkat cgekiyor. Yiksek ve ergonomik tasarimi, 360° derece
donus ozelligi, parmak izlerine gecit vermeyen 6zel kaplamasiyla
mutfaklarda konfor sagliyor. Cikis ucu ve tezgahin arasindaki
21cm’lik mesafesiyse, didikli tencereleri ve buyik firin tepsilerini
yikarken biiyiik kolaylik sunuyor. ince cikis ucu sayesinde suyu en
derin tencerelerin dahi dibine ulastiriyor.

Mutfakta hayati kolaylastiran birden ¢ok fonksiyonu bir arada sunan
Artema Inox Pull - Down, dakikada en fazla 9 litre akisla su tasarrufu
da sagliyor. Eviye bataryasi, Avrupa Su Etiketi’nde en yiiksek tasarruf
seviyesi olan A sinifi su tiiketimine sahip.

THE MOST HARDWORKING
IN THE KITCHEN:
ARTEMA INOX PULL-DOWN

Artema’s stainless steel kitchen sink faucet Inox Pull - Down brings
a modern look to the space and stands out as the most hardworking
in the kitchen. High and ergonomic design, featuring 360° rotation
and it's special coating preventing fingerprints, ensures comfort
in kitchens. For its" 21 cm distance between the outlet and counter
provides great convenience when washing pressure cookers and big
oven trays. Thanks to its” thin outlet end it delivers water even to the
bottom of the deepest braisers.

Offering multiple functions making life easier in the kitchen, Artema
Inox Pull - Down provides water saving with 9 liters maximum flow per
minute. The kitchen sink faucet has the A grade water consumption
which’s the highest level of saving in European Water Label.
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COCUKLARIN BANYO EGLENCESI: GEBERIT BAMBINI

Geberit, cocuklara sundugu Bambini serisi ile banyoda gecirilen zamani eglenceye doniistiiriiyor.
Ozel tasarimli lavabo, klozet, klozet kapagi, kiivet ve bataryalardan olusan seri, cocuklarin hayal
giiciinii destekleyen ve gelistiren tasarimiyla hijyene yenilikci bir yorum getiriyor.

Geberit’in ortak alan kullaniminda cocuklari da unutmayarak gelistirdigi
Bambini banyo serisi Kkugik yastakilerin dikkatini ceken renkleri
sayesinde kres ve okul gibi ortak kullanim alanlari icin ideal bir tercih
oluyor. Hijyenin 6n planda oldugu seride lavabo, yikama ve oyun alanlari,
batarya, klozet ve kiivetler yer alirken egitici yoninin yani sira Ustiin
koruma ozelligi de istenmeyen durumlara karsi 6nlem getiriyor.

Farkli yas gruplarinin boyuna en uygun sekilde ayarlanabilen
yikama alanlari kullanimi pratiklestiriyor. Yumusak kivrimlara sahip
lavabolaryaralanmalarakarsi koruma sagliyor. Bataryalarin gizgi film
karakterlerini andiran hatlari ise cocuklarin el yikama aliskanligini
edlenceli hale getirmek icin siperlikli bir beyzbol sapkasi seklinde
sunuluyor. Tek kumandali, fotoselli pilli ve elektrikli secenege sahip

bataryalar minikler igin pratik kullanim sagliyor. Ayrica bataryalarin
akilli tasarimi; minimal boyuttaki termostati ile asiri ve ani sicak su
akisini engelliyor.

Cocuklarin rahatca erisebilmesini saglamak icin uygun yikseklik
secenediyle Uretilen Bambini klozetler, tuvalet egitimini kolaylastiriyor.
Kurbaga gorinimli klozet kapagdi, c¢ocuklarin hayal dinyasini
renklendirirken pratik bir kullanim da sunuyor: Ayaklari yere degmeyen
minikler ayaklarini aslan ayad iizerine uzatabiliyorlar. iki farkli asma
klozet ve dort farkli yerden klozet cesidine sahip seride 40 ve 80 litrelik
seceneklerin yer aldigi Bambini cocuk Kivetleri de antibakteriyel
ylzeyiyle daha hijyenik birbanyo vadediyor. Kiivetlerin solid malzemeden
Uretilmesi ise darbeye ve cizilmeye Karsi uzun siire dayaniklilik sagliyor.

GEBERIT BAMBINI

Geberit turns the time spent in bathroom into fun with the Bambini series offered to kids. Comprised
of specially designed sinks, toilets, toilet lids, bathtubs and faucets, the series puts an innovational
complexion on hygiene with its’ design supporting and improving the imagination of kids.

Geberit's Bambini bathroom series developed by bearing in mind kids
in common space use, becomes an ideal option for common areas like
kindergartens and schools thanks to its" colors drawing the attention
of kids. Bringing hygiene to the forefront, the series includes sinks,
washing and game areas, faucets, toilets and bathtubs and besides its’
educational aspect the high protection feature also brings measures to
undesirable situations.

Washing areas that can be adjusted for the length of different age
groups, make it practical for use. Sinks with round curves provides
protection against injuries. And the lines of the faucets reminding of
cartoon characters, are offered in the shape of a visored baseball hat to
make kids" hand-washing habit into a fun activity. Faucets with single-
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command, photoelectric battery and electric options, enables practical
use for minors. In addition, the smart design of the faucets; prevents
excessivelyand sudden hot water flow with its’minimal sized thermostat.

Manufactured with fitting height option to enable kids reach easily,
Bambini toilets facilitates toilet training. Frog-looking toilet lid enlivens
the fantasy world of kids and offers a practical use at the same time:
Minors whose feet cannot touch the ground can extend their feet to the
lion foot. Having two different hanged toilets and four different ground
toilets, the series also has Bambini kids bathtubs have 40 liters and
80 liters options and offer a more hygienic bath with their antibacterial
surfaces. Besides, being manufactured from solid material makes
bathtubs resistant against impacts and scratches for long times.
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ISLEVSELLIK VE
TASARRUF BIR ARADA:
E.C.A. SPYLOS

Diinyada ve Tiirkiye’de muadili bulunmayan iiriin
gruplariyla yasam alanlarini sekillendiren E.C.A., 8
farkli batarya cesidine sahip Spylos Serisi ile tiim
ihtiyaclara cevap veriyor. Seri, su tasarrufunu ilke
edinen 6zelligiyle de siirdiiriilebilirlige katki sagliyor.

Uriinlerini cevreye duyarli ve yesil bir gelecek hassasiyetiyle
gelistiren E.C.A.; 8 farkli gesit banyo ve mutfak bataryasina sahip
Spylos Serisi ile kullanicisini inovatif c¢oziimlerle bulusturuyor.
islevselliginin yani sira detaylardan arindirilmis bir yalinligi bulunan
Spylos, yuvarlak hatlarin estetikle bulustugu tasarimlarla farkli
kullanici tercihlerine hitap ediyor. Gunlik su tiiketimini 6nemli 6lglide
azaltan ve tasarrufu mumkin kilan serideki bataryalar, yiksek
malzeme Kalitesi sayesinde uzun yillar sorunsuz kullanilabiliyor.

Kullanici ihtiyaclarina gore cesitlendirilerek 3 alternatif tasarimla
gelistirilen Spylos serisi; lavabo bataryasi, donerborulu lavabo bataryasi
ve kugu borulu lavabo bataryasindan olusuyor. Lavabo bataryasi
minimal boyut ve sabit kullanim igin tasarlanmisken, 3 bar basincta
dakikada maksimum 8 litre su akis miktari
sagliyor. Kugu borulu lavabo bataryasi, zarif
goriintusuyle bulundugu ortamin dekorasyonuna
uyum saglarken, ¢ikis ucunun 360
derece doner cikis ucu
saglamasi da kullanimi kolaylastiriyor.
Déner borulu lavabo bataryasi ise uzun ve
govdeden donebilen c¢ikis ucu ile one cikarken, kireg Kiricili
perlator ozelligi sayesinde kireclenmeye Kkarsi tam koruma
sagliyor. Bataryalarin su tasarrufu saglayan yapisi ise
dogayi korumaya yardimci oluyor.

imkani

FUNCTIONALITY AND THRIFT
IN ONE: E.C.A. SPYLOS

Shaping the living spaces with product ranges
that have no equivalent in world and in Turkey,
E.C.A. meets all the needs with its’ Spylos Series
including 8 different faucet types. Series also
contributes to sustainability by featuring water
saving functionality as a principle.

Developing its’ products
environment-friendly — and  a
sensitivity for a green future,

E.C.A. brings innovative solutions
to its" users with the Spylos
Series including 8 different bath
and kitchen faucets. Apart from its" functionality,

Spylos has a simplicity that's cleared from details and addresses

various different user preferences with designs where round lines

meet with aesthetics. The series significantly reduces the daily water
consumption and enable thrift and the faucets in the series can be used

for long without problems thanks to their high quality material.

Diversified according to the needs of users and developed with 3
alternative designs, Spylos series comprises of the sink faucet,
sink faucet with swing pipe and sink faucet with swan pipe. While
the sink faucet is designed for minimal dimension and fixed use, it
allows for 8 liters of water flow amount per minute under 3 bars of
pressure. Faucet with swan pipe harmonizes with the decoration of
the environment with its elegant look and its’ discharge end allowing
for a 360 degrees rotary discharge makes it easy for use. Faucet with
swing pipe stands out with its’" long discharge end rotating by the
body and provides full protection against calcification thanks to its’
lime-breaker aerator function. On the other hand, faucets’ structure
that enables water saving, assists in protecting the nature.
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VOQ 2023’U VIVA MAGENTA iLE KARSILADI

Pantone Color Institute’iin 2023 icin belirledigi giic ve canliligi ifade eden ‘viva magenta’ rengi
modadan sanata, kozmetikten mobilyaya kadar bircok alanda yayildi. ‘La Moda in Bagno’
(Banyolarda Moda) mottosuyla yola cikan VOQ da Liv ve Kao serilerini viva magenta’nin retro

tonlarindan esinlenerek tasarladi.

VOQ’nun 3 farkli renk paletiyle tasarladigi Liv banyo mobilyasi
serisi, retro ruhunu banyolara tasiyor. Tezgah Usti lavabo,
ayna, havluluk entegreli lavabo dolabi gibi modiillerin
kombinasyonundan olusan seri, mat ylizeyi ve depolama alani
yaratan modulleriyle de dar banyolar icin ¢6ziim oluyor.

2020’den bu yana tasarim diinyasina hakim olan Neoteni
akimindan ilham alan Kao serisi ise estetik ve konforu 6n plana
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cikariyor. Uzakdogu’nun kiltirel esintilerini banyolara getiren
seri, monokrom dekorasyon sevenlerin ilk tercihi oluyor. 5
farkli renk secenegi ve 5 farkli modiil tipine sahip olan Kao,
mekanlarda dinamik bir enerji katiyor. Govde rengiyle uyumlu
dogal ahsap kaplama dolap kapaklari ile banyolarda fark
yaratirken, serinin yan modiilleri de kullanisli saklama alanlari
sunuyor.

VoQ WELCOMED 2023 WITH
VIVA MAGENTA

Designated by Pantone Color Institute for 2023,

‘viva magenta’ color expressing strength and
vividness, are popularized in several areas
from fashion to art and cosmetics to furniture.
Heading on with the motto ‘La Moda in Bagno’
[Fashion in the Bathrooms], V0Q designed its’
Liv and Kao series taking inspiration from viva
magent’s retro hues.

Designed by VOQ with 3 different color palette, Liv bathroom
furniture series brings retro spirit to the bathrooms. Comprised
of the combination of modules like countertop sink, mirror,
towel rack integrated sink cabinet, the series offers solution
for narrow bathrooms with its" matte surface and modules

opening space for storing.

On the other hand, the Kao series is taking inspiration from
Neoteni trend that dominates design world since 2020 and
features aesthetics and comfort. Bringing the cultural breezes
of far east to the bathrooms, the series is the first preference
of those who like monochrome decoration. Kao has 5 different
color options and 5 different module type which add a dynamic
energy to the spaces. While it creates a difference in bathrooms
with its" natural wood sheathed cabinet doors in harmony with
body color, side modules of the series offer useful storing
areas.
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ITALYAN
DEKORASYON
ANLAYISI VOQ’LA
BANYODA

italyan tasarim kiiltiirinii 6zgiin mobilyalariyla banyolara tasiyan
VOQ, Klasik, modern ve neoklasik gibi stilleri, bltiinsel tasarim
anlayisiyla bir araya getirerek banyolari hem Kkeyifli hem de
fonksiyonel yasam alanlarina doniistiruyor.

VOQ'nun gosterisli ve sik bir banyo tasarimi vaat ettigi Luxury
koleksiyonu klasik tarza modern cizgilerle yeni bir bakis acisi
kazandiriyor. Art Deco c¢izgilerle form bulan koleksiyon serileriyle
birlikte hem sofistike bir gorinim yaratiyor hem de zamansizligi
surekli hale getiriyor. Design koleksiyonuyla modern, dogal ve sira
disi bir anlayis ortaya koyan marka, banyolari konforlu mekanlara
donlstiriyor. Bunun yani sira farkli yasam tarzlarina uygun olarak
Urlinleriyle hem sehrin hem de
doganin esintilerini banyolarin
tasarimina katiyor. Line
koleksiyonuyla da banyolarda
islevselligi onplanacikaranVOQ,
bu koleksiyondaki serilerinin
fonksiyonel Uriinleriyle
banyolari yalinlastiriyor.

ITALIAN APPROACH OF
DECORATION IN THE
BATHROOM BY vVoQ@

Bringing the ltalian design culture to the bathrooms with its’ unique
furnitures, VOQ combines classic, modern and neoclassic styles
with holistic sense of design and turns bathrooms both pleasing and
functional living spaces.

VOQ's Luxury collection promising a flashy and elegant bathroom
design, brings a new point of view to the classic style with modern
lines. Art Deco, with its’ collection series taking form with lines,
both creates a sophisticated look and perpetuates timelessness.
The brand puts a modern, natural and extraordinary approach
with its” Design collection and turns bathrooms into comfortable
places. On the other hand, in keeping with different life styles, it
adds both the urban and natural breezes to bathroom designs with
its" products. Also bringing out functionality with its" Line collection,
VOQ simplifies bathrooms with the functional products of the series
in this collection.
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TSF CATISI ALTINDAKI
DERNEKLERDE
YENI DONEM

Tiirkiye Seramik Federasyonu’nun catisi altinda yer alan Teknik Seramik ve Refrakter Ureticileri Dernegi
(SEREF), Seramik, Cam ve Cimento Hammaddeleri Ureticileri Dernegi (SERHAM), Seramik Kaplama

Malzemeleri Ureticileri Dernegi (SERKAP), Seramik Saglik Gerecleri Ureticileri Dernegi (SERSA) ve Tiirk
Seramik Dernegi (TSD)’nin olagan genel kurullari yapildi ve yeni donem igin yonetim kurullari belirlendi.

A NEW PERIOD ON ASSQOCIATIONS
UNDER THE UMBRELLA OF TSF

Ordinary general assemblies of the Ceramics and Refractories Manufacturers Association ([SEREF],
Ceramics, Glass and Cement Raw Materials Manufacturers Association ([SERHAM), Ceramic Tile
Manufacturers Association [SERKAP), Ceramic Sanitary Ware Manufacturers Association ([SERSA] and
Turkish Ceramics Society [TSD) which are under the umbrella of the Turkish Ceramics Federation, were
held and the boards of directors were determined for the new period.

SEREF Genel Kurulu'nda dénem faaliyetleri hakkinda SERHAM Genel Kurulu 28 Nisan'da
Divan Baskani Mehmet Mercan bilgi verdi. dernek merkezinde gerceklestirildi
SEREF Ydnetim Kurulu Asil Uyeleri SEREF Board Members SERHAM Yénetim Kurulu Asil Uyeleri SERHAM Board Members
Kurumsal Uye/Corporate Member Temsilci/Representative Kurumsal Uye/Corporate Member Temsilci/Representative
Haznedar Durer Refrakter A.S. Salih Erez Esan Eczacibasi End. Kazim Demir
Kiimas A.S Umut Varol Kumsan Dékim ibrahim Atilla Ucar
Kimas Manyezit A.S. Levent Kurt Matel Abidin Kay!
Kale Mad Altug Akb
Haznedar Tugla A.S. Kayra Kurt ate Maden Hg ~hdy
. . . tek Camis Madencilik Mehmet Akgiin
KaleS ik A.S. K Alpteki
aleSeramik A.5 R Dastan Madencilik Siileyman Dastan
Gozde Eren Madencilik Riza Eren Karabulut
Eryilmazlar Madencilik Adnan Geredeli

Kaltun Madencilik Ozcan ilter
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TSD Yénetim Kurulu bu dénem de Prof. Dr. Taner Kavas

baskanliginda yola devam edecek.

TSD Yonetim Kurulu Asil Uyeleri

Yonetim Kurulu Baskani

TSD Board Members

Chairman of the Board Taner Kavas
i
SCIENCE eaat Atwoy

Servet Turan
ol
INDUSTRY Cem Agiksari
SANAT Hikmet Mutlu Yagci
ART Fatma Batukan Belge

ilhan Marasali

SERSA Yonetim Kurulu Baskanligi'na oybirligiyle Hakan Canakci segildi.

SERSA Yénetim Kurulu Asil Uyeleri

Kurumsal Uye/Corporate Member

SERSA Board Members

Temsilci/Representative

Canakcilar Seramik A.S.
Seramiksan A.S.

Hakan Canakci

Onder Tekeli

Eczacibasi A.S.

Mustafa Ozgen Ozkan

Ece Banyo A.S. N. Biilent Onur
Kale Seramik A.S. Altug Akbas
Turkuaz Seramik A.S Kiirsat Noyan Ozkaya
Matel A.S. Zafer Dogan
Guralvit A.S Ali Giral
idevit Seramik A.S. Serkan Haskol
Ege Vitrifiye A.S. Asim Bertug Tabanli
Turan Seramik A.S. Olgun Cakmak
Sanovit Seramik A.S. Biilent Ayva
Bien Banyo A.S. Hakan Giinderen

Mcp Manisa Seramik

Merter Savas
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SERHAM Yénetim Kurulu Baskanligi'na
oybirligiyle Kazim Demir segildi.

Z. ilter Yurtbay yeni dénemde SERKAP Yanetim Kurulu Baskanligi'ni Nihat
Ozyurt'a devretti.

SERKAP Yénetim Kurulu Asil Uyeleri SERKAP Board Members

Kurumsal Uye/Corporate Member Temsilci/Representative

Anka Toprak Uriinleri San. Ve Tic. A.S. ..ooooevveeresssissreesssssnsnen Nihat Ozyurt
Ege Seramik San. Ve Tic. AS. Enver Sever
Granito Rino Satis Ve Paz. ith. ihr. Dis Tic. A.S....cvveerercrines Serafettin Asik

Graniser Granit Seramik San. Ve Tic. A.S....... ..A.Ugur Ugurlu

Glral Porselen, Turizm ve Vitrifiye San. Ve A.S....ccoovovverneeeecrnreenne Ali Gural
Hitit Seramik San. Ve Tic. A.S. Ulker Yazici
Kale Seramik Canakkale Kalebodur Ser. San. A.S.......ccoovvverm. Altug Akbas
NG Kiitahya Seramik Porselen San. A.S......ccoveernnreenncd Goksen Yedigiller
Seranit Granit Seramik San. Ve Tic. A.S...ecenneerineceiisneenns Fatih Kivang
Usak Seramik Sanayi Tic. A.S. A. Hakan Tanis
Vitra Karo Sanayi Ve Ticaret A.S Hasan Pehlivan
Yurtbay Seramik San. Ve Tic. AS. Serkan Peker

TSF Yonetim Kurulu Baskani Erdem Cenesiz
SERKAP organlarina segilen diyelere basarilar diledi.
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TSF YUKSEK DANISMA KURULU’'NUN
ILK BASKANI ZEYNEP BODUR OKYAY

Tirkiye Seramik Federasyonu Yonetim Kurulu, tizik kapsaminda
Yiksek Danisma Kurulu (YDK) olusturulmasina ve olusturulan
Kurulun yine Yonetim Kurulu'nca belirlenen yonetmelige uygun
olarak faaliyete gecirilmesine Kkarar verdi. Ge¢mis donem TSF
baskanlarindan Zeynep Bodur Okyay ilk kez olusturulan YDK Baskani
secildi.
ilk genel kurulda ic tiiziige eklenecek olan yénetmelige gore YDK her
secimli Genel Kurul sonrasinda tekrar olusturulacak. Sektorde aktif
gorevi devam eden tim gecmis donem TSF baskanlari ile SERKAP,
SERSA ve TIMDER derneklerinin mevcut baskanlari YDK’nin
dogal Uyesi sayiliyor. SERKAP ve SERSA’nin bir onceki donem
baskanlarindan, sektdrde aktif gorevi bulunanlar da yine kurul Uyesi
oluyor.Dernekbaskanlaridegistigindebir dncekidonembaskanlarinin
YDK Uyelikleri de sona eriyor ve yeni baskanlarin YDK tyeligi basliyor.
TSF  Yonetim
Baskani sektdrde aktif olan
ve Kkatki saglayacagina
inandigi  maksimum 5
kisiyi Uye olarak davet
edebilme hakkina sahip.
Bu Uyeler sadece davet

Kurulu

edildikleri donem igin gorev
yapiyorlar. YDK istisari
bir kurul olup, yilda 2 defa
toplaniyor. Alinan kararlar
ise tavsiye niteliginde ve
bu Kkararlarin uygulanip
uygulanmamasi  Yonetim
Kurulu’nun yetkisinde.

TSF HIGHER ADVISORY
COMMITTEE’S FIRST CHAIRMAN
ZEYNEP BODUR OKYAY

Turkish Ceramics Federation decided foraHigher Advisory Committee
[HAC] to be constituted within the context of the regulations and this
constituted committee to be put into operation again in accordance
with the designated regulations. One of the previous period TSF
chairmen Zeynep Bodur Okyay is elected as the newly constituted
HAC President.

According to the regulations to be added to the internal regulations in
the first generalassembly, HAC is going to be reconstituted after every
elective General Assembly. All previous period TSF chairmen who are
still active in the sector and the current presidents of SERKAP, SERSA
and TIMDER associations are considered as the natural members
of HAC. Previous period presidents of SERKAP and SERSA who
are still active in the sector will again be the committee members.
When the presidents of associations change, the HAC membership
of previous period presidents will end and the membership of new
presidents will begin. TSF Chairman of Board of Directors has the
right to invite a maximum of 5 people as members who are active
in the sector and who the chairman believes to make a contribution.
These members will take office only for the period they're invited for.
HAC is a consultative committee which gathers twice a year. And the
decisions taken are advisory thus implementing or cancelling these
decisions are under the authority of Board of Directors.

TSF GENEL KURULU 6 TEMMUZ’DA YAPILACAK
TSF GENERAL ASSEMBLY TO BE HELD ON 6™ JULY

Tirkiye Seramik Federasyonu’nun 11.

Genel Kurulu 6 Temmuz 2023’te TSF’nin

istanbul Atasehir’deki binasinda yapilacak.

Federasyon’a Uye dernekler, Seramik

Kaplama Malzemeleri Ureticileri Dernedi (SERKAP), Seramik Saglik
Gerecleri Ureticileri Dernegi (SERSA), Seramik ve Refrakter Ureticileri
Dernedi (SEREF), Seramik, Cam ve Cimento Hammaddeleri Ureticileri
Dernedi (SERHAM) Tesisat insaat Malzemecileri Dernedi (TIMDER),
Tiirk Seramik Dernedi (TSD) ve Eskisehir Bilecik Kiitahya Seramik is
Kimesi Dernegi (EBK)’nden olusuyor.
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Turkish Ceramics Federation’'s 11th General Assembly

is going to be held on éth July 2023 in TSF's Istanbul

Atasehir office. Member associations of the federation

are comprisedof Ceramic Tile Manufacturers Association
[SERKAP], Ceramic Sanitary Ware Manufacturers Association
[SERSA), Ceramics and Refractories Manufacturers Association
[SEREF], Ceramics, Glass and Cement Raw Materials Manufacturers
Association (SERHAM), Plumbing and Building Materials Suppliers
Association (TIMDER), Turkish Ceramics Society (TSD] and Eskisehir
Bilecik Kutahya Ceramic Business Cluster Association [EBK).



TURK VE ITALYAN
SEKTOR TEMSILCILERI
BULUSTU

italyan ve Tiirk seramik sektérlerinin temsilcileri Ocak ayinda istanbul’'da
gerceklestirilen bir toplantida bir araya geldi. ki iilkenin seramik sektorleri
hakkinda degerlendirmelerde bulunmak ve is birligi olanaklarini gérismek
amaciyla diizenlenen toplantiya italyan Seramik Birligi (Confindustria
Ceramica) Baskan Yardimcisi Filippo Manuzzi ve Genel Mudirii Armando
Cafiero, italyan Dis Ticaret ve Yatirm Ajansi Direktorii Ricardo Landi ve
seramik sektor temsilcileri katildi.

Toplantida Tirk seramik sektorinin ihracati, enerji fiyatlari,
strdurilebilirlik faaliyetleri ve iki Ulke arasindaki is birligi olanaklari ile
ilgili sunumlar gerceklestirildi. Turkiye Seramik Federasyonu Ydénetim
Kurulu Baskani Erdem Cenesiz Tiirk ve italyan seramik sektorleri
arasindaki guclu iletisim ve ticari iliskinin devaminin 6nemine vurgu yapti.

TURKISH AND ITALIAN SECTOR
REPRESENTATIVES MET

Representatives of Turkish and ltalian ceramics sectors came
togetherin a meeting organized in Istanbul in January. The meeting is
organized to make evaluations on ceramic sectors of both countries
and negotiate the collaboration opportunities, with the participation
of the Italian Ceramics Federation’s (Confindustria Ceramical Deputy
Chairman Filippo Manuzzi and General Manager Armando Cafiero,
Italian Foreign Trade and Investment Agency Director Ricardo Landi
and ceramic sector representatives.

In the meeting, presentation made about the Turkish ceramic
sector's exportation, energy prices, sustainability activities and
collaboration opportunities between the two countries. Turkish
Ceramics Federation’s Chairman Erdem Cenesiz emphasized the
importance of the continuance of strong communication and trade
relation between Turkish and ltalian ceramic sectors.
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(,'ANAKKALE.’NiN EVLATLARI
NFT KOLEKSIYONU YAYINDA

Kale Grubu’nun Canakkale Zaferi’nin 100. Yildéniimii’nde baslattig
“Canakkale’nin Evlatlar1” projesi, Tiirkiye Cumhuriyeti’nin 100.
Yildéniimii icin tasarladigi Canakkale’nin Evlatlari Ozel NFT

Koleksiyonu ile devam ediyor.

Kale Grubu 2016’da Canakkale Zaferi’nin 100. Yildonimi’nde bu
topraklar igin topraga dusmis vatan evlatlarini anmak Uzere
interaktif bir belgesel hazirladi. Bu belgeselin ingilizce ve Tiirkce
versiyonlarini da web sitelerinde yayinladi. Canakkale Destani’nin
dijital hikayesini dijital ve sosyal medyanin giclyle tim diinyaya
ulastirdi. Ardindan bu projenin bir ayadi olarak Canakkale iskele
Meydani’nda kurulan konteynerde “Canakkale’nin Evlatlari interaktif

Atatiirk'in Annelere Mektubu
Ataturk’s Letter to Mothers

Deneyim” sergisi actl.

Dogdugu topraklara duydugu minnetle yeni bir adim daha atan
Kale Grubu Tirkiye Cumhuriyeti’nin 100. Yildénumd icin tasarladig
Canakkale’nin Evlatlari Ozel NFT Koleksiyonu’nu yayinladi. 18
Mart’a 6zel 18 parcalik hazirlanan, zaferin simgesi haline gelen
orijinal fotograf ve haritalarin kullanildigi secki, bagimsizligimizin
hikayesine yon veren Canakkale ruhunu dijital diinyada da yasatiyor.

Kemalyeri'ndeki Tiirk Subaylarr
Turkish Officers in Kemalyeri

E15 Denilzaltisi
E15 Submarine

Seferberlik Anisi
27. Alay Madalya Téreni Mobilization Memorial

27" Regiment Medal Ceremony
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Women'’s Sacrifice
During War

Seyit Onbasi
Seyit Corporal

Soldiers in the Owl Battery

SONS OF GALLIPOLI NFT COLLECTION IS ONLINE

The “Sons of Gallipoli” project, initiated by the Kale Group on the 100" Anniversary of the Canakkale
Victory, continues with the Sons of Gallipoli Special NFT Collection, designed for the 100" Anniversary of

the Republic of Turkey.

Kale Group prepared an interactive documentary on the 100"
Anniversary of the Canakkale Victory in 2016 to commemorate
the sons of the country who fell for this land. The group also
published the English and Turkish versions of this documentary
on their website. It conveyed the digital story of Canakkale Epic to
the whole world with the power of digital and social media. Then,
as a part of this project, it opened the “Sons of Gallipoli Interactive

Experience” exhibition in the container set up in Canakkale Pier
Square.

With gratitude for the land where it was born, Kale Group released
the Sons of Gallipoli NFT Collection Special Edition on the 100th
anniversary of the Republic of Tirkiye. This 18-piece collection
commemorates March 18" and offers access to iconic and original
photographs of the Canakkale Victory.
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NG KUTAHYA SERAMIK
‘BEYAZ BAYRAK’LI OLDU

NG | b <id TAYA

SERAMIK

Kamuya ve calisanlarina yiikiimliiliiklerini tam olarak yerine getiren isyerlerine itibar
kazandirmak amaciyla uzun siiredir lizerinde calisilan “Beyaz Bayrak” uygulamasi
basladi. Beyaz Bayrak uygulamasinin ilk sahiplerinden biri de NG Kiitahya Seramik oldu.

Kamuya Karsi sorumlulugunu yerine getiren, galisanlarini koruyan,
vergisini 6deyen sirketler artik ‘beyaz bayrak’ ile odillendiriliyor.
Kayitli calisma, vergi uyumu gibi hususlarda devlete ve calisanlarina
olan sorumlulugunu zamaninda, tam ve eksiksiz olarak yerine
getiren, is sagligi ve glvenligi standartlarini siirekli gelistirmeye
onem veren sirketlerin almaya hak kazandiklari Beyaz Bayrak,
diizenlenen o6dul toreni ile ilk sahiplerini buldu. Calisma Bakanligi ve
TiSK ev sahipliginde gerceklestirilen 6diil téreni ile agiklanan beyaz
bayrakli sirketler arasinda NG Kiitahya Seramik de yer ald.

Torende Beyaz Bayrak odiiluinii Calisma ve Sosyal Giivenlik Bakani Prof.
Dr. Vedat Bilgin’den alan NG Kiitahya Seramik Yonetim Kurulu Baskani
Erkan Giral bu uygulamadan duydugu memnuniyeti dile getirerek
sunlari soyledi: “Bu konuyu ele almak, bu konuyu yillarca islemek ve
bugiin hayata gecirmek hem cati orgltlerimiz anlaminda hem de is

yerlerimiz anlaminda son derece 6nemli ve kiymetli. Bu bir anlamda
emeklerin karsilik bulmasi anlamina da geliyor. is yerlerinde uygulanan
calisma diizeninin, hassasiyetin, primlerin zamaninda ddenmesinin,
isci sagliginin ve guvenliginin yeteri kadar saglanmasi gibi kriterlerin
on planda tutuldugu bu strecin beyaz bayrakla ddullendirilmesi bizi
son derce mutlu etti. Seramik alaninda 1400, porselen grubunda 1000,
turizmde 1500 ve lojistikte 250 olmak Uzere 4150 Kisilik kocaman bir
aile olarak calismalarimizi surduriyoruz. Calisma arkadaslarimizin
huzuru ve motivasyonu bizim her zaman onceligimiz oldu. Bu
politikamiz bundan sonra da ayni sekilde devam edecek. Beyaz Bayrak
ile calismalarimizi ve basarilarimizi taglandirdigimizi diistiniiyorum. Bu
bizim icin moral ve motivasyon oldu. Bundan sonraki siirecte bunlari
daha da artirarak, gelistirerek diger sirketlerimizde de bu basariyi
saglamak icin var glicimizle calisacagiz.”

NG KUTAHYA SERAMIK GOT ‘WHITE FLAG’

Being worked on for so long to gain reputation to businesses that fully fulfill their
obligations to public and their employees, the “White Flag” practice is started.
And one of White Flag practice’s first owners is NG Kutahya Seramik.

Companies which fulfill their responsibilities to public, protect their
employees and pay their taxes, are now awarded with ‘white flag'.
Being deemed worthy to be awarded for companies that fully fulfill
their responsibilities to the government and their employees in
issues like declared work, tax compliance and care to continuously
develop occupational health and safety standards, White Flag met
their winners in an award ceremony organized and hosted by the
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Ministry of Labor and TISK (Turkish Confederation of Employer
Associations] where NG Kutahya Seramik also took place among the
white flag winning companies.

NG Kutahya Seramik Chairman of the Board Erkan Gural took the
White Flag award from the Minister of Labor and Social Security Prof.
Dr. Vedat Bilgin and uttered his pleasure about this practice: “Taking
this topic at hand, working on it for years and putting it into practice
today, is highly important and valuable both in terms of our parent
associations and our business offices. Criteria such as working
order and precision implemented in businesses, timely paying the
premiums, adequately providing the worker's health and safety, have
been prioritized during this course of period and now being awarded
with white flag made us blissed. With 1400 people in the ceramics
field, 1000 in the porcelain group, 1500 in tourism and 250 in logistics,
we continue our works as a huge family. Our co-worker's peace and
happiness has always been our priority. And this policy will continue
as it's from now on. | believe we crowned our works and achievements
with White Flag. This became a moral and motivation for us. In future
course of periods we will be enhancing and developing these and work
with all our power to ensure this success in our other companies.”



En Lyiler Karopek Ile Calisir..

www.crafist.com.tr
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UNICERA FUARI HEDEF BUYUTUYOR

Alaninda diinyanin en biiyiik ikinci ihtisas fuari olan UNICERA istanbul- Seramik Banyo Mutfak Fuari
gectigimiz yil 100 binin lizerinde ziyaretciyi agirladi. UNICERA Uluslararasi Fuarcilik A.S.’nin Genel
Koordinatorii Aydin Eser 2023 Fuari’nda yabanci ziyaretcilerinin oranini yiizde 30’dan yiizde 50’lere

cikarmayi hedeflediklerini soyledi.

UNICERA FAIR IS AIMING FOR THE BIGGER

Being the second specialized fair of the World in its” area, UNICERA Istanbul - Ceramic Bathroom Kitchen
Fair hosted over 100 thousand visitors last year. UNICERA International Fair Inc. General Coordinator Aydin
Eser said that they’re aiming to raise the foreign visitor rate in the 2023 Fair from 30 percent to 50 percent.

UNICERA Uluslararasi Fuarcilik A.S. tarafindan, Tirkiye Seramik
Federasyonu (TSF) ve Tesisat insaat Malzemecileri Dernegi (TIMDER)
is birliginde, TG Expo Uluslararasi Fuarcilik A.S. organizasyonunda
diizenlenen UNICERA Fuari, 100°den fazla tlkeden, on binlerce satin
almaci ve profesyonel ziyaretciyi bir araya getirdi.

UNICERA Uluslararasi Fuarcillk A.S’nin  Genel Koordinatori
Aydin Eser fuarla ilgili su degerlendirmelerde bulundu: “Katilimci
ve ziyaretci agisindan basarili bir fuari geride biraktik. 8 holiin
tamaminda %100 doluluga ulastik, katilim talebi olan bircok firmayi
da yeterli alanimiz olmadigi icin geri cevirmek durumunda Kaldik.
Gelen taleplere yanit verebilmek adina alan genisletmeyle ilgili
calismalarimizi siirdiiriiyoruz. Halihazirda istanbul Fuar Merkezi'ne
ek hollerin insa edilmesiyle ilgili bir proje mevcut, bu proje nihayete
erdiginde tim firmalarimizin isteklerine yanit verebilecek kapasiteye
sahip olabilecegiz.”
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Organized by UNICERA International Fair Inc., with the collaboration of
Turkish Ceramics Federation [TSF] and Trade Association for Sanitary
and Building Suppliers (TIMDER), under the organization of TG Expo
International Fair Inc., UNICERA Fair gathered tens of thousands of
buyers and professional visitors from over 100 countries together.

UNICERA International Fair Inc. General Coordinator Aydin Eser
made the following evaluations about the fair: “We left a successful
fair in terms of participants and visitors. We reached 100% vacancy in
whole of the 8 halls and we had to refuse many companies requesting
to participate for we had not enough space. We're continuing our
works on expanding the space in order to respond to the incoming
requests. There's already a project about adding additional halls to
the Istanbul Expo Center and when this is completed we will be able
to reach a capacity that enables us to respond to the request of all the
companies.”



Fuarin gordigu ilginin memnuniyet verici oldugunu vurgulayan
Eser, “Bu, isimizi dogru yaptigimizin da en onemli gdstergesi.
Katilim yonundeki ilgi yalnizca yerli firmalarla da sinirli kalmiyor,
yabanci katilimcilardan da yogun bir talep geliyor. Yabanci katilimci
sayilarimizin  artmasi, fuarimizi dinyanin en blydgld yapma
amacimiza da hizmet ediyor, bu noktada yasanan gelismeleri ¢ok
onemsiyoruz. TG Expo ile birlikte ozellikle Avrupa (lkelerinden
katilimlari genisletmek icin yogun bir calisma yuritiyoruz.” dedi.

Aydin Eser fuari diinyanin en bliytigii yapma hedefleriyle ilgili olarak da
séyle konustu: “UNICERA 2022’de; italya, ispanya, Fransa, Portekiz,
Yunanistan, Cek Cumhuriyeti, Polonya, Rusya, Cin, BAE, Avustralya,
Kolombiya ve Hong Kong basta olmak tzere 100’den fazla ulkeden
gelen profesyonel ziyaretcileri agirladik. Yabanci ziyaretcilerimizin
orani %30 seviyelerine ulasti, 2023 Fuar’'nda bu orani %50’lere
cikarmayi hedefliyoruz. Onceligimiz de Avrupa Birligi (ilkelerinden
gelen ziyaretgi sayilarini yukariya tasimak. Sektorimuziin de ihracat
noktasinda ana hedeflerinin basinda Avrupa Birligi tlkeleri geliyor.
Markalarimiz diinyanin en iyi seramik Ureticileriyle yarisabilecek
niteliklere sahip, bircok Ulkeye kiyasla fiyatlandirma noktasinda
da Tirk seramigi one cikiyor. Uretim kapasitelerimiz ve nitelikli
calisanlarimiz sayesinde, ylksek voliimde taleplere kolaylikla yanit
verebiliyoruz. UNICERA Fuari'nda, markalarimizin sahip oldugu
bu avantajlari potansiyel pazarlarda Kkullanabilmeleri icin gerekli
tanitim ortamini sagliyor, isbirliklerinin gelisebilmesi icin alim heyeti
organizasyonlari dizenliyoruz. Katma dederi yiksek bir sektor
olmamiz dolayisiyla tlkeye déviz kazandirma noktasinda sektoriimiiz
6zel bir yerde duruyor. Gerekli tesviklerin saglanmasi halinde, fuarimizi
Kisa stirede diinyanin en biiyiik seramik fuari statiisiine ulastirabiliriz.”

Bu yil 6-10 Kasim 2023 tarihleri arasinda istanbul Fuar Merkezi'nde
gerceklesecek olan dinyanin 2. en biyik seramik fuari UNICERA
Seramik Banyo Mutfak Fuari ile ilgili detayli bilgi www.unicera.com.
tr adresinden edinilebilir.
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UNICERA Uluslararasi Fuarcilik A.$.nin Genel Koordinatérii Aydin Eser
UNICERA International Fair Inc. General Coordinator Aydin Eser

Eser underlines that the interest to the fair is very satisfying and
continued “This is the most significant indicative that shows we do
our job right. Interest of participation is not only limited with domestic
companies, there is also a dense request coming from foreign
participants. Our increasing number of foreign participants is serving
our goal to make our fair the biggest of the world thus we care about
the developments at this point. We are carrying out an intensive work
together with TG Expo to expand the participations especially from
European countries.”

Aydin Eser expressed their goal to make this fair the biggest of
the world with the following words: “In UNICERA 2022; we hosted
professional visitors coming from over 100 countries with ltaly, Spain,
France, Portuguese, Greece, Czech republic, Poland, Russia, China,
UAE, Australia, Colombia and Hong Kong coming at the first. The rate
of our foreign visitors has reached to 30 percent and we're aiming to
raise this rate to 50 percent. And our priority is raising the number of
visitors coming from European countries. Our sector’s forefront main
goal in exportation is also European Union countries. Our brands have
the qualities that make them compete with world's greatest ceramic
manufacturers and Turkish ceramics are also standing out by means of
pricing compared to many countries. Thanks to our production capacities
and qualified employees, we are capable of easily responding to high
volume demands. In UNICERA Fair, we provide the required promotion
environment for our brands to be able use this advantage in potential
markets and we hold procurement committee organizations in order for
collaborations to develop. For we're a high added value sector, we hold a
special place in terms of bringing foreign currency in our country. In the
actof providing the required incentives, we can carry our fair to a statute
that makes it the biggest ceramic fair of the world in a short time.”

World's 2@ biggest ceramic fair UNICERA Ceramic Bathroom Kitchen Fair is
going to be organized this year between 6®-10'" November 2023 in Istanbul
Expo Center, for further details about the fair visit www.unicera.com.tr
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UNICERA YURTDISI

TANITIMLARINI
SURDURUYOR

Gectigimiz yil 100 binin izerinde ziyaretci
agirlayan, bu yil icin de 1.400°e yakin markanin
katilimi ve 250 bin civarinda ziyaretci beklenen
UNICERA istanbul- Seramik Banyo Mutfak Fuari bu
hedefi gerceklestirmek icin yurtdisi tanitimlarina
hiz kesmeden devam ediyor.

UNICERA istanbul- Seramik Banyo Mutfak Fuar’nin organizator
firmasi TG Expo yetkilileri gectigimiz yil 100 binin lzerinde ziyaretci
agirlayan fuarin bu yil ziyaretci sayisini iki katindan fazlaya ¢ikarma
hedefini gergeklestirmek icin tanitimlarini stirdiiriiyor. Bu faaliyetler
arasinda yurtdisi fuarlara Katilarak birlik ve derneklerle temaslarda
bulunmak da 6nemli yer tutuyor.

Fuar yetkilileri 27 Subat - 3 Mart tarihleri arasinda ispanya’nin Valencia
kentinde diizenlenen CEVISAMA Fuarr’ni ziyaret ederek ispanyol ve
diger Avrupali seramik Uretici firmalari ile goriismeler yapip UNICERA
hakkinda bilgi verdiler. Bazi firmalarla UNICERA icin sozlesmeler
yapilip, baglanti talepleri alindi. Ayrica ASEBAN, ASCER, ASEBEC gibi
ispanyol derneklerle is birligi konusunda temaslarda bulunuldu.

TG Expo yetkilileri bunu takip eden giinlerde 18-20 Nisan’da Amerika
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UNICERA CONTINUES
FOREIGN PROMQTIONS

Hosted more than 100 thousand visitors last
year and expecting the attendance of nearly
1.400 brand and about 250 thousand visitors this
year, UNICERA Istanbul-Ceramics Bathroom
Kitchen Fair continues foreign promotions
without pacing down to actualize this goal.

