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Sayin Meslektaslarim, Sayin Fabrika Sahipleri,

Sayin Satin Alma Yetkilileri,

Su‘;]\.(GIIa‘sur)_, engop ve masse regetelerinde halihazirda

kullénﬁ‘laktaoldugunUZklasikzirkon silikata karsitolarak, 2020

yilinda Tiirkiye'de “Zirkon Silikat AA5 ve erkon Silikat AA2” ismi
altinda satisa sundugumuz sir, engop ve masse beyazlaticilanmizin,
_her seramik fabrikasinin kend| |malat $art|ar| altinda ve firin rejlmlnde

denenmesmde fayda vardir diye dusunmekteylm

Liitfen, “Zirkon Silikat AA5”  ve “Zirkon Silikat AA2” isimli
Grtinimiizii kullanmakta oldugunuz, zirkon silikatin klasik
kimya ' analizine goére Kkarsilastirip 6n hikim vermeyiniz.
Standart  zirkon silikatinizla Uretilen seramiklerde L.a.b. renk

degerlerlm, bizim Urinimiz “Zirkon Silikat AA5 ve AA2” cesitleri
ile beyazlatllah seramlklerdekl L.a. b. renk degerleri ve sir yiizeyindeki
- _parlakhk _&eya mathk durumunu karsilastirdiginizda, fiziksel 6zellikler

egerlerl her iki plakada ortalama esdegerlerde i |se basarlya

' meslektaslanmln dikkate almasi énemlidir. Miihim olan netlcedlr

_beyazla§t|r|cdardak| daha du$uk maliyetler,

~ olumlu etklleyecektlr

b 'Saygllarlmlzla \

GeSchafts’Tuhrer Erhan Baykara

Kurulu$ 1969

il _$ demektlr Ozellikle bu ctimleyi Ar-Ge'lerde (;ahsan gen(;

son zamanlardakl._'
~ yuksek zirkon silikat flyatlarma kar$|n satin alma maliyetlerinizi de :

BAYKARA CERAMIC FRITS
BAYKARA GLAZING
BAYKARA ENGOBES
BAYKARA RAW MATERIALS

Baykara GmbH'nin i¢ piyasada da satisa sundugu Z|rkon bazll' ¢ o

N 1 1

AL

'YENi URUNUMUZ:

« KIREMIT FABRIKALARI iCiN DUSUK DERECEDE
SINTERLESEN KURSUNSUZ SIRLAR
900 °C'DE BASLAYIP, YUKARI FIRINLAMA
DERECELERINE DOGRU KULLANILABILMEKTEDIR.
« SEFFAF SIRLARIMIZ HARICINDE KiREMITLER VE
DUVAR TUGLALARI ICIN RENKLI SIRLARIMIZ
MEVCUTTUR.

~_» SERAMIK FRITLERI
"'+ SERAMIK SIRLARI :
j"i‘ SU GECIRMEZ BEYAZ VE RENKLi ASTARLAR
L, ;‘ziRCOWHlTE ZIRKON SILIKAT
& ZIRCOFULL AAE’ZIRKON SILIKAT
L. ZIRCOFULL AAS ZIRKON SILIKAT

BAYKARA GLASUREN&FARBEN GMBH

Rheinstr. 62/A D-56203 Hoehr Grenzhausen

Tel: +49 2624 5056 Fax: +49 2624 6197
E-mail: ebykra@aol.com Web: www.baykaragmbh.de

S CERAMIC - RAW MATERIALS
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2. ULUSLARARASI MACSABAL (CANAK) YARISMASI VE SERGISI

iZNIK NILUFER HATUN IMARETI: TURK iSLAM ESERLERI MUZESI

ILKEL COMLEKGILIKTE INANISLAR, TABULAR VE RITUELLER

DUZELTME
SUBAT 2019 TARIHLI 55. SAYIDA YAYINLANAN, PROF. GUNGOR GUNER'IN “ANADOLU’DA ATES SU VE KILIN iLK BULUSMA TARIHi (M.0. 6700)" BASLIKLI MAKALESININ 90. SAYFADA YER ALAN 17. SATIRINDA “PiSMiS TUGLA ICADI iSE
ANCAK M.0. 4. BINYILDA MEZOPOTAMYA'DA GERCEKLESTIRILEBILMISTIR” CUMLESI SEHVEN 4. YUZYILDA OLARAK YAZILMISTIR. DUZELTIR, OKURLARDAN GZUR DILERIZ.

CORRECTION
PUBLISHED IN THE 55™ ISSUE OF FEBRUARY 2019, ON THE 90™ PAGE, IN THE 17" LINE OF PROF. GUNGGR GUNER'S ARTICLE, TITLED “THE YEAR MARKING THE FIRST INTERSECTION OF FIRE, WATER AND CLAY IN ANATOLIA (6700 BC)", THE SENTENCE
“WHEREAS THE INVENTION OF FIRED BRICK WAS ONLY MADE POSSIBLE IN THE 4™ MILLENNIUM BC" WAS ACCIDENTALLY WRITTEN AS “4™ CENTURY". WE CORRECT IT AND APOLOGIZE TO READERS.

BiLIM /

ERKEK EGEMEN BILiM DUNYASINDA BiR KADIN; PROF. DR. H. AYGUL YEPREM

RAKIPSIZ KITAP “SERAMIK TEKNOLOJiSi” GUNCELLENDI

SERAMIK SIRLARINDAKI SON DONEM GELISMELER
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B baskanin mesajl / chairman’s message

Erdem CENESIZ
Turkiye Seramik Federasyonu
Yénetim Kurulu Baskani

Degerli okurlar,

UNICERA Fuari 32. yilini geride hiraktl. Seramik
sektortnun uluslararasi pazarlara acildigi yillardan
bu yana, kendine gulglu bir yer edinmis bir oyuncu
haline gelmesinde Unicera’nin Katkisinin biyik oldugu konusunda hemfikir
oldugumuzu distintiyorum.

Bu yil da diinya seramik sektériiniin yakindan takip ettigi UNICERA istanbul
Uluslararasi Seramik Banyo Mutfak Fuari, 10-14 Mart 2020 tarihleri arasinda
seramik sektoriini tek ¢ati altinda bulusturdu. 1.200°0n (izerinde markanin
yenilikgi Urtinlerinin tanitildigi fuari 5 glinde, yasanan olumsuz slrece
ragmen 62 bin yerli ve yabanci katilimei ziyaret etti. Sektérimizin gelisimi
agisindan 6nemli is baglantilarinin kurulmasi, hedeflenen ziyaretgi katilimin
saglanmasi, alimheyetlerinin olusmasi ve ziyaretgilerimizin organizasyondan
memnun ayrildiklarini  gérmenin  mutlulugu, 2021 Unicera Fuari’'nin
gorisildigu bu glnlerde blyik bir motivasyon kaynagi olusturmaktadir.

Covid 19 Pandemisi; diinyada, Ulkemizde ve sektorimdizde is yapis
sekillerimize yeniden yon verecedimiz “yeni normal” adinda bir diinya
dizeni olusturmustur. Her yasanan zorlugun kendi icinde firsatlar
barindirdigina inanarak, sektorimuziin Uretim yapisi, cografi avantaji ve
insan kaynagi ile yeniden sekillenen dinya tedarik zincirinin onemli ve
guiclu bir parcasi olmasi yoniinde, sektor birliklerimiz ve federasyonumuz
ile calismalarimiz devam etmektedir.

12/05/2020 tarihinde 7.Seramik Sektor Bulusmasi, ilk kez online olarak
gerceklestirilmis ve sektorden firma ve kurum temsilcilerinden olusan
yaklasik 170 kisiyle rekor bir katiim olmustur. isbirligine ve beraberlige
her donemden daha fazla ihtiyag duyulan bu siiregte, seramik sektdriiniin
tim paydaslarinin yogun katilimi ile gerceklesen “Seramik Sektor
Bulusmalari”’na oniimiizdeki donemde de sektdrdeki gelismeleri izlemek
Uzere devam edilecektir.

Turk seramiginin marka algisinin guglenmesi, gelistirilmesi, kiresel
pandemi sonrasinda tek merkezlilikten cok merkezlilige evrilen diinya
ticaretinde ihracat stratejisi ve yol haritasi olusturulmasi amaciyla
calismalar devam etmektedir. Bu stratejinin olusturulmasinda esas
cikis noktasi Turk seramiginin pazar payinin, birim fiyatinin, marka
bilinirliginin ve dolayisiyla toplam ihracatinin artmasi ve bunun icin
firmalar ve Turkishceramics nezdinde yapilabileceklerin belirlenmesidir.

Stratejilerimizinveisplanlarimizinyeniden sekillendigibuglinlerde, diinyaya
kaliteli, rekabetci ve givenilir bir Gretici oldugumuzu kanitlayabilirsek,
tilkemiz 2020’ liyillardayiikselenbir SERAMIK tedarik merkezine déniisebilir.
Sektorimiz kiresel anlamda daha stratejik, daha gticli bir oyuncu olma
yolunda 6nemli bir firsat yakalamistir. Hem bulundugumuz cografyada hem
de diinya ihracat pazarinda 6ne cikan tilkelerle rekabetimizi strdirirken bu
zorlu donemi lehimize cevirebilecegimize inaniyoruz.

Tum dinyada ekonomik zorluklarin es zamanli yasandigi bu surecte
proaktif, hazirlikli ve tedbirli olmamiz gerektigini diistinliyoruz. Sureci
atlattiktan sonra uluslararasi pazarda givenilir bir sektor olarak daha
da Ust seviyelerde konumlanacagiz. Hem cografi konumumuz hem tretim
kapasitemiz hem de Uriinlerimizin kalitesi bu durumu desteklemektedir.

Saglikli ginlerde paydaslarimiz ile yiz yize bulusacagimiz ve
sektorimizin gelisimine katkida bulunacagimiz gelecek gunlerde
gorusmek dilegiyle...
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Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Distinguished Readers,

UNICERA Fair has left its 32nd year behind. | think we
agree that Unicera has made a great contribution to the
ceramic industry for becoming a player that has gained
a strong place for itself since the years when the ceramic industry opened up
to international markets.

Also this year, UNICERA Istanbul International Ceramic Bathroom Kitchen
Fair, which is closely followed by the world ceramic industry, brought the
ceramic industry together under one roof between 10-14 March 2020.
Despite the negative process, 62 thousand local and foreign participants
visited the fair in 5 days, where innovative products of more than 1,200
brands were introduced. Establishing important business connections
in terms of the development of our industry, ensuring targeted visitor
participation, formation of purchasing delegations and the happiness
of seeing that our visitors leave the organization are a great source of
motivation these days when 2021 Unicera Fair is being discussed.

Covid 19 Pandemic has created a world order called the “new normal” that we
will reorient our way of doing business in the world, in our country and in our
industry. Believing that each challenge has opportunities in itself, we continue to
work with our industry associations and federation to make it an important and
powerful part of the world supply chain, which is reshaped with the production
structure, geographical advantage and human resources of our sector.

0n 12/05/2020 the 7" Ceramic Sector Meeting was held online for the first
time and there was a record participation with approximately 170 people
from the sector, consisting of company and institution representatives.
In this period, which requires cooperation and collaboration more than
ever, “Ceramic Industry Meetings”, which are held with the intense
participation of all stakeholders of the ceramics industry, will continue
to follow the developments in the sector in the upcoming period.

Efforts are underway to strengthen and develop the brand perception
of Turkish ceramics, and to create an export strategy and roadmap
in world trade, which has evolved from a single-centered to a multi-
centered one after the global pandemic. The main starting point in the
creation of this strategy is to increase the market share, unit price,
brand awareness and therefore total exports of Turkish ceramics, and
to determine what can be done with companies and Turkishceramics.

In these days, when our strategies and business plans are reshaped, if
we can prove to the world that we are a quality, competitive and reliable
manufacturer, our country can turn into a rising CERAMIC supply center in
the 2020s. Our industry has found an important opportunity to become a
more strategic and stronger player globally. We believe that we can turn this
difficult period in our favor while continuing to compete with the countries
that stand out both in our geography and in the world export market.

We think that we should be proactive, prepared and cautious in this process
where economic difficulties are experienced simultaneously all over the
world. After overcoming the process, we will be positioned at higher levels as
a reliable industry in the international market. Both our geographical location,
our production capacity and the quality of our products support this situation.

Hope to see you in the coming days when we will meet face to face with
our stakeholders on healthy days and contribute to the development
of our industry.
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TSD ULUSLARARASI GORSEL SANATLAR SERGISI

“ANTROPAUSE-INSAN
DURAKLAMASI”NA ODAKLANIYOR

Uluslararasi Sergi

INSAN DURAKLAMASI

International Exhibition

ANTROPAUSE

~ ArtContact istanbul

Yer [ Place : Avrasya Gosteri ve Sanat Merkezi, istanbul

ARTCONTACT
ISTANBUL

Tirk Seramik Dernegi (TSD)’nin ilk kez biitiin disiplinlere acik
gerceklestirecegi bir etkinlik olan uluslararasi gorsel sanatlar sergisi
“Antropause- insan Duraklamasi” basligini tasiyor. Sergi 12-15
Kasim’da ArtContact istanbul Sanat Fuari’nda izlenebilecek.

Tirk Seramik Dernegdi (TSD)'nin
ilk kez butin disiplinlere agik
gerceklestirecedi bir etkinlik olan
uluslararasigorselsanatlarsergisi
“Antropause- insan Duraklamasi”
odaklaniyor.
Sadece seramik sanatcilarinin
degil, sanatlarin  tim
disiplinlerinden sanatgilarin
yapitlarinin yer alacagi sergi HUB
Design Katkisiyla 12-15 Kasim'da
ArtContact  istanbul
Fuari’nda gosterilecek.

kavramina

gorsel

RELE

Serginin kiiratdrleri Mutlu Baskaya, Fatma Batukan Belge ve ilhan
Marasali, neden bu kavrami sectiklerini soyle anlatiyor:

“Tdm diinyanin ayni anda savas verdigi o goériinmez diismani, korona
virlsu biz insanlar yarattik. Dogal yasam alanlarina yayilarak, dogal
kaynaklari bencilce kullanarak, karbon ayak izimizi azaltmak yerine
artirarak, kiresel 1sinmaya neden olarak biz yarattik. Ve Kovid-19
pandemisi tim diinyada biyik bir dontisiime yol acti. Bireysel,
toplumsal ve ekonomik alanda onemli davranis degisikliklerini
zorunlu Kildi. Pandemi sirasinda yasamin yavaslamasinin ise
dinyanin kismen de olsa kendisini onarmasi icin bir firsat
yarattigini gordik. Bu siireg, ayni zamanda gittikge kalabaliklasan
gezegenimizi nasil daha dogru bir sekilde paylasabilecegimizi
diistinmemizi saglamali.

TSD INTERNATIONAL VISUAL ARTS EXHIBITION
FOCUSES ON “ANTROPAUSE- HUMAN PAUSING”

Seramik turcive s



Yaban hayati Uzerine calisan bilim insanlar korona virlis
sonrasi “Antropause” olarak adlandirdiklari biyidk “insan
duraklamasi”’ni mercek altina aldi. Kovid-19 tehdidi yiiziinden
kiresel olcekte insan faaliyetindeki gecici yavaslamanin diger
canlilar Uzerinde derin bir etki yaratma olasiliginin yiiksek
oldugunu diistintiyorlar. Kovid’le miicadele doganin dengesi icin
bir uyari olabilir.

Pandemi donemi boyunca kentsel ortamda 6zglirce hareket
ederek dolasan yaban hayvanlarinin goriintileri sikca
karsimiza geldi. insanlardan bosalan alanlarda yoklugumuzdan
olabildigince vyararlaniyorlardi. Bununla birlikte insan
faaliyetinin duraksamasinin yaban hayatina zararlari da
oldu. Yoksullugun neden oldugu kacak avciliktaki artis ya da
ekoturizmin olmamasi gibi...

Elbette insan faaliyeti slresiz olarak duramaz ya da
yavaslayamaz. Ancak ulasim adinda yapilabilecek Kkigik
degisiklikler bile dogadaki diger canlilarin yasami igin biyik
onem tasiyabilir. Gezegeni diger canlilarla paylasabilmeyi
ogrenmek icin bu siireci olumlu yonde Kkullanabiliriz. Tipki
Cernobil’de oldugu gibi Kovid-19 dénemi de biiyik insan kaybina
ve ekonomik kayiplara yol acarak, bizi cevreye verdigimiz zarar
karsisinda bir digmeye basmamiz icin zorluyor. Koronaviriis
son pandemi dedil, eger gezegenimize bu sekilde davranmaya
devam edersek baskalari da ortaya ¢ikacak. Ama dogru yolda
ilerlersek,

PANDEMi DOGANIN KURTULUSU OLABILIR!”

ajanda / agenda &

KADINA
OVGU

TSD CEVRIMICi SERGIS:i:
KADINA OVGU

Tiirk Seramik Dernegi (TSD)’nin diizenledigi “Kadina Ovgii” baslikli
cevrimici seramik sergisi 15 Ekim'de gerceklestirilecek. TSD’nin tam
Uyelerine acik olan sergide yer alan yapitlar cevrimici izlenebilecek.
Serginin Kiratorligind TSD Yonetim Kurulu Sanat Kanadi tyeleri
Mutlu Baskaya, Fatma Batukan Belge ve ilhan Marasali iistlendi.

Kiratorlerin bu sergi icin kadin Konusunu se¢melerinin nedeni,
kadina yonelik siddetin her gecen giin arttigi ancak Kkadinlari
koruyacak olan istanbul Sézlesmesi'nin tartisildi§i bu giinlerde
konuya dikkat cekmek ve toplumsal cinsiyet esitligi icin miicadele
eden Kkadinlara destek vermek. “Kadina Ovgii” basligini tasiyan bu
sergi, Mustafa Kemal Atatiirk’iin kadina atfettigi glicii ve toplumsal
degeri vurgulamayi hedefliyor.

Tirk Seramik Dernegi [TSD)'nin diizenledigi “Kadina Ovgii” baslikli
cevrimici seramik sergisi 15 Ekim’de gerceklestirilecek. The online
ceramics exhibition titled “Praise to Women” organized by the
Turkish Ceramic Society [TSD] will be held on October 15th. The
works in the exhibition, which is open to full members of TSD, can
be viewed online. The curators of the exhibition are TSD Board of
Directors Art Section members Mutlu Baskaya, Fatma Batukan
Belge and ilhan Marasall.

The reason why the curators chose the subject of women for this
exhibition is to draw attention to the issue and to support women
struggling for gender equality in these days when violence against
women is increasing day by day, but the Istanbul Convention, which
protects women, is being discussed. This exhibition titled “Praise
to Woman” aims to emphasize the power and social value attributed
to women by Mustafa Kemal Atatirk.
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GENC SERAMIKCILER
BULUSMASI .
EKIM’E ERTELENDI

Genc Seramikgiler Katki Uretimi Forumu (The young Ceramists
Additive Manufacturing Forum- yCAM) 28-30 Ekim 2020°de
Fransa’nin Toulouse Kkentinde yapilacak. Konferans, Toulouse
Universitesi’nde gergeklestirilecek ve Toulouse INP ve CIRIMAT
tarafindan yerel olarak diizenlenecek. Forum, Covid-19 yiiziinden
Toulouse Universitesi ydnetiminin yonergelerine uygun olarak
Ekim ayina ertelendi.

Ozet teslimi ve program planlamasi zaten tamamlandigindan,
s0zlu sunumlar icin 6zet teslimi tekrar acilmayacak. Kabul edilen
tim so6zlu sunumlar planlandigi gibi yapilacak. Sozlu bildirimlerini
iptal etmek zorunda kalanlarin postere ¢evrilen sunumlari yeniden
ele alinacak. Yeni katilimcilara calismalarini sunma olanagi vermek
icin sadece posterler icin 6zet sunulabilecek. Poster teslimi ve
kayit icin son tarihler buna gore belirlenecek.

YOUNG CERAMICISTS MEETING
POSTPONED T0 OCTOBER

The young Ceramists Additive Manufacturing Forum (yCAM] will take
place on October 28-30"" 2020 in Toulouse, France. The conference
will be hosted at the University of Toulouse and locally organized by
Toulouse INP and CIRIMAT. Due to the extended uncertainly related
to Covid-19, and in agreement with the guidelines by the management
of the University of Toulouse, yCAM 2020 has been postponed.

As abstract submission and program planning are already finished,
abstract will not be opened for oral presentations again. All accepted
oral presentations will be keep as planned. In case colleagues will
have to cancel their oral submissions, presentations that have been
switched from oral submission to posters will be reconsidered. The
submission of abstracts only for posters in order to give the possibility
to new participants to present their work. The deadlines for poster
submissions and registration are postponed accordingly.
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ARCTIC

IAC KONGRESI
2021’E ERTELENDI

Yasanan kiresel saglik krizi 2020 Temmuz ayinda yapilmasi
planan Uluslararasi Seramik Akademisi (IAC) Kongresi igin de
sert tedbirlerin alinmasina neden oldu. 2020 Kongre ve IAC icra
Komitesi’nin organizatdrleri, katilimcilarin ve personelin sagligini
korumak icin Rovaniemi / Posio Kongresi’ni 2021°e ertelemeye
karar verdi. Program aynen uygulanacak, sadece Kongre tarihinde
degisiklik yapildi. Yeni program ve takvim Kongre’nin acilisindan
once web sayfasinda ilan edilecek: https://www.aic-iac.org/en/
accueil/subscriptions/activity/congress-and-general-assembly/

49. IAC Kongresi ve Genel Kurulu “Rovaniemi / Posio 2020”
Lapland’in baskenti Rovaniemi kentinde yapilacak. Konferanslar
ve panel tartismalari ile IAC’In Tematik Uyeler Sergisi ve Uyelerin
Secimi  Sergisi, Kongre’nin merkezi Korundi Kiltir Evi’nde
gerceklesecek.

IAC CONGRESS A C
POSTPONED T0 2021

The global health crisis caused to the implementation of drastic
measures which also apply to the IAC Congress scheduled for July
2020. The organisers of the Congress 2020 and the IAC Executive
Committee decided to postpone the Rovaniemi/Posio Congress to
2021 for protecting the health of participants and staff members.
The program will be kept, with the only change being the dates in
which the Congress will be held. The new program and timetable of
Congress activities will be posted on this webpage before the opening
of the Congress: https://www.aic-iac.org/en/accueil/subscriptions/
activity/congress-and-general-assembly/

The 49" IAC Congress and General Assembly “Rovaniemi/Posio
2020” will be held in the City of Rovaniemi, the capital of Lapland.
The lectures and panel discussions, and the IAC’s Thematic Members’
Exhibition and Members" Choice Exhibition will take place at the
Korundi House of Culture, the headquarters of the Congress.
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iZNiK CiNi VE SERAMIK SEMPOZYUMU ERTELENDI

iznik’in UNESCO Diinya Miras Adayligi Hazirlk calismalari
kapsaminda diizenlenen iznik Cini ve Seramik Sempozyumu pandemi
dolayisiyla ertelendi. 9-11 Nisan'da gerceklestirilmesi planlanan
sempozyumun yeni tarihi ise heniiz agiklanmadi. Eser teslimi ve ikinci
degerlendirme ileri bir tarihe ertelendi. Glincellenecek sergi takvimi
onumuzdeki giinlerde tiim katilimcilara duyurulacak.

Roma’dan Osmanli’ya bircok Kiiltiiriin izlerini tasiyan iznik’te
seramik ve cini onemli bir yere sahip ve UNESCO Somut Olmayan

Iznik Tile and Ceramics Symposium, organized within the scope of the
UNESCO World Heritage Candidate Preparation Studies postponed
due to the pandemic. The new date of the symposium which is
normally planned to be held on 9-11 April, has not been announced
yet. The delivery of the works and the second evaluation postponed to
a later date. The updated exhibition calendar will be announced to all
participants in the coming days.

Ceramic and tiles have an important place in lznik, which carries
the traces of many cultures from Rome to the Ottoman Empire and
is included in the UNESCO Intangible Cultural Heritage List. In this
symposium, the quests of traditional and local values in tile and ceramic
art in Iznik to respond to modern and universal expectations will be

SERES KONGRESI
2021'DE YAPILACAK

Kovid-19 pandemisi V. Uluslararasi Seramik,
Cam, Emaye, Sir ve Boya Kongresi (SERES’20)’nin
ertelenmesine sebep oldu. Bu yil 12-14 Ekim
tarihlerinde, Eskisehir Teknik Universitesi, iki Eylil
Kampusi’nde gerceklestirilmesi planlanan Kongre,
Tirk Seramik Dernegi (TSD) Yonetim Kurulu'nun
karari dogrultusunda 2021 yilina ertelendi. Glincel
detaylar ileri tarihlerde https:/www.seres2020.
org/ adresinde yayinlanacak.

CAM, EMAYE, SIR
12-14 EXIm 2020
£aiigenis Tekalk Uaiversites!

Kongrede vyillardir seramik alaninda faaliyet

gosterenyurticindekive yurtdisindaki akademisyenler, sanatgilar,
tasarimcilar ve sektor temsilcileri bir araya geliyor, bilgi birikimlerini
ve tecribelerini paylasiyorlardi. Kongre sadece bildiriler ile sinirli
kalmayip, sektoriin giindeminde olan konularda paneller, egitimler
ve vyarismalar dizenleniyordu. Ayrica ulusal ve uluslararasi
seramik sergileri sanatseverlerin ilgisini topluyordu. Bu etkilesimli
etkinliklerin ¢evrimici yapilamayacagini disliinen TSD Yonetim

Kurulu, kongreyi 6niimizdeki yila erteleme karari aldi.

RAS! SERAMIK,
U VE BOYA KONGRES!

Kiiltiirel Miras Listesi’nde yer aliyor. Bu sempozyumda; iznik’teki
cini ve seramik sanatindaki geleneksel ve vyerel degerlerin,
modern ve beklentilere yanit arayislari
tartisilacak. Bu kapsamda dlzenlenen “Gelenekten Gelecege
iznik Cini ve Seramikleri” jiirili sergiye ise geleneksel iznik cini ve
seramiklerinde gorilen form, motif, teknik ve tsluplarin kullanildig
0zglin tasarimlar ve uygulamalar kabul edilecek. https://
iznikciniseramiksempozyumu.org/

evrensel verme

Q ZNIK '
CiNi VE SERAMIK

N
O sempozvumu
N

IZNIK TILE AND CERAMIC SYMPOSIUM
IZNIK CINI
HEPAST

discussed. Original designs and applications using the forms, motifs,

techniques, and styles seen in traditional iznik tile and ceramics will
be accepted to the jury exhibition called “Iznik Tile and Ceramics from
Tradition to the Future”.https://iznikciniseramiksempozyumu.org/

Covid-19 pandemic caused to postpone the V.

International Ceramic, Glass, Enamel, Glaze and

Pigment Congress (SERES'20). The Congress which is
planned to be held in Eskisehir Technical University,
ki Eyliil Campus, between 12-14 October this year,
postponedin 2021 by the decision of Turkish Ceramics
Society [TSD) Board of Directors. Up-to-date details
will be posted on advanced options at https://www.
seres2020.org/

@
8%

Wawse(esz020018

Domestic and foreign academics, artists, designers
and sector representatives who had been working in the field
of ceramics for many years came together and shared their
knowledge and experience in the Congress. It was not limited with
only papers, but also panels, trainings and competitions were held
on the agenda of the sector. In addition, national and international
ceramic exhibitions attracted the art lovers. Considering that
these interactive events cannot be held online, the TSD Board of
Directors has decided to postpone the congress to next year.
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SMART FELSEFESIYLE HIJYEN VE
TASARRUF BIiR ARADA

2017 yilindan beri Klozet, lavabo, pisuvar, klozet kapagdi gibi vitrifiye
Uriinlerinde ‘SmartHijyen’ 6zelligini standart olarak trettiklerini
belirten Kaleseramik Pazarlama Direktorii Zeliha Ozay Yurdatap,
bununicinde triinlere fiyat farki eklemediklerini sdyledi. Uriinlerinde,
insan, teknoloji ve tasarim odakli bir yaklasimla hareket ettiklerine
dikkat ceken Zeliha Ozay Yurdatap, “Uriin sunmaktan cok, cevreci
yeni ¢ozlimler ve sik mekanlar olusturmak icin calisiyoruz. Kale
Banyo markasiyla, tasarimdan Uretime, attigimiz her adimda
daha az su ve daha az enerji harcayarak, yarinlara daha iyi bir
diinya birakmayi hedefliyoruz. ‘Smart’ felsefesi ile tasarladigimiz,
tasarrufa yonelik Urinler ile ayni zaman gevreye de dost ¢oziimler
sunuyoruz” dedi.

Evlerde, en ¢ok mikrop barindiran yerlerden biri banyolar. Nemli
ortamlarindan dolayr Campylobacter’den Salmonella’ya, E. Coli'den
Aspergillus’a bircok bakteri ozellikle klozet ve lavabolari yuva
edinirler. iste bu yiizden hijyenik bir banyo, saglik icin yasamsal
onem tasir. Hijyenik bir banyoya sahip olmanin en giivenli yolu ise
tedbiri bastan almak. Turkiye'ye bircok inovatif trtin kazandirdan
Kale Banyo, konutlardan isyerlerine, restoranlardan otellere, spor
salonlarindan alisveris merkezlerine kadar pek cok ortak yasam
alaninda kullanilan klozet, lavabo, pisuvar, klozet kapagi gibi
vitrifiye Grtnlerini, SmartHijyen o6zelligi ile Uretiyor. Kale Banyo,
ayni zamanda daha az temizlik malzemesi ile daha kolay temizlik
sagladigi icin dogaya dost ¢coziimler sunuyor.
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Kaleseramik Marketing Director Zeliha Ozay Yurdatap, stating that
since 2017 they produce with ‘SmartHygiene' as standart in their
vitrified products such as toilet, washbasin, urinal, toilet cover and
said that they don’t add extra price in products for this. Zeliha Ozay
Yurdatap, pointing out that they have a human, technology and design
oriented approach to their products, said “We're working to create new
eco-friendly solutions and elegant spaces rather than to offer products.
With Kale Banyo brand, we aim to leave a better world for tomorrow
by consuming less water and energy in every step we take from design
to production. With the products aimed at saving that we design with
‘Smart’ philosophy, we also offer eco-friendly solutions.”



SmartHijyen o6zelliginin, badimsiz laboratuvarlarda vyapilan
testlerde yeni bakterilerin olusumunu engelledigi ve var olan
bakterilerin hiicre yapisini da bozarak yok ettiginin kanitlandigini
vurgulayan Kaleseramik Pazarlama Direktdrii Zeliha Ozay Yurdatap,
bu teknoloji sayesinde, hijyenik bir banyoya kavusmak icin daha
az temizlik maddesi ve su kullanilacagini, bunun da cevrenin daha
az kirlenmesi anlamina geldigini kaydetti. Yurdatap, “Kale Banyo
olarak; tim vitrifiye Uriinlerimizi, SmartHijyen ozelligi ile Uretip
tuketiciyle bulusturmanin gururunu yasiyoruz. SmartHijyen, Kale
Banyo urilnlerinde sagladigi antibakteriyel 6zelligini, ilk glinki gibi
Koruyor. iceriginde bulunan nano boyuttaki giimiis iyon, mikroplarin
hiicre duvarlarina zarar vererek, DNA ve RNA yapilarini bozuyor.
Kullanilan nano gilimis iyonlari, Urlnlerin Gzerinde bulunan
bakterilerin cogalmasina engel olurken, mevcut bakterileri de yok
ediyor” diye konustu.

iste Kale Banyo’nun, tasarrufa yonelik, cevreci ve yenilikci ‘Smart’
grubunda yer alan Gritnlerinden bazilari:

Temizligi kolaylastiran klozet: ‘SmartYikama’

Kale, bir yillilk Ar-Ge ve tasarim uygulama calismasiyla ortaya
cikardigi ‘SmartYikama Klozet’ ile standart kanalli klozetlere gére,
ylzde 100 daha hijyenik ve kolay temizlenen bir sistem sunuyor.
Kanalsiz tasarimi sayesinde kir ve bakterilere karsi koruma saglayan
sistem, ayni zamanda Kale patentli 6zel jet tipi yikama sistemiyle
suyudisarisicratmadanheryere esit sekilde yayarakyikamasagliyor.
Kale’nin su tasarrufu saglayan ‘AquaSmart’ grubunda yer alan
‘SmartYikama Klozet’, hijyenik kanalsiz yapisiyla kusursuz galisiyor.
‘Altin Cekil’ odulld ‘SmartYikama Klozet’, kolay temizlenebilen ig
hazneye sahip olmasi, suyun kendi hacimsel agirligini kullanarak
kiicuk bir dagitim noktasindan tiim ylizeyi yikamasi, kanalsiz yapisi,
daha az temizlik malzemesi kullanilmasindan dolayi cevreye verilen
zarari azaltmasi ve yalin tasarimi ile tiketici ve profesyonellerin
ozellikle ilgisini cekiyor.

incecik ve Hafif: ‘SmartEdge’

Kale’nin ‘Smart’ felsefesinden ilham alarak tasarladidi, ince
formu ile hayat bulan ‘SmartEdge’ serisi, hammadde kullanimini
minimize ederek, doga ile barisik bir ¢6zim sunuyor. 2015 yilinin

vitrim /

Kaleseramik Pazarlama Direktérii Zeliha Ozay Yurdatap

Kaleseramik Marketing Director Zeliha Ozay Yurdatap

One of the most germ hosting places at houses are bathrooms. From
Campylobacter to Salmonella, E.Coli to Aspergillus, several bacteria
nests in especially toliets and washbasins because of their moist
environments. Fort his reason a hygienic bathroom is important for
health. And the safest way to have a hygienic bathroom is to take
the precautions beforehand. Bringing in many innovative products
to Turkey , Kale Banyo produces its’ vitrified products such as toilet,
washbasin, urinal, toliet cover used in many common share areas from
residences to workplaces, restaurants to hotels, gyms to shooping
malls, with SmartHygiene feature. For it provides easier cleaning with
less cleaning supplies, Kale Banyo also offers nature friendly solutions.

Kaleseramik Marketing Director Zeliha Ozay Yurdatap, underlining that
SmartHygiene feature is proven to prevent growth of new bacteria and
break the cellular integrity of and kill already existing ones in the tests
conducted by independent laboratories, also noted that less cleaning
supplies and water will be consumed to achieve a hygienic bathroom
with this technology meaning that environment will be polluted less.
Yurdatap continued as follows “As Kale Banyo; we're very proud
to produce all our vitrified products with SmartHygiene feature and
bring them to the consumer. SmartHygiene maintains its" antibacterial
characteristic provided with its" products as of by the very first day.
Nano sized silver ion contained within damages the cell wall of germs
and detoriorates their DNA and RNA integrity. Nano silver ions used
prevents bacteria growth on products and kill existing ones.”

Here are some of the products in Kale Banyo's saving-oriented, eco-
friendly and innovational ‘Smart’ group:

Easy-cleaning toliet: ‘SmartWash

Kale, with the ‘SmartWash Toilet’ released as a result of an R&D and
design application study of one year, offers a %100 more hygienic and
easy cleaning system compared to toilets with standard duct. The
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‘En lyi Uriin’t secilerek Altin Cekiil'e layik gériilen ‘SmartEdge’,
sadece 5.5 milimetre inceliginde ve ayni ebattaki normal lavabolara
gore yuzde 40 daha hafif. Seramik saglik geregleri Uriinlerinde
kullanilan camurun yeniden yorumlanmasi ile dodan ‘SmartEdge’,
insan sagligina duyarli ve cevre dostu bir (riin olarak éne cikiyor.
‘SmartEdge’nin yarattigi degerler; ekolojik, hafiflik, estetik, daha az
hammadde, daha az elektrik ve daha az is giicii olarak siralaniyor.
Dogaya Karsi ince diisinmenin bir yansimasi olan ‘SmartEdge’
Uretiminde dogdalgaz tasarrufu saglamasinin yani sira malzeme
tasinmasini da onemli dlcide azalttigr icin dogal kaynaklarin
korunmasina da katkida bulunuyor.

Sofistike Renkler ve Pirilti: ‘SmartColor’

Anti bakteriyel ve kolay temizlenen Kaleguard yiizey korumasina
sahip lavabolari ‘SmartColor’ serisiyle sunan Kale, lavabo tasarimini
ve rengini seramik novatik ile tamamliyor. ‘SmartColor’da hayata
gecirdigi mat renk alternatifleri ‘beyaz, siyah, vizon, inci ve antrasit’
ile banyolar ferah ortamlara donustiren Kale, ici parlak disi mat
Klozetleri ile banyolarda fark yaratiyor. Ozel kristallestirilmis
yuzeyiyle her zaman isiltili bir gériiniime sahip klozetler, banyolarin
havasini degistiriyor.

Bakimi Kolay, Elektronik: ‘SenseSmart Pisuvar’

Kale patentli 6zel montaj Kiti ve gider sifonu ile kolay bakim imkani
sunan SenseSmart Pisuvar, Entegre Microwave sistemiyle siviyi
fotoselsiz sekilde algilamasiyla dikkat gekiyor. Estetik goriinime
sahip SenseSmart Pisuvar, standart pisuvarlara gore yiizde 30 su
tasarrufu sagliyor. Nozzle ile suyu esit sekilde yayan sistem, sadece
1 litre su ile yikamayi gerceklestiriyor. Elektronik pisuvar, ayrica 24
saatte bir kendini otomatik olarak temizliyor.

Hem Temiz Hem Tasarruflu: ‘AquaSmart Pisuvar’

Kale’nin, sadece 1 litre su ile hem etkili temizlik yapan hem de
yuzde 30 su tasarrufu saglayan ‘AquaSmart Pisuvar’l, cevre dostu
yapisiyla one cikiyor. Nozzle ile suyu esit yayma sistemine sahip
AquaSmart Pisuvar, compact yikama sistemiyle tam uyum sagliyor.
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system that provides protection against dirt and bacteria with its’
ductless design, ensures a washout that spreads water equally and
doesn't splash it out with its” Kale patented special jet-type washout
system. ‘SmartWash Toliet" in Kale's AquaSmart’ group providing
water-saving, is working flawlessly with its” hygienic ductless structure.
‘SmartWash Toilet', awarded with ‘Golden Plumb’, is particularly
interested by consumers and professionals for having an easy-cleaning
inside resorvoir, washing the whole surface from a little dispensing
point by using water’s own volumetric weight, its’ ductless structure,
minimizing the impact on environment due to less cleaning supply
usage and its" simple design.

Very thin and lightweight: ‘SmartEdge’

Getting inspration from ‘Smart’ philosophy, designed by Kale,
coming to life with its’ thin lines, ‘SmartEdge’ series, minimizes the
rawmaterial usage and offers an eco-friendly solution. Selected as the
best product of 2015 and awarded with ‘Golden Plumb’, ‘SmartEdge’
is only 5.5 milimeters thin and %40 more lightweight compared to
normal washbasins at same sizes. Arising form a new interpretation
of sludge used in ceramic sanitaryware, ‘SmartEdge” shines out as
an environment friendly product sensitive to human health. Values
created by ‘SmartEdge’ are ecologic, lightweightness, aesthetics, less
rawmaterial, less electricity and less workforce. For it provides saving
in natural gas in its" production and significantly reduces material
handling, ‘SmartEdge’, a reflection of being toughtful to nature, also
contributes to the protection of natural resources.

Sophisticated colors and sparkle: ‘SmartColor’

Offering with its’ SmartColor’ series the antibacterial and easy-cleaning
washbasins with Kaleguard surface protection, Kale completes the
washbasin design and color with ceramic novatic. Turning bathrooms
to spacious places with the matt color alternatives ‘white, black, mink,
pearl and anthracite’ coming to life in ‘SmartColor’, Kale makes a
difference in bathrooms with its’ toilets shiny inside and matt outside.
Toilets always bearing a sparkling look with their special crystalized
surface, are changing the atmosphere of bathroooms.

Easy-care, electronic: ‘SenseSmart Urinal

SenseSmart Urinal, offering easy-care feasibility with its" patented
assembly kit and drain flush, is standing out with its" Integrated
Microwave system sensing the liquid without photocell. Esthetic looking
SenseSmart Urinal saves %30 on water compared to standard urinals.
The system spreads the water equally with a nozzle and finishes the
washout with only 1 liter of water. Electronical Urinal also cleans itself
automatically in every 24 hours.

Both clean and saving: ‘AquaSmart Urinal

Kale's AquaSmart Urinal’ that both performs effective cleaning and
%30 saving on water with only 1 liter of water, is standing out with its’
environment friendly design. AquaSmart Urinal, featuring equal water
spreading with nozzle, fully fits with compact washout system.
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Dogalligin keyfini stirmek...
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KALE BANYO’NUN YENI NESIL
‘EDGE’ SERISI: FONKSIYONEL VE SIK

Alisilmis banyo tasarimina farkli ve modern bir bakis
acisi kazandiran Kale Banyo, kullanici dostu yeni
serisi “Edge” banyo mobilyasi ile banyolari daha sik
ve kullanisli hale getiriyor.

Dekorasyona bakis acisinin degisimiyle birlikte, cagdas oldugu kadar
zamana da meydan okuyan mekanlar yaratabilmek icin, kullanilan
Uriinlerin Kalitesi, tasarimi ve islevselligi biylik nem tasiyor. Tasarim
trendlerini yakindan takip eden Luxury line, Style line ve Comfort line
paketleriyle, farkli malzemelerin bir arada sunuldugu Edge serisi,
genis depolama alani ve alternatif kullanim secenekleriyle tiiketiciyle
bulusuyor.

Fonksiyonel parcalari ile tiketicinin hayatini kolaylastiracak
coziimler sunan “Edge” serisi, giun gectikce artan daha fazla
depolama ihtiyacina yonelik ¢ozlimler de sunuyor. Tamamlayici acik
raflari ve kapakli yan modiili ile genisleyen mobilyalara sahip olan
seri; genis depolamali boy dolabiyla, bas-a¢ cekmecesiyle ve metal-
sinterflex-ahsabin birlikte kullanimiyla 6n plana cikiyor. Maskiilen ve
sik bir tasarim yorumuyla kendini belli eden Edge’in Antrasit/Vizon,
Antrasit/Mocha Perla ve Antrasit/Ceviz olarak 3 farkli renk secenegi
bulunuyor. Edge serisi, ayni zamanda cevre dostu SmartEdge lavabo
ailesiyle birlikte kullanim olanagi sunuyor.

KALE BANYO’S NEW GENERATION
‘EDGE’ SERIES: FUNCTIONAL AND STYLISH

Bringing a different and modern perspective to the usual
bathroom design, Kale Banyo makes bathrooms more
stylish and useful with its user-friendly new series “Edge”
bathroom furniture.

With the change in the perspective of decoration, the quality, design
and functionality of the products used are of great importance in
order to create spaces that challenge contemporary as well as time.
Following the design trends closely, the Edge series, where different
materials are presented together with Luxury line, Style line and
Comfort line packages, meets the consumer with its wide storage
area and alternative usage options.

Offering solutions that will make life easier for consumers with its
functional parts, the “Edge” series also offers solutions for more and
more storage needs. The series, which has expanding furniture with
its complementary open shelves and capped side module; stands
out with its wide storage tall cabinet, push-open drawer and the use
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of metal-sinterflex-wood together. Edge, which shows itself with a
masculine and elegant design interpretation, has 3 different color
options as Anthracite / Mink, Anthracite / Mocha Perla and Anthracite
/ Walnut. The Edge series also offers use with the environmentally
friendly SmartEdge washbasin.



guralvit.com.tr




FARK YARATAN MUHTESEM KOLEKSIYON

Bien’in sira disi tasarimi ile dikkat ceken en yeni
koleksiyonlarindan Magnifique, bu yilin trendi biiyiik
ebadi, siyah rengin iizerindeki altin sarisi detaylari
ve cam gibi parlayan yiizeyi ile liiksii sevenlerin
gozdesi olma yolunda.

Ercan Sirketler Toplulugu biinyesinde faaliyet gosteren, Turkiye
ve dlnyada yapi sektorinin o6nemli oyuncularindan olan Bien
tasarimlariyla da dikkat cekiyor. Markanin 2020 yili Koleksiyonu
“Magnifique” adina yakisir sekilde gosterisli bir koleksiyon.
Fransizca’da “Muhtesem” anlamina gelen Magnifique Koleksiyonu,
siyahin asaletini Uzerindeki altin sarisi desenlerle zarif bir sekilde
sunuyor.

Cam gibi parlayan yuzeyi ile likstu tanimlayan Kkoleksiyon blyik
ebadin kullanim kolayligini da beraberinde getiriyor. 120x180 cm ebadi,
6zglin tasarimi ile dikkat ¢eken “Magnifique” mekanlarda iddiasini
benzersiz bir sekilde ortaya koyuyor. Gérkemini tasariminda tasiyan
ve zarif detaylari bir araya getiren Koleksiyon, duvardan zemine,
yasam alanlarinda, otellerde, restaurantlarda seckin atmosferler
tasarlamaya olanak sagliyor.
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Magnifique, one of the newest collections of Bien that
attracts with its extraordinary design, is on the way to be
the favorite of luxury lovers with its big size, golden yellow
details on black color and glass-like surface.

Operating in the Ercan Group of Companies Group, one of the
major players in the building sector in Turkey and the world,
Bien attracts attention with its designs also. The brand’s
2020 collection is a glamorous collection worthy of the
name “Magnifique”. The Magnifique collection, which means
“Magnificent” in French, elegantly presents the nobility of black
with golden patterns on it.

Defining luxury with its glass-like surface, the collection brings
along the ease of use of the large size. Magnifique, which stands
out with its 120x180 cm size and original design, uniquely reveals
its claim in spaces. The collection, which carries its splendor
in its design and combines elegant details, allows to design
distinguished atmospheres from wall to floor, living spaces, hotels
and restaurants.
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Turkiye’nin en biyik seramik-porselen isletmeleri,
CycloJet Toz Toplama Unitelerini tercih ediyor...

Kullanilan Alanlar

Presler,

Hammadde Hazirlama Tesisleri,
Kenar Kazima istasyonlari,
Rétus Kabinleri,Mikronize
Kirma ve Eleme Ttesisleri,
Sirlama Hatlari,
Kanstincailar,
Konvey6r Bantlar
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VOKHA: CEVRE
DOSTU BIEN’IN
SU TASARRUFLU
SERISI

Fabrika ici geri kazanimlarla enerji ve su tasarrufu konusunda cevre
dostu teknolojilere yatirim yapan Bien, atik su aritma tesisinde
aritilan suyun neredeyse %100’Unlin geri dondsumind sagliyor.
Ayni cevreci yaklasimini Urlinlerine de yansitan markanin Vokha
Vitrifiye serisi, hijyenik ve lekesiz olmasinin yani sira su tasarrufu
da sagliyor.

En son teknoloji ile modern tasarimi birlikte sunan serinin Vokha
Govde Ustii Lavabolari buz beyazi rengi, yine Bien Banyo’nun Grace
Lavabo Bataryasi ile essiz uyumu sayesinde banyolara butunsel
¢ozlimler sunuyor. 52 cm’lik No-Rim asma klozet tek veya serinin
lavabolari ile takim olarak farkli seceneklerle kullanma imkani
taniyor. Vokha Vitrifiye Serisi, 52 cm’lik No-Rim asma klozeti, 55
cm, 70 cm ve 90 c¢cm 6lgllerinde uyumlu govde Ustl lavabolari ve
islevselligiyle her tirli ihtiyaca cevap veriyor.

ILHAMINI MITOLOJIDEN

ALAN ARMATURLER
N

En son teknolojik vyenilikleri kullanarak uretim
yapan Bien Banyo’nun “Hermes Armatir
Serisi” tasarimi ve

kullanim kolayligiyla one /
cikiyor. Markanin yeni trend
tasarimlarindan olan Hermes Armatir Serisi, Yunan
Mitolojisi’ndeki Tanri Hermes’in caldigi lir calgisindan
esinlenerek tasarlanmis. U harfi formundaki Bien Hermes
Armatdir Serisi’nin Firgali Bronz-Rose Gold, Krome-Rose Gold
ve Siyah-Rose Gold’dan olusan 3 farkli kaplama alternatifi

bulunuyor. Her tirlt lavaboya uyum saglayan seri, banyo ve
mutfaklarda zarif bir gériinim yaratiyor.
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VOKHA:

Investing in environmentally friendly technologies for energy and
water saving with in-plant recycling, Bien ensures that almost
100% of the water treated in the waste water treatment plant
is recycled. Reflecting the same environmentalist approach to
its products, the brand’s Vokha Sanitaryware Series not only is
hygienic and spotless, but also saves water.

Combining the latest technology and modern design, the series
offers holistic solutions to the bathrooms thanks to the ice white
color of the Vokha Body-Top Washbasins and the unique harmony
of Bien Bathroom’s Grace
Washbasin Faucet. The 52
c¢cm No-Rim wall-hung WC
provides the opportunity
to be used as a single or
set with the washbasins
of the series  with
different options. Vokha
Sanitaryware Series meets
all kinds of needs with its
52 c¢cm No-Rim wall-hung
WC pan, compatible over-
body washbasins in 55 cm,
70 cm and 90 cm sizes and
functionality.

Making production using the latest
technological
Armature Series” of Bien Bathroom

innovations, “Hermes
stands out with its design and
ease of use. Hermes Armature
Series, one of the brand’s new

trend designs,

is inspired by the lyre instrument played by the God Hermes in
Greek Mythology. Bien Hermes Armature Series in the form of
the letter U has 3 different coating alternatives, consisting of
Brushed Bronze-Rose Gold, Krome-Rose Gold and Black-Rose
Gold. Adapting to any type of sink, the series creates an elegant
look in bathrooms and kitchens.



ALBATROS
120 X 240 CM
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MODERNLIGIN
BIEN TARZI:
ARTEMODERNA

Bien’in en yeni tasarimlari arasinda yer alan mermer|@orliht
koleksiyonu Artemoderna, modern tarzi ile mekanlardd i
ortaya koyuyor. Oversize kategorisindeki Griin gaminijgenis
devam eden Bien’in, aykiri tasarimiyla dikkat] fce

koleksiyonu da oversize diye adlandirdidi biiylik ebatliseril

Full lappato teknigi sayesinde yiizeyi cam p
Artemoderna’nin 120x180cm ve 60x180cm olmak iki
ebadi bulunuyor. Biiyik ebadiyla kullanim kolaylighfsac
Artemoderna otellerden restoranlargf yasam alanldrin
alanlara kadar bircok

anda Kull#nima imkan tani
ST

\ o)

2

~ THE BIEN STYLE OF P
W MODERN: ARTEMODERNA

=g

Artemoderna, one of the newest designs of Bien, reveals its
claim in spaces with its modern style. Continuing to expand its ..
product range in the oversize category, Bien's new collection,
which draws attention with its unusual design, is one of the
large-sized series called oversize.

Artemoderna, whose surface shines like glass thanks to the
full lappato technique, has two different sizes, 120x180cm
and 60x180cm. Providing ease of use with its large size,
- Artemoderna allows it to be used in_many places from hotels
t .("‘e/stéurants, from living spaces to social areas.

Seramik toreive 22



vitrin / showroom M

BIEN DUS PANELLERIYLE SUYUN
AKISI SIZIN KONTROLUNUZDE

En son teknolojik yenilikleri kullanarak Uretim yapan Bien Banyo’nun
gelistirdigi 3 yollu, 4 yollu ve 5 yollu yon degistiricili batarya sistemi
ile banyolar artik daha keyifli..

Bien’in Uriin gaminda yer alan paneller, yagmur akisli ve selale
akisli ozellikleri ile tuketicilere alternatif ¢coziimler uretirken estetik
gorunlimleriyle de dikkat cekiyor. Dus panellerinin bambu, rose-gold,
parlak siyah, paslanmaz celik ve gri olmak lzere 5 farkli kaplama
alternatifi bulunuyor. Dus panellerinde bulunan 2 adet viicut jeti ise
masaj etkisi sayesinde rahatlatici bir 6zellige sahip.

Bathrooms are more enjoyable with the 3-way, 4-way and 5-way
diverter faucet system developed by Bien Bathroom, which makes
production using the latest technological innovations.

Panels in the product range of Bien produce alternative solutions
for consumers with their features with rain and waterfall flow, while
also attracting attention with their aesthetic appearance. Shower
panels have 5 different coating alternatives as bamboo, rose-gold,
glossy black, stainless steel and gray. The 2 body jets on the shower
panels have a relaxing feature thanks to the massage effect.

BIEN MINERAL
VITRIFIYE

ILE ORGANIK
BANYOLAR

Tasarimlarinda dogadan ilham alan Bien’in Urettigi Mineral
Vitrifiye Serisi organik formlari ve zengin renk alternatifleriyle Produced by Bien, which offers innovative solutions to
Karar vericiler icin gliclU bir secenek olusturuyor. bathrooms, using No-Rim (channel-free] technology, the
52 cm Mineral Wall-hung WC has elegant and fine lines
with its Easy Wash feature. Mineral Wall-Hung
WCs, produced in 12 different colors, integrate

Inspired by nature in its designs, Bien's Mineral
Sanitaryware Series is a powerful option for
decision makers with its organic forms and rich
color alternatives.

