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Sacmi Istanbul’un
Izmir'de organize ettigi
Revamping 4.0
(Modernizasyon 4.0)
konferansi genis bir
kitleyi
kendine cekti
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KALITE ARTTIRIMI

ENERJI TASARRUFU ICIN MODERNIZASYON
KITLERI VE DIJITAL COZUMLER

* Enerji tasarrufuna yonelik ¢coztmler
« Urtin kalitesinin iyilestirilmesi
« Vitrifiye ve porselen firinlarinin modernizasyonu

« Cevrenin ihtiyaclarina gore teknik seramik
firnlarinin modernizasyonu

 EndUstri 4.0 ve Akilli Fabrikalar icin dijital
cozdmler

Etkinlik, seramik imalatini daha verimli, daha az
enerji tiiketen, daha rekabetci ve daha tiiketici
dostu kilmak adina Endlistri 4.0 olanaklari ile
fabrika modernizasyon ihtiyaglari acisindan
her seyi 6rneklerle ortaya koydu.

Yenile, yuikselt, uygula.

Sacmi istanbul’'un organize ettigi,
“Revamping kits and digital solutions for
quality improvement and energy savings”
(Kalite iyilestirme ve enerji tasarruflarina
yonelik modernizasyon kitleri ve dijital
¢oztmler) konferansinda zemini hazirlayan
Uc¢ s6zclk bunlar idi. Bu etkinlik,

kaliteyi iyilestirme ve enerji kaynaklarini
optimize etme acisindan hayati faktorler olan
stire¢ modernizasyonu ve dijitallesme
konusunda musterileri bilgilendirme amaci
tasiyordu.

Etkinlik, 150 ye yakin kisinin katilimiyla Ust
diizey katilimcilari kendine ¢ekti: bu, yerel
imalatcilarin, Sacmi seramik tretimi ¢cozimleri
yelpazesinin nitelikleri olan UGretim sureci
optimizasyonu ve enerji tasarruflari gibi
konulara olan dikkatinin acik bir géstergesiydi.

Her giin karo, vitrifiye ve sofra egyasi
sanayilerinin karsilastigi temel zorluklara -
kisa-orta vadede daima daha yuksek kalite ve
daha iyi verimliligi bariz bir sekilde temin
etmesi gereken fabrika modernizasyon
ihtiyacina — dair genel bir bakis vermek igin
Sacmi tarafindan ¢ok sayida konusmaci -
teknisyen, mudur ve bélge mudurd bir araya
getirildi.

Bu tarz glincel ve faydali konu ve konuklarla
bundan sonraki sempozyumlarda tekrar
bulusulmak tzere organizasyon aksam
yemedi ile son buldu.

® 02122813018
www.sacmiistanbul.com
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HACETTEPE UNIVERSITESI 8. ULUSLARARASI
MACSABAL ODUN PiSIRIMi SEMPOZYUMU:

“BARIS ICIN SANAT”
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SERAMIK VE CAM EGITIMINDE OGRENCI PROJELERI
KAPSAMINDA UNIVERSITE SANAYiI ISBIRLIGI

GENEL BIR BAKIS

UNIVERSITY-INDUSTRY COLLABORATION IN THE SCOPE
OF STUDENT PROJECTS IN CERAMIC AND GLASS
EDUCATION: A GENERAL OVERVIEW
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Yazim Kurallari

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kagit ciktisi da Turkiye Seramik Federasyonu adresine génderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ézunlrlikte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkun degilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” icine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 sozcigu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degderlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki hilgiler ve gorisler yazarin sorumlulugundadir. Ticari

reklamlar firmalarin sorumlulugundadir.
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ERDEM CENESIz

Yoénetim Kurulu Bagkani /

Degerli Okurlar,

Bir yili daha geride birakiyoruz. 2018, ekonomik dalgalanmalar
ve siyasi zorluklar yasadigimiz bir yil oldu. Ancak Turkiye Seramik
Sektorl olarak durmadik, calistik, Urettik ve en 6nemlisi ihrag ettik.
Bir yillik baskanlik donemini geride birakirken, sektére ¢cok énem-
li degerler kazandirdik. Ziyaretgi rekoru kiran Unicera Fuari ve
Tarkiye'de ilk kez Federasyonumuz tarafindan gerceklestirilmis
olan ihracat Katki Endeksi bunlardan sadece birkaci.

Turkiye'nin en biyuk ihtisas fuari olan UNICERA istanbul Seramik,
Banyo, Mutfak Fuari, 80 bin metrekare gibi rekor bir alanda gercek-
lestirildi. Fuara bir dénceki yil 27 yabanci 187 yerli firma katilmis-
ken buyil 56 yabanci, 258 yerli firma katilim sagladi. Ve 8 bin 12'si
yabanci olmak lGzere 73 bin 281 profesyonel ziyaretci agdirlandi.
Yabanci ziyaretci oraninda bu yil yakalanan %21'lik rekor artis,
sektorimizde memnuniyet yaratti. Fuarimiz ciddi bir ticari hacme
ulasti. Bu sayede Ekonomi Bakanligi'ndan UNICERA Fuari'na des-
tek almaya basladik.

2018 yilinda sektorimiz bluylime sagladi. 2018 yili Gglncl gey-
rek Thracat Katki Endeksi verilerine gore; ekonomik ve siyasi dal-
galanmalara ragmen insaat seramikleri 41,4 puanla yine ihracat
katkisini en g¢ok artiran sektor oldu. Bu demek oluyor ki; insaat
seramikleri, 1,5 yildir devam eden istikrarli artisiyla ihracata olan
net katkisini sirdirmeye devam ediyor. Bu demektir ki; milli katma
deger yaratmakta yani yerel kaynaklarla Uretim yapmakta ve bunu
ihrag etmekte en basta gelen sektorlerden biriyiz.

Her zaman soéyledigimiz gibi, ihracat hedeflemeden yapilan yatirim-
lar milli servet kaybina sebep olabiliyor. ihracat giicii olan sektori-
muz desteklenirse, 10 yil sonra su anki durumundan ¢ok daha faz-
la mutlak katki saglar hale gelecegiz. Karolarda Avrupa 3'UncUlsd,
saglik gereglerinde ise Avrupa'nin en buylk Ureticisi ve ihracatgisi
konumundayiz. Vitrifiye Gretiminde ise Avrupa lideriyiz. Ayni sekil-
de blylmeye devam edersek 10 yil igerisinde dinyada birincilige
yukselecegiz.

Blyumek icin hedefimizde yeni cografyalar var. Bunlardan biri de
ABD pazari. Turkiye'nin ABD'ye olan karo seramik ihracati 2017 yi-
linda %25 artis gosterdi. Vitrifiye Seramik tesisat malzemelerinde
ise bu artis %11. ABD, Turkiye i¢cin 6nemli bir pazar, Turkiye ise
80'den fazla Ureticisi ve Grdn kalitesi ile tim dinya igin énemli bir
Glke. Amerikalilari dinyanin en blytk ihtisas fuarlarindan biri olan
UNICERA Seramik Banyo Mutfak Fuari'na davet ettik. Amacimiz bu
yil fuarda bir rekor daha kirmak. Ve 6nimuzdeki yil, alinan ekonomik
tedbirlerin de etkisi ile ikinci yaridan itibaren toparlanmaya basla-
yacak olan ekonomimiz sayesinde ihracatimizi daha artiracagimiza
inaniyoruz.

Sektorimulz temsilcileri adina, yeni yilin Glkemiz ve tUm dinya igin
barig, huzur ve umut dolu bir yil olmasini diliyorum.

Turkiye Seramik Federasyonu Baskani

Erdem CENESIiZ
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/ baskanin mesaji

Turkiye Seramik Federasyonu / Turkish Ceramics Federation

he Board Chairman

Dear Readers,

We are once again leaving another year behind. 2018 turned out to be a year
in which we experienced some economic fluctuations and political difficulti-
es. However, as Turkish Ceramic Industry, we didn't stop; we worked, produ-
ced and most importantly, we performed export activities.

We are leaving a year of presidency behind, having introduced very important
values to the industry. The Unicera Fair, which broke visitor number record,
and Export Contributions Index, which was carried out by our Federation for
the first time in Turkey, are only a few of them.

UNICERA Istanbul Ceramic, Bathroom, Kitchen Fair, which stands for
Turkey's largest specialized fair, took place in arecord-breaking 80,000 sgm
of area. While the fair's previous edition was participated by 27 foreign and
187 domestic companies last year, it was attended by 56 foreign and 258
domestic companies this year. In addition to this, the event hosted 73,281
professional visitors, 8012 of which were foreigners. This year's record-bre-
aking 21% increase in foreign visitor rates was well received by our industry.
Our fair has reached a significant commercial volume. In this way, we started
to receive support from the Ministry of Economy for the UNICERA Fair.

Our industry achieved growth in 2018. According to the data of Q3 2018
Export Contributions Index; despite the economic and political fluctuations,
the construction ceramics once again became the highest ranking sector
with 41.4 points, in terms of increasing its contribution to exports. This me-
ans that; construction ceramics sector continues to maintain its net contri-
bution to exports with a steady increase, which has been going on for the
last 1.5 years. This means that; we are one of the leading sectors in creating
national added value, which stands for manufacturing through domestic re-
sources and further exporting them.

As we always say, the investments made without any export objectives can
cause national wealth loss. In 10 years, if our export-competitive industry
receives the required support, we will reach a position that makes a lot more
absolute contributions than the current state of our industry. While we rank
3rd in Europe in the tile industry, we are further Europe’s largest manufac-
turer and exporter of sanitaryware products. In terms of sanitaryware pro-
ductions, we are the leader of Europe. If we continue to grow with the same
momentum, we will attain a world-leading position in 10 years.

We have new geographies in our sights to grow. And one of them is the US
market. Turkey's tile exports to the US showed a 25% increase in 2017. As
for ceramic sanitaryware products, we are talking about a 11% increase in
exports. While the US stands for animportant market for Turkey, Turkey is an
important country for the entire world with more than 80 manufacturers and
its product quality. We invited the Americans to UNICERA Ceramic, Bathro-
om, Kitchen Fair, which is one of the world's largest specialized fairs. We aim
to break yet another record at the fair this year. And we believe that by the
next year, through the effect of the economic measures taken, we will incre-
ase our export rates even further with our economy to be rebounded by Q2.
On behalf of our industry's representatives, | sincerely wish that the new year
will bring peace, comfort and hope for our country and the whole world.

The President of Turkish Ceramics Federation

Erdem CENESIZ
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kisa kisa / short news

EGE VITRIFIYE’DEN KARINA SERISI:

DEGISIME HAZIR MISINIZ?

KARINA SERIES BY EGE VITRIFIYE:
ARE YOU READY FOR CHANGE?

Seramik rorive s

Yalin tasarim ve kusursuz fonksiyona sahip Karina serisi
banyolarinizi modern mekanlara dénlsturyor. Klozetin
plrtizsliz ylzeyi ve yanlari kapall tasarimi kolay temiz-
lige olanak saglarken, yavas kapanan klozet kapagdi
kullanimi kolaylastiriyor. Serinin, duvara asilarak kulla-
nilan, yeni nesil yarl monoblok lavabosu ise hem genis
hem de dar banyolara kolayca uyumlanabiliyor.

With its minimalist design and flawless functionality, the
Karina series transforms your bathrooms into modem spac-
es. While the smooth surface and the close-coupled design
of the WC pan allow for easy-cleaning, the soft closing WC
pan lid provides ease of use. The next-gen monobloc wash-
basin of the series, which can be used as a wall-hung unit,
can be easily adapted to both large and small bathrooms.
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kisa kisa / short news

EGE VITRIFIYE’'DEN GOZ ALICI CAM

REZERVUARLAR

GLAMOROUS GLASS CISTERNS

BY EGE VITRIFIYE

Ege Vitrifiye Cam Rezervuarlar, estetik tasarimlarinin ya-
ninda kolay kullanim ve kolay montaj dzellikleriyle banyo-
larda sik bir alternatif olusturuyor. Uriinin siyah ve beyaz
olmak Uzere iki renk secenedi bulunuyor ve asma klozet
veya yerden Klozetlerle rahatca kullanilabiliyor.

Cam rezervuarlar duvarin icine gomulerek montajlanan
gomme rezervuarlar yerine, herhangi bir tadilat islemi
gerceklestirmeye gerek olmayan kullanisli bir formul su-
nuyor. On paneli cam malzemeden olup, 3 lt ve 6 lt su ile
iki kademeli fonksiyon imkani bulunuyor. Siz de cam re-
zervuarlardan zevkinize gore olani tercih ederek, ufak bir
dokunus ile banyonuzu bastan yaratabilirsiniz!

Seramik rurxive 10

The Glass Cisterns of Ege Vitrifiye present an elegant alternative in
bathrooms with their easy-to-use and easy-mount features, along
with their aesthetic designs. Available in two color options, black
and white, the product can be used easily with a wall-hung WC pan
or freestanding back-to-wall pans.

The glass cisterns offer a practical solution that does not require
any maintenance work, unlike the concealed cisterns that are
mounted and embedded inside the wall. The front panel of the cis-
terns are made of glass, presenting a two-stage functionality with
3l and 6l of water. Now, you have the opportunity to refurbish your
entire bathroom with a fine touch by opting for one of the cisterns
that suits your taste!




ol i wwmc ‘
. 5

varafel “Sic”de sakb..

SERA

arte ceramica

WWwWw.seranova.com.tr

seranovaseramik



kisa kisa / short news

ORKA MODENA iLE MINIMAL VE MODERN...

MINIMAL AND MODERIN WITH ORKA MODENA...

I
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Banyosunda minimal ve modern bir etki yaratmak iste-
yenler icin SILVER COLLECTION Urin sinifinda bulunan
MODENA, mat lake govde, kapak ve ¢ekmeceleri ve
seramik lavabosu ile sade ve sik bir gorinim sunuyor.
Yavas kapanan frenli mekanizmali tam acilir cekmece-
leri ve ekolojik aynasi ile pratik bir kullanim vaad eden
MODENA, 40 cm o6lclstnde asma Ust dolabi ve 40 cm
6lcuslinde ayakli alt boy dolabi ile islevsel bir saklama
alani sagliyor. MODENA, 80 cm ve 100 cm 6lcllerinde
Mat Cappucino Lake ve Mat Beyaz Lake olmak Uze-
re iki rengi ile 2018 ORKA Banyo Koleksiyonu'nda yer
aliyor.

Banyo mobilyalari sektorinin lider markasi ORKA
Banyo, yillarin tecribesine dayanan profesyonel isgi-
ligi sira disi tasarim guicu ile birlestirerek hizli ve pra-
tik ¢6zUmler sunuyor. 20 yili askin tecribesini uzman
kadrosu ile tasarim glicline yansitan ORKA Banyo’nun
drtnleri 26.yilinda tim Turkiye'de 300°den fazla satis
noktasi ile 5 milyondan fazla evde ve 50’den fazla
tilkede tiketiciyle bulusuyor...

Featured in the SILVER COLLECTION product class,
aiming at those who want to create a minimal and
modern effect in their bathrooms, MODENA presents an austere and elegant apperance with its matte lacquered body, cabinet
doors and drawers, along with a ceramic washbasin. Promising a practical use with its soft close, full extension drawers with
a brake mechanism, in addition to its ecological mirror, MODENA provides a functional storage space with a wall-mount top
cabinet and a freestanding base cabinet each having the size of 40 cm. MODENA is featured in 2018 ORKA Bathroom Collection
with two color options, including Matte Cappucino Lacquer and Matte White Lacquer in 80 cm and 100 c¢cm sizes.

ORKA Bathroom, the leading brand of bathroom furnishings sector, combines its extraordinary design power with professional
craftsmanship, based on years of experience in the field, offering fast and practical solutions. Reflecting more than 20 years of
experience into its design power with its expert staff, ORKA Bathroom’s products, on the 26th anniversary of the company,
come together with the consumers in more than 5 million houses through more than 300 sales points in all of Turkey, as
well as in more than 50 countries...
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kisa kisa / short news

KANALSIZ KLOZETIN YENi ADI: SEREL PUREWASH
A NEW NAME FOR RIMLESS WC PANS: SEREL PUREWASH

SEREL’in inovatif tasarim Urlni Purewash klozetler, tstin yikama fonksiyonlari
sayesinde Kullanicisina standart klozet ozelliklerinin 6tesinde, ideal temizlik ve hij-
yen ¢6zUmu sunuyor.

Standart Urlinlerde suyun klozet kanalindaki deliklerden dagilmasi hem deliklerin
hem de kanalin temizlenmesini zorlastirarak, zaman icerisinde istenmeyen bakteri-
lerin olusmasina sebep olabiliyor. SEREL; tiim bu sorunlari goz dniinde bulundurarak
gerceklestirdigi calismalar neticesinde, temizleme suyuna tam hikmederek, klozetin
ic ylzeyinin yikanmasini saglayan ve de kanal kisminin temizligi sorununu ortadan
kaldiran ¢ozim Uretti.

SEREL Kanalsiz Asma Klozet’lerin suyu yonlendirebilme 6zelligi sayesinde, tim i¢
ylUzeyler hassas bir dagilimla yikanarak; hizli ve Ustin temizlik saglaniyor. Goriinme-
yen kisimlarin acik tasarimi sayesinde ise Uriin detayli ve kolayca temizlenebiliyor.

SEREL Hijyenik Yiizey Teknolojisi ile Once “Saglik”

SEREL’in tim urtinlerinde oldugu gibi PureWash klozetlerde de Hygiene Plus teknolojisi standart olarak sunu-
luyor. Boylece yuzeyler kir tutmuyor; klozetler kolayca temizlenirken ayni zamanda hijyenik korumada sagliyor.

SEREL'den Teknoloji ve Konfor Bir Arada...

Kullanici dostu SEREL Purewash Kanalsiz

Asma Klozet’lerin sundugu bir baska avantaj ise

temizliginin son derece pratik olmasi. Kanalsiz ya-

pisi sayesinde girinti ve ¢cikintilarin olmadigi Pure-

wash Klozetlerde temizlik konusu oldukga kolay.

Shining out as the innovative design product of

SEREL, Purewash WC Pans provide the user with

ideal cleaning and hygiene solutions far beyond

standard WC pan properties, thanks to their su- - —

perior washing functions. The standard products i3
distribute water from the openings around the rim, ] L
which makes it difficult to clean both the holes . {7
and the rim, further leading to unwanted bacteria B Ay
growth over time. As a result of the studies con- vy
ducted after considering all these problems, SE- .
REL produced a solution that entirely dominates
the washing water, ensures the inner surface of
the rim to be washed and eliminates the cleaning
problem of the rim section.

Thanks to the water directing features of SEREL
Rimless Wall-hung WC Pans, all of the inner sur-
faces get washed through a delicate distribution, which provides fast and superior cleaning. The open design of
invisible parts also paves the way for an easy and thorough cleaning of the product.

“Health” Comes First with SEREL Hygienic Surface Technology

Another unique solution offered to all users by SEREL’'s Purewash Wall-hung WC Pans is that the product is
available with the SEREL Hygiene Plus option, yet another innovative surface technology by SEREL that blazed
a trail in the sector. Thanks to this option, users who adopt hygiene as a principle will have the privilege of using
hygienic SEREL products in common co-living spaces such as dwellings, workplaces, schools, shopping malls
and restaurants.

Technology and Comfort are Presented Together by SEREL...

As a user-friendly product, SEREL Purewash Rimless Wall-hung WC Pans also offer extremely practical clea-
ning, which stands for another advantage of the series. Having a smooth surface thanks to its rimless structure,
Purewash WC Pans make cleaning considerably easy.

Seramik rurxive 14
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E.C.A. SEREL,

yeni havalimani yolcularini agirlamaya hazir!

Yillarin deneyimi ve yenilik¢i hizmet anlayisimizla Urettigimiz
Hygiene Plus teknolojisiyle donatiimis armatuir-vitrifiye tGrinlerimizle,
IGA Istanbul Yeni Havalimani’'ndayiz. Diinyanin en bilyiik havalimaninda

hizmet vermekten gurur duyuyor, milletimize hayirli olmasini diliyoruz.

Yuce milletimizin yerli ve milli markalarimiza olan glvenine sonsuz tesekkirlerimizle.

E LA SEREL

YILLARCA BERABER

www.eca.com.tr
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EGE VITRIFIiYE’YE BiR TASARIM ODULU DAHA
EGE VITRIFIYE RECEIVES YET ANOTHER DESIGN AWARD

Son yillarda yurt ici ve yurtdisinda kalite ve tasarima verdidi degerle buyti-
yen onemli seramik saglik geregleri markasi Ege Vitrifiye, Catamaran seri-
siyle banyo kategorisinde 2018 Avrupa Uriin Tasarim Odiili'ne (European
Product Design Award) layik gorulda.

italyan tasarimci Claudio Papa tarafindan Ege Vitrifiye'ye ézel tasarlanan
ve Ege Vitrifiye tasarim ekibince hayata gecirilen bu 6zel seri, iki klozet,
iki lavabo ve hir pisuar olmak Uzere, toplamda 5 parca Urinden olusuyor.
Denizden ilham alinarak yorumlanan her bir Uriin sahip oldugu konsepti
banyolara taslyor.

Ege Vitrifiye Genel MUdUra Merter Savas “ Ege Vitrifiye olarak bir defa
daha Avrupa Uriin Tasarim Odiili'ni almanin gururunu yasiyoruz. Gegti-
gimiz sene Avrupa Uriin Tasarim Odilini Finikia serimiz ile almis, firma
olarak diinya standartlarinda tasarim kabiliyetimizi gostermistik. Bu sene
de basvurumuzu yaptigimiz Catamaran serimiz ile ikinci defa ayni odtile
layik goruldik” diye belirtti. “Uriinde farklilasmanin temel enstrimaninin
tasarim oldugunu cok iyi biliyor, Kaliteden 6din vermeden, calismalarimizi
bu dogrultuda stirdirlyoruz. Musteriler artik kendileriyle 6zdeslestirdik-
leri UrUnlere odaklaniyor, banyonun bir yasam alani oldugunu gozeterek
secimlerini gergeklestiriyorlar. Catamaran serisi benzeri olmayan, ozel bir
calisma, 6dulll serimizin hem yurt icinde hem de ihracatta fark yaratacadi
inancindayiz” diye ekledi.

EUROPEAN
PRODUCT
DESIGN
AWARD
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Ege Vitrifiye, an important ceramic sanitaryware brand that has
been expanding in recent years with the value that it has attached
on quality and design, both domestically and abroad, has been de-
emed worthy of 2018 Europen Product Design Award in the bathro-
om category for its Catamaran series.

Designed specially for Ege Vitrifiye by the Italian designer Claudio
Papa, and realized by the design team of Ege Vitrifiye, this speci-
al series comprises a total of 5 pieces including two WC pans, two
washbasins and a urinal. Inspired and reinterpreted by the sea, each
one of these products carries its concept into the bathrooms.

“As Ege Vitrifiye, we take pride in receiving the Europen Product De-
sign Award once again. Last year, we received the Europen Product
Design Award with our Finikia series and demonstrated our world-
class design skills as the entire company. For this year as well, we
made an application for our Catamaran series, which led us to be
deemed worthy of the same award for the second time,” said Mer-
ter Savas, the General Manager of Ege Vitrifiye. He added: “We are
well aware of the fact that design is the essential instrument for a
product to be distinctive, therefore we carry out our studies in this
direction without compromising on guality. Today, customers ma-
inly focus on products that they can identify with, and make their
selections by considering the fact that bathroom is a living space.
Catamaran series stands for a unigue and special work, and we be-
lieve that this awarded series will make a difference in the scope of
both exports and domestic market.”

EUROPEAN
PRODUCT
DESIGN
AWARD
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EGE SERAMIK’TEN HI-TILE
TECHNOLOGY MALZEMELER

HI-TILE TECHNOLOGY MATERIALS
BY EGE SERAMIK

Ege Seramik 4 yenit Hi-Tile Technology
malzeme kullanilarak iirettigt yent iiriin-
lerinin taniuimint CERSAIE Fuari’nda
gerceklegtirdi. Ust segment iiriin portfo-
yiinii Hi-Tile Technology iiriin serilert ile
genisleten firma, seramikte farklilik ara-
yanlara yenti alternatifler sunmaya de-
vam ediyor.

Rll=TrLE

TECHNOLOGY

The CERSAIE Fair saw the launch of 4
new products by Ege Seramik, which are
manufactured by using Hi-Tile Techno-
logy materials. Expanding its high-end
product portfolio with Hi-Tile Technology
product series, the company continues to
offer new alternatives to those who are in
search of a difference in ceramics.

Seramik rurxive 18
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Tasarim c¢izgisi ile rakiplerinden
ayrilan Ege Seramik, Hi-Tile Tech-
nology yeni malzemeleri ile Gretim
teknolojisini de farklilastirmis oldu.
Crystal shine effect, glossy effect
ink, deep effect ink ve granillia app-
lication olmak Uzere 4 yeni malze-
meyi kapsayan Hi-Tile Technology
sinifi malzemelerin her biri farkli bir
ylzey etkisine sahip. Ekstra parlak-
Lik, kismi parlaklik, rolyef etkisi ve
doku kazandiran bu yeni malzeme-
ler ile desenler cok daha etkKili ve
gercekci bir gorinim kazaniyor.

Seramiklerin  6nemli dekorasyon
malzemelerinden biri haline gelip,
tim yasam alanlarinda tercih edilir
oldugu gunimuzde, farklilik yarata-
bilmek her zamankinden ¢ok daha

Standing out among its competitors
with its line of design, Ege Seramik
has also diversified its producti-
on technology with its new Hi-Tile
Technology materials. Each one of
the Hi-Tile Technology class mate-
rials, including 4 new materials en-
titled “crystal shine effect”, “glossy
effect ink”, “deep effect ink” and
“granillia application”, has a diffe-
rent surface effect. Presenting extra
luster, partial luster, relief effect or
texture, these new materials attri-
bute a much more effective and rea-
listic outlook to patterns.

In today’s world, where ceramics
became one of the important deco-
ration materials and are opted for
all of the living spaces, being able
to create a difference is much more
necessary than ever before. From
this point forth, Ege Seramik made
a huge impact with its new series
embodying Hi-Tile Technology mate-
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gerekli. Bu noktadan yola ¢ikarak Hi-Tile Tech-
nology malzemeler kullanarak yeni serileri ile
blyUk fark yaratan Ege Seramik, trendleri yara-
tan firma olma iddiasini koruyor.

Galaxy: Hi-Tile Technology malzemelerinden
Crystal Shine effect kullanilarak Uretilen Ege
Seramik Galaxy serisi ylzeyi ile yildizlar kadar
parlak ve goz alici. Beton goriinimun bu en par-
lak ve sik versiyonu ile sizde vakit kaybetmeden
tanisin.

Indiana: Ege Seramik Indiana Serisi ile sera-
mikte mermer gorinimund yeniden tanimliyor.
Hi-Tile Technology malzemelerinden Deep effect
ink uygulamasi sayesinde seri lzerindeki de-
senleri ile uyumlu dokulu bir ylzeye sahip. Bu
sayede Indiana serisini dogal mermerden ayirt
edebilmek oldukca zor. 60x60 cm ve 60x120 cm
blyUk ebatlari ile seri daha dogal bir déseme
gorinimu elde edilmesine olanak sagliyor.
Jungle: Ege Seramik Jungle serisi ile seramik-
te son teknoloji simdi tim yasam alanlarinizda.
Ahsap gorinimli olarak tasarlanan seri ylzeyi-
ne uygulanan Hi-Tile Technology malzemelerin-
den glossy effect ink sayesinde desenle uyumlu
ve dogal gorinim saglayan kismi parlakliklara
sahip. Ahsap gdérinimin en yeni ve teknolojik
yorumu sizi ¢ok etkileyecek.

Peace: Ege Seramik Hi-Tile Technology ailesinin
yeni Uyesi Peace ile sasirmaya hazir olun. Deep

rials, further proving its claim of being a trendset-
ting company.

Galaxy: Produced by using Crystal Shine effect, a
Hi-Tile Technology material, the Ege Seramik Ga-
laxy series offers a surface as bright and glamo-
rous as the stars. Waste no time in meeting the
most lustrous and stylish version of the concrete
outlook.

Indiana: Ege Seramik redefines the marble look
in tiles with its Indiana series. It has a textured
surface that matches the patterns on the series,
owing to Deep effect ink application, which is a
Hi-Tile Technology material. Therefore, it is very
difficult to distinguish the Indiana series from na-
tural marble. With its large sizes of 60x60 cm and
60x120 cm, the series paves the way for achieving
a more natural floor appearance.

Jungle: With Ege Seramik’s Jungle Series, the la-
test tile technology is now available in all of your
living spaces. With the glossy effect ink, a Hi-Tile
Technology material, applied on its surface, this
tile series embraces a wooden apperance and pre-
sents a partial luster that matches the pattern
with a natural look. You will be impressed by this
latest and most technological interpretation of
wood.

Peace: Get ready to be astonished by Peace, the
new member of the Ege Seramik Hi-Tile Techno-
logy family. With Deep effect ink application, this
series achieves a micro-textured surface without
undergoing any pattern-making process with the



effect ink uygulamasi sayesinde kalip islemi gormeden
mikro dokulu bir yliizey kazanan seri, 25x75 cm ebatla-
rinda tasarlandi. Cizgisel desenleri ve soft renkleri ile
Peace sezonun en trend seceneklerinden biri.
Santorini: Mozaik goérinimun seramikteki en gercekgi
yorumu Santorini’yi mutlaka gormelisiniz. Ege Seramik
Hi-Tile Technology ailesinin yeni Uyesi Santorini, Deep
effect ink uygulamasi sayesinde gercek mozaik taslar-
dan olusturulmus gibi parcali bir dokuya sahip. 60x60
cm ve 60x120 cm ebatlari ile seri, size mozaik sikligini
seramigin kolay kullanim avantaji ile sunuyor.
Thassos: Thassos serisi ile mini mozaik gorinUmunu
kesfedin. Hi-Tile Technology malzemelerinden Deep ef-
fect ink kullanilarak Uretilen Thassos, mini mozaik par-
calarinin birlesiminden olusmus gibi goérintyor. 60x60
cm ve 60x120 cm ebatlari ile daha bitdn bir gérinim
elde etmeyi saglayan Thassos, dokulu ylzeyi ile mini
mozaik gorinimunun yeni alternatifi.

kisa kisa / short news

sizes of 25x75 cm. Having linear patterns and soft colors,
Peace is one of the trendiest options of the season.
Santorini: You should definitely see Santorini, the most
realistic interpretation of mosaic outlook in tiles. The new
member of the Ege Seramik Hi-Tile Technology family, Santo-
rini has a fragmented texture as if it has been produced from
real mosaic stones, thanks to the Deep effect ink applica-
tion. Available in 60x60 cm and 60x120 cm sizes, the series
presents you the elegance of mosaic with the easy-to-use
advantage of tiles.

Thassos: Discover the mini mosaic look with the Thassos se-
ries. Produced by using Deep effect ink, a Hi-Tile Technology
material, Thassos looks like it was made of a combination
of mini mosaic pieces. Aiming to have a more integrated ap-
perance with the sizes of 60x60 cm and 60x120 cm, Thassos
shines out as a new alternative to mini mosaic apperance
with its textured surface.

DEEP
EFFECT INK
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TURKIYE SERAMIK FEDERASYONU 19.
AYNA KOMITE TOPLANTISI

19TH MIRROR COMMITTEE MEETING OF
TURKISH CERAMICS FEDERATION

19. Ayna Komite toplantisi 11 Temmuz 2018 tarihinde Seramik
Arastirma Merkezi ev sahipliginde Eskisehir'de gerceklestirildi.
Toplantiya, Germiyan Saatgioglu (Tlrkiye Seramik Federasyonu),
Metin Enbiyaoglu (Vitra Karo Seramik), Alper Ozkok (Kale Seramik),
Ali Riza Aklikli (Ege Seramik), Prof. Dr. Alpagut Kara (Anadolu Uni-
versitesi/SAM) ve Gulden Tok (SAM) katildilar. Katilimcilar, seramik
karolar ile ilgili test ve spesifikasyon standartlarinin teknik komite-
lerde gortsulen son durumlari (ISO TC 189, CEN TC 67, CEN TC 339),
TSE'de yayinlanmis/yayinlanacak karo seramik standartlarinin
guncel durumlari, TSE Cift Yildiz Belgelendirme Kriterleri degerlen-
dirildi. Toplantida ek olarak, 11-14 Aralik 2018 tarihinde Sao-Paulo/
Brezilya'da yapilacak olan ISO TC 189 teknik komite toplantisina
katilim igin Turkiye adina gorus olusturuldu.

The 19th Mirror Committee Meeting was hosted by Ceramic Research
Center (SAM) in Eskisehir, on July 11, 2018. The meeting was at-
tended by Germiyan Saatcioglu (Turkish Ceramics Federation), Metin
Enbiyaoglu (Vitra Karo Seramik), Alper Ozkok (Kale Seramik), Ali Riza
AKUKL (Ege Seramik), Prof. Alpagut Kara (Anadolu University/SAM)
and Gulden Tok (SAM). The participants evaluated the latest status
of test and specification standards related to ceramic tiles that has
been discussed in technical committees (ISO TC 189, CEN TC 67, CEN
TC 339), the current status of tile ceramic standards that have been
or will be published in Turkish Standards Institution (TSE), along with
TSE Certificate of Conformity to Double Star Criteria. Additionally, the
meeting paved the way for forming an opinion for Turkey regarding the
participation in the ISO TC 189 technical committee meeting, which will
be held in Sao Paulo, Brazil, between December 11-14, 2018.
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Turkish
Trade
Center

Turk Ticaret Merkezi'nin acilis torenine Ticaret Bakani Ruhsar
Pekcan, Tirkiye ihracatcilar Meclisi (TIM) Baskani ismail Giil-
le, Dis Ekonomik iliskiler Kurulu (DEIK) Baskani Nail Olpak,
Turkiye Seramik Federasyonu Baskani Erdem Cenesiz, Anka-
ra Ticaret Odasi (ATO) Baskani Glrsel Baran ve cok sayida is
dinyasi temsilcisi katildi.

Acilista Ticaret Bakani Ruhsar Pekcan, 13 firmaya ev sahipligi
yapan Turk Ticaret Merkezi’nde hizmet veren seramik, insaat,
yapl, mimari ve tasarim sektérlerindeki firmalarin Grlnlerini
inceleyerek bilgi aldi.

ingiltere’de uluslararasi 6lcekte is yapan sirketlerin ofisleri-
nin yer aldigi Clerkenwell semtinde bulunan TTM, bes katli bir
binada toplam 960 metrekarelik alanda hizmet veriyor.

TTM Londra’da ofis acan tye firmalarimiz CANAKCILAR Sera-
mik San. ve Tic. AS., SERANIT Granit Seramik San. ve Tic. AS.
ve KALESERAMIK Canakkale Kalebodur Seramik San. AS.'dir.

Diger katilimci firmalar ise; TEMMER Mermer Mad. ins. San.
Tic. ve Tic. AS., SEMA TOPALOGLU Mimarlik Tasarim San. ve
Tic. AS., YAPIARTI insaat ve Taahhiit San. Tic. AS., MAVi PEN-
CERE Guzel Sanatlar Tas. Yap. San. ve Tic. Ltd. $ti., AKCALI
Boya ve Kimya San. Tic. AS., IONIC STONE MADEN San. ve Tic.
Ltd. Sti., IZNIK CiNi ve Seramikleri San. Ltd. Sti., BKI, SILKAR
Madencilik San. Tic. AS. ve DIEM Mihendislik Mimarlik ins.
Taah. San. ve Tic. As. dir.
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The opening ceremony of Turkish Trade Center was attended by Ruh-
sar Pekcan, the Minister of Commerce, ismail Gllle, the Chairman of
Turkish Exporters Assembly (TiM), Nail Olpak, the President of For-
eign Economic Relations Board (DEIK), Erdem Cenesiz, the Chairman
of Turkish Ceramics Federation, Gursel Baran, the Chairman of Ankara
Chamber of Commerce (ATO), and a large number of business repre-
sentatives.

During the opening ceremony, Ruhsar Pekcan, the Minister of Com-
merce, has examined and inquired about the products of companies in
the sectors of ceramics, construction, building, architecture and de-
sign, which operate in Turkish Trade Center, which is currently host-
ing 13 companies.

Located in the Clerkenwell area, which is home to the offices of com-
panies operating at an international level in United Kingdom, Turkish
Trade Center is operating in a total area of 960 sgm in a five-story
building.

Our member companies that opened offices in Turkish Trade Center,
London, are CANAKCILAR Seramik San. ve Tic. AS., SERANIT Granit
Seramik San. ve Tic. AS. and KALESERAMIK Canakkale Kalebodur
Seramik San. AS.

Other participating companies include; TEMMER Mermer Mad. ins.
San. Tic. ve Tic. AS., SEMA TOPALOGLU Mimarlik Tasarim San. ve Tic.
AS., YAPIARTI insaat ve Taahhiit San. Tic. AS., MAVi PENCERE Giizel
Sanatlar Tas. Yap. San. ve Tic. Ltd. Sti., AKCALI Boya ve Kimya San.
Tic. AS., IONIC STONE MADEN San. ve Tic. Ltd. Sti., iZNIK CiNi ve
Seramikleri San. Ltd. Sti., BKI, SILKAR Madencilik San. Tic. AS. and
DIEM Mihendislik Mimarlik ins. Taah. San. ve Tic. AS.
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CBCSA CHINA BUILDING CERAMICS AND SANITARYWARE
ASSOCIATION DERNEGI’NDEN ZIYARET

A VISIT FROM CHINA BUILDING CERAMICS AND SANITARYWARE
ASSOCIATION (CBCSA)

lfl.'lﬂlllllli!llJlllllllililllllIillll'\i"'ﬂlI'"'IJIIl"”'iIIIlIIIIIIIIIl'“|1|Illlllill\IIlhiilﬂlllillillll\lllllll'.iHhm.| CBCSA China Buiding Ceramics and Sant

Mﬂﬂmmﬂ i 7 “lm | Illllllillll i taryware Association Dernedi yetkilileri 18
H JIIIIIIIIIII T -21 Eylul 2018 tarihleri arasinda Turkiye'ye
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ﬂmm""ﬂlfﬂlﬂﬂﬂ l[|¥||m|mmlmmmmunnmmn.umﬂlm Kaplama Malzemeleri Fabrikalarini ziyaret

A T etti.
‘ Tarkiye Seramik Federasyonu'nu temsi-
— — len Sn. Germiyan Saatcioglu Cin Heyeti-
ni izmir'de karsilayarak kendilerine Deniz
-~ Restaurant’ta bir 6gle yemegi vermis, heyet
== oradan Manisa SEREL Fabrikasini - Can’da
KALESERAMIK Karo ve Vitrifiye Fabrikalarin
ve Boziiyiik'te VITRA KARO Fabrikalarini zi-
yaret etmislerdir. Firmalar tarafindan heyete
0gle ve aksam yemekleri verilmistir.

KE eana‘t’tafa Scramik T;bri‘!a'an &S-‘

KURUCUSU iBRAHIM BODUR

U§ TARIHI 27.07.1857

CBCSA China Building Ceramics and Sanitaryware
Association Dernegi yetkilileri 18 -21 Eylil 2018
tarihleri arasinda Turkiye'ye gelerek Seramik
Saglik Gerecleri ve Seramik Kaplama Malzeme-
leri Fabrikalarini ziyaret etti.

Turkiye  Seramik  Federasyonu'nu temsilen
Sn. Germiyan Saatcioglu Cin Heyetini izmir'de
karsilayarak kendilerine Deniz Restaurant’ta bir
ogle yemegdi vermis, heyet oradan Manisa SER-
EL Fabrikasini - Can’da KALESERAMIK Karo
ve Vitrifiye Fabrikalarini ve BozlyiK'te VITRA
KARO Fabrikalarini  ziyaret etmislerdir. Firma-
lar tarafindan heyete ogle ve aksam yemekKleri
verilmistir.
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“SERAMIK SEKTOR TOPLANTISI”

18 TEMMUZ 2018 TARIHINDE GERCEKLESTI
“CERAMIC INDUSTRY MEETING” WAS HELD ON JULY 18, 2018

Seramik sektor temsilcilerini biraraya getiren “Seramik Sektor Toplantist”, 18 Temmuz 2018 Carsamba giinii

Istanbul Hilton Bomonii Otel’de, sekiiriin en énemli firma temsilcilerinin kanlumuyla gerceklesti.

Gathering the representatives of the ceramic industry, “Ceramic Industry Meeting” was held at Hilton Istanbul

Bomonii Hotel on Wednesday, July 18, 2018, with the participations of the most important company represen-

tatwes of the industry.

