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B baskanin mesajl / chairman’s message

Erdem CENESIZ
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlar,

Mart ayi Tirk seramik sektorl icin en onemli

donemlerden biri. 10-14 Mart tarihleri arasinda

gerceklestirilen UNICERA istanbul Uluslararasi

Seramik Banyo Mutfak Fuari’'ni diinya seramik

sektoriiyakindan takip ediyor. Federasyonumuz ve TIMDER isbirligiyle
gerceklestirdigimiz UNICERA’ya 1.200°Un izerinde uluslararasi marka
ve 130 iilkeden 100 binin (izerinde ziyaretci katiliyor. Ulkemizin de
en blylk ihtisas fuari olmasi tesadif degil. Clnku seramik, Turkiye
ekonomisine en fazla katki saglayan sektorlerden biri. Katma degeri
ylizde 80’in Uistlinde. Karoda Avrupa’nin t¢iinci blyiik, seramik saglik
gereglerinde ise birinci Ureticisiyiz. 60 milyar dolarlik buyiklige
ulasan diinya seramik pazari icindeki yerimiz tartisilamaz.

Diinya seramik Uretiminin ylizde 30’unu yapan Cin, hepinizin bildigi gibi
koronaviris salgini gibi talihsiz bir durumla karsi karsiya kaldi. Binlerce
insanin 6limine yol acan salgin, Uretimi de olumsuz etkiledi. Buylizden
taleplerin Tirkiye'ye kaymaya basladigina tanik oluyoruz. Bunu
UNICERA’da daha iyi gorecegiz. Bu firsati dile getirirken, ticaretteki
rakibimiz ama ayni zamanda dost ulke Cin’deki durumdan ne kadar
Uzlntl duydugumuzu da belirtmeliyim. Baskalarinin sikintisindan
mutlu olmak ne inancimiza ne de geleneksel Turk Kultirine uyar.
Ancak seramik sektori olarak, Turkiye'ye kayacak talepleri rahatlikla
karsilayabilecek kapasiteye sahibiz. Tiirk seramik sektorii tasarimda

ve Uretim kalitesinde Avrupali Ureticilerle ayni kulvardadir.

Ekonomide gectigimiz yilin sonlarinda baslayan pozitif gorinim,
kurlarin stabilligi, faizlerin distkligii 2020°nin daha iyi bir yil olacagini
gosteriyor. Fabrikalarinin bacasi tiiten, Ureten, Kkendi ihtiyacini
karsilayan ve ihracat yapan lilke mutlu bir ilkedir. Ve seramik sektori

bu tlkenin Kivancidr.

Uretici firmalarimiz UNICERA Fuari’nda da gérecegimiz gibi, yenilikgi,
0zgun tasarimli ve ylksek teknoloji Urtnleriyle karsimiza cikiyor.
Seramik Urlnler icin artik tasarim kadar sirdirilebilirlik, cevreye ve
dogaya sayg! gibi 6zellikler 6n plana ¢ikiyor. Clinki karsimizda kiiresel
Isinma gibi tim insanlig tehdit eden bir problem var ve bu konuda
hepimiz sorumluyuz. Cocuklarimiza ve gelecek kusaklara yasanabilir
bir diinya birakmak istiyorsak yasamlarimizi da buna gore yeniden
diizenlemeliyiz. Uretim tesislerimizdeki sistemlerden, Urettigimiz
Urlinlere kadar bu felsefeyi on planda tutmaliyiz. Cocuklarimiza
birakacagimiz glizel bir dinya icin daha verimli ve ¢evre dostu

Uretmeye devam etmemiz en blyuk hedefimizdir.
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Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Distinguished Readers,

March is one of the most important periods
for Turkish ceramic sector. The world ceramic
industry is following the UNICERA Istanbul
International Ceramic, Bathroom, Kitchen Fair
which will be held between 10-14 March. More
than 1,200 international brands and over 100 thousand visitors from 130
countries participate in UNICERA, which will be realized in cooperation
with our Federation and TIMDER (Trade Association for Sanitary and
Building Supplies]. It is not a coincidence that it is also the biggest
specialized fair in our country. Because ceramics is one of the sectors
which contributes most to Turkish economy. The value added is over
80 percent. We are the third largest producer of tile in Europe and the
first producer of ceramic sanitary ware. Our place in the world ceramic
market, which has reached a size of 60 billion dollars, is indisputable.

China produces 30 percent of the total world ceramic production. As
you all know it has faced an unfortunate situation like the coronavirus
epidemic. The outbreak that led to the death of thousands of people
also affected production in a negative way. Therefore, we observe that
ceramic demands have started to shift to Turkey. We will see the case
in UNICERA more clearly. | would like to mention that | feel very sorry
for the situation in China while expressing the opportunity. China is our
competitor in trade but it is also friendly nation. Being happy because
of the others’ sorrow does not conform to neither our belief nor Turkish
culture. On the other hand, we have the capacity to meet the demand
which will shift to Turkey. Turkish ceramics industry is on the same
track as European manufacturers in design and production quality.

The positive outlook, the stability of exchange rates, and low interest
rates which started at the end of last year, show that 2020 will be a
better year. The country which produces, meet the demand of its own
and have the factories operating in full capacity is a happy country. And
the ceramic industry is the pride of this country.

As we will see at our UNICERA fair, our manufacturer companies
feature innovative, original design and high technology products. Now
sustainability, respect for the environment and nature are crucial
aspects as the design of products. Because there is global warming
problem that threatens all humanity, we are all responsible for the
resolution of the issue. If we want to leave a livable world for our
children and the next generations, we must rearrange our lives
accordingly. We should embrace this philosophy in each process; from
the systems in our production to the products we produce. Our biggest
goal is to continue producing more efficient and environmentally
friendly way for a beautiful world that we will leave for our children.
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M ajanda / agenda

DUNYA MIRASINA ADAY
IZNiK’TE SEMPOZYUM

iznik'in UNESCO Diinya Miras Adayligi Hazirlik calismalari
kapsaminda diizenlenen iznik Cini ve Seramik
Sempozyumu 9-11 Nisan’da gerceklestirilecek.

Roma’dan Osmanlr’yabircokkiltirinizlerini tasiyan

iznik’te seramik ve cini 6nemli bir yere sahip ve

UNESCO Somut Olmayan Kiiltiirel Miras Listesi’'nde
yeraliyor.Busempozyumda; iznik tekicinive seramik

sanatindaki geleneksel ve yerel degerlerin, modern ve

evrensel beklentilere yanit verme arayislari tartisilacak.

Iznik Tile and Ceramics Symposium, organized within the scope of
the UNESCO World Heritage Candidate Preparation Studies, will
be held on 9-11 April. Ceramic and tile have an important place in
Iznik, which carries the traces of many cultures from Rome to the
Ottoman Empire and is included in the UNESCO Intangible Cultural
Heritage List. In this symposium; The quests of traditional and local
values in tile and ceramic art in lznik to meet modern and universal
expectations will be discussed.

ELEKTROSERAMIK
KONFERANSI DARMSTADT’TA

Elektroseramik Konferansi XVII, 24-27 Agustos tarihleri arasinda
Almanya’nin Darmstadt kentinde yapilacak. Avrupa Seramik Dernegi
(ECERS) ile ishirligi icinde Darmstadt Teknik Universitesi Malzeme Bilimi
Bélimi tarafindan diizenleniyor. Elektroseramik Konferansi, 1980’lerin
sonlarindan baslayarak iki yilda bir yapilan bilimsel bir etkinlik.
Akademik ve endustriyel arastirmacilara; elektroseramik malzemeler
ve uygulamalar alanindaki son gelismeleri, Kesifleri ve ortaya gikan
edilimleri tartismak ve paylasmak icin uluslar arasi bir ortam sunuyor.

THE ELECTROCERAMICS
CONFERENCE IN DARMSTADT

The Electroceramics XVII will be held in Darmstadt, Germany,
between August 24th-27th. It will be organized by the Materials
Science Department of the Technische Universitdt Darmstadt in
collaboration with the European Ceramic Society. The biannual
Electroceramics conference series was established in the late
1980s and represents one of the central international platforms
for academic and industrial researchers to discuss and share the
recent developments, discoveries, and emerging trends in the field
of electroceramic materials and applications.

Seramik turcive s

LISANSUSTU OGRENCILERDEN
CANAKKALE SERAMIKLERINE
CAGDAS YORUM

Geleneksel Canakkale Seramikleri Cagdas Yorumlar Lisansisti
Ogrenci Sempozyumu 5-15 Mayis tarihinde Canakkale Seramik
Mizesi’'nde gerceklesecek. Sempozyum; Canakkale Belediyesi,
Canakkale Seramik Miizesi ve Canakkale Kent Miizesi ile Canakkale
Belediyesi ve Canakkale Onsekiz Mart Universitesi (COMU),
Saglik Kltir ve Spor Dairesi Baskanliginin Ogrenci Seramik
ve Cam Toplulugu Kkoordinatérliigiinde diizenleniyor. Tirkiye'de
ilk defa gerceklesecek olan sempozyumda seramik sanatinda
geleneksel ve yerel degerleri, modern ve evrenselin beklentilerine
donustiirme arayislari yorumlanacak. Etkinlikte ayrica yetiskinler
ve cocuklar icin seramik uygulamalari ve egitimleri yapilacak. Kent
kimliginin bir parcasi haline gelmis olan geleneksel Canakkale
seramiklerinden yola cikarak, cagdas anlayisla yorumlanmis
seramik form ve heykellerin sekillendirilecedgi sempozyumda
uretilen eserler, Canakkale Belediyesi koleksiyonuna alinarak,
kamu binalarinda daimi olarak sergilenecek.

The Graduate Student Symposium on Contemporary Interpretations
of Traditional Canakkale Ceramics will take place at the Canakkale
Ceramic Museum on 5-15 May. The symposium is coordinated
byCanakkale Municipality, Canakkale Ceramic Museum and
Canakkale City Museum, Canakkale Municipality and Canakkale
Onsekiz Mart University [COMU) and Student Ceramic and Glass
Society of Health, Culture and Sports Office. The quests to transform
the traditional and local values in ceramic art into modern and
universal expectations will be interpreted in the symposium to be
held for the first time in Turkey.The event will also feature ceramic
applications and trainings for
adults and children. Based
on the traditional Canakkale
ceramics that have become part
of the city’s identity, ceramic
forms and sculptures will be
shaped with a contemporary
interpretation. The  works
produced in the symposium
will subsequently be taken to
the  Canakkale  Municipality
collection and will be exhibited
in public buildings permanently.



GENC SERAMIKCILER
TOULOUSE’DA BULUSUYOR

Geng Seramikciler Katki Uretimi Forumu (The

Young Ceramists Additive Manufacturing

Forum -yCAM) 15-17 Nisan’da Fransa

Toulouse Universitesi’nde gerceklestirilecek.

Avrupa Seramik Dernegi’'nin (ECerS) Katki

Uretimi ag olan Europe Make Ceramics’in (EMC) girisimi olan bu
sempozyumda sunulacak so6zli ve poster sunumlar su konulara
odaklanacak: 3D baski - dogrudan, 3D baski - toz esasli, dolayli,
stereolitografi, kaynasmis biriktirme modelleme, robocasting,
secici lazer sinterleme ve katki Uretimi teknolojileri. Etkinlik, katki
Uretimi ile ilgilenen tim 6grenci, gencg arastirmaci ve profesyonellere
(Doktora ve + 8 yil Uistii) agik.

KURESEL ISINMA VE
SERAMIKTE YENI EGILIMLER

Seramik Sanati Egitimi ve Degdisimi Dernegdi’nin
duzenledigi 6. Seramik Sanati Egitimi Konferansi
21-22 Nisan tarihinde Anadolu Universitesi
Glzel Sanatlar Fakiltesi Konferans Salonu’nda
gerceklestirilecek. Dernek, “Sanat ve Tasarimda
Yeni Egilimler” basligini tasiyan Konferansla es
zamanli olarak bir de jurili sergi diizenliyor. “Kuresel
Isinma” baslikli bu sergi 21 Nisan-5 Mayis tarihleri
arasinda gosterilecek. TUm seramik sanatgilarinin

katilimina agik olan ulusal serginin Secici Kurul'u “Kiiresel |sinma’
Prof. Rahmi Atalay, Prof. Zehra Cobanli, Prof. Sevim § msan_smsm:u
Cizer, Prof. Soner Geng, Prof. Burcu Oztiirk Karabey,

(OB

KONFERANS

Yeni Egilimler
21-22 Nisan 2020

KONFERANS : 71-22 Nisan 2020,

<@ KONFERANSHE

6.SERAMIK SANATI
EGITIMI KONFERANSI

“Sanat ve Tasarimda

JURILI ULUSAL SERAMK SERGISi

,
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The Young Ceramists Additive Manufacturing Forum- yCAM 2020
will take place on April 15th-17th at the University of Toulouse in
France. yCAM is a symposium and a forum on the topic of Additive
Manufacturing of Ceramics, dedicated to young scientists. yCAM is an
initiative of Europe Makes Ceramics (EMC), the Additive Manufacturing
network of the European Ceramic Society [ECerS). Oral and poster
presentations will focus on the following sessions: 3D Printing -
direct, 3D Printing - powder based, indirect, stereolithography, fused
deposition modeling, robocasting, selective laser sintering, emerging
and hybrid AM technologies. Event is open to everyone interested in
AM who is a student, young researcher or young professional (up to
PhD + 8 years).

The 6" CeramicArt Education Conference organized by
the Ceramic Art Education and Exchange Association
will be held on 21-22 April at Anadolu University
Faculty of Fine Arts Conference Hall. The association
organizes a juried exhibition simultaneously with the
conference having the theme “New Trends in Art and

Design”. The exhibition titled “Global Warming” will
be on display from April 21" to May 5". The national
exhibition is open to the participation of all ceramic
artists and the Selection Committee consists of: Prof.
Rahmi Atalay, Prof. Zehra Cobanli, Prof. Sevim Cizer,
Prof. Soner Genc, Prof. Burcu Oztiirk Karabey, Assoc.

Doc. Kemal Uludag, Dog. Ezgi Hakan, Derya Yucel ve Ot 15 s i e e o 104

detays i iin www.ssedd201d com

Karolin Aliotti’den olusuyor.

ULUSLARARASI GIiZEMFRIT

SERAMIK YARISMASI 10. YILDA

Dinyanin lider kimyasal kaplama malzemeleri (Uretici
markasi Gizemfrit’in 10 yildir kesintisiz olarak diizenledigi
Uluslararasi Seramik Yarismasi’nin sonuglari 4 Mart’ta
aciklanacak. Sergilenmeye hak kazanan 100’den fazla yapit
arasindan ddtle deger gorilenler juri tarafindan belirlenecek.
Artistik ve endistriyel kategorilerinde birinci olanlar 6 bin TL
para 6dild alirken, 4 6grenciye de mansiyon olarak 3’er bin TL
para 6diilii verilecek. Gizemfrit'in Sakarya Universitesi Sanat
Tasarim ve Mimarlik Fakiiltesi, Seramik ve Cam Bolimii is
birligiyle dlzenledigi yarismaya Tirkiye ve tim dinyadan
Universitelerin seramik, seramik ve cam bélimlerinde lisans
ve lisansiistl diizeyinde egitim goren 6grenciler katilabiliyor.

Prof. Kemal Uludag, Assoc. Prof. Ezgi Hakan, Derya
Yiicel and Karolin Aliotti.

The results of the International Ceramic Competition, organized
by Gizemfrit, the world’s leading chemical coating materials
manufacturer brand for 10 years, will be announced on March 4th.
Among the more than 100 works that deserve to be exhibited, those
who are deemed worthy of an award will be determined by the jury.
The winners of the artistic and industrial categories will receive a
cash prize of 6 thousand TL, while 4 students will receive a prize of 3
thousand TL each. Gizem Sakarya University of Art and Design and the
Faculty of Architecture, Ceramics and Glass Department job contest
organized by the association in Turkey and ceramics of universities all
over the world can join the students studying at the undergraduate
and graduate levels in ceramics and glass department.

9 ToRkive Seramik
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GOOD DESIGN’DAN
VITRA'YA 4 GDUL

VitrA, 1950’den beri diizenlenen ve diinyanin en eski
ve en saygin tasarim yarismalari arasinda yer alan
Good Design’dan 4 yeni odiil aldi. Boylece, VitrA'nin
bugiine kadar aldigi Good Design ddiillerinin sayisi
37’ye yiikseldi.

The Chicago Athenaeum: Museum of Architecture and Design ve The
European Centre for Architecture Art Design and Urban Studies is
birligiyle diizenlenen Good Design kapsaminda, VitrA’nin retromix
karo sistemi, zemin ve duvar kaplamasi kategorisinde 6dul almaya
hak kazandi. Bu yil 47 llkeden rekor sayida basvurunun yapildigi Good
Design’in banyo ve aksesuar kategorisinde ise Equal, Origin ve Valarte
banyo Kkoleksiyonlari ddiile layik gorildi. Equal banyo koleksiyonu
Claudio Bellini’nin is birligiyle gelistirilirken, Origin, retromix ve
Valarte, VitrA Tasarim EKibi’nin imzasini tasiyor.

VitrA'nin yizde 60’1 Kurum binyesindeki tasarim ekibi tarafindan
gelistirilen Urlnleri ayrica; EDIDA, Design Innovation, Design Plus,
Iconic Awards, Interior Innovation, iF, Plus X, Red Dot, Wallpaper gibi
diinyaca Unld tasarim ve inovasyon ddiillerine de sahip bulunuyor.

Seramik turkive 10

VITRA RECEIVES FOUR
AWARDS FROM GOGOD
DESIGN

VitrA has received four new awards from Good Design.
Good Design which is among the most long-established
and respected design award programs in the world has
been organized since 1950. The number of Good Design
Awards VitrAreceived has increased to 37 so far with the
latest award received.

VitrA's retromix tile system has qualified for the award in Floor
and Wallcovering category as part of Good Designorganised in
collaboration with the Chicago Athenaeum: Museum of Architecture
and Design and the European Centre for Architecture Art Design and
Urban Studies. In the Bath/Accessories category of Good Design,
which received a record number of applications from 47 countries
this year, Equal, Origin and Valarte bathroom collections received
awards. The equal bathroom collection has been developed in
collaboration with Claudio Bellini, while Origin, retromix and Valarte
bear the signature of the VitrA Design Team.

VitrA's products, 60 percent of which are developed by the in-
house design team, have also received world-renowned design and
innovation awards such as EDIDA, Design Innovation, Design Plus,
Iconic Awards, Interior Innovation, iF, Plus X, Red Dot and Wallpaper.
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VITRA'NIN TASARIM
6DULLU KARO
SISTEMLERI

VitrA’'nin retromix ve mode karo sistemleri,
tistiin tasarim kaliteleri nedeniyle German Design
Award 2020 (Alman Tasarim Odiilii)) kapsaminda
“Miikemmel Uriin Tasarimi (Excellent Product
Design)” ddiiliine layik goriildii.

Alman Tasarim Konseyi (German Design Council) tarafindan “Banyo
ve Saglik” kategorisinde verilen ddiiller, bu yil yine Vitra’nin yeni
karo sistemlerine verildi. VitrA Tasarim Ekibi’nin imzasini tasiyan
retromix, Red Dot, Product Design 2019 kapsaminda da 6diil almaya
hak kazanmisti.

VitrA'nin retromix Karo sistemi, degisik blyukliklerdeki geleneksel
desenlerin birlikte farkli kompozisyonlarda kullanilabilecegi gliclu bir
grafik dil yaratarak sayisiz atmosfer tasarimina ilham veriyor. Dort
renk paleti Ustline kurulu mode sistemi ise banyoda renk kullanimini
tesvik ediyor ve kullanicisinin tarzini yansitan banyo atmosferleri
tasarlamasina olanak taniyor.

Benzersiz trendleri kesfederek onurlandirmayi hedefleyen German
Design Award, tasarimda mikemmellik arayisiyla diizenleniyor.
Uluslararasi pazarlarda aktif olan Uriin ve projelerin aday oldugu
odiiller, uluslararasi jiri tarafindan degerlendirilerek “Miikemmel Uriin
Tasarimi” ve “Miikemmel iletisim Tasarimi” basliklarinda veriliyor.
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VitrA wins German Design Award in 2020. VitrA’s retromix
and mode tile systems receive the “Excellent Product
Design” award for their outstanding design quality.

The new tile systems of VitrA were qualified for the awards again
this year in “Bathroom and Wellness” category granted by the
German Design Council. Carrying the signature of VitrA Design
Team, retromix had also qualified for Red Dot, Product Design
2019 Awards.

VitrA’s retromix tile system inspires countless space designs
by creating a powerful graphic language in which conventional
patterns of different sizes can be used together in different
compositions. The mode system based on four-color palettes
promotes the use of color in the bathroom and allows the client to
design bathroom spaces that reflect his own style.

Aiming to discover and recognize unique trends, the German
Design Award is organized in the pursuit of excellence in design.
Nominated products and projects active in international markets
are evaluated by the international jury and the awards are granted
under the categories of “Excellent Product Design” and “Excellent
Communication Design”.



VitrA

Cesur yalinlik.
Equal Koleksiyonu, Claudio Bellini ve Design Studio VitrA isbirligiyle tasarlandi.

Eczacibasi vitra.com.tr @EIED /VitrATurkiye
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ISVEA “KOKLERE DONUS”
KONSEPTIYLE UNICERA'DA

Vitrifiye seramik ve banyo iiriinlerinde italya’nin
lider markalarindan ISVEA, yapi sektoriiniin en
onemli fuari UNICERA’ya 6zgiin, rafine ve gclii
tasarimlari ile damgasini vurdu. ISVEA’nin bu
yilki konsepti “Koklere Donlis”.

italyan kiiltirinin canli ruhunu yansitan yepyeni renkler, banyolarla
bulusmaya hazirlaniyor. “Koklere Doniis” konsepti ile 2020 banyo
trendlerine yon verecek Urinlerini, alaninda diinyanin ikinci buyuk
fuari Unicera'da sergileyen italyan ISVEAnIn, tasarim odaginda
colorlsvea serisindeki yenilikler yer ald.

“Colorlsvea” Yenilikler

Sundugdu zarif renk secgenekleri ile banyolara sofistike sikligi getiren
colorlsvea, 6zgiin ve sira disi banyolar yaratmak amaciyla tasarlanmis
cok ozel bir koleksiyon olma ozelligi tasiyor. Colorlsvea, gliniimiiz
trendlerini yansitan farkli tonlardaki renk paleti ile banyolara
siradanliktan uzak farkli bir soluk getiriyor. Isvea; fildisi, vizon,
antrasit, siyah gibi goz alici opak renklerin kullanildigi colorlsvea
koleksiyonuna, bu sene somon ve mint renklerini de ekledi. Vitrifiye
renkleri ile uyumlu yeni dolap kombinleri ise 6zgin, rafine ve guclu
italyan tasarimini yansitiyor.

2013 yilinda Ece Holding Tarafindan Satin Alindi

Ziyaretgilerini Unicera Fuari 6. holde 6-D02 numarali standinda
agirlayan italyan ISVEA, vitrifiye seramik alaninda diinyanin énde
gelen iilkesi olan italya’da, karakteristik bir italyan ireticisi olarak
faaliyetlerini yuruturken, 2013 yilinda ECE Holding tarafindan
satin alinarak Tirk banyo geregleri pazariyla bulusmustu. ISVEA;
giinimiizde de italyan tasarim kiiltiiri, kalite ve fonksiyonellik
yaklasimini tlketicilere sunmayi amacliyor. ISVEA bambaska bir
banyo deneyimi yasatmayi ve tiketicileri ile duygusal bag kurmayi
ilke edinen felsefesi ile Tirkiye'de de oncelikli tercih edilen banyo
markasi olmayi hedefliyor.
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ISVEA, one of the leading brands of Italy in vitrified ceramics
and bathroom products, has left its mark on UNICERA,
the most important fair of the building industry, with its
unique, refined and strong designs. ISVEA’s concept this
year is “Return to Roots”.

») | SVEA

1962 ITALIA
Brand new colors that reflect the lively spirit of lItalian culture
are getting ready to meet with bathrooms. The innovations in the
colorlsvea series of ltalian ISVEA, displaying its products that will
direct the 2020 bathroom trends with its “Return to Roots” concept, in
Unicera, the world’s second largest fair, took place.

Colorlsvea” Innovations

Colorlsvea, which brings sophisticated elegance to bathrooms with its
elegant color options, is a very special collection designed to create
original and extraordinary bathrooms. Colorlsvea brings a different
breath away from the ordinary with the palette of colors in different
shades reflecting today’s trends. This year, it added salmon and
mint colors to its colorlsvea collection, which uses attractive opaque
colors such as ivory, mink, anthracite and black. The new cabinet
combinations in harmony with vitrified colors reflect the original,
refined and strong lItalian design.

Acquired by Ece Holding in 2013

Welcoming its visitors with its booth number 6-D02 in the éth hall
of Unicera Fair, Italian ISVEA, while carrying out its activities as a
characteristic Italian producer in ltaly, which is the world’s leading
country in the field of vitrified ceramics, was acquired by ECE Holding
in 2013 and met with the Turkish toiletries market. Today, it aims to
present the Italian design culture, quality and functionality approach to
consumers. ISVEA is aiming to be the most preferred brand bathroom
in Turkey with its philosophy that has the principle of providing
a completely different bathroom experience and establishing an
emotional connection with its consumers.
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BANYOLARDA DOGALLIGIN
BIEN HALI; FAMOUS

Bien’in banyo duvar karo koleksiyonlarindan “Famous”, dogal
gorinimi ve dogal tasin ylizeyindeki incelikleri mekanda yasatiyor.
Bu yilin oncelikli trendlerinden olan dogalligi en ince
detaylariyla barindiran koleksiyon, karar vericiler icin glicli

ve ¢ekici bir secenek olusturuyor.

40x120 cm ebadinda Uretilen koleksiyonun banyolara
hareket kazandiracak farkli dekofonlari da mevcut.
Bien’in Kkusursuz yiizeye sahip bu koleksiyonu, o&zel
olclleriyle mekanda biitiinlik duygusunu en Ust seviyeye
tasiyor. Famous Koleksiyonu kolay temizlenebilme ozelligiyle,
yuksek hijyen standartlari sunuyor. En son teknolojiyi kullanarak

benzersiz tasarimlara imza atan Bien'in bu koleksiyonu, farkl
malzeme dokulariyla bir arada kullanilarak, hayal edilen banyolarin
tasarlanmasina yardimci oluyor.

100’tG askin koleksiyon, 6 kitaya ihracat

Tasarimda oncu kimligiyle dikkat ceken Bien, sergiledidi cevreci
yaklasimi ve dogaya saygili tavriyla 6ne ¢ikan bir marka olma dzelligi
tasiyor. Uretimini Bilecik ve Bozilylik’teki fabrikalarinda yapan Bien
Seramik, yurt icinde 130’u askin yetkili saticisi-3.500°tU askin satis
noktasiyla hizmet veriyor. Uretiminin yiizde 35’ini 6 kitada 70’e yakin
tUlkeye ihrac eden Bien Seramik, diinyaca 6dulli tasarimlari ve 100°G
askin rtin Koleksiyonuyla yilda 25 milyon m2’nin Uzerinde Uretim
gerceklestiriyor. Bien Seramik Tirkiye’de Dijital Teknoloji ile Uretilen
duvar karolarinin ve 20 mm’lik Teknik Porselen karolarin ilk Ureticisi
olma o6zelligine sahip bulunuyor. Fabrika ici geri kazanimlarla enerji
ve su tasarrufu konusunda cevre dostu teknolojilere
yatirim yapan Bien, atik su aritma tesisinde aritilan suyun
neredeyse %100’Unlin geri dénisimiini sagliyor.

Ocak 2018 itibariyle de satis ve pazarlama faaliyetlerine
baslayan ve Uretiminde son teknolojik yenilikleri kullanan
Bien Banyo, genis bir Urlin yelpazesiyle faaliyette bulunmayi
hedefliyor. Bien Banyo’nun tasarlanan Uriin yelpazesinde,
1slak mekanlara yonelik Grtinler, seramik saglik geregleri, armatdirler,
gomme rezervuarlar, banyo mobilyasi ve banyo aksesuarlari yer aliyor.

BIEN STATE OF NATURALNESS IN BATHROOMS; FAMOUS

“Famous”, one of the collections of Bien's bathroom wall tiles, revives
the natural appearance and the subtleties on the surface of the
natural stone in the space. The collectioncomprising naturalness,
which is one of the primary trends of this year, in its finest details, is
a powerful and attractive option for decision makers.

The collection, which is produced in the size of 40X120 cm, also has
different deco phones that will add movement to the bathrooms.
Having a flawless surface, this collection of Bien carries the sense of
integrity in the space to the highest level with its special dimensions.
Famous Collection offers high hygiene standards with its easy-to-
clean feature. This collection of Bien which creates unique designs
using the latest technologyassists the design of dream bathrooms by
using it together with different material textures.

More than 100 collections, export to é continents
Bien which captures attention with its pioneering identity in design,
is a brand that stands out with its environmentalist approach and
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respect for nature. Bien Seramik, which manufactures its products
in its factories in Bilecik and Boziiyiik, renders its services with
more than 130 authorized dealers and more than 3,500 sales points
in the country. Exporting 35 percent of its production to nearly 70
countries on 6 continents, Bien Seramik produces over 25 million
m2 per year with its world-awarded designs and more than 100
product collections. Bien Seramik has the precedence of being the
first manufacturer of 20 mm technical porcelain tiles produced by
Digital Technology in Turkey. Investing in environmentally friendly
technologies in energy and water savings through in-factory
recycling, Bien recycles almost 100% of the treated water at the
waste water treatment plant.

Bien Bathroom started its sales and marketing activities as of
January 2018. It uses the latest technological innovations in its
production and aims to operate with a wide range of products. The
designed product range of Bien Bathrooms includes products for
wet areas, ceramic sanitary ware, armatures, built-in reservoirs,
bathroom furniture and bathroom accessories.
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ELMOR, YENI NESIL

TEKNOLOJILERLE
UNICERA 2020’DE

E.C.A. ve Serel markali iiriinleriyle sektoriin kokli markasi Elmor, hayati kolaylastiran yeni nesil
teknolojileri ile 2020 UNICERA Fuari’nda ziyaretcilerle bulustu. Elmor, 10-14 Mart 2020°de CNR
Expo’da gerceklestirilecek olan fuar ile Ar-Ge ve inovasyondaki giiciinii bir kez daha kanitladi.

Elginkan Toplulugu'nun kokli markalari E.C.A. ve Serel ile yapi
sektoriinde faaliyet gosteren Elmor; seramik, banyo ve mutfak
sektorinin dunyadaki en buylk fuarlardan biri olan UNICERA
Fuari’nda ulusal ve uluslararasi sektor profesyonelleri ve tiiketicilerle
bulustular. 10-14 Mart tarihleri arasinda CNR Expo’da bulunan 750
m?’lik standinda ziyaretcilerinikarsilayan Elmor, “Hayati Kolaylastiran
Teknolojiler” konseptiyle 2020 UNICERA'da yerini aldi.

2020 UNICERA Seramik, Banyo ve Mutfak Fuari kapsaminda
E.C.A. ve Serel, Ar-Ge mihendisleri ve endustriyel tasarimcilar
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Elmor, operating in the building sector with its well-established
brands of the Elginkan Group E.C.A. and Serel, met with national
and international sector professionals and consumers at UNICERA
Fair, one of the largest fairs in the ceramic, bathroom and kitchen
sector in the world. Welcoming its visitors at its 750-m? stand in
CNR Expo on 10-14 March, Elmor took its place in 2020 UNICERA
with its “Technologies that Make Life Easier” concept.

E.C.A. and Serel took part in the fair with their environmentally
friendlyand sustainable products following trends. The products
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ELMOR PARTICIPATES IN
UNICERA 2020 WITH

THE NEW GENERATION
TECHNOLOGIES

Elmor, the well-established brand of the sector with its E.C.A. and Serel brand products, met with visitors
at the 2020 UNICERA Fair with its new generation technologies that make life easier. Elmor once again has
proved its strength in R&D and innovation with the fair to be held at CNR Expo on 10-14 March 2020.

tarafindan gelistirilen, trendleri takip eden, cevreci, sirdurdlebilir
ve hayati Kkolaylastiran Urlnleriyle fuarda yer aldilar. E.C.A. ve
Serel’in tasarimlari goriictye cikarken, ozellikle yapi uygulamalari
profesyonellerine katki saglayacak yepyeni ¢oziimler ve ileri teknoloji
prototipler de fuarda sergilendi.

E.C.A. Concept ile Yerli Uretimde Bir ilk

E.C.A, 2020 UNICERA Fuarr’'nda pazara sundugu E.C.A. Concept ile
kisiye ve kuruma 6zel armatir Uretiminin startini verdi. Fuar 6ncesinde,
3D yaziciyla iretilen inovatif armatur tretimine gegtiklerinin mujdesini
veren E.C.A. yetkilileri, s6z konusu armatirlerin tamamen kullanicinin
estetik ve fonksiyon arayisina uygun olarak tasarlandigini ifade
ettiler. Turkiye'de ilk kez E.C.A. tarafindan sunulan bu hizmet, yakin
bir zamanda aktif olarak kullanicilarla bulusacak.

Banyo Armatiirleri Akillaniyor

Dijitallesmenin etkisiyle dontsen Uriin gelisimi sireclerine hizla
adapte olan E.C.A’nin yeni nesil banyo armatiri ¢ozimleri E.C.A.
I-San-Tech UNICERA'da yer aldi. 2021'de raflarda olacak Urlnlerin
icinde dokunmatik ayna, sesli komutla calisan armatdrler,
bataryadaki su sizintisini haber verecek kontol sistemleri bulunuyor.
AKillanma kavramini armatir teknolojilerinde sekillendiren E.C.A'nin
diger tim drinleri Gzerindeki teknoloji ve yenilik etkisi de fuar
boyunca gozlemlendi. Armatirlerinde hijyen teknolojisi uygulayan ve
mix bataryalarina 20 yil garanti veren tek marka olarak E.C.A.’nin yeni
nesil armatir tasarimlari ve eviye bataryalarindaki serileri, yine 2020
UNICERA Banyo, Mutfak ve Seramik Fuari’nda dikkat cekti.

Mimarlarin Hayatini Kolaylastiran Yeni Teknoloji

Ankastre serilerde ozellikle mimarlarin hayatini Kkolaylastiracak
tek tip siva alti cozimler Ureten E.C.A., bu yepyeni hizmeti ve farkli
formlardaki armatir tasarimlariyla, 2020 UNICERA. Fuari’'nin
cazibe merkezi oldu. Mimar ve miihendislerin uygulamalarina katki

which ease the life of users have been developed by R&D engineers
and industrial designers. While E.C.A. and Serel’s designs were
on display, brand new solutions and high-tech prototypes that will
contribute especially to building application professionals were
presented at the fair.

E.C.A. Concept, a First in Domestic Production

E.C.A has started the production of customizable armatures for
individuals and institutions with the E.C.A. Concept. The concept
launch took place in 2020 UNICERA Fair. E.C.A.officials who announced
the good news that they started to produce innovative armatures
manufactured with a 3D printer before the fair, stated that the
armatures in question were designed entirely in accordance with the
aesthetic and functionality quest of the user. This service provided by
E.C.A. for the first time in Turkey, willmeet users soon on the market.
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saglayacak bir yenilik olarak Karsilarina ¢ikan drin, E.C.A’nin
fonksiyonellik misyonunu da vurguladi. Mimarlar ve mihendisler,
cok sayida ve cesitteki ankastre Uriin ve model secenedi icinde farkli
arayislara girmeden, E.C.A’nin tek tip siva alti ¢oziimuyle kullanisli
urlinlere tanisti.

Thermo Safe Bataryalar ile Giivenli Banyolar

E.C.A’nin ozellikle evde yasli ve gocuklarin giivenligini saglayacak,
otel gibi toplu Kullanim alanlarinda haslanma riskini minimize
edecek Urinu Thermo Safe armatirler de, 2020 UNICERA Banyo,
Mutfak ve Seramik Fuari’'nda begeni topladi. Turkiye'de ilk kez E.C.A.
tarafindan uretilen Thermo Safe bataryalar, su sicakligini maksimum
45 C°’de tutuyor. Ani basing degisikliklerinden kaynaklanan sicaklik
degisimlerinden Koruyan bu sistem sayesinde, kullanicilarin sicak
su soklarina maruz kalmalari dnleniyor. Bu sayede 6zellikle yaslilar,
cocuklar ve engelliler igin gtivenli ve konforlu kullanim saglaniyor.

Banyo Mobilyalari Serel Konforuyla UNICERA'da

Serel’in 2019 UNICERA'da sergilemis oldugu banyo mobilyasi
koleksiyonlari bu yil yenilenmis olarak fuar ziyaretcilerinin karsisina
cikti. Mobilya ¢ozimleriyle birlikte trend olan ince kenarli Grtinler ve
mat renk Koleksiyonlarina atifta bulunan yeni seriler ziyaretgilerin
begdenisine sunuldu.
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Bathroom Armatures Get Smarter

The new generation bathroom faucet solutions of E.C.A., E.C.A. [-San-
Tech which quickly adapts to the product development processes
transformed by digitalization, took part in UNICERA. The products
that will be on the shelves in 2021 include touch-operated mirrors,
voice command armatures and control systems detecting water
leak in the faucet. The technology and innovation effect on all other
products of E.C.A which shaped the concept of smart technology in
armature technologies, were also noticed throughout the fair. As
the only brand that applies hygiene technology in its armatures and
guarantees its mix faucets for 20 years, E.C.A.’s new generation
armature designs and series in sink faucets also attracted attention
in 2020 UNICERA Bathroom, Kitchen and Ceramic Fair.

New Technology That Eases the Life of Architects

E.C.A., which produces uniform flush mounted solutions that will
ease the life of architects, became the center of attraction in 2020
UNICERA Fair with its brand new service and armature designs in
different forms. The product, which was displayedas an innovation
that will contribute to the applications of architects and engineers,
also highlighted the functionality mission of E.C.A. Architects
and engineers met useful products with the uniform type of flush
mounted solution of E.C.A. Thus, they did not need to search for
different solutions in a wide range of built-in products and models.

Safe Bathrooms With Thermo Safe Faucets

Thermo Safe armatures of E.C.A., which willensure especially the
safety of the elderly and children at home, and minimize the risk
of scalding in public areas such as hotels were also recognized
at the 2020 UNICERA Bathroom, Kitchen and Ceramic Fair. The
Thermo Safe faucets produced by E.C.A. for the first time in Turkey
keep the water temperature at a maximum of 45 ° C. Users are
protected from being exposed to hot water shocks thanks to the
system that prevents temperature changes caused by sudden
pressure changes. In this way, safe and comfortable use is provided
particularly for the elderly, children and disabled.

Comfort Bathroom Furniture From Serel at UNICERA

Bathroom furniture collections renewed after the exhibition in 2019
UNICERA were presented to the visitors of this year’s fair. The furniture
solutions as well as the trending new series that highlight thin-edged
products and matt color collections were introduced at the fair.
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SADE, ZAMANSIZ, ZARIF;

isvicreli sihhi tesisat devi Geberit, banyo Koleksiyonunu Citterio serisi
ile taglandiriyor. Sade detaylari akici sekillerle bir araya getirerek
Kusursuz tasarimin ismi olan Citterio, italyan mimar ve tasarimc
Antonio Citterio’nun imzasini tasiyor. Dogal formu, plriizsiiz gérinim
ve benzersiz tasarimiyla Geberit Citterio, banyolari farklilastiriyor.

Zarif ve fonksiyonel

Yasam alanlarina anlam ve derinlik kazandiran Geberit Citterio serisi
banyolariniza ferah bir soluk getiriyor. Organik forma sahip lavabolari,
neme dayanikli ahsap yapisi ve camin estetik gorintistyle 6n plana
cikan Citterio serisi banyolarinizda minimal ve cesur bir dekorasyona
imza atmanizi sagliyor. Geberit Citterio serisinde yer alan KeraTect
ozel sirlama teknolojisiyle plriizsiiz bir goriinime sahip Grlnler,
Rimfree® dzelligiyle Kir birikmesinin 6niine gegen akilli klozetler Geberit
AquaClean ile mikemmel uyum sadliyor. Yavas kapanan cekmece
mekanizmasl ve mobilyalardaki cam yiizeyi ile 6zel bir cizgisi olan
Geberit Citterio serisi, banyonuzda tasarim 6zgurligindin ismi oluyor.

Citterio banyo mobilyasi...

Citterio banyo mobilyalari ise sayisiz kombinasyon secenegiyle
kullanicisinin kisiligini banyolara yansitmasini sagliyor. Sadeliginin
getirdigi zarafetiyle diizen severlerin bedenisini de kazanan
Citterio serisi mobilyalarinda bej mese ve gri kahve mese ahsap
yuzey secenedi bulunuyor. Birbirinden iddiali Gri kahve cam veya
siyah cam kapak secenegiyle banyolarda heyecan verici bir
kombinasyon yapilmasina olanak taniyor. Ayrica tasarim,
Rimfree® teknolojisi ile kir biriktirmeyen Geberit AquaClean

akilli klozetler ile mikemmel uyum sagliyor.

Temelleri 1874 yilinda Albert Gebert tarafindan atilan Geberit,
1905 yilinda ahsap dis kaplamali ve kursun armatirld ilk
rezervuaricalisirhalegetirerekve 1912yilinda patentinialarak
tiim diinyada faaliyet gosteren Geberit Grup, Avrupa’da sihhi
tesisat sektorunin lideri konumunda bulunuyor. Sihhi tesisat
ve vitfifiye alanlarinda, ozellikle merkez Avrupa’da hemen
hemen tim Ulkelerde sektor lideri olarak varligini devam
ettiren Geberit 6 tanesi denizasiri Ulkelerde olmak Uzere 29
iiretim tesisine sahip. Genel merkezi isvicre’de, Rapperswil-
Jona’da bulunan sirket, 50 {ilkede, 12,000 ¢alisani ile faaliyet
gosteriyor..
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GEBERIT CITTERIO

Swiss’ sanitation giant Geberit crowns its bathroom collection with
the Citterio series. Citterio, which is the name of perfect design by
combining simple details with flowing shapes, bears the signature
of Italian architect and designer Antonio Citterio. Geberit Citterio
differentiates bathrooms with its natural form, smooth appearance,
and unique design.

Elegant and functional

Geberit Citterio series, which brings meaning and depth to living
spaces, gives a breath of fresh air to your bathrooms. Citterio
series, which stands out with its organic form sinks, moisture
resistant wood structure and aesthetic appearance of glass, allows
you to bring a minimal and bold decoration in your bathrooms.
Products with a smooth appearance with KeraTect special glazing
technology in the Geberit Citterio series, smart toilets that prevent
dirt accumulation with Rimfree® feature, perfectly match with
Geberit AquaClean. Geberit Citterio series, which has a special
line with its slow-closing drawer mechanism and glass surface in
furniture, is the name of freedom of design in your bathroom.

Citterio bathroom furniture...

Citterio bathroom furniture allows its user to reflect their personality
to bathrooms with numerous combination options. Citterio series
furniture, which has won the admiration of neat people with its elegance
brought by its simplicity, has beige oak and gray brown oak wood
surface options. It allows an exciting combination in the bathrooms
with the assertive choice of Gray brown glass or black glass cover. In
addition, the design fits perfectly with Geberit AquaClean smart toilets
that do not accumulate dirt with Rimfree® technology.

Geberit, whose foundations were laid by Albert Gebert in 1874,

Geberit Group, operating worldwide by operating the first reservoir
with wooden exterior and lead
armature in 1905, and patented
it in 1912, is the leader of the
sanitary installation industry in
Europe. Continuing its existence
as an industry leader in almost all
countries in the field of sanitary
and sanitary ware, especially in
central Europe, Geberit has 29
production facilities, 6 of which
are overseas. The company,
headquartered in Rapperswil-
Jona in Switzerland, operates
in 50 countries with 12,000

employees.



X

KALTUN



M vitrin / showroom

EGE VITRIFIYE’'NIN MOTTOSU:
INSANA VE CEVREYE DUYARLI

10-14 Mart tarihleri arasinda CNR Expo istanbul'da gerceklesecek
UNICERA Seramik Banyo Mutfak Fuari sektoriin nabzini tutmaya
hazirlaniyor. Ceyrek asirdir kalite ve estetikten taviz vermeyen Ege
Vitrifiye ise her yil oldugu gibi bu yil da UNICERA’da yerini aliyor.
Fuarda ilk defa ziyaretcilerle bulusturacagi yeni Urlnleri, 6zenle
tasarlanmis standinda profesyonellerin begenisine sunacak.

insan sagligini korumak ve cevreye duyarli riinler gelistirmek
mottosuyla 2020°de Urilin portfoyuniu gelistiren Ege Vitrifiye, daha
hijyenik banyolar yaratmak icin yeni tip kanalsiz ylkama sistemine
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C EGEVITRIFIYE

sahip Knidos serisini, bu yilin trendi dort farkli renk alternatifiyle
sunuyor. Farkli klozet tiplerini icinde bulunduran Tarsos ise hakkinda
konusturacak bir diger seri; seramik saglik gerecleri modasina uygun
gucll, zamansiz bir tasarim... Tim odullu seriler Ege Vitrifiye’nin
fuardaki 4. Hol 4C04 standinda incelenebilir.

UNICERA Ceramic Bathroom Kitchen Fair, which will take place
at CNR Expo Istanbul between the dates 10-14 March, is to take
the pulse of the sector. Ege Vitrifiye that has not compromised
on quality and aesthetics for a quarter of a century will take its
place in UNICERA this year just like every year. New products
presented to visitors for the first time, will be offered to the
professionals in the elaborately designed booth.

Ege Vitrifiye, whose product portfolio was developed in 2020
with the motto of protecting human health and developing
environmentally friendly products, presents the Knidos series.
The Knidos series features a new type of ductless washing
system to create more hygienic bathrooms with four different
color alternatives trending this year. Tarsos, which includes
different types of toilets, is another series that will be talked

about; a strong and timeless design adapted to the ceramic
sanitary ware fashion. All the award-winning series can be
seen at the Ege Vitrifiye booth in Hall 4C04 during the fair.
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TARSOS KLOZET SERISi:
KALITE VE ESTETIK

Tarsos serisi 5 farkli Klozetten olusuyor ve tim Urinlerin yiksek
kalitede yikama o6zellikleri bulunuyor. Serinin sundugu farkli klozet
alternatifleri estetik ve fonksiyonel agidan banyonuzu tamamliyor.
Mimari projelerde banyonun Kalitesini artiracak klozetler yavas
kapanan duraplast klozet kapaklarina sahip...

Serinin en gozde Urlinl ise entegre taharet musluklu asma klozeti;
kolay kullanimi ve zahmetsiz montaji ile fark yaratiyor.