Banyolara inovatif ¢oziimler sunan Bien’in, No-Rim
(kanalsiz) teknolojisi kullanarak trettigi, 52 cm olan
Mineral Asma Klozet Easy Wash dzelligiyle, zarif ve
ince cizgilere sahip. 12 farkli renkte Uretilen Mineral
Asma Klozetler, yavas kapanan ince kapag ve gizli
montaj o6zelligi sayesinde mekanla bitiinlesiyor.
Minimum 2,5 litre, maksimum 4 litre su ile temizlenen
urln, suyun tasarruflu kullanilmasi 6zelligiyle de gevre
dostu.

with the space thanks to their slow-closing

slim cover and hidden mounting feature. The
product can be cleaned with a minimum of 2.5
liters and a maximum of 4 liters of water, and it
is environmentally friendly with its water-saving
feature.
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VitrA Tasarim Ekibi, banyoda renk kullanimini
tesvik etmek amaciyla yenilikci karo sistemleri
gelistirdi. Farkli doku ve renklerin birlikte giivenle
kullanilabildigi yeni tasarim yaklasimiyla, zamana
meydan okuyan banyolar tasarlanabiliyor.

VitrA'nin dort renk paleti Ustiine kurdugu renk kombinasyon sistemi
mode, kullanicisinin tarzini yansitan banyo mekanlar yaratiyor.
ilk renk paletinde yer alan yosun grisi ile lava kirmizisi, ferah ve
enerjik banyolar yaratiyor. Kil beji, zimrit yesili ile bulusarak huzur
ve glivenin adresi oluyor. Terrarosa ve safir mavisi karolar bir araya
geldiginde duygulari harekete gegiriyor. Dogal tasin grisi, amber sarisi
ile tamamlandiginda ise sicak mekanlar doguyor. Kombinasyonlari
zenginlestirmek icin sistem, renk ve ton cesitliligi sunan mode,
VitrA’nin diger karolariyla da uyum sagliyor.

VitrA, geleneksel karo desenlerini yeniden yorumladigi retromix
karo sisteminde ise farkli cografyalarin evrensellesmis geleneksel
desenleri icinden geometrik formlara odaklaniyor. Ge¢misin izi, ayni
zamanda el yapimi hissi veren etnik renklerdeki duvar karolarina
yansitiliyor. Mekan tasarimiyla ilgili dedisen beklentilere cevap
verecek bir sistem olarak gelistirilen retromix, kendi igindeki renk ve
desen kombinasyonlarinin yani sira, VitrA'nin diger koleksiyonlariyla
yakaladigr uyumla fark yaratiyor.
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VitrA Design Team has developed innovative tile
systems to encourage the use of color in the bathroom.
With the new design approach, where different textures
and colors can be used together safely, bathrooms that
challenge time can be designed.

The color combination system mode that VitrA has built on four color
palettes creates bathroom spaces that reflect the style of its user. The
moss gray and lava red in the first color palette create spacious and
energetic bathrooms. Clay beige meets emerald green and becomes the
address of peace and security. Terrarosa and sapphire blue tiles activate
emotions when they come together. When the gray of natural stone is
completed with amber yellow, warm spaces are born. The mode, which
offers system, color and tonal variety to enrich the combinations, is also
compatible with other tiles of VitrA.

VitrA, focuses on geometric forms among the universalized traditional
patterns of different geographies in the retromix tile system, where it
reinterprets traditional tile patterns. The trace of the past is reflected
in the wall tiles in ethnic colors that also feel handmade. Developed as
a system that will respond to changing expectations regarding space
design, retromix makes a difference with the harmony it catches with other
collections of VitrA, as well as its own color and pattern combinations.
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VITRA ILE TASARIM HER ZAMAN, HER YERDE!

VitrA, iki cevrimici uygulamayla tiketicilerin hayatini kolaylastiriyor
ve kullanici deneyimini zenginlestiriyor. VitrA’nin magazalari, https://
www.vitra.com.tr/kesfet/magazalar-360/ adresinden 360 sanal turla
ziyaret edilebiliyor, enyeni Grlinler istenilen her yerden kesfedilebiliyor.
www.vitra.com.tr/banyonu-tasarla adresinden erisilen V-Design adli
uygulamaylaise internete bagli olunan her yerden ve istenen cihazdan

banyo tasarlamak mumkin oluyor. V-Design ile kiicik (2-4 m?), orta
(5-8m?) ve buyik (9-12m?) olmak tizere, 3 farkl biyUklikteki 5 farkli
banyo mekani tzerinde calisilabiliyor. Bu sekilde olusturulan banyo
tasarimlari kaydedilebiliyor, yazdirilabiliyor, secilen Uriinlerin listesi
goruntilenebiliyor. Kullanicilar, kendi tasarladiklari banyolari, sosyal
medya hesaplarindan ve WhatsApp tizerinden de paylasabiliyor.

HEAEEE

iy
|

DESIGN WITH VITRA,
ANYTIME, ANYWHERE!

VitrA makes the lives of consumers easier and enriches the user
experience. VitrA's stores can be visited at https://www.vitra.com.tr/
kesfet/magazalar-360/ with 360 virtual tours, and the latest products
can be discovered from anywhere. With the application called
V-Design, which can be accessed at www.vitra.com.tr/banyonu-
tasarla, it is possible to design a bathroom from any device connected
to the internet. With V-Design, it is possible to work on b5 different
bathroom spaces of 3 different sizes, small (2-4 m?, medium (5-
8m?] and large (9-12m?). Bathroom designs created in this way can
be saved, printed, and the list of selected products can be displayed.
Users can also share their own designed bathrooms on social media
accounts and WhatsApp.
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SEREL’IN HIJYEN VURGUSU HER YERDE

E.C.A. SEREL, dokunma kontrollii armatiirler ve giimiis iyon teknolojisiyle gelistirdigi su sicratmadan 360
derece yikama saglayan lavabo ve klozetlerle pratik 6nlemlerimizi tam kapasiteli hijyene doniistiiriiyor.
Degisen kosullara paralel olarak operasyonel siirecleri ve iiriinlerini glincelleyen firma, pandemi doneminde

de insani ve dogayi 6nceleyen yaklasimini koruyor.

SEREL’S EMPHASIS ON HYGIENE IS IN EVERYWHERE

E.C.A. SEREL, with sinks and toilets they developed with touch controlled armatures and
silver ion technology and enables 360 degrees washing without splashing water, is turning
our practical precautions to full capacity hygiene. Updating their operational processes and
products in paralel with ever-changing circumstances, the company is still preserving its’
approach that prioritizes human and nature in pandemic too.

Covid-19 ile tiim diinyada miicadelenin sirdigi bugiinlerde hijyen
esasli Urtnlerin gelisimine yonelik AR-GE calismalari hizla devam
eden Elmor A.S’nin Genel Miidiirii Enver Oz, Elmor’un hijyenik
teknolojilere yaptigi Ust duzey yatirimlari vurguluyor: “SEREL ile
2015 yilinda vitrifiye sektoriinde giimis iyon teknolojisi kullanarak
tim vitrifiye Urlnlerini fiyat farki gozetmeksizin sirladik ve
hijyenik yiizeyli seramik saglik gerecleri donemini baslattik.
Guvenle Kullanim ayricaligi sunan ayni nano teknolojik hijyen
standardini, E.C.A. armattrlerinde Icon, Purity, Myra, Mina ve
Novita armatir serilerine standart olarak ekledik. Bu teknolojiyi
musterilerimizin talebi dogrultusunda E.C.A’nin diger serilerinde
de uygulayabiliyoruz”.

“Turk insaninin temizlik
anlayisindan esinlendik”

SEREL markasiyla 2015 yilinda baslattiklari
Hygiene Plus teknolojisini gelistiren mihendis ve |
tasarimcilarin Tirk insaninin temizlik anlayisindan |
esinlendigini belirten Enver Oz, bu teknolojiyi sdyle
anlatiyor: “Hygiene Plus teknolojisi, glimis iyonlar |
sayesinde vitrifiye ylzeyinde kir barindirmama
durumunu Kapsiyor. SERELin tum drlinleri Kir
tutmayan ozel yiizey kaplamalarina sahip. Hygiene
Plus olarak isimlendirdigimiz bu hijyenik ylizey
uygulamasini 2016 itibariyle
ylzeylerimizde de uyguladik. Krom
malzemeli armatiir Urlnlerinde
nano teknoloji kullanilarak
sagladigimiz  hijyenik
kaplamali

armatdirleri

i [

armatir
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Rapidly keeping on their R&D studies oriented at the development of
hygiene based products, in these days where struggle against Covid-19
is still continuing all over the world, Elmor Inc.'s General Director
Enver Oz points out the top-end investments made by Elmor in hygienic
technologies: “Using silver ion technology in vitrified industry in 2015
with SEREL, we have glazed all the vitrified products without pursuing
any price difference and started the period of ceramic sanitary
ware with hygienic surface. We have added the same nano
technologic hygiene standard that offers safe use benefit,

as a standard in Icon, Purity, Myra, Mina and Novita

armature series of E.C.A. armatures. We can

also apply this technology in other series

of E.C.A. upon the request of our

customers”.

™



Elmor A.$Genel Mudur(i Enver Oz

Elmor Inc.'s ®eneral Director Enver Oz

treten firma olmanin gururunu ayrica yasiyoruz. Banyolarimizda hijyeni
distlinerek gelistirilen diger SEREL rlnleri ise Pure Wash olarak
tanimladigimiz, Kklozet i¢ yiizeyinin Kolay temizlenmesini saglayan ve
pazarda kanalsiz klozet olarak bilinen vitrifiye Grlinlerimiz ve sektore
yine markamizin kazandirdigi Easy Wash kendi kendini temizleyebilen
lavabolarimizdir. Ote yandan, yiizey temasini sifirlayan fotoselli
armatdrler de icinde bulundugumuz kritik donemde tercih edilebilecek
onemli Urinlerimizden biri. Bitin bu &rneklerde gorildigi gibi,
kurulusumuzdan bu giine iriin ve hizmetlerimizde Kalitemizi artirmak
tizere etkin sekilde kullandigimiz teknolojiyi gelecekte de kullanmaya
devam edecegiz.”

SEREL, “TSE Covid-19 Giivenli Uretim Belgesi” ald\

Pandemi doneminde de hijyen esasini korumak lizere bir dizi operasyon
gelistiren ve TSE standartlarini Ust diizeyde hayata gecirerek “énce
saglik” diyen SEREL, bakanlik istiraklerince yapilan denetlemeler sonucu
Manisa'da bulunan SEREL Seramik Fabrikasi ile kendi sektdriinde ve
bélgesinde “TSE Covid-19 Giivenli Uretim Belgesi” almaya hak kazanan
itk kurulus oldu.

SEREL, pandeminin basladigi giinden bu yana bir sanayi kurulusu
olarak tim sistemini Covid-19 ile micadele yoninde kurguladi. Turk
Standartlari Enstitlisti (TSE) uzmanlari tarafindan sanayi isletmelerinin
Covid-19 ile micadelesinde rehber niteliginde hazirlanan ‘Covid-19
Hijyen, Enfeksiyon Onleme ve Kontrol Kilavuzu’nun tiim yénergelerine
uyumlanan Kkurulus; calisanlarin, ziyaretcilerin, tedarikcilerin, yani tim
paydaslarin sagligini gézetmek tizere yeniden yapilandi.

Siire¢ boyunca Tirk Standartlari Enstitlisi’niin (TSE) belirledigi tiim
prosediri eksiksiz olarak yerine SEREL Seramik Fabrikasi, gectigimiz
ay TSE uzman denetgcileri tarafindan kapsamli bir sekilde kontrol edildi.
Denetim sirecini basari ile tamamlayan fabrikada; Uretim alanlari,
servisler, atik yonetimi, ofisleri, tuvaletler, yemekhaneler, sterilizasyon
calismalari, bilgilendirme egitimleri gibi pek ¢ok farkli birim ve operasyon
noktasinda highir uygunsuzluk tespit edilmedi.

Yalnizca salgin dénemi icin degil ayni zamanda salgin sonrasi donemde
de isletmelerin glvenilir ve hijyenik Gretim standartlarina uygunlugunu
temsil eden “TSE Covid-19 Giivenli Uretim Belgesi” ile SEREL, insan
faktorinu oncelige alan kokli gelenegini tescilledi.
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“We are inspired from Turkish people’s sense of cleaning”

Enver Oz stated out that engineers and designer who developed the
Hygiene Plus technology thay have started in 2015 with the SEREL
brand, are inspired from Turkish people’s sense of cleaning and
describing this technology as follows: “Hygiene Plus technology
covers the dirt repellency on vitrified surface by the help of silver ions.
All the products of SEREL have special surface coatings that repel
dirt.As of by 2016, we have applied this hygienic surface treatment
which we call Hygiene Plus, on all of our armatures surfaces. We
also take pride in being the first company that manufacture the
hygienic coated armatures that we made available by using nano
technology on armatures products of chromium materials. And other
SEREL bathroom products developed with hygiene in mind, are our
vitrified products named Pure Wash which’s known in the market as
ductless toilet and enables the easy celaning of the inner surface
of the toilet and our Easy Wash self-cleaning sinks which’s brought
in the industry also by our brand. Again, photoelectric armatures
that nullifies the surface theme, are one of our substantial products
that's preferable in this critical period we're in. As you can see in
these examples, in order to enhance the quality in our products and
services we are effectively using the technology since our foundation
and we will continue to use it in the future.”

SEREL, obtained the “TSE Covid-19 Safe Production Certification”

Developed a series of operation to maintain the hygiene principal
in pandemic and putting TSE standards into high practice by saying
“health at first”, SEREL, as the results of the inspections carried out
in SEREL Ceramics Factory in Manisa by the Ministrial participations,
became the first institution in its’ industry and region that's became
entitled to obtain the “TSE Covid-19 Safe Production Certification”.

Since the day the pandemi has started, SEREL, as an industrial
institution, has builded its” whole system intended to fight against
Covid-19. The institution has oriented at all the directives of the
‘Covid-19 Hygiene, Infection Prevention and Control Guideline’ that's
prepared by the experts of Turkish Standards Institution (TSE) as a
guideline for industrial enterprises in their fight against Covid-19, and
restructured itself to take into account the health of its" employees,
visitors, suppliers, in other words all of its" stakeholders.

Carrying out all the procedures determined by Turkish Standards
Institutiton (TSE] during this time, SEREL Ceramics Factory
has gone through an extensive inspection last month by the TSE
expert auditors. The factory has completed the inspection process
successfully and there weren't any nonconformity determined in
various unit and operational points such as manufacturing areas,
services, waste management, offices, toilets, cafeterias, sterilization
works, briefings and trainings.

With the “TSE Covid-19 Safe Production Certification” that represnts
the conformity of enterprises to safe and hygienic production
standards not only for pandemic time but also for post-pandemic
time, SEREL registered its’ well-set tradition that prioritizes the
human factor.
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7. SERAMIK SEKTOR BULUSMASI

COVID-19 SURECINDE SERAMIK SEKTORUNDE
GELISMELER VE BEKLENTILER

KATILIMCILAR:

n A

ISMAIL GULLE ERDEM CENESIZ

TiM BASKANI GCSIB ve TSF BASKANI

A (8

¥ W

HAKAN GULDAG VAHAP MUNYAR DR. CAN FUAT
~ DUNYA GAZETESI DUNYA GAZETESI GURLESEL
YONETIM KURULU BASKANI GENEL KOORDINATOR EKONOMI DANISMANI

TARIH: 12 MAYIS 2020 SALI  SAAT: 12:30

CNIRIVE:TXCWANRNE https://zoom.us/j/96444434633 g@

SERAMIK SEKTORU
“CEVRIMICI” BULUSTU

7. Seramik Sektor Bulusmasi Mayis ayinda Covid-19 salgininin gélgesinde, cevrimici gerceklestirildi.
Zoom uygulamasi lizerinden yapilan toplanti bugiine kadar en fazla katilimin gerceklestigi sektor
bulusmasi oldu. Toplantida salgin siirecinde seramik sektoriindeki gelismeler ve beklentiler konusuldu.
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Periyodik araliklarla gerceklestirilen seramik sektor bulusmalarinin
7.si Mayis ayinda Zoom uygulamasi uzerinden yapildi. Toplantiya
Tiirkiye ihracatcilar Meclisi (TiM) Baskani ismail Giille, Cimento,
Cam, Seramik ve Toprak Uriinleri Ihracatcilari Birligi (CCSIB) ve
Turkiye Seramik Federasyonu (TSF) Baskani Erdem Cenesiz,
Dinya Gazetesi Yonetim Kurulu Baskani Hakan Gildag, Dinya
Gazetesi Genel Koordinatdri Vahap Munyar ve Ekonomi Danismani
Dr. Can Fuat Gurlesel konusmaci olarak katildilar. Toplantida
salgin surecinde seramik sektorindeki gelismeler ve beklentiler
konusuldu.

TSF Baskani Erdem Cenesiz, 165 katilimla bugine kadar
gergeklestirilmis en kalabalik sektdr bulusmasi oldugunu soyleyerek
toplantiyr agti. TiIM Bagkani ismail Giille “Daha 6nce de krizler gordiik
ama ilk kez boyle bir pandemiyle Karsilastik. Bundan sonra highir sey
eskisi gibi olmayacak. Devlet yonetiminden sirket yonetimine kadar
her sey degisecek. Tek noktadan tedarik sisteminin degisecegini
gorlyoruz. Bir tlkenin kendi kendine yetebilmesi 6nemli.” dedi.

Toplantida pandeminin seramik sektoru lzerindeki etkileriyle ilgili
vurgulanan konular 6zetle soyle:

ERDEM GENESIZ:

- 2019 yilinda seramik kaplama malzemeleri ihracatinda en yiiksek
rakama ulastik. Yuzde 11 gibi bir artis yakaladik, aslinda 14
hedeflemistik. 2020 Ocak- Nisan doneminde tiim olumsuz gelismelere
ragmen ylizde 9 biiylime oldu. Nisan ayinda yiizde 17’lik daralma, 1-11
Mayis arasinda ise ylizde 20’lik diislis oldu. Miicbir sebeb kapsamina
alinmak durumundayiz.

- Seramik Saglik Gerecgleri olarak yuzde 11 kigllmeyle basladik.
Nisan’da ylizde 37 azald.

- Gegen yilin Mayis ayina gore seramik sektortinde ylizde 32,5 azalma
var.

- Alicilar ‘Hizli Tedarik’e 6nem veriyor. Avrupa ve ABD’ye Cin’den daha
hizli tedarik ediyoruz. Ulke olarak operasyonel giiciimiizii kanitladik.
Tedarikei olarak guvenli Ulkeyiz. Seyahat Kisitlari, alim heyetlerinin
Cin’e gitmek istememesi ama Tuirkiye'nin kolay ulasilabilir olmasi
avantajimiz. Cok guizel seramik (Uretiyoruz. Kimseyle rekabet
etmeden fiyat artirarak ihracata devam edebiliriz.

TURKIYE’NIN SKM iHRACATI - M? VE TON KARSILASTIRMASI

(1-11 MAYIS 2019-2020/

1-11 Mayis’19 | 1-11 Mayis’20 | Degisim

May, 1-112019 | May, 1-11 2020 | Change (%)

Milyon $/Million $ 19,7 15,8 -19,8
Milyon m?/Million m’ 3,4 2,7 -20,7
Ton/Tonnes 62.783 51.460 -18,0
Birim Fiyat ($/m?)/Unit Price ($/m? 5,8 59 11
Birim Fiyat ($/ton)/Unit Price ($/tonnes) 313 307 -2,1
Kg/m?/Lb/m’ 18,5 191 3,3
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CERAMICS INDUSTRY
MEET “ONLINE”

7" Ceramics Industry Meeting was held in May
online in the shade of Covid-19 pandemy. Made
over the Zoom application, the meeting has
become the industry meeting with the largest
number of attandence to this day. Developments
and expectations in the ceramics industry were
discussed in the meeting.

The 7" of the ceramics industry meetings that were held periodically,
was held in May over the Zoom application. Those who attended
the meeting as speakers were The President of Turkish Exporters
Assembly (TIM] Ismail Gulle, The President of Cement, Glass,
Ceramic and Soil Products Exporters Association and Turkish
Ceramics Federation [TSF] Erdem Cenesiz, Board Chairman of
Dunya Newspaper Hakan Guldag, General Coordinator of Dunya
Newspaper Vahap Munyar and Economy Consultant Dr. Can Fuat
Gurlesel. Developments and expectations in the ceramics industry
during the pandemy period were discussed in the meeting.

President of TSF Erdem Cenesiz has stated that it was the most
crowded industry meeting to this day with 165 attendance and
opened the meeting. President of TIM Ismail Gulle has said “We
have seen crises before too but we're facing a pandemy like this
for the first time. From now on nothing will be like old times.
Everything will changefrom state governing to company governing.
We're seeing that single point supply system will change. It's
important for a country to become self-sufficient.”

Topics in the meeting that was emphasized on pandemy’s effects
on the ceramics industry, are as follows in summary:

- We have reached the highest number in ceramic coating
materials exportation in 2019. We have made an increase of 11
percent whereas in fact we have aimed 14. Despite all the negative
things in 2020 January-April period there was a 9 percent growth.
There was a 17 percent shrinkage in April and a 20 percent decline
between T1st-11th of May. We are in a situation to be covered under
force majeure.

- We have started with an 11 percent of downsizing as Ceramics
SanitaryWare. It decreased 37 percent in April.

- There’s a 32,5 percent decrease in ceramics industry compared
to last year’s May.

- Buyers are caring ‘Fast Supply’. We supply to Europe and USA
faster than China. We have proved our operational power as a
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- Enerijifiyatlariizah edilemez noktada. En pahali enerjiyi kullaniyoruz.
Eneriji politikalarinin belirlenmesi icin bir calistay gerekiyor.

- Destekler performans Kriterlerine gore belirlenmeli. Daha verimli bir
destek sistemi olmali.

- Fuarlar icin organizatorlerin karari énemli. CERSAIE otelendi.
Katilim iartlarinin nasil olacagi salginin seyrine bagli olacaktir.
Seramik Tanitim Grubumuz kalmadi. Turkish Ceramics olarak
daha dusuk butgeli faaliyetimiz seramik saglik gerecleri tarafinda
devam ediyor.

HAKAN GULDAG:

- Mayis ayinda ihracatta bir hareketlenme oldu ama seramikte ylizde
47’lik daralma var. Toparlanma beklenirken bu dists distindiricu.
Hayatla beraber ekonomi de aciliyor ama tiiketim sepetine donis
zor olacak. ic pazarda talep ertelemesi var, ihracat énem kazaniyor.
Kar meselesi bizi zora sokacak gibi goriiniyor. Umalim ki o tarafta
dizelme olsun. Cunki reel sektorin enerjisini aliyor, enerji,
odaklanma o konuya kayiyor.

CAN FUAT GURLESEL:

- Koronavirlse karsi asi bulunana kadar yeni normal devam edecek.
Eski normale doniis 2021 ortalari gibi olacak. Asi bulunamazsa
kisitli iktisadi faaliyet olacak. iktisadi faaliyet acisindan 2020-21'de
diinya ekonomisinde ylizde 4 kiglilme gordliyor. 2021 ikinci ceyrekte
2019 rakamlarina ulasilabilir. iktisadi faaliyet 2020 Nisan, Mayis,
Haziran'da dip yapacak. Diinya Ticaret Orgiitii en iyimser senaryoda
bile diinya mal ticaretinde ylzde 10 kiclilme dngoriyor.

-20Nisanitibariyle diinya verimlilik siralamasindainsaat malzemeleri
alttan 4. sirada yer aliyor.
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TURKIYE’NIN SSG iHRACATI - ADET VE TON KARSILASTIRMASI

(1-11 MAYIS 2019-2020-

1-11 Mayis’19 | 1-11 Mayis’20 | Degisim

May, 1-11 2019 May, 1-11 2020 | Change (%)

1.000 $/1.000 $ 7.938 4.168 -47,5
Adet/Number 255.659 123.593 -51,7
Ton/Tonnes 4.479 2.416 -46,1
Birim Fiyat ($/adet)/Unit Price ($/number] 31,0 33,7 8,6
Birim Fiyat ($/ton)/Unit Price ($/tonnes)  1.772 1.725 -2,7
Kg/adet/Lb/number 17,5 19,6 1,6

country. We're a safe country as a supplier. Travel restrictions,
buying committees not willing to go to China but Turkey being easily
accessible are our advantages. We produce very fine ceramics. We
can keep on exportation by increasing prices and without competing
with anyone.

- Energy prices are in an unexplainable point. We use the most
expensive energy. Aworkshop is needed to determine energy policies.

- Supports must be determined according to performance criteria.
There must be a more efficient support system.

- Organizers” decision is important for expos. CERSAIE is
postponed. The attending conditions will be determined according
to the course of the pandemy. There are no Ceramics Promotion
Groups left. As Turkish Ceramics our lower budget activities are
going on in ceramics sanitary ware side.

- There was move in exportation in May but there's a 47 percent
shrinkage in ceramics. While a recovery is expected this decrease
is challenging. Economy is also opening together with life but
it will be hard to return back to consumption basket. There's
demand deferment in domestic market, exportation is getting
more important. The profit issue is seeming like it will put us in
a hard situation. Let’'s hope that there will be a recovery at that
side. Because it's consuming the energy of the real sector, all the
energy, all the focus is moving towards to that issue.

- New normal will continue until a vaccine is found for coronavirus.
Return back to the old normal will be likely in the mids of 2021.
Interms of economical activities there’s a 4 percent downsizing
is being foreseen in the world economy in 2020-21. In the second
quarter of 2021 we may catch the 2019 numbers. Economical
activities will hit the bottom in April, May, June 2020. World Trade
Organization foresees a 10 percent downsizing in world trade in
goods even in the most optimistic scenario.

- As of by 20" of April construction materials are at the 4th from
the bottom in the world productivity rankings.
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TURKIYE'DE iHRACATA ETKILER / 1 OCAK - 11 MAYIS DONEMi iIHRACAT KARSILASTIRMASI

Miktar: Ton

At o 2019 2020 Degisim/Change (%)
e pion - kil o Wil o
Seramik Kaplama Malzemeleri/Ceramic Tile Materials 693.572 221.436 319 734.024 235.503 321 58 6,4
Seramik Saglik Gerecleri/Ceramic Sanitary Ware 58.879 97.877 1.662 51.192 83.749 1.636 -13,1 -14,4

- Insaat sektériinde pazarlarimizda -italya ve Fransa'da- Nisan
ayinda kapanmalar yiiziinden yiizde 80 daralma var.

- Nisan’dan sonra toparlanma icin 8-10 aylik bir slire¢ gerekiyor.
2022 son c¢eyreginde 2019 rakamlarina dénebiliriz. Bu yil 2019°un
ylzde 40 altinda olacagiz.

- Bu donem icin firmalar olarak basa baslarda lretim yapma
gerekliligi var.

- Tim insaat malzemeleri ve seramik Urlnleri igin bir firsat var.
2027’in ilk ceyregdinde kuvvetli bir toparlanma olur.

VAHAP MUNYAR:

- Tum sektdrler miicbir sebeb kapsamina girmek istiyor. Hikiimet
ortak akli bir araya getirecek sekilde hareket etmeli. Sektorlere
destek icin daha etki ve hizli olunmall.

Bir yil icinde ¢evrilmesi gereken 172 milyar dolarlik borg var ve bu
gui¢ ylizde 80’in altina diismus. Dis kaynak ihtiyaci var. Alalim da
nasil alalim? Tirkiye’de risk birimi bizden koti olan Afrika’dan bile
daha fazla. Sebebi giiven bunalimi. Tirkiye aleyhine bankacilik
faaliyetleri elbette cezalandirilmali diinyaya yangin
yapmadan... Risk birimi ekonomiden degil, gliven bunalimindan.

ama

- Becasue of the closings in April there’s 80 percent shrinkage in our
markets -Italy and France - in construction industry.

- There’s a period of 8-10 months required for recovery after April. We
can return back to the numbers of 2019 in the last quarter of 2022.
This year we will be 40 percent lower than 2019.

- As companies there’s a necessity tomake as par production for this period.

- There’s an opportunity for all construction materials and ceramic
products. There will be a strong recovery in the first quarter of 2021.

- All sectors wants to be taken under force majeure. Government
should act in a way to gather common sense. It should be more
effective and quick to support sectors.

There’s a debt of 172 billion dollars to be turned over in a year and this
power has decreased under 80 percent. There's a need for outsourcing.
We should take it but how? The risk unit in Turkey is even more than
Africa which is worse than us. The reason is trust depression. Banking
activities against Turkey must be punished of course but without firing
up to the world. Risk unit is not because of economy it's because of
trust depression.

SERAMIK SEKTORUNDE iLAVE TALEP NE ZAMAN BASLAR?

KONUT YATIRIMLARI
HOUSING INVESTMENTS

AVM/OFiS/OTEL
S. MALL/OFFICE/HOTEL

2020 Q1{2020 02|2020 @3|2020 04 (2021 Q12021 02|2021 Q3

KAMU YATIRIMLARI
PUBLIC INVESTMENTS

YENI YATIRIMLAR
NEW INVESTMENTS

YENILEME KONUT
RENOVATION HOUSING

YENILEME TiCARI
RENEWAL COMMERCIAL
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KARBON PiYASALARINA HAZIRLIK
ORTAKLIGI TOPLANTILARI SURUYOR

iklim degisikligi ile miicadele amaciyla baslatilan “Karbon Piyasalarina Hazirlik Ortakligi Tiirkiye Projesi”
etkinlikleri pandemi doneminde webinar programi devam etti. Tiirkiye Seramik Federasyonu (TSF) da
seramik sektoriinii temsilen toplantilara katilarak sektdrel gelimelerle ilgili gériisler sundu.

Toplanti, Ticaret Bakanligi'nin Avrupa Yesil Mutabakati kapsaminda
AB tarafindanhayata gecirilmesi 6ngorilen politika degisikliklerinden
etkilenebilecedi distnilen enerji yogun sektorleri kapsadi. Bu
sektorler arasinda yer alan “celik, aliminyum, ¢imento, cam ve
seramik” sektorleri ile istisarelerde bulunmak amaciyla diizenlendi.

Karbon Piyasalarina Hazirlik Ortakligi” teknik destek programi, iklim
degisikligi ile kiresel micadelede buyik onem tasiyan gelismekte
olan Ulkelerde sera gazi emisyonlarinin azaltimi cabalarina katki
saglamak ve piyasa temelli emisyon azaltim mekanizmalarinin etkin
olarak Kullanilmasina yonelik olarak Dinya Bankasi tarafindan
2011 yiinda hayata gegcirilmisti. 18 uygulayici llkenin bulundugu
programa, Tirkiye 2013 yilinda dahil olmustu.

Programla; azaltima yonelik piyasa mekanizmalari konusunda
teknik tartismalar igin bir platform olusturulmasi; gelismis Ulkeler
tarafindan finanse edilen ve uygulayici llkelerin karbon piyasalarina
yonelik Kkapasite gelistirme faaliyetlerinin ve bu alandaki pilot
uygulamalarinin desteklenmesi amaclaniyor.

Program kapsaminda 27 Nisan’da “Emisyon Ust Sinirinin Belirlenmesi
ve Ulusal Tahsisat Planinin Gelistirilmesi” bilesenine ait webinar
toplantisi  gerceklestirildi. Toplanti sirasinda, olagan durum
senaryosu ve modelleme icin 6nerilen 16 farkli ETS tasarim senaryosu
paydaslarin bilgisine sunuldu. Paydaslarla uzun siren istisareler
sonucunda olusturulan 2020-2035 yillari arasini kapsayan referans
senaryo tartisildi ve senaryo tasarimlari hakkinda paydaslarin
gorusleri alindi.

ETS Toplantisina Yogun ilgi

21-22 Mayis tarihinde sivil toplum Kkuruluslari mensuplari,
akademisyenler, kamu ve 0Ozel sektor temsilcilerinin katilimiyla
“Tlrkiye icin Pilot ETS Uygulamasina Yonelik Yasal ve Kurumsal
Altyapinin Gelistirilmesi” konulu calistay yapildi. Calistay sirasinda
iklim Kanunu ve ETS Yénetmeligi Taslaklari katiimcilarin fikir ve
goruslerine sunuldu. Katilimcilar, Calistay programinin ilk giininde
taslak iklim kanununun organizasyonel semasini detayli olarak
inceleme firsati buldular. ikinci giin ise ETS Yonetmeligi tizerinde
genis capli tartisma ortamina dahil oldular. ETS Uygulamasina
Yonelik Yasal ve Kurumsal Altyapinin Gelistirilmesi Calistay, farkli
sektorlerden buyik bir ilgi gordd, her iki giin icin de katilimci sayisi
100’0 asti.
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“ETS Simulasyonu Uygulamasi Gelistirilmesi” bileseninin Ugtncd,
dordincii ve son olarak besinci calistayr da gergeklestirildi.
Calistaylar, Emisyon Ticaret Sistemi Tasarimi ve TurkSim
Uygulamasi konularinda paydaslarin bilgi ve deneyimlerini
artirmayl  hedefliyor. Amag, sirketlerin emisyon
kavramlarina ve emisyon ticaretinin isleyisine olan asinaligini
artirma yoluyla onlarin sektordeki kapasitelerini gelistirerek,
Tirkiye’deki emisyon ticaret uygulamalarina iliskin kamu-6zel
sektor tartismalarini zenginlestirmek. Alternatif ETS tasarimlari
ve TurkSim hakkinda katilimcilarin bilgi seviyesi yukseltildi, farkli
uygulamalari iceren dort uyum dongusi simile edildi ve son
olarak tahsisat piyasasindaki akiciligi artirmak icin bot oyuncular
piyasaya tanitildi.

ticareti

Temmuz ayinda ise kamu ve 6zel sektor temsilcilerinin katilimiyla
“Paris Anlasmasi Madde 6 Piyasa Mekanizmalari ve Tirkiye'nin
Secenekleri Degerlendirmesi” bilesenine ait ikinci calistay programi
gerceklestirildi. Bilesen kapsaminda Tirkiye’'nin durumunun Paris
Anlasmasi Madde 6 o6zelinde degerlendirmesinin yapilmasi ve
Turkiye'deki politika yapicilar icin kapasite ve bilgi olusturulmasi
hedeflendi. The European Roundtable on Climate Change and
Sustainable Transition (ERCST) kurumundan Kidemli Danisman ve
Arastirmaci Andrei Marcu’nun yonetiminde gerceklesen calistay
sirasinda Madde 6 ‘ya dair konular derinlemesine tartisildi ve sektor
katilimcilarinin gorisleri alindi.
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PARTNERSHIP FOR MARKET
READINESS MEETINGS IS CONTINUING

Started for the purpose of struggling with climate change, “Partnership for Market Readiness
Turkey Project” events have continued with webinar program during the pandemic. Turkish
Ceramics Federation [TSF) also participated in the meetings representing the ceramics industry and

presented opinions on the

The meeting covered

intensive sectors that are thought pes——

energy-

to be affected by the policy changes
envisaged by the EU within the
scope of the Ministry of Trade's
European Green Consensus. It was
held in order to consult with the
“steel, aluminum, cement, glass
and ceramics” sectors, which are among these
sectors.

Partnership for Market Readiness has been put
into practice by the World Bank in 2011 in order to
contribute on the efforts to reduce the emission of
greenhouse gasses in developing countries that are
significant for global struggle with climate change
and ensure the effective use of market based emission
reducing mechanisms. Turkey has been included in the
program with 18 implementing countries, in 2013.

With this program, it's aimed; to establish a platform for
discussions on market mechanisms oriented at reducing; to
support the capacity improvement activities in carbon markets of
the implementing countries and the pilot implementations about
this which are financed by developed countries.

As part of the program, in 27" April, a webinar meeting has been
held on the constitutent of “Determining the Emission Upper Limit
and Developing the National Subvention Plan.” During the meeting
16 different ETS design scenarios which are offered for usual-
case scenario and modelling, were submitted for stakeholders’
information. As a result of the consultation long been carried out
with stakeholders, the referance scenario that covers the years
between 2020-2035, was discussed and stakeholders’ opinions on
the scenario designs, were recieved.

Great interest in ETS meeting

With the participation of the members of non-governmental
organizations, academicians, representatives of public and private
sector, in 21°1-22" May, the workshop has been made featuring the
subject of “Developing the Legal and Organizational Substructure
for Pilot ETS Implementation for Turkey.” During the workshop,

developments in the industry.

Climate Law and Drafts of ETS Regulation
have been submitted for participants” opinions.
Participants have had the opportunity to review
the organizational scheme of the draft climate
law at the very first day of the
workshop program. As for the
second day, they have involved
in the wide discussions on the
Workshop
on Developing the Legal and

ETS  regulation.

Organizational Substructure for
ETS Implementation, has drawn
a great interest from different
sectors and the number of
participants have exceeded 100 for
each two days.

The third, forth and for the last the fifth workshops of the

“Developing ETS Simulation Application” constituent, have also
been carried out. The workshops are aimed at enhancing the
knowledge and experiences of stakeholders on Emission Trade
System Design and TurkSim Application. The goal is to imrpve the
sectoral capacities of companies through enhancing their familiarity
with emission trade concepts and the operation of emission trade
and to enrich the public and private sector discussions related to
the emission trade applications in Turkey. Participants’ knowledge
level has been raised on Alternative ETS designs and TurkSim,
four conformity cycle containing different applications, have been
simulated and finally, bot players have been introduced to the
market in order to increase the flow in subvention market.
And in July, with the participation of public and private sector
representatives, the second workshop program has been held on
the constitutent of “Paris Agreement Article é Evaluation of Market
Mechanisms and Turkey's Options”. Within the constitutent, it's
aimed to evaluate the situation of Turkey specific to the Article 6 of
the Paris Agreement and generating capacity and information fort he
policy makers in Turkey. In the workshop which has been held under
the directory of Andrei Marcu, Senior Consultant and Researcher
from The European Roundtable on Climate Change and Sustainable
Transition [ERCST], topics about the Article 6 has been deeply
discussed and sector participants” opinions have been received.
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TICARET BAKANLIGI ILE AVRUPA
YESIL MUTABAKATI GORUSULDU

Turkiye Seramik Federasyonu (TSF); Ticaret Bakanligi’'nda gerceklestirilen Avrupa Yesil Mutabakati
(AYM) - Enerji Yogun Sektorler istisare Toplantisi’na katildi. Seramik, AB tarafindan hayata
gecirilmesi ongoriilen politika degisikliklerinden etkilenebilecek sektérlerin arasinda yer aliyor.

Toplanti, Mutabakati
kapsaminda AB tarafindan hayata gecirilmesi 6ngorilen
politika  dedisikliklerinden etkilenebilecegi  dustnulen
sektorlerin basinda gelen enerji yogun sektorler arasinda
yer alan “celik, aliminyum, cimento, cam ve seramik”
sektorleri ile istisarelerde bulunmak amaciyla dizenlendi.
Ticaret Bakan Yardimcisi Gonca Yilmaz Batur’un programinin
degismesi nedeniyle toplantinin baskanligini Ticaret Bakanligi
Uluslararasi Anlasmalar ve AB Genel Mudir Yardimcisi Bahar
Gucld ustlendi.

Ticaret Bakanligi'nin Avrupa Yesil

Toplantida oncelikle Avrupa Yesil Mutabakati (Europen Green
Deal) kapsami hakkinda bilgi verildi. Yeni bir biyiime stratejisi
oldugu, 2050 yilina kadar iklim nétr vizyonu bulundugu, bu
mutabakatin AB’nin tim politikalarina niifus edecegi; sanayi,
finans, ulastirma, enerji gibi AB politikalarinin timinin
degisecedi belirtildi.

Toplantida ele alinan bir diger konu Karbon Kacadi Listesi
(Carbon Leakage List) oldu. Bu liste, karbon emisyonlari
icin odenecek vergiler nedeniyle Uretimin, iklim onlemleri
sert olmayan Ulkelere gitmesini onlemek icin olusturulan
bir muafiyet listesi. Karbon kagagi muafiyet listesinde yer
almak, karbon vergisi icin % 100 tahsisat almak anlamina
geliyor. Listede yer alan sektorlerin 2020-2030 yillari arasinda
muafiyetleri bulunuyor. Dolayli maliyet (elektrik vb) destegi

The European
Green Deal

Seramik turkive 34

aliyorlar. Gergeklestirilen calismalar icin AB Faz 4 Karbon
Kacagi Muafiyet Listesi baz alinacak. Seramik uretimi bu
muafiyet listesinde yer aliyor.

Toplantida asagidaki noktalara da isaret edildi:

1-Avrupa’nin rekabetciliginin korunmasi ve karbon kacaginin
onlenmesi icin secili sektorler icin ithalat fiyatina esyanin
karbon icerigine gore vergi alinacagi ve bu uygulamanin 2021 2.
Ceyrek doneminde baslayacag,

2-Celik, metal, seramik, cam trinlerin 2019 yilinda 28 Milyar
S kismini olusturdugu, AB ulkelerine gerceklestirilen ihracatin
yarisini olusturdugunu ve bu konuda atilacak adimlarin 6nemli
oldugu,

3-Hazirlanacak gorus iceriginde; dizayn, metodoloji ve kapsam
bakimindan degerlendirme yapilacag,

I. Dizayn: Komisyon’un, sinirda karbon diizenlemesinin olasi
dizaynina iliskin:

- hem ithal hem vyerli
uygulanmasi,

secili Urinlerde karbon vergisi

- ithal Griinlerde yeni bir karbon giimriik vergisi uygulanmasi,

-AB’nin Emisyon Ticaret Sisteminin (ETS) ithalata da

uygulanmasi, olarak l¢ segenek ortaya kondugu,

Il. Metodoloji: AB Emisyon Ticaret Sistemi (ETS) kapsaminda
sanayi sureclerine yonelik olarak AB genelinde gelistirilen
esik degerlere atifla, ETS kapsamina giren sektdrler icin sinir
diizenlemelerinin (ihracatc¢l daha disik karbon ayak izi veya
daha yliksek karbon maliyetini ortaya koymadigi siirece) benzer
metodolojik yontemlere dayandirilabilecedi, Komisyonun
dederlendirecedi alternatif bir yontemin ise Urlnlerin karbon
ayak izinin belirlenmesi olabilecedi,

Ill. Sektdorel kapsam: Komisyon calismalarinin &nemli
bir ayaginin onleme tabi olacak sektorlerin belirlenmesi
oldugu; kapsamin karbon sizintisi riski en ylksek olan
sektorler arasindan belirlenecegi; diizenlemenin kapsaminin
belirlenmesine iliskin yapilacak calismalarda baslangic
noktasinin, ETS 4. Faz uygulama dénemi (2021-2030 yillari)
icin karbon kacagina maruz kalma ihtimali “ylksek” olarak
degerlendirilen sektorler ve alt sektorlere iliskin 15.02.2019
tarihli liste olacagi.




from us / bizden l

EUROPEAN GREEN DEAL WAS NEGOTIATED
WITH THE MINISTRY OF COMMERCE

Turkish Ceramics Federation (TSF) has participated the European Green Deal (EGD) - Energy- :
Dense Industries Consultation Meeting held in the Ministry of Commerce. Ceramics is among
the industries that may be affected by the policy changes assumed to be put into practice by EU.

The meeting has been organized to hold consultations with “steel,
aluminium, cement, glass and ceramics” industries that are thought
to be affected by the policy changes assumed to be put into practice
by EU within the context of the European Green Deal of the Ministry of
Commerce. Due to the change in Deputy Minister of Commerce Gonca
Yilmaz Batur's program, Deputy Director General of International
Agreements and EU of the Ministry of Commerce Bahar Guclu has

3. Within the content of the opinion to be prepared; that an
evaluation will be made in terms of design, methodology and scope,

I. Design: Regarding the commission’s possible design of border
regulations on carbon, that there are three options included as:

- Applying carbon tax on both the imported and choosen domestic
products,

taken on the chairmanship of the meeting - Applying a new carbon customs tax for imported products, :

o ’ 5 5 . . A 3o
First of all, information was given on European Green Deal in the - Applying EU's Emission Trade System (ETS) also to importation, } IS
meeting. It was indicated that this is a new growth strategy, has a II. Methodology: Referring the peak values worked up on EU-wide ﬂ{"“;ﬁt

vision of neutral climate till 2050, that this deal will apply to all the
policies of EU and that whole EU policies such as industry, finance,
transportation and energy will change.

under the Emission Trade System (ETS] for the industrial processes,
that border regulations for the industries subject to ETS, may be
based on similar methodologies [as long as the exporter does not

Another subject discussed in the meeting was the Carbon Leakage iy l?wer SSpaNCT i gl ey _CO_St} and that &
List. This is an exception list to prevent manufacturing being moved 34 alterlnfat/ve fEtod o e gvaluated by the comission).may be d
away to countries with no strict climate measures because of the taxes determining the carbon footprints of the products, Uiy

to be paid for carbon emissions. Being on the carbon leakage exception
list means getting 100% subvention for carbon taxes. Industries on the
list have exceptions for between 2020-2030. They're getting indirect
cost [(electricity etc.] support. EU Phase 4 Carbon Leakage Exception
List will be used as a base for the studies to be carried out. Ceramics
manufacturing is on this exception list.

Below points were also indicated in the meeting:

1. In order to preserve the competitiveness of Europe and prevent
carbon leakage, that taxes for the choosen industries,

will be taken according to the carbon content of

the items at import price and that this practice
will begin on the 2nd quarter period bl
of 2021,

2. That steel, metal,
glass
products are holding

ceramic,

I1I. Industrial scope: That an important step of the commissions
works, will be determining the industries to be subject to
measures; that the scope will be determined from the industries
with the highest levels of carbon leakage; that the starting point
of the works to be carried out related to determining the scope
of the regulation, will be the list dated 15.02.2019 regarding the
industries and sub-industries considered as having the “high”
possibility of being exposed to carbon leakage for the ETS 4th
Phase application period [2021-2030).
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SERAMIK SEKTORUNDEN
KAMU KURUMLARINA ZIYARET

Turkiye Seramik Federasyonu Yonetim Kurulu Baskani Erdem Cenesiz,
Genel Sekreter Mehmet Mercan ve sektor temsilcileri pandemiye
ragmen gectigimiz aylarda kamu kurum ve kuruluslarini ziyaret
ederek, yetkililere seramik sektoru hakkindaki gelismeleri aktardilar.
« 11 Subat ve 4 Mart’'ta Aile, Calisma ve Sosyal Hizmetler Bakan
Yardimcisi Ahmet Erdem,

« 4 Mart’ta Sosyal Giivenlik Kurumu Baskani ismail Yilmaz,

« 5 Mart’ta Enerji ve Tabii Kaynaklar Bakan Yardimcisi Alparslan
Bayraktar,

6 Mart’ta Saglik Bakanligi Saglik Hizmetleri Genel Muduru Prof. Dr.
Ahmet Tekin ziyaret edildi.

Ayrica bakanliklarla yapilan toplantilarda da seramik sektoriindeki
sorunlar ve alinan tedbirler gérisildi.

« 22 Nisan’da Ticaret Bakani Ruhsar Pekcan ile sektorel degerlendirme
yapildi.

« 21 Mayis’ta Hazine ve Maliye Bakani Berat Albayrak ile gorisuldi.

e 9 Temmuz'’da Cumhurbaskanligi Yatirm Ofisi tarafindan

gercgeklestirilen “Kiresel Tedarik Zinciri” calismasi Kkapsaminda
sektor temsilcileri ile bir video konferans yapildi.

Seramik turcive 36

Despite the pandemic, Chairman of the Board of Turkish Ceramics
Federation Erdem Cenesiz, Secretary General Mehmet Mercan

and industry representatives have visited public organizations and
enterprises in recent months and informed the authorities about
the developments in the ceramics industry. Among the visited are

e Deputy Minister of Family, Laborand Social Services Ahmet
Erdem on 11" February and 4" March,

e Directory of Social Security Organization Ismail Yilmaz on 4%
March,

e Deputy Minister of Energy and Natural Resources Alparslan
Bayraktar on 5" March,

e Ministry of Health, General Director of Health Services Prof. Dr.
Ahmet Tekin on 6% March.

In addition, the problems in the ceramics industry and the measures
taken were discussed in the meetings held with the ministries.

e An industrial assessment made with the Minister of Commerce
Ruhsar Pekcan on 22" April.

e Meeting with Minister of Treasury and Finance Berat Albayrak
on 21" May.

e Ceramics Industry discussed in Presidency’s Board of Economy
Policies.

A video conference was held with sector representatives within
the scope of the “Global Supply Chain” study carried out by the
Presidential Investment Office on 9" July.
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VITRA VE ARTEMA
KOViD-19
GUVENLI URETIM
TESISI BELGESI ALDI

Uriinlerini insan sagligini diisiinerek tasarlayan VitrA ve armatiir
sektorinin lideri Artema, Turk Standartlari Enstitiisii (TSE)'nden tam
not aldi. Suyun kullanildigi alanlarda ve yiizeylerde maksimum hijyen
saglamak lzere uzun yillardir Uriin ve teknoloji gelistiren Eczacibasi
Yap! Gerecleri A.S. ve VitrA Karo A.S.’nin toplam 5 Uretim tesisi, TSE
denetimlerini basariyla tamamladi. Sanayi ve Teknoloji Bakanligi’nin
liderliginde TSE tarafindan yayinlanan kilavuzdaki Kriterlerin yerine
getirildigi Bozliylk ve Tuzla’daki seramik saglik gerecleri, karo,
armatiir, mobilya ve kiivet tesisleri, TSE Covid-19 Giivenli Uretim
Tesisi Belgesi’ni almaya hak kazandi.

VITRA AND ARTEMA RECEIVED
COVID-19 SAFE PRODUCTION
FACILITY CERTIFICATE

VitrA, which designs its products with human health in mind, and
Artema, the leader of the fixture industry, got full marks from the
Turkish Standards Institute (TSE). Eczacibasi Building Products
which has been developing products and technologies for many
years to provide maximum hygiene in areas where water is used
and on surfaces, and VitrA Tile’s total 5 production facilities
successfully completed TSE inspections. Ceramic sanitary ware,
tile, armature, furniture and bathtub facilities in Boziiylk and
Tuzla, where the criteria in the guide published by TSE under the
leadership of the Ministry of Industry and Technology are fulfilled,
have been awarded the TSE Covid-19 Safe Production Facility
Certificate.
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SAM’A YENI
“MAZAUD ASINDIRMA
TEST CIHAZI”

Seramik Arastirma Merkezi (SAM) donanimina yeni bir cihaz ekledi.
Fransa CSTB Belgelendirmesi icin uygulanan UPEC Standardi Ek-10
kismindaki “Mazaud Asindirma Testi” icin Gabbrielli marka “Mazaud
Asindirma Test Cihazi” SAM tarafindan satin alindi ve Standart
Test Laboratuvar’'na kurulumu saglandi. llgili test metodu Kalite
sistemine en kisa slirede dahil edilip sonrasinda musterilerden
gelecek test talepleri karsilanmaya baslanacak. Bu test metodunun
uygulanmasi konusunda yeterli deneyim saglanmasi ve bu siirede
uygulanacak testlere ait geriye donik bir veri tabani olusmasi
sonrasi akreditasyon kapsamina alinmasi da planlaniyor.

B

NEW “MAZAUD ABRASION
TEST DEVICE” TO SAM

Ceramic Research Center [SAM] has added a new device to its
equipment. Gabbrielli brand “Mazaud Abrasion Test Machine” for
the “Mazaud Abrasion Test” in Annex-10 of the UPEC Standard
applied for France CSTB Certification was purchased by SAM and
installed in the Standard Test Laboratory. The relevant test method
will be included in the quality system as soon as possible, and then
the test requests from customers will begin to be met. It is also

planned to be included in the scope of accreditation after providing

sufficient experience in the application of this test method and
creating a retrospective database of the tests to be applied during
this period.
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Kale Grubu’nun “63’lincii Kurulus Yildoniimii” ve geleneksel “Seramik Bayrami” grubun
dogdugu topraklar olan Canakkale’nin Can ilcesinde uzaktan erisimle kutlandi. Devlet-millet
kaynasmasinin 6nemli bir 6rnegi olan bu gelenek 63 yildir kesintisiz devam ediyor. Bu seneki
kutlamalar, mesafelere ragmen goniillerin her sartta bir oldugunu gésterdi.

Kale Grubu’nun 63 yildir kesintisiz devam eden Kurulus Yildonimu ve
Seramik Bayrami torenleri, bu yil salginin yol actigi sartlar nedeniyle
uzaktan erisim yoluyla gerceklesti. Yerli Uretimin, sanayiinin
bayrami ve devlet-millet kaynasmasinin glizel bir 6rnedi olarak
geleneksellesen 27 Temmuz kutlamasi bu yil hem devlet adamlari
hem de STK temsilcilerinin mesajli katilimlariyla, aradaki mesafelere
ragmen gonul birligi icinde kutland.

Yil doniimi programi, 26 Temmuz’da bir Seramik Bayrami klasigi olan
stinnet toreni ve Geleneksel Seramik Bayrami Mevlidi ile baslad.
314 minik stnnet edilerek, bugline kadar Seramik
Bayramlari kapsaminda silinnetleri gerceklestirilen
cocuk sayisi 16 bin 115°e ulasmis oldu.