UNICERA Istanbul - Ceramics Bathroom Kitchen Fair's organizer
firm TG Expo’s authorities continue their foreign promotions to
actualize their goal of double this year's visitor attendance of the fair
which hosted more than 100 thousand visitors last year. Attending
foreign fairs and getting in touch with unions and associations take
an important place among these activities.

Fair authorities visited the CEVISAMA Fair organized in Spain’s city of
Valencia between 27th February - 3rd March, negotiated with Spanish
and other European ceramic manufacturers and gave information
about UNICERA. Contracts are made with and connection requests
are taken from some companies. Besides, Spanish associations
such as ASEBAN, ASCER, ASEBEC are got in touch with.

On the following days, TG Expo authorities visited the Coverings Fair



Birlesik Devletleri, Orlando’da diizenlenen Coverings Fuari’ni ziyaret
ederek Tirk katilimei firmalarla goriismeler yaptilar. Bunun yani sira
yabanci firma, birlik ve derneklerle UNICERA 2023 fuarina katilim
icin tesvik edici temaslarda bulunuldu. Gorisme yapilan birlik
ve dernekler arasinda Energie Ker, Floor Italia Ceramics, Turkish
Ceramics, Tiles of Spain, Ceramics of Italy de yer aliyordu.

Eylil ayinda CERSAIE’de tanitilacak

5-29 Eylil 2023 tarihleri arasinda italya’nin Bologna kentinde
diizenlenecek olan Avrupa’nin en blyuk seramik fuari CERSAIE’de
UNICERA icin cesitli reklam ve tanitim firsatlari degerlendirilecek.
200 civarinda havaalani taksisi, shuttle ve otobtslerin vinil reklam
giydirmesinin yapilmasi, havaalani bagaj alim noktasinda reklam
alanlari kullanimi gibi tanitma faaliyetleri diizenlenecek.

Yapilacak reklam ve tanitim calismalari arasinda; istanbul geneli
kopri Uzeri giydirmeleri, billboardlar ve bina giydirmeleri, yerli ve
yabanci sektorel yayin gruplari ile PR faaliyetleri, ulusal TV ve radyo
kanallarinda reklam calismalari;; metrobis duraklari, otobis ici
reklamlar, metro ici reklamlar gibi konvansiyonel uygulamalarin yani
sira Facebook, Instagram, Twitter, Linkedin gibi sosyal medya ve
cesitli dijital mecralarda da gériiniim saglanacak. Ozellikle yurtdisinda
neredeyse tiim fuarlarda cok yaygin olarak kullanilanmobil applikasyon
(app) uygulamasi UNICERA 2023 icin de hayata gecirilerek fuarla ilgili
tim bilgilerin yani sira fuara girisle ve katilimciyla/ziyaretciyle ilgili
bilgilerin de modern ¢aga uygun olarak dijital ortamda bulunmasi
saglanacak. Ayrica dijital bazi programlar araciligiyla seramik/banyo
Urlnleri gibi anahtar kelimeler kullanarak internette arama yapan
ya da bu konularda postlar/bloglar/sosyal medyada yazismalar
yapan topluluklara “community management” denilen gosterimlerde
bulunularak UNICERA fuari ile karsilasmalari saglanacak.
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organized in Orlando, USA between 18th-20th April and negotiated
with attending Turkish companies. In addition to this, encouraging
contacts are made with foreign companies, unions and associations
for attendance to UNICERA 2023. Energie Ker, Floor [talia Ceramics,
Turkish Ceramics, Tiles of Spain, Ceramics of Italy were also among
those negotiated unions and associations.

To Be Promoted in CERSAIE in September

In Europe’s biggest ceramic fair CERSAIE that will be organized in Italy’s
city of Bologna between 5th-29th September 2023, various advertisement
and promotion opportunities for UNICERA will be evaluated. Promotional
activities will be organized such as vinyl on-car advertising of airport taxis,
shuttles and busses, utilizing advertising areas on baggage claim points.

Among the advertising and promotion works to be made; along with
on-bridge advertisings, billboards and on-building advertisings all
across Istanbul, PR activities with national and foreign sectoral
publishing groups, advertising works on national TV and radio
channels, conventional applications like metrobus stops, in-bus
advertisings and in-metro advertisings, there will also be appearance
in various digital medias and social medias such as Facebook,
Instagram, Twitter, Linkedin. Especially mobile application [(app)
which is widely used nearly in all foreign fairs, will be put into use
also for UNICERA 2023 and it will be ensured that all information
about the fair as well as information about entrance and attenders/
visitors will be on digital media fittingly with modern era. In addition,
through some digital software, presentation called “community
management” will be made to the communities that search in
internet using keywords like ceramics/bathroom products or writing
articles and making correspondences in posts/blogs/social media,
to ensure their chance of run across with UNICERA fair.
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CCSIB’DEN CUMHURIYETIN 100°UNCU
YILINDA 6,2 MILYAR DOLAR IHRACAT HEDEFI

CCSiBtarafindandiizenlenen 4. ihracatin Sampiyonlari Odiil Téreni’nde, 2021 yilinda en cok ihracat
yapan firmalara odiilleri verildi. Yonetim Kurulu Baskani Erdem Cenesiz “Cumhuriyetimizin 100.
yili olan 2023’te hedefimiz 6,2 milyar dolarlik ihracat gerceklestirmek” dedi.

6,2 BILLION DOLLAR EXPORTATION GOAL FROM
CGCEA ON THE 100™ ANNIVERSARY OF REPUBLIC

In the 4t Champions of Export Award Ceremony organized by CCSIB (Cement, Glass,
Ceramics and Soil Products Exporters’ Association], companies which made the
highest exportation have been awarded. Chairman Erdem Cenesiz said: “Our goal in
our Republic’s 100th year, 2023, is to actualize 6,2 billion dollars exportation”.

Seramik, c¢imento, cam sektorlerinin firmalarini
blnyesinde bulunduran ve 2 binin Uzerinde uyesiyle tek ve
koordinator ihracatgi birligi olan Cimento, Cam, Seramik ve Toprak
Uriinleri Ihracatcilar Birligi (CCSIB) tarafindan diizenlenen 4.
ihracatin Sampiyonlari Odiil Téreni, kamu, sektor temsilcileri ve
ihracatci firma yoneticilerinin genis katilimiyla gerceklesti. 2021
yilinda 11 alt sektorde en ¢ok ihracat yapan, ihracatini en fazla
artiran firmaile en ylksek ihrag birim fiyatina sahip olan 41 firmaya

toplam 69 odiil takdim edildi.

ihracatci

CCSIB Yonetim Kurulu Baskani Erdem Cenesiz acilis konusmasinda
cimento, cam ve seramik sektorlerindeki ihracatci firmalarin

CCSIB Yonetim Kurulu Baskani Erdem Cenesiz
CCSIB Chairman Erdem Cenesiz

Seramik

Incorporating the exporter enterprises of ceramics, cement, glass
industries and being the one and only exporters’association with over
2 thousand members, Cement, Glass, Ceramics and Soil Products
Exporters’ Association (CCSIB] organized the 4th Champions of
Export Award Ceremony with a wide attendance of public and private
sector representatives and executives of exporter companies. A total
of 69 awards is given to 41 companies in the sub-industry with the
highest exportation, highest increase in exportation and highest
exportation unit price in 2021.

CCSIB Chairman Erdem Cenesiz, in his opening speech, reminded
that exporter companies of cement, glass and ceramics has made
an exportation of 4,8 billion dollars with a growth of 22 percent in
2021 despite the difficult conditions of the pandemic. Cenesiz said
that exportation attack has continued also in 2022 and added “We
actualized an exportation of 5,2 billion dollars for the first 11 months
of this year. We achieved an increase of 25 percent in glass industry,
24 percent in cement industry and 17 percent in ceramics industry. We
assume this number will reach to 5,5 billion by the end of the year”.

Cenesiz emphasized that they're ranked among the first 10 in
worldwide export and production in all sectors and remarked that
they're the first in Europe in cement production, first in the world
in exportation; first of Europe in production and exportation of
ceramic sanitaryware, second of Europe in production of ceramic
coating materials, third in exportation; second of Europe in flat glass
production, second of Europe and the world in glass household
goods production and fifth of Europe and the world in glass packing
material production.



2021 yilinda pandeminin zorlu kosullarina ragmen bir onceki yila
gore ylzde 22 buyume ile 4,8 milyar dolarlik ihracat yaptigini
hatirlatti. ihracat ataginin 2022 yilinda da devam ettigini sdyleyen
Cenesiz, “Bu yilin ilk 11 ayinda toplam 5,2 milyar dolarlik ihracat
gerceklestirdik. Cam sektoriinde yiizde 25, ¢cimentoda ylzde 24,
seramikte ise ylzde 17’lik artis yakaladik. Yil sonu itibariyla bu
rakamin 5,5 milyar dolara ulasacagini 6ngériiyoruz” dedi.

Cenesiz, tim sektorlerde ihracat ve Uretimde diinya genelinde ilk
10’da yer aldiklarini vurgulayarak, ¢imentoda Uretimde Avrupa
birincisi, ihracatta diinya birincisi; seramik saglik gereclerinin
Uretimi ve ihracatinda Avrupa birincisi, seramik kaplama
malzemelerinin Uretiminde Avrupa iKincisi, ihracatinda Utglinciisu;
diiz cam uretiminde Avrupa ikincisi, cam ev esyasi Uretiminde
Avrupa ve dinya ikincisi, cam ambalaj Uretiminde ise Avrupa ve
diinya besincisi olduklarini belirtti.

“2023’te kiiresel risklere ragmen biiyiimeye devam edecegiz”

2023 yilina dair dederlendirmelerde de bulunan Cenesiz soyle
devam etti; “Uluslararasi kuruluslar 2023 yilinda Kiresel bir
resesyon ongormeseler de diinya ekonomisinde ciddi bir yavaslama
bekliyor. Ozellikle en biiyiik pazarimiz olan Avrupa ekonomisindeki
kicllme beklentisi, ihracatimizin biylmesinin 6niinde de bir risk
teskil ediyor. Ancak bizler kaliteli, uluslararasi standartlara uygun,
cevreye duyarli Uretimimizle mevcut pazarlarimizda derinlesmeye
ve yeni pazarlara acilmaya devam edecediz. Cumhuriyetimizin
ylzincd yilini kutlayacagimiz 2023 yili icin blylime hedefimizi
yuzde 12’lik artisla 6,2 milyar dolar olarak belirledik.”

news Hl

“We’ll continue to grow in 2023 despite the global risks”

Making evaluations also about the year 2023, Cenesiz continued his
words: “Even though international organizations are not foreseeing
aglobalrecession in 2023 they are anticipating a serious slowdown
in global economy. Especially the downsizing expectation in our
biggest market European economy, is presenting a risk before
the growth of our exportation. But, with our quality, eco-friendly
production conforming to international standards, we will continue
to deepen in our current markets and open to new markets. For
the year of 2023 which we will be celebrating the 100th year of our
Republic, we determined our growth goal as 6,2 billion dollars with
an increase of 12 percent”
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2021 YILI IHRACAT SAMPIYONLARI

SERAMiK KAPLAMA MALZEMELERi KATEGORISi
CERAMIC COATING AND MATERIALS CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

En Yiiksek ihrag Birim Fiyatina Sahip Firma
Company with the Highest Exp. Unit Price

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

CERAMICS INDUSTRY

PORSELEN SOFRA VE MUTFAK ESYASI KATEGORISIi
PORCELAIN TABLE AND KITCHEN WARE CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

En Yiiksek ihrag Birim Fiyatina Sahip Firma
Company with the Highest Exp. Unit Price

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

SERAMIK SAGLIK GERECLERI KATEGORISI
CERAMIC SANITARYWARE CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

SERAMIK SOFRA MUTFAK VE SUS ESYASI KATEGORISI/CERAMIC TABLE AND KITCHEN WARE AND KNICKKNACK CATEGORY

En Fazla ihracat Yapan Firmalar/Companies with Highest Exportation

En Yiiksek ihrac Birim Fiyatina Sahip Firma/Company with the Highest Exportation Unit Price

ihracatini En Fazla Artiran Firma/Company with the Highest Increase in Exportation



GENEL CiMENTO SEKTORU KATEGORISi
GENERAL CEMENT INDUSTRY CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

En Fazla ihracat Yapan Firmalar/Companies with Highest Exportation

ihracatini En Fazla Artiran Firma/Company with the Highest Increase in Exportation

DUZ CAM KATEGORISi
FLAT GLASS CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

En Yiiksek ihrag Birim Fiyatina Sahip Firma
Company with the Highest Exportation Unit Price

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

CEMENT INDUSTRY

GRi CIMENTO KATEGORISi
GREY CEMENT CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

KLINKER KATEGORISI/CLINKER CATEGORY

GLASS SECTOR

CAMEV ESYASI KATEGORISi
GLASS HOUSEHOLD GOODS CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

En Yiiksek ihrag Birim Fiyatina Sahip Firma
Company with the Highest Exportation Unit Price

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

* Firmalar Cimento, Cam, Seramik ve Toprak Uriinleri ihracatgilari Birligi’nin tiyesidir.

2021 CHAMPIONS OF EXPORT
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BEYAZ CiIMENTO KATEGORISi
WHITE CEMENT CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.

CAM AMBALAJ KATEGORISi
GLASS PACKING CATEGORY

En Fazla ihracat Yapan Firmalar
Companies with Highest Exportation

En Yiiksek ihrag Birim Fiyatina Sahip Firma
Company with the Highest Exportation Unit Price

ihracatini En Fazla Artiran Firma
Company with the Highest Increase in Exp.




SERAMIKSAN 2023
HEDEFLERINI

ACIKLADI

Karo, vitrifiye ve yapi kimyasallari iireticisi Seramiksan 2022 karnesini paylasti. 76 sehirdeki bayi sayisini
240’a cikardigini aktaran sirket, 2023’e dair hedeflerini de acikladi. Firma buna gére vitrifiye kategorisindeki
Uretim kapasitesini 2 katina ¢cikarmayi ve siirdiiriilebilirlik faaliyetlerini de hizlandirmayi planliyor.

2022’nin toplaminda ihracatini bir 6nceki yila kiyasla %18,19 artirarak
5,9 milyar dolara ¢ikaran sektdriin 6nemli oyuncularindan Seramiksan
2022 karnesini agikladi. Karo, vitrifiye ve yapi kimyasallari trlnlerinin
%30’unu 60 llkeye ihra¢ eden Seramiksan Direktori M. Sireyya
Cagdlar, konuya dair sunlari soyledi: “Gectigimiz yil, kiiresel ticaret ve
ihracat aglarini olumsuz etkileyen bircok gelisme yasandi. Bunlardan
biri de seramik sektoriiniin en buyik ihracat pazari olan Avrupa’daki
‘anti-damping’ sorusturmasi oldu. Bu durum, Avrupa pazarinda hizla
biylyen Turk sirketlerine %18,7 gumrik vergisi seklinde yansidi.
Konuyla iliskin AB Komisyonu tarafindan 11 Subat’ta verilecek
karar beklenirken, Rusya-Ukrayna savasinin neden oldudu enerji
krizi, Avrupa’daki Ureticilerin kapasitelerini de diisiirmesine yol actl.
Yerli sirketlerimiz bu durumu avantaja gevirmekK icin ugrasirken, tim
olumsuz etkenlere ragmen Seramiksan olarak 2022°de blyumeye
devam ettik.”
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Tile, vitrified tile and building chemicals
manufacturer Seramiksan shared its’ 2022 report.
Company pointed out that they increase the number
of dealers in 76 cities to 240 and announced its’
2023 goals. According to this, the company plans to
increase its’ production capacity in vitrified category
by double and speed up its’ sustainability activities.

Increasing its"total exportation of 2022 by 18,19% and up to 5,9 billion
dollars compared to the previous year, Seramiksan, one of the key
actors of this sector, announced its’ 2022 report. Exporting 30% of
its" tile, vitrified products and building chemicals to 60 countries,
Seramiksan Director M. Sureyya Caglar spoke about this as follows:



Seramiksan Direktorl M. Siireyya Caglar

Seramiksan Director M. Sureyya Caglar

Seramik, vitrifiye, yapi Kimyasallari ve banyo mobilyalari Ureticisi
Seramiksanrinlerini 76 sehirdeki240bayive 1000talibayiaraciligiyla
tiiketiciye sunuyor. Diinyanin en gelismis vitrifiye tretim tesislerinden
birine sahip olduklarini belirten Caglar, “Temellerini 2014’te attigimiz
vitrifiye fabrikamizin tretim kapasitesini 2023’te 2 katina ¢ikarmak
icin calismalara basladik. El degmeden son teknolojiyle vitrifiye
Urtnleri Uretebilen bu tesisimiz, yatirmi tamamlandiginda hem
kapasite hem de teknoloji olarak dinyanin sayili fabrikalarindan
biri olacak. Gelecek donemde vyeni pazarlara agilma planlari
kapsaminda belirledigimiz Ulke ve bdlgelerdeki calismalarimizi
baska faaliyetlerle de destekliyoruz. Ornegin gectigimiz eylil ayinda
katildigimiz italya’daki Cersaie Fuari, Mart ayinda yerimizi alacagimiz
Almanya’daki ISH Frankfurt fuarlari gibi etKinliklerle de hem is agimizi
blyutecek, hem de ihracat performansimizi yikseltecegiz” dedi.

Sirdiiriilebilirligi glinliik operasyonlara entegre ettiler

Farkli kategorilerdeki zengin ve yenilikci Urlin yelpazesi ile hizmet
sunduklarinin altini ¢gizen M. Sireyya Caglar, hedeflerine dair su
bilgileri paylasti: “2023’te daha biyik hedeflere, ayni inang ve
kararlilikla ylrimeye devam edecegiz. Surdirilebilirligi misyon
edinmis bir sirket olarak, karbon ayak izini ve su tuketimini azaltmak
ve enerji verimliligi elde etmek, onceliklerimiz arasinda yer aliyor.
Giinlik operasyonlarimizin merkezinde bulunan %0 atik Griin, %0
atik su politikamizla strdrdlebilir bir diinyaya katkida bulunmaktan
mutluluk duyuyoruz. 2018 yilinda devreye aldigimiz geri donisim
tesisimiz ile seramik ve vitrifiye fabrikalarimizin atiklarinin tamamini
dogaya ve gevreye en ufak bir atik gitmeyecek sekilde isleyerek tretim
proseslerimizde yeniden degerlendirerek daha yesil ve yasanabilir bir
diinyaicin Uretim sureclerimizi dogayla uyum icinde gergeklestiriyoruz.
Daha yesil ve vyasanabilir bir dinya igin Uretim sireclerimizi
dogayla uyum icinde gerceklestiriyoruz. Yenilikciligi sahiplenen,
faaliyetlerimizin merkezine dijital doniisim ve inovasyonu yerlestiren
bir anlayisla 2023’te de calismalarimiza suratle devam edecegiz.”
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“Several developments have been lived through last year affecting
the global business and exportation networks. One of these were
the ‘anti-damping’ investigation in Europe which's the biggest
exportation market of ceramics industry. This has redounded on
the Turkish companies growing rapidly in the European market
as 18,7% customs tax. While we were waiting for the conclusion
of the EU Commission on the subject on the 11th of February, the
energy crisis caused by the Russia-Ukraine war has also caused the
manufacturers in Europe to reduce their manufacturing capacities.
While our domestic companies were trying to turn this situation into
their advantage, as Seramiksan we continued to grow despite all
negative factors”.

Seramiksan, as a manufacturer of ceramics, vitrified, building
chemicals and bathroom furniture, is offering its" products to
consumers through 240 dealers and 1000 sub dealers in 76 cities.
Caglar pointed out that they have one of the biggest vitrified
manufacturing plants in the world and added: “We laid the foundation
of our vitrified factory in 2014 and began works to increase its’
capacity by double in 2023. This plant is able to manufacture cutting
edge vitrified products with zero-touch and will be one of the few
factories in the world both by means of capacity and technology
when the investment is completed. We determined new countries
and regions as part of our plans of opening to new markets in the
upcoming period and we are also supporting our works in these
countries and regions with other activities. We will be both extending
our business network and enhance our exportation performance
with events such as the Cersaie Exhibition in Italy we attended last
September and the ISH Frankfurt exhibition in Germany which we
will be taking place in March for instance”.

They integrated sustainability into daily operations

Underlining that they provide service with rich and innovational
product range in different categories, M. Sureyya Caglar shared
information on their goals: “In 2023, we will continue to walk for
greater goals with the same faith and dedication. As a company taking
sustainability as a mission, reducing our carbon footprint and water
consumption and achieving energy efficiency are among our priorities.
With our 0% waste product, 0% waste water policy centered at our
daily operations, we're glad to contribute to a sustainable world. With
our recycling plant we engaged in 2018, we treat the whole waste of
our ceramic and vitrified factories not releasing even a bit amount of
waste to nature and environment, reevaluate them in our production
processes and carrying through our course of manufacture in
harmony with nature for a greener and more habitable world. With an
approach adopting innovation and positioning digital transformation
and innovation at the center of our activities, we will be rapidly
keeping on our works and studies in 2023 too”.
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SANLIURFA’YA YENI SERAMIKSAN BAYISi

Kosulsuz misteri memnuniyeti ilkesiyle Tirkiye'deki bayi agini
genisletmeye devam eden Seramiksan’in, Sanliurfa Karakopri’deki
bayisi Tugra Yatirim ic Mimarlik hizmete agildi. Gegtigimiz Ekim
ayinda gergeklestirilen agilisa Seramiksan Direktori M. Sireyya
Cadglar, Seramiksan yéneticileri, firma sahipleri ic Mimar Biisra Capli,
Muslim Capli ve ¢ok sayida davetli katildi.

1000 m?lik bu yeni showroom’da seramik, vitrifiye ve yapi
kimyasallarindan olusan genis Uriin portfoyl sunulacak. Banyolarda
italyan stilini yansitan banyo mobilyasi markasi VOQ‘un birbirinden
farkli dekorasyon tarzlarina hitap eden tasarimlari da misteriyle
bulusacak.

76kentte 250’yeyakinmagazaile hizmetveren SeramiksanDirektoriM.
Siireyya Caglar yaptigi konusmada miisteri memnuniyetine verdikleri
onemi vurguladi ve sunlari soyledi: “Turkiye’nin dort bir yaninda
Seramiksan markasini basariyla temsil eden bayilerimiz ile blylk bir
aileyiz ve tim basarilarimizin arkasinda bir olmanin, birlik olmanin giict
ve motivasyonu var. Misteri beklentilerini karsilamanin her gegen giin
daha da zorlastidi glinimiizde, yenilikgi, yaratici, Kaliteli, gler yuzlu
ve ¢ozlm Ureten bir anlayisla hizmet verme konusunda bayilerimizden
yana oldukca sansli oldugumuzu biliyorum. Anadolu’'da bayi agimizi
genisletmemizi saglayan yeni magazamizla, musterilerimize ulasarak
trdnlerimizi bulusturdugumuz icin gururluyuz.”

NEW SERAMIKSAN DEALER FOR SANLIURFA

Seramiksan continues to expand its’ dealer network in Turkey with
unconditional customer satisfaction principle and took its" dealer
in Sanliurfa Karakopru, Tugra Investment and Interior Architecture
into service. The opening is held in last October with the participation
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of Seramiksan Director M. Sureyya Caglar, Seramiksan executives,
company owners Interior Architect Busra Capli, Muslum Capli and
several invitees.

In this new showroom of 1000 m? a wide range of product portfolio
from ceramics to vitrified products and building chemicals will be
presented. Also the bathroom furniture brand reflecting the ltalian
style in bathrooms, VOQ's design appealing to several different
decoration styles, will meet with the customer.

Serving with 250 shops in 76 cities, Seramiksan Director M.
Sureyya Caglar underlined the importance they weigh on customer
satisfaction and said: “We are a big family with our dealers
successfully representing the Seramiksan brand all around Turkey
and what lies behind all our successes is the strength and motivation
of being one and united. Today, meeting the customer expectations
are getting harder and harder but | know we are quite fortunate in
terms of our dealers providing innovational, creative, quality and
genial service with a solution offering approach. With this new shop
contributing to the expansion of our dealer network in Anatolia, we
are proud to reach to our customers and bring our products to them.”



SANAY| URETICILERI
SU KITLIGI ICIN
HAREKETE GECTI

1993’ten bu yana her yil 22 Mart’ta kutlanan ve bu seneki temasi “su
ve sanitasyon Krizini ¢ozmek” olarak belirlenen Diinya Su Giinii'nde
su kitliginin 6nline gecmek icin suyu dogru tiilketme ve yonetme
bicimlerine dair yapilan calismalar giindemdeki yerini tekrar aldi.
Yagissiz gecen kis mevsiminin ardindan bircok uzman, gelecek
aylarda su sikintisi yasayabilecek ulkelerin su kaynaklarini dogru
kullanmalari gerekliligine dikkat cekti.

Turkiye’de kisi basina disen yillik kullanilabilir su miktari 2018
itibariyla bin 363 metrekip civarinda ol¢uliiyor. Tarim ve Orman
Bakanligi bu miktarin, tlke nifusunun 100 milyon olmasi beklenen
2030°da yillik bin 120 metrekipe disecegdini tahmin ediyor. Bu da
Turkiye'yi su fakiri Ulkeler ligine bir adim daha yaklastiriyor. Yilda 54
milyar metrekip su tiketilen Glkemizde, bu suyun ylizde 74l sulama
ve ylizde 13’U icme ihtiyaci icin kullanilirken, ylizde 13’l de sanayinin
ihtiyaclarinin karsilanmasinda degerlendiriliyor. Bu durum sanayileri
harekete gecirirken Seramiksan da tasarruf odakli tretim modeliyle
kamu nezdinde farkindalik olusturmaya devam ediyor.

Yiizde 0 atik su politikasiyla siirdiiriilebilirlige katkida bulunuyor
Uretimini siirdirilebilirlik Gzerinde temellendiren Seramiksan’in
Direktori M. Stireyya Caglar “Yiizde 0 atik su politikamizla trettigimiz
vitrifiye Uriinlerimizle bu donusiime katkidabulunuyoruz. Fabrikalarda
kullanilan suyu geri kazanim tesislerinde geri donusturerek gelecek
nesillere daha temiz ve yasanabilir bir diinya birakmayi hedefliyoruz.
Su tasarruflu vitrifiye Urlinlerimizle tiketicilerin birincil yasam
alanlarini surdurdlebilir mekanlara doniistiirtiyoruz.” diyor.

‘HijyenHerkesinHakki’ mottosuylagelistirdikleri ve bakteriolusumunu
%99,9 oraninda engelleyen Seramiksan Hygiene yiizey teknolojisinin
kullanildigi tiim Grdinler, minimum su ve deterjan kullanimi ile saglikli
ve doga dostu banyolar sunuyor. 2,5 ila 4,5 litre su ile kullanan su
tasarruflu klozetlerin yani sira 24 saat kullanilmadiginda kendi
kendine hijyen sifonu yapan, 0,8 litre su tiiketimi ile tasarruf saglayan
Hill Akilli pisuvarlar da ayni amaca hizmet ediyor.
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Celebrated every year on 22nd of March since 1993, the World Water
Day's theme this year is designated as “solving the water and sanitation
crisis” and studies made regarding the proper water consumption and
management methods to prevent water scarce, have taken its" place in the
agenda again. After a winter season with no precipitation, experts pointed
out that countries which may face a water shortage in the months to come,
are required to use their water resources in a proper way.

Yearly water amount available per capita in Turkey is measured around one
thousand and 363 meter cubes as of by 2018. Ministry of Agriculture and
Forestry is estimating this value to decline to a yearly amount of one thousand
and 120 meter cubes by 2030 when as the country’s population to be 100
million. And this brings Turkey one step closer to the same league with water
poor countries. A yearly amount of 54 billion meter cube is consumed in our
country whereas 13 percent of this is used for drinking need 13 percent of
it is put to use to meet the demands of industry. While this gives a fillip to
industries Seramiksan also continues to raise awareness in public presence
with its" saving-oriented manufacturing model.

Contributing to sustainability with 0 percent waste policy

Grounding its" manufacture on sustainability, Seramiksan Director M.
Sureyya Caglar says “We're contributing to this transformation with our
vitrified products we manufacture with 0 percent waste policy. Our goal
by recycling the water used in the factories in recovery plants, is leaving a
cleaner and more habitable world to future generations. With our water-
saving vitrified products we turn the consumers’ primary living spaces into
sustainable places.”

With the motto ‘Everyone Deserve Hygiene' they developed the Seramiksan
Hygiene surface technology which prevents bacterial growth by 99,9% and
all the products utilizing this technology offer healthy and nature-friendly
bathrooms with minimum water and detergent use. Along with water-saving
toilets using 2,5 to 4,5 liters of water, Hill Smart urinals which perform a
hygiene flush automatically when not used for a straight 24 hours and ensure
water-saving with a consumption of 0,8 liters, also serve the same purpose.
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BIEN 5,5 MILYON M?’LIK ILAVE TESISINi ACTI

Yapi sektoriinde tasarimdaki oncii kimligi ve genis lriin yelpazesiyle dne cikan Bien,
Bilecik 2. Organize Sanayi Bdlgesi’ndeki ilave tesislerinin acilisini yapti. Faaliyete giren
ilave tesislerle toplam seramik iiretim kapasitesi yillik 51 milyon metrekareye ulasti.

BIEN OPENED ITS’ ADDITIONAL FACILITY OF 5,5 MILLION M

Standing out in the construction sector with its’ pioneering identity and wide range
of products, Bien made the opening of its’ additional facilities in Bilecik 2" Organized
Industrial Zone. With these additional facilities going into operation, the total yearly
ceramic production capacity has reached to 51 million meter squares.




IDEALIST ¢ Mimarlik Dernegi ve Bien is birligiyle hayata gecirilen
sohbetler serisi ‘aydabir’in  dokuzuncu soylesisi
Multidisipliner Yaklasimlar” basligi altinda gergeklestirildi. Yellow
dot Kurucu Ortagi, tasarimci Dilara Kan Hon ile ressam Mehmet Sinan

“Tasarimda

Kuran'in konusmaci olarak Katildigi soylesinin moderatorligini
Dernek iiyesi ve Designmixer Kurucusu Tijen Samuray Oztek iistlendi.

Soyleside; Mehmet Sinan Kuran ve Dilara Kan’a ydénlendirilen
sorularda calisma stillerinde yaratma ve Uretme slreglerine sanat,
tasarim ve Uretim Konularinda kurduklar is birlikteliklerinin sonuca
etkileri Gzerinde tartismalar yapildi. Cikan isin plani, organizasyonu ve
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TASARIMDA
MULTIDISIPLINER
YAKLASIMLAR
KONUSULDU

Bien ana sponsorlugunda, IDEALIST i¢ Mimarlik
Dernegi tarafindan organize edilen soylesi serisi
‘aydabir’in dokuzuncu bulusmasinda “Tasarimda
Multidisipliner Yaklasimlar” konusuldu.

son Uriin olarak maddesel avantajlarin yaninda yaraticilik ve Ureticilik
acisindan da takim ¢calismalarinin da farkli yaklasimlar ve bakis agilari
ile manevi motivasyon anlaminda yeni sinerjiler dogurdugu gorisleri
Uzerinde duruldu. Yoktan var etme konusunun her asamasi ile basli
basina bir tasarimsal siire¢ oldugu ve buna Katilan her bireyin, kurulus
ve fikrin sonuca etkisinin ¢ok degerli oldugu tartisildi ve katilimcilar
bu anlamda yasadiklari proje streclerinden ve tasarim diinyasinda bu
tarz ornek is birliklerini anlattilar.

‘aydabir’ séylesi serisinin tiim videolari, IDEALIST i¢ Mimarlik Dernegi
YouTube kanalinda izleyenlerle bulusuyor.

(NEELTST

In the ninth gathering of the conversation series ‘once a month’ organized by IDEALIST Interior Architecture
Association by the main sponsorship of Bien, “Multidisciplinary Approaches in Design” is discussed.

The ninth of the conversation series ‘once a month’ brought into action
by the collaboration of the IDEALIST Interior Architecture Association
and Bien, is organized under the title “Multidisciplinary Approaches in
Design”. Yellow dot founder partner Dilara Kan hon and painter Mehmet
Sinan Kuran have attended the conversation as speakers where the
Association member and the Designmixer Founder Tijen Samuray Oztek
has taken on the task of being the moderator.

In the conversation, with the questions posed to Mehmet Sinan Kuran
and Dilara Kan, the effects of their working style on their creation and
production process and their collaboration on the results regarding the
art, design and production have been discussed. Along with the planning

and organization of the resulting work and material advantages as the
final product, it's emphasized that team works, by means of creativity
and productivity, give birth to new synergies in terms of moral motivation
through different approaches and perspectives. It's discussed that
creating out of nothing is a whole creative process on its own with all of
its’ stages and that every individual participating in it, establishing it and
the idea are very valuable elements with their influence on the result, and
participants talked about the project processes they experienced in this
sense and this kind of collaborations in the world of design.

All videos of the ‘once a month’ conversations series are available for
audience in IDEALIST Interior Architecture Association’s YoutTube channel.
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GEBERIT ISH 2023°TE

YENILIKCi COZUMLERINI TANITTI

isvicreli sihhi tesisat iireticisi Geberit, Frankfurt’ta gerceklestirilen “ISH 2023” fuarinda yeni nesil sihhi
tesisat iiriinlerini tanitti. Son kullanici ve profesyonellere duvar 6nii ve arkasindaki genis iiriin gamini
tanitan marka, fuar standindaki Geberit Akademi alaninda iiriinleri deneyimleme firsati da sundu.

Sihhitesisat ve vitrifiye sektoriiniin glincel dinamiklerini
yakalayan tasarimlara imza atan Geberit, 13-17
Mart 2023 tarihleri arasinda iklimlendirme ve tesisat
sektorunun dinyadaki en 6nemli bulusmalarindan biri
olarak Almanya’nin Frankfurt sehrinde gergeklestirilen
ISH 2023 fuarina katildi. Duvar 6ni ve arkasindaki
genis Urtin gamini tanitan marka, cesitli sihhi tesisat
Urlnlerini dijital olarak birbirine baglayan bir konsept
olan Geberit Connect’i de ilk kez fuar ziyaretcileriyle
bulusturdu. Bu Konsept sayesinde sihhi tesisatlarin
bitinsel ve ekonomik bir sekilde yonetilmesi
saglaniyor.

Fuar silresi boyunca ziyaretcileri ve sektor
profesyonellerini agirlamaktan mutluluk duyduklarini
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ifade eden Geberit Tiirkiye ihracat ve Marmara Bolge
Satis Mudiri Egemen Uludag “Sektorimuzin lider
firmalarini bir araya getirmenin yani sira yenilenebilir
enerji, slrdurilebilirlik ve kaynaklarin korunmasina
odaklanan ISH 2023, inovatif Grlinlerimizi genis kitlelere
ulastirmak adina onemli bir firsat oldu. Geberit olarak
onlarca yildir rezervuardan klozete ve oradan da drenaj
borusuna kadar suyun gittigi tim yolu optimize ediyor;
bunun icin de teknolojinin en ileri noktasina uzanan
yenilikci ¢oziim ve Urilinler gelistiriyoruz. Bu kapsamda
fuarda sergiledigimiz Duofix montaj sistemleri,
gomme rezervuarlar, Sigma70 kumanda kapagdi ve yeni
yikama teknolojisi ile Geberit Acanto asma klozet fuar
katiimcilarinin blyUk ilgisini gérdid” dedi.



GEBERIT INTRODUCED
ITS’ INNOVATIONAL
SOLUTIONS IN ISH 2023

Swiss sanitary system manufacturer Geberit
introduced its’ next generation sanitary
system products in the “ISH 2023” exhibition
organized in Frankfurt. Brand introduced its’
wide range of wallfront and wallback products
to final users and professionals and also gave
a chance to try the products in the Geberit
Academy area in its” exhibition stand.

Putting its2 signature under the designs that catch the current
dynamics of sanitary system and vitrified sector, Geberit has attended
the ISH 2023 exhibition that's organized as one of the most important
gatherings of climatization and plumbing industries in the world
between 13th-17th March 2023 in the Frankfurt city of Germany. The
brand introduced its" wide range of wallfront and wallback products
and brought the Geberit Connect for the first time to the view of
exhibition visitors, which’'s a concept that digitally connects various
sanitary system products with each other. Thanks to this concept, it will
be allowed to manage sanitary plumbing integrally and economically.
Geberit Turkey Export and Marmara Region Sales Manager Egemen
Uludag expressed that they're glad to host the visitors and sector
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Geberit Tiirkiye Ihracat ve Marmara Bolge Satis Miidiirii Egemen Uludag

Geberit Turkey Export and Marmara Region Sales Manager Egemen Uludag

professionals during the exhibition and said: “Besides gathering up
the leading companies of our sector together, ISH 2023 also focuses
on renewable energy, sustainability and protection of resources and
it has been an opportunity for us to widely introduce our innovational
products to people. As Geberit, we are optimizing every way the
water flows from reservoir to toilet and from there to drainage pipe;
and offer innovational solutions and products reaching to the edge
of technology for this for decades. In this sense, the Duofix mounting
systems, built-in reservoirs, Sigma70 command housing, the new
washing technology and the Geberit Acanto wall-hung toiler we
presented in the exhibition, have drawn a great interest from the
exhibition attendees”.



GEBERIT SUYUN GELECEGINE YON VERIYOR
GEBERIT SHAPES THE FUTURE OF WATER

Kaynak tasarrufu saglayan cevre dostu ve dayanikli iiriinlerle, su ve enerji
tiiketimini en aza indiren teknolojilere imza atan isvicreli sihhi tesisat devi
Geberit, daha siirdiiriilebilir bir sihhi tesisat sektoriine yonelik degisimde 6ncii

rol oynuyor.

The Swiss sanitary systems giant Geberit putting its’ signature under
technologies which minimizes water and power consumption with eco-
friendly and durable products saving on resources, plays the leading role in
the change intended for a more sustainable sanitary systems sector.

Birlesmis  Milletler’in  Sirdurilebilir
Kalkinma Hedefleri'ne dnemli bir katki
saglayan Geberit, Kkullanicilarina bu
dogrultuda zengin bir Urln vyelpazesi
sunuyor. Marka, bununla birlikte su
ayak izi ile su tlketiminin yaklasik
yluzde 100’Unin nerede kullanildigini
da odlgebiliyor. Su tasarrufu s6z konusu
oldugunda rezervuarin ana unsur olarak
on plana ciktigi Geberit’te 1998’den 2021
yilina kadar kurulan tiim cift yikama ve
bosaltma rezervuarlari ile geleneksel
yikama sistemlerine kiyasla saglanan 38
milyon m® su tasarrufu, dogal kaynaklarin
Korunmasina yardimci oluyor.

Yiksek teknolojiyle donatilan Grinleri

sayesinde bircok projede surdurlebilir

insaatin  gergeklestirilmesine  firsat

taniyan Geberit, 2022 yilinda tim

Uretimdeki su tiiketimini 908 bin 407

m3 (6nceki yil 925 bin 230 m3) olarak

gerceklestirdigi  icin de  cevrenin

korunmasina katki sagliyor. Vitrifiye

alanina entegrasyonun gerceklestigi

2015 yilina kiyasla su tliketimi ylizde 22,4 oraninda azaltan marka,
ozellikle laboratuvarlarda ve Uretim silirecinde suyun yeniden
kullanilmas! konusunda hassas davraniyor. Su tiiketiminin yizde
80 ile en blylk paya sahip oldugu vitrifiye Uretimine yodnelik
gelistirmelerini gerceklestiren Geberit, bu sayede 2024 yilina kadar
bu alandaki su tliketimini 6,4 [/kg’dan 5,6 |/kg’a diislirmeyi hedefliyor.
2022 yilinda yenilenebilir enerji kaynaklarindan elde edilen elektrigin
payini 27 GWh daha artirarak 112 GWh’ye cikaran Geberit, boylelikle
2022 sonu itibariyla elektrigin ylizde 70’inden fazlasini yenilenebilir
enerji kaynaklarindan ve sertifikali yesil Gretimden elde ediyor.
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Making a great contribution to United
Nation’s Development
Goals, Geberit offers a rich product
range of its" consumer for this. In
addition to this, the brand, with water

Sustainable

footprint, is able to measure where the
whole 100 percent of water consumption
isused. When water saving is in question,
reservoir stands out as the key element
in Geberit and compared to traditional
washing systems the 38 million m’ water
saving achieved with all double washing
and discharge reservoirs installed from
1998 to 2001, is helping to protect the
natural resources.

Geberit makes it possible for sustainable
construction to be realized in several
projects thanks to its” products equipped
with high technology and contributes
to the protection of environment for
realizing a water consumption of 908
thousand 407 m3 (925 thousand 230
m’ previous year] in whole production
in 2022 . The brand reduced its" water
consumption by 22,4 percent compared to 2015 when integration is
achieved to the vitrified are of business and acts sensitively on reuse
of water especially in laboratory and production process. Through
realizing its" improvements intended for vitrified production where
water consumption gets the biggest share with 80 percent, Geberit
aims to reduce its" water consumption in this area from 6,4 l/kg to 5,6
l/kg until 2024. Geberit increased the electricity share generated from
renewable energy resources by 27 GWh and to 112 GWh ,n 2022 which
made it generate more than 70 percent of its"electricity from renewable
energy resources and certified green production by the end of 2022.
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TURK CIMENTO SEKTORU IHRACATI AZALTMADAN
IC TALEBI KARSILAYACAK GUCTE

Cimento ihracatinda diinyanin, liretiminde ise Avrupa’nin ilk sirasinda yer alan Tiirkiye, bazi ihracat pazarlarinda
goriilen yavaslamayi tersine gevirerek, bu pazarlar yeniden domine etmeye hazirlaniyor. CCSIB Yénetim Kurulu

Baskan Yardimcisi Abdulhamit Akcay, ic talep ve ihracati ayni anda karsilayabilecek giice sahip olduklarini sdyledi.

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSIB)
altinda Turkish Cement markasiyla faaliyetlerini strdiiren Tiirk cimento
sektoriinin  temsilcileri, Sapanca’da dizenlenen Cimento Sektor
Calistayrnda bir araya geldi. CCSIB Yénetim Kurulu Baskan Yardimcisi
Abdulhamit Akcay’'in acilisini yaptigi calistayda; ihracat pazarlari,
sektoriin onlindeki firsatlar ve engeller ile birlikte basta deprem felaketi
olmak Uzere yurt icindeki gelismelerin sektore etkileri hakkinda goris
alisverisinde bulunuldu.

Kahramanmaras merkezli deprem felaketi nedeniyle cimento sektdriinin
ana glindeminin yurt ici piyasa oldugunun altini gizen Akcay, “ihracat
bizimigin her zaman ok stratejik ancak hem deprem bélgesindeki
kentlerimizin yeniden insasi hem de deprem kusagindaki diger
kentlerimizin donlsumu icin gerekli ¢cimentonun karsilanmasi,

bu yil ve oniimiizdeki bes yillik siirecte ana hedefimiz olacak.
Buna karsin ihracatimiz sekteye ugramayacak. Cinki
sektoriimiz yillik 120 milyon ton Uretim kapasitesine sahip.

2022 yili rakamlarina baktigimizda yurt ici ve yurt disi

toplam talebin 82 milyon ton oldugunu goriyoruz.

