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TURKIVE®
ITIBAR
ENDEKSI

Turk seramik sektorunde
bir ilki gerceklestirerek iki y1l ust uste
Tiirkiye’nin En Itibarli Seramik Markas:
secilmenin mutlulugunu yasiyoruz.

Takdir eden herkese, tesekkurlerimizle...
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B baskanin mesaji / chairman’s message

Erdem CENESIZ
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

Diinyamiz ylzyillardir pek ¢ok zorlu siiregten gecti.
BulyUk bir hizla tim dinyay! adeta esir alan koronavirls
salgini da maalesef unutulmayacak zorlu siireclerden biri olacak.

Bilimin rehberliginde bu sikintili sireci atlatacagimiza olan inancimiz
tamdir. Covid 19 Pandemisi; diinyada, tilkemizde ve sektoriimiizde maalesef
is yapis seklimizde blyuk degisikliklere sebep olmustur. Her yasanan
zorlugun Kendi iginde firsatlar barindirdigina inanarak, sektoriimiiziin
Uretim yapisi, cografi avantaji ve insan kaynagdi ile yeniden sekillenen
diinya tedarik zincirinin dnemli ve guicli bir parcasi olmasi yéniinde, sektor
birliklerimiz ve federasyonumuz ile bu siireci yarattigi bitiin risklere
ragmen fevkalade iyi yonettigimizi distunlyorum.

Bu yil da yasanan zorluklara ragmen, bu sirecin bitecegini Umit ederek
her sene gerceklestirmis oldugumuz UNICERA istanbul Uluslararasi
Seramik Banyo Mutfak Fuari’ni yapmayi hedeflemis bulunmaktayiz.
Kiresel salginindiger lilkelerde yayilmayabaslamasiyla hentiz ilkemizde
yeni gorilmeye basladigi 2020 Mart ayinda gergeklestirdigimiz UNICERA
2020 Fuari bulyik ilgi gormustir. Seramik sektorlini tek cati altinda
bulusturan, 1.200°Un Gzerinde markanin yenilikci Grinlerinin tanitildigi
fuarimizi, yasanan olumsuz siirece ragmen 62 bin yerli ve yabanci
katilimci ziyaret etmistir. Sektoriimizin gelisimi agisindan onemli is
baglantilarinin kurulmasi, hedeflenen ziyaretci katiiminin saglanmasi,
alim heyetlerinin olusmasi ve ziyaretgilerimizin organizasyondan
memnun ayrildiklarini gérmenin mutlulugu, buyuk bir motivasyon

kaynagi olusturmaktadir.

Belirli araliklarla yayinladi§imiz ihracatta Yerli Katma Deger Raporu’na
gore 2020 ihracati pandemiye ragmen ylzde 7,7 biylimeyle 3,9 milyar
dolari asti ve yerli katma deger bir yilda 2,5 milyar Dolar, son 10 yilda da
yaklasik 21 milyar Dolar’a yukseldi. Kiresel salginin olumsuzluklarina
ragmen katma dederimize biyik Katkilari olan bir sektdrde, en iyi
performanslacalismak hedeflenmistir. Stratejilerimizinveis planlarimizin
yeniden sekillendigi bu glinlerde, diinyaya Kaliteli, rekabetci ve giivenilir
bir Uretici oldugumuzu kanitlayarak, ulkemizin 2020°de de yiikselen
bir SERAMIK tedarik merkezine doniistiigiine sahit olduk. Sektoriimiiz
kiresel anlamda daha stratejik, daha glgld bir oyuncu olma yolunda
onemli bir firsat yakalamistir. Hem bulundugumuz cografyada hem de
diinya ihracat pazarinda dne cikan Ulkelerle rekabetimizi surdurirken,

bu zorlu donemi lehimize cevirebilecegimize inaniyoruz.

Saglikli giunlerde paydaslarimiz ile yuz yilize bulusacagimiz ve
sektorimizin gelisimine katkida bulunacagimiz gelecek gunlerde

gorusmek dilegiyle.
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Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Dear Readers,

Our world has passed behind various hard times for
centuries. Unfortunately, this coronavirus pandemic quickly
taking the world captive so to say, will be one of these unforgettable

hard times. We have full faith to overcome this troubling period of time in
guide of science. Covid 19 Pandemic has unfortunately caused big changes
in how we do business in our industry both in our country and all over the
world. Through believing that every difficulty has its" own opportunities in
it, by means of being an important and strong part of the re-shaping supply
chain of the world with its" production structure, geographical advantage and
human resource, | think our industry is managing these times exceptionally
well together with our industry associations and federations, despite all the

risks imposed.

Hoping this period of time will come to an end despite all the difficulties we've
come across, once again this year, we aim to hold the UNICERA Istanbul
International Ceramic, Bathroom, Kitchen Fair which we have been holding
every year. Held in 2020 March when the pandemic was beginning to spread in
other countries and just started to be seen in our country, the UNICERA 2020
Fair has attracted great attention. Incorporating the ceramics industry under
one roof with more than 1200 brands introducing their innovative products,
our fair was visited by 62 thousand local and foreign attendants despite the
negative times being gone through. It becomes a great source of motivation to
be glad to see important business relations established for the growth of our
industry, targeted attendance achieved, procurement committees established

and our visitors leaving our organization satisfied.

According to the Domestic Added Value Report in Exportation which we issue
regularly, the 2020 exportation has increased 7,7 percent despite the pandemic
and exceeded 3,9 billion dollars and the domestic added value has increased
by 2,5 billion dollars in one year and 21 billion dollars for the last decade.
In an industry with great contributions to our added value regardless of the
negativities of a global pandemic, this is because of aiming to work with the
best performance. In these days where our strategies and business plans are
re-shaping, we have proven the world that we are a quality, competitive and
reputable producer and witnessed that our country has turned into an uprising
center of CERAMICS supply in 2020. Our industry has caught an important
opportunity towards being a more strategical, stronger actor globally. While
we continue our competition with prominent countries both in our geography
and in world exportation market, we believe that we can turn the tables in our

favor in these hard times.

Hope to see our stakeholders and contribute the growth of our industry in the

future where we can meet face to face.
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TSD ULUSLAR ARASI

GORSEL SANATLAR SERGISI
“ANTROPAUSE- INSAN DURAKLAMASI”

ARTCONTACT’TA

Tiirk Seramik Dernegi (TSD)’nin ilk kez biitiin disiplinlere acik gerceklestirecegi bir etkinlik olan uluslar arasi gorsel
sanatlar sergisi “Antropause- insan Duraklamasi” 1-5 Haziran'da ArtContact istanbul sanat fuarinda gésterilecek.

Tirk Seramik Dernegi (TSD)'nin Tirkiye Seramik Federasyonu
destedi ve HUB Design katkisiyla gerceklestirecedi “Antropause
insan Duraklamas!” baslikli sergide 48 sanatcinin yapitlari yer
alacak. Serginin kiratorleri Mutlu Baskaya, Fatma Batukan
Belge ve ilhan Marasali; pandemi déneminde yavaslayan insan
hareketliliginin diger canlilarin yasam alanlarina etkisine dikkat

INSAN DURAKLAMASI

ArtContact istanbul
1- 4 Haziran [ June

Elifcan Sik
Elifko

Kemal Uludag
im Yong Moon
Kiibra N ikoglu

ARTCONTACT
ISTANBUL

@Aﬂs

Zeynep Yazici
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cekmek istemisler ve “Yaban hayati lizerine ¢alisan bilim insanlari
Koronaviriis sonrasi “Antropause” olarak adlandirdiklar biyik
“insan duraklamasi”’ni mercek altina aldilar. Bu siireg, kismen de olsa
diinyanin kendisini onarmasi icin bir firsat yaratabilir. Ayni zamanda
gittikce kalabaliklasan gezegenimizi nasil daha dogru bir sekilde
paylasabilecegimizi diisinmemizi saglayabilir. Belki de pandemi
doganin kurtulusu olabilir” diyorlar.

The works of 48 artists will be exhibited in the exhibition
titled “Antropause- Human Pausing” to be held by the Turkish
Ceramics Society (TCS] with the support of the Turkish Ceramics
Federation and the contribution of HUB Design. The curators
of the exhibition are Mutlu Baskaya, Fatma Batukan Belge and
[than Marasali wanted to draw attention to the effect of slowing
human mobility on the habitats of other living creations during
the pandemic period. “Scientists working on wildlife have
focused on the great “human pause” they call "Antropause”
after the corona virus. This process can create an opportunity
for the world to repair itself, at least in part. It can also make us
think about how we can more accurately share our increasingly
crowded planet. Maybe the pandemic can be the salvation of
nature” they say.



SERES’21, 13-15 EKIM’DE
ESKiISEHIR’DE
GERCEKLESTIRILECEK

Gectigimiz yil pandemi yiiziinden gerceklestirileme-
yen SERES V. Uluslararasi Seramik, Cam, Emaye, Sir
ve Boya Kongresi 13-15 Ekim tarihlerinde Eskisehir
Teknik Universitesi 2 Eyliil Kampiisii’nde yapilacak.

SERES’21 V. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi
13-15 Ekim 2021°de Eskisehir Teknik Universitesi 2 Eylil Kampiisi'nde
gerceklestirilecek. Turk Seramik Dernegi Yonetim Kurulu Baskani
ve Kongre Duizenleme Kurulu Baskani Prof. Dr. Alpagut Kara daha
once ertelenen kongrenin bu yil gerceklestirilecedini ve calismalara
basladiklarini belirtti. Kara, “Tum dlnyayi etkisi altina alan ve yasam
aliskanliklarimizin degismesine neden olan zorlu pandemi sireci ile
2020 yilinda gerceklestirecegimiz kongremizi 2021 yilina ertelemek
zorunda Kalmistik. Bu siire¢ bizlere bilimin ve teknolojinin 6nemini
bir kere daha hatirlatarak, bilgiyi
paylasarak cogaltmanin ne Kkadar
hayati bir 6nem tasidigini gosterdi”
diye konustu.

Prof. Kara seramigin bilim, sanat ve
endistri alanindan ilgilileri kongreye
katilmaya cadirdi: “Kongremiz ile ilgili
ana konu basliklari altinda yurt ici ve
yurt disinda galisan akademisyenleri,
sanatgilari, tasarimcilari ve sektor

temsilcilerini  bir araya getirmeyi,

bilgi birikimlerini ve tecribelerin

paylasmayl, bu sayede ishirligi seres
olanaklarini  artirmayi  amacgliyoruz. V. ULUSLARARAS! SERAMIK,

CAM, EMAYE, SIR VE BOYA KONGRES!

13-15 Ekim 2021
Eskigehis Teknik Unhversitesi

Bir sanat, Kdltir ve Universite sehri
olan Eskisehir’i ve lniversitemizi daha
da yakindan tanimaya, sahip olduklari
bilgi ve tecribelerini bizlerle paylasmak
Uzere SERES’21’e davet ediyoruz.”

konulari  soyle belirlendi:

Endiistriyel Seramikler, Cimento, Beton ve Jeopolimerler, ileri
Teknoloji Seramikler, Bor Temelli Seramikler, Seramik ve Enerji
Tasarrufu, Uretimi ve Depolanmasi, ince Seramik Filmler ve
Kaplamalar, Cam ve Cam Seramikler, Seramik Tozlar: Sentezde
ilerlemeler, Elektroseramikler, Refrakterler, Yiiksek Sicaklik islemleri
ve Sinterleme, Sanat ve Seramik. Kongrede bildiri sunacaklar icin
0zet son gonderim tarihi 15 Adustos 2021, tam metin génderme son
tarihi ise 1 EKim 2021 olarak ilan edildi. Kongre ile ilgili glincellenen
bilgiler https://www.seres2021.org/dan takip edilebilir.

Kongre
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SERES’21 WILL BE HELD IN
ESKISEHIR BETWEEN
13™-15™ OCTOBER

SERES 5" International Ceramics, Glass, Enamel,
Glaze and Pigment Congress which couldn’t be
held last year because of the pandemic, will be
held in Eskisehir Technical University 2 Eylul
Campus between 13t-15" October.

SERES’21 5% |[nternational Ceramics, Glass, Enamel, Glaze
and Pigment Congress will be held in Eskisehir Technical
University 2 Eylul Campus between 13%-15% October. Chairman
of Turkish Ceramics Society Board of Directors and Congress
Organization Board Chairman Prof. Dr. Alpagut Kara indicated
that the congress which’s delayed before will be held this year
and they've started carrying out works for it. Kara spoke as
follows “With the tough pandemic times taking hold of the whole
world and causing our life habits to change, we had to delay our

congress which would be held in 2020 to 2021. This
period of time has reminded us the importance of
science and technology once again and showed that
reproducing through sharing information is of vital
importance at a particular level.”

Prof. Kara called those concerned in science, art
and industry field of ceramics to participate the
congress: “Under the main subject titles related
to out congress, we aim to bring together the
academicians, artists, designers and industry
representatives working inland and abroad, share
their fund of knowledge and experiences and this
way raise collaboration opportunities. We invite
them to SERES'21 to get to better know Eskisehir, a
city of art, culture and university and our university
and share their knowledges and experiences with
us.

s @

wwwsereg20210rg

The subjects of the congress are designated as
follows: Industrial Ceramics, Cement, Concrete
Advanced
Ceramics, Boron Based Ceramics, Ceramic and

and  Geopolymers, Technology
Energy-Saving, Production and Storing, Thin Ceramic Films
and Coatings, Glass and Glass Ceramics, Ceramic Powders:
Advancements on Synthesis, Electroceramics, Refractories,
High Temperature Treatments and Sintering, Art and Ceramics.
For those who will present communique at the congress the
deadline for abstracts is announced as 15th August 2021, and
the deadline for full text is announced as Tst October 2021.
Updated information on congress can be followed via https://
www.seres2021.org
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KENTLI MEKANLARA TRAVERTEN DOKUSU

VitrA’nin 2021 i¢in tasarladigi yeni porselen karo koleksiyonlarindan
Urban Travertino, dogal tas goriiniimli dokusuyla glincel dekorasyon
egilimlerine yanit veriyor. Cagdas ve sehirli mekan tasarimlarini
yeniden yorumlayan Koleksiyon, en eski yapi malzemelerinden biri
olan travertene hayat veriyor.

Urban Travertino; vizon, koyu grej, acik ve koyu grirenk secenekleriyle,

mimaride en ¢ok tercih edilen dogal tas dokularindan traverteni,
porselenin giici ve dayanikliigiyla vyiizeylere tasiyor. Farkli
malzeme ve formlarin sofistike bir karmasi olan VitrA ColorCode
karo sistemiyle uyumlu gelistirilen Urban Travertino, 60x60, 80x80
ve 60x120 cm. dlclleri ve lineer yapisiyla sistemin sicak ve soguk
renklerine cesitlilik katiyor.

One of the newest porcelain tile collections designed by VitrA for
2021, Urban Travertino, with its’ natural stone looking texture,
addresses latest decoration trends. The collection reinterprets
the modern and urban space designs and brings life to one of the
oldest structure materials, travertine.

Urban Travertino; with its" mink, dark grey beige, light and dark

Seramik rurcive 10

grey color options, brings one of the most preferred natural stone
textures, travertine to surfaces with the durability and strength of
porcelain. Developed to be suitable with VitrA ColorCode tile system,
a sophisticated mixture of various materials and forms, Urban
Travertino adds variety to the warm and cold colors of the system
with its” sizes of 60x60, 80x80 and 60x120 and linear structure.
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dde kullanimi ve kireg kirici
ESUUWhava ile karistirarak daha
: sag agan DALIA Serisi, dogag|
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- destekleyen bir Granddr.

#iyilestirmehareketi
www.eca.com.tr #gelecegim
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BAKTERILERE GECIT YOK!

ileri nano teknoloji yiizey uygulamasi VitrA Shield sayesinde,
karolar kendi kendini temizliyor, bakteri gelisimi yiizde 99,9’a
kadar engelleniyor.

Uriinlerini insan sagligini diisiinerek tasarlayan VitrA'nin 6zel yiizey teknolojisi
sayesinde, karolar bulundugu ortamdaki isilk ve nemden yararlanarak
fotokatalitik 6zelligi kazaniyor. Yiizeyleri nano titanyum dioksitle kaplayan
VitrA Shield, zararlari mikroorganizmalarin gelisimini ylzde 99,9’a kadar
engelliyor.

Karolarin Ustlindeki toz veya Kir parcaciklari, ylizeye temas ettigi anda
ayristirilip ortadan kaldirildigindan, VitrA Shiled uygulanan karolar kendi
kendini temizliyor. Temizlik icin ihtiyag duyulan su, enerji, kimyasallar ve emek
de 6nemli 6lglide azaliyor. Kullanildiklari mekandaki havayi kir ve kétii kokularin
etkisinden arindiran VitrA Shield; ev, okul, hastane, spor merkezi, kres gibi
hijyenin énemli oldugu tim yasam alanlari icin temiz, saglikli ve givenli bir
¢6zUm sunuyor.

NO PASS FOR
BACTERIA!

Thanks to the advanced nano technology
surface application VitrA Shield, tiles clean
themselves, bacteria growth prevented up to
99.9 percent.

Designing its" products considering human
health, VitrA's special surface technology brings
photocatalytic property to tiles which makes them
gain advantage of the light and humidity in the
environment. VitrA Shield covers surfaces with
nano titanium dioxide and prevents the harmful
microorganism growth up to 99.9 percent.

As the dust and dirt particles on tiles are degraded
and removed off the environment as soon as they
touch the surface, tiles applied with VitrA Shield
clean themselves. So water, energy, chemicals
and effort required for cleaning are significantly
reduced. VitrA Shield purges the air where it's
applied from the effects of dirt and bad smells
and offers a clean, healthy and safe solution for all
living spaces where hygiene is a prominence such
as houses, schools, hospitals, sports centers,
kindergartens.

Seramik torcive 12
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IZNIK MAVI CINI’'DE E-TICARET DONEMI

Restorasyon cinileri, mimari projeler, kurumsal hediyelikler ve 6zel tasarim Urunlerle
2002'den beri suren birlikteligimizi yenilenen web sitemizle daha da yakininiza tasiyoruz.

Artik siparislerinizi internet Uzerinden kolayca verebilir, markamiza ait 6zel desen
tasarimlarini inceleyebilir ve hem restorasyon cinileri hem de mimari projeler hakkinda
daha fazla bilgiye ulasabilirsiniz.

15 Haziran'dan itibaren web sitemizi ziyaret etmeyi unutmayin. > ~Z
3

Kurumsal  Restorosyonion  Mimori Frojeler

farik vo Giniy

Mescidi Nebevi
Kible Duvari Restorasyonu

w25 crm olarak toplamda 462 paica il %
Lugun solikio Gratimissic

Eserier Koleksiyonu
Anitkabir

WWW.iznikmavicini.com

n iznikmavicini iznikmavicini Q Selcuk Mahallesi Yunus Emre Sokak No:26 iznik / BURSA @ 0224 757 65 03
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BAUHAUS’UN IZINDE:

VITRA ATELIER 01 KAROLARI

VitrA’nin 20. yiizyil mimarlik ve tasarimina yon veren Bauhaus akimindan ilham
alan geometrik formlu Atelier 01 karolari farkli kombinasyonlara olanak taniyor.

VitrA'nin Atelier 01 Kkaro Koleksiyonu, dokulu bir kagida renkli
kalemlerle boyanmis gibi gorinen desenleriyle, kullanicilari
denemeye, oynamaya ve yaratmaya davet ediyor. 20. yiizyilda
tasarim ve mimariye yon veren Bauhaus akimindan ilham
alan geometrik formlariyla Atelier 01, her seferinde 6zgiin bir
tasarim yapilmasina olanak taniyor. Hem yer hem de duvarlarda
kullanilabilen Kkarolar, cevre dostu Ecolabel ve GREENGUARD

Seramik rurcive 14

sertifikalarina da sahip.

Farkli déseme kombinasyonlariyla sayisiz tasarima ilham verecek bir
yapida gelistirilen Atelier 01, 4 renk ve 2 ana desenden yola ¢ikiyor.
Koleksiyonun 15x15 ¢cm boyutundaki porselen Karolariyla, modern bir
sanat galerisinden ¢ikmis gibi goriinen ylizeyler yaratilabiliyor. Mimar
ve tasarimcilara zengin bir yaraticilik paleti sunan Atelier 01°de, 11 farkli
tasarimda 9 desen ve 2 fon renginde mat yiizeyli karolar bulunuyor.

Inspired from the Bauhaus trend which has shaped the 20"
century architecture and design, VitrA's geometric formed
Atelier 01 tiles allows for different combinations.

VitrA’s Atelier 07 tile collection, with its" patterns looking like
dyed with color pencils on a textured paper, invites the user to
experiment, play and create. With its" geometric forms inspired
from the Bauhaus trend which shaped the design and architecture
in the 20 century, Atelier 01 allows for a genuine design to be
made each time. Tiles can be used both on the floor and on
walls and have the eco-friendly Ecolabel and GREENGUARD
certificates.

Developed in a way to inspire numerous designs with various
tiling combinations, Atelier 01 sets out with 4 colors and 2 main
patterns. With the 15x15 cm sized porcelain tiles of the collection,
you can create surfaces that looks like coming out of @ modern
art gallery. Offering a rich palette of creation to architects and
designers, Atelier 01 includes matte surfaced tiles in 11 different
design, 9 patterns and 2 background colors.



CycloJet & Cyclovent

Tozsuzlastirma ve Vakum Sistemleri

EDASEL

Yiiksek Vakumlu Temizlik Uniteleri

Vc63 Yiiksek Vakum Unitesi

V24 Yiiksek Vakum Unitesi

CycloJet VC vakum iiniteleri,
isletmelerde lokal ya da merkezi temizlik sistemleri
olusturmak iizere kullaniimaktadir.
isletme icine, yangin hatlarina benzer cabuk baglantili
bir tesisat olusturularak, istenilen istasyona
esnek hortum baglamak suretiyle
o bélgede hizh ve pratik bir
temizlik calismasi yapilabilmektedir.
Temizlenen malzemeler,
merkezi vakum iinitesi iizerinden
istenilen yere gonderilebilmekte ya da
bigbag cuvala biriktirilebilmektedir.

Vc126 Yiiksek Vakum Unitesi

Uniteler istenirse mobilize edilebilmektedir.

Toz Toplama Sistemleri Rehberimizi

web sitemizden indirebilirsiniz Ornek Uygulamalar izlemelisiniz
www.aselteknik.com.tr/kataloglarimiz www.youtube.com/aselendustriyel

@ YouTube




KALESINTERFLEX’LE
TUM YUZEYLERDE HiJYEN

Tiirkiye'ye bugiine kadar bircok inovatif iiriin kazandiran Kalebodur’un sektére sundugu Kalesinterflex,
en biiyiik ve en ince olma ozelliklerinin yani sira hijyenik yapisiyla da bakteri olusumunu engelliyor.
Kalesinterflex, konvansiyonel kullanim alani olan duvar dis cephe ve zemin kaplamanin 6tesine gecerek

saglikli yasam alanlari olusturuyor.

HYGIENE ON ALL SURFACES WITH KALESINTERFLEX

As well as being the biggest and the thinnest, Kalesinterflex presented by Kalebodur which has
brought numerous innovative products in Turkey to this day, is also preventing bacteria growth with

its” hygienic qualities. Kalesinterflex goes beyond the conventional area of use as wall facade and
floor covering and creates healthy living spaces.
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‘Antibakteriyel Uriin Giivencesi’ TUBITAK tarafindan da onaylanan
Kalesinterflex, yetersiz aydinlatmaya sahip ortamlarda dahi hem
ic mekanlari hem de dis mekanlari bakterilerden koruyarak kif ve
mantar olusumunun éniine geciyor. Nano Kompozit ylizey ozelligi ile
fotokatalitik bir Griin olan Kalesinterflex, kir ve leke tutmayarak, dis
cephelerde yagmur ve glines 1s1g1 sayesinde kendini temizleyebiliyor.

Kalebodur’un Uriinlerinde kullandigi fotokatalitik 6zellik tiketicilere
daha fazla hijyen saglamayi hedefliyor. Bu teknoloji dis cephelerde,
hastanelerde, evlerde, okullarda, havuzlarda ve seramik kaplama
malzemelerinin kullanildigi her ortamda temizlik ve hijyeni kalici
ve etkili bir sekilde garanti ediyor. Ozel bir teknolojiyle seramik
karolara uygulanan sistemin “ayristirma giici” sayesinde cesitli
organiklerin yapisini bozarak bakteri ve mikroplarin olusmasini
onleniyor, koti koku ve Kir tutma problemleri ortadan kalkiyor.
“Hidrofilik” 6zellik sayesinde ise suyun yiizeyde c¢ok ince bir film
tabakasi olusturmasiyla suyun yuzey ile kir arasina girerek Kirin
yuzeyden akisini saglaniyor.

Mutfakta, banyoda T-ONE by Kale

Tirkiye'nin en biyik ve en ince porselen seramik levhasi olma
ozelligini  tasiyan kullanimiyla,  seramigin
konvansiyonel kullanim alaninin disina cikarildigi T-ONE by Kale,
farkli Griin ¢ozumleri ile her ylizeyde biitiinsel bir goriinim yaratiyor.
Diger kaplama malzemelerine gore cok daha kullanisli, estetik
ve dayanikli bir yapiya sahip olan yenilikgi trin, Gstin ozellikleri
sayesinde uzun émurlt dayanim ve hijyen sagliyor. Hijyende yiiksek
standartlar sunan T-ONE by Kale Porselen Mutfak Tezgahi, kolay
ve zahmetsiz temizlenerek mutfak keyfini artiriyor. Ayrica cizilme,
kirilma, lekelenme, sicaga- soguda dayaniklilik ve asinma direnci ile
de fark yaratan urlin mutfaklarda uzun 6miuirli bir kullanim sagliyor.

Kalesinterflex’in

T-One by Kale UNIQ banyo mobilyasi ise su gecirmeyen ve cizilmeyen
yapisiile hijyeni, dayanikliligi, fonksiyonelligi ve sikligi bir arada sunuyor.
Kalesinterflex’in Ustiin performansiyla Uretilen ve tiiketicilere uzun
yillar glivenle eslik edecek T-One By Kale UNIQ banyo mobilyasi; gizilme,
kirilma, asinma direnci, sicaga ve soguga dayaniklilik 6zellikleriyle 6ne
cikiyor. Sik ve islevsel yapisiyla biylk begeni kazanan UNIQ serisi;
mermer, metalik, tas gérinumld farkli renk ve desen alternatifleriyle
her banyoya uyum saglarken, (g farkli koleksiyonu ve modiiler yapisi
ile de her zevke uygun secenekler sunuyor.

vitrin / showroom H

Being approved for its’ ‘Antibacterial Product Assurance’ also by
TUBITAK, Kalesinterflex protects both the outerspace and the
interiros from bacteria even in poorly lighted spaces and avoids
mold and fungi growth. Kalesinterflex, a photocatalytic product
featuring Nano Composite surface, is dirt and stain proof and can
clean itself with rain and sunlight on facade.

The photocatalytic feature used by Kalebodur in its’ products,
aims to provide more hygiene to consumers. This technology
permanently and effectively guarantees cleanliness and hygiene on
facades, hospitals, houses, schools, pools and every space where
ceramic coverings are used. Applied on ceramic tiles with a special
technology, the system’s ‘decomposition power’ decomposes the
structure of various organics, prevents bacteria and germ growth
and eliminates bad smell and stain forming problems. And with the
help of the ‘Hydrophilic’ feature, the water forms a very thin film
layer on the surface, gets between the stain and the surface and
ensures the stain run down from the surface.

Ty

T-ONE by Kale in kitchen, in bathroom

Using Kalesinterflex which features as the biggest and the thinnest
porcelain ceramic tile of Turkey, T-ONE by Kale takes ceramic beyond
its’conventional area of use and creates a wholistic view on all surfaces.
This innovative porduct has a much more useful, aesthetical and
durable structure and provides long-lasting endurance and hygiene
with its” outstanding features. Offering high standards in hygiene,
T-ONE by Kale Porcelain Kitchen Counter can be easily and effortlesly
cleaned and enhances the kitchen pleasure. The product also makes
a difference with its" scratch, breaking, stain, heat-cold durability and
wear resistence and ensures a long-lasting use in kitchens.

Another one, T-One by Kale UNIQ bath furniture, with its’ waterproof
and unscratchable structure, offers hygiene, durability, functionality
and classiness all together. Produced with Kalesinterflex's superb
performance to accompany consumers for long, T-One By Kale
UNIQ bath furniture is shining out with its" scratch, breaking,
wear resistence and heat and cold durability features. Gaining big
appreciation with its’ classy and functional design, the UNIQ series
suits every bathroom with its’ various color and pattern alternatives
of marble, metallic and stone looks and offers options for every
taste with its" three different collection and modular design.

Seramik toreive 17
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BIEN “BUYUK” KAROLARIYLA BUTUNSEL TASARIM
A HOLISTIC DESIGN WITH BIEN “BIGGER” TILES

Bien tarafindan gelistirilen 120x180 cm boyutlarindaki 6zel seramik
koleksiyonlari uygulama alanlarinda bitlinsel mekan tasarimi
yaratma firsati sunuyor. Yerde ve duvarda uygulama ozelligine
sahip bu 6zel koleksiyonlar ile ister evde ister genis alanlarda
dayanikli mekanlar tasarlamak mumkun.

Bien tarafindan gelistirilen alternatif biyik ebatli koleksiyonlar,
tasarlanacak alanlarda birbirinden zengin renk ve desen
secenekleri ile mekanlar icin genis bir alternatif sunuyor. Newport,
Brunella, Gris, Morado, Maestro koleksiyonlari full lappato dzelligi
ile cam gibi parlayan ylizeyler sunarken, Concept koleksiyonu mat
ylzey tercih edenlere hitap ediyor. 120x180 cm boyutunda biylk
boyutlu Karolar, iddiali biitinsel mekan tasarimlari yaratmaya
olanak veriyor.

Mermerin dikkat cekici goriiniminun dayanikliligr yiksek teknik
porselenle birlestigi bu 6zel koleksiyonlar yogun yaya trafiginin
oldugu oteller, alisveris merkezleri, hava alanlari, ofisler gibi genis
alanlarda guivenle kullanilabiliyor.

BIEN ‘SANTE’ RENKLERIN
ENERJISINI TASIYOR

inovatif Griinleri ve zengin tasarimlari ile uluslararasi klasmanda
da varlik gosteren Bien, dogadan ilham alarak tasarladigi “Sante”
koleksiyonu ile canli mekanlar olusturmaya yardimci oluyor. Parlak
ylzeyi ve 5 farkli renk secenedi ile hayata keyif katan “Sante”
koleksiyonu, sadece banyo ve mutfaklarda degil, ic mekan yasam
alanlarinda da kullaniliyor. Beyaz, aqua, turkuaz, honey ve smoke
renk secenekleri ile sunulan koleksiyondaki duvar karolari 30x90 cm,
yer Karolari 45x45 cm. boyutlarinda tretilmis.
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Special collections at sizes of 120x180 cm developed by Bien
offer opportunities of creating holistic space design in application
areas. It’s possible to create durable spaces both at home and in

wide areas with these special collections that feature both on-
floor and on-wall application.

Alternative bigger sized collections developed by Bien offer
a wide range of alternatives for spaces with rich color and
pattern options. While Newport, Brunella, Gris, Morado, Maestro
collections offer glass-shine surfaces with their full lappato
features, Concept collection appeals to those who prefers dull
surfaces. Bigger sized 120x180 cm tiles enables to create arty
holistic space designs.

These special collections combining the durability of the
remarkable look of the marble and high-technic porcelain, can
be used safely in wide spaces with high pedestrian traffic such as
hotels, malls, air ports, offices.

Having a presence also at an international level with its" innovative
products and rich designs, Bien assists to create lively spaces with
its" “Sante” collection designed with inspiration from the nature.
Bringing joy to life with its" shiny surface and 5 different color
options, “Sante” collection can be used not only in bathrooms and
kitchen but also in interior living spaces. The collection is presented
with white, aqua, turquois, honey and smoke color options and at
sizes of 30x90 cm for wall tiles and 45x45 cm for floor tiles.



ol | s Spektrum Koruma Tek

e e Ty !
B e 1 R
M

Seramik Uriinler icin Hijyenik
Katki Malzemesi

Size neler sunar?

Genis Spektrum Hijyenik Koruma
Yiksek Yizey Kapaticiligi
Uzun Sdreli Etki
Cevre Dostu
Yizeylerde Homojen Dagilim
Dusuk Kullanim Oranlari ile Yiksek
Koruma Degerleri
Mikrobiyoloji Laboratuvari ile Teknik Destek

{—Entekno

Entekno Materials
Eskisehir Organize Sanayi Bolgesi 7.Cadde No:50
P: 0541 320 36 77 E: sales@enteknomaterials.com
Enteknomaterials.com
Biyosidel Grlin ruhsati icin basvuru yapilmis olup, test sireci devam etmektedir.
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BUYULU TEMIZLIK
BIEN ‘MAGICLEAN'DE

Covid-19°dan sonra korunmak icin birincil éncelik hijyenden geciyor.
Bu yiizden de evlerdeki yasam alanlarinin siklikla temizlenmesi ve
dezenfekte edilmesi biiyiik 6nem tasiyor. Hijyenin yani sira estetige
de 6nem verenlerin markasi Bien, evlerin en sik Kullanilan bélimleri
arasinda yer alan banyo ve tuvaletleri, Turkiye’de ilk olan Magiclean
yuzey teknolojisi ile bulusturuyor. Anti-mikrobiyel o6zellikli Bien
tasarimina sahip banyolar hem gorinimi hem de temizligiyle goz
dolduruyor.

Alman Hygiene-Institut ve Yeditepe Universitesi Genetik ve
Biyomiihendislik Bolumu onayli Magiclean, dzel formiliyle banyo
ve tuvaletlerde mikrop barindirmiyor. Cevre dostu Bien’in Magiclean
teknolojisi 1slak mekanlarda hijyeni en Ust diizeye cikariyor. Boylece
banyo ve tuvaletler émir boyu maksimum hijyene, ayni zamanda
puriizsiiz ylizeylere kavusuyor.

Gelistirdigi yenilikgi Urlinlerle sektdrde one
cikan markalardan biri olan Bien, diinyanin en
ince gordnimli klozet kapagdi “Monoslim” ile
banyolara yeni bir soluk getiriyor. Vento, Rico,
Salvo, Solove Adesso olmak lizere bes farkli form
icin Uretilen Klozet kapaklari, ergonomik yapisi
ve estetik gortintmiyle dikkat cekiyor. Sessiz ve
yavas kapanan kapagiyla banyolarda énemli bir
eksikligi dolduran Monoslim, anti bakteriyel ylzeyi
sayesinde maksimum hijyen sunuyor.
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The priority for protection after COVID-19 is hygiene. That’s why it
matters to frequently clean and disinfect the living spaces at houses.
The brand of those who cares aesthetics as well as hygiene, Bien
brings Magiclean surface technology, a first in Turkey, to kitchens
and toilets, the most often used places at houses. Bathrooms of
Bien design with anti-microbial features, impress both with their
look and their cleanliness.

Approved by the German Hygiene-Institut and Yeditepe University
Genetics and Bioengineering Department, Magiclean harbors
no microbe in bathrooms and kitchens with its” special formula.
Environment friendly Bien’s Magiclean technology maximizes
hygiene in wet spaces. This way, bathrooms and kitchens retrieves
a lifetime maximum hygiene and smooth surfaces at the same time.

HIJYEN Hi
GucLu

One of the remarkable brands of the industry with the

innovative products it developed, Bien brings

a fresh air to bathrooms with the slimmest

—— look toilet seat cover in the world, “Monoslim”.

Produced for five different forms as Vento, Rico,

Salvo, Solo and Adesso, the toilet seat covers stand

out with their ergonomical design and aesthetical

look. Filling an important gap in bathrooms with its’

silent and slow closing cover, Monoslim offers maximum
hygiene with its” anti-bacterial surface.



INTERNATIONAL

, »

E-COMMERCE § v

DELIVERY /4

SOLUTIONS

SERVICES

Packet Untracked
Packet Tracked
Packet Plus

Flexible solution for small international deliveries up to 2 kg

Our International Packet Solutions are perfect for businesses and online retailers that
regularly send small parcels (max. 2 kg and roughly the size of a shoebox) to
international destinations. As part of our International Packet Solutions range we offer
three different options: our cost effective Packet , our fast and reliable Packet Tracked
service and our premium Packet Plus service which requires the recipient to sign for
delivery. We also offer additional services like Tag & Trace, which gains insight into your
untracked packages with RFID.

0533 580 06 16 info@pls.ist
0533 505 46 16 www.pls.ist

International E-Commerce Delivery
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“EASY WASH?” ILE
BEDENE SAYGILI
TASARIM CAGI

Bien, yeni Urind entegre taharet muslugu “Easy Wash” ile
bedene saygili tasarim cagini baslatiyor. Uriiniin en 6nemli
ozelliklerinden biri engelli ve yaslilar icin de son derece ergonomik
kullanima sahip olmasi. Uygulanabilir asma klozet ve duvara sifir
klozetlerdeki estetik gorinimiyle dikkat gekiyor. Ayrica soguk
su, soguk ve sicak su girisli armatir alternatifleri ile her tirli
tesisat ile uyum saglayabiliyor.

easy wash ile

HIJYEN FORM DEGISTIRDI

Entegre taharet muslugu Easy Wash,
uygulanabilir asma klozet ve duvara sifir
klozetlerde estetik bir gorinim ve
ergonomik bir kullanim 6zelligi sunuyor.

Bien starts the design era respectful to the body with its” new
product integrated bidet nozzle “Easy Wash”. One of the most
outstanding features of the product is its" highly ergonomic
use for disabled people and elders. It draws attention with its’
aesthetical look in applicable wall-hung toilets and on-floor
wall toilets. In addition, it suits every type of fitting with its’ cold
water, cold and hot water inlet armature alternatives.
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BIEN FOTOSELLI
BATARYALARLA
SU KAYNAKLARI
KORUMA ALTINDA

Tasarimi ve uretimi Bien tarafindan gerceklestirilen fotoselli
bataryalar, mutfaklarda ve banyolarda gereksiz su tlketiminin
online gecerek, gelecek igcin daha yasanilabilir bir diinya birakiyor.
Islak zeminlere yonelik gelistirip tasarladig Urlnler ile sektore
farkli bir soluk getiren Bien’in fotoselli bataryalari, hem onemli
olctde su tasarrufu sagliyor, hem de el degmeden Kkullanilarak
hijyenik bir deneyim sunuyor. Suyun ihtiya¢ dogrultusunda
akmasini saglayan, Bien’'in Sensor Flow Sistemleri fotoselli
Urunleri icinde; Fotoselli Lavabo Bataryasi, Fotoselli Ankastre
Lavabo Bataryasi, Fotoselli Lavabo Muslugu ve Fotoselli Pisuar
Muslugu yer aliyor.

Photoelectric faucets designed and produced by Bien prevent
unnecessary water consumption in kitchens and bathrooms
and leaves a more habitable world for the future. Bringing a
breath of fresh air to the industry with the products it developed
and designed for wet surfaces, Bien's photoelectric faucets
both provides a significant amount of water-saving and offers
a hygienic experience with its’ no-hands use. Among Bien’s
photoelectric products with Sensor Flow System that ensures
the water is flowed in line with the need are; Photoelectric Sink
Faucet, Photoelectric Embedded Sink Faucet, Photoelectric Sink
Tap and Photoelectric Urinal Tap.
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SEREL’IN MAT BEYAZ'LARI
SIFIR ATIKLA DOGAYA SAYGILI

Tiirkiye seramik saglik gerecleri pazarinin 6nciimarkasi SERELin Mat Beyaz Uriinler Serisi, ‘““SEREL Hygiene+"
ylizey teknolojisi sayesinde kir tutmuyor, bakteri olusumunu engelliyor, kolay temizleniyor ve maksimum
hijyen sagliyor. Ayrica Sifir Atik Belgesi’ne sahip iiriinler siirdiiriilebilir bir yagama da katki sunuyor.

Saglik gerecleri uretiminde 30 yili askin siredir deneyimi olan
SEREL’'in Mat Beyaz Uriinler Serisi, banyolara aydinlik ve
ferahlik katiyor. Kullanici dostu serinin dis tasarimlari, ginimiiz
ihtiyaclarini rahatga karsilayacak sekilde modern bir yapi sunuyor.
SEREL vitrifiye Grtinlerinde sektdrde ¢igir agan ““SEREL Hygiene+”’
ylzey teknolojisi bulunuyor. Bu teknoloji, kolayca temizlenebilen
banyolarda bakteri olusumunun o6niine gecerek Kkullanicilara
kendini glivende hissettiriyor.

SEREL Mat Beyaz Uriinler Serisi “Once Saglik” sloganiyla evlerin
yani sira kafe, restoran, okul veya hastane gibi niifusu yogun olan
alanlarda da rahat bir kullanim sagliyor. Farkli dlciilerde 12 ayri
lavabo ile klozet kapagindan olusan ve T.C. Cevre ve Sehircilik
Bakanligi tarafindan verilen Sifir Atik Belgesi’ne sahip olan Mat
Beyaz Uriinler Serisi, siirdiiriilebilir bir yasami da dikkate aldigini
gosteriyor.

)

__

The leading brand of Turkey’s ceramic sanitaryware market, SEREL’s Matt White Products Series does not hold dirt,
prevents bacteria growth, can be easily cleaned and provides maximum hygiene thanks to the “SEREL Hygiene+" surface
technology. In addition, these products with Zero Waste Certificate, also contributes to a sustainable life.

Having over 30 years of experience in sanitaryware manufacturing,
SEREL’s Matt White Products Series bring light and roominess into
bathrooms. The outer design of the user-friendly series, offers a
modern form to easily meet the needs of today. SEREL vitrified
products come available with “SEREL Hygiene+" surface technology
which breaks new ground in the sector. This technology prevents
bacteria growth in easy-clean bathrooms and makes users feel

safe.
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As well as houses, SEREL Matt White Products Series also
ensures a comfortable use in crowded spaces such as
cafeterias, restaurants, schools and hospitals, with “Health
Is First” motto. Consisting of 12 seperate sinks and toilet
covers of different sizes, Matt White Products Series shows
that it also considers a sustainable life for it has the Zero
Waste Certificate granted by T.R. Ministry of Environment and
Urbanization.
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TEK SEFERDE
360 DERECE YIKAMA:
SEREL PUREWASH

Hijyen hassasiyetinin en iist diizeyde oldugu
banyolar icin 6zel ¢6ziimler lireten SEREL, temizligi
kolay klozet teknolojisi PureWash ile iistiin yikama
fonksiyonlarini tanimliyor. Her noktaya ulasan su
akis sistemi ile klozetlerin i¢ yiizeyini tek seferde
360 derece yikayabilen PureWash teknolojisi, bu
sayede hijyen ve tasarrufu bir arada sunuyor.

Yerli Uretim, tim beklentilere cevap veren uriin gami, genis bayi
agl ve pazara sundugu yeniliklerle seramik saglik pazarinin giglu
aktorlerinden SEREL, klozet teknolojisi PureWash ile hijyeni ilke
edinmis kullanicilara bir kez daha “yillarca beraberlik” s6zl veriyor.
Purewash teknolojisi; RitaPurewash AsmaKlozet, Sapphire Purewash
Asma Klozet, Smart Kanalsiz Asma Klozet, Star Purewash Kanalsiz
Asma Klozet ve Friendly Purewash Kanalsiz BTW Klozet olmak tizere
5 farkli SEREL urlnlnde standart olarak uygulaniyor. PureWash
teknolojisinin suyu yonlendirebilme 6zelligi, tim ic ylzeylerin son
derece hassas bir dagilimla temizlenebilmesini saglarken, yikama
haznesinin girinti ve ¢ikinti barindirmayan tasarimi, klozet icinde kir
ve bakteri birikiminin onltyor.

Her noktaya ulasan su akis sistemi ile klozetlerin i¢ ylizeyini tek
seferde 360 derece yikayabilen PureWash teknolojisi, bu sayede
hijyen ve tasarrufu bir arada sunuyor. SEREL tiim rinlerinde oldugu
gibi PureWash Klozetlere de Hygiene Plus teknolojisini entegre
ediyor. SERELin 2015 yilinda gelistirdigi ve tim vitrifiye gruplarinda
uyguladigi Hygiene Plus teknolojisinin icerdigi nano teknolojik glimis
iyonlar, vitrifiye ylizeylerinde Kir barinmasini 6nliyor. Su ve deterjan
kullanimini da en aza indirgeyen Hygene Plus, su tasarrufunun
yaninda kimyasal kullanimini azalttigindan ekolojik dengeyi
korumaya da destek oluyor.
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360 DEGREE WASHING AT
ONCE: SEREL PUREWASH

Offering special solutions for bathrooms with top level
hygiene accuracy, SEREL defines high washing functions
with its’ easy-to-clean toilet technology PureWash. With
its’ water flow system reaching every point, PureWash
technology can wash the inner surface of toilets 360 degree
at once thus offers hygiene and saving together.

With domestic productions, product range addressing all
demands, wide vendor network and innovations released to the
market, one of the strong players of the ceramic sanitary market
SEREL, with its toilet technology PureWash, once again promises
“cooperation for years” to the consumers adopting hygiene as
a principle. PureWash technology is applied as a standard in 5
different SEREL products as Rita Purewash Wall-Hung Toilet,
Sapphire Purewash Wall-Hung Toilet, Smart Ductless Wall-Hung
Toilet, Star Purewash Ductless Wall-Hung Toilet and Friendly
Purewash Ductless BTW Toilet. The water-directing function of
PureWash technology, ensures all inner surfaces to be cleaned
with a highly accurate distribution and the washing reservoir
design with no cavity and protrusion, prevents stain and bacteria
growth inside the toilet.

With its’ water flow system reaching every point, PureWash
technology can wash the inner surface of toilets 360 degree at
once thus offers hygiene and saving together. SEREL, like in all of
its” products, is integrating Hygiene Plus technology to PureWash
toilets. Developed by SEREL in 2015 and applied on all of its’ vitrified
groups, the Hygiene Plus technology with the nano technological
silver ions it contains, prevents stain accumulation on vitrified
surfaces. Minimizing the water and detergent consumption,
Hygiene Plus is also backing up to protect ecological balance due
to the reduced chemical use as well as water-saving.
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KOKU ALAN AKILLI TASARIM:

GEBERIT MONOLITH

150 yilulk gecmise sahip isvicreli sihhi tesisat
devi Geberit; dokunmatik tuslarla desarj-yikama
aktivasyonu modiile entegre edilmis koku alma
Unitesi ve LED ortam isigina sahip Monolith
Rezervuar Modiilii ile giiclii teknolojisini yalin bir
tasarim diliyle banyolara tasiyor.

Dokunmatik tuslarla desarj-yikama aktivasyonu

150 yildir sihhi tesisat sektoriinde yer alan Geberit, son 5 yildir vitrifiye
sektoriinde de tasarim odakli Grtinleriyle hem duvar oniinde hem de
duvar arkasinda uzmanligini kanitliyor. Geberit, tasarimi fonksiyonla
bulusturarak pazara list segment urlnler sunmay! strdiriyor. 2010
IF Design Awards, 2011 Plus X Award, Interior Innovation Award 2012
sahibi Geberit Monolith Rezervuar Modiilt, fonksiyonel Kullanimi,
minimal dizayni ve akilli altyapist ile sira disi bir fikri konfor alanlarina
dahil ediyor.

Dokunmatik tuslarla desarj-yikama aktivasyonu, modile entegre
edilmis koku alma Unitesi ve LED isik 6zelligine sahip Monolith Plus,
hem yeni insaatlarda hem de renovasyonlarda Kkullanicisina biyiik
avantaj sagliyor. Montaji esnasinda banyoda yapisal bir degisiklik
gerektirmeden duvara kolayca monte edilen modiil, 101 ve 114 cm’den
olusan 2 farkli yikseklikteki modele sahipken asma ve yere oturan
klozetler ile Geberit AquaClean AKilli Klozet'e de uyum sagliyor.
Geberit Monolith’in yiksek kaliteli dayanikli camdan Uretilmis 6n
paneli beyaz, siyah, toprak rengi ve bej renk alternatifleriyle hemen
hemen her stildeki banyo dekorasyonunda carpici bir etki yaratiyor.

Modul ile 2016 yilinda Fransiz Sarayi’nda diizenlenen Mimarsiv
Selection’a katilan Geberit; mimar, ic mimar, tasarimci, yatirimci,
akademisyen, ogrenci ve nitelikli mimari malzeme markalarini
agirlayan, entelektlel oturumlari ve 6zgiin konsepti ile fark yaratan
bu seckin mimarlik bulusmasinda yogun ilgi gormusta.
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With the Monolith Reservoir module including a decharge-
washing activation with touch buttons, a nosing unit
integrated into the module and LED ambient light, the Swiss
sanitaryware giant Geberit having a 150 years of history,
is bringing its’ strong technology to bathrooms with a plain
design language.

Decharge-washing activation with touch bottons

Taking part in sanitaryware industry for 150 years, Geberit is
proving its” expertise both behind the walls and in front of the
walls with its’ design-oriented products in vitrifieds sector.
Geberit meets design with function and continues to release top
segment products to the market. The 2010 IF Design Awards,
2011 Plus X Award, Interior Innovation Award 2012 winner
Geberit Monolith Reservoir Module, brings an extraordinary idea
into comfort zones with its’ functional use, minimal design and
smart infrastructure.

Featuring a decharge-washing activation with touch buttons, a
nosing unit integrated into the module and LED light, Monolith
Plus provides a great advantage to its’ user both in new
constructions and renovations. Being easily mounted onto the
wall without need for any structural change in the bathroom, the
module has two models of different heights as 101 and 114 cm
and also tunes with Geberit AquaClean Smart Toilets with wall-
hung and on-floor toilets. Geberit Monolith’s high quality front
panel made of durable glass with its” white, black, earth and
beige color alternatives, is making a striking effect in all bath
decorations of nearly all styles.

Geberit has participated in Mimarsiv Selection organized in
French Palace in 2016 with this module and and attracted a
great deal of attention in this elite architecture gathering which
hosts architects, interior architects, designers, investors,
academicians, students and qualified architects and makes
difference with its’ intellectual sessions and genuine concept.
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ECE HOLDING,
2021 YATIRIMLARINI
GENISLETIYOR

Tiirkiye’'nin onde gelen sanayi gruplari arasinda
yer alan Ece Holding, yeni yatirimlarla biiyiimesini
siirdiiriiyor. Su anda 1250 kisiye istihdam saglayan
sirket, Corum’daki yeni yatirnmi tamamlandiginda
250 kisiye daha is olanagi yaratmis olacak.

Anadolu kalkinmasina biyik 6nem veren Ece Holding, Corum
Organize Sanayi Bdlgesi’'nde baslattigi iki yeni yatirimi 2021 yili
son ceyredinde faaliyete gecirmeyi planliyor. Sirket, ekonomi ve
yonetim biliminin gereklerini yerine getirerek Corum gibi ortalama
bir Anadolu kentinden diinyaya acilan ve diinya capinda is yapan
bir sirketin olusturulabilecegi konusunda diger (Ureticilere de
ornek oluyor. Katma deder saglamak, Uretimi artirmak, istihdam
yaratmak gibi hedefleriyle ayni cesarete sahip girisimcilere ufuk
acan Ece Holding bu amacla 2021 yilinda Corum’daki yeni yatirimi
tamamlandiginda 250 kisiye daha is olanadi yaratmis olacak.
Holding’in Yonetim Kurulu Baskani Erdem Cenesiz, 2021 yilinda
ihracat artisinin yiizde 18 olmasini beklediklerini belirtti.

Ece Holding, 2013 yilinda italya pazarinda ilk 10 Gretici arasinda yer
alanyarimasirlik Isveafirmasini da satin alarak Turk banyo geregleri
pazariyla bulusturmustu. Bugiin Ece Holding catisi altindaki Isvea
uriinleri, vitrifiye seramik alaninda 6ncii Glke italya’nin basarili
tasarimcilari ve tasarim stidyolarinin imzalarini tasiyor. ABD
merkezli Phoenix Venture Capital Investment da, Isvea’nin Tirkiye
satis, pazarlama ve dagitim islerine ortak olacak. Yapilan anlasma
ile Isvea’in Tirkiye dagitiminda kurulan ortak sirkette Ece Holding
yuzde 92, Phoenix Capital ise yuzde 8 pay sahibi olacak.

Holding ayrica teknoloji ve makine Uretimi alaninda faaliyet
gosteren Genitec’in vitrifiye seramik sektdrl icin ithal edilen
makinelerini, Ar-Ge calismalariyla Tirkiye’'de Uretmeyi basardi. Su
anda 12 farkli tilkede Genitec’in Urettigi seramik makineleri tretim
yapmaya devam ediyor.

).
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One of the leading industrial groups in Turkey, Ece
Holding continues to grow with new investments. The
company, which currently employs 1250 people, will create
employment opportunities for 250 more when its new
investment in Corum is completed.

Attaching great importance to the development of Anatolia,
Ece Holding plans to activate two new investments in the
Corum Organized Industrial Zone in the last quarter of 2021.
The company sets an example for other manufacturers that a
company that opens up to the world from an average Anatolian
city like Corum and does business worldwide by fulfilling the
requirements of economics and management science. Ece
Holding, which has opened a new horizon to entrepreneurs
who have the same courage with their goals such as providing

added value, increasing production and creating employment,




will create employment opportunities for 250 more people
when its new investment in Corum is completed in 2021 for this
purpose. Erdem Cenesiz, Chairman of the Board of Directors of
the Holding, stated that they expect an increase in exports to be
18 percent in 202.

In 2013, Ece Holding bought the half-century old company Isvea,
which is among the top 10 manufacturers in the Italian market,
and introduced it to the Turkish sanitary ware market. Today,
Isvea products under the roof of Ece Holding bear the signatures
of successful designers and design studios of Italy, the leading
country in the field of vitrified ceramics. The USA-based Phoenix
Venture Capital Investment will also become a partner in Isvea’s
sales, marketing and distribution business in Turkey. With the
agreement made, Ece Holding will have a 92% stake and Phoenix
Capital will have an 8 percent stake in the partner company
established in the distribution of Isvea in Turkey.

The Holding also succeeded in manufacturing the imported
machines of Genitec, which operates in the field of technology
and machinery production, for the vitrified ceramics industry,
in Turkey with its R&D studies. Currently, ceramic machines
produced by Genitec in 12 different countries continue to
produce.

haber / news B

Ece Holding Yonetim Kurulu Baskani Erdem Cenesiz

Erdem Cenesiz, Chairman of the Board of Directors of the Ece Holding
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: Accordmg to'the 2020 fourth quarter results of; the Export Contrlb
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Gectigimiz yil baslayan Covid-19 salgininin tim diinyayla birlikte
Ulkemiz dis ticaretini de olumsuz etkilemesi, 2020 yili diinya mal
ticaretinin ylizde 7 daralmasina sebep oldu.
Tirkiye’nin ihracati da yiizde 6,9 oranda geriledi. insaat seramikleri
ihracati ise bu gerilemeye ragmen artis gostermeye devam etti ve
ihracatini artiran az sayidaki sektorden biri oldu. Tirkiye'de sanayi
sektorlerinin ihracata katkisini 6lgmek amaciyla Tirkiye Seramik
Federasyonu destegiyle uzmanlar tarafindan hazirlanan ‘Turkiye
ihracat Katki Endeksi’nin 2020 yili dérdiincii ceyrek sonuclarina
gore; insaat seramikleri ve sanayi Urtinleri sektori gectigimiz yili en
yuksek katki puaniyla kapatan sektarler oldu.