27 Temmuz'da grubun dogdugu topraklar olan
Can’da, “63. Yil Seramik Bayrami Resmi Toreni” ile
devam eden programda Kale Grubu Baskani Zeynep
Bodur Okyay ile Can Kaymakami Mustafa Gurdal ve Can Belediye
Baskani Biilent Oz’iin de aralarinda oldugu Kiiciik bir grup hazir
bulundu. Gazeteci Cem Seymen’in moderatdrligliinde gerceklesen
toren sonrasinda Kale Ailesi calisanlarina ve bayilere verilmek tizere
diizenlenen kidem odiilleri toreni de online program kapsaminda
gerceklesti ve tim program Kale Grubu’nun Youtube sayfasindan
canli olarak yayinlandi.

Seramik Bayrami Toreni’ne yazili mesajiyla katilan Cumhurbaskani
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“Kale

Yardimcisi Fuat Oktay su dileklerini iletti: “Topragimizi 63 yil dnce
su, ates ve girisimcilik ruhuyla harmanlayarak seramik ve vyer
karosu alaninda ‘Anadolu’nun Kale’si, Turkiye’nin gururu’ oldunuz.
Bu gururu geleneksellesen Seramik Bayrami’nda sizlerle birlikte
gonulden paylasiyorum. Kale Grubu yeni ihracat rekorlari, artan
istihdam rakamlari ve farkli is alanlarindaki katma degeri yiiksek
Uretimi ile Glkemiz ekonomisine katkilarini artirarak siirdirecektir.
Buguin bulundugunuz noktayi daha da ileriye tasiyacaginiza, bu yeni
donemde olusan firsatlari yakalayarak katma degerler Uretmeye
devam edeceginize inaniyorum.”

Ulkelerin sanayi sirketlerinin
performanslarinin cok 6nemli bir gésterge oldugunu
gonderdigi mesajda ileten Ticaret Bakani Ruhsar
Pekcan ise, “Kale Grubu da bu baglamda 1957°den
bu yana gosterdigi atilimla tlkemizin 6nemli sanayi
kuruluslarindan olmustur. Rahmetli ibrahim Bodur beyefendinin
getirdigi vizyon surekli atilimi, durmaksizin ve yorulmaksizin
calismayi gerektiriyor. Ne mutlu sizlere ki en st diizeyden en alt
seviyeye Kkadar Kale Grubu calisanlari ibrahim Beyin vizyonunu ilk
guinkl heyecanla uyguluyor” dedi.

kalkinmalarinda

“OBziimiize donme, 6ziimiizdeki mayadan ¢ogalma zamani”
Torende konusan Kale Grubu Baskani ve CEO’su Zeynep Bodur Okyay
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KALE GROUP CELEBRATED THE CERAMICS FESTIVAL

Kale Group’s “63 Foundation Anniversary” and the traditional “Ceramics Festival” were celebrated
with remote access in the Can district of Canakkale, the lands the group was founded in. An important
example of state-nationcoalition, this tradition solidly continues for 63 years. This year’s celebrations
has shown that despite the distances hearts are always together under all circumstances.

Kale Group’s Foundation Anniversary and Ceramics Festival that
has been continuing solidly for 63 years, was held through remote
access because of the circumstances caused by the pandemy this
year. The festival of domestic manufacturing and industry and a
beautiful example of state-nation coalition, the traditional 27th
July was celebrated in hearts” union despite the distances with
the message attandances of both the statesmen and the CSO
representatives.

The anniversary program was started in 26" July with a Ceramics
Festival classic, the circumcision ceremony and Traditional Ceramics
Festival Mawlid. 314 toddlers were circumcised in the ceremony and
with this the number of children who are circumcised under the
Ceramics Festivals until now has reached 16 thousands 115.

Continued with the “63rd Ceramics Festival Official Ceremony” in
27th July in Can, the land the group was founded in, there were a
small group present in the program including Kale Group President
Zeynep Bodur Okyay, Can Sub-Governor Mustafa Gurdal and Can

bugtiniin bir kurulus yil déniimiinden fazlasini anlattigini ifade etti:

“27 Temmuz, attigimiz temellerin, binler, on binler olup attigimiz
adimlarin, aldigimiz mesafenin kutlamasidir. Seramigin oldugu
kadar, sanayinin ve Anadolu’nun Uretimle kalkinmasinin; gonul
verilmis, emek karilmis topraklarin, dayanismanin, adanmisligin,
vefanin, umudun bayramidir.”

Okyay, “icinde oldugumuz ve bizi bugiin ayri koyan bu siireci
de 63 senedir Ustesinden geldigimiz her zorlukta oldugu gibi,
birbirimize glvenir, topragimiza inanir, gelecegimize sarilirsak,
elbette atlatiriz” dedi, “Kurucumuz ibrahim Bodur’un buglin bir
arada olmamizi saglayan adimlari attigi o giinlerde de kosullar hig
elverisli degildi. Amayine de hayaline ortak olanlarla birlikte yoluna
devam etti. Onlara o cesareti, ongoriyd, yenilik¢i distinmeyi,
mucadele ruhunu ve gliveni veren neyse, bugiin de ona odaklanma
zamanl... Kisacasl, 6zimiize donme, 6ziimizdeki mayadan cogalma
zamani...”

Samimiyetle, degerleriyle ve daha iyi bir gelecedge dair olan
inanciyla, bu topraklar icin dislinmeye, gelismeye, gelistirmeye
devam edeceklerini séyleyen Okyay sozlerini soyle tamamladi: “Kale
Ailesi olarak her yeni gline bu glivenle uyanacagiz. Yine bu given
sayesinde, bundan onceki 63 yilda oldugu gibi, yarin da yolumuza
inangla devam edecegiz...”

Mayor Bulent Oz. After the ceremony which was held under the
moderatorship of journalist Cem Seymen, the seniority rewards
ceremony for Kale Family employees and vendors, is held under
the online program and whole program was streamed live via Kale
Group’s Youtube page.

Attending to the Ceramics Festival with his written message,
Assistant of the President of the Republic Fuat Oktay has conveyed
his wishes: “63 years ago you have blended our land with water, fire
and entrepreneurship spirit and became ‘Anatolia’s Kale, Turkey's
pride’ in the flor tiling area. I'm sharing this pride with my full
heart together with you in this traditional Ceramics Festival. With
new exportation records, increasing employment numbers and
its” high added-value production in various business fields, Kale
Group will keep it up with their contributions in the economy of our
country. | believe you will advance further from the point you're in
now and continue to create added-values by catching up with the
opportunities in this new era.”

Kale Grubu Baskani ve
CEO’su Zeynep Bodur Okyay

Kale Group President and
CEO Zeynep Bodur Okyay
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Protokol de 63. kurulus yil déniimiini kutladi

Ve goruntuld, yazili mesajlariyla Kale’nin yildonimind kutlayanlar:
Savunma Sanayii Baskani ismail Demir: “Kale Grubu’nun bugiinlere
ulasmasinda biiyiik emegi olan ibrahim Bodur’u rahmetle aniyor ve
tim Kale ailesinin 63. kurulus yil donimind kutluyorum. Savunma
sanayii projelerinde, yerli sanayimizin imkan ve Kabiliyetlerinin
maksimum dlglide Kullanilmasina ve sistemlerin Kritik bilesenlerin
yerli ve milli imkanlarla temin edilmesine 6zen gosteriyoruz. Kale
Grubu’nun da bu yonde yaptigi tiim Gretim ve faaliyetler bizim igin
cok onemli ve degerlidir.”

Conveying in her message that the performances of industrial
companies have a very important place in the development of
countries, the Minister of Commerce Ruhsar Pekcan has said: “In
this sense, with the progress it made since 1957, Kale Group has
been one of the important industrail enterprises of our country. The
vision brought by late Ibrahim Bodur Esgq, is requiring continous
advance and nonstop hard working. Lucky you the Kale Group
employees, from the very top to the very bottom, are carrying out
Mr. Ibrahim’s vision stil with the first day excitement.”

“Time to return to our self, reproduce from the essence of our self”

Kale Group President and CEO Zeynep Bodur Okyay who speaked
in the ceremony, has stated that today means a lot more than a
foundation anniversary:

“27* July is the celebration of the foundations we laid, steps
we took by being thousands, ten thousands and the grounds
we covered. It's the festival of ceramics but also the festival of
Anatolia’s development with industry; of devoted, efforted lands, of
solidarity, commitment, fidelity and hope.”

Okyay has said, “If we trust each other, believe our lands, embrace
our future, we will for sure get over this course too like we did
in every difficulty for 63 years” and added When our founder
Ibrahim Bodur was taking the steps that binds us together today,
the circumstances of those days also were not favorable. But he
kept going after his dreams with those who participate in. It’s time
to focus on that thing that gives them such courage, foresight,
innovational thinking, fighting spirit and confidence back then...
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Ak Parti TBMM Grup Baskan Vekili ve Canakkale Milletvekili Bulent
Turan: “63 yilda global bir marka haline gelen Kale Grubu iginden
ciktigr topraklari da asla unutmadi, Canakkaleli kimligini daima
muhafaza etti. Kale ailesi mensuplarina Canakkale’'mize ve tlkemize
kattiklari degerlerden 6tlirl tesekkir ediyorum.”

Ak Parti Baskan Vekili Numan Kurtulmus: “Kale Grubu’nu mili ve
yerli sanayi Kurulusu olarak Uretime, emege, kalkinmaya verdigi
onem, bolge halkinin refahina yonelik yapmis oldugu Kkatkilardan
ve yasadigimiz bu siregte gosterdigi hassasiyet dolayisiyla tebrik
ediyorum.”

AK Parti Dis iliskiler Baskani Cevdet Yilmaz: “63 yilda son derece
buyUk bir dlcedge ulasmis olan Kale Grubu’nun basarisini tebrik
ederim. Kale Grubu’nun bu biyuk basarisi ayni zamanda tlkemizin
basarisi. Bu basarilarin artarak devam etmesini diliyorum.
Yeni ortamin getirdigi onceliklere gore Ulkemize yeni yatirimlar
kazandirmaya devam edeceginize inaniyorum.”

Canakkale Ak Parti Milletvekili Jiilide iskenderoglu: “Canakkale’mizi
sadece Tirkiye’de degil biitiin diinyada en glizel sekilde temsil eden,
gerek sehrimize gerekse Ulkemize bir cok alanda katkilar saglayan,
Uretmenin ne kadar kiymetli oldugunu bizlere yaptidi her calismayla
gosteren Kale Grubu’nun 63. yil doniimind kutluyorum.”

CHP Canakkale Milletvekili Muharrem Erkek: “Hem &zelde biyuk

Inbrief, it's time to turn to our self, reproduce from the essence of
our self...”

Saying that they will keep on thinking, advancing and developing
for these lands with honesty, values and faith in a beter future,
Okyay has finished her words as follows: "As Kale Family, we
will wake up to everyday with this confidence. Again with this
confidence, we will continue our way tomorrow like we did in the
past 63 years...”

Celebrated the é63rd Anniversary in Protocol
And those who celebrated Kale's Anniversary with their video and
written messages:

Ismail Demir, President of Defence Industry: “With God's mercy and
grace | commemorate Ibrahim Bodur who has made great efforts
for Kale Group to reach out to these days and | celebrate all Kale
Family’s 63rd foundation anniversary. In defence industry projects
we regard on maximum use of our domestic industry’s potential
and capability and providing the critical components of systems
with domestic and national means. And all of the productions and
activities Kale Group is doing in this way is very important and
valuable for us.”

Bulent Turan, AK Party TBMM Group Deputy Chairman and
Canakkale Deputy: “Becoming a global brand in 63 years, Kale
Group has never forgot the lands it’s originated from and always
preserv edits’ Canakkale identity. | would like to thank the
members of Kale family for their valuable contributions to our city
of Canakkale and our country.”



Kale Grubu hem de Canakkale’miz, iginde bulundugumuz zorlu
slirecten en az hasarla ¢ikacak ve sanayimiz, Uretimimiz gunden
glne buylyecektir. Kale Grubu’nun gururlandigimiz basarilarina
yenilerini ekleyecedine inaniyorum. Yarattigi istihdam ve katma
dedgerle hem Canakkale’mize hem (lke ekonomisine vyaptig
katkilarla kentimizin ve ulkemizin gururu olmayi basarmis Kale
Grubu’nun tim mensuplarini ve paydaslarini kutluyor; basarilar
diliyorum.”

Canakkale Valisi ilhami Aktas: “Canakkale’nin ve Tirkiye’nin
istihdam, katma deder, egitim, Kkualtir ve bilim alaninda
gelismesine blylk Katkilar sunan; sehitler diyari ilimizin adini
ayni zamanda seramigin bas sehri olarak diinyaya tanitan Kale
Grubu’nun emin ve Kararli adimlarla ilerledigini gormekten blyuk
gurur duyuyoruz.”

Canakkale Belediye Baskani Ulgiir Gokhan: “Kentimizin kadim
degeri seramik, rahmetli ibrahim Bodur’un ellerinde bir endiistriye
dénismius; kurucusu oldugu Kale Grubu ise kisa zamanda diinyaya
mal olan dev bir sirket haline gelmis, Canakkale’nin ve Turkiye’nin
istihdam, katma deger, egitim, kultir, bilim alaninda gelismesine
buyuk katkilar sunmustur.”

Tilrkiye Odalar ve Borsalar Birligi Baskani Rifat Hisarciklioglu: “Kale
Grubu’nun Kurucusu ibrahim Bodur, Anadolu’nun markalasmasinin

Numan Kurtulmus, AK Party Deputy President: I appreciate
Kale Group for the emphasis they put on production, labour and
development as a national and domestic industrial enterprise,
for their contributions they made in regard to the welfare of the
local community and for sensitivity they show in this course we're
getting through.”

Cevdet Yilmaz, AK Party Director of Foreign Relations: °I
congratulate the success of Kale Group which has reached a quite
big scale in 63 years. This great succes of Kale Group is also the

haber / news B

onciilerindendi. is hayatimda bana da rehberlik yapti. Hem dogdugu
biyudigu topraklara hem Ulkesine faydali olan isler hayata gegirdi.
Grubun 63. yil doniimdiind gonilden kutluyorum.”

Tirkiye Ihracatcilar Meclisi Baskani ismail Giille: “Degerli biyiigiimiiz
ibrahim Bodur’un biiyiik emekKleriyle kurulan ve bugiine basarilarla
dolu bir hikdye yazan Kale Grubu’nun 63 yillik serliveninin daim
olmasini, ihracatimiza ve tilkemize nice degerler katmasini diliyorum.”

Dis Ekonomik iliskiler Kurulu Baskani Nail Olpak: “Uygarligin
tarihini 6zetleyen seramigin, 8 bin yil oncesine dayanan tarihi
seriivenine cagimizda ydn veren merhum ibrahim Bodur’un ‘Ticaret
bireyleri, sanayi toplumlari zenginlestirir’ ufkuyla bluyik basarilara
imza atan Kale Grubu’nun 63. yil donimi ve Seramik Bayrami’'ni
Kutluyorum.”

istanbul Sanayi Odasi Yénetim Kurulu Baskani Erdal Bahcivan:
“Rahmetli ibrahim Bodur’un vizyonunu ve memleket askini bugiin
cok daha iyi anliyoruz. Bu inan¢ ve saglam temellerinin Ustinde
yikselen Kale Grubu’nun daha nice yillar tGlkemiz ekonomisine ve
Canakkale’ye cok degerli katkilar sunacaginin bilinmesini isterim.”

istanbul Ticaret Odasi Baskani Sekib Avdagic: “Kale Grubu
Turkiye’nin yerli ve milli sermayesinin oncu sirketlerindendir. Aradan
gecen 63 yilda Ulkenin en saglam Kale’si olmustur. Daha nice yil
donumlerine huzurla, saglikla, bereketle ulagsmalarini diliyorum.”

success of our country. | wish these success to continue by ever
growing. | believe you will keep on bringing new investments
in our country in comply with the priorities brought by the new
environment.”

Julide [skenderoglu, Canakkale AK Party Deputy: “I celebrate the
63rd anniversary of Kale Group which represents our Canakkale
not only in Turkey but in allover the world, contributes both to our
city and ou rcountry in many are as and shows us how valuable is
producing with every work it does.”

4 TurRive Seramik
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Muharrem Erkek, CHP Canakkale Deputy: “Both Kale Group in
particular and our city of Canakkale will overcome this hard course
we're in with the least damage and our industry and production will
get bigger and bigger day by day. | believe Kale Group will add new
ones to its” successes which makes us proud. With the employment
and added-value it creates and contributions it made both to
Canakkale and to our country it successed at being the pride of our
city and country, | celebrate Kale Group, all of its" members and
share holders and wish them success.”

Ilhami Aktas, Canakkale Governor: “Making great contributions in
Canakkale's development in employment, added-value, education,
culture and science; introducing our city known as the land of
martyrs also the capital city of ceramics to the world, Kale Group is
taking firm and confident stepss forward and we're very proud of it.”
Ulgur Gokhan, Canakkale Mayor: “A very old value of our city,
ceramics has turned into an industry at the hands of late Ibrahim
Bodur and the Kale Group he founded has become a giant
company worth of a global value in a shortspan of time and made
great contributions in Canakkale’s and Turkey’'s development in
employment, added-value, education, culture and science.”

Rifat Hisarciklioglu, President of the Union of Chambers and Commodity
Exchanges of Turkey: “lbrahim Bodur, the founder of Kale Group, was
one of the pioneers of the branding of Anatolia. He gave guidence also
to me in business life. He has realized businesses that were beneficial
both for the lands he was born and grown and for his country. | celebrate
the 63 anniversary of the Group with all my heart.”

Ismail Gulle, President of Turkish Exporters Assembly: “Founded
by the great efforts of our estimable elder Ibrahim Bodur and made
a history full of successes to this day, | wish Kale Group’s é3 years
of adventure to last forever and them to add many values to our
exportation and country.”

Seramik turcive 44

“Tark
Dernegi'nin de

TUSIAD Baskani Simone Kaslowski:

Sanayicileri ve s Insanlari
kuruculari arasinda bulunan ibrahim Bodur’u
saygiyla aniyorum. Kale Grubu’nun yatirimlara
verdigi 6nemle Uretmeye, insani odaga alarak
deger yaratmaya, tlkemiz sanayisine glic katmaya
nice yillar devam edecegine inancim tamdir.”

italya Blyikelcisi Massimo Gaiani: “italya’nin

Tlrkiye Buylkelcgisi olarak Kale Grubu’nun

profesyonelligine ve vyenilikciligi on planda
tutmasina sahit oldum; grup, her zaman yatirim
acisindan italya icin cok iyi bir ortak oldu.”

italyan Ticaret ve Sanayi Odasi Baskani Livio
Manzini: “Tirkiye ile italya arasindaki ticari iliskiyi
artirmada seramik sektdriiniin, italya ile Turkiye'yi
daha da yakinlastiracak bir alan olacagina inancim
tam olup, bu vesile ile Seramik Bayraminizi candan

kutlarim.”

Nail Olpak, Chairman of Foreign Economic Relations Board:
“Leading the 8 thousand years long historical adventure of
ceramics that summarizes the civilization history, Ibrahim Bodur’s
vision was ‘Trade enriches individuals, industry enriches societies’,
| celebrate the 63rd anniversary and Ceramics Festival of the Kale
Group that put its’ mark on great successes with this vision.”

Erdal Bahcivan, Board Chairman of Istanbul Chamber of Industry:
“Today we understand late Ibrahim Bodur’'s vision and love of
country much better. | want you to know that, rising on this faith and
firm foundations, Kale Group will make invaluable contributions to
ourcountry’s economy and to Canakkale for many more years.”

Sekib Avdagic, President of Istanbul Chamber of Commerce: “Kale
Group is one the leading companies of Turkey’s domestic and
national capital. It has been the strongest fortress of the country
in this past 63 years. | wish many more anniversaries for them in
peace, health and blessings.”

Simone Kaslowski, TUSIAD President: “| commemorate Ibrahim
Bodur who is also one of the founders of Turkish Industry and
Business Association with respect. | have fullfaith in Kale Group that
they will continue to produce with their emphasis on investments,
create value by orienting at human and strengthen our country’s
industry for many years to come.”

Massimo Gaiani, Italy Ambassador:"As Italian Ambassador of Turkey
| have witnessed Kale Group’s professionalism and prioritizing of
innovation; the group has always been a very good partner for Italy
in terms of investment.”

Livio Manzini, Italian Chamber of Commerce: ‘| have fullfaith in
ceramics industry to be an area that will improve the relation
between Turkey and ltaly and make these two countries closer,

hereby | cordially celebrate your Ceramics Festival
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GEBERIT’IN
ISTANBUL’DAKI

EN BUYUK
SHOWROOM'U ACILDI

isvicre merkezli sihhi tesisat devi Geberit’in yeni showroom’u Mecidiyekdy 'de
acildi. Burada firmanin yiiksek segment urinlerinin sergilenmesinin yani
sira Geberit uzmanlari tarafindan satis ve satis sonrasi destek hizmetleri de
veriliyor. Yilmazlar Banyo Merkezi biinyesindeki showroom’da profesyoneller
icin kurgulanmis bir egitim alani da bulunuyor.

Avrupa pazarinda sihhi tesisat teknolojilerinin lideri konumundaki Geberit,
uzun bir suredir yatirimini planladigi yeni showroom ile tiim ziyaretgilerini
Urlnlerinin ayirt edici niteliklerini kesfetmeye cagiriyor. Showroom’da, sihhi
tesisat pazarina yon veren yenilikci Geberit ¢oziimlerinin yani sira vitrifiye
grubundaki seriler de ziyaretgilerle bulusuyor. Geberit'in gectigimiz yil
piyasaya surerek duvar arkasindaki bilirkisiligini duvar oniine tasididi
mobilya serileri Citterio, Smyle ve iCon, ikiser farkli dizilim halinde giris
katinda yer alirken, dus ¢dziimleri ve kumanda kapaklari da ayni katta
sergileniyor. Showroom’un besinci katinda ise Geberit’in sihhi tesisat ve
boru grubu Urtinleri 6n plana gikiyor. Yine son katta Geberit’in profesyoneller
icin kurgulayarak showroom’a entegre ettigi bir egitim alani bulunuyor.

The leader of sanitary ware technologies in Europe, Geberit,
with its” new showroom that it has been planning long since, is
calling all its" visitors to discover the distinctive features of its’
products. Along with the innovative solutions of Geberit that steers
the sanitary ware market, vitrified group series are also meeting
up with visitors. Bringing Geberit's expertise behind the wall to

GEBERIT’S BIGGEST
SHOWROOM IN ISTANBUL
IS OPENED

the front of the wall, the furniture series released by Geberit last
year, Citterio, Smyle ve iCon are located in the ground floor in
two arrangements for each and shower solutions and controller

The sanitary ware giant centered in Switzerland, Geberit's new
showroom is opened in Mecidiyekoy. As well as the company’s

high segment products being presented, sales and after-sales
support services are also provided in here by Geberit experts. In
the showroom within Yilmazlar Bath Center, there’s also a training
area builded for professionals.

caps are also presented at the same floor. In the fifth floor of the
showroom Geberit's sanitary ware and pipe group products stand
out. And for the last floor, there’s a training area builded by Geberit
for professionals and integrated into the showroom.
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VitrA'nin cocuklar iin tasarladigi 6z
“oyu

Sento Cocuk Koleksiyonu, VitrA inovasyon Merkezi’ndeki Ergonomi
Laboratuvari’nda yiritilen test calismalariyla, 3-4 ve 5-6 yas
grubundakilerin cinsiyet, boy, Kilo ve diz yukseklikleri dikkate alinarak
gelistirildi. Bununicin 6nce cocuklarin tuvalet konusundaki davranislari
ve banyoya dair ihtiyaclari incelenerek uzmanlarin gorusleri derlendi.
Bir banyoyu cocuklara uygun kilan ergonomik dzellikler belirlendikten
sonra, tercih edecekleri renk ve tasarimlar kullanilarak Sento Cocuk
koleksiyonu yaratildi.

Ergonomi, hijyen ve givenligi one cikaran dgeleri bir araya getiren
Sento Cocuk, dzellikle okul 6ncesi egitim veren kurumlarin ihtiyacina
cevap veriyor. Cesitli olcllerde tekli, ikili ve Gclu kullanim ozelligi
cocuklarin birbirlerini el yikamaya tesvik etmesini, birbirlerine destek
olmasini ve sireci oyun atmosferinde kesfetmesini sagliyor. Ayrica
banyoda yasanabilecek kazalari da en aza indirmeyi amaglayan
koleksiyon, yuvarlak hatli tasarimlari ve esneyebilen malzemeleriyle,
yaralanmalara izin vermiyor.
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el banyo ko17kswonu—-iento gocsk, rmﬁnll_(_l_e___, 2mi
osferi icine tasiyor. Bu koleksiyonda, ergonomi, hijyen ve giivenlik dgeleri 6n¢ o
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temi

Sento Kids, the special bathroom collection
designed by VitrA for children, brings the cleaning
and bathing rituals of the little ones into a play
atmosphere. Ergonomics, hygiene and safety items
stand out in this collection.

Sento Kids collection was developed by considering the gender,
height, weight and knee heights of the 3-4 and 5-6 age group,
with the tests carried out in the Ergonomics Laboratory in VitrA
Innovation Center. First of all, the behaviors of children about
toilet and their bathroom needs were examined and the opinions
of the experts were collected. After determining the ergonomic
features that make a bathroom suitable for children, the Sento Kids
collection was created by using the colors and designs they would
prefer.

Bringing together elements that emphasize ergonomics, hygiene
and safety, Sento Kids meets the needs of institutions that provide
pre-school education. Single, double and triple use feature in
various sizes enables children to encourage each other to wash
their hands, support each other and explore the process in the
atmosphere of play. In addition, the collection, which aims to
minimize the accidents that may occur in the bathroom, does not
allow injuries with its rounded designs and flexible materials.



ARIK LEVY ILE ZAMANI
DURDURAN YOLCULUK

Cok yonlii bir sanatci, teknisyen, fotografci, tasarimci ve video sanatgisi olan Arik Levy, VitrA Tasarim Ekibi
ile birlikte calisarak Voyage koleksiyonuna imza atti. Levy’nin alet cantasina benzettigi koleksiyon, kolay
eklenip cikarilabilen parcalariyla degisen ihtiyaclara uyum sagliyor.

Arik Levy ile VitrA Tasarim Ekibi’nin birlikte calisarak yarattigi
Voyage Kkoleksiyonu, 130’dan fazla ogesiyle VitrA'nin en zengin
koleksiyonu olarak dne cikiyor. Kolayca eklenip cikarilabilen parcalari
sayesinde Kkullanicinin ihtiyaclari dogrultusunda degisiklige olanak
taniyor. Tasarimci Arik Levy koleksiyonu alet ¢cantasina benzetirken,
“En insani bireysel deneyimlerin yasandigi banyo, Kisisellestirilmis
bir alani hak ediyor. Bu ylizden kendine 6zgl bir mekan arayisindaki
kullanicilar icin, yaratic bir sistem ortaya koyduk. Banyo mekanini
tasarlanmaya hazir, bos bir tuval gibi diistintin. Kullanicilar, Voyage'in
zengin renk, malzeme ve ebat secenekleriyle sinirsiz kombinasyonlar
olusturabilir” diyor.

Zaman icinde dedisen ihtiya¢ ve arzulara uyum saglayarak
kullanicisiyla birlikte yasayan sistem, kolay uygulanabilirligiyle hata
yapma riskini en aza indiriyor. Banyoda hem yatay, hem de dikey
yerlesim sunan Voyage, modiilerligin 6tesine gecerek siradan banyo
diizenine meydan okuyor. Askilardan raf ve dolaplara, tim acik ve
kapali depolama ¢ozimleri, tercih ya da ihtiyaclara gore parcalara
ayrilarak, banyonun istenen her yerine konumlandirilabiliyor. Tim
ogeler duvara monte edilerek kullanilmak icin tasarlandigindan,
Kiiciik ve elverissiz mekanlarin ihtiyaclarina da cevap verebiliyor. ikili
renk alternatifleri bulunan Voyage’'da kumlu ahsap, dogal mese, mat
beyaz, bej, alevli gri ve orman yesili gibi tonlar dne cikiyor. Canak ve
etajerli lavabonun Kusursuz birlesimi olan Voyage lavabolar, seramik
yluzeyiyle banyoya Ust seviye hijyen ve kolay temizlenme ozelligi
getiriyor.

A TIME-STOP JOURNEY
WITH ARIK LEVY

Arik Levy, a versatile artist, technician,
photographer, designer and video artist, worked
with the VitrA Design Team to create the Voyage
collection. The collection, which Levy likens to a
tool bag, adapts to changing needs with its parts
that can be easily added and removed.

The Voyage collection, created by Arik Levy and VitrA Design
Team working together, stands out as VitrA’s richest collection
with more than 130 items. Thanks to its parts that can be easily
added and removed, it allows changes in line with the needs of
the user. While the designer Arik Levy likens the collection to
a tool bag, “The bathroom, where the most humane individual
experiences are experienced, deserves a personalized space.
That’s why we have created a creative system for users looking
for a unique space. Think of the bathroom space as a blank
canvas, ready to be designed. Users can create unlimited
combinations with Voyage's rich color, material and size
options”.

The system, which lives with its user by adapting to changing
needs and desires over time, minimizes the risk of making
mistakes with its easy applicability. Offering both horizontal
and vertical placement in the bathroom, Voyage goes beyond
modularity and challenges the ordinary bathroom layout. From
hangers to shelves and cabinets, all open and closed storage
solutions can be divided into parts according to preference or
needs and can be positioned anywhere in the bathroom. Since
all items are designed to be used by mounting on the wall,
it can also meet the needs of small and inconvenient spaces.
Voyage has two color alternatives and tones such as sandy
wood, natural oak, matte white, beige, flaming gray and forest
green stand out. Voyage washbasins, which are the perfect
combination of bowl and washbasin, bring high-level hygiene
and easy cleaning feature to the bathroom with their ceramic
surface.
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YENI NORMAL YASAM ICIN
VITRA HIJYEN SERISI

Uriinleriniinsansagligini diisiinerek tasarlayan VitrA,
inovasyon merkezinde gelistirdigi hijyen serisindeki
yeni nesil pisuvarlar, kendi kendini temizleyen
karolar, fotoselli musluklar ve klozetleriyle temizlik
konusunda en titizlerin bile icini rahatlatiyor.

Pandemi sonrasi yeni normal yasamin temizlik ve hijyen ihtiyaglari,
Urdnlerini insan sagligini distinerek tasarlayan VitrA icin de odak
noktasi oldu. inovasyon merkezinde gelistirdigi Griinlerinden yeni
nesil pisuvarlar, ortak kullanim alanlari igin hijyenik ve tasarruflu bir
alternatif sunuyor. Evrensel tasarimlariyla her mekanla uyum saglayan
fotoselli pisuvarlar, el degmeden kullanilabiliyor. VitrAfresh 6zelligine
sahip pisuvarlar, govdesine entegre edilen deterjan haznesindeki
temizleyiciyi her kullanimda yikama suyuna Karistirarak temizlik
yapiyor. Kanalsiz i¢ tasarimiyla, suyun hazne igerisindeki her noktaya
ulasmasini saglarken, bakterilere saklanacak alan birakmiyor.

VitrA hijyen serisinin bir baska trlnu 6zel ylizey kaplamasi sayesinde
kendi kendini temizleyen duvar karolari. Ortamdaki isik ve nemden
yararlanan ileri bir nanoteknoloji yiizey uygulamasi olan VitrA Shield

VITRA HYGIENE SERIES FOR
THE NEW NORMAL LIFE

VitrA, which designs its products with human health
in mind, relieves even the most demanding cleaners
with the new generation urinals, self-cleaning tiles,
photocell faucets and toilet bowls in the hygiene
series developed in its innovation center.

The cleaning and hygiene needs of the new normal life after the
pandemic have also been the focal point for VitrA, which designs
its products with human health in mind. New generation urinals,
one of the products developed in the innovation center, offer a
hygienic and economical alternative for common areas. Photocell
urinals, which are compatible with every place with their
universal designs, can be used without touching. Urinals with
VitrAfresh feature clean by mixing the cleaner in the detergent
reservoir integrated into their body into the washing water at
each use. With its non-channel interior design, it ensures that
the water reaches every point in the reservoir, while leaving no
space for bacteria to hide.

Another product of VitrA hygiene series is self-cleaning wall tiles



ile kaplanan karolar, fotokatalitik 6zelligi kazanarak kendi ylizeylerini
temizliyor. Fotokatalitik 6zelligiyle havanin Kalitesini artiran VitrA
Shield; mutfaklardan balkon ve yikanma alanlarina, tuvaletlerden
kres, AVM ve depolara pek cok mekanda Kkullanilabiliyor. Dis
mekanlarda azot oksit, silfiir oksit ve egzoz dumani, i¢ mekanlarda
ise ter ve sigara dumani gibi kotl kokulari azaltiyor.

Ozellikle pandemi déneminde talebi artan fotoselli Giriinlerden olan
VitrA’nin fotoselli ara muslugu, banyoda maksimum hijyen sagliyor.
Duvara degil, Frame asma klozetin govdesine entegre edilen fotoselli
musluk el degmeden kumanda ediliyor. Frame asma klozet ise;
yuzeylerin kir tutmasini engelleyen VitrA Clean, bakteri olusumunu
engelleyen VitrA Hygiene ve kanalsiz i¢c haznesiyle Kirlere yer
birakmayan VitrA Rim-ex teknolojileriyle birlikte sunuluyor.

thanks to its special surface coating. Tiles coated with VitrA Shield,
an advanced nanotechnology surface application that benefits
from light and moisture in the environment, gain photocatalytic
properties and clean their own surfaces. VitrA Shield, which
increases the quality of the air with its photocatalytic feature;
it can be used in many places from kitchens to balconies and
washing areas, from toilets to nurseries, shopping malls and
warehouses. It reduces bad odors such as nitrous oxide, sulfur
oxide and exhaust smoke outdoors, and sweat and cigarette
smoke indoors.

Photocellintermediate faucet of VitrA, which is one of the photocell
products whose demand has increased especially during the
pandemic period, provides maximum hygiene in the bathroom.
Photocell faucet integrated into Frame wall-hung WC'’s body, not
on the wall, is controlled without human touch. Frame wall-hung
toilet is offered with VitrA Clean, which prevents dirt from the
surfaces, VitrA Hygiene, which prevents bacterial growth, and
VitrA Rim-ex technologies, which leave no room for dirt with its
channelless inner chamber.




CAN'I-GURURLANDIRAN KIZL AR-

amatoérden
Sultanlar Ligi’ne yiikselen kadin voleybol takimi
yeni doneme yeni bir yapilanmayla giriyor. Can’da

Kaleseramik’in ilic yilda Veniis

voleybol kiiltiiriiniin yerlesmesini saglayan
takimin kizlari ise ilgenin gururu oldu.

Can’da Kaleseramik calisanlarinin sosyal kullip faaliyeti
olarak baslattigi ve olaganisti bir basari gosterip her
sene lig atlayarak bu yil Venis Sultanlar Ligi’ne yiikselen kadin
voleybol takimi yeni doneme yeni yapilanmayla giriyor. Kullibin
Kale 1957 olan adi Can Genglik Kale Spor Akademi Kullibl olarak
degisirken, yonetim de gonullt olarak Can temsilcilerine devrediliyor.

Kaleseramik olarak altyapiyi desteklemeye ve kullibe maddi-manevi
katki vermeye devam edeceklerini soyleyen Genel Mudir Altug
Akbas, bu konudaki gelismeleri soyle 6zetledi:
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KALE SPOR
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“Kadin voleybol kuliibiimiiz, bundan dért yil 6nce Can fabrikamizda
calisanlarimiz tarafindan kurulan mitevazi sosyal kulliplerimizden
biriydi. Ancak kuruldugu andan itibaren buylk bir ilgi patlamasi
yasadik. Altyapi se¢gmelerine 400 Kizimiz basvurdu. Secmelerden
gecen 140 geng, ortaya mdithis bir enerji koydu.
Yetenekleri dederlendirmek Uzere kurduumuz Kale
1957 amator voleybol takimimiz ii¢ yil Ust Uste sampiyon
olarak bu sezon Venils Sultanlar Ligi’nde miicadele
etme hakki kazandi. Kisa zamanda ilcede ¢ok ciddi bir
voleybol Kilturl yeserdi. Ana sponsor olarak bu siirede
kulibumize her tirli destegi verdik. Geldigimiz noktada
Can basta olmak lizere, biitlin kentte bu basariya katki vermek
isteyenlerin taleplerioldu. Kaleseramik olarak kurumsal kiiltirimiiz

geredi sahip olmayi degil, sahiplenmeyi onceledigimiz icin kent
temsilcilerinin isteklerine memnuniyetle destek olduk” .

Kadinvoleybol takimininkente biylik bir sosyal hareketlilik getirdigini
soyleyen Akbas, bu sporla ilgilenen cocuklarin 6zglivenlerinin ve
akademik basarilarinin cok olumlu etkilendigini belirtti. Ozelde



Can’a, genelde Canakkale’ye bu tir bir katki vermekten memnun
olduklariniifade eden Altug Akbas, “Destedimiz hep kultibimiiziin
arkasinda olacak. Altyapi calismalarini Ustlenmeye devam
ederken, ligde miicadele edecek takimimiza da maddi-manevi
katki vermeyi surdirecegdiz. Yeni donemde bir yandan Can Genclik
Kale Spor Akademi Kullbdiinin yeni basarilariyla gururlanacagiz
diger yandan da Canakkale’nin yetenek havuzundan cikan
geng sporculari milli takimlarimiza kazandirmak igin araliksiz
calisacagiz” dedi.

Yapilan devir teslim toreniyle birlikte Can Genclik Kale Spor
Akademi Kullibi’'niin yeni yonetimi su isimlerden olustu: Murat
Okan, Harun Arslan, Nilhan Unver, Tuncay Géymen, ilker Haktanir,
Enver Cetin, Meliha Toprak, Kemal Yiiksel, Unsal Dirlik, Emre
Alkan, Ramazan Suduragi, Mehmet Kiciiktekeli.

Kaleseramik Genel Miduri Altug Akbas

General Manager of Kaleseramik Altu§ Akbas

news

- GIRLS WHO MAKE

CAN PROUD

Kaleseramik’s women’s volleyball team, which has risen
from the amateur to the Venus Sultans League in three
years, is entering a new period with a new structure. The
girls of the team, which ensured the establishment of
volleyball culture in Can, became the pride of the district.

The women's volleyball team, which was launched as a social club activity
by Kaleseramik employees in Can, which has achieved an extraordinary
success and jumped into the League of Venus Sultans this year, is entering
the new period with a new structure. While the club’s name changed from
Kale 1957 to Can Youth Kale Sports Academy Club, the management is
voluntarily transferred to Can representatives.

General Manager of Kaleseramik, Altug Akbas, who said that they will
continue to support the infrastructure and contribute financially and
morally to the club, summarized the developments in this regard as
follows: “Our women'’s volleyball club was one of our modest social clubs,
founded by our employees at our Can factory four years ago. However,
we have had a huge explosion of interest since its establishment. 400
girls applied for the infrastructure selection. The 140 young people who
auditioned put a tremendous amount of energy into the scene. Kale
1957 amateur volleyball team, which we have established to evaluate
the talents, has won the right to compete in the Venus Sultans League
this season as a champion for three consecutive years. A very serious
volleyball culture flourished in the district in a short time. As the main
sponsor, we provided all kinds of support to our club during this time. At
the point we have reached, there have been demands of those who want
to contribute to this success in the city, especially in Can. As Kaleseramik,
we have supported the demands of the city representatives because we
have prioritized take under protection, not our ownership, as a result of
our corporate culture.”

Akbas who said that the women’s volleyball team brought great social
mobility to the city, stated that the self-confidence and academic success
of the children interested in this sport were very positively affected.
Expressing that they are pleased to make such a contribution to Can
and Canakkale in general, Altug Akbas said, Our support will always be
behind our club. As we continue to undertake infrastructure work, we
will continue to contribute financially and morally to our team that will
compete in the league. In the new period, we will be proud of the new
achievements of Can Youth Kale Sports Academy Club, and on the other
hand, we will work continuously to bring young athletes who leave the
talent pool of Canakkale to our national teams”.

With the handover ceremony, the new management of Can Youth Castle
Sports Academy Club included: Murat Okan, Harun Arslan, Nilhan Unver,
Tuncay Goymen, [lker Haktanir, Enver Cetin, Meliha Toprak, Kemal Yiiksel,
Unsal Dirlik, Emre Alkan, Ramazan Suduragi, Mehmet Kiiciiktekeli.



EGE SERAMIK
ORTAKLARINA

KAR DAGITIMI YAPTI""";

Ege Seramik, zorlu ekonomik siirece ragmen
ortaklarina kar dagitimi yapmayi ihmal etmedi.
Haziran ayinda Genel Kurul toplantisini
gerceklestiren sirket, 2019 yili faaliyetlerini

ortaklar ve pay sahiplerine aktardi.

M
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2019, actlwtles toy ltsapartners-and.shareholders

Ege Seramik AS’nin 2019 yili hesap donemine iliskin Olagan Genel
Kurul Toplantisi Haziran ayinda izmir Kemalpasa'da gerceklestirildi.
2019 vyili icerisinde gerceklestirilen faaliyetler ortaklar ve pay
sahiplerine aktarildi. Genel Kurul toplantisinda alinan kararlar
sonrasl, Ege Seramik AS Yénetim Kurulu yeniden yapilandirild.

Bu yil da gelenegini bozmayarak ortaklarina diizenli kar dagitimini
devam ettiren Ege Seramik AS’nin Yonetim Kurulu Baskani Murat
Polat, Genel Kurul sonrasi yaptidi aciklamada sunlari soyledi:
“Gectigimiz yil zorlu ekonomik sireclerin yansimalarina ragmen
Uriinlerimizi hem ulusal hem de uluslararasi pazarlara sunmaya tim
hizimizla devam ederek, sektordeki glicimiizii daha da ileri tasidik.
Ege Seramik her zaman oldugu gibi, bu yil da zorlu surecleri, bilgi,
birikim ve tecriibesi ile kolaylikla asmistir. Gelenegimizi bozmayarak,
bu yil da ortaklarimiza kar dagitiyor oldugumuz icin gururluyuz.”

Murat Polat, Ege Seramik’teki gorev degisikliklerine de degindi:
“Gectigimiz ay Yonetim Kurulumuzda aldigimiz Kararlar ile, grup
sirketlerimiz icerisinde farkli gorevler Ustlenen, basari grafigimizin
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her gecen giin artmasina Katki saglayan degerli yoneticilerimizin
atamalarini gergeklestirdik. Mayis ayinda yapilan atamalarda,
sirketimizin Genel Mudiri Sayin Goksen Yedigiller’i Operasyon
Grup Baskanligi gorevine, Grup sirketlerimizden Ege Vitrifiye AS’nin
Genel Midiri Sayin Merter Savas’i ise Ege Seramik Genel Mudurliugu
gorevine getirdik. Yoneticilerimizin basarilarinin devamini diliyorum.

Ayrica Genel Kurulumuzda Ust yonetim kadememizde ve ydnetim
kurullarimizda da yeni dénemde bazi degisiklikler planladik. Bu
degisikliklerde ne mutlu bize ki, cok dederli yoneticilerimizle hala
birlikte, ancak farkli kulvarlarda ¢alismaya ve kendilerinin bilgi, birikim
ve tecrubelerinden faydalanmaya devam ediyoruz. Yonetim Kurulu
Uyemiz ibrahim Fikret Polat Yonetim Kurulu Baskan Vekili olurken,
ibrahim Polat Holding CFO’su Sayin Nilgiin Aytekin ve Operasyon
Grup Baskani, Sayin Goksen Yedigiiller Yonetim Kurulumuzda ilk
defa yer alacaklar. Cok uzun yillardir Yonetim Kurulumuzda gorev
alarak, sirketimizin stratejik kararlarinda ve kilometre taslarimizda
cok dnemli Katkilari olan ibrahim Polat Holding CEQO’su Sayin Baran



Ordinary General Meeting regarding the 2019 financial year of Ege
Seramic A.S. was conducted in June in Izmir, Kemalpasa. Activities
carried out in 2019 has been transfered to partners and shareholders.
Following the resolutions taken in General Meeting, the Ege Seramik
A.S. Board of Directors has been restructured.

Not breaking the groove and continuing regular profit distribution to
its" shareholders also in this year, Ege Seramik A.S. Board Chairman
Murat Polat said in the statement following the General Meeting:
“Despite the incidences of the tough economical periods last year,
we have relentlessly continued to offer our products to both national
and international markets and improved our strenght in the sector
even further. As usual, Ege Seramik, with its’ fund of knowledge and
experience, has again easily overcome the challenging times this year.
We're proud that without breaking our groove, we distribute profit to
our shareholders this year too.”

Murat Polat also mentioned about the change of positions in Ege
Seramik: “With the resolutions we took last month in the Board of
Directors, we have made the assignments of our valuable directors
of different tasks within our group companies who contribute on
our ever growing success rate. In the assignments made in May, we
appointed our company’s General Manager Dear Goksen Yediguller
to the Operation Group Presidency and General Manager of one of
our group companies Ege Vitrifiye A.S. Dear Merter Savas to the Ege
Seramik General Directorship. | wish further success to our directors.

In the General Meeting we also planned some changes in our senior
management level and management boards in the new period. In
these changes, lucky us, we still continue to work together with our
invaluable directors this time in different tracks. While our Board of
Directors Member Ibrahim Fikret Polat becomes the Deputy Chairman
of Board of Directors, Ibrahim Polat Holding’s CFO Dear Nilgun Aytekin
and Operation Group President Dear Goksen Yediguller will take part
in our Board of Directors for the first time. | would like to thank Ibrahim
Polat Holding’s CEO Dear Baran Demir on behalf of our company for

Demir’e sirketimiz adina tesekkurlerimizi sunarim. Holding CEO’muz
olarak Katkilarini ve destegini ilerleyen glinlerde de almaya devam
edecegiz.

45 yildir Ege Seramik AS blinyesinde bircok gorev alan ve sirketimizin
kurulusundan itibaren bu onemli konuma gelmesinde ¢ok buyik
katkilari olan Sayin Bilent Zihnali'ya biitiin Ege Seramik ailesi adina
tesekkir ederim. Bundan sonraki siiregte vizyonu ve tecribeleri ile
Yonetim Kurulu Danismanimiz olarak sirketimize destek vermeye
devam edecektir. Ayrica kadinlarin is yasamina Kattigi pozitif degere
olan inancimizi, Yonetim Kurulu igerisinde, Holdingimizin CFO’su
Sayin Nilglin Aytekin’e yer vererek daha da glglendirdik. Boylece
yonetim Kurullarinda en fazla kadin lyesi oranina sahip sirketlerden
biri olma unvanimizi da percinlemis olmaktan mutluluk duyuyoruz.”

Murat Polat, Ege Seramik ailesi olarak tiim zorluklarin altindan
beraber kalktiklar calisanlara da tesekkdrlerini iletti. “Bu yil tim
diinyanin karsilasmis oldugu ¢ok daha zorlu sartlarin ve durumlarin
etkilerine ragmen yarim asri askin tecriibemiz ile siregleri gig

serving in our Board of Directors for many years and having great
roles in our company’s strategical decisions and milestones. We will
continue to get his help and support also in the upcoming days as our
Holding’s CEQ.

I also would like to thank, on behalf of the whole Ege Seramik family,
Dear Bulent Zihnali who has served in many positions in Ege Seramik
A.S. for 45 years and made great contributions to our company since
the foundation to its” way to this important state right now. With his
vision and experience, he will continue to give his support to our
company as our Board of Directors Management Consultant in the
path afterwards. In addition, by including our Holding’s CFO Dear
Nilgun Aytekin in our Board of Directors, we further embraced our
faith on the positive value women add to business life. Thus we're glad
to assure our title of being one of the companies with the most woman
members in their board of directors.”

Murat Polat also gave his thanks to all the employees there who they
had overcome all the difficulties together with as Ege Seramik family.
“Despite the even tougher conditions and situations world has faced
this year, with our fund of experience of more than a half century we
carry forward the processes without loosing strength and with our
evergrowing vision and renewing structure we keep on our productions
on solid steps. | would like to thank all our employees who are a part
of this family and these successes and which | feel the devotions and
efforts of all the time. Together, we will continue to keep and further
improve our brand’s strength and our company’s successes.”

EGESERAMIK

Ege Seramik AS’nin Yonetim Kurulu Baskani Murat Polat
Ege Seramik A.S. Board Chairman Murat Polat

kaybetmeden ilerletiyor, her giin gelisen vizyonumuz ve yenilenen
yapimiz ile saglam adimlarla tiretimlerimize devam ediyoruz. Bu zorlu
donemde ozverilerini ve emeklerini her daim hissettigim, bu ailenin ve
basarilarin bir pargasi olan tiim calisanlarimiza tesekkir ediyorum.
Markamizin giclnd, firmamizin basarilarini birlikte korumaya ve
daha da gelistirmeye devam edecegiz.” dedi.
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GREENSQUARED BELGESI
ALAN iLK VE TEK
TURK FiIRMASI:

EGE SERAMIK

Tasarim surecinden baslayarak, Urlinlerinin yasam dénglisu boyunca
tlim asamalarinda olusan olumsuz gevresel etkiyi minimize eden Ege
Seramik, bu bilinci tim c¢alisanlari ile surdurilebilir
kildigiicin GreenSquared belgesi almaya hak kazandi.
Ege Seramik tim dinyada toplamda 18 firmanin
sahip oldugu, GreenSquared belgesini Tirkiye'de
almaya hak kazanan ilk ve tek Turk firmasi oldu.

Centfied by UL Environment.

THE FIRST AND ONLY
TURKISH COMPANY THAT
RECEIVED GREENSQUARED
CERTIFICATE: EGE SERAMIK

Starting from the design process, Ege Seramik, minimizing the
negative environmental impact that occurs at all stages of its products
throughout its life cycle, has been entitled to receive the
GreenSquared certificate, as it makes this awareness
sustainable with all its employees. Ege Seramik was the

GREEN
SQUARED

first and only Turkish company awarded the certificate
GreenSquared that all the ceramics company in the

Gururluyuz.
Bagimsiz bir denetleme kurulusu olan UL Environment e M world to have a total of 8.
tarafindan verilen, sirdurulebilirlik standardi olan e Tk fmasyz GreenSquared the sustainability standard, issued
GreenSquared cevre ve toplum Uzerinde olumlu by UL Environment, an independent auditing firm,
etkisi olan drlnlerin degerlendirmesini yapiyor. & EGESERMIK evaluates products that have a positive impact on the

GreenSquared, tum Kkullanim omri boyunca urinler

environment and society. GreenSquared, starting from

icin surduralebilirlik olgitleri olusturmak amaciyla
hammaddeden baslayarak; urin ozelliklerini, Gretimi,
Urlin yasam sonunu, ilerici kurumsal yonetimi ve yeniligi kapsiyor.

Cevreye duyarli Uretim tesisleri ve geri déniisim ® geri kullanim
projelerini hiz kesmeden surdiren Ege Seramik ise aldigi uluslararasi
sertifikalar ile calismalarini taglandirmaya devam ediyor.

EGE SERAMIK .
TSE KOViD-19 GUVENLI
URETIM BELGESI ALDI

Tum diinyayi derinden etkileyen Kovid-19 salgini kapsaminda 6nlemler
alan Ege Seramik, givenirliligini “TSE Kovid-19 Givenli Uretim”
belgesi ile tescilledi.

Sirket, salgininin diinyada yayilmaya basladigi ve hentiz tlkemizde
gortlmedigi giinlerden itibaren tim sirecte calisma alanlarinda
ve Uretim tesislerinde, calisanlarinin sagligini korumak amaci ile
tim onlemleri aldi. Sanayi ve Teknoloji Bakanligi onderliginde TSE
tarafindan hazirlanan Kovid-19 Hijyen, Enfeksiyon Onleme ve Kontrol
Kilavuzu’'nda yer alan tim dnlemleri eksiksiz yiriten Ege Seramik, bu
siireci en dogru sekilde yonettigini belgelemis oldu.

Sire¢ hakkinda tiim calisanlarina egitimler vererek, sosyal mesafe
kurallarinin bilincinin yaratilmasini saglayan firma, bu kosullari
korumak ve daha da giivenli seviyeye tasimak icin strekli gelisme
sagliyor. Bu zorlu donemi Uretim faaliyetlerine ara vermeden ve
calisanlarinin sagligini maksimum diizeyde koruyarak basarili bir
sekilde yonetmeye devam ediyor.
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the raw material to create sustainability criteria for the
products throughout its entire life cycle; product features, production,
end of product life, progressive corporate management and innovation.

Continuing its environmentally friendly production facilities and

recycling & reuse projects, Ege Seramik continues to crown its
operations with international certificates.