Yani bizim sektor olarak yaklasik 40 milyon ton

tretim kapasitesi fazlamiz var” diye konustu.

Turk c¢imento sektorinin iklim degisikligi

kaynakli  Kuresel gelismeleri  yakindan
takip ettigine de vurgu yapan Akcay
ayrica, sektordeki sirketler tarafindan

gerceklestirilen yesil ve dijital donlsim
odaginda karbon emisyonlarinin azaltimi,
yenilenebilir enerji yatirnmlari, atik 1sinin geri
kazanilmasi gibi Ar-Ge ve Uretim gelistirme
projeleri ve vyeni teknoloji uygulamalari
hakkinda bilgi verdi.

The Turkish cement sector representative who are carrying out their
activities with the Turkish Cement brand under the Cement, Glass,
Ceramics and Soil Products Exporters’ Association (CCSIBJ, came
together in the Cement Sector Workshop organized in Sapanca. The
workshop is opened by the CCSIB Deputy Chairman Abdulhamit Akcay
and the participants exchanged their views on exportation markets,
future opportunities and impediments for the sector and the effect of the
developments in homeland on the sector with the earthquake disaster
being in the first place.

Akcay underlined that the main agenda of the cement sector is the
domestic market because of the earthquake disaster centered in
Kahramanmaras and said "Export is always so strategic for us but
our main objective for this year and the upcoming 5 years will be
meeting the cement demand required for the rebuilding of our cities
in the earthquake area and the transformation of our other cities in
earthquake zones. In any case, our exportwon't be interrupted.
Because our sector has a yearly manufacturing capacity
of 120 million tones. When we look at the numbers of
2022, we see that the total demand both domestic and
outland is 82 million tones. That means we have about

40 million tones manufacturing capacity surplus”.

Akcay also emphasized that the Turkish cement
sectoriscloselyfollowing the globaldevelopments
of climate change and gave information on
R&D and production improvement projects
and new technology practices actualized

by the companies of the sector such as the
reduction of carbon emissions focusing on
green and digital transformation, renewable
energy investments, recovery of waste heat.
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VitrA'nin yenilik¢i karo sistemi Resincrete, Unlii Wallpaper ve Elle
Decoration dergilerinden aldigi tasarim oddillerinin ardindan, bu kez
de Red Dot’a layik gorildi. VitrA Tasarim Ekibi’nin imzasini tasiyan
Resincrete gibi, ModePaper karo serisi de Red Dot 6duli almaya hak
kazandi. Tasarim ikonu Tom Dixon’in VitrA isbirligiyle gelistirdigi Liquid
koleksiyonu da gecen yil karolariyla aldigi Red Dot 6diiliine, bu yil da
banyo Urunleriyle layik gorildd.

EDIDA (Elle Decoration International Design Awards) ddiillerinin zemin
kaplama Kkategorisinde birinci olan VitrA’nin

Resincrete karo sistemi, mekana yaratici,

cesur ve ince bir dokunus yapiyor. Red Dot ile 3.

uluslararasi 6diluntn sahibi olan Karo sistemi,

sehirli yasam alanlari icin dogada bulunan

renklerle, modern mimarinin temel unsurlar

arasindaki betondan ilham aliyor.

VitrA'nin  yenilik¢i karo sistemi mode’dan
yola ¢ikarak gelistirilen ModePaper serisinin
lansmani, UNICERA 2022’de yapildi. Klasik
Roma, dekoratif Fas ve Ortacag kemerlerinin
formundan ilham alinarak tasarlanan ve bu
formlari modern bir yorumlama ile yansitan
ModePaper, duvar kagidinin renkli, desenli
ve ince vyapisini, karonun dayanikliligiyla
birlestirerek yasam alanlarina tasiyor.
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After the design awards taken from the famous Wallpaper and Elle
Decoration magazines, VitrA's innovational tile system Resincrete is
now deemed worthy for Red Dot. Like Resincrete, ModePaper tile series
bearing the signature of VitrA's design team, is also granted with Red
Dot award. Taken the award last year with itstiles, the Liquid collection
developed by the design icon Tom Dixon with VitrA’s collaboration, is now
deemed worthy for the Red Dot with its” bathroom products.

Ranked first in the flooring category of EDIDA (Elle Decoration
International Design Awards] awards, VitrA's
Resincrete tile system brings a creative, bold
and fine touch to the place. The tile system
getting its" 3rd international award with Red Dot,
takes inspiration from concrete, one of the basic
elements of modern architecture, with colors of
the nature for urbanistic living spaces.

ModePaper series is developed by working off
the VitrA’s innovational tile system mode, and
it was launched in UNICERA 2022. Designed
by inspiration from Classic Roman, decorative
Moroccan and Mediaeval arches and reflecting
these forms with a modern interpretation, the
ModePaper combines the colorful, patterned
and fine form of wallpaper with the durability of
tile and brings it to the living spaces.
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SERAMIK ARASTIRMA MERKEZI

SERAMiK ARASTIRMA
MERKEZI 25 YASINDA

Tirkiye’de seramik sektoriiniin geneline hizmet
veren tek Ar-Ge merkezi olan Seramik Arastirma
Merkezi 25. yilini kutluyor. 1998 yilinda TUBITAK
programiyla kurulan ve daha sonra sirketlesen
SAM bugiin seramik iireticilerinin yaklasik ylizde
90’1 ile is birligi icinde.

1998 yilinda TUBITAK Universite- Sanayi Ortak Arastirma Merkezleri
Programi (USAMP) kapsaminda Eskisehir'de Kkurulan Seramik
Arastirma Merkezi (SAM) 25 yasina basti. 2007 yilinda seramik
sektoriinde faaliyet gosteren 19 ortak ve Anadolu Universitesi’nin
esit ortakliginda sirketleserek Universite-sanayi ortakli bir yapiya
kavusan SAM bugiin Tirkiye'deki seramik dreticilerinin yaklasik
ylizde 90’1 ile is birligi icinde ve sektdriin geneline hizmet veren tek
Ar-Ge merkezi.

Seramik sektdriinde faaliyet gosteren firmalar ve Universiteler
arasinda is birligi agi olusturmak, bu is birligi agi yoluyla endistriyel
ve teknolojik gelismeler yoniinde, seramik sanayinin ve seramik
sanayine yardimci sanayilerin gereksinim duydudu konularda
arastirma ve gelistirme calismalari yapmak amaciyla kurulan SAM
bu konularda bilgi birikimi saglamak icin de calisiyor.

Sektore teknolojik destek ve egitim hizmetleri veren; seminer,
konferans, panel ve benzeri toplantilar diizenleyen, gerektiginde
editici/bilgilendirici yayinlar ¢ikartan SAM, son olarak 25. kurulus
yildonimu etkinlikleri kapsaminda 8-9 Haziran 2023 tarihlerinde
“Arastirma ve Gelistirme Sureclerinin Etkili Sonuclandirilmasina
Yonelik Yazim ve Yayilim Faaliyetleri: Proje, Patent ve Makale”
baslikli ¢evrimici bir egitim duzenledi.

2010 yilindan beri Seramik Arastirma Merkezi Ar-Ge Koordinatori ve
Yonetim Kurulu Baskani olarak gorev yapan Prof. Dr. Alpagut Kara,
gectigimiz yil yerini Prof. Dr. Servet Turan’a devretmisti. Eskisehir
Teknik Universitesi Malzeme Bilimi ve Miihendisligi Bélimi Ogretim
Uyesi olan Turan bu gérevi siirdiiriiyor.

CERAMICS RESEARCH
CENTER IN ITS’ 25™ YEAR

Being the only R&D center in Turkey that serves for
ceramic sector in Turkey in general, the Ceramic
Research Center [SAM] is celebrating its’ 25th year.
Founded by TUBITAK program in 1998 and later
incorporated, SAM is in collaboration with about 90
percent of ceramic manufacturers today.

Founded in Eskisehir in 1998 under TUBITAK's University - Industry
Common Research Centers Program, the Ceramic Research Center
[SAM] turned 25. Incorporated in 2007 under the partnership of 19
partners operating in ceramic sector and the equal partnership
of Anadolu University and got a university-industry partnered
structure, the SAM is in collaboration with about 90 percent of
ceramic manufacturers in Turkey today and the only R&D center that
serves for the sector in general.

SAM s founded for the purpose of establishing collaboration network
between the companies operating in ceramic sector and universities
and through this collaboration network and in line with industrial and
technological developments, conducting research and development
studies on subjects needed by the ceramics industry and supporting
industries and works to provide know-how on these subjects.

SAM provide technological support and education and training
services to the sector; by organizing seminars, conferences,
panels and similar meetings and issuing educational/informational
publications and recently organized an online training titled “Writing
and Spreading Activities Intended For Efficiently Concluding The
Research and Development Processes: Project, Patent and Article”
between 8th-9th June 2023 as part of its’ 25th foundation anniversary.

Serving as the R&D Coordinator and Chairman of the Ceramic
Research Center since 2010, Prof. Dr. Alpagut Kara has assigned
his office last year to Prof. Dr. Servet Turan. Eskisehir Technical
University’'s Material Science and Engineering Lecturer Turan is
continuing his duty.
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2023 yili konusu “kapakli kap” olan hanterra
seramik yarismasi sonuclandi. hanterra tarafindan
bu yil ikincisi diizenlenen yarigsma, islevsel el
yapimi seramigin tasarim ve lretiminde 6zgiinliik
ve kalitenin 6nemini hatirlatmayi hedefliyor.

hanterra seramik yarismasi, iyi tasarimin, 6zgin olmanin, Kaliteli
Uretimin onemini hatirlatmayi; seramikle neler yapilabilecegini
gosteren, vyaraticiligi ve hayal glicini vyansitan el yapimi
seramik eserleri 6zendirmeyi; seramikginin yaratim sirecinde
harcadigi zaman, emek, gosterdigi 6zen, hayal glicti ve duslnceyi
odullendirmeyi hedefliyor.

Tirkiye’'de yasayan ve seramikle ilgilenen herkese acik olan yarisma,
Sibelco, Colorobbia Art, Valentine Clays ve Mars Seramik Firinlarinin
sponsorlugunda diizenlendi.

Bu yilki yarismanin jirisinde Glingor Guner [Turkiye], Elif Aydogdu
Agatekin [Tiirkiyel, Mieke Montagne [Hollanda]l, Tuba Onder
Demircioglu [Tiirkiye] ve Evandro Gabrieli [italya] yer aldilar. Jiiri
Uyeleri, eserlerin konu ile iliskisi, islevine uygunlugu, ergonomik
ozellikleri, tasarim ozgunlugu, sanatsal yaraticiligi ve Uretimin
teknik niteliklerini goz oniinde bulundurarak odul alacak eserleri
belirledi.

Yapilan degerlendirme sonucunda yarismada basari o6dulind
2023 HANTERRA Ferit Cihat Sertkaya, mansiyon o&dillerini Simge Okudur, Murat
Kafesogullari ve Eda Girgin elde etti. 30 katilimcinin 32 adet eseri
sergilemeye deder gorildu. Sergileme 6dull alan diger eser sahipleri:

X o0 °
0 DU LLERI Erman Aksoy, Banu Aktekin, ilyas Arapoglu, Beril Arikan, Betiil

Aytepe Serinsu, Sena Bariskan, Sirin Berberoglu, Emel Bozkurt,

s e s Siieda Can, Oznur Cakal Demirhan, Nurgin Cetin Almali, Kamer

SAH I PLE RI N I Erdogan, ilayda Erglin, S. Handan Ertiiz, Can Deniz Glven, Deniz

Hiir, Nurbanu ilhan, Dilan Kog, Seckin Muti, Sule Ongér, Aliye Sain,

Ayca Sertkaya, Zeynep Sipahi Izci, Burcu Sucaglar, Senay Serifoglu,

B U L D U Asli Tortin Erbengi, Zeynep Uyanik, Sibel Yesil, Mustafa Emir Yilanci,
Tamer Yigit oldu.

Ozel Saint Michel Fransiz Lisesi Jeanne D’Arc Sergi ve Konser

Basari Gdiilii/ Salonu’nda &dil toreni ve agilisi gerceklesen yarisma sergisi 12

Achievement Award: Subat- 19 Subat tarihleri arasinda izlendi. Odiil alan eserler www.
Ferit Cihat Sertkaya hanterrayarisma.com’da gevrimici olarak gorulebilir.

Seramik sektoriine farkli bir bakis acisi getirmek, kaliteli ve
yenilikci olmak hedefi ile kurulan hanterra, diinya ¢apinda
alitesiyle taninan yerli ve yabanci Ureticileri bir araya
etirerek, en iyi seramik malzemelerinden bazilarini Turk
eramik sanatcilarina tanitti. Seramik malzemesi satisi
yani sira, seramik sanatiyla ilgili bir cok yenilige imza atmay
hedefliyor.
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hanterra ceramics competition, the subject of which is “lidded form” for 2023 has been concluded. The
competition, organized by hanterra for the second time this year, aims to emphasize the importance of
originality and quality in the design and production of functional handmade ceramics.

hanterra ceramics competition reminds the importance of good
design, uniqueness and quality of build; to encourage handmade
ceramic works that demonstrate what can be done with ceramics
and reflect creativity and imagination; aims to reward the time,
effort, care, imagination and thought that the ceramicist spends in
the creation process.

The competition, which was open to all ceramicists anyone residing
in Turkey has been organized under the sponsorship of Sibelco,
Colorobbia Art, Valentine Clays and Mars Ceramic Kilns.

Gingor Giner [Turkey], Elif Aydogdu Agatekin [Turkeyl, Mieke
Montagne [Netherlands], Tuba Onder Demircioglu [Turkey] and
Evandro Gabrieli [ltaly] took part as jury members of this year's
competition. The works have been assessed by the jury according to
the originality of the design, creativity, and the technical qualities of
the production and the finish.

Asaresultofthe evaluation, Ferit Cihat Sertkaya received the success
award and the honourable mentions are Simge Okudur, Murat
Kafesogullari and Eda Girgin. Overall 32 works of 30 participants
were deemed worthy to be exhibited. The other owners of works
that received exhibition awards: Erman Aksoy, Banu Aktekin, llyas
Arapoglu, Beril Arikan, Betil Aytepe Serinsu, Sena Bariskan, Sirin
Berberoglu, Emel Bozkurt, Sieda Can, Oznur Cakal Demirhan,
Nurgin Cetin Almali, Kamer Erdogan, llayda Ergiin, S. Handan Ertiz,
Can Deniz Giiven, Deniz Hiir, Nurbanu ilhan, Dilan Koc, Seckin Muti,
Sule Ongér, Aliye Sain, Ayca Sertkaya, Zeynep Sipahi Izci, Burcu
Sigaglar, Senay Serifoglu, Asli Tegin Erbengi, Zeynep Uyanik, Sibel
Yesil, Mustafa Emir Yilanci, Tamer Yigit.

The award ceremony and the competition exhibition took place on
Saturday, February 11, 2023, at the Private Saint Michel French High
School Jeanne D'Arc Exhibition and Concert Hall between February
12 and February 19. Award-winning works can be viewed online at
www.hanterrayarisma.com.

hanterra has been established with the aim of bringing a fresh
perspective, and to target innovation and quality within the ceramics
sector. In this regard, by bringing together local and foreign
producers renowned for quality all over the world, hanterra has
succeeded in introducing some of the best materials to Turkish
ceramic artists. Apart from ceramics materials, equipment and
kilns sales, hanterra also aims to bring many more innovative
ideas to the art of ceramics.

Mansiyon/
Mention Award:
Eda Girgin

ansiyon/
Mention Award:
Simge Okudur

Mansiyon/
Mention Award:
Murat Kafesogullari
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ANADOLU PiSMis
TOPRAK KULTURUNDE
GOLLER BOLGESI

Siileyman Demirel Universitesi Giizel Sanatlar Fakiiltesi Seramik ve
Cam Béliimii Baskani Doc. Dr. Serap Unal’in “Anadolu Pismis Toprak
Kulturiinde Goller Bolgesi” isimli kitabi, Arkeoloji ve Sanat Yayinlari
tarafindan basildi. Editérlugiini Nezih Basgelen’in yaptigi kitap, caglar
boyunca Anadolu’'daki pismis toprak kiltlrlnin cesitli dénemleri,
¢omlekgi carkinin baslangici, Anadolu ¢omlekciliginin glinimuzdeki
durumu ve Goller yoresindeki tretimin gecmis ve glinimiiz 6rneklerini
iceriyor. Kitap ayrica, kullanilan camurlarla ilgili bilgileri, kil
yataklarini, form cesitliligini, kullanilan aletleri, astar, bezeme ve
pisirim yontemlerini de kapsayan kaynak bir kitap niteligini tasiyor.
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Siileyman Demirel Universitesi Giizel Sanatlar Fakiltesi
Seramik ve Cam Bolumii Bagkani Dog. Dr. Serap Unal

Suleyman Demirel University’s School of Fine Arts Head of
Ceramic and Glass Department Assoc. Prof. Dr. Serap Unal

LAKES REGION IN
ANATOLIAN TERRA-COTTA
CULTURE

Suleyman Demirel University’s School of Fine Arts Head of Ceramic
and Glass Department Assoc. Prof. Dr. Serap Unal’s book titled
“Lakes Region in Anatolian Terra-Cotta Culture” is published by
Archeology and Art Publications. The book under the editorship of
Nezih Basgelen, contains the several eras of terra-cotta culture
in Anatolia down the ages, the beginning of the potter's wheel,
the situation of Anatolian pottery today and the past and current
examples of the production in Lakes Region. The book is also a kind
of resource book including information on used sludges, clay beds,
form diversity, tools used, lining, decoration and firing methods.
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SERAMIK DAYANISMA PLATFORMU
DEPREMDE DE YARALARI SARDI

CERAMIC SOLIDARITY
PLATFORM BENEFITS
WOUNDS IN THE
EARTHQUAKE




haber / news B

SERAMIK ESERLERIMIZ
ABD’DEN IADE EDILDI

Kiltiir ve Turizm Bakanligi ile ABD Manhattan Bolge

Savciligi ve i¢ Giivenlik istihbarat Birimi arasindaki is birligi
sayesinde cok 6zel sanat eserleri Tiirkiye’ye iade edildi.
Bunlar arasinda Hydai Antik Kenti’nden kacirilmis bir siirahi

ile Dogu Anadolu bélgesine ait bir kap bulunuyor.

Kultur ve Turizm Bakanligi’nin 6zellikle son l¢ yilda ABD Manhattan
Bolge Savciligi ve I¢c Giivenlik Istihbarat Birimi arasindaki is
birligi sayesinde cok 6zel sanat eserleri Tirkiye'ye iade edildi.
ABD’de tarihi eser kacakciligi alaninda yuritilen sorusturmalara
Bakanlikga da bilimsel veri saglaniyor. 2022 ve 2023 yillarinda bu is
birligi sayesinde 3 grupta toplam 44 eserin ilkemize iadesi saglandi.

En son iade edilen 12 eser yine ortak yiritulen bir calismanin sonucu
tilkemize getirildi. iadesi saglanan 12 eserin dokuzu Shelby White
koleksiyonu Uzerinde gergeklestirilen sorusturma kapsaminda el
konulan eserlerden olusuyor. Dider (¢ esere ise Perge Antik Kenti ve
Boubon Antik Kenti ile ilgili yuritilen ve hala devam eden diger iki
sorusturma kapsaminda el konuldu. Bu yeni grupta Tirkiye'ye yeniden
kazandirilan eserler arasinda ¢ok degerli iki seramik eser de bulunuyor.

Bunlardan biri Mugla Milas Hydai Antik Kenti’nden kacak kazilarla
elde edildigi tespit edilen vazo. Orientalizan (Dogu esinli) seramik
grubuna ait olan, Karia siirahi M.0. 580-560 arasina tarihleniyor.
1970’li yillarda Milas'in Damlibogaz Koyi'nde bulunan Hydai
Antik Kenti NeKropolisi’nde kagak kazilar sonucu ortaya cikarilan
eserlerin pek ¢ogu yurt disina kagirilmisti.

Tirkiye'ye iade edilen bir diger eser olan pismis toprak ¢omlek ise
Dogu Anadolu bélgesine ait. M.0. 2 bine tarihlenen boyali canak
comlek grubuna ait bir 6rnek. Daha ¢cok mezarlik alanlarinda bulunan
cesitli form, ebat ve bezemeleri iceren bu kaplar ¢omlekgi carkinda
bicimlendirilmis. Bu eserlerin benzerlerine Dogu Anadolu bdlgesi
ve Ankara'da Anadolu Medeniyetleri Miizesi Kkoleksiyonlarinda
rastlaniyor.

OUR CERAMIC ARTIFACTS ARE RETURNED FROM USA

Thanks to the cooperation between the Ministry of Culture and Tourism and US Manhattan District Attorney’s
Office and the Homeland Security Intelligence Unit, very special artifacts were returned to Turkey. Among
them are a jug smuggled from the ancient city of Hydai and a vessel from the Eastern Anatolia region.

Thanks to the cooperation between the Ministry of Culture and
Tourism, the US Manhattan District Attorney’s Office and the
Homeland Security Intelligence Unit, especially in the last three
years, very special works of art have been returned to Turkey. The
Ministry also provides scientific data for investigations carried

out in the field of historical artifact smuggling in the USA.
Thanks to this cooperation in 2022 and 2023, a total of 44

works in 3 groups were returned to our country.

The 12 most recently returned works were brought to

our country as a result of a joint work. Nine of the 12
artifacts returned are artifacts confiscated as part of

the investigation on the Shelby White collection. The
other three artifacts were confiscated as part of two other
ongoing investigations into the Ancient City of Perge and the
Ancient City of Boubon. Among the works brought back to
Turkey in this new group are two very valuable ceramic works.

One of them is the jug that was found to be obtained through illegal

excavations from Mugla Milas Hydai Ancient City. The Carian jug,

belonging to the Orientalizing (Oriental inspired] ceramic group,

is dated between BC 580-560. In the 1970s, most of the artifacts

unearthed as a result of illegal excavations in the Hydai Ancient

City Necropolis in Damlibogaz Village of Milas were smuggled
abroad.

The terracotta pottery, another artifact returned to
Turkey, belongs to the Eastern Anatolia region, an
example of a painted pottery group dating back to the
2nd millennium BC. These vessels, which contain
various forms, sizes and decorations, mostly found

in cemetery areas, were shaped on a potter's wheel.

Similar works of art can be found in the collections of
the Eastern Anatolia region and the Anatolian Civilizations
Museum in Ankara.
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ZEKi YURTBAY
SERAMIK KARO
TASARIMI
YARISMASI
10.YILINI KUTLUYOR

“Dogadan Sanata Sen Tasarla” ana temasi ile
diizenlenen Zeki Yurtbay Seramik Karo Tasarim
Yarismasi 10. yilina ulasti. Tiirkiye’de bu alanda
diizenlenmis yarismalar arasinda en uzun soluklu
etkinlik niteligini koruyan yarismanin 2023 yili
temasi “Boz Yap, Boz Yapma” idi.

U
> Prof. SEVIM CiZER]

izmir Ekonomi Universitesi, Glizel Sanatlar ve Tasarim Fakdltesi
Izmir University of Economics, Faculty of Fine Arts and Design

Seramik torcive 64

ZEKI YURTBAY CERAMIC
TILE DESIGN COMPETITION
CELEBRATING ITS’

10™ YEAR

Organized with the main theme “You Design
From Nature To Art”, Zeki Yurtbay Ceramic
Tile Design Competition has reached its’

10th year. The competition is considered the
longest-running event of Turkey organized
in this field and this year’s theme is “Break It
Make It, Break It Don’t Make It".

Design is one of the basic elements of production in industry. And
design in ceramics sector is directly associated with living spaces and
elements thus has to be more useful and of creative quality.

Started off for the encouragement of art and design in Turkey for
improvement and for the purpose of supporting young designers and
gaining new designers to the ceramics sector and being welcomed
with an ever-increasing interest for years, the "Zeki Yurtbay Design
Competition” offer youth to bring their dreams together with real life.
This way, it assists on applicability of design education, design projects
inuniversities and eliminating the deficiencies upon realization process.

With the main theme of “You Design From Nature To Art", Yurtbay
Seramik makes contribution to the designers of future to discover
their unique and creative ideas and supporting ceramics sector with
the power of design and its” goal is to reveal authentic designs eligible
for application and production and support the strengthening of the
“designer” identity.

This competition, being organized since 2012-2013 with the motto “You
Design From Nature To Art”and “Nature” theme and stipulating respect
to nature and ecosystem and improvement of sense of protection, is
intended a single-stage event for a wide population of students studying
in Art and Design, Fine Arts and Architecture faculties.

The competition is open for the participation of students in the under-
graduate, graduate and post-graduate (master and proficiency in art]
students in the universities giving education in design in the Republic
of Turkey and Turkish Republic of Northern Cyprus. Participations can
be made individually or as a team work. Organization is carried through
very earnestly by “Yapi Medya lletisim”, and the projects participated
are meticulously evaluated and ranked by a jury with every member
having reputable positions in the design and ceramic art field.

With this competition, being held with a different sub-theme every year,
designs created with inspiration from nature and life, encourage young
designers and also bring along the confidence of success. Every year,
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Birincilik Odiilii “Kirkiic”, Hande Tekin/lst Prize: “Forty-three”, Hande Tekin

Tasarim, endustride Gretimin temel bilesenlerinden biridir. Seramik
sektorinde ise tasarim, dogrudan yasam mekanlari ve elemanlari ile
iliskili oldugundan daha kullanisli ve yaratici nitelikte olmak zorundadir.

Ulkemizde, sanat ve tasarimin gelisebilmesi icin tesvik edilmesi; genc
tasarimcilarin desteklenmesi ve seramik sektoriine yeni tasarimcilarin
kazandirilmasi amaciyla baslatilan ve yillardir artan bir ilgiyle karsilanan
“Zeki Yurtbay Tasarim Yarismasi”, genclerin hayallerini gercek yasamla
bulusturma olanag sunmaktadir. Boylece, Universitelerde tasarim
egitiminin, tasarim projelerinin uygulanabilmesi ve yasama gecirilmesi
stirecindeki eksiklerinin giderilmesine yardimci olmaktadir.

“Dogadan Sanata Sen Tasarla” ana temasi ile gelecedin tasarimcilarinin
6zgiin ve yaraticl fikirlerini kesfetmeye, seramik sektoriini tasarimin
glict ile desteklemeye katkida bulunan Yurtbay Seramik, uygulama
ve Uretime girebilecek 6zgun tasarimlari ortaya cikarmayi ve seramik
sektorinde “tasarimci”  Kimliginin giiclenmesine destek olmayi
amaclamaktadir.

Glniimiizde dogdaya ve ekKosisteme sayginin ve koruma bilincinin
gelistirilmesi ongorilerek 2012-2013 yilindan bu yana, “Dogadan Sanata
Sen Tasarla” slogani ve “Doga” temasi ile diizenlenen bu yarisma, Sanat
ve Tasarim, Glizel Sanatlar ve Mimarlik fakiltelerinde 6§renim géren genis
bir 6grenci kitlesine yonelik ve tek asamali olarak diizenlenmektedir.

Yarisma, Turkiye Cumhuriyeti ve Kuzey Kibris Tirk Cumhuriyeti’nde
tasarim alaninda egitim veren universitelerdeki on lisans, lisans ve
lisansusti (yuksek lisans ve sanatta yeterlik) dgrencilerinin katilimina
aciktir. Katilimlar bireysel veya ekip calismasi olarak yapilabilmektedir.
Organizasyonu “Yapl Medya iletisim” tarafindan biiyiik bir ciddiyetle
gergeklestirilen yarismaya Katilan projeler, her bir Uyesi tasarim ve

Tkincilik Gdiildi/ 2nd Prize: “Theus”, Ece Diliiiz

the project in the first rank is taken into the production line under the
factory and exhibited by Yurtbay Seramik in the UNICERA fair.

Starting off with Yurtbay Seramik founder Honorable Zeki Yurtbay's
respect for labor and trust on the youth who will change the future,
and his due care on managing the competition with seriousness in
every stage from start to end, are consolidating the sense of reliance
to this competition.

The theme of 2023 was determined as “Break It Make It, Break It Don't
Make It" by the jury and by asking “can you create a game where you put
the rules of by using tiles with pre-determined sizes? Can your design
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seramik sanati alaninda saygin bir konuma sahip bir juri tarafindan
titizlikle degerlendirilmekte ve derecelendirilmektedir.

Heryilfarklibiralttemailediizenlenenbuyarismailedogadanveyasamdan
esinlenerek vyaratilan tasarimlar, geng tasarimcilari yireklendirerek
basarmanin verdigi 6z glveni de beraberinde getirmektedir. Her yil
birincilik derecesi alan proje fabrika biinyesinde lretim bandina alinarak
Uretilip UNICERA fuarinda, Yurtbay Seramik standinda sergilenmektedir.

Yurtbay Seramik’in kurucusu Sayin Zeki Yurtbay’in emegde duydugu saygi
ve gelecedi degistirecek olan gencglere olan giliveniyle baslayan Zeki
Yurtbay Tasarim Yarismasi, yarisma sirecinin baslangicindan sonuna
dek her asamasinda ciddiyetle yonetilmesi hususunda gosterdigi 6zen,
bu yarismaya duyulan giiven algisini pekistirmektedir.

2023 yilinin temasi jiri tarafindan “Boz Yap, Boz Yapma” olarak belirlenmis ve
“6lclleri belli karolar kullanarak, kuralini kendin yazdi§in bir oyun yaratabilir
misin? Tasarimin sadece senin icin degil, kullanici icin de bir oyun haline
gelebilir mi? Pargalar farkli dizildiginde tlinelin ucunda yepyeni bir tasarim
belirir mi?” diye sorarak geng tasarimciyi bir oyuna davet etmekte idi. 203
farkli Gniversiteden 79 farkli ekip olmak Uzere 586 6grencinin katiliminin
ardindan 6zenli bir jiri dederlendirmesi ile oddller sahiplerini buldu.

Butemaile diizenlenen Zeki Yurtbay Tasarim Yarismasi 10. yilini kutlarken
Ulkemizde bu alanda diizenlenmis ve diizenlenmekte olan tiim yarismalar
arasinda en uzun soluklu etkinlik niteligini koruyarak surdurilebilirligin de
basarili bir 6rnedini sunmaktadir. Sanat ve tasarim egitimini destekleyen
ve ogrencileri profesyonel yasama hazirlayan bu yarisma, gelecekte de
uzun soluklu ve siirdirdlebilen ilk etkinlik olarak anilacaktir.

Egitim ile Uretim arasinda bir kopri olusturan bu etkinlik, her yil artan
bir ilgi ve katilim ile gliclenerek yeni yarismalarin diizenlenmesinde de
itici glic olacaktir.

Nice on yillara “Zeki Yurtbay Seramik Karo Tasarimi Yarismasi”.

Ugiinciiliik Gdiildi: “Miiphem”, Ezgi Avci-Melih Alkan
3 Prize: “Undefined”, Ezgi Avci-Melih Alkan

become a game not only for you but also for the user? Will there be a
whole new design appearing at the end of the tunnel when the parts are
aligned differently?” it was inviting the young designer to a game. After
the participation of 586 students in 79 teams from 203 universities, the
awards is given to their owners with a meticulous jury evaluation.

Organized with this theme, the Zeki Yurtbay Design Competition is
celebrating its" 10th year and while preserving its’ place as being the
longest-running event that is organized and keeps being organized in
this field in our country, it also offers a good example of sustainability.
This competition supports art and design education and prepares
students to a professional life and will be memorized as the first
sustainable, long-running event.

Making a bridge between education and production, this event is
consolidating itself with an ever-increasing interest and participation
everyyearwhichwill make ita driving force to organize new competitions.

Formany more tenyears “ZekiYurtbay Ceramic Tile Design Competition”.

ODUL KAZANANLAR/AWARD WINNERS

1.’lik Odiilii : Hande Tekin- istanbul Bilgi Univ. Mimarlik Fakiiltesi Endiistriyel Tasarim Baliimii
1st Prize: Hande Tekin- Istanbul Bilgi Univ. Faculty of Architecture Industrial Design Department

2.'lik Odiilii: Ece Dilitiz-Hacettepe Univ. Giizel Sanatlar Fakiiltesi ic Mimarlik ve Gevre Tasarimi Bslimii
2nd Prize: Ece Diliuz-Hacettepe Univ. Faculty of Fine Arts Interior Architecture and Env. Design Dept.

3.’lik Odiilii: Ezgi Avci-Trakya Universitesi Fen Bilimleri Enstitiisii Mimarlik Bslimii ®
Melih Alkan-Anadolu Universitesi isletme Fakiiltesi

3rd Prize: Ezgi Avci-Trakya Univ. Graduate School of Natural and Applied Sciences Architecture Dept.
& Melih Alkan- Anadolu University Faculty of Business Administration

Esdeger Mansiyonlar/Equivalent Mentions
Selvihan Giilbengi Oztas®Tugsem Altun-Hacettepe Universitesi Giizel Sanatlar Fakiltesi ic

Mimarlik ve Cevre Tasarimi Bolimu

Selvihan Gulbengi Oztas&Tugsem Altun-Hacettepe University Faculty of Fine Arts Interior
Architecture and Environmental Design Department

Elcin Kara Vatansever- istanbul Teknik Univ. Lisansistii Egitim Enstitiisii Mimari Tasarim Bslimi
Elcin Kara Vatansever- |stanbul Technical Univ. Graduate School of Architectural Design Dept.

irem Nur Taskin®Eyliil Civelek-Marmara Univ. Giizel Sanatlar Fakiiltesi Seramik ve Cam Bélimii
Irem Nur Taskin & Eylul Civelek-Marmara University Faculty of Fine Arts Ceramics and Glass
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SERAMIKLE
AVRUPA'DAN ODUL ALDI

WON AWARD FROM EURGPE
WITH TOUCHABLE CERAMIC

izmir'de yasayan seramik sanatcisi Nuray Erden, {ic yil 6nce gérme
engellibireylerin sanat eserlerine erisimini saglamak amaciyla yaptigi
calismalar kapsaminda Karsilyaka ilcesinde Dokunulabilir Engelsiz
Modern Sanat Mizesi’ni hizmete acti. Yerel yonetim ve engelliler
yararina faaliyet yuriten sivil toplum kuruluslarinin katkilariyla
acilan miize bugiine kadar on binlerce engelli bireyi agirladi. Ulkede
tek ve Avrupa'da sinirli sayida 6rnedi bulunan mize projesi AP
tarafindan o6ddle layik gordldi. Erden, AP’ye bagli kurulus European
International Leadership Women Awards Forum tarafindan yapilan
degerlendirmede 2023 yilinda basarili 9 kadindan biri secilerek, 8
Mart Dinya Emekgi Kadinlar Giinii'nde Briiksel’'de 6dilind ald.

Avrupa Birligi Hessen Eyalet Temsilciligi'nde yapilan 6diil toéreninde
Erden’e odiuli Avrupa Parlamentosu Uyelerinden Miriam Lexmann
tarafindan takdim edildi. Erden térende yaptigi konusmada 6dilini
atolyedeki calisma arkadaslari, projenin destekcisi izmir Bilyiiksehir
Belediyesi, Tirkiye ve depremzede yurttaslar adina aldigini agikladi.
Toren agilisinda ayrica Kahramanmaras depreminde yasamini yitiren
yurttaslar adina bir dakikalik saygi durusu yapildi.

Nuray Erden aldigi 6dilden 6tird gurur duydugunu belirterek, “Bu
miize sayesinde gormeyen gozlere umut olduk ve engelli bireylerin
sanat eserlerine ulasmasini sagladik. Yaptigimiz 6zel tretim tablolar
ve eserler, hissedilebilir ylizeyler sayesinde engelli ziyaretciler
tarafindan incelenebiliyor. izmir'de ve Tirkiye'de boyle bir tesis
yoktu. Hatta Avrupa’da ve dinyadaki sinirli sayida mizelerden
oldugu icin yurt disindan da buraya ziyarete gelenler oldu. Yillar
sliren cabalarimiz sonucunda kurdugumuz bu mize ile ddile layik
gorildiim ve iilkem adina gurur duyuyorum. inaniyorum ki bundan
sonra bu calismalarimizin kapsamini genisleterek daha fazla engelli
bireye ulasacagiz.” dedi.

Miizede, 2014 yilindan beri dokunabilir eserler Ureten ve sergileyen
idol Sanat Evi sanatcilari ve Nuray Erden tarafindan calisilan
44 seramik kabartma tablo basta olmak lzere, modern sanat
doneminin farkli akimlara mensup Unli ressamlarinin aslina uygun
eserleri bulunuyor. Gorme engelli bireylerin randevu ile ziyaret ettigi
Ornekkdy Farkindalik Merkezi biinyesinde faaliyet gésteren miizede
pek ¢ok modern dénem sanatgisinin eserleri dokunulabilir ve sesli
betimlemeli olarak sergileniyor.

Nuray Erden (solda) ddiilini Avrupa Parlamentosu lyesi
Miriam Lexmann’dan ald.

Nuray Erden (left] received her award from Miriam Lexmann,
member of the European Parliament.

Nuray Erden, a ceramic artistliving in [zmir, opened the Touchable Non-
Disabled Modern Art Museum three years ago in Karsiyaka district as
part of her studies intended to enable visually disabled individuals’
access to art works. The museum is opened by the contributions of
nongovernmental organizations that are carrying out activities for the
benefit of local administrations and disableds and it hosted tens of
thousands disabled individuals up until now. The museum project is
the only one and one of the limited examples in Europe which made
it deemed for an award by the EP. In the evaluation made by the EP
subsidiary organization European International Leadership Women
Awards Forum, Erden is chosen as one of 9 successful women in 2023
and got her award on March 8 International Women's Day in Brussels.

In award ceremony made in the European Union Hesse State
Representative Office, Erden’s award is presented by one of the
European Parliament members Miriam Lexmann. In her speech she
made in the ceremony, Erden stated that she took this award in behalf
of her workmates in the workshop, the project’s supporter lzmir
Metropolitan Municipality and Turkey and earthquake victim citizens.
In the ceremony opening, a one-minute stand in silence is saluted to
those who lost their lives in the Kahramanmaras earthquake.

Nuray Erden indicated that she is honored with the award she got and said
“Thanks to this museum, we became a hope for those eyes that cannot see
and enabled disabled individuals to reach to art works. Specially produced
paintings and works we made can be reviewed by disabled visitors with
sensible surfaces. There were no such facilities in Izmir and Turkey. It's even
one of those limited number of museums in Europe and in the world therefore
there are also foreign visitors coming here from abroad. With this museum
we founded as a result of our years of efforts, I'm deemed worthy of an award
and I'm honored in behalf of my country. | believe that we will be expanding
the scope of these works and reaching for more disabled individuals”.

With particularly 44 ceramic embossed paintings worked by Nuray Erden
and the artists of Idol Art House who produce and exhibit touchable works
since 2014, there are also faithful works of famous painters belonging to
various movements of modern art era, in the museum. Being in service
under the Ornekkoy Center for Awareness where visually disabled
individuals can visit with appointment, the museum exhibits many
modern era artists works as touchable and with audio description.
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KENTSEL
DONUSUMDEN
SANATSAL
DONUSUME

Mimar Sinan Giizel Sanatlar Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimi ogretim Uyelerinden Dog. Hasan Baskirkan’in
“Kentsel Dénlisim 2. Etap” sergisi, 31 Ocak- 17 Subat tarihleri
arasinda istanbul’da Tophane-i Amire Kiiltiir ve Sanat Merkezi
Sarni¢ Galeri’de izlendi. Serginin 1. Etap’i 6nceki Temmuz ayinda
Eskisehir’de gerceklestirilmisti. Sanatci, bu tema igin yola cikis
oykustni soyle anlatti:

“Her sey bir glin sahilde ayagima bir tuglanin takilmasi ile basladi.
Once kizdim, sonra baktim “bu tuglay! denizin gelgiti ne giizel
sekKillendirmis” dedim. Bir metre 6tede bir tane daha, biraz 6tede
bir tane daha buldum. Sonra acaba kentsel dénisumiin hafriyati
denize mi dokuluyor diye dustinmekten alikoyamadim kendimi.
Ne yasanmisliklar vardi acaba? Bir zamanlar bu tugla ve kiremit
kalintilari acaba kimlere duvar, kimlere cati, kimlere barinak
olmuslardi? Acaba bu sahile nereden gelmislerdi? Sonra 6zel ilgi
alanima girdi bu tugla-kiremit kalintilari, peslerine diistim her
nereye sahile gittiysem aramaya koyuldum, iki yilda hatiri sayilir
bir arsivim oldugunu fark ettim. Kentsel donisimuin kahramanlari
bu tugla-kiremitler sanat nesnesine donismeyi hak etti diye
disindim. Hem kendi capimda deniz kirliliginin temizligine bir

nebze destek olup hem de atik malzemeleri degerlendirerek
dogaya, cevreye Katkida bulunmak istedim. Blyik bir ustalikla
denizin sekillendirdigi ki benim istesem bu kadar Kusurlu ama
milkemmel sekillendiremeyecedim bu hazir buluntu nesneleri
donlstirerek, Misir camuru ile ordim duvarlar, insa ettim
catilari...”

FROM URBAN TRANSFORMATION
10 ARTISTIC TRANSFORMATION

Mimar Sinan Fine Arts

University ~ Fine  Arts

Faculty Ceramic Department

lecturer Assoc. Prof. Hasan Baskirkan's exhibition, “Urban

Transformation 2nd Stage”, is viewed between 371°' January - 17"

February in Istanbul Tophane-i Amire Culture and Art Center’s Sarnic

Gallery. The st Stage of the exhibition has been held in Eskisehir in

July. Artist talked about his story of heading out for this theme as
follows:

“Everything began with a brick stumbling on my foot inshore one day.

First!gotangrythen | looked and said “how beautifully the sea tide has

shaped this brick”. And | found one more just a meter away and one

more just upby. Then | couldn’t stop thinking if the digging out of urban
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transformation was being poured out to the sea. Who knows how much
life experiences were there? To whom these brick and tile remnants
have become a wall, a roof, a shelter once upon a time? From where
did they come to this shore? Then these brick and tile remnants has
been of a special interest to me and | chased them and looked for them
wherever | go inshore. | realized that | had a considerable archive. And
I thought these heroes of urban transformation, these bricks and tiles
have deserved to turn into an object of art. | wanted to contribute to the
nature and environment both by somewhat supporting the cleaning of
sea pollution in my own way and by putting waste materials into good
use. | turned these ready found objects that were shaped by the sea
with great mastery for | couldn’t do in such a sketchy but excellent way
and | put up the walls and build up the roofs with Egyptian clay...”
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BIR SANATCI UTOPYASI: GUZEL DUNYA

Turk Seramik Dernegi’nin gectigimiz Kasim ayinda diizenledigi XI. Uluslararasi Katilimli Seramik
Kongresi kapsaminda gerceklestirilen “Bir Sanatci Utopyas:: Giizel Diinya” baslikli Seramik Sergisi,
Afyon Kocatepe Universitesi Mehmet Riza Cercel Kiiltiir ve Sanat Merkezi’nde izleyici ile bulustu.

insan siiper evrimin tartismasiz tek érnegidir, ancak gercek su Ki
dogaya eklenmis bir varliktir. Bu birbirine karsit bir durumdur ve
insanin Ustlnlik kurma cabasinin zararli sonuglari belki de insanlik
tarihi boyunca ilk kez bu kadar hissedilir olmustur. Dogal olarak
ge¢misten guniimiize dek birbirine zit cografyalarda, birbirine zit
yasam kosullari stiregelmistir, fakat su yuzyilda her sey, herkes icin
kotlye gitmektedir. Yizyillar sonunda sahip oldugu zeka sayesinde
konforlu bir yasam kuran insanlik, sonunu getiren adimlari atmakta
hala tereddiit dahi etmeyerek, tipki keskin sirke gibi kendi sonunu
getirmek icin cabalamaktadir. Soru su ki; bu durdurulamaz mi, daha
guizel, en azindan hala giizel bir diinya mimkin mu, yoksa hepsi
Utopik bir hayal mi?

