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100. Yil Cumhuriyet Aniti
Tasarmm: Bilgehan Uzuner

+ Seramik malzemelerle ilgili (cam, gimento, emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tlirindeki yazilar PC Word formatinda yazilmis olarak seramikturkiyedergisi@gmail.com

elektronik posta adresine gonderilmelidir.

+ Yazilarda kullanilan sekil, sema ve grafikler Word belgesi igine yapistirilsa bile, her biri ayri resim belgeleri olarak génderilmelidir. Gonderilen gérseller 304 dpi ¢6zinirlikte olmalidir.

« Atif yapilan kaynaklar metin iginde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet bélim bulunmalidir. Makalelerin uzunlugu 2200 s6zctigl gegmemelidir.
+ Gelen makaleler, sanat ve bilim editdrlerine yonlendirilir. Editorler makaleleri hakemlere gonderir. Her makale en az iki hakem tarafindan kor degerlendirme stirecinden gegirilir.

« Dergideki yazilardan kaynak géstermek kosuluyla alinti yapilabilir. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler yazarin sorumlulugundadir.

+ Ticari ilanlar firmalarin sorumlulugundadir.
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B baskanin mesajl / chairman’s message

ilter YURTBAY
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

Gectigimiz ~ Temmuz  ayinda  Tirkiye  Seramik

Federasyonu’nun Yonetim Kurulu ve Baskani Sayin Erdem

Cenesiz bayragi bizlere devretti. Bu doneme kadar yaptiklari

degerli katkilarindan dolay1 emedi gecen herkese tesekkir ediyorum. 2023-
2025 yillari arasindaki yeni donemde sektorimuziin cati kurulusu olan TSF’de
Uyelerimizi haksiz rekabete karsi korumak ve yesil donlisim cercevesinde
onlara oncilik etmek gibi iki temel hedefimiz var ve bu konulara agirlik

vererek calismaya devam edecegiz.

Yesil doniisiim, strdurilebilirlik, kaynaklarin korunmasi ve enerji tasarrufu
tlm diinya ile birlikte Turkiye’nin de en 6nemli konulari arasinda. Dinyamizin
gelecedgiicin Birlesmis Milletler’in Surdurilebilir Kalkinma Hedefleri’ne uygun
Uretim yapmak hedefimiz olmali. Sadece cevreci Urlinler Uretmek degil,
Uretirken de cevreye zarar vermemek, su ve diger dogal kaynaklari yeniden
kullanmak, elektrigi yenilenebilir enerji kaynaklarindan elde etmek artik pek
cok seramik Ureticisinin glindeminde ilk sirada yer almaktadir.

Turkiye Seramik Federasyonu tarafindan 25 vyildir Kkesintisiz olarak
yayinlanan Seramik Tirkiye dergimiz bu sayidan itibaren sadece dijital
olarak yayinlanacak. Basili yayinlarin yerini dijitallerin aldigi glinimiiz
sartlarina uygun olarak e-dergi formatinda Tirk Seramidi'nin sesi olmaya
devam edecek.

Dergimizin yeni sayisina ulastiginiz esnada sektériimizin en o&nemli
etkinligi UNICERA istanbul Seramik, Banyo, Mutfak Fuarr'nda Katilimci ve
ziyaretcilerimizi bulusturuyor olacagiz. Bildiginiz gibi TSF olarak UNICERA'ya,
guniimiiz ihtiyaclarina cevap verecek bir kimlik kazandirdik. TSF binyesinde
kurulan UNICERA Uluslararasi Fuarcilik A.S., faaliyetine 2021 yilinda basladi
ve ilk fuarimizi da gectigimiz yil basariyla gerceklestirdik.

Turkiye’nin en blyuk, dinyanin ise en bliylk ikinci ihtisas fuari olan UNICERA
uluslararasi alanda sagladigi ticaret hacmi ile en 6nemli organizasyonlar
arasinda yer aliyor. 350 katilimci, 1200’den fazla uluslararasi marka ve 20
Ulkeden 100’Un Uzerinde yabanci firmanin katildig bu glzide fuarimiz her yil
120 binin Uzerinde ziyaretci agirliyordu, bu yil ise ziyaretci rekoru kirmasini
bekliyoruz.

Cumbhuriyet’imizin 100. Yilini kutladigimiz bu sene Tiirk seramik sektori
olarak ayrica gururluyuz. Milyonlarca metrekareye ulasan Uretim
kapasitemiz ve 174 Ullkeye gerceklestirdigimiz 4 milyar dolara yakin ihracatla
diinyanin 6nde gelen seramik iireticileri arasinda yer almaktayiz. Ulkemize en
buylk katma degeri saglayan sektorlerdeniz. Sadece Uretim glicimiiz degil,
6zgun tasarimlarimizla da kendimizi gosteriyor; diinyanin en 6nemli tasarim
yarismalarindan dddillerle doniiyoruz.

100 yil once Kurtulus Savasi’ndan c¢ikmis, ekonomisi disa bagimli ve
Uretemeyen bir llkeden, Ulu Onder Gazi Mustafa Kemal Atatiirk’iin
onculiigunde ulusal bir anlayisla yiritilen ekonomik kalkinma ¢abalariyla
fabrikalar kurup Uretimini artiran bir tlkeye evrilmenin gururunu yasiyoruz.

Cumbhuriyet’imizin 100. Yili kutlu olsun!
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itter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

Last July, Mr. Erdem Cenesiz, the Board of Directors and

Chairman of the Turkish Ceramics Federation, handed over

the flag to us. | would like to thank everyone who has contributed to

this period for their valuable contributions. In the new period between 2023 and
2025, we have two main goals at TSF, the umbrella organization of our industry,
to protect our members against unfair competition and to lead them within the
framework of green transformation, and we will continue to work by focusing on

these issues.

Green transformation, sustainability, conservation of resources and energy saving
are among the most important issues in Turkey, along with the rest of the world. For
the future of our world, our goal should be to produce in accordance with the United
Nations’ Sustainable Development Goals. Not only producing environmentally
friendly products, but also not harming the environment while producing, reusing
water and other natural resources and obtaining electricity from renewable energy
sources are now at the top of the agenda of many ceramic manufacturers.

Our Seramik Turkiye magazine, which has been published continuously for 25
years by the Turkish Ceramics Federation, will be published only digitally as of this
issue. It will continue to be the voice of Turkish Ceramics in e-magazine format,
in accordance with today’s conditions where digital publications have replaced
printed publications.

As you reach the new issue of our magazine, we will be bringing together our
participants and visitors at the UNICERA Istanbul Ceramics, Bathroom, Kitchen
Fair, the most important event of our industry. As you know, as TSF, we have given
UNICERA an identity that will meet today’s needs. UNICERA Uluslararasi Fuarcilik
A.S., established within TSF, started its operations in 2021 and we successfully

held our first fair last year.

UNICERA, Turkey’s largest and the world’s second largest specialized fair, is
among the most important organizations with its international trade volume. This
distinguished fair, attended by 350 exhibitors, more than 1200 international brands
and more than 100 foreign companies from 20 countries, hosted more than 120

thousand visitors every year, and we expect it to break the visitor record this year.

As the Turkish ceramics industry, we are also proud this year as we celebrate
the 100th anniversary of our Republic. We are among the world'’s leading ceramic
manufacturers with our production capacity reaching millions of square meters
and exports of nearly 4 billion dollars to 174 countries. We are among the sectors
that provide the greatest added value to our country. We show ourselves not only
with our production power, but also with our original designs; we return with
awards from the world’s most important design competitions.

We are proud of evolving from a country that emerged from the War of
Independence 100 years ago, whose economy was foreign-dependent and unable
to produce, to a country that established factories and increased its production
with economic development efforts carried out with a national understanding
under the leadership of the Great Leader Gazi Mustafa Kemal Ataturk.

Happy 100" Anniversary of our Republic!



wWww.sanovit.com.tr



B ajanda / agenda

CAGDAS SERAMIK SANATI TAKVIMi
CALENDAR OF CONTEMPORARY CERAMIC ART

Iste 2024 yilinda cagdas seramik sanati alaninda gerceklesecek olan uluslararasi
yarisma, bienal, festival ve fuarlar. Katilim ve basvuru icin web sitelerinden detayli
bilgi alinabilir.

Here are the international competitions, biennials, festivals and fairs that will
take place in the field of contemporary ceramic art in 2024. Detailed information
about participation and application can be obtained from their website.

Uluslararasi Seramik Bienali, Bursa 2024 International Ceramics Biennale, Bursa 2024
Bienal Biennale
Ekim- Kasim 2024 October- November 2024
Bursa, TURKIYE Bursa, TURKIVE
Hindistan Seramik Trienali 2024 /ndian Ceramics Triennale 2024
Yarisma Competition
19 Ocak- 31 Mart 2024 January 19 — March 31, 2024
Yeni Delhi, HINDISTAN New Delhi, INDIA

Fahrenheit 2024 Fahrenheit 2024
ABD jurili sergi US juried exhibition
20 Ocak- 8 Eyliil 2024 January 20 — September 8, 2024
AMOCA, Kaliforniya, ABD AMOCA, California, USA
Seramik Briiksel 2024 Ceramic Brussels 2024
Cagdas seramik fuari Contemporary ceramics fair https://ceramic.brussels
25-28 Ocak 2024 January 25-28, 2024
Briiksel, BELCIKA Brussels, BELGIUM
5. Officine Saffi Award 5" Officine Saffi Award
Yarisma Competition
Subat-Mart 2024 february — March 2024
Milano, ITALYA Milan, ITALY
NCECA 2024 - Coalescence NCECA 2024 - Coalescence
Konferans ® diger etkinlikler Conference & other events
20-23 Mart 2024 March 20-23, 2024
Richmond, Virginia, ABD Richmond, Virginia, USA
Clay Gulgong 2024 Clay Gulgong 2024
Seramik festivali Ceramics festival
15-21 Nisan 2024 April 15-21, 2024
Gulgong, Yeni Guiney Galler, AVUSTRALYA Gulgong, New South Wales, AUSTRALIA
LOEWE El Sanatlar Odiilii 2024 LOEWE Craft Prize 2024
El sanatlari yarismasi Craft competition
Nisan- Mayis 2024 April — May 2024
Paris, FRANSA Paris, FRANCE

www.indianceramicstriennale.com

www.amoca.org/future-exhibitions/fahrenheit-2024

https://nceca.net/2024-coalescence

www.mansfieldceramics.com/clay-gulgong/about

www.craftprize.loewe.com/en/craftprize2024
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Ceramic Art London 2024 Ceramic Art London 2024
Seramik fuar1 Ceramics fair
19-21 Nisan 2021 April 19-21, 2024
Londra, BIRLESIK KRALLIK London, UK
CCACA 2024 CCACA 2024
Konferans ® diger etkinlikler Conference & other events
27-28 Nisan 2024 April 27-28, 2024
Davis, Kaliforniya, ABD Davis, California, USA

www.ceramicartlondon.com

www.natsoulas.com/ccaca-2024

Uluslararasi Alcora Seramik Yarigsmasi Concurs International de Ceramica de [’Alcora
Yarisma Competition
18 Mayis- 30 Eyliil, 2024 May 18 - September 30, 2024
Alcora, ISPANYA [Alcora, SPAIN
2024 Westerwald Seramik Odiilii 2024 Westerwald Ceramics Prize
Avrupa yarismasli European Competition
Yaz 2024 Summer 2024
Keramikmuseum Westerwald, Hohr-Grenzhausen, ALMANYA Keramikmuseum Westerwald, Hohr-Grenzhausen, GERMANY

www.lalcora.es/museu-de-ceramica/concurs

www.Keramikmuseum.de

Big Blue Dot Cagdas Seramik Bienali Big Blue Dot Contemporary Ceramics Biennale
Yarisma Competition
Haziran- Ekim 2024 June — October 2024
Santorini, YUNANISTAN Santorini, GREECE

www.bigbluedot.art/bbd-santorini-2024

Manises Uluslararasi Seramik Film Festivali Manises International Ceramics Film Festival
Film festivali Film festival
31 Mayis-2 Haziran, 2024 May 31-June 2, 2074
Manises, ISPANYA Manises, SPAIN

www.cicema.com/en/index-english

Ulus. Vallauris Bienali- Cagdas Yaratim ve Seramik [nt. Biennial of Vallauris-Contemporary Creation and Ceramics
Yarisma Competition

Temmuz - Eyliil 2024 July — September 2024

Vallauris, FRANSA Vallauris, FRANCE
Argilla Italia 2024 Argilla ltalia 2024

Seramik Festivali Ceramics festival
Eylil 2024 September 2024
Faenza, ITALYA Foenza, ITALY

www.vallauris-golfe-juan.fr

2024 Tayvan Seramik Bienali 2024 Taiwan Ceramics Biennale
Yarisma Competition
4 EKim 2024 - 6 Nisan 2025 October 4, 2024 - April 6, 2025
Yingge Seramik Muzesi, TAYVAN Vingge Ceramics Museum, TAIWAN
MINO Uluslararasi Seramik Festivali, Japonya /nternational Ceramics Festival MINO, Japan
Yarisma Competition
18 EKim- 17 Kasim 2024 October 18 - November 17, 2024
Tajimi, Gifu, JAPONYA Tajimi City, Gifu, JAPAN

www.icfmino.com

Seramik tor<ive o
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ATES’iN COCUKLARI SERGIDE BULUSUYOR

swve

Seramik camiasinin en sevilen hocalarindan biri olan ve gectigimiz yil kaybettigimiz Prof. Dr. Ates
Arcasoy’un 6grencileri Bursa’da diizenlenen bir sergi ile hocalarini anacak. “Ates’in Cocuklari” baslikli
sergi 22-30 Kasim tarihleri arasinda Niliifer Belediyesi Galeri N’de izlenebilecek.

Uzun yillar Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimii'nde hocalik yapan ve emekli olduktan sonra Mimar Sinan Giizel
Sanatlar Universitesi Glizel Sanatlar Fakiiltesi Seramik Bélimii’nde ders
veren Ates Arcasoy’un yazdigi Seramik Teknolojisi kitabi ise neredeyse
40 yildir tim seramik camiasinin basvuru kaynaklarindan biriydi.
Seramik egitiminin verildigi okullarda Seramik Teknolojisi derslerinin
uygulamali ve teorik olarak cok iyi okutulmasi gerektigini vurgulayan
Arcasoy, uzun vyillar boyunca yetistirdigi odgrencilerin bu konudaki
donanimlarini artirmak igin ¢aba sarfetmisti. Arcasoy’un 2021 yilinda
Dog. Hasan Baskirkan ile birlikte yeniden yazdigi kitap Turkiye Seramik

Federasyonu destegdiyle basilmisti. Ates Arcasoy’un bizzat dgrencisi
olanlar disinda diger okullardan pek ¢ok Seramik 6grencisi de bu kitap
sayesinde Arcasoy’un birikiminden faydalanma firsati bulmustu.

Huri Aykut Ulker’in kiiratérligini yaptigi “Ates’in Cocuklari” baslikli
sergide Ates Arcasoy’un editimlerine katkida bulundugu seramik
sanatgilari birer yapitlariyla yer alacak ve hocalarini anacaklar.
Nilifer Belediyesi Galeri N'deki sergi Arcasoy’un dogumgiini olan
22 Kasim’'da agilacak. Ayrica sergi kapsaminda gercekKlestirilecek
panelde Doc. Hasan Baskirkan ile Dr. Fatma Batukan Belge Prof. Dr.
Ates Arcasoy’u anlatacak.

ATES’S CHILDREN MEET AT THE EXHIBITION

One of the most popular professors in the ceramics community and passed away last year,
Prof. Dr. Ates Arcasoy'’s students will commemorate their teacher with an exhibition held in
Bursa. The exhibition titled “Children of Ates (Fire]” can be viewed at Niliifer Municipality

Seramik turkive 10

Gallery N between 22-30 November.

The book Ceramic Technology, written by Ates Arcasoy, who
taught at Marmara University, Faculty of Fine Arts, Department of
Ceramics for many years and after his retirement, taught at Mimar
Sinan Fine Arts University, Faculty of Fine Arts, Department of
Ceramics, was one of the reference sources for the entire ceramics
community for almost 40 years. Arcasoy, who emphasized
that Ceramic Technology courses should be taught very well
in practical and theoretical terms in schools where ceramics
education is given, has made efforts for many years to increase
the equipment of the students he has trained in this field. The book
he rewrote together with Hasan Baskirkan was published with the
supportofthe Turkish Ceramics Federation. Apart from those who
were Ates Arcasoy’s own students, many ceramics students from
other schools also had the opportunity to benefit from Arcasoy's
knowledge thanks to this book.

Inthe exhibition titled “Children of Ates [Fire]” curated by Huri Aykut
Ulker, ceramic artists whose education was contributed by Ates
Arcasoy will take part with one of their works and commemorate
their teachers. The exhibition at Nilufer Municipality Gallery N will
open on Arcasoy’s birthday, November 22. In addition in the panel
to be held within the scope of the exhibition Assoc. Prof. Hasan
Baskirkan and Dr. Fatma Batukan Belge will tell about Prof. Dr.
Ates Arcasoy.
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HANTERRA SERAMIK YARISMASI

2024 BASLIYOR

Tiirkiye’nin en 6nemli ulusal, jiirili, islevsel seramik
yarismalarindan olan hanterra Seramik Yarismasi’nin
Ucilinciisii icin bagvurular basladi. 2024 yilinda
“Vazo” konusu ile diizenlenen yarismaya son katilim
tarihi 12 Ocak 2024, kazananlarin duyurusu ise 12
Subat 2024’te yapilacak.

iyi ve 6zgiin tasarim ornedi olan, varaticiigi ve hayal giiciinii
yansitan, teknik agidan yetkin el yapimi islevsel seramigi ve bu
slirecte seramikcinin harcadigi zamani, emegini ve hayal guclni
odillendirmeyi hedefleyen hanterra Seramik Yarismasi 2024 yilinda
“Vazo” konusuna odaklaniyor. Tirkiye'de yasayan, seramigi seven
herkesin katilimina acik olan yarisma jirisinde seramik sanatgilari
Tuba Onder Demircioglu, Ezgi Hakan ve Anna Thomson, ic mimar Ayhan
Geveli, Kirator Domenica Laraca gibi isimler bulunuyor. hanterra
Seramik Yarismasi, Sibelco, Colorobbia Art, Valentine Clays, Mars
Hobi ve Stiidyo Firinlari ile Ceramila’nin sponsorlugunda diizenleniyor.

hanterra Seramik Yarismasr’'nin kurucular Elif Ozbay Sahan ve
Kurtulus Sahan yarisma ile ilgili olarak “Tim diinyada oldugu gibi,
Turkiye'de de son yillarda seramige artan bir ilgi var. Maalesef
dijital dinyanin hayatimizi ele gegirmesiyle olusan yalnizligin
ardindan dokunabildigimiz malzemelerle Uretimler yapmaya ihtiyag
duyuldugunu, hizin ve ayni anda cok is yapmanin dayatildigi bir
diinyadayavaslamaninbir neviruhsal ihtiyag oldugunu ve buylizden de
seramigin bu kadar popiler oldugunu distindiiklerini” vurguluyorlar.

Yarismay! kazananin basari 6dili ve 25.000 TL dederinde hanterra
hediye ceki ile odullendirilecedi yarismada, lic adet mansiyon
odiliine 6.000%er TL degerinde hanterra hediye ceki verilecek. Odiil
Toreni ve sergi agilisi 23 Subat 2024’te gergeklestirilecek.

hanterra Seramik Yarismasi 2024 ile ilgili tim detaylara www.
hanterrayarisma.com web sitesinden ulasilabilir.

HANTERRA CERAMICS
COMPETITION 2024
LAUNCHED

Applications have started for the third

hanterra Ceramics Competition, one of the
most important national, juried, functional
ceramics competitions of Turkey. For the 2024
competition the subject matter is a “Vase” and
the deadline to enter the competition is January
12, 2024. The winners will be announced on
February 12, 2024.

hanterra Ceramics Competition, which aims to reward technically
competent handmade functional ceramics that are examples of
good and original design, reflect creativity and imagination, and to
honour the time, effort and imagination spent by the ceramicist in
this process. Focus of this year's competition is a “Vase”. The jury
of the competition, which is open to everyone residing in Turkey
and loves to make ceramics, includes ceramic artists Tuba Onder
Demircioglu, Ezgi Hakan and Anna Thomson, interior designer
Ayhan Geveli, and curator Domenica Laraca. hanterra Ceramics
Competition is organized under the sponsorship of Sibelco,
Colorobbia Art, Valentine Clays, Mars Hobby and Studio Kilns and
Ceramila.

Elif Ozbay Sahan and Kurtulus Sahan, the founders of hanterra
Ceramics Competition, emphasised the following about the
competition: "As in the rest of the world, there has been an increasing
interest in ceramics in Turkey in recent years. Unfortunately, after
the loneliness that has been created by the digital world taking over
our lives, there has been a need to produce with materials we can
touch, and slowing down is a kind of spiritual need in a world where
speed and multitasking are imposed. We reckon that is why ceramics
is so popular.”

The winner of the competition will receive an achievement award
and a hanterra gift certificate worth 25,000 TL, and three honourable
mentions will be given a hanterra gift certificate worth 6,000 TL
each. The Award Ceremony and exhibition opening will be held on
February 23, 2024.

All details about hanterra Ceramics Competition 2024 can be found
on the website www.hanterrayarisma.com.
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CMCEE-14
SURDURULEBILIR
KALKINMA iCiN
SERAMIK
TEKNOLOJILERINE
ODAKLANACAK

14. Uluslararasi Ener;ji ve Cevre Uygulamalarina
Yonelik Seramik Malzemeler ve Bilesenler Konferansi
(CMCEE-14), Macaristan’in giizel kenti Budapeste’de
diizenlenecek. Kongrede poster ve sozlii bildiri
sunumu icin son basvuru tarihi 15 Ocak 2024.

Uluslararasi Enerji ve Cevre Uygulamalarina Yonelik Seramik
Malzemeler ve Bilesenler Konferansi (CMCEE) ilk olarak 1980’lerde
basladi ve en yeni seramik teknolojileri ve bunlarin genis kapsamli
uygulamalari hakkindaki sunumlar ve bilgi alisverisi ile glcli bir
itibar kazandi. 2024 yilinda gerceklestirilecek olan CMCEE-14,
toplumun surdurulebilir kalkinmasi icin seramik teknolojilerinde
diinyanin onde gelen uzmanlariyla kiresel diyalog ve tartismayi
kolaylastiracak, cok cesitli konulari kapsayan 30’dan fazla
sempozyum icerecek. Kongre’de ABD’deki Binghamton Universitesi
profesérlerinden, 2019 Kimya Nobel Odilii sahibi M. Stanley
Whittingam da Lityum Pillerin Sinirlarini Zorlamak” baslikli bir
Konusma yapacak.

18-22  Adgustos 2024'te  Budapeste
gerceklestirilecek olan Kongre icin 6nemli tarihler ise soyle:

Kongre  Merkezi'nde

Ozet gonderimi igin son tarih (Poster®Sézli): 15 Ocak 2024
Kabul bildirimi: 15 Mart 2024

Erken kayit lcretlerinin son 6deme tarihi: 15 Mayis 2024
On programin yayinlanmasi: 1 Temmuz 2024

Son programin yayinlanmasi: 1 Ajustos 2024
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CMCEE-14 WILL FOCUS ON
CERAMIC TECHNOLOGIES
FOR SUSTAINABLE
DEVELOPMENT

The 14" International Conference on Ceramic
Materials and Components for Energy and
Environmental Applications (CMCEE-14) will be
held in the beautiful city Budapest of Hungary.
Deadline for abstract submission (Poster &
Oral) is January 15, 2024 at the Congress.

The International Conference on Ceramic Materials and Components
for Energy and Environmental Applications (CMCEE] series began
in 1980s and has established a strong reputation for state-of-the-
art presentations and information exchange on the latest emerging
ceramic technologies and theirwide-ranging applications. CMCEE-14
which will be held in 2024 will contain more than 30 symposia
covering a wide range of topics, which will facilitate global dialogue
and discussion with leading world experts in ceramic technologies
for sustainable development of society. M. Stanley Whittingam, a
distinguished professor at Binghamton University, in the USA and
the 2019 Chemistry Nobel Laureate will also give a speech titled
“Pushing the Limits of Lithium Batteries” at the Congress.

The important dates fort he Congress, which will be held at the
Budapest Congress Center on 18-22 August 2024 are as follows:

Deadline for abstract submission (Poster & Orall: 15 January 2024
Notification on acceptance: 15 March 2024

Payment deadline for early registration fees: 15 May 2024
Preliminary Program posted online: T July 2024

Final Program posted online: 1 August 2024
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GASTRO L PULL OUT
MUTFAKTA HAYATI
KOLAYLASTIRIYOR

Kale Banyo yeni nesil tasarim anlayisini yansittigi triinlerine Gastro
L Pull Out Mutfak Bataryasi’ni ekledi. Ustiin tasarimiyla mutfaklarda
konforlu bir deneyim sunan yeni Grin, tiketicilerin mutfaklardaki
hayatini kolaylastirmayi amacliyor.

Krom ve mat siyah renk alternatifleri ile sunulan Gastro L Pull Out
Mutfak Bataryasi, cift fonksiyonu ile basincli veya dolgun yikama
seceneklerine sahip ve disari dogruuzayan el dusu hortumu sayesinde
eviyenin her yerine ulasiyor. Kale Banyo, eviye bataryalarinda ihtiyaci
karsilayan Ustiuin teknolojik 6zellikler sunarken estetik goriinimden
de 6diin vermiyor.

GASTRO L PULL OUT MAKES
LIFE EASIER IN THE KITCHEN

Kale Banyo added the Gastro L Pull Out Kitchen Faucet to its
products that reflect the new generation design approach. Offering a
comfortable experience in kitchens with its superior design, the new
product aims to make consumers’ lives easier in the kitchen.

Offered in chrome and matte black color alternatives, the Gastro L
Pull Out Kitchen Faucet has dual functions, pressure or full washing
options and reaches every part of the sink thanks to its hand
shower hose extending outwards. While Kale Banyo offers superior
technological features that meet the needs in its sink faucets, it does
not compromise on aesthetic appearance.
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DIS MEKANDA TASIN
DOGAL GUZELLIGI

VitrA'nin Ardesia Stone Koleksiyonu, arduvaz tasinin cesitli
minerallerle etkilesimiyle olusan renk ve desen farklilasmalarini
en dogal haliyle yiizeylere yansitiyor. ic mekanlarda oldugu gibi,
dis mekanlarda da giivenle Kkullanilabilen dogal tas gorinimli
Ardesia, ilhamini aldigi tasin dogal yiizey dokularina kentli bir Kisilik
kazandiriyor. 60x60 ve 60x120 cm ebadindaki porselen karolar, mat
tonlarda acgik krem, antrasit ve gri alternatifleriyle sunuluyor. VitrA
Tasarim EKibi’nin imzasini tasiyan Ardesia, 60x120 cm’lik agik krem
ve gri dekorlarla tamamlaniyor.

THE NATURAL BEAUTY OF
STONE OUTDOORS

VitrA's Ardesia Stone Collection reflects the color and pattern
differences created by the interaction of slate stone with various
minerals on the surfaces in their most natural form. Ardesia,
which looks like a natural stone and can be used safely outdoors
as well as indoors, brings an urban personality to the natural
surface textures of the stone it is inspired by. Porcelain tiles in
60x60 and 60x120 cm sizes are offered in matte tones with light
cream, anthracite and gray alternatives. Bearing the signature
of VitrA Design Team, Ardesia is completed with 60x120 cm light
cream and gray decorations.



ARTEMA'DAN
MODA GORE DEGISEN
DUS BASLIKLARI

Artema’nin Bliss Round 2F dus basliklari farkli ruh
hallerine uygun akis segenekleri sunuyor. Gline zinde
bir baslangic hedefleyenler, kaslarini gevsetmek ya
da rahatlamak isteyenler bu keyiflerini Artema’nin
dus basliklari ile farklilastirabiliyor. Bu drlnler
guicll ve enerjik, yumusak ve nazik arasinda degisen
akis secenekleriyle geliyor. Aquarain fonksiyonu
canlandiran etkisiyle gune hizli baslatirken,
Aquamassage  masaj rahatlatiyor.
Aquasoft ise arindirici bir sakinlik vaat ediyor.

etkisiyle

Ayrica dakikada en fazla 9 litre su akisina izin

vererek tasarruf edilmesini saglayan Artema Bliss

Round 2F dus basliklarinin silikon uglari, elle kolayca temizleniyor.
Kire¢ tutmussa bile hemen Kirilip yok olmasini saglayarak Griindn
omrund uzatiyor.

vitrin / showroom H

SHOWER HEADS FOR EVERY
MOOD FROM ARTEMA

Artema’s Bliss Round 2F shower heads
offer flow options suitable for different
moods. Those who aim for a fresh start
to the day, want to relax their muscles or
relax can differentiate their pleasure with
Artema’s shower heads. These products
come in flow options ranging from powerful
and energetic to gentle and tender. While
Aquarain starts the day quickly with its
revitalizing effect, Aquamassage relaxes
with its massage effect. Aquasoft promises
a purifying calmness.

In addition, the silicone tips of Artema Bliss
Round 2F shower heads, which save money
by allowing a maximum of 9 liters of water

flow per minute, can be easily cleaned by hand. It prolongs the

life of the product by ensuring that it breaks and disappears
immediately, even if it has accumulated limescale.

ARTEMA iLE KOLAY SU TASARRUFU

Artema’nin  Root armatirleri, temassiz teknolojisi sayesinde
surdurilebilir bir gelecek icin su tasarrufu yapmayi kolaylastiriyor.
Dakikada 1,3 litre su tiiketimiyle toplam su kullanimini yiizde 90’a
varan oranda azaltan armaturlerin form ve boyut

cesitliligiyle ise hayal edilen banyo tasarimlarinin

onemli bir tamamlayicisi oluyor.

Artema’nin temassiz armatiirleri, el degmeden hijyen
sunuyor. Basta okul ve hastaneler olmak zere,
ozellikle toplu Kkullanim alanlarinda tercih edilen
armatirler, patojenlerin capraz bulasma riskini de
azaltiyor. Ortak kullanim alanlarinda temizlik ve hijyen
icin insanlari su ile bulusturan Artema, yasanabilir bir
diinya icin 6nemli bir gérev Ustleniyor.

Avrupa Birlesik Su Etiketi sertifikasina sahip
tasarruflu  armatdirler, kaynaklari
koruyarak tasarrufa yonlendiriyor. Gelismis sensor

suyu ve

teknolojisiyle donatilan Artema lavabo bataryalari,

kullanicinin  varligini  algilayarak suyun akisini

baslatip durdurdugundan, su tasarrufuna aktif olarak katkida
bulunuyor. Pilli veya elektrikli secenekleri bulunan armatdrler, dar
alanlarda veya canak lavabolarda kullanilabiliyor.

Artema’s Root faucets make it easier to save water for a sustainable
future thanks to its contactless technology. The fixtures, which
reduce total water use by up to 90 percent with a water consumption
of 1.3 liters per minute, become an important
complement to dreamed bathroom designs with
their variety of forms and sizes.
Artema’s contactless faucets offer hygiene without
touching. Faucets preferred in public areas,
especially schools and hospitals, also reduce
the risk of cross-contamination of pathogens.
Artema, which brings people together with water
for cleanliness and hygiene in common areas,
undertakes an important task for a livable world.
Energy-saving fixtures with the European Unified
Water Label certificate save water and resources
and direct them to savings. Equipped with advanced
sensor technology, Artema sink faucets actively
contribute to water saving as they detect the
presence of the user and start and stop the flow of water. Faucets
with battery or electric options can be used in narrow spaces or
bowl sinks.
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YENI NESIL
MUTFAKLARA YENI
CALACATTA VIOLA
SERISI

Modern mimarinin ilham veren markasi
Kalesinterflex, asil tonlari zarafetile bulusturdugu
yeni serisi Calacatta Viola'yi tanitti. Masa,
banyo ve mutfak tezgahlari yiizeylerine entegre
olan Kalesinterflex porselen plakadan iiretilen
Calacatta Viola Serisi, yasam alanlarinda dikkat
ceken bir ambiyans yaratiyor.

Mermerin zamana Karsi koyan giizelligine sahip Calacatta Viola
Serisi, ylksek teknolojinin eseri Kalesinterflex porselen plakalara
ilham veriyor. 160x320 cm boyutlara ve yeni 12 mm Kkalinliga sahip
Calacatta Viola, parlak ve soft mat secenekleriyle sunuluyor.

Cizilmez, dayanikli ve hijyenik yiizeylerle donatilan T-One Porselen
Mutfak Tezgahi ise yine Kalesinterflex porselen plakalarla
tasarlaniyor. Ustiin 6zellikleriyle mimaride fark yaratan seramikler,
T-One ile mutfaklara yenilikci bakis acisi katiyor.

Yeni nesil mutfaklarda yerini almaya baslayan T-One Porselen
Tezgah; dayanikli yapisi, hijyenik ylizeyi ve estetik gorinimiyle
mutfak keyfini arttirmak icin tasarlandi. Essiz yuzeyi ile cizilme derdi
olmadan istenilen her yiyecek Ustiinde dogranabiliyor. Zahmetsizce
temizlenebilme 6zelligine sahip yeni nesil porselen tezgah Ulzerine
firin veya ocaktan alinan pisirme kabi da rahatlikla konabiliyor. Ayrica
arzu edilen ev temizlik trlnleriyle kolayca temizlenebiliyor.

Kalesinterflex, the inspiring brand of modern architecture, introduced its new series Calacatta Viola,
combining noble tones with elegance. Calacatta Viola Series, produced from Kalesinterflex porcelain
plate that is integrated into the surfaces of tables, bathrooms and kitchen countertops, creates a

remarkable ambience in living spaces.

Calacatta Viola Series, with the timeless beauty of marble,
inspires Kalesinterflex porcelain plates, which are the work of high
technology. Calacatta Viola, with dimensions of 160x320 cm and a
new thickness of 12 mm, is offered in glossy and soft matte options.
Equipped with scratch-proof, durable and hygienic surfaces, T-One
Porcelain Kitchen Countertop is also designed with Kalesinterflex porcelain
plates. Ceramics, which make a difference in architecture with their
superior features, add an innovative perspective to kitchens with T-One.
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T-One Porcelain Countertop, which has started to take its place
in new generation kitchens; it was designed to increase kitchen
pleasure with its durable structure, hygienic surface and aesthetic
appearance. With its unique surface, it can be chopped on any food
you want without worrying about scratching. Cookware taken from
the oven or stove can be easily placed on the new generation porcelain
countertop, which can be cleaned effortlessly. Additionally, it can be
easily cleaned with the desired household cleaning products.



KALE BANYO’DAN
BUTUNSEL SERi MOOD

Kale Banyo’nun yeni iiriin koleksiyonu Mood, banyo
mobilyasi, lavabosu ve klozeti ile ayni tasarim
diline sahip biitiinsel bir seri olarak iiretiliyor. Seri,
modern ve yalin tasarimiyla ahsabin sicakligini
banyolara tasiyor.

Mat Siyah/ Pasifik A renkleriyle iddiali bir goriiniim sunan yeni seri,
ahsabin sicakligini banyolara tasiyor. 65 cm, 80 cm ve 100 cm’lik
ebatlariyla her banyoda tercih edilirken, fonksiyonel boy dolabi
ve cekmece ya da raf alternatifli yan dolabi ile genis depolama
alani sunuyor. Suya ve buhara Ustiin dayaniklilik gosteren durabad
kaplamasi ile uzun omdrld kullanim saglayan Mood serisi, Mood
2.0 etajerli lavabosuyla hijyeni ve fonksiyonelligi tek noktada
birlestiriyor.

Mood 2.0 SmartYikama Klozet; 2,5/4 litre su harcayan tasarruflu
ylkama secenedi ve kanalsiz yapisiyla Ustin tasarruf ve konfor
sagliyor. Ayrica ultra slim yapisi ve yavas kapanan tak- cikar sistemi
ile temizligi kolaylastiran SmartKapak ozellikli klozet kapad ile
de banyolara fonksiyonellik katiyor. Mood 2.0 tim klozet, lavabo
ve klozet kapaklari ise SmartHijyen ozelligi ile Urlnlerin icerisinde
yer alan giimis iyonlari sayesinde bakteri olusumunu engelliyor ve
banyolara hijyen katiyor.

vitrin / sho yom H

Kale Banyo’s new product collection, Mood,

is produced as a holistic series with the same
design language as bathroom furniture, sink and
toilet. The series brings the warmth of wood to
bathrooms with its modern and simple design.

Offering an assertive look with its Matte Black/Pacific A colours,
the new series brings the warmth of wood to bathrooms. While it is
preferred in every bathroom with its 65 cm, 80 cm and 100 cm sizes,
it offers ample storage space with its functional tall cabinet and side
cabinet with drawer or shelf alternatives. Providing long-lasting
use with its durabad coating that has superior resistance to water
and steam, the Mood series combines hygiene and functionality at a
single point with its Mood 2.0 shelf sink.

Mood 2.0 SmartWash Toilet provides superior savings and comfort
with its economical washing option that consumes 2.5/4 liters of water
and its ductless structure. It also adds functionality to bathrooms with
its SmartCover feature, which facilitates cleaning with its ultra-slim
structure and slow-closing plug-in system. All Mood 2.0 toilets, sinks
and toilet seats feature SmartHygiene, which prevents the formation
of bacteria and adds hygiene to bathrooms, thanks to the silver ions
contained in the products.
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TASARRUF+HIJYEN+
MODERN TASARIM=
FOLD PRO

SMART YIKAMA

Profesyonel Uretim yaklasimini seramik saglik Griinleri konusunda
Ust seviyede tutan Kale Banyo; tasarruf, hijyen ve modern tasarimi
bulusturdugu irint Kale Banyo Fold Pro SmartYikama Asma Klozet
ve Klozet Kapagi'ni tanitti.

Yeni nesil banyolarda yerini almaya baslayan Kale Banyo Fold
SmartYikama Asma Klozet; 2,5/4 litre su harcayan tasarruflu yikama
ozelligi ve modern tasarimiyla mekanlara estetik bir yorum katiyor.
Ayrica SmartYikama teknolojili kanalsiz yapisiyla kir ve bakteri
olusumunu onliyor.

Yalin, ince formuyla banyolara sikligi tasiyan Fold Ultra Slim Klozet
Kapag! ise kolay ¢ikarip-takma ve yavas kapanan, ses cikarmayan
SmartKapak 6zelligi ile klozetlerin vazgecilmez tamamlayicisi oluyor.
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Kale Banyo keeps its professional production approach at the highest
level in ceramic health products; Kale Banyo Fold Pro Smart Wash
Wall Hung WC and Toilet Seat, a product that combines savings,
hygiene and modern design, was introduced.

Kale Banyo Fold Smart Wash Wall Hung WC, which has started to
take its place in new generation bathrooms; it adds an aesthetic
interpretation to spaces with its economical washing feature that
consumes 2.5/4 liters of water and its modern design. In addition, it
prevents the formation of dirt and bacteria with its ductless structure
with SmartWash technology.

Bringing elegance to bathrooms with its simple, slim form, the Fold
Ultra Slim Toilet Seat is an indispensable complement to toilets with
its easy-to-remove and easy-to-install feature and its slow-closing,
noiseless SmartCover feature.
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AHSABIN SICAKLIGI,
SERAMIGIN
DAYANIKLILIGI

Bien’in yeni koleksiyonunda yer alan ahsap
goriinimlii  seramikler doganin  renklerini
seramigin estetigi ve dayanikliligi ile bulusturuyor.
Yeni koleksiyonlar Bosco, Eleganza, Fenix, Iroko,
Logs ve Tsuga sonbaharin sicakligini i¢ ve dis
mekanlara tasiyor.

Bien, ahsap gorinimli yeni seramik Koleksiyonlari ile sonbaharin
kendine has atmosferini mekanlara tasiyor. Sonbaharin zengin
renk paletinden ilham alinarak ileri teknolojiyle Uretilen ve sahip
oldugu detaylarla yasam alanlarina sik bir dokunus katan yeni
seramik koleksiyonlar, ayni zamanda mekanlarda doganin sicakligini
hissettiriyor.

Renkleri, tasarimlari ve gercek¢i ahsap desen detaylariyla
20x120 santimetre ebatli yeni Koleksiyonlar hem klasik hem de
modern zevklere hitap ediyor. Ahsabin dogal glizelligini seramigin
dayanikliigiyla birlestiren Urtinler suya, neme ve darbelere karsi

:.lzrrf:t;:futﬁnyv;renk seckisiyle de ic ve dis mekanlarda farkli W A R MTH 0 F Wo 0 D,
DURABILITY OF CERAMICS

The wooden-like ceramics in Bien’s new
collection brings the colors of nature together
with the aesthetics and durability of ceramics.
The new collections Bosco, Eleganza, Fenix,
Iroko, Logs and Tsuga brings the warmth of
autumn to interiors and outdoors.

Bien brings the specific atmosphere of autumn into the
spaces with its wooden-like ceramic collections. Produced
with advanced technology with inspiration from the rich color

palette of autumn and adding a stylish touch to living spaces

with its details, the new ceramic collections also make you feel
the warmth of nature in spaces.

With its colors, designs and realistic wooden pattern details,
the new collections with 20x120 centimeter dimensions,
addresses both classical and modern tastes. The products
brings the natural beauty of wood together with the durability
of ceramics and also resistant against water, moisture and
impacts. It's also able to offer various alternatives in interiors
and outdoors with its wide range of pattern and color options.
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TSF BASKANLIGI’'NDA DEVIR TESLIM:

ERDEM CENESIZ GOREVI
ILTER YURTBAY’A DEVRETTI

Seramik sektoriiniin cati  kurulusu Tirkiye
Seramik Federasyonu’nun 11. Olagan Genel Kurulu
gerceklestirildi. Yiizde 82 vyerli katma deger
oraniyla net doviz yaratan seramik sanayisinin
gelisen yapisinin o6ne ciktigi toplantida, yeni
yonetim kurulu secildi. U¢ dénem boyunca Tiirkiye
Seramik Federasyonu baskanlik gorevini yiiriiten
Erdem Cenesiz, gorevi Yurtbay Seramik Yonetim
Kurulu Bagkani ilter Yurtbay’a teslim etti.

Dunya seramik sektoriniin énemli bir oyuncusu olan Tirk seramik
sektory; yerli kaynaklarla yaptigr tretimle de llkemiz ihracatinin
buylk bir boliminid gerceklestiriyor. 6 Temmuz'da Shangri-
La Bosphorus Iistanbul Hotel'de diizenlenen Tiirkiye Seramik
Federasyonu 11. Olagan Genel Kurulu’nda, rakamlarla seramik
sektorinln bluyuklugu ele alinirken, gecmis donemde gerceklestirilen
proje ve faaliyetler paylasildi. Yeni yonetim kurulunun oy birligiyle
belirlendigi toplantida, Yurtbay Seramik Yonetim Kurulu Baskani
ilter Yurtbay Erdem Cenesiz’den baskanlik gérevini devraldi.

TSF’de yeni donem

6 yil 6nce, 6 Haziran’da yapilan 8. Olagan Genel Kurul'da Tirkiye
Seramik Federasyonu Baskani secilen Ece Holding Yonetim Kurulu
Baskani Erdem Cenesiz, 3 donem boyunca gorevini surdirdi. Erdem
Cenesiz’in tekrar aday olmadigi genel kurulda, 2023-2025 vyillari
arasindaki yeni dénemin bayragini devralan ilter Yurtbay’la yola
devam edecek olan yeni Yonetim Kurulu da belli oldu. Buna gore
Genel Kurul'da Altug Akbas, Hasan Pehlivan, Enver Sever, Goksen
Yedigiiller, Fatih Kivang, A. Hakan Tanis, Ali Giral, Nihat Ozyurt,
Ulker Yazici, Hakan Canakci, Mustafa Ozgen Ozkan, Nuri Biilent Onur,
Kiirsad Noyan Ozkaya, Serkan Haskol, Olgun Cakmak, Rifat Noyan,
Deniz Cenk Kaya, Kemal Yildirim, Kemal Celik, Serdar Dénmez, Kazim
Demir ve Taner Kavas asil lyeler olarak yer alirken; Altug Akbas,
Hasan Pehlivan, Goksen Yediglller, Hakan Canakci, Enver Sever ve
Nihat Ozyurt da Baskan Yardimciliklarina secildiler.
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TURNOVER AT TSF PRESIDENCY:
ERDEM CENESIZ ASSIGNED T0
ILTER YURTBAY

The 11th Ordinary General Assembly of the Turkish
Ceramics Federation, the umbrella organization of the
ceramics industry, was held. A new board of directors
was elected at the meeting, where the developing
structure of the ceramic industry, which creates net
foreign currency with a domestic added value rate of 82
percent, came to the fore. Erdem Cenesiz, who served
as the chairman of the Turkish Ceramics Federation for
three terms, handed over the task to the Chairman of
the Board of Yurtbay Seramik, Ilter Yurtbay.

The Turkish ceramics industry, which is an important player in
the world ceramic industry; realizes a large part of our country’s
exports with its production with domestic resources. At the 11th
Ordinary General Assembly of the Turkish Ceramics Federation held
at Shangri-La Bosphorus Istanbul Hotel on July é, the size of the
ceramics industry was discussed in numbers, and the projects and
activities carried out in the past period were shared. At the meeting
where the new board of directors was determined unanimously,
Yurtbay Seramik Chairman of the Board llter Yurtbay took over the
chairmanship from Erdem Cenesiz.

New Era at TSF

Erdem Cenesiz, Chairman of the Board of Directors of Ece Holding,
who was elected as the President of the Turkish Ceramics Federation
at the 8th Ordinary General Assembly held on June é, 6 years ago,
continued his duty for 3 terms. At the general assembly where Erdem
Cenesiz was not a candidate again, the new Board of Directors,
which will continue with Ilter Yurtbay, who took over the flag of the
new era between 2023 and 2025, was also announced. Accordingly,
in the General Assembly, Altug Akbas, Hasan Pehlivan, Enver Sever,
Goksen Yediguller, Fatih Kivanc, A. Hakan Tanis, Ali Gural, Nihat
Ozyurt, Ulker Yazici, Hakan Canakci, Mustafa Ozgen Ozkan, Nuri



Bulent Onur, Kursad Noyan Ozkaya, Serkan Haskol, Olgun Cakmak,
Rifat Noyan, Deniz Cenk Kaya, Kemal Yildirim, Kemal Celik, Serdar
Donmez, Kazim Demir and Taner Kavas are the main members; Altug
Akbas, Hasan Pehlivan, Goksen Yediguller, Hakan Canakci, Enver
Sever and Nihat Ozyurt were also elected as Vice Presidents.

835 activities were carried outin 23 countries and 47 cities in six years
Erdem Cenesiz, President of the Turkish Ceramics Federation,
shared the details of the activities they carried out between 2017
and 2023 at the meeting. In his speech, Cenesiz said: “During
my three terms as president; focusing on solving the problems
of our sector together with our board of directors, we set out by
determining our needs, strengths and future targets in order
to increase exports. In this way, we have carried out guiding
and supportive works for our sector in order to realize common
goals and to observe common interests with the suggestions,
contributions and participation of our valued members. During
my term as the Chairman of the Board of Directors of the Turkish
Ceramics Federation, | actively worked with the Members of the
Board of Directors and my colleagues at the General Secretariat;
we have increased communication with public institutions, we have
taken a more active role in ministries as the Federation, we have
carried out domestic added value report and Export Contribution
Index studies to reveal the importance of our sector. We brought
together the companies in our industry by organizing 12 ceramic
industry meetings in total. We managed intense diplomatic traffic.
We frequently talked about the problems of our industry and our
solution proposals in the press, and expressed our demands.