EGE SERAMIK GRANTED
WITH TSE COVID-19 SAFE
PRODUCTION CERTIFICATE

Within the context of the Covid-19 pandemic that has a deep impact
all over the world, Ege Seramik took measures and registered its’
reliability with the “TSE Covid-19 Safe Production Certificate”

Since the early days of the pandemic spreading all over the world
when it has not been seen in our country yet, the company has taken
all the measures in the whole process, working areas and production
facilities to protect the health of its" employees. Performing out all the
measures taking part in the Covid-19 Hygiene, Infection Preventing
and Control Guideline prepared by TSE under the leadership of
Ministry of Industry and Technology, Ege Seramik has certified that it
goes through this period in the most correct way.

The company gives trainings to all its" employees to ensure an awareness
is established in social distancing rules and it continuously keeps on
developing to maintain these conditions and bring them to safer levels. It
continues to manage these tough times without having a break on production
activities and maximumly protecting the health of its” employees.




KIREMIT ENDUSTRISI iCiN OZEL SIR:
KURSUNSUZ VE DU$UK

DERECEDE CAMLA$IYOR —_—
A GLAZE SPECIFIC TO TILE INDUSTRY: ,_____,.:,,T

LEAD FREE AND VITRIFICATION AT

LOW TEMPERATURES

1969 vyilinda Avrupa’nin en biytk kil yataklarinin bulundugu
Kannenbackerland’inkalbinde kurulan Baykara firmasi, yarimyuzyildir
hem Almanya hem de Turkiye’de Kaliteli seramik hammaddeleri,
astarlar, fritler ve sirlar Gretiyor. Musterilerine teknik destek verirken,
kendi yenilik¢i materyal ve formiillerini gelistirmelerine de yardimci
oluyor.

Firmanin kurucusu Erhan Baykara, ilk olarak guzel sanatlar
egitimi almis (IDGSA mezunu) olsa da, daha sonra Almanya'da
alaninin en iyilerinden biri olan Devlet Seramik Okulu (Staatliche
Fachhochschule)‘nda okumus. Uzun yillardir bu sektorde emek veren
Baykara, son olarak kiremit endistrisi icin duislik derecede sinterlesen
kursunsuz sir Uretti. Erhan Baykara, bu sirlari Gretmesindeki amaci
soyle anlatiyor: “Malum, Tirkiye’de kiremit halen Hoffman firinlarinda
firinlanip, su emmesine mani olmak icin firinlandiktan sonra silikon
puskirtilmektedir. Oysa Avrupa’da, ozellikle Almanya’da bu eski
sistem Kullanilmamaktadir. Turkiye‘de gazli tinel firinlarda kiremit
Uretimi yapan firmalar azinliktadir. Atesleme 925- 950 C° derecelerde
olup, engop (astar) kullanilmaktadir. Bizim yeni Grlinlerimiz, diisuk
derecede camlasankursunsuzsirlarimiz 900 C°denbaslayip, 980- 1000
C° ve daha yiiksek hararetteki gazli firinlarda kullanilabilmektedir.

Baykara’nin kiremit endustrisi icin gelistirdigi duslik derecede
camlasan urunin firnlanma siresi 110 - 120 dakikadan itibaren
basliyor. O ylzden seramik sektoriinde 45 dakikalik ve daha dusik
derecelerde bu drln Kullanilamiyor. Seramik sektoriindeki cabuk
pisirim, 980 C° ve daha yukarisi icin Kursunsuz ayri bir receteleri
daha var. Cesitli kiremit govde yapilarinin genlesme katsayilari
ile Uzerindeki sirin genlesme katsayilarinin farkli olmasi halinde,
olusabilecek ylizey catlaklarina karsi AR-GE calisanlari vasitasiyla
seramik hammaddeleri katkisi oneriliyor. Ayrica cesitli oranlarda kil
ve oksit katkisiyla seffaf renksiz sirlari renklendirmek de mimkdin.

Baykara GmbH firmasi ile H.J. Schmidt Firmasi seramik sektériinde
beraber calisiyor.

Baykara GmbH'nin, seramik sirlari ve astarlari H.J.Schmidt tarafindan
Bendorf, Almanya’da uretiliyor.

Founded in 1969 at the heart of Kannenbédckerland where the biggest
clay mines of Europe are located at, Baykara company has been
manufacturing quality ceramic raw materials, linings, frits and
glazes both in Germany and in Turkey for half a century. While giving
technical support to customers they also assist them on producing
their innovational materials and formulas.

Erhan Baykara, the founder of the company, has first studied fine
arts education (graduated from Istanbul State Academy of Fine Arts]
but then had an education in the State Ceramics School (Staatliche
Fachhochschule] which is the Germany'’s best in its’ field. Making great
efforts in this industry for years, Baykara has recently manufactured
a lead free glaze for the roof tile industry that can be sintered at low
temperatures. Erhan Baykara denotes his purpose for manufacturing
these glazes as follows: "As you may well know tiles in Turkey is still
being fired in Hoffman furnaces and blasted with silicon in order to
prevent them absorb water after firing. Whereas this old system is not in
use in Europe, particularly in Germany. There’s a minority of companies
that manufacture tiles in tunneled gas furnaces in Turkey. Firing is
made at 925- 950 C° and engobe is used. Our new products, lead free
glazes that vitrifies at low temperatures, can be used in gas furnaces at
temperatures starting from 900 C° up to 980- 1000 C° and more.”

Firing time of the product developed by Baykara for the roof tile industry
that vitrifies at low temperatures is starting from 110 - 120 minutes.
For this reason this products can not be utilized for 45 minutes and
lower temperatures. There's also a separate lead free receipt fro quick
firing and temperatures of 980 C° and above. In case the expansion
coefficients of various tile body structures and glazes on them are
different, with the help of R&D staff, it's possible to treat it against likely
to happen surface cracks with ceramic raw material additives. It's also
possible to color transparent colorless glazes by adding oxide and clay.

Baykara GmbH company and H.J. Schmidt company are working
together in ceramics industry.

Ceramic galzes and linings are being manufactured by H.J.Schmidt
in Bendorf, Germany.
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KATILIM YU.ZDI.E. 60, MEMNUNiYET YUZDE 90
PANDEMI GOLGESINDE UNICERA

Tirkiye’nin en biiyiik ihtisas fuari UNICERA istanbul Uluslararasi Seramik Banyo Mutfak Fuari, Kovid-19
salgininin golgesi altinda gerceklestirildi. 100 binin lizerinde ziyaretci beklenen fuari 62 bin kisi ziyaret
etti. Buna ragmen katilimcilarin cogu fuar ziyaretcilerinden memnun kaldi ve yeni is baglantilari kurdu.

UNICERA istanbul Uluslararasi Seramik
Banyo Mutfak Fuari, dinya seramik
sektorinin yakindan takip ettigi bir fuar.
30yildirher senegittikgce biylyor; katilimci
ve ziyaretgi sayisi, alani, sergilenen riinler
artiyor. Turkiye’nin en biiyuk ihtisas fuari,
diinyada da alaninda ikinci. Gectigimiz yil
UNICERA icin rekor yiliydi; hem kapladigi
alanda hem de ziyaretci sayisinda ciddi
bir artis yasanmisti. Ozellikle yabanci
ziyaretci sayisinda hedef asilmis ve 130
tlkeden 20 bine yakin yabanci ziyaretgi
ile toplamda 91 bin 500 Kisiyi agirlamisti.
Bu yilki hedef 100 bin ziyaretgi idi. Cin’de
kisa bir sire once baslayan Kovid-19
salgini dolayisiyla seramikteki talepler Avrupa ve Turkiye'ye
kaymaya baslamisti ve UNICERA’da bunun daha belirginlesecegi
ongoruliyordu. 60 milyar dolarlik buyiklige ulasan dinya
seramik pazarinin 17inci biylk tedarikgisi konumunda bulunan
Tirk seramik sektoriinin yeni pazarlara yelken
acmasi bekleniyordu.

ITCHEN TURKEY

10-14 Mart’ta gerceklestirilen fuar basladiginda
hentiz Turkiye’'de korona virts vakasi gorilmemisti.
Ancak Kisa bir siire sonra Diinya Saglik Orgiitii’niin
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CNREXPO  KITCHEN TURKEY

e

Hazine ve Maliye Bakan Yardimcisi
Dr. Nureddin Nebati

de acikladigi Uzere salgin, pandemiye
donlstd ve tum dinyayl etkisi altina
aldi. CNR Expo Istanbul Fuar Merkezi’nde
gerceklestirilen UNICERA da Kovid-19
salgininin golgesi altinda agildi. Tirkiye
Seramik Federasyonu (TSF), Tesisat insaat
Malzemecileri Dernegi (TIMDER) isbirligi ve
KOSGEB destegiyle organize edilen fuarin
acilisi Hazine ve Maliye Bakan Yardimcisi
-'HEN‘iI:.. Dr. Nureddin Nebati’nin katilimiyla
gerceklestirildi. Dlinyada yasanan korona
virus salginina ragmen Turkiye’de fuarlarin
hizla devam etmesinden dolayr memnun
olduklarini belirten Nebati, gecen vyil
yasanan sorunlara ragmen 1,7 milyar dolar
cari fazla gerceklestigini, bunda Katkisi olan seramik sektorini
emeklerinden dolayi alkisladiklarini soyledi.

Acilista konusam Tiirkiye ihracatcilar Meclisi (TiM) Baskani ismail
Gulle de pek cok ulkede fuarlar iptal edilirken, Glkemizde bu tir
organizasyonlarin arkasinda durduklari icin sektor temsilcilerini
tebrik etti. Seramik sektorinin bu yil ihracatini artiran ilk bes
sektdr arasinda oldugunu vurguladi.

100 bin metrekarelik alana kurulan fuarda 1.200°Gn Uzerinde
markanin en yenilikgi Urinleri goriiclye c¢iktl. Seramik ve yapi
sektorinin ihracatgl ve lider markalarinin bir araya geldigi fuar
kapsaminda Kitchen Turkey o6zel bolimi de gerceklestirildi.
Dunyanin en degerli markalarini tek ¢ati altinda bulusturan fuarin
bu 6zel boliuminde A'dan Z’'ye tim mutfak drtnleri sergilendi.
Ayrica fuar kapsaminda diizenlenen Design Next programinda
odullu tasarimcilar konusmaci olarak yer aldi. Seramik, banyo ve
mutfak alanindaki yeni trendler ve sektoriin gelecedi konusuldu.

Bu yil 100 binin Uzerinde ziyaretci beklenen UNICERA’y1 62 bin
269 kisi ziyaret etti. Bunlarin 13 bin 435’i yabanci idi. Buna
ragmen katilimcilarin ylizde 89.4’G fuar ziyaretcilerinden memnun
kaldigini, ylizde 77.8’i yeni is baglantilari kurdugunu belirtti. Fuara
en c¢ok ziyaretci gelen ilk 20 uUlke Libya, Kosova, Cezayir, BAE,
Fas, Makedonya, Fransa, Sirbistan, Urdiin, Almanya, Bulgaristan,
Pakistan, Azerbaycan, Rusya, Suudi Arabistan, Filistin, Misir,
Bosna Hersek, Arnavutluk ve Tunus oldu.

2020’de Kovid-19 salgininin tedet gectigi UNICERA, 2021’de 2-6
Kasim tarihleri arasinda gerceklestirilecek.



PARTICIPATION IS 60 PERCENT, SATISFACTION 90

UNICERA Istanbul International Ceramic Bathroom Kitchen Fair is a fair
closely followed by the world ceramic industry. It has been growing every
year for 30 years; the number of exhibitors and visitors, their area, and
the products on display are increasing. It is Turkey's largest trade fair,
the second in the world in the field. Last year was a record year for
UNICERA; there was a serious increase in both the area it occupied and
the number of visitors. Especially in the number of foreign visitors, the
target was exceeded and it hosted a total of 91,500 people with close
to 20 thousand foreign visitors from 130 countries. This year's target
was 100 thousand visitors. Shortly before starting Covid-19 outbreak in
China, demands on ceramics began to shift to Europe and Turkey and it
was supposed to be more pronounced in UNICERA. The Turkish ceramic
industry, which is the 11th largest supplier of the world ceramic market,
reaching a size of 60 billion dollars, was expected to sail to new markets.

When the fair started yet unprecedented held March 10-14 corona virus
cases in Turkey. However, as soon as the World Health Organization
explained, the epidemic turned into a pandemic and affected the
whole world. UNICERA, held at the CNR Expo Istanbul Fair Center,
was opened under the shadow of the Covid-19 outbreak. The opening
of the fair which organized by Turkish Ceramics Federation (TSF) and
Building Materials Association (TIMDER] and supported by KOSGEB,
realized with the participation of Treasury and Finance Deputy Minister
Dr. Nureddin Nebati. He stated that they were satisfied with the fair
because of continued rapidly despite the worldwide epidemic of corona
virus. And he said that although the problems experiended last year,
1.7 billion dollars of current surplus was realized and they applauded
the ceramic industry which contributed to this success.

Speaking at the opening, Turkey Exporters Assembly [TIM] Chairman
Ismail Giille congratulated the representatives of the sector in our
country because they stand behind such organizations while the fairs
are being canceling in many countries. He emphasized that the ceramic
industry is among the top five sectors that increased its exports this year.

Turkey’s largest trade fair UNICERA Istanbul
International Ceramic Bathroom Kitchen Fair
was held under the shadow of the epidemic
Covid-19. 62 thousand people visited the fair,
where more than 100 thousand visitors were
expected. However, most of the exhibitors were
satisfied with the fair visitors and established
new business connections.

The most innovative products of over 1,200 brands were exhibited in
the fair, which was established on an area of 100 thousand square
meters. Kitchen Turkey special section was held within the scope
of the fair where exporters and leading brands of the ceramic and
building industry came together. In this special section of the fair,
which brings together the most valuable brands of the world under
one roof, all kitchen products from A to Z were exhibited. In addition,
award-winning designers took part as speakers in the Design Next
program organized within the scope of the fair. New trends in the field
of ceramics, bathrooms and kitchens and the future of the industry
were discussed.

62.269 people visited UNICERA where more than 100 thousand visitors
were expected this year. 13.435 of them were foreigners. Despite this,
89.4 percent of the participants stated that they were satisfied with
the fair visitors and 77.8 percent of them established new business
connections. The top 20 countries with the highest number of visitors
were Libya, Kosovo, Algeria, UAE, Morocco, Macedonia, France, Serbia,
Jordan, Germany, Bulgaria, Pakistan, Azerbaijan, Russia, Saudi Arabia,
Palestine, Egypt, Bosnia and Herzegovina, Albania and Tunisia.

UNICERA, in which the epidemic of Covid-19 was tangent in 2020, will
be held in 2021 between 2-6 November.
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YURTBAY SERAMIK iCRA KURULU VE
SERKAP BASKANI ILTER YURTBAY:

“IS YASAMINDA ITIBARIN
FORMULU; TEVAZU SAHIBI
VE GUVENILIR OLMAK”

ilter Yurtbay, Yurtbay Seramik icra Kurulu Ba§kan| ve Seramik Kaplama Malzemeleri Ureticileri

Dernegi (SERKAP)’nin “en geng baskani”.

Is yasaminda biiyiikliik degil itibara deger veren bir dgretiyi

icsellestiren Yurtbay, “itibarli olmanin yolu da cemiyette séziine giivenilen, borcuna sadik ve tevazu

sahibi bir is insani olmaktan gecer” diyor.

L
> FATMA BATUKAN BELGE |

Yurtbay Seramik’te icra Kurulu Baskan’siniz. Bu Koltuga
oturmadan dnce nasil bir yoldan gectiniz, hangi alanlarda egitim
aldiniz? Sizi biraz daha taniyalim...

2011 yilindan beri aile sirketimizde farkli pozisyonlarinda degisik
gorevler Gstlendim. Yaklasik dort seneden beri de icra Kurulu
Baskanligi gorevini ylritmekteyim. Lisans egitimimi University of
Berkeley’de tamamladim. Evli ve iki cocuk sahibiyim.

Kurucunuz Zeki Yurtbay cok ilging

ve basarili bir is insani. Heniiz
14 yasindayken tugla Uretim
girisiminin basina gecmis. s

konusunda ondan neler f
ogrendiniz? | B
Aile sirketlerinde
Kurum kaltdrund
genellikle  sirket
Kurucularinin o
gunki is yapis
sekliveisahlaki
hususundaki
d e g er
manzumeleri
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belirlemektedir ve bu, o kurumun gelecek nesillerine isik tutmaktadir.
Kurucumuz Zeki Yurtbay’dan siiphesiz ¢ok sey 6grendik ve her gegen
gun de 6grenmeye devam ediyoruz. Bizlere yaptigimiz iste en iyi
olmak ve aslolanin biilyiiklik degil itibar oldugu asilanmistir. itibarli
olmanin yolu ise cemiyette sdziine givenilen, borcuna sadik ve
tevazu sahibi bir is insani olmaktan gecer. Bizler de bunun bilinciyle
hareket etmekteyiz.

Biiyiik aile sirketlerinin cocuklarla degil, disaridan gelen
profesyonel tepe ydneticileriyle daha iyi ydnetildigi sdylenir.
Sanirim Yurtbay ailesi olarak buna katilmiyorsunuz...

Oncelikle, sunu belirtmek istiyorum. Yurtbay camiasi altinda emek
veren her birey bir aile ferdi olarak kabul edilir. Zeki Yurtbay ailesinin
de kurumumuza bakis agisi, bir aile sirketinden ziyade, her daim
toplulugu kucaklamayi amag edinen bir milli servet edasindadir.
Belki de bu sebeple yol arkadaslarimizin kurum ici aidiyeti gipta
edilecek mertebelerdedir. Bununla beraber, bizler de her dzel sirket
yoneticisi gibi bir glin bayragi yeni nesillere emanet edecegiz. Bu
bir bayrak yarisidir. Burada dnemli olan baskaca bir husus da aile
bireylerinin s6z konusu Ust diizey pozisyonlar icin ne kadar hazir
oldugu olgusudur. Blyik olcutlerdeki dizenler bosluk kabul etmez.
Aslolan devamliliktir.
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URTBAY SERAMIK CHIEF EXECUTIVE OFFICER AND
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ISERKAP.CHAIRMAN. OF THE BOARD. ILTER YURTBAY:

Ilter Yurtbay, Yurtbay Seramik Chief Executive Officer and Ceramic Tile Manufacturers Association’s
[SERKAP) “youngest chairman”. Adopting a discipline that values not greatness but reputation in
business life, Yurtbay says “And the way to being reputable goes through being a business person
who'’s reliable on words, a good debtor and having modesty in the society.”

You're the chief executive officer in Yurtbay Seramik. What path
you passed through and in what branches you studied before
sitting on that seat? Let’s get to know you a little more...

I've taken on various tasks at various positions in our family
company since 2011. And for nearly 4 years ['ve been carrying on
as the Chief Executive Officer. | finished my undergraduate study
in the University of Berkeley. I'm married and have two children.

Your founder Zeki Yurtbay is a very interesting and successful
business person. He has headed the brick manufacturing enterprise
while he was only 14. What did you learn from him about business?

The corporate culture in family companies is often determined by
company founders’ way of doing business at that time and their value
systems on business ethics and this lights the way for the future
generations of the corporate. No doubt we have learned a lot from our
founder Zeki Yurtbay and we keep on learning more and more. We're

indoctrinated that we must be the best in what we do and that what really
matters is not greatness but reputation. And the way to being reputable
goes through being a business person who's reliable on words, a good
debtor and having modesty in the society. So, we act with this in mind.

There’s a saying that big family companies are governed better
by professional top managers coming outside of the company
rather than children. | think you're as Yurtbay family, you don’t
agree with this...

First of all, | want to point out that every individual putting effort
under Yurtbay community, are deemed as a member of the family.
And Zeki Yurtbay family’s look on our corporate is in @ manner
of national treasure that always aims to embrace the community
rather than a family company. Maybe for this reason, our fellow
companies’ in-house relations are much to be admired. Still we
will also pass the torch to the following generations just like every
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Seramik lretimi aile isiniz, icine dogdugunuz bir is ama disaridan
bir gozle baksaniz, en cazip yonleri neler sizce?

Son zamanlarda Tirkiye’de Ureten sanayici olmanin cazip
taraflarindan cok elverissiz taraflari dile getirilse de pek tabii
avantajlari da vardir. Analitik diistinme yapisi ve inovasyonla olan
yakin iliski Kisi ya da kurumlari daima giincel ve yenilige acik hale
getirir. Bu da Kisi problem ¢6zme yetisini artirmakla beraber, yapilan
iste basarili olma oranini artirir.

Yilda 25 milyon metrekare iiretim yapan ve 56 iilkeye ihrac eden
bir firma olarak pandemi lretiminizi ve satisi nasil etkiledi? Bu
konuda dénlemler aldiniz mi?

Pandemi siiphesiz tiim dinyayi etkisi altina alan bir siire¢ ve gdriinen
o ki, bir sire daha bununla miicadele etmeye devam edilecektir.
Bizler de tiim is diinyasi gibi 6zellikle personel sayimizin en yogun
oldugu Uretim tarafinda aldigimiz onlemleri titizlikle uyguluyoruz.
Ornegin, pandeminin ilk zamanlarinda uygulamaya aldi§imiz 6nlem
protokollerimizi bugiine kadar hi¢ gevsetmedik ve son vaka iyilesene
kadar da gevsetmeyecegiz. Buna ek olarak, yine tim Ureticiler gibi bizler
de pandemi sebebiyle tretim ve satis hedeflerimizi revize etmek zorunda
kaldik. Ne var ki, hem i¢ piyasa hem de ihracat satislarimizda Covid-19
etkisi Kisa surdi ve durgunluk yilin Giclincl ceyregine sicramadan arz
talep dengesi tekrar balansa geldi. Yilin Gglinci ¢eyreginde olusan bu
olumlu seyrin son geyrekte de bu rakamlari korumasi halinde, seramik
karo sektortiniin 2020 yilini tiim olumsuzluklara ragmen, ge¢mis yila
nazaran % 5- % 8 arasinda buylme ile kapatacagini distnlyoruz.

Ote yandan, bizler pandemiye tiim {lke ve iilkelere bagli kurumlari
ayni seviyeye getiren yeni bir baslangic géziiyle de bakiyoruz. Ornegin,
sektorimiiz yeni Grin gorsel ve yardimci malzemelerinin ¢cogunu

Seramik turkive 6o

yillardir Pandemi’nin Avrupa’daki ilk bulusma merkezleri italya ve
ispanya’dan tedarik etmektedir. Bunun hazirligi icin de bu iilkelere
fuar donemlerinden once diizenli seyahatler diizenlenip gerekli
hazirliklar tamamlanir. Bu sene ucus yasaklari sebebiyle firmalar her
yil diizenledikleri seyahatleri gerceklestiremedikleri igin bir tedarik
acigi olustu ve bunun sonucunda firmalar uzun yillardan beri ilk defa
yeni sezon Uriinlerini disardan tasarim destegi almaksizin kendi ilgili
departmanlariyla ¢6zmek gibi bir durumla karsi karsiya kaldilar. 2021
yili firmalarin Ar-Ge ve Ur-Ge faaliyetlerinin 6ne cikacad bir yil olacak.
Bu da bir nevi rekabet ve meydan okumadir. Bizler bu hususu 6nceden
ongorerek gerekli tim dnlemleri aldik ve almaya da devam ediyoruz.

Yillardir hep sektdr-egitim kurumlari isbirligini vurgulariz. Zeki
Yurtbay Tasarim Odiilleri’nin 7.sini geride biraktik. Yarisma bu
ishirligine nasil bir katki sagliyor, sirket olarak sizin icin ne kadar
onem tasiyor?

Zeki Yurtbay Tasarim Odillerine sadece bir tasarim yarismasi
olmaktan ote, ayni zamanda sektdrel bir entelektiel sermaye ve
sosyal sorumluluk projesi goziiyle bakmaktayiz. Her biri ilkemizin,
konusunda en yetenekli akademisyen, mimar ve i¢c mimarlarindan
olusan jirinin yani sira, séz konusu organizasyon her sene ilk kez
diuizenler gibi ilk glinkii heyecan ve titizlikle hareket eden pazarlama
departmanimiz, Zeki Yurtbay Tasarim Odiilleri’nin her sene Ustiine
Koyarak ilerlemesindeki en buyik etkenler...

Bunun yani sira, katilimcidan gelen aday projeler hayal guclnin
sinirlarini zorlar nitelikte olmalar sebebiyle, kazanani belirlemek
gercekten mesakkKatli bir hal aliyor ve dniimizdeki yil da yine her
sene oldugu gibi, kazanan projeler Uretim bantlarimizda vyerini
almaya devam edecekler.



private company manager. This is a relay race. Another important
issue here is how ready are the family members for such senior
positions. Orders at big scales does not accept gaps. What really
matters is continuity.

Your family business of ceramic manufacturing is a job you're
born into, but if you look at it as someone from outside what are
the most attractive aspects of it?

Even though unfavorable aspects of being an industrialist in Turkey
are being mentioned more than its" attractive aspects, it of course
has its’ advantages. Analytical thinking and close relation with
innovation will keep persons and corporates always updated and
open to modernity. This person, as well as enhancing his or her
ability of problem solving, will also increase his or her success rate
in what he or she does.

Asacompany carrying out 25 million meter square of manufacturing
and exporting to 56 countries per year, how pandemic affected
your manufacturing and sales? Did you take precautions for this?

Pandemic, with no doubt, is a course that takes hold of the whole
world and it seems like this is to be struggled for quite a while.
Like the whole business world, we also carefully implement the
measures we took especially in the manufacturing part with the
most crowded number of personnel. For instance, we have never
loosened our measure protocols we put into practice early in
pandemic and won't loosen until the very last case is recovered.
In addition to this we also had to revise our manufacturing and
sale objectives again like all of the manufacturers. But the effects
of Covid-19 last short both in domestic market and in our export
sales and before the recession is lapsed to the third quarter of
the year supply and demand balance is recovered back again. In
case this positive progress occurred in the third quarter of the
year is preserved with these numbers in the last quarter, we think
that ceramic tiles industry will end 2020 with a 5% - 8% growth
compared to last year despite all the negativity.

On the other hand, we consider the pandemic as a new beginning
that brings all countries and affiliate corporates to the same
level. For instance, our industry supplies most of the new product
visuals and supplementary materials from the first spread centers
of the Pandemic in Europe, Italy and Spain. And for this, these
countries are regularly being visited
before exhibitions and required
preparations  are
Because of the flight restrictions
this year, companies couldn’t make
the travels they have been making
every year so a supply deficiency
has emerged and as a result of
this, companies, for the first time,
have faced a situation where they
had to bring a solution to their new
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season products by their related departments without getting
design support from abroad. 2021 will be a year where R&D and
P&D activities of the companies will become prominent. And this is
a sort of competition and a challenge. We have foreseen this issue
and took all the required measures and continue to take more.

We always emphasize on the collaboration of industry-education
institutions for years. We left behind the 7" of the Zeki Yurtbay
Design Awards. How does this competition contribute on this
collaboration and how important is this for you as a company?

Beyond being a design competition, we also see Zeki Yurtbay
Design Awards as an intellectual capital of the industry and a
social responsibility project. The biggest factors of Zeki Yurtbay
Design Awards advancing further by putting more and more by
every year, are our marketing department acting with the first day
excitement and diligence as if it's organized for the first time and
of course, the jury consisting of the most talented academicians,
architects and interior architects of our country...

In addition to this, because the candidate projects from the
participants are going beyond the imagination, determining the
winner really becomes toilsome and just like every year, next year,
winner projects will again continue to take their places on our
production lines.

Last year, you were elected as the SERKAP Chairman of the
Board. You became the “youngest chairman of SERKAP.” How did
you manage to earn the trust of this many experienced people?

In fact, it would be better for the estimable members of the
Board rather than me to answer this question. | can say that
paying regard to every participants opinion in coteries like non-
governmental organizations, being unifying and fair in cases where
different opinions emerge, being effective in human relations and
transparency and honesty are the primary principles | adopt.

To mention about SERKAP's activities, how much does the ceramic
tiling materials occupy within our general ceramic manufacturing?
When we look at the data, | would like to point out that there's

an ever-increasing market share. Presently there's a 65%
manufacturing ratio.

What are the advantages of ceramic
manufacturers being a union under one roof?

tiling materials

The sectoral problems of the
companies are often common and
unfortunately, solution to such
problems are sometimes not at
the hands of the companies. The
possibility of being strong with unity
is higher if you have got higher
number of players at stake to solve
problems. In this manner, SERKAP is

the longest-established association
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Gectigimiz yil SERKAP Ydnetim Kurulu Baskani secildiniz.
“SERKAP’In en geng baskani” oldunuz. Bunca tecriibeli ismin size
olan giivenini nasil elde ettiniz?

Aslinda bu soruyu sahsimdan ziyade degerli Yonetim Kurulu
Uyelerimizin cevaplamasi daha uygun olurdu. Sivil toplum kuruluslari
gibi zimrelerde her katilimcinin sozinl dikkate almak, farkl
goruslerin ortaya ciktigi durumlarda birlestirici ve adaletli olmak,
beseri iliskilerde etkinlik, seffaflik ve samimiyet ilkelerinin baslica
benimsedigim ilkeler oldugunu soyleyebilirim.

SERKAP’In
kaplama malzemeleri, genel seramik lretimimiz icinde ne kadar
yer tutuyor?

etkinliklerinden bahsedecek olursak, seramik

Verilere baktigimizda gittikce artan bir Pazar payr oldugunu
vurgulamak istiyorum. Gelinen noktada % 65 oraninda bir Uretim
mevcut.

Seramik kaplama malzemeleri lreticilerinin bir cati altinda birlik
olmasinin avantajlari neler?

Firmalarin sektorel sorunlarinin genelde ¢ogu ortaktir ve séz konusu
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sorunlarin ¢ozimi maalesef bazi durumlarda sadece firmalarin
elinde olmamaktadir. Problem ¢6zmek icin masada ne kadar fazla
oyuncunuz varsa birlikten kuvvet dogma olasiligi da o kadar yiksek
olmaktadir. Bu minvalde, ‘“birlikten gli¢ dogar” ilkesiyle yola
cikan sektor onder ve duayenlerinin bir araya gelerek kurduklari
Tirkiye Seramik Federasyonu’nun en kokli dernedi olan SERKAP,
sektorimiziin bugiini ve yarinlari icin Kalici ¢6ziim Uretmeye devam
etmektedir.

Pandemi ddneminde iiyelerinizin motivasyonu icin calismalar
yaptiniz mi?

Pandemi doneminde Uyelerimizin motivasyon ve farkindaliklarini
zinde tutmak amaciyla, web ortaminda dizenli olarak toplantilar
yapmaya gayret ettik. Birbirimizin aldigi onlemleri tartistik ve
bunlardan fayda ¢ikartmaya gayret ettik.

Son seramik sektor bulusmasinda “cok biiyiik borg altinda yiiksek
cirolar1 yénetmeye calisiyoruz” demistiniz. Seramik sektériiniin
en biiyiik sorunlari nelerdir?

Seramik sektorinun en bilylk sorunlari baslica uzun tahsilat
vadeleri, enerji ve diger maliyetlerdeki artislarla beraber son
yillarda iyiden iyiye artis gosteren uretim ve isletme giderleri olarak
siralanabilir.

Buna ek olarak, nihai triine gelen piyasa zamlarinin son yillarda
mutemadiyen artan enflasyon oranlarinin altinda kaliyor olmasi,
Uretici firmalari kar marjlarini korumak adina rekabetin nispeten
daha az oldugu ebat ve teknolojilere yonlendirmekte ve bu da
Ureticiyi, bor¢ stok butcelerini zorlamak kaydiyla, piyasada var
olmayi sadece kapasite bakimindan biyime suretiyle mimkin
kilabildigi bir is yapis sekline zorlamaktadir. Yine, yaratilan
kaynaklarin yalnizca Uretim kapasite artisi faaliyetlerine yonelik
harcanmasi, firmalarin uzun vadede rakiplerinden ayrismasini
saglayacak belki de bir ka¢ etkenden birisi olan maliyet azaltmaya
yonelik ar-ge ve verimlilik calismalarina yonelik harcanmasina
imkan birakmamaktadir.

Ulkemizde son yillarda artan enerji maliyetleri sonrasinda gelinen
noktada nihai Urin maliyetleri, daralan kar marjlari ve uzun vadeli
tahsilatlardan dogan nakit akisi daralmasiyla beraber, yine nihai
Urline gelen piyasa zamlarinin miitemadiyen enflasyon rakamlarinin
altinda kaliyor olmasi, reticinin elini zayiflatti. Bu da Ureticinin,
mevcut kredi bor¢ stogu erimeden, rekabetin nispeten daha
az oldugu alanlara yonlenmesine yol agmakta ve tim bunlarin
sonucunda Uretici kendisini sirekli tekrar eden bir borg yikinin
altinda bulmaktadir.

Bu faktorlerin gorinmeyen iki etkisinden biri dogan atil kapasite,
bir digeri de sektorel gelismeleri takip etmek suretiyle rekabetin
disinda kalmak istemeyen firmalarin zamaninda yapmalari gereken
hamleleri geciktirmesidir.

Tidm bunlarin yani sira genellikle sektore giris-cikislari saman alevi
gibi olan, asil istigal konusu uretim olmayan girisimcilerin yarattig
panik hamleleri de sektdrde kalici zararlara yol agmaktadir.



of the Turkish Ceramics Federation which was founded by the
sector’s pioneers and veterans that set forward with the principle
that “unity is strength”, and it keeps on creating permanent
solutions for the presents and the future of our sector.

Did you carry out any work for your members’ motivation
during the pandemic?

In order to keep our members” motivation and awareness fit
during the pandemic, we have taken care to organize regular
meetings via web. We have discussed the measures taken by
each other and made effort to gain benefits of these.

In the last ceramic sector meeting you said, “we’re trying to
manage high turnovers under great amounts of debts.” What
are the biggest problems of the ceramics industry?

The biggest problems of the ceramics industry are firstly, long
collection terms and increase in energy and other costs and
following these are manufacturing and operational expenses
that display a thorough increase in recent years.

In addition to this, market raises to final products, remaining
below the inflation rates that are consistently increasing in
recent years, is turning manufacturing companies to sizes and
technologies with relatively less competition, in order for them to
maintain their profit margins and this forces the manufacturers
to conduct a business where they can make it possible to exist in
the market through growth by means of capacity, providing that
they push hard on to their debt-stock budgets. Again, generated
sources being spend only for manufacturing capacity increase
activities, is not giving a chance for companies to spend these
sources for R&D and efficiency works intended to cost reduction
which’s maybe one of the few factors that makes companies to
stand out from their competitors in long term.

At this point, following the increasing energy costs in our
country in recent years, with the narrowing profit margins
and cash flow shrinkage arising from long-termed collections,
again market raises to final products, remaining below the
inflation rates that are consistently increasing in recent years,
have all weakened the manufacturer’s hand. And this leads
the manufacturer to head for the areas with relatively less
competition before the present credit debt stock melts away
and as a result of all of these, manufacturer always finds itself
under an ever-repeating debt burden.

One of two unseen effects of these factors is the arising idle
capacity and the other is companies delaying the moves they
should do in time for they do not want to be thrown out of the
competition by means of following the sectoral developments.

In addition to all of these, the panic moves of the entrepreneurs
who get in and out of the sector like a flash in the pan and
whose main field of activity is not manufacturing, are causing
permanent losses in the sector.
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TEMASSIZ TEMAS
MUMKUN MU?

Yurtbay SeramiK’in sirdirilebilir sosyal sorumluluk projeleri
arasinda yer alan 8. Zeki Yurtbay Tasarim Odilleri, bu yil
“Temassiz Temas” basligi altinda gergeklestiriliyor. Yarisma,
Tirkiye ve KKTC’deki Universitelerin tasarim boliimlerine bagli
mimarlik, giizel sanatlar, gorsel sanatlar ve gorsel iletisim
tasarimi, sanat ve tasarim ile mihendislik fakultelerine bagli
mimarlik ve tasarim disiplinlerinin on lisans, lisans ve lisanstisti
ogrencilerine acik. Birinci 12.000 TL, ikinci 8.000 TL, Ugtinci ise
6.000 TL ile odullendirilecek. Yarismanin birincisinin tasarimi
Uretilerek, UNICERA 2021 Seramik Banyo Mutfak Fuari’'nda
Yurtbay Seramik standinda sergilenecek. Yarismaya basvurular
23 Kasim 2020’ye kadar devam edecek; sonuglar ise 15 Aralik’ta
aciklanacak. Tum detaylara www.dogadansanatasentasarla.
com internet sitesi Uzerinden ulasilabiliyor.

4

The 8" Zeki Yurtbay Design Awards, which is among the
sustainable social responsibility projects of Yurtbay Seramik,

Ekosistemin en iddiali tasanm yangmas
“B. Zeki Yurtbay Tasanm Yangmas™ baglyor!
Do e iz caa e e O BT, S potans ok
Lot merym ety Kurou do ersaidl M yeyord b dineyern kagskanrs
sealamaya. fsoetmeys, besfemaiy sy haze me®

8 ZEKI YURTBAY | Dofiaden Sanats
*TASARIMODULLER| | San Tasaria

i 1.1!46\_‘.!&]&:12.000‘_]1
284 B BOOO TL+ 340k Ol 6,000 T - Mansiyon: 1500 TL
5?(‘ teslion tarinl: 23012020

]

g o

is held under the title of “Contactless Contact” this year.
The competition is open to undergraduate, graduate and
postgraduate students of architecture connected to the design
departments, fine arts, visual arts, visual communication
design, art and design and architecture and design disciplines
of engineering faculties in Turkey and the TRNC. The first
winner will be awarded with 12,000 TL, the second with
8,000 TL, and the third with 6,000 TL. The design of the first
winner of the competition will be produced and displayed
at the Yurtbay Seramik’s stand at UNICERA 2021 Ceramic
Bathroom Kitchen Fair. Applications for the competition will
continue until 23 November 2020; results will be announced on
December 15%. All details can be found on the website www.
dogadansanatasentasarla.com
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BiR SERAMIKCi ADINA
KURULAN iLK 6ZEL MUZE

Cagdas Tiirk seramik sanatini var eden kusaktan
Prof. Hamiye Colakoglu, adini yasatacak Kkiiltiir
evinin temelini hayattayken atmisti. Ancak “Hamiye
Colakoglu Seramik Miizesi”’nin acildigini gormeye
omri  yetmedi. Seramik Bolimi’'ni kurdugu
Hacettepe Universitesiise birvefa 6rnegi sergileyerek
bu miizeyi hayata gecirdi ve acilisini yapti.

¥ FATMA BATUKAN BELGE

Hamiye Colakoglu Seramik Muzesi’nin kurulus dykislnd, miizenin
kurulusunda en ¢ok emedi gecen, sanatgiya en yakin iki 6grencisi,
Prof. Dr. Candan Dizdar Terwiel ve Dog. Dr. Mutlu Baskaya ile konustuk
ve Hamiye Hoca'yi andik.

Hamiye Colakoglu sizin icin ne ifade ediyor? Kendisini biraz
anlatabilir misiniz?

CANDAN DiZDAR TERWIEL: Her sanatcinin yasaminda Kendisini
var eden onemli Kisi, olay ya da ¢ok cesitli etkenler olabilir. Benim
yasamimda sanatla bulusmami saglayan usta kisilik, ana figir en
basta Hamiye Colakoglu olmustur. Hacettepe Universitesi Giizel
Sanatlar Fakiltesi'ne seramik sanatini hic bilmeden gelisim ve onun
ogrencisi oldugum surec ile sanata; hem usta egitiminden hem de
akademik egitimden gecerek yaklastim. Onunyarattigi ortamile sanat
egitimi, terbiyesi ve gorglsu ile bulustuk. Ve benim 6grencisi oldugum
1984-88 yillari sadece Universitelerde degil, toplumun her kesiminde
yeni bir bakis acisina, estetik cevreye-bilince ¢ok ihtiyac olan bir
donemdi. Hamiye Colakoglu bu kurak iklimin bir yasam kaynagi gibiydi
benim icin... Burada kendisinden “Hocam” diye bahsetmek istiyorum,
bizlere ©nce Anadolu’yu ve dinyaylr nasil gérmemiz gerektigini,
sahip oldugumuz degerleri ve bu degerlerin yerelden evrensele
ulasan boyutlarinin seramik sanati yoluyla nasil kavranabileceginin
yollarini gésterdi. Hocam bu yolla ¢ok sayida sanat¢inin yetismesine,
Universitemizin cehresinin dedismesine ve uluslararasi etkinliklerin
hizlanmasina yol actl. Dokundugu hayatlar, drnek yasantisi ve
seramik alaninda sahip oldugu bilgi ve birikim bizleri bugiine tasidi.

MUTLU BASKAYA: Cesur, insancil, sevecen, herkese dostca
yaklasan, girdigi ortami renklendiren ve neselendiren bir Kisilige
sahipti. insanlar onun géziinde ayniydi... Asla cinsiyet, irk, renk,
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dil, din, inang, ulusal koken, etnik koken, cinsel kimlik, felsefi ve
siyasi goris, sosyal statl ayrimciligi yapmadan insanlarla iletisim
kurardl. Hangi statiide ya da cinsiyette olursa olsun insanlara
“sevgilim” diye hitap eder ve onlara kendilerinin cok 6zel oldugunu
hissettirirdi. Bolimumuzdeki ogrenci, hoca, mistahdem, teknisyen
ya da dostlarinin hepsi onun icin birer sevgiliydi.

Hamiye Hoca, hislerine glivenir ve genelde duygulariyla hareket
ederdi. Birine, ilk tanidiginda kani isinir ya da hig¢ 1sinmazdi. Kaninin
isindiklarina anag, verici ve paylasimciydi. Isinmadiklarina ise kot
davranmaz ama bu kisilere mesafeli dururdu. Sevdigi 6grencilerini
elinden geldigince destekler ve 6nuini acardi. Beni cok severdi, ben de
onu ¢ok sever ve inanirdim.

insanlarin dogustan sanatci olacagina inanir ve Karsisindaki
ogrencilerinin de bazilarini sanatgl, bazilarini ise ogrenci olarak
goriurdi. Kendisi de her zaman etrafiyla sanatgi tavriyla iletisim kurar
ama insan oldugunu highir zaman unutmazdi. Evlenmedidi icin hig
cocugu olmamisti ama sevdidi dgrencilerin hepsi onun cocuklariydi.
Bu cocuklarindan biri oldugum icin hayatta en cok istedigi hayalini
gerceklestirmek icin ben de Candan’la birlikte cok cabaladim.
Arkadaslarimlabirlikte cok emek harcadigimiz ve hocamiza, yapiminda
destek oldugumuz bir kilttr evi vardi. Bu ev; Tirk Evi tipinde, g katli
yapilmis bir villaydi ve igcinde kendisine ait seramikler, etnografik
degeri yiksek objeler ve kendisine hediye edilen ya da satin aldig
sanat eserleri bulunmaktaydi. Her kdsesini dislinerek yaptigi bu
evin girisinde Canakkale Seramik Fabrikalari’nda refrakter malzeyle
kendisinin yapmis oldugu Kkuicuk bir duvar panosu bulunur. Ayrica
cok 0zgiin olan ferforje pencere korkuluklarini da kendi tasarlamisti.
Evin bacasini ise benim yapmami istemisti. Clnkiu 1997 yilinda
bitirdigim yiksek lisans tezimin basligi “Mugla Bacalar’nin Cagdas
Seramik Yorumunda Raku Dokular1” idi. Bu bacayi, Milas Bacasi’ndan
esinlenerek yapmistim. Hala evin catisinda bir heykel gibi duran baca,
Turk Evi olarak tasarlanmis olan bu evi tamamlar niteliktedir. Evin
girisindeki kapi numarasini da bir diger ¢cocugu olan Prof. Dr. Candan
Dizdar Terwiel mayolika teknigiyle yapmisti.

sanat roportaj /

THE FIRST PRIVATE MUSEUM FOUNDED ON
BEHALF OF A CERAMICIST

HAMIYE COLAKOGLU
CERAMIC MUSEUM OPENED

From the generation that created contemporary
Turkish ceramic art, Prof. Hamiye Colakoglu laid
the foundations of the culture house while she was
alive. However, she couldn't live to see the “Hamiye
Colakoglu Ceramic Museum”s opening. Hacettepe
University, of which she founded the Ceramic
Department, exhibited an example of loyalty and
brought this museum to life and opened it.

Soldan saga (From left to right) Prof. Dr. Candan Dizdar Terwiel,
Prof. Dr. Rahime Nohutcu, Prof. Dr. Haluk Ozen, Doc. Mutlu Baskaya
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Kendisi hastalaninca bu ev bitmesine ragmen, gergeklestirmek
istedigi hayallerini maalesef gerceklestiremedi. En biyik hayali bu
kiltir evinin ileride kendi adina ait bir vakif ve muze binasi olmasi
ve adinin eserleriyle birlikte korunarak yasamasiydi. Bunun icin iki
defa Hamiye Colakoglu retrospektif sergisi a¢tl. Bu evin cati katinda
yabanci konuklarini misafir etmeyi disindtgi bir alan yaratmisti.
Sempozyumlar diizenleyecektik ve bu ev 6nemli sanat etkinliklerine
ev sahipligi yapacakti. Ancak ailesi, eserlerin bir kurum tarafindan
himaye edilmesinin daha dogru olacagini diistindiikleri icin evi bosaltip
satmak istediler. Bunun icin de Kurucusu oldugu ve hizmet verdigi
Seramik Béliimi'niin bulundugu Hacettepe Universitesi, kurulacak
mize icin en uygun kurumdu.

Hamiye Colakoglu Seramik Miizesi’nin hikayesi ne zaman basladi?
CANDAN DiZDAR TERWIEL: Hamiye Colakoglu niversitede gérev
aldigi gunlerden itibaren kendisi icin bir mize niteliginde sanatcilarla
bulusabilecegi, calisabilecegivebirikiminisergileyebilecegibirmekanin
arayisl icindeydi ve bu amagla 1994 yilinda Ankara Beysukent'de
bulunan bir mistakil evi satin alarak, bu evi biyik bir emekle kendi
adlandirmasi ile bir “kultur evi’ne dénistirdd. Evin en énemli 6zelligi
Universiteye yakin olusuydu, boylece emeklilik sonrasi da 6grencileri
ile bulusabilecekti. Bu 6ngorii miize kurulma asamasinda bizlere
buyuk kolaylik sagladi. Kultir Evi buyuk bir torenle ve ¢ok sayida
seckin davetlinin katilimiyla 1996 yilinda agildi. Ancak istedigi sekilde
bu evi hicbir zaman degerlendirmek mimkiin olamadi. Gercek bir miize
dusiincesi de bu noktadan sonra basladi. Seramik Bolimii olarak bizler
hocamizin bu kiymetli koleksiyonunun ait olmasi gereken yer olarak
Hacettepe Universitesi’ni en bastan savunduk. Hamiye Colakoglu
Seramik Muzesi hocamizin emekli oldugu Eylil 2001 yilinda baslayip
acilisin yapildigi Mart 2020°‘ye kadar siiren uzun ve zorlu bir siirecin
trlinidir. En basindan Hacettepe Universitesi iist yonetimleri de bu
konuya destek verdiler. Hocamizin vefatini izleyen sirecte (31 Aralik
2014) ise muze calismalari hiz kazandi.
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Hamiye Colakoglu
Ulkii Polatoglu ile

n kardesleri Deva Colakoglu ve
. Hiiseyin Ozcelik (solda)

Hamiye Co[akoglu's! btother Deva Colakoglu and sister
Ulku Polatoglu and|Assoc. Prof. Huseyin Ozcelik (left] ;

We talked the foundation story of the Hamiye Colakoglu Ceramic Museum
and remembered her with her closest two students, Prof. Dr. Candan
Dizdar Terwiel and Assoc. Dr. Mutlu Baskaya. Their efforts were the most
in the establishment of the museum.

What does Hamiye Colakoglu mean to you? Could you tell us a little
about her?

CANDAN DIZDAR TERWIEL: There can be animportant person, a happening
or numerous other factors in an artist’s life that creates him or her. The
master person, the main figure that brought me together with art in my
life, was Hamiye Colakoglu. As | came to Hacettepe University Fine Arts
Faculty with no knowledge of ceramic art and through the time of being
her student, | looked at art by going through both the training of a master
and academic education. With the environment she set we got familiar
with art education, nurture and manner. And the years between 1984-88
which | was a student of her, were the times where there was an urging
need for a new perspective, an aesthetical environment-consciousness not
only in universities but in all segments of the society. Hamiye Colakoglu
was like a life source for me in this arid climate... Here | want to call her as
“My Professor”. She first showed us how to look at Anatolia and the world
and then the values we have and how we can comprehend these values
and their aspects from local to universal, through ceramic art. In this way,
My Professor has led the way to raising many artists, changing of our
university’s figure and stepping up international events. Lifes she touched,
her life serving as a model and her fund of knowledge in ceramics have all
brought us to these days.

MUTLU BASKAYA: She has a brave, humane, kindly personality that
approaches everyone friendly and enlivens and cheers up the environment
she involves in. She was seeing every person equally.. She would
communicate with people with no sexual, racial, color, language, religious,
ethnic root, sexual identity, philosophical and political view discrimination



MUTLU BASKAYA: Biraz once bahsettigim gibi bu suire¢ aslindaHamiye
Hoca'yi 2014 yilinda kaybettikten hemen sonra basladi ve baslamasinin
da en blyuk nedeni zaten onun bunu hayattayken cok istemesi ama
gerceklestirememesiydi. Hocayi kaybettikten sonraki dénemin Rektor
Yardimcisi Prof. Dr. Hasan Bayhan, Hamiye Hoca’ya bir miize yapma
fikrine cok sicak baksa da, o donemde miize girisimi baslayamamisti ve
gectigimiz dénem gérev siiresi biten Prof. Dr. Haluk Ozen’in dénemine
kismet oldu. Haluk Hoca; bu isin bilimsel arastirma projesi kapsaminda
olabilecegini ve bunun icin de HU Bilimsel Arastirmalar Birimi Baskani
ve Rektor Yardimcisi Prof. Dr. Vural Gokmen ile konusmamizi 6nerdi.
Hamiye Hoca’nin Kiltir Evi’ne davet ettigimiz Vural Hoca ile olan
gorismemizde, kendisi eserleri goriince cok heyecanlanmisti ve konuyu
Haluk Hoca ile detayli bir sekilde goriisecedini soylemisti.

Hemenakabindeyine Candan,benvebélimimizdenbuprojedecalisacak
olan arkadaslardan bir grupla birlikte Rektdriimiiz Prof. Dr. Haluk Ozen
ve Rektdr Yardimcimiz Prof. Dr. Rahime Nohutcu ile Hamiye Hoca'nin
evinde; bir bagka goriisme yaptik. Ve o giin, tesadufen 22 Aralik 2016,
Hamiye Hoca ve benim yas giiniimiizdii. Bir siire sonra da HU Bilimsel
Arastirmalar Birimi tarafindan yapacagimiz projenin yurittictisu Prof.
Dr. Candan Dizdar Terwiel ve bélimden bazi arkadaslarimla birlikte bu
projeye basladik. Biitiin engelleri ve engellemeleri asarak, bu projeyi
bitirebilmek icin Candan’a destek verdik.

Miize Beytepe’de olacakti ancak yeri konusunda belirsizlikler vardi.
Maalesef Rektorlik’in yeni bir miize binasi icin bitcesi yoktu ve
mevcut binalardaki alanlar (zerine disiniilmeye basland:. ilk
diistiniilen yer olan HU Tungalp Ozgen Kiiltiir ve Kongre Merkezi'ndeki
atil alani mizeye donustirebilir miyiz distncesiyle Rektorimiz
Haluk Hoca baskanliginda, proje grubundan Prof. Dr. Candan Dizdar
Terwiel, Prof. Emre Feyzoglu ve HU Sanat Miizesi sorumlusu Ogr. Gor.
Dilek Karaaziz Sener, Dekanimiz Miimtaz Demirkalp, HU Sanat Kurulu
ve Halkla iliskiler Miidiirii Kamuran Zeren ile tekrar bir araya geldik.
Dekanimiz Miimtaz Hoca ve HU Sanat Kurulu bu alanin miize icin uygun
olmadigini ve aslinda var olan Hacettepe Sanat Miizesi’ne Hamiye
Hoca'nin eserlerinin eklenebilecedini ve ailenin tim eserleriyle mevcut
kiltdr evini korumasinin daha dogru olacag distincesindeydiler. Bu
toplantidan sonra Haluk Hoca ve Rahime Hoca miizenin kurulabilmesi
icin bizimle birlikte yeni yer arayisina devam ettiler.

