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TUrkiye Roma BUyUkelcisi Hakki Akil, esi Inci Akil ve TUrkiye
Seramik Federasyonu Baskani Zeynep Bodur Okyay ile sera-
mik sektérinin énde gelen fuarlanndan italya’nin Bologna
kentinde her sene dUzenlenen Cersaie Fuan'nda inceleme-
lerde bulundu. Fuara katilan 20 kadar TUrk firmasinin standini
tek tek gezen bUyuUkelci Akil, yasadigr gururu su sézlerle dile
getirdi:

“DUnyanin en bUyUk seramik fuan olan Cersaie’'de aslinda,
TUrk rGzgan esti diyebiliim. Bu stantlarda sunu bUyUk bir gu-
rurla gérdUm ki; TUrk sanayicileri, TUrk seramik Ureficileri, gerek
tasanm, gerek Uretim kalitesi, gerek kullanilan teknolojiler agi-
sindan aslinda talya’nin seramik Oretim bélgesinin kalbinde,
italyanlarla ayni kalitede, ayni gizellikte seramik Uretebildik-
lerini bUtUn alicilara gésterdiler.” Kendi gdzlemlerini paylasan
Akil, en bUyUk eksikligin “Made in Italy” markasinin italyan
Ureticilere bUyUk bir avantaj saglamasi oldugunu bununla
birlikte, artik Tirk markalarnnin da pazarda kendi yerlerini edin-
diklerini belirtti. Akil, “Burada yaptigim temaslardan edindigim
bir iZienim de, Turk seramik sanayinin italya’dan sonra ikinci si-
raya yerlesmekte oldudu ve ispanyollarla rekabette bir adim
daha ileri gectigi ydonUndeydi. Bu da son derece memnuni-
yet vericidir” dedi.

TUrkiye'nin genel ekonomik glcUnun ve performansinin bir
yansimasini da seramik sanayisinde gérmenin mimkin oldu-
gunu dile getiren Hakki Akil, TUrk seramik sanayisinin bir dinya
markasi olduguna taniklik ettigini ve bu ortami saglayanlara
tesekkUr ettigini ifade etti.

BUyUkelci Akil'e fuar gezisinde eslik eden Turkiye Seramik
Federasyonu ve ayni zamanda Kale Grubu Yénetim Kurulu
Baskani Zeynep Bodur Okyay da “Bu sene italya’daki seramik
fuan, Turk firmalan acisindan zannediyorum oldukca basaril
gecti. Cok degerli bUyUkelcimizle birlikte 20 tane katilimei Turk
firmasini tek tek ziyaret eftik. Oradaki izlenimlerimizde fuarin,
sall ginunden bu yana 3 gundir oldukca hareketli oldugu
yéninde. thracatl arttirma yéninde gayretlerini sarf ediyor-
lar” ifadelerini kullandi. Fuarnn ¢cok bUyUk olduguna ve din-
yanin doért bir yanindan pek ¢ok katilimer ¢cekfigine dikkati
ceken Okyay, “Uzakdogu'dan, Avrupa'dan, Ortadogu’dan
Ureticiler burada. Bu fuarda, Trk firmalarnnin gUclu bir sekilde
temisil edildigine inaniyorum. Urdnler adina, kahlim adina go-
zel bir durusumuz var” dedii.

Bologna’'dan Kerem Gorsev performansi

Cersaie Fuar kapsaminda son yillarda geleneksellesen TUrkiye
Seramik Tanitim Grubu’nun dUzenledigi konserde, caz sanat-
clisi, piyanist-besteci Kerem Gorsev, TUrk sef Erol Erding yone-
timindeki Arturo Toscanini filarmoni orkestrasiyla, Bologna’nin
kalbi sayllan tarihi Maggiore Meydani'nda sahne aldi. Yakla-
sk bin kisiye acik havada, zaman zaman ciseleyen yagmu-
ra ragmen muzik ziyafeti sunan sanatgi Gorsev, 1 saati askin
sUren performansinin ardindan izleyicilerden yogun alkis aldi.
Konseri, aralannda Spordan Sorumlu eski devlet bakani Faruk
Nafiz Ozak’in da bulundudu cok sayida Tirk ve italyan davet-
linin yani sira, Erasmus dgrenci dedisim programiyla italya’ya
gelen Turk égrenciler ve meydandaki italyanlar izledi.
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Turkey's Ambassador to Rome Hakki Akil, with his wife Inci Akil
and Turkish Ceramics Federation President Zeynep Bodur Ok-
yay visited Cersaie Trade Fair held every year in the city of
Bologna, Italy, one of the leading trade fairs of the ceramic
industry. Ambassador Akil, fouring the stands of about 20 Tur-
kish firms participating in the trade fair, described his pride as
follows:

“Actually, | can say that Turkish wind blew in Cersaie, the

world’s largest ceramic frade fair. | proudly saw in these stands
that Turkish industrialists, Turkish ceramic manufacturers de-
monstrated to all buyers that indeed they were able to pro-
duce ceramics in the same quality and beauty with Italians at
the core of Italy’s ceramic production zone, both in terms of
production quality and also in terms of employed technolo-
gies.” Sharing his own observations, Akil said that the greatest
shorfcoming was that the brand “Made in Italy” brought a gre-
at advantage fo Italian manufacturers but still, already Turkish
brands are finding a place in the market for themselves. Akil
remarked “The impression | gof from my contacts here was that
Turkish ceramic industry is placing itself in the second rank after
Italy, going one step ahead of the Spanish in competition. This
is extremely pleasing”.
Arficulating that a reflection of the overall economic power
and performance of Turkey can be seen in the ceramic in-
dustry, Hakki Akil noted that he withesses that the Turkish ce-
ramic industry is becoming a world brand and thanked those
who created this setting. Zeynep Bodur Okyay, President of
Turkish Ceramics Federation and also Chairman of Kale Group
Board of Directors, accompanying Ambassador Akil in the tra-
de fair tour, said “This year, | believe the ceramic trade fair in
[taly was quite successful for Turkish firms. We visited one by one
20 participating Turkish firms together with our highly esteemed
ambassador. Our impressions are that the trade fair has been
quite lively for three days since Tuesday. They're making every
effort for increasing exports”. Pointing out that the trade fair is
very large, drawing a large number of participants from four
corners of the world, Okyay said “Manufacturers from the Far
East, Europe and the Middle East are here. | believe that Turkish
firms are represented powerfully in the frade fair. We have a
nice stance in ferms of products and participation”.

Kerem Gorsev performance from Bologna

At the concert organized by Turkish Ceramic Promotion Group
which became a tradition in recent years on the occasion of
the Cersaie Trade Fair, jazz artist pianist-composer Kerem Gor-
sev was on stage at the historical Maggiore Square deemed
to be the heart of Bologna, with Arturo Toscanini philharmonic
orchestra conducted by Erol Erding from Turkey. Gérsev, who of-
fered a musical feast despite the rain drizzling from time to time
outdoors to close to one thousand people, drew a big applause
from the audience after his performance over one hour. In addi-
fion to a large number of Turkish and Ifalian guests including for-
mer Minister of State in charge of Sports, Faruk Nafiz Ozak; Turkish
students visiting Italy under Erasmus student exchange program
and Italians at the square viewed the concert.
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CERSAI FUARI’NDA YER ALAN BAZI TURK FIRMALARI’NDAN iZLENIMLER
IMPRESSIONS ON SOME TURKISH FIRMS AT THE CERSAIE TRADE FAIR

Seranit, Cersai'de govde gosterisi yapti

Seranit Yapi Grubu, italya’nin Bologna sehrinde dizenlenen
seramik ve banyo aksesuarlan fuan Cersaie’de gdvde gds-
terisi yapti. Ayni tarinlerde Rimini sehrindeki seramik teknolojisi
fuan Technargilla’da da yer aldi. Fuarlarda Seranit Yonetim
Kurulu Baskani Avni Celik ve Seranit Yapi Grubu Baskani Ham-
di Altunalan katilimiyla yer alan Grubun, Ust dizey temisilci
dUzeyinde fuarda yer almasi, italyan seramik sanayicileri ta-
rafindan da bUyUk ilgiyle karsilandi.

Sektor profesyonellerinin bUyUk bir ilgiyle takip ettigi ve sirket
isbirlikleri icin zemin olusturan Cersaie Fuan'nda, Avni Celik ve
Hamdi Altunalan 6nemli igbirligi gérismelerinde bulundu. Se-
ramik Uretimi konusunda yeni yatinm hedeflerini belirleyen Se-
ranit, dinyanin énde gelen Gruplarn’ndan Sacmi’nin Seramik
BAIUMU Genel MUdUrd Claudio Marani’den son feknolojik
yenilikler konusunda bilgi alarak enerji tasarruflu Uretim hat-
lan konusunda fikir alisverisinde bulundu. Teknolojik yeniliklere
6nem veren Seranit, 6zellikle hammmadde hazirlanmasi konu-
sundaki son teknolojiyi ise yakindan takip ediyor.

Cersai Fuan’'ni derinligi olan bir sov olarak niteleyen Seranit
Yonetim Kurulu Baskani Avni Celik, seramik Uretiminin ve fico-
refinin kendisi icin enteresan ve ayni zamanda keyif veren bir
is kolu oldugunu dile getirdi. 2012 yilinin ik 2 ayricin ihracat he-
deflerinin ¢ok Uzerinde bir performans gerceklestirdiklerini ha-
tirlatan Seranit Yapi Grubu Baskani Hamdi Altunalan ise; fuar
esnasinda 2013 yilrigin dnde gelen global bir grup ile baglan-
fiya gectiklerini, 2013 ihracat hedefiyle beraber yapilacak bu
yatinmin daha erken bir tarihe alinabilecedinin sinyalini verdi.

Seranit makes a statement at Cersaie

Seranit Building Group made a statement in the ceramic and
bathroom accessories trade fair held in the city of Bologna,
[taly; Cersaie. The ceramic technology fair in the city of Rimini,
Technargilla, fook place also on the same dates. Participation
of the group which took part in the trade fairs with attendance
of Senarit Board of Directors Avni Celik and Seranit Building Gro-
up President Hamdi Altunalan with highest level representation,
drew great inferest of Italian ceramic industrialists as well. At Cer-
saie Trade Fair followed with great interest by industry professio-
nals, creating a platform for cooperation between companies,
Avni Celik and Hamdi Altunalan held important partnership ne-
gotiations. Sefting new investment targets in the field of ceramic
production, Seranit was briefed on the state-of-the-art fechno-
logical innovations from Ceramic Department General Mana-
ger Claudio Marani of Sacmi, one of the world’s leading groups,
exchanging ideas on energy saving production lines. Commit-
ted to technological innovations, Seranit is following the latest
technology on preparation of especially raw materials. Seranit
Chairman of the Board Avni Celik, who describes Cersaie Trade
Fair as a show with depth, noted that ceramic production and
frade is a business which is interesting and also pleasurable for
himself. Reminding that their performance was well above their
export fargets in the first nine months of 2012, Seranit Building
Group President Hamdi Altunalan, stating that they made con-
tact with a leading global group during the trade fair for 2013,
gave the signal that this investment could be accelerated due
to their export targets for 2013.
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Seramiksan Cersaie’'de ilgi Odagi Oldu

Seramiksan, dUnyanin en bUyUk uluslararasi seramik ve ban-
yo aksesuarlan fuan olan Cersaie’de Nanotech, Digiart, So-
luble Salt, Lappato, Full Lappato ve yeni Uretim teknolojisi
olan High Glossy ile Uretilen, ileri teknoloji ve estetik tasanmi
Urnlerini sergiledi. 25 - 29 EylUl tarihlerinde italya’nin Bologna
kentinde dUzenlenen fuarda Seramiksan, bu yil da ilkleri ve
‘tek’leriyle dikkatleri Uzerinde topladi. Farkli zevklere yénelik
estetik tasanmlar ile benzersiz teknolojileri bir araya getfiren
Seramiksan’in UrGnleri, uluslararasi sektdr profesyonellerinden
tfam not aldl.

Bu yil 5. kez yenilikci UrUnlerini Cersaie'de sergilediklerini
aciklayan Seramiksan ihracat MUdord Rifat Noyan, Cersaie
Fuarn’'na tUm dinyadan 1000 civarinda Ureticinin kabul edil-
digini belirterek; *’Seramiksan olarak Cersaie’de tUm dinya-
ya Turk seramiginin geldigi noktayi sergileme firsatimiz oldu.
Fuarda sergiledigimiz ileri teknoloji ve estetik tasarm Grinle-
rimiz ile TUrk seramik sektéronu temsil etmekten gurur duyu-
yoruz'' dedi. DUnya seramik sektdrGnde TUrkiye'nin yerinin
giderek gUglendiginin altini cizen Noyan, “Fuarda ziyaretci-
lerimiz ile yaphgimiz gérismeler ve yerli yabanci Ureficilerin
stantlarinda yaptgimiz incelemeler, bize dUnya trendleriyle
paralel Urinler sergiledigimizi bir kez daha gosterdi. Seramik-
san olarak dogadan ilham alan Urinlerimiz ve teknolojimiz ile
gelecek yillarda da fuarn en begenilen markalarn arasinda
yer alacagimiza inaniyoruz” diye konustu.

Cersaie Fuan’'na TUrkiye'den sayill Uretici katildigr bilgisini ve-
ren Noyan; “Sektor olarak yeni teknoloji Urinlerimiz ve ben-
zersiz tasanmlanmiz ile seramik teknolojisini elinde bulunduran
italya ile kendi Ulkesinde rekabet edebilir durumda oldugu-
muzu bir kez daha kanitladik. Avrupa'da 3. bUyUk Uretici ko-
numunda olan Turkiye'nin kisa zamanda daha Ust siralarda
yer alacagindan eminiz. Fuarda Seramiksan olarak Turk sera-
mik sektérinU temsil etmekten blyUk onur duyduk” diyerek
fuar katiimlanna dair bilgi verdi.

Seramiksan Was the Center of Attention in Cersaie

Seramiksan exhibited its high tfechnology and aesthetic design
products manufactured with its new production technology,
High Glossy, and Nanotech, Digiart, Soluble Salt, Lappato and
Full Lappato in the world's largest internatfional ceramic and
bathroom accessories tfrade fair. At the fair held in the city of
Bologna of Italy from September 25 to 29, Seramiksan this year
too gathered all attentfion with its firsts and ‘onlies’. The pro-
ducts of Seramiksan, bringing together aesthetic designs cate-
ring to different tastes and unique technologies, were given full
scores by international sector professionals. Seramiksan Export
Manager Rifat Noyan, announcing that they exhibited their in-
novative products for the fifth time this year in Cersaie, noting
that about 1,000 manufacturers from all over the world were
admitted to Cersaie Trade Fair, said “As Seramiksan, we goft the
chance to demonstrate the point reached by Turkish ceramics
to the whole world in Cersaie. We are proud to represent the
Turkish ceramic industry with our advance technology and aest-
hetic design wares we displayed at the trade fair. Underscoring
that Turkey's place in the world ceramic industry is becoming
progressively more powerful, Noyan said “"Our meetings with
our guests at the trade fair and our examination of the stands
of local and foreign manufacturers once again showed us that
we are exhibiting wares in parallel with world frends. We believe
as Seramiksan that in future years, too, we will be among the
most popular brands of the frade fair with our products inspired
by nature, and our technology”. Stating that few manufactu-
rers participate in Cersaie Trade Fair from Turkey, Noyan added;
“As our industry we proved once more with our new technology
products and unique designs that we are able to compete with
[taly which owns ceramic technology, in its own country. We are
sure that Turkey, which is the largest manufacturer in Europe, will
go higher in ranks in a short time. We were very proud fo repre-
sent the Turkish ceramic industry as Seramiksan at the frade fair”
and gave information regarding their frade fair participations.
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NG Kitahya Seramik,

Cersaie’de yeni koleksiyonlarini sergiledi

DUnya seramik pazannda yenilikleri, benzersiz tasarnmlan ve
odulleriyle taninan NG KUtahya Seramik’in yepyeni koleksi-
yon ve serileri, Italya’nin Bologna kentinde dizenlenen Cer-
saie Fuan'nda yogun ilgi gérdU. NG KUtahya Seramik stan-
dinda, buyudk ebath duvar karolan, dogayr ttm gercekligiyle
dijital baski teknigi kullanarak seramige tasiyan ve dijital baski
teknolgjisi ile NG KUtahya Seramik yaraticiligini birlestiren Ori-
gitile Koleksiyonu’'nun en son drnekleri, “seramigin gelecegi”
olarak tanimlanan ve altigen formlarin mikemmel uyumu-
nu sergileyen Nexus serisi, dUnyaca 0nlU IF Product Design
2011 ve Red Dot Design Award Best Of The Best 2011 tasarnm
odUllerinin sahibi Versatile ve cam dunyasinin en son guzel-
likleri Brezza koleksiyonlarn sergilendi. Fuarda da sergilenen,
modern metalik cizgileriyle, metalige farkl bir yorum getiren,
30x60 cm ve 60x60 cm SlcUlerindeki Polin serisi, 50x100 cm
Zigana, 30x75 cm Defne, Kilyos, Onix, Prestige serileri, 30x75
cm, 30x30 cm, 60x60 cm ebatlarina sahip Lara, 30x60 cm,
60x60 cm dlcUleri ile Imperial ve 60x60 cm Montana serileri
NG KUtahya Seramik’in yenilikleri arasinda yer aliyor.

AVRUPA'NIN EN BUYUK SERAMIK FUARINA

TURK DAMGASI

Cersaie Fuar'na katilan Graniser Seramik, bu yil da iddial bir
standi, genis Urin yelpazesi ve sik tasanmlarn ile ziyaretcilerin ilgi
odagi oldu. Cersaie Fuar’nin Graniser Seramik icin ¢ok stratejik
bir kapi oldugunu vurgulayan Genel MUdur Yardimcisi Baybars
Geng; Avrupa'da yasanan ekonomik daralma nedeniyle bu
sene ziyaretci sayisinn %20 daha dUstk olmasina ragmen fu-
ann kendileri acisindan ¢ok verimli gectigini belirtti.  Baybars
“Graniser Seramik olarak Urin cesitliligimizle, kalitemizle italyan
ve Ispanyol Ureticilerle rekabet edebiliyoruz. italyan ve ispanyol
firmalannin son ekonomik krizle dUsen Uretfimleri sebebiyle karsi-
layamadigi talebi, Turk firmalan olarak karsilayacak kaliteye ve
tasanm cesitliligine sahibiz. Eger devlet sektérimizU daha fazla
desteklerse pazarnn bu boslugundan yararlanabilir ve sektérin
¢itasin daha da yukseltebiliriz." dedi.

NG Kitahya Seramik exhibits its new collections in Cersaie

The brand new collection and series of NG Kutahya Seramik
which is known for its innovations, unique designs and awards
in the world ceramic market, were highly popular at the Cersa-
ie Trade Fair held in the city of Bologna of Italy. In NG Kutahya
Seramik stand; large format wall files, the latest examples of
the Origitile Collection which carries nature with all its authen-
ficity onfo the ceramic using the digital print technology and
combining the digital print fechnology and creativity of NG
KUtahya Seramik, the Nexus series described as the “future of
ceramic” exhibiting perfect harmony of hexagonal forms, win-
ner of world famed IF Product Design 2011 and Red Dot Design
Award Best Of The Best 2011 design awards, Versatile, and the
latest beauties of the world of glass, Brezza collections, were
on display. Also exhibited at the trade fair, bringing a different
interpretation to metallic with modern metallic lines, 30x60 cm
and 60x60 cm Polin series, 50x100 cm Zigana, 30x75 cm Defne,
Kilyos, Onix, Prestige series, 30x75 cm, 30x30 cm, 60x40 cm Lara,
30x60 cm, 60x60 cm Imperial and é60x60 cm Montana series
were among the innovative products of NG KUtahya Seramik.

TURKISH MARK ON THE LARGEST CERAMIC

TRADE FAIR OF EUROPE

Graniser Seramik participating in the Cersaie Trade Fair, this year
too was a hub of interest of the guests with a contender stand,
broad product range and elegant designs. Stressing that the
Cersaie Trade Fair is a very strategic gate for Graniser Seramik,
Vice-President Baybars Geng pointed out that although the
number of visitors is 20 % less this year due to the economic re-
cession in Europe, the trade fair was highly productive for them.
Baybars Geng said "As Graniser Seramik, we are able fo com-
pete with Italian and Spanish manufacturers with our product
diversity and quality. As Turkish firms, we have the quality and
design diversity to satisfy the demand which Italian and Spanish
firms cannot meet because of their production dropping due to
the latest economic crisis. If the government supports our sector
a little bit more, we can make use of this gap in this market and
raise the bar of the industry even higher”.
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Ege Seramik, Autumn 2012

koleksiyonunu Cersaie’de sergiledi

Ege Seramik, 16. holde yer alan A56-B51 nolu stantta Autumn
2012 koleksiyonuna ait 12 yeni seriyi ik defa yurtdisinda ser-
giledi. Ege Seramik, fuarda Autumn 2012 koleksiyonuna ait
dijital baski teknolojisi ile Urettigi Alba, Afrium, Equinox, Dali,
Hollywood, Magic, Time, Palermo, Cube, Woodcut, Como
serileri ile Albis ve Carrara serilerine yer verdi.

Equinox ve Dali serileri, Autumn 2012 koleksiyonunda ilgiyi
Uzerine ¢eken seriler arasinda yer aliyor.

Equinox serisi, agac dokusu sayesinde hem dogalligi ile 6n
planda, hem de sirli granit olma 6zelligi ile dis etkenlere kar-
st dayanikli. 30x60 cm ve 45x45 cm ebadinda iiretilen ve Di-
gital Tile iiriin grubunda yer alan serinin bej, kahve ve beyaz
renk secenekleri bulunuyor. Equinox series is at the forefront
both for its naturality, thanks to its wood texture, and also with-
standing outside effects as it is a glazed granite ware. The series
which is produced in 30x60 cm and 45x45 cm format, which is
in the Digital Tile product group offers beige, brown and white
color choices.
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Ege Seramik exhibits its Autumn 2012

collection in Cersaie

Ege Seramik exhibited 12 new series from its Autumn 2012 col-
lection for the first time abroad at the stand A56-B51 situated in
hall 16. Ege Seramik included at the trade fair the Alba, Atrium,
Equinox, Dali, Hollywood, Magic, Time, Palermo, Cube, Wood-
cut and Como series it produced by the digital print techno-
logy from its Autumn 2012 collection and the Albis and Carrara
series. The Equinox and Dali series are among those that are
highly popular among the Autumn 2012 collection.

Tim diinyada trend olan dogal tas dokusu, Dali serisinde
mermer deseni ile vurgulaniyor. Uriin yiizeyinde ise belirgin
ve kontrast efektler 6n plana cikiyor. 30x60 cm ve 45x45 cm
ebadinda dijital baski teknolojisi ile lretilen serinin 2 ayn
renk alternatifi bulunuyor. The natural stone texture, which is
the trend all over the world, is stressed with its marble design
in the Dali series. Distinct and contrast effects are emphasized
on the surface of the product. The series produced by digital
print technology in 30x60 cm and 45x45 cm format offers two
different color choices.
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ODULLU BIiEN TASARIMLARI CERSAIE FUARI’NDA iLGi TOPLADI
AWARD WINNING BIEN DESIGNS POPULAR IN CERSAIE TRADE FAIR

Cersaie Fuan’'nda, uluslararas sektdr profesyonellerine,
A'Design Awards yansmasinda 6dul alan seramik ve banyo
Urdnlerini sergileyen Bien, fuarda ‘seramik saglk gerecleri’
Urdnlerini de ilk kez uluslarasi bir platformda sergiledi. Kies me-
kanda Urdn Uzerine Zeugma ¢alismasl yapan Bien'in bu oriji-
nal fasarmi, fuarda en ¢ok ilgi gdéren calismalardan biri oldu.
Seramik sektérinde gelecek yilin trendlerini ve modasini belir-
leyen dinyanin en énemli ve en bUyUk fuarlarindan biri olan
Cersaie'ye Turkiye'den 17 firmanin katildigi bilgisini veren Bien
Seramik Genel MUdUrG Metin Savcl, *'Cersaie’de Turk serami-
ginin kalitesini dunyaya gdsterdik. Bien olarak dinya trendle-
riyle paralel Uronler sergiledik. Seramik saglk segmentindeki
UrOnlerimizi de uluslararasi platformda ilk defa gésterme firsat
yakaladik. ilk asamada 4 farkli seri ile birlkte 39 parca Urin
Urettik. Yabanci seramik sirketleri de ortak Uretim projeleri igin
bizimle gdérisme talebinde bulundular. Bdylesine bir ilgiyle
karsilasmak bir TUrk seramik firmasi olarak bizi cok gururlandir-
di” diye konustu.

Bien; Avrupa Tasanm Kuruluslan BUrosu tarafindan dizenle-
nen A’'Design Awards yansmasinda, ‘Yapl Malzemeleri, Yapil
Elemanlan, Yapilar ve Sistemler Tasarnm’ kategorilerinde 6dul
alan seramik Oronleri; Inci, Eramosa ve Elhamra'yr canli me-
kanlarda sergiledi. Ayrica ayni yansmada; ‘Mobilya, Dekoratif
UrOnler, Ev Esyasi Tasarnm' kategorilerinde Platinum A’design
Award kazanan Lotus ve Gold A'design Award alan Fractu-
re serileri ile Harmony ve Poros serisi Seramik Saglik Geregleri
UrOnlerini de tanitan , tasanmlarnyla seramik modasinin dncu
firmasi oldugunu bir kez daha ortaya koydu.

Bien, exhibiting its ceramic and bathroom products winning
awards in the A'Design Awards contest to infernational industry
professionals, exhibited its ‘ceramic sanitary ware' at the tra-
de fair for the first fime in an infernational platform. This original
design of Bien which worked Zeugma on the product in Kies
space, was one of the great points of interest at the trade fair.
Bien Seramik General Manager Metin Savcl, who said that 17
firms from Turkey participated in Cersaie which is one of the
most important and largest trade fairs of the world setting the
next year's frends and fashion in the ceramic industry, said
“We show the world the quality of Turkish ceramics in Cersaie.
As Bien, we exhibited wares in parallel with world frends. We
got the chance to exhibit for the first time in an international
platform our ceramic sanitary ware as well. We produced 39
pieces of products in 4 different series in the first stage. Foreign
ceramic companies also asked to meet with us for joint pro-
duction projects. It made us very proud as a Turkish ceramic
firm to face such interest”.

Bien exhibited its ceramic ware, winning awards in ‘Building
Materials, Building Elements, Buildings and System Design’
categories in the A'Design Awards contest organized by Eu-
ropean Design Institutions Bureau: inci, Eramosa and Elhamra,
in live spaces. Also, promoting ifs Lotus series winning Platinum
A'designAward in ‘Furniture, Decorative Ware, Household Go-
ods Design’ categories, and Fracture series winning the Gol-
dA'designAward, and also its Harmony and Poros series Cera-
mic Sanitary Ware, proved once more that it was the leading
firm in the ceramic fashion with its designs.
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Nejat Eczacibasi TUrkiye'de seramik ve ilac sanayisinin kuru-
culan arasinda yer alan TUrk kimyaci ve sanayicidir. Robert
Kolej'i bitirdikten sonra 1934'te Aimanya’daki Heidelberg
Ruprecht Karls Universitesi’nde kimya égrenimini tamamiadi.
Ertesi yl ABD'deki Chicago Universitesi'nden yUksek kimya
diplomasi aldi. Berlin Universitesi Kimya FakUltesi'ni bitirerek
1937'de kimya doktoru oldu. 1939'a kadar Kaiser Wilhelm
EnstitUsU’'nde (sonradan Max Planck EnstitUsu) Profesdr Adolf
Butenandt'in asistaniiginda bulundu. Hormonlar ve vitaminler
Uzerine arastirmalar yapti.

TUrkiye'ye ddndukten sonra, 1940'lann basinda  vitamin
haplarn ve vitaminli bebek mamasi Ureten kU¢Uk bir labora-
tuvar kurdu. Daha sonra istanbul’da kurulan Eczacibasi llac
Fabrikas’'nin ydnetimini Ustlene-
rek TUrk ilag sanayisinin gelisimin-
de 6nemlirol oynadi. 1940’larda
basladigi seramik esya imalati-
nin yani sira seramik saglk ge-
recleri, temizlik k&gitlan, konser-
ve, kaynak elektrodlar, plastik
kdkenli ambalaj malzemesi ve
saglik armatirleri gibi alanlara
da girdi. 1974'te sermaye piya-
sasina girerek halka acik ik ya-
finm ortakhgini kuran Eczacibasi,
1969'da kurulan Eczacibasi Hol-
ding A.S.'de ydnetim kurulu Uye-
ligini Ustlendi.

TOrk EGitim Vakfi'nin kurucularn
arasinda yer alan Eczacibasi,
1972'den beri Uluslararasi istan-
bul Festivali'ni dizenleyen Istan-
bul KUItUr ve Sanat Vakfi (IKSV) ile
Dr. Nejat F. Eczacibas Vakfi'nin
da kurucularindandrr. Istanbul
Festivali'nin basarilarndan dolo-
yi 1974'te Avrupa Konseyi'nden
madalya aldi. 1983'te Tirk Kim-
ya Dernedi Kimya Sanayine
Katki Onur Belgesi'ne, 1975'te
Turkiye Kzlay Dernegi Seref
Madalyasi'na, 1976'da da Almanya Federal Cumhuriye-
fi BUyUk Liyakat Nisani'na deger gorGldU. Nejat Eczacibasi
anilanni Kusaktan Kusaga (1982) adiyla yaymladi. 1946’'da
Beyhan Eczacibasi'yla yaptigi evlilikten Faruk ve BUlent isimli
iki de oglu olan Eczacibasi, 1993 tarihinde katarakt ameliyati
icin gittigi ABD'de vefat etti.

Nejat Eczacibasiis a Turkish chemist and industrialist who is among
the founders of the ceramic and drug industries in Turkey. After
graduating from Robert College, he completed his chemistry
studies at Heidelberg Ruprecht Karls University in Germany in 1934.
The next year, he received his Master’s Degree in chemistry from
Chicago University in USA. Graduating from Berlin University School
of Chemistry, he got the fitle of Ph.D. in Chemistry in 1937. He
served as assistant to Professor Adolf Butenandt at Kaiser Wilhelm
Institute (later Max Planck Institute) until 1939. He did research on
hormones and vitamins. After returning to Turkey, he set up a smalll
laboratory in early 1940s, producing vitamin pills and baby food
with vitamins. Then, taking on the management of Eczacibasi
Drug Factory established in Istanbul, he played an important part
in the progress of Turkish drug indus-
fry. In addition fo ceramic ware pro-
duction he started in 1940s, he also
delved info areas like ceramic sani-
tary ware, sanitary paper, canned
goods, welding electrodes, pack-
ing materials of plastic origin and
taps and mixers. Setting up the first
public mutual fund going info the
equity market in 1974, Eczacibasi
became member of the board of
Eczacibagi Holding A.S. which was
founded in 1969. One of the found-
ers of Turkish Education Founda-
fion, Eczacibasi was also one of the
founders of Istanbul Culture and
Art Foundation (IKSV) which has
been organizing the International
Istanbul Festival since 1972, and Dr.
Nejat F. Eczacibasl Foundation. He
received a medal from European
Council in 1974 because of the
success of Istanbul Festival. He was
found worthy of Honor Certificate
for Contributions to Turkish Chemi-
cals Industry by Turkish Chemistry
Association in 1983, Medal of Honor
of Turkish Red Crescent in 1975 and
Grand Achievement Medal of Federal Republic of Germany in
1976. Nejat Eczacibasi published his memoires under the ftitle of
‘From Generation to Generation’ (1982). Eczacibas, who had
two sons named Faruk and Bulent from his marriage to Beyhan
Eczacibasi in 1946, died in USA which he went to for cataract sur-
gery in 1993.

TURKIYE'YE PEK COK ALANDA HiZMET VEREN, OZELLIKLE DE
SERAMIK SEKTORU KURUCULARI ARASINDA YER ALAN NE-
JATECZACIBASI'NI OGLU BULENT ECZACIBASI'NA SORDUK:
Bilent Bey babaniz Merhum Dr. Nejat F. Eczacibasi siphesiz
Tirk Seramik Sektéri’'nin de duayenlerinden birisidir. Baba-
nizin kurucusu oldugu Eczacibasi Toplulugu da, Glkemize ve
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WE ASKED ABOUT NEJAT ECZACIBASI, WHO SERVED TURKEY IN
NUMEROUS FIELDS, WHO IS ESPECIALLY AMONG THE FOUNDERS
OF THE CERAMIC INDUSTRY, TO HIS SON BULENT ECZACIBASI.