Turk Seramik Dernegi’nin 21-23 Kasim 2022 tarihleri

arasinda dizenledigi XI. Uluslararasi Katilimli

Seramik Kongresi kapsaminda, dernegin Sanat

Kanadi ve Afyon Kocatepe Universitesi Giizel

Sanatlar Fakiltesi Seramik Bolimi isbirligiyle

“Bir Sanatci Utopyasi: Giizel Diinya” baslikli

Seramik Sergisi, Afyon Kocatepe Universitesi

Mehmet Riza Cercel Kiiltiir ve Sanat Merkezi’nde

izleyici ile bulustu. Sergiye katilan 45 sanatgi Uye,

sergi kuratorleri Mutlu Baskaya, Fatma Batukan Belge

ve ilhan Marasali tarafindan belirlenerek davet edildiler.

Omer Gorkem

Kiratorler olarak, cadinin tanidi olan bu sanatcilardan savaslar,
catismalar, cevresel sorunlar, salgin hastaliklar, aclik ve ekonomik
sosyal adaletsizlikler gibi olumsuzluklarla distopyaya doniisen insan
yasamina degil, glizel bir diinya hayaline odaklanmalarini bekledik.
Sanatin hem Uretene hem de izleyene bu distopik diinyadan siyrilmak
icin etkili bir yol oldugunu gostermenin yaninda, umut ve yasam
sevgisi verecegdine inaniyoruz. Bu nedenle “tim olumsuzluklara inat,
sanat” sloganiyla sergiyi organize ettik.

21-29 Kasim 2022 tarihleri arasinda izlenen Aygiin Dinger Kirca, Aylin
Alkan, Aysenur Ceren Asmaz, Aytuna Cora, Aziz Baha Orken, Berrin
Kayman, Burcu Karabey, Canan Girel Ak, Candan Glingodr, Caner
Yedikardes, Deniz Onur Erman, Elif Aydoddu Agatekin, Ezgi
Hakan, Fatih Karagil, Figen Isiktan, Filiz Yildiz, Hakan
Ergun, Hakan Pekyaman, Hasan Baskirkan, Hasan
Sahbaz, Huseyin Ozcelik, Isil Tiifekci Ardic, ithan
Marasali, imre Deniz Isiktas, Kadir Ertirk, Kamuran
Ak, Kamuran Ozlem Sarnig, Kim Yongmoon, Melisa
Engineri, Metin Ertirk, Mutlu Baskaya, Mige
Eryilmaz, Nagihan Gimis Akman, Nazende
Ozkanli, Nizam Orcun Onal, Nurdan Arslan, Nurtac
Cakar, Odil Isitman, Omer Goérkem, Perihan San
Aslan, Sercan Filiz, Serap Erdogan, Sirin Kocak
Ozeskici, Sule Altay ve T. Emre Feyzoglu Katildi.

Hakan Ergun
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AN ARTIST’S UTOPIA: BEAUTIFUL WORLD

The Ceramics Exhibition titled “An Artist’s Utopia: Beautiful World” held as part of
the 11" Internationally Attended Ceramic Congress organized by Turkish Ceramics
Association on last November, has met with the audience in Afyon Kocatepe University’s

Nurdan Arsalan

Human is unarguably the only example of super

evolution but the fact is it's an entity attached to
the nature. These are two opposing situations and maybe for the
first time in history, the harmful consequences of human'’s effort to
achieve superiority, is being felt this much. Naturally, contrasting
living conditions has been continued in contrasting geographies
from past to present, but in this century we live in, everything is
going worse for everyone. Humanity established a comfortable life
thanks to the intelligence it acquired for centuries but it still does
not hesitate even a bit to take the steps which will bring its" own end
and serves for it. The question is; Is it unstoppable, is a better or
nonetheless a still beautiful world possible, or everything is just a
utopian dream?

As part of the T11th Internationally Attended Ceramic Congress
organized by the Turkish Ceramics Association between 21st - 23rd
of November 2022, with the collaboration of the association’s Art
Wing and Afyon Kocatepe University Fine Arts Faculty Ceramics
Department, the Ceramics Exhibition titled "An Artist's Utopia:
Beautiful World” has met with the audience in Afyon Kocatepe
University’s Mehmet Riza Cercel Culture and Art Center. 45 artist
members participating in the exhibition has been determined and
invited by the exhibition curators Mutlu Baskaya, Fatma Batukan
Belge and Ilhan Marasali.

Ascurators, we asked these artists who are the witnesses of their era,
to focus not on the human life becoming a dystopia with negativities
like wars, conflicts, environmental problems, epidemics, hunger and
economic and social injustice but on a dream of a beautiful world. We

Riza Cercel Culture and Art Center.

believe that art will show
both to the creator and
the audience that it's an
effective way of pulling
themselves away from
this  dystopian  world
as well as give them
hope and a love of life.
Therefore, we organized
the event with the
following motto “art just
to spite all negativities”.

Viewed between 271°¢ -
29" November 2022, the
names who participated

the exhibition are Aygun
Dincer Kirca, Aylin Alkan, Aysenur Ceren Asmaz, Aytuna Cora, Aziz
Baha Orken, Berrin Kayman, Burcu Karabey, Canan Gurel Ak, Candan
Gungor, Caner Yedikardes, Deniz Onur Erman, Elif Aydogdu Agatekin,
Ezgi Hakan, Fatih Karagul, Figen Isiktan, Filiz Yildiz, Hakan Ergun,
Hakan Pekyaman, Hasan Baskirkan, Hasan Sahbaz, Huseyin Ozcelik,
Isil Tufekci Ardic, Ilhan Marasali, Imre Deniz Isiktas, Kadir Erturk,
Kamuran Ak, Kamuran Ozlem Sarnic, Kim Yongmoon, Melisa Engineri,
Metin Erturk, Mutlu Baskaya, Muge Eryilmaz, Nagihan Gumus Akman,
Nazende Ozkanli, Nizam Orcun Onal, Nurdan Arslan, Nurtac Cakar,
Odul Isitman, Omer Gorkemn, Perihan San Aslan, Sercan Filiz, Serap
Erdogan, Sirin Kocak Ozeskici, Sule Altay and T. Emre Feyzoglu.
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YASAM KORIDORU - GOC

A
> Doc. Assoc. Prof. Mutlu BASKAYA |

Turkiye’nin Glneydogusunda 6 Subat 2023 tarihinde 6nce 04:17
gibi cok erken bir saatte meydana gelen 7.8 siddetindeki deprem ile
ardindan saat 13:24’te meydana gelen 7.6 siddetindeki deprem bir ¢cok
insanimizi kaybetmemize neden oldu. Deprem bdlgelerini diinyada
ve Turkiye’de sanssiz bolgeler olarak nitelendirebiliriz. Ancak bilimin
isiginda bu bélgeleri yasanir kilmak da bizim elimizdedir. Ornegin
Japonya, depremi en siklikla ve siddetle yasayan (lkelerin basinda
gelmesine ragmen insan kaybi cok az olmaktadir. Bunun nedeni
yapilarin deprem Kkosullarina uygun insa edilmesidir. Bizim de Ulke
olarak yasadigimiz bu acilari unutmadan, ileriye donik kentlesmeleri
sadece uzman Kisilerin eline birakarak planlamamiz gerekmektedir.
Aksi halde bu deprem bélgelerinden géglerin baslamasi kaginilmazdir.

Dinyada deprem, savas gibi benzer her tirli felaketin sonunda
gocler meydana gelmektedir. Bu durum neden sonug iliskisi gibidir.

6 Subat’ta meydana gelen ve 11
Kahramanmaras merkezli deprem, Hacettepe Universitesi Giizel
Sanatlar Fakiiltesi Seramik ve Cam Béliimii grencilerinin calismalarina
yansidi. Geng sanatci adaylarinin yapitlari ArtAnkara Fuari’nda “Yasam
Koridoru-Go¢” baslikli bir sergide yer aldi.

ilde biiyiik yikima yol acan

TUNNEL OF LIFE - MIGRATION

The Kahramanmaras-centered earthquake that occurred on February

6 and caused great destruction in 11 cities was reflected in the works of
Hacettepe University Faculty of Fine Arts Ceramics and Glass Department
students. The works of the young artist candidates were exhibited in an
exhibition titled “Life Corridor-Migration” at ArtAnkara Fair.

Zonguldakli madencilerimizin “domuzdami” adini verdikleri teknikle
olusturduklari yasam Koridoru, insanlarimizin givenli alana
gecislerine olanak tanir. Gog igin cikilan yolla benzerlik kurabiliriz;
ancak domuz dami teknigiyle olusturulan yasam Kkoridoru, yasamla
bag kurmak icin tek yoldur ve Kurtariciya ihtiyac vardir. Gocte ise
insan, tercihine gore yasamla bagini kendi istedigi gibi kurar. Yasam
koridorunu olusturan bircok Tirk ve yabanci kurtarma ekipleri
sayesinde 6nce mucize saatlerini sonra mucize ginlerini yasadik.
Hepsine insanlik adina minnettariz.

Yasadigimiz bu dramin yaratti§i kaosu; Hacettepe Universitesi GSF
Seramik ve Cam Bolimi’ndeki bir grup égrenciyle beyin firtinasi
yontemiyle ele aldik. Biz sanatcilarin ve sanat 6grencilerinin “yasam
koridoru” ise sanat ile kurdugumuz bagdir. Bu sergide 6grencilerimizin
ayni temayla farkli distincelerle Urettikleri eserleri yer ald.

Aysenur Yasar

Sinem Karakaya
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Goksu Guvendik

Rabia EKinci

The magnitude 7.8 earthquake that occurred as early as 04:17 on
February 6, 2023 in the Southeast of Turkey and the magnitude 7.6
earthquake that followed at 13:24 caused the loss of many of our
people. We can characterize earthquake zones as unlucky regions
in the world and in Turkey. However, it is in our hands to make
these regions livable in the light of science. For example, although
Japan is one of the countries that experienced earthquakes
most frequently and violently, the loss of people is very low. The
reason for this is that the structures are built in accordance with
earthquake conditions. We, as a country, need to plan forward-
looking urbanization only by leaving it in the hands of experts,
without forgetting the pain we have experienced as a country.
Otherwise, it is inevitable that migrations will start from these
earthquake zones.

Migration occurs at the end of all kinds of disasters such as
earthquakes and wars in the world. This is like a cause-eject

relationship. The tunnel of life created by our miners from
Zonguldak with the technique they call ‘pigpen” allows our people
to pass to the safe area. We can draw analogies to the route taken
for migration; however, the tunnel of life created with the pigpen
technique is the only way to connect with life and a savior is needed.
In migration, on the other hand, people establish their connection
with life as they wish, according to their preferences. Thanks to the
many Turkish and foreign rescue teams that make up the tunnel of
life, we first experienced miracle hours and then miracle days. We
are grateful to all of them on behalf of humanity.

The chaos created by this drama we live in; we discussed it with a
group of students from Hacettepe University Faculty of Fine Arts
Ceramics and Glass Department by brainstorming. The “tunnel of
life” of us artists and art students is the bond we establish with
art. In this exhibition, the works produced by our students with
different thoughts on the same theme were displayed.

Aleyna Yilmaz

Gamze Nur
Karakose
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MSGSU-VITRA
SANAT ATOLYESI’NIN
ETKILESIMLI ON YILI

MSGSU- VitrA Seramik Sanat Atdlyesi’nin “ON” baslikli sergisi 2012-
2022 yillan arasinda on yedi sanatcinin konuk sanat¢i programi
kapsaminda lrettigi yapitlan izleyici ile bulusturdu. Subat ayinda
Tophane-i Amire Kiiltiir ve Sanat Merkezi’nde gerceklestirilen sergi,
atolyenin liniversite biinyesinde, dgrenci ve akademisyenlerin de
sanatgilar ile etkilesimiyle gecen son on yilina sahitlik etti.

MSGSU- VITRA ART STUDIO’S INTERACTIVE TEN YEARS

MSGSU- VitrA Ceramic Art Studio’s exhibition titled “TEN” has brought the works created by seventeen
artists as part of the guest artist program between the years 2012-2022, to the audience. Organized in
Tophane-i Amire Culture and art Center in February, the exhibition witnessed the studio’s past ten years
of interaction between the artists and the students and academicians under the roof of the university.



» Ayca UGUR

1957 yilinda Dr. Nejat F. Eczacibasi’nin 6nderliginde, kendisinin “Sanat
ve kiltire yapilan her tirli yatirim, dogrudan dogruya toplumun
sosyal varligi, ekonomisi, politikasi ve biitlin benliginin de gelismesine
yapilmis bir katkidir” dislincesi temelinde sekil alan VitrA Sanat
atolyesi, Mumhane’de bulunan Eczacibasi laboratuvarinda kuruldu.
Sanatgllar igin bir calisma ortami haline gelen atdlye ayni zamanda
yarismalar ve Kurslarla geng isimleri seramik alanina kazandird.
Daha sonraki yillarda da Kartal’da Eczacibasi Seramik Fabrikalari
biinyesinde sanatgilara ¢calisma alanlari sunarak Belma ve Sadi Diren
yonetiminde varligini stirdirdii. 1997 yilinda eski Eczacibasi Modern
Sanat Atdlyesi’nin bir devami olarak VitrA Seramik Sanat Atolyesi
adiyla, Reyhan Girses yonetiminde sanatgilar icin bir calisma ve
bulusma noktasi olmaya devam etti. Agilan disiplinler arasi sergilerin
yani sira 1998 vyilindan itibaren atdlyede calisan sanatgilarin
calismalar “Kisisel izler” sergileriyle Tiirkiye’nin gesitli kentlerinde
sergilendi.

Alev Eblzziya, Candeger Furtun, Tizim Kizilcan, Erdogan Ersen,
Cevdet Altug, Alev ilker, Hasan Tugay, Nasip iyem gibi sanatcilari
agirlamis olan VitrA Seramik Sanat atdlyesi, 2012 yilinda Mimar
Sinan Giizel Sanatlar Universitesi Seramik Uriinler Arastirma ve
Uygulama Merkezi -SERAM ile imzalanan 6zel bir protokol sonucunda
calismalarini Seramik ve Cam Bélimii atélyelerinde “MSGSU- VitrA
Seramik Sanat Atélyesi” adi ile slirdiirmeye basladi. Bolim Baskani
Prof. Stleyman Belen “Bu fikrin en onemli yani atdlyede calisan
sanatgilarin egitimin igcinde calismalarini gergeklestirmeleri ve
ogrencilerinin bu faaliyetler ile yeni bir deneyim saglamalarina olanak
tanimasiydi. Ayrica Universitemizin bulundugu konum nedeni ile
ozellikle yurtdisindan gelecek sanatgilar icin cazibe noktasi olacagi
duslincesi de yer almaktaydi.” diyor.

Bu on yillik stirecte atélyede sirasi ile Ole Lislerud, Bernard Heesen,
Ayfer Kalsin, Sevim Cizer, Glingor Guner, Piet Stockmans, Yesim
Zimrit, Burcu Oztiirk Karabey, Funda Susamoglu, Sirin Kocak,

exhibition l

Taking shape on the basis of Dr. Nejat F. Eczacibasi’s thoughts
in 1957: “Every sort of investment made to art and culture is a
contribution made straight to the social existence, economy, policy
and whole self-respect of society”, the VitrA Art Studio was founded
in the Eczacibasi laboratory located in Mumhane. The studio has
become an environment of work for artists and also introduced
young talents to the field of ceramics with competitions and courses.
In the later years, it has offered working environments for artists
under the Eczacibasi Ceramic Factories in Kartal and continued its’
existence at the helm of Belma and Sadi Diren. As a follow-on of
the old Eczacibasi Modern Art Studio, it continued to be a working
and meeting point for artists at the helm of Reyhan Gurses with the
name VitrA Ceramic Art Studio in 1997. Along with multidisciplinary
exhibitions opened, works of the artists involved in the studio have
been presented in various cities around Turkey with “Personal
Traces” exhibitions since 1998.

Hosted artists such as Alev Ebuzziya, Candeger Furtun, Tuzum Kizilcan,
Erdogan Ersen, Cevdet Altug, Alev Ilker, Hasan Tugay, Nasip lyem, VitrA
Ceramic Art Studio began to continue its" work with the name "“MSGSU
- VitrA Ceramic Art Studio” in Ceramic and Glass Department’s
workshops as a result of a special protocol signed with Mimar Sinan
Fine Arts University Ceramic Products Research and Application
Center- SERAM in 2012. The Head of Department Prof. Suleyman Belen
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Yasemin Yarol, Giilfidan Ozmen, Petr Stacho, Mutlu Baskaya, Mustafa
Agdatekin, Beril Anilanmert ve Kemal Tizgol olmak lzere 17 sanatgi
agirlandi; sanat, tasarim, arkeoloji gibi pek ¢ok alandan isimlerin yer
aldigi Sanatcl Konusmalari ve Kiiltiir Konusmalari etkinlik serilerine
ev sahipligi yapildi ve “Temas- Ole Lislerud” ve “On Sekiz On Dokuz”
adlisergiler gerceklestirildi. Pandemi stirecinde 15 cevrimici konferans
ile sanat hayatina Katkisini siirdiiren MSGSU- VitrA Seramik Sanat
Atolyesi, bu slrecin ardindan sanatgilari agirlamaya devam ediyor.

Seramik Uriinler Arastirma ve Uygulama Merkezi Miidiirii Doc.
Ayse Kursuncu, bu is birliginin etkilerini ve yeni serginin heyecanini
“2012 yilindan beri on yedi sanatgiya ev sahipligi yapmak, sanat
Uretimlerinin ilham kaynaklarini gormek, calisma sistemlerini
ogrenmek, kullandiklari 6zel teknikleri tecribe etmek ve Seramik ve
Cam Bolumu ogrencileri ile beraber sanatgilarin Gretim maceralarina
dahil olmak, hepimiz icin egsiz bir tecriibe ve mesleki bilgi birikimine
imkan verdi. Ev sahibi konumunda bulunmak ve bu sirecin bir pargasi
olmak biyUk bir mutluluk.” sozleri ile paylasti.

Emre Zeytinoglu ise “ON: MSGSU- VitrA Seramik Sanat Atélyesi
2012-2022 Calismalari” sergisi icin sunlari sdyledi: “iste VitrA
Seramik Sanat Atélyesi ile Mimar Sinan Giizel Sanatlar Universitesi
Seramik ve Cam Bolimi’niin yillardir yaptigi is birligi bu noktada
o6nem kazaniyor: Bir yanda bu sanatin kuramsal boyutlari, kural
ve kriterleri ile ilgilenen bir Gniversite bolumi ve diger yanda ise o
bolimdeki her tir uygulamayi teknolojik donanimiyla destekleyen
bir endistri birimi... Ve bu is birlidi ile ortaya ¢ikan sanat sergileri...”



exhibition l

says ‘The most important aspect of this idea is the artist working in
the studio being able to make their works together with education and
making it possible for students to experience new things thanks to this
activities. There's also the idea of being a point of attraction especially
for foreign artists because of the location of our university”.

17 artists who have been hosted in the studio throughout this 10 years of
time are respectively Ole Lislerud, Bernard Heesen, Ayfer Kalsin, Sevim
Cizer, Gungor Guner, Piet Stockmans, Yesim Zumrut, Burcu Ozturk
Karabey, Funda Susamoglu, Sirin Kocak, Yasemin Yarol, Gulfidan Ozmen,
Petr Stacho, Mutlu Baskaya, Mustafa Agatekin, Beril Anilanmert and
Kemal Tizgol; event series of Artist Talks and Culture Talks have been
hosted where figures from many areas such as art, design, archeology
took place and exhibitions titled “Contact- Ole Lislerud” and “Eighteen
Nineteen” have been organized. Keeping its’ contribution to the world of
art with 15 online conferences in the pandemic MSFAU- VitrA Ceramic
Art Studio is continuing to host artists after these times.

Head of the Ceramic Products Research and Application Center
Assoc. Prof. Ayse Kursuncu shared the influence of this collaboration
and the excitement of the new exhibition with the following words:
“Hostin 17 artists since the year 2021, seeing the sources of
inspiration of their artistic creation, learning about their working
systems, experiencing their special techniques and involving in the
artists’ creation ventures together with the students of Ceramic and
Glass Department, is a peerless experience for all of us which made
it possible for professional fund of knowledge. Being the host and a
part of this process is a blissful thing”.

And Emre Zeytinoglu talked about “TEN: MSGSU- VitrA Ceramic Art
Studio 2012-2022 Works" as follows: “Here, the collaboration between
the VitrA Ceramic Art Studio and the Mimar Sinan Fine Arts Faculty
Ceramic and Glass Department, is gaining importance: On one side
a university department that's interested in the theoretical aspects,
rules and criteria of this art and on the other side a unit of industry that
supports every application in that department with its’ technological
equipment... And art exhibitions arising from this collaboration...”
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DEGISKEN,
AKISKAN,
SUREKLI
YENILENEN...

VARIABLE, FLUID,
EVER-RENEWING...

%
A
X FATMA BATUKAN BELGE |

Tirkiye’nin en 6nemli endiistriyel miraslarindan olan tarihi Miize Gazhane Mart ayinda “com-position:
space-no-space” sergisinin ikinci siiriimiine ev sahipligi yapti. Resim, heykel, seramik, yerlestirme gibi
farkli Gretim tekniklerini kullanan 16 sanatci arasinda Giingér Giiner ve Aynur Karakas Karaagac da

seramik disiplinini temsil etti.

One of Turkey’s most important cultural heritages, Muze Gazhane hosted the second
volume of the “com-position: space-no-space” exhibition in March. Among the 16 artists
using various creation techniques such as painting, sculpture, ceramics and installation,
Gungor Guner and Aynur Karakas Karaagac represented the ceramic discipline.

istanbul’'un son gazhanesi
olarak 1892 vyilinda hizmet
vermeye baslayan Hasanpasa
Gazhanesi bir asir boyunca
kentin aydinlatma ve yakit
ihtiyacini karsilamisti. Zamanla
teknolojisi eskiyip cevre ve
insan sagligi icin tehlike yarattigi
dustnulince, 1993 yilinda
diger = gazhanelerle  beraber
Uretimine son verildi. Bir donem
IETT garaji olarak kullanildiktan
sonra kendi haline terk edildi.

Ama vyillarca sliren kamusal
bir  micadeleyle Kkurtarilarak
kapsamli  bir  restorasyon

strecine alindi. Tarkiye’nin
en onemli endustriyel

Began service in 1892 as the last gasworks of Istanbul, the Hasanpasa
Gasworks has met the city’s need for lighting and fuel for a century.
When its" technology got old in time and considered to pose a risk for
human health, its” generation has been ended with all other gasworks
in 1993. After being used as an IETT garage for a time it's left alone. But
it was rescued with a public struggle that took years, it's taken under
a comprehensive restoration process. The historic structure is one of
Turkey's most important industrial heritages and is serving as a culture-
art focused living space under the name Muze Gazhane for some time
now, which perfectly suits Kadikoy.

Being one of the parallel events of 17" |stanbul Biennial and organized
in ITU Taskisla Campus, the second volume of the “com-position: space-
no-space” exhibition is moved to the exhibition hall of Muze Gazhane.
The exhibition is opened under the title “com-position: space-no-space
VOL. II" giving place to the works of Aylin Akarvardar, Fatih Balci, Pinar
Genc, Ferhan Gozgu, Genco Gulan, Mehmet Guler, Gungor Guner, Desen
Halicinarli, Oguz Haslakoglu, Aynur Karakas Karaagac, Ahmet Keskin,
Hulya Kupcuoglu, Froso Papadimitriou, Victoria Rance and Meliha Sozeri.



miraslarindan olan tarihi yapi bir suredir Miize Gazhane adi
altinda Kadikoy’e yakisir Kiiltiir-sanat odakli bir yasam alani
olarak hizmet veriyor.

17. istanbul Bienali’nin paralel etkinliklerinden olan ve iTU
Taskisla Kampusi’nde diizenlenen “com-position: space-
no-space” sergisinin ikinci sirimi de Mize Gazhane’nin
sergi salonuna tasindi. “com-position: space-

no-space VOL. II” basligi altinda acilan

sergide Aylin Akarvardar, Fatih Balci,

Pinar Geng, Ferhan Gozgl, Genco Gilan,

Mehmet Giiler, Glingor Glner, Desen

Halicinarli, Oduz Haslakoglu, Aynur

Karakas Karaadgag¢ vyapitlari, Ahmet

Keskin, Hilya Kiipctioglu, Froso Papadimitriou, Victoria Rance ve
Meliha So6zeri’nin yapitlari yer ald.

Yapitlar ilk olarak Taskisla girisinde yer alan “seffaf oda’da
sergilenmisti. Belirli bir donglide sergilenmesi ve ardindan bir tist kata/
baska bir “ortak alana” tasinmasiyla dinamik bir davranis kazanmisti.
Glindelik yasamin icinde yenilenen kompozisyon ve 06zne-nesne
iliskilerine dair yeni onermeler sunan serginin Gazhane'ye tasinmis
olmasi baglamini da giiclendirmis oldu. Taskisla ve Gazhane binalari
19. yiizyilin ikinci yarisinda istanbul’un modernlesme siirecinde kentin
gecirdigi degisimlerin birer yansimasi. Sergi; kisladan Universiteye
donusen bir mekandan, enerji Uretim tesisinden kiiltiirel yasam alanina
donlsen bir mekana gecis yapmis oldu. Yani baska bir “ortak-alana”
tasinarak, surekli yenilenen kompozisyonuyla yeni bir rota cizdi.

Mimarlik, sanat ve tasarimi birbirine baglayan “com-position: space-
no-space VOL. lI’de yapitlari yer alan iki seramik sanatgisi vardi:
Guingor Guner ve Aynur Karakas Karaagag. Her ikisinin de yapiti da
degistirilebilir konumlariyla farkli kompozisyonlar yaratmaya uygun,
tekrarlanan birimlerden olusuyordu. Aynur Karakas Karaagac’'in
yapiti, keskin koselere sahip ici bos metal dikdortgen prizmalarla
akiskan bicimli seramik formlarin birlesmesinden dogan zitligin
altini ciziyordu.

Glingor Glner ise dedisken yerlestirmesinde ayna da kullanarak bu
malzemenin yansitma o0zelligi sayesinde bir ic-iceligi saglamaya
calismisti. Ici bos kiiplerden olusan yalin birimler ayni zamanda
islevsel bir yerlestirmeye de olanak tanimaktaydi. Giiner, ITU'deki
ogrencilerine de istedikleri gibi yerlestirme yapmalari onerisinde
bulundugunu ve ogrencilerin buna memnuniyetle katildiklarini
soyluyor. Bu calismada aynanin yansima etkisinin cok degisik ve
olumlu sonuglari olmus.

Gliner’in calismalarini bilenler icin yerlestirmesinde kullandigi farkli
boyutlardaki kiplerin her seyden once birer kap oldugunu tahmin
etmek zor degil. Sanatci bunu 6zellikle vurguluyor: “Sanat baglaminda
seramigin tanimini yapmak istersek seramigin bir resim heykel
biresimi sanat dali oldugunu kanitlayan sayisiz yapitla karsilasiriz!
Ama bu arada seramigin ayni zamanda anli sanli bir kap sanati
oldugunu da unutmamak gerekir! Bir tarihte 6zel bir Universiteden
karma sanat sergisine Katilmam igin davet almistim. Ama bir ricalari
vardi, kap-kacak cinsinden seramik olmasini istemiyorlardi... Kim ne
derse desin seramik ayni zamanda iddiali bir kap sanatidir!”

sergi / |

At first, works have been exhibited in the “transparent room” located in
the Taskisla entry. It has gained a dynamic action through being exhibited
in a specific cycle and thereafter moved to the upper floor/another
‘common area”. The exhibition presents new statements regarding the
composition and subject-object relations renewed within the daily life
and being moved to Gazhane has strengthened its” context. Taskisla
and Gazhane buildings are two reflections of the changes the
city went through during Istanbul’'s modernization period in
the second half of the 19th century. The exhibition has been
moved in from a place which turned from barracks to
a university to a place which turned from an energy
generation plant to a cultural living space. Meaning
that by being moved to another “common area” drew a

new route with its’ renewed composition.
“com-position: space-no-space VOL. Il is binding
architecture, art and design with each other and there
were two ceramic artists with their works in the exhibition: Gungor
Gunerand Aynur Karakas Karaagac. Both of their works were composed
of repeating units that are suitable to create different compositions
with their changeable positions. Aynur Karakas Karaagac's work
was underlining the contrast arising from the merge of hollow metal
rectangular prisms with sharp corners and fluid shaped ceramic forms.

Gungor Guner on the other hand, used also a mirror in his changeable
installation and tried to bring out concentricity using the reflective
characteristic of this material. Plain units comprised of hollow cubes
was also allowing for a functional installation. Guner says that he also
made a suggestion to his students in ITU to make installations as they
wish and that his students have gladly agreed. The reflective effect of the
mirror in this work had very distinctive and positive results.

It's not hard for those who are familiar with Guner’s works to guess
that each of the cubes of different sizes he used in his installation are
pots before anything else. Artist especially emphasizes this: “If we want
to make the definition of ceramic in artistic context we'll come across
numerous works that prove ceramics is a branch of art that combines
painting and sculpture! But meanwhile, keep in mind that ceramics
is also a renowned art of pottery! Once, | have got an invitation from
a university expecting me to participate in a group art exhibition. But
they had a request which’s they didn’t want any ceramics of pots and
pans type... No matter what they say, ceramics is also an assertive art
of pottery!”

79



W sergi / exhibition

SERAMIGIN SINIRLARININ OTESINDE

Sanatci ve akademisyen Aygiin Dingcer Kirca “Seramigin Sinirlan” baslikli dérdiincii kisisel sergisini Mayis ayinda
MSGSU Tophane-i Amire KSM Sarni¢ Galeriler’de acti. Seramigin teknik tanimindan farkli olarak sergideki
hicbir yapit pisirim siirecinden gegmemisti ve seramik nesnenin fiziksel-kavramsal sinirlarinin disindayd..

Artist and academician Aygun Dincer Kirca opened her fourth personal exhibition titled
“Boundaries of Ceramics” in May in MSGSU Tophane-i Amire KSM Cistern Galleries. Different
from the technical definition of ceramics, no work in the exhibition has been put through a firing
process and beyond the physical-conceptual boundaries of ceramics as an object.

Mimar Sinan Giizel Sanatlar Universitesi Giizel
Sanatlar Fakiltesi Seramik Boliumid’'nin  egitim
kadrosunda vyer alan Doc. Aygiin Dinger Kirca
son sergisi “Seramigin Sinirlari"nda; ¢amurdan
“sinirll form” silueti icinde, nesnenin i¢c boslugunun
sekKillendirilerek olusturuldugu, bilinen pismis toprak
kaplarin otesinde, Konstriktivist bir yaklasimla
nesnenin goriinmeyen unsurlarinin 6n plana cikarildigi
bir form arayisina odaklanmisti.

Seramik bir nesnenin olusum siirecinde yasanan tim
fiziksel ve kavramsal sinirlardan bagimsiz olarak
camurun potansiyelinin degerlendirildigi, pismemis
toprak kaplarin ve faydali 6mrini tamamlamis Kkirik
seramik nesne fragmanlarinin birer metafor olarak

One of the teaching staff of Mimar Sinan Fine Arts
University Faculty of Fine Arts Ceramics Department,
Assoc. Prof. Aygun Dincer Kirca, in her last exhibition
“Boundaries of Ceramics”, has focused on seeking a
form created by shaping the inner hollow of the object
within a “limited form” of clay and where the invisible
aspects of the object were featured with a constructivist
approach beyond the well-known terra-cotta pots.

In the exhibition, the potential of the clay is taken at hand
independent from all physical and conceptual limits faced
during the creation of a ceramic object and unbaked
earthenware and broken ceramic object fragments with
fulfilled useful life are used as metaphors and thus no
work in this exhibition was put through a firing process.



kullanildigi sergide yer alan hicbir calisma pisirim sirecinden
gecmemisti. Sanat¢l zaman zaman eserlerin alt metinlerini vermekle
birlikte, bu ipuglari ile izleyiciyi kendi ¢ikarimlarini bulmaya da tesvik
etmekteydi.

Seramiknesnelere farkliagilardanbakmamizi/ gérmemizisaglayacak
“Seramigin Sinirlar” Tophane-i Amire Kiiltiir Sanat Merkezi, Sarnig
Galerileri’nde sergilendi. Mekanin girisinde “sinir” kelimesinin tanimi
yapilmaktaydi ve calismalar, kelimenin bu anlamlari etrafinda
olusturulmustu. Sergileme, izleyiciyi yonlendiren metinlerle kelime
oyunu ile isimlendirmis calismalari yoruma acgik olarak birakip kisiye
ozel cikarim yapilabilmesine imkan tanimaktaydi.

Giristen sonra soldaki ilk salonda; diger salonlardan farkli olarak
tim pisirim evrelerinden gecerek lzerinde sir hatasi vb. bulundugu
veya Uretim asamasinda kirildigi icin 1skartaya ayrilan seramik
fragmanlar bulunmaktaydi. Bunlardan bir kismi konstriktivizm
akimina génderme yapilarak cerceve icinde/Ustlne tasarak duvarda
sergilenmisti. Sinirli form olarak; -pismis toprak- kap silueti icinde,
pisirim ©ncesi icinin bosaltilmasi gereken formlar, i¢c bosluklari
kompozisyon 0Odelerine dikkat edilerek sekillendirilmis, donen
platform Uzerinde sergilenmisti. Bu sayede, izleyicinin formun
etrafinda donerken kacirdigi devamlilik 6gesi goriinir hale gelmisti.
On ve arkasi farkli sekilde calisilmis yarim formlar (olaylara, kisilere
vb...) farkli bakis acilarindan bakabilmeye tesvik ediyordu. Bir
“Hat” Gzerine dizilen, yarim goriinen nesneler farkli bakis acilari ile
farkli batinleri olusturabilmekteydi. Seramigin baslangi¢ hali yani
camurla artik i1skartaya ayrilmis olan porselen birimler yan yana
sergilenmisti. Bu iki malzemeyi birbirinden ayiran “Hudut” siirece/
zamana bagli olarak belirgin hale gelmekteydi.

sergi / exhibition M

While the artist sometimes was giving the undermeanings of her
works she also was encouraging the audience to find their own
inferences from these clues.

Exhibited in Tophane-i Amire Culture and Art Center’s Cistern Galleries,
the “Boundaries of Ceramics” will enable us to look at and see ceramic
objects from different aspects. By the entrance of the place, the
definition of the word "boundary” was being made and all the works have
been created around these meanings of the word. Exhibition was leaving
the works open to interpretation by naming them with word play texts
that guide the audience and allowing for personalinferences to be made.

In the first left hall after the entrance; different from other halls, there
were ceramic fragments that went through all firing processes and
were discarded for having glaze mistakes etc. or being broken during
the production phase. Some of these were exhibited on the wall inside/
overflowing a frame by making a reference to the constructivism
movement. As a limited form; shapes in a -terra cotta- pot silhouette
that need to be emptied before firing, were with inner hollows shaped
by paying attention to the compositional elements and exhibited on a
turning platform. This way, the continuity factor has become visible which
otherwise would be missed by the audience when turning around the
form. Half-forms of which the back and front were worked on separately
were encouraging us to look at (incidents, people etc.] from different
points of view. Half-looking objects aligned on a “Line” were able to create
different entireties with different points of view. The beginning form of
the ceramic, meaning the clay and porcelain parts that are discarded
now were exhibited side by side. The “Boundary” that separate these two
materials, was becoming apparent depending upon the process/time.

Aygin Dincer Kirca

Seramik rurkive g1
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MUSTAFA AGATEKIN’IN
KENDI GERCEGI VE
HAYALLERI ARASINDA: ARAF

2022 BM tarafindan “Uluslararasi Cam Yili” olarak ilan edilmis ve diinyanin bircok noktasinda oldugu gibi
Eskisehir Kent Miizeleri kompleksinde de gesitli cam sergileri acilmisti. Mustafa Agatekin’in kendi gercegi
ve hayalleri arasinda camda vuciit bulan “Araf” baslikli cam heykeller sergisi gecen yil Eskisehir’de
izledigimiz son cam sergisi olarak belleklerimizde yerini aldi.

AN
[> Prof. ZEHRA COBANLI |

Lisansveyiksek lisans egitiminde basarilibir 6grencimolan, 6grencilik
donemlerinden bu yana izledigim Mustafa Agatekin’in seramik ve
cami gelistirdigi yontemle bir araya getirerek ortaya c¢ikardigi eserler
alana yeni bir bicimlendirme yontemi olarak farkli bir deger katti.
Kendi deyisi ile bir ic dongliniin cama 6zgu bir dilde aktarimi olan
bu calismalarinda yasamlarimiza iliskin sorgulamalari, endiseleri,
umutlari anlatmayl hedefledigini biliyoruz. “Araf” sergisindeki
heykellerinde ise dzelikle 1s1gIn etkisini, seffaf, yar seffaf ve yari mat
olarak heykellerin kendi icinde olusturdugu o dengede ne kadar gigli
vurguladigini anlayabiliyoruz. Daha dnceki cam sergilerinde desen
olarak yer alan figirlerinin cam kitlenin icinden ¢ikan heybetli, s6zlinu
guicli haykiran figurlere dontstugini goriyoruz.
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BETWEEN MUSTAFA
AGATEKIN'S OWN
REALITY AND DREAMS:
ARAF (PURGATORY)

2022 has been declared as the “International Year
of Glass” and as in many places around the globe
there has been various glass exhibitions opened
also in Eskisehir City Museums Complex. Mustaf
Agatekin’s exhibition of glass sculptures titled
“Araf” [Purgatory in Turkish] coming into being

as glass between his own reality and dreams,

left its” mark as the last glass exhibition we have
watched last year in EskKisehir.

Being a successful student of mine in his undergraduate and
postgraduate education whom | have been having an eye on since
his student days, Mustafa Agatekin and his works he created by
bringing ceramics and glass together with the method he developed,
have diversely enriched the space as a new way of forming. In these
works which in his own words are "A Phrasing out of an inner cycle
with a language native to the glass”, we know he aims to express
our questioning, concerns and hopes regarding our lives. And in his
sculptures in the "Araf” exhibition, we are able to comprehend how
strong the light accentuates its” transparent, semi-transparent and
semi-dull effect within that balance formed among the sculptures.
We see that his figures which once placed as patterns in his previous



2000’li yillarin basindan bu yana ilkemizdeki cam egitimi siirecinin
olusumunu, yayilmasini ve cam sanatimizi yakindanizleyen biri olarak
bugiin gelinen noktada Eskisehir'de Anadolu Universitesi Giizel
Sanatlar Fakiltesi Cam Bolum{’niin kurulusundan bu yana ne kadar
aktif bir rol aldiginin yakin sahidiyim. Bugtin bu bolimiin baskanligini
basariyla surdiren, kendi sanatciligi yaninda cam sanatini, tarihini
ve teknolojisini arastirip, insanlara anlatip bilgilendirmek gibi 6nemli
bir misyon da yuklenen Mustafa Agatekin bu konuda yurt icinde ve
yurt disinda pek ¢ok yayin yapmis, konferanslar vermis, calistaylara
katilmistir. Yurticinde 12 kisisel olmak Uzere ulusal ve uluslararasi
pek cok karma sergi ile adini yurt disinda da duyuran sanatgi yurt
icinde duizenlenen yarismalardan da 4 6dul sahibidir.

Turkiye'deki cam alaninda kariyer yapmis ender sanatgilardan
birisiniz, bu alanda aldiginiz egitimden bahsedebilir misiniz?

Lisans egitimim Anadolu Universitesi Giizel Sanatlar Fakiiltesi (o
zaman ki adiyla Uygulamali Guizel Sanatlar Yiiksekokulu) Seramik
Bolimi’'nden; yiiksek lisans ve sanatta yeterligim de seramik
alaninda. Ancak 2002 yilinda lisansusti calismalarim disinda
bireysel olarak surdirdigim sanatsal calismalar sirasinda tesadif
eseri cam malzeme denemelerime basladim. Bu denemeler daha cok
0zgun bir teknik dil arayisi icinde ortaya ¢ikti ve o dénemde ve bu
calismalarla Ankara da katildigim fuarda Can BozKurt ile tanistim.
Yeri gelmisken rahmet ve minnetle aniyorum Can hocami. Ondan
bir aylik 6zel ders aldim ve bu aslinda her seyin baslangiciydi,
sonrasinda Anadolu Universitesi Giizel Sanatlar Fakiiltesi Cam
Bolimu kuruluyordu ve Can Bozkurt da kurulusta gorev alanlar
arasindaydi. Onun tavsiyesi ile bolim kadrosuna dahil oldum. Temel
cam egditimim bdlime basladiktan sonra gelisti. Sonrasinda Erasmus
programiyla Orta Avrupa’daki cam okullarindan ders vermeye gelen
hocalar ve bu alanda var olan yabanci literatlir okumalariyla sanatta
yeterlik sonrasi aslinda akademik kariyerim yeniden baslamis oldu.
2004 yilindan bugiine akademik anlamda yaptigim tim calismalari
cam alaninda gerceklestirdim.

Seramik alanindan cam sanatina gecis yapan bir sanatci olarak
aldiginiz seramik egitiminin yaratma siirecine olan katkilarindan
bahsedebilir misiniz?

iki alanin da sekillendirme teknikleri ve teknolojileri acisindan
birbirine sagladig kolayliklar var. Bu da deneyim pratikligini ortaya
cikariyor. Deneyim pratikligi de en cok Uretimde kendini gosteriyor.
Dolayisiyla hayal ettiginiz bir fikri somutlastirirken daha hizli
kavrayip daha cabuk sonuca ulasabiliyorsunuz. Ama yaygin olarak
soylenegelenin aksine iki alan arasinda cok blyuk farkliliklar var.

Onceki zamanlarda eserlerinizde iki boyutlu, seramik camurununda
kullanildigi desenler hakimdi, bu calismalariniz alanda bilinen nadir
bir yontemdi. Bu eserlerinizi daha kapsamli anlatabilir misiniz?

Bunun kisisel olarak aldigim yolla ilgili oldugunu distniyorum,
sanatsal anlamda gittigim vyolda farkliliklari deneyimlemek
benim Uretim enerjimi arttiriyor. Cam aslinda ¢ok farkli etkileri

exhibitions are now transformed into stupendous figures coming out
of the glass mass and strongly shouting out their words.

As a person who has been closely observing the building up, spreading
era of glass education and our glass art since the beginning of 2000s,
I'm a close witness of how actively he's involved up until now since the
foundation of Anatolian University Fine Arts Faculty Glass Department
in Eskisehir. Continuing his successful term of office in this
department’s head chair today as well as undertaking an important
mission such as studying on, narrating and enlightening people
about glass art, history and technology alongside his artisanship,
Mustafa Agatekin has made several publications, given lectures and
participated in workshops on the subject at home and abroad. The
artist made a name of himself also outside Turkey with many group
exhibitions at home and abroad and 12 personal exhibitions at home
and is also a holder of 4 awards from competitions organized in Turkey.

