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Yazim Kurallari

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil)
orijinal arastirma, davetli makale, derleme, teknik rapor ve
haber tU0rUndeki yazilar bilgisayarda yazilmis olarak PC Word
belgesi formatinda e-posta ile iletiimeli, ayrica kagdit ciktisi
da Tirkiye Seramik Federasyonu adresine gdnderilmelidir.
Yazar, makalesinde yer alacak gorseller 304 dpi ¢6zUnUrlUkte
elektronik olarak taranip CD'de teslim etmelidir. Eger bu
mUmkUn degilse mutlaka dia ve kart baskr (10x15 cm) seklinde
goénderilmelidir.  Yazilarda kullanilan  sekil, sema grafikler
“Word Belgesi” icine yapistinimamall, her biri tek bir resim
belgesi olarak CD ile gdénderilmelidir. Kullanilan kaynaklar
metin icinde numaralandinimali, metin  sonunda mutlaka
toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi
zorunludur. Génderilecek makalelerin maksimum 1500 s6zcUgU
gecmemesi gerekmektedir. Gonderilen ya da istenen her
yazinin kabul edilip edilmemesi ya da dizeltme istenmesinde
Yayin Kurulu tam yeftkilidir. “Sanatsal ve Bilimsel” basligl altinda
degerlendirilecek makaleler mutlaka en az bir hakem tarafindan
degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.
Dergideki yazilardan kaynak g&stermek kosuluyla alinti
yapilabilir. Dergiye goénderilen vyazilar yayinlansin ya da
yayinlanmasin yazarina iade edilmez. Ozgin ya da derleme
yazilardaki bilgiler ve gorUsler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.
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editor / editor

“Artik Cin'de yapilmis degil, Cin igin yapilmis”
Newsweek, 18 Ekim 2010

Bu sézler Newsweek'te yayinlandi ve pek ¢cok sektérin 6n-
cUsU de bu sdzleri dilek kipinde kullanip yillik programlari-
na tasidi gectigimiz ginlerde: "Artik Cin isi istemiyoruz, yer-
li Gretim istiyoruz. "Malum ‘Terra’ (toprak) herseyin kayna-
§1. Bizim topraklarmiz da bereketli. Uretim acisindan da cok
umut verici gelismeler yasaniyor Glkemizde. Global gelisim-
leri yerel kaynaklar ile kullanan ilerici sektdrlerden birisi sera-
mik sektér0. Yani ‘Terra’ en iyi kosullarda degderlendiriliyor.
Ekonominin lokomotifi olan ingaat sektérinin dnemili bir bi-
leseni olan seramik, her yeni giin yeni teknoloji ve iyi dizayn
ile karsimiza ¢ikiyor ve dUnya devleri ile yansiyor. Yerel ola-
na dikkat gcekmek, yerellik ile modemligi biraraya getiren or-
nekleri sunmak, ve ulasmasi gereken yere zamaninda du-
yurmak amaciyla sizlere bizden haberler vermek Uzere hu-
zurunuzdayiz.

Seramik TUrkiye dergimiz her sayi kendisini gelistirerek, sektor
disi disiplinlere ait gruplarda merak uyandiracak konularda
karsinizda olmayi hedefliyor. Mimarlik ve sanat dinyasinda
olup bitenleri, iyilikleri ve &zellikle érnek teskil edebilecek iyi
mimarliklan ve iyi sanat eserlerini sizinle paylasacagiz. Bu
sayi bir mimarin dilinden “istanbul versus Barcelona” ile bas-
layalim istedik. Barcelona’nin Gaudi seramiklerini anlataca-
gimizi disunenler olduysa bastan ipucu verelim; koruma ve
kentsel donUsim konusundaki yetkinliklerini anlayabilmek
icin Barcelona'yi sectik... Her sayi bir sanatci ile sizi bulustu-
racagiz. Bu sayi Prof. Bilgehan Uzuner konugumuz oldu ve
netligi, sadelidi, Uretkenligi, meraki bizde sitayis uyandirdi.
Ogrencilerimiz adina bdyle bir hocalan oldudu icin, Glkemiz
adina bdyle bir sanatcimiz oldugu icin sevindik...

Seramik paydasi mimarlik ve sanat dinyasi ile ilgili gelisme-
leri anlatacagimiz sonraki sayfalarda bulusmak dilegiyle...

S6z ucar yazi kalr...

Mimar Heval Zeliha Yiksel

No more “Made in China” but “Made for China”
Newsweek, October 18 th, 2010

Those words were appeared in Newsweek and spearheads
from many sectors used them in their subjunctive mood
and conveyed to their yearly program by stating “We no
more need China production, we need home production”.
Well known ‘Terra’ -earth- is the source of everything. Our
land is ferfile. Promising improvements are being experi-
enced in our country. Ceramics sector which applies glob-
al developments to local sources is one of the sectors of a
breath of fresh air. That is to say ‘Terra’ is being operated
in the best conditions. As an important component of con-
struction sector which is the locomotive of the economy,
ceramics appears with a new technology and well design,
and it competes with word'’s big business. We meet with
you to afttract attention to local operations, to present ex-
amples that unite locality and modernity and fo announce
them fo the places need-fo-know.

Ceramics Turkey intends to be in the view of you with ab-
sorbing topics for non-sector groups through evolving every
issue. We will share the goings-on at the architecture and
art world, and progresses especially good architecture and
good art works with you. We wished to begin with “istanbul
versus Barcelona” from an architect’s language in this is-
sue. If you guess we will tell Gaudi ceramics in Barcelona,
we can give you some clues; we chose Barcelona to tell its
competences in maintenance and urban renewal...We will
bring together an artist with you in every issue. In this issue
Prof. Bilgehan Uzuner is our guest and praises go from us
to him for his clearness, plainness, productivity and curious-
ness. We are glad in the name of our students that they
have a such kind of lecturer and in the name of our country
that we have a such kind of an artist...

Wish to meet you in follow-up issues in which we will intro-
duce developments in stakeholders of ceramics, architec-

ture and art world...

Verba volant scripta manent...

Heval Zeliha Yiksel, Architect
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E.C.A. olarak 50 yili askin sliredir dogaya sayail, kaliteli,

sik ve kalici Griinler tiretiyoruz. Uriin tasarimina ve
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baskan mesaji / chairman’s message

Degerli Okurlar,

TUrkiye Seramik Federasyonu Genel Kurul toplantisinda, siz-
lerin teveccUhU sonucunda yeniden Federasyon Y&netim
Kurulu Baskanh@ini ikinci kez Ustlenmis bulunuyorum. Bana
ve yonetim kurulu Uyelerimize tekrar bu gdrevi tevcih eden
siz degerli Uyelerimize en i¢cten tesekkUrlerimi sunuyorum. Yi-
Iin son yarisini tamamlarken, Ulke olarak se¢cim nedeniyle
yogun yasanan gundemin baska bir evresine geldik. Yeni
hUkUmetin kurulmasi ve ardindan baslatilacak yeni anaya-
sa ¢alismalarn gindemimizin 6n siralannda yer almaya de-
vam edecek gibi gérinUyor. Sonucun Ulkemiz icin hayir-
I olmasini diliyoruz. Bu sUregte ekonomideki odagimizi kay-
betmememiz gerekiyor. TUrkiye'nin bUyUme sUrecinin de-
vam etmesi agisindan bunun son derece kritik bir Snem to-
sidigina inaniyoruz. Zira dinya ekonomisi ¢cok farkli konular-
la kinlganh@ini surddrdyor. Hepimizin bildigi gibi Kuzey Afri-
ka ve Ortadogu’da yasanan toplumsal ve siyasi dalga, yiki-
lan diktatériUkler sadece siyasi hayati etkilemiyor. Yasanan
bu olaylar ekonomiden toplumsal hayata kadar etkisini her
yerde gosteriyor. Bunun yani sira, Euro bdlgesinde Yunanis-
tan, ispanya, Portekiz'in ardindan iranda da birbiri ardina
gelen sarsintilarla ¢alkalandi. Cografi olarak baktigimizda
tUm Akdeniz ganaginda siyasi ve ekonomik sikintilar yasan-
digini da hep beraber misahede ediyoruz.

DUnyada suren bu dalgalanmalar ve yasanan genel se-
cimlere karsi TUrkiye'nin ekonomik gdstergelerinde belirgin
bir bozulma olmamasi sevindirici. Cari acik problem olma-
ya devam ediyor ancak 2010 yilinin olumlu rizgarini bir stre
daha arkamizda hissedecek gibiyiz. Reel kesimde tUketi-
ci guven endeksleri 2011 yilinin ilk iki ayinda gUglu bir sekil-
de performanslarini sirdtrdUler. Petrol fiyatlannin da yUksek
seyretmesi, cari agikta olumsuzluga ek bir katki yapmasina
ragmen ekonomimizin boyUme egilimini surdirdigunt gbz-
lemliyoruz. Bundan sonra atilacak adimlarn istikran ve gu-
veni saglamlagstirarak, TUrkiye'nin 2023 hedefi olan ilk 10 bU-
yUk ekonomiden biri olmasi icin, ekonomimizin kurumsal alt-
yapisini guclendirmek, rekabet gucuinuU yUkseltecek duzen-
lemeleri gerceklestirmek dnceliklerimizin basinda geliyor.

Bu hedeflere katki saglamak Uzere sivil toplum kuruluslar
olarak bizlere de godrevler dUst0gUnUn bilincinde olarak ca-
lismalanmizi bUyUk bir hassasiyetle sUrdirecegdiz.

Saygilanmila,
Zeynep Bodur Okyay

Tdrkiye Seramik Federasyonu
Yénetim Kurulu Baskani

Dear Readers,

I have undertaken Chairman Board of Directors in Turkish
Ceramic Federation General meeting for the second time
as aresult of your countenance. | would like to offer my pro-
found thanks to our members who conferred this mission fo
me and our board members again. As we are closing the
final half of the year, we have come another phase of the
busy agenda which was experienced because of the gen-
eral election in the country. It seems like the establishment
of the new government and the subsequent constitutional
works will continue to be at the forefront of our agenda.
We wish that the result will be auspicious for our country.
We shouldn't loose our focus on economy in this process.
We believe that it has extremely critical importance in re-
spect to the resumption of development in Turkey.

World economy is still confinuing its fragility in various mat-
ters. As we all know, the social and political wave in North
Africa and Middle East and subversion of the dictatorships
didn’t affect only the political life. Those events show their
effects in everywhere from economy to social life. Be-
sides, Greece, Spain, Portugal have been shaken by the
successive quakes in Euro area. When we examine geo-
graphically, we all together observe that there are political
and economic tfroubles in Mediterranean basin. Despite
the fluctuations in the world and the general elections, it
is gladsome that there is not a significant disruption in Tur-
key's economic indicators. Current deficit keeps being a
problem but we seem to feel the positive wind of the year
2010 behind us. Real sector consumer confidence indexes
powerfully hold their performances in the first two months of
2011. Although the rise in oil prices contributes the negativ-
ity in the current deficit, we observe that our economy car-
ries on its growing frend. Henceforward to strengthen the
corporate infrastructure of our economy and to implement
the regulations that will enhance the competitive capacity
through reinforcing the future stability of the actions to be
taken and the confidence, are the main in our priority list in
order to make Turkey to be one of the top ten large econo-
mies in compliance with its 2023 target.

For the purpose of contributing to these targets, we will sen-
sibility continue our work with the conscious of our duty as a
civil society organization.

Sincerely yours,
Zeynep Bodur Okyay

Turkish Ceramics Federation
Chairman Board of Directors

|z birakan yorumlar.
Dima Loginoff koleksiyonu.

Etnik cagrisimlar, nostaljik danteller, siyahi cicekler... Porselen, cam, altin.

VitrA Karo uluslararasi tasarimin geng ismi Dima Loginoff ile ylzeyleri ve
bakis acilarini yeniden bicimlendiriyor.
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kitap tanitimi / book review

: “Seramik Hatalar ve Cozi :q;gn';r::‘:r'i? ‘Ciir A{_g, IEHIN Qﬁf}f m  Oanatkari
S E RAM I K,,EH ATA I'A R I isimli kitabi Turkge'ye c¢evrildi

COZUM YONTEMLERI N =

Prof. Dr. Zeliha METE ve Ogr. Gér. llker OZKAN tarafindan
cevrilen HARRY FRASER'In yazdigr “Seramik Hatalan ve . A ] .l —

CozUm Ydntemleri” adli kitap Karakalem Kitabevi Yayinla- ’ y / =l N ll'ﬂ.'| Lade “_
n tarafindan yayimlandi. Kitap hem lisans ve yUksek lisans =¥ -
dUzeyinde ders kitabl hem de seramik endUstrisi icin uygu-
lamaya yonelik bir kaynak kitap olarak hazirlanmis. ‘Hata’
olgusunun istenmeyen bir durum olarak ele alindigi ve bu
dogrultuda ¢6zUmlerin sunuldugu bu kitabin icerigi bes bd-
[Umden olusmaktadir. Birinci bélimde, pismemis ve biskU-
vi bUnyelerde ortaya cikan hatalar ve ¢6zim ydntemle-
ri; ikinci bélimde, dékUm yoluyla sekillendirmede ortaya
clkan hatalar ve ¢d6zUm ydntemleri; GcUncU bodlUmde, sir-
lama sirasinda ve sirlanmis Urinde olusabilecek hatalarin s
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tfanimlarn ve ¢6z0m ydntemleri; dérdinct bélimde dekor-
lamadan sonra ortaya ¢ikan problemler anlatilmigtir. Bu se-
kilde bitmis UrGnde ortaya ¢ikan bir hatanin Uretimin hangi
kademesinde ortaya cikhidl, nasil gelistigi ve nasil dnlene-
cegi konular genis bir sekilde ele alinmistir. Son olarak be-
sinci bolUmde ise seramik malzemelerin test ydntemleri ve
seramikte gUvenlik konular incelenmistir.

Kitabin bu alanda ugdrasi verenlere yararl olacagina ino-
niyoruz.

“Ceramic Faults and Their Remedies”
by Harry Fraser was translated into Turkish

ZELIHA METE & ILKER OZRAM

“Ceramic Faults and Their Remedies” by Harry Fraser was
translated info Turkish by Prof. Zeliha METE and Academic
iiker OZKAN and published by Karakalem Kitabevi Yayiniari.
The book was prepared as an undergrad and grad course
book and also as a source for the applications in ceramic
industry. The ‘fault’ fact is treated as an undesirable state
and accordingly its remedies are presented in the book.
The content includes five chapters. In the first chapter, the
faults and their remedies arising in clay and biscuit ware; in
the second chapter, the faults and their remedies for the
shaping problems in slipcasting; in the third chapter, the —— - _ =
descriptions of faults and remedies in glazing and glazed G - Ik‘_\“j{ 4 f'?h"f/{' - (T damt
ware; in the fourth chapter, problems appearing after :

decoration are explained. By this way, in which process "\J"L }-'/j vast ;‘;?4\‘;” FE'A’UH
the fault in a finalized product was occurred, developed =
and how it can be prevented are explained in detail. C '1. f{-}’ }{1.'_'"-:;"

In the fifth chapter includes ceramic test methods and
health and safety in ceramic. We believe this book will be
useful to people who work in this field.
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kisa kisa / short news
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Dogadan esinlenen tasarimlar

Emsan, sabah kahvaltilarini ¢ok daha keyifli yapmaniz icin
6zel tasarmli Quadrus Mozaik kahvalti setini kadinlarin be-
genisine sunuyor. Sofralariniza geleneksel kaliteden &din
vermeden modern tasarmlarla olusturdugu kahvaltl takim-
larni tasiyan Emsan, genis renk, desen ve tasarm secenekle-
riyle géz dolduruyor. 36 parcadan olusan set, mozaik desen-
lerinin vermis oldugu asalet ile sUslenerek kare formatta 6zel
olarak Uretildi. Quadrus Mozaik beyaz renginin sadeligini gri
tonlu mozaik motifleri ile zenginlestiriyor. Sadece Emsan’a
6zgU fildisi renginde ve ince olarak tabir edilen IVORY porse-
len grubunda yer alan Quadrus Mozaik, ilkk bakista dikkatleri
Uzerine cekecek tUrden.

26,5 cm servis tabagi, 19 cm Pasta tabagi, ¢ay fincani, ¢ay
fincani tabagdi, yumurtalik, cay potu-kapak, sekerlik-kapak,
sUtluk, tuzluk, biberlik ve pecetelik takimindan olusan set, ek-
siksiz bir kahvalti takimi. Emsan kalitesi ve sikhidi ile bulusan,
kahvaltl takimi kategorisinin yeni Uyesi Quadrus Mozaik ile
sabah kahvaltilariniz simdi cok daha keyifli!

Designs inspired from nature

Emsan presents Quadrus Mozaik breakfast-set to women's
taste for making more pleasant breakfasts. Emsan, which
infroduces its breakfast sets with- modern designs but with-
out making any concessions on traditional quality, impresses
with its broad color, pattern and design options. 36 pieces
of set is produced in a special format by decorating it with
the elegance of mosaic pafterns. Quadrus Mozaik enrich-
es the simplicity of white color with the grey mosaic motifs.
Quadrus Mozaik attaches attention at first sight and it ranks
among IVORY porcelain group which is ivory colored spe-
cial to Emsan and described as thin.

The set includes service plate which is 26,5 cm, cake plate
which is 19 cm, tea cup, tea cup plate, eggcup, tea pot
and lid, sugar pot and lid, milk jug, salt cellar, pepper pot,
and napkin holder. Your breakfasts are more pleasant now
with the quality and elegance of Quadrus Mozaik, the new
member of Emsan family!

Bien Seramik Eskisehir'de

magaza acti

Tiurkiye seramik sektoriine

yeni teknolojiler ve acilimlar
getiren Bien Seramik hem yurt
icinde hem de yurtdisinda

biyuk ilgi goruyor. Kisa siirede
ihracat yaptigi iilke sayisini

42’ye yukselten Bien,

Turkiye pazarinda da iddiasini
siirdiirmek amaciyla Kusadasi’ndan
sonra Eskisehir'de magaza acti.

Bien Seramik has opened
a shop in Eskisehir

Bien Seramik which has brought

new technologies and expansions to
ceramics’ sector in Turkey attracts in-
tensive attention both in foreign and
domestic market. It has increased
the number of import countries to 42
in a short time and in order to carry
on its assertion in Turkey’s market,
after Kusadasi it has opened a shop
in Eskisehir.

YUksek teknolojilerle Urettikleri UrUnlerini Eskisehirlilerle bu-
lusturmanin sevincini yasadiklarini belirten Bien Seramik
Genel MUdUr0 Metin Savcl, “Firma olarak yatinmlarmizin
karsiigini aliyor, her gecen gin daha da bUyUyoruz. Eski-
sehir gelismis, nUfusu yUksek kentlerimizden biri. Magaza-
miz Bien markasinin Eskisehir ve ¢evresinde bilinirliginin art-
masina yardimci olacak; ayni zamanda yenileme ve pe-
rakende sektérine de hizmet edecek” dedi.

Eskisehir'i Bilecik ve BozUyUk'teki fabrikalarina yakin oldu-
gu icin &zellikle tercih ettiklerini séyleyen Savci, “Markami-
zin bolgede yayllmasina ve taninmasina katki saglayacak
magazamiz ile Eskisehirli hemsehrilerimize daha yakin olo-
cagiz. Onlara genis Urln yelpazemizle Bien Seramik kalite-
sini sunacagiz” diye konustu.

short news / kisa kisa

| w3
i L

: ig_f ;

: g :&] ,,‘IE

. '..'“.I' : L .

ARRY fi % A ﬁ
bkt LA
M iy
4 g oy s
- ‘,ﬁ -\a . 5 }

Bien Seramik General Director Metin Savci said that they
feel joyful about bringing their high technology products
together with people in Eskisehir and continues “As a firm
we take responses to our investments and progress fur-
ther. Eskisehir is one of our developed and populous cit-
ies. Our shop will serve to increse the awareness level of
Bien brand as well as to contribute to renewal and retail
market”.

Savci mentioned that they preferred Eskisehir for its near-
ness to the factories in Bilecik and BozUyUk and told “With
our shop which will contribute our brand to spread and
to be known, we will be closer to our fellow citizens in
Eskisehir. We will present them Bien Seramik’s quality with

a broad product range.”
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Mermer dokusuna
Canakkale Seramik yorumu:
Deluxe Marbles serisi

creavit.com.tr

Mermer Dokusuna Canakkale Seramik Yorumu: Deluxe
Marbles Serisi

Doganin yarattigi sanatin en ¢arpict érnedi olan mermer
dokusu Canakkale Seramik yorumu ile seramige yansiyor.
Teknolojik Uretim yéntemlerini kullanarak mermerin vazge-
cilmez gérinimuUnU, modern dokularla yeniden sekillendi-
ren Canakkale Seramik, yasam alanlarinda dogallidi tercih
edenlere Deluxe Marbles Serisi'ni sunuyor. Canakkale Se-
ramik Deluxe Marbles Serisi, buzul tonlarinin yaninda fildisi,
saf beyaz, kahve ve krem gibi dogal tonlarin hakim oldugu
renk paleti segenekleriile gdz dolduruyor. Bu yapidaki bas-
lica Urnler sunlar:

*Buz gri ve saf beyaz renk alternatifleri ve derinlik hissi uyan-
diran rolyefli dekorlan ile farkl dekoratif ¢6zUmler sunan
BardiglioSerisi,

eispanya’nin Unld Cremamarfil mermerinin dzel bir Uretim
teknigi ile seramige aktarldigr Marfil Serisi,

*Cappucino mermerin en gUzel drneklerinden esinlenile-
rek gelistirilen Royale Serisi,

«Fildisi rengiyle dogalligi yansitan Saint Laurent Serisi...

Canakkale Seramik’s
Interpretation of Marble pattern:
Deluxe Marbles series

The most striking example of the art of nature, marble pat-
tern is being reflected to the ceramics with the interpre-
tation of Canakkale Seramik. Canakkale Seramik which
reshapes the marble’s indispensable appearence with
modern patterns by using technologic production meth-
ods, presents Deluxe Marbles Serial to people who pre-
fer naturality. Canakkale Seramik Deluxe Marbles Serial,
catches the eye with its color pallet which natural colors
dominated such as ice colored tones, pure white, brawn
and cream. The main products in this structure are:

* Bardiglio Serial which presents different decorative Solu-
tions with its ice grey and pure white color alternatives and
relived decors that evokes dept sense,

* Marfil Serial in which the famous Spanish Cream marfil
marble is reflected on ceramics with a special production
technique,

* Royale Serial which is formed with the inspiration from the
best examples of Cappucino marble,

* Saint Laurent Serial which reflects the naturality with ivory
color...

creavit

Creavit Banyo, modern tasanmi ve gili izgileriyle
yasam alanlariniza deger katmaya devam ediyor.
Creavit, estetik degerlerden ve konfordan
vazgegemeyenler icin tasanmlanyla oldugu kadar
islevsel zellikleriyle de dne gikarak, size evlerinizde
muhtesem bir banyo keyfi yasatiyor.
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E.C.A. SEREL'den Marine serisi

Marine serial from E.C.A. SEREL

E.C.A. - SEREL, minimal cizgileri ve modern tasarmiyla éne
¢lkan armatir ve lavabo serisiyle banyolara yeni bir tarz ge-
tiriyor. “Marine” serisinin armattry, her ydne hareket edebi-
len perlatérl sayesinde suyun akis yonunU kontrol edilebilir
hale getiriyor. “Marine” serisi ile dalga hareketinin en énem-
li 6zelligi olan “yer dedistirirken orfamin yer degdistirmemesi”
fikri bu tasanm yaklasimi ile seriye aktanimistir. Bu fikirle du-
ragan banyo ortamlarina haraketlilik kazandirimasi hedef-
lemistir.

SEREL “Marine” suyun yasam i¢in anlam ve dnemini Urln-
leriyle anlatiyor. “Marine” (banyo mobilyasi, lavabo ve klo-
zet) serisi, yasamin kaynagi olan suyun enerjisini banyo me-
kanlarnda sembolize eden yeni banyo takimidir. Suyun
yUzey kipirtisi olan dalga formunu cizgilerinde taslyan “Ma-
rine” daha zevkle ve rahatlikla kullanacagdiniz 6zel mobilya
alternatifleri ile seramik parcalann entegre edilebildigi bir
seri orfaya ¢cikmaktadir. Banyonuzda SEREL “Marine” serisi-
ne sahip olmak estetik acidan essiz, fonksiyonel agidan da
kendinizi okyanuslar kadar 6zgUr ve &zel hissetmenizi sag-
layacaktir.
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E.C.A. - SEREL, brings a new style to bathrooms with its ar-
mature and wash basins which are distinguished because
of their minimal lines and modern designs. The armature of
“Marine” serial provides to confrol the flowing way of water
with its omniaerator. The idea of “the unshiftment of the
platform while shifting”, which is the most important feature
of wave motion is transferred to the serial with this design
approach. With this idea it is targeted to bring motion fo
stable bathroom environment.

SEREL “Marine” explains the meaning and importance of
water for life by its products. “Marine” (bathroom furniture,
wash basin and toilet bowl) serial is a new bathroom set
which symbolizes energy of the water as a source of life in
bathroom spaces. “Marine” carries the wave form of the
motion of the water’s surface, and it brings out a young
serial which has bright colors and in which special furni-
ture alternatives and ceramics can be integrated. To have
SEREL “Marine” serial in your bathroom makes you to feel
unique from aesthetic view and independent and special
as much as oceans from functional view.

E.C.A SEREL'in yeni tasarimlari
The new designs from E.C.A.

E.C.A. Zeta serisi SEREL Diagonal serisi ile birlikte tasarlanan
bir lavabo armatirddir. Ismini Yunan alfabesinin 6. Harfi
“7"'den alan Zeta, “Z" harfinde oldugu gibi hareketli bir ¢iz-
giye sahiptir. Zeta tasarlanirken SEREL Diagonal’deki elmas
kadar keskin tasarimi ve modern cizgileri, armatirde de kul-
lanilarak uyumlu bir gérintU olusturulmustur. Misir sanati ve
Muisir hiyeroglifierinin sembollerinden etkilenerek tasarlanan
seride, k&seli ve dairesel formlar bir arada kullanilarak este-
tik bir butdnlOk saglanmigtir.

Zeta Banyo Armatdr, sicaklik ve debisi ayri ayri ayarlanan,
kendi alaninda &zguin, &zel bir lavabo ve banyo armatir
serisidir. Bu armatdrin 6zel ¢ikis ucu ayni zamanda yén de-
gistirici olarak kullaniimaktadir. Kullanici ¢ikis ucunu 90 de-
rece déndUrerek su akisini ¢cikis ucundan dusa aktarabile-
cexfir.

E.C.A. Zeta serial is a washbasin armature designed with
SEREL Diagonal serial. It took its name from the éth letter
“7" in Greek alphabet and it has a moving structure like the
letter "Z". While Zeta was being designed, the sharp design
as in the diamond and the modern lines of SEREL Diago-
nal were used in armature and a compatible appearance
was formed. In the serial which was designed with the influ-
ence of Egypt art and hieroglyphics, an aesthetic integrity
was provided by using angled and circular forms together.
Zeta Bathroom Armature is a serial in which heat and its
flow can be adjusted separately and it is original in its field,
a special washing basin and bathroom armature serial. The
special outlet part of this armature is also used as a director.
The user can transfer water flow from outlet part to shower
by rotating the outlet part 90.
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Creavit'ten ergonomik urunler

Creavit “soft close” 6zellikli klozet kapaklari ile sessizce ka-
panan klozet kapadr hayal degil. Ozel yapisi ile klozet kapa-
ginin, i¢c katmanlarn tamamen kapatarak estetik bir géron-
tU olusturmasi da bir diger tercih sebebi. (Resim 1)

Son yillarin frendi Creavit minimal lavabolar, banyo mobil-
yalar ve uyumlu armatUrlerle modern bir soluk estiriyor. Da-
iresel hatlar kreatif bir gérintt sergilerken, kullanim kolayligi
da en &dnemli &zelligi olarak ortaya c¢ikiyor. (Resim 2)
Banyolarin micevherleri armatir ve aksesuarlar, lavabola-
nn tamamlayicisi konumunda. Ozellikle fonksiyonel aynalar;
kadinlar icin makyaj, erkekler icin tiras amacl yaygin olarak
kullaniliyor. (Resim 3)

Banyo mobilyalarinin farkll tasarimlarn kullanicilann beklenti-
lerine gbre degiskenlik gbsteriyor. Kare lavaboyla uyum sag-
layan Creavit Mass, asma olmasi sebebiyle oldukca fonksi-
yonel. Kulpsuz olarak bas-cek sistemiyle cagdi yakalayan ta-
sarmini, siyah lake ve zebrano renkleri tamamliyor. (Resim 4)
Sikligrile géz dolduran Creavit Nava serisi banyo armatrle-
ri, IUks banyolarin vazgecilmezi olmaya aday. Uzun murl0
seramik diskli kartusu, otfomatik kilitlemeli dus kumandasi ve
ozel aksl filtresiyle fonksiyonellikle kalite bir arada. (Resim 5)
Creavit UP geng banyosu geng ve kendini geng hissedenle-
rin minimal UrUn tercihleri ve gelisen zevkleri dogrultusunda
sektérde bir ilk olan seri; uyumlu lavabo, armatir ve aksesu-
arlarla bUtinlGgu yakaliyor. (Resim 6)

Hem temizlik kolaylig hem de siklik acisindan tercih edilen
Creavit asma modeller, uyumlu gémme rezervuarlarla sa-
delige dikkat gekiyor. (Resim 7)

Cappucino tutkunlannin ilgisini gekecek rengiyle Creavit
Soho banyo mobilyasinin Grin gami icerisinde oldukca iddi-
ali bir yeri var. Beyaz alternatifi ve iki farkl 6l¢Ust olan asma
tasanmin énemli detaylarindan biri de siyah granit lavabo
modulU. Boy dolabiigerisinde sepeti de bulunan mobilyanin
cekmecesi, yavas kapanir sistem entegreli. (Resim 8)
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Ergonomic products from Creavit

With the Creavit “soft close” featured seat covers; a seat cover
which is closed silently is not a dream. With its special sfructure of
the seat cover, the inner layers are closed alfogether. (Picture 1)
The frend of last years, Creavit minimal washbasins brings a breath
of fresh air to bathroom fumiture and matching armatures. Ifs cir-
cular lines displays a creative appearance and its easy use is de-
rived as itsimportant feature. (Picture 2)

The jewelry of bathrooms, armatures and accessories are the sup-
plementary of wash basins. Especially functional mirors are used
for makeup intenfion by women and shaving intenfion by men.
(Picture 3)

Various designs of the bathroom fumniture change inreaction fo
the needs of the users. Creavit Mass which fits to square wash
basin, is very functional because of its suspended structure. The
design catches the age with its pull-push system without a handle
and it is completed with black lacquered and zebrano colors.
(Picture 4)

Creavit Nava serial bathroom armatures cafch the eye with their
elegance and are candidates fo be indispensible for luxurious
bathrooms. With its long life ceramic disc cartridge, ifs auto lock
shower confroller and its special flow filter, it unites function and
quaility. (Picture 5)

Creavit UP youth bathroom is a serial of young people or the ones
who feel young who prefer minimal products and it is a first in the
sector; it cafches integrity with its compatible washbasins, arma-
tures and accessories. (Picture 6)

Creavit suspended models which are prefered for their easy
cleaning and elegance attract attention to simplicity with inserted
cisterns. (Picture 7)

Creavit Soho bathroom fumiture with its color which will atfract
Cappucino fans' aftention has a very challenging place in the
product range. The design has a white alternative and two dif-
ferent sizes and one of the most important details is its black gran-
ite washbasin module. The drawer of the fumiture in the tall cup-
board is slowly close system integrated. (Picture 8)

Betsan Mosaix dis ce

.

short news / kisa kisa

phe sistemleri

Mimari yapilasma sureci, tarih icerisinde insan gelisimine paralel
bir gelisme gdstermis, ginin teknolojik getirileri kullanilarak her dé-
nem kendi icerisinde yeni bir uygulama teknigi, malzeme, sistem
arayisl icerisine girmistir. GOUNUmMUz mimarligina gelinceye kadar, bu
gelisim ve degisimden en ¢ok etkilenen 6Jelerden biri de yapilarin
dis cepheleri olmustur. EndUstri devrimiyle ortaya cikan Uretim ve
mUhendislik alanlarnndaki buluslar sayesinde gelisen yapim sistem-
leri sonucu yeni mimari akimlar ve cephe sistemleri karsimiza ¢ik-
maktadir. GONOMUz mimarisinde cephede, dogal tas, kompozit ve
metal levhalar, camlar ve diger kaplama malzemeleriile birlikte ya
da tek basina dis cephelerin kaplamasinda kullanilabilen cam mo-
zaikler, mimarinin, bir iletisim bicimi ve estetik anlayisi oldugunu da
ortaya koymaktadir.

Teknoloji ve mUhendislik alanindaki gelismelerin dUnyadan yayilimi
ve Ulkemizdeki etkilesimini takip eden Betsan Mosaix, camin geri
doénUsumUne katkida bulunarak dis cephe kaplamalarinda cam
mozaiklerin kullanilabilecegini TUrkiye'de gbstermistir.

Yap! kabugu, yapilarin mimari bicimlenislerinin yani sira dis cev-
re kosullan ve islevlerine bagl olarak bina igerisinde uygun fiziksel
ve konfor ortamin yaratimasinda énemili rol oynamaktadir. Betsan
Mosaix, 1sI yalitim sistemlerine elverisliligi, radyasyon yaymamasi,
mevsimsel isi degdisikliklerinden etkilenmemesi, yUz yillarca rengi ve
dokusunda degisiklik olmamasi ve bakima ihtiyac duymamasiyla,
fiziksel sartlann ve konforun yaratiimasinda bUyUk kolaylk ve avan-
tajlar saglamaktadir.

Betsan Mosaix exterior applications

The architectural structuring process has shown a parallel devel-
opment with the Human improvement in history and it has always
plunged into a quest of a new application technique, material,
system in itself with using technologic developments of the day.
Until today’s architecture, one of the most affected element from
that development and change has been the exterior sides of the
constructions. As a result of the construction systems by means of
the discoveries in engineering and production during the indus-
trial revolution, we face with new architectural trends and side sys-
tems. In today's architecture, natural stones, composite materials
and metal plates, glasses and other covering materials are used.
The glass mosaics which are being used together or alone on the
side covering expose that architecture is a communication style
and an aesthetic understanding. Betsan Mosaix, has confributed
to recycling of glass by showing that glass mosaics can be used on
exterior side covering.