Mr. Eczacibasi, your father, the late Dr. Nejat F. Eczacibasi
undoubtedly is one of the doyennes of the Turkish ceramic
industry. The Eczacibasi Group founded by your father has



insanlanmiza bilhassa sanayilesme ve istihdam alaninda gcok
biyik hizmetler vermis ve vermeye de devam etmektedir.
Evladi olarak babanizdan bahseder misiniz biraz? Kimdir Dr.
Nejat F. Eczacibasi?

Babam Dr. Nejat Eczacibasi, 1913 yilinda, o dénemde ekono-
mik ve toplumsal yasamda gayrimuslimlerin agirlikta oldugu
izmir'in TOrk ve MUslOman ailelerinden birinin oglu olarak din-
yaya gelmis, Turkiye'nin en iyi egitim kurumlarinda égrenim
gdrmuUs, yUksekdgrenimini Amerika ve Aimanya’da, dokfora
dUzeyinde tamamlayarak Ulkesine donmuUs ve ilk kusak sana-
yicilerimiz arasinda yer almig bir girisimciydi. Aslinda sadece
"girisimci” oldugunu da sdylesem yeterdi; fakat diger 6zel-
liklerini, girisimci kisiliginin dnemli égeleri olduklarnni disindU-
gum icin &zellikle belirttim. CUnkU bunlar kendisinin, neden
yerli sanayinin kurulmasi icin, bUyUk bir baglilikla, rasyonel bir
yaklasimla, yabanci ortakliklann know-how ve pazar avantaj-
lanni degerlendirerek, bUyUk cabalar géstererek dncu girisim-
ler gerceklestirdigini aciklamaya yarayacak ipuclar veriyor.
Dr. Nejat Eczacibag ayni zamanda, bilgili bir sanatsever ve
Ulkemizde cesitli sanat dallannin sevilmesi, sanatcilann gelis-
mesi ve sanat ekinliklerinin foplumla bulusmasi icin calisan bir
sanat destekgisiydi. Kendisinin, kGItUr ve sanat alanindaki co-
lismalarnnin motivasyon kaynaklan da bence, girisimcilik ala-
nindakilerden farkl degildi.

Babanizin seramik sektérindeki yolculugu nasil baglamistir?
Neden bu sektére yatinm yapmak istemistir?

Nejat Eczacibasl, 1942 yilinda, bir yandan gelismeye bas-
layan yapi sektéronin artan ihtiyacini gbzledigi icin, diger
yandan ise, Uretim icin gerekli t{Um hammaddelerin Ulkede
bulunmasi, Turk cinicilik geleneginin guglu olmasini bir avan-
taj kabul ederek Kartal’da ik seramik tesisini 78.000 TL serma-
yeyle kurmaya girismis. TUrkiye'de elekirikli tinel finnlann ilk kez
kullanildigr tesis, 6zellikle isglcUnUn egitimi zaman aldigindan,
ancak 1945-46 yillarinda verimli calismaya baslamis. Bu kez
de Orta Avrupa’nin Cekoslovakya gibi seramik Uretiminde
uzmanlasmis Ulkelerinin, maliyetlerinin altindaki fiyatlarla reka-
bete giristiklerinden, kurulus gi¢ durumda kalmis. O zaman,
eski Turk seramiklerinin canlandinimasi ile tasarlanan seramik-
lerin Uretimine ydnelinmis ve tehlike savusturulmus. Daha son-
ra 1958 yiinda, yine Kartal'da acilan tesislerde, TUrkiye'nin ilk
seramik saglik gerecleri Uretimi gerceklestirildi.

Babanizin bu sektére girmesinden ginimize kadar, Tirk Se-
ramik Sektéri nasil bir degisim yasamistir?

TUrkiye'de seramik yapi malzemeleri Uretfimi, Canakkale
Seramik’in ik kez karo ve Eczacibasi'nin ilk kez seramik saglik
gerecleri Urefimleri ile basladi. Demek ki, bugUn ne varsa son
60 yilicinde gerceklesti. BugUn geldigimiz noktada TUrkiye 220
milyon m?'yi asan Uretimi ile dunyanin altinci, Avrupa’nin ise
UcUncU buyUk seramik karo Ureficisi konumunda. Avrupa’nin
en bUyUk seramik saglik gereci Ureticisi de 17 milyon adet ile
yine TUrkiye.

Uluslararasi ticaretteki yerimiz bakimindan ise, TUrkiye 104
milyon m?'yi asan ihracati ile donyanin dérdincU buyuk ih-
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served and continues to serve our country and our people,
especidlly in the fields of industrialization and employment.
Could you talk about your father a bit as a son? Who is Dr.
Nejat F. Eczacibasi?

My father Dr. Nejat F. Eczacibasi was born as a son of Turkish
and Muslim families in 1913 in Izmir where at the time, non-
Muslims were predominant in economic and social life. He was
an entrepreneur educated in the best academic institutions of
Turkey, refurning to his country completing his higher education
in the US and Germany atf Ph.D. level, taking part among our
first generation industrialists. Actually, it could suffice if | said he
was just an “entrepreneur” but | noted his other characteristics
specifically because | think that they are important elements
of his enfrepreneur personality. Because these give the clues
for explaining why he undertook pioneer initiatives with great
effort for founding of the domestic industry with great loyalty
in a rational approach, making use of know-how and market
advantages of foreign partnerships.

Dr. Nejat Eczacibasi, af the same time, was an educated art lover
and a patron of the arts, striving so that various art disciplines are
appreciated in our country, fine artists are developed and art
events are taken to society. | don't think the sources of motivation
of his work in the fields of culture and art were different from those
in the field of enfrepreneurship.

How did your father's journey in the ceramic industry start?
Why did he want to invest in this industry?

Nejat Eczacibasi endeavored o set up the first ceramic plant in Kar-
tal with a share capital of TL 78,000 in 1942, on the one hand since
he noticed the growing demand of the building industry which just
started to grow, and on the other hand, as all raw materials neces-
sary for production were available in the country, and also since
the ¢ini making fradition in Turkey was powerful; seeing these as
advantages. The plant where electric tunnel kilns were employed
for the first time in Turkey started to run productively only in 1945-
46 especially as manpower training took a long time. This time, the
company went info difficulty because Central European countries
like Czechoslovakia specialized in ceramic production started com-
peting af prices below cost. This danger was fended off by produc-
tion of ceramic ware designed through rejuvenation of old Turkish
ceramic ware. Then in 1958, in plants set up again in Kartal, Turkey's
first ceramic sanitary ware production was accomplished.

What kind of a change did the Turkish Ceramic Industry go thro-
ugh since your father’s entering this industry until the present?

The ceramic building materials production in Turkey started
with Canakkale Seramik’s manufacturing tile for the first time
and Eczacibasl's manufacturing ceramic sanitary ware for
the first fime. This means that whatever there is today hap-
pened in the last 60 years. At this point where we are now,
Turkey is the world’s sixth and Europe’s third largest ceramic
file manufacturer with its production over 220 million m?. Eu-
rope’s largest ceramic sanitary ware producer is also Turkey
with 17 million pieces. In terms of our position in infernational
frade, Turkey is now the world's fourth largest exporting coun-
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racatci Ulkesi haline geldi. Seramik kap-
lama malzemeleri sektérinde diUnya
Uretiminin %3,2'sini, Avrupa Uretiminin
ise %11'ini karsiiyoruz. TUrkiye 8 milyon
adet ihracat ile Avrupa'da en fazla
vitrifiye ihracati yapan Ulkedir. Seramik
kaplama malzemesinde 113 Ulkeye,
saglk gereclerinde 95 Ulkeye ihracat
yaplyoruz.

Sektérin 800 milyon Dolar dizeyindeki
ihracati icin yapllan ithalat sadece 50
milyon Dolar civanndadir. Dolayisiyla
sektdr ihracatinin yarathgr katma deger
750 milyon Dolar seviyesine ulasiyor.
Saninm bu rakamlar, o zamandan bu-
gune yasanan muazzam gelismeyi or-
taya koyuyor. Buna bir de sembolik bir
ornek ekleyecek olursak, daha énce AB Uyesi olmadigimiz
icin Uye bile kabul edimedigimiz Avrupa Seramik Ureticileri
Birligi'nin baskan yardimciligina Turkiye'den Ahmet Yamaner
arkadasimizin  secildigini eklersek, sektérimuizin dinyada
vardigi konum daha iyi anlagilir.

Babanizin is hayatinda yasadigi ve belki sizin de sahit oldu-
gunuz veya size anlathgr ¢ok hatiralan ve anilan olmustur.
Bunlardan birisini bizimle paylasir misiniz?

Nejat Bey, profesyonel ydnetimin yararlarina inanan, bu
alanda surekli dusunUp uygulamalar gelistiren bir girisimciy-
di. Bu nedenle, cogu profesdrlerden olusan bir grupla birlikte,
Ford Vakfi'ndan saglanan 380 bin dolarlik bir fonla, 1.0. islet-
me Iktisadi Enstitds0’n0n kurulus calismalanni ydnetiyordu. O
dénemde, TUrkiye'nin énde gelen kuruluslanni bu enstitUye
Uye olmaya ve ydneticilerinin burada egitimelerine ikna et-
mek gérevi de Nejat Bey’e dismistd. Onemli bir is adamiyla
yaphd gérismeden sonra, hayret icinde sunlarn disGndUgU-
nU hep anlatirdi: Enstitinin ne is yapacagina soran is sahibi-
ne “Sizin isinizi sizden daha iyi ydnetecek eleman yetistirmek
istiyoruz" deyince, tepesi atti. Bir is kurmakla her sorunun co6-
z0lIdUgUnU sanan ve kendisinden baska kimsenin o isi daha
iyi ydnetebilecegini disinemeyen kurucu, bize kizdi. Bugun
Ulkemizdeki kuruluslann giderek daha fazla profesyonel ydone-
time y&nelmelerinde Nejat Bey'in unutulmaz katkilan vardir.

Seramik sektérin bir Duayeni olarak Dr. Nejat F. Eczacibasi
Universitelerde bilhassa Seramik; Mihendisligi, Sanat veya
Bilimi okuyan genclere neler tavsiye ederdi? Gelecekleri
icin nelere dikkat etmelerini isterdi? Ne gibi donanimiara sa-
hip olmaya ¢alismalarini 6git verirdi?

Nejat Bey genclerin, daha egitim asamasindan baslayarak,
kendilerini dUnya normlarina uygun bir bilgi ve beceri dere-
cesini hedef almalarnni beklerdi. Bu seramik alaninda 6grenim
gbren gencler icin de gecerliydi. Aynca bu alanda, TUrk se-
ramik sanayiinin geleneklerine cok guvendigi icin, genclerin,
o konuyu ¢ok iyi arastirmalanni, geleneksel kokleri hem tasa-
nmda hem de 6zgun Uretim teknikleri gelistrmede degerlen-
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SEKTORUN 800 MILYON DOLAR
DUZEYINDEKi iIHRACATI iCiN
YAPILAN IiTHALAT SADECE 50

MILYON DOLAR CiVARINDADIR.
DOLAYISIYLA SEKTOR iHRACATININ
YARATTIGI KATMA DEGER 750
MILYON DOLAR SEVIYESINE
ULASIYOR.

THE IMPORTS MADE FOR THE
INDUSTRY'S EXPORTS OF 800
MILLION DOLLARS IS JUST ABOUT
50 MILLION DOLLARS. THEREFORE,
THE VALUE ADDED CREATED BY THE
EXPORTS OF THE INDUSTRY IS ABOUT
750 MILLION DOLLARS.

try with exports over 104 million m2. We
account for 3.2 % of world production
and 11 % of European productionin ce-
ramic file. Turkey is the country with the
highest export volume of vitreous china
with exports of 8 million pieces. We ex-
port to 113 countries in ceramic tile and
95 countries in ceramic sanitary ware.
The imports made for the industry’s ex-
ports of 800 million Dollars is just about
50 million Dollars. Therefore, the value
added created by the exports of the
industry is about 750 million Dollars.

| believe that these figures reveal the enor-
mous growth experiences those days. To
add a symbolic example fo this, if we note
that Ahmet Yamaner from Turkey has been
elected as Vice-Chairman of European Ceramic Manufacturers
Association to which we were not admitted as a member previ-
ously because we were not an EU member, the position of our
industry in the world today can be interpreted better.

Your father must have had many memories in his business
life perhaps which you witnessed or he told you about. Could
you share one of these with us?

Mr. Nejat Eczacibasi was an entrepreneur who believed in the
benefits of professional management, who thought about and
developed applications continuously in this field. Hence, with a
group comprising mostly of professors, he was directing the foun-
dation preparations of Istanbul University Business Economics In-
stitute with a 380,000-Dollar fund obtained from Ford Foundation.
The job of convincing the leading institutions of Turkey fo become
members of this institute, having their executives frained there was
my father's at the time. He always told us that after a conversa-
fion with an important businessman, he thought in bewilderment:
When the businessman, who asked what the institute would
do was told “We want to develop staff who will manage your
business better than you do”, he blew his top. The founder, who
thought that everything was solved by setting up a business, and
who could not imagine that nobody else but him could manage
that business better, was angry at us. My father has had unforget-
table contributions to companies in our country to move towards
professional management more and more today.

What did Dr. Nejat F. Eczacibasi recommend youth who stu-
died especially Ceramic Engineering, Art or Science in uni-
versities, as a doyenne of the ceramic industry? What did he
ask them to pay attention to for their future? What kind of skills
did he advise them to acquire?

Mr. Eczacibasl expected the youth starting from the education
phase to aim at a knowledge and skill level in conformity with world
standards. This applied also to youth studying ceramics. He also ad-
vised that the youth should research this topic very well, making use
of traditional routes both in design and also in developing original
production techniques since he trusted the traditions of the Turkish
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dirmelerini 6gUtlerdi. Nitekim kendisi de, Eczacibagsi Seramik
Sanat Atdlyesi'nin kurulusu ile bu alandaki calismalara ortam
yaratmak istemis ve bircok basaril sonuclar alinmisti.

Sizin Babanizdan égrendiginiz bizimle paylasabileceginiz en
biyik hayat dersi nedir?

Kendisi bunlann hicbirini tfavsiye olarak dile gefirmis dedil
ama babamin séz ve davranislarindan égrendiklerim, bana
hep yol gdsterdi. Bunlarin basinda, “kendisine saygisi olma-
yan™ insanlardan uzak durmak geliyor. Sorumiuluk alabilen
insanlan aramak, islerini iyi yapmakla yetinmeyip, geregin-
de islerinin tanimlanmis sinirlarini asarak sorumluluk almaktan
korkmayan, kendini gelistirmesini seven insanlarla calismak,
Nejat Bey'in, sasmaz prensipleriydi. Nejat Bey, karsi gorUsleri
dinlemeden dogrulan bulmanin mUmkin olamayacagina
inanirdi. “Durun bakalm, onlar ne diyor, onlan da dinleye-
lim,” s6zlerini ondan ¢ok sk duyardik. Yonettigi kurumlarda
yerlestirdigi katiimci yénetim yaklasimi kadar, karsit gérUslerin
bir platformda tartisimasi amaciyla 1962'de kurdugu (daha
sonra TESEV'e ddnUsen) Ekonomik Sosyal EtUdler Konferans
Heyeti gibi kurumlar da bu anlayisin GrGnUydU.

Sosyal sorumlulugun &nceligi ile Ulkesinin parlak gelecegdine
ve potansiyeline inanmak da Nejat Bey'in tUm dUsUnce ve
eylemlerine temel olusturdu.

/ endUstri roportaji

ceramic industry a lot. Indeed, he too wanted fo create a seffing
for work in this field with the establishment of Eczacibasi Ceramic Art
Workshop, getting numerous successful results.

What is the greatest lesson of life which you learned from your
father and could share with us?

He never actually recommended any of this but what | learned
from my father's works and conduct always paved the way for
me. Firstly, one has to stay away from people “who do not re-
spect themselves”. Among my father's unwavering principles
were searching people who could take responsibility, people
who like to improve themselves, not stopping at doing their job
well but taking on responsibility, going beyond the defined limits
of their job as necessary. My father believed that it was not possi-
ble to find what was right without hearing the opposing views. We
heard him say “Let's see, what are their saying, let's hear them
too" quite a lot. As much as the participatory management ap-
proach he installed in the companies he managed, institutions
like Economic Social Studies Conference Committee he set up
in 1962 (later TESEV) for debating opposing views on a platform
were products of this concept.

Believing in the priority of social responsibility and the bright future
and potential of his country was the basis of all ideas and actions
of Nejat Eczacibas!.
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Bir Sanayici olarak Babanizin hayalleri nelerdi? Bunlarin hepsini gergeklestirebildi mi?

Kendisi hem kendisinin kurulusuna dncUlik ettigi siketlerde, hem TUrk sanayiinin bUtininde,
teknolojik dUzeyin yUkseltiimesinin dnemine inanir, bunun devletin uygun ortam saglamasiyla
hizlanabilecegini dUstndr, bu fikrini t0m siyaset adamlarina ve ydneticilere, bikip

usanmadan anlatirdi. Bugin, sanayilerimizin teknolojik dizeylerinin geriligi nedeniyle bir t0rl0
kapatamadigimiz dis ticaret agig ekonomimizin en kalici sorunu haline gelince, bu konunun
6nemi de daha iyi anlasiliyor. What were your father’s dreams as an Indusirialist? Was he able
to accompilish all of them? He believed in the importance of raising the level of technology both
in companies he led the establishment of and also in the whole Turkish industry, thinking that this
could be accelerated with the government’s providing the right setting and he kept on felling this
to all politicians and administrators without getting tired. The importance of this fopic becomes even
clearer as the foreign trade deficit, which we are unable to cover due to the backwardness of the
levels of fechnology of our industries, has become the most persistent problem in our economy.
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TURKIYE SERAMIK | . _
FEDERASYONU YENI HIZMET BINASI
ATASEHIR'DE ACILDI

TURKISH CERAMICS

FEDERATION'S NEW SERVICE BUILDING
OPENS IN ATASEHIIR



from us / bizden

TURKIVE
SERAMIK
FEDERASY LS

TURKIYE SERAMIK FEDERASYONU'NUN ATASEHIR'DE YER ALAN YENI BINASI T.C. EKONOMIi BAKANI ZAFER
CAGLAYAN'IN KATILIMIYLA ILE 7 KASIM'DA TORENLE HiZMETE ACILDI. TURKIYE SERAMIK FEDERASYONU
BASKANI ZEYNEP BODUR OKYAY'IN EV SAHIPLIGINDE GERCEKLESEN ACILIS *“CAGDAS SERAMIK SERGISI”
ILE DEVAM ETTI. TURKISH CERAMICS FEDERATION'S NEW BUILDING IN ATASEHIR WAS INAUGURATED WITH A
CEREMONY ON NOVEMBER 7 WITH PARTICIPATION OF ALSO REPUBLIC OF TURKEY MINISTRY OF ECONOMY
ZAFER CAGLAYAN. THE OPENING, WHICH TOOK PLACE HOSTED BY TURKISH CERAMICS FEDERATION PRESI-

DENT ZEYNEP BODUR OKYAY, WENT ON WITH "CONTEMPORARY CERAMIC EXHIBITION".

Seramik sektérinUn ulusal ve uluslararasi pazarda imajinin
guclendirimesine yénelik ¢calsmalar yapan Turkiye Seramik
Federasyonu Atasehir'de yer alan yeni hizmet binasi sergi ve
konferans salonlar ile sektére daha iyi bir hizmet vermeyi he-
defliyor.

TUrkiye Seramik Federasyonu Baskani Zeynep Bodur Okyay
aclista yaphgr konusmada “Gecen haftaki kutlamalarla
Cumhuriyetimiz yUz yasina bir sene daha yaklasirken, Tirk se-
ramik dUnyasinin derneklesme hareketinde de bir ceyrek asr
geride birakmis durumdayiz. Bildiginiz gibi sektérel kuruluslar
Amerika ve Avrupa’dan sonra TUrkiye'de de &zellikle son yil-
larda bUyUk 6nem kazandi. Bu aslinda bizim Ulke olarak geri-
de oldugumuz bir alandi. Ama 6zellikle son 10-15 yildaki yapi-
lanmalarla artik neredeyse tOm sektdrler érgUtlendi. Seramik
sektérinde de koklU alt yapllanmalar mevcuttu ve biz 2002
yilinda tUm bu alt dernekleri “Turkiye Seramik Federasyonu”
catisi altinda birlestirdik. Ister istemez bir dernek enflasyonu
yasanan Ulkemizde gugclerin ve enerijilerin birlesmesi adina Fe-
derasyonumuzun iyi bir drnek teskil ettigine inaniyorum.” dedi.
Okyay konusmasinda 2 milyar USD'lik Uretim hacmi ve yak-
lasik 1 milyar USD'lik ihracati; 26 bin dogrudan, 220 bin dolayli
istihdami ile TUrk seramik sanayisi, ekonomiye sagladigi ddviz
akisi ve yUksek katma degerli niteligi ile TUrk sanayisinin dnemli
bir dalidr.

Turkish Ceramics Federation, carrying out work for promotion of
the image of the ceramic industry in national and international
markets, aims to provide better service to the industry with exhibi-
tion and conference halls.

Turkish Ceramics Federation President Zeynep Bodur Okyay, in
her speech at the opening, said *As our Republic comes closer
to its centennial with last week's celebration, we have left be-
hind a quarter century in the association movement of the Turk-
ish ceramic world as well. As you know, frade organizations have
gained great significance in Turkey too after America and Eu-
rope, especially in recent years. Actually, this was a field where
we were retarded as a country. Yet, especially with the structur-
ingin the last 10-15 years, aimost allindustries got organized. Rout-
ed grassroots organizations did exit in the ceramic industry and in
2002, we joined all these associations under the roof of “Turkish
Ceramics Federation”. We believe that our Federation has set
a good example for uniting forces and energies in our country
where actually there is an inflation of associations”.

In her speech, Okyay said “With a production volume of USD 2
billion, exports of approximately USD 1 bilion and 26,000 direct
and 220,000 indirect employment figures, Turkish ceramic industry
is an important branch of Turkish industry overall, with the foreign
currency inflow it affords to the economy and its high added
value quality.
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DuUnya seramik Uretiminde 9., ihracatta ise 4. srada bulunan
sanayimiz icin TUrkiye, 6zellikle kaliteli, genis hammadde kay-
naklari, egitimli ve nitelikli isgicU imkaniile avantajl bir Ulkedir.
Pek cok buUyUk cirolu inracatci sektérde dUstk katma deger
oranlan saglanirken, tamamina yakini yerli hammaddelerle
hazirlanan seramik UrUnlerimizle ihracatta Ulkemize yUksek
oranda katma deger sagliyoruz. Ulusal ekonomimizdeki en
6nemli sorunlardan birisinin cari acik oldugunu dusUnUrsek
seramik sektérinin saglamakta oldugu ve gerekli imkanlar
olusursa daha da artirabilecegi katma deger oldukca stra-
tejiktir.” dedi. Zeynep Bodur Okyay'dan sonra séz alan ibra-
him Bodur, sektérin ve Turk Sanayisinin gecmisten ginimuze
gecirdigi evreleri anlatti. Serfed gibi yapilann énemine vurgu
yapan Ibrahim Bodur “Birlik olmanin gicld olmak anlamina
geldigini ve bUyUk islerin ancak birlik olmakla Ustesinden geli-
nebilecegini” ifade etti.

Son konusmasi olarak séz alan Sanayi Bakani Zafer Caglo-
yan, sanayiden gelen bir kisi olarak bu toplantilara katiima-
nin kendisi icin bir gérev oldugunu ve her zaman sanayicinin
yaninda yer alacaklanni ifade ettiler. Bina acllisi ile es zamanl
olarak “Zamanin izinde: Cagdas Seramik Sergisi” dizenlendi.
TUrk Seramik Dernedi tarafindan dizenlenen sergi 44 Seramik
sanatcgisinin eserini iceriyor. TUrkiye Seramik Federasyonu’'nun
kalici koleksiyonunda yer almak Uzere hazrlanan sergi 7 Ka-
sim 2012 tarihinden itibaren ziyarete acik olacak.
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Tiirkiye Seramik Federasyonu Yeni Hizmet
Binasi’nin Mimar Ile...

With Turkish Ceramics Federation’s New
Service Building’s Architect...

Turkiye Seramik Federasyonu yeni hizmet binasinin mimari Ye-
sim Ar Temel 1967 yilinda Istanbul’da dogdu. Italya’nin Floransa
kentinde i¢ mimarlik egitimini tamamladi. Yiiksek Dekoratér Nihat
Ar'in kurdugu Ar Dekorasyon (1963-2005) firmasinin devami olan
TEM-ART MIMARLIK sirketini esi Mimar Hikmet Temel ile birlikte
kurdu. Yesim Ar Temel, TEM-ART Mimarlik’ta halen mimari glinde-
mi yakindan izleyen, sorumluluk bilincinde, profesyonel bir mimar
ve milhendis grubu ile anahtar teslim ev, ofis, madaza vs. projele-
rinde calismalarini sirdirmektedir. Kendisinden Tirkiye Seramik
Federasyonunun yeni binasinin yapilisi hakkinda bilgiler aldik.
Tiirkiye Seramik Federasyonu binasinin tasarim ve uygu-
lama asamalarindan bahseder misiniz?

TSF binasinda misterimizin isteklerini mimari anlamda ¢oziimle-
meli degerlendirerek ilk ana kriterlerini olusturduk. On planda ideal
ofis konseptini olusturmak amaci ile Genel Sekreter Germiyan Sa-
atcioglu ile yaklasik 1 ay tasarim asamasindan gecildi. Bu asama-
larda, musterimizin istekleri ve calisan personelin en uygun sekilde
yararlanabilecegi ortamlar yaratildi. Oncelikle Federasyon binasinin
sergi salonlari, toplanti odalari ve konferans salonu tasarimlarinin
konseptleri oturtulduktan sonra Timder Grubu ile Federasyon Gru-
bunun ihtiyaglar dogrultusunda da projelendirme tamamlandi.
Seramik Federasyonu hizmet binasi denince elbette akla
ilk gelen Tiirk seramiklerinin bu projede yer almasi ge-
rektigi. Gordiigiimiiz kadariyla bu gayet giizel gercek-
lestirilmis. Uygulama asamalarindaki bu malzemelerin
secimleri hakkinda bilgi verir misiniz?

Belirttiginiz gibi bu bina Seramik Federasyonu binasi oldugundan ilk
amacimiz bu binayi bir seramik showroomu gibi kullanmaktan ya-
nayd!. ic ve dis mekanlarda en iyi, en yeni ve en dayanikli Tirk Se-
ramik Urtinlerini sergilemek icin Seramik Federasyonu catisi altindaki
seramik ve yan kurulug firmalarindan (Canakkale Seramik, Eczacibasi,
Yiiksel Seramik, Canakgilar Seramik) konsepte uygun malzemeler se-
cilerek en iyi gorseli ortaya koyma firsatimiz oldu.

The architect of the new building of Turkish Ceramics Federation, Yesim
Ar Temel, was born in Istanbul in 1967. She completed her interior de-
signer studies in Florence, Italy. She set up TEM-ART ARCHITECTURE,
which is the continuation of Ar Decoration (1963-2005) established by
Interior Designer Nihat Ar, together with her husband architect Hikmet
Temel. Yesim Ar Temel presently pursues her work on turnkey home of-
fice, store, etc. projects with a professional group of architects and en-
gineers group who monitor the architectural agenda closely, aware of
their responsibilities. We got information from her on construction of the
new building of Turkish Ceramics Federation.

Could you tell us about the design and application stages of
Turkish Ceramics Federation building?

For TSF building, we set the initial main criteria evaluating the wishes of
our client with analysis architecturally. First of all, to form the ideal office
concept, we went through a design phase of approximately one month
with Secretary General Germiyan Saatcioglu. During these phases, we
created settings which can be utilized in the best manner by the employ-
ees in line with the wishes of our client. Once the concepts of the designs
of exhibition halls, meeting rooms and conference hall of the Federation
building were set in place, design work was completed in line with the
needs of Timder Group and Federation Group.

Indeed, when one says Ceramics Federation service building,
the first thing that comes to mind is that Turkish ceramic ware
must be included in this project. As far as we can see, this has
taken place wonderfully. Could you tell us about how these
materials were selected during the application phase?

As you say, since this building is the Ceramic Federation building, our
first objective was to use this building as a ceramic showroom. We got
the chance to portrait the best images selecting concept-compliant ma-
terials from ceramic firms under the roof of Ceramics Federation and
their affiliates (Canakkale Seramik, Eczacibasl, Yiiksel Seramik, Canakgilar
Seramik) to exhibit the best, newest and most robust Turkish ceramic
ware in interior and exterior spaces.
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“Isimsiz”, “Nameless”
llgi Adalan

Turkiye Seramik Federasyonu
lle “ZAMANIN IZINDE”
"ONTIME'S TRAIL" with Turkish

Ceramics Federation

“ZAMANIN iZINDE” CAGDAS SERAMIK SANATI SERGISI, TURKIYE
SERAMIK FEDERASYONU'NUN ISTANBUL ATASEHIR'DEKI YENI HiZMET
BINASININ ACILISI ILE ES ZAMANLI OLARAK SUNULMAYA BASLANDI.

"ONTIME'S TRAIL"” CONTEMPORARY CERAMIC ART EXHIBITION STARTED
TO BE OFFERED SIMULTANEOUSLY WITH THE INAUGURATION OF
THE NEW SERVICE BUILDING OF TURKISH CERAMICS FEDERATION IN
ISTANBUL, ATASEHIR.

54.
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(soldan saga - left to right) Candan Gingér, GUngér Guner, Toygar Eren, Sibel Sevim, Aysegul Tiredi Ozen, Ates Arcasoy, Jale Yimabasar,
Zehra Cobanli, SUleyman Belen, ligi Adalan, Tizim Kizilcan, Fatma Batukan Belge.

44 seramik sanatcisinin Federasyon’'a bagisladigr yapitlar-
dan olusan 6zel bir koleksiyonu iceren bu sergi, gelecekteki
bir mUzenin de ¢ekirdegdi. Ayni zamanda seramik endUstrisi
Ureticileri ile sanatcilar arasinda kopmaz bir bagin olustu-
rulmasi icin bir iyi niyet adimi; yOzyillar boyunca igiceligini
sUrdUren sanat ve sermayenin seramik alanindaki isbirligi.
Seramik sanatinin duayenleri, akademisyen sanatcilar ve
serbest sanatcilann yapitlanndan olusan sergi, cagdas Turk
seramik sanatinin bir panoramasini sunuyor. Bu sergide usta
sanatcilar ve onlann ardindan gelen geng kusak sanatcilo-
nn yapitlanni gérmek mimkan.

Gecmisi 8000 yIl bnceye dayanan seramik formlarn, Ana-
dolu topraklannda dogan ve bu topraklarnn kGGront ya-
sayan cagdas seramik sanatcilannin yapitlanna, ne gibi
izlerle tasindig izlenebiliyor.

Zamanin izinde: Cagdas Seramik Sanati Sergisi, Torkiye Se-
ramik Federasyonu’'na bagdl derneklerden olan Turk Sero-
mik Dernegi tarafindan dizenlendi. Bilindigi gibi TSD’nin en
onemli amaclanndan biri seramik sanat, bilim ve teknoloji-
sinin Ulke yaranna gelismesi icin gdnUllu calismalar gercek-
lestirmek ve bu amacla sergiler/ etkinlikler dizenlemek. Bu
kapsamda TSD son 4 yilda 8 sanatsal sergi ve etkinlik dU-

This exhibition, accommodating a private collection compris-
ing works donated to the Federation by 44 ceramic fine artists,
is also the core of a future museum. At the same time, it is a
step of good faith for forming an unbreakable link between the
ceramic sector manufacturers and fine artists, a collaboration
of art and capital which has been intertwined through centu-
ries in the field of ceramics.

The exhibition composed of the works of the doyennes of the
art of ceramics, academician artists and freelance ones of-
fers a panorama of the contemporary Turkish ceramic art. In
this exhibition, it is possible to see the works of master fine art-
ists and the young generation arfists following them. It can be
viewed how the ceramic forms going back 8,000 years are
fransferred by what kind of trails to the works of the contem-
porary ceramic fine artists who were born in Anatolian lands,
living the culture of these lands. On Time's Trail: Contemporary
Ceramic Art Exhibition is organized by Turkish Ceramics Asso-
ciation, one of the affiliates of Turkish Ceramics Federation. As
known, one of the most important objects of TSD is to carry out
voluntary work for advancement of ceramic art, science and
technology to the benefit of the country and to organize exhi-
bitions/events to that end. In this context, TSD either organized
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zenledi ya da paydas oldu. Bu sergilere bir yenisini katma
karar aldiginda ise Zamanin izinde: Cagdas Seramik Sanati
Sergisi’'ni Sanat Grubu’na emanet efti.