Banyo tasariminiza gore istediginiz Tarsosmodelini secebilir ve
yillarca guivenle Kullanabilirsiniz.

TARSQS TOILET SERIES:
QUALITY AND AESTHETICS

Tarsos series consists of five different toilets and all products
have high quality washing features. The different toilet options
offered by the series complement your bathroom in terms of
aesthetics and functionality. In the architectural projects, the
toilet bowls that will improve the quality of the bathroom have
slow-closing duraplast toilet covers...

The most popular product of the series is the hanging toilet with
integrated bidet nozzle; it makes a difference with its easy use
and effortless installation.

You can choose any Tarsos model according to your bathroom
design and use it safely for years.
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HITIT SERAMIK‘TEN CiNIDE RETRO ESINTISI...

Hitit Seramik, yenilikci tasarimlarina yeni bir
cini serisi ekledi. 19.7x19.7 cm ebatlarinda Retro
esintileri tasiyan yeni bir cini serisi liretti.

Porselen teknigi ile hazirlanan Amalfi, Positano ve Como, Hitit
Seramik tasarim ekibi tarafindan, 2019-2020 sezonu icin tasarlandi.
Yeni ¢ini tasarim serisi, renklerini dogadan aliyor. Hitit Seramik’in yeni
cini serisi, ortama hem canlilik hem de zamansiz bir siklik katiyor.

Hitit SeramiK’in yeni cini serisi, ic ve dis mekanlarda kullanima
uygun olma niteligine sahip bulunuyor. Yeni seri inceligiyle de fark
yaratiyor. Hitit Seramik’in yeni ¢ini serisi tasariminda, kalinlik sadece
1 santimetre olma 6zelligi tasiyor.

En Fazla Ebat ve Cesitte Kaplama Malzemesi Uretiyor

Hitit Seramik, Uretimini gerceklestirdigi Usak fabrikasiyla, bugiin bir
Uretim tesisi icerisinde en fazla ebat ve cesitte kaplama malzemesi
Uretimi yapabilen dinyanin nadir Uretim tesisleri arasinda yer
aliyor. Daima en yeniyi ve en iyiyi Ureterek sunmayi hedefleyen Hitit
Seramik‘in bu hedeflerine ulasma yolunda; kullanici ihtiyacinin dogru
belirlemeyi, stirekli degisim gosteren bu ihtiyaglara cevap vermek icin
yenilikci ve yaratici yaklasimlar ortaya koymayi ve biinyesinde kendisi
ile rekabet eden bir yapi olusturmayi 6n planda tuttugu belirtiliyor.
Hitit Seramik, yuksek Kalitede hammadde, Uretim sireci ve Urln
odakli bakis acisindan kesinlikle taviz vermiyor.
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Hitit Seramik has added a new tile series to its innovative
designs. He produced a new tile series with 19.7x19.7 cm
dimensions with retro inspirations.

Amalfi, Positano and Como, prepared with the porcelain technique,
were designed by the Hitit Ceramic design team for the 2019-2020
season. The new tile design series takes its colors from nature. Hitit
Seramik’s new tile series adds both vitality and timeless elegance to
the environment.

The new tile series of Hitit Seramik has the quality of being suitable
for indoor and outdoor use. The new series also makes a difference
with its fineness. In the new tile series design of Hitit Seramik, the
thickness is only 1 centimeter.

It produces the most sizes and varieties of coating materials

With its Usak factory, Hitit Seramik is one of the rare production
facilities in the world that can produce the most size and variety of
coating materials in a production facility. Hitit Seramik which always
aiming to produce the newest and the best by presenting, prioritizes
determining user needs correctly, introducing innovative and creative
approaches to respond to these constantly changing needs, and
creating a structure that competes with itself. Hitit Seramik makes
absolutely no compromises from high quality raw material, production
process and product oriented perspective.
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Japonya merkezli lider CNC, Robot ve Makine iireticisi
Fanuc’un Tiirkiye parteri He-Pro Mekatronik, Global
Ifartner Award 2019'dan odiille déndii. ‘inovasyon
Odiili'ne deger bulunan He-Pro Mekatronik, Fanuc
Robotlari sayesinde porselen sektoriine yonelik

sundugu inovatif ¢coziimleriyle 108 lilkenin temsilcileri
arasinda ilk sirada yer ald:.

FANUC, her yil global partnerlerine yonelik belirli bagvuru kriterlerine
gore yaptigi degerlendirme sonucu, kazanan firmalari diizenledigi 6ddil
toreninde agikladi. Global alanda genis bir entegretdr agina sahip olan
FANUC, Global Partner Award 2019 etkinliginde bu sene inovasyon
dalinda 108 farkl Ulke arasinda FANUC Tirkiye partneri He-Pro
Mekatronik firmasini, porselen sektoriine yonelik sundugu ¢6zimu
odullendirdi. Bugiine kadar ilk defa Tirkiye’den bir partnerin birinci
olarak odul aldigr Japonya’daki bu énemli térene, He-Pro Mekatronik
firmasindan Satis Miidiirii Hakan Baykoz ve Proje Midiirii Gani Ozgiir
Tuncay katildi. He-Pro Mekatronik ydneticileri, Inovasyon Odilinii
FANUC Corporation Robot Departmani Genel Muidiri Dr. Kiyonori
Inaba’nin elinden ald.

Fanuc Turkiye Genel Mudiri Teoman Alper Yigit, Turkiye partneri
olan He-Pro Mekatronik’in global capta onemli bir odile deger
bulunmasindan dolayr mutlu olduklarini dile getirdi. Fanuc’un
glicinl partnerlerinin glictyle katladiklarini belirten Yigit, He-Pro
Mekatronik’in basarisini kendi basarilari olarak gordiiklerini belirtti.

FANUC, CNC Kontrol sistemleri, robotlar, Robodrill
(isleme Merkezi), Robocut (Tel Erozyon), Roboshot
(Plastik Enjeksiyon) ve Robonano (Hassas Torna)
gibi Uretim makineleri igin fabrika otomasyonunda
dinya lideri konumunda bulunuyor. FANUC,
1956’dan beri Yamanaka Goliu yakinindaki Fuiji
Dagi eteginde, 1,7 milyon metrekarelik bir alani
kapsayan fabrikasinda, otomasyon endistrisinde
CNC kontrolor, robot ve makinelerin gelistirilmesine
onculiuk ediyor.. Dinya capindaki 264 istiraki ve
7.000’den fazla calisani ile FANUC, miusterilerine
satis, servis, teknik destek, Ar-Ge ve musteri
hizmetleri alanlarinda yiksek Kaliteli
hizmetler sunmak icin calisiyor.

Seramik rurcive 28

Japan-based leading CNC, Robotics and Machine
Manufacturer Fanuc’s Turkish partner He-Pro Mechatronics,
returned from the Global Partner Award 2019 with an
award. He-Pro Mechatronics, which was awarded with the
“Innovation Award”, thanks to its innovative solutions for
the porcelain industry by courtesy of Fanuc Robots, ranked
first among representatives of 108 countries.

As a result of the evaluation made by FANUC every year according
to certain application criteria for its global partners, FANUC
announced the winning companies at the award ceremony. FANUC,
which has a wide network of integrators in the global area, at the
Global Partner Award 2019 event, rewarded the Mechatronics
company He-Pro, which is among 108 different countries in
Innovation category this year and is a FANUC Turkey partner, for its
solution for the porcelain industry. Sales Manager Hakan Baykoz
and Project Manager Gani Ozgiir Tuncay from He-Pro Mechatronics
attended to this important ceremony, which is in Japan and for the
first time ever, a partner from Turkey received the first prize. He-
Pro Mechatronics executives received the Innovation Award from
Dr. Kiyonori Inaba, General Manager of the Robot Department of
FANUC Corporation.

FANUC is the world leader in factory automation for production
machines such as CNC control systems, robots, Robodrill (Machining
Center), Robocut [Wire Erosion], Roboshot (Plastic Injection)
and Robonano (Precision Lathe). Since 1956, FANUC has led the
development of CNC controllers, robots, and machines in the
automation industry in its factory, covering an area of 1.7 million
square meters, at the foot of Mount Fuji near Lake Yamanaka. With
264 subsidiaries and more than 7,000 employees worldwide, FANUC
strives to provide its customers with high-quality services in the areas
of sales, service, technical support, R&D, and customer service.
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TURKIYE’NIN EN BUYUK [HTISAS FUARI:

UNICERA ISTANBUL

Dinya seramik sektoriiniin yakindan takip
ettigi UNICERA istanbul Uluslararasi Seramik
Banyo Mutfak Fuari, yaklasik 1.200’ln Gizerinde
uluslararasi marka ve 130 lilkeden 100 binin
Uzerinde ziyaretcisiyle kapilarini aciyor.

CNR Holding kuruluslarindan Istanbul Fuarcilik tarafindan Tiirkiye
Seramik Federasyonu (TSF), Tesisat insaat Malzemecileri Dernegi
(TIMDER) is birligi ve KOSGEB destegiyle organize edilen UNICERA
istanbul Uluslararasi Seramik Banyo Mutfak Fuari, 10-14 Mart
tarihleri arasinda CNR Expo istanbul Fuar Merkezi’nde ziyarete
acik olacak. 130 tlkeden 100 binin lzerinde sektor profesyoneline
ev sahipligi yapmasi beklenen fuarda, yaklasik 1.200’tn Uzerinde
markanin en yenilikgi Urtinleri goriictiye ¢ikacak. Fuarda ayrica, 60
milyar dolarlik biyiklige ulasan dinya seramik pazarinin 11’inci
buyik tedarikgisi konumunda bulunan Tirk seramik sektori de yeni
pazarlarayelken agacak. Fuar kapsaminda ayrica; es zamanli Kitchen
Turkey 6zel bolimu de gergeklestirilecek.

Seramik ve yapi sektorunin lider ve ihracatci markalarinin bir araya
geldigi Tirkiye'nin en biiyilk ihtisas fuart UNICERA Istanbul, sektériin
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en yenilikci Urln, tasarim, malzeme ve teknolojilerine sahne olacak.
Tiirkiye’nin yani sira seramik sektdriine yén veren Cin, italya, ispanya
ve Hindistan gibi tlkelerden uluslararasi markalarin katilacagi fuarin;
katilimci, ziyaretci ve ticaret hacmi ile yeni bir rekora imza atmasi
bekleniyor. Ozellikle Cin’deki Corona viriis salgini yiiziinden talebin
Tirkiye'ye kaymasi bu beklentiyi artiriyor.

Yerli ve vyabanci sektdr profesyonelinin yodun ilgi gosterdigi
fuar; bu yil 100.000 metrekarelik alanda 130 Ulkeden 100 binin
Uzerinde ziyaretgiye ev sahipligi yapacak. Banyo drinleri, zemin-
duvar kaplamalari, seramik isleme teknolojileri, mutfak Grinleri,
dekorasyon duriinleri, ambalajlama, depolama gibi pek cok Uriln
goriicliye cikacagr fuarda, dinyanin en onemli tasarimcilari 2021
yilinin trendlerini belirleyecek.

UNICERA istanbul Uluslararasi Seramik Banyo Mutfak Fuari’nda ayrica
es zamanli Kitchen Turkey 6zel bolimi gerceklestirilecek. Dinyanin
en degerli markalarini tek cati altinda bulusturan fuarin bu ozel
boliminde A'dan Z’ye tim mutfak riinleri sergilenecek. Ziyaretciler
elektronik  malzemelerden
sistemlerinden yikama ve pisirme Unitelerine kadar aradiklari her seyi
Kitchen Turkey 6zel boliminde bulabilecekler. Sektor, Kitchen Turkey
0zel bolumiyle ihracat rekoru kirmaya hazirlaniyor.

mutfak evyelerine, havalandirma



LARGEST SPECIALIZED
FAIR OF TURKEY:

Organized by the Istanbul Fuarcilik one of the CNR Holding
establishments, with the cooperation of Turkish Ceramics Federation
[T.S.F.) and Trade Association for Sanitary and Building Supplies
[TIMDER] and the support of KOSGEB [Small and Medium Enterprises
Development Organization], UNICERA Istanbul International Ceramic
Bathroom Kitchen Fair will be open to visitors at CNR Expo Istanbul
Fair Center between 10 - 14 March. The fair is expected to host more
than 100 thousand industry professionals from 130 countries;it will be
showcase of the most innovative products of more than 1,200 brands
approximately. The Turkish ceramics industry, which is the 11th largest
supplier of the world ceramic market reaching a size of 60 billion
dollars will also get into the new markets. Besides, Kitchen Turkey
special section will be held simultaneously within the scope of the fair.

UNICERA Istanbul the largest specialized fair in Turkey, where the
leading and exporting brands of the ceramic and building sector come
together, will be the scene of the most innovative products, designs,
materials and technologies of the sector. The Fair will be attended by
international brands from countries such as China, Italy, Spain and
India, which are leading the ceramic sector in addition to Turkey, and
is expected to set a new record with exhibitors, visitors and trade
volume. Shift in demand from China to Turkey especially because of
the coronavirus outbreak in China increases this expectation.

The fair which attracts intense attention of local and foreign sector
professionals will host over 100 thousand visitors from 130 countries in
a 100,000 square meters area this year. The most important designers
of the world will determine the trends of 2021 at the fair in which many
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UNICERA Istanbul International Ceramic,
Bathroom, Kitchen Fair which is followed by the
world ceramic industry closely opens its doors
with more than 1,200 international brands and
over 100 thousand visitors from 130 countries.

products such as bathroom products, floor-wall coverings, ceramic
processing technologies, kitchen products, decoration products,
packaging and storage products will be on display.

Moreover, Kitchen Turkey special section will be held simultaneously
at UNICERA Istanbul International Ceramic, Bathroom, Kitchen Fair. In
this special section of the fair, which brings the most valuable brands
of the worldtogether under one roof, all kitchen products will be
exhibited. Visitors will be able to find everything they are looking for in
the Kitchen Turkey special section, from electronics to kitchen sinks,
ventilation systems to washing and cooking units. The sector is getting
ready to set an export record with the Kitchen Turkey special section.









CREAVIT’IN YENILIKCI TASARIMLARI,
YINE UNICERA’DA VITRINE CIKIYOR

Sektoriin yiizde 100 yerli sermayeli markasi Creavit
olarak gecen yil dis pazarlara odaklandiklarini
vurgulayan Canakgilar Seramik Genel Miidiirii Hasan
Tuzcuoglu, diinyaca inlii tasarimci Defne Koz'un
Creavit icin tasarladigi Foglia banyo serisi de dahil, tiim
triin gruplarinda yenilikci tasarimlarini, bu yil yine ilk
kez UNICERA Fuari’nda, pazara sunduklarini belirtti.

Turkiye ve dinya pazarinda, ylzde 100 yerli Creavit markasiyla
yenilik¢i tasarimlara ve satis basarilarina imza atan Canakgilar
Seramik, i¢ pazarda duragan donemlerin, ancak ihracat odakli
global vizyonla asilabilecegine yonelik stratejileri hayata geciriyor.
Creavit olarak, UNICERA Fuarr’ni, yenilikci tasarimlari sergilemek
icin 6nemli bir uluslararasi vitrin olarak gordiklerini vurgulayan
Canakgilar Seramik Genel Midirld Hasan Tuzcuoglu, sektdr ve
fuara iliskin degerlendirmelerini Seramik Tirkiye ile paylasti.
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INNOVATIVE DESIGNS OF
CREAVIT ARE SHOWCASED
AGAIN AT UNICERA

Emphasizing that they focused on foreign markets
last year as the 100 percent domestic capital’s
brand Creavit, Hasan Tuzcuoglu, General Manager of
Canakcilar Seramik stated that they presented their
innovative designs in all product groups, including the
FOGLIA bathroom series designed by World-renowned
designer Defne Koz for Creavit to the market again
for the first time this year at UNICERA Fair.

Canakcilar Seramik, which has achieved innovative designs and sales
successes in Turkeyand the world market with its100 percent of domestic
brand Creavit, is implementing strategies for stagnant periods in the
domestic market to be overcome with an export-oriented global vision.
Hasan Tuzcuoglu, General Manager of Canakcilar Seramik emphasized
that they see UNICERA Fair as an important international showcase for
their innovative designs. Tuzcuoglu, share their assessments of the fair
and sector with the magazine Ceramics Turkey.



Geride biraktigimiz yili nasil degerlendiriyorsunuz?

2019 vyili, icerisinde bulundugumuz ekonomik iklimin bir
sonucu olarak, dengesizlik ve belirsizliklerin yogun olarak
hissedildigi bir yil oldu. Ekonomi ve buna bagli pazar
dinamikleri, iceride ve disarida sik sik degiskenlik gosterdi.
Kurdaki dalgalanma, ham madde fiyatlarinin sicramasi ve
ic pazardaki duraganlasmanin bir sonucu olarak uretim
ve tuketim maliyetlerinin artisiyla birlikte sektorde on
gorilen duraganligr hep birlikte yasiyoruz. Banyoda global
bir Tirk markasi olma hedefiyle calisan bir marka olarak biz
bu sireci kriz olarak adlandirmaktansa, sinyallerini 2018
yilinin ortasindan itibaren vermeye baslamis bu yeni durum
icin cozimler Uretmeye odaklaniyoruz.

Sizce duraganligi asmanin sektorel coziimleri nedir?

Bu gibi donemlerde, her gecen gtin daha da Kitlasan kaynaklarin
yeni ve daha mantikli kullanim yollarina yénelmeliyiz. icinde
bulundugumuz ekonomik donemin getirdidi duraganligi asmak
adina hem sektoriimiiz hem de tim is diinyasinin, daha fazla
katma deger yaratmaya odaklanilmasi gerekmektedir. Bu bakis
acisli ile biz de bu sene ihracatimiza katki saglayacak yatirim ve
aksiyonlara agirlik verdik.

Dis pazarlara yonelik ne tiir girisimler gerceklestiriyorsunuz?
Yurt disi showroom sayimizi artiriyoruz. Yurt disinda 150’nin
Ustlinde showroom ile 65 lilkeye diizenli ihracat gerceklestirken,
2019°da ihracata daha da odaklanmamizla birlikte yakaladigimiz
%55’lik ihracat oraniyla, sektériimiizde lider markalardan biri
olmaya devam ediyoruz. Yurtdisinda yeni showroomlarimizi Mart
ayinda Fas ve Afrika Kitasinin en 6nemli ticaret merkezlerinden
Kazablanka’'da, Nisan ayinda da Tacikistan'in baskenti
Dusanbe’de actik. Yine bu yil 6zelinde konusmak gerekirse,
komsu cografyamiz ortadoduda, basta Filistin, Urdin, Irak
olmak Uzere, pek cok 6zel sektdr ve kamu projesinde, %100
yerli sermayeli Creavit markasinin tercih edilmesinin gururunu
yasadik.

2019, yatirim acisindan sizin igin nasil bir yil oldu?

2016 yilindan bu yana uzun soluklu bir yatirm sireci
gerceklestirdik. Bu kapsamda, su anda dokimhane bolimu-
muzlin modernizasyonu projesi devam etmektedir. Ayrica
is surecglerimizdeki verimliligin artmasi, kaynaklarin efektif
yonetilebilmesi, Urin ve hizmet Kkalitemizin surdurilebilirligi
adina vyatirimlarimiz stridyor. 2019 basinda uygulamasina
gectigimiz SAP sistemi ile dijital donusimuizi global dlgekli
markalarla yarisabilir seviyeye yikselttik.

Sonuc olarak biz 2019°u, 2020’nin belirsizliklerinde bocalamamak
adina, herkesin kendine dersler cikarmasi gereken; hatalariyla,
eksikleriyle vyuzlesilip daha fazla katma deder Uretmeye
odaklanip, insana ve teknolojiye yatirim kararlarinin alinmasini
zorunlu Kilan bir milat olarak goriyoruz.
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Canakgilar Seramik Genel Muduri Hasan Tuzcuoglu

Canakcilar Seramik General Manager Hasan Tuzcuoglu

How do you evaluate the year we left behind?

2019 was a year when imbalances and uncertainties were felt
intensely as a result of the current economic climate. The
economy and associated market dynamics have often varied both
inside and outside. As a result of the fluctuation in the exchange
rate, the bounce of raw material prices and the stagnation in
the domestic market, we are experiencing the stagnation that is
foreseen in the sector together with the increase in production
and consumption costs. As a brand that works with the goal of
becoming a global Turkish brand in the bathroom, we focus on
producing solutions for this new situation that started to give its
signals from mid-2018, rather than calling this process a crisis.

What are the sectoral solutions to overcome stagnation?

In such periods, we should turn to new and more logical ways of
using resources that become more and more scarce every day. In
order to overcome the stagnation brought by the economic period
we are in, both our industry and the whole business world should
focus on creating more added value. With this perspective, we
have focused on investments and actions that will contribute to
our exports this year.

What kind of initiatives do you carry out for foreign markets?
We are increasing our number of showrooms abroad. While we
regularly export to 65 countries with more than 150 showrooms
abroad, we continue to be one of the leading brands in our
industry with the 55% export rate we have achieved in 2019, even
though we focus more on exports. We opened in Casablanca, and
in April in Dushanbe, the capital of Tajikistan. Again, this year, we
have been proud to prefer the brand of 100% local capital Creavit
in our neighboring geography in the middle east, especially in
Palestine, Jordan, Irag, and in many private sector and public
projects.
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Uriin gelistirme stratejilerinizi nasil sekillendiriyorsunuz?
Creavit olarak, estetik algisi ve kullanim onceliklerini goz onlinde
bulundurarak, farkli begenileri karsilayacak fonksiyonel ve sik
banyolar sunmak icgin strekli arastirma yapiyor ve Uretimimizi bu
yonde sekillendiriyoruz. Tiketici beklentileri ve farklilasan yasam
tarzlarina cevap verecek yepyeni urlnleri, her sene oldugu gibi bu
sene de ilk defa UNICERA'da sergiledik.

UNICERA 2020’de, pazara ne tiir yeni uriinler sunacaksiniz?
Creavit, 5Smm’lik kenar kalinligi ile sektdrde biyiik begeni toplayan
Ultra lavabo ailesinin yeni Urtnlerini ve ince tasarim ¢izgisini farkli
yorumladigimiz yepyeni bir Girtin ailesi olan Loop tezgah isti lavabo
serisini, UNICERA'da ilk defa sergiledik. Yine vitrifiye triin grubumuzda
cok tercih edilen kanalsiz klozet teknolojisine sahip Rim-Off Urin
sayimizi arttirarak, bu sene bu kategorideki Solo, Mare ve Elegant
serilerine yeni eklenen Uriinleri tiiketicilerin begenisine sunduk.

Kullanici odakli bir diger yeniligi ise banyo mobilyasi Urin
grubumuzda gergeklestirdik. Alt modilde 60-65-80 ve 100 cm
olclleriyle, tek cekmece, cift cekmece ya da kapakli alternatifler
sunduk. Ayni zamanda (st modullinde farkli aynali dolap
secenekleriyle, kullanicisinin tam da ihtiyaci olan kombinasyona
sahip olma olanagi sunan Modiiler banyo takimimizi da bu sene ilk
defa UNICERA'da sergiledik.

Gomme rezervuar Kumanda panellerinde iki yeni Uriin olan
Arc ve Terra’da, minimal sade ve tasarim cizgisini tamamlayici
detaylara odaklanirken, Drop kumanda paneli serimize eklenen
yeni renklerle, banyosunu tasarlarken o6zglr olmak isteyenlere
yeni renk segenekleri sunmaktayiz. Armatir Urlin grubunda da
lavabo, banyo ve 2 farkli evye bataryasindan olusan Bevel serisi,
yine ilk defa bu fuarda kullanicilarin bedenisine sunuldu. Banyoda
tasarim trendlerini yakindan takip eden ziyaretgilerimiz, diinyaca
Unli tasarimcr Defne Koz'un Creavit icin tasarladigi Foglia banyo
serisini de yine bu fuarda yakindan gérme sansi buldular.
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How was the year 2019 for you in terms of investment?

We have made a long-term investment process since 2016. In this
context, the modernization project of our foundry department
is ongoing. In addition, our investments continue in order to
increase efficiency in our business processes, manage resources
effectively, and sustainability of our product and service quality.
With the SAP system, which we started to implement at the
beginning of 2019, we increased our digital transformation to a
level that can compete with global brands.

As a result, we see 2019 as a milestone that everyone should learn
lessons, requires defects and deficiencies, to focus on producing
more added value, to make investment decisions on people and
technology in order not to get confused in the uncertainties of 2020.

How do you shape your product development strategies?

As Creavit, we constantly research and shape our production in
this direction, taking into consideration the aesthetic perception
and usage priorities, to offer functional and stylish bathrooms to
meet different tastes. For the first time this year, we exhibited
brand new products that will meet consumer expectations and
different lifestyles at UNICERA.

What kind of new products will you introduce to the market in
UNICERA 2020?

For the first time in UNICERA, we presented the brand new
product family Loop countertop basin series, which is a brand-
new product line of Ultra washbasin family with its 5mm edge
thickness, which we interpret differently. Again, we increased
the number of Rim-Off products with ductless toilet technology,
which is very preferred in our vitrified product group, and this
year, we introduced new products to the Solo, Mare and Elegant
series in this category.

We realized another user-focused innovation in our bathroom
furniture product group. In the lower module, we offered
alternatives with 60-65-80and 100 cm dimensions, single drawer,
double drawer or cover. At the same time, we have exhibited
our Modular bathroom set, which offers the opportunity to
have exactly the combination that the user needs, with different
mirrored cabinet options in the upper module, for the first time
this year.

In Arc and Terra, two new products in built-in reservoir control
panels, we focus on minimal, simple and complementary details,
while we offer new color options to those who want to be free
when designing their bathroom with new colors added to our
Drop control panel series.

Bevel series, which consists of washbasin, bathroom and 2
different sink faucets, was also presented to the users in this
fair for the first time. Our visitors who closely followed the
design trends in the bathroom had the chance to see the FOGLIA
bathroom series designed by the world-famous designer Defne
Koz for Creavit at this fair.
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ERKAN GURAL SERAMIK_
SEKTORUNE UMUT VERDi:

NG Kiitahya Seramik Yonetim Kurulu Baskani
Erkan Giiral, Cin’deki koronaviriis salgini
yuziinden taleplerin Turkiye'ye kaydigini
belirterek, “Bu firsati degerlendirebilirsek,
daha biiyiik bir biiyiimeye ulasabiliriz” dedi.

NG Kutahya Seramik Yonetim Kurulu Baskani, ayni zamanda Tirkiye
Genc s insanlari Konfederasyonu Baskani Erkan Giiral, gectigimiz
giinlerde duzenlenen basin toplantisinda is dinyasina ve ozellikle
de seramik sektdrine umut verdi. Giral, Amerika'nin Las Vegas ve
ispanya’nin Valencia kentlerinde gerceklesen fuarlarda, Cin’deki
Koronavirls salginindan dolay!r seramikteki taleplerin Avrupa ve
Tiirkiye'ye kaymaya basladigini gérdiiklerini aktard. iste o toplantida
Erkan Gural’in aktardiklari:

Krizi Atlattik

“Buhranlidonemin bittigini gérmekten mutluyuz. 2019’un son ceyreginde
pozitif ivmelenme basladi. 2020°de islerimizin daha iyi olacadi sinyalini
verdi. Biz kriz kelimesini ligatimizdan cikardik. “Fevkalade donemlerde”
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B planimiz hep vardir. Kiitahya Seramik olarak 2018’in ikinci yarisinda
mevcut durumumuzu Koruduk. Yiizde 20 oraninda etkilendik ve
ihracata yoneldik. Bu bir sene icinde olmadi. Daha dnce ektiklerimizin
hasadini aldik. 2018’den 2019’a gegerken ihracati ylizde 56 artirdik.
2020 bitcemizi ise yuzde 42’lik artisa gore ayarladik ama ylzde
50°’nin Uzerine ¢ikacagimiza inaniyorum. Kiitahya Seramik’te kapalli
firnimiz yok. Yiizde 100 kapasiteyle iretiyoruz. Uretimimiz giinliik
100 hin, yillik 36 milyon metrekare.”

400 Milyon Liralik Yeni Yatirim

“Kurlar stabil, faiz oranlari disik, se¢im beklenmiyor. Yatirima
uygun bir ortam var. Biz de yeni bir seramik fabrikasi yatirimi
planliyoruz. 2015’te buylk bir tesisi programa almistik. O
fabrikada biyuk boyutlu inovatif Urlnler uUretiyoruz. Cin Halk
Cumhuriyeti’neihracatyapanilk ve tek sirketiz. O inovatif triinlerle
ispanya’ya en fazla seramik ihracati yapan da biziz. 79 iilkeye 289
noktaya ihracat yapiyoruz. ihracat uzun soluklu bir is. Turquality
uygulamalarindaki destedgi icin Bakanliga tesekkir borgluyuz. Bu
tir uygulamalar arttikca ihracata katkilar da artacaktir. Yatirimi
seven, istihdami 6nemseyen bir sirketiz. Hammadde kaynaklari,
limanlaryla yatirim icin Tirkiye’den daha iyi bir yer olamaz. Bizim
tim sanayi yatirmlarimiz Kitahya'da. Kitahya ekonomisi ve
bdlge ekonomisi bu gelismeden etkilenecek. Yeni fabrikayla direk
200 Kisilik istihdam yaratacagiz, aileleri ve cevreleriyle birkag bin
kisiyi etkilecek. Bir seramik fabrikasi 250 milyon liraya mal oluyor,
isletme sermayesiyle 400 milyonu bulur.”

Koronaviris Yiiziinden Talepler Tiirkiye'ye Kayiyor
“Amerika’nin Las Vegas sehrinde, ardindan ispanya’nin Valencia
sehrinde gerceklesen seramik fuarlarinda Cin’de yasanan
Koronaviris salginindan dolayi seramikteki taleplerin Avrupa ve
Turkiye'ye kaymaya basladigini gordik. UNICERA’da bunu daha
belirgin bicimde gérecegiz. insanlik icin tiziic bir durum. Bugiine
kadar boyle bir insanlik drami gérmedim. Birakin tretimi, guinlik
yasamlarini bile sirdiirecek durumda degiller. Ama ekonominin
carklaridonuyor. Turkiye olarak bizde bu firsatidegerlendirmeliyiz.
Bunun avantajlarini kullanabilirsek daha biyuk bir blyumeye
ulasabiliriz. Bu salginin seramik sektoriine olumlu yansimasi
dolayisiyla yillik bazda ylzde 30’luk pazar pay alabilir. Dusik
kapasite ile calisan tesislerin tam kapasiteyle calismasini
saglayabilir. En 6nemli avantajlarimizdan birisi de ABD’nin Cin’e
gumrik vergisi uygulamaya baslamasi ve ticari yaptirimlari. Cikis
trendi de 2019 yili sonunda gumrik vergisi uygulamasiyla basladi
zaten, son olarak viris de katkida bulundu.”

“Made in Turkey” deger kazanmali

“italya, ispanya, Polonya, Tiirkiye. Hepsi de &nemli seramik
Ureticisi Ulkeler. Ama bizim sorunumuz “Made in Turkey”nin
“Made in Italy” kadar degerli olmamasi. Teknolojik anlamda hicbir
eksigimiz yok. Ne var ki, bizim 10 liraya satildi§gimiz yerde onlar 30
liraya satiliyor. “Made in Turkey” algisinin kiymetlenmesi 6nemli.
Bu algiya yatirim yapmaliyiz.”
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ERKAN GURAL GAVE HOPE TO THE CERAMIC INDUSTRY:

“BECAUSE OF CORONAVIRUS DEMAND IS
SHIFTING TO TURKEY, WE WILL GROW”

NG Kiitahya Seramik Board Chairman Erkan
Gural said that because of coronavirus outbreak
in China, the demands has shifted to Turkey and
added “if we can take this opportunity, we can
achieve a greater growth”.

NG Kiitahya Seramik Board Chairman, also Turkey Young Business
People Association Chairman Erkan Gural gave hope to business
world and especially to the ceramics industry in a press conference
recently held. Gural told that they see that start to shift to Europe
and Turkey the demand in the ceramic due to the Corona virus
outbreak in China in the trade fairs taking place in Las Vegas, USA
and Valencia, Spain. Here is what Erkan Gural said in that meeting:

We survived the crisis

“We are happy to see that the depressed period is over. Positive
acceleration started in the last quarter of 2019. Signaled that our
work would be better in 2020. We removed the word crisis from our
dictionary. We always have a plan B in “extraordinary periods”. As
Klitahya Seramik, we maintained our current situation in the second
half of 2018. We were affected by 20 percent and turned to export.
This did not happen in a year. We have harvested what we have
planted before. When we moved from 2018 to 2019, we increased
exports by 56 percent. We adjusted our 2020 budget according to the
increase of 42 percent, but | believe that we will exceed 50 percent.
We do not have a closed kiln in Kiitahya Seramik. We produce with
a 100 percent capacity. Our production is 100 thousand per day, 36
million square meters per year. ”

400 million lira new investment

“Exchange rates are stable, interest rates are low, elections are
not expected. There is an environment suitable for investment. We
are planning a new ceramic factory investment. In 2015, we had a
large facility on schedule. We manufacture large-scale innovative
products in that factory. We are the first and only company to export
to the People’s Republic of China. We are the one who exports the
most ceramics to Spain with these innovative products. We export
to 289 points in 79 countries. Export is a long term business. We
owe the Ministry for its support in Turquality applications. As such
practices increase, the contribution to exports will increase. We
are a company that loves investment and cares about employment.
For investment, it can not be a better place than Turkey with raw
material resources and ports. All of our industrial investments
are in Kitahya. Kiitahya economy and regional economy will be

affected by this development. With the new factory, we will employ
200 people, and their families and environment will affect several
thousand people. A ceramic factory costs 250 million liras, with 400
million of operating capital. *

Demand is shifting to Turkey because of the Corona Virus

We saw that the demand in ceramics started to shift to Europe and
Turkey because of the corona virus outbreak in China in the ceramic
fairs taking place in Las Vegas, USA and Valencia, Spain. We will
see this more clearly at UNICERA. It's a sad situation for humanity.
| have not seen such a human drama so far. Let the production do
not even maintain their daily lives. But the wheels of the economy
are spinning. In Turkey we've got this opportunity. If we use the
advantages of this, we can achieve a bigger growth. Due to the
positive reflection of this epidemic on the ceramic industry, it can
take a 30 percent market share on an annual basis. It can provide
low capacity facilities to operate at full capacity. One of our most
important advantages is that the USA started to apply customs tax
to China and its commercial sanctions. The exit trend started with
the application of customs tax at the end of 2019, and finally the virus
also contributed. ”

“Made in Turkey” should gain value

“Italy, Spain, Poland, Turkey. All of them are important ceramic
producing countries. But our problem is that “Made in Turkey” is
not as valuable as “Made in ltaly”. We don’t have any technological
deficiencies. However, where we are sold for 10 liras, they are
sold for 30 liras. It is important to appreciate the “Made in Turkey”
perception. We must invest in this perception. ”
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YURTBAY SERAMIK PAZARLAMA DIREKTORU MELIS YURTBAY:

“EVREN DEGISIYOR,
SERAMIK KARO DA DONUSECEK”

Ebat, renk, doku ve teknik ozelliklerle ilgili, seramik karoda degisim ve déniisiimiin degerli bir siireg
oldugunu vurgulayan Yurtbay Seramik Pazarlama Direktorii Melis Yurtbay, W “Nasil ki 10 yil énce
konusamadigimiz bir ebati, teknik 6zelligi bugiin olagan algiliyorsak; ihtiyaclar, talepler, moda ve tasarim
akimlariyla birlikte, markamiz da bambaska bir yolculuga evrilecektir” diyor.

MELIS YURTBAY, YURTBAY SERAMIK MARKETING DIRECTOR:

\” YURTBAY

S ERAMIK

“THE UNIVERSE IS CHANGING,
CERAMIC TILE WILL ALSO TRANSFORM”

“Just as if we perceive a size, a technical feature that we could not speak of ten years ago, our brand will
evolve into a completely different journey along with needs, demands, fashion and design trends,” says
Melis Yurtbay, Yurtbay Seramik Marketing Director. Yurtbay also emphasizes change and transformation
in ceramic tile is a valuable process in terms of size, color, texture and technical features.

Yurtbay Seramik, kurucusu Zeki Yurtbay’dan ilham alarak, gegmisin
referansiyla,yenilikgibirgelecegeyatirimyapiyor.Yurtbay’ingelecegini
tasarlayanlar arasinda, ailenin basarili kadin yoneticilerinden biri
onemli rol Ustleniyor. Yurtbay Seramik Pazarlama Direktori Melis
Yurtbay, yapi sektorl basta olmak tizere hedef sektorlerin

nabzini tutabilmek icin arastirmalar yaptirdiklarini

ve 7. kez diizenlenen Tasarim Odiilleri ile sektdre

gencligin enerjisini kattiklarini vurguladi. Yurtbay

Seramik Pazarlama Direktorlii Melis Yurtbay, 8

Mart Dinya Kadinlar Gini’ne rastlayan anlamli

bir donemde ve UNICERA 2020 siirecinde, bizlerle
degerlendirmelerini ve hedeflerini paylasti.

Geride biraktigimiz yariyila ait yapr sek-
toriindeki gelismeleri; global, lokal ve seramik
karo baglaminda degerlendirebilir misiniz?

Yap! sektorl bircok sektorl de igine
alankapsayici bir 6zellige sahiptir.

Endistri  calismalarinin  her

yil ivme kazanmasiyla birlikte

dis cephe kaplamalarindan ig

yuzey malzemelerine Kkadar

bircok yenilikle karsilasiyoruz.

Bununla birlikte gevre dostu,
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Yurtbay Seramik, is investing in an innovative future with
a reference to the past inspired by its founder Zeki Yurtbay.
One of the successful female executives of the family plays an
important role among the people who design the future
of Yurtbay. Yurtbay Seramik Marketing Director
Melis Yurtbay stresses that they have made
researches conducted to feel the pulse of the
target sectors, especially the building sector
and added the energy of youth to the sector
with the 7" Design Awards. She has shared
her evaluation and goals with us in a
meaningful period coincides with 8 March
International Women’s Day and during the
UNICERA 2020 process.

Could you please evaluate the
developments in the building
sector for the half-
year we left behind
globally, locally and in
the context of ceramic
tiles?
The building sector

has an inclusive



dogayla daha barisik, kendini yenileyebilen ya da multi fonksiyonellik
ozelligi taslyan yeni sistemlerin de karsimiza ciktigini gorebiliyoruz.
Yurtbay Seramik, vyenilikleri daha yakindan takip edebilmek
ve sektorin nabzini tutabilmek icin, yapi sektori ile birlikte
diger sektorlerin de arastirmasini yapiyor. Bu sire¢te Konunun
uzmanlariyla isbirligi yaparak, gelisimi st seviyeye tasimak adina
en yeni sistemleri entegre ederek, yatirimlarimizi siirdirmeye devam
ediyoruz.

Seramik karo agisindan degerlendirdigimizde; ebat, renk, doku
ve teknik ozelliklerle ilgili gelisim sirecinin tamamlanmadigi, ¢ok
degerli bir sektoriin icinde olmaktan mutluyuz. Ayrica dinyadaki
trendlerle sekillenen, sadece teknik ozelliklerle degil moda ve
tasarim akimlariyla da yoninu cizen yaratici bir sektor oldugunu
soyleyebiliriz. Seramik karonun ilerleyen zamanlarda farkli bircok
ozelligi de icinde barindiracagini disiiniiyoruz. Nasil ki on yil 6nce
konusamadigimiz bir ebati, teknik 6zelligi bugiin olagan algiliyorsak;
bir on yil sonra konusacaklarimiz muhakkak ki ayni olmayacaktir.
ihtiyaclar, talepler, moda ve tasarim akimlariyla birlikte markamiz da
kendi icinde bambaska bir yolculuga evrilecektir. Bizim icin degisim
ve donusim; degerlerimizi koruyarak, gecmisten referans alarak
yuriitecegimiz kiymetli bir strectir.

Gectigimiz sene 7’ncisi diizenlenen Zeki Yurtbay Tasarim Odiilleri
siirecini katilimcilar ve dereceye giren projeler ilizerinden nasil
degerlendirirsiniz?

7’ncisini duzenledigimiz Zeki Yurtbay Tasarim Yarismasi, nitelikli
projelerle karsilastigimiz harika bir siireg¢ oldu ve dgrencilerin artan
ilgilerini gormek bizi ayrica mutlu etti. 4920 6n basvuru, 430 proje
teslimi ile tamamladi§imiz ve jiirimizin kazananlari titizlikle sectigi
cok keyifli bir stire¢ yasadik. Birlikte gelismek ve gelistirmek bizim
acimizdan ¢ok kiymetli. Katilim saglayan arkadaslarin tiim projeleri
bizi ayri ayri heyecanlandirdi.
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feature that involves many sectors. With the acceleration of
industrial studies every year, we come across many innovation
from siding to interior surface materials. In addition, we notice
new systems that are environmentally friendly, more nature
friendly, renewable or multi-functional.

Yurtbay Seramik conducts research in building sector as well
as other sectors in order to follow the innovation more closely
and to feel the pulse of the sector. In this process, we continue
our investments by cooperating with the experts of the subject,
integrating the newest systems to take our development to the
next level.

We are happy to be in a very valuable sector in which the
development process regarding size, color, texture and
technical features has not been completed considering the
situation in terms of ceramic tiles. In addition, we can say that
it is a creative sector shaped by world trends, setting a course
not only according to technical features but also with respect
to fashion and design trends. We think that ceramic tile will
incorporate many different features in the future. Just like the
way that we perceive a size and technical feature, we could not
speak of ten years ago, as usual today certainly what we will talk
about in a decade will not be the same. Our brand will evolve into
a completely different journey along with the needs, demands,
fashion and design trends. Change and transformation for us
is a valuable process that we will carry out by preserving our
values and taking reference from the past.

How would you evaluate the 7" Zeki Yurtbay Design Awards
which was held last year regarding the participants and the
projects that ranked?

Zeki Yurtbay Design Competition, which we organized for the 7
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Her sene artarak devam eden bir katilim ve basvuru rakami
goriiyoruz. Bu organizasyonun kurumsallasma yolculugu
ve gelecek senelerin kapsamina dair diisiinceleriniz
nelerdir?

Bize heyecan ve dinamizim katan kurucumuz Sayin Zeki
Yurtbay’in adini tasiyan bu anlamli yarismanin, égrencilerin
yeteneklerini sergilemelerini saglayarak onlara bir yol
acabilmek adina bugiinlere tasinmasi cok 6nemliydi. ilerleyen
yillarda juri tGyelerimizin de degderli fikirleriyle belki daha farkli
seyleri de konusuyor olacagiz. Kurumsallasma stirecimizin de,
projemize verdigimiz degerde sakli oldugunu distiniyoruz.
Biz her sene ayni istek ve heyecanla bu anlamli yarismayi
siirdirmeye devam edecegiz. Bu diistinceyle daha nicelerini
goérmeyi arzu ettigimizi de soylemek isterim.

Yarismaya katilmak isteyen dgrencilere neler tavsiye
edersiniz?
Cesaret etsinler, yilmasinlar! Degerli
olan onlar. Hayatin icinde kendi
ic seslerini dinlemekten, daha
onceyapilmamisi denemekten
cekinmesinler. Biz sadece
onlerini agmakta bir arag
olabiliriz; ama asil yetenegi
disari ¢ikarip sunacak olan
onlar. Bir iste 06zgunlik,
incelik ve zeka varsa er ya
da ge¢ suyun akip yolunu
buldugunu goérecekler. Yurtbay
Seramik olarak daima onlarin
yanindayiz.

Yurtbay Seramik olarak hayata gecirmeyi disiindiigiiniiz
projelerinizle birlikte hedefleriniz nelerdir?

Yurtbay Seramik olarak 6grenmeye, gelismeye ve degismeye
devam ediyoruz. Lokal ve global ihtiyaclari dogru tespit edip
AR-GE yatirimlarimizi bu dogrultuda yapiyoruz. Hedeflerimizi
daima buyuk tuttuk ve bu boyle de devam edecek. Biz,
ekip olarak hedeflerimiz dogrultusunda buyik bir keyifle
calismaktayiz. “Sadece en iyisi” vizyonu ve “Yasam alanlarina
renk katan bir diinya markasi olma” misyonumuzla gelecege
guvenle bakan, sektoriinde oncu bir marka olmanin gururunu
yasamaya devam ediyoruz.

10-14 Mart tarihlerinde gerceklesecek olan UNICERA
Fuari’nda nasil bir Yurtbay standi gérecegiz?

Bu yil konseptimiz olduk¢a farkli. Standimizda bir c¢ok
yeniligimiz olacak. 25’inci yilimizi kutladigimiz bu anlamli yili
fuar standimizin sikligi ve essiz konseptimizle taglandiriyoruz.
Evrenin degistigi dontstigui bu ylzyila dem vuran tasarimin
minimal ve iddiali sadeligini gérebilecegimiz bir stand olacak.
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time, was a wonderful process that we discovered qualified projects.
We were also happy to see the increasing interest of the students.
We had a very enjoyable process, which we completed with 4920
pre-applications, 430 project submissions. Our jury selected the
winners meticulously. Developing together and improving others
are very valuable for us. All the projects of the participating fellows
were respectively exciting for us.

We see an increasing number of attendance and applications each
year. What are your thoughts on the institutionalization journey of
this organization and the scope of the following years?

It was very important that this meaningful competition, named after
our founder, Mr. Zeki Yurtbay, who added excitement and dynamism
to our establishment, has been brought to the present in order
to enable students to demonstrate their talent and to lead them.
In the following years, we might be talking about different things
with the valuable ideas of our jury members. We think that our
institutionalization process is reserved in the value we attach to our
project. We will continue to organize this meaningful competition
with the same enthusiasm every year. | would also like to say that
we would like to see more of these competitions.

What would you recommend to students who desire to participate
in the competition?

They should dare, they should not lose heart! These are features
valuable. They should not hesitate to listen to their inner voices in
life, to try something that has not been done before. We can only be
a tool to lead their way; but they are the ones who will take out and
present the real talent. If a business includes originality, subtlety
and intelligence, they will sooner or later find that water makes its
way. As Yurtbay Seramik, we are always with them.

What are your objectives with the projects you intend to implement
as Yurtbay Seramik?

As Yurtbay Seramik, we continue to learn, develop and change.
We determine our local and global needs accurately and we make
our R&D investments in this direction. We have always kept our
objectives big and this will carry on thus and so. We work with great
pleasure in line with our goals as a team. We continue to experience
the pride of being a leading brand in the industry, with a vision of
“only the best” and mission of “being a world brand that embellish
living spaces”.

What kind of Yurtbay booth will we see at UNICERA Fair that will
take place on 10-14 March?