Buna paralel olarak

En yiiksek ihracat katki oranini 47,2 ile insaat seramikleri
gerceklestirdi

insaat seramiklerinde ihracat katki orani son sekiz ceyrek dénemde
sinirlibir gerileme gosterse de, 2020 yilinin son ¢ceyredinde 47,2 oranla
ihracata net KatkKisi en yiiksek sektor oldu. insaat seramikleri, 2019
yilinin son ceyregini de 55,56 ile kapatarak ihracat katkisi en yiiksek
sektér olmustu. insaat seramikleri ihracati 2020 yilinda yiizde 11,8
artis gosterdi ve 1 milyar dolar seviyesini asarak 1,05 milyar dolara
ulasti. Seramik kaplama malzemeleri ihracati ise deger olarak yuizde
16,8 artarak 777 milyon dolara yukseldi ve miktar olarak da 17,4 artis
gostererek, 2,45 milyon tona ulasti. Seramik saglik gerecleri ihracati
miktar olarak 2019 ile ayni seviyede Kalarak 164.750 ton oldu ve 269
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Negative effects of the Covid-19 pandemic started last year on
our country’s foreign trade like all around the world, have caused
7 percent shrinkage in global merchandise trade. In parallel
with this Turkey's export has also recessed by 6,9 percent. But
construction ceramics exportation has continued to increase
despite this recession and became one of the few industries which
have increased its’ export. According to the 2020 fourth quarter
results of the Export Contribution Index of Turkey prepared by
experts with support from Turkish Ceramics Federation for the
purpose of evaluating the Turkish industries’ contribution to export;
construction ceramics and industrial products industry became the
industries that closes last year with the highest contribution point.

The highest export contribution rate belongs to the construction
ceramics with 47,2.

Although export contribution rate in construction ceramics has shown
a limited recession for the last eight periods, it became the industry
with the highest net contribution to export with a rate of 47,2 in the
last quarter of 2020. Construction ceramics closed the last quarter
of 2019 with 55,6 and has become the industry with the highest net
contribution to export. Construction ceramics export showed an
increase of 11,8 percent in 2020, exceeded the 1 billion dollars level
and reached to 1,05 billion dollars. Ceramic coating materials export
on the other hand, increased by 16,8 and reached up to 777 million



milyon dolar ihracatla yerini korudu. Seramik saglik gerecleri ihracat
birim fiyati 2020 yilinda 1,63 dolar/kg’, seramik kaplama malzemeleri
0,32 dolar/kg kalarak, degisiklik gstermedi.

Giyim esyalari sektorii ikinci, mobilya sektori liclincii oldu

Dordincii ceyrek itibariyle 20 sanayi kolu icinde ihracat katki orani
pozitif olan sektor sayisi 13 oldu. insaat seramiklerini takiben en
yuksek Kkatki oranina sahip iki sektor 12,08 ile giyim esyalari ve 7,36
ile mobilya sektérii oldu. iki sektériin de Katki orani bir dnceki yilin
son ¢eyregdine gore artis gosterdi. En ylksek ihracat gerceklestiren
motorlu kara tasitlari sanayinin katki orani son ceyrekte 1,1’e ve
gida Urtnleri 2,28’ inerken, tekstil trtinleri katki orani 3,49’a ciktl.
Endekse gore, 7 sanayi kolunun ihracat Katki oranlari dordiinci
ceyrekte negatif oldu. En yliksek negatif oran 0,19 ile elektronik ve
bilgisayar sanayinde yasandi.

Erdem Cenesiz: “Pandemiye ragmen bir 6nceki yilin ihracatini gectik”

Turkiye Seramik Federasyonu Baskani Erdem Cenesiz, “2020 yilinda
baslayan salgin Tirkiye’'nin dis ticareti ile birlikte Turkiye ihracat
katki endeksi sonuglarini da etkiledi. Dis pazar taleplerinin artmasiyla
birlikte ic pazarda da destekleyici tedbirlerin artmasi yilin ikinci yarisi
itibariyla sektorimuzin bir onceki yil rakamlarina ulasmasini sagladi.
Nisan ve Mayis aylarinda yasanan dusus, yilin ikinci yarisindaki
ihracat artisiyla giderildi. 2020 yilinin son ayi ile beraber seramik
sektord 2020 yilini yiizde 6,6°lLik bir artisla yani toplamda 1.3 milyar
dolar ihracatla kapatti. Pandemiye ragmen ihracat hedeflerimizi
yakaladik ve 2019'dan daha fazla ihracat yaptik” dedi.

“2021°de de biiyiimenin temelinde ihracat olacak”

Asil giiclerini ihracattan aldiklarini belirten Cenesiz; “Tedarik zinciri
icerisinde Turkiye'ye dogru ciddi bir kayma var. Amerika ve Kanada
pazarinda da c¢ok hizli blylyoruz. Bu Ulkelerin, Uzakdogu’'dan
tedarik ettigi Urlnleri, tarifelerdeki degisikliklerden dolayi
Turkiye’den tedarik etme meyli pandeminin etkisiyle daha da
artti. 2020 yilinda ABD’ye bir dnceki yila gore yilizde 43 daha fazla
kaplama seramik ihrac eder hale geldik. 2021 yilinda da minimum
yuizde 5’lik bir blyime bekliyoruz. Tiirk seramik sektori diinyada
onemli bir oyuncu. ihracatin lokomotif sektérlerinden biriyiz.
Amacimiz, basta Amerika olmak Uzere ihracat yaptigimiz tlkelerde
daha da giiglenmek ve yeni pazarlar kesfederek diinya lideri olmak.”
diye konustu.
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dollars and also showed 17,4 increase in amount and reached up
to 2,45 million tons. Ceramic sanitaryware export remained at the
same level with 2019 in amount with 164.750 tons and maintained its’
place with an export of 269 million dollars. Export unit price of the
ceramic sanitaryware and ceramic coating materials didn't change
and remained as 1,63 dollars/kg and 0,32 dollars/kg respectively.

Garments industry became the second and the furniture industry
became the third

As of by the fourth quarter, among the 20 industry branches,
the number of industries with a positive export contribution rate
is 13. Two other industries with the highest contribution rate
following the construction ceramics, are garments with 12,08 and
furniture with 7,36. Both industries’ contribution rates showed
an increase compared to the last quarter of the previous year.
While the motor land industry - realizing the highest export -
and the food industry contribution rates decreased to 1,1 and 2,28
respectively in the last quarter, the textile products’ contribution
rate increased to 3,49. According to the index 7 industry branches’
export contribution rates is negative in the fourth quarter. Highest
negative rate belongs to electronics and computer industry with
a rate of 0,79.

Erdem Cenesiz: “Despite the pandemic we exceeded the export
of the previous year”

The Chairman of Turkish Ceramics Federation Erdem Cenesiz said
“As it showed its’ effects on all areas, the pandemic started in 2020
has also affected Turkey’s foreign trade and the export contribution
index results of Turkey. Having more supportive measures in
domestic market upon the increase in foreign market demands,
ensured our industry to reach the previous year’s numbers as of
by the second half of the year. The fall lived through in April and
May, was recovered by the increase in export in the second half of
the year. Ceramics industry closed 2020 with an increase of 6,6, so
with an export of 1.3 billion dollars. We achieved our export targets
despite the pandemic and made more export than 2079.

“The basis of growth will be export in 2021”

Indicating that they took their real power from export, Cenesiz
spoke as follows: “There’s a significant tendency to Turkey within
supply chain. We are also growing fast in American and Canada
markets. With the effects of the pandemic, the tendency of these
countries to supply the products from Turkey has increased further
due to the changes in rates in Far East which they are supplying
from. In 2020, we've become to export 43 percent more ceramic
coating to USA compared to the previous year. And we're expecting
a minimum of 5 percent growth in 2021. Turkish ceramics industry
is an important player in the world. We're one of the leading
industries of export. Our goal is to get stronger in countries we
export to, with the American market coming at first and become
the global leader by exploring new markets.”
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SERAMIK
SEKTORU
VE MAKINECILER
BULUSTU

Seramik sektori ile makine (reticilerini
bulusturan toplantida; seramik sektdriinde

ilk yatirrm olan makinelerin yerlilesmesinin ve
ihracatinin artmasinin ilkemizin ekonomisine
kazandiracaklari vurgulandi.

Seramik Sektoriinde Yerli Makine ve Teknolojinin Gelistirilmesi
toplantisi 5 Ocak tarihinde Ticaret ve Sanayi ve Teknoloji bakan
yardimcilarinin - katilimi ile Dinya Gazetesi moderatdrligiinde
cevrimici gerceklestirildi. Sektorin rekabetciligi ve teknolojinin
gelistirilmesine katki saglayan programa konusmaci olarak; Ticaret
Bakan Yardimcisi Riza Tuna Turagay, Sanayi ve Teknoloji Bakan
Yardimcisi Hasan Biiyiikdere, MAIB Baskani ve MAKFED Baskan Vekili
Kutlu Karavelioglu, CCSIB ve TSF Baskani Erdem Cenesiz, Diinya
Gazetesi’nden Hakan Giildag, Vahap Munyar ve Riistl Bozkurt katildl.

Toplantida konusan Cenesiz, Tirkiye’nin makine ve seramik

sektorlerinin hali hazirda gurur verici tablolar cizdigine, pandemiye
ragmen seramik ihracatinin arttigina dikkat c¢ekti ve sunlan
soyledi: “Her 100 dolarlik ihracatin 82’i dolari bu illkeye kaliyor.
Elbette hepsi firmalara kalmiyor. Keske firmalara ¢ok kalsa ama
bu gelen paranin 6nemli bir kismi emek yogun sektor oldugu icin

BERAMICS INDUSTRY AND MACHINERY GOT TOGETHER

Inkthe¥meeting, ceramicstindustiytandimachinenydmantfactuners
eanningsiofiotndcountnyisieconomysanelemphasizedibydmakingimachinepyd=athelfinst
investmentiiniceramicsiindustaydydomestictandiincaeasinggtheldexpongtation’

The Development of Domestic Machinery and Technology in
Ceramics Industry meeting was made online in 5th January, under
the moderatorship of Dunya newspaper and with participations
of deputy ministers of Commerce and Industry and Technology.
Contributing on the competitiveness of the industry and the
development of technology, Deputy Minister of Commerce
Riza Tuna Turagay, Deputy Minister of Industry and Technology
Hasan Buyukdere, Chairman of MAIB and Deputy Chairman of
MAKFED Kutlu Karavelioglu, Chairman of CCSIB and TSF Erdem
Cenesiz and Hakan Guldag, Vahap Munyar and Rustu Bozkurt
from Dunya newspaper attended the meeting as spokespeople.
Cenesiz giving a speech at the meeting, remarked that Turkey’s
machinery and ceramics industries are already painting a proud
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picture and ceramics exportation have increased despite the
pandemic and continued his words: “82 dollars of every 100
dollars of exportation is left to this country. Of course, not all
of it is going to the companies. Wish there would be more left
to companies but a significant amount of this money is being
allocated to our employees, raw material supply, shippers and
several sectors of Turkey for it’s a labor-dense industry. We think
it’s an important rate. The other 18 percent part which’s not left
to Turkey includes energy. When we are able to make machinery
- the first investment in ceramics industry - domestic, the total
current deficit benefit our country would be earning will be
much more bigger. There are many machinery manufacturers
already serving our industries. | congratulate each of those



calisanlarimiza, hammadde tedarikine, nakliyecilere ve Tirkiye’nin
bircok sektdriine paylastiriliyor. Onemli bir oran diye disiiniiyoruz.
Bu yiizde 18’lik Tlrkiye’'de kalmayan kisma ise enerji dahil. Seramik
sektoriinde ilk yatirm olan makineleri eger bir yerlilestirirsek
toplamda Ulkemizin kazandigi cari acik faydasi ¢ok daha biyik
olacaktir. Hali hazirda bircok makine Ureticisi var ki sektorlerimize

companies. We have very successful companies. Our goal
is to meet the industry with these companies. Machinery and
technologies made domestic will not only be sold to the factories
in Turkey and be further exported to other countries. Hence it's
both a substitution policy and also the first step of exportation
improvement policy.”

Chairman of Machinery Exporters Association [MAIB] and Deputy
Chairman of Turkish Machinery Federation (MAKFED) Kutlu
Karavelioglu pointed out that the first meeting in 2005 in Istanbul
has brought 21 ceramicists and 10 machinery manufacturers
together, 6 billion dollars of machinery was exported that year
and the importation was 18 billion dollars. Karavelioglu noted as
follows: “Since the first meeting to this day our total importation
is 421 billion dollars, our total deficit is 221 billion dollars. Our
association was founded in 2002. According to the TUIK data in
2019 our exportation has reached 19 billion dollars. As a product
machinery is our second exportation merchandise. We have nearly
30 thousand manufacturers and 33 thousand exporters. Last year
went a bit strange. While machinery importation reduces by 12
percent in the world ours have increased by 15 percent. Our yearly
deficit will again exceed 10 billion dollars. It seems like we're

from us / bizden H

hizmet veriyor. O firmalarin hepsini ayri ayri tebrik ediyorum. Cok
basarili firmalarimiz var. Amacimiz bu firmalari sektorle tanistirmak.
Yerlilestirilen makine ve teknolojiler sadece Turkiye’'deki fabrikalara
satilmakla kalmayacak ve diger Ulkelere daha da fazla ihrac edilecek.
Dolayisiyla bu bir ikame politikasi oldugu kadar da ihracati gelistirme
politikasinin ilk adim1.”

Makine ve Aksamlari ihracatcilar Birligi (MAIB) Baskani ve Tiirkiye
Makine Federasyonu (MAKFED) Baskan Vekili Kutlu Karavelioglu
ise, 2005 yilinda istanbul’daki ilk toplantinin 21 seramikci ve
10 makineciyi bulusturdugunu, o yil 6 milyar dolar makine
ihrac edildigini, ithalatin ise 18 milyar dolar oldugunu belirtti.
Karavelioglu, sunlari kaydetti: “ilk toplantidan bu yana toplam
ithalatimiz 421 milyar dolar, toplam agigimiz tam 221 milyar
dolar. Birligimiz 2002 yilinda kuruldu. 2019°da TUIK verilerine gére
ihracatimiz 19 milyar dolara ulasti. Uriin olarak makine 2’nci ihrac
malimizdir. 30 bine yakin imalat¢imiz 33 bine yakin ihracat¢imiz
var. Gegen yil biraz tuhaf gitti. Dinyada makine ithalati yizde 12
civarinda duserken bizde yizde 15 artti. Yillk agigimiz yine 10
milyar dolarin {izerine ¢ikacak. Onemli bir zemin
kaybediyor gériiniiyoruz. Oncelikli hedefimiz
dis ticaret fazlasi vermek ama bunu daha
¢cok makine ihrac ederek ya da daha pahali
makineleri ihrag ederek veya makineden 'I

tesislere  kayarak  basaramayacagimiz
bellidir. ithalat, rakibimiz olan ilkelerdeki
gibi muhakkak dizginlenmelidir. Bu hedefe
ulasmakta biz makine imalatcilarina
diisen vazife elbette buyuktdr.”

Tarkiye Seramik

Federasyonu Yonetim

Kurulu Baskani
losing an important Erdem Cenesiz
ground. Our prior goal
is to have foreign
trade surplus but

it's  obvious we

Turkish Ceramics Federation
Board Chairman
Erdem Cenesiz

cannot achieve
this by exporting
more  machinery
or exporting
more expensive
machinery or
moving from
machinery to plants.
Importation  must
surely be restrained
like in our import
competitor countries.
As the
manufacturers, our

machinery

mission to achieve this
goal, is of course big.”
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SERAMIK VE MAKINE

SEKTORLERINDEN YENi iS BIiRLIGI

Seramik sektorinde teknoloji ‘ S TORKIYVE
ve inovasyonu gelistirmek adina _s!' SERAMIK
FEDERASYONU

Turkiye Federasyonu

(TSF), Cimento, Cam, Seramik ve

Toprak Uriinleri ihracatcilari Birligi (CCSIB),

Makine ihracatcilari Birligi (MAIB) ve Tiirkiye

Makine Federasyonu (MAKFED) yeni bir is VE TOPRAK URUNLERI
iHRACATCILARI BiRLIGE

birligi gerceklestirdi. Sektorun rekabetciligine

ve teknolojinin gelisimine katki saglayacak

is birligiyle seramik sektorinde vyerli makine kullaniminin

arttirilmasi, ihracatta ve istihdamda buylime amaclaniyor.

“Seramik Sektoriinde Yerli Makine ve Teknolojinin Gelistirilmesi”

adi verilen proje kapsaminda; Ticaret Bakan Yardimcisi Riza

Seramik

In order to improve technology and innovation in ceramics
industry, Turkish Ceramics Federation (TSF), Cement, Glass,
Ceramics and Soil Products Exporters Association (CCSIBJ,
Machinery Exporters Association (MAIB] and Turkish Machinery
Federation [MAKFED] made a new collaboration. With this
collaboration that will contribute on the competitiveness of the
industry and the development of technology, the aim is to raise
the use of domestic machinery and provide growth in exportation
Within the context of the project named
“Improving Domestic Machinery and Technology in Ceramics
Industry”, Deputy Minister of Commerce Riza Tuna Turagay,

and employment.
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Tuna Turagay, Sanayi ve Teknoloji

P:IVAM!(EEVD Bakan Yardimcisi Hasan Biylkdede,

Makine ihracatcilari  Birligi Baskani

* Kutlu Karavelioglu ve Tirkiye Seramik

Federasyonu Baskani Erdem Cenesiz online olarak

M- . bir araya gelerek is birliginin kapsamini aktardilar.
TURKIYE'NIN

MAKINECILERI  Seramik sektoriniin ihtiya¢ duydugu makinelerin

“Diinya Bizimle Calisiyor”

yerel Uretiminin gerceklesmesiyle tlkemiz ve sektor
acisindan ¢ok onemli bir adim atilacagini belirten
TSF Baskani Erdem Cenesiz; “Stphesiz bu makine ve teknolojiler
Ulkemizdeki fabrikalara satilirken ithalati azaltilacak, bir yandan
da ayni makinelerin dis satimi ile ihracatimizin biiyimesine katki
saglanacaktir.” dedi.

Deputy Minister of Industry and Technology Hasan Buyukdede,
Chairman of Machinery Exporters Association Kutlu Karavelioglu,
Chairman of Turkish Ceramics Federation Erdem Cenesiz have
gathered online and communicated the scope of the collaboration.
Remarking that realizing the domestic production of machinery
needed by ceramics industry, will take an important step for our
country, Chairman of TSF Erdem Cenesiz said “Without any doubt
the importation of these machinery and technologies will reduce
while being sold to our country and on the other hand, there will a
contribution to the growth of our exportation with the abroad sales
of the same machinery.”



KALESERAMIK AR-GE MERKEZI’NE
ULUSLARARASI AKREDITASYON

insana ve cevreye saygi bilinci ile rettigi tim Griin gruplarina
Cevresel Uriin Deklarasyonu- EPD belgesi alan ilk Tirk firmasi
olan Kaleseramik’in, Ar-Ge Merkezi Laboratuvarlari TURKAK’tan
akreditasyon aldi. Tiirk Akreditasyon Kurumu (TURKAK), Tiirkiye’nin
uygunluk degerlendirmesi alaninda akreditasyon hizmeti veren tek
kurumu.

Ocak 2019°'da TURKAK tarafindan uluslararasi gegerliligi olan TS EN
ISO 17025 - Laboratuvar Yeterlilik Belgesi’ni alan Kaleseramik’in,
23 Haziran 2020 itibariyle akredite kapsami genisletildi. Yeni
akreditasyon ile  birlikte = Kaleseramik  Ar-Ge  Merkezi

The first Turkish company which obtains Environmental
Product Decleration - EPD Certificate for all of its product
groups produced with respect to human and environment
awareness, Kaleseramik’'s R&D Center Laboratories have

Laboratuvarlar’nin yapacagi seramik nihai Uriin testleri, atik su
ve hammadde kimyasal analiz sonuclarinin ulusal ve uluslararasi
olcekte gecerliligi olacak.

Sektordeki onci roliini glicli Ar-Ge calismalariyla destekleyen
ve 1973 yilinda baslattigi ilk sistematik arastirma ve gelistirme
calismalariyla, buginki Ar-Ge'nin temellerini atan Kaleseramik,
surdurdlebilirlik  ve yenilikgilik odagiyla; atiklarin  6nlenmesi,
hammaddeden son {riine malzeme ve siireg iyilestirmeleri, sektore
yon verecek inovatif Urlinlerin tasarimi ve gelistirilmesi gibi bircok
proje yurituyor.

received accreditation from TURKAK (Turkish Accreditationb
Agencyl. Turkish Accreditation Agency (TURKAK] is Turkey's only
agency providing accreditation service in the field of conformity
assessment.

Kaleseramik has received the TS EN ISO 1705 - Laboratory
Competency Certificate of international validity from TURKAK in
2019 and its” accreditation extent is now broadened. With this new
accreditation, the final product tests for ceramics to be made by
Kaleseramik R&D Center Laboratories will be internationally and
nationally valid by means of their chemical analyse results of waste
water and raw material.

Supporting its” leading role with solid R&D studies and laying the
foundations of R&D today with the first systematic research and
development studies it started in 1973, Kaleseramik, with focusing
on sustainability and innovation, is conducting many projects that
will shape the sector such as preventing waste, improvements in
material and processes from raw material to final product and
designing and developing innovative products.
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CCSiB BASKANI ERDEM CENESIZ:

“ON YILDA 21 MiLvYAR DOLAR
YERLI KATMA DEGER SAGLADIK”

CCSIB (CEMENT, GLASS, CERAMICS AND SOIL PRODUCTS

';.:‘:"‘Q‘ EXPORTERS ASSOCIATION) CHAIRMAN ERDEM CENESIZ:

CiMENTO, CAM, SERAMIK
VE TOPRAK URUNLERi
iHRACATCILARI BiRLiGi

Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatgilar1  Birligi (CCSiB), 2020 yilina dair
ihracat verilerini paylasti. CCSIB ve TSF Bagkani
Erdem Cenesiz 2020 ihracatinin pandemiye
ragmen yiizde 7,7 biiyiimeyle 3,9 milyar dolari
astigini acikladi ve yerli katma degerin bir yilda
2,5 milyar dolar, son 10 yilda da yaklasik 21 milyar
dolara yiikseldigini soyledi.
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Cement, Glass, Ceramics and Soil Products Exporters
Association (CCSIB) shared its’ exportation datas

of 2020. CCSIB and TSF chairman Erdem Cenesiz
clarified the fact that the 2020 exportation has
exceeded 3,9 billion dollars with 7,7 percent growth
despite the pandemic and said that the domestic
added value has raised 2,5 billion dollars in one year
and about 21 billion dollars in the last decade.



Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilar Birligi
(CCSIB), bu sektérlerin 2020 yilina dair ihracat verilerini ve
yaratilan katma dederi, cevrim ici olarak duzenledigi basin
toplantisinda paylasti. CCSIB Yénetim Kurulu Baskani Erdem
Cenesiz, Baskan Yardimcilari Feyyaz Unal ve Tansu Kumru’nun
katilimiyla diizenlenen toplantida, Birlik blinyesindeki sektorlerin
2020 ihracatinin 4 milyar dolara yaklastigi acikland.

Birlik binyesindeki sektorlerin pandeminin zorlu Kosullarina
ragmen ihracattaki istikrarli biyume grafigini strdirdigini
soyleyen CCSIB Yénetim Kurulu Baskani Erdem Cenesiz, “2020
yilinda 1,3 milyar dolar ihracat gerceklestiren seramik sektoru
yuzde 6,6 buiytrken, 1,1 milyar dolarlik ihracatla ylizde 27,3 biiyime
kaydeden c¢imento sektdri ¢ok onemli bir basari elde etti. Cam
sektdri ise 6nceligini ic pazara vermis olmasina ragmen 865 milyon
dolarlik ihracatla bir onceki yila ¢ok yakin rakamlara ulasti. Tim
bunlarin neticesinde, Birlik binyemizdeki tum sektorlerin toplam
ihracati 3,9 milyar dolari gecerek, 4 milyar dolara yaklasti” dedi.

Tiirkiye ortalamasinin ii¢ kati yerli katma deger

Cimento, cam ve seramik sektorlerinin yarattidi yerli katma degerin
Turkiye ortalamasinin U¢ kati olduguna dikkat ceken Erdem
Cenesiz, “Seramik sektorimdiziin yerli katma deger orani ylzde
82, yani her 100 dolarlik ihracatin 82 dolar ulkemize kaliyor. Bu
oran cam sektoriinde ylizde 79, ¢cimento sektdriinde de yiizde 68’
buluyor. U¢ ana sektdriimiiz, 2020 yilinda 2,5 milyar dolarlik yerli
katma deger olusturarak bu miktarda net doviz kazancini tlkemize
saglamis oldu. Yine bu ¢ ana sektoriin son 10 yildaki toplam 27,6
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Cement, Glass, Ceramics and Soil Products Exporters Association
(CCSIB), shared the exportation datas of these sectors in 2020 and
the added value created, in the press meeting organized online. In
the meeting organized with the participation of CCSIB Chairman
of Board of Directors Erdem Cenesiz, Deputy Chairmen Feyyaz
Unal and Tansu Kumru Baskan, it’s clarified that the exportation of
sectors under the association has raised to 4 billion dollars.

CCSIB Chairman of Board of Directors Erdem Cenesiz stated out that
sectors under the association has maintained their steady growth
graph despite the panemic’s compelling conditions and said “While
ceramics sector has realized an exportation of 1,3 billion dollars
and 6,6 percent growth in 2020, cement sector has accomplished
a significant success with 1,1 billion dollars exportation and 27,3
percent growth. And glass sector has made it up nearly to the
numbers of the previous year with 865 million dollars exportation
even though it prioritizes the domestic market. In conclusion of all
these, total exportation of all the sectors under our association has
exceeded 3,9 billion dollars and stepped up to 4 billion dollars.”

Domestic added value three times the Turkey’s average

Erdem Cenesiz remarked that the domestic added value created by
cement, glass and ceramics sectors is three times the Turkey’s average
and said “The domestic added value rate of our ceramics sector is 82
percent meaning that 82 dollar of each 100 dollar exportation is left in
our country. This rate is reaching up to 79 percent in glass sector and
68 percent in cement sector. Our three main sectors has created a
domestic added value of 2,5 billion dollars in 2020 and provided a net
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milyar dolarlik ihracatindan ulkemize sundugumuz yerli katma
deder ve yaratilan net doviz yaklasik 21 milyar dolar oldu” diye
Konustu.

Uretim, tedarik ve lojistigin giicti

Tirkiye'nin Uretim, tedarik ve lojistikteki glctnid pandemi
déneminde tiim diinyaya gosterdigini ifade eden Cenesiz, sozlerini
soyle sirdirdi; “Ulkemiz pandemi doéneminde cok onemli bir
sinavdan gecerek surdirilebilir Gretimde, tedarikte ve lojistikte
diinyanin en basarili Glkelerinden biri oldugunu ortaya koydu. Zorlu
sartlara ragmen uretimimizi aksatmadik; fabrikalarimiz calisti,
limanlarimiz faaliyetlerini strdirdd, tirlarimiz Avrupa’ya sevkiyat
yapmaya devam etti. Ozel sektér ve kamunun ortak basarisi olan
bu durum, basta Avrupa ve ABD olmak Ulzere dinya genelindeki
tedarikgiler tarafindan da fark edildi, boylece uzak pazarlardaki
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2020 yilinda ¢imento sekion hracat bir oneoki yila gore
%27.3 artmistur,

foreign currency return of this amount for our country. And from the
27,6 billion dollars total exportation of again these three main sectors
in the last decade, the domestic added value and the net foreign
currency provided for our country is 21 billion dollars” in his speech.

The power of production, supply and logistics

Cenesiz has stated out that Turkey has showed the world its’
power of production, supply and logistics during the pandemic and
continued his words; “Our country has gone in for an important
exam during the pandemic and proven that it's one of the most
successful countries in the world in production, supply and logistics.
We have never set our production back despite the tough times; our
factories worked, our ports kept on their activities, our lorries kept
on shipping to Europe. This is the fellow success of the private and
the public sector and was noticed by the suppliers all around the
world with Europe and USA coming at the first place thus we were
able to increase our share in distant markets. When we look from
the aspect of all the sectors under the association we can see that
the countries we export to most are USA, Israel, Germany, UK, Italy
and France and this proves it all. With this tide we will be continuing
to open up to new markets, grow and create added value for our
country. Our goal in 2021 is to realize a 7,5 percent growth and
an exportation of 4,2 billion dollars. We believe that if we extend
especially the marine and railroad transportation domestically
and take place among the important trade centers and contracted
logistics systems abroad our exportation will increase more.”



payimizi daha da artirdik. Birlik binyesindeki tim sektdrler
itibariyla baktigimizda en fazla ihracat yaptigimiz Ulkelerin
ABD, israil, Almanya, ingiltere, italya ve Fransa olmasi da bunu
gosteriyor. Bu riizgarla birlikte yeni pazarlara acilarak biyimeye ve
Ulkemiz icin katma deger yaratmaya devam edecegiz. 2021 yilinda
ylzde 7,5 blylme ile 4,2 milyar dolarlik ihracat gerceklestirmeyi
hedefliyoruz. Ozellikle deniz ve demir yolu tagimaciligini yurt icinde
yayginlastirir, yurt disindaki onemli ticaret merkezlerinin veya
anlasmali lojistik sistemlerinin icinde yer alirsak ihracatimizin daha
da artacagina inaniyoruz.”

Tasarim kiiltiirii gelisiyor

Tlrkiye'de son vyillarda daha biyik onem kazanan tasarim
kultirinin ve gelistirilen yenilikci Urunlerin ihracata yaptig
katkilara deginen Erdem Cenesiz, “Gecmis yillarda Avrupali
tasarimcilarin drinleri bir oving kaynadi olarak sunulurken
gunumuizde Tirk tasarimcilarin isleri ile dinya capinda begeni
kazaniyoruz. Ozellikle genc nesil, bilgisi, yetenegi ve dzgiiveni ile
cok basarili islere imza atiyor. Bu kapsamda trendleri yakindan
takip ediyor, hatta pek cok Urlinde trendleri belirliyoruz. Tasarim
guicimiz sayesinde diinyanin en biiylik seramik Ureticisi Cin’e dahi
Uriin satmaya basladik. Cam sektoriinde ise pandemi slirecinde
insan sagligina katki saglamak hedefiyle diinyada bir ilke imza attik
ve cam ylzeyler lzerinde virls ve bakterileri etkisiz hale getiren
yuzde 100 yerli bir kaplama teknolojisi olan V-Block Teknolojisini
gelistirdik” dedi.

Enerji maliyetleri ihracat basarisini etkiliyor

Enerji maliyetlerindeki rekabetciligin ihracata direkt olarak
yansidigina dikkat ceken CCSIB Baskani Cenesiz, séyle devam
etti; “Enerji maliyetlerimiz gegmiste cok rekabetci degildi ancak
ozellikle son bir yildir uygulanan enerji politikalari, rekabetgiligi
yavas yavas yakalamamizi sagladi. Bu rekabetciligi korudugumuz
ve artirdigimiz siirece ihracat hedeflerimize ulasabiliriz. S6zgelimi
dogal gaz fiyatlarinin, spot piyasalarin Ustiinde olmamasi c¢ok
onemli cunki dinyada spot dodal gaz fiyatlari hizla degisiyor,
rakipler yaptiklar anlasmalarla fiyatlari asagi cekiyor. 2020
yilinda dévize bagli dengelemeden sonra biz de su anda fiyat
olarak cok yukarida degiliz ama ne kadar asagida olursak
rekabetciligimiz o kadar artar. Benzer sekilde gecen yil ciddi bir
artis gorilen komdir fiyatlarinin asadi cekilmesi ve ihracatta
sanayici kuruluslarin yuksek enerji maliyetini dengeleyecek
tesvik uygulamalarinin hayata gecirilmesi de rekabet glicimuizi
artiracaktir.”

Tirkiye'nin ihracattaki kiiresel payinin artmasi igin rekabetci bir
kur politikasina ihtiya¢ duyuldugunu vurgulayan Erdem Cenesiz,
“Geng niifusa sahip bir Gretim ve ihracat llkesi olarak, her sektorde
diinyayla rekabet edebilmemizin en 6nemli kosullarindan biri,
ihracati destekleyen bir kur politikasidir. Bunu sagladigimiz
takdirde, Uretmeye, ihrag etmeye ve kiresel pazarda Ust siralarda
yer almaya devam edecegiz” diye konustu.
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Design culture is advancing

Erdem Cenesiz mentioned about the design culture which has
gained much more importance in Turkey in recent years and the
contributions of innovational products to exportation and said
“While the products of European desginers were being presented
as a pride in the past years now we receive appreciation allaround
the world with the works of Turkish designers. Especially the rising
generation is putting their signature under very successful jobs with
their knowledge, skills and confidence. In this context we closely
follow up the trends and even specify them in many products. Thank
to our design power, we even begin to sell products to China, the
biggest ceramic manufacturer of the world. As for the glass sector,
we brought into something new to contribute to the human health
during the pandemic and we developed a 100 percent domestic
coating technology, the V-Block Technology which kills viruses and
bacteria on glass surfaces.”

Energy costs are effecting the exportation success

CCSIB Chairman Cenesiz remarked that the competitiveness in
energy costs directly redounds on exportation and continued his
words; “Our energy costs were not this much competitive in the
past but the energy policies implemented especially for the last
one year, made us gradually catch up the competitiveness. As long
as we maintain and rise up this competitiveness we can achieve
our exportation goals. For instance it’s very important for natural
gas prices not being above the spot markets because spot natural
gas prices in the world are rapidly changing and competitors are
marking down the prices with the aggrements they make. After
the balancing due to the currency in 2020, we're also not at high
prices right now but the more we're at low the more we become
competitive. Similarly, it would increase our competitiveness to
mark down the coal prices which showed a significant increase
last year and actualize incentive practices in exportation that will
balance the high energy costs of industrial enterprises.”

Erdem Cenesizemphasized that Turkey needs a competitive exchange
rate policy to increase its’ global share in exportation and said "As a
producing and exporting country with a young population, one of the
most important terms to be able to compete the world at all sectors,
is an exchange rate policy that would support exportation. As long
as we provide this we will be keeping on producing, exporting and
taking place at top rows in global markets.”
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“YUKSELEN DEGERLER:

NG Kiitahya Seramik’in her yil is ortaklariyla bulustugu ‘‘Yiikselen Degerler Odiil Téreni’’ pandemi dolayisiyla
NG Sapanca Enjoy Otel'de Zoom uygulamasi lzerinden gerceklestirildi. Tirkiye'de ilk kez NG Kiitahya
Seramik’in 600 kadar is ortagi ile ayni anda cevrimici baglanti kuruldu.

Her yil geleneksel olarak diizenlenen NG Kitahya Seramik Yikselen
Degerler Odiil Toreni yeni acillan NG Sapanca Enjoy Otelde
gerceklestirildi. Torene NG Kurucu Baskani Nafi Giral, NG Kiitahya
Seramik Yonetim Kurulu Baskani Erkan Gural, Kitahya Porselen
Yonetim Kurulu Baskani Sema Gural Sirmeli, NG Hotels Yonetim
Kurulu Baskani Hediye Gural Gur, Kiitahya Porselen Yonetim Kurulu
Baskan Yardimcisi Gilden Gural ile aile Uyeleri katildl. Ayrica Nafi
Gural'in agabeyi Gurallar Grubu Yénetim Kurulu Baskani Riza Giiral da
yanlarindayd.

Yiikselen Degerler Odiil Téreni'nde ciro siralamasinda ilk yirmiye
giren is ortaklari ddiillendirildi. NG Kiitahya Seramik Antalya is ortagdi
Opal Yapi bir rekora imza atarak dokuzuncu kez Ust Uste Turkiye
ciro birincilik 8diliiniin sahibi oldu. ikincilligi Kayseri Dekoyap Yapi,
Uglinctlugu ise Mersin Yicesoy Seramik ald.

Nafi Giiral: “Arkamizda is degil iz birakmamiz lazim”

Torende bir konusma yapan NG Kurucu Baskani Nafi Giral, is
ortaklarina degderli ogutlerde bulundu: “Yiz agartacak sonug
almak icin sac agartmak gerekir. Ylz adartacak basarilariniz
saclariniz agardiginda devam ediyorsa iste o zaman basarilisiniz.
Arkamizda is degil iz birakmamiz lazim. Krizleri iyi yonetmeliyiz.
Her zaman soyliyorum kriz diye bir sey yok onlar hayatin
dogal akisi icerisinde karsimiza cikabilecek seylerdir. Otomobil
kullaniyorsunuz mesela beklemediginiz bir anda onlinlize Kkasis
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cikabiliyor. Beklemediginiz bir anda karsidan gelen bir hatali arag
sizi zor durumda birakabiliyor. Bunlari atlatmak ve yolumuza
devam etmek zorundayiz.”

Yeni fabrikanin adi 29 Ekim Fabrikasi olacak

NG Kitahya Seramik Yonetim Kurulu Baskani Erkan Giiral ise
konusmasina 2020 insaat sektorini degerlendirerek basladi ve
yeni fabrikanin miijdesini verdi: “2020’de 6zellikle insaat sektdriinde
Urtnlerimizin yok satti§i bir donemi yasadik. Pandemi sirecinde
NG Kiitahya Seramik fabrikalarini yliizde 100 kapasiteye cikardik.
Bunun yetmedigini gortince yeni bir fabrika yatirimi igin hemen
kollari sivayarak yatirim Kkarari aldik. 8 milyon metrekare ile Uretim
saglayacak bu biyuk projenin ilk fazini 2021 yilinin ekim ayinda
isletmeye acarak Turk ekonomisinin hizmetine sunmayi planliyoruz.
15 Temmuz Fabrikamizin yaninda yer alacak bu fabrikamizin adi da
29 Ekim Seramik Fabrikasi olacak. Birinci fazin tamamlanmasiyla
birlikte hic vakit kaybetmeden ikinci fazin calismalarina baslayacagiz.
2023 Ekim ayinda ikinci fazi ve Cumhuriyetimizin 100. yilinda boyle bir
fabrikayi hayata gecirerek Tirkiye’nin tek cati altindaki en biyik, en
kapsamli, en donanimli ve en modern fabrikasini Turkiye ekonomisine
ve Kiitahya'ya kazandirmis olacagiz. 2022 yilinda bugiin baslayan
insaatlarin kabasi seramik isciligine geldiginde bu talep artisinin ¢ok
daha fazla olacagini distiniiyorum. Yine bu sireci “yoklarin satildigi”
bir stire¢ haline getirecegiz.”
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The “Rising Values Award Ceremony” where NG Kutahya Seramik meets with its’ business partners
every year, has been held over Zoom application in NG Sapanca Enjoy Hotel due to the pandemic. As a
first in Turkey, up to 600 business partners of NG Kutahya Seramik were connected online.

NG Kutahya Seramik Rising Values Award Ceremony which’s
being held traditionally every year, was made in newly opened
NG Sapanca Enjoy Hotel. NG Founding President Nafi Gural,
NG Kutahya Seramik Chairman of Board of Directors Erkan
Gural, Kutahya Porselen Chairman of Board of Directors Sema
Gural Surmeli, NG Hotels Chairman of Board of Directors
Hediye Gural Gur, Kutahya Porselen Vice Chairman of Board
of Directors Gulden Gural and their family members have
participated in the ceremony. Nafi Gural's elder brother,
Gurallar Group Chairman of Board of Directors Riza Gural was
also with them.

Gerceklestirmekte olduklari diger yatirmlara da deginen Erkan
Giral, 15 Temmuz Fabrikasi’'nda yapimina devam ettikleri firinin
yillik 3 milyon metrekare Uretim Kkapasitesine sahip oldugunu ve
toplam Uretim kapasitesinin yillik 11 milyon metrekareye ulasacagini
duyurdu. Gural ayrica turizm sektorindeki yatirmlarindan da
bahsetti: “Su an o6dul torenimizi gerceklestirdigimiz NG Sapanca
Enjoy’u 2020 Ekim ayinda faaliyete actik. 265 odali olan bu otelimize
yogun bir talep oldugunu sizlerle paylasmaktan mutluluk duyuyorum.
Antalya Kemer’de yapimi devam eden NG Phaselis Otelimiz var. 1.400
calisaniyla tam mesai olarak otel insaatimiz devam ediyor. 550 odali
olan otelimizi Nisan 2021’de tamamlayarak tlke turizminin hizmetine
sunacagdiz. Bolgenin en itibarli ve en 6zel otellerinden biri olmasi igin
calisma arkadaslarimizla birlikte tim guicimizle mesai harciyoruz.”

G [ <idTAMYA
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(Soldan) Erkan Giiral, Riza Gural, Nafi Giral

In the Rising Values Award Ceremony, business partners ranked as
the first twenty according to their turnover rankings, were awarded.
NG Kutahya Seramik Antalya business partner Opal Yapi has beaten
a record and was granted the Turkey turnover first place award the
ninth time successively. Kayseri Dekoyap Yapi and Mersin Yucesoy
Seramik has taken the second and third places repsectively.

Nafi Gural: “We must leave a trace behind us not work”

NG Founding President Nafi Gural has made a speech in the
ceremony and gave precious advices to bsiness partners: “To
get results making you proud you have to get grey hairs. If your
proud success still continues after your hairs get grey than
you're successful. We must leave a trace behind us not work.
We must manage the crisis well. | always say that there’s no
such thing as crisis, those are the things that we can come up
with during the natural course of life. For example when you're
driving a car there can be a sudden ramp in front of you coming
up unexpectedly. A violating vehicle coming across you all of
a sudden can put you in a tough situation. We must overcome
these and go on our way.”

New factory will be named the October 29 Factory

NG Kutahya Seramik Chairman of Board of Directors Erkan Gural
has begun his speech evaluating the 2020 building sector and gave
the good news about the new factory: “We lived a period in 2020
where our products were sold out especially in the building sector.
We increased the NG Kutahya Seramik factories’ capacity to 100
percent during the pandemic period. When we saw that this was
insufficient we have immediately got busy for a new factory and
made an investment decision. We're planning to put the first phase
of this big project into operation in October 2021 and put at the
disposal of the Turkish economy which will provide production with
8 million square meters when finished. The name of this factory
which will be located near our July 15 Factory, will be October 29
Factory. As soon as the first phase is completed we will be starting
the works on the second phase in no time. By realizing such a factory
by October 2023 and in the 100th anniversary of our Republic, we
will be bringing in Turkish economy and Kutahya, the biggest, most
comprehensive, most equipped and most modern factory of Turkey
under a single roof. | believe this increase in demand will be much
more when the rough jobs of the newly began buildings comes to
ceramics-working in 2022. We again will make this period a period
of “sold outs”.”
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Gulral, konusmasinda ihracatta da onemli basarilar yakalandiginin
altini cizdi: “NG Kitahya Seramik olarak ihracat bizim igin son derece
onemli. Son 5 senenin rakamlarina baktigimizda pazar payimizi ylzde
374 oraninda artirdi§imizi gordiik. Gecen sene diinyanin 79 tilkesinde yer
aliyorduk. Bugiin bu rakami artirmak icin tim mesai arkadaslarimizla
birlikte Kitahya ve Ulke ekonomimize bu calismalarimizla Katki
saglamaya devam etmek icin biitiin giiciimiizle calisacagiz. Uretimimizin
onemli bir bolimind dinyanin bircok Ulkesine ihra¢ ediyoruz. NG
Kutahya Seramik olarak 260 magaza sayisina ulasmis olduk. 45-50
civarinda yurtdisinda magaza agimiz mevcut. Pandemi siirecinde magaza
acilislarina da devam ettik. Bu siirecte acti§imiz magaza sayisi 28°dir. Biz
bunu 20 olarak planlamistik. Planladi§imizin 6tesine de ge¢mis olduk.”

(Soldan) Hediye Giiral, Gllden Gural, Nafi Giiral, Sema Gural Stirmeli, Erkan Giral.
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Mentioning about the other investments they're putting
into practice, Erkan Gural announced that the kiln they've
been keeping on building up in July 15 Factory, has a yearly
production capacity of 3 million square meters for now and will
reach a total production capacity of 11 million square meters in
a year. Gural also mentioned about the investments on tourism
sector: “We have opened NG Sapanca Enjoy which we're holding
our award ceremony right now, to operation in October 2020.
I'm very glad to share with you that there’s a high demand to
this hotel of ours with 265 rooms. We also have our NG Phaselis
Hotel which'’s still being constructed with 1.400 employees for
full time in Antalya Kemer. We will complete and put our 550
roooms hotel at the disposal of our country’s tourism in April
2021. We spend full working hours and best of our efforts with
our coworkers to make it one of the region’s most creditable
and special hotels.”

Erkan Gural also emphasized in his speech that there are
significant successes achieved also in exportation: "As NG
Kutahya Seramik, exportation is highly important for us. When
we look at the numbers of the last 5 years, we saw that we've
increased our market share by 374 percent. We were among
the 79 countries of the world last year. Today we will be working
with the best of our efforts with all of our coworkers to increase
this number and continue to contribute Kutahya and our national
economy. We export a significant amount of our production to
many countries around the world. As NG Kutahya Seramik, we
have reached a number of shops of 260. We have an existing
abroad shop network of about 45-50. We have continued shop
openings in pandemic too. Number of shop we opened during
these times is 28. We planned it as 20 and good that we have
gone even beyond our plans.”
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KALE BANYO URUNLERIYLE

HARCANAN SU MIKTARI GORUNECEK
CONSUMED WATER AMOUNT CAN BE

VIEWED WITH KALE BANY0O PRODUCTS

Uretim siireclerinde cevreci ve siirdiriilebilirlik odakli ¢oziimler
sunan Kale Banyo, diinya su kaynaklarini korumak ve israfi
onlemek diislincesi ile hayata gegirilen Avrupa Su Etiketi (European
Water Label) belgesini aldi. Glniimiiziin en énemli sorunlarindan

biri olan su tiiketimi konusunda farkindallk saglayacak olan
etiket, Kale Banyo’nun yeni nesil tasarim felsefesiyle hayata
gecirdigi yerli Uretim armatirleri, fotoselli bataryalari ve tim
Cold Start urunlerinde kullanilacak. Avrupa’nin tamaminda gecerli
siniflandirilmis bu etiket ile tiketiciler kullandiklari Kale Banyo
Urtnlerinin ne kadar su ve enerji harcadiklari konusunda seffaf bir
sekilde bilgi sahibi olabilecek.

Kale Banyo’nun tasarrufa yonelik, cevreci ve yenilikgi tasarimlari
artik Avrupa Su Etiketi ile tlketicilere, Urlnlerin ne kadar su ve
enerji kullandigini gosterecek. Etiket; Kale Banyo’nun Mare, Trevi,
Verde, Nova, Sempre, Basics serilerinin lavabo, mutfak ve yiksek
lavabo bataryalari, yerli Gretim fotoselli armatdrler Inova, Reno, ve
Sempre gibi yiiksek lavabo bataryalariile tim Cold Start trlnlerinde
kullanilacak.

Honeycomb akis diizenleyicisi sayesinde suyu hava ile karistirarak,
sessiz ve mikemmel bir akis Kalitesi saglayan yerli armatirler ve
Cold Start urunler dakikada 5 litre, yerli fotoselli armatirler ise 1,9
litre gibi diistk su tiketimi ile su tasarrufuna biylk katki sagliyor.

WU e anwaerpbel sy i

Offering eco-friendly and sustainable solutions in

production processes, Kale Banyo has received the European Water
Label certificate that’s realized with the thought of protecting the
world water resources and preventing wastage. The label will raise
awareness in water consumption which is one of the most important
issues of today and it will be used on all of Kale Banyo products brought
into being with next-generation design philosophy such as domestic
production fixtures, photocell faucets and all Cold Start products.
With this label classified to be valid all around Europe, consumers can
perspiciously have information on how much water and energy does
Kale Banyo products consume.

Saving-oriented, environmentalist and innovative designs of Kale
Banyo will now show consumers how much water and energy do the
products consume with European Water Label. The label will be used
on sinks, kitchen and high sink faucets of Mare, Trevi, Verde, Nova,
Sempre, Basics series, high sink faucets of domestic production
photocell fixtures such as Inova, Reno and Sempre and on all Cold
Start products of Kale Banyo.

Mixing water with air and ensuring a silent and perfect flow quality
thanks to the flow regulator, domestic made fixtures and Cold
Start products with their low water consumpitons of 5 liters per
minute and the domestic made photocell fixtures with their low
water consumption of 1,9 liters per minute, are making a great
contribution to water-saving.
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SAGLIK URUN DEKLARASYONU’NU
TURKIYE’'DE ALAN ILK FIRMA
KALESERAMIK

Urettigi malzemelerin cevresel etkilerini detayli
olarak ortaya koyan ve diinyaca kabul goren
Cevresel Uriin Deklarasyonu’nu (Enviromental
Product Declaration- EPD) Tiirkiye’de alan ilk
firma olan Kaleseramik, bu kez de duvar karosu
riin gruplarinda Saglik Uriin Deklarasyonu’nu
(HPD) alan ilk firma oldu.

Cevre dostu dUretim anlayisiyla sirdlrilebilir Grlnler Ureten
Kaleseramik, Tirkiye seramik sektorinde standartlari belirlemeyi
siirdiiriiyor.2010y1linda, Cevresel UriinDeklarasyonu’nu (Enviromental
Product Declaration- EPD) Turkiye’de alan ilk firma olan Kaleseramik,
sektorde yeni bir basariyi daha gerceklestirdi. Kaleseramik; duvar
karosu Urin gruplarina, binalarda yer alan Urlnlerin icerigine
yonelik saglik ve gevre etkilerini dogru, giivenilir ve seffaf bir sekilde
ortaya koyan Saglik Uriin Deklarasyonu’nu (HPD) alan ilk firma
oldu. Diinyanin en prestijli yesil bina derecelendirme sistemlerinden
biri olan LEED sertifikalarinin daha lst seviyesini temsil eden HPD
sertifikasi, binalarda saglik seviyesinin yikseltilmesini amaclayan
Well sertifikasinin en 6nemli sartlarindan biri olarak kabul ediliyor.

Kaleseramik Genel Mudird Altug Akbas, pandemi ile birlikte
uluslararasi ticarette saglikli, surdirilebilir ve cevreci Uretimi
hedefleyen sertifikalarin cok daha onemli hale geldigini belirtti ve
sunlari soyledi: “Salgin 6ncesinde Birlesmis Milletler (BM) basta
olmak lizere uluslararasi kamuoyunun oncelikli glindemi olan kiresel
Isinma ve sirdirdlebilir Gretim konulari, pandemiyle birlikte daha da
fazla 6nem kazandi. Bugiin artik mimarlar, yatirimcilar ve sartnameleri
hazirlayan proje ekipleri, malzeme secimi yaparken, yapi malzemesinin
icerigini ifsa eden Ureticileri tercih ediyor. Bundan dolayi Saglik Uriin
Deklarasyonu (HPD) hem bizim igin hem de sektoérimiiz icin buyik
onem arz ediyor. Kaleseramik olarak; uzun yillardir ‘baska bir diinya
yoK’ prensibi ile tasarimdan dretime tim faaliyetlerimize bitiinsel
bir bakis acisiyla yaklasiyoruz. Gelecek kusaklara daha yasanabilir
ve surdurilebilir bir diinya birakmak igin tretimden ticarete, tedarik
zincirinden verimlilige kadar ekonomiye yon veren her carki, cevreye
ve dogaya saygl cercevesinde yiriitmeye calisiyoruz. Dolayisiyla
gerek Cevresel Uriin Deklarasyonu gerekse de son aldigimiz
Saglik Uriin Deklarasyonu'nu bir sertifikadan ote isimizi ne kadar
dogru yaptigimizin bir gostergesi olarak goriiyoruz. Bu kapsamda
Kaleseramik Ar-Ge Merkezi’'mizde; yenilikci ve sirdirulebilirlik ilkeleri
dogrultusunda, atiklarin 6nlenmesinden hammaddeye, son Uriinden
malzeme ve siireg iyilestirmelerine kadar sektore yon verecek gibi
bircok inovatif projeyi yiritiyor ve destekliyoruz”.

Seramik turkive 46



haber / news B

i

7 A

FIRST COMPANY IN TURKEY TO OBTAIN THE
| HEALTH PRODUCT DECLARATION: KALESERAMIK

Proving the detailed environmental impacts

of the materials it produce and being the first
company in Turkey to obtain the Environmental
Product Declaration (EPD), Kaleseramik now also
became the first company in Turkey to obtain the
Health Product Declaration (HPD) for its’ wall tile
product groups.

Manufacturing sustainable products with an eco-friendly
production manner, Kaleseramik is continuing to designate the
standards in Turkey's ceramic sector. Being the first company
in Turkey to obtain the Environmental Product Declaration [EPD)
in 2010, Kaleseramik has now achieved a new success in sector.
Kaleseramik became the first company in Turkey to obtain the
Health Product Declaration (HPD) for its” wall tile product groups,
which accurately, safely and perspicuously proves the health and
environmental impacts of the ingredients of the products used
in buildings. Representing a higher level of LEED certificates,
one of the most prestigious green building rating systems of the
world, HPD certificate is deemed as one of the most important
requirements of the Well certificates which aimed at improving the
health level of buildings.

Kaleseramik General ManagerAltug Akbas indicated that certificates
aiming healthy, sustainable and environmental production have
become much more important in international trade as a result of
the pandemic and said: “The primary agenda of world public opinion
before the pandemic with United Nations coming at first, the global
warming and sustainable production has become more important
with the pandemic. Today, architects, investors and project staffs
preparing the specifications, are preferring manufacturers which
disclose the ingredient of the building material, while choosing
materials. That's why Health Product Declaration (HPD] has great
importance both for us and for our sector. As Kaleseramik, with the
‘there’s no other world’ principle, we take all our activities from
design to production at hand with a wholistic perpective for many
years. In order to left a more habitable and sustainable world for
future generations, we endeavour to carry out every aspect shaping
the economy, from production to trade, supply chain to productivity,
on the basis of respect to environment and nature. Thereby we look
at either the Environmental Product Declaration and the Health
Product Declaration we obtained recently, as an indicator of how
well we do our job rather than a certificate. Within this context,
we conduct and support many innovative projects which will guide
the sector, from preventing wastes to raw materials, final product
to material and process improvements, in our Kaleseramik R&D
Center in line with innovation and sustainability principles.”
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VitrA’'nin mermere hayat veren yeni MarmoMix
karo serisi, Alman Tasarim Konseyi tarafindan
verilen “ikonik Odiiller 2021- Yenilikgi i¢ Mekanlar”
kapsaminda 6diil almaya hak kazandi.

One of VitrA’s newest tile systems designed for 2021, MarmoMix
has been granted an award under “Iconic Awards 2021- Innovative
Indoors” given by the German Design Council. The Council awards
innovative products that meet wholistic design standard towards
interior design and granted an award in the “Surface” category to
the MarmoMix tile series which brings life to marble, an essential of
living spaces for thousands of years with its” durability and elegance.

4 Pattern 6 Size Options

With a jury consisting of experts from design, media and business
world, the series was evaluated with criteria such as concept,
aesthetics,  functionality, environment
responsibility and it enables to create contemporary spaces

innovativeness  and
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VitrA'nin 2021 igin tasarladigi en yeni Kkaro sistemlerinden
MarmoMix, Alman Tasarim Konseyi (German Design Council)
tarafindan verilen Iconic Awards 2021: Innovative Interiors (Ikonik
Odiiller 2021- Yenilikci ic Mekanlar) kapsaminda &diil almaya hak
kazand. ic mekan tasarimina yonelik biitiinsel tasarim standardini
karsilayan inovatif Urlnleri odullendiren Konsey, saglamligi ve
zarifligiyle binlerce yildir yasam alanlarinin vazgecilmezi mermere
hayat veren MarmoMix Karo serisini “Yizey” Kategorisinde &dile
layik gordu.