To summarize in numbers, in é years; we had a very active and
exemplary period filled with 835 activities covering 23 countries
and 47 cities in 642 days in total. We made 288 public visits. We
prepared 10 sector reports and 19 printed publications for the
sector. We participated in 17 fairs, 64 international conferences
and organizations. We held 12 workshops and sector meetings.
By participating in 46 live broadcasts, we shared our industry,
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Alt1 yilda 23 lilke, 47 sehirde toplam 835 faaliyette bulunuldu

Turkiye Seramik Federasyonu Baskani Erdem Cenesiz toplantida
2017-2023 yillari arasinda gerceklestirdikleri faaliyetleri detaylariyla
paylasti. Cenesiz konusmasinda sunlari soyledi: “3 donem baskanlik
yaptigim sire boyunca; yonetim kurulumuz ile beraber sektoriimiiziin
sorunlarini ¢ézmeye odaklanarak, ihracatin artirilmasi amaciyla
ihtiyaclarimizi, glgli yonlerimizi ve ileriye donik hedeflerimizi
belirleyerek yola c¢iktik. Bu yolda degerli Gyelerimizin oneri, katki ve
katiimlariyla ortak hedeflerin gerceklestirilmesi, ortak ¢ikarlarin
gozetilmesiyoniinde sektoriimiize yol gosterici, destekleyicicalismalar
yaptik. Turkiye Seramik Federasyonu Yonetim Kurulu Baskanligi
yapti§im siire boyunca beraber calistigimiz Yénetim Kurulu Uyeleri ve
Genel Sekreterlik calisma arkadaslarimla beraber aktif olarak; Kamu
Kurumlari ile iletisimi arttirdik, Federasyon olarak Bakanliklar ’da
daha aktif rol aldik, sektorimiiziin 6nemini ortaya koymak icin yerli
katma deger raporu ve ihracat Katki Endeksi calismalarini yiriittik.
Toplamda 12 seramik sektor toplantisi diizenleyerek sektorimizdeki
firmalar bir araya getirdik. Yodun bir sekilde diplomasi trafigi
yonettik. Basinda siklikla sektorimizin sikintilarindan ve ¢6zlim
onerilerimizden bahsettik, taleplerimizi dile getirdik.

Rakamlarla 6zetleyecek olursak 6 yilda; toplamda 642 glinde 23 lilke
ve 47 sehri kapsayan 835 faaliyetle dolu, son derece aktif ve 6rnek
gosterilecek bir donem gegirdik. 288 kamu ziyareti gergeklestirdik.
10 adet sektor raporu, sektore yonelik 19 basili yayin hazirladik. 17
fuara, 64 uluslararasi konferans ve organizasyona katilim gosterdik.
12 calistay ve sektor toplantisi gerceklestirdik. 46 canli yayina
katilarak sektorumduzd, ihtiyaclarini, gelisimini genis Kkitlelerle
paylastik. Sektorel 6rgutlerde zamani geldiginde bayragi devretmek
gerektigini distinerek bu genel Kurulda sektorimizde bircok
kiymetli temsilcinin devam etmem yoniindeki teklifine ragmen
baskanliga talip olmadim. Baskanlik gorevini devralan kiymetli
arkadasim ilter beyin
inaniyorum. Ayrica baskanligim doneminde ihracat rakamini 945
milyon dolardan 2 milyar dolara ¢ikartan Seramik Sektori’ni tebrik
ediyor ve stikranlarimi sunuyorum”

heyecan ve azimle glzel isler yapacagina
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Tiirkiye Seramik Federasyonu Eski Baskani Erdem Cenesiz

Erdem Cenesiz Former President of Turkish Ceramics Federation

“UNICERA ile ihracattaki basarimizi siirdiirecegiz”

Sektoriin ihracatta geldigi noktaya da deginen Cenesiz, “Tirk seramik
sektorli dinyada onemli bir oyuncu Konumunda. Turkiye, seramik
sektoriinde bir iiretim lissti olma yolunda hizini artirarakilerliyor. ihracatta
yerli kaynaklari en ¢ok kullanan ve ithal triinlere bagimliligi en az olan
sektorlerden biri olarak, seramik sektortinin Tirk ekonomisine Katkisi
oldukga 6nemli. Sektdriimiiz, Uretimin yaklasik % 40’ini ihrag ediyor. Yillik
ihracat rakami 2 milyar dolar seviyesinde. Yerli kaynaklari dolayisiyla
net doviz girisi ile Tirkiye'nin cari dengesine pozitif katki yapan seramik
sektorl, % 82 oraniyla sanayi alaninda yerli katma deger rekoruna sahip.
ihrac ettigimiz her 100 dolarin 82 dolari yurt icinde Kaliyor. Dolayisiyla
sektoriin yapmis oldugu 2 milyar dolarlik ihracat bazi sektérlerin 10
milyar dolarlik ihracatindan daha fazla katki sagliyor. Hedefimiz, yeniden
sekillenen diinya pazarinda ve tedarik zincirinde Tirk seramiklerinin
Kalici olarak yer almasi. TSF olarak kurdugumuz UNICERA Fuarcilik A.S.
tarafindan diizenlenen uluslararasi fuar sayesinde tim diinyadan alicilari
istanbul’da bulusturuyoruz. UNICERA sektdriinde Avrupa’nin en biiyik 2.
Fuari oldu. Hedef 10 yil igerisinde birinciligi yakalamak. Son yillarda tim
olumsuz etkilere ragmen biylimeye, hedeflerimizi yakalamaya devam
ettik. Basta Amerika pazari olmak Ulizere ihracat yaptigimiz llkelerde
daha da giiclenmeye ve yiksek yerli katma deger oranimizla net doviz
girisini artirmaya devam edecegiz” dedi.

“TSF’nin vizyonunda universite kurmak olmali”

Erdem Cenesiz, TSF’nin vizyonunda universite kurmak olmasi
gerektigine de degindi: “Tirkiye’nin AB’de lider ve diinyada ilk 5
icerisinde oldugu seramik sektori ve alt dallarinin gelismesinde
Arge, innovasyon ve teknolojinin yeri asikardir. Yillardir yapti§imiz
calistaylarda karsimiza c¢ikan en blyik talep, sektdre teknik
kabiliyet kazandiracak yeni insan kaynagdi olusturulmasi yéniindedir.
Tirkiye Seramik Federasyonu oniimiizdeki 5 yil icerisinde Seramik
Teknolojileri, Malzeme Bilimi, Satis, Pazarlama ve Laojistik
boldmlerinin olacagdi bir Gniversite kurmayi hayal etmelidir.”

Erdem Cenesiz, baskanlik gérevini devralanilter Yurtbay’i kutlayarak
basarilar diledi.
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its needs and its development with large audiences. Thinking
that it is necessary to hand over the flag when the time comes in
sectoral organizations, | did not aspire to the presidency despite
the proposal of many valuable representatives of our sector to
continue in this general assembly. | believe that my dear friend
Ilter, who took over the presidency, will do good works with
enthusiasm and determination. | also congratulate and express
my gratitude to the Ceramics Industry, which increased its export
figure from 945 million dollars to 2 billion dollars during my
presidency.”

“We will continue our success in exports with UNICERA”
Mentioning the point the industry has reached in exports, Cenesiz
said, “The Turkish ceramics industry is an important player in
the world. Turkey is advancing by increasing its speed towards
becoming a production base in the ceramics industry. The
contribution of the ceramics industry to the Turkish economy is
very important as it is one of the industries that uses domestic
resources the most and has the least dependence on imported
products. Our industry exports about 40% of the production. The
annual export figure is at the level of 2 billion dollars. The ceramic
industry, which makes a positive contribution to Turkey's current
account balance with its net foreign currency inflow due to its
domestic resources, has a domestic added value record in the
industry with a rate of 82%. Of every $100 we export, $82 stays
in the country. Therefore, the 2 billion dollar export of the sector
contributes more than the 10 billion dollar export of some sectors.
Our goal is to have Turkish ceramics permanently in the reshaped
world market and supply chain. we bring together buyers from
all over the world in Istanbul, thanks to the international fair
organized by UNICERA Fuarcilik A.S., which we established as
TSF. UNICERA was the Znd largest Fair in Europe in its sector.
The goal is to catch the first place in 10 years. Despite all the
negative effects in recent years, we continued to grow and reach
our targets. We will continue to grow stronger in the countries we
export to, especially in the American market, and to increase our
net foreign exchange inflow with our high domestic added value
rate.”

“The vision of TSF should be to establish a university”

Erdem Cenesiz also mentioned that TSF's vision should be
to establish a university: “The place of R&D, innovation and
technology in the development of the ceramic industry and its sub-
branches, in which Turkey is the leader in the EU and among the
top 5 in the world, is obvious. The biggest demand we have come
across in the workshops we have held for years is the creation of
new human resources that will bring technical capability to the
sector. Turkish Ceramics Federation should dream of establishing
a university with Ceramic Technologies, Materials Science, Sales,
Marketing and Logistics departments in the next 5 years.”

Erdem Cenesiz congratulated Ilter Yurtbay, who took over the
presidency, and wished him success.
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ONCOLUK

A
> FATMA BATUKAN BELGE |

Seramik sektoriiniin cati kurulusu Tiirkiye Seramik Federasyonu’nun
baskanligini Yurtbay Seramik Yénetim Kurulu Baskani ilter Yurtbay
devraldi. Yurtbay, yaptimiz soyleside TSF’nin yeni donem icin hedeflerini
degerlendirdi. Uyeleri haksiz rekabete karsi korumak ve yesil doniisiim
siirecine hazirlamak TSF’nin ajandasindaki iki temel konu.

Tirkiye Seramik Federasyonu’nun yeni dénemdeki hedeflerini
anlatir misiniz?

Oniimiizdeki dénemde TSF olarak hedeflerimiz; tyelerimizi yurt
icinde ve yurtdisinda haksiz rekabete karsi korumak ve bu yonde
girisimlerde bulunmak. Bunun disinda yesil donlisiim cergevesinde,
Uyelerimize oncllik ederek, bu sirece en iyi sekilde hazirlamak.

UNICERA’y1 bizzat TSF’nin diizenlemesinin avantajlari neler
oldu? Zorluklari var mi?

UNICERA, temelinde TSF ve bagli derneklerinin bugtinlere getirdidi,
Uzerine Ureticisinden seramik sanatgisina bircok farkli paydas
tarafindan biuyik emek ve zaman harcanmis, hem Ulkemizin en
glizide fuarlarindan bir tanesi hem de Diinya capinda riistini ispat
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etmis bir organizasyon. Bizler de TSF olarak UNICERA’ya, gliniimiiz
ihtiyaclarina cevap verecek bir kimlik kazandirmak adina, yakin
zamanda Anonim Sirket kimligi kazandirdik. Bu sayede, UNICERA
hem tlizel bir kimlik kazanmis hem de daha profesyonel ve dinamik
bir calisma sistemine biiriinmus oldu. Yine burada, basta bir dnceki
donem Baskanimiz Erdem Cenesiz olmak Ulzere, katkilarindan
dolayi emedi gecen herkese tesekkdiri bir borg biliyorum.
UNICERA, her yil artan yerli ve yabanci ziyaretgi sayisinin yani
sira organizasyonun gerceklestirildigi konum acisindan yerli
ve yabanci ¢odu alicinin ugramadan nihai satin alim kararini
vermedigi bir fuar haline geldi. Tirkiye Seramik Federasyonu
olarak UNICERA'nin geldigi noktadan memnunuz ve gelecege
umutla bakiyoruz.



Yurtdisindaki diger biiyiik fuarlarla
UNICERA’yI nasil gériiyorsunuz?

UNICERA, vyurtdisindaki diger blylk fuar organizasyonlarindan
hali hazirda hichir eksigi olmamasindan ote, son yillarda gerek
artan marka bilinirligi gerek surekli artis trendinde olan ziyaretci
saylisi acisindan Kkat ettigi mesafeyle, siralamada taslari yerinden
oynattigi uluslararasi seramik cevreleri nezdinde dahi kabul edilmis
bir olgudur. Oniimiizdeki yillarda bu trendin artarak devam edecedini

ongoruyoruz.

karsilastirdiginizda

Seramik sektoriiniin ililke gerceklerine bagli olarak en biiylk
sorunlari nelerdir?

Gunumizde Ureten her sektor, gelisen standartlar ve farkindaliklarin
sonucu olarak belirli basli sorunlar yasamaktadir. Bu noktada
da iletisimin onemi devreye girmektedir. TSF olarak sektorel
sorunlarimizi Kamu ile duzenli ve yakin temas kurarak ilgili
mercilerine anlik aktarip, iletisimi kanalini surekli canli tutmaya
gayret ediyoruz. Son yillarda, tlkemizde yapilan yatirimlar ile her ne
kadar belirli bir yol kat edilmis olsa da llke gerceklerine bagli olarak
en biyUk sorunumuzu enerji ithal eden bir tilke konumunda olmak
olarak soyleyebiliriz.

Bir onceki soruyla baglantili olarak kiiresel anlamda ele
aldigimizda sektdriin zorluklari nelerdir?
sektoriindeki sorunlara kiresel bazda

Seramik bakildiginda,

problemlerin sadece Uretici kaynakli olusmadid, Ureticiler kadar seramik

TSF WILL LEAD ITS
MEMBERS IN THE GREEN
TRANSFORMATION PROCESS

Could you tell us about the goals of the Turkish Ceramics
Federation in the new period?

Our goals as TSF in the coming period are; to protect our members
against unfair competition at home and abroad and to take initiatives
in this direction. Apart from this, within the framework of green
transformation, to lead our members and prepare them for this
process in the best way possible.

What were the advantages of TSF organizing UNICERA itself? Are
there any difficulties?

UNICERA is an organization that has been brought to this day by TSF
and its affiliated associations, on which great effort and time has
been spent by many different stakeholders, from manufacturers to
ceramic artists, and is both one of the most distinguished fairs of our
country and has proven itself worldwide. As TSF, we recently gave
UNICERA the identity of a Joint Stock Company in order to give it an

bizden / from us l

Ureticilerine global capta makine ekipman saglayan makine Ureticilerine
de belirli basli gorev ve sorumluluklar diistiguni gostermektedir.
Seramik, sekil aldigi tim formlarda gorsellik ve trendler gibi
kozmetik gereksinimleri saglamadan &nce belli basli hijyen,
dayaniklilik ve uzun omdurlilik gibi normlari Kusursuz bir bicimde
saglama zorunlulugu tasimaktadir ve bunlari saglamanin tek
yolu Uretim yapilan firinlarda yiiksek pisirme derecelerinde lretim
yapmakla mimkunddir.

Ozellikle yenilenebilir enerjinin 8neminin her gecen giin arttig
guiniimuzde, makine parki tedarikgilerimizden beklentimiz daha akilli,
daha verimli ve cevreye daha saygili enerji tiiketim alternatiflerini
barindiran vyenilikleri hizli bir sekilde gelistirip Ulkelerin hatta
diinyanin hizmetine sunmalaridir.

Tiirk seramiginin en giiclii yani nedir?

Turk seramiginin en glicli yanini nihai Griint olusturan hammaddeler
toplaminin - %80’inin  llkemizden tedarik edilebilmesi olarak
gosterebiliriz. Yani bizler %80 yerli hammadde kullanan bir sektoriiz;
bu dahemdisabagimliligimizi azaltiyor hem de ihracat pazarlarindan
Ulkemize getirdigimiz ddvizin ayni oranda yani %80’inin tUlkemizde
kalmasini sagliyor.

Seramigin tasarimla iliskisi ¢ok @nemli. Uretim-tasarim
iliskilerini giiclendirmek icin TSF olarak ©zellikle yapmayi
planladiginiz seyler var mi?

Sektorimizde gerek Turk seramiginin diinyaya acilan yizi Turkish

Ilter Yurtbay, Chairman of the Board of Directors
of Yurtbay Seramik, took over the presidency of
the Turkish Ceramics Federation, the umbrella
organization of the ceramics industry. Yurtbay
evaluated TSF’s goals for the new period in our
interview. Protecting members against unfair
competition and preparing them for the green
transformation process are the two main issues
on TSF’s agenda.

identity that will meet today's needs. In this way, UNICERA gained a
legal identity and a more professional and dynamic working system.
Here again, | would like to express my gratitude to everyone who
contributed, especially our previous President Erdem Cenesiz, for
their contributions.

In addition to the increasing number of local and foreign visitors
every year, UNICERA has become a fair where most local and foreign
buyers do not make their final purchasing decision without stopping
by, due to the location where the organization is held. As the Turkish
Ceramics Federation, we are pleased with the point UNICERA has
reached and we look to the future with hope.
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Ceramics’in gerekse de sektdrimiizde faaliyet gosteren birkag
Ureticimizin seramigin tasarimla olan iliskisini canli ve dinamik
tutmak adina, yillardan beri siire gelen tasarim yarismalari var.
Burada asil ama¢ hem tasarimciya egitim gordigu bolimden
profesyonel hayata gecmeden once dokunmak, hem de sosyal
sorumluluk bilincini arttirmak. Ben de gorev aldigim kurumda bu

tasarim yarismalarindan birini hayata gecirenlerden birisi olarak, bu
yarismalara ulasan projelerin hi¢c de kiigimsenmemesi gerektigine
defalarca kez sahit oldugumu memnuniyetle belirtmek isterim.

How do you see UNICERA compared to other major fairs
abroad?

Not only does UNICERA have nothing to do with other major
fair organizations abroad, it is a fact accepted even by the
international ceramics circles that it has moved up the rankings
with the progress it has made in recent years both in terms of
increasing brand awareness and the number of visitors, which
is in a constantly increasing trend. We predict that this trend will
continue to increase in the coming years.

What are the biggest problems of the ceramics industry
depending on the country’s realities?

Today, every producing sector is experiencing certain problems
as a result of developing standards and awareness. At this point,
the importance of communication comes into play. As TSF, we
strive to keep the communication channel constantly alive by
communicating our sectoral problems to the relevant authorities
by establishing regular and close contact with the public.
Although some progress has been made in recent years with
the investments made in our country, depending on the realities
of the country, we can say that our biggest problem is being an
energy importing country.

In connection with the previous question, what are the
challenges of the sector when we consider it globally?

When we look at the problems in the ceramics industry on a
global basis, it shows that the problems are not only caused by
the manufacturers, but also the machinery manufacturers who
provide machinery and equipment to ceramic manufacturers on
a global scale, as well as the manufacturers, have certain duties
and responsibilities.

Before ceramics can meet cosmetic requirements such as
visuality and trends in all forms in which they take shape, it has
to perfectly meet certain norms such as hygiene, durability and
longevity, and the only way to achieve these is by producing at
high firing temperatures in the production kilns.

Especially today, where the importance of renewable energy
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Buna ek olarak, sektoriimizin ithal girdilerinden bir tanesini de
yurtdisindan tedarik edilen tasarimlardir. isi daha da ilginci, bu
tasarimlari hayata gecirmek icin sadece tasarimin satin aliminin
yetmedigi gibi, bu tasarima bagli olarak belli basli yardimci
malzemelerin de ithal edilme zorluk ve zorunlulugu ureticinin
karsisina sik¢a cikan problemlerden bir tanesidir. Bu bilgiler isiginda,
Ulkemizde faaliyet gosterebilecek bir tasarim stlidyosu, Ulkemiz
Ureticilerine cesitli avantajlar saglayacagi gibi, bu konudaki disa
bagimliligi da asgariye indirecektir.

increases day by day, our expectation from our machinery
park suppliers is to quickly develop innovations that include
smarter, more efficient and more environmentally friendly
energy consumption alternatives and offer them to the service of
countries and even the world.

What is the strongest aspect of Turkish ceramics?

We can show the strongest aspect of Turkish ceramics as the fact
that 80% of the total raw materials that make up the final product
can be supplied from our country. In other words, we are an
industry that uses 80% domestic raw materials; this both reduces
our foreign dependency and ensures that the same amount of
foreign currency we bring to our country from export markets,
that is, 80%, remains in our country.

The relationship between ceramics and design is very
important. Are there any things you, as TSF, specifically plan to
do to strengthen production-design relations?

In our industry, both Turkish Ceramics, the face of Turkish
ceramics opening to the world, and a few of our manufacturers
operating in our industry have been running design competitions
for years in order to keep the relationship between ceramics and
design alive and dynamic. The main purpose here is to touch the
designers before they move on from the department are studying
in to professional life, and to increase social responsibility
awareness. As one of those who implemented one of these design
competitions in the institution | work for, | would like to state with
pleasure that | have witnessed many times that the projects that
reach these competitions should not be underestimated.

In addition, one of the imported inputs of our industry is designs
supplied from abroad. What is more interesting is that in order to
realize these designs, purchasing the design alone is not enough,
and the difficulty and necessity of importing certain auxiliary
materials depending on this design is one of the problems that
the manufacturer frequently encounters. In the light of this
information, a design studio that can operate in our country will
provide various advantages to our country’s manufacturers and
will also minimize foreign dependency in this regard.



CycloJet & Cyclovent
Tozsuzlastirma ve Vakum Sistemleri

"Isletmenizi Kolayca Temizleyin”
Yiksek Basinch Vakum Uniteleri

Vc63 Vc24
Yiiksek Basinch Vakum Unitesi

Yisksek Basinch Vakum Unitesi

CycloJet VC vakum iiniteleri,
isletmelerde lokal ya da merkezi temizlik sistemleri
olusturmak iizere kullanilmaktadir.
isletme icine, yangin hatlarina benzer cabuk baglantili
bir tesisat olusturularak, istenilen istasyona
esnek hortum baglamak suretiyle

o boélgede hizli ve pratik bir

temizlik calismasi yapilabilmektedir.

Temizlenen malzemeler,

Vc126

Yisksek Basinch Vakum Unitesi

merkezi vakum iinitesi iizerinden
istenilen yere gdonderilebilmekte ya da
bigbag cuvala biriktirilebilmektedir.

Uniteler istenirse mobilize edilebilmektedir.

Toz Toplama Sistemleri Rehberimizi
web sitemizden indirebilirsiniz Ornek Uygulamalari izleyebilirsiniz
www.aselteknik.com.tr/kataloglarimiz www.youtube.com/aselendustriyel
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DUNYA SERAMiK SEKTORU,
UNICERA ISTANBUL'DA BULUSUYOR

A

ISTANBUL

Tiirkiye’nin en biiyiik, diinyanin ise en biiyiik ikinci ihtisas fuari olan UNICERA istanbul Seramik, Banyo,
Mutfak Fuari, 06-10 Kasim tarihleri arasinda diinya seramik sektoriinii Tiirkiye’de bulusturuyor. 350
katilimci, 1200°den fazla uluslararasi marka ve 20 lilkeden 100’ln lzerinde yabanci katilimcinin yer
aldigi fuarin bu yil tarihi ziyaretci rekoru kirmasi bekleniyor.

Being Turkey’s biggest and world’s second biggest specialized fair, UNICERA Istanbul Ceramic
Bathroom Kitchen Fair gathers the world’s ceramics sector in Turkey between 06th-10th November.
The fair is expected to break a historical record of visitors with 350 attendants, more than 1200
international brand and over 100 foreign attendants from 20 countries.

Son yillarda Tirkiye’nin en hizli gelisen sektorleri arasinda yer alan
seramik sektord, 100’Un Uzerinde llkeden gelecek ziyaretcileriyle 06-
10 Kasim tarihleri arasinda istanbul’da bir araya geliyor. Tiirkiye’nin en
blyik, diinyanin ise en biiyuk ikinci ihtisas fuari olan ve uluslararasi
alanda sagladigi ticaret hacmi ile en 6nemli organizasyonlar arasinda
yer alan UNICERA istanbul Seramik, Banyo, Mutfak Fuari, 06— 10 Kasim
tarihleri arasinda Yesilkdy'deki istanbul Fuar Merkezi'nde diizenleniyor.

Her yil 120 binin tzerinde ziyaretci agirlayan UNICERA, Tirkiye seramik
sektoruniin son yillardaki gelisimine katkida bulunarak bu yil rekor ziyaretgi
hedefliyor. Tiirkiye’'nin ve diinyanin énde gelen, lider, giicli markalarinin
tim yasam alanlari icin tasarladiklari son teknoloji riinleri sergileyecedi
fuarda, 2023 ve 2024 projeleri sergileneniyor. Tim diinyada strdiirilebilirlik,
yesil mimari, cevreci yaklasim ve geri kazanimin dne ¢iktigi son yillarda
Tirkiye seramik sektorli de basarili projeleri, ileri teknoloji tasarimlari,
0zgun ve dinya standartlarinda Grinleri ile uluslararasi pazarda buyuyor.

Tiirkiye Seramik Federasyonu diizenliyor
Tirkiye seramik sektoriiniinve bu sektorin ticarihacminin gelisiminde

Ceramics sector is among the fastest developing sectors of Turkey in
recent years and it will be gathering up in Istanbul between 06th-10th
November with its visitors coming from over 100 countries. Being
Turkey's biggest and world's second biggest specialized fair and among
the most significant organizations with the trading volume provided in
international area, UNICERA Istanbul Ceramic Bathroom Kitchen Fair is
organized in Yesilkoy Istanbul Expo Center between 06th-10th November.

Hosting over 120 thousand visitors every year and contributing to the
development of Turkey's ceramics sector in recent years, UNICERA is
targeting a record number of visitors this year. In the fair where 2023
and 2024 projects will be presented, the prominent, leading and strong
brands of Turkey and the world will be exhibiting their cutting edge
products they designed for all living spaces. In recent years where
green architecture, ecologic approaches and recycling are coming to the
forefront all over the world, Turkish ceramics sector is also growing in
international market with its successful projects, advanced technology
designs and unique products in global standards.

Organized by Turkish Ceramics Federation

Having an important role in the development of Turkish ceramics sector
and the growth of this sector’s trading volume, UNICERA [stanbul
Ceramic, Bathroom Kitchen Fair is the biggest commercial platform in
its area in Turkey. The fair offers new business connection opportunities
with B2B interviews, foreign purchasing committees and visitors from
over 100 countries for the ever-growing sector that exceeds 3 billion



onemli rol oynayan UNICERA istanbul Seramik, Banyo, Mutfak Fuari,
alaninda tlkemizdeki en buyuk ticari platform konumunda. 3 milyar
dolari asan ve 4 milyar dolar ihracat hedefi ile buyliyen sektor icin
B2B goriismeler, yabanci alim heyetleri, 100’Un Uzerinde Ulkeden
gelen ziyaretcilerle yeni is baglantilari imkanlari sunan fuarda,
sektorin gelisimine yonelik etkinlikler de 6ne cikiyor.

UNICERA Uluslararasi Fuarcilik A.S. ve TG Expo Uluslararasi Fuarcilik
AS. tarafindan, Tiirkive Seramik Federasyonu (TSF) ve Tesisat insaat
Malzemecileri Dernegi (TIMDER) is birligiile diizenlenen UNICERA, uluslararasi
bir marka olarak Tirkiye'nin yani sira seramik sektoriine yon veren diinyaca
Unli markalarin da Katiimiyla dinyanin ikinci bilylk ihtisas fuari olarak
basarilarini siirdirtyor. 100 bin m? alanda organize edilecek olan UNICERA,
bu yil tarihi ziyaretci rekoru kirmaya hazirlanirken, on binlerce satin almaci ve
profesyonel ziyaretci aylar 6ncesinden rezervasyonlarini yaptirdi.

Avrupa UNICERA’ya cikarma yapacak
350 Katilimci, 1200°den fazla uluslararasi marka ve 20 (ilkeden 100’Un
tizerinde yabanci katilimcinin yer aldigi UNICERA Seramik, Banyo, Mutfak

Fuari'na Avrupa’dan bircok llke biiyik ilgi gosteriyor. Tirkiye’nin en
onemli, glicli firmalarinin ve markalarinin yaninda bu yil fuara, Avrupa
ve bolge ulkelerden firmalar yogun katilim gosterdi. UNICERA Seramik
Banyo Mutfak Fuari’nda italya, Portekiz, Yunanistan, Hong Kong, Polonya,
Rusya, Portekiz, Litvanya, Avustralya, BAE, Kolombiya, Cek Cumhuriyeti,
ispanya, Fransa, Bulgaristan, Cin ve Kibris'dan ziyaretgiler agirlanacak.
Fuara Kkatilan firmalar arasinda Anka Seramik, Creavit, Ege Seramik,
ECA SEREL, Eczacibasi-VitrA, Etili Seramik, Duratiles-Akgiin Seramik,
Decovita, Graniser, Granito, Giiral, Kale, Kiitahya Seramik, idevit, ISVEA,
Seranit, Seramiksan, Yurtbay Seramik, Yiksel Seramik, Turkuaz Seramik,
Turavit, Mega Seramik gibi sektdriin onde gelen firmalari bulunuyor.

2024 Trendleri UNICERA’DA ilk kez gériiciiye cikiyor

UNICERA'da 2023 tasarimlari ve teknolojilerinin yani sira dnimuzdeki
yilin seramik, banyo ve mutfak trendleri, son teknolojileri ve tasarimlari
dinyada ilk kez goriiciiye cikacak. Banyo drinleri, zemin ® duvar
kaplamalari, mutfak drtinleri, seramik isleme teknolojileri, dekorasyon
urtinleri, ambalajlama, depolama gibi pek ¢ok uriin ve hizmetin goriciye
cikacagd fuarda, Dunyanin en 6nemli tasarimcilari 2023 yilinin trendlerini
belirleyecek. Diinya seramik pazarinda 2'nci en biyik tedarikgi
konumunda olan Turkiye, UNICERA ile yeni pazarlara yelken acacak.

dollars and targeting 4 billion dollars in export and there are also events
standing out in the fair for the development of the sector.

Organized by UNICERA Uluslararasi Fuarcilik A.S. and TG Expo
Uluslararasi Fuarcilik A.S. with the collaboration of the Turkish
Ceramics Federation (TSF) and Trade Association for Sanitary and
Building Supplies [TIMDER], UNICERA continues its achievements as
the world’s second biggest specialized fair with the attendance of the
world famous brands leading the ceramics sector alongside the brands
from Turkey. To be organized in an area of 100 thousand m? UNICERA
is preparing to break the record of visitors while tens of thousands of
purchasers and professional visitors have made their reservations from
months ago.

Europe will have a landing on UNICERA

With 350 attendants, more than 1200 international brands and over
100 foreign attendants from 20 countries, many countries from Europe
are interested in UNICERA Ceramic Bathroom Kitchen Fair. Alongside
Turkey's most important and strong companies and brands, companies

from Europe and regional countries also showed a large attendance to
the fair this year. Visitors from ltaly, Portuguese, Greece, Hong Kong,
Poland, Russia, Lithuania, Austria, UAE, Colombia, Czech Republic,
Spain, France, Bulgaria, China and Cyprus will be hosted in UNICERA
Ceramic Bathroom Kitchen Fair. Among the companies attending the
fair there are the leading ones in the sector such as Anka Seramik,
Creavit, Ege Seramik, ECA SEREL, Eczacibasi-VitrA, Etili Seramik,
Duratiles-Akgun Seramik, Decovita, Graniser, Granito, Gural, Kale,
Kutahya Seramik, Idevit, ISVEA, Seranit, Seramiksan, Yurtbay Seramik,
Yuksel Seramik, Turkuaz Seramik, Turavit, Mega Seramik.

2024 Trends are making debut for the first time in UNICERA

Apart from 2023 designs and technologies, the ceramic, bathroom and
kitchen trends, latest technologies and designs of the next year will also
be making debut in the world for the first time in UNICERA. In the fair
where several products and services like bathroom products, floor &
wall coverings, kitchen products, ceramic processing technologies,
decoration products, packaging, storing will be seen for the first time,
world’s most important designers will designated the trends of 2023.
Turkey which’s ranked as the second biggest supplier in world ceramics
market, will set sail for new markets with UNICERA.
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UNICERA’DA GURAL SERAMIK
VE GURAL ViT iMZASI

Sektoriiniin 6ncii markalari Giiral Seramik ve Giiral Vit en yeni koleksiyonlarini UNICERA istanbul’da
begeniye sunuyor. Gectigimiz Agustos ayinda birinci yilini kutlayan Giiral Seramik kisa siire icinde banyo
ve mutfak seramigine yon veren bir konuma geldi. 27 yillik tecriibeye sahip Giiral Vit ise kendini daima
gelistiren lider marka konumunu koruyor.

Gural Seramik ve Gural Vit, uluslararasi seramik banyo ve mutfak
alaninda Turkiye’nin en blylk fuarlarindan biri olan UNICERA
istanbul’da, toplam 1182 m? alana yayilmis stantlariyla ziyaretcilerin
ugrak noktasi olacak. Yeni mimari tasarimlarin konusuldugu ve
gelecek yillarin dekorasyon trendlerinin ortaya ciktigi fuarda, Giral
Seramik ve Giiral Vit markalari da sektore yon veren lider konumlarini
pekistiriyor.

2023 yili Agustos ayinda birinci yilini kutlayan Giral Seramik, yeni
driinlerini diinyayla bulusturmaya devam ediyor. ilk yilinda hizla
biylyen Giral Seramik’in ileri teknolojiyle donatilmis, inovasyon ve
Ar-Ge’nin one ciktigi Giral 29 Ekim Seramik Fabrikasi’nda uretilen
yer ve duvar karolari fuarin 6ne ¢ikan urtnlerinden.

Diinya markasi olma hedefiyle yola ¢ikan ve bu yolda basarili adimlar
atan Gural Seramik, mat, parlak, yari parlak ve dekorlu yiizey
alternatifleriyle birlikte renk ve desen cesitliligine vurgu yapan
drinlerini alicilarin bedenisine sunuyor. 60x60, 60x120, 20x120 ve
30x90 ebatlarindaki birbirinden farkli renk ve desen cesitliliginden
olusan duvar karolarinin yani sira, tretimine yeni baslanan 80x80 ve
80x160 olgllerindeki Guiral Seramik karolari talep goren Grtinlerden.

Kisa sire iginde, Turkiye’nin hemen her noktasinda banyo ve mutfak
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GURAL VIT | SERAMIK

seramigine yon vermeye baslayan Guiral Seramik, basta komsu
tilkeler olmak lizere, Amerika'dan ingiltere’ye kadar pek cok tilkeye
urtin ihrag ederek yenilikci ve modern tasarimlarini diinya pazariyla
bulusturuyor. Kalite anlayisi, gorsel cesitlilik ve istikrarli Gretim
prensibiyle Giiral Seramik urinleri, diinya seramik sektdriine canlilik
katmaya devam edecek.

Tecriibe ve yenilikgi liretim anlayisi Giral Vit trinlerinde

130 ulkeden 112 bini askin sektor profesyonelinin ziyaret ettigi
UNICERA istanbul’da Giiral Vit de birbirinden renkli ve cok cesitli en
yeni Urdnlerini sergiliyor.

27 yillik tecrlibeyle, yeni seri klozetleri ve modern formdaki, rengarenk
lavabo cesitleriyle sektoriinde dikkat ceken Giiral Vit, kendini daima
gelistiren lider marka konumunu koruyor. Fuarda sergiledigi trtinlerle,
alaninda trendlere yon veren marka oldugunun bir kez daha altini
cizen Giral Vit Grlin portfoylnu daima glincelleyerek, tiiketicilerinin
degisen taleplerine ve trendlere uyum sagliyor.



THE SIGNATURE OF
GURAL SERAMIK AND
GURAL VIT IN UNICERA

The sector’s leading brands Gural Seramik and Gural Vit are
presenting their newest collections to appreciation in UNICERA
Istanbul. Celebrating its first anniversary last August, Gural Seramik
came to a position leading the bathroom and kitchen ceramics in
a short span of time. And Gural Vit with its 27 years of experience,
preserves its leading brand position that continuously develop itself.

Gural Seramik and Gural Vit, will be a frequent destination for visitors
with their stands spread on an area of 1182 m? in UNICERA Istanbul,
one of Turkey's biggest fairs on international ceramic bathroom and
kitchen. In the fair where new architectural designs are spoken and
decoration trends of the future years are showing themselves, Gural
Seramik and Gural Vit brands are also consolidating their positions
that lead the sector.

Celebrating its first anniversary in August 2023, Gural Seramik
continues to bring its new products out to the world. Growing rapidly
in its first year, Gural Seramik’s floor and wall tiles manufactured
in Gural October 29 Seramik Factory equipped with advanced
technology and remarkable innovation and R&D, are among the
forefront products in the fair.

Gural Seramik headed out to be a global brand and taking successful
steps for this as it presents its products emphasizing color and
pattern diversity to the taste of the customers with matte, gloss,

semi-gloss and decorated surface alternatives. Apart from wall tiles

haber / news Bl

Turkey'’s biggest exposition with the greatest brand
value UNICERA Ceramic Bathroom Kitchen Fair is
being held in Istanbul Expo Center between 07t-11h
November 2022. With over 1200 brands taking part
and prepared by UNICERA International Fairs Inc., the
fair is being organized by TG Expo International Fairs.

comprised of various pattern and color options at 60x60, 60x120,
20x120 and 30x90 dimensions, the Gural Seramik tiles at 80x80 and
80x160 dimensions which newly began to be manufactured, are also
among the demanded products.

Beginning to lead the bathroom and kitchen ceramics at nearly
every point around Turkey in a short span of time, Gural Seramik
exports products to several countries from America to England
and particularly to neighboring countries to bring its innovational
and modern designs out to the world. With quality approach, visual
diversity and consistent production principles, Gural Seramik
products will continue to bring energy to the global ceramics sector.

Experience and innovational production approach in Gural Vit products
In UNICERA Istanbul that's visited by over 112 thousand professionals
of sector from 130 countries, Gural Vit is also exhibiting its newest
products each more colorful and diverse than each other.

Gural Vit stands out in its sector with its new series of toilets and
colorful lavatory varieties in modern forms and preserves its leading
brand position continuously developing itself with an experience of
27 years. Underlining once again that it's a brand which leads trends
in its area with the products exhibited in the fair, Gural Vit always
keeps its product portfolio up to date and suits the ever-changing
demands of its customers and trends.
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YUKSEL GUNER’I KAYBETTIK

Seramik camiasinin duayenlerinden Yiiksel Giiner dnceki giin izmir'de
yasamini yitirdi. Hem yonetici olarak sektére onemli katkilar yapan hem de
sanat liretimini siirdiiren Giiner, Tiirk seramiginin yapitaslarindan biriydi.
Tiirk Seramik Dernegi’nin kurucularindan olan Yiiksel Giiner’in cenazesi 19
Agustos Cumartesi giinti Sakirin Camii’nde kilinan 6gle namazina miiteakip
Karacaahmet Mezarligi’na defnedildi.

Devlet Tathiki Guzel
Sanatlar  Yliksek  Okulu
Seramik  Bolimi’'nin  ilk

mezunlarindan olan Yiksel
Glner Universite son sinif
ogrencisiyken Yildiz Porselen
Fabrikasi’nda, mezun oldugu
1961 yilinda ise Canakkale
Seramik Fabrikasi’'nda calistl.
1964'te  simdiki Kalebodur
Fabrikalari’nin baslangici
olan Yer Karolari Fabrikasi’nin
kurulusunu ve isletmesini
tUstlendi. 1966 yilinda Eczacibasi Genel Midurlik ve Holding’teki
35 yil siiren Ust diizey yoneticilik gorevlerinden ayrilip 2000 yilinda

WE LOSE
YUKSEL
GUNER

Yuksel Guner, one of the doyens of the ceramics
community, passed away the previous day in Izmir.
Guner, who both made important contributions to
the sector as a manager and continued to produce
art, was one of the building blocks of Turkish
ceramics. The funeral of Yuksel Guner, one of the
founders of the Turkish Ceramics Society, will be
was buried in the Karacaahmet Cemetery after
the noon prayer to be held at Sakirin Mosque on
Saturday, August 19,
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emekli oldu. Seramik Ureticileri Birligi Genel Sekreterligi'ni yiriitti.
istanbul Universitesi biinyesindeki Seramik Meslek Yiiksekokulu’nun
kurulusunda yer aldi. iTU Metalurji Fakiiltesi ve Mimarlik Fakiiltesi
Endustriyel Tasarim Bolimi’nde 14 yil 6gretim gorevlisi olarak calistl.
Sanatcinin halen Universitelerde ders kitabi olarak okutulan “Seramik”
ve kendi yasam oykusu ile goruslerini yazdigi “Farkinda misiniz”
baslikli kitaplari bulunmaktadir.

Emekli olduktan sonra Bodrum’un Gumdislik beldesine tasinan
Yuksel Guner ayni okuldan mezun olan esi Turkan Gliner ile Keramos
Sanat Evi adi altinda yaklasik 650 yapitin sergilendigi galeri- muzeyi
kurdu. Sanatci, cogunlugu Bodrum’da olmak iizere istanbul, Ankara
ve Izmir'de 21 Kisisel sergi acti, 41 karma sergiye Katildi. Giimiislik
Cevre Koruma ve Bodrum Sanat ve Kiiltir Dernedi’nde baskanlik yapti.
62 yilli asan sanat ge¢misi ile calismalarini Keramos Sanat Evi'nde
stirdiirdi. 2019 yilinda ise izmir’e tasindi.

Yuksel Guner, one of the first graduates of the State School of
Applied Fine Arts Ceramics Department, worked at Yildiz Porcelain
Factory when he was a senior at university, and at Canakkale
Ceramic Factory in 1961 when he graduated. In 1964, he undertook
the establishment and operation of the Floor Tiles Factory, which
is the beginning of the current Kalebodur Factories. He left his 35-
year senior management positions at Eczacibasi Headquarters and
Holding which he entered in 1966, and retired in 2000. He served
as the General Secretary of the Ceramic Manufacturers Association.
He took part in the establishment of the Ceramics Vocational School
of Istanbul University. He worked as a lecturer at ITU Metallurgy
Faculty and Architecture Faculty Industrial Design Department for
14 years. The artist has books titled “Ceramic”, which is still used as
a textbook in universities, and "Are You Aware”, in which he writes his
own life story and opinions.

Yuksel Guner, who moved to the Gumusluk town of Bodrum after his
retirement, founded the gallery-museum with his wife Turkan Guner,
who graduated from the same school, under the name Keramos Art
House, where approximately 650 works are exhibited. The artist
opened 21 solo exhibitions in Istanbul, Ankara and Izmir, mostly in
Bodrum, and participated in 41 group exhibitions. He chaired the
Gumusluk Environmental Protection and Bodrum Art and Culture
Association. He continued his works at Keramos Art House with his
art background of more than 62 years. In 2019, he moved to lzmir.
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ECZACIBASI VITRA MARKASIYLA
5. KEZ IHRACAT SAMPIYONU

VitrA markali iiriinlerin digsatiminda gérev alan
Ekom Eczacibasi Dis Tic. A.S., seramik saglik
gerecleri ve seramik kaplama malzemeleri
kategorilerinde en c¢ok ihracat yapan sirket
secilerek iki biiyik odiil almaya hak kazandi.
Ekom ayrica, kaplama kategorisinde “En Yiiksek
ihrag Birim Fiyatina Sahip Firma” oldu.

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSIB)
tarafindan bu yil 5. kez verilen “ihracatin Sampiyonlari” édiilleri
kapsaminda, sektorlerinin en cok ihracat yapan, ihracatini en fazla
artiran ve en yiksek ihrag birim fiyatina sahip 46 sirket toplam 78
odiiliin sahibi oldu. ilk yildan baslayarak ihracatta sampiyonlugu
birakmayan VitrA’nin odullerini, Eczacibasi Yapi Gerecleri Avrupa
Bolge Direktori Ferit Erin ve VitrA Karo Satis Direktori Mert Sevil,
Tirkiye Seramik Federasyonu Yonetim Kurulu Baskani Erdem Cenesiz
ve TIM Baskani Mustafa Giiltepe’den ald..

Eczacibasi Yapi Geregleri, sektoriinin ilk ihracatini yapan kurumu
olarak, Ulkemizin toplam seramik saglik geregleri ihracatinin ylzde
50’sinden fazlasini gerceklestiriyor. VitrA Karo ise AB (lkelerine
yapilan karo seramik ihracatinda metrekare bazinda birinci sirada
yer aliyor.

ECZACIBASI IS EXPORT
CHAMPION FOR 5™ TIME
WITH VITRA BRAND

Ekom Eczacibasi Dis Tic. A.S. that involved in the
export of VitrA branded products was selected as
the company that exports the most in the categories
of ceramic sanitary ware and ceramic coating
materials and was entitled to receive two grand
awards. Ekom also became the “Company with the
Highest Export Unit Price” in the coating category.

Within the scope of the “Champions of Export” awards given for the
5% time this year by the Cement, Glass, Ceramic and Soil Products
Exporters’ Association (CCSIB), 46 companies that exported the most
in their sectors, increased their exports the most and had the highest
exportunitprices receivedatotal of 78 awards. Eczacibasi Yapi Gerecleri
Europe Regional Director Ferit Erin and VitrA Tile Sales Director Mert
Sevil received the VitrA's awards which has been champion in exports
since the first year from Turkish Ceramics Federation Chairman
Erdem Cenesiz and TIM President Mustafa Gultepe.

Eczacibasi Yapi Gerecleri, as the first exporting institution in its
sector, realizes more than 50 percent of our country’s total ceramic
sanitary ware exports. VitrA Karo ranks first in ceramic tile exports
to EU countries on a square meter basis.

Seramik rurcive 33



Acilisini CCSIB Yénetim Kurulu Baskani Erdem Cenesiz’in yaptig

11. Seramik Sektér Bulusmasi’nda sektdriin gincel ihracat ve

ithalat verileri ile Tirkiye'deki ve diinyadaki gelismeler masaya
yatirildi.

Seramik sektorlnln 2022 yilinda deger bazinda
bir 6nceki yila gore yuzde 15 artis ile 1,9 milyar
dolarlik ihracat yaptigini hatirlatan Erdem
Cenesiz, “Gerek Uretim Kkapasitesi gerekse
174 llkeye gerceklestirdigi ihracatla
dinyanin  6nde gelen  seramik
Ureticileri arasinda yer alan tlkemiz,

arttig
2023 vyilina, gecen yil ulasilan
ihracat  seviyesini  koruma
hedefiyle basladi. Ancak yilin
ilk bes ayini degerlendirirsek
enerji fiyatlarindaki
dalgalanma ve basta
ABD olmak Uzere
ihracat pazarlarimizda
uygulanan siki para
politikalari sonucunda
konut sektorlerinin
yavaslamasi
ihracatimizda

kiresel  belirsizliklerin

Erdem Cenesiz airman of the Board
of Dir rs of CCSIB
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At the 11" Ceramics Sector Meeting, which was opened by Erdem
Cenesiz, Chairman of the Board of Directors of CCSIB, current export
and import data of the sector and developments in Turkey and the
world were discussed.

Reminding that the ceramic industry exported 1.9 billion dollars in
2022, with a 15 percent increase in value compared to the previous year,
Erdem Cenesiz said, “Our country, which is among the world's leading
ceramic producers with both its production capacity and exports to
174 countries, started to 2023 when global uncertainties increase with
the aim of maintaining the export level reached last year. However, if
we evaluate the first five months of the year, the fluctuation in energy
prices and the slowdown in the housing sectors as a result of the tight
monetary policies implemented in our export markets, especially
the USA, led to a decline in our exports. As a result, we exported 625
million dollars in the January-May period, with a loss of 27 percent
compared to the same period last year.”

“This year the domestic market is more active than the foreign market”
Sharing his evaluations about the second half of the year, Cenesiz said,

“We expect the domestic market to be more active than the foreign

market due to new housing construction and renovation works in the
earthquake zone and urban transformation activities throughout the
country. Developments regarding other housing constructions will
be guided by the economic policies to be implemented. Construction
work may be expected to slow down, especially as a result of possible




gerilemeye yol actl. Bunun neticesinde Ocak-Mayis doneminde,
gectigimiz yilin ayni donemine gore yizde 27’lik bir kayipla 625
milyon dolarlik ihracat yaptik” dedi.