Hamiye Hoca’nin Kiltir Evi’ndeki hirsizlik olayindan sonra isler
biraz proje grubunun Kirginligindan, biraz da muzeye yer bulma
sikintisindan dolayl yavasladi. Ama bir gin Rektérimiz Haluk
Hoca, Rektdr Yardimcimiz RahimeHoca, HU Halkla iliskiler Miidiirii
Kamuran Zeren Hanim, Hamiye Hoca’nin kizkardesi Ulkii Polatogluy,
yedeni Hurriyet Hanim ve proje grubundan bazi arkadaslarla bir kez
daha Beytepe’de miize binasi icin bulustuk. Neredeyse Candan’in
umutlarinin yikilmaya basladigi bir asamada toplanti yaptigimiz
Beyaz Ev’den goriinen konservatuvar binasi, sanki “aradiginiz mize
binasi benim” der gibi karsimizda duruyordu... Hemen oracikta
Rahime Hoca’ya bu konudaki fikrini sordugumuzu hatirliyorum...
0 da sagolsun bizi kirmadi ve “Gelin hemen gidip bir binanin igini
gezelim ve duslnelim” dedi. Boylece bu binayr gezmemizle, bir
siiredir Beytepe’de miize icin aranan yere karar vermis olduk. HU
Rektorliigi’'niin insaati bitmek (zere olan HU Ankara Devlet
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at all. Regardless of their statue or sex she would call people “darling”
and make them feel that they're very special. All of the students, teachers,
employees, technicians or friends in our department were a darling to her.

Prof. Hamiye would trust her feelings and often act with her emotions.
When she first meets with someone she would or wouldn't warm to him
or her right at that time. She was motherly, giver and sharing to those she
warmed to. She wouldn't behave badly to those she didn't warm to but
stand aloof from them. She would support and smooth the way for as much
as she can for the students she loves. She loved me very much and so | did
her too and believed her.

She would believe that people are born artists and see some of her students
as artists and some as students. So, she would always communicate with
others with her artistic attitude but never forget she was a human being
too. She didn't get married, so she didn't have a child but the students she
loved were all her children. For I'm one of her children | put a great effort
with Candan to make her most desired dream in life real. There was a
culture house we endeavored a lot together with our friends and supported
our teacher for its” establishment. This house was a three-story villa in
Turkish House type there were ceramics belonging to her, objects with
high ethnographic value and artworks presented to or bought by her. She
made this house carefully thinking every corner that there’s a small wall
panel at the entrance that she made herself using refractor materials in
Canakkale Ceramic Factories. She even designed that genuine wrought-
iron window guards herself. She asked the design of the chimney of the
house from me. Because the title of the post-graduate thesis | finished
in 1997, was “Raku Textures in Modern Ceramic Interpretation of Mugla
Chimneys.” | made that chimney inspired from the Milas Chimney. Standing
still like a statue on the roof of the house, the chimney is complemental for
this house which’s designed as a Turkish House. The number plate at the
entrance of the house was made by another one of her students Prof. Dr.
Candan Dizdar Terwiel in majolica technique.

Altough this house was finished when she got ill, she couldn’t make the
dreams she desired real. Her biggest dream was this culture house being
a foundation and museum building in her name and her name being
protected and embalmed with her works. For this, she has opened Hamiye
Colakoglu retrospective exhibition two times. She has created an area in
the attic that she was thinking to host her foreign guests. We would be
organize symposiums and this house would host important art events. But
her family thought that it would be better for her works to be protected by
an institution so they wanted to empty and sell the house. And the most
suitable institution for this was Hacettepe University that includes the
Ceramic Department of which she was a founder and served in.

When did the story of Hamiye Colakoglu Ceramics Museum begin?

CANDAN DIZDAR TERWIEL: Since the days she was serving in
university Hamiye Colakoglu was always in search of a museum-like
place where she can meet and work with artists and exhibit her know-
how and for this purpose, in 1994 she bought a detached house located
in Ankara Beysukent and with a great effort she turned this house to a
“culture house” in her own saying. The most important feature of this
house is that it's close to the university thereby she could meet with
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Hacettepe Universitesi Rel-(tqf' Prof. Dr. Haluk Ozen m
Rector of flacettepe Uhivérsty PPof. Dr. Haluk Ozém

Konservatuvari’nin igcindeki blyuk bir salon ve altindaki deposunun,
mize igin tahsis edilebilecegini sdylemesiyle ve bu yeni yeri ailenin
de mizeye cok yakisacagini disinmesiyle; aile ve Hacettepe
Universitesi arasinda somut bir anlasmaya varilmis ve Karsilikli bir
protokol sozlesmesi imzalanmis ve eserler miize kurulma kosuluyla
Hacettepe’ye bagislanmis oldu.

Bir siire dnce bir hirsizlik olayi da yasadiniz ve epeyce iiziintii
cektiniz. Yapitlardan da calinanlar oldu mu?

CANDAN DiZDAR TERWIEL: Miize kurma calismalarinin ilk basamadg
Universite icin 2016 yilinda hazirladigimiz bir Arastirma Alt Yapi Projesi
ile olusturuldu. Proje; koleksiyon sahibi varisler (ki bu konuda bizimle
iletisim kuran Hamiye Hocamizin kizkardesi Ulkii Polatoglu olmustur)
ve eserlerin sayisi ve niteligi hakkinda bilgi sahibi olmak isteyen
Universite yonetimini bulusturacak bir envanterin belgelenmesi
amaciyla baslatildi. “Hamiye Colakoglu Seramik Muizesi Eser Envanter
Arastirmas!” basligi ile hazirlanan bu projenin calisildigi donemde
hocamizinkiiltiirevine Haziran 2017°de gece yarisi giren hirsizlar (iki kisi
oldugu gorgi tanigi tarafindan belirtildi) tarafindan sanat eserlerinden
bazilari, bilgisayar ve fotograf makinesi calinmistir. Bu olayin en
Uzlcu yani Kimi eserlerin kaybi kadar projenin de uzamasina neden
olusudur. Calinan eserler arasinda Hamiye Colakoglu seramikleri ve
koleksiyonda yer alan resimler bulunmaktadir. Calinmaya calisilan ve
envanter ¢alismasi tamamlanmis birkac eser ise kirilarak birakilmistir.

MUTLU BASKAYA: Yapilan proje kapsaminda Hamiye Hoca’nin demin
bahsettigim Kkulturevine belli araliklarla gidiliyor, envanter calismasi
yapiliyordu. Eserlerin tek tek fotograflari cekilerek, Kinyeleriyle
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her student even after her retirement. This foresight has made things
easy for us during the establishment of the museum. The Culture
House was opened with a big ceremony in 1996 with the participation
of many elite guests. But it has never been possible to turn this house
to a better use as she always wished. So after this, it has led the way to
the idea of a real museum. As ceramics department we have claimed
from the very beginning that Hacettepe University should be the place
where our teacher’s valuable collection belongs. Hamiye Colakoglu
Ceramics Museum is the fruit of a long and tough journey beginning
with our teacher’s retirement in Septemeber 2001 and ending by its’
opening in March 2020. Hacettepe University Senior Administrations
were also supportive from the very beginning of this issue. And in
the time period following our teacher’s passing [31st December 2014)
works being made for the museum have gathered pace.

MUTLU BASKAYA: As | mentioned before, this time period in fact, has
begun after we lost Prof. Hamiye in 2014 and as a matter of fact the
biggest reason was her desire for this when she was alive but not
being able to make it real. Even the vice-rector of the time period
following the loss of our teacher, Prof. Dr. Hasan Bayhan was open
up to turning it to a museum, it couldn’t be began at that time and it
became possible in the time period of Prof. Dr. Haluk Ozen whose term
office has ended at the time. Prof. Haluk has said that this work maight
be a matter of scientific research project and offered us to talk with HU
Scientific Researches Department President and Vice-Rector Prof. Dr.
Vural Gokmen. We have invited Prof. Vural to Prof. Hamiye's Culture
House and in the meeting we did he got really excited when he saw
the works and said that he will have a talk about this with Prof. Haluk.

Right after that, Candan, | and a group of friends from our department
who will work in this project, have made another meeting with our
Rector Prof. Dr. Haluk Ozen and Vice-Rector Prof. Dr. Rahime Nohutcu
at our Prof. Hamiye's house. By chance that day, 22nd December 2016
was Prof. Hamiye's and my birthday. After a while we have begun this
project together with Prof. Dr. Candan Dizdar Terwiel, the project
coordinator from HU Scientific Researches Department and some
of my friends from the department. Overcoming all obstacles and
obstructions we have supported Candan to finish this project.

The Museum location was Beytepe but there were some questions
about the place. Unfortunately Rectorate didn’t have the budget for
a new museum building and it was thought to be established on the
areas in already existing buildings. With the thought if we can turn the
unused area in the first considered place, HU Tuncalp Ozgen Culture
and Convention Center, under the chairmanship of our Rector Prof.
Haluk, we have met again with Prof. Dr. Candan Dizdar Terwiel and
Prof. Emre Feyzoglu from the project group, HU Art Museum Curator
Academist Dilek Karaaziz Sener, Our Dean Mumtaz Demirkalp, HU
Art Board and Public Relations Manager Kamuran Zeren. Our Dean
and HU Art Board were in the opinion that these this area was not
suitable for a museum and Tecaher Hamiye's works might be added to
the already existing Hacettepe Art Museum thus it would be better for
the family to protect the current culture house with all the works in it.



birlikte sira numarasi veriliyor, envanter defterine gegiriliyordu. Bu
calismalar proje grubunun uygunluguna gore yapiliyor ve deftere adlari
yazilarak, imzalari aliniyordu. Candan, aileyle koordinasyonu sagliyor
ve eve her giriste aileden, proje grubundan kimlerin girdigi-¢iktigi,
kamera ile kayit altina aliniyordu. Soguk kis ginleri, tozlu ortam ve
suyun olmamasi, ¢calisma kosullarini zorlasa da, yilmadan Hacettepe
Universitesi’nin bize inanan yoneticileri; basta Haluk Hoca, Vural Hoca
ve Rahime Hoca sayesinde bu projeyi bitirebilmek icin ¢abaladik.

Ta Ki karsl komsunun Seramik Bélumi’nl arayip da iki hirsizin Hamiye
Hoca'nin evinden kagarak ciktigini sdylemesine kadar... O giin olay yerine
polis, aileden 3 Kisi, Rektorliik’'ten bir Kisi ve proje grubundan: Candan
Dizdar Terwiel, Dogjan Ozgiindogdu, ilhanMarasali, Hiiseyin Ozcelik
ve ben hemen gittik. Komsu; akademisyen kilikli iki Kisiyi kacarken
gorduguni ve Hamiye Hoca’nin eserlerinden birini kosarken diistrdigini
ve kirdigini soyledi. Komsuya; “Bizler burada isci gibi calisiyoruz ama
bizle rakademisyeniz, hirsizlar bize mi benziyordu? Akademisyen kilik,
nasil bir Kilik bize anlatir misiniz” diye hepimizin sordugunu hatirliyorum.
Polis, aileden birinin sikayeti tizerine hepimizle en son giin eve girenlerin
parmak izlerini ve tim proje ekibinin fotograflarini, kimlik bilgilerini aldi.
Ayrica en az 3-4 glin bolim Kkapisinda sivil birileri bizi izledi. Bolime
kadar gelip beni ve bazi arkadaslarimi sorguya cektiler. Hatta Candan
karakola gidip bu durumu sikayet etti.

Bu olaydan sonra kirginlik projeye sekte vursa da Hamiye Hoca’nin
kizkardesi Ulkii Polatoglu, projenin devam etmesi igin bize destek
verecegini soyleyince Beytepe'deki Beyaz evde en onemli bulusma
gerceklesti. Hatirladigim kadariyla kendi vyapitlarindan calmaya
calismislar, birini telasla kirmislar ve birini de birakmislardi ama tasimasi
kolay olan 3 tane resmi tablodan keserek calmislardi. Neyseki ¢ok fazla
eser calamamislard.

Hoca hayattayken temeli olusmustu ancak Hacettepe Universitesi
sahip cikmasaydi bu proje hayata gecirilebir miydi?

CANDAN DiZDAR TERWIEL: Bu proje “en iyiye hepileriye” prensibiyle
var olan Hacettepe Universitesi'nin sayesinde olmustur. Kurumlarda
6zel muze olusturmak ayri bir konu olarak 6nem tasir ve kurumlar bu
zenginlige sahip olduklarinda guglenirler.

sanat roportaj / art interview H

After this meeting Prof. Haluk and Prof. Rahime continued theirsearch
for a new place with us so that the museum could be established.

After the robbery incident in Prof. Hamiye's Culture House, the works
have been slowed down a bit both due to the disappointment of the
project group to some extent and the diffficulty of founding a place for
the museum. But one day we have met again with our Rector Prof. Haluk,
Vice-Rector Prof. Rahime, HU Public Relations Manager Mrs. Kamuran
Zerene, Prof. Hamiye's sister Ulku Polatoglu, niece Mrs. Hurriyet and
some friends from the project group, in Beytepe for the museum
building. At a point where Candan was nearly giving up, seen from the
White House that we were having this meeting, the conservatory building
was standing before us like it's saying “I'm the museum building you're
looking for”... | remember we asked Prof. Rahime’s opinion for this right
there... And thanks to her she didn’t turned us and said “Let’s go have a
quick tour inside the building and think on it.” This way, by touring inside
the building we have made our decision for the place we were looking
for the museum in Beytepe for a while. With HU Rectorate saying that in
HU Ankara State Conservatory of which’s construction is about to finish,
a big hall and the depot under could be consigned for the museum,
and the family also thinking that this new place would be suitable for
the museum; the family and Hacettepe University has made a solid
agreement and signed a protocol contract and works have been granted
to Hacettepe providing that a museum to be founded.

You also encountered a robbery a while ago and you suffered a lot.
Are there any pieces stolen?

CANDAN DIZDAR TERWIEL: The first step of establishing a museum was
made with a Research Groundwork Project we prepared for the university
in 2016. The project was started to document an inventory that will bring
together the collection holder successors (Our professor Hamiye's sister
Ulku Polatoglu was the one that made contact with us about this] and the
University Administration that wants to be informed about the number and
the qualification of the works. Titled “Hamiye Colakoglu Ceramics Museum
Work Inventory Research” the project was still under study when thieves
[two as stated by the witness] who entered our teacher’s culture house at
midnight in June 2017, has stolen some of the artworks, computer and the
camera. The most disappointing side of this as much as the loss of works,
is that it also caused the project to last longer. Among the piecfes that were
stolen there are Hamiye Colakoglu ceramics and pictures included in the
collection. On the other hand, a few works of which the inventory studies of
are finished, were left broken while being attempted to be stolen.

MUTLU BASKAYA: As part of the project being carried out, there were
periodic visits being made and inventory works being carried out in
Prof. Hamiye's Culture House | mentioned above. Works were being
photographed one by one, numbered in queue with their identity tags
and recorded into inventory book. These works were being performed
according to project’s groups availability and they were writing their
names and signing into the book. Candan was coordinating with the
family and whoever enters and exits the house, both from the family and
the project group, was being recorded with cam. Even the cold winter
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Turkiye’'de bir seramik sanatcisi adina acian ilk 6zel miize olmall.
Diinyada érnekleri var mi?

MUTLU BASKAYA: Tirkiye'de benim de aklima baska bir drnek
gelmiyor, bu nedenle bir seramik sanatcisi adina acilan ilk ozel
seramik mizesi diyebiliriz.

Dinyada resim-heykel alani diistinildiigiinde pek ¢ok 6rnek var ama
seramik alanina bakildiginda daha az. Hemen aklima Cin'de Uyesi
oldugum Uluslararasi Seramik Sanatgilari Dernedi’nin Baskani Buyik
Usta Li Ziyuan'in kendi eserlerinin ve dernek Uyelerinin eserlerinin
bulundugu kendi adina acilmis olan Li Ziyuan Miizesi geliyor.

Bir de Koreli seramik sanatgisi Kim Yong Moon’un Kore, Wanju’da agmis
oldugu ama daha sonra mevcut belediye tarafindan kapatilan Kim
Yong Moon, Macsabal Seramik Miizesi aklima geliyor. Yine icindeKim
Yong Moon’a ait eserler ve Uluslararasi Macsabal Sempozyumlari’nda
sanatgilarin yapmis olduklari eserler bulunmaktaydi... Ne yazik ki tiim
eserler suanda Wanju belediyesi tarafindan bir depoya konmus durumda.
Muzelerin agilmasi 6nemlidir ama surdurilebilirligi, ok daha onemlidir.

Miizede kac yapit sergileniyor? Kiiratoryal anlamda diizenlerken
nelere dikkat ettiniz? Ziyaretciler neyle karsilasacak?

MUTLU BASKAYA: 120°den fazla eser sergileniyor. Sergilemede
dilbirligi olusturan adeta hepsi bu serge igin yapilmis gibi goriilen
ancak 1970’ler ve 2000’li yillari kapsayan bir seckiyi izleyici ile
bulusturmaya 6zen gosterdik. Bu mizenin ilk agilisinda yer alan
koleksiyon, Hocamizin tim zamanlari kapsayan sanat anlayisini
gostermektedir. Seramik, porselen ve refrakter biinyelerin soyut
seramik anlatimlari bu sergide gorulebilir. Mekan ¢ok buyuk
olmadigi icin bagislanan tim eserleri sergilemeye c¢ekindik ve
daha sade bir serge olmasini istedik. Sergideki renk gecisleri,
alcak - yuksek iliskisi ve duvarlardaki seramik resimlerle, sergi
diizenlemesini tamamladik.
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days, dusty environment and lack of water was making the working
conditions harder, without demoralizing, with the help of Hacettepe
University administrators who believes us; Prof. Haluk, Prof. Vural and
Prof. Rahime coming at first, we have worked hard to finish this project.

Until the neighbor across has called Ceramics Department and said
that two thieves are exiting Prof. Hamiye's house in a rush... That day
police, 3 members of the family, someone from the Rectorate and
from the project group Candan Dizdar Terwiel, Dogan Ozgundogdu,
Ilhan Marasali, Huseyin Ozcelik and | have immediately got there. The
neighbor has said that there were two people looking like academics
running away and that one of them dropped and broke one of the works
of Prof. Hamiye while running. | remember that all of us have asked the
neighbor that we are working here like workers but we're academics
and that if the thieves were looking like us, that what was the meaning of
“looking like academics”, that if could be more clear. Upon the complaint
of a member of the family, the police have collected the photos and id
information of all the project team and fingerprints of all of us and those
who have entered the house the very last day. Some civilians have also
watched us at the door of the department for at least 3-4 days. They
have come to department and interrogated me and some of my friends.
Candan has even gone to the police station to give a statement.

Although disappointment has interrupted the project after this incident,
when Prof. Hamiye's sister Ulku Polatoglu has said that she would give
us support to continue the project, the most important meeting has
taken place at the White House in Beytepe. As far as | remember they
have tried to steal from her own works, broken one in rush and left one
but stolen 3 paintings that are easy to carry by cutting them apart from
the frame. Fortunately, they haven't stolen too much works.

It has gained its’ foundation while the Professor was alive, but could
this project become real if Hacettepe University wouldn’t adopted it?

CANDAN DIZDAR TERWIEL: This project became real by favour of
Hacettepe University which enlives with “to the best always onwards”
principle. Creating a private museum is a matter as a seperate issue in
institutions and when institutions has this richness they become stronger.

It must be the first private museum in Turkey that’s opened in the
name of a ceramic artist. Are there any examples in the world?

MUTLU BASKAYA: | also don't remember another example in Turkey
S0 we can say that it’s the first private ceramics museum in Turkey
that's opened in the name of a ceramic artist.

When we think about the painting-sculpture field in Turkey there are
many examples but less when it's ceramics field. Instantly coming to
my mind is Li Ziyuan Museum which is opened in the name of Grand
Master Li Ziyuan, the President of the International Ceramic Artists
Association which I'm a member of too and it has the works of him and
the members of the association.

There’s also Kim Yong Moon, Macsabal Ceramics Museum that was
opened by Korean ceramic artist Kim Yong Moon in Wanju County,
Korea but later closed by the recent municipality. It again had the
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(Soldan) Hirriyet Ay, Candan Dizdar Terwiel, Soner Pilge, Huseyin
Ozcelik, Ilhan Marasali, Fiisun Kavalci envanter calismasi sirasinda.

[From left) Hurriyet Ay,.Candan Dizdar Terwiel, Soner Pilge, Hiseyin
Ozcelik, Ilhan Marasali, Fiisun Kavalci during inventory.working.

Disaridaki insanlari mizeye cekebilmek icin mizenin dis duvari ve
farkli renkteki kapisini siyaha boyayip, siyah-beyaz fotograflardan
olusan bir fragmanla kapladik. Bu fragmandaki fotograflarda ise;
Hamiye Hoca’nin eserleri, ailesi, arkadaslari, dostlariyla, karsilikli
protocol imza giliniinde bulunan Kisiler, eski dgrencileri ve bu sergiyi
kurmada bize destek olan yeni 6grencilerimiz bulunmaktadir. Kurulus
asamasinda tamamen gonilli olarak, tasinmasindan, temizligine ve
duizenlenmesine kadar yanimizda bulunan tiim 6grencilerimizle gurur
duyuyorum. Ayrica fotograf fragmani icin; giinlerce kendisiyle birlikte
bilgisayarda fotograflari secip, grafik calismasini dizenledigimiz
6grencimiz Mustafa Anil Diktepe’yi de calismalarindan dolayi
kutluyorum. Ogrencilerimiz acilis giini, hocamizin gelecede biraktig
mirasini ilelebet korumaya ant i¢gmis gibi, izdihamdan korumak igin
eserlerin basinda beklediler.

Gelecekte Hocamizin, 6zyasami ve belgelerini kapsayan sergiler,
yillik planlamalarla gerceklestirilebilir. Ogrencilerimizin de katiimi ve
buyik yardimlari ile Hamiye Colakoglu Seramik Miizesi acilis sergisi,
cagdas seramik sanatina bir saygi durusu niteligindedir.

Yazik ki, acildiktan sonra koronaviriis salgini patladi. Ama
yeni normalle beraber miizeler de kapilarini acti. Bu miize
Ankara’daki cagdas sanat ortamina nasil bir katki saglayacak?

CANDAN DiZDAR TERWIEL: Hamiye Colakoglu Seramik Miizesi bir
Universite Miizesi olmasi nedeniyle dncelikle bu tniversitede egitim
alan geng kusagin sanatla bulusmasini saglayabilen bir nitelige sahip.
Glzel Sanatlar Egitimi icin de oncelikle cagdas seramik eserlerin
gorilebilecedi, Cumhuriyet kazanimi oncli bir seramik sanatgisi
olan Hamiye Colakoglu Hocamiza ait evrensel nitelikte guclu
eserlerin yer aldigi bu miize sanat egitimi alanlara oldugu kadar tim
sanatseverlere de acik bir kiltir kaynadi olarak disunulmektedir.
Cagdas mizecilik anlayisi ile yasatilmasi dusilnilen bu 6nemli mize
sadece Hacettepe Universitesi'nin degil tilkemizin bir kazancidir.

sanat roportaj / art interview H

works belonging to Kim Yong Moon and the works made by the artists
in International Macsabal Symposiums... Unfortunately, all the works
now have been put in a depot by the Wanju Municipality. Opening
museums is important but maintaining them is more important.

How many works are exhibited in the museum? What did you look
out for in terms of curatorship while arranging? What will the
visitors come across with?

MUTLU BASKAYA: There are more than 120 works being exhibited.
We have looked out for get the audience together with a selection that
demonstrates a common dialectic, looks like they all made specific
for this exhibition but covers the years of 1970s and 2000s. The
collection in the first opening of this museum, displays our teacher’s
artistic perspective that involves all times. Abstract expressions of
ceramic, porcelain and refractor bodies can be seen in this exhibition.
We hesitated to exhibit all of the granted works because the place was
not large enough and we wanted it to be a more simple exhibition.
We have completed the arrangement of the exhibition with the color
transitions, low-high relation and ceramic paintings on the walls.

To attract people outside to the museum we have dyed the outer wall
and the different colored door to black and covered it with a fragment
of black and white photographs. In the photographs in this fragment
there are; Teacher Hamiye's works, family, friends, people in the
bilateral protocol signing day, her old students and our new students
who have given their supports in establishing this exhibition. I'm proud
of all of our students who, were with us with their full wills, during the
establishment, from moving to cleaning and arranging. In addition, |
congratulate our student Mustafa Anil Diktepe for his works on the
photography fragment of which we together selected the photos and
edit the graphic works in computer for days. In the opening day, our
students have watched works to protect them from the crowd, like
they swore to protect our teacher’s legacy to future forever.

In future, there can be exhibitions with yearly planning, that includes
our teacher’s autobiography and documents. With the participation and
great helps of our students too, Hamiye Colakoglu Ceramics Museum
opening exhibition serves as a stand of respect to modern ceramic art.

Unfortunately, coronavirus outbreak has emerged after its’
opening. But museums also opened their doors with the new
normal. How this museum will contribute to the modern art
environment in Ankara?

CANDAN DIZDAR TERWIEL: Hamiye Colakoglu Ceramics Museum is
a university museum, becaue of that it first has a characteristic of
allowing young generations that are having education in university,
to meet with art. A place where modern ceramic works can be seen
for Fine Arts Education as well as the universal quality, substantial
works of a pioneer ceramic artist Teacher Hamiye Colakoglu who's an
achievement of the Republic, this museum is considered as a culture
source for those who study on art as well as to all art lovers. To be
kept alive with modern museology in mind, this important museum is
an achievement for not only Hacettepe University but also our country.
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GUANGZHEN ZHOU
IAC Konseyi eski Uyesi-Cin Temsilcisi (2014-2020)

28 Temmuz 2015 tarihinde, Uluslararasi Seramik Akademisi (IAC)
eski Baskani Jacques Kaufmann ve UNESCO-NGO IAC irtibat ve
Baskan Yardimcisi Stephanie Hadida tarafindan UNESCO-NGO
Pekin Forumu’na katilmak iizere génderildim. UNESCO-NGO irtibat
Komitesi Baskan Vekili Sayin Patrick Gallaud tarafindan tesvik
edilerek Pekin Forumu’nda sicak alkis alan farkli Glkelerden 300’den
fazla temsilciye Diinya Seramik Kiiltir Gunu (WCCD) girisimini
onerdim ve sicak bir alkis aldim. O zamandan beri, WCCD teklifi
2016 ve 2019°da IAC Konseyi tarafindan iki kez onaylandi ve bircok
Ulkede seramik kiiltlr toplulugunun destegini aldi. UNESCO’nun

CALL TO UNESCO FOR
THE WORLD CERAMIC
CULTURE DAY

Guangzen Zhou, TSD Yénetim Kurulu tiyeleri Mutlu Baskaya ve
Fatma Batukan Belge ile SSM'deki Ai Weiwei sergisinde.

Guangzen Zhou, TSD Board Members Mutlu Baskaya and
Fatma Batukan Belge visited Ai Weiwei's exhibition at SSM.
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Paris Genel Merkezi araciligiyla, “Dinya Seramik Kiltlr GUnGi”
gibi projelerin birkag devlet tarafindan imzalanmasi ve basvuru
materyallerinin UNESCO Kulturel Boluimler’e sunulmasi gerektigini
anliyoruz. WCCD, birkag¢ grup tarafindan dizenlenen veya birkag
Ulke tarafindan kutlanan bir proje olmamalidir. WCDD’nin eksiksiz
bir “etKinlik kilavuzu”na ihtiyaci yoktur. WCCD her ulusa, her
bdlgeye aittir; milliyet, irk, ten rengi, dil veya dini inanglar ne olursa
olsun, geleneksel c¢omlekcilerden cagdas seramik sanatcilarina
kadar seramikle ilgili her profesyonel veya merakli bu festivali
kutlama ve tarihi seramik tUretim merkezlerinden internet sinyalleri
olmayan uzak koylere kadar kendi Kkulturlerini kendi yollariyla
paylasma hakkina sahiptir. Diinya Seramik Kultir Gini projesinin
her tiirld zorlugun Ustesinden gelebilecegini, UNESCO’nun mimkin

Guangzhen Zhou, the former IAC Council
Member-Representative of China made a
proposal at the UNESCO Beijing Forum for
the World Ceramic Culture Day five years ago.
He wrote the article on the fifth anniversary
of the proposal.

GUANGZHEN ZHOU,
the former IAC Council Member-Representative of China (2014-2020)

On July 28, 2015, | was sent to attend the UNESCO-NGO Beijing Forum
by the former International Academy of Ceramics (IAC] President
Jacques Kaufmann, and UNESCO-NGO IAC liaison and Vice Present
Stephanie Hadida. Encouraged by Mr. Patrick Gallaud, Vice President of
UNESCO-NGO Liaison Committee, | first proposed the World Ceramic
Culture Day (WCCD] initiative to more than 300 representatives
from different countries at the Beijing forum, which received warm
applause. Since then, WCCD’s proposal was approved by the Council
of IAC twice in 2016 and 2019, and has received the support of the
ceramic culture community in many countries. Through UNESCO'’s
Paris headquarters, we understand that projects like “World Ceramic
Culture Day” need to be co-signed by several states and the application
material submitted to the Cultural Departments of UNESCO. WCCD
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UNESCO-NGO irtibat Komitesi Baskan Yardimcisi Patrick Gallaud ve Guangzhen Zhou 29
Temmuz 2015'teki Yazlik Saray ziyaretinde.

Patrick Gallaud, Vice President of UNESCO-NGO Liaison Committee and
Guangzhen Zhou visited Summer Palace together in the morning of July 29, 2015.

oldugunca erken onaylayabilecegini ve diinya seramik camiasinda
on milyonlarca insan icin bir festival haline gelip nesilden nesile
aktarilabilecegini umuyoruz.

Not: Dinya Seramik Kultlr Giuni (WCCD), Kiresel seramik Kaltlr
topluluguna aittir. Her zaman devam eden bir proje olacak ve asla tam
bir versiyon olmayacak. Kim olursaniz olun ve nerede olursaniz olun,
katiiminizi, paylasiminizi ve katkinizi bekliyoruz. Litfen iletisime
gecin: zguangzhen@gmail.com

—.

should not be a project organized by a few groups or celebrated by
a few countries. WCCD does not need a complete “activity guide”.
WCCD belongs to every nation, every region; regardless of nationality,
race, skin color, language or religious beliefs, every ceramic related
professional or enthusiast has the right to celebrate this festival and
share their own culture in their own way from historical ceramic
production cities to remote villages where without internet signals,
from traditional potters to contemporary ceramic artists, and so on so
false. We hope that World Ceramic Culture Day project can overcome
all kinds of difficulties, obtain the endorsement of UNESCO as early
as possible, and become a festival for tens of millions of people in
the world ceramic community and handed down from generation to
generation.

Note: World Ceramic Culture Day [WCCD] belongs to the global
ceramic culture community. It will always be an ongoing project, and
there will never be a complete version. No matter who you are and
where you are, we are looking forward to your participation, sharing
and contribution. Please contact: zguangzhenfdgmail.com

haber / news B

CEVRIMICI SANAT
MUCADELESI

Tdm dinyada Kovid-19 salgini yiiziinden iptal edilen sanatsal
etkinlikler cevrimici sanatcilar sosyal
medyadan seslerini duyurmaya calistilar. Uretimlerine devam
edemeyen ya da kisitli devam eden seramikgiler de sanatsal
mucadelelerini sanal ortama tasidilar. Sosyal medyada “seramik

gerceklestirilirken,

sanat micadelesi” basligi altinda birbirlerini her giin bir sanat
yapitini paylasmaya davet ettiler. Boylece evde kalmis bile
olsalar bu zor donemde yapitlari araciligiyla birbirlerini motive
etmis oldular.
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Seramik Sanat Miicadelesine
davetleri igin saygideger Hocam
Sevim Cizer ve sevgili arkadaglarim
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ONLINE ART STRUGGLE

While artistic events canceled all over the world due to the
outbreak of Covid-19 were held online, artists tried to make
their voices heard on social media. Ceramists who could not
continue their production or continue to be limited, also carried
their artistic struggles to virtual environment. They invited each
other to share an artwork every day under the title “ceramic
art struggle” in social media. Even if they stayed at home, they
motivated each other through their works in this difficult period.
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KORE’'DEN ANKARA'YA
CAGDAS MACSABAL IPEK YOLU ROTASI

A

> Dog. Dr. MUTLU BASKAYA _ Assoc. Prof. Dr. MUTLU BASKAYA ]

Atis Fuarcilik tarafindan Ankara Ticaret Odasi Congresium Kongre
ve Sergi Sarayr’nda 11- 15 Mart tarihlerinde diizenlenen ARTAnkara
6. Cagdas Sanat Fuar’nda Macsabal ipek Yolu Galerisi olarak
yer aldik. Bu kapsamda Kim Yong Moon ve benim liderligimizde,
sanat¢l ve odrencilerle bir uluslararasi sergi, iki uluslararasi
workshop, iki uluslararasi interaktif performans gerceklestirdik.
Veda/Farewell ve Sonuncu Yaprak/ The Last Leaf adli seramik
calistayi fuar alaninda yapildi. Daha 6nce iki kere benim tarafimdan
istanbul ve Baro'da gerceklestirilen Veda/Farewell interaktif
performansi, bu kez HU Ankara Devlet Konservatuvari, Opera-
Bale ve Tiyatro Bolim Baskani Dog. Selcuk Goldere ve Kim Yong
Moon’un liderliginde ve HU GSF Seramik B&limi égrencilerinin
biyilk katkisiyla gergeklesti.

Bildiginiz gibi ipek Yolu eskiden ticaret yoluna verilen isimdi ve
Asya’nin en dogusunda kalan Cin’in Xian sehrinden baslayarak
tum Asya kitasini ortadan boler, Ortadogu Ulkeleri ile Anadolu
ve Misir topraklarindan gecerek Akdeniz’e ulasir ve oradan da
Avrupa’ya kadar uzanirdi. ipek, baharat ve porselen gibi diriinlerin
en ilkel yéntemlerle tasindigi ipek Yolu, tarih boyunca kullanilan
bir ticaret yolu olmakla birlikte, farkli fikirlerin, dinlerin ya da
cesitli kilturlerin birlestigi bir rota olusturmustur. Kiltirlerarasi
iletisimin ticaret araciligiyla baslamasi acisindan insanlik tarihinde
cok onemli bir rotadir.

Gunldmizde bu ticaret yolunun rotasini yeniden yorumlayarak,
baslangici Cin’in Xian sehri yerine, Kore’nin baskenti Seul
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ARTAnkara 6. Cagdas Sanat Fuari’nda yer alan
Macsabal ipek Yolu Galerisi’nin gerceklestirdigi
sergi, workshop ve interaktif performanslarla
Kore’den Tiirkiye’ye uzanan cagdas bir ipek Yolu
rotasi cizmeye katkida bulundu.

Kim Yong Moon
seramik tornasi basinda.

While Kim Yong Moon
is throwing weel

sehrinden baslayan, Tirkiye’nin baskenti Ankara’ya Kkadar
uzanan caddas bir ipek Yolu rotasi cizmek istedik. Bu kez
kultlrlerarasi iletisimi ticaret yerine sanat saglamaktadir. Yine
ticari bir ortamda yani sanat fuarinda eserler sergilendi ama
vurgulanmak istenen sanatin kurdugu uluslararasi iletisim ve
birliktelikti. 2005°'den glnimize Cin’in Zibo sehrinde Kim Yong
Moon tarafindan gerceklestirilen Macsabal Sempozyumu’nun
adi Macsabal Ipek Yolu Sempozyumu’dur. Dokuz yildir Ankara’da
Hacettepe Universitesi’nin ve Kore Kiiltiir Merkezi'nin katkilariyla
gerceklestirilen Macsabal Sempozyumu sayesinde Ankara,
Turk ve yabanci sanatcilarin bulusma noktasi olmustur. Bu kez,
Macsabal sanatcilarini, farkli bir sanat ortami olan ARTAnkara
6. Cagdas Sanat Fuar’'nda Macsabal ipek Yolu Galerisi’nin
sergisinde bulusturarak kultlrler arasi iletisimi, sanat araciligiyla
gerceklestirmek istedik.

Macsabal ipekyolu Galerisi'nde actigimiz uluslararasi plastik
sanatlar sergisine Turkiye ve Kore’nin yanisira Peru, Fransa,
Ukrayna gibi diinyanin cesitli Glkelerinden sanatcilar katildi. Serife
Bari¢, Marianne Barton, Mutlu Baskaya, Mariagrazzia Bassino,
Lee Cheong Cho, Andrea Corpancho, Deniz Onur Erman, Kiara
Hayashida, Igor Letinsky, Mathilde Maitre, Kim Yong Moon, Mafe
Perez Tavolara, Sonia Cespedes Rossel, Iliana Scheggia, Seving
Koseoglu Ulubatli ve Caner Yedikardes fuarda bizimle birlikteydiler.
TUm sanatgl dostlarimiza bu sergiye katilimlari icin tesekkir
ediyor ve Ankara’dan giizel anilarla ayrildiklarini distnlyoruz.
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With the exhibition, workshops and interactive performances, the Macsabal Silkroad Gallery in ARTAnkara
é'™" Modern Art Fair, helped to plot a modern route of silkroad reaching across from Korea to Turkey.

We took part as Macsabal Silkroad Gallery in the ARTAnkara éth
Modern Art Fair organized by Atis Fair in Ankara Chamber of
Commerce Congresium Congress and Exhibition Center between
11th-15th March. Within this context we have made an international
exhibition, two international workshops and two international
interactive performances with Kim Yong Moon and my lead together
with the artists and students. The workshops called Veda/ Farewell
and Sonuncu Yaprak/ The Last Leaf have been made in the fair
area. Previously made twice by me in Istanbul and Baro, the Veda/
Farewell interactive performance has been made this time with the
lead of Head of HU Ankara State Conservatory, Opera-Ballet and
Theatre Department Assoc. Prof. Selcuk Gokdere and Kim Yong
Moon and with the participation of HU FAF Ceramic Department
students.

As you know silkroad is the name given to the trade route in the past
and beginning from China’s city of Xian at the very east of Asia, it
seperates all Asian continent from the center and passing through
Middle East countries and lands of Anatolia and Egypt reaches out
to Mediterranean and further to Europe. A road where products
like silk, spice and porcelain were being transported by the most
primitive means, Silkroad has set off a route where different
ideas, religions or cultures merged together as well as being a
trade route used throughout the history. It’s a very important route
in the histroy of humanity in terms of starting the intercultural
communication through trade.

Today, reinterpreting this trade route, we wanted to plot a modern

route of Silkroad beginning from the capital of Korea, Seoul instead
of China’s city of Xian and reaching out to the capital of Turkey,
Ankara. This time interculturalcommunication is through artinstead
of trade. Works were exhibited again in a trading environment,
namely in an art fair but what’s meant to be emphasised is the
international communication and unity. The name of the Macsabal
Symposium which’s organized by Kim Yong Moon in the Chinese
city of Zibo since 2005, is Macsabal Silkroad Symposium. With the
help of the Macsabal Symposium that's organized in Ankara for
9 years by the contributions of Hacettepe University and Korean
Culture Center, Ankara has become the meeting point for Turkish
and foreign artists. By gathering Macsabal artists together in the
Macsabal Silkroad Gallery exhibition in ARTAnkara éth Modern
Art Fair, a different art environment, we wanted to establish the
intercultural communication this time through art.

Along with Turkey and Korea, there are also artist from various
countries around the world like Peru, France and Ukraine, attended
the international plastic arts exhibition we opened in the Macsabal
Silkroad Gallery. Serife Baric, Marianne Barton, Mutlu Baskaya,
Mariagrazzia Bassino, Lee Cheong Cho, Andrea Corpancho, Deniz
Onur Erman, Kiara Hayashida, Igor Letinsky, Mathilde Maitre, Kim
Yong Moon, Mafe Perez Tavolara, Sonia Cespedes Rossel, Iliana
Scheggia, Sevinc Koseoglu Ulubatli and Caner Yedikardes were
with us in the fair. We would like to thank all our artist friends
for their participation in this exhibition and hope they left with
beautiful memories.
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2. ULUSLAR ARASI MACSABAL
(CANAK) YARISMASI VE SERGISI

Hacettepe Universitesi tarafindan diizenlenen 2. Uluslararasi Macsabal (Canak) Yarismasi Sergisi
15-21 Haziran tarihleri arasinda Ankara’daki Kore Kiiltiir Merkezi’nde gerceklestirildi. Kovid-19
salgini dolayisiyla ddiil téreni yapilamadi ama sergi acilisi Diizenleme Kurulu ve Kore Kiiltiir
Merkezi Miidiirii Dongwoo Cho’nun katilimiyla gerceklestirildi.

FANTASTIC MACSABAL (BOWL) COMPETITION

EXHIBITION OF 2¢ INTERNATIONAL

2. ULUSLARARASI FANTASTIK MACSABAL
(CANAK) YARISMASI SERGISI

Fantastic Macsabal

(Bowl) Competition Award / Odiil

CATAGINAWIAL

Sergi Agi/Opening ofthe Exibiion
15 Haziran/June 2020 BITION OF .
Saat/Time: 18:00
‘Sergi Kapani Closing of the Extibiion BAL (BOWL) COMPETITION
21 Haziran/June 2020
ithan Marasal
Yongmoon Kim
ku Park
Vilma Villaverde
Guangzhen Zhou
David Binns

Traditional Macsabal
mpetition Award / Odiil

ng o the
15 Haziran/June 2020
Saat/Time:

Sergi the
21 Haziran/June 2020

Hatice Ustiindag
TURKEY/TURKIYE
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(> Dog. Dr. MUTLU BASKAYA  Assoc. Prof. Dr. MUTLU BASKAYA |

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Béliimii
olarak Kore Kkulttrt ile yakin iliski icinde olmamizin nedeni Kim
Yong Moon’un 2010 yilindan bu yana bolimiumizde yabanci uyruklu
hoca statisiinde galismasidir. Kendisinin neredeyse her an seramik
sanati icin yeni bir fikrinin olmasi, bolim olarak bizi hep aktif ve
renkli tutmaktadir. Bu sene, yillardir Gniversitemizin ve Kore Kiiltir
Merkezi’'nin destegi ile sirdirdiigimiiz HU GSF Seramik Bélimii
etkinliklerine yine Kim Yong Moon’un dnciliigiinde bir yenisini ekledik:
Uluslararasi Geleneksel ve Fantastik Macsabal (Canak) Yarismasi.

KimYong Moon, “Geleneksel Macsabal Yarismasi” dizenleme
fikrinden bahsettiginde ¢ok iyi bir fikir olarak goriindi ve kendisini
destekledim. Kore geleneginde ginlik hayatta Kkullanilan
macsaballarin (¢anaklarin) belli bir bigimi, dl¢tisl ve karakteristigi var
ve bu ozelliklerini dustinerek Kim’in karariyla yarismaya Geleneksel
Macsabal Yarismasi adini verdik. Ancak cagdas canak Ureten
sanatcilari da disunerek gelenegin olusturdugu sinirlari kaldirmanin
ve katilimcilarin kendini daha o6zglr hissedebilecedi bir kategori

olmasinin da iyi olacagini distindiim ve kendisine ikinci bir kategori
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Vinod Kumar DAROZ
INDIA/HINDISTAN

2" INTERNATIONAL
MACSABAL (BOWL)
COMPETITION AND
EXHIBITION

2" International Macsabal (Bowl) Competition
and Exhibition organized by Hacettepe University,
is held in Korean Culture Center in Ankara
between 15"-21* June. Due to the Covid-19
pandemic the award ceremony couldn’t be held
but the exhibition opened with the attendance

of the Regulatory Board and the President of
Korean Culture Center, Dongwoo Cho.

The reason we as Hacettepe University Fine Arts Faculty Ceramic
Department are in close relation with Korean Culture, is Kim yong
Moon serving as a foreign national lecturer in our department since
2070. He always has a new idea for the ceramic art and this keeps us
active and colorful all the time as a department. This year, with Kim
Yong Moon’s lead as always, we add a new one to HU FAF Ceramic
Department events that our university is organizing for many years
with the support of Korean Culture Center: International Traditional
and Fantastic Macsabal [Bowl] Competition.

When Kim Yong Moon mentioned about the “Traditional Macsabal
Competition” it sounded like good and gave my support to him.
Macsabals (bowls] used in daily life in Korea, have certain shapes,
sizes and characteristics and thinking about these features, with
Kim's decision we named the competition as the Traditional Macsabal
Competition. But also considering the artists creating contemporary
works, | thought it would be better to remove the limits of the tradition

and have also a category that attendants may feel themselves e VILDIRIM

more free so | offered him the Fantastic Macsabal Competition as TURKEY/TORKIYE
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olarak Fantastik Macsabal Yarismasi’ni 6nerdim. Kim Yong Moon da
kabul etti ve bolum arkadaslarimizdan olusan bir diizenleme kurulu
ile bu yarismayi ve sergiyi ikinci kez gerceklestirdik.

Diinya’danve Turkiye’denbir seckiyle uluslararasi bir juri olusturduk ve
juri Gyeleri tarafindan 2 kategorinin biyuk 6dil alan sanatgilari secildi.
Ayrica Kim Yong Moon, her iki kategoride katilanlar arasindan onur
odiline layik eserleri secti. Sartnameye uymayip diskalifiye olanlar
hari¢ tim katilimcilarin eserlerini bir dijital katalogda topladik. Bu
katalogu web sitemizde gorebilirsiniz (http:/internationalmacsabal.
com/) ve dilerseniz bir baski alabilirsiniz.

Kore Kdltlr Merkezi'nin destegiyle gerceklestirdigimiz bu yarismanin
sergisi ise Ankara’da Kore Kiiltir Merkezi’'nde acildi. Kore Kltir
Merkezi Mudird Sayin Dongwoo Cho’nun iki yildir bu yarismayi
desteklemesi sayesinde oldukca genis katilimli ve cok nitelikli bu
sergiyi acabildik. Cok sayida ulkenin kendi kultirinden orneklerin yer
aldigi bu sergideki eserler, Ankarali sanatseverlerin ve sanatgilarin
buylk ilgisini cekti. Yarismaya geleneksel kategoride katilan 61
sanatg¢inin eseri secildi, sergilendi ve Fransa’dan Ariane Coissieux’a bu
kategoride uluslararasi jiri tarafindan basari 6duli verildi. Fantastik
kategoride ise 104 sanatginin eseri secildi, sergilendi ve Peru’dan
CatalinaVial’e, bu kategoride uluslararasi jiri tarafindan basari 6dilu
verildi.

Kovid-19 salginina ragmen bu yarismali sergiye destek olan Hacettepe
Universitesi yoneticileri ile Kore Biiyiikelciligi ve Kore Kiiltiir Merkezi
Mudirligi’'ne, sanata verdikleri destekten dolayi tesekkir ederim.
Ayrica gerceklestirdigimiz her etkinlikte bizimle birlikte her tasin
altina elini koyan cok degerli ogrencilerimize, sergi dlzenleme
kuruluna ve juri Gyelerine tesekkirler. Bu yarismada 6d(il, onur 6dilu
alan sanatcilar ve sergiye eserleri secilen tim degerli katilimcilari
tebrik ediyorum.



g & %
Sergiyi aﬁzenleyen HU hocalari ve 6grencileri Kore Kiilttir Merkezi Miidiri Dongwoo Cho ile birlikte.
 The organizers of the exhibition, the HU teachers and students with Director of Korean Culture Center, Dongwoa Chos

a secondary category. And Kim Yong Moon accepted it and with a
regulatory board gathered from our friends in the department, we
organized this competition and exhibition for the second time.

We have constituted an international jury selected from the World
and Turkey and jury members have selected the artists of two
categories who won the grand awards. In addition Kim Yong Moon has
selected the works deserving honor awards among the attendants
of two categories. Excluding those that didn't fall in line with the
specifications and disqualified, we have collected the works of all
attendants in a digital catalogue. You can access this catalogue via
our website (http://internationalmacsabal.com/] and receive a copy
if you wish.

The exhibition of this competition which we organized with the
support of Korean Culture Center, was opened in Korean Culture
Center in Ankara. By courtesy of the President of Korean Culture
Center, Dongwoo Cho who is supporting this competition for two
years, we were able to open this such qualified exhibition with a
wide attendance. Having many examples of numerous countries’ own
culture, the works in this exhibition have attracted great attention
from the art lovers and artists of Ankara. Among the selected and
exhibited are the works of é1 artists who attended the competition
in traditional category and Ariane Coissieux from France has been
granted with achievement award in this category by the international
jury. As for the fantastic category works of 104 artist have been
selected and exhibited and Catalina Vial from Peru has been granted
with achievement award in this category by the international jury.

| would like to thank Hacettepe University administrators together
with Korean Embassy and Korean Culture Center Presidency for
their support to art and to this competitional exhibition despite the
Covid-19 pandemic. And thanks to our valuable students, organizing
committee of exhibition and jury members who would never hesitate
to take all responsibilities with us in every event. | congratulate all
estimable attendants who won award, honor award and whose works

are selected for the exhibition.
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SANKI ONCEDEN
GORMUSTUK:
DEJA VU
BODRUM’DA

Deja Vu grubunun Cam ve Seramik Sergisi 28 Subat-20 Mart arasinda
Bodrum Ticaret Odasi Sanat Galerisi’nde sanatseverlerle bulustu.

Sergide, Elif Aydogdu Agatekin, Mustafa Agdatekin, Kaan Canduran,
Tugrul Emre Feyzoglu, Candan Giingér, Vedat Kacar, Burcu Oztiirk
Karabey, Miirsit Cemal Ozcan, Soner Pilge ve Kadir Sevim'in eserleri
yer aldi. Grup uyeleri, bir onceki sergilerinde, bir seramik 6grencisine
kendisini tanitmasi igin destek olmak ve yapitlarini sergileme firsatini
vermek amaciyla, her sergiye farkli bir ddrenci davet etme Kkarari
almisti. Buna gore sergide, lisansustu egitimini slirdiiren geng sanatgl
Ozge Tan'in calismalari da yer aldi. Sergi, her bir sanatcinin farkl
sekillendirme ve pisirim tekniklerini uyguladigi farkli dustinceleri
somutlastiran 6zglin yapitlardan olusuyordu.

Deja Vu Grubu, neredeyse o6grencilik yillarindan bu yana gelen

Group Deja Vu's Glass and Ceramics Exhibition has met with art
lovers in the Art Gallery of Bodrum Chamber of Commerce between
28" February - 20" March. The works of Elif Aydogdu Agatekin,
Mustafa Agatekin, Kaan Canduran, Tugrul Emre Feyzoglu, Candan
Gungor, Vedat Kacar, Burcu Ozturk Karabey, Mursit Cemal Ozcan,
Soner Pilge and Kadir Sevim, have taken place in the exhibition.

In their previous exhibition the group members has decided to invite
a ceramics student to each exhibition to support them to introduce
themselves and give a chance to present their works. So accordingly, a
young artist who's continuing her graduate education Ozge Tan's works
have also taken part in the exhibition. The exhibition was consisting
of unique pieces of artists, each applying different shaping and firing

Seramik rurcive so

RN

K@dir Sevim, Dog. Elif Aydogdu Adatekin, Prof. Mustafa Agatekiny
Rrof. Burcu Karabey, Dog. Vedat Kacar, Yrd. Do¢i€andaniGuingoen;
Ozge Tan;0dr. Gor. MirsitiCemal Ozcan, 0. Gor: SonegRilgey

tanisikliklardan dogan dostluklarin neticesinde birbirleriyle strekli
iletisim halinde olan bir grup akademisyen-sanatci tarafindan
kuruldu. Anadolu Universitesi, Hacettepe Universitesi, Mugla Sitki
Kocman Universitesi, Dokuz Eyliil Universitesi, Bilecik Seyh Edebali
Universitesi’nde akademisyen olan onbir sanatcidan olusan “Deja
Vu Grubu’nun ilk sergisi Ankara Galeri Nurol'da, ikincisi Bodrum
Dibeklihan Kiltlir ve Sanat Koyl Yildiz Kenter Sanat Galerisi’nde,
Uclncl sergileri ise, Alacati’da Peri Art Sanat Galerisi’nde
acilmisti. Grup, 6niimiizdeki dénemlerde farkli sehirlerde yapitlarini
sanatseverlerle bulusturmaya devam edecek.

techniques and embodying different thoughts.

The Group Deja Vu is founded by a group of academist-artist who
are continusly in touch with each other thanks to their friendships
resulting from acquaintances of many years almost since they
were students. Consisting of eleven artists who are academsits
in Anadolu University, Hacettepe University, Mugla Sitki Kocman
University, Dokuz Eylul University, Bilecik Seyh Edebali University,
Group Deja Vu's first exhibition has been held in Ankara Gallery
Nurol, second in Bodrum Dibeklihan Culture and Art Village Yildiz
Kenter Art Gallery and third in Peri Art Gallery in Alacati. In the
upcoming days, the Group will continue to bring together their
works with art lovers in other cities too.
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SANATIN GENC
DUSUNENLERI:
MALZEME DEGIL
FIKIR ONEMLI

Dog. Dr. Mutlu Bagkaya HU GSF
Seramik Bolumu ogrencileri ile
birlikte Art Ankara Fuari’nda.

Assoc. Prof. Dr. Mutlu Baskaya
with the students of HU Ceramics
Department at Art Ankara Fair.

A
[ Dog. Dr. MUTLU BASKAYA  Assoc. Prof. Dr. MUTLU BASKAYA )

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Béliimii lisans
ve yuksek lisans 6grencilerinden olusan 23 geng sanatgi adayinin 23 eseri
12-15 Mart’ta gergeklestirilen Art Ankara Sanat Fuari’nda sergilendi.