4 Desen 6 Ebat Secenegi

Tasarim, medya ve is dunyasindan uzmanlardan olusan jlri
tarafindan konsept, estetik, fonksiyonellik, yenilikgilik ve cevre
sorumlulugu gibi kriterlerle degerlendirilen seri, klasik ve prestijli
mermerleri yeniden yorumlayarak ¢agdas mekanlar yaratilmasina
olanak taniyor. 4 desen ve 6 ebat secenediyle mermer tutkunlarinin
tercihi porselen Karo sistemi, italya’nin beyaz Carrara ve gri
Bardiglio mermerleri ile Fransa’nin St. Laurent ve ispanya’nin
Alicante mermerlerinin gorinimini yuzeylere tasiyor. Klasik
mermerle cagdas mekanlar yaratan MarmoMix, VitrA’nin diger karo
sistemleriyle de uyumlu oldugdu icin tasarim esnekligi sunuyor. Mat
ve kaydirmaz ylzeyinin yani sira, cevre dostu sertifikalariyla da
dikkat cekiyor.

through reinterpreting the classical and prestigious marbles. The
porcelain tile system has become a favorite of marble lovers with
its" 4 pattern and 6 size options and brings the look of Italia’s white
Carrara and grey Bardiglio marbles and France’s St Laurent and
Spain’s Alicante marbles to the surfaces. Creating contemporary
spaces with classical marble, MarmoMix is also suitable with other
tile systems of VitrA thus allows design flexibility. Along with its
matte and anti-slip surface it also draws attention with its" eco-
friendly certificates.



VITRA’YA JAPONYA’DAN MUKEMMELLIK ODULU

Eczacibasi Yapi Geregleri’nin 6ncii markasi VitrA, kuruluslarin iiretimde yiiksek verimlilik ve Kalite
elde etmesini saglamak amaciyla faaliyet gésteren Japonya merkezli JIPM (Japan Institute of Planned
Maintenance) tarafindan verilen TPM Miikemmellik Odilii’nii kazand..

Miikemmellik Odiilirne layik gériilen VitrA'nin Boziiyiik’teki seramik
saglik gerecleri tiretim tesislerinde “Toplam Uretken Bakim Yénetimi”
olarak 2015 yilinda baslatilan calismalar, daha sonra biitiin siiregleri
kapsayacak sekilde genisletildi. Toplam Verimli Bakim Yonetimi
(TPM) olarak tanimlanan calismalar kapsaminda uretim, Kalite
ve tim is sureclerinde sifir hatayr amaclayan VitrA, bu alandaki
yetkinlikleri ve surec iyilestirmedeki kararliligiyla sektortiniin kalite
kriterlerini belirlemeye devam ediyor.

Eczacibasi Yapi Gerecleri CEQ’su Ozgen Ozkan, “Kalite, cok fazla
sozlini etmedigimiz, Kurumumuzun DNA’sina isleyerek adeta
refleks haline gelmis bir deder. Attigimiz her adimda dogal olarak
degerlendirdigimiz bu vazgecilmez kriteri, uluslararasi standartlar

In VitrA's ceramic sanitaryware production facilities in Bozuyuk
which has been granted the Excellence Award, studies that have been
started in 2015 as “Total Productive Maintenance Management”, is
later extended to involve all processes. Under the studies defined
as Total Productive Maintenance Management [TPM)], VitrA aims
for zero error in production, quality and all work processes and
continues to shape the quality criteria of the industry with its’
competencies and determination on process improvements.

Eczacibasi Building Materials CEO Ozge Ozkan said “Quality is a
value we don’t often mention about and engraved in our company’s
DNA, becoming almost a reflex so to speak. With every step we take
we naturally asses this criterion and | sincerely congratulate all
VitrA employees for TPM Excellence Award approving this criterion

dogrultusunda tescil eden TPM Mikemmellik Oduld icin, tim VitrA
calisanlarini gonilden kutluyorum” dedi.

TPM (Toplam Verimli Bakim Yonetimi) Mikemmellik Odiilleri 1964
yilinda, Japan Institute of Plant Maintenance (JIPM) tarafindan
verilmeye baslandi. JIPM, TPM Miikemmellik Odiilleri kapsaminda,
kurumlari ve calisanlarini, Uretimde verimlilik ve kalite, hatalarin
sifira indirilmesi, is streglerini iyilestirme, is kazalarini sifirlama, stok
azaltma ve sevk performansi artirma basarisi gibi kriterlere gore
denetliyor. Bu dogrultuda gerceklestirilen denetlemelerde, belirlenen
tim hedeflere ulasilmasi, calisanlarin katiliminda elde edilen basari,
TPM tekniklerinin tim sireclerde esit ve dengeli yayilimi, ¢alisanlarin
kararliligi ve sahiplenmesi, uygulamalarin tutarliligi da dikkate aliniyor.

in accordance with international standards.”

TPM (Total Productive Maintenance Management] Excellence
Awards has been started to be given in 1964 by the Japan Institute
of Plant Maintenance [(JIPM]. JIPM, within the context of TPM
Excellence Awards, assesses institutions and its" employees in
pursuant to criteria such as efficiency and quality in production,
nullifying errors, improving work processes, nullifying occupational
accidents, stock reduction and increasing discharge performance.
What's also considered in the audits conducted in line with this,
are achieving all determined goals, success achieved in employee
participation, equal and balanced distribution of TPM techniques
in all processes, employees” determination and sense of ownage,
consistency of implementations.
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E.C.A. SU TASARRUFU ICIiN CALISIYOR

Su kaynaklari konusunda yasanan sikintilar en
onemli kiresel sikintilardan biri. Su tasarrufu
saglayan uriinler de 2021 yilinda trend olmayi
siirdiiriiyor. Cevre dostu iiriinleriyle tiiketicilerin
yaninda olan E.C.A., fotoselli armatiirde yerli
tretimi gerceklestiren ilk marka olarak Ar-Ge
faaliyetlerini tasarruf lizerine yogunlastiriyor.

Tiketicilerinin hayatini kolaylastirmayi hedefleyen calismalarini
sirdiren E.C.A., Ar-Ge faaliyetlerini tasarruf odakli yiritiyor.
Ozellikle is yerleri ve AVM’ler gibi toplu alanlarda dokunmadan
kullanim olanagr saglayan ve Ar-Ge calismalariyla sekillenen
fotoselli Urlinlerin pazar payindaki artisi siirtiyor.

2020 yilinin her anlamda zorlu gectigini belirten Elmor A.S. Genel
Midirii Enver Oz, 2020 planlamalarinin bilyiik 6lciide revize
edildigini ve hizli aksiyon alarak giinin getirdikleri gercevesinde
yeni planlar yaptiklarini soyledi. Pandemiden hemen sonra “TSE
Covid-19 Giivenli Uretim Belgesi” aldiklarini aktaran Oz, “Konut
satislari haziran, temmuz ve agustos aylarinda tarihi rekor kirdi ve
insaat firmalarinda bir giiven ortami olusmaya basladi. istihdamdaki
pay! yuksek olan insaat sektoriinin blylmesi sonucu diger alanlar
da hareketlendi. Sirketimiz 6zelinde bakacak olursak, Uglincu

E.C.A. WORKING FOR
WATER-SAVING

Shortages experienced in water resources are
among the most important global distresses.
And for this, products offering water-saving
are continuing to hit the trends in 2021. Always
standing by consumers with its’ environment-
friendly products, E.C.A., as the first brand
bringing the domestic production of photocell
fixtures into practice, is focusing R&D activities
on saving.

Continuing its" studies aiming at making life easier for
consumers, E.C.A. is carrying out its" R&D activities focused on
saving. The market share is increasing continually for photocell
products which are taking shape with R&D studies and enables
no-touch use especially in communal areas such as work places
and shopping malls.

Elmor Inc. General Manager Enver Oz indicates that the year 2020
was hard by all means and said that their 2020 plannings were



Elmor A.S. Genel Miidiirii Enver Oz

Elmor Inc. General Manager Enver Oz

ceyrekteki toparlanma sonucu yogun bir taleple karsi Kkarsiya
kaldik. Ozellikle fotoselli iriinlere olan talep artti ve bu alana hizli
bir gecis yasand. Biz de lretimde hiz kesmeyerek yeniliklere cevap
verdik. 2020 yil sonunda da 6ngdrdigimiz hedeflerin Gzerinde bir
biiyiimemiz oldu” dedi.

Evde gecirilen zaman yenileme arzusu doguruyor

Pandemi etkisiyle evlerde daha fazla vakit gecirilmesinden dolayi
banyo ve mutfak rinlerinin daha estetik, hijyenik ve su tasarruflu
Urtnlerle degistirilmesi isteginin olustugunu ve bdylece yenileme
pazarinda hareketlilik yasandigini aktaran Enver Oz, 2021 yilinda da
s0z konusu pazarin daha hareketli gegcecegini dngorduiklerini soyledi.
Oz, sézlerine sdyle devam etti: “Banyo riin gruplari, her zaman
hijyen detaylariyla 6n plana ¢ikan Urtinler oldu. Pandemi sartlari
da bu egilimi artirdi. Ayrica son vyillarda bizleri endilesendiren
su kaynaklarindaki sikinti da dikkate alindiginda, su tasarrufu
saglayan ve kullanilmadigi zaman otomatik olarak su akisini kesen
Urtinlerimizin, 2021 yilinda pazar payini arttirmasini bekliyoruz. Bu
alanda fotoselli Griin grubumuzla etkili olacagiz.”

Tirkiye yapi malzemeleri ve insaat sektdriine dair 2021
ongdrilerini de paylasan Enver Oz, 6zellikle insaat sektdriiniin
gecmis yillarda hizli bilylime igerisinde oldugunun altini gizdi. Son
ikiyildirkonut ruhsat sayilarinda diisis ile birlikte konut stogunda
erime yasandigini soyleyen Oz, sézlerini sdyle tamamladi:
“Turkiye’'nin konut ihtiyaci yillik 600-700 bin bandinda, son iki
yilda alinan konut ruhsat sayisi ise ortalama 325 bin civarinda.
Bu durum konut sektorinin normal ayarlarina dondidguni

gosteriyor. Ozellikle izmir'de yasanan depremden sonra kentsel

dontsimin acil sekilde gerekli oldugunu hatirladik. Kentsel '3

donlsim ile birlikte insaat sektori 6zelinde hareketli bir sene
yasanacak.”

haber / news B

revised to a great extent and they've quickly taken actions and
made new plans pursuant to daily outcomes. Remarking out that
they've obtained the “TSE Covid-19 Safe Production Certificate”
right after the pandemic, Oz said “Housing sales have broken
its” historical record in June, July and August and there have
been an environment of trust among building companies. As a
result of the growth in building industry which has a big part in
employment, other areas have also liven up. To look at it specific
to our company, we have come across a high demand as a result
of the recovery in the third quarter. Especially the demand for
photocell products have increased and there have been a fast
transition to this area. So we responded the innovations without
slowing down the production. We had a growth by the end of 2020
even beyond the goals we estimated.”

Time spent at house results in a desire for renewal

Enver Oz cited that for there’s more time spent at houses due
the effects of the pandemic, there have been a rising request to
change bathroom and kitchen products with more aesthetical,
hygienic and water-saving products and thus a dynamism lived
in the renewal market and said that they expect for the same
market to be even more dynamic in 2021. Oz continued his
words as follows: “Bathroom product groups have always been
the products that stand out with their details on hygiene. And
pandemic conditions have increased this trend. In addition, if
we consider also the shortages experienced in water resources
which’s worrying us in recent years, we expect that our products
which provides water-saving and automatically cut the water
flow when not in use, will increase their market share in 2021.
We will come into play with our photocell product groups in this
area.

Sharing his 2021 forecasts about Turkish construction materials
and building sector, Enver 0z emphasized that the building sector
is particularly in a rapid growth in the past years. Oz said that
there have been a melt down in housing
stocks with the decrease in
the number of

housing
licenses
a n d
finished his words
as follows: “The  yearly
housing need of Turkey is  within

the 600-700 band, but the number of housing
licenses obtained for the last two years was
nearly about 325 thousand. This shows that the
housing sector is turned back to its" normal
defaults. Especially after the earthquake
happened in Izmir, we once more remembered
that urban transformation is an urgent need.

) There will be a dynamic year in building sector
' with urban transformation.”
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ISTANBUL MADEN IHRACATGILARI BIRLIGi
ISTANBUL MINERAL EXPORTERS’ ASSOCIATION

Tirkiye’nin maden ihrac ettigi iilkeler erittikleri stoklar sonrasinda bu yil daha yiiksek hacimle
alima basladilar. Maden sektorii, 2021 Ocak ayinda 148 iilkeye 353,3 milyon dolarlik maden ihracati
gerceklestirdi. IMIB Baskani Aydin Dinger, “2021 beklentimiz ihracatta artis yasanacagi yoniinde” dedi.

istanbul Maden ihracatcilari Birligi (IMiB) Yénetim Kurulu Baskani
Aydin Dinger, otomotiv, kimya, celik, enerji, teknoloji, tarim, cam,
seramik, micevher ve tekstil basta olmak lzere tim sektdrlerde
hammadde kaynagi olarak kullanilan ve Tirkiye ekonomisine dolayli
katkisi 40 milyar dolari bulan maden sektdriinin ihracat verilerini
acikladi. Dinger’in verdigi bilgiye gore 2020 ihracatini 4,27 milyar
dolar ile kapatan Tirk maden sektorl, 2021'in ocak ayinda 148
Ulkeye 353,3 milyon dolarlik ihracat gerceklestirdi. Gecen yilin ayni
ayina gore miktar bazinda yilizde 3,4'lik, deger bazinda ise yizde
7,3’luk artis yasandi.

En cok Cin ve ABD’ye sattik

353,3 milyon dolarlik toplam Ocak ayi ihracatinin 145,7 milyon
dolarini dogdal tasin olusturdugunu dile getiren iMIB Baskani Dincer
sunlari soyledi: “Ocak ayi ihracatimizin ylizde 41’ini dogal tas, ylzde
30’unu metalik cevherler, ylizde 20’sini endlstriyel mineraller, ylizde
5’ini ise ferro alyaj ihracati olusturdu. En ¢ok ihrac edilenilk 5 Giriin ise
sirasiyla blok mermer/traverten, islenmis mermer, cinko cevherleri,
islenmis traverten ve feldspat oldu. 148 ulkeden olusan ihracat
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THEY MADE
353,3 MILLION DOLLARS
EXPORTATION IN JANUARY

After depleting the stocks the countries which
Turkey exports mineral to, began to purchase
in higher volumes this year. Mineral sector has
made 353,3 million dollars mineral exportation
to 148 countries in January 2021. iMiB (Istanbul
Mineral Exporters’ Assocaition Chairman Aydin
Dincer said “Our 2021 expectation is that there
will be an increase in exportation.”



iMIB Yénetim Kurulu Baskani Aydin Dincer

IMIB Chairman of Board of Directors Aydin Dincer

listemizin ilk besinde ise Cin, ABD, Bulgaristan, ispanya ve italya yer
aldi. Cin pazarinda gegen yilin Ocak ayina oranla ylizde 4’lik, ABD’de
ylzde 26,16’lIk, Bulgaristan’da yiizde 38,84’lUK bir biiyime yasadik.
Dogal tas ihracatimizda ise ilk 5 tlke Cin, ABD, israil, Hindistan ve
Fransa oldu.” Dinger, maden ihracatinin 135 milyon dolarlik kisminin
Cin’innde aralarinda bulundugu Uzak Asya ulkelerine gerceklestigini,
109,6 milyon dolarlik kisminin Avrupa Birligi Ulkelerine yapildigini,
yine sanayinin gelistigi bir diger bolge olan Kuzey Amerika’ya ise 34,9
milyon dolarlik ihracat yapildigini kaydetti.

Yiiksek hacimli alimlar basladi

Pandeminin zorlu kosullarina ragmen 2020 yilini 4,27 milyar dolarla
kapattiklarini, asilama haberleri nedeniyle 2021’e daha iyimser bir
havada girdiklerini aktaran Dinger, 148 (ilke pazarinda derinlesmek
adina galismalarin Kesintisiz devam ettigini soyledi. Dijital tanitim
ve pazarlama faaliyetlerine yeni normalin olusturdugu kanallar
Uzerinden devam edilecegini, Ulke ziyaretlerinin ise sanal olarak
gerceklesecedini de sozlerine ekledi. Dinger, bu yil planladiklari gesitli
sanal Ulke ziyaretleri, ticaret heyetleri ve fiziki fuar katilimlarini da
siraladi: “22 Subat-4 Mart tarihleri arasinda Misir, Urdiin ve Cezayir’e,
8-19 Mart 2021 tarihleri arasinda Birlesik Krallik’a sanal ticaret
heyeti gerceklestirecediz. Banglades — Tayvan ticaret heyetlerimizi
ise 29 Mart - 6 Nisan tarihleri arasinda diizenleyecegiz. 12-16 Nisan
tarihleri arasinda ise bir diger pazarimiz olan Rusya’ya sanal ticaret
heyetiyle gidecegdiz. Islenmis dogdal tasta lider pazarimiz olan
ABD’de ve ve en prestijli dogal tas fuarinin gerceklestirildigi italya'da
fiziki fuar katiimimiz olacak. Asilama calismalarindaki gelismeler
paralelliginde katilim karari aldigimiz diger fiziki fuarlar ve tanitim
etkinliklerimiz de netlesecek. Sanal Ulke ziyaretlerimizi ise yil boyu
sirdurecegiz.”

haber / news B

Istanbul Mineral Exporter’S Association (IMIB] Chairman of Board
of Directors Aydin Dincer declared the exportation data of the
mineral sector which’s the raw material source of all sectors
particularly automotive, chemical, steel, energy, technology,
agriculture, glass, ceramics, jewelry and textile sectors and
has an indirect contribution of up to 40 billion dollars to Turkish
economy. According to the information given by Dincer Turkish
mineral closed its" 2020 exportation with 4,27 billion dollars
and has realized an exportation of 353,3 million dollars to 148
countries in January 2021. Compared to the same month of the
last year, there’s a growth of 3,4 percent in amount base and 7,3
percent in value base.

We sold mostly to China and USA

IMiB Chairman depicted that natural stone is constituting the 145,7
million dollars of the total exportation of 353,3 million dollars in
January and said: “41 percent of our January exportation is natural
stone exportation while 30 percent of it comes from metal ores, 20
percent from industrial minerals and 5 percent from ferro alliage
exportation. The mostly exported products in respective order
are marble/calcsinter, processed marble, zinc ores, processed
calcsinter and feldspar. And at the top five place of our exportation
list of 148 countries there’s China, USA, Bulgaria, Spain and ltaly.
Compared to January last year we made a growth of 4 percent in
Chinese market, 26,16 percent in USA market, 38,84 in Bulgarian
market. And the first five countries in our natural stone exportation
are China, USA, Israel, India and France.” Dincer noted that the 135
million dollars of the mineral exportation is made to the Far Eastern
countries with China among them, 109,6 million dollars of it to
European Union countries and 34,9 million dollars of it to Northern
America which’s an other region with a developing industry.

High volume purchases began

Dincer quoted the fact that they closed 2020 with 4,27 billion dollars
despite the compelling conditions of the pandemic and entered
2021 in a more optimistic mood because of the developments on
vaccination and said that works are continuing on deepening in
the markets of 148 countries. He added that digital promotion and
marketing activities will keep on through the channels constituted

Seramik rurkive 53



2021 yili beklentilerini aciklayan Dinger, “Ekonomi Ustiindeki risklerin
yavas yavas azalmasi ve 2021 biiylime tahminlerinin pozitife dénmesinin
de sektorimiz Uzerinde olumlu etkisi oldu. Sektor olarak 2021
yilinda sanayi hammaddelerinde ve dogal tasta cok bilyik dususler
yasanacagini diusunmiyoruz. Bugiine kadar pandemi nedeniyle
seyahatlerin yapilamamasi ve secili Urlin alinamamasi sebebiyle,
ihracat gerceklestirdigimiz Ulkeler su donemde erittikleri stoklari
sonrasl, 2021 yilinda daha yiiksek hacimle alima basladilar. Dolayisiyla
2021’de beklentimiz ihracatta artis yasanacagdi yoniinde” dedi.

2021 madenciler icin milat olabilir

Enerji ve hammadde kaynagdi olmasi bakimindan son derece stratejik
bir noktada bulunan Tirk maden sektdriiniin gelisim potansiyeline
de deginen Dincer, “Ulkemiz, Diinya maden cesitliligi siralamasinda
10. sirada yer aliyor. Dinya; metal maden rezervlerinin yizde
0,5’i, endustriyel hammadde rezervlerinin yizde 2,5'i, komir
rezervlerinin ylizde 2’si Glkemizde bulunmaktadir. 2021 yilinda en
onemli beklentimiz, maden arama, ¢ikarma ve isleme sireclerine
iliskin sektorl daha ileriye taslyacak, is sureclerini hizlandiracak,
kapsami biyttecek diizenlemeler yapilmasidir. Hammadde ve enerji
kaynagi olmasi bakimindan stratejik bir noktada bulunan ve ayni
zamanda rezerv ve cesitlilik bakimindan dinyanin onuncu buyugu
olan Turk madenciliginin daha dinamik bir cerceveye oturmasi
icin bunlarin yapilmasi elzemdir. Bu noktadaki beklentilerimizi
bakanliklarimiza ve ilgili butiin kurumlara ilettik. Bu konularda
olumlu geri donusler almaya basladik. Gegtigimiz hafta T.C. Tarim ve
Orman Bakanligimizdan orman izin basvurularimizin bundan sonraki
donemde en geg Ug ay icerisinde sonuglandirilacagi sozinu aldik.
Sektorimuz icin 6nem arz eden tim konularda Glkemizin gelecegi icin
biitiin taraflarin lizerine diiseni yapacagina inaniyoruz. ihracatimiz
daha da yikselebilir ancak madencilik faaliyetlerinin yapilabilmesi
icin izin stireglerinin hizlanmasi gerekir ve tek durak ofisle madencilik
sektoriniln is ve islemlerinin yirttilmesi gerektigini distiniyoruz.
2021, bu acidan bir milat olabilir” diye konustu.
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by the new normals and country visits will take place virtually.
Dincer also listed out the various virtual country visits, boards
of trade and physical fair attendances: “We will be organizing
virtual boards of trade to Egypt, Jordan and Algeria between 22"
February-4h March, to United Kingdom between 8"-19"" March.
And we will be organizing the boards of trade to Bangladesh -
Taiwan between 29" March - 6" April. And between 12"-16"
April we will be paying a visit with a virtual board of trade to
Russia, another one of our markets. We will have a physical fair
attendance in USA, our leader market in processed natural stone
and in Italy where the most prestigious natural stone fair will take
place. Other physical fairs we decided to attend and promotion
events will be become clear in parallel to the developmenst in
vaccination studies. And we will keep on our virtual country visits
all the year round.”

Dincer cleared out their 2021 expectastions and said “Risks on
economy gradually decreasing and 2021 growth estimates tuning
to positive, has had positive effects on our sector. As a sector, we
don’t think there’ll be very big downfalls in 2021 in industrial raw
materials and natural stone. Because the travels couldn’t be made
and selected products couldn’t be purchased to this day due to the
pandemic, the countries we export to, began to purchase in higher
volumes these times after they depleted the stocks. Hence our
expectation in 2021 is that there’ll be an increase in exportation.”

2021 could be a milestone for miners

Dincer also mentioned about the improvement potential of Turkish
mineral sector due to its’ uttermost strategical location by means
of being an energy and raw material resource and said “Our
country is ranked as 10th in World’s mineral diversity ranking.
0,5 percent of the metal ore reserves, 2,5 percent of the industrial
raw materials reserves and 2 percent of the coil reserves of the
world is in ourt country. Our most important expectation in 2021 is
that there’ll be regulations to be made in order to take the sector
steps further, speed up the business processes, expend the extent
regarding the mineral prospection, extraction and processing
procedures. For turkish mining is in a strategical location by
means of being a raw material and energy resource and the
tenth greatest of the world bey means of reserve and diversity,
these are essential to be fulfilled to position it on a more dynamic
framework. For this we communicated our expectations to our
ministries and all institutions. We begin to have positive feedbacks
on these matters. Last week we take the promise of T.R. Ministry
of Agriculture and Forestry that, from the start of this period,
our applications for forestery permits shall be concluded at least
within three weeks. We have faith that all parties will do their parts
in all matters that are important for our sector and for the future
of our country. Our exportation may increase more but permission
processes should speed up in order to make mining activities and
we think that mineral sector businessses and operations need to
be conducted with a one stop office. 2021 can be a milestone in
this aspect.”



VITRA,

GOOD DESIGN
ODULLERINI
40’A CIKARDI

VitrA, 1950°den beri diizenlenen ve diinyanin en
eski ve en saygin tasarim yarigsmalari arasinda
yer alan Good Design’dan 3 yeni ddiil aldi. Béylece
VitrA’'nin bugiine kadar aldigi Good Design
odiillerinin sayisi 40’a yiikseldi.

The Chicago Athenaeum: Museum of Architecture and Design
(Mimarlik ve Tasarim Mizesi) ile The European Centre for
Architecture Art Design and Urban Studies (Avrupa Mimari Sanat
Tasarimi ve Kentsel Calismalar Merkezi) isbirligiyle diizenlenen
Good Design kapsaminda, VitrA’nin CementMix karo sistemi, zemin
ve duvar kaplamasi kategorisinde 6dil kazandi. Bu yil 48 tlkeden
900 basvurunun degerlendirildigi Good Design’in banyo ve aksesuar
kategorisinde ise Voyage ve Sento Cocuk banyo koleksiyonlari ddiile
layik goralda.

Zengin koleksiyon

130’dan fazla dgesiyle VitrA’nin en zengin Koleksiyonu olarak dne
cikan Voyage banyo koleksiyonu; cok yonli bir sanatci, teknisyen
ve tasarimci olan Arik Levy isbirligiyle gelistirildi. Sento Cocuk ve
CementMix ise VitrA Tasarim Ekibi’nin imzasini tasiyor. VitrA'nin
ylizde 60’1 kurum biinyesindeki tasarim ekibi tarafindan gelistirilen
Uriinleri ayrica; EDIDA, Design Innovation, Design Plus, Iconic Awards,
Interior Innovation, iF, Plus X, Red Dot, Wallpaper gibi diinyaca tnlu
tasarim ve inovasyon ddullerine de sahip.

haber / news B

Vitra got 3 new awards from Good Design

one of the oldest and most reputable design
contests of the world which has been held since
1950. With this, the number of Good Design
awards granted to Vitra to date became 40.

Within Good Design being held with the collaboration of The
Chicago Athenaeum: Museum of Architecture and Design and
The European Centre for Architecture Art Design and Urban
Studies, Vitra’s CementMix tile system granted an award in
floor and wall covering category. There were 900 applications
from 48 countries evaluated in Good Design this year and in
its" bathroom and accessory category, Voyage and Sento Kid
bathroom collections was granted the award.

Rich collection

Standing outas Vitra's richest collection with more than 130 items,
Voyage bathroom collection is developed with the collaboration of
Arik Levy who's a versatile artist, technician and designer. Sento
Kid and CementMix bear the Vitra Designer Team’s signature. 60
percent of Vitra products are being developed by the designer
team within the company and they're also granted world famous
design and innovation awards such as EDIDA, Design Innovation,
Design Plus, Iconic Awards, Interior Innovation, iF, Plus X, Red
Dot, Wallpaper.
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ECZACIBASI YAPI GERECLERI CEO’SU OZGEN OZKAN:

1 “DAHA YASANABILIR

/ BIR DUNYA iCiN
URETIYORUZ”

Eczacibasi Toplulugu’nda yillar énce de farkli gérevler iistlenen
Ozgen Ozkan, Eczacibasi Yapi Gerecleri CEQ’su olarak yuvaya
doniis yapti. Uretirken siirdiiriilebilirligi ana felsefe olarak
benimsediklerine vurgu yapan Ozkan, “Daha yasanabilir bir

-4

Yy

diinyayi hedefliyoruz” diyor.

\4 FATMA BATUKAN BELGE

Gecen Temmuz ayinda Eczacibasi Yapi Gerecleri CEO’su olarak
goreve basladiniz. Biraz ge¢ olmakla beraber hayirli olsun. Tam
da pandeminin ortasinda... Kurulus olarak Covid-19’dan ne kadar
etkilendiniz?

Cok tesekkir ederim. Yeniden yuvaya dondigim icin ben de
mutluyum. Elbette cok daha “normal” sartlarda geri dénebilmeyi
isterdim ancak pandemi her bireyin ve tim dinyanin micadele
ettigi Kosullar ortaya koydu. Ben goreve basladigimda, salginin
en hararetli diyebilecedim ilk 3,5 ay1 geride kalmisti. Beyaz yakall
calisanlar igin uzaktan calisma kosullarinin olusturulmasindan

madgazalarin hizmete ara vermesine, fabrikalarda sosyal mesafe
korunarak uretiminin devam etmesinden mimarlara sundugumuz

ECZACIBASI BUILDING MATERIALS CEQ OZGEN OZKAN:
“WE PRODUCE FOR A MORE HABITABLE WORLD”

You have taken office as the Eczacibasi Building Materials CEO
last July. It’s a little bit late but still best wishes for your new job.
And it’s right in the mid of pandemic... How much are you affected
from Covid-19 as an establishment?

Thank you. I'm also so happy to return back home. Of course, |
would like to return back under more “normal” circumstances,
but pandemic has set forth conditions every individual and
whole world are struggling with. When | started my job the first
3,5 months of the pandemic has past which | may call the most
fiery period. With a series of fast and reasonable measures such
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as establishing remote working conditions for white collars to
suspending service at stores, continuing production by maintaining
social distance at factories to setting out video talk infra-structure
to ensure uninterrupted service we provide to architects, first the
health of the employees and then the health of the business were
guaranteed. During this period and later on we closely followed-up
the emerging cases, supported them and we didn't have any loss
of life due to health problems. We also maintained the production
and services without delay, and we succeeded in realizing all our
commitments both inland and abroad.



hizmetin kesintisiz akmasini saglamak icin gorintulu
goriisme altyapisinin kurulmasina uzanan bir dizi hizli

ve akilc onlemle, once calisanlarin sagligi ardindan

da isin sagligi garanti altina alinmisti. Bu sirecte ve
devaminda, ortaya cikan vakalari yakinen takip ettik,
destek verdik ve saglik sorunu nedeniyle hicbir can
kaybimiz olmadi. Uretimi ve hizmetleri de aksatmadan
surdirerek, hem yurt icindeki hem de yurt disindaki I"\‘
taahhutlerimizi yerine getirmeyi basardik. \

Kisitlamalarda 2. ddnemin basladi§i Kasim ortasindan

bu yana, Saglik Bakanligi ve ilgili tim kamu ve sivil toplum
kuruluslarinin agiklama ve onlemlerini baz alarak calisma
duzenimizi sirekli degerlendiriyoruz. Seyreltilmis calisma, yuz
ylze ziyaretleri onceliklendirerek planlama, donusimliu calisma,
seyahatleri kisitlama gibi dnlemlerle hem ekiplerimizin saglikli ve
guvende kalmasi, hem de satis ve Uretim faaliyetlerimizin kesintisiz
devam etmesi icin galisiyoruz.

Titriniz yeni olabilir ama kurum icindeki yeriniz
eski. Yillar 6nce de Eczacibasi Toplulugu’nda
gorev yaptiniz. Bu topluluk icinde yer almanin
sizin icin anlami nedir?

Eczacibasi Toplulugu her zaman diinyamizi,
sirdurilebilirligi, insani ve onun ayrilmaz
bir parcasi olan sanat, Kkultlr ve sporu one
cikaran, is hedeflerini buralardan elde ettigi

en 6nemli husus.

0DTU’lii olmanizin size sagladigi ayricaliklar oldu mu?

Hayattaki en nemli hobim, durmadan 6grenme tutkum... Bunun
ana temelleri de Ulkemizin degerli Universitelerinden biri olan

|

interwiev / roportaj M

0DTU’de atildi. Universitemin arastirmayi ve farkli bakis
acilarini desteklemesi, bu yolda kendini gelistirmeye
calisan dgrencilere olanaklar sunmasinin yani sira,
sinirsizca ©grenme tutkumun, benim her acgidan
gelisimime olanak saglayan ana ayricaligim oldugunu
disunlyorum.

Eczacibas’’nin  iilkemizde seramik kiiltiiriiniin
yerlesmesinde ¢ok biiyilk katkisi var. Ustelik sadece
endiistriyel alanda degil, sanatsal alanda da destegi

biiylik. Endiistri-sanat/tasarim isbirligi konusunda ne

diisiiniiyorsunuz?

Daha 6nce de bahsettigim gibi, birlikte calisma ve tretme kiltlrinin
ortaya koydugu somut faydalara inaniyoruz. Gerek kurum
' binyesinde gerekse kurum disinda farkli paydaslarin
birlikte calismasini saglayarak diyalogu, paylasimi,
etkilesimi, Uretimi artirmak ve zenginlestirmek
- istiyoruz. Bunun icin mimarlik kilttrinin gelisimine
yonelik projeler yapmak ya da desteklemek gibi
bir misyonumuz var. Bu ylzden Mimar Sinan
Giizel Sanatlar Universitesi’nin biinyesinde VitrA
Seramik Sanat Atdlyesi faaliyet gosteriyor. Yine bu
yiizden ilk giiniinden bu yana Istanbul Tasarim
Bienali’ne destek veriyoruz.

Artik tasarim kadar siirdiirilebilirlik, cevreye

Uretim felsefenizde en 6nemli yeri alan kavram hangisi?
Bizim isimizin odagi saglik ve hijyen, dznesi ise insan. insan icin
Uretirken, gezegenimizi korumak da temel felsefemiz. Daha

yasanabilir bir diinyaya hedefiyle yalnizca tretim degil, tasarim ve
yonetim sureglerimizde dnce sirdirilebilirlik diyor; Blue Life adini
verdigimiz yaklasimla, mavi gezegenin gelecegi igin sorumluluk

kazanlm.larla harmfanlayan bir topluluk. Bunu b.llmek, bunun.lgnj\d.e duyarlilik gibi kavramlar da iiretim felsefesini sekillendiriyor.
yasayabilmek ve bir pargasi olma sansina sahip olmak benim icin

Having served in different positions many years ago yet again in Eczacibasi Group, 0zgen Ozkan returned
home as as the Eczacibasi Building Materials CEO. Ozkan pointed out that they adopt sustainability during
production as their basic philosophy and adds “We aim for a more habitable world.”

Since the mid of November, the start of the 2 period of restrictions,
to this day, we predicated on the statements and precautions of
the Ministry of Health and relevant governmental institutions and
nongovernmental organizations and continuously assess our working
order. With precautions such as reduced working, planning face-
to-face visits by prioritizing them, alternating working, restricting
travels, we endeavor both for our teams to stay healthy and safe and
for our sales and production activities to continue uninterruptedly.

Your title may be new but your place in the organization is old.
You have worked in Eczacibasi Group again many years ago.

What'’s the meaning of having a place within this group for you?

Eczacibasi Group has always been a group that brings forward our
world, sustainability, human and its" essential parts, art, culture
and sport and blends its" business goals with what it gains from
there. Knowing this, living in this and having a chance to be a part
of this are what matter to me.

Were there any privileges you get for being a METU graduate?

My most important hobby in life is my endless passion for learning...
The foundations of it has been laid in one of our country’s valuable
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Ustleniyoruz. Tim dretim sireglerimizde hammaddenin
bilingli kullanimini ve dogaya geri doniisimini saglayan

teknoloji yatirimlar yapiyoruz. Akilli teknoloji ve tasarimlar /|

gelistirerek enerji tliketimini azaltiyoruz. Paydaslarimizla
birlikte tim yonetim sureglerinde surdirulebilirligi esas
aliyoruz.

Bir kusak Artema’nin “A¢ Kapa” sloganiyla biiyiidii ve buisim
triiniin sektordeki jenerik adi olarak kullaniliyor. Oniimiizdeki
donem armatiir tasarimini simgeleyecek driinlerin ne tiir
ozellikleri olmali?

Haklisiniz, Ulkemizin ilk “tek kumandall” armatirinig Ureten
Artema’nin “A¢ Kapa” slogani, uzun yillardir Griinin sektordeki
jenerik adi olarak kullaniliyor. Ama 6zellikle teknolojinin inanilmaz
gelistigi ve hijyen kaygilarinin en lst dizeyde oldugu giinimiizde,
armatirler artik akilli, tasarruflu ve temassiz! Devir artik, suyu
tasarruflu ve el degmeden kullanmamizi saglayan akilli teknolojilerle

universities, METU. Our university supporting research and
different point of views, gives opportunities to students who try
to improve themselves in this way and [ think it’s also my major
privilege that enables my improvement in every aspect.

Eczacibasi plays a great role in establishing the ceramic culture
in our country. Plus, it has a great support not only in industrial
area but also in artistic area. What do you think on industry-art/
design collaboration?

As | mentioned earlier, we believe solid advantages put forth by
collaboration and co-producing culture. We enable different
shareholders to collaborate both in and out of the company and
want to increase and improve the dialog, sharing, interaction
and production. For this, we have a mission such as laying out
or supporting projects towards the improvement of architecture
culture. For this purpose, VitrA Ceramic Art Workshop is carrying
out activities under Mimar Sinan Fine Arts University. Again, for
this, we have been supporting the Istanbul Design Biennial since
the very first day.

Nowadays, concepts like sustainability and environmental
awareness are shaping the production philosophy as much as
design. What is the most prominent concept in your production
philosophy?

The focus of our job is health and hygiene and the subject of it
is human. Our main philosophy is to protect our planet while
producing for human. For a more habitable world goal, we say
sustainability at first not only in production but also in design
and management processes; we undertake responsibility for
the future of the blue planet with the approach we called the
Blue Life. We make technological investments in all of our
production processes to provide conscious use of raw material
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donatilmis armatdrlerin devri Ki, biz bu alanda da 6ncii uygulamalara

imza atmaya devam ediyoruz. Dortte Ugl sularla kapli dinyamizda,

icilebilir suyun sadece yiizde 3 oldugunu highir zaman aklimizdan
cikarmadan en ylksek tasarruf icin calisiyoruz.

Eczacibasi sadece iiretici ve ihracatci degil, ayni zamanda
yabanci markalari da Tiirkiye'ye getiriyor. Yabanci markalarla
yerlimarkalarimizarasindarekabet acisindanbirkarsilastirma
yapsaniz...

Her sektorde oldugu gibi, kullanici bazindaki ihtiyag ve

~ begeniler, Uriin tercihlerinde etkili oluyor. Ozellikle banyo

mekanlarinin birer yasam alanina doniismesiyle birlikte,

kullanicilar yalniz fonksiyonel Griin ve ¢ézimleri degil,

banyo mekanini kisisellestirmek icin, kendi tarzini

yansitacak urlnler ariyor. Biz de farkli markalarimizla

her tirll projenin, her zevkin ve her ihtiyacin karsiligini
tiiketicilere sunabiliyoruz.

and recycling it to nature. We develop smart technologies
and designs we reduce energy consumption. Together with
our shareholders, we ground on sustainability in all of our
management processes.

A generation has raised with the “On and Off” motto of Artema
and this is used as the generic name of the product in the
industry. What kind of properties should products symbolizing
the armature design of the next year have?

You're right, Artema’s “On and Off” motto for it has produced the
first “single-control” armature, is used as the generic name of
the product in the industry for many years. But especially today
where technology is unbelievably developed and hygiene concerns
are at highest, armatures are now smart, thrifty and touchless! The
era now belongs to armatures equipped with smart technologies
that enables us to use water thriftly and without touching so we
continue to break grounds on pioneering applications in this area.
Keeping in mind that only the 3 percent of the water is drinkable in
our world where three fourth is covered with water, we endeavor
for the highest saving.

Eczacibasi is not only the manufacturer and exporter but also
brings foreign brands to Turkey. If you would like to make a
comparison between foreign brands and our domestic brands by
means of competition...

Like in every sector, needs and tastes in consumer base is effective
on product preferences. Particularly with bathroom spaces turning
into living spaces, consumers are not only seeking functional
products and solutions but also products which reflect their own
style to customize their bathroom space. And with our various
brands, we can offer consumers the answer for every kind of
project, taste and need.



Seramik lUretiminde 6niimiizdeki yirmi yil icinde Turkiye’yi nerede
goriiyorsunuz?

Turkiye, seramik ve banyo Kultlriyle yogrulmus bir Glke. Salgin
donemi, sanayilesme agisindan da ne kadar olgun ve cevik oldugumuzu
kanitladi. Bu siiregte birakin lretime ara vermeyi, Avrupa’da pek ¢ok
fabrika kapanmak zorunda kaldi. Biz ise 6nce can sagligimizi koruyarak
taahhutlerimizi yerine getirdik. Tirk seramik sektoriniin ufku ¢ok
genis. 20yil cok uzunbir siire ama 2020°den aldigimiz riizgarla, sektorin
dunyadaki yerini emin adimlarla ilerleyerek saglamlastiracagina
inaniyorum. ihracat rakamlarimizi artirirken katma degerli iiriin ve
hizmetleri daha da cesitlendirebilir, teknoloji ve inovasyonu tasarimla
bulusturarak mdusteri deneyimine donusturebilirsek, Turk seramik
sektoriiniin sahlandigina hep birlikte sahit olabiliriz. ihracatimizdaki
bu sahlanmayi, yurt disina satilan her seramik trtiniinin ylizde 80’in
Ustlinde bir oranla yerli kaynaklardan olusmasi sebebiyle esasen
surekli cari fazla veren sektorimiizin, tlkemizin doviz ihtiyacina olan
katkisinin da artarak devem edecek olmasi itibariyla cok nemsiyorum.

Where do you see Turkey for the next twenty years in ceramic
production?

Turkey is a country filled with ceramic and bath culture.
Pandemic period has proven that we're also mature and agile
by means of industrialization. Far from suspending production
so, numerous factories had to close in Europe in this period. But
we first protected our health and realized our commitments.
Turkish ceramic industry has a broad perspective. 20 years
is long time but with the wind behind us from 2020, | believe
the industry will strengthen its" position among the world by
taking firm steps forward. If we can further diversify added-
value products and services, bring technology and innovation
together and turn it into a customer experience while our
export numbers are increasing, we can all together witness
the ramping up of Turkish ceramic industry. | care much about

this ramping up in our exportation in respect of our industry’s

contribution to our country’s foreign currency need that will
gradually increase for it's actually resulting with current
surplus for each ceramic product sold abroad being consisted
of domestic resources with more than a ratio of 80 percent.
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0ZGEN 6ZKAN KiMDIiR?

1964 yilinda dogan Ozgen Ozkan, 1986'da Orta Dogu Teknik
Universitesi Endiistri Miihendisligi Bélimi'nden mezun oldu.
1989'da istanbul Universitesi isletme Bolimii'nde yiiksek lisansini
tamamladi.

Kariyerine 1989’da Eczacibasi VitrA catisi altinda basladi; Gretim
planlamasindan hizmetlere, ihracattan satisa, pazarlamadan
lojistige pek cok farkli alanda onemli roller tstlendi. 1998°de Franke
ailesine katilarak sirasiyla Genel Mudir (Turkiye), Bolge Mudiri
(Tdrkiye, Yunanistan, Romanya, Kafkasya ve Kazakistan), Bolge
Direktort (Glineydogu Avrupa, Kuzey Afrika, Ortadogu ve Kafkasya)
ve Satis Baskani (Avrupa, Ortadogu ve Afrika) olarak calisti. Temmuz
2020°de Eczacibasi Yapi Gerecleri CEO’su olarak goreve basladi ve
kurulusun tim yurt disi istiraklerinin de sorumlulugunu tstlendi.

Yénetim Kurulu Uyeleri Dernedi’nin Kurucu iiyeleri arasinda yer alan
Ozkan, evli ve bir cocuk babasidir.

WHO IS OZGEN OZKAN?

Born in 1964, Ozgen Ozkan graduated from Middle East Technical
University Industrial Engineering Department. Finished her
postgraduate in 1989 in Istanbul University Department of Business.

He began her career in 1989 under Eczacibasi VitrA; had important
roles in various areas from production planning, exportation to
sales, marketing and logistics. He joined Franke family in 1998
and served respectively as General Manager (Turkey), Regional
Manager (Turkey, Greece, Romania, Caucasia and Kazakhstan),
Regional Director (South East Europe, North Africa, Middle East and
Caucasia) and Sales Director (Europe, Middle East and Africa). He
began serving as the Eczacibasi Building Materials CEO in July 2020
and undertake the whole overseas affiliates of the organization.

Ozkan is one of the founder members of the Association of Members of
the Board of Directors. He is married and father of one.
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VITRA NEXT:
BOZUYUK’TEN

DUNYAYA
ACILAN PENCERE

Eczacibasi Yapi Gerecleri’nin, Bozliyuk dretim kampusunin
Kalbindeki inovasyon Merkezi'nde insa ettigi VitrA NEXT, diinyadaki
her seyin giderek birbirine daha fazla baglandigi, mesafelerin azaldigi,
diyaloglarin arttigi bir ortamda, “bir sonraki” banyo deneyimine alan
aclyor. Stirdurilebilir biryasami birlikte tasarlamakicin farkli kullanici
gruplarini diyaloga davet eden deneyim ve etkilesim platformu VitrA
NEXT, bu yil ilk kez cevrimici diizenlenen ISH Fuari'na da gelecegin
banyo deneyimini tasidi.

Yap! Urtnleri alaninda diinyanin en biyuk fuari olan ISH, 22-26
Mart tarihlerinde Kapilarini ilk kez dijital ortamda acti. iki yilda bir
Frankfurt’tadiizenlenenfuara 1985’tenberikatilan VitrA, bukez stant
alanini Boziiylk'teki Gretim kampisinde insa ettigi yeni deneyim ve
etkilesim platformuna birakti. ilk olarak ISH ziyaretcilerini adirlayan
VitrA NEXT, sirdurilebilir bir yasami birlikte tasarlamak icin farkli
kullanici gruplarini diyaloga davet ediyor.

VitrA NEXT’i “surrekli kesfetme ve yenilenme tutkusuyla cikilan uzun

VITRA NEXT:

VitrA- NEXT built by Eczacibasi Building Materials within the
Innovation Center at the heart of Bozuyuk Manufacturing Campus,
opens an area for the “next bathroom experience” in an environment
where everything in the world are becoming more and more linked
to each other, distances are becoming shorter, dialogs are getting
much more than ever. Inviting various user groups to dialog to
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tasarimyolculugununbir sonraki duragi” olarak tanimlayan Eczacibasi
Yapi Gerecleri CEQ’su Ozgen Ozkan, “Gelecegin banyolarina ilham
verme tutkusuyla tasarim ve teknolojiyi harmanladik. VitrA inovasyon,
tasarim ve Uretim ekiplerinin uyumlu ¢alismasinin sonucunda ortaya
¢ikanbanyo ¢oziimlerini, devamli devinerek gelisecek fiziksel bir alanin
yani sira, dijital ortamda da paylasima actik. Boylece herkesin erisimi
ve katkisiyla zenginlesmeyi, yeni deneyimleri tim paydaslarimizla
birlikte yaratmayi hedefliyoruz” dedi.

Eczacibasi Yapi Geregleri Pazarlama Direktori Yavuz Feyzioglu
ise “Alisilmis olana her seferinde farkli bir pencereden bakarak,
kullanicilarin bir sonraki banyo deneyimini buglinden tasarlamaya
odaklaniyoruz. Yasadigimiz bas dondiriicii dontisiime ayak uyduran
degil yon veren, yol gosteren degil ufuk acan olmak icin galisiyoruz.
Cunki bir yandan hayal edilenleri gergege donistirirken, VitrA NEXT
ile heniliz hayal edilmemis olani da ortaya koyarak tasarim suireclerinin
kolaylastiricisi ve ilham kaynagdi olmak istiyoruz” diye konustu.

design a sustainable life together, the experience and interaction
platform VitrA NEXT gave a taste of the bathroom experience of the
future in the ISH Fair held online for the first time this year.

The biggest fair of the world in the field of building products ISH
has opened its" doors in digital media for the first time in 22nd-26th
March. VitrA that has been attending the fair being held every two
year since 1985 in Frankfurt, this time left the fair stand to the new
experience and interaction platform it built in the manufacturing
campus in Bozuyuk. Hosting ISH visitors at first, VitrA NEXT invites
various user groups to dialog to design a sustainable life together.

Identifying VitrA NEXT as the “next stop in a long journey of design set
out with a continuous discovering and renewing passion” Eczacibasi
Building Materials CEO Ozgen Ozkan said “With a passion to inspire
the bathrooms of future we blend design and technology. In a physical
space to be developed with a perpetual precess as well as in digital
media we opened to share the bathroom solutions that come up as
a result of the coherent collaboration of VitrA innovation, design and
production teams. With everyone’s access and contribution this way,
we aim for enrichment and design with all of our shareholders.”
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Soldan saga; Erdem Akan (Eczacibasi Yapi Gereglerl Tasarim Direktorii), 0zgen Ozkan (Eczacibasi Yapl Gereglerl CEOQ’su),
Bogac Simsir (Eczacibasi Yapi Gerecleri inovasyon Direktdri).

From left to right; Erdem Akan (Eczacibasi Building Materials Design Director), Ozgen Ozkan [Eczacibasi Building Materials CEQ),
Bogac Simsir [Eczacibasi Building Materials Innovation Director).

Kialturd, aliskanliklari, fiziksel mekani ve sagligi her giin yeniden
tanimladiklarini belirten Feyzioglu sozlerine soyle devam etti:
“Surekli guncel kalan zamansiz tasarimlar, davranis degisikligi
yaratan akilli teknolojiler, farkliliklari kucaklayan c¢ozimler
gelistirerek, surddrulebilirligin bile tanimini degistirmeye kafa
yoruyoruz. Daha yasanabilir bir diinya icin, temel sorulari insan
merkezli sekilde yeniden olustururken, banyolari bir yasam alani

Eczacibasi Building Materials Marketing Director Yavuz Feyzioglu
said “By looking at the habitual from a different perspective each
time, we focus on designing the next bathroom experience of users
by now. We endeavor to shape not to keep pace with this stunning
change we live and to open up new horizons for it not to guide it.
Because on one hand we want to realize what's dreamt and on the
other hand we want to put forth what's not dreamt yet and be the
facilitator and the inspiration source of design processes.”

Specifying that they reidentify the culture, habits, physical space
and health every day, Feyzioglu continued his words as follows: “By
developing timeless designs that constantly remains up-to-date,
smart technologies that creates behavioral changes, solutions
that embrace differences, we puzzle our brains to change the
identification of even the sustainability. For a more habitable world,
we reconstitute basic questions in a human-oriented way and
reposition bathrooms as a living space. By thinking on expectations
which are not spoken of until today, we try to foresee the next
bathroom experience and by combining our design and engineering
skills, we develop solutions considering every difference from
gender to age and usage needs. VitrA NexT is a window for us we
leave ajar outside to share all efforts and to design together...”

olarak yeniden konumluyoruz. Bugiline kadar dile getirilmemis
beklentileri distnerek bir sonraki banyo deneyimini 6ngdrmeye
calisiyor, tasarim ve mihendislik yetkinliklerimizi birlestirerek
cinsiyetten yasa ve Kkullanim ihtiyaclarina kadar tim farklliklari
dikkate alarak ¢oziimler gelistiriyoruz. VitrA NEXT bizim icin, tiim bu
gayretleri paylasmak ve birlikte Gretmek icin disariya araladigimiz
bir pencere...”
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Ceramic World Review dergisinin 140/2021 sayisinda yayinlanan ABD seramik pazari hakkindaki yaziya
gore, pandemi nedeniyle bastirilmis taleple karsi karsiya kalan pazarin 2-3 yil icinde katlanarak biiyiiyecegi
ongoriiliiyor. iste “ABD seramik pazarinin durumu” baslikli yazinin tam metni.

ABD Seramik Karo Pazari Tiketim rakamlari henliz yayinlanmamis
olsa da, ABD pazarinin 2019’a kiyasla 2020 yilinda yaklasik %6
kiiculecegi tahmin edilmektedir. ABD’li Ureticiler 2019’a gore
Uretimlerini sabit tutarken ithalatin diismis olacagi beklenmektedir.
Ticari pazar zarar gormektedir ve 2021 yilinin blyuk bir kisminda
da zarar gorecedi bekleniyorken ABD’deki seramik Karo tiiketiminin
%70’ini olusturan konut calismalari (yeni ya da tadilat gormis
konutlarin ikisi icin de gegerli) iyi yonde seyretmektedir. Disuk faiz
oranlari, ABD hiikiimetinin verdigi ¢ekler, ev sahiplerinin tatilde bile
evlerinde daha cok vakit gegirmesi gercedi gibi bir dizi etken ABD’de
saglam bir konut pazari olusmasina yol agmaktadir. Dolayisiyla
bu etkenler insanlari kendi evlerine yatinm yapmaya yonelten bir
tasarruf fazlasina neden olmaktadir.

Cin’den ithalat

Bitiin dikkatler koronavirtisiin etkileri Gzerine toplanmisken, ABD
pazarinin, 2018 yilinda zirve noktasini goren ve ABD ithalatinin
%30’unu olusturan, 2019 yili sonlarina dogru antidamping vergilerinin
baslamasiyla sona eren Cin ithalati olmadan yeni normale alistigini
anlamak cok onemlidir. ABD pazari; Ispanya, Tirkiye ve Cin'den
yapilan ithalatta blyik artislar kaydederken Hindistan, Malezya ve
Vietnam’in da icinde bulundugu yeni lilkeler ithalatlarindaki ABD payini
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arttirmaktadir. Antidamping vergilerinin Cin’e Karsi gercek etkisinin
haladegiskenoldugunu, ABD’lidagiticilarin Cin’in acil degisimihtiyacini
karsilayabilecek tedarikgilerle Uriin hatti bosluklarini doldurdugu
gorilmektedir. ABD’li dagiticilarin aralarindan secim yapabilecekleri
genis bir Uretici yelpazesine sahip olmalari ve envanterin dikkate
deger bir bilesen olmasi 6nemli bir isarettir.

Dagitim Kanallari

ABD pazari baslica 3 ana kanaldan olusmaktadir: Bagimsiz
distributorler, sirkete ait magazalar ve yapi marketler. Gegtigimiz on
yil boyunca perakende ve mega dagiticilar olmak lzere iki ayri kanal
eklenmistir.

Bagimsiz Distribiitorler: Bu kategori sadece seramik karo
dagiticilarini degil ayni zamanda seramik karo kullanan bir dizi farkli
doseme dagiticisini da icermektedir. Alicilar ihtiyaclarini karsilamak
icin daha rekabetci ve servis odakli kanallar buldukca bu kanalin
yillar icinde yavasca geriledigi gorilmustir.

Sirkete Ait Magazalar: Daltile, Florida Tile, Crossville Tile ve
Interceramic Amerikali Ureticiler arasinda ABD genelinde kendi
madazalari olan Ureticilerdir.
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According to an article published on Ceramic World Review issue
140/2021, the US ceramic market is set to see exponential growth over the
next 2-3 years as the pandemic has left the market with pent-up demand.
Here is the full text of article titled “The state of the US market”

The final consumption numbers will be released soon, but we are
estimating the US market will be down approximately 6% in 2020
versus 2019. We expect US producers will finish flat with respect to
2019, while imports will have declined. The good news is that the
residential business, which accounts for 70% of the ceramic tile
consumption in the US [both new and remodelling), is performing
well, while the commercial market is suffering and is expected
to suffer through most of 2021. A number of factors have led to
a robust residential market in the US: the low interest rates and
US government stimulus checks; the fact that homeowners are
spending more time at home, even during vacations (opting instead
for “staycations”, a period when people stay at home and go on day
trips), hence leading to a savings surplus which in turn is being
invested into their homes.

Import from China

While all the focus has been on the impact of the coronavirus,
it is important to understand that the US market is still settling
into @ new norm without Chinese imports, which at their peak in
2018 accounted for over 30% of US imports and ended in late 2019
with the introduction of anti-dumping duties against China. The
US market is experiencing vast increases in imports from Spain,
Turkey and Brazil, but new countries are now also increasing their
US share of imports including India, Malaysia and Vietnam. The
true impact of the anti-dumping duties against China is still fluid,
which means we see US distributors filling product line gaps with
suppliers capable of satisfying the immediate need for Chinese
replacements. We expect this process to continue for the next 12-

18 months as distributors continue to search the world for viable
sources, all the while dealing with the coronavirus which has
obviously slowed this process down. An important note is that the
US distributors have a vast array of manufacturers to choose from
and inventory is a key component.