Mutlu Baskaya, Fatma Batukan Belge ve Meltem Kaya
Ertl’dan olusan Sanat Grubu’'nun yogun emegiyle hayata
gecirilen serginin Danisma Kurulu; Beril Anllanmert, Zehra
Cobanl ve TizGm Kizlcan'dan olusurken; Calisma Kurulu
ise GUlen Bayer, AygUn Dincer Kirca, lhan Marasali, Belgin
Ozdogan ve Saban Ginnec’den olustu.

Sergiye davet edilen sanatcilar; ilgi Adalan, Beril Anilan-
mert, Nurdan Yimaz Arslan, Erding Bakla, BingUl Basarr,
Mutlu Baskaya, Hasan Baskirkan, Fatma Batukan Belge,
Zerrin Ersoy Bilir, Esra Carus, Sevim Cizer, Zehra Cobanl, Na-
lan Danabas, GUl Erali, Ferhan Taylan Erder, Toygan Eren,
Meltem Kaya Ertl, Tugrul Emre Feyzoglu, GUngér GUner, En-
ver GUner, Candan GUngér, Reyhan Guirses, Odul Isitman,
insel inal, Leman Kalay, Ayfer Kalsin, Ayfer Karamani, Ay-
9uUn Dinger Kirca, Mehmet TuzOm Kizlcan, Mehmet Kutlu,
iIhan Marasali, Hiseyin Ozcelik, AysegUl Turedi Ozen, De-
niz Pireci, Sibel Sevim, Hasan Sahbaz, Kemal Tizgdl, Omir
Tokgdz, Mustafa Tuncalp, Kemal Uludag, Bilgehan Uzuner,
ismail Yardime, Jale Yimabasar, Ayla Yoce'dir. Sanatcilo-
nn hemen tUMUNUN kendileri icin &zel bir yeri olan yapit-
lanni severek bagisladikian bu koleksiyon oldukca degerli
ve Turkiye Seramik Federasyonu’nun gercek hazinesini
olusturuyor. Sergiyi duzenleyen TSD Sanat Grubu Uyeleri ise
koleksiyonun gelecedi hakkindaki beklentilerini sdyle ifade
ediyor: “Sanatcilanmizin bu degerli yapitlanni bagislama-
stiyla olusan koleksiyonun icinde bulundugu mekanin ileride
bir cagdas seramik muzesine dénusmesi, TSF'nin Turkiye'de
bir ilke imza atarak bunu gerceklestirmesi, bagis yapan
sanatcilarnn ve TSD Sanat Grubu olarak bizlerin en bUyUk
dilegi.”

or was a stakeholder in 8 art exhibitions and events in the last
4 years. When it made the decision to add yet another one to
these exhibitions, it entrusted the On Time's Trail: Contempo-
rary Ceramic Art Exhibition to its art group. The Advisory Board
of the exhibition launched with great efforts of the art group
comprising Mutlu Baskaya, Fatma Batukan Belge and Melfem
Kaya Ertl comprised of Beril Anilanmert, Zehra Cobanl and
TUzUm Kizlcan with the Operating Board consisting of GUlen
Bayer, Aygin Dincer Kirca, lhan Marasali, Belgin Ozdodan and
Saban GUnnec.

The fine artists invited to the exhibition are llgi Adalan, Beril
Anilanmert, Nurdan Yimaz Arslan, Erding Bakla, Bingul Basarir,
Mutlu Baskaya, Hasan Baskirkan, Fatma Batukan Belge, Zer-
rin Ersoy Bilir, Esra Carus, Sevim Cizer, Zehra Cobanl, Nalan
Danabas, Gul Erali, Ferhan Taylan Erder, Toygan Eren, Meltem
Kaya Ertl, Tugrul Emre Feyzoglu, Gungér Guner, Enver GUner,
Candan GUngér, Reyhan Gurses, Odul Isitman, insel inal, Le-
man Kalay, Ayfer Kalsin, Ayfer Karamani, Aygun Dincer Kirca,
Mehmet Tizim Kizlcan, Mehmet Kutlu, iIhan Marasali, Hseyin
Ozcelik, AysegUl Turedi Ozen, Deniz Pireci, Sibel Sevim, Hasan
Sahbaz, Kemal Tizgdl, Omir Tokgdz, Mustafa Tuncalp, Kemal
Uludag, Bilgehan Uzuner, ismail Yardimel, Jale Yimabasar and
Ayla YUce.

The collection to which almost all fine artists gladly donated
their works which have special meanings for them is highly
valuable and forms the true freasury of Turkish Ceramics Fed-
eration. TSD Art Group members, who organized the exhibition,
express their expectations on the future of the collection as fol-
lows: “Transformation of this space which contains the collec-
tfion formed by donation of these valuable works by artists into
a contemporary ceramic museum in the future; TSF's accom-
plishing this, achieving a first in Turkey, is the greatest desire of
the donating artists and us as TSD Art Group.”
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“Kizm ve Ben” “My Daughter and Me” “Yolculuk” “Journey”
Fatma Batukan Belge Ferhan Taylan Erder

“Mekan-Uzay 1”“Space-Location 1” “Kus Heykeli”, Mustafa Tuncgalp - “Bird
Hasan Sahbaz Sculpture” from Mustafa Tungalp

“Mayin Tarlasi” “Minefield”
Insel Inal
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SEYLERIN RUHU...

ol of Tlgs...

Kemal Tizgdl'On “Seylerin Ruhu...” adl sergisi 05 — 18 Ekim 2012 KemalTizgdl's exhibition called “Soul of Things....” met with the viewers
tarinleri arasinda Galeri Soyut — C Salonunda izleyicileriyle bulus- in Galeri Soyut — Hall C from October 05 fo October 18, 2012. The ex-
fu. Sergi, Tizgdl'On son dénem islerinde 6n plana cikan nesneler, hibifion described a general framework which came to the forefront
bicimler, var oluslan ve ait olduklan baglamlan kapsayan genel in the recent period works of Tizgdl which were objects, shapes, exis-
bir cerceveyi tanimliyordu. Tizgdl'On, nesnellige ve nesnelerin tences and their context.

ardinda gérinen anlamlara adeta nesnelerin ruhuna dokuna- It is observed that Tizgdl is an artist who can tfouch upon objectivity
bilen, zoru secen, bodylesi bir caba ile karsimiza cikan bir sa- and the meanings appearing behind the objects, as if to the

natcr oldugu goérluyor. Tizgdl amacini kisaca “Nesneleri
bulunduklan baglamdan koparip yeni bir 6nermeyle
sunmak ve bunu yaparken kendi plastik ifademi
kullanmak ve gelistirmek.” seklinde tanimlarken;
var olani sorgulama ve yeniden Uretme, co-
galtma ama cogalfirken heyecan verici

bir sanatsal dnerme de bulunma boy-

lece insanoglunun surekli kendini
yenileme cabasina eserleri ile
katkida bulunma istegi gbz-
lerden kacmiyor. ‘Nesne-
lerin ruhu’na dokuna-
bilen sanatcr icin

zor olani seciyor-

mus gibi gérinse

de eserleri yakindan
izlendiginde onun igin
baska bir alternatifin - ol-
madigini sezmek hic de zor
olmuyor. Duyarliikla ve titizlikle bi-
cimlenmis formlannda renk kullanimi
da yalinliga ve arnmisiga hizmet ediyor.
Eserlerinin catismadan uzak bUtUnlestirici
bir yaklasimla ele alindigi gériimekte. Sectigi
ve olusturdugu bicimler, bicimlerle oynayisi, dU-
zenleyisi; yeniden olusturmasi ve ¢cogaltim ile dingin
bir sekilde sunmasi bu yargiy dogrular nitelikte.

soul of objects, who chooses the tough, appearing before
us in such an effort. Tizgdl defines his purpose as “To de-
tach objects from their context and offer them with a
new proposition and when doing so, to use and
develop my own plastic expression”; his wish to
question and re-create what exists to repro-
duce but also make an exciting arfistic
proposition when doing so and hen-
ce, contributing to the human
being’s effort fo renew himself
continuously with his works
is noticed.
Although he seems
fo pick what is
difficult for the artist
who can touch upon
the ‘soul of objects’; when
his works are viewed closely, it
is not hard to note that there is no
other altemative for him. His use of
color in his forms shaped with sensitivity
and diigence serves plainness and purity.
It is observed that his works are dealt with in an
approach removed from conflict which is integ-
rating. The forms he picks and creates, his plays on
shapes, his organizing and recreating them and offering
them serenely through reproduction affirm this judgment.
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NUSRET ALGAN SERAMIK SERGISI

Nusret Algan, ikinci kez dUzenledigi kisisel sergisini su sozler-
le anlatiyor: “15-30 Ekim 2012 tarihleri arasi izmir Devilet Resim
ve Heykel MuUzesi Seref Akdik salonunda duzenlenen 2. kisisel
sergimin icerigi 2 boyuttan 3. Boyuta gecis temasi Uzerineydi.
Sergiyi olusturan 28 parca yUzey apligi olarak kurgulandi. Eser-
lerdeki kompozisyon plakanin disbUkey ve onun Uzerinde ha-
reketlenen, farkll acilardan merkezde toplanan ve dagilan U¢
boyutlu eklerden olusmaktayd..”

Nusret Algan describes his second solo show as follows: “The contents
of my 2nd solo show held from October 15 to October 30, 2012 in Iz-
mir State Paintings and Sculptures Museum Serif Akdik hall, involves the
theme of fransition from the 2nd dimension to the 3rd. Twenty-eight
pieces comprising the exhibition were set up as surface applications.
The composition in the works comprised a convex plate and three-di-
mensional attachments in motion on it converging at the center from
different angles and then radiating from it".
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BERIL ANILANMERT IN “ENTROPI” SERGISI
BERIL ANILANMERT'S "ENTROPY” EXHIBITION

20 Kasim — 17 Aralk 2012 tarihleri arasinda, FMV lIsk Galeri-
Tesvikiye’de Beril Anlanmert’in “ENTROPI” adindaki sergisi izleyi-
cilerle bulusuyor. DUzen — dUzensizlik, olasilikgi — kesin, yipranan,
dagilan, kaos gibi kavramlarn iceren bashdi ile. Entropi Sergisi,
sanatcinin daha dneeki calismalanni da kapsamaktadrr. lk ser-
gisinden itibaren devim, dénisim, bdlinme, aynsma gibi tema-
larla ¢calisan sanatgl, kisisel ve grup sergileri ile calismalarini Asya,
Avrupa, Kuzey Afrika, Amerika ve Avusturalya'nin bircok Ulkesin-
de ve sehirlerinde sergilemistir. Eserleri, zel ve mize koleksiyon-
larnda bulunmaktadir. Sanatcr Uluslar Arasi Seramik Akademisi
Uyesidir. Sergide "Enfropi”, ugurtmalardan olusan bir pano ile
foplumsal ¢ékUntindn farkindali@ini vurguluyor. Kutsal kurban
ve sunak femalan ile de siddet sarmali ve ihtiraslarla yok edilen
-kurban edilen- degerler, ¢cevre ve canlilar ele aliniyor. Enfropi
Sergisi'nde seramik, porselen ve cam uygulamalardan olusan
kirka yakin eser sergilenmektedir. Isik Universitesi Gizel Sanatlar
Fakiltesinde gérev yapan Beril Anilanmert’in ENTROPI adindaki
sergisi 20 Kasim- 17 Aralik 2012 tarihleri arasinda FMV Isk Galerisi
Tesvikiye'de izienehbilir.
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Beril Anlanmert’s exhibition filed “ENTROPY” is meeting with viewers
at FMV Isk Gallery-Tesvikiye, from November 20 to December 17,
2012. With its title accommodating concepts like regularity- imegula-
rity, probabilistic-certain, wam out, dispersed and chaos; the Enfropy
Exhibition also covers previous works of the artist. The fine artist who
has been working with themes like motion, transformation, division
and dissolution; starting from her first show, has exhibited her works in
solo and group shows in many countries and cifies of Asia, Europe,
North Africa, America and Australia. Her works are featured in private
museum collections. The arfist is the member of Infemational Cera-
mic Academy. At the exhibition, “Entropy” underscores the aware-
ness of social collapse with a mural formed of kites. With the holy sac-
rifice and offering themes, the values, the environment and the living
destroyed - sacrificed - through the spiral of violence and ambition
are addressed. Close to forty works are on display comprising cera-
mic, porcelain and glass applications in the entropy exhibition. The
exhibition fitled ENTROPY by Beril Anlanmert who is a member of staff
atlsik University Faculty of Fine Arts, may be viewed in FMV Isik Gallery
Tesvikiye from November 20 to December 17, 2012.
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SOFA FUARLARI:
HEYKEL OBJELERI VE I§I.EVSEI. SANATLAR
SOFA FAIRS: SCULPTURE OBJECTS AND FUNCTIONAL ARTS

TUrk KOItOr Vaokfi (TKV) tarafindan yaris-
mai ile secilen alt Trk modern sanatgi,
2-4 Kasim'da Chicago'da Uluslararasi
Heykel Objeleri & islevsel Sanat-SO-
FA Fuarn'nda duizinelerle uluslararo-
s sanatcl ve on binlerce sanatsever
ile bulustu. SOFA fuarlan; bir dizi sergi,
konusma ve irdeleme icin tUm dinyao-
dan yenilik yaratan modern ressamiar,
heykeltiraslar, tasarmcilar, kiratérler
ve koleksiyoncular bir araya getiriyor.
Bu, TKV'nin SOFA'da bir Turk cagdas
sanat gosterisini duzenledigi ve spon-
sorlugunu yaphdr altinci yildi ve TKV,
SOFA'da sunus yapan tek kar amaci TO RU N
gutmeyen orgUttU. Bu yilki TKV sergisi-
nin kratérogu, Istanbul’ daki ARMAG-
GAN Sanat & Tasarm Galerisi ile birlik-
te yapildi. Sergide Cetin Afes, Adnan
Dogan, ipek Kotan, Zeynep Torun, Ah-
met Yazici ve Belgin YUcelen'in eser-
leri yer aldl.

Six Turkish modem artists, competitively

selected by the Turkish Cultural Foundao-

fion (TCF), joined dozens of infemational

arfists and fens of thousands of art ent-

husiasts at the Intemational Sculpture

Objects & Functional Art -SOFA Fair on
November 2-4 in Chicago. The SOFA fairs l
bring together groundbreaking modem .
artfists, sculptors, designers, curafors and - ‘
collectors from around to world for a seri-

es of exhibits, lecture, and discussions. This

is the sixth year that TCF organizes and

sponsors a Turkish contemporary art exhi-

bit af SOFA and is the only non-profit or-

ganization presenting at SOFA. This year's

TCF exhibition was curated fogether with

ARMAGGAN Art & Design Gallery in Is-

tanbul. The exhibition featured works by

Cetin Ates, Adnan Dogan, Ipek Kotan,

ZLeynep Torun, Ahmet Yazici and Belgin

Yucelen.
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“KURUMA" SERGISI _
%IKTA§ BELEDIYESI'NIN
TEGI ILE ISTANBUL'DA

THE EXHIBITION "DRYING” IS
IN ISTANBUL WITH

THE SUPPORT OF BESIKTAS
MUNICIPALITY

Besiktas Belediyesi ve Gécebe Bagimsiz Sanatci inisiyatifi isbirli-
giyle 15 Ekim-13 Kasim 2012 tarihleri arasinda dUzenlenen “KU-
RUMA™ adli uluslararasi enstalasyon sergisine Besiktas Belediyesi
Ortakdy Sanat Galerisi ev sahipligi yapiyor. TUrkiye'den ve din-
yadan 28 sanatcinin eserlerinin yer alacagdi sergi, kurakligin top-
lum Uzerinde yarattigr kalici etkilere dikkat cekmeyi hedefliyor.
2009 yilinda, sanatin ve sanatginin gégebe olduguna inanan
bir grup sanatcinin olusturdugu Goécebe Bagimsiz Sanatci ini-
siyatifi bugUne kadar dunyanin farkli yerlerinde sergiler acti.
Daha énce bUtinlesme, vazgecme, dénisme, aclkma ve
paylasma gibi farkl temalara degdinen eserleriyle gdécebelik ve
degiskenlerinin toplumdaki etkisine dikkat cekmeyi amaclo-
yan grup istanbul’da kuraklik temasina odaklaniyor.
GUnUmMUzUn en bUyUk cevresel sorunlanndan biri olan kurakligin
toplum Uzerinde yarattidi kalici etkilere dikkat cekmek amaciyla
gerceklestirilen sergi 13 Kasim 2012 Sall gintne kadar Ortakdy
Sanat Galerisi'nde ziyarete acik olacak. TUrkiye ve dinyadan
28 sanatcinin 28 farkl eserinin yer alacadi sergi, Pazar haric her
gun 11:00 - 19:00 saatleri arasinda ziyaret edilebiliyor. “Gdcebe
Bagimsiz Sanatci inisiyatifi” sirec icinde farkli mekanlarda, yeni
sanatcilann ve Uretimlerinin sunumlanyla gelisen uluslararasi
bir inisiyatif, “gdcebe” pek cok sanatcinin degisik asamalar-
da katkida bulundugu bir projedir. Go¢ streci, gdcebelik ve
degiskenlerinin toplumdaki etkisi Uzerine irdeleme yapma ar-
zusundan kaynaklanan proje icin birlikte olan sanatcilar; gbc
sUrecinin kUresel boyutuna deginen yeni isler Uretmektedir.
Olusumun ilgi alani, toplumun icinde bulundugu dénUsumuU
gdzlemlemek, anlamak ve sanatcilar araciliglyla midahalede
bulunmaktir.
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KURUMA

BESICHATIEN

Bakirkdy Municipality Ortakdy Art Gallery is hosting the infemational
installation exhibition called “DRYING” held by collaboration of Begik-
tas Municipality and Gogebe Independent Artist Initiative from Oc-
tober 15 to November 13, 2012. The exhibition fo display the works
of 28 artists from Turkey and the world aims fo draw attention to the
permanent impact created by drought on society.

Gocebe Independent Artist Inifiative, formed in 2009 by a group of
fine artists who believe that art and the artist are nomads, so far held
exhibitions in different places of the world. The group, previously see-
king to draw attention to the impact on society of nomadness and
its variables, with its works touching upon different themes like integra-
fion, abandonment, fransformation, hunger and sharing, focuses on
the theme of drought in Istanbul.

The exhibition held for drawing attention to the permanent effects
created on society by drought which is one of the most important
environmental problems of our day will be open to visitors at Ortakdy
Art Gallery until Tuesday, November 13, 2012. The exhibition, which
displays 28 different works by 28 fine artists from Turkey and the world,
may be visited from 11:00 to 19:00 every day, save Sunday.
"Gocebe Independent Artist Inifiative” is an infemational initiative
which develops by presentations of new fine artists and their work in
different spaces in fime. "Gogebe” (nomad) is a project contributed
by numerous fine artists in different phases. The fine arfists, coming to-
gether for the project stemming from the desire fo make a discussion
on the impact on society of the nomad process, nomadness and
its variables, produce new works addressing the global dimension of
the migration process. The field of inferest of the formation is to obser-
ve and understand and infervene through fine artists with the trans-
formation the society isin.
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CAMEO CAM URETIM
YONTEMINDE ALTERNATIF
UYGULAMA OLARAK
KUMLAMA TEKNIGI

SAND BLASTING
TECHNIQUE AS AN
ALTERNATIVE
APPLICATION IN
CAMEO GLASS
PRODUCTION

Ekrem KULA', Esin KUCUKBICMEN' ve Selvin YESILAY KAYA?2
|l ' Anadolu Universitesi, Cam BSIUmU, Eskisehir, Trkiye
) 2Anadolu Universitesi, Engelliler Entegre YUksekokulu, Uygulamali

GuUzel Sanatlar B61UmU, Seramik, Eskisehir, Tdrkiye

OZET

Cameo camlan iki ya da daha ¢ok farkli renkteki camlann katmanlar halinde Ust Uste sarnimasi ile elde edilen nesne-
lerdir. Ustten alttaki renk katmalanna dodru asindirma uygulanarak ince zit bir alcak rélyef etkisi elde edilir. Helenistik
Dénem'den itibaren de agat ve oniks gibi yan degerli taslar, iclerinde banndirdiklan renk katmanlarini ortaya cikartacak
sekilde, katmalar kazinarak rélyef etkisi elde edilmistir. Bu ydntem zamanla cam malzemesine aktarimis, degerli taslarda
yarafilan etki camda ayni ad altinda (cameo) taklit edilmis ve zamanla camda da mikemmel érneklere ulagimistir. Ca-
meo Camlar, Roma’da sicak cam Gflemenin bulunusuyla (M.O. 50) cam yapmeilan farkli renkteki bir ya da daha fazla
renk katmanlanni Ust Uste sarmayi dgrendikten sonra yaygin hale gelmistir. Elde edilmis olan camda daha sonra soguk
cam isleme ydntemleri kullanilarak her katmanin asindinimasiyla farkll derinlik etkileri yaratilmistir. Bu calismmada, cameo
camlannda gérilen rélyef etkisine benzer bir sonug elde etmek icin kumlama yéntemi kullanimistir. istenilen rélyef etkisini
saglamak igin, cok katmanl cam yUzeyi kademeli asindinlarak farkli renk tabakalarinin olusmasi saglanmistir.

Anahtar Kelimeler: Cam, Algak Rélyef, Cameo Camlar, Kumlama Teknigi, Tabaka.

ABSTRACT

Cameo glasses are objects obtained by winding two or more different color glasses on top of each otherin layers. A
thin confrasted low relief effect is derived by applying etching from the top towards the lower color layers. Starting with
the Hellenistic Period, the relief effect was obtained by etching semi-precious stones like agate and onyx in such a way
to relieve the color layers they contain. This method, in time, was fransferred to glass; the effect created in semi-precious
stones was imitated under the same name (cameo) in glass and perfect specimens were hence also obtained in glass.
Cameo Glasses have become popular once glass makers learned how fo wind one or more layers of different colors
on fop of each other with the discovery of hot glass blowing in Rome (50 B.C.). Various depth effects were created on
the obtained glass through etching of each layer, applying cold glass processing techniques afterwards.In this work, the
sand-blasting fechnique was applied to derive an effect similar to the relief effect seenin cameo glasses. To achieve the
desired relief effect, multilayered glass surface was etched in stages, allowing formation of different color layers.
Keywords: Glass, Low Relief, Cameo Glass, Sand-Blasting Technique, Layer.
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Cameo camlar genellikle sicak cam isleme tekniginde farkli
renklerle kaplanan camlar Uzerine yapllan kazimalar sonucu
elde edilen cam bezeme t0r0dUr. Bu ydntemde genellikle dis
katman olan beyaz cam asindirma yolu ile yer yer indirgene-
rek altindaki koyu zemin ile zitlik olusturarak rolyeflerin belirgin-
lesmesi ve planl bir derinlik kazanmasi saglanir [1].

Cameo Cam Sanat, Erken Roma Dénemi'nde iskenderiye
ve Italya cam Gretiminde uygulanmustir. isciligi zor bir tekniktir.
Farkll potalardan alinan ve teknik anlamda birbirine uyumlu
farkli renkteki camlarnn Ust Uste sarimasi ve daha sonra da renk
katmanlannin bitkisel ya da figUratif motifler ortaya cikartacak
sekilde, tas veya elmas diskler kullanilarak sulu asindirma yén-
temi ile rélyef uygulamasi sonucunda Cameo camiar elde
edilir.

Lierke ve Lindig'in yaphgdi bir calismada, antik Cameo Camla-
nnin Uretim asamalarnna dair izler arastinimistir. Bu arastirmalar
sUrpriz sonuglar getirmistir. Arastirmacilar, Cameo cam kaplari-
nin Uretim yéntemlerinin yukanda da bahsedilen dogal kiymetli
taslann islenmesiyle gelistirildigini gdstermislerdir. (Bu) antik cam
kaplann yizeyinde fipik dénel ¢catlaklar gézlenmistir. Yapilan
arastirmalar bu catlaklann parlatmadan dedil de sicak Uretim
asamasi esnasinda meydana geldigini géstermektedir [4].
Cameo camlarnin Uretiminde Uc¢ farkll ydntem kullanimakta-
drr: Ik ydntem; Uflenen ilk koyu renkli cam fiska Uzerine, beyaz
cam alinarak sekillendirme yapilir. Ikinci ydntem; daha dnce-
den Uflenmis beyaz renkteki agdzi acik canak icerisine, (her iki
cam da daha sicak ve sekillendirilebilir yumusaklikta iken) mavi
renkli cam Oflenilerek iki kath cameo camlannin Uretimi saglan-
masidrr [2]. Uctncd Yéntemde ise; iki farkli renkteki Gflenmis iki
ayrn renkteki ici bos cam kUrenin (her iki kire pipolann ucunda
sicak olarak yer alirken) taban tabana gelecek sekilde yapis-
finimaisi ile baslar. Kaplamada kullanilacak renge sahip olan
ikinci kUre, pipo ucundan kirlmis ve agizi agilmig olur. Istma finni
(frommel) yardimiile isitilip yumusatilan cam, alttaki koyu renkli
cam kUrenin Uzerine giydirilmis (kaplanmis) olur.

Cameo cam isciliginde gbze carpan bir 6zellik de, beyaz cam
tabakasinin  baz  alanlarda  neredeyse
seffaf bir etki yaratacak kadar inceltilerek
parca Uzerinde yer alan motif ve figUrlerin
U¢ boyutlu gérinimuonu belirgin bir bicim-
de yansitabilmesidir [2].

CAMEO CAMLARININ KISA TARIHGESI
Helenisti Ddnem’den itibaren de agat ve
oniks gibi yar degerli taslar, iclerinde barin-
dirdiklar renk katmanlanni ortaya ¢ikarta-
cak sekilde, katmalar kazinarak rélyef etkisi
elde ediimis olduguna degdinilmisti. Once-
leri tas Uzerine aktarlmis olan cameo yén-
temi, éncelikle degerli tas taklitleri olarak,
cam Uzerine uygulanmaya baslanmistir.
Roma sanat eserlerinden, degerli taslar-
dan oniks tasindan yapilmis olan ¢ok kat-
manl cameo calismasina bir érnek. Eser,
‘Cabinet des Médailles’te yer almaktadir.

Resim 1: Degerli taglardan oniks kulla-
nilarak yapilmis bir tas cameo rolyef
calismasi. (M.S.1.yy) [9]

Picture 1: A stone cameo relief made
by using the precious stone onyx (1st
century A.D.) [9]

/ sanat makalesi

Cameo glass is a type of glass decoration derived as a result of
etching applied on glasses covered with different colors under
the hot glass processing technique. In this technique; the white
glass, which is generally the outer layer, is reduced in places
through efching, allowing the reliefs become emphasized, gain-
ing a planned depth and forming a contrast with the dark back-
ground underneath [1]. The Cameo Glass Art was applied in the
early Roman Period in production of glass in Alexandria and
[taly. It is a technique of hard workmanship. Cameo glasses are
obtained by winding glasses of different colors taken from dif-
ferent pots which technically match, on top of each other and
afterwards, by relief application on color layers in such a way to
form floral or figurative motifs, employing glass or diamond discs,
using the water etching technique.

In a study by Lierke and Lindig, the traces of production stages
of antique Cameo Glass were investigated. This research led to
surprising results. The researchers demonstrated that the produc-
tion techniques of cameo glass vessels were developed by pro-
cessing of the above mentioned natural precious stones. Typical
circular cracks were observed on the surfaces of these antique
glass vessels. Research shows that such cracks were the result
not of finishing but that they were formed during the hot produc-
tion stage [4].

Three different techniques are employed in production of cam-
eo glasses. In the first method, shaping is achieved by placing
white glass on the blown first dark colored glass on the gath-
ering bubble. In the second technique, blue colored glass is
blown info the white bowl with open mouth which was previ-
ously blown (when both glasses were sfill hot and in shapeable
softness), two-layer cameo glasses are produced[2]. In the third
technique, the process starts by adhering two hollow glass bub-
bles of different colors (when both bubbles stand hot and the tip
of the pipes) in such a way to come base to base. The second
bubble, which has the color to be used in the coating, is broken
from the tip of the pipe with its mouth open. The glass, which
is heated and softened with the aid of a frammel, is hence
coated on the dark colored glass bubble
underneath. A striking feature of cameo
glass working is that the white glass layer is
made thinner to create almost a transpar-
ent effect in certain areas, allowing the
three dimensional appearance of the mo-
tifs and figures on the piece to be shown in
a distinct manner [2].

BRIEF HISTORY OF CAMEO GLASS

[t was previously mentioned that starting
from the Hellenistic period, by engraving
layers on semi-precious stones like agate
and onyx, the relief effect was derived to
reveal the color layers they accommo-
dated. The cameo fechnique, which was
initially fransferred on stone, then started to
be applied on glass firstly as precious stone
imitations.
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Bu tas cameo calsmas, M.O.
1.yy'a aittir. YUksekligi 31 cm, ge-
nigligi ise 26.5cm’dir.

Roma ddéneminde cam vazola-
nn yapimina uyarlanan ve bu-
yUk ustalik ve cok ince bir isleme
gerektiren cameo  tekniginin
hicbir zaman c¢ok yaygin hale
gelmemis ve Erken imparatorluk
Dénemi'nde (I.0. 25 ile 1.0.50 ya
da 60 yillan arasinda) kisa bir sGre
icinde uygulama alani buldugu
ve kisitlh sayida eserle temsil edil-
digi bilinmektedir. Ortalama 75
yl ya da en fazla 100 yil sire ile
Uretilen bu son derece seckin gru-
bun, ézellikle Italya’da yapiminin
gerceklestirildigi - dUsinUlmektedir
[3]. Eldeki bircok érnek Iskenderiye
cam atdlyeleri kdkenlidir. Bunlarin
arasinda Portland Vazosu genel-
likle en iyi bilinen antik Cameo cami érnegidir. Portland vazosu
1582 yiinda Roma yakininda bulunmustur. Mavi Uzerine beyaz
kapl Ufleme cam Uzerine figur ve diger aynntilar kazmanin de-
rinligi ile olusan godlge degerleri géz 6nune alinarak kontroll bir
sekilde islenmistir. Bu Vazo, British Museum tarafindan Portland
DUkU’'nden satin alindigi icin ‘Portland Vazosu' olarak adlan-
dinimistir. Bunun yani sira Cameo ydntemi yUzyillar boyunca
bircok farkl cografyada uygulanmistir. Bazi iddialara gére bu
ydntem, M.S. 9. ve 10. yUzyillarda Misir ve iran’da ve daha son-
rasinda 18. yUzyllda Cin’de tekrar kullanimaya baslanmistir [1].
Resim 1'de Roma Ddnemi’'ne ait antik bir Cameo cam érnegdi
kase yer almaktadir [2].

ingiltere’nin Stourbridge yéresinde de dnemli sayida basari-
I Cameo cam 6rnegdi Uretilmistir. 1837 yilinda burada dogan
John Northwood, bu yérede 19. yUzylin ikinci yansina kadar
meydana gelen drneklerin olusmasinda etkili olan isim olmus,
Cameo camlar konusunda, olusturdugu desenleri ve isGiliginin
kalitesiyle kendinden s6z ettirmeyi basarmistr. Bu dénemde
uygulanan desenler ya bitkisel ya da figuratif olmustur. Colo-
nel R.G. Wiliam Thomas, yayimladidi ‘Kristal Yillar' adl kitapta
Cameo Uretimi ile ilgili detayl bilgi ve Nothwood Falbrikasi’nin
kayda deger birgok érnegine yer veriimistir. Northwood'un kul-
landigi Cameo camlan Uretim ydnteminde, renk katmanlarn

Resim 3 ve 4: Ursula Merker'a ait,
kumlama yéntemi ile elde ettigi
cameo cam vazo ve

bardak érneklerinden

aynintill gériinim. [6]
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Resim 2: Morgan Cup (Morgan Kasesi) [5]. M.O. l.y.y.
Roma Dénemi (Iskenderiye kékenli)

Yikseklik: 6.50 cm, Corning Mizesi

Picture 2: Morgan Cup [5]. 1st Century B.C. Roman
Period (Alexandria origin)
Height: 6.50 cm, Coming Museum

A specimen of a mulfi-layer cameo
work made of the precious stone
onyx, a Roman artwork, is includ-
ed in 'Cabinet des Médailles'. This
stone cameo work is from 1st cen-
tury A.D. Ifs height is 31 cm, width is
26.5 cm. It is known that the cam-
eo technique, which was applied
to production of glass vases, which
requires great mastery and very
fine processing, was never popular
in the Roman period; and finding a
field of application for a short fime
in the early Ampire Period (circa
between 25 B.C. and 50-60 B.C.),
was represented by a limited num-
ber of pieces. It is believed that
this extremely selective group pro-
duced for approximately 75 years
or maximum 100 years were made
specifically in Italy [3]. Many speci-
mens in hand have originated from Alexandria glass workshops.
Among these, Portland Vase is the anfique cameo glass speci-
men which is generally best known. The Portland vase was dis-
covered near Rome in 1582. It was worked under a confrolled
manner considering the shadow values formed by the depth of
engraving figures and other details on white coated blown glass
on blue. This vase is called the Portland vase as it was purchased
from Duke of Portland by British Museum. In addition, the cameo
technique was applied in many different geographies through
centuries. According to certain allegations, this fechnique was
used in Egypt and Persia in 9th and 10th centuries A.D. and later,
in China once again in the 18th century [1]. Picture 1 depicts an
antique cameo glass specimen from Roman Period [2].