“Bu yil i¢ pazar, dis pazara gére daha hareketli”

Yilin ikinci yarisiyla ilgili degerlendirmelerini paylasan Cenesiz,
“Deprem bdlgesindeki yeni konut insaatlari ve yenileme isleri ile
Ulke genelindeki kentsel donusim faaliyetleri nedeniyle i¢ pazarin,
dis pazara gore daha hareketli olmasini bekliyoruz. Diger konut
insaatlariyla ilgili gelismeler ise uygulanacak ekonomi politikalariyla
yon bulacak. Ozellikle olasi faiz artislar neticesinde insaat islerinin
yavaslamasi beklenebilir. Tim bu gelismelere ragmen 2023’Un
basinda belirledigimiz gibi gectigimiz yilki ihracat rakamlarimizi
koruyabiliriz. Ancak bu kayiplarin telafi edilebilmesi icin ihracatin geri
planda kalmayacadi bir kur politikasi gerekiyor” diye konustu.

“Dogal gaz fiyatlandirmamiz AB’deki rakiplerimizden yiiksek
olmamali”

Cenesiz yeni hikumetten beklentilerini ise su sozlerle aktardi;
“Seramik sektori gerek ekonomimize gerekse yalnizca bir bdlgede
degil Ulkemizin dort bir yaninda sagladigi istihdamla toplumsal
refaha onemli katki sunuyor. Tlrkiye ortalamasinin l¢ kati katma
deder Ureterek, yuksek doviz girdisi sagliyor. Ekonomimize ve
toplumumuza sundugumuz bu Katkiyi hiz kesmeden, yiksek bir
ivmeyle devam ettirebilmemiz icin dogal gaz fiyatlandirmamizin
AB’deki rakiplerimizden daha yiiksek olmamasini, ham madde
arzindaki risklerin giderilmesini ve finansmana erisimi de kapsayacak
sekilde orta vadeli politikalar olusturulmasini bekliyoruz.”

Seramik sektorinin 6nemli ham maddelerinden biri olan kil temini
konusunda Rusya-Ukrayna savasi ile baslayan sikintilarin azalsa da
devam ettigini belirten Cenesiz, “Sile bdlgesinde Kaliteli kil, dokim
kumu ve agrega yataklari mevcut. Buralari dncelikle ham madde
olarak kullanip, sonrasinda hafriyat dokiim sahasi olarak doldurup,
son olarak da agaclandirarak son derece giizel mesire vyerleri
yapabiliriz” dedi.

Sektdr temsilcileri ¢6ziim 6nerilerini paylasti

Toplantida istanbul Topkapi Universitesi Rektorii, Ekonomist Prof.
Dr. Emre Alkin “Diinya ve Tirkiye Ekonomisi”, Ekonomi Danismani Dr.
Can Fuat Girlesel ise “Diinya ve Tirkiye'deki Ekonomik Gelismelerin
Seramik Sektdriine EtKileri” hakkinda sektdr temsilcilerine bilgi verdi.
Etkinlikte ayrica seramik kaplama malzemeleri ve seramik saglik
geregleri sektorlerindeki yaklasik 30 firmadan 100°e yakin firma
temsilcisi, es zamanli oturumlar gerceklestirilerek bu sektorlerin
gelecedi ve karsilasilan sorunlarin ¢6zimi Gzerine fikir alisverisinde
bulundu.

Toplantida ihracat adirlikli bir sektér olan seramik sektori
temsilcilerinin temel talebi ise ihracat finansmani konusunda kredi
imkanlarinin gesitlendirilmesi ve finansmana daha kolay erisimin
saglanmasi oldu.
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interest rate increases. Despite all these developments, we can
maintain our export figures from last year, as we determined at the
beginning of 2023. However, in order to compensate for these losses,
an exchange rate policy is required in which exports will not be left
behind” he said.

“Our natural gas pricing should not be higher than our competitors
in the EU”

Cenesiz conveyed his expectations from the new government with
the following words: “The ceramics industry makes a significant
contribution to both our economy and social welfare with the
employment it provides not only in one region but all over our
country. It produces added value three times the Turkish average
and provides high foreign exchange income. In order to continue
this contribution to our economy and society without slowing down
and with high momentum, we expect our natural gas pricing to be
no higher than our competitors in the EU, to eliminate risks in raw
material supply and to establish medium-term policies including
access to finance.”

Stating that the problems in the supply of clay, which is one of the
important raw materials of the ceramics industry, that started with
the Russia-Ukraine war, continue even though they have decreased,
Cenesiz said, “There are quality clay, casting sand and aggregate
deposits in the Sile region. We can create beautiful recreation areas
by first using these places as raw materials, then filling them as
excavation dumping grounds, and finally afforesting them”.

Industry representatives shared solution suggestions

At the meeting, Rector of Istanbul Topkapi University, Economist
Prof. Dr. Emre Alkin gave information to the sector representatives
about “World and Turkish Economy”, and Economic Advisor Dr. Can
Fuat Gurlesel about “The Effects of Economic Developments in the
World and Turkey on the Ceramics Industry”. At the event, nearly 100
company representatives from approximately 30 companies in the
ceramic coating materials and ceramic sanitary ware sectors held
simultaneous sessions and exchanged ideas on the future of these
sectors and the solutions to the problems encountered.

The main demand of the representatives of the ceramic industry,
which is an export-oriented sector, at the meeting was to diversify
credit opportunities in export financing and provide easier access
to finance.
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TURK FIRMALAR
CERSAIE'DE :
GUCUNU GOSTERDI

25-29 Eyliil tarihlerinde italya’nin Bolonya kentinde bu yil 40.’si gerceklestirilen, 600°den fazla
katilimci ile diinyanin en biiyiik seramik fuari Cersaie’de Tiirk firmalar da kendilerini gosterdi.
Kale Seramik, VitrA, Ege Seramik, Seramiksan gibi biiyiik uireticiler yeni koleksiyonlarini tanitti.

TURKISH COMPANIES SHOWED THEIR POWER AT CERSAIE

Turkish companies showed themselves at Cersaie, the world’s largest ceramic fair with more than 600
participants, which was held for the 40" time this year in Bologna, Italy, between 25-29 September. Major
manufacturers such as Kale Seramik, VitrA, Ege Seramik, Seramiksan introduced their new collections.

VITRA’NIN SANAT GALERISI GiBi FUAR STANDI

Cersaie Fuari’na 19. kez katilan VitrA’nin, sanat galerilerinden ilham
alarak tasarladigl standinda, farkli renk ve boyuttaki Kkarolarin
sagladigr 6zgurlik alani, porselende inovatif malzeme kullanimi ve
yenilenen renk paleti dikkat cekti.

2003 yilindan bu yana Cersaie’de yer alan VitrA, fuar standinda 120x120
cmebadinda, parlak porselen (FLPR) ylizey secenegi eklenen, teknolojik
uygulamalara yer veren yeni karolarini tanitti. Sanat galerilerinden
esinlenilerek tasarlanan stantta, yenilenen renk paletinin yani sira,
porselende inovatif malzeme kullanimiyla 6ne ¢ikan Color2.0, Cemental
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ve Marmo Nuovo serileri dikkat cekti. Fuarda, dis mekanlar icin
tasarlanan 2x2 cm ebadindaki karolar da begeniye sunuldu.

“Secme Ozgiirligii | Freedom of Choice” temasiyla hazirlanan Cersaie
standinda ziyaretciler, farkli doku ve boyutlardaki zengin Uriin
gamini ve Karistir- eslestir yaklasimiyla birbiriyle uyum saglayan
koleksiyonlari deneyimledi. Yeni urln lansmanlar, bina bilgi
modellemesi alaninda global bir pazaryeri olarak hizmet veren ve yapi
sektorini dijitallestirerek surdirilebilir bir gelecede katkida bulunan
BIM Object platformuna da uygun olarak yapildi.



Participating in the Cersaie Fair for the 19" time, VitrA's stand, designed
with inspiration from art galleries, attracted attention with the freedom
space provided by tiles of different colors and sizes, the use of innovative
materials in porcelain and the renewed color palette.

VitrA, which has been at Cersaie since 2003, introduced its new tiles,
120x120 cm in size, glossy porcelain [FLPR] surface option, and featuring
technological applications, at its fair stand. At the stand, which was
designed with inspiration from art galleries, the Color2.0, Cemental and
Marmo Nuovo series, which stand out with the use of innovative materials
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in porcelain, as well as the renewed color palette, attracted attention. 2x2
cm sized tiles designed for outdoor spaces were also presented at the fair.

At the Cersaie stand, prepared with the theme “Freedom of Choice”,
visitors experienced the rich product range in different textures and
sizes and collections that harmonized with each other with a mix-and-
match approach. New product launches were also made in accordance
with the BIM Object platform, which serves as a global marketplace
in the field of building information modeling and contributes to a
sustainable future by digitizing the building industry.
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KALESERAMIK’TEN ILK:
ARTIRILMIS GERCEKLIK

Tirkiye'nin  lider seramik karo
Ureticisi Kaleseramik, uluslararasi
seramik sektorinun Kalbinin attigi
Cersaie Fuar’'nda inovatif markasi
Kalesinterflex’in yani sira en yeni
Urtin ve Koleksiyonlari ile yer aldi.
italyan mimar Paolo Cesaretti
tarafindan,  surddrilebilirlik  ve
Akdeniz temali bir stant tasarland
ve stantta ilk kez AR (Artirilmis Gergeklik) uygulamasiyla ziyaretcilere

“lyi Bak Diinyana” mesaj verildi. Diinyanin dért bir yanindan 630 katilimci

firmanin, mimari mekan tasarimina yonelik en yeni trendleri ziyaretcilerle
bulusturdugu bu fuarda, Kaleseramik de yine uriin ve koleksiyonlari,
ilham veren 6zel standi ile fark yaratti. Kaleseramik fuarda, bu yil hizmete
aldig) 3. Kalesinterflex Uretim Hattr’'nda tiretmeye basladigi 6, 12, 20 mm
kalinliklarda ve en biiyiik yeni ebadi olan 160x320 cm’lik dlgllerindeki
porselen plaklar ilk kez katilimcilarla bulusturdu. 400 metrekarelik
stantta adirlkli Kalesinterflex drlnleri olmak (zere, Canakkale
Seramik, Kalebodur, Kale Banyo, T-One’in en yeni Uriin ve koleksiyonlari
katiimcilarla bulustu. Ayrica Paolo Cesaretti’nin Kalesinterflex’i
kullanarak tasarladigi stantta ilk kez kullanilan AR (Artirilmis GergeKlik)
uygulamasiyla Kaleseramik bir kez daha ‘lyi Bak Diinyana’ mesajini
vurguladi ve ziyaretgilere ilham verici bir deneyim yasatti.

Kaleseramik, Turkey's leading ceramic tile manufacturer, took part in
the Cersaie Fair, where the heart of the international ceramics industry
beats, with its innovative brand Kalesinterflex as well as its newest
products and collections. A sustainability and Mediterranean themed
stand was designed by ltalian architect Paolo Cesaretti, and for the
first time, the message “Take Care of Your World” was given to visitors
with the AR [Augmented Reality] application at the stand. At this fair,
where 630 participating companies from all over the world brought
together the latest trends in architectural space design with visitors,
Kaleseramik again made a difference with its products and collections
and its inspiring special stand. At the fair, Kaleseramik introduced the
participants for the first time to the porcelain plaques in 6, 12, 20 mm
thicknesses and its largest new size of 160x320 cm, which it started to
produce on the 3rd Kalesinterflex Production Line, which was put into
service this year. The newest products and collections of Canakkale
Seramik, Kalebodur, Kale Banyo and T-One, mainly Kalesinterflex
products, met with the participants at the 400 square meter stand. In
addition, with the AR [Augmented Reality] application used for the first
time at the stand designed by Paolo Cesaretti using Kalesinterflex,
Kaleseramik once again emphasized the message of Take Care of Your
World"and provided an inspiring experience for the visitors.
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SERAMIKSAN
SURDURULEBILIRLIGE
ODAKLANDI

Tirk seramik sektoriiniin giiciinii ve potansiyelini italya’ya
tasiyarak Ulkemizi temsil eden firmalardan olan Seramiksan
Cersaie’de en yeni karo ve vitrifiye Grtnlerini strdirilebilirlik
odagindaki konseptiyle sergiledi.

Yizde 0 atik Uriin, yizde 0 atik su ilkesiyle iretim yapan
Seramiksan’in Direktori Sureyya Caglar, fuarda inovatif
kimliklerinin one ciktigini, son tlketici ve mimarlarin degisen
ihtiyaglarina yonelik tasarladiklari teknoloji, tasarim odakli en
yeni Karo ve vitrifiye trlnlerini sergilediklerini belirtti ve “Cersaie
icin olusturdugumuz koleksiyonumuzda farkli dokularin bir
araya gelmesiyle hem gorsel hem de dokusal zenginlik sunan
6zgin desenler, el yapimi hissiyle mekanlara sanatsal bir hava
katan floral motifler dne ¢ikiyor. Dinamik ve modern ic mekan
dekorasyonlari icin ise geometrik desenler ve rolyef dokularla
zenginlesen bir koleksiyon olusturduk” dedi.

Firma son teknolojik gelismeler isiginda Ar-Ge ve tasarim
ekiplerinin gelistirdigi Seramiksan Vortex yikama sistemine sahip
Hill asma klozeti de ilk kez Cersaie fuarinda sergiledi. Vortex,
suyun Klozet icinde dairesel hareketle derinlemesine temizlik
saglarken sicratmayl azaltarak bakterilerin Klozet kapadina
temasini onluyor. Boylece daha az suyla daha gucli ve sessiz
yikama yapiyor.

Fuarda Kesintisiz tasarim imkani sunan biyik ebatli Karo
serilerini de begeniye sunan Seramiksan, dekorasyonda son
yillarin trendlerine karsilik gelen mermer ve dogal tas gorinimli
yeni Uriinleri sergiledi. Modern baski teknikleriyle, doganin
sundugu guizellikleri dayanikli ylzeylere tasiyan marka, dogal
tas goriinimi ve mat yiizeyiyle mekanlara huzurlu ve sicak bir
atmosfer sunan Lecce, ylizeyindeki firca darbeleri ve tasariminda
derinligi hissettiren zarif rolyefleriyle Shell serilerini de ilk kez
Cersaie’de sunda. Pietra mermerinden ilham alarak tasarladiklari
ve dogal renk paletine sahip Palermo’nun yani sira, temizligin
semboll olan beyazligi adinda tasiyan Star White serisi de
fuarda dikkat cekti. Traverten ve Keops serileri ise ziyaretciler
tarafindan ilgiyle incelendi.



SERAMIKSAN FOCUSED ON
SUSTAINABILITY

Seramiksan, one of the companies representing our country by
carrying the power and potential of the Turkish ceramic industry to
Italy, exhibited its newest tile and sanitary ware products with its
sustainability-focused concept at Cersale.

Sureyya Caglar, Director of Seramiksan, which produces with the
principle of 0 percent waste product, 0 percent waste water, stated
that their innovative identity came to the fore at the fair and that they
exhibited the latest technology and design-oriented tile and sanitary
ware products designed for the changing needs of end consumers
and architects, and said: “We created for Cersaie in our collection,
unique patterns that offer both visual and textural richness with
the combination of different textures, and floral motifs that add
an artistic atmosphere to spaces with a handmade feel, stand out.
We have created a collection enriched with geometric patterns and
relief textures for dynamic and modern interior decorations.”

The company exhibited the Hill wall-hung toilet with Seramiksan
Vortex flushing system, developed by its R&D and design teams in
the light of the latest technological developments, at the Cersaie fair
for the first time. Vortex provides deep cleaning by moving the water
in a circular motion in the toilet bowl, while preventing bacteria from
coming into contact with the toilet seat by reducing splashing. Thus,
it washes more powerfully and silently with less water.

Seramiksan, which also presented large-sized tile series that offer
uninterrupted design opportunities at the fair, exhibited newproducts
with marble and natural stone appearance that correspond to the
trends of recent years in decoration. Lecce, the brand that brings
the beauties of nature to durable surfaces with modern printing
techniques, offers a peaceful and warm atmosphere to spaces with
its natural stone appearance and matte surface, presented its Shell
series for the first time at Cersaie, with brush strokes on its surface

and elegant reliefs that make you feel depth in its design. In addition

to Palermo, which was designed with inspiration from Pietra marble
and has a natural color palette, the Star White series, which has
whiteness in its name, which is the symbol of cleanliness, also
attracted attention at the fair. The Travertine and Keops series were
examined with interest by the visitors.
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1972 yilinda Izmir’in kurtulus giini olan 9 Eyliil'de kurulan Tiirkiye’nin
onci seramik Ureticilerinden Ege Seramik gectigimiz yil 50. Kurulus
yildonimind kutladi. 2010 yilindan beri Cersaie fuarina Kkatilan
firma bu yil da yeni iriinlerini ilk olarak italya’da sergiledi. “50 Yildir
Modanin Adresi” sloganiyla 50. Yilini Kutlayan Ege Seramik Yonetim
Kurulu Baskan Yardimcisi ibrahim Fikret Polat’in da katildigi fuarda
2023 Autumn Koleksiyonu blyuk ilgi gordu. Firma, Cersaie’nin 16.
Salondaki A56- B51 numarali standinda ziyaretgileri agirlarken, 360
derece sanal tur ile fuar standini cevrimigi ortamda ziyaret etmeye de
olanak sagladi. Yurt ici ve yurt disinda Katildiklari tim fuarlarin 360
derece sanal tur uygulamasina bu seneki Cersaie fuarini da ekledi.
Boylece fuara gidemeyenler bile tim yeni ¢ikan seramik urinleri
ve yenilikleri yakindan takip edebilme sansina sahip oldular. Ege
Seramik’in Antique, Aura, Plain, Moon, Greyport, Sapphire gibi her
zevKe hitap eden zengin karo koleksiyonu fuar ziyaretcileri tarafindan
ilgiyle izlendi.

Ege Seramik, one of Turkey's leading ceramic manufacturers,
which was founded in 1972 on September 9, the liberation day of
Izmir, celebrated its 50th anniversary last year. The company, which
has been participating in the Cersaie fair since 2010, exhibited its
new products for the first time in ltaly this year. The 2023 Autumn
Collection attracted great attention at the fair, where ibrahim Fikret
Polat, Vice Chairman of the Board of Directors of Ege Seramik, which
celebrated its 50th anniversary with the slogan “The Address of
Fashion for 50 Years”, also attended.

While the company hosted visitors at Cersaie’s stand numbered
Ab56-B51 in Hall 16, it also made it possible to visit the fair stand
online with a 360-degree virtual tour. This year's Cersaie fair was
added to the 360-degree virtual tour application of all the fairs they
attended at home and abroad. Thus, even those who could not go to
the fair had the chance to follow all the new ceramic products and
innovations closely. Ege Seramik’s rich tile collection appealing to all
tastes, such as Antique, Aura, Plain, Moon, Greyport, Sapphire, was
watched with interest by the fair visitors.
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AFTER CERSAIE 2023, A LOOK AT 2024 TRENDS...

Buyil 40. kez diizenlenen diinyanin en biiyiik seramik fuari Cersaie, 2024 yilinin
trend ve modasini ortaya cikardi. Yiiksek teknolojiyle sekillenen iriinler,
ahsap, tas, mermer gibi dokulariyla dogayi i¢ ve dis mekanlara tasiyacak...

BANU GUL ERGUN | Hitit Seramik A.S. Pazarlama Mudurd

Uluslararasi fuarlara katilmak ve gezmek oldukga onemli. Diinya
genelinde, ise; akim, edilim ya da moda —ne denirse densin- baslig
ile yaklasildiginda; beklentilerin ve sunularin neler oldugunu tek
kalemde gormek ¢ok pratik, heyecanli ve bir o kadar da keyif veren
bir etkinlik.
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Participating and visiting international fairs is very important.
Around the world; when approached to work with the title of
movement, trend or fashion - whateveryou call; it is a very practical,
exciting and enjoyable activity to see what the expectations and
presentations are in one piece.

Aswe enter 2024, we are pursuing nature again with wood, stone and
marble textures... The latest situation in reality with technological
surface applications and printing techniques applied to tiles is the
result of the harmony of human intelligence and technology.

The products produced within Hitit Seramik move in parallel with
these trends and offer unique designs.

While watching all these, we feel the joy that human beings will
leave fewer footprints in nature, and the fact that designs inspired



2024 yilinagirerken, ahsap, tas, mermer dokularla doganin pesindeyiz

yine... Karolara uygulanan teknolojik yiizey aplikasyonlari, baski
teknikleri ile gerceklikte gelinen son durum insan zekasi ve
teknolojinin uyumunun sonucu.

Hitit Seramik binyesinde uretilen Urlnler bu akimlar ile paralel
hareket ederek birbirinden essiz tasarimlar sunuyor.

Tdm bunlari izlerken insanoglunun dogada daha az ayak izi
birakacak olmasinin gondl hoslugunu yasarken, dogadan ilham alan
tasarimlarin ¢cok daha mikemmele varmasi da bir baska 6zgurlik
mutlulugu yasatiyor.

Ahsabin yaninda, traverten kesitler agik ara onde. Renkli slate taslar,
cekKic izli ylzeyler, tasin tim dogasini hissetmenizi sagliyor.

Gecen yil doganin temel iki rengi olarak mavi ve yesil agirlik
kazanmisti. Bu yil ayni baglilik devam ederken, dodaya daha fazla
sariliyor renk tercihleri... Artik toprak ve cotto tonlari bol bol
gorunuyor. Baskilardaki renklerin gecisleri o kadar basarili ki...
Sahtelikten uzak, gercegdinin birebir aynisini goren gozler hicbir
aykirilik fark etmeden ilerlemeye devam ediyor.

Gegen yil baslayan metalik etkiler bu yil hissedilir boyutta. Dokulu
veya diz uygulamalar gercekligi fantastik olma yoluna evriltmis.
Metalik Kesitler taslyan kayag Kesitleri, zaman zaman metal kaplama
goruntisu veren dekorlara, 1siltili desenlere yerini birakiyor.

2024’t karsilarken Turk seramik sektoriiniin, diinya Gzerinde etKisinin
guclenerek artmasi en buyuk dilegimiz olacaktir.

by nature reach greater perfection gives us another happiness of
freedom.

Next to wood, travertine sections are clearly ahead. Colored slate
stones and hammer-marked surfaces allow you to feel the full
nature of the stone.

Last year, blue and green gained prominence as the two basic
colors of nature. This year, while the same devotion continues,
color preferences embrace nature more... Earth and cotto tones
now appear abundantly. The transitions of colors in the prints are
so successful... Eyes that see the exact replica of the real thing,
far from fake, continue to move forward without noticing any
contradictions.

The metallic effects that started last year are noticeable this year.
Textured or flat applications have evolved reality into the fantastic.
Rock sections bearing metallic sections are sometimes replaced
by decorations and sparkling patterns that give the appearance of
metal coating.

As we welcome 2024, our greatest wish will be that the impact of
the Turkish ceramics industry on the world will grow stronger.
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SERAMIK
BAYRAMINDA
UC MUTLULUK

BIR ARADA

Kale Grubu, geleneksel Seramik Bayrami’nda
bu yil Gic mutlulugu bir arada yasadi. Sirketin
66. kurulus yildonimiiniin kutlandigi 6zel
glinde, grubun ilk sirketi olan Kaleseramik yeni
yatinmlarla biiyiimek hedefiyle halka acildi.
Ayrica gecen yil temeli atilan Porselen Levha
tesisinin acilisi da gerceklestirildi.

Kale Grubu'nun 66. kurulus yildoniminid kutladigi geleneksel Seramik
Bayrami'na TBMM Baskani Numan Kurtulmus ve Sanayi ve Teknoloji
Bakani Mehmet Fatih Kacir da Kkatildi. Torende, grubun yeni yatirim
rotasinininsan, is stireclerive teknoloji unsurlariniiceren ve ekosistemdeki
paydaslari da igine katan bittincil bir yaklasimla cizildigi vurguland.

Kale Grubu Baskani ve CEO’su Zeynep Bodur Okyay, toren
konusmasina, Tirkiye Cumhuriyeti’nin 100 yillik tarihinin 66 yilina
yol ve kader arkadasligi yapmaktan duyduklari gururu dile getirerek

Kale Grubu Baskani ve CEO’su Zeynep Bodur Okyay

Kale Group President and CEO Zeynep Bodur Okyay
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Grand National Assembly of Turkey Speaker Numan Kurtulmus
and the Ministry of Industry and Technology Mehmet Fatih Kacir
also attended the Ceramic Festival where Kale Group is celebrating
its 66th foundation anniversary. In the ceremony, it has been
emphasized that the group’s new investment route is plotted with
a holistic approach which includes human, business processes
and technology factors and introduce also the shareholders in the
ecosystem.

Kale Group Presidentand CEO Zeynep Bodur Okyay began her speech
by mentioning their pride they take in being a friend in journey and
destiny for the 66 years of the 100 year history of Republic of Tirkiye.
Zeynep Bodur Okyay said “We are pulling out all the stops to carry the
century old and noble tradition and light of the Republic to the future.
As an industrialist, we are focusing on changing our country’s and
people’s fate with the factories we found, technologies we develop
and the employment opportunity we created for tens of thousands
of individuals to date. As an exporter, we gain an important income
to the Turkish economy while we are keeping the Tirkiye flag flying
even In the most distant regions. As a social influence investor,
we progress under the guide of the Republic’s founding values in
education, culture, art, in short in every area we touch. We protect
every inch of land, every drop of water and every person of our
country by saying ‘Take Care of Your World'. Just like how it was up
to the present, we will gain ground with determination in future too
by saying ‘Hometown in our mind, future at our hearts’".

Zeynep Bodur Okyay underlined that Kale Group preserves its
enthusiasm to grow and invest and spoke as follows “Our strategic
target is; to further grow our Group with export-oriented growth,
digital transformation, sustainability, innovation and ventures



basladi. Zeynep Bodur Okyay, “Asirlik ve asil Cumhuriyet gelenegini ve
Cumhuriyet 1s1gini gelecedge tasimak icin var glicimizle calisiyoruz.
Sanayici olarak, kurdugumuz fabrikalar, gelistirdigimiz teknoloji
ve bugline kadar on binlerce Kisiye yarattigimiz istihdam imkaniyla
tilkemizin, insanimizin kaderini degistirmeye odaklaniyoruz. ihracatc!
olarak, Turkiye bayragini en uzak diyarlarda bile dalgalandirirken
Ulke ekonomisine 6nemli gelir kazandiriyoruz. Sosyal etki yatirimcisi
olarak, egitimde, kultirde, sanatta, kisacasi dokundugumuz her
yerde, her zaman Cumhuriyet’in kurucu degerleri dogrultusunda
ilerliyoruz. ‘iyi Bak Diinyana’ diyerek tilkemizin her karis topradina,
her damla suyuna ve her bir insanina sahip ¢ikiyoruz. Bugiine kadar
oldugu gibi bundan sonra da ‘Aklimizda memleket, kalbimizde
gelecek’ diyerek yolumuzda kararlilikla ilerleyecegiz” dedi.

Kale Grubu’nun biliyiime ve yatirim sevkini korudugunu vurgulayan
Zeynep Bodur Okyay, “Stratejik hedefimiz; ihracata yonelik biylme,
dijital donusim, sirdurdlebilirlik, inovasyon ve katma degerli yeni is
alanlarina yonelik girisimlerle Grubumuzu daha da blyltmek. Bu yil
ihracatimizi ylizde 40, ciromuzu ise dolar bazinda bir 6nceki yila oranla
ylzde 20 seviyelerinde artirmayi hedefliyoruz. Biyimemizi desteklemek
icin 100 milyon dolari 2023 yilinda olmak lizere, 2023-2025 déneminde
toplam 300 milyon dolar daha yatirim yapacagiz” diye konustu.

Kaleseramik gong téreni icin Borsa istanbul’a canli baglant

Kale Grubu icin Seramik Bayrami binyesinde gurur veren anlardan
biri de Kaleseramik’in halka acilmasini temsilen Borsa istanbul'da
gong calinmasi oldu. Protokol ve Kale Grubu yonetiminin Can’dan
canli baglantiyla katildigi gong toreninde heyecan ve mutluluk bir
arada yasandi. Kale Grubu Baskani ve CEQ’su Zeynep Bodur Okyay,
Kaleseramik’in son tic yilda dort kat artan bir performans gosterdigine

haber /

TRIPLE THE JOY AT
ONCE IN THE

CERAMIC FESTIVAL

Kale Group had three joys at once this year

in the traditional Ceramic Festival. In the

day where the company is celebrating its

66 foundation anniversary, the group’s first
company Kaleseramik went public with the
goal to grow with new investments. In addition,
the opening of the Porcelain Tile facility is held
of which the foundation laid last year.

intended for new areas of business with added value. In this year,
we are aiming to increase our export by 40 percent and turnover
by about 20 percent in dollars in proportion to the previous year. To
support our growth, we will make a total of 300 million investment in
2023-2025 period with 100 millions of it being in 2023".

Live connection to Borsa Istanbul for the Kaleseramik opening
bell ceremony

Another proud moment for Kaleseramik in the Ceramic Festival
was the opening bell rang in Borsa Istanbul for the presentation
of Kaleseramik’'s going public. The Protocol and the Kale Group
Management attended the opening bell ceremony with live
connection from Can, and they lived the excitement and joy of this
moment all together. Kale Group President and CEO Zeynep Bodur
Okyay remarked that Kaleseramik has showed a performance that
quadrupled for the last three years and said “In order to further
consolidate its strong position and performance in the global market,
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dikkat cekerek, “Kiresel pazardaki glicli konumunu ve performansini
daha da pekistirmek icin Kaleseramik 6zelinde bu yil 50 milyon dolari
asan yatirm planladik. Yeni yatirimlarla kapasite artisinin yaninda,
segment ve Urln gaminin genislemesini de saglayacagiz. Bugin
KaleseramiK’in iddiali global hedeflere yiiriiyisu icin ¢ok dnemli bir
adim attik. Halka arz gelirimizin yarisini halen devam etmekte olan
Slab-Sinterflex yatirimina, ylizde 15’ini stirdiirtilebilirlik yatirimlarina,
ylzde 6’sini yurt disi yatirimlarina yonlendirecegiz” dedi.

Porselen Levha lretiminin yiizde 70’i ihrag edilecek

Her 27 Temmuz'da bir yatinmi hayata geciren ya da bir yatinm
mijdesi veren Kale Grubu, 66’nci yili da onemli bir yatirmla
taglandirdi. Dinyada ve Tirkiye'de seramik kaplama sektoriinde
degisen musteri talepleri dogrultusunda yatirim Karari alinan ve
gectigimiz yil Seramik Bayraminda temeli atilan Porselen Levha
Uretim tesisinin acilisi yapildi. 6, 12 ve 20 milimetre kalinligi ve
160x320 ebadinda granit Uretilecek olan tesisin toplam kapasitesi
3,5 milyon metrekare. Tesisin devreye alinmasiyla ilk etapta 70 kisilik
ek istihdam olusturulurken, burada tretilecek Uriinlerin yiizde 70’inin
ihrac edilecegi kaydedildi. Zeynep Bodur Okyay, “Sektérimuzde fark
yaratacak bu uretim tesisinin, bizim agimizdan ¢ok énemli ve degerli
bir yani da sifir atik ve distk enerji kullanimini tam dijitallestirme
yoluyla gergeklestirmek yolunda kaydettigimiz ilerlemenin bir
semboll olmasi. Bu Uretim hattiyla standart Uretime gore yuzde
42 daha az karbon salimi, recover gibi teknolojilerle kullanilmis
malzemelerin geri donlisimiini saglayarak; kurumsal yaklasimimiz
olan ‘lyi Bak Diinyana’nin altini yeni yatirimlarla desteklemeye
devam ediyoruz” dedi.
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we planned an investment of over 50 million dollars this year for
Kaleseramik. with new investments, we will ensure the enlargement
of segment and product range along with capacity increase. Today,
we took a very important step for Kaleseramik's journey to assertive
global goals. We will direct the half of our public listing income to
the still-continuing Slab-Sinterflex investment, 15 percent of it to
the sustainability investments and é percent of it to the overseas
investments”.

70 percent of Porcelain Tile manufacture will be exported
Actualizing an investment or giving the good news of an investment
every 27" June, the Kale Group crowned the 66" year with a significant
investment too. Being decided to be invested in line with the changing
customer demands in the Global and Turkish ceramic coating sector
and being laid the foundation of in the Ceramic Festival last year, the
Porcelain Tile manufacturing plant is opened. Granites with 6, 12 and
20 millimeters thickness and 160x320 dimensions will be manufactured
in the plant with a total capacity of 3,5 million square meters. With
the plant taken into service, an additional employment of 70 people is
created at the first stage and it's noted that 70 percent of the products
manufactured here will be exported. Zeynep Bodur Okyay said “This
manufacturing plant will make a difference in our sector and one of the
aspects of it that is very important and valuable to us, is being a symbol of
our progress we made towards realizing zero-waste and low energy use
through digitalization. With this production line, we ensure 42 percent
less carbon emission compared to standard productions and recycling
of used materials with technologies such as recover; and we continue
support the ‘Take Care of Your World" motto with new investments”.



istanbul Sanayi Odasi (ISO)’nin 2022 yili, “Tiirkiye’nin 500 Biiyik
Sanayi Kurulusu” listesinde Tirk seramik sektorinin lideri
Kaleseramik bu yil da Ust siralara tirmanisini surdiirdd. Seramigin
kalesi, performansi ile iSO 500 listesinde, 12 sira birden yukselerek,
168. sirada yer ald.

Tirkiye seramik sektoriniin onclisi  Kaleseramik, hayatini
Tilrkiye’nin sanayilesmesine adayan Kale Grubu’nun Kurucusu ve
Onursal Baskani Merhum ibrahim Bodur tarafindan Canakkale’nin
Can ilcesinde Kkuruldu. 1957 yilinda Tirkiye'nin ilk seramik karo
Ureticisi olarak, yolculuguna baslayan Kaleseramik; 66 yilda ortaya
koydugu basari ile bugtin Tirkiye'nin 1., Avrupa’nin 5., dinyanin 18. en

biyik seramik kaplama malzemesi ureticisi konumunda bulunuyor.

Canakkale Can ve Semedeli, Yozgat Yerkdy ve Balikesir Bandirma’daki
dort ayri lokasyonda Uretimini sirdiren Kaleseramik; Canakkale
Seramik, Kalebodur, Kalesinterflex, Kale Banyo ve T-One gibi gliglu
markalar ile sektore ilkleri ve yenilikleri tasimaya devam ediyor.

Seramik kaplama malzemeleri, seramik saglik gerecleri, armatir
ve banyo mobilyasi Griin gruplarinda yilda 4.500°Un Gzerinde Grin
cesitliligi ile sektdriine onculik eden Kaleseramik, her yil yaklasik
200 cesit yeni Urlind pazara sunuyor. Biylk ebatli porselen plaka
Uretimi basta olmak lzere yenilikci Urlnleri ile seramigin gelecegine
yon veren Kaleseramik, Urlnlerini ulusal pazarinyani sira uluslararasi
pazarda da 86 Ulkede musterilerine ulastiriyor.

Kaleseramik, the leader of the Turkish ceramics industry, continued
its climb to the top this year in the Istanbul Chamber of Industry
(1S0)'s 2022 “Turkey's 500 Largest Industrial Enterprises” list. The
castle of ceramics ranked 168th in the 1SO 500 list, rising 12 places
with its performance.

Kaleseramik, the pioneer of the Turkish ceramics industry, was
founded in the Can district of Canakkale by the late Ibrahim Bodur,
the Founder and Honorary President of the Kale Group, who devoted
his life to the industrialization of Turkey. Kaleseramik started its
Journey in 1957 as Turkey's first ceramic tile manufacturer; with its
success in 66 years, today it is Turkey's Ist, Europe’s 5th, and the
world’s 18th largest ceramic tile manufacturer.

Kaleseramik continues to product in four different locations in
Canakkale Can and Semedeli, Yozgat Yerkoy and Balikesir Bandirma
and to bring firsts and innovations to the sector with strong brands
such as Canakkale Seramik, Kalebodur, Kalesinterflex, Kale Banyo
and T-One.

Kaleseramik, which leads the industry with over 4,500 product
varieties per year in ceramic coating materials, ceramic sanitary
ware, faucets and bathroom furniture product groups, introduces
approximately 200 new products to the market every year.
Kaleseramik, which shapes the future of ceramics with its innovative
products, especially the production of large-sized porcelain
plates, delivers its products to its customers in 86 countries in the
international market as well as in the national market.
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VITRA, HAYAL
GUCUNU COSTURAN
COLOR2.0’I TANITTI

VitrA’nin yasam alanlarini yeniden tanimlamak
icin hazirladigi Color2.0 Karo Koleksiyonu,
istanbul Modern’de mimarlar icin diizenlenen bir
etkinlikle tanitildi. Cagdas trendlerden ilham
alan koleksiyon, carpici renklerin hayat verdigi
desenleri yiizeylere tasiyor.

VitrA’nin en yeni koleksiyonu Color2.0, istanbul Modern’de diizenlenen
bir etkinlikle tanitildi. Onde gelen mimar ve tasarimcilarin davetli
oldugu etkinlige, VitrA Karo CMO’su Isil Nergiz, VitrA Tasarim Direktori
Erdem Akan ve Eczacibasi Yapi Gerecleri Mimar iliskileri Ekibi ev
sahipligi yapti.

Color2.0 ilham verici renkleri, yaraticiigi 6zgiir birakan modiiler
yapisi ve boyut cesitliligiyle, yasam alanlarinin 6zgiin bir sekilde
tasarlanmasini mimkin Kkiliyor. En yeni trendleri odagina alan karo
koleksiyonu; koyu, canli ve pastel tonlardaki 21 renkten olusan genis
yelpazesiyle sinirsiz kombinasyon olanagi sunuyor. 6 farkli boyut
secenegi ve uluslararasi RAL renk standardiyla mekanlarda 6zgiin
dokunuslar yapmaya izin veren Color2.0, mimari stillere yeni bakis
acilari kazandiriyor.

Yenilige acik tasarimlarin 6niinii acan Color2.0, hayal gliclini carpici
renklerle bulusturarak, mat ya da parlak tim yizeylerde 6zgiin bir
atmosfer yaratiyor. Acik ve pastel tonlari mekana sade ve sik bir
hava katarken, aksan ve koyu tonlar, mekana uyum ve hareketlilik
kazandiriyor. Tonlar arasindaki gecislerle yiizeyleri canlandiran yeni
karo koleksiyonu, glgli ve kontrast renklerin bir araya gelmesiyle
ilgi cekici ortamlara imza atiyor. Color2.0’in 5x5, 10x10, 15x15, 20x20,
5x20, 10x30 cm boyutlarindaki karolari, modiiler kullanima elverirken,
karistir-eslestir 6zelligiyle, mimarlarinmekan tasariminda yaraticiligin
sinirlarini zorlamalarini destekliyor.
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Color2.0 Tile Collection, prepared by VitrA to
redefine living spaces, was introduced at an event
held for architects at Istanbul Modern. Inspired by
contemporary trends, the collection brings patterns
brought to life by striking colors to surfaces.

VitrA's newest collection, Color2.0 was introduced at an event held
in Istanbul Modern. The event, to which leading architects and
designers were invited, was hosted by VitrA Karo CMO Isil Nergiz,
VitrA Design Director Erdem Akan and Eczacibasi Yapi Gerecleri
Architect Relations Team.

Color2.0 makes it possible to design living spaces in an original way,
with its inspiring colors, modular structure that frees creativity
and size diversity. Tile collection focusing on the latest trends; it
offers unlimited combination possibilities with its wide range of
21 colors in dark, vibrant and pastel tones. Color2.0, which allows
creating unique touches in spaces with é different size options and
the international RAL color standard, brings new perspectives to
architectural styles.

Paving the way for innovative designs, Color2.0 creates a unique
atmosphere on all matte or glossy surfaces by combining
imagination with striking colors. While light and pastel tones add a
simple and elegant atmosphere to the space, accent and dark tones
add harmony and dynamism to the space. The new tile collection,
which revitalizes surfaces with transitions between tones, creates
interesting environments with the combination of strong and
contrasting colors. Color2.0’s tiles in sizes 5x5, 10x10, 15x15, 20x20,
9x20, 10x30 cm allow for modular use and support architects to
push the boundaries of creativity in space design with their mix-
and-match feature.
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COCUKLARIN YASANABILIR MARMARA HAYALI

Cocuklarin daha yasanabilir bir diinya icin Marmara’yi hayal ettigi Sehirde Yasam Atdlyeleri tamamlandi.
Marmara Belediyeler Birligi ve Arkki Tiirkiye isbirligi, Kalebodur destegi ve belediyelerin ev sahipliginde

diizenlenen atdlyelere 11 ilden 187 cocuk katildi.

Marmara Urban Forum (MARUF) ve MARUF on the Go etkinlikleri
kapsaminda 21 Agustos- 23 Eylil tarihleri arasinda diizenlenen
“Marmara’yr Hayal Etmek: Sehirde Yasam Atélyeleri” ile Marmara
Bolgesi’nin 11 sehrinde yasayan cocuklar yasamak istedikleri cevreleri
hayal etti. Cocuklarin Urettigi fikirler ve maket gorselleri ise 4-7 Ekim
MARUF23te istanbul Kongre Merkezi’nde sunuldu.

Akademik sirecler dahil, farkli platformlarda strdurdlebilir projeler
Uretmeye devam eden Kalebodur’un da destekcileri arasinda yer aldig,
“Marmara’yl Hayal Etmek: Sehirde Yasam Atdlyeleri” araciligiyla
bolgede yasayan cocuklara, yasadiklari cevreyi farkli perspektiflerden
algilama ve kent mekanini tasarim bakis acisiyla dederlendirme
becerisinin kazandirilmasi amaclaniyor.

Sehirde Yasam Atolyesi’nde cocuklar, gelecegin sehirlerini glzel,
slrdurulebilir ve kapsayici hale getirecek fikirlerini ¢ boyutlu
maketlerle insa ettiler. Atolyede yeni teknolojiler, sirdurulebilirlik,
entegrasyon, yenileme gibi konular lzerine dustundikten sonra el
becerisini kullanarak ¢izim ve maket olusturmaya vurgu yapan tasarim

City Life Workshops, where children dream of
Marmara for a more livable world, have been
completed. 187 children from 11 provinces
participated in the workshops organized in
collaboration with the Marmara Municipalities
Union and Arkki Turkey, with the support of
Kalebodur and hosted by the municipalities.

odakli disiinme siireglerine dahil oldular. Kurgusal bir sehir tizerinden
sectikleri fonksiyonlarin (konut, park, ofis, hastane vb.) tasarimlarini
bireysel olarak urettiler. Atélyenin son asamasinda ise insa ettikleri
sehrin parcalarini arkadaslariyla paylasip, tim parcalari birlestirerek
gelecegin sehrini olusturdular.

With the “Imagining Marmara: Life in the City Workshops™ held
between 21 August and 23 September within the scope of Marmara
Urban Forum [MARUF] and MARUF on the Go events, children living
in 11 cities of the Marmara Region imagined the environments they
would like to live in. The ideas and model visuals produced by the
children were presented at MARUF23, October 4-7, at the Istanbul
Congress Center.

Through “Imagining Marmara: Life in the City Workshops”, of which
Kalebodur, which continues to produce sustainable projects on
different platforms, including academic processes, is among its
supporters, children living in the region are given the ability to
perceive the environment they live in from different perspectives
and to evaluate the urban space from a design perspective is
intended.

In the City Life Workshop, children built three-dimensional models
of their ideas that will make the cities of the future beautiful,
sustainable and inclusive. After thinking about issues such as
new technologies, sustainability, integration and renewal in the
workshop, they were involved in design-oriented thinking processes
that emphasize drawing and creating models using manual
dexterity. They individually produced the designs of the functions
they chose [residences, parks, offices, hospitals, etc.] in a fictional
city. In the last stage of the workshop, they shared the parts of the
city they built with their friends and created the city of the future by
combining all the parts.
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TURKUAZ
SERAMIK

iSO IKINCI 500
LISTESINDE

1993 yilinda kurulan ve seramik saglik
gereclerisektoriinde 30yiliaskindeneyimi
ile faaliyet gosteren Turkuaz Seramik, iSO
ikinci 500 Listesi’nde 466. sirada yer aldi.
Sirket, teknolojiyi yakindan takip ederek
drinlerini siirekli olarak gelistirme ve
ergonomik coziimler sunma konusundaki
kararliigi ile dikkat cekiyor.

Turkuaz Seramik, Turkiye'nin blyuk sanayi kuruluslar
arasinda kendine saglam bir yer edinerek uzun yillardir
yurt disina ihracat yaparak adindan so6z ettiriyor. Sirketin
60’tan fazla ulkeye ihracat yapmasi, Turkiye’nin seramik
saglik geregleri sektoriinde uluslararasi arenada 6nemli
bir oyuncu oldugunu kanitliyor. Seramik saglik gerecleri
alaninda Kritik bir rol oynayan Turkuaz Seramik, 30 yillik
deneyimi ve surekli olarak gelisen Urin portfdyi ile
sektordeki 6ncu firmalardan biri olmaya devam ediyor.

Baskani Abidin Ozkaya,
“Sirketimizin iSO ikinci 500 Listesi’nde yer almasi, istikrarli biyiime
stratejimizin basarisini bir kez daha teyit etti. Uretimden net

Turkuaz Seramik Yonetim Kurulu

satislarin dederlendirildigi arastirmada 2022 gibi zorlu bir senede,
Tirk sanayisinin ve fedakar yatirmcilarimizin gosterdigi performans
takdire sayandir. Bu durum gelecek igcin umut veriyor. Bu vesile ile
tim paydaslarimiza ve calisanlarimiza tesekkur ederek basarilarinin
devamini dilerim.” dedi.

Founded in 1993 and operating in the ceramic sanitary ware industry with more than 30 years of experience,
Turkuaz Seramik ranked 466th in the ISO Second 500 List. The company draws attention with its determination
to constantly improve its products and offer ergonomic solutions by closely following technology.

Turkuaz Seramik has gained a solid place among Turkey's major
industrial enterprises and has been making a name for itself by
exporting abroad for many years. The fact that the company exports
to more than 60 countries proves that Turkey is an important playerin
the international arena in the ceramic sanitary ware industry. Playing
a critical role in the field of ceramic sanitary ware, Turkuaz Seramik
continues to be one of the leading companies in the sector with its 30
years of experience and constantly developing product portfolio.
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Turkuaz Seramik Chairman of the Board of Directors Abidin Ozkaya
said, “Our company’s inclusion in the ISO Second 500 List once again
confirmed the success of our stable growth strategy. In the research
where net sales from production are evaluated, the performance of
the Turkish industry and our devoted investors in a difficult year like
2022 is admirable. This situation gives hope for the future. | would
like to thank all our stakeholders and employees and wish them
continued success.” said.



EGE SERAMIK OLAGAN
GENEL KURULU YAPILDI

Ege Seramik 2022 Olagan Genel Kurul Toplantisi
Haziran ayinda Genel Midiirliik merkezi ve
tiretim tesislerinin yer aldigi izmir Kemalpasa’da
gerceklestirildi. 2022 yili faaliyetleri ve dnemli
giindem maddeleri ortaklar ve pay sahipleriyle
paylasildi.

Olagan Genel Kurul’da Ege Seramik Yonetim Kurulu bir yil daha ayni
tyeleri ile devam Kkarari aldi. Buna gore 2023 yilinda gorev yapacak
Ege Seramik Yonetim Kurulu, Murat Polat Baskanlig'nda ibrahim
Fikret Polat, Enver Sever, Siamak Jalili, Tugba Tarlan ve Tola Becer
olarak belirlendi. Ayrica Sermaye Piyasasi Kurumsal Yénetim ilkeleri

dogrultusunda, Yonetim Kurulu'na bagli olarak calismak Uzere
Denetimden Sorumlu Komite, Riskin Erken Saptanmasi Komitesi ve
Kurumsal Yonetim Komitesi olusturuldu.

Sirketin Kayitli sermaye tavaninin 150 milyon TL'den 3 milyar TLye
cikartilmasina yonelik esas sozlesme degisikligi genel Kkurulda
onaylandi, sirketin ¢ikarilmis sermayesi 360 Milyon TL olarak tescil
edildi.