“While the US manufacturers have been a large focus because of
short lead times, Portobello America has seen an increase with
additional distributors because of the company’s decision to keep
with inventory stateside,” stated Mike Ward, Vice President of Sales
with Portobello America.

The distribution channels

The US market channels are a continuous point of discussion as
manufacturers attempt to discern which channels will grow in
order to develop a strategy to grow with them. The United States
market has traditionally been analysed in terms of three different
channels: independent distributors, company owned stores and
home centers, with about 30-35% going through each channel.
However, over the past ten years a further two channels have
been added: retail and mega distributors. The following is a quick
snapshot of each.

Independent distributors: This category includes not only ceramic
tile distributors but also floor covering distributors, which carry an
array of different floor coverings including ceramic tile. We have
seen this channel slowly decline over the years as buyers find more
competitive and service-oriented channels to meet their needs.

Seramik rurkive 63



M haber / news

Yapi Marketler: Uc ana yapi market sunlardir; Home Depot, Lowe’s,
Menards

Mega Dagiticilar: Bu dagiticilar, ulusal ya da kendi cografi
bolgelerinde c¢ok glcli izler birakan dagditicilardir. Bunlarin
bircogunun yeni yerler actigini ya da baska bagimsiz dagiticilari ele
gecirdigi gorilmektedir.

Perakende: Bu kanal ABD’deki iki sirketten olusmaktadir: The Floor
and Decor ve The Tile Shop. The Floor and Decor, ABD pazarina
hakim olmaya devam eden ve ABD sinirlari icinde en hizli blylyen
dagiticidir. Su anda bu kanallarin ¢odu, musterilerinin malzemeleri
almasi igin glvenli ve verimli bir siireg gelistirmistir. Daltile’in kidemli
baskan yardimcisi Scott Maslowski sirketin Tile Takeout Programi’ni
soyle agikliyor: “Bu program ile miisteriler, Pro-Exchange programini
kullanarak siparislerini cevrimici teslim almak icin bir zaman belirler
ya da lokasyonu arayip uygun zamani belirleyebilirler. Misteri
lokasyona geldiginde arabasindan inmeden geldigini haber verebilir.
Daha sonra ekip arkadaslarimiz siparisleri direkt araca getirirler.”

Malzemeler ve Trendler

10 yildan fazla bir suredir, ABD
tlketicisininsertytzeylerekaydigi
gorilmustir. Bu, pandeminin de
etkisiyle 2020 yilinda daha da
blylk bir trend olmustur. Bircok
sirket, rakiplerinden farklilasmak
ve nihai kullanicinin ihtiyaclariyla
bulusmak amaciyla Uriinlerinin
niteliklerini sergileyecek antimik-
robiyal 6zellikler arastirmaktadir.

ABD, 2019 yilinda %12,6'dan
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THE US FLOOR COVERINGS MARKET
Il mercato USA dei pavimenti

I

Company owned stores: Daltile, Florida Tile, Crossville Tile and
Interceramic are amongst the US manufacturers that have their own
stores across the United States.

Home centers: The three main home centers are Home Depot,
Lowe’s, and Menards.

Mega distributors: These are distributors who are national or have a very
strong footprint in their geographical territory. We see many of these
opening new locations or acquiring other independent distributors.

Retail: This channel is made up of just two companies in the United
States: Floor and Decor and The Tile Shop. The Floor and Decor model
continues to dominate the US market and is the fastest growing
distributor within the United States. Currently most of these channels
have developed a safe and efficient process for their customers to pick
up materials. Scott Maslowski, Daltile’s Senior Vice President of Sales,
explains the company’s Tile Takeout Program: “With Tile Takeout,
customers schedule a time for their order pickup online
using ProExchange (or they can also call the location to
set it up). When the customer arrives, they can ‘stay in
their ride” by calling the location to let the team know
they have arrived on-site for their order. They then ‘skip
the line,” as our teammates bring their order directly to
their vehicle curbside.”

Materials and Trends

For more than a decade, we have seen the US consumer
shifting to hard surfaces instead of the more traditional

s s

@ carpet, a trend that has been magnified with the onset of

; = the pandemic in 2020. Many companies are researching

S anti-microbial features to present as attributes of their

E products in order to differentiate from their competitors

,, g and meet the needs of the end user. The United States
= umury Vit Tie still is experiencing strong growth in LVT (luxury vinyl
# Carpet & Area Rugs

kalan seramik karolari geride
birakmistir. Liks vinil karo, diger
sert yuzeylere kiyasla daha dislk kurulum maliyeti avantajina
sahiptir ve Ureticiler Grlinlin su gecirmez oldugunu iddia etmektedir.
Fakat liks vinil karonun yasam dongiisi degerlendirmesini ve uzun
vadede gercek performansi hentiz bilinememektedir.

Kaynak/Source: JLC based on FCW data

ABD Pazarinin Gelecegi

2020°nin bir boliminde durgunluk yasayan ABD pazari, pandemi
nedeniyle bastirilmis taleple karsi karsiya kaldigindan énimiizdeki
2-3 yil icinde Katlanarak bilyiime 4 hazirlanmaktadir. Istikrarli
bir iyilesme mi yoksa ani bir biiyime patlamasi mi gorecedi heniz
belli degildir. Ortak kani, ABD pazarinin her zaman zor durumlari
atlattigi ve buyumedeki bu dustlisin farkli olacagina dair gosterge
bulunmadigi yoniindedir.
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tile], with a market share that grew from 12.6% to 17.4%
in 2019 and overtook ceramic tile, which remains steady
at approximately 14%. Luxury Vinyl Tile has the advantage of lower
installation costs compared to other hard surfaces and manufacturers
claim the product is waterproof. However, we have yet to see the life cycle
assessment for Luxury Vinyl Tile and its true performance in the long run.

The future of the US market

While stalled for a portion of 2020, the US market is set to see
exponential growth over the next 2-3 years as the pandemic has
left the market with pent-up demand. It remains to be seen whether
we will see a steady recovery or a sudden burst of growth. The
consensus is that the US market has always bounced back against
adversity and there are no indicators showing that this lapse in
growth will be any different.



E.C.A’DAN
TALI BAYILERIN
GELIiSIiMI ICIN EGITIM

Emas Makina Sanayi A.S. Genel Miidiirii Mehmeti0zokumusoglu

Emas Machine Industry Inc. General Manager Mehmet Ozokumusoglu

E.C.A., Tirkiye genelinde faaliyet gésteren tali bayileri icin “Finansal Bakis Acisi ve Farkindalik” Egitimi
gerceklestirdi. Yil boyu devam edecek programa 100’t agkin E.C.A. paydasinin katilmasi hedefleniyor.

Kuruldugu glinden bu yana sirket degerlerinde egditim politikasini
onemli bir konumda tutan E.C.A., iklimlendirme sektdriinde faaliyet
gosteren tali bayileri icin bir egitim programi dizenledi. E.C.A.
is ortaklarinin sektdrel gelisimini desteklemek amaciyla Kog
Universitesi Yonetici Gelistirme Programlari is birligiyle yiritiilen
egitimler, 7-8 Nisan tarihlerinde Finansal Bakis Agisi ve Farkindalik
temasiyla cevrim ici platformda gerceklestirildi. Egitimlerin ilk
programina Turkiye genelinde 20 tali bayi katildi.

is ortaklarina destek

is ortaklarina sektdrde ve sahada rastlanabilecek sorunlar karsisinda
destek olmayi amacgladiklarini belirten Emas Makina Sanayi A.S. Genel
Mudiirii Mehmet Ozokumusoglu, “Ulke ve diinyada yasanan ekonomik
gelismeler Karsisinda is ortaklarimizi bilgilendirmek ve firmalarinin

buyiKkligu ne olursa olsun, her zaman biyiime potansiyelinde
inandigimizi bu egditimlerle gostermek istedik.
Onceligimiz, her bir is ortagimizi bu zorlu kosullarda desteklemek ve
mesleki yetkinliklerini artirmak. Bu dogrultuda llkemizin en koklu
tniversitelerinden Koc Universitesi’nin de destegini alarak Nisan
2021’de baslattigimiz Finansal Bakis Acisi ve Farkindalik Egitimimizi
pandemi kosullarina ragmen aksatmadan siirdiirecegiz. E.C.A. olarak
Kuruldugumuz giindenbuyana, Elginkan Toplulugumuzun da degismez
bir degeri olan egitim politikalarimiz dahilinde cesitli segmentlerde
egitimlerimize devam edecegiz. Bu programlarla olumlu sonuglarin
katlanarak siirecegine inaniyoruz.” dedi.

olduklarina

Egitim hakkinda is ortaklarindan olumlu geri dontsler aldiklarini
kaydeden Ozokumusoglu, yilsonuna kadar 100°G askin E.C.A.
paydasini egitime dahil etmeyi planladiklarini soyledi.

EDUCATION FROM E.C.A. FOR THE IMPROVEMENT OF SUB DEALERS

E.C.A. has organized the “Financial Perspective and Awareness” Education for its’ sub dealers active all
across Turkey. The target is having more than 100 E.C.A. shareholders participating the program which

will continue all the year round.

Holding the education policy at an important place among
corporate values since the day it was founded, E.C.A. has organized
an education program for its’ sub dealers active in climatization
industry. Conducted with the collaboration of Koc University's
Executive Training Programs to support the sectoral improvement
of business partners, the educations were made in online platform
in 7th-8th April with the theme of “Financial Perspective and
Awareness”. There were 20 sub dealers across Turkey participated
the first program of the educations.

Support to business partners

Indicating that they aim to support business partners for the
problems which may be encounteredinindustryandin the field, Emas
Machine Industry Inc. General Manager Mehmet Ozokumusoglu
said “With these educations, we wanted to inform our business
partners before the economic developments in the country and

in the world and show that we believe they always have a growth
potential regardless how big their companies are. Our priority is to
support every business partner of ours in these tough conditions
and enhance their professional competencies. Accordingly, we have
the assistance of one of our country’s most rooted universities, Koc
University and despite the conditions of the pandemic we, without
delay, will continue our Financial Perspective and Awareness
Education which we have started in April 2021. Since the day we've
been founded as E.C.A. we will be continuing educations in various
segments within the context of our education policies which are also
a permanent value of our Elginkan Community. We believe positive
outcomes will incrementally grow with these programs.”

Underlining that they got positive feedbacks on education from their
business partners, Ozokumusoglu said that they're planning to
incorporate more than 100 E.C.A. shareholders to in the education
by the end of the year.
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PANDEMi GUNLERINDE SERAMIK ASKI

Mehmet Nuri Gécen Kiiltiir, Egitim ve Sanat Vakfi tarafindan bu yil yedincisi diizenlenen Mehmet Nuri
Gocen Seramik Sempozyumu Kusadasi’nda pandemi kurallarina uygun olarak gerceklestirildi. Sanat
Direktorii Mehmet Tiiziim Kizilcan, bu vesileyle yurt ici ve yurt disindan uzman bircok seramik sanatcisinin

bir araya geldigini vurguladi.

Candan GUNGOR
Candan GUNGOR

Doc. Dr. MUTLU BASKAYA
Assoc. Prof. Dr. MUTLU BASKAYA

7. Mehmet Nuri Gocen Seramik Sempozyumu, Mehmet Nuri Gogen
Kaltur, Egitim ve Sanat Vakfi Baskani Naile Gogen Cukurova ve
Sanat Direktori Mehmet Tizim Kizilcan tarafindan, pandemi
kurallarina uygun olarak, 25 Eylul- 5 EKkim 2020 tarihleri arasinda
eski Kusadasi Tabakhaneleri’nde gerceklestirildi.

Sanatgilar oncelikle yanlarinda getirdikleri eserlerle geleneksel
hale gelen Hilton Oteli Sanat Galerisi’ndeki bir agilis sergisiyle
sempozyuma basladilar. Bu sergi; Ug¢ boyutlu ve 40x40 cm.
boyutundaki duvar panolarindan olusmaktaydi. Bu panolar ve
eserler daha sonra Pine Bay Otel’in koridor ya da fuayesindeki 6zel
sergileme alanlarinda yer alir. Otel, gelen konuklarin sanat algisina
hitap eden, adeta cagdas sanat miizesi niteligindedir. Yillar icinde
her iKi otelde de gerceklestirilen uluslararasi calistaylar sayesinde
gittikce zenginlesen otel Koleksiyonu, diinyanin dort bir yanindan
gelen ve otelde konaklayan turistlere bu eserleri izleme olanagi

The seventh of Mehmet Nuri Gocen Ceramic Symposium is held by Mehmet Nuri Gocen Culture,
Education and Art Foundation this year in Kusadasi in keeping with the rules of pandemic. Art Director
Mehmet Tuzum Kizilcan emphasized that many domestic and foreign professional ceramic artists was

gathered together on this wise.

The 7% Mehmet Nuri Gocen
Symposium is held by the Director of
Mehmet Nuri Gocen Culture, Education and
Art Foundation Naile Gocen Cukurova and

Ceramic

the Art Director Mehmet Tuzum Kizilcan in
old Kusadasi Tabakhaneler between 25%
September - 5" October 2020 in keeping with
the rules of pandemic.

Artists first began the symposium with the
works they brought in an opening exhibition
in Hilton Art Gallery. This exhibition was
involving three-dimensional wall panels at
sizes of 40x40 cm. These panels and works
then took their places in private exhibition
areas in Pina Bay Hotel's corridor or foyer. The
Hotel serves almost as a contemporary art
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Naile Gogen ve
Mehmet Tuzim Kizilcan

F((‘ museum which addresses the visitors” sense
- ‘ of art. Thanks to the international workshops
3 being held for over the years in both hotels,
: T'C the hotel collection has been enriched more
and more and offers the tourists staying in the
hotel the opportunity to have an eye on these
works. One wall is reserved for the names of
the artists who have come to the hotel and
put out works to this day as an indication of
respect to the art and the artists.

The workshop was held in Kusadasi Old Town
in Tabakhaneler district where art and history
come together and after its" production
process was completed the firing days was
held in open air in Pina Bay. In the firings
various techniques such as Raku, Luster,



sadlar. Bir duvar ise sanata ve sanatcilara duyulan sayginin
gostergesi olarak bugiline kadar otele gelip eser ireten sanatgilarin
adlarina ayrilmistir.

Sanatla tarihin bulustugu eski Tabakhaneler semtindeki Kusadasi
Old Town'da gerceklesen calistayin tretim siireci tamamlandiktan
sonra Pine Bay koyunda, acik havada pisirim gunleri dizenlendi.
Raku, Luster, Obvara gibi farkli tekniklerin uygulandigi pisirimlerde,
her sanatginin eseri, bicim ve yizey ozelliklerinin cesitliligi
bakimindan seramige dair gorsel bir s6len olusturdu.

Sanatcilarin kendilerine 6zgl yodntemlerle ortaya koyduklar
eserlerden olusan serginin kapanis toreninde bir konusma
yapan Mehmet Nuri Gogen Kultir, Sanat ve Egitim Vakfi Baskani
Naile Gocen Cukurova, farkindaligin paylastikca cogalarak
guzellesecegdini belirterek katilimcilara tesekkur etti. Calistayin
Sanat Direktori Mehmet Tuzim Kizilcan ise bu vesileyle yurt ici ve
yurt disindan uzman birgcok seramik sanatcisinin bir araya geldigine
isaret etti.

Calistaya; Bahadir Cem Erdem, Candan Glingor, Elif Aydogdu
Agatekin, Emre Aydos, Halil Fazil Ercan, Kadir Sevim, Kadircan
Avci, Kim Yong Moon, Laila Adam, Mutlu Baskaya, Nuran Yildizel,
Omer Pasa Buner, Tevfik Tiiren Karagézoglu, Umit Kéyman, Yuriy
Musatov, lvan Fizer katildilar.

Calistayin sonunda, Kusadasi Hilton Sanat Galerisi’nde yapilan

Obvara were used and the work of each artist has presented a
visual feast of ceramics by means of variety of form and surface
characteristics.

Involving the works put forth by the artists with their unique
methods, the Director of Mehmet Nuri Gocen Culture, Education
and Art Foundation Naile Gocen Cukurova has given a speech in
the closing ceremony of the exhibition and extended her thanks
to the participants by remarking out that awareness will expand
and blossom out by sharing. The Art Director of the Workshop
Mehmet Tuzum Kizilcan has pointed out that many domestic and
foreign professional ceramic artists was gathered together on
this wise.

Those who participated the workshop are; Bahadir Cem Erdem,
Candan Gungor, Elif Aydogdu Agatekin, Emre Aydos, Halil Fazil
Ercan, Kadir Sevim, Kadircan Avci, Kim Yong Moon, Laila Adam,
Mutlu Baskaya, Nuran Yildizel, Omer Pasa Buner, Tevfik Turen
Karagozoglu, Umit Koyman, Yuriy Musatov, Ivan Fizer.

By the end of the workshop, artists were presented their deed of
participation with a little ceremony made in Kusadasi Hilton Art
Gallery.

We wish Mr. M. Tuzum Kizilcan who dedicated his life to his art,
to lead this important event for many more years and Mrs. Naile
Gocen Cukurova to host many more symposiums and innovative
ventures with her never-ending ambition for art.

exhibition / sergi @

kicuk bir torenle sanatgilara katilim belgeleri takdim edildi.

Hayatini sanatina adayan Sayin M. Tizim Kizilcan'in bu énemli
etkinlige daha nice vyillar liderlik yapmasini ve Sayin Naile
Gocen Cukurova’nin da hic bitmeyen sanat tutkusuyla daha nice
sempozyum ve yenilikci girisimlerin ev sahipligini Ustlenmesini
diliyoruz.

ULUSLARARASI
MEHMEIT NURI GOCEN
SERAMIK CALISTAYI
INTMEHMET NUR| GOGEN
B cErRAMIC WORKSHOP
26 04:... 2020

KUSADASI / TURKIYE
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ASI-NI PAYLAS!..

~ i-ni Paylagt..

Gectigimiz Subat ayinda yasamini yitiren koleksiyoner ve sanat¢i dostu isadami Murat Balkan’in anisina
Ankara’daki Nurol Sanat Galerisi’nde 9 Nisan-7 Mayis tarihlerinde bir sergi acildi. “Asi-ni1 Paylas”
baslikli bu sergi, hem “as”in hem de “asi”’nin adil paylasimina dikkat cekmeyi hedefliyordu.

A
> Doc. Dr. MUTLU BASKAYA ]

Diinyada Covid-19 salgini nedeniyle insanlarin sosyal iliskileri
sinirlanmis ve bu iligkiler uzaktan yuritilmeye baslanmistir.
Restoran, kafe ve evlerdeki davetler durakladigi gibi, tiyatro, bale,
opera, konser salonlari, miizeler ve galeriler ya izleyicisiz kalmis
ya da sinirli sayida izleyiciyle aktivitelerine devam etmektedirler.
Diinya genelinde egitim, sanat sergileri ve toplantilar gcevrimigi
olarakdevametmekte, gercekiletisimneredeyse duraklamaktadir.
Yasanan fiziksel izolasyon nedeniyle insanlar monoton bir yasam
sirmeye baslamislar ve psikolojileri bozulabilmektedir. Tim
bu olumsuzluklari olumlu bir yone donlstiirmenin yolu da yine
sanattan gecmektedir. Sanatci bu izolasyon ortaminda kendini
daha Uretken kilarken, sanatsever de sanatla daha fazla beslenir

Asi-ni1 Paylasl..

Sergiye Katilan Sanatcilar

Aylin Alkan, Aytuna Cora, Candan Dizdar Terwiel, Denis Dilara Kesimli,
Deniz Onur Erman, Duygu Kornogor Ginar, Emre Feyzoglu, Hayri
Mehmet Aytepe, Huseyin Ozcelik, ilhan Marasali, Isil Tufekei Ardig, Kaan
Canduran, Kim Yong Moon, Melisa Engineri, Mustafa Salim Aktug, Mutlu
Baskaya, Nagihan Gimus Akman, Nermin Ozcelik, Nurtag Cakar, Oduil
Isitman, Seda Arapkirli, Sercan Filiz, Seving Késeoglu,

Soner Pilge, Ufuk Tolga Savas,

Murat Balkan'in Anisina

1 Uratdrler:

Mutlu Bagkay ng Moon

9
akhdere, Ankara Fotograf Ku Autlu Bagkaya
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Herkese acik soframa, sen de ac gel, doy da oyle git.

Sohbetle renklenir sofram, sen de gel fikrini kat da 6yle git.
Bereketi sevgidendir soframin, sen de gel sevdalan da dyle git.
Her sey ¢6l olmadan soframda, sen de gel paylasalim as1 6yle git.

Murat Balkan Anisina...

hale gelmistir. Cevrimici sergiler gercek sanat galerilerinin yerini
hicbir zaman tutmaz ama sanati daha ulasilabilir kilar. Blyuk
topluluklari bir araya getirmeden yani acilis yapmadan, salgin
kosullarina uyarak ziyaret edilen sergiler, sanat eseriyle izleyiciyi
bulusturup, eser ile izleyici arasindaki duygu ve diistince iletisimini
daha dogru saglayabilmektedir. Boylece insanlarda olusabilecek
depresyon sanat araciligiyla azalabilmektedir.

Turk ve dinya kulturinde biylk sofralarin etrafinda sohbet
ederek yemek yeme gelenegi cok yaygindir ve seramik ya da
porselenden yapilmis yemek takimi tasarimlarinin gelismesine
neden olmustur. Diinyadaki tim kulturlere ait farkli seramik sofra
tasarimlari Neolitik’ten glinimiize cesitlenmis ve zenginlesmistir.

Atatirk’in de sofrasinda ulkesinin sorunlarina, farkli Kisilerin
dislincelerini alarak cozimler bulmaya calistidi; sofrasina bu
nedenle dusundrleri, yazarlari, sanatgilari, bilim insanlarini,
siyasetcileri, diplomatlari ve yakin dostlarini davet ettigi
biliniyor. Atatlrk’in manevi kizi Sabiha Gokcen de bu sofralari;
diinya ve yurt sorunlarinin, ilmin, felsefenin, sanatin, mizigin ve
distincelerin paylasildigi sofralar olarak tanimlamistir.

“Asi-ni Paylas” sergisine ve burada gergeklestirdigim performansa
esin kaynadi olan iste Ataturk’in ve sanatsever isadami Murat
Balkan’in sofralari oldu. Atatirk ve Murat Balkan sofralari
arasindaki benzerlik, sadece yemek yemek icin bulusulan
degdil, ayni zamanda sanatin, bilimin ve felsefenin konusuldugu
sofralar olmalariydi. Subat ayinda bir trafik kazasinda yasamini
yitiren Murat Balkan, is hayatina TED Ankara Koleji’'nde kimya
ogretmeni olarak baslamis saygin bir isadamiydi. Bilimi, sanati
ve kulturl destekleyen, sanat koruyuculugu gorevini Ustlenen
onct ve nadir bir isimdi. Bodrum, Aspat koyunda diizenledigi
resim ve heykel sempozyumlarinda ortaya cikan yapitlarla bir
muze kurmak istiyordu. Bu miize ugruna hayatini kaybetmesi tim
sanatci dostlarini Gzdi. Kizi Naz ve oglu Firat’in onun bu dilegini
gerceklestirmesi inanciyla ailesine, tim sevenlerine, sanatcilara
ve sanatseverlere bassagligi diliyoruz.

Murat Bey, seramik sanatiyla da ilgilenir ve Hacettepe
etkinligi
Macsabal Sempozyumu’nu yakindan izlerdi. Burada tanistigi

Universitesi Seramik Bo&limi'miiziin Uluslararasi
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SHARE YOUR FOOD-SHARE YOUR VACCINE!

There was an exhibition opened in Nurol Art Gallery in Ankara between 9" April-7"" May in memory of
the collector and artist friend businessman Murat Balkan who deceased last February. The purpose of
this exhibition titled “Asi-ni Paylas (Share Your Food-Share Your Vaccine]” was to draw attention fair

sharing of both the “food” and the “vaccine”.

My table open to everyone, you come hungry too, fill before leave.
My table enlivens with chat, you come, add your thought before leave.
My table is plentiful of love, you come, fall in love before leave.

Before everything is deserted at my table, you come, let’s share food before leave.

In memory of Murat Balkan...

©000000000000000000000000000000000000000000000000000000000000000000000000000000

Because of the Covid-19 pandemic all around the world social
relations between people are restricted and have begun to be
carried out remotely. As invitations in restaurants, cafeterias

and houses are stopped, theatres, ballet, opera and concert
halls, museums and galleries whether left without audience or

are continuing their activities with a limited number of audiences.
Education, art exhibitions and meetings all around the world are
continuing online and real communication is nearly coming to a full
stop. Because of the physical isolation being lived through people
have begun to lead a monotonous life and their psychologies
may get worse. And the way to turn all these negativities to a
positive direction again goes through the art. As the artist makes
himself/herself more productive in this isolation settings, the art
lover becomes more able to be fed by art. Online exhibitions will
never sub for real art galleries but makes art more reachable.
Exhibitions visited in keeping with pandemic conditions without
gathering big masses meaning without making openings, brings

the artwork together with the audience and ensures a more proper
emotional and intellectual communication between the work and

the audience. This way depression that may occur in people can be
lessened through art.

Tradition of having a meal with talking and chatting around big
tables is common in Turkish and world cultures and it leads the
development of tableware designs made of ceramic or porcelain.

Various ceramic tableware designs of all cultures in the world

have become diversified and richer since the Neolithic era.

It's also known that Ataturk also tried to bring solutions to his
country’s problems at his table by having the opinions of various
people; and for this, invited thinkers, authors, science people,
politicians, diplomats and his close friends to his table. Ataturk’s
foster daughter Sabiha Gokcen described these tables as the
places where world and national problems, science, philosophy,
art, music and thoughts are shared.

And the tables of Ataturk and the art lover businessman Murat
Balkan are the source of inspiration of the “Asi-ni Paylas (Share
Your Food-Share Your Vaccine]” exhibition and the performance
| put forth in here. The similarity between the tables of Ataturk

AYLIN ALKAN AYTUNA CORA

DENIZ ONUR ERMAN
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ILHAN MARASALI ISIL TUFEKGI ARDIC

H.MEHMET AYTEPE MELISA ENGINERI MUSTAFA SALIM AKTUG MUTLU BASKAYA

&

NAGIHAN GUMUS NERMIN OZCELIK NURTAG CAKAR ODUL ISITMAN
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SEDA ARAPKIRLI SERCAN FiLiZ SEVING KOSEOGLU SONER PILGE

UFUK TOLGA SAVAS

and Murat Balkan is that they were not only the tables gathered to
have meal but also the tables where art, science and philosophy
were discussed. Deceased in a traffic accident in February, Murat
Balkan was a reputable businessman who began his career as a
chemistry teacher in TED Ankara College. He was a pioneer and
exceptional person who supported science, art and culture and
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Koreli sanatgi Kim Yong Moon’un canaklarini (macsabal) ve
kadehlerini koleksiyonuna katmisti. Kim Yong Moon’un vyillar
once Kore’'de, dogadan ilham alarak her biri farkli renkte Urettigi
ozel tabaklardan da alarak koleksiyonunu genisletmek istiyordu.
Murat Balkan'in anisina diizenlenen sergi fikri de bu sekilde
ortaya ciktli. Kim Yong Moon ve Nurol Sanat Galerisi yoneticisi
Yiiksel Onder Maden ile bir araya gelerek bu sergiyi planladik.

Kim Yong Moon, sergiye Katilacak 25 sanatglya 7’ser tabad
tornada cekerek, pismemis halde dagitti. Ardindan sanatcilar bu
tabaklari bir tuval gibi dusinup, kendi duygu ve dustincelerini
kattilar. Salgin gunlerinde olumsuz bir durumu olumlu Kolektif
bir sanat etkinligine donusturdiler. Eserlerin dliizenlenmesinde
emedi gecen ilhan Marasali, Sercan Filiz, Mehmet Aytepe ve
yardimi dokunan tiim sanatcilara dzellikle tesekkir ederim.

Bense bu sergi icin 6zel bir performans yaptim ve masa ortlsi
bile kilden olan bir sofra hazirladim. Serginin odagindaki fikir,
toplumsal bir paylasima dikkat cekmekti. Pandeminin toplumsal
esitsizligi daha giiclendirdigi diinyada ve Turkiye’de hem “as”a
hem “asi”ya paylasimi oneriyordu. Korona virlistu dinyadaki
tim insanlari ulke, din, irk ayirt etmeden tehdit ediyor ama
sosyal adaletsizlik bu tehdidi kimi insanlar icin daha biyik hale
getiriyor. Bir yanda nufusundan fazlasi kadar asi stoklayanlar,
diger yanda aslya erisimi hi¢c olmayanlar... Bir yanda salgini firsat
bilip zenginlesenler, diger yanda issiz, assiz kalanlar... iste biz
de bu adaletsizlige vurgu yapmak, elimizdekileri paylasmanin
guzelligini dile getirmek icin sanati sectik. Murat Balkan’in da
bilim, sanat ve kultirle glizellesmis, adil bir diinya istedigine
eminiz.

e i

(Soldan) Mutlu Baskaya, Kim Yong Moon ve Yiiksel Onder Maden
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took on the duty as a protector of art. He was dreaming of founding
a museum with the works that came out in the painting and
sculpting symposiums he organized in Bodrum, Aspat Bay. Losing
his life in the cause of this museum has upset all his friends. With
faith his daughter Naz and son son Firat would bring his dream to
life, we give condolences to his family, all who loves him, artists
and art lovers.

Mr. Murat was also interested in ceramic art and watching
closely the International Macsabal Symposium, our Hacettepe
University Ceramic Department’s event. He has accessioned the
pots [macsabal] and chalices of the Korean artist Kim Yong Moon
which he met in these symposiums. He also wanted to expand his
collection by buying the special plates produced by Kim Yong Moon
years ago with different colors inspired from nature. Thus, the
idea of the exhibition organized in memory of Murat Balkan came
into life. We came together with Kim Yong Moon and the Nurol Art
Gallery director Yuksel Onder Maden and planned this exhibition.

Kim Yong Moon lathed 7 plates for the 25 artists who will
participate in the exhibition and handed out them unfired. Then
artists viewed these plates as canvases and added their own
feelings and thoughts. They turned a negative situation into a
positive collective art event in the days of pandemic. | would like to
send my special regards to Ilhan Marasali, Sercan Filiz, Mehmet
Aytepe who contributed their efforts on arranging the works and
to all artists who helped.

I 'on the other hand, made a special performance for this exhibition
and prepared a table all made of clay, even the tablecloth. The idea
at focus of this exhibition is to draw a social sharing. In a world and
in Turkey where pandemic have bolstered up the social inequality,
it offers the sharing of both the “food” and the “vaccine”. Corona
virus is threatening all the people around the world without
making discrimination of country, religion, race but social injustice
is making this threat even more bigger for some people. At one
side, those who are piling up more vaccines than their population
and at the other side, those who have no access to vaccine... At one
side those who take advantage of the pandemic and become richer
and at the other side those who are left unemployed, with no food...
So, we chose art to emphasize this injustice and utter the beauty
of sharing what we have. And we're sure that Murat Balkan would
also want a just world blossomed out with science, art and culture.



TSD, SERGILERINI
CEVRIMICI
SURDURUYOR

Tirk Seramik Dernegi, salginin sergilerini
engellemesine izin vermemis ve cevrimigci

siirdiirme karari almisti. ilk olarak “Kadina
Ovgii” baslikli karma bir sergi diizenleyen dernek,
tiyelerine Kisisel sergi agmak icin de alan yaratti.

Tirk Seramik Dernegi, Covid-19 salgini yiziinden Kisitlanan sanat
etkinliklerini cevrimici olarak sirdiriiyor. ilk olarak gectigimiz
Ekim ayinda “Kadina Ovgii” baslikli bir karma seramik sergisi
gerceklestirdiler. TSD’nin tam Uyelerine acik olan sergide yer alan
yapitlar galeri ortamindaymis gibi izlenebildi. Serginin kiiratorligind
TSD Yonetim Kurulu Sanat Kanadi lyeleri Mutlu Baskaya, Fatma
Batukan Belge ve ilhan Marasali iistlendi.

Yalnizca TSD lyelerine yonelik bu cevrimici Kisisel sergi programi, 1
Mayis’akadar gelentaleplerdogrultusundaolusturuldu. Bukapsamda
ilk sergiyi “Bir Col Hikayesi” basligiyla ilhan Marasali acmist!. Kisisel
sergiler; Sirin Kocak’in “Yiginlar”, Gamze Boz Siiliisoglu’nun “Tekinsiz
Diisler” ve Nazende Ozkanl’nin “Olime Gegis” baslikli sergilerinin
ardindan Giiliimser Aydemir, Sercan Filiz, Kadir Ertiirk, Halil ibrahim
Cakir, Arzu Dogan, Filiz Yildiz, Fatma Korkmaz, Arzu Kantemir, Melek
Tuncel’in sergileriyle 15 EKim’e kadar devam edecek. Her sergi 15 giin
izlenebilecek.

haber / news B

ol ~

Sirin Kocak,
«Yiginlar»

Turkish Ceramics Society has not let the
pandemic restrain its’ exhibitions and decided

to continue them online. First organized a

mixed exhibition titled “Praise of Woman”, the
association has also created an area for personal
exhibitions of its” members.

Turkish Ceramics Society continues art events online which are
restricted because of the Covid-19 pandemic. To begin with they
organized a mixed exhibition in October titled “Praise of Woman".
Opened to TCS’s full members, the works in the exhibition
could be viewed like in a gallery environment. The curatorship
of the exhibition was carried out by TSA Board of Directors Art
Wing members Mutlu Baskaya, Fatma Batukan Belge and Ilhan
Marasali.

Specific only to TCS members, this online personal exhibition
program is created in line with the requests which have been
received until 1st May. In this respect the first exhibition titled “A
Desert Story” was opened by Ilhan Marasali. After the exhibitions
titled “Heaps” by Sirin Kocak, “Uncanny Dreams” by Gamze Boz
Sulusoglu and “Passing to Death” by Nazende Ozkanli; solo
exhibitions will continue with the exhibitions of Gulumser Aydemir,
Sercan Filiz, Kadir Erturk, Halil Ibrahim Cakir, Arzu Dogan, Filiz
Yildiz, Fatma Korkmaz Arzu Kantemir and Melek Tuncel until
October 15%. Each exhibition can be viewed for 15 days.
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SERAMIK SANATCISI, AKADEMISYEN PROF. DR. TUGRUL EMRE FEYZOGLU:

“SERAMIK SONSUZ BIR ALAN...”

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Boliimii 6gretim liyelerinden, 6diillii seramik sanatgisi
Prof. Dr. Tugrul Emre Feyzoglu, seramigin sonsuz bir alan olduguna inaniyor. Farkli alanlarda denemeler yapsa
da, eserlerini ortaya koyarken seramik ilkelerine bagli kalmayi nemsiyor.

A
> Dog. Dr. MUTLU BASKAYA  Assoc. Prof. Dr. MUTLU BASKAYA ]

Sanata ilginiz nasil basladi? Neden Hacettepe Universitesi’ni ve
Seramik Béliimii’nii sectiniz?

Sanatla udrasan bircok insan gibi ben de cocukluumda ders
calismaktan c¢ok resim yapardim. Evde cok fark ettirmesem de
kendi hayal dinyamda ve okulda olduk¢a yaramaz bir ¢ocuktum.
Ogretmenlerim beni siirekli sikayet ederlerdi. En cok da ders
dinlemeyip kendi kendime resim cizmem onlari rahatsiz ediyordu.
Bense niye cizdigimi bilmeden garip ‘uzay’ hayalleri cizdigimi
hatirliyorum. Ailemi belki biraz tGzdim ama en buyik sansim da
onlarin bana bu konudaki destek ve yaklasimlari oldu. Lise ¢caglarinda
ise cok sansli diyebilecedim bir donem gecirdim. Cankaya Lisesi’nde
Sanat Tarihi 6gretmenimiz bugln Tirkiye’nin en onemli sanat
tarihcilerinden biri olan Kiymet Giray’di. Kiymet Hocam benim bu
ilgimi gérmiis olacak ki, bir giin bana Gombrich’in “Sanatin Oykiisii”
kitabini getirdi. Aslinda ¢ok zengin bir aile kiitiphanesine sahiptik.
Ama bu tarz bir kitapla ilk defa karsilasiyordum ve o dénemler
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CERAMICS ARTIST, ACADEMICIAN
PROF. DR. TUGRUL EMRE FEYZOGLU:

“CERAMICS IS AN
ENDLESS FIELD...”

Lecturer of Hacettepe University Fine Arts
Faculty Ceramics Department and the award-
winning ceramics artist Prof. Dr. Tugrul Emre
Feyzoglu believes that ceramics is an endless
field. Although he’s experimenting in different
areas, he cares about sticking to the principles
of ceramics while he’s delivering his works.

How did you begin interesting on art? Why did you choose
Hacettepe University and Ceramics Department?

Like many people involved in art, | was drawing pictures
too instead of studying in childhood. | was not showing it at
home but | was a very naughty boy in my fantasy world and
in school. My teachers were always complaining about me.
The most annoying thing for them was me not listening to the
lessons but drawing pictures on my own. And | remember
that | was drawing strange ‘space’ dreams with no idea why.
Maybe | upset my family a bit but my biggest chance was their
support and approach to me about this. As for the high school
years | had a period which | may call was very lucky. Our
Art History teacher in Cankaya High School was one of the
most important art historians of Turkey today, Kiymet Giray.
My teacher Kiymet must have seen my interest so one day
she brought me Gombrich’s book called “The Story of Art”.
We actually had a very rich family library. But | have come
across this kind of a book for the first time and those were
not the times of a Turkey with lots of publishings like these
today. | kept that book for months. Teacher Kiymet has given
me some homeworks. Then she sent me to make an interview
with Adnan Turani in Doku Art Gallery. | haven't even heard of



this name before until that day... That day Teacher Turani has
spared a good time to me and patiently answered my novice and
nice questions. At those days | decided that | want to have art
education. | didn’t exactly know what to choose. Until | saw the
book “Jale Yilmabasar - Ceramics, Methods” in the library...
As | was turning the pages of the book, | became aware that
this is the field | want to involve in. Because there were a lot of
ceramic board photos in the book and when | was a little kid,
| was visiting Anafartalar Bazaar or Gulhane Military Medical
Academy in Ankara with my mom and watching the colorful
boards on the walls and wondering how they’re made. So, I've
found my answer to my wondering and discovered the field of
art | want to involve in. And | chose the Ceramics Department
as the only choice when | was entering the exam in Hacettepe.
As a matter of fact, | still didn’t have any idea what ceramics
is, how it's made and whether it has a “chemistry”. Happily, |
didn’t because if | knew | would be taking ceramics chemistry
lessons back then, | would choose another field. At first, |
wavered for a while with the excitement of my young age
but then | interestingly loved everything about ceramics. Of
course, the Hacettepe Ecole and being the student of Hamiye
Colakoglu played a big role in this.

What are the contributions of being the student of Prof.
Hamiye Colakoglu to your professional life?

Hamiye Colakoglu is an influencer. And it’s a privilege to be

her student and then her assistant. We were very afraid of
the teacher in the early days of our studentship. | don’t know
why. It was like impossible to cross the lines she drew. And
it became more complicated for the types whose childhood
and youth have passed with mischiefs like me and my friends.
We had a great respect and love to out teacher. And she also
was revealing the hidden loving side of her personality (for
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Turkiye’'de simdiki gibi cok sayida yayin yoktu. O kitap aylarca bende
kaldi. Kiymet Hoca bana bazi 6devler verdi. Sonra da beni Doku Sanat
Galerisi’nde Adnan Turani’yle roportaj yapmaya gonderdi. Ben o gline
kadar bu ismi duymamistim bile... Turani Hoca bana o giin 6zel bir
zaman ayirdi ve sabirla benim acemi ve cahilce sorularimi cevapladi.
0 glinlerde sanat egitimi almak istedigime karar verdim. Tam olarak
nasil bir se¢im yapacagimi bilmiyordum. Ta ki kitlphanede “Jale
Yilmabasar- Seramikleri, Yontemleri” baslikli kitabi gérene kadar...
Kitabin sayfalarini cevirdikce ugrasmak istedigim alanin bu oldugunu
fark ettim. Clinku Kitapta cok sayida seramik pano fotografi vardi
ve ben kicukligimde annemle Ankara’daki Anafartalar Carsisi’na
ya da Gillhane Askeri Tip Akademisi’ne gittigimizde duvarlardaki
rengarenk panolari seyreder ve bunlarin nasil yapildigini merak
ederdim. Boylece sorumun cevabini almis ve ugrasmak istedigim
sanat alanini kesfetmis oldum. Hacettepe’de sinava girerken de
tek tercih olarak Seramik Bélimi’nii segtim. isin asli seramigin ne
oldugu, nasil yapildigi ve bir “kimya”sinin oldugu konusunda hala bir
fikrim yoktu. lyi ki de yoktu, clinkii o zamanlar seramik kimyasi dersi
alacagimi bilseydim eminim baska bir alani secerdim. ilk baslarda
gencligin de verdigi heyecanla biraz bocaladim ama sonradan
ilging bir sekilde seramige dair her seyi cok sevdim. Bunda elbette
ki Hacettepe ekoliiniin ve Hamiye Colakoglu’nun 6grencisi olmanin
buyik payi vardi.

Prof. Hamiye Colakoglu’nun 6grencisi olmanizin, sizin profesyonel
hayatiniza katkilari neler oldu?

Hamiye Colakoglu bir fenomendir. Onun 6grencisi ve sonra da asistani
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olabilmis olmak da bir ayricalik. Ogrencilik yillarimizda baslarda
hocadan ¢ok korkardik. Neden bilmiyorum. Onun cizdigi sinirlarin
disina ¢cikmak imkansiz gibi bir seydi. Bir de ben ve arkadaslarim gibi
cocukluk ve gengligi yaramazliklarla gegen tipler icin bu durum daha
da karmasik bir hal almisti. Hoca’ya biyik bir saygi ve sevgimiz vardi.
O da bizleri tanidikga kisiligindeki (o donemki bizler icin) gizli kalmis
sevgi dolu Kismi acida ¢ikariyordu. Aslinda Hoca’yi taniyan herkes
ona blyik saygi duyuyor, onun bir istegi olursa yerine getirmek igin
bilyiik caba ve 6zen gosteriyordu. Ogrencilik ddnemimizde bu siirecleri
izlemek cok degderliydi. Bazen Hamiye Hoca’nin Kkigiicik Bolum
Baskanligi odasinin onilindeki banklarda oturur fisiltiyla sohbet
ederdik. Ve o odada Sitki Ering, Kaya Ozsezgin, Bozkurt Giivenc gibi
cok degerli hocalar sabahlari Hoca'yi ziyaret edip caylarini icerek
giine baslarlardi. Bir ddnem Mustafa Tuncalp ve Unal Cimit gibi biiyik
isimler de bolimimdize hizmet vermisler. Simdi disiniyorum, ne
zenginmisiz... Onlarin bir sozd, bir jesti, bir bakisi bile bizlere ne ¢ok
seyler 6gretmis.

Hamiye Hoca, Hacettepe’de Seramik Bolumi’'ni yoktan var
etmis. Kendisinin ve yakin gevresinin kisitli imkanlarini bu bolimi
olusturmak icin kullanmis. Bulyuk yokluklarin icinde ruhu olan
bir egitim kurumu meydana getirmis. Bununla birlikte bolimiin
gelecegini olusturacak kadrolari da olusturmak icin caba sarf etmis.
Ve biiylik oranda da basarili olmus. Bugiin Hacettepe Universitesi
Guzel Sanatlar Fakiltesi Seramik ve Cam Bolimu tlkemizin sayili
seramik egitim kurumlarindan biri olarak yasiyorsa bunun sebebini
Hamiye Colakoglu’'nun orada biraktigi derin izde ve bizlere aktardig
ilke ve ideallerde bulabiliriz.

Siz de Hacettepe Universitesi’nde Boliim Baskani olarak Hamiye
Hoca’nin koltugunda oturdunuz, béliimiiniizden bahsedebilir
misiniz?

Aslinda bu soruya biraz genelden 6zele yaklasmak lazim. Oncelikle
Hacettepe Universitesi'nin, sonrasinda da bu Universitenin Giizel
Sanatlar Fakiltesi’nin bir parcasi olmasi bolimimizin niteliklerini
daha da artiriyor. Cinki hem Universitemiz hem de fakiltemiz,
Ulkemizin gerek sosyal gerekse de kiltirel alanda yuksek varlik
gosteren ¢ok dederli kurumlari. Seramik Bolumu olarak biz de hem
Universitemizin hem de fakiltemizin varliginin bir parcasi olmaktan
onur duyuyor ve bu parcanin gerceklestirmesi gereken ne varsa
fazlasiyla yapmaya gayret ediyoruz. Kirk yila yaklasan, aslinda
oldukca geng sayilabilecek bir Fakilte’nin ve Bolim’in, tlkenin
kiltur hayatina etki eden nitelikte etkinlikler gerceklestirebilmis
olmasiveblinyesinden sayisiz sanat ve kiltlirinsani ¢ikarmis olmasi
bence bilyik bir basaridir. Su an bolimimiz TirKiye’nin en énde
gelenseramik egitimkurumlarindan biridir. Anadolu’nunmerkezinde
bulunuyor olmasinin yani sira son yillarda gergeklestirilen biyuk
atilimlarla da ortaya konan teknik altyapi ve 6gretim kadrosunun
kalitesiyle lisansustl alanda da cok tercih ediliyor durumdadir.
Daha once de bahsettigim gibi kurucusu rahmetli hocamiz Hamiye
Colakoglu’nun neredeyse yoktan var ettigi bolimimiiz bir zamanlar
kisitli imkanlariyla taninirdi ama gene de bu zorluklarin icinden ¢ok
sayida adi ve eserleriyle bilinen sanatci ve akademisyenler cikti.
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us back in those days]. In fact, everyone that get to know the
teacher had a great respect for her and was putting great
effort and care to fulfil her requests. Observing those courses
in our studentship times was very valuable. Sometimes we
sat on the benches in front of Teacher Hamiye's small Head
of Department Room and had talks in whisper. And very
estimable teachers like Sitki Erinc, Kaya Ozsezgin, Bozkurt
Guvenc was visiting the teacher in that room to drink their
teas and begin the day. Back in past great names like Mustafa
Tuncalp and Unal Cimit had also served in our department.
Now I'm thinking that how rich we were... Even a single word,
gesture, look of them have taught us a lot.

Teacher Hamiye had made the Ceramics Department in
Hacettepe from nothing. She had used her and her kith and
kin's limited resources to create this department. She had
brought an educational institution with a soul into being among
big absences. Besides she had also put effort to create the
staff that would establish the department’s future. And she
had succeeded to a large extent. If Hacettepe University Fine
Arts Faculty Ceramics and Glass Department is standing still
as one of the important ceramics education institutions of our
country to this day, there’s nowhere to look at to find its’
reason but Hamiye Colakoglu’s lasting impression she

left there and principles and ideals she conveyed to us.

You have also sat on Hamiye Colakoglu’s seat as a
Head of Department in Hacettepe University, could
please tell us more about your department?

In fact, we need to approach this question
a bit from general to the specific. It all
enriches the qualities of our
department



more, being a part of Hacettepe University at first and of
University’s Fine Arts Faculty at second. Because both our
university and our faculty are very estimable institutions of our
country that have a high presence both in social and in cultural
areas. As Ceramics Department, we're very proud of being a part
of the presence of both our university and our faculty and we
largely endeavor to realize what this part is required to. | think it's
a great success for a Faculty and Department of nearly 40 years,
which to say young in fact, to make events influencing the cultural
life of the country and raise countless of art and culture people
from its’ constitution. Right now, our department is one of the
preeminent ceramics education institutions of Turkey. Besides
being in the center of Anatolia it's also an utmost preference in
postgraduate area for the its’ breakthroughs in recent years and
the quality of its’ technical substructure and teaching staff. As |
mentioned before its founder, our late teacher Hamiye Colakoglu
had made this department out of nothing and it once was known
for its" limited resources but yet again there have been many
artists and academicians raised out of these difficulties known
by their names and works. As a result of the university projects
developed and studies made in the last twenty years, our

department has achieved a brand-new identity in its’ new place.
Both with the studies made on firing techniques field, workshop
equipment and works and University practices and international
events made, studies and progressions made in theoretical area,

our department became a high-level ceramics education
§ institution. The “Kiln Pool” founded under our department
today, is one of these studies and breakthroughs. With the
Wood and Salt Firing Kilns made together with
Fred Olsen, Kim Yong Moon’s three chambers
Macsabal kiln, the Smokeless Anagama kiln and
Lustre kiln made together with
Masakazu
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Son yirmi yillik dilimde Universite projelerinin de gelistirilmesiyle
yapilan calismalar sonunda bolimimiz yeni yerinde yepyeni bir
kimlige biriindl. Gerek pisirim teknikleri alaninda, gerek atolye
donanimlari ve calismalariyla ve Universite uygulamalariyla ve
gerceklestirilen uluslararasi etkinliklerle gerekse de teorik alanda
yapilan g¢alisma ve ilerlemelerle bolimimiz Ust dizey bir seramik
egitim kurumu haline geldi. Bugiin bolimin bilinyesinde kurulmus
olan “Firin Parki” bu calismalardan ve atilimlardan biridir. Fred
Olsen’le yapilan Odun ve Tuz Pisirimi firinlari, Kim Yong Moon’un
¢ kamarali Macsabal firini, Masakazu Kusakabe'yle yapilan
Dumansiz Anagama firini ve Luster firini, ilhan Marasal’nin
gerceklestirdigi cukur firini ve son olarak da ben, Kaan Canduran
ve Soner Pilge’nin girisimleriyle insa ettigimiz Soda firinyla essiz
diyebilece@imiz bir ortam yaratilmistir. Elbette bu cabalarin ilk
onculerinden biri olan Mutlu Baskaya’nin Raku calismalari ve on
yildir basariyla sirdirilen Uluslararasi Hacettepe Macsabal
Odun Pisirimi Sempozyumu’nun ve bolime ydnetici ve egitimci
olarak buyuk hizmetler vermis olan diger hocalarimizin da hakki
verilmelidir. Bunlarin yani sira elektrikli firin techizatinda da
Universitemizin buytk destegdiyle ¢ok ciddi atilimlar yapilmis ve
mikemmel denilebilecek bir pisirim sistemi kurulmasi saglanmistir.
Teorik alanda da gelistirilen mifredatimiz ve zenginlesen egitim
kadromuzla biyik bir atilim icinde oldugumuzu disiniyorum.

Sizin déneminizdeki 6grencilerle, simdiki 6grenciler arasindaki
en belirgin fark sizce nedir?

Her donem kendi insan ve &drenci tipini yaratiyor. Hepimiz
yasadigimiz sireglerin ve zamanlarin etkilerini tasiyoruz. Bizler
ogrenciligimiz donemindeki bazi yokluklardan bahsederken bizden
oncekiler neredeyse hig olmayan imkanlarin iginden nasil ¢iktiklarini
anlatiyorlar. Simdiki ogrenciler elbette bu anlamda cok daha
sansli. Bircok egitim kurumu ve farkli imkanlar var. Erasmus egitim
programi ¢ok ciddi bir deneyim ve egitim firsati sunuyor. Giinimuzde
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sanatci adayi gengler uluslararasi etkinliklerden haberdar olabiliyor
ve katilim saglayabiliyorlar. Bizim gerceklestirdigimiz Uluslararasi
Hacettepe Macsabal Odun Pisirimi Sempozyumu, Eskisehir
Tepebasi Belediyesi’nin Bilgehan Uzuner Hoca koordinatdrliginde
diizenledigi Uluslararasi Pismis Toprak Sempozyumu, Odunpazari
Belediyesi’nin Seramik Pisirim Teknikleri Calistayi, Avanos’ta
Hacettepe olarak bizim baslatip 4 yil surdirdigimiiz ve daha
sonra diger egitim Kkurumlarina devrettigimiz Uluslararasi
Avanos Uygulamali Seramik Sempozyumu, izmir’de Dokuz Eylil
Universitesi’nin Sevim Cizer Hoca onderliginde gerceklestirdigi
uluslararasi seramik sempozyumlari gibi etkinlikler 6grenciler icin
buyuk firsatlar. Bunlarin disinda sayilabilecek ulusal ve uluslararasi
nitelikte ¢ok etkinlik var. Aslinda son yillarda Tiirk tniversiteleri bu
konuda ciddi atilim icindeler. Bu etkinlikler 6grencilerimizi daha ¢ok
motive ediyor ve cesaretlendiriyor. Bence bizim donemimizle simdiki
ogrencilerin arasindaki en buyuk fark onlari cesaretlendirecek
ve ylksek bilgiyle hayata hazirlayacak imkanlara sahip olmalari.
Bu firsatlari gerek kendi egitim kurumlarinda gerekse de diger
etkinlik alanlarinda iyi degerlendirmeyi fark eden d6grenciler daha
cok kendilerini gdsterme ve tanitma imkani bulup, sanat alaninda
gelisim saglayabiliyorlar.

Eserlerinizi “seramik eser” mi, yoksa “sanat eseri” liretme
kaygisiyla mi olusturmaktasiniz?

Sanatin degisik dallariyla ugrasan bircok Kisi icin ¢ok anlasilir ve
basit gibi goriinen ve cevabi ¢cok net olan bu soru benim icin ve bircok
meslektasim icin cok karmasik ve cevabina zor ulasilir diyebilecegim
bir soru aslinda. Benim icin 6zetlemek gerekirse; ben ortaya sanat
eseri niteligi tasiyan bir calisma koymayi hedeflerim. Ama benim
calismam seramik ilkelerine bagli olarak yapilmis olmali, ona gére
kurutulmus, ona gore ilk pisirimi yapilmis, sirlanmis ve tekrar
pisirilmis olmali... Belki defalarca firina girmeli... Yeri gelir oksidasyon
pisirimi yapilmali, yeri gelir rediiksiyon ortamlarinda farkli tekniklerle
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Kusakabe, the pit kiln made by Ilhan Marasali and lastly the Soda
kiln builded with my, Kaan Canduran and Soner Pilge’s attempts,
an unmatched environment is created which is to say. Of course,
we need to credit the Raku works of Mutlu Baskaya who's one of
the pioneers of these efforts, International Hacettepe Macsabal
Wood Firing Symposium that has been successfully continuing
for ten years and all our other teachers who have delivered their
great services to the department as directors and educators. In
addition to all these, there have been significant developments
made in electrical kiln equipment with our university’s great
support and it's ensured for a firing system to be installed
which’s perfect to say so. | believe we're in great advancement
with our cirriculum developed also theoretically and growing
teaching staff.

What’s the most distinct difference for you, between the
students of your time and the students today?

Every era creates its” own type of person and student. We all
carry the effects of the periods and times we live. While we're
talking about the lacknesses of studentship times, those before
us are telling how they've overcome and pulled off the times
with almost no opportunities. Students today of course are very
lucky by means of this. There are many educational institutions
and various opportunities. Erasmus programme offers a very
significant experience and education occasion. Today artist-
to-be youth are informed about international events and can
attend them. Events like the International Hacettepe Macsabal
Wood Firing Symposium we organize, International Terra-Cota
Symposium organized Eskisehir Tepebasi Municipality under the
coordinatorship of Bilgehan Uzuner, Ceramic Firing Techniques
Workshop of Odunpazari Municipality, International Avanos
Applied Ceramics Symposium started and organized for 4 years
by us, as Hacettepe and assigned to other educational institutions
later on and international ceramics symposiums organized
by Dokuz Eylul University in Izmir with Sevim Cizer’s led, are
great occasions for students. There are many more nationally
and internationally qualified events apart from these. As a
matter of fact, Turkish Universities are in significant attempts
in recent years. These events are motivating and encouraging
our students whole lot more. For me, the biggest difference
between the students of our time and the students today, is that
they have the opportunities that encourage them and prepare
them to life with high knowledge. Students who become aware of
put these opportunities in good use, both in their own education
institutions and in other areas of events, can find more chances
to show and promote themselves and advance on art field.