The building shell plays an important role in the creation of appro-
priate physical and comfortable atmosphere in the building with
regard to exterior environmental conditions and functions besides
the style of the architectures of the building. Betsan Mosaix pro-
vides great advantage in the creation of physical conditions and
comfort with its feasibility to thermal insulation systems and also by
not emitting radiation, not affecting from the seasonal heat ex-
changes, having an unchanging color and structure for centuries.
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Ev dekorasyonunda yeni trend: Granit karo sikhigi
. A new trend in house decoration: The elegancy of granite tile

Granit karolarin tiim yasam alanlarina tasinmasi, yiikselen dekorasyon trendleri
arasinda yer aliyor. Granit karolar, banyolardan mutfaklara, salonlardan yatak odalarina
kadar evin her béliimiine siklik katiyor, saglamliklariyla uzun yillar kullaniliyor.

uyun arindinci etkisi, artik sadece banyolarda degil hem &zel
hem de kamusal alanlarda bize yeniden hayat veriyor. Spor,
egdlence ve gevre dUzenlemesi gibi farkl amaglarla tasarlanan T
havuzlar, modern mimaride suyun estetikle bulustugu en nem- F P
li uygulamalardan birisi haline geliyor. Kalebodur, bu yenilikci
bakis acisiyla havuzlar igin 6zel bir Urun gami gelistirdi. Havuz Grinleri; es-

Gelismis teknolojisi ve farkh tasarim iiriinle- tetik, temizlik ve islevsel gereksinimlerin yani sira tUketicilerin renk ve boyut

riyle Kalebodur, estetik, fonksiyonel ve akilci cesitliligi gibi beklentilerine de cevap veriyor. The entrance of granite tiles to all living spaces ranks among raising decoration trends.

¢6zumler arayanlar icin Havuz Seramikleri’ni Havuz kenan dzel pargalar, havuz ici zemin ve duvar karolar ile havuz Granite tiles give elegancy to all over the house from bathrooms to kitchens and from salons to
profesyonellerin kenar antislip karolar da havuz ¢cézUmleri arasinda yer aliyor. Havuz ke- bedrooms and they are used through long ages with their solidity.

begenisine sunuyor.

With its advanced technology and atypi-
cal design products, Kalebodur presents
Pool Ceramics to professionals’ taste for
aesthetic, functional and rational solu-
tion seekers.
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nar &zel parcalan arasinda; havuz tutamak ve kése dénUs parcalar, tir-
tilli yer karolari, pahli merdiven kaymazi ve kdse dénUs pargalar ve yag-
mur karolar bulunuyor. Havuz i¢i zemin ve duvar karolari; porselen dzel-
likli mat, parlak ve antislip yUzeylerde Color Fusion serisi ile degrade goru-
nUm yaratan zengin renk secenekleri sunuyor. Havuz kenari antislip karo-
lar ise kaymayi dnleyen yuzeylerle kullanicilar igin fonksiyonel ve modern
c6zUmler sunuyor. Kalebodur'un kalestone, natura ve kalewood seramik
karo serileri 6zellikle havuz kenarlarinda sik bir gérinim sagliyor.

he cleansing effect of water regenerates us not only in bath-
rooms but also in private and public spheres. Pools, which are
designed for various reasons such as sports, entertainment and
environmental planning, become the most important applica-
tions in which water and aesthetics join together in modern ar-
chitecture. Kalebodur has developed a special product scale with this
innovational view. Pool products fulfill aesthetics, cleaning and opera-
tional necessities as well as the consumer expectations such as color and
size.
The special pool side parts, in-pool floor tiles and wall tiles as well as pool
side antislip tiles are covered by pool solutions. In the special pool side
parts, there are pool grip parts and angle turning parts, knurled floor
tiles, antislip chamfered stairs and rain floor tiles. In-pool floor tiles and
wall tiles present rich color options that create degrade appearance on
porcelain matt, glossy and antislip surfaces with Color Fusion series. Pool
side antislip tiles present functional and modern solutions for users about
antislip surfaces. The Kalestone, Natura and Kalewood series provide an
elegant appearance especially in pool sides.

Urkiye'de ilk kez Seramiksan tarafindan nano tek-

noloji uygulanan NanoTech Granit Serisi, par-

lak yUzeyiyle gecmis yillann popuUler dekorasyon

frendlerini harmanliyor ve yeni nesil dekorasyonu

tamamliyor. Gecmise duyulan 6zlem ev dekoras-
yonuna da yansiyor; 50'li, 60'li, 70'li hatta 80'li yillann cizgi-
leri, water jet teknolojinin kullanildigi retro tasarmlarla ya-
sam alanlarnna tasinyor. Granitin parlakigini modern bir
bakis acisiyla birlestirerek kendi stilini yaratmak isteyenler,
sinirsiz yUzey goérunUmlU parlak granitleri tercih ediyor. Se-
ramiksan NanoTech granit karolarin gézenekleri 6zel bir is-
lemle kapatildigiicin bakteri olusumu engelleniyor, boyle-
ce karolar kir ve leke tutmayan bir yapiya kavusuyor.
Teknolojinin hayatin her anini kapladigi gunimUzde, yUk-
selen frendlerden biri dogaya ve dogalliga doénUs. Evie-
rinde dogal renkleri ve dokulari tercih edenler Soluble Salt
granitler ile dekorasyonu tamamlayabiliyor. Soluble Salt
Teknolojisi sayesinde parlak granitler, dUz ve standart ko-
rolar olmaktan c¢ikarak; dogadaki doku ve renklere en yo-
kin sekilde Uretiliyor. Soluble Salt ile birbirinin devami olan
desenler elde ediliyor ve mekénlar dogal bir gérinim ka-
zaniyor. Ayrica Uretim esnasinda uygulanan nano uygula-
masi ile parlak ve hijyenik bir yapi saglaniyor.

anoTech Granite series with the applica-
tion of nano technology for the first time in
Turkey, blends its glossy surface with past
years' popular trends and completes the
new generation decoration. The yearning
for past is reflected in the house decoration; the marks of
50s, 60s, 70s an even 80s are carried to the living spaces by
retro design with water jet technology. People who wish
fo create their own style through combining the glossiness
of granite with a modern view prefer glossy granite with a
boundless surface looking. Seramiksan NanoTech granite
tiles prevent bacterial growth for the pores of the tiles are
closed with a special process so the tiles gains an anti dust
and unstainable construction.
Today technology covers every second of life and one of
raising trends is refurning to nature and the natural. Peo-
ple who prefer natural colors and touches in their houses
can complete the decoration with Soluble Salt granites.
By means of Soluble Salt Technology, glossy granites are
no longer simple and standard files; they are produced in
the closest way to natural colors and fabrics. With Soluble
Salf, consecutive patterns are obtained and spaces get
a natural appearance. Also nano application during the
production process provides a glossy and hygienic con-
struction.
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=l degmeden temizlik:

ECE Akilli Klozet Sistemleri,
teknolojiyi konfor ve hijyenle birlestirerek tuvalet
ahskanhklarinizi degistiriyor.

El degmeden temizlik saglayan ECE Akilli Klozet Sistemleri,
Ozel sprey acisi ile bayanlara has temizlik, sicak su baglanti-
si olmaksizin kendi kendine suyu i1sitan ve su sicakligi ayarla-
nabilen temizlik fonksiyonu, ileri geri ayarlanabilen hareket-
li sprey, sicakhi@l ayarlanabilir kurutma fani, k&t0 koku emici,
otomatik sprey temizligi gibi hijyenik &zelliklerinin yani sira he-
moroit hastalari icin yardimci tedavi olarak su masaj, isitma-
Il kapak, akilli tus, yavas kapanma, otomatik sprey temizligi,
kolay montaj ve s6kUm, led aydinlatma gibi konfor 6zellikle-
ri ile alisimis klozet kavramindan ¢ok daha farkl beklentile-
re yanit veriyor. Firca kullaniimasina gerek kalmadan kendi
kendini temizleyebilen akill klozetler, tuvaletle birlikte bula-
san hastaliklan da engelliyor.

Touchless cleansing:

ECE Intelligent Closet Systems changes your toilet ritu-
als with the combination of technology,
comfort and hygiene.

ECE Intelligent Closet Systems which provide touchless
cleansing bring also cleansing peculiar to ladies with its spe-
cial spray angle for women. It has adjustable water tem-
perature by itself without warm water connection, hygienic
properties such as a moving spray which can be adjusted
back and forward, a drying fan which has adjustable tem-
perature, a bad smells absorving, an auto spray cleansing.
Besides it has water massage and heated cover for hemor-
rhoid patients as an adjuvant therapy and it covers more
different expectations than the standard closet concept
with its smart key, soft closing, auto spray cleansing, easy
mounting and dismounting, night light as comfort proper-
ties. The intelligent closets which can clean itself without the
necessity of using a brush also prevent diseases that are in-
fected through the toilet.
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Ege Seramik'ten
egitime destek

17 Ocak 2011 tarihinde yaklasik 13 bin metrekare alan Uze-
rinde temeli atilan “ibrahim Polat — Ege Seramik Teknik ve En-
dUstri Meslek Lisesi” insaatl hedeflendigi gibi Mayis ayi orta-
sinda tamamlandi. 2011-2012 6gretim yilinda hizmete basla-
yacak 590 égrenci kapasiteli okulun acilisi, 31 Mayis 2011'de
Ulastirma eski Bakani Sayin Binali Yildinm tarafindan gercek-
lestirildi. Basta izmir Valisi Sayin Mustafa Cahit Kirag olmak
Uzere protokolin énde gelen diger isimlerinin katildigr acilis
térenine 1000'in Uzerinde konuk katildi.

A contribution to education
from Ege Seramik

“Ibrahim Polat — Ege Seramik Teknik ve EndUstri Meslek Lisesi”
which was laid the foundation on about 13.000m2 on Jan-
vary 17, 2011 was finished in the middle of May as it was
targeted. | will put into service in 2011-2012 academic year
and it has 590 students capacity. The opening was made
by the former Minister of Communications Binali Yildinm. [t
welcomed over 1000 guests in which prominent of protocol
particularly the governor of izmir Mr. Mustafa Cahit Kirag
participated.

RAHIM FOLAT - EOES IR
B VE ENDUSTT MEBLER Lines) |

| T )
ABCILIS TORERlNE Lk BraTiming

HOJGELDINIL

O il

e e
HAYIN DAKAMNINIZ

Bm = — . e
ISRAHIM POLAT: EGE SERAMIK

Beton Gibi Guicli
lpek Gibi Dekorat

Hitit Cement 40x80 \¥
Fullbody porselen grubundaki Grtin 40x80 cm boyutlaryla gok gdsterigli. %
Evsel zeminlerde kullanilabilecek kadar estetik, yaya trafigi yogun

mekanlarda kullanilabilecek kadar dayanikli. Cement ve hayallerinizdeki
kreasyonlar Hitit showroom’larinda sizi bekliyor.
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go6zlem / observation

Mimarin dilinden
From an architect’s language

B R(l-'L

Malum istanbul biiyiiyor, biyiirken gelissin istiyoruz. istanbul korunsun istiyoruz. Kentsel déniisiim, ‘master
plan’olusturma cabalari devam ederken 6rnek teskil edebilecek bir sehir var: Akdeniz mimarisinin en iyi or-
neklerini sergileyen Barselona. Bu érnegin istanbul icin bir umut olabilmesi dilegiyle...

it is known that Istanbul is growing, we wish it develops while growing. We wish Istanbul is preserved. There is a
sample city while urban transformation and endeavor to form a ‘master plan’ are proceeding: Barcelona which
presents the best examples of Mediterranean architecture. Hope that it will be a reference for Istanbul...

ispanya’nin Katalonya ézerk bdlgesinin baskenti olan Bar-
selona, 2000 yillik tarihi ile Ispanya’nin en cok isleyen liman
kenti. Barselona’nin gecmisinin Ispanya’dan daha eski ol-
masi da dikkate deger. Dokuzuncu yUzyllda Katalan bir asil-
zade aile tarafindan kurulmus olan kentin, yaygin dili ise Ka-
talanca.

Barselona’nin ¢cok katmanl yapisi, tarihi, modern eserleri,
lezzetli kuliner kUItGr0 ve iklimi gidilip gérUimek icin secilen
onemli sehirlerden olmasinin yani sira mimarlar icin ayr bir
6neme sahip. Gaudi'nin basini ¢cektigi modernizm akimiy-
la planlanmis olup 1900'lerden kalma grid planli sehirlesme-
si ile ilgi cekiyor. Sehrin dokusunun dizeni bugin pek ¢cok
arastirmanin konusu olmakla birlikte, yapilarnn korunmasinin
6nemi acisindan da mimarinin odak noktasi haline geldi.
Sehir, Gaudi'nin fantezi dinyalarmizi harekete gecirtecek
yapilannin, onun ardill gésterisli modernlerin (Calatrava) ve
klasist modernlerin eserlerinden olusan bir mozaik olusturur
adeta. Her késesinde bir sanat eseri vardir denilebilir.
Barselona, tarihinin her déneminde iyi mimar ve iyi sanatci
yetistirmis bir kenttir. Gaudi ile baslayan, Picasso'nun bir d6-
nem orada yasamis olmasinin etkisiyle devam eden, Miro
ile taclanan, Carlos Ferrater ile bugin bambaska kulvarla-
ra tasinan kent, gecmisten gelen kUltUrGnU de yasatmasi
ile OnludUr.

Aslinda Murat Belge'nin gdzlemini aktardigi bir yazisi sehri
anlatmak icin bir 6zet niteligindedir:
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Barcelona, the capital city of the autonomous region,
Catalonia in Spain, is the most operating seaport of Spain
with its 2000 years old history. It is worthy to note that Barce-
lona’s history is older than Spain. The city was established
in IX. Century by a Catalan noble family and the common
language is Catalan.

The multi-level structure of Barcelona, its history, modern art
works, delicious cuisine culture and climate are worthy to
experience. Besides it has another importance for archi-
tects. It attracts attention with its grid planned urbanization
and modernism which have begun in 1900 with the leader-
ship of Gaudi. The order of the city’s texture is a topic for
many researches and it became a focus of architecture in
terms of the importance of the protection of the construc-
tions.

City forms almost a mosaic which includes Gaudi’s build-
ings that prompt our fantasy world and his successors, artily
moderns’ and classicist moderns’ art works. It can be said
that it has an art work almost on its all corners.

Barcelona is a city which produces successful architects
and successful artists in every period of ifs history. Begin-
ning with Gaudi, confinues with Picasso’s influence and
crowned with Miro and with Carlos Ferrater taken away to
other places, the city is famous with its sustentation of ifs
past culture.

In fact a quotation from Murat Belge has the characteristic
of a summary about the city:

observation / gézlem

|\
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“Barselona UstUne birkac sey sdylemek istiyorum. Bu ken-
tin plastik sanatla ¢ok kendine 6zgu bir iliskisi var. Kent her
zaman mimariyle i¢ icedir ve mimari de plastik sanatin bir
kolu gibi gdrUlebilir. Barselona, tarihinin her déneminde,
¢ok iyi mimar yetisen bir kent. Bunlarin en akil almaz da, ta-
bii, Antonio Gaudi. En akil almaz olsa da, tek degil Gaudi.
Onun yaphdi saray, park, Casa Mila ve tabii Sagrada Fao-
milia dehsetli seyler; ama Lluis Domenech, Montaner diye
bir baska Katalan mimar ¢ikip MUzik Sarayi’'ni da yapabili-
yor. Gotik Mahalle ve buradaki eski Katedral de mimari ha-
rikasl, Mies van der Rohe veya Corbusier gibi devlerin elinin
degddigi modern kent de son derece estetik. Ama bu nefa-
set mimariyle sinirh degil. Bir kere, kentin her kése bucagin-
da heykel gériyorsunuz, heykelden geciimiyor. Yalniz ge-
nis meydanlarda, géze carpacak yerlerde dedil, tam tfersi-
ne, hic gdze carpmayacak girintilerde de yabana atilamaz
heykeller duruyor. Bunlarin da eskisi, klasigi bol, moderni de
bol. Klasigi, moderni, hepsi guzel.

Ve tabii resim, ressamlar. Daha dnceki ziyarete sigdirama-
digim Miro MUzesi'ne gitmeyi bu sefer basardim. Mizede
Miro’nun bircok &dnemli resmi var ve hayatinin botin doé-
nemlerinin temisili eserleri toplandidi icin nasil birgelisme
gosterdigini, sirf bu mUzeyi gezerek kavramaniz mUmkan.
Ama buUtin o heyecan verici Mirolar arasinda, UnlU 1937
Paris Fuar icin Calder'in yaptid mobil heykel, ‘civall saat’
da duruyor. Miro'yu insan olarak ¢ok sevdidi icin bu eseri-
ni bu mUzeye vermis. MUzenin binasini yapan ise Jose Luis
Sertl E yani, bu kadar fazla sayida bUyUk adami bir aro-
ya getirmek kolay sey degil. Ama Barselona’da kolay, nor-
mall. Picasso'nun ve Dali'nin de Barselona’da muizeleri var.
Picasso’nunki Paris'teki kadar zengin degil, ama ¢ok ilging
ve ¢ok dnemli parcalarini burada gérebiliyorsunuz: Las Me-
ninas Ustine cesitlemeleri gibi. Dali'nin ise baska hicbir yer-
de gdéremeyecegdiniz heykelleri. Uzmani icin son derece il-
gin¢ olacagini tahmin ettigim yiginla eskizi var, bUyUk tablo-
larina gidecek ilk fikiler. Ama ‘Barselona’ denince, akla ge-
lecek cesitli guzelliklerden, sevimliliklerden sadece bir tane-
si, bu mimari ve gdrsel sanat zenginligi. Daha pek cok 6zel-
ligiyle gok gUzel bir kent Barselona.”
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“I would like to say a few words about Barcelona. This city
has an exclusive relation with plastic arts. It is nested with
architecture and architecture can be seen as a branch of
plastic arts. Barcelona is a city in which successful architects
are come through in every period of its history. Of course
Antonio Gaudi is the most incredible one. Incredible he is
but not the one. His made palace, park, Casa Mila and of
course Sagrada Familia are terrific things but another Cata-
lan architecture called Lluis Domenech, Montaner could
have been appeared and made Music Palace. Gothic
Neighborhood and the old Cathedral in here is an archi-
tecture wonder too. The city is awfully aesthetic with the
touch of giants such as Mies van der Rohe or Corbusier. But
this excellence is not limited with the architecture. For once
you see sculptures on every corner in the city. Not only in
large squares or in visible places but also there are sculp-
tures of not to be sneezed at in invisible dells. The antiques,
classics and moderns are abandoned and all of them are
beautiful.

And of course paintings and painters... | achieved fo go
Museum of Miro which | couldn't force to go during my pre-
vious visit. There are many important art works of Miro in
the museum. And because it collects representative works
of all the periods of his life, you can comprehend how he
evolved by only visiting this museum. Among the exiting
works of Miro, the sculpture which was made by Calder for
1937 Paris Fair, ‘Mercury clock’ was there. For he likes Miro
as a human, he has given it to this museum. Jose Luis Sert
is the architect of the museum! So it is not an easy thing to
bring such a important men together. But in Barcelona it is
easy, normal. There are museums of Picasso and Dali too.
Picasso’'s museum is not as rich as the one in Paris but you
can see very interesting and important pieces in here. It is
like a speciation on Las Meninas. In Dali museum, there are
sculptures which you cannot see anywhere else. There are
a plenty of skefches of him, the first ideas of his big paint-
ings, which | guess very interesting for the experts. But this
architectural and visual beauty is only one thing when Bar-
celona comes to mind. Barcelona is a very beautiful city
with its many other characteristics.”

a

Kentin késeleri ve gorilecek yerler

Christoph Colomb heykeli, tUm heybetiyle sahil seridi ile La
Rambla baslangicinin kesisimine konumlandinimig. Chris-
toph, parmagdiyla Amerika yénUnU degdil de ters bir yonU
gOsteriyor olsa da siz sirtiniz heykele verip yukan dogru yUro-
meye basladiginizda istanbul’un istiklal Caddesi’ne benzer
bir caddede yUrUyor gibi hissedersiniz kendinizi: La Rambla.
Bu cadde, istiklal Caddesi’'nden farkli olarak trafige acik ve
Uc seritli. Bir taraf arac gelis, diger taraf arac gidis, cadde or-
tasinda aracglara ayrlandan daha genis bir yolda yaya ola-
rak rahat¢a yUrOyUp caddenin kafelerine oturup akmakta
olan kalabaligi seyredebilirsiniz. Kentin kamusal alanlarn ak-
fif bicimde kullaniliyor. Parklar, kumsallar, sokaklar, meydan-
lar sehir mobilyalar ile désenmis. Sehrin en meshur caddesi
olan La Rambla da ismini caddenin formundan alr. iki serit
arasinda kafeler, magazalar, banklar, cesmeler barndiran
ramblalar, bircok semtte semtin adiile aniliyor.

Rambla’nin bir ucunda Colomb heykeli diger ucunda Pla-
¢a de Catalunya bulunmakta. Rambla'nin yan sokaklari-
na daldiginizda da ilging yapilar gérmeniz mimkdn. Saint
Joseph Market (Mercat St. Joseph/Mercado de la Boque-
ria), Uzerine 6rtGlen seramik kapl kivimli ¢atisi ile cevresin-
den ayriliyor. Bu market girisinde, Katalonya yemekleri yo-
pan ¢cok UnlU bir restoran mevcut. Enric Miralles’in tasarladi-
g1 1997-2005 yillan arasinda yapilan marketin ¢catisini gére-
bilecegdiniz bir yere cikmanizda fayda var.

Barri Gotik, Barselona Katedralini cevrelemekte. Bu kated-
ral ve gevresi eski Katalonya bdlgesine ait daracik ortacag
sokaklarina aciliyor. Ortacagdan kalan duvarlardan kimisi
hala mevcut.

Picasso hayatfinin  bir kismini  Barselona’da  gegirmis.
Picasso'nun erken dénem eserlerinin gérilebilecedi Picas-
so Muzesi, Montcada Caddesinde. Yapi eski bir Katalonya
binasinin mize binasi haline getiriimesiyle olusturulmus.

Mis Van Der Rohe Pavyonu adi gibi mis gibi bir yapi. Net
hatlar var. 1929 yilinda Uluslararasi Ekspozisyonu igin tasar-
lanan Almanya Pavyonu'nun bir kopyasi.

ilging bir farklilik olarak Barselona’nin kiyi seridinde genellik-
le ekonomik gucU dUsUk aileler yasiyor.
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Corners of the city and places worthy to see

The statue of Christoph Colomb with all its grandeur was
placed on the corner of the shore and the start of La Ram-
bla. Although Christoph doesn’t show the direction to
America but the opposite side, when you turn back to the
statue and walk upward, you feel like you are walking on
Istiklal Street in Istanbul: La Rambila. This street, unlike Istiklal,
is opened to the traffic and has three lanes. One lane is the
incoming route and the other lane is outgoing route and in
the middle, there is a larger pedway which you can walk
on smoothly and sit to the cafes of the street and watch the
flowing crowd. The public parts of the city are used active-
ly. Parks, beaches, streets, squares had been furnished with
city furniture. The most famous street of the city La Ram-
bla takes its name from the form of the street. The ramble
places which cover cafes, shops, banks, taps between two
lanes are named the same as the neighborhood’s name.
On one head of the ramble place there is Colomb statue
and on the other head Placa de Catalonia. When you
enter side streets, it is possible to see interesting construc-
tions. Saint Joseph Market (Mercat St. Joseph/Mercado de
la Boqueria) differs from its surroundings with its ceramic
carved roof! In the entrance of this market there is a very
famous restaurant with Catalonia cuisine. It is good to step
up somewhere you can see the roof of the market which
was designed by Enric Miralles and built between the years
1997-2005.

Barri Gothic surrounds Barcelona Cathedral. This cathedral
and its surroundings open to quite narrow medieval streets.
Some walls from middle ages are still there.

Picasso lived a part of his life in Barcelona. The Picasso Mu-
seum in which you can see his early period art works is on
Montcada Street. The building is fransformed from an old
Catalonia building fo a museum.

Mis Van Der Rohe Pavilion is a proper construction like its
name. It has clear lines. It is a copy of Germany Pavilion
which was designed for International Exposition in 1929.

An interesting difference is that families who have low eco-
nomic power live on the shores of Barcelona.
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Ekonomik gUcU vyUksek aileler ise daha yukseklerde,
Barselona’'nin iki tepesinden biri olan Tibidabo tepesine ya-
kin yerlesimlerde yasamayi tercih ediyor. Ciddi bir gé¢cmen
sorununa sahip olan Barselona'da, dzellikle kiyr bdlgelerin-
de, istila edilmis, tUm sakinleri tarafindan el birligi ile idame
ettirilen, ‘ocupa’ olarak adlandirlan binalar mevcut. Ocu-
palar, gbcmenler icin oldugu kadar, politik tavr yizinden
bu mulkleri tercih eden Katalanlar icin de populer yerlesim-
ler. TOrONUn iyi ve dncU drnekleri olan toplu konutlar kiyr ke-
siminde.

Fransiz filozof, Ferdinand Braudel, ‘Akdeniz’ isimli muhtesem
denemesinde sdyle der: “Denizler birlestirir, daglar ayirr...”
Once Fenikeliler, Yunanlilar ve Romalilar, sonra Normanlar
ve Araplar ve sonra TUrkler ve Ispanyollar yUzyillar boyunca
bazen baris icinde bazen de savasarak bu sularda karsilas-
filar ve birbirleriyle iletisim kurdular. Ayni zamanda yine yUz-
yillar boyunca ayni cografyada yasiyor ve ayni dili konusu-
yor olmalarina ragmen, disariya kapal olmaktan dolayi t0-
remis pek cok diyalekt sebebiyle yan kasabadaki komgsu-
lanyla anlasamayan insanlar oldu. “Denizler birlestirir, dag-
lar ayinr...” ifadesinde anlatildigr gibi; o insanlan disarya
acmak o daglarn asmak kadar zordu. Bugun ise degil. To-
pografik ve kiltirel acidan Barselona ile istanbul birbirine
uzak ve farkll gibi gérinse de aslinda ¢cok benziyorlar... Bel-
ki de su aslinda bir ayna olugu icin ve aynalar bize pek cok
sey yansithigi icin... Her iki sehir de pek cok kUltUre besik ol-
mus bir denizin -Mare nostrum (bizim deniz)- iki ucunda bi-
rer kapi ki; liman fikri buradan gelmis.

Bu sebeplerle Barselona’'da kazanilan deneyimlerin
istanbul’da ve Istanbul’da kazanlan deneyimlerin de
Barselona’da faydal olabilecegdine inaniliyor; ¢UnkU ikisin-
de de deniz var, ikisinde de sanayi var ve ikisi de kalaba-
lik kentler. Her iki kent de tarih boyunca pek ¢cok kez ismini
degistirmis (Konstantinapol, Bizans ve istanbul gibi...) ki; bu
ayni cografyada yasanan farkli dénemleri simgeliyor. Bu iki
kentin parlak gecmislerinin yani sira gecmislerinden daha
uzun gelecekleri olacagina siphe yok; belki de gelecek,
yapllacak isleri olanlarin, simdiye kadar yapilanlara degil
daha neler yapilmasi gerekfigine dnem verenlerin ‘yer'leri
oldugu icindir.

The ones who have economical power prefer to live in
higher places close to the Tibidabo hill. In Barcelona which
has a serious emigrant problem there are buildings called
‘ocupa’ which are sustained with the hand in glove of the
occupants. Ocupas are popular forimmigrants and also for
Catalans who prefer to live in here because of their politic
attitude. The collective housings which are good and pio-
neer ones of its kind are placed on the shore.

The French philosopher, Ferdinand Braudel, says in his spec-
tacular essay ‘Mediterranean’: “Unites seas, separates
mountains...” First Phoenicians, Greeks and Romans, then
Normans and Arabians, and then Turks and Spaniards had
faced from time to time with peace and sometimes with
war on these waters and communicated with each oth-
er. At the same time although they are living on the same
geography and speaking the same language, there were
people who could not get on well with the neighbors in
the side town because of many dialects that were caused
by being self-enclosed.. Like as in the statement of “unites
seas, separates mountains...”, to open those people to out-
side is as hard as to cross the mountains. Today it is not. In
terms of topography and culture, although it seems Barce-
lona and Istanbul are asunder and different, in fact they
are similar... May be because water is also a mirror and
mirrors reflect many things to us... Both cities are doors of
the both ends of a sea -Mare nosfrum (our sea)- which had
been a cradle for many cultures; the idea of harbor came
from there.

For these reasons, it is being believed that the experiences
in Barcelona can be useful in Istanbul and vice versa be-
cause both has sea, industry and both are crowded cities.
Both cities have changed its name many times in the his-
tory (like Constantinople, Byzantine, istanbul...), which sym-
bolizes different periods of the same geography. There is
no doubt that they will have a bright futures besides their
bright pasts may be because future is a place of people
who give importance to what must be done, not what
have been done...
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Barselona, 70’'lerin sonunda demokrasisini yeniden kazan-
diktan sonra, sehri denize acmak icin ttm gUcUyle calisma-
ya basladi (O zamana kadar Barselona da diger benzer
kentler gibi denize sirfint ddnmuUstU, cUnkU denizden sade-
ce tehlike, sert rizgarlar ve korsanlar geliyordu).

Ayni zamanda komsu-mahalleli kOltGrinU destekleyecek
sekilde, asla genel proje Uzerinden degil, her bdlge ve pro-
je icin ayn ayn Uzerinde calisilarak irili ufaklh meydanlar acil-
di. Yine ayni zamanda sehrin kimligini en gUzel sekilde an-
latacak, yapilan, Uretilen ne varsa tanifip bUyUk olcekler-
de alisverisini gelistirmeye yarayacak uluslararasi ve aktif bir
fuar merkezine sahip oldu. Barselona sehri bu temel gelisim
modelleri Uzerine oynadi ve kazandi.

Kentte yapillacak herhangi bir degisiklik icin izienmesi gere-
ken pek cok kural var: yeni yapllar belediyede kurulan ve
disanida isler Ureten bir mimar toplulugunun onayi alinma-
dan yapilamiyor.

Cerdd’'nin 1859 yili planinda projelendirdigi sekilde sehrin
3 anayolundan biri olan Diagonal Caddesi'nin uzatilmasi
projesi ve UnlU Liceo binaslyla Seminario binasinin arasinda
kalan bdélge gibi sehrin dnemli tarihi ve kiltirel degerleri-
ni barindiran eski mahallelerinden birini yeniden yapilandir-
ma ¢alismasi gibi projeler Barselona kentinin ve icinde ya-
sayanlarin yasam kalitesini yUkseltme iddiasinda édnemli rol
oynadilar.
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Barcelona, after gaining its democracy back, has begun to
work in force to open the city to the sea (until that time like
similar cities Barcelona turned its back to the sea because
only danger, hard winds and pirates were coming from the
seaq). Also large and small squares were opened by working
on every region and projected one by one not on a gen-
eral project. And also the city owned an international and
active exhibition center which serves to explain the city, to
publicize all productions and to develop its marketing. Bar-
celona played on those fundamental development mod-
els and it won the game.

There are many rules to obey for any change in the city.
New buildings can not be constructed without the approv-
al of architect groups which are placed outside and inside
of the municipal.

The extension of Diagonal Street as Cerda projected in
1859, the projects of reviewing a historical and cultural old
neighborhood like the region between the famous Liceo
building and Seminario building have played an important
role in the development of Barcelona and the life quality
of its residents.




M Kesme boyu (1600 mm' ye kadar)
™  sertlik (8 Mohs' a kadar)
M PUruzlu yUzey

™ Porselen seramigin delinmesi
M Kesilen kenara pah kiriimasi
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‘Yildiz projeler’den bahsedildi ve gerceklesti; prestijli oteller,
tOm tarihi bdlgenin reform ¢alismalari, yeni fuar merkezle-
ri olusturmak veya bUyUk alisveris merkezleri yapmak gibi.
Fakat sehirlerde o 6nemli simge binalar onlar saran cevre
olmadan birer hice dénusurler. Gaudi'nin eserlerinden olu-
san modernist bir sehir, cok rahatsiz edici olabilirdi. Barselo-
na Gaudi'yi de igine katip kendisi kent olarak bir simge ha-
line dénUstU.

Biliyoruz ki her sehir aslinda icinde pek ¢ok sehir barnndirr;
mesela 60’ll ve 70'li yillarda Ispanya’nin cesitli bélgelerin-
den Katalunya'ya calismaya gelmis insan sellerinin barin-
masl icin dénemin yefkilileri tarafindan ¢carcabuk ve &dzen-
sizce olusturulmus isci mahalleleri gibi... Bugin o bdlgenin
yeniden degerlendirimesi ve bdlge halkinin yasam kalitesi-
nin arttinimasi icin gerceklestiriimis rehabilitasyon ve iyilestir-
me projeleri asla unutulmamasi gereken projelerdir. Bu ma-
halleler eskiden birer banliydyken bugin sehrin bUtinu igin-
de yer aliyorlar; hatta oranlarsak, kent genelinde en eski
mahallelerden daha genis bir alani kapsiyorlar.

Barselona kentinin dénUsumunde aktif rol almis ‘Modern
Hareket' ruhunun mirascilar izlenerek, ortak kullanim alan-
larnin kalitesini 6zel yapilarin kalitesiyle esdeger tutarak ve
bunlar birbirinden ayrilamaz, toplumun gelisimi icin gerek-
li bir b0tGnUn parcalar olarak goérerek, iyi érnekleri izleyerek
belki istanbul mirasina sahip cikabiliriz.

Barselona drnegdinin istanbul icin bir umut olabilmesi dilegiy-
le...

* Katkilanndan &t0rd GAB'a (Grup Arquitectura Barcelona)
tesekkUr ederim.

(.

| i.; ‘

‘Star projects were mentioned and applied such as presti-
gious hotels, reformation of all historical places, a new exhi-
bition center or a huge shopping center.But cities become
nothing if there aren’t any symbol constructions which sur-
round them. A city only established by Gaudi's modernist
works of art can be very annoying. Barcelona has taken
Gaudiin it and become an icon.