Ege Seramik Yonetim Kurulu Baskani Murat Polat Genel Kurul sonrasi
yaptigi aciklamada; “Ege Seramik olarak yarim asirlik tecriibemiz
1siginda; 50. Yilimizi gururla kutladigimiz 2022 yilinda yasadigimiz
bircok zorluga ragmen, yonetim olarak aldigimiz hizli 6nlemler ve
aksiyonlar ile tim olumsuzluklari minimize etmeyi basarmis, bir
donemi daha karli ve basarili olarak geride birakmis bulunuyoruz.
Sirketimizi her kosulda bir onceki yildan daha iyi noktalara
tasiyabilmek oncelikli hedefimizdir. 2023 yili hesap doneminin
sirketimiz, pay sahiplerimiz, is ortaklarimiz ve tiim calisanlarimiza
hayirli olmasini diliyorum” dedi.

At the Ordinary General Assembly, Ege Seramik Board of Directors decided
to continue with the same members for another year. Accordingly, the Board
of Directors of Ege Seramik, which will serve in 2023, has been determined
as Ibrahim Fikret Polat, Enver Sever, Siamak Jalili, Tugba Tarlan and Tola
Becer, under the Chairmanship of Murat Polat. In addition, in line with the
Capital Markets Corporate Governance Principles, the Audit Committee,
the Early Detection of Risk Committee and the Corporate Governance
Committee were established to work under the Board of Directors.

The amendment to the articles of association to increase the registered
capital ceiling of the company from 150 million TL to 3 billion TL was
approved at the general assembly, and the issued capital of the company
was registered as 360 million TL.

Murat Polat, Chairman of the Board of Directors of Ege Seramik, in his
statement after the General Assembly said: "As Ege Seramik, in the
light of our half-century experience; despite the many difficulties we
experienced in 2022, when we proudly celebrate our 50th anniversary, we
have managed to minimize all negativities with the rapid measures and
actions we have taken as management, and we have left behind another
profitable and successful period. Our primary goalis to carry our company
to better positions than the previous year under all circumstances. |
hope the 2023 accounting period will be beneficial for our company, our
shareholders, our business partners and all our employees.”
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KALESERAMIK
RED DOT DESIGN
AWARD’DAN
ODULLE DONDU

Kaleseramik, tasarim diinyasinin en dnemli
yarismalarindan kabul edilen Red Dot Design
Award’dan ikinci kez odiille dondi. Kaleseramik,
italyan mimar Paolo Cesaretti tarafindan yiizde
100 geri doniistiiriilebilir malzemelerin kullanimiyla
tasarlanan 2022 Cersaie stant tasarimi ile “Red
Dot Award: Brands ® Communication Design 2023”
odiiliine layik gorildi.

Kaleseramik, sektoriin diinyadaki en 6nemli bulusma noktasi olarak
kabul edilen Cersaie Fuari’nda, Paola Cesaretti tarafindan hazirlanan
stant tasarimiyla, “Red Dot Award: Brands ® Communication Design
2023” 6dulind aldi. Kaleseramik gegtigimiz yilki fuarda hem triinleri
hem verdigi “Iyi Bak Diinyana” mesaji hem de iinlii italyan mimar Paolo
Cesaretti’nin mesajin ruhuna uygun yiizde 100 geri donlstirilebilir
malzemelerden tasarladidi standi ile ilgi odagi olmustu.

Kaleseramik, 2019  yilindaki
mikemmellige ve dayanikliliga ¢agri yapan Cersaie stant tasarimi
ile 2020 yilinda da ayni 6dili kazanmisti. Stand tasarlayan Paolo
Cesaretti ise 6dil icin sunlari soyledi: “Cersaie 2020 ve 2023 de
kazandi§imiz Red Dot Odiilii, misteri ve tasarimci birlikte omuz

sonsuzluk sarmali iginde
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Kaleseramik received an award for the second
time from the Red Dot Design Award, which

is considered one of the most important
competitions in the design world. Kaleseramik
was deemed worthy of the “Red Dot Award:
Brands & Communication Design 2023” award
with its 2022 Cersaie stand designed by Italian
architect Paolo Cesaretti using 100 percent
recyclable materials.

Paolo Cesaretti

Kaleseramikreceivedthe "Red Dot Award: Brands & Communication
Design 2023" with its stand designed by Paolo Cesaretti at the
Cersaie Fair, which is considered the most important meeting
point of the industry in the world. Kaleseramik became the center
of attention at last year's fair with its products, its “Take Care of
Your World” message, and its stand designed by the famous Italian
architect Paolo Cesaretti from 100 percent recyclable materials in
line with the spirit of the message.

Kaleseramik, won the same award in 2020 with its Cersaie stand
design, which calls for perfection and durability in the infinity spiral
in 2019. Paolo Cesaretti, who designed the stand, said the following
about the award: “The Red Dot Award we won at Cersaie 2020 and
2023 clearly demonstrates that when the customer and designer



omuza calistiginda sonucun her zaman basarili oldugunu net bir
sekilde ortaya koyuyor. Ve elbette ddulleri de isimizin kalitesinin
bir sekilde takdir edilmesi olarak goriiyoruz. Amacim, sektoriin 6n
saflarinda yer alan uluslararasi bir sirket olan Kale’nin Kalitesini
ve benzersizligini tasarim yoluyla ortaya koymak. Kale’de glicli
bir miras algisi ve ayni zamanda gercek bir kozmopolit tutum
goriyorum. Gegmisten gelen ve gelecege yonelen biiylk bir enerjiye
sahip. Ne zaman onlar icin bir seyler tasarlasam, aklimda bu his var.
Ve bunu iletmek i¢in dogru bicimsel ifadeyi ariyorum. Tasarim ve
iletisim agisindan bircok farkli ¢c6ziimi deneme firsati bulduk. Bu,
bir tasarimci icin seramik imalati gibi spesifik ve fakat surekli de
degisen bir sektordeki yeteneklerini ve uzmanligini gelistirmek icin
harika bir firsat oldu.”

Kaleseramik, Paolo Cesaretti

malzemelerin

tarafindan yiizde 100 geri
donustirilebilir kullanimiyla tasarlanan 400
metrekarelik standinda; Canakkale Seramik, Kalebodur, Kale
Banyo, T-One ve Edilcuoghi Edilgres markalarinin en yeni urin
ve koleksiyonlarini “lyi Bak Diinyana” Konsepti ile tiiketici ve
profesyonellerin begenisine sunmustu. Stantta surdurulebilirlik
temas! dogrultusunda Kalebodur’'un sektore kazandirdigi gevreye
karsi duyarli bir teknolojik Uriin olan ve ayni zamanda Tirkiye’de
Uretilen en buylk, en ince porselen seramik olan Kalesinterflex
kullanilmisti. Dinyanin farkli Ulkelerinde bircok prestijli projenin
tercihi olan Kalesinterflex’in eneriji tiiketimi 3 Kkat, elektrik tiiketimi
ise 4 kat daha dusuk olmasinin yaninda karbon emisyonu da
geleneksel seramik tretimine gdre bin kat daha az.

haber / news B

work shoulder to shoulder, the result is always successful. And of
course, we see awards as some form of recognition for the quality
of our work. My aim is to reveal the quality and uniqueness of Kale,
an international company at the forefront of the industry, through
design. | see a strong sense of heritage in the Kale, but also a real
cosmopolitan attitude. It has great energy coming from the past
and directed towards the future. Whenever | design something
for them, | have this feeling in my mind. And I'm looking for the
right formal expression to convey this. We had the opportunity to
try many different solutions in terms of design and communication.
This has been a great opportunity for a designer to develop his skills
and expertise in a specific but constantly changing sector such as
ceramic manufacturing.”

Kaleseramik presented the newest products and collections of
Canakkale Seramik, Kalebodur, Kale Banyo, T-One and Edilcuoghi
Edilgres brands in its 400 square meter stand designed by Paolo
Cesaretti using 100 percent recyclable materials to consumers
and professionals with the concept of “Take Good Care of Your
World”. In line with the theme of sustainability, Kalesinterflex, an
environmentally sensitive technological product introduced to the
sector by Kalebodur and also the largest and thinnest porcelain
ceramic produced in Turkey, was used at the stand. Kalesinterflex,
which is the choice of many prestigious projects in different
countries of the world, has 3 times lower energy consumption and
4 times lower electricity consumption, and its carbon emissions are
a thousand times less than traditional ceramic production.
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SERAMIGE HAKKINI

VEREREK URETEN SANATCI:
ATILLA CENGIZ KILIC

THE ARTIST WHO CREATES

MAKING THE BEST OF CERAMICS:

ATILLA CENGIZ KILIC

£\
|> Dog./Assoc. Prof. M. CANDAN GUNGOR|

Akademisyen ve seramik sanatgisi Atilla Cengiz
Kilig, seramigin resim kadar renk, heykel

kadar form barindirdirdigini soyliiyor. Ama
calismalarinda asil olarak seramigin kendi
dokusunu, sekillendirilebilir 6zelligini, formunu,
boslugunu, dolulugunu 6n plana alarak iretiyor.

Akademisyen ve sanatcli Dog. Atilla Cengiz Kili¢ ile Dokuz Eylil
Universitesi Giizel Sanatlar Fakiiltesi’nin 1988 yilindaki yetenek
sinavlarinda tanistik. Ogrencilik yillarimiza bir de ayni kurumda
calismak eklenince otuz bes yili birlikte gecirdigimizi gordyorum.
Yillar icinde sevgili Atilla’yi daha iyi tanidim, onun seramik tutkusuna
tanik oldum, okul ve atélye gcalismalarinda kendisini izledim. Atilla
Cengiz Kilic her gecen zamanda olgunlasan sanatiyla seramigi cok
Ust noktalara taslyan bir isim.
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Academician and ceramic artist Atilla Cengiz Kilic
says ceramic contains as much color as painting
and as much form as sculpture. But in his work
he essentially produces by taking ceramic’s

own texture, moldable characteristic, form,
hollowness and fulness to the forefront.

We met with academician and artist Assoc. Prof. Atilla Cengiz Kilic
in Dokuz Eylul University Faculty of Fine Arts aptitude test in 1988.
When we consider working in the same institution after our student
years, | see that we have been together for thirty five years. | got to
know dear Atilla more in years, witnessed his ambition for ceramics
and watched him in his school and workshop studies. Atilla Cengiz
Kilic is a figure who takes ceramics to very high ends with his ever-
maturing art in years.

How did you start ceramics? How did you decide on having
education on ceramics?

I'can't say | start ceramics with my own will, it was all by coincidence,
the flow of life which went this way. Back then when | began my
university, there was no Ceramics department in the majority
of Fine Arts faculties of universities. There were generally a few
well known departments. Painting and Sculpture were the most
preferred departments. In my thoughts back then, | was also willing
to have education in Painting or Sculpture departments. When | was
preferring, | preferred Department of Ceramics with my friends
encouragement and enrolled in this department. During the time



Seramige nasil basladiniz? Seramik alaninda okumaya nasil
karar verdiniz?

Ben seramige isteyerek basladigimi soyleyemeyecedim, tamamen
tesaduf sonucu hayatin akisi bu yonde gelisti. Benim Universite
yasamina girmis oldugum donemde, Universitelerin, Glizel Sanatlar
fakultelerinin cogunda Seramik bolimi bulunmuyordu. Fakiltelerde
genellikle cok bilinen birkag bolim vardi. Resim ve Heykel bolimleri
en fazla tercih edilen bolimlerdendi. O donemki disuncelerimde
Resim ya da Heykel bélimlerinde egitim gormek benim de istedigim
bir seydi. Tercih surecimde arkadasimin tesvik etmesiyle Seramik
Bolimi’'nd tercih ettim ve bu bdlime de yerlestim.
kadarki gecen zaman icerisinde Seramik Bolumi’ni tesadif sonucu
olarak se¢mis olsam da egitim gormis oldugum bolimin hayatim
boyunca ¢ok severek yaptigim meslegime donustigini rahatlikla
soyleyebilirim. Bu agidan bakildiginda kendimi ¢ok sansli goriiyorum.

Bugtne

Camuru ilk sinavda ve okulda tanidiniz yani?

Tabii ki hayir. Camurla tanisikligim cocukluguma kadar dayanir.
Cocukken ve hatta lise donemlerinde dahi surekli balciktan heykeller
yapiyordum. icimden geldigi ve camurla vakit gecirmeyi sevdigim
icin siirekli bir seyler yapmaya calisiyordum. Camurdan bir seyler
yapmak beni cok mutlu ediyordu. Meslegi resim 6gretmenligi olan
bir amcam vardi. Yaz tatilli donemlerinde bizi ziyarete geldiginde
yaptigim calismalarimi ona gostermek, onun begenisine sunmak
ve onun takdirini almak ¢ok hosuma gidiyor ve beni mutlu ediyordu.
0 donemde kurumus camurlardan yontma yontemini kullanarak
bir seyler yapmaya calisiyordum. Sinav dénemine kadarki zaman
iceresinde camurla tanismam bundan ibaretti.

1992 yilinda heniiz lisans 6grencisiyken Altin Testi
Seramik Yarismasi’nda Birincilik Odiili aldiniz. Bu
odiil size neler katti, belleginizde nasil bir anisi var?
Universite son sinifta Sayin Prof. Sevim Cizer
hocamizin projesinde yaptigim bir calismayla Altin
Testi Yarismasr’nda Birincilik Odilii kazandim.
Dogrusunu isterseniz o donemde daha dgrenciyiz,
bolimimiz yeni bir bolim, bizlere ornek olacak

Ust sinif 6grencisi pek yok. Boyle bir 6ddil, boyle

bir basari her seyden 6nce “Biz ne yaptik ya

da ne yapiyoruz?”un cevabi oldu. Bir seyler
yaplyorsunuz ve yapmis oldugumuz seyle takdir

de ediliyorsunuz. Bu odulin her zaman hem
benim hem de diger sinif arkadaslarim igin iyi bir
motivasyon araci oldugunu dustnmusimdur.

Bu odulu aldiktan sonra 6zgiivenimiz daha da

artti. Bu yarisma organizasyonuna Turkiye'de
katilim cok tercih edilirdi; 6zellikle 6grencilerin
kendilerini gostermek, kanitlamak istedigi

bir yarismaydi. Bu yarisma hala devam eden

bir organizasyondur ve cok dederlidir. Burada
odual almis olmak, gercekten kendimi tanima,
potansiyelimi gorme, “yaptigim isi dodru mu
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that passed until now, even though | preferred Department of
Ceramics by coincidence, | can easily say that the department | had
education in has become my profession which | very gladly perform
for all. my life. From this point of view, | see myself very lucky.

Does that mean you met with clay for the first time in school and
in the test?

Of course not. My acquaintance with clay goes back to my childhood.
I was making slime sculptures in my childhood and even in my high
school years. | was always trying to make something because | was
feeling like that way and | was enjoying spending time with clay.
Making something out of clay was making me very happy. | had
an uncle whose profession is painting teacher. When he visited us
in summer holidays, Showing my works to him, presenting to his
taste and getting his appreciation was making me feel pleased and
happy. Back then, | was trying to make something out of dried clays
using the chiseling method. My acquaintance with clay was only this,
during the time until the exam period.

You won the first place award in the Golden Jug Ceramic
Competition in 1992 when you were just a student. What were the

benefits of this award, what are your memories about it?
I won the first place award in the Golden Jug Competition with a
work | did in university senior class in a project of our esteemed
teacher Prof. Sevim Cizer. To be honest, we were just a student back
then, our department is new, there were not many senior students
who would be an example to us. This kind of an award, success is
first of all the answer to “What we did or what are we doing?”. You're
doing something and you're appreciated with what you did.
I always think that this award has been a good source
of motivation both for me and my classmates. Our
confidence got even bigger after winning this award.
It was a highly preferred competition organization
to attend in Turkey; it was a competition where
especially students were willing to show and prove
themselves. This competition is a very valuable
organization that's still being made. Winning an
award here made it possible for me to truly know
myself, see my potential and find the answer to
the question “am | doing right what I'm doing”
and filled me and the others with many other
emotions. This possibly made a motivating start
in me. It created more confidence and allowed to

do the things more faithfully.

What are the themes that inspire you in your
works? Could you tell us about your approach

and your interest in traditional?
You goes through an educational course and
while doing so you experience the guidance of
your teachers and see and view many factors such
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yaplyorum” sorusunun cevabi gibi bircok duyguyu bana ve hize
yuklemis oldu. Bu belki bende motive edici bir baslangic olusturdu.
Daha ¢ok o6zgliven yaratti, daha fazla bir seyleri inanarak yapma
olanagi sundu.

Eserlerinizde size ilham veren konular, temalar nelerdir?
Geleneksele olan yaklasiminiz ve ilginizden biraz s6z edebilir
misiniz?

Bir egitim slirecinden geciyorsunuz, bu sireci gecerken hocalarinizin
sizleri yonlendirmesi, Ulkenizin sahip oldugu seramikler, diinyadaki
seramikler ve dinya seramik sanatcilarinin yaptiklari gibi bircok
etkeni goriyorsunuz ve izliyorsunuz. Tim bunlara bakarak kendinize
bir yol belirliyorsunuz. Dogrusu bu yolu belirlerken ben de tabii
ki poptler olan formlardan, disiincelerden etkilenerek eserler
tasarlamak, yapmak istedim ve yaptim da. Bu ¢alismalarim o dénem
icin cok dogruydu, cok popiilerdi. Fakat bu calismalari yaparken
bir seylerin eksikligini hissediyordum. Bana ait degillermis gibi
geliyorlardi. Kendime ait olan, beni anlatan, benden olan calismalar
yapmak istiyordum. Calismalarimi bu distincelerime gére yapmaya
basladim. Bu sekilde Urlinler yapmak bana daha buytik mutluluk verdi.
Eserlerim bana yakin, beni anlatan, ¢ok popiiler olmasa da inandigim
ve beni mutlu eden tasarimlardir. Konularimi da ilk dénemlerde daha
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as the ceramics of your country, ceramics in the world and the
things made by ceramic artists of the world. You determine a
path for yourself by looking all these. To be honest, | also wanted
to design and made works influenced from popular forms and
thoughts while determining this path and | did so too. Those
works was very right and very popular for that time. But | was
feeling something is missing while | was doing these works.
They were making me feel like they weren't mine. | was willing to
do works which belong to me, represent me, which are from me.
| started to do my works with these thoughts in mind. Making
these form of productions brought me a greater happiness.
My works are designs that are close to me, represent me and
which | believe in and make me happy even though they're not
all that popular. And although | chose my themes from Anatolian
civilizations in the early period, | also like to use a local region, a
thought, an expression of the country in my recent works today.
In the end, | care for the products showing up belong to me
furthermore to us.

We see you're inspired from traditional in your modern works.
What does ‘Traditional’ mean to you?

Yes of course, | have an academician identity. Right now, I'm
working as a lecturer in Dokuz Eylul University Faculty of Fine
Arts, Department of Traditional Turkish Arts, Tile Design and
Restoration Major. I'm a graduate of Department of Ceramic of
the same faculty. | finished my Postgraduate and Doctor of Arts
education also in this department. There are two departments
in the universities of our country that give education under two
different art major titles as Ceramics and Tile. When we look at
these departments, we see they're not so different from each other.
While Ceramics is more comprehensive, tile covers a more limited
area. When we look at the result, we see that the techniques used
in tile and the techniques used in ceramics are same. Having only
tile education or only ceramics education causes a shortcoming.
| can say | observed this situation in my own education life. When
| passed from Ceramics department to the Tile department,
| realized that magnificent form of clay and the form of glaze.
For you can't show the things about tile in an advanced way,
somethings remain missing or for you can’t teach whole ceramics
when you are giving tile education, there are some shortcomings
there too. | take care to pull my students to a more complementary
area of education by looking at these shortcomings. Therefore, |
try to have my students to take traditional ceramics of the whole
world as basis. Not only the tile education, but | try to narrate the
traditional ceramic production methods of Far East and Near East
in the world in my lessons. I'm in the opinion that this will create a
richness in students. My purpose is to enrichen their perspective.
For | believe that dying tile plate by under-glaze technique would
not all that improve the students, they need to know various
different techniques, different things for the tools letting them
to express themselves better, so | try to organize my education
program, develop and maintain it this way.



cok Anadolu uygarliklarindan alsam da bugiinki calismalarimda
Ulkenin lokal bir bolgesini, bir diistincesini, bir ifadesini de kullanmayi
seviyorum. Sonucgta ortaya c¢ikan Urinlerin bana, hatta bize ait
olmasina 6nem veriyorum.

Cagdas eserlerinizde gelenekselden ilham aldiginizi gériiyoruz.
‘Geleneksel’ size neyi ifade ediyor?

Evet tabii ki benim bir akademisyen kimligim var. Su anda Dokuz Eylul
Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tirk Sanatlari
Bolimii Cini Tasarimi ve Onarimlari Anasanat Dal’'nda Ogretim
Uyesi olarak calisiyorum. Ben ayni fakiiltenin Seramik Bélimii
mezunuyum. Yiksek Lisans ve Sanatta Yeterlilik egitimimi de bu
bslimde yaptim. Ulkemizdeki tiniversitelerde Seramik ve Cini olmak
Uzere iki farkli anasanat dali adinda egitim veren bélim var. Bu
bolimlere baktigimizda birbirlerinden cok da farkli seyler olmadigini
goriyoruz. Seramik ¢cok daha kapsamli iken cini ise daha sinirli bir
alani kapsamaktadir. Sonuca baktigimizda cinide kullanilan teknikler
ile seramigin icinde kullanilan tekniklerin ayni oldugunu goriiyoruz.
Tek basina cini egitimi almak veya tek basina seramik egitimi
almak bir eksiklik olusturuyor. Bu durumu kendi egitim hayatimda
gozlemledigimi soyleyebilirim. Seramik boliminden Cini bdlimine
gectigimde cininin o gorkemli camur yapisini, sir yapisini fark ettim.
Seramik egitiminde cini ile ilgili seyleri ileri boyutlu gosteremedigimiz
icin bazi seyler eksik kaliyor ya da ¢ini egitimi verdiginizde butln
seramigi dgretemediginiz i¢in orada da eksiklikler kaliyor. Ben bu
eksikliklerden yola cikarak dgrencileri daha bir bitlnleyici egitim
alanina cekmeye gayret ediyorum. Bu ylizden 6grencilerime daha cok
tim diinyanin geleneksel seramiklerini baz aldirmaya calisiyorum.
Sadece cini egitimi degil, dinyada Uzakdogu’nun, Yakindogu’nun
geleneksel seramik (Uretim yontemlerini derslere aktarmaya
calisiyorum. Bu durumun ogrencilerde bir zenginlik olusturacagini
kanisindayim. Amacim bakis agilarini  zenginlestirmek. Sadece
siralti teknigiyle c¢ini tabak boyamanin dgrencileri cok fazla
gelistiremeyecedini inandigim icin kendilerini daha iyi ifade edecek
araclar icin farkli teknikleri, fakli seyleri bilmeleri gerektiginden
egitim programimi buna gore dizenleyip bu sekilde gelistirerek
strdirmeye calisiyorum.

Eserlerinizi meydana getirirken nasil bir yol izliyorsunuz?

Aslinda bunu iki farkli kategoriye ayirabilirim; bir ben hep bastan
beri sunu soyliyorum; akademisyenlerin bir Uretim alani olmasi
gerekliligi, strekli Gretim yapmasi lazim. Uretim yapti§in alanda
bir doku, bazen bir kiiclik form, kiclk bir etki cok farkli cagrisimlar
yapabiliyor, buradan yola gikarak ¢ok farkli seylere ulasabiliyorsunuz.
0 ylzden her sanatginin mutlak uretim alani olmasi gerektigine
inaniyorum. iKkincisi ise, tasarim bir siirec icerisinde olusmaya
basliyor, olgunlasiyor, deneysel seylere doniistiyor. Konuyu ve amaci
belirlendikten sonra denemeler yapiyorum. Codu zaman konuya
yogunlastigimda icinde bulundugum duygu yogdunlugu ile eserlerimi
tasarliyorum. Uretim asamasinin bana en fazla haz veren Kisim
oldugunu soyleyebilirim.
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What kind of a path you take when you're creating your works?

I can actually separate it into two different categories; first, | always
say this from the beginning; academicians need to have a production
area and continuously produce. A texture in the area you produce,
sometimes a small form, an effect can evoke very different things,
and you can reach very different points based on this. Therefore,
| believe every artist must absolutely have a production area. The
second Is that design begins to be formed, matures and turns
into experimental things within a process. | make experiments
after | designate the theme and the goal. Most of the time when
| concentrate on the theme, | design my works with the fever of
emotions I'm in. | can say that production phase is the part which
gives me the highest pleasure.

You have a grasp of firing techniques and use them in your works
often. Which technique do you think matches up with your works
the most? There are events being organized on alternative firing
techniques today. And you were organizing an event named
‘Smoke Firing’ under university’s embodiment in the past, could
you tell us about this event?

Actually, everyone involved in ceramics know that your grasp of
the technique is in direct proportion to the success of the ceramics
you produce. If you don’t have a grasp of the technique you may
end up failing to bring your highly successful projects into life.
Sometimes, you can make a very successful project lose its value
by applying a wrong technique. Therefore, grasp of the technique
is crucial. And | know the importance of techniques in ceramics
particularly in the application phase. | don't want to pass without
mentioning our teacher Prof. Zeliha Mete who had great efforts on
all of us. She was highly enthusiastic and continuously applying the
techniques together with us. In the early years of my studentship,
our teacher introduced the reducing media firing technique to us
in technology class and the effects, visual games, color motions,
dense changes within the firing itself aroused a great interest in me
to that technique. Subsequently with this interest, | then finished
my thesis with the reducing media firing technique. Since then, |
strained after doing experimental studies in every reducing medias
and used this firing technique a lot in my works. It came to a point
that if | don't apply reducing media firing in a work, it feels like
there’s something missing in that work and something remains
missing afterwards.
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Pisirim tekniklerine hakimsiniz ve eserlerinizde siklikla
kullaniyorsunuz. En cok hangi teknigin eserlerinizle értiistiigiini
diisiiniiyorsunuz? Giiniimiizde alternatif pisirim teknikleriyle ilgili
etkinlikler yapiliyor. Siz de gecmiste tiniversite biinyesinde ‘isli
Pisirim’ adiyla bir etkinlik diizenliyordunuz, biraz bu etkinlikten
bahseder misiniz?

Aslinda seramikle ugrasan herkes bilir ki; teknige hakimiyetle,
Urettiginiz seramiklerdeki basari dogru orantili. E§er teknige hakim
degdilseniz, ¢ok basarili projelerinizi hayata geciremeyebilirsiniz.
Bazen yanlis bir teknik uygulamayla cok basarili bir projenin degerini
kaybettirebilirsiniz. O ylzden teknige hakimiyet c¢ok onemlidir.
Ben de seramikteki tekniklerin ozellikle uygulama asamasinda
onemini biliyorum. Adini anmadan ge¢gmek istemedigim Prof. Zeliha
Mete gercekten hepimizde bilylk emegi olan bir hocamizdir. Cok
coskuluydu, bizimle sirekli teknikleri uygulard.

Ogrenciligimin  ilk yillarinda teknoloji

dersindeki hocamizin indirgen

ortam pisirim teknigini bizimle

tanistirmasiyla oradaki etkKiler, o

gorsel oyunlar, renk hareketleri,

pisirimin kendi icindeki yogun

degisimleri bende o teknige karsi

muthis bir ilgi uyandirdi. Bu ilgi

ile daha sonraki sirecte bitirme

tezimi de indirgen ortam pisirim

teknigi ile tamamladim. O glinden

bugine  kadar indirgen

ortamlarda deneysel calismalar

yapmaya gayret ettim ve islerimde bu

pisirim yontemini cok kullandim. Oyle

bir duruma geldi ki; yapmis oldugum

bir eserde indirgen ortam pisirimi

yapmazsam o iste bir eksiklik varmis hissi

uyaniyor ve sanki bir yani hep eksik kaliyor

gibi geliyor.

bitin

Benim fikrime gore seramik cok zengin bir
alan hem pisirim teknikleri hem de insanlari da
bir araya getiren bir malzeme. Ben bolimimde
dokuz kez isli Pisirim etkinligi yaptim. Alternatif
pisirim tekniklerinin ilk orneklerinden biri
oldugunu soyleyebilirim. O zaman bu tekniklere
alternatif degil de bir isim bulmak istiyordum ve
“Isli Pisirim” adini koymayi uygun gérdiim ve ilk
yillardabutirpisirimornekleribelkicokazvardi.O
zaman birgok teknigi bir arada kullanabiliyorduk.
Diizenlemis oldugum isli Pisirim etkinliklerinde
farkli Universitelerden  yaklasik

yuz-yiz  elli  kisilik  gruplar

geliyordu, hocalar o6grencileriyle

birlikte geliyorlardi. Ogrenciler

birbirleriyle iletisim kuruyorlardi,

hocalarla konferanslar,
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In'myopinion, ceramics is a very rich field and a material gathering
both firing techniques and humans also. | did Smoke Firing events
for nine times in my department. | can say it's one of the first
examples of alternative firing techniques. | wanted to find a name
for these techniques other than just saying alternative and thought
that naming it "Smoke Firing” would fit maybe because there was
just a few of these kind of firing techniques in the early years. We
were able to use many techniques together back then. Groups of
about hundred-hundred and fifty people from various universities
were coming to these Smoke Firing events | organized, teachers
were coming with their students. Students were communicating
with each other, there were conferences and presentations
with the teachers. There were an exchange of information and
knowledge. Various different universities have participated in this
organization of ours. But, because there was not as much digital
advancement as today back then, we might not be all that popular.
I'think it's possible to consider this event as one of the precursors
of today’s alternative firing techniques meaning both Raku and
Paper Kiln.

Can you evaluate
your viewpoint to
ceramic art? Ceramic
is deemed as a sub
material of sculpture

art. What do you think

of this?
In fact, ceramics
makes a different

definition according to

the viewpoint you look
from: If you're doing
works on ceramics

you view it differently

and if
ceramics when doing a

you're using

work on sculpture you may view
it differently. For me, these are
the points which truly influences
the result. | make ceramics and
when | make ceramics | feel
that ceramic contains as much
color as painting and as much
form as sculpture in it but

in addition to those,

you also experience
ceramic’s own

texture,  formability,

form, hollowness and
fulness. Therefore |
can say this; yes you
can make sculpture with



sunumlarimiz oluyordu. Bilgi alisverisinde bulunuluyordu. Cok farkli
Universiteler, bu organizasyonumuza Katilim gostermisti. Fakat o
donemlerde bugtinkl gibi dijital gelismislik cok fazla olmadigr icin
sesimizi fazla duyurmamis olabiliriz. Sanirm bu etkinligi bugtinki
alternatif pisirim tekniklerinin hem Raku’nun hem K&git Firin'in
oncilerinden saymamiz mimkun.

Seramik sanatina bakis acginizi degerlendirebilir misiniz? Seramik
malzeme olarak heykel sanatinin bir alt malzemesi olarak
goriiliiyor. Bu konuda ne diisiiniiyorsunuz?

Aslinda
tanim olusturuyor: Eder seramikle ilgili calisma yapiyorsaniz
farkli bakiyorsunuz, heykelle ilgili calisma yaparken seramik
kullaniyorsaniz farkli bakabiliyorsunuz. Bunlar bana gore gercekten
sonucu ¢ok etkileyen noktalar. Ben seramik yapiyorum ve seramik
yaptigimda seramigin icerisinde, resim kadar renk, heykel kadar form
barindirdigini ama onlara arti olarak bir de seramigin kendi dokusunu,
kendi sekillenebilir kabiliyetini, formunu, boslugunu, dolulugunu
yaslyorsunuz. O yilzden ben sunu soyleyebilirim; evet seramikle
heykel yapabilirsiniz, seramik Uzerine resim de yapabilirsiniz ama
seramikle, seramik de yapabilirsiniz. Ben seramikle, seramik yapmayi
tercih ediyorum ve onu da gercekten hissetmek igin seramik yapmak
gerektigine inaniyorum. O zaman onun farkini, yapisini, camurun size

seramik hangi agidan baktiginiza gore farkli bir

neler kattigini gorebiliyorsunuz. O ylizden seramige sadece heykel
malzemesi demek seramige haksizlik olur.

Sanat calismalarinizi degerlendirir misiniz?

Suradan yola c¢ikmak istiyorum, bu konuda hep dislniyorum;
seramik farkli bir malzeme, yumusak bir malzeme, sekillenen
bir malzeme. Seramikten yaptidiniz seyi seviyorsunuz. Ona cok
agir seyler yiklenmemesi gerektigine inaniyorum. Agir seyler
yuklemeye calistiginizda camur zorlaniyor. Cok basit bir 6rnekle su
sekilde anlatmaya calisayim; I. Diinya Savasi’ni seramik bir form
ile anlatmaya calistiginizda zorlaniyorsunuz. Onu anlatabileceginiz
farkli sanat dallarimiz oldugunu soyleyebilirim. Sinema, tiyatro,
resim, miizik ya da romanda anlatabilirsiniz. Ama seramigin boyle agir
konulara ¢ok yatkin bir malzeme oldugunu diistinmiyorum. Seramigi
size yakin, sicak, evinizde gordigiiniizde size mutluluk veren, huzur
veren UrUnler olarak gérmekteyim. Gordiigiiniizde ona sahip olmak
istiyor musunuz? Eder sahip olmak istiyorsaniz, ben onu basarili
olarak buluyorum. Ben de ¢alisma konularimi bu yonde seciyorum.
Tabii ki her tirlt konuyu calisana da saygi duyuyorum.

Cagdas Seramik Sanati’nin giinimiizdeki durumunu nasil
degerlendirirsiniz?

Evet &ncelikle izmir'den baslayayim; izmir Tiirkiye'de gercekten
dokusuyla, yasayan insan yapisiyla, kultiriyle fakli bir sehirdir.
Seramik sehri de diyebiliriz. Seramigi ¢ok sevmis, benimsemis
insanlarin oldugu sehir olarak distiniyorum. Mimari mekanlara
bakti§imizda bircok yerde seramik gorilyorsunuz. izmir'de hem
profesyonel hem de amatdr olarak seramikle ilgilenenlerin sayisi

roportaj / interwiev M

ceramic, you can also paint on ceramic but you can also make
ceramics with ceramic. | chose to make ceramics with ceramic
and | believe it's necessary to make ceramics to truly feel it.
Then you can see its difference, structure and what clay adds to
you. Therefore, it will be unfair to call ceramic only a sculpture
material.

Would you evaluate your art works?

I would like to start off from this and | always think about it; ceramic
is a different material, a soft material and a formable material.
You love the thing you make of ceramic. | believe that it should
not be attributed heavy meanings. When you try to attribute heavy
meanings, the clay struggles. Let me try to explain with a very
simple example; You struggle when you try to tell the World War I. |
can say there are various other art branches where you can tell it.
You can tell it in cinema, theatre, painting, music and novel. But |
don't think ceramic is a material tend toward these heavy themes. |
see ceramics as warm products that are close to you and pleasing
and restful when you see them in your home. Do you want to own
it when you see it? If you do then | see it successful. So | chose my
work themes in this direction. But of course | respect those who
work on every kind of theme.

How do you see the current situation of Modern Ceramic Art
today?

Ok then let me begin with Izmir at first; Izmir is actually a different
city in Turkey in terms of its texture, structure of living humans and
culture. We can call it a city of ceramics as well. I'm thinking of
it as a city with people who loved and adopted ceramics so much.
When we look at the architectural places, you see ceramics in
many places. There's a considerable number of people interested
in ceramics both professionally and as amateurs. University has
a great contribution in this. There are ceramic courses and along
with them those who train themselves on their own etc. making a
great number of ceramic lovers. These individuals are completely
creating their own unique works. They're appreciated both in the
country and in the world. there are many events organized and there
are people and institutions who set their hearts and put their efforts
on these events. | especially give Yildiz Sima family as an example
here. It's a family with a great contribution to Izmir's ceramic
identity, especially the deceased husband Halim Sima. You can see
Tuzum Kizilcan's view on ceramics with the events he still organizes
today and his quality in his works and stand point. Our teacher
Mustafa Tuncalp still continues his productions in his workshop
in lzmir. | see these names | mentioned as people who adds value
to ceramics. Ceramics also reached very distinct levels when we
look at the world. | see more conceptual ceramics are being made
recently. | think conceptual art is a bit early for our society and that
its background is not yet fully constituted and | observe it's not
comprehended by our society. And | respect to those who make
these kind of works.
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azimsanmayacak kadar ¢ok. Boyle olmasinda tniversitenin biiyUk bir
katkisi var. Seramik kurslari, bununla birlikte kendi kendini yetistiren
bireyler vs, cok sayida gondilli seramikgiler var. Bu bireyler tamamen
kendi 6zgin calismalarini olusturuyorlar. Hem (lkede hem de
diinyada takdir gortyorlar. Bircok etkinlik yapiliyor ve bu etkinliklere
gonul veren, emek veren Kisiler var, kurumlar var. Yildiz Sima ailesini
burada 6zellikle 6rnek vermek istiyorum. izmir’in seramik kimligine
cok buyuk katkisi olan bir aile, 6zellikle rahmetli esi Halim Sima.
GUnumiizde Tizim Kizilcanin bugin bile yurattuga etkinliklerle
seramige bakisini, onun calismalarinda veya durusunda Kalitesini
gdrilyorsunuz. Mustafa Tuncalp hocamiz, izmir'deki atélyesinde
halen uretimlerini stirdiriiyor. Bu saymis oldugum isimlere seramige
deger katan insanlar olarak bakiyorum. Dinyaya baktigimizda
da seramik cok farkli boyutlara ulasti. Son donemlerde daha cok
artik kavramsal seramikler yapildigini goriyorum. Kavramsal
sanatin bizim toplumumuz icin biraz daha erken oldugunu, alt
yapisinin tam olmadigini diistinliyorum ve toplumumuz tarafindan
anlasilamadigini gézlemliyorum. Bu tir calismalar yapan Kisilere de
saygl duyuyorum.

Son sergilerinizden ‘Yiizler, Kimlikler, ifadeler’ de maske
inceliyorsunuz ve calismalarinizi bu temayla
olusturuyorsunuz. Bir Kkiiltiirel dge olarak maskeleri kendi
seramik dilinizle yorumladiniz. Peki sizin maskeleriniz ne amacla
yapildi? izleyiciye vermek istediginiz mesajiniz neydi?

kiilttrini

Dunya tarihinin baslangicindan itibaren, insanlar gesitli nedenlerden
yuzlerini farkli gostermek icin maske takmaya ihtiya¢ duymuslardir.
Maskeler farkli zamanlarda farkli formda ve farkli kullanim seklinde,
belirli bir durum, amac ve ihtiyaclar karsilamak igin yapilmistir.
Bunlarin arasinda en bilinenleri, seytan ¢ikarma maskeleri, blyuci
maskeleri, dramatik (maskeler/opera/dans) maskeleri, politik
ve soyluluk maskeleri, Samani maskeler, avcilik, moda, film,
festival ve toren maskeleri, ve cenaze maskeleri, savas, saglik ve
ritiel maskeleri, politik koruma, kilik degistirme maskeleri olmak
Gzere bircok maske cesidi bulunmaktadir. Ge¢gmisten ginimize
kadar maskeler, onu kullanan Kisiyi, dogalsti gliclere karsi ya da
maskeyi kullanan Kisinin korkularina karsi onu cesitli tehlikelerden
koruduguna inanilir. Sorulmasi gereken soru; insanlar neden
yuzlerini farkli gosterme ihtiyaci duymuslar ve duymaya devam
etmektedirler? Bunun cevabini 6nyargilarda gormek mimkun olabilir
mi? Gercedi saklama ihtiyaci, oldugundan farkli gériinme istegi,
on yargilardan kaginma veya farkli bir onyargl olusturma istegi
gibi insana has 6ngoériilerden dolayi olabilir mi? insanlarin yiizleri,
onlarin Kimlikleridir ve karsi tarafa kendisi ile ilgili bircok onbilgi
verir. Bu bilgiler cogu zaman yaniltici da olabilir. Yiziin rengi, ifadesi,
cografyasi, Kisinin psikolojisi, egitim durumu, yasanilan toplumu
vb. bircok on yargiyi Karsi tarafa aktari. Bu durum, karsi tarafa
bazen pozitif, bazen de negatif etki verebilir. Onemli olan, goriilen
degil, gorinmeyen gercedi gormek icin ugrasmak olmalidir. Ben,
yapigim masklarda insan ylzinde benim icin 6nemli olan unsurlari
on plana ¢ikardim ve bu algilamayi sanat severlerin bakis acilarina
birakiyorum.
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You examine mask culture in one of your recent exhibitions
‘Faces, Identities, Expression’ and you create your works with
this theme. You interpret masks as a cultural element with your
own ceramic language. Then, with what purpose are your mask
made? What was the message you wanted to give to the audience?

From the beginning of the world history, people have needed to wear
masks to make their faces look different for various reasons. Masks
are made to meet a certain situation, purpose and need in various
times, various forms and for various ways of use. There are many
various kinds of masks with the most well-known of these being
exorcism masks, sorcerer masks, dramatic (opera/dance] masks,
political and nobility masks, shamanic masks, hunting, fashion,
film, festival and ceremony masks and funeral masks, war, health
and ritual masks, political protection, disguise masks. From past to
present, it has been believed that masks protect those who use them
against supernatural forces or against their fear and various dangers.
The question needed to be asked is; why have people needed to make
their face look different and why do they still need it? Is it possible
to find the answer in prejudices? Could the need to hide the truth,
the desire to look different from what's real, be because of humanly
intuitivenesses such as avoiding prejudices or creating a new one?
People’s faces are their identities and give many foreknowledge
about him/her to the others. These knowledges can sometimes be
misleading. Color, expression, geography of the face, individual's
psychology, educational status, society lived in etc. conveys many
prejudices to the opposing side. This may have sometimes a positive
and sometimes a negative impression on the opposing side. The
important thing is to strive to see the unseen truth not the visible
one. In the mask | made, | put the elements that are important to me
in @ human face forward and leave the perception to art lovers’ point
of view.



SANAT-ZANAAT SINIRINI YIKAN SANATCI:
THE ARTIST WHO BROKE THE ART-CRAFT BORDER:

A\
|* FATMA BATUKAN BELGE |

Bu yil 13-17 Eylul tarihleri arasinda gerceklestirilen Berlin Art Week
kapsamindaki POSITIONS Sanat Fuari eski Tempelhof Havalimani'nin
hangarlarinda diizenlendi. Montreal, Kanada merkezli Art Mar
galerinin standinda yer alan Alman sanatci Dana Widawski’'nin
yapitlariyla karsilasmak ise glizel bir stirpriz oldu.

Dana Widawski seramik sanatgisi degil; tekstil tasarimi egitimi alan
ve ylksek lisansini ise baglamda sanat konusunda tamamlayan
bir sanatgl. Yapitlarinda seramigi hazir nesne gibi kullanarak
ongorilemeyen kombinasyonlar yaratiyor. Sanat ve zanaat ile
yuksek sanat ve alcak sanat arasindaki sinirlari yiKiyor ve sanatin en
korktugu seyleri sanata dahil etmeye ‘cliret ediyor’. Filozof Theodor
Adorno’nun “estetik deneyimin ve Katarsisin parodisi” olarak
tanimladigi kitsch, Widawski icin bu sinirlari yikmakta kullanilan bir
arac. “Her firsatta one ¢ikmak Uzere sanatta pusuya yatan, sanata
karistirilmis bu zehir”i alip panzehir haline donusturiyor.

Dana Widawski’'nin seramige yonelik calismalari iki grup halinde. Bir
grubu duvar karosu ya da tabaklara uyguladigi siralti desen dekorlu
calismalarindan olusuyor. ikinci grupta ise seri iretilmis biblo ya
da sofra esyasi gibi urlnler Uzerine mudahalelerde bulundugu
calismalari yer aliyor.

Sanatgl ironik ve elestirel dilini sadece seramik Uzerine degil; tuval,
kagit, hatta bina cepheleri Ulzerine de yansitiyor. Bugine kadar
cesitli karma sergilere Katilip, Kisisel sergiler agan Widawski’'nin bazi
calismalari Bavyera’daki kimi kamusal yapilarin duvarlarinda yer aliyor.

DANA
WIDAWSKI

Alman sanatg¢i Dana Widawski yapitlarinda
seramigi hazir nesne olarak kullanip
ongoriilemeyen kombinasyonlar yaratiyor.

Sanat ve zanaat ile yiiksek sanat ve alcak sanat
arasindaki sinirlari yikiyor ve sanatin en korktugu
seyleri sanata dahil etmeye ‘ciiret ediyor’.

German artist Dana Widawski uses ceramics

as ready-made objects in her works, creating
unpredictable combinations. She breaks down the
boundaries between art and craft, high art and
low art, and “dares’ to include in art the things
that art fears most.

POSITIONS Art Fair, within the scope of Berlin Art Week, held between
13-17 September this year, was organized in the hangars of the old
Tempelhof Airport. It was a nice surprise to encounter the works of
German artist Dana Widawski at the stand of Art Mdr gallery based in
Montreal, Canada.

Dana Widawski is not a ceramicist; she is an artist who studied textile
design and completed her master’s degree on art in context. Se uses
ceramics as ready-made objects in her works, creating unpredictable
combinations. She breaks down the boundaries between art and
craft, high art and low art, and ‘dares’ to include in art the things that
art fears most. Kitsch, defined by philosopher Theodor Adorno as “a
parody of aesthetic experience and catharsis”, is a tool used to break
down these boundaries for Widawski. Se takes “this poison mixed with
art, which lurks in art to come to the fore at every opportunity” and
turns it into an antidote.

Dana Widawski's ceramic works are divided into two groups. One group
consists of her works with underglaze pattern decorations applied to
wall tiles or plates. The second group includes her works in which she
makes interventions on mass-produced products such as porcelain
figurines or tableware.

The artist uses her ironic and critical language not only on ceramics;
also reflected on canvas, paper and even building facades. Some of
Widawski's works, whose has participated in various group exhibitions
and opened personal exhibitions to date, are on the walls of some
public buildings in Bavaria.
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OUR FIRST WOMAN CERAMICIST IN
THE 100™ YEAR OF THE REPUBLIC:

The “Fureya Koral With Her Unseen Works”
exhibition opened in Macka Art Gallery, brought
the pioneer of modern ceramic art, our first
woman ceramicist Fureya Koral together with art
lovers in the 100" Year of the Republic.

Seramik rurkive 6o

CUMHURIYET’IN 100. YILINDA
ILK KADIN SERAMIKCIMIZ:

GORULMEMIS
ESERLERIYLE
FUREYA KORAL

Macka Sanat Galerisi’nde acilan “Goriilmemis
Eserleriyle Fiireya Koral” sergisi, Cumhuriyet’in
100. Yilinda cagdas seramik sanatinin onciisd,
ilk kadin seramik sanatcimiz Fiireya Koral’i
sanatseverlerle bulusturdu.

Basak Sigorta/Basak Insurance, Istanbul, 1966

As Macka Art Gallery, we are celebrating the 100th Year of the
Republic with the first woman ceramic artist of the Republic Turkey
and the pioneer of modern ceramic art Fureya Koral who is one of the
unforgettable names of the Turkish art history with her extraordinary
life, inspiring struggle and ambition to ceramic art.

‘For me, introducing ceramics into architecture does not mean
making it decorative. Let me make this difference for sure at first.
For me, making a wall and introducing ceramics into architecture is
a tradition and creating something based on tradition.” says Fureya
Koral who has made ceramic panels for the indoors and exteriors
of several structures between 1954-1975. She marked an era in
ceramic art especially with large sized wall panels. She played an
important role in gaining traditional tile art to the architecture with a
modern interpretation.

The exhibition opened in Macka Art Gallery, is comprised of the



» DIDEM §APA

Macgka Sanat Galerisi olarak Cumhuriyet’in 100. yilini, Cumhuriyet
Tirkiye’sinin ilk kadin seramik sanatgisi ve ¢cagdas seramik sanatinin
oncisu, sira disi yasami, ilham veren miicadelesi ve seramik sanatina
duydugu tutkusu ile Turk sanat tarihinin unutulmaz isimlerinden biri
olan Fireya Koral ile kutluyoruz.