What’s your concern while you’'re creating your works,
creating “work of ceramics” or “work of art”?

This question which seems very understandable and simple
with a very clear answer for many people engaged in various



branches of art, is in fact a very complicated and hard to get
to an answer -to say so - for me and many of my colleagues.
Tu sum it up for me; | aim to put forth a work with a work-of-
art quality. But my work must be completed sticking to the
principles of ceramics, dried according to that, had the initial
firing according to that, glazed and fired again according to
that... Maybe it should enter the kiln over and over... It should
have oxidation firing or been fired with different techniques
under reduction environments when necessary. Meaning that
the work I'll be putting forth must be a “work of ceramics
art”. | adhere ceramics art that much. This doesn’t mean
I’ll use a different material or technique or deny different
fields. If necessary, I'll try experiments and make researches
in different fields. | even have future plans for this. But if
there’s classification | put myself in “ceramics artist” class
and become happy creating works in this field.

What do you want to tell the most in your works? Would you
tell us about the themes and technique you use often?

| mostly try to make personifications in my works. | go
for grabbing different forms of expressions , sometimes
with figurative approaches and sometimes with spatial
emphasizing. On the second half of the 90s and on 2000s, |
made works composed of personifications with inspirations
from Cappadocia nature. Then | turned back to more figurative
forms and tried to discuss on the situations of human and
its" ego questionings in the series titled “Herewithins” and
“Completely I'less”. | tried to establish a more like ceramics-
painting relationship and endeavor to tell humans with
portraits in the series titled “The Essence” and “The People
of The Golden City”. In the last serie, | attributed the places
we live in, the doors, windows, rooms, the secret areas of
life and correlated the private living spaces of all of ourselves
with the cities made up of gold. Especially in this serie | tried
to portray the ‘golden cities” and the ‘golden people” with
different lustre techniques.

You recently organized
the “All Together”
exhibition as a social
responsibility
project. Could you
tell a bit about this

exhibition?

All Together”

exhibition is a

project that came
up in the process
followed by a young
student  girl ending
her own life as a result
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pisirilmeli. Yani benim ortaya koydugum eser ‘seramik sanat eseri’
olmali. Seramik sanatina bu derece bagliyim. Bu durum, farkli bir
malzeme, teknik Kullanmam, farkli alanlari reddederim anlamina
gelmiyor. Yeri gelir farkli alanlarda denemeler, arastirmalar yaparim.
Hatta gelecegde yonelik boyle planlarim da var. Ama bir siniflandirma
varsa ben kendimi “seramik sanatgisi” sinifina koyuyorum ve bu
alanda galismalar tretmekle mutlu oluyorum.

Eserlerinizle en ¢cok ne sdylemek istersiniz? Siklikla kullandiginiz
tema ve tekniklerden bahseder misiniz?

Calismalarimda en ¢ok Kisilestirmeler yapmaya gayret ediyorum.
Kimi zaman figlratif yaklasimlarla, kimi zaman da mekansal
vurgulamalarla farkli ifade bigimleri yakalamaya gayret ediyorum.
90’li yillarin ikinci yarisinda ve 2000’lerde Kapadokya dogasindan
esinlenmelerle kisilestirmelerden olusan ¢alismalar yaptim. Sonra
daha figiiratif formlara doniip “ilisiktekiler” ve “Tamamen ‘Ben’siz”
baslikli serilerde insanin hallerini, ben’lik sorgulamalarini ele
almaya calistim. “Oz” ve “Altin Sehrin insanlar” serilerinde biraz
daha seramik- resim iliskileri kurmaya calisip portrelerle insanlari
anlatmaya gayret ettim. Son seride bir taraftan da yasadigimiz
mekanlara, kapilara, pencerelere, odalara, yasamin gizli alanlarina
atiflar yaparak hepimizin 6zel yasam alanlarini altindan yapilmis
sehirlerle bagdastirdim. Ozellikle bu seride “altin sehir’leri ve
“altin insan”lari farkli lister teknikleriyle betimlemeye gayret
ettim.

En son sosyal sorumluluk projesi olarak “Bir Arada” sergisini
diizenlediniz. Biraz bu sergiden bahsedebilir misiniz?
“Bir Arada” sergisi geng bir 6grenci kizin yasadigi maddi sikintilar
sonucunda yasamina son vermesini izleyen siirecte ortaya ¢ikmis
bir projedir. Gergekte bu tip glg birligi olusturma projelerini 6nceden
de gerceklestirmistim. Seramik sanatcilari olarak bizler birbirini
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anlayabilen, birbirlerine siki baglarla bagli bir topluluguz. Belki bu
tavir diger bircok sanat dalinda rastlanmayan bir yaklasim. Bu tavrin,
bu birlikteligin biyUk isler basarabilecegine inaniyorum. En azindan
‘birlikten giic dogar* soziinii gerceklestirebilecedimizi biliyorum. ilk
projemiz istanbul’da D’Art Galeri'de gerceklesen “Topraga Ses Ver”
sergisiydi. Bu sergiye galerinin fizik sartlarini distnerek kirk bes
sanatcl davet ettim. ikinci sergimiz olarak Tiirk- Kore Dostlugu’nun
60. Yili sebebiyle 2018 yilinda Ankara Portakal Cicegi Rezidansi
Sanat Galerisi’nde 30 Tiirk, 30 Koreli sanatcinin eserlerinden olusan
bir “Canak” sergisi gerceklestirdik ve bu sergiden elde ettigimiz
geliri egitimi sirasinda destege ihtiyaci olan ddrencilerimize burs
olarak takdim ettik. En son olarak da sorunuzun konusu olan “Bir
Arada” sergisinde, emekli Profesér Hocam Aysegiil Tiredi Ozen’in
de destegiyle Ulkemizdeki tiim Universitelerin seramik bolimleri,
cam bolimleri, meslek yiksek okullari gibi kurumlarimiza
ulasmaya calisarak tim bu bolumlerdeki acil ihtiyacg
durumunda olan 6grencilerimize destek olabilecegimiz
bir sergi diizenledik. Bu sergiye 40’a yakin egitim
kurumumuzdan 240 sanatgi akademisyen ve on
alti davetli onur konugu biyigimiz katildi. Onur i
konuklarimiz arasinda Unal Cimit, Sadi Diren, y
Hamiye Colakoglu, Yiilksek Boz Ocal, Aysegiil
Tiredi Ozen, Erding Bakla, Tuzim Kizilcan,
Saime Celik Kursunoglu, Beril Anilanmert,
Glngor Guner, Naile Cimit, Sevim Cizer, Talin
Ayta, Zehra Cobanli, Mustafa Tuncalp, Ferhan
Taylan Erder gibi duayen sanatgilarimiz da vard.
Katilimcr sanatgilarin 25 x 25 cm. karo seklindeki
duvar calismalari, belirlenen sembolik bir rakamla
satisa sunuldu ve bekledigimizin ¢ok Usttinde bir satis
gerceklestirerek Turkiye genelinden 80 6grencimize 6 aylik
‘yemek bursu’ takdim etme sansi yakaladik. Bu etkinligin
olusumunda ve basariya ulasmasinda égrencilerimizden olusan bir
grubun biiyuk katkisi oldu. Bu da bizi en ¢ok mutlu eden en 6nemli
faktordu.
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of the financial problems she had. As a matter of fact, I've
previously organized these kinds of projects of establishing
a union of forces. As ceramics artists, we are a community
that can understand each other and bond each other with
strong ties. You probably can’t see this manner in many
other art branches. | have faith that this manner, this
togetherness can accomplish great things. At least | know
that we can realize the saying ‘there is safety in numbers.’
Our first project was the “Give A Voice To Earth” exhibition
that took place in D’Art Gallery in Istanbul. Considering the
physical conditions of the gallery | invited forty five artists
to this exhibition. For our second exhibition, we organized a
“Pottery” exhibition in Ankara Orange Blossom Residence Art
Gallery in 2018, composed of the works of 30 Turkish and 30
Korean artists, hence the 60th year anniversary of Turkish-
Korean friendship and we presented the revenue from this
exhibition as grant to our students who need support in their
education. And lastly for what you mention in your question,
in the "All Together” exhibition, with the support of my
retiree Professor Teacher Aysegul Turedi Ozen, we tried to
reach to institutions of our countries such as the ceramics
departments, glass departments of all universities and
vocational high schools and organized an exhibition where
we can give support to students in these departments who
are in urgent needy situations. 240 artist academicians form
nearly 40 educational institutions have attended and sixteen
honored guests have been invited to this exhibition. There
were also connoisseur artists among our honored guests
such as Unbal Cimit, Sadi Diren, Hamiye Colakoglu, Yuksek
Boz Ocal, Aysegul Turedi Ozen, Erdinc Bakla, Tuzum Kizilcan,
Saime Celik Kursunoglu, Beril Anilanmert,
Gungor Guner, Naile Cimit, Sevim
Cizer, Tulin Ayta, Zehra Cobanli,
Mustafa Tuncalp, Ferhan
Taylan Erder. The 25 x 25
\ cm tile shaped wall works
\ of the attending artists,

'Q were presented for
"\ sale with a determined
symbolical amount
and by making
sales among  our
expectations we got
the chance to offer 6
months  ‘food grant’
to our 80 students
across Turkey. A group
of our students had a great
contribution in making this
exhibition and succeeding it. And
this was the most important cause which
made us happy the most.



We know your interest in music. Is there a future project
that brings music and ceramics together?

Music is an essential part of my life. Music has to start as soon
as | enter the workshop. | spent the times | spare for myself in
my private life, listening to the records have been collecting since
my childhood. | mainly listen to the music of é0s, 70s and 80s
which can be classified as Rock, Progressive and Classics. And
| also like to follow the life stories of musicians and how they
put together and continue with their band. On the other hand, |
listen to the great names who constituted the basic milestones
of Turkish music. In the past I've associated some of my works
on ceramics with the music | listened to and | had inspirations
sometimes from some song lyrics and sometimes from the stories
of artists. For the future | want to continue these projects. I'm
thinking of presenting some musical works, albums influencing
me and touching my heart and inspirations from artist stories in
my new works too. One of my projects is obtaining different sound
waves with kinetic works and making the audience to make music
with my works they watch... Time will show.

Could you tell us about your future projects?

First, | will continue my mission in Hacettepe and would like to
ensure our Kiln Pool’s development. In addition to this, | have
goals like continuing the mixed exhibitions we take at hand as
part of social projects, gaining social benefit and advancing
on practices that can be done in this field. Ceramics is an
endless field. | believe that there’s a lot to learn and do. As an
educationist and academician, there’s a lot to do and achieve
together with my students and colleagues. My greatest goal
is to develop my fund of knowledge and experience and share
them with my students and leave lasting works to Turkish
ceramics art, along the path led by Mustafa Kemal Ataturk.

Born in 1971 in Ankara. Graduated from Hacettepe University
Fine Arts Faculty Ceramics Department in 1995. Finished his
Master’s Degree in Hacettepe University in 1998 and became a
Research Associate. Taking his Proficient Degree in Art in 2004,
the artist attended numerous domestic and abroad mixed and
competitional exhibitions, symposiums and workshops. He held
seven personal exhibitions with one abroad. He worked as the
Head of Ceramics Department in Hacettepe University Fine Arts
Faculty. The artist is still continuing his works as a lecturer,
and among the awards he won in the years 1999-2001-2008, are
60th, é62nd and 69th State Exhibition of Painting and Sculpture
Ceramics Competition Achievement Award and the "Artist of the
Year” Award in Art Institution Ceramics Branch.
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Miizige olan ilginizi biliyoruz. ileriye déniik miizik ve seramigi
birlestiren bir projeniz var mi?

Mizik hayatimin vazgecilmez bir pargasi. Atolyeye girdigim an muzik
baslamali. Ozel hayatimda da kendime ayirdigim zamanlar daha
cok cocuklugumdan beri biriktirdigim plaklarimi dinlemekle geciyor.
Daha ¢ok Rock, Progressive ve Klasik sinifina koyabilecegimiz
60, 70 ve 80’lerin muziklerini dinliyorum. Ve mizisyenlerin hayat
hikayeleri ya da gruplarin olusum ve devamlilik sireclerini takip
etmekten hoslaniyorum. Bunun yani sira glinimuiz Tark muziginin
temel taslarini olusturan blylk isimleri dinliyorum. Gecmiste
seramikle ilgili bazi calismalarimi dinledigim miziklerle bagdastirip,
kimi zaman baz sarkilarin sozlerinden kimi zaman da sanatcilarin
hikayelerinden esinlenmelerim oldu. ileriye doniik olarak bu projeleri
surdiirmek istiyorum. Beni etkileyen, kalbime dokunan bazi mizik
eserlerini, albiimleri ya da sanatgilarin hikayelerinden esinlenmeleri
yeni ¢calismalarimda da ortaya koymayi diistiniiyorum. Projelerimden
bir tanesi de kinetik calismalarla farkli ses dalgalari elde ederek
izleyiciye izledigi calismalarimla bir cesit mizik yaptirmak... Bunu
zaman gosterecek.

Gelecekteki projelerinizden bahsedebilir misiniz?

Oncelikle Hacettepe'de Ustlendigim misyonu siirdiirerek
Firin  Park'mizin gelismesini saglamak istiyorum. Bununla
birlikte sosyal proje kapsaminda ele alinabilecek karma
sergileri sirdurerek toplumsal fayda saglamak ve bu alanda
yapilabilecek uygulamalari gelistirmek gibi hedeflerim var.
Seramik sonsuz bir alan. Ogrenecek, yapacak cok sey olduguna
inaniyorum. Bir egitimci ve akademisyen olarak 6grencilerimle ve
meslektaslarimla yapilabilecek ve basarilabilecek cok sey var.
Mustafa Kemal Atatirk’un gosterdigi yolda bilgi ve deneyimlerimi
gelistirip, ogrencilerimizle paylasarak Turk seramik sanatina
kalici eserler birakmak en blyuk hedefim.

PROF. DR. TUGRUL EMRE FEYZOGLU

1971 yilinda Ankara’da dogdu. 1995 yilinda Hacettepe Universitesi
Guzel Sanatlar Fakultesi Seramik Bolumi’nden mezun
oldu. 1998'de Hacettepe Universitesi'nde Yiiksek Lisans’ini
tamamlayarak Arastirma Gorevlisi oldu. 2004 yilinda Sanatta
Yeterlik derecesi alan sanatgl, yurt icinde ve disinda ¢ok sayida
karma ve yarismali sergiye, sempozyum ve calistaya Katild.
Biri yurt disinda olmak Uzere yedi kisisel sergi a¢ti. Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolim Baskanlig
yaptl. Halen Ogretim Uyesi olarak calismalarini sirdiiren
sanatcinin odilleri arasinda, 1999-2001-2008 yillarinda 60., 62.
ve 69. Devlet Resim Heykel Sergisi Seramik Yarismasi Basari
Odiili, Sanat Kurumu Seramik Dalinda “Yilin Sanatcisi” Oduilii yer
almaktadir.
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100 YILLIK MUZE, BINLERCE YILLIK KULTUR

ANADOLU UYGARLIKLARINDAN
IZLERLE TACLANDI

1921 yilinda acilan Ankara Anadolu Medeniyetleri Miizesi’nin 100. Yildoniimii kapsaminda
diizenlenen etkinliklerden olan “Anadolu Uygarliklarindan izler Sergisi” Nisan ayinda
izleyici ile bulustu. Sergide, cok sayida seramik sanatgisinin yapitlari yer ald.

A
> ILHAN MARASALI |

iki Osmanli Dénemi yapisi olan Mahmut Pasa Bedesteni ve Kursunlu
Han’in, Atatirk’dn emri ile birlestirilerek 1921 yilinda Anadolu
Medeniyetleri Miizesi olarak hizmete girmesinin Gzerinden bir asir
gecmesi nedeniyle T.C. Kultir ve Turizm Bakanligi bazi Kiltirel
etkinlikler duzenlemekte. Bu etkinliklerden biri olan “Anadolu
Uygarliklarindan izler Sergisi” 06 — 20 Nisan 2021 tarihinde Anadolu
Medeniyetleri Mizesi Tas Eserler Salonunda izleyici ile bulustu.

Sergi Kiratorligunt Siret Uyanik’in, Proje YdrGtuculigini ise
GaleriM Sanat Galerisi yoneticisi Meral Oztiirk’in yaptigi, Anadolu
Uygarliklarindan izler Sergisi'nde davetli 56 sanatcinin resim,
seramik ve heykel alaninda Anadolu kaynaklarindan aldiklari ilhamla
urettikleri eserler sergilendi. Bu anlamli sergiye davet edilen seramik
sanatcilan Atilla Cengiz Kilig, Aysegiil Tiiredi Ozen, Beril Anilanmert,
Bingiil Basarir, Bilgehan Uzuner, Burcu Oztirk Karabey, Candan
Dizdar Terwiel, Elif Aydoddu Agatekin, T. Emre Feyzoglu, Enver
Giiner, Hasan Sahbaz, Hikmet Serdar Mutlu, ilhan Marasali, Kemal
Uludag, Mehmet Tuzim Kizilcan, Meral Oztiirk, Mustafa Tuncalp,
Mutlu Baskaya, Odiil Isitman, Omdir Bakirer, Serap Unal, Sevim Cizer,
Vedat Kacgar ve Zehra Cobanli oldu.

Serginin aciisini T.C. Kiiltiir ve Turizm Bakan Yardimcisi Ozgiil
Ozkan Yavuz yaparken, “Anadolu Uygarliklarinda Sanat ve Estetik
izleri” konulu bir de panel diizenlendi. Ancak salginda yasanan vaka
artisi sebebiyle 20 Nisan’da yapilan kapanis
programi izleyiciye kapali gergeklestirildi.
Daha sonra dijital olarak vyayinlanacak
olan kapanis programinda Prof. Sevim
Cizer “Seramik, Sanat ve Arkeoloji iliskisi”,
Prof. Dr. Candan Dizdar Terwiel ise “Sanat
Egitiminde Vazgecilmez Bir Kaynak; Anadolu
Medeniyetleri Mizesi” baslikli konferanslar
verdiler. Basinda ve televizyon kanallarinda
yansimalari olan serginin Kuratoriu Siret
Uyanik, T.C. Kiltir ve Turizm Bakan Yardimcisi
Ozgiil Ozkan Yavuz'un acilis téreninde bu
projeyi istanbul’a davet ettigini, bununla ilgili
olarak da calismalara baslandigini acikladi.
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100 YEARS OLD MUSEUM, THOUSAND
YEARS OF CULTURE

One of the events organized within the context

of the 100" Anniversary of Ankara Museum of
Anatolian Civilizations opened in 1921, the “Traces
of Anatolian Civilizations Exhibition” has met with
the audience in April. Works of many ceramics
artists have taken place in the exhibition.

For a century has passed since two Ottoman Era structures,
Mahmut Pasa Bedesten and Kursunlu Han were united and put into
service as the Museum of Anatolian Civilizations by the order of
Ataturk in 1921, T.R. Ministry of Culture and Tourism is organizing
some cultural events. One of these events the “Traces of Anatolian
Civilizations Exhibition” has met with the audience between 06-
20 April 2021 in Stone Works Hall of the Museum of Anatolian
Civilizations.



While Siret Uyanik served as the Exhibition Curator and the GaleriM
Art Gallery director Meral Ozturk as the Project Coordinator, the
works of invited 56 artists were exhibited in the Traces of Anatolian
Civilizations Exhibition in paint, ceramics and sculpture which were
produced with the inspiration they took from Anatolian sources.
Ceramics artists who were invited to this meaningful exhibition
Atilla Cengiz Kilic, Aysegul Turedi Ozen, Beril Anilanmert, Bingul
Basarir, Bilgehan Uzuner, Burcu Ozturk Karabey, Candan Dizdar
Terwiel, Elif Aydogdu Agatekin, T. Emre Feyzoglu, Enver Guner,
Hasan Sahbaz, Hikmet Serdar Mutlu, ithan Marasali, Kemal
Uludag, Mehmet Tuzum Kizilcan, Meral Ozturk, Mustafa Tuncalp,
Mutlu Baskaya, Odul Isitman, Omur Bakirer, Serap Unal, Sevim
Cizer, Vedat Kacar and Zehra Cobanli.

The exhibition was opened by T.R. Deputy Minister of Culture and
Tourism Ozgul Ozkan Yavuz and there was also a panel held with
the subject "Art and Aesthetics Traces in Anatolian Civilizations”.
But unfortunately, the closing programme made in 20" April
was held close to the audience because of the case increase in
the pandemic. In the closing programme which will be streamed

HACETTEPE SERAMIK’TE
NOBET DEGISIKLIGI

Fakiiltesi Seramik Boélim Baskanligi gorevini Do¢. Dr. Mutlu
Baskaya ustlendi.

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolim
Baskanligi gorevini Dog. Dr. Mutlu Baskaya Ustlendi. 1983 yilinda
Prof. Hamiye Colakoglu tarafindan kurulan Seramik ve Cam Anasanat
Dali; cok yonlu miifredati, pisirim ve teknik olanaklariyla Turkiye’deki
en nitelikli seramik bolimleri arasinda yer aliyor. Bolim; Macsabal
sempozyumlari gibi uluslararasi etkinlikleri gerceklestirmeye olanak
veren fiziki Kosullari ve firin parkiyla dikkat cekiyor. ilk kuruldugu
donemden beri Bolim Baskanligi gorevini sirasiyla Sitki M. Ering
(1984-1986), Hamiye Colakoglu (1986-2000), Nazan Sonmez (2003-
2012), Candan Terviel (2000-2003 ve 2012-2015) ve T. Emre Feyzoglu
(2015-2020) yapmisti.

Bolim Baskanligr gorevini Prof. Tugrul Emre Feyzoglu’ndan
devralan Mutlu Baskaya, bu kurumdan yetismis olan ve bélime
buyuk katki saglayan bir akademisyen. Yurtici ve yurtdisinda
kisisel sergiler acmis ve grup sergilerine katilmis, cesitli
sempozyum, calistay ve kongrede yer almis, 15 ulusal ve
uluslararasi 6dil almis olan sanatgi, Fuping, Cin’deki
FLICAM Migzesi icinde yer alan Tirkiye ve Ukrayna
Bolimi’'nin de kiratorligind yapti. Baskaya, Tirk
Seramik Dernegi Yénetim Kurulu Uyesi, Uluslararasi
Seramik Akademisi (AIC-IAC)’'nin az sayidaki Tirk
tyesinden biri ve Cin Uluslararasi Seramik Sanatcilari
Dernegi kurucu uyesi.

digitally later, Prof. Sevim Cizer and Prof. Dr. Candan Dizdar
Terwiel have given conferences titled “ The Relation of Ceramics,
Art and Archeology” and "An Essential Source in Art Education; the

Museum of Anatolian Civilizations” respectively. Heard in the press
and television channels, the exhibition Curator Siret Uyanik, in the
opening ceremony of T.R. Deputy Minister of Culture and Tourism
Ozgul Ozkan Yavuz, has expressed that she’s inviting this project to
Istanbul and works on that are started.

Assoc. Prof. Mutlu Baskaya has taken on the duty of Head of
Ceramics Department of H.U. Fine Arts Faculty, one of Turkey’s
rooted educational institutions.

Assoc. Prof. Mutlu Baskaya has taken on the duty of Head of Ceramics
Department of Hacettepe University Fine Arts Faculty. Founded by
Prof. Hamiye Colakoglu in 1983, Ceramics and Glass Department is
among the most qualified ceramics department of Turkey with its’
versatile cirriculum, firing and technical facilities. Department is
drawing attention with its’ physical conditions that allows for organizing
international events such as Macsabal symposiums and kiln plant.
Since the very early days of its’ foundation the head of department
duty has been made by Sitki M. Erinc [1984-1986], Hamiye Colakoglu
(1986-2000), Nazan Sonmez [2003-2012), Candan Terviel (2000-2003
and 2012-2015) and T. Emre Feyzoglu (2015-2020) respectively.

Taking over the head of department duty from Prof. T. Emre
Feyzoglu, Mutlu Baskaya is an academician trained in this
department and having great contributions to the department.
Opened personal exhibitions and attended group exhibitions inland
and abroad, participated in various symposiums, workshops
and congresses and received 15 national and international
awards, the artist has also made the curatorship of
Turkey and Ukraine Sections in FLIPAM Museum in
Fuping, China. Baskaya is a member of Turkish Ceramics
Society, one of very few Turkish members of International
Academy of Ceramics (AIC-IAC] and a founder member of
International Ceramic Artists Association of China.
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KUS UCUSU
UZAKLIK

Seramik disiplininde {retim yapan geng
akademisyen ve sanatcilarin, Tirkiye’nin farkli
bélgelerinden mesafeleri kus ucusu ile asarak bir
araya gelmesiyle baslayan “Kus Ucusu-Uzaklik”
etkinliginin tcilincii duragi Mugla oldu.

Dibeklihan Kultlr ve Sanat Koyl evsahipliginde duzenlenen “Kus
Ucusu Uzaklik- 1" baslikli sergi, Nisan ayinda Erding Bakla Sanat
Galerisi’nde gerceklestirildi. Betiil Karakaya, Hasan in ve Gokce
Ozer Erdz’iin birlikte olusturdugu Kus Ucusu-Uzaklik etkinligi;
buyuk sehirlerin disinda, seramik sanatina ilgi duyan sanatsever
ve ogrencileri glincel sanat eserleri ile bulusturmayi amacliyor. Bu
disiplinde Uretim yaparak izleyiciye kanat agmis geng akademisyen
ve sanatgilarin, Tirkiye'nin farkli bolgelerinden mesafeleri kus
ucusu ile asarak bir araya gelmesiyle baslamisti. Sanatla mesafeleri
kisaltabilmeyi hedefleyen bu yolculuk, artik dénemsel bir goc gibi
beklenen bir etkinlige doniisti. ilki Erzurum’da, ikincisi Kayseri'de
gerceklesen etkinligin bu duragi ise Mugla oldu. Sergide birbirinden
farkli dil ve Uretim bicimlerine odaklanan 32 geng sanatgl ve
akademisyenin calismalari gosterildi.

Kus Ucusu Uzaklik-11l; Havva Eker Aktas, Pinar Baklan, Gokge Uysal
Baser, Emre Can, Ayse Canbolat, Halil ibrahim Cakir, Bahadir Cem
Erdem, Gokce Ozer Erdz, Kadir Ertiirk, Miijde Gokbel, Can Gokce,
Ezgi Gokce, Aykut Alp Giirel, Esma Burcu Sereli Havasi, Hasan in,
Duygu Kahraman, Betill Karakaya, Sirin Kocak, Mehtap Morkog,
Nizam Orcun Onal, Didar Ezgi Ozdag, Bugra Ozer, Serkan Ozer,
Betll Aytepe Serinsu, Eser Sensilay, Setenay Sipahi, Hasan Numan
Sucaglar, Gamze Boz Silusoglu, Fidan Tonza, Oya Asan Yiksel ve
ismet Yiiksel'in eserlerini bir araya getirdi.

Yerli ve yabanci sanat severlerin bir araya geldigi Dibeklihan’da
izleyici ile bulusan serginin dijital Kkataloguna https://online.
flippingbook.com/view/452998369/ dan erisilebiliyor.
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The third stop was Mugla for the “Air-Line Distance”
event that started with young academicians and
artists producing in ceramics discipline from
various places of Turkey, overlap the distances with
air and come together.

Organized with the host of Dibeklihan Culture and Art Village, the
“Air-Line Distance-Ill" exhibition was brought into life in Erdinc
Bakla Art Gallery in April. Created together by Betul Karakaya,
Hasan In and Gokce Ozer Eroz, the Air-Line Distance event is
planning to bring the latest art works together with the art lovers
and students far from big cities interested in ceramic art. It has
been started with young academicians and artists from various
regions of Turkey who produce in this discipline and spread
their wings to the audience, overlapping the distances with air
and coming together. This journey that purposes to shorten
the distances with art, now became an anticipated event like a
seasonal migration. Organized firstly in Erzurum and secondly
in Kayseri, the event's stop was Mugla this time. Works of 32
young artists and academicians was displayed in the exhibition,
focusing on narrations and production forms different from each
other.

Air-Line Distance-Ill have brought together the works of; Havva
Eker Aktas, Pinar Baklan, Gokce Uysal Baser, Emre Can, Ayse
Canbolat, Halil Ibrahim Cakir, Bahadir Cem Erdem, Gokce Ozer
Eroz, Kadir Erturk, Mujde Gokbel, Can Gokce, Ezgi Gokce, Aykut
Alp Gurel, Esma Burcu Sereli Havasi, Hasan In, Duygu Kahraman,
Betul Karakaya, Sirin Kocak, Mehtap Morkoc, Nizam Orcun Onal,
Didar Ezgi Ozdag, Bugra Ozer, Serkan Ozer, Betul Aytepe Serinsu,
Eser Sensilay, Setenay Sipahi, Hasan Numan Sucaglar, Gamze
Boz Sulusoglu, Fidan Tonza, Oya Asan Yuksel and Ismet Yuksel.

Gathering together the native and foreign art lovers and
welcoming the audience in Dibeklihan, the digital catalogue of
the exhibition can be accessed via https://online.flippingbook.
com/view/452998369/ .



DUNYA SANAT GUNU’NE OZEL SERGI

Bodrum’daki Dibeklihan Kiiltiir ve Sanat Kdyii, 15 Nisan’da kutlanan Diinya Sanat Giinii’nii unutmadi ve 6zel
bir sergiye evsahipligi yapti. Pandemiye ragmen etkinligini siirdiiren galeride 30 sanatginin yapiti sergilendi.

EXHIBITION SPECIAL FOR WORLD ART DAY

Dibeklihan Culture and Art Village located in Bodrum didn’t forget the World Art Day
celebrated every 15" April and hosted a special exhibition. Works of 30 artists are
displayed in the exhibition maintaining its” activity despite the pandemic.

[

Bodrum Yakakdy’de kirk doniimliik alana kurulan Dibeklihan Kaltir
ve Sanat Koyd, on Ug yildir Ug kapali galerisi ve iki acik alan sergi
mekani ile resim, heykel, seramik, cam, fotograf, ebru, karikatdir,
exlibris, grafik, minyatir gibi bircok sanat dalinin ve sanatcinin
eserlerinin yer aldidi sergilere ev sahipligi yapmaya devam ediyor.
Bu yil da pandemi kosullarina gore kontrolll bir sekilde galeri
kapilarini acan Dibeklihan, 2021 Yildiz Kenter Sanat Sezonu
Takvimi ile Kasim ayina kadar elliye yakin sergiyi hayata gecirmeyi
planliyor.

Takvimde yer alanilk iki sergiden biri 15 Nisan Diinya Sanat Gini’'ne
Ozel Karma Sergi oldu. Bu sergide resim, heykel, seramik, fotograf,
kaligrafi, 6zgiin baski gibi sanat dallarindan 30 sanatginin eseri
yer aldi. Dibeklihan’da i. Hakki Tongu¢ Sanat Galerisi’nde yer alan
sergide Mugla Sitki Kocman Universitesi Bodrum Giizel Sanatlar
Fakultesi akademisyenleri disinda farkli sehirlerden de eserleri
bulunan sanatgilar; Almila Yildirim, Ayse Kursuncu, Begiim Topuz
in, Burcu Karabey, Kenan Temizel, Canan Zongir, Deniz Cemal
Kosar, Dervis Ergiin, Didar Ezgi Ozdag, Elif Kése, Erhun Sengiil, Esra
Saglik, Esra Tuncali, Funda Altin, Gokgen Erglir, Hasan Baskirkan,
ilker Yardimci, Lale Dilbas, M. Gokcen Kiling, Mehmet Cihan Gezen,
Musa Koksal, Mijde Gokbel, Neda ismail Atar, Nilay Ozsavas
Ulucay, Oziim Kosar, Selvihan Kilic Ates, Sevdiye Kadioglu, Sevgi
Avci, Sevgi Narman Cal, Seyhan Yilmaz oldu.

Founded on a 40 decares area in Bodrum Yakakoy, Dibeklihan
Culture and Art Village with its" three indoor galleries and two
outdoor exhibition spaces, is continuing to host exhibitions
involving many arts and artist works like paint, sculpture,
ceramic, glass, photography, paper marbling, caricature, exlibris,
graphic, miniature. Opening the doors of its’ gallery once again
this year in keeping with the rules of the pandemic, Dibeklihan is
planning to bring into life nearly fifty exhibitions until November
according to the 2021 Yildiz Kenter Art Season Calendar.

One of the first two exhibitions in the calendar was the Mixed
Exhibition Special For 15" April World Art Day. Works of 30 artists
have taken their places in this exhibition from art branches such
as paint, sculpture, ceramic, photography, calligraphy, original
print. The exhibition was held in |. Hakki Tonguc Art Gallery of
Dibeklihan and apart from the academicians of Mugla Sitki
Kocman University Fine Arts Faculty, artists with their works from
other cities were; Almila

Yildirim, Ayse  Kursuncu,
Begum Topuz In, Burcu
Karabey, Kenan Temizel,

Canan Zongur, Deniz Cemal
Kosar, Dervis Ergun, Didar
Ezgi Ozdag, Elif Kose, Erhun
Sengul, Esra Saglik, Esra
Tuncali, Funda Altin, Gokcen
Ergur, Hasan Baskirkan,
Itker Yardimci, Lale Dilbas,
M. Gokcen Kilinc, Mehmet
Cihan Gezen, Musa Koksal,
Mujde Gokbel, Neda Ismail
Atar, Nilay Ozsavas Ulucay,
Ozum Kosar, Selvihan Kilic
Ates, Sevdiye Kadioglu, Sevgi o

Avci, Sevgi Narman Cal, [
Seyhan Yilmaz.
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BELIRSIZ
ZAMANLAR
VE SONRASI...

Seramik Sanati Egitimi ve Degisimi Dernegi,
yasadigimiz salgin giinlerinde dernegin iiye
sanatcilarini bir araya getirerek “Belirsiz Zamanlar
Ve Sonrasi” baslikli cevrimici bir uluslararasi
sergi diizenledi. Sergi, pandeminin belirsizliklerle
dolu ortaminin seramikgilerin iiretimlerine nasil
yansidigini ortaya koyuyor.

Seramik Sanati Egitimi ve Degisimi Dernegi (SSDEE) Yonetim Kurulu
Baskani Prof. Zehra Cobanli ve Yonetim Kurulu, yasadigimiz salgin
gunlerinde dernegin Uye sanatcilarini bir araya getirerek gevrimici
bir uluslararasi sergi diizenledi. Sille Sanat Sarayr’nin katkilariyla
hayata gecen sergi, 6 Agustos 2021 tarihine kadar surecek.
Serginin acilisi da sanatgilarin  katilimiyla yine
cevrimici gerceklestirildi. Cobanli, acilis toreninde

serginin; yasama simsiki tutunmak, umutlarimizi

’ belirsiz
yesertmek, sanatin iyilestirici glicl ile bulusmak 7 zamanl\;are
ve hayata anlam katmak amaciyla diizenlendigini Sonrast..

onemle vurgulad.

Zehra Cobanli pandeminin sanatgilara etkisinden
bahsederek sunlar soyledi: “2020 insanlik
tarihinde unutulmayacak bir yil oldu. Ozellikle
tim dinya insanlarini kusatan salgin, yasam
alanlarimizda ve vyasantilarimizda pek c¢ok
kisitlama ve yoksunlugu beraberinde getirdi. Bu
slire¢ yasamsal bitin hedeflerimizi, algilarimizi,
yaklasimlarimizi ve en onemlisi de sonraya
iliskin umutlarimizi ve beklentilerimizi degistirdi.

Rolando Giovannini: “Jupiter and lo, Leda and
Swan”, 2021, White Earthenware, jingdezhen
Porcelain Mosaic glass, 27x45x65 cm

Ceramic Art Education and Change
Association gathered the member artists

of the association in the days of pandemic
and organized an online international
exhibition titled “Uncertain Times and After”.
The exhibition reveals how the uncertain
environment of the pandemic reflects on the
productions of ceramicists.

Ceramic Art Education and Change Association’s (SSDEE]
Chairman of Board of Directors Prof. Zehra Cobanli and
Board of Directors gathered the members artists together
and organized an online international exhibition in the days
of pandemic. Carried out by the contributions of Sille Art
Palace, the exhibition will be open until é6th August 2021.
The opening of the exhibition again made online with
participations of artists. In the opening ceremony, Cobanli
underlined that the exhibition is organized for the purpose
of holding on tight to life, raising our hopes, being one with
the healing power of art and giving meaning to life.

Zehra Cobanlihas mentioned about the effects of the pandemic

on artists and said: “2020 was an unforgettable year in

human history. Especially the pandemic blockading
all the people around the world, has brought
along many limitations and deprivations in our
living spaces and life. This period has changed
all our vital goals, perceptions, approaches and
most importantly our hopes and expectations
ahead. We have difficulty to describe and make
sense of this period and apart from other
individuals and areas of the society, it's a matter
of curiosity how this will reflect on the practices
of artists and what art will transform into in an
environment like this. Without doubt, we have
witnessed artists coming out of these chaotic
times like this pandemic by giving meaning to
life and accepting it with their works.”
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Burcu Karabey:
"isimsiz”, 2021,
elile sekillendirme,
Terracotta ve Raku,
40x37x30 cm

Cobanli has also conveyed the goals of the Ceramic Art
Education and Change Association organizing this exhibition:
“It was founded as a national association in Eskisehir in
2013. Our association aims to develop and improve ceramic
art and education on behalf of the country, carry out
technical, aesthetical and cultural works, support those
being carried out and thus, nationally and internationally
promote artistic and scientific competition opportunities
and also purposes to contribute on ceramic education
and art field through organizing national and international
exhibitions, conferences, competitions for students and
similar events”.

With 56 artists attended from 17 countries; Elif Aydogdu
Agatekin, Mustafa Agatekin, Melahat Altundag, Beril
Anilanmert, Perihan San Aslan, Sarra Ben Attia, Pinar
Baklan, Hasan Baskiran, Katharina Bottcher, Alejandrina
Cappadoro, Antonella Cimatti, Emre Can, Ayse Canbolat,
Simcha Even Chen, Ray Chen, Nurtac Cakar, Sevim Cizer,
Zehra Cobanli, Vinod Daroz, Tuba Onder Demircioglu, Senem
AkerEnsari, Serap Erdogan, Henry Eric Hermandez, Rolando
Giovannini, Omer Gorkem, Ayse Guler, Gungor Guner,
Candan Gungor, Duygu Kahraman, Ece Kaniskan, Burcu
Ozturk Karabey, Betul Karakaya, Aygun Dincer Kirca, Sirin
Kocak, Leyla Kubat, Marc Leuthold, Nabahat Lotia, Gabriela
Luptakova, Alexander Livovich, Xavier Monsalvatje, Michael
Moore, Emel Mulayim, Dilek Alkan Ozdemir, N. Lerzan
Ozer, Serkan Ozer, Angeliki Papadopoulou, Kamuran Ozlem

Sarnic, Shampa
Shah, Kemal Tizgol,
Deveshh Upadhyay,
Mustafa Ural, Vilma
Villaverde, Saravut

Vongnate, Velimir
Vukicevic, Ersoy
Yilmaz, Seyhan

Yilmaz have taken
their places with
their works.

Exhibition can be
watched via https://
sergi.sillesanat.
com/ until 6" August
2021.

exhibition / sergi M

Tanimlamakta ve anlamlandirmakta zorlandigimiz bu sirecin
toplumundiger bireylerinden ve alanlarindan farkli olarak sanatgilarin
uygulamalarina nasil yansiyacagi ve sanatin bu ortam icinde nasil
donusecedi merak konusu. Siuiphesiz sanatin tarihi boyunca, boyle
salgin gibi kaotik sireglerde sanatgilarin eserleri ile yasama anlam
katarak, yasami olumlayarak ¢iktiklarina tanik olduk.”

Cobanli, sergiyi diizenleyen Seramik Sanati, Egitimi ve Degisimi
Dernegi’nin hedeflerini ise sdyle aktardi: “2013 yilinda Eskisehir’de
ulusal bir dernek olarak Kuruldu. Seramik sanatini ve egitimini
Ulke vyararina gelistirmeyi ve ilerletmeyi, teknik, estetik ve
kulturel calismalar yapmayi, yapilan calismalara destek olmayi,
boylece ulusal ve uluslararasi alanda sanatsal ve bilimsel rekabet
olanaklarini arttirmayi hedefleyen dernegimiz ayni zamanda ulusal
ve uluslararasi sergiler, konferanslar, 6grenciler icin yarismalar ve
benzer etkinlikler dizenleyerek seramik egditimi ve sanat alanina
katki saglamayi hedeflemektedir”.

Zehra Cobanli: “Coronavirus-Vaccine”, 2021, Renklendirilmis astar, el ile sekillendirme,
siralti, 25x35 cm.

17 Ulkeden 56 sanatcinin Katildigi sergide; Elif Aydogdu Agatekin,
Mustafa Agatekin, Melahat Altundag, Beril Anilanmert, Perihan San
Aslan, Sarra Ben Attia, Pinar Baklan, Hasan Baskirkan, Katharina
Bottcher, Alejandrina Cappadoro, Antonella Cimatti, Emre Can, Ayse
Canbolat, Simcha Even Chen, Ray Chen, Nurtag Cakar, Sevim Cizer,
Zehra Cobanli, Vinod Daroz, Tuba Onder Demircioglu, Senem Aker
Ensari, Serap Erdogan, Henry Eric Hermandez, Rolando Giovannini,
Omer Gérkem, Ayse Giiler, Giingdr Giiner, Candan Giingér, Duygu
Kahraman, Ece Kaniskan, Burcu Oztiirk Karabey, Betiil Karakaya,
Aygun Dinger Kirca, Sirin Kogak, Leyla Kubat, Marc Leuthold,
Nabahat Lotia, Gabriela Luptakova, Alexander Livovich, Xavier
Monsalvatje, Michael Moore, Emel Miilayim, Dilek Alkan Ozdemir, N.
Lerzan Ozer, Serkan Ozer, Angeliki Papadopoulou, Kamuran Ozlem
Sarnig, Shampa Shah, Kemal Tizgol, Deveshh Upadhyay, Mustafa
Ural, Vilma Villaverde, Saravut Vongnate, Velimir Vukicevic, Ersoy
Yilmaz, Seyhan Yilmaz eserleriyle yer aldi.

Sergi 6 Adustos 2021 tarihine kadar https://sergi.sillesanat.com/
adresinden izlenebilir.
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10. MACSABAL SEMPOZYUMU,
ILK GUNUN HEYECANIYLA...

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Seramik Boliimii tarafindan 10.su diizenlenen
Uluslararasi Macsabal Odun Pisirimi Sempozyumu,
pandemiye ragmen ilk giinkii heyecanla ve bulasi
onlemek icin kurallara uygun bicimde gerceklestirildi.

A
> Dog. Dr. MUTLU BASKAYA  Assoc. Prof. Dr. MUTLU BASKAYA )

Uluslararasi Macsabal Odun Pisirimi Sempozyumu, Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi Seramik Bélimii tarafindan,
pandemiye ragmen ama pandemi kosullarina uygun olarak 23
Kasim- 2 Aralik 2021 tarihinde 10. kez gergeklestirildi. Hacettepe
Universitesi ev sahipliginde, Merkezi,
Biiyiiksehir Belediyesi ve Refsan firmasinin katkilariyla, Koreli
usta sanatcl Kim Yong Moon’un liderligi ve Mutlu Baskaya’nin
koordinatdrliglinde gerceklestirilen sempozyum, basladigr ilk
gunun heyecanini tasiyordu.

Kore Kultur Ankara

Kore, Tirkiye, ispanya, Singapur, Peru, Ukrayna, Almanya,
Hindistan, Avustralya, Tayland, Liibnan, israil, Arjantin’den katilan
40 sanatcinin katildigi cevrimici sergi, HU GSF Seramik Bolimii
Ogrencisi Mustafa Anil Diktepe’nin cevrimici yerlestirmesiyle
hayata gecirildi. Bu sergiye Alberto Bustos, Alvin Tan Teck Heng,
Ariane Coissieux, Aylin Alkan, Candan Dizdar Terwiel, Caner
Yedikardes, Catalina Vial, Deniz Onur Erman, Emre Feyzoglu,
Fatma Batukan Belge, Hiiseyin Ozcelik, ilhan Marasali, Ivan Fizer,
imre Deniz Isiktas, Jutta Winckler, Kaan Canduran, Kim Yong
Moon, Lee Sul Hee, Madhur Sen, Mutlu Baskaya, Neville A. Salha,
Dvorak Galik-Olesia, Odiil Isitman, Ozgir Yildiz, Park Young Hee,
Paola Bertl, Pim Sudhikam, Reinhard Keitel, Sally Walk, Samar
Mogharbel, Sayumporn Kasornsuwan, Seving Koseoglu Ulubatli,

I
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Shamai Sam Gibsh, Shin Dong Suk, Sonia Cespedes Rossel, Tetiana
Zebelina, Veysel Ozel, Vilma Villaverde, Vinod Daroz ve Yuriy
Musatov Katild.

Sempozyum etkinlikleri kapsaminda uluslararasi cevrimigi serginin
yanisira Ankara’da, 25 Kasim- 25 Aralik 2020 tarihleri arasinda
GaleriM Sanat Galerisi'nde Uluslararasi Macsabal ipek Yolu
Sergisi diizenlendi. Bu sergideki eserler, on yildir H.U. GSF Seramik
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Organized the 10" by Hacettepe University Fine Arts Faculty Ceramics Department, the International
Macsabal Wood Firing Symposium has been held with the excitement of the first day despite the
pandemic and in keeping with rules to prevent infection.

The International Macsabal Wood Firing Symposium has been held
the tenth time by Hacettepe University Fine Arts Faculty Ceramics
Department between 23 November - 2" December 2021, despite
the pandemic but in keeping with the pandemic conditions.
Organized with the host of Hacettepe University, contributions
of Korean Culture Center, Ankara Metropolitan Municipality and
Refsan company, under the leadership of Korean master artist Kim
Yong Moon and coordinatorship of Mutlu Baskaya, the symposium
was bearing the excitement of the first day it began.

Attended by 40 artists from Korea, Turkey, Spain, Singapore, Peru,
Ukraine, Germany, India, Australia, Thailand, Lebanon, Israel,
Argentina, the online exhibition was brought into life with the
placement by H.U. FAF Ceramics Department student Mustafa Anil
Diktepe. Alberto Bustos, Alvin Tan Teck Heng, Ariane Coissieux,
Aylin Alkan, Candan Dizdar Terwiel, Caner Yedikardes, Catalina
Vial, Deniz Onur Erman, Emre Feyzoglu, Fatma Batukan Belge,
Huseyin Ozcelik, jtlhan Marasali, Ivan Fizer, Imre Deniz Isiktas,
Jutta Winckler, Kaan Canduran, Kim Yong Moon, Lee Sul Hee,
Madhur Sen, Mutlu Baskaya, Neville A. Salha, Dvorak Galik-
Olesia, Odul Isitman, Ozgur Yildiz, Park Young Hee, Paola Bertl,

Bolimi’ne Macsabal Sempozyumu icin gelen sanatgilarin
eserlerinden ve bu sene sempozyuma davet edilen sanatgilarin
eserlerinden olusuyordu. Bu sergiye katilan sanatgilar ise Arina
Ailincai (Romanya), Aylin Alkan (Tirkiye), Candan Dizdar Terwiel
(Turkiye), Caner Yedikardes (Tirkiye), Deniz Onur Erman (Tarkiye),
Emre Feyzoglu (Tirkiye), Hosik Bank (Kore), Hiseyin Ozcelik
(Turkiye), ithan Marasali (Tirkiye), imre Deniz Isiktas (Turkiye),
ivan Fizer (Ukrayna), Kaan Canduran (Tirkiye), Kim Yong Moon
(Ankara), Mariann Ban (Macaristan), Mutlu Baskaya (Turkiye),
Oddil Isitman (Tiirkiye), Ozgir Yildiz (Turkiye), Park Soon Kwan
(Kore), Sara Ben Attia (Tunus), Seving Késeoglu (Turkiye), Silvia
Haber (Macaristan), Simcha Even-Chen (israil), Sungho Lee
(Korea), Tetiana Zabelina (Ukrayna), Veysel Ozel (Tiirkiye) ve
Yuriy Musatov (Ukrayna) oldu.

On yildir sanatgilar tarafindan sempozyumda Uretilen duvar
panolari, Guzel Sanatlar Fakiltesi’nin merdiven bosluklarindaki
yerlestirilerek, sanatcilarin yanlarinda
getirdikleri eserler ise Universitenin sanat kKkoleksiyonuna
bagislanarak daha da zenginlestirilmesi saglaniyor. Bu seneki
sempozyumda her sanat¢inin Anadolu Medeniyetleri Miizesi’ndeki

duvar yizeylerine

Pim Sudhikam, Reinhard Keitel, Sally Walk, Samar Mogharbel,
Sayumporn Kasornsuwan, Sevinc Koseoglu Ulubatli, Shamai Sam
Gibsh, Shin Dong Suk, Sonia Cespedes Rossel, Tetiana Zebelina,
Veysel Ozel, Vilma Villaverde, Vinod Daroz and Yuriy Musatov have
attended this exhibition.

Within the context of symposium events, along with the international
online exhibition, International Macsabal Silk Road Exhibition has
also been held in GaleriM Art Gallery in Ankara between 25th
November - 25th December 2020. The works in this exhibition
was consisted of the works of artists who have come to H.U. FAF
Ceramics Department for Macsabal Symposium and of artist who
were invited to the symposium this year. And the artists who attended
this exhibition were Arina Ailincai [Romania), Aylin Alkan (Turkey),
Candan Dizdar Terwiel (Turkeyl, Caner Yedikardes (Turkey], Deniz
Onur Erman (Turkey), Emre Feyzoglu (Turkey), Hosik Bank (Koreal,
Huseyin Ozcelik (Turkey), Ilhan Marasali (Turkeyl, Imre Deniz
Isiktas (Turkey), Ivan Fizer (Ukraine), Kaan Canduran (Turkey),
Kim Yong Moon (Ankara), Mariann Ban [Hungary), Mutlu Baskaya
(Turkey), Odul Isitman (Turkey), Ozgur Yildiz (Turkey), Park Soon
Kwan (Korea), Sara Ben Attia (Tunisia), Sevinc Koseoglu (Turkey],
Silvia Haber (Hungary), Simcha Even-Chen [Israel], Sungho Lee
(Korea), Tetiana Zabelina [Ukraine), Veysel Ozel (Turkey] and Yuriy
Musatov (Ukraine).

Wall panels which have been produced by artists in the
symposiums for ten years, were placed on the walls in the

stairways of Fine Arts Faculty and the works the artists brought
with them, were granted to university’s art collection for the
purpose of enriching it further. In this year’s symposium,
40x40 cm five panels produced by each artist with inspiration
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from the animal figures in Museum of Anatolian Civilizations,
will be mounted on various locations of the city in Ankara, in
collaboration with Metropolitan Municipality.

Started by Korean Master Artist Kim Yong Moon 24 years
ago in Korea, later in China and ten years ago in Turkey, the

Macsabal Symposium has become a model for many artists and
organizations in the world and in Turkey. Since 2011, the beginning
of the symposium, with the hope that world famous artists’ ceramic
sculptures to have their places in the streets of Ankara one day, we
would like to have the support of Ankara Metropolitan Municipality.

hayvan figurlerinden esinlenerek urettigi 40x40 cm. boyutundaki
beser pano, Ankara’da Biiylksehir Belediyesi’'nin Katkilariyla
kentin esitli yerlerine monte edilecek.

KoreliUsta Sanatgi Kim Yong Moon’un 24 yil 6nce Kore’de daha sonra
Cin’de ve on yil dnce Turkiye’de baslattigi Macsabal Sempozyumu
diinyada ve Tirkiye'de bircok sanatgl ve organizasyona model
oldu. Sempozyum’un basladigi 2011 yilindan bu yana diinyaca tnlu
sanatcilarinyaptigi seramik heykellerin bir giin Ankara sokaklarinda
da yer almasi inanciyla Ankara Biyiksehir Belediyesi’'nin destegini
almak istiyoruz.

Ulkemizden ve diinyanin dért bir yanindan davetli olarak gelen,
sempozyumumuzda yanlarinda  getirdikleri
eserleri ile gonulden katkida bulunan sanatcilara ve eserlerin
tanitilip sanatseverlerle bulusmasina katki saglayan Hacettepe
Universitesi Rektorliigii ve Dekanligi'na, Ankara'daki Kore Kiiltiir
Merkezi'ne, Ankara Biyiksehir Belediyesi’ne yanimizda olduklari
ve desteklerinden dolayi tesekkiir ederiz. Ayrica H.U. GSF Seramik
Boliml ogrencilerine, arastirma gorevlilerine ve hocalarina
tesekkur ederiz.

Urettikleri  ve
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We would like to thank to the artists invited and attended from
our country and all around the world and sincerely contributed
with the works they brought and to Hacettepe University Rectorate
and Deanship, Korean Culture Center in Ankara and Ankara
Metropolitan Municipality that collaborated in introducing and
bringing the works together with art lovers, for being with us and
their supports. We would also like to thank H.U. FAF Ceramic
Department students, research associates and teachers.

Tetiana Zabelina
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Ardahan Universitesi’nin liderlik yaptigi wmn®ART (Kadin ve Sanat) e-6gretim konulu proje Tiirk
Erasmus + programi yetkilileri tarafindan onaylandi. Projenin amaci inaktif kadinlarin yeteneklerini ve
seramige yonelik hobilerini gelecekte gelire doniistiirmek.

GUniimuz bilgi caginda bilim ve teknolojide yasanan hizli gelismelerle
girisimciligin ekonomik degerini g6z éniine alan Ardahan Universitesi,
Tiim Avrupa Kadinlari Kiiltiir isbirligi ve Dayanisma Dernedi, GaleriM
Sanat Galerisi ve Point Proje bir araya gelerek kadinlarin ev ici
Uretimlerine destek olacak bir projeye imza atti. Projenin amaci
inaktif Kkadinlarin yeteneklerini ve seramige yonelik hobilerini
gelecekte gelire donustirmek.

Proje, 5 iilke ve 9 ortadi kapsiyor; lider ortak Ardahan Universitesi,
yurt disindan katilim saglayan proje partnerleri ise Portekiz’den
Rita Souto Bizarro, Slovak Cumhuriyeti’nden Alexandra Orciwova ve
Kristina Kovacova, ispanya’dan Giuseppe Olmeti, Litvanya'dan Julita
Pigulevkiene.

Considering the rapid developments in science and technology
and the economic value of entrepreneurship of today’s
information age, Ardahan University, All European Women
Cultural Collaboration and Solidarity Association, GaleriM Art
Gallery and Point Project has gathered together and carried
out a project which will support women'’s domestic productivity.
Accordingly, in the opening meeting held in Ardahan University,
the e-education project with the subject wmn&ART (Woman and
Art] is approved by Turkish Erasmus + programme authorities.
The aim of the project is turning the talents and ceramic-
intended hobbies of inactive women into an income in the future.

The project covers 5 countries and 9 partners; the leading
partner is Ardahan University and the other partners are
All European Women Cultural Collaboration and Solidarity
Association representative Nevin Sisman, GaleriM Art Gallery
Organization Limited Company Official Meral Ozturk, Point

wmn®ART  6zellikle sanat  konusunda YY. 2% %"
yetenekli kadinlarin hobilerini Ucretli ve ev
temelli bir faaliyete donlstiirmelerine destek A &
olmak, dizenli bir gelir elde edebilmelerini

saglamak amacini tasiyor. Kadinlara bu u |
serbest mesledi kazandirmak, etkinliklerine

cocuklarini ve akrabalarini dahil ederek onlarin ruh sagligini
ve aile iletisimini iyilestirmek, ev eksenli sanat ve zanaat
faaliyetlerini destekleyerek akranlarini glglendirme gorevi
ile “Sanat Danismanlarl” olarak secilen kadinlara daha ileri/
ozel mesleki egitim ve is firsatlari saglamak da bu projenin

hedeflerinden.