A significant number of successful cameo glasses were pro-
duced around Stourbridge in England. Born in 1837 in this areq,
John Northwood was a name effective in formation of the spec-
imens built until the second half of the 19th century in the region,
having himself talked about with his designs and the quality of his
workmanship in the field of cameo glasses. The patterns applied
in this period were either floral or figurative. In the book ‘Crystal
Years' he published, Colonel R.G. Wiliam Thomas provides de-
tailed information on Cameo production and numerous note-
worthy specimens from Northwood Factory. In the Cameo glass

Picture 3 and 4: Detailed view of
cameo glass vase and glass made
by sand-blasting technique by
Ursula Merker. [6]



iceren Uflenmis camlar, korunmasi istenen kisimlar kapatilarak
asit banyosuna yatirlip genis yUzeyli kaba indirgeme yapiimig
ve ince isleme icin zemin haziranmistir. Bu islem sonucunda
renkli ve mat cam yUzeyinin Uzerinde yer alan, daha cikinti-
Il beyaz renkteki tabaka parcalarn ilkk 6nce elmas ve seramik
disklerle sekillendirildikten sonra, ince detayl kazmalan da sivri
celik uclarla yapilmigtir [1].

Bu calismada, yurtdiginda kumlama yéntemi ile gunimuz-
de cameo cam calsmalan yapan sanatcilara érnek olarak
Alman cam sanatcgisi Ursula Merker'in, Ekrem Kula ve Esin
KOcUkbicmen'in calsmalarina yer verilmistir. Ursula Merker,
maskeleme ve ardindan sadece kumlama yéntemini kullana-
rak cameo camlarinda hissedilen en ince detaylara hassasi-
yetle ulasmayi basarmistir. Bu ydntem ile sanatci, Ustteki renkli
cam tabakasini asindirarak yer yer alttaki seffaf cam tabakasi-
ni ortaya cikartmistir. Calismalarnnda hassas indirgemelerle isik-
gdlge etkisini ofaya koymustur.

KiSISEL UYGULAMA ve ONERILER

Cameo camlannin dekorlanma strecinde, maliyeti dUsUk,
uygulama yénunden kolay ve yaygin bir feknik olan kumla-
ma tekniginin kullanimi amagclanmistir. Kumlama teknidi; son
derece tehlikeli olan asitle asindirma (HF, Hidroflorik Asit) fek-
nigine alternatif olarak tercih edimistir. Bu teknikte, camin
yUzeyine basincl havayla kum pUskUrtmek suretiyle yUzeyin
asindinimaslyla indirgenme saglanir. Bu mekanik asindirma
sayesinde cam yUzeyi ayni zamanda mat bir géronim alr.
Uygulamalar renkli veya renksiz cama yapilabilmektedir. PU-
rUzsUz cam yUzeyi Uzerine basingla pUskUrtUlen ve yuzeye
carpan kum taneleri burada gozle gérilemeyecek kadar
kG¢Uk kinimalara neden olurlar. Cam yUzeyinde asinmanin
istenmedigi bdlgeler, veya az indirgemenin yapildidi alan-
lar, kumlama éncesi 6zel direncli kumlama folyosu ile kapla-
narak istenilen rélyef elde edilir [5].

/ sanat makalesi

production technique employed by Northwood, blown glasses
containing color layers were placed in acid bath covering the
sections to be preserved, preparing a background for fine work-
ing afterreduction on a container with a wide surface. The layers
in white color which protruded from the colored and matt glass
surface were as a result of this process, first shaped by diamond
and ceramic discs, then fine detail engravings, were carried out
using pointed steel tips [1]. This work includes the specimens of
German glass artist Ursula Merker, Ekrem Kula and Esin KUcUkbic-
men from amongst fine artists who perform cameo glass work
presently by the sand-blasting technique abroad. Ursula Marker
has managed to achieve the finest details felt on cameo glass
with precision employing first the masking and subsequently only
sand-blasting fechnique. By this technique, the fine artist has re-
vealed the fransparent glass layer underneath in places etching
the colored glass layer at the top. In her works, she has revealed
the light shade effect through precision reductions.

PERSONAL APPLICATIONS and PROPOSALS

It is sought to use the sand-blasting fechnique which is easy to
apply and has widespread use atf low costin the decoration pro-
cess of cameo glass. The sand-blasting technique was preferred
over the acid etching (HF, Hydrochloric Acid) technique which
is extremely hazardous. In this fechnique, reduction is achieved
by abrading the surface, blowing sand onto the surface of glass
with compressed air. Thanks fo this mechanical abrading, the
surface of glass at the same fime takes on a matt look. Appli-
cations can be done on colored or colorless glass. Sand grains
sprayed onfo the smooth glass surface under pressure hitting the
surface cause small fractures invisible to the eye. Areas where
no abrasion is required or areas where less reduction is desired
on the glass surface are covered by a special-resistance sand-
blasting foil prior to sanding, allowing the desired relief fo be
achieved [5].

Resim 5,6,7: Kirmizi renkli cam gubuklarin
pipo ucuna yapistinlp isthimasi ve ilk
cam kirenin olusturuimasi.

Pictures 5, 6, 7: Heating of red colored
glass bars by adhering to fip of pipe of
and formation of the first glass bubble
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Resim 8,9,10: Beyaz renkli cam gubuklarin pipo ucuna yapistirlp isiiimasi ve ikinci cam kiirenin olusturulmasi.
Picture 8, 9, 10: Heating of white colored glass bars by adhering to tip of pipe of and formation of the second glass bubble

Resim 11,12,13: Krmizi cam kiirenin agildiktan sonra beyaz cam kirenin izerine tersten giydirilmesi.
Picture 11, 12, 13: Cladding of the red glass bubble after opening from reverse over the white glass bubble

Resim 14,15,16: Kirmizi camin beyaz cam izerine sivanarak giydirilmesi, ¢elik gubugun ucuna alinmasi.
Picture 14, 15, 16: Cladding of red glass onto white glass by smearing and its being taken to the tip of the steel rod.

-

Resim 17,18, 19: iki renk katmanli vazonu agiz kisminin agiimasi, bitmis formun sogutma finnina konmasi.
Picture 17, 18, 19: Opening of the mouth part of the two colored layered glass; placement of finished form in the cooling kiln

Cameo teknigi asagidaki gibi farkli cam uygulamalannda da

kullanilabilir:

e Sicak cam Ufleme teknigindeki iki veya cok katmanli form-
larda,

e Flzyon teknigi ile olusturulan renkli, 2 veya 3 katmanl diz
rolyefli plakalarda,

*  FUzyon tekniginde, kalip yardmiyla finn icerisinde sekillen-
dirilen, birden cok renk katmanl camlarda.

Sicak cam Ufleme ydntemiile gerceklestirlen cameo cam UrG-

nU olusturmak Uzere sicak cam alanindaki sekillendirme strec-

lerine, asagida fotograflar esliginde yer verilmistir:

Bu asamada renkli kalin cam ¢ubuklardan kirmizi renk, saloma

yardimi ile isitilarak sicak pipo ucuna alinir ve Ufleme yoluyla

sekillendirilir. llk kirecik beyaz camdan Uflenmis olur. Bu asa-

Cameo technique may also be used in the below listed different
glass applications:

In two or more layered forms in hot glass blowing technique,

In colored 2 or 3-layer straight reliefed plates formed by fusion
technique, In fusion technique, on multi-color layered glasses
shaped inside the kiln with the aid of a mould.

The following photographs show the shaping processes on hot
glass to form cameo glass ware by hot glass blowing technique:
At this stage, the red one out of the colored thick glass rods is
heated with the aid of torch and is placed on the tip of the hot
pipe and is shaped by blowing. The first bubble is blown from white
glass. At this stage, the piece is held warm confinuously in the
heating kiln called trammel. When forming the second bubble,
this fime the same stages are gone through for the white colored



mada, sogumamasl icin bir yandan
trommel denilen isitma finninda su-
rekli sicak tutulur.

fkinci kUrenin olusturuimasinda, bu
sefer beyaz renkteki cam icin ayni
asamalar tamamlanir; pipo ucuna
alinan beyaz cam Uflenerek ikinci
kUrecik olusturulur. Sicak  tutulmus
olan beyaz ve kirmizi kirecikler ta-
ban tabana gelecek bicimde yo-
pistinirar.Kirmizi kdre, su kullanilarak
yapllan catlatma sayesinde pipo-
dan ayrilir. Bu asamada kirmizi cam
kUrenin tepesi de delinmis olur. Bura-
sl yapismaz sicak cam aletleriile acr-
Iir. Bu asamada kirmizi cam, beyaz
cam Uzerine surekli déndUrUlerek

Resim 20: Ekrem Kula’nin kumlama folyosu
Uzerine tasanmini aktarmasi asamasi.

Picture 20: The stage where Ekrem Kula transfers his

design on the sanding foil

/ sanat makalesi

glass this time; the white glass tak-
en to the tip of the pipe is blown
to form the second bubble. The
warm-kept white and red bub-
bles are adhered to each other
base-to-base. The red bubble is
separated from the pipe due to
the crack caused using water.
At this stage, the very top of the
red glass bubble is also pierced.
This is opened by non-adhesive
hot glass tools. At this stage, the
red glass is coated onto the white
glass by furning continuously and
pressing and smearing using hot
glass tools. (At this stage, if de-
sired, a third color layer may be

ve sicak cam aletleri ile bastiniarak

ve sivanarak kaplanrr. (Bu asamada

istenirse ince cam grandller kullani-

larak U¢Uncu bir rek katmani daha

elde edilebilir. Aynca U¢cUnci renk, boyama ydntemiile frnda
da sabitlenebilir.) Gerekirse cimbiz kullanilarak Ustteki camin
alttaki rengi tfamamen 6rtmesi saglanr. Camin frommelde
isitilip tezgahta veya gerekirse gazete kagdidi ile elde sekillen-
dirimesi ile dizgUn bir form elde edilir. Cam cameo ydntemi,
sicak camda giydirme ydntemiile yapilacaksa, en az U¢ kisilik
iyi bir ekibe ihfiyac¢ vardrr. Calismanin son asamasi, agiz kismi-
nin acimasi ve istenilen son seklin veriimesine dayanrr. istenilen
form elde edildikten sonra, vazonun pipo ile bagdlantisi kesilir.
Bu islemde pipo ucuna, parcanin alt kismina degmeyecek se-
kilde su damlatilarak, bu kismdaki cam catlatiir. Cam Grin,
pipo ucunda sogutma finninda istenilen rafa icerisine yerlestiri-
lir. Pipoya hafifge vurulmasiyla cam, sogutma finnindaki kumun
Uzerine yerlestirimis olur ve tavilama islemi tamamlanmis olur.

obtained using fine glass gran-

ules. Also, the third color may also

be fixed in the kiln by the dyeing

technique.) If necessary, by using
a tweezers, the top glass is made to cover the bottom color fully.
A smooth formis obtained by heating the glass in the frommel or if
necessary, by hand sculpturing using a piece of newspaper. If the
glass cameo technique is to be applied on hot glass by cladding
technique, a minimum good team of minimum three is needed.
The last stage of the work involves opening of the mouth part and
forming the desired final shape. Once the desired shape is ob-
tained, the link of the vase with the pipe is cut off. In this process,
water is dripped on the tip of the pipe in such a way not to touch
the bottom part of the piece, causing the glass in that part to be
cracked. The glass ware is placed in the desired shelf in the cool-
ing kiln at the tip of the pipe. By tapping on the pipe slightly, the
glass is placed on the sand in the cooling kiln, hence completing
the annealing process.

Uc katmanl cameo vazonun ii¢ yénden gériinimi. View from three directions of three-layer cameo vase.
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Resim 24, 25, 26: Cameo vazonun finn igerisinde tellere asilarak isil
y6ntemle olusturulmus son sekli.

Picture 24, 25, 26: Final shape of cameo vase formed using heat pro-
cess, suspended on wires inside the kiln

Resim 27, 28, 29: Cok renkli cameo 6érnek cam plakalan: Kumlama
yapilmak izere folyo ile kapahlmis ve kumlama yapilmis iki ve i¢
renk katmanlan ile olusturulmus 5x5 cm 6rneklerden gérintiler.
Picture 27, 28, 29: Multi-color cameo specimen glass plates: Views of
5x5 cm specimens formed using two and three color layers that were
covered with foil and then sanded

YONTEM

Bu makaledeki érnek calismada ise beyaz opak kirecik
Uzerine kirmizi kUre tersten giydirilmis, daha sonra G¢gUncU
katman olan siyah renk boyanarak finn icinde sabitlen-
misi. Cameo caminda elde edilmek istenen Uc boyutlu
etkinin kumlama yéntemi ile desteklenmesi, kumlama tek-
niginin zaman agisindan indirgemedeki etkinligi ve eko-
nomik acidan avantajl gdéz énine alinarak énerilmis ve
yapilan c¢alismalarda buna uygun &rnekler gelistirilmistir.
Boya pisiiminde sonra elde edilen cam, tavlama finninda
510°C'den itibaren tekrar yavas bir sekilde kademe ka-
deme sogutulmustur. Tavlamanin amaci, Uretim sirasinda
cam sogurken meydana gelen gerilimleri isil islem ile yok
etmektir, bdylelikle camda bu gerilimlerden dolayr mey-
dana gelebilecek ¢atlak veya diger yUzey hatalan engel-
lemektir. Bu asamalardan sonra cam form, Uzerinde rolyef
uygulamasi yapmaya hazir duruma gelmistir. Istenilen de-
sen ya da tasarlanan calisma direncli bant Uzerine aktarilir
ve indirgenmek istenen kisimlar kesilip alinarak asindirma
islemi yapilir. Bu islemde énemli olan, cam katmanlarinin
kalinigina goére calisimasidir. Boya katmaninin asindinimasi
icin ise derin kumlamaya gerek yoktur.

Ekrem Kula tarafindan uygulamasi yapilan érneklerde
kullanilan mofifler, yikik eski mimariye ait ahsap evler, in-
san figUrleri, portrelerinden secimistir. indirgenmek istenen
yUzeyler acik birakilarak, diger kisimlar koruyuculugu sag-
layan kumlama folyosu veya kagit bant ile kaplanmigtir.
Daha sonra, istenilen etkiye gore secilen tane boyutuna
sahip kumun cam yUzeye pUskUrtGimesi ile asindirma islemi
gerceklestirmistir. Kumlama islemini takiben, destekleyici
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Resim 30, 31, 32: Esin Kiigiikbigmen tarafindan iki renk katmanina sa-
hip sicak cam ifleme form iizerine kumlama ve kazima gergeklestiril-
mis cameo cam ¢aligmasi érneginden farkl gériinimler.

Picture 30, 31, 32: Various views of the cameo glass work specimen
where Esin Kicikbicmen has carried out sand-blasting and engra-
ving on hot glass blown form with two color layers

METHOD

In the model work in this arficle on the other hand, a red bub-
ble is clad from reverse on the white opagque bubble, then the
black color which is the third layer was dyed and fixed inside the
kiln. Supporting of the three-dimensional effect desired to be ob-
tained in cameo glass by sand-blasting technique was proposed
considering the effectiveness in reduction in tferms of fime of the
sand-blasting technique and its economic advantages and spec-
imens in line with this were developed in the carried out work. The
glass derived after dye firing was gradually cooled once again
in the annealing kiln, starting at 510°C. The purpose of anneal-
ing is to eliminate by heat process any stresses occurring when
glass is cooled during production; hence cracks or other surface
defects which may arise because of these stresses are prevented
in the glass. After these stages, the glass form becomes ready to
receive relief application. The desired pattern or designed work
is fransferred onto the resistant strip and sections to be reduced
are cut out, allowing the abrading process to take place. What
is important in this process is that work should be done according
to the thickness of glass layers. On the other hand, deep sand-
blasting is not required for abrading the dye layer.

The motifs employed in the specimens applied by Ekrem Kula
were selected out of forn down wooden homes with old archi-
tecture, human figures and portraits. The surfaces to be reduced
were leff open and other parts were covered with sanding foil or
paper strips allowing profection. Then, the abrading process was
accomplished by spraying sand of selected grain size depend-
ing on the desired effect onto the glass surface. After the sand-
ing process, the engraving technique was used as a supporting
method (by diamond tip electrical hand tools). Obtained forms



yontem olarak (elmas uclu elekirikli el aletleri ile) kazma
teknigi kullaniimistir. Elde edilen formlar, Resim 21-26'te ve-
rimistir. Kumlama islemi, kapal bir kabin icerisinde, hava
basinci saglayan kompresdr ile, onun ucuna bagl pistole
yardimiyla gerceklestirilir. Kumlamanin verdigi derinlik etkisi
kullanilan hava basincin alcak (3-4 Bar) veya yUksek (7-8
Bar) olusuna gére degismektedir.

istenilen etkiyi saglamaya ydnelik (derinlik ve plriz etkisi)
kalin veya ince 6gUtUImuUs kum kullanilir. YUzey dokusunun
cok puUrdzlt veya az purizlG olusu ise kumun inceligine
veya kalinigina gére farkl sonuclar verir. Ornedin derin
kumlama icin, tane iriligi 0,.3mm olan kumilar tercin edile-
bilir. Kumlamada Silisyum KarbUr (SiC) veya AlUminyum
oksit (Al203) en ¢ok tercih edilen hammaddelerdir. Bu
asamada dikkat ediimesi gereken bir nokta ise; uygulama
asamasinda maske kullaniminin, insan saghgr agisindan
bUyUk édnem tasimakta oldugudur. Ekrem Kula cameo
cam calismasini firn icerisinde tellere asarak formun boyu
bir miktar uzatmig, bakir teller ise calismaya daha artistik bir
gorinim kazandirmigtir.

Calisma son hali ile Glass Kanazawa 2010, Cam
Yansmasi’'nda Sergilemeye layik bulunmustur. [7] DUz yU-
zeylerde uygulanmak istenen Cameo ydntemi ise finn
icerisinde tam fUzyon yapilarak, daha sonra da aktarilan
rolyef etkisi, kumlama yéntemi ve farkll aletlerle elde edi-
lebilir. Esin KUgcUbicmen ise kumlama ile elde ettigi rolyef
etkisini kullandigr ince elmas kaziyici uclarn kullanarak des-
teklermis, kabuklu deniz canlilarinin tasvir edildigi vazoda
bu sayede hassas renk gecisleri saglamistir.

/ sanat makalesi

are given in Picture 21-26. The sand-blasting process is under-
taken using a compressor providing air pressure in an enclosed
cabin with the aid of a spray gun connected toits tip. The depth
effect provided by sand-blasting varies depending on whether
the used air pressure is low (3-4 Bar) or high (7-8 Bar). To achieve
the desired effect (depth and roughness effect), coarse or fine
pulverized sand is used. Whether the surface texture is very rough
or littfle rough is dependent on the fineness or coarseness of the
sand. For example, for deep sanding, sand with grain size of 0.3
mm may be opted for. In sand-blasting, silicon carbide (SiC) or
aluminum oxide (Al203) are the raw materials preferred most.
Another point which must be considered aft this stage is that use
of masks during application is of great importance in terms of
human health. Ekrem Kula, in his cameo application, dyed the
outer part of the vase prior to sanding with Heraeus glass dye
(black) maturing at 640°C. The color which is contained in the
outer layer just as a dye in the sand-blasting stage increases the
depth effect, ensuring color richness with preservation of the de-
sired parts during sanding. Ekrem Kula, by hanging his cameo
glass work on wires inside the kiln, has elongated the length of
the form with copper wires, infroducing a more artistic look to
the work. In its final state, the work was found worthy of being
displayed at GlassKkanazawa 2010 Glass Competition. [7] The
cameo technique may be employed by full fusion inside the
kiln, and subsequently the transferred relief effect, sand-blasting
technique and different tools. Esin KUcUkbicmen, on the other
hand, has accomplished precision color fransitions in the vase
depicting shelled sea organisms where she supported the relief
effect obtained by sand-blasting, using fine glass engraving fips.

SONUG: Bu calismada, cam sanati tarihi icerisinde gelisen ve hakli bir yer elde eden Cameo tekniginde modern yontemler kul-
lanilarak isciligi daha kolay olan, daha kisa sUrede sonu¢ alinabilen ve fazla derinligin elde edilebildidi bir sirec gelistirmek icin
kumlama teknigi dnerilmistir. Meydana getirilen érek ¢alismalann cam sanatiile ilgili kisilere katki saglayacagdi disGnUlmUstar.
RESULT: In this study; the sand-blasting method is proposed for the cameo technique, developed through the history of glass art
and which gained itself a rightful place; for developing a process with easier workmanship where results may be obtained in a
shorter time and where greater depth may be obtained using modern techniques. It is believed that the created specimens do
provide a useful contribution to those engaged in the art of glass.
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BETON YAPILARDA BETONARME CELIGi iCIN REAKTIF
VITROZ EMAYELERDE TEKNIK ILERLEMELER

TECHNICAL ADVANCES IN REACTIVE
VITREOUS ENAMELS FOR REINFORCING STEEL
IN CONCRETE STRUCTURES

|l| Cullen. L. Hackler - Porcelain Enamel Institute, Inc. ABD

Ozet

Bu ¢alisma, beton yapilarda betonarme celidi icin bu yeni
reakfif vitréz emaye teknolojisindeki ficarilestirme cabalarin-
daki son ilerlemeleri incelemektedir. Optimize Uretim yon-
temlerinin gelistiriimesi, rekabetci Urinlerin 6NGnNU acmak-
tadir. Korozyon direnci ve yapisal performans iyilesmeleri,
gobsteri projelerinden alinan veriler ile irdelenmistir. Gelecek-
teki ticarilestirme icin ek pazar firsatlan ve potansiyel Urinler
de gbzden geciriimistir.

Genel Bilgi

Altyapi ve binalar, asadidakiler dahil ¢esitli nedenlerle be-
tonda betonarme ¢eliginin korozyonundaki azalmadan yo-
rarlanabilir: Daha uzun hizmet &mrl, yapisal devamlilik ve
yasam déngusu giderleri. Betonda betonarme celidi icin bir
reakfif vitréz emaye kaplama, 6 yil kadar énce Vicksburg,
MS’de ERDC (ABD Ordu Istinkam B8IUmU) gelistirilmisti.
1800'lerin  sonlannda bulunmasindan beri celik takviyeli
beton genis dlctde kullanimis olup; ¢ok degerli bir insaat
malzemesidir. Yeni tasarm ve uygulamalan ortaya ¢cikma-
ya devam etmektedir. Betonarme yapilar, metalin cekme
ve egilme direncini ve betonun basing direncini agir yUklere
karsi koymak acisindan birlestirir. Befona gémulen celik ge-
nellikle cimento hamurundan sizan su, betonarme ¢eliginin
yUzeyinde toplandik¢ca ¢eligin yUzeyi ve etrafindaki sulu Gi-
mento hamuru arasinda zayif bir bag gelistirir. Cimento ha-
muru, alttaki gelik ile kimyasal bir bag olusturmaz ve ¢eligin
hemen yanindaki suca zengin hamur genel olarak betonun
kitlesindeki ortalama hamurdan daha zayiftrr.

72 « Kasim 2012-Subat 2013 / November 2012-February 2013

Abstract

This paper reviews the recent progress in the commercializa-
tion efforts for this new reactive vitreous enamel technology
for reinforcing steel in concrete structures. Development of
opfimized manufacturing methods is leading fo competitive
products. Improvements in corrosion resistance and structural
performance are discussed with the data from demonstration
projects. Additional market opportunities and potential prod-
ucts for future commercialization are also reviewed.

Background

Infrastructure and buildings can benefit from reduced corrosion
of reinforcing steel in concrete for a number of reasons includ-
ing; extended service life, structural confinuity and life-cycle
costs. A reactive vifreous enamel coating for reinforcing steel
in concrete was developed by ERDC (U S Army Corps of Engi-
neers) in Vicksburg, MS about é years ago. Since its invention
in the late 1800's, steel-reinforced concrete has been a widely
used and highly valuable building material; new designs and
applications continue to arise. Reinforced concrete structures
combine the tensile or bendable strength of metal and the
compression strength of concrete to withstand heavy loads.
Steel embedded in concrete typically develops a weak bond
between the surface of the steel and the surrounding hydrated
cement paste as bleed water from the cement paste accumu-
lates atf the surface of the reinforcing steel. Cement paste does
not form a chemical bond with the underlying steel and the
water-rich paste immediately adjacent to the steel is typically
weaker than the average paste in the mass of concrete.



Betonda, betonarme celidi icin gUclU bir bag gelistirmede-
ki zorluk, cimento hamurunun karmasik dogasi ve bir kuplqj
yUzeyi olarak gdrev yapacak bir bag yUzeyinin olmamasi ile
ilgili olabilir. Sulandiran Portland ¢imento hamuru, bUyUk &1
cUde kalsiyum hidroksit, kalsiyum karbonat ve bir kalsiyum
silikat hidrat jeli icinde kalsiyum alumino-sulfat kristallerinin
bir kangimidir. Cimento hamurunun serflesmesi esnasinda
20'den fazla kimyasal bilesimin olustugu dUsunUlmektedir.
Konvansiyonel betonda betonarme c¢eligi Uzerinde yapilan
arastirmalar, yumusak kalsiyum hidroksit kristallerinin ¢eligin
yUzeyinde en sik goérUlen malzeme oldugunu gostermekte-
dir. Genel olarak, yogun bir kalsiyum silikat hidrat fozi, be-
tonun yapisi ¢celik-hamur arayUzinde betonun aynsmasini
engellemek icin degistiiimedikce, betonarme celiginin yU-
zeyinde olusmaz. Celigin etrafinda sert bir hamur Uretildigi
durumlarda dahi, arayUzdeki fazlar genellikle hamurdaki
silikat jeline skkica bagh olmayan ferdz ve ferik hidroksitler-
dir. Bagin gbcinu artirmak amacl, betonun yapisindaki ve
celik yUzey islemlerindeki degisiklikler sadece orta derecede
basanl olmustur. Ornedin betona metil
selUloz katiimasi ve ¢elik yizeyine sodyum
silikat uygulanmasi bag gucUnde sadece
hafif bir artis saglamis ve genellikle bag
glcUndeki degisiklik, yUzey islemlerinin
orta derecedeki efkilerini maskeleyen bir
dagiim gd&stermistir.

Betonarme celigi Uzerinde bir baglayici
yUzey olmayinca, éngdérllebilecek en iyi
baglama mekanizmasi, hamur ve celi-
gin femas yuzeyinde bir elekiriksel cifte
katman olusturulmasidir.  Kalsiyum, alU-
minyum ve silikon, yUzey boyunca celi-
gin yUzeyindeki hidroksit iyonlan ile kup-
loj yaparken, demir atomlarn hamurdaki
dengesiz oksijen atomlarn ile kuplajlanir.
Mlodecki, demir atomu ve ¢imento hao-
murundaki hidroksit gruplarn arasindaki
bag hidroksi iyonunun demir atomunun
doérduncu dis yéringesinde bulunan bir
cift elektron ile kuplaj yaphdi bir hidrojen
baglamasi olarak tanimlar. Bundan, celik-
¢imento hamuru arayUzindeki bagin her
iki komsu fazdakinden cok daha dUsUk
enerjili bir bag oldugu sonucu cikartilabilir.
Betonarmenin direnci, ayni zamanda be-
fona gédmulU celigin sonunda korozyona
ugramasiile de zarar goérUr. Havadaki kar-
bondioksit betona yayildik¢ca, ¢eligin et-
rafindaki betonun alkalinitesini nétralize eder; ¢eligi koruyan
pasif kaplama yok olur ve ¢elik asinir. Korozyon GrUnleri me-
talden daha buyUk bir hacim tasir ve genisleme, etraftaki
betonu cekme gerilimine acik tfutar ve ¢catlamaya yol acar.
Korozyon sorunu, yol fuzu veya deniz suyu gibi kaynaklardan
betona girebilecek klordr iyonlannin varligiile de hizianir. Klo-
rrler, ayni zamanda betonun oranlanmasinda kullanilan

article / makale

The difficulty in developing strong bonding for steel reinforce-
ment in concrete can be related to the complex nature of
the cement paste and the lack of bonding layer that will per-
form as a coupling surface. Hydrating portland cement paste
is largely a mixture of calcium hydroxide, calcium carbonate,
and calcium alumino-sulfate crystals in a calcium silicate hy-
drate gel. Over 20 chemical compounds are thought to form
during the hardening of cement pastes. Investigations un-
dertaken with steel reinforcement in conventional concrete
indicate that soft crystals of calcium hydroxide are the most
common material noted af the steel surface. A dense calcium
silicate hydrate phase typically does not form at the surface
of steel reinforcement unless the composition of the concrete
is altered to prevent segregation of the concrete at the iron-
paste interface. Even when a hard paste can be produced
around steel, the phases at the inferface are usually ferrous
and ferric hydroxides that are not tightly bonded fo the sili-
cate gel in the paste. Modifications of the composition of the
concrete and freatments of the steel surface to increase the
strength of the bond have been only mod-
erately successful. For example, the ad-
dition of methylcellulose to the concrete
and the application of sodium silicate to
the steel surface produced only a slight
increase in bond strength and often the
variation in bond strength has scatter that
masks the modest effects of surface treat-
ments.

Without a bonding layer on reinforcing
steel, the best adhesion mechanism that
can be postulated is the production of
an electrical double layer at the contact
of the paste and the steel. Calcium, alu-
minum and silicon couple by electrical
charges across the interface with hydrox-
ide ions on the surface of the steel and iron
atoms couple with unbalanced oxygen at-
oms in the paste.

Mlodecki describes the bond between the
iron atom and a hydroxyl groups in the ce-
ment paste as a form of hydrogen bonding
with the hydroxyl ion coupling with the pair
of electrons that are held in the outer 4th
orbit of the iron atom. It can be concluded
that the bond at the steelcement paste in-
terface is a much lower energy bond than
bonds in either adjoining phase.

The strength of reinforced concrete is also
compromised by the eventual corrosion of the steel embed-
ded in the concrete. As the carbon dioxide from the air diffus-
es intfo the concrete it neutralizes the alkalinity of the concrete
around the steel; the passive coating protecting the steel is
destroyed and the steel corrodes. The corrosion products take
up alarger volume than the metal and the expansion puts the
surrounding concrete in fension and produces cracking. The
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malzemelerin kilenmesinden dolayl da betonda bulunabilir.
Celigi kaplayarak veya polimer kaplamasi ile korozyon ola-

corrosion problem is accelerated by the presence of chloride
ions that can infilirate into the concrete from sources such as

siigini artirmak icin ¢elik yUzeyini modifi-
ye etme, bag gucunu iyilestirecek hicbir
sonug dogurmaz. Aslinda, galvaniz veya
epoksi kaplama, bag gictnU dUsurebilir.
Bu calisma, celigi islak bir beton yapiya
gbmmezden dénce bir porselen emaye-
nin betonarme celigi yUzeyine fizyonla-
ma ile dogacak sonuclar incelemektedir.
Bu yeni yaklasim, porselen
emaye, celigi bir reakfif sili-
kat fazi saglamca baglaya-
bildiginden ve efraftaki su
veren c¢imento hamuruna
baglayabilecek bir dis ci-
mento granUlleri  katmani
gelistirebileceginden, on-
ceki kaplama teknolojilerin-

road salt or sea water. Chlorides may also
be present in the concrete due to con-
tamination of materials used to proportion
the concrete. Modifying the surface of the
steel to reduce the likelihood of corrosion
by plating or polymer coating the steel
does nothing to improve the bond strength.
Galvanizing or epoxy coating may actually
reduce the bond strength.