“Benim icin seramigi mimariye sokmak, onu dekoratif yapmak degildir.
Bir defa onu kesin olarak ayirayim. Benim icin duvar yapmak, seramigi
mimariye sokmak bir gelenek, gelenege dayanarak bir sey yaratmak.”
diyen Fireya Koral 1954-1975 yillari arasinda bircok yapinin ic mekan
ve dis cepheleri icin seramik panolar yapti. Seramik sanatinda
ozellikle biylk boyutlu duvar panolariyla ¢igir acti. Geleneksel gini
sanatinin modern bir yorumla mimariye kazandirilmasinda 6nemli rol
oynadi.

Macka Sanat Galerisi’nde agilan sergi, sanatginin Hilton Oteli,
Divan Oteli, KA Han, Marmara Oteli, Hacettepe Universitesi Discilik
Fakiiltesi, istanbul Manifaturacilar Carsisi, Ziraat Bankasi, Basak
Sigorta, Anafartalar Carsisi, Sheraton Oteli ve Beytem Palas icin
gerceklestirdigi seramik panolarin bazilarinin sanatgi tarafindan
yapilmis resimlerinden olusuyor.

Rabia Capa koleksiyonuna ait olan ve ilk kez sergilenen bu eserlerin
yani sira sergide, Fahrelnissa Zeid tarafindan yapilan Fureya Koral
portresi, Candeger Furtun tarafindan ellerinden kalip alinarak yapilan

pictures made by the artist of some of the ceramic panels she made
for the Hilton Hotel, Divan Hotel, KA Han, Marmara Hotel, Hacettepe
University Faculty of Dentistry, Istanbul Bazaar of Drapers, Ziraat
Bank, Basak Insurance, Anafartalar Bazaar, Sheraton Hotel and
Beytem Palas.

Being the pieces of Rabia Capa collection, these works are exhibited
for the first time alongside with a portrait of Fureya Korel made by
Fahrelnisa Zeid, Fureya Koral's ceramic hands made by Candeger
Furtun by taking a mold of her hands and the “Fureya” documentary
prepared and presented by Zuhal Demirarslan.

Only one of the wall panels made by Fureya Koral in the exhibition,
has been brought into being; and the rest remained as her works
which she wanted to make but couldn’t brought into being so we
couldn’t see before.

Fureya Koral has worked with the important architectures of that
time such as Affan Kirimli, Asim Mutlu, Avedis Hubeser, Dogan
Tekeli, Ertan Balin, Esad Suher, Ferzan Baydar, Haluk Baysal,
Hamdi Sensoy, Melih Birsel, Metin Hepguler, Rana Zipci, Ruknettin
Guney, Sami Sisa, Sedat Hakki Eldem, Tayfur Sahbaz, Utarit Izgi and
produced numerous wall panels in a period with technical difficulties
between the years 1954 - 1975.

When we look at that period, we see art works attached with the
collaboration of the architect and the artist to several structures built
with a modern touch by the end of 1950s and onwards. This approach
with lots of examples often coming across abroad in that period is

sergi |

Fureya Koral'in seramik elleri ve Zuhal Demirarslan’in hazirlayip
sundugu “Flreya” belgeseli de yer aliyor.

Sergide yer alan Fiireya Koral tarafindan yapilmis duvar panolarinin
tasarimlardan sadece biri kabul edilip hayata ge¢mis; digerleri ise
onun yapmayi istedigi fakat gergeklestirmedigi icin goremedigimiz
eserleri olarak kalmistir.

0 donemin Affan Kirimli, Asim Mutlu, Avedis Hubeser, Dogan Tekeli,
Ertan Balin, Esad Suher, Ferzan Baydar, Haluk Baysal, Hamdi
Sensoy, Melih Birsel, Metin Hepgtiler, Rana Zipci, Riknettin Giiney,
Sami Sisa, Sedat Hakki Eldem, Tayfur Sahbaz, Utarit izgi gibi énemli
mimarlariyla calismis olan Fureya Koral, 1954 — 1975 yillari arasinda
donemin teknik olarak zor kosullarinda cok sayida duvar panosu
Uretmistir.

0 doneme bakacak olursak 1950°li yillarin sonundan itibaren
modern Uslup ile insa edilen pek cok yapida, mimar ve sanatgin
is birligi ile sanat eserlerinin yapiya dahil edildigi goririuz. O
donemde vyurtdisinda orneklerine sikca rastlanan ve temeli

Divan Oteli igin ¢izim/Design for Divan Hotel

grounded on the Bauhaus model and ensures the design to be taken at
hand holistically and the artist to be involved into the process from the
beginning. The works arising with this approach had the purpose of being
an integral part of the architecture rather than an “adornment” element.

In this period, particularly gaining momentum with the strike of the
panels made for the Pavilion of Turkey in the 1958 Brussels Exhibition,
the important architectures of that time who approaches design in
a holistic way, have made collaborative works with the artists. Apart
from Fureya Koral we can also regard names like Bedri Rahmi
Eyuboglu, Jale Yilmabasar, Sadi Diren, Attila Galatali, Ali Teoman
Germaner, Eren Eyuboglu, Hamiye Colakoglu among these artists.
In the popularization of these joint works, we should also not ignore
the obligation to reserve a certain percentage of construction costs
to the art work. For instance, in the Bazaar of Drapers; we see that
the works of artists from different disciplines such as Bedri Rahmi
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Eyuboglu, Eren Eyuboglu, Nedim Gunsur, Fureya Koral, Sadi Diren,
Yavuz Gorey, Kuzgun Acar, Teoman Germaner have taken place
together in public and private areas.

Some of the structures constructed as a result of the architecture-
artist collaboration, have been demolished for various reasons such
as static problems, urban transformation, quakeproofing, hand-
over, and renovation. And this threat still exists for other structures
left from that period.

This decreasing number structures of the era, has lead the way to
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losing a substantial part of the urban memory and disappearance of
art works together with these structures.

Fureya Koral's panels taking place in the Sheraton Hotel and
the Marmara Hotel in Ankara have demolished together with the
structure and they're just a few of several works that couldn’t make
to this date.

When we look at the global geography, the Anatolian territories
have been the habitat of numerous civilizations and communities
and present us an endless cultural background with its deep-rooted
history and rich cultural heritage.

We see the form of this background reflected on ceramics with
mother goddess idols at first and then in many civilizations with a
rich variety of forms and technical differences particularly in Hittite,
Phrygia and Urartu. In Seljukian and Ottoman Era, the best examples
of rare architectural structures are again located in these lands
where ceramics produced in centers such as Iznik and Kutahya as
a complementary element met with architecture. What about today?

Are ceramics turning into an industrial product which we cover our
wet volumes with in today’s capitalist world?

The “Fureya Koral With Her Unseen Works" Exhibition, invites us to
remember the past and see where we are today over the works of the
first woman ceramic artist of the Republic Turkey and the pioneer
of the modern ceramic art who has made a great contribution in
introducing tile art to modern architecture.



Bauhaus modeline dayanan bu yaklasim; tasarimin butincul
olarak ele alinmasini, sanatcinin en basindan sirece dahil
edilmesini saglar. Buyaklasimile ortaya ¢ikanislerin bir “stisleme”
ogesi olmak yerine mimarinin ayrilmaz bir pargasi haline gelmesi
hedefleniyordu.

Ozellikle 1958 Briiksel Sergisi’nde Tiirkiye Pavyonu icin yapilmis
olan panolarin yarattigi etki ile ivme kazanan bu siiregte, tasarima
butinsel yaklasan donemin onemli mimarlari sanatgilarla ortak
calismalar yaptilar. Bu sanatgilar arasinda Fireya Koral disinda
Bedri Rahmi Eyuboglu, Jale Yilmabasar, Sadi Diren, Attila Galatali,
Ali Teoman Germaner, Eren Eyliboglu, Hamiye Colakoglu gibi
isimleri sayabiliriz. Bu misterek calismalarin yayginlasmasinda,
insaat maliyetlerinin belirli bir ylizdesinin sanat yapitina ayrilmasi

zorunlulugunu da géz ardi etmemek gerekir. Ornedin Manifaturacilar

Carsisi’'nda; Bedri Rahmi Eyiiboglu, Eren Eyliboglu, Nedim Ginsdr,
Fireya Koral, Sadi Diren, Yavuz Gorey, Kuzgun Acar, Teoman
Germaner gibi farkli disiplinlerden sanatcilarin eserlerine kamusal
veya 0zel alanda birlikte yer verildigini goruriz.

Mimar-sanatgi is birlikleri sonucunda insa edilen yapilarin bir
kismi, statik problemler, kentsel dontisiim, depreme dayaniklilik, el
degistirme, yenilenme gibi cesitli nedenlerle yikilmistir.

0 donemden kalan diger yapilar icin de bu tehdit devam etmektedir.

Donem yapilarinin eksilmesiyle kent belleginin 6nemli bir kisminin

kaybolmasina ve bu yapilarla birlikte sanat eserlerinin de yok
olmasina yol agmistir.

Fiireya Koral’in Sheraton Oteli ve Ankara’'daki Marmara Oteli’nde yer
alan panolari ait oldugu yapiyla birlikte yikildigi icin glinimuze kadar
ulasamamis bircok eserden bazilaridir.

Dunya cografyasina bakildiginda tarihin ilk donemlerinden itibaren
cok sayida medeniyetin ve toplulugun yasam alani olan Anadolu
topraklari, koklu tarihi ve zengin kultirel mirasi ile bizlere bitmez
tikenmez bir Kkiltur birikimi sunmaktadir.

Sahit oldugumuz bu birikimin seramige yansimis halini ana tanrica
idollerini takiben form zenginligi ve teknik farkliliklarla basta Hitit,
Frig ve Urartu olmak Uzere bircok medeniyette goririiz. Selguklu
ve Osmanli Dénemi’nde, iznik ve Kiitahya gibi merkezlerde iretilen
ve tamamlayici bir 6ge olan seramikle mimarinin bulustugu nadide
mimari yapilarin en guizel ornekleri yine bu topraklarda yer alir. Peki
ya bugin?

Bugiinin  kapitalist diinyasinda seramik islak hacimlerimizi
kapladigimiz bir sanayi trtiniine mi dontisiiyor?

“Gortlmemis Eserleriyle Fireya Koral” Sergisi geleneksel cini
sanatinin modern mimariye kazandirilmasina énemli katki saglayan
Cumhuriyet Turkiye’sinin ilk kadin seramik sanatgisi ve cagdas
seramik sanatinin dnclsi Fureya Koral'in eserleri Gzerinden bizleri
gecmisi hatirlamaya ve geldigimiz noktayi disiinmeye davet ediyor.
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BASKENT KULTUR
YOLU GORDION’DAN
GECIYOR

Bagkent Kiiltiir Yolu Festivali kapsaminda
diizenlenen Uluslararasi Kral Midas Sergisi Anadolu
Medeniyetleri Miizesi'nde acildi. Antik Roma
donemine kadar Anadolu’da varligini siirdiiren
uygarliklardan biri olan Frig kiiltiiriiniin merkezi
Gordion Antik Kenti'nin Diinya Kiiltiir Mirasi
Listesi’ne girdigi de serginin acilisinda duyuruldu.

CAPITAL CULTURE ROAD
PASSES THROUGH
GORDION

The International King Midas Exhibition
organized as part of the Capital Culture Road
Festival, is opened in the Museum of Anatolian
Civilizations. It’s also announced in the opening
of the exhibition that the center of Phrygian
culture that continued its existence in Anatolia
until the Roman era, the Ancient City of Gordion
is entered the List of World Culture Heritages.
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» Prof. Dr. NADIRE SULE ATILGAN
Docg./Assoc. Prof. MUTLU BASKAYA

Baskent Kiltiir Yolu Festivali kapsaminda, kiratorligini Prof. Dr.
Nadire Sule Atilgan ve Dog. Dr. Mutlu Baskaya’nin yaptigi Uluslararasi
Kral Midas Sergisi Ankara'da Anadolu Medeniyetleri Miizesi’'nde
acildi. Agilis, T.C. Kiltlir ve Turizm Bakanligi'ni temsilen Anadolu
Medeniyetleri Mizesi Mudiri Yusuf Kirag, Glzel Sanatlar Genel
Miidiir Yardimcisi Alper Ozkan ve Hacettepe Universitesi GSF Dekani
Prof. Dr. Nadire Sule Atilgan ile Hacettepe Universitesi Rektdrii Prof.
Dr. Mehmet Cahit Giiran'in konusmalariyla basladi. Ardindan HU
Ankara Devlet Konservatuvari Mudir Yardimcisi Prof. Dr. Cenk Giray
Curave Ata Sivaci gitar, Jau Nigges barok fliit esliginde miizik dinletisi
verdiler. Gordion Antik Kenti’nin efsanevi Krali Midas ve Frig kultdra
esintileri taslyan eserler, ulusal ve uluslararasi davetli sanatgilarin
katilimiyla 16 Eylul — 01 Ekim 2023 tarihleri arasinda ziyarete acildi.

As part of the Capital Culture Road Festival, the International
King Midas Exhibition under the curatorship of Prof. Dr. Nadire
Sule Atilgan and Assoc. Prof. Dr. Mutlu Baskaya, is opened in the
Ankara Museum of Anatolian Civilizations. The opening began
with the speeches of Director of Museum of Anatolian Civilizations
Yusuf Kirac on behalf of the T.R. Ministry of Culture and Tourism,

Assistant General Director of Fine Arts Alper Ozkan, Hacettepe

University Faculty of Fine Arts Dean Prof. Dr. Nadire Sule Atilgan
and Hacettepe University Rector Prof. Dr. Mehmet Cahit Guran.
Later on, a concert is given by HU Ankara State Conservatory
Assistant Director Prof. Dr. Cenk Guray Cura and Ata Sivaci in
guitars and Jau Nigges in baroque flute. The art works bearing
inspirations from the mythical King Midas of the Ancient City of
Gordion and the Phrygian culture, is opened to visits between 16th
September - 01st October 2023 with the participations of national
and international guest artists. Deputy Minister of Culture and
Tourism Batuhan Mumcu, with numerous art lovers and tourists




Kiltir ve Turizm Bakan Yardimcisi Batuhan Mumcu ve cok sayida
sanat sever ve turist bu sergiyi ziyaret etti. Ayni kapsamda Gordion
temali seramik sekillendirme teknikleri Uzerine gerceklestirilen
etkilesimli calistayda davetli uluslararasi sanatgilar, izleyici ve mize
calisanlariyla birlikte seramik eserler yapti. Calistaya Kore'den Kim
Yongmoon, UKkrayna’dan Viacheslav Pasynok, Tirkiye'den ise Mutlu
Baskaya katildl.

Antik Roma donemine kadar Anadolu’da varligini sirdiren
uygarliklardanbiriolan Frigkultlrd, Antik Roma ve Yunankiiltirlerinin
olusmasinda diger Anadolu uygarliklari gibi temel olmustur. Baskent
Ankara’nin en dnemli tarihi bdlgesi Gordion Antik Kenti’nin Dlnya
Kiltlr Mirasi Listesi'ne girebilmesine katki saglamak ve bu tarihi
olaya dikkat cekmek amaciyla Gordion Antik Kenti’nin Krali “Midas”
bu serginin konusu olarak secilmisti. Mize Muduri Yusuf Kirag,
Gordion Antik Kenti’nin Dlnya Miras Listesi’ne girdigini de serginin
acilisinda duyurdu.

Kral Midas’in i1siginda karakter tasarimi

Friglerin Gordion (Yassihoyuk) ile birlikte iki dnemli merkezinden biri
olan Midas Yazilikaya Acik Hava Kutsal Alani, Daglik Frigya denilen
Frig vadisindeki en onemli gezi noktasidir. Asurlular icin Muskili
Mita olarak bilinen Kral Midas, MO 738 - MO 696 yillari arasinda en
Unlu Frigya Kralrdir. Dinya edebiyatini sekillendiren Antik Yunan ve
Roma mitolojileri de dahil olmak Uzere pek cok mitolojik hikdyeye
konu olmustur. Midas’in dokundugu her seyi altina cevirmesi ve
esek kulaklarina sahip olmasi en bilinenleridir. Bu hikayeler bircok
sanatciya ilham vermis ve eserler Uretmelerini saglamistir. Midas ve
Gordion ile ilgili bircok tiyatro eseri de sahnelenmistir.

Bu proje ile amaclanan Kral Midas’in hikayelerinin isiginda 21. yizyil
kiltur endistrilerine kaynak olabilecek karakter tasarimi, bir hikaye
anlatiminin en onemli parcasidir. Karakter gelisimi ve tasarimi
yazarlar igin de cok onemli edebi terimlerden biridir. Literatirde
karakter tasarimi, bir anlati icinde kurgusal karakterler yaratma
ve gelistirme sirecini ifade eder. Fiziksel gorinimlerini, Kisilik

sergi / exhibition

visited this exhibition. In the interactive workshop organized on
Gordion themed ceramic forming techniques as a part of the same
event, international guest artists created ceramic works together
with the audience and the museum staff. Kim Yongmoon from
Korea, Viacheslav Pasynok from Ukraine and Mutlu Baskaya from
Turkey participated in the workshop.

Phrygian culture that continued its existence in Anatolia until the
ancient Roman era, has been a ground in the constitution of Ancient
Roman and Greek cultures like other Anatolian civilizations. In
order to tend to make the Ancient City of Gordion, one of the most
important historical site of the Capital City Ankara, enter the List of
World Culture Heritages and remark this historical event, the King of
Ancient City of Gordion, Midas has been chosen as the theme of this
exhibition. Museumn Director Yusuf Kirac announced in the opening
of the exhibition that the Ancient City of Gordion entered the List of
World Culture Heritages.

Character design in the guide of King Midas

Midas Yazlikaya Open Air Sanctuary as one of two important centers of
Phrygians together with Gordion (Yassihoyuk), is the most significant
tour point in Phrygian valley called Phrygian Highland. King Midas,
also known as Mita the King of Mushki in Assyrians, is the most
important Phrygian king between 738 BC - 696 BC. He has been
mentioned in several mythological stories including also the Ancient
Greek and Roman mythologies that shapes the world literature.
Most well-known of these are the Midas who turns everything he
touches into gold and has donkey ears. These stories have inspired
many artists and made them create art works. There are also many
theatrical productions displayed about Midas and Gordion.

What's purposed with this project is character design in the guide of
King Midas which may be a source for 21st century’s culturalindustries,
and that is the most important part of a story telling. Character
development and design is also a crucial literate term for writers.
Character design in literature states for the process of creating and
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ozelliklerini, gegmislerini, motivasyonlarini ve hikayedeki genel
rollerini olusturmayi icerir. Etkili karakter tasarimi, okuyucular ya da
gorsel sanatlara uyarlandiginda izleyicinin ilgisini cekmek ve anlatiyi
hayata gecirmek icin cok dnemlidir. ilk karakter 6rnegi Homeros’un
destansi anlatimindaki kurnaz Odiseus’tur. MO 738- MO 696 yillari
arasinda yasamis oldugu duslnilen, yasami ve olumiu mitolojik
efsanelere konu olan, hirsi ve ag¢ gozluliguyle nam salmissa da
utangag ve ince Kisiligiyle celiskileri de iginde barindiran Frigya’nin
Efsanevi Krali Midas tam da karakterize edilebilecek bir Kisiliktir.

Gorsel sanatlarda iyi bir karakter tasarimi karakterlerin hedefleri,
baslarindan gegen olaylar, Kisilik 6zellikleri, fiziksel kapasiteleri ve
sartlari, nlerine ¢ikan engeller ve catismalarin bir karakter izerinde
gorsellestirilmesiyle gergeklestirilir. Bir karakter sanatcisi -genellikle
animasyon, film ve dijital oyun sektdriindeki karakter hikdyelerinden
yola cikarak gorsel olarak betimlenen meslek karakterleri, inanilmaz
goruntuleri ve oykileri anlatmadan izleyicinin iliskilendirebilecegi

Sultan Burcu Demir

hale getirerek bir tiiketiciyi hikdyeye baglar. Karakter tasarimi ayni
zamanda 21. ylizyil icin cagdas sanatgilarin kullandigi 6nemli ve etkili
bir sanat anlayisidir.

Dinya edebiyatini sekillendiren Antik Yunan ve Roma Mitolojileri de
dahil olmak {izere pek cok mitolojik hikayeye konu olmus olan MO
738 - MO 696 yillari arasinda yasamis en nlii Frig Krali; Asurlular
icin Muskili Mita olarak bilinen Kral Midas; Hacettepe Universitesi
Glzel Sanatlar Fakdiltesi Uluslararasi Kral Midas Gordion etkinligi ile
yeniden yorumlandi. Dokundugu her seyi altina ceviren, kulaklarinin
esek kulaklari olmasiyla tinli Kral Midas’in hikayeleri Baskent Kiiltir
Yolu Festivali kapsaminda Anadolu Medeniyetleri Miizesi’nde 2 ve
3 boyutlu Uriinlerle ve 21. ylzyil heykeli olarak nitelendirilen, ayni
zamanda dijital oyun, animasyon, fantastik film sektori gibi pek cok
kiltur Grinlnd sekillendiren ARTOYS kapsaminda ele alinarak yeni
eserler gelistirildi. Antik Roma donemine kadar Anadolu’da varligini
surdiren, Frig kiltrd ulusal ve uluslararasi davetli seckin sanatgilar
tarafindan 21. ylizyil kiiltiird igin yeniden tasarland.
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developing a fictional character within a narrative. It involves creating
their physical appearance, personal traits, backgrounds, motivations
and general roles in the story. An effective character design is very
important to draw the attention of readers or the audience when
implemented to visual arts and to bring the narrative into life. The
first example of a character is the cunning Odysseus in Homer's epic
narrative. Phrygia’s Mythical King Midas who is believed to have lived
between 738 BC - 696 BC, has a life and death mentioned in myths,
became famous for his lust and greed but also has discrepancies with
his shyness and courtesy, is just the right person to be characterized.

A good character design in visual arts, comes to life by visualizing
the character’s goals, incidents they experienced, personal traits,
physical capacities and conditions and obstacles and conflicts they
come across on a character. A character artist looks at the character
stories in the animation, film and digital game sectors in general,
makes visually depicted characters relatable by the audience without

narrating the unbelievable scenes and stories and binds a consumer
with the story. Character design is also a significant and effective art
approach used by modern artists for the 21st century.

The most famous Phrygian King,; known as Mita of Mushki by Assyrians,
King Midas who has been mentioned in several mythological stories
including also the Ancient Greek and Roman Myths, lived between
738 BC - 696 BC; is re-interpreted with the International King Midas
Gordion event of Hacettepe University Faculty of Fine Arts. Famous for
his ability to turn everything he touches into gold and with his donkey
ears, the stories of King Midas is approached to develop new art
works with 2 and 3 dimensional products in the Museum of Anatolian
Civilizations as part of the Capital Culture Road Festival and within the
scope of ARTOYS which shapes several cultural products considered
also as 21st century sculptures such as digital games, animations and
fantastic film sectors. The Phrygian culture that continued its existence
in Anatolia until the Ancient Roman era, is re-designed by national and
international elite guest artists for the culture of 21st century.



Sergiye Katilan Sanatgilar:

Candan Terwiel (Hacettepe Universitesi)/ Mustafa Salim Aktug
(Hacettepe Universitesi) / Kaan Canduran (Hacettepe Universitesi)/
Elif Varol Ergen (Hacettepe Universitesi) / Murat Devrim Atilgan
(Bagkent Universitesi) / Atila Isik (Hacettepe Universitesi) / Bugra
Ozer (AHBV Universitesi)/ Banu Bulduk Tiirkmen (Hacettepe
Universitesi) / Seza Soylucicek Vurgun (Hacettepe Universitesi) /
Mehmet Maden (Hacettepe Universitesi) / Tuba Merdese (Hacettepe
Universitesi)/ Melisa Engineri (Hacettepe Universitesi) / Sercan
Filiz / Aykut Oz (Devlet Opera ve Bale) / ilhan Marasali (Hacettepe
Universitesi)/ Soner Pilge (Hacettepe Universitesi)/ Kim Young Moon
(Kore-Hacettepe Universitesi)) / Ivan Fizer (Ukraine) / Pasynok
Viacheslav Slavik ( Ukraine) / Janina Myronowa (Ukraine) / Thatree
Muangkaew (Thailand)/ Nadire Sule Atilgan (Hacettepe Universitesi)
/ Mutlu Baskaya (Hacettepe Universitesi)/ Sultan Burcu Demir
(Hacettepe Universitesi) / Deniz Yesim Talug Demiriz (Hacettepe
Universitesi) / Fatih Kurtcu (Hacettepe Universitesi)
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Artists Who Participated in the Exhibition:

Candan Terwiel (Hacettepe Universityl/ Mustafa Salim Aktug
(Hacettepe University] / Kaan Canduran [Hacettepe University)/
Elif Varol Ergen [Hacettepe University] / Murat Devrim Atilgan
[Baskent University] / Atila Isik (Hacettepe University] / Bugra Ozer
[AHBY University)/ Banu Bulduk Turkmen (Hacettepe University]
/ Seza Soylucicek Vurgun (Hacettepe University] / Mehmet Maden
(Hacettepe University] / Tuba Merdese (Hacettepe University)/
Melisa Engineri (Hacettepe University] / Sercan Filiz / Aykut Oz
(State Opera and Ballet] / llhan Marasali (Hacettepe University)/
Soner Pilge [Hacettepe Universityl/ Kim Young Moon [Korea-
Hacettepe University)] / Ivan Fizer (Ukraine] / Pasynok Viacheslav
Slavik (Ukraine] / Janina Myronowa (Ukraine] / Thatree Muangkaew
(Thailand)/ Nadire Sule Atilgan (Hacettepe University] / Mutlu
Baskaya [(Hacettepe University)/ Sultan Burcu Demir (Hacettepe
University] / Deniz Yesim Talug Demiriz [Hacettepe University] / Fatih
Kurtcu (Hacettepe University)
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PORSELENE GIDEN YOLDA
MAVi-BEYAZ SERGiSi

iznik Tirk islam Eserleri Miizesi ve iznik Arkeoloji Miizesi Mayis ayinda “Porselene Giden Yolda
Mavi- Beyaz” sergisine evsahipligi yapti. Gecmise saygi, gelecege armagan olarak planlanan etkinlik
Uzakdogu’dan Avrupa’ya uzanan porselenin iznik cinileriyle baglantisina odaklaniyordu.

Iznik Turkish Islamic Arts Museum and Iznik Archeology Museum hosted the “Blue-White on the Road to

Porcelain” exhibition in May. The event, planned as a respect for the past and a gift to the future, focused
on the connection of porcelain, which extends from the Far East to Europe, with Iznik tiles.
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Kiltir ve Turizm Bakanligi ile Hollanda Biyikelciligi'nin destegdi
ile gerceklestirilen “Porselene Giden Yolda Mavi — Beyaz” sergisi
Miizecilik Giinii olarak kutlanan 18 Mayis’ta iki farkli mekanda, iznik
Tiirk islam Eserleri Miizesi ve yeni hizmete acilan iznik Arkeoloji
Mizesi'nde izleyicilerin begenisine sunuldu. Koordinatorler Prof. Dr.
Candan Terwiel ve Galerim Yéneticisi Meral Oztiirk 31 Mayis’a kadar
devam eden serginin amacini soyle dile getirdiler: “Porselene Giden
Yolda MaviBeyaz projesi; 15. ve 16. yiizyillarda Avrupa gibi Anadolu’yu
da etkisi altina alan Cin porselenlerinin taklidi cabasiyla dogan, yeni
teknik ve estetik arayislarinin giiniimiiz seramik sanat ve estetigi
ile mavi — beyaz cercevede yeniden ele alinmasidir. Ayrica gegmise
saygl, gelecege armagan olarak dusunilen bu etkinligin igcine Turk,
italyan ve Hollandali seramik sanatcilari ile geleneksel iiretim yapan
ustalar dahil edilmistir”.

Porselenin izini siirmeye iznik’ten baslayan serginin daha sonra italya
ve Hollanda’da tekrarlanmasi planlanmaktadir. ilk sergi icin iznik’in
secilmesi ise son derece dogal bir yaklasim olarak gorulmektedir.
iznik Bizans’tan sonra Osmanl’nin da seramik tiretim merkezi olmus
ozellikle istanbul’'un alinmasini takip eden dénemde diinyaca iin
salmis Mavi - Beyaz Donemini yasamistir. Bu donemde porselene
ulasilamamissa da kendi teknik ve estetik yorumunu gelistirerek
adini duyurmustur, iznik.

sergi / exhibition W

The “Blue- White on the Road to Porcelain” exhibition, organized
with the support of the Ministry of Culture and Tourism and the
Dutch Embassy, was presented to the audience on May 18, which
is celebrated as Museology Day, in two different venues, the
Iznik Turkish-Islamic Arts Museum and the newly opened Iznik
Archeology Museum.

Coordinators Prof. Dr. Candan Terwiel and Galerim Manager Meral
Ozturk expressed the purpose of the exhibition, which continues
until May 31, as follows: "Blue and White on the Road to Porcelain
project is the reconsideration of the search for new techniques and
gesthetics, which was born with the effort to imitate the Chinese

porcelains that
influenced  Anatolia
as well as Europe

in the 15th and 16th
centuries, within the
blue-white framework
with today’s ceramic
art and aesthetics.
In addition, Turkish,
and  Dutch
ceramic artists and

Italian

traditional production
masters were
included in this event,

which is considered as a respect for the past and a gift to the future.”

The exhibition, which started tracing the traces of porcelain in Iznik,
is planned to be repeated in Italy and the Netherlands. Choosing
Iznik for the first exhibition seems like a very natural approach. After
the Byzantine period, Iznik became the ceramic production center
of the Ottoman Empire and experienced the world-famous Blue
and White Period, especially in the period following the conquest of
Istanbul. Although porcelain was not available during this period,
Iznik made a name for itself by developing its own technical and
aesthetic interpretation.

Sergiye katilan sanatci ve kurumlar
Artists and institutions participating in the exhibition

Adil Can Giiven, Adile Feyza Cakir Ozgiindogdu, Atila Cakir,
Augusto Girolamini, Aysegiil Tiiredi Ozen, Aytuna Cora, Beril
Anilanmert, Bingiil Basarir, Bottega Gatti, Burcu Oztiirk Karabey,
Candan Dizdar Terwiel, Caner Yedikardes, Deniz Onur Erman, Elif
Aydogdu Agatekin, Erglin Arda, Gioela Suardi, Glingdr Guner,
Hasan Sahbaz, Hiiseyin Ozcelik, Isil Tiifekci Ardig, ihsan Berke
Saracoglu, ithan Marasali, irfan Aydin, ismail Yigit, iznik Cini Vakfi,
iznik Mavi Cini, Marijke Gemessy, Martine De Jong, Mehmet Celik,
Mehmet Kutlu, Mehmet Tiiziim Kizilcan, Meral Oztiirk, Mesude

Kiinen, Mirco Denicolo, Mirta Morriggi, Mustafa Tuncalp, Mutlu
Baskaya, Nagihan Giimiis Akman, Nezihe Lerzan Ozer, Nicole
Grammi, Nurdan Yilmaz Arslan, Olgu Siimengen Berker, Odiil
Isitman, Pinar Baklan, Riza Tan Bugra Ozer, Ruth Terwiel, Sadik
Ramazan Yilmaz, Safiye Basar, Senanur Giindogdu Dodevski,
Serap Unal, Sevim Cizer, Seving Késeoglu Ulubatli, Seyhan Yilmaz,
Sibel Bucurgad Atasoy, Sule Altay, Tevfik Tiren Karagdzoglu,
Tugrul Emre Feyzoglu, Turgut Tuna, Bursa Uludag Universitesi
iznik Meslek Yiiksek Okulu, Vedat Kacar ve Zehra Cobanli.
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0ZGURLUK KUSUN KANADINDA

EssizbirdogamirasiolanBandirmaKuscenneti’ninkorunmasiicinfarkindalikyaratmaamaciylagerceklestirilen
festivalde “Kus Misali- Umut” baslikli disiplinlerarasi bir karma sergi de acildi. Sergiye katilan sanatgilarin
ortak arzusu; doga harikasi kuslardan feyz alarak zihinlerdeki kuslari goriiniir kilabilmekti.

Heron In the Lake

N FiLiZ AGILONU

32. Bandirma Kuscenneti Kultir ve Turizm Festivali 20 Eylil- 7
Ekim tarihlerinde “Kus Misali- Umut” baslikli disiplinlerarasi karma
bir sergiye evsahipligi yapti. Kiratorligund Prof. Zehra Cobanli’nin
yaptigi sergi Bandirma Tun¢ Basaran Kiltir Merkezi'nde acildi.
Acilista Bandirma Belediye Baskani Tolga Tosun da sanatgilarai
yalniz birakmadi
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FREEDOM IS ON THE
WINGS OF THE BIRD

In the festival organized to raise awareness for
the protection of Bandirma Kuscenneti (Bird
Paradise) which’s a unique heritage of nature,
there’s also an interdisciplinary group exhibition
titled “Like a Bird - Hope”. The common wish of
the artists participating in the exhibition, is make
the birds in the mind apparent by taking a cue
from birds, the wonders of nature.

The 32nd of Bandirma Kuscenneti Culture and Tourism Festival
hosted an interdisciplinary group exhibition titled “Like a Bird -
Hope” between 20th September - 7th October. Curated by Prof.
Zehra Cobanli, the exhibition is opened in Bandirma Tunc Basaran
Cultural Center. Bandirma Mayor Tolga Tosun was also present in
the opening together with the artists



Serginin mottosu “Sanat; coskun bir akis,
Ozglrce algilayissa, ucarcasina Kus Misali
heyecandan heyecana... Karincanin gokylziine,
kuslarin yerylziine bakisi gibi bambaskaysa
gozluklerimiz... Yola c¢ikma vakti gelmistir
zamanda” idi.

Seramik, cam, resim ve 6zglin baski eserlerden
olusan sergiye Kkatilan sanatgilar: Zehra Cobanli,
Aysun Diniz, Rengin Solmaz Sénmez, Ayse Giiler,
Tilin Oztiirk, Derya Geylani, Leyla Kubat, Sibel
Sicimoglu, Filiz Agilonu, Demet Uzgur Atay, Miige
Bayer, Déniis Cicek, Ilkiz Colak, Elif Damlarca,
Saime Hakan Donmezer, Dilek Ercal, Bahri Giilag,
Sezin Turk Kaya, Nurhan Kiyik ,Zeynep Kurtulus,
Dilek Orten, Remzi Ozkara, Nilgiin Salur, Giinsu
Saragoglu, Mehmet Sumbelli ve Kerem Tan.

Serginin sekillenmesinde,

bir doga harikasi

Bandirma Kus Cenneti’nin

essizligi ve tim guzelligi

cok onemli bir hareket

noktasiydi. Kus temasiyla

umutlari yesertmek,

yasama tutunmak,

sanatin iyilestirici gicl

ile bulusmak icin doga

tutkunu  sanatgilar  bir

araya getirdi. TUim sanatcilarin ortak arzusu,
suyun izinde, azim ve inanilmaz icgudleriyle
doganin guzelleri Kkuslardan feyz alarak,
zihinlerdeki kuslari gorinir kilmakti. Bandirma
Belediyesi’nin yillardir dlzenledigi bu festival
essiz bu doga mirasimizi yasatma ve Korunmasi
icin stirdirilebilir bir farkindalik yaratmaya katki
sagliyor.

Ozgiirligi stirdirilebilir kilmak igin, korumamiz
gerekenleri  hatirlamak o6nemli;  suyumuzu,
topragimizi,dogamizi... Diinyadadeneyimledigimiz
doga olaylari, mevsimsel etkilerden farkli
artik... Farkinda olmak da yetmiyor. Kuslar bize
hatirlatiyor suyu, topradi, yuvamiz yerylzinu
korumamiz gerektigini... Kuslarin 6zglr kanadinda
yarinlara isik tutmak umuduyla...

sergi / exhibition W

The exhibition's motto was “If art is a
jubilant flow, a free perception, flying
it up Like a Bird from excitement to
excitement... If our glasses are utterly
different like ants’ view to the sky and
birds” view to the earth... Then its” time to
set off in time”.

Artists participating in the exhibition
comprising of works of ceramic, glass,
painting and genuine printing are: Zehra
Cobanli, Aysun Diniz, Rengin Solmaz
Sonmez, Ayse Guler, Tulin Ozturk, Derya
Geylani, Leyla Kubat, Sibel Sicimoglu, Filiz
Agilonu, Demet Uzgur Atay, Muge Bayer,
Donus Cicek, llkiz Colak, Elif Damlarca,
Saime Hakan Donmezer, Dilek Ercal,
Bahri Gulac, Sezin Turk Kaya, Nurhan
Kiyik, Zeynep Kurtulus, Dilek Orten, Remzi Ozkara, Nilgun Salur,
Gunsu Saracoglu, Mehmet Sumbelli and Kerem Tan.

Being a wonder of nature, Bandirma Kus Cenneti’s uniqueness
and whole beauty was a significant starting point in shaping
the exhibition. It brought nature-lover artists together to raise
hopes and hold on to the life with the birds theme and come
together with the healing power of art. The wish of all artists is
to make the birds in minds apparent by taking a clue from the
nature’s beauties the birds which are on the trail of water with
their tenacity and unbelievable instincts.
Organized by Bandirma Municipality for
years, this festival contributes in raising
a sustainable awareness to keep this
unique heritage of nature alive and to
protect it.

It's important to remember those who
we need to protect to make freedom
sustainable; our water, our earth,
our nature... The natural events we
experience in the world are now different
from seasonal effects... And just being
aware is not enough. Birds are making
us remember that we need to protect the
water, the earth, our home, our earth...
With the hope of shedding a light to the
future on the free wings of birds...
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100. YIL iCiN 24 SANATCIYLA ANADOLU
IMECESi: CUMHURIYET GUNES|

ANATOLIAN COLLECTIVE WORK WITH 24 ARTISTS

FOR THE 100TH YEAR: THE SUN OF REPUBLIC

24 yildir Eskisehir’de gerceklestirilen Uluslararasi Pigmis Toprak Sempozyumu’nda bu yil 24 sanatgi tarafindan
“100. Yil Cumhuriyet Anit1” yapildi. ismet inénii’niin adini tasiyan caddede yer alan yapitin acilisi ise 29
Ekim’de Eskisehir Cumhuriyet Gii¢ Birligi’nin yapacagi 100. Yil Halk Yiiriiylisii’niin ardindan gerceklestirildi.

In the International Terra-Cotta Symposium organized in Eskisehir for 24 year, “100®

Year Republic Monument” is made this year by 24 artists. The opening of this work

located in the street bearing the name of Ismet Inonu, is performed after the 100" Year

[ PROF. BILGEHAN UZUNER] People’s March which’s organized by Eskisehir Republic Coalition on 29th October.




Cumhuriyet’in aydin, 0zglr, cagdas kildigi insan, vatanina
bagliigini, Kurucu 6nderine minnetini, Cumhuriyet’e saygisini ancak
sanatla miuhurler, taclandirabilirdi; biz de dyle yaptik. 24 yildir
organizasyonunu surdirdigim Pismis Toprak Sempozyumu’nda
glinimize kadar 250 civarinda seramik heykel urettik. Pandemi
doneminde sagdlikcilar anisina yaptigimiz baca formundaki anit ile
100. Yil Anit’'nin Kolektif eser olmalari nedeniyle arti bir degere
sahip oldugunu disintyorum. Sempozyum fikri 2000 yilindan
gunimuze 24. yilini doldurdu, diizenledigimiz sempozyum sayisi ise
16’ya erdi.

2023 tarihinde Cumhuriyet’in 100. yasina erdigimiz bu yil Bagkanimiz
Dr. Ahmet Atacg ile Cumhuriyet’e, 100 yila adanmis bir yapit Gretmek
Uzere karar verdik. Bu duruma 6zgii olarak 24 Tirk sanatci ile
“Cumhuriyet Glnesi” kolektif yani Anadolu’nun imecesiyle dev
bir eser Uretme fikrini gelistirdik. 24 sanatgl akademisyen, 30
ogrenci asistan ve 25 kadar belediye calisani ile 4-17 Eylil tarihleri
arasinda yorucu, stresli ama verimli bir calismayla anit eseri
gerceklestirdik. Hayatimin en anlamli, sonucundan ¢ok gurur
duydugum bu sempozyumu organize etmekten, gerceklestirmekten
¢ok mutlu oldugumu belirtmeliyim. 100. Yil anitimiz Tirk seramik
tarihinin 6nemli 6rnekleri arasinda yer alacaktir. Eserin merkezinde
Atatirk’in rolyefiyle olusturdugum bir kilit tasi yer aliyor ve bu
tas bir mimaride Kullanilan tasiyici kemer gibi Cumhuriyet’in tim
isinlarini bir arada tutuyor. Gunes isinlariyla birlikte kalturlerin,
sanatgl izlerinin yelpaze gibi istiflendigi anitta Cumhuriyet’e 1sik
olan tim sanatgli arkadaslarima, sevgili asistan ogrencilerimize,
belediye emekcilerine ve tabi ki baskanimiz Ahmet Atag’a tesekkir
ediyorum. Cumhuriyetimizin 100. yili Kutlu olsun.

Ahmet Atac ve Bilgehan Uzuner/Ahmet Ata¢ and Bilgehan Uzuner
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It would be just the right think for the human that's intellectualized,
liberalized and modernized by the Republic, to seal and crown his/
her loyalty to homeland, thankfulness to his/her founding leader
and his/her respect to the Republic with art; and we did so. We have
produced about 250 ceramic sculptures to this date in the Terra-
Cotta Symposium which I've been organizing for 24 years. | think
the chimney-formed monument we did in the name of health care
workers in the pandemic period and the 100th Year Monument have
a particular value for they're the products of a collective work. The
idea of a symposium has made its 24! year since the year of 2000 and
the number of symposiums we organized has made it to 16.

In this year of 2023 where we made it to the 100" year of our Republic, we
decided together with our President Dr. Ahmet Atac to produce a work of
art dedicated to the 100th year. Specific for this situation, we developed
the idea of creating a huge work under the Anatolian collective work
“Sun of Republic” together with 24 Turkish artists. Together with 24 artist
academicians, 30 student assistants and 25 municipal staff, we brought the
monumental work into being with a tiring, stressful but productive work
between 4"-17" September. | have to express my gladness of organizing
and realizing the most meaningful symposium which | felt proudful by the
end. Our 100" Year Monument will have its place among the significant
examples of the Turkish ceramics history. There's a keystone which |
created with Ataturk’s relief at the center of the work and this stone holds
all the rays of the Republic like a load-bearing arch used in architecture.
With this monument where the cultures and traces of artists are stacked
like a hand fan with sun rays, | would like to thank to all my artists friends,
our dear assistant students, our municipal workers and of course our
president Ahmet Atac. May our 100" year of Republic be blessed.

WHAT DID THE ARTISTS PARTICIPATING
IN THE COLLECTIVE WORK SAY?

AYSUN DINiz:

It was an honor to take part in the 16! Terra-Cotta Symposium dedicated
to the 100th Year of the Republic. We bring a monument into being
together with the association of many of my artists friends and young
students. In the Sun of Republic monument that's designed by Bilgehan
Uzuner, | aimed at making a work which would intensify the light, color,
impact and the texture of the part | did.

DENIZ ONUR ERMAN:

In this precious project which | enjoyed every step of and felt a great of
being a part of, | took part with my design which | shaped by looking at and
taking inspiration from the cultural inventories of the Phrygia Civilization,
one of the Anatolian Civilizations settled on the city of Eskisehir. As every
artist begin to exhibit their pieces shaped by their own interpretations, |
felt the connective, holistic and healing power of the art. | experienced
the joy of creating together. As an artist, what charms me is the thought
of being able to reach to future generations with my traces [ left on terra-
cotta on this monument which we will be presenting to our Father's
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IMECEYE KATILAN SANATCILAR NE DEDI?

AYSUN DiNiz:

Cumhuriyet’in - 100. Yil'na ithaf edilen 16. Pismis Toprak
Sempozyumu’nda yer almak cok gurur vericiydi. Pek cok sanatgi
arkadasim ve gen¢ ddrencilerimizin birlikteligi ile bir anit
gerceklestirdik. Tasarimi Bilgehan Uzuner’e ait olan Cumhuriyet Isigi
anitinda ben gergeklestirdigim bélimde 1sik, renk, etki ve dokusunu
pekistirecek bir calisma yapmay!1 hedefledim.

DENIZ ONUR ERMAN:

Her asamasindan cok keyif aldigim ve pargasi olmaktan buylk gurur
duydugum bu dederli projede ben de Eskisehir kentinin Uzerine
kurulmus oldugu Anadolu Medeniyetleri’nden Frig Uygarligi'nin kiiltir
envanterlerinden yola ¢ikarak sekillendirdigim tasarimimla yer aldim.
Her sanatgi kendi yorumuyla sekillendirdigi parcalarini ortaya koymaya
basladik¢a, sanatin birlestirici, butlnlestirici, iyilestirici glcuni
hissettim. Beraber retmenin coskusunu yasadim. Bir sanatgi olarak,
Ata’min mirasina, varligimi borglu oldugum Cumhuriyet’e armagan
edecedimiz bu anitta benim de pismis topraga biraktigim izlerimle
sonraki nesillere ulasabilecek olma disiincesi beni adeta buyiledi. 2
hafta sonunda, tiim parcalar bitip, pisirilip, montajlandiginda eserimizin
onunden uzun sire ayrilamadik. Gunin her saati giinesin farkli
yansimalariyla bize sirprizler yapan bu anit adeta Cumhuriyetimizin
isiklarini temsil ediyordu. Eskisehir’in kent belleginde yer edinecek
olmasi ve bunun bir pargasi olmak fikri cok gurur vericiydi.
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heritage and to the Republic that | owe our existence to. When all of
the parts are finished, fired and assembled at the end of 2 weeks, we
couldn’t leave before our work for a long time. This monument surprises
us with different reflections from the sun at all hours of the day and was
representing the lights of our Republic. It was very honoring that it will
take part in the urban memory of Eskisehir and to be a part of this.

DILEK ALKAN OZDEMIR:

Eskisehir is having a successful transformation to be one of the favorite
centers of art and culture regionally for quite some time. This success
is of course a product of farsighted leaders and devoted works of the
intellectual people of the city. One of the most important and long-
running of these art activities is the Terra-Cotta Symposium organized
by the Tepebasi Municipality. In this monument made and dedicated to
our Republic’s 100" year, [ felt a great honor in taking partin this genuine
and collective work with my own work together with my colleague.

These kind of symposiums create a livelier and warmer environment
and cultivates the city’s soul for they are made together with those
living in the city. They give the chance to touch the art for those
people from elders to youth. And | believe that those who are
touched by art will be those individuals who will have something to
say in the future.

EMET EGEMEN ISiK ASLAN:
I feel honored to take part in such a meaningful 100" year monument
project under the execution of Bilgehan Uzuner and in our Republic’s



DILEK ALKAN OZDEMIR:

Eskisehir uzunca bir siredir bélgesel olarak sanat ve Kiltirin
gozde merkezlerinden biri olma yolunda basariyla dontisim
geciriyor. Bu basari tabii ki ongorilu liderler ve sehrin aydin
insanlarinin ozverili ¢alismalari sayesinde geliyor. Bu sanat
aktivitelerinin icinde en o6nemli ve uzun soluklu olanlardan
birisi de Tepebasi Belediyesi’nin organize ettigi Pismis Toprak
Sempozyumu. Cumbhuriyetimizin 100. yilina ithafen yapilan bir
anitta meslektaslarimla birlikte 6zgun ve kolektif bir calismada
kendi calismamla yer almaktan ¢ok buliytk bir onur duydum.

Bu tir sempozyumlar sehirde yasayanlarla ic¢ ice yapildigi icin
daha canli ve sicak bir ortam olusturmakta olup sehrin ruhunu
beslemektedir. Halkin yaslisindan gencine sanata dokunma sansi
saglamaktadir. Hayatlarina sanat tarafindan dokunulan Kisilerin de
ileride mutlaka soyleyecek sozleri olan kisiler olacagina inaniyorum.