We know that every city in fact includes many cities in it;
for example in 60s and 70s people who came to Catalo-
nia from various regions of Spain were placed in workers’
neighbarhoods which were quickly and carelessly built.
The projects of rehabilitation of those neighborhoods are
the projects which must be remembered. These neighbor-
hoods were used to a suburbs but now they are placed
in the city as a part. They even cover wider area than the
oldest neighbors.

We may own Istanbul’s heritage by following “Modern
Movement” spirit of Barcelona, by equalizing the public ar-
ea’s quality with the special constructions, by thinking them
as parts of a whole that is needed for the improvement of
the society, and tracking the good examples.

We wish the Barcelona example will be a hope foristanbul...

* | am thanking GAB(Grup Arquitectura Barcelona) for its
contributions.

Definit@ solutions to tile

and drilling Problems

M cutting length (up to 1600 mm)
™ Hardness (up to 8 Mohs)
™ Rough surfaces

M Drilling of the porcelain ceramic tiles

M Chamfering of the cutting edge

Cutting




proje / project

Barselona Metrosu

Tiirk seramik diriinleriyle yenilendi

The Subway in Barcelona renewed with
Turkish ceramic products

Turkiye'de ilk kez Uretilen ve diinyanin en biiyik seramik panosu olma 6zelligine sahip Kalesinterflex, Barselona’nin toplu ta-

sima kurulusu, Transport Metropolitans de Barcelona’nin da tercihi oldu.

Kaleinterflex, which is the first in Turkey and the largest dimension porcelain ceramic tile, was prefered by Transport Metro-

politans de Barcelona, the public transportation company of Barcelona.

Transport Metropolitans de Barcelona tarafindan yUrUto-
len Barselona Metrosu yenileme projesinde Kalesinterflex,
1000x3000 mm boyutu ve 3 mm kalnligi, dayanikligr ve
sertligi nedeniyle duvar kaplamasi ve i¢c duvar yaratmak
amaciyla kullanildi. Standart bir karoda metrekare basina
kullanilan hammaddenin dértte biri ve sadece 8 litre su kul-
lanilarak Uretilen cevreci UrUn Kalesinterflex, sGrdUrGlebilirlik
ilkesi ile yenilenen Barselona Metrosu'nda bu 6zelligi saye-
sinde tercih edildi. Yaklasik bir ylda tamamlanan Barselona
Metrosu yenileme calismalarnin projesi mimar Eduardo Gu-
fierrez ve Mimar Jordi Fernandez imzasini tasiyor.

Bu projede Kalesinterflex metal alt yapi ile beraber metro-
nun bircok duradina uygulandi. Kalesinterflex'in cok ince
ve bUyUk ebatta olmasi nedeniyle metroda daha fazla yer
kaplama imkéani ve daha az derz kullanimi saglandi. Barse-
lona Metrosu’'nun yan platformlannda 60x250 cm formatla-
rn, merkez platformun duvarlannda ve sundurmada 100x250
cm ile 3 cm genisliginde uzun degisken ebatlar kullanildi.
Koridorlarda ve merdivenlerde ise 100 cm genisligini sabit
tutmak amaciyla bircok farkl ebat uygulandi.

Proje mimarlan Eduardo Gutierrrez ve Jordi Fernandez pro-
jede neden TUrkiye'den bir UrUn tercih ettiklerini anlattilar.
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In the renewal project of Subway in Barcelona by Trans-
port Metropolitans de Barcelona, Kalesinterflex was used
for wall covering and inwall creation because of its dimen-
sions of 1000x3000 mm x 3 mm, its resistance and hardness.
The environment friendly product Kalesinterflex has been
produced by using only 8 liters of water which is one fourth
of that is used per square meter in a standard tile. For this
reason it is preferred in Barcelona Subway which was re-
newed with the sustainability principle. Barcelona Subway
was finished in about one year and the project bears ar-
chitects Eduardo Gutierrezand’s and Jordi Fernandez's
signatures.

Kalesinterflex was applied in many stations of the subway
with a metal infrastructure. It was provided larger space
and narrower jointing in the subway because of Kalesinter-
flex’s thin but large dimension. Formats of 60x250 cm were
used on the side platforms, 100x250 cm and 3 cm were
used central platform walls and porch. Various different di-
mensions were applied for fixing 100 cm width on corridors
and stairs.

Project architects Eduardo Gutierrrez and Jordi Fernandez
explained why they preferred a product from Turkey.

Barcelona metrosunda Kalesinterflex kullanimi neden ter-
cih edildi?

Kalesinterflex'i kullanmayi tercih etmemizin iki ana sebebi
var. Birincisi bUyUk ebath bir formata ve minimum kaliniga
sahip olmasi, ikincisi ise umumi kullanim alanlarinda gerek-
sinim duyulan estetik kaliteyi mUkemmel bir sekilde karsila-
masi.

Bu proje ne zaman basladi ve ne zaman tamamlandi? Pro-
jede herhangi bir kurumla isbirligi yapildi mi?

2009'un Kasim ayinda baslanan proje 12 aylik bir sire so-
nunda 2010'un Kasim ayinda bitirildi. Proje komitesi Trans-
port Metropolitans de Barcelona (TMB) ile projenin dizayn
ve insaat asamasinda ¢cok yakin bir sekilde isbirligi yapildi.
TMB mevcuttaki tUm metro duraklanni gelistirmeyi amacli-
yordu. Bu gelistirmede sUrdUrUlebilirik cok édnemli bir kistas
ve daha &dnce de bunun gibi calismalarmiz oldugu igin bi-
zimle calismayi sectiler.

Kalesinterflex, metronun hangi duragina ve duragin hangi
bolimine vygulandi?

Projede Kalesinterflex hem duvar kaplamasi olarak hem de
ic duvar yaratmak amaciyla metal alt yapi ile beraber met-
ronun birgok duraginda kullanildi. Duvar kaplamasi olarak
kullaniimasinin sebepleri: Kalesinterflex'in cok ince ve bU-
yUk ebatta olusu yenileme icin cok dnemli olan bir plaka ile
daha fazla yer kaplama ve derz sayisini azaltma imkani ver-
di. ikinci olarak Kalesinterflex plakalar ekstrude edilmis po-
lietilen Uzerine yapistirarak mekanik sistem ile merkez plat-
formda uyguladik ve olduk¢ca guzel sonuclar elde ettik.

Why was Kalesinterflex preferred in Barcelona Subway?
There are two main reasons for preferring to use Kalesinter-
flex. First one is that it has large dimensions with minimum
width and second s that it perfectly meets the needed
aesthetic quality.

When did this project begin and end? Was there any coop-
eration with a company?

It began in October, 2009 and ended after 12 months,
in October 2010. It was very closely cooperated with the
project committee, Transport Metropolitans de Barcelona
(TMB) during the design and building process of the proj-
ect. TMB aimed to broaden all the existing subway stations.
Sustainability was a very important criterion in this renewal
and they chose to work with us because of our past similar
works.

Kalesinterflex was applied at which station of the subway
and which part of the station?

Kalesinterflex was applied in many stations of the subway
with a metal infrastructure for wall covering and inwall
creation. The reasons of using it as wall covering: the thin-
ness of Kalesinterflex and its large dimensions provided us
a plate which is very important for renewal with a larger
space and narrower jointing. Secondly, we used Kalesinter-
flex plates with fixing them to the extruded polyethylene in
the mechanical system and central platform and we got
very delightful results.
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Kalesinterflex: Yuksek performansa sahip eftkili ve cev-
reci bir malzeme

inovatif bir Urin olan Kalesinterflex, sertlik, saglamlik, temiz-
lenebilirlik ve kimyasal maddelere karsi dayaniklilik konula-
rnda UstUn bir malzeme 6zelligine sahip. Standart bir ka-
roya gére daha hafif, daha ince ve daha bUyUktUr. Kale-
sinterflex, standart bir karoda metrekare basina kullanilan
hammaddenin dértte biri ile Uretiliyor. Bir metrekare stan-
dart karo Uretimi icin 50 litre su kullanilirken, bir metreka-
re Kalesinterflex Uretimi icin sadece 8It suya ihtiyac duyu-
luyor.

Kalesinterflex'in standart karoya goére eneriji tUketimi Uc,
elektrik tUketimi dort kat daha dUsuk, isi yalitimi ise stan-
dart bir karonunki ile esdegerdir. Kimyasal madde icerme-
didi icin evlere herhangi bir kimyasal yayilimini engelliyor.
Kalesinterflex, neredeyse hic su emmemesi ve donemsel
olarak yikandigi takdirde kiri emmemesi ve zamanla ka-
rarmamasi sayesinde de olaganUstU bir hijyen sagliyor.
Kalesinterflex, ISO 14001 belgeli ve sera gazi emisyonlari-
ni bUyUk oranda azaltacak sekilde tasarlanan bir tesiste,
29'dan bUyUk SRI degerine (Solar Yansima Endeksi) sahip
aclk renklerde Uretiliyor.
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Kalesinterflex: An environmental and effective material
that has high performance

As an innovative product, Kalesinterflex has outstanding
features such as hardness, robustness, cleanabilty and
its resistance to chemical matters. It is lighter, thinner
and larger than a Standard tile. Kalesinterflex is being
produced by one fourth of raw material that is used per
square meter in a standard file. While 50 liters of water
is being used per square meter of standard file, only 8
liters is being used for production of per square meter of
Kalesinterflex.

The energy consumption of Kalesinterflex is three times
lower than a standard tile, electricity consumption
four times lower and the heat insulation is equal to a
standard file. It prevents propagation of chemicals for
it doesn’t include any chemical matters. Kalesinterflex
has almost none water absorption and if it is periodi-
cally cleaned, it has none dirt absorption and it doesn’t
tarnish so it provides extraordinary hygiene. Kalesinter-
flex has ISO 14001 and it is being produced in a facility
which was designed fo reduce greenhouse gas emis-
sions. It has Solar Reflection Index Higher than 29.

Blue Moon Jochen Schmiddem

3

Vitrifiyeler, banyo mobilyalari, dus tekneleri, masajli ve diiz kiivetler, wellness driinleri, banyo aksesuarlari. Kisacasi, yasayan banyolar igin
ihtiyac duydugunuz her sey ve daha fazlasi Duravit'te. Ayrintili bilgi icin litfen bizimle temasa gecin. Duravit Yapi Uriinleri San. ve Tic. A.S.,
34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com, www.duravit.com.tr
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|AC Kongresi
s of Paris, 2010

Perez Rafael , Ispanya - Spain
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Ustte - Top: Unesco Binasinin bahcesi - The garden of the Unesco building Ustte - Top: Unesco konferans salonu - Conference Hall of Unesco
Alfta - Below: Unesco Galerisinde agllis téreni - The opening cerenomy in Altta- Below: "Cennetin Kapilan* sergisi - "Gates of Paradise* exhibition
Unesco Gallery

—

Ustte - Above: Unesco Binasi koridorlannda, kongreye katlan Tozim Kizican, Ozay Kora, Gingér Guner - Tizim Kizican, Ozay Kora, Gingér Giner are
in the Unesco building’s corridors during the congress
Alfta - Below: Unesco Binasinin i¢ mekanlarnndan bir gérinim - A scene from the Unesco building'’s indoors
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Merkezi isvicre’de bulunan,1953 yilinda Unesco’ya bagl
olarak kurulmus olan Uluslararasi Seramik Akademisi [IAC
(International Academy of Ceramics)] 44. Genel Kurul
Toplanti ve Kongresi 13-16 EylUl 2010 tarihleri arasinda Paris
Unesco binasinda Ateliers d’'Art de France* ve Sévres Cite
de la céramique* ortak organizasyonu ve ev sahipliginde
gerceklestirildi. Etkinlige TUrkiye'den 10 olmak Uzere degdi-
sik Ulkelerden toplam 230 seramik sanaftcisi, tasarmci, yao-
zar, editor, galerici ve koleksiyoncu katildi.

Unesco binasi, Paris'in seckin bir semtinde cagdas sanat
yapitlarindan olusan koleksiyonu, sanat galerileri, konfe-
rans salonlar ve yesil alanlar ile gercek bir kUltUr merke-
zi drnegdi olusturuyor.

IAC Kongresi'nin gerceklestirildigi salonun hemen bitisigin-
deki galeride biz Turk katilimcilan onurlandiran guzel bir de
sUrpriz vardi: Prof. Dogan Kuban tarafindan gerceklestiri-
len “Cennetin Kapilan” adli, Sivas- Divrigi Ulu Camii ile ilgi-
li bUyUk boyutlarda fotograf ve metinlerden olusan bir ser-
gi acilisi. Acilis, Unesco daimi bUyUkelgimiz GUrcan Turkog-
lu ve Prof. Dogan Kuban'in da hazir bulundugu bir ortam-
da yapiliyordu.

The International Academy of Ceramics (IAC), centered in
Switzerland and established as an allied to Unesco in 1953,
held the 44th General Assembly and Congress in an ex-
fremely professional way in Paris on 13th-16th September,
2010 in Unesco’s building with the partnership of Ateliers
d’Art de France* and Sévres Cite de la céramique*. In total
230 ceramics artists, designer, writers, editors, curators and
collectors attended to the event and 10 were from Turkey.
The Unesco building represents an actual center of culture
with its art galleries, conference halls, green areas and col-
lection of modern art works in an eminent neighborhood in
Paris . There was a nice surprise that honored Turkish atten-
dants in the gallery near the conference hall: the opening
of the exhibition of Prof. Dogan Kuban named “Gates of
Paradise” which consisted large photos of Sivas- Divrigi Ulu
Camii and texts about it. The opening took place with the
presence of our permanent ambassador of Unesco, Mr.
Gdrcan Turkoglu, and Prof. Dogan Kuban.
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Olivier Sévére, Fransa - France

Romula llona, Letonya - Latvia

= N
Tjok Dessauvage, Fransa - France Funk Werne, ABD - USA Lighton Adkins Linda, ABD - USA Ustte - Top: Wade Sander, Fransa - france

Altta- Below: Michel Gouéry, Fransa - France
IAC Kongresi her iki yilda bir degisik bir Ulkede yapilmak-
ta ve ev sahibi Ulke kendi Ulkesindeki seramik sanatiyla
ilgili degisik bildiriler sunulmasini, IAC Uyeler Sergisi ve di-
ger seramik sergilerinin organize edilmesini, belirli sera-
mik merkezlerini tanitacak geziler dizenlenmesini sagla-
maktadir. Ayrica konuk Ulkeler de finansmani kendilerine
ait olmak Uzere grup ya da bireysel sergilerle bu etkinlige
katkida bulunabilmektedir.

Sunulan bildiriler ve 40 ayn mekdnda acilan sergilerin
tUMU Circuit Ceramique (Seramik Turu) olarak adlandiril-
mis ve bu isim altinda ¢ok nitelikli U¢ sergi katalogu basil-
mustir. Bir tanesi, sunulan bildirilere ve Ulkemizden de Prof.
Beril Anilanmert’in icinde bulundugu 185 Akademi Uyesi-
nin, Sevr Seramik MUzesi’'nde sergilenen yapitlarina ayril-
mistir. Bu katalogda yapitlar bazi adlandirmalar altinda
tasnif edilmistir. Ornegdin; Beden ve Masklar ya da Suretler
Doga ve Doga Dengelerine Gdnderme; Sira Digi Vazo ya
da Kaplar; Malzemenin Seramikgiye Yaptirdiklari...

Diger katalogda Sevr Seramik MUzesinde IAC Uyelerinin
yapitlan ile karma olarak sergilenen 65 Cagdas Fransiz
Seramik sanatcisinin yapitlan yer almistir. Ali Kazmaci'nin
Alev EbUzziya ile ilgili videosu Fransiz sanatcilar arasinda
izZlenmistir. UcUncU Katalogda gene Circuit Ceramique
adi altinda 69 Cagdas Fransiz Seramikcinin Aux Arts De-
coratifs (Dekorafif Sanatlar MUzesinde) sergilenen ¢ok id-
diall yapitlar yer almistir. Burada sergilenen yapitlarin bir
b&IUMU bzellikle mUzede var olan yapitlarla ici ige sergi-
lenmigtir.
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Xue Sun, (Cin asill - Chinese) Fransa - France

Ustte - Top: 1934 dogumlu Kanadali sanatci Ann Roberts’e
ait bir figuratif calisma - Canadian artist Ann Roberts(born
in 1934)

Ortada - Middle: Novka Werner, Aimanya - Germany
Altta - Below: Albreht Ivan, Sirbistan - Serbia

Pierre Charpin, Fransa - France
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Kim Soon-Sik, Kore - Korean

Bu eftkinlige, Cinliler bireysel ve grup seramik sergileri ile ka-
tilirken; Koreliler ev sahibi Fransa ile yarisircasina cok bUyUk
ve ilgin¢ bir galeride olaganUstU nitelikli bir grup seramik
sergisi ile katkida bulunmuslardir.

Kongre surecinde 14 adet cok degisik ve nitelikli bildiriler
sunuldu. Bunlardan en ilging buldugum, birbirine tama-
men zit olan ikisine deginmek istiyorum.

Bir tanesi, Fransizlann yash kusagini temsil eden klasik se-
ramikgilerinden Jean Girel; &zellikle dogayr befimlemek
amaci ile gelistirdigi seramik sirlartyla GnlU. Fransiziar onu
‘'"Harika Seramikgi'' olarak adlandiriyorlar. Konu dogay!i
betimlemek olunca gerekli olan her sir gelistirebilecek
bir seramik teknolojisi cambazi ve ayni zamanda tutkulu
bir doga gdzlemcisi. Girel, kendi calismalarn ve ¢calisma
yontemleri Uzerine bir bildiri sundu. Digeri ise, Vichent
Barangner 6nciliginde ‘'5.5 Designers’ adl grup. Bu
grup da "isci Tasarmcilar” konulu bir bildiri sundu. Var
olani biraz aynstinp yeniden olusturmalariyla kendilerin-
den s6z ettiren bu grup, fabrika ortaminda bunu nasil
gergeklestirdiklerini belgelediler.

TUm agilan sergiler ve sunulan bildirilerin ortak tanim-
lanmasi su dogrultudaydi:

“"Cagdas seramikciler sanat , tasarim, zanaat olaylari-
ni hic cekinmeden yan yana getirerek var olan sinirlar
kaldirdilar. Sanatc¢ilar yapitlarini kavramsal bir enerji es-
liginde bu geleneksel malzemenin onlara sunduklariy-
la barnisik olarak ve o gine dek yapilmis olanlari hi¢ k-
cUmsemeksizin yeni bakis acilariyla beden ve metafor-
lar, dUs UrUnU manzaralari, dekorlu ya da dekorsuz ola-
rak gergeklestirdikleri nesneleri, video sanatini da sera-
mik olgusu ile harmanlayarak bir melodi akisiyla sergi-
ledikleri..."

48| seramik | temmuz - eylil | July - September 2011

Jean Girel, Fransa - France

5.5 Uygulamasi - Application, Fransa - France

Chinese and Koreans contributed to this event with their ex-
traordinary group exhibition in a very large and interesting
gallery as if they were in race with France.

14 very unusual and qualified papers had been presented
during the Congress. | wish to refer two of them which | found
very interesting and which were the exact opposite of each
other.

One is Jean Girel who is a classic ceramicist and represents
the old French generation, is famous with his ceramics secrets
for which he developed for picturing nature. French call him
as the "'Great Ceramicist’’ When the subject is picturing na-
ture, he is the nature watcher and a ceramics acrobat who
can develop any secrets. Girel presented a paper about his
Works and methods. The other is a group called **5.5 Design-
ers’’ under the Leadership of Vichent Barangner. That group
presented a paper called “Worker Designers”. They made an
indelible impression by reproducing the present one through
a little resolving it. The group documented how they did this
in a factory setting.

The common statement of the papers was that:
“Conteporary Ceramicists remove the present borders by
adjoining events of arts, design and craft. Artists exhibited
their works with a conceptual energy and a peace that is
presented to them by that conventional material and with
not despising what is done until foday. They combined body
and metaphors; imaginational prospects, objects made with
or without decor with new views, and blended video art with

ceramics fact in a stream of melody.”

Sevr MUzesinin girisindeki neredeyse
binanin yUksekligindeki porselen vazo
Almost museum height porcelain
vase in the Sevr museum

*Ateliers d’Art de France: ik olarak 1868 yilinda kurulmus
bir oda. Su anda ayrm yapmaksizin tasarimci, sanatci,
zanaatkdr ve Ureticiler (el isciligini de iceren fabrika tir-
leri) olmak Uzere 2800 Uyesi bulunan bir kurulus. 1949'dan
gUnumuze dek sanatsal acidan ¢ok sayida farkl ve seckin
etkinligin organizasyonunu gerceklestirmis.

*Sévres Cite de la céramique: 1740 yilinda Kraliyet porse-
len fabrikasi olarak kurulan Sevr, daha sonra [Sevres Natio-
nal Manufactory et Museé National de Céramique (Ulusal
Sevr Fabrikasi ve Ulusal Seramik MUzesi)] adini almis. Kurul-
dugu gUnden ifibaren Arastirma-Gelistirme, Konuk Sanat-
¢l Programi ve okul niteligindeki porselen fabrikasinin yani
sira degisik Ulkelerin seramiklerinin yer aldigi 5500 parcalik
muUze koleksiyonu ve yayinlarn nedeniyle; Ocak 2010 tari-
hinden itibaren kurulusa, Sévres Cite de la céramique (Se-
ramik Kenti Sevr) adi veriimis. Mizesinde iznik Cini érnekle-
ri de bulunuyor.

event / etkinlik

Saun i

MUzedeki iznik Cinileri - The Glazed tile from iznik in the museum

*Ateliers d’Art de France: It is a chamber which is estab-
lished in 1868. It has 2800 members who are designers,
craft man, artists and producers (including factories of
hand craft) without discrimination. It has held many dif-
ferent and elegant events from 1949 until Today.

*Sévres Cite de la céramique: Sevr which was established
as a porcelain factory of Monarch in 1740 then took the
name of Sevres National Manufactory et Museé National
de Céramique. Because of its research and develop-
ment activities, Visitor Artist Program and the porcelain
factory which has the characteristics of a school, and its
museum Collection that consists 5500 pieces from various
countries and its publications, it is denominated as Sévres
Cite de la céramique after January 2010. Samples of iznik
Porcelain are exhibited in the museum too.

July - September | temmuz - eyliil 2011 | seramik | 49

- AL Ee T
MrgulE, Mistahy'e, fn o



firma soylesi / firm interview

“Yakin Gelecekte
Turk Seramik Sektorii
Diinyanin 1 numarasi
olacak”
“Turkish ceramic sector
will be the first in the
world during

the years ahead”

Hanth Mutlu
Yiiksel Seramik Yonetim Kurulu Baskani - Chairman of the Board of Yiiksel Seramik

Yiiksel Seramik Yonetim Kurulu Baskani Hanifi Mutlu ile goriiserek, sektoriin gecmisi ve gelecegi, mevcut durumu
hakkinda cesitli bilgiler aldik. Bu bilgiler Tiirkiye seramik sektoriiniin 6zellikle son yillarda diinya capinda yasadigl
gelisimi gostermesi acisindan oldukca anlamliydi. Ulkemizin yillardir siiregelen bir degeri olan seramik calismalari
ve liretiminin geldigi durumu gormek icin bu goériismeyi okuyucularimizla da paylasiyoruz.

We talked to Hanifi Mutlu, Chairman of the Board of Yiiksel Seramik and took information about the past, present
and future of the sector. That information is quite meaningful especially in terms of showing the recent worldwide
development of Turkey’s ceramic sector. We share this interview with our readers in order to make them see the
situation of ceramic works and their production as the ongoing value of our country.

YiUksel Seramik hakkinda biraz bilgi alabilir miyiz?

YUksel Seramik, YUksel Holding'in Uretim sektérinde hiz-
met veren sirketlerinden biri olarak Subat 1995'de kurul-
mustur. 1996 yilinda Uretime basladiginda duvar ve yer ka-
rolari Uretirken 2005 yiinda buna sirli granit ilave edilmistir.
Aydin ilinin Séke ilcesinde yer alan fabrikamiz, italyan SAC-
MI teknolajisiyle yilda 3,5 milyon metrekare Uretim yapma
kapasitesi ile kurulmustur. Fabrikamiz 200 bin metrekaresi
acik, 45 bin metrekaresi kapall alan olmak Uzere toplam
245 bin metrekare alan Uzerine konuslandirnimistir.

Sirli granitte en bUyUk ebat olarak 60x120 cm &lcUlerde
Uretim yapilirken, yeni kurulacak hat ile 80x150 cm ebatlo-
rnda Urdnler Uretmeyi planlamaktayiz.Ben daha énce fir-
mada Yénetim Kurulu Uyeligi yaparken 2007 yilindan itiba-
ren Yénetim Kurulu Baskanhdi gérevine geldim.

Could we please take some information about Yiksel Se-
ramik?

YUksel Seramik which has been serving the production sec-
tor was founded as an affiliated company of YUksel Hold-
ing in February 1995. When it begun production in 1996, it
was producing wall tiles and floor tiles and in the year 2005
those were added glazed granite.

Located in the Aydin S6ke county our plant is founded with
a capacity of 3,5000.000 sgm/year with Italian SACMI tech.
Our plant covers area of 245.000 square meters extending
200.000 square meters open field and 45.000 closed field.
Granite tiles are manufactured in maximum 60x120 cm, but
with the new line we plan to produce 80x150 cm granite
tiles.

| used to be a Board Member and have been the Chair-
man of the Board since 2007.
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2007 yilindan sonra fabrikamizin eksik olan dekor-bordir

hattini kurduk ve yillik Uretim kapasitemizi 6 milyon metre-
kareye kadar cikardik. Dijital baski, gévde boyama, filele-
me tesisi, lappato, sanat atdlyesi, waterjet bdlimlerini ila-
ve ettik.

Yerli ve uluslararasi pazarlarda kalite ve kalitenin getirdigi
tUm ayncaliklan musterilerine sunmayi hedefleyen firmami-
zin Uretim teknikleri ve kalite kontrol surecleri TUrk ve dinya
standartlarina uyumludur.

Uzun yillardir seramik sektéri igindesiniz. Gegmisle kiyas-
landiginda, ginimizde seramik sektérini nasil deger-
lendiriyorsunuz?

Gecmiste seramik Uretiminde Ulke olarak istenilen nokta-
da degildik. Uretim bazinda distntldiginde 20. srada
yer aldigimiz séylenebilir. Fakat yillar icinde TUrkiye seramik
sektdru gelisti. Son bes yildir Tirk seramik sektdri -Cin'i ayrn
tutarsak- dinya liderligine oynuyor. Ozellikle Avrupa’da
yasanan kriz Ispanyol ve italyan seramik sektérind cok
sarstl. Bu Ulkelerde bulunan bircok fabrika, Uretimini dur-
durmak zorunda kaldi. Bu nedenle TUrkiye seramik sektori-
nUn, artik bu Ulkeleri gectigini sdyleyebilir.

Gecmiste Ispanya ve italya sektérin énde gelen iki Ulke-
siydi. DUnya seramik sektérinun fuarlarnna gittigimizde bu
iki Ulkeye ait devasa holleri gérirdik. Ozel dizaynla yapil-
mis bu Ulke stantlarina gipta ile bakardik.

Fakat glnimiUzde Tirk seramigi cok iyi noktaya geldi.
Urettigimiz GrOnlerin kalitesi ispanyol ve italyan seramikle-
rinden asad kalr durumda degil. Hatta bircok noktada
gecmeye de basladik.

ispanya’daki fuar icin gittigimizde oradaki bir seramik kalip
fabrikasini ziyaret ettik. Bu firmada bircok CNC makineleri
var ama issizlikten dolayi ¢calisamaz duruma gelmis. Bu fir-
ma daha énceden italyan ve ispanyol firmalar icin kalip-
lar Uretirken, ginUmUzde bu Ulkelerdeki seramik fabrikala-
rinin kepenklerinin kapatmasindan dolayi issizduruma dis-
mUs. Sadece o bdlgeye hizmet ettigi icin disarn hizmet et-
medidi icin kriz nedeniyle orada kaldi.

TUrkiye seramik sektéronUn farkli bir canliidi var. Biz sabit bir
noktada kalmadik. Cumhurbaskanimizla, Basbakanimizia,
Ticaret Bakanimizla gezilere katildik.

We established the decor-border line in 2007 and we in-
creased our production capacity to é million square me-
ters per year. We added Digital print, body painting, net-
ting facility, lappot, art studio, water jet.

Our firm targets to present quality and all the privileges
quality can bring in domestic and international markets
and all our production techniques and quality control pro-
cess is compatible with world and Turkish standards.

You have been in the ceramic sector for many years.
How do you assess today’s ceramic sector in comparison
with past?

In the past we quite lagged behind in ceramic produc-
tion. If it is thought on the basis of production we were
at the rank 20. But over years Turkish ceramic sector was
developed. If we isolate China, Turkish ceramic sector is
racing to the top in the last 5 years. Especially the crisis
in Europe has shaken Spanish and Italian ceramic sector.
Many factories in those countries had to stop their pro-
duction. For this reason we can now say that Turkish ce-
ramic sector left these countries behind.

Spain and Italy were the leading countries of the sector.
When we went to the world ceramic sector’s expositions,
we saw gigantic halls belong to these two countries. We
were looking their stands with envy.

But today Turkish ceramic sector has come to a very good
point. The quality of our products is not subordinate to
Spanish and Italian ceramics. We even left them behind
on many points.

Today's mileage is that consumers are asking for products
made in Turkey, and choosing Turkish ceramics. Of course
itis a proud to us. Turkish people were going fo European
countries as workers in the past. We now think fo bring Ital-
ian or Spanish ceramic engineers to Turkey.

When we went to Spain for an expo, we visited a ceramic
mould plate in there. There are many CNC machines in
this firm but because of worklessness they have become
deactive. This firm was used to produce moulds for Italian
and Spanish firms, but because the ceramic factories
went out of business it fell out of work. It only serves to that
area not outside of it so it had to stay there because of
the crisis.
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firma soylesi / firm interview

Ulke Ulke gezip fuarlara katildik, alternatif pazarlar aradik.
Bu arayislarimiz bize ihracatta c¢esitlilik kazandirdi. Bir Ulke-
de ya da boélgede kriz olmasi, bizi cok fazla sarsmiyor. Co-
lisan piyasalarda UrGnlerimiz satiiyor. Fabrikalarmiz dur-
maksizin calisiyor.

Tirk seramigi yurtdisinda aranan tercih edilen bir Urin
haline gelirken, i¢ piyasada ayni ilgiyi goriyor musunuz?
Guzel bir soru. Turk mimarlanmizin maalesef kendi Urinle-
rine yeteri kadar gUvenleri yok. Ornegin italyanlar gelip
bize Urdn yaptinyor, bazi mimarlanmiz ise gidip italya’dan
Oron almaya calisiyor. Baz oteller, ézel projelerde italyan
seramigini kullaniyorlar. Bir seramigin Italyan olmasi onun
her acidan iyi oldugu anlamina gelmiyor. Ormegin bir ital-
yan seramiginin fiyati 200 Euro, ayni evsaftaki TUrk serami-
ginin fiyatiise 100 TL. Bu kadar fark var. 100 TL'nin alfinda
da UrUnler var. 5 TL'den tutun da farkl kaliteye gdre fark-
Il fiyatlarda Grinler bulabiliyorsunuz. Ama TUrk seramiginin
geldigi noktada, mimarlarimizin bunun farkinda olmama-
sI cok UzUcU.

Tabi bunda seramik Ureticilerinin de sucu var. Biz Urinle-
rimizi yeteri kadar i¢c piyasada tUketicilerimize anlatami-
yoruz. Sektoér icinde yaptgimiz toplantilarda bu konuda
yeteri kadar kendimizi anlatamadigimizi, tanitima yeteri
kadar 6nem vermedigimizi vurguluyorum. Hakikaten bi-
zim gerek devlete anlatisimizin, gerek mimarlarmiza, mo-
teahhitlerimize anlatisimizin eksik oldugunu diGsunUyorum.
Panellerle, haber ve gosterilerle bizim sektérimuozU tOm
TUrk kamuoyuna anlatmamiz lazim.

Gurubumuz olarak otomobil sektérinde de faaliyet gds-
teriyoruz. Goérece olarak otomobil sektdrU, seramik sektd-
rine goére daha iyi kendini anlatiyor. DUzenlenen toplanti-
lara bakanlarimiz, milletvekillerimiz, sanayimizin 6nde ge-
lenleri, sanatcilar ve basin davet ediliyor. Kamuoyunun
dikkati otfomobil sektdérinin Uzerine cekiliyor. Ben tUm bu
calismalarin seramik sektérU icin de yapilmasi gerektigi-
ni dUsGnUyorum. Bdylece hem kamuoyu acgisindan, hem
de mimar ve muUteahhitlerimiz acisindan bilinilirligimiz ar-
tacak. Bunun da UrGnlerimizin ic piyasada daha cok ter-
cih edilmesini saglayacagini disinUyorum.

Seramik sektériniin gelecegini nasil gériyorsunuz?
Onumizdeki yillar TUrkiye’de insaat sektérinin buylk ge-
lisme kaydedecegdini dusUnUyorum. Tabi insaat ile birlikte
seramik sektérl de bundan nasibini alacak.
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Ceramic sector in Turkey has a different dynamism. We
didn't stick at a point. We traveled with our President, Pri-
me Minister, Minister of Commerce. We traveled from co-
unftry to county, attended expos, and searched alterna-
tive markets. That search brought us variety. A crisis in a
country or region doesn't shake us. Our products are be-
ing sold in the Working markets. Our plates are operating
constantly.

Turkish ceramics are in demand in abroad; do you receive
the same attention domestically?

Good question. Turkish architects still don't have a confi-
dence in their products. For example Italians make us pro-
duce but some of our architects are trying to buy products
from Italy. Some hotels are using Italian ceramics in their
special projects. When a ceramic is Italian, that doesn't
mean it is good in every aspect. For example Italian ce-
ramic costs 200 Euro, but the same quality Turkish ceramic
costs 100TL. There is so much difference. There are prod-
ucts under 100TL. You can find products of different qual-
ity in different prices beginning from 5TL. But it is sorrowful
that our architects are unaware of the point where Turkish
ceramics has come.