You are one of those rare artists who made a career in glass in
Turkey, could you tell us about the education you had in this field?

I had my graduate education in Anatolian University Fine Arts
Faculty (former name Applied Fine Arts College back then] Ceramics
Department; my post graduate and artistic competence is also on
ceramics. But in 2002, during my personal artistic studies apart
from my postgraduate studies, | began my glass material try outs
by chance. These try outs emerged mostly in search for a technical
language and | met with Can Bozkurt in a fair | attended back in
those days with these works. By the way, | gratefully and gracefully
remember my Teacher Can. | had a private lesson for a month from
him and this was actually the beginning of everything. Then, there
was the Glass Department being founded in Anatolian University Fine
Arts Faculty and Can Bozkurt was among those who participated in
its" foundation. | got involved in the department staff with his advice.
My basic glass education developed after | began the department.
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sunan bir malzeme ve uzun zamandir da bu etkiler Uzerine
yogunlasmistim. Ancak camda Ug¢ boyutluluga yoneldiginizde daha
uzun sireglerde planlamalar yapmaniz gerekiyor, 6zellikle de kalipla
sekillendirmelerde... Bu sireg; model, kalip, firinlama ve finisaj
olmak Uzere kapsamli bir tretim yolculugu. Bunun disinda aslinda
yaptigim sey; camin seffaflik ve 1sik iliskisi Uizerine bir sergi fikrini
olusturmak bu baglamda s6ziimi en etkili sunabilecek formlari bu
unsurlarla bir araya getirmekti. Beni de ¢ok keyiflendiren sonuclar
aldigimi rahatlikla soyleyebilirim.

Eskisehir miizeler kompleksinde 20 Aralik 2022 tarihinde
acmis oldugunuz “Araf” temali sergide lic boyutlu heykeller
ve bosluklarda sanki seslenen figlirler hakimdi. Bu yeni dénem
eserlerinizin manifestosu ne idi? Serginizdeki eserlerinizden
ayrintili olarak bahsedebilir misiniz?

Sergilerimin temasini yasadiklarimdan bulup ¢ikariyorum, bu
manada son donemde ¢ok fazla icinde kaldi§im bir durum Ulzerinden
olgunlasan bu serginin temasi “Araf” oldu. Deyimsel anlamda araf; iki
seyin arasinda kalma durumunu tarifliyor, dini metinlerde ise cennet
ve cehennem arasinda bir yer anlamini tasiyor. Her iki anlaminda da
ortak noktada araf; gidilen ya da gidilmek istenen iki seyin ortasinda
olmak ya da secememe ve sikisip kalmayi temsil ediyor. Her birimizin
hayatlarimizda siklikla Karsilastigi insana 6zgl durum; “arafta
kalmak”. Bu sergi kusursuz, gosterisli similasyonlarin ardinda sikisip
kalan bireyin ikilemlerinin dénglistinii gorinir Kiliyor. Baska bir ifade
ile kendi gercekligimle hayallerim arasindaki araf camda vicut
buluyor. Formlardaki seffaflik kiitleleri goriinmez kilan bir yapi ve bu
baglamda etrafimizdaki her sey. Géremedigimiz, tanimlayamadigimiz
ama icine sikisip kaldigimiz bir kiitle ve bu kitlesel boslugun iginde
isyan eden, bekleyen figlrler... Baska bir agidan kendi boslugunda
sikisip kalanlar ve sdylencelerinin hikayesi.

Seramik turcive g4

Later on, with the teachers coming with Erasmus program to give
lessons in the glass schools in Middle Europe and with foreign
language readings existing in this subject, my academic career in
fact has begun all over again following my proficiency in art. From
2004 to this day, | actualized all my works | made in the academic
area also in the glass area.

As an artist transitioning from ceramics to glass, could you tell us
about the contribution of the ceramic education you had to your
creation process?

Both areas have conveniences they provide to each other in terms
of forming techniques and technologies. This reveals experimenting
practicality. And Experimenting practicality shows itself mostly in
production. Hence, you can apprehend more rapidly and fetch up quicker
when you're embodying an idea you think of. But, despite what's commonly
overtold, these two areas have many big differences between them.

In the past dominant patterns in your works were two dimensional
and utilizing also ceramic clay and these were a rare method
known in this area. Could you tell us more extensively about these
works of yours?

I 'think this about the way | personally chose to go, trying distinctness
in the way | go in an artistic manner is increasing my productivity.
Glass is actuallya material which offers very distinct effects and | have
concentrated on these effects for a very long time. But when you go
for three dimensionality in glass you have to plan for longer processes
especially in forming with mold... This process is a comprehensive
production journey including the model, the mold, firing and finishing.
Apart from this the thing | do actually is; establishing an idea of an
exhibition about the transparency and the light interaction of glass
and in this sense, gathering the forms which can most efficiently
present my expression together with these elements. | can easily say
that | achieved such results that makes me glad too.

In the exhibition with “Purgatory” theme that you have opened in
Eskisehir museums complex on the 20th of December 2022, three
dimensional sculptures and figures in the gaps that are calling out
in a manner, were dominant. What was the manifest of these new
era works of yours? Could you tell us in detail about your works in
the exhibition?

I find and reveal the theme of my exhibitions from what | live, in this
sense, the theme of this exhibition was “Purgatory” which developed
over a situation that | have been left within so much lately. In idiomatic
sense, purgatory describes the situation of being left between two
things and in religious texts means a place between heaven and hell.
At .a common point in both meanings, purgatory symbolizes; being in
between two things where you reach or want to reach or not being able
to choose and getting stuck between them. A very humane situation
“being in purgatory” which each of us experience typically in our lives.
This exhibition makes the cycle of dilemma of the individual visible, who
is stuck behind flamboyant simulations. In other words, the purgatory



Cam uzun ve zahmetli bir sanat alani pek cok teknik bilgi ve
beceri gerektiriyor. istediginiz eseri yaratmada izlediginiz 6zel
bir yol var mi?

Malzemeyi ve teknikleri sanatsal ifade bigimimin etkisini arttiran énemli
bir unsur olarak goriiyorum. Ancak icerigi dnceleyen bir yaklagimim
oldugunu sdylemek isterim, sonrasinda bu icerigi cama 6zgti niteliklerle
(seffaflik, optik etkiler, plastisite, Kirilganlik vb.) zenginlestirecek
teknik tercihlerim de oluyor. Bu tercihlerde retim siirecinde yeni yollari
deneyimlemek, hemen hemen her siirecte yasadigim bir durumdur.

Eserlerinizde estetik kaygilariniz mi1 yoksa kavramsal bir anlami
mi 6n plana getirmek istersiniz?

Kavramsalliktan ziyade icerik demek istiyorum zira sadece kavramsal
anlamlarla ilintilendirdigim bir yarati sirecim yok. Eserlerimi
retirken duygu, duyum ve durumlar beni icerige gotiirtiyor. Buradan
¢ikan kavram ise sadece o bitlinun bir pargasidir. Boylesi bir siireg
sonrasinda Urettigim eserlerin izleyenler Gzerinde bir duygu alani
olusturmasini 6Gnemsiyorum. Serginin ruhu diyebilirim buna, izleyiciye
onun gecmesi énemli.

Eskisehir’de yasiyorsunuz, yasadiginiz sehir sanat yasaminiza
nasil etkiliyor?

Sanat yasamimi besleyen unsurlar var ama yeterli degil diyebilirim.
Son yillarda plastik sanatlar alaninda OMM, Eldem Sanat Alani gibi
6zel girisimler var ve katkilari dnemli ama sayilarinin artmasi gerekli.
Bu konuda maalesef istanbul alternatifsiz bir merkez olarak hala
durmakta. Bununigin 6ncelikle yapilmasi gerekenin; Eskisehir’e sanat
alanindaki yatirimcilarin ve yatirimin gelmesine zemin hazirlayacak
projelerin Uretilmesi oldugunu diistiniiyorum.

Dogru, sana bu konuda Katiliyorum. Calismalarinin surekli yikselen
bir ivme ile yurt disinda da ses getirecedine inancim sonsuz. Ellerine,
yuredine saglik Agatekin.

between my reality and dreams is coming into existence on glass. The
transparency in the forms is a structure that makes masses invisible
and in this sense everything around us is @ mass that we cannot see,
identify but stuck within it and are figures who cry out and stand still in
this emptiness of mass... From a different viewpoint, the story of those
who are stuck in their own emptiness and their myth.

Glass is a time-taking and inconvenient field of art which requires
a raft of technical knowledge and skills. Is there a special way you
follow in creating the work you desire?

| see materials and techniques as important factors that enhances
the impact of my way of artistic expression. But | also have to say
that I have an approach which prioritizes the content and then | have
my technical preferences that enrich this content with glass specific
characteristics (transparency, optical effects, plasticity, fragility
etc.). Experiencing new ways in the production process in these
preferences are a situation that | got into almost in every process.

Would you like to bring forward your aesthetical concerns or a
conceptual meaning in your works?

I want to say content rather than conceptuality for | haven't a creation
process which | associate only with conceptual meanings. Emotions,
sensations and situations take me to the content while I'm producing
my works. The concept revealing out of this is only a part of that
whole. [ care about an emotional space imposed on my audience by
the works | produce. | can call it the spirit of the exhibition and it's
important to pass that to the audience.

You live in Eskisehir, how does the city you live in influence your
artistic life?

There are elements that feed my artistic life but | can say they're
not enough. There are private attempts in plastic arts in recent
years such as OMM and Eldem Art Area and they have important
contributions but there needs to be more of them. Unfortunately,
Istanbul still remains with no alternatives in this manner. | think
the first thing to do priorily for this is; to devise projects that set the
grounds to make investors and investments in art come to Eskisehir.

You're right, | agree with you in this. We fully believe in our heart
that your works will make an impact also abroad with an increasing
momentum. God bless your hands and your heart Agatekin.
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Ankara’daki Nurol Sanat Galerisi 2022 yilinin son sergisi olarak “Aynadaki Sirlar” baslikli bir karma sergiye
yer verdi. Sergide resim, heykel ve seramik disiplinlerinden 40’a yakin sanatcinin portre calismalari yer ald..
“Aynadaki Sirlar”in kiiratorliigiinii ise Mutlu Bagkaya, Fatma Batukan Belge ve ilhan Marasali iistlendi.

SECRETS FACED IN THE MIRROR

,

Dinyanin bilinen en eski portresi basparmagimizdan daha kiicik, mamut
disinden bir kadin kafasidir. Yaklasik 26 bin yil 6nce, simdi Moravia olarak
bilinen yerde av hayvanlariyla dolu bir vadide, bir erkek ya da kadin
bu Kuguk kafayi beceriyle ve sert fildisine bicim verebilmek icin biraz
da inatla oymustu. Cenesindeki gamze ve tek goziindeki sakatlik gibi
yasayan bir kadinin bireysel ozellikleri belirgin bigcimde betimlenmisti.
Bu portreyi yapan atamiz Karsisindaki insanin varligini- oto portre ise
kendi varligini- somutlastirirken buyik olasilikla binlerce yil sonrasina
da aktaracagini bilmiyordu.

Portre sozcligu Latince “protraho” kokiinden tiretilmistir ve “kopyasini
almak” anlamini tasir. Portre resminin ortaya ¢ikisinin nedenlerinden biri
Kisiyi 6limsiizlestirmek ve sonraki kusaklara hatirlatmaktir. insan yiizii
resmi yapilan kisinin kim oldugunu vurgulayan en 6nemli unsurdur. Sanat
tarihi boyunca portreler de akimlarla beraber degisiklige ugramistir.
Modern sanatta artik sanatcinin portredeki eregi modelini kopyalamak
degildir. Portrede benzerligi yakalamakta neyin onemli oldugunu soran
bir yazara Picasso “Hicbir sey” diye yanit vermistir. Bir portrenin modele
benzeyip benzemedigini bilmenin sanatgi icin bir Gnemi yoktur.

Modern sanatta portre, sanatginin karsisindaki varligi nasil algiladigi,
kendisininkiyle beraber onun varolusunu da sorguladigi bir diizleme

Candan Dizdar Terwiel
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Aytuna Cora

\ Mutlu BASKAYA - Fatma BATUKAN BELGE - Itlhan MARASALI

The oldest known portrait of the World is a woman’s head made of
mammoth tooth smaller than our thumb. About 26 thousand years
ago, in avalley full of game animals known as Moravia today, a man or
awoman has carved this small head with skill and a bit stubbornness
to be able to shape the hard ivory. The individual characteristics of
a living woman such as her jaw bulge and disability in one eye have
been distinctly portrayed. While our ancestor making this portrait
was embodying the existence of the human in front - his/her own
existence if it's an auto-portrait - he/she quite likely didn't know that
he/she would narrate this to thousands of years ahead.

The word portrait was derived from the Latin ‘protraho” root and
it means “to take the copy of". One of the reasons emerging of the
portrait picturing is to immortalize a person and remind him/her to
next generations. Human face picture is the most significant element
that emphasizes who the portrayed person is. During the history of
art, portraits have also gone through changes like other trends. In
modern art, the artist's goal is not copying his/her model anymore.
To a writer asking him what's important in catching the similarity
in a portrait, Picasso replies “Nothing”. Knowing whether a portrait
resembles the model or not, is not important for an artist.

Sercan Filiz
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Mutlu

Anil Dingadam Baskaya

Hilal Kiiglk

oturmustur. Modelin i¢ diinyasi ile birlikte sanatginin modeli tizerine
yansittigl kendi i¢c dinyasini da izleriz. Oto portede ise sanatgi
yapitin hem 6znesi hem de nesnesidir. Yapit, kendini izleyiciye sunan
sanatcinin toplumsal alana baglanma noktasini olusturur.

icine yonelen ve kendine bakan insan “ete-kemige biriinmis”
gorinen varligi disinda bedene ihtiyag duymayan baska bir varligi
daha olabilme ihtimalini kesfeder. “Bir ben vardir bende, benden
iceru” diyen Yunus Emre’nin kesfettigi o diger “ben” aslinda modern
psikanalizdeki “Oteki ben” (alter ego)den baskasi degildir. Bazen
o oteki ben’lerin izini aynadaki yansimamizda arariz. Ustlenmek
zorunda oldugumuz toplumsal rollerimiz yiziinden aynaya
baktigimizda kendimizi “hangisi ben, hangisi sen, hangisi 0” sorusuna
cevap ararken bulabiliriz... Aynada kag kere gercekten kendimizle
ylzlesiriz? Aynanin siri baska hangi i¢sel sirlarimizi saklar? Binlerce
yil 6nce ylzeyi parlatilmis bir obsidyende kendi yansimasini goren
insan nasil bu goriintiye bir anlam yiklemeye calistiysa biz de
aciklayamadigimiz karmasik hallerimizle aynada yiizlesiriz.

Portre ya da otoporte bir sanatginin toplumla, bireyle, kendisiyle
ylzlesirken basvurdugu bir anlatim yoludur. “Aynadaki Sirlar” karma
sergisindeki portrelerde bu ylizlesmenin imgelesmesini izleyecegdiz.

In modern art, portrait is placed on a plane
how the artist perceives its" model and
where he/she questions the model’s
existence together with his/her own.
Together with the model’s inner world we
also view the artist’s own inner world that
he/she projects on his/her model. Whereas
in auto-portrait, the artists is both the
object and the subject of the work. The work
creates the point where the artist presenting
himself/herself to the audience, connects with
the communal zone.

Human that faces his/her inner world and looks at

himself/herself, discovers the possibility of being

another existence which does not need a body other than his/her
existence shaped in flesh and bones. “There's an | within me, deep,
deeper than I says Yunus Emre and that other “I” he discovered was
in fact none other than the “alter ego” in modern psychoanalysis.
Sometimes we look for the traces of those other | in our reflections
in the mirror. Because of the social roles we have to take, we may
find ourselves looking for the answer for the questions “which one
is me, which one is you, which one is him/her” when we look at the
mirror... How many times can we really face ourselves in the mirror?
What other inner secrets does the glaze of the mirror hides in it?
Just how a human who saw himself/herself in a polished obsidian
surface thousands of years ago, has tried to attribute a meaning to
this image, we also face our complex situations we cannot explain
in the mirror.

Portrait or auto-portrait is a way of expression an artist approaches
when he/she faces with the society, the individual and himself/
herself. We will be watching this face off becoming an image in the
portraits in the “Secrets In The Mirror” exhibition.

Melisa Engineri
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2000’li yillarin basinda bir araya gelerek karma sergiler acan Deja Vu grubu, Nisan ayinda Muratpasa
Belediyesi Tirkan Soray Kiiltiir Merkezi Sergi Salonu’nda acilan sergiyle yine sanatseverlerin karsisina
cikti. Farkli kurum ve ekollerden yetismis, farkli sanatsal yaklasimlara sahip sanatcilarin grup etkinlikleri
bu farkliliklarla zenginlesiyor.

Kadir Sevim

Mustafa Adatekin

Seramik rurcive ss

Coming together and opening group exhibitions by
early 2000s, the Deja Vu group will again meet the
art lovers in April with the exhibition to be opened
in Muratpasa Municipality’s Turkan Soray Culture
Center Exhibition Hall. The group activities of artists
who grew from different institutions and ecoles

and have dissimilar artistic approaches, are getting
richer with these dissimilarities.

Deja Vu Group consists of academicians and artists who had
education in the ceramic departments of different fine arts faculties
in 1990s and worked together in exhibitions, competitions and
various art environments. The Group first came together in 2002
in Istanbul Stock Exchange Art Gallery by the participation of Kaan
Canduran, Mustafa Agatekin, Kadir Sevim, Elif Aydogdu Agatekin
and Vedat Kacar. Then it opened its’ first exhibition with the name

Soner Pilge

Deja vu in 2015 in Ankara Nurol Art Gallery and in this exhibition
Burcu Ozturk Karabey, Emre Feyzoglu, Mursit Cemal Ozcan also get
involved in the group. With Soner Pilge’s and
Candan Gungor's attendance in years, Deja Vu
Group continued its’ organizations with

ten artists.

Deja Vu Group; with exhibitions they
opened by coming together outside
their individual artistic journeys

Vedat Kacar coming from different institutions and

Emre Feyzoglu



Deja Vu Grubu Turkiye'de 1990°li yillarda farkli
guzel sanatlar fakulteleri seramik bélimlerinde
editim almis ve sergiler, yarismalar ve
cesitli sanat ortamlarinda birlikte calismis
akademisyen ve sanatcilardan olusuyor. Grup ilk
olarak 2002 yilinda istanbul Menkul Kiymetler
Borsasi Sanat Galerisi’nde Kaan Canduran,
Mustafa Agatekin, Kadir Sevim, Elif Aydogdu
Adatekin ve Vedat Kacar’in katilimiyla bir araya
geldi. Daha sonra Deja Vu adiyla ilk sergisini
2015 yilinda Ankara Nurol Sanat Galerisi’nde
acti ve bu sergide; Burcu Oztiirk Karabey, Emre
Feyzoglu, Miirsit Cemal Ozcan da gruba dahil
oldu. Deja Vu Grubu, yillar icinde Soner Pilge
ve Candan Giingor’in katilimiyla on sanatgiyla
organizasyonlarina devam etti.

Deja Vu Grubu; farkli kurum ve ekollerden gegip
bireysel anlamdaki sanatsal yolculuklarinin
disinda bir araya gelerek agmaya basladiklari
sergilerle, farkliliklarin  getirdigi  cesitliligi
ve glzelligi paylasmak adina bugiine kadar;
Ankara (Nurol Sanat Galerisi 2015), Mugla
(Dibeklihan Kiiltiir Sanat Kdyii 2017), izmir (Peri
Art Galeri 2019), Bodrum (Ticaret Odasi Sanat Galerisi 2020) da
sergiler gergeklestirdi. Son yillarda actigi sergilerde her sergi icin
farkli misafir sanatgilari da davet ederek Tirk seramik sanatinda
farkliliklarin getirdigi cesitliligi ve glizelligi paylasmaya ve arttirmaya
devam ediyor.

Pandemi nedeniyle etKinliklerine ara veren grup, 7 Nisan 2023
tarihinde Antalya Muratpasa Belediyesi Turkan Soray Kiltur Merkezi
Sergi Salonunda agilan sergiyle sanatseverlerin karsisina cikti.
Burcu Oztiirk Karabey, Emre Feyzoglu, Kaan Canduran, Miirsit Cemal
Ozcan, Mustafa Adatekin, Kadir Sevim, Elif Aydogdu Adatekin, Vedat
Kacar, Soner Pilge ve Candan Giingdr’iin yani sira Aziz Baha Orken ve
Sebnem Baha da bu sergide eserleriyle yer ald.

ecoles and for the sake of sharing the variety
and beauty that come with dissimilarities, they
opened exhibitions in Ankara (Nurol Art Gallery
2015), Mugla (Dibeklihan Culture and Art Village
2017), Izmir [Peri Art Gallery 2019), Bodrum
(Chamber of Commerce Art Gallery 2020 to this
day. They continue to share and enhance the
variety and beauty of dissimilarity in the Turkish
ceramic art by inviting also other guest artists
for every exhibition they opened in recent years.

The group has suspended their activities due
to the pandemic and now they come before art
lovers with the exhibition opened on the 7th of
April 2023 in Antalya Muratpasa Municipality’s
Turkan Soray Culture Center Exhibition Hall.
Along with Burcu Ozturk Karabey, Emre
Feyzoglu, Kaan Canduran, Mursit Cemal Ozcan,
Mustafa Agatekin, Kadir Sevim, Elif Aydogdu
Agatekin, Vedat Kacar, Soner Pilge and Candan
Gungor, Aziz Baha Orken and Sebnem Baha also
took place in this exhibition with their works.
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KADIM ANADOLU
KULTURUNDEN

GUNUMUZE “HANE”

Sakarya Universitesi

Sanat Tasarim ve
Mimarlikk Fakiiltesi Seramik ve Cam
Boliimi’nden Dr. Ogr. Uyesi Dicle Oney’in
“Hane” isimli ikinci kisisel sergisi, 10 Eyliil
2022 tarihinde izmir’in Urla ilcesindeki Pintura
Sanat Galerisi’nde acildi. On bes giin siiren
sergide, yirmi eser izleyici ile bulustu.

CENNET / HEAVEN

Kalip ve serbest sekillendirme, porselen, altin yaldiz
Molding and free shaping, porcelain, gilded

Nesneler, tarihsel slirecicinde degisimgostererek insanlarinmensubu
olduklari toplumdaki sosyal statlstini ve konumunu belirleyen
temsil nesnelerine dontismuistur. Hanenin birer parcasi olan ev, esik,
kapi ve kapi kulplari gibi nesneler giinliik yasamin siradan birer esyasi
olarak gliniimiizde sadece islevsel yonleri ile anlamlandirilmaktadir.
Oysa Anadolu’nun kadim gecmisinin hemen her ddneminde insanlarin
din, cinsiyet, ekonomik ve sosyal konumunun birer temsil gostergesi
olan bu nesneler gerek mikemmel el isgilikleri sayesindeki estetik
diizeyleri gerekse islevlerini yerine getirirken
barindirdiklari anlamlari ve bicimsel cesitlilikleri
ile glinimiz arastirmacilari ve sanatcilari icin
zenginbirilhamkaynagiolmayadevametmektedir.
Bu tarihsel birikimden feyz alan ve onu 6znel
tarihi ile iliskilendiren Dicle Oney, ikinci Kisisel
sergisi olan Hane'de seramik malzemeyi teknik
olarak kisisellestirmis, kitlesel formlari cizgisel
ayrintilarla en yalin bigimleriyle ifade etmistir.
insanin en temel ve en ilkel benlik duygularina
hitap eden Oney, bu giinliik yasam nesnelerinin
gecmis zaman anlamlarina vurgu yaparak
guinimduze dair nermelerde bulunmaktadir.

ESiK/SILL

iKi HANE / TWO HOUSES
Kalip ve serbest sekillendirme, porselen, stoneware

Molding and free shaping, porcelain, stoneware

FROM ANCIENT
ANATOLIAN CULTURE TO
THIS DAY, THE “HOUSE”

The second personal exhibition named the
“House” of Lecturer Dr. Dicle Oney from Sakarya
University Faculty of Art Design and Architecture
Ceramics and Glass Department, was opened in
Pintura Art Gallery located in the Urla district of
Izmir on the 10% of September 2022. There were
twenty works meeting with the audience in the
exhibition that lasted fifteen days.

Objects has undergone a change throughout the historical
continuum and turned into representation items which designates
the human'’s social status and position among the community they
involved in. Objects that are a part of an house like the house itself,
doorstep, door and the door handles today are interpreted only by
their functional aspects as ordinary items of a daily life. Whereas in
almosteveryeraof Anatolia’s ancient history, these objects have been
a representation of people’s religious, gender, economic and social
status and continues to be a rich source of inspiration
for today’'s researchers and artists both by their level of
aesthetics thanks to the excellent craftsmanship and
the meaning they bear and their stylistic diversity while
fulfilling their functions. Dicle Oney take cue from this
historical background and associates it with subjective
history thus has technically personalized the ceramic
and expressed forms of mass in their straight shapes
with linear details in her second personal exhibition
the "House". Oney is addressing the most basic and
primal sense of self of human, emphasizes the past
interpretations of these daily life objects and brings
forward questioning questions regarding the present.

Kalip ve serbest sekillendirme,

porselen, renkli astar
Molding and free shaping,
. porcelain, colored engobe
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TANIDIK YUZLER, FARKLI RUHLAR

Seramik sanatcisi Gozde Aylis Cicek’in “Tanidik Yizler, Farkli Ruhlar” baslikli heykel sergisi 17 Mart - 8
Nisan arasinda Galeri Selvin Arnavutkdy’de izlendi. Erciyes Universitesi GSF Seramik ve Cam Tasarim
Boliimii mezunu olan Cicek, calismalarini Kayseri’deki atdlyesinde siirdiiriiyor.

Ylzler cogu kez ifadelerimizi ve davranislarimizi gizler. Bu durum
bireyin yaratma siirecinde ortaya cikar. Yaratici edinim uygulama
siiregleriyle bir disavuruma dontisiir ve sonuclanir. Yaratma ediniminin
ortaya ¢ikmasi icin bir kaygi durumu gerekir. Bu kaygilar ise strekli
bir sekilde hayatlarimizda srer.

Acinin ve mutlulugun, zenginligin ve yoksullugun birer kaygi olarak
ortaya ciktigl calismalarda kaygilardan dogan imgeler donmus
birer hal alir. Bu imgeler gerceklikten kopmus gibi gortinselerde
arkalarinda bir cok durumu gizler. Beden, beden ifadeleri ve an bu

Ceramic artist Gozde Aylis Cicek’s sculpture
exhibition named “Familiar Faces, Different Spirits”
has been viewed between 17" March- 8" April in
Gallery Selvin Arnavutkoy. Graduated from the
Erciyes University Fine Arts Faculty Ceramics and
Glass Design Department, Cicek continues her works
in her workshop in Kayseri.

anlamda calismalar icin 6nemli bir yere sahiptir. Ayni zamanda bu
anlarin icinde sikisan bircok ifade sessiz bir haldedir. Bu sessiz
ve donmus ifadeler bir yakaristan ve acidan baska bir seyi ifade
edebilir mi?

Tim sozel tavirlarin sessiz taniklaridir yizler. Karsilastigimiz her
ylzde bir ani biriktirmiscesine hep tanidik gelir suretler. Aslinda
hayati cazip kilan zamana sikismis suretlerimizdeki 6ziin ta kendisi
degil midir?

Gozde Aylis Cicek

Faces often hide our expressions and behaviors. This is revealed in
individual’s course of creation. Creative achievement turns into and
ends up as a manifestation through performing processes. To reveal
the creative achievement one needs to be in a concern status. And
these concerns continuously go on to be present in our lives.

In works where sorrow and happiness, wealth and poverty come out
as a concern, images rising from concerns come to a frozen state.
Although these images seem like they're aparted from reality, they
hide many circumstances behind them. In this sense, body, body
expressions and the moment have an important place in these
works. At the same time, many expressions stuck in these moments
are in a silent state. Could these silent and frozen expressions state
any other thing than entreaty and sorrow?

Faces are the silent witnesses of all verbal attitudes. Figures always
look familiar on every face we encounter like they have made
memories. Isn't it the very essence itself of our figures that stuck in
time that actually makes life desirable?

Gozde Aylis Cicek
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1961’DEN 2023’E

MEHMET TUZUM KIZILCAN

Mehmet Tiiziim Kizilcan’in 60 yili asan sanat yasaminin
kilometre taslarindan olusan yapitlari kapsayan retrospektif

sergisi Antalya Ticaret Odasi Kiiltiir Merkezi’nde

29 Nisan - 11 Haziran tarihleri arasinda izleyiciyle bulustu.

MEHMET TUZUM KIZILCAN
FROM 1961 TO 2023

Mehmet Tuzum Kizilcan’s retrospective exhibition comprised of his milestone

works of over a 60 years of life of art, is met with the audience in Antalya
Chamber of Commerce’s Culture Center between 29" April - 11" June.

Tizim Kizilcan’in seramikle ¢iktigi yolculugu anlatan 19612023
Retrospektif Sergisi Antalya Ticaret Odasi Kiltlir Merkezi’'nde
29 Nisan- 11 Haziran tarihleri arasinda izleyiciyle bulustu. Sergi,
Kizilcan’in 1961 yilinda Prag’da, Uluslararasi Seramik Akademisi’nin
yarismall sergisinde gumis madalyayla onurlandinldigi duvar
uygulamasindan, 2023 vyilinda Urettigi glncel eserlerine kadar,
sanatcinin 62 yillik sanat hayatinin kilometre taslari olarak gordigu
eserlerinden olusan bir secki olarak olusturulmustur.

Kizilcan’in kullandigi seramik dilinde, kavramin gérselligin oniine
gecmedigi, teknikle mesajin birbirini destekledigi, kendi 6z dilinde
yapitlar tUretmek baslica hedeftir. Mikemmele ulasmak icin yaptidi
ise tutkuyla bagli olan Kizilcan, her biri birbirinden farkli seri
eserler, farkli camurlar, farkli teknikler uygulayarak gerceklestirdigi
calismalarla bize farkli seyler anlatir; bu yolla, igsellestirilmis
dustinceler soyut kimliklere birindrler.

Kizilcan’in eserlerinin en biylk o6zelligi, her biri deneyimlerle elde
edilmis uzun bir stiregten sonra elde edilmis sonuclardan olusmasidir.

Cumbhuriyet’in 100. Yil'nda, Cumhuriyet donemi Cagdas Tirk Seramik
Sanat’’nin 6nemli bir gelisme Kaydettigi bu donemde, adeta bir
mihenk tasi olan Mehmet Tuziim Kizilcan, seramige arastiran, Ureten,
sorgulayan, yeni bir bakis acisi getiren kimligini her daim korudugu
0zgin formlarinda duygularini bizim igin somut, gordlebilir kilar;
eserlerinin kavramsal boyutunu estetik degerleriyle birlikte diistnur
ve destekler.

Sanatcinin ¢iktigl bu uzun sanat yolculugunda, serginin Kronolojik
olarak degerlendirilmesi hem sanatcinin gegirdigi evreleri hem
de Tirkiye’de cagdas seramik sanatinin gelisiminin izlenmesi
bakimindan ayri bir 6nem tasimaktadir.
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A
> Doc. Assoc. Prof. M.Candan GUNGOR |

Tuzum Kizilcan's 19612023 Retrospective Exhibition telling his
journey set out with ceramic, is met with the audience in Antalya
Chamber of Commerce’s Culture Center between 29" April - 11*
June . The exhibition is created as a selection comprised of artist's
works of 62 years of life of art which he considered as milestones,
from wall application which he was honored with silver medal in the
competitional exhibition of International Academy of Ceramics in
Prague in 1961 to his current works he created in 2023.

In the ceramic language Kizilcan uses, the main goal is to produce
works with their own language where concept is not taking precedence
over visuality and technics and the message are supporting each other.
Kizilcanis ambitiously bound up to the job he's doing to achieve perfection
and with the works he bring into being using serial of works, sludges,
techniques each different from one another he narrates different things
to us; this way interiorized thoughts take abstract identities.

The biggest characteristic of Kizilcan's works is each of them being
achieved after a long process of gaining experiences.

In the Republic’s 100" year, in this period of Republican Period
Contemporary Turkish Ceramic Art making a significant progress,
Mehmet Tuzum Kizilcan is a cornerstone so to speak and in his
genuine forms which he preserves his identity studying, producing,
questioning and bringing a new perspective to ceramics, he makes
his emotions concrete and visible for us; he thinks and supports his
works’ conceptual aspect together with their aesthetical value.

Inthis long journey of art the artist set out, considering this exhibition
in a chronological order bears particular importance in terms of
viewing both the phases the artist went through and the progress of
contemporary ceramic art in Turkey.



GUN BATIMIYLA
GUN DOGUMU
ARASINDA

Seramik sanatgisi Nalan Danabas’in Bursa’daki

Galeri N'de actigi “Tiin ve Gin”

sergisinde siyah ve beyaz karsitliginda, giin
batimiyla giin dogumu arasinda yasananlarin

metaforuna doniisen yapitlari yer aldi.

Marmara Universitesi Giizel Sanatlar Fakiiltesi
Seramik ve Cam Bo&lim Baskani Dog. Nalén
Dandbas’in Bursa'daki Galeri N’de actigi
“Tln ve GUn” baslikli sergi 26 Nisan- 9 Mayis
tarihleri arasinda izlendi.

Serginin kuratori Nazli Pektas, yapitlarin
kavramsal icerigini soyle dile getiriyor:
“Sergideki yapitlarin merkezinde vyer alan
tin; siyah ve beyazin Karsitlidinda, gin
batimiyla giin dogumu arasi yasananlarin bir
metaforuna donusir. Yerylzinin dénglsel
ritmine tutunarak var oldugumuz sirec,
gece ve ginduz esliginde birbirine baglanir.
Beyaz, diyalog ve varolusu, siyah ise onun
biraktigi izlerdir. Gobek badi ve tabletler ise
anne ve cocuk arasindaki gece ve glndizu
anlamlandirmaya calisan imgelerdir. Kurulan
bag sessiz ve sirekli bir diyalogu temsil
ederken, tasiyanla tasinan arasinda bir iliski
olusturur. Bedene tutunan varligin izleri
bir yandan kalicidir diger yandan da bilincin
disavurumudur.”

exhibition l

BETWEEN SUNSET
AND SUNRISE

Ceramic artist Nalan Danabas’s exhibition titled

the “Night and Day” opened in Galeri N in Bursa
included her works that turns into the metaphor of
things happening between sunset and sunrise in the
contrast of white and black.

Head of Ceramic and Glass Department of Marmara
University Faculty of Fine Arts, Assoc. Prof. Nalan
Demirbas’'s exhibition titled the “Night and Day”
opened in Galeri N in Bursa, is viewed between 26"
April - 9" May.

The exhibition’s curator Nazli Pektas mentions about
the conceptual context of the works as follows:
“The night which is at the center of the works in the
exhibition, in the contrast of black and white, turns into
a metaphor happening between sunset and sunrise.
The continuum we exist in by holding on to the cyclical
rhythm of the earth, joins together in company of the
night and the day. White is the dialogue and existence
and black is the traces it lefts behind. And the
umbilical cord and tablets are the images that tries to
make a sense of the night and day between the mother
and the child. While the bond established represents
a silent and continuous dialogue, it creates a relation
between the carrier and the carried. The traces of the
entity that holds on to the body, is persistent on one
hand and is the manifestation of consciousness on the
other hand.”
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B sergi / exhibition

SIFIR NOKTASI GOBEKLITEPE’'DEN iZLER

Zehra Cobanli Sanat Merkezi’nde “Yasam Boyu Ogrenme” ilkesi cercevesinde bir araya gelen Gynaika
grubunun “Sifir Noktasi Gobeklitepe’den izler” sergisi gectigimiz Ekim ayinda Harran Universitesi Giizel
Sanatlar Fakiiltesi’nde sanatseverlerle bulustu.

TRACES FROM THE GROUND ZERO GOBEKLITEPE

The “Traces From The Ground Zero Gobeklitepe” exhibition of Gynaika group that came
together in the Zehra Cobanli Art Center pursuant to the “Life-Long Learning” principle, has
met with the art lovers on last October in Harran University Fine Arts Faculty.

N FiLiz AGILONU



19-22 Ekim 2022 tarihleri arasinda gergeklestirilen “Sifir Noktasi
Gobeklitepe’den izler”, sergisinin ilging bir yola cikis dykisi var.
Prof. Dr. Zehra Cobanli’nin Eskisehir’deki sanat merkezinde “Yasam
boyu 6grenme” ilkesi cercevesinde bir araya gelmis olan Gynaika
grubu 2016 yilindan beri beraber calisiyor. Grup, farkli alanlardaki
kariyerlerini azimle g¢iktiklari seramik yolculugu ile donustiren,
taglandiran ve kendilerini ifade olanagi bulan sanat gonillilerinden
olusuyor. Cagdas seramik sanatinin 6nemli temsilcisi Zehra Cobanli
ile calisma sanslari ise ortak bir noktada bulusabilmelerinin en
guicli belirleyicisi. Toplulugun seramik ¢alismalari mimar goziiyle
olcull, muhendis kafasiyla analitik, egitimci olmanin verdigi
heyecanla farkli alanlardaki uzmanlik, bakis agisi ve tecribe ile
harmanlaniyor.

Dilek Ercal, Elif Damlarca, Filiz Agilond, ilkiz Colak, Miige Bayer,
Nihan Perkgoz, Nurhan Kiyik ve Zeynep Solener olmak Uzere sekiz
kadindan olusan grubun adi Gynaika [kadin] mitolojiye dayaniyor.
Varolusun temel kavrami “Ana ve Toprak” cagrisimi tasiyan bu isim
altinda bir araya gelen grubun bireysel calismalari da zaman zaman
yurtici ve yurt disinda karma sergilerde yer aliyor.

“SifirNoktasi Gobeklitepe’'den izler” baslikli sergi Harran Universitesi
Rektorl Prof. Dr. Mehmet Sabri Celik ve Glizel Sanatlar Fakultesi
Dekan Vekili Prof. Dr. Serife Yal¢cinin katiimiyla acildi. Rolyef
duvar panolari, siralti desenli duvar tabaklari, t¢ boyutlu obje ve
vazolardan olusan Gébeklitepe’ye 6zel eserlerin yaninda, uygarliklar
besigi Anadolu Medeniyetleri’nden esinlenen eserler de yer aldi.
Gynaika’nin sanatgilari sergiyle ilgili olarak, “Seramik sanatinin
insanlikla tarihsel birlikteligi ve kaliciligi bizi motive eden nemli
bir unsur oldu. Gerek Universitedeki etkilesim ve sergi deneyimi,
gerekse cevre oren yer ziyaretleri; Urfa’da Yedi Tepeler ve Harran
gibi tarihe yon verecek daha nice paha bicilmez degerleri bize
hatirlatti. Ukemizdeki bu degerlerin ortaya cikarilmasi, tim
diinyaya duyurulmasi ve elbette korunmasi gercegini hepimiz adina
omuzlarimizda sorumluluk olarak hissediyor ve yeni projelere
hazirlaniyoruz.” dediler.

sergi / exhibition W

The “Traces From The Ground Zero Gobeklitepe” exhibition
held between 19 -22"¢ October 2022, has an interesting start-
off. Gynaika group has come together pursuant to the “Life-
Long Learning” principle in Prof. Dr. Zehra Cobanli’s art center
in Eskisehir and is working together since 2016. The group Is
consisted of volunteers of art who transform and crown their
careers of various fields with the journey of ceramics they go on
with tenacity and find an opportunity to express themselves. And
the strongest indicative of their gathering in a common point is
their fortune to be able to work with one of the important agents
of modern ceramic art Zehra Cobanli. The ceramic works of the
community are measured with the eye of an architect, analytical
with the eye of an engineer and are mixed with the expertise,
perspective and experience in diverse areas with the excitement
of being a teacher.

The groups is consisted of eight women, Dilek Ercal, Elif Damlarca,
Filiz Agilonu, Ilkiz Colak, Muge Bayer, Nihan Perkgoz, Nurhan
Kiyik and Zeynep Solener and their name is based on mythology,
Gynaika [woman]. Coming together under this name that evokes
the basic concepts of existence “Mother and Earth”, the group’s
individual works also take place from time to time in the group
exhibitions organized at home and abroad.

The exhibition titled the “Traces From The Ground Zero
Gobeklitepe” is opened with the participation of Harran University
Rector Prof. Dr. Mehmet Sabri Celik and Deputy Dean of Fine Arts
Faculty Prof. Dr. Serife Yalcin. Along with the works specific to
Gobeklitepe including relief wallboards, under-glaze patterned
wall plates, three dimensional objects and vases, works inspired
from the cradle of civilizations Anatolia has also taken place in the
exhibition.

Gynaika's artists about the exhibition said, “The most important
factor that motivated us is the ceramic art's historical synergy
with and permanence in humanity. Both the interaction and the
exhibition experience in university and the archeological site visits;
has made us remember the vast number of in estimable values
which will steer the history like Seven Hills and Harran in Urfa.
Foreveryone else, we feel it on our shoulders as a responsibility to
reveal these values in our homeland, announce them to the whole
world and of course protect them and we are preparing for new
projects.”
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W sergi / exhibition

CUMHURIYET’IN
100. YILINDA
BIR BAHAR ESINTISI

izmir Urla Sanat Sokagi’ndaki Pintura Sanat
Galerisi’nde acilan “Cumhuriyet’in 100. Yilinda Bir
Bahar Esintisi” sergisi, farkli disiplinlerden ama
ayni coskuyla iireten sanatcilari bir araya getirdi.

A
> Prof. Deniz Onur ERMAN |

29 Ekim 1923’te ilan edilen Cumhuriyet,

Tark ulusunun bagimsizliginin ilani,

birlik ve beraberlik ruhunun en buylk

eseridir. Cumhuriyetimizin 100. yasinin

coskuyla kutlanmakta oldugu 2023

yilinda ozellikle de ilkbahar aylarinda

bu coskuya sanatin birlestirici glici ile

dahil olmak istedik. izmir Urla Sanat

Sokagr'nda yer alan Pintura Sanat

Galerisi’nde “Cumhuriyet’in 100. Yilinda Bir Bahar Esintisi” karma
seramik, heykel ve baski resim sergisi ile 15 sanatg! bir araya gelerek
Cumhuriyet coskusu ile Urettik. Aysun Colbayir Diniz, Burak Kaptan,
Bilgehan Uzuner, Candan Giingdr, Deniz Onur Erman, Ece Kaniskan,
Gonca ilbeyi Demir, Kayhan Oztiirk, Mehtap Asicioglu, Mutlu
Baskaya, Oya Uzuner, Ozgiir Kaptan, Semih Kaplan, Sebnem Toker
Bahar ve Veysel Ozel'in eserlerinden olusan karma sergide seramik
form ve ylzey calismalari agirlikli olmak Uzere, fotograf, resim,
baskiresim, ahsap heykel, camalti boyama duvar calismalari yer
aldi. 6-28 Mayis tarihleri arasinda sanatseverlerin begenisine acik
olan sergi, tlkemizin farkli Universitelerinde gorev yapmakta olan
akademisyen sanatgilari, atolye sahibi serbest sanatgilari ve farkli
disiplinden Ureten sanatgilari bir araya getirmesi ve cagdas seramik
sanatindan ornekler sunmasi agisindan 6nem tasimaktaydi.
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Candan Glingor

Deniz
Onur
Erman

“A Spring Breeze in the 100t Year of the Republic”
opened in the Pintura Art Gallery in Izmir Urla Art
Street, gathered artists of different thoughts but
producing with the same enthusiasm.