Leaded by Ardahan University, the e-education
project with the subject wmn&ART (Woman

and Art) is approved by Turkish Erasmus +
programme authorities. The aim of the project
is turning the talents and ceramic-intended
hobbies of inactive women into an income in the
future.

Project Construction Contracting Engineering and Trade
Limited Company Official H. Altug Erbil. Project partners
who participated from abroad are Rita Souto Bizarro from
Portuguese, Alexandra Orciwova and Kristina Kovacova from
Slovak Republic, Giuseppe Olmeti from Spain and Julita
Pigulevkiene from Lithuania.

wmn&ART bears the purpose of supporting women especially
talented at art to turn their hobbies into a paying and domestic
activityandenablingthemtobeable togetaregularincome. Other
aims of this project are gaining women this self-employment,
involving their children and relatives to their events and making
their mental health and family communications better and
offering further and special professional education and working
opportunities to women selected as “Art Consultants” with the
duty of empowering their peers through supporting domestic
art and craft activities.
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SAGLIKCILARIN MUCADELESINE
ADANMIS BIR SERGI: KAN-TER

Ulkemizde ilk Covid-19 vakasinin agiklanmasinin iizerinden gecen bir yildir tiim diinya gibi Tiirkiye’deki
hekimler ve saglik emekgileri canlarini dislerine takmis bicimde salginla miicadele etmeye calisiyor.
Seramik sanatcisi ve akademisyen Dog. Buket Acartiirk de “Kan-Ter” baslikli sergisini ylizyilin en biyik

miicadelesini veren saglik calisanlarina ithaf etti.

L+
|* FATMA BATUKAN BELGE |

Bir yili agkin siiredir Covid-19 ile yasiyoruz ve ne zaman bitecegini
bilmiyoruz. Bir sanatci ve akademisyen olarak pandemi siirecinden
nasil etkilendin?

Bir yilini dolduran pandemi kosullarina alismak, uyumlanmak
ve yasami bu yeni duruma gore dizayn etmek gerekliligi cok
kiside oldugu gibi beni de baslangicta zorlayan bir donem oldu.
Bu zorlanmadan Kkastim akademisyen olarak uygulamali bir
alanda egitimi planlamak ve en verimli sekilde siirdirmek gayreti
oldu. Fakat sure¢ uzadik¢a yeni duruma uygun ydntemleri de
gelistirmeye calistik. Pandemi gibi olagantisti bu sirecin insanlik,
cevre, doga Uzerinde ¢ok yonli degisiklige, zorluga ve baskalasima
sebep oldugunu goriyoruz. Tim bunlarin sanatsal yaraticiligi
destekleyen etkilerinin de oldugunu dustiniiyorum. Yakinlarimizla,
aile ve arkadaslarimizla gortsemedigimiz, ogrencilerimizle yiiz
ylze egitim yapamadigimiz bu zor dénemde ruhsal ve dislinsel
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olarak yasanilan zorlanmalar okuyarak, arastirarak, ureterek
degerlendirmeye calisiyorum.

Saglik calisanlarina adadigin bu sergi fikri nasil dogdu?

Covid-19 virusu ve beraberinde yasadigimiz tim zorluklar ve degisimler
bizleri hem bireysel hem de toplumun belli meslek gruplari olarak
etkiledi. Bazi meslek gruplarinda ve onlarin ¢alisma kosullarinda
da cok ciddi zorluklara hatta can kayiplarina neden oldu. Bu meslek
gruplarinin basinda da bilindigi tzere saglik calisanlari yer aldl.
Saglik calisanlarinin uzun saatler ¢ok yogun calistiklarini biliyoruz.
Ancak bu yasadigimiz pandemi déneminde is yiklerinin ve buna bagli
sorunlarinin Katlanarak devam ettidini de maalesef gordik. Saglik
calisanlarinin hastane, acil veya yogun bakim servislerinde, can
pahasina, hayat kurtarma ugruna verdikleri yogun cabaya taniklik
ettik. Ornegin, sadece 3 saatlik bir mesai sonucunda tulum, maske,



AN EXHIBITION DEDICATED
10 THE EFFORTS OF
HEALTH WORKERS:
BLOOD & SWEAT

Like in the whole world, physicians and health
workers in Turkey are putting their all to try to
struggle with pandemic for nearly about a year
since the first Covid-19 case being declared

in our country. And here, ceramic artist and
academician Assoc. Prof. Buket Acarturk
dedicated her exhibition named “Blood & Sweat”
to health workers who are giving the greatest
fight of the century.

We're living with Covid-19 for over a year and we don’t know when
this will end. How this pandemic period has affected you as an artist
and academician?

Getting used to and orienting the conditions of pandemic ending
up its” first year now and necessity to set out life according to
this new situation, have been a tough period for me as well as for
everyone else. What | mean by saying tough is planning education
in an applied study field and maintaining it as productive as
possible. But as this period extended, we have tried to develop
methods fitting this new situation. We see that this extraordinary
course of pandemic is causing a sophisticated change, difficulties
and metamorphosis on human beings, environment and nature.
| believe that all these have also impacts which support artistic
creativity. In these tough times where we cannot meet our Kins,
family and friends, study face-to-face with our students, | try to put

exhibition / sergi B

Doc. Buket Acartirk

Assoc. Prof. Buket Acarturk

to good use of mentally and intellectually experienced difficulties
by reading, studying and producing.

From where did this idea of exhibition come out, which you dedicate
to health workers ?

Covid-19 virus and all the difficulties and changes we have experienced
herewith it, have impacted us as both individuals and certain groups
of profession. It has caused dead serious difficulties and even losses
of life on some groups of profession and their working conditions.
Prominently coming at first among these groups of profession is
health workers as you know. We know that health workers are working
intensively for long hours. But unfortunately, we have also seen that
their workload and problems related to this have also grew bigger and
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eldiven ve cizmelerinden su gibi ter aktigini ulusal televizyon
kanallarinda gordik. Bu goriintl beni Kisisel olarak cok derinden
etkiledi, gozlerime inanamadigimi bu haberi defalarca tekrar
izledigimi samimiyetle soyleyebilirim. Clinki bana gore akan bu ter,
onlarin ¢aba ve 6zverili cabalarinin 6zl ve 6zetiydi ayni zamanda
s0ziin de bittigi yerdi. Onlara destek olmak i¢in bulundugum yerden
elimden gelen destedi gostermenin de zamaniydi. Bu duygu ve
dusiince ile sekillenen Kan-Ter baslikli sergimi, buyik bir 6zveriyle
calisan ve bu micadelede hayatini kaybeden saglik emekcilerine
ithaf etmek istedim.

Toplumsal meselelere kayitsiz kalamiyorsun. Mesela Gezi
Direnisi’nden sonra actigin “Sinana Sinana” baslikli serginde bu
konuyu odagina almistin. Uretme giidiinii toplumsal olaylar mi
tetikler hep? Kisisel ve igsel meselelere de kafa yorar misin?

Sanatsal Uretim yapan bir Kisi olarak uretimlerimin fikirsel
hazirlik streglerinde bircok yerden ve kanaldan etkileniyorum.
Bunlarin en basinda kendi i¢sel ve kisisel diinyam yer aliyor.
Fakat bu dinyayr benim sosyal c¢evremden, yasadigim
cografyadan ve oralarda yasanan sosyal, ekonomik ve politik
konulardan ve olaylardan ayri bir yerde, onlarin disinda bir varlik
olarak anlamlandirmiyorum. Bu kisisel yolculugumun olmadig
vya da bunlara kafa yormadigim anlaminda degil tabii, fakat bu
yolculuklarin sonu ya da ¢oziiminin toplumsal ¢éziimlerin bir
parcasi oldugunun idrakiyle yasiyorum. Cinkid varlik olarak
insani ve sanatclyi her sey ve her olgudan bagimsiz, saf, yegane
ve tek basina var olan bir varlik olarak goérmuyor, kendimi de bu
sekilde konumlandirmiyorum. insanin, 6zelinde de sanatcinin,
sosyal bir varlik olarak toplumsal nabizla birlikte kendi nabzinin
da dedistigi, adeta bir barometre gibi bunu &lcebilecek bir
duyarlilikla hareket etmesi gerektigini distniyor ve sanirim
buna inanarak uretimlerimi gerceklestiriyorum.
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Kan-Ter’de 166 porselen eldiven ireterek bir yerlestirme yaptin.
Porseleni 6zellikle segme nedenin var mi?

Kan-Ter sergisinin fikri ve formunu belirledigim asamanin sonrasinda
serginin icerigine katki saglamasi amaci ile porseleni tercih ettim.
Seramikgilerin iyi bildigi gibi porselen malzeme diger camur tirlerine
gore biraz zor ve zahmetli bir malzemedir. Fakat malzemeyi iyi taniyip,
dogru midahalelerle yaklastiginizda gorsel ve dokunsal olarak ayri
bir estetik sonuca ulasabilirsiniz. Ben bu sergide porselen ¢camuru ve
pisme dereceleri ile ilgili cok sayida deney yaparak istedigim sonuca
ulasabilmek amaciyla g farkli porselen camuru ve bes farkli pisirme
1sisi kullandim. Porselen malzemenin zorluk ve olanaklarini kullanarak
pandemi doneminin Karakteristik yonlerine kavramsal boyutta atiflarda
bulunmayr amacgladim. Kavramsal yonlerinden Kkastettigim unsurlar
saglik calisanlarinin emekKlerini ifade etmek igin kullandigim eldiven
formuydu. Fakat formlarin ince olmasini, 1sik gegirmesini istedim.
Clnki onlarin hasta ile temasindaki anlari, hassasiyeti, yine hassas
ama bir o kadar da direncli bir malzemeyle ifade etmeliydim. Yine el ve
eldiven boyutlarinda Gg farkli buytklik ve sekillendirmelerinde de hasta
muayenesi sirasinda siklikla kullanilan durus pozisyonlarini gergekgi bir
yaklasimla uyguladim. Bu uzun ve zorlu siirecte yilmadan ¢alisan saglik
emekgilerinin direngenliklerinin gostergesi olarak da ince ve zarifliginin
yani sira porselenin dayaniklilik 6zelli§ine de vurgu yapmak istedim. Sergi
kapsaminda, porselenin inceligini, seffafligini, 1sik gecirgenligini, emek,
caba, yasam ve 6lim diyalektigi icinde konumlandirmayi amagladim.



bigger during this pandemic period. We have witnessed the great

efforts put forth by health workers in emergency and intensive care
services, at the risk of their life for the sake of rescuing others’. For
instance, we have seen in national television channels that their
coverall suits, masks, gloves and boots were soaking wet of sweat
by the end of a just 3 hours of shift. This scene has teared my
heartstrings personally, | can honestly say that | couldn’t believe
my eyes and watched this news over and over again. Because for
me this sweat was the essence and summary of their efforts and
devotion and where the words fail. This was the time to do my best
to support them from where I'm. Taking form with these feelings
and thoughts, | wanted to dedicate my exhibition titled “Blood &
Sweat” to health workers who have been working devotedly and
passed away.

You cannot stand idle by social issues. For example, in your
exhibition titled “Tested and Tested” which you held after Gezi
Resistance, you focused on that matter. Is your force of creation
always triggered by social happenings? Do you also puzzle your
brains on personal and inner issues?

As a person producing art, I'm influenced by many things and
canals during the intellectual preparation times of my productions.
My own personal and inner world comes at first among these. But
I don't interpret this world as a separate being in a separate place

from my social surrounding, the geography | live in and social,
economic and political matters and happenings being lived there.
This does not mean that | don't have a personal journey and | don’t
puzzle my brains for these of course, but | live with a percept
that the end and conclusion of these journeys is a part of social
conclusions. Because | don’t see human and artist as a sole being
existing independent and pure from everything and every fact else
and | position myself thus and so. | believe human and specifically
artist as a social being, is changing its’ pulse together with social
pulse and it needs to act with an awareness that can take this pulse
like a barometer so to speak and I think | produce believing this.

You made the positioning in “Blood & Sweat” by producing 166
porcelain gloves. Is there a specific reason to prefer porcelain?

Following the phase where | specified the idea and the form of
the “Blood & Sweat” exhibition, | preferred porcelain to contribute
the content of the exhibition. As well known by ceramicists,
porcelain is a bit more hard and demanding material compared
to other types of clay. But when you know the material well and
approach with correct treatments you can end up with a different
aesthetical result both visually and tactile. | have made numerous
experiments with porcelain clay and its’ firing temperatures and
used three different types of porcelain clays and five different
firing temperatures in order to achieve the result | desired. Using
the difficulties and possibilities of porcelain material | meant to
address the characteristic aspects of the pandemic period in a
conceptual extent. The element which | describe as conceptual
extents is the glove form which | used to express the efforts of
health workers. But | wanted the forms to be thin and transmit
light. Because | need to express the moments, the fragility of their
contacts with patients with again a fragile yet resistant material. |
again used three different sizes for the sizes of gloves and shaped
them by performing out the positionings often used in patient
examinations in a realistic approach. And as a manifestation of the
pertinacity of health workers working relentlessly throughout this
long and difficult journey, | emphasized the resistancy of porcelain
as well as its” thinness and elegance. Within the context of the
exhibition, my purpose was to position the thinness, transparency
and light transmission of porcelain in effort, endeavour, life and
death dialectics.

Seramik rurkive o3




B sergi /exhibition

KORKMA! |
ISTIKLAL CESARETIN
YUREGIDIR

istiklal Marsr’nin  kabuliiniin  100. Yildénimii
dolayisiyla diizenlenen “Korkma... istiklal

Cesaretin Yiiregidir” sergisindeki cini tasarimlari,
Kurtulus Savasi icin verilen miicadeleyi ve
bagimsizlik heyecanini yansitti.

Mehmet Akif Ersoy tarafindan yazilan istiklal Marsi’mizin kabuliiniin
100. Yildoniimii dolayisiyla diizenlenen “Korkma... Istiklal Cesaretin
Yiiregidir” baslikli sergi istanbul Universitesi Rektdrlilk binasinda
gerceklestirildi. Fatih Sultan Mehmet Vakif Universitesi, istanbul
Universitesi, istanbul Medeniyet Universitesi, istanbul il Kiiltiir ve
Turizm Mudirligi ile Uskiidar Belediyesi isbirligiyle diizenlenen
sergide minyatir, hat, enstalasyon, video art ve afislerden olusan 60
calisma yer ald.

Sergide en dikkat ¢eken calismalardan biri lizerinde 100 adet yildizin
bulundugu katmanli cini teknigiyle Uretilmis yapitti. Calismayi
ogrencileriyle beraber ortaya koyan FSMVU Giizel Sanatlar
Fakiiltesi’nden Dr. Ogr. Uyesi Latife Aktan Ozel, en giizel yaninin ortak
bir Urtin olmasi oldugunu vurguladi ve “Butun arkadaslarimizin bir
yirek olarak, o giinleri hissederek olusturduklari bir eser. Uzerinde
100’Unci yila ithafen 100 adet yildiz var. Bu yildizlarin farkli boyutlarda
olusu, farkli renklerde olusunun nedeni de istiklal Savasi’nda kadinlar,
erkekler, cocuklar, askerler ve goniil verenlerin bir arada olusu. Uriiniin
etrafinda olusan koplkleri de gozyasi olarak dustndik. Gokyuziinde
biz her birinin hala bizim igcin sonmeden, bizi aydinlattiklarini ve o
glinuin sonucu olarak bizlerin var oldugunu ifade etmeye calistik.”
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DO NOT T BE AFRAID...
INDEPENDENCE IS THE
HEART OF COURAGE

The tile designs in the exhibition titled

“Do not be afraid... Independence is the Heart of
Courage” organized for the 100" anniversary of
the acceptance of the Turkish National Anthem
reflected the struggle for the War of Independence
and the excitement of independence.

The exhibition titled “Do not be afraid... Independence is the
Heart of Courage” was held on the occasion of the 100th
anniversary of the acceptance of our National Anthem written
by Mehmet Akif Ersoy at the Istanbul University Rectorate
Building. 60 works of miniature, calligraphy, installation, video
art and posters were exhibited in the exhibition organized
in cooperation with Fatih Sultan Mehmet Vakif University,
Istanbul University, Istanbul Medeniyet University, Istanbul
Provincial Directorate of Culture and Tourism and Uskiidar
Municipality.

One of the most remarkable works in the exhibition was the
work produced with the layered tile technique with 100 stars
on it. From Fatih Sultan Mehmet Vakif University, Dr. Lecturer
Member Latife Aktan Ozel emphasized that the best thing
about it is that it is @ common product and said, “It is a work
created by all our friends as a heart and feeling those days.
There are 100 stars on it for the 100" year. The reason why
these stars are in different sizes and in different colors is the
coexistence of women, men, children, soldiers and devoted
people during the War of Independence. We also thought of
the foams formed around the product as tears. In the sky, we
tried to express that each of them still enlightens us before it
goes out for us and that we exist as a result of that day.”



RUSTEM PASA VE
YENi CAMii CNiLERI
YENILENDI

iznik’te 1992 yiinda Serap Sakar Ereyli, Mahmut
Caliskan ve ismail Kaya tarafindan kurulan Mavi
Cini, en onemli kiiltiirel miraslarimizdan geleneksel
cinileri aslina uygun olarak iiretiyor. Tarihi yapilarin
restorasyon projeleri kapsaminda da iiretim yapan
iznik Mavi Cini, son olarak Riistem Pasa ve Yeni
Camii cinilerine yeniden hayat verdi.

2009 yilindan beri Bursa’da Yesil Tiirbe, Erzurum’da Cifte Minareli
Medrese, istanbul’da Eyiip Sultan Tiirbesi, Medine’de Mescid-i
Nebevi ve Sivas’ta Gok Medrese gibi farkli donemlere ait yapilardaki
restorasyon cinilerinihazirlayan iznik Mavi Cini, istanbul Eminénii’nde
bulunan iki 6nemli caminin daha restorasyonu kapsaminda cini
Uretimini tamamladi.

Firma, Riistem Pasa Cami dis duvarinda bulunan ¢inilerde yenileme
talep edilmesi Uzerine, toplamda 133 parca cini karo ve bordiri
aslina uygun sekilde hazirladi ve montajini tamamladi. Yeni Cami’nin
de icindeki cinilerde yenilemeye gidildi. 25x25 cm, 12x25 cm. ve
9x25 cm. boyutlarinda, toplamda 850 iznik cinisi iretimi 5 ayda
tamamlandi.

Cinilerin Uretilmis oldugu tarihteki 6zelliklerine uygun olarak gévde
hazirlandi; yenilenen ciniler ile orijinal cinilerin boya renkleriyle
ortlserek birbltiin olusturdular. Yenilenen cinilerin sir alti dekorunda
Uretim tarihi yazdigi icin ziyaretciler restore edilen ¢inileri dikkatli
baktiklarinda ayirt edebilecekler.

Farkli donemlere ait Selcuklu ve Osmanli cinilerini ginimizde
asillarina uygun sekilde Uretebilen iznik Mavi Cini ekibi, bu
eserlerin uzun yillar daha ayakta kalmasina ve eski gorkemlerini
surdirmelerine katki saglayabildikleri icin hakli olarak gurur
duyduklarini belirttiler.

iznik Mavi Cini Uretim
Iznik Blue Tile Production

Orijinal
Original
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iznik Mavi Cini Uretim
Iznik Blue Tile Production

Orijinal
Original

Founded by Serap Sakar Ereyli, Mahmut
Caliskan and Ismail Kaya in Iznik in 1992,

Mavi Tiling is making the faithful reproductions
of traditional tiles, one of our most important
culture heritages. Making production also

within the context of restoration projects of
historical structures, Iznik Mavi Tiling has
recently reinspirited the Rustem Pasha and New
Mosque tiles.

Preparing the restoration tiles of structures of various eras since
2009 such as the Green Tomb in Bursa, Double Minaret Madrasa
in Erzurum, Eyup Sultan Tomb in Istanbul, Al-Masjid an-Nabawi
in Medina and Gok Madrasa in Sivas, Iznik Mavi Tiling has finished
the tile reproduction of two more mosques in Istanbul, Eminonu
within the context of restoration works.

Upon the request of renewing the tiles on Rustem Pasha Mosque
exterior walls, has prepared the faithful reproductions of a total
of 133 pieces of tiles and kerbs and finished their mountings. A
total of 850 Iznik tile production at the sizes of 25x25 cm, 12x25
cm and 9x25 cm was completed in 5 months.

The body was prepared in keeping with the properties of the
tiles back in the date of their productions; then they created a
whole by overlapping the renewed tiles with the colors of the
original tiles. For the production date is written on the under-
glaze decoration of the renewed tiles, visitors can recognize the
restored tiles when they look carefully.

Being able to make faithful reproductions of Seljukian and
Ottoman tiles of carious eras, Iznik Mavi Tiling team has specified
that they're rightfully proud for they can contribute on these
works to stand still for many years and maintain their glory of
the past.
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OZET

Farkli cografyalarda ve farkl kiiltlirlerde seramikgilerin malzemeleri
camur araciligi ile mesleklerini betimledikleri ¢comlekgi figlrinlerinin
tarihcesi ve 6zellikleri Gizerine bir inceleme yapilmistir. inceleme miize,
koleksiyon, kitap, dergi, tez ve internet Uzerindeki web sitelerinden
kapsamli yapilan arastirmalar sonucunda ulasilan ¢omlekgi temall
figlrinler Gizerinden gerceklesmistir. Cémlekgi figirinlerinin, MO 25-26.
yizyillarda kirectasindan, MO 6-8. yiizyillarda ise pismis topraktan
retilmis ilk ornekleriyle Karsilasilmistir. 18. ylzyil ve sonrasinda
ise ozellikle Avrupa ve Asya’da bulunan (lkelerde daha ¢ok porselen
malzeme kullanilarak Uretilen ¢omlekgi figlrinlere rastlanmistir.
Tarihsel siireg incelendiginde seramik malzeme ile galisan zanaatkar,
tasarimci ve sanatgilarin mesleklerini ana malzemeleri olan ¢amurla
betimlemeleri sik tesadif edilen bir durum degildir. Orneklerin
sayisinin azligl, benzersiz olmalari, ¢cémlekginin konuya 6zne edilmesi
gibi sebeplerden dolayi bu figlrinler arastirilmaya deger bulunmustur.
Miize ve 6zel koleksiyonlarla beraber daha ¢ok antikaci ve miizayede
web sitelerinde sanat tarihi dederi oldugu dusiniilen figlrunler
ile Karsilasilmistir. Miizayedelerde hatiri sayilir paralara satilan
bu figlrinlerin, antika kiymeti verilen birer sanat nesnesi kalitesi
tasidigina inanilmaktadir.

Anahtar Kelimeler: Seramik, Camur, Porselen, Comlekgi, Figiirin.

GiRiS
Seramik ancak atesin bulunup Kkullanilmasindan sonraki tarihlerde
Uretilmeye baslanmistir. Uzun yillar boyunca, yaklasik 500 bin yil 6nce
yasamis olan ve ‘Pekin adami’ ismi verilen ilkel insan, atesi bilingli
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ABSTRACT

A research made on the history and properties of potter figurines the
ceramicists depict their profession with their material clay, in various
geographies and various cultures. Research was conducted with potter
themed figurines reached as a result of comprehensive studies carried
out in museums, collections, books, journals, thesis and internet. First
examples of potter figurines were come across made of limestone in
25th-26th centuries B.C. and of terra-cotta in éth-8th centuries B.C. In
the 18th century and later, potter figurines mostly made of porcelain
material were come across especially in Europe and Asia. When the
historical process is followed up, it's not common for craftsmen,
designers and artists who work with ceramic materials to depict their
profession with their main material, clay. For reasons of few numbers
of genuine examples and potter being the subject, these figurines are
considered worth to be researched on. Along with museums and special
collections, there were come across figurines considered to have
art historical value mainly in antique dealers and auction web sites.
These figurines sold for substantial amounts of money in auctions, are
believed to have an artistic object value of an antique.

Keywords: Ceramic, Clay, Porcelain, Potter, Figurine.

INTRODUCTION

Ceramic have yet to started to be produced as late as the days after the
fire is invented and begun to be used. For many years, the first primitive
human being named the “Peking Man” who lived about 500 thousand
years ago was known to be the first human to use the fire consciously;



olarak kullanan ilk kisi olarak bilinirdi; ancak 1981 yilinda Kenya'da
ve 1988 yilinda ise Glney Afrika’da bulunan kanitlar ‘Hominid’ denen
ilkel insanlarin bundan 1,42 milyon yil 6nce atesi kontrolli olarak
kullandigini ortaya koymustur. Yine yakin tarihe kadar, ilk seramigin
11.000-12.000 yil 6nce Japonya’da Jomon ddneminde Uretildigi
bilinmekteydi. Fakat 2012’de Kuzey Cin'de yapilan kazida Ust Paleolitik
donemden Neolitik cadlara gegisi kapsayan bir doneme ait Xianrendong
ve Yuchanyan magaralarindan cikan drnekler, ilk seramiklerin yaklasik
18.000-20.000 yil 6nce uretildigini ortaya koymustur. Comlekgiligin
bir is alani olarak baslamasi ise gocebe kavimlerin yerlesik diizene
gectigi Erken Neolitik donemde gerceklesmistir. Bu dénem, tarimin,
hayvanciligin, dokumaciligin dolayisiyla ticaretin yani kisaca uygarlik
tarihinin baslamasina sahne olmustur. Tarim ve ticaretteki gelismeler
ise kap kacak gereksinimini arttirarak ¢comlekciligi baslatmistir.

Comlekciligin bir is sahasi olarak baslamasi ile alanda ciddi gelismeler
de yasanmistir. Kap kacak ureten ¢omlekgiler cok sik goriilmemekle
birlikte kullandiklari malzeme ile kendilerini de anlatmayi se¢mislerdir.
Yapildigi donemde ¢omlekgi figlrinleri bazen bir ifade araci olmus
bazen de bir siis esyasina donlismustir.  Figirin, farkli dillerde,
ornedin ingilizcede “figurine’, Almancada “figur’, italyancada “figurina’,
ispanyolcada ‘figurilla’ olarak adlandirilmislardir. Tiirkcede ise bu
Urlnleri tanimlamak igin ‘biblo’ kelimesi ile karsilasilmaktadir. TDK
sozliginde; “biblo: cesitli maddelerden yapilan heykel, vazo vb. zarif,
kiclik sus esyas!” olarak tanimlanmaktadir. Konu edilen figirinlere
slis esyasinin 6tesinde miize ve 6zel koleksiyonlarda tesadif edilmesi
sebebi ile sanat tarihi degeri tasidigi, bu tanimlamanin tam olarak
ozelliklerini yansitmadigi dustnilmistir. TDK sozliginde ‘figiirin’
kelimesi yer almamakta fakat “figiir: resim ve heykel sanatlarinda
varliklarin bicimi” olarak tanimlanmaktadir. Sanat sozliklerinde
“figurin: genellikle canli varliklari betimleyen, kolayca tasinabilir
nitelikte tas, ahsap, metal, pismis toprak vs. gibi her tiir malzemeden
yapilabilir ¢ boyutlu kiiclik sanat vyapiti, heykelcik” olarak
tanimlanmaktadir. TDK sézliglinde yer almamasina ragmen sanat
sozluklerindeki tanimlamanin tam olarak konu edilen objelerin tarifini
kapsadigi diisuniildiginden calisma kapsaminda “figiirin” kelimesinin
kullanilmasi tercih edilmistir.

Yapilan arastirmada, pismis toprak olmayan fakat kiregtasindan
yapilmis, Misir Eski Krallik, 5. Hanedanlik Dénemi’nde Giza piramidi
Sakkara mezarligindaki bir Mastaba'dan (Antik Misir uygarliginda,
toprak altina gomidlen olilerin anisina, mezarin hemen stiine
kurulan tepesi diiz odacik) cikarilan, MO 25-26. yiizyila (MO 2565-
2420) tarihlenen ¢omlekginin calisma aninin betimlendigi drneklere
rastlanilmistir. Bunlardan ilki; Sikago Dogu Enstitlsi Koleksiyonunda
yer alan 13,2 cm yuksekligindeki bir erkek ¢omlekcinin betimlendigi
bilinen en eski figlrindir. Antik Misirda bir ¢omlekginin, oniinde
comelip blyikce bir kdseyi kisa bir boyda elle gevirerek calisilan bir
torna uzerinde sekillendirme sahnesi gdsterilmektedir (Gorsel 1).
Bu ornek bir mezarlik gorevlisi olan Ny-kau-Inpu’nun mezarindaki
farkli meslek gruplarina ait 25 figiirinden bir tanesidir. Oliimden
sonraki yasamlarindan sonsuza kadar canak c¢omlek kullanmak
zorunda kalacaklari dusiincesi ile bu c¢omlekei figlrinleri varlikli
ailelerin mezarina yerlestirilmislerdir. Boylelikle kendisi icin 6nemli
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but evidences found in 1981 in Kenya and in 1988 in South Africa, has
proven that first primitive human beings called “Hominids” were using
the fire controlled 1,42 million years ago. Again not long ago, it was
known that the first ceramic was produced 11.000-12.000 years ago
in Japan in Jomon period. But in an excavation made in 2012 in North
China, examples from Xianrendong and Yuchanyan caves belonging to
a transitional period from Upper Paleolithic Era to Neolithic ages have
proven that first ceramics were produced nearly about 18.000-20.000
years ago. The pottery as a work area on the other hand, was happened
to be started in the Early Neolithic period where nomad tribes have
begun to pass to settled life. This period has witnessed the beginning of
agriculture, stockbreeding, textile hence the trading, in brief the history
of civilization. Developments in agriculture and trade have increased
the need for pots and pans and started the pottery.

With the starting of pottery as a work area, there happened significant
development sin that area. Although it wasnt a common thing to
encounter potters producing pots and pans, they have chosen to depict
themselves also with the materials they use. Back in those periods
potter figurines have sometimes been an instrument of expression and
sometimes become an ornament. Figurines are called, for instance
“figur” in German, “figurina” in Italian and “figurilla” in Spanish and
many more similar in different languages. As for Turkish the word
“trinket” is come across to describe these products. In TLA (Turkish
Language Association] vocabulary this word is identified as “trinket:
elegant, small ornament such as sculpture, vase etc. made of various
materials.” The figurines mentioned in here are come across in
museums and special collections apart from just being ornaments so
it's thought that they carry an art historical value and this description
does not fully reflect their properties. The word “figurine” does not
take place in TLA vocabulary but the word “figure: the shape of entities
in paint and sculpture arts.” In art dictionaries the word is identified as
“figurine: three-dimensional small art creation depicting living beings
in general and which can be easily carried and made of every kind
of materials such as stone, wood, metal, terra-cotta etc., statuette.”
Although it's not in TLA vocabulary, the description in art dictionaries is
thought to involves the objects in subject here so the word “figurine” is
chosen to be used under this study.

In the research made, there have been come across examples made of
limestone but not terra-cotta, depicting the potter while working, taken
out from a Mastaba (flat-roofed small chamber founded right on top
of the tomb for the memory of deceased ones buried under the soil in
Ancient Egypt] in Giza Pyramid Sakkara Cemetery from the 5th Dynasty
Period, Egypt Old Kingdom, which are dated back to 25th-26th century
B.C. (2565-2420 B.C.). Two of these are the 13,2 cm height figurines
known to be the oldest ones included in the Chicago East Institute
Collection, depicting a male potter. There's shown a scene where a
potter is crouching down in front of a short turn operated with hand and
shaping a big sized bowl in Ancient Egypt [Visual 1). This example is one
of the 25 figurines of different profession groups inside the tomb of a
graveyard officer, Ny-kau-Inpu. With the thought that they would need
to use pans and pots forever in their life beyond, these potter figurines
were placed in wealthy families” graves. This way to take whatever
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olan seyleri obir dinyaya

gotirmek disuncesiyle
bu c¢omlekginin  olen  Kisi
icin sirekli canak c¢omlek

Uretebilecegine inanilmistir.
Mesleginin getinligi, sirtindaki
kaburgalarinin sayilmasi,
cildinin ylizline sikica
sarilmasive sagininazligindan
aclk alninin ortaya cikmasi
gostermektedir
olarak

ile  Kkendini
ve ciplak
edilen figlrin o donemde

tasvir

comlekgilerin yasadigi
glcligu yansitmaktadir.
Comlekgiler, Antik Misirda

kilit bir rol oynamis olmalarina
ragmen toplumsal diizenin en alt seviyesinde yasamislardir.

Kahire’deki, Misir Mizesi koleksiyonunda yer alan, bir ¢omlekginin
bilinen,

betimlendigi
en eski diger ornek;
kirectasindan  yapilarak
boyanmis yine Misir Eski
Kralllk, 5.
Donemi’nde Giza piramidi
Sakkara mezarligindaki
bir Mastaba’dan cikarilan,
MO 24-25. yizylla (MO
2494-2345) tarihlenen bir
erkek c¢omlekginin  yerde
comelerek el ile bir camuru
modelleme
anlatildigr figurindir. Zayif,
kasli, ciplak bir sekilde,
ustalikla tasvir edilen el,
ayak, yiz, sag, vb. gibi
detaylar ve sekillendirme

Hanedanlik

sahnesinin

icin bir torna Kkullanmiyor
olmasi dikkat cekicidir (Gorsel 2).

Birlesik Krallik Courtesy of Petrie Mizesi koleksiyonunda yer alan, bir
comlekginin betimlendigi bilinen en eski baska bir 6rnek ise; kiregtasindan

yapilarak boyanmis  yine
Misir Yeni Krallk Ddnemi
MO 11-16. vyiizyila (MO
1549-1069) tarihlenen bir
kadin  ¢omlekginin
lizerinde oturarak bir testiye
kulp sahnesinin
betimlendigi 10,5x9,5x3,5
cm olgulerindeki figUrindir.
Uzun kivircik saglari, burun,
agiz, dudak vb. gibi detaylari
ustalikla verilmistir (Gorsel 3).

oturak

ekleme
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Garsel 1. Tornada bir kdse sekillendirirken betimlenen kirectasi Misirli bir erkek ¢dmlekei figdirini.

Visual 1. A limestone figurine depicting and Egyptian male potter shaping a bow! on turn.

Garsel 2. Elinde bir camuru modellerken betimlenen kirectasi Misirli bir erkek ¢dmlekgi figirini.

- 1
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Visual 2. limestone figurine depicting a potter modelling a clay in his hands.

Garsel 3. Elinde bir camuru modellerken betimlenen kiregtasi Misirli bir erkek ¢émlekgi figiirini.

Visual 3. A limestone figurine depicting an Egyptian female potter adding a handle on a jug.

included in the

important for them to the
afterlife, it's believed that
this potter can continuously
produce pans and pots
for the deceased one. His
profession’s

shows itself
countable ribs on his back,
tightly wrapped skin on his
face and his open forehead
because of lackness of hair

toughness
from  the

and the figurine depicted
as naked reflects the
difficulty the pooters were
experiencing back in those

days. Despite potters have

played a key role in Ancient
Egypt they worked at the lowest level of social order.

The other example known to be the oldest depicting a potter and

Egyptian
Museum in Cairo; is the
figurine made of limestone
and painted and again
taken out from a Mastaba
in Giza Pyramid Sakkara
Cemetery from the 5%
Dynasty  Period, Egypt
Old Kingdom, which is
dated back to 24th-25th

century B.C. [2494-2345
B.C., where a male
potter is  represented

crouched down on floor
and modelling a clay. It's
remarkable how details
such as hands, feet, face,
hair etc. are
skillfully  thin,

depicted
muscular

and naked and that he’s not using a turn for shaping. (Visual 2).

Another example known to be the oldest depicting a potter and
included in United Kingdom Courtesy of Petrie Museum collection;

is the figurine made of
limestone and painted at
sizes of 10,5x9,5x3,5 cm and
again dated back to Egypt
New Kingdom Era 11th-16th
century B.C.  (1549-1068
B.C.] where a female potter
is depicted sitting on a chair
and adding a handle on a jug.
Details such as her long curly
hair, nose, mouth, lips etc.
are given skillfully (Visual 3].



ingiltere, Londra  British
Miizesi koleksiyonunda yer
alanikikirectasi erkek figirini,
atolyesinde calismakta
olan  ¢omlekgileri  tasvir
etmektedir. Gorsel 4a'daki
MO 475-300 yillari arasinda
Kibris'ta uretilmis olan, 11,3
cm  boyutundaki  figirin;
yart ¢omelmis ve kollar
bacaklarinin arasina uzatilmis
bir pozisyonda Kkuguk, yastik
seklindeki bir destek Gzerinde
olasilikla bir camur kiitlesini
yogururken, her iki eli de
yogurmakta oldugu camur
Uzerinde birlestirilmis olarak
betimlenmistir. Duz alinli
lcgen bir yuze, daginik sac,
sakal ve biyiga sahip olan
figlirinin basi, Kibris-Klasik

déneminde Uretilen diger figlrinlere gére daha ayrintili olarak islenmistir.
Fakat viicudu detaysiz, dogal bir sekilde ifade edilmistir. Ylzeyinde
net keski ve Ust govdesi ve dudaklarinda kirmizi boya izlerini gormek
mimkiindiir. Gorsel 4b’deki MO 450-400 yillari arasinda Kibris-Klasik |
déneminde Uretilmis olan, 11,5 cm boyutundaki figlrin ise; olasilikla
ayaklariyla bir ¢carki dondirirken elleriyle bir ¢comlegi sekillendiren bir

comlekgiyi tasvir etmektedir. Geometrik
anatomiye sahip govdesiyle one dogru
edilerek alcak seviyede bir oturakta
oturur bicimde, doner turnet (izerinde
calisti§i camur Kitlesini tutar bir bicimde
betimlenmistir. Ucgen yiizi, sivri sakall,
derin yuvalarinda badem bigimli gozleri
ve blyik burnu ile sagsiz ve giysisiz
olarak tasvir edilmis olan figlirinin bugiin
Uzerinde renk izine rastlanmamaktadir.
Belki de dUretildigi donemde bu eksik
unsurlarin boya ile verilmis olabilecegi
dustinilmektedir.

Paris Louvre Muzesi koleksiyonunda yer
alan, MO 6. yiizyilin sonlarinda Gelibolu
Yarimadasi glney ucu yakininda,
bugiinkii Canakkale Sehitler Anit’'nin
bulundugu alan ile, onun batisindaki
kiclk korfez (Morto Limani) arasinda
yer alan Elaious “Zeytin Sehri” olarak
bilinen bir Yunan antik kentinde yapildigi
disundlen, kadin ¢omlekcinin elleriyle
buylkce bir c¢omlegi sekillendirme
aninin betimlendigi figlrin ilk pismis
toprak ornekler arasinda yer almaktadir
(Gorsel 5). Figlrininmezardan cikarilmis

Garsel 1. Atélyelerinde calisirken betimlenen kiregtasi erkek ¢émlekgi figdirinleri.

Visual 4. Limestone male potter figurines depicted while working in their workshop.

Garsel 5. Elleriyle bir cémlegi sekillendirme aninin betimlendigi

pismis toprak kadin ¢émlekgi figdirini.

Visual 5. Terra-cotta female potter figurine depicted while
shaping a pot with her hands.
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Two limestone male figurines
included in England, London
British Museum collection,
are depicting potters
working in their workshop.
the 11,3 cm figurine in Visual
4a, produced in Cyprus
between 475-300 B.C.; is
depicted in a position half-
crouched and arms stretched
between legs, probably
kneading a clay mass on
a cushion shaped support
and both hands joined on
the clay being kneaded. The
figurine has a flat forehead,
triangular ~ face,  messy
hair, beard and mustache
and its’ head is treated in
more detail compared to
other figurines produced in

Cyprus-Classic Era. But its’ body is expressed with no details, in a
natural way. It's possible to see clear stylet traces on the surface and
red paint traces on lips. The 11,5 cm figurine produced between 450-
400 B.C. Cyprus-Classic era in Visual 4b; is depicting a potter turning
wheel possibly with feet and shaping a pot with hands. It's portrayed
leaning forward with its” geometrically anatomical body, sitting on a

chair at low height, holding the
clay mass being worked on a
turner. The figurine is depicted
without hair and clothes with
a triangular face, sharp beard,
almond shaped eyes in their deep
sockets and a big nose and has no
paint traces encountered today.
It's thought that these missing
elements might have been made
with paints when it was produced
back then.

The figurine included in Paris
Louvre Museum collection,
thought to be made in late é6th
century B.C. in an Ancient Greek
City known as Elaious the “Olive
City” located between the area
where  Canakkale  Martyrs”
Memorial is now located and the
small gulf (Morto Port] at the
west of it, depicting a female
potter shaping a big pot with her
hands, is among the first known
terra-cotta examples [Visual 5).
The figurine being taken out of a
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olmasi dlimden sonraki yasami temsil ettigine isaret etmektedir.
Sekillendirmenin zorlama olmadan sadece uzuvlarinin hareketi
verilerek az detayli, cok rahat bir bicimde yapilmis olmasi figirinin adil
ve mutlu bir yasami temsil ettigini diistindirtmektedir.

Kudiis’teki israil Miizesi koleksiyonunda
yer alan MO 8-6. yiizyilda Demir Cag I
doneminde Achziv bélgesinde uretilmis
olan bir ¢comlekginin tasvir edildigi figlirin
5x5x12 c¢m dlclilerinde pismis topraktan
yapilmistir. Figlir one dogru edilmis
vicudu ile ayakta durmaktadir ve elleriile
yuksekce bir comlegi sekillendirir bigcimde
betimlenmistir. Geometrik bir bicimde
dogal olarak, ozellikle viicut Uzerinde
cok fazla detay olmadan tasvirin tercih
edildigi goriilmektedir (Gorsel 6).

Almanya’nin ilk sert porselen fabrikasi
Bottger yonetiminde ‘Kraliyet Saksonya
Porselen Fabrikasi’ ismi ile 1710 yilinda
Dresden’de kurulmustur. Avrupa
porselenlerinin en énemli modelcisi Alman
heykeltiras ve seramik malzemeyi kullanan
sanat¢l Johann Joachim Kandler'in 1731
yilinda gelmesiyle bhirlikte,
Meissen Kraliyet Porselen Manufakturu'nda
1731-63 vyillari arasinda “figirin dénemi”
baslamistir.  Figirin ¢esitleri arasinda
cok gercekci bir sekilde betimlenen Paris,
Londra ve diger sehirlerin zanaatkar figurleri
de bulunmaktadir.  Almanya’da Meissen
Porselen Fabrikasinda modellemesi J. J. Kandler tarafindan yapilarak 1750°li
yillarda Uretilmis olan zanaatkarlar serisinden porselen ¢omlekci figirini
tiriniin en ilging 6rneklerinden bir tanesidir (Gorsel 7). Figirin basinda
sapkasl, beyaz gomledi, onden digmeli yeledi, diz altinda biten boyda
pantolonu kombinasyonundaki atdlye calisma kiyafeti ile betimlenmistir.
Bir platform Ustilinde ¢iplak olan sol ayagiyla ¢émlekgi tornasini gevirir bir
bicimde kompozisyonu kurulan figirin verilen anlik hareket sayesinde sanki
canliymis izlenimini izleyici Gzerinde yansitmak istercesine blyk bir ustalikla
sekillendirilmistir. Tornasi Uzerinde sekillendirmesi bitmek (izere olan bir
kullanim esyasi ile betimlendigi dikkati cekmektedir. Rokoko akantus yapragi
motifli bir kaya platform
lizerinde kompozisyonu
kurulmus figirin siristii dekor
teknigi ile renklendirilmistir.
19 com yikseklikte olan
figurinde canli renklerin segimi
dikkat  cekicidir.
kullanilan siriisti altin dekor
etkileri de gozlemlenmektedir.
Porselenden Uretilen figirinin
altina mavi boya ile capraz
kilic logosu yapilarak (zerine
saydam sir uygulanmistir.

Meissen’e

Uzerinde
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Garsel 6. Elleriyle bir comlegi sekillendirme aninin betimlendigi
pismis toprak erkek comlekgi figdirini.

Visual 6. Terra-cotta male potter figurine depicted while
shaping a pot with his hands.

Garsel 7. J. J. Kindler tarafindan tasarlanarak Meissen Seramik Fabrikasinda diretilen
erkek ¢amlekgi figiirini.

Visual 7. Male potter figurine designed by J. J. Kdndler and produced in
Meissen Ceramic Factory. on it.

grave indicates that it symbolizes the life after death. It's thought that
the figurine represents a fair and happy life for its’ shaping being made
in an easiness with less detail, giving only the movement of her arms.

The figurine included in Israel Museum collection in Jerusalem,
produced in Achziv region in 8th-
éth century B.C. where a potter
is depicted, was made of terra-
cotta at sizes of 5x5x12 cm. The
figurine is standing on feet with
its" body leaning forward and it's
portrayed as shaping a high pot
with his hands. It's seen that the
depiction is chosen to be less
detailed especially on body and
geometrically natural. [Visual 6.

The first hard porcelain factory of
Germany was founded in 1710 in
Dresden with the name “Saxonia
Royal Factory of Porcelain” at the
helm of Battger. With the most
important modelist of European
porcelains, sculptor
and ceramic user artist Johann
coming to
Meissen by 1731, the “figurine era”
has started in Royal Manufacturing
1731-63.
varieties

German

Joachim  Kéndler

of Porcelain between
Among the
there are also very realistically
depicted figurines of craftsmen
from Paris, London and other cities. The porcelain potter figurine from
the craftsmen series modelled by J. J. Kéndler in Meissen Porcelain
Factory in Germany and produced in 1750s, is one of the most interesting

figurine

examples of its kind (Visual 7). The figurine is depicted with a workshop
attire combined with a hat, white shirt, button-front vest and pants at
under-knee size. The figurine is compositioned as turning the potter
lathe with the naked left foot on a platform and with this momentary
frame given, it's shaped so skillfully in a way to impress the audience
like it's alive. It's remarkable that it's shaped with a ware about to be
finished shaping on his lathe. Compositioned on a rock platform with
rococo acanthus leaf pattern,
the figurine is colored with
on-glaze decor technique.
The 19cm height figurine’s
vivid colors are remarkable.
There are also on-glaze
gold decoration influences
observed on it. Across sword
logo is made on the bottom
of  the  porcelain-made
figurine with blue paint and
transparent glaze is applied



ispanya’da Madrid’in Buen Retiro kentinde, Fuente del Angel Caido
yakinlarindaki bir bélgede, ispanya Krali Ill. Carlos ve esi Maria
Amalia’nin girisimiyle ‘Buen Retiro Porselen Fabrikas’’ 1760 yilinda
iretime baslamistir. Fabrika 1803 yilinda italyan yénetim kurulundan
ispanyol dogumlu Bartolomé Sureda y Miserol yonetimine ve bu
yonetimle birlikte de yumusak porselenden sert porselene gecis
yapmistir. Sofra takimlari, vazo vb. gibi dekoratif Urlinlerin yaninda
ozellikle klasik konularda figurinler Uzerine yogunlasarak Uretimler
gerceklestirmistir. ispanya’nin en Ginlii sert porselen fabrikalarindan biri
olan “Sureda” firmasi tarafindan uretilmis olan ¢omlekgi figlrini firma
tarafindan Uretilen en nadide érneklerden bir tanesidir (Gorsel 8). Sureda
porselenlerinin ve figurlerinin Ustiin Kalitesi icin her zaman sinirli sayida
Uretim yapmaya 6zen gdstermistir. Figiirin basinda sapkasi ve viicudunun
st kismi ¢iplak, alt kisminda
koyu yesil kisa pantolonu
ve onun da Uzerinde sari
onligi ile betimlenmistir.
Figirin, ayaklar c¢iplak bir
sekilde ayak vyardimi ile
dondurilen torna Uzerinde
erkek ¢omlekcinin  vazoyu
sekillendirme
yansitmaktadir. Siristii dekor
teknigi ile canli renklerde
boyanmis olan 13x10x26 cm olgllerindeki figirinin alt kisminda Sureda
Porselen Fabrikasinin siraltina basilmis olan mavi logosu bulunmaktadir.

sahnesini

‘Martin Brothers’ firmasi, 1873 yilinda ingiltere Londra’da dort
kardesin bir araya gelerek kurdugu bir isletmedir. 1873 yilindan
1914 yilina kadar, bugiin atdlye comlekgiligi (studyo pottery) olarak
adlandirilan formata uyan bir tarzda Uretim yapmislardir. Dort
kardesten biri olan Robert Wallace Martin (1863-1915) tarafindan,
1885 yilinda Uretilmis olan
tuz sirli, mavi, devetlyi
ve acik vyesil renklerde
boyanmis,
tornasinda ince uzun boylu
bir vazo formu ceken, 17
cm yiksekliginde, ‘tornacr’
isimli pekismis cini figurin,
ingiltere, Londra, British
Mizesi Kkoleksiyonundadir
(Gorsel 9). R. W. Martin’in,
‘tornacr’ isimli bu eserinde
kendi portresini kullandig
ve bu eserin Uglu serinin bir
parcasi oldugu, diger ikisinin
‘erkek tezgah hizmetlisi’
ve ‘erkek torna hizmetlisi’
isimli eserler oldugu séylenmektedir. Tam serisi Victoria ® Albert
Mizesi koleksiyonunda olan eserin, 1879 yili aralik ayinda uretildigi
bilinmektedir.

comlekKgi

Royal Doulton, 1815’te kurulmus ve bugin hala Uretime devam
eden Ingiliz seramik ve ev aksesuarlar ureticisidir. Uriin cesitliligi

Garsel 8. Sureda firmasinda (retilen erkek comlekgi figiirini.

Visual 8. Male potter figurine produced in Sureda company.

Garsel 9. R. W. Martin tarafindan Martin Brothers firmasinda (iretilen
erkek ¢émlekgi figiirini.

art article / sanat makalesi l

In a region near Fuente del Angel Caido in Buen Retiro town
of Madrid, Spain, “Buen Retiro Porcelain Factory” has begun
manufacturing in 1760 with the attempts of King of Spain Carlos
the Ill's wife Maria Amalia. In 1803, the factory has been passed to
the management of Spain born Bartolomé Sureda y Miserol from
Italian board of directors and with this from soft porcelain to hard
porcelain. Along with dinner sets, vases and similar decorative
products, the manufactures have taken place focusing especially
on classical themed figurines. The potter figurine produced by one
of the most famous hard porcelain factories of Spain, the “Sureda”
company, is one of the rarest examples produced by the company
[Visual 8]. Sureda has always been attentive to produce limited
availability products for the superior quality of its’ porcelains and
figurines. The figurine is
depicted with a hat on head
and naked upper body with
a dark green short pants
and a yellow apron on top
of it. The figurine portrays
the male potter shaping
the vase with naked feet
on a lathe turned by foot.
Painted with vivid colors by
on-glaze decor technique,
the figurine at sizes of 13x10x26 cm, has the blue logo of Sureda
Porcelain Factory pressed under-glaze.

“Martin Brothers” company is a business founded by four brothers
in 1873 in London, England. From 1873 to 1914, they have produced
in a style according the format named studio pottery today. 17 cm
height, salt-glazed, blue hardened china figurine painted in fallow
and light green colors and showing a thin long vase being formed
on a potter lathe, called the
“lather” produced in 1885
by one of the four brothers
Robert Wallace Martin
(1863-1915), is included in
England, London British
Museum collection (Visual
9. It's said that R. W.
Martin
portrait in this work of him
called the “lather” and
that this work is a part of

used his own

a trilogy which the other
two are works called the

“male  bench servant”

Visual 9. Male potter figurine produced by R. W. Martin in Martin Brothers company. and the “male lathe

servant”. Complete trilogy
is included in Victoria & Albert Museum collection and it's known
to be produced in December 1879.

Royal Doulton is the British ceramic and house ware
manufacturer founded in 1815 and still continuing manufacturing
today. With a much variable product diversity, the company
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Gorsel 10. C. J. Noke tarafindan tasarlanarak Royal Doulton firmasinda iretilen erkek ¢émlekgi figdirini.

Visual 10. Male potter figurine designed by J. Noke and produced in Royal Doulton company.

cok degismekte olan firma bir donem Avrupa’daki diger porselen
fabrikalarinda Uretilen figlirin trendinden etkilenerek benzer bir
sekilde figlriinler de Uretmistir. Bunlar arasinda yer alan ‘comlekgi’
isimli figrin Charles John Noke tarafindan 1800°lu vyillarin ilk
yarisinda tasarlanmistir (Gorsel 10). Kemik porseleni (bone china)
figlrin bagdas kurarak yere oturmus, sag elinde tutmus oldugu
firca ile sol elindeki vazoyu dekorlarken betimlenmistir. Geleneksel
kahverengi bir clippe giymis, etrafi el dekoru yapilmis bir grup triinle
cevrelenmis olan figlrin yaklasik 18x17x13 cm 6lgllerindedir ve
altinda damgasi bulunmaktadir.

Gille Jeune 1798-1868 yillar arasinda yasamis Fransiz seramik
sanatgisidir. Paris’te, 1836 yilinda ‘Gille
Jeune Porselen Fabrikasi’ni kurmustur.
19. ylzyilda Paris ve Londra’da
cesitli sergilere katilmis, eserleriyle
oduller kazanmistir. Bugin, eserleri
dinyanin dort bir yanindaki onemli
koleksiyonlarda ve mizelerde vyer
almaktadir. Fabrika, Tanagra tarzinda
biskivi porselen figlrinler tretmistir.
Tanagra figirinleri, MO 4. yizyilin
sonlarinda,
Tanagra'da uretilen kalip dokim tipi
bir Yunan pismis toprak Urunudr.
Firinlanmadan once beyaz bir astarla
kaplanarak bazen suluboya etkisinde
dogal renklerle  dekorlandiklari
gorulir. Antik Yunan dinyasinda
yaygin olarak ihrag edilmislerdir.
Berlin Dekoratif Sanatlar Mizesi
koleksiyonunda yer alan, Gille Jeune
Fabrikasinda uretilip,
Charles Baury tarafindan dekorlanmis
olan kadin figirini cok detayli bir
sekilde betimlenmistir (Gorsel 11).
Atolyesinde bir sandalyede
kucagindaki cocuga bakarken kompozisyonu Kurulan, Ronesans
dénemi tablolarini animsatan goriintldeki kadin porselen ressami,
elindeki vazoyu sag dizi Ustlinde tutarak, onlindeki masada bulunan
boya ve firca gibi malzemeler yardimi ile dekorlama yaparken tasvir
edilmistir. Olaganiisti gercekKcilikle cok detayli bir sekilde tasarlanan
figlirin biskivi porselenidir ve pisirim sonrasi sentetik boyalarla
dekorlanarak sonuglandirilmistir.

Boeotian kasabasi

Porselen

oturarak
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Garsel 11. Charles Baury tarafindan dekorlanarak Gille Jeune
Fabrikasinda iiretilen kadin porselen ressami figiirini.

Visual 11. Female porcelain painter figurine decorated by Charles
Baury and produced in Gille Jeune Factory.

has been influenced by the figurine trend produced in other
porcelain factories of Europe back in the days and produced
similar shaped figurines. Among these the figurine called the
‘potter”, was designed by Charles John Noke in the first half
of 1800s (Visual 10). Bone china figurine is depicted as sitting
cross-legged on floor, decorating the vase held at right hand
with the brush held at left hand. The figurine wears a traditional
brown surcoat, surrounded by a group of hand-decorated
products, nearly at sizes of 18x17x13 cm and has a stamp at the
bottom.