This present study examines
effects that can be produced
by fusing a porcelain enamel
to a reinforcing steel surface
prior to embedding the steel
in a wet concrete structure.
This new approach is differ-
ent from previous coating

den farkldir. Yandaki sema,
celigin Uzerindeki cam kap-
lamay! ve sulandirmaya ve
dokildiginde beton yapi
ile baglanmaya hazir olan
cama llisik Portland cimento
granullerini gostermektedir.

Gincel Girisimler ve Sonuglar
Simdi odaklanacagimiz

T

Cawart Suany [ el g ate el
Cimento graniilleri  Alkali direncli Betonarme celigi
vitr6z emaye

Porselen emaye, ¢eligi korozyondan korur: ekli gimen-
to graniillen hidrate olur ve etraftaki betona baglanir-
arayizdeki su/beton orani diger.

Porcelain enamel protects steel from corrosion; the
attached cement grains hydrate and bond to surroun-
ding concrete - reduce W/Cratio at interface.

technology in that porcelain
enameling can firmly bond a
reactive silicate phase to the
steel and develop an outer
layer of cement grains cao-
pable of bonding fo the sur-
rounding hydrafing cement
paste. The schematic above
shows the glass coating on
the steel and the portland ce-

konu, asagidaki sekilde reak-

fif vitréz emayeli parcalarin

Uretimi ve test edilmesidir;

celik betonarme cubugu (rebar), duvar
gergi ve ankrajlan, celik elyafi ve celik lev-
ha. Her alandaki ilerlemeler aynntil olarak
incelenecektir.

Rebar — Asagidaki resim, yapilan testlerin
bazlarnndan énce porselen emaye kapli
rebar orneklerini géstermektedir. Reaktif
vitréz emayeli rebar icin son 2 ylda to-
mamlanmis iki calisma vardir. Bir calisma,
baz PEI Uyeleri, SQM North America, Fer-
ro Corporation, Porcelain Industries, Inc.,
KMI Systems Inc. ve EIC Grubu ile isbirligi
icinde Lousville Universitesi Yapi MUhen-
disligi BOIUmMU'nce yUrGtolmostor. Diger
calisma, test drneklerini yapmak icin po-
tentli kaplama lisansi olan Pro-Perma En-
gineered Coatings LLC ile isbirligi icinde
Missouri Bilim ve Teknoloji Universitesi tara-
findan yUrUtGimuUstUr. Her iki calisma, cesit-
li kosullar altinda % inch capli rebar’in test
edilmesini, aynca Texas'ta Corpus Christi
Ordu Deposu’'nda 14.440 feet karelik bir
test seridinin insaatini icermistir. Yol ile ilgili

74 « Kasim 2012-Subat 2013 / November 2012-February 2013

ment grains aftached to the

glass, which are available to

hydrate and bond with the
concrete structure when it is poured.

Current Initiatives and Results

Our focus today is in producing and test-
ing reactive vitreous enameled parts as fol-
lows; steel reinforcing bar (rebar), wall ties
& anchors, steel fiber and steel sheet. Pro-
gress in each area will be reviewed in detail
Rebar - The picture below shows porcelain
enamel coatedrebarsamples prior to some
of the testing that has been performed. For
reactive vitfreous enameled rebar there
have been two studies completed in the
past 2 years. One study was conducted by
the University of Louisville, Department of
Structural Engineering in cooperation with
several PEl members, SQM North America,
Ferro Corporation, Porcelain Industries,
Inc., KMI Systems, Inc. and EIC Group. The
other work was by the Missouri University of
Science and Technology in cooperation
with Pro-Perma Engineered Coatings LLC
who has licensed the patented coating to



henUz yayimlanmis sonuclar olmasa da,
laboratuar testlerinden veriler mevcuttur.
lyi haber, bu reaktif kaplamanin kaplan-
mamis veya epoksi kapll rebar'a oranla
betonarme yapinin direncinde bir artisa
yol achgidir. ASTM A994 testlerinin sonug-
lan, disan ¢cekme kuvvetinde asagidaki
sekilde buUyUk iyilesme gdstermistir; P/A
kaplamal rebar 26.1 kip, kaplamasiz re-
bar 22.7 kip, epoksi kaplamal rebar ise
15.1 kip. Veriler, P/E kaplamali rebar’da,
kaplamasiz rebar’'a gére % 15 daha az
ve epoksi kaplamali rebar’'a gére yaklasik
% 60 daha az olmak Uzere; gereken go-
mUlme uzunlugunda bir azalmaya isaret
etmektedir. Bir modifiye ASTM C867 tes-
tinde, korozyon performansi testi uygulandiginda (40 gun
sure ile 20 °C'de % 3.5 NaCl eriyigi kullanir), P/E kaplamal
cubuklarda korozyon olusmazken, kaplamasiz cubuklarda
onemli dlctde korozyon goruldu. Ayrica, Porselen Emaye
kaplama kasten kinldiginda yerel korozyon gérildi, ancak
korozyon kirk etrafinda porselen emaye kaplamanin hichbir
yerine bozmadi (yani delaminasyon olmadi).

Olusan veriler betonarme yapllar icin gelistirme uzunlugun-
da ve ¢ubuk 6rtisme gerekliliklerinde azalmaya isaret et-
mektedir: Bu veriler bize, diger fip rebar’lara — kaplamasiz
(ham celik), epoksi kaplamal, galvanizli, metal giydirmeli,
vs. — kiyasla betonarme celiginin daha Ustin performansi
ve dusuk maliyetine dayanarak teknolojiyi pazarlama/to-
nitma/satma olanag@ tanimaktadir. Ayrica, destekleyici ek
testler, gerime/uzama performan-

sinda belirli dedisiklikler veya akma
direncinde kayip acisindan celigin
porselen emaye proses sl isleminin -

(pisirilmesinin)  metalUrjik sonuclarnin -
belirenmesine olanak saglayacaktir.
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make the samples for testing. Both studies
involved testing of % inch diameter rebar
under a number of conditions plus the con-
struction of a test strip of 14,440 square feet
of roadway at the Corpus Christi Army De-
pot in Texas. While there are no published
resulfs yet from the roadway there is data
from laboratory testing.

The great news is that this reactive coating
exhibits an increase in the strength of the
reinforced concrete structure in compari-
son with uncoated or epoxy coated rebar.
Results of ASTM A994 testing show greatim-
provement in the pullout force as follows;
P/E coated rebar 26.1 kips and uncoated
rebar 22.7 kips with epoxy coated rebar
rated at 15.1 kips. The data predict a reduction in required
embedment length with P/E coated rebar requiring 15% less
than uncoated rebar and about 0% less than epoxy coated
rebar. For corrosion performance testing in a modified ASTM
C867 test (which employs a 3.5 % NaCl solution at 20°C for 40
days) we observed no corrosion for P/E coated bars while the
uncoated bars showed significant corrosion. In addition, when
the Porcelain Enamel coating was deliberately chipped, local
corrosion occurred but corrosion did not undercut any of the
porcelain enamel coating (i.e. there was no delamination)
around the chip.

The data generated shows the reduction in development
length and bar overlap requirements for reinforced concrete
structures: these data allow us to market/promote/sell the
technology based on betfter perfor-
mance and lower costs of reinforcing
steel in comparison with other types of
rebar — uncoated (raw steel), epoxy
coated, galvanized, metal clad, etc.
In addition, supporting ancillary tests

Bu testler aynca, kaplamanin perfor- "

mansinin ve metal uzamaya tabi tu- -
tuldugunda celige yapismasinin ve -
hangi uzama dUzeyinde kaplama- ‘
nin catladiginin  ve/veya metalden WA e r

aynldiginin - degerlendirimesine  izin
verecektir. DUsUk uzama dUzeyleri-

nin daha sonra hidrate oldukca ice-

riden dagilan Portland cimento grandlleri ile
dolacak olan “mikro catlaklar” Uretebilecedi
ONngdrilmUstir — hidrate Portland cimentosu,
bu mikro catlaklan dolduracak ve dolayisiy-
la sizdirmaz yapacaktir. C3S porselen emaye
kompozitlerinin kendinden iyilestirici sonuclarini
arastirmak icin taramali elekiron mikroskobu
(bkz. resim) kullaniimaktadir.

| i will enable the determination of the
metallurgical effects of the porcelain
enameling process heat treatment (fir-
ing) of the steel in terms of any specific
changes in stress/strain performance or
loss of yield strength.

These tests will also allow evaluation of
the performance of the coating and ifs
adherence to the steel when the metal is strained;
af what level of strain does the coating crack and/
or separate from the metal. It has been postulat-
ed that low strain levels will only produce “micro-
cracking” which will be subsequently filled by the
internally distributed portland cement grains as
they hydrate — the hydrated portland cement wil
fill these micro-cracks and thus seal them. Scan-

Gomilu cimento granilleri, gatlarda olusan kalsiyum silikat jelini hidrate ediyor.
Embedded cement grains hydrate forming calcium silicate gel in fractures.
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Bu calismalar, bize bina kodu onaylarn hedefimize ulas-
mamizda yardimci olacak sekilde reaktif porselen emaye
kaplamall betonarme celiginin yapisal performansini gdste-
recek sekilde bina kodu ve altyapi yetkililerinin kendi statik
denklemleri ve hesaplarini degistirmeleri icin gerekli sUreci
baslatabilmeleri acisindan gereken veri ve bilgilerin birikimi-
ne yol agcmaktadir.

Duvar Gergileri ve Ankragjlar — Bu tUr UrUn, bunlar su anda
kullanmakta oldugumuza cok benzer Uretim sUrecleriile ya-
pllabildiginden, porselen emaye sektdérimuiz icin piyasaya
en hizl verilebilecek Urinlerdir. insaat sektérinde bu Urinle-
re genellikle “gerecler” adi verilir ve bunlar, bir dizey veya
yapinin bir digerine baglanmasinda veya baglantiannin
stabilizasyonunda kullanilir. Omegdin beton blok katman-
lan arasinda eklem takviyeleri, tugla kaplamall duvarlarn
ic beton blok duvarlara baglama gergileri, saplamali du-
varlan tugla veya beton blok duvarlara baglama gergileri
veya doésemeleri duvarlara baglayacak ankrajlar. Tim bu
tUr insaat, suyu drenaja verecek sekilde tasarlanmis olsa da;
duvar gergilerine temas eden 6nemli bir su akisi ile karsilasir
ve burada paslanma ve yapisal bUtinligun kaybi gercek
bir problemdir. TUm bu durumlarda, reaktif porselen emaye
kaplamal betonarme ¢eliginin korozyon korunmasi ve daha
iyi celik-beton bagindan olusan ikili avantaijlar bu Orinlerin
performansini iyilestirirken, yapilarn dmrind de uzatr.

Celik Elyaf — Celik, naylon, polipropilen ve diger organik
maddeler, bircok insaat projesinde kullanimaktadir. DEkUI-
mUs beton désemelerde elyaf takviyesinin kullanimi yeni bir
teknoloji olmasa da, elyaflar gercekten beton yapiya bag-
lanmadiklarndan basansi sinirl kalmistir. Dolayisiyla, gerilme
alfinda elyaf, deformasyon yerine yerinden cikar ve dolayi-
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ning electron microscopy (see picture) is being used to investi-
gate these self-healing effects of the C3S - porcelain enamel
composites.

These studies are leading to the accumulation of data and infor-
mation needed by the building code and infrastructure authori-
ties to start the process necessary to modify their structural equa-
tions and calculations to account for the structural performance
of the reactive porcelain enamel coated reinforcing steel — help-
ing us achieve our objective of building code approval.

Wall Ties and Anchors — This type of product is the fastest to the
marketplace opportunity for our porcelain enameling industry
since these are parts that can and would be made is manufac-
turing processes very similar fo what we currently are produc-
ing. In the construction industry these products are often called
“appliances” and they are used to connect and stabilize the
connections of one surfaces or structure fo another. For exam-
ple; joint reinforcement between layers of concrete block, ties
to connect brick veneer walls to the interior concrete block walll,
fies fo connect stud walls fo brick or concrete block walls or an-
chors in floors to connect to walls. All of these types of construc-
tion, although designed to drain water away, experience a sig-
nificant flow of water that contacts the wall ties — rusting and loss
of structural integrity is a real problem. In all of these cases the
dual advantages of the corrosion protection and the improved
steel-to-concrete bond of the reactive porcelain enamel coat-
ed reinforcing steelimproves the performance of these products
and lengthens the life of the structures. Steel Fiber - Steel, Nylon,
polypropylene and other organics are used in many construc-
fion projects. Although the use of fiber reinforcement in poured
concrefe slabs is not a new technology, it has only seen limited
success since the fibers do not actually bond to the concrete



siyla, bu mikro dUzeyde catlaklar durmaz ve felaket olustu-
racak bir arizaya dogru yol alirlar. Celik elyaf da, paslanma
sorunlarindan dolayi bitirilmis beton yUzeye yakin kalamao-
diklanndan sorunludur. Su anda Louisville Universitesi'nde
arastirma alfinda olan konu, paslanma sorunlarni ¢ézmek
ve gerilme alfiinda deforme olacak ve ¢catlamay birakacak
sekilde elyafin yapisal mUhendislik performansini iyilestirmek
icin bir reaktif porselen emaye kaplamali elyaf kullanimidir.
Basarili olursa, bu porselen emaye kaplamal elyaf, hemen
hemen prekast borular, kirisler ve yapilarda arti tOm dose-
meler, park yerleri, driveway'ler, vs.de kullanilan déseme
betonlanndaki tUm ¢catlamay durduracaktir.

Celik Levha — Pazarda beton zeminler icin bir nem ve radon
gazi engeli saglanmasi igin bir gereksinim vardir. Gergek bir
¢6z0m, sivi ve gazlann girisini engelleyecek sekilde beton
zemin icine yerlestirilebilecek porselen emayeli bir celik lev-
ha olacaktir. Gene korozyon korunmasi ve celigin betona
yapisal bagdi, bu uygulomada porselen emaye kapl celik
kullanimiicin dnemli avantajlar getirecektir.

Gelecekteki Calismalar

Frit veya fechizat saglayan PEl Uyeleri arti emayecilerimizin
hepsi, beton igin reaktif P/E kaplamal betonarme c¢eliginin
performansiniilerletecek uzmanhga sahiptir. Asagidakilerle ilgili
yapilacak isler vardir: 1) Celige daha da iyi pisirilmis yapisma
saglayacak emaye kimyasallar, 2) Daha verimli kaplama uy-
gulama prosesleri, ve 3) Yeni isil islem ydntemlerinin gelistirime-
si. Malzeme saglayicilanmiz ve porselen emayecilerimiz dahil,
PEl bu reaktif emaye porselen teknolojisinden yararlanabile-
cek bUyUk sayida potansiyel celik Urinleri gérmektedir. Bu, son
yillarda porselen emaye sektorU icin ortaya cikan en heyecan
verici yeni teknoloji ve firsattir. PEl ve Uye sirketlerimizin cogu, bu
teknolojinin gelistiriimesi ve ticarilestiriimesi icin her seyi yapma-
ya kendini adamistir. Biz, cesitli teknik calismalarnn ek gelisim ve
yayimlamalarnna aktif olarak katillyoruz. Sorusu, gérUsleri, dneri-
leri olan veya calismalara katimak isteyen herkes (+ 1 770-676-
9366)'dan PEl ofisi ile temas kurabilir veya (www.porelainena-
mel.com) web sitesine basvurabilir. Ayrnica, Uye sirketlerimizden
herhangi biri ile temas kurabilirsiniz.

/ makale

structure. Thus, when stressed, the fiber pulls out rather than de-
forming so cracks are not stopped on this micro level and they
continue on to catastrophic failure. Steel fibers are also problem-
atic since they cannot remain near the finished concrete surface
due fo rusting problems. The opportunity which is currently under
investigation at the University of Louisville is a reactive porcelain
enamel coated fiber to solve the rusting problems and improve
the structural engineering performance of the fiber so it will de-
form when stressed and stop cracking. Once successful, these
porcelain enamel coated fibers will stop virtually all cracking in
pre-cast pipe, beams and structures plus all slabon- grade con-
crete for floors, parking lots, driveways, etc. Steel Sheet — There
is a need in the marketplace to provide a moisture and radon
gas barrier for concrete floors. A real solution will be porcelain
enameled steel sheet which can be placed within the concrete
floor to provide a barrier to the penetration of liquids and gasses.
Again the corrosion protection and the structural bond of the
steel to the concrete will be significant advantages for the use of
porcelain enamel coated steel in this application.

Future Activity

PEI members who supply frit or equipment plus our enamelers all
have expertise to further the performance of reactive P/E coated
reinforcing steel for concrete. There is work to be done on: 1) enam-
el chemistries to achieve even better fred adherence to the steel, 2)
more efficient coating application processes and 3) development
of new heat freatment methods. PEl, including our material suppliers
and our porcelain enamelers, sees a large number of potential steel
products that can benefit from this reactive porcelain enamel tech-
nology. This is the most exciting new technology and opportunity to
come along for the porcelain enamel industry in recent years. PEl
and many of our member companies are fully committed to doing
all we can to further the development and commercialization of this
technology. We have been actively involved in additional develop-
ment and the publication of numerous technical papers. For any-
one with questions, comments, suggestions or a desire to become
involved, please confact the PEl office at (+1 770-676-9366) or on the
web at (www.porelainenamel.com) — you can also contact any of
our member companies.
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PEIl, son birkag yil icinde bu teknoloji Uzerinde ¢alismig olan
bircok kisi ve sirkete tesekkir etmek ister. Bu konuda 12'den
fazla calisma veya sunus saglanmis olup; bu makale onlo-
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Ordu Istihkam B8IUMU ERDC laboratuarlar, Urbana’da ABD
Ordu Istihkam B&IUmU CERL laboratuarlar, Lousville Universi-
tesi Insaat ve Cevre MUhendislidi B&IOmMU, A. O. Smith Cor-
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Pemco Corporation, PRo Perma Engineered Coatings, Ro-
esch, Inc. ve SQM North  America.
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GOKCEBEY MITHAT-MEHMET
ANAKCI] MESLEK YUKSEK
KULU, EGITIMDE BESINCI

YILINDA!

Sahip oldugu Creavit, Doxa ve Armica markalarnyla yaklasik 50
Ulkeye ihracat gerceklestiren Canakcillar Sirketler Grubu'nun
egitime sundugu Zonguldak-Gokcebey'deki  yUksekokul
5'inci yinda. Canakcllar'in ik fabrikasyon Uretime gectigi
Gokcebey'de Zonguldak Karaelmas Universitesi’ne bagh ola-
rak egitim veren Gokcebey Mithat-Mehmet Canakcl Meslek
YUksek Okulu, aynizamanda bdlgede yasayip egitim firsati bu-
lamayan genglere sunulan bir imkan olma 6zelligi de tasiyor.
Gokcebey Mithat-Mehmet Canakcr Meslek YUksek Okulu,
2006-2007 6grenim yilindan bu yana Zonguldaok Karaelmas
Universitesi'ne bagh bir meslek yUksekokulu olarak faaliyette.
Hem ilcenin gelisim sUrecine katkida bulunmak hem de genc-
leri gelecek odakll yetistirmek hedefiyle atilan énemli bir adi-
min somut delili. llk yil Iktisadi ve idari Programlar BSIImO Muha-
sebe Programi ve Teknik Programlar B&IUmMU Seramik Programi
ile egitim-6gretim hayatina baslayan okul, 485 égrenci kapa-
sitesiyle bugin Gokgebey'e hayat ve umut veriyor. Yedi aka-
demisyenin Ustin cabalo-
nyla, Bitkisel ve Hayvansal
Uretim, El Sanatlan, Muha-
sebe ve Vergi, Pazarlama
ve Dis Ticaret, Yonetim ve
Organizasyon bolimleriyle
egitime devam ediyor. Da-
hasi, 26 Nisan 2007'de imzao-
lanan protokolle ABD'deki
Southern New Hempshire
University ile “Kardes Univer-
site” oldugunu da ilan etmis
bulunuyor.

Gokcebey Mithat-Mehmet
Canakci M.Y.O'nun bir mis-
yonu daha var: O boélgede
yasayip baska bdlgele-
re gitme imkani olmayan
genclere bir imkan saglo-
mak. Elden geldigince egitimde esitlikci bir yaklasim icin kol-
lan sivamak, imkanlar elvermedigi igin yUksekdgrenim egitimi
alamayacak genglere, “ben yUksekokulu sana getirdim™ di-
yebilmek. Istensin yeter: Gengcler icin cok sey yapilabilecegi-
ni genclere ve ailelerine gdstermek. “Genclere ve gelecege
6nem vermek’ten s&z ederken, bunu eylemleriyle de kanitlo-
yabilmek.

Gokeebey Mithat-Mehmet Canakcl M.Y.O., Canakcilar icin
onur vesilesi bir eser. "Ben yaptm” demekle yetinmeden
"daha ne yapabiliim” demenin somut érnedi. Hatta daha da
6nemlisi genclere sunulan bir imkanla gelecegdi buginden ka-
zanma adina olusturulan bir model...

sector news / sektor haberi

GOKCEBEY MITHAT-MEHMET
CANAKCIVOCATIONAL
COLLEGE TO CELEBRATE ITS
FIFTH ACADEMIC YEAR!..

The Higher School of Leaming in Zonguldak-Gdkgebey, sponsored by
Canakcllar Group of Companies which exports to approximately 50
countries with its Creavit, Doxa and Armica brands, celebrates its 5th
year. Gokcebey Mithat Mehmet Canakel Vocational Higher Schoal,
affiliated with Zonguldak Karaelmas University, which offers courses
in Gokcebey where Canakcllar first started their mass production, af
the same time bears the characteristic of an opportunity offered fo
youth who live in the region but do not get the chance to get an
education.

Gokeebey Mithat-Mehmet Canakel Vocational College has been
operating as a vocational higher school affiliated with Zonguldak Ka-
raelmas University since 2006-2007 academic year. It is concrete evi-
dence of a significant step taken to contribute o the development
process of the district and also fo raise youth focused on the future.
The school, which started its academic life with Economics and Ad-
ministrative Programs Department Accounting Program and Techni-
cal Programs Department Ceramics Program in the first year, gives
life and hope to Gokcebey to-
day with a student capacity of
485. With superior efforts of se-
ven academicians, it provides
courses in Plant and Animal
Based Production, Handicrafts,
Accounting and Taxes, Mar-
keting and Foreign Trade, Ma-
nagement and Organization.
Furthermore, it has declared
that itis a “Sister University” with
the Southem New Hampshire
University in USA with a protocol
signed on April 26, 2007.
Gokcebey  Mithat-Mehmet
Canakcl Vocational College
has yet another mission: To
provide an opportunity to yo-
uth who live in the region, who
don't get the chance to go to other places. Setting sail for an equal
opportunity approach in education, being able to say “lbrought col-
lege to you" to youth who would be unable to get college educati-
on because of lack of means. The will is enough: To demonstrate fo
the youth and their families that a lot can be done for them. When
talking about “commitment to the youth and the future”; to prove
this by actions.

Gokeebey Mithat-Mehmet Canaker Vocational Higher School is a
work to be proud of for Canakcilar. A concrete example of saying
“"What more can | do?" without just saying "I did”. Even more impor-
tantly, a model created to win the future from today with an oppor-
tunity afforded fo the youth...
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IZNIK EGITIM VE OGRETIM
VAKFI CALISMALARI

IZNIK TRAINING AND
EDUCATION FOUNDATION
TIVITIES

n 2012-Subat 2013 / November 2012-February 2013 « seramik 81



sanat haberi /

iznik Egitim ve Ogretim Vakfi’nin kurulus hikayesi, 300 yil top-
ragin alfinda kaldiktan sonra gin 1igina, renklerinden hic bir
sey kaybetmemis olarak cikan iznik cinisinin gizeminde saklidir.
1989 yilinin iznik Yili ilan edimesiyle birlikte iznik yeniden gin-
deme gelmistir. O dénemde Prof. Dr. Isil Akbaygil'in girisimi ve
TUrk Ekonomi Bankasi'nin destegi ile TUrkiye'de de bir dizi ef-
kinlik iznik ve ciniciligini ttm gérkemi ile yeniden hatirlanmasini
saglamigtir.

1993 yilinda ise yine Prof. Dr. Isil Akbaygil nciliginde iznik
Egitim ve Ogretim Vakfi, iznik ve cevresinin kiltir ve sanat
degerlerini tanitmak, var olan birikimi canlandirmak, gele-
neksel iznik cini sanati ile ilgili bilgileri bir sistem icinde egditim
ve ogretimle gelecek kusaklara aktarmak amaciyla kurul-
mustur.

iznik Vakfi Ne Gibi Faaliyetler Yapiyor?

iznik Vakfi Cini tasanm ve Uretimine paralel olarak sanat ve
bilim faaliyetlerine de devam etmektedir. Paris'te 2000 yilinda
UNESCO binasinda bir sergi dUzenlendi.

Yine 2000 yiinda “Uluslararasi iznik Sempozyumu” organize
edildi. Yurtici ve yurtdisindan dUnyaca Unld iznik uzmanlan ile
bulusulup, 4 gin boyunca 500 kisinin katiimiyla iznik Tarihi Uzeri-
ne sunumlar yapildi ve “Tarih Boyunca iznik” adl kitap (Torkce
ve Ingilizce) yayinland..
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2006 yiindan beri her sene Vakfin iznik atélyelerinde, Prof. Tat-
jana Masurenko, Prof. Betil Basegmezler, Prof. Nejat Basegd-
mezler gibi UnlU hocalar tarafindan yerli ve yabanci 6grencile-
re “Uluslararasi Viyola Kampi” yapilmaktadir.

LUks dUnyasinin 6nde gelen markalanndan Hermes, Paris Fa-
ubourg St. Honore'deki ana magazasinin vitrinlerini dekore
ederken 27 Kasim 2009 ve 18 Mart 2010’da olmak Uzere iki
defa iznik Vakfi ve Leila Menchari tarafindan tasarlanan iznik
Vakfi cinilerini kullandi.

Mayis 2012'de Turkiye-Hollanda Diplomatik liskilerinin 400. Yil
kapsaminda ‘'Yaraticilk Képrileri Geleneksel Sanatlar ve Za-
naatlardan Yarafici Endustrilere ‘' projesiyle Eindhoven Aca-
demy ile iznik Vakfi sekiz ginlUk bir yaz okulu dizenlendi.
Ayrica yurtdisindan gelen tasanmci ve sanatcilar, tesislerimizde
kalarak iznik cinisi desenleri ile ginimiz sanati arasinda bad
kurarak tasanm ve Uretim calismalarinda bulunmaktadirlar.
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iznik Cinilerinin Yeniden Uretilme Calismalan

15. ve 16. yizylllarda iznik Cinileri, Osmanli Tirk Medeniyet ve
Sanati’nin zirvelerinden biriydi. Bu cinilerin, camilerimizde, sa-
raylanmizda, Turk ve dunya muizelerinde mevcut érnekleri hala
hayranlikla izleniyor. Ancak bu Uretim cesitli sebeplerle, 17.
yUzyildan ifibaren geride Uretimleriyle ilgili bilgi ve belge bira-
kimadan yok olmustur. Bu Ustun eserlerin gunUmuzde yeniden
Uretilmesi sirasinda ayni 6zgUnlige ve estetik incelige ulasmasi
dnemli lcide bilgi ve caba gerektirmektedir. iznik cinilerinin
tekrar Uretilmesi amaciyla kurulan Vakfin Baskani Prof. Akbay-
ail, ylllar édnce ciktiklan bu yolu mesakkatli bir yol olarak séyle
tanimliyor: “istanbul, stanbul Teknik ve Mimar Sinan Universite-
leri ve TUBITAK'In yani sira Princeton Universitesi, MIT gibi kuru-
luslardaki gerek yerli gerek yabanci uzmanlarla da calisarak
Uretim formullerini arastirdik. Uretime gectikten sonra bir bucuk
yll boyunca yaptigimiz her ¢iniyi atmak zorunda kaldik. Dene-
me- yanima yoluyla, el yordamiyla ve iznik Cinileri’ ne olan tut-
kumuz sayesinde Vakfi bugine getirebildik.”

UNIC (Seramikte Yenilik igin Kentsel Tasanm Agi) Projesi
Ulkemizin unutulmaya yiz tutmus degerlerinden biri olan iznik
cinilerini dinyaya hatirlatma arzusu ile yola cikan iznik Vakfi
Baskani Prof. Dr. Isil Akbaygil, Avrupa Birligi tarafindan seramik
sektérindeki gelismeleri ve Ulkeler arasi isbirligini saglamak Uze-
re baslatilan “Dinya Seramik Yolu Projesi’ne Turkiye'yi temsi-
len, Iznik Vakfi olarak dahil olduklan tarihten bu yana Torkiye
icin bUyUk 6nem arz edecek projeler icin adim atiimaya bas-
landigini, bu yolla iznikli ¢ini Ureticilerinin 1im dinyaya acila-
caklanni ve iznik cinilerinin Avrupa Ulkelerindeki seramik sana-
fina énemli katkilarda bulunacagini ifade ediyor. GUnimuzde
seramik sektérOndeki gelismeleri ve Ulkelerarasi isbirligini, bilgi
paylasimini saglamak ve strdirmek amaciyla kurulan Avrupa
Birligi Programi olarak Limoges Belediyesi 65nciligunde baslati-
lan UNIC (Urban Network for Innovation / Seramikte Yenilik icin
Kentsel Tasanm Agi) programinin devami olan Dinya Seramik
Yolu Proje’sine gectigimiz yillarda TUrkiye adina 6zel olarak da-
vet edilen tek kurum iznik Vakfi olmus; Fransa, Portekiz, ispanya,
Romanya, italya, ingiltere, Hollanda ve Macaristan gibi Avru-
pa Birligi Ulkelerinin yer aldidi projede iznik Vakfi partner ve tam
Uye unvaniyla yer almistrr. iznik Vakfi, 17 Eyldl 2012 tarihinde
proje ortagi Uyelerin ve Avrupa Birligi Bakanimiz Egemen Bagss,
Bursa Valisi Sehabettin Harput, Bursa BUyUksehir Belediye Bas-
kani Recep Altepe’nin de kafiimiyla gerceklesen Uluslararasi
Seramik Asamble’sinin bu seneki ev sahipligini de yapmistr.
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PROF. DR. ISIL AKBAYGIL
HAKKINDA

istanbul Universitesi kfisat Fakiltesi'nden 1962 yilinda me-
zun olan sl Akbaygil, 1966 yilinda ayni fakUltede doktora
yapmistir. 1966-1968 yillannda ingiltere’de London School of
Economics’de calismalanna devam etmis ve “ingiliz posta
idaresi reorganizasyonu” projesinde ¢alismistir.

1974 yiinda docgent, 1980 yilinda profesdr olan Isil Akbaygil,
bu tarihten itibaren iktisat Politikasi Ana Bilim Dali Bagkaniigini
yapmis olup, Iktisadi Planlama, Dogrusal Programiama ve Mil-
li Gelirin Dagilmi ve Teknoloji Transferi konularnnda ¢alismalar
vardir.1986-1993 villarinda Istanbul Universitesi Sosyal Bilimler
EnstitisU MUdUrlugu’'ne getirilmis, Sermaye ve Borsa Bilim Dali
ve Avrupa Toplulugu Sosyo-ekonomik Yapisi Bilim Dali'ni kur-
mustur.

1989'da istanbul Universitesi Sosyal Bilimler Enstitist MUdOrd
iken ‘Uluslararasi iznik Sergisi’ni dizenlemis, TEB tarafindan yao-
yinlanmis iznik cini eserleri hakkindaki dinyadaki en kapsamli
eser olan iznik Kitabi'nin yayinlanmasini koordine etmis ve Ulus-
lararasi iznik Cini Sempozyumu’nu dizenlemistir.

1993'te iznik ve bdlgesinin kiltirel degerlerini ortaya cikarmak
amaci ile iznik EGitim ve Ogretim Vakfi’ni kurmustur. 1995 yilin-
da iznik Cini ve Seramik Arastrma Merkezi'ni ve Uretim atél-
yelerini kurarak iznik cinilerinin yeniden Gretilmesi calismalarin
baslatmistir. Boylece, dUnyaca Un kazanmis, ancak 17. yUzyil-
da Uretimiyle ilgili iz brakmadan tarihe karismis iznik cinilerinin
yeniden kesfi ve yeniden Uretimi [znik Vakfi'nca saglanmis, iznik
Vakfi ¢cinileri bUtin dUnyaya ihrag edilmeye baslanmistir.