Proclaimed on 29" October 1923, the Republic is the announcement
of Turkish Nation's independence and the biggest work of its’common
spirit of comradeship and togetherness. In the year 2023 where the
100th year of our Republic is being celebrated with enthusiasm, we
wanted to get involved in this enthusiasm with the unitarian power
of art especially in the months of spring. In the Pintura Art Gallery
located in Izmir Urla Art Street, under the "A Spring Breeze in the
100th Year of the Republic” group exhibition of ceramics, sculpture
and lithograph, as 15 artists we came together and produced with the
enthusiasm of Republic. In the group exhibition including the works of
Aysun Colbayir Diniz, Burak Kaptan, Bilgehan Uzuner, Candan Gungor,
Deniz Onur Erman, Ece Kaniskan, Gonca Ilbeyi Demir, Kayhan Ozturk,
Mehtap Asicioglu, Mutlu Baskaya, Oya Uzuner, Ozgur Kaptan, Semih
Kaplan, Sebnem Toker Bahar and Veysel Ozel, photography, painting,
lithography, wooden sculpture, underglaze painting wall works
took place with weighing on ceramic forms and surface works. The
exhibition is open to the taste of art lovers between éth-28th May and
it had an importance by means of gathering together the academician
artists serving in various universities of our country, workshop owner
free artists and different artists of different disciplines and giving
examples of contemporary ceramic art.



sergi / exhibition B

BODRUM’DA
SANATI
YASATANLAR

Mugla Sitki Kocman Universitesi Bodrum Giizel Sanatlar Fakiiltesi
dgretim lyeleri Musa Koksal, Burcu 0. Karabey, Erhun Sengiil ve Betiil
Glinesdogdu’nun eserlerini iceren karma resim ve seramik sergisi 13
Mayis’ta Bodrum Dibeklihan Kiiltiir ve Sanat Koyi’nde acildi. Koydeki
Erding Bakla Sanat Galerisi’nde yer alan sergi 8 Haziran’a kadar
izlenebilecek.

PEOPLE WHO KEEP ALIVE
THE ART IN BODRUM
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M roportaj / interwiev

YASAMA VE SANATA COSKUYLA
BAKAN BiR SERAMIKCi

37 yildir Eskisehir’de yasayan ve calismalarini bu kentte siirdiiren Aysegiil Tiredi
Ozen bir siire 6nce kurulan Sehrin Atesi Seramik Galerisi’nin danismanligini yapiyor.
Sanatcinin “Kadin Eli” baslikli sergisi de galerinin ilk sergisi oldu. Yasama coskuyla
bakan ve yapitlarina da bu sevinci yansitan Ozen ile keyifli bir sohbet yaptik.

a2
|> Dog./Assoc. Prof. MUTLU BASKAYA |

A CERAMICIST WHO LOOKS
AT LIFE AND ART WITH
ENTHUSIASM

Aysegul Turedi Ozen who has lived and worked in Eskisehir
for 37 years, is the consultant of the City Fire Ceramic Gallery,
which was established a while ago. The artist’s exhibition titled
“Woman’s Hand” was also the first exhibition of the gallery.

We had a pleasant conversation with Ozen, who looks at life
with enthusiasm and reflects this joy on her works.

Seramik turcive 98



Seramige nasil basladimz? MU GSF Seramik Béliimii
mezunusunuz ama okula girdiginizde adi DTGSYO idi degil
mi? Bauhaus kékenli egitimin nasil katkilari oldu?

Anadolu topraklarimiz, seramige dair olaganustiu bir hazineyi
icinde barindiriyor. Benimbu hazineyle dahayakindan tanismam;
Devlet Tathiki Guzel Sanatlar Yiksek Okulu’nun, 1981 yilinda
girdigim yetenek sinavlarinda, Seramik Bolimu’ni tglinctlikle
kazanmamla basladi. 4. Sinif 6grencisi iken okulumuzun
adi degistirildi. Boylece 1985 yilinda yeni adiyla Marmara
Universitesi, Glizel Sanatlar Fakiiltesi Seramik B&limii’nden
donem ve bolim birincisi olarak mezun oldum. Bauhaus
kokenli egitim programiyla sanat egitimi veren okulumuzun
cok degerli hocalarindan, topragin sanati olan seramige dair
cok onemli dersler aldim. Ogrencilik yillarima ‘Sanat sanat
icin midir? Sanat toplum igcin midir?’ sorulari ve verilen cevaplar
damgasini vurdu. Dort yil siiren editim sirecinde, bu tirden
sorulara cevaplar aramayi; dogaya, olaylara ve sorunlara
en genis acilardan bakabilmeyi/gorebilmeyi, geleneneklere
saygili olmayi, bugtine dair izleri, gelecege dair soylemleri
olan tasarimlari/eserleri Uretebilmenin kurallarini 6grendim.
Uzun soluklu bir 6grenme bigimi olan Bauhaus kékenli egitimin
katKkilarinin benim icin; kendimi, cevremi ve icinde yasadigim
toplumu tanimak, cevremde olup bitenleri fark etmek, karsima
¢ikan her durumdan, her gorintliden esinlenerek ve de
icsellestirerek bir tasarim/bir eser ortaya cikarmak cabalarimi
costurmasidir diyebilirim.

How did you start ceramics? You are a graduate of MU Faculty
of Fine Arts Ceramics Department but the time you’ve enrolled
in the school its” name was State School of Applied Fine Arts
(DTGSYO0), right? What’s the contribution of this Bauhaus rooted
education?

Anatolian lands inhold splendid source of ceramics in itself. My
story of getting more familiar with this source began when | took
the aptitude tests of State School of Applied Fine Arts in 1981 and
won the Ceramics Department in the third rank. Our school name
was changed when | was a 4th grade student. Thus in 1985, with its’
new name, | graduated as the top scoring student from the Marmara
University, Faculty of Fine Arts Ceramics Department. | took very
important lessons on ceramics - the art of earth - from the lecturers
of our school that was giving an art education with a Bauhaus-rooted
program. My student life was deeply influenced by those questions
such as ‘Is art forart's sake? Is art for people”and the answers given
to these questions. During my 4 years of education, | have learned
to give answers to these kind of questions; to look at/view nature,
events and problems from the broadest perspective, respect the

traditions, and the rules of producing designs/works that bear

the traces of present and the rhetorics of future. Bauhaus-rooted
education is a long-running learning method and | can say that its’
contributions to me is getting familiar with myself, my surrounding

roportaj / interwiev

and the society [ live in, being aware of those happening around me,
creating a design/a work through inspiration and interiorization of
everything and every view | encounter and this way exhilarating my
efforts.

As an academician who also worked in the educational institution
sin USA, which level do you think the ceramics education in
Turkey is at?

Back in the years when | was just a student, | want to an education
institute in France Limoges for a one -month internship. And back
in my years of being an academician which | began as a research
associate, | continued my education and ceramic workshop studies
in two schools in America for a two-year period. | also visited the
ceramics factories, ceramic materials retail shops and artist
workshops in these countries. By this means, | got the opportunity
to carry out many researches, tracing and studies on education and
production of ceramics. Education systems in Europe, America and
Turkey was showing many differences in terms of many aspects
such as educators, methods of teaching a lesson, workshops,
disciplines of working in a workshop, application studies, evaluation
criteria, materials etc. When | look back now, 35 years have passed
over these what I'm mentioning. Where we stand now, sludge as a
material is known to improve physical, mental and hand skills in
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M roportaj / interwiev

ABD’deki egitim kurumlarinda
da atdlye calismalari yapmis
bir akademisyen olarak
Tiirkiye’deki seramik egitimi
hangi diizeyde?

Henlz o6grencilik yillarimda
staj icin Fransa Limoges’da bir
egitim kurumunda bir ayligina staja
gittim. Anadolu Universitesi’nde
Arastirma Gorevliligi ile baslayan
akademisyenlik vyillarimda da
Amerika’'daki onemli iki okulda iki
yil stireyle egitim ve seramik atdlye
calismalarima devam ettim. Ayni
zamanda bu Ulkelerdeki seramik
fabrikalarini, seramik malzemeleri
satis dikkanlarini  ve sanatci
atolyelerini de ziyaret ettim.
Bu sayede de seramigin egitimi

ve Uretimleri Uzerine bircok
inceleme, izleme ve arastirma
yapma sansini yakaladim.
Avrupa, Amerika ve Turkiye'deki
egitim  sistemleri;  egitimciler,
ders isleyis bicimleri, atolyeler,
atolyede calisma disiplinleri,

a very positive way and thus ceramics draws attention of, known
and loved by many people of all ages from young and old alike. We
see now that ceramics education is not limited only with educational
institutions. There are amateurand professional ceramics education
courses being opened. In brief; ceramics education began to take
place in a wide range of education programs from kindergartens
to universities. Along with these, all kinds of event of academic
and scientific quality included in ceramics education programs of
higher education institutions such as national and international
exhibitions, symposiums, workshops, congresses, conferences,
biennials, triennials etc. and all types written resources like
books, articles, theses etc. have great contributions to ceramics
education in Turkey. Where we stand now, as | mentioned above,
| see the diversified education systems regarding the ceramics
education in Turkey, sometimes in a pessimistic
way and sometimes in a hopeful way. My wish
for education of ceramics to be continued at

competent hands.

Based on this question, what’s the place
of Turkish ceramic art in the world do you
think?

The place of our ceramic art in the world
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uygulama calismalari, degerlendirme Kriterleri, malzemeler vb.
gibi pek cok konuda farkliliklar gosteriyordu. Simdi geriye donup
baktigimda bu sdylediklerimin Gzerinden 35 yil gecmis. Bugin
geldigimiz noktada bedensel, zihinsel ve el becerilerini cok
olumlu yonde gelistirdigi bilinen malzemesi camur olan seramik,
yediden yetmise her yas grubundan bircok Kisinin ilgisini ¢ekiyor,
taniniyor, seviliyor. Tirkiye’de seramik egitiminin artik sadece
egitim kurumlariyla sinirli kalmadigini goriiyoruz. Amator veya
profesyonel olarak seramik egitim kurslari aciliyor, dersler
veriliyor. Kisacasi; seramik egditimi anaokulundan Universitelere
kadar cok genis bir egitim yelpazesi icinde yer almaya basladi.
Bunun vyani sira yiksek ogretim kurumlarindaki seramik
egitimi programlari icinde yer alan bilimsel duzeydeki ulusal
ve uluslararasi sergiler, sempozyumlar, calistaylar, kongreler,
konferanslar, bienaller, trienaller vb. her tirden etkinlikler,
kitaplar, makaleler, tezler vb. gibi yazili kaynaklar, Turkiye’'deki
seramik egitimine ¢ok onemli katkilar sagliyor. Bugiin geldigimiz
noktada yukarida s6z ettigim gibi Tirkiye’deki seramik egitimine
dair cesitlilik gosteren egitim sistemlerine Kimi zaman karamsar
kimi zaman da umutla bakiyorum. Dilegim, seramige dair egitimin
ehil ellerde surdurilmesidir.

Bu soruya bagli olarak sizce Tiirk seramik sanatinin diinyadaki
yeri nedir?

Seramik sanatinin dunyadaki yerini seramik duayenlerimizin
bikmadan yorulmadan seramik sanati adina yillarca gosterdikleri

has been determined by the connoisseurs of ceramics and their
outstanding efforts they've put forth for years for the sake of
ceramics and success each more valuable than other. As a result
of these efforts and successes, they have made great contributions
to Turkish ceramic art’s recognition both in our country and in the
world. They have been very good examples for the generations
coming after them. | wish peace for the soul of our connoisseurs
who dedicated their life to ceramic art and who are not with us here
today. And | wish a healthy life for our connoisseurs who continue
to be examples for us with their works and | thank them a thousand
times.

We're in a period of time where all kinds of written, verbal and visual
information are being transmitted fast from continents to continents
thanks to the technological developments. And due to this, as
usual in all areas, precious developments, innovations, changes,
researches and studies can be carried out also in education and
application areas of ceramics. New names are showing up every
passing day due to the graduations from ceramics departments
and internationally contextualized events on ceramics, successful
events are being organized, invites are being received and honorable
achievements are being succeeded. And this shows that Turkish
ceramic art is in a very gratifying, very exciting and pretty good
situation in the world.




Ustlin cabalari ve birbirinden degerli basarilari belirlemistir. Bu
cabalarin ve basarilarinin sonucunda Tirk seramik sanatinin
yurdumuzda da diinyada da taninirligina biyik katkilar sagladilar.
Kendilerinden sonragelennesillere glizel 6rnekler oldular. Seramik
sanatina omdurlerini harcamis olan ve bugin aramizda olmayan
duayenlerimize tanridan rahmet diliyorum. Calismalariyla halen
bizlere ornek olan duayenlerimize de saglikli 6mirler diliyor ve
binlerce kez tesekkir ediyorum.

Teknolojik gelismeler sayesinde yazili, sozll, gorsel her tirden
bilginin kitalardan kitalara hizla aktarildigi, mesafelerin kisaldig
bir slirecteyiz. Bu sayede de dogal olarak her alanda oldugu gibi
seramigin gerek egitim gerekse de uygulamalari alaninda cok
degerli gelismeler, yenilikler, degisimler, arastirmalar, incelemeler
yapilabilmektedir. Seramik bolimlerinden mezuniyetler, seramige
dair uluslararasi baglamda etkinlikler sayesinde her gecen giin
yeni yeni isimler ortaya cikiyor, basarili etkinlikler yapiliyor,
davetler aliniyor, gurur veren basarilara imzalar atiliyor. Bu da
Tirk seramik sanatinin diinyadaki yerinin cok sevindirici, ¢ok
heyecan verici, bir hayli de iyi durumda oldugunu gosteriyor.

Bugiine kadar sizi en cok etkileyen seramik etkinligi hangisidir?

Bu sorunuza cevap olarak; bugline kadar beni derinden etkileyen
ve omrim oldukca asla unutmayacagim seramigin de icinde
yer aldigi teorik ve uygulamali atolye calismalarindan olusan
disiplinler arasi bir egitim programini 6rnek olarak soylemek

Which ceramic event impressed you the most until now?

As an answer to your question; | would like to say a multidisciplinary
education program as an example which has impressed me deeply
since then that [ won't forget for my whole life and which’s comprised
of theoretical and applicational workshop studies including also
ceramics. The learning through art project study that took place in the
Lifelong Learning - Erasmus Intensive Program that’s supported by
the European Union. It has been organized in Norway (15th-30th June
2009, Yksnaya Island) and Turkey [11th-26th June 2010, Bozcaada) with
the participation of 50 students having educational, communications,
theatre, dance and plastic art educations and 12 academicians/artists in
4 universities chosen from Britain, Latvia, Norway and Turkey. And one
of the workshop leaders in the ceramic workshop studies of this project
was me from Turkey. As an educator/artist, | shared my traditional and
contemporary ceramic experiences with students in theoretically and
practically. In the workshop studies carried through practically; the
diversity of forming possibilities have been communicated making
use of the plastic characteristics of clay and what was desired is
them to think creatively and push their limits with natural-artificial
textures and materials. What has been asked for is concepts like
turning, replacing, transforming, transferring and communication
to be expressed through dance, drama, education, communication,
literature, ceramics and land art. Workshop studies were completed
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istiyorum. Avrupa Birligi tarafindan
desteklenen, Yasam Boyu Ogrenme-
Erasmus Yogunlastirilmis Programinda

yer alan sanat araciligiyla o6grenme
proje calismasi. Ingiltere, Letonya, Norvec
ve Tirkiye’den secilen 4 Universitenin;

egitim, iletisim, tiyatro, dans ve plastik sanat

egitimi alan 50 ogrencisi, 12 akademisyen/

sanatcisinin katilimlariyla Norveg (15-30 Haziran

2009, Yksnegya Adasi) ve Tirkiye'de (11-26 Haziran

2010, Bozcaada) gergeklestirilmistir. Bu projenin; seramik
atolye calismalarinda atélye liderlerinden birisi de Tirkiye'den
bendim. Egitimci/sanatci olarak geleneksel ve cagdas seramik
deneyimlerimi teorik ve uygulamali olarak 6grencilerle paylastim.
Uygulamali olarak yuratulen atolye calismalarinda; kilin
plastik ozelliginden yararlanarak bicimlendirme olanaklarinin
cesitliligi anlatilmis, dogal-yapay doku ve malzemelerle yaratici
distinmeleri ve sinirlarini zorlamalari istenmistir. Cevirme, yer
degistirme, donustirme, aktarma ve iletisim gibi kavramlarin

dans, drama, egitim, iletisim, edebiyat, seramik ve arazi sanati

araciligi ile anlatilmasi istenmistir. iki hafta icinde tamamlanan

atolye calismalarinda egitime ve sanat egitimine multidisipliner
bir yaklasimla seramik sanatinin katkilari ve etkileri gdsterilmeye
calisilmistir.  Atolye calismalarinin  bitiminde;

ogrenciler ve egitimcilerden alinan yazili sonug
degerlendirmeleriyle, seramik ¢amurunun

in two weeks and the contributions and impacts
of ceramic art to education and art education
have been tried to be demonstrated through a
multidisciplinary approach. At the end

of the workshop studies; with the

written outcome evaluations

taken from the students and

educators,  ceramic  sludge’s
positive, altering, transforming and
thought-provoking factors on human
mind and body when used in art field, have
been put into report. Besides being a quite
successful education program in terms
of its" purpose, operation and outcome,

it was also very impressive for being an

event.

Could you please tell us about
the establishment phase of the
Fire of the City Ceramics Gallery
in Eskisehir which you are the
advisor of?

Eskisehir ~ Odunpazari  Municipality is
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sanat alaninda Kullanildiginda insan zihninde ve bedeninde
yarattigi olumlu, dedistiren, donustiren, duisundiren halleri
rapor haline getirilmistir. Amaci, isleyisi ve sonucu ile oldukca
basarili bir egitim programi olmasinin yani sira bir etkinlik olma
ozelligiyle de ¢ok etKileyiciydi.

Danismani oldugunuz Sehrin Atesi Seramik Galerisi’nin
Eskisehir’deki kurulus asamasindan bahsedebilir misiniz?

Eskisehir 2015 yilindan
Uluslararasi Eskisehir Odunpazari Seramik Pisirim Teknikleri
Calistayr’'ni gerceklestiriyor. Bu calistaya 2017’de Davetli Sanatgl,

Odunpazari Belediyesi itibaren

organizing the International Eskisehir Odunpazari Ceramic Firing
Techniques Workshop since 2015. | was invited as a Guest Artist in
2017 as an Honored Guest in 2018 and as an advisor in 2019 and 2022
to this workshop. (The workshop has been suspended in 2020 and
2021 for pandemic restrictions] The workshop is being organized

as an event area in the Historic Odunpazari Square where people
also can visit whenever they want and
watch ceramic glazing and firing

techniques. Artists participating

in the workshop are glazing

their works made with

biscuit firing during the

workshop. They're turning

them into splendid works

of art in the fire of the city

with  firing techniques

like raku, unglazed

raku, saggar, paper kiln,

horsehair, copper matte.

During the workshop

that goes like a festival,

visitors of all ages are making

linear

decorations on sludge
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2018’de Onur Konugu, 2019 ve 2022’de de Danisman olarak davet
edildim. (Calistaya pandemi yasaklariyla 2020 ve 2021 yillarinda ara
verildi.) Calistay, Tarihi Odunpazari Meydani’nda agik havada, halkin
da diledigi zaman gezebildigi, seramik sirlama ve pisirim slrecini
izleyebildikleri bir etkinlik alani olarak diizenleniyor. Calistaya katilan
sanatcilar, biskivi pisirimi yapilmis eserlerini calistay slresince
sirliyorlar. Raku, sirsiz raku, sagar, kagit firin, at kili, bakir mati gibi
pisirim teknikleri ile sehrin atesinde muhtesem sanat eserlerine
donustiriyorlar. Festival tadinda gecen galistay stirecinde her yastan
ziyaretci seramik masalarinda, hazirlanmis camur karolari Uzerine
cizgisel dekorlar yapiyorlar, camur tornasinda camuru sekillendirme
heyecanini yasiyorlar. Uluslararasi Eskisehir Odunpazari Seramik
Pisirim Teknikleri Calistayr’nin bu yil altincisi gerceklestirildi. Calistay
sayesinde yerli ve yabanci bircok degerli seramik sanatcisinin yiizlerce
seramik eseri Odunpazari Belediyesi’'nin koleksiyonuna kazandirildi.

Bu eserlerin tek bir cati altinda toplanmasi ve sergilenmesi kisaca
bir galeri olusturulmasi duisiincesi, her calistay sonrasinda giderek
biyuyen bir istege ve gereklilige donisti. Bu konuya duyarsiz
kalmayan Odunpazari Belediye Baskani Av. Kazim Kurt'un,
Odunpazari, Arasta Carsisi icinde gostermis oldugu mekanin, “Sehrin
Atesi Odunpazari Seramik Galerisi” olmasina karar verdik. 2021 yilinin
Aralik ayina kadar restoran ve otel olan binanin, yasayan bir galeriye
doniismesi icin geng, caliskan ve deneyimli bir idari ve teknik kadro ile
calismalara basladik.

Sehrin Atesi Odunpazari Seramik Galerisi; giris, birinci ve ikinci kattan
olusmaktadir. Giris bolimiinde yediden yetmise yas araliginda, galeriyi

tails prepared on ceramic desks and experiencing the excitement
of shaping the sludge on sludge lathe. This year the sixth of the
International Eskisehir Odunpazari Ceramic Firing Techniques
Workshop has been organized. With the workshop, hundreds of
ceramic works of many local and foreign estimable ceramic artists,
is added to Odunpazari Municipality’s collection.

The thought of collecting and exhibiting these works under a single
roof, in other words establishing a gallery, has turned into an ever-
growing desire and necessity after every workshop. Odunpazari
Mayor Att. Kazim Kurt didn't remain deaf to this matter and we
decided for the place he showed in the Arasta Bazaar to be the “Fire
of the City Odunpazari Ceramics Gallery”. The building has been a
restaurant and an hotel until December 2021 so we began working
with a young, hard-working and experienced administrative and
technical staff to turn this place into a living gallery.

Fire of the City Odunpazari Ceramic Gallery is comprised of the
ground, the first and the second floor. In the ground floor there are
the Basic Ceramic Workshop where guests of all ages to be expected
to visit the gallery, experience the excitement of making acquainted
with the sludge, ahead of it the depot where kilns, ceramic related
tools and materials are in and on the first and second floors there
are the exhibition rooms hallway where Odunpazari Fire of the
City Ceramic Workshop's collection works are being exhibited, the




ziyaret etmesi duslndlen ziyaretgilerin, camurla tanisma heyecani
yasayacaklari Temel Seramik Atélyesi, uzantisinda firinlar, seramige
dair aletler ve malzemelerin yer aldigi depo, birinci ve iKinci katta
Odunpazari Sehrin Atesi Seramik Calistayi’na ait Koleksiyon eserlerin
sergilendigi sergi odalari holli, sanatcilar ve sanatgi adaylarinin
giincel-sireli sergiler agmalarina imkan tanimak icin Ozel Sergi Odas,
bir seramik sanatcisinin, eserini/eserlerini rahatlikla Gretebilecegi
mini ve 6zel bir seramik atélyesi mantidiyla tasarladigimiz Sanatgi
Odalari bulunmaktadir. Eskisehir'in Mihaliccik ilcesi’nin Sorkun
Mahallesinin (kdylnin) geleneksel degeri olan ¢émleklerinden bazi
orneklerini yakindan gorerek, fotograflar esliginde yapim hikayesine
de tanik olacaklari Sorkun Odasi dizenlenmistir. Ziyaretcilerimiz;
galeriyi gezerken, ates ve topragin renkleriyle ayri ayri renklendirilmis
odalarinda, adeta Sehrin Atesi calistay ortamindaymiscasina
bir gezinti yapacaklar ve o sirecte yasanan heyecanlara taniklik
edeceklerdir. Gonullulik esasiyla hem calistayin hem de yasayan bir
galeri olma ozelligi ile bir ilk olduguna inandigim seramik galerisinin
sanat danismanligini yapmaktan gurur duyuyorum. Odunpazari
Sehrin Atesi Seramik Galerisi glizel Eskisehir’imize armagdan olsun.

Eskisehir’de bir seramik sanatcisi olarak yasamanin sizce
ayricaliklari nelerdir?

Eskisehir; 1986 yilinda geldigim Anadolu Universitesi Giizel
Sanatlar Yiksekokulu Seramik Bolimi’nde arastirma gorevlisi
olarak akademisyenlige adim attigim, 2008 yilinda da profesor
olarak gorevimden emekKli oldugum sehir. Bu sehirde dogmadim

Private Exhibition Room where artists and novice artists are allowed
to open current-periodic exhibitions and the Artist Rooms which we
thought and organized like a mini private ceramic workshop where
a ceramic artist will be able to easily create his/her work/works.
There is the Sorkun Room where people can closely see some
examples of the traditional value potteries of Sorkun Neighborhood

[village] of Eskisehir's Mihaliccik District and witness their story of

making accompanied with photos. While our visitors are touring the
gallery, they will almost be like on a walk around the Fire of the City
Workshop environment in the rooms separately colored with the
shades of fire and earth and witness the excitements gone through
during that phase. I'm proud of being the voluntary-based art advisor
of the ceramic gallery which | believe that it's a first both by means
of the workshop and being a living gallery. Let Odunpazari Fire of
the City Ceramic Gallery be a gift to our beautiful city of Eskisehir.

What do you think are the privileges of living in Eskisehir as a
ceramic artist?

Eskisehir is the city where | stepped into academic profession as
a research associate in Anadolu University Faculty of Fine Arts
Department of Ceramic Arts in 1986 and retired of my duty as a
professor in 2008. | wasn't born in this city but | have grown up
in this city for 37 years. Meanwhile, | witnessed the growth, the
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ama 37 vyildir bu sehirde blyldim. Bu slre¢te bu Kkentin
blyimesine, gelismesine, degisimine de tanik oldum. Bu sehir
benim i¢cin her zaman anilarima, degerlerime, tecriibelerime,
sevinglerime ve en 6nemlisi sanatsal gorislerime hep glzellikler
katti. Bozkirin ortasinda giler yizld, aydin, entelektiel,
sagduyulu, duyarli insanlariyla, muzeleri, parklari, bahceleri,
sokaklari, caddeleri, yasam alanlari ve (Universiteleriyle;
sanatsal/ Kultlrel/tarihi izler tasiyan, temiz, dizenli, glvenli
bir sehir. Eskisehir'de yasamak ayricaligina sahip olan sansli
kisilerdenim. Kisacasi her haliyle, her yoniuyle yasanmaya yas
almaya deger, olaganusti bir “Blyuk Sehir. Sanatsal beslenme

development, the change of this city. This city has always added
beautiful things to my memories, values, experiences, delights and
most importantly my artistic thoughts. With its” genial, intellectual,
rightminded, sensitive people, with its" museums, parks, gardens,
streets, avenues, living spaces and universities, a clean, neat,
safe city bearing artistic/cultural/historical traces in the middle of
steppe. I'm one of the lucky ones who enjoy the privilege of living in
Eskisehir. In short, a splendid “Metropolis™ worth living and aging
with every state and every aspect. It's also a great advantage of
it being at a close distance of transportation to metropolises like
Istanbul, Ankara, Izmir, Bursa for artistic nourishment. On the
other hand, my teachers and colleagues each more estimable than
each other in my working environment in Anadolu University, my
husband and my sons who are Eskisehir locals, all contributed
great and very significant values to my life passing with art. | would
like to express my sincerest thanks to all those who make this such
beautiful city.

Contemporary ceramic art and local pottery are two different
concepts from each other but as in Sorkun example, what can we
do to support local pottery as a folk art?

Yes, contemporary ceramic art and local pottery are two
different concepts, two different areas from each other; you're
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icin istanbul, Ankara, izmir, Bursa gibi biiyiik sehirlere ulasim ve
yakin mesafede olmasi da cok biyik bir avantaj. Bunu yani sira
Eskisehir’deki, Anadolu Universitesi’ndeki calisma ortamimda,

birbirinden degerli hocalarim, ¢alisma arkadaslarim, Eskisehirli
esim ve ogullarim, sanatla gegcen omrime ¢ok biiyik, cok onemli
degerler kattilar. Boyle glizel bir sehri var eden herkese en icten
tesekkirlerimi sunuyorum.

Cagdas seramik sanati ile yerel ¢comlekgilik birbirinden farkl
olgular ama Sorkun 6rneginde oldugu gibi bir halk sanati
olarak yerel comlekciligi desteklemek icin neler yapilabilir?

Evet cagdas seramik sanati ve yerel ¢omlekgilik birbirinden
farkli olgular, farkli alanlar; cok haklisiniz. Yerel ¢omlekgiligi
desteklemek icin yapilabilecekleri Kkisisel olarak yaptigim
calismalar Uzerinden o&rneklerle anlatmak istiyorum. Prof.
Glngor derslerimizde,
geleneksel ¢comlekcilik Gzerine anlattigi bilgiler beni cok etkiledi.
Okuldan mezun olur olmaz ben de bazi ¢dmlekgi koyleriyle ilgili
arastirmalar yaptim. 1986 yilinda Anadolu Universitesi’nde
baslayanegitimcilik seriivenimde de Yiiksek lisans tezimin konusu
Ege Bélgesi’ndeki Bazi Cémlek Uretim Yerlerinde Cémlekciligimiz
idi. Ardindan bizzat giderek ¢omlek yapimlarina tanik oldugum
yerler Uzerine makaleler kaleme aldim. Ardindan tim bilgi ve
fotograflarimin da icinde yer alan Geleneksel Comlek Sanati adli
bir kitap yazdim. Eskisehir’in Sorkun koyuniin anadan Kiza, usta

Gliner Hocamin konferanslarinda

right. | would like to talk about the things that can be done to
support local pottery with examples over the studies | made. The
information our lecturer Prof. Gungor Guner told about traditional
pottery inour classes and his conferences, have impressed
me so much. | also made some researches about
some pottery villages as soon as | graduated
from the school. In my venture of educatorship

that began in 1986 in Anadolu University, my
master’s thesis’s subject was Our Pottery in

Some of the Pot Production Places in the
Aegean Region. Then [ visited the

places where | witnessed the

potteryin person

and wrote
out articles
about them.

Afterwards | wrote
a book titled the
Traditional  Pottery
Art  including  all
my information and
photos in it. | focused on

Eskisehir Sorkun village's
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cirak iliskisi icinde strdurtlen ¢omlekgiligi Gzerinde yogunlastim.
“Sorkun Comledi” adini tasiyan bir kitabin metin yazarligini
yaptim. Yurticinde ve yurtdisinda bircok konferansimin konusu
Sorkun Comlekleri/ Comlekgileri oldu. Kdye geziler diizenleyerek
kéyilin tanitimina da yardimci olmaya ¢alistim. Eskisehir’de acilan
Sehrin atesi Seramik Galerisi'nde de bir odayl Sorkun Odasi
adiyla dizenledim. Sorkun ¢amurunu ve ¢omleklerini, sanatsal
calismalarimda da sikca kullaniyorum. Bu eserlerimden bazilari
yurtdisindaki mizelerde ve koleksiyonlarda yerlerini aldi. Birgok
kisisel sergimde Sorkun ¢omlekli ve Sorkun camuruyla yaptigim
eserlere de yer verdim. 41 yillik sanat hayatimdaki 26. Kisisel
sergimi Eskisehir Odunpazari Sehrin Atesi Seramik Galerisi’nde
SergiOdasr’'ninilk sergisi olarak gerceklestirdim. Topragini zanaat
adina sekillendiren Sorkunlu ¢comlekci kadinlarimizin ellerinden
cikan ¢omlek formlarini, sanat calismalarimla bitlnlestirdigim
kompozisyonlarla “Kadin Eli” adini verdigim sergimle izleyicilerin
begenisine sundum.

Ayrica 2007 yilinda “Kinik Koyl Yaz OKkulu Projesi 2008” adli
calistaya atolye egitimcisi, 2018 yilinda “Kinik Koyl Kirsalda
Tasarim Etkinligi” Atolye Calismasi ve Festivali'ne davetli
sanatci ve atélye lideri, 07-09 Ekim 2022 tarihleri arasinda izmir
Menemen’dediizenlenen 1.UluslararasiMenemen Comlek Festivali
kapsaminda yapilan Menemen Hunerli Eller Cémlek Yarismasi’'na
juri olarak katildim. Yerel ¢omlekgiligin desteklenmesi konusunda
kisisel girisimlerimizin yani sira belediyelere, Universitelere,
ozel kurum ve Kuruluslara da cok blyuk isler distyor. Yerel

pottery which carries on the tradition from mother to daughter
in a master-apprentice relationship. | did the text authorship
of a book titled the “Sorkun Pot". Many of my conferences at
home and abroad was about Sorkun Pots/Potters. | organized
tours to the village and also tried to assist on the promotion of
the village. | organized a room in the Fire of the City Ceramic
Exhibition under the name Sorkun Room. | frequently use Sorkun
sludge and pots in my artistic works. Some of these works of
mine took place in the museums and collections abroad. | also
included works which | made with Sorkun pot and Sorkun sludge
in many of my personal exhibitions. In my life of art of 41 years,
I organized my 26th personal exhibition as the first exhibition of
the Exhibition Room of the Eskisehir Odunpazari Fire of the City
Ceramic Gallery. | built the pot forms coming out of our Sorkun
local potter women who shape their earth for the sake of craft,
into the artworks | made and | presented these compositions to
the taste of the audience with my exhibition | named the “Hand
of Woman".

In addition, | participated as a workshop educator in the “Kinik
Village Summer School Project 2008” workshop as a workshop
educatorin 2007, asaguestartistandworkshopleaderinthe “Kinik
Village Design in the Rurals Event” Workshop Event and Festival
in 2018 and as a jury member in the Menemen Skillful Hands



comlekgilige dair yapilan yazili, s6zli ve uygulamali yayin, calistay
ve sempozyum vh. etkinlikleri gordiikge de mutlu oluyorum. Hig de
kiicimsenmeyecek olciide cok degerli cabalar bunlar. Bu tiirden
¢abalarin sayisinin artmasini diliyorum.

Gorsel sanatlar disinda musiki ile de ilgilendiginizi ve genclik
yillarinizda folklor oynadiginizi biliyoruz. Okuyucularimiza da
bahseder misiniz?

Bu sorunuzu biraz daha fazla drnekle cevaplamak istiyorum.
Evet cocukluk ve genclik yillarimda halk danslarini 6grenmek
ve ogretmekle gecen slreci en degerli kazanimlarim olarak
goruyorum. Bu sevgi ve ilgi ilerleyen yaslarimda da salon
danslarini 6grenmekle devam etti. Bunun yaninda muzik benim
icin cocuklugumda duydugum, bu yaslarimda da sdéylemeye
caba sarf ettigim amator bir baska alan. Tirk sanat ve Turk
halk muzigi korolarinda amatérce Korist ve solist olarak sarki
soylemeye calisiyorum. Cok basit anlamda trampet, davul ve
akerdeon caliyorum. Yine cocuklugumdan baslayan geleneksel
el sanatlarimiza olan ilgim ve hayranligim hic bitmeyen bir
askla devam ediyor. Orgii, dantel 6rmeyi, dikis dikmeyi, nakis
yapmay! cok seviyorum. Ozellikle ben de biraktigi izleri olan
ozel kumaslar veya malzemelerle elbise, kazak, yelek, canta,
taki vb. tirden bazi giysilerimin ve aksesuarlarimin tasarimini
blyuk bir sevgi ve zevkle yapmayi ve keyifle kullanmayi cok
seviyorum.

Pottery Competition as part of the Ist International Menemen
Pottery Festival organized between 07th-09th October 2022 in
Izmir Menemen. Apart from personal initiatives, municipalities,
universities, private institutions and organizations have also a
lot to do about supporting the local pottery. And | become happy
when | see written, verbal and practical publications, workshops
and symposiums etc. made on local pottery. These are very
valuable efforts not to underestimate at all. And | wish there will
be more of these kinds of efforts.

We know that you are also interested in music and played
folklore in your youth apart from visual arts. Would you also
tell our readers about it?

I would like to answer this question with a bit more examples.
Yes, | think the period | lived through learning and teaching
folkloric dances in my childhood and youth, was one of my
most precious achievements. This love and interest continued
by learning ballroom dances in my later ages. Besides, music
is another amateur area where | listen to in my childhood
and make an effort to sing in my current age. | try to sing
as a chorist and soloist amateurishly in Turkish Classical
and Turkish Folk Music choruses. | play snare drum, drum
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Soylesiyi kisisel bir soruyla tamamlayalim. Bulundugunuz her
ortama nesenizle, espri yeteneginizle renk katiyorsunuz. Bu
yasam enerjiniz nereden besleniyor?

Bu nazik sozleriniz icin ¢cok tesekkir ederim. Yasam enerjimin
beslendigi kaynak, kendimi hep gen¢ hissetmem ve neseli olma
halimdir. Su sarki sozlerini hep ¢ok sevmisimdir. “Neseli ol ki geng
kalasin bu diinyadan da zevk alasin...” Yasam enerjim, tUzerimde
blyik emekleri olan ailemden, esimden, cocuklarimdan, hayatima
anlam katan dgrencilerimden, arkadaslarimdan, hocalarimdan
geliyor ve ¢ok sayidaki hobimden besleniyor, destekleniyor. Bu da
beni her zaman enerjik ve dinamik kiliyor. Yillarla katman katman
biriken bu enerjiler; yerini, ortamini bulunca nese ve espri olarak
kendiliginden ortaya cikiveriyor.

and accordion in a very simplistic way. Again beginning with
my childhood, my interest and admiration to our handicrafts
persist with a never-ending love. | like knitting, lacemaking,
sewing, embroidering very much. With a great love and joy,
I like to design some of my clothing and accessories such as
dresses, jerseys, vests, bags, jewelries etc. especially with
special fabrics and materials leaving a mark on me and | like
to use these with pleasure.

Let’s end up the interview with a personal question. You juice
up every environment you're in with your joy and sense of
humor. Where do you feed this life energy from?

I thank you for your kind words. The source | feed my life energy
is me feeling young and being cheerful all the time. | always
admire these lyrics of a song “Be cheerful to stay young and thus
to enjoy this world...” My life energy comes from my family, my
husband, my children who have great efforts on me, my students,
friends, teachers who bring meaning to my life and feeds and
supported by my several hobbies. And this makes me energetic
and dynamic all the time. These energies piling up on layers in
years, come out by themselves as joy and humor when they find
the right place and setting.
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TURKIYE'DE BIR ILK:
SIFIR ATIK TEMA PARKI

B ASSOC. PROF. DR. / DOC. DR. NERMIN DEMIRKOL

Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii Ogretim Uyesi

Kocaeli University Faculty of Fine Arts Ceramic Department Academician

A FIRST IN TURKEY:
ZERO-WASTE THEME PARK

Kocaeli Basiskele Yesilkent Mahallesi’nde kurulan Sifir Atik Tema Parki bircok fabrika ve firma
atiklarindan doniistiiriilen sanat eserleriyle Tiirkiye’de 6ncii oldu. Yaklasik li¢c bin metrekareye yayilan
park, kameriye ve deniz manzarali oturma alanlari ile keyifle vakit gecirilebilecek bir kentsel alan.

Basiskele Belediye Baskani Sayin M. Yasin Ozli’'niin énciiliigiinde sifir atik,
geri donusim ve kazanim projeleri kapsaminda Yesilkent Mahallesi’nde
kurulan Sifir Atik Tema Parki bircok fabrika ve firma atiklarinin yogun bir
sekildekullanilarak buparktasanateserlerine donisturilmesiile Turkiye'de
ilk olma ozelligi tasimaktadir. Proje yuriticiligini ve danismanligini
Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Seramik Boélimi dgretim
Uyesi Dog. Dr. Nermin Demirkol’'un yaptigi Sifir Atik Tema Parki toplamda
2 bin 900 m2’lik alanda kurulmus olup her biri altigen seklinde olan 108
m2’lik 7 bolim icermektedir. Metal, seramik-porselen, cam, plastik, ahsap
ve araba lastigi bolimlerinin disinda parkin cesitli yerlerinde elektronik
atiklarin yaygin olarak kullanimi da géze carpmaktadir. Ayrica, 9 adet
kameriye ve deniz manzarali oturma alanlari ile halkin dinlenip, keyifle vakit
gecirecegdi bir yerdir. Bu yazida seramik-porselen ve cam atiklardan olusan
bolimlere detayli olarak yer verildi.

Parkin seramik ve porselen atiklar ile olusturulan kisminda zeminde yarim

Kiitahya Porselen San A.S. Fabrikasina ait Kirik ve Hatali Porselen Tabaklardan
ND Sifir Atik ve Tasarim Ekibi Tarafindan Olusturulan Mozaik Banktan Kesit

A Section of the Mosaic Bench Created by ND Zero-Waste and Design Team From
the Broken and Defective Porcelain Plates of Kutahya Porselen A.S. Factory
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The Zero-Waste Theme Park established in
Kocaeli Basiskele Yesilkent District, became a
pioneer in Turkey with artworks that has been
transformed from several factory and company
wastes. The park is an urban area that spread
over an approximate of three thousand square
meters with bowers and sea view sitting areas
where you can enjoy pleasing times.

Established in Yesilkent District as part of zero-waste, recycling and recovery projects
with the lead of the estimable Basiskele Mayor M. Yasin Ozlu, the Zero-Waste Theme
Park, with dense use of several factory and company wastes and their transformation to
artworks, is featured as a first in Turkey. With project coordinatorship and consultancy
of Kocaeli University Faculty of Fine Arts Ceramic Department academician Assoc.
Prof. Dr. Nermin Demirkol, the Zero-Waste Theme Park is established over a total of 2
thousand 900 m2 area and includes 7 sections of 108 m? each. Other than metal, ceramic-
porcelain, glass, plastic, wood and car tire sections, the wide use of electronic wastes
in various points around the park is also attracting attention. With 9 bowers and sitting
areas besides, it's also a pleasant place where people can rest and have joyful time. This

article gives detailed information on sections of ceramic-porcelain and glass wastes.