Cimento, Cam, Sera-
mik ve Toprak Uriinleri

ihracatcilari Birligi Yo- i_NSERAMiK SEKTOBﬂ

netim Kurulu Baskani

Erdem CENESIZ tara- DEGERLENDMSI

findan vapilan acilis

sunusunda, Turkiye’'nin

yillar itibariyle Seramik

Sektorunde gercgek- y
lestirmis oldugu ihra- Irdem CENESIZ
catin  Karsilastirmali pim Kuruln Baskam
istatistikleri paylasildi.
Seramik Kaplama ve
Saglik Gerecleri olarak,
sektorumizin Dinya
seramik  pazarindaki
durumu degerlendirilip;
sektorin  onumuzde-
ki yillardaki hedefleri
konusuldu.  Birligimiz
sube mudirt  Ering
TARHAN tarafindan
yapilan sunumda ise, sektor temsilcilerine TiM ve ihra-
catcl Birliklerinin yapilandirilmasi ile birlikte; Birligimizin
gerceklestirmis oldugu faaliyetler hakkinda bilgi verildi.
Ayrica, Birligimizin ekonomi danismani Can Fuat GUR-
LESEL tarafindan yapilan “Dinya ve Turkiye Ekonomisi
ile insaat Sektériinde Gelismeler ve Seramik Sanayinde
Beklentiler” baslikli sunumda, sektor temsilcileri ile,
Dunya ve Turkiye ekonomisindeki son gelismeler ve bek-

it MLE
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The opening presentati-
on made by Erdem CENE-
SiZ, the Board Chairman
of Cement, Glass, Cera-
mics and Soil Products
Exporters’ Association,
gave place to compara-
tive statistics of exports
carried out by Turkey in
the scope of the Ceramic
Industry over the years.
The presentation featu-
red an evaluation of our
sector, the Ceramic Co-
ating and Sanitaryware,
in the world’s ceramic
market, in addition to its
future objectives. Delive-
red by Ering TARHAN, the
Branch Manager of our
association, another pre-
sentation informed the
representatives of the
industry about the struc-
turing of Turkish Exporters Assembly (TiM) and Exporter
Unions, along with operations carried out by our associa-
tion. In addition to these, the presentation entitled “Deve-
lopments in Global and Turkish Economy and Construction
Sector and Expectations in Ceramic Industry”, delivered by
Can Fuat GURLESEL, the financial advisor of our associa-
tion, shared the latest developments and expectations in
Global and Turkish economy with the industry representa-
tives. The second part of the program encouraged industry



lentiler paylasildi. Programin ikinci béliminde ise, sektor
temsilcilerinin interaktif olarak katilmasi tesvik edilerek;
ihracatin artirilmasina yonelik onerileri, hedef ve dncelik-
li olarak belirlenmesi istedikleri Ulkeler ile Birligimizden
beklentileri konusuldu.

Katilimcilar tarafindan oldukca verimli gectigi dederlendi-

rilen sektor toplantilara onimuzdeki dénemde de devam
edilecektir.

bizden / from us

representatives to participate interactively, through which
they remarked their suggestions towards increasing export
rates, countries that they would like to specify as an objec-
tive and a priority, in addition to their expectations from our
association.

Received critical acclaim from participants, the industry me-
etings will continue to take place in the upcoming period.
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CERSAIE 2018 FUARI, 24-28 EYLUL 2018
TARIHLERINDE BOLONYA’DA GERCEKLESTI

2018 CERSAIE FAIR WAS HELD IN BOLOGNA BETWEEN

SEPTEMBER 24-28

Seramik sektorinlin en biyudk fuarlarindan biri olan Cer-
saie Fuari’nin 36.s1 bu sene, 24-28 Eylal 2018 tarihlerinde
italya’nin Bolonya sehrinde gerceklesti. Bu sene fuar alani-
nin daha da genisletilmesiyle, 40 Ulkeden 840 karo ve 181
vitrifiye katilimcisina ev sahipligi yapan fuara, 21 Turk sera-
mik firmasi katilmistir.

Turkishceramics tarafindan gerceklestirilen sektor tanitim
calismalari, bu yil da sehir i¢i reklam faaliyetleri ile devam
etmistir. Toplam 220 adet taksi ve 40 adet otobus ilani ile
“Turkishceramics” markasi vurgulanmis, Turk firmalarinin
hepsinin isimlerine yer verilerek Turk seramik sektorinin
gorundrligune katki saglanmistir. Ayrica, sehir igcinde veril-
mis olan reklam ilanlari ile paralel olarak hazirlanan tanitim
materyalleri, fuara katilan Turk firmalari tarafindan stand-
larinda kullanilmistir. Bununla birlikte; fuar esnasinda
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Standing out as one of the largest fairs of the ceramic industry, the
Cersaie Fair’s 36th edition took place in the city of Bologna, Italy,
between September 24-28, 2018. This year, with the fair area being
extended to a larger footprint, the event hosted 840 tile and 181
sanitaryware participants from 40 countries, including 21 Turkish
ceramic companies.

The sectoral promotion studies carried out by Turkishceramics have
continued this year with local advertising activities. A total of 220
taxi and 40 bus advertisements paved the way for highlighting the
“Turkishceramics” brand, while also contributing to the visibility of
Turkish ceramic industry by featuring the names of all the Turkish
companies. In addition to this, the promotional materials prepared
in parallel with the local advertisements have been used by partici-
pating Turkish companies in their booths. Besides, our promotional
activities were also supported by the advertisements placed in the

u]””




bizden / from us




bizden / from us

)

turkishceramics

’{ | GLASIER Wogp

Seramik rurxive 30



da dagitilan Domus ve Il Bagno gibi sektdr agisindan ¢ok
onemli olan dergilerin Eylal ayi sayilarina verilen reklam
calismalari, tanitim faaliyetlerimizi desteklemistir.

Fuar sdresince, Birligimiz adina gesitli gérismeler yapil-
mis ve temaslarda bulunulmustur. Yonetim Kurulu Bas-
kani Erdem CENESIZ’in de katilimiyla, fuarin organiza-
térii de olan italyan Seramik Dernedi Direktérii Armando
CAFIERO ile yapilan toplantida, karsilikli ishirligi ve ca-
lisma imkanlari gorisilmustlr. Ayrica, yabanci sektorel
yayin organlarinin temsilcileri ile sektérimuizin yurtdi-
sindaki tanitimi konusunda yapilabilecek calismalar go-
rastlmustar.

Fuar kapsaminda Milano Baskonsolosu Ozgiir ULUDUZ ve
Ticaret Atasesi Dr. Emre Orhan OZTELLI ile beraberindeki
heyet, katilimci Tark firmalarini ziyaret etmistir. CERSAIE
2018, katilimcr Turk firmalari tarafindan basarili olarak
degerlendirilmistir.

bizden / from us

September issues of Domus and Il Bagno magazines, which were
handed out during the fair as mediums with high sectoral signifi-
cance.

During the fair, various meetings and official talks were held on
behalf of our Association. Attended by the Board Chairman Erdem
CENESIZ, the meeting that was held with Armando CAFIERO, who
is the organizator of the fair and the Managing Director of Ital-
ian Association of Ceramics (Confindustria Ceramica), gave place
to discussions about mutual cooperation and working opportuni-
ties. The meeting also included several discussions with the rep-
resentatives of foreign sectoral media organs about studies that
can be conducted in terms of promoting our industry abroad.

In the scope of the fair, Ozgiir ULUDUZ, The Consul General in
Milano and the Commercial Attaché Dr. Emre Orhan OZTELLI, paid
a visit to the participating Turkish companies with the accompa-
nying committee. The 2018 CERSAIE Fair was considered a suc-
cess by the participating Turkish companies.
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“TURKISHCERAMICS”, Amerikan Seramik Distribiitorleri ile bir araya geldi

AMERIKA'YA TURK SERAMIGI CIKARMASI
“TURKISHCERAMICS”, Came Together with American Tile Distributors
TURKISH CERAMICS TAKES OVER THE US

Seramik alamindakt uluslararast tamitvm faalvyet-
lerini “Turkishceramics” milli markasvyla siirdiiren
Cimento, Cam, Seramik thracat¢ilar Birligi, Ameri-
ka Seramik Distribiitorlert Dernegi (CTDA), Amertka
Seramik Uygulayicilart Dernegi (TCAA), Kuzey Ame-
rika Karo Seramik Meclisi (TCNA) ve Ulusal Karo
Seramik Uygulayicilart Dernegi (NTCA) ile isbirligi
yaparak Tiirk Seramiginin ABD pazarindaki payini
artirmak i¢in ¢alismalara basladt.

turkishceramics
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Continuing its international promotion activities in the
field of ceramics with the national brand entitled “Tur-
kishceramics”, the Cement, Glass and Ceramic Exporters’
Assoctation has cooperated with Ceramic Tile Distributors
Association of America (CTDA), Tile Contractors’ Asso-
ctation of America (TCAA), Tile Council of North Ame-
rica (TCNA) and National Tile Contractors Association
(NTCA), and initiated its operations in order to increase
the share of Turkish Ceramics in the US market.




TMBJ;ASMM Ware Export to

Increased 11% in 2017

“Turkishceramics”, ABD'nin Teksas eyaleti Dallas sehrinde Amerikan Se-
ramik Dernekleri tarafindan ortak organize edilen “Total Solution Plus”
konferansinda Turk Seramiginin tanitimini yapti. 27-30 Ekim 2018 tarih-
lerinde 4 gun stiren, Amerikali seramik dagitim ve uygulama firmalarinin
Ust dlzey yoneticilerinin katiimiyla sektore dair gelismelerin gortistl-
digu organizasyonda Tiurk seramik firmalarinin son yillardaki atilimlari
dikkat cekti.

Program kapsaminda 29 Ekim'de 500 Katilimci ile gergeklestirilen top-
lantida, Cimento, Cam ve Seramik ihracatcilar Birligi Yonetim Kurulu
Baskani Erdem Cenesiz tarafindan yapilan sunum ile Turk seramik sana-
yi, Uretim ve ihracat kapasitesi hakkinda bilgi verildi. Turkiye’nin ABD ve
diger pazarlardaki konumunun anlatildigr toplantida, Amerikan seramik
distributorlerinin 2019 yili icerisinde Turkiye'ye heyet olarak ziyaret yap-
masi konusunda mutabik kalind.

“Orta Vadeli Hedef, Diinya Ugiinciiliigi”

Total Solutions Plus Konferansi’'nda sunum yapan Cenesiz; Turkiye'nin
karo seramikte dunyanin 5’nci, vitrifiye seramik tesisat malzemelerin-
de ise diinyanin 4’tncd blyUk ihracatgisi konumunda oldugunu soyledi.
Cenesiz, “Karo seramikte Avrupa 3.’s(, vitrifiye seramik tesisat malze-
melerinde ise Avrupa’nin en biiyUk Ureticisi ve ihracatgisi Konumundayiz.
Son yillarda seramik firmalarimizin yatirmlari ile blylyen sektorimuz
blyimesini devam ettirerek dinya 3.’lugtne yUkselme potansiyeline
sahip” dedi.

Amerikalilara UNICERA Daveti

Turkiye seramik sektorinin toplamda 80°den fazla Ureticiyi ve 40.000°e
yakin calisani kapsayan blyUk bir glice sahip oldugunu vurgulayan Cene-
siz, “Turkiye’nin ABD’ye olan karo seramik ihracati 2017 yilinda %25 artis
gosterdi. Vitrifiye seramik tesisat malzemelerinde ise bu artis %11. ABD,
Turkiye icin dnemli bir pazar, Turkiye ise Uretim gtict ve Urun kalitesi ile
tUm dinya icin 6nemli bir Glke” dedi ve Amerikalilari dinyanin en biyUk
ihtisas fuarlarindan biri olan UNICERA Seramik Banyo Mutfak Fuari’na
davet etti.
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Turkey's Sanitary Ware Export to
USA Increased 11% in 2017

“Turkishceramics” has promoted Turkish Ceramics at the “Total Solution
Plus” conference, which was organized jointly by American Ceramic As-
sociations in the city of Dallas, Texas, USA. Held between October 27-
30, 2018, the 4-day organization gave place to sectoral meetings with
the participations of senior executives of tile distribution and implemen-
tation firms of America, where Turkish ceramic companies stood out with
their initiatives in recent years.

Organized within the scope of the program with 500 participants, the
meeting that was held on October 29, featured a presentation by Er-
dem Cenesiz, the Board Chairman of Cement, Glass, Ceramic Exporters’
Association, where he gave information about Turkish ceramic industry,
along with its production and export capacity. Addressing the position
of Turkey in the US and other markets, the meeting paved the way for
a mutual agreement, under which American ceramic distributors, as a
committe, will visit Turkey in 2019.

“The Medium-Term Objective is Ranking Third in the World”
Delivering a presentation at Total Solutions Plus Conference, Cenesiz
remarked that Turkey is the world’s 5th largest exporter in tiles and
4th largest exporter in ceramic sanitaryware products. “While we rank
3rd in Europe in the field of tiles, we are Europe’s largest manufacturer
and exporter of ceramic sanitaryware products. Having showed a robust
growth in recent years thanks to the investments of our companies, our
sector has the potential to rise to 3rd place in the world by maintaining
its growth,” added Cenesiz.

Americans Are Invited to UNICERA

Emphasizing the fact that Turkish ceramic industry has a tremendous
power that covers more than 80 manufacturers and approximately
40,000 employees, Cenesiz added, “Turkey’s tile exports to the US
showed a 25% increase in 2017. As for ceramic sanitaryware products,
we are talking about a 11% increase in exports. While the US stands for
an important market for Turkey, Turkey is an important country for the
entire world with its production power and product quality,” and he in-
vited the Americans to UNICERA Ceramic, Bathroom, Kitchen Fair, which
is one of the world’s largest specialized fairs.
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NG KUTAHYA SERAMIK, CERSAIE FUARI’NDA
URUNLERIYLE DiKKAT CEKTi!

NG KUTAHYA SERAMIK, THE TURKISH BRAND THAT

DREW THE MOST ATTENTION AT THE CERSAIE FAIR!
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NG Kiitahya Seramik, Italya'nin
Bologna kentinde diizenlenen diin-
yanin en biiyiik uluslararast seramik
fuart Cersaie’de yine fark yarattu.
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Once again, NG Kiitahya Seramik
made a huge impact at Cersate, the
world’s largest international ceramic
fair, which is organized in the city of
Bologna, Italy.

Yuksek teknolojisiyle doganin guzelligini mekanlara
yansitan NG Kitahya Seramik’in, ahsap dokuya sahip
yeni seramiklerinden 20x120 cm ebadindaki Albero ve
Tilia, 60x120 cm olculerindeki Adria, Pompei ve Stel-
la hayranlik uyandirdi. Ayni zamanda bu yilin trendleri
arasinda bulunan terrazzodan ilham alarak tasarladigi
koleksiyonlari 60x120 cm Terrazo, 80x80 cm ebatlarin-
daki Moment ve Terra Stone markanin iddiali Grunleri
arasinda yer aldi.

NG Kutahya Seramik, Turkiye'de ilk kez Urettigi 120x240
cm olgistinde 6 mm kalinligindaki ve 60x60 cm ebadin-
da 20 mm Kkalinligindaki seramiklerini ziyaretcileriyle
bulusturdu. UNESCO tarafindan gegici dinya mirasi
kabul edilen Zeugma Antik Kenti'nin simgesi ‘Cingene
Kiz1I” mozaigini 120x240 cm ebadindaki seramige tasi-
yan marka, Cersaie’de yogun ilgi gordu.

Reflecting the beauty of nature into spaces with its high-end
technology, NG Kitahya Seramik evoked admiration with its
new wood-textured tiles entitled Albero and Tilia in 20x120
c¢m, along with Adria, Pompei and Stella in 60x120 cm sizes.
Inspired by terrazzo, one of this year’s trends, the brand’s
other collections entitled Terrazo with the size of 60x120 cm,
along with Moment and Terra Stone in 80x80 c¢cm size, shined
out as one of the outstanding products of the brand.

NG Kitahya Seramik presented the visitors with its tiles hav-
ing 120x240 cm of size and 6 mm of thickness, along with
those having 60x60 of size and 20 mm of thickness, which
were manufactured by the brand for the first time in Turkey.
The brand introduced the ‘Gypsy Girl’ mosaic, the symbol of
the ancient city of Zeugma included in the temporary list of
world heritage by UNESCO, into tiles with sizes of 120x240
cm, attracting a great deal of attention at Cersaie.

Visiting the booth of NG Kitahya Seramik, Ozgur Uludiz,
the Consul General of Republic of Turkey in Milan, and the
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NG Kitahya Seramik standini ziyaret eden Turkiye Cum-
huriyeti Milano Baskonsolosu Ozgir Uludiz ve Ticaret
Atesesi Dr. Emre Orhan Oztelli; bir Tirk markasinin, diin-
yanin en blylk seramik fuari Cersaie’de Turkiye'yi temsil
etmesinden mutluluk duyduklarini belirterek begenilerini
sundular.

Teknolojide Sinir Tanimayan Marka

Yeni gelistirdigi duvar koleksiyonunda Turkiye'de ilk kez
airless teknolojisini uygulayan NG Kuatahya Seramik,
drdnlerinde daha derin rolyef etkisi yaratiyor. Turkiye'de
ilk defa 120x240 cm ebadinda metal kaplama teknoloji-
sini Kullanan marka, Plazma Delux koleksiyonu ve ayna
gorunimlu seramigi ile tasarimcilara secimlerinde 6z-
gurlik sunuyor. Asit ve baz dayanimi yiksek olan bu seri,
kolay temizlenebiliyor.

ilklerin markasi NG Kitahya Seramik; 120x240 cm,
120x120 cm ve 60x120 cm ebatlarinda teknik porselen
karo Uretimi gerceklestiriyor. Tamamen pres oncesi kuru
aplikasyon teknolojisi ile uretilen Urdnler, fark yaratan
yuzey efektleriyle mekanlara estetik bir gorinim kazan-
dirtyor. Techno Plus Ustln teknik ozellikleri sayesinde,
trafik yogunlugu fazla olan yasam alanlarinda kullanila-
biliyor. Turkiye'de ilk kez NG Kutahya Seramik’in uygula-
digi dryfix teknolojisiyle drunlerin cizilmeye karsi direng-
leri artiyor ve hem mat hem de parlak, birbirinden farkli
yuzey efektleri ayni Grinde yer aliyor.
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Commercial Attaché Dr. Emre Orhan Oztelli; sent their com-
pliments and expressed their happiness on the fact that a
Turkish brand has represented Turkey at Cersaie, the world’s
largest ceramic fair.

A Brand That Knows No Limits When It Comes to
Technology

Implementing airless technology for the first time in Turkey
to its recently developed wall collection, NG Kitahya Sera-
mik creates a deeper relief effect in its products. Using metal
coating technology with 120x240 cm in size as a first in Tur-
key, the brand offers freedom to designers in their selections
through its Plazma Delux collection and mirror-looking tile
products. Having a high acid and base resistance, this series
can be cleaned easily.

Shining out as a brand of “firsts”, NG Kitahya Seramik car-
ries out technical porcelain tile productions in 120x240 cm,
120x120 cm and 60x120 cm sizes. Manufactured entirely by
pre-pressed dry application technology, the products intro-
duce an aesthetic appearance into spaces through their out-
standing surface effects. Thanks to the superior technical
features of Technoplus, they can be used in high-traffic living
spaces. Implemented for the first time in Turkey by NG Ku-
tahya Seramik, the dryfix technology gives products a higher
scratch resistance and introduces completely different sur-
face effects to the same products, including both matte and
glossy finishes.
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EGE SERAMIK HI-TILE TECHNOLOGY MALZEMELERI
ILE CERSAIE’DE FARK YARATTI

EGE SERAMIK MAKES A WORLD OF DIFFERENCE AT

CERSAIE WITH ITS HI-TILE TECHNOLOGY MATERIALS

Ege Seramik, 24 — 28 Eyliil 2018 tarihlerinde Italya’nin Bologna kentinde ger-
ceklesen seramik, banyo mobilyalary ve vitrifiye iizerine diinyanin en onemli sektor
fuart kabul edilen CERSAIE Fuari’nda yent malzemeler kullanarak iirettigi Hi-Tile
Technology serilert ile fark yarattu.

Standing out with its Hi-Tile Technology series produced by new materials, Ege Seramik
has made a world of difference at the CERSAIE Fair, which was held between September
24-28, 2018, in the city of Bologna, ltaly, and is currently considered as the world’s most
umportant sectoral fair on ceramics, bathroom furnishings, and sanitaryware products.
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Basarili ve verimli bir fuar geciren Ege
Seramik, fuara 6zel olarak gelistirilen
serilerini yerli yabanci bircok tasarim-
cl, sektor temsilcisi ve profesyonelle
bulusturdu. Tasarim cizgisi ile rakiple-
rinden ayrilmayi basaran Ege Seramik,
yeni Hi-Tile Technology malzemeleri
ile 2018 CERSAIE Fuari’nda trendlerin
oncusu oldugunu bir kez daha ispatla-
di. “Crystal shine effect”, “glossy ef-
fect ink”, “deep effect ink” ve “granillia
application” olmak Uzere 4 yeni mal-
zemeyi kapsayan Hi-Tile Technology
sinift malzemelerin her biri ile farkli bir
ylzey elde ediliyor. Ekstra parlaklik,
kismi parlaklik, rolyef etkisi ve doku
kazandiran bu yeni malzemeler ile de-
senler cok daha etkili ve gergekei bir
goriinim kazaniyor.

2018 CERSAIE Fuari’ni degerlendiren
Ege Seramik Genel Mudiri Goksen
Yediglller, “Ege Seramik olarak gu-
zel bir fuar gecirdik. ihracatin énemini
her gecen giin arttirdifi glinimtzde
CERSAIE Fuari gibi global organizas-
yonlarin énemi de artiyor sektorimiz
icin. Bu cercevede 0zel olarak hazirla-
digimiz Autumn Collection 2018 seri-
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Having had a successful and productive
fair experience, Ege Seramik has presen-
ted its new series developed specially
for the fair to various designers, industry
representatives and professionals. Stan-
ding out among its competitors with its
line of design, Ege Seramik once again
proved that it is the pioneer of trends
with its new Hi-Tile Technology materi-
als showcased in the 2018 CERSAIE Fair.
Each one of the Hi-Tile Technology class
materials, including 4 new materials en-
titled “crystal shine effect”, “glossy ef-
fect ink”, “deep effect ink” and “granillia
application”, paves the way for achieving
a different surface. Presenting extra lus-
ter, partial luster, relief effect and textu-
re, these new materials attribute a much
more effective and realistic outlook to
patterns.

Evaluating the 2018 CERSAIE Fair, Gok-
sen Yediglller, the General Manager of
Ege Seramik said: “As Ege Seramik, we
had a prolific fair experience. In our time,
in which the importance of exports inc-
reases with each passing day, global
organizations such as the CERSAIE Fair
also increase in importance with regards
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lerimizin lansmanini fuarda gerceklestirdik. Koleksiyon kapsaminda
20°den fazla yeni serimiz var. Koleksiyondaki en cnemli farklilik belli
serilerimizde kullandigimiz yeni Hi-Tile Technology malzemelerimiz
oldu diyebiliriz. Farkli ylzey etkilerine sahip bu malzemeler Ege Se-
ramik olarak teknolojiyi ne kadar yakindan takip ettigimizin bir ispati
aslinda. Kisacasl emeklerimizin karsiligini fazlasiyla aldigimiz, ye-

niliklerimiz ile fark yarattigimiz bir fuari daha tamamlamis olmanin
gururunu yasiyoruz” dedi.
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to our sector. During the fair, we have launched our Autumn Collection 2018 se-
ries, which we have specially prepared within this scope. We have over 20 new
series as part of the collection. We can say that the most important distinction
in our collection is our new Hi-Tile Technology materials, which we have used in
specific series. Having different surface effects, these materials are in a sense
the proof of how closely do we follow technology as Ege Seramik. In short, we
take pride in completing yet another fair where we received a great deal of re-
compense for our efforts and made a world of difference with our innovations.”
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EGE VITRIFiYE CERSAIE
FUARI’NA KATILDI!

EGE VITRIFIYE HAS PARTICIPATED
IN THE CERSAIE FAIR!

Italya’nin Bologna sehri her sene ol-
dugu gibi bu sene de, diinyanin en bii-
yiik seramik banyo fuarlarindan biri
olan Cersaie’ye ev sahipligi yapti. 24-
28 Evyliil tarthlert arasinda gercekle-
sen fuar sektor profesyonelleri tarafin-
dan ilgiyle karsilandu.

Just as previous years, the city of Bolo-
gna, ltaly, has once again hosted the
Cersate Fair, which is one of the largest
ceramic bathroom fairs of the world.
Taking place between September 24-
28, the fair attracted the attentions of
industry professionals.

Son yillarda tasarima verdigi deger ile one ¢ikan Ege Vitrifiye,
portfoylnden seckin Urlnleri standinda sergiledi. Mat renkli
drtnler, kanalsiz yikama sistemine sahip klozetler ve dokulu
canak lavabolar standin en ¢ok ilgi géren Urtnleri arasindaydi.
Avrupa Uriin Tasarim Oddiliine sahip Catamaran ve Finikia se-
rileri de 0zel projeler icin farkli Glkelerden mimarlar ve tasa-
rimcilara tanitildi.

Ege Vitrifiye Genel Midlrt Merter Savas “ Cersaie Fuari uzun
yillardir sektore hizmet eden, en buyuk fuarlarindan bir tane-
sidir. 1983 yilinda seramik saticilari ile seramik satin alicilarini
bir platformda bulusturma amaciyla baslamis, gtinimuze ka-
dar her sene dizenlenmis ve gectigimiz gtnlerde ise 36. sini
gerceklestirmistir. Ege Vitrifiye olarak duzenli katilim gos-
terdigimiz Cersaie Fuari’ni bu sene de basariyla tamamladik.
Ozel olarak tasarlanan standimizda bes giin sireyle, diinya
standartlarinda tasarlayip Urettigimiz Urdnlerimizi sergiledik,
markamizi ve Ulkemizi temsil ettik “ diye belirtti.

Cersaie Fuari’nin ihracata olan katkisini degerlendiren Savas
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Standing out with the value that it has been placing on de-
sign in recent years, Ege Vitrifiye has showcased outstand-
ing products from its portfolio. Matte colored products, WC
pans featuring ductless washing systems, and textured
bowl basins were among the most attention-grabbing
products of the booth. The brand’s Catamaran and Finikia
series, which were deemed worthy of the European Product
Design Award, have been introduced to architects and de-
signers from different countries, aiming at special projects.
“The Cersaie Fair is one of the largest fairs catering to the
industry for many years. Inaugurated in 1983 with the ob-
jective to gather ceramic vendors and purchasers in a sin-
gle platform, the fair has been organized annually to date
and celebrated its 36th edition in the previous days. As Ege
Vitrifiye, we have once again successfully completed this
year’s Cersaie Fair, in which we regularly participate. In our
specially designed booth, we have showcased our products
that we have designed and manufactured at world stand-
ards, and further represented our brand and our country,”
said Merter Savas, the General Manager of Ege Vitrifiye.

Evaluating the Cersaie Fair in terms of its contributions to
exports, Savas added: “65% of the total production of Ege




“Ege Vitrifiye toplam dretiminin %65’i basta Avrupa olmak
Uzere dinyada 72 farkli Ulkeye ihrac edilmektedir. Cersaie
Fuar’na katiimimiz, firmamiz icin yeni misteri potansiyelleri
yaratirken, takip ettigimiz glincel trendler, yeni donem portfoy
calismalarimiza katki saglamaktadir. Katma degerli Grinleri-
mizi dogru platformlarda dogru satin alicilarla bulusturmamiz
acisindan katilim gosterdigimiz yurtdisi fuarlarin 6nemi biytk-
tar” diye ekledi.

news / haber

Vitrifiye is being exported to 72 different countries with Eu-
rope being in the first place. While our participation in the
Cersaie Fair creates new customer potentials for our firm,
it also contributes to current trends that we follow, along
with our portfolio studies aiming at the new season. The
international fairs in which we participate are highly signifi-
cant in terms of introducing our products with high added
value to right purchasers in right platforms.”
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RENKLER GRUBU ESKISEHIR’DE “BEYAZ” ANKARA’DA “SARI”
SERGILERINi GERCEKLESTIRDI

THE COLORS GROUP HAVE CARRIED OUT THE “WHITE” EXHIBITION IN
ESKISEHIR AND “YELLOW” EXHIBITION IN ANKARA

Lecturer M. Candan Giingér (PhD)

Tarkiye'nin cesitli Universitelerinden akademisyen ve sanatgilardan olusan “Renkler” Grubu 2017 yilinin son sergisini “BEYAZ” adiyla 3-17 Kasim
tarihleri arasinda Anadolu Universitesi iletisim Bilimleri Fakiiltesi Sergi Salonu’nda gerceklestirdi. Sergiye katilan sanatcilarin her biri ‘Beyaz’ rengi
farkli nitelikleri ile irdeleyerek seramigin, malzeme, teknik ve pisirim farliliklarini kendi bakis acilari ile eserlerine aktarmis zengin eserler ortaya
clkmistir. Sergiye; Aysegiil Sahin, Betiil Demir Karakaya, Buket Acartiirk, Burcu Oztiirk Karabey, Can Gékce, Canan Giirel Ak, Candan Giingér, De-
niz Onur Erman, Ece Kaniskan, Ezgi Gokge, Fatih
Karagtil, Hale Figen, Halil ibrahim Cakir, Hakan
Ergun, Hasan Bagkirkan, Hasan Korkmaz, I. Vefa
irdelp, ismail Yardimci, Kadir Ertiirk, Kamuran Ak,
Kamuran Ozlem Sarnic, Leyla Kubat, M. Berrin
Kayman, Mustafa Tungalp, Pinar Geng, Sadettin
Aygun, Serkan Goneng, Sevim Cizer, Soner Geng,
Sebnem Toker Bahar, Senol Kubat katilmislardir.
Renkler Grubu Ankara'daki “SARI” Sergisi'ni ise
daha yogun katiimli bir sanatgl grubu ile 31
Mart-20 Nisan 2018 tarihleri arasinda Galeri M
Sanat Galerisi'nde acti. Bu kez ‘Sari’ rengin irde-
lendigi sergide, yine her bir sanatginin farkli ¢o-
zimlemeleri ile zenginlesmis eserler Ankarali sa-
natseverlerin ilgisine sunuldu. Sergiye; Aziz Baha
Orken, Berrin Kayman, Buket Acartirk, Burcu
Oztiirk Karabey, Canan Giirel Ak, Candan Giinggr,
Candan Dizdar Terwiel, Deniz Onur Erman, Ece
Kaniskan, Fatih Karagul, Betll Demir Karakaya,
Fiisun Cévenoglu, Hakan Ergun, Hale Figen, Halil ibrahim Cakir, Hasan Baskirkan, ilhan Marasall, I. Vefa irdelp, Kaan Canduran, Kadir Ertirk, Kamuran
AK, Kamuran Ozlem Sarnic, Kemal Tizgél, Lerzan Ozer, Leyla Kubat, Meliha Coskun, Mustafa Tuncalp, Mutlu Baskaya, Pinar Geng, Sadettin Aygiin,
Sevim Cizer, Soner Geng, Sebnem Toker Bahar, Senol Kubat, Tugrul Emre Feyzoglu, Vedat Kacar, Yasemin Yarol katilmistir.

Renkler Grubu'nun énimuzdeki donemlerde sergileri farkli sehirlerde ve mekanlarda diizenlenmeye devam edecektir.

Consisting of academicians and artists from various uni-
versities of Turkey, the “Colors” Group organized the last
exhibition of 2017 with the title “WHITE” at the Exhibition
Hall of Anadolu University Faculty of Communication Sci-
ences between November 3-17. Each one of the artists
who participated in the exhibition scrutinized the ‘White’
color through its different properties, reflected the mate-
rial, technicality and firing differences of ceramics into their
works based on their own perspectives, which culminated
in works that are rich in content. The exhibition was at-
tended by Aysegll Sahin, Betlil Demir Karakaya, Buket
Acartiirk, Burcu Oztiirk Karabey, Can Gokge, Canan Giirel
Ak, Candan Guing@r, Deniz Onur Erman, Ece Kaniskan, Ezgi
Gokge, Fatih Karagil, Hale Figen, Halil ibrahim Cakir, Hakan
Ergun, Hasan Baskirkan, Hasan Korkmaz, i. Vefa Irdelp, is-
mail Yardimcl, Kadir Ertiirk, Kamuran Ak, Kamuran Ozlem
Samig, Leyla Kubat, M. Berrin Kayman, Mustafa Tungalp,
Pinar Geng, Sadettin Aygin, Serkan Goneng, Sevim Cizer,
Soner Geng, Sebnem Toker Bahar and Senol Kubat.

The Colors Group opened their “YELLOW” exhibition,
which received a larger number of participating artist gro-
ups, in GaleriM Art Gallery, Ankara, between March 31-April 20, 2018. This time, the exhibition scrutinized the “Yellow’ color, through which various works flourished by
different resolutions of each artist have been presented to art enthusiasts of Ankara. The exhibition was attended by Aziz Baha Orken, Berrin Kayman, Buket Acartiirk, Burcu
Oztiirk Karabey, Canan Giirel Ak, Candan Glingor, Candan Dizdar Terwiel, Deniz Onur Erman, Ece Kaniskan, Fatih Karagiil, Betiil Demir Karakaya, Fiisun Covenodlu, Hakan
Ergun, Hale Figen, Halil Ibrahim Cakir, Hasan Baskirkan, ilhan Marasall, . Vefa irdelp, Kaan Canduran, Kadir Ertiirk, Kamuran Ak, Kamuran Ozlem Samic, Kemal Tizgdl, Lerzan
Ozer, Leyla Kubat, Meliha Coskun, Mustafa Tuncalp, Mutlu Baskaya, Pinar Geng, Sadettin Aygiin, Sevim Cizer, Soner Genc, Sebnem Toker Bahar, Senol Kubat, Tugrul Emre
Feyzoglu, Vedat Kacar and Yasemin Yarol.

The Colors Group will continue to organize exhibitions in different cities and venues in days to come.
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soylesi / interview

“Once kalite” anlayisiyla sektoérde saygin yer edinmis olan
Yurtbay Seramik, ayni zamanda lider markalarla rekabet iceri-
sinde faaliyetlerini yUratmekte. Firma Turkiye'deki gelisiminin
yani sira, dinyanin en buyuk satis zincirlerinin is birligi yap-
tig1, yaklasik 50 Ulkeye ihracat gerceklestiren gectigimiz yili
ISO 500 listesinde yer alarak tamamlayan sektortinde saygin,
uluslararasi bir marka konumunda. Yurtbay Seramik Yonetim
Kurulu Uyesi ve Pazarlama Direktérii Melis Yurtbay ile keyifli
bir soylesi gerceklestirdik.

Sirketiniz bugiin nasil bir biiyiikliige sahip? (calisan sayi-
s1, cirosu, ihracati vs)

Yurtbay Seramik Ailesi olarak, 2017 yilini % 35 gibi ciddi bir bu-
yUme gostererek kapatmak bizleri gelecek projelerimiz igin yu-
reklendiriyor. Yaptigimiz calismalarda daima ileriye dogru ha-
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“SADECE EN IYISI”
ViZYON ANLAYISI iLE
SEKTORUNDE ONCU &
DINAMIK BiR YURTBAY

AN INDUSTRY-LEADING

& DYNAMIC YURTBAY,
ADOPTING “ONLY THE
BEST” VISION

YURTBAY SERAMIK
Melis Yurtbay

Yonetim Kurulu Uyest & Pazarlama Direktorii

YURTBAY SERAMIK
Melis Yurtbay
Board Member & Marketing Director

Having attained a respectable place in the sector with its
“Quality first” understanding, Yurtbay Seramik also car-
ries out its activities by competing with leading brands. In
addition to its progress in Turkey, the company also col-
laborated with the world’s largest sale chains, performed
export activities to approximately 50 countries and com-
pleted last year by taking part in the ISO 500 list, as an in-
ternational brand that is highly esteemed in the sector. We
made a delightful interview with Melis Yurtbay, the Market-
ing Director and Board Member of Yurtbay Seramik.

What is your company’s current size? (number of em-
ployees, turnover, export rates, etc.)

As Yurtbay Seramik Family, having ended the year 2017
with as robust a growth as 35% encourages us for future
projects. We are an industry-leading and innovative brand
that always moves forward in the frame of its operations



reket eden, tasarimdan aldigi glict doganin renkleri ve carpici
dokusuyla bulusturan sektdriinde onct ve yenilikci bir marka-
yiz. 2017 yilsonu verilerine baktigimizda iSO 500°de yer alarak
kaliteli ve guvenilir bir marka oldugumuz duygusunuz tazele-
dik, sektorimuzdeki itibarli durusumuzu da yinelemis olduk.
Bu gelismeler bizleri Yurtbay ekibi olarak ¢ok mutlu ediyor,
calismalarimizda daha iyi ne yapabiliriz? Sorusunu sormamiza
vesile oluyor. Gectigimiz yili ihracatta %17,4 i¢ piyasada ise
% 35,3 gibi bir blyume ile tamamlamis bulunmaktayiz. Bun-
da ““Sadece en iyisi”’ vizyon anlayisimizin da blyUk payi var.
Suan 1000°den fazla bizimle ayni ortak payda ve degerlerde
bulusan, Yurtbay a deger katan ekip Uyemizle yolumuza devam
etmekteyiz. Umarim, istihdam kaynaklarimiz gittikce artacak
bizlerde bu mutlulugumuzu daha cok bireylerin hanelerine bo-
lUstirlp, paylasacagiz. Tek temennimiz ailemizden aldigimiz
i¢ disiplin ve 6z kaynak yonetimi ile daha cok hireye istihdam
saglayabilmek.

Sirketiniz bugiin hangi marka degerleriyle aniliyor?

Bu sorunuz cok kiymetli. Son 1 yildir gindem maddelerimiz-
den biri diyebilirim. Her markanin kendini ileriye tasimak icin
hedefledigi sektorinin dinamiklerine uygun kaynak yonetimi
yapmas! gerekliligine inaniyoruz ve bu kaynak yonetimini de
sirketimizin marka kultlrld ve markasina anlam katan deger-
leri ile bir bittn oldugunun bilincindeyiz. Yogun arastirmalar,
sektorel analizler ve Yonetim toplantilarimizdan sonra web
sitemizi yenileme projemizin de gindeme alinmasiyla degerle-
rimizi daha 6z bir hale getirmeye karar vererek, énemli bir ye-
nilenme adimi attik. Ve dedik ki; Cagdasiz, Tutkuluyuz, iddaa-
liyiz ve Giveniliriz. Bu degerlerin alt basliklarini agtik ve uzun,
uzun munazarasini yaptik, ctinku bizler hem kamuoyunda, hem
nihai tuketicinin gozinde hem de paydas ve ekip Uyelerimiz-
le arastirmalarimizin sonucu bu degerler ve bu degerlerimizi
besleyen alt kirillimlarla bir butlndz. Yenilikci, 6zgtin, samimi,
cagdas, dinamik, isini takipte tutkulu ve arastirmaci, 6nci ve
yasam alanlarina renk katmay hedefleyen sektdriinde saygin
bir markayiz. Bu dederlerimiz bizi biz yapiyor, Yurtbay Ailesi
degerleriyle tam anlamiyla bir bitin.

2017’de ne tiir yatirimlar yaptiniz? 2018 ve sonrasi icin
yatirim planlariniz neler?

Kaliteli ve Urdn cesitliligine dair durusumuzu her zaman Koru-
maya calislyoruz, gegtigimiz yil yeni Gretim tesisimizin devreye
alinmasiyla yurt ici ve yurt disindan gelen talepleri genis trin
gami ve yenilenen ylzUmuz ile cevap vermeye calisiyoruz. 140
bin metrekare kapali alanda Uretim faaliyetlerimizi strdUri-
yoruz. 22 milyon metrekarenin 16 milyonunu yer, 6 milyonunu
da duvar karosu kapasitesi olusturuyor. Teknolojik gelismeleri
yakindan takip ediyor, Ar-Ge’nin Urln gelistirmekteki yerini bi-
liyor ve yatirim ve kaynak yonetimi politikamizda oncelik ta-
niyoruz. Uriinlerimizi suan 40°dan fazla ilkeye ihrac ediyoruz,

soylesi / interview

and combines the strength that it receives from design with
the colors and striking texture of nature. When we look at
the year-end data of 2017, we see that we have refreshed
the sense of being a qualified and reliable brand by tak-
ing part in the ISO 500 list, through which we rearticulated
our reputable position in the sector. These kinds of devel-
opments make us ecstatic as the entire Yurtbay team and
lead us to ask the question “what can we do better in our
operations?”. We completed the past year with a growth
number of 17.4% in exports and 35.3% in domestic market.
Our “Only the best” vision has an instrumental role in this
success. Today, we are moving forward with more than 1000
team members who bring value to Yurtbay and who meet us
on common grounds and principles. | hope that our employ-
ment resources will exponentially increase so that we will
present our happiness to even more households and further
share them. Our only wish is to provide employment oppor-
tunities to more individuals based on the self-discipline and
equity management we received from our family.