Of course ceramic producers have guilt in that. We can
not enough explain our products in domestic market. |
am emphasizing in the sector meetings that we cannot
enough explain ourselves and do not give enough im-
portance to publicity. | really think that our explanations
to State, architects and confractors are inadequate. We
need to infroduce our sector to Turkish public in panels,
news and with demonstrations.

I am active in the automotive sector too. Automotive sec-
tor relatively explains itself better in comparison to ceramic
sector. Our ministers, members of parliament, prominent of
our industry, artists and media are invited to their meetings.
The public attention is appealed to the automotive sector.
| believe those kind of works must be done for ceramic
sector too. By that way our market popularity will increase
in public, among architects and contractors. That will
cause our products’ preference in the domestic market.

What do you predict about the future of ceramic sector?

I think construction sector will make a huge progress dur-
ing the years ahead. Of course ceramic sector will take on
advantage on that development.

Daha &énce sdyledigim gibi, eger énimUizdeki dénem-
de kendimizi daha iyi tanitabilir ve sahip oldugumuz Ure-

fim kalitesini kendi mimarlarmiza da anlatabilirsek, sektd-
romUz daha ¢cok biyUyerek gelisecektir. OnimUUzdeki yillar
TUrk seramik sektérinUn dinyanin 1 numarasi oldugu yillar

olacaktir. Biz alt yapi olarak, Uretim teknolojisi olarak bunu
gerceklestirme glcUne sahibiz.

Bir sektér mensubu olarak sorunlarinizi, devletimizden
beklentilerimizi anlatir misiniz?

Her sektérde oldugu gibi bizim sektérimizde de en bUyUk
sorun maliyettir. Ozellikle enerji maliyetlerinin yiksek olma-
si, uluslararasi piyasada bizim rekabet etme sansimizi dGsu-
rdyor. Buna ragmen biz micadelemizi surdirUyoruz.

Bizim fabrikamizin oldugu bdlgeye dogalgaz henlz gel-
memis durumda; maalesef dogalgazdan mahrum Uretim
yapmak zorunda kaliyoruz. Sadece Turkiye'de Uretim ya-
pan seramik fabrikalariicinde bizim fabrikamiz dogalgazsiz
Uretim yapiyor. LNG ile Uretim yaptigimizdan, Ulkemizdeki
enerji maliyetlerinin étesinde ekstra maliyetlerle karsi kar-
siya kaliyoruz. LNG fiyatlan dogal gaz fiyatlanndan daha
pahali. Dolayisiyla maliyetlerimiz yUksek oluyor. Fakat reka-
bet etmek icin bu maliyet farkini fiyatlara yansitamiyoruz.
Tek basimiza zam yapamayacagimiz igin bunu finans et-
mek zorunda kaliyoruz. Maliyet olarak degilsede Urin ve
kalite olarak rekabet edebiliyoruz.

Ben devletimizden &zelde fabrikamizin dogal gaz sorunu-
na ¢6zUm bularak desteklemesini istiyoruz. Genel olarak
da Uretim maliyetlerini azaltma adina, tipki balikgilik gibi,
tanm gibi sektdrlerde yapilana benzer desteklemeler bek-
liyoruz.Biz tamamina yakini yerli UrGnleri kullanan bir sektd-
r0z. ithalata bagimli degdiliz. Kendi kilimizi isliyor ve bunla-
rn seramige gevirip katma degerli olarak yurtdisina satiyo-
ruz. Bir de biz topraga bagimli bir sektériz. Hammadde bi-
zim olmazsa olmazimiz. Haommadde ocaklarmiz konusun-
da devletimizin kisittamalarda bulunmamasi lazim. Omer-
li ocaklarmiz var. Bu ocagin yakinda kapatilacagdi séyle-
niyor. Boyle bir sey gerceklesirse, sektérimuUz gittikce disa
bagimli hale gelecektir. Ukrayna’dan, Portekiz'den kil ge-
firmek zorunda kalinz.

TUmM bunlarin aksine yeni sahalarin bulunmasina agirlik ve-
rilmeli ve var olan ocaklar genisletilmelidir. Bu sekilde hem
kendi hammaddemizi karsilarken, bunun yaninda yurtdisi-
na seramik hammaddesi de satabiliriz.

Biz istihdam yaratan bir sektdriz. 2008 yilinda ekonomik kriz
nedeniyle bir ara kapatmayi bile disGndUk.

firm interview / firma soylesi

As | said before if we can publicize ourselves better in the
future period and explain our product quality to our archi-
tects, our sector will improve further. Turkish ceramic sec-
tor will be the first in the world during the years ahead. We
have the power to actualize this with our infrastructure and
production technology.

As a member of the sector could you tell about your ex-
pectations from our government?

The owning cost is the biggest problem in our sector as
in all sectors. Especially the high level of energy cost de-
creases our competitive capacity in the international
markets. But we still continue our struggle.

Natural gas distribution system hasn't come to the region
of our plate; unfortunately we are producing without nat-
ural gas. Among ceramic fabrics in Turkey only my fac-
tory is producing without natural gas. | face to extra costs
beyond energy costs in our country because we are pro-
ducing with LNG. LNG costs are more than natural gas. So
our costs are higher. But in order to have a competitive
capacity we don't reflect that cost difference to prices.
Because we cannot alone raise the sale price, we are
obliged to finance the situation. We can not compete in
costs but we are doing in products and quality.

We personally expect our government to support natu-
ral gas system in our region. In general we expect similar
supports like as in fishing industry, agriculture in order to
reduce costs.

We are a sector which uses domestic products. We are
not subordinate to import. We process our clay and frans-
form it to ceramic and sell it to international markets with
added-value. We also subject to the soil. Raw material is
a must for us. Our government mustn't make restrictions
about raw material kilns. We have Omerli kilns. It is being
said that it will be closed. If this happens, our sector will
become gradually foreign dependant. We will be obliged
to buy clay from Ukraine, Portugal.

Other than all these, it must be concentrated on finding
new fields and to develop the existing ones. So we can
provide our raw material and also sell ceramic raw mate-
rial to abroad.

We are a sector which creates employment. We even
thought to close during the 2008 economic crisis.
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firma soylesi / firm interview

Fakat fabrikamizin bulundudu Sdke ydresinin insanlar
buna karsi ciktilar. Bdlgenin belediye baskanlar bize cok
destek verdi. Sarkemer Belediye Baskanimiz geldi, Ak Ye-
nik®y Belediye Baskanimiz, S6ke Belediyesi, Yenikdy Bele-
diyesi hep bize destek verdi. Aydin Valimiz ¢ok duyarli, gok
yardimsever. izmir Valimiz, Aydin Valimiz; bir acilisimiz vardi
yogun programlarina ragmen bizlere vakit ayinp geldiler.
Kendilerine cok mUtesekkirim.

Soylesimizin sonunda vurgulamak istediginiz bir sey var
mi?

Sektérde faaliyet gésteren tUm firmalar ‘ellerini tasin alfi-
na koymaya' caginyorum. Sektér icinde yatinm yapan ya-
tfinmcilarin yilda bir defa bile olsa bir araya gelmelerini tav-
siye ediyorum.

Benim aklmda tUm sektérin temisil edildigi, daimi bir fuar
alani disincesi var. Yil iginde bir¢gok fuara katiliyoruz. Bir-
kac gun icin masraflar yapip, fuar sonunda da yaptiklar-
mizi cOpe atiyoruz. Bunun yerine hem toplanti merkezi ola-
cak, hem de tUm firmalan kapsayan, daimi fuar alanin bu-
lundugu bir merkezin yapilimasinin, sektérOmuoze cok seyler
katacagini dusindyorum. Bdyle bir cazibe merkezi, yurtdi-
sindaki aliclyr sadece fuar zamaninda degil, yilin her gu-
nUnde buraya ¢cekecektir.

Bdyle bir yapllanma, bUyUk bir sinerji olusturacagindan
dUnya ¢apinda duyurulmasinin da ¢ok kolay olacagina
inaniyorum.

BUyUk alim heyetleri buraya davet edilecek. Adeta din-
yanin seramik merkezi olacak bir yapllanmayi biz gercek-
lestirebiliriz. DUnya birincisi olacak TUrk Seramik Sektéri'ne
de bdyle bir merkez yakisir diye disunGyorum. Boyle bir or-
ganizasyon tUm sektdérin bir araya gelmesiyle ancak ger-
ceklesebilir.

Sektérimuz artik dUnyada Trkiye adina bir marka olmus-
tur. OnimUzdeki yillann sektérimiz icin hayirl olmasini di-
liyorum.
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go6zlem / observation observation/ gbzlem

Ali Bey Resort N[ [2]1y
saray odalari

Court rooms of Vil/j Bey
Resort Side

Mimar Heval Zeliha Yiiksel

i S AP
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g6zlem / observation observation / gézlem

Ural Ailesinin son yatinmi Side'deki Alibey Re-
sort Hotel orman icinde kicUk bir kdy gibi ta-
sarlandi. Mimarisini eski TUrk evlerinden, kurgu-
sunu Gurallarnn uzun yillara dayal isletmecilik
tecrUbesinden alan proje 100 bin metrekare
alana kuruldu. Tesisi digerlerinden ayiran en énemli 6zelligi bah-
cesi. 70 bin metrekare alana yayllan bahge, Antalya sicagina
ragmen serin kUgUk bir orman gibi.
Mimari proje sahibi ATOLYE 4N, bUyUk yapilar yerine parcalan-
mis kUc Uk siralar olusturan yapilar tasarlamis. ic mimarisi Zeynep
Fadilioglu ve ZF Design ekibinin eseri. Ekipler birbirleriyle uyumlu
bir sekilde calismislar, uygulama GUral Grup sirketince gercek-
\ ] _ lestiriimis, Gnl0 Italyan peyzaj miman Ermanno Casasco 3 hafta
) HJ LJJ \ L)) wilw icinde harikalar yaratmis.

- - : GUral Ailesi dncelikle TUrk insaninin kendi kGItUronUn yansididi

bir otel tasarlanmasini istemis. Antalya’da pek ¢ok tematik otel
mevcut. Ama alisimis kalitenin gcok Uzerinde servis imké&ni suna-
cak bir alt yapi istegdiyle yola ¢ikimis. Ailenin, kdklerinden kop-
madan modern ve iyi bir sey yapma arzusu mimari tasarima
yansimis.
Dis cephe kaplamasi yali mimarisi tarzinda beton prekastlardan
ve sOvelerden olusmakta, Zeynep Fadilllodlu saraylarin modern
versiyonlarini odalarda yaratmis. Yesil Oda, Rumi Oda, Selguk
Oda, Mavi Oda, Sarn Oda, Dubleks Oda olmak Uzere 6 tip oda-
nin hepsi birbirinden gUzel, 6zenle hazilanmis. Rumi oda g&z-
demiz oluyor.

0
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he last investment of GUral Family, Alibey Resort Hotel
in Side was planned like a small village in the woods.
The project which took its architecture from old Turkish
houses and its construction from the long term business
experience of GUral Family, was built up on 100.000m2
space. The most important characteristic which differs from the
others is its garden. It covers 70.000m2 space and it is like small
woods despite the warm air in Antalya.
The owner of the architectural project is ATOLYE 4N. It de-
signed structures which formed small lines in pieces instead of
grand structures. The interior decoration was made by Zeynep
L ! ) Fadilloglu and ZF Design Team. Teams had worked in an har-
J‘. l E - . l l o ! . I3 I . mony, the application had implemented by Gural Group and
P e VI e — well known Italian landscape architect, Ermanno Casasco had
done miracles in three weeks.
GuUral Family primarily wished to design a hotel which reflected
' J the Turkish culture. There are many thematic hotels in Antalya
H.. .] ] but here has been derived from a desire that provides a very
. high quality service. The desire of doing a good and modern

structure was reflected in the architectural design without drift-
l'! ing away from family bonds.
‘h

l i The siding was coated with precast concrete and jambs in a

1
i

waterside residence style. Zeynep Fadilloglu created courts’
modern versions in the rooms. Green Room, Rumi Room, Selcuk
Room, Blue Suite, Yellow Suite, Dublex Suite were decorated
in a beautiful and meticulous way. Our favorite is Rumi Room.
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Ali Bey Resort Side odalar
Ali Bey Resort Side suits

Yesil oda - 29 metrekare (deluxe oda)

Tavanlarda ve duvarlarda ézel olarak kaliplar hazirla-
nan alcr bezemeler kullanildi. Tavanda kullanilan Sel-
cuklu desenin zemini de oda renklerine uygun olarak
yesil tonlarina boyandi. Tasarim asamasinda tas ¢ini
olarak &nerilen zemin, uygulama esnasinda kullanim
kolayligi acisindan mermerden olusturulan daha sade
bir desenle degistirildi. Bu odada kullanilan mermerler
Burdur bej, S6gUt gold ve Rosso collemandina. Dogal
maun kaplama ve masif maun agacinin kullanildigr ha-
reketli mobilyalar 6zel olarak tasarlandi ve Uretildi. Sabit
mobilyalar ve kapllarda ise odanin ferah etkisini azalt-
mamak igin beyaz lake kullanildi. Banyo duvarlarnnda
odanin devami olarak S6gUt gold kullanildi. KUvet co-
mina &zel bir desen uygulandi.

Green Room - 29 m2 (deluxe room)

Special molded plaster ornaments were used on ceil-
ings and walls. The Selgcuklu patterns used on ceiling
were colored with Green in accordance with the
room’'s color. During the decoration process it was pro-
posed stoneware flooring but during the application it
was changed with rustic patterned marble flooring be-
cause of its beneficial use. Marbles used in this room
are Burdur beige, S63Ut gold and Rosso collemandina.
The movable furniture with natural mahogany coat
and solid mahogany wood were specially designed
and produced. The fixed furniture and doors were
made of lacquered wood in order not to reduce the
refreshing effect of the room. On the bathroom walls
S6gUt gold was used as a continuation of the room. A
specialized pattern was used on bathtub glass.
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Rumi oda - 36 metrekare (deluxe oda)

Plan ¢ézUmlerinde cumbalara yer verilen bu odalarda
diger odalardan farkli olarak cumba sekillerine gére de-
giskenlik gdsteren sedirlere yer verildi. Aynca odanin bU-
yUklGgine, gérsel olarak banyoyu da katmak icin oda
ve banyo arasinda istenildiginde jaluzi ile kapatilabile-
cek seffaf cam kullanildi. Bdylece banyo lavabo arasin-
da ve tavaninda kullanilan ¢ginilerin odadan da algilan-
masi saglandi. Bu odaya adini veren Rumi desenler, ta-
vanda alcl bezemeler ve yatak basi arkasinda kullani-
lan cam Uzerinde uygulandi. Oda zemininde ve banyo
duvarlarinda beyaz Marmara mermeri kullanildi. Zemi-
ne renk vermesi icin Rosso collemandina bordur kullanil-
di. Bu odada tavan ve kumas renklerinde maviye agir-
lik verildi.

Rumi Room - 36 m? (deluxe room)

In those rooms, which had pavilions in the first drafts,
there are otftomans which were differed according to
the forms of the pavilions unlike the other rooms. Besides
a transparent glass was used between the room and
the bathroom, which could be closed by a jalousie for
adding the bathroom to room size. So the ceramics on
the ceiling and washbasin can be detected from the
room. The Rumi patterns that gave their name to the
room applied on the glass behind the bed head and
on the plaster ornaments of ceiling. On the flooring of
the room and walls of the bathroom, Marmara marble
was used. Rosso collemandina kerb was used in order to
give color to the floor. Blue was used on the ceiling and
textures in the room.

observation / gozlem

Selcuk oda - 36 metrekare (deluxe oda)

Bu odanin tavanlarinda da Selguk desen kullanildi. Rumi
odalara uygulanan banyo ve oda arasindaki seffaf
cam bu odada da uygulandi. Kumaslarda ve tavanda
mavi tonlara agirlik verildi. Mermer olarak Burdur bej, S6-
gut gold ve Rosso collemandina kullanildi. Ayrica lake
dolap kapaklarina da 6zel baski varak desenler uygu-
landi.

Selguk room - 36 m2 (deluxe room)

Selcuk patterns were used on the ceiling of this room.
The fransparent glass between the room and the
bathroom in Rumi rooms was used in here too. Color of
blue was featured on textures and the ceiling. Burdur
beige, S6gUt gold and Rosso collemandina were used
as marbles. Besides special leaf patterns were applied
on lacquered cabinet doors.
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go6zlem / observation

Dubleks suit oda - 60 metrekare (dubleks aile odasi)

Alt kati ebeveyn Ust katl cocuklara ayrilan bu odalar-
da iki adet banyo bulunmakta. Duvarlar ve zeminleri
oldukca sade tasarlanan bu odalarin ebeveyn oda ta-
van kdselerinde algi desenler kullanildi. Yine ebeveyn
yatak basi algi gergeve icine yerlestirilen kumas panel-
den olusturuldu. Ahsap basamaklardan olusan merdi-
ven rahtlarina 6zel imalat ciniler yerlestirildi. Merdivenle
ebeveyn yatak odasi arasinda bulunan duvar yUzeyine
kaplanan ayna Uzerine 6zel dékim metal mesh asildl.
Odada kullanilan mermerler Marmara panda ve Ver-
de guetemala

Duplex suite room - 60 m2 (duplex family room)
The first floor has been allocated to the parents and the
upstairs to children. There are 2 bathrooms in this room.
The walls and the flooring are rustic and in the parent
room ceiling edges plaster patterns were used. The par-
ent bed head was formed with a textured panel which
was placed in a plaster frame. Specialized production
ceramics were placed on the railing of the wooden
stairs. A special molding metal mesh was hanged up
the mirror which covered the wall between the par-

ent room and the stairs. Marmara panda and Verdé‘

guetemala were used as marbles in the roon
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B oaTE

it oda D-metrekare (suit aile

iki yatak odasi ve iki banyodan olusan san suit odanin
gocuk odasl bdlUmU duvarlan oldukga canli bir sarya
boyanarak ilgi gekici hale getirildi. Bu odanin duvarlarin-
da sade algi kasetler kullanildi. Zemine ise Afyon siyahi
ve Burdur bej mermerleri diyagonal olarak kesilerek yer-
lestirildi. Ebeveyn odasinin yatak basinda oyma kullani-
lan sar odanin gocuk yatak baslar ise tamamen kumas-
tan tasarlandi.

Yellow suite room - 60 m2 (family suite room)

The room consists of 2 bedrooms and 2 bathrooms. The
kid's room’s walls were painted in a very vivid yellow
and made a subject of atfraction. On the walls, rustic
plaster pan slaps were used. Afyon black and Burdur
beige marbles were placed on the flooring by cutting
them diagonal. The kid's bed heads with carving were




gozlem / observation
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Yeniyi eskinin iginden c¢ikaran érnekleriyle gecmis ile bugU-
nU bulusturan Zeynep Fadillioglu anlatiyor:

“TUOm dUnyadan beklenen konuklarin kendilerini bir yalida
agrrlaniyormus gibi hissetmelerini; keyifli bir tatil gecirmele-
rini saglamamiz gerektigini biliyorduk. Bu ruhla bulustugu-
muz icin sonucta konuklarin hislerine hitap eden bir mekan
ortaya cikt... Odalara karakter veren Osmanl Yal favan-
lar oldu. Bu motifleri sik sik kullandik. Oda numaralarindan
dus camlarina kadar birgok detay iceren tasanmlar yaptik.
Osmanli geleneklerinden bilhassa Dolmabahge Sarayi'nda
kullanilan mavi oda, sar oda gibi renklerle de odalarda fta-
nimlama yaptik. Saraylardan, yallardan farkl perde tasa-
rimlarini stilize ederek ginimuize uyarladik.

Hasbahce ciceklerinden ve gravirlerden tablolarla sUslen-
di mekdanlar. Zaten doga elinden geleni yapmisti. Bize nefis
agaclann yarathg natirel gdlgeler sagliyordu. Yogun tem-
po icinde gecen gUnlerden sonra tatil yaptiginiz mekanin
dogal nimetleri sizi cok ilgilendiriyor. Adeta bir ormana sa-
hip olan mekd&nin konaklama yerlesim birimleri arasindaki
alana da beraber ¢alishgimiz peyzaj tasarmcisi Ermanno
Casasco’'nun ¢ok bUyUk katkilar oldu. Cok kisa zamanda
yemyesil ortamlara sahip olduk.

Hicbir klasigi kopyalamadan yasanmis mekdanlar yaratmis
olduk. Hissiyati klasik olan yepyeni, bu anlamda modern
mekanlar bunlar.

Cesitli dokular, renkler, formlar ve sk etkisi ile olusturdugu-
muz kompozisyonlar kullanicilann hislerini uyandiriyor. Isik
mimari detaylarn vurgulamak icin vazgecilimez bir 6ge bi-
zimigin.

...Bizans, Selguklu, Osmanli, Anadolu medeniyetlerinden;
benim Bogaz KUtUri dedigim istanbul yasantisindan cesitli
esinfilerin izlerini tasiyor tasanmlanmiz. Ama mutlak cagdas
enerjiile ve zamanin ruhuyla yorumlanmis olarak. GUnimiz
endUstrisinin sundugu yeni malzemeler ve sanatgilarla birlik-
te Urettigimiz teknikler calismalarnmizi farkl kiliyor.”

Zeynep Fadilloglu who reveals the new from the old and
who brings the past and the present together tells:

“We knew that we had fo provide a pleasant holiday to
the guests from all over the world and made them feel as
they are hosted in a waterside residence. We met with that
spirit so a residence which addresses to the sensations of
the guests was shaped... Otftoman waterside residences
gave their character to the rooms. We have often used
those motives. We applied very detailed designs from room
numbers to shower glasses. We defined rooms like in the
Oftftoman fradition, especially in the Dolmabahce Palace,
by using color names such as yellow room, blue room. We
stylized different curtain designs from palaces and water-
side residences and adapted them to the present.

The spaces were decorated with paintings of Hasbahce
flowers and gravures. Those provided us natural shadows
that were created by marvelous frees. The natural blessings
of a holiday place are a particular concern to people after
hard working days. Ermanno Casasco had very important
contributions to the place between the residence and the
woods. We had very green areas in a very short time.

We created the living spaces without using any classic fea-
tures. The sensations are classic and in this respect they are
modern.

The compositions which we created with various textures,
colors, forms and effect of light awaken the users’' sensa-
tions. Light is an indispensable element for us to underline
the architectural details.

...Our designs carry various marks of Byzantine, Seljug, Ot-
toman, Anatolia cultures and Istanbul life which | called
Bosphorus Culture but interpreted with absolute modern
energy and spirit of the time. The new materials of foday’s
industry and techniques that we produced with artists
make our work different.”
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SPA

Yaklasik 1.600 metrekare alana yayilan 3 katl bir yapi. 7 fark-
It tipte masajimkani ve toplam 9 adet masaj odasi mevcut.
Vip masaj odasi: Bu odanin igcinde kullaniciya ézel jakuzi, so-
una ve buhar odasi da yer almakta. Ayrica vip hamamla
baglantisi da bulunmakta.

Couple masaj odasi: Cift olarak masaj yaptiriabilecek bu
odada ayrica 6zel dinlenme odasi da yer almakta.

Vip hamam: Toplam 32 metrekareye yayllan hamamda 3
kurna yer aimakta.

Genel hamam: Toplam 110 metrekareye yayllan genel ha-
mamda 4 adet &zel kese odasi ve 6 adet kurna yer almak-
ta.

Bayanlara 6zel ve unisex sauna, buhar odasi, buz cesme-
si, &zel dinlenme alani, fitness ve kuafér de kullanimda olan
diger mekanlar.

Spa binasinin ic aviulu mimarisini vurgulamak icin bu alan-
da ihtiyag duyulan merdiven ahsap platformlar halinde to-
sarlandi ve baz platformlara dinlenme fonksiyonu da yUk-
lendi.

Spa’da birbirine yakin renkler ve dokular kullanarak dinlen-
dirici bir atmosfer yaratildi. Hamamlarda geleneksel malze-
melere sadik kalinarak beyaz Marmara ve ciniye agirlik ve-
rildi. Masaj odalarnnda dogal malzemeleri ve dokular 6n
plana ¢ikarmak icin duvarlarda hasir duvar k&gidi, slate ve
6zel bir mermer kullanildi. Zeminlerde ise yine dodal dokula-
rin devami olarck slate ve lamine ahsap kullanildi. Kapi ve
mobilyalarda dogal tik kullanildi. Avlu Ust 6rtUsinde kulla-
nilan 6zel tasanm vitray sayesinde dogal isikla aydinlatildi.

observation / g6zlem

SPA

It is a triplex building placed approximately in a 1.600 m2
space. There are 7 different massage types and 9 massage
rooms.

VIP massage room: There is a dedicated Jacuzzi, sauna
and steam room. Besides it has a link fo VIP Turkish bath.
Couples massage room: You can have a massage as a
couple in this room and it has also a private resting room.
VIP Turkish bath: The bath is placed in 32 m2 space and
there are 3 basins.

Public bath: The bath is placed in 110m2 space and there
are 4 private washing glove rooms and 6 basins.

The other places are a sauna special to women and a
unisex sauna, a steam room, an ice tap, a private resting
room, fitness and a hairdresser.

In order to emphasize the inner court of Spa building, the
stairs were designed as wooden platforms and resting func-
tion was added to some platforms.

A resting atmosphere was created by using close colors
and patterns. Savan grey, Bursa beige and geometric pat-
terns by using travertine were used on corridor flooring. Tra-
ditional materials such as white marble and ceramics were
used in Turkish baths. The straw wall paper, slate and a
special marble were used on the walls in order to highlight
the natural materials in massage rooms. On floorings, slate
and laminated wood were used as confinuance of natu-
ral patterns. Teakwood was used on doors and furniture. It
was enlightened with the special design stained glass on
the court cover coat. In order to fransfer natural light to fit-
ness, resting space and reception, special patterned glass
edger were used between those places.
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Kulttirel yapilar:
Sanghay Expo 2010 Danimarka Pavyonu / BIG

BIG'in ARUP ve 2+1 mimarlik firmalanyla tasarladigi proje, i

yalnizca mimari ve yapisal bakis acisiyla dedil, Danimarka y b L N _, ¥
ruhunu yansitma sekli acisindan da son derece ilgi cekiciy- o S .’:.*F"_J'__;
di. Temel olarak pavyon, ziyaretcilerin giristen femin ede- s ‘r‘; Vo
bildikleri 1.500 adet bisikletten biriyle ¢cevresi boyunca do- ’ .I e
lasabilecekleri bUyUk bir ¢gember seklinde dUzenlenmisti. % 1l it 1
Pavyon'un tam ortasinda, Kopenhag kiyllanndan getirilmis | ; : Ay e
taze su ile doldurulmus bUyUk bir havuz vardi ve ziyaretci- ; Al LD L ; L. =

d ' ler bu havuzda yUzebiliyorlardi. Havuzun tam ortasinda ise,
‘ a I o Danimarka’nin sembollerinden biri haline gelen kicUk bir
S Ly Deniz Kizi heykeli yerlestiriimisti.

Yilin Binasi Odulleri - __ Cultural category:

Denmark Pavilion, Shanghai Expo 2010 / BIG

The project, designed by BIG with ARUP and 2+1, was inter-

) . . ': ey ' o esting not only from an architectural and structural point

' -l ol _;i " i\g :' N of view, but also for the danish spirit it represents. Basically,

rc a' 4 1T ! - the pavilion is a big loop on which visitors ride around on

" \ e ik TaY ¥ — one of the 1,500 bikes available at the entrance, a chance

Th B -Id- f h Y A d - ' 1| r N e to experience the Danish urban way. At the center of the
e bpuiai ng o t e rear Awaras : pavilion there's a big pool with fresh water from Copenha-
gen's harbor (one of the most clean in the world), on which

visitors can even swim. At the center of the pool you will

find The Little Mermaid, a statue that has become a symbol
Hazirlayan / By : Aylin Muhaddisoglu J for Denmark.

Aylik 4 milyonu bulan ziyaretgi sayisiyla donya-
nin en ¢ok ziyaret edilen mimarlk ve yapi ice-
rikli web sitesi olan ArchDaily, 4 haftalik bir sire-

cin ardindan, 30 binden fazla okurun oylaryla e = A" : ———
sahiplerini bulan Yilin Binasi Odulleri icin bu yil v E {‘M'A‘
= : -:p_.'_ﬂ‘

1500 projeyi degerlendirmeye aldi. Kendi alan-
larninda benzersiz ve inovatif bir mimari tarzi-
ni yansitan yapilara verilen odillere aday olan
projeler malzeme kullanimi, yapim bigimi, kul-
lanishik, yasami kolaylastirmasi gibi paramet-
relere gore degerlendirildi.

With more than 4 billion visitors, the most popu-
lar architectural web page ArchDaily has cho-
sen the 2010 winners of the Building of the Year
Awards. After 4 weeks, and with more than
30,000 votes in the last round, ArchDaily read-
ers choose an interesting lineup of projects and
offices. The selection includes projects that
show clear resolution, assertive use of materi-
als, structural challenges and new ways to ap-
proach programatic issues.
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Evler:
Hunsett Degirmeni / ACME

Norfolk, olaganusti doga guzelligiyle muthis bir manzara
sunan bir bdlge. Bu bdlgede insan yapimi su degirmenleri,
kanallar ve benzer yollarla bir su havzasi olusturmak mim-
kUn. BugUn, endustri devriminden yUzyillar sonra, insanlar
tekrar dogaya dénUs yapma egdilimindeler. Hunsett Degir-
meni projesi de gecmiste insanlarin kullandigl temel pren-
sipler dogrultusunda, lokal alana ekolojik anlamda zarar
vermeyecek yonde tasarlandi. Yerel ekoloji Uzerinde aktif
olarak pozitif bir etki olusturacak sekilde, enerji, su ve afik-
lar konusunda kendine yetecek sekilde insa edildi. Mima-
ri konsept tfamamen c¢evresel amaclar dogrultusunda yon-
lendirildi ve bunun sonucunda saglam, yalin ve 6z bir yapi
ortaya ciki.

Houses category:
Hunsett Mill / ACME

The Norfolk Broads are an artificial landscape of outstand-
ing natural beauty, a man made wetland sustained through
human intervention of water pumping mills, dykes and ca-
nals. After hundreds of years of industrial use of the natu-
ral landscape, the recent decades have seen increasing
emphasis on conservation and a managed retreat back
to nature. The Hunsett Mill project was founded on similar
principles, harmful to the immediate context and in con-
flict with local flood ecology was removed and replaced
with an intervention that is contemporary in expression but
deeply embedded in the local context. The environmental
aims are directly embodied in the architectural concept to
achieve a building that appears robust, pure and simple
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Kurumsal yapilar:

Vodafone Merkez Ofisi / Barbosa & Guimaraes
Projenin mimarlar, Temmuz 2006'da bu yapi icin yansmaya
cagridiklar siralarda medyada, radyo, televizyon ve gaze-
telerde sik sik *Vodafone'la Ani Yasa” sloganini duyuyorlar-
mis. Bu cUmlenin Vodafone'un tutum ve felsefesini ortaya
koyduguna inanarak projeyi de bu ydnde tasarlamislar. Bu
slogana bagl kalmalarn sonucunda da ortaya dinamik goé-
ronuimlu, hareket cagristiran, duraganliga meydan okuyan
bir yapi ¢cikmis. Resim, heykel, fotograf gibi sanatin bircok
alanindan yararlanarak, lineer olarak baslayan ama gide-
rek sira disi hala gelen, dUzensiz pek ¢cok hareketli gérinu-
me sahip bir dis yUzey olusmus. Bu konsept, betonun her
t0rlU sekillendirmeye imkdn veren yapisint hem yapisal hem
de dis gbrus ¢c6zUmu olarak kullanarak ortaya cikarimis.

Institutional category:

Vodafone Headquarters / Barbosa & Guimardes
In July 2006, when the architectures were invated to the
new building competition, through the media, radio, tele-
vision and newspapers they could notice the following
slogan: “VODAFONE LIFE, LIFE IN MOTION."” This sentence
reflects the attitude and philosophy of Vodafone. They be-
lieve that the new building should be faithful to this idea,
adopting a dynamic image, conveying the sense of move-
ment, challenging the static. Seeking inspiration from paint-
ing, sculpture, photography, arts which had already faced
this dilemma, the office building, designed usually linear,
begins fo become an irregular body, out of balance, with
many faces in motion. The formalization of this concept is
based on the concrete, which through its plasticity, allows

to create irregular and free-form shapes, working both as a
structural solution and exterior appearance.

Ofis yapilari:

Vakko Merkez Ofisi ve Power Medya Merkezi / REX
Proje, kullanimayan bir yapinin, yeni kompleks bir ¢elik
strOktUr olusturularak, nasil Vakko icin bir genel merkez ho-
line dénUstUrGlebilecegdinin glzel bir érnegdi. Projenin ta-
mamlanmis halinde, mevcut beton stroktir bir takim yeni
eklemeler ve karmasik bir ic yapiya ragmen, disaridan ta-
mamen bUtin bir yapi olarak algilaniyor. Dis cephede “X"
seklinde yerlestiriimis cam paneller, yapinin dis yUzindeki
monotonlugu tamamen ortadan kaldirmis durumda. iceri-
de pek cok amaca hizmet eden bdlimlere ragmen, sov
unsurlarinin doldurdugu merkezi bosluk, aynalarla famam-
lanmis bir heykele dénismuUs.

Offices category:

Vakko Headquarters and Power Media Center / REX
The project is, where you could see how an unused struc-
ture was converted into the new headquarters for Vakko,
integrated with a new complex steel structure. Despite the
mix of the existing concrete structure with the new additions
and the complex inner core (dubbed the “showcase"”), the
exterior of the building is read as a whole. The structural “X"
of the glass panels on the facade break the monotony of
the box on the outside, contrasting with the mirror like finish
of the volume on top. The “showcase” fills the central void
with a mirror finish that turns the volume into a sculpture.

Muzeler ve kituphaneler:

Kuzey Carolina Sanat Mizesi / Thomas Phifer
Kuzey Carolina Sanat MUzesi'nin icinde, gin 15131 ve onun
alanlarn kaplayan yansimalar sanat galerilerinin son derece
sira disi gérinmesini sagliyor. Geleneksel hiyerarsiden hare-
ketle mUze, yaklasik 2 bin metrekarelik tek bir salondan olu-
suyor. Bu genis alanda duvar satihlarinin yerlesimindeki bao-
sar sayesinde, tavana kadar birgcok uygun alan olusturul-
mus ve birbirinden farkli galeriler tasarlanmis. Tamamen ka-
pali odalar yerine her galerinin en az bir acik kdsesi, insanlari
bu alanlara yéneltecek sekilde meydana getirilmis.