EMET EGEMEN ISIK ASLAN:

Cumhuriyetimizin 100. yilinda Bilgehan Uzuner yuriticiligiunde
bdylesine anlamli 100. yil anit projesi icinde yer almaktan onur
duyuyorum... Her metrekaresini insa ederken bir Turk kadini ve
sanatcisi olarak bu sorumlulugu gururla tasidigimi belirtmek
isterim... Kelimelerin yetersiz kaldigi bu anlamli proje araciligi ile
tarihe iz birakabilmenin hakli gururunu yasiyorum... Sanatgilarin
ellerinde sekillenen daha nice 100. yil anitlarinin bu topraklarda
yukselecegini biliyorum...

HASAN SAHBAZ:

UluslararasiPismis Toprak Sempozyumu niteligi ile Glkemizin en
onemli seramik etkinligi olurken, 2000 yilindan bugiine sirekliligi
ile 200°e yakin seramik heykeli de sehre kazandirarak dinya
olceginde iddiali bir etkinlige donlismuis durumda. Yapilan tim
eserler elbette cok onemli ve yeri 6zel. Ancak insanligin ¢ok 6zel
bir zamani tecriibe ettigi pandemi slrecinde hayatini kaybeden
saglik calisanlarinin anisina yapilan ve sempozyumun ilk kolektif
anit heykeli buyuk bir vefa 6rnegi olmustur.

Yasadigimiz bu giizel topraklarin Cumhuriyet’in medeni degerleri
ile bulusmasinin 100. yilina 6zel 24 akademisyen sanatginin
gonlindn bulustugu yine ortak bir proje ile Eskisehir 6zelinde
Ulkemiz ¢ok anlamli ve 06zel bir anita kavustu. Cumbhuriyet
degderlerini temsilen tasarlanan bu anlamli projede yer almis
olmak diger katilimcilar gibi benim sanat hayatimda da cok 6zel
bir konuma yerlesti. Bu calismanin tasarimindan montajina,
muhtesem son haline gelisine kadar en basta Prof. Bilgehan
Uzuner hocamiza ve emek veren tim calisanlara minnettarim.

M. CANDAN GUNGOR

Bir insanin yasadigi su kiiclicik yasam periyodunda ne sansliyim
ki, Cumhuriyetimin 100. yilina tanik oluyorum. Bu yil 16.
Uluslararasi Pismis Toprak Sempozyumu’nun Cumhuriyetimizin
100. Yili anisina yapilan seramik anit projesine katki koyan
sanatcilarin arasinda olmaktan blyik bir onur ve mutluluk
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100 year... As a Turkish woman and artists, | would like to state that |
bear this responsibility with pride while building every square meter
of it... | take the proper pride of leaving a trace in history through this
meaningful project where words become insignificant... | know many
more 100" year monuments shaped at the hands of artists will arise
in these lands...

HASAN SAHBAZ:

While the International Terra-Cotta Symposium is our country’s most
important symposium in terms of its qualification, it has also turned into
an assertive eventin global scale by giving nearly 200 ceramic sculptures
to the city since 2000. Of course all the works are very important and
have a special place. But the symposiums first collective monumental
sculpture dedicated to the memory of healthcare workers who lost
their lives during the pandemic when humanity was experiencing a very
particular period of time, has been a great example of faithfulness.

Again with a common project where 24 academician artists’ hearts
came together for the 100" year of these beautiful lands we're living in
becoming one with civilized values of Republic, our country got a very
meaningful and special monument specific to Eskisehir. Taking part in
this meaningful project designed to symbolize the values of Republic,
has taken its place in my life of art just like other participants. I'm
grateful first to our teacher Prof. Bilgehan Uzuner and all those who
gave effort from the design to the assembly of this work and up until to
its magnificent final state.

M. CANDAN GUNGOR

How lucky I'm in this small period of life a human lives that I'm witnessing
my Republic’s 100" year. | feel a great honor and gladness to be one of
the artists having a contribution to the 16th International Terra-Cotta
Symposium’s ceramic monument project dedicated to the 100th Year
of our Republic this year. My gladness even got bigger for having the
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duyuyorum. Projeye dair i¢sellestirdigim duygularimi ‘Cumhuriyet
Isig’ seramik anitinin bir ‘isin’ini bicimlendirerek somut olarak
yansitma imkani buldugum igin bu mutlulugum bir kat daha artti.
Bir sanatg¢inin manevi tatmin duygusu her seyin tUstlindedir. Bana
bu imkani sunan ve bdylesine bir projenin tasarimini Ustlenen
Hocam Prof. Bilgehan Uzuner ve sempozyum diizenleme kuruluna
sonsuz tesekkirlerimi sunuyorum.

NAGEHAN ELiBOL:

Cumbhuriyet 1s1g1 100. yil adina yakisir bir eser oldu. Beraberlikten
dodgan birlik, bir olma duygusunun vicut bulmus hali. Farkli
insanlar olsak da farkli distncelerimiz, farkli inanislarimiz olsa
da iyi bir lider ve proje ekibi ile tim bu farkliliklarin nasil bir
uyum icerisinde estetik bir gérsele donusecedinin kaniti. Boyle bir
calisma igerisinde yer almaktan dolayi cok mutlu ve gururluyum.
Cocuklarimizin gelecedi icin Cumhuriyet Isigimiz her zaman
parlasin.

OYA UZUNER:

Bir sehir dusunin parklarinda, caddelerinde yuriytstnize
eslik eden blyuk boyutlu seramik heykeller. Dinyanin pek cok
Ulkesinden kdlturlerini yUkKlenip gelen sanatgilarin dev seramik
eserleri bu sehri 6zel kilan pek ¢ok farkliligin basini cekmekte.

Sehrimiz 6rnek bir Cumhuriyet sehri; sehrimiz yesil, sehrimizde
muizeler, var. 2 Senfoni Orkestrasi, Sehir Tiyatrolari, Ug
Universitesiyle geng, dinamik bir niifus, gelismis bir sanayii, sanati

opportunity to perceptibly reflect my emotions | internalized for the
project by shaping a ray of the ‘Sun of Republic’ ceramic monument. An
artist’s spiritual satisfaction is above all things. | would like to express
my endless thanks to my Teacher Prof. Bilgehan Uzuner who gave me
such an opportunity and undertook the project's design and to the
organizational board of the symposium.

NAGEHAN ELIBOL:

Republic’s light became a work worthy of the name for the 100" year. It's
an incarnation of the spirit of unity, being one arising from togetherness.
Even though we're different people, we have different thought and
beliefs, it's the proof how all these differences turn into an aesthetical
image in a harmony. I'm very glad and proud to take part in such a work.
May our Republic’s Light always shine for our children’s future.

OYA UZUNER:

Think about a city with big sized ceramic sculptures accompanying your
walk in its parks and streets. Huge ceramic sculptures of the artists
coming from many nations around the world with their cultures on their
backpack, lead the several distinctnesses that make this city special.

Our city is an exemplary city of Republic; our city is green, our city
has museums. With its 2nd Symphony Orchestra, City Theatres, three
universities, young and dynamic population, developed industry,
municipalities supporting and giving opportunity to the art and one of
the most prestigious and authentic symposiums of the world, the Terra-
Cotta Symposium that continues for 24 years, and now there are two



destekleyen, firsat veren belediyeleriyle 24 yildir siiren, diinyanin
en prestijli ve 0zglin sempozyumlarindan biri olan Pismis Toprak
sempozyumu, bu sempozyumun 250 civarinda eseriyle artik
acik hana mizesi sayilabilecek birikiminin icinde sehrimizde vefa
érnegi iki 6nemli kollektif yapit da var. ilki pandemide hayatini
kaybeden saglikgilar anisina yapilan Saglikgilar Aniti, digeri
Cumhuriyetimizin 100. Yilina ithafen 25 Turk Seramik sanatcisi
tarafindan uretilen anit. Kiiglik de olsa bir parcasi olmaktan gurur
duydugum, bu Ulkenin topragindan suyundan, yureklerimizde
yanan Cumhuriyet atesiyle pisirdigimiz bir vefa simgesi...

6ZGUR KAPTAN:

16. Pismis Toprak Sempozyumu Anadolu, Canakkale, Akdeniz,
Konya Selcuk, Marmara, Sakarya ve Usak Universitesi’nden
gelen 28 stajyer odrencinin sanatcilarla birlikte calistigi eski-
yeni deneyimlerin paylasildigi bir ortamdir. Birlikte 6§grenmenin
ve Uretmenin cok pratik bir hiz kazandigi 15 glinii geceli glindizli
calisarak bir okul donemi kadar uzun yasanan, sinirlarin
zorlandigl, zamanla yarisilan cok Uretken bir okuldur. Birlikte
yasanan bu deneyim 6grencilerin gelecek meslek hayatlarinin en
biylk destekgisi olacaktir.

PINAR BAKLAN:

Cumhuriyet ruhu dayanisma ruhudur. Biz de ondan feyz alip,
onun coskusuyla calistik. Kendi atolyelerimizde izole olup
bireysel eserler Ureten biz sanatcilarin; ¢ok farkli sesler, farkli
renkler ve tarzlarla, dayanisma ve birlik icinde, Kollektif bir
anlayisla yer aldigi 100. Yil Cumhuriyet Aniti projesinde bir araya
gelmesinden ve bunun bir pargasi olmaktan blyik mutluluk
duyuyorum. Bizler gittigimizde Cumhuriyet Gunesi kalacak yeni
nesillere... Ve umuyorum Bilgehan hocamizin bizleri bir araya
getirip Cumhuriyetimiz anisina kalici bir eser birakmak icin
dayanisma icinde, coskuyla calistigi gibi bizden sonraki nesiller
de ayni dayanisma ruhu ve aydin bakisiyla isitacak Cumhuriyet’i
yuzyillarca...

SERAP ERDOGAN:

Cumbhuriyetimizin 100. yili, tarihimizin en 6nemli kilometre tasidir.
AtatlrKk’in bu mirasini korumak ve daha aydinlik bir gelecege
goturecek sey Cumhuriyetimizin degerlerine sahip ¢ikarak ve bu
degerleri ileriye tasiyarak olur. Yurttlculigld Kiymetli hocam
Prof. Bilgehan Uzuner tarafindan gerceklestirilen 16. Uluslararasi
Pismis Toprak Sempozyumu Anit Projesi 100. Yil icin ¢cok buyuk
anlam katmistir. Bu projenin bir tanigi ve parcasi olmak benim icin
gururdur.

TUBA BATU:

Bu seneki Uluslararasi Pismis Toprak Sempozyumu gecen
senelerden farkli olarak duygusal agirligi yiksek bir etkinlik
olarak hafizalarimizda yer aldi. Sempozyum surekliligi dolayisiyla
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significant collective works deemed as examples of faithfulness
within the fund of this symposium which can be considered as an
open air museum with nearly 250 works of it. The first is the Health
Workers Monument dedicated to the memory of healthcare workers
who lost their lives in the pandemic and the other is the monument
created by 25 Turkish Ceramic artists dedicated to our Republic’s
100" year. A symbol of faithfulness which | take the pride to be even
a small part of it and which we fired from the earth and water of this
country with the fire of Republic in our hearts...

0ZGUR KAPTAN:

16" Terra-Cotta Symposium is an environment where 28 intern
students from Anadolu, Canakkale, Akdeniz, Konya Selcuk,
Marmara, Sakarya and Usak Universities work together with the
artists and where old and new experiences are shared. It's a very
productive school where learning and producing gain a practical
speed, everyone works day and night to the bone and 15 days are
experienced like a school-term long, limits are pushed and everyone
races against time. This experience lived together, will be the
greatest support of the student’s future professional life.

PINAR BAKLAN:

Republic Spirit is the spirit of solidarity. So we took our cue from it
and worked with its enthusiasm. | feel very glad to be a part in this
100" Year Republic Monument where we artists who isolate in our
workshops and create individual works, come together in solidarity
and unity and take part with a collective approach and with very
distinct voices, colors and styles. When we are gone, the Sun of
Republic will be left to new generations... And | hope, like our teacher
Bilgehan gathering us up and working in solidarity and enthusiasm
to leave a lasting work for the memory of our Republic, generations
after us are also going to illuminate the Republic with the same spirit
of solidarity and intellectual perspective...

SERAP ERDOGAN:

Our Republic’s 100" year is the most significant milestone of our
history. Protecting this heritage from Ataturk and taking it to a
brighter future is possible by adopting the values of our Republic
and carrying these values to the future. Executed by my Esteemed
Teacher Prof. Bilgehan Uzuner, the 16" International Terra-Cotta
Symposium Monument Project has added a great meaning for
the 100" Year. It's an honor for me to be a witness and part of this
project.

TUBA BATU:

The International Terra-Cotta Symposium, different from last years,
made its place in our memories as an event with a high emotional
intensity this year. Symposium is already special for its continuity,
besides many participant artists taking part in symposium’s
assistant staff once, is also a factor increasing its value in everyone’s
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zaten c¢ok ozel, ayrica Katilan ¢ogu sanatginin bir zamanlar
sempozyumun asistan ekibinde yer almis olmasi da kalplerdeki
degerini arttiran bir 6ge. Bu kez her sanatci kendi 6zerk projesi
ile ugrasmadi, kollektif bir isin parcasi olduk. Tasarimini, kiymetli
hocam Prof. Bilgehan Uzuner ve ekibinin hazirladigi dev bir glines
Kursunun, bir kemerin parcalarini insa ettik. Kemerin Kilit tasinda
Ataturk vardi. Cumhuriyet’in 100. Yili anisina yapilan bu eserde bir
kez daha gordik Ki hepimizi birlestiren ve biz yapan AtatirK’tir.

Seramik teknigine aykiri bir hizla ve toplamda iki hafta icinde
Kurumasi, pismesi ve montaji yapilmasi gereken bu heykeli
olustururken kimse sadece kendi pargasini disinemezdi,
bitinu de duslinerek hareket etmeliydik. Her birimiz bitlntn
bir parcasiydik. Bu bilingle ve bunun sorumluluguyla calismak...
Dayanisma hali, hem ayri hem 6zel olmak; yanindakiler ne kadar,
uzun-kisa-yliksek-ne renk odrenerek birlikte hareket etmeyi
deneyimlemek... Koronun bir pargasi oldugumuz bir calismanin
istirakgisiydik.

Son yillarda siklikla yasadigimiz kutuplasma, inancindan geldigi
cografyaya, siyasi gorustine insanlarin Kimlikleriyle hesaplasma
aliskanliginin Usttine bir seyi hatirladik: ‘Biz’ bilinciyle kuruldu
Cumhuriyet! Biz oldugumuz icin bugin burada sanat var, biz
olabilmeyi becerdigimiz sirece de devam edecek. “Biz”; sihirli
bir kelime. Sen, ben, o... takim olabilmek, dayanisma, 6ziniu
kaybetmeden bir yapinin pargasi olmak, insan olmak!

heart. This time, artists didn't work on their stand-alone projects
but rather became a part of a collective work. We built the parts
of a huge sun disk, an arch of which the design was prepared by
my esteemed teacher Prof. Bilgehan Uzuner and his team. Ataturk
was placed on the keystone of the arch. In this work dedicated to the
Republic’s 100" Year memory, we once again saw that what unites us
and makes us what we are is Ataturk.

While we are creating this sculpture that needs to dry, be fired and
assembled with a pace against the technique of ceramics and within
a short span of time like two weeks, no one could think about his/
her own part only, so we had to act thinking also the whole. Each
one of us was a part of the whole. Working with this sense and
responsibility... The mood of solidarity, being both separate and
special; experiencing to act together by learning how tall-short-high
and what color the others are... We were the contributors of a work
where we were a part of the chorus.

Upon the polarization and people’s habit of revenge with their
identities from their beliefs to the geographies they come from and
their political views that we have come across in recent years, we
remembered one thing: Republic is founded with the sense of ‘We'l
Artis here today because we're, and it will be kept alive as long as we
manage to be we. “We" is a magical word. It's being you, I, him, her...
being a team, it's solidarity, being a part of a structure without losing
its essence, it's being human!
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FIELDS ARCHITECTURE R INDUSTRIAL DESIGN’IN KURUCUSU EREN CIRACI:

“MIMARLIK EKOLOJININ ALTINDA
YOK OLMA TEHLIKESIYLE KARSI
KARSIYA”

Kalebodur’la Mimarlar Konusuyor’'un Eyliil
ayindaki konugu Mimar Eren Ciraci soyleside
ginimiiz mimarligiyla ilgili dikkat cekici
aciklamalar yapti ve “Mimarlik, ekolojinin altinda
yok olma tehlikesiyle karsi karsiya” dedi.

Kalebodur’la Mimarlar Konusuyor'da Prof. Dr. Celal Abdi Giizer'in
Eylul ayindaki konugu FIELDS Architecture ® Industrial Design’in
kurucularindan Mimar Eren Ciraci oldu. Ciraci diinyanin en Gnli mimarlik
ofislerinden Zaha Hadid Architects’te biriktirdigi deneyimlerini de geng
mimarlarla paylasti. Ciraci, “Zaha Hadid, benim tniversite yillarimda ¢ok
hayranlikla takip ettigim bir mimardi. Orada ¢ok sey 6grendim. Sadece
yapilan islerden degil, birlikte calistigim insanlardan da dgrendim.
Herkes dinyanin iyi okullarinda okumus, boyle bir ortamda hepsinden
ayri ayri seyler ogrenebiliyor insan. Benim Kisisel gelisimim acisindan
Zaha Hadid Architects’te calismanin en bilyik faydasi bu oldu.” dedi.
Soyleside mimarligin bugiin kismen sikismis bir durumda oldugunu
vurgulayan Ciracl, soyle devam etti:

“Mimarlik bugiin kendi disipliner meseleleri ile interdisiplinerlik arasinda
sikismis bir durumda. Network iliskisi olarak bahsedersek mimarliktan,
ekolojinin altinda yok olma tehlikesiyle karsi karsiya. Cok fazla mimari bir
deger atfedemeyecegimiz bir binaya, tizerine solar panel koyup, yagmur
toplama sistemi entegre edersek, bir anda kiymetli bir bina oluveriyor.
Bence bu dogru bir yaklasim degil. Biz, ‘bu bina iyi bir binadir, ¢tinki kendi
elektrigini Uretiyor, suyu topluyor’ dedigimizde mimarligi interdisipliner
altinda ezmis oluyoruz. Elbette sirdurdlebilirlik ¢ok onemli bir konu
ama mimarlik sadece siirdirulebilirlik iliskisi ile izah edilebilecek bir sey
degdil. Mimarligin ¢ok daha genis bir dogasi var. Su an mimarlik kismen
sikismis durumda diyebilirim. Mimarliktan hep bir performans beklentisi
var. Mimarlarin kendilerini rakamla aciklama derdi var. Bir mesrulastirma
derdi var. O mesrulastirma, bugiin ekoloji lzerinden yapiliyor. Bu,
mimarlik icin bence iyi ve olumlu bir yon degil. Diger taraftan da tamamen
disipliner otonomi var. Oyle bir durumda da mimarlik toplum icin anlamsiz
hale gelebiliyor.”

Prof. Dr. Celal Abdi Guzer's guest in Architects Talk by Kalebodur in
September, was one of the founders of FIELDS Architecture & Industrial
Design, the Architect Eren Ciraci. Ciraci also shared his experiences he got
in Zaha Hadid Architects, one of the most famous architecture offices of the
world. Ciraci said "Zaha Hadid was an architecture who [ was following with
a great admiration in my university years. [ learned a lot there not only from
the works [ did but from the people | worked with. Everyone has studied
in the best schools of the world so people can learn different things from
each one of them. In terms of my personal development, this is the greatest
benefit | had by working in Zaha Hadid Architects.”

Ciraci underlined in the conversation that architecture is in a stuck situation
nowadays and continued his words:

‘Architecture today is stuck between its own disciplinary matters and
interdisciplinary. If we speak about architecture as a network relation,
it's face to face with the threat of being extinct under ecology. If we put
a solar panel and integrate a rainwater collection system to a building
which we cannot attribute much of an architectural value, it suddenly
becomes a valuable building. I think it's not a right approach. When
we say This building is good because it generates its own electricity
and collects its water” we crush architecture under interdisciplinary.
Sustainability is of course an important subject but architecture is not
a thing that can be associated with sustainability. Architecture has a
wider nature. | can say that architecture is partly stuck now. there's
always a performance expectation from architecture. Architects have
the botherto explain themselves with numbers. There's a legitimization
problem. Today, that legitimization is being done over ecology. In think
it's not a good and positive direction for architecture. On the other
hand, there's a complete disciplinary autonomy. And in such a situation,
architecture may become meaningless among society.”
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13. ULUSLARARASI
MACSABAL
SEMPOZYUMU’NDA
GORDION ETKISI

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Seramik ve Cam Béliimii’'niin 13 yildir diizenledigi
Uluslararasi Macsabal ipek Yolu Sempozyumu bu
yil Gordion Antik Kenti’ne odaklandi. Sempozyuma
katilan sanatcilar eserlerini, UNESCO Diinya
Mirasi Asil Listesi'ne alinan Gordion ve Frig
kiiltiirt Gizerine kurdular.

A
> Doc. Assoc. Prof. Mutlu BASKAYA |

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam
Bolimu’niin  etkinligi olarak 13 yildir araliksiz gerceklestirilen
Uluslararasi Macsabal ipek Yolu Sempozyumu’nun bu yilki temasi
UNESCO Diinya Mirasi Asil Listesi’ne alinan “Gordion Antik Kenti”
olarak belirlendi.

Sempozyuma Katilan sanatgilar eserlerini bu tema gercevesinde
ogrencilerin  asistanligiyla gergeklestirdiler. Dinyanin  farkli
Ulkelerinden gelen sanatgilar, kendi Kultirleriyle birlestirdikleri
Frig Kiltlrl Gzerine eserler olusturdular. Sanatcilarin yanlarinda
getirdikleri eserlerden olusan sergi ise Kore Kiltiir Merkezi'nde
acildi. Ayrica Glizel Sanatlar Fakultesi Dekani Prof. Dr. Sule Atilganile
birlikte bu eserlerden olusan Gordion’un tanitimi kapsaminda ileriye
donik yeni bir sergi planlanmaktadir.

Tema kapsaminda Anadolu Medeniyetleri Miizesi ve bu miizedeki Kral
Midas sergisi ziyareti ile Gordion Antik kenti gezisi diizenlendi. Polatli
Belediye Baskanligi Kiltir isleri Koordinatérii Kadim Kog tarafindan
Gordion Antik Kenti, Midas Tiimidiliist, Polatli Ozel Tarih Miizesi ve
Duatepe Aniti Tirk ve yabanci sanatgilara tanitild.

Anadolu Kultird ve medeniyetinin besigi olan bu topraklarda

David Jones

Seramik torkive so

Kim Yongmoon ~~

Kaan Canduran

THE GORDION IMPACT IN
THE 13™ INTERNATIONAL
MACSABAL SYMPOSIUM

The International Macsabal Silk Road
Symposium organized for 13 years by Hacettepe
University Faculty of Fine Arts Department of
Ceramics and Glass, is oriented at the Ancient
City of Gordion this year. Artists participating in
the symposium, set up their works on Gordion
and Phrygian cultures that are taken into the
UNESCO World Heritage Actual List.

Carried out continuously for 13 years by Hacettepe University Faculty
of Fine Arts Department of Ceramics and Glass, the International
Macsabal Silk Road Symposium's theme for this year is designated
as the "Ancient City of Gordion” that is taken into the UNESCO World
Heritage Actual List.

Artists participating in the symposium brought out their works
pursuant to this theme with their students” assistantship. Artists
from various countries around the world, combined their cultures
with and created arts of work on Phrygian culture. And the exhibition
comprising of the arts of work the artists brought with them, is
opened in the Korean Culture Center. In addition, there’s a new
exhibition planned for the future together with the Faculty of Fine



Tan Teck Heng Alvin

Sonia Cespedes Rossel

Arts Dean Prof. Dr. Sule Atilgan as part of the introduction of Gordion.

As parts of this theme, tours are organized to the Museum of
Anatolian Civilizations, the King Midas exhibition in this museum and
the Ancient City of Gordion. Polatli Municipality's Cultural Affairs
Coordinator Kadim Koc introduced the Ancient City of Gordion, the
Midas Tumulus, the Polatli Private History Museum and the Duatepe
Monument to Turkish and foreign artists.

The Phrygian containers made in these lands of cradle of Anatolian
culture and civilization, are among the most important examples
of ceramic material. There are geometric patterns primed in black
on the aesthetical forms created with clay covering the space.
Hacettepe University Faculty of Fine Arts Department of Ceramics
and Glass Lecturer and the creater of this symposium Kim Yong
Moon remarked that he has visited several museums in the country
and that there are big similarities between the pots in Turkey and the
pots in Korea.

15 artists in total participated in the symposium from; South Korea,
Ukraine, England, Peru, Singapore and Turkey. Participating artists
were; Candan Terwiel, David Jones, Deniz Onur Erman, Eunjoo Kim,
Ezgi Hakan, Huseyin Ozcelik, Kaan Canduran, Kim Yongmoon, Mutlu
Baskaya, Nadire Sule Atilgan, Sonia Cespedes Rossel, Tan Teck Heng
Alvin, Viacheslav Pasynok, Yuriy Musatov and Yalcin Gokcebag.

Our event continues to be organized for 13 years thanks to Hacettepe
University's hosting and Korean Cultural Center’s support, but we
also would like to express our thanks to Polatli Municipality, Dear
Naz Balkan, the Refsan company, the Graser company for their
particular contribution this year and to all the artists, students,
academicians and lecturers of the Department of Ceramics and
Glass participating in the symposium.

[

I

<A

N

yapilmis olan Frig kaplari, seramik malzemenin en 6nemli 6rnekleri
arasindadir. Boslugu kaplayan Kil ile olusturulmus estetik formlarin
Uzerlerinde siyah astarli geometrik desenler bulunmaktadir.
Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii
Ogretim Gérevlisi ve bu sempozyumun yaraticisi olan Kim Yong
Moon ise Ulkedeki pek ¢ok miizeyi gezdigini, Turkiye’deki canaklarla,
Kore’deki canaklar arasinda biiyiik benzerlikler oldugunu belirtti.
Sempozyuma; Giiney Kore, Ukrayna, ingiltere, Peru, Singapur ve
Turkiye'den toplam 15 sanatgi katildl. Katilan sanatgilar; Candan
Terwiel, David Jones, Deniz Onur Erman, Eunjoo Kim, Ezgi Hakan,
Hiseyin Ozcelik, Kaan Canduran, Kim Yongmoon, Mutlu Baskaya,
Nadire Sule Atilgan, Sonia Cespedes Rossel, Tan Teck Heng Alvin,
Viacheslav Pasynok, Yuriy Musatov ve Yalgin Gokgebag.

13 yildir Hacettepe Universitesi’nin ev sahipliginde, Kore Kiiltir
Merkezi’'nin destekleriyle surdirilmekte olan etkinligimize bu sene
ayrica katkida bulunan Polatli Belediyesi’ne, Sayin Naz Balkan’a,
Refsan firmasina, Graser firmasina ve sempozyuma Kkatilan
sanatcilara, Seramik ve Cam Bolumu o6grencilerimize, ogretim
elemanlarina tesekkurlerimizi sunariz.
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17. ALTIN TESTI YARISMASI’NIN
32. YILINDA 32 ESERE ODUL

Ece Kizilcan

izmir Rotary Kuliibii tarafindan iki yilda bir
diizenlenen ve seramik alaninda diinyanin sayili
yarismalarindan biri haline gelen Altin Testi
Seramik Yarismasi 32. yilina girdi. Bu yil 17.si
gerceklestirilen yarismada 32 eser ddiillendirildi.

A
> Doc. M. CANDAN GUNGOR]

izmir Rotary Kuliibi’'niin 1991’den bugiine iki yilda bir diizenledigi,
seramik alaninda diinyanin sayili yarismalarindan biri haline gelen ve
32 yildir devam eden 17. Altin Testi Seramik Yarismasi sonuglandi.
Yarismaya bu yil 100 eser basvurmus, 86 tanesi 6n elemeyi gegerek
sergiye deger bulunmus ve 32 eser ddillendirilmistir. 11 Ekim 2023
tarihinde Ahmed Adnan Saygun Sanat Merkezi'nde sergi agilisi ile
odul alan eserler ilan edilmistir.

Altin Testi Seramik Yarismasi’nin yaraticisi olan Halim ve Yildiz Sima,
bu yarismayi ilk yillarda seramik sanati ve sanatgilarini desteklemek
amaciyla baslatmis, zamanla yarismaya katilim sayi ve nitelik olarak
artmistir. Yarismanin 6dil toreninde konusan Yildiz Sima, yarismada
bulunan jiri Gyelerinin arasinda, zaman icerisinde yarismaya onceki
yillarda Kkatilan, odul alan ve simdi juri Gyeligini yerine getiren
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Sibel Ozdogan Filiz Elden

The Golden Jug Ceramic Competition, which

is organized every two years by the Izmir
Rotary Club and has become one of the world’s
leading competitions in the field of ceramics,
has entered its 32nd year. 32 works were
awarded in the competition, which was held
for the 17" time this year.

The 17" Golden Jug Ceramic Competition, which has been organized
every two years by the Izmir Rotary Club since 1991, has become
one of the world’s leading competitions in the field of ceramics
and has been going on for 32 years, has concluded. This year, 100
works applied to the competition, 86 of them passed the preliminary
selection and were deemed worthy of the exhibition, and 32 works
were awarded. The award-winning works were announced with the
exhibition opening at Ahmed Adnan Saygun Art Center on October
11, 2023.

Halim and Yildiz Sima, the creators of the Golden Jug Ceramic
Competition, started this competition in the first years to support
ceramic artand artists, and over time, participation in the competition
increased in number and quality. Speaking at the award ceremony of



sanatcgilarin  da oldugunu belirtmistir.
Ayrica, yarismanin Turk seramik sanatina
izmir Rotary Kuliibii olarak dokunmus
olmaktan mutluluk ve onur duydugunu
eklemistir. ~ Yildiz ~ Sima,
yarismanin Halim Sima anisina yasayip
devam etmesinin izmir Rotary Kulibii
dyelerinin ve kendisinin en buyuk dilegi
oldugunu, Altin Testi ailesinin bu yarismayi
sonsuza kadar yasatacagini vurgulamistir.

sozlerine

17. Altin Testi Seramik Yarismasinda; Dog.
Atilla Cengiz Kilic, Ogr. Gér. Dr. Fiisun
Covenoglu, Prof. Halil Yoleri, Do¢. Hasan Baskirkan, Mustafa Tungalp,
Dog. Nurdan Arslan, Mehmet Tiizim Kizilcan, Prof. Zehra Cobanli jiri
Uyesi olarak bulunmuslardir.

Degerlendirme sonucunda 6diil alan sanatgcilar:

I. Odil (Gllen-Turan Muskara Odiili): Ece Kizilcan

I1. Odiil (Serra-Telat Muskara Odiili): Duygu Kornosor Cinar
I1I. Odiil (Ayse-Erdogan Atay Odiilii): Ayse Yerebakan

. Mansiyon (Naile-Recep Cukurova Odiili): Yusra Canik

1. Mansiyon (Giil-Siikrii Kocagdz Odiilii): Sibel Ozdogan

1. Mansiyon (Feyz-Tamer Taskin Odiili): Filiz Elden
Genclik Odiili (Yildiz-Halim Sima Odiild): Veli Ergin

Sahis ve kurum édiilleri:

izmir Rotary Kuliibii Ozel Odiili: Tugba Cihangér

izmir Inner Wheel Kuliibii Ozel Odiilii: Hakan Ocel

Ege Inner Wheel Kuliibii Ozel Odiili: Doga Topcu

Simart Ozel Odli: Orug Ongel

idol Sanat Evi/Gérsev Bilkay-Nuray Erden Ozel Odiilii: Canan Giirel Ak
Coldwell Banker 360 Ozel Odiilii: Metin Ertiirk

Hakki izet Ozel Odiilii: Biinyamin Han Dursun

Filiz Sarper Ozel Odiilii: Adile Ozgii

Nurdan Bozkurt Ozel Odiilii: irem Sert

Giil Kocagdz Ozel Odiilii: Caner Giiner

Feral Aytac Ozel Odiilii: Deniz Tutgun

Burcin Kipman Ozel Odiilii: Filiz Aktugan Yelken

Giirdal-Giiral Ozcalik Ozel Odiilii: Nurten Gokce

Birsen-Biilent Civelek Ozel Odiilii: Pinar Polat

Enver Diindar Basar Ozel Odiilii: Simge Okudur

Nusriye-Sénmez Tezcan Ozel Od(ilii: Alper Tuncer

Hiilya-Seref Tufanyazici Ozel Odiilii: Mehmet Siiral

Feyz-Tamer Taskin Ozel Odiili: ibrahim Kiling

Dilek-Giiven Aslan Ozel Odiilii: Tuba Marmara

Melike-Oktay Ferhan Bitirmis Ozel Odiilii: Mert Ay
Muzaffer-Selcuk Sézen Ozel Odiili: Tugce Makarnaci Semiz

Ayse Orman-Ali Rabi Ulkii Ozel Odiilii: Eda S6nmez

Alp Dolgun Ozel Odiilii: Muhammet Emir Tasdemir

Tibet Kizilcan Ozel Odiili: Umit Kéyman

Emine-Tahir Arslan Ozel Odiilii: Dilara Cetiner olarak belirlenmistir.
17. Altin Seramik Yarismasi Sergisi, Ahmed Adnan Saygun Sanat
Merkezi’'nde 11-22 Ekim 2023 tarihleri arasinda izlenmistir.

Yildiz Sima
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the competition, Yildiz Sima stated that there were also
artists who participated in the competition in previous
years, received awards and now serve as jury members.
She also added that she was happy and honored to have
touched the Turkish ceramic art of the competition as
Izmir Rotary Club. Yildiz Sima emphasized that it was
the biggest wish of the [zmir Rotary Club members and
herself that the competition would continue to live in
the memory of Halim Sima, and that the Golden Jug
family would keep this competition alive forever.

In the 17th Golden Jug Ceramic Competition; Assoc.
Prof. Atilla Cengiz Kilic, Lecturer Dr. Fusun Covenoglu,
Prof. Halil Yoleri, Assoc. Prof. Hasan Baskirkan, Mustafa Tuncalp,
Assoc. Prof. Nurdan Arslan, Mehmet Tuzum Kizilcan, Prof. Zehra
Cobanli were the jury members.

The 17 Golden Jug Ceramic Competition Exhibition was viewed at
Ahmed Adnan Saygun Art Center between 11-22 October 2023.
Artists who received awards as a result of the evaluation:

First Prize (Gulen-Turan Muskara Award): Ece Kizilcan

Il. Award (Serra-Telat Muskara Award): Duygu Kornosor Cinar

Ill. Award (Ayse-Erdogan Atay Award): Ayse Yerebakan

First Mention (Naile-Recep Cukurova Award): Yusra Canik

Il. Honorable Mention (Gul-Sukru Kocagoz Award): Sibel Ozdogan
IIl. Honorable Mention (Feyz-Tamer Taskin Award): Filiz Elden
Youth Award (Yildiz-Halim Sima Award): Veli Ergin

Individual and corporate awards:

Izmir Rotary Club Special Award: Tugba Cihangor
Izmir Inner Wheel Club Special Award: Hakan Ocel
Aegean Inner Wheel Club Special Award: Doga Topcu
Simart Special Award: Oruc Ongel

Idol Art House/Gorsev Bilkay-Nuray Erden Special Award: Canan Gurel Ak
Coldwell Banker 360 Special Award: Metin Erturk
Hakki Izet Special Award: Bunyamin Han Dursun

Filiz Sarper Special Award: Adile Ozgu

Nurdan Bozkurt Special Award: Irem Sert

Gul Kocagoz Special Award: Caner Guner

Feral Aytac Special Award: Deniz Tutgun

Burcin Kipman Special Award: Filiz Aktugan Yelken
Gurdal-Gural Ozcalik Special Award: Nurten Gokce
Birsen-Bulent Civelek Special Award: Pinar Polat
Enver Dundar Basar Special Award: Simge Okudur
Nusriye-Sonmez Tezcan Special Award: Alper Tuncer
Hulya-Seref Tufanyazici Special Award: Mehmet Sural
Feyz-Tamer Taskin Special Award: Ibrahim Kilinc
Dilek-Guven Aslan Special Award: Tuba Marmara
Melike-Oktay Ferhan Bitirmis Special Award: Mert Ay
Muzaffer-Selcuk Sozen Special Award: Tugce Makarnaci Semiz
Ayse Orman-Ali Rabi Ulku Special Award: Eda Sonmez
Alp Dolgun Special Award: Muhammet Emir Tasdemir
Tibet Kizilcan Special Award: Umit Koyman
Emine-Tahir Arslan Special Award: Dilara Cetiner
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“CUMHURiYET BAYRAMI’NI
HAMIYE HOCAMIZLA KUTLADIK”

Prof. Hamiye Colakoglu’nun éliimiinden cok 6nce kaleme aldigi ve 20 yil 6nce Cumhuriyet’in 100.
Yil'nda teslim edilmek iizere postaladigi mektup, kurucusu oldugu HU Giizel Sanatlar Fakiiltesi
Seramik ve Cam Béliimi’ne ulasti. Boliimiin simdiki Baskani Dog. Dr. Mutlu Baskaya mektubun

kendileri icin onemini yazdi.

A
Y DOC. DR. MUTLU BASKAYA |

Degerli Hocamiz Hamiye Colakoglu’nun 21 yil 6nce biz ¢ocuklarina
Cumhuriyet’in 100. Yil'nda elimize ulasmasi icin yazdigi 2 sayfalik
mektubu bugiin (26 Ekim 2023) postadan teslim aldik. 8 yil dnce

kaybettigimiz bu blyik sanatginin nasil bir 6ngériye sahip oldugu
yazdiklarindan anlasilmaktadir. Boyle bir degerin parcasi olmaktan
onur duyuyoruz. Hocamiz Cumbhuriyet’in 100’Gnct  yilinda biz
cocuklariyla birlikte olmak, bu ani bizimle yasamak istemis; sanatci
duyarliligi ve 6n gorusuyle dilegi gercek oldu. Clinki bize yaptigi bu
buyik surpriz sayesinde Cumhuriyet cocugu Hamiye Colakoglu’nun
duygularini derinden hissettik ve Cumhuriyet Bayrami’ni bir baska

The letter which Prof. Hamiye Colakoglu wrote long before her death and mailed 20 years ago to be
delivered on the 100th Anniversary of the Republic, reached the HU Fine Arts Faculty Ceramics and
Glass Department, which she founded. The current Head of the Department is Assoc. Prof. Dr. Mutlu

Baskaya wrote about the importance of the letter.

Today (October 26, 2023), we received the 2-page letter that our
esteemed teacher Hamiye Colakoglu wrote to us, her children, 21
years ago to reach us on the 100th anniversary of the Republic.
It can be understood from her writings what kind of foresight
this great artist, who we lost 8 years ago, had. We are honored
to be a part of such value. Our teacher wanted to be with us, her
children and live this moment with us on the 100th anniversary of
the Republic; with her artistic sensitivity and foresight, her wish
came true. Because thanks to this great surprise she gave us,
we deeply felt the feelings of Republic child Hamiye Colakoglu
and celebrated the Republic Day in a different way this year... This
letter became the spokesperson of everyone who is from the same
generation as her and who deeply felt the spirit of the Republic,
whether alive or dead... An amazing spirit called to us from far
away and wanted to be with us, her children and celebrate this
great holiday together. This letter has been a great example of
faith and common sense, coming from beyond all times.
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Thanks to the determination to work, to share and to love
instilled in us by our teacher, Hacettepe University Faculty of Fine
Arts Ceramics and Glass Department, which has an important
place in contemporary art, teaches “the diversity of ceramics,
its contributions to humanity, art and science” to the youth who
come to our university from the farthest corners of our country.
As our teacher stated, “Thanks to the universities, Anatolia is not
far from anyone today; we are close to them and they are close
tous.”

Today, the students she educated have educated other teachers.
Candan Dizdar, one of her first students and now a professor,
shared her future project as a testament to Terwiel. Prof. Dr.
Candan Dizdar Terwiel worked diligently with the Department of
Ceramics and Glass to realize this will, and established the Private
Hamiye Colakoglu Ceramics Museum within the Hacettepe State
Conservatory in order to pass on the works of her teachers to
future generations.
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kutladik bu yil... Onunla ayni Kusaktan olan Cumhuriyet ruhunu
derinden hisseden, hayatta olan ya da olamayan herkesin sézciisi
oldu bu mektup... Mithis bir ruh uzaklardan bize seslendi ve biz
cocuklariyla birlikte olmak, bu blyik bayrami birlikte kutlamak
istedi. Bu mektup tiim zamanlarin 6tesinden gelen, blylk bir inang
ve sagduyu ornegdi olmustur.

Hocamizin bize asiladigi ¢alisma azmi, paylasim ve sevgi sayesinde
cagdassanatinicinde snemlibiryere sahip olanHacettepe Universitesi
Glzel Sanatlar Fakultesi Seramik ve Cam B6lim, kendisinin soyledigi
gibi “seramigin cesitliligini, insana, sanata ve bilime katkilarini”
yurdumuzun en uzak koselerinden Universitemize gelen genglige
dgretmektedir. Hocamizin da belirttigi gibi “Universiteler sayesinde
Anadolu bugiin kimseye uzak degil, biz onlara onlar da bize yakindir”.
Buglin onun yetistirdigi ddrenciler, baska hocalari yetistirmistir.
ilk 6grencilerinden bugiin profesér olan Candan Dizdar Terwiel’e
gelecede yonelik projesini bir vasiyet gibi paylasmis, Prof. Dr.
Candan Dizdar Terwiel de bu vasiyeti gerceklestirmek icin Seramik
ve Cam Bolimi ile canla basla calismis, hocalarinin eserlerini
gelecek kusaklara aktarabilmek icin Ozel Hamiye Colakoglu Seramik
Miizesi’ni Hacettepe Devlet Konservatuvari iginde kurmustur.

(Soldan/From leff) Odiil Isitman, Mutlu Baskaya, Candan Dizdar Terwiel
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HAMIYE COLAKOGLU’NUN MEKTUBU:

Merhaba Degerli Sevgili Cocuklarim,

Sizlere inanmi§ ve gilivenmis olmamin sevgisinde
Cumhuriyetimizin 100. yilinda birlikte olmak istedim. Belki de
su an yasama devam etmiyor olabilirim.

Sizlere asilamaya c¢alistigim sevgi, dayanismanin, paylasmanin,
duyarhligin da ¢ok ¢alismanin, dogru ve ¢agdas olan diistinceyi
yakalamanin felsefesi idi... Bu diisiinceyi birlikte bélimiimiizde
calisirken kanitladiniz.

Bugiin de ayni duyarlikta calistiginiza, ilkemizde ve uluslararasi
platformda da basarili calismalarinizla sanatta onemli olan
yeniligi korudugunuza inaniyorum.
insanTarihininbaslangicindan giiniimiize uzananve toplumlarin
sanat duyarliklarini yansitan Seramik, teknolojisindeki
sonsuzlukla insan1 uzaya tagimigtir.

Sizler, baslangicta

universitelerimizin  giizel

ilkemizde yeni kurulmakta olan

sanatlar fakiiltelerinde gorev
alarak yurdumuzun en uzak koselerindeki genclige seramigin
cesitliligini, insana, sanata ve bilime olan sonsuz katkilarini
ogrettiniz. Bu kutsal goreve halen devam ediyorsunuz. Sizlerin
basarili calismalarinizdan onur duyuyoruz.

Anadolu bugiin hic kimseye uzak degil. Biz onlara onlar bizlere
yaklasti. Sevgi ve kaynasmada sanatin yeri ¢ok énemli ve sizler
bu yerde varsiniz.

Sizlerin giiniinliz bilincinde, seramik sanati tarihteki 6nemli

yerini cagdas sanatlarimizin icinde en tist noktada tutacaktir.
Biitlin sanat dallarini icine alan seramik, cok emek isteyen ve
arastirmaya acik sanat dali olmasi belki de insanin icindeki
yansitamadig1 gizemli miizigi onu kullanarak yapacaktir...
Sanatgilarin bir gilin diinyamizi barisa dolduracaklarina
Ulkemizdeki her daldaki
ozverilerini, direnislerini biliyorum. Sizleri ¢ok seviyorum,

inaniyorum. sanatgilarimizin
dostluklarinizdan onur duydum. Umarim bir giin SANAT
politikasi devlet tarafindan daha genis acidan desteklenecektir.
Sevgili ¢ocuklarim, sizlere belki farkli agilardan yardimci olur
diye c¢aligmalarimdan ve sahip oldugum cesitli degerlerden
ornekler birakiyorum. Onlar1 koruyup gelecek kusaklara nasil
zor bir yoldan ve hicbir konuda 6diin vermeden geldigimi
soyleyiniz... Yiiregim hep sevgiye, paylasmaya acik duygularla
dolu olarak beni ayakta tuttu.

Erdemli, caligkan, tretken, diisiinen ve seven insanlar olarak
yolunuza korkmadan devam ediniz... Sonunda basarinin
olacaksiniz. Sizleri

ve sevilmenin dorugunda sevgiyle

kucakliyorum...

Not: Gelecege yonelik projemin detaylar1 degerli Hocaniz Prof.
Dr. Candan TERWIEL'de olacaktir.

Hamiye Colakoglu
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LETTER FROM HAMIYE COLAKOGLU:

Hello My Dear Children,

I'wanted to be together in the 100th anniversary of our Republic, with
the love of believing and trusting you. Maybe I won’t be alive now.
Thelove, solidarity, sharing and sensitivity thatItried to instill in you were
the philosophy of working hard, capturing the right and contemporary
thought... You proved this idea while working together in our department.
I believe that you work with the same sensitivity today and that you
maintain the innovation that is important in art with your successful
works in our country and on the international platform.

Ceramics, which extends from the beginning of human history to
the present day and reflects the artistic sensitivities of societies, has
carried humans into space with the infinity of its technology.

You initially worked in the fine arts faculties of the newly established
universities in our country and taught the youth in the farthest
corners of our country about the diversity of ceramics and its endless
contributions to humanity, art and science. You still continue this
sacred duty. We are honored by your successful work.

Anatolia is not far from anyone today. We approached them and they
approached us. Art has a very important place in love and unity, and
you are in this place.

In your awareness, ceramic art will keep its important place in history
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at the top of our contemporary arts.

Ceramics which includes all branches of art, is a branch of art that
requires a lot of effort and is open to research. Maybe the mankind will
use it to create the mysterious music inside that he cannot reflect...

I believe that one day artists will fill our world with peace. I know
the dedication and resistance of our artists in every branch in our
country. I love you very much, I am honored by your friendship. I hope
that one day ART policy will be supported more broadly by the state.
My dear children, I am leaving you examples of my work and the
various values I have, in case they will help you from different
perspectives. Protect them and tell future generations how I came
through a difficult path and without compromising on anything... My
heart has always kept me alive, full of love and open feelings to share.
Continue on your path without fear as virtuous, hard-working,
productive, thinking and loving people... In the end, you will be at the
peak of success and being loved. I embrace you with love...

P.S: Your valuable teacher, Prof. Dr. Candan TERWIEL will have the
details of my future project.

Hamiye Colakoglu

25 X 02




MIMARLIK
KULTURUNUN
DESTEKCISI
KALEBODUR,
AURA
ISTANBUL'UN
SPONSORU

Turkiye’demimarlikkiiltliriiniingelisimiicinbugiine
kadar bircok projeye katki sunan Kalebodur, bu
kez AURA istanbul’a sponsér oldu. “Marmara
Bolgesini Haritalamak” projesi icin calisan
mimar ve sehir planlamacilari Kalebodur’un ev
sahipliginde Canakkale’de alan gezisi yapti.