Son iki yillik 6grenci ¢alismalarindan olusan bu sergide, bolimimizde
bir suredir tarafimdan verilmekte olan “Seramik ve Karisik Malzeme-
Karisik Teknik” dersini segen bir grup 6drencinin, ders kapsaminda
yaptiklari 20cm3’lik calismalari yer aldi. Her bir 6grenci; eserini, yazmis
oldugu bir manifestoyla izleyiciye sundu.

Bu ders kapsaminda, seramigin hem sanat alanindaki hem de endiistri
alanindaki onemine isaret edilerek, ogrencilerin teknolojik degisimleri
takip etmesi ve sanatsal ¢alismalarinda bu olanaklardan yararlanmasi
istenir. Bunlarin yaninda sanatin sadece el becerisinden ve teknik bilgiden
ibaret olmadidini dustindlrerek eser ortaya cikarmalari beklenir. Bu
nedenle de dgrencilerin, Uretmeden 6nce distiinmeleri ve lrettikten sonra
da hayallerindeki eser ile ortaya ¢ikan eseri Karsilastirmalari gerektigi
aktarilmaya calisilir. Tasarladiklari her nesneyi somut bir sekilde Kile
aktarabilmeleri icin 4 yil boyunca aldiklari egitimin yaninda, bu dersle
birlikte Kilin yaninda baska malzemeleri de kullanabilecekleri kavratilir.
Ayrica tim o6grencilerimize, evrendeki tum Kulturleri algilayip, bu
kiltiirlere kucak acarak yasamalari, boylece cagi eserlerinde daha kolay
yakalayabilecekleri dustndurildr. Kil, kendimizi ifade etmek icin cok
uygun ve calismasi Kkeyifli bir malzeme de olsa, Picasso’nun dedidi gibi
sanat her malzemeyle yapilabilir. Sanatginin sinir tanimaz dus gicli baska
malzeme ve teknikleri de seramik malzeme ve teknikleriyle birlestirir.
“Sanati hangi malzeme ile yaptigin degil, nasil yaptigin cok onemlidir”.
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23 works of 23 young future artists from graduate and post-
graduate students of Hacettepe University Fine Arts Faculty
Ceramic Department, has been exhibited in Art Ankara Art Fair
held between 12"-15%" March.

Consisting of student works of the last two years, this exhibition
has involved 20 cm3 works made as part of the lesson by a group of
students who have selected the “Ceramics and Mixed Materials -
Mixed Techniques” lesson that is being lectured by me for a while.
Each student has presented his or her work to the audience with a
manifest he or she wrote.

Within the scope of this lesson, what's pointed out is the
importance of the ceramics in both the art field and the industry
field and students are expected to follow the technological
changes and make use of these resources in their artistic works.
In addition they're expected to form up a work by giving them the
food for thought that art is not only about hand skills and technical
information. For this reason they're being narrated that they need
think before they create and compare the final work with the work
in their head after they create. In addition to the 4 year education
they have in order to be able to tangibly transform every object they
think into clay, they’re made realize that they can also use other

materials besides clay. In addition all our students are made to
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TURKIYE’NIN YENILENEN MUZESI
_ IZNIK NILUFER HATUN IMARETI;
TURK ISLAM ESERLERI MUZESI

Anitsal yapilarin miizeye doniistiiriilmesi oldukca zor ve ihtiyat gerektiren bir siirectir.
Aniti golgede birakmadan icindeki eserleri sergileyebilmek miizecilik acisindan 6nemlidir.
Bunun en yeni ve basarili 6rnegini iznik Niliifer Hatun imareti’nde gérmekteyiz.

B SERKAN GEDUK
serkan.geduk@kth.gov.tr

Bursa’nin iznik ilcesinde bulunan Niliifer Hatun imareti ve Arkeoloji
Miizesi restorasyon nedeniyle sekiz yildir ziyarete kapaliydi. Bu
essiz eserin restorasyonu ve teshir-tanzim projesi tamamlanarak
03.07.2020 tarihinde yeniden acildi. iznik Niliifer Hatun imareti
1960 vyillarindan baslayarak 2012 yilina kadar Helenistik, Bizans,
Roma, Selcuklu ve Osmanli'ya ait eserlerin sergilendigi Arkeoloji
Miizesi olarak hizmet vermekteydi. Yeni diizenleme ile Tiirk islam
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Kocaeli Miize Miidiirii, Kurator ve Uzakdogu Porselenleri Uzmani.

Turning monumental structures into
museum is a hard process that requires
caution. It's important for museology

to exhibit the works in it without
overshadow the monument. We see a
recent successful example of this in
Iznik Nilufer Hatun Imaret.

Nilufer Hatun Imaret and Archeology Museum located in
Iznik district of Bursa was closed to visits for eight years. The
restoration and merchandising project of this unique artwork
was finished in 03.07.2020 and opened again. Iznik Nilufer Hatun
Imaret was serving as an Archeology Museum from 1960s to 2012
where works of Hellene, Byzantium, Rome, Seljuk and Ottoman
are exhibited. With a new arrangement it's turned into a museum
where works of Seljuk and Ottoman era are being exhibited under
the name Turkish Islamic Works Museum. It's planned for works
dated to Hellenistic, Byzantium and Rome era to be exhibited in
the new museum to be made called the Iznik Archeology Museum.

History of Nilufer Hatun Imaret Now Turned Into A Museum
Builded in the last quarter of the 14th century, the structure is in
the group of buildings which is seen in early Ottoman architecture
and called mosque with zawiya/tabhane. According to its’ epitaph
it was made by Murad | for his mother Nilufer Hatun in the year
790 (1388).

At the eastern front where the entry is, there’s the stoa opening
forward with five pointed archs and to sides with two archs carried
by pillars and columns. Spreading over an area shaped like an
upside down “T”, the interior of the structure is divided into four
sections. Squre planned entry location is covered with the dome
crowned with the lighting lantern. At the western side of this area
of closed atrium, there’s a rectangular section with an elevated
flor which has been used both as a mesjid and for conversations



Eserleri Miizesi adi altinda Selcuklu ve Osmanli dénemine ait eserlerin
sergilendigi 6zel bir miizeye donustirildu. Helenistik, Bizans ve Roma
dénemine tarihlenen eserlerin ise iznik Arkeoloji Miizesi adiyla yeni
yapilacak miizede sergilenmesi planlanmaktadir.

Miizeye Doniistiiriilen Niliifer Hatun imaretinin Tarihgesi

14. yuzyilin son ceyreginde insa edilen yapi, erken Osmanli mimarisinde
siklikla goriilen ve zaviyeli/tabhaneli cami diye adlandirilan binalar
grubunda yer almaktadir. Kitabesine gore 790 (1388) yilinda I. Murad
tarafindan, annesi Niliifer Hatun igin yaptirilmistir.!

Girisin bulundugu dogu cephesinde paye ve siitunlarin tasidig bes sivri
kemerle done, ikiser kemerle yanlara acilan revak bulunmaktadir. Ters “T”
biciminde bir alana yayilan yapinin ic mekani dort birimden olusmaktadir.
Kare planli giris mekani, aydinlik feneriyle taglandirilmis olan kubbeyle
ortulidir.? Kapali avlu niteliginde olan bu mekanin bati yoniinde, hem
mescit hem de sohbet ve egitim amacli olarak kullanilmis olan, zemini
yUkseltilmis dikdortgen bir birim yer alir. Gliney duvarinda ¢ok sade bir
mihrap barindiran bu mekan iki kubbeyle ortllmistir. Kapali avluya,
yanlardan birer kapiyla gegilen dikdértgen planli birimler agilmaktadir.
Bu birimler ise Bursa kemerleriyle desteklenen kubbeyle ortiliidir.

Yapinin duvarlari bir sira kesme tas, g sira tugla ile almasik teknikte
oriilmistir. Ozellikle giiney cephesinde tugla ve ciniyle meydana
getirilmis 1sinsal suslemeler gorilmektedir.? Yapinin ic mekéanlarinda,
giris eksenindeki iki birimin duvarlarinda yatay olarak uzanan, malakari
teknigiyle yapilmis palmet dizisi disinda herhangi bir bezemeye
rastlanmamaktadir.*

'Semavi Eyice, 1987:102
Seyfi Bagkan, 1986:18-20.
Semavi Eyice, 1987:103
“Semavi Eyice, 1958:107
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Balmumundan yapilmis dort erkek figiirlii sofra canlandirmasi.

and educations. Having a very plain mihrab on the South wall,
this area is covered with two domes. There are rectangular
planned sections opening to the closed atrium that’s entered
through a door at each side. These sections are closed with
domes that are supported by Bursa archs.

The walls of the structure are put up with alternating
technique with one row face stone and three rows bricks.
There can be seen optical ornaments created with bricks and
tiles particularly in southern front. There are no any other
adornments seen in the interiors except the palmet rows made
with malakari technique and going along horizontally on the
walls of the two sections in the axis of the entry.

The Exhibition Theme of The Places Turned Into Museum
Different concepts of exhibition themes are created in each of
four sections of the place.

There's a model of Iznik exhibited in the left of the square
planned entry area. As for the right is arranged as an open
exhibit. There are four male figures made of wax in this
section. While one of the male figures is exhibited as sitting
on the divan the other three are exhibited as sitting around
the table according to Ottoman traditions, where right knees
are upright and left knees are down. There’s a big round tray
called ‘sini” which is made of wrought copper, placed on the
small table. There are capped pans, spoons and napkins on the
sini. As is known the only tool used in a table in Ottoman food
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Kahve arac gerecleri.
Coffee tools.

Miizeye Donstiiriilen Mekanlarin Sergileme Temasi
Dort birimden olusan mekanin her boliminde farkli konseptte
sergi temalari olusturulmustur.

Kare planli giris mekaninin sol béliminde Iznik’in maketi
sergilenmektedir. Sag bolimu ise acik teshir olarak diizenlenmistir.
Bu bolimde balmumundan yapilmis dort adet erkek figiri
bulunmaktadir. Erkek figirlerinden biri sedirde oturur sekilde,
Ucl ise bir sofra etrafinda Osmanli gelenegine uygun olarak sag
dizleri dik, sol dizleri yatik bir bicimde bagdas kurarak otururken
sergilenmislerdir.> Sofrada dovme bakirdan yapilmis sini denilen
buyik yuvarlak tepsi kiclk sehpa lizerine yerlestirilmistir. Sininin
Ustlinde kapakli sahanlar, kasiklar ve peskirler bulunmaktadir.
Bilindigi gibi Osmanli yemek Kdiltlriinde sofrada kullanilan tek arag
kasikti. Kasiklar genellikle simsir, abanoz, sedef ve baga gibi cesitli
malzemelerden yapilir, giimis ve altin kullanilmazdi. Kasik saplari
ozel olarak bicimlendirilir. Yemegin ¢cesidine uygun olarak kasiklarin
bicim ve boyutlari farklilik gosterebilirdi. Yemekler genellikle elle
yenildiginden sofrada elleri silmek icin peskirler kullanilirdi.

Giris boliminin Karsisinda bulunan ve bir sekiyle yikseltilen
birimin gliney duvarinda basit bir mihrap bulunmaktadir. Bu
mihrapli mekanin 6zelligi Cuma ve bayram namazlari disinda vakit
namazlarinin kilindigr bir mescit olarak kullanilmis olmasidir.
Ayrica ibadet saatleri disinda ders ve ilmi sohbet islevlerine de
tahsis edilmis 6zel bir alandir. Bu alanda mimarinin kullanim
sekline gore eserler secilmistir.

Miizenin en ilgi cekici yani bazi vitrinlerin bir esere odaklanmis
olmasidir. Ornegin Esrefoglu Rumi Camisi’ne ait cini kitabe ile
birlikte hemen yani basinda Esrefoglu Rumi’ye ait su cimle ilgi
cekmektedir. “Sanursin Esrefogluyam ne Rlmiyem ne izniki
Benem ol daim U baki goriindiim sureta insan” (Sen beni Esrefoglu

Seramik torive s *Hiilya Serpil Yar, 2008;6

culture is spoon. Spoons were generally being made of materials
such as boxwood, ebony, nacre and tortoise shell and no silver or
gold has been used. The spoon handles were specifically being
shaped. The shapes and sizes of the spoons might have varied
according to the food type. Because foods were being eaten with
hands there were napkins in the table to wipe the hands.

There's a simple looking mihrab on the South wall of the section
elevated with a terrace in the opposite side of the entry area.
What's special about this section with a mihrab is that it was used
not only for Friday and Eid prayers but also as a mesjid to perform
five daily prayers. It was also a special area assigned for lessons
and scholarly conversations apart from prayer times. Works in
here are selected according to use of architecture.

The most interesting aspect of the museum is some displays
being focused on a single work. For instance, together with the tile
epitaph belonging to Esrefoglu Rumi Mosque, this sentence just
near it is arousing interest. “Sanursin Esrefogluyam ne Rimiyem
ne lzniki Benem ol daimii baki gériindiim sureta insan” [You know
me as Esrefoglu, I'm neither from Iznik nor Anatolia, I'm always
and forever human]” It's worth seeing both the word and the tile.

The South part of the structure is turned into a section where
animations and works about the historic tiles and ceramic
manufacturing of Iznik are exhibited.

There’s also general information included in this section about the
excavation works made in Iznik in two periods. Bear in mind that
the first period of the researches on tiles and ceramics between
1963-1969 which gives Iznik its’ true fame, has started with Prof.
Dr. Oktay Aslanapa. These works have also started the Medieval
Excavation traditions in Turkey. The Second Period excavation
works have been carried out by Prof. Dr. Oktay Aslanapa since



diye tanirsin, iznikli de degilim Anadolulu da daima ve ebedi olarak
insanim” yazili s6z ve ¢ini gorilmeye degerdir.E

Yapinin giiney bolimii iznik’e mal olmus cini ve seramik lretimi
hakkinda canlandirmalarin ve eserlerin sergilendigi bir bolime
dontstirilmistir.

Bu béliimde ayrica iki dénem halinde iznik’te yapilan kazi calismalari
hakkinda genel bilgilere yer verilmistir. Unutmamak gerekir ki, 1963-
1969 yillari arasinda Iznik’e asil {iniinii saglayan cini ve seramikle ilgili
arastirmalarin ilk donemi Prof. Dr. Oktay Aslanapa’yla baslamistir.
Bu calismalar ayni zamanda Tirkiye’de Ortacag Kazisi gelenegdini
ba§latm|§t|r.7ikinci Dénem kazi calismalari 1981 yilindan itibaren yine
Prof. Dr. Oktay Aslanapa, 1993 yilindan 2006’ya kadar ise Prof. Dr. Ara
Altun’un baskanliginda sirdurilmistir. Kazi calismalari 2007 yilindan
glinimiize Dog. Dr. Belgin Demirsar Arli baskanliginda devam etmektedir.

Bilimselkazi calismalarisirasindaortayacikartilan Osmanli seramikleri
ve duvar cinilerine, bezeme Usluplarina veya satin alindiklari yerlere
gore Milet isi, Halic isi, Sam isi, Rodos isi gibi isimler verilmistir. iznik’te
bulunan seramikler kirmizi ve beyaz hamurlu olmak tizere iki ana gruba
ayrilmaktadir. Kirmizi hamurlu seramikler Slip, Sgrafito ve Milet isi
olarak taninan Ug ayri teknik ve Usluptadir. Bu bolimde bu o6zelliklere
sahip seramik ve cinileri gtjrebilirsiniz.8 Soz konusu bu tekniklerle 14.
yuzyildan itibaren giinlik kullanim seramigi Uretilmeye baslanmistir.

Miizede 15. yiizyildan itibaren Milet isi olarak taninan beyaz astarli,
mavi-beyaz dekorlu seramiklerin en seckin orneklerine, Halic Isi
adi verilen mavi-beyaz seramiklerin ince spiral kivrimlar bezenmis
orneklerine, 16. ylzyilin ikinci ceyreginde mavi- beyaz bezemeye
mangan moru ve puslu bir yesilin ilave edilmesiyle Sam isi olarak
taninan seramik orneklerine, yine ayni yizyilin ortasindan itibaren
mavi-beyaz bezemeye ziimrit yesili ve mercan kirmizisi® da eklenmis
ornekleri gorilebilmektedir.

Ayrica 16. yiizyilda iznik atdlyelerinde seramiklerin yaninda, Saray
Nakkashanesi’nde hazirlanan desenler dogrultusunda, dini ve sivil
mimari icin ciniler de Uretilmis ve kazilar sonucu ortaya ¢ikmis cini
ornekleri de gorilmeye degerdir.

17. yuzyildan itibaren ekonomik sikintilardan dolayi saray ve selatin
camiler icin Uretilen ciniler azalmis ve Cin porseleni ithali artmistir.
Bu etkenlerden dolayi iznik Cini atdlyelerinde Kalite diismustdir.
Ozellikle bu dénemde iznik ciniciligini énemli 6lciide etkileyen Kirmizi
rengin giderek kahverengiye donistiigl, konturlarin kalinlastig ve
sir bozulmalarinin oldugu gordlir. Bu gegis orneklerinden miizede
gormek mimkundur.

Bu bélimin en dnemli ozelligi bélgede yapilmis kazilar sonucu
ortaya cikartilan iznik Cini firinlarinin iic boyutlu bire bir boyutta
modellemesine sahip olmasidir. Bilindigi gibi iznik ve cevresindeki
bilimsel kazi ve arastirmalar sonucunda tespit edilen ¢ini firinlarinin
sadece ateshane baoliimleri ortaya cikmistir. Sayisi kirk civarinda olan
bu firinlarin, ateshanelerin tst yapisini olusturan pisirim odalarindan
gunumiize ulasabilenine heniiz rastlanmamistir. Ortaya ¢ikarilan firin
ateshaneleri iki farkli plan tipinde gruplandirilabilir. Birincisi kareye
yakin bir altyapi Gzerinde yikselen, kubbeli ve tek isi delikli; digeri
ise dikdortgen bir altyapi Uzerinde kemerlerle birbirine baglanan,

Siznik Niliifer Hatun imareti; Tiirk islam Eserleri Miizesi, bilgi panosu.
"Belgin Demirsar Arli, 2005: 347
8znik Nilufer Hatun Imareti; Tiirk Islam Eserleri Mizesi, bilgi panosu.
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1981 and by Prof. Dr. Ara Altun from 1993 to 2007. Today the
excavation works are being carried out under Assoc. Prof. Dr.
Belgin Demirsar Arli’'s head since 2007.

The Ottoman ceramics and wall tiles revealed during the
excavation works are named as Work of Miletus, Work of
Golden Horn (Halic isil, Work of Damascus, Work of Rhodes
as per their adornment styles or place they're bought from.
Ceramics found in Iznik are seperated into two main groups
as red clay and white clay. Ceramics of red clay are in three
seperate technique and styles known as Works of Slip, Sgrafitos
and Miletus. You can see ceramics and tiles of these features
in this section. With such techniques daily used ceramics have
been started to be used since 14 century.

In the museum you can see the most outstanding examples
of white engobe, blue-white decorated ceramics called the
Works of Miletus since 15" century, the examples of blue-white
ceramics called the Works of Golden Horn (Halic isi] which are
ornamented with thin spiral curves, the examples of ceramics
which are called the Works of Damascus that are known by
adding manganese purple and a hazyshade of green to the
blur-white adornment in the second quarter of 16th century
and also the examples where emerald gren and coralinered
are added to this blur-white adornment again since the mids of
the same century.

In addition to the ceramics manufactured in Iznik workshops,
there were also tiles manufactured for religious and civil
architecture in accordance with the patterns prepared in the
Palace Workshop in 16" century and these examples of tiles
revealed by excavations are also worthseeing.

In the 17" century tiles manufacturing for the palace and the
mosques has decreased because of the economic distress

iznik cini firinlarinin gercek
bire bir boyutta modellemesi.

Thetrueone-o-one size
d modelling of
¥ Iznik ceramic kilns.
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tonozlu ve ¢okK isi deliklidir.

Sergide modellemesiyapilan Cini firini ateshanenin formuna uygun
olarak kareye yakin dikdortgen bir dis yapi icinde oval formlu ve
basik kubbeli bir icyapi 6zelliginde yapilmistir. Bacayla son bulan
firinin pisirim sirasinda kapatilan yiikleme agzi ile gozlem delikleri
kesitte gorulmektedir. Pisirim odasi icine seramik, pisirilecek
eserin teknigine bagli olarak olusturulan 6zel firin malzemeleri
yerlestirilmistir. Pisirimde Kirmizi hamurlu seramikler icin agirlikli
olarak Ucayaklar kullanildigi, beyaz hamurlu seramikler icin
ise kaset veya cesitli boydaki ayaklara oturtulan portatif raflar
kullanildigi gorilmektedir. Ayrica seramiklerin yapimi ve pisirim
asamalari basarili bir sekilde gosterilmistir.

Mizenin Kuzey boliminde Osmanli donemi ginlik hayatinda
kullanilan muhdr, sikke, lile, kahve, yazi, aydinlatma ve koku arag
gerecleri sergilenmektedir.

Bu bélimde o6zellikle kahve arag gereclerine 6nemli dlclide yer
verilmistir. Kahveyle ilgili sergilenen eserlere baktigimizda kahve
cekirdeginin kavrulmasi, sogutulmasi, ogutilmesi ve pisirilmesi
asamalarindan gecerek icilmeye hazir hale getirilmesinde
kullanilan arag ve gereglerin yani sira kahve sunumunda kullanilan
kahve gliglimd, kahve ibrigi, fincan ve fincan zarfi, kahve sitili gibi
eserler sergilenmektedir. Bilindigi tzere kahve 17.yuzyilin iKinci
yarisindan itibaren Saray’da ve Saray cevresinde gunlik olarak
tiketilen ve zamanla yayilan temel iceceklerden birisi olmugtur.10
Gelenegimizde onemli bir yere sahip olan kahveyle ilgili cesitli
eserlerin sergilenmesi miize Koleksiyonunun zenginligine isaret
etmektedir.

Osmanli sosyal hayatinda 6nemli bir yere sahip olan buhurdan ve
giilabdanla ilgili eserler de bu bolimde yer almaktadir. Buhurdan
(tutsulik) icinde tltsl yakilan maden, porselen veya seramikten

Seramik torive ss Serkan Gedik, 2018:125.

Miizede bulunan ¢i

and Chinese porcelain importation has increased. Caused by
these factors the quality in Iznik tiles workshops has decreased.
It's seen particularly in this period that the red color that has a
significant influence in Iznik ceramics art has become more and
more brown, the contours have become thicker and glazings have
become more deoriented. It's possible to see these examples of
transition in the museum.

The most important feature of this section is it has a one-o-one
sized 3D modelling of the Iznik ceramic kilns which are revealed
as a result of the excavations made in the region. As is known
only the fire room sections of the ceramic kilns are revealed as
of now by the scientific excavations and researches in Iznik and
near arounds. There about 40 of these kilns and there haven't
been found out any firing chambers yet which forms the upper
part of the fire rooms of these kilns. There vealed kiln fire rooms
can be grouped in two different plan types. One is a domed with a
single heat hole that rises on top of a nearly-square substructure;
the other is vaulted with many heatholes that’s connected to each
other with arches on top of a rectangular substructure.

The modeled ceramic kiln in the exhibition is made inside a
rectangular outer structure nearly like a square and features an
iner structure with a flat dome in accordance with the fire room’s
form. The loading opening of the kiln that is closed during firing
and the observing holes can be seen in the cross section. There
are ceramics and kiln materials specific to the technique of the
work to be fired, placed inside the firing chamber. It's seen that
there are mainly tripods used in the firing of red clay ceramics
and portable shelfs seated on trays or foots of various sizes in the
firing of white clay ceramics. More over the making of ceramics
and firing steps are presented successfully.



yapilan 6zel kaplara verilen addir. Osmanli doneminde buhur yakmak
adettendir. GUl suyu genellikle “gtilabdan” denilen, tst kismindaki ince
agizdan gl suyu serpmek icin kullanilan ozel siselerde sunulurdu.”
Ozellikle giinde iki kez yenilen yemeklerin ardindan bir seremoni halinde
buhur yakilarak giil suyu ikram edilirdi. Buhurdan ve giilabdan genellikle
birlikte takim olarak yapilmaktaydi. Bu nedenle ayni malzeme, iscilik
ve slislemeye sahiptirler. Sergi salonunda 19. yiizyila tarihlenen seckin
buhurdan ve giilabdan 6rneklerinden gormek mimkiind(ir.

Bu béliimde dikkati ceken en 6nemli eser guruplarindan biride islami
donem sikkelerdir. Ozellikle 1331 yilinda iznik’i fetheden Orhan
Gazi’nin bastirmis oldugu sikkeler dikkat cekmektedir.

Osmanlr'da Kitap ve hat sanatinin ¢ok deder gérmesi, bu eserlerin
hazirlanmasinda ve yaziminda kullanilan arag gereclerin de birer
sanat eseri niteliginde hazirlanmasini saglamistir. Mlizede kitap ve
hat sanatinda Kullanilan hokKalar, kalemler, maktalar, makaslar ve
kalemtiraslar onemli bir yer tutmaktadir.

Ayrica muzede 19. yizyilda sigara kullaniminin baslamasiyla birlikte
titin icmek icin yapilmis olan seramikten Uretilmis lile ornekleri,
para veya titiin muhafaza etmek icin kullanilan kusakta ya da elde
tasimak Uzere tasarlanmis kese drnekleri, koku ve enfiye kutulari,
pamuklu veya Keten dokumalardan yapilmis el havlulari olan
peskirler ve aydinlatma araclariyla ilgili 6rnekler sergilenmektedir.

Zengin kulturel ve tarihsel birikime sahip olan Ulkemiz, zaman
icinde insa edilen yeni muize binalarinin yani sira glinimiize ulasan
tasinmaz kultur varliklarin da restore edilmesiyle pek ¢ogu mizeye
donustirilerek ziyarete agilmaktadir. Basarili bir sekilde restore
edilerek tekrardan miizeye dénistiriilen iznik Niliifer Hatun
imareti; Tiirk islam Eserleri Miizesi bunun en son érnegidir. Miizeyi
gezdiginizde tasarlanan, algilanan ve yasanan mekanlar arasinda
eserler dengeli verilmeye calisilmistir.

"'Serkan Gediik, 2013:134.
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Miizenin agilisi Kiiltir ve Turizm Bakani
Mehmet Nuri Ersoy'un katilimiyla
gerceklestirildi.

Opening of the Museum made by the
attendance of Minister of Culture and
Tourism Mehmet Nuri Ersoy.

In the northern section of the museum there are seals, coins,
pipes and tools for coffee, writing, lighting and odour which
were used in daily life in Ottoman era, are being exhibited.

Especially coffee tools takes the most part in this section. When
we look at the works exhibited about coffee, besides the tools
used to roast, cool, grind and cook the coffee bean and make
the coffe ready for drink there are also Works used in coffee
presentation like coffee jug, coffee pitcher, cup and cup holder
and coffe styles are being exhibited. As is known coffee has
become one of the basic drinks that was consumed daily in and
around the palace since the second half of the 17" century and
spreaded in time. Having an important place in our traditions,
exhibiting various Works aboutc offee, shows the richness of
the museum’s collection.

Having an important place in Ottoman social life, Works about
thurible (buhurdan) and rosewater flask (gilabdan] are also in
this section. Thurible is the name given to special urns which
are made of metal, porcelain or ceramic and used to burn
incense in it. [t's a custom thing to burn incense in Ottoman
era. Rosewater was being served generally in special flasks
called “rosewater flask” (gtilabdan] and used to pour rosewater
through the thin opening on top of it. Anincense would be burnt
and rosewater would be served in a ceremonial waye specially
after meals that was eaten twice a day. Thurible and rosewater
flask was being made generally together as a set. Therefore
they have the same material, craftmanship and ornaments. In
the exhibition hall you can see some outstanding examples of
thurible and rosewater flask dated back to 19" century.

One of the most significant groups of works in this section are
Islamic era coins. Especially the coins monetized by Orhan
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Para ve tiitiin keseleri.
Money andtobacco pouches.
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Ghazi, the conqueror of Iznik, in 1331, are arousing attention.

The value given to book and calligraphy art in the Ottoman, has
made the tools used in preperation and writing of these works,
to be prepared also in an artistic quality. Inkwells, pencils,
endgrains, scissors and pencil sharpeners used in book and
caligraphy art, have an important place in the museum.

In addition to all these there are also examples of pipes made
to smoke to bacco by the beginning of cigarette consume in
19th century, examples of pouch made to put Money ortobacco
in it and designed to be carried in the belt or at hand, odour or
snuff boxes, napkins and hand towels made of cotton or linen
wovens and lighting tools being exhibited in the museum.

With a rich cultural and historical background, our country,
besides the new museum buildings constructed in time, has a
lot of immovable cultural heritages which are being renovated,
turned into museums and opened tovisits. Successfully
renovated and turned into a museum again Iznik Nilufer Hatun
Imaret; Turkish Islamic Works Museum is the last example of
this. As you tour around the museum you’ll see that the Works
are exhibited in a balance between the designed, perceived and
experienced places.
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O6zET

Seramik, kimi zaman gunlik ihtiyaglari karsilamasi kimi zaman ise
bir ifade araci olarak islev gérmesi ile sosyal yasamin vazgecilmez
nesnelerinden biri olma ozelligine sahiptir. Bu baglamda, ilkel
toplumlarin sosyo-kiiltirel yapilarinda karsilasilan tabular ve
ritlellerin ¢omlek Uretiminde de goruldugu gozlemlenmistir. Kil
ocaklarindan baslayan bu tabu ve ritiieller pisirimin son evresine
kadar gecen tim sireclerde varlik gostermektedir. Bu calisma,
kil cikarma sirasinda Karsilasilan inanis, tabu ve ritlelleri
incelemekte, ¢omlek Uretimi ile iliskisini sosyo-kiltirel bakis
acisiyla degerlendirmeyi amacglamaktadir. Arastirmanin sonucu
olarak uretimde Karsilasilan tabularin; yaradilis mitleri ile baslayan
hayatin, bir metafor olarak treme-Uretme, yasam-o6liim olgularini
tanimladigi gorilmektedir.

Anahtar Kelimeler: Comlekcilik, Kil Cikarma, Tabu, Ritiel, inan|§

1. GIRIS

Seramik, Uretildigi toplumda kimi zaman giinlik ihtiyaci karsilayan bir
kap-kacak, kimi zaman ise bir ayinin vazgegilmez nesnesi olarak tanri,
kral veya imparatorlara sunulan énemli ve degerli bir nesne niteligi
tasimistir. Ayrica dogum ve 6lim arasinda gecirilen sirecte sosyal
yasamin hemen hemen her evresinde kullanimina ihtiyac duyulan bir
ifade araci niteliginde olmustur. Bu ozellikleri ile bir toplumun; dini,
tarihi, politik, sosyo-Kdltirel ve sosyo-ekonomik ydnden etnografik
yapilarini ¢éziimlemede ve tanimlamada siklikla incelenen bir nesne
haline gelmistir.

Seramik, Uretildigi toplumda kimi zaman giinlik ihtiyaci karsilayan bir
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kap-Kkacak, kimi zaman ise bir ayinin vazgecilmez nesnesi olarak tanri,
kral veya imparatorlara sunulan dnemli ve degderli bir nesne niteligi
tasimistir. Ayrica dogum ve o6lum arasinda gegirilen siiregte sosyal
yasamin hemen hemen her evresinde kullanimina ihtiya¢ duyulan bir
ifade araci niteliginde olmustur. Bu ozellikleri ile bir toplumun; dini,
tarihi, politik, sosyo-kdltiirel ve sosyo-ekonomik yonden etnografik
yapilarini ¢éziimlemede ve tanimlamada siklikla incelenen bir nesne
haline gelmistir.

Bu derleme makalede, farkli cografyalarin ¢émlekgilik Gretiminde yer
alan inanislar, rittieller ve tabularin, sosyo-Kultirel bir cercevede ve
cok disiplinli bir yaklasimla ele alindigini belirtmek gerekir. Tim seramik
Uretim streclerinde karsilasilan inanislar, ritieller ve tabularla ilgili bir
dizi makale serisinin bu ilk bolimu seramik Uretiminin baslangici olan
ocaktan kil ¢ikarilmasi ile ilgilidir.

Seramik, teknik ve islem zincirinin yorumlanmasi ile malzeme kiiltiruni
de anlamanin yollarindan biridir. Bu sebeple giinimiiz arkeolojisi ve
sosyo-Kiiltiirel antropolojinin, “Chaineopératoire” (islem zinciri) olan
zanaat alanlari arasinda tanimladiklarindan biri de ¢omlekgiliktir.
Gosselain’e (2018:1) gore islemsel zincir; hammadde, arag, Uretim
bilgisi, temsil ve araci etmenleri bir araya getiren ayrisik yapili bir
kilturel birikimdir. Bu ogelerin dogasi ve diizeni sosyal, tarihsel ve
cevresel iliskiler agindan ileri gelir ki o a§ sadece zanaatginin yaptigi
isi sosyo tarihsel bir cerceveden tarif etmez ayni zamanda bireylerin
Uretim siirecinde zanaatlarina bagliliklarini ve ona nasil sekil ve anlam
verdiklerini belirler. Albero’e (2014:196) gére seramik; glnlik rutinlerin
ideoloji, gelenek ve davranislarin dogal olarak kabul edildigi, tutucu
sembolik bir sistemi korumamiza izin verdigi gunlik yasam deneyimine
aktif olarak katilir.
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COMLEK URETIM SURECINE iLiSKIN iINANISLAR VE TABULAR
Glnumuzde de degisik cografyalarda ¢comlek lretiminin yaygin olarak
devam ettigi bircok topluluk bulunmaktadir. Ozellikle ilkel topluluklarin
ginlik yasamlarinin ayrilmaz parcasi olan gelenek ve inanislar, tabu
sayilan yasaklarla pekistirilmektedir.

Tabu, Polinezya dilinden alinmis bir sézcuktir. Freud’a (2017:36) gore
tabunun karsit iki anlami vardir: bir yandan kutsal, kutsallastirilmis; diger
yandan da korkung, tehlikeli, yasak, kirli anlamina gelir. Comlek Gretimi
boyunca Karsilasilan tabular, kelimenin anlamini ifade eden “kutsal,
kutsallik” ve bu durumdan kaynaklanan “tehlike, Kirlilik”leri icermektedir.

Kutsal olma durumu; kil ile bicimlendirme-yaratma eyleminin bir metafor
olarak vyaratilis mitleri ile 0zdeslesmesinden kaynaklanmaktadir.
“Adem’ in bir topak camurdan yaratildi§i” gibi kutsal kitaplarda gegen
bu yaradilis mitleri, benzer bicimde bircok ilkel kabilenin mitlerinde
de goriilmektedir. Ornegdin; Dogu Afrika'da yer alan Kenya'min on
yedi kabilesinden biri olan Babukusu (Bukusu) toplulugu iki yaradilis
efsanesine inanmaktadir. “ilk efsaneye gdre, WeleKhakaba (yaratici
tanri) cenneti ve kili yaratarak, ilk yasami ve insani birlestirmesine
ve Uretmesine neden oldu. ikinci efsanede ise WeleKhakaba, Sabah
Yildizi'indan (ya Sulwe) aldigi kozmik toz ile Kili birlestirerek ilk hayati ve
insani yaratti. Buyaradilis efsanelerinin ‘Siumbwa’ olarak adlandirilankil
yataklarinda gerceklestigine inanilmakta ve boylece Siumbwa tiim insan
yasaminin kaynagi olan ilahi bir yer olarak dustilmektedir. WeleKhakaba
ve Babukusu c¢omlekgileri; biri insani digeri ise ¢omledi yarattidi igin
yaratici anlamina gelen ‘Omubumbi’ olarak adlandirilir” (Nangendo,
1996, s. 70-71). Kamerun’un Grassfields bdlgesinde yer alan Babessi'de
ise Kil ile calismak insan tremesi igin ¢ok giicli bir metafor olarak islev
goriir. Mvoh olarak adlandirilan kil yataklari, krallik donemindeki sarayin

and how they give shape and meaning to them. According to Albero
(2014:196), ceramic will actively involves in a daily life experience that
daily rutines, ideologies, traditions and behaviors are accepted as
normal and let us preserve a symbolic conservative system.

BELIEFS AND TABOOS RELATED WITH
POTTERY PRODUCTION PROCESS
Today there are many communities in different geographies where
pottery production is still being commonly made. Particularly the
traditions and beliefs which are the part and parcel the daily life
of primitive communities, are being reinforced with prohibitions
considered as a taboo.

Taboo is a word from Polinesian language. According to Freud (2017:36),
taboo has two opposite meanings: one is sacred, sanctified the other
is terrible, dangerous, prohibition, impure. Taboos encountered while
producing a pot, are involving “sacred, sanctity” that expresses the
meaning of the word and “danger, impurity” that results from this
situation.

Being sacred results from the action of shaping-creating with clay
being identified with creation myths as a metaphor. These creation
myths included in sacred books such as “Adam being created from a
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en 6zel ve Kutsal olan i¢ odasi ile 6zdeslestirilmektedir. Bu oda, Kral’in
(Fwa), kralliginin devamini ve canliigini glivence altina alacak, kdyun
varligini ve refahini koruyan hayati maddeyi 6zenle kontrol edecek
cocuklari tasarladigi yerdir (Forni, 2007, s. 43).

Botswana’da halkin dolastigi yerler kirli kabul edildigi icin kil elverisli
olmasina ragmen koyun icinden ve umumi yerlerden temin edilemez.
Kirliligi gidermek adina bir takim uygulamalar séz konusudur. Mobatlba
veya Mosiane adi verilen 6zel bitkilerden kesilmis dallar kilin ve kile
karistirilan diger hammaddelerin bulundugu yerlere atilir. Ayni bitkiler su ile
karistirilarak cenaze torenine katilanlarin elleri bukarisimile yikanmaktadir.
Ayrica ¢omlekgi kili hazirlarken ya da lretim esnasinda misafir gelirse bu
karisim ziyaretgilerin Gizerine serpistirilir (Thebe ® Sadr, 2017, s. 290).

KiL CIKARMA iLE iLGILi INANISLAR VE TABULAR
Bircok topluluk, kil yataklarinin bulundugu alanlari, kutsal ruhlarin ya da
atalarinin ruhlarinin dolastigi yer olarak nitelendirmektedir. Bu sebeple,
buralara hangi zamanlarda, kimlerin, nasil gidecegi de 6nemlidir. Gana’'da
cuma ve pazar glinleri kil ocaklarindan kilin ¢ikarilmasi ya da tarlada capa
yapilmasi yasaktir. Yerli halkin inanisina gore o glnlerde Tanri Axava
tarafindan bu yerler denetlenmektedir. Eger bu tabular kirilirsa giden
kisilerin hastalanacagina ya da yagmurun yagmayacagina inanilmaktadir
(Halluska, 1999, s. 16-17). Gliney Gana’da yasayan Ashanti toplulugunun
geleneklerine gore, ruhlar her nesnede yasar ve bu ruhlarin yatistirilmasi
gereklidir. Bu sebeple comlekgiler geleneksel olarak kil ¢ikarma islemini
sadece ugurlu giinlerde yaparlar. Ornegin, Ashanti cémlekgilerinin toprak
tanricalarindan AsaseYa'ya adak giinlerinde Kil cikarmak yasaktir. Cunki
Sahraalti Afrika’da toprak disi sayilmakta ve bununla 6zdeslesmektedir
(Acheampong, 2015, s. 78). Sudan ve Sahra hélgesinde ise bu alanlar

slump of sludge” are similarly seen in the myths of many tribes. For
example; In East Africa, one of the seventeen tribes of Kenya Babukusu
(Bukusu) community is believing two creation myths. "According to
the first myth, WeleKhakaba [creating god] has created the heaven
and the clay and caused the first life and human come together and
be produced. As for in the second myth WeleKhakaba has joined the
cosmic dust he took from the Morning Star [ya Sulwe] with clay and
created the first human and life. It's believed that these creation myths
has taken place in clay pits called ‘Siumbwa’ and so that Siumbwa is
thought to be a divine place as the source of all human life. For one has
created the human and the others are creating the pots, WeleKhakaba
and Babukusu potters are called ‘Omubumbi’ which means creator”
(Nangendo, 1996, s. 70-71). In Babessi located in the Grassfields region
of Cameroon, working with clay is functioning as a strong metaphor
for human reproduction. Clay pits called Mvoh are identified with the
most private and sacred inner room of the kingdom era palace. This
room is the place where the King (Fwa) is designing the children that
will ensure the kingdom’s continuity and liveliness and control the
vital substance which protects the existence and welfare of the village
(Forni, 2007, s. 43).

In Botswana, even it's suitable, the clay is not provided from within
the village and public places because those places where people are



walking around, are deemed dirty. There are some practices to remove

dirtiness away. Branches cut from special plants called Mobatlba
or Mosiane, are thrown to places where there’s clay and other raw
materials blended into it. Same plants are mixed with water and those
who attend a funeral rite, wash their hands with this water. In addition,
if a guest comes while the potter is preparing the clay or during the
production this mixage is poured onto the guests (Thebe & Sadr, 2017,
s. 290).

BELIEFS AND TABOOS ABOUT CLAY MINING
Many communities describe the areas with clay pits as places where
sacred souls or the souls of their ancestors are wandering around.
For this reason, it's also important when, who and how to visit these
places. In Ghana, it's prohibited to mine clay from clay pits or hoe
in the field on Fridays and Sundays. According to the beliefs of the
natives, those places are being inspected by the God Axava on those
days. It's believed that if these taboos are broken those who visit there
will get ill or no rain will drop (Halluska, 1999, s. 16-17). According to
the traditions of Ashanti community living in South Ghana, souls live in
every object and these souls should be calmed down. For this reason,
potters do the clay mining work traditionally only on lucky days. For
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example, it's prohibited to mine clay on the days of offering to AsaseYa,
the earth goddess of Ashanti potters. Because earth is deemed as and
identified with female in Sub-Saharan Africa. (Acheampong, 2015, s.
78). As for in Sudan and Sahra regions these areas are described as
areas where evil spirits are wandering around and thought to cause
incidents like infertility, abortion, blindness or death. For this reason,
it's prohibited to mine clay on certain days of the week. This prohibited
day is generally Friday while other days vary according to the groups
[Vincentelli, 2004, s. 48).

To avoid polluting these places deemed sacred and annoying gods
and souls of the ancestors; it's prohibited for pregnant women,
menstruated women, recently widowed ones, those who get into a
sexual course recently to enter the clay mines (Vincentelli, 2004:28,48;
Thebe, 2016:341; Gosselain, 1992:566; Lindahl&Pikirayi, 2010:11;
Kayamba&Kwesiga, 2016:85). In  many communities, especially
menstruated women are prohibited to be here in all of the stages of
the production. Or else, it's believed that women will go through early
menopause and lose their fertility. Such that, Yoruba women which’s a
big community living in Nigeria, don't wear red colored dresses which
symbolizes blood and danger. According to Vincentelli (2004:52), pot
is perceived as a metaphor of the uterus so that soil screening can
only be done by women at the last stage of their menopause. As for in

95 TURKVE Seramik



"l sanat makalesi / art article

kétu ruhlarin dolastigi alanlar olarak ifade edilir; kisirlik, diisiik yapmak,
korlik ya da olim gibi olaylara sebep oldugu dislinilmektedir. Bu
sebeple haftanin belirli glinlerinde kil cikarmak yasaktir. Genellikle bu
yasakli glin cuma giin olup dider giinler ise gruplara gore degiskenlik
gostermektedir (Vincentelli, 2004, s. 48).

Kutsal sayilan bu yerleri Kirletmemek, tanrilari veya atalarin ruhlarini
kizdirmamak icin; hamile kadinlar, adet gérmis kadinlar, yakin zamanda
dul kalmis olanlar, son zamanlarda cinsel temasta bulunmus Kisilerin kil
ocaklarina girmesi yasaktir (Vincentelli, 2004:28,48; Thebe, 2016:341;
Gosselain, 1992:566; Lindahl®Pikirayi, 2010:11; Kayamba®Kwesiga,

2016:85). Bircok toplulukta, Uretimin tim evrelerinde ozellikle adet
gormis Kadinlarin bu alanlarda bulunmasi yasaktir. Aksi halde kadinlarin
erken menopoza girecedine ve dogurganliklarini kaybedeceklerine
inanilmaktadir. Oyle ki Nijerya'da yasayan ve biiyik bir topluluk olan
Yoruba kadinlari kani ve tehlikeyi sembolize eden kirmizi renkli kiyafetleri
giymezler. Vincentelli’e (2004:52) gore ¢omlek rahmin metaforu olarak
algilandigindan dolayi toprak eleme islemini yalnizca menopozun son
evresinde olan kadinlar yapabilir. Gana’nin kuzeyinde yer alan Kpando
kasabasinda ise daha dnceleri deneyimsiz geng kizlarin kil ocaklarina
girmeleri yasakti. Bolgede, ergenlik ayinlerine heniiz girmemis kizlar
ve kadinlarin yerylzindeki tanrilar Kirletebilecegine inanilmaktaydi
(Asante, Adjei, RAsare, 2013, s. 64).

Uretimin kadinlar tarafindan yapildigi topluluklarda, erkeklerin kil
ocaklarina girmeleri yasaktir. Bati Uganda’nin Ankole bdlgesinde bu kural
ihlaledilirseerkekleriniktidarsizolacaklarinainanilir (Kayamba®Kwesiga,
2016:85). Gana'da erkeklerin bu alanlara girme yasagi, Kwawu kadinlarinin
kil cikarma islemi sirasinda c¢iplak olmalarina dayandirilmaktadir
(Acheampong, 2015:78; Asante, Adjei®Asare, 2013:65). Orta ve Dogu
Afrika’da ¢omlekgilerin erkek oldugu bazi bélgelerde ise kadinlarin kil
alanina gelmeleri ya da ¢émlek liretimi esnasinda erkek ustalarin yaninda
bulunmalari kesinlikle yasaktir (Vincentelli, 2004, s. 55).

Sahraalti Afrika’da yasayan Bantu toplulugunda kil ¢ikarmaya giden bir
grup kadindan yalnizca biri kil ocagini kazar. Bu kilden Uretilen kaplar
basarili olursa o kadinin eli ugurlu sayilir ve artik bu isi tekrar yapmasi
gerektidine inanilir (Lawton, 1965, s. 170).

Diger tabulardan biri de dlimle ilgilidir. Babukusu’da cenaze sonrasinda
veya yakin zamanda cgevresinden birini kaybeden kisiler kil ocaklarina
giremez, hatta Uretim de yapamazlar (Nangendo, 1996, s. 73).




Balkanlarda ise, son bir yil icinde dlmis biriyle temas eden kadinlar
tretim yapamazlar (Vincentelli, 2004, s. 28). Bu yasaklarin altinda yatan
en onemli etmen; dogumu simgeleyen Uretimin, yasamin sonunu ifade
eden 6liim olgusu ile ters diismesidir. Olii ile temas sonucunda bireyin
kirlendigi, dolayisiyla bu Kirlilik ile Gretimin herhangi bir asamasinda
comleklerin catlayacadl veya kirilacagl distlmektedir. Bu durumda
yasam gibi Uretim de sonlanacaktir.

Tabular arasinda kil ocaklarina girilirken ayakkabilarin gikarilmasi ve
ayaklarin ciplak olmasina da rastlanilmaktadir. Aksi durumda Ganali
comlekgilere gore, kil cikaran bireyin koruyucu olan toprak tanrisina
saygisizlik etmis olacagina inanilmaktadir (Asante, Adjei, ® Asare, 2013,
s. 64). Bantu toplulugunda ise heniiz kazilmamis kil ocagina basmak
tabu sayilmaktadir (Lawton, 1965, s. 170). Zimbabwe’de Kil ocaklarina
gelirken bigcak, anahtar, hatta madeni para gibi keskin nesnelerin
getirilmesi yasaktir (Lindahl®Pikirayi, 2010, s. 11). Buna, kutsal alanda
kan dokilmemesi ve boylece Kirliligin engellenmesi sebep olabilir.
Burada da kan Kirlilik olarak algilanmaktadir.

Bazi yerlerde, kil cikarmaya baslamadan once, kil ¢ikarma sirasinda ve
cikarildiktan sonrakiasamalardagerceklestirilenritiellerbulunmaktadir.
Dogu Mali’de yasayan Mongolu ¢émlekgileri, kil ¢gikarmaya baslamadan
once Spegiht ve Tokitanrilari onlari affetsin diye keci ya da horoz kurban
ederler (Acheampong, 2015, s. 78). Kpando’'da ise, ilk olarak toprak
tanrigasinin rizasini almak ve ona yalvarmak tretimin basarili olmasi igin
onemlidir (Asante, Adjei, ® Asare, 2013, s. 64). Dogu ve Orta Afrika’da kil
ilk defa cikariliyor ise, kadin ¢émlekgi Kil alaninda minyatir bir comlek
yapar ve ritlel sarkilari soyleyerek etrafinda dans eder. Boylece isinin
temelini olusturacak ve onu basarili bir ¢comlekgi yapacak kile saygilarini
sunar (Vincentelli, 2004, s. 55). Botswana'da ¢omlekgiler, kil cikarmak

As for in Kpando, it's important for a successful production to first get
the approval of the goddess of soil and beg her (Asante, Adjei, &Asare,
2013, s. 64). If the clay is being mined for the first time in East and
Central Africa, woman potter makes a miniature pot in the clay area and
dances around singing ritual songs. This way she shows her respect to
clay which will be foundation of her works and makes her a successful
potter (Vincentelli, 2004, s. 55]. Potters in Botswana don’t argue or
gossip during clay mining to honour and respect the Gods and the
souls of their ancestors, because the operation is sacred. They believe
prayers and rituals have an impact on clay resources so they talk in a
low voice and hum traditional songs and chants under the guidance of
the oldest one among them (Thebe & Sadr, 2017, s. 290). Also in Balkans,
women potters similarly perform their rituals by dancing and singing
songs [Vincentelli, 2004, s. 28). Potters in Zimbabwe, must offer a small
pile of clay or a bouquet of branches to their ancestors after mining the
clay, to make them rest in peace (Lindahl & Pikirayi, 2010, s. 11).

CONCLUSION
The raw material of the production, the clay having a place in creation
myths; has led a relation to be established between human and pot.
According to Nangendo (1996:73), pottery production; asa metaphor,
implies the cycle of human life and flow of life. Life begins with digging
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kutsal oldugu igin Tanri ve atalarin ruhlarina hiirmet etmek ve saygi
gostermek adina islem esnasinda tartismaz ya da dedikodu yapmazlar.
Dualarin ve ritellerin kil kaynaklarini etkiledigine inanarak kisik sesle
konusur, aralarinda en yasli kisinin ya da dgretmenin yonetiminde
geleneksel sarkilar veya ilahiler mirildanirlar (Thebe ® Sadr, 2017, s.
290). Balkanlar’da da kadin ¢omlekgiler benzer bigcimde dans edip sarki
soyleyerek ritlellerini gergeklestirmektedirler (Vincentelli, 2004, s. 28).
Zimbabwe’de ¢émlekgilerin, kilin toplanmasindan sonra atalarini huzura
kavusturmak icin kuicuk bir kil yigini veya dal demetini onlara sunmalari
gerekmektedir (Lindahl ® Pikirayi, 2010, s. 11).

clay (represents the fetus in the uterus) out of the pits. The growing
period; creating a pot, drying and firing operations; maturity and
broken pieces symbolize the death. For this reason, taboos are often
encountered in all of the stages of the production. But clay pits which
are deemed as the beginning of life, are in vital importance for other
stages of production to be performed.

Rituals performed in clay pits are originated from animism belief. Giving
gifts, offerings and sacrificing vows in return of the clay taken form the
pits where Gods and souls of the ancestors reside in, is important
for the continuity of production. Making them angry is describing
the problems that’s possible to be encountered during production. If
taboos to be performed here are violated consequences are usually
women aborting, going through early menopause, impotency in
men and ending of reproduction like infertility. The consequence of
getting in touch with the dead, may be loss of functionality with the pot
cracking or breaking apart which’s again possible to be encountered
during production.

Taboos and rituals encountered in pottery production, imply the
nonverbal communication ways that socially organize and coordinate
communities therefore structures the production itself [Albero, 2014,
s. 237]. In communities with similar cultures, it's possible that taboos
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SONUC

Uretimin hammaddesi olan kilin, yaradilis mitlerinde var olmasi; insan
ve ¢omlek arasinda iliski kurulmasina neden olmustur. Nangendo’ya
(1996:73) gore ¢omlek Uretimi; bir metafor olarak insan yasaminin
donglsiini ve yasam akisini ima eder. Yasam, ocaklardan kilin
kazilmasiyla (rahimdeki fetlisii temsil eder) baslar. Biiyiime sureci;
bir kabin olusturulmasi, kurutma ve pisirim islemleri; olgunlugu, Kirik
parcalar ise 6limi sembolize eder. Bu sebeple Uretimin her evresinde
tabulara siklikla rastlanilmaktadir. Ancak yasamin baslangici sayilan
kil ocaklari, tretimin geri kalan asamalarinin gerceklesebilmesi icin
hayati 6nem tasimaktadir.