Which brand values are your company known for today?
This guestion is of high value. | can say that it has been
among our agenda items for the last year. We believe in the
necessity for every brand to carry out resource management
in accordance with the dynamics of the target sector and we
are well aware of the fact that the mentioned resource man-
agement stands for a whole package with its values that
give meaning to the brand and brand culture of our company.
Following intensive research studies, sectoral analyzes and
board meetings, we decided to make our values even more
substantial with our website renewal project being put on
our agenda, through which we took an important step to-
wards regeneration. And we said; we are Modern, Passion-
ate and Reliable. We created subheadings for these values
and discussed them for a long period of time because we
are a whole made up of these values and breakdowns fos-
tering these values, in the eyes of both the public and end
user, as a result of research studies that we conducted with
our stakeholders and team members. We are an innovative,
original, sincere, modern, dynamic, business-driven and in-
vestigative and leading brand that aims to bring colors into
the living spaces as a highly esteemed brand in the sector.
These values make us who we are; Yurtbay Family and its
values stand for an inseperable whole in the strictest sense.

What sorts of investments did you make in 2017? What
are your investment plans for 2018 and upcoming peri-
ods?

We are always endeavoring to maintain our stance regarding
quality and product diversity. With our new manufacturing
plant put into operation last year, we are trying to respond
to national and international demands with our wide prod-
uct range and renovated brand identity. We are continuing
our production activities in an indoor area of 140,000 sgm.
A capacity of 16 millon sgm of floor tiles and 6 million sgm
of wall tiles make up for 22 million sgm of production. We
closely follow technological developments, recognize the
place of R&D in product development and prioritize it in the
frame of our investment and resource management policy.
Today, we export our products to more than 40 countries;
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YURTBA

farkli olusan talepleri suan karsilayabilmekteyiz, ancak Pazar
payimiz ve markamizin daha da buytUmesi icin bircok projeyi
hayata almaya baslamis bulunmaktayiz. Hem Marka yatirim-
lari hem de teknolojik yatirimlar agisindan bu farkliligimizi ve
farkindaligimizi daha da saglamlastiracagimizin mujdesini ve-
rebilirim.

Diger sirketlerden hangi 6zelliklerinizle ayrisiyorsunuz?
Yurtbay Seramik dinamik bir kurum kulturine sahip. Butln ¢a-
lisanlarin aile sicakligr yakalayabildigi, fikirlerine saygi duyul-
dugu ve ilerleme gdstermesine gerekli donanimlar ve imkanlar
sunularak firsat tanindigi degerli bir kurum kulttrinden olusu-
yor. Aslinda hangi 6zelliklerle ayrismak demek yerine Yurtbay
Kaltdrund iyi analiz etmek daha dogru ve yapici bir yaklasim
olacaktir. Her markanin kendi icinde cok kiymetli yol haritala-
ri ve markasini yukariya tasiyan anahtar noktalari vardir, ama
bir Markada hayal ettiklerinizi yaptiran sizin icinizdeki tutku,
cosku ve hadi yapmaliyiz bu isi basarabiliriz dediginizde siz-
lerle ayni heyecani ve arzuyu hisseden ekip arkadaslarinizdir.
Biz ekipce dncli ve 6zgiin olmayi cok seviyoruz. isimizi takip
ediyoruz, trendleri bilen, arastiran ve gerekli argimanlarla
donanimli yoluna devam eden glcll bir markayiz. Acik fikir-
li, yenilikci bir kurum Kilttrine de sahip olmamiz her zaman
bir adim onde olmamiz igin gerekli esneme payi birakarak ¢ok
daha Keyifli projelerin hayata gegmesine imkan tanimistir.

Bu yilla ilgili olarak hedeflerinizi paylasir misiniz?

Bizler Yurtbay olarak 2018 yili i¢cin hedeflerimizi genis ve ke-
yifli bir yelpazede tutarak tiketicimizin bedenisine sunmaya
devam ettik. Marka tarafinda ve Teknolojik yatirimlarda bircok
glindem maddemiz mevcuttu, ve hepsini birer, birer yapmaya
basladigimiz bir yili geride birakiyoruz. Yurtbay ¢agdas ve di-
namik bir marka. Bunu daha yakindan tanima firsati bulacagi-
miz giinler bizleri bekliyor. Onemli olan ileriyi gorerek yatirim
yapabilmek, ve biz konuda alaninda uzmanlasmis bir ekip ile
calisiyoruz. Yurtbay ‘‘Sadece en iyisi’’ vizyon anlayisinin arka-
sinda durarak yepyeni projeleri ile sasirtmaya ve 6ncl olmaya
devam edecek.

Kurumsal sosyal sorumluluk (KSS) ve siirdiirilebilirlik
alaninda ne tiir calismalar yapiyorsunuz?

Yurtbay Seramik, surdurilebilirlik yolunda gosterdigi has-
sasiyet ile sektdre ivme kazandirmaya devam edecek. MAS
Certified Green ile de cevreye olan duyarliigimizi belgelemis
olmanin mutlulugunu yasiyoruz. Bu gelismelerin yasanmasi
ileri de yapacagimiz calismalarla ilgili bizleri yureklendirip her
gecen gun ‘‘ daha iyi ne yapabiliriz?’’ sorusunu sormamiza ve
yontemlerini arastirmaya sevk ediyor. MAS Certified Green’in,
yap! sektorinin 6nde gelen yesil bina sertifikalarindan biri
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we are now capable of meeting different demands and
we started to realize various projects in tandem with the
growth of our brand and market share. | can give the good
news that we will further strengthen our diversity and
awareness in terms of both brand-oriented and technologi-
cal investments.

With which features do you stand out from other com-
panies?

Yurtbay Seramik has a dynamic corporate culture. It is com-
prised of a valuable corporate culture where all employees
can feel the warmth of a family, where their opinions are
respected, and where they are given to opportunity to make
progress by being provided with the required equipments
and facilities. Actually, it would be more accurate and con-
structive to better analyze the Yurtbay Culture, instead
of using the term “standing out through certain features”.
Every brand embodies highly valuable roadmaps and key
aspects that move its brand up, however, what renders
you capable of realizing your dreams in a brand is the pas-
sion and enthusiasm within you, and your teammates who
feel the same level of excitement and ambition as you do
when you say “let’s do this, we can do this”. As the en-
tire team, we love being original and being a pioneer. We
closely follow our business as a powerful brand that knows
and researches trends and moves forward with the required
arguments and skills. Having an open-minded and innova-
tive corporate culture also allowed us to realize more en-
joyable projects by giving us the flexibility to be one step
ahead of others at all times.

Could you please share your objectives for this year?
As Yurtbay Family, we continued to present our customers
with a wide and enjoyable range of products, which stand
for our 2018 objectives. We had numerous agenda items on
both the brand and technological investment sides, and we
are currently leaving behind a year in which we began to
realize them all, one by one. Yurtbay is a modern & dynamic
brand. We have days ahead of us when we get to become
better acquainted with this fact. The important thing is to
make investments by foreseeing the future and we are al-
ready working with a team that is specialized in this field.
Yurtbay will continue to astonish and be a pioneer with its
brand new projects through standing behind its vision of
“Only the best”.

What kinds of studies are you carrying out in the fields
of corporate social responsibility (CSR) and sustain-
ability?

Yurtbay Seramik will continue to give momentum to the
sector with its sensitivity towards sustainability. We are
happy to have documented our eco-sensitive approach with
MAS CertifiedGreen. These kinds of developments encour-
age us for our future operations and lead us to ask the ques-
tion “what can we do better?” and investigate its methods.
We can easily say that MAS CertifiedGreen stands for one
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olma ozelligi tasidigini rahatlikla soyleyebiliriz ve Turkiye'de
ilk calisma oldugunu belirtmekte fayda gortyorum. Belge sur-
duralebilirligin daha genis kitlelerce anlasilabilmesi adina ¢ok
onem arz ediyor. Kurumsal Sosyal Sorumluluk dedigimizde
ise; Sosyal medya hesap yonetimimizden, spora ve égrenciye
verdigimiz deger ve tesvik projelerimizden tutun da Kurum ici
sorumluluk anlayisimizdan birgok calisma yaptigimizi gorebi-
lirsiniz. Ornegin, geleneksel hale gelen Zeki Yurtbay Tasarim
Yarismamiz. Bu yil 6.’sini yapmakta oldugumuz yarismamiz
hem ogrencileri seramik sektord ile tanistiriyor, hem de tasa-
rim sanatcisi olacak birbirinden degerli geng arkadaslarimizi
tasarimin ve 6zgln disinme glctndn odillendirildigi ve takdir
edildigi bir platformla tanistiriyor. Onlar bize ilham kaynagi biz
onlara yol haritasi oluyoruz. Sosyal Medya Kampanyalarimizi
da hep bu incelik ve tutumla islevsel ve farkli kilmaya calisiyo-
ruz. Dokundugumuz hayatlarin olmasini arzuladigimiz bir KSS
anlayisimiz oldugunu c¢ok rahatlikla dile getirebilirim.

Bugiine kadar marka olarak ne tiir ddiiller aldiniz?
Gecmiste aldi§imiz bircok odulimiz mevcut, ancak gectigimiz
yila baktigimizda hem tasarim, hem de Sosyal Medya ile ilgili
oduller aldik. Gurur duyduk, isimizdeki tutkunun anlamini ve
bUyUkligund bir kez daha gorme firsati yakaladik. Ekipce bir
olmanin, ortak degerlerle blylmenin keyfini striyor, projeleri-
mizi degerli ekip arkadaslarimizla giinden gline ileriye tasiyo-
ruz. The International Design & Architecture Awards 2017'de
Cube mekan calismamiz ile duvar karosu Kkategorisi ile almis
oldugumuz tasarim 0dulimuiz ve BoomSonar & Marketing Tur-
kiye is birligi ile gerceklestirilen Social Media Awards’da Sera-
mik kategorisinde GUmUs odule layik gortlmemiz bizlere glc
kattl. Ayrica bu yil ISO 500’de yer alarak Tiirkiye'nin 6nde gelen
sanayi kuruluslari icindeki yerimizi bir kere daha yenilemis ol-
duk. Bu da bizleri ayrica mutlu etti.

Sirket olarak Endiistri 4.0’a bakisiniz?

Yurtbay, bilisim teknolojileri ve endustri faaliyetlerini hizli,
saglikli ve donanimli olmasi i¢in elindeki tim kaynaklari en
dogru sekilde yonetmeye c¢alisan bir marka Kkiltlrine sahip.
Yatirimlarimiz hep bu yonde. Dogaya saygili, az enerji harca-
yan, cevreci bir o kadarda glvenli ve hizli olan alt yapiyi sag-
lamakla yukumliyuz. Dijital bir ¢agdayiz, ve bizlerde dijital
degisimleri arastiriyor, daha az enerji ile daha ¢ok is yapabi-
lecedimiz oncl ve farkli projeleri Bilgi Teknolojileri departma-
nimizla hayata gegirmeyi hedefliyoruz. Ancak insan gicinin
o6neminin de farkindayiz. Dengeyi iyi kurmak, dijitallesmeyi ve
siber-fiziksel sistemlerin kullanimin dogru okunmasi gerekti-
gine inaniyoruz.
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of the leading green building certifications of the building
sector and | think it would be beneficial to state that it
is the first study in Turkey. It is of crucial importance in
terms of certificate sustainability to be widely recognized.
As for Corporate Social Responsibility; you can see that
we carried out many studies including management of our
social media account, value projects and incentive projects
for sports and students and our in-house responsibility ini-
tiatives. The now traditional Zeki Yurtbay Design Compe-
tition is a perfect example for this subject. Organized for
its 6th edition this year, the competition both introduces
students to the ceramic sector and acquaints our precious
young fellows who will be the design artists of the future
with a platform that rewards and appreciates design and
the power of unique thinking. While they serve as a source
of inspiration for us, we undertake the role of being a road-
map for them. We are also endeavoring to render our So-
cial Media Campaigns functional and different through this
subtlety and attitude. | can easily say that we hold a CSR
understanding through which we aspire that there will be
lives that we could be able to touch.

What kinds of awards did you receive to date as a
brand?

We received numerous awards in the past but when we
look at the past year, we mainly received awards related
to both design and Social Media. We were flattered as we
found the opportunity to see once again the meaning and
magnitude of the passion in our business. We enjoy being
a whole as a team and carry our projects forward with our
esteemed teammates. We became even more powerful with
the design award we received at the International Design
& Architecture Awards 2017 for our space-oriented work
entitled Cube in the wall tile category, along with the Silver
Prize we received in the Ceramic category at Social Media
Awards, which was carried out in cooperation with Boom-
Sonar & Marketing Turkey. Additionally, by being included
in the ISO 500 list this year, we reestablished our presence
among the leading industrial enterprises of Turkey. This
development made us very happy as well.

As a company, what are your thoughts on Industry 4.0?
Yurtbay adopts a brand culture that tries to manage all of
its existing resources in the most accurate way in order for
information technologies and industry activities to be fast,
healthy and well-supported. We always make our invest-
ments in this direction. We are obliged to provide an envi-
ronmentally respectful infrastructure that is as low-energy
and eco-friendly as it is reliable and fast. We are living in a
digital era, therefore we are investigating digital changes
to realize leading and diverse projects where we can do
more with less energy, through our Information Technolo-
gies Department. However, we are also aware of the impor-
tance of human power. We belive that it is essential to set
an accurate balance and analyze digitalization and the use
of cyber-physical systems in a correct manner.
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EGE VITRIFIYE’'DEN ENDUSTRI 4.0 KAPSAMINDA
40 MILYON TL'LIK YENI YATIRIM

A NEW 40 MILLION TL WORTH OF INVESTMENT
FROM EGE VITRIFIYE IN THE FRAME OF INDUSTRY 4.0

Ege Vitrifiye robot destekli yeni basincli klozet
yatirimini izmir Valisi Erol AYYILDIZ, Ege Vitrifiye
Yénetim Kurulu Baskani ibrahim POLAT, ibrahim
Polat Holding CEQ’su Baran DEMIR, Cimse-is Sen-
dika Baskani Zekeriye Nazlim, cesitli kamu ve ozel
sektor temsilcilerinin ve POLAT Ailesi Uyeleri ve Yo-
neticileri ile Ege Vitrifiye calisanlarinin katildigi bir
torenle hizmete acti.

Acilis téreninde ibrahim Polat Holding ve Ege Vitri-
fiye Yonetim Kurulu Baskani ibrahim Polat Yatirim
yaparak Ulke ekonomisine Kkatkilarina devam ede-
cegini belirtti.

Seramik rurxive so

Ege Vitrifiye brought its new robot-aided pressure-assist-
ed WC pan investment into service with a ceremony at-
tended by Erol AYYILDIZ, the Governor of izmir, ibrahim
POLAT, the Chairman of Ege Vitrifiye, Baran Demir, the CEO
of ibrahim Polat Holding, Zekeriye Nazlim, the President of
the Cement, Ceramics, Pottery and Glass Industry Work-
ers’ Union (Cimse-is), numerous representatives of public
and private sector, the members and executives of POLAT
Family, and the employees of Ege Vitrifiye.

In the opening ceremony, ibrahim Polat, the Chairman of
ibrahim Polat Holding and Ege Vitrifiye, remarked that
they will continue to contribute to the national economy
by making investments.
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ibrahim Polat Holding CEQO’su Baran DEMIR
“Tarkiye'de Vitrifiye uretiminin %83 oran ile yerli
uretim katki endeksi en yuksek sektorlerin basinda
geldigini belirterek, bu sektorin dnde gelen Kuru-
luslarindan biri olmanin gururunu tasiyoruz. “ dedi.
Demir sozlerine, “40 milyon TL degerinde, klozet
dretim kapasitesinin 150.000 adet artiracak robot
destekli yeni basingli klozet yatirimini hayata ge-
ciriyoruz. Ege Vitrifiye profesyonel ekibinin bes ay
gibi kisa bir surede devreye aldigi yatirim, dinyanin
Vitrifiye Uretiminde ulastigi son teknolojiden olusu-
yor. Endustri 4.0 kapsaminda yeni robot destekli
dretim makinalari sayesinde elde edilecek yuzey
kalitesi yuksek, homojen Urlnleri agirlikli ihracat
pazarlari icin Uretmeyi hedefliyoruz, bu sayede %68
olan ihracat hacmini %75’lere ulasmasini hedefli-
yoruz” dedi.

haber / news

Noting that the sanitaryware production in Turkey is among
the highest ranking sectors in terms of domestic produc-
tion contribution index with a 83% rate, Baran DEMIR, the
CEO of ibrahim Polat Holding said: “We are proud to be one
of the leading enterprises of this sector.”

“We are realizing a new robot-aided, pressure-assisted WC
Pan investment worth 40 million TL, which will increase
WC Pan production capacity by 150,000 units. Put into use
by the Ege Vitrifiye professional team in as short a time
as five months, the investment is comprised of the cut-
ting-edge technology attained by the world’s sanitaryware
productions. Regarding homogeneous products with high
surface quality to be obtained by new robot-aided produc-
tion machinery in the scope of Industry 4.0, we are aiming
to manufacture them predominantly for export markets,
through which the export volume of 68% will reach 75%,”
added Demir.
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Torende konusan Genel Mudir Merter Savas da,
“Ege Vitrifiye'nin toplam Uretim kapasitesi 1.4 mil-
yon adet /yildir, Vitrifiye Gretiminin %85’i ylUksek
basin¢li dokim, % 15’i ise klasik yontemlerle ya-
pilmaktadir. Sirkette 480 kadrolu isci calismaktadir,
satislarin %68’i ihrag edilmektedir. Basingli dretim,
klasik yontemler ile Kkarsilastirildiginda purltzsiz
ylzeyi garanti ederken, birim zamanda daha fazla
dretim yapilmasini saglamaktadir. Son yillarda hem
ic piyasada hem de ihracatta ataga kalkan ve orta-
Ust segmentte buylyen Ege Vitrifiye TurKiye icinde
120 satis noktasina, ihracatta ise 72 farkli Ulkede
110 musteriye seramik saglik gerecleri saglamistir”
diye belirterek, markanin yuksek Kkalitede uretilen
katma degerli Urtnleriyle Turk markasini tum dun-
yada temsil ettigini ifade etmistir.
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“The total production capacity of Ege Vitrifiye is 1,4 million
units per year and 85% of sanitaryware production is being
carried out through high-pressure casting, while 15% is being
carried out by conventional methods. The company has 480
permanent employees and 68% of sales are being exported.
When compared to conventional methods, pressure-assisted
production guarantees a smooth surface, while also provid-
ing more production rate per unit time. Having experienced a
robust surge in recent years in terms of both domestic mar-
ket and exports, along with a growth in the upper-middle
segment, Ege Vitrifiye provided ceramic sanitaryware prod-
ucts to 120 sales points in Turkey and to 110 clients in 72
different countries in the scope of export activities,” said the
General Manager Merter Savas who held the floor during the
ceremony. He further reiterated that the brand represents
Turkish brand in the entire world with its products with high
added value, which are manufactured at highest quality.



CIMSE Sendika Baskani Zekeriye NAZLIM, isci ve
isveren barisina vurgu yaparak, Ege Vitrifiye'nin
ekonomiye ve istihdama yaptigi katkilardan dolayi
basta ibrahim Polat olmak tizere tiim Polat Ailesi’ne
tesekkirlerini sundu. izmir Valisi Erol Ayyildiz, Ege
Vitrifiye Yeni Yatirimi ile ilgili tebriklerini dile ge-
tirerek bu yatirimin ekonomiye ve istihdama katki-
larinin cok Kiymetli oldugunu, sagladigi istihdamla
Polat Ailesi’'nin Turkiye'de deder yaratti§ini vurgu-
layarak yatirimin Glkemize hayirli olmasini diledi.

Konusmalarindan sonra acilis kurdeleleri Vali Erol
AYYILDIZ, ibrahim POLAT, Songiil SEL, Murat PO-
LAT, Baran DEMIR, ibrahim Fikret POLAT, Bilent
ZIHNALI, Merter SAVAS, Zekeriye NAZLIM ve Kka-
tilimcilar tarafindan Kesildi. Yeni Robotlu Yatirim
Alani ziyaret edilerek, yeni yatirim devreye alindi.

Zekeriye Nazlim, the President of CIMSE, emphasized the
peace between worker and employer and further expressed
his gratitude to the entire Polat Family with ibrahim Po-
lat being in the first place, for the contributions made by
Ege Vitrifiye to economy and employment. Erol Ayyildiz,
the Governor of izmir, congratulated Ege Vitrifiye for its
New Investment and stressed that this investment is of
crucial value regarding the contributions to economy and
employment and that Polat Family create value in Turkey
with the employment opportunities they provide. He ended
his speech by wishing the investment would be beneficient
and auspicious for our country.

Following the speeches, the inaugural ribbons were cut by
the Governor Erol AYYILDIZ, ibrahim POLAT, Songul SEL,
Murat POLAT, Baran DEMIR, ibrahim Fikret POLAT, Biilent
ZIHNALI, Merter SAVAS, Zekeriye NAZLIM and numerous
participants. The New Robot-aided Investment Area was
paid a visit and the new investment then put into use.
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DUMLUPINAR UNIVERSITESI GUZEL SANATLAR FAKULTESI
SERAMIK BOLUMU VE KERAMIKA ORTAK BiR PROJEDE BULUSTU

KERAMIKA AND DUMLUPINAR UNIVERSITY FACULTY OF FINE ARTS
DEPARTMENT OF CERAMICS CAME TOGETHER FOR A JOINT PROJECT

Dumlupinar Universitesi Glizel Sanatlar Fakiiltesi Sera-
mik Bolimu; zlccaciye sektorinde dinya capinda hizmet
veren markalardan biri olan ve merkezi Kitahya'da bulu-
nan Keramika ile bir Bilimsel Arastirma Projesi gercek-
lestirmektedir. “Universite Sanayi ishirligi ile Sofra Ve
Mutfak Gerecleri iki Boyutlu Dekor Tasarimlarinin Gelis-

tirilmesi” isimli proje kapsaminda; Universite sanayi is
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Dumlupinar University Faculty of Fine Arts Department of Cera-
mics conducts a Scientific Research Project with the Kitahya-ba-
sed Keramika, which is one of the international brands functioning
in the glassware industry. The cooperation was carried out within
the scope of the project entitled “Development of Two Dimensional
Decor Designs of Tableware and Kitchenware in the Scope of Uni-

versity-Industry Collaboration”, which was attended by Dear Emin
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birligine ve sosyal sorumluluk projelerine dnem veren
Keramika Genel Mudird Sn. Emin Ylce ve proje yurd-
tictleri Dr. Ogr. Uyesi Oya Asan Yiksel, Dr. Ogr. Uyesi
ismet Yiksel, Ars. Gor. Ayse Gl Cetin’in de katilimi ile
is birligi yapilmistir.

BAP projesi sirecinde Universite Sanayi ishirligi kapsa-
minda seramik bolimu 4. sinif Bilgisayar Destekli Dekor
Uygulamalari dersi alan 6grenciler Musa Topaloglu, Rana
Gil, Bilal Demir, Ozgiir Ozyirek, Hilya Simge Demirhan,

iremnur Yilmaz ve Gilay Akca tarafindan Keramika'nin

Ylce, the General Manager of Keramika who attaches importan-
ce to the university-industry cooperation and social responsibi-
lity projects, along with project coordinators Lecturer Oya Asan
Yiksel (PhD), Lecturer ismet Yiiksel (PhD), and Ayse Giil Cetin
(RA).

In the process of the Scientific Research Project and in the sco-
pe of the University-Industry Cooperation, senior students of
the ceramics department who took the Computer Aided Decor
Applications course including Musa Topaloglu, Rana Gul, Bilal
Demir, Ozgiir Ozyiirek, Hilya Simge Demirhan, iremnur Yilmaz

and Gulay Akca, have contributed to the 2018 Valentine’s Day
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2018 sevgililer giint Kkreasyonuna tasarimlar yapilarak
katkida bulunulmustur.

Dumlupinar Universitesi ve Keramika bu proje ile yeni
yeteneklerin sektore kazandirilmasini, ileriki yillarda
yeni isbirliklerinin devamliligini ve mezun olan seramik
bolimU ogrencilerinin istihdam edilmesine katki sag-
lanmay1 amaclamistir.

Bu proje ile sofra ve mutfak gereclerine yenilikgi, al-
ternatif dekor tasarimlari gelistirilmesi, gelistirilen bu
tasarimlarin uygulanabilirliklerinin incelenmesi ve me-
zuniyet asamasindaki seramik bolimu ogrencilerinin
sanayi ile entegre olmalari hedeflenmistir. Keramika
tasarim bolumi ve perakende satis temsilcileri ile yapi-
lan ortak ¢alismalar sonucunda Uretimine karar verilen
tasarimlar Turkiye'de ilk kez Keramika tarafindan sofra
ve mutfak gereclerine uygulanan dijital baski teknigi ile
Uretilerek, satisa sunulmustur. Sevgililer GUnu temali
Sofra ve Mutfak gerecleri 07 Subat 2018 tarihinde Ku-
tahya Sera AVM’de yapilan acilis ve tanitim ile halkin

bedenisine sunulmustur.
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collection of Keramika with the designs that they have created.
With this project, Dumlupinar University and Keramika aimed to
contribute to the introduction of rising talents to the industry, the
continuity of new cooperations in the upcoming years and the rec-
ruitment of the students who graduated from the department of
ceramics.

The project also aspired to develop innovative and alternative de-
cor designs to be introduced to tableware and kitchenware, exa-
mine the feasibility of these developed designs and integrate the
expected graduate students of the ceramics department with the
industry. As a result of the collaborative studies carried out bet-
ween Keramika’s design department and retail sale representati-
ves, the opted designs have been produced and put on the market
through the digital printing technique, implemented to tableware
and Kitchenware products for the first time in Turkey by Keramika.
Adopting a Valentine’s Day theme, the Tableware and Kitchenwa-
re products have been presented to public with the launch and
promotional event that was held at Kitahya Sera Shopping Cen-
ter on February 7, 2018.
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sergi / exibition

“BAGLAMINDAN KOPMAK” ADLI SERGI KAPADOKYA'DA GERCEKLESTIRILDI
THE EXHIBITION TITLED “BREAK OUT OF CONTEXT” TOOK PLACE IN CAPPADOCIA

Betiil Aytepe Serinsu, dogadan toplanan tas, kaya, agag kabuklar gibt dogal nesneler, baglamindan kopa-

rilarak seramik malzemeyle yeniden anlam kazandi. 18 Mayis-1 Haziran 2018 tarihleri arasinda, 3. kigisel

seramik sergisini Avanos’un énemli ¢gomlek merkezlerinden biri olan ve ilk yer alti miizesi olarak tanimlanan

Giiray Miize’de, izleyiciyle bulugturdu.

Betiil Aytepe Serinsu tackled natural objects collected from nature such as stones, rocks and barks, and gave

them new meanings by breaking them out of context. Held between May 18 — June 1, 2018, the 3rd solo ceramic

exhibition of the artist came together with the audience at Giiray Museum, which is one of the important pottery

centers of Avanos and is defined as the first underground museum.

Sanatcl doga ve dogadaki nesnelerin serginin olusmasina yan-
simasini soyle acikliyor:

Bir sanatcinin temel beslenme kaynadi dogadir. Dogal olan
nesneler, sanatcinin dinyasinda ilham veren yeni bir yaratim
slrecine girerek, baglamindan kopar ve farkli bir tasarima,
duslnceye, anlama donlsur. Bu serginin olusumunda dogada
bulunan kirik kaya parcalari, tas, aja¢ govdelerindeki kuru-
mus kabuklar; farkli sehirlerden-beldelerden hatta tlkelerden
uzun bir sireg icerisinde toplanarak, dogal nesnelerden doku
ve form arsivi olusturuldu. Ayni zamanda Kapadokya’nin peri-
bacalarindan esinlenerek sekillendirilen formlarin da yer aldig
bir seri hazirlandi. Her bir parca bir aniyi, bir duyguyu, yasan-
misligi temsil ettigi icin ayri bir degerdi. Bu nesnelerin 6nce
alciile kaliplari alindi, dokimleri yapilarak seramik malzemey-
le Uretildi ve bu dogal nesnelerin bulundugu yerdeki anlami de-
giserek bir baska ifadeyle baglamindan koparilarak caydanliga
donustl, heykel oldu, duvar panosu dizenlemesiyle farkli bir
yoruma ulasti. Ancak duygular ge¢misteki gibi yerinde kaldi.
Deniz Kiyisindan alinan iyot kokulu bir tas caydanliga donustd,
Yalnizca ylzerek ulasilabilen bir adada yer alan hurma agaci-
nin gévdesinden ¢ikan kurumus kabuklarin istiflenmesi ve yine
ylzerek emekle tekneye tasinmasi ile eve dondikten sonra
yeni bir ifadeye blrtndd,

Yurlyus yaptigimiz peribacalarinin, magaralarin icinde kaybol-
dugumuz o derin duygular camura yansidi...

Her bir parca duygu doluyken, bu nesnelerin seramik malze-
meyle sekillendirilerek modern bir yaklasimla ifade bulmus ol-
masi ve dogal formlarin baglamindan kopmasiyla farkli anlam-
lar kazanmasi gosterge, gosteren, gosterilen agisindan degisik
bir deneyimi ortaya koymus oldu. Sergi kapsaminda yapilan
tim seramik uygulamalarin altinda yatan anlamlar, baglamin-
dan Koparilarak yeni bir anlam kazandi.
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Regarding how nature and objects found in nature were reflected to
the formation of the exhibition, the artist states:

“The primary source of nutrition for an artist is nature. Natural ob-
jects shift into a new and inspiring process of creation in the artist’s
mind and then break out of context, transforming into a different kind
of design, thought and meaning. In the scope of this exhibition’s for-
mation, a texture and form archive has been created by collecting
objects found in nature such as broken pieces of rocks, stones and
dried barks on the trunks of trees from different cities-towns and
even countries, in the course of a long process. The exhibition also
includes a series featuring various reshaped forms, which were ins-
pired by the fairy chimneys of Cappadocia. Each one of these pie-
ces was invaluable, as they represented a memory, a feeling and an
experience. At first, these objects have been molded with plaster,
further undergone casting process and later produced with ceramic
materials; the indigenous meaning of these natural objects has been
shifted, broken out of context in other words, and transformed into
a teapot, a sculpture or a wallboard layout that represents a comp-
letely different interpretation. However, the feelings remained the
same, just as they were in the past.

A stone with the scent of iodine that was collected from the seaside
has transformed into a teapot; a pile of dried barks taken out from a
date palm tree, which is located on an island that can only be reac-
hed by swimming, has embraced a new meaning after coming home,
following the process of carrying them to the boat once again through
swimming and manual labor; those deep feelings derived from our
walks where we got lost in fairy chimneys and caves, have reflected
into mud...

When each piece is full of emotions, the fact that these objects have
been reshaped by ceramic materials to embrace a new representation
through a modern approach, and the fact that natural forms gained
different meanings after breaking out of context, both revealed an
interesting experience in terms of the indicator, the indicative and the
indicated. The underlying meanings of all the ceramic applications
made within the scope of the exhibition, have broken out of context
and gained new meanings.”
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BURCU 6ZTURK KARABEY SERAMIK SERGISi

A CERAMIC EXHIBITION BY BURCU OZTURK KARABEY

Son uygulamalarinda de-
niz yasami ve deniz yasa-
minin siirsel ve acimasiz
gercekliginden esinlenen
Mugla Sitki Kocman Uni-
versitesi Bodrum Guzel
Sanatlar Fakuiltesi ogre-
tim Uyesi Burcu Karabey’in
calismalar, 3-28 Mayis
tarihlerinde  Vehbi  Kog
Vakfi Ford Otosan Golctk
Kaltr ve Sosyal Yasam
Merkezi’nde ve yine ayni
temanin devami niteligin-
de bir diger sergisi de 2-15 Haziran 2018 tarihlerinde Bod-
rum Dibeklihan Kultur ve Sanat Koyu Erding Bakla Sanat
Galerisi'nde izleyicisiyle bulusmustur. Sdrddrdlebilirligin
gozlemlendidi, kalipla bicimlendirme ve ¢odaltimin kulla-
nildigr calismalarda; denizci baglar ve dugumleri ile de-
nizden karaya karadan denize surtklenen nesneler, deniz
yasamini yansitan imgeler olarak dontsmektedir.
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The works of Burcu Kara-
bey, a lecturer at Mugla
Sitki Kogman  University
Bodrum Faculty of Fine
Arts who is inspired by
marine life and its poetic
and cruel reality in her
recent applications, have
met with the audience
at Vehbi Koc¢ Foundati-
on Ford Otosan Golcuk
Culture and Community
Center, between May
3-28, whereas another
one of her exhibitions as
a follow-up of the same
theme was held at Bodrum Dibeklihan Art ® Culture Vil-
lage, Erdin¢ Bakla Art Gallery, between June 2-15, 2018.
In the frame of works featuring molding and duplicating
technigues, through which people can observe a sense of
sustainability; objects dragged from the sea onto the land
and vice versa, through sailor’s knots and ropeworks, are
being transformed as images reflecting the marine life.
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GOKHAN AKCA VE “TARIHTE
YORUKLER” SERAMIK SERGISI

GOKHAN AKCA AND THE CERAMIC
EXHIBITION ENTITLED “THE YURUKS

THROUGHOUT THE HISTORY”

Balikesir Universitesi ve Tirk Ocaklar Balikesir Subesi'nin is-
birligi ile diizenlenen “TURKKUM 2018” Uluslararasi Turk Kiil-
tlrd ve Medeniyeti Kongresi, 5-8 Eylul 2018 tarihleri arasinda,
Balikesir'in Burhaniye ilcesinde gerceklestirildi. Cin Seddi’nden
Adriyatik’e Gelecege Bakis temasiyla dizenlenen kongrenin aci-
lisina, Azerbaycan, Kirgizistan, Kazakistan, Tataristan, Ozbe-
kistan, Makedonya, Saraybosna, Kosova ve Irak gibi Tlrkistan
cografyasinin her bir kosesindeki 16 farkli Glkeden gelen aka-
demisyen, siyasetci, yazar, sair, tarihci, arastirmaci, birokrat ve
sanatcilar katildi.

Panel, tebli§ sunumlari gibi bilimsel igerikli toplantilarin yani sira
sanatsal ve sosyal etkinliklerin de yer aldigi kongre kapsaminda,
sanatcl ve akademisyen Gokhan AKCA “Tarihte Yorukler” isimli
kisisel seramik sergisiyle eserlerini izleyiciler ve katilimcilar ile
paylasti. Sergide yer alan eserlerin tasariminda; Orta Asya’'dan
Anadolu’ya kadar uzanan genis bir havzada Turk Tarihinin her
asamasinda gururla yer almis YorUklerin, gunlik yasantilarini,
inanclarini ve degerlerini yansitan izleri gérmek mimkin. Sanat-
¢1, kendisinin de Yorik bir ailenin cocugu oldugunu ifade ederek
sunlari soyledi:

“Anadolu topraklarinda hikim slren Selcuklu, Osmanli ve Tur-
Kiye Cumhuriyeti devletlerinin mayasi Yoruklerdir. Turk tarihinin
belki de en parlak 1000 yilina damga vuran bu devletlerin Kuru-
cusu YorlUk ve Turkmenlerin ginimiz sanatinda yeterince irde-
lenmedigini distntyorum.

Aile biytklerimizin aktardigi kadariyla, Ertugrul Gazi’'nin blyUk

Organized in cooperation with Balikesir University and the Balikesir
Branch of Turkish Hearths, “TURKKUM 2018” International Turkish
Culture and Civilization Congress was held in the Burhaniye district
of Balikesir between September 5-8, 2018. Adopting the theme “A
Look to the Future from the Great Wall of China to Adriatic”, the
congress was attended by academicians, politicians, writers, poets,
historians, researchers, bureaucrats and artists coming from 16 dif-
ferent countries from every corner of the Turkestan geography, inc-
luding Azerbaijan, Kyrgyzstan, Kazakhstan, Tatarstan, Uzbekistan,
Macedonia, Sarajevo, Kosovo and Iraq.

In the scope of the congress, featuring meetings with scientific con-
tent such as panels and presentations, as well as artistic and so-
cial events, the artist and academician Gokhan AKCA presented his
solo ceramic exhibition entitled “The YUriks Throughout the His-
tory” to the audience and the participants. Regarding the designs of
the works featured in the exhibition, it is possible to see the traces
of the YurUks, who proudly partook in every stage of the Turkish
History spreading over a wide basin from Central Asia to Anatolia,
reflecting their daily lives, beliefs and values. The artist stated that
he is also the child of a Yurik family, and added:

“The YurUks represent the core of Seljuk and Ottoman Empires and
the Republic of Turkey, which all reigned on Anatolian soil. | think
that the Yuriks and Turkmens, the founders of these states which
left their marks on perhaps the most glorious 1000 years of Turkish
history, are not being scrutinized enough in contemporary art.

As far as our elders relayed to me, the children of Saru Bati Savci
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oglu Saru Bati Savci Bey ile yine Ertugrul Gazi’nin yakin arkadasi
Akcakoca’'nin cocuklari Akca ailesinin baslangicidir. Bu ailenin bir
ferdi olmak beraberinde 6nemli sorumluluklar da getirmektedir.
Dolayisiyla ben de calismalarimda Yorik kultGrinin on plana
¢lkmasi gerektigine inaniyorum ve tasarimlarimda Yoruklere ilis-
kin unsurlara oncelik veriyorum.”

On lisans egitimini Seramik Teknikerligi, lisans egitimini ise Se-
ramik Ogretmenligi alanlarinda birincilikle tamamlayan Akca,
yuksek lisans egitimini Seramik MUhendisligi alaninda tercih et-
mis ve yine bu alanda doktora egitimini slirdirmektedir. Halen
Kitahya Dumlupinar Universitesi Giizel Sanatlar Fakiltesi Sera-
mik ve Cam Bolumuinde ¢alismalarini stirdiiren geng sanatginin,
2016 yilinda Kazakistan’in Almati sehrinde “Gécebe” ve 2017 yi-
linda yine Kazakistan’in Turkistan sehrinde “Oguz’un Yolculugu”
isimli iki ayri Kisisel sergisi daha bulunmaktadir.
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Bey, the eldest son of Ertugrul Ghazi, and Akcakoca, a close fri-
end of Ertugrul Ghazi, mark the beginning of the Akca family. Being
a member of this family comes with important responsibilities as
well. Therefore | believe that the Yirlk culture needs to come to
the fore in my works and | prioritize elements related to the Yuruks
in my designs.”

Receiving his associate’s degree in the field of Applied Ceramics and
his bachelor’s degree in Ceramics Teaching as a valedictorian, Akca
chose to study in the Ceramics Engineering field for his master’s
degree program and is currently continuing his doctoral studies in
this field. Continuing his studies in Kitahya Dumlupinar University
Faculty of Fine Arts Department of Ceramics and Glass, the young
artist also has two other solo exhibitions, which are “Migrant” in
Almaty, Kazakhstan (2016) and “Journey of Oguz” in Turkestan, Ka-
zakhstan (2017).
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SEYHAN YILMAZ’IN “TSROIA’DA AGACLAR” SERAMIK SERGISI
A CERAMIC EXHIBITION ENTITLED “TREES IN TROIA” BY SEYHAN YILMAZ

Kastamonu Universitesi Glizel Sanatlar ve Tasarim Fakiltesi
Seramik ve Cam Bolumu Baskani 6gretim tyesi Dog. Dr. Seyhan
Yilmaz, Canakkale Belediyesi'nin davetlisi olarak 55. Uluslara-
rasi Troia Festivali kapsaminda “Troia’da Adaclar” isimli Kisisel
Seramik Sergisi agtl. Sergi 09-13 Agdustos 2018 tarihleri ara-
sinda Canakkale Belediyesine bagli Seramik Miizesinde gercek-
lesti. Acilisa Canakkale Belediye Baskani Ulgir Gokhan, cesitli
Ulkelerin yurtdisi temsilcileri ile birlikte belediye baskanlari,
yurticinden misafirler ve sanatseverler katildi. Sergide kayin,
sogut, cinar, erguvan, defne ve ardig gibi adaclarin seramik yo-
rumlari yer aldi. Sanatcinin, Truva Atini adac dallari ile yorum-

o«

ladigr “Adac At” isimli eseri ise yogun ilgi gordu.

Lecturer Assoc. Prof. Seyhan Yilmaz (PhD), the Head of Kastamonu Uni-
versity Faculty of Fine Arts and Design, Department of Ceramics and
Glass, launched her solo exhibition entitled “Trees in Troia” at the invita-
tion of Canakkale Municipality, within the scope of the 55th Intemational
Troia Festival. The exhibition took place at the Ceramics Museum of
Canakkale Municipality between August 9-13, 2018. The opening event
of the exhibition was attended by Ulgiir Gokhan, Mayor of Canakkale Mu-
nicipality, foreign representatives of various countries, mayors, domestic
guests and art enthusiasts. The exhibition featured ceramic reinterpreta-
tions of various trees including beech, willow, plane, judas, bay and juni-
per. The artist attracted a great deal of interest with her piece entitled “A
Horse Made of Trees”, where she reinterpreted the Trojan Horse with tree
branches.
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38 Clcy

CONCURS INTERNACIONAL
DE CERAMICA DE L'ALCORA

2018

Primer Premio CICA 2018

Hasan Sahbaz

Seramik rurxive es



38. CICA
ULUSLARARASI

L’ ALCORA SERAMIK
YARISMASI

38TH CICA
INTERNATIONAL
CERAMICS
COMPETITION OF
L'ALCORA

etkinlik / event

ispanya’nin L’Alcora kentinde bulunan Seramik Miizesi (Museu
de Ceramica de ’Alcora) aktif bir mizecilik anlayisi ile koklu bir
seramik Kultdrlne sahip bolgenin modern seramik sanatina katki
saglayacak bircok etkinlik dizenlemektedir. Bu etkinlikler igeri-
sinde muzenin uluslararasi taninirligina en blyUk katkiyl 1999 yili
itibariyle uluslararasi diizeyde yapilmaya baslanan Uluslararasi
Seramik Yarismasi (CICA) saglamaktadir. Bu yil 38.’si dlizenlenen
yarismaya 186 sanat¢l 304’e seramik calismasiyla basvurusu yap-
mis ve juri degerlendirmesi sonucu, Turkiye'den Hasan Sahbaz ve
Buket Acartlrk’n calismalariyla birlikte 34 seramik sanatcisinin
eseri finale kalmistir.