Our concept is quite different this year. We will have many innovation
in our booth. This meaningful year which we celebrate our 25th
anniversary will be crowned by elegance of our exhibition booth and
unique concept. It will be a booth where we can see the minimal and
assertive simplicity of the design that marked this century which the
universe has changed and evolved.
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‘SERAMIK
IHRACATTA
KATMA DEGERI
EN YUKSEK
SEKTOR’

\E FATMA BATUKAN BELGE ]
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Eczacibagsi Yapi Uriinleri Grubu Yatirim Direktorii
Mehmet Mercan Tiirkiye Seramik Federasyonu
Genel Sekreterligi gorevini lstlendi. Mehmet
Mercan ile yaptigimiz sdyleside seramik endliistrisi
ve Federasyon hakkinda konustuk. Mercan,
seramigin ihracatta katma degeri en yiiksek
sektdr oldugunu vurguladi.

Eczacibasi Yapi Uriinleri Grubu Yatirim Direktérii Mehmet Mercan,
Tirkiye Seramik Federasyonu Genel Sekreterligi gorevini Ustlendi.
Mehmet Mercan ile yaptigimiz soyleside hem seramik sektori hem
de Federasyon hakkinda konustuk.

Giizel bir tesadiif, bir 6nceki Genel Sekreterimiz de ODTU’liiydii,
sizde ODTU’lisiiniiz. ODTU Gilkemizin gurur kaynagi kurumlardan.
0DTU’lii olmak is yasaminizda perspektifinizi nasil etkiledi?

Evet ODTU’li olmak bir ayricalik. ODTU’de Miihendislik okudugum
yillarda sanki ¢cok sey 6grenmemisim gibi geliyordu. Ama, is hayatina
basladigimda ne kadar cok sey ogrendigimi gordim. Muhendisligin
temelini,arastirmayi,analitikdiistinmeyivesorgulamayiégretiyor.Her
seyi zaten Universitede 6grenmeniz mimkin degdil. Ama muhendislik
bilimini ve bakis agisini ¢ok iyi veriyor; analitik olmayi, sorgulamay!,
arastirarak sonuca gitmeyi... Bunu hakikaten is yasamimda ¢ok net
gordim. ODTU’niin gérdiigiim &zelliklerinden biri daha cok retime
yatkin mihendisler yetistirmesidir. Diger Universitelerle kiyaslarsak-
mesela Bogazici'yle- 0DTU’den yonetime yatkin insan profili daha az
cikiyor. Ama bizzat Uretimin iginde bulunma, Ureterek katki saglama
konusunda ODTU cok sey veriyor.

Uretim, Tiirkiye gibi bir tilke icin cok énemli

80’li yillarda Uretimde calisacak mihendis bulamazdiniz. Hele
ODTU’lilyseniz gittiginiz her yerde direkt ise baslayabiliyordunuz. Bu
yillarda durum biraz degisti. is arayan cok fazla miihendis var. Ancak;
ODTU gibi iiniversitelerden mezun olanlar da artik retimi tercih
etmemeye basladi. Yani mihendis sayisinda artis oldu, tretimi tercih
edenlerin sayisinda azalma var.

TSF’nin altinda, Avrupa seramik sanayini temsil eden
federasyonlara liye dernekler var. Bunun avantajlarini yeterince
kullanabiliyor muyuz?

Bu konuda cok net bir sey sdyleyemem. Clinkii daha ¢ok yeniyim. Ama
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Eczacibasi Building Products Group Investment Director Mehmet Mercan, appointed to
the Secretary General of Turkish Ceramics Federation. In our conversation with Mehmet
Mercan, we talked about both the ceramic industry and the Federation. He emphasized
that the sector with the highest added value in exports was ceramic.

It is a good coincidence that our previous Secretary General was
also from METU, and you are from METU. METU is a source of pride
for our country. How did being from METU affect your perspective in
your business life?

Yes, being from METU is a privilege. When | studied engineering
at METU, it felt as if | had not learned much.But when | started my
business life, | saw how much | learned. It teaches the foundation
of engineering, research, analytical thinking, and questioning. It
is not possible for you to learn everything at the university anyway.
But it gives engineering science and perspective very well; to being
analytical, to question, to go to the result by researching... | really
saw this very clearly in my business life. One of the features of METU
that | have seen is that it educates engineers who are more prone
to production. If we compare it with other universities - for example,
with Bogazici University- the profile of people prone to management
from METU is less.But, METU gives a lot about being in production and
contributing by producing.

Production is very important for a country like Turkey

You could not find engineers to work in production in the 80s.
Especially if you are from METU, you could have start work anywhere
you go.In these years, the situation has changed a little. There are too
many engineers looking for a job. However, those who graduate from
universities such as METU no longer prefer production. So, there is
an increase in the number of engineers, there is a decrease in the
number of those who prefer production.

Under the Turkish Ceramics Federation, there are associations that
are members of federations representing the European ceramic
industry. Do we use the advantages of this sufficiently?

| cannot say anything very clear about this. Because | am very new.
But what | have seen so far; there is a lot of benefit of us being
here. Many research projects are being carried out especially on
subjects such as energy, carbon emissions and barriers in the
trade and it is very important for us to be involved. Even though we
are one of the biggest producers of Europe, we should be in these
organizations. But | do not think we are effective. The fact that we
are not EU members may also have an effect on this. We should
be more effective in these organizations in the coming periods.
Because we are the third biggest producer of Europe in tile. We
are also the first in ceramic sanitary ware. We have to make this
weight feel in such associations. In such associations, we should
bringourpowerinto play.

Does Europe reduce ceramic production? Instead, is it shifting its
production to sectors that are not labor intensive this much?

| do not think this observation is correct. When you look at it, Italy and
Spain are the biggest in Europe in tile production. They did not quit it,
they still continue. A serious production started in Poland. Germany
still has tile production. When it comes to the sanitary ware materials,
there is a decrease here, but while production in Poland and Portugal
is increasing, countries such as Italy and Germany are still producing.
It has decreased a little in the UK. There are increases in Ukraine and
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su ana kadar gorebildigim; buralarda olmamizin kesin ¢ok faydasi
var. Ozellikle enerji, karbon emisyonlar, ticaretteki bariyerler gibi
konularda cok arastirma projeleri yapiliyor ve bunlarin iginde olmak
bizim icin ¢ok onemli. Zaten Avrupa’nin en blyik Ureticilerinden
biriysek de, bu orgutlerde olmamiz lazim. Ama efektif oldugumuzu
dustinmiyorum. AB Uyesi olmamamizin da bunda etkisi olabilir.
Oniimiizdeki dénemlerde bu orgiitlerde daha etkin olmaliyiz.
Cunkl karoda Avrupa’nin Uglincli biiyik Ureticisiyiz. Seramik saglik
gereclerinde de birinciyiz. Bu tiir derneklerde de bu agirligimizi
hissettirmemiz lazim.

Avrupa seramik liretimini azaltiyor mu? Onun yerine bu kadar
emek yogun olmayan sektorlere mi kaydiriyor iiretimini?

Bu gozlemin dogru oldugunu distnmiyorum. Baktiginizda karo
tretiminde Avrupa’nin en biiyiigii italya ve ispanya. Birakmadilar, hala
devam ediyorlar. Polonya’da ciddi lretim basladi. Almanya’nin hala
karo Uretimivar. Vitrifiye malzemeye geldiginizde buralarda bir azalma
var ama Polonya, Portekiz gibi llkelerde iretim artarken, italya,
Almanya gibi ilkeler de hala tretimlerini siirdiiriiyorlar. ingiltere’de
biraz azaldi. Ukrayna’da, Rusya’da artislar var. Avrupa kendi icinde
bu Uretimi birakmiyor, belli noktalara kaydiriyor. Avrupa’nin biraz
azaltmasindaki temel etkenlerin basinda da bu sektoriin iscilik ve
enerjiye bagli olmasi geliyor. Toplam AB uretimlerine baktiginizda
oyle belirgin bir diisme yok. Ozellikle 90’lardan sonra bizim cok fazla
yatirimimiz oldu. Bu yatirimlarla Avrupa’nin dniine gectik.

Seramige alternatif bir malzeme var mi?

Simdilik yok. Seramik son derece hijyenik ve kullanisli bir malzeme.
Cevreye ve dogaya hichir zarari yok. Ama vitrifiye alanina
baktiginizda aksesuarlarin seramikten cam ve metale donduginu
gorlyorsunuz. Lavabolar tezgah Ustiine donuslince sistemden
ayak azaldi, klozetler asma olunca, rezervuarlar azald. Vitrifiyede
agirlikli olarak Klozetler kaldi ki, onun da seramikten baska
alternatifi yok. Kaplama malzemelerinde diger alternatifler olsa bile
karo agirligini koruyor.
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Seramik liretimi enerjiye bagl bir sektér ama Tiirkiye olarak bu
alanda sorunlarimiz var degil mi?

Seramik sektoriinde enerjinin maliyetteki agirligi yizde 25-35’lardadir.
Turkiye olarak enerjide disari bagimliyiz. Uzun donemli kontratlarimiz var.
Dolayisiyla aldigimiz fiyatlar petrole dayall. Su anda bizim kullandigimiz
gaz Avrupa’nin en pahali gazlarindan biri. Daha 6nce boyle degildi. Fiyatlar
dengeliydi, Tlrkiye biraz daha ucuz kaliyordu. Belli ddnemlerde siibvanse
ediliyordu. LNG'nin piyasaya girmesi oyunu bozdu. Su anda Hollanda,
italya, ingiltere spot piyasada dogalgazin 1000 metrekiipii yaz aylarinda
90-100 Euro bandinda, kis aylarinda 130-140 Euro bandina geliyor.
Dagitim ve vergileri de koydugunuzda nihai fabrikalar metrekiiptnu 17-18
cent’e kullanabiliyorlar. Tlrkiye su anda 24,5 centlerde. Yani Avrupa’nin
ylizde 30 Ustline ¢ikmis durumdayiz. LNG ithalatini Tirkiye istedigi gibi
yapamiyor. Cuinkl uzun dénemli kontratlarimiz var, terminallerde sikinti
var. Bu konuda gercekten hir sey yapilmasi lazim. Clinkii Tirkiye'nin
net ihracatci sektorii. ithalat son derece diisiik, Tiirkiye’nin ihtiyacini
karsiladigi gibi bir o kadar da ihracat yapiyor. Katma degeri yiizde 80’lerin
Uzerinde bir sektor. Yani 100 dolarlik ihracat yapti§inizda, yapmaniz
gereken maksimum ithalat 18-20 dolar. Bu, Turkiye’de hicbir sektorde
boyle degil. Biraz kollanmasi lazim. Dogalgaz fiyatlarinda degisiklikler
dislnilmeli. Belki BOTAS'In alis fiyatlarinda kar s6z konusu olmayabilir
ama sektorln rekabet ettigi tiim tlkelerde rakamlar bizimkinin altinda.

Bu konuda Federasyon olarak hiikiimet nezdinde girisimleriniz var mi?
Hem ilgili bakanliklarla hem BOTAS’la konustuk. Su anda herhangi bir
sonug almis degiliz. Enerji fiyatlan Tirkiye’'de en fazla cam ve seramik
sektoruni etkiliyor. Onun disinda demir celigi etkiliyor Ki, bunlar direk
ihracatgi sektorlerimiz. Bununlailgili calisma ve gériismelerimiz devam
edecek. Seramik gibi katma degeri yuksek, net ihracatgi sektorlerin
desteklenmesi ve rekabet avantajini kaybetmemesi gerekiyor.

Ekonomik krize karsi sektor olarak énlemleriniz var mi?

2018’in ikinci yarisindan itibaren i¢ piyasada ciddi sekilde bir daralma
oldu. Buna Karsilik sektor cok hizli sekilde ihracata yoneldi ve yiizde
15 civarinda bir artis sagladi. Fiyat artisi pek olmadi ama ihracati bir iKi
yilicinde istediginiz kadar artiramiyorsunuz. Sektor az da olsa daraldi.
Umudumuz onimizdeki donem piyasanin daha iyi hale gelmesi.
Bununla ilgili calistaylar yaptik, ihracati nasil artiririz metodolojisini
konustuk. Artik sirketlerin kendi blinyelerinde uzun donemli ihracat
politikalari gelistirmeleri gerekiyor. Her sirket Uretiminin minimum
ylizde 50’sini ihrag edecek sekilde planlarini yapmal..

UNICERA Fuari ile ilgili beklentileriniz neler?

Metraj olarak gecen yillara oranla yiizde 10 biyldu, katiim artiyor,
yurt disindan gelenler artiyor. Su anda Kendi alaninda, italya'daki
CERSAIE’den sonra Avru-pa’nin ikinci blylk fuari oldu. Bunu korumamiz
lazim. Onemli seramik ilkesiysek, fuarda da dnemli olmaliyiz. Fuarlarin
katkisi bliyiik. Hem tanitim oluyor hem de ticari olarak ishirlikleri
gelisiyor. Dinyanin her tarafindan CERSAIE’ye insanlar gidiyor. Buraya
da oyle olacak. Ziyaretci sayisi giderek artiyor. Seramik diinyasi icindeki
tim bilesenler olarak elele verip bu fuara sahip ¢cikmali ve gelistirmeliyiz.
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Mehmet Mercan, Tirk Seramik Sektdri’ni Fatma Batukan Belge'ye degerlendirdi.

Mehmet Mercan evaluated the Turkish Ceramic Industry to Fatma Batukan Belge.

Russia. Europe does not stop this production in itself, but shifts it to
certain points.One of the main factors of reducing a little by Europe
is the dependence of this sector on labor and energy. When you look
at the total EU productions, there is no obvious drop. Especially after
the 90's, we had a lot of investment. With these investments, we have
surpassed Europe.

Is there any alternative material to ceramics?

For now, there is not. Ceramic is an extremely hygienic and useful
material. It has no harm to the environment and nature. But when you
look at the sanitary ware area, you see that the accessories turn from
ceramic to glass and metal. As the sinks turned to countertops, the
system decreased in volume, when the closets turned into wall hung
w.c. pan, reservoirs decreased. There are mainly toilet bowls left in
the sanitary ware, which has no alternative other than ceramic. Even
if there are other alternatives in coating materials, the tile maintains
its dominance.

Ceramic production is an energy-dependent sector, but as Turkey we
have problems in this area, haven't we?

In the ceramic industry, the weight of energy in the cost is around
25-35 percent. In Turkey, we are dependent on outside about energy.
We have long-term contracts. So, the prices we get are based on oil.
The gas we use now is one of the most expensive gases in Europe. [t
was not like this before. Pricing was stable, Turkey was left a little
cheaper. It was subsidized at certain times. LNG entering the market,
spoiled the game. Currently in the Netherlands, Italy, England spot
markets, 1000 cubic meters of natural gas is in the 90-100 Euro band in
summer and 130-140 Euro in winter. When you include the distribution
and taxes, the final factories can use it for 17-18 cents per cubic meter.
In Turkey, it is currently around 24.5 cents. In other words, we are
over 30 percent of Europe. Turkey cannot do LNG imports as mush as

it wants. Because we have long-term contracts, there are troubles in
terminals. Something really needs to be done about it. Because it is
Turkey’s net exporter sector. Imports are extremely low, as it meets
the needs of Turkey, it also exports as well. A sector with added value
above 80 percent. In other words, when 100 dollars worth of export is
made, the maximum import needs to be made is 18-20 dollars.This is
not the case in any sector in Turkey. It needs to be looked after a little
bit. Changes in natural gas prices should be considered.Maybe there is
no profit in Petroleum Pipeline Corporation’s purchase prices, but the
figures are below ours in all countries where the industry competes.

Do you have any initiatives with the government in this regard as a
Federation?

We talked to both relevant ministries and Petroleum Pipeline
Corporation. We are not getting any results right now. Energy prices
affect most glass and ceramic industry in Turkey. Apart from that,
this affects iron and steel, which are our direct export sectors. Our
studies and discussions on this subject will continue. Net exporter
sectors with high added value such as ceramics should be supported
and should not lose their competitive advantage.

Do you have precautions as a sector against the economic crisis?
There has been a serious contraction in the domestic market since
the second half of 2018. In contrast, the sector turned to exports
very quickly and achieved a 15 percent increase. The price did not
increase much, but you cannot increase the export as much as you
want in a year or two. The sector has narrowed slightly. Our hope is
that the market will become better in the upcoming period.We held
workshops on this, talked about how to increase export methodology.
Companies now need to develop long-term export policies within
their organization. Each company should make plans to export a
minimum of 50 percent of its production.
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Size donecek olursak, Eczacibasi’nda gorevinize devam
ediyorsunuz. Ote yandan Federasyon Genel Sekreterligi de ¢ok
calismayi gerektiren bir gérev. Programiniz yogun mu?

is hayatinda 37. yilim ve hichir zaman hafif bir programim olmadi. Her
zaman minimum 12 saatlik programim oldu. Su anda Federasyon’a
alismaya calisiyorum. Ben teknik kokenli oldugum icin daha cok
teknik konulara yoneliyorum. Simdi Seramik Arastirma Merkezi
(SAM)ile birlikte Federasyon olarak ilk defa teknik bir egitim programi
dizenliyoruz. Bunun sektor icin faydali olacagina inaniyorum.
Sektorde teknolojik egitime ydnelik bir talep oldugunu gérdik.
Teknik komitelerimizi yeniden olusturuyoruz. Standartlar ile Enerji ve
Cevre komiteleri. Bunun yanisira Avrupa’daki lyeliklerimiz var. Buna
gore kadromuzu olusturuyoruz. Endustri, Enerji ve Standartlardan
sorumlu, sektérde 20 yilin Ustlinde tecriibesi olan bir arkadasi
(Yasemin Ercetin Aktar) kadromuza Kattik. iletisimden sorumlu bir
kisi daha bu yil kadromuza katacadiz. Kamu ile iligkileri yiritecek
Ankara Temsilcisini kadromuza Kkatinca, cok daha efektif ve sektor
sorunlarina daha dinamik yaklasan bir federasyon olacagiz.

Federasyon‘un liyeleri arasinda yer alan Tiirk Seramik Dernegi
(TSD)’nin sanat kanadi da oldugu icin digerlerinden farkli bir
yapisi var. TSF olarak sanatsal etkinliklere desteginiz devam
edecek mi?

Edecek elbette. TSD biraz 6zel bir yapi. Ben de ilk yillarda Gyesiydim.
Sanat ve bilim agirlikli. Buna ihtiyacimiz da var. Sanatin zaten bizim
disimizda pek de destekcisi kalmadi. Ama Tirkiye onemli seramik
sanatcilari yetistirmis bir Glke. Biz destegimizi artiracak slirdiirecegiz.

0 zaman tum sanatcilar adina tesekkiir ediyorum ve vyeni
gorevinizde basarilar diliyorum.
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EGITIMDE TSF-SAM iSBIRLIGI

3-21 Subat tarihlerinde Eskisehir Teknik  Universitesi'nde
gerceklestirilen egitime, sektorde yonetici, sef, muhendis ve tekniker
olarak gérev yapan 150 kisi katildi. Eskisehir Teknik Universitesi
Malzeme Bilimi ve Mduhendisligi, Cevre Muhendisligi, Endustri
Miihendisligi ve Anadolu Universitesi Iktisadi ve lidari Bilimler
Fakiltesi’nden cok dederli 6gretim Uyeleri, sektérde uzun yillar
calisip emekli olmus ya da halen calismaya devam eden seramikgiler
ve SAM calisanlari tarafindan verildi. Universite hocalari ve sektdriin
duayenleri teorik ve pratik bilgilerin yani sira yasam deneyimlerini de
katilimcilarla paylastilar.

3 Haftalik Egitim

Egitim, seramik kaplama malzemeleri ve seramik saglik gerecleri adi
altinda 40 saatlik iki modul seklinde dizenlenmis olup, her iki modal
de 3 hafta boyunca yeni katilimcilara tekrar edildi. Seramik Uretimi ve
karakterizasyonu ile gelistirilmesine yonelik temel teorik ve pratik
derslerden olusan konu basliklari TSF ve SAM tarafindan belirlendi.
Hammadde ve 6guitme hazirlama siirecinden baslayarak sekillendirme,
kurutma, sirlama, pisirme asamalari ve son Uriin dzellikleri ile devam
eden programin ardindan Uretim surecinde hem Uretimi hem de Uriin
ozelliklerini kontrol altinda tutmak icin gerekli karakterizasyon egitimleri
ile devam etti.

Mikroskobik karakterizasyon teknikleriile mikroskobik olmayan teknikler
ve bu tekniklerin laboratuvarlarda cihazlar lzerinde uygulamalarini
iceren Kkarakterizasyon teknikleri egitimleri yorumlamaya ydnelik ve
vaka calismalari ile orneklendirilmisti. Bunlarinda disinda seramik
malzemelerde oldukca dnemliolan ve recete calismalarinda sik kullanilan
“Faz Diyagramlari”, Seramiklerin Mekanik Ozellikleri” egitimleri ile
malzemelerin daha iyi taninmasi ve malzemelerde yapi-ozellik iliskileri
kurulmaya calisildl. Ayrica son yillarda kiresel calismalarin artmasi
ve endlstri 4.0 ile teknolojik calismalarin hiz kazandigi gliniimiizde
farkindaligin arttirilmasi amaciyla “Endistri 4.0”, “Nanoteknolojik
ve Fonksiyonel Ozellikler”, “Malzeme Endustrisi ve Cevre”, “Dijital
Dekorasyon”, “Istatistiksel Proses Kontrol” ve “Finansal Okuryazarlik”
konulari da egitim programinda yer ald.

150 people including managers, chiefs, engineers and technicians
working in the sector attended the training held at Eskisehir Technical
University on February 3-21. The training has been given by distinguished
lecturers from Eskisehir Technical University, Materials Science and
Engineering Department, Environmental Engineering Department,
Industrial Engineering Department and Anadolu University, Faculty
of Economics and Administrative Sciences, ceramists who have
retired after working long time in the sector or ceramists who have
been working actively and SAM employees. University lecturers and
connoisseurs of ceramic have shared their life experiences with
participants as well as theoretical and practical knowledge.

3 Weeks Training

The training with the title Ceramic Coating Materials and Ceramic Sanitary
Ware has been organized in two modules. Each module has lasted
40 hours. Both modules have been repeated for three weeks for new
participants. Course titles for basic theoretical and practical lessons in
ceramic production, characterization and development were determined
by TSF and SAM. Starting with the raw material and grinding preparation
process, the program has continued with shaping, drying, glazing, firing
stages and end product features. Then the necessary characterization
modules have been delivered to control production and the product
features under control in production process.

Microscopic characterization techniques, non-microscopic techniques and
characterization techniques including the applications of these techniques
on devices in laboratories have been supported with case studies
enabling participants to interpret the related content. Trainings on “Phase
Diagrams”, “Mechanical Properties of Ceramics” have been delivered to
make participants recognize materials better and to establish structure-
feature relationship in materials. The said topics are very important in
ceramic material and they are referred frequently in formula studies. In
addition, “Industry 4.0", “Nanotechnological and Functional Features”,
“Material Industry and Environment”, “Digital Decoration”, “Statistical
Process Control” and “Financial Literacy” have been included in the
training program to raise awareness in today’s world which global and
technological studies lately increased based on Industry 4.0.

49 TURKIVE Seramik



M haber / news

MADEN SEKTORUNDEN
4,3 MILYAR DOLAR
IHRACAT

Diger tim sektorlere hammadde Uretmesiyle 40 milyar dolara
yaKin bir deger olusumuna katkida bulunan madencilik sektorinin,
2020’de yeni bir maden yasasina kavusacadini aciklayan iMIiB
Baskani Aydin Dincer, Enerji ve Tabii Kaynaklar Bakanligi'nin
hazirligini  yaptigi  yasanin
beklediklerini kaydetti. Dinger, yari kapasite ile calisan tesislerin,
yeni maden yasasi ile tam kapasite Uretime gecebilecedini de soyledi.

sektore dinamizm getirmesini

iMIB Baskani Aydin Dincer tarafindan yapilan aciklamada, sektériin
2019’u 4,3 milyar dolarlik ihracatla kapattigi, dogal tasin bu rakam
icindeki payinin ise 1,864 milyar dolar oldugu ifade edildi. Dinyada
Uretimi yapilan 90 maden tirtintin 80’inin Tirkiye'de bulundugunu,
bunun yani sira 150 farkli tirde de dogal tas cesitliginin oldugunu dile
getiren Dinger, Ulke olarak sahip oldugumuz mermer ¢esitliligini ise
650 olarak acikladi. Boylesine buyik bir zenginligin, Glke ekonomisine
daha fazla katki saglayacak bir noktada degerlendirilmesi igin
calistiklarini belirten Dinger, Tirk madeninin 197 tilkede kullanildigini,
bundan sonraki amaclarinin pazarlarda derinlesmek oldugunu
kaydetti.

Zenginlige ragmen madende ithalat 25 milyar dolar
Turkiye’nin ithal komdr, demir cevheri, altin, bakir, kursun, cinko ve
bircok maden ile metale her yil yaklasik 25 milyar dolar 6dedigini de

IMIB President Aydin Dincer, by explaining that the mining sector,
which contributes to the creation of a value of nearly 40 billion
dollars by producing raw materials to all other sectors, will have a
new mining law in 2020, stated that they expect the law prepared by
the Ministry of Energy and Natural Resources to bring dynamism
to the sector. Dincer also said that the facilities working with half
capacity can start full capacity production
with the new mining law.

In a statement made by IMIB President Aydin
Dincer, it was indicated that the sector closed
2019 with exports of 4.3 billion dollars and
the share of natural stone in this number was
1.864 billion dollars. Dincer stated that Turkey has 80 out of 90
mine types that are produced in the world and also stated that
there are 150 different types of natural stone variety and declared
the variety of marble we have as a country as 650. Stating that they
are working to evaluate such a great wealth at a point that will
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iSTANBUL MADEN iHRACATGILARI BiRLIGi
ISTANBUL MINERAL EXPORTERS’ ASSOCIATION

istanbul Maden ihracatcilari
Birligi (IMiB) Baskani

Aydin Dinger

Chairman of the Istanbul

Mineral Exporters Association
(IMIB] Aydin Dincer

hatirlatan Dinger, bu tablonun degdismesi gerektigini kaydetti. Eneriji
ve Tabi Kaynaklar Bakanligi tarafindan hazirlanan ve 2020’in ilk
ceyreginde cikmasi planlanan yeni maden yasasina da deginen Dincer,
“Her sey planlandigi gibi giderse 2020 yilinin ilk ceyreginde sektor
yeni yasasi ile yoluna devam edecek. Biz, kanunun ceza dncelikli degil,
uyari oncelikli prensip Uzerine kurulmasini, ruhsat iptallerinin de
zorlastirilmasini talep ediyoruz. izin siireclerinin kolaylastirilmasinin
da sektoru canlandiracagina inanmaktayiz” dedi.

contribute more to the country’s economy, Dincer noted that the
Turkish mine was used in 197 countries, and their next goal was to
deepen in the markets.

Despite the wealth, mine imports worth $ 25 billion

Reminding that Turkey imports coal, iron ore, gold, copper, lead,
zinc, and metal with many mines and is paying about
$ 25 billion each year, Dincer noted that this table
should change. Dincer also mentioned the new
mining law prepared by the Ministry of Energy and
Natural Resources and planned to be introduced in
the first quarter of 2020 and he said: “If everything
goes as planned, the sector will continue with its new law in
the first quarter of 2020. We demand that the law be based on
a warning-priority principle, not a penalty priority, and that the
license cancellations are made difficult. We believe that facilitating
the permit processes will also stimulate the sector.”






M haber / news

EKO-INOVASYON ILE
SURDURULEBILIR DUNYA...

SUSTAINABLE WORLD WITH ECO-INNGVATION...

1932'de madenci bir aile sirketi olarak yapi
malzemeleri iretimine baslayan Knauf, eko-
inovasyon faaliyetleriyle siirdiiriilebilir ve cevresel
etkisi minimize edilmis yapilar icin gerekli
miihendislik driinlerini, dinyadaki 200’den fazla
Uretim tesisinde iretiyor.

Gunidmizde madencilik faaliyetlerinin cevresel etkileri tartisma
konusu. Dogru madencilik uygulamalari ile surdurilebilir bir cevre
anlayisinin benimsenmesi ise tim dinyanin oldugu gibi Turkiye'nin
de Uzerine yogun olarak calistigi bir olgu. Madencilik geg¢misine
sahip olmasina Kkarsi bugiin yapi malzemelerinde global bir oyuncu
olan Knauf, tiim diinyada oldugu gibi Turkiye’'de isletmekte oldugu
madenlerde “Dodaya Yeniden Kazandirma ve Cevre Rehabilitasyon”
felsefesiyle hareket ediyor. Surdirilebilir madencilik ve gelecek
nesillere daha saglikli bir dinya birakma misyonuyla hareket
eden Knauf, eko-inovasyon felsefesiyle gelistirdigi trtin ve Uretim
teknolojilerini insaat sektdriyle de bir araya getirerek, sirdirdlebilir
diinyada katki saglamayi hedefliyor.

“Siirduriilebilirlik, bizim icin olmazsa olmaz”

Knauf GenelMuduruAli Turker, “Knaufolarak, 6zellikle komurkullanan
enerji santrallerinin baca gazlarinda ortaya ¢ikan siilfiir gazinin gevre
etkilerini minimize etmek icin yapilan global calismalarda, ortaya
¢ikan yan Urdnlerin insaat sektoriinde surdurdlebilir bir sekilde
kullanmak icin calismalar gerceklestirdik. Knauf, Babcock Noell ile
birlikte Sentetik Alci teknolojisini gelistirerek, yapay algi Ureten
ilk sistemleri insa etmistir. Gelistirilen proses ile elde edilen yan
Urinler kullanilarak maden girdilerini azaltmaya yonelik sentetik algl
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Knauf, which started to produce building materials
as a mining family company in 1932, manufactures
the engineering products required for structures,
whose sustainable and environmentally effect is
minimized with its eco-innovation activities in more
than 200 production facilities in the world.

Today, the environmental impact of mining activities is a matter
of debate. Adopting a sustainable environmental understanding
with the right mining practices is a phenomenon that Turkey is
also working on intensively like the whole world. Despite having
a mining background, Knauf, a global player in building materials
today, is moving with the “Reclamation of Nature and Environmental
Rehabilitation” philosophy in the mines it operates in Turkey, as
in the whole World.Acting with the mission of sustainable mining
and leaving a healthier world for future generations, Knauf aims to
contribute to the sustainable world by bringing the products and
production technologies it has developed with the philosophy of
eco-innovation to the construction industry.

“Sustainability is a must for us”

Knauf General Manager Ali Tirker said, "As Knauf, we have carried
out studies to sustainably use the emerging by-products in the
construction industry, especially in global studies to minimize
the environmental impacts of sulfide gas. Together with Babcock
Noell, Knauf developed the Synthetic Plaster technology and built
the first systems to produce artificial plaster.We offer sustainable
construction technologies to the world with synthetic plaster
technology to reduce mine inputs by using by-products obtained with



teknolojisi ile diinyaya sirdurilebilir yapi teknolojileri sunuyoruz.”
dedi. Knauf Genel Muduri Tirker, “Knauf, giinimiizde Kiresel olarak
bir ka¢ milyon ton sentetik alciyi, insaat malzemelerinin Gretiminde
ikincil girdiler olarak kullanmaktadir. Bu kazan-kazan yaklasimi ile
hem enerji Uretimi sonucunda dodaya salinan silfiir emisyonlari
kontrol altina alinirken, baca gazi sulfiirstizlestirme (FGD) islemi yan
Uriind olarak ortaya cikan Kalsiyum silfat, dogru sekilde islenerek
surdurdlebilir yapilarin ingasini saglamaktadir” diye konustu..

“Knauf’ta geri doniisiim bir tretim felsefesidir”

Bircok endistriyel Uretim tesisinin Uretim sireglerinde ortaya
cikan yiiksek miktarda atik i1si ve buhari Uretim teknolojileri geregi
atmosfere biraktigini animsatan Tirker, soyle konustu:

“Atmosfere salinan sicak gazlar hem cevresel etkileri hem de
tesis verimlilikleri acisindan olumsuzluklar icermektedir. Dogru
muhendislik ve teknolojilerin uygulanmasi ile geri kazanilabilen ve
Uretim slreclerinde tekrar kullanilabilen atik enerji hem daha cevreci
hem de daha ekonomik bir tretim ekonomisi yaratarak, milli ve dogal
kaynaklari korumaktadir. Bu farkindalikla Knauf, global uretim
tesislerinde kullandigi ko-jenerasyon ve rejenerasyon teknolojileriile
cevresel etkisini minimuma indirme gayretini surdirtrken, inovasyon
ve teknoloji yatirimlari ile eko-inovasyonu bir kurum Kultird olarak
yasatmaktadir. Geri kazanimi bir Uretim felsefesi haline getiren
Knauf, sadece enerji geri kazanimini degil, tescilli markasi olan ve
modern yapilarda sikca kullanilan Algipan® urlnl girdilerini de
dogru mihendislik uygulamalari dogrultusunda geri kazanmakta
ve Uretim girdilerini azaltarak gevresel etkilerini minimuma indirme
calismalarini siirekli iyilestirmektedir. Knauf Grtinlerinin sahip oldugu
ve yetKin uzman ekiplerince hazirlanan EPD Belgeleri ile cevresel
urin performanslari deklare edilmekte, madenden cikartildiktan
sonra gecirecedi Uriin yasam dongusu siresince tim cevresel etkisi
ve geri kazanim etkileri hesaplanmaktadir.”

Ote yandan diinya lzerindeki her 10.000 litre suyun sadece 2,5
litresinin icilebilir nitelikte oldugunun altini ¢izen Knauf Genel
Madara Ali Tirker, tasarruf edilen her damla suyun sonraki nesillere
saglikli, surdurilebilir bir dinya birakmak icin onem tasidigini
belirtti. Knauf’'un modern yapi teknolojilerinde su kullanimina da
odaklandigini aktaran Turker, “Surekli iyilestirmekte oldugu kuru
yapi sistemleri ile yapi imalatlari sirasindaki su kullanimini azaltarak
sektorel cevresel etkileri minimize ederken, Uretim hatlarindaki geri
kazanim ve yagmur suyu kullanimi teknolojileri ile de cevre etKilerini
minimuma indirebilecek global calismalarina her vyil yenilerini
ekliyoruz” dedi.

10 milyar Euro’nun zerinde cirosu olan Knauf, 80’den fazla iilkede
220 Uretim tesisi ve satis ofisi, diinya genelinde 28,000 calisani ile
Kuru yapi sistemleri, sivave aksesuarlar, yalitim malzemeleri, zemin
sistemleri ve saplari, siva ve har¢ makine sistemleri ile diinyanin lider
insaat malzemeleri Ureticileri arasinda ilk siralarda bulunuyor. Giiney
Avrupa, Orta Dogu ve Afrika bolgesinde yer alan ve bolge yonetiminin
merkezi olan Knauf Tirkiye stratejik konumu ve sahip oldugu yiiksek
cirosu ile bolgesinin en 6nemli oyunculari arasinda yer aliyor.
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the developed process.”"Knauf General Manager Tirkermentioned
that, “Today, Knauf uses several million tons of synthetic plaster as
secondary inputs in the production of building materials globally.
With this win-win approach, while the sulfur emissions released
to the nature as a result of energy production are taken under
control, the calcium sulfate, which emerges as a by-product of
flue gas desulphurization [FGD] process, is properly processed and
provides the construction of sustainable structures.”

“Recycling in Knauf is a production philosophy”

Recalling that many industrial production facilities released high
amounts of waste heat and vapor in the production processes to the
atmosphere as required by their production technologies, Tiirker said:

“Hot gases released into the atmosphere have both negative impacts
in terms of environmental impacts and plant efficiency.Waste
energy, which can be recovered through the application of the right
engineering and technologies and reused in production processes,
protects national and natural resources by creating a greener
and more economical production economy.With this awareness,
Knauf continues to strive to minimize its environmental impact
with the co-generation and regeneration technologies used in its
global production facilities, andkeeps innovation and technology
investments and eco-innovation alive as a corporate culture.Knauf,
which makes recycling a production philosophy,not only recovers
energy recovery, but also recovers its Alcipan® product inputs,
which are registered trademarks and used frequently in modern
buildings, in line with the right engineering practices and constantly
improves its efforts to minimize environmental impact by reducing
production inputs.Environmental product performances are
declared with EPD Certificates, which are prepared by competent
expert teams,that Knauf products also own and all environmental
and recovery effects are calculated during the product life cycle of
Knauf products after they are extracted from the mine.”

On the other hand, underlining that only 2.5 liters of every 10,000
liters of water in the world are drinkable, Knauf General Manager Ali
Tiirker stated that every drop of water is important to leave a healthy,
sustainable world for the next generations.Stating that Knauf also
focuses on the use of water in modern building technologies, Tiirker
said, “While minimizing the sectoral environmental effects by reducing
the water usage during the building manufacturing with the dry building
systems we are constantly improving, we are adding new ones every
year to our global works that can minimize environmental impacts with
recycling and rainwater use technologies on production lines.”

Knauf, with a turnover of over 10 billion Euros, 220 production
facilities and sales offices in more than 80 countries, with 28,000
employees worldwide, ranks first among the world’s leading
construction materials manufacturers with dry building systems,
plaster and accessories, insulation materials, floor systems and
screeds, plaster, and stirrer machine systems. Knauf Turkey, which
is located in Southern Europe, the Middle East and Africa region and
is the center of regional management, is among the most important
players in the region with its strategic location and high turnover.
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ASEL'DEN SANAYIYE,

“VERIMLI SESSIZ
VANTILATOR”

Asel Teknik, vantilator imalatinda baslattigi Ar-Ge calismalarini
tamamlayarak, gelistirdigi silent serisiyle, endiistriye daha verimli

ve daha sessiz vantilatérler kazandirmayi hedefliyor.

Yeni nesil hibrit toz toplama sistemleri CycloJet Vorteks torbali
ve CycloJet Tor Kartuslu serileri ile toz toplama filtrelerine yeni bir
bakis agisi kazandiran Asel Teknik, vantilatorlerde de yeni bir donem
baslatiyor. Endlstride kullanilan fanlarin ¢ok biyldk bir kisminin,
yapilan tasarim hatalari nedeniyle istenilenden ¢ok daha yiiksek ses
seviyelerinde calistigini belirleyen Asel Teknik, calisanlar agisindan
rahatsizlik ortaya cikaran bu sorunu gidermek icin surdirdigi Ar-Ge
calismalarini sonuca ulastirmayi basard.

Asel Teknik yetkilileri, aslinda girilti ve verimliligin ters orantili iki
parametre oldugunu, guriltinin azaltilmasi ile verimin de artirildigini
ifade ettiler. Yetkililer, vantilatorlerin tasariminda, hava akislari
dogru tasarlanarak, ses seviyesinin asagi cekilebildigini ve boylece
Asel TekniK’in Ar-Ge
calismalari sonucu, CycloVent adiyla gelistirilen vantilatorlerin ses
seviyelerinin muadillerinden yiizde 10 daha diistk oldugu belirlendi.

verimliligin yikseltilebilecegini vurguladilar.

Sanayide artan rekabetle birlikte, verimlilik her gecen giin daha
da fazla onem kazanirken, degisik Uretim proseslerinin degismez
ihtiyaci olan vantilatorler, isletmelerin hem guriltd dizeylerinde,
hem de elektrik tiiketimlerinde ¢ok biyik pay aliyor. Asel Teknik’in
yeni CycloVent vantilatdr tasarimiyla bu iki parametre igin de 6nemli
gelismeler kaydettigi vurgulaniyor. Verimli ve sessiz vantilator Gretimi
gibi teknik konularda Tirk Sanayi’'nin, tim Gretim dallariyla destek
saglamasi gerektigini belirten Asel Teknik yetkilileri, toz toplama
filtreleri, vantilatorler gibi kendi tretim alanlarinda, sirekli degisim ve
gelisime acik bir vizyonla calismaya devam edeceklerini belirtiyorlar.

Asel Teknik aims to provide more efficient and quieter ventilators to the industry with the silent series
it has developed by completing the R&D studies it initiated in the manufacture of ventilators.

Asel Teknik has offered a new perspective to the dust collection filters
with its new generation hybrid dust collection systems: CycloJetVortex
bag and CycloJet Tor cartridge series. Now, the company initiates a
new era in ventilators. Identifying most of the fans used in the industry
operate at higher sound levels than desired due to the design errors,
Asel Teknik has succeeded in completing the R&D studies to address
the problem that causes discomfort for the employees.

Asel Teknik officials have stated that in fact, noise and efficiency are two
inversely proportional parameters; efficiency increases by reducing
noise. Officials have stressed that the sound level can be loweredwhen
the airflows are designed correctlyin the design of the ventilators.
Thus, it increases efficiency. As a result of Asel Teknik’'s R&D studies,
the sound levels of the fans developed under the name CycloVent have
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determined to be 10 percent lower than their equivalents.

With the increasing competition in the industry, the efficiency becomes
more and more important every day, the fans which are the constant
need of different production processes, take a big share both in the
noise levels and the electricity consumption of the enterprises. It is
emphasized that Asel Teknik has made significant improvements for
these two parameters with the new CycloVent ventilator design. Stating
that Turkish Industry should provide support with all production
branches on technical issues such as efficient and quiet ventilator
production, Asel Teknik officials also point that they will continue to
work in their own production areas such as dust collection filters
and ventilators with a vision that is open to continuous change and
improvement.
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DIJITAL DONU§UMDE
BiR ADIM ILERISI:
COLOROBBIA
C-GLAZES DIGITAL

C-GLAZES DIGITAL serisinin yeni Urlnleri, dijital sir teknolojilerinin
maksimum uygulanma potansiyelini gelistirmek icin tasarlanmis ve
ayni zamanda Kkullanicilar icin de yiiksek glivenilirlik saglayan su bazli
sirlarin dretimi icin kullanilan malzemelerdir.

Bu amacg dogrultusunda, Colorobbia Ar-Ge departmani her bir
teknolojinin 6zel gereksinimlerini belirleyerek hem tam yizey
uygulamalarinda hem de rélyefli tirlin yiizeylerinde farkli etkileri ayni
triin tzerinde uygulama imkani (6rnek; mat / parlak) sunan bir Griin
grubu olusturdu. Bu sayede, renkli desenlerin rélyef ile milimetrik
dogrulukta senkronize edilebilmesi ile sonsuz sayida birbirinden
farkli karolarla dogal ylzeyleri (ahsap, dogaltas) hassas bir sekilde
cogaltma imkani sagland.

Bu nedenle, bu teknolojilerin C-GLAZES DIGITAL Urinlerle birlesimi
sayesinde mevcut dijital mirekkep baski ile elde edilen sonuglara
kiyasla, dijital devrimi bir adim daha ileri gotluren daha keskin ve
etkili ylzey efektlerinin alinmasini saglayan “malzeme zenginligi”
kavramini tanitti.

Bu inovasyon ve gelistirme strecinde C-GLAZES DIGITAL urinlerinin
Uretim sirecleri de dahil olmak Uzere insan sagligi ve cevresel
faktorlere sadik kalindigini vurgulamak da 6nemli, kullanilan ambalaj
ve su geri donlsturdlebilir. Bu anlamda bu riin grubunda yiiksek su
icerigi, diger geleneksel solvent bazli dijital riinlere oranla pisirim
sliregleri de disilinildiginde emisyonlarin (VOC - Ugucu Organik
Bilesikler) onemli 6lglide azaltilmasini garanti ediyor.

Colorobbia olarak endistriyel uygulamanin bu asamasinda elde edilen
uygulama bilgisi, genis temel riin yelpazesi (frit, granilya, sirlar vb.)
ile birlikte su an pazardaki mevcutlar ile karsilastirildiginda yiksek
derecede farklilasmayi sagliyor. Aslinda, C-GLAZES DIGITAL serisi
her tasarimin ve misterinin ihtiyaclarina cevap verebilmek amaci ile
kompozisyonlarin 6zellestirilmesinde de maksimum 6zgirlik veriyor.
Elbette, Colorobbia’nin seramik endiistrisi icin teknoloji ve ekipman
alaninda calisan temel oyuncular ve musterileri ile var olan yakin
isbirligi de bu gelisim ve inovasyon projesinde 6nemli rol oynadi.
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Irlz DIGITAL
feYOLUTION MOYES
A STeP FUNTE:
COLOROS 5]
C-GLAZES DIGITAL

The new products of the C-GLAZES DIGITAL series are
materials for the production of water-based glazes, which have
been designed to develop the maximum application potentials
of these digital glazing technologies, ensuring at the same time
a high reliability when used by customers.

With this aim in mind, R&D teams of Colorobbia have identified
the specific requirements of each technology and have
consequently created a family of products that allows both full-
surface applications and the creation of structures [reliefs] or
decorations, with the possibility to combine different finishes
on the same tile [e.g. matt / glossy). Such potentials, together
with the possibility to synchronize structures with colour
graphics with millimetre accuracy, allow to obtain a potentially
infinite number of different tiles, as well as to duplicate with
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Dinyanin lider kimyasal kaplama malzemeleri Uretici markasi
Gizemfrit, seramik sektoriinin lider firmalari ile diinyanin en 6nemli
tasarimcilarini bulusturan istanbul Uluslararasi Seramik Banyo
Mutfak Fuar’nda (UNICERA) yerini aldi.

Yaklasik 1.200’Un Uzerinde uluslararasi marka ve 130 ulkeden 100
binin {izerinde ziyaretcisiyle kapilarini acan istanbul Uluslararasi
Seramik Banyo Mutfak Fuari, 60 milyar dolarlik diinya seramik
pazarinin bulusma noktasi. Banyo urtnleri, zemin-duvar kaplamalari,
seramik isleme teknolojileri, mutfak Urlnleri, dekorasyon Urinleri

gibi pek cok runin goriciye ciktigi fuarda Gizemfrit de seramik
ylizey ve dekorasyon c¢oziumleri ile seramik inkjet murekkep
¢ozumleri Urtnlerini sergiliyor. Yeni pazarlara ulasmak ve yeni is
birlikleri gelistirmek icin fuar organizasyonlarini yakindan takip eden
Gizemfrit, stantlarinda ziyaretcilerini agirliyor.

1979 yilinda Adapazar’nda kurulan Gizemfrit, buglin Sakarya’nin
Hendek ilgesinde 2. Organize Sanayi Bélgesi'nde yer alan 30.000 m?’si
kapali toplam 60.000 m?’lik modern ve son teknolojiyle donatilmis
tamamen otomatik tesislerinde, seramik, emaye, yapismaz
kaplamalar ve pigmentler olmak tizere 4 farkli Girlin grubunda, toplam
1000’den fazla gesitle retimini her gegen giin arttirarak surduriyor.
Emaye ve seramikte Turkiye’'de ylizde 70 civarindaki pazar payi ile
lider konumdaki firma, yilda 132.500 tona ¢ikan Uretim kapasitesi,
Tirkiye ve Ispanya’da 400’den fazla calisani, 1000 kisiye varan
dolayli istihdami, 6 Kitada yer alan 60 ulkedeki misterileri ve ylzde
13 global pazar payi ile diinyanin en buyuk ikinci Ureticisi.