Museums&libraries category:

North Carolina Museum of Art / Thomas Phifer
Inside the North Carolina Museum of Art (NCMA), the light
of day and lush surrounding fields have a presence unusual
in institutional galleries for art. A departure from tradition-
al hierarchies, the museum is, in some respects, a single
65,000-square-foot room. Within this spatial continuum,
a succession of wall planes, many freestanding without
reaching the ceiling, delineate separate galleries. Instead
of fully enclosed rooms, each gallery has at least one open
corner, inviting fluid movement
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Spor Yapilar:

Richmond Olimpik Sahasi / Cannon Design
Richmond Olimpik Sahasi Cannon Design tarafindan, Fra-
ser Nehri boyunca uzanan 32 hektarlik bir alan icin tasarlan-
di. Olimpiyat oyunlarnin gerceklestirilecegdi bdyle bir yapi
sehir icin oldukca 6nemli bir firsattl. Olimpik amacl kullani-
lan bu yapl, sonrasinda ¢cevre halkiicin ic ve dis mekdn ak-
tiviteleri gerceklestirebilecekleri bir bulusma noktasi olarak
hizmet verecek. Yapi uluslar arasi bir spor ve saglik merkezi
haline getfirilecek ki; bunda da esnek mimari tasarmin kat-
kisi oldukca dnemili.

Sports Category:

Richmond Olympic Oval / Cannon Design

The Richmond Olympic Oval designed by Cannon De-
sign, is located on a 32 acres of city-owned land along the
banks of the Fraser River. Olympics have been a big op-
portunity for cities, and the facilities built for the event have
the challenge to start a new development, as it has been
in this case. The Oval will be the centrepiece of a major
new urban waterfront neighbourhood featuring a mix of
residential, commercial, and public amenity development.
The new Oval neighbourhood will be a destination and
meeting place offering diverse indoor and outdoor recre-
ational activities, shopping, and services.
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20. yuzyilla gegis doneminden
Art Noevau stili bir klasik

A classical Art Noevau style in the
turn of the 20th century

Mimar - Architect: Otto Wagner

Lokasyon - Location: Viyana, Avusturya - Vienna, Austria

Proje Yili - Project Year: 1898-1899

Dis Cephe Materyalleri - Exterior Finish Materials:

Seramik fayans, demir, tahta pencereler - Ceramic tile, iron, wood windows
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Otto Wagner tarafindan Viyana'da dizayn edilen Majolika
apartman binasi, 20. yUzyila geciste Art Nouveau stilinin en
klasik detaylarnna dénusin bir drnegiydi. Viyana'da “Seces-
sion” (ayrilikei) stili olarak adlandinlan bu tarz, Art Nouveau
anlamlarini tasimakla birlikte cok daha spesifik bir icerige
sahip olarak insa edlildi.

Yapinin tUm dis cephesi, en Ust kisma kadar, “majolica” ola-
rak bilinen, gigek desenlerinden olusan kigUk seramik fa-
yanslarla kaplanmis. Binanin dis cephesinde gérulen diger
materyaller ise pencerelerde kullanilan, blok cevresin-
de yer alan ve yapinin tipini yan binadan ayiran demir ve
tahta cerceveler.

Seramik fayanslarnn uygulamasinda gdrsel bir gegis orfaya
clkiyor; bu gegis yesil demir tabana dogru bir hayli seyrek-
lesiyor. Dis cephenin ¢catiya dogru uzanan kisimlarinda, do-
gadan yesil ve kirmizi renklerin kullanimiyla birlikte bu geci-
sin kompleksligi ve yogunlugu bir hayli artiyor. Cikma sacak-
larn UstUnde aslan kafalarn yer aliyor ve yanyana iki yapi
balkon kisimlarinda birbirlerinden ayriliyor.

“Viyana Ayrilik¢iigl” (Viennese Secession) aydinlanma ru-
hunun devrimci karakter yapisini ortaya koyuyor; dUz yUzey-
lerine ve dogrusal sekillerine ragmen Art Nouveau stili ola-
rak kabul gériyor. Wagner renkce zengin statik materyalleri
kullanmasina ragmen, mimari agidan sGsleme sanatinin ge-
leneksel anlamlarini koruyor.

style / stil

An apartment building in Vienna, the Majolikahaus de-
signed by Ofto Wagner in the turn of the 20th century ema-
nates some of the most classic details of the Art Nouveau
style. In Vienna this was referred to as the Secession style,
with the same connotations of Art Nouveau but in a more
specific context of their country.

An entire facade built of small ceramic files, also known as
maijolica, flow into floral shapes as the extend higher up the
wall. Other materials used in the exterior finishing include
iron and wooden frames for the windows, in a perimeter
block and infill building type.

A visual gradation occurs through the application of Ma-
jolican ftiles; very sparse near the green iron base, there is
a gradual increase of complexity and density as the wall
stretches upwards toward the roof, using colors from na-
fure like reds and greens. Lion heads sit in relief on the over-
hanging eave, and the two complexes are separated by
their zone of balconies.

This style of “Viennese Secession” was marked by a char-
acteristically revolutionary spirit of enlightenment, and was
considered to be Art Nouveau even despite its flat and
rectilinear shapes. Through Wagner's manipulation of static
materials that were rich in color, the architect was able to
retain fraditional meanings of ornamentation.
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BUtUnlestirilen seramik ve cam calismadan detay
Application of method Il - from plate series - detail

Seramik ve Cam

Ceramic and Glass

) OdUl ISITMAN
Orta Dogu Teknik Universitesi - Middle East Technical University,
GUzel Sanatlar ve MUzik B&IUMU - Fine Arts and Music Dep, Ankara

Ozet: Isitman tarafindan seramik ve cami yan yana birlestirmek icin son yirmi yildir devam eden arastrmada elde edilen so-
nuclann streklilik gésteren ydntemleri aktarimaya calisiimigtir. Bu arastirmanin ¢ikis noktasi bilimsel degil sanatsaldir. Sanatsal
yaratida ulasiimak istenen ‘an’larin nesnelestirimesi igin iki malzemenin yan yana butUnlestiriimesi amaclanmistir. Yapilan ¢a-
lismalarla hem her iki malzemenin yan yana birbirlerine tutunmalarn hem de bir bUtin olarak seramigin cami, camin seramigi
tasiyabilmesi saglanmis ve bicimlendirmede uygulanacak dért yontem gelistiriimistir. Makalede anlatilan bu dért yontem bir-
cok kez uygulanmis ve basarill olmustur. Farkl ydntemler Uzerinde calismalar devam etmektedir. Bu konuyla ilgilenenler veya
ilgilenecekler icin ¢c6zUmlenmis yontemlerin en yalin anlatimi yapilimaya calisiimigtir.

Anahtar Kelimeler: Seramik, Cam, Sanat, Cagdas, Form

Summary: In this paper experiments carried out by Isitman for twenty years for uniting ceramics and glass and the recurring
results of these researches are explained. The aim of this effort is artistic rather than scientific. The purpose is to integrate the
two materials chosen to present the ‘moments’ related to the artistic creation. During the research, the two materials were
made fo hang on to and carry each other using four different methods. These four methods that are the subject of this paper

were applied repeatedly and successfully. There are some ongoing studies on different methods. The methods resolved are
explained as briefly as possible.
Keywords: Ceramics, Glass, Art, Contemporary, Form
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art article / sanat makalesi

Seramigin yUzeyini kaplayan sir bir cesit cam oldugu igin se-
ramik ve camin birbirine cok yakin oldugu disunudlebilir. As-
linda seramikte camda farkl yapilara sahip farkli malzeme-
lerdir.

Sunak olarak yapilan ilk seramik; yeni tas cadin 'da blyU
ile ilgili olan anlatimdan yeni bir donyanin kurulusunu &n-
g6ren, mimariyi, foplum dizenini, fopraga yerlesmeyi, dili
ve benzeri buluslann dogmasina sebep olan insan dimagi-
nin, daha bUyUk daha mantikl ve yaratici cagini baslatan
insa-i mekan anlayisina ydnelmesiyle ortaya cikmistir (Turant
1984;36). Cam ise, Romali tarihgi Pliny’e gore, insanin igine
dustGgu felaket icin tannnin akithgr gbézyasidir ve tesadufler
sonucu ortaya cikmistir. insan tarafindan Oretilen ik camlo-
ra gdzyasi sisesi denmesinin nedeninin buna dayandigi sdy-
lenmektedir. Camin Uretim olanaklari zamanla gelistiriimis,
en yaygin Urefim bicimi boncuk olmus ve ik defa Misirlilar
tarafindan seramik Uzerinde kullaniimasiyla seramik ve ca-
min birlikteligi baslamistir.

O tarihten bu gine Seramik ve Cam bir aradadir ama bir
o kadar da birbirinden ayndir. Seramigin isi yUkselirken, ca-
min ise; 1sI dUserken kararl yapisina kavusmasi her iki malze-
menin mUdahale ediimeksizin bir araya getirilmesini zorlas- Yéntem Il le uygulama — Sise serisinden
firmaktadir. Bu alanda birgok sanatgr seramik ve camin bir- Application of method Il - from bottle series
likte kullanim sorunlarn Uzerine arastirma yapmis ve ¢esitli an-
layislarda UrUnler olusturmuslardir.

Glaze that covers the ceramic surface is a kind of glass, thus
it may be assumed that ceramics and glass are similar to
each other. However, they are materials with totally differ-
ent structures.
The first ceramics made as an altar were formed as a result
of the “constructive space” approach starting a more ratio-
nal and creative era of the human mind, which could see
the construction of a new world from magic in the Stone
Age and created architecture, social order, settling, lan-
guage and other inventions (Turani 1984; 36). Glass accord-
ing fo the Roman historian Pliny is formed from tears God
shed because of the catastrophic condition of human be-
ings and has been found by coincidence. It is thought that
first glass forms produced are named as tear bottles be-
cause of this myth. The production techniques of glass are
developed in time with beads as the most common form
of production. Glass and ceramics were used together first
by the Egyptians as a starting point of the integration of the
two materials.
Firin Rafi Since that day ceramics and glass are both together and
Kiln shelf separate from each other. Ceramics becomes stable as the
(IS EEREE S EIREITLCLE SH 5 N ECREELE XN ESARL B LEEET S3 XA SENT) EELELTRES heat rises and glass on the other hand stabilizes as the heat
Yontem - Method | drops, thus it becomes more difficult to integrate the two
materials without intervention.

5 mm Glass
5 mm Cam

RN

Grog

T Yeni tas cagi Ust paleolitik ddnemdir. Bu ddnemde... Topragin Urin vermesi fikri, bereket sirm, 81lim ve dogum Uzerine disinme, ftohumun verimliligine
ve hava, gines, yagmur ve rizgdr gibi etmenlere karsi endise ortaya ¢ikmustir. Bitkiler gdzlemlenirken yagmur ve rizgar gibi gérinmeyen kuvvetlere hUk-
meden bir Tann fikri dogmustur. Verimliligin, bUyimenin, gelismenin nedenleri gérilemediginden bunlarn sembollerle ifadelendirme ¢abasi baslamis ve
soyut bir dUnya kurulmustur... Bu déneme ait sembollestiriimis tanr formlar, ana tannga idolleri cogunlukta olup kap kagak Urefimine rastlanmamaktadir.
TURANI, Adnan. Dinya Sanat Tarihi, Istanbul, Remzi Kitapevi, 1984

2 http://www.antcam.com.fr/test/ara/camtarihi/orta.htm

1 The New Stone Age is the upper Paleolithic era. In this era ... the idea of soil producing crop, the secret of plenteousness, thinking death and birth, the
fertility of seed and worry against factors such as air, sun, rain and wind have appeared. While observing plants, the idea of God that controls unseen
forces such as rain and wind have emerged. The effort to symbolize the reasons for plenteousness, growth and development has begun since they can-
not be seen and an abstract world was founded... Symbolized God forms, mother goddess idols belonging to this era are predominate and container
production is not seen in this era. TURANI, Adnan. Dinya Sanat Tarihi, Istanbul, Remzi Kitapevi, 1984

2 http://www.antcam.com.tr/test/ara/camtarihi/orta.htm
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Grog
Alci kahip

€ Plaster mould
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Firnin Rafi
Kiln Shelf

Seramik ve cami yan yana birlestirmek icin son yirmi yildir
devam eden arastrmada ¢ikis noktasi ise bilimsel dedil sa-
natsaldir. Seramik ve Cam; ben ve benlik ile iliskilendirilen
dUsUncenin yansitilmasi icin secilen, belirlenen iki malzeme-
dir. BUtUnlesmis seramik ve cam; insana dair ‘an’larn nes-
nelestirilmis hali olarak gérildigunden; bu amaca ulasmak
icin seramigi seramik, cami cam olarak algllanacak sekil-
de yapilarini bozmadan yan yana birlestirme hedeflenmis-
fir. Yapilan ¢alismalarla hem her iki malzemenin yan yana
birbirlerine tutunmalarn hem de bir bUtin olarak seramigin
cami, camin seramigi tasiyabilmesi sagdlanmis ve algi ve
grog yardimiyla sekil: 1, 2, 3'te gosterilen bicimlendirmede
uygulanmasi gereken U¢ yontem gelistirilmistir. Ancak cam-
da olusan ¢atlamalar giderilememistir.

Gecen on yillik sGrede yapilan calismalarda teknik olarak
camin, seramikten max. 2-3 mm daha fazla et kalinigina
sahip olmasi dahaiyi sonuc vermistir. Olct cok dikkatli ayar-
lanmalidir cUnkU daha fazla kalinlik seramik bUnyeyi catlat-
maktadir. Baslangicta camda olusan kicUk boyutlu catla-
malar kalinliklar dengelendikge gideriimis olsa da, tama-
men yok edilememistir. Bir veya iki bUyUk ¢atlak halen olus-
maktadir. Ancak; bu arastirma forma dair anlati dilinde (bi-
cimsel dilde) belli bir ifadenin yakalanmasi igin oldugundan
bu catlamalar estetik deger adina problem haline getiri-
lemez durumdadir. Hatta anlatimda daha etkili oldugu ve
tercih edilmesi gerektigi dUsunUimektedir.

Formun estetik dengesinde tfercih edilen ¢aflamalar igin
camin et kalinligi ile oynayarak istenen etki yaratilabilmek-
tedir. Cam sir gibi ¢esitli metal oksitlerin katkisiyla renklendi-
rilebilir. Ancak; koyu renkler cam efkisini, camin saydamiligi-
ni kaybettirdidi icin tercih ediimemistir.

3 Camin belli bir yapisinin olmamasi, farkli alanlarda farkl tanimlamalarla disundlebilecek olusu goz énine alinarak en genel anlamda ve bilgi ddzeyinde bili-
nen ve kullanilan cam kastediimektedir. Or: pencere cami. Uygulamalarda isiyla kaybedilen belli degerler Uzerinden degil de sonugta ortaya ¢ikan camin gér-

sel deg@eri Uzerinden anlatimi yapilmaktadir.
4 Grog: Ufalanmis her gesit biskUvi pargasinin genel adi.

3 Considering that glass does not have a particular structure and that it can be conceptualized differently in different areas, glass is mentioned in the most general
sense and in knowledge level as useable glass. E.g.: Window glass. In applications, glass is referred to as the visual value of the glass produced instead of values
reduced with heat.

4 Grog: General name for every crumbled piece of biscuit.
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Yontem - Method Il

Many artists have made research on the integration of ce-
ramics and glass and formed products in different styles.
The purpose of this research of two decades on integrating
ceramics and glass is artistic rather than scientific. Ceramics
and Glass are two materials chosen to express the thought
related fo ego and self. Since integrated ceramics and
glass are considered as the objectified state of the “mo-
ments” on human beings; a side to side infegration that
would not affect the perception of ceramics as ceramics
and glass as glass is infended. In the work produced, each
material could hold on to the other and as a whole both
ceramics and glass could carry one another. Three meth-
ods by using plaster and grog were developed which are
demonstrated in Figures 1, 2 and 3. However, cracks that
formed in the glass could not be eliminated.

It has been observed that working with glass with a wall
thickness of 2-3 mm more than ceramics has produced
better results. The amount should be adjusted very precise-
ly because a thicker wall causes cracking on the ceramic
body. Although small cracks formed on glass could be
overcome as the thickness is adjusted, eventually it could
not be totally eliminated. One or two big cracks are formed
in any case. However, since this study is on reaching an
expression based on form, these cracks do not create a
problem in terms of aesthetic values. The desired aesthetic
effect could be achieved by variations of the wall thick-
ness of glass. Glass could be colored by the use of various
metal oxides. However, dark colors are not preferred since
they acted on the transparency of glass.

Daha sonra sekil 3'te gérilen ydntem Uzerinde ¢alismalara
devam edilmis, dérdinci yontem gelistiriimistir. Bu yontem:;
seramik ceperle camin, yUzey olusturacak sekilde degdil de
kUtle olusturacak sekilde bicimlendirilmesi icindir. Gelistirilen
dordUncu yontemin problemi daha éncekilerden farkl ola-
rak camin bir yUzey oldugunda nasil tepki gésterecegdi degil
bir kUtle oldugunda naslil tepki gbsterecegidir. Bu zamana
kadar yapilan tOm denemelerde ve gelistirilen tOm yéntem-
lerde camin finn icinde kontrolUnUn saglanmasi yasanan en
onemli ve temel sorun oldugu unutulmamalidir. Camin istya
tabii tutuldugunda buzun erimesi gibi distan ice dogru yu-
musamaya basladigr ve adim adim merkeze dogru erime
gosterdigi; soguma isleminde de durumun ayni oldugu; se-
ramik cepere camin tutunmasinda yasanan problemin bu
ozellikten kaynaklandigr yani sogumada gerceklestigi bilin-
melidir. Soguma; istenen istya ulastiktan sonra finnin isisinin
dUsmesi sirasinda gerceklestigi gibi finn sonrasinda da de-
vam eder. Bu 6zellik nedeniyle finnlama isleminden sonra
aylar gegse de camin catladigl ve istenmeyen sonuclara
neden oldugu gorulmustir. Genel olarak yasanan bu prob-
lemlerin disinda &zellikle yeni gelistirilen dérdinct yontem-
de iki sorunla karsilasiimistir. Biri camin et kalinigr arttinldik-
ca seramik cepere basing yaparak catlatmasi ve kontrol-
sUz olarak firna yayllmasi, digeri camin yerlestirilecegdi alan
fiziksel olarak dogru hesaplanmazsa camin agiriginin cepe-
rin direncini bozarak seramigin kirmasina neden olmasidir.
Bu nedenle dordincu yontemde cami kUtle olarak firn igin-
de hem bicimlendirmek hem de sogutmak biraz daha fazla
dikkat gerektirmektedir.

Gelistirilen dérdUncU yéntem her form/bicim icin farklilik
gosterdiginden sematize edilememistir. Ancak séyle bir sira
takip eder. Istenen form yizey dizeltmeleri de dahil tam
olarak bigimlendirilir. Kurutma islemine gecilmeden form-
da camin duracagdi yer belirlenir ve max. 5 mm kalinhgin-
da plastik kil-plaka yUzeye sarlarak bu alanin kil kalibr alinir.
YUzeye sarllan plaka kuruma kiGcUlmelerinde bir farklilik yao-
ratmayacak ve formla beraber kuruyabilecek sekilde plan-
lanmis olmalidir. Kesilebilir kuruluga ulastiginda kalip plaka-
si kaldinlir ve yUzeyde daha 6nce belirlenmis ve kalibr alin-
mis alandan daha dar dlcude kesilerek cam icin bosluk ya-
ratilir. Kaliba havalandirma delikleri acilir, tekrar yerlestirilir.
Formla birlikte kurutulur ve finnlanir. Kalibin ic yUzeyine kao-
lin, alci veya toz sUrllerek gdzeneklerin kapatiimasi saglanir
ve kirk camlarla doldurulur. 0.5'lik cam 1040°C de eriyik ha-
line geleceginden kalip kismi altta kalmasi gerektigi hesap-
lanarak formun firna ne sekilde yerlestirilecedi planlanma-
lidir. Form istenilen sekilde sirlanir ve kaliba gore yerlestirilir.
Cam mUmkUn oldugu oranda oksijen almalidir. Oksijen ca-
min saydamlik ve parlaklik kazanmasini saglar. Kaliba acila-
cak hava deliklerinin sayilarini arttinp, azaltarak camin mat
veya parlak, opak veya saydam etkisi ayarlanabilir.

art article / sanat makalesi

S mm Glass
5 mirm Cam

+dd

Vi shel Yéntem - Method Il

After these methods, the research was carried on with the
method seen in Figure 3 and a fourth method was devel-
oped. This method is on the adaptation of glass as a mass/
body on the ceramics, not as another surface. The crucial
problem in this method is how glass will react as a body,
not as a surface. For all the methods explained up to now,
an important issue is mastering the reactions of glass within
the kiln. Glass starts melting from the periphery towards the
center when exposed to heat just like ice and cools in a
similar manner. Therefore it should be known that the risks
involved in glass holding on to the ceramic surface are re-
lated to the cooling properties of glass. Cooling is achieved
within the kiln after reaching the highest femperature and it
even continues after glass is faken out of the kiln. Because
of this property glass can crack even after several months.

Apart from this problem caused from the general properties
of glass, two other major problems were seen in the fourth
method. First, as the wall thickness of glass is increased, it
applies pressure on the ceramics and makes it crack, thus
spreads out in the kiln in an uncontrollable manner. The
other is, if the area that glass will be situated is not calcu-
lated accurately the weight of glass may act on the resis-
tance of the periphery and causes the ceramics to crack.
Therefore, in the fourth method forming and cooling glass
as a body/mass in the kiln requires further care and atten-
fion.

The fourth method could not be depicted because it differs
in each form/shape. The step by step explanation of this
final method is as follows: the desired form is produced with
all the final surface adjustments. Before going on with the
drying process the place where the glass will be applied
on the form is determined and a soft clay plate of maxi-
mum 5 mm is wrapped onto the surface and a clay mould
is produced. The plate wrapped onto the surface should
be planned considering the shrinkage caused by drying.
When it has dried enough to be cut out the mould plate
is removed and it is cut narrower from the area that is de-
termined at the surface. After piercing the air holes on the
mould, it is relocated on the form. They dry together and
are bisque fired. Then, kaolin and plaster are applied within
the mould and pores are sealed fo be filled with glass. Since
glass of 0.5 cm melts down totally in 1040°C the form should
be located in the kiln with the mould at the bottfom. The
form is glazed and placed according fo the mould. Glass
should be able to get oxygen because oxygen is crucial for
the transparency and luster of glass.
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Bu konuyla ilgilenenler veya ilgilenecekler icin ¢6zUm-
lenmis ydntemlerin en yalin anlatimi yapiimaya calisil-
mistir. Cam potasindan alinan eriyik haldeki cami sera-
mik yUzeyle belli bir dUzende birlestirerek de, seramigi
ayr, cami ayrn bigcimlendirip sonradan yapistirarak da
bdyle bir sonuca ulasilabilinir. Sonugta ortaya konmak
istenen ifade neyi gerektiriyorsa ona ulasmak icin ¢co-
lisimaldir. Bu noktada yasanabilecek en énemli sorun
seramik sanatfinin da belki de en ilging yani olan sanat-
sal ¢alisma ile teknik calismanin ic ice gegmis diyalo-
gun da gizlidir. Kurulan diyalogda form icin teknik gelis-
tirmek ile teknik icin form gelistirmek baska baska seyler
oldugundan o gizli anin kacinimasinin ¢ok kolay oldugu
unutulmamalidir.

Yontem IV ile uygulama Beden serisinden - detay
Application of method IV from body series - detail
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Based on the number of air holes on the mould, it is pos-
sible to adjust the fransparency and luster of glass. In this
paper these unique methods are explained for those
who are interested in integrating glass and ceramics in
their works as briefly as possible. It is possible to reach
similar results by producing glass and ceramics sepa-
rately and fixing to each other afterwards. At the end
the effort should be on reaching the desired expression.
The most important issue at this point is hidden in the
intertwined dialogue of ceramics as a means of artistic
and technical production.

It should be remembered that, since in this dialogue de-
veloping a technique for form or a form for technique
are totally distinct, it is possible to miss that hidden mo-
ment by concentrating on one or the other.

Yoéntem IV ile uygulama Beden serisinden
Application of method IV from body series
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sanat rOportaji / art interview

“Dii§iincemin en onemli temsilcisi
sanat, bilim, tasarim alasimini ge-
listiren en onemli usta tabi ki Le-
onardo Da Vinci’dir. Bizden de il-
han Koman sanat, matematik, mii-
hendislik arasinda onemli sentez-
ler gelistirmistir.”’

“The most important spokesmodel of
my thinking and the developer of the
composite of arts, science and de-
sign is of course Leonardo Da Vinci.
From us, ilhan Koman has developed
important syntheses of arts, maths

. . ”
and engineering.

Prof. Bilgehan Uzuner ile soylesi

An interview with Prof. Bilgehan Uzuner
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Hazirlayan: Mimar Heval Zeliha Yiiksel
By Heval Zeliha Yiiksel, Architect

Ankara Sincan Heraeus Fabrikasi giris duvar, 2008, beton, 15m/2.5m - Factory enfrence wall, 2008, concrete, 15m/2.5m

Sanat ile bulusma hikdyeniz nerede nasil basladi? ilk ne
zaman ve naslil sanat¢i olmaya karar verdiniz?

Sanata ydnelisimde en dnemli zemini babamin olustur-
dugunu &vinerek sdyleyebiliim. Ailece gittigimiz tatille-
rin dnemli bir zamanini arkeolojik alanlar, mizeleri gezerek
degerlendirirdik. Bu sansima, Avrupa muzelerinin bir b&l0-
mUnU cocuk yasta gérmek de dahildir. Ortaokuldaki “is ve
teknik" derslerinde cok mutlu calishgimi, hatta Goéksu'daki
Hasan Usta'dan kil alip, okulda ve evde ayrica calishdi-
mi hatirliyorum. Kendimi tanidik¢a ¢abuk sikilan biri oldu-
gumu, yeni bir sey yapmadikca mutsuz oldugumu, ezbere
hi¢ katlanamadigimi gérdim. Kabatas Erkek Lisesi'nin fen
boIUMUNU bitirdigi halde gUzel sanatlan segen ender bir-
kag kisiden biri oldugumu séylemeliyim.

Nasil bir sanatci olacagim ise fakUltede birinci sinifta te-
mel sanat derslerinde belirlendi. Seramik egitimi aliyor, bu-
nun yaninda resim yapryordum. Ucincd sinifta bir resmim
devlet sergisine secildi. Mezun oldugum yil DYO dé&hil re-
sim ve seramik yansmalarindan bes 6dil ve mansiyonum
vardi. EndUstri seramigi dalinda branslastim ama artistik se-
ramik Uretiyordum, bu ¢esitliligi bilingli olarak gelistirdigimi
sOylemeliyim.

Neden seramik?

Kandilli'de oturuyorduk, orada Gdksu'yu kesfettim. Arada
bir kil almaya giden, Hasan Usta'yr comlekci ¢arkinin ba-
sinda izleyen bir cocuktum. Hatta pil motorlu oyuncak ara-
bami yan cevirip, tekerlegini cémlekci carki gibi kullana-
rak denemeler yaphgimi hatirliyorum. Botin bu ilgi dogal
olarak beni seramige yonlendirdi. Camur bulasmis bir kere
iflah olmaz derler ya, bu saptama saninm dogru.

Where and how did your story of acquaintance with arts
begin? When and how did you first decide to be an artist?
| can proudly say that my father formed the base of my
drift to the arts. We were visiting museums and archaeo-
logical places during our holidays. The visits to some Eu-
ropian museums were also a chance for me. | remember
that | was very happily studying in the “work and tech-
nique" courses during the secondary school and even |
was buying clay from Hasan Usta in GSksu and also extra
working at home and in school. As getting known to my-
self, | saw that | am a person who get bored quickly and
who becomes unhappy if he didn’t do a new thing and
who cannot bear memorizing. | have to say that | am one
of few people who was graduated from the department
of science in Kabatas Erkek Lisesi but chose arts.

What kind of artist | will be become clear during the basic
arts course when | was a freshman in the university. | was
receiving ceramics training and also painting. One of my
paintings was chosen for the state exhibition when | was
a sophire. In the year | was graduated, | had 5 prizes and
honorable mentions including DYO which were taken in
painting and ceramics competitions. | was branched out
in industrial ceramics but was producing artistic ceramics
and | have to say that | developed diversity on conscious.

Why ceramics?

We were living in Kandilli, | discovered Gd&ksu. | was a child
who was occasionally going to buy clay and watching
Hasan Usta on his potter's wheel. | remember that | was
turning my toy car on one side and using it like a potter's
wheel and making trials. All this concern naturally led me
to ceramic. They say “once he got covered with mud, he
is beyond hope of recovery now”, | think this expression is
true.
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Water - Coluours - Bodrum ev - house

istanbul'da dogup, istanbul'da egitim gérdiniz. istanbul
sergilere siklikla ev sahipligi yapan bir sehir, istenirse gidi-
lecek gezilecek ¢ok fazla sanatsal imkani bir arada sunu-
yor. Bir sanatgi olarak Eskisehir'de devam etmek nasil bir
karardi?

istanbul’dan kacis sadece iki vesikalk fotograf ile oldu.
Eskisehir'e Anadolu Universitesi'ne geldigimde iki fotograf
isteyip biz sizi arariz dediler. Yirmi alti yil oldu buradayim.
Saka yollu 6zetledigim gecis neredeyse bu kadar kolay
oldu diyebilirim. Klasik usta cirak eg@itimi gérmus, bu yénte-
min dogruluguna inanan bir ¢cirak olarak, mezun olmama
yakin ustam, sevgili hocam Ali ismail Toremen Eskisehir’i
o6nerdi. Gidip FakUlte'nin kosullarini gérdUm ve karar ver-
dim. Bu gecis kararnni verdigimde Eskisehir'in kosullarinin
buginkinden ¢ok farkl oldugunu hatirlatmalyim.
Sorunuzda Eskisehir'de devam etmek demissiniz, ben
Eskisehir’'de oturup Istanbul’a devam ettim hala da dyle.
istanbul beslenmek, Eskisehir ise Uretmek icin cok uygun
kentler.

Mekan sorgulamasi sizin i¢gin 6nemli. Yapilara yakisan
eserleriniz var. isleriniz ile mekéan arasinda kurdugunuz ilis-
kiden biraz bahseder misiniz?

Seramik ve baski resim calismalarimin dnemli bir ddénemin-
de mimariden oldukca beslendim. Mimari yapi taslarini is-
lerimde yeniden kurarak ¢alismalar gergeklestirdim. Yapi
tasinin mimari igindeki fiziki islevinden kurtarilip, ona estetik
6zgUrliQUNUN verilmesi saninm benim resmimin veya t0m
calismalarnmdaki kompozisyonun en dnemli kazancidir di-
yebilirim. Belki bir t0r yer cekimsiz mimarlik gibi. Secilmis bir
mekana ydnelik yaptigim calismalarda ise yapinin mima-
ri karakterini reddetmeyen, onun bigimi, ¢izgisi, birim ele-
mani veya dokusuyla iliski kurabilen ama baska bir yapit
oldugunu da vurgulayan isler yapmaya ¢alisinm. Bu ézgin
bir yapit olarak gelisse de ait oldugu mimariden &zerk de-
gildir.
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Eskisehir yazilikaya - Eskisehir yazilikaya

Cok cesitli malzemeler ve teknikler kullandiginizi gériiyo-
ruz. Eserlerinizde son dénemde tercih ettiginiz malzemeler
ve teknikler neler?

Bu bahsettiginiz malzeme c¢esitliligi icinde saninm en ilging
olani yaklasik bes yil dnce takunyalar kullandigim ¢alisma-
lardi. Bunlara U¢ boyutlu karikatir diyenler de oldu. Takiye
ile takunya kelimelerini birlestirip “Takuye” adini verdigim bu
calismalar dénem elestirisi olarak yapilmis yaklasik elli par-
cadan olusuyordu. Son dénem calismalarnm ise nU desen-
lerimin seramik karolar Uzerine astar boyama, ¢ini karolar
Uzerine sirath boyama ile bronz heykeller ve rélyeflere dé-
nUsmesi ile olustu. Yani ates sanatlariyla Uretildiler. Bu ser-
gilere de “Atesten” adini verdim. Bir Tatbiki'li olarak malze-
meyle kolay barisabiliyorum. Seramik okudum ve bu bilgile-
rin 1siginda antik cam tekniklerini arastinp bu konuda “Akan-
tas” diye bir kitap yazdim. Ates sanatlaryla olan deneyimim
son dénemde bronz ¢alismalanmi gelistirdi. Ahsapla aram
iyidir, gravir teknigi konusunda yetkin oldugumu disinU-
yorum, suluboyada da dyle. K&git hamuru ile bUyUk boyut-
lu resim, gravUr ve kolaj ¢alismalar da Urettigim bir déne-
mim var.

Genis gercevede ifade edecek olursak eski uygarliklar
tema olarak kullandiginizi gérilyoruz. Ge¢misin izini sirer-
ken, su ana ve gelecege yapilan géndermeler sizi etkiler
mi yoksa tamamen bagimsiz mi davranirsiniz?

Genis cercevede bakarsak insana dair her seyden etkile-
niyor, bunlar ister istemez bir yere kodluyoruz. Yeri zamani
geldiginde de bunlar yorumluyor kullaniyoruz. Bazen bUtin
bu sUrec bilincalti calistyor da olabilir. Bize sunulan kGIt0r kat
Uzerine kendi katimizi érecegdiz ve bizim kUltor katimizin geli-
sebilmesi temelden aldigi destege baglidir. Bu temel deni-
len sey de gelenegdin kendisidir. Magara duvarina ilk resim
yapan insan sanat tarihinin en bagimsiz sanatcisiydi belki. O
tarih ve gérgiden sonra hepimiz farkl dlcUlerde de olsa ba-
gimlyiz. Tamamen bagdimsiz davranabilecedimizi zannetmi-
yorum. Sanat egitimcisi olarak ayrica sorumluluk tasidigimiz
da agik. Bohem bir paravana siginamazsiniz. Ben yaptim
oldu diyemeszsiniz. Uretim sUrecini de, yapiti da neden ve ni-
cinleriyle tarif edebildiginiz kadar hocasiniz.