/ sanat haberi
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BiR SIR BILESENi OLARAK CIMENTONUN
1200°C’LIK SERAMIK SIRLARINDA KULLANIMI

USE OF CEMENT IN 1200°C CERAMIC GLAZES
AS A GLAZE COMPONENT

Yrd. Dog./Asst. Prof. Kemal TiZGOL
Akdeniz University, Faculty of Fine Arts, Ceramic and Glass Department
Akdeniz Universitesi, GUzel Sanatlar FakUltesi, Seramik ve Cam B&IUmU

Ars. Gér./Res. Asst. Ozgii GUNDESLIOGLU
Akdeniz Universitesi, GUzel Sanatlar EnstitdsU, Seramik ASD
Akdeniz University, Fine Arts Institute, Ceramic Main Art Discipline

OZET

GUnlUk kullanim esyasi, teknolojik arag gere¢ ya da bir sanatsal ifade malzemesi olarak baktigimizda seramik hem binyesi
hem de sirlanyla cok kapsamli bir Uretim sdrecini isaret eder. Seramik sirlan baslangicta ilkel pisiimler esnasinda rastlantisal
olarak kesfedilmis olsa da zaman icinde gelistirilerek seramik Uretiminde kapsamli bir teknolojik alan haline déntsmuUstUr.
Modern cag ile birlikte, seramigin zaman icinde gelismesi ve cesitlenmesi ile geleneksel sir malzemelerinin yerine alternatif
bilesenler de kullanimaya baslanmistir. insaat sektérinde yaygin bir sekilde kullanilan cimento da kimyasal yapisi ve icer-
digi ana hammaddeler dolayisiyla seramik sirlan icin alternatif bir bilesen olarak distntlebilir. Kullaniminin M.O. 2000’ lere
uzandidi bilinen ¢cimento genel olarak kil, kalker ve marndan olusan hidrolik bir baglayici olarak tanimlanir. Sir yapiminda
kullanilan cogu hammaddeye kiyasla ucuz ve buna ek olarak kolay bulunabilen bu malzeme, uygun sekilde kullanildigi
takdirde seramik sirlarinda tatmin edici ve yaratici sonuclar verir. Bu calismada Portland cimentosu ya da gri cimento
olarak bilinen insaat cimentosunun yUksek dereceli (1200°C’lik) seramik sirlarnda kullanimi arastinimistir.

Anahtar Kelimeler: Seramik, Seramik Sirlar, Cimento Sirlan, Portland Cimentosu

ABSTRACT

When we look at it as daily utilitarian ware, technological instrument or an arfistic expression material, ceramic
points fo a very comprehensive production process both with its body and also its glazes. Although ceramic glazes
were at the beginning discovered coincidentally during primitive firings; in time, it was developed and transformed
info a comprehensive technological field in production of ceramic. With the modern age, as ceramic progressed
and diversified in fime, alternative components started to be used instead of the traditional glaze materials. Ce-
ment, which has a popular use in the construction industry, may also be considered as an alternative component
for ceramic glazes due to its chemical composition and its raw material content. Cement, the use of which is
known fo date back to 2000 B.C. typically is described as a hydraulic binder comprising clay, limestone and marn.
This material, which is inexpensive compared to many raw materials used in glaze production, which is also avai-
lable easily gives satisfactory and creative results in ceramic glazes if used properly. This study investigates the use
of building cement known as Portland cement or gray cement in high temperature 12000C ceramic glazes.

Keywords: Ceramic, Ceramic Glazes, Cement Glazes, Portland Cement

86 « Kasim 2012-Subat 2013 / November 2012-February 2013



1. GIRI§

GUnUmUzde seramik malzemenin sanatsal bir medyum olarak
yayginlasmasi ve alternatif sdylemlerin yaratimasi sirecinde,
farkl bUnye ve yUzey efkileri elde etmek sanatcilar icin dnemli
bir ugras halini almistir. Seramikte kullanilan geleneksel sir ham-
maddelerinin disinda alternatif sir bilesenlerinin kullanimasi, se-
ramik sirlannin farkl bir bakis acisiyla ele alinmasini saglamis ve
bu alana yeni boyutlar kazandirmistir. Rastlantisal ve heyecan
verici sonuglar elde edilmesi acisindan gunimuUzde ¢ok genis
bir kullanim alanina sahip olan Portland ¢imentosu, kimyasal
yapisi itibariyle seramik sirlar icin gelenek disi bir kaynak olarak
gorUlebilir.

Ana hammaddeleri kil ve kalker dolayistyla iyi bir silikat olan ci-
mento belirli eriticilerle uygun oranda sir harmanina dahil edil-
digi takdirde sir olusumu icin fatmin edici sonuglar vermektedir.
CUnkU cimento seramik sirlannda yUksek kalsiyum ve aliming,
dUsUk silika tipinde bir frit gdrevi gorr.?

Sr harmanindaki cimento oranlar, ilave edilen eritici cesitleri
ve miktarlan degistirilerek srda mat, parlak, yan mat, krakle gibi
farkl yUzey &zellikleri elde edilebilir. Cimento, ana hammadde-
si olan kilden dolayr demir oksit gibi safsizliklar icerir. Bu sebeple
renk veren oksitler olmaksizin sirda tek basina kullanilabilecegi
gibi farkli fipte renklendiricilerle birlikte de kullanilabilir.

CIMENTONUN KiMYASAL YAPISI VE ANA HAMMADDELERI
Latince “Coemetum” kelimesinden dilimize giren ve s&zlUk an-
lami baglayici olan cimentonun ik defa nasil ve nerede Uretil-
digi hakkinda kesin bilgiler bulunmamak ile birlikte, kullanimi-
nin M.O. 2. bine dayandigi distnUlmektedir.5 Hitit, Misir, Asur,
Roma ve Yunan gibi uygarliklann ginimuze kadar ayakta du-
rabilmis benzersiz yapilan incelendiginde, harg olarak kireg ile
kanstinimis puzolanik* maddenin kullanildigr géralor.

Seramigin teknolojik acidan tanimlanmasinda, anorganik
maddelerin dikkatlice hazrlanip harmanlanmasi, bigimlen-
dirilmesi ve kurutularak pisiriimesi yoluyla elde edilen Urinler-
diré ifadesi kullanilabilir. Dolayisiyla cimento da yapisi itibaryla
tugla-kiremit, refrakter malzemeler, sofra ve sUs esyas), vitrifiye
mamuller ve cam gibi seramik UrGnler gurubu arasinda yer
alir. GinUmUzdeki cimento tiplerinin en gelismis ve yaygin t0r0
Portland Cimentosu'dur. Joseph Aspdin 1824 yilinda ilk defa
“Portland Cimentosu” adini verdigi Urunin patentini almig, an-
cak yaptigr cimentodaki kalker ve kil oranlanni bildirmemis ve
kullandigi kangimin detaylanni da kaydetmemistir. 20 yil sonra
I.C. Johnson, *puzolanik maddeler, kendi baslanna hidrolik
baglayici omayan ancak ince olarak gutilduklerinde nemli
orfamda ve normal sicaklikta kalsiyum hidroksitle tepkimeye
girerek baglayici 6zellikte bilesikler olusturan dogal veya yao-
pay maddelerdir. Portland Cimentosu’ nu tekrar Uretmeye
calismis ancak kayith bilgi bulunmadigindan pek cok deneme
yapmak zorunda kalmigstir. Johnson, 1845 yilinda, hammadde
kansimini cok yUksek sicakliklarda camlasincaya kadar kizdir-
mis, denemelerde uygun oran ve sicakliklan tespit ederek bu-
gUnkU Portland Cimento Uretiminin ilk esaslanni bulmustur.
Cimento, dogal kalker taslan ve kil kangsiminin yUksek sicaklikta
isifildiktan sonra 6gutUimesi ile elde edilen hidrolik bir baglayici

/ bilim makalesi

1. INTRODUCTION

During the process of ceramic becoming widespread as an ar-
fistic medium and creation of alternative messages, presently
it has become an important area for fine artists o derive diffe-
rent body and surface effects. Use of alternative glaze compo-
nents other than the traditional glaze raw materials in ceramic
has allowed ceramic glazes to be addressed from a different
perspective, infroducing new dimensions fo this field. Portland
cement, which has a wide area of use presently as it leads to
random and exciting results, may be seen as a non-traditional
source for ceramic glazes due to its chemical composition.
Cement, which is a good silicate due to its raw materials, clay
and limestone, gives satisfactory results for formation of glaze if
included in the glaze mix at an appropriate ratio with specific
solvents. Because cement serves as a frit of high calcium and
alumina and low silica type in ceramic glazes.? The ratios of ce-
ment in the glaze mix may be used fo derive different surface
properties like matt, glossy, semi-matt or crackle in the glaze by
changing the types and quantities of added solvents. Cement
contains impurities like iron oxide because of clay which is its raw
material. Therefore, it may either be used on standalone basis in
the glaze without coloring oxides or may also be used together
with different types of colorants.

CHEMICAL COMPOSITION AND RAW MATERIALS OF CEMENT
Although there isn't definite information on how and where ce-
ment, which has been infroduced to our language from the
word “coemetum” in Latin, the dictionary meaning of which
is binder was produced, it is believed that its use dates back
to 2000 B.C.5 Considering the unique structures of civilizations
like the Hittites, Egyptians, Asurians, Romans and Greeks, which
have survived until today, it is seen that puzzolanic* material mi-
xed with lime was used as mortar.

The term products derived by careful preparation and mixing,
shaping, drying and firing of inorganic substancesé may be used
in describing ceramic technologically. Therefore, cement, due
to its composition, is included in the ceramic ware group like
brick-tile, refractories, table and decorative ware, vitreous ware
and glass. The most advanced and popular type of cement to-
day is Portland Cement. Joseph Aspdin got the patent for the
product it called Portland Cement for the first fime in 1824 but
did not give the proportions of limestone and clay in the ce-
ment it produced, neither did he record the details of the mix he
used. Twenty years later, I.C. Johnson fried to produce Portland
cement once again but he had to make numerous attempts as
there was no recorded information. Johnson, in 1845, has hea-
ted the raw material mix at very high temperatures until it vitrifi-
ed, determining the proper ratios and temperatures, has found
the first rules of today's Portland Cement production. *Puzzola-
nic substances are natural or arfificial substances which are not
hydraulically binding by themselves but when finely pulverized,
form binding compounds reacting with calcium hydroxide in hu-
mid environment and at normal temperature.

Cement may be defined as a hydraulic binder derived by pul-
verization of a mix of natural imestone and clay after heated at

Kasim 2012-Subat 2013 / November 2012-February 2013 « seramik 87



bilim makalesi /

malzeme olarak tanimlanabilir. Diger baglayici maddeler gibi
cimentolar da, CaO, MgO gibi alkali &geler ve SiO,, Al20, ve
Fe,O, gibi hidrolik 8gelerden olusur. Cimento baglayicilik gére-
vini su ile tfepkimeye girdikten sonra kazandidr icin hidrolik bag-
layici olarak adlandinlir.’ Cimentonun 6gUtGimeden 6nceki
safhasi klinker olarak adlandirlir. Pismis kil ve “Kalkerlerin (sayfa
mevcut dedil)” kalkerin birlesiminden olusan iri taneli malzeme
olan klinkerin elde edilmesi icin gerekli olan baslica bilesenler
kalsiyum oksit ve silisyum dioksittir.”Aynca erime sicakigini dU-
sUrmek icin de az miktarlarda aliminyum oksit ve demir okside
intiyac vardrr. Bu kansimi ihtiva eden maddeler ise kalker ve
kildir. Ayni amac icin kalker ve kilin kansimi olan marn da kulla-
nilabilir. Kalker cimento icin gerekli olan kalsiyum oksidi saglar-
ken; kil ise silisyum dioksit, aliminyum oksit ve icerdigi safsizlik-
tan dolayr demir oksit ihtiyacini karsilar.

Cimento Uretiminde kalker, kil ve marn olmak Uzere 3 ana
hammadde bulunmaktadir;

Kalker (Kiregtasi)

Oldukca genis bir kullanim alani bulunan  “Kalker” kalker (ki-
rectas)) “Sedimanter (sayfa mevcut dedil)” sedimanter bir
kayac olup, cimento Uretiminde ¢cok bUyUk bir 6nem teskil et-
mektedir. Kimyasal bilesiminde %90'a yakin CaCO, (kalsiyum
karbonat) bulunan bu kayaclara kalker veya ¢cok saf haline ki-
rectasi denir. Kalkerin mineralojik incelemesinde saf halde kal-
sit ve cok az da aragonit kristallerinden olustugu gorUlUr. Bunun
yani sira dogada ¢ift karbonat CaCO,.MgCQO, yani dolomit
olarak da bulunur.

Kil

Cimento Uretiminde ikinci dnemli hammadde kildir. Kil terimi
genel bir kavram olup kimyasal bilesimi esas alindiginda ke-
sin sinirflar icinde tanimlanamadigi gérolor. Killeri olusturan
ana bilesen sulu aliminyum silikat bilesikleridir. Killer icerisin-
de baslica ki Gnemli grup sayilabilir; kaolinit grubu kil mino-
releri (ALQ,.,Si0,.,H,0) ve montmorillonit grubu kil minareleri
(ALQO,. SiO,.H,0+n H,0). Cimento yapiminda az da olsa demir
gibi safsizliklar icermeyen primer olusumlu kaolinler de kullanilr.
Ancak bu hammadde zor bulunmasinin yani sira pahalidir. Do-
layisiyla cimento Urefiminde genellikle magnezyum, kalsiyum,
potasyum, demir ve sodyum gibi cesitli safsizliklar iceren sekon-
der olusumlu killer kullanilr. Killer yapisinda en ¢ok SiO,, A O,
ve Fe,O, bulundurur. Bunun yani sira az miktarda MgO, CaO,
K,O ve Na, O igerirler. Killerin &zellikleri icerdikleri kil minerallerine
gore farklilik gosterir.

Marn

Cimento sanayiicin, kalker ve kilin beraber bulundugu tek dogal
hammaddedir. %50-70 kalker ve %30-50 kilden olusmus kayagla-
ra marn denir. Jeolojik olarak sedimanter kayaglar grubuna gi-
ren marn, kalsiyum karbonat ve kilin ayni zamanda sedimantas-
yonu ile olusur. Marn, kalker ve kili dogal olarak i¢erir ve kalkere
kiyasla daha yumusak bir kayactr. Bu sebeple kolay 6gUutolUr.
Bunun yaninda yeryUzinde yaygin olarak bulundugundan da
cimento fabrikasyonu icin uygun bir hammaddedir. Cimento-
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high temperature. Like in other binders, cements too comprise
alkali elements like CaO and MgO and hydraulic elements like
ve SiO,, Al,O, and Fe,O,. Cement is called a hydraulic binder as
it acquires the quality of binding once it reacts with water.5

The pre-pulverization state of cement is called clinker. The
main components necessary for deriving coarse grained
clinker formed by combination of fired clay and limestone
are calcium oxide and silicon dioxide.7 Also, a small amount
of aluminum oxide and iron oxide are needed to decrease
the melting tfemperature. Substances containing this mixture
are limestone and clay. Marn, which is a mixture of limesto-
ne and clay may also be used for the same purpose. While
limestone provides calcium oxide necessary for the cement;
clay provides silicon dioxide, aluminum oxide and due to ifs
impurities, iron oxide.

Three main raw materials as limestone, clay and marn are used
in production of cement;

Limestone

Limestone, which has a quite broad area of use is a sedimentary
rock form, which is highly significant in production of cement.
These rock forms, which have 90 % CaCQO, (calcium carbonate)
in their chemical composition are called limestone. The minera-
logical examination of limestone shows that it comprises pure
calcite and very small amount of aragonite crystals. In addition,
it is available in nature as double carbonate CaCO,.MgCO,,
that is, dolomite.

Clay

The second important raw material in production of cement is
clay. The term clay is a general ferm and it is observed that it
cannot be defined within specific limits considering its chemical
composition. The main component of clay is hydrous aluminum
silicate compounds. There are two different important groups
of clays; caolinite group clay minerals (AlO,.SiO,.,H,0) and
montmorillonite group clay minerals (Al,O,.,SiO,.H,0+n H20). In
production of clay, primary kaolins which contain no impurities
like iron may also be used. However, this raw material is not only
expensive butis hard to find. Therefore, in production of cement,
basically secondary clays containing various impurities like mag-
nesium, calcium, potassium, iron and sodium are used. The most
widely found compounds in clays are SiO,, A ,O, and Fe,O.. In
addition, they contain small amounts of MgO, CaO, K,O and

Na,O. Properties of clay vary by the clay minerals they contain.

Marn

For cement industry, the marn is the only natural raw material con-
taining limestone and clay together. Rock formations of 50-70%
limestone and 30-50% clay are called marn. Marn included in the
sedimentary rocks group geologically is formed by simultaneous
sedimentation of calcium carbonate and clay. Marn contains li-
mestone and clay naturally and is a softer rock compared to i
mestone. Therefore, it is pulverized easily. It is a raw material fit for
cement manufacturing as it is available all over the world.



nun icerisinde; kil, kalker ve marn gibi ana hammaddelerin yani
sira algi tagi gibi minor bilesenler de bulunur. Dinyanin her ye-
rinde bUyUk miktarlarda bulunan algi tagi, kimyasal bilesimi kalsi-
yum sUlfat olan bir mineraldir. Klinkere %3-8 oraninda eklenerek,
¢imentonun priz (donma) sUresinin baslangicini geciktirir.

SIR HAMMADDES| OLARAK GIMENTO
Cesitli markalann Portland cimentolarinin kimyasal analizi ince-
lendiginde genelliikle asagidaki gibi bir tablo gérUimektedir.

science article / bilim makalesi

Cement has minor components like gypsum in addifion to the
main raw materials like clay, limestone and marn. Gypsum, which
is found in large quantities all over the world, is a mineral with cal-
cium sulphate as its chemical composition. It delays the start of
the setting of cement when added at the ratio of 3-8 % to clinker.

CEMENT AS GLAZE RAW MATERIAL
Typically, the following picture appears upon chemical analysis
of various brand Portland cements.

Ca Fey0y MgD Al Silyy AZ.

62275 21158 2.215 1548 21647 22647

Ca Fey0y MgD Al Silyy AZ.

62.275 21158 2.215 1548 21647 22647

Tablo 1. Portland Cimentosu Kimyasal Analizi (%)

Seramik sirlar ise belirli bir sicaklikta eriyerek bUnyeyi kaplayan,
camsl bir yapi olarak ifade edilebilir. Sir yapimi icin temel un-
sur metal oksit ve silisyum di oksitten meydana gelen bir silikat
olusumudur. Bunun yani sirg; sin renklendirmek ve istenilen fizik-
sel-kimyasal ézellikleri kazandirmak amaciyla ¢esitli oksitler ve
hammaddeler kullanilabilir.

Yukandaki analizde de gorbldugu Uzere ¢imentonun bilesimi
bir silikat olusturabilecek yapidadir. Yani cimento uygun erifi-
cilerle bir araya getirilerek harman olusturulursa istenen sekilde
sir olusacagi goérulmektedir. Ancak daha yuksek calisma sicak-
liklannda (1200-1250°C) artan oranlarda kuvars harman re-
cetesine ilave edilebilir. Harmanda cimento ile birlikte degisik
oranlarda erifici ve kuvars kullanimasi sonucu farkli niteliklerde,
genis bir skalaya sahip sirlar elde edilir.

2. SIR ARASTIRMALARI

Portland ¢cimentosu %20, %30 ve %40 oranlannda olmak Uze-
re sir harmanlanna eklenerek 3 ayn grupta denenmistir. Bura-
da amag cimentonun sir icerisinde artan oranlarda etkilerinin
arastinimasidir. (tablo 2)

Bu regetelerde sUlyen, Uleksit, kolemanit, kalsine boraks, nefe-
lin siyenit olmak Uzere 5 farkli eritici kullaniimistir. (tablo 3)
Portland cimentosu, icerisindeki yabanci maddeler elenerek
ayikladiktan sonra harmana dahil edilmistir. 20 gr'lik harmanlar
halinde hazirlanan sirlar su ile havanlarda gutildUkten sonra
960-980°C’ de biskUvisi yapilmis stoneware camurundan deney
plakalarina vygulanmistir. Sirlanan deney plakalan 1200°C'de
kamara tipi elektrikli firnda yaklasik 7 saatlik pisiime tabi tutul-
mustur. Renk veren oksit olmadan yapilan bu uygulamalar re-
sim 1-5'te gdsterimistir.

Table 1. Portland Cement Chemical Analysis (%)

Ceramic glazes may be defined as a glassy structure covering
the body melting at a specific temperature. The basic element
for making glaze is a silicate formation made of metal oxide and
silicon dioxide. In addition, various oxides and raw materials may
be used to color glaze and fo bring to it the desired physical-
chemical properties.

As shown in the above analysis, the composition of ce-
ment is fit fo form a silicate. This means that if a mix is for-
med coming together with proper solvents, a desired gla-
ze may be formed. However, quartz may be added to
the mix recipe at increasing proportions at higher working
temperatures (1200-1250°C). As a result of use of different
proportions of solvents and quartz together with cement in
the mix, glazes of different properties at a broad scale may
be obtained.

2. GLAZE RESEARCH

Portland cement was tried in three different groups added to
glaze mix at the ratios of 20%, 30% and 40%. Here, the purpose
is to investigate the effect of cement in the glaze in increasing
proportions (Table 2).

In these recipes, 5 different solvents were used as primer, ulexite,
colemanite, calcined borax and syenite (Table 3).

Portland cement was added fo the mix after the foreign
materials in it were eliminated. Glazes prepared in mixes
of 20 grams were pulverized in crucibles and then were
applied to stoneware slip test plates biscuited at 260-
980°C. Glazed test plates were fired for approximately 7
hours at 1200°C in a chamber type electrical kiln. These
applications formed without colorant oxides are shown
in Picture 1-5.

1. GRLUP 2. GRUP JLGRUP 1. GROUP ]._GROUP 3.GROUP
T 0 | m | W | v [ vi| vl (vl Ix | X | N1 NI T 0 (| W | v [ vi| vl (vl Ix | X | N1 NI
f':}'ﬁ.‘“‘ w| 20 [0 200 30| 0 ofs | w040 0 Ce&‘,fm w| 20 [0 200 30| 0 ofs | w040 0
E::_':“ w| eo |0 | 40 fov | 0| 4 |2]s0| 40 |w]| 2 501‘1;:“‘ w| eo |0 | 40 fov | 0| 4 |2]s0| 40 |w]| 2
Q{";]“ w)| 2 |30 | 4 §w | 20|30 wofw| 2|0 o %‘g‘;z w)| 2 |30 | 4 §w | 20|30 wofw| 2|0 o

Tablo 2. Arastirmalar icin hazirlanan harmanlar (%)

Table 2. Mixes prepared for research (%)
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I.GRUP 2.GRUP 3.GRUP

Resim 1. gimento, kuvars, silyen denemeleri Picture 1. Cement, quariz, primer tests

I.GRUP 2.GRUP 3.GRUP

I.GRUP 2.GRUP 3.GRUP

Resim 5. gcimento, kuvars, nefelin siyenit denemeleri Resim 5. Cement, quariz, syenite tests
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% 20 — 30 - 40 oranlannda ¢imento iceren denemelerden elde In glazes derived from tests with 20 — 30 — 40 % cement,
edilen sirlarlarda 1200°C derecede olgunlasabilen basaril so- successful results were obtained, maturing at 1200°C. It
nuclar elde edilmistir. Bu dogrultuda 2.grup harman receteleri- was decided to cover the mix recipes in group 2. The pro-
nin renklendiriimesine karar verilmistir. Renklendirme asamasin- portions used in the coloring stage are given in table 4
da kullanilan oranlar asagida tablo 4'de gosterilmistir. below.
I I III I 1I 11T
eritici | 60 45 30 Renk Solvent | 60 45 30 | Colorant
veren oxide

kuvars 10 25 40 oksit Quartz 10 25 40

Tablo 4. renkli harman regeteleri (%) Table 4. Colored mix recipes (%)

2
i
£
K
5
E
42 Fe D),
Resim 6. Bakir Oksit Resim 7. Demir Oksit Resim 8. Mangan Resim 9 Kobalt Oksit Resim 10. Nikel Oksit Resim 11. Krom Oksit
denemeleri denemeleri Oksit denemeleri denemeleri denemeleri denemeleri
Picture 6. Copper Picture 7. iron oxide Picture 8. Manganese Picture 9 Cobalt Oxide Picture 10. Nickel Picture 11. Chromium
Oxide Tests Tests Oxide Tests tests Oxide tests Oxide tests

Sirlarda renklendirici olarak, bakir oksit, demir oksif, mangan oksit, kobalt oksit, nikel
oksit ve krom oksit 7% 2 oraninda ilave edilmigtir. (resim 6- 11)

Copper oxide, iron oxide, manganese oxide, cobalt oxide and chromium oxide were
added at 2 % (Picture 6-11).
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3. SONUC

Renk veren oksitlerin kullanimadigi 1. asama denemelerde
(tablo 2) asagidaki sonucglar gézlemlenmistir.
Sulyen-gcimento sirlannda  genellikle akiskan,  parlak,
saridan-yag yesili tonlanna giden seffaf sirlar elde edilmis-
fir. Ancak cimentonun %40 oraninda kullanildigi sirlarda bir
miktar érticUlUk saglanmis ve genis catlakl, krakle olusum-
lar gériimuUstUr. Cimento- Uleksit silannda genel olarak, li-
teratlrde milky olarak adlandirlan; beyaz, yer yer mavi
tonlamali, bor t0IU sirlar olusmustur.

Cimento-kolemanit sirlannda ise; kolemanit orani arttikgca
parlak, bor t0lU efkili; azaldikca beyaz, toplanmali sir olu-
sumlan gdzlemlenmistir. Kalsine boraks-cimento sirlannda,
yUksek kalsine boraks iceren denemelerde bol catlakl,
seffaf, krakle sirlar elde ediimistir. Cimento orani arttikca
bor t0IU olusumu artmig; eriticinin azalip, cimentonun en
fazla kullanildigi sirlarda 6rtGc, kristalize ve krem-beyaz et-
kiler elde edilmistir. Eritici olarak nefelin siyenitin kullanildigi
recetelerde cok dizgUin yUzeyli, gri-krem tonlannda ipek
mati sirlar elde edilmistir. Cimento oraninin %40 oldugu
nefelin siyenitli denemelerde ise sinn bunyeye tutundugu
gdzlemlenmis ancak tam bir sir gelisimi saglanamadigi
saptanmistir.

Sirlann renklendirimesi sonucunda; CuO ilavesi ile mavi-ye-
sil fonlarn; Fe203 ile sar-kahve, hardal ve yag yesili fonlo-
nnda, kristal etkili ve bazen toplanmall yUzey efkileri elde
edilmistir. MnO ilavesi genellikle sinn parlakigina ve matl-
gina gore kahve, sutll kahve, pembe-mor tonlar vermistir.
CoO’'in % 2 oraninda kullaniimasiyla, sin eftkili bir bicimde
renklendirdigi saptanmis, sirlarda genellikle mavi-mor ton-
lannda, cok degisken olmayan eftkiler elde edilmistir. NiO,
yUksek oranda eritici iceren sirlarda; parlak kahve, kahve-
yesil ve bej tonlarn verirken; Cr203’ in, sirlarda parlaktan
mata ve bor icerikli eriticilerde metalik etkili yesil tonlan ver-
digi gér0imustlr.

insaat sektérinde yaygin olarak kullanilan cimento gibi
ucuz bir maddenin, 12000C’lik sirlarda, uygun eriticilerle
birlikte kullanildiginda basarl sonucglar verdigi gérGimuUs-
tOr. Cimento-Eritici-Kuvars oranlan dedistirilerek daha dU-
sUk sicakliklarda gelisebilecek sir harmanlarn elde edilebilir.
Daha ¢ok, sanatsal calismalarda kullanilabilecek bu sirla-
rnn, yeme-icme kaplarn gibi ginlUk kullanim esyalarina uy-
gulanmamasi dneriimektedir.
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3. CONCLUSION

The following results were observed in the 1st stage tests where
color and oxides were not used (Table 2).

In primer-cement glazes, typically transparent glazes that are
fluid, glossy, ranging from yellow to oil green shades were ob-
tained. However, in glazes where cement was used at 40 %,
a certain amount of coverage was achieved with formations
with wide cracks observed. In cement-ulexite glazes, in general
white, blue in places, boron net glazes called milky in literature
were formed. In cement-colemanite glazes, glossy boron effect
formations were observed as the colemanite content increased
and white lumpy glazes were observed when it increased. In
calcine-borax cement glazes, in tests containing high calcine
borax, fransparent crackled glazes with ample cracks were ob-
tained. The boron net formation increased as cement content
increased and in glazes where the solvent was decreased and
the quantity of cement was the highest, covering crystallized
and cream-white effects were obtained. In recipes where nep-
heline syenite was used as solvent, silky matt glazes with very
smooth surfaces in gray-cream shades were obtained. In fests
with nepheline syenite with 40 % cement, it was observed that
the glaze adhered to the body but a full glaze development
could not be achieved.

As a result of coloring of glazes, blue-green shades were obtai-
ned with addition of CuO; yellow-brown, mustard and oil green
shades were obtained with crystal effect and sometimes lumpy
with Fe203. Addition of MnO has typically resulted in brown,
milky brown, pink-purple shades according to the glossiness-
mattness of the glaze. It was found that when 2 % CoO was ad-
ded, this colored the glaze effectively with typically blue-purple
effects which did not vary much were obtained. In glazes with
a high amount of solvent, NiO, glossy-brown, brown-green and
beige shades were obtained with Cr203 resulting in glazes ran-
ging from glossy fo matt and in boron containing solvents, green
shades with metallic effect.

It was found that an inexpensive material like cement, which is
widely used in the construction industry, gave successful results
when used together with appropriate solvents in 12000C glazes.
Glaze batches which may develop at lower tfemperatures may
be obtained by changing the proportions of Cement-Solvent
or Quartz. It is proposed that these glazes, which may be used
mostly in artistic works, are not applied to utilitarian ware like fo-
od-beverage containers.
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1- Koyiin seramik doseli yollar1 - The village’s roads furnished with ceramics

.

Paris'teki kongrenin bitiminden sonra her gece baska bir
yerde konaklayarak dért gin sGrecek seramik Uretim mer-
kezlerini, Picasso'nun, Fernand Leger'in Miro'nun seramik ya-
pitlarini da iceren mize ve galeri ayrnica Vallauris Seramik Bi-
eniali ziyaretlerini kapsayan dopdolu bir GUney Fransa gezisi
dUzenlenmisti. Bu gezinin tUm detaylarnni anlatmak sayfalar
sUrebilir. O nedenle ben en dnemli buldugum birisine degin-
mek istiyorum.

Gezimizin ikinci gunUinde, 1663 yiindan beri bir cémlekgi kdyU
olan Saint-Quentin-la-Poterie adli kdye geldik. Burasi bir film
seti gibiydi. Bir zamanlar yollarina sirl seramikler déseyecek
kadar bol (rsm:1) ve ¢esitli seramikler Uretilen bu kdyde uzun
bir stre seramikciler yok olmuslar! Ozellikle 1970 -80 arasi hic
kalmamis! Sonra seksenli yillarin basinda biyUk sehir yasamin-
dan uzaklasmak isteyen bir-iki seramikci dénUs yapmis. Yerel
ydnetim de kolayliklar saglamaya baslamis.1989 yilinda Ga-
leri Terra Viva agilmis, (rsm:2-3 ) misafir sanatcilar gelip gitme-
ye baslamis, 1998'de Musée de la Poterie Mediterranéenne
(Akdeniz Ulkeleri Codmlekciligi Mizesi) ve kitUphanesi kurul-
mus. (rsm:4) Son derece derli foplu olan bu muzede bizim
Canakkale Seramikleri de yer aliyor. (rsm: 19-20 ) Bu arada
kéydeki atélye sayisi 25 adeti bulmus. Atdlyelerin cogu kap-

enti ONEIVENE| | 577"

After the congress in Paris, it was organized a South France
four which covered ceramic production centers, museums
and galleries in which ceramic works of Picasso, Fernand Le-
ger, Miro are exhibited, and also Valauris Ceramics Bineal
visifs. It can be long pages to tell all the details of this trip. So
| wish to state the most important one.