Located in the city of L’Alcora, Spain, the Museum of Ceramics (Museu
de Ceramica de L'Alcora) organizes a plethora of events that contri-
bute to the modern ceramic art of the region, which adopts an acti-
ve museology understanding and a deep-rooted ceramic culture. As
part of these events, the International Ceramics Competition (CICA),
which has started to be organized on an international scale in 1999,
has made the greatest contributions to the international recognition
of the museum. Organized for its 38th edition this year, the competiti-
on saw a total of 186 artists who applied for the competition with 304
ceramic works, and as a result of the jury evaluations, the works of
34 ceramicists have been short-listed, including the works by Hasan
Sahbaz and Buket Acarturk from Turkey.

67 TURKivE Seramik



etkinlik / event

380ioa

CONCURS INTERNACIONAL
DE CERAMICA DE L'ALCORA

2018

Del 8.06.2018 al 02.09.2018

Sergilenmek lzere finale Kalan 34 seramik eser, Alcora Kent Kiltu-
ri Konseyi Uyesi Noelia Mufioz baskanli§inda; seramik sanatgilari
Xavier Monsalvatje ve Salva Negre, sanat elestirmeni Irene Gras
ve Cristina Ferrer, Alcora Seramik okulu ve Vicente Aguilera Cerni
de Vilafamés Cagdas Sanat Mizesi midurd Joan Feliu tarafindan
yapilan degerlendirme sonucunda Turkiye'den Hasan SAHBAZ 1.lik
Odild, italya'dan Paolo Porelli 2.lik Oduili ve Litvanya'dan Egle Ei-
nikyte-Narkeviciene 3.1tk Odiiline layik gérilmislerdir.

Afyon Kocatepe Universitesi Giizel Sanatlar Fakiiltesi Seramik B6-
limii Ogr.Gor. Hasan Sahbaz‘in 1.lik 6dulini alan “Baykus” isimli
calismasi son donem Figuratif Soyutlamalar serisinde yer alan bir
eser. 46x23x8 cm olcllerinde olan eser, renklendirilmis stoneware
dokim camuru kullanilarak algi kalip dokim teknigi ile sekillendi-
rilmis ve 1200 °C elektrikli firn pisirimi yapilmistir. Cok parcali alg
kalip yontemi ile sekillendirilen bu calismada yaklasik 180 parca
alci cubuk ve Kalip parcasi kullanilmistir.

Chaired by Noelia Munoz, the member of the Town Culture of L'Alcora,
the jury is comprised of ceramicists Xavier Monsalvatje and Salva Negre;
art critics Irene Gras and Cristina Ferrer; and Joan Feliu, the Director of
the Alcora School of Ceramics and Contemporary Art Museum Vicente
Aguilera Cerni de Vilafamés; who evaluated 34 short-listed works to be
exhibited and granted the 1st Prize to Hasan SAHBAZ from Turkey, 2nd
Prize to Paolo Porelli from Italy and 3rd Prize to Egle Einikyte-Narkevi-
ciene from Lithuania.

The first prize-winning work entitled “Owl” by Hasan Sahbaz, who is a
Lecturer at Afyon Kocatepe University, Faculty of Fine Arts, Department
of Ceramics, is featured in his recent Figurative Abstractions series. The
work measuring 46x23x8 cm, has been shaped by plaster mold casting
technigue using colored stoneware casting mud, and further fired at
1200°C in an electrical kiln. Shaped by multipartite plaster mold met-
hod, this work has embodied approximately 180 gypsum rods and mold
pieces.
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The jury of the 38th CICA International Ceramics Competition

2018, 38. CICA Uluslararasi Seramik Yarismasi Jurisi ve

2018 and the 1st Prize-winner ceramic work entitled “Owl”
from the Figurative Abstractions series by Hasan Sahbaz

Hasan Sahbaz'in 1.lik Odili alan Figiratif Soyutlama

Serisinden “Baykus” isimli seramik calismasi
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SERAMIK TRIENAL 2018
CERAMICS TRIENNIAL 2018

Hollanda Seramik Vakfi (NVK) tarafindan 2010 yilinda dizen-
lenmeye baslayan Seramik Trienalinin 4.’si “Seramik Figura-
tif Heykel” konsepti ile uluslararasi tim seramik sanatgilarina
acik olarak dizenlenmistir. Hollanda’nin Apeldoorn kentinde
bulunan CODA Muizesin mudira Dr. Carin EM Reinders, Wester-
wald Hohr-Grenzhausen Keramikmuseum Muduri Monika Gass,
sanatcl ve egitmen Anne Ausloos, ve yine sanatgl ve egitmen
Anton Reijnders’in juri oldugu karma sergi icin uluslararasi di-
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Organized by the Dutch Association of Ceramists (NVK) since 2010,
the Ceramics Triennial’s 4th edition was open to all of the interna-
tional ceramic artists, adopting the concept entitled “Sculptural
Figurative Ceramics”. Juried by Dr. Carin EM Reinders, the Manager
of CODA Museum in Apeldoorn, Netherlands, Monika Gass, the Man-
ager of the Ceramics Museum Westerwald in Hohr-Grenzhausen, and
the artists/lecturers Anne Ausloos and Anton Reijnders; the group
exhibition received more than 350 international applications and
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SERAMIK TRIENAL 2018

zeyde 350’den fazla basvuru yapilmis ve bunlardan 32 sanat-
cinin seramik calismasi sergi icin secilmistir. Afyon Kocatepe
Universitesi Giizel Sanatlar Fakiiltesi Seramik Bélimi Ogr. Gor.
Hasan Sahbaz’in, stoneware dokim ¢amurundan Alci kalip tek-
nigi ile yaptigi “Saman” isimli calismasi da juri tarafindan seci-
lerek sergide yer almistir.

NVK tarafindan diizenlenen Trianalin sergi acilisi 11 Mart 2018
pazar gunu Apeldoorn kentinde CODA Museum’da gercekles-
mistir. 10 Haziran 2018 tarihine kadar acik kalan serginin yani
sira yetiskin ve cocuklara yonelik soylesi ve seramik atolye ca-
lismalari da yapilmistir.
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the ceramic works of 32 applying artists have been selected for the
exhibition. The jury also selected and included in the exhibition the
work entitled “Shaman”, created by plaster molding technigue from
stoneware casting slip by Hasan Sahbaz, Lecturer in Afyon Kocatepe
University Faculty of Fine Arts Department of Ceramics.

Organized by NVK, the triennial’s exhibition opening was held on
March 11, 2018, at Apeldoorn’s CODA Museum. The exhibition re-
mained open for visitors until June 10, 2018, along with additional
programs such as talks and ceramic workshop studies aiming at
adults and children.
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GiZEMFRIT SERES KONGRESI’NDE FARK YARATTI
GIZEMFRIT MADE A HUGE IMPACT AT SERES CONGRESS

Dinyanin ikinci blytk emaye kaplama Ureticisi olan Gizemifrit, IV. Uluslararasi Seramik, Cam,
Emaye, Sir ve Boya Kongresi'ne (SERES’18) konusmacilariyla damgasini vurdu. Eskisehir
Anadolu Universitesinde diizenle-
nen Kongre'nin bas konusmacilari
arasinda, Gizemfrit'in bu yilin basin-
da blnyesine Kattigi Megacolor sir-
ketinin Ar-Ge Direktoru Carlos David
Diez de vardi. Diez, kongrede “se-
ramik Urlnlerde inkjet mirekkebi”
konulu bir konusma gergeklestirdi.

Yurticinden ve yurtdisindan akade-
misyenleri, sanatcilari, tasarimcila-
ri ve sektor temsilcilerini bir araya
getiren Kongre'de Gizemfrit ekibi
de sektorleriyle ilgili hazirladiklan
makalelerini sundu. Seramik dijital
efektler igcin uygun sir seciminin etki-
leri, pisirici cihazlarda calisabilecek
su buharina dayanikli frit ve ema-
yeler, lityumun emaye ylzeylerine
etkisi gibi konularda hazirlanan su-
numlar kongre katilimcilar tarafin-
dan oldukca ilgiyle takip edildi.

Gizemfrit, the world’s second largest enamel coating manufacturer, made its mark on the
IV. International Ceramics, Glass, Enamel, Glaze and Pigment Congress (SERES’18) with
its keynote speakers. Organized in Eskisehir Anadolu University, the congress’ keynote
speakers also included Carlos David

Diez, the RRD Director of Megacolor,

which was incorporated by Gizemfrit m
at the beginning of this year. In the v izemirit.com % - 9
scope of the congress, Diez gave a
talk with the theme “inkjets in cera-
mic products”.

Bringing together academicians, ar-
tists, designers and industry repre-
sentatives from Turkey and abroad,
the congress also hosted the Gi-
zemfrit team to present their articles
about their sector. Addressing topics
such as the effects of accurate glaze
selections regarding ceramic digital
effects, water vapor-resistant frits
and enamels that can be used in firing
devices, and the effect of lithium on
enamel surfaces, the presentations
were followed with great interest by
the participants of the congress.
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ESKi SEHIR, YENI ZIHNIYET VE SANAT BULUSTU
OLD CITY, NEW MENTALITY AND ART MET

SERES’18, 10-12 Ekim 2018 Tarihlerinde Gerceklestirildi
SERES’ 18 Was Held Between October 10-12, 2018

Fatma BATUKAN BELGE

10 - 12 Ekim tarihleri arasinda IV. Uluslararasi Seramik, Cam, Emaye,
Sirve Boya Kongresi (SERES: 18) Eskisehir’de gerceklestirildi. Anadolu
Universitesi evsahipliginde Tirk Seramik Dermegi (TSD) tarafindan
dizenlenen Kkongre kapsaminda yodun bir sanatsal program
gerceklestirdik. TSD Sanat Kanadi olarak (Mutlu Baskaya, Fatma
Batukan Belge, ilhan Marasali) yerli ve yabanci seramik sanatgilarinin

kongreye yogun ilgisi ve katilimindan dolay! gurur duyduk.
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Between 10 - 12 October IV. International Ceramic, Glass,
Porcelain, Enamel, Glaze and Pigment Congress (SERES»>18)
was held in Eskisehir. We realized an intensive artistic program
at the congress organized by the Turkish Ceramic Society (TSD)
and hosted by Anadolu University. As TSD Art Section (Mutlu
Baskaya, Fatma Batukan Belge, ilhan Marasali), we were proud
of the intense interest and participation of Turkish and foreign
ceramic artists.
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ilhan Marasali, Ahmet Atac ve Mutlu Baskaya

Uzun soluklu bir etkinlik oldugunu kanitlayan kongre kapsamindaki
sanatsal etkinlikleri bu yil artirdik ve Ug ayri seramik sergisi diizenledik:
“Eski®Yeni” baslikli V. Uluslararasi Seramik ve Cam Sergisi, .
Uluslararasi Fantastik Caydanlik Sergisi ve I. Uluslararasi Seramik Taki
Sergisi. Kongre ¢ giin stirdli ama sergiler 20 glin boyunca izlenebildi.
“Eski®Yeni” sergisi Glizel Sanatlar Fakultesi'nin sergi salonunda, diger

ikisi ise Universite yerleskesi icinde yer alan Cagdas Sanatlar Mizesi'nde
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ilhan Marasali, Alpagut Kara, Mutlu Baskaya ve Fatma Batukan Belge

This year we have increased the artistic activities and organized
three different ceramic exhibitions in the scope of the congress
that proves to be a long-term activity: “Old ® New” IV.
International Ceramic and Glass Exhibition, I. International
Fantastic Teapot Exhibition and . International Ceramic Jewelry
Exhibition. The congress lasted for three days, but the exhibits
were visited for 20 days. The Old ® New exhibition was shown in
the exhibition hall of the Faculty of Fine Arts, and the other two
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PART [ 10 October 2018  14:00-16:00 GSF 2
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Place: Anadolu University, Faculty of Fine Arts Department of Ceramic
PART 2: 11 On

gosterildi. “Eski®Yeni” igin ilhamimizi eski ile yeniye ayni derecede
saygl duyan bu kentten aldik. Seramik, 10 bin yillik ge¢misi dolayisiyla
eski ve yeniyi bir araya getiren en onemli disiplin. Yillarini seramige
adamis sanatgilar ile henliz seramik egitimini stirdlren sanatci adaylari;
binlerce yil dnce de kullanilan sekillendirme teknikleri ile 3D modelleme
gibi teknolojik olanaklarla Uretilmis yapitlar bu sergide bir arada yer
aldi. Gegmisteki Kultlrel simgeler ve eski formlar yeniden yorumlandi.
GUnimuz seramik sanati hem islevsel hem kavramsal yapitlar Gzerine
egilen farkli anlayista sanatgilarla temsil ediliyor. Diger sergimiz
“Fantastik Caydanliklar” islevden cok kavrami vurgulayan yapitlardan

olustu. Bir ¢aydanlik yapmak bircok seramikgi igin egitiminde déniim
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18

2018 1515 - 18:00 GSF. 2

Tatiana Mendoza Wong

Paola Baertl Aramburu

were shown in the Museum of Contemporary Art in the university
campus. We took inspiration from this city, respecting the old
and the new on the same plane... Ceramics is the most important
discipline that brings together the old and the new because of its
history of 10 thousand years. The artists who are dedicated to
ceramics and who are still studying ceramics; the works that were
produced by the technological possibilities such as 3D modeling
and the shaping techniques used thousands of years ago took
place in this exhibition together. Historical symbols and old forms
were reinterpreted. Today»s ceramic art is represented by artists
with different insights on both functional and conceptual works.
Our other exhibition “Fantastic Teapots” consisted of works that
emphasized the concept rather than function. Making a teapot



noktasidir ve genellikle entelektlel bir meydan okuma olarak ele
alinir. Bu sergide hayal guictintin giinlik bir kullanim nesnesini nasil
dénustirebilecedi gorildi. Bu baglamda Cin’den gelen usta sanatgl
Wu Ming de Caydanlik Calistayr'nda 6zgun sekillendirme teknigini
gosterdi. l.ULluslar arasi Seramik Taki Sergisine gelirsek, boyutsal
olarak kiclk ama icerigi genis bir sergi idi. Seramik ve cam takilar,
katiimcilarin sanatsal anlayislarini kligUk olcekte aktardilar.

SERES’18 Kongresinin  Sanatsal Programi Glzel Sanatlar
Fakultesinin konferans ve sergi salonlar ile atolyelerinde
gerceklestirildi. Kongrenin acilis torenindeki ana konusmacilardan biri
de Avustralyali sanatgi Neville Asad- Salhaidi. Sanatgi, heyecan verici
birkonusma yaparak kongrenin agilisina renk katti. Yurtdisindan gelen

etkinlik / event

stands for a milestone in the training of many ceramicists and is
often tackled as an intellectual challenge. In this exhibition, it
was seen how imagination can transform a daily use object. In
this context, the master artist Wu Ming from China showed his
unigue shaping technique in the Teapot Workshop. In terms of the
l. International Ceramic Jewelry Exhibition, dimensionally it was
a small exhibition but contently was large. Ceramic and glass
ornaments conveyed the artistic understanding of the participants
on a small scale.

The Artistic Program of the SERES’18 Congress was held in the
conference and exhibition halls and workshops of the Faculty of
Fine Arts. One of the keynote speakers at the opening ceremony
of the congress was the Australian artist Neville Asad-Salha. The
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baska konuklar da vard. Jingdezhen Seramik Enstittsi'nden (Cin)
Zhang JingJing, Lilbnan Amerikan Universitesinden Mogharbel
Samar ve ABD’de yasayan Cinli sanat¢l Ray Chen farkli bakis
acilaryla ilging konuklard.

Kongrede, gectigimiz vyillarda ard arda vyitirdigimiz seramik
dinyasinin  onemli Kayiplarini da bir panelle andik. Mutlu
Baskaya'ninmoderatorllgini yaptigi panelde Prof. Candan Dizdar
Terwiel Prof. Hamive Colakoglunu, Mustafa Tuncalp ibrahim
Bodur’u, Prof. Glingor Giiner Hasan Sazcr’yi, Prof. Stileyman Belen
de Prof. Sadi Diren’i anlatti.

Seramik rurxive so

artist made an exciting speech and brought color to the opening
of the congress. There were other guests coming from abroad.
Zhang JingJing from the Jingdezhen Ceramic Institute (China),
Mogharbel Samar from the Lebanon American University and
Chinese artist Ray Chen who lived in the US, were interesting
guests from different perspectives.

In the congress, we also mentioned the important losses of
the ceramic world which we lost in the past years with a panel
moderated by Mutlu Baskaya. In the panel Candan Dizdar Terwiel
told Prof. Hamiye Colakoglu, Mustafa Tuncalp told ibrahim Bodur,
Prof. Gungor Guner told Hasan Sazci and Prof. Stleyman Belen
told Prof. Sadi Diren.



Mutlu Baskaya tarafindan SERES 18 Kongresi icin tasarlanmis ve pisirilmistir.
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Designed and fired by Mutlu Baskaya for SERES 18 Congress.

Bu etkinlikler icin Anadolu Universitesi ve Giizel Sanatlar Fakiltesi
olanaklarini sundu. Eskisehir Buylksehir Belediyesi ve Tepebas!
Belediyesi de destegini esirgemedi. Zaten Eskisehir, seramik
sanatgilan icin Utopya kent denebilir. Kenti seramik heykellerle
dolduran Pismis Toprak Sempozyumu'nun da 12.sine ulasildi bu
sene. Yerli-yabanci seramik sanatgilarinin yapitlari kente yayilirken,
Eskisehir'in seramikle olan tarihsel bagl da gugleniyor. Sanata
ve sanatclya alan acan kent yoneticileri ise pek az politikacinin

kazanabilecedi sevgi ve sayglyl kazaniyor.

Anadolu University and the Faculty of Fine Arts offered
the opportunities for these events. Eskisehir Metropolitan
Municipality and Tepebasi Municipality supported. Eskisehir can
be called the utopia city for the ceramic artists. The Terracotta
Symposium, which filled the city with ceramic statues, was
reached to 12th edition in this year. While the works of local and
foreign ceramic artists are spreading to the city, the historical
connection of Eskisehir with ceramics is getting stronger. The city
administrators, who open the space for art and artists, gain the
love and respect that few politicians can win.

g1 TURKiveE Seramik



etkinlik / event

HACETTEPE UNIVERSITESI 8. ULUSLARARASI MACSABAL
ODUN PiSIRIMI SEMPOZYUMU: “BARIS ICIN SANAT”

HACETTEPE UNIVERSITY 8TH INTERNATIONAL MACSABAL WOOD
FIRING SYMPOSIUM: “ART FOR PEACE”

Azra GURSOY
Hacettepe Universitesi Giizel Sanatlar Fakiiltesi,
Seramik Boliimii, 4. Sinif Ogrencisi

2018-2019 akademik yilina baslarken, kokli sanatcilarin islerini Gret-
tikleri, kendi gelistirdikleri teknikleri biz geng sanatci adaylarina ak-
tardiklari ve belki de baska bir yerde hicbir zaman canli tanik olama-
yacagimiz workshoplarin oldugu Macsabal sempozyumu karsiladi. Bu
onemli karsilamanin koordinatort degerli hocamiz Mutlu BASKAYA,
B6liim Baskanimiz Emre FEYZOGLU ve Macsabal Sempozyumlarinin
yaraticisi Kim YONG MOON hocamiza tesekkurlerimi sunmayi borg
bilirim. Bu yil 8.'si diizenlenen sempozyuma asistan-dgrenci olarak
katildim ve heykel bolum baskani
Sibel KEDIK hocamiza asistanlik
yaptim. Sevgili Sibel hocamiz ile
bu strecte hos sohbetler etme
firsatim oldu. Bu sohbetlerimizde
Sibel hocamiz, Macsabal sempoz-
yumunun onun icin disiplinler ara-
si bir deneyim oldugundan ve hey-
icin seramigin neler ifade ettigin-
den bahsetti. Maket yapiminda
plastikligi yiksek olan plasterin
onun i¢in 6neminden ve tasarimin
bozmak, eklemek, cikartmak gibi
sureglerinde tasarimlarina kattigi
anlamin 6neminden bahsetti.

Bu yil sempozyumda yapilan, sa-
natcl sunumlari bizlere ilk agiz-
dan onlar dinleme firsati sundu.
Bu imkanin yani sira dizenlenen
workshoplar ufkumuzu acma ve
yeni fikirler gelistirme acgisindan
cok onemliydi.

Workshoplardan bahsedecek
olursak; ilk olarak Mimar Sinan
Universitesi Giizel Sanatlar Fa-

Daon Kwon
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Azra GURSOY
Hacettepe University Faculty of Fine Arts,
Department of Ceramics, Senior Student

In the beginning of the 2018-2019 academic year, we were greeted
by the Macsabal Symposium, hosting well-established artists to
produce their works and relay the techniques that they personally
developed to young future artists like us, in addition to workshops
that perhaps we could never have witnessed elsewhere. | owe a great
debt of gratitude to our esteemed professor Mutlu BASKAYA, the co-
ordinator behind this important greeting, our Department Head Emre
FEYZOGLU, and our professor Kim YONG MOON, the creator of the
Macsabal Symposiums. | partici-
pated as an assistant-student in
the symposium, which was organ-
ized for its 8th edition this year,
and worked as an assistant to
our professor Sibel KEDIK, Head
of the Department of Sculpture.
In this process, | found the oppor-
tunity to have nice conversations
with our dear professor Ms. Kedik.
In these conversations, she talked
about how the Macsabal Sympo-
sium stood for an interdisciplinary
experience for her and what ce-
ramics mean for an artist who em-
braces the discipline of sculpture.
She also mentioned the impor-
tance of high-plasticity plasters
in the frame of model making and
the meaning that they bring into
her designs, which include phases
such as deconstructing, adding
and removing.

This year, the artist presentations
delivered in the frame of the sym-
posium gave us the opportunity to
listen to them directly. In addition
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Mutlu Bagkaya, Gllsen Canli, Kim Yong Moon, A.Celal Binzet, Candan kiiltesi Seramik ve Cam B6lum Baskan Yardimaisi Dr. Ogr. Uye-
Dizdar Terwiel, Refa Emrali. si Hasan BASKIRKAN ‘SAGAR’ konulu workshopunda, bizlere
blnyeyi tuzlu su ile yikamanin onemli etkilerinin oldugundan,
oksitleri ve tuzu bir arada kullanmanin tepkimeyi tetikledigin-
den bahsetti. Sagar’in Macsabal firinindaki etkisinin ne olabi-
lecegini bilmiyorduk ve Hasan hocamizin Macsabal firinindaki
sagar pisirimi benim icin heyecan vericiydi.

ispanya'dan davetli sanatci olarak katilan sevgili Alberto
BUSTOS’un kendi gelistirmis oldugu deneysel seramik tek-
nikleri, doku cesitliligi acisindan oldukca ilgincti. Kil ile birlikte
kullandigi parcalanmis biskiviler ve sectigi renkli oksitlerin
birlikteligi sanki bir tas parcasiymis gibi muhtesem bir doku
yarattl. Camuru, plaka agma makinasi olmadan agmasi; hize

to this opportunity, the organized workshops were crucial in
terms of broadening our horizons and generating new ideas.

As for the workshops; first of all, Lecturer Hasan BASKIRKAN
(PhD), the Co-Head of Mimar Sinan University Faculty of Fine
Arts Department of Ceramics and Glass, noted in his work-
shop with the theme ‘SAGAR’ how rinsing the body with salt
water has important effects, and how using oxides and salt
together would trigger a reaction. We didn’t know what the
impact of sagar on the Macsabal kiln would be, and it was an
exciting experience on my end to see the sagar firing process
in the Macsabal Kiln, which was carried out by our dear pro-
fessor Mr. Bagkirkan.

The experimentel ceramic techniques developed by beloved
Alberto BUSTOS, who participated in the event as an invited

: artist from Spain, were highly interesting in terms of texture
lvan Fizer variety. The juxtaposition of crushed biscuits that he used

83 TURKvE Seramik



etkinlik / event

Alberto Bustos

Seramik rurxive s4

camurun ne kadar kolay sekillendirilebilir bir malzeme oldu-
gunu kanitlar gibiydi. Bustos, 4 temel renkteki oksiti kullana-
rak tim renkleri Uretebilecedimizden bahsetti.

Amerika'dan katilan davetli sanat¢imiz sevgili Ray CHEN,
buluntu dogal bir nesnenin replikasini oranlarini degistirerek
calisti. Dogal bir parcanin boyutlariyla oynayarak onu etkili
bir objeye dontstirme keyfine tanik olduk.

Kore'den Katilan davetli sanatgimiz sevgili Sungho, torna ile
neler yapabilecegimizi bir cay takimiyla gosterdi. Demonte
mantigiyla tasarladi§i ¢ay takiminin her bir parcasini tornada
Uretti. Bizlere Kim Yong Moon gibi tornadan neler yapilabile-
cegini gosterdi.

with clay and the colorful oxides that he chose, created a
magnificent texture as if it was a piece of stone. The fact that
he rolled the clay without a slab roller, practically proved us
how easy-molding clay is as a material. Bustos also men-
tioned that we could produce all the colors using oxides in 4
primary colors.

Our invited artist from the US, dear Ray CHEN, practiced on
the replica of a natural found object by changing its dimen-
sions. We witnessed the pleasure of playing with the dimen-
sions of a natural piece so as to transform it into an effective
object.



Mutlu Baskaya tarafindan Macsabal Sempozyumu igin sirlanmis ve
pisirimi yapilmistir.
Glazed and fired by Mutlu Baskaya for Macsabal Symposium

‘
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8. Uluslararasi Macsabal Odun Pisirimi Sempoz-
yumunun bir 6grenci olarak bana ve diger 6gren-
ci arkadaslarima katkisi ¢ok fazladir. Dinya’nin
bircok farkli tGlkesinden gelmis birbirinden de-
gerli sanatcilari, kendi Ulkemizde gozlemleme
firsatini yaratan Seramik BolumU Hocalarimla
ve Universitemle gurur duyuyorum.

Ayrica bu yil Turkiye, Kore, ABD, Ukrayna, Bre-
zilya, italya ve ispanya olmak (izere toplam 7
farkli Ulkeden gelen sanatgilarin eserlerinin,
Kore Kuiltur Merkezi’nde sergilenmesi ise biz
ogrencilere, bu farkli Glkelerden gelmis eserleri
inceleme firsati yaratmistir. Kore Kiltdr Mer-
kezi, Hacettepe Universitesi ile ishirligi icinde
Uluslararasi Macsabal Odun Pisirim Sempozyu-
munu 8 yildir desteklemektedir ve her yil yeni
katilan ogrenciler bu sempozyumdan mdthis
deneyimlerle ayrilmaktadirlar. Yillar gectikce
sempozyuma Kkatilan sanatcilarin artmasi ve
sempozyum iceriginin zenginlesmesi bizi mutlu
etmektedir.

Another one of our invited artists, dear Sungho
from Korea, showed us what we are capable of
doing with a lathe through a tea set. On lathe,
he produced all of the pieces pertaining to
the tea set, which he designed through a “de-
mounted” scheme. He showed us what can be
done on a lathe, just as Kim Yong Moon.

The 8th International Macsabal Wood Firing
Symposium made great contributions to me as
a student and to my other fellow students. |
am proud of my university and my professors
in the Department of Ceramics for creating an
opportunity for us to observe numerous highly
esteemed artists coming from many different
countries of the world, here in our own country.

In addition to all of these, Korean Cultural Cent-
er has exhibited the works of artists coming
from a total of 7 different countries including
Turkey, Korea, USA, Ukraine, Brazil, Italy and
Spain, which provided us students with the op-
portunity to examine the works coming from all
these different countries. In cooperation with
Hacettepe University, Korean Cultural Center
has been supporting the Macsabal Wood Firing
Symposium for the last 8 years and each year,
the new students attending the symposium
leave the event with great experiences. We are
happy to see the increasing number of artists
participating in the symposium and its enrich-
ing content with each passing year.
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MUSTAFA KIRATLI’NIN CiNi VE
SERAMIK SEKTORUNDE YARIM
ASRA YAKIN SERUVENI

THE JOURNEY OF MUSTAFA
KIRATLI THROUGH NEARLY
HALF A CENTURY IN TILE AND
CERAMICS SECTOR

iskender ISIK

Seramik rurxive ss

SORU: Mustafa Bey siz Ulkemize sanayilesme ve is-
tihdam alaninda biyudk hizmetler verdiniz ve vermeye
de devam ediyorsunuz. Bize kendinizden bahseder mi-
siniz biraz? Kimdir Mustafa Kiratli Bey? Cini ve seramik
sektoriindeki yolculuguna nasil baslamistir? Neden bu
sektore yatinm yapmistir? Basladiginiz yillarda bu sek-
torln durumu nasildi?

CEVAP: 1969 yilinda I.T.U Mimarlik Fakdiltesini bitirdim.
Kitahya'da Seyitomer Santrali’nde 1971 EKim ayina ka-
dar calistim ve askerligimi ifa ettikten sonra 1973 yili
basinda bir arkadasimla beraber MiM Mimarlik insaat
Muhendislik adli bir firma kurarak insaat ve proje isleri
yaptim. Sehrin gelisme yerinde Ali Kalfa Carsisi diye bir
is merkezi yaptik ve bu binanin bodrumu ve 1. Katini de-
gerlendirmek icin Kitahya'nin simgesi cini isine girdik.

Fiilen 1982 Martinda, resmen 16 Subat 1983’te Altin
Cini'nin acilisini yaptik. Mevcut 10 elemanimizi egitmek
amaciyla Glizel Sanatlar Galerisinde inci Ayan BIROL ve
Cicek DERMAN hocalarin Tirk Petrol Vakfi destediyle
actigi bir aylik kursa katiimini sagladik. Kitahya Cini-
ciliginin desen ve renk agisindan gelismesini temin et-




mevye calistik. 1995 yilinda duvar seramigi ve 2009 yilinda yer seramigi
Uretimi yatinmlarini yaptik. Bugtin cinide 110, seramikte 240 Kisinin
istihdamini saglamanin gayreti icindeyim.

SORU: Bu sektodre girmenizden gunimize kadar, ¢ini-seramik konu-
sunda sektorde nasil bir degisim yasandi?

CEVAP: 1979 yilinda Kitahya Porselen’in yakininda 7 tarlayr almis-
tik. 1987 yilinda Hazine'nin yerini de alarak 32.600 m?lik arsaya imar
alarak 3.000 m?'lik bir ingaat yaptik. Bu binaya Ege Seramik’ten mufil
bir firin ve S6git Seramik’ten 1976 model pres alarak plaka cini tre-
timine basladik. 1996 yilinda cift pisirim duvar seramigi Uretimi yatiri-
mini yaptik. Yilda 1.500.000 m? fayans Uretimine basladik. 2009 yilinda
yer seramigi yatinmini yaparak yillik 3.000.000 m? Gretmeye basladik.
Buglin duvar seramigi ve fayans olarak toplam 4.500.000 m? Uretim
yapmaktayiz.

Cini Uretimine geleneksel metotla devam etmemize ragmen seramikte
dijital baskiya gectik. Kiiclk ebat seramik Urettigimiz icin ihrag etme
sansini yakaladik ve Uretimimizin 1/3'Unu ihrag ediyoruz.

SORU: Sayin Kiratli is hayatiniz boyunca sizi en ¢ok heyecanlandiran
olay ne olmustur? Bir de mutlaka yasadiginiz cok hatiralariniz ve ani-
lariniz olmustur. Unutamadiginiz bir aninizi bizimle paylasir misiniz?

CEVAP: Cini Uretimini yaparken Bulgaristan hududundaki koyune cini
mihrap yaptirmak isteyen, Istanbul'da kuruyemis ticareti yapan bir
musteriye sergiledigimiz bir mihrabi paketleyip verebiliriz dedigimizde
“hakikaten verebilir misiniz?” dedi. Biz de evet deyince “Kuitahya'da ci-
nicilere givenilmez iki ayda veririz derler alti ayda gelmez dediler onun
icin sasirdm” demisti. Buglin artik Kutahya'da her tirld Gretim yapil-
maktadir ve ¢ini, seramik, porselen sanayi haline gelmis durumdadir.

SORU: Bu sektdrln bir duayeni olarak Universitelerde bilhassa cini ve
seramik alanlarinda okuyan genclere neler tavsiye edersiniz? Gele-
cekleri icin nelere dikkat etsinler? Ne gibi donanimlara sahip olmaya
calissinlar?

CEVAP: Cini ve Seramik Bolumlerine 6grenci alabilmek icin Universite-
lerimize ¢ok is distyor. Sektorin cazip taraflarini 6ne ¢ikarmak gereki-
yor. Universitelerimizde 6grenci olmadig icin bolim adlari degistirildi.

SORU: Genelde is dinyasinda olan insanlara, 6zelliklede cini-seramik
isi ile ilgili olanlara neler tavsiye edersiniz? Nelere dikkat etmeliler,
nelerden sakinmalilar? Ayrica Turk ¢ini-seramik sektoriinin gelecegi
ile ilgili neler soylemek istersiniz?

CEVAP: Turk Cini Sanati ile Seramik SektoriniU bir mitalaa etmek
yanlis olur. Turk Cini Sanatinin 6rneklerini inceleyip yeni kompozisyon-
lar yapmak ve sanat degerini vurgulamak gerekir.

Seramik sektort global dinyaya bagli olarak gelisiyor. Bolgesel fark-
liliklarla Uretim yapmak gerektigi kanaatindeyim. Moda, renk ve tasa-
rimlar yaparak sektorde yer tutulabilir.

SORU: Ozellikle cini sektériinin sizce gliniimizdeki en nemli sorun-
lart nelerdir? Firmanizin bu konuda sektore katkilarindan bahseder
misiniz?

soylesi / interview

QUESTION: Mr. Kiratli, you have provided great services to our country in
the field of industrialization and employment, and you still continue to do so.
Could you please tell us a little bit about yourself? Who is Mustafa Kiratli?
How did he begin his journey in the tile and ceramics sector? Why did he invest
in this sector? What was the condition of the sector during the years when you
first engaged in the field?

ANSWER: In 1969, | graduated from Istanbul Technical University, Faculty of
Architecture. | worked in Seyitémer Power Plant, Kiitahya, until October 1971,
and after completing my military service, in the early 1973, a friend of mine
and | established a company called MiM Architecture Construction Engineer-
ing, where | carried out construction and project-oriented works. We built a
trade center entitled Ali Kalfa Bazaar in the development area of the city and
in order to make use of this building’s basement and 1st floor, we entered the
tile business, the symbol of Kutahya.

We launched Altin Cini operationally in March 1982, and officially on February
16, 1983. In order to train our existing 10 employees, we made them attend the
one-month course at the Fine Arts Gallery, which was opened by instructors
inci Ayan BIROL and Cicek DERMAN with the support of Turkish Petroleum
Foundation. We tried to ensure the development of Tile-making of Kitahya in
terms of patterns and colors. We made investments for ceramic wall tiles in
1995, and floor tiles in 2009. Today, | am currently in an endeavor to provide
employment for 110 people in tile and 240 people in ceramic industry.

QUESTION: From when you entered this sector until today, what kind of a
change took place in the sector regarding tiles-ceramics?

ANSWER: In 1979, we bought 7 fields adjacent to Kitahya Porselen. In 1987,
we also bought the plot of the Treasury Department, got planning permission
for a 32,600 sgm of land, and constructed a building of 3,000 sgm. For this
building, we bought a muffle kiln from Ege Seramik and a 1976-edition press
machine from Sogut Seramik, after which we initiated our tile plate produc-
tions. In 1996, we invested in the production of double-fired ceramic wall tiles.
We began to produce 1,500,000 sgm of tiles per year. In 2009, we invested in
floor tiles and started to manufacture 3,000,000 sgm of ceramics. Today, we
have a total production capacity of 4,500,000 sgm in terms of wall ceramics
and tiles.

QUESTION: Dear Kiratli, which event excited you the most in the scope of
your professional life? In addition to this, | am sure you had a number of mem-
ories and recollections. Could you please share with us a memory that you
have been unable to forget?

ANSWER: While we were carrying out tile productions, a customer of ours
operating in dried fruit business wanted to have a mihrab from tiles designed
in their village near the Bulgaria border. When we told him that we could wrap
up and give the mihrab that we had been exhibiting, he told us: “Would you
really give that to me?”. When we confirmed, the customer added: “You just
can’t count on tile-makers of Kitahya, they say that they are going to give it
in two months, yet they postpone for six months, that’s why I'm surprised.”
Today, Kutahya is home to all kinds of productions and became a hub for tile,
ceramic and porcelain industry.

QUESTION: As one of the connoisseurs of this sector, what do you recom-
mend for young people, especially those studying in the fields of tiles and
ceramics? What should they pay attention to regarding their future? What
kinds of skills should they aspire after?

ANSWER: Our universities have a lot of responsibility in admitting students
to their Tile and Ceramic Departments. They need to highlight the desirable
aspects of the sector. The names of departments have been changed because
there were no students in our universities.

QUESTION: What do you recommend for people of the business world, espe-
cially for those who are engaged in tile-ceramic works? What should they pay
attention to? What should they avoid? Additionally, what would you like to
say about the future of Turkish tile-ceramic sector?

ANSWER: It would be a mistake to consider Turkish Tile Art and Ceramic Sec-

tor equal. It's essential to examine the examples of Turkish Tile Art, create
new compositions and emphasize the value of art.
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CEVAP: Her sektorde oldugu gibi Cini Sektoriinde de rekabet had
safhada... Kaliteli ve sanat degeri olan Urln yapanlar pazarda bel-
li bir yer edinebilir. 1983’de Cinikoop yapilirken gelen Avrupalilara
cinimizin Avrupa'da satis sansi nedir diye sordugumuzda, “sizin
yaptiklarinizi rahatlikla satabilirsiniz ama ¢inici vitrinlerinde gor-
diklerimizi satma sansiniz yok” denmisti. Nitekim 1986 yilinda
Almanya’ya cok miktarda ihracat yapmis idik.

SORU: Bir sanayici olarak hayalleriniz nelerdi? Bunlarin hepsini
gerceklestirebildiniz mi?

CEVAP: Ben sanayiden ¢ok sanat ve Kultdr taraflarinda hayaller
Kurdum. Mesela 16. asir iznik Cinisini yapabilir miyim? Faik KIRIMLI
Ustat bize bir takim receteler verdi sonra onlari gelistirdik ve bu
safhada SAM’in (Seramik Arastirma Merkezi) cok destegini gordik.
Edirne Selimiye Cami Restorasyon Cinilerini bu sayede yapabildik.
insanlarin bir hayali gerceklesirse onu unutur ve yeni hayaller bul-
maya baslar. Bizim meslekte de proje safhasi cok muhimdir. Ger-
ceklestidinde o proje veya hayal degersizlesir.

Kitahya icin, istihdam icin yatinm yapanlara destek olmak sarttir.
Hani bir deyim vardir; “tas tas tstline koyandan Allah razi olsun.”

SORU: Son olarak benim sorularimda sormadigim ancak sizin bi-
linmesini istediginiz veya soylemeyi arzu ettiginiz bir konu var mi?

CEVAP: Var! Kitahya Cini Sanatinin gelismesi igin dncelikle tanitim
ve pazarlamasinin ele alinmasi gerekir. Kitahya Cinisinin tanitimi
ve pazarlamasi icin Kitahya Tanitim Vakfina is dismektedir.

Bu vakif Kutahya' da dikkati ceken bir mekanda faaliyetini strdur-
melidir. Bu binada teshir salonu bulunmali ve vakifta cografi isareti
olan firmalarin beser, onar adet 6zgiin eserleri bulundurulmalidir.
Bu eserlerin patenti vakif tarafindan alinmali, taklidinin 6niine ge-
cilmelidir. Teshiri kararlastirilan eserler bir secici kurul tarafindan
yapilmali ve Katalog hazirlanmall, ulusal ve uluslararasi platform-
larda tanitimini yapmalidir. Vakif Turkiye” deki Cini Sanatkarlarini
da blnyesine almali ve onlarin sertifikall Urinlerini de teshir, tani-
tim ve pazarlamasini yapmalidir.

Cini sanat eserlerinin ambalajinin da en ince detayina kadar disu-
nilmesi gerekecektir. Vakif tarafindan satilan eserlerin bir kismi
vakfa gelir kaydedilecek ve bedelin kalani eser sahibi firma veya
sanatkara verilmelidir. Sanat eseri olmasi hasebiyle vergilerden
muafiyet imkani da arastiriimalidir.