Baz dénemlerde Anadolu Uzerine objeler tasarlamaya ¢a-
lisiyorum ve bu dogrultuda eski uygarlikiar, mitler elbette
hareket noktami olusturuyor.

sanat roportaji
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Buginki dinyada mimarlik diinyasinda geleneksellik ile
modernlik bir arada sorgulanan kavramlar. Geleneksel ve
yerel kavramlarini eserlerinize nasil bir arada yorumlarsi-
niz?

Farkl uygarliklarin hareket hizi degisebiliyor. Bu sanat dalla-
ricin de gecerli; drnedin Japonya'da resim sanati mimar-
Iga kiyasla daha gelenekselci bir yaklasimda sekillenirken,
mimarlik ise teknoloji ile birlikte daha atak bir gérontt veri-
yor. Fransa’da modern sanatin temelleri atiliyor, buna kar-
sin Louvre Muzesi'ne nesteri Cinli bir mimar atiyor. Kalatra-
va Valencia'ya yeni bir vizyon getirirken, Gaudi gibi simdi-
den gelenek oluyor. Peki, bu farkll mUdahalelerin altinda
yatan esas gelenek nedire Louvre muzesine atilan neste-
rin (Cinli mimarnn cam piramidi ne yerel, ne de geleneksel)
Valencia'ya yapilan bUyUk yatinmin da altinda ayni gele-
nekten beslenen modernite var. Bu korkusuz sanatci akli-
nin, sezgisinin yaraticiigidir. Gelenek akilla hep moderndir.
Kendi islerim ise icerik, teknik ve malzeme cesitliligine ba-
kildiginda bir asure gibidir (Sunay Akin'in yorumu); ¢ok seyi
icerir. Asureden daha geleneksel ve yerel ne olabilire

Sergileriniz ¢ok ¢esitlilik gosteriyor. Biraz gegmis sergileriniz-
den ve sergilerinizin ana temalarindan bahseder misiniz?
Kisisel sergilerim saninm yirmi bes kadar oldu. ik ¢calismala-
rnmda hayrani oldugum Kapadokya konusunda karisik tek-
nik ile resim ve seramik ¢alismalar yaptim.
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Seramik karo Uzerine desen, Atesten serisi, 2009, seramik karo Uzerine astar, boya ve sir. - A figure on ceramic tile, Atesten serial, 2009, primer, paint and glase on ceramic tile

In today’s world, traditionalism and modernity are ques-
tioned together. How do you interpret traditional and local
concepts together in your art?

The movement velocity of different civilizations can
change. This is true for fields of art. For example in Japan
arts of painting is shaped by tfradition while architecture ap-
pears as more venturesome. In France modern arts was laid
the foundation but a Chinese architect touches the Louvre
Museum. While Kalatrava brings a vision to Valencia, Gaudi
is already a tradition. Then what is the original tradition un-
der these interventionse The modernity that inspired from
the same fradition is under the fouch in Louvre museum
(the glass pyramid of Chinese architect is neither local nor
traditional) and under the sizable investment in Valencia.
This is the creation of a fearless mind and an instinct of the
artist. The tradition is always modern with reason.

My own works are like Noah's pudding (the saying of Sunay
Akin) when you look the variety of content, technique and
material, they include lots of things. And what is more fradi-
tional and local than Noah's pudding.

Your exhibitions show variety. Could you talk about your
past exhibitions and their major themes?

| think | have 25 personal exhibitions. In my first exhibitions
the theme of my paintings and ceramic works with mixed
techniques was Kapadokya which | admired.

art interview / sanat réportaj

Takuye serisi, Uc Guzeller, 2006 - Takuye serail, Three Beauties, 2006

1990’ yillarda gravir ile gergeklestirdigim baski-resim ¢co-
lismalara basladim ve bunlar el yapimi k&gitlarla Urettigim
cok renkli baskilar izledi. Sonra bUyUk boyutlu kolaj ve el yo-
pimi k&gitla olusan calismalar gerceklestirdim. Cogunluk-
la tatil notlan olarak ¢alishgim suluboya resimlerim, &zellikle
Bodrum konulu olanlarn 1999 yiinda istanbul’da TEM Sanat
Galerisi'nde, Ankara'da Sanat Yapim Galerisi'nde sergile-
dim. PG Sanat Galerisi'nde mekanlar cikisl baski-resim ile
¢cagdas ikonalanmi 2000'li yillarda sergiledim. Cagdas iko-
nalar ahsap, metal ve her t0rll toplama malzemeyle olu-
san ilging ¢alismalardi. 2006 yilinda “Takuye™ adini verdi-
gim sergimi yaptim. Bunlar olduk¢a ilging ¢alismalardi ve
Ankara Sanat Yapim Galerisi'nde sergilendi. istanbul’da
hicbir galeri sergilemeye cesaret edemedi. Son bes alfi yil-
dir suluboyalar, nU desenler, seramik malzemeyle desenler,
bronz heykeller ve rélyefler yapiyorum. Son yillarda Ankara
Bilkent, izmir Adnan Franko, istanbul Kanat Beyazit galerile-
rinde sergiler yaptim.

Farkli zamanlar ile olaylarin kolaji olarak sekillenen ¢alis-
malarinizda formu size sunan ilham genellikle nedir, nere-
den gelir?

Benim i¢in nesnelere nasil bigcim verildigi degil, onun igcinde
gizli olani bulup, onun sézine de kulak vererek sekillendir-
mek dnemlidir. Bu davranisa takunyayla calismaya basla-
madan énce onunla hesaplasmami érnekleyebiliim. 2006
yiinda Takunyalar alip bir stre inceledim. Bu formun igin-
de insan bedeni yattigini gérdigumde bulus gerceklesmis-
fi. Ardindan bircok sey kolayca geldi.

In 1990s | started lithograph with gravure and those were
traced by many colored lithographs which | produced with
handmade papers. Then | made large scaled collages and
works with hand made paper. | exhibited aquarelles which
| worked as a vocation notes, especially the ones with Bo-
drum theme in TEM Art Gallery in Istanbul and Sanat Yapim
Gallery in Ankara in 1999. In PG Art Gallery | exhibited my
contemporary eikons and lithographs of space in 2000s.
Contemporary eikons were interesting works which were
created with timber, metal and every kind of collected
material. The “Takuye” exhibition was in 2006. Those were
very interesting and critical works and exhibited in Ankara
Sanat Yapim Gallery. In Istanbul no gallery ventured to ex-
hibit them. | have been making aquarelle, nude patterns,
and patterns with ceramics material, bronze statues and
reliefs for five years. | have had exhibitions in Ankara Bilkent,
zmir Adnan Franko, istanbul Kanat Beyazit galleries last
years.

What is the inspiration of the form of your works in which dif-
ferent times and events come together with collage?

To find the hidden in the objects and to shape with the
words of the hidden are important for me, but not how the
objects were formed. My reckoning with sabot is an exam-
ple to that. | researched about sabots in 2006. When | saw
human body lies in this form, the discovery has come. The
subsequent things have come easily.
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Bronz heykeller, Atesten serisi, 2009, antik balmumu teknigi ile dékUm - Bronze sculptures, Atesten Serail, pouring with antique wax technique

Eserlerin ilk olusum asamasini gizerek mi yapiyorsunuz,
yoksa yaparken mi karar veriyorsunuz?

Cogunlukla ellerimle  dUsunurUm  diyebilirim. Tekniklere
hdkim, malzemeye yatkinsaniz her sey ne kolay olur, olur da
burada bir tekrarlama riski de yok mu?2 Oysa yanlislardan
oOgrenilecekler, kazalardan bulunacaklar, sagcmalama hak-
kimiz, bUt0n bunlar yaramaz ¢cocuk olmanin kazanclandir.
Bazen hi¢ hayal edemeyecegdiniz bulus kendiliginden beliri-
verir, elleriniz beyninizden hizli yakalar ki bunu kendinize bile
itiraf edemezsiniz. Ben ¢alismalanmda kesin taslaklar hazir-
lamam, bunun yerine ¢ok Uretir, k6tOyU atar iyiyi gelistiririm.
Anlik buluslar, cézUmleri severim. Yapitin bir solukta sekillen-
mesi veya dyleymis gibi cagnistirmasi tazeligidir. Bu etkiyi ya-
kalamaya calisirm. Turk bayragi kahve fincanimin formunu
ise sadece kagittan kesip katlayarak tasarladim, kil veya al-

¢lya kiyasla cok daha kolay oldu diyebilirim.

Kendinize has bir tavriniz oldugu okunuyor. Buna ragmen,
baslangigta rol modeli olarak benimsediginiz kimseler oldu
mu? Veya su anda var mi?

iigi alanlanniz varsa, merak dizeyiniz yUksekse kendinize
ait bir dili kolayca kurabiliyorsunuz. Ben sadece ustalarmin
hoca yonlerine éykindUm. CUnkU sansli biriydim. Sanafci-
nin 6zgUn bir tavir gelistirmesi dnemli ama hani o Uslup de-
digimiz sanatcinin kendine érdigu kafes var ya, baskasi o
alana girse 8ykUnme deriz suclariz, sanatginin da kafesin-
den disan cikacagi yok. Gergek arayisi, bulusu Picasso'da
oldugu gibi &rneklemeliyiz. Picasso, kendi kozasini yirtmig
sonra defalarca baska kozalar rmus bir ipek bdcegdi. Kor-
kusuz bir sanatcidrr.

Koleksiyonunu yaphginiz herhangi bir obje veya materyal
var mi?

Atdlyemde eski kapi kilitleri evimde ise kedi biblolar bulu-
nuyor ama bir koleksiyon iddiasi tasidigini dUsGnmuUyorum
amatoér sayida denebilir.

Begendiginiz tasanmcilan soracak olsak, ilk akliniza kim-
ler gelirdi?

Son zamanlarda ayriimaya ¢alislan sanat ve tasarm eyle-
mi aslinda koparimamasi gereken bir bGtundor.

Do you sketch your works or do you decide while you are
making the art work?

I mostly think with my hands. If you prevalent to techniques
and know the material, everything is very easy, easy but
doesn’'t a recursion risk lie there? However the learned
from error, foundlings from accidents, our right to rave, all
these are savings of being a naughty child. Sometimes a
discovery appears out of nowhere, and your hands catch
it before your mind do and you cannot confess it even to
yourself. | don't make precise sketches, instead of this | pro-
duce a lot and throw the bad ones and improve the good.
| like instant discoveries and formulas. The configuration of
the work of art in the same breath or so it seems, is its fresh-
ness. | fry to catch this effect. | designed Turkish flag coffee
cup form only by cutting a paper, and it was easier than
the clay and plaster.l only aped my masters in respect of
training. | was lucky. It is important that an artist has an indi-
vidual attitude but if somebody else enters the cage which
the artist lays for himself and which we call style, we blame
it as an imitation, and the artist doesn’t come out of his
cage. We must ensample actual quest and discovery like
in Picasso. Picasso was a silk worm who spined and tore his
cocoon numbers of times. He was a fearless artist.

You have your exclusive style marks. But did you have
some people as a role model or do you have now?

If you have field of interest, high sense of wonder, you can
easily establish knowledge of yourself.

Do you have a collection of some objects or materials?
In my workplace | have ancient door locks and cat knick-
knacks in my home but | don't think they are collections.
They are amateurish collections.

If we ask the designers whom you appreciate, who do you
think first?

The arts and design which are tried to be apart are in fact
a whole. | tfried to remove the borders in between the fields
of art and I have been deliberately doing this.
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Toplu islerle 1992 - Collective works, 1992

Kendi calismalarmda da 6zellikle disiplin denilen sanat bd-
[Gmlerinin sinirlarini kaldirmaya ¢alistm ve bunu inadina da
yapmaya devam ediyorum. DUsGncemin en dnemli temisil-
cisi sanat, bilim, tasanm alasimini gelistiren en dnemli usta
tabi ki Leonardo Da Vinci'dir. Bizden de ilhan Koman sa-
nat, matematik, mGhendislik arasinda énemli sentezler ge-
listirmigtir.

Yukanda da belirttiginiz gibi Akantas: Bulunusundan Ufle-
meye Cam Teknikleri isimli bir kitabiniz var. Biraz bahseder
misiniz? Bu konuda yeni projeleriniz var midir?

Cam maceram 1989 yiinda basladi. FakUlte'nin seramik fi-
rnlarinda ik cam sekillendirme denemelerimi gerceklesti-
rirken seramik bilgimle camin tekniklerini ¢cézebildigimi gor-
dUm. Camdan bir dizi heykel d6kUmU yaparak D&sim ma-
gazalarna Urin tasarladim. Hatta KOItOr Bakanhidgi'ndan
iki de 6dUl aldim. Dogentlik asamasinda cam birikimimin
6nemli bir boslugu dolduracagdini gérip, bu konuda bir
kaynak kitap hazirigina giristim. ‘Akantas’ aslinda Misirlilarin
cama verdigi isim. Kitabim, bronz ¢agiyla gelismeye basla-
yip cam Ufleme tekniginin bulunusuna degdin gecen yaklo-
sk 2500 yilda cam sekillendirme tekniklerinin nasil gelistigini
iceriyor. Bu arastirma tUm teknikleri birebir deneyerek hazir-
ladigim bir calismaydi. Bu sUrecte ben cok sey 6grendim ve
bu bilgileri saklamadan paylasmak istedim.

Mimarlik tarihi ile ilgilendiginizi biliyoruz. Sanat¢i goziyle
gunumizdeki mimari eserleri nasil yorumluyorsunuz?

Biz cogunlukla yasadigimiz yapilarn nasil olduguna pek al-
dirmayan bir toplumuz. Bizim icin daha ¢ok yapinin nereye
bakhg dnemlidir. Gizelim bir cografyada, hele istanbul’da
Bogaz'da yasiyorsaniz mimaride yegéne dlcUt denizi gé-
ren bir penceredir. Bir de istanbul’un, barnndirdidi her un-
sura, cok cirkin de olsa her yapiya kathidr bir illizyon var-
dir. Bu durum algiyl bozarak, detayl gérmeden bitinde-
ki dokuyu olumlu gérmemize neden olur. Bu nedenle istan-
bullularin mimari algilan bir Ankaraliya kiyasla daha esnek-
tir diye dUsUnUyorum. Yurt disinda sehirlerin yazgisini mima-
rinin nasil belirledigini gdérdik. Bizde ise sehirlerin kaosu mi-
marinin yazgisi olup ¢ok basarili tasanmlar bile bu kaos icin-
de algllanmiyor.
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Seramik form, mekanlar serisi, 2002, Dokuz EylUl Uni. koleksiyonu
Ceramic form, spaces serail, Dokuz EylUl Uni. Collection

The most important spokes model of my thinking and the
developer of the composite of arts, science and design is
of course Leonardo Da Vinci. From us, ilhan Koman has de-
veloped important syntheses of arts, math and engineer-

ing.

As you mentioned above you have a book called Akantas:
Glass Techniques from Their Discovery to Glassblowing.
Could you talk about it? Do you have new projects on this
subject?

My glass adventure began in 1989. While | was frying to
shape glass in the kiln in the Faculty, | saw that | could figure
out the techniques of glass with my ceramics knowledge.
| designed some products for D&sim chain store by mak-
ing statue mouldings from glass. | even received two re-
wards from the Ministry of Culture. During the process of as-
sociate professorship, | realized that my knowledge about
glass will fill gab in this subject and | began to write a book.
‘Akantas’ is the name which Egyptians named glass. My
book includes 2500 years of the glass shaping techniques
from the Bronze Age until the discovery of glass blowing.
This research was a work in which | experimented all of the
techniques one by one. | learned a lot during this research
and | wished to share my knowledge.

We know that you are interested in the history of architec-
ture. How do you interpret the works of architecture of to-
day with an artist’s eye?

We are a society which mostly is mindless of the con-
structions in which we live. The most important thing to
us is where the building sees. If you are living in a beauti-
ful geography especially in Bosporus in Istanbul, the only
standard in architecture is a window which sees the sea.
And there is also an illusion which Istanbul contributes to
all constructions even they are ugly. This situation ruins the
perception and prevents us to see the details and the fis-
sue. That's why the residents of istanbul have more flexible
architectural perceptions in comparison with residents of
Ankara. We saw how the architectural structure sealed the
cities' fate in foreign countries. But in our country, the fate
of the architecture is the chaos of the cities and even very
successful designs can not perceived in this chaos.

En begendiginiz kitap, film ve muizikler nelerdir?

Ben Fellini, Polanski, Kustrica, Ozpetek, Aimadovar'i severim
ama en begendigim film Bertolucci'den “Stealing Beauty”.
Arada izlerim; saninm filmin yapisindan ve guzel aktrisinden
cok Toskana gérintileri ile sanatginin atdlyesine hayra-
nim. Kitap ise cogunlukla roman disindaki yayinlar, sanat ki-
taplarn, gezi notlan ve Enis Batur'u okurum. Vedat Sakman,
Chris Rea, Dire Straits dinlerken iyi hissediyorum son zaman-
larda da REM tercihlerim arasinda.

Ogrencilerinize bir sanat dalini anlatrken, hayat - sanat
baglaminda tavsiyelerde bulundugunuzu da biliyoruz. Bu-
rada kisaca bahsedecek olursaniz...

Hocalarim benim hem ustam hem de arkadasim oldular.
Bana atdlyelerini, evlerini actilar. Ben fakUlteden cok atél-
yelerdeki cirakigimda 6grendim. Sanat egditiminin ancak
hayatin bGtinine yayildigi zaman daha sahici olacagdi-
ni distnUyor dgrencilerimle bu sekilde paylasiyorum. Esim
Oya da hoca ve bizim secilmis dgrencilerimiz, arkadasimiz,
evladimiz gibidir onlara evimiz atélyemiz aciktir.

Son olarak eklemek istedikleriniz...
GuUzel sorularinizia kendimi daha dogru anlatabildigimi dU-
sUnUyor tesekkUr ediyorum.

Bilgehan Uzuner hakkinda...

1963 istanbul dogumlu olan Bilgehan Uzuner, 1986 yilinda
Marmara Universitesi, GUzel Sanatlar FakUltesi, Seramik Bé-
I[tmUnden mezun oldu. 1988 yilinda Anadolu Universitesi
Sosyal Bilimler EnstitUsG’'nde yUksek lisansini tamamladi ve
1989 yilinda Dokuz Eyldl Universitesi'nden ‘Sanatta Yeterli-
lik' aldi. Yurticinde 9 kisisel sergi acan, yurti¢i ve yurtdisin-
da ¢ok sayida karma sergiye katilan Prof. Uzuner'in kamu
ve &zel koleksiyonlarda eserleri bulunmaktadir. Uluslararasi
Plastik Sanatlar Dernegi ve TUrk Seramik Dernedi Uyesidir ve
Anadolu Universitesi GUzel Sanatlar FakUltesi'nde 6gretim
Uyesi olarak goérevini sirdUrmektedir.

Bilgehan Uzuner bugine kadar 23 yarsmada derece ald.
1989 yilinda Japonya Turk Haftasi’'na katildi. Dinyada 2000
sanatcr arasindan 100 kadannin secildigi italya Faenza
Bienali'ne secildi 1989 ve 1991 yillannda iki kere secildi. 1992
yllinda Fransa Vallauris Bienali'ne secildi. 1993 yilinda italya
Castelli Sergisi ile Yugoslavya Kig¢uUk Seramik Trienali'ne
katild.

What are your favorite movies, books and music?

| enjoy Fellini, Polanski, Kustrica, Ozpetek, Aimadovar but
my favorite is Berfolucci, “Stealing Beauty”. | watch it once
in a while. | think | admire scenes from Toskana and the
workplace of the artist rather than the structure of the film
and the beautiful actress. | usually read art books, fravel
notes and Enis Batur, and books except novel. | feel good
while | am listening Vedat Sakman, Chris Rea, Dire Straits
and recently | also prefer REM.

We know that while you are explaining an art field to your
students, you also give advises about life-art union. Could
you briefly mention that?

My instructors were my masters and my friends. They
opened their workplaces and homes to me. | learned much
during my apprenticeship rather than the faculty. | believe
if art education can spread out the life, it can be an actual
one. So | share this belief to my students. My wife Oya is an
instructor too and our chosen students are our friends, chil-
dren and our workplace and home open to them.

As a conclusion what do you want to say?
| think | could properly explain myself with your questions.
Thank you...

About Bilgehan Uzuner...

Bilgehan Uzuner was born in 1963 in Istanbul, graduated
from Marmara University, Faculty of Fine Arts, and Depart-
ment of Ceramics in 1986. He took his M.S. degree from
Anadolu University, Social Sciences Institude in 1988, and
from Dokuz EylUl University he got his “Competency in Arts"”
in 1989. As an artist who opened 9 personal domestic ex-
hibitions and who involved in many group exhibitions in
abroad and in the country, Prof. Uzuner has works of art in
the public and private collections. He is a member of Inter-
national Plastic Artists Association and Turkish Ceramic As-
sociation. He is also a faculty member in Anadolu University
Faculty of Fine Arts.

Bilgehan Uzuner has placed in 23 competitions until today.
He attended Turkish Week in Japan in 1989. In 1989 and
1991, he was twice elected to Faenza Biennial in Italy to
which 100 artists were elected from among 2000 artists
throughout the world. He was elected to Vallauris Bien-
nialin France in 1992. He participated to Castelli Exhibition
in Italy and Small Ceramics Triennial in Yugoslavia in 1993.
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Cek Porselen Fabrikasi hizli
teknolojiye kafa tutuyor

Czech Porcelain Factory challenges

to rapid technology

130 yili askin bir zamandir mavi-beyaz dekorlu porselenlerini geleneksel yontemler ve el emegiyle treterek hizl teknolojiye
kafa tutan Cek Porselen Fabrikasi uluslararasi seramik sempozyumlarina da ev sahipligi yapiyor.

Czech Porcelain Factory which challenges to rapid technology through producing its blue-white decorated porcelains with
traditional methods and hand labor for 130 years hosts also international ceramics symposiums.

Cek Porselen Fabrikasi Uretime bagsladigi 1875 yilindan beri
mavi-beyaz dekorlu porselenlerini geleneksel yontemlerle
Uretmeye devam ediyor.

Fabrikanin tarihgesini inceledigimizde Avrupa’daki endUst-
ri devrimi ile paralel bir gelisme gdsterdigini goérebiliriz.GU-
nUmMUzde tUm seramik fabrikalarinin robot-otomasyon siste-
mi ile calismasina karsin,Cek Porselen Fabrikasi’'nin 6zelligi
insan emegine dayal Uretimi ve kendi dinginligi icinde hizl
teknolojiye kafa tutuyor gibi olmasi.

Porselen fabrikasinin bulundugu Dubi Kasabasi 18. yUzyil-
da madenciler tarafindan kuruimus. O yillarda kasabada
69 hane, 9 agac dograma atdlyesi ve 3 degirmen bulunu-
yormus.Bu degirmenlerden biri 1864 yilinda bir girisimci olan
Anton Tschinkel tarafindan satin alinmis.Onceleri mayolika
Uretimi yapilan bu isletme 1875 yilinda fabrikaya dénUstUrU-
lerek porselen Uretimine gecmistir.
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Beginning from 1875 Czech Porcelain Factory has been
maintaining to produce its blue-whife decorated porce-
lains by traditional methods.

When the factory's history is considered, it can be seen that
it holds parallel development with the industrial revolution
in Europe. Although all ceramic factories are working with
robot automation system, the character of Czech Porce-
lain Factory is its production depends on hand labor and
its resistance against rapid technology in its own serenity.
Dubi town which the porcelain factory was located had
founded in 18th century by miners. There were 69 houses,
9 woodwork place and 3 mills in those years. One of the
mills had been bought by an entfrepreneur, Anton Tschinkel
in 1864. At first it produced majolica, and then it began to
produce porcelain in 1875.

O yillarda Cin'den Avrupa'ya ithal edilen mavi-beyaz de-
korlu Cin porselenleri Avrupa’'nin hemen hemen her ye-
rinde talep gdérmektedir. 1720 ile 1739 yillan arsinda Al-
man Meissen Porselen Fabrikasi’'nda,Cin porselenlerinde-
ki mavi-beyaz sir alti dekor tekniginin inceliklerinin arasti-
nidigi ve fabrikada calisan tasarimci Jhann David tarafin-
dan kesfedildigi bilinmektedir.Avrupa’da bu vyillarda Ure-
filen kobalt dekorlu desenlerin ik baslarda Dodu Asya ve
Cin eftkilerini yansitmasinin yani sira desenlerin Avrupa-
I tasanmcilar tarafindan yeniden ele alinip olusturulmasi
Avrupa desen tarzinin ortaya ¢cikmasi adina ¢ok édnemili-
dir. Ozellikle stilize edilmis sogan ve bitki motifleri, Japon
seftalisi, Granat ElImasi, Asten Cicekleri gibi desenler o d6-
nemde Avrupa'da Uretilen tUm porselen Urinlerde goéru-
lebilir.

1895 yilinda Cek Porselen Fabrikasi Bernard Bloh adinda
bir girisimci tarafindan satin alinir.ll. Dinya Savasi yillarin-
da Almanlar fabrikanin yeni sahibi olur ve fabrikada cali-
san tUm Cekler fabrikadan cikarilirlar. Savas sonrasi fabrika
yeniden Ceklerin eline gecer ve Cek tasarimci Sinek Ureti-
min basina getirilir.

1955 yilinda mavi-beyaz sogan dekorlu porselen Uretimin-
de yeni bir ddnem baslatiir.Geleneksellesmis Cek Porse-
len dekorlan ve tasanmlan “Orijinal Bohemya Porselen”
adi altinda Uretimine kaldigi yerden devam eder.
GUnUmUzde Prof. Jiri Pelcl tarafindan Bohemya tasarm-
lar dersi verilmekte, mavi-beyaz bu tasarmlarnn modern
mekanlar icin yeniden gelistirilerek Uretilmesi saglanmak-
tadrr.

1955 yiindan beri nesilden nesle aktarlarak devam eden
mavi-beyaz sogan dekoru 1997 yilinda markalasarak 2002
ylinda Cesky Porselen olarak “Aile Hatirasi” unvanini al-
migtir. YOzde doksan insan emegi ve kendine 6zgU desen
gelenegi ile Uretilen mavi-beyaz siralti dekorlu bu porse-
lenler yaklasik 130 yildan beri Uretiimekte ve tUm dinya-
dan talep gérmektedir.

Fabrika, geleneksellesen uvluslararasi seramik sempoz-
yumlarina ev sahipligi yapiyor

Cek Porselen Fabrikas'nin énemili diger 6zellidiise 17 sene-
den beri uluslararasi seramik sempozyumlarina ev sahipligi
yapiyor olmasi. DénUsUmMIU olarak yapilan Mug Sempoz-
yumu ve Siraltl Kobalt Desen Sempozyumu’na dUnyanin
cesitli Ulkelerinden akademisyenler,sanatcilar ve tasarnm-
cllar davet ediliyorlar.

article / makale

The blue-white decorated china porcelains which were
imported from China to Europe during those years are
demanded almost all over the world. It is known that the
technicality of blue-white glazed decor was researched
between the years 1720 and 1739 in German Meissen Por-
celain Factory and discovered by the designer in the fac-
tory Jhann David. The influence of the cobalt decorated
designs produced in Europe at those times on East Asia
and China and the reapproachment of European design-
ers fo those designs are very important on the occurrence
of European design style. Especially some designs such as
stylized onion and plant patterns, Japan peach, Granat
apple, Asten flowers can be seen on all porcelain products
of those times in Europe.

In 1895 Czech Porcelain Factory was bought by an enfre-
preneur named Bernard Bloh. Germans were the new own-
ers of the factory during the Il. World War and all Czech
workers were dismissed. After the end of the war the fac-
tory returns to Czech ownership and Czech designer was
put in charge of the Fly production.

A new period in blue-white onion pattern porcelain pro-
duction had begun in 1955. Traditional Czhech Porcelain
design resumed on under the name of “Original Bohemia
Porcelain”.

Today Bohemia designs lecture is given by Prof. Jiri Pelcl
and blue-white designs are being produced by redevelop-
ing for modern spaces.

The blue-white onion pattern which has transferred from
generation to generation since 1955 was branded as Cesky
Porcelain and have received the fitle of “Family silver” in
2002. Blue-white under glaze decorated porcelains with
hand labor and peculiar traditions have produced for 130
years and are demanded from all over the world.

The fabric hosts traditional international ceramics sym-
posiums

One of the important features of the Czech Porcelain Fac-
tory is that it has been hosting international ceramic sym-
posiums for 17 years. Academicians, artists and designers
from all over the World have been invited fo the alternate
Mug Symposium and under glaze Cobalt Pattern Sympo-
sium.

July - September | temmuz - eyliil 2011 | seramik | 95



Her t0rl0 fabrika olanaklarinin sunuldugu ortamda sanatgi-
lara 1400 derecede pisebilen porselen tasarmlar yapabil-
me olanagdi sunuluyor.Sergi ve koleksiyon icin secilen eser-
lerin disinda sanatcilar eserlerinin cogunu Ulkelerine gotu-
rebiliyor.

Fabrika bUnyesinde yillardan beri var olan Tasarm YUksek
Okulu &grencileri de tasarmlanni fabrika binyesinde uy-
guluyorlar ve okul bitirme projeleri sempozyum déneminde
fabrikanin galerisinde halka acik sergileniyor.

Ayrica fabrika her yil belli dénemlerde bir seramik sanatcisi-
nin tasarmlarini gerceklestirmesineve Uretimine olanak sag-
liyor.Bu tasarmlar kasabanin merkezinde bulunan magaza-
da sergileniyor ve satin alinabiliyor.

Bu tUr sempozyum ve calistaylann sanat egitimi ortamin-
da gerceklesmesi ise katiimci ve izleyici 6grenciler igin
yaraticilik-tasarm-Uretim baglaminda etkin bir katiim stre-
ci olusmasi adina ¢cok énemli deneyimler edinmelerini sag-
lamaktadir.Sanatgl ve akademisyenlerin kendi deneyimleri
ile gerceklestirdikleri farkl teknik,sekillendirme, Uslup ve pisi-
rim yéntemleri ise 6grenciler icin interaktif bir ortam yarata-
rak yorum ve ifade bigcimlerinin olusmasinda &énemli rol oy-
namaktadir.

Ulkelerarasi kiltir ve geleneksel ydntemleri cagdas seramik
sanatl icinde bulusturan seramik sempozyum ve calistay-
lan cagdas seramik sanatinin ve tasarnmlarinin gelismesine
6nemli birivme kazandirmaktadir. Sempozyum sonrasi gale-
riler ve mUzelerde acilan sergiler, seramik sanatl ve seramik
sergilerinin yayginlasmasi adina, o Ulke kUItUrine ve dinya
cagdas seramik sanatina da hizmet etmektedir.
Birakademisyen olarakisterimki, Ulkemizde de bu tUrsempoz-
yumlar 6zel sektérler tarafindan desteklensin ve uygulama
olanaklar saglansin. Kaldi ki ok zengin, tarihsel bir ge¢gmise
sahip olan seramik sanatlarmizin desteklenmesi,geleneksel
kUltUrlerin cagdas boyutlara tasinmasi adina,Universite —sa-
nayi isbirligi baglaminda Universite ve fabrika ortaminda
gerceklestirilecek projeler, sempozyumlar ve calistaylar gu-
zel sanatlar egitimine cok dnemli katkilar saglayacaktir.

Yararlanilan kaynaklar:

Cek Porselen Fabrikasi icin basiimis kataloglar.Cek Porselen
Yayinlar.

Sempozyum i¢in basiimis kataloglar (3.ve 4. Uluslararasi
Sempozyum Katalogu)

Resimler:

1-2-3-4-5-6 (Cek Porselen Fabrikasi Tanitim Katalogu)
Sanatci calismalarn (3.ve 4. Uluslararasi Sempozyum
Katalogu)
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All resources of the factory are opened to the artists and
they find to make porcelain designs that can be fired at
1400 degrees. Except the ones which are elected for exhi-
bitions and collections, artists can take their works to their
countries.

The students in Design College which has been a part of
the factory for years apply their designs in the plant and
their theses are exhibited in the factory during the sympo-
sium period.

Besides the factory provides to a ceramics artist to design
its art works and produce them in the factory. Those art
works are exhibited in the shop placed in the town center
and could be bought.

Those kinds of symposiums and workshops which occur in
an art educational environment provide very important
experience for the students and participants in respect to
an active participation to creative-production. The differ-
ent shaping, style and firing techniques of the artists and
academicians with their own experiences creates an in-
teractive environment for the students and plays an impor-
tant role in the formation of their own interpretation and
expression styles.

Ceramics symposiums and workshops which bring ftogether
culture and traditional methods of different countries in the
ceramics sector give acceleration to the improvement of
modern ceramic art and designs. The galleries and muse-
ums after the symposium serve that country’s culture and
world’s modern ceramics art in respect to proliferation of
ceramic art and exhibitions.

| wish as an academician that these kinds of symposiums
are supported and applied in our country by private sec-
tor. Moreover, supports for our ceramics art which has a
very rich historical background and projects, symposiums
and workshops with university and industry partnership will
provide very important contributions to the fine arts educa-
tion in behalf of the transmission of traditional cultures to
modern dimensions.

References:

Catalogues of Czech Porcelain Factory

Czech Porcelain Publications

Symposium Catalogues (lll. and VI. Symposium Cata-
logues)

Pictures:

1-2-3-4-5-6 (Czech Porcelain Factory Publicity Catalogue)
Artist works (lll. and VI. Symposium Catalogues)

Banyo. Mutfak. Ve ¢ok daha fazlasi.

“Canakkale Seramik “Kalebodur *Kale



endustri roportaji / industry interview

Kutahya'da bir diinya sirketi...

Kitahya Manyerzit isletmeleri A.$. (KUMAS), demir-celik, cimento, cam, kireg, demir disi metal-
ler ve bazi diger endistrilerin ihtiyacini karsilayan, Tirkiye ve Dogu Avrupa’daki en biyik re-
tici ve kendi hammaddesini kullanan ender refrakter ireticilerinden biri. KIMAS Genel Midiri
Huseyin Gircan ile yaphgimiz sdylesiyi asagida okuyabilirsiniz.