Yenilikci bagimsiz arastirma enstitiilerinden AURA istanbul, Marmara
Belediyeler Birligi is birligiyle, MARUF (Marmara Urban Forum)
kapsaminda, Marmara Denizi ve cevresine iliskin var olan mekansal
yap! ve iligkilere yonelik incelemelerini slrdiriyor. Bu kapsamda
hayata gegirilen “Marmara Bélgesini Haritalamak” projesi icin mimar,
sehir plancisi ve peyzaj mimarlarindan olusan arastirma ekibi, tema
olarak sectikleri Canakkale’de alan gezisi yapti.

Tirkiye tarihinde cok 6zel bir yere sahip olan Canakkale’nin Kkiltirel,
ekolojik, tarihsel katmanlarini kesfetmeyi amaclayan arastirma
gezisi, 17-20 Agustos tarihleri arasinda Kalebodur ev sahipliginde
gerceklestirildi.

Mimar, sehir plancisi ve peyzaj mimarlarindan olusan arastirma ekibi,
saha calismalarinin 6nemli duraklarindan biri olan Kaleseramik’in
Can’daki Uretim tesislerini de ziyaret etti. Canakkale’nin kilturel
kimliginin onemli bir parcasi olan seramik Uretim siirecini yakindan
izleyen Katilimcilar; seramigin topraktan yasam alanlarina anlam
katan Uriinlere uzanan yolculuguna taniklik ettiler.

Turkiye'de mimarlik kiltirinin gelisimine yonelik calismalara destek
olan Kalebodur ile ilging bir deneyim yasayan Kkatilimcilar, ayrica
Canakkale Seramik, Kalesinterflex Showroomlari ve Kale Granit Slab
fabrikasini gezerek, Uriinler ve Uretim asamalari hakkinda bilgi edindiler.

AURA istanbul, Kalebodur gerceklestirildigi
Canakkale gezisi ile birlikte atdlye calismalarini tamamladi. Proje

sponsorlugunda

kapsaminda yapilan atolye ve alan ¢alismalarinin tim ciktilari ise, 4-6
Ekim 2023 tarihleri arasinda istanbul Kongre Merkezi’nde diizenlen
uluslararasi MARUF (Marmara Urban Forum) etkinliginde aciklandi.
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Making contribution to several projects to this

date for the development of architecture culture in
Turkey, Kalebodur is the sponsor of AURA Istanbul
this time. Architectures and city planners working

for the project “Mapping Marmara Region”, made a
field tour in Canakkale by the host of Kalebodur.

The innovational independent research institute AURA Istanbul, in
collaboration with Marmara Municipalities Union and as part of MARUF
[Marmara Urban Forum), continues its surveys for the existing spatial
structure and relations concerning the Marmara Sea and its surroundings.
Forthe project “Mapping Marmara Region” put into practice in this sense, the
research team involving architects, city planners and landscape architects
made a field tour in Canakkale which they chose as the theme.

With the purpose to explore the cultural, ecologic and historical layers of
Cana kale which have a very special place in Turkey's history, the research
tour is made between 17th-20th August by the host of Kalebodur.

The research team involving architects, city planner and landscape
architects, also visited Kaleseramik's manufacturing plants in Can which
is an important stop of field studies. Participants kept a close watch on the
ceramic manufacturing process which is an important part of Canakkale's
cultural identity and witnessed ceramic’s journey starting from soil and
reaching out to products that bring meaning to living spaces.

Having an interesting experience with Kalebodur which supports studies
intended for the development of architecture culture in Turkey, the
participants also visited Canakkale Seramik, Kalesinterflex Showrooms and
Kale Granite Slab factory and getinformation on products and manufacturing
processes.

AURA Istanbul completed its workshop studies with the Canakkale tour
made by the sponsorship of Kalebodur. All outcomes of workshop and field
studies made under the project are explained in the international MARUF
[Marmara Urban Forum] event organized in Istanbul Congress Center
between 4th-6th October 2023.
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MENEMEN’DE HUNERLi ELLER
REKABET VE DOSTLUKLA BIRLESTI

Menemen Belediyesi’nin 15-17 Eyliil tarihleri arasinda ‘Duyarlilik ve Dayanisma’ temasiyla gerceklestirdigi
2. Uluslararasi Comlek Festivali’ne 34 iilkeden yiizii askin ¢comlekgi katildi. Yerli ve yabanci konuklarin
ilgiyle izledigi etkinliklerde dostluk ve tatli rekabet yasandi.

|\ Doc. M. CANDAN GUNGOR]

izmir’in Menemen ilcesinde, bu yil ikincisi diizenlenen Uluslararasi
Menemen Comlek Festivali 15-17 Eylul 2023 tarihleri arasinda
Menemen Sehir Parki'nda gerceklestirildi. Menemen Belediyesi’nin
‘Duyarlilik ve Dayanisma’ temasiyla gerceklestirdigi 2. Uluslararasi
Comlek Festivali’ne 34 tlkeden yiizl askin comlekgi katildi. Festival
kapsaminda Seramik Kus Evi yarismasi sergisi, panel, seramik
atdlye calismalari, pisirim teknikleri calistaylari, gerceklestirildi.
Diizenlenen etkinliklere yerli ve yabanci konuklarin yani sira izmir ve
cevre ilcelerden gelen vatandaslar da yodun ilgi gosterdi.

Festivalin ikinci ve Uglincti gliniinde diizenlenen Hiinerli Eller Comlek
Yarismasi’nda rekabet ve dostluk el eleydi. Cesitli kategorilerde
yapilan yarismalarda; Ustalar Teknik Dal birincisi Oktay ide, ikincisi
Ayhan ide, iiciinciisii ise Ali Hikmet Koc oldu. Ustalar Estetik Dal’da
birinciligi Daniele Dakunto, ikinciligi Augusto Girolomini, G¢tnciltgu
ise Gokhan Tashomcu elde etti. Amator Estetik Dalin birincisi ELlif
Kazan, ikincisi Biisra Kaya, ticiinciisii ise Abdullah Orug oldu. Odiillerini
protokol Uyelerinden alan ¢comlek ustalari, biiyik mutluluk yasadi.

Festivali diizenleyen Menemen Belediye Baskan Vekili Aydin Pehlivan
festivalin odil ve kapanis toreninde yaptigi konusmada, Menemen
topraginin binlerce yildir hiinerli ellerle yasam buldugunu, bu festival
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The International Menemen Pottery Festival, which was held for the
second time this year in Menemen district of [zmir, realized in Menemen
City Park between 15-17 September 2023. More than a hundred potters
from 34 countries participated in the 2nd International Pottery Festival
organized by Menemen Municipality with the theme of ‘Sensitivity and
Solidarity’. Within the scope of the festival, the Ceramic Bird House
competition exhibition, panels, ceramic workshops, and firing techniques
workshops were held. In addition to local and foreign guests, citizens

from [zmir and surrounding districts showed great interest in the events.

Competition and friendship were hand in hand in the Skilled Hands
Pottery Competition held on the second and third days of the festival.
In competitions held in various categories; the winner of the Masters
Technical Branch was Oktay Ide, the second was Ayhan Ide, and the
third was Ali Hikmet Koc. In the Masters Aesthetics Branch, Daniele
Dakunto took the first place, Augusto Girolomini took the second place,
and Gokhan Tashomcu took the third place. The winner of the Amateur
Aesthetics Branch was Elif Kazan, the second was Busra Kaya, and
the third was Abdullah Oruc. The pottery masters who received their
awards from the protocol were very happy.

In his speech at the award and closing ceremony of the festival,

Menemen Deputy Mayor Aydin Pehlivan, who organized the festival,
stated that the soil of Menemen has come to life with skillful hands



haber / news Bl

SKILLED HANDS UNITED WITH COMPETITION
AND FRIENDSHIP IN MENEMEN

More than a hundred potters from 34 countries participated in the 2" International Pottery Festival, organized
by Menemen Municipality with the theme of ‘Sensitivity and Solidarity’ between 15-17 September. Friendship
and sweet competition took place in the events that were watched with interest by local and foreign guests.

kapsaminda diinyaca unli ¢omlek ustalarini agirlamaktan buyik
gurur ve mutluluk duydugunu belirterek sozlerini soyle strdirdu:
“2. Uluslararasi Menemen Comlek Festivalimiz kapsaminda kiymetli
akademisyenlerimiz iki glin boyunca ge¢misten gliniimiize siiregelen
‘Sanat ve Tasarimda Camurun Yeri’ yolculuguna isik tutarken;
omrinl topraga adayan ¢omlek ustalarimiz da comlek yarismasinda
dinyanin en glizel eserlerini yapmak icin birbirleriyle yaristi. Hinerli
Eller Menemen Comlek Yarismasi’'nda elbette dereceye girenler oldu
ama bence kazanan ¢omlekgilik sektori oldu, Menemenimiz oldu. Bu
festivali gerceklestirmek icin yola cikarken bir hayalimiz vardi. O da
fazlasiyla gec¢ kalinmis bu festivali, imkanlarimiz élciisiinde olmasi
gereken seviyede yapabilmekti. Boylece ihmal edilmis Menemen
comlegini yeniden canlandirabilecek, dunyayla rekabet edebilir
seviyeye ulastirabilecektik. Uc giiniin sonunda bunu basardigimiz
icin, diinyayl Menemen’imizde bulusturdugumuz icin cok mutluyum.
Festivalimizde kazanan Menemenimiz oldu, comlekgilik sektdrimiiz
oldu, dostluk oldu. Festivalimizde diinyayr agirladik. Bu gurur
hepimizin”.

Seramik alaninda ¢ok genis bir katilimla gerceklesen 2. Uluslararasi
Menemen Comlek Festivali, bir sonraki yil yapilmasi planlanan
etkinliklerin onerilmesi ve programlanmasiyla yeni bir baslangica
dogru yol aldi.

for thousands of years and that he was very proud and happy to host
world-famous pottery masters within the scope of this festival and
continued his words as follows: “Within the scope of our 2. International
Menemen Pottery Festival, our esteemed academicians shed light on
the journey of The Place of Clay in Artand Design’ from past to present
for two days; Our pottery masters, who devoted their lives to the earth,
competed with each other to make the most beautiful works of art in
the world in the pottery competition. Of course, there were winners
in the Skilled Hands Menemen Pottery Competition, but | think the
winner was the pottery industry, our Menemen. We had a dream
when we set out to realize this festival. And that was to be able to hold
this festival, which was long overdue, at the level it should be within
our means. In this way, we would be able to revitalize the neglected
Menemen pottery and bring it to a level where it can compete with the
world. | am very happy that we achieved this after three days and that
we brought the world together in Menemen. The winner of our festival
was our Menemen, our pottery industry, and friendship. We hosted the
world at our festival. This pride belongs to all of us.”

The Znd International Menemen Pottery Festival, which took place
with a wide participation in the field of ceramics, moved towards a new
beginning with the proposal and programming of the events planned
to be held next year.
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MENEMEN’E
KUS EVLERI
MUZESI

KURULACAK

2. Uluslararasi Comlek Festivali kapsaminda diizenlenen Seramik Kus Evi Yarigsmasi geleneksel Anadolu

mimarisinin dnemli bir unsuru olan kus evlerine dikkat cekmek amacini tasiyor. Comlekgiligin merkezi olan
Menemen bélgesine, sanatgilarin Seramik Kus Evi tasarimlariyla kalici bir Kus Evi Miizesi de kurulacak.

The Ceramic Birdhouse Competition, organized within the scope of the 2nd International Pottery
Festival, aims to draw attention to birdhouses, which are an important element of traditional
Anatolian architecture. A permanent Bird House Museum will be established in Menemen, the
center of pottery, with the Ceramic Bird House designs of the artists.

|\ Doc. M. CANDAN GUNGOR]

Menemen Belediyesi Yildiz Sima’nin dnerileri
ve katkilariyla 2. Uluslararasi Comlek
Festivali kapsaminda geleneksel Anadolu
mimarisinin énemli bir unsuru olan Kus
evlerine dikkat cekmek amaciyla Seramik
Kus Evi Yarismasi dizenledi. Bu yarisma
ayni zamanda, comlekgiligin merkezi olan
Menemen bdlgesine, sanatgilarin  Seramik
Kus Evi tasarimlariyla kalici bir Kus Evi
Mizesi olusturmayr da hedeflemistir.
Yarisma, seramik sanatini gelistirmek, geng
sanatcilari seramik alaninda tesvik etmek
ve Kalici bir mize olusturma projesiyle
Menemen’e ekonomik ve kiiltiirel anlamda
katkida bulunmayi da amaglamaktadir.

Seramik Kus Evi Yarismas’’nin  jirisi
Abdurrahman Tekin, Doc. Atilla Cengiz Kilig,
Prof. Aysegiil Tiredi Ozen, Dog. M. Candan Giingér,

Seramik turkive 90

Sametca

nAlis

With the suggestions and contributions of Yildiz
Sima, Menemen Municipality organized the
Ceramic Birdhouse Competition within the

scope of the 2nd International Pottery Festival
in order to draw attention to birdhouses, which
are an important element of traditional Anatolian
architecture. This competition also aimed to
create a permanent Bird House Museum in the
Menemen region, the center of pottery, with the
Ceramic Bird House designs of the artists. The
competition also aims to develop ceramic art,
encourage young artists in the field of ceramics,
and contribute to Menemen economically
and culturally with the project of creating a
permanent museum.

The jury of the Ceramic Bird House Competition
consisted of Abdurrahman Tekin, Assoc. Prof. Atilla
Cengiz Kilic, Prof. Aysegul Turedi Ozen, Assoc. Prof.



Cigdem Eroglu

Prof. Halil Yoleri, Mustafa Tuncalp, Dr. Nurhayat Yenice, Mehmet
Tizim Kizilcan'dan olusmustur. Sergi ve odil téreni, Menemen’in
tarihi Tashan Bedesteni’nde 2. Uluslararasi Menemen Comlek
Festivali’nin acilis glini olan 15 Eylil'de genis bir izleyici katilimiyla
gerceklesmistir.

Yarismada 6dul alan sanatgilar sunlardir:

1.lik 6dult: Samet Alis

2.lik 6duld: Cigdem Eroglu

3.lik 6duld: Sercan Filiz

1. Mansiyon &diili: Ceylin Oztarhan

2. Mansiyon 6duld: Canan Cakmak

3. Mansiyon 6duill: Olgu Simengen Berker

Jiiri Ozel Odulleri;

Dr. Halim Sima Genclik Odiili: Elif Buse Yilmaz

izmir Innerwheel Ozel Odiili: Juliyet Hazan

izmir Rotary Kuliibii Ozel 6diilii: Sevgi Kiling

Menemen Cémlekciler Dernegi Ozel Odiilii: Sultan Akar
Burcin Enis Kipman Ozel Odiilii: Aysegiil Konakg!
Belkis- Goksen Saran Ozel Odiilii: Ferit Cihat Sertkaya
Biilent Bayri Ozel Odiilii: Ulkii Baysal

Ramazan Deniz Ozel Odiilii: Mehmet Cibuk

Alaattin Sahin Ozel Odiilii: Canan Giirel Ak

Enver Diindar Basar Ozel Odiilii: Sirin Berberoglu
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Sercan Filiz

M. Candan Gungor, Prof. Halil Yoleri, Mustafa Tuncalp, Dr. Nurhayat
Yenice and Mehmet Tuzum Kizilcan. The exhibition and award
ceremony took place in Menemen'’s historical Tashan Bedesten on
September 15, the opening day of the 2nd International Menemen
Pottery Festival, with a large audience participation.

The artists who received awards in the competition are:
Ist prize: Samet Alis

2nd prize: Cigdem Eroglu

3rd prize: Sercan Filiz

Ist Honorable Mention: Ceylin Oztarhan

2nd Honorable Mention: Canan Cakmak

3rd Honorable Mention: Olgu Sumengen Berker

Special Jury Awards;

Dr. Halim Sima Youth Award: Elif Buse Yilmaz

Izmir Innerwheel Special Award: Juliyet Hazan

lzmir Rotary Club Special Award: Sevgi Kilinc

Menemen Pottery Association Special Award: Sultan Akar
Burcin Enis Kipman Special Award: Aysequl Konakci
Belkis- Goksen Saran Special Award: Ferit Cihat Sertkaya
Biilent Bayri Special Award: Ulku Baysal

Ramazan Deniz Special Award: Mehmet Cibuk

Alaattin Sahin Special Award: Canan Gurel Ak

Enver Dundar Basar Special Award: Sirin Berberoglu
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MEHMET NURI GOCEN
KUSADASI
ULUSLARARASI
SERAMIK CALISTAYI
10 YASINDA

MEHMET NURI GOCEN KUSADASI INTERNATIONAL
CERAMIC WORKSHOP IS TEN YEARS OLD

W ASSOC PROF DR. / DOC. DR. NURDAN YILMAZ ARSLAN
Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam Bolimii
Marmara University Faculty of Fine Arts Ceramic and Glass Department

Ulkemizin duayen seramik sanatcilarindan Mehmet Tiiziim Kizilcan’in kiiratérliigiinii yaptigi Mehmet
Nuri Gocen Kusadasi Uluslararasi Seramik Calistayi 10. yilina ulasti. Bu yil da Tiirkiye’den ve diinyanin
bircok iilkesinden davet edilen seramik sanatcilari, comlekgi ustalari ve geng sanatci adaylari hep

beraber liretmenin coskusunu yasadilar.

Mehmet Nuri Gogen Kultir Sanat ve Egitim Vakfi’nin sponsorlugunda,
Ulkemizin duayen seramik sanatcilarindan Mehmet Tizim Kizilcan'in
kiratorlugiinde ve Kusadasi Belediyesi’nin katkilariyla gerceklesen Mehmet
Nuri Gogen Kusadasi Uluslararasi Seramik Calistayi 10. yilinda Turkiye’den
ve dinyanin bircok Ulkesinden davet edilen seramik

sanatcilarini, ¢omlekgi ustalarini ve geng seramik

sanatgi adaylarini agirladi.

Vakif, 2008 yilinda Mehmet Nuri Gocen’in vefatindan

sonra onun felsefesini ve anisini yasatmak icin

kizi mimar Naile Gogen Cukurova tarafindan

kurulmustur. Sayin Naile Gogcen Cukurova’nin

sanata ve egitime verdigi destek ile hayat bulan

“Mehmet Nuri Gocen Kiiltlr ve Sanat Vakfi” basarili

ancak imkani olmayan genglere basta egitim bursu

olmak Uzere sosyal, bilimsel ve kiltirel alanlarda

sosyal sorumluluk projelerini gerceklestirmeye devam

etmektedir.
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Curated by one of our country’s connoisseur

ceramic artists Mehmet Tuzum Kizilcan, Mehmet

Nuri Gocen Kusadasi International Ceramic
Workshop has made its’ tenth year. Ceramic
artists, pottery masters and young

future artists invited from all over

the world enjoyed the enthusiasm of
creating together this year again.

Organized by the sponsorship of Mehmet Nuri Gocen Culture Art

and Education Association, under the curatorship of one of our
country’s connoisseur ceramic artists Mehmet Tuzum Kizilcan

and with the contribution of Kusadasi Municipality, Mehmet Nuri
Gocen Kusadasi International Ceramic Workshop hosted ceramic
artists, pottery masters and young future artists invited from Turkey

and several countries around the world in its 10" year.



Bu baglamda; 2-12 Ekim 2023 tarihlerinde 10. kez gerceklesen Mehmet Nuri
Gocen Kusadasi Uluslararasi Seramik Calistayr Kusadasi’ndaki Pine Bay
otelinin calistay icin hazirlanmis 6zel alaninda bir seramik atolyesinin gerekli
olanaklari ile gerceklesmistir.

Ulkemizden ve diinyanin bircok ilkesinden sanatcilari agirlayan calistay,
alternatif pisirim teknikleri ile alaninda uzmanlasmis sanatcilar tarafindan
tim sanatgilarin katilimi ile uygulanmistir. Raku, luster, naked raku, saga,
obvara, kumda pisirim gibi tekniklerin atdlye ortaminda hazirlanarak
uygulanmasi ile seramik sanatinin deneysel ve teknik bilgilerinin zanaattan
sanata yolculuguna doniisen surecine taniklik edilmistir.

Diger taraftan seramik sanat editiminde acik atolye dersleri olarak da
tanimlayabilecegimiz calistaylar ve sempozyumlar usta-cgirak iliskisi
baglaminda gen¢ seramikci adaylarini ve asistan ogrencileri deneyimli
seramik sanatcilar ile bulusturarak sanat egitimine onemli Kkatki
saglamaktadir. Ogretirken égrenilen deneyimli bilgilerin farkli sekillendirme
ve pisirim teknikleri ile U¢ boyutlu sanat eserlerine déniisme siireci, workshop
uygulamalari ile gerceklesmistir. Seramik sanatinin kiltir-kimlik baglaminda
yerelden evrensele, gelenekselden cagdasa donlisme surecine de taniklik

ettigimiz calistay tim katilimci sanatcilarin ve ¢comlekgi ustalarinin calisma

Stratos Krakitsos Yunanistan/Greece

Sukumarl Tuk Sarakasetrin
Tayland/Thailand

Nurdan Yilmaz Arslan, Tiirkiye

makale / article H

The Association has been founded by daughter architect Naile Gocen Cukurova in 2008
after the Mehmet Nuri Gocen's decease to keep his philosophy and memory alive.
“Mehmet Nuri Gocen Culture and Art Association” that comes to life with the esteemed
Naile Gocen Cukurova's contribution to art and education, continues to realize
responsibility projects in social, scientific and cultural areas particularly by giving

education grants to young individuals who are successful but have no opportunities.

In this regard, Mehmet Nuri Gocen Kusadasi International Ceramic Workshop is held
for the 10th time between 2nd-12st October 2023 in a special area of the Pine Bay hotel

prepared for the workshop with the required facilities for a ceramic workshop.

The workshop hosted several artists from our country and all over the world
and practiced by artists who are specialized in their field with alternative firing
techniques together with the participation of all artists. By preparing and practicing
techniques such as raku, lustre, naked raku, saga, obvara, sand firing in the workshop
environment, participants witnessed the process of the journey of experimental and

technical knowledge of art which turn from craft to art.

On the other hand, workshops and symposiums can also be identified as open air
workshop lessons in art education and bring young future ceramicists and assistant
students together with experienced ceramic artists in a master-apprentice context

and make an important contribution to art education. Through workshop practices, it
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Naile Gégen Cukurova ve ¢calismasi
Naile Gocen Cukurova and her work

sonrasi sunumlari ile gergeklestirdikleri etkinligi 6nemli bir boyuta tasimistir.
Calistay siirecinde gerceklesen ilk sergi katilimcilarin yanlarinda getirdikleri
“deniz” temali eserlerin Kusadasi Old Town Tanneries’in tarihi mekaninda
izleyicilerle bulusmasi ile baslamistir. Calistay surecinde tim Katilimcilarin
bolgenin tarihi dokusunu tanimasina yonelik Efes, Sirince kiltir gezisi
diizenlenmistir. Katilimcilarin calistay silrecinde urettikleri eserler 11 Ekim
tarihinde yine Kusadasi Old Town Tanneries’in tarihi mekanlarinda kapanis
sergisinde yer almistir.

Kapanis sergisinin yani sira sunuculugunu vakfin geng kusak temsilcisi Rena
Cukurova’'ninyaptigi, Sayin Naile Gogen Cukurova ve calistayin kiratorliguni
yapan degerli hocamiz M. Tizim Kizilcan’in tesekkirr konusmalari sonrasi,
katilimcilara tesekkir ve mize koleksiyon plaketlerinin verildigi bir seremoni
ile calistay son bulmustur.

Tam da bu baglamda, Neolitik cagdan giinimuze seramik sanatinin evrilerek
gelenekten cagdasa donlisme siirecini seramigin malzeme olarak plastik
ifade dili ile agiklayabiliriz. Seramik sanatinin kultir-kimlik icerigi ile yerelden
evrensele donlisme suirecine tanik oldugumuz sempozyum ve calistaylarbizim
gibi Ulkelerde dzel ve kurumsal desteklerin varligi ile ivme kazanmaktadir.
Son yillarda tlkemizde 6zel kurumlar, Universiteler ve belediyelerin ortak
projeler ile hayata gecirdigi sempozyumlar ve calistaylar Kultur-kimlik ve
bellek olarak llkemizde ve diinyada ¢agdas seramik sanatinin dili olmaya
devam edecektir.
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Otar Vepkhvadze, Giircistan/Georgia

eventualizes the process of experienced knowledge learned while teaching turning into
three dimensional artworks with various shaping and firing techniques. What we also
witnessed in the workshop, is the transformation of ceramic art from local to universal,
from traditional to modern in cultural identity context and with this the event where all
participant artists and pottery masters make their presentations after the workshop,

has been taken to an important extent.

The first exhibition held during the workshop has begun with the “sea” themed works
brought by the participants, meeting the audience in the historical place of Kusadasi
Old Town Tanneries. During the workshop, the Efes, Sirince culture trip has been
organized intended for all participants to get to know the historical fabric of the region.
The works produced by the participants during the course of the workshop, has taken
place in the closing exhibition on 11th October again in the historical places of Kusadasi

Old Town Tanneries.

Apart from the closing exhibition, and after the speeches of thanks of the Esteemed
Naile Gocen Cukurova and the workshop curator our valuable teacher M. Tuzum
Kizilcan, the workshop ended with a ceremony hosted by the association’s young
generation representator Rena Cukurova, where participants have been presented

with thank you and museum collection plaques.

In this very regard, from the neolithic age to the present, we can explain the ceramic
art's evolution from tradition to modern with ceramic’s plastic expression language
as a material. In symposiums and workshops, we witness ceramic’s transformation
from local to universal and its cultural identity content and they are gaining
momentum in countries such as ours with the presence of private and institutional
supports. Symposiums and workshops that are carried out with the partner projects
of universities and municipalities in recent years, will continue to be the language of

modern ceramic art as a cultural identity and memory in our country and in the world
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62. FAENZA ODULLERI
SAHIPLERINI BULDU

Cagdas seramik sanatinda diinyanin en 6nemli etkinliklerinden biri olan Faenza Odiilii Uluslararasi
Cagdas Seramik Sanati Bienali’nin bu yilki 62. edisyonunda kazanan yapitlar aciklandi. 35 yas iistii
kategorisindeki odiilii Yves Malfliet alirken, 35 yas altinda Wei Bao aldi.

“Faenza Odilii” Uluslararasi Yarismasi, cagdas seramik sanati
alaninda diinyanin en 6nemli yarismalarindan biri. ilk kez 1938
yilinda ulusal diizeyde baslayan etkinlik, 1963 yilinda uluslararasi
oldu. ikinci Diinya Savasi yillari disinda her yil diizenlenen etkinlik,
1989°dan bu yana Bienal olarak gergeklestiriliyor. MIC Faenza (Faenza
Uluslararasi Seramik Muzesi) tarafindan diizenlenen etkinlik bugtine
kadar binlerce italyan ve yabanci sanatciyi agirladi.

Faenza Odiilé’niin jirisi MIC Faenza Direktorii Claudia Casali, Museum
of Ceramic Art-NY Baskani Judith Schwartz, Lahey Kraliyet Sanat
Akademisi Direktori Ranti Tjan, Kyoto’daki MOMAK Kidemli Kiiratora
Tomohiro Daicho’dan olusuyordu. Jiiri, sergilenmeye deger gorilen
yetmis eser arasindan 35 yas Ustu ve 35 yas alti olmak uzere iki
kategoride birer eser belirledi. 35 yas Ustlinde Belcikali sanatci Yves
Malfliet’in “Eklektik yeryizi cenneti” enstalasyonu ile 35 yas altinda
Cinli sanatgi Wei Bao’nun “Avlu Alacakaranlik Serisi IV” calismasi
odule layik gorildi. Kazanan her iki sanatginin yapiti da seramik
araciligiyla insan, toplum, doga ve cevre arasindaki iliskiyi yansitiyor.

Yves Malfliet

Wei Bao

The International Competition “Faenza Prize” is one of the most
important competitions in the world in the field of contemporary
ceramic art. Established for the first time in 1938 as a national
event, it was extended to the international context in 1963. Arranged
annually, except in the years of the Second World War, it has become
biennial since 1989. Organized by MIC Faenza [Faenza International
Ceramics Museum] the event has welcomed thousands of ltalian and
foreign artists.

The Jury composed of the director of MIC Faenza, Claudia Casali;
Judith Schwartz, president of the Museum of Ceramic Art-NY; Ranti
Tjan, director of the Royal Academy of Art in The Hague; Tomohiro
Daicho, senior curator of MOMAK in Kyoto. Among the seventy works
deemed worthy of exhibition, the jury selected one each work in two
categories: Over the age of 35 and under the age of 35. The “Eclectic
heaven on earth” installation by Belgian artist Yves Malfliet, over 35,
and the "Courtyard Twilight Series IV work by the Chinese artist
Wei Bao, under 35, were deemed worthy of the award. Both winning
artists reflect through clay on the relationship between man, society,
nature and the environment.
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PORSELENIN
BASKENTI
JINGDEZHEN’DE
1700 YILLIK
GELENEK VE
INOVASYON

BiR ARADA

ilk porselen camurunun ciktigi, mavi beyaz
porselenleri ile iinlii, bugiin porselenin kiblesi,
porselen baskenti olarak adlandirilan Cin’in
Jingdezhen sehrinde gelenek ve cagdas
uygulamalar birlikte kiltir turizmini besliyor.
Bdlgenin kiiltiirel mirasini yansitan Jingdezhen
Seramik Endiistrisi Miras Miizesi UNESCO
inovasyon Odiili’ne sahip.

P
\4 Prof. ZEHRA OBANLI

Cin son vyillarda binlerce yillik porselen ge¢misi olan sehirlerinde
ve merkezlerde inanilmaz vyenilikci projeler gergeklestirmektedir.
Bu sehirlerde uzun yillardan beri Gretilen porselenler kendine 6zgi
bicim, renk, bezeme 6zelliklerine sahiptir. Cok bilinen bu sehirlerden
biri ise ilk porselen camurunun ¢iktigi, mavi beyaz porselenleri ile
Unld, bugtin porselenin Kiblesi, porselen baskenti olarak adlandirilan,
Cin’in Jiangxi eyaletine bagli Jingdezhen sehridir. Yaklasik 1.700
yildir seramik Ureten bir merkez olarak sahip oldugu imaj ile kiiresel
bir Gine ve zengin bir seramik sanatina sahip olan bu sehir bir kiltir
turizmi kaynagidir.

Bolgedeki geleneksel seramik sanatini modern teknoloji, tasarim,
endustri, kiltdr, dislnce, editim, trend ve estetikle birlestiren
anlayis bugin dinyanin farkli bolgelerinden seramik alani ile
ilgili kKisileri sehre cekerek bir turizm hareketliligi baslatmistir.
Jingdezhen’de kiltur turizminin 6nemli belirleyicileri olarak kabul
edilen ve toplumsal Kkalkinmaya destek olan seramik miizeleri,
seramik sanat merkezleri, geleneksel seramik alisveris merkezleri,
geleneksel ve ¢agdas sanatci atolyeleri, seramik sanat galerileri,
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In Chinese city of Jingdezhen where the first
porcelain clay is extracted, that’s famous for its
blue and white porcelains and called the mecca,
the capital of porcelain, tradition and innovational
practices are feeding cultural tourism.
Jingdezhen Ceramics Industry Heritage Museum
which reflects the region’s cultural heritage, is an
institute with UNESCO Innovation Award.
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Workers’ belongings

Uretim atdlyeleri gibi pek cok faktor bulunmaktadir. Bir seramik
Universitesine de sahip olan sehirde, tniversiteler, yerel yonetimler,
sanatcilar, seramik sektdri ve sanat merkezlerinin ortaklasa proje
ve calismalari sayesinde sehir bugiin yeniden tasarlanmakta, sehrin
en onemli Kiltlrel dederi olan seramik ve seramik sanatinin turizme
yansimalari her gecen giin geliserek artmaktadir.

Bolgede seramik tretimi 6. ylizyila uzaniyor

Xinping olarak bilinen Jingdezhen bdlgesinde porselen yapimi Han
Hanedanligi déneminde baslamistir. Yazili kaynaklarda MS. 6. yizyil
civarinda yorede seramik Uretiminin oldugu belirtilmektedir. Sehrin
seramik Uretimi yapilan atélye ve firinlarin artmasiyla biyuk bir merkez
haline gelmesi imparator Zhenzong siirecindedir. 14. yiizyila gelindiginde
ise Cin'de porselenin en buyUk Uretim merkezlerinden olur. Ancak
Jingdezhen’de 1855 yilinda Taiping isyani sirasinda, Taiping giicleri
9.000 firinin hepsini imha eder. Bu firinlar 1866 yilinda savastan sonra
yeniden insa edilir. 19. yiizyilda bir ilge olan Jingdezhen, 1953 yilinda
eyalet diizeyinde bir sehir olur. 1982 yilinda ise Cin Halk Cumhuriyeti’nin
en iyi 24 ulusal tarihi ve Kiltlr kentinden biri secilir. 2019 yilinda Cin
Halk Cumhuriyeti Devlet Konseyi, tlkenin seramik kiilturtnin gelisimini
hizlandirma vizyonunu ve stratejisini yansitan Jingdezhen Ulusal
Seramik Kiltiiri Miras ve inovasyon Pilot Bélgesi’nin kurulmasini
onaylar. Pilot Bdlge’nin gelisimini tesvik etmek ve diger ulkelerle
kllturel alisveris icin yeni bir platform olusturmak amaciyla, Jingdezhen
Belediyesi, Halk Hiikiimeti ve Jingdezhen Seramik Universitesi ortaklasa
Jingdezhen Uluslararasi Seramik Sanati Bienali’ni kurar. Jingdezhen’i
ve seramik sanatini dis diinyaya tanitmayi amaglayan bienal, diinyada
seramik kiiltlrinin gelismesine katki saglamayi amaclamaktadir.

Antik porselen firinlari korunuyor
Sehirde antik l¢ porselen Uretim merkezi bulunmaktadir. Bunlardan
ilki sehre dort km. uzakta bulunan Hutian Antik Porselen Firin
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Sitesi’dir. Jingdezhen’deki ikinci dnemli antik porselen firin sitesi
ise Nanshijie Antik Porselen Firin Sitesi, digeri ise imparatorluk
Firin Sitesi’dir. Bu alanlar Cin hikumeti tarafindan restore
edilmis, iyilestirilmis ve iyi korunan alanlar olarak kalmistir. Bu
baglamda sehrin endustriyel miras turizmine de ev sahipligi yaptigi
soylenebilir.

ilk defa 1997 yilinda, ardindan da aralikli olarak ziyaret ettigim
ve 2019 yilinda misafir sanatci olarak davet edildigim Jingdezhen,
gecen sire icinde devletin destegdi ve himayesinde buglin diinyada
en cok taninan, ziyaret edilen seramik miizelerine de ev sahipligi
yapmaktadir. Bu iyilestirmelerin en ©nemli projelerinden biri
olan Taoxichuan, seramik endistrisi mirasinin Korunmasi ve
kullanilmasina dayanan, endlstriyel gelismeyi ve iyilestirmeyi yeni
kentlesmeyle bitlinlestiren karma bir projedir. Bir kilometrekarelik
cevre alani, Yuzhou, Weimin, Wannengda porselen fabrikalari gibi
10’dan fazla sanayi isletmesini kapsamaktadir. Bircok endistriyel
mirasi ve zengin tarihi anilariyla Cin’in ana ihracat porselen tretim
Ussl olan Taoxichuan, tipik bir eski kentsel sanayi bolgesidir.
Orijinal Yuzhou porselen fabrikasini baslangic alani olarak alan
proje, toplam 89.000 metrekare insaat alanina sahip Taoxichuan
Sanat Bulvari’ni inga etmeyi hedeflemistir. 22 eski porselen fabrika
binasinin, komdir yakan yuvarlak firinlarin, tinel firinlarin ve diger
tesislerin kurtarma koruma ve restorasyonunu tamamlamis ve
Jingdezhen Seramik Endustrisi Mirasi Mizesi, Taoxichuan Sanat
Galerisi, Taoxichuan Jingdezhen Uluslararasi Stiidyosu, butik otel,
diger sanat galerileri, yaratici binalari insa etmistir. Bolgeyi ziyeret
edenler unutulmamis, onlarin gereksinimleri de duslnulerek
restoranlar, kafeler ve diger hizmet tesisleri de yer almaktadir.

Jingdezhen Seramik Endiistrisi Miras Miizesi

Toplam planlama alani iki kilometrekare olan Taoxichuan’da ilgimi
ceken en o6nemli yapilardan biri “Jingdezhen Ceramic Industry
Heritage Museum”, Jingdezhen Seramik Endistrisi Miras Muzesi
oldu. Bu muzeyi farkli ve endistriyi de izleme olanadi verdigi
icin biraz anlatmak istiyorum. Taoxichuan’da, A2 Seramik Sanati
Caddesi, No. 150, Xinchang Bati Yolu’nda yer alan seramik miizesinin
en onemli ozelligi farkli alanlardan, bolgelerden, sanatgilardan
elde edilen eserler ile olusan toplama bir miize degil, Cin'deki
ana icerigi seramik endustrisi olan ilk endistri mizesi olmasidir.

Piring desenli porselen diriinler

Kiln ruins of
the old factory
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Section of the workers’ photos

Mize, Evrensel Porselen Fabrikasi’nda birakilan eski firinlari
yenileme ve yenilik yoluyla “kultirel omurga” ve “kilturel pasaj”
gibi simgesel kilturel bir deger yaratilarak, binalarini yenileme ve
yeni bir innavasyon ile benzersiz ve 6zglin bir kiltlrel deneyim alani
ve nesnel bir kilturel platform olusturur. Jingdezhen’in modern ve

bir bicimde anlatmaktadir.

Mizenin tamaminda “tarihi nesnelerle sergileme” yontemi
benimsenmistir.  Nesneler sergileme alanina vyerlestirilirken
modern yeni malzemeler, yeni grafik anlatimlar, fotograflar, ses ve
1sik ile desteklenmis, 1sik ve diger dijital yardimci teknikler ile eski
fabrika fotograflarindan olusan sahne reprodiiksiyonlari, degerli
nesneler, resimler gibi birgok yardimci 6ge kullanilarak fabrikadaki
gecmis zaman oyKileri anlatilmaya calisilmistir.

Jingdezhen’deki sosyo-ekonomik yapiyi ortaya koyuyor
Miizede dort sergi alani bulunmaktadir. Dort sergi alaninin ilki
“zor yol, iyilesme ve gelisme”, ikinci alan “blkilmeler ve donusler,
inisler ve cikislar”, Uglincu alan “reform ve doniisim, gelismeye
baglilik”, dérdiinci alan ise “atesten dogan yeniden yapilanma ve
donlisim” olarak belirlenmistir. Bu suregler Jingdezhen seramik
endustrisinin 1903’ten itibaren dedisimlerini gostermektedir.Her
alan eski fabrikaya ait bir kapi ile digerinden ayrilmis, ayrilan her
bélimde fabrikada Uretim slirecinde var olan, o donemi yansitan
makineler, esyalar, anilar, Urtinler, calisan iscilere ait 6zel esyalar,
fotograflar, notlar, aletler bulunmaktadir.

Mizede 1903’ten 2015’e kadar Jingdezhen seramik endistrisinin
yasadigi slrecleri, zorluklari, Gretimleri, inis c¢ikislarini izleme
olanag netbir sekilde gériilmektedir. Bir ingilizmimarinrestorasyon
ve yenilestirme projesiyle yasama kazandirilan miize binasinda
Jingdezhen porselen endistrisindeki gesitli Gretim farkliliklari da
ayrintilariyla anlatilmaktadir. Mekanlardaki icerik daha canli, daha

Iscilerin bisikletlerinin parcalari
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hareketli, vurgulayacidir. Biyik ekranda donen sozlii videonun ¢ok
dokunakli oldugunu sdyleyebilirim. izlenilen video eski zamanlarin
Jingdezhen’indeki yerel kiiltlrd, halki, iscilerin sosyal ve ekonomik
yapilarini anlamak icin kiymetli verilere sahiptir.

UNESCO inovasyon Odiilii’ne sahip

2015 yilina kadar Jingdezhen modern seramik endistrisinin gelisim
tarihini takdir edebilecegimiz, izleyebilecegimiz ve Jingdezhen
seramik endulstrisinin mirasini tarayabilecegimiz muize, Asya-
Pasifik Bolgesindeki Kultirel Mirasin Korunmasi icin UNESCO
inovasyon Odiili’ne layik goriilmiistiir. Miizede yer alan, “Multitude
Wall” (Cokluk Duvari) miizenin en anlamli, en duygusal alanidir.

Muzede 1950°li yillarda kurulan, devlet, halk ve yurt disiigin Gretim
yapan, birbirlerinden farkli renk, bezeme ve bicim o6zelliklerine
sahip olan Xinping, Renmin, Guangming, jiangxi, jiangu, Yishu,
Yuzhou, Hanggi, Hongguang, Shuguang, Diaosu, Hangxing, Xinhua
ve Dongfen gibi porselen fabrikalarinin Uriinlerinden de ornekler
bulunmaktadir.

Miizede seramik endustrisindeki porselen iscilerinin becerileri
nesildennesile aktarilirken, duvaradijital olarak yansitilan firin atesi
bu gelenegi binlerce yildir canli tutmaktadir. Miizenin Jingdezhen’in
seramik endustrisindeki gelisimini yansitan, destekleyen yeni
bir seramik tarihi anlatim bicimi olusturdugunu soyleyebilirim.
“Cokluk Duvari”nin onlar icin bir anit olarak dikilmistir. Cin’in 6nemli
televizyon kanallari muze ile ilgili belgeseller hazirlamis,muzenin
Cin icinde ve disinda tanitimina onemli katkilar saglamislardir.
Ayni zamanda evlerinden miizeyi ziyaret etmek isteyen izleyiciler
icin internette oldukca etkilesimli bir 3D sanal gerceklik sergisi
tasarlanmistir. Ziyaretcilerin dijital ortamda sergiyi izlemelerinin
mize tanitiminin verimliligini biytk élclide artirdigi soylenmektedir.

Jingdezhen Seramik Endistrisi Miras Mizesi gibi mizelerin
benzerlerinin  llkemize kazandirilmasi kiiltirel mirasimizin
korunmasi, gelecek nesillere aktarilmasi, donemin endustriyel
kosullarinin farkina varilmasi agisindan énemli bir bellek olmasi
yaninda  kiltlr turizmi acisindan 6nemli bir yatinm olarak
distinilebilir. Ulkemizde de 30 yil boyunca Siimerbank catisi altinda
Uretim yapan, 1998 yilinda ozellestirilen ve ardindan kapatilan
Yarimca Porselen Fabrikasi ayni nedenler ile istanbul Seramik

Endustrisi Miras Mizesi’ne donustdrdlebilirdi.

Photos of workers

Uretimde kullanilan miihiirler



LOUVRE CAPODIMONTE MUZESI’Ni AGIRLIYOR

Haziran ayinda Louvre Miizesi’nde acilan “Napoli Paris’te” sergisinde Capodimonte Miizesi’nin
basyapitlari yer aliyor. italya’nin en biiyiik miizelerinden bir olan Capodimonte dikkate deger bir
porselen koleksiyona da sahip. Louvre’a tasinan koleksiyon seckisi 8 Ocak’a kadar izlenebilecek.

THE LOUVRE HOSTS THE MUSEQ DI CAPODIMONTE

The “Naples in Paris” exhibition, which opened at the Louvre Museum in June, includes the masterpieces
of the Capodimonte Museum. Capodimonte, one of the largest museums in Italy, also has a remarkable
porcelain collection. The collection selection moved to the Louvre can be viewed until January 8.

Avrupa miuizeleri arasindaki ishirliginin dnemini bir kez daha vurgulayan
Louvre Miizesi, Capodimonte Mizesi ile 2023 icin benzeri gorilmemis
kapsamli bir ortakliga imza atti. Capodimonte Miizesi’nin degerli

koleksiyonundanbir secki8 Ocak’akadarLouvre’daizlenebilecek.

Bir zamanlar Napoli’nin Bourbon hiikiimdarlarinin av kosku
olarak hizmet veren kraliyet sarayi bugiin italya’nin en
bliylik miizelerinden biri olmasinin yani sirahem say1 hem de
kalite acisindan Avrupa’nin en énemli resim galerilerinden
biri. Ayni zamanda dikkate deger bir porselen
koleksiyonuna da ev sahipligi yapiyor. Koleksiyon
zenginligini  1743’te  Napoli  yakinlarinda
Capodimonte’de kurulan Kraliyet Porselen
Fabrikasi’'nin  Urlnlerine  borclu.  Louvre

Mizesi’'nin Sapel Salonu’nda sergilenen

yapitlar arasinda bu degerli koleksiyondan

Filippo Tagliolini’nin “Devlerin Dususi”

baslikli olaganiisti porselen heykel grubu

da yer aliyor.
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VATIKAN’DA IKI YENI SERAMIK SALONU
TWO NEW CERAMICS HALLS IN THE VATICAN

Vatikan Miizeleri Roma’daki Santa Cecilia Eczanesi
ve Seramik Salonu’nu ilk kez ziyarete acti. Uzun
bir calisma, arastirma, restorasyon ve miize
kurulumunun ardindan agilan bu iki yeni béliimde
albarellolar ve sofra esyalari sergileniyor.

A
> FATMA BATUKAN BELGE |

Vatikan'in yuzyillar boyu korunan gizli hazinelerinden biri daha giin
1sigina giktl. Antik albarellolarin (seramik ilag veya baharat kavanozu)
sergilendigi Santa Cecilia Eczanesi ve Seramik Salonu ziyarete acildi.
Sistine Sapeli’ne giden rota Uzerinde yer alan ve rezervasyonla
ziyaret edilebilen yeni bolimler uzun bir calisma, arastirma ve
restorasyonla diizenlendi.

Vatican Museums opened the Santa Cecilia
Pharmacy and Ceramics Hall in Rome to visitors
for the first time. Albarellos and tableware are
exhibited in these two new sections, which were
opened after a long study, research, restoration
and museum establishment.

One of the Vatican's hidden treasures, protected for centuries, has
come to light. Santa Cecilia Pharmacy and Ceramics Hall, where
antique albarellos [ceramic medicine or spice jars] are exhibited,
was opened to visitors. The new sections, which are located on the
route to the Sistine Chapel and can be visited by reservation, were
designed with a long study, research and restoration.



Antik eczane 1560-1618 yillari arasinda Trastevere’deki Santa Cecilia
benedikten rahibelerinin manastirinda yer aliyordu. 1936’da Papa XI
Pio koleksiyonun dagilmasini onlemek Vatikan Apostolik Kitiphanesi
koleksiyonuna aktarmisti. Benedikten rahibelerinin biraktigi gibi
korunmus olan koleksiyonda ¢ok sayida albarello bulunuyor.

Ziyarete acilan yeni bolimlerden bir digeri de Vatikan'in Ortacag
ve modern seramik Koleksiyonunu kapsayan Seramik Salonu. Bu
salonda Istoriato tarzinda tabaklar, ince seramik sofra esyalari,
mayolika zemin désemeleri sergileniyor.