Vakif, Kultir ve Turizm Bakanlidi ile temaslar da bulunup Kilttr
Bakanligi Sanatgilarinin eserlerinin Désim tarafindan alinmasi ve
madazalarinda satilmasini saglamalidir.

Kutahya' da Cini Sanati Kurslari agilmasi da vakfin gayeleri arasin-
da olmalidir. Bu kurslarda yetisen sanatkarlar Kitahya Cini Sanati-
ni daha da ileriye gotlrecektir.

Vakif yurt icinde ve yurt disinda fuarlarda Katahya Cini Sanatini ta-
nitmall, sergiler acarak tanitim ve pazarlama faaliyetlerini strdur-
melidir. Ulusal ve uluslararasi cini yarismalari dizenlemeli, 6ddlleri
bulacagi sponsorlara 6detme yoluna gitmelidir. Ayrica kilttrel ve
tanitici paneller, sempozyumlar ve konferanslar diizenlemelidir.

Vakif mevzuatina uygun ise bir Cini MUzesi de olusturmalidir.
Netice olarak Vakif yukarida belirtilen konularda titiz bir calisma
yaparak bir tizik hazirlamali, Kitahya Cini Sanatinin zaman iginde
kaliteli Uretim, tanitim ve pazarlamada ¢ok glzel bir noktaya ulas-
tiracagi kanaatindeyiz.
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The ceramic sector is changing in parallel with the global world. | am of the opin-
ion that it is required to manufacture through regional differences. Trending colors
and designs may pave the way for attaining a place in the sector.

QUESTION: What do you think are the most important issues of today’s tile sec-
tor in particular? Could you please tell us about your firm’s contributions to the
sector in this regard?

ANSWER: Just as in every sector, the competition in the Tile Sector is also at
its highest level... Those who create qualified products with artistic values may
establish a certain market presence. During Cinikoop’s construction in 1983, we
asked the visiting Europeans what was the sales potential of our tiles in Europe.
“You can easily sell what you have produced, although those that we saw at the
displays of tile artists don’t stand a chance,” we had been told. As a matter of
fact, we exported a large number of products to Germany in 1986.

QUESTION: What were your dreams as an artist? Have you been able to realize
them all?

ANSWER: My dreams were more on the artistic and culture-oriented side, rather
than a particular focus on the industry. For instance, am | capable of making a
16th century iznik Tile? The connoisseur Faik KIRIMLI gave us certain formulas,
then we developed them and at this stage, we received a great deal of support
from Ceramic Research Center (SAM). This is how we managed to create the Res-
toration Tiles of Edirne Selimiye Mosque.

If a dream of a person becomes true, they forget about it and start to go after new
dreams. In the frame of our profession, the project phase is of great importance.
When it is realized, that certain project or dream become insignificant.

It is essential to support those who make investments for Kitahya and employ-
ment opportunities. | am sure you know that old saying: “God bless those who
place a stone on top of another.”

QUESTION: Finally, is there a particular subject that you would like to address or
bring forward, which | didn’t mention in my questions?

ANSWER: Yes, there is indeed! In order for the Tile Art of Kiitahya to develop, it
is required to tackle its promotion and marketing activities beforehand. The Ku-
tahya Promotion Foundation has a huge responsibility regarding the promotion
and marketing of Kutahya Tile.

This foundation needs to continue its operations in an attention-grabbing venue
of Kitahya. This building should embody a showroom, including five or ten original
works by companies holding a geographical mark in the foundation. The patents
of these works should be taken out by the foundation itself, in order to prevent
imitation. The works to be showcased need to be chosen by a selection commit-
tee, while a catalogue should also be prepared to promote these works of art
in national and international platforms. The foundation should also incorporate
Turkish Tile Artisans, and carry out the exhibiting, promoting and marketing activi-
ties of their certified works of art.

It is also necessary to consider the packaging of these tile artworks down to the
last detail. Some of the works that are sold by the foundation should be recorded
as a revenue for the organization and the remaining amount should be given to
firms or artisans, who are the owners of the copyrighted works. It is also essential
to investigate the possibility of a tax exemption, as they represent works of art.
The foundation should make official contacts with the Ministry of Culture and
Tourism and ensure that the works of Artists of the Ministry of Culture to be taken
by the Central Directorate of Revolving Funds (DOSIMM) and sold at their stores.
Opening Tile Art Courses in Kitahya should also be among the objectives of the
foundation. The artisans trained in these courses will take the Tile Art of Klitahya
much further.

The foundation should promote the Tile Art of Kiitahya both in national and inter-
national fairs and continue with its promotional and marketing activities by open-
ing up new exhibitions. It should organize national and international tile competi-
tions and resort to having its potential sponsors pay for the awards. Additionally,
it should organize cultural and promotional panels, symposiums and conferences.
If it complies with its legislation, the foundation should also establish a Tile Mu-
seum.

As aresult, the foundation should prepare a regulation by carrying out meticulous
studies on the subjects mentioned above. We are of the opinion that this initiative
will lead the Tile Art of Kitahya to a very successful level in the course of time,
regarding qualified production, promotion and marketing.
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SERAMIK VE CAM: ODUL ISITMAN
CERAMIC AND GLASS: ODUL ISITMAN

N A

Bize Seramik maceranizdan s6z eder misiniz?

Her cocuk ne yaparsa ben de onlar yaparak buylidim.Yani camurla,
boyayla oynayarak. Yaptiklarimi ailem, hocalarim, ¢evrem destekle-
di, alkisladilar, yarismalar kazandim. Ortaokulun ikinci sinifinda Guizel
Sanatlar okuyacagima Kkarar vermistim bile. Ama seramigi secmemi
enistem Onder Kiicilkerman énerdi. Seramik icinde resmi, heykeli ba-
rindiran bir alan, bir distn demisti. Yetenek sinavlarinda ilk tercihim
oldu ve cok sevdim. Kil yakin bir dost oldu bana. Onla paylastim, sdy-
lestim, kavga ettim. Hem ona hem i¢ diinyama kafa tuttum, kendimi
buldum, kendimi ifade ettim, bilemiyorum. Boyle soyleyince de fazla
romantik oldu, o kadar da degil. Sanirm “seramik maceraniz” ifade-
sini malzeme 0zelinde disuntyorum. Aslinda seramik veya bir baska
malzeme onemli degil, malzemeyle kurdugum iliski béyle. Sonugcta her
malzeme ayni tadi, dederi verir bana, ama ilk g6z agrisi baska diyeyim
ve izninizle devam edeyim.

Hacettepe Universitesi, Giizel Sanatlar Fakiltesi, Seramik ve Cam
Bolumdnin ilk mezunlarindanim. Bolumdn adi sonradan degisti artik
Seramik Bolumdi. ilk mezun olmanin hem iyi hem kotii yanlari vardir,
bilirsiniz. Biz ¢ok sansli bir gruptuk iyi yanlari agir basiyordu. Temel
sanat egditimini Adnan Turani, Zafer Gencaydin, Zahit Blyukisleyen,
Veysel Gunay gibi ustalardan alma sansimiz oldu. Atolye Hocam ise
seramik alaninin duayenlerinden Hamiye Colakoglu'ydu. Unal Cimit,
alci derslerimizi vermisti. Disunsel alanda ise Sitki M. Ering, Kaya
Ozsezgin, Filiz Yenisehirlioglu, Omiir Bakirer gibi cok degerli hocala-
rimiz vardi. Kisaca istesek de kotl olamayacagimiz cok kuvvetli bir
hoca kadrosunun eline dismustik. Eminim onlar ¢ok yormusuzdur
ama cok sey ogrendik. Simdi hocalik gtinlerimde adlarini hep saygiyla
andigim hocalarimdan alintilar yapmaktan, gulimseyerek anilarimizi
paylasmaktan buyldk mutluluk duyuyorum. Zor olan ise sanat alaninda
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Hacettepe Universitesi Giizel Sanatlar
Fakiiltesi Seramik ve Cam Béliimii me-
zunu O0diil Isitman ile sanaty ve halen
calistigr ODTU Miizik ve Giizel Sanat-
lar Boliimiin’dekt egitmenlik macerast
iizerine bir soylesi yaptik.

We made an interview with Odiil
Isitman, a graduate of Hacettepe Uni-
versity, Faculty of Fine Arts, Depart-
ment of Ceramics and Glass, about her
art and her ongoing journey as a lec-
turer at Middle East Technical Unwver-
sity (METU) Department of Fine Arts.

Could you please tell us about your journey in the scope of Ceramics?

| have to make a stereotypical start by saying that the foundations of this jour-
ney were laid upon the fact that | had an interest towards this field, including
but not limited to ceramics; | gained degrees in painting competitions and | was
encouraged by my family, my professors and my entourage. | had already made
the decision to study Fine Arts by the second grade of middle school. But it was
my brother-in-law Onder Kiigiikerman who suggested me to go for ceramics. He
told me that ceramics was a field that also included painting and sculpture so
he advised me to think about it. It was my first preference during the competi-
tive exams and | loved it. Clay tumed out to be a close friend of mine. | shared,
conversed and fought with it. | challenged it and | challenged the world, then
| found myself, | began to express myself, | am not really sure. It sounds too
romantic now when | put it that way, although it wasn’t that romantic to be hon-
est. | guess | am thinking about the “ceramic joumney” expression specifically in
the scope of material. Ceramics or another material, it doesn’t really matter. This
is how | establish a relation with the material. After all, every material gives the
same feeling and value to me, although let me continue by saying that firsts are
always special.

| am one of the first graduates of Hacettepe University, Faculty of Fine Arts,
Department of Ceramics and Glass. The title of the department changed later
and became Department of Ceramics. As you already know, there are both good
and bad aspects of graduating among the firsts. We were a very lucky group
of people so good aspects outweigh the bad ones. We found the opportunity
to have the basic art education from master figures like Adnan Turani, Zafer
Gengaydin, Zahit BlyUkisleyen and Veysel Giinay. As for my workshop profes-
sor, it was Hamiye Colakoglu, one of the connoisseurs of the field of ceramics.
Unal Cimit was our instructor for plaster courses. When it comes to the intel-
lectual scope, we had highly esteemed professors such as Sitki M. Ering, Kaya
Ozsezgin, Filiz Yenisehirlioglu and Omiir Bakirer. In short, we fell into the hands
of ahighly influential professor staff, where we didn’t have the chance to be un-
successful, even if we wanted to. | am sure that we tired them out a lot, but
we leamed many things. Today, in my teaching days, | take great joy in quoting
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isimsiz, Degisim Serisinden, 2014, cam, 15x 15 x 10 cm
Untitled, From Transformation Series, 2014, glass, 15x 15x 10 cm

yeterli yayinin olmamasiydi. Tlrkiye'de sanat alaninda hala yeterince
yayin oldugunu distinmesem de o guinler aklima gelince stkrediyorum.
Tabii dinya ile iletisim halinde olmanin, her seyi aniyla yakalayabilme
olanaginin oldugu buglnleri o gtinlerle kiyaslamak pek de dogru degil,
biliyorum. Ancak sanat alaninda eli kalem tutan Kisilere hala ¢ok ihti-
yag oldugunu soylemeliyim; 6zellikle kendi bellegimizi olusturmak igin.
Her alanda yapilan ceviriler cok degerli, onlari ayri tutuyorum. Tabii
bir de Sanat Sosyolojisi, Sanat Felsefesi, Sanat Psikolojisi, Sanat Ta-
rihi (glinimuz) alanlarina birileri yetistirilmeli, yetismeli. Bu konu cok
derin Uzerine dusunulip tartisilmali yine de epey yol alindidi ortada,
hakkini vermek gerek. Konuya geri dénersek o tarihlerde yurtdisina
¢ikan hocalarin cektigi, bizlere tasidigi gorselleri —ki artik unutulmus
olan slaytlardan bahsediyorum- ve kitaplardan giincel olani yakala-
maya calisiyorduk. Daha dogrusu glincele yakin olani demeliyim. Tah-
min edersiniz ki pek mumkun olamiyordu, olmadi da. Glzel Sanatlar
Fakultelerinde atdlyelerin yedi yirmi dort agik olmasi 6nemli, biz bu
sayede uygulama yaparak paylasarak bircok seyi 6grendik. Birinci yil
tlm bolumlerle birlikte temel sanat egitimi almis olmamiz da onem-
li. ikinci yildan itibaren atdlye derslerinde her hafta basinda yeni bir
konu verilir, tim hafta o konu Uzerinde calismamiz, metin olusturma-
miz, forma donlstlrmemiz istenirdi. Cuma gunleri juriye cikardik. Her
is firnlanmazdi. Temizlenmis atélyede desenlerimiz, metinlerimiz ve
formlarimiz hazir olarak hocalar beklerdik. Fakultedeki her Hoca ca-
lismalarimizi elestirirdi, Remzi Savas, Mete Demirbas, Bozkurt Gliveng
ve digerleri hepsi islerimiz Uzerine sorular sordu, elestiri verdi. Cumalar
bizler icin sancili, sarsici, yipratici ama bir o kadar da dgretici, egiti-
ciydi. Juriye ¢ikan her ogrenci ne demek istedigimi ¢ok iyi anlamistir
sanirim. Dérdincl sinifa geldigimizde juriden ¢ok foruma dénen Cuma
gunlerini iple ¢eker olduk. Hocalarla tartismak, kafa tutmak bir gesit
oyun haline geldi. Cok sonra Sitki Hocadan, Kaya Hocadan onlarin da
blyuk keyif aldiklarini 6grenmistim. Bizlerin yetistigini o tartismalarda
anlar, kendi aralarinda konusur ve degerlendirirlermis. Her ikisini de,
yitirdigimiz diger hocalarimizi da rahmetle aniyorum. Cumartesi, Pazar
Killeri hazirlar, pazartesi giini sil bastan yeni bir projeye baslardik. Bir

my professors, whose names | always remember with respect, and to share my
memories with them with a smile on my face. The difficult part was that there
were not enough publications in the field of art. Even though | still think that
there are not enough publications in Turkey within the frame of the art field, |
still feel grateful for these days especially when | remember those old times.
Of course, | know that it’s not that fair to compare those times with our day,
in which we have the opportunity to stay connected with the whole world and
to capture everything in the moment. However, | must say that there is still a
great need for literates in the field of art; especially to create our own memory. |
single out the translations provided in every field, as they are highly valuable. Of
course, Sociologists of Art, Philosophers of Art, Psychologists of Art and Histo-
rians of Art (contemporary) need to be trained and become engaged in the field.
This issue should be discussed and meditated upon, but still we need to do it
justice as it is quite self-evident that there is a huge progress. To get back to
the subject, in those times, we were trying to capture the contemporary world
through books and visuals (meaning the slides that are now long-forgotten) that
were captured and relayed to us by our professors going abroad. More precisely
speaking, | must say that they were closer to being contemporary. As you can
guess, it wasn’t really working and it didn’t. It is essential to have workshops in
the Faculties of Fine Arts to be open 24/7. This is how we learmed many things,
by practising and sharing. It is also an important fact that we received basic art
education at our first year with all the other departments. Starting from the sec-
ond academic year, we were given a new topic in our workshop courses at the
beginning of the week and asked to work on the topic all week, to create a text
and later transform it into a form. On Fridays, we used to present our works to
the jury. Not every work used to undergo the firing process back then. In our
cleaned studio, we used to wait for our professors with our pattems, texts and
forms ready. Every professor of the faculty used to criticize our works; Remzi
Savas, Mete Demirbas, Bozkurt Kurug and others used to ask questions about
our works and gave critical feedback. For us, Fridays used to be as painful, stag-
gering and gruelling as they were informative and educational. | am sure every
student who presented their works to the jury knows what | am talking about.
When we got to the fourth grade, we were impatiently waiting for Fridays, which
began to represent a forum rather than a jury assessment. Discussing with pro-
fessors and standing up against them tumed into a sort of a game. After a long
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hafta icinde form olusturmak, maket veya desen calismasini tamam-
lamak, derslere girmek, ddevleri yapmak, sinavlardan gecmek pek de
kolay degildi. Bize ogrenciligin (!) hakkini verecek zaman kalmadi-
gindan ¢ok yakindim, cok. Simdi cok sey 6grendigimiz ve 6grenciligin
hakkini verdigimiz o guinleri gulerek hatirliyorum.

Mezuniyetimden birkac yil sonra 1990°da, 2011'de kapadigim atol-
yemi actim ve calismalarimi orada surdirdim. Ankara’'da malzeme
bulmanin ne denli zor oldugunu da boylece 6grenmis oldum. Kil, sir,
aparat hemen her seyi istanbul’dan getirtiyordum. 1991’de ODTU’de
se¢meli dersler veren Muzik ve Glzel Sanatlar Boliminde seramik
dersi vermek (zere calismaya basladim. Hacettepe Universitesi
GSF’den ‘Ylzey Olarak Camin ve Seramigdin Birlikte Kullanim Sorun-
lar’’ (1995) konulu ¢alismamla Yiksek Lisans, ‘Turkiye'de Seramik
Sanatinin Varlik Sorunu Uzerine Yorumlar ve Uygulamalar’ (2005) ko-
nulu calismamla sanatta yeterlik derecelerimi aldim. Halen ODTU’de
ayni bolumde seramik, cam ve desen dersleri veriyor ve kendi ca-
lismalarima devam ediyorum. Aslinda “kendi calismalarima devam
ediyorum”u genel hir ifade olarak kullandim, agmak isterim. Sanatin
her alaninda Uretmenin ¢ok 6nemli oldugunu biliyoruz. Ama bazen
gercekler, tim ciplakligr ile orada oldugu, durdugu haliyle dyle kuv-
vetli ki, size soyleyecek s6z birakmiyor. Sinirlari sizin yerinize ger-
cekler zorluyor, haliniz kalmiyor, Uretmekten ¢ok izlemek gerekiyor,
kavramak, anlamlandirmak ama nasil bilemiyorsunuz. Benim icin bu-
gunler oyle. Felaketler, aldanmalar, aldatmalar, kiylya vuranlar, do-
nanlar, élen, eziyet gérenler ve daha pek coklari yasanirken kulagimi,
gozUmu kapamak degil tim benligimle duymak, izlemek istiyorum.
Durmak algilamak. Benim icin bugtnler oyle...

Seramik sanati adeta ililkemizin geleneksel sanati konumunda.
Diinya dlceginde diisiindiigiimiizde Tirk
Seramik Sanatini nasil degerlendiriyor-
sunuz?

Dinya olcedine gecmeden once Seramik
sanatinin Ulkemizin geleneksel sanati ko-
numunda oldugunu pek distinmedigimi be-
lirtmek isterim. Seramik kalturd, zanaati icin
haklisiniz. Sanat alani s6z konusu oldugun-
da veya disiplinler s6z konusu oldugunda
Seramik sanatini geng bir disiplin olarak go-
rlyorum. Turkiye'de bu anlamda calisan ilk
Kusak 1930-1950’lerde ismail Hakki Oygar,
Vedat Ar, Hakki izzet hocalar. Onlar cumhu-
riyet idealleri dogrultusunda Universiteler-
de Batili anlamda ¢addas sanat anlayisini
yerlestirmeye calismislar. Ben seramik sa-
natinin bu tarihle basladigi goristndeyim.
Dinya'da da 1850’lerden sonra. Blyuk bir
seramik kultirtndn Usttne Kurulmus olmasi
onemli, ama sanattan bahsediyorsak gele-
nekten bahsetmemiz sorunlu olur. Sanatta
yeterlik calismamda bu sorunsali ele almis-
tim. Bu acidan konu benim icin ¢ok derin.
Kisaca Flreyya Koral, Sadi Diren, Atilla Ga-
latall, Erding Bakla, Tuzim Kizilcan ve daha
pek cok sanatgiyla 1950’lerden sonra sanat
alaninda adini duyurmaya baslayan anlayisi
ele almayi tercih ederim. Dlinya 6lcegdinde de

isimsiz, Yik Serisinden, 2016, Karisik Teknik, 120 x 90 cm

time, | leamed from Prof. Sitki and Prof. Kaya that they were highly enjoying the
process as well. From their standpoint, this was how they knew, talked among
themselves and evaluated that we were becoming better. | will always cherish
the beautiful memories of them and our other professors we lost. We used to
prepare clays on Saturdays and Sundays, and start on a brand new project on
Mondays. It wasn't an easy task to create a form, complete the model or pat-
tem work, attend the courses, do the homewaorks and pass the exams, all within
the course of a week. | complained a lot, and | mean a lot, about how we didn’t
have the time to do justice to being a student (!). Today, | laughingly remember
those days, which allowed us to leam a lot and do justice to being a student in
every sense.
A few years after my grudation, in 1990, | reopened my workshop that | shut
down in 2011 and continued my studies there. | hereby leamed how difficult it
was to find materials in Ankara. | used to procure clays, glazes, tools and almost
everything from Istanbul. In 1991, | started to give ceramic courses at METU De-
partment of Music and Fine Arts, which was giving elective courses back then.
| received my MA from Hacettepe University Faculty of Fine Arts with my study
entitled ‘The Shaping Problem of Ceramics and Glass Next to Each Other as a
Surface’ (1995), and my PhD with my study titled ‘Comments and Applications
over the Existence Problem of Turkish Ceramic Art’ (2005). | still give ceramic,
glass and pattemn courses at the same department of METU and continue my
ownworks. Infact, | used the statement “continuing my own works” in a general
sense, so | would like to expand on it a little bit. We know for a fact that creating
in any field of art is extremely important. But sometimes, the naked truth just
stands there with all its strength, and it’s so powerful that it leaves you with
no words to say. These truths push boundaries on your behalf and make you
feel exhausted. You need to observe more than you produce, you need to com-
prehend and interpret, yet you don’t know how to do that. For me, these days
are like that. While there are catastrophies, illusions, deceptions, those com-
ing ashore, those who freeze, die and get
tortured and many more, | just don’t want
to shut my ears or close my eyes to these
things, | actually want to hear them with
all my existence and watch. Just to take a
break and perceive. For me, these are days
like that...

Today, the ceramic art simply holds
the position of being the traditional art
of our country. When considered on a
global scale, how would you evaluate
Turkish Ceramic Art?

Before addressing the global scale ques-
tion, | would like to say that | don’t quite
agree to the fact that the Ceramic art is the
traditional art of our country. You are right
about the culture and crafts of ceramics.
However, when it comes to the field of art
or various disciplines, | consider the Ce-
ramic art as a rather young discipline. The
first generation in Turkey to ever practice
in this sense includes professors such as
ismail Hakki Oygar, Vedat Ar and Hakki
izzet, between the ‘30s and the ‘50s. In
line with republican ideals, they tried to
incorporate a Westemized contemporary
art understanding into universities. | am of

Untitled, From Burden Series, 2016, Mixed Media, 120 x 90 cm
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o yillardan baslayarak seramik alaninda saygin bir yer edinmis du-
rumdayiz. Hocalarimiza ¢ok sey borcluyuz, bizlerin de hocalarimizin
ylzlerini kara ¢ikartmadigimizi rahatlikla soyleyebilirim. Seramik ala-
ninda diye dzellikle belirtiyorum, dyle sordugunuz icin, aslinda sanat
alani tektir, o alan bu alandan bahsedilmez. Ancak bizde oldugu gibi
dinyada da seramik sanatinin ciddi bir problemi vardi: Yok sayilmak!
Sanat tarihi kitaplarinda seramik sanatina yer bulunamadi veya yer
verilmedi. Her iki durumda da Seramik Bolumlerinde okuyan 6grenci-
ler igin yipratici bir durum. Seramik Uzerine editim gorlyorsunuz ama
okutulan sanat tarihi kaynaklarinda seramik sanati yer almiyor. Ala-
na 0zgu Kaynaklar haric. Seramik sanati malzemesiyle tanimlaniyor,
diger alanlarda oldugu gibi sanatsal anlayisiyla tanimlanmiyor. Tabii
aslinda o kaynaklarin sanat tarihinden ¢ok resmin tarihi oldugu, ka-
din sanatgilara da rastlanmadigi, Bati merkezli bir anlatimi oldugu ve
daha pek ¢ok hatali séylemden bahsetmek mimkin. Hem sanatgisi
hem &grencisi olmak zor. Ta ki sanatin pusulasi Bati’dan Doguya don-
meye baslayincaya, post modernist soylemler benimseninceye kadar.
Ondan sonra zaten her sey degisti. Her sey mubah oldu. Simdiyse
hiper gercekligin étesinde bir yerlerde digital dinya ile ¢evreleniyo-
ruz, cok sey dedisti. Alintilara Mevlana ile noktayi koyayim: Artik yeni
seyler séylemek lazim.

Seramigin yaninda cam malzemeyi de calismalarinizda kullan-
diginizi biliyoruz. Cam calismalarinizi teknik ve icerik bakimin-
dan anlatabilir misiniz?

Olanaklarim alevde calisma yani saloma ile ve flzyonla sinirli. Alev-
de calisirken cam sanki bana gorsel bir solen izletiyor gibi hissedi-
yorum, her anina hayran oldugumu itiraf etmeliyim. Bu hayranlik yu-
zUnden cok ¢ektim. Blyull bir malzeme. Saloma Kullanirken hedefe
odaklanmaktan cok camin hareketine
odaklaniyorum ve dogal olarak bir-
cok hata yapiyorum. Oysa cok planli
calisilmasi gereken bir malzeme. Ta-
sarimimi yapip, kararlilikla salomanin
basina oturuyorum. Buraya kadar her
sey yolunda ama calismaya basla-
yinca cami seyretmekten tasarima
ulasmayi oteliyorum ve dogaclama
bicimlerle kalkiyorum. icime sinmiyor
mu? Siniyor, tamam dedigim ¢ok oldu.
Belki de dogru calisma yontemim bu.
Ama zihnimde bigimlediklerimi yap-
madan olmaz. Onun icin hentiz acemi-
yim demeyi tercih ediyorum. Sanirim
acemiligi (!) seviyorum, cami kendi
haline birakmayi da... Zorlamanin ge-
regi yok o ne olmak istiyorsa o olsun
demek beni kurtarmiyor elbet ama
durum bu. Ama flizyon s6z Konusuy-
sa camin hareketini gézleme sansim
olmadigindan ipleri ele alirnm. Kontrol
bendedir. Calisma yontemi kilden ¢ok
farkli. Benim camla ¢alismaya basla-
mam bolumdmle ilgili, sonugta sera-
mik ve cam bélima mezunuyum. Okul
yillarinda seramik ve cami ayni firinda
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the opinion that the ceramic art came to existence after this date. It took place
after the 1850s in the world. It is an important fact that it was established on a
large ceramic culture, but it is problematic to talk about traditions when talking
about art. | tackled this very problematic in my PhD study. From this standpoint,
this is a very deep subject for me. In short, | would rather tackle the understand-
ing that flourished in the field of art after the 1950s with artists such as Flireyya
Koral, Sadi Diren, Atilla Galatali, Erding Bakla, Tizim Kizilcan and many more.
When viewed on a global scale, we established an esteemed presence in the
ceramic field, starting from those years. We owe a lot to our teachers and | can
easily say that we didn’t let our teachers down. | talk about the field of ceramics
in particular, as you have asked about it, while the field of art is singular, where
it is impossible to talk about different fields. However, just as in our case, the
world’s ceramic art also had a serious problem: Being ignored! The ceramic art
couldn’t find a place or wasn't given a place in the books of art history. Either
way, this is a gruelling situation for students studying in Ceramic Departments.
You get to receive education on ceramics yet none of the art history sources in
the curriculum features the art of ceramics except for those field-specific sourc-
es. The ceramic art is recognized with its materials, as opposed to other fields
which are defined with their artistic understanding. Of course, it is possible to
mention many faulty narratives in them such as those sources represent the
history of painting rather than art history, they don’t include any women art-
ists, they had a Westem-oriented narrative and many others. It's difficult to be
both its artist and its student. Until art started to gravitate from West towards
East and postmodemist rhetoric was embraced. Then, everything has changed
anyway. Everything became permissible. As for today, we are being surrounded
by a digital world positioned somewhere beyond hyperreality. Many things have
changed. Let me end the quotations with one from Mevlana: “Now is the time
to say new things.”

We know that, in addition to ce-
ramics, you also use glass as a
material. Could you please tell
us about your glass works in
terms of their technicality and
content?

My possibilities are limited to flame-
working, which includes torch and
fusion. When | perform flamework-
ing, | feel as though glass is present-
ing me a visual feast, | must admit
that | admire each moment of it. |
went through a lot because of this
admiration. It's a magical material.
When | use a torch, | focus more
on the movement of the glass than
the target and naturally make a lot
of mistakes. Although this material
requires a meticulous plan to work
on. lmake my design and get behind
the torch with great determination.
It's all smooth sailing until this point
but when | start to work, | cannot
help but watch the glass and post-
pone the process of implementing

Isimsiz, 2015, Kriz serisinden, seramik ve cam, 25x 25 x 17 cm
Untitled, 2015, From Crisis Series, ceramic and glass, 25 x 25 x 17 cm
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isimsiz, Yiik Serisinden, 2015, Karisik teknik, 20 x 20 x 17 cm
Untitled, From Burden Series, 2015, Mixed Media, 20 x 20 x 17 cm

birlestirme ve yan yana Kullanma fikri aklima takildi. Cam seramik
ylUzeyin Uzerinde oluyor da neden birbirlerini 6rtmeden yan yana bir
butun olusturamiyorlar diye. Arastirdim, denedim, ¢alistim ve sonun-
da basardim. Yiksek lisans konumdu. Zamanla teknikleri gelistirdim,
uyguladim, uygulattim, makaleler yazdim. Bu stirecte bana sonsuz
destek veren ve ODTU’de hala hirlikte calistigim sevgili hocam Omiir
Bakirer'i anmadan gegemem. Cam firinlarindan birini bana vererek
beni onurlandirdi§ini da gururla soylemek isterim. Sonug olarak firin-
daister seramikle cami birlestireyim ister fiizyon yaparak cami bigim-
lendireyim, her ikisinde de tum planlamayi firina yerlestirme sirasin-
da yaparim. Simdi degil ama baslarda planlamamin glinlerce strdigu
oldu. Cinku sonucun ne oldudunu veya ne olacagini dnceden bilemi-
yorsunuz. Bu bdyle olursa su da sdyle olur ve bu ¢ikar diyorsunuz.
Hayalinizdeki, zihninizdeki bicim firinda seklini aliyor, tamamlaniyor.
Oncesi yok. Firindan ciktiginda ya istediginiz olmustur ya da ¢épiniiz.
Eder gozden kacirdiginiz bir sey olursa geri dontisii olmaz. Teknik
olarak Kil firinda istenen dereceye kadar tim degdisimini tamamliyor
kendini sabitliyor. Oysa cam; sojuma sirasinda. lyi planlayip diizene-
ginizi dogru kurmadiysaniz ge¢mis olsun. Flzyonda ayni sekilde is,
yer cekimi, camin hareketi, kalinlik farklari bircok degeri gozetmelisi-
niz. ister seramik ister camla veya baska bir malzemeyle olsun eger
bicimlendirdigim, nesnelestirdigim form icime sinmiyorsa hi¢ durmaz
kirarim, atarim. Durmasina veya razi olmaya tahammul etmem. Bu
konuda epeyce Katlyim. Sonug elde etmekK istiyorsaniz elinizdeki en
onemli deger cesaret bence, cesur olmak, cesur Kararlar vermek ge-
rek. Bazen cesaretimim kirildigi, olmayacak diye ¢optekilere derin de-
rin baktigim cok oldu. Asil bicimden uzaklasip ¢optekilerden medet
ummaya bile kalktigimi hatirliyorum. Tabii zaman kaybindan baska
bir sey olmadi ama ne yalan sdyleyeyim yaptim. icerik derseniz cama
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the design, which lead me to finish the work with improvised forms. Do | ever
get satisfied? There are times when | do, times when | said to myself “this is it”.
Perhaps this is my correct method of working. But | am not okay with not being
able to carry the things | formed in my mind into effect. Therefore | can say that
| am still an amateur. | guess | love to be an amateur (), as well as to let the
glass be... Of course, saying that “there is no point in pushing it, let it become
whatever it wants to be,” doesn’t really help me with my case, but it is what it
is. However, | run the show when it comes to fusion, as | don’t get to observe the
movement of the glass. This is when | get to be in control. Its working method
is much different than clay. The reason behind why | started to work with glass
is due to my department as | am a graduate of ceramic and glass department.
During the university years, | got obsessed with the idea of blending ceramic
and glass in the same kiln and use them side by side. | thought that if glass
could be applied on the ceramic surface, they might as well create a whole side
by side without covering each other. | researched, tried, worked and finally suc-
ceeded. It was my MA subject. Over time, | developed and implemented the re-
quired techniques, then | made people practice them as well and further wrote
articles about it. As a person who endlessly supported me in this process, |
hereby need to mention my dear professor Omir Bakirer, with whom | am still
working together at METU. | must also proudly say that she honored me by
lending me one of her glass kilns. At the end of the day, whether | am blending
ceramic with glass in a kiln or forming a glass through fusion, | do all the plan-
ning during placing the materials inside the kiln. Perhaps it is not the case right
now but there were times when it took days to carry out a plan. Because you

isimsiz, Degisim Serisinden, 2013, cam, 10x 15x 8 cm
Untitled, From Transformation Series, 2013, glass, 10x 15x 8 cm
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6zgu belli bir icerigim yok. Kendim-
de tartistigim konular var. Malze-
meyi ona gore belirliyorum genel
olarak hireyi kacinilmaz olarak
bicimlendiren olaylar ve durum-
lar Uzerine tartisirm. Bu tartisma
beni beden ve ruh, beden ve bellek;
zaman ve an, deder, dlizen ve ge-
lenek iliskilerini sorgulamaya iter.
Malzeme kendiliginden gelir, neyi
nasil anlamlandirdigimla, dustn-
ceyi neyin tamamlayacadyla ilgili.

Ayni zamanda bir akademisyen

olarak, iiniversite ortaminda Seramik sanatini yapmak ve bu-
nun egitimini vermek, liniversite genclerine neler katiyor? Ver-
diginiz egitimi bir sanatgi olarak yeterli gériiyor musunuz?
izninizle tersten baslamak istiyorum. Sanatci hicbir seyi yeterli bul-
maz diye dislnirim. Her an degisiyoruz, donustyoruz, 6greniyoruz
hele dinyayla el ele verilen hoyle bir ortamda. Bilmedigimiz bunca
seyle cevrelenmisken her seyin yeni oldugu daha 6grenecek pek ¢ok
sey varken yetinmek niye. Her zaman daha iyisi daha baskasi daha
farklisi vardir. Bu nedenle cevabim hayir. Her giin yeni bir seyler kar-
sima ¢ikiyor, merak ediyorum, kesfediyorum. Yeterli oldugu diislincesi
beni endiselendirir. Yeterli olmak sanki tam olmasa da idare eder gibi
bir cagrisim yapiyor. Kaldi ki bu soruyu da, genclere neler kattigini da
ben degil 6grencilerim cevaplamali. Daha dogdru olur.

izninizle ben Universite ortamimi ve orada sanat egitimi vermeyi an-
latayim. ODTU’de secmeli dersler veren hir bélimde, farkli disiplin-
lerden gelen 6grencilere seramik, cam ve desen dersleri veriyorum.
Oncelikle belirtmeliyim, sanatin égretilebilir bir sey oldugunu distin-
muUyorum. Sanat, 6greten bir sey bana gore. Bu nedenle ben sanatin
dilini 6gretmeye calisiyorum. Sanat her agidan bakabilmeyi 6greten
bir distinme bigimi, distincenin 6zgurlesmesi, 6n yargilardan arindi-
rilmasl. Sanat; gortlmeyeni gosteren fark edilmeyeni agiga cikaran
bir eylem. Sanati olusturan bana soylenen degil benim soyledigimdir
diye dusunirim. Bu nedenle derslerimde 6grencilerin kendini bul-
masini, 6grenilmis kaliplardan ¢ikmasini ve kendi sozinl soyleme-
sini hedeflerim. En azindan hedefim budur. Mutlaka 6grencinin dilini
kesfetmek ve onun yolundan ilerlemek isterim. Cevap vermeyi degil
6grencinin fikirlerini acikca soyleyebilmesini, soru Uretebilmesini, ce-
vabi onun bulabilmesini isterim. Okudugu alani, renk secimlerini, her
hangi bir konuda tercihlerini aktarmasini 6nemserim. Bu konuda ¢ok
eglenceli tecriibeler edindim, 6grencilerimden cok sey 6greniyorum.
Sizle bir animi paylasayim. ilk iki hafta teknik bilgileri uygulatip, ta-

Isimsiz, Dontistim 131 Serisinden, 2016, Karisik teknik, 18 x 36 x 20 cm
Untitled, From Transformation 131 Series, 2016, Mixed Media, 18 x 36 x 20 cm

don’t know what the result is or
will be in advance. You make an
estimate of the process by say-
ing if it goes like that, then this
will happen and that will be the
result. The form in your dream
and inyour mind takes its shape
and becomes completed inside
the kiln. There is no “before”.
When it comes out of the Kiln,
you either have what you need
or you have garbage. If you miss
something, then there is no go-
ing back. Technically, clay com-
pletes its entire transformation in the kiln all the way up to the required tem-
perature and then it stahbilizes itself. However, the glass does the same during
the cool down process. If you didn’t set up your plan properly and install the
apparatus correctly, then say goodbye to your product. As for the fusion pro-
cess, you once again need to look out for numerous details such as heat, grav-
ity, movement of the glass or differences in thickness. If | am not satisfied with
the form that | shaped and objectified whether through ceramic, glass or any
other material, | don't hesitate for a second to break it off and throw it away. |
cannot stand its presence and | cannot tolerate it. | am pretty strict about this.
If you are willing to achieve good resullts, | think the most important value you
have is courage; it is essential to be brave and give bold decisions. There were
times when | felt discouraged and looked deeply at things in the trash can. |
even remember moving away from the original form and hoping for help from
those in the trash. Of course, it was nothing but a waste of time but | honestly
did that. When it comes to content, | don’t have a specific content related to
glass. I have intemal discussions about certain topics. This is how | determine
the material;  usually discuss about events and situations that inevitably form
the individual. This discussion leads me to question the relationship between
body and soul, body and memory, time and moment, along with value, order
and tradition. The material then comes naturally. It is all about how | interpret
things and what will complement the thought.

You are an academician as well; what do you think performing and pro-
viding training for Ceramic art in a university environment contribute to
young people studying in the university? Do you think that the training
that you provide is sufficient as an artist?

| would like to start with your last question, if you will. | always think that an
artist doesn’t find anything sufficient. We are constantly changing, transform-
ing and leaming, especially in such environment integrated with the whole
world. What is the point of settling when we are surrounded by things we don’t
know, when there are lots of things to leam, where everything is new? There is
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Port Art, Macsabal Tasarim, isimsiz, Degisim Serisinden, 2018, Karisik Teknik, @ 20 cm
Port Art, Macsabal Design, Untitled, From Transformation Series, 2018, Mixed Media, @ 20 cm

mamlattim ve “6zgln formlarinizi distnip maketlerini yapin, artik
hayal edip de yapamayacaginiz hichir sey yok, her seyi yapabilirsi-
niz” dedim. Bir 6grenci uzunca bir sure duslndl ve “peki ama her sey
ne?” dedi. Benim icin iste o an, ders hedefine ulasmisti. Ben sadece
gulimsedim.

Bize ODTU Sanat Festivali'nden ve festivaldeki aktif roliiniiz-
den bahsedebilir misiniz?

0DTUsanat 2019'da 8 Mart- 6 Nisan tarihleri arasinda ODTU Kultir
ve Kongre Merkezinde yirminci yilini kutlayacak. ODTUsanat’in te-
melinde 6gretim UGyelerinin kurdugu sosyal sorumluluk projesi olan
‘0grenci burs fonu’ var. Sanat bu fonun kollarindan biriydi, ben 1995
yilinda katildim. Zamanla gelisti, Rektorlik himayelerinde, BolUmim
olan Muzik ve Guzel Sanatlar ile SKSD Baskanliginca 6grenci burs
fonu yararina yapilan bir ay siireli sanatsal bir etkinlik halini ald!. ilKi
1999 yilinda Eskiz ve Desen temasiyla yapildi. O tarihlerde ODTU
Sanat Festivali-Plastik Sanatlar Sergisi olarak adlandiriliyorduk.
Zamanla miizik, tiyatro ve sinema alanlarini da bir bir ekledik, son
bes yildir, on dérdiinciiden itibaren, adi degisti, artik ODTUsanat. Da-
nisma Kurulumuzun onerileriyle Dizenleme Kurulu olarak tim etkin-
likleri planliyor, gerceklestiriyor ve iki dilde hazirladigimiz katalogla
belgelendiriyoruz. Ben kuruculardan biri olarak halen dizenleme ku-
rulundayim. Diger planlamalar disinda Segici kurul Gyelerini belirliyor,
sanatgilarla iletisim kuruyor, sergi mekanini tasarliyor ve sergiyi yer-
lestiriyorum. Sergi mekanini tasarliyorum c¢lnkd bu denli biylk bir
sergi icin galerimiz yeterli degil. ODTU Kiiltir ve Kongre Merkezin 750
mZ2’lik ana fuayesine sergi icin, sergideki isleri goz onune alarak, her
yil yeni bir sergi mekani tasarliyorum. Tasarima gore algi duvarlarla
sergi mekanini olusturuyor (sergiden sonra iki giin icinde de sokuyo-
ruz). Ardindan ben sergiyi yerlestiriyorum. Sergiyi yerlestirmeme KKM
personeli yardimci oluyor. Kemiklesmis alti Kisilik teknik kadromuz
var. Onlar olmadan hichir sey yapamazdim. Bugline kadar sadece ser-
gi icin 1400’0 askin sanatciyi agirlamisiz. Her yil sergiyle es zamanli
yapilan yirmi farkli etkinligin sanatgilari ve performanslarini da du-
stintrsek ¢ok kapsamli bir organizasyon oluyor. Dizenleme Kurulun-
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always something better, different and unique. Therefore my answer is no. Every
day, | come across something new, so | become curious and start to explore. The
notion that something is sufficient worries me. Being sufficient have a connota-
tion like even if it is not complete, it is okay. Besides, it should be my students
who answer the question of what | contribute to them, not me. It would be more
accurate.