Gizemfrit endustriyel Uretimini strdirirken, sanata ve egitime de
katki yapiyor. Sakarya Universitesi ishirlijinde gerceklestirilen
Uluslar arasi Gizemfrit Seramik Yarismasi 2010 yilindan beri kesintisiz
olarak devam ediyor. Buyil 10.su diizenlenen yarisma, egitim kurumu-
sanayi ishirliginin en uzun soluklu érneklerinden birini olusturuyor.
Sadece Turkiye'de degil, tim diinyadaki seramik alaninda 6grencilere
yeteneklerini sergilemek igin bir firsat sunuyor.

GIZEMFRIT AT UNICERA FAIR WITH CERAMIC SURFACE SOLUTIONS

Gizemfrit, the world’s leading manufacturer of chemical coating
materials, took its place at the Istanbul International Ceramic
Bathroom Kitchen Fair [UNICERA), which brings together the
leading companies of the ceramic industry and the world’s most
important designers

Istanbul International Ceramic Bathroom Kitchen Fair, which opens
its doors with approximately 1.200 international brands and over
100 thousand visitors from 130 countries, is the meeting point of the
60 billion dollar world ceramic market. Gizemfrit exhibits ceramic
surface and decoration solutions and ceramic inkjet ink solutions
at the fair where many products such as bathroom products, floor-
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wall coverings, ceramic processing technologies, kitchen products,
decoration products are on display. Gizemfrit, which follows the
fair organizations closely to reach new markets and develop new
collaborations, hosts its visitors at its stands.

Gizemfrit, which was established in Adapazari in 1979, is currently
producing in its fully automated facilities with a modern and
state-of-the-art technology, 30.000 m? of which is located in the
2nd Organized Industrial Zone in Hendek district of Sakarya. And
continues to increase its production day by day with more than
1000 varieties in 4 different product groups including ceramic,
enamel, non-stick coatings and pigments. The company in the
leading position with a market share of around 70 percent annually
in with 132.500 tons production capacity, more than 400 employees
in Spain and Turkey, up to 1,000 indirect jobs, customers in located
in 60 countries on 6 continents is second largest producer in the
world.

While Gizemfrit continues its industrial production, it also
contributes to art and education. International Gizemfrit Ceramic
Competition, organized in cooperation with Sakarya University, has
been continuing without interruption since 2010. The competition,
organized for the 10th time this year, constitutes one of the longest
running examples of educational institution-industry cooperation.
Not only in Turkey but all around the world offers an opportunity
for students to showcase their talents in the field of ceramics.



%)7 Anton Paar

PA RTi KU L - Partikiil Karakterizasyonunda En Genis Ekipman Portfoy

- 20’den Fazla Parametrenin Takibi i¢in 29 Farkli Ekipman

o Lg U M U N D E - 3 Farkl Teknolojide Onci Firma: Kigik Agil X-ray Sagilimi
Y E N i U F U K LA R (SAXS), Toz Reolojisi ve Lazer Kirinimi

- Sektdrde 60 Yillik Tecriibe

Bize ulasin: www.anton-paar.com/particle-characterization









haber / news

V. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi (SERES’20),
12-14 Ekim 2020 tarihlerinde, Eskisehir Teknik Universitesi, iki Eylal
Kamplsi’'nde gergeklestirilecek. Kongre kapsaminda Endustriyel
Seramikler, Cimento, Betonve Jeopolimerler, ileri Teknoloji Seramikler,
Bor Temelli Seramikler, Seramik ve Enerji Tasarrufu, Uretimi ve
Depolanmasi, ince Seramik Filmler ve Kaplamalar, Cam ve Cam
Seramikler, Seramik Tozlar: Sentezde ilerlemeler, Elektroseramikler,
Refrakter Malzemeler, Yiksek Sicaklik i§lemleri ve Sinterleme, Sanat
ve Seramik gibi ana basliklar altinda bildiriler sunulacak.

The 5" International Ceramic, Glass, Porcelain Enamel, Glaze and
Pigment Congress [SERES'20] will be held on October 12-14 2020 at
Eskisehir Technical University, Iki Eyliil Campus. Within the scope
of the congress, papers will be presented under the main topics
such as Industrial Ceramics, Cement, Concrete and Geopolymers,
Advanced Technology Ceramics, Boron-based Ceramics, Ceramics
and Energy Saving, Production and Storage, Thin Ceramic Films
and Coatings, Glass and Glass Ceramics, Ceramic Powders:
Advances in Synthesis, Electroceramics, Refractory Materials,
High Temperature Processes and Sintering, Art and Ceramics.

Prof. Dr. Alpagut Kara, President of the Congress Organizing
Committee, has emphasized the importance of the congress and
invited those who are active in every field of ceramics to the city: “Main
purpose is to gather local and foreign academics, artists, designers
and sector representatives working in the field of ceramics together,
sharing their knowledge and experience and thus increasing the
cooperation opportunities. The scope of the congress is not limited
to the papers only. Panels, trainings and competitions will be held on
the issues that are on the agenda of the sector. As in previous SERES
congresses, ceramic exhibitions will be the highlight of the congress.
We are awaiting the visitors to the 5" International Ceramic, Glass,
Porcelain Enamel, Glaze and Pigment Congress (SERES'20] between
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Kongre Diizenleme Kurulu Baskani Prof. Dr. Alpagut Kara, kongrenin
onemini vurgulayarak seramidin her alaninda faaliyet gdsterenleri
kente davet etti: “Bu vesile ile seramik alaninda faaliyet gdsteren
yurt ici ve yurt disi akademisyenler, sanatgilar, tasarimcilar ve
sektor temsilcilerinin bir araya getirilmesi, bilgi birikimlerinin ve
tecribelerinin paylasilmasi ve bu sayede ishirligi olanaklarinin
artirilmasi amacglanmaktadir. Kongre kapsami sadece bildiriler ile
sinirli kalmayip, sektorin glindeminde olan konularda paneller,
egitimler ve yarismalar da diizenlenecek. Ayrica, daha dnceki SERES
kongrelerinde oldugu gibi bu kongrede de seramik sergileri 6n planda
olacak. 12-14 EKim tarihleri arasinda V. Uluslararasi Seramik, Cam,
Emaye, Sir ve Boya Kongresi'ne (SERES’20) bekliyoruz. Bir Kultir
ve sanat sehri olan Eskisehir’i yakindan tanimaya, sahip oldugunuz
bilgi ve tecribelerinizi bizlerle paylasmaya davet ediyor, bilimsel
programin yani sira sosyal etkinliklerle de katilimcilarda derin ve
unutulmaz anilar birakacagina inandigimiz kongremizde sizleri de
aramizda gérmekten mutluluk duyacagimizi bildirmek istiyorum.”
Kimligini en iyi yansitan yansitan iki sézciik “degisim“ ve “lretim olan
Eskisehir’in marka degerlerinden olan SERES Kongresi ise kenti daha
iyi tanimak icin firsat sunuyor. Kongreye son 6zet gonderim tarihi 15
Agdustos, erken kayit son tarihi 1 Eylul.

12-14 October. I invite you to Eskisehir which is a city of culture and
arts to share your knowledge and experience with us. You will also
find opportunity to get to know the city better. | would like to inform
you that we will be pleased to see you among us in our congress, which
we believe will make participants have enduring and unforgettable
memories with the scientific program as well as social events.”

The two words “change” and ‘production” reflect Eskisehir’s
identity best. SERES Congress, one of the brand values of Eskisehir
offers an opportunity to get to know the city better. The deadline
for submission of the abstract is August 15th, and the deadline for
early registration is September 1st.
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iznik Mavi Cini, orjinaline en yakin yeni iiretim
iznik Cinileri ile Medine Mescid-i Nebevi’nin
restorasyonuna katki saglad. iznik Mavi Cini,
AR-GE calismalarini basariyla sonuclandirarak,
istam Alemi’nin peygamberi Hz. Muhammed’in
mezarinin bulundugu Mescid-i Nebevi’nin iznik
Cini Uretimlerini bir ayda tamamladi.
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IZNIK CINILERI
MESCID-I NEBEVI'DE

Daha 6nce bircok abidevi eserin restorasyonunda, orijinal iznik
Cinileri ile ayni karakterde iiretim yapan iznik Mavi Cini uzun teknik
arastirmalar ve uygulamalariyla Medine’de Hz. Muhammed’in (S.A.V.)
mezarinin bulundugu Mescid-i Nebevi'deki iznik Cini Uretimlerini
tamamladi.

isletme kurucu ortagi ve teknik sorumlusu Mahmut Caliskan,
2019 Haziran’inda restorasyonu yapan Misir’li firmanin kendileriyle
goristigini ve numune yapilmasini istedigini belirtti. Yapilan AR-
GE calismasi sonucunda orjinaline en yakin govde-astar-boya ve
sirca gelistirdiklerini belirten Caliskan, sonunda orjinale en yakKin
numuneyi yapmay! basardiklarini anlatti. Caliskan, Aralik 2019 da
yapilan sozlesme ile Mescid-i Nebevi icin UGretime basladiklarini ve
Uretimi bir ayda tamamladiklarini sdyledi. Caliskan, boyle bir projede
gorev almanin tarihsel sorumlulugunu yerine getirmenin huzurunu
yasadiklarini belirtti.

Kible Duvarinda Eksik Olan Ciniler Tamamlanacak

Dekor uygulamasinda da, iznik Mavi Cini kurucu ortagi sanatci Serap
Ereyli gozetiminde, uzman Mavi Cini sanatgilari tarafindan Uretilen
orijinal dekorlu Grtinlere birebir benzeyen ciniler 2020’nin ilk ayinda
Medine’ye gonderildi. Mescid- Nebevi’nin Kible duvarinda eksik olan
ciniler, iznik Mavi Cini tarafindan yeni iiretilen cinilerile tamamlanacak.
iznik Mavi Cini, bugiine kadar istanbul Eyiip Sultan Tiirbesi, Bursa
Yesil Tiirbe, Erzurum Hatuniye -Cifte minareli- Medresesi, iznik Yesil
Cami ve Bursa Tiirk islam Eserleri Miizesi gibi bircok 6nemli eserin
restorasyonunda, orjinal iznik Cinileri ile ayni karekterde Uretim
yaparak, bu eserlerin gelecek kusaklara kazandirilmasinda onemli
gorev Ustlenmisti.



[znik Mavi Cini, which produced the same character as the original
iznik Pottery in the restoration of many monumental works,
completed the production of Iznik Tile in Masjid Al-Nabawi, where
the tomb of Muhammed (peace be upon him) is located in Medina,
with long technical researches and applications.

Mahmut Caliskan, co-founderandtechnical managerofthe business,
stated that the Egyptian firm, who undertook the restoration in June
2019, was meeting with them and asked for samples. Caliskan stated
that they developed the closest body-primer-paint and glaze as a
result of the R&D study, and that they finally succeeded in making
the sample closest to the original. Caliskan also stated that they
started production for Masjid Al-Nabawi with the contract made
in December 2019 and completed the production in one month.
Caliskan said that they had the peace of fulfilling the historical
responsibility of taking part in such a project.

Potteries Missing in the Qibla Wall Will be Completed

In the decoration application, under the supervision of the artist Serap
Ereyli, the founder partner of iznik Mavi Cini, the potteries produced
by expert Mavi Cini artists, which resemble the original decorated
products, were sent to Medina in the first month of 2020. The potteries
that are missing in the Qibla wall of Masjid Al-Nabawi will be completed
with potteries produced by iznik Mavi Cini. Iznik Mavi Cini has played
an important role by producing with the same character as the original
lznik Potteries in the restoration of many important works such as
Istanbul Eyip Sultan Tomb, Bursa Green Tomb, Erzurum Hatuniye -twin
minarets- Madrasa, Iznik Green Mosque and Bursa Turkish and Islamic
Arts Museum and by bringing these works to future generations.

iznik Mavi Cini contributed to the restoration of the
Masjid Al-Nabawi with the newest production lznik
Pottery closest to the original. iznik Mavi Cini, by
concluding its R&D studies successfully, completed
the production of Iznik Pottery of the Masjid
Al-Nabawi, which has the grave of Muhammad,
prophet of the Islamic world, in one month.
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SERAMIK SANATCISI PROF. TULIN AYTA:

“JAPONYA'DA
SERAMIGE

UHREVI BIR
DEGER VERILIYOR”

Seramik Anasanat Dali’'nda profesorliige yiikseltilen ilk kadin seramikgi olan Tiilin Ayta, uzun yillar boyunca
tniversitede pek cok dgrenci yetistirdi, akademik calismalar yapti ve kendi atdlyesinde iiretti. Kendisiyle

yaptigimiz sdyleside 60 yila yayilan bu kariyerden enstantaneler yer aliyor.

A
> FATMA BATUKAN BELGE )

Seramige ilginiz nasil basladi, merak ediyorum. Ciinkii cocukken CERAMIC ARTIST PROF. TULIN AYTA:

miizik egitimi almissiniz. Miizigi neden siirdiirmediniz?

Adeta kader kurbani oldum..! Heniiz ilkokul 6ncesi, konservatuarda
miizik egitimine baslamistim. 1945-1950 vyillari arasinda Istanbul
Belediye Konservatuari’'nda dénemin cok dederli hocalari Rana
Erksan’dan piyano, Demirhan Altug’dan solfej dersleri aldim. Ama
cok zor kosullarda... 23 yasindaki annem istanbul’'un kamusal tasit
tramvayla beni konservatuara derslere gotirirdl. Sonralari dersler
6zel hoca ile evde devam etti. Yetiskin yaslara
erisince annemizin biz iki gocuguna ozverilerini
daha iyi anladim. Babamla aralarinda yas
farki biyldktd. Annem 13 yasini siirerken gelin
olmus. Yani o bir “Cocuk Gelin” idi. Elbette o
zaman bu kavram kullanilmiyordu. Annem
bebekken biyiuk Fatih yangininda evleri
yanmis. Tirkiye’nin yokluk yillari, aile erkenden
evlendirme karari almis. Oyle Ki, sabah okula
gitmis, aksama nisani olmus. iste bu yiizden

Heykel / Statue
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Tiilin Ayta, the first female ceramist
tobeassignedtoprofessorshipinthe
Art Major of Ceramics, has taught
many students at the university,
conducted academic studies and
produced in her own atelier for
many years. The interview we did
with her includes a snapshot of her
career that expands 60 years.



Gzalirdum onun igin. Ne zaman ki Glizel Sanatlar Akademisi aklima
dustd, iste o zaman belki bir kompozitor olabilme hayallerimi hepten
biraktim. Piyano caliyordum ama seramik, enstriman icin en gerekli
mafsallari sertlestirir. Secim yapmaliydim. Akademi egitimi tum
zamanimi aliyordu. Derslerimiz yodundu. Tek tatil giini Pazar’di. O
gun de gerekli ddevler hazirlanirdi. Hocallk yillarimda iki piyanist
ogrencim oldu, onlari basari odakli se¢ime yonlendirdim. Sonucta
onlar muzigi sectiler.

Akademi’ye seramikgi olacagim diye kararli bir sekilde mi girdiniz?
Ne yazik ki dyle. Akademi’nin yalnizca lise mezunlarini kabule
basladigi ilk yil (1960) girdim. Akademi, tarihinde ilk defa Mimarlik
icin oldugu gibi diger sanat dallarinda da sadece lise mezunlarina
kapilarini agmisti. Cok secmeli ve kademeli sinav sistemiyle Yiksek
Lisans diplomali, 5 yil sureli bir yiiksek egitim veriyordu. Ayri ayri
katildigim sinavlarla Resim ve Heykel bolimlerini de dereceyle
kazandigim halde oncelikli tercihim Dekoratif Sanatlarin Seramik
Bolimi egitimiydi. O giin icin seramik sanatini meslek edinmemin
daha isabetli olacagini diistinlyordum. Elim yatKindi . 1940’li yillarda
ilkokul egitimi de orta ve lise egitimleri gibi cok gugluydi. Geng
Cumhuriyet yillar, egitimde atilimlar surlyor. O zaman balgiktan
cesitli bicimler yapardik. Uzun yillar sonra arada bir baglanti kurdum.
Gercek ¢omlekci kilini ise ilk defa 1960 yilinda istanbul, Karakéy’deki
Balmumcu Sanat atdlyesinde elime aldim. Burasi Eczacibasi Seramik
tarafindan kurulmus, dileyen kisilere acik bir sanat ve uygulama
merKezi olarak hizmet veriyordu. Kendi adima Eczacibasi’na cok sey
borcluyum. Gegmisten gunimiize Ulkemizde yaptiklari, sanayii ve
kilturel yatirimlarla Tirkiye adina da borgluyuz.

i.D.G.S.A. Yiiksek Dekoratif Sanatlar Béliimii, Seramik ve Tiirk
Ciniciligi’nden mezunsunuz. 0 dénemde Seramik ve Turk Ciniciligi
birlikte miydi?

Seramigi vardi, cinisi yoktu. Pahali bir is bu. Cinicilik bdliminde
imalat yapilirsa maliyeti yiksek. Bazi 6zel Universitelerde seramik
bolimleri agilmasini da yersiz ve yanlis buluyorum. Sanayiye
eleman yetistiriyorsa teknik bilgisi saglam ve dogru temellere
dayali olmali. Eger bir geng seramik egitimi aldiysa ve sanayide
calisacaksa teknolojiye hakim olmali. Egitim size kuglk bir anahtar
verir. Bu anahtarla yolunuzu Kkendiniz bulursunuz. Ben ozellikle
teknolojik bilgimi gelistirmek, eksiklerimi gidermek amaciyla burslu
olarak yurtdisina gittim. 1965’te mezun oldugum vyil, Hollanda’da,
De Koninklijke Porceleyne Fles/Royal
Architectonique Departement’de duvar heykelleri ve yliksek rolyefler
yaptim. 1968-69’da Briiksel’de Académie Royal Des Arts Visuels et
d’Architécture’de ressam, heykeltiras ve seramikgi Prof. Pierre Caille
ile seramik heykel tasarimi tzerine galistim. 1969-1972’de Paris’te
Ecole Nationale Supérieure des Arts Appliquées et des Métiers
d’Arts’da Prof. Pierre Fouquet ile seramik sirlari ve pisirim teknikleri
Uzerine calistim. Sévres ve Louvre miizelerinde sanatsal ve teknik
analiz calismalarina katildim. Rotterdam, Ferro Enamels sir ve boya
fabrikasi ile Limoges, Havilland Porselen Manufaktirinde sir ve
dekor calismalari yaptim. Diplomami aldiktan 7 sene sonra 6grenci

Delft manifaktird

roportaj / interwiev

I wonder how you became interested in ceramics. Because you had
music education when you were a child. Why did not you pursue
music?

It was literally a twist of fate..!l started my music education at
conservatory even before primary school. | learnt piano from
Rané Erksan, solfege from Demirhan Altug, esteemed teachers of
that period from 1945 to 1950 at Istanbul Municipal Conservatory.
However, in difficult circumstances... My 23-year-old mother used
to take me to conservatory classes by tram, the public transport of
Istanbul. Afterwards, classes were held at home with tutors.

| understood my mother’s devotion to her two children better when
| became an adult. There was a big age gap between her and my
father. My mother became a bride when she was 13 years old. That is
to say, she was a “Child Bride”. Of course this concept was not used
that time. When my mother was a baby, their house burnt during the
massive Fatih Fire. Poverty ruled over Turkey in those years, her
family decided to make her marry early.Such that she went to school
in the morning and got engaged in the evening. That’s why | felt sorry
for her. When | came up with the idea of getting in the Academy of
Fine Arts, | put away all my dreams of becoming a composer one day.
I was playing the piano, but making ceramic hardens the joints that
are most needed for playing the instrument. | had to make a choice.
Academy training took all my time. Our lessons were intense. The
only day off was Sunday. We did required homework at that day. | had
two pianist students during my teaching years, and | guided them
towards success-oriented selection. After all, they chose music.

Have you joined academy determined to become a ceramist?

Unfortunately, | have. | entered at the first year (1960] when the
Academy started accepting exclusively high school graduates.
For the first time in its history, the Academy opened its doors
only to high school graduates for admissions in Art branches
as it did for Architecture. The Academy was offering a Master’s
diploma with a 5-year higher educationthrough a multiple-choice
and graded exam system, Although | was qualified to attend
the Painting and Sculpture departments after the exams | took
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Askili form / Hanging form

karsisina ¢iktim. Asistan oldugum ilk glinden itibaren aktif olarak
ders verdim. 5 yillik editimde seramik tasarimcisi yetistirmeye
calisiyorduk. Sanayinin ihtiyaci dogrultusunda stajlar ayarliyorduk.
Yetistirdigimiz 6grenciler, bugln yurtici ve yurt disinda adi olan,
buyuk ihracat yapan firmalarda egitimleri ve yetenekleriyle basarili
yerlere geldiler. Tasarimci olarak bir fabrikaya girdiniz diyelim. Gerekli
ve yeterli diizeyde Uretim teknolojisini, yani hammadde, sir ve pisirim
ozelliklerini bilmezseniz tasarim havada kalir. Yani sira tasarimin
Uretim maliyeti, amacina uygunluk, stok, nakliye, pazarlama vb
kriterleri dikkate alinmak zorundadir. Salt sanatsal tasarim icin
de yine malzeme, yapim teknikleri, hammadde, sir, pisirim vb gibi
Kriterlerin bilgi ve tecrube ile yonetilmesi zorunludur.

Bir seramik sanatcisinin teknoloji bilmesinin gerekmedigini
savunanlar da var...

Size bir sey anlatayim: Mezuniyetimin ardindan Hollanda’ya gittim
ve Delft’te 1653’de kurulan bir fabrikada stajyer olarak calistim. Hem
modern mimari tasarimlar hem de geleneksel Uretim yapiliyordu.
Ben buylk ebatli duvar panolari yaptim. Sirlama asamasinda Bolum
Sefi elinde Koca bir katalogla geldi. “Iki bin farkli sir secenegimiz var.
Hangisini isterseniz secersiniz, hazirlatirm” dedi. iste orada denize
dustp yonimu kaybetmis gibi hissettim. Hangisini, nasil, neye gore
sec¢meliydim? “Teknoloji lazim degil” diyenlere glliiyorum. Yaptiginiz
isin konumlanacagi mekani, o yerin isik durumunu, 1si faktorlerini
ve hatta kimi durumlarda insan sirkiilasyonunu dahi géz oéniinde
bulundurup, hesap etmek zorundasiniz. Tasarim ciddi ve 6nemli bir
istir. “Ben sanatglyim, tasarlarim, gerisi beni ilgilendirmez” gibi bir
tavir sadece kolaya kagma, Utopik bir aldatmacadir.

Universitede hocaligin yani sira kendi atélyeniz de vardi degil mi?
Evet. Tim hayatim boyunca kazandigimi oraya harcadim. Dort kez
atélye tasidim. Cok yoruldum ve zaman kaybettim. istanbul’da siirekli
elektrik kesintileri yasandigi yillarda yasayanlar bilir, 4 kez trifaze
sanayi cereyani aldim. 3 defa yurtdisindan firin getirdim. Simdi ise
artik yok yok sanirim. Trakya Universitesi’nde gorevliyken, énceleri
hafta sonlari istanbul’a geliyor ve atdlyede calisiyordum. Sonralari
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separately, my primary preference was the education of the
Ceramic Arts Department of Decorative Arts. | thought it would
be more appropriate to have a profession of ceramic art for that
day. | was talented. In the 1940s, primary school education was
rigorous as well as secondary and high school education. During
the Early Republic years, there were breakthroughs in education
continuing. We used to make various forms from wet clay at that
time. After many years, | made a connection. | laid my hands
on real potter clay for the first time in 1960 at the Balmumcu
Art Studio in Karakdy, Istanbul. This place was established by
Eczacibasi Seramik and served as an art and application center
open to those who wish to work on ceramics. Personally, |
owe much to Eczacibasi. Turkey also owes debt of gratitude to
Eczacibasi because of its industrial and cultural investments,
works in Turkey from past to present.

You graduated from the Istanbul State Academy of Fine Arts,
Department of Decorative Arts, Ceramics and Turkish Tile. Were
Ceramic and Turkish Tiletaught together at that time?

It had ceramics, no tiles. This is an expensive work. If there is
production in the tile department, the cost will be high. | find the
opening of ceramic departments in some private universities
unreasonable and wrong. If the school is training staff for the
industry, his technical knowledge should be based on sound
and correct foundation. If a young personstudied ceramics and
have intention to work in the industry, he/she must master
the technology. Education gives you a little key. With this key,
you find your own way. | especially decided to go abroad with a
scholarship to improve my technological knowledge and overcome
my weaknesses. | made wall sculptures and high reliefs at De
Koninklijke Porceleyne Fles / Royal Delft, in the Architectonique
Department in Netherlandsin my graduation year in 1965. |
worked with painter, sculptor and ceramist Prof. Pierre Caille
on ceramic sculpture design at Académie Royal Des Arts Visuels
et d’Architécture in Brusselsfrom 1968 to 1969. | worked with
Professor Pierre Fouquet at the Ecole Nationale Supérieure des
Arts Appliquées et des Métiers d’Arts in Parison ceramic glazes
and firing techniques from 1969 to 1972. | participated in artistic
and technical analysis studies in Sévres and Louvre museums.
| worked on glaze and decor at Ferro Enamels glaze and paint
factory in Rotterdam and in Limoges, Havilland in Porcelain
Manufacture. | started teaching, literally appeared before the
students, for the first time 7 years after my graduation. | actively
taught from the first day | became a teaching assistant. During the
course of 5 years of education, we were trying to train ceramic
designers. We were arranging internships in line with the needs
of the industry. The students we trained have become successful
thanks to their education and talent in companies that are well
knownboth in Turkey and abroad; in companies with high export
volume. Let’s say you started to work as a designer in a factory.
If you do not masterthe production technology, recognize raw
materials, glaze and firing particularities, the design remains in



zaman yetersizliginden temelli biraktim. Fureya Koral'in 40.sanat
yili anisina diizenlenen grup sergisi katilimi igin belirlenen 40x40 cm
ebadinda bir calismam ile aktif uygulamalari sonlandirdim.

Ozlemiyor musunuz?

Ozledigimi séyleyemem. Sanat birakilamaz. Malzemeyle calismayi
biraktim. Clnku seramik bedensel efor gerektiren bir dal. Hamuru
kendim yodurmuyor, tim asamalari bizzat tamamlamiyorsam
yapamam. Ancak pismanligini derinden yasadigim bir husus var.
Akademi’de ilk iki yil Temel Egitim hocam olan Prof. Sabri Berkel
ile calistim. Kendisini daima siikran ve saygiyla aniyorum. Beni
ben yapmistir. Olaganusti bir hocaydi. Secilen dala yonelik egitim
yaptirirdl. “Seramigi birak, seni resme alalim” dedi. Ama ne yazik
ki, o guniin kosullarinda ciddi onerisini dikkate alamadim. Sanat ve
meslek hayatimda yaptigim blyUk bir hata oldu. Yanlis anlasilmasin,
kesinlikle ressam olmak daha kolay anlaminda degil. Sadece, resim
calismalarini her yerde, her kosulda, belirli bicimlerde yapabilirsiniz.
Ama bir seramigi uygun ve gerekKli bir mekan, malzeme arag-gerec ve
donanim olmazsa yapamazsiniz. Ayrica da bireysel sergi diizenleme,
yurtici ve yurtdisi sergilere katilim zahmetli, masrafli ve Ustelik
eseriniz kolaylikla kirilir bir malzemeden...

Heykel / Statue

roportaj / interwiev

theory. In addition, the production cost, suitability for the purpose,
stock, transportation, marketing etc. criteria must be taken into
consideration. Even for pure artistic design, criteria such as
materials, production techniques, raw materials, glaze, firing etc.
must be managed with knowledge and experience.

There are those who argue that a ceramic artist does not need to
be tech-savvy...

Let me tell you something: After my graduation, | went to
Netherlands and worked as an intern at a factory established in
Delft in 1653. Both modern architectural designs and traditional
production were made there. | made large wall panels. At the
glazing stage, the Chief of the Department came with a big catalog
in his hand and said:"We have two thousand different glazes. You
may choose whichever you want, | will have it prepared.”There,at
that moment I felt like I fell into the sea and lost my way. Which one,
how, what should | choose? | laugh at those who say “technology
is not required”. You have to consider and calculate the location
where your work will be put, the lighting condition of that place,
the heating factors and even the human circulation in some cases.
Design is a serious and important work. An attitude like “I am an
artist, | design, the rest is not my concern” is just choosing the easy
way, an utopian deception.

You had your own workshop besides your teaching job at the
university, right?

Yes. | spent there what | earned all my life. | moved my workshop four
times. | got tired and lost a lot of time. Those who lived in Istanbul
during the years of continuous power cuts know the situation. |
bought 4 times three-phase system for industrial current. | brought
furnaces from abroad 3 times. Nowadays, | think you can find
anything on site. While | was working at Trakya University, | used
to come to Istanbul on weekends and work in the workshop. Later,
| stopped completely because of lack of time. | ended my active
practices with a 40x40 cm work determined for the participation of
group exhibition in memory of Fiireya Koral's 40th year in art.
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Rolyef pano / Relief board

Dahasi davar...

Yillar 6nce 1980-81'de Viyana'dan bir sergi daveti aldim. Eserlerime
sigorta yaptiramadim. Kirilganlik nedeniyle sigorta sirketleri
sigortalamiyordu. THY kabul etmedi. Trenle seramik tasimiyorlar.
Otobusle bagajda alip gotirmek zorunda kaldim. Guzergah
Uzerindeki Ulkelerin konsolosluklarindan serbest gegcis talep ettim.
Yazismalardan parmagim kalinliginda bir dosya oldu. Kambiyo
gorevlileri ticari olmadiklarini tesbitle eserleri listeleyip, adreste
kolileri muhurlediler. Varacag: yere kadar acilmamasi gerekiyordu.
Yolda kolilerden birinden kopan ufacik bir ip parcasi sarkiyor diye
Viyana gumrik mahkemesine cikarildim. Hepsi ne icin? Sozde
sanat yaptik. Disarida tlkemizi temsil edecegiz diye iskence cektik.
Kiltir Bakanligi ve Disisleri Bakanligi hi¢ desteklemedi. Arkanizda
birileri varsa destek de var. Yani degisen bir sey yok. Simdi pisman
miyim? Evet ¢ok pismanim seramik¢i olmaktan... Bugliin modern
diinyada ve dzellikle de Uzak Dogu’da kimse Art Minor diye bakmiyor
seramige. Ozellikle Japonya’da uhrevi bir degder veriliyor. Eger dyle
bir Ulkede yasiyorsaniz, degil pismanlik, toplumun yapilan ise destek
ve saygis! sizi gonendiriyor ve motive ediyor. 1984 yilinda iki llke
disisleri kiltiirel anlasmalar cercevesinde Mimar Sinan Universitesi
tarafindan Japonya'da “JICA / Japanese International Cooperation
Agency” tarafindan yiritilen “Seramik Sirlari ve Dekorasyon”
konulu egitim programina gonderildim. Kural disi oldugu halde ciddi
olarak orada temelli kalmam teklif edildi. Ama arkada heniiz 6grenci
olan bir cocugum ve esim vardi. Onlari farkli bir cografya ve kiltlrde
yasamaya zorlayamazdim. Oysabenimintibak yetenegim ¢ok fazladir.
Her hal ve sarta kolaylikla uyabilirim. Hayatin getireceklerine ve de
gotireceklerine karsi direngli sayilirm.

Seramik Anasanat Dali’nda profesérliige yiikseltilen ilk seramikgi
siz misiniz?

1977’de yani YOK’ten onceki 1750 sayili Universite yasasina gére
Akademi’de eylemli Dogent {invani kazandim. YOK yasasina gore ise
evvelce 8yilhocalikyapanlara 1983’de Profesdr, 5yilhocalik yapanlara
Docent tinvani verildi. Uyarlamanin amaci baslangigta maas baremini
dengelemekti. Sonralari giderek akademik unvan olarak kabul gordu.
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Don’t you miss it?

I can’t say | miss it. You cannot quit art. | stopped working with the
material. Because ceramic is a branch that requires physical effort.
Ifl do not knead the clay myself, if | do not complete all the stages
in person, | cannot do it. However, there is one thing | deeply regret.
| worked with Professor Sabri Berkel, who taught Basic Education
for my first two years at the Academy. | always remember him with
gratitude and respect. He made me who | am today. He was an
extraordinary teacher. Hetrainedaccording to the selected branch.
“Quit the ceramic, let’s transfer you to the painting department,” he
said. Unfortunately, | didn't take into account the seriousnessof his
proposal under the circumstances of that day. It was a big mistake
I made in my artistic and professional life. Don’t get me wrong, |
don’t mean that it's easier to be a painter. Only that, you can paint
anywhere, under any circumstance in certain formats. But you
cannot make a ceramic without a suitable and appropriate space,
materials, instruments and equipment. In addition, organizing
individual exhibitions, participating in localand international
exhibitions are troublesome, expensive and your work’s material is
fragile, can be easily broken.

There is more...

| received an exhibition invitation from Vienna years ago in 1980-
1981. | could not make my works insured. Insurance companies
did not insure due to fragility. Turkish Airlines did not accept to
transport. They did not carry ceramics by train. | had to take it in the
trunk by bus. | requested free passage from the consulates of the
countries on the route. The correspondence | had to make to this end
constitutes a thick file. Foreign exchange officials listed the works
as non-commercial items and sealed the boxes at the address. They
were not to be opened until their final destination. | was taken to the
Vienna customs court because a tiny piece of string was hanging
from one of the boxes on the way. What is it all for? We made so-
called art. We went through hard times to represent our country
abroad. The Ministry of Culture and the Ministry of Foreign Affairs
never supported. There is support if you have connections in senior
positions. So, nothing has changed. Do | regret now? Yes, | regret
being a ceramist...

Today in the modern world, and especially in the Far East nobody
considers ceramics as Art Minor. Especially in Japan, a divine value
is attached to ceramics. If you live in such a country, you do not regret,
the support and respect of the society for your work please and
motivate you. In 1984, | was sent to a training program on “Ceramic
Glazes and Decoration” carried out by Mimar Sinan University and
"JICA / Japanese International Cooperation Agency” in Japan within
the framework of international cultural agreements between the two
countries. Although it was exception, | was offered a permanent job
in Japan. But | had a child who was studying and a husband whom
I left behind. | could not force them to live in a different geography
and culture. However, | have a gift for adaptability. | can easily adapt
every situation and condition. | consider myself resistant to ups and
downs in life.



Buna gére, ben ise YOK yasasina gore belirlenen
akademik asamalar sonucunda 1985’de Mimar
Sinan Universitesi égretim {iyesi olarak seramik
dalindaki ilk kadin profesor oldum.

Bugiin seramikte kavramsal calismalar ya da
mixed media gibi farkli teknik arayislari var.
Nasil degerlendiriyorsunuz?

Gergekten ilging, basarili ve hatta kimi carpici
orneklerini izliyoruz. Ancak, tarz olarak “Mixed
Media” sizce asirlarca Kalici olup yasayabilir mi?
Dogaldir ki yasayamaz. Ben sanatta daha ziyade
klasikgiyim. Klasik sanatin her zaman, her sartta
ve toplumda izleyicisi, yorumcusu, degeri ve
alicisi vardir. Zamana yenilmeden ayakta kalan
sanatsal tarzlarin asirlar sonrasindaki nesillere
ulasmalari degil mi mizelerin ¢ekim glici?

Sizin olgunluk donemi calismalarinizdogadan

esinlendiginiz organik formlar midir?

Yapitlarimla belki hicbir zaman olgunluk gibi

bir doneme ermedim. insan bu niteligi kendi

kendine yakistiramaz. Kimi zaman 6yle 6grenci

isleri vardir ki, hocasi yapamaz. Tabii ki farkli

donemlerde degisik etkilesimler oluyor. Mesela

bir gin yolda giderken yerde kurumus bir

manolya yapragl gordim ve ondan etkilenip

yaprak serisi yaptim. Dogada o kadar cok sey var Ki, bizim onlari
fark etmemizi bekleyen. 70’li yillarda yaptigim duvar réliefleri vard.
1967’de Guney Afrika’li Operatdr Dr. Barnard ilk kalp naklini yapmisti.
insani yeniden yaratmak gibi bir etki yaratmisti tip diinyasinda.
0 ilhamla bantli, eklemeli tasarimlar Uzerinde ¢alistim. Simdi eski
yapitlarimin Kimilerine bakmak bile istemiyorum, ama kimilerini de
begeniyor ve seviyorum. Hazir endustriyel seramik malzemelerle
yaptigim bazi calismalar oldu. Bundan sonrasi firsat bulunca, yine bu
tir malzemelerle bir seri gerceklestirmek istegindeyim.

Uludag Gazoz Fabrikasi duvari
Uludag Soda Factory wall

roportaj / interwiev

Are you the first ceramist to be promoted to
professorship in Ceramic Art?

According to the university law numbered
1750  before YOK [Council of Higher
Education] in 1977, | assumed the title of
Acting Associate Professor at the Academy.
According to the Higher Education Law, the
title of Professorship was granted in 1983
to those who previously taught 8 years and
the Associate Professorshipto those who
previously taught 5 years. The aim of the
adjustment was initially to balance the salary
scale. Later it became gradually accepted as
an academic title. Accordingly, | became the
first female professor in the field of ceramics
as a faculty member of Mimar Sinan University
as a result of the academic stages determined
in compliance with the Higher Education Law
in 1985.

Today, there are different techniques, such
as conceptual studies in ceramics or mixed
media. How do you evaluate?

Actually, we watch interesting, successful and

even some striking examples. However, do you

think that “Mixed Media” will last for centuries

and be permanent? Naturally it cannot endure.
I am more of a classicalist in art. Classical art always has its
audience, commentator, value and buyer under all circumstances
in the society. Isn’t the attraction of museums the artistic style that
has survived without being defeated by time, reaching generations
after centuries?

Areorganic forms inspired by nature constitute your works of
late maturity period?

Maybe | never reached a period like maturity with my works. One
cannot attach this feature to himself. Sometimes,there is such
work that students can pull it off and the teacher cannot. Of course,
there are different interactions in different periods. For example,
when | was on the road one day, | saw a dried magnolia leaf on the
ground and | was touched by it and created a leaf series collection.
There are so many things in nature that are waiting for us to
notice them. There were wall reliefs that | created in the 70s. In
1967, South African Operator Dr. Barnard operated the first heart
transplant. It had an impact as if he was recreating a human being
in the medical world. With that inspiration, | worked on banded and
additive designs. Now [ don’t even want to look at some of my old
works, but there are some others that | still like and love. There
have been some works | have done with ready-made industrial
ceramic materials. In the future, | would like to produce a series
with such materials again whenever possible.
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UNESCO YASAYAN
INSAN HAZINESI
HAMZA
USTUNKAYA

UNESCO Yasayan insan Hazinesi Odiili'ne deger
goriilen Kiitahyali cini sanatcisi Hamza Ustiinkaya,
odiiliinii Cumhurbaskani Recep Tayyip Erdogan’in
elinden aldi. Kiiltiir ve Turizm Bakanligi da “Hamza
Ustiinkaya Tasarimlari ile Kiitahya Desenleri”
baslikli bir kitap yayinlayacak.
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Kiitahyali cini sanatcisi Hamza Ustiinkaya, tilkemizin ve diinyanin
cesitli sanat merkezlerinin koleksiyonlarinda yer almis, énde gelen
cini sanatcilarimizdan. Basta babasi Haci Mehmet Ustiinkaya
olmak Uzere Kitahya'nin eski ustalarindan ve cinicilerinden
edindigi deneyimler ve Muhsin Demironat, Nezihe Bilgtitay Derler
gibi 6nemli hocalardan aldigi derslerle kendi GslGbunu olusturdu.
Yarim asri asan bir suredir yorulmaksizin strdiirdigi calismalari ve
arastirmalari ile gini sanatina bircok yeni teknik kazandirdi. Bugtine
kadar cok sayida 6dil alan sanatci, son olarak UNESCO Yasayan
insan Hazinesi Odiili'ne deger gériildii.

Hamza Ustiinkaya, Yasayan insan Hazinesi Odiili’'ni, Subat ayinda
Cumhurbaskanligi Kiilliyesi Bestepe Millet Kongre ve Kiltir
Merkezi’nde diizenlenen Yasayan insan Hazineleri Odiil Téreni'nde,
Cumhurbaskani Recep Tayyip Erdogan’in elinden aldi. Hamza
Ustiinkaya’nin 4 yasindaki torunu Nisa ise 6diil toreninde istiklal
Marsimizi okuyunca bitiin misafirler tarafindan ayakta alkislandi.

Kultir ve Turizm Bakani Mehmet Nuri Ersoy, UNESCO tarafindan
2003 yilinda kabul edilen ve Tirkiye'nin de 2006 yilinda taraf
oldugu Somut Olmayan Kiltirel Miras Sozlesmesi basligi altinda,
kultdrel birikimin belli unsurlarini yeniden yaratmak ve yorumlamak
acisindan gerekli bilgi ve beceriye, yiksek diizeyde sahip kisiler
sayesinde “Yasayan insan Hazinesi” taniminin ortaya ciktigina
dikkat ¢ekti. Cumhurbaskani Recep Tayyip Erdogan ise, Turkiye’nin
Yasayan Insan Hazineleri bakimindan, dinyanin en miimbit
cografyasinda yer aldigina vurgu yapti ve UNESCO Somut Olmayan
Kilturel Miras Listeleri’ne kaydettirilen 18 unsur ile Tirkiye’nin
178 ulke icinde en cok Kultlrel degere sahip ilk 5 Ulke arasinda
bulundugunun altini gizdi.

Bu onemli 6dul ile onurlandirlan Kitahyali cini sanatgisi Hamza
Ustiinkaya’ya, giizel bir haber de Kiiltiir ve Turizm Bakanlig
Kitlphaneler ve Yayimlar Genel Midirliigi'nden geldi. Sanatcinin
daha once highir yerde kullanilmamis 250 orijinal deseninden
olusan “Hamza Ustiinkaya Tasarimlari ile Kiitahya Desenleri” isimli
Tiirkce ve ingilizce hazirlanan kitabin cok yakinda basima girecegi
bildirildi. Editérligini Kitahya Dumlupinar Universitesi égretim
tiyelerinden Prof. Dr. iskender Isik ve Prof. Dr. Remzi Géren’in (2015-
2019 DPU Rektori) yaptigi kitabin, basim 6ncesi hazirliklarinda
Kiitahya DPU Giizel Sanatlar Fakiiltesi 6gretim elemanlarindan
arastirma gorevlileri Gokhan Akca, Resul Ay, Sercan Kehribar ve
Ogr. Grv. Mustafa Bilge Kocer gorev yapti. Bu Kitap, cini sanati
tarihinde yer edinmis olan ve bugiin Hamza Ustiinkaya ve eserleri
ile 6zdeslesen Kutahya tavrinin unutulmak tzere olan drneklerini
iceriyor. Ustiinkaya’nin tasarimlarindan olusan sik ve simetrik
desenlerin agirlikla kullanildigr Kitahya tarzi bu kompozisyonlari
iceren kitabin, Kitahya ¢ini sanati 6zelinde tarihsel acidan ilk ve
en onemli arsiv olma niteliginin yani sira, ¢ini sanatinda Kitahya
tavrinin yasatilmasi ve gelecede aktarilmasi konusunda da c¢ok
onemli bir referans olmasi bekleniyor.
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UNESCO HONORS HAMZA USTUNKAYA
WITH HUMAN LIVING TREASURE AWARD

Kiitahya tile artist Hamza Ustiinkaya, who has been qualified for UNESCO Living Human Treasure
Award has received his award from President Recep Tayyip Erdogan. The Ministry of Culture and
Tourism will also publish a book titled “Hamza Ustiinkaya Designs and Kiitahya Patterns”.

Kiitahya tile artist Hamza Ustiinkaya is one of our leading tile
artists who hasappeared in the collections of various art centers
in Turkey and around the world. He has created his own style with
the experience he had working with the masters and ceramists of
Kiitahya, especially his father, Haci Mehmet Ustiinkaya, and thanks to
courses taken from prominent masters such as Muhsin Demironat,
Nezihe Bilglitay Derler. With his tireless studies and researches for
more than half a century, he has introduced many new techniques in
tile art. The artist, who has received many awards so far, has been
qualified for the UNESCO Living Human Treasure Award.

Hamza Ustiinkaya received the Living Human Treasure Award from
Recep Tayyip Erdogan, President of Republic of Turkey at the Living
Human Treasures Awards Ceremony in the Presidential Complex,
Bestepe Millet Congress and Cultural Center. Nisa, 4-year-old
granddaughter of Hamza Ustiinkaya, was applauded by all guests
when she recited our National Anthem at the award ceremony.

Culture and Tourism Minister Mehmet Nuri Ersoy, has pointed out
that the definition of “Living Human Treasure” emerged under the
title of Intangible Cultural Heritage Convention adopted by UNESCO
in 2003 and to which Turkey became a party in 2006. The term came
to use to recognize people who have the necessary knowledge and
skills at a high level in terms of re-creating and reinterpreting
certain elements of cultural accumulation. Recep Tayyip Erdoganhas
emphasized that Turkey is located in the world’s most generous
regions in respect to Living Human Treasures. He has also underlined

that Turkey represents one of the top five countries with the highest
number of cultural values out of 178 countries, with 18 cultural values
registered in UNESCO's Intangible Cultural Heritage Lists.

Tile artist from Kiitahya, Hamza Ustiinkaya who received such a
significant award has received another good news from the Ministry
of Culture and Tourism General Directorate of Libraries and
Publications. It has beenannounced that a book prepared in Turkish
and English, titled “Hamza Ustiinkaya Designs and Kiitahya Patterns”
consisting of 250 original patterns of the artist that have never been
used somewhere else, will be published soon. The book has been
edited by Prof. Dr. iskender Isik and Prof. Dr. Remzi Géren [(Rector
of DPU 2015-2019] academics at Kiitahya Dumlupinar University.
The preparation of the book before publication has been made by
Kiitahya DPU Fine Arts Faculty research assistants Gokhan Akca,
Resul Ay, Sercan Kehribar and lecturer Mustafa Bilge Kocer. This
book comprises examples of the Kiitahya style which has gained
a significant place in the history of tile art and has been identified
with Hamza Ustiinkaya and his works today. The examples have
been chosen from the works likely to be forgotten in short time. The
book containing these compositions in Kiitahya style, in which mostly
frequent and symmetrical patterns consisting of the designs of
Ustiinkaya, is of significance as being historically the first and most
important archive in terms of tile art in Kiitahya. In addition, it is
expected to be a very important reference in terms of preserving the
Kiitahya style and transferring it into the future.



exhibition

KARANAN KOY 0KXULLAR]
VE DILSIZ ZILLER

15 bin 550 koy okulu tasimali egitim uygulamasindan dolayi kapatildi. Seramik
sanatcisi Huri Aykut Ulker, yiizden fazla kéyde binden fazla cocukla sanat
calismalari yapti ve kapanan okullarinin dykiilerini dinledi. iste bu hikayeler
“Dilsiz Ziller” baslikli seramik yapitlara ve ardindan bir sergiye doniistii.