The second day of our frip we went a village of potters
since 1663 called Saint-Quentin la Poterie Here is like a
movie set. At one time in this vilage so various ceramics
(Picture 1) were produced that their streets could be
paved with glazed ceramics but ceramicists has been
disappeared for a while. Especially all of them left bet-
ween 1970-1980. Then at the beginning of 80s a few ce-
ramicists who wish to away from city life came back to
the village. The local management has provided con-
veniences too. In 1989 Galeri Terra Viva was opened
(Picture 2-3), visitor artists began to come and go and in
1998 Musée de la Poterie Mediterranéenne and Library
were established (Picture 4). Our Canakkale ceramics
take place in this very tidy museum too (Picture 19-20).
In the meantime the workplaces increased to 25. Most
of the workplaces produce pots and pans and all of the

2-3. Seramik galerisinin girisinden goriintiiler 2-3. Images from the entrance of Ceramic Gallery

4. Miizenin tabelasi 4. Signboard of the Museum
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kacak Uretiyor ve cevredeki tUm restoranlar burada Uretilen
UrGnleri kullanarak carkin dénmesine katkida bulunuyorlar.
Bu sene Haziran 11-14 arasi ginlerde uluslararasi bir cdmlek-
cilik festivali dUzenlenmis. Boylece Saint-Quentin-la-Poterie
seramik galerisi, cdmlekci muzesi ve kutUphanesi 25 degdisik
seramik afdlyesi aynca degisik programlaryla egitim ve ser-
tifika veren kUItUr bakanligina bagl L' Atelier Terre ile bir ce-
kim merkezi olmaya baslamis. Kdye lavanta tarlalar ve 0z0m
baglan aynica bir guzellik katiyor.

article / makale

neighboring restaurants are contributing to this circle
by buying those products. A pottery festival was held
11th-14th June 2010. Therefore Saint-Quentin la Poterie
ceramics gallery, pottery museum and library with their
25 different ceramics workplaces and various programs
become an atfraction center which provides fraining
and gives certfificate with L'Atelier Terre which subjects
to Ministry of Culture. Besides lavender fields and vine-
yards add beauty to the village.

5-12. Kdyiin galerisinde (Terra
Viva) sergilenen yoresel ve
davetli sanatci yapitlari
5-12. The pieces of the local and
est artists exhibited in the
illage’s gallery (Terra Viva)
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13. Koydeki bireysel atélyeleri belirten tabela
13. Signboard indicates the individual ateliers

14. Kdyde bir comlekgi atélyesinin girisi,

14. Entrance of a potter’s atelier in the village

15. Koyde yoresel iiriinlerden olusan bir vitrin
15. A storefront that includes local products

16. GISE LE BUTHOD-GARCON firininin éniinde
16. GISE LE BUTHOD-GARCON infront of the kiln
17-18. NATALI HUBERT’in atolyesinden
goriintiiler

17-18. Images from NATALI Hubert’s atelier

19. Latelier Terre (Resmi Seramik Okulu)’ndan
bir gorintii

19. An image from the Latelier Terre

(The School of Ceramic)

20-21 K63I/deki miize koleksiyonunda bulunan
Canakkale Seramikleri

20-21 Canakkale Ceramics from the village’s museum
collection

22. Koydeki miize koleksiyonunda diger Akdeniz
iilkelerine ait comlekci tiriinleri

22. Other Mediterranean Countries’ pottery pieces
from the village’s museum collection
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...VE KUTAHYA

Saint-Quentin-lo-Poterie  k&yUnU  gezer-
ken gipta ederek bizim de bodyle bir cekim
merkezimiz olamaz mi diye dUsinmustim.
Yurda dondigimin hemen ertesinde 6-8
Ekim 2010 tarihlerinde KUtahya'da gercek-
lestirilecek olan “3. Uluslararasi Kitahya Cini
Sempozyumu ve 1.Avrasya Seramik Kongresine” katiimak
durumundaydim ve orada ¢ok gUzel gelismelere tanik ola-
caktim.... Kitahya ilimiz bilindigi gibi 14 yy."dan beri Cini Ure-
timini kesintisiz olarak sUrdUrebilmis, Ulkemizde streklilik acisin-
dan ¢cok az tanik olunabilecek nadir érneklerden birisidir! Bu
durumda Kitahya'daki Cinicilik, Saint-Quentin-la-Poterie‘de
ki seramikgilikten en az 200 yil daha gerilere dayaniyor! KU-
tahya aynca Evliya Celebinin dogdugu, ve sehzadelerin
yetistirildigi kent olarak da UnlU. Ben KUtahya'ya ilk kez 1972
yil Mayis ayinda gelmistim. (rsm: 23) O zaman da Cini Uretili-
yordu, ancak gelisen seramik teknolaijisi ile Cini Uretimi henuz
tam anlamiyla tanismamisti. Kitahya geleneksel kent doku-
sunu ve tarihi mirasini zamanin onu biraz yipratmis olmasina
karsin o zaman da hissettiriyordu! Ancak, gelenegi strdUre-
bilmek ya da koruyabilmek tGm iyi niyete karsin tabii ki biraz
da bir varlik sorunsaliydi ...

2010'daki KUtahya manzarasi ise, Cini Uretiminin  artik
teknoloji'nin tOmM nimetlerinden yararlanilarak bireysel kigUk
atélyeler yerine bUyUk isletmelerde gerceklestirimesiydil Agir
islerin teknolojiye havale edilmis olmasi ; Ureficilere nefes al-
dirmig, Urin ve desen kalitesinin Ust dUzeye cikmis olmasinin
yani sira ¢esitlilik ve Uretim miktarnni da arttirmisti! Bu arada en
guzeli calisma kosullarinin da insan onuruna yakisan bir bigim
almisg olmasiidi..... GUnUmuUzdeki pazarlama slogani: “Sunum
Urinden &nceliklidir!” Bu baglamda Kutahya'da cok guzel
bir proje’ye ortak imza atiimis! Ozellikle sit alani olan Pirler Ma-
hallesindeki GERMIYAN sokagdinda bir zamanlar sehzadelerin
ve esrafin yasadidi, yok olmaya yUz tutmus konaklar teker
teker (9 adet) Kitahya Valiligi-il Ozel idaresi, Kitahya Bele-
diyesi, Dumlupinar Universitesini GUclendirme Vakfinca satin
alinarak KGtahya Evlerini Yasatma Projesi (KEYAP) denetimin-
de asillarnina uygun olarak restore edilmislerdir..

Restore edilen bu konaklarlardan bazilan Cini Ustatlarnin
kullanimina verilerek burada yapitlarinin sunulmasina olanak
taninmistir. (rsm:23-33) Cininin disinda : Ispartalilar Konag,
Dumlupinar Universitesi Misafirhanesi; diger bir konak yoresel
mutfak; bir digeri geleneksel nakis atdlyesi islevi cercevesin-
de kullanimaktadir. Kitahya ilimiz seramik adina sadece
Cinisi ile degil; Dumlupinar Universitesi Binyesinde Seramik
MUhendisligi FakUltesi Seramik BAIUmMUNU de iceren GUzel
Sanatlar FakuUltesi, dUnya siralamasinda Ust dUzeyde yerini
alan porselen Uretimiyle de onur duyabilecegimiz gercek bir
seramik cekim merkezimizdir... KUtahya ili geleneksel dokusu
ve ulusal misafirperverligimiz kapsaminda yerli ve yabanci
sanatcilarla dizenleyecedi (Cini olgusunun Silisli binye, si-
rath firca dekoru, saydam sir 6gelerinden taviz veriimeksizin) *
CAGDAS CINI CALISTAYLARI * gibi etkinliklere de kucak ac-
masi durumunda, olusacak degisik ve taze fikirlerin Gnemili
bir katma deger sadlayarak daha gicli bir KUTAHYA cekim
merkezi olusturacagi inancini fasryorum.

/ makale

...AND KUTAHYA

While | was walking through Congress Saint-
Quentin la Pofttery village, | enviably thought
“can’'t we have a center of atftraction of this
kind2". The following day of my return to
home | had to attend fo the 3rd Internatio-
nal Symposium on Traditional KGtahyaware
and Tst Eurasia Ceramic Congress on 6th-8th October 2010
and | witnessed very important developments there...
KUtahya which has maintained the ware production for
14 centuries is one of unusual examples that can be ro-
rely withessed in our country. Therefore the art of ceramics
goes at least 200 years back from the one in Saint-Quentin
la Poterie. Besides KUtahya has built a reputation because
it is the city in which Evliya Celebi was born and Sultan’s
sons were raised.

| had gone to KUtahya for the first fime in 1972. (Picture 23)
At that time ceramics has been produced too but ceramics
hasn't met with the developing fechnology yet. KUtahya
made feel traditional city texture and its historical heritage
at that fime although time wearied out it a liftle bit. But of
course it is an existence problem to maintain or protect the
fradition with good will....

The scene in Kitahya has changed in 2010: Ceramics pro-
duction is now being made in large plants instead of small
workplaces by using all fechnological developments. The
assignment of heavy work to technology has winded the
producers, increased the quality of product and pattern to
high levels and also extended the diversity and production
rate. Besides the most important thing is working conditions
have improved in a way that suits human dignity.

One of today’s marketing slogans is “the presentation co-
mes first from the product”. In this concept it is succeeded a
very good Project. The residences which are placed in Pirler
Neighbourhood, Germiyan Street and in which once upon
a time sultan’s sons and rich people had lived and were
almost extinct were bought by Dumlupinar University Reha-
bilitation Foundation and restored under the auditig of the
Project of Sustentation of Kitahya Houses.

Some of those residences were given to ceramics artists in
order to market hem to exhibit their works. Except ceramics,
Ispartalilar Residence is being used as Dumlupinar University
guest house, another as endemic cuisine and another as
embroidery workplace.

Kutahya is a city by which we can feel honored not only
because of ceramics but also because of its Faculty of Ce-
ramics Engineering in Dumlupinar University, Faculty of Fine
Arts which consists of Ceramics Department. It is an actual
center of attraction to ceramics with its porcelain producti-
on which is at high levels in the world.

If KUtahya receives with open arms some events like “Mo-
dern Ceramics Workshops” which can be organized with the
fraditional texture and our national hospitality and by the
attendance of domestic and foreign artfists (without giving
harm to the siliceous body of ceramics, transparent glaze, |
believe KUtahya will be a stronger center of attraction with
the unusual and fresh ideas.

23.1972 yilinda ilkel kosullarda
calisan bir atolye
23. An atelier working in primitive
conditions in 1972
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24.Germiyan sokakta Restore edilmis Mavi Konak
24. Restored Blue Mansion on Germiyan Road
25.Mavi Konagin yeni sakini Aysel Yiiksel

Ener (ortada)

25. The new resident of Blue Mansion Aysel

Yiiksel Ener (middle)

27.[2009 UNESCO awarded “Living Human
Treasures” (Yaﬁa an Insan Hazinesi)]

MEHMET GURSOY

26. Mavi Konakta sergilenen Elhamra Cini taki
ornekleri kongre konuklar tarafindan ilgi ile
izlenirken

26. Elhamra Cini jewelry specimens exhibited at Blue
Mansion viewed with interest by convention guests
28-29. Mehmet Giirsoy’un simdilerde sakini
oldugu Defterdar Konagi ve yapitlarindan Kiiciik
bir boliim

28-29. Defterdar Mansion where Mehmet Giirsoy
presently resides and a small segment of his works
30. Germiyan sokaginda Kent Tarihi Miizesi

ve Alopasali Konagi

30. City’s History Museum and Alopasali Mansion in
Germiyan Street . .

31-32. Alpfasall Konagi sakini IBRAHIM .
KOCAOGLU daha cok saydam tiirkuaz renkli
cahismalari ile iinlt

31-32. Resident of Alopasali Mansion, IBRAHIM
KOCAOGLU is rather known for his transparent
turquoise works .

33. Kﬁta{[li/a,Belediyesi CINI SARAYI sakinlerinden
ISMAIL YIGIT

33.A resideint of Kiitahya Municipality Cini Palace:

ISMAIL YIGIT
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SEREL

sector news / sektor haberi

SEREL MUSTERI MEMNUNIYETI SISTEMI
SEREL CUSTOMER SATISFACTION SYSTEM

“Kaliteyi gelistirmek, asla sona ermeyecek bir
seyahattir.” ilkesi ile yola devam eden SEREL, “Once
Misterimiz icin Vanz” diyerek; Misteri Memnuniyeti
Sistemi ile sektorinde ayncalk yaratiyor.

SEREL, saglik, tasarruf, yenilik ve konforu bir arada sunarak, tU-
keticisinin tercini olmaya devam ediyor. MUsterilerinin mem-
nuniyetleri icin ¢calisan SEREL, stratejik programinin mihenk tasi
olarak uygulamaya koydugu; misteri beklentileri, algilanan
kalite, algilanan degder, musteri memnuniyeti, musteri sikayet-
leri ve mUsteri bagliigr kriterlerinde degerlendirmeyi kapsayan
“MuUsteri Memnuniyeti Yonetim Sistemi”ndeki basarisi ile sektor-
de adindan ¢okca sdz eftiriyor. Bir kurulusun mevcut musteri-
sini elinde tutmasi, yeni muUsteri edinmesinden en az doért kat
daha masrafidir. MUsteri Memnuniyeti standardi olan TS ISO
10002:2006 standardi, kuruluslann musterilerinin gorUslerini nasil
basaril bir sekilde ele alabileceklerini tanimlamalarnna, yénet-
melerine ve anlamalarina yardimci olur.

MUsteri gereksinimlerini karsilamayi ve marka degerini koruma-
yI femel ilke edinmis bir marka olan SEREL, ‘MUsteri Memnu-
niyeti Yénetim Sistemi Belgesi® almanin gururunu siz kullanici-
lan ile de paylasmaktadir.SEREL, cagdas ve &zgun tasanmlar,
mUsteri davranislanni etUt ederek mUsteri odakl dUsunmesi ve
davranmasi, su tasarrufundaki hassasiyeti, estetik ve zarafeti,
vazgecilmez kalitesi ile musterilerine verdigi ‘Yillarca Beraber’
s6zUNU tutmaya devam ediyor.

SEREL on course with the principle “Developing Quality
is a Journey Never to End”, creates a distinction in its
industry with the customer satisfaction system saying
“We Are Here First for Our Customer”.

Offering hygiene, savings, innovations and comfort together, SEREL
continues to be opted for by the consumer. Striving for customer satis-
faction s largely talked about in the industry with ifs success in its “cus-
fomer satisfaction management system” which it implements as the
benchmark of ifs strafegic program covering customer expectations,
perceived quality, perceived value, customer satisfaction, customer
complaints and customer loyalty criteria.

For a company to keep an existing customer is af least four times
more expensive then acquiing new customers. TS ISO 10002:2006
standard, which is the customer satisfaction standard, helps compa-
nies to define, manage and understand how they can address the
views of their customers successfully.

Being a brand which has made its basic motto fo meet customer
needs and preserving brand value, SEREL shares the pride of obta-
ining the ‘Customer Satisfaction Management System Certificate’
with you, its consumers.

SEREL continues o keep ifs promise of ‘Together for Years' it has
made to its customers with ifs studying customer behavior, thinking
and acting customer-oriented, its concem in water savings, its aest-
hetics, elegance and indispensable quality.
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KENTSEL DONUSUM ONCESINDE INSAAT
SEKTORUNUN SORUNLARI VE GELECEGI
MERCEK ALTINA ALINDI

THE PROBLEMS AND FUTURE OF THE
CONSTRUCTION INDUSTRY

PRE-URBAN TRANSFORMATIOI

-—_._-_-_._-_._'_-___ -_._.-'
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TIMF.ED (TESISAT INSAAT MALZEMECILERI FEDERASYONU)' iN'EV SAHIPLIGINDE, 11 EKiM 2012
TARIHINDE TOBB PLAZA'DA GERCEKLESTIRILEN ‘KENTSEL DONUSUM ONCESINDE iNSAAT
SEKTORU SORUNLARI VE GELECEGI” KONULU TOPLANTIDA, KAMUOYUNDA COK TARTISILAN
AMA DETAYLARI FAZLA BiLINMEYEN KONULARA DEGINiLDi.

HOSTED BY TIMFED (PLUMBING AND BUILDING MATERIALS SUPPLIERS FEDERATION), THE
CONFERENCE ENTITLED “PROBLEMS AND FUTURE OF CONSTRUCTION INDUSTRY PRE-URBAN
TRANSFORMATION” HELD ON OCTOBER 11, 2011 AT TOBB PLAZA TOUCHED UPON TOPICS
DEBATED A LOT IN PUBLIC, THE DETAILS OF WHICH ARE NOT REALLY KNOWN.



/ sektor haberi

Toplant Kentsel DONUsUm ile ilgili birgok gercedi ortaya koydu.
TIMFED Y&netim Kurulu Baskani Y. Ali TUNG, Dumankaya insaat
Yénetim Kurulu Uyesi Ali Osman DUMANKAYA, IMSAD (insaat
Malzemesi Sanayicileri Dernegdi) Yénetim Kurulu Baskani HUse-
yin BILMAC ve TSF (TUrkiye Seramik Federasyonu) Yénetim Ku-
rulu Baskani Zeynep Bodur OKYAY'In konusmaci olarak katildigi
ve moderatérigund TIMDER (Tesisat insaat Malzemecileri Der-
negi) Ekonomi Danismani Prof. Dr. Emre Alkin'in gerceklestirdigi
toplantida medya ve insaat sektérinin her kolundan ydnetici-
ler ile profesyoneller katidilar.

Konusmacilarin en ¢ok altini ¢izdigi konu, kentsel dénUsim
hamlesinin durgun seyreden sektér icin olumiu bir gelisme ol-
dugu ancak detaylarnin tam olarak calisimadan baslandidi
oldu. Ozellkle devletin bu konuda ayrdidi finans kaynaginin
yeterli olmadigi ancak baz kararlar ile faiz destegi saglanir-
sa, dénUsUm icin gereken kaynagin yaratilabilecegdi belirtildi.
Toplam Maliyetin Milyarlarca Dolar oldugu hatirlatilirken, “istim
arkadan gelir’ seklindeki bir yaklagimin uygun olmayacagi da
ifade edildi. Kiresel ekonomik konjonktUr dahilinde sektér igin
gereken yeni hikayenin kentsel dénUsUm cercevesinde olustu-
rulabilecegi, ancak insaat sektérinin ve insaat malzemesi sek-
téruntn kalite/fiyat rekabetine odaklanmis durumunun istenen
sonuclarn yaratamayacagi endisesinin alti cizildi. Diger taraftan
“konut stoku™ sorununun abartildig, sektérde yeni teknoloji kul-
lanilarak bitirilen projelerin alici buldugu belirtili. Durgunlugun
konut stoku nedeniyle degil, talep cephesindeki endiseler se-
bebiyle olustugu da ifade edildi. Bu arada surekli fiyat baskisi
allinda olan malzeme sektérinin de maliyet arfislan sebebiyle,
talepteki durgunluga ragmen yakin zamanda zam yapabile-
cegdi de belirtildi. Konusmacilar oldukca hazrliksiz ve plansiz se-
kilde girisilen kentsel donUsim hamlesinin sektérin sogukkanli
ve tecrUbeli durusu sayesinde yoluna girebilecegdi konusunda
umutlan oldugunun altini cizerek sdzlerini tamamladilar. Top-
lant, ev sahipligini yapan TIMFED Ydénetim Kurulu Baskani Y. Ali
TUNG'un yaptidi kapanis degerlendirmesiyle sona erdi.

The conference revealed numerous redlities on Urban Transfor-
mation. The conference, particioated in as speakers by TIMFED
Chairman of the Board Y. Ali TUNG, Dumankaya Insaat Member
of the Board Ali Osman DUMANKAYA, IMSAD (Construction Ma-
terials Industrialists Association) Chairman of the Board HUseyin BiL-
MAC and TSF (Turkish Ceramic Federation) Chairman of the Board
Zeynep Bodur Okyay) and moderated by TIMDER (Plumbing and
Building Materials Suppliers Federation), Economic Advisor Prof. Dr.
Emre Alkin, was attended by executives and professionals from all
branches of the media and the construction industry.

The topic most underlined by speakers was that the urban trans-
formation inifiative was a positive development for the rather slow
moving industry, but that it was starfed with incomplete details. It
was specifically noted that the funds allocated by the government
were not sufficient but they could be adequate for fransformation
if interest support is provided through certain decisions. It was po-
infed out that the total cost would be Bilions of Dollars and it was
remarked that an approach of “let steam come later” would be
wrong. It was emphasized that the new story needed for the in-
dustry under the global economic conjuncture could be formed
through urban transformation but that there were concems that
the focus on quality/price competition of the construction industry
and building materials sector would not be able to give the de-
sired results. It was also noted that the problem of “home stocks”
was exaggerated, that projects completed using state-of-the-art
technology found buyers in the industry. It was stated that the stag-
nation was not due to home stocks but due to concerns in the de-
mand front. It was also noted that the materials industry, which is
under continuous price pressure, could go to price hikes shortly due
to increases in cost despite the dull demand. Speakers underlined
their hopes that the urban fransformation initiative started without
much preparation or planning could still be successful, thanks to
the calm and experienced stance of the industry. The conference
ended with closing evaluations of TMFED Chairman of the Board
Y. Ali TUNG.
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KALEKIM

USTA KULUBU PORTALI ACILDI
MASTER CRAFTSMEN PORTAL OPENED

Sanal Alemin de ustasi olan Kalekim, ustalarini
internet dinyasinin zengin olanaklarindan
yararlandirmak i¢cin www.ustakulubu.com.ir usta
portalinda bulusturuyor.

Sektdre yenilikleriyle yén veren Kalekim, ik olarak 2008 yilinda
yayina aldigi Usta KulUbU portalini “*Daima en iyiyi” sunmak
amaclyla yeni uygulamalar ve yeni yUzU ile tekrar degerli us-
talannin hizmetine sunuyor. Bdylece
50.000 ustadan olusan Kalekim Usta
KulibU ailesi, usta portalinda bulus-
ma ve iletisim kurma olanagina so-
hip oluyor. 50.000 kisilik bUyUk bir aile
olan Kalekim Usta KulGbU Uyeleri,
basta puan ve hediye talepleri olmak

platform Uzerinden kolaylikla paylo-
sabilecek, ekiplerini kurabilecek, bilgi
ve deneyimlerini paylasip, paylastik-
ca bUylyen ve gelisen Usta KulUbU
ailesinin ferdi olmanin ayricaligini ya-
sayacaklar. Bunun yani sira Kalekim'in
Usta Gelistrme ve Uyum Kurslan'na
katilarak MEB onayl sertifika alan us-
talanmizi, portal ve www.tanidikusta.
com web sitesi ile 444 8782 Usta Ku-
|GbU iletisim merkezimiz Uzerinden son
kullanici, bayi, mimar ve mUhendisle-
re dneriyoruz.

Usta KulUbU Portalinda Neler Var?

e Ustalar; yapmis olduklan uygulamalarnin fotograflarini ve is
tecrUbelerini diger ustalarla paylasabilir.

*  Ekip kurmak, is ve usta bulmak icin tUm Usta KulubU Uyeleri
ile bu platformda bulusabilir.

e  Kazanmis ve harcamis oldugu puanlan ve hediyelerini ta-
kip edehbilir.

* En gincel haber, duyuru, egitim, etkinlik, video ve fotog-
raflan burada bulabilir.

104 seramik « Kasim 2012-Subat 2013 / November 2012-February 2013

Sanal alemin de ustasiyiz

b Lt § e ot mevm el b o

Uzere; gbrUs, Oneri ve sikGyetlerini bu T T T R

Kalekim, the master craftsman also of the Virtual World,
brings together its master craftsmen at www.ustakulubu.
com.ir master craftsmen portal to allow them to make
use of the rich means of the world of the Internet.

Guiding the industry with its innovations, Kalekim is re-infroducing the
Usta (Master Craftsman) Club Portal it launched for the first time in
2008 with new applications and its new face to be used by ifs va-
luable master craftsmen with the object
of offering “Always the best”. Hence,
Kalekim Usta Club family comprising
50,000 master craftsmen gets the chan-
ce fo meet and communicate at the
Usta Portal. Kalekim Usta Club members,
which form a large family of 50,000 pe-
ople, may be able to share ecsily over
this platform their views, recommendati-
ons and complaints lead by reward and
gift requests, shall be able to set up their
crews and sharing their knowledge and
experience, wil experience the distinc-
tion of becoming a member of the Usta
Club family which grows and develops
with sharing. In addition, we recommend
our master craftsmen who get Ministry of
Education approved certificates atten-
ding Kalekim's master craffsmen deve-
lopment and adaptation courses o end
users, dedlers, architects and engineers
via the portal and www.tanidikusta.com web site and 444 8782 Usta
Club communication center.

What is at Usta Club portal?

e Master craftsmen may share the photographs of their applicati-
ons and their work experience with other peers.

e They may meet all Usta Club memiboers in this platform to set up
crews, fo find work and master craftsmen.

e They may monitor the rewards and gifts they have gained and
redeemed.

e They may find the most current news, announcements, fraining,
events, videos and photographs here.
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ECZACIBASI YAPI URUNLERI GRUBU _
BASKAN YARDIMCISI AVRUPA'DA TURK

URETICILERI TEMSIL EDECEK

Eczacibasi Yapi Urinleri Grup Baskan Yardmcisi Ahmet Yama-
ner, merkezi Briksel'de bulunan Avrupa Seramik Karo Ureticileri
Federasyonu'nun (CET) Baskan Yardimciligina segildi. Yamaner
yeni gérevine, CET'in 19 EylUl 2012 tarihinde BrUksel'de gercek-
lestirilen Yonetim Kurulu toplanfisinda; Gyelerin oybirligiyle ve CET
Genel Kurulu'nun onaylyla atandi. TUrkiye'de faaliyet gdsteren
“Seramik Kaplama Malzemeleri Ureticileri Demedi’nin (SERKAP)
Yénetim Kurulu Baskani olan Yamaner, demegdi temsilen CET’in
Baskan Yardimcilidi gérevini Ustleniyor. CET; italya, Ispanya, Fran-
sa, Almanya, ingiltere, Portekiz ve Hollanda’nin aralannda
bulundugu Avrupa Birligi Uyesi Ulkelerde kurulu, seramik
kaplama malzemeleri Uretici derneklerinden olusu-

yor. Ahmet Yamaner'in kurum bUnyesinde Baskan

Yardimciligi gérevine getirimesi, TUrkiye'nin Avru-
pa seramik sanayisindeki karar verici gicunu ar-
firacak bir gelisme olarak yorumlaniyor.

Eczacibas Building Products Group Vice-President Ahmet Yo-
maner was elected as Vice-President of European Ceramic Tile
Manufacturers Federation (CET) based in Brussels. Yamaner was
appointed to his new post at the Board of Directors meeting of
CET held in Brussels on Septemlber 19, 2012 by unanimous vote
of members and approval of CET General Meeting. Yamaner,
who is Chairman of the Board of “Ceramic Tile Manufacturers
Association™ operating in Turkey, takes on the post of Vice-Pre-
sident of CET representing the Association. CET comprises ce-
ramic tile manufacturers associations set up in European Union
member countries including ltaly, Spain, France, Germany,
Britain, Portugal and Holland. Ahmet Yamaner's appo-
infment as Vice-President of the Agency is interpreted
as a development which will enhance Turkey's deci-

sive power in the European ceramic industry.
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KSV'DEN INSAAT SEKfc'SRUNQE_BUYUK
YENILIK: KADIN USTALAR YETISIYOR...

DR. (H.C.) IBRAHIM BODUR KALESERAMIK EGITIM, SAGLIK VE SOSYAL YARDIM

VAKEFI (KSV), “ILK iSiM OKULLARDA DEGISiM” PROJESI KAPSAMINDA BIiR iLKi
GERCEKLESTIREREK ANKARA’'DA ACTIGI MESLEK KURSUNU i$SiZ KADINLAR iCiN
DUZENLEDI. “SERAMIK YER VE DUVAR KAROSU KAPLAMACILIGI MESLEK EDINDIRME
KURSU”NU BASARI iLE BITIREN KADINLAR ALDIKLARI SERTIFIKALAR iLE SERAMIK
USTALIGINI KADINLARIN DA YAPABILECEGINi KANITLAMIS OLDU.

DR. (H.C.) IBRAHIM BODUR KALESERAMIK EDUCATION, HEALTH AND SOCIAL SUPPORT
FOUNDATION (KSV), ACHIEVING A FIRST UNDER THE “MY FIRST JOB IS TRANSFORMATION
IN SCHOOLS” PROJECT, HELD THE VOCATION COURSE IT STARTED IN ANKARA FOR
UNEMPLOYED WOMEN. WOMEN SUCCESSFULLY COMPLETING THE “CERAMIC FLOOR
AND WALL TILE VOCATION GAINING COURSE” HENCE PROVED THAT WOMEN TOO CAN
BE CERAMIC CRAFTSMEN WITH THE CERTIFICATES THEY RECEIVED.
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Térende konusan AK Parti Kadin Kollan Baskani GUldal Aksit,
is ve meslek edindirmeye yoénelik egitimlerin 6nemine dikkat
cekerek, insaat sektérinde atilacak en bUyUk adimin egitimli,

diplomall ve sertifikall isciler yetis-
tirmek oldugunu sdyledi. Kurstan
basanyla mezun olan 25 kadin kur-
siyerin aldiklan egitimi, ekonomiye
katki saglayan bir hale dénUstor-
meleri gerektigini vurgulayan Ak-
sit, kadinlann s6z konusu egitimle
sektérde cok basarili olacaklarni
ifade etti. Aksit, insaat sektdrin-
de, yeterli egitimi olmayan bir cok
kisinin calishigini, bu durumun so-
runlan da beraberinde getirdigini
kaydederek, insaat sektdrine yo-
nelik egitim projeleriyle yasanan
sorunlann azalabilecegini sdyledi.
Kadinlarn yer ve duvar karosu
kaplama isini cok iyi yapacaklar-
na inancini dile getiren Aksit, “Ka-
dinlar, cok &zenlidir, dikkatlidir ve
zevklidir. Kadinlar bir seramigi yeri-
ne koyarken, dantel isler gibi 6zen
gbsterir ve emek verir. Ben evimde
bdyle bir isi yaptracak olsam ka-
din seramik ustasini fercih ederim.
Firsat verildigi ve yol gosterildigi zo-
man kadinlarin éninde hicbir sey
duramaz. KSV kadinlara istihdam
yaratmak ve hayatin zor sartlarna
uyum saglamak konusunda c¢ok
guzel bir projeye imza aftl.” ifade-
lerini kulland.

Térende konusma yapan Kale
Grubu Kurumsal lletisim ve Kamu
liskileri Direktdrd Hande Saranto-
poulos 2009 yilinda baslattikiar
“Ilk Isim Okullarda Degisim” projesi
ile bugine kadar 254 mezun ver-
diklerini belirterek “Bugin burada
daha 6nce 50 kadin ustamizin
izinden giden 25 tane kadin kursi-
yerimizi bu egitimin sonunda sek-
térimuUze fiili olarak dahil ediyoruz.
Hepsinin yUzlerinde bunun mutlu-
lugunu ve gururunu goérGyorum.
SektérimUz bildiginiz Uzere erkek
ustalann yogun c¢alistigi, emekle-
rini begenimize sunduklan bir sek-
tér. Simdi 25 kadinmiz fim erkek

ustalanmiz icinden siyrilarak, emeklerini estetikle birlestirip yap-
tiklar islerde bir sanat eseri cikaracaklar. Bundan sGphem yok.
Zaten erkek kursiyerlerimize gére aldiklan notlarnn yUksekligi de

bunun bir géstergesi.” dedi.

AK PARTI KADIN KOLLARI BASKANI
GULDAL AKSIT, 22-23. DONEM
MILLETVEKILI VE KALE HOLDING
YONETIM KURULU UYESI VAHIT
ERDEM, GOLBASI ILCE MILLi EGITIM
MUDURU UMIT KARABULUT, GOLBASI
BELEDIYE BASKANI YAKUP ODABASI,
KSV GENEL MUDURU YUSUF KINAY VE
KALE GRUBU KURUMSAL ILETISIM VE
KAMU ILISKILERI DIREKTORU HANDE
SARANTOPOULOS'UN KATILIMIYLA 19
KASIM PAZARTESI GUNU MEHMET AKIF
ERSOY KONGRE VE KULTUR MERKEZI'NDE
DUZENLENEN TOREN ILE MESLEK SAHIBI
OLAN 25 KADIN SERTIFIKALARINI
ALMAYA HAK KAZANDI. "SERAMIK YER
VE DUVAR KAROSU KAPLAMACILIGI
MESLEK EDINDIRME KURSU”NU BASARI
ILE BITIREN KADIN USTALARIN ILK ISLERI
ILE YENILEDIKLERI AHIBOZ ILKOGRETIM
OKULU DA HiZMETE ACILDI.