Let me tell you about my university environment and what it is like to deliver
art education there. | am giving ceramic, glass and pattem courses to students
coming from different disciplines at a department of METU that gives elective
courses. First of all, | don’t think that art is something that you can teach. Forme,
artis something that teaches you. Therefore | am trying to teach the language of
art. Art stands for a way of thinking that teaches you how to tackle things from
every angle; an emancipation of thought, a purification from preconceptions. Art
is an act that shows the invisible and reveals the unnoticed. | always think that
what constitutes art is not what | have been told, but what | tell. Therefore, inmy
courses, | aim for my students to find themselves, to break previously leamed
rules and to say their own words. This is basically what | aim at. | definitely want
to explore the language of the student and move forward on his path. Rather
than giving answers, | want my students to openly express their ideas, to gener-
ate questions and to find the answers on their own.  highly care about their field,
their color choices and their initiatives in relaying their preferences in any given
subject. | had highly amusing experiences in this matter and | leam a lot from my
students. For example; many students surprisingly want to tackle the concept
of freedom for their ceramic objects to be created. They associate the concept
of freedom with a bird, which is usually a seagull or a dove, and link them with
the white color. Moreover, for many of the students, the color of love must be
red, its flower must be rose and its seed must be strawberry... Hate smells like
trash and its color is black; love smells like flowers-not a specific one-and its
color is pink... The advertisements are indeed very effective. What is even more
surprising to me is that they don’t think information is required for art or to be
an art enthusiast. According to them, those who are crossing the bridge don’t
know and don’t have to know how much information was used for building that
bridge... You just come and go. This is what art is like, it is something innate. If you
have it, you become an artist, and if you don’t, you become an engineer...

Let me share one of my memories with you. In the first two weeks, | made them
implement and finish technical information and then told them, “create your
models by thinking about unique forms, there is currently nothing you can’t do
as long as you imagine them, you are now able to do everything”. A student of
mine thought for a long time and said “alright but what is everything?”. For me,
in that very moment, the course had reached its goal. | just smiled.

Could you please talk about METU Art Festival and your active role in it?
METU Art will celebrate its twentieth anniversary between March 8-April 6,
2019, at METU Culture and Convention Center. METU Art is based on the ‘stu-
dent scholarship fund’, which is a social responsibility project established by the
faculty members. The art was one of the branches of this fund, in which | par-
ticipated in 1995. It evolved over time and transformed into a monthly artistic
event, which is organized for the benefit of the student scholarship fund under
the auspices of the Rectorate and in cooperation with the METU’s Directorate
of Health, Culture and Sports, and Department of Music and Fine Arts, which is
also my department. The first edition was held with the theme “Sketch and Pat-
tem”. At that time, it was called METU Art Festival-Plastic Arts Exhibition. Over
time, we added the fields of music, theater and cinema one by one. Its name has
changed five years ago starting from the 14th edition, it is now called METU Art.
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isimsiz, Donlistim Serisinden, 2016, Karisik teknik, 20 x 13 x 13 cm
Untitled, From Transformation Series, 2016, Mixed Media, 20 x 13 x 13 cm

da dokuz kisi gonullilik esasiyla blyUk bir 6zveri icinde calisiyoruz.
Yoksa yirmi yil surdirtlemezdi. Bu yila gelirsek, Eylul'de basladigi-
miz calismalar halen devam ediyor. Yirminci yilin temasini Hlseyin
Bahri Alptekin’den alintilayarak ‘Yerliden daha igeride Marjinalden
daha disarida olarak Segici Kurulla belirledik. Secici Kurulumuz, Ahu
Antmen, Necmi Sonmez, Refa Emrali, Tansel Tirkdogan ve Vasif Kor-
tun. 8 Mart- 6 Nisan 2019 tarihleri arasinda Secici Kurulun 6nerecegi
sanatcilarin yer alacadi bir ay sureli sergimizi acacagiz. Sergiyle ayni
tarihlerde yapilacak konserler, sinema gosterimleri, tiyatro, opera ve
bale temsilleri, sdylesiler, calistaylar ve tema Uzerine secici kurul-
la yapacagim panelin de dahil oldugu etkinlikleri buglnlerde bir bir
belirliyoruz. Yaklasik yirmi etkinligin yer alacagdi program netlesme-
den soylemem yanlis olur. Duyurusunu 15 Subattan itibaren yapmayi
planliyoruz. Herkes davetlimiz, bekleriz...

Gelecege iliskin hedefleriniz neler?

Daha once bahsettigim gibi durup yasami dinlemek ve izlemenin di-
sinda bu aralar hep kongre, sempozyum ve calistaylarin ya dizenle-
me ya da sanat Kurullarindayim. Suan 6 - 8 Aralik 2018 tarihlerinde
‘Sanat, Sanat Egitimi ve Arastirma Yontemlerinde Yeni Paradigmalar’
temali Il. Uluslararasi Sanat Egitimi Arastirmalari Sempozyumuna
odaklanmis durumdayim. Son duzenlemeler kaldi. Ardindan Martta
ODTUsanat geliyor, 25- 28 Nisan 2019'da ‘28. Uluslararasi Egitim
Bilimleri Sempozyumu’ ve 24-26 Mayis 2019'da ‘3.Turkiye Estetik
Kongresi’ var. Haziran sonunda da Paris’te yapilacak ‘8.Dunya Sanat
ve Tasarim Kongresi’ne katilmak icin makale yazmaya ¢alisiyorum.
Ama en onemlisi 2019°da Muzik ve Guizel Sanatlar Bolimimuizin ku-
rulusunun otuzuncu yilini kutlayacagiz. Tim yila dagilan konferans,
kongre, ortak akil calistaylari, konserler ve sergilerden olusan et-
kinlikler planliyoruz. Kisaca soylemem gerekirse uzak gelecek ger-
cekten ¢ok uzak yakin gelecedi hakkiyla planlamaya odaklanmis
durumdayim.

Upon the suggestions of our Advisory Board, we are planning and organizing
all the events as the Regulatory Board, and we further document the event
with a catalogue issued in two languages. As one of the founders, | am still in
the Regulatory Board. Apart from other plannings, | am selecting the mem-
bers of the selection committee, communicating with the artists, designing
the exhibition venue and installing the exhibition. | am designing the exhibition
venue because our gallery is inadequate for such a large exhibition. Every year,
| design a new exhihition venue by considering the works to be exhibited at the
event, which takes place at the main foyer of 750 sgm of METU Culture and
Convention Center. Depending on the design, we create the exhibition venue
through gypsum walls (and remove them two days after the exhibition). Fol-
lowing this process, | install the exhibition. The personnel of the Culture and
Convention Center help me install the exhibition. We are comprised of a well-
established technical staff of six people. | couldn’t have done anything without
them. To date, we hosted more than 1400 artists for the exhibition. It is ahighly
extensive organization considering the artists and performances of twenty dif-
ferent events that are held simultaneously with the exhibition each year. In
the Regulatory Board, we are working devotedly as nine people based on a
voluntariness. Otherwise, it would not last for twenty years. As for this year,
the studies that we started in September are still ongoing. With the Selection
Committee, we determined the theme of the twentieth anniversary as ‘Insider
than Local, Outsider than Marginal’, a quote from Huiseyin Bahri Alptekin. Our
Selection Committee is comprised of Ahu Antmen, Necmi Sonmez, Refa Em-
rali, Tansel Tiirkdogan and Vasif Kortun. Between March 8-April 6, 2019, we
will launch our monthly exhibition that will include artists to be proposed by
the Selection Committee. Nowadays, we are one by one determining various
events to be carried out simultaneously with the exhibition, including concerts,
film screenings, theater, opera and ballet representations, interviews, work-
shops, along with a panel that | will conduct with the selection committee on
the chosen theme. It would be wrong of me to reveal the program, which will
feature approximately twenty events, before everything is settled. We are
planning to make its announcement on February 15. Everybody is invited, we
look forward to seeing you there...

What are your plans for the future?

As | mentioned above, apart from taking a break to observe and listen to life
itself, | have been working in the regulatory or artistic boards of congresses,
symposiums and workshops. Right now, | am focused on the |l Intemational
Symposium of Arts Education Research, which will be held between Decem-
ber 6-8, 2018, with the theme ‘New Paradigms in Arts, Arts Education and
Research Methods'. There are only finishing touches left to be added. After
that, we have the METU Art event in March, “28th Intemational Conference
on Educational Sciences’” between April 25-28, 2019, which will be followed
by ‘3rd Turkish Congress of Aesthetics’ between May 24-26, 2019. | am also
endeavoring to write an article to participate in the ‘8th World Conference on
Design and Arts’ to be held in Paris at the end of June. But most importantly,
in 2019, we will be celebrating the thirtieth anniversary of the establishment
of our Department of Music and Fine Arts. We are planning events that will
spread over the whole year, including conferences, congresses, common
sense warkshops, concerts and exhibitions. In short, the distant future is really
far away, so | am more focused on planning the near future properly.
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SERAMIK VE CAM EGITIMINDE OGRENCI
PROJELERI KAPSAMINDA UNIVERSITE-
SANAYI ISBIRLIGI: GENEL BiR BAKIS

UNIVERSITY-INDUSTRY COLLABORATION IN THE
SCOPE OF STUDENT PROJECTS IN CERAMIC AND
GLASS EDUCATION: A GENERAL OVERVIEW

Zehra SOZBIR KOYLU

Ozet

Universitelerin seramik ve cam tasarimi egitimi verilen
bélumleri ile seramik endUstrisi paydas konumundadir.
Bu alandan mezun olan 6grencilerin seramik ve cam sek-
tord icin nitelikli is gucl olusturmasi, verilen uygulamali
egitim ve uygulamanin endustriden beslenmesi egitim
kurumlari ile seramik endustrisini birbirine bagimli hale
getirmektedir. Sektorde faaliyet gosteren firmalar ile
gerceklestirilen 6grenci projeleri ve atdlye calismalari
da Universite-sanayi ishirliginin bir modeli olarak karsi-
miza ¢ikmaktadir. Bu kapsamda gerceklestirilen isbirligi
projelerinin faydalari degerlendirildiginde her iki taraf
icin de onemli kazanimlarin s6z konusu oldugu gorual-
mektedir.

Bu yazida oncelikle egitim kurumlari ve endUstrinin s6z
konusu ishirligi projelerinden nasil fayda gorebilecekleri
genel bir cerceve ile ele alinmaktadir. Buna paralel ola-
rak bu ishirligi projelerinin basari ile sonuglanmasinda
rol oynayan faktorler degerlendirilmekte ve son olarak
cesitli onerilere yer verilmektedir.

Seramik Endiistrisi, Seramik ve Cam Tasarimi Egiti-

mi ve Universite-Sanayi ishirligi
1990’lardan itibaren gumrik birligi ile degisen piyasa
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Abstract

The university departments providing ceramic and glass
design education and the ceramic industry, operate as part-
ners. The fact that the students who graduate from this
field provide qualified workforce for ceramic and glass in-
dustry, and the provided applied training and applications
get fostered by the industry, makes educational instituti-
ons and the ceramic industry depend on each other. Stu-
dent projects and workshops carried out with companies
operating in the sector, also appear as a model of univer-
sity-industry collaboration. When the benefits of these col-
laborative projects are evaluated, it is seen that there are
significant acquisitions for both parties.

This article primarily tackles how educational institutions
and industry can benefit from the aforementioned collabo-
ration through a general framework. Concordantly, it evalu-
ates the factors that play a role in the successful outcome
of these collaborative projects, and finally it gives place to
various suggestions.

Collaboration between Ceramic Industry, Ceramic and
Glass Design Education and University-Industry

Since the 1990s, with the changing market conditions due
to customs union and increasing competition, companies
operating in the ceramic sector went into the effort of ma-
nufacturing innovative and unique designs (Yilikoglu, 2009).



Kosullarl ve artan rekabet ile seramik sektorinde Ure-
tim yapan firmalar yenilik¢i ve 6zgun tasarimlar tUretme
cabasi icine girmistir (Yilikoglu, 2009). Fikri ve sinai hak-
larin korunmasina yonelik yeni dizenlemeler ile de bir-
likte 6zgun tasarim kavrami 6nem kazanmis ve 90’larin
ikinci yarisindan itibaren tasarim egitimi veren kurumlar
ile endUstri arasinda isbirligi projeleri gerceklestirilmeye
baslamistir (Er ve Cirpanli, 2006).

Dura (1994) Universite-sanayi ishirligini “Universitelerin
mevcut kaynaklari ile sanayinin mevcut kaynaklari, her
iki tarafa ve topluma fayda saglamak Uzere, bir metot
ve sistem dahilinde birlestirilerek yapilan egitim-6gre-
tim, arastirma-gelistirme ve diger hizmet faaliyetlerinin
timu” olarak tanimlamaktadir. Universiteler ve endist-
ri kuruluslari; bilgi, teknoloji ve yenilikci-yaratici fikirler
dretmek ve bunlari hayata gecirmek icin gtiglerini birles-
tirmektedir.

Turkiye'de seramik endUstrisinin ve seramik egitiminin
baslangici tarihsel stre¢ bakimindan paralellik goster-
mektedir (Cevik, 2014). Universitelerin seramik ve cam
boldmleri; sanat egitiminin yani sira seramik ve cam Grin
tasarimi alanlarinda da egitim vermekte; malzemenin
teknik ozelliklerini iyi taniyan, Uretim teknolojilerine ve
uygulamaya hakim, s6z konusu urlnlere yonelik tasar-
lama ve problem ¢6zme becerisi olan mezunlar yetistir-
meyi hedeflemektedir. Bu alandan mezun olan 6grenciler
seramik ve cam alanlarinda nitelikli is glict olusturmak-
tadir. Uygulama, bu bélumlerde verilen egitimin ayrilmaz
bir parcasini olusturmakta ve uygulamanin kendisi de
endustriden beslenmektedir. TUm bu faktorler seramik
endUstrisi ve bu alanda egitim veren kurumlari paydas
Konumuna getirmektedir.

GUnUmuzde teknoloji hakimiyeti ve gelismis Gretim bece-
risi tek basina yeterli olmamakta, yenilikcilik en onemli
rekabet faktord olarak gorilmektedir. Tasarim alaninda
yapilacak isbirligi projeleri ve atéolye calismalari; hem bu
alanda one cikmak isteyen firmalar acisindan hem de
cagin degisen kosullarini ongdrmeyi, yonlendirmeyi ve
buna Kkolayca adapte olabilecek mezunlar yetistirmeyi
hedefleyen egitim kurumlari agisindan onemlidir.
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Along with new regulations for protecting intellectual pro-
perty rights, the concept of unique design came into promi-
nence and by the second half of the ‘90s, institutions pro-
viding design education and the industry, have started to
realize collaborative projects (Er and Cirpanli, 2006).

Dura (1994) defines university-industry collaboration as
“all of the education-training, research-development and
other operational services that are implemented by com-
bining the existing resources of universities and industry in
the frame of a method and system, in order to provide be-
nefits both for each other and the society”. Universities and
industrial establishments combine their forces to produce
information, technology and innovative-creative ideas and
further to realize them.

The beginning of the ceramic industry and ceramic edu-
cation in Turkey have parallels in terms of their historical
process (Cevik, 2014). The ceramic and glass departments
of universities also provide education in ceramic and glass
product design, in addition to art education, and they aim
to train future graduates who know the technical proper-
ties of the material inside out, who are dominant in ma-
nufacturing technologies and implementations, and who
have designing and problem solving skills concerning the
aforementioned products. Students who graduate from
this department provide qualified workforce for the fields
of ceramics and glass. Implementation stands for an inse-
parable part of the training given in these departments and
the implementation itself gets fostered by the industry. All
these factors associate the ceramic industry and the insti-
tutions that provide education in this field.

Today, technology domination and advanced manufactu-
ring skills alone are not sufficient, and innovation is regar-
ded as the most important competitive factor. Collaborati-
ve projects and workshops to be held in the field of design,
are important both in terms of companies willing to stand
out in this field, and the educational institutions that aim
to foresee and direct the ever-changing conditions of our
time, along with training future graduates who can easily
adapt to this.

Benefits of Student Projects and Workshop Practices Car-
ried Out in the Frame of University-Industry Collaboration
When evaluating the benefits of student projects and
workshop practices which are realized in the frame of uni-
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Universite-Sanayi ishirliginde Gergeklestirilen 0g-
renci Projeleri Ve Atolye Calismalarinin Faydalari
Universite-sanayi ishirliginde gerceklestirilen ogrenci
projeleri ve atolye calismalarinin faydalari degderlendiril-
diginde edinilen deneyimin ozellikle 6grenciler acisindan
en blyuk kazanc oldugu gérilmektedir. Ogrenciler firma-
lar ile gerceklestirdikleri projelerle is yasamina dair tec-
ribe edinmekte, sektorde faaliyet gosteren firmalari ta-
nimakta, egitim kurumu ile firmalarin tasarim anlayisi ve
proje sureclerini karsilastirma firsatini yakalamaktadir.
Proje derslerinde veya atolye calismalarinda firmalar icin
Urlin tasarimi gerceklestiren ogrenciler; firmalarin pazar-
lama stratejileri, hedef kitleleri, mevcut Urtn gruplari,
dretim yontem ve teknolojileri hakkinda bilgilenmekte
ve henliz mezun olmadan tasarim alaninda profesyonel
deneyim edinmektedir. Bircok seramik ve cam bolimUinde
ogrenciler gerceklestirdikleri tasarimlari bolum uygulama
atolyelerinde Gretme imkan ve becerisine sahip olsalar da
firmalar blnyesinde seri tUretim teknolojilerini tanima ve
tasarimlarini seri Uretime uygun sekilde gerceklestirme
deneyimi kazanmaktadirlar. Endistri icin tasarim yapan
ogrenciler okul projelerinden farkli olarak nasil kisitlarla
karsilasilacaginin bilgisine de sahip olacaklardir.

Egitim kurumlarinin ise 6zgun egitim stratejileri ve tasa-
rim yaklasimlari gelistirerek meslek pratigini etkileyen
kosullari 6ngorehilme ve yonlendirebilmesi gerekmekte-
dir (Buchanan, 1998). Degisen dinya kosullarina kolayca
adapte olacak, endustrinin ihtiyac ve taleplerine cevap
verebilecek nitelikli is glclu yetistirebilmek icin firmalar
ile gerceklestirilen is birligi projelerinin egitim kurumlari-
na kazandirdi§i deneyim de oldukca onemlidir.

Firma agisindan ele alindi§inda ise egitim kurumunun ta-
sarim yaklasimi ile firmalarin tasarim yaklasimi arasin-
daki farklari avantaja cevirmek blyuk onem tasimaktadir.
Bu dogrultuda firmalar kendi tasarim yontemlerini sor-
gulama ve gozden gecirme, tasarima ogrenci ve akade-
misyen gozunden farkli bir bakis acisi gelistirme firsati
bulacaktir. Firmalarin Grlin gelistirme suregleri kesin ola-
rak tanimlanmis strecler olup belirli kisitlar cercevesinde
gerceklesmektedir. Bu da kimi zaman yaraticiligr olum-
suz yonde etkilemekte ve kendini tekrar etme, yenilik-
ten uzaklasma ile sonuclanabilmektedir. Universiteler ile
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versity-industry collaboration, it is observed that the ac-
quired experience is the biggest gain, particularly for the
students. Along with the projects they carry out with com-
panies, students gain experience about the business life,
become acquainted with the companies operating in the
sector and they find the opportunity to compare the design
understanding and project stages of educational instituti-
ons and companies.

Students who design products for companies in project
courses or workshop practices; acquaint themselves with
the marketing strategies, target audience, existing product
groups, production methods and technologies of compa-
nies and they gain professional experience in the field of
design before graduating. Although students have the op-
portunity and ability to produce the designs they made in
implementation studios of many ceramic and glass depart-
ments, they get the experience to know about the mass
production technologies and realize their designs in ac-
cordance with mass production in the body of companies.
Students who carry out designs for industry, will have the
knowledge of what Kinds of limitations they will encounter
in the future, as opposed to school projects.

As for educational institutions, they need to be able to
foresee and direct the conditions that affect professio-
nal practice, by developing inventive training strategies
and design approaches (Buchanan, 1998). The experience
provided for educational institutions by the collaborative
projects carried out with companies, is highly important in
order to train a qualified workforce that will easily adapt
to the ever-changing conditions of the world, and meet the
requirements and demands of the industry.

When considered from the perspective of the company,
it is essential to turn the differences between the design
approaches of the educational institution and companies
into an advantage. In this way, companies will have the op-
portunity to question and review their own design methods
and develop a different perspective in design, in the eyes
of students and academicians. The company’s product de-
velopment processes are precisely defined and are subject
to certain constraints. This sometimes affects creativity in
a negative way and can result in self-repetition and stee-
ring away from innovation. The projects to be realized with
the universities, create favorable environments for develo-
ping innovative, creative and alternative ideas. In this way,
it will be possible for companies to create alternatives in



gerceklestirilecek projeler yenilikci, yaratici ve alternatif
fikirler gelistirilmesi icin elverisli ortamlar olusturmakta-
dir. Bu sayede firmalarin drlin tasarimi igin alternatifler
olusturulmasi, Karsilasilan problemlere yenilik¢i ¢ozim-
ler Uretilmesi ve yapilan ¢alismalarin ticari ortama ak-
tarilarak ekonomik kazanca dontsmesi mUmkin olabi-
lecektir. Boylece hem rekabet hem de Kkarlilik anlaminda
avantaj elde edilecektir. Firmalar bu projeler sayesinde
farkli kurumlarla is birligi yapabilme becerisini gelistire-
cek, tasarim egitiminde yeniliklerden haberdar olacak ve
akademik calismalari da degerlendirme firsati bulacaktir
(Baysal, 2006).

Gergeklestirilecek is birliklerinin bir diger onemli faydasi
ise istihdam konusundadir. Egitim kurumlarindan mezun
olacak ogrenciler firmalar icin potansiyel insan kaynadi
konumundadir ve bu projeler cercevesinde Kkurulacak ilis-
Kiler mezunlara is imkéni ve 6grencilere staj imkani ya-
ratmak acisindan énemlidir. Ogrenciler de edindikleri de-
neyim sayesinde calismak isteyecekleri alan konusunda
daha gercekci ve saglikli tercihler yapma sansina sahip
olacaktir.

Universite-Sanayi isbirligi Cercevesinde Gerceklestirilen
Ogrenci Projelerinin ve Atélye Calismalarinin Basari ile
Sonuglanmasinda Rol Oynayan Faktorler

Egitim Kurumu ve firmalarin tasarima yaklasimi ve Grdn
gelistirme sureclerinin farklilik gosterebileceginden yu-
karida so6z edilmistir. Bu farkliliklar birgcok noktada her
iki tarafa farkli bir bakis acisi kazandiran ve avantajlar
saglayan bir faktor olsa da bircok sorunu da beraberinde
getirmektedir.

Oncelikle firmalardaki triin gelistirme hizi ile egitim ku-
rumlarininki birbirinden farklidir. Egitim kurumlarinin pro-
je dersleri 6grenme surecini de icerdiginden tasarim su-
reci yavas seyretmektedir. Proje takvimi olusturulurken
her iki tarafin da gereksinimleri goz ontne alinmalidir.
Proje dersleri kapsaminda gerceklestirilecek is birlikleri-
nin zaman cizelgesi Universitelerin akademik takvimleri
ile sinirli olacaktir. Derslerden bagimsiz gerceklestirile-
cek atolye calismalarindan daha Kisa surede sonuc al-
mak mumkundur. Buna Karsilik Kisa strede yogunlasarak
yapilacak atolye calismalarinin ¢iktilarinin uygulanabilir
drln tasarimlarindan cok yaratici fikir ve Konseptler ol-
masini beklemek daha dogrudur.
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product design, to generate innovative solutions to enco-
untered problems, and to move the works to the commer-
cial environment, resulting in economic profits. Therefore
a competitive and profitable advantage will come into the
picture. Owing to these projects, companies will improve
their ability to collaborate with different institutions, they
will be informed about the innovations in design education
and they will also have the opporunity to evalute academic
studies (Baysal, 2006).

Employment stands for yet another significant point that
will benefit a great deal from collaborations. The students
who will graduate from these educational institutions shi-
ne out as potential human resources for the companies and
the connections to be established through these projects
are important for offering business opportunities for gradu-
ates and internship opportunities for the students. Thanks
to these experiences, students will also have the advanta-
ge of making more realistic and healthy choices regarding
the field they want to work in.

Factors Contributing to Successful Student Projects and
Workshop Practices Carried Out in the Frame of University-
Industry Collaboration

It has been mentioned above that the design approach and
product development processes of educational institutions
and companies may differ. Although these differences cre-
ate a factor that give a different perspective and provide
advantages for both parties, they also bring along many
problems.

First of all, the product development speed between com-
panies and educational institutions are different. The de-
sign process progresses slowly in the project courses of
educational institutions because they also include a lear-
ning process. It is important to consider the requirements
of both parties when creating a project schedule. The ti-
meline of the collaborations to be realized in the scope of
project courses, will be limited to the academic calendars
of universities. It is possible to get results sooner by carr-
ying out workshop practices independently from courses.
On the other hand, regarding the output of workshop prac-
tices to be carried out concentratedly in such short notice,
it is more accurate to expect creative ideas and concepts
rather than feasible product designs.

It is under the responsibility of educational institutions to
foresee the problems that may arise from the differences
between design understandings and provide the balance in
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Egitim Kurumlarina dusen rol tasarim anlayislari arasin-
daki farklarin yol acabilecegi problemleri ongodrerek egi-
tim surecinde vazgecilemez ilkelerden 6din vermeden
ogrencinin endUstri kosullarina uygun tasarimlar gergek-
lestirmesi icin dengeyi saglamak olacaktir.

Taraflar arasinda etkin iletisim ve bilgi aktarim ortami
saglanmasi ise basaridaki diger onemli faktordur. Bu
projenin baslangic asamasinda ihtiyaglarin ve beklenti-
lerin acikca ortaya konularak dogru planlama yapilmasi,
bunun da taraflar arasinda dogru ve etkili bicimde akta-
rilmasi gerekmektedir. Tasarim strecinin saglikli isleyisi
icin taraflarin belirli araliklarla bir araya gelerek slrecle
ilgili birbirlerine geri beslemede bulunmasi 6nemlidir. Bil-
gi, deneyim ve kaynaklarin her iki taraf arasinda aktaril-
masi ve verimli kullanilmasi bu sekilde mimkun olabilir.
Hem yukarida sozu edilen konularin acikliga kavusturul-
masl, hem de projede gerceklestirilecek tasarimlarin hak
sahipligi konusunda taraflarin magduriyet yasamamasi
icin isbirliginin sartlarinin belirlendigi bir protokol olustu-
rulmasi onemlidir (BlyUkatli ve Sarsilmaz, 2011). Bunun
icin Universite-sanayi is birliginin kurumsal iletisim sevi-
yesinde kurulmus olmasi gerekmektedir (Er ve Cirpanli,
2006).

Universite-Sanayi ishirligi Cercevesinde Gergekles-
tirilen Ogrenci Projelerine Yonelik Oneriler

40’1 askin Universitede Glzel Sanatlar ile Sanat ve Ta-
sarim Fakultelerine bagli Seramik, Seramik ve Cam,
Seramik ve Cam Tasarimi bolumleri bulunmaktadir®. Bu
Universiteler Anadolu’nun cesitli bolgelerine dagilmis
durumdadir. Bunlarin bir kismi yeni kurulmus bolim-
ler olup henuz egitime baslamamis olsa da gelecekteki
mezunlarin istihdami Uzerinde disUnUtlmesi gereken bir
Konudur. Ozellikle periferide kurulmus olan bélimlerin
bu bdlgede bulunan seramik endlstrisi ile gelistirecedi
bolgesel ishirligi modelleri hem mezun istihdami hem de
bolgesel kalkinma agisindan blyuk 6nem kazanmaktadir.
Periferide bulunan egitim kurumlari da egitim modelle-
rini buradaki endUstrinin gereksinimlerine yonelik olarak
olusturabilirler.

Seramik saglik gereci, kaplama malzemesi ve sofra es-
yasl sektorl ve Universite ishirlikleri cogunlukla bayUk
ve tasarim alaninda kendini kanitlamis isletmeler ile
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order for students to create designs that are suitable for
industrial requirements, without compromising on the es-
sential principles during the training process.

Providing an effective communication and information
exchange platform between parties is another important
factor for success. In the front-end of this project, it is re-
quired for both parties to put forth their requirements and
expectations clearly and do proper planning, and further
exchange these informations through an accurate and ef-
fective manner. For a healthy design process, both parties
need to come together periodically and provide feedback to
each other regarding the process. Exchanging information,
experience and resources between two parties and using
them efficiently is only possible by this method.

It is important to establish a protocol in which the colla-
boration conditions are specified, in order to clarify above-
mentioned issues and to prevent unjust treatment of both
parties in terms of ownership of the designs to be realized
in this project (BuyUkatli and Sarsilmaz, 2011). In order to
achieve this, the university-industry collaboration needs to
be established at a level of corporate communication (Er
and Cirpanli, 2006).

Suggestions for Student Projects Carried Out in the
Frame of University-Industry Collaboration

There are Ceramic, Ceramic and Glass, Ceramic and Glass
Design departments in the Faculties of Fine Arts and Art
and Design, in more than 40 universities®. These univer-
sities are scattered to various regions of Anatolia. Even
though some of these departments have been established
recently and didn’t initiate their educational practices, it is
still an issue to dwell on for the employment of future gra-
duates. Particularly, the regional collaboration models to
be developed by these departments, which have been es-
tablished on the outskirts, with the ceramic industry posi-
tioned in the region, become even more important both for
the employment of graduates and regional development.
Educational institutions that are located on the outskKirts,
may create their educational models based on the require-
ments of the industry which operates there.
Collaborations between the university and the ceramic sa-
nitaryware, coating material and tableware sector, usually
take place with large and self-proclaimed enterprises. On
the other hand, small and medium sized enterprises stand
out as important driving forces, as one of the key elements



gerceklestirilmektedir. Buna Karsilik yenilikcilik ve eko-
nomik gelisimin temel yapitaslarindan birisi ve onemli bir
itici glic de klicUk ve orta buyuklukteki isletmelerdir (Er ve
Cirpanli, 2006). Er ve Cirpanli (2006), tasarim egitiminin
KOBI'lerin ihtiyaclarini yeterince ele almamasinin geng
tasarimcilarin da bu ihtiyaclara cevap verecek yetenek-
lerle donatilmasini engelleyecegini belirtmistir. Bu agidan
bakildiginda hem KOBI’lerin tasarima bakisini degerlen-
direbilmek ve bu konudaki ihtiyaclarini karsilayabilmek,
hem de mezunlari bu isletmelerdeki kosullara hazirlaya-
bilmek icin bilyik isletmeler kadar KOBI'ler ile de isbirligi
projelerinin gerceklestirilmesi onemlidir.

*Yazl kapsaminda Glzel Sanatlar ile Sanat ve Tasarim
Fakulteleri'ne bagli ilgili bolimlerden soz edilmektedir.
Universitelerin Meslek Yuksek Okullari’na bagli olup se-
ramik ve cam alanlarinda egitim veren bélumler ve bu bo-
lUmlerle gerceklestirilebilecek isbirligi modelleri kapsam
disi birakilmistir.
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for innovation and economic development (Er and Cirpanti,
2006). Er and Cirpanli (2006) stated the fact that if design
education does not adequately address the requirements
of SMEs, it will prevent young designers to be equipped
with capabilities that will meet these requirements. When
considered from this perspective, carrying out collaborative
projects with SMEs is as important as collaborating with
large entreprises, in order to both evaluate the design un-
derstanding of SMEs and address their needs, and prepa-
ring the graduates for the conditions in these enterprises.

* The article refers to the related departments of Fine Arts
and Art and Design Faculties. The departments that opera-
te in the body of certain universities’ Vocational High Scho-
ols, which give education in the fields of ceramic and glass,
along with the collaboration models to be realized with
these departments, are excluded in this article.
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ORKA BANYO:
BANYODA MUKEMMELI
ARAYANLAR iCiN...

ORKA BATHROOM:
FOR THOSE SEEKING
PERFECTION IN
BATHROOMS...

ORKA Banyo Mobilyalart Genel
Miidiirii Sayin Nalan Yilmaz’dan
Orka Banyo’nun faaliyetleri hak-
kinda bilgiler aldik.

We were informed about the activi-
ties of Orka Bathroom by Dear Na-
lan Yilmaz, the General Manager

of ORKA Bathroom Furnishings.

Firmanizin faaliyetlerini kisaca anlatir misiniz?

1992’den bugtine ceyrek asri askin siredir Turkiye’de banyo mobil-
yalari alaninda uzmanlasmayi tercih ederek ORKA Banyo markasi ile
ORKA Ahsap ve Yapi Uriinleri San. A.S. olarak sektére onciililk ediyo-
ruz. ORKA Banyo olarak, fonksiyonellidi, estetigi ve sikligi on plana
¢cikararak 6zgln tasarimlarimiz, zengin Urin ¢esidimiz, son teknoloji
Uretim sistemlerimiz, sira disl tasarim glicimuz, Kalite ve satis son-
rasl hizmet anlayisimiz ile diinya standartlarinda banyo ve moduler
mobilyalar Ureten dinamik bir markayiz. Her bltceye ve her mekana
uygun tasarimlarimiz ile yasam alanlarina hayat vermeyi hedefliyoruz.
Kalite en fazla 6nem verdigimiz konulardan biridir. ORKA Banyo olarak
musterilerimize A'dan Z’ye Kaliteyi sunuyoruz. Halihazirda “Her Asa-
mada Kalite” ilkesi ile hedeflerimize kosarken, inovasyon ve modern-
lige verdigimiz dnem ile her glin marka bilinirligimizi ve pazar payimizi
artirarak sektor liderligimizi slrdurlyoruz. Banyo yasam alanlarinda
ihtiyac duyulan tamamlayici Uriinler, aksesuar ve armatUr grubunu
kapsayan ORKA Plus markasi ile birlikte ORKA Banyo mobilya tasa-
rimlarimizi MASKO Mobilyacilar Sitesinde yer alan 2 bin metrekarelik
showroomumuzda tiketiciler ile bulusturuyoruz.

Kaliteden 6din vermeyen ORKA Banyo'da Uretim streclerinde kulla-
nilan hammadde ve yari mamuller TSE, CE uluslararasi standart (DIN,
BS) kriterlerine uygun olacak sekilde segiliyor. Su anda tim Turkiye'de
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Could you please briefly inform us about your company’s operations?
For more than a quarter-century, from 1992 to our day, we have been pio-
neering the sector through our ORKA Bathroom brand as ORKA Wood and
Building Products Trade Inc, based on our decision to become specialized
in bathroom furnishings in Turkey. As ORKA Bathroom, we shine out as a
dynamic brand that manufactures world-class bathroom and modular fur-
nishings by highlighting functionality, aesthetics and elegance through our
unique designs, rich variety of products, state-of-the-art production sys-
tems, extraordinary design power, quality and after-sales service approach.
We aim to invigorate living spaces with our designs that fit every budget
and space.

Quality is one of the issues on which we place great emphasis. As ORKA
Bathroom, we present quality from A to Z to our customers. While we are
currently moving towards our objectives with our “Quality in Every Phase”
principal, we are also increasing our brand recognition and market share
every day with the importance we place on innovation and modernity, main-
taining our leadership in the sector. With our ORKA Plus brand, covering
the groups of complementary products, accessories and fixtures required in
bathroom spaces, we bring our ORKA Bathroom furnishing designs together
with the consumers at our showroom spreading over 2,000 sgm of area in
MASKO Furniture City.

The raw materials and semi-finished products used in the production pro-
cesses of ORKA Bathroom, a brand that does not compromise on quality,
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76 ilde yaygin dagitim adi ile 363 satis noktasi ile hizmet veriyoruz.
TUketicilerin satis noktalarimizda, yapi market magazalarinda trln-
lerimizi gorme ve satin alma imkani bulunuyor.

ORKA Banyo olarak 26 yilda tim Turkiye'de 5 milyona yakin tike-
ticiye ulasan ve 50°den fazla Ulkeye ihracat yapan bir konumda bu-
lunuyoruz. Banyolari yasanilabilir mekanlara dontsttrmek igin her
yil yeni Urlnler tasarliyor, yurt ici ve yurt disinda gerceklestirilen
fuarlara katiliyor ve buralarda yepyeni is iligkilerine imza atiyoruz.
Teknolojiyi sanat ile bulusturarak ve teknolojik gicimtzi kulla-
narak butik Uretimi seri hale dontstUrtyor, inovatif Urlinlerle ban-
yolara pratik ¢ozlmler getiriyoruz. Boylece, diinya standartlarinda
kalitede, esnek kullanim alanlarina sahip tasarimlarimiz ile cevre
sagligina énem veren, kolay kurulumu olan, moddiler, sik ve konforlu
UrUnler Uretiyoruz. 400°den fazla farkli modelimizle oldukca genis
bir yelpazede fonksiyonel ve sik tasarimlardan olusan klasik, mo-
dern, retro, country, avangart, vintage ve sade cizgilerde Urinlere
imza atiyoruz.

Uretim tesisleri ve iretim hacmi alanlarindaki verilerinizi
paylasir misiniz? Biiyiime hedefiniz nedir?

Bugun 300'den fazla personelimiz ile Duzce yerleskesinde yer alan
Uretim tesisimizde 50 bin metrekare a¢ik arazi Uzerinde 22 bin met-
rekare kapali alanda tretim tesisinde en son Alman ve italyan Gre-
tim teknolojilerini kullanarak evrensel kalitede Uretim yapiyoruz.
Ortalama olarak glinde 1.500, yilda 540 bin modil (adet) banyo
mobilyas| Uretim Kapasitesine sahip olan ORKA Banyo'da 400'den

are selected in compliance with TSE (Turkish Standards Institution), and
international CE (European Conformity) standards (DIN, BS). Today, we
are providing services with a widespread distribution network in 363 sales
points located in the 76 provinces of entire Turkey. Consumers have the
opportunity to examine and buy our products at our sales points and con-
struction markets.

As ORKA Bathroom, we are currently in a position where we reached ap-
proximately 5 million consumers in Turkey in 26 years, and we export to
more than 50 countries. We design new products every year, participate in
national and international fairs and establish entirely new business rela-
tions at these events, in order to transform bathrooms into living spaces.
While we convert boutique production into mass production by combining
technology with art and using our technological strength, we further bring
practical solutions into bathrooms through innovative products. Therefore,
with our designs having a world-class quality and flexible use areas, we
manufacture easy-mount, modular, elegant and comfortable products that
attach importance to environmental health. With more than 400 models,
we manufacture a very wide range of products comprised of functional and
elegant designs, featuring classical, modern, retro, country, avant-garde,
vintage and austere lines.

Could you please share your data on production facilities and produc-
tion volume? What is your growth target?

Today, with more than 300 employees, we are carrying out world-class pro-
ductions by using the latest German and Italian production technologies
in our production facility with 22,000 sgm of indoor area on 50,000 sgm of
open field, located in the Dizce Campus. Having an average 1,500 daily and
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fazla farkli modelimizle oldukca genis bir yelpazede fonksiyonel ve
sik tasarimlardan olusan klasik, modern, retro, country, avangart,
vintage ve sade cizgilerde Urlnlere imza atiyoruz. Su anda banyo
mobilyasi alaninda Limited, Classic, Gold, Silver ve Bronze collecti-
on olmak Uizere bes Urtin grubumuz bulunuyor. Tim bunlarin disinda
ayna gruplarimiz, depolama Unitelerimiz, aydinlatma koleksiyonu-
muz ve ORKA Plus markasi ile tiketicilerimizin begenilerine sun-
dugumuz armatirler, dus setleri ve diger banyo aksesuarlarindan
olusan tamamlayici Urlinlerimizden olusan farkli Griin gruplarimiz
da mevcut.

Yurt ici ve yurt disi satis faaliyetlerinizden bahsedebilir misi-
niz? Yeni hedef pazarlariniz var mi?