CLOSED DOWN VILLAGE SCHOOLS
AND SILENT BELLS

15,550 village schools were closed due to the education based on mobile teaching facilities.
Huri Aykut Ulker, a ceramic artist, has done art work with more than a thousand children in more than
a hundred villages and listened to the stories of the closed down schools. These stories turned into

ceramic works titled “Silent Bells” and then they turned into an exhibition.




Seramik sanatcisi Huri Aykut Ulker, Bursa Kiiltiir Sanat ve Turizm
Vakfi biinyesinde gergeklestirilen “Her Yerde Sanat Var” projesi ile
Bursa ve cevresinde yiizden fazla kdyde binden fazla cocukla sanat
calismalari yapti. iste bu arada cocuklardan kapanan okullarinin
oykulerini dinledi. Sonra bu dykuler “Dilsiz Ziller” baslikli seramik
yapitlara ve ardindan da bir sergiye esin kaynagi oldu. Nilifer
Belediyesi Nazim Hikmet Kiiltir Evi, Nazim Hikmet Sanat Galerisi’nde
acilan sergide CHP eski milletvekili Kemal Demirel’in fotograflari;
Huri Aykut Ulker, Arzu Karayel, Canan Temizelli, Gil Seray Artut,
ipek Candas, Nihan Ertiirk Dere’nin yapitlari yer aldi. Serginin
kiratérligin tstlenen Huri Aykut Ulker “Dilsiz Ziller’in éykiisiini
anlatti:

Bes yildir Bursa cevresindeki kdy okullarina gidip cocuklarla
calisiyorsun. Hi¢ zorlanmadin mi?

En zor hava ve yol sartlarinda dahi gidecegim okulda piril piril
parlayan gozlerle beni bekleyen yirekleri diisiniince yola ¢iktim.
Bazen aracim arizalandi, bazen karda kaldim, bazen kayboldum
tekrar yolu buldum. Korktum ama vazge¢medim. Bazen de sanatgi
dostlarim bana eslik etti.

“Dilsiz Ziller” konsepti nasil ¢ikti?

Bazi koylerde bos binalar karsiladi bizi. Clinki g¢ocuklar tasimali
sistemle baska yerlere tasiniyor. Okulun zilleri susmus, yani dilsiz
bir zil gibi sessiz, okul binasi cocuklari 6zliyor. Cocuklari olmayan
okullar olmamali. Kdysiiz bir lilke s6z konusu olamaz. Koy cocuklari
daglardan, patikalardan her sabah c¢ikip okullarina giderler. Tim
zorluguna ragmen mutlu olurlar. Ama koy okullari kapandi ve
kapanmaya devam ediyor. Ogrenciler merkez okullara tasind.
Pansiyon, yatili okullar ve yurtlarla ¢ocuklar ailelerinden ve giliven
ortamlarindan koparildilar.

Lker

exhibition

Seramik sanatgisi Huri Aykut Ulker

Ceramic artist Huri Aykut Ulker

Ceramic artist Huri Aykut Ulker worked with more than a thousand
children in more than a hundred villages in and around Bursa with
the "Artis Everywhere” project carried out within the Bursa Culture
Art and Tourism Foundation. Meanwhile, she listened to the stories
by the children about the schools that were closed down. Later,
these stories inspired ceramic works titled “Silent Bells” and then
an exhibition. In the exhibition opened at Niliifer Municipality Nazim
Hikmet Culture Center, Nazim Hikmet Art Gallery, Photos of former
Republican People’s Party (CHP] deputy Kemal Demirel, the works
of Huri Aykut Ulker, Arzu Karayel, Canan Temizelli, Giil Seray Artut,
Ipek Candas, Nihan Ertiirk Dere were taken place. Curator of the
exhibition, Huri Aykut Ulker, told the story of “Silent Bells":

You have been going to the village schools around Bursa for five
years and working with children. Have you ever had a hard time?
Even in the harshest weather and road conditions, when | thought
about the hearts that were waiting for me with gleaming eyes at
the school | was going to, | hit the road. Sometimes my car broke
down, sometimes | was stuck in the snow, sometimes | got lost and
found the way again. | was scared, but | did not give up. Sometimes
my artist friends accompanied me.
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Kag koy okulu kapandi bu siirecte?

Tasimaliegitimuygulamasi, 15bin 550 okulun tiimiyle kapanmasina
neden oldu. Okulsuz koyler sehirlere olan goc¢u daha da hizlandirdi.
Gidemeyenler icin de dnce yatili boélge okullari acildi ama kimse
8-10 yasindaki cocugunu bu okullara géndermek istemedi. Bunun
Uzerine, tasimali editim diye ucube bir sistem yaratildi. Sabahin
koriinde bir minibis yola koyuluyor, kdy koy dolasarak, topladigi
cocuklari daha buyik koydeki bir okula goturiyor. Aksam da geri
getiriyor. Her sabah, kigliclik cocuklar, toprak koy yollarinda
surlkKleniyor. Gecen yillarda yetmisten fazla cocuk bu sistem
icinde trafik kazasinda 6ldu. Bakanlik, tasimali sistem igin her yil
trilyonlarca lira (bu yil 76.6 trilyon) harciyor. Bunun etrafinda da
onemli bir rant olusmus durumda. Basta minibiscller ve yemek
sirketleri gelmek lzere bazi kdy muhtarlari da 6nemli kazanglar
elde ediyor. Cocuklari distnen yok! Dilsiz ziller gibi derdini
anlatamayan cocuklar, anneler, babalar var.

Sergiye adini veren seramik yerlestirmen bir anlamda onlarin sesi...
Sayilarla ifade edilip raporlanan
bu durumu temsilen seramikten
yaptigim  zilleri
Ulkemiz yonetimindeki bakanlar,
milletvekKilleri, muhtarlar, belediye
baskanlari, valiler gibi  tim
kurumlarin idarecileri tarafindan
sadece sayilarla ifade edilenlerin
aslinda o koylerde yasayan birer
cocuk oldugunu hatirlatmak istedim.

yerlestirdim.

Giil Seray Artut
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How did the “Silent Bells” concept come about?
In some villages, empty buildings greeted us. Because children are
being moved to other places with a transport system. School bells
are muted, so quiet like a silent bell, the school building misses
children. There should be no schools without children. A country
without a village cannot be in question. Village children go
out of the mountains and paths every morning and go
to school. They are happy despite all the difficulties.
But village schools are closed and continue to be
closed. Students are moved to the central schools. With
hostels, boarding schools and dormitories, children were
separated from their families and their environment of trust.

How many village schools were closed in this process?

The mobile teaching practice resulted in the closure of 15550
schools. Villages without schools accelerated the migration to cities.
Regional boarding schools were opened for those who could not go,
but nobody wanted to send their 8-10 year old child to these schools.
Thereupon, a weird system was created called the education based
on mobile teaching facilities. At the crack of dawn, a minibus hits the
road and by driving around the villages, takes the children it collected
to a school in a larger village. In the evening, it brings them back.
Every morning, tiny children are drifted on dirt country roads. In the
past years, more than seventy children died in a traffic accident in
this system. The Ministry spends trillions of liras (76.6 trillion this
year] every year for the mobile system. There is also a significant
rent around this situation. Some village headmen, especially minibus
drivers and catering companies, also gains significant earnings.
Nobody thinks about the kids! There are children, mothers and
fathers who cannot explain their troubles like the silent bells.

In a sense, their voice placed in the ceramic, which gave the
exhibition its name...

Representing this situation, which is expressed and reported in
numbers, | placed the bells made from ceramics. | wanted to remind
that those who are expressed only in numbers by the administrators
of all institutions such as ministers, deputies, mukhtars, mayors,
governors under the administration of our country, are actually
children living in those villages.
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SERAMIK’TE BAUHAUS EKOLU

100. Yilinda Bauhaus - Tirrkiye’de Bir Bauhaus Ekolii: Devlet Tatbiki Giizel Sanatlar
Yiiksek Okulu’ndan Sanatcilar Sergisi’nde seramik disiplinini Glingor Giiner, Aysegiil
Tiiredi Ozen, Zehra Cobanli ve Fatma Batukan Belge temsil etti.

Modern mimarlik ve tasarimin ilk okulu Bauhaus’un 100. yildénimi
2019 yili boyunca kutlandi. Tum diinyaya ve yila yayilan etkinlikler
arasindaki 6nemli bir sergi de 100. Yilinda Bauhaus - Turkiye'de Bir
Bauhaus Ekoll: Devlet Tatbiki Guzel Sanatlar Yiksek Okulu’ndan
Sanatcilar Sergisi oldu. Maltepe Universitesi Giizel Sanatlar
Fakiiltesi ev sahipliginde, Mehmet Ozen Sanat Galerisi'nde
gerceklestirilen serginin kiratorliginu Fatma Batukan Belge ve
Erkan Ozdilek tistlendi. Tiirk Alman Toplumu Dernegi’nin katkilariyla
diizenlenen sergi; sanati yasamin her alanina yayma amaci taslyan
6zguin bir Uretim ¢izgisini vurgulamanin disinda, Tirkiye ve Almanya
arasindaki dnemli bir kiiltirel dostluk bagini ortaya koymak amacini
da tasiyordu.

Sergide, Bauhaus felsefesine dayanarak 1957 yilinda kurulmus olan
DTGSYO’nun tim disiplinlerinden yetismis, sanatsal Uretimlerini ve
egitim pratiklerini bugiin de Bauhaus felsefesine dayanarak siirdiiren
30 sanatginin yapitlarindan bir secki yer aldi. Prof. Glingor Gliner, Prof.
Aysegiil Tiiredi Ozen, Prof. Zehra Cobanli ve Fatma Batukan Belge’nin
yapitlari ise Seramik disiplinini temsil etti. Seramik; sanat ve
tasarimi birlestirdigi, glinlik kullanim nesnelerini sanatsal yapitlara
donustlrdugi icin Bauhaus felsefesinin en agirlikli hissedildigi
dallardan biri oldu.

DTGSYO Seramik Bolimii daha 6nce Ankara Makine Kimya Enstitiisi’ne
bagli olarak seramik calismalarini siirdiiren Prof. Hakki izet, ihsan
Cekmegel ve Mahmut Erkaya tarafindan okulun Besiktas Akaretler’deki

binasinda kurulmustu. izet, Devlet Giizel Sanatlar Akademisi’nde resim
egitimi gérmekte iken MEB bursunu kazanarak Almanya’da seramik
egditimi almis olan ilk cagdas Tirk seramik sanatcilarindandi. ihsan
Cekmegel, Akademi’nin Heykel Bélumi’nde editim aldiktan sonra Prof.
Hakki izet’in yaninda yetismis yetkin bir alci model ve kalip ustasi
idi. Mahmut Erkaya ise yine Prof. Hakki izet’in yaninda yetismis bir
seramik firinlari teknik elemaniydi. Bolimin kurulusuyla, Tiirk seramik
endistrisinin temellerinin atilmasi ayni tarihe denk diismektedir. Okulun
tlim bolimlerinde oldugu gibi Seramik Bolimii’nde de egitim, yabanci
Ulkelerden davet edilen konuk dgretim elemanlariyla desteklenmisti.
Bunlar arasinda Almanya’dan Jan Grove ve Ralf Busz, Japonya’dan
Kato ailesinin besinci kusak seramikgisi olarak 6zel bir yere sahip Keniji
Kato, Norveg¢’ten Karin Christansen sayilabilir.

DTGSYO Seramik Bolimi’'ndeki derslerde Kilin seramik (Qriin
haline donusme sireci icinde ogrenciler, malzemeye hakimiyet,
yaraticiliklarini seramik olgusu ile ifade ve tasarimlarinda 6zglnlik
konularindayonlendiriliyorlardi. Comlekgi ve al¢i tornalari,hammadde
ogutme degirmenleri, firinlar gibi o giiniin kosullarina gore oldukca
donanimli bir altyapilari vardi. Zaten ¢ok az sayida olan mezunlarin
blyUk bir bolumi Kurulus asamasinda olan seramik endustrisinin
cesitli alanlarinda hemen is bulabiliyorlardi.

Sergide, boyle bir ortamda yetismis olan, okulun ilk mezunlarindan
Prof. Giingdr Giiner ile onun hocalik yaptigi Prof. Aysegiil Tiredi Ozen,
Prof. Zehra Cobanli ve Fatma Batukan Belge bir araya geldi.

DTGSYO Seramik Bolumi’niin
ilk 6grencileri atolyede calisirken.

While the first students of
DTGSYO Ceramic Department
were working in the workshop.
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(Soldan) Aysegiil Tiiredi Ozen, Erkan Ozdilek, Giingér Giiner, Zehra Cobanli ve Fatma Batukan Belge.

[From the left] Ayseqiil Tiiredi Ozen, Erkan Ozdilek, Giingér Giiner, Zehra Cobanli and Fatma Batukan Belge.

BAUHAUS SCHOOL IN
CERAMICS

The 100" anniversary of Bauhaus, the first school of modern

architecture and design, was celebrated throughout 2019. One of
the important year-round and worldwide activities wasthe exhibition
honoring the 100th Anniversary of the Bauhaus - A Bauhaus School in
Turkey: Artists from the State School ofApplied Fine Arts Exhibition.
Hosted by Maltepe University Faculty of Fine Arts, the exhibition was
held at Mehmet Ozen Art Gallery. Fatma Batukan Belge and Erkan
Ozdilek were the curators of the exhibition, which was organizedwith
the contributions of the Turkish German Society Association.Other than
highlighting an authentic production line with the aim of spreading art
in all areas of life, the exhibition also aspired to present an important
cultural friendship bond between Turkey and Germany.

The exhibition featured a selection of works by 30 artists who were
educated from all the disciplines of DTGSYO - which was founded in
1957 based on the Bauhaus philosophy- and who pursue their artistic
production and educational practices based on the same philosophy.
The works of Prof. Glingdr Glner, Prof. Aysegiil Tiredi Ozen, Prof.
Zehra Cobanli and Fatma Batukan Belge represented the ceramic
discipline. As ceramics combines art and design and transforms
objects of daily use into artistic works, it was one of the branches
where Bauhaus philosophy was influential.

DTGSYO Ceramics Department was established in the school’s building
in Besiktas Akaretler by Prof. Hakki lzet, [hsan Cekmegel and Mahmut
Erkaya who were continuing their ceramics studies affiliated to Ankara
Machinery and Chemical Industry Institution previously. While Izet was
studying painting at the State Academy of Fine Arts, he won the MEB
[Ministry of National Education] scholarshipand studied ceramics in
Germany. He was one of the first contemporary Turkish ceramic artists

100" Anniversary of the Bauhaus - A Bauhaus
School in Turkey: In the Exhibition of Artists from
theState School of Applied Fine Arts (DTGSYO0), the
ceramic branch is represented by Giingor Giiner,
Aysegiil Tiiredi Ozen, Zehra Cobanli and Fatma
Batukan Belge.

who studied in Germany earning the scholarship.After completing his
studies at the Sculpture Department of the Academy,ihsan Cekmegel
became a competent plaster model and mold master who was trained
alongsideProf. Hakki Izet. Mahmut Erkaya was a technical staff member
of ceramic furnaces who was trained also alongside Prof. Hakki Izet.
The foundation of the department coincided with theestablishment
of the Turkish ceramic industry. As in all departments of the school,
education in the Department of Ceramics was supported by visiting
scholars invited from foreign countries. These included Jan Grove and
Ralf Busz from Germany, Kenji Kato, who had a special place as the
fifth generation ceramist of the Kato family from Japan, and Karin
Christansen from Norway.

Students were guided in terms of material mastery, expressing their
creativity through ceramic and the authenticity of their designduring
the process of turning clay into a ceramic product in the courses
at the DTGSYO Ceramics Department. They had a well-equipped
infrastructure considering the circumstances of that period, such as
potter and plaster lathes, raw material grinding mills, furnaces, and
so on. A large number of graduates, who were already very few, were
able to find jobs in various fields of the ceramic industry which was in
the establishment phase at that time.

Prof. Dr. Giingér Giiner and his students Aysegiil Tiredi Ozen, Prof.
Zehra Cobanli and Fatma Batukan Belge, the first graduates of the
school who were educated in such an environment, came together at
the exhibition.
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SIRADISI BiR SERAMIK SERGISi:

KAP KACAGIN OTESINDE

Eyliil 2019°da Arter’in eski binasinda kapilarini acan Mesher’in ilk sergisi “Kaliplari Asinca: Avrupa’dan
Giincel Seramik Sanati” oldu. Catherine Milner ve Karoly Aliotti’nin kiiratérliigiinde diizenlenen sergi,
seramigin islevselliginin 6tesinde, Mitler, masal kahramanlari ve efsaneleri betimlemeye odaklaniyordu.

Medusa 5. Mevsim/Fifth Season
Carolein Smit Bertozzi & Casoni
AN EXTRAORDINARY
CERAMIC EXHIBITION:
BEYOND POTS
AND PANS
Olii Tavsan/Dead Rabbit

Klara Kristalova

AN
X PROF. GUNGOR GUNER]

Yosun Cocuklar Bitkisel Heykel
Algae Kids Herbal statue
Malene Kim Simsson Phoebe Cummings

Hartmann
Rasmussen



Beyoglu’'ndaki Mesher (eski Arter binasi) ev sahipliginde “Beyond The
Vessel” adialtinda bir seramik sanati bombardimanina- tabii ki olumlu
anlamda- maruz kaldi. S6z konusu baslik, her nedense Tirkceye
“Kaliplari Asinca” olarak cevrilmis; bence “Kap Kacak Otesi” olarak
cevrilebilirdi. Clinku algi kalip seramikte yardimci bir 6ge oldugu igin
kavram Karisikligi olusmus! “Kap kacak” sozclgini rahmetli Hakki
izzet hocamiz cok Kullanirdi. Hatta bélimiin Kuruculugu gérevini de
Ustlendigi icin o yillarda Kap Kacak Seramigi ayri, Serbest Seramik
ayri dersti. Ben Temel Sanat Egitimi dersini ¢ok sevdigim icin, DTGSYO
strecindeki baskanlik donemimde “Seramik Temel Sanat Egitimi”
adinin konulmasi igin epeyce caba gdstermistim. Cinku 1. siniflarda
gercekten seramige uyumlanmis bir Seramik Temel Sanat Egitimi
programi uyguluyordum. Marmara Universitesi’ne baglanirken her
sey yeniden adlandirildi. Ben bir seramikci ve Marmara Universitesi
Guzel Sanatlar Fakiiltesi egitimcisi olarak kendi okul yillarimla
birlikte 60 yilimi geride biraktim. Gegen zaman icinde seramik egitim
kurumlari ¢ogaldi ve o nispette de cok nitelikli seramik sanatgilari
yurdun her késesinden isimlerini duyurmaya basladi. Ama bu arada
benim tabirimle “seramik iskalanarak” seramik yapildigi sanildigi da
cok oldu...

Acilisina davetli olmadigim bu sergiyi daha sonra ziyaretimde, iceri
girdigim anda ciddi bir saskinlik gegirmis ve “her sey bu kadar abartili
ve de bu kadar sikir sikir olmak zorunda mi” diye distinmistim!
Serginin katalogunu satin alip inceledikten sonra sergiye bir kez
daha gittim; uzun uzun gezdim ve bir 6nceki yargimdan biraz mahgup
oldum! Bu sergi, seramik olgusu iskalanmaksizin, cesur, yetkin, 6zglin
ve ciddi ustalik isteyen, lrretken sanatcilarin yapitlari ile donanmisti.
Gorilmeye deder bir sergi idi.

Sergide su sanatgilarin yapitlari yer aliyordu:
Sam Bakenwell: 1983 dogumlu, 2015 Royal College of Art mezunu,
ingiltere/ Londra’da yasiyor.

Bertozzi®Casoni ikilisi: 1957 ve 1961 dogumlular, Art Institute of
Feanza'daki egitimlerinden sonra italya /imola’da yasiyor ve kendi
atolyelerinde galisiyorlar.

Vivian Van Blerk: Gliney Afrika dogumlu, Paris’te yasiyor, University of
Cape Town’a bagli Michaelis School of Fine Art mezunu. 1996 yilinda
mezuniyetinden sonra fotograf agirlikli calisiyor. 2017 yilindan beri, ilk
kez Beyrut’ta tanistigl seramik calismalarini stirdiriyor.

Christie Brown: ingiltere dogumlu, 1969 Manchester Universitesi
ve 1982 Harrov School of Art mezunu. Westminister Universitesi
tarafindan onursal Profesorlik Gnvanina layik gorilmds.

Phoebe Cummings: 1981 Walsall/ingiltere dogumlu. 2005 yilinda
Royal College of Art ve Yl mezunu. Kendi ev atélyesinde, kilden gegici
sureli bitkisel heykeller yapiyor.

Klara Kristalova: 1967 Cekya dogumlu, isvec Royal University of Fine
Arts mezunu. isvec/Norralje’de yasiyor ve kendi atélyesinde calisiyor.

Malene Hartman Rassmussen: Danimarka dogumlu, Royal Danish
Academy of Fine Arts School of Design Bornholm ve Royal Ccollege
of Art Londra mezunu. Calismalarini Londra’da kendi atdlyesinde
sirduruyor.

sergi / exhibition M

Residents of Istanbul found themselves exposed to - of course
in a positive manner-ceramic art called “Beyond the Vessel”
hosted by Mesher [located at the old building of Arter] in
Beyoglu.For some reason aforementioned title wastranslated
into Turkish as “Going beyond Moulds” however, in my opinion
it could have been translated as “Beyond Pots and Pans”.
Because ceramic mould casting is side unit, this has led to
incomprehensibility! Our deceased professor Hakki lzzet used
‘pots and pans” phrase a lot. Since he was also the founder
of the department, therewere two different classes regarding
ceramic at those years; Pots and Pans Ceramic and Casual
Ceramic. Because | love the Basic Art Education course, [ tried
so hard to change the name of the course as “Ceramic Basic
Art Education” during my presidency at DTGSYO [State School
of Applied Fine Arts]. Because, | was applying Ceramic Basic
Art Education program that was adjusted for ceramic with
freshman students. When the State School was appointed to
Marmara University, everything was renamed. As a ceramist
and instructor at Marmara University Faculty of Fine Arts, | left
60 years behind if we also include my own school years. Ceramic
education institutions have increased in time and highly qualified
ceramic artists have started to make their names heard from
every corner of the country. By the way, while they were thinking
they were makingceramic most of the time they were making it
by “missing the ceramic” in my own words...

| was not invited to the exhibition opening. | visited it later on; |
was very surprised when | walked in. Because | thought “does
everything have to be so exaggerated and so stylish?” | went to
see the exhibitiononce again after purchasing and reviewing the
catalog of the exhibition. | allocated time to visit it for a while and
was slightly embarrassed because of my previous judgement! This
exhibitionwas far from missing the ceramic phenomenon and was
decorated with the works of productive artists who were bold,
competent, original and veryskillful. It was an exhibition worth
seeing.

The exhibition included the works of the following artists:
Born in 1983, graduated from the Royal College of
Art in 2015, lives in / London/England.

Born in 1957 and 1961.After their education
at the Art Institute of Feanza, they live in Imola/ltaly and work in
their own workshops.

Born in South Africa, lives in Paris, graduated
from Michaelis School of Fine Art affiliated to the University of Cape
Town. After her graduation in 1996, she has been workingmainly
in photography. She also continues her ceramic works which she
started in Beirut in 2017.

Born in England, graduated from Manchester
University in 1969 and Harrov School of Art in 1982, she was made
Honorary Professor by Westminster University.

Born in 1981 Walsall /England. Graduated from
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1975, Paris/ Fransa dogumlu. 2000 yili, Ecoledes Beaux
mezunu. Calismalarini Paris’teki kendi atdlyesinde surduruyor.

1974, Finlandiya/ Helsinki dogumlu. Aalto Universitesi
Seramik Bolimi mezunu. Sanatgi, tasarimci  zanaatkarlar Koy
Fiskars'da yasiyor ve calisiyor. Ayrica Helsinki'de LittalaArabia
Design Center’e bagli Arabia Art Department’da bir atélyesi daha var.

1960 Hollanda/Amersfoort dogumlu, Belcika'da yasiyor.
Hollanda Breda Academy of Arts Sint Joost‘ta tas-baski resim egitimi
almis ve desen alaninda uzmanlasmis. Seramik olgusu ile ilk temasi
1996 yilinda, Hollanda-Hertogenbosh’da bulunan European Ceramics
Working Center’daki Gg¢ aylik konuk sanatciligi ile baslamis. Simdi
kendi atolyesinde seramik yapitlarini gerceklestiriyor.

1934 Danimarka/Kopenhag dogumlu. 1953
yilindan beri kamusal alanlara tas ve degisik malzemelerle heykeller
yapan sanatgl, ¢cok sayida yurt disi sergisi agmis. 1991 yilinda Ankara

Halkbank Sanat Galerisi ve istanbul Dolmabahce Sarayr’ndaki kisisel
sergileri disinda Ankara'da da bir heykelinin bulundugu Kkatalog
bilgileri icinde yer aliyor. 1990°dan beri kille disa vurumcu heykeller
yapiyor.

Hollanda/Utrecht dogumlu, Eindhoven Design Akademi
ve Central St. Martins’de, sonrasinda West Dean College’de Seramik
Konservasyonu ve Restorasyonu uzerine egitim gormus. Bu slirecte
edindigi becerileri kullanarak seramik Kiriklarindan olusan kavramsal
yerlestirmeler, cok 6zel durumda da seramik restorasyonlari kendi
atdlyesinde surduriyor.
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Royal College of Art and Yl in 2005. She makes temporary botanical
sculptures from clay in her home workshop.

Born in Czechoslovakia in 1967, graduated from
the Royal University of Fine Arts, Sweden.She lives in Norralje/
Sweden and works in her own workshop.

Born in Denmark, graduated from
the Royal Danish Academy of Fine Arts School of Design Bornholm
and Royal College of Art London. She works from her own studio
in London.

Born in 1975, Paris /France. Graduated from Ecoledes
Beaux Arts in 2000. She continues her works in her own workshop
in Paris.

Born in 1974, Helsinki / Finland. Graduated from
Aalto University Ceramic Department. The artist lives and works
in the designer craftsmen village of Fiskars. He has one more
workshop in Arabia Art Department, which is affiliated to Littala &
Arabia Design Center in Helsinki.

Born in 1960,Amersfoort/ Netherlands. She lives
in Belgium. She studied stone-print painting at the Dutch Breda
Academy of Arts Sint Joost and specialized in pattern design. Her
first contact with the ceramic phenomenon started in 1996 with her
staying as a three-month guest artist at the European Ceramics
Working Center in Hertogenbosh, the Netherlands. Nowadaysshe
is making ceramics in her own workshop.




1982 Londra dodumlu ingiliz sanatcl, italyan
Ronesansi’nin ¢ok yonli sanatgilarina 6zgl bir gelenekle calisiyor.
Bunu, Charles H. Cecil’in geleneksel Floransa atdlyesinde aldigi bir
kag yillik egitime ve eski ustalar ile kurdugu glicli baga borgludur.

Kapsamli Katalog

Son derece nitelikli ve kapsamli hazirlanan sergi katalogunda, her
sanatcl kendi atdlyesinde ziyaret edilerek, her sanatgiya 21 adet
ayni soru yoneltilmis, yanitlari alinmis. Ben de sanatgilara yoneltilen
sorularin yanitlarini iceren Katalog sayesinde onlarla derinlemesine
tanismis oldum ve tabii ki yapitlarini sonradan hak ettikleri diizeyde
algilayip degerlendirebildim. Bu sorulardan enilging buldugum birkagina
deginmek istiyorum: En sevdiginiz masal hangisi? Mitlerin glinimizle
baglantilari nedir? Sanatci misiniz, seramikci mi? ilk sorunun yanitinda
on dort sanatgidan en yasli liye Jorgen Haugen Sorensen harig hepsinin,
kuzeyin masallarina ve mitlere yogun ilgisinin oldugu anlasiliyor! Bu
sirasinda Grimm Kardesler, Andersen masallari, bulutlari devsiren
Zeus ile yilan sacli Medusa’ya kadar cesitlilik gdsteriyor. Serginin ana
temasinin masallar ve mit kahramanlarindan olustugunu sergilenen
yapitlar da kanitliyor. Sergi katilimcilari da zaten daha ¢ok kuzeybati
Avrupa sanatgilarindan olusuyor. Danimarkali Sorensen ise “Eski
mitleri, mit ve hikayeleri kullanmak icin bir nedeni olmadigini, clinki
zamanimizin, gozlerimizin oniine serdigi olaylarin zaten anlatilmayi
fazlasiyla hak ettigini ve mitleri bugiiniin gercekligini ifade etmek icin
yararlanilabilecek kaynak olarak géremedigini” séyliyor.

sergi / exhibition

Born in 1934 in Copenhagen/ Denmark.
The artist who has been making sculptures with stones and
different materials in public spaces since 1953 has opened many
international exhibitions. It is included in the catalog information
that he also has a sculpture in Ankara apart from his personal
exhibitions in Istanbul Dolmabahce Palace and Ankara Halkbank
Art Gallery in 1991. Since 1990, he has been making expressionist
sculptures with clay.

Born in Utrecht/ Netherlands, studied at Eindhoven
Design Academy and Central St. Martins and later in Ceramics
Conservation and Restoration at West Dean College. Using his
acquired skills in this process, he continues the conceptual
placement of broken ceramic pieces and in very special cases
ceramic restorations in his own workshop.

British artist born in London in 1982, he works with a
tradition unique to the versatile artists of the Italian Renaissance.
He owes these qualities to several years of training he received
with Charles H. Cecil in the traditional Florentine workshop and the
strong bond he established with the old masters.

Comprehensive Catalog

The exhibition catalog wasprepared in a highly qualified and
comprehensive manner. Each artist was visited in his/her own
workshop and asked to answer 21 identical questions; their answers
werecollected for the questions. | also had the opportunity to get
to know them in depth thanks to the catalog containing responses
to the questions. Therefore,| was able to perceive and evaluate
their works later on at the level they deserved. | would like to
mention a few of these questions that | find most interesting: What
is your favorite fairy tale? How are the myths connected to today’s
world? Are you an artist or a ceramist? In the answer to the first
question, it seems that all of the fourteen artists, except the oldest
member, Jorgen Haugen Sorensen, had a great interest in the tales
and myths of the north! These mentioned myths vary from The
Brothers Grimm, The Tales of Andersen, to Zeus, who gathered the
clouds and Medusa with snake hair. The works that are exhibited
also prove that the main theme of the exhibition consists of fairy
tales and myth characters. As a matter of fact, the exhibitors are
mostly northwestern European artists. As for Danish Sorensen, he
says that “"He has no reason to use ancient myths, myths and tales,
because according to himthe time we live in displays many events
that deserve to be told, and he is unable to see myths as a source
material that can be used to express today’s reality.”

Same Bakewell from England said that he isn’t bothered with the
question “Are you a ceramist or an artist?” Phoebe Cummings
described herself as an artist who uses the craft of ceramics,
Bertozzi & Cazzoni from ltaly as artists who use ceramics, Carolein
Smit as the artist who uses the possibilities of ceramics, Elsa Sahal
form France said that she was not interested in this detail and as
she uses clay she should be a ceramist. The answer of Finnish
Kim Simsson to this question is as follows: "At the beginning of
my school years, it was understood that | had a natural talent for

83 TURKIVE Seramik



M sergi /
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ingiltereli Same Bakewell “Seramikci misiniz, sanatci mi” sorusuna
takilmadigini; Phoebe Cumminsgs
sanatcl; italyali Bertozzi®Cazzoni seramigi kullanan sanatci; Carolein
Smit, seramigin olanaklarini kullanan sanatgi; Fransali Elsa Sahal,bu
ayrinti ile ilgilenmedigini, kili kullandigina gore seramikgi oldugunu
soylemis. Finlandiyali Kim Simsson’un yaniti soyle: “Okul yillarimin
baslangicinda heykele karsi dogal bir yetenegdim oldugu anlasilmisti
amaben resimbdlumiinde egditimalmakistiyordum. Fakat giris sinavini
kazanamadim. Seramik bolimiinde egitim goriirken bir heykeltiras
oldugumu vurgulardim. Kendime saygim arttik¢a insanlarin beni nasil
nitelendirdigini umursamaz oldum. Seramik islerimin tamamini kendi
basima, ¢ok calisarak sahip oldugum becerilerle yapiyorum. Dolayisi
ile bu becerilere sahibim ve bir zanaatkarim”. Geri kalan diger sekiz
seramikgi ise kesinlikle sanatci olduklarini belirtiyorlar...

seramik zanaatini Kullanan

Yukarida da belirttigim gibi s6z konusu sanatgilarin hepsinin ama
evde ama Kkisa yiriime mesafesinde bir atélyesi mevcut ve anladigim
kadari ile seramigin disinda baska bir profesyonel ugraslari yok. Tim
sanatcilar birmemur ya da emekgi disipliniyle sabah erkenden islerinin
basinda tam gunluk ciddi bir calisma icerisindeler ve gercekten ok
Uretkenler. Ama bu Uretimin gerek koleksiyonerler ve gerek mizeler
tarafindan degerlendirildigini de yine satir aralarindan anliyoruz ki, bu
tabii calismayi ¢ok 6zendirici sansli bir durumdur.

Boylesine sira disi bir seramik sergisinin, Ko¢ Grubu Baskani Sn. Omer
Kog¢’ un 6zel ilgisi nedeni ile; dort dortlik bir organizasyon ve sergi
kataloguyla acilmis olmasinaben kendi adima takdir ve tesekkurlerimi
sunuyorum. Bu sergiyi gérmemis olanlara, istiklal Caddesi’ndeki
Mesher’e yollari dustliginde s6z konusu Kkatalogu incelemelerini
oneririm. Ancak sunu da sdylemeliyim; sergi katalogundaki seramik
terimlerin cevirilerinde keske bir seramikciye danisilsa imis! Ornegin
“Seramik tornasi seramigin en 6nemli kanonlarindan birisidir” yerine
“Seramik tornasi seramigin en énemli arag ya da 6gelerinden birisidir”
denmeliydi. Yine katalogda yer alan “seramigin cekmesi” ifadesi de
yanlis. Seramik ¢ekmez, iki ya da Ug¢ boyutlu olmak lzere kigulir!
Kuru, firinlandiktan sonra pisme ve toplu kiiclilme ylizdesi gibi terimler
yaklasik yetmis yildir durmus oturmus, yazina ge¢mis terimlerdir. Son
olarak bu sergideki 6li tavsan heykeli ile yillar 6nce bir 6grencimin
seramik 6greniminin ikinci yilinda yaptigi ve burada fotografina yer
verdigim harika tavsan heykelini karsilastirmanizi 6neririm.

Seramik turcive g4

sculpture, but | wanted to study in the painting department. Only
I couldn’t pass the entrance exam. While | was studying in the
ceramics department, | kept emphasizing that | was a sculptor.
As my self-esteem increased, | started not to care how people
described me. | do all of my ceramic works on my own, with the
skills | have acquired by working hard. Therefore | have these skills
and | am a craftsman”. The remaining eight ceramists stated that
they are definitely artists...

As | indicated above, all of the aforementioned artists have a
workshop at home or within a short walking distance, and as far as
I understand they do not pursue any other professional occupation
other than ceramics. All artists are doing a full-day serious work,
starting early in the morning with the discipline of a clerk or
laborer. And, they are actually productive. We also comprehend by
reading between the lines that this production is evaluated by both
collectors and museums, which is naturally a lucky situation that
has an incentive effect ontheir work.

I would like to express my appreciation and thanks for such
an extraordinary ceramic exhibition opened with an excellent
organization and exhibition catalog due to the special interest of
Koc Group President Mr. Omer Koc. For those who have not seen
this exhibition yet, | suggest that they review the catalog in question
if they happen to pass by Mesher on Istiklal Avenue. However, |
should also mention that; | wish a ceramicist was consulted in
the translation of ceramic terms in the exhibition catalog! For
example, instead of “The wheel is one of the most important
canon of ceramics” it should have been said “The wheel is one of
the most important tool or element of ceramics” [the use of the
term canon is incorrect, the proper term should have been tool or
element). Again, the use of the expression ‘cekme” (in Turkish) in
the catalog is mistaken. The ceramic does not “shrink” [cekme] but
it reduces in size in a rate of two or three dimensions (“kicilme”
in Turkish]! Terms such as “drying shrinkage”, “firing shrinkage”
and “total shrinkage” are established terms in the literaturenearly
for seventy years. Finally, | highly recommend comparing the dead
rabbit sculpture in this exhibition with the amazing rabbit sculpture
that a student of mine made in the second year of her studies years
ago. | have included the sculpture photo here.
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RENKLER
SERAMIK GRUBU
TURKIYE’YI
RENKLENDIRIYOR

Turkiye’nin cesitli illerinden bir araya gelen seramik sanatgilari ve
akademisyenlerin olusturdugu Renkler Grubu farkli kentlerde sergiler
acmaya devam ediyor. Grup, 12. sergisini Antalya Tirkan Soray Kultur
Merkezi’'nde, 13. sergisini ise Istanbul’da Tiinel Sanat Galerisi’nde
actl. Renkler Seramik Grubu Aziz Baha Orken, Ayse Canbolat,
Aysegul Sahin Korkmaz, Berrin Kayman, Betiil Demir Karakaya, Buket
Acartiirk, Burcu Oztiirk Karabey, Canan Giirel Ak, Candan Giingdr,
Candan Terwiel, Deniz Onur Erman, Ece Kaniskan, Emel Miilayim, Fatih
Karagiil, Fiisun Cévenoglu, Hakan Ergun, Hale Figen, Halil ibrahim
Cakir, Hasan Baskirkan, Hasan Korkmaz, Hasan Sahbaz, Hiilya Sozer,

Colors Group formed of ceramic artists and academics from various
provinces of Turkey getting together continues to stage exhibitions
in different cities. The group opened its 12" exhibition at Antalya
Tirkan Soray Cultural Center and its 13" exhibition at Tiinel Art
Gallery in Istanbul. Colors Ceramic Group includes Aziz Baha Orken,
Ayse Canbolat, Aysegiil Sahin Korkmaz, Berrin Kayman, Betiil
Demir Karakaya, Buket Acartiirk, Burcu Oztiirk Karabey, Canan
Girel Ak, Candan Giingér, Candan Terwiel, Deniz Onur Erman, Ece
Kaniskan, Emel Miilayim, Fatih Karagiil, Fiisun Cévenoglu, Hakan

Tunel Sanat
Galerisi’ndeki serginin
kiratorliguni

Prof. Pinar Geng yapti.

Prof. Pinar Genc
curated the exhibition
at the Tiinel Art
Gallery.

ilhan Marasali, Kadir Ertiirk, Kamuran Ak, Kamuran Ozlem Sarnic,
Kemal Tizgol, Leyla Kubat, Meliha Coskun, Mustafa Tungalp, Pinar
Geng, Senanur Giindogdu Dodevski, Serap Unal, Sevim Cizer, Seyhan
Yilmaz, Soner Geng, Sebnem Toker Bahar, Senol Kubat, Vedat Kagar,
Vefa irdelp, Ziya Yekta Ozkan'dan olusuyor. Her serginin kiiratérliigini
farkli bir sanatgl Ustleniyor. Antalya’daki serginin kiratorligind
Sebnem Toker Bahar, istanbul’dakini ise Prof. Pinar Geng yapti.

Ergun, Hale Figen, Halil Ibrahim Cakir, Hasan Baskirkan, Hasan
Korkmaz, Hasan Sahbaz, Hiilya Sézer, ilhan Marasali, Kadir Erturk,
Kamuran Ak, Kamuran Ozlem Sarnic, Kemal Tizgél, Leyla Kubat,
Meliha Coskun, Mustafa Tuncalp, Pinar Gen¢, Senanur Glindogdu
Dodevski, Serap Unal, Sevim Cizer, Seyhan Yilmaz, Soner Genc,
Sebnem Toker Bahar, Senol Kubat, Vedat Kacar, Vefa irdelp, Ziya
Yekta Ozkan. Each exhibition is curated by a different artist. Sebnem
Toker Bahar was the curator of the exhibition in Antalya and Prof.
Pinar Genc was the curator of the exhibition in Istanbul.

Antalya Turkan Soray Kdltur

Merkezi’ndeki sergiye katilan sanatcilar.
The artists who participated in the exhibition at
Antalya Tiirkan Soray Cultural Center.



VE “HiC
SERGILERI”
PINTURA
URLA’DA ACILDI

Dokuz Eyliil Universitesi Seramik ve Cam Tasarimi Bélimii égretim
tyeleri Ali Temel Kdseler ve Hanieh Mouhebati’nin kisisel sergileri
Pintura Urla Sanat Galerisi’nde eszamanli olarak acildi.

Ali Temel Koseler’ in “Kirmizi Siyah” baslikli sergisi, zinter astarli
seramik formlardan olusuyordu. Késeler, calismalarinin yiizeylerine
kazimave fircayontemiile stilize desenler uygulamis, kimi yapitlarinda
ise 0zel pisirim yontemleriyle farkli etkiler yaratmisti.

Hanieh Mouhebati’ nin “Hi¢” adini tasiyan sergisinin ilham kaynagi ise
10. yiizyilda iran'da iretilen Nisabur seramikleri ile Sasani déneminin
metal formlari idi. Firitli binye kullanilarak ¢omlekgci carkinda
sekillendirilen seramik formlar tizerine “Hi¢” s6zctiginun farkli Farsca
kaligrafileri firca ve kazima yontemi ile uygulanmisti.

Cetin

Erokay, fSedat

sergi / exhibition W

MelisalEnginerigSencan)
[MustafayTuncalp Awegul Bmgul
JAlifTemellKoselerdianien]Mouhebatil (Dzlen

Personal exhibitions of Dokuz Eylil University Ceramics and Glass
Design Department faculty members Ali Temel Késeler and Hanieh
Mouhebati have opened simultaneously at Pintura Urla Art Gallery.

Ali Temel Koseler's exhibition titled “Red Black” has featured
ceramic forms with sintered coating. Koseler has applied stylized
patterns to the surfaces of his works with scraping and brushing
methods, and has created different effects with special firing
methods in some of his works.

Hanieh Mouhebati’s “Hic” exhibition has been inspired by the
Nishapur ceramics produced in Iran in the 10th century and the
metal forms of the Sassanid period. Different Persian calligraphies
of the Turkish word “Hi¢” have been applied on the ceramic forms
by a brush and scraping method. The related ceramic forms on
which calligraphies are applied have been shaped on the potter’s
wheel using a fritware body.

JAliremell
[Koseler
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EGE VE AKDENIZ
SERAMIK
KULTURLERININ
IZINDE

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam
Tasarimi Bolumi ev sahipliginde dizenlenen Ege Akdeniz Sanat
Bulusmasi Sergisi Mahal Bomonti Sanat Galerisi’nde gerceklestirildi.

Seramik ve Cam Tasarimi Bolim Baskani Prof. Halil Yoleri, bu serginin
bir onceki Bolim Baskani Prof. Sevim Cizer ile Kuzey Kibris Turk
Cumbhuriyeti Seramikgiler Dernegi eski Baskani Nergtil Gezer’in 2017
yilinda bir araya geldikleri toplantida alinan kararlar dogrultusunda
gerceklestirildigini soyledi. 2017 yilindaki toplantida Ege ve Akdeniz
bolgesinde binlerce yildir siiren seramik Kiltiiriiniin izlerinin birlikte
arastirilmasina karar verilmisti. Bu calismalar simdiki dernek baskani
Semral Oztan ve ekibi tarafindan projelendirildi.

Sergide A. Temel Koseler, Bedia Kale, Candan Glingor, Efe Tirkel,
Eser Kececi, Fadliye Yilmaz, Fatma Ciftgi, Fisun Covenoglu, Guler
Oguz, Halil Yoleri, Haniah Mouhebati, Hasan Saydam, Hayal Dimililer,
Mehmet Aydin, Miimine Ozdemirag Yagli, Nergiil Gezer Diindar, Ozge
Refik Kutsay, Ozlem Kul Durmaz, Pinar Caliskan Giines, Semral
Oztan, Sinem Saydam, Ulviye Percinci Oksu, Vedia Okutan Gaydeler’in
calismalari yer ald.

Seramik rurkive ss

The Aegean Mediterranean Art Gathering Exhibition, hosted by Dokuz
Eyldl University Faculty of Fine Arts Ceramic and Glass Design
Department, is held at the Mahal Bomonti Art Gallery.

Head of the Department of Ceramic and Glass Design Halil Yoleri stated
that this exhibition was held according to the decisions taken at the
meeting in 2017 when the previous Head of Department Prof. Sevim Ceker
and former President of Turkish Republic of Northern Cyprus Ceramists
Association Nergiil Gezer met. At the meeting in 2017, it was decided to
conduct a collective research on the traces of the ceramic culture, which
has enduredfor thousands of years in the Aegean and Mediterranean
regions. These works have been used as input in the projects prepared
by the current association president Semral Oztan and her team.

The exhibition included the works of A. Temel Késeler, Bedia Kale, Candan
Giingér, Efe Tiirkel, Eser Kececi, Fadliye Yilmaz, Fatma Ciftci, Fiisun
Cavenoglu, Giler Oguz, Halil Yoleri, Haniah Mouhebati, Hasan Saydam,
Hayal Dimililer, Mehmet Aydin, Miimine ﬁzdemirag Yagli, Nergil Gezer
Diindar, Ozge Refik Kutsay, Ozlem Kul Durmaz, Pinar Caliskan Giines,
Semral Oztan, Sinem Saydam, Ulviye Percinci Oksu, Vedia Okutan Gaydeler.



Nahide Tan

Seyfullah Biiyiikcapar

sergi / exhibition M

HEDIYEMI SERAMIKTEN TASARLA!..

Tirk Seramik Dernegi tarafindan sanat, tasarim ve zanaatin kesisme
noktasinda, kaliteli seramik hediyelik esyalarin Uretilmesini tesvik
etmek amaciyla bir tasarim vyarismasi dizenlendi. Yarismada
sergilenmeye deger goriilen 30 eser, Avrasya Gosteri ve Sanat
Merkezi'nde gerceklestirilen Craftistanbul El Sanatlari Fuar’nda
sergilendi. 30 eser arasindan secilen 3 tasarim birincilik, ikincilik ve
Uglinculik 6duli kazandi. Nahide Tan birincilige, Seyfullah Biiylikcapar
ikincilige ve Aylin Alkan da Uglnculige deger goruldi. Kazananlar
odiillerini fuarda diizenlenen térende aldilar. Birincilik Odiildi, 6.000 TL
degerinde 1.200 Celik test firini, 1.750 TL degerinde 1.450 Kg. vitrifiye
dokim Kili ve 1.300 TL degerinde 800 kg. dokim kili idi.