WITH THE CEREMONY HELD AT MEHMET
AKIF ERSOY CONVENTION AND CULTURE
CENTER MONDAY NOVEMBER 19 WITH
PARTICIPATIONS OF AK PARTY WOMEN
BRANCHES HEAD GULDAL AKSIT, 22-
23RD TERM MEMBER OF PARLIAMENT;
KALE HOLDING MEMBER OF THE BOARD
VAHIT ERDEM, GOLBASI DISTRICT
NATIONAL EDUCATION DIRECTOR UMIT
KARABULUT, GOLBASI MAYOR YAKUP
ODABASI, KSV GENERAL MANAGER
YUSUF KINAY AND KALE GROUP
CORPORATE COMMUNICATION AND
PUBLIC RELATIONS DIRECTOR HANDE
SARANTOPOULOS, 25 WOMEN WHO
GAINED VOCATIONS RECEIVED THEIR
CERTIFICATES. THE AHIBOZ PRIMARY
EDUCATION SCHOOL, WHICH THE LADY
CRAFTSMEN COMPLETING THE "CERAMIC
FLOOR AND WALL TILE VOCATION
GAINING COURSE” SUCCESSFULLY
RENOVATED AS THEIR FIRST JOB, WAS
LAUNCHED.

/ sektor haberi

Specaking at the ceremony, Ak Party Women Branches Head GUl-
dal Aksit, drawing attention fo the significance of training for gaining
jobs and vocations, said that the most important step to be taken in

the construction industry was to gro-
om workers with diplomas and certi-
ficates. Stressing that the 25 women
aftendees graduating from the cour-
se have to tfransform their fraining into
a state confributing to the economy,
Aksit noted that with the said training,
the women will be highly successful
in the industry. Aksit pointed out that
a large number of people with ina-
dequate fraining were employed in
the construction industry and this bro-
ught along problems with it and that
the problems that are experienced
may be reduced by fraining projects
on the construction industry. Arficu-
lating her belief that women can
be very successful in laying floor and
wall tiles, Aksit said “Women are very
diigent, careful and tasteful. When
laying a file in its place, women are
meticulous as if they are doing lace-
work. | would choose a woman ce-
ramic craftsman if | were to commis-
sion such atask at my home. Nothing
can stand in the way of women if
opportunities are provided and they
are guided properly. KSV accomplis-
hed a wonderful project for creating
employment for women, allowing
them fo keep pace with the tough
conditions of life.

Speaking af the ceremony, Kale
Group Corporate  Communication
and Public Relations Director Hande
Sarantopoulos, remarking that with
the "My First Job is Transformation in
Schools” they started in 2009, so far
they have 254 graduates; added
“Today, here, we include in our in-
dustry at the end of this fraining 25
woman atftendees who follow our
previous 50 woman masters. | see the
happiness and pride of this on each
one's face. As you know, our industry
is one where male craftsmen are
employed predominantly, presen-
ting their efforts for our appreciation.

Now, our 25 women will produce works of art combining their efforts
with aesthetics, moving forward from amongst all our male craft-
smen. | have no doubt about this. In fact, the higher grades they

received compared to our male attendees is an indicator of this”.
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Konusmasinda kadin ustalara da seslenen Sarantopoulos “He-
piniz tOmM TUrkiye icin bir basarn sembolisindz; bu egitim ve bu
sertifika sadece size bir is kazandirmadi, hayata her yénden
katiliminiz icin bir anahtar verdi. Bu anahtara sahip olmanizicin
biz tUm Kale Grubu olarak size destek verdik ve sizin yaninizda
olduk. Umarm sizin yolunuzdan binlerce kadin da gecer ve bu
anahtara sahip olur.” dedi.

“Seramik Yer ve Duvar Karosu Kaplamaciligi Meslek Edindirme
Kursu”na katilan kadinlar éncelikle bu isin sadece erkeklerin
yapabilecegdi bir meslek olmadigini grendiklerini, kadinlarin
estetik acidan daha iyi bir bakis acisi oldugu icin bu isi daha
ozenli yapabileceklerini ve sartlar elverdigince bu mesledi
yapmak istediklerini dile getirdiler. Kursiyerler adina konusma
yapan Sevcan Ozcan bu kursa katilip basan ile sertifikalann
aldiktan sonra kendilerine olan guvenlerinin arthgini belirterek
“Yaklasik 2 ay 6nce Kale Grubu’nun Milli Egitim Bakanligi orfak-
IIg1 ile yOrGttugu usta kurslanndan haberdar oldum ve meslek
edinmek amaciyla bu kursa katimaya karar verdim. Mesleki
egitim aldigimiz dénem benim icin ¢cok faydall oldu. Kendimi
en sosyal ve moralli hissettigim dénemlerden biriydi. Kendime
guvenim arth@ini gok gUclU hissediyorum. Bir meslek sahibi ol-
mami saglayan bu kurs sayesinde bircok is yakalama firsati
bularak kendi ayaklarnm Ustinde durmayi basaracagim. Buna
olan inancim daha kurs bitmeden is teklifleri almaya baslayin-
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Addressing female craftsmen in her speech, Sarantopoulos said “All
of you are symbols of success for whole Turkey; this fraining and this
certificate not only gave you jobs but a key so that you can partici-
pate inlife in every aspect. We gave you support and were beside
you as the whole Kale Group so that you can win this key. | hope
thousands of women will follow your path and get to own this key”.
The women attending the “Ceramic Floor and Wall Tile Vocation
Gaining Course” said that first of all, they leamed that this is not a
frade which can only be performed by males and since women
have a better perspective aesthetically, they can do this more
diligently and that they wanted to practice this trade to the ex-
tent allowed by conditions. Speaking in the name of attendees,
Sevcan Ozcan, noting that their confidence in themselves grew
affer they attended the course and received their certificates
successfully, said “Approximately 2 months ago, | became aware
of the craftsman courses conducted by Kale Group in collabo-
ration with Ministry of National Education and decided to attend
this course to acquire a vocation. Our vocational fraining period
was highly beneficial for me. It was one of those times when | felf |
was most social and high morale was high. | can strongly feel that
my self confidence increased. Thanks to this course’s allowing me
to have a vocation, getting the chance to get many jobs, I'l ma-
nage to stand on my own feet. My belief in this increased twofold
when | starfed to get job offers even before the course was siill



ca bir kez daha artt. Aynca, okullara sagladigimiz yardimiar
sayesinde cocuklarnn mutlulugunu gérmek topluma faydali bir
birey oldugumu ve bundan bdyle cok iyi isler basarabilecedi-
me inanmami saglad..” dedi.

Térende Meslek Kursu'nu basari ile bitiren kadin kursiyerlere ser-
fifikalarnin yani sira ustalik yaparken kullanmalart icin tUm arag
ve gereclerin icinde bulundugu bir takim cantasi ile seramik
kesme makinesi hediye edildi. “Seramik Yer ve Duvar Karosu
Kaplamaciigr Meslek Edindirme Kursu” ile meslek sahibi olan
kadin ustalar, verilen editimin staj calismalannda Ahiboz Ikég-
retim Okulu tuvaletlerini yeniledi.

KSV'DEN BUGUNE KADAR 254 MEZUN

KSV'nin 1991 vyilindan bu yana Torkiye'nin doért bir yaninda
verdigi “Seramik Yer ve Duvar Karosu Kaplamaciigi Meslek
Kurslanni bir projeye dénustirerek baslathdi “ilk isim Okullarda
Degisim” projesi, yeni yetisen seramik ustalarnnin staj calisma-
lanni kdy okullannin fuvalet-
lerini yenileyerek yapmalan
ile cok yonlU bir sosyal so-
rumiluluk projesine dénustU.
Egitimin  bircok alaninda
faaliyet gdsteren KSV, bu
projede verdigi meslek kurs-
larn ile issiz genclere daha iyi
bir gelecek saglarken, kdy
okullannin  tuvaletlerini de
yenileyerek ilkokul 6grenci-
lerine daha saglikh bir egitim
imkani sagliyor.

Kale  Grubu'nun  6ncu
markalan Canakkale Se-
ramik, Kalebodur, Kalekim
ve Kale'nin sponsorlugun-
da gerceklestirlen “ilk isim
Okullarda Degisim” projesi
kapsaminda bugUne kadar
Denizli, Erzurum, Isparta, Kayseri, Mersin, Sivas, Trabzon, Sanli-
urfa, Cankin, Corum, Adana ve Ankara gibi TUrkiye'nin degi-
sik bolgelerinde kdy okullarnin yenilenen tuvaletleri hizmete
acildi. Toplam 12 ilde gerceklestirilen, 254 kisinin meslek sahibi
oldugu ve 22 okul tuvaletinin yenilendigi projeye 2015 yilina ko-
dar toplam 2.500.000 TL kaynak aktanlimasi, 1.250 issiz gencin
meslek sahibi olmasi ve 50 kdy okulunun tuvaletinin yenilenme-
si hedefleniyor.

Kale Grubu calisanlan tarafindan baslatlan “Giderken Siz-
den de Bir Seyler Tasiyalm Istedik” projesi kapsaminda, bayi
ve sirket calisanlarinin destekleri ile yenilenen kdy okullarindaki
ihtiyac sahibi é6grencilere kitap, oyuncak, kirtasiye malzeme-
si, giysi ve ayakkabi gibi yardmiar yapiliyor. Ahiboz ilkégretim
Okulu’'nun 21 6grencisine yapilan yardimlarla bugine kadar
yenilenen 22 kdy okulundaki 1316 6grenciye yardimlar yapil-
di. Yurtici Kargo'nun destedi ile okullara ulastinlan yardimiar ile
Kale Grubu ¢alisanlan 2015 yilina kadar 2.500 égrenciye ulas-
may! hedefliyor.

/ sektor haberi

underway. Also, seeing the happiness of children due to the aid
we provided to schools ensured that | believe that I'm an individu-
al useful for society and that | can accomplish many good things
from now on”.

In addition to their certificates, a toolbox including all tools and instru-
ments and a ceramic cutting machine were presented fo be used
in their frade were presented fo the woman aftendees completing
the vocation course successfully. Woman craftsmen who gained
a vocation with the “Ceramic Floor and Wall Tile Vocation Gaining
Course”, renovated the toilets of Ahiboz Primary Education School
during their fraining as part of the course.

SO FAR 254 GRADUATES FROM KSV

The "My First Job is Transformation in Schools” project started
by KSV, converting the “Ceramic Floor and Wall Tile Vocation
Courses” it offered all over Turkey since 1991 into a multi-aspect
social responsibility project when newly groomed ceramic
craftsmen performed their
on-the-job training by reno-
vating the foilets of vilage
schoaols.

Active in many fields of
education, KSV, while pro-
viding a better future to the
unemployed youth with the
vocation courses offered
under this project, allows
primary school students to
have a healthier education
by renovating the foilets of
vilage schools.

Under the "My First Job is
Transformation in Scho-
ols” project held under the
sponsorship of Kale Group's
leading brands Canak-
kale Seramik, Kalebodur,
Kalekim and Kale, so far renovated toilets of vilage schools
in Turkey's various regions like Denizli, Erzurum, Isparta, Kayseri,
Mersin, Sivas, Tralbzon, Sanliurfa, Cankin, Corum, Adana and
Ankara were launched. The target is to fransfer TL 2,500,000
funds until 2015 to the project whereby 254 people acquired
vocations and 22 school toilets were renovated, that 1,250
unemployed youth gain careers and toiletfs of 50 village scho-
ols are renovated.

Under the “We Wanted to Cary Some Things from You too
when Going away” started by Kale Group employees; books,
toys, stafionery, garments and shoes are provided as gifts to
needy students in the vilage schools renovated with the sup-
port of deadlers and company employees. Support was provi-
ded to 1316 students in 22 village schools renovated so far with
the aid provided to 21 students of Ahiboz Primary Education
School. Kale Group employees aim to reach 2,500 students
until 2015 with the aid delivered to school with support from
Yurtici Kargo.

Kasim 2012-Subat 2013 / November 2012-February 2013 » seramik 109



haber /

ISTANBUL, DUNYA |
TASARIM BASKENTI
OLMA YOLUNDA...
ISTANBUL ON THE WAY
TO BECOMING WORLD'S
DESIGN CAPITAL...
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istanbul, kendisini “dinya tasarm baskenti’ne dénUstirme
vizyonu dogrultusunda énemli bir etkinlige ev sahipligi yap-
maya hazrlaniyor. “Tasarmin Davos Zirvesi” olarak anilan
IDA Kongresi, 15-16-17 Kasim 2013 tarihlerinde Istanbul Teknik
Universitesi (iTU) ev sahipliginde Istanbul'da dizenlenecek.
Kongre hazrliklan kapsaminda International Council of Socie-
ties of Industrial Design'in (Icsid) (Uluslararasi EndUstriyel Tasa-
nm Konseyi) icra kurulu toplantisi 29-30 EylUl tarihleri arasinda
iT0 Taskisla’ da gerceklestirildi.

Toplant vesilesiyle, 29 Eylil Cumartesi gecesi istanbul BUyUk-
sehir Belediyesi'nin ev sahipliginde Feriye Lokantasi’'nda bir
davet dUzenlendi. Davete, Icsid icra kurulu Uyelerinin yanin-
da, TUrkiye'deki Icsid Uyesi kurum ve kuruslann temsilcileri de
katldi. Davette séz alan lcsid Icra Kurul Baskani Prof. Soon-in
Lee, IDA Kongresi'nin farkll kUItUr ve medeniyetlerin kesisme
noktasi olarak addettidi istanbul’da dizenlenecek olmasin-
dan duydugu memnuniyeti dile getirerek; “Kongre vesilesiyle,
Turkiye'deki tasarm endUstrisi, birikimini ve potansiyelini dUn-
yaya aktarma firsat bulacak.” dedi. Davete; istanbul BUyUk-
sehir Belediyesi'ni temsilen katilan iBB Tu-
rizmn Atdlyesi Baskani TUlin Ersdz, kUltor ve
spor alanlarinda dinya baskenti olma
vizyonunu kanitlamis olan  Istanbul’un;
6nemli bir rekabet sahasinda daha ken-
disini uluslararasi dUzeyde konumladigi-
nin altini gizdi. Icsid icra Kurulu Uyesi ve iT0
Endstri Urdnleri Tasanmi BAIUMU Baskani
Prof. Dr. Alpay Er ise; istanbul BUyUksehir
Belediyesi'nin tasarma olan desteginin
IDA Kongresi'yle artarok devam etme-
sinin, kentin kUresel fasarnm haritasinda
merkezi bir lokasyon olarak yer almasina
yapacag katkiya vurgu yapti.

Tasarm konusundaki dUnyanin en genis
katilimli ve prestijli zirvesi olan IDA Kong-
releri; U¢ tasarnm meslek birligi olan In-
ternational Council of Societies of Industrial Design (Icsid)
International Council of Communication Design (lcograda)
ve Internatfional Federation of Interior Architects/Designers
(IF)'nin bir araya gelerek olusturduklan International Design
Alliance (IDA) (Uluslararasi Tasanm ittifaki) tarafindan bera-
berce diuzenleniyor.

TUrk tasanminin, sektdrin en biyUk oyunculanyla istanbul’da
bir araya gelecegi 2013 IDA Kongresi, tasarmcilarla tasa-
nmci olmayan paydaslar arasinda etkin bir dUstnsel etkile-
simi amagcliyor. Farkll tasarnm disiplinlerini bulusturan Kongre;
istanbul’'un tasanm potansiyelini uluslararasi alanda tanitma
fisati yaratmanin yaninda; yaratici endUstrilerin kapasitesini
sergilemek acisindan da énem tasiyor. 2013 IDA Kongresi'nin
temasi; farkl aktérlerin mesleki iletisim sUreclerinde tasarm
hakkinda, tasanm icin ve tasanm araciigryla séylem yaratimi
ve degis tokusu icin karsilasma, iletisim ve isbirligini ifade eden
“Design Dialects-Tasanm Diyalektleri” olarak belirlendi. Kong-
reye, tasanmin farkl disiplinlerinden 3000'in Uzerinde katiimci
bekleniyor.

/ haber

Istanbul gets prepared to host an important event in line with
the vision of transforming itself info “world’s design capital”. IDA
Convention, also known as the “Davos Summit of Design”, will
be held in Istanbul hosted by Istanibul Technical University (ITU)
November 15-16-17, 2013. On the occasion of Convention pre-
parations, the executive board meeting of International Council
of Societies of Industrial Design (Icsid) was held in ITU Taskisla Sep-
tember 29-30.

On the occasion of the meeting, a function was organized in
Feriye Restaurant, played host by Istanbul Metropolitan Munici-
pality on the evening of Saturday, September 29. The function
was attended by, beside Icsid Executive Board members; the
representatives of Icsid member institutions and organizations in
Turkey. Icsid Executive Board Chairman Prof. Soon-in Lee, spea-
king at the function, arficulating his delight that IDA Convention
would be organized in Istanbul which he deems o be a point of
infersection of different culfures and civilizations, said; “Because
of the convention, the Turkish design industry will get the chan-
ce to relate to the world ifs store of knowledge and potential”.
Istanbul Metropolitan Municipality Tourism
Workshop Chairman TUlin Ers6z, attending
the function representing Istanbul Metropo-
litan Municipality, emphasized that Istanbul,
which has proven its vision of becoming
world’s capital in the fields of culture and
sport, has once more positioned ifself at an
infernational level in another important field
of competition. Icsid Member of Board of
Directors and ITU Industrial Product Design
Department Head Prof. Dr. Alpay Er, on the
other hand, emphasized the contribution to
be made by continuation of Istanlbul Metro-
politan Municipality’s support to design inc-
reasingly with IDA Convention on the city's
finding a place in the global design map as
a central location. IDA Conventions, which
are the most widely participated and prestigious summit in the
world in the field of design, are organized by Interational Design
Aliance (IDA) formed by three design professional associations;
Infernational Council of Societies of Industrial Design (Icsid), Inter-
national Council of Communication Design (lcograda) and Inter-
national Federation of Interior Architects/Designers (IFl).

The 2013 IDA Convention, where Turkish design will come toget-
her with the greatest players in the industry in Istanbul, seeks an
effective idea interaction between designers and non-designer
stakeholders. The Convention, bringing fogether different design
disciplines, is important beside creation of promoting Istanbul’s
design potential internationally, also in terms of putting on disp-
lay the capacity of creative industries. The theme of 2013 IDA
Convention was set as “Design Dialects” which expresses the
meeting, communication and cooperation for creatfion and
exchange of messages on design, for design and via design in
professional communication processes by different actors. More
than 3,000 participants are expected to the Convention from
different disciplines of design.

Kasim 2012-Subat 2013 / November 2012-February 2013 « seramik 111



sektor haberi / sector news

VITRA TASARIMLARINA 5 ODUL BIRDEN...

VitrA; inovatif teknoloji kullanimi ve Uretim kaliteleriyle 6ne ¢i-
kan firmalarnn secildigi Plus X édullerinde; 5 Orinlyle 6dUle la-
yik gorGldu. VitrA’nin tasanm ekibi tarafindan hayata gegirilen
Flo S armatUr, Sirius gémme rezervuar paneli, Bella klozet ve
Watersmart susuz pisuvar * Plus X Tasanm OdUIi"nd aldi.
Indeed tasarnm firmasiyla birlikte gelistirilen

T4 armatUr serisi ise "Plus X Tasanm

ve Fonksiyonellik Oduli’nin
sahibi oldu.

Almanya'da  gerceklesti-

rilen Plus X odUlleri; sektor
profesyonelleri ve tasa-
rnmcilardan  olusan 130

kisilik uluslararasi bir jOrinin
degerlendirmesiyle, her il

7 kategoride veriliyor. Odule
layik gérllen UrUnlerin; tUketici-
lerin hayatina arti deger katmasi
ve gelecegin yasam beklentileri-
ne uygun ¢dzOmler sunmasi sarti
araniyor. VitrA'nin Plus X 6dUline

layik gorUlen UrUnleri, bu 06zellikle-

rinin yani sira; inovasyon, UstUn kalite,
tasarim, kolay kullanim, ergonomi ve ekoloji
kriterleri dogrultusunda degerlendirildi.
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VitrA was found worthy of awards with 5 products in Plus X where

fims coming fo the forefront with their use of innovative technology

and production qualities are selected. Launched by VitrA's design

team, Flo S got the “Plus X Design Award" for faps and mixers, Sirius for

embedded fank panels, Bella for toilet bowls and Wa-

tersmart for water-free urinals. T4 tap and mixer

series developed together with Indeed

design firm won the “Plus X Design

and Functionality Award".

Plus X awards handed out in

Germany are given in 7 co-

tegories each year after the

evaluation by a 130-person

intemational jury comprising

industry professionals and de-

signers. The requirement is that

award winning products add

value fo the life of consumers

and offer solutions fit for life expec-

tatfions of the future. VitrA's products

deemed worthy of Plus X awards, in

addition fo these features, were asses-

sed in line with innovation, superior qu-

ality, design, facile use, ergonomics and
ecology criteria.
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KYKYAP] KIMYASALLARI, EFQM ULUSAL KALITE

ODULU FINALISTI...

Ana temasi SUrdUrUlebilir Gelecek olan 21. Kalite Kongresi'nde
sahiplerini bulacak olan Ulusal Kalite Odilo finalistlerinden biri
de KYK Yapi Kimyasallarn oldu. Finalistler arasinda yer alan BU-
yUk Olcekli isletmeler ve Kamu Kuruluslan arasinda geng ve
dinamik kimligiyle KYK Yapi Kimyasallan dikkatleri gekmekte...
25.09.2012 tarihinde Istanbul Sanayi Odasinda dizenlenen
basin toplantisinda Ulusal Kalite Odold finalist adaylan basina
tanitildi. KYK Yapr Kimyasallan Genel MUdur Yardimcisi GUl-
sen Altuntas yaptid konusmada EFQM mUkemmellik modeli
kapsaminda calismalanni ve bu calismalar netficesinde per-
formans gostergelerinde ve stratejik ciktilarda gdzlemlenen
olumlu sonuclar paylast.

20-21 Kasim 2012 tarihlerinde Turkiye Kalite Dernegi (KalDer) ve
TOrkiye Sanayici ve Is Adamlar Dernedi'nin (TUSIAD) ev sahipli-
ginde gerceklestirilecek olan 21. Kalite Kongresi'nde verilecek
Ulusal Kalite OdIG, Turk is dinyasinin en prestiji dullerinden.
Ulusal Kalite Hareketinin igerisinde yer almak, ulusal, bdlgesel
ve klresel pazarlarda da rakiplerine oranla farkllasma yara-
tacak temel noktalan éne cikarmada kuruslara en dnemli yol
gosterici konumundadir. KYK Yapr Kimyasallarn 2001 yilinda
Eskisehir'de kuruldu ve ik olarak 2009 yilinda Ulusal Kalite Ha-
reketine bagvuran KYK Yapi Kimyasallarn o yil Kararliik 6dGlond
aldi. 2010 yiinda Yetkinlikte 3 yildiz, 2011 yilinda ise Yetkinlikte 4
ylldiz alarak mikemmellik yolculuguna kararliikla devam etti.
2012 yilinda ise 6dUl sUrecine basvurdu ve degerlendirmeler
sonucunda finalist olmaya hak kazandi.

One of the findlists of Natfional Quality Award fo be handed out in
the 21st Quality Convention, the main theme of which is sustainab-
le future, is KYK Building Chemicals. KYK Building Chemicals come to
attention with its young and dynamic identity among large scale en-
terprises and Government Institutions, which are among the finalists. ..
At the press conference held at Istanbul Chamber of Industry on
25.09.2012, the finalist nominees for National Quality Award were int-
roduced fo the press. KYK Building Chemicals Vice-President GUlsen
Alfuntas, in her speech, shared their work under EFQM perfection mo-
del and the positive results observed in the performance indicators
and strategic outputs as a result of this work.

The National Quality Award to be handed out at the 21st Quality
Convention to be held with Turkish Quality Association (KalDer) and
Turkish Industrialists and Businessmen Association (TUSIAD) on Novem-
ber 20-21, 2012, is one of the most prestigious awards of the Turkish
business world. Being included in the National Quality Movement
is the most important guide to institutions in bringing fo the fore the
basic points which will create differentiation from competitors in the
national, regional and global markets.

KYK Building Chemicals was set up in Eskisehirin 2001 and KYK Building
Chemicals which apply to the National Quality Movement in 2009 for
the first fime, won the Determination award in that year. Gaining 3
stars in capability in 2010 and 4 stars in capability in 2011, it continued
with its journey to perfection with determination. In 2012, it applied
for the awards and found worthy of becoming a finalist as a result of
evaluations.
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ALTEO

SECKIN BIR GECMISTEN YENI BiR ALUMINA DUNYASINA
FROM A DISTINGUISHED PASTTO A NEW WORLD OF ALUMINA

Alteo, en bUyUk tam entegreli 6zel alimina UrOnleri Ureticisidir. 700'den
fazla calisani ile Alteo’nun Avrupa’da faaliyette 4 tesisi bulunmaktadir ve
Avrupa, Asya ve Kuzey Amerika'da satis ofisleri ile kiresel dagitm agina
sahiptir. Kalsine edilmis aliminadan tabular aliminaya ve ergitilmis alimi-
naya kadar genis Urin yelpazesine sahip olan Alteo, muUsterilerine yalnizca
seramik endUstrisinde degil ayni zamanda refrakter, asindinci, cam veya
diger kimyasallarda da katma degeri yUksek ¢cézimler sunma becerisi ka-
zandirmaktadir.

ilk alimina Ureficisi - Alteo'nun zengin mirasi : Uzun vyillar énce
Pechiney’nin, daha sonra Alcan’in ve yakin zamanda da Rio Tinto’nun bir
pargasi olan Alteo, H..G. Capital Avrupa tarafindan satin alinmasini faki-
ben 1 Agustos 2012 tarihinde kurulmustur. Ana merkezi, halen dinyadaki
ilk alimina rafinerisi olma 6zelligi tasiyan Gardanne, Fransa’dadir. Yeni ve
bagimsiz bir isletme olarak Alteo, ileriye dénUk ve yenilikci teknik cézUmler
yoluyla zengin mirasindan gi¢ alarak bU-
yUme stratejisine ivme kazandiracaktir.
Dinyanin en biyik 6zel alimina
sirketi : Yaklasik 120 yil 6ncesinden bu
gune ilk alimina Ureticisi olarak Alteo, ev-
rimleserek &zel alimina konusunda lider,
tam entegre ve kUresel tedarik¢i haline
gelmistir. Yeni isletme Avrupa’da yerlesik 4
tesisi ile hali hazrda mevcut olan Uretfimi-
ne devam etmektedir. Bu tesislerden Uc¢
tanesi Fransa’dadir: Gardanne'da kalsine
edilmis alimina tesisi, La Bathie'de beyaz
korunt, Beyrede'de kahverengi korunt Ure-
fim tesisi bulunmaktadir. DérdincuU isletme
de Teutschenthal, Aimanya'daki tabular
alimina tesisidir. Grup Fransa, Aimanya,
italya, Ingiltere, Turkiye, Japonya, Cin ve ABD'de olmak Uzere kiresel bir
satis agl tarafindan desteklenmektedir.

Essiz glgte Urlin yelpazesi : DUnyanin en biyUk metalurjik olmayan alimi-
na Ureficisi olarak Alteo genis bir Urin yelpazesi sunmaktadir: 6zel olarak
kalsine edilmis aliminalar, aliminyum hidroksitler, tabular aliminalar, kah-
verengi ve beyaz koruntlar. YUksek kalite Grinleri seramik, refrakter, asindi-
nci ve ézel camlar gibi hedef pazarlann ana hammaddeleridir. Ozelikle
seramik sektérinde gicli olan Alteo yalnizca kalsine edilmis aliminalarnn
her ¢esidini; 6gUt0imus, 6gUtilmemis ve dUsUk sodali olarak sunmakla kal-
maz, ayni zamanda zirkon ikamesi igin en optimal ¢6zUm olan ARZ ¢e-
sitlerini de sunar. Kaliteye, strekli gelismeye kendini adamis, deneyimli ve
yetenekli kadrosu ile ulasir. Tm Alteo isletmeleri ISO 9001 Kalite Belgesi,
ISO 14001 Cevre ve OHSAS 18000 Guvenlik standartlarna uygun olarak
akredite edilmistir.

Yenilikgi teknik ¢ézimler pesinde : Atak bUyUme programi ve dnemli
yatnmlanyla Alfeo UrUn ve isin sirdUrUlebiliik alaninda ilerisi icin planlar
yapmaktadir. Bunu ilk olarak tecribeli yeni kadrolarnn katfilimi ve uzman
test cihazlann donanimi ile birlikte Ar-Ge Tesisini Uygulama laboratuar-
na doénUstUrerek gergeklestirmistir. Bu, yeni UrUnleri gelistirme konusunda
mdUsteriler, laboratuarlar ve Universiteler arasinda yapilan ortak calismalar
destekleyecektir. Bir diger dnemli yatinm da, isin srdUrdlebilirligini garanti
altina aimak ve ¢evresel etkilerini en aza indirgemek icin kirmizi camur y&-
netimidir. Bu yatinm Gardanne tesisinin boksit'ten itibaren aliminyum hid-
roksite ve kalsine edilmis alimina’ya kadar tUm streclerin tam konfrolUnU
saglamasina olanak verecektir.
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Alteo is the largest fully integrated supplier of specialty alumina pro-
ducts. With over 700 employees, Alteo is operating 4 plants across Eu-
rope and has global distribution coverage with sales offices in Europe,
Asia and North America. One of the broadest product ranges, from
specialty calcined alumina to tabular and fused alumina, gives Alteo
the ability to propose high value added solutions to customers in not
only the ceramics industry but for refractories, abrasives, glass or che-
micals foo.

The first alumina producer - Alteo’s rich heritage : After many years as
part of Pechiney, then Alcan and most recently Rio Tinto, Alteo was
formed on 1st August 2012, following its purchase by H.I.G. Capital Eu-
rope. It is headquartered in Gardanne France, where it is still operating
the first alumina refinery in the world. As a new independent business
Alteo will build on this rich heritage to accelerate its strategy of growth
through forward looking and innovative
technical solutions.

The world’s largest specialty alumina
company : From being the first produ-
cer of alumina nearly 120 years ago
Alteo has evolved into the leading, fully-
integrated, global supplier of specialty
alumina. The new business maintains its
existing production setup based upon its
4 facilities in Europe. Three are in France:
the calcined alumina plant in Gardan-
ne, a white fused alumina facility in La
B&thie and a Brown Fused alumina plant
in Beyrede. The fourth operation is the
tabular alumina plant in Teutschenthal,
Germany. The group is supported by a
global network of sales offices in France, Germany, Italy, UK, Turkey,
Japan, China and the USA.

A uniquely strong product range : As the world’s largest producer of
non-metallurgical alumina Alteo offers a unique range of products:
from specialty calcined alumina and commodity hydrates, to tabular
alumina and fused alumina. The high quality grades produced are key
materials in the target markets: ceramics, refractories, abrasives and
specialty glass. Particularly strong in the ceramic market, Alteo offers
not only the full range of calcined alumina; ground, unground and low
soda; but also the ARZ range the optimum solution for zircon substituti-
on. Quality is assured through an experienced and talented workforce
dedicated to continuous improvement. All Alteo businesses are acc-
reditfed fo the standards ISO 9001 Quality, ISO14001 Environment and
OHSAS 18000 Safety.

Seeking innovative technical solutions : Alteo is looking ahead with
substantial investments and an ambitious development programme,
particularly in the areas of products and business sustainability. Firstly, by
expanding the R&D facility through the establishment of an Applications
laboratory, equipped with specialist testing apparatus and newly recru-
ited expert staff. This will promote working in partnership with customers,
laboratories and universities to develop innovative products. Another
maijor investment is in bauxite residue management to ensure the susta-
inability of the business and to reduce its environmental impact. This will
permit the Gardanne plant to maintain complete control of its process
from bauxite to aluminium frinydrate and calcined alumina.
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Tuvalette insan anatomisine uygun, dogal oturma bigiminin gcomelme hareket! oldugu bi
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