Kil  ocaklarinda  vyapilan  ritleller ~ animizm  inancindan
kaynaklanmaktadir. Tanri ve atalarin ruhlarinin bulundugu ocaklardan
alinan Kilin Kkarsiliginda hediyeler vermek, adaklar kurban etmek
Uretimin devamlligi icin 6nemlidir. Onlari kizdirmak, yine Uretim
boyunca Karsilasilmasi olasi problemleri ifade etmektedir. Burada
uygulanacak tabular cignenirse sonuclari cogunlukla; kadinlarin

dusik yapmasi, erken menopoza girmesi, erkeklerde iktidarsizlik,

kisirlk gibi Uretkenligin sonlanmasina sebep olmaktadir. Oli ile
temasin sonucu ise yine Uretimde Kkarsilasilmasi mimkin, kabin
catlamasi veya Kirilmasi ile islevselligini yitirmesi olabilir.

Comlek uretiminde karsilasilan tabular ve ritleller, toplumlari sosyal
anlamda diizenleyen ve koordine eden, bu sebeple tretimin kendisini
yapilandiran sdylemsel olmayan iletisim bicimlerini ima etmektedir
(Albero, 2014, s. 237). Yakin kilturlere sahip toplumlarda tretimin
neredeyse her evresinde karsilasilan tabu ve ritiellerin de Afrika
Kitasi 6rneginde oldugu gibi benzer olmasi olagandir. Ancak calismada
orneklendirildigi gibi; cografi ve kiltirel farkliliga ragmen Balkan

toplumlarinda da ayni ritlellere rastlanilmasi ilginctir. Yaradilis
mitlerindeki yada Gretimin teknik asamalarindaki evrensellik burada
da s6z konusu olabilir mi? Farkli kiltirel yapilarin bir arada yasandigi,
gelenek ve inanislarla derinden baglari olan Anadolu cografyasinda
comlekgilik Uzerine tarafimizdan yapilan alan arastirmalarinda
kil ¢ikarma ile ilgili inanis ve tabulara rastlanilmamistir. Comlek
Uretiminin diger evrelerini kapsayan pratiklere ise bu makalenin
devami niteliginde yapilacak olan calismalarda yer verilecektir.
Anadolu ¢omlekgiliginin Kil ¢ikarma ile ilgili inanis ve tabularin olup
olmadigina dair arastirmalar, Uretimin devam ettigi merkezlerde
yapilacak arastirmalar, antropolojik ve sosyokdltlrel bir bakis
acisiyla degerlendirilir ise olasi dykilere ulasilabilecegi kanisi
tasinmaktadir.
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KALESERAMIK’IN

SONSUZLUK TASARIMI

REDDOT ODULU ALDI

reddot winner 2020

Kaleseramik, tasarim diinyasinin en 6nemli yarismalarindan kabul edilen RedDot Design Award’da,
sonsuzluk sarmali icinde milkemmellige ve dayanikliliga cagri yapan 2019 Cersaie stant tasarimi ile
“RedDotAward: Brands®Communication Design 2020” édiiliine layik gériildii.

Yasam alanlarina ilham veren buitlnsel tasarimlarini, stant
tasarimina da tasiyan Kaleseramik, sektorin dinyadaki en onemli
bulusma noktasi olarak kabul edilen Cersaie Fuari’nda, mimar Paolo
Cesaretti tarafindan hazirlanan stant tasarimiyla, “RedDot Award:
Brands®Communication Design 2020” 6duliind aldi.

Kaleseramik Pazarlama Direktorii Zeliha Ozay Yurdatap, seramik
karolarin sadece kati bir yapi malzemesi olarak goriilen genel algisina
karsilik, glinimiz dijital diinyasinin tim sinirlarini zorlayan bu stant
tasarimiyla, Cersaie ziyaretgileri icin farkli ve unutulmaz bir deneyim
yasatmak istediklerini soyliyor.

Standin tasarim yolculugunu anlatan Yurdatap, “Tasarimda bizim
temel oOzelliklerimiz olan ‘benzersizlik’, ‘ustalik’ ve ‘mikemmel
deneyim’ i gormek istiyorduk. Bu Uc¢ kelime minimal geometrik
sekiller, milkemmellik cagrisimi ve dayaniklilik olarak evrildi. i¢ ice
gecmis iki daire ise Kale’nin Tiirk ve italyan kiiltiirel iliskilerini temsil
ederken, bu birlesimden ortaya cikan sonsuzluk isareti standin
tasarimina ilham oldu. Kaleseramik’in farkli markalarina adanmis
bes alanda yapilan ic mekan dizenlemesi ile yenilikci Griinlerimizi,
Uriinlerimizin potansiyellerini ve ozelliklerini birbirleriyle etkilesim
icinde olan mekanlarla ziyaretgilere sunduk” diyor.
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Kalesinterflex’in Giiciinden Yararlandilar

Fuar standinin tim dis cephe kaplamasinda Tirkiye’nin en biyik
parlak porselen seramigi Kalesinterflex Grind kullanilmis. Yine
Kalesinterflex’in alternatif kullanim alanlarindan yararlanarak
mutfak, oturma odasi ve banyodan olusan tim alanlarda bitlnsel
bir ic mekan tasarimi i¢in de bu Urin kullanilmis. Sergi alaninin
kalbinde yer alan bdlim ise Kale ile ziyaretgilerini interaktif
bicimde bulusturmus. Yurdatap, bu alanin o6zelliklerini soyle
anlatiyor: “Kalebodur Uriinlerinden olusturulan, dort tablo tzerine
projeksiyon yontemi ile benzersizlik, ustalik, deneyim ve well-
being hikayelerini interaktif bir sekilde musteri ile bulusturan
bu dijital alana, hafif animasyonlu Kale’nin ¢evre, kamusal alan,
ev hayati dederlerine dayanan kisa ironik ve siirsel dykilerden
olusan bir anlatim o6gesi ekledik. Ziyaretcilerin dokunusuyla
paneller canlandi ve seramik kKkarolarla ilk dijital interaktif
deneyimlerini gerceklestirmis oldular. Burada ozellikle ic mekan
dekorasyonunda sicak bir etki yaratan Mix&Match felsefesinden
yararlanarak Kalebodur’'un farkli karo Koleksiyonlarinin duvar
kompozisyonlarindaki kullanimini tercih ettik.Tasarimdaki teatral
1sik kullanimiyla, birlestirilmis ana renkler ve geometrik sekiller
sayesinde, tim stant alani, metafizik bir atmosfer ile karakterize
edildi. Dikey ve vyatay yilzeyler cagdas ic mekanlar olarak
tasarlanirken, dekoratif tablolar, duvarlari, zeminleri ve vitrinleri
tamamladigi gibi ev ve igyeri hisleri uyandirdi.”
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REDDOT ODULLU ITALYAN MIMAR PAOLO CESARETTI:

“TASARIMDA KALE’NIN
KALITESINI VE BENZERSIZLIGINI
ORTAYA KOYDUK

Cersaie Fuar’nda Kaleseramik icin yaptigi stand tasarimiyla RedDot Odiilii alan italyan mimar Paolo
Cesaretti sorularimizi yanitladi. Kendisiyle bu standin tasarimini ve 21. Yiizyil mimarligini konustuk.

'\
(* FATMA BATUKAN BELGE] Fotograf / Photo: Lorenzo Pennati

Oncelikle, Cersaie 2019’da kazandiginiz RedDot &diiliiniizden
dolayi sizi tebrik ediyoruz. Daha dénceki yillarda aldiginiz adiiller
de var. Odiiller motivasyonunuzu artiran bir unsur mu?

Cersaie 2019'da kazandigimiz RedDot Odiilii, miisteri ve tasarimci birlikte
omuz omuza calistiginda sonucun her zaman basarili oldugunu net bir
sekilde ortaya koyuyor. Ve elbette, odiilleri de isimizin kalitesinin bir
sekilde takdir edilmesi olarak gériiyoruz. Aldigimiz 6diller dogru yolda
oldugumuza ve buyonde ilerlememiz gerektigine dair de bize gliven veriyor.

Tirkiye ile iliskiniz Kale Grubu ve TurkishCeramic’le calismaya
basladiginizda mi sekillendi? Tiirkiye’yi ne kadar taniyordunuz?

istanbul, Tirkiye'yle tanismamin baslangic noktasi oldu, ta Kale
ile tanismadan da once... Bu oladanustu sehir, bircok farkli kaltur
ve cagin birlesiminden olusmus. Bogaz’'in Kiyisinda durdugunuzda
gecmis ile gelecegin i¢ ice ge¢mis oldudunu hissedebiliyorsunuz.
Tirkiye'yi iyi tanidigimi sdyleyemem ancak istanbul gercek bir cazibe
merkezi ve glicli bir ilham kaynagi olmayi surdirtyor.

Kale bir Turk sirketi ama ayni zamanda kiiresel bir sirket.
Diinyanin 6nemli Ureticilerinden biri, tasarim yaparken hangi
ozelligine daha cok agirlik veriyorsunuz?

Amacim, sektdriin 6n saflarinda yer alan uluslararasi bir sirket olan
Kale'nin kalitesini ve benzersizligini tasarim yoluyla ortaya koymak.
Kale’de gliclii bir miras algisi ve ayni zamanda gercek bir kozmopolit
tutum goriiyorum. Gegmisten gelen ve gelecede yonelen buyik bir
enerji. Ne zaman onlar icin bir seyler tasarlasam, aklimda bu his var.
Ve bunu iletmek icin dogru bicimsel ifadeyi ariyorum.

Kale ile isbirliginizden bize biraz bahseder misiniz? Bundan
sonrasina yonelik hedef projeleriniz var mi?

Bu, 2014’te baslayan uzun sireli bir isbirligi. Kale Grubu icin tim
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REDDOT AWARD WINNING
ITALIAN ARCHITECT PAOLO CESARETTI:

“IN DESIGN, WE SHOWED
THE QUALITY AND
UNIQUEITY OF KALE”

Italian architect Paolo Cesaretti, who received
the RedDot Award for his stand design for
Kaleseramik at the Cersaie Fair answered our
questions. We talked to him about the design
of this stand and 21¢' century’s architecture.
He says, because of the Instagram culture,
architecture is reduced to just a formal issue.

First of all, congratulations your RedDot Award at Cersaie 2019.
You have received lots of awards in previous years. Does getting
award increase your motivation?

This RedDot Award confirms that when client and designer work
together shoulder to shoulder the result is always successful. And
of course, we see awards as an appreciation of the quality of our
work. They make us confident that we are on the right track and
have to push that direction.
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When was your relationship start with Turkey? Is this relationship
related with Kale Group and Turkish Ceramic? How well do you
know Turkey?

Istanbul was the starting point, even before meeting Kale. This
extraordinary city made of many different cultures and many
different ages. You can stand on the Bosphorus shores and feel the
past and the future flowing together. | cannot say to know Turkey
well, but Istanbul remains a real attractor and a strong inspiration.

Kale is a global Turkish company which is one of the most
important manufacturers in the world. Which feature do you give
more attention to Kale while designing?

My aim is to show through design the quality and uniqueness of
an international group at the forefront of the market. | see in Kale
a strong sense of heritage and also a true cosmopolitan attitude.
A great energy coming from the past and directed to the future.
Everytime | design for them | have this feeling in mind. And | look
for the right formal expression to communicate it.

Could you tell us about your cooperation with Kale? Do you have
any other future project?

It’s a longstanding collaboration started in 2014. For Kale Group we
designed many temporary architectures - fairstands, installations
- all over the world. At present we don't have any project together,
but | guess our knowledge of Kale brand and our expertise in
branding in the tile manufacturing market - interior design,
product design, art direction for catalogues and adv, interactive
installations - could lead to further collaborations in the future.

What are the advantages of working with a company like Kale
which give great imporatance to both architecture and design?

We had the opportunity to experiment many variable solutions in
terms of design and communication. This is a great opportunity for
a designer to improve its abilites and expertise in a specific and
ever changing industry such as the tile manufacturing one.

Let’s come through the Cersaie 2019 stand design where you
received the RedDot award; can you explain the concept of
“BespokeRomance” that you use to define this design?

Nowadays, the general strategy of markets - all of them - is to
embrace the taylor-made philosophy. Each customer is unique
and brands are fighting hard to offer to their customers unique
services, experiences, products. In my opinion this firstly means to
take care more of the humanside in the relationship between brand
and customer, thus creating a longstanding “romance”. Of course
it's an interpretation hiding a subtle irony that didn’t escape to the
keen eye of RedDot Award judges.

But “BespokeRomance” also summarizes the concept we developed
for Kale. Its inspiration came from the bespoke furniture collection
finished with Kalesinterflex presented for the first time at Cersaie.
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dinyada bircok fuar standi, kurulumlar vb. mimari yapi tasarladik.
Su anda birlikte calistigimiz herhangi bir projemiz yok, ancak Kale
markasi hakkindaki bilgimiz ve seramik Uretim sektdriinde ig
tasarim, urlin tasarimi, kataloglar icin sanat yonetmenligi, interaktif
kurulumlar gibi konulardaki markalasma uzmanligimiz gelecekte
daha fazla is birligine zemin olusturabilir.

Kale gibi hem mimariye hem de tasarima biiyiik 6nem veren bir
firma ile calismanin avantajlari nelerdir?

Tasarim ve iletisim acisindan bircok farkli ¢c6zimi deneme firsati
bulduk. Bu, bir tasarimci icin seramik uretimi gibi spesifik ve fakat
siirekli de degisen bir sektordeki yeteneklerini ve uzmanligini
gelistirmek icin harika bir firsat oldu.

RedDot odiiliini aldiginiz Cersaie 2019 stand tasarima gelelim;
bu tasarimi tanimlamak icin kullandiginiz “BespokeRomance”
kavramini aciklayabilir misiniz?

Guniimizde, piyasalarin -belki de timunin- genel stratejisi kisiye
ozel felsefesini benimsemek. Her misteri benzersizdir ve markalar,
musterilerine 6zglin hizmetler, deneyimler, Grinler sunmak igin
buyik caba gosteriyorlar. Zannedersem bu durum, dncelikle markaile
misteri arasindaki iliskide insani tarafa daha fazla 6zen gostermek
ve boylece uzun soluklu bir “romantizm” yaratmak anlamina geliyor.
Elbette bu, RedDot Oduilii jirisinin de keskin géziinden kagmayan ince
bir ironi barindiran bir yorum.

“BespokeRomance” Kale icin gelistirdigimiz konsepti de ozetliyor.
ilhamin kaynagi, Cersaie’de ilk kez sunulan Kalesinterflex ile
tamamlanmis mobilya Koleksiyonundan geliyor. Bu koleksiyon,
yap! endustrisinde sira disi teknik nitelikleri sebebiyle sik¢a tercih
edilen bu malzemenin, ic mekanlarda nasil yaratici bir sekilde
kullanilabilecegini gosteren harika bir yenilikti. Ayni zamanda,
Kale’nin misterilerine sundugu boylesine yenilikci ve Kisiye 6zel bir
hizmetin de altini giziyor.
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It was a great novelty, showing how this material too often chosen
in the building industry just for its extraordinary technical qualities
instead can be used creatively in interiors. And underlining such an
innovative taylor-made service provided by Kale toits clients.

One of the most important design factor that left on Kale’s Cersaie
2019 stand was technology. It is predicted that the field of culture
and art for technology can be a great opportunity in the coming
years. How can architecture be affected by advanced technology
and digital technology?

Well, let's think about BIM that is really changing the decision a land
logistic process of construction, or computer generated parametric
modelling that are influencing the way in wich an architect thinks and
designs. Without forgetting there volution that I0T domotic systems are
bringing in the interiors. While visiting the last edition of ISH in Frankfurt
a colleague told me, laughing: “I don’t need a toilet that suggests me
what | will do during the weekend. We are losing our control on this
thing”. It was just a joke but it hides a truth: hi-tec should not be a gadget
or worse a tyrrany, rather it must be a way to improve people’s life.

Designing a building, a fairbooth or shop is different kind of view.
Is your architectural approach different from each other or fed
from the same elements? Indeed, this raises one more question:
How would you match the demands and corporate identities of
brands with your architectural approach?

Any scale delivers its own problems and requires its own solutions
with the same degree of complexity. But a life as designer makes
you collects or many experiences and builds in you a sensibility
for what should be done and what not. Let’scall it expertise, and
you can apply it with the same degree of success to very different
projects. As you mentioned in your question, it's always a matter
of creating an identity or - if you prefer - a consistent system of
formal elements identifying an object, a space, a brand.



Kale standina damgasini vuran unsurlardan biri de teknoloji idi.
Oniimiizdeki yillarda teknoloji sektorii igin kiiltiir ve sanat alaninin
biiyiik bir firsat kaynagi olabilecegi dongériiliyor. Mimarlik, ileri
teknoloji ve dijital teknolojiden nasil etkilenebilir?

Yani, ornegin yapinin Karar ve lojistik slreglerini gercekten
degistiren BIM’i veya bir mimarin diisiinme ve tasarlama stilini
etkileyen, bilgisayarda Uretilmis parametrik modellemeyi ele
alalim. Tabii bunu IOT ev otomasyonu sistemlerin i¢ mekanlara
getirdigi devrimi de unutmadan yapmak lazim. Frankfurt’ta son
ISH’i ziyaret ederken bir meslektasim bana giilerek soyle demisti:
“Yani hafta sonu ne yapacagimi dneren bir tuvalete de ihtiyacim
yok herhalde. Bu iste artik ipin ucunu Kagiriyoruz”. Bu tabii sadece
bir sakaydi, ama ayni zamanda bir gercegi de icinde barindiriyor:
Yiksek teknoloji, bir alet fetisizmi degil, daha ziyade insanlarin
hayatini iyilestirmenin bir yolu olmall.

Bir bina tasarlamakla stand ya da magaza tasarlamak farkl
unsurlardan mi besleniyor? Aslinda bu, beraberinde bir soruyu
daha getiriyor: Markalarla calisirken onlarin istekleri ve kurumsal
kimliklerini mimari yaklasimlarinizla nasil értiistiriirsiiniiz?

Her olcek Kkendi sorunlarini ortaya cikariyor ve ayni derecede
karmasik sekilde kendine has cozimleri gerektiriyor. Ancak
tasarimcr olarak surdirdigiiniz yasam size pek cok deneyim
kazandirir ve neyin yapilmasi ve neyin de yapilmamasi gerektigine
dair bir his olusturur. Buna uzmanlik diyelim, artik bu uzmanligi ayni
basari olcegiyle cok farkli projelere uygulayabilirsiniz. Sorunuzda
da belirttiginiz gibi, bu her zaman bir nesneyi, bir alani, bir markayi
tanimlayan bir Kimlik ya da -dilerseniz- tutarli bir bicimsel 6geler
sistemi olusturma meselesidir.

Tasarimda 6ncii rolii oynayan italya’min bu basarisi kiiltiirel
altyapidan mi kaynaklaniyor?

S6z konusu basari, pek ¢ok faktoriin karisimi. Bunlar; llkemizin
belirli alanlarda uzun suredir devam eden lretim uzmanligi gelenegi,
her durumda yaratici ¢oziimler bulma yetenedi, genis bir Kkulturel
miras ve Orta Avrupa’yl Akdeniz’e baglayan bir tlke olmasi. Bu da ¢ok
yonld, benzersiz bir formil demek.

Ve son olarak, 21. Yiizyil mimarisi diye bir kategori var mi, varsa
sizce hangi yapilar bu mimariyi sergiler?

Mimarlik, bilgisayarda olusturulan gorseller ve Instagram kiltiirt
nedeniyle esas olarak sadece bigimsel bir meseleymis gibi bir hale
geldi. Bu anlamda, Mimarlik teriminin- mekani tasarlarken dolayli
olarak ortaya konulan tim kiiltirel ve etik ¢ikarimlarla birlikte- géze
hos gelen goruntiler ugruna anlamini yitirdigi bir devrim goriyorum.
Dahasi, akilli megalopolislerde, genis altyapi aglari Uzerine
yerlestirilmis ve basmakalip bir kentsel baglamla cevrelenmis, ayrik
duran fantezi sekilli ve cok islevli kocaman binalar modeli halihazirda
coktan yayginlasmis durumda ve giderek daha fazla hakim olacak gibi.

mimari / architectural B

Do you think the success of Italy, which plays a leading role in
design world, is depend on the cultural infrastructure?

It's a blend of many factors. The long standing tradition of
manufacturing expertise related to specific areas of our country,
the ability to find creative solutions in any situation, a vast cultural
heritage, and a land that connects central Europe with Mediterrean
Sea. It's a multifaceted unique formula.

As a final question, do you think is there a category called 21*
century architecture?

Architecture has became mainly a formal matter because of
computer generated images and Instagram culture. In this sense
| see a revolution going on, where the term Architecture - with
all the cultural and ethical implications implicit in designing the
space - is losing its meaning on behalf of glossy images. Further,
in smart megalopolis, the model of singular fancy-shaped big scale
multifuncional buildings placed on wide infrastructural nets and
surrounded by a repetitive urban context has already taking over
and will be more and more the prevailing one.

Paolo Cesarettiis a design consultant and creative director
exploring the concept of designed space as device for
delivering information and experience. His practice works
across the fields of architecture, design and identity
with a strong concern on innovation and research. The
international portfolio of clients spreads from manufacture

and trade to mass retailing, digital media, finance and
communication. He is visiting lecturer at IED Firenze, SPD
Scuola Politecnica di Design Milano, Domus Academy,
Politecnico di Milano, I[ULM Milano, RWU Rhode Island,
TU Tehran University. The practice has been taking part in
several exhibitions - 13" Biennale d’Architettura in Venice
and XXIV Compasso d'Oro in Milan among the latest - and
been included in four editions of ADI Design Index - the
best of Italian design yearbook.
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ERKEK EGEMEN BiLIM DUNYASINDA BiR KADIN; PROF. DR. H. AYGUL YEPREM:

“BU KONUMA ATATURK’UN
VERDIGI HAKLARLA GELDIM”

Seramigin bilim alaninda calisan Prof. Dr. H. Aygiil Yeprem, erkeklerin egemen oldugu bu
ortamda kariyer yapmis bir bilim insani. “Cumhuriyetimizin kurucusu Mustafa Kemal Atatiirk’iin
kadinlara vermis oldugu haklarla, onlarin gelismesini saglamasiyla bu konuma gelebildigim icin
siikrediyorum” diyor.

|\< FATMA BATUKAN BELGE]

A WOMAN IN A MALE-DOMINANT SCIENCE
WORLD, PROF. DR. H. AYGUL YEPREM:

“I CAME TO THIS PQOSITION
WITH THE RIGHTS GRANTED
BY ATATURK”

Carrying out studies in the scientific side of ceramic
industry, Prof. Dr. H. Aygiil Yeprem is a scientist who
made a career in this male-dominant environment.
She says “I'm grateful for being in this position with
the rights given to women by the founder of our
republic Mustafa Kemal Atatiirk and his efforts to
support their development.”

Today there’s only one woman for every nine men in the elite positions
of science in Western World. Very few science women are in decision-
making positions in European and OECD countries. Their studies are
usually evaluated more severely and they earn less and gainless
finance and scholarship than their male colleagues of equivalent
education and Professional experience. Number of women working
in the scientific side of ceramics are also low compared to their
male colleagues. We had a talk with Prof. Dr. H. AygiilYeprem, a
lecturer in Yildiz Technical University, Metallurgical and Materials
Engineering Department, who carries out her academical studies in
this male-dominant environment.

You're in Sweden for a while. What are you doing there? How long
will you be there?
I'm in Stockholm since 2019 as a guest professor. | came here

for a one year period with TUBITAK's 2219 foreign research
scholarship. In one of their already going-on projects, the Project on
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Bugiin Batr’da bilim alaninin segkin pozisyonlarda yer alan her dokuz
erkege bir kadin duslyor. Avrupa ve OECD (lkelerinde kadin bilim
insanlarinin cok azi karar alacak pozisyonda. Calismalari genellikle
daha sert bir sekilde degerlendiriliyor; esdeder bir editim ve mesleki
deneyime sahip erkek meslektaslarindan daha disiik maas, daha
az finansman ve burs aliyorlar. Seramigin bilim alaninda c¢alisan
kadinlarin sayisi da erkek meslektaslarindan cok daha az. Erkek
egemen bu ortamda akademik calismalarini strdiren, Yildiz Teknik
Universitesi, Metalurji ve Malzeme Mihendisligi'nde 6gretim (yesi
Prof. Dr. H. Aygul Yeprem ile sohbet ettik.

Bir siiredir isve¢’tesiniz, ne yapiyorsunuz orada?
Ne kadar kalacaksiniz?

Misafir profesor olarak 2019 Eyliil sonundan beri Stockholm’deyim.
TUBITAK’In 2219 yurtdisi arastirma bursuyla bir yiligina geldim.
Stockholm Universitesi’nde bir projede calisiyorum. Onlarin zaten
devam eden bir projesi, nanoseluloz kopik malzemelerle ilgili.
Projede seliiloz nanofiberlere dayanan kompozit kdopikler ve tanen
destekli bir prosese dayanan farkli metal oksit ve Kil nano partikiilleri
Uretilmesi Uzerinde calisiyoruz. Elde edilecek kompozit kopuklerin
iyi mekanik &zellikler ve kullanisli fonksiyonel o6zellikler (6rnedin
1stya dayaniklilik) géstermesi beklenmekte. Stockholm Universitesi
Malzeme Kimyasi Bolimi’nde birlikte calistigim Prof. Dr. Lennart
Bergstrom ve ekibinin dnceki calismalarinda CNF (Seluloz nanofiber)
+ Tanen + metal oksit film kompleksleri 6nceden calisilmis olup film
yerine kompozit kopuk Uretimini yeni calisiyoruz.

Bu kopiik malzeme nerede kullaniliyor?

Nanoseliiloz bazli gozenekli malzemeler bircok degdisik alanda
kullanilabilir. Hafif ama dayanikli malzeme Uretiminde, ambalaj
sanayinde, membrane ve filtrelerde, biyomalzemelerde, elektrikli
cihazlar ve enerji depolama sistemlerinde, 1si yalitimi ve yangin
geciktirici malzemelerde kullanimi en yaygin olanlaridir.

Neden isve¢? Sizi oraya ceken akademik ortami mi, iilkenin dogasi
mi, yasam tarzi mi oldu?

isvec’e ilk kez 2017 yazinda geldim ve dodasina hayran oldum. Ozellikle
Stockholm’den bahsediyorum. “Sular Uzerindeki gilizellik” diye de
geciyor ismi. Bir stirli gélii var, cok giizel, cok yesil. Oncelikle dogasini
ve yasam tarzini cok begendim. TUBITAK bursunu da bir siiredir
diisiiniyordum ama hangi (lilkeye gidecegime karar verememistim.
Almanya, Hamburg’ta bir sene yasadim. Orada yasamaktan da ¢ok
mutluydum. Bilimsel olarak da cok glizeldi. Doktoramin bir Kismini
orada yapmistim. YOK bursu ile iki ay ingiltere Exeter’de de bulundum.
Degisik bir yer olsun istedim. Isvec’i cok begenince ve Stockholm
Universitesi’nde Prof. Lennart Bergstrom‘le baglanti kurunca, konu
bana ¢ok yakin olmasa bile gelmek istedim. Fakat bilimsel olarak da ok
iyi bir yer, cok mutluyum burada olmaktan, burada calismaktan... Huzur
var, sakinlik var. Doga glizel, insanlar birbirine saygili, kadin haklari cok
iyi. Yani insan gibi yasiyorsunuz burada. Niifus yogunlugu az oldugu icin
yasam sartlari daha iyi. Ama ¢ok pahali, 6zellikle bizim paramiza gére.

Stockholm Universitesi Malzeme Kimyasi Bslimii'nde birlikte
Prof. Dr. Lennart Bergstrom ve calisma ekibiyle.

Together with Prof. Dr. Lennart Bergstrém and his team in
Stockholm University Materials Chemistry Department.

nanocellulose foam materials, we're working on composite foams
based on cellulose nanofibers and producing various metal oxide
and clay nano particles based upon a tannin supported process. It's
expected for composite foams obtained to exhibit good mechanical
properties and practical fucntional properties [heat-resistant for
instance). In the previous studies of Prof. Dr. Lennart Bergstrém
and his team which | work together in Stockholm University Material
Chemistry Department, CNF [Cellulose nanofiber] + Tannin + metal
oxide film complexes are already studied on and we're now studying
on composite foam production instead of film.

Where is this foam material used?

Nanocellulose based porous materials can be used in various
different areas. Most common uses are production of light but
durable materials, packaging industry, membranes and filters,
biomaterials, electrical devices and energy storing systems, heat
insulation and fire retardant materials.

Why Sweden? What attracts you there? Is it the academical
environment, nature of the country or its’ life style?

| first came to Sweden in summer 2017 and fascinated by its’ nature.
I'm especially talking about Stockholm. It's also called the “beauty
on waters”. There are a lot of rivers, very beautiful, very green. |
especially fell for its’ nature and life style. | was thinking about the
TUBITAK scholarship for a while then but haven't decided yet which
country to go. I lived in Hamburg, Germany for a year. And | was very
happy to be there. It was also very good in terms of science. | did a
part of my doctorate in there. | have been in Exeter, England for two
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Tiirkiye'yi 6zliilyor musunuz?

Ozlilyorum tabii, Tirkiye benim Glkem. Dogdugum, biyidigim yer
ve Ulkemi ¢cok seviyorum. Bizim de dogamiz ¢ok glizel fakat karmasa
var. Ayrica insan haklarinin, 6zellikle kadin haklarinin burasi kadar
iyi oldugunu distinmiyorum. Bu bakimdan Kiyaslama yapinca biraz
daha yol katetmemiz gerektigini diistiniyorum.

Peki ya bilimsel akademik ortami karsilastirirsaniz?..

Bilimsel olarak bizden daha ileriler diyemem, bizlerin onlardan asagdi
kalir yani yok ama imkanlari daha iyi. Projeler icin finansal destekleri
daha Kolay alabiliyorlar ve doktora dgrencileri maas aldiklari icin
sayilari daha ¢ok ve rahatca arastirma yapip daha cok bilimsel yayin
yapabiliyorlar. Bu durumda sanki bizdekilerden daha ¢ok calisiyormus
gibi gorunlyorlar. Oysa imkanlardan dolayi calistirdiklari doktora
ogrencileri fazla ve her tiirlt geri donls de ona gore daha verimli oluyor.

Seramik alaninda calisan bir bilim kadini olarak bu ortamda zorluklar
yasadiniz mi? Cinki sanatin aksine seramigin bilim kanadi erkeklerin
egemenliginde bir alan. Bir kongrede bile bunu basitce gézlemlemek
mumkin.

Evet bu ortamda ¢ok zorluklar yasadim, dogrudur. Sanat deyince
kadin-erkek ikisi de akla geliyor ama seramik bilim alaninda daha
cok erkekler hakim. Bu konuyla ilgili ¢alisan kadin meslektaslarim
da var ama genel olarak gozlemlediginizde erkeklerin egemen
oldugu bir alan. Her tirli zorlugu yasadim ama seramidi cok
sevmis oldugum icin bu zorluklar bana o kadar dokunmadi. Bana
daha ¢ok bazi insanlarin akademik ortamdaki tarzlari dokundu.
Yikselmeyi, gelismeyi oOnleyici ortamlarla karsilastim. Bunlar
Uzlict seyler. Clnkld o zaman belli bir yere gelebilmek igin olmasi
gerekenden daha fazla caba gdstermeniz gerekiyor. Halbuki o
engeller olmasa ulkeniz igin, bulundugunuz ortam igin cok daha
faydali seyler yapabilirsiniz. Bu kosullarda bu sans azalmis oluyor.
Bu durumun Ullkemizin bilim alaninda gelismesinde kisitlayici bir
durum oldugunu distintiyorum.
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months with YOK scholarship. | thought it would be a different place
this time. When | liked Sweden that much and get int contact with
Prof. Lennart Bergstrom in Stockholm University, | wanted to come
here even | wasn't very familiar with the subject. But it’s also a good
place in terms of science so I'm very happy to be here and study
here... There's peace and tranquility. Nature is beautiful, people are
respecting each other, women'’s rights are good. In other words you
properly as a human in here. Living conditions are better because of
low dense of population. But it’s very expensive, especially compared
to our money.

Do you miss Turkey?

Of course | do, Turkey is my country. The place | was born and | grew
and | love my country. Our nature is also very beautiful but there's
chaos Besides | don't think that human rights, particularly women’s
rights are not as good as here. When making a comparison in terms
of these | think there’s still some progress we should make.

And when you compare the scientific academical environment?..

| can’t say they're scientifically more advanced than us, we're right
up there with them but their opportunities are better. They can
get financial support for their projects easier and the number of
doctorate students are more because they receive a salary thus they
can study at ease and release more scientific publications. In this
aspect it seems like they're studying more than us. But in fact the
number of doctorate students are more because of the opportunities
so regarding this, every feedback is more productive.

As a science woman working in ceramics, did you face any difficulties
in this environment? Because as you know, apart from the art, the
scientific wing of ceramics is an area under male dominancy. You
can simply observe it even in a congress.

Yes, it’s true that | faced many difficulties in this environment. When
you're talking about art both male and female are coming to mind but
in ceramics science field there’s much more male dominancy. There
are also woman colleagues working about this topic but when you view
it in general it's @ male-dominant area. | faced every big and small
difficulties but I love ceramics so much so these difficulties haven't
offended me that much. What offended me more are manners of some
people in academic environments. | came across with environments
that are blocking advance and development. These are upsetting.
Because this time you have to put more effort than required to get
somewhere. Whereas if there are no such blocks you can do much
more useful things for your country and for the environment you're
in. This chance is low under these conditions. | think this is a limiting
situation in our country’s development at science.

Is it true that you had a break in your academic career to grow child?

Yes | did but it's not in fact to grow child. My teachers have wanted
me to be a researcher when | was graduating from my master’s
degree. I'm a Chemical Engineering graduate both as bachelor’s



Akademik kariyerinize ¢cocuk biiyiitmek icin ara vermissiniz, dogru mu?

Evet ara verdim ama aslinda ¢ocuk biyltmek icin degil. Yiksek lisanstan
mezun olurken hocalarim arastirma gorevlisi olmami istemislerdi. Kimya
Miihendisligi'nden mezunum lisans ve yiksek lisans olarak. O zaman
idealim akademisyen olmak degildi, 6zel sektdrde calismakti. Bir stre
iki yil kadar iki ayri yerde calistim. Daha sonra odlum diinyaya geldi.
isyerinin sartlarindan da cok memnun degildim, cocugum dogunca
biraktim. O belli bir yasa gelene kadar ¢alismadim. Daha sonra seramige
yakin oldugu icin Metalurji ve Malzeme Mihendisligi alaninda uzman
olarak akademik hayatima basladim. Basladiktan bir yil sonra 1997
sonunda da doktorama basladim.

Bir oglunuz var degil mi? Kac¢ yasinda, iliskiniz nasil? Ara vermeyip
calissaydiniz bu iliskide fark yaratir miydi?

0glum Enver Can Kilic 29 yasinda. iliskimiz cok giizel ama bir anne-
oguldan ¢ok arkadas gibiyiz. Bunun seneler 6nce esimden ayrilmamla
da alakasi var. Ben hem anne hem baba oldum. Tirkiye kosullarinda
iki gorevi birlikte Ustlenmek zor. Bir yaniniz bir yerde erkek gibi oluyor.
Ara vermeyip calissaydim ne olurdu bunu c¢ok disindiim; akademik
kariyerimi daha once elde ederdim, daha erken profesor olurdum. Fakat
yine de mutluyum. Rahat rahat cocugumu biyitmis oldum, onun
blyimesinin her asamasini gordim. Klise bir laf olacak ama bir aralar
reklamlarda vardi, ‘cocuk da yaparim Kariyer de’... Ben cocugumu doya
doya buyttiim, geriye baktigimda bu beni mutlu ediyor. Yillar gegtikge,
kariyer aldikca iyi ki oturup ogluma bakmisim diyorum.

0glunuz ne okudu?

Oglum da benim gibi kimya ylksek mihendisi, su anda Yildiz Teknik
Universitesi Kimya Miihendisligi'nde doktorasini yapiyor. Kismetse bir yil
icinde bitecek. Yiksek lisansindan sonra askerlidini de kisa donem olarak
yapti. Doktorasini yaparken iki sene bir 6zel sektdrde calisti, Hollanda’da
editimler aldi iyi bir XRD ve XRF uzmanu. Bir senedir ¢calismiyor, uygun bir
is bulamiyor. Pandeminin de ¢ok etkisi var tabii ki ama issizlik problemi
maalesef lilkemizin baslica problemlerinden birisi. Su siralar Erasmus
ile staj yapma hakki kazandi, 6grenci vizesine basvurduk, kismetse
Stockholm'de Kraliyet Teknoloji Enstitiisiinde (KTH) birkac ay staj
yapacak. Bu zorunlu bir staj dedil ama mesleki kariyerine cok fayda
saglayacagini diistiniiyoruz.

Ve sonra arayi kapatip profesdr oldunuz. Aileniz sizinle gurur
duyuyordur...

Arayi kapatip profesor olmak kolay bir sey degildi. Buyola girenlerin hepsi
profesor olacak diye bir sey de yok ama bdyle bir ara verdikten sonra
profesdr olmak daha da zordu. Bununla ben de gurur duyuyorum, ailem
de... Ailem zaten cekirdek bir aile; annem, oglum basta olmak Uzere...
Babami ¢ok kiiciik yasta kaybettim, 9 yasindaydim. Eminim yasasaydi o
da benimle ¢ok gurur duyardi. Biitiin bu noktaya gelmem tabii ki ailemin
destedi, benim azmim sayesinde ve Allah'in yardimiyla oldu. Fakat
Turkiye Cumhuriyeti’nin kurucusu Mustafa Kemal Atatirk’iin kadinlara
vermis oldugu haklarla, onlarin gelismesini saglamasiyla bu konuma
gelebildigim icin cok sukrediyorum. Anne tarafim Balkanlar’dandir.

roportaj / interwiev

and master’s degree. My goal was not being an academist then,
it was working in private sector. | have worked in two different
places for about two years. Then my son was born. And | wasn't
very happy with the workplace’s conditions so I left it when my child
was born. | haven't worked until he gets to a certain age. Then [
began my academic life as an expert in Metallurgical and Materials
Engineering field because it's in relation with ceramics. After one
year | have begun my doctorate in 1997.

You have a son, right? How old is he and how is your relation?
Would there be a difference in this relationship if you haven’t had
a break and keep on working?

My son Enver Can Kilic is 29 years old. Our relation is so nice but we're
more like a friend than a mother and son. This is to do with my divorce
from my husband years ago. | became both a mother and a father. It's
hard to undertake both in Turkey's conditions. A side of you somehow is
becoming more like a man. | thought long and long about what if | didn’t
have a break and kept on working; | would get my academical career

H. Aygtil Yeprem ve oglu
Enver Can Kilig.

H. Aygul¥éprem and
her son Enver Can Kilic.

earlier, | would be a professor earlier. But even so I'm happy. | was able
to grow my child easily, | have seen every step of his growth. This will be
cliche but there was this saying in advertisements sometime "I'll both
make a child and a career’... | grew up my child as much as one wants
and when | look back it makes me happy. As years past and | advance in
my career | say to myself that happily | cared about my child.

What did your son study?

My son is also a High Chemical Engineer like me, he is doing his
doctorate in Yildiz Technical Universtiy Chemical Engineering right
now. God willingly he will finish it in a year. After his master’s
degree he did his military service as a short term. While doing his
doctorate, he has worked in a private enterprise for two years. He
had educations in Netherlend and is a good XRD and XRF expert.
He's idle for a year now and can't find a suitable job. Pandemy
is also affecting this of course but unemployment is one of the
major problems of our country. Recently he earned the right to do
internship with Erasmus so we applied for a student visa and god
willingly he will do internship for a few months in Royal Institute of
Technology in Stockholm. This is not a compulsory internship but we
think it will do a lot for his professional career.
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Annemin babasi rahmetli dedem Selanikli'dir. Mustafa Kemal
Atatiirk ve annesi Ziibeyde Hanim Selanik’te komsulariymis. Dedem
dogdugunda Mustafa Kemal lise ayarindaki askeri okuldaymis ve
rahmetli dedemin adini bizzat kendisi koymus, Kemal olarak. Bununla
da her zaman ¢ok 6vinirim.

Seramigi cok sevdiginizi soylediniz. Seramik alanina sizi yonelten
neydi?

Yillar 6nce Kimya Muhendisligi’nde lisans dgrencisiyken simdiki gibi
zorunlu staj yapmamiz gerekiyordu. O zaman Dragos’ta yazliktaydim,
oraya yakin diye Kartal Yunus’taki Vitra seramik fabrikasinda staja
basladim. Bir ay ¢ok giizel bir staj yaptim. Camur hazirlanmasindan,
Ar-Ge've, alci Kaliptan dokiime kadar fabrikanin her bolimiinde
bizzat calistim ve cok hosuma gitti, seramidi cok sevdim. Hatta
daha sonra bitirme tezim icin de seramikle ilgili bir konuyu sectim
ve yine fabrikada calistim. Bazi deneysel calismalarimi orada
yaptim. Bitirdikten sonra bana is de teklif ettiler. Beni ilk seramige
yonlendiren orasidir. Daha sonra da Metalurji Mhendisligi’ne gegisim
de seramikle ilgili calismalarimdan dolayidir. Emekliligime dogru ya
da emekKli olduktan sonra seramik sanatiyla ilgilenmek ve seramik
kursuna gitmek istiyorum. Biraz da seramik sanatlari ile ugrasmak
istiyorum eksik kalmasin.

Universiteler ve sektor arasinda yeterli iletisim var mi sizce?
Bence ¢ok yeterli bir iletisim yok. Ben yine bir projeyle iki ay Almanya
Freiberg'de Seramik Enstitlisi’nde bulunmustum. Orada sektdrle
Universiteler arasinda harika bir iletisim oldugunu gozlemledim. Simdi
bulundugum Stockholm Universitesi Malzeme Kimyasi Bélimi’'nde
de yine sanayi ile cok kuvvetli iletisimler var. Bizdeki iletisimlerin cok
kuvvetli olmamasinin sebebinin akademik kisimdan mi, 6zel sektor
kismindan mi kaynaklandigini tam olarak irdeleyemeyecegim. Bazen
ikisi birden olabiliyor. Bu iliskilerin daha cok gelistirilmesi gerektigini
disliniiyorum.

Teknolojik gelismeler I1siginda seramigin gelecegini nasil
goriiyorsunuz?

Biz geleneksel seramiklerde gercekten diinyanin sayili ilkelerinden
biriyiz. Burada seramik hammaddelerimizin verimli olmasinin da ¢ok
onemi var. Fakat ileri teknoloji seramiklerinde hala ¢ok yol almamiz
gerekiyor. Bu alanda daha gelistirici calismalar yapmaliyiz.
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And then you catch up and be a professor. Your family must be proud
of you...

It wasn't easy to catch up and be a professor. And it’s not like everyone in
this way would be a professor but it's way much harder to be a professor
after having such a break. I'm also proud of this as well as my family... My
family is a conjugal family anyway; my mother and my son being in the first
place... | lost my dad when | was so little, at 9 years old. I'm sure he would
also be proud of me if he is alive. It's of course my family’s support, my
determination and God'’s help that brought me where I'm now. But I'm very
grateful that I'm in this position now with the rights granted to women by the
founder of Turkish Republic, Mustafa Kemal Atatiirk and his contribution on
their development. My mother side is from Balkans. My late grandfather,
father of my mother is from Thessaloniki. Mustafa Kemal Atatiirk and his
mother Ziibeyde Hanim were their neighbours in Thessaloniki. When my
grandfather was born Mustafa Kemal was in military school of high school
degree and he has given my grandfather’s name in person himself as
Kemal. And I'm always praising on this very much.

You said you love ceramics somuch. What makes you turn to
ceramics area?

When [ was a graduate student in Chemical Engineering years ago, we had to
do a compulsory internship like now. | was in our summer house in Dragos at
that time so | have begun my internship in the ceramics factory in Kartal Yunus
because it's close to there. | had a very good internship for a month. | have
personally worked in every department of the factory from preparing clay to
R&D, from plaster mould to casting and it pleased me so much, | loved ceramics.
Even that | choosed a ceramics related subject for my thesis afterwards and
again worked in the factory. | have made some of my experimental studies
there. They even offered me job after [ finished. There is the place that leaded
me to ceramics first. Afterwards my switch to Metallurgical Engineering is
also because of my studies on ceramics. Towards my retirement of after my
retirement | want to be interested in ceramic art and attend a ceramic class. |
don't want to pass over it and want to be occupied with ceramic art too.

Do you think that there’s enough communication between universities
and the sector?

| don't think there’s much enough communication. Yet | have been in a
Ceramics Institute in Freiberg, Germany for a Project for two months. |
observed that there's a great communication between universities and
sector there. There's also strong communications with the industry in
Stockholm University Materials Chemistry Department where I'm now. [
can not address whether the academic side or the private sector side is
the cause of the poor communication in us. Sometimes it's both. | think
these communications must be developed further.

How you see the future of ceramics in the guide of technological
development?

We truly are one of the few leading countries in traditional ceramics.
This is also to do with the efficiency of our ceramic rawmaterials. But
there’s still a lot to go in advanced technology ceramics. We must do
more developing studies in this field.
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CAMDA KADIN GUCU

International Journal of Applied Glass Science (IJAGS), bilimsel alandaki cinsiyet

sve

esitsizligine dikkat cekmek icin 6zel bir sayi yayinladi. Bu sayida, cam alaninda kariyer
yapmis farkli iilkelerden bir grup seckin kadin arastirmacinin calismalari yer aldi.

SPECIAL ISSUE: WOMEN IN GLASS

International Journal of

N

A
> FATMA BATUKAN BELGE |

Sonkureselolaylar;irk, cinsiyet, ulusalkokengibikonulardakiesitsizlige
dikkat cekerken tiim insanlar icin daha fazla esitlik yaratma tutkusunu
atesledi. Diinyada ve Tirkiye'de kadinlar toplumsal cinsiyet esitligi
icin ve siddete karsi miicadele ederken, cam alaninda Kariyer yapan
kadin arastirmacilara bilimsel bir dergiden destek geldi. International
Journal of Applied Glass Science (Uluslar arasi Uygulamali Cam
Bilimi Dergisi), kariyerlerini akademik alan, devlet laboratuvarlari ve
endustride gelistiren bir grup seckin kadin arastirmaciya adanmis 6zel
bir sayi yayinladi.

“Cam Alanindaki Kadinlar” baslikli bu 6zel sayi 12 farkli tilkeden gelen
(ABD, Avrupa, Japonya, Kore ve Cin dahil) 53 yazarli 17 orijinal makaleyi
iceriyor. Makaleler, camin yapi ve Kristalizasyon mekanizmalari ile ilgili
temel bilimleri ve camlarin yapi ve 6zelliklerinin atomik simiilasyonunu
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The International Journal of Applied Glass
Science [IJAGS] has published a special Women
in Glass issue, highlighting gender inequality in
the scientific field. In this issue the studies of a
group of outstanding women researchers who are
developing their careers in glass from different
countries took place.

While recent global events was highlighting the inequality in issues
such as race, gender and national origin, ignited the passion to create
equality for all people. Women in the world and Turkey while fighting
for gender equality and against violence, support came from a scientific
journal to female researcher engaged in scientific career in the glass
field. The International Journal of Applied Glass Science has published
a special Women in Glass issue, highlighting a group of outstanding
women researchers who are developing their careers in academia,
government laboratories, and industry in different countries and
across a wide range of topics related to glass.

The issue, Women in Glass includes 17 original articles with 53 authors
coming from 12 different countries (including the U.S., Europe, Japan,
Korea, and China] contributed to this effort. 17 articles are on topics that
span basic science on glass structure and crystallization mechanisms
to atomic simulation of structure and properties of glasses. These
authors report on many different cutting-edge applications of glass,
ranging from sealing glasses and glass-ceramics to components
for batteries, phosphate glasses, fibers, or biomaterials, with an
emphasis on glasses for optics and photonics. Most of the papers are
co-authored-articles written by women from different institutions and
countries enabling increased networking, an essential tool to build and
expand the stated goals of mainstreaming and equality.

Alicia Durén, 1JAGS co-editor and ICG (International Commission on
Glass] president says: “As of March 8, 2020, there remains only one
woman for every nine men in the elite of Western science. European
and OECD women scientists occupy very few decision-making positions.



kapsayan temalar lizerine. MaKalelerin yazarlari, piller icin cam ve cam-
seramik bilesenleri, fosfat camlar, lifler veya biyo malzemeler, optik ve
fotonik camlar gibi cesitli konulardaki arastirmalarini raporlastirmislar.
Farkli llkelerden, farkli kurumlardan kadinlar tarafindan yazilan
makalelerin cogu genisleyen bir ag, ana akimlastirma ve esitlik
hedeflerini olusturmak icin birlikte yazilmis.

IJAGS es-editori ve ICG (International Commission on Glass) Baskani
Alicia Duran, “Dlnya cinsiyet esitligine ve kadinlarin Binyil Kalkinma
Hedefleri altinda giiclenmesine dogru ilerlerken, bilim diinyasinda
ayrimcilik devam etmektedir. 8 Mart 2020 itibariyle, Bati biliminin
seckin pozisyonlarinda yer alan her dokuz erkege bir kadin diistyor.
Avrupa ve OECD dlkelerindeki kadin bilim insanlarinin cok azi karar
alacak pozisyonda. Calismalari genellikle daha sert bir sekilde
degerlendiriliyor; esdeder bir egitim ve mesleki deneyime sahip erkek
meslektaslarindan daha diisik maas, daha az finansman ve burs
aliyorlar.” diyor.

Yiuksek ogretim, arastirma enstitiileri ve endustrideki Kkadinlarin
pozisyonlari istatistiksel olarak gozden gecirildiginde, sistem ve
yapilarda llkeye 6zgi degisiklikler olsa da, Ust dizey bilimsel ve CEO
pozisyonlarindaki kadinlarin orani her yerde son derece dusik. Alicia
Duran cam alaninin da istisna olusturmadigini soyliyor: “Genellikle
seminerlere, toplantilara ve konferanslara katilanlarin vyarisina
yakini kadindir. Ancak konusmaci ya da keynote speaker olarak davet
edilenlerin pek azi kadindir. Benzer bir tablo, erkeklerin oransal olarak
asiri temsil edildigi dergilerin 6zel sayilarinda da ortaya gikar.

ICG, Birlesmis Milletlere sunulacak Uluslararasi Cam Yili projesinde
bu konuya daha fazla odaklanmayi hedefliyor. “Cam Alanindaki
Kadinlar” baslikli 6zel sayi da bu uzun yolda sadece bir adim. Duran,
ilk kez malzeme bilimindeki bir bilimsel derginin tamaminin kadin
arastirmacilara ayrildigini séyliiyor ve ekliyor: “ilk olmaktan heyecan
duyuyoruz ve bu 06zel sayinin cinsiyet esitligini bilim dinyasinin
merkezine entegre etme Kultlrinin baslangici olmasini diliyoruz.
Sirketleri ve kurumlari egiterek cesitlilige yonlendirme, yenilik ve
yaraticilik icin bir motor olusturma daha parlak bir gelecege giden
en iyi yoldur. Cinsiyet onemlidir! Kadinlar diinyanin yarisidir ve cam
diinyasinin da yarisi olmak zorundadir. Bu zorlu ama gerceklestirilebilir
hedefe dogru ilk tuglay koydugumuzu umuyoruz.”

ULUSLARARASI
BiLIMDE KADIN VE
KIZ COCUKLARI
GUNU

11th FEBRUARY

Cinsiyet esitligine kiresel bir oncelik
taniyan UNESCO ve BM-Kadin ishirligiyle
uygulanan “Uluslararasi Bilimde Kadin ve
Kiz Cocuklari Gind” 11 Subat’ta kutlaniyor.
Amaci kadinlar ve kizlar igin bilime tam ve
esit erisim ve katilimi tesvik etmek.

IJAGS es-editorii ve ICG Baskani Alicia Duran
Alicia Duran, IJAGS co-editor and ICG's President

Their jobs are often evaluated more harshly, and it is documented
that they get less funding and fewer fellowships to investigate, while
being paid salaries lower than those of their male colleagues at an
equivalent educational and professional experience level.”

A statistical review of the women in positions in higher education,
research institutes, and industry shows that, despite country-specific
variations in systems and structures, the proportion of women in senior
scientific and CEOQ positions is extremely small everywhere, further
illuminating the gender segregation in the scientific field. Alicia Duran
says that the glass world is not an exemption: “Women are often near
half of the attendants to seminars, meetings, and conferences, but
they only represent a low percentage of invited talks and keynotes.
A similar picture appears in special issues of journals where men
often are, if not always, overrepresented at levels proportional to their
weight and relevance in the field.”

International Commission on Glass (ICGJ, aims to focus more on this
issue in the International Year of Glass project to be presented to the
United Nations. “Women In Glass” special issue is only the beginning.
Durén says; “To the best of our knowledge, this issue is the first time
a scientific journal in material science has dedicated a full issue to
women researchers. We are thrilled to be the first and expect this issue
is only the beginning of a new culture of integrating gender equality
in the core of science world. Educating companies and institutions in
managing diversity and creating an engine for innovation and creativity
is the best route to a brighter future. Gender matters! Women are half
of the world and must become half of the glass world. We hope we
have laid the first brick toward this challenging but realizable goal.”