A design competition has been organized by the Turkish Ceramics Society
at the intersection of art, design and craft to promote the production of
quality ceramic souvenirs. 30 works deemed worthy to be exhibited in
the competition have been put on display at the Craft/stanbul Handicraft
Fair held at the Avrasya Show and Art Center. Three designs selected
from 30 works have been qualified for the first, second and third place
awards. Nahide Tan has ranked first, Seyfullah Blyiikcapar has taken
the second place and Aylin Alkan has taken the third place. The winners
have received their awards at the ceremony held at the fair. First Prize
included 1200 Ce test furnace worth TL 6,000, 1.450 kg vitrified casting
clay worth TL 1,750 and 800 kg casting clay worth TL 1,300.

Odiil kazananlar TSD Baskani Alpagut
Kara ve Mutlu Baskaya ile beraber.
The winners are with TCS Chairman
Alpagut Kara and Mutlu Baskaya.
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OZGUN BASLANGICLAR:
KLASIGE MODERN YORUMLAR

AUTHENTIC BEGINNINGS:
MODERN INTERPRETATION OF THE CLASSIC

Fatih Sultan Mehmet Vakif Universitesi (FSMVU) Giizel Sanatlar
Fakiltesi Geleneksel Tiurk Sanatlari Bolimu Cini 6grencilerinin
eserlerindenolusan “OzgiinBaslangiclar” gini sergisi, tiniversitenin
Kandilli Yerleskesi’nde acildi. Sergi, Geleneksel Tirk Sanatlar
Bélumii dgretim elemani Dr. Ogr. Uyesi Latife Aktan Ozel’in 2011-
2019 vyillari arasindaki ogrencilerinin Klasik orneklerden yola
cikarak hazirladigi 6zgiin motifli yeni tasarimlarindan olusuyordu.
3-18 Mart arasinda gosterilen sergide 26 mezun 6grencinin egitim
suirecleri boyunca meydana getirdigi yaklasik 100 eser yer aldi.

Cini sanatcisi Latife Aktan Ozel, “Eserlerimizin hepsi 6zgiin ve
tektir” diyor, “Hem kurgulari hem de bircok motif yeni ve sira
disidir. Ogrencilerimiz 6ncelikle klasigi 6greniyor ve sindiriyor,
sonrasinda ufak dokunuslarla 6zgiin motifler ve Kurgular ortaya
cikariyor. Ornegin; bardaktan lale, tavus Kusundan Karanfil ve

Ariadna Ozmeric
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The "Authentic Beginnings” tile exhibition, consisting of works by
students of Fatih Sultan Mehmet Vakif University [FSMVU] Faculty
of Fine Arts, Department of Traditional Turkish Arts, has opened at
the Kandilli Campus of the university. The exhibition included the
works of Latife Aktan Ozel's (Dr. Lecturerin the Traditional Turkish
Arts Department] students attending her classes during the years
2011-2019. The exhibition included new designs with authentic motifs
based on classic samples. The exhibition, on display from March 3
to March 18, included 26 graduate’s 100 works which the students
created during their education.

“All of our works are original and unique,“said Latife Aktan Ozel, the
tile artist. She added:"Both their installation and most their motifs
arenew and extraordinary. At first, our students learn the classic,
they digest it and then create unique motifs and designs with little
touches. For example, they have created tulips from glass, gillyflower
and wheel rim from peacock and penc from the manhole cover. They
have produced works that made them special by applying their own
design, form, motif and composition. As the university department,
we have chosento gather these works and display them.”

The works created by Latife Aktan Ozel were also on display. These
works producedwith the “layered tile technique” were developed
together with her students in 2013. The mentioned technique brought
a new impulse to tile art. In this technique, which can be called as a
contribution to underglaze technique, motifs of appropriate size are
mounted inseparably with glaze on the tile and pots and pans.

Expressing that Turkish tile art pursues novelty and change since
the past, Ozel made the following assessment: “Tile has an origin.
We must be true to this. However, when we look back, we can see
that there was no stagnation. There is always a quest for novelty
and change. There are many types of applications and rules such as
rumi, hurda, sarilma, dendanli. Previously, the color glaze technique
was used. This technique has been developed in time and replaced
by the under-glaze technique, which is widely applied today. In
other words, it is not possible to add a novelty and innovate without
mastering the classic. For this reason, we provide an education that
includes classical motifs and designwith their own rules for our
students. We are also open to innovation. We have tile works on
different materials, for example, we have fabric-based works.”



Giilmisal Eslek

araba janti, rogar kapagindan peng olusturdular. Kendilerine ait
kurgu, form, motif ve kompozisyon uygulayarak kendilerini 6zel
kilan calismalar Urettiler. Bolim olarak bu galismalari bir araya
getirmek ve sergilemek istedik.”

Latife Aktan Ozel’in 2013 yilinda 6grencileriyle birlikte gelistirdigi,
¢ini sanatina yeni bir soluk getiren “katmanli ¢ini teknigi”
Uretilen eserler de sergide yer aliyor. Siralti teknigine katki
olarak adlandirilabilecek bu teknikte karo ve evani lizerine uygun

buyuklukteki motifler sir ile ayrilmaz sekilde monte ediliyor.

ile

Tirk cini sanatinin gegmisten bu yana yenilik ve degisim arayisini
surdiirdiigiini dile getiren Ozel, “Cininin bir kdkeni var. Buna sadik
kalmaliyiz. Ancak gecmise baktigimizda duraganlik olmadigini
da gorlyoruz. Hep yenilik ve degisim arayisi var. Birgok uygulama
cesidi ve kural var; rumi, hurda, sarilma, dendanli gibi. Onceleri
renkli sir teknigi kullanilmis, bu teknik gelistirilerek giinimizde
de cokca kullanilan sir alti teknigi uygulanmistir. Yani Klasik
bilinmeden Ustline ekleme ve yenilik yapilamaz. Bu nedenle
ogrencilerimize oncelikle kurallariyla klasik motifler ve kurgulari
iceren bir egitim uyguluyoruz. Ayni zamanda yenilige acigiz.
Farkli malzeme Uzerinde cinilerimiz var, mesela kumas zeminli
eserlerimiz mevcut.” degerlendirmesinde bulundu.

_ Basak
Ozerkan

exhibition l

Hiimeyra Yiicel

Arzu Goriicii
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BIR CUMHURIYET PROJESI:
YARIMCA PORSELEN

Seramik sanatcisi Safiye Basar, “Hakikati Ara-la-mak” basligini tasiyan sergisinde
Cumhuriyet Dénemi kalkinma politikalari cercevesinde kurulan ve Siimerbank catisi
altinda iiretim yapan Yarimca Porselen Fabrikasi’nin dykiisiine odaklandi.

A
> FATMA BATUKAN BELGE

Seramik sanatcisi ve akademisyen Safiye Basar’in Galeri Mod’da
actigr “Hakikati Ara-la-mak” baslikli sergisi bir seramik sergisinin
otesinde, 6zellestirme gibi toplumsal bir olgunun, bir Cumhuriyet
Donemi kalkinma projesi tizerinden yeniden okunmasini glindeme
getiren bir 6nerme idi. Sanatci; izmit’te 30 yil boyunca Siimerbank
catisi altinda porselen Uretimi yapan, ancak 1998’de 6zellestirilen
ve hemen ardindan da kapatilan Yarimca Porselen’in dykisune
odaklanmisti. Aslinda anlattigi oykd, Tirkiye'de ozellestirme
belasina ugrayan yiizlerce fabrikanin dykisiyle ayniydi: Once
ozellestirilir, sonra kapanir, calisanlari issiz kalir, yasam alanlari
donusir. Vahsi kapitalizmin dislileri bu kalkinma projelerini
cigneyip tukurirken, toplumsal ve Kiltirel yikima yol acar.

Kocaeli Universitesi Giizel Sanatlar Fakiiltesi Seramik Boliimii
ogretim Uyesi Dog. Safiye Basar yasadigi ve egitim verdigi bolgenin
toplumsal gerceklerinden birini ele almis. “Hakikati Ara-la-mak”
icin de video ve fotograf gibi sanatsal olanaklari kullanmis.

Yarimca Porselen, 1950°li yillarin sonlarinda kurulmasina karar
verilse de, ancak 60’larin ortalarinda hayata gegirilebilmis bir
proje. Kiglk bir islik degil, ilke ihtiyacinin ylizde 70’ini karsilamasi
planlanan dev bir fabrika. ilk iretim 1968’de basliyor; 60 bin
metrekarelik alana kurulu fabrikada elektroporselen, sofra esyasi
ve vitrifiye (seramik saglik gerecleri) iretiliyor. Uretim 30 yil
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Ceramic artist Safiye Basar, in its exhibition titled
“Hakikati Ara-la-mak” [Discovering the Unvarnished
Truth) focuses on the story of the Yarimca Porcelain
Factory, which was established within the framework
of development policies of the Republican era and
produced under the umbrella of Siimerbank.

The exhibition titled “Hakikati Ara-la-mak” (Discovering the
Unvarnished TruthJopened by the ceramic artist and academician
Safiye Basar in Gallery Mod was beyond a ceramic exhibition. It was
a preposition raising the topic of privatization, a social phenomenon,
and rereading it through a development project of Republic Era.
The artistfocused on the story of Yarimca Porselen, a factory which
produced porcelain under the roof of Simerbank (a Turkish bank and
holding company] for 30 years in Izmit, but was privatized in 1998 and
closed down immediately afterwards. In fact, the story she told was
the same as hundreds of factories that have gotten into privatization
troublein Turkey: First the factory is privatized, then it closes down, its
workers remain unemployed and living spaces transform. While the
gears of wild capitalism chew and spit these development projects,
they cause social and cultural destruction.

Kocaeli University Faculty of Fine Arts Ceramics Department faculty
member Assoc. Prof. Safiye Basar has addressedone of the social
realities of the region where she lives and teaches. She used artistic
opportunities such as video and photography for Hakikati Ara-la-mak.

Yarimca Porselen was a project that could only be implemented in
the mid-1960s, although the decision of itsestablishment dated back
to late 1950s. It wasnot a small workshop, but a giant factory that
was planned to meet 70 percent of the country’s need. The first
production began in 1968; electro-porcelain, tableware and sanitary
ware (ceramic sanitary ware] were produced in the factory built on
an area of 60 thousand square meters. The production continued



boyunca kesintisiz devam ediyor, ta ki, 1998’de 6zellestirilene kadar...
Uzerindeki biitiin ekipmaniyla birlikte 6zellestirilip Evyap’a satiliyor.
Evyap fabrikayi aldiktan sonra isletme Kkararindan vazgeciyor ve
alirken devlet kredisi kullandigi fabrikayi 2000’li yillarin basinda tg
katina tekrar devlete satiyor. Devlet satin aldiktan sonra yeniden
ozellestirme sureci basliyor. Bugiin fabrikadan geriye yikik dokik
1000 metrekarelik bina kalmis durumda ve kullanilmiyor. Safiye
Basar, sergideki “Bir Kazi Giincesi’nde bu yikimin izlerini striyordu.
Triptik video yerlestirmede, fabrika kalintilarindaki seramik

panoyu ortaya cikarma sireci aktariliyordu.

Arkeologlarin kazilariyla
iliskilendirdigi bu calismanin yanisira,
yine fabrikanin tlnel firinlarinin orijinal
teknik ciziminin icine oturttugu video
goruntilerinde de bir arkeolog gibi
calisiyordu.

Kurtarma

Calismalarinda kadin sorunlarina
egilen Basar’in bu sergisinde
de basrol kadinlarda idi. Bir
zamanlar 2 bin Kisinin calistigi
fabrikanin
kadin isciler, midahale edilmis
fotograflar serisinin ana konusunu
olusturuyordu. Sanatcl kendi
goruntusini fotograflara montajlayarak
bir zaman kaymasi yaratmis, kendini dénemin

kadin iscilerinin yerine koymustu. Daha 6nce Seka

fabrikasiyla ilgili de calismalar yapan Basar, “Bu fabrikalar sadece
ekonomik birer deger degil” diyor, “Siimerbank catisi altindaki tim
fabrikalarin kendine ait bir Kiiltiri de var. “izmit’i izmit yapan,
kiiltirel anlamda zenginlesmesini saglayan yapilar bunlar. Kadin
isciler ilk kez bu fabrikaya gelip para kazanmaya ve ekonomik gug
elde etmeye basladiklarinda farkli bir yasam bakisi kazanmis
oluyorlar. Fabrika, orada yasayan iscilerin, 6zellikle de kadin isgilerin
yasamlari tUzerinden okunup, sosyolojik boyutuyla ele alinmali.”

lokomotifi olan
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uninterrupted for 30 years until it was privatized in 1998... It was
privatized with all its equipment and sold to Evyap. After buying
the factory, Evyap renouncedits decision to run the business and
sold the factory to the state for triple price in the early 2000s even
thoughstate loans were used duringits purchase from state. The re-
privatization process began after the state acquisition. Today, what
has been left from that factory is a 1000 square meter building
which has been ruined. This building has not been used anymore.
Safiye Basar followed the traces of this destruction through “An
Excavation Diary” in the exhibition. The process of revealing
the ceramic panel in the factory remains was conveyed
in triptych video installation. In addition to this work
which archaeologists associated with salvage
excavations, she worked like an archaeologist
in video footage incorporated into the original
technical drawing of the factory’s tunnel kilns.

Basar focuses on women’s problems in her
works. The leading role was also given to
women in the exhibition. Women workers,
who were once the engine of the factory,
where 2,000 people worked, were the main
subject of the intervened photographs series.
The artist created a time shift by installing her
own image to the photographs and put herself in
the place of the female workers of the period. Basar
who has also previous studies on Seka factory says:

“These factories are not just economic values,” “All factories under
the umbrella of Stimerbank have also their own culture.” “These
are the structures that make lzmit what it is and ensure its cultural
enrichment. When women workers come to this factory for the first
time and start earning money and gaining economic power, they
acquire a different life perspective. The factory should be evaluated
through the lives of the workers especially female workers who
have been living there and analyzed considering its sociological
dimension.”
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“BiR ARADA”LAR

Ankara’'daki Cankaya Belediyesi Cagdas Sanatlar Merkezi Fireya
Koral Salonu’nda agilan “Bir Arada” baslikli karma sergi, seramik
ve cam sanatgilarini toplumsal sorumluluk bilinciyle bir araya
getirdi. Tirkiye genelinde egitim vermekte olan tim seramik ve
cam bélimlerinde gorev yapan 6gretim elemanlarinin cagrili oldugu
sergiye, sanatgilar kicgik boyutlu duvar calismalariyla Katildilar.
Sergiden elde edilen gelirin, tim katilimci akademisyenlerin
bagli oldugu egitim kurumlarinin ilgili bélimlerinde “acil ihtiyag”
durumunda olan 76 seramik ve cam o&drencisine “yemek bursu”
olarak degerlendirilmesi hedeflendi.

Sergiyi diizenleyen, Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolumi Baskani Prof. T. Emre Feyzoglu, daha once
diizenledigi “Topraga Ses Ver” ve “60 Yila 60 Macsabal” sergilerinde
de toplumsal sorumluluk bilincini 6n planda tutmustu. “Bir Arada”
sergisinde ise Turkiye genelinde 53 Universite ve meslek yiksek
okulundan 216 akademisyen ile 16 onur konugunu bulusturdu. Sergi,
bualanda egitimverenkurumlarinbir araya geldigibir sanat bulusmasi
oldugu gibi, izleyicilere de olduk¢a uygun sartlarda sanatgi imzali
eserler satin alabilme kolayligi sagladi. Sergi acilisinda Hacettepe
Universitesi Konservatuari Bale Boliimii Baskani Doc. Selcuk Géldere
ve Ankara Devlet Opera ve Balesi Sanatgisi Deniz Alp tarafindan
“Toprak” baslikli bir dans performansi da sergilendi. Sergiye Onur
Konugu olarak Sadi Diren, Hamiye Colakoglu, Unal Cimit, Mustafa
Tuncalp, Guingor Gliner, Ferhan Taylan Erder, Saime Celik Kursunoglu,
Erding Bakla, Beril Anilanmert, Sevim Cizer, Mehmet Tiizim Kizilcan,
Aysegiil Tiredi Ozen, Yiiksel Boz Ocal, Naile Cimit, Tilin Ayta ve
Zehra Cobanli katildi.
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THEY ARE ALL “TOGETHER” WITH A
SENSE OF SOCIAL RESPONSIBILITY

The group exhibition titled “Together” opened at Cankaya
Municipality Contemporary Arts Center Fiireya Koral Hall in Ankara
brought ceramic and glass artists together with a sense of social
responsibility. The artists exhibited their small sized mural works
in the exhibition. All academicians teaching at the departments
of ceramics and glass throughout the country were invited to the
exhibition. The proceeds from the exhibition were intended to be
utilized as “food scholarship” for 76 ceramic and glass students
studying at the related departments of the educational institutions
which all the participating academicians were affiliated with. The
students who were in need urgently would qualify for the scholarship.
The organizer of the exhibition, head of the Department of Ceramics
at Hacettepe University, Faculty of Fine Arts Prof. T. Emre Feyzoglu
had also prioritized the social responsibility awareness in the “Give

Voice to Earth” and "60 Macsabal for 60 Years” exhibitions. As for this
“Together” exhibition, he brought together 216 academicians from
53 universities and vocational schools and 16 guests of honor across
the country. The exhibition was an art gathering where institutions
providing education in this field met. It also provided audience
to purchase artist-signed works under considerably favorable
conditions. A dance performance titled “Earth” was also staged by
Assoc. Prof. Selcuk Goldere from Hacettepe University Conservatory
Ballet Department and Deniz Alp, Ankara State Opera and Ballet
Artist. Sadi Diren, Hamiye Colakoglu, Unal Cimit, Mustafa Tuncalp,
Glingér Gliner, Ferhan Taylan Erder, Saime Celik Kursunoglu, Erding
Bakla, Beril Anilanmert, Sevim Cizer, Mehmet Tizim Kizilcan,
Aysegiil Tiiredi Ozen, Yiiksel Boz Ocal, Naile Cimit, Tiilin Ayta ve
Zehra Cobanli attended the exhibition as guests of honor.
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KUSLAR DERDINE KONAR

Seramik sanatgisi Elif Aydogdu Agatekin

Ceramic artist Elif Aydogdu Agatekin

Seramik sanatcisi Elif Aydogdu Agatekin’in gectigimiz aylarda
Ankara'daki Nurol Sanat Galerisi'nde actigi “Kuslar Derdine
Konar” sergisinin adi merak uyandirdi; kuslar gercekten derdine mi
konuyordu, béyle bir deyim var miydr?” Aslinda hayir, yok. iyi bir Hasan
Ali Toptas okuyucusu olan Agdatekin’in, dilsel agidan “Kuslar yasina
ucar” Kitabina oykinmesiyle ortaya cikmis... Sanatci, son dénem
calismalarinin yer aldigi serginin bir tir kabullenis sergisi oldugunu
soyluyor: “Yillarca surmus bir ic micadelenin sonu... Artik kaybeden
mi kazanan mi oldugunu dnemsememe hali... Duymazliktan gelme...
Vicdanla akil arasinda bir ateskes... Yillar boyunca tekrar tekrar
gidilen yollarda kaybedilmis istikbalin resmini izleme hali...” Aslinda
Elif Aydogdu Agatekin micadeleyi birakmis degil; isyan etmiyor
ama kendi diliyle elestiride bulunuyor. Sorunu kabullenip toplumsal
elestiride bulunmak da micadelenin bir pargasi elbette. Sadece
bunu daha sessizce yapiyor. Kendi deyimiyle “ateskes imzaladigr”
miicadelede bir soluklanma ani bu calismalari...

Bilecik Seyh Edebali Universitesi Giizel Sanatlar ve Tasarim Fakiiltesi
Seramik ve Cam Bolumii’nde gorev yapiyor. Her gilin evinin, ailesinin
bulundugu Eskisehir’den Bilecik’e gidip geliyor. Yol yorgunu; “Her glin
arabalar, kamyonlar, yol seritleri, kar yagislari, bitmeyen insaatlar,
yol calismalari, grilesen doda, fabrikalar ve hafriyatlarin icinden
gecerken baska insanlarin guriltistinden kendi sesini duyamayacak
kadar uzaklara gidip gelmekten yorulmus bir soférim” diyor. Yol
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Seramik sanatgisi Elif Aydogdu Agatekin, “Kuslar
Derdine Konar” baslikli sergisinde yine toplumsal
sorunlara kendi diliyle degindi. Agatekin’in son
calismalari insanin da, seramigin de kirilarak
sekillenebilecegine dair vurgu yapiyor.

A
> FATMA BATUKAN BELGE

Uzerindeki cimento fabrikalarinin gri siluetleri yapitlari Uzerine
dusliyor. Ama son c¢alismalarinin yer aldigi bu sergisinde hepsinden
daha cok kuslar var. Kendisi de kuslarin yuva yapmak icin oradan
buradan topladigi dallar, yapraklar gibi farkli camurlardan Grettigi
kiicik pargalari yigip duruyor. Sanatta Yeterlilik’ini “Alternatif Bir
ifade Araci Olarak Atik Seramiklerin Seramik Sanatinda Kullanimi”
konulu teziyle tamamlayan ve daha onceki calismalarinda da atik
seramik malzemeler kullanan Agdatekin’in bu tir malzemelerle
kurdugu iliskinin olgunlastigi goruluyor. Artik sadece atiklari
kullanmiyor; insanin da seramigin de kirilarak sekillendirilecegine
duyduguinancla sapasaglam kullanim seramiklerini bile isteye kiriyor
ve anlatiminda dilsel bir 6ge olarak kullaniyor. Kirdiklari arasinda 150
yillik antika porselenler de oldugundan ciddi bir bitge ayiriyor bu
ise... Amaci mi? “Amacim zihnimdekilerden arinmak, vicdanlari her
guin yaralayan utancin yuklerini bicimlendirmeye calisarak onlardan
kurtulmak. O ylizden bile isteye Kirlyorum seramikleri. Kesiyorum
iclerini, yiginlar yapiyorum parcalarindan, énce dagitiyorum hepsini,
sonra topluyorum o daginidi, tane tane, parca parca birbirlerine
ekleyerek arlyorum onlarca kez olmak istedikleri sekli.”

Ac Pencereni Havalandir Hayatini Serisi
Open Your Window Air Your Life



Yol Yorgunu / Weary for Road
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Yeni Tiirkiye
New Turkey

Karli Persembe
Snowy Thursday

BIRDS LAND ON YOUR TROUBLE

Ceramic artist Elif Aydogdu Agatekin touched again upon the social problems in her
own language in her exhibition titled “Birds Land on your Trouble”. The latest works of
Agatekin emphasize that both human and ceramic can be shaped by being broken.

Ceramic artist Elif Aydogdu Agatekin’s exhibition, “The Birds Land
on your Trouble”, which she opened at the Nurol Art Gallery in
Ankara in recent months, aroused curiosity. Are birds really land
in to trouble, was there such a phrase? Actually no, there is not. It
came up by Agatekin, a good Hasan Ali Toptas reader, emulating
the book “Birds go to Mourn” in terms of language... The artist
says that the exhibition, which includes her recent works, is a kind
of acceptance exhibition:"The end of an internal struggle that has
been going on for years... The situation where being the winner or
loser is not cared about... Pretending not to have heard... A ceasefire
between conscience and mind... The state of watching the picture of
the lost future on the roads repeatedly over the years...”. Actually,
Elif Aydogdu Agatekin did not stop fighting; she does not rebel, but
criticizes in her own language. Of course, accepting the problem
and making social criticism is also part of the tackle. She just does
it more quietly. These works of art are moments of respite in this
struggle where she “Signed a Ceasefire” in her own words.

She works at Bilecik Seyh Edebali University Faculty of Fine Arts
and Design, Ceramic and Glass Department. Every day she goes
to Bilecik from Eskisehir where her house and family are located.
Wearied by traveling, she says: “While passing through cars, trucks,
lanes, snowfalls, endless constructions, road works, graying nature,

factories and excavations every day, I'm a tired driver, who is exhausted
from going away and coming back because | can’t hear my own voice
from other people’s noise.” Gray silhouettes of cement factories on
the road fall on her works of art.But there are more birds than any of
them in this exhibition, where her latest works take place.She piles
up small piecesproduced from different mud, such as branches and
leaves like birds collect from here and there to build their nests.
It seems that Agatekin, who completed her Proficiency in Art with
her thesis on “The Use of Waste Ceramics as an Alternative Tool of
Expression in Ceramic Art” and also used waste ceramic materials
in her previous works, her relationship with such materials has
matured. She no longer uses waste only; with the belief that human
beings and ceramics will be shaped by being broken, deliberately
breaks the solid use ceramics and uses it as a linguistic element in
her expression. Since there are also 150-year-old antique porcelains
among those she broke, she spends a serious budget on this. What is
her purpose? “My goal is to get rid of those in my mind, to get rid of
them by trying to shape the burdens of shame that hurt consciences
every day. That is why | deliberately break the ceramics. | cut through
them, | make piles of the pieces, first | dismantle them all, then [
gather that mess, | am looking for the shape they want to be tens of
times by adding one piece by piece, one piece at a time.”
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Hindistan’da Uttarayan Sanat
Vakfi tarafindan gerceklestirilen
Seramik Sempozyumu icin
sanatc¢i dostum Madhur Sen ile
goriinenin arkasindaki gerceklige
odaklanmak amaciyla yola ciktik.
Giiniimiizde sosyal medyanin
yanilsamali algilar olusturmasina
karsi, sanatin ve 6zellikle de
seramik malzemenin gériinmeyen
tarafini gostermek istedik.

LN
[* Doc. Dr. MUTLU BASKAYA  /Assoc. Prof. Dr. MUTLU BASKAYA ]

Kisi; duygu, dustnce, davranis ve fiziksel yapisi ile algilanir.
Bazen insanlarin kendilerini nasil algiladiklari ve disaridan nasil
algilandiklari farkli yorumlar yaratabilir. Mantigimiz, duygularimizi
sinirladigi zaman tamamen farkli ifadelere burindriz... Bazen
kendimizi sinirlamadan, oldugumuz gibi davraniriz ve duygularimiz
acida cikar, bazen de maske tasiriz. Gordiigimuz hicbir seyin sadece
bir ylizl yoktur. Neye baktigimizi gérmek ve gordigimizi algilamak
icin neyin gercek oldugunu bilmeli ve gercedin sadece insanda
gizlendigini derinlemesine disiinmeliyiz. Sanat eseri de bu insansi
ozellikleri tasir. Sanat eseri sanatgisinin duygu, distince, kultdr,
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The person is perceived through emotion, thought, behavior and
physical structure. Sometimes, how people perceive themselves
and how they are perceived from the outside may generate
different interpretations. When our logic limits our emotions, we
wear completely different expressions... Sometimes we act as we
are without limiting ourselves and our emotions are exposed and
sometimes we wear masks. Nothing we see has just one face. In
order to see what we are looking at and to perceive what we see,
we need to know what is real and think deeply that the truth is
solely concealed within human being. The work of art also bears
these humanoid characteristics. The artwork is formed in the
artist’s pattern of emotion, thought, culture, knowledge, and spirit,



Mutlu Baskaya (en sagda)’nin interaktif
performansina Katilan sanatgilar.

NOTHING IS AS
IT SEEMS

For the Ceramics Symposium organized by
Uttarayan Art Foundation in India, my artist
fellow Madhur Sen and | set out to focus on the
reality behind what is visible. Today we wanted
to show the unseen side of art, especially
ceramic material, against the illusory
perceptions created by social media.

bilgi ve ruh oriintlsiinde olusur ve izleyicilerin tamamen farkli
kombinasyonlardaki duygu ve distincelere sahip olmasini saglar. Ve
ortaya ¢ikan sanat eseri, sanatcinin eseri olustururken yararlandig
ortnttden ne kadar farkli ise o kadar degerlidir.

Cagimizda, iliskileri gozlemledigimiz Facebook, instagram gibi
sosyal medya organlari da gérdiigiimiizi yansitmayabilir. Paylasilan
anilarda gortnenler de her zaman gercek olmayabilir. Olaylara
veya Kosullara karsi onyargilarimiz aslinda bir hata olabilir... Bu
sempozyumun temasini olusturan bu dislncelerdir ve seramik
malzemenin de bir goriineni, bir de gdriinmeyeni vardir. Temayi,
Hintli sanat¢l dostum; Madhur Sen ile paylastigimda; O da benim
gibi temanin seramik sanatiyla benzerlikler tasidigini diisiindi ve

sergi / exhibition W

Artists participating in the interactive
performance of Mutlu Baskaya [far right).

allowing the audience to have completely different combinations of
emotions and thoughts. And the more different the artwork that
emerges from the pattern used by the artist when creating the
work, the more valuable it is.

Social media services like Facebook and Instagram in which we
observe relationships in our era, may not reflect what we see
either. What appears in shared memories may not always be real
either. Our prejudices about events or circumstances may actually
be a mistake... It is these thoughts that form the theme of this
symposium, and ceramic material has both visible and invisible
side. When | have shared the theme with my fellow Indian artist
Madhur Sen, he has thought the theme has similarities to ceramic
art like me and he has agreed to collaborate immediately. People
who do not know the process of ceramic making may think that
ceramic is an easy material. In fact, nothing is what it seems. As
the symposium curator and coordinator, we have selected artists
from both our countries and around the world working on different
topics through this process.

We use ceramic firing techniques to reinforce expression
possibilities in art. We have also organized different firing
workshops for the works we created at this symposium. In 2012,
| had the chance to work and make a paper kiln in the Uttarayan
Art Foundation before thanks to my dear friend Madhur Sen. Mr.
Dumal, the manager of the foundation at that time was particularly
interested in the paper kiln and he provided me with all kinds of
possibilities to make this kiln just like in December 2019. In fact, the
purpose of my invitation here for the second time was to organize
a paper kiln workshop again, but Madhur and | wanted to diversify
the firing techniques. While we were leading the firing techniques
workshops such as raku, luster, and milk firing in addition to this
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hemen kabul etti. Seramik yapim surecini bilmeyen Kisiler; seramigin
kolay bir malzeme oldugunu distinebilir Oysa higbir sey gorindigu
gibi degildir. Bu siirecle sempozyum kiratori ve koordinatori olarak
birlikte, her ikimizin de Ulkesinden ve diinyadan, farkli konularda
calisan sanatcilar sectik.

Sanatta ifade olanaklarini guglendirmek icin seramik pisirim
tekniklerinden vyararlanirniz. Bu sempozyumda olusturdugumuz
eserler icin de farkli pisirim calistaylar gergeklestirdik. 2012 yilinda
yine sevgili arkadasim Madhur Sen sayesinde Uttarayan Sanat
Vakfi’'nda énceden calisma ve kagdit firini yapma sansim olmustu. O
zaman buranin yoneticisi Bay Dumal’in 6zellikle kagit firin cok ilgisini
cekmisti ve bana bu firini yapabilmem icin tipki 2019 Aralik ayinda
oldugu gibi her turltiimkani saglamisti. Aslinda buraya ikinci kez davet
edilmemin amaci tekrar bir kagit firin calistayi gerceklestirmem icindi
ama Madhur ile birlikte pisirim tekniklerini cesitlendirmek istedik.
Bu kagit firin calistayinin liderligi yaninda, raku, luster, st pisirimi
gibi pisirim teknikleri calistaylarinin da liderligini gerceklestirirken;
Hasan Baskirkan sagar calistayinin liderligini, Koreli Sanatgi Kim
Yong Moon ve Lee Sungho ise odun pisirimi calistayinin liderligini
yaptilar.

Ayrica yine sanatgilarin katilimiyla “Veda 2” adli interaktif bir
performans gergeklestirdim. Her davetli sanatgi tarafindan elde
Kusursuz bir sekilde bicimlendirilen kilden toplarin igine renkli
astarlar siringa ile dolduruldu ve adizlari tamamen kapatildi.
Kurgusunu daha onceden yaptigim tel kutularin Gzerine firlatilarak
bir performans gercgeklesti ve bir resim ortaya ¢ikti. Kil toplarin;
tel kafes Uzerine firlatilmalari, tele yapismalari, telden dismeleri,
iclerindeki boyalarin akmasi, kuruma ve pisme gibi stiregler, izleyiciyi
de katilimci haline getirdi. Bdylece performansi kurgulayan sanatgi
ile birlikte eser ortaya ¢ikmis oldu.

Yine bir baska kolektif calisma da Koreli Sanat¢i Kim Yong Moon
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Hindistan'da Uttarayan Sanat Vakfi tarafindan
gerceklestirilen Seramik Sempozyumu katilimcilari
olarak siradisi bir seramik deneyimi yasadik.

As participants of the Ceramic Symposium held by
the Uttarayan Art Foundation in India, we had an
extraordinary ceramic experience.

paper kiln workshop; Hasan Baskirkan led the saggar workshop,
Korean artists Kim Yong Moon and Lee Sungho led the wood firing
workshop.

| also presented an interactive performance called “Farewell 2"
with the participation of the artists. Colored linings were filled
inside the clay balls with syringes, perfectly shaped by each invited
artist, and their mouths were closed completely. A performance
took place and a picture emerged by throwing on the wire boxes
that | constructed beforehand. The processes such as throwing
clay balls onto the wire cage, their sticking to the wire, falling off
the wire, draining of the pigments inside, drying and firing process
made the audience participants as well. Thus, the work emerged
together with the artist who had planned the performance.

Another collective work was the sculpture "Art for Peace”
performed by Korean artist Kim Yong Moon. The “macsabals”
[bowls], which each artist performed with his own interpretation
were mounted on top of the lattice wires carried by steel carriers.
This work was placed in the garden of Uttarayan Art Foundation



tarafindan gerceklestirilen “Baris icin Sanat” heykeli oldu. Her
sanatcinin - kendi yorumuyla gerceklestirdigi
(canaklar), celik tasiyicilarin tasidigi kafes tellerinin Gzerine monte

“macsaballar”

edildi. Bu eser; Uttarayan Sanat Vakfi’'nin bahcesine yerlestirilerek,
acilisi yapildi. Etkinlik, Sayin Rakesh Agrawal'in ev sahipliginde,
Sayin Purushottam Dhumal’in yénetiminde ve Hintli seramik
sanatgisi Madhur Sen ile benim koordinatorlik ve kiratorluginde,
Hindistan’in Baroda sehrindeki Uttrayan Sanat Vakfi tesislerinde
1 Aralik-15 Aralik 2019 tarihleri arasinda bulylk bir basariyla
gerceklesti.

Aslinda kimya mihendisi olan ve Hindistan ekonomisine cok biyiik
katki saglayan Barodali isadami Rakesh Agrawal, 2007 yilinda
nehir kenarinda aldigi 50 donimlik arazinin, 12 donimlik Kismina
Uttarayan Sanat Vakfi’ni kurmus. Plastik sanatlarin 5 dalinin mevcut
oldugu calistay alanlari ve bu vakif arazisi, sanatcilarin orada calisip,
Urettikleri yapitlarla dolu. Seramik calistay alaninda 2 buyuk, 1
kiicuk gazli seramik firini ve 1 odun pisirimi firini bulunmakta.

Bugtine kadar tas heykel sempozyumlarina pek ¢ok farkli tilkeden pek

exhibition

and it was opened officially. The event was held with great success
between 1 December and 15 December 2019, hosted by Mr. Rakesh
Agrawal, under the direction of Mr. Purushottam Dhumal, and
under the coordination and curatorship of Indian ceramic artist
Madhur Sen and myself, at the Uttrayan Art Foundation premises
in Baroda, India.

Rakesh Agrawal, a Barodan businessman who is actually a
chemical engineer and has made a huge contribution to the Indian
economy, founded the Uttarayan Art Foundation on 12 acres of 50
acres of land he bought by the river in 2007. There are workshop
areas where five branches of plastic arts are available and this
foundation land is full of works that artists produced on site. Two
large, one small gas ceramic kiln and one wood firing kiln are
located in the ceramic workshop area.

While many artists from many different countries have contributed
to the development of the collection by participating to stone
sculpture symposiums, Rakesh Agrawal has generously opened
the doors and opportunities of the foundation to these artists
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cok sanatgi Katilarak koleksiyonun gelismesine katkida bulunurken,
Rakesh Agrawal da vakfin kapilarini ve imkanlarini bu sanatgilara
comertge acarak Hindistan’da ve diinyada sanatin gelismesine
katkida bulunmakta. Agrawal, yaklasik 23 yildir sanata olan yogun
tutkusu ile olusturdugu kabaca 3000 eserden olusan bir koleksiyona
sahip. Bu Koleksiyona; biz sanatcilarin gerek yanlarinda getirerek
bagisladiklari, gerekse orada galisarak urettikleri seramik eserler de
ilave oluyor.

Sempozyum slresince sanatgilar; dogayla i¢ ice, nehir kenarina
tesis edilmis calistay alanlarinda yaraticiliklarini kullanarak vakfa
yeni eserler kazandirdilar. Burada birlikte ¢alisan Hintli sanatgilarin
Baroda’daki eserlerinin bulundugu sergi mekanlari ziyaret edilirken,
muze, saray ve tapinaklar da gezildi.

Bu uluslararasi sempozyuma davet edilen sanatgilar; Acacia
Azevedo (Brezilya), Aylin Alkan (Tirkiye), Devesh Upadhay, Elif
Aydogdu Agatekin (Turkiye), G.Reghu, Hasan Baskirkan (Tirkiye),
JyostnaBhatt, Kim Yong Moon (Kore), Kirill Kopylkov, Madhur Sen,
Mustafa Agatekin (Tirkiye), Mutlu Baskaya (Turkiye), Oya Asan
Yiksel (Tirkiye), Panthini Thaker, Shampa Shah ve Sungho Lee oldu.
Etkinlik sirasinda sanatcilarin eserlerinden olusan sergi, Uttarayan
Sanat Vakf'’nin sehir merkezindeki sanat galerisinde gergeklesti
ve dernek, sanatgilarin eserlerini ve Kkendilerini tanitan bir katalog
bastirarak sanatgilara dagitti.

Uttarayan Sanat Vakfi Mizesi sahibi Sayin Agrawal’a ve vakfin
yOneticisi Sayin Dumal’a, bizlerle paylastiklari calisma ortami
icin, sanatg¢l dostumuz Madhur Sen’e enerjisi ve ev sahipligi icin ve
davetimizi kabul eden tiim sanatgi dostlarimiza tesekkdrler.
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and contributes to the development of art in India and around
the world. Agrawal has a collection of roughly 3,000 works which
he has created for nearly 23 years with his intense passion for
art. This collection includes ceramic works that we artists have
donated by bringing them and the works produced on site.

The artists created new works for the foundation using their
creativity in the workshop areas built near the river intertwined
with nature. The exhibition spaces in which Indian artists” works
were on display in Baroda were visited. Museums, palaces and
temples were among the sites visited.

Artists invited to this international symposium were: Acacia
Azevedo (Brazil], Aylin Alkan (Turkey), Devesh Upadhay, ELlif
Aydogdu Agatekin (Turkey), G. Reghu, Hasan Baskirkan (Turkey),
JyostnaBhatt, Kim Yong Moon (Korea), Kirill Kopylkov, Madhur
Sen, Mustafa Agatekin ( Turkeyl, Mutlu Baskaya (Turkey), Oya Asan
Yiiksel (Turkey], Panthini Thaker, Shampa Shah and Sungho Lee.

The exhibition consisting of artists” works created during the event
has taken place in the art gallery of the Uttarayan Art Foundation
in the city center, and the foundation has published and distributed
a catalog presenting the works of the artists and themselves to
artists.

I would like to thank Mr. Agrawal, the owner of the Uttarayan Art
Foundation Museum, and Mr. Dumal, the director of the foundation
for the work environment they shared with us, our fellow artist
Madhur Sen for his energy and hosting, and to all our artist friends
who have accepted our invitation.



GMW Mimarlik tasarimi Taskent Uluslararasi Havalimani, Amerika
kaynaklimimarlik 6duld International Design Awards 2019°da “’Mimari
Tasarim’’ ana Kategorisi altindaki “Kemerler, Kopriler, Viyadiikler ve
Giris Kapilari” alt kategorisinde Glimiis Madalya kazandi.

Havalimani projeleri agirlikli olmak lzere, yurt icinde ve yurt disinda
farkli islevlerde pek cok mimari ve i¢ mimari projeye imza atan
GMW Mimarlik, Taskent Uluslararasi Havalimani projesiyle daha
once de Architecture Master Prize (AMP) 2019°da “Ulasim Projeleri”
kategorisinde “Honorable Mention” ddiiliine deger gorilmis, World
Architecture Festival (WAF) Awards’ta da, “Future Projects -
Infrastructure” kategorisinde finale kalmisti.

Oduilli projenin tasariminda Ozbekistan’in Hive, Semerkant, Buhara
gibi sehirlerindeki mimari mirasindan ve yerel bir simge olan Hiima
kusundan yola ¢ikan GMV Mimarlik, cagdas yapim yontemleri ile
teknoloji ve Kulturel kimlik 6gelerini bir araya getirmis. Kutleden
ic mimariye kadar tim tasarim kararlarinda, yoreye 6zgu 6gelerle
kullanicilarin nerede olduklarini hissettikleri, akilda kalici 6zgin bir
dil yaratilmis.

mimari / |

GMW Architecture design Tashkent International Airport won the
Silver Medal in the sub-category of “Arches, Bridges, Viaducts and
Entrance Gates” under the main category of “Architectural Design”
at the American origin International Design Awards 2019.

GMW Architecture, which has carried out many architectural
and interior design projects with different functions at home and
abroad, mainly on airport projects, has been previously awarded
in the “Master Projects” category in the “Transportation Projects”
category in Architecture Master Prize (AMP] 2019 with the Tashkent
International Airport project. It was deemed worthy of the award,
and was in the finals in the “Future Projects - Infrastructure”
category at the World Architecture Festival [WAF) Awards.

In the design of the award-winning project, starting from the
architectural heritage of Uzbekistan’s cities such as Hive, Samarkand,
Buhara and Hima bird, which is a local symbol, GMV Architecture
has brought together modern construction methods and technology
and cultural identity elements. In all design decisions from mass to
interior architecture, a distinctive language was created in which
users feel where they are with the local elements.
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DOGA VE SANAT BAGLAMINDA
TOPOGRAFIK TEMA KULLANIMI

M iLHAN MARASALI

Hacettepe University, Faculty of Fine Arts Ceramics and Glass Department

USE OF TOPOGRAPHIC THEME IN THE
CONTEXT OF NATURE AND ART

“...doga kendi bicimini kendi amaglari igin, sanat da kendi bicimini kendi amaglari igin yaratir” (Kandinsky, 1993)
“...nature creates its own form for its own purposes, art creates its own form for its own purposes” (Kandinsky, 1993)"

OZET

Doga sanat iliskisi icinde insanlik tarihi boyunca sanatcinin kendi
yontemiyle dodaya dokunusunu belgeleyen bir yeri oldugu goruldr.
Doga; yerylziini olusturanbicimi, topografyasi ve stirekliligiile hep
ayniymiscgasina sanki hi¢ bitmeyecek, degismeyecek duygusuyla
insana gliven vermekte ancak insanin yarattigi teknoloji ve
gelisimle hizli bir tikenisin korkutucu sinyallerini de vermektedir.
Sanatta yeni soylem alanlarini acan bu durum sanatginin da yeni
bir sorunsalina donisip ginimiiz sanatinda bir tema olmaya
devam etmektedir. Dogayi her yoniyle sanatin bir konusu halinde
incelemeye olanak veren yeni ve klasik duslince bicimlerinin
tartisilabildigi bu calismada doda, sanat ve sanatgi lclemesi ile
esinlenmenin otesinde sanatin, buglinine dair bir distincenin
tarihsel ve glincel yontiyle sorgulanmasi amaglanmaktadir.
Anahtar Soézciikler: Doga, Sanat, Ekoloji, Topografya.

GIRIS
Sanat ve Doga Uzerine yazilan yazilar, yapilan eserler, bu konuyu
iceren mizeler, galeriler ve insanlik tarihi kadar eskiye dayali birikim
distnildiglinde doga ve sanat lzerine ortaya konan distincelerin
hangi yol, yontem ve sinirlar icinde ele alinacagi da cok cesitli yeni
onermeler sunabilir. Doga sanatin ve bilimin tiikenmez bir inceleme
alani olarak glinimiiz sanat anlayisi icinde de tekrara diismeden
yenilenen, kesfedilen yonii ile ilgi odagi olabilmektedir. Doga sanat
ve sanatgl icin esin kaynagi olma 6zelliginin cok 6tesinde bir yeni
anlam boyutu olarak da vyer alir. Ozellikle 20. yiizyilin getirdigi
cagdas yaklasimlar, onlenemez teknolojik gelismeler makro ve
mikro diizeylerde doganin bambaska bigimlerinin kesfini saglamistir.
Zamanin getirdigi yeniliklerle doganin bu genis goruli bakisla sanati
somut oldugu kadar dustinsel olarak da etkiledigi gortilmektedir. Bu
yazida doganin klasik biciminden uzamsal goriniminid kapsayan
ve sanatin dogrudan konusu haline gelen kimi sanat bigimleri
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ABSTRACT

It is seen that throughout the history of humanitythe artist has a
place that documents his touch with nature in his own way in the
relationship of nature and art. Nature with its form, topography and
continuity that creates the earth gives human confidencewith the
feeling that it will never end and change. On the other hand, it gives
the terrifying signs of a rapid exhaustion as a consequence of the
technology and development created by man. This situation, which
opens new fields of discourse in art, turns into a new problematic
of the artist and continues to be a theme in today’s art. The aim
of this study is to discuss new and classical ways of thinking that
allow to examine nature as a subject of art in every aspect, and to
question the historical and current aspects of the idea of art today
beyond inspiration through the nature, art and artist trilogy.

Keywords: Nature,Art, Ecology,Topography.

INTRODUCTION

Considering the writings on art and nature, the works created, the
museums, galleries and the accumulation based on this subject as
old as human history; the ways, methods and boundaries in which
the ideas on nature and art should be treated, may also offer a wide
variety of new propositions. As an inexhaustible field of study of art
and science, nature can be the center of attention with its renewed
and discovered aspect without falling into repetition in today’s
apprehension of art. Nature figures as a new dimension of meaning,
far beyond being the source of inspiration for art and the artist.
Especially the modern approaches and irrepressible technological
developments brought about by the twentieth century have led to
the discovery of completely different forms of nature at macro and
micro levels.With the innovations brought about by time, it is seen
that nature, with this broad vision, influences art concretely as well



Uzerinde Kisaca ve Karsilastirmali olarak durulmak istenmistir.
Sanatin felsefi ve evrensel bakis agisi doga oldugu stirece, varligini
surdirmeye devam edecekmis gibi gorilmektedir.