Kitahya Manyerzit isletmeleri A.§. (KUMAS), is one of the largest producer and supplier of iron

and steel, cement, glass, lime, nonferrous and some other industries in Eastern Europe and Tur-
key. You can follow the interview with General Dirctor of KUMAS, Hiseyin Gircan below.
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KUMAS'in kurulusu ve gegmisi hakkinda bilgi alabilir miyiz?
1972 yilinda halka acik bir anonim sirket olarak kurulan
KUMAS Kitahya Manyerzit isletmeleri A.S. 1976 yil Aralik ayin-
da dogal manyezit cevherinden sinter manyezit Gretmeye
baslamistir. Sinter manyezite gelen bUyUk talep nedeniyle
1982 yilinda da ikinci déner finni Gretime sokan KUMAS, din-
yanin en kaliteli dogal manyezit sinterini Uretmeye devam
etmis ve yillik 185 bin ton kapasiteye ulasmistir. 1990 yill bas-
lanndan itibaren de tugdla ve harg Uretim tesislerini kurarak
dogal manyezitten bazik refrakter malzemeler Ureten en-
tegre bir kurulus haline gelmistir.

KUMAS, ézellestirme kapsaminda, yizde 99,74 kamu payl-
nin Zeytinoglu Holding tarafindan satin alinmasiyla, 1995 yi-
Inda Zeytinoglu Grubu’'nun bUnyesine katimistir. Zeytinoglu
Grubu'nun 2008 yili Aralik ayinda TMSF ile yaptigi anlasma
sonucunda da TMSF tarafindan ydnetiimeye baslanmistir.
Zeytinoglu Grubu’nun &zellikle hammaddeye verdigi deger
sonucu yapilan yatnmlarla mevcut hammaddelerden
daha saf ve yUksek verimlilikte Urnler elde edilmistir. Ozel-
lestirme dncesi 36 bin ton olan refrakter tugla Uretim mikta-
r 2004-2005 tarihlerinde yapilan yatinmlarla gdnimuozde 93
bin tona cikanimistir. Ayrnica 40 bin tonluk harg Uretim kapa-
sitesi ve tugla Uretim kapasitesindeki artis nedeni ile firma-
miz bélgede s6z sahibi en dnemli kurulus haline gelmistir.
2008 ve 2010 yillannda yaphdr yatinmlarla Glkemizin ilk ergi-
tilmis manyezit (fused magnezya) Ureticisi olmustur. Yilik 13
bin ton ergitiimis manyezit Uretim kapasitesi ile kendi ihtiya-
cini karsilayarak, énemli bir hammaddede -bagimsiz konu-
ma gelmistir.

2011 yili Haziran ayinda, Tavsanli’da kurulu Bommag Man-
yezit Sanayii ve Ticaret Ltd. $ti.’ni satin alarak dogal sinter
manyezit Uretim kapasitesini yilda 210 bin tona ¢ikarmis ve
yilda 20 bin fon kalsine manyezit kapasitesini de eline ge-
cirmistir.

Aralik 2008'den itibaren TMSF tarafindan olusturulan yéne-
tim de yatinmlara ve finansmana verdigi destekle KIMAS'In
dUnya sirketi yolculuguna énemli katkilarda bulunmus ve
bulunmaktadir.

industry interview / endistri roportaji

Could you please give some information about the founda-
tion and history of KUMAS?

Founded in 1972 as a public joint - stock company, KUMAS
Kitahya Manyezit isletmeleri A.S. started to produce sinter
magnesite from natural magnesite ore in 1976. Because
of the increased demand to sinter magnesite, started the
second rofary kiln in 1982 KUMAS, has been producing the
best quality sinter magnesite natural and has reached a
total production capacity of 185.000 tons/year. It became
an integrated company after completed the installation of
its brick and mortar production facilities in the beginning
of 1990s.

It became a member of Zeytinoglu Group which bought
99, 74% of public interest in 1995 within the extent of priva-
fization. Zeytinoglu Group had begun to be managed
by TMSF in December 2008 as a result of the agreement
with TMSF. With the investments which have been done,
especially due fo the value given to the raw metarial by
Zeytinoglu Grubu, more refined and more efficient pro-
ductions than the present raw metarials have been de-
rived. The refractory brick production with the capacity of
36.000 tons/year before privatization has been increased
to 93.000 tons/year with the investments between the years
2004-2005. Besides, because of the mixture capacy of
40.000 tons/year and the increase in the birick production
capacity, our firm has become an importantorganization
which has a corner on the market in the region. With the
investments between the years 2008 and 2010 it also ac-
complished the production of first fused magnezya in Tur-
key. With the satisfaction of its own need through the ca-
pacity of 13.000 tons/year fused magnezya it has reached
an independent position in an important raw metarial. It
increased its natural sinter magnesite to 210.000 tons/year
in June, 2011 by purchasing Bommag Man- yezit Sanayii ve
Ticaret Ltd. Sti. Located in Tavsanl and got hold of thecal-
cined magnesite production capacity of 20.000 tons/year.
The management which was established by TMSF in De-
cember 2008 has been contributing fo the travel of KUMAS
tfowards being a world company with its supports to invest-
menets and financing.
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KUMAS hangi iriinleri Gretmektedir ve Urinleri nerelerde
kullaniimaktadir?

KUMAS ilk etapta, ocaklanndan cikardidi dogal manye-
ziti zenginlestirdikten sonra sinter manyezit ve dogal do-
lomitten de sinter dolomiti déner finnlarda pisirerek Uret-
mektedir. Sinter manyezit ve kalsine manyezitten de ergi-
tilmis magnezya imal edilmektedir. Uretilen sinter manyezit,
fused magnezya ve dolomitten de bazik refrakter tugla ve
harclarn Uretmektedir. Refrakter malzemeler demir celik, ci-
mento, kireg, bakir, cam, seramik ve diger sicak proses en-
dustrilerinde kullaniimaktadir. Refrakter malzemeler, 6rildi-
guU finnlardaki termal, kimyasal ve fiziksel asinmalara direnc
gOsterirler ve prosesin gerceklestigi metalik kaplar korurlar.
KUMAS'In Urettigi refrakter malzemeler bazik yapida oldu-
gundan bazik reaksiyonun oldugu proseslerde kullaniliriar.
KUMAS ayrica dinyanin en dnemli rezistans tozu Ureticile-
rindendir. Rezistans tozlar, elektrikli isticilarda kullanilan isiti-
cirezistans tellerinin boru iclerinde metal aksama degmesi-
ni dnlemek amaciyla dolgu olarak kullaniimaktadir.

Misterileriniz hangi sanayi kuruluglarndir?

Refrakter tugla ve harglar bazik refrakterler grubuna gir-
mekte oldugundan, yurtici ve yurt disinda demir-celik, ci-
mento, demir disi metaller, kire¢c ve cam sanayi kurulusla-
n UrOnlerimizi kullanmaktadir. KIMAS Tirkiye'nin en biyUk
sinter manyezit Ureticisi durumunda oldugundan yurticinde
ve disinda bazik tugla ve har¢ Ureten diger refrakter mal-
zeme kuruluslannin da sinter manyezit gereksinimini karsi-
lamaktadir.Bazik refrakterler oimasa basta celik ve cimen-
to Uretilemez. KUMAS UrUnlerinin yUzde 70'i demir ve celik,
yUzde 15'i cimento sanayinde kullanimaktadir. Eregli, isde-
mir, KarabUk entegre ¢elik fabrikalar, ark ocaklaryla Uretim
yapan diger celik fabrikalan KUIMAS'In misterileridir.
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Which products do KUMAS produce and where are those
products used?

In the fisrt phase KUMAS after enriching the natural mag-
nesite form its mines it fires sinter magnesite and natural
dolomite in rotary kilns and produces sinter dolomite. From
sinter magnesite and calcined magnesite, fused magne-
site is produced. Sinter magnesite, fused magnezya ve and
dolomite are used in the basic refractory bricks' and its
mixes’ production. Refractory materials are being used in
iron and steel, cement, glass, lime, copper, ceramics and
other hot processed industries. Refractory materials resist to
the thermal, chemical and physical corroding in the kilns
and protect the metallic tanks in which the process is going
on. The refractory metarials are used in processes of basic
reaction because of their basic sfructure. Besides KUMAS
is one of the most important producers of resistance dust
in the world. Resistance dust is being used as padding in
order to prevent the resistance wires to touch the metallic
components in the tube within the electric heaters.

Which industries are your customers operating in?

Iron and steel, cement, glass, ime, nonferrous industries are
using our products because refractory bricks and mixes are
in the group of basic refractory. KUMAS fulfills the need of
sinter magnasite of the other refractory material organiza-
tions which produce basic bricks and mixes. Without basic
refractory, steel and cement can not be produced. The
70% of KUMAS products are being used in iron and steel
indusfry and 15% are in the cement industry. Eredli, isdemir,
KarabUk integrated steel factories, other steel factories
which produces with arc furnaces are our customers.

Hammadde rezerviniz ne kadardir ve hammaddeye sahip
olmanin avantaji nedir?

KUMAS'In rakiplerine gére en bUylk avantajlanndan biri-
si entegre bir kurulus olmasidir. Refrakter Ureticilerinin cogu
hammaddelerini fiyat ve ulasilabilme gibi faktdrler nedeniy-
le degisik kaynaklardan temin ederken, KUMAS kendi ham-
madde ocaklarina sahip olan birkag refrakter Ureticisin-
den birisidir. Manyezit cevheri olarak 82 milyon ton, dolomit
olarak da 50 milyon ton rezerve sahip olmak KUMAS'a Ure-
fimde sureklilik, yUksek kalite ve Uretimde maliyet kontrolU
imk&ni saglamaktadir.

Kendi hammaddesine sahip olma avantajini iyi kullanan
KUMAS, AR-GE'ye verdidi énem ile daha dnce yurtdisindan
ithal edilen malzemelerin TUrkiye'de Uretimini gerceklestire-
rek bircok ilke imza atmistir.

KUMAS'in misterileri ile olan iligkilerini nasil planhyor ve y6-
netiyorsunuz?

MuUsteri memnuniyeti frmamizin en 6nde gelen kalite politi-
kasidir. MUsteri ihtiyaclanna goére, Uretim kalitesini artiran ve
Or0nlerini yenileyen KUMAS, dzeliikle hizmet ettidi sektérler-
le mUsteri odakl calismakta ve mUsterileri ile stratejik ortak-
liklar kurarak strdirilebilir isbirliklerini arthrmaktadir. KUMAS,
mUsterilerden gelen talepler ve sektér ihtiyaclarina goére
AR-GE calismalarna yén vermektedir.

Firmamiz, iyi bir pazarlama ve musteri hizmetleri ekibine sa-
hiptir. MUsteriler planlanan zamanlarda ziyaret edilmekte
ve ihtiyaclanyla problemleri tespit edilmektedir. Urinlerin
kullaniimasi sirasinda teknik hizmet veriimekte ve UrUnlerde
yasanan problemler aninda ¢6zllmektedir.

What is your raw material reserve and what are the advan-
tages of holding raw material?

One of the major advantages of KUMAS in comparison with
its competitors is that it is an integrated organization. While
most of the refractory producers procure their raw material
from different sources because of the price and accessibil-
ity, KUMAS is one the few refractory producers which has
its own raw material grands. Holding 50.000.000 fons of re-
serve as dolomite ore and 85.000.000 tons of magnesite ore
provide KUMAS persistence, high quality and cost control
in production. KUMAS, which uses its own raw metarial, has
brought in many things new with its regard to research and
development by producing the materials which had been
importing from abroad in Turkey.

How do you plan and manage the relations of KUMAS with
its customers?

Customer satisfaction is the leading quality policy of our
firm. Devoloping the production quality and renewing its
products due to the customer needs KUMAS, works es-
pecially customer oriented and increases its partners by
strategic partnerships. KUMAS directs its research and de-
velopment studies according to the demand of its custom-
ers. We have a good customer relations and marketing
team. Customers are visited periodically and their needs
and problems are determined. During the application of
the products technical service is given and problems are
solved spontaneously.
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il i

Ar-Ge faaliyetleriniz ve kalite yonetim sistemleriniz hakkin-
da bilgi verebilir misiniz?

KUMAS ginimizde AR-GE calismalarini kendi bUnyesi ve
Universitelerdeki degerli 6gretim goérevlileri ile birlikte genis
kapsamli bir sekilde yUrUten ve AR-GE desteklerinde en cok
faydalanan sirketlerden biridir. BUnyesinde, teknik danis-
man olarak bircok akademik kariyeri olan uzmani ¢alistir-
maktadir. Ar-Ge faaliyetlerine yaklasik yUzde 1'in Uzerinde
bUtce ayrimaktadir. Son 10 yil icerisinde devletten 1 milyon
Dolar Ar-Ge tesviki alinmistir. Ar-Ge laboratuvarinda 20'nin
Uzerinde mihendis gérev yapmaktadir. KUIMAS, Anadolu
Universitesi'ne bagh olarak calisan Seramik Arastirma Mer-
kezi (SAM)'nin de ana ortaklanndan biridir.

1997 yiinda alinan TS-EN-ISO 9001-2000 Kalite Yénetim Siste-
mi belgesiyle tUm Uretim sGrecinde ve UrUnlerde kalite y&-
netim sistemi uygulanmaktadir. KUMAS kalite ve sorekli iyi-
lestirmeyi firma istikran ve bUyUme icin temel hedef olarak
gdrmektedir. Kaliteli Uretim, sUrekli iyilestirme ¢alismalari, sU-
reclerin her basamaginda yapilan kontroller ve yakin mUs-
teri iliskileri KUMAS'I rakiplerinden farkli bir konuma getirmis-
tir. Teknolojinin getirdidi yenilikleri yakindan takip etmesi ve
verimli calismayr ana hedeflerden biri olarak belirlemesi fir-
mamizin bUyUmesine katkida bulunan diger etkenlerdir.
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Could you give information about your research and de-
velopment operations and quality management system?
KUMAS drives its comprehensive research and develop-
ment operations with our dear academisions in the univer-
sities and in its body and it is one of the companies which
uses research and development supports. It employs many
expert with academic career as a technical advisor. It al-
locates %1 budget to research and development opera-
tions. It has taken 1.000.000USD from the government as an
incentive fund in the last 10 years.

20 engineers are working in the research and develop-
ment laboratories. Ceramics Research Center under An-
adolu Universitesi is one of the main partners of KUMAS.
The quality management system has been appliying in
all production processes and products with the TS-EN-ISO
9001-2000 Quality Management System Certificate taken
in 1997. KUMAS sees quality and continuous improvement
as a main target for the stability and growth. The produc-
tion with quality, studies of continous improvement and the
controls in all stages and close customer relations set apart
KUMAS a different place from its competitors. To follow the
technological developments and to embrace the efficient
work as a main target, are the other factors that contribute
our growth.

KUMAS'In bilyimesini saglayacak yeni yatinmlarniz neler-
dir?

Uzun yillar yetecek hammadde rezervine sahip olan KUMAS,
hammaddede disa bagimiiigr minimum dizeye indirecek
yatinmlar yapmistir ve devam etmektedir. 2008 ve 2010 yi-
Inda yapilan ergitiimis manyezit yatinmi ile bir ilke imza atan
firmamiz, en dnemli girdi malzemelerinden biri olan bu Urin-
de bulunabilirlik ve fiyat dalgalanmalarindan etkilenmeden
Uretimini sUrdUrme sansini elde etmistir. 2012 ve 2013 yillo-
rinda kurulacak 2 fused magnezya finni ile fused magnez-
ya Uretim kapasitesi yilda 30 bin tona cikacaktir. 2011 yilin-
da planlanan yilda 65 bin ton kapasiteli déner finn yatinmi
ile sinter manyezit Uretim kapasitesi yilda 275 bin ton ola-
caktr. Onimizdeki ilk iki yil icerisinde yilda 75 bin ton kapa-
siteli 3 adet dikey finn devreye alinacaktir. Dikey finnlardan
elde edilen kalsine manyezitler ile fused magnezya ve gift
pisirimli sinfer manyezit Uretilecektir. Ayrica 2012 - 2015 yillo-
rnda yapllacak pres ve mikser yatinmlari ile tugla Oretim ko-
pasitesi yilda 110 bin tona ve harg tesisi yatirmi ile de top-
lamda yilda 60 bin ton harg Uretim kapasitesine ulasilacak-
tir. BUtOn bu yatinmlar sonucunda KUMAS, Avrupa'nin en
bUyUk 3 refrakter sirketlerinden biri haline gelecektir. 2015 yi-
lina kadar yapilacak 45 milyon Dolarlik yatinmlar ile frmami-
zin kapasitesi asagidaki degerlere ulasacaktir:

Sinter Manyezit ve Dolomit: 300.000 ton

Fused Magnezya: 30.000 ton

Tugla: 110.000 ton

Harclar: 60.000 fon

Rezistans Tozu: 5.000 ton

industry interview / endUstri roportaji

What are your new investments that contribute to the
growth of KUMAS$?

KUMAS has such a raw metarial reserve that it will suffice
long years. It has made investments to minimize the exter-
nal dependence in raw metarial. Our firm blazed a trail in
2008 and 2010 with its fused magnesite investment so it has
a chance to continue its production and not to be effect-
ed by accessibility and price waves. The fused magnesia
production capacity will increase to 30.000 fons/year with
the foundation of 2 more kilns in 2012 and 2013. With the
investment of a rotary kiln with the capacity of 65.000 tons/
year, the capacity of the sinter magnisite production will
be 275.000 tons/year. In the forthcoming two years 3 verti-
cal kilns with the capacity of 75.000 tons/year will put into
use. Calsine magnesites produced in vertical kilns will be
used in the production of fused mag- nesia and twice fired
sinter magnesite. Besides, with the investments of mixer and
pres machines in 2012 — 2015, the brick production capac-
ity will increase to 110.000 tons/year and with the mixes
plant investment the mixes production capacity will reach
to 60.000 tons/year. After all these investments KUMAS will
be one of the three major companies in Europe. With the
investments which will be done until 2015, our firm’s capac-
ity will reach the following values:

Sinter Magnesite and Dolomit: 300.000 tons

Fused Magnesia: 30.000 tons

Brick: 110.000 fons

Mixes: 60.000 tons

Resistance Dust: 5.000 tons
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KUMAS'In pazar durumu, sahs hasilah ve diinyadaki yeri
hakkinda ne diyebilirsiniz?

KUMAS 2010 yilinda gerceklestirdigi 108 milyon Amerikan
Dolarlik satisi ile TUrkiye'nin en bUyUk 500 sanayi kurulusun-
dan biridir. Satislannin ybzde 50'si, 50'den fazla Ulkeye ihrag
edilmektedir. 2008 yiindan baslayarak bUtin sektdrleri etki-
leyen global krizin etkisini azaltmak igin 6zel pazarlama stra-
tejileri olusturmus ve krizden en az etkilenen pazarlara ve
sektdrlere odaklanmis ve kriz ddneminde karini arttiran ku-
ruluslar arasina girmistir. Sonu¢ olarak Urdn c¢esitlilikleri yara-
tarak daha fazla mUsteriye ulasmayi basarmistir. Her sene
artan satis hacmi ve ihracati ile refrakter malzeme sekto-
rinde Tirkiye'de pazar lideri olan KUMAS, dinyada kalite-
li sinter manyezit ve bazik refrakter malzeme Gretimi ile bili-
nen bir marka haline gelmistir.

Yapilacak yatnmlarn 2015 yilinda tamamlanmasiyla
KUMAS'In cirosunun 200 milyon Dolarin Uzerine cikacagini
sOyleyebiliriz. Bu Uretim kapasitesi ve cirosu ile Avrupa'nin ilk
3, dUnyanin ilk 10 sirketi arasinda yer alabilecekfir.

KUMAS Genel Midiri Hiseyin Gircan hakkinda:

1952 yiinda Eskisehir Seyitgazi'de dogan HUseyin Gurcan,
1976 yii Mayis ayinda KUMAS'ta Kimya MUhendisi olarak
ise baslamistir. 1976-2005 vyillan arasinda laboratuvar sef-
liginden genel midir yardimciligina kadar bircok gbrev-
de calisan HUseyin Gurcan, 2005 yill Haziran ayinda Genel
MUdUr Vekiliyken KUIMAS'tan ayrimis ve 2010 yili basina
kadar Erzurum Askale’de kurulan Turkmag Manyerzit islet-
meleri A.S.'inde Teknik Koordinatér ve Danisman olarak ¢ca-
lismistir. 2010 yill Ocak ayi basinda tekrar KUIMAS'a ddnmis
ve Genel MUdUrlUk gbérevine getiriimistir. Halen bu géreve
devam etmekte olan HUseyin GUrcan, evli ve iki cocuk ba-
basidrr. ingilizce bilen Hiseyin Gircan, Manyezit ve Bazik
Refrakter Malzemeler konusunda uzmandirr.
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What can you tell about the state of market of KUMAS, its
sales revenue and its position in the world?

KUMAS is one of the 500 major industry organizations with
its US$ 108.000.000 sales in 2010. More than 50% of its sales
are being exported to more than 50 countries. It is among
the organizations which increased its profit during the eco-
nomic crisis through establishing special marketing strate-
gies and focusing on the markets and sectors which were
less affected by the 2008 crisis. As a result it has achived
to reach more customers by creating product range. With
its yearly increasing sales volume and export KUMAS is
the market leader in Turkey in refractory material and it is
a known brand in the world with its sinter magnesite and
basic refractory material production with quality. We may
mention that with the end of the investments in 2015 the
endorsement of KUMAS will increase over 200 million Ameri-
can Dolars. It can be among the first three companies in
the world and the first in Europe with such capacity and
endorsement.

as

About General Director of KIMAS, Hiiseyin Gircan:

Born in 1952 in Seyitgazi Eskisehir, HUseyin GUrcan,

started to work as an Chemical Engineer in KUMAS in 1976.
Between the years 1976 and 2005 he was in charge of
many different works from laboratory supervisor to vice ge-
neral director. In June 2005, he resigned from KUMAS when
he is a proxy to General Director and worked in Turkmag
Manyerzit Islet- meleri A.S. in Erzurum Askale as a Technical
Coordinator and Advisor until 2010. In January 2010 he re-
turned to KUMAS as a General Director. He is married with.
He has two children. He knows English and he is an expert
of magnesite and basic refractory materials.
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Seramik althiklarin kaynak uygulamasindaki yeri ve onemi

The role and importance of the ceramic backings on welding applications
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Ozet

u calismada; kaynak islemlerinde kullanilan se-
ramik altliklarin 6zellikleri ve uygulama alanla-
r, gelisimi ile birlikte ele alinarak ortak kullanim
alanlar ve bu konudaki yenilikler hakkinda bilgi
veriimistir. Ornek deneysel calismada; seramik
altlk kullanilarak ve kullanilmadan yapilan &zI0 tel kaynak-
larnnin karakterizasyonu ele alinarak uygulamada dikkat
edilecek kriterler ve saglayacak avantajlar belirtiimistir.

Anahtar Kelimeler: Seramik Altlik, Kaynak, OzI0 Tel

1. Girisg

insanoglunun yasam tarzi ve cevresel faktérler, birlestirme
tekniklerinin ortaya ¢cikmasina sebep olmus; uygarligin hiz-
la gelismesi ise bu tekniklerin gelistiriimesi zorunlulugunu
beraberinde getirmistir.

Amerikan Kaynak Cemiyetine gére kaynak; metal veya
metal disi malzemelerin gerekli olan kaynak sicakligina ka-
dar lokal olarak isifilip (kaynak malzemelerinin tanelerinin
difizyonu ya da birlikte bUyUmesi) basing altinda ya da
basing kullanmadan, dolgu malzemesi kullanilarak veya
kullanimadan yapilan birlestirme islemidir. Ozetle; ayn iki
parcanin yeterli sicakliklarda birlestiriimesi islemidir [1].
Kaynak prosesi sirasinda lokal olarak ¢ok yUksek sicaklik
degerlerine cikimaktadir. YUksek sicakliga dayanikh mal-
zeme grubunu olusturan seramikler kaynak uygulamalarin-
da dnemli bir yere sahiptirler. Diger malzeme endustrileri-
nin femelini olusturan seramik endUstrisi, kaynak endUstri-
sinde de hem hammadde olarak hem de dogrudan mal-
zeme olarak kullaniimasiyla énemli bir role sahiptirler.

Son zamanlarda Seramik Altliklar kaynak uygulamalarinda
oldukca popUler hale gelmeye baslamistir. YUksek refrak-
ter 6zelligine sahip seramik kaynak altliklar, kaynak metali
alttan destekler, form

verir ve atmosferden l"
korur. Hem otomatik,
hem de yarn otomao-
ik gaz alti ve &zI0 tel
kaynak ydéntemlerin-
de cok genis uygula- |
ma alanina sahiptir.
Ozellikle her pozis-
yonda diUz ve daire-
sel kaynaklar icin ide-
aldir.

Sekil 1. Seramik altlik kullanilarak yapilan kaynak islemi
Figure 1. A weld application by using ceramic backing
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Abstract

n this study, the properties and application methods

of the ceramic backings on welding procedure were

taken up with their development; however, about

the common usages and innovations of them were

also informed. A model experimental study on Flux
Cored Arc Welds with and without ceramic backing and
their characterizations were addressed and criteria to be
considered in application and advantages to be derived
are summarized.

Key Words: Ceramic Backing, Welding, Flux Cored Wire
1. Introduction

The lifestyle of the humankind and environmental factors
have caused to appear the joining techniques and the
development of the civilization has brought fogether the
necessity of improvement these techniques.

A weld is defined by the American Welding Society (AWS)
as a localized coalescence (the diffusion or growing to-
gether of the grain structure of the materials being weld-
ed) of metal or non-metals produced either by heating
the materials to the required welding temperatures, with
or without the application of pressure, or by the applica-
tion of pressure alone, and with or without the use of filler
materials. In less technical language, a weld is made
when separate pieces of materials to be joined combine
and form one piece when heated to a temperature high
enough to cause softening and melting and flow fogeth-
er[l].

High local temperature levels are reached on the weld-
ing process. Ceramics, which are high temperature resis-
tant materials, have an important place on welding ap-
plications. The ceramic industry, which is a cornerstone
to the other industries, has also an important role on the
welding industry with its usage as raw material and as a
direct use material.

Ceramic backings recently become extremely popular on
welding applications. Ceramic weld substrates are made
of highly refractory ceramic materials. They support, mould
and protect the weld metal from the atmosphere. Ceramic
backings are widely used mainly for GMAW (gas metal arc
welding) and FCAW (flux cored arc welding) both in auto-
matic and semi-automatic processes. They are ideal espe-
cially for straight and circular welding in all position.

Sekil 1'de seramik altlik kullanilarak yapilan bir kaynak gé-
rOlmektedir [2].

Seramik altliklann bashica avantajlar su sekilde siralanabilir:
e Kaynak yUzeylerinde ve k&ék bdlimUnde yUzey hazirhgi-
ni kolaylastinr.

¢ K&k pasonun tasla veya oyma elektrotlari ile alttan ka-
zinarak tekrar kaynak yapilmasi islemini icin harcanan iscilik
ve kaynak maliyetlerini ortadan kaldirdidi icin kaynak ma-
liyetlerini dUsUrUr. EndUstriyel tecrUbeler seramik altliklarin
gaoz alti ve 6zI0 tel kaynaginda %55 zaman tasarrufu saglo-
digini géstermistir.

*  YUksek isi girdilerinde ¢alisma olanagdi sagladidr igin ilk
pasoda yuksek metal yigma hizina sahip kaynak yéontemle-
rinin kullanimina imkan saglar.

e Tam penetrasyonlu kaynaklar icin is parcasini dondr-
meye gerek kalmaz.

¢ AlUminyum yapiskanl bandi sayesinde kullanimi cok
kolaydir, kaynak geometrisine uymasi icin sekil verilebilir.

e Her tUr kaynak agzi sekli igin uygun seramik altik mev-
cuttur [3].

2. Uygun Seramik Althgin Se¢imi

Seramik altliklarda  &nemli noktalardan bir tane-
si de uygun seramik althgin secilerek kaynak edile-
cek metale tutturulmasidir.  Asadida farkl  cesitte-
ki seramik altliklar hakkinda teknik bilgiler verilmistir.

2.1 CB 50-120 Seramik Kaynak Althg:

. Sekil 2. CB 50-120 Seramik Kaynak Altlig Backing
Ozellikler:

e CB 50-120 seramik altlklar yUksek refrakter 6zelligi olan
seramik malzemeden yapilmigtir.

e YUksek isi girdilerine dayaniklidr.

e Kimyasal reaksiyon olusmaz.

e Kaynak metalinin kimyasal kompozisyonunu etkilemez.
e AlUminyum yapiskanl bir banda sabitlenmistir.

¢ Penetrasyonu saglamak ve kaynak dikisine kalip olus-
turmak icin istenen birlestirme profiline goére sekil verilebilir.
¢ Kaynak yUzeylerinde ve kdk bdlUmlerinde yUzey hazirli-
gini kolaylastirr.

e Tam penetrasyon saglamak igin is pargcasini ddndir-
meye gerek yoktur.

*  Oyma, taslama ve kdk kaynaklarnin tekrar islenmesini
ortadan kaldirir.

« ik pasoda yiksek metal yigma hizina sahip yéntemler
kullanilabilir.

e Gazaltive 6210 tel kaynaginda %55'e kadar zaman to-
sarrufu saglar [4].

science article / bilim makalesi

A weld application by using ceramic backing is seen in Fig-
ure 1 [2].

The main advantages of the ceramic backings can be
explained as follows:

e Simplified beveling through the elimination of root
faces.

e Eliminates gouging, grinding and weld root reworking
time and costs. Practical industrial experience shows that
us of ceramic substrates for GMAW and FCAW can realize
time saving of 55%.

e Use of high capacity deposition processes on the first
layer.

e The work piece does not have to be turned over for
full penetration welding.

e Easy to use by means of adhesive aluminium
tape and can be shaped to fit the weld shape.

e Proper ceramic substrates are available for
all type of weld groove [3].

2. Selection of the Suitable Ceramic
Backing

One of the important points of usage ceram-
ic substrates is, selecting the suitable ceramic
backing and holding it on the weld metal. The
technical details about different type ceramic
substrates are given below.

2.1 CB 50-120 Ceramic Backing

Properties

e CB 50-120 ceramic backings are made of highly re-
fractory ceramic material.

e Resistant to high heat input.

e Chemically inert.

e Doesn't affect chemical composition of weld metal.
e Mounted on aluminium adhesive tape.

e Can be shaped to cater for different type of weld to
facilitate penetration and mould weld bead.

* Simplifies beveling through the elimination of root fac-
es.

e The work piece doesn't have to be turned over for full
penetration.

e Eliminates gouging, grinding and weld root reworking.
* Use of high deposition processes on the first layer.

e Canreadlize 55% time saving in GMAW and FCAW [4].
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Uygulama Alanlar::

CB 50-120 seramik kaynak altliklan genellikle otomatik ve
yar otomatik gaz alti ve &zI0 tel kaynaginda kullanilir. Her
pozisyonda duz ve dairesel kaynaklar icin idealdir.

2.2 CB 50-60/80/100/120 - Seramik Kaynak
Althgi (Dairesel) [5]

Sekil 3. Dairesel Seramik Kaynak Althgin Kesiti
Figure 3. The Cross-Section of the Circular Ceramic Backing

2.3 CB 21-150 Seramik Althgi
Ozellikler

e CB fipi seramik altliklar yUksek refrakter 6zelligi olan se-
ramik malzemeden yapilmistir.

e YUksek s girdilerine dayanikhidir.

¢ Kimyasal reaksiyon olusmaz.

¢ Kaynak metalinin kimyasal kompozisyonunu etkile-
mez.

e Aliminyum yapiskanl bir banda sabitlenmistir.

* Penefrasyonu saglamak ve kaynak dikisine kalip olus-
turmak icin istenen birlestirme profiline gére sekil verilebilir.
e Kaynak yUzeylerinde ve kdk bdlumlerinde yUzey hazir-
ligini kolaylastirr.

e Tam penetfrasyon saglamak icin is parcasini déndur-
meye gerek yoktur.

¢ Oyma, taslama ve kdk kaynaklarinin tekrar islenmesini
ortadan kaldirr.

* Ik pasoda yUksek metal yigma hizina sahip yéntemler
kullanilabilir.

e Gaz alti ve 6zl0 tel kaynadinda %55'e kadar zaman
tasarrufu saglar [6].

Uygulama Alanlari:

CB seramik kaynak altliklar genellikle ofomatik ve yari oto-
matik gaz alti ve 6zI0 tel kaynaginda kullanilir. Her pozis-
yonda dUz ve dairesel kaynaklar igin idealdir.

3. Ozlii Tel

Elektrot kaynagdi, toz alti kaynagi, TIG kaynadi, plazma ark
kaynagdi, MiG ve MAG kaynaklar, OzIU tel kaynadi, Elekiro-
curuf kaynagdi, Oksiasetilen kaynagdi ve patlamall kaynak;
kullaniimakta olan ¢esitli kaynak tipleridir [7]. Mevcut kay-
nak cesitlerinde 6zI0 tel kaynadi asadida belirtilen sebep-
lerden 6t0rU sanayide en ¢ok kabul géren kaynak meto-
dudur,
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Applications:

CB 50-120 ceramic welding backings are used mainly for GMAW
and FCAW in both automatic and semi-automatic processes. ldeal
for straight and circular welding in all positions.

2.2 CB 50-60/80/100/120- Ceramic Backing
(Circular) [5]

Sekil 4. CB21-150 Seramik Althd
Figure 4. CB 21-150 Ceramic Backing

2.3 CB 21-150 Ceramic Backing

Properties:

e CB type ceramic backings are made of highly refractory ce-
ramic material.

* Resistant to high heat input.

e Chemically inert.

e Doesn't affect chemical composition of weld metal.
e  Mounted on aluminium adhesive tape.

e Can be shaped to cater for different type of weld to
facilitate penetration and mould weld bead.

e Simplifies beveling through the elimination of root fac-
es.

e The work piece doesn't have to be turned over for full
penetration.

e Eliminates gouging, grinding and weld root reworking.
e Use of high deposition processes on the first layer.

e Canreadlize 55% time saving in GMAW and FCAW [6].

Applications:

CB ceramic welding backups are used mainly for GMAW
and FCAW in both automatic and semi-automatic pro-
cesses. Ideal for straight and circular welding in all posi-
tions.