ORKA Banyo Mobilyalari olarak talep inovasyonu gercevesinde
son trendleri dikkate alarak inovatif Urlnlere yer veriyoruz Urln
gamimizda. Yurt icinde Uriinlerimiz seramik bayileri, yapi market
ve proje kanallar ile insaat firmalarina ve nihai tiketiciye ulasiyor.
Ulusal pazarda 76 ilde bayiliklerimiz mevcut; Grlnlerimizin blyUk
showroom alanlarinda teshir edilmesini saglayarak, tiketiciler ile
bulusmaktir. ic pazarda bayilerimizin biiylyen magazalarina istina-
den seramik teshirlerine paralel yeni Urtinler gelistiriyor, seramikle-
re uygun renkler ile banyo mobilyalarini eslestiriyoruz. Sectigimiz
yeni renkleri parlak ve mat olarak (antrasit, vizon, beyaz ve toprak
tonlari, beyaz-altin kombinasyonu, nattrel renkler) dokulu ahsap
desenlerin, lake ylzeylerin ve masif aga¢ malzemelerin banyo ya-
sam alanlarina hareket getirecegine inaniyoruz. Ayrica yeni Grln
gamimizda dlnya trendi olan mat-parlak lake ylzey uygulamala-
rina banyo mobilyalarimizda bolca yer veriyoruz. Metal konstrikKsi-
yon ile ahsabin birlesmesi, kendinden kulplu dolaplar, mat ve renkli
lavabolar, ince seramik ve formlu lavabolar, MDF ve metal yiizey-
ler, renkli ve dogal mermerler bolca yer aliyor. Her yil oldugu gibi
2018’de de ORKA Banyo Kalitesini en Ust dizeyde tutarak, inovatif
ve Kaliteli banyolar Gretmeye devam edecegiz.

ORKA Banyo olarak 26 yilda 50’den fazla Ulkeye ihracat yapan bir
konuma ulasmis bulunuyoruz. ihracatimizin yiizde 47’sini Avrupa
Ulkelerine gerceklestirirken, ylzde 41’ini Ortadogu ve Korfez Ul-
kelerine, ylzde 11'ini Afrika Ulkelerine, ylzde 1'ini Asya kitasina
gerceklestiriyoruz. 2017 yilina gore ihracatta hedefimizi ylzde 45
blylmeye gore planladik; ilk 7 ayda bunu ylizde 98 oraninda ger-
ceklestirmis sekilde ilerliyoruz. 2018 yilinda Uzerinde calistigimiz
pazarlar arasinda Rusya, ingiltere, Afrika ve Cin bulunuyor.

540,000 annual production capacity in terms of bathroom furnishing modules
(items), ORKA Bathroom, with more than 400 different models, presents a
wide variety of products consisting of functional and elegant designs, featur-
ing classical, modern, retro, country, avant-garde, vintage and austere lines.
We currently have five product groups in the field of bathroom furnishings,
including collections entitled Limited, Classic, Gold, Silver and Bronze. In ad-
dition to these, we also have different product groups comprised of mirror
groups, storage units, lighting collections, along with fixtures, shower sets
and complementary products consisting of other bathroom accessories,
which we present to our consumers with our ORKA Plus brand.

Could you please talk about your domestic and international sales op-
erations? Do you have any new target markets?

As ORKA Bathroom Furnishings, we feature innovative products in our prod-
uct line by considering the latest trends in the framework of demand-orient-
ed innovation. In the domestic market, our products reach construction firms
and end-users through ceramic dealers, construction markets and various
projects. In the scope of the national market, we have dealers in 76 provinces,
where we showcase our products in large showrooms to present them to our
consumers. In the domestic market, with regards to the expanding stores of
our dealerships, we develop new products in parallel with ceramic showcas-
ing, through which we match ceramics with bathroom furnishings with coher-
ent colors. We believe that the new colors that we opt for, including glossy
and matte colors (anthracite, mink, white and earthy tones, white-gold
combination, natural colors), textured wood patterns, lacquered surfaces,
and solid wood materials will bring dynamism to bathrooms. Besides, in our
new product line, our bathroom furnishings have been frequently equipped
with matte-glossy lacquered surface implementations, which are trending in
the world right now. This product line largely comprises the juxtaposition of
metal construction and wood, cabinets with integrated handles, matte and
colorful washbasins, thin ceramic basins with various forms, MDF (medium-
density fibreboard) and metal finishes, along with colorful and natural mar-
bles. In 2018, just as in previous years, we will maintain the quality of ORKA
Bathroom at the highest level and continue to produce innovative and quali-
fied bathrooms.

As ORKA Bathroom, we reached a position where we exported to more than
50 countries in the course of 26 years. While 47% of our products are export-
ed to European countries, the remaining 41% are exported to Middle East and
Gulf countries, 11% are exported to African countries and 1% are exported
to the Asian continent. We set our export objective by a 45% of growth rate
in reference to 2017; we are currently moving forward as a company that
achieved this objective by %98 in the first 7 months. The markets that we are
currently working on in 2018 include Russia, the UK, Africa and China.
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GIZEMFRIT CIN VE ABD’DE URETIME HAZIRLANIYOR
GIZEMFRIT IS GETTING PREPARED FOR MANUFACTURING

IN CHINA AND THE US

Bu yil Ispanyol Megacolor sirketini satin
alarak seramik frit ve miirekkep (ink) sekto-
riinde uluslararast bir oyuncu haline gelen
Gizemfrit, oniimiizdekt yil yent sirket satin
almalarla biiyiimeye devam edecek. Gizemf-

rit Genel Miidiirii Veysi Kiiciik, ABD, Cin ve

Ispanya’da yanurum firsaty arastirdiklarin
belirterek, “Megacolorin yarattigr ivmeyt
yenti sirket satin almalarla siirdiirmek istiyo-
ruz. Hedefimiz oniimiizdeki 5 yilda ciromuzu
170 milyon dolara ¢ikarmak” ded:.

Becoming an international actor in the ce-
ramic frit and ink market after having in-
corporated Spain’s  Megacolor company,
Gizemffrit will continue to expand next year
with new bwyouts. Veysi Kiiciik, the General
Manager of Gizemfrit, stated that they are
searching for investment opportunities in
China and Spain, and added: “We are will-
ing to maintain the momentum gathered by
Megacolor with new buyouts. Our aim is to
increase our turnover to 170 million dollars
in the course of the next five years.”

Beyaz esya, mutfak geregleri, seramik, aliminyum ve cam gibi glnluk
hayatimizdaki birgok Urintn kaplamasinda kullanilan emaye ve seramik
frit pazarinin Turkiye'deki lider sirketi Gizemfrit, yeni sirket satin alma-
larla, 5 kitada Uretim yapma hedefine bir adim daha yaklasacak.
Sapanca'daki bir otelde Sakaryali gazetecilerle kahvaltili basin toplan-
tisinda bir araya gelen Gizemfrit Genel Muduru Veysi Kugik, hem 2018
yilinin bir degerlendirmesini yapti hem de 2019 yili hedeflerini paylast!.
Tirkiye ekonomisinin son donemde bazi dalgalanmalar yasadigini belir-
ten Kiicuk, “Bizim Turk insani olarak bu zor donemlerin tstesinden gelme
konusunda muthis bir gticimiz var. Bu sureci birlikte, el ele vererek asa-
cagimiza inantyorum. Yeter ki isimizi en iyi sekilde yapalim ve Gretmeye
devam edelim. Biz Gizemfrit olarak isimizi her zamankinden daha da iyi
yapmak icin calisiyoruz” dedi.

Megacolor’in kapasitesini 5 yilda 3 katina ¢ikaracagiz

2018 yilinin basinda ispanya'da seramik sektoril icin inkjet miirekkebi Gretimi
gerceklestiren Megacolor sirketini satin aldiklarini hatirlatan Kicik, sunlari
soyledi:

“Megacolor sirketini satin almamizdan bu yana 9 ay gecti. Megacolor ile
birlikte dinyadaki onemli seramik frit ve mlrekkep (ink) Ureticilerine ra-
Kip olduk. Megacolor'in tretim Kapasitesini %15 artirdik. Oniimiizdeki 5 yil
icinde ise kapasiteyi 3 katina ¢ikarmayi planliyoruz. Bu satin almadan once
Turkiye'de seramik sektort mirekkebin tamamini ithal ediyordu. Bu da yillik
olarak 25 milyon Euro’ya denk geliyordu. Megacolor ile birlikte bu ithalatin
onunt kesmek konusunda onemli bir adim attik. Megacolor’i satin aldiktan
sonra ciromuzu %12 oraninda artirdik ve Turkiye seramik murekkep pazarin-
da %15 pazar payina sahip olduk. Bu basariyi 3 yil iginde %50 pazar payina
cikarmak istiyoruz. Orta vadede ise diinya seramik sektoriinde ilk 5’e girmeyi
hedefliyoruz.”

ABD, Cin ve ispanya’da fizibilite calismalar yapiyoruz
Megacolor’in yarattidi ivmeyi yeni sirket satin almalarla strdirmek iste-
diklerini vurgulayan Kiguk, soyle devam etti:

“Halihazirda Sakarya'da Urettigimiz kaplama malzemeleri ve renklendi-
rici pigmentleri 6 kitada 60 Ulkeye ihrac ediyoruz. Megacolor ile birlikte
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Shining out as Turkey’s leading company in the market of enamel and
ceramic frit, which are utilized as coating materials for many products
that we use in our daily lives such as white goods, kitchenware, cera-
mics, aluminum and glass, Gizemfrit will become one step closer to its
objective of manufacturing in 5 continents.

Gizemfrit's General Manager Veysi Kuclk got together with journalists
from Sakarya on the occasion of a press conference and media breakfast
organized at a hotel in Sapanca, evaluating the year 2018 and sharing
his objectives for the next year. Stating that the Turkish economy has
been experiencing certain fluctuations in the recent period, Kiiclk said:
“As Turkish people, we have a tremendous power in terms of overco-
ming such difficult times. | believe that we will avail against this process
altogether, with hand in hand, as long as we do our fair share of work
in the best way possible and continue to produce. As Gizemfrit, we are
endeavoring to do our job better than ever.”

We will triple the capacity of Megacolor in 5 years
Reminding that in the early 2018, they have incorporated the Megacolor
company, which has been manufacturing inkjet components for the ce-
ramic industry in Spain, Kiiclk remarked: “It has been 9 months since we
incorporated Megacolor. With this buyout, we have become a competitor
of the world’s most prominent ceramic frit and ink manufacturers. We
have increased Megacolor’s production capacity by 15%. We are plan-
ning to triple the capacity in the scope of the next 5 years. Before this
acquisition, Turkish ceramic industry used to import the ink in its enti-
rety. This activity was equal to 25 million euros per year. With Megacolor,
we took a major step towards preventing this import. We increased our
turnover by 12% after incorporating Megacolor and attained 15% of the
share in the Turkish ceramic inkjet market. We would like to increase this
rate to 50% in the next 3 years. As for the medium term, we are aiming to
rank among the top 5 in the world’s ceramic industry.”

We are carrying out feasibility studies in the US, China and
Spain
Emphasizing that they are aspiring to maintain the momentum created



pigment Uretiminin bir kismini Turkiye'ye tasiyarak ilk ihracatimizi da
ispanya’ya yapmanin gururunu yasadik. Ama asil hedefimiz éniimiizdeki
10 yil icinde 5 kitada endUstriyel faaliyet gostererek, inovatif Urunlerle
performans kaplama sektortnd yonlendiren dinya lideri bir sirket ol-
mak. Bu dogrultuda sirket satin almalara 2019 yilinda da devam ede-
cediz. ABD, Cin ve ispanya pazari bizim icin cok 6nemli. Bu iic pazarda
etkinligimizi artirmak icin yatinm planlarimiz bulunuyor ve fizibilite
calismalarimiz devam ediyor. Sirketimizin cirosunu éniimuzdeki 5 yilda
170 milyon dolara gikarmayi hedefliyoruz.”

Megacolor ile Siirdiiriilebilirlik Odili

Veysi Kliclk, bagli bulunduklart AKkok Sirketler Grubu’nun kendi icinde
en basarili uygulamalarin belirlenmesi igin diizenledigi Yildiz Akkokluler
Odilleri'nde, Megacolor yatinmiyla Strdirdlebilirlik Odili'nin sahibi
olduklarini da belirtti. Kiiglik, “Yildiz Akkokliler Odil Gecesi'nden hem
Megacolor yatirimi hem de yeni nesil emaye gelistirilmesi projemizle iki
odulle birden donduk. Bu oduller bizi daha da iyisini yapmak icin ytrek-
lendirdi” dedi.

Gizemfrit’i fuarlar araciligiyla diinyaya tanitiyoruz

2018 yilinda Gizemfrit'i diinyaya tanitmak icin énemli fuarlara Katildik-
larindan bahseden Veysi KiicUk, bu fuarlarda Gizemfrit'e yodun ilgi gos-
terildigini soyledi. Kuguk, soyle konustu:

“Buyil Avrupa’nin en buyuk seramik, dogal tas ve banyo malzemeleri fu-
ari Cevisama'da Ulkemizi temsil ettik. Cevisama'nin yani sira Amerika'da
her Ug yilda bir gerceklesen Uluslararasi Emaye Kongresi'ne Gizemfrit
olarak katilim gosterdik. Yeni sirketimiz Megacolor ile birlikte katildi-
gimiz Hindistan'da gerceklesen Indian Ceramics 2018'de yogdun ilgiyle
karsilandik. Seramik sektortnun lider firmalari ile dinyanin en 6nem-
li tasarimcilarini bulusturan istanbul-Seramik Banyo Mutfak Fuarina
(UNICERA) ise bu yil dordiincli kez katildik. 176 metrekarelik standimiz-
da fritlerle yapilan sirlar Gzerinde inkleri ve bu inklerle hazirlanan tasa-
rimlarimizi sergiledik. Standimiz 130 ulkeden gelen Katilimcilardan yo-
gun ilgi gordu. Eskisehir'de dizenlenen, IV. Uluslararasi Seramik, Cam,

by Megacolor with new company buyouts, Kuiclik added:

“Currently, we are exporting coating materials and coloring pigments that
we manufacture in Sakarya to 60 countries in 6 continents. Together with
Megacolor, we have moved a specific section of our pigment production to
Turkey and carried out our first export transaction to Spain, which made
us very proud. Although our primary objective is carrying out industrial
operations in 5 continents in the next 10 years to become a world leading
company that drives the high-performance coating sector through innova-
tive products. In this direction, we will continue to incorporate companies
in 2019 as well. The US, China and Spain markets are of crucial importance
for us. We hold investment plans to increase our activities in these three
markets and our feasibility studies are currently in progress. We are ai-
ming to increase our company’s turnover rate to 170 million dollars in the
next 5 years.”

Sustainability Award with Megacolor

Mentioning that they have participated in important fairs in 2018 in order
to introduce Gizemfrit to the world, Veysi Kiclk said that Gizemfrit att-
racted a great deal of attention in these fairs. Klictik made the following
remarks:

“This year, we represented our country in Cevisama, which is Europe’s lar-
gest ceramics, natural stone and bathroom equipments fair. In addition
to Cevisama, as Gizemfrit, we participated in the trieteric International
Enamel Congress in the US. We were also welcomed with great interest
in India’s Indian Ceramics 2018, in which we participated with our new
company Megacolor. We also participated for the fourth time this year in
UNICERA Istanbul-Ceramics Bathroom Kitchen Exhibition, which gathers
leading companies of the ceramic industry and the most prominent de-
signers of the world. At our booth spreading over 176 sgm of area, we
showcased inks on top of glazes made of frits, along with our designs
prepared by these inks. Our booth received critical acclaim from attendees
coming from 130 countries. With our speakers, we left our mark on the IV.
International Ceramic, Glass, Enamel, Glaze and Pigment Congress, which
was organized in Eskisehir. In addition to Carlos David Diez, the R&D Di-
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Emaye, Sir ve Boya Kongresi'ne de konusmacilarimizla damga vurduk.
Kongrenin bas konusmacisi Megacolor’in Ar-Ge Direktdrt Carlos David
Diez'in yani sira ¢alisma arkadaslarim kongrede konusmaci olarak sek-
tortn 6nemli oyunculariyla bir araya geldi.”

Universite dgrencileriyle bir araya gelecegimiz firsatlar
yaratiyoruz

Gizemfrit olarak Universite 6grencileriyle bir araya gelebilecekleri fir-
satlar yaratmaya onem verdiklerini belirten Veysi Kiiclk, soyle devam
etti:

“Universite égrencilerine frit sektériini tanitmak ve gengleri is hayati-
na hazirlamak icin yrittigimiz “The Future Project” proje bazli staj
programini yeni tamamladik. Yaz aylari boyunca 4 Universite 6grencisi
Gizemfrit'te staj yaparak is dinyasini deneyimleme firsati yakalad..
Staj programi sonunda ise ogrenciler, staj slireleri boyunca 6grendikle-
riyle hazirladiklari projelerini Gizemfrit yoneticileri ve akademisyenler-
den olusan bir jlriye sundu. Projesi en basarili secilen bir arkadasimiz
ispanya seyahati ile 6diillendirdik. Bu arkadasimiz ispanya’ya giderek
Megacolor fabrikamizi ziyaret ederek uluslararasi is ortamini gozlem-
leyehilecedi gibi ispanya’yi da gdrme firsati yakalayacak.”

Universite 6grencilerine yénelik olarak 2010 yilindan bu yana diizenle-
nen Gizemfrit Uluslararasi Seramik Yarismasi’ndan da bahseden Kiiguk,
“Sakarya Universitesi Sanat Tasarim ve Mimarlik Fakiltesi, Seramik
ve Cam Bolumd is birligiyle bu yil 9'uncusunu diizenledigimiz Gizemfrit
Uluslararasi Seramik Yarismasi icin basvurulari almaya basladik. Turki-
ye ve tim dinyadan Universitelerin seramik, seramik ve cam bélimle-
rinde lisans ve lisansUstl diizeyinde egitim géren 6grencileri basvuruda
bulunabiliyor. Jirimizde tlkemizin seckin Universitelerinin degerli 6gre-
tim Gyeleri oldugu gibi Uluslararasi Seramik Federasyonu Uyesi ispan-
yol sanatci Alberto Bustos da yer aliyor. Ogrencilerin artistik ve endist-
riyel alanlarda basvurularini 4 Kasim tarihine kadar bekliyoruz” dedi.

Gizem Akademi Miijdesi

Kiiglik, ayrica Sabanci Universitesi’yle yeni bir i birligine imza attikla-
rini da belirterek, “Ulkemizin en degerli tiniversitelerinden biri olan Sa-
banci Universitesi isbirligiyle calisanlarimizin uzun dénemli yoneticilik
ve muhendislik Kariyeri icin Gizem Akademi'yi kurarak, cesitli egitimler
dizenleyecegiz. Turkiye'ye katma deder yaratmayi ilke edinen bir sir-
ket olarak, calisanlarimizin ¢adin gerektirdigi donanima sahip olmasini
cok dnemsiyoruz. Son 9 ayda calisan sayimizi %6 artirmanin gururunu
yasiyoruz. Nitelikli is glicimiize yatirnm yapmaya devam edecegiz” diye
konustu.

rector of Megacolor and the keynote speaker of the congress, my colleagues
also came together with the important players of the industry as speakers
in the congress.”

We are creating opportunities to come together with university
students

Highlighting that they place particular importance on creating opportunities
through which they can come together with university students, Veysi Kigtk
said:

“We have recently completed our project-based internship program entitled
“The Future Project”, which we conduct to introduce the frit industry to uni-
versity students and to prepare young people for the business life. During
the summer months, 4 university students found the opportunity to intern
at Gizemfrit and experience the business world in its entirety. At the end of
the internship program, students presented their projects, which they have
prepared based on what they learned during the internship process, to a jury
comprised of Gizemfrit executives and academicians. We rewarded a student
with the most successful project with a trip to Spain. This student will get
to visit our Megacolor factory in Spain, observe the international business
environment and also have the opportunity to visit the country.”

Addressing the Gizemfrit International Ceramic Competition, which has been
organized since 2010 with a particular focus on university students, Klclk
stated: “We started to accept applications for the Gizemfrit International
Ceramic Competition, of which we organize the Sth edition this year in coo-
peration with Sakarya University Faculty of Art Design and Architecture, and
Ceramics and Glass Department. The competition is open for undergraduate
and graduate students from Turkey and all around the world who study in
the ceramics and ceramics-glass departments of the universities. Our jury is
comprised of esteemed lecturers from our country’s distinguished universiti-
es, also including the Spanish artist Alberto Bustos, a member of the Inter-
national Academy of Ceramics. We are waiting for students’ applications in
artistic and industrial fields until November 4.”

Good news on Gizem Academy

Kiicik, ayrica Sabanci Universitesi'yle yeni bir is birligine imza attiklarini da
belirterek, “Ulkemizin en degerli Universitelerinden biri olan Sabanci Uni-
versitesi ishirligiyle calisanlarimizin uzun dénemli yoneticilik ve mihendis-
lik kariyeri icin Gizem Akademi’yi Kkurarak, cesitli egitimler dizenleyecegiz.
Turkiye'ye katma deger yaratmayi ilke edinen bir sirket olarak, calisanlarimi-
zin ¢agin gerektirdigi donanima sahip olmasini cok 6nemsiyoruz. Son 9 ayda
calisan sayimizi %6 artirmanin gururunu yaslyoruz. Nitelikli is glicimuze ya-
tirim yapmaya devam edecediz” diye Konustu.
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IBRAHIM POLAT’IN MEMLEKETI ERZURUM’ DA
EGE SERAMIK RUZGARI!
EGE SERAMIK BREEZED THROUGH ERZURUM,
THE HOMETOWN OF iBRAHIM POLAT

'8

Ege Seramik Erzurum Usta Egitim Semineri 15 Ekim 2018 Pazartesi
glini Polat Erzurum Resort Hotel'de seramik ustalarinin yogun ilgisi ile
gerceklestirildi. Ege Seramik Urtnlerinin ozellikleri, Gretime dair onemli
bilgiler, dogru uygulama adimlari, dogru seramik secimi, farkli déseme
teknikleri ve Karsilasilabilecek muhtemel sorunlarin pratik ¢oztimleri de-
tayli bir sekilde anlatildi.

Ege Seramik Usta Egitim Semineri’nde agilis konusmasini yapan Ege Se-
ramik Genel MldUr( Goksen Yedigdiller, “Yonetim Kurulu Baskanimiz Sa-
yin Ibrahim Polat’in memleketi Erzurum’'da olmaktan ve sizlerle bu cati
altinda bulusmaktan cok memnunuz. Sizlere kendisinin 6zel selamlarini
getirdik. Ege Seramik olarak markamiza gosterdiginiz ilgi ve degeri gor-
mek bizleri cok mutlu etti. Uriinlerimizin asil degerinin el emegi ile ortaya
cikmasini saglayan siz kiymetli ustalarimizla iletisim icerisinde kalmaya
devam edecegiz.” dedi.

Seminerde katilimcilara 6zel olarak hazirlanan promosyon setleri ve
katiimar sertifikalari dagitildi. Cesitli hediyelerin dagitildidi cekilis ile
devam eden program, Erzurum’da Ege Seramik markasini uzun yillardir
temsil eden tek yetkili satici Dogan Ticaret Enver Ugan ve odullari, Ege
Seramik calisanlar ve davetli ustalarin topluca katildigi aksam yemedi
ile tamamlandi.
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Ege Seramik Erzurum Master Craftsmen Training Seminar took place on
Monday, October 15, 2018 at Polat Erzurum Resort Hotel, receiving a
great deal of attention from ceramic masters. The event gave extensive
place to the properties of Ege Seramik products, essential information
about manufacturing, correct steps in implementation, correct choices in
ceramic selections, different cladding techniques and practical solutions
for possible complications.

“We are extremely pleased to be in Erzurum, the hometown of our CEO
Dear ibrahim Polat, and to gather with you under this very roof. We here-
by send his kindest regards to you. As Ege Seramik, it made us very
happy to see the interest and value that you have shown to our brand.
We will continue to stay in touch with esteemed craftsmen such as your-
selves, who unravel the intrinsic value of our products through manual
labor,” stated Goksen Yediguller, the General Manager of Ege Seramik,
who made the opening speech in Ege Seramik Master Craftsmen Train-
ing Seminar.

In the framework of the seminar, the participants have received spe-
cially-prepared promotion sets and certificates for participation. The
program continued with a lottery event presenting various gifts to the
attendees, and later came to an end with a dinner event participated
by Ege Seramik personnel, invited craftsmen, and Enver Ugan and sons
from Dogan Ticaret, which is the sole authorized dealer in Erzurum to
have represented the Ege Seramik brand for many years.
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NG KUTAHYA SERAMIK, 225. MAGAZASINI ANKARA’DA ACTI
NG KUTAHYA SERAMIK OPENED ITS 225TH STORE IN ANKARA

G i TAYA

SERAMIK

S TAMYA

Seramik sektorinde Turkiye'nin en yaygin bayi agina sahip olan NG Ku-
tahya Seramik, 225'inci magazasini Ankara Batikent'te torenle hizmete
actl. Acilisa NG Kitahya Seramik Yonetim Kurulu Baskani Erkan Glral,
NG Kurucu Baskani Nafi Gural, Turkiye Odalar ve Borsalar Birligi Bagka-
ni (TOBB) Rifat Hisarciklioglu, ATO Baskani Glrsel Baran, Pursaklar Be-
lediye Baskani Sel¢uk Cetin, Yenimahalle Belediye Baskani Fethi Yasar,
Balsera Yonetim Kurulu Baskani Mehmet Bal ile cok sayida siyasetci ve
isadami katildi.

‘Yatirimlarimiza devam edelim’

NG Kiitahya Seramik Yonetim Kurulu Baskani Erkan Giral, acilis konus-
masinda yatirmlara devam edeceklerini ve yilsonuna kadar 10 magaza
daha acmayi hedeflediklerini aciklad. Asil yatirnm yapilacak dénemlerin
bu donemler oldugunun altini gizen Erkan Gural ‘Sikca magaza aglyoruz.
Bu donemde neden yatirim yapti§gimizi soruyorlar. Asil yatirm yapilma-
si gereken bu dénemlerdir. Boyle donemlerde yatirimlarimizi yavaslatir,
demoralize olur ve carklari yavaslatirsak dibe dogru gittigimizin isa-
retlerini gormeye baslariz. O ylzden hichirimiz durmayalim. Bu bilingle
moralli, kuvvetli; ayagimiz yerde gozimuz yikseklerde yatinmlarimiza
devam edelim. Carklari durdurursak bir daha harekete gecirmemiz kolay
olmayacaktir’ dedi.

Enflasyonla miicadeleye destek

Acilista konusan TOBB Bagskani Hisarciklioglu, 15 Temmuz'dan bir glin
sonra Nafi Gural’in Kitahya meydaninda bir Konusma yaparak, yeni is
imkani yaratacak seramik fabrikasinin s6zinu verdigini belirterek, ‘15
Temmuz Sehitler Fabrikasi’nin acilisinin da Cumhurbaskani Recep Tay-
yip Erdogan tarafindan yapildigini animsatti. Hisarciklioglu, “is yapanin,
isyeri acanin, bir kisi istihdam edenin elini pmek lazim. Turkiye'nin pet-
roll, dogalgazi yok ama Allah bize girisimci bir ruh vermis. Bunu daha
da gelistirip boyle muesseselerle her tirlt katki vermeye calisiyoruz”
diye konustu.
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BALSERA
Acilis Téreni

13 Ekim 2018

Holding Turkey’s largest store network in the ceramic industry, NG
Kutahya Seramik inaugurated its 225th store in Batikent, Ankara. The
opening ceremony was attended by Erkan Gural, the Board Chairman
of NG Kutahya Seramik, Nafi Gural, the Founding Chairman of NG, Rifat
Hisarciklioglu, the President of Union of Chambers and Commodity Ex-
changes of Turkey (TOBB), Gursel Baran, the President of Ankara Cham-
ber of Commerce (ATO), Selcuk Cetin, the Mayor of Pursaklar, Fethi Yasar,
the Mayor of Yenimahalle, Mehmet Bal, the Board Chairman of Balsera,
along with numerous politicians and businessmen.

‘Let’s continue to make investments’

In the opening speech, Erkan Gural, the Board Chairman of NG Kutahya
Seramik stated that they will continue to make investments and they are
currently aiming to open 10 more stores by the end of the year. Underlin-
ing the fact that these are the times to make investments more than
ever, Erkan Gural said: “We are frequently opening new stores. They ask
us why we make investments in this period. In point of fact, these are
the times in which you have the make investments. If we slow down our
investments, become demoralized and lower the speed of our production
flow in such periods, we begin to see signs of going downhill. Therefore




Hisarciklioglu, isadamlarina  Enflasyonla  Topyekin Micadele
Programi’na destek verip vermediklerini de sordu. Gural da yizde 10 in-
dirim yapan firmalar arasinda yer aldiklarini animsatarak, “Enflasyonla
mucadele calismasi baslatildi. Bizler de bu zincirin birer parcasiyiz. Bu
olumlu yaklasimin tlkemiz ekonomisine somut sonuclar getirmesini
Umit ediyorum” diye konustu.

‘Tamamen yerli ve milli bir Griin’

Turkiye'nin her zaman oldugundan daha fazla birlik ve beraberlige ihtiya-
cr oldugunu vurgulayan ATO Baskani Glrsel Baran da, is dunyasina ‘yati-
rimlara devam edin’ cagrisinda bulundu. Baran “‘Bugtn burada tamamen
milli ve yerli bir markanin magdazasi aciliyor. Bugtnlerde yapilan yati-
rimlari ¢ok 6nemli buluyorum. Risk alinacak bir donem. Yatirm yapmak
gerekiyor. Her zamankinden daha fazla Uretim yapmaya, istihdam yarat-
maya ve katma deger Uretmeye ihtiyacimiz var. Belki bir miktar zarar ve
para kazanmamayi goze alacagdiz ama dimdik ayakta olacagiz. Bugunler
gelip gecicidir yarin glizel guinleri hep birlikte yasayacagiz’” diye konustu.
ileri teknoloji Griinlerinin yer aldigi 1000 m2’lik 3 katli magazanin iki kati
seramik showromundan olusuyor. Magazada Turkiye'de ilk kez NG Ku-
tahya Seramik tarafindan uretilen 120x240 cm, 120x120 cm, 60x160 cm
ebatlarindaki teknik granit seramikler farkli yasam alanlari secenekleri
ile sergileniyor.
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let’s not stop. With this awareness in mind, let’s continue to make in-
vestments with a high morale and a strong attitude, with our feet on
the ground and our head in the clouds. If we cease our production flow,
it will not be easy for us to set the wheels in motion again.”

Supporting the fight against inflation

Holding the floor at the opening, TOBB President Hisarciklioglu pointed
out to the fact that Nafi GUral delivered a speech at the Kitahya Square,
a day after July 15th, by means of which he promised a new ceramic
factory that would create new job opportunities, reminding that the
‘July 15 Martyrs’ Factory of Ceramics’ was inaugurated by President
Recep Tayyip Erdogan. “We should kiss the hands of those who do and
start a business, who employ even a single person. Even though Turkey
has no oil or natural gas, God has granted us an entrepreneurial spirit.
We are aspiring to improve this ability and make any contributions that
we can through such ventures,” Hisarciklioglu added.

Hisarciklioglu also asked businessmen whether they support the Total
Fight Against Inflation Program. Reminding that they are among the
companies that give a 10% discount, Gural remarked: “The fight against
inflation has been initiated. We are also a ring to this chain. | hope that
his positive approach will yield concrete results to our country’s econ-
omy.

‘A completely domestic and national product’
Stressing that Turkey is in need of unity and solidarity more than ever
before, the ATO President Glrsel Baran urged business world to ‘con-
tinue with the investments’. Baran noted: “Today sees the opening of
a store by a completely national and domestic brand. The investments
made in these days are of crucial importance to me. This is a period
to take risks. We need to be making investments. We need to manu-
facture, provide employment opportunities and create added value.
Perhaps we are going to risk losing a certain amount of money or not
making any profit, but we are going to hold our ground. Times like these
come and go, but a better tomorrow awaits us all.”

Spreading over 1000 sgm, the three-story store features high technol-
ogy products with two floors segregated for ceramic showroom. The
store showcases different options for living spaces with technical gran-
ite tiles in 120x240 cm, 120x120 cm and 60x160 cm sizes, which are
manufactured by NG Kitahya Seramik for the first time in Turkey.
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NG KUTAHYA SERAMIK 224. MAGAZASINI ISPARTA’DA ACTI
NG KUTAHYA SERAMIK OPENED ITS 224TH STORE IN ISPARTA

Modern magazalarvyla yiiksek teknolojiye sahip iiriinlerint sunmaya devam
eden NG Kiitahya Seramik, is ortagi Aymer Yapu tle birlikte Isparta’da 1500
metrekare kapali alana sahip 224. magazasinin acilisint gerceklestirdi.

NG Kiitahya Seramik, which continues to offer its high-tech products through
its modern stores, launched with its business partner Aymer Yapu its 224th
store with 1500 sqm of indoor area in Isparta.

Magazanin agilis torenine; Isparta Valisi Sehmus Guinaydin, Ispar-
ta Belediye Baskani Yusuf Ziya Gunaydin, Isparta Ticaret Odasi
Baskani SUkrU Basdegirmen, Alanya Belediye Baskani Adem Mu-
rat Yucel, NG Kutahya Seramik Yonetim Kurulu Baskani Erkan Gu-
ral, NG Kitahya Seramik Genel Muduru Ali Abaci, KYK Genel Mu-
diird Ugur Kavukcuer, NG Kitahya Seramik Akdeniz Bolge Mudurt
Yasin Konuskan, Aymer Yapi Yonetim Kurulu Baskani Mehmet Uslu
ve Alanya’nin 6nde gelen is insanlari katildi.

Magazanin agilis toreninde Isparta protokol Uyeleri, NG Kitahya
Seramik Yonetim Kurulu Baskani Erkan Gural ve Aymer Yapi Yone-
tim Kurulu Baskani Mehmet Uslu konusma yapti.

Isparta Valisi Sehmus Glnaydin, acilis konusmasinda: “insaat
sektord ekonomimizin cok onemli lokomotiflerinden bir tanesi.
Son yillarda ozellikle insaat sektortinde faaliyet gosteren firma-
larimiz yapmis olduklari drin cesitlemeleriyle, arastirma ve ge-
listirmeler ile dunyada rekabet glciniU oldukga ileriye tasidilar.
Bizim is adamlarimiz ¢ok blyUk bir heyecan ve hevesle canla basla
calisiyorlar. Biz bunlari gordikce yarina daha umutla bakiyoruz,
cok tesekkir ediyorum.” dedi.

Isparta Belediye Baskani Yusuf Ziya GUnaydin konusmasinda: ‘NG
Kitahya Seramik ezelden beri var. Tarihini anlat deseniz anlatacak
kadar bilen bir insanim. Ozellikle son yillarda AR-GE’ye ve egitime
cok onem veriyor. Tabii ki bu arastirmalar neticesinde NG Kutahya
Seramik, Turkiye'de oldugu gibi diinyada da 6ncl bir marka olacak.
Yalnizca kalitede degil estetikte de her zaman en iyi olmayi he-
defleyen marka, liderligini birakmayacaktir. Isparta’da NG Kitah-
ya Seramik magazasinin agilmasina vesile olan herkese tesekkir
ederim.”” sozlerine yer verdi.

Giral: “Kriz Kelimesini Lutfen Kullanmayin”

Turkiye ekonomisinin hareketli gunlerden gectigini ve is dinyasi-
nin Uzerine dusenleri yapmasi gerektigini belirten NG Kitahya Se-
ramik Yonetim Kurulu Baskani Erkan Gural, konusmasinda su ifa-
deleri kullandi: “Bu glizel magaza i¢in 12 yillik is ortagim Mehmet
Uslu’ya ve emegi olan herkese cok tesekkur ederim. Isparta’ya ¢ok
yakisan bir magaza oldu. Basarili calismalarimizla tlke ekonomi-
sine katma degerler katarak, bu magazanin hakkini da Alanya’'da
oldugu gibi verecegimize dair stphem yok. Biliyorsunuz Turkiye
ekonomisi glindemi hiraz hareketli gunler yasiyor. Ancak is din-
yasi durmuyor, ¢alismalarina devam ediyor. Ayaklarimizin yere
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The opening ceremony of the store was attended by Sehmus Glnaydin,
the Governor of Isparta, Yusuf Ziya Gunaydin, the Mayor of Isparta, Sukrl
Basdegirmen, the Chairman of Isparta Chamber of Commerce, Adem Murat
Yicel, the Mayor of Alanya, Erkan Gural, the Board Chairman of NG Kutahya
Seramik, Ali Abaci, the General Manager of NG Kitahya Seramik, Ugur Ka-
vukguer, the General Manager of KYK, Yasin Konuskan, the Mediterranean
Regional Manager of NG Kutahya Seramik, Mehmet Uslu, the Board Chair-
man of Aymer Yapl, along with leading business people of Alanya.

In the scope of the store’s opening ceremony, the protocol members of Is-
parta, Erkan Gural, the Board Chairman of NG Kitahya Seramik and Mehmet
Uslu, the Board Chairman of Aymer Yapi addressed their speeches.

During his opening speech, Sehmus Gunaydin, the Governor of Isparta,
noted: “The construction sector is one of the most important driving forces
of our economy. In recent years, our companies functioning particularly in
the construction sector carried the global competitive power considerably
further thanks to the product diversifications and RRD studies that they
conducted. Our businessmen are putting their hearts and souls into their
works with great ambition and enthusiasm. As we see their efforts, we begin
to embrace the future with more hope, thank you very much.”

In his speech, Yusuf Ziya GUnaydin, the Mayor of Isparta, stated: “NG K-
tahya Seramik has existed since forever. If you were to ask me to tell its
history, | have the knowledge to do so. Especially in recent years, it has been
attaching great importance to R&D and education. Of course, as a result of
these research studies, NG Kitahya Seramik will be a leading brand in the
world, just as it currently is in Turkey. | believe that as a brand that always
aspires to be the best, not only in quality but also in aesthetics, it will not
hand over its leading position to anyone else under any circumstances. |
hereby would like to thank everyone who conduced to the opening of NG
Kitahya Seramik’s store in Isparta.”

Giiral: “Please Do Not Use the Word Crisis”

Stating that Turkey is experiencing tumultuous times and that the business
world should do their fair share of the work, Erkan Gural, the Board Chair-
man of NG Kitahya Seramik made the following remarks during his speech:
“For this beautiful store, | would like to thank Mehmet Uslu, my business
partner of 12 years, along with those others who contributed. It turned out
to be store that suits Isparta very well. | have no doubt that we will make
the best of this store just as we did in Alanya, through presenting added
values to national economy with our successful ventures. As you all know,
Turkish economy is experiencing quite tumultuous times. However, the busi-
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basmasi gerektigi bir ddnemden geciyoruz. Calismalarimiza higbir
zaman i¢in ara verme gibi bir lukstimuzin olmadigini da biliyoruz.
Bizde bu yonde calismalarimiza devam ediyoruz. Isparta maga-
zamizin aciliyor olmasinin sebeplerinden biri de bu. Sene sonuna
kadar 10 tane daha magazamizin acilisini gerceklestirecediz. Is
dinyasi olarak sizlerden ricam sudur: Kriz kelimesini latfen Kul-
lanmayin, hepimiz yatirimlarimiza devam edelim, yeni katma de-
gerler yaratalim.”

TOBB binyesinde NG Kurucu Baskani Nafi Gural ile birlikte yak-
lasik 14 yil gorev yapmaktan gurur duydugunu sdyleyen Isparta
Ticaret Odasi Baskani Sukri Basdegirmen: ““Nafi Gural'i ¢ok sevi-
yoruz. Nafi Gural, Turkiye'ye her tlrld yatinimi en iyi sekilde yapa-
bilmek icin micadele eden biri. NG Ailesi sadece seramikte degil,
biliyoruz ki bircok sektorde Turkiye ekonomisine ve istihdama kat-
ki sagliyor.”” dedi.

Aymer Yapi Yonetim Kurulu Baskani Mehmet Uslu konusmasin-
da: “Alanya’da 11 yil 6nce hizmete actigimiz Aymer Yapi Market’in
ikinci subesini Isparta’da agmis olmaktan dolay! gurur duyuyoruz.
Bugtin burada gergeklestirdigimiz acilis toreninde bizleri highir za-
man yalniz birakmayan saygideger is ortaklarimiz ve Alanya'dan
katilan degerli konuklarimiza ayri ayri tesekkir ediyorum.” dedi.
Acilis konusmalari sonrasi yapilan merasimde kurdeleyi kesen
protokol Uyeleri ve diger konuklar magazayi gezerek, NG Kutahya
SeramiK’in yeni Koleksiyonunu incelediler.

ness world is not taking a break and it is continuing to work. We are going
through a period in which we have to get our feet on the ground. We are
also aware of the fact that we don’t have the luxury to cease our opera-
tions at any given time. Therefore, we are carrying out our studies in this
direction. This is one of the reasons why we have opened our store in Is-
parta. We will open 10 more stores by the end of the year. | kindly ask you,
the representatives of the business world: Please do not use the word cri-
sis, let’s all continue with our investments and create new added values.”
Proclaiming that he takes pride in serving for 14 years within the body of
TOBB with Nafi Gural, the Founding Chairman of NG, Stkrl Basdedirmen,
the Chairman of Isparta Chamber of Commerce, noted: “We love Nafi Glral
very much. Nafi Gural strives to make all sorts of investments to Turkey in
the best way possible. We know for a fact that the NG Family is contribut-
ing to Turkish economy and employment not only in ceramic industry but
in various sectors.”