DOGA VE SANAT BIiCiMi
Genel tanimlamayla, bir arazi yizeyini engebelerini belirtecek
sekilde kagit Uzerinde cizgilerle gosterme isine topografya
denilmektedir. Topografya bilimsel yontem ve teknikleri olan bir
alandir, ancak yeryuizi sekillerinin dogaya 6ykiinen sanatcilari da
etkiledigi bir gercektir. Mesela, 1960°lLi yillarda Amerika Birlesik
Devletleri'nde bir grup sanatgi, diinyayl arazi sanati olarak
dilimize cevrilen “Land Art” ile tanistirmistir. Land Art sanatgilar
mekan ve malzeme olarak doganin kendisini kullanmislar, dogayi
yeniden sekillendirerek dev diizenlemeler yapmislardir. Ancak bu
eserlerin yipranmasi veya yok olmasi sadece zamanla ilgilidir, tipki
1943 Hollanda Dordrecht dogumlu yerylizii sanatgisi Lucien den
Arend’in 1986 yilinda tamamladigi “El Lissitzky’e Saygi” isimli
calismasi gibi. Otoyol kenarindaki arazi kullanilarak insa edilen
s6z konusu eser doksanlarin
basinda tamamen yok olmustur
(Resim 1).

Elbette Arend eserinin,
doganin yipraticiligr karsisinda
dayanamayacagini biliyordu.
Ancak doga ve cevre iliskileri
1960’larda tartismaya
baslanmis, dodgaya dair biling
uyandirma amaciyla teknoloji
karsisinda doga Kkutsanmistir.
Kapitalist anlayisa karsi
cikilarak sanat galerileri ve
muzeler gibi kabul goren sanat
mekanlarini reddeden bir anlayis
egemen olmustur. Land Art
sanatcilari da cevreci bir anlayis
ile dogadaki genis alanlari, belirli bir konsept ile sekillendirerek
insanlarin gevre ile tekrar iletisime gegcmesini ve cevreye Karsi
duyarliigr arttirmayi hedeflemisti. Toprak, kaya, vb. dogal
malzemeler ile Uretilen calismalar satin alinabilir olmadigindan
bu sanat anlayisi ayni zamanda yapitin somuriilmesine karsi da
bir tepki koymaktaydi. Sanati yasam sirecine katmis, toplum ile
sanat arasindaki baglari doga lizerinden yeniden kurmustur.

Her ne kadar bir basgkaldiri araci olarak doganin ele alindigi bu
cevresel sanat orneklerini tekrar ettiren sanatgilar gorilse de
doganin sadece bir tema olarak sanatci Gzerindeki etkisi de daima
surecek gibi gorilmektedir. Cevresel kosullara bagli olarak doga
ne kadar degisirse degissin insan icin daima kesfi bitmeyecek bir
nitelik tasir. Sanatci doganin yarattigi topografyayi ister uzaydan
gorilebilen blyutklikte bir isyana donistirsin, isterse heykelsi
bir form yuzeyinde yorumlasin, yerylzu var oldukga sanat ve doga
iliskisi devam edecek gibi goriilmektedir.

Tipki Kkariyeri boyunca sanat ve mimari arasinda carpici bir

Figure 1. Lucien den Arend, “Homage to ElLissitzky’, 1986. By
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as ideologically. In this paper, it was aimed to focus briefly and
comparatively on certain forms of art that comprehend its classical
form tothe spatial view of nature which have become the direct
subject of art. As long as the philosophical and universal point of
view of art is nature, it seems like it will continue to exist.

NATURE AND FORM OF ART
By general definition, the study of showing shape and features of
a land surface with lines on paper to indicate its terrain is called
topography. Topography is a field with scientific methods and
techniques, but it is also a fact that landforms influence artists
who imitate nature. For example, in the 1960s, a group of artists
in the United States introduced the world to “Land Art”, which was
translated into our language as arazi sanati. Land Art artists used
nature itself as space and material and made giant arrangements
by reshaping nature.However, the wearing or disappearing of
these works is only about time, just like the work “Homage to El
Lissitzky”, which was completed in 1986 by earth artist Lucien
den Arend, born in 1943 in
Dordrecht, the Netherlands.
The work in question, built using
land on the side of the highway,
was completely destroyed in the
early nineties (Figure 1).

Resim 1. Lucien den Arend, “El Lissitzky'e Saygi”, 1986.

Naturally, Arend knew that his
work could not withstand the
attrition of nature. However,
nature and environmentrelations
started to be discussed in the
1960s and nature was sanctified
in the face of technology in order
to raise awareness about nature.
opposing the capitalist

apprehension, an apprehension

that rejects well accepted art
venues such as art galleries and museums has dominated. Land
Art artists, with an environmental approach, shaped large areas
of nature with a specific concept, aimed to re-establish the contact
of people with the environment and raise consciousness of nature.
Since the works produced with natural materials such as earth,
rock, etc. are not available for purchase, this art concept was also
a reaction against the exploitation of work of art. It incorporated
art into the process of life and re-established the bonds between
society and art through nature.

Although artists who repeat these examples of environmental art,
in which nature is treated as a means of rebellion, it seems that
the effect of nature on the artist as merely a theme will always last.
No matter how much nature changes depending on environmental
conditions, it always has characteristics for man to discover.
Whether the artist transforms the topography created by nature
into a rebellion of such magnitude that could be visible from space
or renders it on the surface of a sculptural form, as long as the
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denge kurarak, sergiler icin
bluyluk olcekli vyerlestirmeler
(installation) yaratan Maya Lin
gibi. Yeryuzi sekilleri baslica
ilham kaynadi olmaya devam
eden Lin, ideal olanla, reel
olan arasinda bir bag kurarken,
her yerlestirme eserini tek bir
malzemeden yaratmaktadir.

25 Ekim 2008 - 18 Ocak 2009
tarihleri arasinda, San Fransisco
Glzel Sanatlar Muizesi’nde (De
Young Museum) sergilenen
“Sistematik Manzara”
(Systematic Landscape) isimli
eserini gorenler, Maya Lin’in
yerylzu sekillerine olan ilgisinin
en yakin tanigi olmustur (Resim
2). Bu yerlestirme 65 bin adet,
farkli ylkseklikte 2 x 4 cm kalinliginda ahsap bloklarin dizilmesi
ile olusmakta ve bu bloklarin meydana cikardig tepenin en yiksek
noktasi zeminden 3 metreye uzanmaktaydi.

Doda ve sanat iliskisi icinde sanatci icin kullandigi dil kadar
isaret ettigi noktalar da onem tasimaktadir. Doganin tahribati ve
insanligi bekleyen tehlikeler kadar doganin el degmemis noktalari,
denizlerin gorulmeyen derinlikleri ya da yasam cesitliliginin
az oldugu coller insani sessiz bir dinya ile bulusturan sanat
nesnelerine dontsebilir.

Tipki, 1955 dogumlu Amerikali fotograf sanatgisi David
Zimmerman'’in fotograflari gibi. Zimmerman beyaz kumdan olusan
ve “Ulusal Beyaz Kum Aniti” (White Sands National Monument)
adi verilen ¢oldn bulundugu New Mexico Eyaleti’nde yasamaktadir
ve 2008 tarihli “Col 59” (Desert 59) Sanatcinin bu ¢élden gektigi bir
dizi fotograftan biridir. (Resim 3).

¢OL TOPOGRAFYASI UZERINE
TEMATIK UYGULAMALAR
Coller Dinya’nin yagmur almayan
bolgelerinde olusmakla beraber,
cok az yagis alan bdlgelerde
ise  esen sicak ruzgarlarin
ylzeydeki suyu hizla Kurutmasi
ya da yadisin kumlu ve cakilli
topraktan hizla
bitki koklerinin ulasamayacadi
derinlige sizmasiyla da olusurlar.
Bu nedenle ¢oller diinya tizerinde
zorlu yasam Kosullarina sahip
dogal ortamlardan biridir. Col
ortamina  adapte  olabilmis
bitki ve hayvan tirlerinin sayisi
oldukga azdir, ancak ¢ol ylizeyinin

stizlilerek
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Resim 2. Maya Lin, “Sistematik Manzara”, 2009.

Figure 2. Maya Lin, Sistematic Landscape”, 2009.

Resim 3. David Zimmerman, “C6l 59”. 2008

Figure 3. David Zimmerman, “Desert 59”. 2008

Earth exists the relationship
between art and nature seems
to continue.

Just like Maya Lin, who has
created large-scale installations
for  exhibitions  throughout
her  career,
striking balance between art

and architecture. While the

founding  a

landforms continue to be her
main source of inspiration, Lin
creates a connection between
the ideal and the real by building
each installation work from a
single material.

The ones who saw the work
named “Systematic Landscape”,
which was exhibited in San
Francisco Museum of Fine Arts
[De Young Museum) between October 25, 2008 and January 18,
2009, were the closest witnesses of Maya Lin’s interest in landforms
[Figure 2). This installation was formed by arranging é5 thousand
wooden blocks of different heights, 2 x 4 cm thick, and the highest
point of the hill that these blocks have formed was reaching out up
to 3 meters from the ground.

In the relationship between nature and art, the points that the
artist refers to are as important as the language he uses. Despite
nature’s destruction and dangers awaiting humanity, wilderness,
unseen depths of seas or deserts where there is little diversity of
life, can become objects of art that bring people together in a quiet
world.Just like the photographs of David Zimmerman, the American
photographer born in 1955. Zimmerman lives in the state of New
Mexico, where the white sand desert is called the “White Sands
National Monument”, and his
2008 “Desert59" is one of a series
of photographs taken by the artist
from this desert [Figure 3).

THEMATIC APPLICATIONS ON
DESERT TOPOGRAPHY
Deserts are formed in the
regions of the Earth that do
not receive rain, but in regions
that receive very little rainfall,
they are formed by the blowing
of hot winds that quickly dry
the water on the surface or the
precipitation leaking from sandy
and gritty soil to the depth that
the plant roots cannot reach. For
this reason, deserts are one of
the natural environments with



ozellikle kumla kapli olanlarinin
kendisi adeta canlidir. Riizgarin,
kum gibi hafif ve ince tanecikli
bir malzemeyi taslyip yigmasi
ve seklini vermesi cok kisa
sirmektedir. Rizgarin Kesilmesi
ile ortaya cikan gorinti ise son
derece plastiktir ve yasamsal
zorluklarininyaninda ¢oller gorsel
acidan son derece biydleyici bir
topografyaya sahiptir.

Gegmisten gunumiize, doganin
bizlere sundugu gorsel ve
fiziksel degerler sanatin konusu,
sanatg¢inin esin kaynagi ve mal-
zemesi olabilmektedir. Sanatta
duslinceyi somutlastiran, bicim-
sel anlatimda kullanilan malze-
menin  6nemi  yoktur. Dogal
olusumlarin bicim ve renkleriyle
iliskilendirilerek olusturdugu
“esin” adi verilen yorum tek-
ligi dogurur. Burada Col go-
runtilerinin  baskin  etkisinin
goruldugl topografik temalar,
“doganin dokusu” disiplininden
hareketle bir dizi seramik calis-
manin ortaya ¢ikmasini sagla-
mistir.  Col kumullarinin  sekil-
lerinden esinlenilerek Uretilen
ilk calisma 2006 tarihli “Dal-
galanma”dir (Resim 4). Bu calis-
mada sirll ylzey - sirsiz ylzey,
beyaz renk - dogal kirmizi renk
yaninda hareketli ve dingin
planlar gibi birbirlerine Karsitlik
olusturan ogeler kullanilmistir.

Col ve ¢olun rizgar ile iliskisinin
bir sonucu olarak, 1si1gin etkisiyle
dogada kendiliginden beliren
cizgi, golge ve mistik anlatim
diye oOzetlenebilecek buyuleyici
goruntilerin, seramik ylzeylerde
sonsuza varan sabitligi, bu
olusuma malzeme ve teknikle
bir durma ani kazandirmaktadir.
Ancak seramigin bazi lretim
kurallarini zorunlu kilmasi bu
alanin dezavantaji gibi gorinse
de bu zorluk ve zorunluluklardan
seramik sanati  kendi adina
soyut hir dili gelistirmistir.

Resim 4. ilhan Marasali, “Dalgalanma’, 2006.

Figure 4. ilhan Marasali, “Undulation”, 2006.

Resim 5. ilhan Marasali, “Cél", 2009

Figure 5. ilhan Marasali, “Desert”, 2009
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challenging living conditions on
earth. The number of plant and
animal species that were able to
adapt to the desert environment
is very small, but the surface
of the desert, especially those
covered with sand, is almost
alive. It takes a very short
period of time for the wind to
carry, stack and shape a light
and fine-grained material such
as sand. The image coming
in sight after the wind stops
blowing is extremely plastic and
besides its vital challenges, the
deserts have a topography that
is visually fascinating.

From the past to the present,
the visual and physical values
that nature offers us can be the
subject of art, the inspiration and
materialoftheartist. The material
used in formal expression, which
embodies thought in art, does
not matter. The interpretation
called “inspiration” created by
associating natural formations
with  their form and color
generates uniqueness.Here,
topographical themes, where
the dominant influence of desert
imagery is seen, have led to
the emergence of a series of
ceramic works based on the
discipline of “nature’s texture”.
The first work inspired by the
shapes of the desert dunes is the
2006 “Undulation” (Figure 4). In
this study, elements that create
contrast to each other such
as glazed surface - unglazed
surface, white color - natural
red color as well as moving and
static plans were used.

As a result of the desert’s
being and the relationship of
the desert and the wind, the
fascinating imagesthat can be
summarized as the line, shadow
and mystical expression that
appear spontaneously in the
nature with the effect of light
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Parlak ve canli renk
kullanma imkani sag-
layan sirli ylzeyler bu
soyut anlatimi destek-
lemektedir (Resim 5).
Burada artik ¢ol sa-
dece bir isim, bir esin
nesnesidir.  Tabi  bu
calismalarda esinlenilen
col, kumul colleridir
yani sayisiz Kumun bir
arada vyigilip tonlarca
agirliginda  bir  tepe
olusturmasidir.  Genel
bir soyleme gore kum
camin
Gercekte ise s6z konusu
kum kuartz Kkumudur.

hammaddesidir.

Cam ve kum arasinda

kurulan bu metafordan hareketle son dénemlerde fiizyon teknigi
ile sekillendirilen camlarin, calismalarin Uzerine yerlestirilmesi fikri
dogmustur (Resim 6). Camin seramik ylizeye yapistirilmasi ise temel
bir sorundur ve bunun icin sirli bir yiizeye ihtiya¢c duyulmaktadir.
Ancak sirli yuzeye yapistirma islemi, pisirim yapildiktan sonra
mimkindur. Her ne kadar cam ile sir tirdes malzemeler olsa da,
gerek pisirim sicakliklari ve gerekse yiizey gerilimleri nedeniyle
birbirlerinden ayrilmaktadirlar. Bu nedenle bu iki inat¢ci malzemeyi
birbirine tutturmak icin en iyi ¢6zim ultraviole yapistiricilar olarak
saptanmistir.

Sonug olarak, sanatin konulari ve tim alanlarda anlatimlarinin
yani sira seramik malzeme ve teknikleriyle ortaya koyulan
bu calismalarin istenildiginde bambaska bicimlerde yeniden
cesitlenebilecegi ve sadece doga degil, doganin pargasi olan salt
¢ol topografyasinin daha pek c¢ok calisma icin sonsuz bir esin
kaynagi olabilecegi disliinilmektedir.

Resim 6. ilhan Marasali,"Sar1 Peyzaj", 2018

Figure 6. ilhan Marasali, "Yellow Landscape”, 2018

have an endless consistence on ceramic
surfaces. Thus, it gives this formation
a moment of stop with material and
technique.Although it may seem like
the disadvantage of this field that some
production rules are mandatory, ceramic
art has developed an abstract language
on its own behalf from these difficulties
and imperatives. Glazed surfaces that
allow bright and vivid color support this
abstract expression [Figure 5). Here now
the desert is just a name, an object of
inspiration. Of course, the desert inspired
by these works is the dune deserts, which
means that countless sand piles together
and forms a hill weighing tons.

According to a general statement, sand
is the raw material of glass. In reality,
the sand in question is quartz sand.
Based on this metaphor established between glass and sand,
the idea of placing glasses shaped by fusion technique on the
works has emerged recently (Figure é). Adhering glass to the
ceramic surface is a fundamental problem and a glazed surface
is required for this. However, the bonding process to the glazed
surface is only possible after firing. Although glass and glaze are
homogeneous materials, they differ from each other due to both
firing temperatures and surface tensions. For this reason, the best
solution for fixing these two recalcitrant materials is determined
as ultraviolet adhesives.

As a result, it is considered that these works, which are presented
with ceramic materials and techniques, as well as the subjects and
expressions of art in all fields, can be re-diversified in completely
different forms when desired; and that not only nature but merely
the topography of the desert as part of nature, can be an endless
source of inspiration for many other works.
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TURK SERAMIK DERNEGI YONETIM KURULU BASKANI
PROF. DR. ALPAGUT KARA:

“SERAMIK ATE§I IQIME
OGRENCIYKEN DUSTU”

Prof. Dr. Alpagut Kara; Eskisehir Teknik Universitesi Miihendislik Fakiiltesi Malzeme Bilimi ve Miihendisligi
Boliimii Ogretim Uyesi, Seramik Arastirma Merkezi Ar-Ge Koordinatorii, TSD Yonetim Kurulu Baskani,
SERES Kongresi Diizenleme Kurulu Baskani olarak bircok karpuzu koltugunun altinda tasiyor. Seramik
sektoriindeki her kesimle diyalogu bulunan Kara, seramik sevgisinin 6grencilik yillarina uzandigini soyliiyor.

TURKISH CERAMIC SOCIETY (TSD) CHAIRMAN OF THE BOARD PROF. DR. ALPAGUT KARA:

“I FELL IN LOVE WITH CERAMICSWHEN | WAS A STUDENT”

Professor Dr. Alpagut Kara wears many hats: he is a faculty member in Materials Science and
Engineering Department in Eskisehir Technical University, Faculty of Engineering; Ceramic Research
Center R&D Coordinator, TSD Board Chairman, SERES Congress Organizing Committee Chair. Kara,
who isin contact with every

community in the ceramic

industry, says that his love

for ceramics dates back to his

education years.

I guess there is nobody in the industry who
does not know you, both as a scientist and
an academician. How many years have you
been working in the field of ceramics?

My first contact with ceramic materials
started in 1987 when | was a junior in
Metallurgical ~ Engineering ~ Department
in Istanbul Technical University and our
esteemed professor Yiiksel Giiner started to
give us lessons inour ceramics class. | guess,
me and some of my close friends who were
my desk mates and colleagues whom | still
continue to work with in industrial and technical
ceramics fell in love with ceramic at that time.

After my undergraduate education, | got a
master’s degree in engineering ceramics from
Leeds University in England after studying in
1990-1991 period with the scholarship of the
Ministry of Education. Afterwards, | returned
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Hem bilim adami ve akademisyen kimliginizle, hem de sektérde sizi
tanimayan yoktur sanirim. Kag yildir seramik alaninda calisiyorsunuz?
Seramik malzemeler ile olan ilk temasim 1987 yilinda istanbul Teknik
Universitesi, Metalirji Mithendisligi 3. sinif 6§rencisi olarak Yiiksel
Glner hocamizin seramik dersimize gelmesiyle basladi. Tabiri caizse
benim ve ayni siralarda oturdugum, gerek endustriyel gerekse teknik
seramikler alaninda hala birlikte calistigim bazi yakin arkadaslarimin
icine seramik atesi o zamanlar distl sanirsam.

Lisans 6grenimim sonrasinda Milli Egitim Bakanligi’nin bursuyla 1990-
1991 yillari arasinda Ingiltere’nin Leeds Universitesi’nde miihendislik
seramikleri konusunda yiiksek lisans yaptim. Sonrasinda ise tlkeme
geri dénerek Anadolu Universitesi'nde ogretim gorevlisi olarak
calismaya basladim. Seramik Muhendisligi Bolumi yeni Kurulmustu.
0 donemde basta Ersan Hocam (Prof. Dr. Ersan Pitin) olmak lzere
Universite yonetiminin de destediile doktora yapmak Gizere 1994 yilinda
tekrar Ingiltere’ye génderildim. 1999 yilinda Bath Universitesi’nden
yine seramik malzemeler alaninda doktora derecemialarak Anadolu
Universitesi'ne, o zamanki adiyla Seramik Mihendisligi Bélimii'ne
ogretim Uyesi olarak geri dondim. Demek istedigim; seramik
malzemeler ile olan iliskim lisans egditimim ile basladi ve sonrasinda
yiksek lisans ve doktora editimleriile olgun bir seviyeye tasinmis oldu.

Master ve doktoranizi ingiltere’de yapmissiniz. Size neler kazandirdi?
Yiiksek lisans ve doktora egitimimi ingiltere’de yapmis olmanin
getirmis oldugu akademik avantajlar disinda tabii ki baska avantajlari
da mevcut. Bu avantajlarin basinda yabanci dil ve farkli kiiltiirlerden
gelen insanlarla birlikte uzun sire ayni ortami paylasarak edindigim
kazanimlar geliyor. Bu kazanimlar etrafimdaki olaylara ¢cok daha genis
bir agidan ve ¢ok yonli bakmayi ogretti diye diistnidyorum. Akademik
bilginin sektore aktarilmasinin ne kadar énemli oldugunu da sanirsam
doktora egitimim slrecinde anladim.

Son yillarda hep beyin gdciinden bahsediyoruz ya, yurtdisinda
kalmayi diistinmediniz mi hig?

Acikcasi hayir. Egitim amacli ingiltere’ye iki kere gittim ve uzun
sayilabilecek sirelerde kaldim. Benim icin gerek akademik, gerekse
sosyal olarak verimli bir donem oldu. Ama her defasinda aklimda tlkeme
ve aileme geri donmek vardi. Zaten mesledim icabi ilgili alanlarda yurt
disibaglantilarim ziyadesiyle devam ediyor ve bunedenle belli araliklarla
yurt disindaki kongrelere ve fuarlara katiim sagliyorum. Ayrica,
Eskisehir yasamak icin glizel bir sehir ve yaptigim isten memnunum.

istanbul- Eskisehir arasinda mekik dokuyorsunuz. Yasamak icin
hangi kent daha giizel sizce?

Kesinlikle Eskisehir. Neden derseniz; yasamasi kolay. Zamanin ne
kadar degerli oldugunu goz onuine alirsak bliylk kentlerimizdeki trafik
sorunu burada fazla hissedilmiyor. Bu nedenle de giin icinde bircok
faaliyeti gerceklestirme imkaniniz var. Eskisehir kiltirel ve sanatsal
acidan zengin bir Kkent. Binyesinde barindirdigi Universiteler ve
ogrenciler sayesinde geng ve dinamik. Her seyden dnce bir akademisyen
olarak sosyal hayatta da degisik ortamlarda ogrencilerimiz ile
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to my country and started working as a lecturer at Anadolu
University. Ceramic Engineering Department was established new.
At that time, | was sent back to England in 1994 to pursue a doctoral
degree especially with the support of our esteemed professor Prof.
Dr. Ersan Piitiin and the university administration. In 1999, | took
my PhD degree in ceramic materials from the University of Bath
and returned to Anadolu University as a faculty member in the
Ceramic Engineering Department. | mean my relationship with
ceramic materials started with my undergraduate education and
then advanced to a more maturelevel with master and doctorate
education.

You did your master and doctorate in England. What have you
gained from this experience?

Apart from the academic advantages of having my master’'s and
doctorate degree in England, there are of course other advantages.
Main advantages are learning a foreign language and the
acquisitions | have accumulated by sharing the same environment
with people from different cultures for a long time. | think that
these achievements taught me to analyze the things around me
from a much broader perspective and multi-dimensionally. | also
realized how important it is to transfer academic knowledge to the
sector during my doctorate education.

We have always been talking about brain drain in recent years,
have you ever considered staying abroad?

Frankly no. | went to England twice for educational purposes and
stayed forconsiderably long periods. It was a productive period
for me both academically and socially. However, | was thinking of
returning to my home country and my family every time. In fact, my
connections abroad in the fields related to my profession are still
strong. For this reason, | regularly participate in congresses and
fairs abroad. Besides, Eskisehir is a beautiful city to live in and | am
content with my profession.
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Sanat ve tasarim tarafini ayri tutarak konustugumda; Tirkiye’deki seramik sektorii 6zellikle endiistriyel
(silikat esasli) seramikler lizerine yogunlasmis ve iilkemiz ekonomisi acisindan olduk¢a 6nemli bir sektor.
Bu durum mezunlarimiza istihdam alani yaratiyor. Mezunlarimiz sadece seramik iiriinlerin liretim hattinda
is bulmuyor, ayni zamanda bu firmalarin ar-ge birimlerinde ve tedarik siireclerinde de yer aliyorlar.

karsilasmak benim igin oldukca Keyifli ve motive edici. Ruhumu da geng
tuttugunu sdyleyebilirim. Ayrica Eskisehir’in Istanbul ve Ankara gibi
kentlere ulasimi kolay. Bu nedenle giiniibirlik seyahatler ile islerinizi
halledebilmeniz miimkin. Diger bir 6nemli husus; seramik sektorini
olusturan Ureticilerin 6nemli bir kismina olan yakinligi.

Turkiye’deki tniversitelerde Seramik Mihendisligi boliimi var mi
hala? Malzeme Miihendisligi kapsaminda mi yer aliyor?

Bildigim kadariyla su an Turkiye'deki Universitelerde acik olan
Seramik Muhendisligi bolimi yok. Olan bolimler zaman icinde
Malzeme Bilimi ve Muhendisligi, Metalurji ve Malzeme Muhendisligi
bolimlerine donustid. Ancak bu bdlimlerde gerek endistriyel,
gerekse teknik seramikler kapsaminda 6grencilere zorunlu ve se¢cmeli
dersler sunuluyor. Ayrica, seramik malzemeler alaninda ylksek lisans
ve doktora programlari da devam ediyor.

Bu béliimlerin mezunlari seramik endiistrisinde is bulabiliyorlar
mi? Egitimleri yeterli mi?

Diger mihendislik dallarinda oldugu gibi ilgili sektorlerin ihtiyacindan
daha fazla Universitelerden mezun oldudu ve hala mezun verildigini
soylemek yanlis olmayacaktir. Sanat ve tasarim tarafini ayri tutarak
konustugumda; Turkiye'deki seramik sektorli ozellikle endistriyel
(silikat esasli) seramikler lizerine yogunlasmis ve tlkemiz ekonomisi

You shuttle back and forth between Istanbul and Eskisehir. Which
city do you think is better to live in?

Absolutely Eskisehir. If you ask why,| would say it is easy to live
there. If we consider how valuable the time is, the traffic problem
in our big cities is not felt much here. For this reason, you have the
opportunity to carry out many activities during the day. Eskisehir
is a rich city culturally and artistically. It is young and dynamic
thanks to the universities and students it hosts.First, meeting
with our students in different environments in social life is very
pleasant and motivating for meas an academician. | can say that
it keeps my soul young too. In addition, Eskisehir is easy to reach
from cities like Istanbul and Ankara regarding transportation. For
this reason, it is possible to manage your workthrough day trips.
Another important point is its proximity to a significant part of the
manufacturers that constitute the ceramic industry.

Is there still Ceramic Engineering departments at universities in
Turkey?Or is it covered by the Materials Engineering departments?

As far as | am concerned, there is no Department of Ceramic
Engineering available at the universities in Turkey currently. Over
time, the departments have turned into Materials Science and
Engineering, Metallurgy and Materials Engineering. However,
compulsory and elective courses are offered to students both in
industrial and technical ceramicsin these departments. In addition,
master and doctorate programs in the field of ceramic materials
continue.

Are the graduates of these departments able to find jobs in the
ceramic industry? Is their education qualified enough?

As in other engineering branches, it would not be wrong to
say that there is more graduates than needed for the related
sectorsand the number of graduates keeps increasing. If | consider
the art and designseparately, the ceramic sector in Turkey is
focusedparticularly on industrial [silicate-based] ceramics and it
represents a very important sector for the economyof our country.
This situation creates employment for our graduates. Our graduates
do not find jobs only in the production line of ceramic products, but
they also take part in the R&D units and supply processes of these
companies. Also, companies that provide different raw materials
to ceramic producing companies are potential places for our
graduates who wish to work in the ceramic industry. Frankly, it is a
great pleasure to meet with our graduates on numerous occasions
in companies that | visit within the scope of both academic and
industrial activities. Although their number is not high for now, the
employment created and potential job opportunities by companies



acisindan oldukca 6nemli bir sektor. Bu durum mezunlarimizaistihdam
alani yaratiyor. Mezunlarimiz sadece seramik Urinlerin Uretim
hattinda is bulmuyor, ayni zamanda bu firmalarin ar-ge birimlerinde
ve tedarik streclerinde de yer aliyorlar. Yine seramik Ureten firmalara
farkli hammadde saglayan firmalar da seramik sektdriinde ¢alismak
isteyen mezunlarimiz icin potansiyel yerler. Gerek akademik, gerekse
endlstriyel faaliyetler kapsaminda ziyaret ettigim firmalarda
mezunlarimiz ile siklikla karsilasmak bana ayri bir keyif veriyor
dogrusu. Su an igin sayilari fazla olmasa da teknik seramikler tizerine
ar-ge ve Uretim faaliyetlerini yapan firmalarin yarattigi ve yaratacagi
istihdam potansiyelini de g6z ardi etmemek gerekir.

Hali hazirda gorev yaptigim Eskisehir Teknik Universitesi, Malzeme
Bilimi ve Mihendisligi 6zelinde seramik alaninda verdigimiz derslere
baktigimizda; sektori de yakindan takip eden biri olarak hala sektériin
beklentisini karsilayamadigimizi distniyorum. Bu baglamda seramik
sektoriinde hizli bir sekilde gelisen teknolojileri (dijital baski, otomasyon
vh. gibi) takip edebilecek seviyede mezunlar yetistirmek icin farkli segmeli
dersleri programlarimiza dahil etmeye calisiyoruz. Ayrica, SAM olarak ve
TSF ile birlikte hali hazirda sektérde calisan mavi ve beyaz yakalilara
yonelik egitim programlari da diizenliyoruz. Seramik egitimi denildiginde
aklimiza sadece seramik suregler ve ilgili teknolojiler gelmemeli.
Standartlar, cevre, endistri 4.0 ve surdurulebilirlik ile alakali konular
bizlerin diger mihendislik bolumleri ile isbirligini kacinilmaz kiliyor.

Universite ve sanayi ortakligiyla kurulan SAM, sektériin geneline
hizmet veren tek Ar-Ge Merkezi mi? Kurarken hedefiniz neydi, bu
diizeye gelebilecegini diislinliyor muydunuz?

2007 yilindan beri bilfiil gérev aldigim SAM hakkinda aslinda
soyleyecegim o kadar cok sey var Ki... Hali hazirda sektorde 5746
sayili Arastirma, Gelistirme ve Tasarim Faaliyetlerinin Desteklenmesi
hakkindaki kanun kapsaminda merkezler mevcut. Diger yandan SAM’|
bu merkezlerden ayiran en dnemli husus; Kurucularinin seramik
sektoruniin 6nde gelen firmalarinin olmasi ve bu ortakligi Gniversite ile
paylasarak faaliyetlerini siirdiirmesi. Seramik Arastirma Merkezi’nin
TUBITAK destedi ile tniversite-seramik sektdri isbirligi kapsaminda
kurulusu 1998 vyilinda olmasina ragmen 4691 sayili Teknoloji
Gelistirme Bolgeleri kanunu kapsaminda sirketlesmesi 2007 yilinda
gerceklesmistir. SAM’In ortaklik yapisinda 18 adet seramik Uretici
firma ve 2 adet lniversite (Eskisehir Teknik Universitesi ve Anadolu
Universitesi) bulunmaktadir. Su an icin de isbirli§i ortagimiz olarak
adlandirdigimiz yaklasik 50 adet firma ile birlikte agirlikli olarak
ar-ge olmak Uzere, akredite test-analiz ve egitim faaliyetlerimize
devam ediyoruz. SAM olarak bugiine kadar kat ettigimiz yolu
degerlendirdigimde; SAM kurulusunda yer alan TUBITAK, tiniversite ve
sektor temsilcilerinin ne kadar isabetli ve degerli bir karar verdikleri
ortada. Diger yandan, SAM olarak geldigimiz su noktada 2020 yili
icinde vizyon ve misyonumuzu tekrar gézden gegirmenin gerekli oldugu
kanaatindeyim. Ozellikle teknolojik olarak gerek malzeme, makine-
techizat ve gerekse akredite testler kapsaminda hizli bir sekilde
gelisen sektor beklentilerine daha uyumlu bir hale gelmemiz gerekiyor.
Ayrica, tasarim konusunda da ilgili kurum ve kuruluslar ile isbirlikleri
icerisinde kalarak faaliyetlerde bulunmamiz gerektigini diistiniiyorum.
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When | talk about keeping the art and design
side apart; particularly in the industrial ceramic
sector in Turkey [silicate-based] focusing on
ceramics and our country is a very important
sector for the economy. This situation creates
employment for our graduates. Our graduates
do not only find jobs in the production line of
ceramic products, but also take part in the R&D
units and supply processes of these companies.

engaged in R&D and production activities on technical ceramics
should be taken into consideration.

When we look at the courses we offer in the field of ceramics
specific to Materials Science and Engineering in Eskisehir Technical
University where I currently work; as someone who closely follows
the sector, | think that we still cannot meet the expectations of the
sector. In this context, we try to include different elective courses
in our programs in order to train graduates who can follow fast-
growing technologies [such as digital printing, automation, etc.]
in the ceramic industry. In addition, as SAM [Ceramic Research
Center] and TSF [Turkish Ceramics Federation], we also organize
training programs for blue and white collar workers active in the
sector. When it comes to ceramic education, we should not only
think of ceramic processes and related technologies. Standards,
environment, industry 4.0 and sustainability related issues make
our cooperation with other engineering departments inevitable.

Is SAM the only R & D center serving the entire sector established
in partnership with the university and industry? What was your
goal when you set it up, did you think it could reach this level?

I have so much to say about SAMwhich | have been working active
since 2007... Actually, there are centers in the sector under the
law No. 5746 on the Promotion of Research, Development and
Design Activities. On the other hand, the most important thing
that separates SAM from these centers is that its founders are
the leading companies in the ceramic sector and that it conducts
its activities by sharing this partnership with the university.
Although the Ceramic Research Center was established with the
support of TUBITAK [Scientific and Technological Research Council
of Turkeylas part of the university-ceramic sector cooperation
in 1998, its incorporation under the Technology Development
Zones Law No. 4691 was realized in 2007. There are 18 ceramic
manufacturers and 2 universities [Eskisehir Technical University
and Anadolu University] in the partnership structure of SAM.  For
the moment, we continue our accredited test-analysis and training
activities, mainly in R&D, with about 50 companies that we call
as our cooperation partners. When | evaluate the ground we
have covered so far as SAM, it is clear how accurate and valuable
decision the representatives of TUBITAK, university and relevant
sectorhave made in the establishment of SAM. Then again, at this
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Yaptigimiz en 6nemli etkinliklere Afyon ve Eskisehir’de yaptigimiz kongreleri verebilirim. Bildiginiz tGizere
bu kongrelerde bilimsel, endiistriyel ve sanatsal faaliyetlere ziyadesiyle yer vermeye, sadece 6grencilerin,
akademisyenlerinve sanatcilarindegil, yerli ve yabanci sektor temsilcilerinin de katilimina 6zen gosteriyoruz

2017 yilindan beri TSD Yonetim Kurulu Baskani’siniz. TSD,
seramigin bilim-sanat-endiistri alanlarini bulusturan bir dernek.
Bu zorluk mu yaratiyor, avantaj mi?

Kesinlikle bir avantaj oldugunu soyleyebilirim. Kulaga klise gibi
gelebilir ama bilim olmadan sanat, sanat olmadan da bilim olmaz.
Sonugta birbirlerini tamamlayan unsurlar. Ancak, hepsi birbirinden
degerli YK lyelerimize baktigimda miihendis ve sanat kanadindan
olan arkadaslarimizi ayni goris dogrultusunda bir araya getirmek de
bazen kolay olmuyor agikcasi. Ayrica, belki soylemek haddim degil
ama sahsi goriisum, lUlkemizde seramik sanatinin yeterli derecede
o6nem gormedigi yoniinde.

TSD, Federasyon catisi altinda biitcesi en diisiik dernek. Buna
ragmen 6nemli etkinliklere imza atiyor. Bunu nasil basariyor?
Yaptigimiz en dnemli etKinliklere Afyon ve Eskisehir’de yaptigimiz
kongreleri verebilirim. Bildiginiz lUzere bu kongrelerde bilimsel,
endlstriyel ve sanatsal faaliyetlere (oturumlar, paneller ve
sergiler seklinde) ziyadesiyle yer vermeye, sadece ogrencilerin,
akademisyenlerin ve sanatgilarin degil, yerli ve yabanci sektor
temsilcilerinin de katilimina 6zen gosteriyoruz. Bu sayede basarili
kongreler yapabilmek icin gerekli maddi destedi de saglamis oluyoruz.
Bu tip aktivitelerimize TSF de ciddi bir katki sagliyor. Ayrica, su ana
kadar gerceklestirdigimiz kongreler ilgili Universitelerimiz catisi
altinda gergeklestirildigi icin dnemli bir avantaj kazaniyoruz.

Tabii TSD olarak faaliyetlerimiz sadece kongreler ile sinirli olmamasi
gerektiginin de farkindayiz. Bu nedenle YK olarak vizyonumuz
ve misyonumuz kapsamindaki faaliyetler icin daha fazla mesai
harcamamiz gerekiyor.
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point where we have reached as SAM, | believe it is necessary to
reconsider our vision and mission in 2020. We need to become
more in line with the rising expectations of the sector within the
scope of material, machinery and equipment and accredited tests
especially regarding technology. In addition, | think that we should
be engaged in activities in cooperation with the relevant institutions
and organizations in the field of design.

You have been the board chairperson of TSD since 2017. TSD is an
association that brings together the science-art-industry areas
of ceramics. Is that a challenge or an advantage?

I would say it's definitely an advantage. It may sound like a cliché,
but without science, there is no art, and without art, there is no
science. Ultimately, they complement each other. However, when |
consider our valuable board members, to tell the truth sometimes
it is not easy to make our colleagues from engineering and art
background come around to same point of view. Besides, maybe
it's not my place to say, but my personal opinion is that ceramic art
is not considered important enough in our country.

TSD is the association with the lowest budget in the Federation.
Despite this, it holds important events. How does it achieve this?

Two events we organized were significant. They were the congresses
we held in Afyon and Eskisehir. As you know, we are attentive to
include scientific, industrial and artistic activities [in the form of
sessions, panels and exhibitions] in these congresses. We try to
include not only students, academics and artists but also local and
foreign sector representatives in our organizations. In this way,
we also provide the necessary financial support for organizing
successful congresses. TSF also makes a serious contribution to
these kind of activities. Moreover, we have an important advantage
since the congresses we have organized so far are held under the
roof of our respective universities.

Of course, as TSD, we are aware that our activities should not be
limited to congresses only. Therefore we, as the board of directors,
need to spend more time to reflect on activities within the scope of
our vision and mission.

SERES Congress will be held next October; have you started
preparations? What is your goal for the congress?

SERES 2020 will be held at Eskisehir Technical University on October
12-14. In this context, we have already started our [preparation]
studies. We are planning to have a similar content to our previous
SERES Congress. We wish to give priority to scientific, technological
and artistic sessions, panels and exhibitions especially intended to



Oniimiizdeki Ekim ayinda SERES Kongresi yapilacak; calismalara
basladiniz mi? Kongre icin hedefiniz nedir?

SERES 2020, 12-14 Ekim tarihleri arasinda Eskisehir Teknik
Universitesi’nde gerceklestirilecek. Bu baglamda calismalara hali
hazirda baslamis bulunmaktayiz. icerik olarak bir onceki SERES
Kongremize benzer bir icerik olmasini planladik. Ozellikle Glkemiz
seramik sektdrinin ihtiyacina yonelik bilimsel, teknolojik ve
sanatsal oturumlar, paneller ve sergilerin 6n planda olmasini arzu
ediyoruz. Bu sayede sadece akademinin (akademik personel ve
ogrencilerimiz) degil, ayni zamanda sektdriin de katilimini saglamayi
arzu ediyoruz. Boylece kongrede akademik personel, 6grenciler ve
sektor temsilcilerinin bir arada oldugu ve birbirini besleyen interaktif
bir ortam saglamayi planliyoruz.

Pek cok konuda sorun ¢éziimiine odakli bir yaklasiminiz oldugu
biliniyor. Yani bir seyi bastan reddetmek yerine “nasil ¢6ziim
bulurum”un derdindesiniz. Bu miihendislikten mi kaynaklaniyor,
karakter yapisindan mi?

Agirlikli olarak almis oldugum mihendislik egitiminden (6zellikle
doktora) kaynaklandigini diistiniiyorum. Karakterimin de mutlaka
bir katkisi var tabii. Basak burcu olmamin yapmis oldugum islerde
ve cevrem ile olan iliskilerimde hem olumlu, hem de olumsuz etkileri
oldugunu disiintiyorum. is konusunda titiz ve detaya diiskiin olmam
bazen benim ve beraber calisti§im insanlar icin yorucu olabiliyor. Yine
de gerek is, gerekse sosyal hayatimdaki insanlarla olan iletisimimin
iyi oldugu kanaatindeyim. Yapmamiz gereken cok is var, beklentiler
biylk. Bu baglamda ¢6ziim odakli olmaktan baska bir yaklasim da
dogru olmaz sanirsam.

TSD Baskani oldugunuzdan beri sizi en zorlayan durum ne oldu desem?
Kongre organizasyonlari diyebilirim. Bu tip organizasyonlara
hazirlanmak ve doyurucu bir sekilde icra etmek ciddi bir gayret
gerektiriyor. Neyse ki gerek YK Uyelerimiz, gerekse kongrelerdeki
kurullardayer alanve hattayer almayanbir stiriiinsan destek veriyorlar.

Federasyon YK iiyeligi, TSD Baskanligi, akademik calismalar,
hocalik, SAM, yurtdisi seyahatler, kongreler... Buyogun programla
ev-aile ortamini nasil dengeliyorsunuz?

Maalesef dengeleyemiyorum. iki kizim var. Su an bir tanesi lise 2,
digeri ise ortaokul 2. sinifa gidiyor. Geriye doniip baktigimda esimle
(ki kendisi de seramik sektdriinde uzun siire ¢alisti ve ayni zamanda
akademik bir babanin evladi), cocuklarimla, annem ve babamla ve
yakin dostlarimla daha fazla vakit gecirmis olmayi cok isterdim. Hayat
bir kosusturma icinde cok hizli akip gidiyor. Dogrusunu sdylemek
gerekirse son zamanlarda bunun muhakemesini daha sik yapmaya
basladim.

Yogun programiniz arasinda bu réportaja vakit ayirdiginiz icin cok
tesekkiir ederiz.
Bu imkani bana sagladiginiz igin ben tesekkdir ederim.

roportaj / interview W

I can give the congresses that we organize in
Afyon and Eskisehir to the most important events
we do. As you know, we pay attention to include
scientific, industrial and artistic activities in
these congresses, and to the participation of not
only students, academicians and artists but also
local and foreign sector representatives.

satisfy the needs of our country’s ceramic sector. By this means,
we wish to ensure the participation of not only the academy (our
academic staff and students] but also the sector. Thus, we plan
to provide an interactive environment in which academic staff,
students and industry representatives meet and develop each other.

It is known that you have a solution-oriented approach about many
issues. In other words,you aremore concerned about finding a
solution instead of rejecting something in the first place. Is that
because you are an engineer or is it because of your characteristics?
I think it is because of the the engineering education | have received
lespecially PhD). Of course, my character has a certain contribution
too. | think that being a Virgo has both positive and negative effects
on my work and relationships with my environment. Being meticulous
and detailed about my job can sometimes be exhausting for me and the
people | work with. However, | believe that | have good communication
with the people at work and in my social life. We have lots of work to
do, expectations from us are high. In this context, | think it would not
be right to adopt an approach other than being solution-oriented.

What has been the most challenging case you encountered since
you became TSD President?

| would say congress organizations. It takes a serious effort to
prepare for such organizations and conduct them in a satisfactory
manner. Fortunately, we have the support of both our board members
and many people including members of the congress committees.

Federation Board membership, TSD presidency, academic studies,
teaching, SAM, overseas travel, congresses... How do you manage
work, home-family balance with such an intensive program?

I am afraid | cannot manage it. | have two daughters. Currently,
one is in 2nd grade in high school and the other is in 2nd grade in
secondary school. Looking back, | would have loved to have spent
more time with my wife [who also have worked in the ceramics
industry for a long time and she is the daughter of an academician
father), my children, my mother and father, and my close friends.
Life flows so fast in a rush. To tell you the truth, | have recently
started reasoning more frequently on this issue.

Thank you so much for taking time out of your busy schedule.
Thank you for giving me the opportunity.
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KB ANADOLU (BiGA YARIMADASI)
GRANITLERININ ERGITiCi OLARAK

PORSELEN KARO BUNYELERDE
KULLANIM OLANAKLARININ

ARASTIRILMASI

KAGAN KAYACI® S. CAN GENG™® YILDIZ YILDIRIM®

AYKUT KESKIN®

a. Kaleseramik, Ar-Ge Merkezi, Can, Canakkale. b. istanbul Teknik Universitesi, Jeoloji Bolumi, Maslak, istanbul. kagankayaci@Kkale.com.tr

Kaleseramik, R&D Center, Can, Canakkale

OzET

Porselen Karolar, son yillarda icinde yasadigimiz konutlarda (hem ig
hem de dis mekanlarda) kullanimi 6ne ¢ikan, inorganik esasli kaplama
malzemeleridir. Bu grup karolar gelisen teknoloji ile sirli ve sirsiz, cok
blyik ebatlarda (1.2 x 3.6 m) Uretilebilmektedirler. Mevcut calismada
KB Anadolu'da Biga ve yakin gevresinde bulunan bazi feldispat
kaynaklarinin, ozellikle granitlerin porselen karo biinyelerde % 10°’dan
40’a kadar kullanim olanaklari arastirilmistir.