In the park section composed of ceramic and porcelain wastes, there are the mosaic
designs created with cracked and broken unused porcelain products such as plate, bowl
and cup which comes out defective from the kiln of Kutahya Porcelain Factory, a global
playerin world’s porcelain industry with its” production capacity, technology and product
development capability manufacturing home series, hotel collections, porcelain braisers
and tableware with an experience of over half a century. Kutahya Porcelain adopts a
holistic sustainability approach and continues its" activities integrated with nature in line
with its” strategy of gaining sustainable favor for society and these wastes of its’ factory
are transformed into works of art by the project coordinator Kocaeli University Faculty of
Fine Arts Ceramic Department academician Assoc. Prof. Dr. Nermin Demirkol and the

ND Zero-Waste and Design Team. There is an aquarium with koi fishes in it, a labyrinth,



Kiitahya Porselen San A.S. Fabrikasina ait Kirik ve Hatali Porselen Tabaklardan
ND Sifir Atik ve Tasarim Ekibi Tarafindan Olusturulan Mozaik Labirent

The Mosaic Labyrinth Created by ND Zero-Waste and Design Team From the
Broken and Defective Porcelain Plates of Kutahya Porselen A.S. Factory

asri asan tecribesi ile ev serileri, otel koleksiyonlari, porselen tencere ve
sofra aksesuarlari Uretimi gerceklestiren, Uretim kapasitesi, teknolojisi
ve hizli Uriin gelistirme giclyle diinya porselen sektdriinde kiresel bir
oyuncu olan Kitahya Porselen fabrikasinin tabak, kase, fincan, kupa
gibi firndan hatali ¢ikan catlak, kirik olan ve kullanilamayan porselen
Urunleri ile yapilan mozaik tasarimlar yer almaktadir. Cevreye ve topluma
surdurilebilir fayda saglama stratejisi dogrultusunda doga ile butlnlesik
olarak faaliyetlerine devam eden, bitiincdl bir strdirilebilirlik yaklasimini
benimseyen Kiitahya Porselen fabrikasinin bu atiklari proje danismanligini
yapan Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii
ogretim Uyesi Dog. Dr. Nermin Demirkol ve ND Sifir Atik ve Tasarim Ekibi

tarafindan mozaik eserlere donustirildi. Zeminde koi baliklarindan

Kirik, Hatali Porselenler ile ND Sifir Atik ve Tasarim Ekibi Tarafindan Hazirlanan
Mozaik Akvaryum ve Koi Baliklari

Mosaic Aquarium and Koi Fishes Created by ND Zero-Waste and Design Team
With the Broken and Defective Porcelains

makale / article H

bent game and mosaic works made in cat form. And around these special designs, waste
vitrified ceramic tile pieces are used which are taken from the Koctas and Seramiksan
factories. Turkish Ceramics Federation made a great contribution in getting in touch
with the companies and factories that will provide waste and consumables support to
this park which is an academic study and a social responsibility project. Kalekim ceramic

adhesives granted through the agency of TCF, are used in assembling the mosaics.

The idle wooden benches in the Basiskele Municipality, turned into mosaic works using
Kutahya Porcelain wastes with the special designs prepared by Demirkol and her team.
Tables which are made of wooden pulleys and tree trunks by the Basiskele Municipality’s
Parks Department, are turned into mosaic tables with Seljukian patterns and aquarium
view. And on the front face of the wall located in this area, there is a digitally printed ceramic
board prepared using waste ceramic tiles and ceramic inks from Akcoat. The photograph on
the board showing the Basiskele coast, has been shot by Feridun Hacihasanzade. And on the
back of the wall, there are digitally printed ceramic boards prepared using waste ceramic
tiles and waste inks from Usak Ceramic. The photography titled ‘Gulls’ shot by Aygul Ozturk

and the one titled ‘Fishing Boat' shot by Hasan Zer, are showing the Basiskele coast.

Sifir Atik Tema Parki Cam Bolumu
Zero-Waste Theme Park Glass Section

Visual: Ceramic Table with Seljukian Patterns Made Using Broken and Defective Porcelains

Mosaic coated mushrooms located around the ceramic area, are specially prepared
by Assoc. Prof. Dr. Nermin Demirkol’s Zero-Waste and Design Team. While preparing
the mushroom bodies and parasols, block glass wastes from Akcoat enamel frit kiln
bottoms, are used as a reinforcement element alongside cement. And in mosaic

coatings, cracked and broken porcelain plates from Kutahya Porcelain are used.

In Basiskele Municipality's Zero-Waste Park’s section composed of glass wastes, the

wastes of Akcoat, Uludag and Peramics companies are used.

The turtle designs in this section are created by Kocaeli University Faculty of Fine Arts
Ceramic Department academician Assoc. Prof. Dr. Nermin Demirkol's Zero-Waste and
Design Team. The turtle skeletons are made by Parks Department teams using the metal
wastes in Basiskele Municipality Department of Civil Works. And the interior of turtles
are filled using frit kiln bottom debris of the Akcoat company, world’s leading chemical
coating manufacturer under the roof of Akkok Holding group of companies. There are
many various colors from black to cobalt blue and honey which resembles precious
stones so to speak in the glass blocks used. These colors and the form of the glass blocks
can be observed more clearly at evening hours thanks to the lighting system installed.
The company is greatly glad to see and use these glass blocks that once were being used

as debris and now as works of art in Basiskele Municipality Zero-Waste Park.
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olusan akvaryum, labirent, egri oyun, kedi formunda hazirlanan mozaik
calismalar bulunmaktadir. Bu 6zel tasarimlarin etraflarinda ise Kogtas ve
Seramiksan firmalarindan elde edilen atik vitrifiye seramik karo parcalari
kullanildi. Turkiye Seramik Federasyonu, akademik bir calisma olan ve
sosyal sorumluluk projesi olan bu parka atik veya sarf malzeme destegi
saglayacak firma ve fabrikalar ile iletisim kurma konusunda buyuk katki
sagladi. TSF araciligiyla hibe olarak gelen kalekim seramik yapistiricilar
yapilan mozaiklerin montajinda kullanildi.

Basiskele Belediyesi’'nde atil durumda bulunan ahsap banklar Demirkol ve
ekibi tarafindan hazirlanan 6zel tasarimlar ile Kiitahya Porselen atiklari
kullanilarak mozaik eserlere donisti. Basiskele Belediyesi Park Bahgeler
Midirligu marangoz ekibi tarafindan atik ahsap makaralar ve agag
govdeleri kullanilarak yapilan masalar Selcuklu desenleri ve akvaryum
gorintlli mozaik masalara donustirildld. Bu alanda bulunan duvarin 6n
yuziinde ise Akcoat tarafindan atik seramik karolar ve atik mirekkepler
kullanilarak hazirlanan dijital baskili seramik pano bulunmaktadir. Panoda
yer alan fotograf Feridun Hacihasanzade tarafindan cekilmis ve Basiskele
sahiline aittir. Duvarin arka tarafinda ise Usak Seramik tarafindan atik
seramik karolar ve atik murekkepler kullanilarak hazirlanan dijital baskili
seramik panolar bulunmaktadir. ‘Martilar’ isimli fotograf Aygil Oztiirk,
‘Balikgi Teknesi’ isimli fotograf ise Hasan Zer tarafindan cekilmis ve
Basiskele sahiline aittir.

Gorsel: Kirik, Hatali Porselenler ile Yapilan Selguklu Desenli Mozaik Masa
Seramik alanin etrafinda bulunan mozaik kapli mantarlar Dog. Dr. Nermin
Demirkol'un Sifir Atik ve Tasarim EKibi tarafindan 6zel olarak hazirlandi.
Mantarlarin govde ve kafalari hazirlanirken cimento yaninda takviye
elemani olarak Akcoat emaye frit firin tabanlarindan gikan blok cam atiklar
kullanildi. Mozaik kaplamalarinda ise Kitahya Porselen’e ait catlak, kirik
porselen tabaklar kullanildi.

Basiskele Belediyesi Sifir Atik Parki’'nin cam atiklar ile olusturulan kisminda,
Akcoat, Uludag ve Peramics firmalarinin atiklari kullanild.

Bu bélimde bulunan kaplumbagdalarin tasarimlari proje danismani Kocaeli
Universitesi Giizel Sanatlar Fakiiltesi Seramik Béliimii 6gretim {yesi Doc.
Dr. Nermin Demirkol’un Sifir Atik ve Tasarim EKibi tarafindan olusturuldu.
Kaplumbaga iskeletleri Basiskele Belediyesi Fen isleri Mudirliigii’'nde
bulunan metal atiklar kullanilarak Park ve Bahceler Midurligi ekipleri
tarafindan yapildi. Kaplumbagalarin icleri ise Akkok Holding sirketler
grubu catisi altinda yer alan diinyanin lider kimyasal kaplama malzemeleri
Ureticisi olan Akcoat firmasinin frit firin taban moloz atiklari kullanilarak
dolduruldu. Kullanilan cam bloklarda adeta degerli tasi andiran siyahtan
kobalt maviye, bal rengine pek cok degisik renk bulunmaktadir. Yapilan
1siklandirma sistemi ile renkler ve cam bloklarin yapisi aksam ¢ok daha net
olarak gozlemlenmektedir. Firma, daha 6nceden moloz olarak atilan bu cam
bloklari sanat eseri seklinde ilk kez Basiskele Belediyesi Sifir Atik Parki’nda
gormekten ve kullanmaktan blyik mutluluk duymaktadir.

Zeminde yer alan lotuslar Demirkol’un ekibinden heykeltras Hiiseyin Ceylan
tarafindan Uludag firmasinin iade veya hatali Grtin Uludag Premium soda
siseleri kullanilarak polyester dokim ile Uretildi. Firma Ulkemizin gesitli
sehirlerinden bu siseleri toplatip Basiskele’ye ulastirdi ve bu anlamli eserin
ortaya cikmasina Katki sagladi. Polyester olarak goziken bu lotuslarin
icleri cam sise kiriklari ile doludur.

Alanda bulunan cam mozaik kapli banklar ise Basiskele Belediyesi'nde atil

durumda duran banklarin onarilmasi ve tizerlerinin Peramics firmasinin cam
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Cam Bolumundeki Sise Saksi ve Kaplumbagalar
Glass Vase and Turtles in the Glass Section

Lotuses on the ground are created by the sculpturer Huseyin Ceylan from Demirkol’s
team with polyester casting using Uludag Premium soda bottles which are returned
or defective products of the Uludag company. The company collected these bottles
from several cities around Turkey and delivered them to Basiskele and contributed
in shaping this meaningful work. These lotuses that seem as polyester are filled with

glass bottle fragments in the interior.

And the benches covered with glass mosaics in the area are created by repairing the
idle benches in Basiskele Municipality and covering them with the Peramics company’s
glass mosaic catalogue wastes. Demirkol and her team covered the benches with the
glass mosaic wastes they carefully selected among old catalogue wastes. Municipality’s

benches that are out of service became new, aesthetical, artistic and functional.

There are two vases in the section created using glass bottles and glass mosaics. The
design of the vases belongs to Assoc. Prof. Dr. Nermin Demirkol and the bottles used
are Uludag company’s returned and defective soda and water bottles and the glass
mosaics used on top and bottom of the vases are Premics company’s old catalogue
waste materials. There are leds in some of the bottles used in the vases. This way, a
different kind of atmosphere is created in the park at evening hours by means of the
illuminated effect of cobalt blue bottles. Parks Department employees and Demirkol’s

team took charge in manufacturing the vases.

The bottle tree in the area, is made using the waste metal rods in Basiskele
Municipality’s Civil Works Department and returned or defective Uludag Premium
soda bottles and waste green soda bottles collected by the Uludag company from
various cities and sent to Basiskele. The revealed art is sculpturer Muhammet Isci’s
work from Demirkol’s Zero-Waste and Design team. It resembles a living tree so to

speak with the light illuminated from below at evening time.

There's also a pine tree in the park’s glass section which's created with cobalt blue soda
bottles using fusion technique that means mixture and merging. The art work is presented
by the ceramic artist Pakize Yavuz from Demirkol's team and is an aesthetic example of
putting glass bottles to good use. In various places around the park, there are also flowers
made with fusion technique using waste bottles. And in park entrance, there’s the fusion
recycling logo created by Yavuz by crushing the waste soda bottles, shaping them on a
mold to create a recycling logo and heat-treating them in fusion kiln at 850 °C. There are
also various forms and recycling logos created with glass bottles using fusion technique
on the glass entrance door and the entrance gates of the park. The hexagonal form of the

glass section is created with waste cobalt blue glass bottles of the Uludag company.

Abeautiful way of using waste glass bottles as a first in Turkey, is the bottle path located
in the center area of the park. The hexagon surrounding the center area is made with
the glass path designed by Demirkol. The path is created by embedding waste bottles

into concrete in a way to form diamond embossings and the bottle sides and the top



iade, hatali siseler ve atik karo
parcalari ile yapilan sise yol

mozaik katalog atiklari ile kaplanmasi ile ortaya cikti. Demirkol ve

ekibi firmanin eski katalog atiklari arasindan 6zenle sectigi cam

mozaik atiklar ile banklari kapladi. Kullanilamaz durumda olan
belediyeye ait banklar yeni, estetik, sanatsal ve islevsel bir hale

geldi.

Bolumde iki adet cam siseler ve cam mozaikler kullanilarak
olusturulan saksi bulunmaktadir. Tasarimi Doc. Dr. Nermin
Demirkol’a ait olan saksida kullanilan siseler Uludag firmasinin

iade ve hatalli soda ve su siseleri olup, saksinin alt tarafinda ve

Ustiinde kullanilan cam mozaikler Peramics firmasinin eski katalog

atik malzemeleridir. Saksida kullanilan siselerin bir kisminda led
kullanildi. Bu sayede, kobalt mavi siselerin isikli etkisi ile aksamlari parkta
degisik bir hava esmektedir. Saksinin imalatinda Park Bahceler Mudurligu
ekipleri ve Demirkol’'un ekibi gorev aldi.

Bolimde bulunan sise agac, Basiskele Belediyesi Fen isleri Mudirliigii’'nde
bulunan atikmetal cubuklar ve Uludag firmasi tarafindan degisik sehirlerden
toplanip Basiskele’ye gonderilen iade veya hatali Uludag Premium soda
siseleri ve atik yesil soda siseleri kullanilarak yapildi. Ortaya konan eser
Demirkol’un Sifir Atik ve Tasarim ekibinden heykeltras Muhammet Isci’ye
aittir. Alttan verilen isik ile aksamlari adeta canli bir agaci andirmaktadir.
Parkincambélimiinde bir de kobaltmavisodasiseleriile kaynasma, birlesme
anlamina gelen flizyon teknigi ile olusturulan ¢am agaci bulunmaktadir.
Demirkol’'un ekibinden seramik sanatgisi Pakize Yavuz tarafindan ortaya
konan eser cam siselerin degerlendirilmesine estetik bir drnektir. Parkin
cesitli yerlerinde de Uludag Premium atik siseler kullanilarak flizyon teknigi
ile yapilan cicekler mevcuttur. Parkin giris kisminda ise, atik soda siselerinin
ezilmesi ve geri donlsim logosu olusturacak sekilde kalip Uzerinde
sekKillendirilip 850 °C’de fuizyon firininda isil isleme tabi tutulmasi ile Yavuz
tarafindan olusturulan flzyon geri donlisim logosu bulunmaktadir. Cam
giris kapisi ve parkin giris kapilarinda da cam siselerden flizyon teknigi ile
olusturulan degisik formlar ve geri doniisim logolari bulunmaktadir. Cam
bolimdiinin altigen formu da Uludag firmasinin atik kobalt mavi cam siseleri
ile olusturulmustur.

Atik cam sise kullaniminin glizel ve Turkiye'deki ilk 6rnegi ise parkin orta
alaninda bulunan sise yoldur. Orta alani gevreleyen altigen Demirkol
tarafindan tasarimi yapilan sise yol ile olusturuldu. Baklava dilimleri
olusturulacak sekilde atik siselerin beton icerisine gomdilmesi ile
olusturulan yolda siselerin etrafi ve Ust beton zemin Koctas seramik karo
atiklariile mozaik kaplandi. Yolunisciligi Basiskele Belediyesi Park Bahceler
Midirlugu insaat ekibi tarafindan yapildi.

30 Kasim 2022 tarihinde Sifir Atik Tema Parki gorkemli bir lansman ile
halka tanitildi. Tanitim programinda tim isbirlik¢i firmalara tesekkir
plaket takdimi yapilirken, Doc. Dr. Nermin Demirkol’un Sifir Atik ve Tasarim
Ekibi’ne Basiskele Kaymakami Sayin Necip Cakmak ve Basiskele Belediye
Baskani Sayin M. Yasin Ozli tarafindan tesekkiir belgesi takdim edildi.
Yurt ici ve yurt disindan pek cok ziyaretciyi agirlayan Kocaeli Universitesi
ve Basiskele Belediyesi’'nin ortak projesi olan Sifir Atik Tema Parki, 2022
Aralik ayinda Kocaeli Gazetesi tarafindan ‘Yilin Cevrecisi’ kategorisinde
odule layik gordldi.

Park, seramik-porselen, cam, metal, plastik, araba lastigi, ahsap,
elektronik atiklardan olusan sanat eserleri ile blylk begeni toplamasinin
yaninda, hem her yas grubu icin yapilan atdlye calismalari ile 6gretici hem

de eglendirici bir 6zellige sahiptir.
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Bottle path made with returned,

defective bottles and waste tile pieces

concrete floor are covered with mosaics with Koctas ceramic tile wastes
The workmanship of the path is made by the construction team of Basiskele

Municipality’s Parks Department.

On 30" November 2022, the Zero-Waste Theme Park is introduced to the
people with a magnificent launch. All collaborator companies are presented
with thank you plaques in the introduction program and Assoc. Prof. Dr.
Nermin Demirkol's Zero-Waste and Design Team is presented with a
certificate of participation by the Basiskele District Governor Dear Necip
Cakmak and Basiskele Mayor Dear M. Yasin Ozlu. Hosting many domestic
and abroad visitors and being a common project of Kocaeli University
and Basiskele Municipality, the Zero-Waste Theme Park is deemed worthy of the

‘Environmentalist of the Year  award by Kocaeli Newspaper in 2022.

Beside winning great recognition with its’works of art composed of ceramic-porcelain,
glass, metal, plastic, car tire, wooden and electronic wastes, the park has both a fun

feature and an educatory feature with workshops for every age group.

Sifir Atik Tema Parki Tanitim Programinda Plaket
Takdim Edilen Fabrika ve Firma Yetkilileri

Factory and Company Officials Presented With Plaques in the
Zero-Waste Theme Park Introduction Program

Tesekkir plaketini Turkiye Seramik Federasyonu adina Yasemin Ercetin
Akyar Basiskele Kaymakami Necip Cakmak’tan ald.

In Behalf of Turkish Ceramics Federation Yasemin Ercetin Took the Thank You
Plaque from the Basiskele District Governor Necip Cakmak
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TURKIYE SERAMIK BIENALI’NE KAVUSTU

Binlerce yillik seramik gelenegini yasatan iilkemizde cagdas seramik sanatinin ilk en biiyiik bulusmasi
Uluslararasi Seramik Bienali 20 Ekim 2022 - 5 Ocak 2023 tarihleri arasinda Bursa’da gerceklestirildi. Tiirk
Seramik Dernegi tarafindan Durma Sanat ana sponsorlugunda diizenlenen Bienal sergileri biiyiik ilgi gorddi.

A
[‘ MUTLU BASKAYA - FATMA BATUKAN BELGE - iLHAN MARASALI ]

Anadolu’daki gecmisi 8 bin yil 6nceye uzanan seramik sanati, derin
kokleriyle Turkiye'de bir bienali coktan hak etmisti. Tirk Seramik
Dernegdi sanatkanadi olarak uzunca bir stiredir bunun hayalini kuruyor,
ancak gerekli sartlari olusturamiyorduk. Onemli bir geliri olmayan
bir dernegin boyle blylk bir etkinligi sponsorsiiz hayata gegirmesi
mimkin degildi. Daha sonra Bienal'in Proje Koordinatorligi’ni
tistlenecek olan seramik sanatcisi arkadasimiz Huri Aykut Ulker
araciligiyla Durma Sanat ile yollarimiz kesisti. Seramik sanatina
destek vermek isteyen Durma Sanat’la bulusmak Uluslararasi
Seramik Bienali’nin hayata gecirilmesine olanak tanidi.

Macsabal Heykelleri, Tofas Miizesi bahgesi
Macsabal Sculptures, Tofas Museum’s garden
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Kim Yong Moon, ilhan Marasali, Taner Kavas, Fatma Batukan Belge, Mutlu Baskaya

TURKIYE GETS ITS’
CERAMICS BIENNIAL

Keeping a ceramic tradition of thousands of years
alive, the first great meeting of the contemporary
ceramic art in our country, the International
Ceramics Biennial is held in Bursa between

20" October 2022 - 5'" January 2023. Organized
by Turkish Ceramics Society under the main
sponsorship of Durma Sanat, the exhibitions of
the biennial drawn great attention.



etkinlik / event H

“Zamanin izinde” sergisi, Hilton Bursa/”0n the Trail of Time” exhibition, Hilton Bursa

Uluslararasi Seramik Bienali’nin Bursa’da dogmasi ve ilk edisyonunun
bu kentte gergeklestirilmesi rastlanti degildir. Cin porselenleri,
italyan mayolikalari ve Avrupa porselenleri arasinda yer alan
degerli bir seramik tiirii olan efsanevi Osmanli cinileri iznik-Bursa'da
Uretilmistir. UNESCO Diinya Mirasi alanlari ve tarihi yapilari barindiran
Bursa, ylzyillar boyunca ticaretle beraber kiltir aktariminin da
yapildigi Ipek Yolu giizergdhinin Anadolu'daki son duraklarindan
ve onemli merkezlerinden biridir. Bienal’'i Bursa’da gerceklestirme
karari almamizin ne kadar isabetli oldugunu da ilerleyen giinlerde
gordik. Hem Bursalilar hem Bienal icin gevre illerden Bursa’ya gelen
sanatseverler sergilere biiyik ilgi gosterdi. Kentin, kiltiirel yasamin
canlandirilmasina yonelik hevesi ve bu konuda ¢alisan gondillilerinin
sinerjisi bu ilgiyi artirdi.

Uluslararasi Seramik Bienali icin yola ¢iktigimizda pandemi hala
sirtyordu; nasil gelisecedini éngérememek ve ekonomik guiclikler
bizi biraz yavaslatti. Ama tim paydaslar ve destekciler dyle goniilden
sarildilar ki, 6zellikle son donemde hizlanip ¢alismalari tamamladik.
Cok paydasli etkinliklerde paydaslar arasinda esgiidim ve iletisimi
saglamak Kolay degildir. Proje Koordinatoriimiiz Huri Aykut Ulker

Turgut Tuna’ya 6duliini TSD Baskani Taner Kavas verdi.
Turgut Tuna was presented with the award by TSD President Taner Kavas.

Ceramic art has a history in Anatolia that's reaching back to
8 thousand years ago, so with such deep roots it has already
deserved a biennial in Turkiye. As the art wing of the Turkish
Ceramics Society, we were dreaming of it for so long but
couldn’t fulfill the required conditions. It was not possible for
an association with no significant income to bring such an event
into life without any sponsorship. By favor of our ceramic artist
mate Huri Aykut Ulker who will then undertake the Project
Coordinatorship of the Biennial, we came across with Durma
Sanat. Coming up with Durma Sanat willing to support ceramics,
made it possible to bring the International Ceramics Biennial
into life.

Bursaasthebirthplaceofthe International Ceramics Biennialand
its'first edition being actualized in this city, is not a coincidence. A
valuable type of ceramic along with Chinaware, Italian majolicas
and European porcelains, the legendary Ottoman tiles have been
manufactured in Iznik-Bursa. With areas of UNESCO World
Heritage and historical structures, Bursa is one of the last stops
and important centers of the Silkroad where cultural transfer
has also been made along with trade for centuries. And we again
saw in the forthcoming days that we took such a right decision to
bring this Biennial into life in Bursa. Art lovers coming to Bursa
from the nearby cities both for the people of Bursa and for the
Biennial, showed great attention to the exhibitions. The city’s
ambition for the revival of cultural life and those who voluntarily
work for this, is the thing that made this attention great.

When we headed for the International Ceramics Biennial, the
pandemic was still going on; being unable to foresee how it
would progress and economical difficulties slowed us down a bit.
But all stakeholders and volunteers were so bound at heart that
we all were able to step up and complete all the works especially
by the last period. It's not easy to establish coordination and
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Koreli sanatgilar Kim Yong Moon ile Kim Hyekyoung’in performansi
Performans by Korean artists Kim Yong Moon and Kim Hyekyoung

bu iletisimi saglamak icin blylk caba harcadi, her yere yetismeye
calisti. Tum seramikgi dostlarimiz, gonllilerimiz, destekgilerimiz de
ellerini tasin altina koydular.

Zamanin Ruhu: Mavi

Kiratorler olarak Bienalin ana temasini “Zamanin Ruhu: Mavi” olarak
belirledik. Neden derseniz; renk, ginimizde 6nemli bir iletisim
bicimi, dustnceleri ve duygulari ifade etmenin bir yolu. Sadece
sanatta degil, yasamin tim alanlarinda renklerin etkisi goz oniine
aliniyor. Kiiresel renk otoritesi Pantone Renk Enstitlisi de 2022 igin
veri tabaninda olmayan yeni bir ton yaratti: Sikunetle ortaya cikan
bu mavi Kisisel yaraticiligi vurguluyor ve cesaretlendiriyor, icindeki
Kirmizi ise heyecan ve dinamizm Katiyor. TUm diinya pandeminin
etkisiyle donlistlriicii bir donemden gecti; kavramlar ve yasam
standartlari degisti; fiziksel ve dijital yasamlar i¢ ice girdi. Yapay
zeka ve dijital dontisimin damga vurdugu cagimizin zeitgeist’ine
uygun bu mavi bizim icin de yola ¢ikis noktasi oldu. Bu kirmizi-
mor tabanli mavi ile seramik sanatcilarimizin yaraticiliklarinin

Macsabal Heykelleri sergi acilisi
Opening ceremony of Macsabal Sculptures exhibition

communication between stakeholders in events with many of
them. Our Project Coordinator Huri Aykut Ulker put great efforts
to ensure this communication and tried to reach everything. All
our ceramicist friends, volunteers and supporters also took on
the responsibility.

Zeitgeist: Blue

As curators we defined the main theme of the Biennial as
“Zeitgeist: Blue”. If you ask why; because color is an important
manner of communication today and a way of expressing thoughts
and emotions. Influence of colors are considered not only in art
but in all areas of life. The global color authority Pantone Color
Institute created a new tone not included in the database for 2022:
This blue coming out with peace emphasizes and encourages
personal creativity, and the red inside it adds excitement and
dynamism. Whole world went through a transformational period
with the impact of the pandemic; concepts and life standards
changed; physical and digital life nested together. This blue that

Mutlu Baskaya, Burcu Oztiirk Karabey, Kim Hyekyoung,
Beril Anilanmert, Kim Young Moon



bulusmasindan harika fikirler ve ozglin yapitlar dogabilecegini
distundik. Seramik tarihinde en ¢ok kullanilan ve ayri bir yeri olan
mavinin cagdas seramik sanatindaki yansimalarini gormek istedik.
Alman duslinir Robert Havemann'in dedigi gibi insan enerjisinin en
buyik kaynagi umuttur. Hayata canli, neseli bir tavirla, iyimserlik ve
umutla baktigimiz zaman eneriji dolabiliriz. Zor zamanlardan geciyor
olmamiz yilginliga disirmemeli bizi... Toplumsal iyilesme yolunda
cok buyuk bir destegimiz var: Sanat ve yaraticilik. Cagdas seramik
sanatgilarimizin da 2022 yilinin rengi mavi ile hepimizi umuda
tasiyacagina inandik.

Tirk Seramik Dernedi olarak bugiine kadarki tim sanatsal
etkinliklerimize katilacak sanatcilarimiz icin dernek Uyeligi sartini
gozetmistik. Bienal icin de bu degismedi; davet edilen tiim sanatcilar
TSD dyesi idi.

Kente yayilan yedi farkli sergi

Dile kolay 7 farkli sergi diizenledik. Agilis seremonileri de elbette Ug
guine yayildi. Koreli sanatcilar Kim Yong Moon ve Kim Hyekyoung’un
“Nimet” baslikli performansi agilisin en renkli gorintilerini yaratti
ve blyuk ilgiyle izlendi. Fiziken agilista bulunamasalar bile video
mesajlariyla yanimizda olan Uluslararasi Seramik Akademisi Baskani
Torbjern Kvasbe ve Uluslararasi Plastik Sanatlar Dernedi Baskani
Bedri Baykam’in bu destegi bizim icin cok degerliydi. Hazirlanmasinda
biylk emek harcanan bu sergileri daha ¢ok izleyicinin gorebilmesi
icin 20 Kasim 2022’ye kadar stirmesi gerekirken, 5 Ocak 2023’e kadar
uzatma karari aldik. Timu de ilgiyle izlenen Bienal sergileri sunlar
oldu:

“Zamanin Ruhu: Mavi™: Yize yakin seramik sanatgisinin bu tema
kapsamindaki yapitlari Mimarlar Odasi’nin BAOB Yerleskesi’ndeki
salonunda sergilendi.

“Macsabal Heykelleri Koleksiyonu”: Hacettepe Universitesi’nin
koleksiyonu Tofas Anadolu Arabalari Mizesi'nin bahcgesinde
gosterildi.

“Zamanin izinde”: Tiirkiye Seramik Federasyonu'nun Cagdas Tiirk

seramiginin tim kusaklarindan sanatcilarin yapitlarindan olusan bu
degerli koleksiyonu Hilton Oteli’nin fuayesinde sergilendi.

“Macsabal Heykelleri”: Kiglk boyutlu Macsabal heykelleri Hilton
Oteli’nin fuayesinde sergilendi.

Fatma Batukan Belge, Figen Ozden, Huri Aykut UlKer,
Canan Temizelli, Yasemin Sungur, Seray Artut
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Ana sponsor Durma Sanat Baskani Fatma Durmaz Yilbirlik
President of Durma Sanat, main sponsor

fits our era’s zeitgeist where artificial intelligence and digital
transformation put their remark, became the starting point
also for us. We thought that there could be wonderful ideas and
genuine works rising with this red-purple based blue and our
ceramic artists’ creativity coming together. Blue is the most
used color in the world of ceramics with a special place and we
wanted to see its' reflections in contemporary ceramic art. As the
German thinker Robert Havemann said ‘the greatest source of
human energy is hope". When we look at life with a lively, cheerful
manner and with optimism and hope we may fill with energy.
Going through difficult times should not put us in desperation.
We have a huge support for social healing: Art and creativity. So
we believed that our contemporary ceramic artists would carry
us to hope with the color of 2022, blue.

As the Turkish Ceramics Society (TSD] we have observed the
society membership requirement for our artists who would
participate in all our artistic events up until now. This remained
same for the Biennial; all invited artists were TSD members.

Seven different exhibitions spread over the city

Easier said than done, we organized 7 different exhibitions. And of
course, the opening ceremonies spread over three days. Korean
artists Kim Yong Moon’s and Kim Hyekyoung's performance titled
the “Blessing” created the most colorful scenes of the opening
and viewed with a great attention. Although they didn't take
place in the opening physically, the support of the International
Academy of Ceramics President Torbjorn Kvasbg and the
International Association of Art President Bedri Baykam with
their video messages, was so valuable for us. Great efforts putin
to prepare these exhibitions and in order for a wider audience to
see them, we decided to prolong it until 5th January 2023 while
it was meant to continue until 20th October 2022. All viewed with
interest, below are the Biennial exhibitions:

“Zeitgeist: Blue”: About hundred ceramic artists’ works within
the scope of this theme, are exhibited in the BAOB campus hall
of the Chamber of Architects.
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Kim Hyekyoung, Elif Agatekin, Kim Yong Moon, Sara Aji, Fatma Batukan Belge,
Mutlu Baskaya, Elhan Ergin, Zuhal Bilginalp, Aysegiil Tiiredi Ozen, Mustafa Adatekin

“Beril Anilanmert- Kim Yong Moon sergisi”: Onur sanatcilarinin
yapitlarindan bir secki Akeramos Sanat Galerisi’nde sergilendi.

“Dusler ve Arabalar”: CEK Sanat Merkezi geng sanatci adaylarinin
calismalarindan olusan seramik sergisine evsahipligi yapti. Bu
sergide Bursa Uludag, Bilecik Seyh Edebali, Hacettepe ve Mugla
Sitki Kogcman Universitelerinden Seramik bolimi &grencilerinin
calismalari izlendi.

“Benden Size™ Sibel Sevim’'in taki ve seramik sergisi Uluumay
Osmanli Halk Kiyafetleri ve Takilari Miizesi’nde yer aldi.

Seramik konusmalari ve atdlyeler

Sanatseverler Bienal suresince ¢agdas seramik ve seramik Kkaltird
kapsaminda cesitli konusmalari izleme sansi da elde etti. Aysun
Colbayir'in - moderatérligini yapti§i  “Universitelerde Seramik

Beril Anilanmert
Aylin Tatli

“Macsabal Sculptures Collection™: Hacettepe University's
collection is displayed in the garden of Tofas Museum of Cars

and Anatolian Carriages.

“On the Trail of Time" This valuable collection of Turkish
Ceramics Federation composed of the works of artists of all the
generations Contemporary Turkish ceramics, are exhibited in
Hilton Hotel's foyer.

“Macsabal Sculptures”™ Small sized Macsabal sculptures are
exhibited in Hilton Hotel's foyer.
“Beril Anilanmert- Kim Yong Moon exhibition”: A selection from the

honored artists" works are exhibited in the Akeramos Art Gallery.

“Dreams and Cars”: CEKArt Center hosted the ceramic exhibition
comprised of the works of young artist candidates. Works of the
students from the ceramic departments of Bursa Uludag, Bilecik

Tofas Muizesi idari ekibi
Tofas Museum’s administrative team



Egitimi” panelinde Prof. Beril Anilanmert, Prof. Candan Dizdar
Terwiel, Prof. Sevim Cizer ve Turgut Tuna konustu. Ayrica Turgut
Tuna “Ciniden Porselene”, Figen Ozden “Ciniye Adanmis Bir
Omiir Turgut Tuna”, Aysegiil Tiredi Ozen “Seramiklerim”, Emre
Zeytinoglu “Cagdas Sanat ve Seramik”, Emre Can “Seramik
Uretiminde 3 Boyutlu Yazicilarin Kullanimi ve Sanatsal Oneriler”,
Fatma Batukan Belge “Mavi Beyaz Seramikler Ekseninde
Osmanli, Uzakdogu ve Avrupa Etkilesimleri”, Canan Temizelli
“Bursa’da Cagdas Seramik Sanatinin Gelisimi”, Tilin Oztirk
“Seramik Egitimi” konularindaki konusmalariyla sanatseverlerle
bulustu.

Uluslararasi Seramik Bienali kapsaminda Bursali seramik
sanatcilari da atdlyelerinde seramige ilgi duyanlar igin o6zel
calismalar diizenlediler. Bunlar Figen Ozden ile “Tabak uzerine
Uygulamalar”, Canan Temizelli ile “Seramik Camur Sekillendirme
Temel Teknikleri”, Arzu Karayel ile “Cuerda Seca/ Black Line
Teknigi”, Huri Aykut Ulker ile “Cocuk Seramik Atélyeleri” oldu.

Sinek kusunun kanadinda

Uluslararasi Seramik Bienali’nin afisinde mavi zemin Uzerinde
yer alan sinek Kusu dikkatinizi cekmistir; onun da 6zel bir anlami
var. Dinyanin en kiglk Kusu olan ve kalbi buyuk bir hizla atan
sinek kuslarinin sonsuzlugu sembolize ettigi ve kimi mitolojilerde
diinyaya atesi getirdigine inanilir. Seramigin ana malzemesi Kilin
dogasiyla miicadele eden ve teknige hakim olmaya cabalayan
seramikgilerin kalbi de yaratim, Gretim ve firinlama asamalarinda
bir sinek kusunun kalbi gibi atar. iste Bienal’in afisine konan
sinek Kusu, bu sanatin, kanadiyla sonsuza ulasmasi dilegini
tasiyordu. Biz de ilkini gerceklestirdigimiz Uluslararasi Seramik
Bienali’nin glclenerek sirdirulmesi icin  elimizden geleni
yapacagiz. Ana sponsorimiiz Durma Sanat’a- basta Fatma
Durmaz Yilbirlik olmak Ulzere- seramige verdigi bu destekten
dolay! tesekkir borcluyuz. Yuzyillar boyunca énemli bir Kiltdr
merkezi olmus Bursa’nin cagdas sanatla bulusmasini saglayan
bir firsat yarattilar. Ayrica maddi-manevi destegini esirgemeyen
tim destekgilerimize, gondullilerimize, seramikci dostlarimiza
gonul borcumuz var. 2024 yili icin calismaya basladik; ayni glicli
destegi bekliyoruz.

“Diisler ve Arabalar” sergisine katilan H.U 6grencileri hocalariyla beraber.
H.U. students participated in “Dreams and Cars” exhibition with their professors.
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Seyh Edebali, Hacettepe and Mugla Sitki Kocman universities
are viewed in this exhibition.

“From Me To You": Sibel Sevim’s jewelry and ceramic exhibition
took place in the Uluumay Ottoman Folkloric Costumes and
Jewelry Museum.

Speeches on ceramics and workshops

Art lovers also got the chance to watch various speeches within
the context of contemporary ceramics and ceramic culture.
In the “Ceramics Education in Universities” panel under the
moderatorship of Aysun Colbayir, Prof. Beril Anilanmert, Prof.
Candan Dizdar Terwiel, Prof. Sevim Cizer and Turgut Tuna
spoke. In addition, Turgut Tuna with his speech on “From Tiles
to Porcelain”, Figen Ozden with her speech A Life Dedicated
to Tile Turgut Tuna”, Aysegul Turedi Ozen with her speech "My
Ceramics”, Emre Zeytinoglu with his speech “Contemporary Art
and Ceramics”, Emre Can with his speech “Use of 3 Dimensional
Printers in Ceramic Production and Artistic Suggestions”, Fatma
Batukan Belge with her speech "Ottoman, Far East and European
Interactions Around Blue and White Ceramics”, Canan Temizelli
with her speech “Development of Contemporary Ceramic Art in
Bursa”, Tulin Ozturk with her speech “Ceramics Education” met
with art lovers.

As part of the International Ceramics Biennial, ceramic artists
also organized special works in their workshops for those
interested in ceramics. These were "Applications on Plates” with
Figen Ozden, “Basic Techniques of Ceramic Clay Shaping” with
Canan Temizelli, “Cuerda Seca/ Black Line Technique” with Arzu
Karayeland “Ceramic Workshops for Kids” with Huri Aykut Ulker.

On the Wing of Hummingbird

You may noticed the hummingbird placed on a blue background
on the International Ceramics Biennial poster; it also has a
special meaning. being the smallest bird in the world and
having a greatly fast pulsing heart, hummingbirds are believed
to symbolize infinity and brought fire to the world in some
mythologies. Challenging the nature of clay as the main material
of ceramics and trying to dominate the technique the hearts of
ceramicists also pulse like the heart of @ hummingbird during
production and firing phases. This hummingbird placed on the
Biennial's poster was bearing the wish for this art to reach
infinity with its" wing. So, as we organized the first of it, we will
also do our best to keep this International Ceramics Biennial
alive by making it more spirited and powerful in time. We owe our
thanks to our main sponsor Durma Sanat and particularly Fatma
Durmaz Yilbirlik for this support they gave to ceramics. They
created an opportunity that made Bursa meet with contemporary
artas animportant cultural center for centuries. We also feel our
gratitude to all of our supporters, volunteers, ceramicist mates
who does not refrain their moral and material support. We began
to work for 2024; and we expect the same powerful support.
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ANADOLU OSB’DE SANAT FESTIVALI

lyi bir gelecek igin tiim sektorlerin sanatla bulusmasini hedefleyen “Sanayide Sanat Festivali”
gectigimiz Ekim ayinda Anadolu 0SB’de gerceklestirildi. Bu kapsamda diizenlenen Gengiz
Ogrenci Sergisi, Koreli sanat¢i Kim Yongmoon’un kisisel sergisi ve Kim Yongmoon ile Kim

Hyekyoung’un performansi oldukca dikkat cekti.
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> Doc. Mutlu BASKAYA |

Cumhuriyet’in 100’Gncl yilina yaklasirken ve Ankara’nin baskent
olusunun 99’uncu yili nedeniyle 13-16 EKim 2022 tarihleri arasinda
Anadolu Organize Sanayi Bdlgesi/ Temelli’lde Sanayide Sanat
Festivali kapsaminda Hacettepe Universitesi GSF Seramik ve Cam
Bolimu katkilariyla iki sergi ve bir performans gergeklestirildi.
Bu festivalde Kiratorligiini yaptigim Genciz Ogrenci Sergisi,
Kim  Yongmoon’un
kisisel sergisi ve yine Kim Yongmoon ile Kim Hyekyoung’un
gerceklestirmis olduklari Koken (Origin) adli performans oldukca
dikkat cekiciydi.
lyibirgelecekicintiimsektérlerinsanatlaortakpaydadabulusabilmesi
icin planlanan Anadolu OSB Sanayide Sanat Festivali; Anadolu 0SB
Yonetim Kurulu Baskani Hiseyin Kutsi Tuncay Baskanligi'nda ve
Atis Fuarcilik Yonetim Kurulu Baskani Bilgin Aygil'in Katkilariyla
gerceklesti. Sanatci, sanayici ve sanatseverlerin bulustugu bu
etkinligin baslamasi baskent Ankara’ya farkli bir soluk getirdi.

Bolimimiiz Ogretim Elemani Koreli
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ART FESTIVAL IN ANADOLU 0SB

While we're getting closer to the 100th year of the Republic and
because of the reason of being the 99th year of Ankara’s declaration as
the capital city, between 13th-16th October 2022, in Anadolu Organized
Industrial Zone/Temelli, as part of the Art in Industry Festival, two
exhibitions and a performance was held with the participation of
Hacettepe University FAF Ceramic and Glass Arts Department. The
Genclz (YoungMark] Student Exhibition which | serve as the curator
of, our Department’s Lecturer the Korean Kim Yongmoon's personal
exhibition and the performance called Origin performed again by Kim
Yongmoon and Kim Hyekyoung, were quite remarkable in this festival.

Planned for all sectors to be able to meet with art in a common ground
for a better future, the Anadolu OIZ Art in Industry Festival; is organized
under the presidency of Anadolu 0/Z Chairman Huseyin Kutsi Tuncay
and the participation of Atis Fair Company Chairman Bilgin Aygul.
Gathering up artists, industrialists and art lovers, the beginning of this
event gave a different impulse to the capital city of Ankara.



Serife
Bari¢
Aziz Talha
Baha Enes
Orken

Gengiz Sergisi iz birakt

Genclerin hayata bakisi, yeniliklere kolayca uyum saglayabilmeleri,
cesaretleri, enerjileri, yaraticiliklari, dinyay! degistirmeye yonelik
umutlari her donemde toplumun her kesiminden daha fazla olmustur.
Bugtin de farkli degil; gelecedi kuracak olan onlar, diinyamizi emanet
edeceklerimiz de onlar... Gelecegin politikacilari, bilim adamlari,
sanatcilari Z kusagindan gikacak.

1990’larin sonlari ile 2010’larin baslarinda doganlar Z kusaginin dogum
araligi olarak kabul ediliyor. Su anda Universitede okuyan gencler bu
gruba dahiller. Tirkiye Cumhuriyeti’nin kurulusunun 100. Yildonim{’ne
denk gelen Cumhurbaskanligi secimlerinde 13 milyon genc oy kullanacak.
2018 secimlerinde orani yiizde 7 olan Z kusagl se¢meni, dniimiizdeki
secimlerde yiizde 16’ya yiikselerek daha etkin bir rol oynayacak. Bu da
demek oluyor Ki, tilke yonetiminde daha ¢ok s6z sahibi olacaklar.