Albarello formu Avrupa’ya Yakin Dogu’dan baharat ticareti yoluyla
gelmis ve ispanya’da Valenciali seramikciler tarafindan cabucak
adapte edilerek biyik miktarlarda Uretilmistir. 15. ylzyilda farkli
bicimler goriilse bile en tipik albarello bicimi ortasi hafif icblkey, dar
agizli silindirdir. Uzerinde Arapca ‘saglik ve mutluluk’ anlamina gelen
stilize edilmis yazilarin bulundugu modeller sik tercih edilmistir.
Genellikle markalar ve isaretler kaplarin Uzerine tasarim sirasinda
eklenmeyip sonradan parsomene yazilip yapistiriliyordu. Pek az
ornek Uzerine seramik boyasi ile yazilip sirlanmistir. Bu isaretler
kabin icine konan eczanin tlriini gostermekteydi.

ispanya’daki Manises atolyelerinin en biyiik misterileri olan
italyanlar, albarellolardanithal ettikleri gibi kendileri de Giretmislerdir.
Hispano-Moresk tiiccarlar tarafindan italya’ya getirilen ecza
kavanozlari ilk olarak 15. ylizyilda Floransa’da Uretilmis ve 18. ylzyil
sonrasina kadar italya’da iiretimi devam etmistir. Dneminde bilyiik
miktarlarda Uretildigi bilinen albarellolarin misterileri hastaneler
ve eczanelerdi. Bunlar da cogunlukla dini cemaatlere bagliydilar.
Bir saray tarafindan yonetilenler de vardi. Mesela biyik ressam
Tiziano 1520°de Venedik’te, Ferrara DUK{’'niin eczanesi igin mayolika
kavanozlari segmekle gorevlendirilmisti. Floransa’da o yillarda 500
ilag kavanozu bulunan bilyuk ezcanelerin var oldugu tarihi kayitlarda
yer almaktadir.

diinyadan / from the world W

Antique pharmacy was located in the Benedictine monastery of
Santa Cecilia in Trastevere between 1560 and 1618. In 1936 Pope Pio
X! transferred it to the collection of the Vatican Apostolic Library to
prevent the collection from being dispersed. There are many albarellos
in the collection, preserved as they were left by the Benedictine nuns.

Another of the new sections opened to visitors is the Ceramics
Hall, which includes the Vatican's medieval and modern ceramic
collection. In this hall, Istoriato-style plates, fine ceramic tableware,
and majolica flooring are exhibited.

The albarello form came to Europe from the Near East via the spice
trade and was quickly adapted and produced in large quantities by
Valencian ceramists in Spain. Although different forms were seen
in the 15th century, the most typical albarello form is the narrow-
mouthed cylinder with a slightly concave middle. Models with
stylized inscriptions meaning "health and happiness’in Arabic were
frequently preferred. Generally, brands and signs were not added to
the vessels during design, but were written and pasted on parchment
later. A few examples were written on with ceramic paint and glazed.
These markings indicated the type of drug placed in the container.

The ltalians, who were the biggest customers of the Manises
workshops in Spain, imported albarellos and also produced them
themselves. Medicine jars, brought to ltaly by Hispano-Moresque
traders, were first produced in Florence in the 15th century and
continued to be produced in ltaly until after the 18th century. The
customers of albarellos, which were known to be produced in large
quantities during the period, were hospitals and pharmacies. These
were mostly affiliated with religious communities. There were also
those ruled by a palace. For example, the great painter Tiziano was
assigned to select majolica jars for the pharmacy of the Duke of
Ferrara in Venice in 1520. It is stated in historical records that in those
years, there were large drugstores with 500 medicine jars in Florence.
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Seramik banyo ve mutfak Uriinleri alanlarinda vyenilikci ¢oziimler
sunan Bocchi, geg¢misi uygarlik tarihi kadar eski olan seramik
sanatini yasatmak ve yeni nesillerle bulusturmak icin Sanatci Destek
Programi’ni baglatti. Glizel Sanatlar fakiltesinden yeni mezun olmus
veya lisansustu egitimine devam eden, atdlye ve ekipman konularinda
kisitll imkana sahip seramik sanatgilarini desteklemek amaciyla
tasarlanan program kapsaminda, genc yeteneklerin mentorluk
hizmeti, mekan ve malzeme kullanimi gibi ihtiyaclari karsilanacak.

istanbul'da yasayan genc seramik sanatcilarina ydnelik Sanatcl
Destek Programi’na, Beyoglu'nun tasarimla 6zdeslesmis mahallesi
Tomtom'da yer alan Bocchi Seramik Sanat Akademisi ev sahipligi
yapiyor. Basvurularin ilk senesinde, Mimar Sinan Glzel Sanatlar
Universitesi mezunu ii¢ geng sanatgl; Berk Ergiil, Burak Elal ve Evin
Kagar programa katilmaya hak kazand.

Sanatgl Destek Programi katilimcilari, iki glinlik oryantasyon
kapsaminda, Bocchi’nin Gebze Dilovasi’ndaki tesislerini ve Bocchi
Seramik Sanat Akademisi’'ni ziyaret ederek seramik endustrisini ve
Akademi bunyesinde Uretilen giincel sanat eserlerini yakindan tanima
firsati buldu. Ayrica program boyunca; sanat tarihgileri, kiratorler
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ve disiplinlerarasi sanatcilarin katiimiyla Akademi’de gerceklesecek
soylesilere ve atdlye calismalarina katilabilecekler. Bu siirecte geng
sanatcilar tarafindan Uretilen eserlerin, karma bir sergiyle sanat
cevresine ve kamuoyuna sunulmasi ve secilecek eserlerin Bocchi
koleksiyonuna dahil edilmesi planlaniyor.

“Geng sanatgilar icin 6nemli bir Gretim ve arastirma imkani”

“73yillikbir italyan banyo markasi olarak, seramik sanatini sahiplenmek
ve yeni nesillere aktarmak en 6nemli misyonlarimiz arasinda yer
aliyor” diyen Bocchi Yonetim Kurulu Baskani Sadi Burat programin
6nemini soyle dile getirdi: “Beyoglu Tomtom’da Bocchi Seramik Sanat
Akademisi’'ni hayata gegirirken en 6nemli hedeflerimizden biri de atélye
ve ekipman konularinda kisitliimkana sahip geng seramik sanatcilarina
ulasmakti. Bu programa secilen katilimcilar, umut vaat eden ve
pratiklerini gelistirecek imkani olmayan geng seramik sanatgilarindan
olusuyor. Amacimiz, yeni mezun sanatgilara ihtiyagc duyduklari Gretim
ve arastirma imkanlarini sunmak. Sektére sirdirilebilir bir 6rnek
olusturmasini arzu ettigimiz Bocchi Sanatgi Destek Programi’ni
onumizdeki surecte diger illere ve yurtdisina da agmayi hedefliyoruz.”



Offering innovative solutions in the fields of ceramic bathroom and
kitchen products, Bocchi launched the Artist Support Program to
keep and introduce to new generations the art of ceramics, which is
as old as the history of civilization. Within the scope of the program
designed to support ceramic artists who have just graduated
from the Faculty of Fine Arts or are continuing their postgraduate
education and who have limited opportunities in terms of workshops
and equipment, the needs of young talents such as mentoring service
and use of space and materials will be met.

The Artist Support Program for young ceramic artists living in
Istanbul is hosted by Bocchi Ceramic Art Academy, located in
Tomtom, Beyoglu's neighborhood identified with design. In the first
year of applications, three young artists graduated from Mimar
Sinan Fine Arts University; Berk Ergul, Burak Elal and Evin Kacar
were eligible to participate in the program.

Within the scope of the two-day orientation, Artist Support Program
participants visited Bocchi's facilities in Gebze Dilovasi and Bocchi
Ceramic Art Academy and had the opportunity to get to know the
ceramics industry and the contemporary works of art produced
within the Academy. Additionally, throughout the program; they will
be able to participate in the conversations and workshops that will

Evin Kacar

take place at the Academy with the participation of art historians,

curators and interdisciplinary artists. In this process, it is planned
that the works produced by young artists will be presented to the art
environment and the public in a group exhibition and the selected
works will be included in the Bocchi collection.

“An important production and research opportunity for young artists”
As a 73-year-old ltalian bathroom brand, embracing the art
of ceramics and passing it on to new generations is among our
most important missions” said Bocchi Chairman of the Board
Sadi Burat, expressing the importance of the program as follows:
‘While we are implementing the Bocchi Ceramic Art Academy
one of our important goals was to reach young ceramic artists
who have limited opportunities in workshops and equipment.
The participants selected for this program consist of promising
young ceramic artists who do not have the opportunity to develop
their practices. Our aim is to offer newly graduated artists the
production and research opportunities they need. We aim to open
the Bocchi Artist Support Program, which we hope will set a
sustainable example for the sector, to other provinces and abroad
in the coming period.”

Burak Elal Berk Ergiil
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GUNGOR GUNER’IN
SERAMIK BUSTLERI VE
INSAN YUZU BETIMI

insanlik tarihi boyunca bircok kiiltiirde siklikla kullanilan insan yiizii betimi
cagdas seramik sanatcilarinin da zaman zaman ydneldigi bir tema. Prof.
Glingor Giiner de kavramsal ve islevsel calismalarinin yanisira yaptig
biistlerde insan yiiziinii betimlerken, o kisilerin karakterlerinin 6zelliklerini
yansitmaya calismistir.

Dekan Nazan Erkmen
Nazan Erkmen, Dean

Human face depiction is frequently used in several cultures throughout the history
of humanity and it’s a theme tended toward by modern ceramic artists from time
to time. Alongside her conceptual and functional works, Prof. Gungor Guner

has also depicted the human face in the busts she made and tried to reflect the

N
C HURI AYKUT ULKER | characteristic features of those humans.

Seramik sanatinda insan ylzl, tarih boyunca birgok Kiltiirde ve Human face in ceramic art has been used in many forms by artists
dénemde sanatgilar tarafindan cesitli sekillerde kullanilmistir. insan in several cultures and periods throughout the history. Human face
ylzi, duygulari, karakterleri ve hikayeleri ifade etme potansiyeli has always been an attractive theme for artists for its potential to
nedeniyle sanatgilar icin gekici bir tema olmustur. Tirk seramik express emotions, characters and stories. Use of human face in
sanatinda insan yizinin kullanimi, 6zellikle heykelcilik, Turkish ceramic art, can be found especially in sculpture,

comlekgilik ve seramik tabaklarda ortaya c¢ikabilir.
Seramik sanatinda insan yizlu heykellerde sik¢a

kullanilir. Heykellerde yiz ifadeleri, duygulari ve
karakterleri ifade etmek icin detayli bir sekilde
islenir. Bu, sanatcinin becerisi ve duygusal
derinligi, ifade etme vyetenediyle one cikar.
Comlekgilikte, seramik kaplar lzerinde insan
yuzleri, dekor boyama ya da rolyef olarak yer
alabilir. Bu tur ylzey goruntileri genellikle el
yapimi seramiklerde ve vazolarda goruldr. Yiz
ifadeleri, desenlerverenklerle oynayarak sanatgi
seramige karakter ve estetik Kkatabilir. Bazi
sanatcilar seramik sanatini kullanarak anitsal
eserler veya sis esyalari yaratirlar. Bu eserlerde
insan yizi, Kkalttrel anlam tasiyan, sembolik
veya mitolojik bir ifadeyle birlestirebilir.
Geleneksel insan yizl temalarinin modern
veya soyut bir bakis acisiyla ele alindigi da
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pottery and ceramic plates. Human face is frequently
used in sculptures in ceramic art. Facial expressions on
sculptures are worked on in detail to express emotions
and characters. This becomes prominent with artist's
skills, emotional depth and ability to express. In pottery,
human faces on ceramic containers may take place as
decor dyeing or relief. Such surface imagery is usually
seen on hand-crafted ceramics and vases. Artist can
add character and aesthetics to ceramic by playing
with facial expressions, patterns and colors. Some
artists create monumental works or knickknacks
using ceramic art. Human face in these
works, can be combined with a symbolic or
mythologic expression bearing a cultural
meaning. It can also be seen that traditional
human face themes are interpreted with a
modern or abstract point of view. In this case,
facial expressions may not be apparent. But

Ogrencisi Nil/Her student Nil



human figure is tried to be explained through forms and patterns. It
can change substantially due to the personal style, cultural context
of and the emotions desired to be expressed by the artist who uses
face as a means of expression. Artists are usually tend to add their
unique creative interpretations and approach traditional themes in
a modern way.

In Modern Turkish Ceramic Art, artists of 1950 and after, have used
the expressional possibilities of human face in their ceramic works.
Use of face is seen in the works of ceramic artists of 1950 and after
who led the foundation and development of our country’s ceramic
art and have played a crucial role in the birth and improvement of
Modern Turkish Ceramic Art such as Fureya Koral, Nasip lyem, Sadi
Diren, Ayfer Karamani, Erdinc Bakla; and in the works of ceramic
artists of 1970 and after such as Tuzum Kizilcan and Gungor Guner.
Through the time from 1980 to present, an ever-growing number of
artists are preferring the use of face in their works. And this makes
you think that maybe humans wants to turn the faces they want to
remember into pictures or forms since the early ages. And maybe
they turn also those which they wish to dismiss from their thoughts
and forget into works.

One of the modern Turkish ceramic artists who uses faces in her
works is Prof. Gungor Guner. When we focus on Guner’'s ceramic
works, we see she produces works in a wide range from functional
to non-functional. We first see the use of face in her works in the
decorations made with the photocopy transfer technique developed
by her. Later, the faces are seen rarely in different periods in time
as bust sculptures. Artist explains it in an interview as follows;
“Ceramic is the thing that makes you feel that its bottom is earth
and top is glass. This is an emotion resembling that
human lives between earth and sky. Ceramic

is a combination of painting and

sculpture. Being able to be an art

work any ceramic piece, depends

on the strength of emotions or

sensitivity or both on that piece

alongside technical excellence.”

When Prof. Gungor Guner uses
photocopy technique especially on

her functional forms the face and

the expressions is merely visible,
she projected this emotional strength
especially on her ceramic bust works
and it's possible to see her emotions
on these bust sculptures. Prof.
Gungor Guner maybe turned those
people who she doesnt want to
forget in this world of ceramics
she exists for more than 50 years.

The artist states that she uses
three dimensional objects when
she’s transferring concepts, for
instance, in her works she named
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Nazan Erkmen'in bistiini ¢alisirken
While she was working on Nazan Erkmen’s bust

gorulebilir. Bu durumda ytiz ifadeleri belirgin olmayabilir. Ancak insan
figlird, formlar ve desenler araciligiyla anlatilmaya calisilir. Yzl
bir anlatim araci olarak Kkullanan sanatginin kisisel tarzina, Kultirel
baglamina ve ifade etmek istedigi duygulara bagli olarak biiyik dl¢tide
degisebilir. Sanatcilar genellikle kendi yaratici yorumlarini katmaya ve
geleneksel temalari modern bir sekilde ele almaya egilimlidirler.

Cagdas Turk Seramik Sanati’nda 1950 ve sonrasi sanatgilar seramik
eserlerinde insan yiizinin ifade olanaklari kullanmistir. Ulkemiz
seramik sanatinin kurulmasina ve gelismesine yol agan, Cagdas
Tirk Seramik Sanati’nin dodup gelismesinde onemli rol oynayan
1950 sonrasi seramik sanatcilarimizdan Fiireya Koral, Nasip iyem,
Sadi Diren, Ayfer Karamani, Erding Bakla; 1970 ve sonrasinda Tiiziim
Kizilcan ve Giingor Giiner’in eserlerinde yiiz kullanimi goriilmektedir.
1980°den gliniimiize degin sirecteki giderek artan sayida sanat¢i da
eserlerinde ylz kullanimini tercih etmektedir. Bu da ilk caglardan
beri insanin hatirlamak istedigi ylzleri kayit icin resme ya da sekle
donustirebilecegdini duslinduriyor. Belki de disilincelerinden
¢ikartip unutmak istediklerini de esere donustiriyor olabilir.

Cagdas Turk seramik sanatcilari Seramik arasinda yer alan ve
eserlerinde yuz kullananlardan biri de Prof. Glingdr Guner’dir.
Glner’in seramik eserlerine odaklandigimizda islevsel ve
islevsel olmayan cok genis bir yelpazede eserler verdigini goruriz.
Eserlerinde yiiz ve ifade kullanimini ilk olarak kendi gelistirdigi
fotokopi transfer teknigi ile yapilmis dekorlarda goriiyoruz. Daha
sonra gorilen yizler zaman icinde seyrek olarak farkli donemlerde
seramik bist heykeller olarak goriliyor. Sanatgl bir roportajinda
soyle soyliyor; “Seramik, altinin toprak, Ustliniin cam oldugunu
duyumsatandir. insanin toprak ile gokyiizii arasinda yasadigini
animsatan bir duygudur bu. Seramik resim ve heykel sanati
biresimidir. Herhangi bir seramigin bir sanat eseri olabilmesiicin
teknik miikemmelligin yani sira duygu ya da duyarliliklarin ya da

her ikisinin de o parca Gizerindeki yogunluguna bagli bir olaydir.”

Prof. Glingor Guner ozellikle islevsel formlarinda fotokopi
teknigini kullandiginda yiiz ve ifadeleri sadece gorilirken,
eserlerine bu duygu yogunlugunu o&zellikle seramik bist
calismalarina yansitmistir ve bu seramik bist heykellerinde

Asistani Serap Erdogan/Her asistant Serap Erdogan

Seramik toreiveto7



M makale / article

duygularini yogun bir sekilde gormek mumkuindur. Prof. Glingor Gliner
elli yili agkin stredir var oldugu seramik diinyasinda belki de unutmak
istemedigi insanlari heykellere donustirdu. Kavramlari aktarirken Gg
boyutlunesnelerikullandigini ifade eden sanat¢i mesela ‘Ben Dekanim’
ve ‘Bende Dekanim’ diye isimlendirdigi eserlerinde niiktedan bir ifade
ile hocalik yaptigi Marmara Universitesi Giizel Sanatlar Fakiiltesi’nde
dekanlik yapmis olan Prof. Hiisamettin Kogan ve Prof. Nazan Erkmen
i goruyoruz.

Gungor Glner zaman zaman ogrencilerini zaman zaman doatlarini
yuz ifadeleri ve belirgin karakteristik ozellikleriyle heykele
donustirmustlr. Sanat yolculugunda stilinin stilsizlik oldugunu
soyleyen Guner aslinda islerinin cok karmasik olmadigini ve izleyicinin
onun calistigi eserleri kolaylikla anladigini soyliyor. Gergekten
bist calismalarinda da sanatginin icindeki duygular eserlerinin
yuzlerindeki hafif gllimsemeleri ya da ifadeleriyle ince esprisini
dolayli yoldan disa aktardigi ve izleyicisine ilettigi gorulmektedir.

Prof. Glingdr Gliner’in biist calismalarinda ilk bakista géze ¢arpan sirsiz
olarak kullandigi yiizeyleri, gozlerin biyik ¢alisilmis olmasi ve goz
bebeklerinin hacim olarak var olmasi ama goz rengini aktarmamasidir.
Ortak ozellikleri ise tebesstimleri, vurgulamak istedigi yerleri renkli
sirlarla boyamasi, cehreleri genis calismasi, burun ya da dudak
gibi bolgelerinde karakteristik ozellikleri belirgin bir bicimde one
cikarmasidir. Timbunlari engin tecriibesiyle olustururkenbu calismalari
yapmaktan duydugu mutlulugu da sanki izleyiciye aktarmaktadir.

Bambaska bir yoninu gordigimiz sanatgl eserleriyle seramik
ogrencilerine seramikten vyapilacak calismalarin yelpazesinin
genisligini kendi Urettigi eserler ile bir kez daha 6gretiyor. “Farkli
disiplinler birbirini tetikler” diyen Glingdr Glner aslinda yeni alanlari
deneyimleyerek sanat eserlerinin ve yaratici kimliginin becerikli
ellerinde nasil sekillendigini bir kez daha gozler 6nline seriyor.

Bu yazi icin arsivinden bilgi ve fotograflarini bizimle paylasan cok
kiymetli hocamiz sevgili Glingdr Giiner’e bir kez daha tesekkdr ederiz.
Yolumuzu aydinlatan tiim hocalarimizi onun nezdinde sevgiyle aniyoruz.
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I'm Dean” and ‘I'm Dean Too', we see Prof. Husamettin Kocan and
Prof. Nazan Erkmen with a humorist expression who have served as
deans in the Marmara University Faculty of Fine Arts she served as
a teacher.

Gungor Guner has turned sometimes her students and sometimes
her friends into sculptures with their facial expressions and distinct
characteristics. Guner says that her style in her journey of art is
stylelessness and that her works are actually not complex and the
audience easily comprehends the works she brings out. Indeed, it
can be seen in her bust works that the artist expresses and transmits
to the audience, her emotions within herself and her wit indirectly
through the slight smiles or expressions on the faces of her works.

In Prof. Gungor Guner's bust works, the things that draw attention at
first glance are the unglazed surfaces she uses, the big proportioned
eyes she worked on and pupils existing with a volume but not
relaying any eye color. And their common characteristics are the
smiles, dyeing of areas with colored glazes where she wants to
emphasize, wide worked on countenances, and distinctly featured
characteristics in areas such as nose and lips. While she creates all
these with her broad experience, it seems like she also conveys the
happiness she feels working on these to the audience.

We see a whole another side of her and the artist once again teaches
her students the broadness of the range of ceramic works with the
works she creates. “Different disciplines trigger each other” says
Gungor Guner and she actually experiences new areas and once
again exposes how her works of art take form with her creative
identity, in her skillful hands.

We would like to thank to our dearest teacher Gungor Guner who
shared her information and photographs from her archive with us for
this article. Before her, we cherish all our teachers shedding light to
us in our path.



SERAMIKSAN,
FABRIKA VE
SHOWROOM’LARINI
MIMARLARA ACTI

Mimarlar Haftasi kapsaminda 3 ayri etkinlik
diizenleyen Seramiksan, fabrika ve showroom’larini
mimar ve i¢ mimarlara acti. Manisa ve izmir'de
diizenlenen etkinliklerdeki katilimcilar, markanin
Uretim siirecleri, teknik prosesleri ve otomasyon
sistemleri hakkinda ayrintili bilgi edinirken,
siirdiiriilebilirlik hakkinda da sohbet ettiler.

Farkli sektorlerden profesyoneller, her yil ekim ayinin ilk pazartesi
gununde kutlanan Diinya Mimarlar Gind kapsaminda dizenlenen
cesitli etkinliklerde bir araya geldi. Yerli karo, yapi kimyasallari ve
vitrifiye Urinleri Ureticisi Seramiksan da ekim ayinda gerceklestirdigi
3 etkinlikle fabrika ve showroom’larini mimar ve i¢ mimarlara acti.
Turgutlu Mimarlar Odasi ve Manisa Mimarlar Odasi tyesi mimar ve ig
mimarlar, ayri gunlerde markanin bdlgedeki fabrikasini ziyaret etti.
Seramiksanyoneticilerininde katilimcilara glinboyu eslik ettigi teknik
gezide blyuk ebat granit tretiminin gerceklestirildigi granit fabrikasi
ziyaret edildi. Mimar ve i¢ mimarlar, diinyanin en gelismis vitrifiye
Uretim tesislerinden biri olan Seramiksan’in vitrifiye fabrikasini da
gezerek Uretim surecleri, teknik prosesler ve otomasyon sistemleri
hakkinda detayli bilgi edindi.

Diinya Mimarlik Giinii kapsamindaki etkinliklerden digeri de izmir'de
Buca Yapi showroom’unda diizenlenen kahvalti oldu. Bu etkinlige
katilan mimarlar, madazadaki karo, yapi kimyasallari, banyo
mobilyasi ve vitrifiye UrUnlerini inceledi; markanin benimsedigi
%0 atik Urln, %0 atik su politikasi dogrultusunda Uretim sireci ve
surdirilebilirlik hakkinda sohbet ettiler.
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SERAMIKSAN OPENED
ITS FACTORIES AND
SHOWROOSM T0
ARCHITECTS

Organized 3 separate events as parts of the
Architects Week, Seramiksan opened its factories
and showrooms to architects and interior
architects. While the participants in the events
organized in Manisa and Izmir, got detailed
information on the brand’s manufacturing
processes, technical processes and automation
systems, they also had conversation about
sustainability.

Professionals from different sectors came together in various events
organized as parts of the World Architecture Day celebrated on the
first Monday of October every year. The domestic tile, construction
chemicals and vitrified products manufacturer Seramiksan opened
its factories and showrooms with 3 events it organized in October.

Architects and interior architects who are the members of Turgutlu
Chamber of Architects and Manisa Chamber of Architects, visited
the brand'’s factory in the district on sperate days. In the technical
together with the accompaniment of Seramiksan executives
also, the granite factory is visited where the plus sized granites
are manufactured. Architects and interior architects also visited
Seramiksan’s vitrified products factory which is one of the most
advanced vitrified manufacturing plants of the world and got detailed
information on manufacturing processes, technical processes and
automation systems.

Another one of the events under the World Architecture Day is the
breakfast organized in Buca Yapi showroom in Izmir. Architects
participating this event, examined the tiles, construction chemicals,
bathroom furniture and vitrified products in the store; had
conversation about production process and sustainability in line with
0% waste product, 0% waste water policy adopted by the brand.

Seramik toreivetos
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ATIK PORSELENLERDEN
ILERIi DONUSUM CALISMALAR

UPCYCLING STUDIES FROM WASTE PORCELAINS

W ASSOC. PROF. DR. / DOG. DR. NERMIN DEMIRKOL
Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Seramik Bslimii
Kocaeli University Faculty of Fine Arts Ceramics Department

Siirdiriilebilir Giretim ve tiiketimi tesvik eden “Sifir Atik” kavramina paralel olan “ileri Déniisiim” seramik
atiklan da kapsiyor. Dog. Dr. Nermin Demirkol’'un kurdugu KOU Sifir Atik Kuliibii’niin gerceklestirdigi atik
porselenlerden ve atik camlardan ileri doniisiim calismalar sergisi ise UNICERA'da yer alacak.

In parallel to the “Zero Waste” concept that encourages sustainable production and consumption, the “Upcycling”
involves also the ceramic wastes. The upcycling studies exhibition from waste porcelains and waste glasses
carried out by the KOU Zero Waste Club founded by Assoc. Prof. Dr. Nermin Demirkol, will take place in UNICERA.

Gunumizde sik sik duymaya basladigimiz terimlerden biri “Sifir
Atlk” dir. Sifir Atik, atiklarin geri donistiridlmesini, yeniden
kullanilmasini, icermektedir.
Surdurilebilir Gretim ve tiketim aliskanliklari tesvik edildigi gibi,
israfi onlemekte temel amaclardandir. Surdirulebilir bir dinya
icin herkesin alani ile ilgili elinden geleni yapmasi gerekmektedir.

azaltilmasini  ve onlenmesini

Bir seramik miihendisi olarak, ‘atiklarin degerlendirilmesine nasil
katki sunabilirim’ diye dustnerek sifir atik projeleri Uretmeye
ve dgrencilerim ile kamusal alanda uygulamaya baslayarak ileri
doniisim calismalarina baslangic yapmis olduk.

ileri déniistim; herhangi bir atigin dederini artiracak sekilde yeniden
kullanilmasidir. ileri déniisiim yapildiginda yeni, yiiksek Kaliteli,
islevsel veya sanatsal bir triine donlisim s6z konusu olmalidir.
Kocaeli Universitesi Degirmendere Ali Ozbay MYO égrencileri ile
sadece seramik atiklari kullanarak baslatilan bu ileri dontsim
calismalari, proje yiriticuligind yapmis oldugum Tirkiye'de
bir ilk olma ozelligine sahip, fabrika ve firma atiklari kullanilarak
yapilan “Basiskele Belediyesi Sifir Atik Tema Parki” ile devam etti.

Bu makalede, bu zamana kadar yurittigim projelerden 6rnekler
ile atik porselenlerin ileri donlisimle sanatsal veya islevsel
calismalara doniistigii yer almaktadir. Kocaeli Universitesi Giizel
Sanatlar Fakiltesi Seramik Bolimi’nde “Sifir Atik Uygulamalar”
dersi 6grencileri ve Kurucu danismani oldugum Kocaeli
Universitesi Sifir Atik Kullibli 6grencileri ile yiiriticiligiimde
devam eden pek ¢ok atik porselenlerden ileri donlisim projeleri
mevcuttur.
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One of the terms we hear often today is "Zero Waste". Zero Waste
involves the recycling, re-use, reduction and prevention of wastes.
While it encourages sustainable production and consumption
habits, it's also a basic goal to avoid wastage. Everyone needs to do
their best for a sustainable world.

As a ceramics engineer, with the idea in my mind that "how can |
contribute in putting wastes in good use’, we began to produce zero
waste projects and implement them in public area together with
my students and made a start in upcycling studies.

Upcycling is the re-use of a waste in a way to increase its value.
When you do upcycling there must be transformation to a new, high
quality, functional or artistic product on the table. These upcycling
studies started together with Kocaeli University Degirmendere Ali
Ozbay VHS [Vocational High School] students by using only ceramic
wastes, is followed by the “Basiskele Municipality Zero Waste
Theme Park” featured a first in Turkey where | worked as the
project coordinator and carried on by using factory and company
wastes.

Included in this article are examples from the projects | have
coordinated to this date and the transformation of waste
porcelains to artistic and functional works with upcycling. There
are several projects of upcycling from waste porcelains which are
continuing under my coordinatorship together with the Kocaeli
University Faculty of Fine Arts Ceramics Department “Zero Waste
Applications” course students and Kocaeli University Zero Waste
Club students.



Garsel 1: Kiitahya Porselen Fabrikasi'min kirik, hatali
porselen tabaklari ile yapilan ileri déniisiim mozaik pan

Image 1: Upcycled mosaic panel made with Kutahya
Porcelain Factory’s broken, faulty porcelain plates

Gorsel 1°de gériilen mozaik pano 2023 yilinda Kocaeli Universitesi
Giizel Sanatlar Fakiiltesi Seramik Bolimii ve KOU Sifir Atik Kuliibii
ogrencileri Gizem Cakir ve Yasemin Dogan’a ait ortak bir ileri
dontisim mozaik calismadir. Cakir ve Dogan burada Avusturyall
ressam Gustav Klimt’in “Opiicik” isimli eserini tamamen Kiitahya
Porselen’in hatali, kirik porselen tabaklarini Kullanarak mozaik
teknigini resim ile birlestirerek olusturdu. Bu calisma, fabrika
atiklarinin ileri dontisiim ile sanatsal olarak degerlendirilmesine
glizel bir 6rnek teskil etmektedir.

Gorsel 2 ve 3’te gorilen banklar 2018 yilinda Kocaeli ili Gélcuk
ilcesi Degirmendere beldesinde bulunan Degirmendere Muifit
Saner ilkokulu’nda atil durumda duran eski ahsap banklar idi.
KOU Degirmendere Ali Ozbay MYO &grencilerimiz ile birlikte,
velilerin toplamis olduklari kirik porselen tabaklar kullanilarak
Tema gonullust ogrenciler, 6gretmenler, veliler, Gélcik Tema
Vakfi yetkilileri, okul yonetimi ve protokol ile birlikte yapildi.
Oncii olarak baslattigimiz ve herkese 6rnek olan bu bank
uygulamalarimiz Kocaeli’nin cesitli yerlerinde sergilenmekte ve
kullanilmaktadir.
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Garsel 2: Atik porselenlerden, ileri déniisiim ile mozaik bank ¢alismasi
Image 2: Mosaic bench work with upcycling from waste porcelains

Garsel 3: Atik porselenlerden, ileri déniisiim ile mozaik bank ¢alismasi

Image 3: Mosaic bench work with upcycling from waste porcelains

Seen in Image 1 is a joint upcycling mosaic work of Kocaeli
University Faculty of Fine Arts Ceramics Department and KOU
Zero Waste Club students Gizem Cakir and Yasemin Dogan
in 2023. Here, Cakir and Dogan recreated the Austrian painter
Gustav Klimt's work of art named "The Kiss" using Kutahya
Porcelain’s faulty and broken porcelain plates and by combining
the mosaic technique with painting. This work is a beautiful
example of putting factory wastes to good use artistically with
upcycling.

The benches seen in Image 2 and 3 was the old wooden benches
that was idle in 2018 Degirmendere Mufit Saner Elementary School
located in Kocaeli province Golcuk district Degirmendere town. It's
made together with KOU Degirmendere Ali Ozbay VHS students
and Tema volunteer students, teachers, parents, Golcuk Tema
Association officials, school administration and protocol using
the broken porcelain plates collected by parents. These bench
applications we started as precursors are being exhibited and
used in various places around Kocaeli and stand as an example for
everyone.
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Garsel 4: Kar Porselen (Bonna Premium Porselen) Fabrikasi'nin kirik, hatali
porselen tabaklari ile yapilan ileri déniisiim mozaik pano

Image 4: Upcycled mosaic panel made with the faulty porcelain plates of the
Kar Porcelain (Bonna Premium Porcelain) Factory

Gorsel 4'te goriilen kelebek figlrli mozaik pano, 2023 vyilinda
Kocaeli Universitesi Sifir Atik Kuliibii d§rencilerinden Kocaeli
Universitesi Giizel Sanatlar Fakiiltesi Seramik Bslimi ég§rencisi
Seda Uzuner tarafindan BONNA Premium Porselen fabrikasinin
kirik hatali porselenleri kullanilarak yapildi. Kullip tanitim standi
ve bircok ileri donlisim sergilerinde Uzuner’in calismasi sergilendi.

Firma ve fabrika atiklarinin ileri doniisimle sanatsal bir deger
kazanarak yeniden hayat bulmasi glinden giline yayginlasmaktadir.

Garsel 5: Basiskele Belediyesi Sifir Atik Tema Parki'nda bulunan atik
porselenler ve seramik karolar ile yapilan ileri déniisiim mozaik ¢alisma

Image 5: Upcycled mosaic work in the Basiskele Municipality’s Zero Waste
Theme Park made with waste porcelains and ceramic tiles
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Gorsel 6: Basiskele Belediyesi Sifir Atik Tema Parki icin ND Sifir Atik ve Tasarim
Ekibi tarafindan ileri déniisiim eseri mozaik masa.

Image 6: An upcycle work of mosaic table made by ND Zero Waste and Design
Team for Basiskele Municipality’s Zero Waste Theme Park

The mosaic panel with the butterfly figure seen in Image 4, is
made by one of the Kocaeli University Zero Waste Club and Kocaeli
University Faculty of Fine Arts Ceramics Department students
Seda Uzuner in 2023 using the broken and faulty porcelains
of the BONNA Premium Porcelain factory. Uzuner's work has
been exhibited in club’s display stand and in several upcycling
exhibitions.

Revival of company and factory wastes through gaining an artistic
value with upcycling is becoming widespread day after day. Together
with my ND Zero Waste and Design Team, number of our precursor
and exemplary studies in this area in our country are ever-increasing
day by day.

Seen in Images 5 and 6, are the mosaic works we have woven
knot by knot with great effort with my team, in Turkey's first Zero
Waste Theme Park made with factory and company wastes, the
Basiskele Zero Waste Theme Park located in Kocaeli province
Basiskele district Yesilkent neighborhood and opened to public
use in 2022. The koi fish-shaped mosaic seen in Image 5 is
created by ND Zero Waste and Design team using completely
the Kutahya Porcelain wastes and ceramic tiles for the sides
provided by Koctas and Seramiksan. The table created with
Seljukian patterns seen in Image 6, is the upcycle work of ND
Zero Waste and Design Team using completely the faulty and
broken porcelains of Kutahya Porcelain factory.

The harmony of black, white and grey is standing out in the
mosaic table seen in Image 7. Kutahya Porcelain’'s wastes are
used consonant with sustainability strategy in this work.

Kocaeli University Zero Waste Club is a community putting effort

for a sustainable world with many studies on green transition,
recycling and upcycling of wastes. For this objective, several of
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Garsel 7: Kiitahya Porselen kirik, hatali porselenleri ile yapimi devam eden mozaik masa
Image 7: Mosaic table under production with the faulty and broken porcelains of Kutahya Porcelain

ND Sifir Atik ve Tasarim EKibi’'mle birlikte Glkemizde bu alandaki
oncl ve 6rnek calismalarimiz her gegen giin artmaktadir.

Gorsel 5 ve 6’da ekibim ile birlikte yogun emek ile ilmek ilmek
dokudugumuz, Tirkiye’nin ilk fabrika ve firma atiklari ile yapilan
Sifir Atik Tema Parki olma 6zelligine sahip Kocaeli ili Basiskele ilgesi
Yesilkent mahallesinde bulunan 2022 yilinda halkin kullanimina
acilan Basiskele Sifir Atik Tema Parki’nin mozaik calismalarindan
gorilmektedir. Gorsel 5’te gorilen koi baligi seklindeki mozaik
tamamen Kiitahya Porselen atiklar ile etrafi ise Kogtas ve
Seramiksan firmalarindan temin edilen seramik karo atiklar ile
ND Sifir Atik ve Tasarim ekibi tarafindan olusturuldu. Gorsel 6'da
gorilen Selcuklu desenleri ile olusturulmus masa tamamen
Kitahya Porselen fabrikasinin Kirik, hatali porselenleri kullanilarak
ND Sifir Atik ve Tasarim EKibi’nin ileri dontisim eseridir.

Gorsel 7’de gorilen mozaik masada siyah, beyaz ve grinin uyumu
dikkat cekmektedir. Kitahya Porselen’in atiklari bu galismada
surdurilebilirlik stratejisine uygun olarak kullanildi.

Kocaeli Universitesi Sifir Atik Kuliibii yesil déniisiim, atiklarin geri ve
ileridonlsimukonusunda pek cok calismaile stirdirilebilir bir diinya
icin caba gdsteren bir topluluktur. Bu hedef ile Kocaeli Universitesi
Guzel Sanatlar Fakiltesi bolimlerinden pek cok o6grencimiz de
ileri dontisim calismalari ile kullipte aktif yer almaktadir. Gorsel
8'de Kuliip tyelerinden Gizem Cakir ve Yasemin Dogan’in, BONNA
Premium Porselen fabrikasinin porselen atiklarini kullanarak,
cini Ustadi sayin Mehmet Koger’in tasarimini mozaik teknigi ile
uygulamalari gorilmektedir. 6-10 Kasim 2023 tarihleri arasinda
istanbul Fuar Merkezi'nde diizenlenen UNICERA Uluslararasi
Seramik, Mutfak ve Banyo Fuari’nda kurucu danismani oldugum
KOU Sifir Atik Kuliibii, atik porselenlerden ve atik camlardan ileri
donlisim calismalar sergisi, ileri donlisim mozaik atolyesi ile yer
alarak, calismalarini sektoriin begenisine sunma firsati yakaladi.

our students from the departments of Kocaeli University Faculty
of Fine Arts also actively take part with their upcycling studies.
Seen in Image 8, are club members Gizem Cakir and Yasemin
Dogan’s applications of the esteemed tile master Mehmet
Kocer's design with mosaic technique using the porcelain wastes
of BONNA Premium Porcelain factory. In UNICERA International
Ceramic Bathroom Kitchen Fair organized in Istanbul Expo
Center between 6th-10th November 2023, the KOU Zero Waste
Club under my consultancy, have taken part with the upcycling
works exhibition from waste porcelains and waste glasses and
the upcycling mosaic workshop and got the chance to introduce
their studies and works to sector’s appreciation.

Gorsel 8: Kar Porselen (Bonna Premium Porselen) Fabrikasi'nin kirik, hatali
porselen tabaklari kullanilarak devam eden mozaik pano ¢alisma

Image 8: The on-going mosaic panel work using the faulty and broken porcelain
plates of Kar Porcelain (Bonna Premium Porcelain) Factory
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ALAKIR’DA SANATCILARLA
HALK CALISTAYDA BULUSTU

M [ £C. / GGR. GOR. EMEL MULAYIM
Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Seramik Baliimii
Akdeniz University Faculty of Fine Arts Ceramic Department

Antalya-Kumluca Karacaoren Doga, Kiiltir,
Turizm Tanitma ve Dayanisma Dernegi’nin temmuz
ayinda Likya Kiiltiiriiniin izlerini tasiyan Alakir
vadisindeki Karacadren koyiinde diizenledigi
1. Uluslararasi Sanat Festivali bdlge insaniyla
sanatcilari bulusturdu.

Daha dnce Doga Kdltur ve Sanat festivali olarak yapilan senlik,
daha da geliserek bu yil uluslararasi bir boyut kazandi. Antalya-
Kumluca Karacadren Doga, Kiltur, Turizm Tanitma ve Dayanisma
Dernegi ilk kez bir koyde sanat festivali yapmisti. Temmuz ayinda
Alakir vadisinde bulunan Kumluca ilgesi/ Karacadren koylinde
halkla birlikte bu etkinligi dizenledi.

Bu calistaylarin yapilmasindaki temel amag; ayni estetik
kaygiyla bir araya gelen sanatgilarin ilgi ve Uretim sorunlarinin
¢oziminde etkilesim yaratmak, karsilikli
motivasyonu olusturmak, ayni zaman da bdlge insaniyla

ortami moral
sanatcilar bulusturarak Uretim sireclerine taniklik etmelerini
saglamak ve sanati halka tasimaktir. Sanatgilarin bir etkilesim
ortami icerisinde hem bireysel UGretimlerini gerceklestirip hem
de ortak distincenin Urini olan isler tUretmesi de bu siirecin bir
parcasidir.

Karacadren Doga Kultur Turizm Tanitma ve Dayanisma Dernegi
Yonetim Kurulu Baskani ve Alakir Doga ve Kiltur dergisi
Editori Mehmet Basar’in ev sahipliginde gerceklestirilen sanat
calistaylarini Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimi’nden Dog. Nevin Yavuz Azeri ve Seramik Bolimii’nden
Ogr. Gor. Emel Milayim koordine etti. Yurt disi ve yurticinden
sanatgl ve akademisyenlerin katildigi etkinlik 24- 30 Temmuz’'da
Antalya Kumluca Karacadren Mahallesi Karabik Hilmi Yilmaz
Tesisleri’nde yapildi.

Emel Milayim tarafindan koordine edilen Seramik Pisirim
Calistayr’nda alternatif pisirim yontemlerinden iki ayri pisirim

Seramik turcive 114

The festival, which was previously held as the Nature Culture and Art
Festival, has developed further and gained an international dimension
this year. Antalya-Kumluca Karacaoren Nature, Culture, Tourism
Promotion and Solidarity Association held an art festival in a village
for the first time. It organized this event together with the public in
Kumluca district/ Karacaoren village in the Alakir valley in July.

The main purpose of holding these workshops is to create an
environment of interaction in solving the problems of interest and
production of artists who come together with the same aesthetic
concern, to create mutual moral motivation, and at the same time
to bring together the people of the region and the artists, to enable
them to witness the production processes and to bring art to the
public. It is also a part of this process that artists carry out their
individual productions in an environment of interaction and produce

works that are the product of common thought.

The art workshops hosted by Mehmet Basar, Chairman of the Board
of Directors of Karacaoren Nature Culture Tourism Promotion and
Solidarity Association and Editor of Alakir Nature and Culture magazine,
were coordinated by Assoc. Prof. Nevin Yavuz Azeri from the Fine Arts
Painting Department and Lecturer Emel Mulayim from the Ceramic
Department of Akdeniz University. The event, attended by artists and
academicians from abroad and domestically, was held on 24-30 July at

Antalya Kumluca Karacaoren District Karabuk Hilmi Yilmaz Facilities.

In the Ceramic Firing Workshop coordinated by Emel Mulayim, two
different firing techniques, Raku and Zagar were applied by invited
academic artists. Invited artists from different universities they were



teknigi olan Raku ve Zagar teknikleri davetli akademisyen
sanatcilar tarafindan uygulandi. Farkli Gniversitelerden gelen
davetli sanatgilar; Emel Bozkurt, Emel Milayim, Erglin Arda,
Nurtag Cakar, Senanur Gindogdu Dodevski ve Isik Aslihan’di.

Festivalde sanat calistaylarinin yani siramimkin oldugunca yére
insaninin da katiiminin saglandigi resim ve seramik etkinlikleri
gercgeklestirildi. Calistay sayesinde sanatci ve halk birlikteligi ilk
defa bu bolgede saglandi.

2004 yilinda koy senligi olarak baslayan ve Kesintilere
ugrayarak devam eden “Alakir Doga Kiltlir ve Sanat Festivali”
sanat calistaylarinin hemen ardindan yoére halkinin ¢oklu
katilimiyla ‘doga ve kiilturel etkinlikler’ olarak devam etmistir.
Karacadren Koyl Alakir Vadisi icinde Rhodiapolis, idebessos,
Kitanaura, Kormos, Akalissus, Aloanda kentleriyle modern ve
cagdas nifusuyla Antik Cag’dan bu yana Likyalilarin Kkiltidrel
degerlerinin 6zelligini tasimaktadir. Ozellikle Bizans ve Gec Roma
donemi seramiklerinin gorildigu Likya kaltlrl icinde yer alan
Kumluca’da bulunan Antik Rhodiapolis kenti, seramiklerin en
yogdun bulundugu Likya kentlerinden birisidir. Onemli bir Kiltir
merkezi ve doga harikasi Likya vadisinde bulunan Karacadren
koyu, sanat calistaylari ve festivalleriyle uzun yillar yasayacak
ve yasatilacaktir.

12. AlakirDogaKkultir Senliklerikapsamindabuyililk defayapilanl.
Uluslararasi Sanat Calistayi’nin en dnemli 6zelligi ise hicbir resmi
kurumdan destek alinmadan koy halkinin sponsorlugunda imece
usulll gercgeklestirilmis olmasidir. Calistay alaninda koylinin
destegdiyle Tirkiye'nin ve Avrupa’nin farkli Universitelerinden
davetli sanatgilarla birlikte bu etkinligin diizenlenmis olmasi ayni
zamanda bir ilke imza atilmasini saglamistir. Bu imzayi da antik
Likya kentlerinin icinde yasayan bu iretken ve misafirperver,
sanata sahip ¢ikan, deger veren Karacadren Koyluleri atmistir.
Oyle Ki resim ve seramik pisirim calistayi sirasinda sanatcinin
malzemesini saglayan, onlari evlerinde misafir ederek sofralarini
acan, her giin calistay alaninda sanatcilarla canla basla ¢alisarak
eserlerin Uretilmesinde destedi sonsuz olan gtizel yirekli cagdas
koylulerdir. Bu da sanatin halk katilimli yapilmasi gerektigine
dair dikkat ceken bir 6rnektir. Antik Likya kiltlru icinde yer alan
bu yorenin sanatla i¢ ice oldugu bu calistayla gozle gorilir bir
sekilde anlasilmistir.

haber / news B

Emel Bozkurt, Emel Mulayim, Ergun Arda, Nurtac Cakar, Senanur
Gundogdu Dodevski and Isik Aslihan.

Festivalde sanat calistaylarinin yani sira mimkin oldugunca ydre
insaninin da katiliminin saglandigi resim ve seramik etkinlikleri
gerceklestirildi. Calistay sayesinde sanatci ve halk birlikteligi ilk defa
bu bélgede sagland..

In addition to art workshops, painting and ceramics activities were
held at the festival, with the participation of local people as much
as possible. Thanks to the workshop, artist and public unity was
achieved for the first time in this region.

“‘Alakir Nature Culture and Art Festival” which started as a village
festival in 2004 and continued with interruptions, continued as ‘nature
and cultural events” with the participation of local people after the art
workshops. Karacaoren village, with its modern and contemporary
population and the cities of Rhodiapolis, Idebessos, Kitanaura,
Kormos, Akalissus, Aloanda in the Alakir Valley, has been carrying the
characteristics of the cultural values of the Lycians since the Ancient
Age. The ancient city of Rhodiapolis, located in Kumluca, a part of
the Lycian culture where Byzantine and Late Roman period ceramics
are especially seen, is one of the Lycian cities where ceramics are
most abundant. Karacaoren village, an important cultural center and
natural wonder located in the Lycian valley, will live and be kept alive
for many years with its art workshops and festivals.

The most important feature of the st International Art Workshop, which
was held for the first time this year within the scope of the 12th Alakir
Nature Culture Festivals, is that it was held collaboratively under the
sponsorship of the village people, without any support from any official
institution. Organizing this event in the workshop area with the support of
the villagers and invited artists from different universities in Turkey and
Europe also led to a first. This signature was made by these productive
and hospitable Karacaoren villagers who live in the ancient Lycian cities
and who protect and value art. So much so that they are kind-hearted
contemporary villagers who provide the artist’s materials during the
painting and ceramic firing workshop, host them at their homes and set
the table for them and work hard with the artists in the workshop area
every dayand provide endless supportin the production of works. This is a
remarkable example of how art should be done with public participation.
With this workshop, it was clearly understood that this region, which is

within the ancient Lycian culture, is intertwined with art.
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