Biga yarimadasi jeolojik olarak 50 - 15 milyon yil araliginda surekKli
magmatik faaliyetlere sahne olmustur. Boylesi faaliyetin ana Urinleri
granitler, asidik ve ortag¢ bilesimli volkanik kayalar ile temsil edilir.
Bunlardan ozellikle Oligo-Miyosen yasli granitler yer yer koyu renkli
mineral icermeyen acik renkli fasiyesler ve pegmatitler ile temsil
edilirler. Pegmatitler potasyum-feldispatlar ile karakterize edilirken,
granitler sodyum-feldispat, potasyum-feldispat ve kuvars bakimindan
zengindirler. Porselen karo biinyelerde kullanilmasi distindlen
granitlerin dnce kimyasal ve mineralojik analizleri yapilmis, daha sonra
standart albit ve potasyum feldispat kaynaklari ile porselen karo pisirim
sicakliklarinda (1200°C, 56 dk.) pisirilerek teknolojik ozellikleri tespit
edilmistir. Bu verilerin 1sidinda porselen karo biinyesine % 10, 20, 30 ve
40 oraninda katilarak biinyelerin pisirim sonrasi kitlesel(bulk) yogunluk,
pisme kiigllmesi (%), su emme (%), pisme mukavemeti (N/mm2) ve L, a,
b degerleri belirlenmis, standart porselen karo biinye ile mukayeseleri
yapilmistir. Calisilan karo biinyelerin sinterleme davranislari temassiz
dilatometre ile faz analizleri ise XRD (X-isini Kirinimi) ile belirlenmistir.
Tim binyelerin mikroyapisal incelemeleri ise SEM (taramali elektron
mikroskobu) ile yapilmistir. Sonug olarak Biga yarimadasi acik renkKli
granitlerinin iyi birer ergitici ve porselen karo biinyelerde kullanim
potansiyeli sergiledigi gorilmustdr.

Anahtar Kelimeler: Porselen karo, granit, katki, sinterleme, pisirim,
mikroyapi
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INVESTIGATION OF USAGE
POSSIBILITIES OF NORTH
WEST ANATOLIAN (BIGA
PENINSULA) GRANITES IN
PORCELAIN TILE BODIES AS
SMELTER

ABSTRACT

Porcelain tiles are inorganic finishing materials that are
starting to become prominent in our houses [both indoor and
outdoor] in recent years. This group of tiles can be produced
both glazed and unglazed, and in very large sizes (1.2 x 3.6 m]
thanks to the developing technology. In this study, the usage
possibilities of some feldspar resources especially granites in
Biga and its vicinity in North West Anatolia, in porcelain tile
bodies from 10 % to 40 % were investigated.

Geologically, Biga peninsula has been scene of magmatic
activities between 50 and 15 million years. The main products
of these activities can be listed as granites, acidic and
intermediate composition volcanic rocks. Of these, especially
Oligo-Miocene aged granites are sometimes represented
by light colored facies and pegmatites that do not contain
dark colored minerals. While pegmatites are characterized
by potassium-feldspars, granites are rich in sodium-
feldspar, potassium-feldspar and quartz. First chemical and
minarelogical analyzes of granites which were considered to



be used in porcelain tile bodies were conducted, later their
technological properties were determined by firing at standard
albite and potassium feldspar sources with porcelain tile firing
temperatures (1200 ° C, 56 min.]. In the light of these data, by
adding 10 %, 20 %, 30 % and 40 % to the porcelain tile body,
the bulk density of the bodies after firing, firing shrinkage (%),
water absorption (%), firing strength (N / mm2) and L, a, b
values were determined, and comparisons were made with
the standard porcelain tile body accordingly. The sintering
behaviors of the studied tile bodies were determined with a
contactless dilatometer and phase analyzes were determined
with XRD (X-ray diffraction]. Microstructural investigations of
all bodies were done with SEM [scanning electron microscope).
As a result, it has been observed that the light colored granites
of the Biga peninsula are good smelters and exhibit potential
for use in porcelain tile bodiess.

Keywords: Porcelain tile, granite, additive, sintering, firing,
microstructure

1. INTRODUCTION

Porcelain tile production has increased significantly in recent
years, in parallel with total tile production. Along with glazed
and unglazed, depending on technological developments, thin (3
mm) and very large sizes (1.2 x 3.6 m] have been started to be
produced in recent years. Thanks to these features, they find use
in composite form with some building materials both indoors
and outdoors. With the development of decoration technologies
in recent years, porcelain tiles are reaching new markets and
new buyers with the advantages of rich texture, color and pattern
diversity, aesthetic appearance, durability and sustainability,
and their usage is increasing day by day.

By 2018, Turkey's ceramic floor and wall tile production figure
reached approximately 335 million m2, which corresponded to
6.3 million tonnes of raw materials. Considering that feldspar
constituted approximately 40% of the said amount, itis understood
that the annual feldspar demand was around 2.5 million tonnes.
Feldspars needs of Turkish ceramic producers are met from
Aydin-Milas-Cine region in Western Anatolia. Considering that in
addition to the 2.5 million tonnes requirement, 6 million tonnes
of exports were made from the region in 2018 (IMMIB, 2019], we
can see that feldspar consumption has reached huge levels.

An important part of Turkish ceramic tile production has been
established in Bilecik-Sogit, Eskisehir-Boziyik, Kitahya
and Afyon Regions, along with [zmir and its immediate
surroundings and Can-Canakkale regions. Almost all ceramic
factories producing porcelain tiles in our country supply
sodium feldspar from Cine-Aydin Region. Due to the increase
in energy lelectricity, natural gas] inputs, as well as high freight
expenses, ceramic producers have sought to seek local and
low-cost alternative raw materials. In this context, Canakkale
Ceramic Group has carried out a field and laboratory project
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1. GiRiS

Porselen karo Uuretimi son vyillarda toplam Kkaro Uretimine
paralel olarak onemli olglide artis gostermektedir. Sirli ve sirsiz
uretildikleri gibi son yillarda teknolojik gelismelere bagli bir
bicimde ince (3 mm) ve cok buyuk ebatlarda da (1.2 x 3.6 m) elde
edilmeye baslanmislardir. Bu ozellikleri sayesinde hem i¢c hem
dis mekanlarda bazi yapi malzemeleri ile birlikte kompozit halde
kendilerine kullanim alani bulmaktadirlar. Sonyillarda dekorasyon
teknolojilerinin gelismesine bagli olarak zengin doku, renk ve
desen cesitliligi, estetik gorunim, dayaniklilik ve surdurdlebilir
olma avantajlariyla porselen Karolar, yeni pazarlara ve yeni
alicilara ulasmakta, her gecen giin daha fazla tercih edilmekte ve
kullanimlari giderek artmaktadir.

2018 rakamlari ile Turkiye’nin seramik yer ve duvar karo tretimi
yaklasik 335 milyon m2 olarak gerceklesmis olup 6,3 milyon
ton hammaddeye Karsilik gelmektedir. S6z konusu miktarin
yaklasik % 40’ini feldispatin olusturdugu dikkate alindiginda
yillik feldispat talebinin 2,5 milyon ton mertebesinde oldugu
anlasilir. Turk seramik Ureticilerinin gereksinimi olan feldispatlar
Bati Anadolu’da Aydin-Milas-Cine ydresinden karsilanmaktadir.
2,5 milyon tonluk gereksinime ek olarak 2018 yili icin bolgeden
6 milyon ton seviyesinde ihracat yapildi§i da disunildiginde
(IMMIB, 2019) feldispat tiketiminin devasa boyutlara ulastig
gorulur.

Turk seramik karo Uretiminin 6nemli bir kismi Bilecik-Sogut,
Eskisehir-Boziiyiik, Kiitahya ve Afyon Bélgeleri, izmir ve yakin
cevresi ile Can-Canakkale bélgelerinde kuruludur. Ulkemizde
porselen Kkaro Uretimi yapan hemen hemen tim seramik
fabrikalari sodyum feldispati Cine-Aydin Bdlgesi’nden temin
etmektedir. Enerji (elektrik, dogal gaz) girdilerinin artmasi,
yiksek navlun giderleri gibi nedenlerle seramik (Ureticileri
lokal ve dusik maliyetli alternatif hammadde arayislarina
yonelmislerdir. Bu kapsamda Canakkale Seramik Grubu feldispat
alternatifi lokal ergitici hammaddelerin kullanim olanaklarini
arastirmak icin bir saha ve laboratuvar projesi gerceklestirmistir.
Projenin bir ayadl potansiyel ergitici hammadde alternatifi olan
granitik kayalarin jeolojik ©zellikleri, mineralojik-petrografik
uygunlugu ve rezerv durumlarinin elverisliligi; diger ayadi da
bunlarin laboratuvar olgeginde kimyasal, isilve diger teknolojik
ozelliklerinin arastirilmasi seklinde planlanmistir. Proje ciktilari
Biga yarimadasinda yer alan bazi granitik kayalarin yogun mafik
mineral icerigi ylziinden elverissiz olduklarini, bazilarinin ise
feldispat alternatifi alkalili-ergitici hammadde 6zelligi tasidigini
ortaya koymustur.

Bircok arastirmaci sodyum feldispat yerine kullanilabilecek
alternatif = kaynaklari daha ©once bazi  calismalarla
desteklemislerdir. (Kayaci ve Geng¢ 2009, Dias ve dig. 2017;
Dondi, 2018). Bu malzemeler genellikle asidik bilesime sahip,
yuksek silika, alimina ve alkali icerikli, diisik demiroksit, titan
oksit ve toprak alkalilerce fakir granit, siyenit gibi magmatik
kayalar, dasit, riyolit gibi volkanik kayaclar ve bunlarin piroklastik
esdegerleridir. ilgili kayaclar kismen yiiksek alkali icerikleri ile
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ergitici malzeme egilimlidir (Kingery ve Bowen, 1976; Enrique ve
dig. 1985; Klein, 2001; Sacmi, 2005; Salmang ve dig. 2007; Dias ve
dig. 2017; Dondi, 2018; Zanelli ve dig. 2018). Dlisuk Fe203 ve Ti02
icerigi seramik blnyelerigin acik (ylksek L degerli) pisme rengini
sadlar. Dolayisiyla geleneksel feldispatlarin yerine kullanilabilir.

2. JEOLOJIK DURUM

Biga yarimadasinda baslica iki jeolojik Unite vardir. Bunlardan ilki
Triyas ve daha yasli metamorfik kayalar, digeri de bu temelin Ust
ortlsu niteligindeki Jura-Kuvaterner arasi yasli sedimanter ve
volkanik kayalardir. Eosen-Miyosen araliginda bolgede siddetli bir
magmatik aktivite gerceklesmis ve baslica plitonik/derinlik magma
kayalari ile bunlarin yiizey esdegderlerini olusturmustur (Geng, 1998;
Yilmaz ve dig. 2001; Ersoy ve dig. 2017) (Sekil 1). Magmatik kayalardan
Oligo-Miyosen yasli plutonik kayalar bu ¢alismanin asil konusunu
olusturur. Sekil 1'de yerleri gosterilmis olan bu granitik kayalar
kabukta si§ derinliklere (~5 km) yerlesmis epizonal gdvdelerdir.
Plutonik/derinlik kayalari ile iliskili halde gelismis volkanik kayalar
baslica asidik ve ortag kayalardir. Genellikle riyolit, dasit, andezit
lavlari ve piroklastik (tif) esdegerleri ile temsil olunurlar. Tim
bu magmatik kayalar KB Tirkiye’nin gec Oligosen-erken Miyosen
araliginda baslamis olan gerilmeli tektonik rejim etkisinde meydana
gelmislerdir (Okay ve Satir, 2000).

Sekil 1. Biga yarimadasinda Oligo-Miyosen yasli pliitonik kayalarin dagilimi
(kirmizi renkli alanlar; Ersoy ve dig. 2017 den sadelestirilmistir) ve bu ¢calismaya
konu olan granitik kayalarin yerlerini gésteren harita (yesil yildizlar).

3. MALZEME VE YONTEM
Biga Yarimadasi granitlerinden ve pegmatitik kayaclarindan toplam
30 adet ornek toplanmis ve laboratuvarda analiz edilmislerdir.
Elektron mikroskobu (SEM-EDX) disinda kalan tim deneyler
Canakkale Seramik Sirketi’nin Ar-GeMerkezi Laboratuvarlarinda
yapilmistir. Karakterizasyon islemleri 6ncesinde numuneler 105°C’de
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to investigate the possibilities of using local smelting raw
materials as a feldspar alternative. One part of the project is
the geological characteristics, mineralogical-petrographic
suitability and availability of reserve conditions of granitic rocks
which are potential smelting raw material alternatives; the other
part of the study has been planned to investigate their chemical,
thermal and other technological properties on a laboratory
scale. The project outputs revealed that some granitic rocks in
the Biga peninsula are inconvenient due to their dense mafic
mineral content, while others have the feature of alkali-melting
raw materials, alternative to feldspar.

Many researchers have previously supported alternative
sources that can be used instead of sodium feldspar with some
studies. (Kayaci and Genc¢ 2009, Dias et al. 2017; Dondi, 2018).
These materials are generally of acidic composition, high silica,
alumina and alkali content, igneous rocks such as low iron
oxide, titanium oxide and alkaline earth granite, volcanic rocks
such as syenite, ingneous rocks such as as dacite, rhyolite and
their pyroclastic equivalents. Related rocks tend to be smelting
materials with partially high alkaline contents (Kingery and
Bowen, 1976; Enrique et al. 1985; Klein, 2001; Sacmi, 2005;
Salmang et al. 2007; Dias et al. 2017; Dondi, 2018; Zanelli et al.
2018). The low Fe203 and Ti0O2 content provides a light [(high L
value] firing color for ceramic bodies. Therefore, it can be used
instead of traditional feldspars.

2. GEOLOGICAL SITUATION

There are two major geological units on the Biga peninsula.
The first of these is Triassic and older metamorphic rocks,
and the other is the Jura-Quaternary aged sedimentary and
volcanic rocks, which are the top cover of this foundation. In the
Eocene-Miocene range, a severe magmatic activity took place
in the region and formed mainly plutonic / depth magma rocks

Figure 1. Distribution of Oligo-Miocene old plutonic rocks in the Biga
peninsula (red areas; Simplified from Ersoy et al. 2017) and map showing the
locations of the granitic rocks that are the subject of this study (green stars).



and their surface equivalents (Geng, 1998; Yilmaz et al. 2001;
Ersoy et al. 2017) (Figure 1). Oligo-Miocene old plutonic rocks
from igneous rocks constitute the main subject of this study.
These granitic rocks, whose locations are shown in Figure 1,
are epizonal bodies located in shallow depths (~ 5 km] in the
shell. Volcanic rocks developed in relation to plutonic/depth
rocks are mainly acidic and intermediate rocks. All of these
igneous rocks were formed in NW Turkey during the tension-
tectonic regime that occurred between the late Oligocene-early
Miocene (Okay and Satir, 2000).

3. MATERIAL AND METHOD

A total of 30 samples from Biga Peninsula granites and
pegmatitic rocks were collected and analyzed in the laboratory.
All experiments except electron microscopy (SEM-EDX] were
carried out in the R&D Center Laboratories of Canakkale
Seramik Company. Samples were dried in the oven for 6 hours
at 105 ° C before the characterization processes and milled
smaller than 63um. Chemical compositions of raw materials
were analyzed by X-ray fluorescence spectrometry (XRF,
Panalytical Axios). For structural analysis, Panalytical X'Pert
Pro MPD diffractometer (XRD) CuK (1.5406 ° A) radiation and
X'Celerator detector were used. X-Ray diffractions scanned
between 0.02 ° increments and 3-70 ° 2 were evaluated using
the peak identifier and auto-match features of the High Score
Plus (v.4.6] program. Quantitative mineralogical analyzes were
done with the Rietveld and Reference Intensity Ratio (R.l.R]
method (Young, 1995). Thermal analyzes were carried out with
Seteram Labsys Brand Evo Model STA device by heating up to
1200 ° C with a heating rate of 10 ° C / min.

Technological tests were conducted on the samples to
investigate their sintering behavior. After the rocks were
grinded under porcelain tile conditions in the laboratory, they
were turned into granules by filtering with a sieve with an
interval of 0.500 mm, giving 6% moisture. Then the granules
were shaped as 5 cm diameter tablets with 325 kg/cm2 press
pressure. The tablets were then dried and fired in an industrial
oven at 1200 ° C peak temperature for 56 minutes. After firing,
water absorption (ISO 10545-3), cooking shrinkage (ISO 10545-
2] and post-firing color values were measured with Minolta
3600 d Colorimeter device.

Instead of albite, new body recipes were created by using
different granites and pegmatites at the values of 10, 20, 30
and 40%. Technological properties such as water absorption,
shrinkage and color (L, a, b] values were determined after
firing these recipe mixes. In addition to the double-camera
non-contact dilatometry Misura ODHT HSM 1600/80 (Expert
SystemSolutions, Italy] brand and model for the detection of
sintering behaviors, new phases occurring in fired bodies and
research of developing new microbodies, XRD and Zeiss Supra
50 VP brand scanning electron microscopy (SEM-EDX] devices
were used..
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6 saat boyunca etiivde kurutulmus ve 63pum altina 6gutilmuistir.
Hammaddelerin kimyasal bilesimleri X-1sini floresans spektrometresi
(XRF, Panalytical Axios) ile analiz edilmistir. Yapisal ¢oziimlemeler
icin, Panalytical X'Pert Pro MPD difraktometresi(XRD) CuKa
(1.5406°A) radyasyonuve X’Celerator dedektorkullanilmistir. 0.02°
adimlama ile 3-70°28 arasinda taranan X-Isini kirimimlari High Score
Plus (v.4.6) programinin pik tanimlayicisi ve otomatik ara-eslestir
ozellikleri Kkullanilarak degerlendirilmistir. Kantitatif mineralojik
analizler Rietveld ve Reference Intensity Ratio (R..R) metodu ile
yapilmistir (Young, 1995). Isil analizler, Seteram Labsys Marka Evo
Model STA cihazi ile 10°C/dk isitma hizi ile 1200°C’ye kadar isitilarak
gergeklestirilmistir.

Sinterlenme davranislarini arastirmak icin orneklere teknolojik
testler uygulanmistir. Kayaglar laboratuvarda porselen Kkaro
kosullarinda 6gituldiikten sonra % 6 oraninda nem verilerek, 0.500
mm aralikli elekten gegirilip granil haline getirilmislerdir. Ardindan
graniller 325 kg/cm2 pres basinci ile 5 cm ¢apinda tablet olacak
sekilde sekillendirilmislerdir. Daha sonra tabletler kurutulmus ve
endistriyel firinda 1200°C tepe sicakliginda 56 dakika boyunca
pisirilmislerdir. Pisim sonrasinda 6rneklerden su emme (ISO 10545-3),
pisme kiictilmesi (ISO 10545-2) ve Minolta 3600 d Colorimeter cihazi
ile pisme sonrasi renk degerleri 6l¢limleri alinmistir.

Albityerine %10, 20,30ve 40 oranlarindafarkligranitler ve pegmatitler
kullanilarak yeni biinye receteleri olusturulmustur. Olusturulan bu
recete Karisimlari pisirildikten sonra su emme, kugllme, ve renk
(L, a, b) degerleri gibi teknolojik dzellikleri belirlenmistir. Ozellikle
sinterlenme davranislari, pisirilmis binyelerde olusan yeni fazlarin
tespiti ve gelisen yeni mikroyapilarin arastirilmasi icin Misura ODHT
HSM 1600/80 (Expert SystemSolutions, italya) marka ve modelde cift
kamerall temassiz optik dilatometre(Non-contact dilatometry), XRD
ve Zeiss Supra 50 VP marka taramalielektron mikroskobu(SEM-EDX)
cihazlari kullanilmistir.

4. BULGULAR VE TARTISMA
4.1 HAMMADDE KARAKTERIZASYONU
(PETROGRAFI, XRD, XRF, ISI MiKROSKOBU)
Biga yarimadasi Oligo-Miyosen granitleri bir seri plitonik/derinlik
magma kayasindan olusur. Bunlarin bir kismi biyotit ve hornblend
iceren granit ve granodiyoritler olup ylksek miktardaki koyu renkli
mineral (mika ve amfibol) icerikleri, yiksek demir ve magnezyum
muhtevalari seramik Uretimi i¢cin bazi sorunlara yol agmaktadirlar.
Bunun tersine, mafik mineral icerigi cok az veya hi¢ olmayan acik
renkli granitik kayalar (lokogranitler) seramik Uretimi icin uygunluk
arz etmektedirler. Dolayisiyla, bu calisma bdylesi acik renkli granitler
ile bazi pegmatitleri hedeflemistir. Sekil 2'de acik renkli granitler ile
pegmatitler birbirleri ile kombine edilmis Streckeisen (1967) ve TAS
(Total Alkali versus Silica; Le Bas ve dig. 1986) diyagramlarinda
siniflandirilmislardir.  Sekilden de gorilecedi Uzere ornekler
monzonitten granite kadar degisik alanlarda kiimelenirler. Nadiren
de granodiyorit bolgesine diserler. Toplam alkalilere Kkarsi silika
diyagrami da (TAS) bu siniflamayi teyit etmistir (Sekil 2). incelenen
orneklerin ana mineral bilesimi Kuvars + K-Feldispat + Plajioklas
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Sekil 2. Biga yarimadasi granit ve pegmatitlerinin mineralojik (QAP; Streckeisen,
1967 diyagrami) ve kimyasal (Toplam Alkali-Silika diyagrami; Le Bas ve dig. 1986)
siniflandirilmasi.

(albit - oligoklas) + mikroklin + mika seklindedir. Dokusal anlamda
olagan lokogranit, granofir, aplogranit, aplit ve pegmatit olarak
tanimlanmislardir.

Petrografik (QAP) ve kimyasal (XRF, TAS) siniflandirmalarin
yaninda érnekler mineralojik agidan XRD ile de analiz edilmislerdir.
XRD sonuglari orneklerde ortoklas (K-Feldispat) ve albit (Na-
Feldispat) yaninda Kuvars ile ¢ok az muskovit benzeri mika ile
kloritin bulundugunu gdéstermistir (Sekil 3). Kimyasal (XRF) ve XRD
analizlerinin sonuclariCizelge 1'de 6zetlenmistir.

incelenen tiim hammaddeler su emme, kiiciilme ve renk niteliklerinin

Sekil 3. Karadoru, Sogucak, Namazgah graniti ve Sazoba pegmatitinin XRD
analiz sonuglari (M: mika, Ch: Klorit, Ort: Ortoklas, Q: Kuvars, Alb: Albit).
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In addition to petrographic (QAP] and chemical (XRF, TAS]
classifications, samples were analyzed mineralogically with
XRD. XRD results showed that there are fewer muscovite-like
mica and chlorite in addition to orthoclase (K-Feldspar] and
albite [Na-Feldspar] (Figure 3). The results of the chemical (XRF)
and XRD analysis are summarized in Table 1.

Figure 3. XRD analysis results of Karadoru, Sogucak, Namazgah granite and
Sazoba pegmatite (M: Mica, Ch: Chlorite, Ort: Orthoclase, Q: Quartz, Alb: Albite).

Table 1. Chemical (XRF) and modal mineralogical (XRD, Rietveld) analysis results
of Biga peninsula granites and pegmatites (Q: Quartz, Or: Orthoclase, Alb: Albite,
Musc: Muscovite, Il: Illite, Chl: Chlorite, Mica: unseperated mica) (AK: Fire loss).

AK. | Si0, | ALO, | TiO, | Fe,0, | Ca0O | MgO | Na,0 | K,0

2 273 2 273 2 2

Sogucak G. 1.44 | 707 | 16.21 | 0.42 | 1.45 [ 1.65| 112 | 221 412

Karadoru G. 066 (7632 | 139| 014 | 0.4 | 041 | 010| 3.03 | 505

Namazgah G. | 0.94 |78.21 | 1265 | 0.12 | 0.21 | 0.45| 0.10 | 2.42 | 4.87

Sazoba P. 0.54 | 73.74 | 1528 | 029 | 038 | 0.19| 0.15| 3.18| 6.2

Sogucak G. Q 27%, Or 30%, Alb 30%, IL 3%, Chl %8, Diger 2%
Karadoru G. Q 24%, Or 39%, Alb 30%, Musc 3%, Diger 4%
Namazgah G. Q 36%, Or 34%, Alb 27%, Mika 3%
SazobaP. Q 28%, Or 35%, Alb 30%, Mika 5%, Musc 2%

All the raw materials examined were fired in industrial ovens
in order to reveal the water absorption, shrinkage and color
qualities. The results are given in Table 2. Accordingly, Sogucak
granite has the highest shrinkage rate with 6% and lowest
water absorption rate with 5.34%. Water absorption values of
Karadoru, Namazgah granites and Sabzoba pegmatite ranged
between 15.38-18.51% and shrinkage rate between 2.37-3.23%.

Table 2. Technological properties of Biga Peninsula granitic rocks.

. Shrinkage Rate Water Color
Raw material (%) Absorption
Rate (%) L a b
Sogucak Granite 6.68 534 59.19 | 498 | 8.69
Karadoru Granite 2.37 18.51 84.25 | 2.76 | 5.23
Namazgah Granite 2.77 17.77 88.94 | 3.29 | 6.10
Sazoba Pegmatite 3.23 15.38 73.09 | 6.04 | 8.21
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Cizelge 1. Biga yarimadasi granit ve pegmatitlerinin kimyasal (XRF) ve
modal mineralojik (XRD, Rietveld) analiz sonuclari (Q: Kuvars, Or: Ortoklas,
Alb: Albit, Musc: Muskovit, Il illit, Chl: Klorit, Mika: ayirt edilmemis mika)
(A.K.: Ates kaybi).

AK. | Si0, | ALO, | TiO, | Fe,0, | CaO | MgO | Na,0 | K,0

2 273 2 273

Sogucak G. 1.44 | 707 | 16.21 | 0.42 | 1.45 | 165 | 112| 221 412

Karadoru G. 066 [76.32| 139| 014| 0.4 |0.41| 010| 3.03|505

NamazgahG. | 0.94 | 78.21 | 1265 | 0.12 | 0.21 [0.45| 0.10 | 2.42 | 4.87

SazobaP. 0.54 | 7374 | 1528|029 | 038 [ 01| 0.15| 3.18| 6.2

Sogucak G. Q27%, Or 30%, Alb 30%, Il 3%, Chl %8, Diger 2%
Karadoru G. Q 249%, Or 39%, Alb 30%, Musc 3%, Diger 4%
Namazgah G. Q 36%, Or 34%, Alb 27%, Mika 3%
SazobaP. Q 28%, Or 35%, Alb 30%, Mika 5%, Musc 2%

ortaya konmasi amaciyla endistriyel firinlarda pisirilmislerdir.
Sonuclar Cizelge 2’de verilmistir. Buna gore, Sogucak graniti % 6 ile
en fazla kiiglilme ve % 5,34 ile en disiik su emme degerine sahiptir.
Karadoru, Namazgah granitleri ile Sabzoba pegmatininsu emme
degerleri % 15,38-18,51 arasinda, kiiglilme dederleri de % 2,37-3,23
arasinda degismistir.

Aydin-Cine albiti ve Biga yarimadasi alternatif hammaddelerin
ergiticiligini test etmek amaciyla ornekler i1si mikroskobu deneyine
tabii tutulmustur. Sonugta albite en yakin sinterlenme noktasi
1235°C ile Sazoba pegmatitinde gorulmustir. Sazoba pegmatitinden
sonra Sogucak graniti 1240°C, Namazgah graniti 1245°C ve 1260°C
ile en yuksek degere sahip Karadoru graniti gelmektedir. Minimum
sinterlenme (Albit:1220°C) ile maksimum sinterlenme noktasi
arasindada (Karadoru graniti: 1260°C) 40°C’lik bir fark belirlenmistir
(Sekil 4).

Cizelge 2. Biga Yarimadasi granitik kayalarinin teknolojik dzellikleri.

Pisme Su Emme Renk
Hammadde
Kiigiilmesi (%) (%) L a b
Sogucak Graniti 6.68 5.34 59.19 | 4.98 | 8.69
Karadoru Graniti 2.37 18.51 84.25 | 2.76 | 5.23
Namazgah Graniti 2.77 17.77 88.94 | 3.29 | 6.10
Sazoba Pegmatiti 3.23 15.38 73.09 | 6.04 | 8.21

4.2 BUNYE FORMULASYONLARI

Biinye gelistirme faaliyetleri sirasinda istanbul Sile Kili, Canakkale
kaoleni ve pismis Kirik oranlari sabit tutulmustur.Blnye receteleri
icerisindeAydin-Cine albitinin yerinegranitik kayaclar farkli oranlarda
kullanilarak yeni bilesimlerolusturulmustur (Cizelge3).

Olusturulan recete oranlarina gore hammaddeler rutubet
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Sekil 4. Aydin-Cine sodyum feldispati ve Biga yarimadasi granit ve
pegmatitlerinin ist mikroskobu davranislari.

degerleri de hesaplanarak tartilmistir. Hammadde Kkarisimlari
su ve % 0,8 sodyum silikat ilavesi ile birlikte laboratuvar tipi
bilyeli degirmenlerde 45 pm elek Ustl bakiyesi % 2-2,5 gelene
kadar ogutulmuistir. Elde edilen camurlarin yogunluk (g/lt)
ve elek bakiye (+45 pm) degerleri olgllerek laboratuvar tipi
etivde 110°C’de Kkurutulmustur. Presleme islemi icin kuruyan
camurlar havanda ogutulerek toz granil haline getirilmis ve
%5-6 oraninda neme sahip olacak sekilde nemlendirilmistir.
Homojen bir nem dagiliminin eldesi icin hazirlanan grandller bir

Cizelge 3. Sogucak (S), Karadoru (K), Namazgah granitleri(N) ve Sazoba
pegmatiti (P) ile hazirlanan porselen karo biinye receteleri(Std: Standart biinye).

Hammadde/Bilesim STD S-10 S-20 S-30 S-40
Sile Kili 39 39 39 39 39
Canakkale Kaolen 16 16 16 16 16
Pismis Kirik 5 5 5 5 5
Aydin-Cine albiti 40 30 20 10 0
Sogucak Graniti - 10 20 30 40
Hammadde/Bilesim STD K-10 K-20 K-30 K-40
Sile Kili 39 39 39 39 39
Canakkale Kaolen 16 16 16 16 16
Pismis Kirik 5 5 5 5 3
Aydin-Cine albiti 40 30 20 10 0
Karadoru Graniti - 10 20 30 40
Hammadde/Bilesim STD N-10 N-20 N-30 N-40
Sile Kili 39 39 39 39 39
Canakkale Kaolen 16 16 16 16 16
Pismis Kirik 5 5 5 5 5
Aydin-Cine albiti 40 30 20 10 0
Namazgah Graniti - 10 20 30 40
Hammadde/Bilesim STD P-10 P-20 P-30 P-40
Sile Kili 39 39 39 39 39
Canakkale Kaolen 16 16 16 16 16
Pismis Kirik 5 5 5 5 5
Aydin-Cine albiti 40 30 20 10 0
Sazoba Pegmatiti - 10 20 30 40
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In order to test the smelting of Aydin-Cine albite and Biga
peninsula alternative raw materials, heat microscopy
experiments were conducted on the samples. As a result, the
closest sintering point to albite was seen in Sazoba pegmatite at
1235 ° C. After Sazoba pegmatite, Sogucak granite shows 1240
°C, Namazgah granite 1245 ° C and Karadoru granite shows the
highest value with 1260 ° C. A difference of 40 ° C was observed
between the minimum sintering [Albite: 1220 ° C) and the
maximum sintering point (Karadoru granite: 1260 ° C] [Figure 4).

Figure 4. Aydin-Cine sodium feldspar and Biga peninsula granite and
pegmatites thermal microscopic behavior.

4.2 STRUCTURE FORMATIONS

During the body development activities, Istanbul Sile clay,
Canakkale kaolinite and fired fracture values were kept constant.
In the recipes of the bodies, new compositions were obtained by
using granitic rocks in different proportions instead of Aydin-
Cine albite (Table 3).

According to the recipe values created, the raw materials were
weighed by calculating the moisture values. The raw material
mixtures were milled with the addition of water and 0.8% sodium
silicate in laboratory-type ball mills until the 45 um sieve balance
reached 2-2.5%. The density (g / [t] and sieve balance (+45 um)
of the muds obtained were measured and later they were dried
at 110 ° C in a laboratory type kiln. For the pressing process, the
dried muds were ground into mortar and powdered into granules
and dampened up to 5-6%. The granules prepared to obtain a
homogeneous moisture distribution were kept for a day. These
samples were formed by pressing the granules at 50x50 mm
dimensions with 400 kg / cm2 pressure and dried in a kiln at 110
° C for 1 hour. These samples were sintered at the Kaleseramik
Granite Factory at 1200 ° C for 56 minutes of firing time.

4.3 TECHNOLOGICAL CHARACTERISTICS

As a result of firing different recipes, it was observed that
no significant incompatibility occurred in the ceramic tile
formulation by adding the Biga peninsula granites and
pegmatites. It has been determined that the water absorption
and shrinkage values required for porcelain tiles are close to the
standard in the areas where Sogucak and Namazgah granites



Table 3. Porcelain tile body recipes prepared with Sogucak (S), Karadoru (K),
Namazgah granites (N) and Sazoba pegmatite (P) (Std: Standard Structure).

Raw Material/ Composition | STD S-10 S-20 S-30 S-40
Sile Clay 39 39 39 39 39
Canakkale Kaolinite 16 16 16 16 16
Baked Fracture 5 5 5 5 5
Aydin-Cine Albite 40 30 20 10 0
Sogucak Granite - 10 20 30 40
Raw Material/ Composition | STD K-10 K-20 K-30 K-40
Sile Clay 39 39 39 39 39
Canakkale Kaolinite 16 16 16 16 16
Baked Fracture 5 5 5 5 5
Aydin-Cine Albite 40 30 20 10 0
Karadoru Granite - 10 20 30 40
Raw Material/ Composition | STD N-10 N-20 N-30 N-40
Sile Clay 39 39 39 39 39
Canakkale Kaolinite 16 16 16 16 16
Baked Fracture 5 5 5 5 5
Aydin-Cine Albite 40 30 20 10 0
Namazgah Granite - 10 20 30 40
Raw Material/ Composition | STD P-10 P-20 P-30 P-40
Sile Clay 39 39 39 39 39
Canakkale Kaolinite 16 16 16 16 16
Baked Fracture 3 5 5 5 5
Aydin-Cine Albite 40 30 20 10 0
Sazoba Pegmatite - 10 20 30 40

Table 4. Firing characteristics of porcelain tiles prepared with different ratios
of alkaline raw material (granite and pegmatite) (maximum firing temperature
is 1200 °C, and firing time is 56 min.) (STD: standard structure , S: Sogucak
granite, K: Karadoru granite, N: Namazgah granite, P: Sazoba pegmatite; 10,
20, 30, 40: % shows usage values).
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glin sure ile bekletilmistir. Bu numuneler graniller 50x50 mm
boyutlarinda 400 kg/cm2 basincgla preslenerek sekillendirilmis ve
etlvde 110°C’de 1 saat bekletilerek kurutulmustur. Bu numuneler
KaleseramikGranit Fabrikasi’nda 1200°C’de 56 dakikalik pisirim
suresinde sinterlenmistir.

4.3 TEKNOLOJIK OZELLIKLER

Olusturulan farkli regetelerin pisirimleri sonucunda, Biga yarimadasi
granitleri ve pegmatitlerinin recetelere eklenmesiyle seramik karo
formilasyonunda o6nemli bir uygunsuzlugun ortaya cikmadigi
gozlenmistir. Sogucak ve Namazgah granitleriile Sazoba pegmatitinin
% 20, Karadoru granitinin de %10 oraninda kullanildigi biinyelerde
porselen Kkaro icin istenen su emme ve Kigllme dederlerinin
standarda yakin oldugu saptanmistir. Fakatbu malzemeler albit
yerine %20’nin lzerinde Kullanildiginda su emme degerleri artmis
kiculme ise gorinir bir sekilde azalmistir. Biga yarimadasi granit ve
pegmatitlerinin kullanim oraninin artisi ile renk degerlerinde giderek
artis (beyazlasma) gozlenmistir (Cizelge4.)

Hazirlanan 16 adet yeni recete Uzerinde temassiz dilatometre
(non-contact dilatometry) analizleri yapilmis ve o&zellikle K-40
formilasyonu icin maksimum sinterlenme hizinin gergeklestigi
sicaklik derecesi (Flex point) ve genlesme degeri (Expansion) 1202°C
/ -3.77 (%) bulunmustur. Minimum sinterlenme hizi ve genlesme
degerleri P-20 recetesi icin 1176°C / -3.02 (%) olarak saptanmistir.
Analiz sonuclari, Na-feldispat alternatifi olarak kullanilan
granitik hammadde oranlarinin artisi ile maksimum sinterlenme
noktalarindaki sicaklik degerlerinin yikselis egilimi sergiledigini
ortaya koymustur (Cizelge 5).

Cizelge 4. Farkli oranlarda alkalili hammadde (granit ve pegmatit) ile hazirlanan
porselen karolarin pisme 6zellikleri (maksimum pisme sicakligi 1200 °C, ve pisme
stiresi 56 dk.) (STD: standart biinye, S: Sogucak graniti, K: Karadoru graniti, N:
Namazgah graniti, P- Sazoba pegmatiti; 10, 20, 30, 40: % kullanim degerlerini
gasterir).

REa Baking Water Color Receteler ) _I_='i§me. Su Emme Renk
Shrinkage (%) Absorption (%) L a b Kiigiilmesi (%) (%) L g b

STD 7.01 0.04 4793 | 5.85 | 15.16 STD 7.01 0.04 4793 | 585 | 15.16
S-10 712 0.04 50.93 | 5.67 | 15.52 S-10 712 0.04 50.93 | 5.67 | 15.52
S-20 7.00 0.40 49.95 | 6.36 | 15.40 S-20 7.00 0.40 49.95 | 6.36 | 15.40
S-30 6.59 1.44 51.66 | 6.22 | 15.55 S-30 6.59 1.44 51.66 | 6.22 | 15.55
S-40 6.16 2.39 5411 | 6.49 | 16.52 S-40 6.16 2.39 5411 | 6.49 | 16.52
K-10 7.09 0.13 51.44 | 6.04 | 15.49 K-10 7.09 0.13 51.44 | 6.04 | 15.49
K-20 7.15 1.47 51.7 | 6.09 | 15.73 K-20 715 1.47 51.7 | 6.09 | 15.73
K-30 6.59 2.06 51.52 | 6.33 | 15.90 K-30 6.59 2.06 51.52 | 6.33 | 15.90
K-40 6.22 2.94 55.23 | 6.79 | 17.01 K-40 6.22 2.94 55.23 | 6.79 | 17.01
N-10 7.25 0.20 50.25 | 5.71 | 14.89 N-10 7.25 0.20 50.25 | 5.71 | 14.89
N-20 6.95 0.49 51.49 | 635 | 15.73 N-20 6.95 0.49 51.49 | 635 | 15.73
N-30 6.59 114 55.98 | 6.14 | 17.05 N-30 6.59 114 55.98 | 6.14 | 17.05
N-40 6.18 2.12 60.83 | 6.29 | 18.33 N-40 6.18 2.12 60.83 | 6.29 | 18.33
P-10 7.29 0.13 50.06 | 5.56 | 15.13 P-10 7.29 0.13 50.06 | 5.56 | 15.13
P-20 719 0.35 52.1 | 6.02 | 16.00 P-20 7.19 0.35 52.1 | 6.02 | 16.00
P-30 6.71 1.63 50.86 | 6.44 | 15.98 P-30 6.71 1.63 50.86 | 6.44 | 15.98
P-40 6.54 2.1 53.42 | 6.82 | 16.85 P-40 6.54 2.1 53.42 | 6.82 | 16.85
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4.4 FAZ VE MIKROYAPI ANALIZLERI

Laboratuvar ortaminda pisirilen farkli formulasyonlarda gelisen
fazlari incelemek icin XRD ve elektron mikroskobu (SEM-EDX)
yontemleri kullanilmistir. Pisirilmis binyeler tzerinde yapilan
XRD analizleri Kalinti kuvars, albit, ortoklas ile birlikte az
miktarda yeni kristallenmis mdllit fazlarinin varligini ortaya
koymustur (Sekil 5).

Albit fazi kalinti faz olarak yapida bulunmaktadir. Porselen karo

blnyelerinin hizli pisirim dongllerinde pisirilmelerinden dolayi
albit fazinin bir kismi pisirim sonrasinda ergimemis halde yapida

Cizelge 5. Farkli biinye formiilasyonlarinin sinterlenme davranislar (standart

porselen karonun degerleri: flex: 1169°C, genlesme: -3.25%).

and Sazoba pegmatites are used by 20% and Karadoru granite
is used by 10%. However, when these materials are used above
20% instead of albite, water absorption values increased and
shrinkage decreased visibly. With the increase in the usage rate
of granites and pegmatites of Biga peninsula, an increase in
color values (whitening) was observed. (Table 4.

Non-contact dilatometry analyzes were carried out on the 16
new recipes prepared, the maximum degree of sintering rate
[Flex point] and expansion value were determined as 1202 ° C
/-3.77 (%] especially for the K-40 formulation. The minimum
sintering rate and expansion values were determined as 1176
°C/-3.02 (%] for the P-20 recipe. The results of the analysis
revealed that the increase of granitic raw material ratios used
as an alternative to Na-feldspar and the temperature values at
the maximum sintering points show an increase trend (Table 5).

Flex (°C) / Flex (°C) /
Receteler Genlesme (%) Receteler Genlesme (%)
5-10 176/ -3.67 N-10 178/-3.19 Table 5T Sifvtering behavior of dlﬁergntbody formulations (values of standard
porcelain tile: flex: 1169 ° C, expansion: -3.25%).
Sogucak S-20 1178/ -3.32 Namazgah N-20 1189/ -3.53
Graniti Graniti
S-30 1183/-3.13 N-30 1191/-3.71 Recipes Flex goc)/ Recipes Flex goc)/
S-40 1194/ -3.28 N-40 1195/ -2.87 Expansion (%) Expansion (%)
K10 | 171/-2.90 P-10 1176/-3.07 S-10 | 1176/-3.67 N-10 1178/-3.19
Karadoru | K-20 | 1183/-313 | Sazopa | P-20 1176/-3.02 Sojucak | S-20 | 1178/-332 | Namazgah | N-20 1189/-3.53
Graniti | k30 | 1194/-312 | Pegmatiti | p_3p 1193/-3.31 Granite | 539 | 11g3/-313 | Granite N-30 1191/-371
K-40 | 1202/-377 P-40 1192/-3.13 S-40 | 1194/-3.28 N-40 1195/ -2.87
K-10 1171/-2.90 P-10 1176 / -3.07
Karadoru | K-20 | 1183/-319 | sazoba P-20 1176 /-3.02
kalmaktadir (Esposito ve dig. 2005, Kiicliker 2009, Xian ve dig. Granite K-30 | 1194/-312 | Pegmatite | p_3g 1193 /-3.31
2015). Buinyelerde farkli granit kaynaklarinin artmasiyla birlikte K-40 1202 /-3.77 P-40 1192/-3.13

albit fazinda bir azalma gériilmiistiir. Ozellikle sodyum feldispat
yerine tamamen granit ve pegmatitlerin kullanildigi K-10,5-20,
N-20 ve P-20 biinyelerinin standartla kiyaslamali XRD desenleri
incelendiginde albit fazinin pik siddetindeki belirgin azalma
net bir bicimde goriilmektedir. Ozellikle granitlerin % 20
oranlarinda kullanilmasi biinyelerin sinterlenmesini arttirmistir.
Sinterlemenin artmasi bu blnyelerde daha fazla albit fazinin
ergimesine yol acarak kalinti albit faz miktarini azaltmistir.
Dahayiiksek oranlarda granit ve pegmatit kullanimlarinda (% 30
ve 40) kuvars pik siddeti artmis, buda 6zellikle blinyelerde % su
emme dederlerinin 0,5’in GUzerinde olmasina sebebiyet vermistir.
Biinyelerde gelisen miillit faz miktarlarinda ise belirgin bir fark
gozlenmemistir. Porselen karo biinye bilesimlerindecamsi faz
olusum siniri mullit faz bolgesinde yer alir. Dolayisiyla, yapidaki
aliminanin fazlasi camsi yapidan miillit olarak kristallenir. Bu
biinyelerde birincil ve ikincil olmak tzere iki tip mullit gelisir.

Albit icerikli standart porselen blinye alternatifi olarak
hazirlanan granit/pegmatitli bulnyelerde yapilan SEM-EDX
analizleribaslica kalinti feldispat, kuvars ile birlikte yeni gelisen
mullit fazlarinin varligini goéstermis olup (Sekil 6a-f),veriler
XRD sonuclarini desteklemistir. Ayrica, Sogucak graniti ile
hazirlanan binyenin SEM-EDX analizlerinde yukarida belirtilen
fazlarin yani sira az miktarda anortit gelisimi de gozlenmistir
(6d).

Seramik turcive 124

4.4 PHASE AND MICROSTRUCTURE ANALYSIS

XRD and electron microscopy (SEM-EDX] methods were used to
examine the phases developed in different formulations cooked in a
laboratory environment. XRD analysis on the baked bodies revealed
the presence of a small amount of newly crystallized mulite phases
with residual quartz, albite and orthoclase [Figure 5).

Albite phase is prevalent in the structure as residual phase.
Since porcelain tile bodies are fired in fast firing cycles, some
of the albite phase remains unmelted after firing (Esposito et
al. 2005, Kiiciiker 2009, Xian et al. 2015). A decrease in albite
phase has been observed with the increase of different granite
sources. When the comparative XRD patterns of K-10, S-20,
N-20 and P-20 bodies, especially the ones in which granite and
pegmatites were used instead of sodium feldspar, are examined,
a significant decrease in the peak intensity of the albite phase is
clearly observed. Using granites with a 20% ratio has especially
increased the sintering of the bodies. This increase in sintering
caused more albite phase smelting in these bodies, reducing
the amount of residual albite phases. In higher rates of granite
and pegmatite use (30% and 40%), the quartz peak intensity
increased, which caused the water absorption values to rise
above 0.5%, especially in the bodies. There was no significant
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Sekil 5. Hazirlanan regetelerin ve standard pismis biinyelerinin XRD analizleri ve
saptanan mineral fazlar (M: miillit, Q: Kuvars, Alb: Albit, Ort: Ortoklas).

5.SONUCLAR

Yapilan arastirmalarda elde edilen bulgular sonucunda porselen karo
Uretiminde Biga granitve pegmatitlerinin, Na-feldispat (albit) yerine
belli oran ve kosullarda alternatif olarak kullanilabilirligiortaya
Kkonmustur. Bu ve buna benzer yerel hammaddelerin kullanimi Aydin-
Cine-Milas yoresinden yiiksek navlun giderlerini dusirecektir. Ayrica
s6z konusu hammaddeler hizla tiiketilen feldispat kaynaklarinabir
alternatif olusturacak, lokal alanlarda atil durumda bulunan
hammaddelerin kullanimini giindeme getirecektir.
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Sekil 6 a-f. Standart porselen biinye (a, b), Karadoru (c) Sogucak (d) ve
Namazgah (e) granitleri ile Sazoba pegmatiti (f) ile hazirlanan biinyelerde SEM-
EDX analizleri ile tespit edilen fazlar (d'de fotografin orta kesimindeki kiiresel
fazlar anortittir).
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