Gille Jeune is the French ceramic artist lived between 1798-
1868. He founded the “Gille Jeune
Porcelain Factory” in Paris in 1836.
He has attended various exhibitions
in 19th century, in Paris and London
and won awards with his works. Today
his works are included in significant
collections and museums all around
the world. The factory has produced
biscuit porcelain figurines in Tanagra
style. Tanagra figurines are die-
casting type Greek
products produced late 4th century
B.C. in Boeotian town, Tanagra.

terra-cotta

They are seen coated with a white
primer before firing and decorated
with natural colors sometimes under
watercolor influences. they were
exported widely in Ancient Greek
World. The female figurine included
in Berlin Decorative Arts Museum,
produced in Gille Jeune Porcelain
Factory and decorated by Charles
Baury, is depicted in much detail
(Visual 11). Compositioned as sitting
on a chair in her workshop looking
at the child on her lap, the female porcelain painter looks like
Renaissance Era paintings and depicted as holding a vase with her
hands-on top of her right knee and decorating with the materials
such as paint and brush on the table in front of her. Designed
in much detail with an extraordinary realism, the figurine is a
biscuit porcelain and finished by decorating with synthetic paints
after firing.
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Garsel 12. Tver Porselen Fabrikasinda iiretilen erkek comlekgi figiirini.

Visual 12. Male potter figurine produced in Tver Porcelain Factory.

Kuznetsova porseleni olarak da bilinen ‘Tver Porselen Fabrikasr’,
Rusya’'daki porselen isletmelerinin cogunu kanatlari altinda
birlestirme hayalinin pesinden kosan Matvey Kuznetsov’un 1870
yilinda bir porselen fabrikasi satin almasiyla hayata gegmistir.
Rusya’nin tarihinde yasamis oldugu biiyiik degisimlere maruz kalarak
bu olumsuzluklara direnmeye calismistir. Cay, kahve takimlari
ve porselenden yapilma cesitli 6zel Urlnler fabrikanin Gretimleri
arasindaydi. 1880-1890 yillari arasinda fabrikanin Griinlerinin
taninirligi etkileyici bir boyuta ulasmis ve Rusya’nin bircok bolgesinde
satilmaya baslanmistir. 1924 yilinda fabrikanin adi ‘Tver Porselen ve
Fayans Fabrikas!’ olarak degistirilmistir. Ulkede dekoratif sanatlara
ilginin yeniden canlandigi ve nifusun satin alma giictinin arttigi
1950°li yillarin ortalarinda bilinirligi tekrar zirveye ulasmistir. Porselen
figlrinler de Ureten firma, 1950°li yillarda 12 cm yiiksekliginde bir
erkek comlekci de Uretmistir (Gorsel 12). Petrol yesili bir tisort ve
altina bej pantolon, onlarin izerine de beyaz onlik giymis bir sekilde
hafif uzun diiz saglari, uzun sakal ve biyidi ile Kisa bir masa Ustiinde
bir comlegi sekillendirirken betimlenen ¢omlekcinin ayaklari ciplaktir.
Sag ayaginin hemen yani basinda bir camur Kutlesi bulunmaktadir.
El, ylz, ayak, kumas kivrimlari vb. gibi kusursuz detaylari ile dikkati
ceken figlrinin altinda firmanin miihri bulunmaktadir.

CMD Sylvan China Fabrikasinin merkezi New York’taydi. Fabrika
tarafindan Japonya’dan ithal edilmis olan, 1900-1904 yillari arasinda
Uretildigi distnilen, yesil elbise giymis, tugla bir bankta oturarak
ellerindekiamforalizerine dekorlamayapanbirikadindigerierkek olan
bir cift comlekgi figlrini yaklasik 20,5x16,5x11,5 cm élcllerindedir ve
altkisimlarinda logolaribulunmaktadir (Gorsel 13). Kaideleri Gizerinde,
kabarik yapraklar, sivasiz tuglalar ve figlrlerin etrafinda bulunan
5 parca seramik Uriinle betimlenen figirinler olaganisti detaylara
sahiptir. Ellerindeki amforalari altin ile dekorlarken gdsterilen
figlrinler nadir Uretimi yapilan gruptadir. Erkek figlirii tam konsantre
halinde dekor
yaparken kadin
figiri  sohbet
ediyormus
gibi bir izlenime
birtundirilmuastar.
Bu Urlnlerin altinda
CMD Sylvan China
ve Continental
mdse co. inc. Japan
firmalarinin logolari
mevcuttur.

Garsel 13. CMD Sylvan China firmasinin Japonya'dan ithal ettigi ¢ift comlekgi figiirinleri.

Visual 13. Paired potter figurines imported from Japan by CMD Sylvan China company.

Known also as Kuznetsova porcelain, the “Tver Porcelain Factory”
has been started by Matvey Kuznetsov when he bought a porcelain
factory in 1870 in seek of his dream of gathering many of the porcelain
businesses in Russia under his wings. It has suffered from great
changes Russia has experienced in its’ history and tried to resist
these problems. Among the productions of the factory were tea and
coffee wares and various special products made of porcelain. Between
1880-1890 the factory’s products have reached an impressive level of
recognition and begun to be sold in many regions throughout Russia. In
1924 the name of the factory has been changed to “Tver Porcelain and
Tile Factory”. In the mids of 1950s when the interest on decorative arts
has roused up again and the purchasing power of the population has
increased, its" recognition has once again made it to the top. Producing
also porcelain figurines, the company has produced a 12 cm height
male potter in 1950s [Visual 12]. Depicted as wearing a petrol green
t-shirt and a beige pants under with a white apron on top of them, with
his long straight hair, long beard and mustache, shaping a pot on a
short table, the potter’s feet are naked. Just beside his right foot there
is a clay mass. Standing out with excellent details like hand, face, foot,
cloth curves, the figurine bears the company’s seal at the bottom.

CMD Sylvan China Factory’s center was in New York. Imported by
the factory from Japan, thought to be produced between 1900-
1904, a pair of potter figurine, one male one female wearing
green clothes, sitting on a brick bench and decorating on the
amphora at their hands, are at sizes of nearly 20,5x16,5x11,5 cm
and they bear the logos at their bottoms (Visual 13). Depicted with
puffy leaves, unplastered bricks and 5 pieces of ceramic products
placed around the figures on their pedestals, the figurines have
extraordinary details. Shown decorating the amphoras at their
hands with gold, the figurines are in a rare production group. While
the male figure decorating fully concentrated the female figure
is guised like
she’s  having
a talk. There
are the logos
of CMD Sylvan
China and
Continental
mdse co. inc
companies at

the  bottom
of these
products.
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Gorsel 14. Napco firmasinin Japonya'dan ithal ettigi Asyali ¢ift cémlekgi figiirinleri.

Visual 14. Asian pair potter figurines imported from Japan by Napco company.

Napco Company veya National Potteries Corporation ismiyle bilinen firma
Bedford, Ohio’da bulunmaktadir ve 1938’de porselen ve cam lretimine
baslamistir. Napco (National Potteries Corporation) tarafindan ticareti
yapilan seramik Uriinler olaganusti Kaliteli niteliktedir. Napco, 1950 ve
1960’lardaki yiiksek nitelikli Gretimlerinden bu yana koleksiyonerlerin
ilgisini cekmeyi basarmistir ¢linkd tim driinleri tutarlilikla cok basarili bir
sekilde tasarlanmistir. Sirket Japonya’da Urettirdigi porselen figlirinlerini
de Koleksiyonuna eklemistir (Gorsel 14). Asyali bir kadin bir erkekten
olusan, yerde oturarak ellerindeki vazolari dekorlarken tasvir edilmis
olan ortayas Ustu cift porselen ¢omlekgi figlirinlerinin Gzerindeki detaylar
dikkat cekicidir. Geleneksel kiyafetleri ile ifade edilmis olan ¢dmlekgilerin
yaptigi isten ¢ok memnun olma durumlari yizlerindeki mimiklerden
anlasilmaktadir. Sanki calisirken birbirleriyle sohbet ediyormus
hissiyatini izleyici Uzerinde olusturmaktadir. Altlarinda Japonya'dan ithal
edildigini ve el boyamasi oldugunu gésteren logo ve yazilari mevcuttur.

Rusya’nin Verbilki kdylinden sadece hirkag kilometre uzaklikta bulunan
Dmitrovsky Porselen Fabrikasi 18. yiizyilin basinda kurulmustur. Fabrikanin
ana Uretimi sofra takimlari lizerineyken daha sonra porselen figdrinler
Uretmeye baslamistir. Fabrika, glinlimiizde, adirlikli olarak porselen figiirin
imalati yapmaktadir. Porselen erkek comlekgi figlrini sahip oldugu estetik
degerlerle fabrikanin en degerli eser grubu arasinda yer almaktadir. Sanatgi
Borkin Vasily Vasilievich (1896-1974) tarafindan sert porselenden 1930-
1931 yillarr arasinda cok zarif bir ustalikla sekillendirilmis olan ¢omlekgi
lirik ve ilham verici bir zanaatkar figlrinidir
(Gorsel 15). Figlirin SSCB dénemi ¢anak
comlek gelenedini ve Kiltirinl temsil
etmektedir. Figlrin atélyesinde isinin
basinda profesyonel ve net bir sekilde
hareket ederek beyaz renkli camurdan bir
vazo yaparken betimlenmistir. Comleki,
beyaz lzerinde kuglk kirmizi nokta
desenleri olan bir gomlek, bej renkli

bir pantolon giymis olarak, elleriyle
vazosunun agzina son seklini verir bir
bicimde ve ¢iplak ayaklariyla tornasinin

alt tablasini donduriir bir vaziyette
tasvir edilmistir. Stiphesiz bir sanat eseri
olarak kabul edilebilecek bu figirinin
estetigini ve 6zgunligini vurgulamak
icin bej, gri, kahverengi, kirmizi, sari vh.

gibi renkler tercih edilerek dekorlandig
izlenmektedir.
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Garsel 15. Vasilievich tarafindan tasarlanarak Dmitrovsky
Porselen Fabrikasinda iiretilen erkek ¢comlekgi figiirini.

Visual 15. Male potter figurine designed by Vasilievich and
produced in Dmitrovsky Porcelain Factory.

The company known as Napco Company or National Potteries Corporation,
is located in Bedford, Ohio and started porcelain and glass manufacturing
in 1938. Ceramic products merchandised by Napco [National Potteries
Corporation] are in exceptional quality. Since their high-quality production
from 1950s and 1960s, Napco has succeeded to draw collectors’ attention
because it has designed all of its’ products with consistency and very
successfully. The company has also added the porcelain figurines being
made produced in Japan to its" collection (Visual 14). The details are
remarkable on the pair of porcelain potter figurines consisted of an
Asian male and female over the middle age, depicted while sitting on the
floor and decorating the vases at their hands. Portrayed with traditional
dresses, the figurines seem to be happy with the job they do from the
gestures on their faces. It gives a feeling to the audience that they're like
having a talk while working. there are logos and writings at the bottom
showing that they're imported from Japan and hand painted.

Dmitrovsky Porcelain Factory located just a few kilometers away from the
Verbilki village of Russia, was founded at the beginning of the 18th century.
While the main production of the factory was on dinner sets, it later began
to produce porcelain figurines. Today, the factory is mainly doing porcelain
figurine manufacturing. Porcelain male potter figurine is among the factory’s
most valuable group of works with the aesthetical values it has. Shaped from
hard porcelain with such an elegant craftsmanship by artist Borkin Vasily
Vasilievich [1896-1974] between 1930-1931, the potter is a lyrical and inspiring
craftsmanship figurine (Visual 15). The
figurine represents the USSR
era pots and pans tradition and
culture. It's depicted while making
a vase of white colored clay, moving
professionally and clearly on his
work in his workshop. The potter
is portrayed wearing a white shirt
with small red dots, a beige pants,
giving the opening of his vase its’
last shape with his hands and
turning the lower platform of his
lathe with his naked feet. Without
doubt confirmed to be a work of
art, this figurine is observed to be
decorated with colors of choice like
beige, grey, brown, red, yellow etc.
to emphasize its’ aesthetics and
genuineness.
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Garsel 16. Gzhel Porselen Fabrikasinda retilen erkek ¢cémlekgi figiirini.

Visual 16. Male potter figurine produced in Gzhel Porcelain Factory.

Rusya Gzhel Porselenlerinin tarihi, 18. yuzyilin baslarinda Moskova
yakinlarindaki kil yataklari bakimindan zengin olan bu bdlgeye
dagilmis olan o6zel imalatgilarin porselen Urlnleri Uretmeye
girismesiyle baslamistir. Gzhel Porselenlerinin tim urinleri el
Uretimidir ve Kimi Urlnlerinin sanatcilar tarafindan tasarlanarak
imzalanmis oldugu gorilir. Gzhel porselenleri bugiin pek cok
koleksiyonerin pesinde oldugu Griin gruplari arasindadir. Rusya’da
bulunan Gzhel Porselen Fabrikasinda 1980’lerin sonu 1990’larin
basinda Uretilmis olan el dekorlu erkek ¢omlekgi figlrini, oturarak
comlekegi tornasinda bir vazoyu sekillendirirken betimlenmistir
(Gorsel 16). Porselenin kendi rengi olan beyaz ve sadece kobaltla elde
edilmis mavi renk kullanilarak dekorlanan figlrine, puantiye desenli
bir tisort, dikine cizgili bir pantolon ve onlarin lizerine de beyaz bir
onlik giydirildigi gozlemlenir. Alni agik, uzun sakalli ve biyikli olarak
ifade edilen figlirin 8x4 cm olgllerindedir ve altinda fabrikanin
damgasini barindirmaktadir.

Ozellikle Almanya’nin Ren bélgesinde Uretilen, yilksek sicaklikta
pisirilerek gozeneksizlestirilen ‘Steinzeug’ (pekismis cini) Urunler
tuz sir yontemi ile sirlanarak kullanima sunuldular. Bu Uriinler
yuksek teknik ozeliklerinin yani sira, Ustlin bir estetik dizeye de
sahiptiler. Baslangicta kullanma alani ev ve mutfak egyalari ile
sinirli olan pekismis ¢ini, porselenden dnce en ¢ok Uretilen seramik
tiriydi. Avrupa Glkelerinden Almanya’ya 11. yiizyilda, ingiltere’ye
17-18. ylzyillarda girdi. Geleneksel tuz siri ile sirlanmis bu kullanim
esyalarinin en eskilerine Almanya’da Hohr-Grenzhausen sehrinde
rastlanir. Kaseler, Kupler, Kulplu icki bardaklari, vazolarin (azalan
bir oranda olmasina Kkarsin),
Uretim gelenegi bugin de
sirdurilmektedir.

Westerwalder ¢omlekleri,
Almanya Rheinland-Pfalz
ve Hohr-Grenzhausen
sehirlerindeki
Westerwaldkreis ilgesinde
ve Ransbach-Baumbach
kasabasinda vyapilan tuz
sirli Griinler olarak bilinir. Bu
bolgede bulunan ‘Keramik
Westerwalder  Steinzeug’
firmasinda  Uretilen  ve

kesin olarak uretim tarihi

Garsel 17. Westerwdlder Keramik firmasinda dretilen erkek comlekgi figdirini.

Visual 17. Male potter figurine produced in Westerwidlder Keramik factory.

The history of Russian Gzhel Porcelains has begun by private
manufacturers spread around this region with rich clay deposits,
beginning to produce porcelain products in early 18th century. All
products of Gzhel Porcelains are hand-made, and it’s seen that
some products were designed and signed by the artists. Gzhel
porcelains are among the product groups which many collectors
are seeking for today. The male potter figurine with hand decoration
produced in Gzhel Porcelain Factory in Russia by late 1980s early
1990s, is depicted while sitting and shaping a vase on potter lathe
[Visual 16). Decorated using the porcelains own color white and
only blue obtained with cobalt, it's observed that the figurine is
clothed with a polka-dotted t-shirt, an upright striped pants and a
white apron on top of them. Portrayed with an open forehead, long
beard and mustache, the figurine is at sizes of 8x4 cm and bears
the factory’s seal at the bottom.

“Steinzeug” (stoneware] products produced especially in Ren
region of Germany and un-pored by firing at high temperatures,
were served to use by being glazed with slat-glazing method. As
well as their high technical qualities, these products had also a
high aesthetical level. Stonewares used in areas such as houses
and as kitchen wares in the beginning, was the mostly produced
ceramic kind before porcelain. It has come from European
countries to Germany in the 11th century and to England in the 17th-
18th centuries. Glazed with traditional salt-glaze, oldest of these
wares are come across in Hohr-Grenzhausen city of Germany. The
production traditions of bowls, jars, mugs, vases [even though in
lesser amounts] are still to
be maintained even today.

Westerwalder pots are
known to be the salt-
glazed products made in
Westerwaldkreis province
and Ransbach-Baumbach
town of Rheinland-Pfalz
and  Hohr-Grenzhausen
cities of Germany. The
figurine
produced in the “Keramik
Westerwélder Steinzeug”
company located in this
region and not known

male  potter
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bilinmeyen erkek comlekci figirini (Gorsel 17) yaklasik 25,5 cm
yuksekliginde 9 cm genisliginde, 11,5 cm derinligindedir ve tuz sir
yontemiyle olusturulmustur. Tasiyici ayaklari cicek dekorlu bir
bankta oturarak, bir vazoyu sekillendirirken tasvir edilen ¢cdmlekginin
el, ylz, sag, kiyafet detaylari biiylik bir 6zenle islenmistir. Tuz siri
etkisinin hakim oldugu figiir kobalt mavisi ile dekorlanmistir.

SONUC

Farkli cografyalarda ve farkli kiiltiirlerde MO 25-26. yiizyillarda
kirectasiyla baslayip MO 6. yiizyilda pismis toprakla, ardindan da
18. ylizyilda porselenle devam edip giinimuze kadar gelen siirecte
seramik malzeme ile calisan zanaatkéar, tasarimci ve sanatgilarin
mesleklerini ana malzemeleri olan c¢amurla betimlemeleri
konusunun sik rastlanan bir durum olmadigi saptanmistir.
Orneklerin sayisinin azlidi, benzersiz olmalari, cdmlekcinin konuya
0zne olmasi gibi sebepler bu figlrinleri 6zel ve 6nemli kilmaktadir.
Avrupa’da, Porselenin bulunmasi ve imalat igcin 18. yizyilda
harekete gecilmesiyle birlikte, sofra esyasi gibi fonksiyonel
Uretiminin disinda, figurin Uretimine olan aldka da dikkati ceken
bir 6nem olusturmustur. Tasarim, zanaat ve sanat acisindan
dinya plastik malzeme tarihinde kiymetli bir stati kazanan
¢omlekei figlrinlerinin, imal edildigi Ulkenin, dahasi isletmenin
tarzina has ozelliklerini tasidigi izlenmektedir. 18. yuzyil ve
sonrasinda ¢omlekgi figurinlerin agirlikli olarak Almanya, Fransa,
ingiltere, Ispanya gibi Avrupa iilkelerinde retildigi goriilmektedir.
Fakat Rusya, Japonya, Hindistan gibi Asya Uulkelerinde ve
Amerika’da da figlrinlere rastlanmaktadir. Cok az bir kismi miize
koleksiyonlarinda yer alan, miizayedelerde hatiri sayilir paralara
satilan bu figurinlerin antika kiymeti verilen birer sanat nesnesi
kalitesi tasidigina inanilmaktadir. Arastirmada, figlrinlerin iyi bir
sekilde envanterinin tutulmadigi, 6zellikle Gretimini gerceklestiren
isletmelerce arsivlemesinin cok iyi yapilmadigi gercedi ile
yuzlesilmistir. Bugiin sanat tarihi degeri olduguna inanilan ve
muzelerde yer almasi gerektigi disunilen drilinlerle daha c¢ok
internetteki acik artirma usull satis yapan alis veris sitelerinde
karsilasilmasi konu uzerine ciddi bir girisim yapilmasi gerekliligi
fikrini dogurmaktadir.

Figurinlerde erkek ¢comlekgilerin kadin comlekgilere gore daha ¢ok
konu edildigi saptanmistir. Genellikle erkeklerin tornada oturarak
comlek Uretirken, kadinlarin ise hassasiyet gerektiren dekorlari
yaparken betimlendigi gozlemlenmistir.

Uretildigi donemde yani gecmiste oldukca ilgi géren bu figiirinler
hem bugiiniin hem de gelecedin seramik malzeme Kkullanicilari
olan sanatgi-tasarimci-zanaatkéarina ilham oldugu ve gelecekte
de olmaya devam edecegi fikri tasinmaktadir. Bu sebeplerden
dolayr da figlrinlerin sanat tarihi bakimindan glncelligini
muhafaza etmeyi basaracagina inanmak yanlis bir yaklasim
olmayacaktir. Sonug olarak, ortaya konan bilgiler dogrultusunda,
seramik malzeme ile yaratilan bu nadide ‘comlekgi’ figlrinlerin
diinya plastik sanatina muazzam bir katki sagladigi ve gelecek
kusaklara nakledilecek ¢ok kiymetli bir hazine oldugu dustincesi
tasinmaktadir.
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exactly when it was produced [Visual 17] is about at 25,5 cm height,
9 ¢cm width, 11,5 cm depth and created with salt-glaze method.
Depicted as sitting on a bench with flower-decorated carrier legs,
shaping a vase, the potter’s hand, face, hair and clothing details are
processed delicately. The figure with a dominant salt-glaze effect,
is decorated with cobalt blue.

CONCLUSION

In different geographies and different cultures, along a course
beginning with limestone in 25th-26th centuries B.C and continues
with terra-cotta in the é6th century B.C. and with porcelain in the
18th century, it's determined that it’s not a common issue to come
across with craftsmen, designers and artists working with ceramic
material, depicting their profession with their main material,
clay. Reasons such as the small number of examples, them
being unique and potter being the subject, make these figurines
important and special. With the discovery of porcelain and
taking action for manufacturing it in the 18th century, apart from
functional production such as dinner wares, interest on figurine
production also has been a remarkable matter. gaining a valuable
place in world plastic material history by means of design, craft
and art, potter figurines are observed to carry the features unique
to the style of the country and even more the business they're
manufactured in. In the 18th century and later, it’s seen that potter
figurines are predominantly produced in European countries such
as Germany, France, England, Spain. But there are also figurines
come across in Asian countries such as Russia, Japan, India and
in America. These figurines of which a very little number of are
included in museum collections and sold for substantial amounts
of money at auctions, are believed to bear an art object quality
esteemed as antiques. In the research, the fact has been faced
that figurines are not well taken inventory of and not well archived
especially by the businesses making their productions. Believed
to have art historical value today and thought to take place at
museums, the products are mostly come across in shopping sites
making sales by auction in internet and this emerges the opinion
that there have to be a serious attempt to be taken on this issue.

It was determined that male figurines are more subjected than
female figurines. It was observed that males are usually depicted
while sitting and producing pot on lathe and females while making
decorations requiring precision.

These figurines which has gained quite interest back in those
days they were produced, thought to have inspired in the past, are
inspiring now and will continue to inspire in future the artists-
designers-craftsmen who are the ceramic material users of
the past, today and future. And for these reasons, it won't be a
misapproach to believe that the figurines will succeed to preserve
their actuality by means of art history. In conclusion, in accordance
with the information set forth, it's thought that these rare potter
figurines created with ceramic material, have made a huge
contribution to the world plastic art and are very valuable treasures
to be carried to future generations.
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TURK SERAMIK DERNEGI
BILIM-TEKNOLOJiI WEBINARLARI

28 Nisan 2021, 16:00
SERAMIK TOZLARININ KIMYASAL YONTEMLERLE SENTEZI

Seramikleri genel hatlari ile geleneksel seramikler ve ileri seramikler olarak ikiye
ayirmak mimkidndir. Her ‘iki gruptaki seramikler de temel olarak tozlarin
sekillendiriimesi ve yiiksek sicakliklarda sinterlenmesi yoluyla lretilmektedir. Ancak
tretimde kullanilan baslangic tozlarinin safhgn ve partiklil boyutu ile nihai olarak
ortaya ¢ikan trlinlerin uygulamalari ve katma degeri bu iki seramik grubu arasindaki
temel farklihk noktalandir. <

Bu webinerde genef hﬂﬂaf’l |Ie ileri ssramlklenn Uretiminde gereksinim duyulan
seramik tozlariamn sentezinde kullanilan kimyasal yontemler tamitilacaktir. Kati hal
tepkimeleri, fndrrgsme-dkﬁﬁeﬁ}aanfﬁ'udeme. gozeltilerden ¢oktirme, hidrotermal
sentez, ergimis tuzssentezi, sol-jel ve'polimer piroliz yéntemlennden bahsedilecek
ve ¢alismalardan ornekler de WEgW |

sunulacaktir. KAYIT |9|n tlklaylﬂlz...

Prof. Dr. Sedat ALKOY
Gebze Teknik Universitesi
Malzeme Bilimi ve Mihendisligi

TSD BILIM TEKNOLOJI
WEBINARLARINA YOGUN ILGI

Turk Seramik Dernegi’nin pandemi yliziinden cevrimici ortama aktardigi
bilim ve teknoloji wehiner’leri her ay bir konusmaciyla devam ediyor.
Dernegin bilim kanadi ilk olarak “Seramik Karakterizasyonunda Termal
Analiz Kullanimi” konusunda cevrimici bir egitim diizenlemis, egitimi
Sakarya Universitesi’nden Prof. Dr. Hiiseyin Ozkan Toplan vermisti.

Science and technology webinars transferred to online environment
by the Turkish Ceramics Society because of the pandemic, is
continuing with one spokesperson every month. The science wing
of the association has first organized an online training on “Use of
Thermal Analysis in Ceramic Characterization”and the training was
given by Prof. Dr. Huseyin Ozkan Toplan from Sakarya University.
TSD Board of Directors member Prof. Dr. Sedat Alkoy from Gebze
Technical University Materials Science and Engineering, made a
presentation in April titled “Synthesis of Ceramic Powders with
Chemical Methods.”
every month, TSA’s webinars are drawing a great interest by the
professionals of this field and students.

Continuing with a different spokesperson
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Nisan ayinda TSD Yonetim Kurulu Uyesi Gebze Teknik Universitesi
Malzeme Bilimi ve Miihendisligi’nden, Prof. Dr. Sedat Alkoy, “Seramik
Tozlarinin Kimyasal Yontemlerle Sentezi” baslikli bir sunum yapti.
TSD’nin her ay bir baska konusmaciyla devam eden webhiner’leri bu
alanin profesyonelleri ve 6drenciler tarafindan yogun ilgi gériyor.
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HAMMADDEDEN SON URUNE:
“SERAMIK KIMYASI” KITABINDA

Dokuz Eylal Universitesi ogretim
Uyelerinden Prof. Dr. Zeliha Mete’nin
yazdigi “Seramik Kimyas!” baslikli kitap
seramik ogrencilerinin kaynak Kkitaplari
arasinda yerini aldi. Kitap, Glizel Sanatlar
fakiltelerinin Seramik ve Cam Bolimd,
Muhendislik fakiltelerinin Malzeme Bolimu _
ve meslek ylksek okullari Seramik Programi : W R
ogrencilerinin yararlanabilecedi bir icerige = '5:'.- =,
sahip. Seramik kimyasi, seramik teknolojisi, .
endustriyel kimya, fen ve sanat entegrasyonu
ile artistik sirlar konularinda uzman olan Prof.
Dr. Zeliha Mete, kitapta hammaddeden seramik
son Urln elde edilisine uzanan sireci dikkate
almis. Kitapta govde, sir ve renk olusumunda
meydana gelen silikat reaksiyonlarinin temel prensipleri; jeoloji,
kimya, malzeme bilgisi ve alan uygulamalari ile bitlinlestirilerek
yapilandirmaci modele gore aciklaniyor. Cinikop’un destedi ile
basilan kitap www.cinikopshop.com sitesinden temin edilebiliyor.

SERAMIK KIMYAS!
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The book titled “Ceramic Chemistry” written by Dokuz
Eylul University lecturer Prof. Dr. Zeliha Mete, has
taken its’ place as a reference book for students.
= The book has a content which can be helpful for
=‘ 2 Ceramic and Glass Department students of Fine
Art Faculties, Materials Department students of
Engineering Faculties and Ceramics Program
students of Vocational High Schools. Prof. Dr.
Zeliha Mete who's an expert on ceramic chemistry,
ceramics technology, induystrial chemistry, science
and art integration and artistic glazes, has taken
into account the process from raw material all the
way to final product in her book. In the book, the
basic principles of silicate reactions occuring in
body, glaze and color formation, are being explained in
accordance with the contructivist model by integrated with geology,
chemistry, material cognisance and field practices. Published with
the support of Cinikop, the book can be from the its" site www.
cinikopshop.com.

SAM TEST ALTYAPISINI GENISLETTI

Gectigimiz aylarda Mazaud Asindirma Testi
icin yeni bir cihaz alan Seramik Arastirma
Merkezi (SAM), son olarak yeni mukavemet
cihaziyla test altyapisini genisletti.

(SAM],  which
bought a new device for the in the past
months, has recently expanded its test
infrastructure with the new strenght

Ceramic Research Center

Merkez, blyik boyutlu ve kalin karolarin
egilme ve Kkirilma dayanimi tayini igin
Gabrielli Flexi 5000 LX-1250 Mukavemet
Cihaz’'m Standart Test Laboratuvari
biinyesine dahil etti. Cihaz 100x100’den

device. The center has included the
Gabrielli Flexi 5000 LX-1250 Strength
Tester within the Standard Test Laboratory
for determination of bending and fracture

strength of large and thick tiles. The device

1250x1250 mm’ye kadar numune test
edebilme ve maksimum 5000 kg vyik
kapasitesi ile >12 mm. Kkalinliktaki karolari test edebilme
olanagdi sunuyor.

is capable of testing samples from 100x100
to 1250x1250 mm and with a maximum load
capacity of 5000 kg, offers the opportunity to test the thickness of
the tiles > 12 mm.
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SERAMIK  #
TEKNOLOJISI ;

IKONIK MAVI KITAP YENIDEN...

1980’li yillarda basilan ve neredeyse 40 yildir tiim seramik camiasinin basvuru kaynaklarindan biri olan
Seramik Teknolojisi kitabi Prof. Dr. Ates Arcasoy ve Do¢. Hasan Baskirkan tarafindan yeniden yazildi,
TSF destegiyle basildi. Arcasoy ve Baskirkan ile yaptigimiz keyifli sohbet ise kitapla sinirli kalmadi.

A
[ FATMA BATUKAN BELGE |

Prof. Dr. Ates Arcasoy’un yazdigi Seramik Teknolojisi kitabini
Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik Bélimii’ne
girdigimde almistim. 1983 yilinda bu kurum tarafindan basilmis
edisyonuydu. Mavi kapakli o kitap, ogrenciligimden beri hala
en onemli basvuru kaynaklarimdandir. Sanattan mihendislige
Universitede seramik egitimi alan herkes o kitabi almis, Kitabi
bulamadiysa fotokopisini edinmistir. iste bu efsane kitap, Prof.
Dr. Ates Arcasoy ve Dog¢. Hasan Baskirkan tarafindan yeniden
yazildi, TSF’nin sponsorliglinde basildi ve yine seramik basvuru
kitaplarimiz arasinda yerini aldi. Teknoloji kitabi oldugu icin de
hocalarimizi Bilim sayfalarina konuk ettik ama elbette cogunlukla
sanattan konustuk.
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Hocam, benim kitabimi “Kalici sanatlar teknolojileri ile dost
olanlardir” diye imzalamistiniz. Seramik sanatcisi teknolojisinden
de anlamali midir?

Yalnizca seramik Ureten sanatcilar degil, her sanatc Urettigi
sanat Kkolunun en azindan kokenini, tarihsel ve cografi gelisimini,
malzemesini, malzemenin kullanim tekniklerini 6grenmek ve bilmek
zorundadir. Seramik Uretimi, tarih boyunca durmaksizin gelistirilen
teknolojileri ile bugiinlere ulasabilmistir. Ornegin, cémlekci tornasi
yerylzindeki en eski seramik Uretim makinesidir. Gunimizde
seramik Ureten sanatgcilar, artik ayak tornasi yerine, hizi ayarlanabilen
kontrol edilebilen ¢omlekei tornalarini kullanmaktadirlar. Seramigin
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Published in 1980s and has been the reference guide of the whole ceramics community for almost
40 years, Ceramics Technology book is once again written by Prof. Dr. Ates Arcasoy and Assoc. Prof.
Hasan Baskiran and published with the support of TCF (Turkish Ceramics Federation). Our pleasant
talk with Arcasoy and Baskiran is not only about the book itself.

| received the Ceramics Technology book written by Prof. Dr.
Ates Arcasoy when | was enrolled in the Ceramics Department
of Marmara University Fine Arts Faculty. It was the edition
published by this institution in 1983. That book with a blue
cover is still one of my most important reference guides since
my studentship. Everyone from art to engineering who studied
ceramics at university, have had a hand on this book or got a
photocopy if they haven't so. Now this legendary book is once
again written by Prof. Dr. Ates Arcasoy and Assoc. Prof. Hasan
Baskiran, published under the sponsorship of TCF and have its’
place again among our ceramics reference guides. Because it's
a technology book we hosted our teachers in Science pages but
of course we talked mostly about art.

pisirilmesine gelince, baslangicindan guniimize dek bircok farkli
pisirme diizenleri ve teknikleri gelistirilmistir. Seramikgi, bu koklu ve
yerlesmis teknolojileri 6grendigi ve bunlardan yararlanabildigi oranda
kaliteli ve ozgin isler Uretebilecegini kabul etmelidir. Eristigi her
deneyim, teknolojiye kalici bir katkiyr da birlikte getirmektedir. Bu
katki, seramik sanatina yansidigi oranda deger kazanip, sanatglya
yeni ve arastirilmamis alanlarda ozgiirce ilerlemesi cesaretini de
vermektedir.

Bauhaus felsefesiyle kurulmus olan DTGSYO’nun ilk

ogrencilerindensiniz. Bu felsefe lizerinizde nasil bir etki yaratti?

Bauhaus felsefesi ile kurulmus olan DTGSYO’nun baslangigtaki bes
temel bolimiinden biri olan seramik béliminden 1964 yilinda mezun
oldum. Hocalarimiz Almanya ve Avusturya’da Bauhaus ekoliini
en iyi temsil eden, 1919°da Weimar’da Walter Gropius tarafindan
kurulmus olan Alman Glizel Sanatlar Okulu’ndan yetismislerdi. Bu
okulun Kurulus felsefesinin amacinda plastik sanatlar, el sanatlari
ve sanayinin bir bilesimini yaparak canlilik ve islevsellik kazanan
yapitlar tretmek vardi. Dinya ve Tirkiye igin zor yillar olarak kabul
ettigim o 60°li yillarda, seramik sekillendirme hocamiz J. Grove bizi
sinifca (20-25 kisiydik) Almanya’ya, iclerinde Rosenthal ve Arzberg
porselen fabrikalarinin da bulundugu, Unli porselen fabrikalarina
staja gonderdi. Hicbirimiz o yabanci ulkede dil sorunu yasamadik.
Cunkl Tatbiki’deyken (bizler okulumuzu kisaca bdyle adlandirirdik)
Turk hocalarimiz  dahil, bitin 6grenciler Almanca Konusup

Sir you've signed my book with this quote “Lasting arts are those
who make friends with their technologies.” Does a ceramics
artist must know his/her technology as well?

Not only artists producing ceramics but all artists must learn
and know about at least the roots, historical and geographical
developments, materials, usage methods of the materials of the
art branch he/she products. Ceramics production is able to make

* L?r‘;\-

anlasabiliyorduk. Okulda yabanci dil zorunlu dersler arasindaydi ve
cok ciddiye aliniyordu. Tum ogrencilik ve akademisyenlik donemim
boyunca, bir yabanci dili, 6zellikle de Almanca’yi bilmek, benim icin
seramik sanati ve teknigini izlemeyi mimkin hale getirdi. Seramigin
teknolojisinde atilim yapan en 6nemli Avrupa Ulkesi Almanya, en eski
yayinlar da Almanca idi.

Seramik disiplininin hem sanat hem miihendislik dalinda egitim
aldiniz. Kendinizi hangi alana daha yakin goériiyorsunuz?

Seramik disiplininin once sanat sonra da mihendislik dalinda
aldigim egitim bende zamanla butlnlesti, aralarindaki bagi iyi
algilayip degerlendirebildigim icin de beni bugiinkii diizeyime getirdi.
Seramik egditiminin verildigi okullarda Seramik Teknolojisi derslerinin
uygulamali ve teorik olarak cok iyi okutulmasi taraftariyim. Seramik
Teknolojisi 6grencilere baslangicta zor gelse de, zamanla bu dalin
agir basan bir de sirprizlerle dolu, sanatini kiskirtici ve zenginlestirici
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until this day with its’ technologies being continuously developed
throughout history. For example, the potter’'s wheel is the oldest
ceramics production machine in the world. Today the ceramic
producing artists no longer uses the wheels driven by foot but
those controllable potter's wheels with adjustable speeds. When
it comes to firing the ceramic, there have been various different
firing gears and techniques developed from the very beginning
up until now. Ceramicist should admit that he/she can produce
quality and genuine works as long as he/she learn and make use
of these rooted and conventional technologies well enough. Every
experience he/she reaches brings a lasting contribution to the
technology itself. As this contribution is projected onto ceramics
art, it gains value and encourages the artist to freely advance on
new and unsought fields.

You are one of the first students of DTGSYO [Applied Fine Arts
State Academy) founded with Bauhaus philosophy. How this
philosophy effected affected you?

| graduated from the ceramics department in 1964, one of the
first five basic departments of DTGSYO founded with Bauhaus

philosophy. Out teachers have had their education in German Fine
Arts School which was founded by Walter Gropius in Weimar in
1919 and representing the Bauhaus Ecole at its” best in Germany
and Austria. The goal of the foundation philosophy of this school
is combining handicrafts with industry and producing works with

aliveness and functionality. Back in those 60s which | consider
thought times for Turkey and the world, our ceramic shaping
teacher J. Grove have sent us the whole class (we were 20-25
people] to Germany for internship in famous porcelain factories
including the Rosenthal and Arzberg porcelain factories. None of
us have had language difficulties in that foreign country. Because
while we were in the Tatbiki (we were calling our school as this
in short] all the students and our teacher could speak German
and understand each other. Foreign language was one of the
mandatory lessons in the school and it was taken very seriously.
Knowing a foreign language, especially German throughout my
whole studentship and academicanship life, makes it possible for
me to watch and observe the ceramics art and technique. Germany
is the most important European country that breaks through
progress on ceramics technology such that the old publications
were also in German.

You studied both the art and the engineering branch of ceramics
discipline. Which of these branches you feel closer?

The education | had first at art and then the engineering branches
of ceramics discipline have become integrated in me in time, and
as | can perceive and utilize the bond between them very well it
raised me to this level today. | support comprehensive teaching on
practical and theoretical Ceramics Technology lessons in schools
giving ceramics education. Although Ceramics Technology may




be difficult for students at first, discovering the provocative and
enriching outweighing aspects of this lesson full of surprises and
studiously continuing it, may put this lesson in a position as being
the most critical and a must of this department, as easy as a pie.

To get to the book, | know you’ve been willing to update it for
years. How did you decide to work with Hasan Baskiran? How was
your working process?

As in all technologies, ceramics technology also has a highly
consumable characteristic which rapidly gets older and needs
renewal. Everyone who knows me know that | wanted to write
my first Ceramics Technology book as a more ‘pretty” book with
more visuals and read and understood more easily. I've met with
Hasan Baskiran in 2000s in Anadolu University which | went to
give qualification/doctorate lectures on art back then while it was
under the administratorship of Prof. Orhan Oguz and Prof. Yilmaz
Buyukersen back then. Seeing him with aware of ceramics material
has a technology, | gained an impression that he has the potential
to best equip himself with ceramics art and technology. Later on, in
our careers, in Mimar Sinan Fine Arts University Fine Arts Faculty,
our paths with Assoc. Prof. Hasan Baskiran haven't just crossed
but merged together so to speak. We were giving similar lectures
with him at the same department. When | concluded that he can
understand what | speak, collaborate with me and that he has a
very good background with his pros, | asked Assoc. Prof. Hasan

yonini kesfetmek, titizlikle surdirilmesi durumunda Seramik
Teknolojisi dersinin bolimin en ciddi ve olmazsa olmazi pozisyonunu
kapmasi isten bile degildir.

Kitaba gelecek olursak, vyillardir giincellemek istediginizi
biliyorum. Hasan Baskirkan ile calismaya nasil karar verdiniz?
Nasil bir calisma siireci gegirdiniz?

Tum teknolojilerde oldugu gibi, seramik teknolojisi de icerigi
nedeniyle ¢ok c¢abuk tlketilebilen, hizla eskiyen ve yenilenmeye
ihtiyac gosteren bircok ozellige sahiptir. Beni taniyan herkes,
ilk Seramik Teknolojisi kitabimi daha “sevimli”, daha gorselli ve
daha kolay okunup anlasilabilen bir ders kitabi olarak yazmak
istedigimi bilir. Dog. Hasan Baskirkan’i 2000’li yillarda Prof. Orhan
Oguz ve Prof. Yilmaz Biylkersen’in yoneticilikleri donemlerinde,
sanatta yeterlik/ doktora dersleri vermek lizere gittigim Anadolu
Universitesi’nde tanimistim. Onun seramik malzemenin bir teknolojisi
oldugunun farkindaligi ile, kendisini seramik malzemenin sanati ve
teknolojisiyle en iyi donatabilen bir potansiyelinin oldugu izlenimini
edindim. Kariyerlerimizin devaminda, Do¢. Hasan Baskirkan ile Mimar
Sinan Giizel Sanatlar Universitesi Giizel Sanatlar Fakiiltesi'nde
yollarimiz kesismekten oteye adeta birlesti. Onunla ayni bélimde
benzer dersleri veriyorduk. Benim dilimden anlayabilecek, isbirligi
yapabilecegim, artilariile de ¢ok iyi bir alt yapiya sahip oldugunakarar
verdigim zaman Dog. Hasan Baskirkan’a Seramik Teknolojisi (ST) adli,
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Baskiran if he would like to write together a book called Ceramics
Technology which everyone would like to get. And when [ received
an affirmation we immediately started working on. Assoc. Prf.
Hasan Baskiran will also sincerely tell the working process we got
through in detail.

You have written a book about the history of porcelain. Is it ready
for publishing, did you find a publisher?

Mimar Sinan Fine Arts University, particularly the Ceramics-Glass
Program of Fine Arts Faculty has administrators and teaching
stuff that follows up innovations and always thinking about how
they can provide better education-training opportunities to
students. They asked if | can give a course on porcelain art. And
they let me to name it: "Antique Porcelain Art and History”. This
course is an elective course with a limited quota (12 people] open
to whole university. Meaning that apart from ceramicists, students
of departments such as Architecture, Painting and Traditional can
also select this course. There're not any courses with this name and
content not only in our country but also in European universities
yet. This applied course with plenty of visual material and enriched
with museum visits, unfortunately cannot be made face to face
in this 2021 pandemic period. The course content is compiled
in a book with the name “World Porcelain Art and History” with
valuable and recent contributions of the art historian, museologist
expert Serkan Geduk. As it's understood, this work which should

herkesin edinmek isteyecegdi bir ST kitabini birlikte yazmak isteyip
istemeyecegini sordum. Olumlu yanit alinca da hemen galismaya
basladik. Gecirdigimiz calisma sirecini Do¢. Hasan Baskirkan da
ayrintili ve ictenlikle anlatacaktir.

Porselen tarihi ile ilgili de bir kitap yazmistiniz. Basima hazir mi,
yayinci buldunuz mu?

Mimar Sinan Giizel Sanatlar Universitesi ve &zellikle de Giizel
Sanatlar Fakiiltesi Seramik-Cam Programi’nin yenilikleri izleyen,
ogrencilere nasil daha iyi bir egitim- 6grenim olanaklari ve zenginligi
saglayabileceklerini sirekli disinen vyoneticileri ve 6dretim
elemanlari var. Bana, porselen sanatini Konu alan bir ders verip
veremeyecedimi sordular. Adini koymayi da bana biraktilar: “Antika
Porselen Sanati ve Tarihi”. Bu ders secmeli bir ders olup, Kisitli
bir kontenjani da var (12 kisi), tim Universiteye acik bir ders. Yani,
seramikgilerden baska Mimarlik, Resim, Geleneksel gibi bolimlerin
ogrencileri de bu dersi secebiliyorlar. Yalnizca tlkemizde degil,
Avrupa Universitelerinde bile bu ad ve icerikte bir ders henliz mevcut
degil. Bol gorselli, uygulamali, miize ziyaretleri ile zenginlestirilmis
bu ders, ne yazik ki 2021 pandemi doneminde artik ylz yize
yapilamiyor. Dersin icerigi, “Dliinya Porselen Sanati ve Tarihi” adi
altinda, sanat tarihgi, mizeci, uzman Serkan Gedik’iin de degerli ve
guincel katkilari ile bir kitap haline getirildi. Anlasildigi gibi, cok iddiali
bir yayin olmasi gereken bu eser henuliz tam bir bitiinlik ve olgunluga
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be a highly assertive publication, hasn't got to a full wholesome
and maturity yet. With a very meticulous final work on it it can
make it up to publishing phase. We couldn't find a publisher yet for
this book of Porcelain Art which will be a prestige book. No one is
asking if “we got a book to be published” so | think it will come to
the publisher phase as the hardest one after the last touches.

What'’s your advice to new generations who wish to contribute in
ceramics literature?

When observed the goal of contributing in ceramics literature, my
advice to new generations is this. Please make all your works and
experiences published, make all your projects, master, doctorate/
qualification in art thesis published in books. Open exhibitions,
follow congresses/symposiums and conferences, publish articles
in professional journals. Give lectures and hold seminars at your
workshops. Put all of these in writing. You are a generation using

g

erisemedi. Uzerinde yapilacak cok titiz bir son calisma ile basilma
asamasina gelebilecek. Bir prestij kitabi olacak Porselen Sanati igin
heniz bir yayinci bulunamadi. Kimse “basilacak kitabiniz var mi?..”
diye sormadigindan, son rdtuslardan sonra sira en zor asamaya,
yayinci bulma asamasina da gelecek umudundayim.

Seramik literatiiriine katki saglamak isteyen yeni kusaklara ne
onerirsiniz?

Seramik literatlirine katki saglamak amaci gozetildiginde, yeni
kusaklara sunu tavsiye ederim. Lutfen tim calismalarinizi,
deneyimlerinizi yayin haline getirin, 6dev calismalarinizi, master,
doktora/sanatta yeterlik tezlerinizi kitap haline donusturin. Sergiler
acin, kongre/sempozyum ve Konferanslari takip edip, mesleki
dergilerde makaleler yayinlayin. Atélyelerinizde dersler verin,
seminerler dizenleyin. Bunlarin hepsini yazili hale getirin. Sosyal
iletisimi ¢ok iyi kullanan ve degerlendiren bir kusaksiniz. Yaptiginiz
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and utilizing social communication very well. Ensure everyone get
informed about your works. And finally, learn one of these foreign
languages very well, English, Italian or French and German.

You're an expert name on porcelain in Turkey. Are there any
significant porcelain collections in our country apart from
museums? What will be your advices to those who wish to collect
porcelains?

I don’t see myself as an “expert” in porcelain. | believe I'm a person
who loves porcelain, its material and story. Porcelain collecting is
an expensive work needing such effort and has no market in Turkey
so as far as | know there’s no important porcelain collections other
than museums. Porcelain is the prestige collections of emperors
and kings in Europe. They're seen as objects adding value to
governors’ palaces. In porcelain history there was this Chinaware
collection of the King of Prussia Freidrich Wilhem, which is known
by all over the world with its” fame. Bruce Chatwin tells the story
of this with very fun aspects in his novel named “Porcelain Freak
Utz” (Can publishing, 1991): “...0One of the most weird diplomatic
trades of the 18" century is of the King of Saxonia Augustus” when,
as a result of the agreement he made with Freidrich Wilhem, has
given the six hundred giant-formed men (mostly retarded giants]
he collected from the eastern states and in return bought 127
When |
shared this anecdote also with my student in lesson, we will try to

Chinaware from the Charlottenburg Palace in Berlin...”

calismalardan herkesin haberinin olmasini saglayiniz. Son olarak,
ingilizce, italyanca veya Fransizca, Almanca yabanci dillerinden birini
cok iyi 6grenin.

Turkiye’de porselen konusunda uzman bir isimsiniz. Mizeler
disinda iilkemizde 6nemli porselen koleksiyonlari var mi? Porselen
koleksiyonu yapmak isteyenlere neler 6nerirsiniz?

Kendimi porselen konusunda “uzman” olarak gdrmiyorum. Ben
porseleni, oykisini ve malzemesini seven bir insan olduguma
inaniyorum.  Porselen Koleksiyonculugu masrafli ve cok emek
isteyen bir ugras oldugu ve Turkiye’'de piyasasi olmadigi icin, bildigim
kadari ile muzelerin disinda onemli porselen koleksiyonlari yok
denilebilir. Porselen Avrupa’da imparatorlarin ve krallarin prestij
koleksiyonlaridir. Yoneticilerin saraylarina deder katan objeler olarak
algilanirlar. Porselen tarihinde, Prusya Krali Friedrich Wilhem’in biitiin
dinyanin dilinden disurmedigi Cin porselenleri koleksiyonu vardi.
Bu olayi, Bruce Chatwin “Porselen Delisi Utz” (Can yayinlari,1991)
adli romaninda ¢ok eglenceli yoniyle anlatir: “...18. ylzyilin en garip
diplomatik alisverislerinden biri de Friedrich Wilhelm’le yaptig
anlasma sonucunda, Saksonya krali Augustus dogu eyaletlerinden
topladigi alti yiiz tane dev yapili (codu geri zekali devlermis) adam
verip Karsiliginda Berlin’deki Charlottenburg Sarayr’'ndan 127 tane
Cin porseleni satin almis...” Bu anekdotu derste de 6grencilerimle
paylastigimda, zeka 6zirli de olsa, Potsdam Bombaci Alayi’nda
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calculate how many numbers of porcelains would a poor soldier
make to be deployed in Potsdam Bombardier Regiment even he’s
mentally deficit!

My advices to those who wish to collect porcelains are these: First
they need to decide on what object they wish to focus. For example,
I’'m collecting pieces such as porcelain rattles, porcelain collets,
porcelain coffee cups and sets from the Istanbul Porcelain Factory
for they’ll be appreciated more in future for they're not produced
anymore. But I'm buying all these from junk dealers not from snob
antique shops. | both pay less and avoid unnecessary comments of
smart aleck antique dealers on porcelain. Plus, | don't bring out my
Jjoy when | find a porcelain I'm looking for long since, whether be it in
a junk dealer or in a shop - by the way | recommend Dolapdere junk
dealers bazaar. This way, when | came across the porcelain platter
labelled "Alimzade Omer Efendi” on it and sold in Istanbul-Bahcekapi
in the 19th century, on a three-wheeled junk dealer cart, | acquired it
for 20 TL. Its" shop price would be at least the hundred times more!

You also have various collections. How it feels to haven an object
of your interested?

There are so many objects of my interest!... | was born in 1940
so | grew up with Art Deco style stuff: Marconi branded lamped
saloon radios, armchairs, couches, coffee tables, Serkisof branded
watches with chimendefer motives on... Even though | have 250-300
of them [ still have strong urge to buy them!

gorevlendirilecek zavalli bir askerin dederinin kag porselene denk
geldigini de hesaplamaya calisiriz!

Porselen koleksiyonu yapmak isteyenlere onerilerim sunlardir: Once
hangi obje lizerinde yogunlasmak isterler, buna karar vermeliler. Ornegin
ben porselen ¢ingiraklar, porselen yuksukler, porselen kahve fincanlari,
artik Uretilmedigi icin gelecek donemlerde daha da deger kazanacak olan
istanbul Porselen Fabrikas’'nin takimlarindan parcalar biriktiriyorum.
Ancak, bunlari snob antika magazalarindan degil, eskicilerden satin
aliyorum. Hem daha az para ddiyorum hem de ¢ok bilgi¢ antikacilarin
bana porselen konusunda olur olmaz seyler anlatmasina engel oluyorum.
Bir de, eskicilerde olsun- Dolapdere eskiciler pazarini tavsiye ederim-
magazalarda olsun, ¢ok aradigim bir porseleni buldugumda sevincimi
belli etmiyorum. Boylece, bulabilecegimi hig imit etmedigim, 19. ylizyilda
istanbul-Bahcekapr’da satilmis “Alimzade Omer Efendi” damgali porselen
kayik tabagina Ug tekerlekli bir eskici arabasinda rastladigimda ona 20
TLye sahip oldum. Magaza fiyati en az yiiz kati ederdi!

Sizin de farkli koleksiyonlariniz var. ilgi alaninizdaki bir objeye sahip
olmak nasil bir duygu uyandiriyor?

ilgi alanimda o kadar cok obje var kil.. 1940 dogumlu oldugum icin Art
Deco tarzi esyalarla buytdim: Marconi markali lambali salon radyolari,
koltuklar, kanepeler, sehpalar, Serkisof markali - simendifer motifli-
saatler... 250-300 tanesine sahip oldugum halde onlari hala satin almak
istegim agir basiyor!

DOC. HASAN BASKIRKAN:
“MALZEMENIN DILINDEN ANLAMAK
URETIMDE BUYUK AVANTAJ”

Seramik Teknolojisi gibi 6nemli bir kitabin yeniden yazilmasinda
Ates Hoca ile beraber calismaya nasil karar verdiniz? Nasil bir
calisma siireci gecirdiniz?

Oncelikle bu soruya cevap vermeden nce sundan bahsetmeliyim:
Seramik malzemenin teknolojisi oldugunun farkindaligina
ulasmam, 1996 yilinda heniiz Anadolu Universitesi Giizel Sanatlar
Fakiltesi Seramik Bolimi’nde birinci sinif 6grencisi iken ‘Seramik
Kimyas!’ dersinde tizerimde cok emegi bulunan Sayin Hocam Prof.
Soner Geng’in ders kaynagl olarak Marmara Universitesi’nden
‘Seramik Teknolojisi’ isimli bir kitabi, arzu eden ogrencilere
getirtmesi ile basladi. Mesleki olarak edinmis oldugum bu ilk kitabi
elime aldigimda, kitabin yazari olan Prof. Dr. Ates Arcasoy ismi
ile karsilastim. Kitap daha sonra elimden disiirmedigim bir bilgi
hazinesine donustu. Asistanlik, yiksek lisans, sanatta yeterlik
gibi girmis oldugum cok o6nemli sinavlarimda ve yazmis oldugum
tez, bildiri, makale gibi yayinlarimda kaynaklarimdan en énemlisi
bu ‘mavi’ Kitap oldu. Takip eden yillarda kongre, seminer bazen
de sanatsal etkinlik gibi faaliyetlerde Ates Hoca ile karsilasma ve
tanisma firsatini da yakaladim. Anadolu Universitesi’nde baslamis
oldugum akademik hayatimi 2014 yilinda Mimar Sinan Glizel
Sanatlar Universitesi’nde siirdiirme kararimla da Ates Hocam’la
vakit gegirme, derslerine katilma, i1sigindan daha fazla yararlanma
sansina sahip olmus oldum.

2017 yili Mayis ayinin bir persembe giiniinde ¢ok Sayin Hocam
Prof. Dr. Ates Arcasoy’un rutin bir dgle yemeginde: “Seramik
Teknolojisi kitabini yeniden yazmak istiyorum, bu calismayi
seninle ylritmeyi arzu ediyorum, ne dersin?” sorusu lzerine
heyecandan nefesimin kesilecek gibi olmasiyla basladi sirecg...
Fakat ben tam da o donemde bir sergi agmis, Eylil ayinda acacak
oldugum diger yeni bir serginin hazirliginda ve Ekim ayinda
dogentlik sinavina basvuru yapacadim bir siirecin icerisindeydim.
Aslinda bu ¢ok kiymetli ve ani teklifin karsisinda ¢cok sevinmenin
yaninda korkmustum da ve heyecandan ne cevap verecegimi
bilemeyerek, Ates Hocam’in bana Ekim ayina kadar miisaade
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edip edemeyecedini sordugumu hatirliyorum. Hocam’dan aldigim
‘elbette’ cevabiyla icinde oldugum sireci ¢ok kisa bir slrede
tamamlayarak ve kendimden emin olarak Eylul ayinda calismaya
oturduk. 1983 yilinda yazilmis ve Uzerine bu nitelikte baska bir
kaynak olusturulamamis, ben ve benim gibi meslege gonil vermis
pek cok seramikginin Kutsal bir kaynagi olmus olan bu kitabi
Ates Hoca ile birlikte tekrar yazabildigim icin kendimi ¢ok sansli
hissediyorum. ilerleyen sohbetlerimizde, Ates Hocam’in bu kitabi
yazarken, benim icinde bulunmus olduum yasta ve akademik
unvanda olmasi tesadiifi ortaya ¢ikti ve bu da bize ayri bir mutluluk
kaynagi oldu.