In his speech, Mehmet Uslu, the Board Chairman of Aymer Yapi, said: “We
are proud to have opened in Isparta the second branch of Aymer Construc-
tion Market, which we brought into service 11 years ago in Alanya. Regard-
ing the opening ceremony that we are currently performing here, | would
like to thank each and everyone of our esteemed business partners and
our distinguished guests coming from Alanya, who never leave us alone.”
During the ceremonial organized after the opening speeches, the protocol
members who cut the ribbon and other attending guests have visited the
store and examined the new collection of NG Kitahya Seramik.
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SERES’18, 10-12 EKIM 2018 TARIHLERINDE GERCEKLESTIRILDI
SERES’18 WAS HELD BETWEEN OCTOBER 10-12, 2018

IV. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi (SE-
RES’18), 10-12 Ekim 2018 tarihleri arasinda Turk Seramik Derne-
§i (TSD) tarafindan Eskisehir'de, Anadolu Universitesi Yunusemre
Kampiisii'nde ve Eskisehir Teknik Universitesi Iki Eyliil Kampiisi'nde
es zamanli olarak gerceklestirildi. Kongremizin resmi acilisi Anadolu
Universitesi, Ogrenci Merkezi, Salon 2016’da saat 10 EKkim 2018 saat
09:30°da yapildi.

SERES’18, ilgili konu basliklarinda calisan yurtici ve yurtdisi akade-
misyenleri, 0grencileri, sanatgilari, tasarimcilari ve 6zel sektor tem-
silcilerini bir araya getirmek, bilgi birikimlerinin ve tecribelerinin pay-
lasilmasini saglamak ve bu sayede ulusal ve uluslararasi diizeyde
Universite-sanayi isbirligi olanaklarini artirmayi amaglamakta.
Kongre kapsaminda endustriyel seramiklerden elektro seramiklere,
bor iceren seramiklerden pillerde enerji saglayan seramiklere kadar
farkli oturum basliklarindaki davetli (yaklasik 90 adet), s6zlG (120) ve
poster (50) bildiriler haricinde egitimler ve paneller de katilimcilarin
dikkatine sunuldu.

sekTORU BEKLEVEN

IV. International Ceramic, Glass, Enamel, Glaze and Pigment Congress
(SERES’18) was held simultaneously by Turkish Ceramic Society (TSD)
at Anadolu University Yunus Emre Campus and Eskisehir Technical
University iki Eylil Campus, Eskisehir, between October 10-12, 2018.
SERES’18 aimed to bring together national and international academi-
cians, students, artists, designers and private sector representatives
practising in relevant fields, ensure their knowledge and experiences to
be shared further, and therefore increase the possibilities of university-
industry collaboration at a national and international level.

The official launch of the congress was held at Anadolu University Stu-
dent Center, Hall No 2016, at 09:30 AM on October 10, 2018. With their
opening speeches, the event hosted Prof. Alpagut Kara (PhD), Chairman
of Turkish Ceramic Society and Congress Organization Committee, Nihat
Ozyurt, Vice Chairman of Turkish Ceramic Federation (TSF), Prof. Tuncay
Dogeroglu (PhD), Rector of Eskisehir Technical University and Prof. Safak
Ertan Comakli (PhD), Rector of Anadolu University. Additionally, as the
honorary guest of the congress, Prof. Hasan Mandal (PhD), President of
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Kongremiz sadece bilimsel ve teknolojik icerigi ile degil, ayni zaman-
da sanatsal faaliyetleriile de one ¢ikmayi hedeflemekte. Bu kapsam-
da 10 Ekim-31 Ekim tarihleri arasinda 3 farkli temada “1. Uluslararasi
Seramik Taki Sergisi”, “1. Uluslararasi Fantastik Caydanlik Sergisi”
ve “4. Uluslararasi Cam ve Seramik Sergisi: Eski ve Yeni” sirasiyla
Anadolu Universitesi Giizel Sanatlar Fakiltesi sergi salonunda ve
Cagdas Sanatlar Mizesi’nde sergilendi.
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the Scientific and Technological Research Council of Turkey (TUBITAK),
presented his guest of honor speech entitled “A look to the future with
TUBITAK towards 2023”.

In the scope of the congress, the participants were provided with guest
(approximately 90), oral (120) and poster (50) announcements in 38 ses-
sions spreading over 3 days, encompassing various topics from indus-
trial ceramics to electroceramics, and boron-containing ceramics to ce-
ramics that supply energy in batteries. In addition to these sessions, the
event also included various trainings and panels. Standing out among
these activities include trainings entitled “Anti-slip Training”, which was
carried out in Ceramic Research Center (SAM) Standard Testing Labora-
tory, and “Rietveld Applications and Process Control Studies in Ceramic
Raw Materials and Products with XRD Device”. Both trainings were given
at Eskisehir Technical University (ESTU) iki Eyliil Campus, attracting a
large turnout of industry representatives. Organized once again within
the scope of the congress, the panel entitled “Industrial Ceramic Raw
Materials” also attracted a great deal of interest.

SERES’18 congress came to the fore not only with its scientific and
technological content, but also with its artistic events. In this context,
“I. International Ceramic Jewelry Exhibition”, “I. International Fantastic
Teapot Exhibition” and “IV. International Ceramics and Glass Exhibition:
Old and New” have been exhibited through 3 different themes between
October 10-31 at the exhibition hall of Anadolu University Faculty of
Fine Arts and the Modern Arts Museum, respectively.
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TUGLA KIRIGI KATKILI TERRACOTTA SERAMIK CAMURU’NUN
SINTERLENME PARAMETRELERININ BELIRLENMESI VE

KARAKTERIZASYONU

THE SPECIFICATION AND CHARACTERIZATION OF SINTERING
PARAMETERS PERTAINING TO CRUSHED BRICK-BEARING

TERRACOTTA CERAMIC CLAY

Veli Uz, Iskender Isik', Ali Issi', Nihal D. Coskun?,
Fuat Celik’, C. Eren Isik’

I Dumlupinar Universitesi, Malzeme Bilimi ve Miihendisli-
gt Boliimii, Kiitahya

2 Ordu Universitest, Giizel Sanatlar Fakiiltesi, Seramik ve
Cam Béliimii, Ordu

3 Dumlupinar Universitesi, Jeoloji Miihendisligi Boliimii,
Kiitahya

OZET

Sanatsal seramiklerde kullanilan ¢camurlar sanatginin eserine
bagliolarak secilmekte ve sekillendirmeye baglidiiz veyakabarik
yuzeyler olusturmak farkli pisirme renklerinde eserler Uretmek
istegi nedeniyle farkli tlrlerde hazirlanmaktadir. Bu calismada
pisirme sonras! Kirmizi renk tonlarinda olan tugla kingi Katkili
samot camurun analizleri yapilarak, sanatsal kullanimina
yonelik bir 6mek verilmistir. iri boyutlu samot katkisi seramik
Urlinde ve ylzeyine uygulanan desen ve renklerde farklilik
yaratmaktadir. Bu farklilik ise Grtine kendine 6zgu bir gorsellik
katmaktadir. Ancak seramik Urlnlere Kiyasla samot icerikli
camurlarda tane boyut araligi ve Katki oraninin belirlenmesi,
pisirme sonrasi sanatsal Urlnlerin deformasyonsuz Uretiminde
onemli bir etkendir. Bu calismada kullanilan samotlu seramik
camurunun plastiklik degeri %23,18 bulunmustur. Pisirme
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ABSTRACT

Due to the fact that clays used in artistic ceramics are selected
depending on the artist’s work, they are prepared in different
types in order to create smooth or bumpy surfaces contingent
upon shaping and at the same time to create works in different
firing colors. In this study, an analysis was made for crushed
brick-bearing glog (chamotte) clay, which turns into a red-
tinged color following the firing process, further giving an
example for their artistic use. The addition of coarse-grained
grogs create a difference in ceramic products along with the
patterns and colors applied on their surface. This difference
attributes an authentic visuality to the product. However, the
specification of grog’s particle size interval and its content,
depending on the type of the ceramic product, stands for an
essential factor in the deformation-free production of post-
firing artistic products. The plasticity value of the grogged



davranislarinin belirlenmesi icin yapilan termal analize gore en
uygun pisirme sicakliginin 950°C-1000°C araliginda oldugu ve
960°C pisirim sicakliginin en yiksek Kicilme hizinda oldugu
belirlenmistir.

Anahtar kelimeler: Terracotta, Samot, Tugla Kingi, Artistik
Seramik

1.GiRIS

Pisirme sonrasi deformasyon olusumunu onlemek ve yizeyin
estetik gorlnuminde farklilk yaratabilmek amaciyla farkli
tane boyutlarinda samot olarak isimlendirilen; sinterlenmis kil
ve tugla kingi gibi Katkilar yapilmaktadir [1,2]. Pisme rengine
bagli olarak kullanilan killerde beyaz pisen seramiklerde
pigment verici elementlerin olmamasi istenirken Kirmizi renkli
seramiklerde renk veren pigment elementlerin yiksek olmasi
tercih edilmektedir [2,3]. Kirmizi pisme rengine sahip olan
camurlar beyaz pisen camurlara gore daha diistk sicakliklarda
pisirime uygun olarak hazirlanmaktadir [1,3]. Dustk pisirme
sicakligl ise daha cok demir icerigi yiksek Killerin kullanimi ve
samot olarak tugla kingr kullanimiyla saglanmaktadir [4,5].
Kullanilan tugla Kinginin farkll tane boyutlarinda camura
katkilanmasi ile camurun sekillendirme sonrasi purlizstz
veya pUrtzll yizeyler olusturularak seramik Grindn gorselligi
ayarlanabilmektedir. Iri boyutlu samot Katkisi Uriin yiizeyinde
pUrtiz olusturmakta ancak Urlin mukavemetinde ise dezavantaj
olabilmektedir [1.5.6]. Bu calismada, kirmizi pisen tugla Kird
katkili seramik camurunun sinterleme davranisi belirlenerek,
farkll  sicakliklarda pisirilen  orneklerin  fiziko-mekaniksel
ozellikleri ile mikro yapisal incelemeleri yapilarak ideal pisirme
sicakligi belirlenmistir.

2. MATERYAL VE METOT

Calismalarda kullanilan kirmizi pisen camur Asanlar Seramik
(Kitahya) firmasindan temin edilmistir. Tugla Kiriklan ise
Akdemir Tugla Kiremit (Kutahya) firmasindan temin edilerek,
bilyali degirmende o6guttlmuUstlr. Seramik ¢amuruna tugla
kingi %10 oraninda katkilanarak homojen Karisim icin hamur
kanistiricida Karistirilmistir. Tane boyutu Malvern marka boyut
6lcum cihazinda belirlenmistir. Camurun kimyasal analizi Rigaku
ZSX Primus marka XRF cihaziyla ve faz analizleri Rigaku, Rint
2000, Japan model X-Isinlari Diffraktometresinde yapilmistir.
Plastiklik  olcimlerinde  Pfefferkomn  plastiklik  yontemi
kullanilmistir.  Pfefferkorn plastiklik testi yar kati camur
sekillendirmede dahagercekgi sonuglarvermesive ezilmeilekilin
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ceramic clay used in this study was detected as 23.18%.
According to the thermal analysis performed to determine the
firing behaviors, the optimum firing temperature was between
950°C-1000°C, while the firing temperature of 960°C indicated
the highest shrinkage rate.

Keywords: Terracotta, Grog (Chamotte), Crushed Brick, Artistic
Ceramics

1. INTRODUCTION

In order to prevent deformation after the firing process and to
create a difference for the aesthetic appearance of the surface,
several additions are being made in different particle sizes
which are known as grogs, such as sintered clay and crushed
brick [1,2]. In the framework of clays used in accordance with
the firing color, the presence of pigment-inducing elements is
not desired for white ceramics, while a high-level of coloring
pigment elements is desirable for red ceramics [2,3]. The
clays having a red firing color are prepared for firing at lower
temperatures when compared to white clays [1,3]. A low firing
temperature is achieved by using clays with high ferrous levels
and crushed bricks as grogs [4,5]. Adding crushed brick into
clay in different particle sizes, allows for adjusting the visual
appearance of the ceramic product by forming smooth and
rough surfaces after shaping the clay. The coarse-grained grog
addition forms rough surfaces on the product, however, it can
be a disadvantage in terms of the resistance of product [1.5.6].
In this study, the sintering behavior of red-firing, crushed brick-
bearing ceramic clay was detected and the optimum firing
temperature was further determined by performing analyzes on
the physico-mechanic properties of specimens fired at different
temperatures and their microstructures. .

2. MATERIAL and METHOD

The red-firing clay used in these studies was procured from
Asanlar Seramik-Kutahya company. The crushed bricks were
obtained from Akdemir Tugla Kiremit-Kitahya company, which
were grounded in ball mills. A 10% of crushed bricks were added
into ceramic clay and mixed in a dough mixer in order to have a
homogeneous mixture. The particle size analysis was performed
by Malvern particle size analysis device. The chemical analysis
of clay was performed by Rigaku ZSX Primus XRF Device, while
its phase analysis was measured using X-Ray Diffractometer
(XRD, Rikagu, Rint 2000, Japan). The plasticity mesurements
were made with Pfefferkorn plasticity method. The Pfefferkon
plasticity test stands for a guiding method for giving more
realistic results in semi-solid clay forming, calculating the
resistance value of crushed clay against the pressure in N/cm?2
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basinca karsi gosterdigi direncin N/cm2 olarak hesaplanabilmesi,
Urlntn elle, tornada veya ekstrizyonda sekillendirilmesinde
yol gostericidir [7,8]. Pfefferkorn plastiklik tayini sekillendirme
asamasinda ok gerilimli bir malzeme Urettigimizde bu gerilmenin
etkilerinin kurutma ve pisirme asamalarinda Urlinde hata olarak
ckmasinin nedenlerini gérmemiz acisindan idealdir. Omekler
150x10x10mm algi Kalipla yar kati sekillendirme yontemiyle
3’er adet sekillendirilmistir. Daha sonra ornekler bir glin oda
sicakliginda bekletildikten sonra etiive yerlestirilerek agirlik kaybi
sabit olana kadar kurutulmustur. Pisirme davranislarinin tespit
edilmesinde MISURA ODHT/HSM 1600/80 marka non-contact
optik dilatometre kullanilmistir. Optik dilatometrede 500C/dk.
Isitma hizinda 11000C sicakliga ¢ikilarak optimum sinterleme
sicakligr bulunmustur. Kurutulan érnekler kamara tip firinda 900,
1000 ve 1100°C sicakliklarda tepe noktada 30 dakika bekletme
ve dogal sogutma vyapilarak hava atmosferinde pisirilmistir.
Ormeklerin bulk yogunluk, porozite degerleri Arsimet metodu
kullanilarak belirlenmistir. Mukavemet degerleri Gabrielli S.R.L
(Italy) marka Uc nokta kirma cihazinda belirlenmistir. Mikroyapi
incelemeleri Kirk vyizeylere yapilmistir. Ornekler %10 HF
sollisyonda 30 saniye suire ile daglanmistir. Daha sonra 6rneklerin
ylzeyi vakum ortaminda, altin-paladyum karisimiyla kaplanmis
ve Zeiss Supra 50VP marka taramali elektron mikroskobuyla
(SEM) incelenmistir.

3. SONUCLAR VE TARTISMA
Kullanilan camur ve tugla kinginin kimyasal analizi Cizelge
1’de verilmistir. Kullanilan camurun tane boyutunun 200um
altinda oldugu belirlenmistir. Tugla kingi ise 1,00 mm altinda ve
0,25 mm elek Ustl boyut araliginda elenmistir. Tugla Kinginin
kimyasal iceriginde renk veren Fe203 orani yaklasik %14 olurken
seramik ¢camurunda bu oran
%7  belirlenmistir.  Tugla

Cizelge 1. Seramik ¢amuru ve tugla kingmm XRF ile yapilan kimyasal analizi

unit, and forming the product with hands, in lathe or extrusion
[7,8]. When you produce a high-stressed material through
forming, this test is ideal in terms of identifying the causes
behind the effects of this stress leading to a fault in product
during the drying and firing phases. The specimens were shaped
through semi-solid molding method with 150x10x10 mm plaster
mold. These specimens were later kept in a room for one day,
placed in a drying-oven and dried until the weight loss became
constant. The MISURA ODHT/HSM 1600/80 non-contact optical
dilatometer was used to detect the firing behaviors. The optical
dilatometer increased to 1100°C through a 50°C/min heating
rate, in order to detect the optimum sintering temperature.
The dried specimens were fired in air atmosphere at 900, 1000,
1100°C temperatures in shuttle Kilns after being subjected to
30 minutes of maturing and natural cooldown. The bulk density
and porosity values of these specimens were detected by using
Archimedes’ method. Their strength values were detected
by Gabrielli S.R.L (Italy) three-point flexural device. Their
microstructural analysis were made on fracture surfaces. The
specimens were cauterized in 10% HF solution for 30 seconds.
The surface of the specimens was then filmed with a mixture
of gold-palladium in a vacuum chamber and examined by Zeiss
Supra 50VP Scanning Electron Microscope (SEM).

3. RESULT and DISCUSSION

Table 1 exhibits the chemical analysis of the used clay and
crushed brick. It was detected that the particle size of the used
clay was less than 200pum. The crushed brick was sieved under
1.00 mm and 0,25 mm sieve partical range. While the Fe203
ratio, a pigment-inducing element in the chemical content of
crushed brick, was equal to 149%, this ratio was then specified
as 7% in ceramic clay. High levels of Fe203 in crushed brick is
effective especially in the rapid increase of the hematite phase
following firing at 900°C,
along with the red-color

formation in the ceramic

kinginda  yiksek Fe203 Oksitler Seramik Camur  Tugla ngll Samotlu Camur ‘ _
olmasi ozellikle pisirmede s Scmie Cuy — clay, due to the increasing
900°C da hematit Na;0 1,52 132 1,50 levels of the hematite
SonraS'n_a ematl K,0 3,67 1,78 3,48 phase [9,10]. In addition
faznn - hizli  bir oranda firi .
d tan hematit Ca0 321 8,35 3,72 to firing temperature, it
artmasinda ve a A .

_ _ MgO 183 6,32 228 was also identified that
fazi ile seramik ¢amurunda the increasing levels of
kirmizi renk  olusumunda ALO; 1741 1442 17.11 crushed brick additions into
etkilidir [9,10]. Ayrica Kuru Fe,0; 7,03 14,33 7,76 clay, in accordance with
mukavemetin; pisirme Si0o, 56,37 48,25 55,56 the dry strength, will be
sicakligi ve camura tugla TiO, 1,13 222 124 effective in the formation
kingl katki orani artisindan Ates Kaybt 7,83 3,01 735 of red color.

Fire’'Los5

etkilendigi belirlenmistir.

Table 1. The chemical analysis of the ceramic clay and crushed brick, performed by XRF
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Camurun sicakliga bagli genlesme ve buzilmesini gdsteren
optik dilatometre analizi Sekil 1°de verilmistir. Camurun 800°C°
ye kadar % 0,70 oraninda genlesme yaptidi ve 900°C sicaklik
sonrasinda kicllmeye basladidi ve bu sicaklikta sinterlemenin
basladidini gostermistir. Kicllme hizinin, 850°C sonrasinda
artmaya basladigi ve 950°C sicakliga kadar belirgin bir hizla
klclldugu goralmustur. Kigtlme hizinin, 950-1000°C sicakliklar
arasinda durmasi bu sicaklikta Kristallesme ve yapisal degisimler
meydana geldigini gostermektedir. 1000°C sonrasinda ise
klcllmehizininartisl; amorffazin olusumuile tane-tane etkilesimi
artarak tanelerin birbirine yaklastigini ve reaksiyona girdiklerini
gostermektedir. Katkili camurun 900°C Uzerindeki sicakliklarda
pisirilmesi ile mukavemet artmaktadir. Artan sicaklikla amorf
faz olusumu ve oranina bagli mukavemetler belirli bir sicakliga
kadar artmaktadir. Dilatometre egrisinin sicakliga veya zamana
bagli uzama degerlerinin birinci tlrevine gore en ylksek Kigulme
oraninin 950°C sicaklikta oldugu belirlenmistir.

Yari kati sekillendirme

bilim makalesi / science article

Figure 1 demonstrates the optical dilatometer analysis
regarding the dilatation and contraction of the clay based on
temperature. It shows that the clay dilated by 0.70% until
reaching 800°C and began to shrink after 300°C, where sintering
phase was initiated. It indicated that the shrinkage rate began
to increase after 850°C and decrease at a significant rate until
950°C. The fact that the shrinkage rate became idle between
950-1000°C, stems from crystallization and structural changes
at this temperature. As for the increase in the shrinkage rate
above 1000°C, it shows that the particles converged and
reacted with each other with the formation of amorphous
phase and the increase in particle-to-particle interaction.
The figure displays that through firing the doped clay above
900°C, the resistance will increase, while the amorphous
phase formation and the resistance levels in accordance
with the rising temperature will also increase to a certain
temperature. According to the first derivative of the thermal
and temporal elongation value of the dilatometer curve, the

highest shrinkage ratio

yontemlerinde  elle, torna
veya presle yapilacak
sekillendirmeyle arlin
blnyesinde sekillendirme
kaynakli  meydana  gelen
gerilimlerin  olmamasi onemli
bir etkendir [4,6]. Sekillendirme
sirasinda  uygun  plastiklik

degerinin belirlenerek

was determined to be at
950°C.

In the scope of semi-
solid forming methods,
it is essential to be able
to shape the product
with hands, in lathe or
pressing machine, and to
avoid stress in its body,
which stems from shaping

0

400

blnyeye su ilave edilmesi

k]

5
Sicaklk (°C)

o (24

[4,6]. In the process of

Sekil 1. §

analizi

sekillendirmeyi kolaylastirarak
blnyedeki gerilimlerin
azalmasini saglayabilmektedir.
Boylece kurutma ve pisirme asamalarinda meydana gelen Urtin
catlaklari onlenerek nihai Uriin Kayiplar azaltilabilmektedir.
Yari kati sekillendirilen camurlarin  plastikliginin tespitinde
en uygun yontem Pfefferkorn yontemidir [7,8]. Bu yontemde
belirli oranlarda su iceren camura yUk uygulanarak ezilme
yiksekligi olctlmektedir. Bu duruma bagli olarak uygulanacak
baski kuvvetine gore plastikligin ne olmasi gerektidi ve hangi
oranlarda su ilavesi yapilmasi gerektigini gostermesi yonlyle
6nemli bir avantaja sahiptir. Kilin uygulanan baski kuvvetine Kars|
gosterdigi ters yonlu dayanim veya tepkinin
hesaplanmasinda; formalt kullanilarak farkl
su iceriklerine gore camurun baskiya Karsi

Figure 1. The optical dilatometer analysis of ceramic clay

H, -

optik dil minimizing the stress
derived from shaping, the
identification of optimum
plasticity values and the addition of water into the body, both
faciliate the forming process and prevent fractures on the
product during the drying and firing phases due to less stress
on the body, further reducing the possibility of product loss. In
the plasticity detection of semi-solid formed clays, the most
appropriate method is Pfefferkorn [7,8]. This method allows for
measuring crushing height by applying load to the clay, which
contains water in certain proportions. It has an important
advantage in terms of showing what the plasticity value needs

to be, along with how much water needs to be

added, depending on the compressive force

to be applied in tandem with the operation. In

the calculation of clay’s inverse resistance and

direnci hesaplanabilmektedir [7]. Burada HO 0 = 6x

ilk yUkseklik (40 mm) ve H1 su oranina gore

H,

H1 N
]f:m2

reaction against the applied compressive force,
the following formula can be used, allowing for
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ezilme yUkseKligi (mm) olarak kullanilir. Seramik camurunun
plastiklik egrisi ve su oranina bagli olarak gosterdigi tepkinin
N/cm2 birimiyle hesaplanmis degerlerini gosteren egrileri Sekil
2’de verilmistir. Samotlu camurun plastiklik dederi 9%23,18
bulunmustur.

Samot katkili seramiklerde

the calculation of clay’s resistance against the load,

depending on different water content [7]:

Here, HO is used as the first height (40 mm) and H1 is

used as the crushing height (mm) based on the water

level. Figure 2 demonstrates the plasticity curve of
the ceramic clay and

. . . it , showi
sekillendirmeye bagli olarak e cues e Oang
. 17.0 4 26.0 the values of reaction
sinterleme  sicakliklarinin e )

) o o 1557 pi derived  from  the
belirlenmesi Urin Kaybinin E 140 =dr Dayanim P level. which

o 2 ] I A, L water level, which was
?r.] dl""§UR 9r§nlarda olma5| ; ey 18.5 ; calculated in N/cm2
icin dnemlidir [11]. Pisen : o g unit. The plasticity
omeklerde olusan ana g 8.0 1 uo 5 value of the grogged
fazlarn kuvars, feldspat, § 651 L 110 B clay was detected as
. - 4 F 9.5 a
hematit ve amorf faz g "0 8.0 23.18%.

3'5 1 o . o .
oldugu belirlenmistir. 20 . . . . > 2:: The identification
Sekillendirilerek  kurutulan 22 “ * ”smu:‘,’,m . 34 % of sintering
ormeklerin -~ dort  farkl il ‘ L o _ temperatures in grog-
sicaklikta pi§irimi yap|larak Sekil 2: Tugla king katkili seramik camurunun plastiklik ve su oranina gore direng degerleri bearing ceramics

fiziko-mekaniksel ozellikleri
belirlenmis ve Sekil 3de values based on water level
verilmistir. Artan pisirme

sicakligiile egilme dayanimi, pisme kiicllmesi ve kitlesel yogunluk
degerleri artarken su emme azalmaktadir. Pisen orneklerde
1000°C’de pisirilen drneklerin edilme dayanimi degerleri yaklasik
%96 oraninda artis gostermistir. Artan sicakliklara gore egilme
dayanimi degerleri 1100°C igin %39, 1200°C icin ise %11
oranindadir. Artis oranlarina gore egilme dayanimi 900-1000°C
araliginda en uygun artis oranlarini gostermistir. Dolayisiyla
optik dilatometreden sonuclarina gore kigllme hizinin en
yiksek oldugu 960°C’de pisirmenin uygun oldugunu yani 900°C
ile 1000°C araliginda pisirmenin tercih edilmesi gerektigini
gostermistir. Pisme kucllmesi

Figure 2: The plasticity values of crushed brick-bearing ceramic clay and its resistance

based on forming, is
essential in terms of
minimizing product
loss [11]. In the fired specimens, the main phases
that were formed were determined to be quartz,
feldspar, hematite and amorphous phase. The initially
shaped and further dried specimens were subjected
to firing at four different temperatures in order to
specify their psyhico-mechnaical properties, which
are demonstrated in Figure 3. In conjunction with
the rising temperature, the bending resistance, firing
shrinkage and mass density values increase, while
water absorption levels decrease. In the framework
of fired specimens, the bending resistance values of
specimens that were

degerlerinin  sicaklk  artigina — = firedat LOOOOC
bagli artis oranlari ise 1000°C’de R ooy s — mcre;sed by 96/]‘ The
900°Cye gore %111, 1100°C | %251  -~@wvoqunix . - bending  resistance
sicaklikta %100 ve 1200°C icin E THPamedatine 3,50 35 vglues " conJunthon
. FEL g with  the rising
ise %21 oraninda olmustur. g 3-°ﬂ§ temperature are 39%
Kugllme degerleri de egilme E’“‘ - for 1100°C, and 11%
mukavemetleri ile birbirine | & 2"’“;,% for 1200°C. Based
uygun  olarak  900-1000°C % - on the increment
araliginin  pisirmede  uygun “s ;::? values, the increase
oldugunu dogrulamaktadir. 5 D:ws in bending strength
Ancal'( 12000C’de kugulmemn 850 900 950 1000 1:?::'“*'1::00 1150 1200 1250 tal-(es place between
azalmasi ve bu sicaklkta 900-1000°C, thus
su emmenin 1100°C'ye gdre S0, Pigesiy Bl ferin Sl ialonri kil Busllilet showing ~ that it

Figure 3. The physico-mechanical properties of the fired specimens
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%11 oraninda artis gostermesi
aclk  gozeneklerin  olusmaya
basladigini gdstermistir.

Farkli  sicakliklarda  pisirilen
orneklerin - kirk yizey mikro
yapl gorintlleri  Sekil 4'te
verilmistir. Sekil 4A'da 900°C’de
pisen  Orneklerde
birbirine baglanmaya basladigi,
1000°C’'de  pisen  Orneklerde
(Sekil 4B) daha fazla camsi fazin
olusmaya basladig, gozeneklerin
sekillendirmeye ve pisirmeye
bagli olarak uzun elipsoit
sekilli olustuklar belirlenmistir.
Kirlk ylzey olmasi nedeniyle
Krlma  sirasinda  yuvarlak
tanelerin ylzeyden uzaklasmasi
sonrasinda  cukurlar  olustugu
gortilmektedir.
bolgelerde Kiglk kristal taneleri

tanelerin

Ayrlca bu Sekil 4. Farkli sicakliklarda pisen Orneklerin mikro yapi goriintiisii
(A:900°C, B:1000°C, C-D:1100°C, E-F: 1200°C)
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is optimal to fire at 960°C,
which stands for the highest
temperature where shrinkage rate
is at its highest level according to
the optical dilatometer, meaning
that a firing process between
900°C and 1000°C needs to be
opted for. The increment values of
firing shrinkage values based on
the rising temperature were 111%
at 1000°C when compared to
900°C, 100% at 1100°C and 21%
at 1200°C. The shrinkage values
in accordance with the bending
resistance also confirm that the
900-1000°C range is suitable for
the firing process. However, the
fact that shrinkage decreases at
1200°C and the water absorption
levels at this temperature
increase by 11% when compared
to 1100°, shows that there is a

gorilmektedir. Katkilanan tugla  Figure 4. Microstructural images of specimens fired at different clear formation of open pores.

kingr taneciklerinin kil matriks
icerisinde  homojen  dagilimda
oldugu (Sekil 4C) artan sicaklikla 1100°C'de pisen orneklerde
elipsoit olan gozeneklerin  yuvarlaklasmaya basladig
belirlenmistir (Sekil 4D). 1200°C'de pisen omeklerde ise
gozeneklerin bircogunun krater sekilli agizlarinin oldugu,
cams! fazin artisiyla malzeme icerisinde genlesme olustugu
belirlenmistir (Sekil 4E). Sodutma sonrasi camsi fazin
katilasmas! nedeniyle camsi faz igerisinde bulunan kuvars
tanelerinin polimorfik donlistmle kigllmeye devam etmesi
sonucunda bazi taneciklerin etrafinda bosluk olustugu
gorulmustar. Amorf faz artisiyla birlikte ignemsi ve 10um
capinda cubuksu sodyum silikat, potasyum silikat iceren
kristallerin de olustugu tespit edilmistir (Sekil 4F). Mikro
yapisal calismalarda da diger elde edilen sonuglari dogrulayan
en yogun morfolojinin 1000°C’'de pisen omeklerde oldudu
belirlenmistir.

Seramik sanatcisi Ozlem Ozdemir tarafindan iri taneli samot
katkili seramik camuru kullanilarak 2011 yilinda Uretilen
ve ayni yil Caddebostan Kiltir Merkezinde (CKM), izler
isimli sergiden satin alinan seramik tabak ornegi Sekil 5’te
verilmistir. Iri taneli samot kullanilmasi ve sonrasinda yiizeyde

temperatures (A:900°C, B:1000°C, C-D:1100°C, E-F: 1200°C) ~ Figure 4 exhibits the fractured-

surface microstructure images of
specimens fired at different temperatures. Figure 4A shows
that the specimens fired at 900°C began to bind to each other,
while the specimens fired at 1000°C (Figure 4B) embodied
more vitreous phase formations and the pores were formed
with long ellipsoid shapes, depending on the shaping and
firing applications. It can be seen that, due to the presence
of fractured surfaces, the round particles moved away
from the surface during the fraction, causing a formation of
hollowed surface. Additionally, it can also be seen that these
areas have small crystal grains. The added crushed brick
particles tend to be in a homogenous distribution in the clay
matrix (Figure 4C), while the ellipsoid pores in specimens
fired at 1100°C started to become round due to the rising
temperature (Figure 4D). As for the specimens fired at 1200°C,
it was identified that most of the pores had crater-shaped
openings and the increase in vitreous phase led to dilatation
in the material (Figure 4E). Due to the solidification of the
vitreous phase following the cooldown, the quartz particles
that were present in the vitreous phase continued to shrink
through polymorphic transformation, resulting in gaps around
some of the particles. It was detected that there was also a
formation of crystals containing acicular and twiggy sodium
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purlzIUluk olusturularak seramik Grintn gorselligine farklilik
kazandirnlmasi, beraberinde bir ozglnluk getirmektedir.
Ayrica ylUzeyde uygulanan sirli kabartmalar, renklendirmeler
ve desenler de, diz ylzeylere gore Urline sanatsal estetik
kazandirmaktadir.

silicate and potassium silicate, having 10um in diameter, in
conjunction with the increase in amorphous phase (Figure 4F).
The microstructural studies also confirmed the other results,
stating that the densest morphology was found in specimens
fired at 1000°C.

Figure 5 displays

ceramicist Ozlem
TARTISMAVE SONUCLAR Ozdemir’s ceramic
Sanatsal seramiklerde plate, which was
sekillendirmede belirli produced by  the

tane  boyutlarinda  ve
belirli ~ oranlara  kadar
katilan pismis kil veya
pismis  seramik, tugla
kirklar gibi samot katkilar
kullanildigi  Grine  bagli
olarak ince ve hassas
sanatsal seramiklerde
sekillendirmeyi
kolaylastirirken, bazi
seramik Urlnlerde pisirme
araligini  genisletmek ve
deformasyonu  onlemek
amaciyla kullanilmaktadir.

iri boyutlarda samot katkisi
ise hem UrGnUn kendisini
hem de ylizeyine uygulanan
desen ve renklerde bir farklilik yaratmaktadir. Bu farklilik
ise Urtne kendine ozgu bir gorsellik katmaktadir. Ancak
samotun Kullanilacagi seramik Urlne gore tane boyut
araligi ve Katki oraninin belirlenmesi pisme sonrasi sanatsal
seramik UrUnlerde deformasyonun onlenmesinde onemli
bir etkendir. Samotlu seramik ¢amurun plastiklik degeri
%23,18 bulunmustur. Pisirme davranislarinin belirlenmesi
icin yapilan termal analize gore belirlenen en uygun pisirme
sicakliginin 950°C-1000°C araliginda oldugu ve 960°C pisirim
sicakliginin en ytksek kicllme hizinda oldudu belirlenmistir.
Termal analizle belirlenen pisirme sicaklik araliginin yapilan
farkli sicakliklarda pisirme ve pisen drneklerin 6zelliklerinin
belirlenmesiyle elde edilen sonuglarla da dogrulanmistir.

TESEKKUR

Bu calismada Optik Dilatometre ve SEM gorUntulerinin
cekilmesinde yardimci olan SAM’ a (Seramik Arastirma
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Sekil 5. Samot kil tabak 6rnegi

artist in 2011 by using
coarse-grained grog-
bearing ceramic clay
and purchased in the
same vyear from an
exhibition entitled
izler at Caddebostan
Cultural Center (CKM).
The use of coarse-
grained grog and
the attribution of
originality into the
visuality of the ceramic
product by creating
roughness on the
surface, bring a unique
character along.
Besides, the glazed

reliefs, colorings and
patterns applied on
the surface present an artistic aesthetic to the product when

Figure 5. A plate made of grogged clay

compared to flat surfaces.

DISCUSSION and CONCLUSIONS

The grog additions such as fired clay, fired ceramic and crushed
bricks, which are doped in specific particle sizes and amounts
in the scope of shaping artistic ceramics, facilitate shaping thin
and fragile artistic ceramics depending on the product that
they are used in, while they can also be used in certain ceramic
products to expand the firing interval and prevent deformation.
Adding coarse-grained grogs creates a difference in terms of
patterns and colors applied both to the product and its surface.
This difference attributes an authentic visuality to the product.
However, the specification of grog’s particle size interval and
its addition content, depending on the type of the ceramic
product, stands for an essential factor in preventing post-firing
deformation in artistic ceramic products. The plasticity value of
the grogged ceramic clay was detected as 23.18%. According
to the thermal analysis performed to determine the firing



Merkezi, Eskisehir) ve Anadolu Universitesi Malzeme Bilimi
ve Muhendisligi Bolimine, ayrica samotlu camur Kullanarak
yapilan Ozlem Ozdemir e ait seramik eserinin Koleksiyonundan
fotografini sunan Prof. Dr. Ziya Engin Erkmen»e tesekkUr ederiz.
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behaviors, the optimum firing temperature was identified
to be between 950°C-1000°C, while the firing temperature
of 960°C indicated the highest shrinkage rate. The firing
temperature interval, which was specified through thermal
analysis, was also confirmed by the firing tests made at
different temperatures, along with results obtained by
specifying the properties of fired specimens.
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KAPADOKYA NEVSEHIR’DEKI ULUSLARARASI
BORON KONFERANSI (ICBOR’19)
THE INTERNATIONAL CONFERENCE ON BORON (ICBOR19)

IN CAPPADOCIA NEVSEHIR

Kapadokya Nevsehir'deki Ulus-
lararasi Boron Konferansi (IC-
BOR’19)

Ulusal Boron Arastirma Ens-
titist (BOREN) ve Nevsehir
Haci Bektas Veli Universitesi
tarafindan dizenlenen konfe-
rans, 17 - 18 - 19 Nisan 2019
tarihleri arasinda Nevsehir -
Kapadokya'da ug¢ gln slrecek.
ICBOR 2019, yurutulen glncel
arastirmalari sunmayl amag-

liyor. DUnyanin dért bir yanin-

The conference organi-
zed by National Boron
Research Institute (BO-
REN) and Nevsehir Haci
Bektas Veli University
will be held three-day
in Cappadocia, Nevsehir,
Turkey during April 17 -
18 - 19, 2019. The ICBOR
2019 aims at presenting
current researches being
carried out in the areas

of Boron for scientists,

daki Universitelerden gelen scholars, engineers and
bilim insanlari, akademisyen- students from the uni-
ler, mihendisler ve 8grenciler, versities, technologists,
teknoloji uzmanlari, girisim- entrepreneurs and policy

ciler ve politika yapicilar igin

makers all around the

Boron alanlarinda gercekle- | International Conference on Boron World. Thus, the ICBOR
secektir. Bu nedenle, ICBOR in COpdeOCiO / Nevgehir 2019 provides opportuni-

2019, delegelerin yeni fikirleri

ties for the delegates to

ve uygulama deneyimlerini yuz
ylze gorusme, is veya arastir-
ma iliskileri kurma ve gelecekteki ishirligi icin kuresel or-
taklar bulma firsatlari yaratmaktadir. Yeni bilgilerle ICBOR
2019°'da bize Kkatilabileceginizi umuyoruz. Sizi Turkiye'de
blyulleyici bir doga harikasi olan Kapadokya'ya davet etmeyi
dort gozle bekliyoruz.
Onemli Uyari: “ICBOR’un resmi sunum dili ingilizce veya
Tlrkge'dir.”

Web Adres: www.ichor.org

Mail: ichoron@gmail.com

Gsm: +90 537 059 17 40

exchange new ideas and
application experiences
face to face, to establish business or research relations and
to find global partners for future collaboration. We hope
that you can join us in the ICBOR 2019 with new insights.
We look forward to welcoming you to Cappadocia, where is
a fascinating nature wonder in Turkey.
Important Notice:"The official presentation language of the
ICBOR is English or Turkish.”
Web Address: www.ichor.org
Mail: icboron@gmail.com
Phone: +90 384 228 10 00 (15049/15051)
Gsm: +90 537 059 17 40

DUZELTME: Seramik Tirkiye Dergisi’nin 52. sayisinda yayinlanan “Seramikle Asilan Engeller” isimli yazinin

yazar ismi hatali olarak R. Ozgir Altun olarak yazilmistir. ilgili yazinin yazari istanbul Universitesi TBMYO

Seramik ve Cinicilik Bolumi Ogretim Uyesi Sayin Dr. 0gr. Uyesi Sireyya Oskay’dir. Bu hatadan dolay! kendi-

sinden yayin ekibi olarak ozur dileriz.
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’ Ekstra kalin, yiksek performans

Vista Gri+ 60 x 60 cm m ’ KUTAHYA

SERAMIK
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TECHNOLOGY

Ege Seramik 4 yeni Hi-Tile Technology malzemesi lle seramikte
boyut atlyor. Crystal shine effect, glossy effect ink, deep effect
ink ve granillia application olmak Uzere her biri farkl bir yuzey
etkisine sahip. Ekstra parlaklk, kismi parlaklk, rolyef etkisi ve
yogun doku kazandiran bu yeni malzemeler ile desenler cok
daha etkilive gercekei bir gorunum kazaniyor.
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