Sosyo-kultirel yasamda daha fazla iz birakmaya hazirlaniyorlar.
“Genclz” sergisi de Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimi’nden mezun olan ve Mutlu Baskaya’nin, 3. ve 4. Sinif
ogrencileri olduklari zaman Urettikleri calismalardan olusuyordu.
Ayrica T. Emre Feyzoglu’'nun yiksek lisans ve sanatta yeterlik
ogrencilerinden 3 kisi de sergide yer aldi. Yasama, diinyaya, sanata
dair soyleyecek sozleri olan bu geng sanatgi adaylarinin ¢alismalari
kendilerini yansitti. Seramik camurunu bicimlendirirken camurda
biraktiklari izler, 6nimizdeki yillarda yasamda birakacaklari izlerin
habercisi idi. Yillar gectikce her biri kendi tarzini oturtacak ve farkli
bir estetik anlayisin pesinden gidecek. Okulda aldiklari egitim de
onlarin formasyonunda biytiik iz birakacak.
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Genclz [YoungMark) Exhibition Left A Mark

Youth's view of life, easy adaptation to new things, courage, energy,
creativity and their hopes to change the world, is always more than the
other segments of society in every era. And today it's not different; they're
the ones to shape the future and they're also the ones who we left the world
to... Politicians, scientists, artists of future will be from the generation Z.

Those who born by the end of 1990s and in early 2010s are considered to
be the age- range of the generation Z. Young people who are enrolled in
university right now are in this generation. In the Presidency Elections
which coincides with the 100" year of the foundation of the Republic of
Turkey, 13 million young people will vote. Generation Z voter's ratio in
2018 elections was 7 percent but now this ratio goes up to 16 percent and
will play a more effective role in the upcoming elections. And this means
they will have higher voice in the country’s governance.

They're preparing to leave a bigger mark in socio-cultural life. And “Genclz"
(YoungMark] exhibition was comprised of the works of Mutlu Baskaya - a
graduate of Hacettepe University Fine Arts Faculty Ceramic and Glass
Arts Department - that she created when they were 3 and 4th grade
students. In addition, 3 more people of T. Emre Feyzoglu's postgraduate
and proficiency in art students, also took part in the exhibition. These young
artist candidates who have words to say about life, world and art, projected
themselves on their works. The marks they left on while theyre shaping the
ceramic clay, were the precursor of the marks they will be leaving in life in
the future. As years will go past, each one will indwell their own style and
go after a different aesthetic approach. And the education they have in the
school will also leave a big mark in their formation.
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ANADOLU’NUN
KADIM USTALIGI:
MENEMEN
COMLEKCILIGI

Tarih boyunca Anadolu’nun 6nemli ¢comlekgilik
merkezlerinden biri olan Menemen comlekgi-
ligini ulusal ve uluslararasi alanda tanitmak
amaciyla diizenlenen Uluslararasi Menemen
Comlek Festivali’nin ilki 7-9 Ekim 2022 tarihin-
de gerceklestirildi.

With the purpose of introducing the pottery
of Menemen, one of the important centers

of Anatolian pottery throughout history, in
national and international area, the first of
the International Menemen Pottery Festival is
M. CANDAN GUNGOR organized between 7t"-9"" October 2022.

Assoc. Prof. M. CANDAN GUNGOR

Menemen district of Izmir has been one of the important centers of
pottery in Anatolia throughout history. Due to its” location, the district
is also in a region with several ancient cities where there can be
found ceramic finds. Being such an important center in history and
known for its" traditional pottery that's still alive, a festival is organized
in Menemen to introduce the pottery of Menemen in national and
international area and contribute its" growth. Organized between the
7th-9th October 2022 by the Menemen Municipality with the theme
“The Thing is To Do Together”, the International Menemen Pottery
Festival was focused on pottery” as well as including many areas such
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izmir’in Menemen ilgesi tarih boyunca Anadolu’nun énemli comlekgilik

merkezlerinden biri olmustur. ilce, ayni zamanda konumu nedeniyle,

seramik buluntulara ulasilan pek ¢ok antik kentin oldugu bir bolgede
yer almaktadir. Tarihte boylesine dnemli bir merkez olan ve halen
devam eden geleneksel ¢comlekgiligi ile taninan Menemen’de, Menemen
comlekgiligini ulusal ve uluslararasi alanda tanitmak ve gelisimine
katkida bulunmak amaciyla bir festival dizenlendi. 7-9 Ekim 2022
tarihleri arasinda “Mesele Birlikte Yapmak” temasiyla Menemen
Belediyesi tarafindan gerceklestirilen Uluslararasi Menemen Comlek
Festivali, ‘comlekcilik’ odakli olmakla birlikte, mesleki bir fuar, kongre,
doga, sanat, kltiir ve gastronomi turizmi gibi bir cok alani kapsiyordu.
Festival ayni zamanda, meslek edindirme, istihdam yaratma,
girisimcileri destekleme amaclari da giitmekteydi.

Uluslararasi Menemen Comlek Festivali kapsaminda diizenlenen
etkinliklerden “Hunerli Eller Comlek Yarismasi”, Ahmet Tashomcu
yiriitiiciliiginde, iran, Ispanya, Kazakistan, Belarus, Rusya,
Ozbekistan, italya, Arnavutluk ve Tiirkive’nin cesitli yérelerinden gelen
114 katilimciyla yapildi. Yarismacilar, Menemen yakininda bulunan
Panaztepe antik kentinde ele gecen seramik Riton’un tipkisinin
yapilmasi, en uzun silindir ve en genis canak kategorilerinde yaristilar.
Diizenlenen torna yarismalarinda dereceye girenler; Ustalar Teknik Dal
kategorisinde birinci Ayhan ide, ikinci Oktay Ide, Gciincii Ali Hikmet Ko,
Ustalar Estetik Dalinda birinci Karya Yildiz, ikinci Veysi Polat, lglincu
ise Oktay ide ve Filippo Talmelli, Amatdrlerde Estetik Dal birincisi Ulkii
Bursa, ikincisi Ahmet Ozer, iiciinciisii Dogukan Demir oldular. Yarismanin
jiiri tiyeleri; Elvio Sagnella (italya), Zinaida Korchagina (Rusya), Mirta
Morigi (italya), Nevill A. Salha (Liibnan), Prof. Sevim Cizer, Prof. Halil
Yoleri, Prof. Dr. Candan Dizdar Terviel, Prof. Aysegul Turedi Ozen, Prof.

etkinlik / event W

Menemen district of Izmir has been one of the important centers
of pottery in Anatolia throughout history. Due to its" location, the
district is also in a region with several ancient cities where there can
be found ceramic finds. Being such an important center in history
and known for its” traditional pottery that’s still alive, a festival is
organized in Menemen to introduce the pottery of Menemen in
national and international area and contribute its" growth. Organized
between the 7th-9th October 2022 by the Menemen Municipality with
the theme “The Thing is To Do Together”, the International Menemen
Pottery Festival was focused on pottery” as well as including many
areas such as professional fair, congress, nature, art, culture and
gastronomy tourism. Festival was also pursuing the goal of providing
vocation, creating employment and supporting entrepreneurs.

One of the events organized under the International Menemen
Pottery Festival, the “Talented Hands Pottery Competition”is held by
Ahmet Tashomcu’s coordination with 114 participants coming from
Iran, Spain, Kazakhstan, Belarus, Russia, Uzbekistan, Italy, Albania
and many regions around Turkey. Competitors compete in making
the exact replica of the ceramic Rhyton found in the ancient city of
Panaztepe located near-by Menemen and in the longest cylinder
and the longest pot categories. Those who ranked in the competition
were; Ayhan lde as the first, Oktay Ide as the second and Ali Hikmet
Koc as the third in Master’s Technique Branch, Karya Yildiz as the
first, Veysi Polat as the second and Oktay Ide and Filippo Talmelli
as the third in Master’s Aesthetics Branch, Ulku Bursa as the first,
Ahmet Ozer as the second, Dogukan Demir as the third in Amateur's
Aesthetics Branch. The jury members of the competition were; Elvio
Sagnella (ltaly), Zinaida Korchagina (Russial, Mirta Morigi (ltaly],
Nevill A. Salha (Lebanon)], Prof. Sevim Cizer, Prof. Halil Yoleri, Prof.
Dr. Candan Dizdar Terviel, Prof. Aysegul Turedi Ozen, Prof. Ismail
Yardimci, Prof. Lerzan Ozer, Assoc. Prof. Nalan Danabas, Assoc.
Prof. M. Candan Gungor, Dr. Lecturer Can Ozcan, Ahmet Tashomcu,
Aydin Afacan.

In the conferences organized under the Festival, well-attended
presentations were made on topics like science, art, archeology
spread over ceramics such as “The Last Women Masters of Anatolia”
by Prof. Sevim Cizer, “Finding Fault, Exorcising or Tales of Pottery
and Design Facts” by Dr. Lecturer Can Ozcan, “Preparing Menemen
Clay for Raku Firing” by Assoc. Prof. Atilla Cengiz Kilic, “What Are The
Physical and Health Risks Faced in Ceramic Production Process?
How Can We Protect Ourselves?” by Prof. Zeliha Mete, “5000 Years
of Menemen Pottery in the Guide of Panaztepe Excavations”, “The
Importance of Clay in Practices of Art Therapy” by Asuman Aktuy,
‘Menemen Pottery as an Element of Intangible Cultural Heritage”
by Aycan Hasircilar, “Traditional Pakistani Pottery and Modern
Ceramics” by Muhammad Hassan Kashigar.

There were also workshops of different disciplines organized in the
festival. In ceramic firing technique activities, Assoc. Prof. Atilla
Cengiz Kilic, Researcher Sukran Duran held Raku Firing, Prof. Emet
Egemen Aslan, Researcher Saban Aykut Hizliok held Basket Kiln
Firing and Lecturer |. Vefa Irdelp held Obvara Firing.

Hem-Hal Group Exhibition in the Historic Tashan Bazaar, is
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ismail Yardimci, Prof. Lerzan Ozer, Doc. Nalan Danabas, Doc. M. Candan
Giingor, Dr. Ogr. Uyesi Can Ozcan, Ahmet Tashomcu, Aydin Afacan idi.

Festival kapsaminda diizenlenen konferanslarda; Prof. Sevim Cizer
“Anadolu’nun Son Kadin Ustalari”, Dr. Ogr. Uyesi Can Ozcan “Kulp Takmak,
Cin Cikarmak ya da Comlek Masallari ve Tasarim Gergekleri”, Dog. Dr. Atilla
Cengiz Kilic “Menemen Camurunun Raku Pisirimine Hazirlanmas!”, Prof.
Zeliha Mete “Seramik Uretim Siirecinde Karsilasilan Fiziksel ve Kimyasal
Saglik Riskleri Nelerdir? Nasil Korunmaliyiz?”, Dr. Ogr. Uyesi Umit Cayir
“Panaztepe Kazilari Isiginda 5000 Yillik Menemen Comlekciligi”, Asuman
Aktily “Sanat Terapisi Uygulamalarinda Camurun Onemi”, Aycan Hasircilar
“Somut Olmayan Kiltirel Miras Unsuru Olarak Menemen Comlekgiligi”,
Muhammad Hassan Kashigar “Pakistan Geleneksel Comlekciligi ve
Modern Seramik” gibi seramik alaninin yayildigi bilim, sanat, arkeoloji gibi
konularla ilgili genis katilimli sunumlar gerceklestirdiler.

Festivalde ayrica farkli disiplinlerden calistaylar diizenlendi; Seramik pisirim
teknikleri etkinliklerinde Dog. Atilla Cengiz Kilig, Ars. Gor. Stikran Duran-Raku
Pisirimi, Prof. Emet Egemen Aslan, Ars. Gor. Saban Aykut Hizliok-Sepet Firin

Pisirimi, Ogr. Gor. Vefa irdelp ise Obvara Pisirimi gerceklestirdiler.

Tarihi Tashan Carsisi’nda diizenlenen Hem-Hal Karma Sergisi, Turkiye,
ispanya, Liibnan, Pakistan, Rusya, iran ve italya'dan sergiye basvuran
sanatcilarinkatilimlariyla gerceklesti. Ebruilbeyci Alkan'in kiiratérliigini
Ustlendigi Hem-Hal Karma Sergisi Secici Kurulu'nda ise; Prof. Dr. Oguz
Dilmac, Dr. Ogr. Uyesi Ali Temel Koseler, Ogr. Gor. Fisun Cévenoglu, Doc.
Efe Tirkel, Dog. Dr. Sehran Dilmag jiri tyesi olarak yer aldilar.

Yogun bir izleyici katiimiyla, cok sayida etkinlige ev sahipligi yapan 1.
Uluslararasi Menemen Comlek Festivali'nde, c¢omlekcilik ve seramik
sektorinin firmalari Griinlerini tanitma ve pazarlama imkani da buldu.
Menemenlicomlekustalarive Turkiye'ningesitliyorelerindengelenziyaretgiler
sektorln diger paydaslariyla bulustu. Festival kapsaminda gocuklara yonelik
seramik sekillendirme ve torna ¢ekme etkinlikleri diizenlendi.

Menemen’i diinya ile bulusturan 1. Uluslararasi Menemen Comlek
Festivali'nde, Menemen comlekgiliginin gelismesinde biyik pay
sahibi olan duayen meslek buyukleri de anild.

Kuskusuz bir sanat dalinin ilerlemesi, sevilmesi ve devam ettirilmesi, o
sanat dalini tanitmak ve sevdirmekle mumkiindir. Bu anlamda Menemen
Comlek Festivali, Menemen beldesinin binlerce yildir bu topraklarda yasayan
ustalarinin ellerinde hayat bulan ¢cdmlekgilik meslegine bir saygi durusudur.

Bu kapsamli festivalin siirekliligini ve diger ‘Comlekcilik Merkezleri’ne
oncilik etmesini diliyoruz.
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organized with the attendance of the artists applied for the exhibition
from Turkey, Spain, Lebanon, Pakistan, Russia, Iran and ltaly. Prof.
Dr. Oguz Dilmac, Dr. Lecturer Ali Temel Koseler, Lecturer Fusun
Covenoglu, Assoc. Prof. Efe Turkel, Assoc. Prof. Sehran Dilmac took
place as jury members in Hem-Hal Group Exhibition made under
Ebru Ilbeyci Alkan's curatorship.

Wide range of events are hosted with a dense attendance of visitors
in the 1st International Menemen Pottery Festival where companies
from pottery and ceramic sector got the opportunity to introduce and
market their products. Pottery masters of Menemen and visitors
coming from various regions around Turkey met with the other
stakeholders of the sector. Ceramic shaping and lathe turning events
are held for kids under the festival.

In the st International Menemen Pottery Festival which brought
Menemen together with the world, the cognoscenti of this profession
are also memorized who have great contributions in the development
of Menemen pottery.

There's no doubt that advancement, being loved and continuing of
a branch of art is only possible by familiarizing and popularizing
that branch of art. In this sense, the Menemen Pottery Festival is
a salutation to the profession of pottery which comes to life at the
hands of the masters of Menemen who have lived in these lands for
thousands of years.

We wish this inclusive festival to be maintained and lead other
‘Centers of Pottery".
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CEVRECIi DUMANSIZ FIRININ BABASI OLDU
FATHER OF ECOFRIENDLY SMOKEFREE KILN DIED

Tasarladigi cevreci dumansiz seramik firiniyla taninan seramikgi, firin tasarimcisi, ressam ve
gokbilimci Masakazu Kusakabe yasamini yitirdi. Kusakabe sadece Japonya’da degil; Kanada, ingiltere,
Cek Cumbhuriyeti, A.B.D., Cin ve Tirkiye’de de dumansiz seramik firinlari insa etmisti.

The ceramicist, kiln designer, painter and astronomer known for the ecofriendly smokefree
ceramic Kiln he designed, Masakazu Kusakabe died. Kusakabe has built smokefree ceramic
kilns not only in Japan but also in Canada, Britain, Czech Republic, USA, China and Turkey.

Seramikgi, firin tasarimcisi, ressam, gokbilimci Masakazu Kusakabe
(1946-2023) kanserle micadelesine yenilerek 2 Subat’ta 77 yasinda
yasama veda etti. Cok yonli bir sanatci olan Kusakabe’nin en
onemli bulusu cevreci dumansiz seramik firini idi. Bu firinla sadece
Japonya'da takdir gérmekle kalmamis, Kanada, ingiltere, Cek
Cumbhuriyeti, A.B.D., Cin ve Turkiye'de de dumansiz seramik firinlari
insa etmisti. Macaristan, A.B.D., ingiltere ve diinyanin pek cok
Ulkesinde Universitelere, sempozyumlara ve konferanslara davet
edilmisti. Bugiin dinyanin gesitli yerlerinde diizinelerce firini bulunan
Kusakabe, Meksika gibi llkelerde geleneksel ¢comlekgiler tarafindan
kullanilmak Uzere farkli yerlerde yeniden Uretilmesine izin vererek
odun firinlarinda pisirilen geleneksel ¢omlek Gretiminin canlanmasina
katkida bulunmustur.

Masakazu Kusakabe’nin Marc Lancet ile birlikte yazdi§i “Japanese
Wood-Fired Ceramics” baslikli kitabinda Japon odun pisiriminin
yontemleri, malzemeleri ve estetik begenisi en ince ayrintisina kadar
aciklanmistir ve yaklasik 1000 yillik gelenege iliskin degerli bilgiler icerir.

Ceramicist, kiln designer, painterand astronomer Masakazu Kusakabe
(1946-2023] lost his struggle with cancer and bid farewell to life at his 77
on 2nd February. Being a versatile artist, Kusakabe's most important
invention was the ecofriendly smokefree ceramic kiln. With this kiln,
he has not only appreciated in Japan but built smokefree ceramic
kilns also in Canada, Britain, Czech Republic, USA, China and Turkey.
He has been invited to symposiums and conferences in Hungary, USA,
Britain and many other countries around the globe. Having dozens of
kilns in various places around the world today, Kusakabe has allowed
for it to be remanufactured in different places to be used by traditional
potters in countries like Mexico and contributed in rising of traditional
pottery production fired in wood kilns.

In Masakazu Kusakabe's book he wrote together with Marc Lancet
titled Japanese Wood-Fired Ceramics”, the methods, materials and
aesthetical taste of Japanese wood firing have been described to the
very finest details and includes valuable information on a tradition of
about thousands years.
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o 'IN
SERAMIK KULTUR

VARLIKLARI
BU MUZEDE

PORTUGAL’S CERAMIC HERITAGE

2

\4 FATMA BATUKAN BELGE

Portekiz’in en 6nemli miizelerinden biri olan Museu
Nacional do Azulejo, iilkenin zengin seramik mirasini
gozler oniine seren cok genis bir koleksiyona ev
sahipligi yapiyor. Bu koleksiyon 15. yiizyilin ikinci
yarisindan ginimiize kadarki “azulejo” yani
kaplama seramikleri iiretimini kapsiyor.

Guzel Ulke Portekiz’in baskenti Lizbon herkes icin etkileyici
olmakla beraber bir seramikci icin ayri bir anlam tasir. iber
Yarimadasi’ndaki Portekiz topraklari, tc bin yillik gecmisi boyunca
kalturand, tarihini, dilini ve etnik yapisini etkileyen Fenikeliler,
Yunanlar, Romalilar, Cermenler ve Endilis Emevileri’nin de
bulundugu cesitli uygarliklara sahne olmustur. 1093 vyilinda
Kastilya ve Leon Krali VI. Alfonso’nun kurdugu kontluk sonraki
yillarda bagimsiz bir kralliga donliismis, 15. ve 16. yizyillarda
Brezilya’dan Filipinler’e uzanan cok blyik bir giic haline
gelmistir. Ekonomik, politik ve kulturel olarak buyik zenginlige
sahip Portekiz’in gorsel Kultlrini olusturan unsurlar arasinda
seramik onemli yer tutmaktadir. “Azulejo” olarak bilinen kaplama
seramikleri ise Portekiz kilturtnln simgesidir.

Lizbon’daki Museu Nacional do Azulejo (Ulusal Cini Muzesi)
Portekiz’in cesitli yerlerinde bulunmus olan seramik Kkulttr
varliklarindan olusan ¢ok genis bir koleksiyona ev sahipligi yapiyor
ve Ulkedeki en onemli mizelerden biri. Miizenin koleksiyonu 15.
yuzyildan gunimuze kadarki azulejo Uretimini kapsiyor. Buna
ek olarak 19. ve 20. yuzyillara ait seramik, porselen ve fayans
ornekleri de yer aliyor.
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ARE IN THIS MUSEUM

Lisbon, the capital of the beautiful country Portugal, is impressive for
everyone, but has a special meaning for a ceramist. The Portuguese
lands in the lberian Peninsula have been the scene of various
civilizations, including Phoenicians, Greeks, Romans, Germans and
Andalusian Umayyads, who influenced its culture, history, language
and ethnic structure throughout its three thousand-year history.
The county founded by Alfonso VI, King of Castile and Leon in 1093,
turned into an independent kingdom in the following years, and in
the 15th and 1éth centuries it became a huge power stretching from
Brazil to the Philippines. Ceramics has an important place among
the elements that make up the visual culture of Portugal, which
has great economic, political and cultural wealth. Coating ceramics
known as "Azulejo” is the symbol of Portuguese culture.

Museu Nacional do Azulejo (National Tile Museum] in Lisbon
hosts a very large collection of ceramic heritage found in various
parts of Portugal and is one of the most important museums in
the country. The museum’s collection covers azulejo production
from the 15th century to the present day. In addition, there are
examples of ceramics, porcelain and faience from the 19th and

20th centuries.



Gorsel 1. Museu Nacional do Azulejo
Image 1. Museu Nacional do Azulejo

Muze, 1509 yilinda Kralice dona Leonor tarafindan yaptirilmis olan
Madre de Deus Manastiri icinde bulunuyor (Gorsel 1). Orijinal kilise
birkac yuzyil boyunca degisiklik gecirmis. 16. ylizyilda Maniyerist
akimin etkileri goralurken, 17. ve 18. yizyilda Barok ihtisami
yansitan unsurlar eklenmis. Gorkemli D. Manuel Salonu’ndaki
mavi beyaz kompozisyonlar Portekiz azulejo resminin altin cagini
yasatan ustalardan Manuel dos Santos’un elinden c¢ikmis (Gorsel
2). Yikilan ya da kapanan manastirlardan gelen azulejolarin cogu ya
kutularda saklanarak ya da bugiin miizede gordigimiiz yiizeylere
uygulanarak buraya aktarilmis. Muizenin avlusundaki camlarin
ardindan depoda hala kutular dolusu seramik karonun bekledigi
gorulebiliyor (Gorsel 3 ve 4).
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Garsel 2. D. Manuel Salonu
Image 2. D. Manuel Hall

The museum is located in the Convent of Madre de Deus, which was
built by Queen dona Leonor in 1509 (Image 1). The original church
has undergone changes over the course of several centuries. While
the effects of the Mannerist movement were seen in the 1éth century,
elements reflecting Baroque splendor were added in the 17th and 18th
centuries. The blue and white compositions in the magnificent D. Manuel
Hall are made by Manuel dos Santos, one of the masters of Portuguese
azulejo painting (Image 2). Most of the azulejos from the destroyed or
closed monasteries were transferred here either by hiding in boxes or by
applying them to the surfaces we see in the museum today. Behind the
glass doors in the courtyard of the museum, it can be seen that boxes of
ceramic tiles are still waiting in the warehouse (Images 3 and 4).

Gorsel 3-4. Depolardaki azulejolar
Image 3-4. Azulejos in warehouses

Azulejo alaninda uzman sanat tarihcisi Joao Miguel dos Santos
Simoes, Kralice dona Leonor'un dogumunun 500. yili anma
sergisinden bir siire sonra Museu Nacional de Arte Antiga (Ulusal
Antik Sanat Miizesi)’'da tutulan tim azulejolari bu miizeye aktardi.
1970’de Museu do Azulejo (Cini Miizesi) halka acildi, 1980°de otonomi
kazanarak Museu Nacional do Azulejo (Ulusal Cini Miizesi) adini ald.
Dom I. Manuel’in Sintra’daki sarayi icin 16. yizyilin baslarinda
ispanya’ya verdigi ilk siparisleri, Hispano- Moresk seramiklerin en

Art historian Joao Miguel dos Santos Simoes, an expert in the field
of azulejo, transferred all the azulejos kept in the Museu Nacional de
Arte Antiga (National Museum of Ancient Art] to this museum shortly
after the 500" anniversary of the birth of Queen dona Leonor. In 1970
the Museu do Azulejo [Tile Museum] was opened to the public, and in
1980 it gained autonomy and became the Museu Nacional do Azulejo
[National Tile Museum). It is possible to see the works in situ, which
is the first Spanish commissions in the early 16" century for Dom
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dikkat cekici koleksiyonunu olusturan eserleri
in situ goérmek mimkin. 15. yuzyilin sonunda
Sevilla'dan gelen corda seca (cuerda seca) veya
aresta teknigiyle Uretilen azulejolar Portekiz’'de
duvar kaplamasi olarak yayginlasmis ve buyik
duvarlar bu karolarla kaplanmistir. O donemde
islam Kiiltiirti, ispanya’nin belleginde hala taze
oldugu icin ilk 6nemli azulejo referansi olarak
Portekiz’e de yansimistir. 18. yizyila kadar
yapilarin duvar kaplamalarindaki horror vacui (bos
alan Kkorkusu)’ye bagli stslemelerin nedeni de
budur. Portekiz’de Uretilmis olan en eski kaplama
seramigi ornedi miizede sergilenen Leiria Satosu
kaplamalarindan bir bélimdur (Gorsel 5).

16. yiizyilda italya’da ortaya cikan mayolika teknigi

Portekiz’deki azulejo Uretimi Gzerinde biyik bir etki yapmistir.
Lizbon atdlyelerinin bu alanda ulastigi ustaligi en iyi ortaya koyan
yapitlar bugiin Museu Nacional do Azulejo’da sergilenmektedir.

Santo  André Kilisesi’'ndeki
Nossa Senhora da Vida
Sapeli’nden gelmis olan 1580
tarihli anitsal duvar kaplamasi
bunlardan biridir (Gorsel 6).
Kilise  1755°deki  depremde
Kismen zarar gormis, 1845’te
kentsel gelisime yol agmak
ve tramvay hatti dosemek
icin  yikilmistir.  Trompe-l'ceil
teknigiyle boyanmis panelin
kompozisyon semasi ve figlrler,
Portekiz Maniyerist resminden
alinmistir.

16. yuzyil sonu ve 17. yuzyil

basinda Lizbon, Porto ve
Coimbra’da uretilen azulejolarda desenler 6nem
kazanmistir. Portekiz seramikleri Uzerindeki

islam etKilerinden biri de karolarin olusturdugu
Baslangicta Portekizli
seramik ressamlari tek bir karoyu veya 2x2’lik
dort azulejodan olusan modulleri tekrarlayarak
islami ilkeleri izlemis, ancak cok gecmeden 4x4
modil (16 karo), 6x6 modiil (36 karo) gibi daha
karmasik sistemlere yonelmislerdir. Mizedeki
12x12 modulle olusturulan 144 karoluk sistem
ise dinya azulejo Uretim tarihinde var oldugu
bilinen en biytk modeldir (Gorsel 7).

moduler sistemdir.

17. yuzyilda Portekiz ve Cin arasindaki yogun
ticaret, mavi-beyaz porselenlerin Portekiz
seramikleri Gzerindeki yansimalarini artiran bir
etki yapmistir. Yizyil sonunda ise Hollanda’'ya
verilen ve Cin porselenlerini refere eden mavi-
beyaz kompozisyonlar Portekizli musterilerin
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Gorsel 5. Leiria Satosu
kaplamalarindan, 14-15. yiizyil

Image 5. Leiria Castel’s paviments,
14-15th century

Garsel 6. Nossa Senhora da Vida sapeli
Image 6. Altarpiece of Our Lady of Life

Garsel 7. Cok renkli pano, 17. yiizyil
Image 7. Polychrome panel,
17 century

Manuel I's palace in Sintra, and constitutes the
most remarkable collection of Hispano-Mosque
ceramics. At the end of the 15th century, azulejos
produced by the corda seca [cuerda secal or
aresta technique,
became widespread in Portugal as wall coverings

which came from Seville,

and large walls were covered with these tiles. At
that time, Islamic culture was also reflected in
Portugal as the first important azulejo reference,
as it was still fresh in Spain’s memory. This is the
reason for the decorations attached to the horror
vacui (fear of empty space] on the wall coverings
of the buildings until the 18th century. The oldest
example of azulejo produced in Portugal is a
section of the Castle of Leiria exhibited in the

museum [Image 5.

The majolica technique, which emerged in ltaly in the 16th
century, had a great influence on the production of azulejo in

Portugal. The works that best
demonstrate the mastery of
the Lisbon workshops in this
field are exhibited today in the
Museu Nacional do Azulejo. The
monumental wall covering dated
1580 from the Nossa Senhora
da Vida Chapel in Santo André
Church is one of them [Figure
é). The church was partially
damaged in the earthquake
of 1755 and was demolished
in 1845 to make way for urban
development and lay a tram
line. The composition scheme
and figures of the panel, painted
in the trompe-l'ceil technique, are taken from
Portuguese Mannerist painting.
Patterns gained Iimportance in azulejos
produced in Lisbon, Porto and Coimbra in the
late 16th and early 17th centuries. One of the
Islamic influences on Portuguese ceramics is
the modular system of tiles. Initially, Portuguese
ceramic painters followed Islamic principles,
repeating a single tile or modules of four 2x2
azulejos, but soon turned to more complex
systems such as 4x4 modules (16 tiles], 6éxé
modules (36 tiles). The 144-tile system created
with 12x12 modules in the museum is the largest
model known to exist in the world’s azulejo

production history (Image 7).

Intense trade between Portugal and China
in the T7th century had an increasing effect

on the reflections of blue-white porcelain



begenisini degistirdi.
Akademik egitimli azulejo
ressamlari anitsal boyuttaki
mavi-beyaz panolariyla
binalari Mitolojik
figurld, dini temali ya da kent
goruntilerinin betimlendigi bu
panolarin en gtizel 6rneklerini
mizede gormek mumkin
(Gorsel 8, 9).

MuseuNacional do Azulejo’daki
mavi beyaz anitsal panolarin
onunden  ayrilmak  kolay
degil. Bu panolarin 6niinde
fotograf cektirmek size
yeterli gelmiyorsa en ikonik
azulejolarindan birine dahil
olabilirsiniz  (Gorsel 10-11).
Gercek insan boyutundaki
bu figlrler Portekiz azulejo
Uretiminin en orijinal
parcalarindandir. Usak, asker
ya hanim seklinde betimlenen
figlrler ziyaretcileri
karsilamak ya da ugurlamak
Uzere saraylarin giris ya da
bahcelerine yerlestirilirdi.

donatti.

Portekiz’'deki seramik sanati

arkaik  gelenekler; islam;
Ronesans, Maniyerizm,
Gotik gibi Avrupa’nin

sanatsal tarzlari; denizasiri
kilturler ve imparatorlugun
milliyetci  ozellikleri  gibi
pek c¢ok unsuru kendinde
toplamistir.  Ancak  6zgiin
ve farkli bir anlatim tarzina
sahip olmayl basarmistir.
Miize, diinya capinda Portekiz
kiltaranu farklilastiran
sanatsal bir ifade bicimi olan
bu seramikleri korumanin
gerekliligine ve  ©nemine
dikkat cekiyor. Zaman zaman
cagdas
gelenekle bulusmasi ise farkli
bir bakis agisi ortaya koyuyor.
Tipki  Japon sanatgl
Ishii’nin dostlugu
ve Portekiz’i simgeleyen bu
U¢ parcali calismasi gibi...
(Gorsel 12)

seramik sanatinin

Haru
rayasini,

Gorsel 8. Athena, mitolojik figdirlii
pano, 257,5 x 144 cm, 18. yiizyil

Image 8. Panel with mythological
figure, Athena, 257,5 x 144 cm, 18"
century

Garsel 9. Dini figiirli pano 18. yiizyil

Image 9. Panel with religious
figures, 18" century

Garsel 10-11. Karsilama figiird, 177x145,5 cm, 1725-1750 ve replikasi
Image 8. Welcoming figiire, 177x145,5 cm, 1725-1750 and its replica

Garsel 12. “Riiya ve Dostluk Arasinda”, Haru Ishii, 2017
Image 12. “Between Dream and Friendship”, Haru Ishii, 2017
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on Portuguese ceramics. In the
last years of the century, Dutch
commissions altered the
of Portuguese clients with their
exclusively blue on white paintings,

taste

a clear reference to the positive
influence of Chinese porcelain.
trained

Academically azulejo

painters adorned the buildings
with their monumental blue-and-
white panels. It is possible to see
the best examples of these panels
with mythological figures, religious
themes or urban images in the

museum (Image 8,9).

It is not easy to leave the blue and
white monumental panels at the
Museu Nacional do Azulejo. If taking
a photo in front of these boards is
not enough for you, you can join one
of the most iconic azulejo (Image
10, 11). These life-size figures are
some of the most original pieces
of Portuguese azulejo production.
Figures depicted as
soldiers or ladies were placed in the

servants,

entrances, doorways and gardens
of the palaces to welcome or bid
farewell to the visitors.

The ceramic art in Portugal
gathered many elements such
as archaic traditions; Islam;
European

as Renaissance,

artistic styles such
Mannerism,
Gothic; overseas cultures and the
nationalistic ~ characteristics  of
the empire. However, it managed
to have an original and different
style of expression. The museum
draws attention to the necessity
and Iimportance of preserving
these ceramics, which are a
form of artistic expression that
differentiates Portuguese culture
around the world. The meeting of
contemporary ceramic art with
tradition from time to time reveals
Just

like this triple work of Japanese

a different perspective.

artist Haru Ishii, symbolizing her

dream, friendship and Portugal...
(Image 12)
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GEMI ENKAZINDAKI
19. YUZYIL SERAMIKLERI
DEVLET KORUMASINDA 2.

1856 yilinda ingiltere’den Yeni Zelanda’ya giderken batan gécmen gemisinin enkazi
devlet korumasi altina alindi. Gemi enkazinda miize koleksiyonlarinda yer almayan
Viktorya donemine ait cok sayida degerli seramik kullanim esyasi bulunuyor.

QA
> FATMA BATUKAN BELGE |

Josephine Willis adini tasiyan gemi 1856 kisinda bir grup gdgmen ve nadir
seramiklerle dolu kargosuyla Yeni Zelanda’ya seyahat ediyordu. Ancak
yelken actiktan sadece hirkac giin sonra ingiltere’nin Kent Kiyilarinda
buharli bir gemiyle carpisarak batti. Gemi iki parcaya ayrilip 75 fit asagidaki
deniz tabanina gomiiliirken mirettebat ve yolcular yasamlarini yitirdi.

Batik, 2018 yilinda Kent'teki dalis kuliibl onu bulana kadar 150 yildan
fazla bir siire el degmeden kaldi. Batan kargodaki seramiklerin ¢ogu
hala gemide ki, bunlarin bir kismi miize koleksiyonlarinda bulunmayan

desenlere sahip. ingiliz hiikiimetinin bakanlik disi kamu organi olan
Historic England yapti§i aciklamada, Birlesik Krallik Kiiltir, Medya ve Spor
Departmani’nin gemiye 6zel koruma sagladigini duyurdu. Rekreasyon
dalgiglari hala enkaza yaklasabiliyor, ancak icindekilere dokunulamiyor.




Bu geminin batmasi, daha iyi bir yasam arayisiyla Yeni Zelanda’ya
uzun bir yolculuk yapma riskini alirken denizde kaybolan siradan
insanlarin Uzlcl hikayesi. Ama 6te yandan gemideki nadir kargo
19. ylzyilin ortalarinda Viktorya donemi seramik endistrisi ihracati
hakkindaki bilgilerimizi genisletecek ipuglari demek.

Aslinda enkazdaki seramiklerin biiyik bélimii denizasin ingiliz
gocmenlerin satin alabilecedi, nispeten siradan, zamaninda seri
Uretilen, uygun fiyatli, koleksiyonerlerin genellikle ilgisini cekmeyen
mallar. Ama bazilari hala orijinal sandiklarinda olan ve iyi korunmus
seramiklerin birgogu bugtiniin mize koleksiyonlarinda hicbir muadili
olmayan, daha dnce bilinmeyen desenlere sahip. Bir kismi da firinlama
sirasinda hasar gormis, defolu ama eksiksiz desen érnekleri sunuyor.
Uzmanlar bu nadir bulunan seramiklerin Viktorya dénemi yasamina
1sik tutacagini dusliniyor. Yani bu seramikler hem siradan hem de
ozel. Sadece Viktorya donemi sanayi ve ticareti ile gocmenlerin
yasamlarina i1sik tutmaya yardimci olmakla kalmiyor, ayni zamanda
mizelerin koleksiyonlardaki énemli bosluklarin doldurulmasina da
yardimci oluyorlar.

Seramik ve uygarlik tarihini aydinlatan batiklar

Bugtine kadar glinimiizden binlerce yil 6nce batmis olan pek cok gemi
enkazinin yuki, uygarlik tarihiyle ilgili cesitli ipuclari sagladi bize...
Bu buluntular antik donemden beri canak ¢émleklerin nasil tedarik
edildigini ve nakliye icin nasil organize edildigini gdstermesi acisindan
oldukca degerli. Ve elbette arkeologlar, ithal edilen seramikleri
onemli bir degisim ve kronolojik senkronizasyon gdstergesi olarak
kabul ettiklerinden tek bir ticari gemi batigindan bile 6nemli tarihsel
verilere ulasilabiliyor. Ornedin dinya deniz ticaretinin sembolii

haline gelen Uluburun batigi Tung Cagdr’na tarihlenir ve Geg¢ Tung
Cagrnda Akdeniz’deki ticaret yollarini ortaya koyar. Yakindogu ve
Afrika hammaddeleri ve Uriinlerinin Ege’ye ve diger limanlara nasil
ulastigini gorebiliriz. 2019°da yine Antalya’da bulunan bir baska
gemi batigi sayesinde Uluburun batigindan elde edilen verilerden
daha fazlasina sahip olabiliriz. Uluburun’dan 200 yil daha geriye
tarihlendigi bildirilen bu gemi de bir ticaret gemisidir ve diinyanin
en erken endustriyel Grtnlerini tasirken batmistir. Calismalar sona
erdiginde seramik tarihi icin de cok énemli verilere sahip olacagimizi
tahmin etmek zor degil.

Daha yakin tarihe bakacak olursak 16. ylzyilin sonunda Uretilmeye
baslanan bir grup mavi-beyaz porselenin literatiire “Kraak” porseleni
olarak girmesi de ticaret gemileri sayesindedir. Almanca “kraak”
s6zclgl “carrack” adi verilen blyuk zirhli Portekiz gemilerinden
tiretilmistir. italyanca ve ispanyolca'da “caracca” olarak gecen
kelimenin Ronesans donemi boyunca Akdeniz’de kullanilan Arap
ticaret gemileri “garaquir”den geldigi distunulmektedir. Hollandalilar,
Afrika’nin bati sahilleri ve Malezya'da ele gecirdikleri iki carrack
dolusu- yiiz bine yaKin parca- porseleni Hollanda’ya getirip acik
artirmada satmis ve bu porselenlerin hepsi de carrack adindaki
gemilerden geldigi icin bu isimle anilir olmustur.




W dinyadan / from the world

8 DOLARLIK TABAKLAR PICASSO CIKTI

New Yorklu bir kadinin ikinci el magazasindan 8
dolara aldigi ve aslinda Picasso’ya ait olan seramik
tabak seti 40 bin dolar yani yaklasik 800 bin Tirk
Lirasi’na satild.

Nancy Cavaliere’nin Kisa bir siire 6nce TikTok’ta paylastidi bir video
sayesinde kelepir fiyatina aldigi seramik tabaklari nasil binlerce
dolara sattigi ortaya cikti.

Cavaliere 2017 yilinda New Yorktaki bir ikinci el magazasindan 8 dolara-
her bir tam olarak 1,99 dolar- aldi§i seramik tabak setinin altinda Picasso
imzasini gordiglinde bu tabaklarin 6zel olduduna dair bir 6nseziye
kapilmisti. Ama tim zamanlarin en Unll sanatgisina ait bir eserin boyle
ucuza satilmasi mimkin degildi. Yine de yaptigi arastirmalar sonucu
tabaklarin gercekten de Picasso’nun “Visage Noir” serisinden oldugunu
anladi; Sotheby’s, Christies ve Bonhams gibi mizayede evlerinin
uzmanlarina da dogrulatti. Uzmanlar elle
boyanmis tabaklarin her birinin 3-5 bin
dolar arasinda satilacagini ngordiiler.
Ancak Cavaliere’nin kazanci bunun
birkag kati olacakti; ertesi yil dort
tabaktan Ul Sotheby’s’de 12, 13
ve 16 bin dolara satildi. Dérdiinci
parca ise bir kasada saklaniyor;
Cavaliere tabagi 20 yilicinde satmayi
ve parayl da Avrupa’y dolasabilmesi

icin kizina vermeyi planliyor.

Thanks to a video shared by Nancy Cavaliere in TikTok a while ago, it
turned out how she sold the ceramic plates she bought for bargain
price for thousands of dollars.

When Cavaliere saw the signature of Picasso under the ceramic plate
set that she bought for 8 dollars - each making 1,99 dollars - from a
second hand store in New York in 2017, she has got the intuition that
these plates are special. But it's unlikely for this artwork belonging to
the most famous artist of all time, to be sold for such a cheap price.
However, as she investigate she concluded that the plates are actually
from the "Visage Noir” series of Picasso; she also made it confirmed
by experts from auction houses such as Sotheby's, Christies and
Bonhams. Experts estimated that each one of the hand-painted plates
would be sold for 3-5 thousand dollars. But Cavaliere’s gain would be
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Pablo Picasso ve Marc Chagall Vallauris’teki seramik atdlyesinde,
1948 © Sud Ouest

Pablo Picasso and Marc Chagall in the ceramic workshop in
Vallauris, 1948 © Sud Ouest

Georges Braque’la beraber Kiibizmin temelini atan ispanyol ressam
Pablo Picasso ¢ok sayida seramik eser de Uretti. Seramik konusunda
koKLl bir gelenege sahip Malaga’da dogan sanatgi ¢comlek yapimini
cocuk yaslardayken 6grenmisti. 65 yasindan sonra seramikle yeniden
ilgilenmeye baslayan Picasso 1947-1971 yillari arasinda pek c¢ok
benzersiz parca ile bunlarin edisyonlarini da yapti. Visage Noir serisi
de bu ¢alismalari arasinda yer aliyor.

—Picasso’nun “Visage Noir” serisinden seramik tabagi (Sotheby’s). / Ceramic plate from Picasso’s Visage Noir” series (Sotheby’s).

The ceramic plate set bought by a New Yorker
woman and actually belongs to Picasso, is sold
for 40 thousand dollars which roughly makes 800
thousand Turkish Liras

a few times more than this; next year three of the four plates were sold
to Sotheby for 12, 13 and 16 thousand dollars. And the fourth piece is
being kept in a safe. Cavaliere is planning to sell the plate in 20 years
and give the money to her daughter to let her travel Europe.

Laying the foundations of Cubism together with Georges Braque, the
Spanish painter Pablo Picasso has also created numerous ceramic
artworks. Born in Malaga which has a rooted tradition about ceramics
and he learned to make pottery in his childhood. Picasso began to get
interested in ceramics again after his 65 and created plenty number
of unique pieces also with their editions. Visage Noir series is among
these works.
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