Ates Hocam egitim donemlerinde persembe glinii sabah Geleneksel
Tirk Sanatlar Bolimi’nde derse gelir, 6glenleri Bogaz manzarali
restoranimizda bulusur ve tim bolim ve ¢ok Kiymetli diger yar
zamanli hocalarimizla, ¢ogunlukla balik menist ile keyifli sohbetler
esliinde yemegimizi yeriz. Ates Hocam dgleden sonra da Seramik
ve Cam Bolimi’nde yuritmis oldugu derslere girerken ben de
kendi derslerime girerim. Bu sekilde gegen bir egitim doneminde
saat 17.00°da derslerimizin bitiminde ‘Tasarim Atdlyesi’nde bulusup
calismaya basladik. Her hafta birbirimize odevler verip, haftaya
persembe bir sonraki bulusmaya kadar bu vazifeleri yerine getirip
bulustuk. Yaklasik iki-l¢ saat slren calismalarimiz, yaptiklarimizi
birbirimize anlatip, degerlendirmelerin ardindan Kadikéy vapurunda
sohbet ve son olarak Moda’da vedalasmayla son bulurdu. Bu
calisma slrecimiz yaklasik iki yil boyle devam etti, benim igin
cok egitici, 6gretici Keyifli bir zaman dilimiydi... Ates Hocam cok
titiz ve disiplinlidir, karakter olarak benzesiyor olmamiza ragmen
hocamin beni se¢cmesinin hakkini verebilmek i¢in zaman zaman ¢ok
zorlandigimi da itiraf etmeliyim. Kitap yazimi 2019 yili Mayis ayinda
sonlandi, arkasindan kitabin editorligini ¢ok sevgili hocam Prof. Dr.
Minevver Caki yapti. Tasarimini ise can dostum Dr. Ogr. Uyesi ipek
Torun, ‘mavi’ rengi koruyarak gizellestirdi. Maalesef araya tim
diinyanin icinde bulundugu Covid-19 pandemisi girdi. Bu can siKici
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How did you decide to work with Teacher Ates on re-writing
such an important book, Ceramics Technology? What kind of a
process have you undergone?

Before answering this question | have to mention this: The time
| became aware that ceramic material has a technology on its’
own, was when my Esteemed Teacher Prof. Soner Genc who
put great efforts on me in ‘Ceramics Chemistry’ lesson when
| was just a student in Anadolu University Fine Arts Faculty
Ceramics Department in 1996, has imported a book called
‘Ceramics Technology’ from Marmara University, as a source
material for those who wants. When [ took this first book of
profession at my hand, | came up with the name Prof. Dr. Ates
Arcasoy who was the author of the book. The book has later
been an information treasury which | was glued to. This blue
book has been one of my most important sources in my very
important exams such as assistantship exam, postgraduate
exam, proficiency at art exam and in my publishings | wrote
such as thesis, academic papers and articles. In the following
years | also had the chance to come across and meet with
Teacher Ates at events such as congresses, seminars and
sometimes at art events. And with my decision on continuing
my academic career that began in Anadolu University, in
Mimar Sinan Fine Arts University in 2014, | again had the
chance to spend time with Teacher Ates, attend his classes
and benefit more from his light.

This process has begun in a Thursday afternoon meal in May
2017 as my Esteemed Teacher Prof. Dr. Ates Arcasoy asked:
‘I want to re-write the ‘Ceramics Technology’ book and |
wish to carry out this work with you, what do you say?” and
| held my breath of excitement... But at the very time | was
in a period where | held an exhibition, was getting ready for
another exhibition to be hold in September and would apply for
associate professorship exam in October. | was actually scared
as well as pleased for this very valuable and sudden offer and
I remember that | didn't know what to say with that excitement
and asked Teacher Ates if he could give me some time until
October. As the teacher replied ‘of course’ | completed this
period of time in a couple of shakes and with all my confidence
we have sat on working in September. This book was written in
1983 and there haven't been any other resource of this quality
upon this, so it became a sacred source for many ceramicist
like me who set their hearts on this profession and | feel very
lucky to be able to re-write this book together with Teacher
Ates. In our later conversations | have learnt that Teacher Ates
was about my age and in my academic title when he wrote this
book and this became another joy to behold for us.

In education terms, Teacher Ates was giving lessons in
Traditional Turkish Arts Department at Thursday mornings
then we were meeting in our Bosphorus view restaurant at



noons and have lunch, mainly of fish menu, in pleasing talks
with the whole department and our other valuable part-
time teachers. In afternoons Teacher Ates was attending
the classes he gives in Ceramics and Glass Department and
| was attending my own. During such an education term we
began to meet and work in the ‘Design Workshop” by the end
of our lessons at 17.00. We were giving each other homeworks
every week and finishing these until our next meet up on the
following week’s Thursday. Our works lasting about two-three
hours, were beginning with us telling each other what we did
and reviewing them, continuing with a talk in Kadikoy ferry
and ending with a goodbye in Moda. Such working process has
continued like this for about two years and this was a very
educative, instructive and fun time period for me... Teacher Ates
is so meticulous and disciplined, altough we resemble each
other in character, | must admit that | sometimes had great
difficulty in being worthy of this job for he choosed me. The
writing of the book was finalized in May 2019 then my dearest
teacher Prof. Dr. Munevver Caki edited the book. And my dear
friend Dr. Lecturer Ipek Torun beautified the design preserving
its” blue color. Unfortunately Covid-19 pandemic spreading all
around the globe, has broken in. Despite this bothersome
period we didn’t concede the situation and wait so the book
was released from Literatur Publishings in August 2020, with
the very contributions of Turkish Ceramics Federation.
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sirece ragmen durumu Kabullenip beklemedik, kitap Turk Seramik
Federasyonu’'nun Katkisiyla Literatir Yayincilik’tan 2020 vyilinin
Agustos ayinda cikti.

Bir seramik sanatcisi olarak, teknolojiye hakimiyetin 6nemli
oldugunu diisiiniiyor musunuz?

Oncelikle su ifadeyi 6ziir dileyerek diizeltmek istiyorum. “seramik
sanatgisi” dedil “sanatgl” ifadesinin kullanilmasini daha dogru
buluyorum. Seramik bir malzemedir ve malzemenin sanati olmaz.
Ornegin heykel ya da resim yapanlar icin ‘heykel sanatgisr’, ‘resim
sanatgisi’ gibi isimlendirmeler yapmiyoruz, ‘ressam’ ve ‘heykeltiras’
ifadeleri 6zelinde ‘sanatg¢l’ diye adlandiriyoruz. Neticede ortaya
konan bir sanattir ve sadece sanatginin kendini ifade etmede
malzemesi degisir. illaki malzeme ile bir isimlendirme yapilacaksa
da ‘seramik malzemeyi kullanan sanatcl’ ya da kisaca ‘seramikci’
ifadesinin kullanilmasini tercih ederim.

Soruya donecek olursak Kkesinlikle evet, malzemenin dilinden
anlamanin tretimde cok blyuk bir avantaj sagladigini diisinliyorum.
Bazen bir ifade bicimi olarak teknolojinin Uretilen sanat formlarinda
s0zl ¢ok buyik olabiliyor. Soyle dustnidn, kullandiginiz camurun
ozelligini  bilmiyor, astarin, sinn, pisirimin  egilimlerinden
anlamiyorsunuz, bu yaklasimla bilingli bir basari yakalanamayacag,
ancak basari elde edilse bile tesadif olabilecedi dislincesine
sahibim. Eger malzemenin teknolojisine hakim dedilseniz llkede
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bulunan birkag malzeme saticisinin size sunmus oldugu belirli sayida
standart ¢camur, astar, boya sir ve benzeri ile yetinmek zorunda
kalirsiniz. Fakat temel dizeyde bir seramik teknolojisi bilgisine
sahip olmanin size kisitli sayida sunulanlarla yetinmeyip, ¢ok basit
yontemlerle anlatim dilinizi zenginlestirebileceginiz dusilincesini
tasiyorum. Boylelikle sanat Uretiminin 6zellesecedi ve farklilasacagdi
kanisindayim. Bu farkindalikla da malzeme size degil siz malzemeye
hikmeder, yari rastlantisal durumu da ortadan kaldirmis olursunuz.

Seramik béliimlerinde 6grencilerin asil yonelimi yaratici ve
artistik calismalar iizerinedir, teknoloji genellikle ikinci planda
kalir, mezun olduktan sonra atdlye ortaminda bir sorunla bas
basa kalinca o eksiklik hissedilir. Sizin bir akademisyen olarak
seramik 6grencilerine ve gen¢ kusaklara tavsiyeniz ne olur?

Kesinlikle cok haklisiniz ve cok dogru bir saptama yaptiniz, 6grenci
iken bazen cok fark edilmeyen ama bir ise girme ya da bir atdlye
kurma asamasinda yizlesilen gergekler 22 yillik meslek hayatimda
bunu bana defalarca kanitladi. Uziilerek sdyliiyorum Ki, icerisinde
az da olsa matematigin olmasi maalesef glizel sanatlar 6grencisini
seramik teknolojisi alanindan uzaklastiriyor. Clnki pek codu bu
bolimlere sanatgl olmak icin geldiklerini ve bu seramik Kimyasi,
seramik teknolojisi gibi derslerin hayatlarinin hangi dénemlerinde
neye hizmet edecegini bilemediklerini 6ne siiriiyor. Ogrencilikte
bir danisman ile projeler yuritildiginden, 6grencinin sorularini
cevaplayabilecek ve sorunu ¢ozebilecek bir profesyonel hep yani
basindadir. Fakat mezuniyet sonrasi durumlar degisir, sanatcl
malzemesi ile basbasa kaldiginda sorunlar giin ylziune cikar,
sorunlarini ¢ozmek icin yalnizdir ve iste o anda da bir caresizlik baslar.

Bir akademisyen sanatci olarak, derslerimde de hep vurguladigim gibi
temel duizeyde bir seramik teknolojisi bilgisine sahip olma bir sanatgi
icin gerekKliliktir. Bu soyledigim belki ¢ok sert olacak ve Uzerime
tepki cekecedim ama aksi takdirde sanatcinin hobi kurslarinda bu
isi 6grenmeye calisanlardan bir farki kalmayacaktir. O diplomanin
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As a ceramics artist, do you think that having a grasp of
technology is important?

First of all, | beg your pardon but | want to correct this word.
For me it's truer to use the word “artist” not “ceramics
artist”. Ceramic is a material and materials don’t have their
arts. For example we don’t use names like “sculpture artist”
or ‘painting artist” for those who sculpt or paint but rather
name them as “artists” in specific to words like ‘painter”
and “sculpturer”. In the end, what's presented is an art and
only the material changes in artist’s expression of ownself.
If to name it with the material in any case, | prefer the
words “artist using the ceramic material” or just shortly
“ceramicist” to be used.

Now to get back to the question, myansweris “absolutelyyes”.
| believe that having the way with the material gives a great
advantage in production. Sometimes technology can play a
great role as a way of expression in the art forms produced.
Think of it as this, you don’t know the characteristics of the
sludge you use, you don’t have any idea on the tendencies
of the primer, the glaze and the firing, | don’t think you can
achieve a conscious success with this approach and even if
you can, this might be just a coincidence. If you don’t have
a grasp of the material’s technology, you have to make do
with the certain number of standard sludges, primers, dyes,
glazes etc. offered by a couple of materials vendor in the
country. But | think having a fundamental level of ceramics
technology knowledge, will make you not to be satisfied with
the limited number of offerings and able to enrich your way
of expression with very simple methods. I'm in the opinion
that this way, art production will be specialized and becomes
more distinct. And with this awareness, material will not
govern you but you will govern the material and eliminate
the such semi-coincidental situation.

The main tendency of students in ceramics departments
is on creative and artistic works, technology is usually of
secondary importance and after graduation this drawback
becomes more evident when you face a problem at
workshop environment. What’s your advice to ceramics
students and young generations as an academician?

You're absolutely right and you pointed it out true. Those
facts that you don't realize well while youre a student
but are faced when you're getting a job or establishing a
workshop, they have proven this to me over and over during
my 22 years of professional life. I'm sorry to say that but
having even a little mathematics in it, makes the fine arts
student to be alienated from ceramics technology field.
Because most of them assert that they're here to become an
artist and don’'t know what and when will all these ceramic
chemistry, ceramics technology lessons serve for in their
life. The projects in studentship are being carried out with
a consultant so there’s always a professional available



close by to answer the questions and solve the problems of
the students. But after graduation circumstances change,
problems come to light when the artist is alone with his/
her material. He/she is alone to solve his/her problems and
there begins a despair.

As | always emphasize in my lessons as an academician
artist, having a fundamental level of ceramics technology
knowledge is a necessity for an artist. What I'm gonna say
now may sound hard and | may draw reaction on me but in
the contrary case, the artist will have no difference than
those who try to learn this job at hobby classes. In order
to get the best of that diploma and success at profession,
knowing technology is essential and following new
technologies is very valuable. Besides, as the time is the
time of technology and youth are able to get used to all kinds
of technology much more rapidly, | strongly advise students
to turn this speed and ease of reaching the information into
an advantage.

You continue your academic career you began in Anadolu
University, in MSFAU. Two privileged universities on
ceramics education. Would you please evaluate the
institutions giving ceramics education in Turkey, with their
pros and cons?

Answering this question is very edgy and risky for
me... As you remarked | had the opportunity to become
both a student and an educator in two deep-rooted
institutions of the country which are both very good at
their fields. From time to time | had the chance to visit
the institutions giving ceramics education both in our
country and abroad. Besides the existing art-design
area of ceramics, it also has its" tradition, technology
and industry and this offers a great advantage for the
artists working with this material. When | make an
evaluation with this fund of experience, | think some
of our country’s certain institutions giving ceramics
education, are not to fail st all to do with their
international competitors. There are institutions which
provide this education very well, have decent-qualified
resources such as teaching staff, infrastructure and
equipment but on the other hand, there’s one thing that
annoys me so much as an educator; the vast number
of ceramics departments with insufficient-unqualified
staff, infrastructure and equipment and the excess
amount of students in our country.. Can we graduate
people with required sufficiency? Do we really need this
many artists-designers in ceramics field? Can gradutes
be employed?

Whe | look back to my 22 years of active profession | realize
that | can not give straight answers to these three questions
and this hurts so bad in my heart. | think this is a situation
to sit down and think on thoroughly.

roportaj / interwiev

hakkini vermek ve meslekte basari saglayabilmek icin teknoloji
bilmek elzemdir, yeni teknolojileri takip etmek de cok kiymetlidir.
Kaldi ki, donem teknoloji dénemi, gencler her tirli teknolojiye ¢ok
daha hizli bir sekilde adapte olabilme yetisine sahipken, genglere
bu bilgiye ulasim hiz ve kolayligini bir avantaja donistiirmelerini
siddetle tavsiye ederim.

Anadolu Universitesi’nde basladiginiz akademik Kkariyerinizi
MSGSU’de  siirdiiriiyorsunuz. Seramik egitimi konusunda
ayricalikli yeri olan iki Gniversite. Tiirkiye’de seramik egitimi
veren kurumlari artilari ve eksileriyle degerlendirir misiniz?

Bu soruyu cevaplamak benim icin oldukca stresli ve risKli...
Belirttiginiz gibi Glkenin alaninda cok iyi iki kokli kurumunda hem
ogrenci hem de egitici olma firsatina sahip oldum. Zaman zaman
Ulkemiz ve yurtdisinda seramik egitimi veren kurumlari ziyaret
etme sansini yakaladim. Seramigin sanat-tasarim alaninin varliginin
yaninda geleneginin, teknolojisinin, endistrisinin de var olmasi bu
malzeme ile ¢alisan sanatgilar igin bliyUk bir avantaj olusturmaktadir.
Bu deneyim ile bir degerlendirme yaptigimda, tilkemizin kimi seramik
egitimi veren kurumlarinin uluslararasi rakiplerinden hic de geri
olmadigini distiniiyorum. Bu egitimi ¢ok iyi yapan yeterli-nitelikli
egitim kadrosu, alt yapi, ekipman, donanim gibi iyi olanaklara sahip
kurumlar mevcut ama 6te yandan da bir egitimci olarak beni en ¢ok
rahatsiz eden; Ulkemizde yetersiz-niteliksiz kadrolar ve donanimsiz
alt yapi, ekipmanlarla ¢ok sayida seramik bolimdnin varligr ve
ogrenci sayilarinin fazlaligi... Olmasi gereken yeterlikte mezun
verilebiliyor mu? Gercekten seramik alaninda bu kadar ¢ok sanatgi-
tasarimciya ihtiyag var mi? Mezunlar istihdam edebiliyor mu?

Meslekte aktif olarak gecirmis oldugum 22 yila donip baktigimda
bu lg¢ sorunun cevabini ¢cok da saglikli bir sekilde veremedigimi
anliyorum ve bu da benim icimi acitiyor. Bu durumun Uzerinde
oturulup c¢ok ciddi distnilmesi gereken bir konu oldugunu
distntyorum.
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GIRIS
Yasamimizin bircok alaninda kullandigimiz seramik bilesenler
hayatimizda oldukca 6nemli bir yere sahiptirler. Bu Urlinler binlerce
yildir mutfaktan banyoya, dekoratif Urlinlerden elektronik Griinlere
kadar pek ¢ok alanda hayatimiza dokunmakta; dayanikli, estetik
ve ekonomik o6zelliklere sahip olmalari kullanim alanlarini da gin
gectikce artirmaktadir [1,2].

Mikroorganizmalar ise gozle goremedigimiz tek ve/veya cok hicreli
ve de tim alanlarda bulunan canlilardir. Bunlarin ortamlarda
bulunma sikligina ornek verilecek olursa; bilgisayar klavyesinde
3,5 milyon bakteri, cep telefonlarinda 1,6 milyon bakteri, klozette

3,2 milyon bakteri ve banyoda bir metrekarede 186 milyon bakteri
bulunabilmektedir [3,4].

Seramik Urlnlerini kullandigimiz bitiin alanlarda da zaman zaman
insansagliginazararlimikroorganizmalarileistemedendeolsabirlikte
yasiyoruz. Hayatimizin icerisinde bulunan bu mikroorganizmalar
insan sagligina zarar verebilmekte, ozellikle banyo seramiklerinde
bulunan tirler ciddi solunum hastaliklarina sebep olabilmektedir.
Ayrica bu mikroorganizmalar seramik Urlnlerin émrind Kisaltarak
ekonomik kayiplara da sebebiyet verebilmektedir [3-5].

Hayatimizin birgok farkli alaninda istenmeyen mikroorganizma kaynakli
karsimiza cikan bu problemler, 6zellikle SARS-CoV-2 virlisl ile COVID-19

INCREASING HYGIENE CONCERN AND DEVELOPMENT
OF ANTIMICROBIAL CERAMIC PRODUCTS NOWADAYS

INTRODUCTION

Ceramic components we use in several areas, have a prominent
place in our life. These products have been touching our life for
thousands of years in numerous areas from kitchens to bathrooms,
decorative products to electronic wares; and their durability along
with aesthetical and economical features is adding more areas of
use day by day [1,2].

Microorganisms are single and/or multi cell livings that cannot be
seen with naked eye and can be found in all areas. To give an example
of how much these creatures can be on some environments; there
can be found 3,5 million bacteria on a computer keyboard, 1,6
million on a mobile phone, 3,2 million on a toilet and 186 million
per one square meter in a bathroom [3,4].

In all areas we use ceramic products, we unavoidably and of necessity
live with microorganisms that’s harmful to human health. These
microorganisms in our life may harm human health and especially
the kinds residing on bathroom ceramics can cause serious
respiratory diseases. In addition, these microorganisms shorten the
life of ceramic products and may also cause economic losses [3-5].
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These undesirable problems based on microorganisms that
we come across in several areas of our life, have become more
important than ever during the times of COVID-19 disease/
pandemic with SARS-CoV-2 virus and at consumer aspect it has
become inevitable for the ceramic products we're always in touch
with in our daily life to show antibacterial/antimicrobial features.
Intended for this need, there’re some various antibacterial/
antimicrobial active ingredients used on and within ceramic glaze
forms. Active silver and zinc oxide are the two most important
among these active ingredients. In this article we give information
on ceramic products and antibacterial and antimicrobial active
ingredients used to prevent and/or annihilate the microorganisms
we frequently and unwittingly come across on ceramic products
which take an important part in our daily life.

Microorganisms and Ceramic Centerline in Our Daily Life

Lately public health is a social concern. News about pathogenic
microorganism contamination at critical areas such as hospitals,
slaughterhouses, restaurants, industrial facilities etc. are causing



hastaligi/pandemisi slrecinde ¢ok daha onemli hale gelmis, glindelik
hayatlarimizda siirekli temas ettigimiz seramik uriinlerin antibakteriyal/
antimikrobiyal odzellik sergilemesi tlketiciler nezdinde kacinilmaz
olmustur. Bu ihtiyaca yonelik, seramik sir yapilari ve blnyeleri icerisinde,
cesitli antibakteriyal/antimikrobiyal aktif bilesenler kullanilmaktadir.
Aktif glimis ve cinko oksit bu kullanilan aktif bilesenlerin en 6nemlileridir.
Bu makalede hayatimizin 6nemli bir parcasi olan ve giindelik hayatimizda
farkinda bile olmadan siklikla karsilastigimiz mikroorganizmalari
engelleme ve/veya yok etmeye Karsi kullanilan seramik drinler,
antibakteriyal ve antimikrobiyal aktif bilesenler hakkinda bilgi verilecektir.

Giinliik Hayatimizda Mikroorganizmalar ve Seramik Ekseni

Son zamanlarda, halk sagligi sosyal bir ilgi konusudur. Hastaneler,
kesimhaneler, restoranlar, endustriyel tesisler vb. gibi kritik alanlarda
patojenik mikroorganizmalarin kirliligi ile ilgili haberler toplumda tehdit
ve endise yaratmaktadir. Bu alanlarda seramik gereclerin siklikla
kullanilmasi ve seramik Urlinlerin yogun bir sekilde hayatimizin iginde
olmasi nedeni ile de insanlari etkileyen ve etkileme potansiyeli olan
her durumda sektor sirekli kendini degistirmekte ve gelistirmektedir.

Pandeminin de hayatimiza girmesi ile hijyen, temizlik, antibakteriyal,
antimikrobiyal ve antiviral kavramlari insanlar igcin oldukg¢a onemli
bir duruma gelmistir. insanlar Kisisel temizliklerine her zamankinden
daha fazla 6nem vermeye baslamis ve temizlik aliskanliklari da
degismistir. Son kullanicilar, neredeyse tikettikleri butiin Grtinlerde

threat and concern to society. Ceramic wares are being used
frequently in these areas and they have a potent place in our daily
life so the sector is continuously improving itself in every situation
that potentially affect or may affect people.

As the pandemic becomes a part of our life, hygiene, cleaning,
antibacterial, antimicrobial and antiviral have become rather
important concepts for people. People have begun to care their
personal hygiene more than ever and changed their cleaning
habits. End users have begun to prioritize functionality options
featuring antibacterial and antiviral specifications in nearly all
the products they consume. There are similar attempts in several
products such as antibacterial soaps, dinner services, mobile
phone covers, notebooks, dyes, toilets, tiles and cooking ware
and as a consequence the number of antibacterial, antiviral and
antimicrobial products are increasing. For this reason, production
and effective use of antimicrobial active products, have a particular
importance for the society.

Although ceramics are being used in several different areas,
bathrooms and toilets are the mostly used areas. We can say that
mold growth is one of the most important problems particularly
for ceramics in these areas. Mold growth is even more critical for
the bathroom which contains hygiene and personal care products.
While fungi which cause mold growth can be found everywhere,
they can reproduce quickly in humid environments. Therefore,
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antibakteriyal ve antiviral o©zellik gdsteren fonksiyonellikleri
tercihlerinde 6n plana cikarmaya baslamislardir. Antibakteriyel
sabunlar, yemek takimlari, cep telefonu koruma urinleri, defterler,
boya, klozet, karo ve pisirme Urinleri gibi bircok Urlinde benzer
girisimlerde bulunulmakta ve bunun sonucu olarak antibakteriyal,
antiviral ve antimikrobiyal Grinlerin sayisi artmaktadir. Bu nedenle,
gunumizde, antimikrobiyal aktiviteye sahip Urinlerin Uretilmesi ve
etkin kullanimi toplum igin 6zel bir 6neme sahip olmustur.

Seramikler bircok farkli alanda kullanilmasina karsin, en cok

kullanildiklari alanlar banyolar ve tuvaletlerdir. Ozellikle bu alanlar
icin seramiklerde en 6nemli problemlerden birinin kiiflenme problemi

oldugu sdylenebilir. Hijyen ve Kisisel bakim esyalarinin bulundugu
banyo icin kiiflenme daha da kritik bir hale gelmektedir. Kiiflenmeye
sebep olan mantarlar her yerde bulunabilirken, nemli ortamlarda
hizli sekilde cogalabilirler. Bu ylizden banyo ve tuvaletler cogalmalari
icin oldukca uygun alanlardir. Kiflenme bir yandan seramiklerin
hizli tahribatina sebep olurken, diger yandan ve daha onemli olan
patojenik flora; alerjik bronsit ve sinizit, astim, teshis edilmesi zor
olan ciddi akciger lezyonlarina neden olabilir. Mikrobik sporlardan
etkilenen banyo aksesuarlarinin kullanimi; pamukguk, stomatit,
streptoderma, alerjik dermatit, ayak ve tirnaklarin mikozuna sebep
olabilir. Bosaltim Grtinlerinin ve vital aktivitenin sirekli inhalasyonu,
insan gastrointestinal sistemini etkileyerek disbakteriyoz, diyare,
kusma gibi semptomlara sebep olur ve bagisiklik sistemini zayiflatir [6].

bathrooms and toilets are very suitable areas for their reproduction.
On one hand, mold growth leads to rapid depredation of ceramics
and on the other hand, more concerning pathogenic flora may
cause allergic bronchitis and sinusitis, asthma and serious lung
lesions that are hard to diagnose. Using bath accessories that may
be affected by microbial spores may lead to candidosis, stomatitis,
streptoderma, allergic dermatitis and mycosis of feet and nails.
Continuous inhalation of excretory substances and vital activity
affects human gastrointestinal system and causes symptoms like
disbacteriosis, diarrhea, throwing up and weakens the immune
system [6].

Harmful microorganisms in our living spaces can be classified
as bacteria, yeast and mold. And there are various protection
technologies against these microorganisms. As regards to the
specifications desired for ceramic surfaces, surface analysis
must be conducted for concerned microorganisms. Concepts
and mechanisms in the sector providing protection against
microorganisms may be confused with each other and antibacterial
- antimicrobial specifications may cause ambiguity. Antibacterial
specification is the capability/characteristic that provides activity
against gram negative bacteria such as E. Coli and gram-positive
bacteria such as S. Aureus and prevents or annihilates the growth
of these bacteria on relevant surfaces. Antimicrobial specification
on the other hand, is the capability of the actives and agents with a
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Yasam alanlarimizda bulunan zararli mikroorganizmalar bakteri, maya ve
kif seklinde siniflandirilabilir. Bumikroorganizmalarakarsi dafarklikoruma
teknolojileri mevcuttur. Seramik yiizeylerde elde edilmek istenen 6zellige
gore, ylzeylerin analizlerinin ilgili mikroorganizmalara karsi yapilmasi
gerekmektedir. Sektorde mikroorganizmalara karsi koruma saglayan
kavram ve mekanizmalar birbiri ile karistirilabilmekte ve antibakteriyal-
ozellikler
Antibakteriyal 6zellik E. coli gibi gram negatif, S. aureus gibi gram pozitif

antimikrobiyal anlam  karmasasl  yaratabilmektedir.

bakterilere karsi etkinlik saglayan ve bu bakterilerin ilgili ylzeylerde
cogalmasini  onleyen ve/veya sonlandiran kabiliyet/karakteristiktir.
Antimikrobiyal ozellik ise yalnizca bakterilere karsi dedil, beraberinde
maya ve kif gibi organizmalara karsi da etkin, daha genis spektrumlu
koruma saglayan aktif ve ajanlarin sahip oldugu kabiliyettir.

Sik kullandigimiz alanlardaki seramik ve diger yuzeylerde cogalarak
halk sagligini ve Urlin kalitesini etkileyen mikroorganizmalar ve
bunlarin etkileri asagida kisaca 6zetlenmistir:

ASPERGILLUS
« Alerjenik, toksijeniktir.

» Aspergillus yesil, beyaz veya gridir. Koyu lekeler seklinde ve
tozumsu bir goriinimi vardir. Bu tir kiflerin fazla havalandirmaya
ihtiyaci yoktur.

e Kuru gida maddelerinin yani sira kumaslarda, duvarlarda, cati
katlarinda, bodrumlarda, banyo ve tuvalet gibi kapali alanlarda biydr.

« Solunum hastaliklari ve alerjenik reaksiyonlara neden olurlar [7].

wider spectrum of protection and active not only against bacteria
but also against organisms such as yeasts and mold.

Reproducing on ceramic and other surfaces we often use and
impacting human health and product quality, the microorganisms
and effects of these is given in brief below:

ASPERGILLUS
e Allergenic, toxigenic.

 Aspergillus is green, white and grey. Have a floury look in dark
spots. This kind of mold does not need much ventilation.

e Along with dry food, grows also on textile, walls and closed
spaces such as attics, basements, bathrooms and toilets.

e Causes respiratory diseases and allergic response [7].

PENICILLIUM
e Allergenic.

* Known also as the blue mold. Can also look blurry green or
yellow.

e Usually found on bathroom floors and walls, basements and
insulations especially when there’s a water damage [8].
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PENICILLIUM
« Alerjeniktir.
« Mavikiif olarakta bilinir. Bulanik yesil veya sari olarak da gériinebilir.

« Ozellikle su hasari oldugunda, genellikle banyo zemin ve
duvarlarinda, bodrumlarda ve yalitimda bulunur [8].

TRICHODERMA
« Alerjeniktir.
« Kremsi beyazdir, sporlarini biraktiginda yesile doner.

» Genellikle ahsapta, pencerelerde, banyo ve mutfaklarda
bulunur [9].

STACHYBOTRYS
« Toksijeniktir.

« Siyah Kif olarak da adlandirilan bu yesilimsi siyah kif, seliiloz
icerigi ylksek olan yerlerde biydr.

« Genellikle kagit, sunta ve algi panelde bulunur [10].

FUSARIUM
« Alerjenik, toksijeniktir.
« Ayak ve ayak tirnak mantari enfeksiyonlarina neden olurlar.

» Yaygin olarak her yerde bulunurlar. Nemli alanlarda hizli gelisim
gosterirler [11].

TRICHODERMA
e Allergenic.
e Creamy white, turns to green when leaves its’ spores.

e Usually found on woods, windows, bathrooms and kitchens [9].

STACHYBOTRYS
e Toxigenic.

e Named also as the black mold, this greenish black mold grows on
places with high cellulose concentration.

e Usually found on paper, chipboard and plasterboard [10].

FUSARIUM
e Allergenic, toxigenic.
e Causes athlete’s foot and nail fungus infections .

e Broadly found in everywhere. Grows rapidly in humid areas [11].

ALTERNARIA
e Allergenic.

e This blurry mold grows as black dots on white ground.




ALTERNARIA
« Alerjeniktir.
« Bu bulanik kiif, beyaz zeminde siyah noktalar seklinde olusur.

» Kumaslarda, duvar kadidinda, pencere ve klimalarin yakininda,
banyo ve mutfaklarda biiyiime egilimindedir.

» Solunum hastaliklari ve astima neden olurlar [12].

CLADOSPORIUM

« Alerjenik, patojeniktir.

« Bu kiif kahverengi, koyu yesil veya siyahtir.
» Hem sicak hem de soguk yerlerde buydr.

« En sik ahsap, hali veya kumaslarda ve isitma ve sogutma
kanallarinda, banyolarda bulunur [13].

Neden Antibakteriyal /Antimikrobiyal Uriinler Tercih Edilmeli?

» Temizleme ve dezenfeksiyonile giderilmesi daha zor olan ylizeylerde
biyofilm olusumunu engellemek,

« Zararli bir madde ve/veya mikroorganizmanin ekipmandan veya bir
ylizeyden insanlara capraz bulasmasini 6nlemek,

» Temizlik prosedirlerinin yetersiz kaldigi durumlarda tam hijyeni
saglamak,

e Malzemelerin biyolojik olarak parcalanmasini,

ugramasini 6nlemek amaciyla antibakteriyal/antimikrobiyal Urinler

korozyona

tercih edilmektedir.

e Tends to grow on textiles, wallpapers, near windows and air
conditioners, in bathroom and kitchens.

e Causes respiratory diseases and asthma [12].

CLADOSPORIUM

e Allergenic, pathogenic.

e This mold is brown, dark green or black.
* Grows both in hot and cold places.

e Often found on woods, carpets or textiles and in heating and
cooling ducts and bathrooms [13].

Why Choose Antibacterial/Antimicrobial Products?
Antibacterial/Antimicrobial products are chosen for the purpose of

* Preventing biofilm formation on surfaces where it's hard to clean
or remove with disinfection,

e Preventing cross-contamination of harmful substance and/or
microorganisms from equipment or surfaces to humans,

e Providing full hygiene in case of inadequate cleaning processes,

* Preventing materials decay and corrode
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Pandemi ve artan temizlik ihtiyaci sonucunda hayatimizin icerisinde
bulunan seramiklerin antimikrobiyal korumaya sahip olmasi
kacinilmazdir. Bu dogrultuda seramik ureticilerinin yenilik¢i ve tstin
korumaya sahip Urlnler gelistirme noktasinda aktif ham madde
ihtiyacinin karsilanmasi énemlidir.

Antibakteriyal / Antimikrobiyal Koruma Yaklasimlari

Bir antimikrobiyal ylzey, fiziksel kimyasal veya biyolojik olarak
yayilan mikroorganizmalarin ¢ogalmasini  onleyen ve/veya
azaltan ajanlar igerir. Seramik yuzeylere, blinyelere ve sirlara
antibakteriyal ve antimikrobiyal 6zellik kazandirmak icin cesitli
yaklasimlar ve bu yaklasimlarin 6ziinde ise mikroorganizmalara
karsi etkinlik saglayan mekanizmalar bulunmaktadir. Temel olarak
ileri surilen yaklasimlar su sekildedir; (i) antibakteriyal aktif
salimi (antibiyotikler, giimus bilesikleri, vb.), (ii) temas ile yok etme
(kitosan, peptitler, katyonik bilesikler, vb.) ve (iii) yapisma onleyici,
mikroorganizma itici (ylizey puruzlilugl, organik molekdller, vb.)
[14,15].

Fenolik bilesikler, terpenoidler, alkoloidler ve de lektin ve
polipeptit tirevleri organik vyapili aktif bilesenler olarak
kullaniliyorken [16], ¢inko oksit ve gumus gibi inorganik ve
metalik esasli aktif bilesenler seramik Uretim proseslerine cok
daha uygun olmalari nedeniyle seramik sektoru tarafindan tercih
edilmektedir. Seramiklerin antimikrobiyal etki gosterebilmesinde
temelde ug¢ farkli mekanizma yer almaktadir. Bunlardan ilki

It's inevitable for ceramics to have antimicrobial protection as a
consequence of pandemic and increasing cleaning demand for
they're a part of our life. Accordingly, it's important to meet the
active raw material needs of ceramic manufacturers in order to
develop innovative products with superior protection.

Antibacterial/Antimicrobial Protection Approaches

An antimicrobial surface contains agents that prevent and/or reduce
the reproduction of microorganisms that spread physically, chemically
or biologically. There are various approaches to gain antibacterial and
antimicrobial specifications to ceramic surfaces, bodies and glazes,
and the essence of these approaches are mechanisms that provide
activity against microorganisms. The propounded approaches in
basic are as follows; (i] antibacterial active release (antibiotics, silver
compounds, etc.), (ii] destroy with contact [chitosan, peptides, cationic

compounds, etc.] and [iii] anti-adhesive, microorganism repellent

[surface smoothness, organic molecules, etc.) [14,15].

While phenolic compounds, terpenoids, alkoloids and lectin and
polypeptide derivatives are used as organic structured active ingredients
[16], inorganic and metal based active ingredients such as zinc oxide and
silver are preferred by ceramic industry for they’re much more suitable
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eklenen aktif ajan ile ortamda olusan reaktif oksijenlerin hiicre
membranina zarar verip mikroorganizmaya etki etmesi iken,
ikinci mekanizma ise eklenen aktif bilesenin ¢oziinerek serbest
sitotoksik etki yaratabilecek katyonlarin (6rnegin Zn+ iyonu gibi)
ortamda olusmasi ve bu katyonlarin hiicreye zarar vermesidir.
Sonuncu mekanizma ise eklenen antimikrobiyal aktif bilesenin,
mikroorganizmalarin hiicre duvarlarini kararsiz hale getirerek
hiicre butunligunin bozulmasina neden olmasidir [17,18]. Seramik
ylzeylerinin ve bunyelerinin antibakteriyal/antimikrobiyal 6zellik
sergilemeleri yukarida bahsedilen mekanizmalarin birinin ve/
veya birkacinin ayni anda etkin sekilde calismasi sonucu elde
edilmektedir. Ornegin, Sekil 1 de gorildigu Gzere aktif ajanla
karsilasan canli bakteri hucreleri, dizgin hiicre formunu
kaybederek lizise ugramistir [17].
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Bakteri Hucreleri MicNo HYG ile Maruziyet Sonrasi

Sekil 1. MicNo HYG® nin S. aureus bakterisine antibakteriyal etkisi [17].

et | 1111

for ceramic manufacturing processes. There are mainly three different
mechanisms in antimicrobial effect capability of ceramics. First of
them is the added active ingredient and the reactive oxygens formed
in the environment damaging the cell membrane and penetrates the
microorganism, the second is the added active ingredient being dissolved,
cation formation which may lead to free cytotoxic effect [for example
Zn+ jon] and these cations damaging the cell. The last mechanism is
the added antimicrobial active ingredient making the microorganism’s
cell wall unstable and causing cellular integrity to be destroyed [17,18].
Achieving ceramic surfaces and bodies demonstrate antibacterial/
antimicrobial specifications, is a result of one and/or several of the
mechanisms mentioned above working together effectively. For instance,
as seen in Figure 1, living bacteria cells encountering active agent lose
their decent cell form and suffer lysis [17].
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Bakteri Hucreleri MicNo HYG ile Maruziyet Sonrasi

Figure 1 Antibacterial effect of MicNo HYG® on S. aureus bacteria [17].
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Antibakteriyal / Antimikrobiyal Aktif Bilesenler

Sir ve seramik binye gibi yapilar bircok metal oksit
bilesenlerini barindirmakta ve bu bilesenlerin kendilerine
0zgu  antibakteriyal/antimikrobiyal etkinlikleri
halihazirda bulunmaktadir. Fakat pek ¢ok zaman sir ve
blinye kompozisyonlarinda bu bilesenler etkin koruma icin

koruma

yeterli olamamaktadir. Birgcok antimikrobiyal katki bileseni

olmasina ragmen gimis ve gumis-esasli bilesikler son
yillarda pazarda sahip oldugu yuksek koruma potansiyeli
sebebiyle ¢ok daha fazla kullanilmaktadir. 2024 yili itibari
ile antimikrobiyal gimus bilesenlerinin pazar degerinin 3
milyar dolara ulasmasi beklenmesine ragmen [19], giimusin
sahip oldugu potansiyel toksikoloji profili ve de insan
viicudunda birikim yapmasi sebebiyle diger metal oksit
bilesenlerin kullanimi konusundaki calismalar giinden giine
artmakta, gumus bileseni ile ¢inko oksit gibi diger metal
oksit karisimlarinin kullaniminin giimistin sahip oldugu
yuksek toksisite degerlerini distirmeye yardimci oldugu ifade
edilmektedir [20].

Azam ve arkadaslarinin yapmis oldugu calismada ZnO bilesenin
glmus ve zehirli civa harici bakir oksit ve demir oksit gibi diger
aktif bilesenlere gore ¢ok daha etkili antibakteriyal koruma
sagladigi belirtilmistir [21]. Bircok farkli aktif bilesen icerisinde
genis spektrum ve etkin koruma saglama potansiyelleri ile gimis
ve ¢inko oksit bu noktada 6n plana ¢ikmaktadir.

Antibacterial/Antimicrobial Active Ingredients

Structures like glaze and ceramic body contains several
metal oxide ingredients and these ingredients have already
their unique antibacterial/antimicrobial protection activities.
But most of the time these ingredients are fall on effective
protection in glaze and body compositions. Although there
are several antimicrobial additive ingredients, silver-based
ingredients are preferred more in the market recent years for
their high protection potential. Even though it's expected for
antimicrobial silver ingredients to reach up a market value of 3
billion dollars by 2014 [19], because of the potential toxicology
profile of silver and it's accumulation in human body, studies
on using other metal oxide compounds are increasing day by
day and it's stated that mixture of silver component and other
metal oxides like zinc oxide helps to reduce high toxicity values
of silver [20].

Inthe studymade byAzametal. it’sindicated that ZnO ingredient
provides much more effective antibacterial protection than
other active ingredients such as copper oxide and ferrous
oxide excluding silver and toxic mercury [21]. Among several
different active ingredients silver and zinc oxide stands out
with their wide spectrum and potential providing effective
protection.
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Sekil 2. Antimikrobiyal / Antibakteriyal aktif bilesenler [22].

Seramik Biinyeleri ve Sirlari icin Uygun Antibakteriyal/
Antimikrobiyal Katki Ajanlari Hangi Ozelliklere Sahip Olmalidir?

Seramik sektdrd, blnyesinde barindirdigi farkli Grin gruplarn ve
bu Uriinlerin kendi icerisinde cesitlenmesi ile pazara pek ¢ok Urln
sunmaktadir. Bu Urlnler icerisinde kullanilan aktif bilesenlerin
seramik Urinlerin gorsel, fiziksel ve kimyasal o6zelliklerine hichir
sekilde olumsuz etki yapmamasi beklenmektedir.

Antibakteriyal ve/veya antimikrobiyal olarak kullanilan organik
ve inorganik temelli farkli bircok malzeme bulunmasina ragmen
seramik sektdrinln kullanimina uygun bilesenler inorganik esasli
bilesenlerdir. Gerek yiksek pisirim sicakliklari gerekse uzun
pisirim sureleri sebebiyle organik temelli aktif bilesenlerin tretim

Titanyum Balar (1) Oksit
Dioksit (Ti0,) (Cu0)

Magnezyum Azot Oksit
Oksit (MgO0) (NO™)

Cinko Oksit Demir (11,111)

(Zno) Oksit (Fe;0,) Altin (Au)

Giimiis (Ag)

Platin (Pt)

Figure 2 Antimicrobial / Antibacterial active ingredients [22].

Which Specifications Antibacterial/Antimicrobial Additives
Must Have Suitable for Ceramic Bodies and Glazes?

With various product ranges incorporated in it and diversification
of these products in itself, ceramic industry offers many products
to the market. It's expected for active ingredients used in these
products not to negatively affect the visual, physical and chemical
properties of the products.

Despite there are many different organic and inorganic based

materials used as antibacterial and/or antimicrobial, ingredients

suitable for use in ceramic industry are the inorganic ingredients. Both
for their high firing temperatures and long firing durations, inorganic
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kosullarinda dekompoze olmasi ve/veya Kullanim siiresince bu
tur kaplamali malzemelerin asinma direncinin dusuk olabilmesi
sebebiyle, inorganik esasli bilesenler seramik sektoriinde
kullanima uygun malzemelerdir. Bu inorganik temelli bilesenlerin
de seramik biinye ve sir yapilari icerisinde uygun kullanimi oldukca
onemlidir. Pazarda bulunan bircok katki bileseni sir receteleri
ile uyumsuzlugu neticesinde seramik yiizeylerinde igne deligi,
catlama, pullanma, toplanma, matlasma ve lekelenme gibi hatalara
neden olabilmektedir. Ayrica bu bilesenler sirin rengini de olumsuz
yonde etkileyebilmekte ve/veya ilaveten bir pisirime ihtiyag
duyabilmektedir [22].

Bitiin bunlar g6z 6niinde bulunduruldugunda ideal bir antibakteriyal/
antimikrobiyal katki malzemesi;

e Uzun siire koruma saglayarak mikroorganizmalarin ¢ogalmasini
engellemelidir.

» Seramik bilinyesinde ve sir yapisinda herhangi bir degisiklige,
deformasyona neden olmamali ve seramigin 6zelliklerini korumalidir.

« Her tirlu sir yapisi icerisinde Kolaylikla kullanilabilmelidir.

o Kullanimi kolay olmali ve Ureticiye ekstra Uretim basamaklari
getirmemelidir

« Mali anlamda uygun olmali, az miktar kullanimile hizli ve yiiksek bir
etkinlik gostermelidir.

« insan ve cevre sagligina zarar vermemeli, toksisite seviyeleri diisiik
olmalidir.

based ingredients are suitable materials for use in ceramic industry
because organic based active ingredients may decompose under
manufacturing conditions and/or these kind of coating materials have
low wear resistance during use. It's also very important to properly
use these inorganic based ingredients within ceramic bodies and
glaze structures. As a consequence of their incompatibility with glaze
cures, many existing additives in the market may cause faults like
pinprick, crack, flaking, agglomeration, loss of gloss and spotting
on ceramic surfaces. Besides, these ingredients may also negatively
affect the glaze color and/or requires additional firing [22].

Taking all these into consideration, an ideal antibacterial/
antimicrobial additive;

e Must provide long time protection and prevent microorganism
reproduction.

e Must not cause any change, deformation on ceramic body and
glaze structure and must maintain the ceramic properties.

e Must be easily used within every kind of glaze structure.

e Must have an easy use and not bring extra production steps to
the manufacturer.

e Must be financially reasonable, demonstrate a quick and high
effectiveness with low amount of use.

e Must not harm human and environmental health, must have low
toxicity levels
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Butiin bu 6zelliklerin bir araya getirilmesi her zaman kolay olmamakla
birlikte, bu 6zelliklere sahip inovatif katki maddelerinin gelistirilmesi
gunumizde biyuk 6nem arz etmektedir.

MicNo HYG® Teknolojisi ve Bizlere Sunduklari

Boyut ve sekil gibi fiziksel ozellikler antimikrobiyal aktivite
Uzerinde cok etKilidir. Parcacik boyutu azaldikca ylizey alani ve
buna bagli antimikrobiyal aktivite tipik olarak artmaktadir. Toz
sistemleri arasinda, poligonik plaka morfolojisinde nanopartikdillerin
tasarlanmis bicimi olan patentli MicNo HYG®, yiiksek antimikrobiyal
aktivitenin saglanmasinda etkili bir bilesen olarak one ¢ikmaktadir
[17]. MicNo HYG® aktif bileseninin dogru sekilde ve uygun
konsantrasyonlarda
binyelerde elde edilmek istenen antimikrobiyal 6zellikler seramiklere
kazandirilabilmektedir. Ozgiin ve yenilikci tasarimiyla MicNo HYG®,
duislik konsantrasyonlarda farkli bakteri, maya ve Kiflere karsi genis

uygulanmasiyla seramik yizeylerde ve

spektrumlu antimikrobiyal aktivite gostermektedir. Tablo 1 de MicNo
HYG® aktif bileseninin aralarinda bakteri, kiif ve mantarlarin yer aldig
on bir farkli mikroorganizmaya Karsi sergiledigi minimum inhibasyon
konsantrasyon (MiK; pg/mL) degerleri sunulmaktadir. Diisiik MiK
degerleri daha az aktif bilesen kullanimi ile mikroorganizmalarin
inhibe edildigini ve dolayisi ile daha etkin antimikrobiyal koruma
saglandigini gostermektedir. Tablodan elde edilen bilgilere gore
MicNo HYG® Uruniniin genis spektrum antimikrobiyal 6zellige sahip
oldugu agikga gorilmektedir [17].

As it’s not always easy to bring all these specifications together, the
key is to develop innovative additives having these specifications.

MicNo HYG® Technology and What It Offers Us

Physical properties like size and shape are very important on
antimicrobial effect. As the particle size decreases, the surface
area and therefore the antimicrobial activity increases typically.
Among the dusting systems, patented MicNo HYG® which is the
designed form of nanoparticles in polygonal plague morphology,
stands out as an effective ingredient in providing high antimicrobial
activity [17]. By appropriately applying MicNo HYG® on ceramics
at proper concentrations, desired antimicrobial properties can be
achieved on ceramic surfaces and bodies. With its’ genuine and
innovative design, MicNo HYG® demonstrates wide spectrum
antimicrobial activity against different bacteria, yeast and molds
at low concentrations. Given in Table 1 are the minimum inhibition
concentration values (MIC; ug/mL] MicNo HYG® active ingredient
showed against eleven different microorganisms including bacteria,
molds and fungi. Low MIC values shows that microorganisms are
inhibited with less active ingredient use thus more antimicrobial
protection is provided. According to the information obtained from
the table, it’s clearly seen that MicNo HYG® product has a wide
spectrum antimicrobial properties [17].
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Tablo 1. MicNo HYG® diriiniiniin cesitli mikroorganizmalara karsi minimum
inhibisyon/engelleyici konsantrasyonu (MIK; pg/mL).

Test mikroorganizmalan M(':::nl:)yg
Gram Escherichia coli ATCC-25922 125
negatif
bakteri Salmonella typhimurium NRRL B-4420 125
Gram Staphylococcus aureus NRRL B-767 83,3
pozitif
bakteri Bacillus subtilis NRS-744 62,5
Candida albicans ATCC-90028 125
Maya Candida glabrata NRRLY-17815 125
Candida zeylanoides NRRLY-1774 125
Aspergillus flavus NRRL-980 250
] Aspergillus fumigatus NRRL 163 208
Kii
Fusarium solani NRRL-13414 250
Penicillium citrinum NRRL-1841 125

Entekno firmasi tarafindan gelistirilen ve tim seramik sektoriine
uygun olarak Uretilen yerli ve patentli MicNo HYG® drinu
seramikler icin en uygun antibakteriyal/antimikrobiyal katki
malzemesi 6zelliklerini tasimaktadir. Kullanildigi seramik trtinlerde
mikroorganizma olusumunu engelleyerek insan sagligina ve cevreye

Table 1 Minimum inhibition/preventive concentration (MIC; ug/mL) of
MicNo HYG® product against various microorganisms.

MicNo Hyg
(pg/mlL)
Gram Escherichia coli ATCC-25922 125
negatif
bakteri

Gram Staphylococcus aureus NRRL B-767 83,3
pozitif
bakteri

Test mikroorganizmalan

Salmonella typhimurium NRRL B-4420 125

Bacillus subtilis NRS-744 62,5

Candida albicans ATCC-90028 125
Maya Candida glabrata NRRL-Y-17815 125
Candida zeylanoides NRRLY-1774 125

Aspergillus flavus NRRL-980 250

Aspergillus fumigatus NRRL 163 208

Fusarium solani NRRL-13414 250

Penicillium citrinum NRRL-1841 125

Developed by Entekno company and manufactured in compatible with
the whole ceramic industry, the domestic and patented MicNo HYG®
product has the most suitable antibacterial/antimicrobial additive
specifications for ceramics. It prevents microorganism growth on




dost bir ¢ozim sunmaktadir. Blinyesindeki glimis ve c¢inko oksit
bilesenleri; 6zgin plaka yapisinda, etkin ve aktif dagilim/yayilim
saglayacak sekilde MicNo® platform teknolojisi kullanilarak bir
araya getirilmistir (Sekil 3). Mikron boyutlu plakalar lizerinde nano
boyutta aktif giimisiin homojen dagitilmis olmasi tim sistemlere
kolayca adapte edilebilmesini ve hicbir topaklanma problemiyle
karsilasmadan sisteme Karistirilabilmesini saglamaktadir.

Ayrica plaka yapisi sayesinde seramik biinye, sir yapisinda ve
seklinde herhangi bir degisiklige de neden olmamakta, Urlnlerin
tum yuzeylerine homojen bir sekilde dagilabilmektedir. Bu dagilim
ve de ¢inko oksit ve aktif gimis kombinasyonu sayesinde genis
spektrumlu antimikrobiyal koruma saglayarak seramik urtnlerin
omriniin uzamasina yardimci olmaktadir.

MicNoHyg
Antibakteriyel koruma igin
daha az toz gerekir

Nano partikillerde kontrolsiz bir
topaklanma gerceklesir

Sekil 3. MicNo HYG® ¢zgiin cinko oksit plaka yapisi lizerine homojen ve
kuvvetli bir sekilde baglanarak dekore edilmis giimiis nanoparcaciklarindan
olusmakta ve yiiksek yiizey alani ve kapaticiligi ile nano boyutta tanelere gére
mikroorganizmalar ile etkilesimi cok daha fazla olmaktadir (Yesil: Ag, Mavi: Zn0
simgelemektedir).

applied ceramic products and offers a friendly solution for human
health and environment. Silver and zinc oxide compounds in it are
combined using MicNo® platform technology, in a genuine plaque
structure, in a way to ensure effective and active distribution/spread
(Figure 3). Nano-sized active silver distributed homogeneously on
micron-sized plaques enables it to be adapted to all systems and
blended into the system without facing any agglomeration.

In addition, thanks to its” plaque structure, it does not cause any change
in ceramic body, glaze structure and form and can homogeneously
spread to whole product surface. And thanks to this spreading and also
the zinc oxide and active silver combination, it provides wide spectrum
antimicrobial protection and helps prolonging the ceramic products’ life.

MicNoHyg
Antibakteriyel koruma igin
daha az toz gerekir

MNano partikQllerde kontrolsoz bir
topaklanma gerceklesir

Figure 3 MicNo HYG® consists of silver nanoparticles decorated by
homogenously and strongly adhered on unique zinc oxide plaque structure and
with its” high surface area and dressing it interacts with microorganisms more
compared to nano-sized particles (Symbolizing Green: Ag, Blue: Zn0).

bilim makalesi / scientific article l

MicNo HYG® (rinl seramik Ureticilerine;

« Genis spektrum antimikrobiyal koruma,

« Yiiksek ylzey kapaticilig,

« Uzun sireli etki,

« insan ve cevre dostu bir {riin,

« Homojen kompozisyon,

« Disuk kullanim oranlari ile yiksek koruma degerleri,
» Mikrobiyoloji laboratuvari ile teknik destek

sunmaktadir. Entekno firmasi olarak gelistirdigimiz insan ve doga
dostu teknolojiler ve Uriinler ile seramik Ureticilerine yardimci olmaya
calisiyor, Tiirk seramik sektoriine deder katmayi istiyoruz. Yiksek
katma degerli katki trinleri ve analizler konusunda sektoriimiize her
zaman yardimci olmaktan memnuniyet duyariz.
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MicNo HYG® product offers;

* Wide spectrum antimicrobial protection,

e High surface dressing,

e Long time effect,

e Human and environment friendly product,

* Homogenous composition,

 High protection values with low amount of use,
e Technical support with microbiology laboratory

to ceramic manufacturers. With human and environment friendly
products we develop as Entekno company, we endeavor to help
ceramic manufacturers and desire to add value to the Turkish
ceramics industry. We will always be glad to assist our industry on
high added value additive products and analyses.
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