INTERNATIONAL
DAY OF WOMEN
AND GIRLS IN SCIENCE

The International Day of Women and Girls
in Science, celebrated on 11 February, is
implemented by UNESCO that gives global
priority to gender equality and UN-Women.
This Day is an opportunity to promote full
and equal access to and participation in
science for women and girls.
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TSD’NIN YENI CEVRIMICI BILIM DERGISI

TCS’S NEW ONLINE SCIENCE JOURNAL

Turk Seramik Dernegdi’'nin yayinladigi, sadece bilimsel icerikli ve teknik
alandaki makaleleri iceren “Seramik/ Journal of Turkish Ceramic
Society” dergisi Mart ayinda yayin hayatina basladi. TSD adina
sahipligini Prof. Dr. Alpagut Kara'nin istlendigi derginin Bas Editorligu
gorevini Prof. Dr. Taner Kavas yapiyor. Alan editorleri ise Prof. Dr. H.
Ozkan Toplan, Prof. Dr. Sedat Alkoy ve Prof. Dr. Servet Turan.

Seramik/ Journal of Turkish Ceramic Society dergisinin Bas Editord,
Afyon Kocatepe Universitesi Miihendislik Fakiiltesi Malzeme Bilimi
ve Mihendisligi Bolimu 6gretim lyesi Prof. Dr. Taner Kavas dergi icin
yola ¢ikis amaglarini soyle ozetliyor: “Tirk Seramik Federasyonu,
uzun yillardir sireli yayin olarak “Seramik Turkiye” dergisini basarili
bir sekilde yayinlamaktadir. Sektérden haberlerin, soylesilerin,
seramik sanatcilarimizin calismalarinin ve ayrica bilimsel
makalelerin yayinlandigi bu dergiye ek olarak, seramik
alaninda sadece bilimsel igerikli ve teknik alandaki
makaleleriiceren, hakemlibilimsel ve teknik bir derginin
gerekliligi ilgili camiamiz tarafindan uzun siredir dile
getirilmekteydi. TSD olarak bu hedefi yerine getirmek
icin “Seramik/ Journal of Turkish Ceramic Society”
dergisini yayinlamaya basladik.”

Yilda 4 sayl olarak basilacak dergide Tiirkce ve Ingilizce
makaleler yer aliyor. Ucretsiz ve tiim kullanicilarin erisimine acik olan
dergi icin makale basim Ucreti talep edilmiyor. Prof. Dr. Kavas, makale
degerlendirme sirecinin seffaf ve hizli ylritilmesi icin Mart 2020
itibariyla cevrimici (online) makale degerlendirme ve takip sisteminin
uygulamaya alindigini  belirtiyor: “Makaleler kor-degerlendirme
siireciyle degerlendirilmektedir. Bu siirecte, yazilari degerlendiren
hakemlerin adlari yazarlara bildirilmez. Hakemler de makalenin
degerlendirilmesine karar verme asamasinda yazarlarin adlarini
goremez. Calismalar en az iki hakem tarafindan degerlendirilmektedir.
Makalelerini gondermek isteyen yazarlarimiz, dergi sayfamizdan
(http://seramikdergisi.org/) 6zgiin bilimsel makalelerini cevrimici
olarak gonderebilir ve siireci mail adresinden (tsdseramikdergisi@
gmail.com) takip edebilirler. Ozellikle lisansiistii tezlerden hazirlanan
yayinlar veya bu tezlerin bir alt calismasi olarak yapilan 6zglin ve daha
once hichir yerde yayimlanmamis olan arastirma makaleleri kabul
edilmektedir. Dergimize hem hakem hem de yazar olarak Kkatkilari
beklemekteyiz.”
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Published by Turkish Ceramics Society and containing only the
articles of scientific content and technical area, “Seramik/ Journal
of Turkish Ceramics Society” has begun its” publication life in March.
The journal’s ownership is undertaken by Prof. Dr. Alpagut Kara on
behalf of TCS and its” Chief Editorship is made by Prof. Dr. Taner
Kavas. Its’ field editors are Prof. Dr. H. Ozkan Toplan, Prof. Dr. Sedat
Alkoy ve Prof. Dr. Servet Turan.

The Chief Editor of Seramik/ Journal of Turkish Ceramics Society and
Afyon Kocatepe University Engineering Faculty Materials Science and
Engineering Department Lecturer Prof. Dr. Taner Kavas is explaning
their goal to start the journal in sum as follows: “Turkish Ceramics
Society is successfully publishing the “Seramik Tiirkiye” journal
as a periodical publication for many years. As an addition
to this journal that features news from the sector,
discussions, works of our ceramic artists as well as
scientific articles, our society has been mentioning for
so long about the need of a peer-reviewed technical
Jjournal where only articles of scientific content and
technical area of ceramics are published. In order to
fulfill this goal as TSS we started to publish “Seramik/
Journal of Turkish Ceramics Society””

There are Turkish and English articles in the journal which will be
published as 4 issues a year. The journal is free and available for all
users and no publication charges are requested for the articles. Prof.
Dr. Kavas is stating out that in order for the article review processes
to be performed open and fast, an online article review and follow-
up system is taken into operation as of by March 2020: “Articles are
reviewed with blind-review process. In this process, authors will not
be informed on the names of the peers reviewing the texts. Peers
also will not see the names of the authors in the decision-making
step of the review. Studies are being reviewed by at least two peers.
Authors who wish to send their genuine articles, can do it online
via our journal’s page (http://seramikdergisi.org/] and follow-up
the process through the mail address (tsdseramikdergisi@gmail.
com). Publishings compiled from post-graduate theses or genuine
and never-published before research articles made as substudies
of these theses, are particularly being accepted. We're waiting for
contributions to our journal both as a peer and an author.”



RAKIPSIZ KITAP
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“SERAMIK TEKNOLOJISI” |
TSF DESTEGIYLE GUNCELLENDI

Prof. Dr. Ates Arcasoy’un 1983 yilinda yayinlanmis olan “Seramik
Teknolojisi” baslikli kitabi son vyillara kadar seramik sanat ve
muihendislik egitiminde, konusunda tek kapsamli kaynak niteligini
tasimaktaydi. Yine bu kitap uzun yillar seramik sektdriinde calisan
tasarimci, muhendis ve teknisyenler icin de bir basvuru Kitabi
oldu. Mimar Sinan Giizel Sanatlar Universitesi’nden Prof. Dr. Ates
Arcasoy ve Doc. Hasan Baskirkan tarafindan yeniden yazilan
kitabin kapsami son teknolojileri icerecek sekilde giincellendi.
Yaklasik Ug yildir Gzerinde calisilan Kitabin editorligini Prof.
Dr. Miinevver Caki, tasarimini ise Dr. Ogr. Uyesi ipek Torun yapti.

SERAMIK
| TEKNOLOJISI

\/,

“Seramik Teknolojisi” Kitabi genis kapsami, konularin Kkolayca
anlasilabilir olmasi ve yaratici anlatim teknigi ile alaninda énemli
bir yer tutuyor. Turkiye Seramik Federasyonu’nun sponsor destegi
ile Literatiir Yayinlar’'ndan Agustos 2020 tarihinde cikan bu
yeni kitabin da, lniversite ve endistride uzun yillar kaynak kitap
olacagl dusuniliyor. Kitaba; tim zincir Kkitabevlerinden (DRR,
Remzi, Kirmizi Kedi vb.), bagimsiz kitabevlerinden (Ankara Dost,
Mephisto, Karahan Adana, Erzurum Kiltir vb.) ve online satis
sitelerinden (idefix, dr.com.tr, Kitapyurdu, bkm, kitapsec, amazon
vb.) ulasilabilecek.

Prof. Dr. Ates Arcasoy’s book titled “Ceramics Technology”
published in 1983, has been qualified as the only comprehensive
source in its’ topic of ceramic art and engineering education until
recent years. This book has also been a reference book for many
years for designers, engineer and technicians
working in ceramics industry. Rewritten by
Prof. Dr. Ates Arcasoy and Assoc. Prof. Hasan
Baskirkan from Mimar Sinan University of
Fine Arts, the extent of the book is updated to
include the latest technologies. Being worked
on for nearly three years, the book’s editorship
is made by Prof. Dr. Munevver Caki and design
by Dr. Lect. Ipek Torun. With its” wide extent,
easily comprehensible subjects and creative
instruction method, the book
Technology” has an important place in its’ field.

“Ceramics

Released in August 2020 from Literature
Publishings by sponsorship of Turkish Ceramics
Federation, this book is also considered a
reference book in universities and in industry
for many years. The book will be available in
all chain bookstores (D&R, Remzi, Kirmizi Kedi
etc.), independent bookstores (Ankara Dost,
Mephisto, Karahan Adana, Erzurum Kiltir etc.)
and online stores [idefix, dr.com.tr, kitapyurdu,

LITERATUR® ]

bkm, kitapsec, amazon etc.].
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BEKIR KARASU, GAMZE YUKSEL and NiLPERi UYSAL
Eskisehir Technical University, Faculty of Engineering, Materials Science and Engineering Department, Eskisehir

ABSTRACT
As a result of the technological developments and social
expectations, in recent years the studies have intensified on the
discovery of new functional glazed ceramic products improving
the quality of life with the environmental consciousness. Among
all the innovative ceramics those with antibacterial,antimicrobial
and antifungal ability, self-cleaning efficiency, photocatalytic
activitymechanical strength, chemical endurance, lightness,
anti-slip, and photoluminescence are worth mentioning.
The paper aims to give general knowledge of new functional
properties and then to summarize the studies recently conducted

on the functional ceramic glazes.

Keywords: Ceramic glazes, Innovation, Properties, Developments.

1. INTRODUCTION

Ceramic glazes are homogeneously ground silicate mixtures that
are applied onto a ceramic body surface in wet or dry form and
then fired to shape a thin layer with many desired properties.
Glazessupply several advantages to ceramic surfaces such as
cleaning facility, increase in the chemicalresistance, strength, and
surface hardness, as well as yielding an aesthetic appearance, all
of which depend on the chemical composition of glaze in the first
place.

There have been many changes in the ceramic industry over the
years. Especially changes in processing led to a significant alteration
in glaze compositions, mainly due to the shorter firing cycles,
new glaze and decoration application methods, and restrictions
on the use of many glaze raw materials.Changes in firing cycles,
including the increased use of roller furnaces in the ceramic tile,
dinnerware, and sanitaryware industries, have decreased total
firing times. There is less time available to burn out organics in
the body and glaze, as well as mature the body and glaze at the
peak firing temperature.Changes in application like bell waterfall,
airless spray, dry application, screen printing, roll printing, disc
application, and inkjet printing have dictated thechanges to be made
in the composition as well as the suspension of ceramic glazes.
Additionally, restrictions on the use of barium, lead, cadmium, zinc,
or crystalline silica have led to alterationsin glaze composition [1].

Hereby the recent innovative achievements in ceramic glazes with
certain features such as antibacterial, antimicrobial and antifungal
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ability , self-cleaning andphotocatalytic activity, high mechanical
strength and durability, and photoluminescence
characteristics are emphasized.

chemical

2. HISTORY OF CERAMIC GLAZES

Potteryglazing has beenaroundforalmostaslongasthe humanrace.
It is unknown exactly when people first started glazing their pottery,
but most archeologists agree that it was sometime between the 9
and 8" centuries BC.It is believed that the first glazes were developed
around 3500 BC in Eastern Mediterranean countries by potters who
tried to imitate the precious blue stone lapis lazuli. For this purpose,
small beads were sculpted from steatite [Mg3Si4010(0H)2] and then
coated with azurite or malachite powders, natural ores of copper
with blue and green colors, respectively. When the coated beads
were fired, the coating interacted with steatite to form a thin layer
of colored glass. Apart from Egypt, ancient glazes have been found
in China, Mesopotamia, and Greece, each of which had developed its
styled glazes according to its geography and material properties.
Egyptian glazes were largely alkaline-based, as were thoseusedin
China and Mesopotamia. Greek and Roman used lead-based or
clay glazing. Alkali glazing is one of the oldest forms of ceramic
glazing and various materials have been used in glaze contents. In
Mesopotamia, ash was mixed with sand to obtain the glaze on the
pottery made in that area. In Greek glazes, a mixture of soda and
sand was achieved by using extra clay particles. Lead glazing was
first used by the Romans from around the 1st century BC. A mixture
of lead oxide and sand was placed over the pottery before it was
fired [2-3].

In later periods, potters began experimenting with different
combinations of crushed and ground rock powder mixed with
water to coat the surface of the crocks and pots. Considering that
they did not have enough knowledge of chemistry at that time, the
process of developing the glaze required a long time and much
effort. Over time, potters discovered mixtures that completely
covered the surface of the earthenware with a waterproof glassy
layer. Then they managed to produce glazes of different colors
and textures by using different multiple firing cycles at different
temperatures.

In the second millennium BC, lead glazes were developed in
Babylon. Lead acted as a flux, which allowed the glaze to form at
lower temperatures. In the 8" century BC, the Assyrians in Iran



discovered another glaze additive, tin oxide. This additive yields
a white opaque glaze that would completely cover the brown or
reddish color of clay earthenware. Tin glazes became very popular
in the Renaissance period, but their use decreased with the
development of lower temperature glazes in the 1700s.

Initially, potteries were glazed to prevent the permeability of porous
clay containers used for storing and transporting liquids and food.
Later, thanks to the aesthetic appearance glaze provided, it started
to be used as a decorative coating for the walls in the form of tiles.
One of the oldest and most important examples of the use of glazed
tiles in ancient Mesopotamia is the Ishtar gate (Fig. 1), built on the
inner walls of Babylon during the reign of King Nebuchadnezzar I
(in the éth century BC). Blue, gold-plated and reddish tiles were
used to shape both real and mythological animals [2].

Figure 1. Lion figure depicted in glazed tile on the Ishtar Gate
(Photograph by R. Rincan, taken in the Pergamon Museum, Berlin) [2].

Over time, when potters learned to reach high temperatures, they
began to develop truly permanent ceramic glazes. Thanks to the
use of chemicals and minerals melting above 1100 °C in the glaze
composition, the glazes fired at high temperatures became much
stronger and durable. When any art museum is visited today, it is
seen that the tile glazes produced in the ancient Egypt period, the
Greek vases processed with red and black lined glazes, and the
Chinese ceramics made of bright lead glazes and bright celadon
retaining their first-day brilliance.

In the late 19" century, German Chemist Hermann Seger developed
the Seger Formula, a glaze calculation method. This method, which
is easier than the various formulas developed for ceramic glaze
calculations, is generally employed in the industry. Seger also
developed the Seger pyramid, which controls the temperature,
making the firing process more accurately done. Today, studies are
mainly being carried out on functional glazes.

3. INDUSTRIALLY PRODUCED GLAZES
Depending on the application being considered, conventional
glazes are not fired less than 950 °C but they can be fired up to
1430 °C. Even though oxidizing are used in many cases certain
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products still need reduction. Glazes are employed in numerous
applications, including:

e Electrical porcelains

* Refractories

e Tiles-Wall and floor tiles

e Tableware-Crockery, mugs, ceramic cups, and dinner plates
e Ornaments-Figurines and giftware

e Sanitaryware-Bathtubs, toilets, and basins [4-5]

Here mainly the glazes for tiles, sanitaryware (Fig. 2J, and tableware
(Fig. 3] will be mentioned.As a result of the technological developments
and social expectations, in recent years the studies have intensified
on the discovery of new functional glazed ceramic products improving
the quality of life with the environmental consciousness. Especially in
the tile industry, it is aimed to obtain improved durability and chemical
resistance, and in the tableware and sanitaryware fields, it is targeted
to develop products with antibacterial and antifungal properties and
also to create more hygienic environments with less water consumption

thanks to self-cleaning coatings. In addition to these, glazes with
photoluminescence features are among the priority studies.

e B

Figure 2. The combination of wall and floor tiles and sanitaryware:
(a) From Canakkale Seramik of Tiirkiye [6], (b) Vitra Seramik of Tiirkiye [7],
(c) Fabceramishe of Italy [8], and (d) Santa Ceramica of Russia [8].
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Figure 3. Some selected samples of tableware: (a) From Giiral Porselen of
Tiirkiye [6], (b) Porland Porselen of Tiirkiye [7], (c) Kiitahya Porselen of Tiirkiye [8],
(d) Jingdezhen Porcelain of China, (e)Tai Serax,and(f)Doki Japanese [9].

3.1. THE IMPORTANT FUNCTIONAL PROPERTIES FOR
CERAMIC GLAZES
3.1.1. ANTIBACTERIAL, ANTIMICROBIAL AND
ANTIFUNGAL ABILITY

It has beenrecently demonstrated that highly reactive metal oxide
nanoparticles exhibit excellent biocidal action against Gram-
positive and Gram-negative bacteria. Thus, the preparation,
characterization, surface modification, and functionalization of
nano-sized inorganic particles open the possibility of formulation
ofa new generation of bactericidal materials [10]. The antimicrobial
activity of silver nanoparticles against yeast, Escherichia coli (E.
coli] and Staphylococcus aureus (S. aureus] was investigated and
it was reported that nano-sized silver particles were an effective
bactericideand have great promise as antimicrobial agents in
various fields such as medical devices and antimicrobial systems
[11-12]. Marambio-Jones and Hoek published a review paper
of the antibacterial effects of silver nanomaterials, including
proposed antibacterial mechanisms and possible toxicity to higher
organisms. While there is some evidence that silver nanoparticles
can directly damage bacteria cell membranes, they appear to
exert bactericidal activity predominantly through the release of
silver ions followed (individually or in combination] by increased
membrane permeability, loss of the proton motive force, inducing
de-energization of the cells and efflux of phosphate, leakage of
cellular content, and disruption DNA replication [13]. Antibacterial
Ag-doped P205-5i02 monoliths were successfully prepared by
sol-gel method and the porous structure was formed after heating
and it was determined thatthis kind of porous monoliths has a
good antibacterial property to restrain E. coli [14].

Stoneware porcelain tiles (extruded or dry pressed] have high
resistance to deep abrasion, very low (0.5 %] water absorption,
high hardness, and suitable resistance to thermal shock and
frost. Unfortunately, such ceramic tiles do not have antimicrobial
activity and microorganisms easily grow on their surfaces,
particularly in hot and humid environments, which may cause
problems to human health. Therefore, the creation of tiles with
antimicrobial activity has significant practical and commercial
importance. The most common bacteria in the wet domestic
environments are S. aureus and E. coli. These are usually found
on floors and walls covered with glazed ceramic tiles. At present,
public health is a social concern. News about the contamination
of pathogenic microorganisms in critical areas such as hospitals,
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slaughterhouses, restaurants, industrial facilities raise concerns
in the community, so antimicrobial and antifungal materials
and products are increasingly demanded by a larger market.
The emergence of new generation materials that can meet this
demand can maintain better environmental hygiene and safety
conditions by certain ceramic products with bactericidal and
fungicidal properties whose surfaces can prevent or eliminate
the growth of pathogenic microorganisms. Thus, to increase
the competitiveness in the ceramic industry innovative products
with higher quality and high added value started to be developed.
However, there is a significant increase in production costs due to
the introduction of new stages in the production process. Another
problem is that the antibacterial effect of the additives included
in the glaze composition by additional heat- or cold-treatment is
not long-lasting and the protective layer can be removed from the
surfaces by the abrasion forces [15]. Seabra et al. [16] developed
the porcelain stoneware tiles having an antimicrobial ef cacy
above 77 % for S. aureus, and 81 %, for E. coli. They reported that
the antimicrobial action results from the combined effect of silver,
chromium, and iron ions.

Hydrophobic surfaces are also known to have antimicrobial
effects by restricting the adherence of microorganisms. However,
ceramic products are produced by high temperature processes
resulting in a hydrophilic surface. Ozcan et al. modified an
industrial ceramic wall tile glaze composition by the inclusion
of metallic zinc powder in the glaze suspension applied on the
pre-sintered wall tile bodies by spraying. They reported that the
micro-patterned surface topography of the nanocrystalline Zn0O
granules imparted an antimicrobial character to the ceramic tile
surfaces which werewell correlated with the hydrophobicity. The
bacterial proliferation on the tiles with the zinc modified glaze was
suppressed up to over 99 % [17].

Fig. 4 inhibits the antibacterial sanitaryware product of Creavit
Co. of Tirkiye.

Figure 4. Sanitaryware product with antibacterial properties [18].

3.1.2. SELF-CLEANING AND PHOTOCATALYTIC ACTIVITY

Self-cleaning surfaces possess an important place in the plastic,
metal, textile, and ceramic industries, and many studies have
been carried out to improve this feature. The concept of self-
cleaning glass was first introduced by Watanabe et al. [19] in 1992
on titanium-coated ceramic tile. Midtdal and Jelle [20] aimed to
give a comprehensive state-of-the-art review of the self-cleaning
glazing products available on the market today and investigate



methods for measuring the self-cleaning effect.Self-cleaning
products from several manufacturers that utilize two different
self-cleaning technologies of either photocatalytic hydrophilic
or hydrophobic capability are presented. The photocatalytic
hydrophilic products in question are self-cleaning glazing products
ready-to-use when purchased, whilst the presented hydrophobic
products are coatings that must be applied to existing glazing
products in order to yield a water-repellent and self-cleaning
surface. Fig. 5 presents the illustration of how self-cleaning glass
works [20].

s ™

Figure 5. Illustration of how self-cleaning glass works, in three steps, from
left to right: (1) activation of the coating by UV radiation and natural dirtying, (2)
decomposition of the organic dirt, and (3) rainwater washes away the loosened
and degraded dirt (Pilkington Group Limited) [20].

Inthe self-cleaning process of a hydrophilic surface, water droplets
form a thin layer on the surface. This smooth spreading plays
an important role in removing dirt on the surface. It also allows
the surface to dry faster and become more transparent. In other
words, it prevents misting/fogging of surfaces. On hydrophobic
surfaces, water droplets roll on the surface, while carrying dirt
and showing self-cleaning properties [21-22]. Nanostructures can
be employed to create hydrophobic surfaces, forming air gaps that
prevent the contact of the surface with liquid. In this area, Si02
[23] and CuO [24] additives are used to obtain a lotus-like effect.

Self-cleaning efficiency increases in outdoor environments where
the material may be exposed to rain and water flow. In this case, the
surfaces are required to have a super hydrophilic property. Thus,
with the reduced water contact angle, it forms a thin water film on
the surface and makes it possible to wash the impurities that do not
decompose. For this reason, self-cleaning ceramic tile will perform
better on super hydrophilic surfaces with a high decontamination
rate. To obtain such surfaces, titanium dioxide (Ti0O2)is used.
It decomposes organic pollutants by exhibiting photocatalytic
properties and provides a hydrophilic surface to promote water
distribution on the surface to complete the self-cleaning process
[25]. Fujishima et al. [26] reported that the best usage of self-
cleaning TiO2 surfaces should be on exterior building materials
because they are exposed to abundant sun exposure and natural
precipitation. Although TiO2, which is employed in surface coatings
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under normal conditions, creates hydrophilic surfaces, hydrophobic
surfaces can also be formed when Ti02 is used in nanoscale. Fig. 6
shows a ceramic washbasin with a self-cleaning glaze.

wrigley's first three
glazing process

Figure 6. Ceramic washbasin with a self-cleaning glaze by Foshan OVS
Sanitaryware Ceramic Co. Ltd. of China [27].

Although increasing industrialization provides economic benefits,
it also brings environmental problems with it. Today, news about
diseases that arise due to environmental problems in industrial areas
draw attention. One of the most sensitive issues of the European
Union countries is the protection of the environment and hence human
health. Therefore, the production and development of environmentally
friendly products are one of the main topics that have been studied
in recent years. Industrial pollution, in particular, affects both the
pollution of the environment and the life of the buildings. Besides,
environmental pollution causes the growth of bacteria and viruses
that adversely affect human health. For this reason, it is essential to
develop self-cleaning, environmentally friendly photocatalytic systems
that both reduce air pollution and degrade bacteria, viruses, and toxic
organic substances. Traditional ceramics do not have antibacterial or
photocatalytic effects against microorganisms and organic pollutants.
The presence and reproduction of these pests on ceramics are
undesirable for human and environmental health [28-30].

Photocatalytic systems cause active oxygen formation when
exposed to UV. Active oxygen has properties such as oxidation
of organic substances on the coating surface, bacteria-killing,
organic stains removal, and removal of unwanted odors in the air
[31]. The cheapest and most powerful photocatalyst employed in
photocatalytic reactions is TiOZ2 in the anatase form. Since Ti0OZ2 is a
semiconductor, non-reactive, and inactive substance, it remains in
the environment and ensures the cleaning process.Fig. 7 exhibits
self-cleaning mechanism with a photocatalytic effect.
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Figure 7. Self-cleaning mechanism with a photocatalytic effect. Stage 1-When
the surface of the tile is exposed to sunlight, it produces a thin layer of active
oxygen, which reduces the static cling of dirt particles present in the atmosphere.
Stage 2-The active oxygen breaks down the dirt, thusreducing its adhesion
capacity/strength.Stage 3-The exceptional hydrophilic properties of tile facilitate
an even distribution of water between the surface of the ceramic material and the
layer of dirt; the drag of the water (H&C Tiles of Grespania Ceramica) [32].

The photocatalytic process is described by six reactions. The
process begins with irradiating the semiconductors with UV light.
When the semiconductor absorbs energy equal to or superior than
the bandgap, an electron is transferred from the valence band
to the conduction band. In TiOZ2 h++ e-reaction, h+, which has
great reducing power, reacts with water (moisture] to generate
hydroxyl [OH], which also presents high oxidizing power. On the
other hand, e- accomplishes the reduction of oxygen molecule
to produce superoxide anion [02-], which is very effective on
pollutants’ degradation.The 02- reacts with H+, dissociation from
water, and forms HOZ2. From these radicals, pollutants gases,
mainly NOx, are degraded. The final product, HNO3, can be
washed by rainwater[33]. Titania is one of the most widely used
benchmark standard photocatalysts in the field of environmental
applications. However, the large bandgap of titania and the massive
recombination of photogenerated charge carriers limit its overall
photocatalytic efficiency. The former can overcome by modifying
the electronic band structure of titania including various strategies
like coupling with a narrow bandgap semiconductor, metal ion/
nonmetal ion doping, co-doping with two or more foreign ions,
surface sensitization by organic dyes or metal complexes, and
noble metal deposition. The latter can be corrected by changing
the surface properties of titania by fluorination or sulfation or
by the addition of suitable electron acceptors besides molecular
oxygen in the reaction medium [34].

TiO2 has three different crystal structures which are anatase,
brookite and rutile. TiO2in the anatase form is the most efficient
of photocatalysts for many applications. The bandgap energy of
anatase TiO2is 3.2 eV and it can be only activated by UV light.
Although UV light is present in the solar spectrum it is only a very
limited part. For practical applications, the photocatalytic activity
of TiO2needs further improvement. Doping TiOZ2with transition
metals or noble metals is an effective way to improve photocatalytic
activity.In the literature, there are several studies thatare related
to the doping effect of silver. Researches which are performed on
the effect of silver dopant are focused on the change of optical
and electronical properties of TiO2. Moreover, since silver itself is
known as a strong anti-bacterial agent it is used as a dopant for
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improving anti-bacterial properties of TiO2. Doping silver can give
rise to the separation of electron-hole pairs and can accelerate
the formations of oxidative species. In addition to this, silver can
reduce particle size which is needed for increasing surface area
of Ti02 [35].

3.1.3. MECHANICAL STRENGTH AND CHEMICAL ENDURANCE
Thanks to the glazes applied to ceramic surfaces, surface dirt and
deposits can be easily cleaned. However, these surfaces that are
resistant to daily environments can wear out over time and lose
their surface properties when being negatively affected by high
or low pH valued environment. At this stage, varying the glaze
content or applying a coating on the glaze surface can be used to
increase and improve the surface resistance [5]. Floor tile glazes
are constantly exposed to abrasive effects, especially in public
areas. Depending on factors such as traffic density and the type
of abrasives in such places, high abrasion resistance is expected
from floor tiles. The abrasion resistance of the glaze is one of
the main factors that determines the life of ceramic coatings due
to the continuous abrasive effects. This resistance is improved
by increasing glaze hardness. One of the ways to increase the
hardness of glaze is the use of suitable glass-ceramic systems
in which the harder crystal phase or phases are developed from
the glassy matrix [36].

The degree of contamination and cleaning of the glaze surfaces
depend on the surface micro- and macro-roughness respective
to the chemical composition of the phases. Alkaline detergent
solutions typically used to clean daily living surfaces cause pitting
on surfaces containing wollastonite and pseudo wollastonite. The
glaze recipes prepared with diopside crystals with high abrasion
properties provide abrasion resistance against acids and bases
as well as surface gloss. Moreover, the sol-gel technique is a very
versatile method to deposit ceramic coatings in combination with
a dip-coating process. The resulting coatings are of high purity
and structural homogeneity. They are mesoporous and very
thin as well as with defined crystalline structure and generally
presenting good adhesion to the substrate [37-42].

In general, glazes show good chemical resistance in aqueous
solutions. However, depending on the composition of the glaze,
solution, temperature, and other conditions, ion changes,
dissolutions, and absorption reactions can occur on the
glaze surface. Corrosion taking place in the glaze results in a
decrease in brightness, discoloration, and leads to pitting or
decomposition on the surface. The chemical resistance of glazes
is often interpreted by the durability of the amorphous phase,
because the crystal phases in the glaze structure are assumed to
have higher durability. Generally speaking, the reaction kinetics
vary depending on the glaze formulation, chemical and mineral
composition, and grain size of the raw material during the firing
process.

It is difficult to achieve a desired and controlled surface
appearance when using raw glazes in ceramics fired at lower



peak temperatures or shorter firing cycles typically applied
for glazed tiles. The use of frit formulations has been recently
increasing. However, raw glazes are a low-cost alternative to
fast-fired and fully condensed ceramics, such as frost-resistant
floors and swimming pool tiles, due to their high peak firing
temperatures.

3.1.4. PHOTOLUMINESCENCE EFFECT
Photoluminescence is described as the event that any material
can emit light after absorbing photons. The light emission eventis
called photoluminescence since it is initiated by photoexcitation.
When materials are stimulated with light, their electrons reach
high energy levels, and the stimulated electrons release photons
to return to lower energy and more stable energy levels. At
this stage when photons are released, glare/glow occurs.
Photoluminescence can be divided into two classes:fluorescence
and phosphorescence. In both cases,materials absorb light and
emit photons with less energy and shine in dark. However, when
the excitation source disappears in fluorescent materials, the
light emission ends immediately. In phosphorescent ones, the
light emissionoccurring after the excitation source removed
can take minutes or hours.This group is generally preferred for
applications where phosphorescence pigments continue to emit
light when the stimulation ends. Long-lasting phosphors have
been developed in the SrAl204: Eu2+, Dy3+ systems, which emit
light in blue, green, bluish-green, and yellowish-green colors,
have been developed.Photoluminescent glazes are obtained by
adding photoluminescent pigments to the glaze compositions.
They are applied to the ceramics, absorb visible light, and gain a
glowing ability in the dark, consequently adding value to the end
products. Such an ability is not only evaluated for decoration in
houses and other buildings but also is used in floor coverings
to prevent confusion and provides guidance in emergencies.
Photoluminescent ceramics can emit light at certain wavelengths,
which can restrict certain molds and diseases.Thanks to this
feature, it is preferred in kitchen and sanitaryware products. They
are resistant to corrosion, friction, burning, and aging[43].Figs.
8-9 present luminous ceramic mosaics and pro-environment
photoluminescent ceramic tiles respectively.

Figure 8. Luminous ceramic mosaics of Foshan Miclear Ceramics Technology
Co. Ltd. of China, The appearance (a) in daylight (b) in the dark [44].
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Figure 9. Pro-environment photoluminescent ceramic tiles of Pacific Industry
Co. of China, The appearance (a) in daylight (b) in the dark [45].

4. THE RECENT STUDIES CONDUCTED ON CERAMIC GLAZES
There have been many studies on the development of glazes
with new features. Some of those made between the years 2000
and 2020 are summarized below.
Eppler conducted researches on the chemical abrasion
resistance of glazes against various chemical solutions and
concluded that the results depend on firing conditions as well as
glaze composition [46]. Yalcin and Seving utilized bauxite waste
in ceramic glazes [47].Karasu et al. developed and characterized
zinc crystal glazes used for Amakusa-like soft porcelains [48].
Caki and Karasu evaluated albite wastes in stoneware glazes [49].
Karasu et al. made compositional modifications to floor tile
glazes opacified with zircon [50]. In another work, Karasu et al.
studied the effect of albite wastes on the glaze properties and
microstructure of soft porcelain zinc crystal glazes [51]. Karasu
and Turan reported the effect of cobalt, copper, manganese, and
titanium oxide to zinc-containing soft porcelain glazes [52-53].
Karasu et al. applied the phosphorescent glazes on bricks and
roof tiles [54]. Qing et al. investigated the effect of infrared
radiant powder addition on glaze development and antibacterial
and antifungal activity [55].

Karasu and Tosuner microstructurally studied limonite
containing satin and opaque wall tile glazes [56]. Torres and
Alarcon made researches on the effect of additives on the
crystallization of cordierite-based glass-ceramics as glazes for
floor tiles [57].

Karasu et al. utilized the concentrator wastes of Etibor Kirka
Borax Company of Tirkiye in the recipe of an opaque frit used
for wall tile glazes as an acid boric replacement [58], evaluated
these wastes in soft porcelain opaque glazes as an alternative
fluxing agent [59], investigated the effects of the red mud-based
pigment addition on the physical and microstructural properties
of porcelain tiles [60] and used Tuncbilek thermal power plant’s
fly ash in stoneware glazes as a coloring agent [61]. In the study
of Vane-Tempest et al., the chemical resistance of fast-fired
raw glazes in solutions containing cleaning agents, acids, or
bases has been examined [62].

Karasu et al. reported the effects of red mud-based pigments
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on wall and floor tile glazes [63] and developed the abrasion-
resistant diopside-based glazes suitable for floor tiles by
compositional modifications [64]. Hupa et al. searched for the
chemical resistance and cleanability of glazed surfaces [65].
Torres and Alarcon published the paper on the pyroxene-based
glass-ceramicglazes for floor tiles [6é], and on the effect of
MgO/Ca0 ratio on the microstructure of cordierite-based glass-
ceramic glazes for floor tiles [67]. Torres et al. investigated the
effects of some additives on the development of spinel-based
glass-ceramic glazes for floor-tiles [68].

Rong has a Ph.D. study on the synthesis, characterization,
and biological applications of inorganic nanomaterials and
determined that silver nanoparticles exhibit more antimicrobial
activity than silver nitrate in the same concentration. This
finding suggests that low-toxicity silver nanoparticles may
be antimicrobial agents [69]. In the works of Yekta et al. floor
tile glass-ceramic glaze for the improvement of glaze surface
properties has been examined [70]. Torres et al. worked on the
mechanism of crystallization of fast fired mullite-based glass—
ceramic glazes for floor-tiles [71], and also published the paper
on the effect of boron oxide on the microstructure of mullite-
based glass-ceramic glazes for floor-tiles in the CaO-MgO-
Al203-5i02 system [72].

Agné conducted a study on the silver ion-containing glaze and
concluded that sanitaryware glazes obtained by traditional
methods can be scratched and damaged with abrasive cleaning
agents such as powder used in the cleaning stage, and the
property of the glaze may be impaired. Thanks to the easy
cleaning and chemical resistance of the glazes produced by
the method they developed such problems were eliminated
[73]. Tulyaganov et al. worked on the influence of incorporation
ZnO-containing glazes on the properties of hard porcelains
[74]. M&attd et al. established the effect of different coatings
on the cleanability of glazed ceramics [75], and the effects of
UV-radiation on the cleanability of titanium-dioxide glazed
ceramic tiles [76]. Kuisma et al. examined the effect of surface
topography of different compositions and surface coatings
of glazed ceramic tiles on their cleanability [77]. Increasing
demands for better cleanability have led to the development
of functional coatings on traditional glaze surfaces. However,
the chemical and mechanical durability of these coatings is not
fully understood. In the work of Kronberg et al. a traditional
white sanitaryware glaze was coated with both commercial
fluoropolymers and new hybrid sol-gel functional coatings [78].
Berto has written a paper dealing specifically with the possibility
of using ceramic tiles as supports in which to integrate elements
such as photovoltaic cells, presence sensors for detecting
movement, or activating other devices, heat sensors for fire
detection, electric switches, etc. Other applications already in
development were also discussed, relating to the use of glaze
coatings with self-cleaning, hygienic (Fig. 10), air generating,
bactericidal, anti-grease, or anti-misting properties [79].
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Source. INAX Ecocavat commorcal brochure. July 2004

Figure 10. Influence of the type of coating on microorganism development [79].

Sunetal. covered the glazed surface with Ag-TiO2 by liquid-phase
deposition method and made sintering at 600 °C, achieving high
antibacterial performance against E. coli and S. aureus bacteria
[80]. Marcos et al. deposited titania layers by screen-printing in
common glazed ceramic tiles [81]. Karasu et al. investigated the
use of borax solid wastes in the production of fast single firing
wall tile opaque glass-ceramic glazes[82].Rincon et al. developed
anti-slip effect in the glass-ceramic glaze of CaO-Mg0O-Al203-
Si02system [83].

Pekkan and Karasu reported the results of their work on the
production of opaque frits with low ZrO2 and ZnO contents and
their industrial uses for fast single-fired wall tile glazes [84].
Thanks to the additive to the glaze composition between 0.3-0.5
% by weight, it has been observed that 99 % of the bacteria can
be eliminated as a result of the antibacterial test [85]. Teixeira
and Bernardin used titania polymorphs [rutile and anatase) in
substitution of zirconia as the main component for producing
white opacity in ceramic glazes for tile coatings [86]. Cannillo
et al. examined several ceramic tiles characterized by different
glazes to define the role played by the glassy and crystalline
phases on the leaching mechanism and the deterioration of the
mechanical properties [87]. Piispanen et al. investigated the
chemical resistance and cleaning properties of coated glaze
surfaces [88].

Pekkan and Karasu evaluated of borax solid wastes in the
production of frits suitable for fast single-fired wall tile opaque
glass-ceramic glazes [89]Yoshida et al. investigated the
antimicrobial activities of porcelain glazes with antimicrobial
agents made from clay minerals interlaced with silver chelate
[90]. In the study of Zeng et al., Si-, P- and Zr-modified Ti02
based low temperature glazed ceramics with photocatalytic
properties were prepared. Modification with Si, P, and Zr was
able to effectively prevent TiO2 grains from interacting with the
glaze, limiting grain growth, and preventing the transition from
anatase to rutile phase. Ceramics prepared with modified TiO2
additive showed effective and durable photocatalytic properties
[97]. Piispanen et al. covered the glazed surfaces by using three
different methods to increase the strength of the glaze surfaces
and improve their easy cleaning properties. They reported



that although the fluoropolymer coating was easy to apply,
its chemical and mechanical strength was poor, but the Ti0O2
coating showed excellent cleanability and also inhibited good
results in chemical and mechanical strength [92]. Séanchez et al.
published a review paper on the description of the evolution and
distribution of research into porcelain tile per country, giving the
major scientific and technological advances, focusing principally
on the developments in raw materials compositions resulting
from the introduction of certain key raw materials to enhance
composition quality [93]. Melchiades et al. aimed to identify the
causes of transparency loss presented by some ceramic glazes
composed of frits with chemical compositions typical of optically
transparent glasses [94].

Kaya et al. characterized the diopside-based glass-ceramic
porcelain tile glazes containing borax solid wastes [95]. Anatase,
which is the most photo catalytically active titania modification,
must be stabilized to achieve a high photocatalytic activity in
ceramic processes at temperatures above 1000 oC. Hofer and
Penner prepared thermally stable TiO2 powders by the addition
of silica and boehmite nanoparticles and deposited on corundum
substrates and lead-free glazes [96].

Yesilay and Karasu studied the process parameters determination
of phosphorescent pigment added, frit-based wall tiles vetrosa
decorations (Fig. 11) [97], and glass and ceramics with the
phosphorescence ability [98].

Figure 1. The final appearances of decorated, glazed wall tiles in the daylight
and the dark. Decors contain 10 % bluish-green and yellowish-green
phosphorescent pigmentsand single fast-fired at 920 oC (a) and 980 oC (b) in
VitrA Karo Inc. of Tiirkiye [97].

In the study of Girbiz et al., to give the products antimicrobial
properties, Ag-containing powder synthesis was made and added
to the glaze, and environmentally friendly products were obtained
by developing both photocatalytic and antibacterial functions in the
same product coated with the TiO2 spray method [99]. Baheiraei et
al. coated the Ag/Si02 films on glazed ceramic tile by the sol-gel
method and examined the antibacterial effectiveness of this process
[100]. One of the most studied topics on functional ceramics is self-
cleaning hydrophilic and photocatalytic glazes. These two features
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can be obtained by making additives to the glaze compositions or by
coating over the glaze. Raimondo et al. worked on creating hydrophilic
surfaces with a photocatalytic effect by covering the tile surfaces with
Ti02. The critical point in this study is that TiO2 to be used is in the
anatase phase and has a nanoscale grain size. Phase transformation
of anatase and grain growth requires very tight control, especially
during heat treatment [101]. Petrovi et al. examined the photocatalytic
activities of coatings containing different ratios of nano TiO2 by weight
on ceramic surfaces. They stated that the photocatalytic activity also
increased linearly with increasing nano-TiOZ2 layer thickness, but nano
Ti02, which is used at a ratio higher than 1 %, causes the formation
of cracks on the surface [102]. Partyka and Lis reported the results
of the effect of selective grinding of raw materials on the chemical
resistance of ceramic glazes. Proper selection of the grain size of
certain raw materials used for the production of ceramic glazes has
exhibited that glazes with higher surface quality and higher chemical
resistance can be obtained against the effect of both acid and alkaline
solutions of a changing pH [103]. Agrawal et al. discussed the design
and experimental analysis of the glaze photovoltaic thermal [PVT] tile
air collector [104]. Casasola et al. have published a review article on
glass-ceramics glazes for ceramic tiles [105].

Niederhousern etal. examined the effectiveness of Ag-TiOZ coatings
on glazed and unglazed ceramic surfaces. It has been reported that
the hydrophilic property of Ag-TiO2 coated surface increases and
gives a very high antimicrobial performance [106]. Pina-Zapardiel
et al. added the sepiolite with homogeneous zirconia nanoparticles
distribution to a transparent ceramic glaze to study opacification,
mechanical and wear resistance properties, and observed that
monodispersed zircon single crystals with needle-like shape have
been formed in the ceramic glaze [107]. Murugan et al. made an
effort not only to demonstrate the performance of the self-cleaning
coatings on building materials such as ceramic glazed tiles and
glass windows but also to understand the fundamental issues
that are still alive in the field of self-cleaning surfaces based on
photocatalysis [108]. Zang et al. investigated the effects of tetraethyl
orthosilicate modification on microstructure, crystal structure,
hydrophilicity, photocatalytic activity, and stability of the film [109].
Ghosh et al worked on the glazes in the CaO-Mg0-Al203-Si02
system for future generation floor tiles [110].

The formulation of innovative transparent hydro repellent coatings
is strongly motivated to satisfy the market request and necessity to
improve the cleanability of the sanitarywares. Cacciotti et al. reported
the set-up of the deposition of modified SiO2 coatings on glazed
ceramic supports by spraying technique [111]. Ke et al. synthesized
a photocatalytic Ti02/ZnTi03 coating on glazed ceramic tiles by the
sol-gel method and subsequent thermal treatment. The structural
and morphological properties were investigated by X-ray diffraction
[XRD] and scanning electron microscopy [SEM]. The result reveals
that the photocatalytic coating is composed of anatase Ti02 and
hexagonal ZnTiO3(Fig. 12) [112]. Ghosh et al. used cordierite-based
glass—ceramics to glaze floor tiles by microwave and conventional
processing techniques [113].

123 TORKivE Seramik



M bilim makalesi / scientific article

 (a)

8B 8 888388

—0— a-Tio,
=0~ a-TiO ZnTiO,
—0— r-TiOZnTiO,

Degradation rate (%)

0 30 60 20 120 150 180
Irradiation time (min)

Figure 12. Photocatalytic degradation activity of methylene blue for a-Ti02/
ZnTi03 coating [112].

Macro-crystalline glazes containing significantly large crystals
visible to the naked eye are a type of artistic glaze with a decorative
and esthetic performance. The use of raw glaze compositions is a
cost-effective alternative for these types of crystal glazes. Pekkan
studied R20-R0-(Zn0)-Al203-(Ti02)-Si02-based raw glaze system
to produce macrocrystalline glazes for Limoges porcelain bodies
[114]. Tezza et al. examined the effect of sintering temperature on
the photocatalytic activity of anatase ceramic glazes [115]. Solar
re ective materials, so-called cool roofs, can be identi ed as one
of the most promising solutions to counteract urban heat island.
Ceramic-based products can be an excellent solution combining
both good solar properties and higher durability against time, in
particular, if glazed. Ferreira et al. used a traditionally engobed
porcelain stoneware tile as a substrate for a new generation of
colored glazes characterized by different surfaces reaching
promising values in solar re ectance [116].

Mohd and Hasmaliza focused on the performance of rutile addition
in glaze composition for antibacterial application [117]. Ferreira et
al. aimed to propose a first overview of several ceramic glazes by
analyzing their solar properties, in the perspective of creating a
range of solar reflective ceramic glazed tiles [118]. Anatase is one
of the common and favorable material use in the manufacturing
industry due to its uniqueness and functional performances to
humans and the environment. Hasmaliza et al. conducted the
study focusing on the performance of anatase mixed with glaze
and applied on ceramic tiles by a dip coating method [119]. Knies
et al. developed a new glaze with photoactive oxides, based on the
industrial ZrSi04 glazes for sanitaryware. When ZnO was used
instead of ZrSiO4, less than 20 nm surface roughness and, super
hydrophilic wetting was observed under UV irradiation [120].

In the study of Gin et al,, the yellowish-green phosphorescent
pigment-added glazes were applied and fired at different
temperatures, determining that the luminescence is better in the
glaze fired at 870-8800C, and the luminescence was decreased
in the temperature range of 900-210 oCas a result of pigment
degradation [121]. Karasu and Caki utilized thephosphorescent
pigments prepared by dry mixing and solid-state sintering method
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on glazes for white earthenware body[122].Tasci et al. developed
the phosphorescent violet/purple glazes on traditional glazed tiles
[123].Silva et al. prepared a 5 mole % Nb205 doped Ti0O2 solution
and applied it to the glazed ceramic tile surface by spraying. They
observed that the Nb205 additive used delayed the conversion
of TiO2 from the anatase phase to the rutile phase at annealing
temperatures and could prevent a decrease in the photocatalytic
performance of Ti02 depending on the temperature in the
production of ceramic tiles [124]. Fraga et al. reported the in uence
of alkali elements (Na, K] on the morphological, structural, and
optoelectronic properties of CIGS ceramic tile solar cells [125].
Li et al. carried out the studies on the development of a high-
re ectance ceramic tile containing titanite and the reaction sintering
mechanism of the tile was con rmed. The relationship between the
crystal content and re ectance was also explained [126]. In the work
of Gjek et al., it was aimed to develop new compositions of white
glazes without the addition of ZrSiO4 designed for sanitary products
obtained in a 12-h ring cycle at a maximum temperature of 1230 °C
[127]. Tarhan et al. conducted work on protecting natural resources,
minimize raw material costs, and manage waste-generated
pollution by reusing the vitri ed sanitaryware waste products [128].
The study of Gajek et al. focused on the results of research on the
development of newly designed white glazes without the addition
of traditional opaci ers such as Zr0O2 or ZrSiO4 intended for use
in ceramic sanitary products [129]. Barrachina et al. made an
investigation on the development of a glass-ceramic glaze [Fig.
13) formulated from industrial residues to improve the mechanical
properties of the porcelain stoneware tiles [130]. The purpose of
Li et al.’s study was to produce more excellent opaque wall tile
glazes by using sapphirine instead of zirconium silicate as an
opaci er. To achieve it, the chemical compositions were precisely
adjusted in the system of Si02-Al203-Mg0-K20-Na20-B203 [131].
Cai et al. examined the feasibility of developing fast-ring opaque
wall tile glazes obtained from zircon-free frits [132].Da Silva et
al. overviewed the latest research on photocatalytic ceramic
tiles in terms of process parameters, durability, cleanability and
photoactivity, addressing challenges and solutions reported by
academic and industrial sources [133]. Barmeh et al. published a

paper on the in uence of Ni doping on the self-cleaning properties
of Ti02 thin Im under visible light [134]. Terjék and Dudds aimed
to determine the slipperiness of ceramic tiles and to make a
comparative analysis of the different measurement methods [135].

Figure 13. Scanning electron micrographs of the glass-ceramic glaze on a
porcelain ceramic tile: a) x500, b) x5000 [130].



Reinosa et al. designed a new glaze for the ceramic tile industry with the
combined layer deposition of standard glazes. It has been found that the
Ca2+ and Zn2+ compounds in the glaze can complement the antimicrobial
effect of up to 99.9 % [136]. Barmeh et al. coated the surface of the
glazed ceramic tile with the spraying method with pure and Al-doped
TiO2 coatings prepared by the sol-gel method. Al in the Al-doped Ti02
coating acted as an impurity, thereby preventing the conversion of Ti02
in the anatase form to the rutile phase, resulting in better photocatalytic
performance [137].

In Selli and Yagyemez studies, they applied the photocatalytic coating
containing TiO2 in the anatase phase obtained by the sol-gel method, to
the surface of ceramic tiles containing Al203, Si02, B203, Ca0, Mg0, Zn0,
K20, Na20 and Zr02 [138]. VitrA Photoactive (Eczacibasi Vitra) tiles were
covered with nano-sized titanium dioxide. Thanks to the photocatalytic
properties of the coating, the self-cleaning tiles also eliminated airborne
impurities and bad odors [139]. Erlus Lotus roof tiles break down organic
dirt particles such as oil, soot, and moss with the help of sunlight and
remove this dirt from the environment with rain. The duration of these
roof tiles to remain clean is much longer than that of traditional roof
tiles [140]. Another important issue for glazed products with functional
properties is the resistance to chemicals and corrosion. This feature plays
an important role in determining the usage area and duration of the end
product. Studies on this subject have been continuing recently. Topates
et al. examined the effects of ZrSiO4, which is an important component
in the glazes used in healthcare equipment, on surface properties such
as opacity, roughness, hardness and bacterial effect [141]. Kronberg and
Hupa examined the surface properties of the matte raw glaze containing
wollastonite and diopside crystals and the chemical strength of these
compositions and decided that the use of diopside-based glazes with
better chemical resistance for matte glazes was more accurate, and
reported that the silica content increased the chemical strength of the
amorphous phases [142]. Wang et al. examined the effects of the surface
properties of zirconium-containing raw glaze, zirconium-based frit glaze,
double-glazed transparent glaze, and TiO2-coated raw glaze on corrosion
resistance and cleanability [143]. Kunduraci et -
al. aimed to investigate the thermal behaviors '
of vitrified glazes containing phosphorescent "Flm

volume

decoration  and dop

pigment  and  their
luminescence properties [144]. In the search
of Nieves et al. the objective was to evaluate
the effect of the particle size distribution of
frits used to produce a transparent glaze on
the glaze layer characteristics and the ink
behavior [Fig. 14) [145]. Amords et
al. investigated the microstructural
development

the sintering and crystallization

—
Fixed drop
diameter

- Spreading -
defined by the ink/surface interaction

and  kinetics  of

LOW SR HIGH SR
processes of a Si02-Al203-R0 a S
[R=Ca, Mg, Sr] glass-ceramic N T
glaze [146]. . . . m

Figure 14. Image formation: ink dots produced from fixed initial diameter
drops over a ceramic surface-low and high spreading ratio (SR) [145].
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5. CONCLUSIONS

During the body development activities, Istanbul Sile clay, Canakkale
kaolinite and fired fracture values were kept constant. In the recipes
of the bodies, new compositions were obtained by using granitic
rocks in different proportions instead of Aydin-Cine albite (Table 3).

According to the recipe values created, the raw materials were
weighed by calculating the moisture values. The raw material
mixtures were milled with the addition of water and 0.8% sodium
silicate in laboratory-type ball mills until the 45 ym sieve balance
reached 2-2.5%. The density (g / t] and sieve balance [+45 um] of the
muds obtained were measured and later they were dried at 110 ° C in
a laboratory type kiln. For the pressing process, the dried muds were
ground into mortar and powdered into granules and dampened up
to 5-6%. The granules prepared to obtain a homogeneous moisture
distribution were kept for a day. These samples were formed by
pressing the granules at 50x50 mm dimensions with 400 kg / cm2
pressure and dried in a kiln at 110 ° C for 1 hour. These samples
were sintered at the Kaleseramik Granite Factory at 1200 ° C for 56
minutes of firing time.
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