3. Flux Cored Wire

Various welding processes employed for cladding are
shielded metal arc welding (SMAW), submerged arc
welding (SAW), gas tungsten arc welding (GTAW), plasma
arc welding (PAW), gas metal arc welding (GMAW), flux
cored arc welding (FCAW), electroslag welding (ESW),
oxy-acetylene welding (OAW) and explosive welding [7].
Among the processes employed for weld cladding, FCAW
is readily accepted by the industries due to the following
features.

«  Ozellikle yatay pozisyonlarda yUksek metal yigma hizi

e Boyal ve pash yUzeylerde MIG/MAG kaynagindan fo-
leransl olmasi

* Toz alti kaynagindan daha kolay ve pratik olmasi

*  MIG/MAG kaynagina gére daha az kaynakgi huneri
gerekliligi

*  Elektrot kaynagina gére daha fazla Gretim hizina sahip
olmasi

o lyi bir yizey gérinimine sahip olmasi [8]
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sekil 5. OzIU Tel Kaynaginin Sematik Gésterimi [9]
Figure 5. The Schematic lllustration of FCAW([9]

4. Ornek Deneysel Calisma

Deneyler MAGMAWELD GKG 350 kaynak makinesi kulla-
nilarak DC modda gergeklestiriimistir (Sekil 6). Test parga-
larn dUsUk karbonlu ¢elik plakadan (ST53) 25mm x 20mm
x 10mm ebatlannda kesilip kaplama yapllmadan énce
yUzeylerindeki kirlilikler temizlenmistir. 1,2 mm c¢apindaki
MAGMAWELD FCW 11 (E71 T1 C) kaynak dolgularinin ya-
pildig 6zI0 kaynak teli olarak tercih edilmistir. CO2 gazi 15
L/dak. debide koruyucu gaz olarak kullaniimistir. CB 50-120
seramik althgr kaynak icin kullanildi ve Sekil 7'de gorildigu
gibi monte edilmistir.

Sekil 7. Seramik althgin is pargcasina monte edilisi.

Figure 7. The set up of the ceramic baking on the work piece
Ana malzeme ve kaynak dikislerinin kimyasal kompozis-
yonlar ARL 4460 Optik Emisyon Cihazi ile 8l¢cUImUs, sonug-
lar Tablo 1'de verilmistir. Kaynaklarnn makro resimleri Nikon
SMZ 1000 ve mikro resimleri Nikon LV 150 cihazi ile ¢ekilmis-
fir.

science article / bilim makalesi

e High metal deposition rates, especially for horizontal
welding.

e More tolerant of rust and painted scale than GMAW.

e Simpler and more adaptable than SAW.

e Less operator skill required than GMAW.

e High productivity than SMAW.

e Good surface appearance [8].

4. Model Experimental Study

The experiments were conducted using MAGMAWELD GKG
350 welding machine on DC mode (Figure 6). Test pieces
of size 25 mm x 20 mm x 10 mm were cut from low carbon
structural steel (ST 53) plate and their surfaces were ground
to remove dirt before cladding. MAGMAWELD FCW 11 (E71
Tl C) of 1,2 mm diameter was preferred as the flux cored
welding wire for depositing the weld beads. CO2 gas at a
constant flow rate of 15 L/min was used for shielding. CB
50-120 ceramic baking has been used on the welding and
it has been set up as shown in Figure 7.

Sekil 6. Testlerde kullanilan kaynak makinesi

Figure 6. Welding Machine used on the tests

Chemical compositions of base metal and weld deposits
were measured by ARL 4460 Optical Emission Equipment
and the results are given in Table 1. Macro weld deposit
images have been taken by Nikon SMZ 1000 and micro im-
ages Nikon LV 150 equipment.

mogmaweld
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5. Sonuclar ve Oneriler

Kaynak dolgularinin mikro yapilar ve metalurjik 6zellikle-
ri, karmasik kristal yapilan ve 1si girdileri ile iliskilendirilebi-
lir. Kaynak prosedirinin icerdigi surekli reaksiyonlar sebe-
bi ile 1s1 dengesini sabit konumda tutmak oldukca gUgtUr.
Bu noktada seramik altliklar ideal kaynak prosediri agisin-
dan &nemli rol oynamaktadirlar. Sekil 8'de goérildigu gibi;
seramik altlik olmaksizin yapilan kaynak heterojen bir Akim-
Zaman dagiimina sahipken, seramik altlikla yapilan kay-
nak; homojen bir akim dagilimina sahiptir. Seramik altliklar
ile yapilan kaynaklarin daha yUksek dolgu verimine sahip
olmasi daha homojen Akim-Zaman edrileri elde ediimesini
beraberinde getirmektedir [11].

Seramik altlik kullanilarak ve seramik altlik kullanimadan
yapllan kaynak dikislerinin gérintUlerinde dikkate deger
bir fark s&z konusudur. Bu bariz fark Sekil 9'da farkll makro
resimler verilerek gdsterilmistir.

Malzemeler

Ana
Mal 011 021 0,53

Seramik
Altlikl
Kaynak 0,0806 0,46 1,03

Dikisi

Seramik

Althksiz
Kaynak | 00816 | 050 | 115

Dikisi

Tablo 1. Ana Malzeme ile Seramik Altlikli ve Seramik Altliksiz Kaynak Dikislerinin Kimyasal Kompozisyonu
Table 1. Elemental Compositions Base Material and Weld Deposits with and without Ceramic Baking

0,01 0,01 013 0,04

Seramik Althkla ve Seramik Althiksiz Yapilan Kaynaklarin Akim-Zaman Egrileri

Akim (A)
3

50

Zaman (gp)

B seramik Altlikh [ seramik Altliksiz

Sekil 8. Seramik altlikli ve seramik altlik olmaksizin yapilan kaynaklarin Akim-Zaman grafikleri.
Figure 8. Current-time graphics of welds carried out with ceramic baking and without ceramic backing
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Sekil 9. Seramik altlik kullaniimis ve kullaniimamis kaynak dikis-
lerinin makro resimleri

Figure 9. Macro images of weld deposits used and not used
ceramic backing

Sekil 10, seramik altlkl kaynagdin ve seramik altlik kullanil-
madan yapilan yalin kaynadin makro ve mikro resimleri-
nin ayirt edilmesi amaciyla veriimistir. Kaynak uygulamalao-
rnnda nUfuziyet dnemli bir parametredir. Bu resimde sera-
mik altlk kullaniimamis kaynak dikisindeki nUfuziyet eksikligi
acglkca ayirt ediimektedir. NUfuziyet eksikliginin en énem-
li sebebi kaynak esnasindaki 1si kayiplarinin fazla olmasidir.
Seramik altliklar, kaynak esnasindaki 1si kayiplarini minimu-
ma indirerek kaynak dikisinin nUfuziyetinin artmasina ola-
nak saglamaktadiriar [11].

Asagida verilen ilkeler isiginda hareket edilmesi, seramik
altliklarda daha iyi sonuclara ulasimasini saglayacaktir.

1. Ana malzemenin kalinigina gére uygun seramik altli-
gin belilenmesi

2. Uygun kaynak ekipmanlarinin secilmesi

3. Uygun kaynak parametrelerinin ayarlanmasi

4.  Tasarm karmasikliginin minimize ediimesi

Yukarndaki maddelerin uygulanmasi ile seramik altliklar
kaynakgiklarin isini kolaylastiracaktir. Sonu¢ olarak, diUsuk
maliyetlerine ragmen seramik altliklar 6zl0 tel uygulamala-
rinda ¢ok eftkili ve faydal olmaktadirlar.
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Turkiye’'nin ilk
“Cam Festivali”,

6-8 Mayis 2011 tarihleri arasind

Denizli'de duzenlendi

The first
“Glass Festival”

in Turkey was organized on Deniz

in 6-8 May, 2011

Denizli Belediyesi ve Karma Tasarm Atélyesi'nin ortaklasa
dUzenledigi festivalde organizasyon sorumlulanndan Omor
Duruerk bu efkinlikle TUrkiye'nin kOltGr gelisimine ve zen-
ginlesmesine katkida bulunmayi, kenti bir sanat malzeme-
si olan camla tanigstirmayi, cam egitiminin verildigi bir atél-
ye kurulmasini saglamayi, kentte yeni istihdam alanlan acil-
masini, Denizli'yi ‘cam sehri’ olarak tanitmayr amacladiklo-
rni belirtti.

Festivale italya’nin Murano Adas’'nda yasan dinyaca
Unld cam sanatcgisi Lucio Bubacco, “onur konugu” ola-
rak, isvec'ten Julie Anne Denton, ingiltere’den Sally Car-
ver, Avusturalya’dan Christian Arnold, TUrkiye'den Mustafa
Agatekin ve Ahmet Ozdeniz konuk olarak davet edildiler.
ik gin halka acik alanda yapilan calismalar sirasinda izleyi-
ciler de sanatcilarla birlikte cam boncuk yapimi denemele-
ri gerceklestirdi. ilk giin Isvecli cam sanatcisi Julie Anne Den-
ton ve Denizli Cam Genel MUdUr0 Mehmet Rabus konfe-
ransl, ikinci gin sanatcilann calismalarnnin yani sira, Anadolu
Universitesi'nden Mehmet Aydin'in gerceklestirdigi “patte
de verre” calistayl, Avustralyall cam sanatcisi Christian Ar-
nold ve endUstri UrUnleri tasarmcisi Oya Akman $enocak’in
konusmaci olarak katildigi konferanslar gerceklestirildi.
Festivalin son gUnUnde sanatcilar gdsterilerini sirdUrir-
ken, Anadolu Universitesinden Mustafa Adatekin “Fiz-
yon Tekniginde Tarama Uygulamalan™ konulu bir calistay
ve "TUrkiye'de ve DUnya'da Cam Egitimi” ile ilgili bir konfe-
rans gerceklestirirken, Lucio Bubacco da verdigi konferans-
ta kendi calismalarini izleyicilerle paylasti.
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In the organization which was organized by Denizli Beledi-
yesi and Karma Tasarnm Atdlyesi, one of the people in
charge, OmUr Duruerk said that they infended to contrib-
ute to cultural development and enrichment of Turkey, to
establish a work place for glass Education, to open new
employment areas in the city and to infroduce Denizli as
the ‘glass city’.

The worldwide known glass artist Lucio Bubacco who lives
in Murana Island in Italy was invited as a guest of honor and
Julie Anne Denton from Sweden, Sally Carver from Eng-
land, Christian Arnold from Australia, Mustafa Agatekin and
Ahmet Ozdeniz from Turkey were also invited.

In the first day the audience tries to make glass beads with
the artists during the works in the open public space. Julie
Anne Dentfon from Sweden and General Director of Denizli
Cam Mehmet Rabus gave a lecture in the first day, in the
second day besides the works of the artists, Mehmet Aydin
from Anadolu University made “patte de verre” workshop.
Also some other conferences in which glass artist Christian
Arnold from Australia and industrial product designer Oya
Akman Senocak confributes as speakers took place.

In the last day of the festival artists continued their shows,
Mustafa Agatekin from Anadolu University made a work-
shop about “Scanning Applications in Fusion Technique”
and he gave a lecture about "Glass Education in the World
and in Turkey”. Also Lucio Bubacco shared his Works with
the audience.

Kutahya Seramik’ten

dort dortluk mekanlar...

kutahyaseramik.com.tr
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Yagamda goriinenin ardina bakabilmemiz i¢in

bir cagri
rcagr
Hacettepe Universitesi Gizel Sanatlar Fakiltesi Seramik B&-
om0 Ogretim Gérevlisi Burcu O. Karabey 4'0nci kisisel ser-
gisini, 12 Mayis - 7 Haziran tarihleri arasinda Ankara'da Grup
Sanat Galerisinde gerceklestirdi. icinde bulundugumuz za-
manin izlerini calismalarna yansitmaya ¢calisan sanatcinin,
form dilinde cogaltimi, bilingli bir sekilde sanatsal ifadesini
desteklemek Uzere kullandigi gérUliyordu. "Gergek”, "Anla-
mi Anlama”, "Kabuk", "Tohum" gibi doga cikish calismalar ile
birlikte zamanin izlerinin soyutlandigi "izler" serisi sergide yer
aldi. Karabey'in, insanin doga ile iliskisini irdeledigi, yasam-
da gérUnenin ardina bakabilmemiz icin ¢cagrilar iceren ¢ca-
lismalarn dikkat cekiciydi.

A call

to see more than meets the eye in life

Burcu O. Karabey, a Faculty Member of Department of
Ceramics in Hacettepe University Fine Arts Faculty, made
her 4th personal exhibition in Grup Art Gallery, Ankara, in
May 12 — June 7. The artist tried to reflect the traces of the
time we are living in. It was seen that she used multiplica-
tion in form to support her artistic style. The nature oriented
works such as “The Reality”, “Quest of Meaning”, “Shell”,
“Seed” and “The Traces” series in which the frades of fime
were abstracted were placed in the exhibition. The Works
of Karabey in which she examines the relation of Human
with nature and which includes calls to make us see more
than meets the eye in life.
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“Mekanlar-Siirlar-insanlar”

Hasan Sahbaz “Mekanlar-Sinirlar-insanlar” isimli seramik
sergisini 27 Mayis-09 Haziran 2011 tarihleri arasinda Ankara
Galleri Soyut'ta gerceklestirdi.

ilkel toplumlardan giinimuize farklilasan anlam ve teknolo-
jisi ile Seramik Sanati kendine has disipliniyle plastik sanat-
lar alaninda ugsuz bucaksiz bir yaratim alanidir. Bu sonsuz
Uretim alternatifine sahip alanda, sanatsal ugrasi veren biri
olan Sahbaz, kendine her zaman yeni problemler yarata-
rak, tekrara dUsme tehlikesi karsisinda, her ddénem yeni s&z-
ler sGyleyebilme cabasi icerisindedir. Sahbaz calismalarin-
da genellikle minimalist yaklasimin indirgeyici tavrina yer
vermektedir. Dekoratif bezemelerden ve ¢cok renkli sir kulla-
nimindan uzak durmayi ve ¢camurun kendi dokusu ve ren-
gini kullanmay cogunlukla tercih etmektedir.

Hasan Sahbaz made his ceramics exhibition called
“Spaces-Boundaries-People” in Ankara Galeri Soyut on 27
May - 09 June. Arts of Ceramics is a vast area of creation
in the plastic arts with its peculiar discipline and its gradu-
al transition in the meaning and technology from past to
present. Sahbaz as a person of artistic struggle endeavors
to tell new words in this area which has an endless pro-
duction alternative by always bringing new problems in
order to prevent droning. Sahbaz generally gives place to
reductive manner of minimalist attitude. He prefers to ab-
stain from decorative adornment and very colorful glaze,
and to use the own texture and color of clay.

exhibition / sergi

| Uluslararas - RAKU ”egi’rimi

23- 27 Mayis 2011 tarihlerinde Anadolu Universitesi Gizel Sa-
natlar FakUltesi Seramik BAIUMU, I. Uluslararasi Raku EJitim g .mv
Programi dUzenlemistir. Bu program ile teorik ve uygulamao-
I olarak Seramik sanatinda malzemesi, pisiriimesi ve sirlanyla P LN l : R
farkl bir yere sahip olan Geleneksel Japon Raku tekniginin
ve ¢cagdas ele alislannin incelenmesi, seramik sanatina kat-
kilarinin degerlendiriimesi ve bu teknikle calisan sanatcilarin
bir program cercevesinde bir araya gelip uygulamalar ya-
parak bilgi alisverisinin saglanmasi amaclanmistir.
Katiimeilar; organizasyon komitesi tarafindan hazirlanan
egitim seminerlerinde Raku Tekniginin tarihcesi, Rakuya 6zel
formlar, sirlar, redUksiyon malzemeleri ve bu teknikle calisan
sanatcilar hakkinda detayl bilgi alma firsati bulmuslardir.
Yapilan uygulamalar ile edinilen teorik bilgiler pratige do6-
kUImUs ve bu surecte ortaya cikan ¢cok sayida ¢alisma &r-
negdiile de katiimcilar ¢esitli teknikleri ve aralanndaki farkli-
liklan gérme olanagdi bulmuglardir.

The 1st International

Anadolu University, Faculty of Fine Arts, Ceramics Depart-
ment has organized the st International Raku Training on
23- 27 May 201 1. With this program it is aimed to examine
Traditional Japon Raku technique which has an important
place in ceramics art with its material, fiing and glazes and
its modern views, to assess its confribution to the arts of ce-
ramics and fo provide information exchange between the
artists who apply this technique. Participants have taken
detailed information about history of Raku technique, Raku
forms, glazes, reduction materials and the artists of this art.
The theory was put into practice and participants had a
chance to see various techniques and the differenced be-
tween them.
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Dokuz Eyliil Universitesi
seramik ve cam tasarimi
ogrenci sergisi

Dokuz Eyldl Universitesi GUzel Sanatlar FakUltesi Seramik ve
Cam Tasanmi BAIUmU 2010-2011 &gretim vyili, yilsonu sergi-
si, fakUltenin sergi salonunda acildi. Prof. Sevim Cizer, Yrd.
Doc¢. Candan GUngér'Un proje ydneticisi oldugu, bélim li-
sans ve yUksek lisans 6grencileri, Seramik-Heykel ll, Serbest
Seramik Tasarmi II-IV dersleri kapsaminda, kendi sectikleri
kavramlari, seramik malzemeyle cesitli sekillendirme teknik-
leri kullanarak gerceklestirdiler. Projelerini, konularina uygun
astar, boya ve sirlarla gelistiren égrenciler, farkl pisirim yon-
temlerini kullanarak ¢alismalarini tamamladilar.

Dokuz EylUl University, Faculty of Fine Arts, Department of
Ceramics and Glass 2010-2011 academic year end ex-
hibition was opened in the exhibition of the faculty. Un-
dergraduate and graduate students of the department
created their own selected concepts by using ceramics
materials and various shaping fechniques within the scope
of the courses Ceramics-Sculpture Il, Free Ceramics De-
sign II-IV. Students, who developed their projects by using
primer, dye and glaze and also different firing techniques
completed their thesis.
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Hacettepe Universitesi GUzel Sanatlar Fakiltesi bélim 6g-
retim Uyelerinden Mutlu Baskaya tarafindan, O¢cunci, dor-
dUncU sinif, lisans, yUksek lisans ve doktora égrencilerinin,
H.U. GUzel Sanatlar Fakiltesi sanat galerisinde dizenlenen
sergisi 20 Haziran- 11 Temmuz tarihleri arasinda izlenehbilir.
Ogrencilerin yil boyunca edindikleri bilgi, beceri ve cesit-
li sekillendirme teknikleriyle olusturduklar bicimler, farkl pi-
siim teknikleriyle zenginleserek sergide yer aliyor. Hocalo-
riyla ayni mekanda yapitlarini sergilemenin keyfini yasayan
ogrenciler icin derslerde Urettikleri yapitlarini sergi dizenin-
de gérmek 6nemli bir tecribe olusturuyor.

Ceramics exhibition
in Beytepe

The exhibition of junior, senior and grad students from H.U.
Faculty of Fine Arts which has been organized by Mutlu
Baskaya, Faculty Member of H.U. Faculty of Fine Arts can
be visited during 20 June- 11 July. The forms that were cre-
ated by background information of the students and vari-
ous sculpting and firing techniques take place in the exhibi-
tion. It is an important experience to see their Works in an
exhibition format for the students who are glad to share the
same exhibition place with their lecturers.
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“Wlodern Kentte
Antik izler

Dokuz EylUl Universitesi GUzel Sanatlar Enstitist Seramik Ana
Sanat Dali 12 yUksek lisans égrencisinin Prof. Halil Yoleri ile bir-
likte hazrladidr “Modern Kentte Antik izler” calismasi sergisi 15
Nisan - 11 Mayis 2011 tarihleri arasinda, Ege Universitesi 50. Yil
K&skU sanat galerisinde yapildi. Calismanin hazirlik asamasi Ar-
kaik, Klasik, Helenistik, Roma, Bizans, Selcuklu ve Osmanl gibi
doénemleri ile birlikte cok tannli dinleri, Hiristiyanhgi, MUsliman-
g1 yasamis, dini ydnden farkli inancgtaki insanlarin ginimizde
huzur icinde yasadigi kentimizi tekrar tanimaya yéneliktir. ikin-
ci asamada ise kentin tarihsel birikiminden yola cikarak sanat
dgrencisi duyarliigi ile yeni plastik degerler ortaya ¢ikarmak-
tir. Calismanin son asamasinda, D.E.U. G.S.F. Fotograf B&IUmU
Ogretim Uyesi Yrd. Dog¢. Dr. Gokhan Birinci kendine 6zgU bakis
agislyla seramik heykelleri, her gun gelip gectigimiz bizim icin
sradan olan mekdanlarda fotograflayarak, bu mekéanlarin yeni
etki noktalarni heykellerle olusturmustur.

“Antique Traces in
Modern City "

The exhibition of 12 students from Dokuz EylUl University, Fac-
ulty of Arts, Ceramics Department called “Antique Traces in
Modern City” was done in Ege University 50. Yil Sanat K&skU
in 15 April-11 May 2011.The preparation phrase of the work
aimed to get reacquainted Archaic, Classic, Hellenistic,
Roma, Byzantium, Seljuk, Ottoman period and our city that
experienced polytheistic religions, Christianity, Islam and the
peace of people who were from different religions. In the sec-
ond phrase the aim was to generate new plastic values from
the historical savings of the city with the sensations of an art
student. The last phrase of the work covers the photographs
of Assistant Professor G&khan Birinci, faculty member of D.E.U.
G.S.F. Department of Photography. He photographed ce-
ramic sculptures in ordinary places with his original view and
created new attraction points of those places with sculptures.

YUIKSEL

SERAMIK
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Biskek'te

“Anadoludan Turkuaz”
konseptli seramik sergisi

The ceramics exhibition

in Biskek with the concept of
“Turquoise from Anatolia”

Anadolu Universitesi Guzel Sanatlar Fakilte-
si Seramik BAIUMU sanatgl 6gretim elemanla-
n ve Seramik Anasanat Dalinda Lisans, YUksek
Lisans ve Sanatta Yeterlilik e@itimi alan 17 kati-
limcinin olusturdugu “Anadoludan Turkuaz” se-
ramik sergisi, Biskek'te Kirgizistan Turkiye Manas
Universitesi'nde 17 Mayis 2011 tarihinde Turki-
ye Cumhuriyeti BUyUkelcisi Nejat Akcal, Kirgizis-
tan Turkiye Manas Universitesi Rektdr Vekili Prof.
Dr. Sebahattin Balci ve ¢ok sayida Kirgiz ve Turk
davetlinin katilimiyla acild.

Serginin ortak temasi TUrk mavisi olarak bilinen
“Turkuaz” rengin seramik eserlerde kullanima-
siydi. Sergide yer alan seramikler her sanatciya
ait 6zgUn sir ve sirlama ydntemileri ile sekillendi-
rilmis, sirlanmis ve pisirilmisti. Bu ydntemler 10s-
ter, kristal sir, renkli astar, sir alti, ¢ini, stoneware
ve sagar pisirim ydntemleriydi. Bu yontemlerin
eserlere kazandirdiklar renk, doku zenginlikleri
turkuaz rengin zenginligini ortaya koydu. Turku-
az renkli duvar tabaklari, seramik heykeller, se-
ramik formlardan olusan eserler sergiye katilan
davetliler tarafindan ilgiyle izlendi.

27 Mayis 2011 tarihinde son bulan sergiye, ser-
ginin kiratérigunt de yapan Anadolu Univer-
sitesi GUzel Sanatlar FakUltesi Dekani Prof. Dr.
Zehra Cobanl’'nin yaninda 6gretim elemanilar
Doc¢. Emel $élenay, Dog. Soner Geng, Dog. PI-
nar Geng, Prof. Sibel Sevim, Yrd. Do¢c. Cema-
lettin Sevim, Yrd. Doc. Sadettin Aygin, Dog. Is-
mail Yardimci, Hasan Baskirkan, Kamuran Ak,
Canan Gurel Ak, Yrd. Dog¢. YUcel Basegit, Be-
t0l Karakaya, Eser Sensilay, Nazende Ozkanl,
Omer Gérkem, Fikret Aydogdu eserleriyle ka-
fild.
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The Ceramics Exhibition in Biskek with the Con-
cept of “Turquoise from Anatolia”

The “Turquoise from Anatolia” ceramics exhi-
bition in which 17 academicians, undergrad
and grad students from Anadolu University,
Fine Arts Faculty, Department of Ceramics par-
ticipated was opened in 17 May 2011 in Biskek,
Kyrgyzstan Turkiye Manas University with the
participation of the ambassador Nejat Ak¢al,
Kyrgyzstan TUrkiye Manas University vice Rec-
tor Prof. Sebahattin Balci and many Kyrgyz and
Turk visitors.

The common theme of the exhibition was
the usage of turquoise color which is know as
Turkish blue in the ceramic Works of art. The
Works of art were shaped, glazed and fired
with private glaze and glazing methods of art-
ists. Those are luster, crystalline, glaze, colored
primer, underglaze, chinaware, stoneware
and sagar fiing techniques. The pattern and
color richness of those methods showed the
richness of turquoise. Wall plates in turquoise,
ceramic sculptures, works from ceramics forms
were attracted attention of the visitors.

Ended in 27 May 2011, Anadolu University, Fine
Arts Faculty Dean Prof. Dr. Zehra Cobanli, Asso-
ciate Prof. Emel S6lenay, Associate Prof. Soner
Geng, Associate Prof. Pinar Geng, Prof. Sibel
Sevim, Assistant Prof. Cemalettin Sevim, Assis-
tant Prof. Sadettin Aygin, Associate Prof. ismail
Yardimci, Hasan Baskirkan, Kamuran Ak, Can-
an GUrel Ak, Assistant Prof. YUcel Basegit, BetUl
Karakaya, Eser Sensilay, Nazende Ozkanli,
Omer Gérkem, Fikret Aydogdu were partici-
pated with their works of art.

Hacettepe Universitesi
mezuniyet sergisi

Haceitepe University
graduation exhibition

ik mezunlanni 1987 yilinda veren Hacette-
pe Universitesi Gizel Sanatlar Fakltesi'nin
25'inci dénem &grencileri mezuniyetlerinin
gururunu agtiklan sergilerde sanatseverlerle
paylast. Geleneksellesen ve ayni zamanda
fakUltenin bellegini olusturan mezuniyet ser-
gilerinin sonuncusu 27 Haziran-1 EylUl tarihleri
arasinda H.U. Sanat Mizesi’nde Ankaral izle-
yicilerin begenisine sunuluyor. 15 son sinif Se-
ramik B&IUMU dgrencisinin 40 seramik yapiti-
nin yer aldigi sergi bUyUk ilgi topladi.

Evrensel degerlere sahip, Ulkemiz ve dinya
kOItOrone sanat yoluyla sahip ¢ikan, yenilikle-
ri takip eden, yaratici ve 6zgun yapitlar orta-
ya cikarabilecek sanat¢l adaylan mezun et-
menin gururunu yasayan H.0. G.S.F.'nin De-
kani Prof. Dr. Ugurcan AkyUz, 5 bolUmUn 6g-
rencilerinden olusan mezuniyet sergisindeki
ogrenci ¢calismalarinin, Ulkemiz icin umut ve-
rici oldugunu vurguladi. Bu sergideki calisma-
larn, 6grencilerimizin edindikleri bilgi ve biriki-
min sonucu oldugunu da belirtti.

Hacettepe University Fine Arts Faculty which
graduated its first alumni in 1987 shared the
proud of 25th grad students with art lovers
in an exhibition. The last alumni exhibition
which has become a fradition and formed
the memory of the Faculty is being offered
to the residents of Ankara in H.U. Art Museum
in 27 June - 1 September. The exhibition at-
tracted a great interest with 40 art works of
ceramics by 15 senior students of Depart-
ment of Ceramics.

Prof. Ugurcan AkyUz experiences the pride
of graduating artist candidates who have
universal values, are possessives of our coun-
try’'s culture and world’s culture through arts
and who can create original and unique
art works. He emphases that art works of
students from 5 departments is a promising
thing for our country. The works are the re-
sult of the background information of the
students.

sergi / exhibition
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bizden / from us

trkiye Seramik Federasyonu, 10 Mayis 2011 tarihinde
SERFED merkezinde gerceklestirilen 5. Olagan Genel
Kurul Toplantisi ile yeni bagkan ve yonetim kurulunu
secti. Yapilan secim sonucunda, Tirkiye Seramik Fede-
rasyonu Yonetim Kurulu Baskanligi'na, 5 Haziran 2008
tarihinden beri bu gorevi stirdiiren Zeynep Bodur Okyay ile devam
karari alindi. Toplantiya Zeynep Bodur Okyay'in yaptigi acilis konus-
masinin ardindan Genel Kurul Bagkanlik Divani'nin secimi ile devam
edildi. Divan baskanhgina Hasan Sazci secilirken, divan Uyelikleri-
ni ise Atalay Giimrah ve Belgin Ozdogan yapti. Genel kurul giinde-
minin oy birligi ile kabul edilmesinin ardindan, yénetim kurulu fa-
aliyet raporu ve denetleme kurulu raporu okunup goérisiildi. Her
iki rapor da ayri ayri olarak Federasyon delegelerinin timu tarafin-
dan ibra edildi.
Gelecek donem tahmini bitcesinin okunmasinin ardindan, biitce,
kurul delegeleri tarafindan oy birligi ile onaylandi.
Genel Sekreter Saatcioglu'nun sundugu tiizik degisiklikleri de de-
legeler tarafindan kabul edildi.
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Hazirlayan: Biilent Tatlican
By Biilent Tatlican

urkish Ceramics Federation elected the new president
and members of the Board of Directors in the ordinary
general meeting which was held at the headquarters
of SERFED on the 10th of March, 2011. As a result of the

election, it is decided to proceed on with Zeynep Bodur
Okyay who has been serving as the president of Turkish Ceramics Fed-
eration since June 5, 2008.
After the opening speech of Zeynep Bodur Okyay, the meeting contin-
ued with the election of the Council of General Meeting. As the Chair-
man of the Council Hasan Sazci was elected, while Atalay Giimrah and
Belgin Ozdogan were elected as members of the Council. After accept-
ing the General meeting agenda by consensus, the activity report and
the audit report were read and discussed. Both reports were separately
acquitted by all of the Federation Delegations.
After pronouncing the budget of next year, the budget was approved
by consensus of council delegates.
Also the amendments to bylaws presented by Secretary General
Saatgioglu were accepted by delegates.

Uye aidat degisikligini karara baglayan genel kurul, yillik Giye aida-
t1 ve katki payr miktarlarini belirledi. Gayrimenkul alimi konusunda
Genel Kurul, Yonetim Kurulu'na yetki verdi.

Federasyonun iyesi oldugu Tirk Girisim ve s Dinyasi
Konfederasyonu'na (TURKKONFED) 12 delegenin seciminin ardin-
dan yeni yonetim kurulu secimine gecildi. Tek liste ile girilen se¢im
sonucunda oy birligi ile Zeynep Bodur Okyay, Yonetim Kurulu Bas-
kani secildi. Bagskan Yardimciligina Ahmet Yamaner getirilirken, Sa-
lih Erez ise Sayman Uye oldu.

Secimin ardindan s6z alan Zeynep Bodur Okyay, yeniden secilme-
sinden dolay! bir dnceki ddneme gore daha zor bir gérev aldiklarini
ve dnceki donemde yapilan islerin Gstlinde isler yapmalar gerekti-
gini ifade etti. Oniimiizdeki ddnemde daha kapsayici bir federasyon
icin calisacagini sdyleyen Zeynep Bodur Okyay, sektoriin bu secim-
den tek bir giig, tek bir yumruk olarak ayrildigini belirtti.

Secimin ardindan yeni yonetim kurulu su sekilde olustu:

Turkish Ceramics Federation
has decided to proceed on
with Zeynep Bodur Okyay

General Assembly, which finalized the change in the member fee, de-
termined the yearly member fee and contribution. General Assembly
authorized the Board of Directors about the landed property.

After the election of 12 members to Turkish Enterprise and Business
Confederation (TURKKONFED) of which the Federation is a member,
the new Board of Directors’ election took place. As a result of the elec-
tion with a single list, Zeynep Bodur Okyay was elected as the Chair-
man Board of Directors. Ahmet Yamaner was elected as Deputy Chair-
man Board of Directors, while Salih Erez has become the treasurer.
After the election, Zeynep Bodur Okyay said that they have taken more
difficult task than past due to the reassignment and they have to ad-
vance the prior period. Zeynep Bodur Okyay said that she will work for
a more inclusive federation in the forthcoming period and stated that
the sector becomes a single power and will be like one fist.

After the election the new Board of Directors established as:

July - September | temmuz - eyliil 2011 | seramik | 123




bizden / from us

TURKiYE SERAMiIK FEDERASYONU YONETIM KURULU ASIL LiSTE
TURKISH CERAMICS FEDERATION BOARD of DIRECTORS PRINCIPAL MEMBERS
1-  Zeynep Bodur Okyay

2- Hamdi Altunalan

3- Hakan Canakgi

4- Erdem Cenesiz

i'aJ YAPIDA NE VARSA HEPSI BU FUARLARDA

5-  Selim Cicek ,A
6- Salih Erez =¥

7-  Tolun Vural

8- Kemal Yildinm
9- Zeki Safak Ozan
10- ibrahim Hizal
11- Ahmet Yamaner

24. TURKEYBUILD 22 . 25 EYLUL 2011

YA P I ALTINPARK EXPO CENTER
FUARI

ANKARA

)

17. TURKEYBUILD 13 .16 EKiM 2011

Y A P I IZMIiR ULUSLARARASI FUAR ALANI
FUARI

i Z M i

YONETIM KURULU YEDEK LiSTE

BOARD of DIRECTORS SUBSTITUDE MEMBERS
1-  Tark Ozcelik

2-  Hanifi Mutlu

3-  Mustafa Girgin

4- Birol Bilgigler

5-  Necmettin Arman

6- Huseyin Gurcan

DENETLEME KURULU
BOARD OF AUDITORS PRINCIPAL MEMBERS

1-  Erkan Gural
2- Fetin Kazanci

3- Celal Ustiindag

DENETLEME KURULU YEDEK LIiSTE
BOARD OF AUDITORS SUBSTITUDE MEMBERS

1-  Aykut Bulut
2-  Mehmet Hizal
3- Fatih Birbilen

@ gl
35. TURKEYBUILD 2.6 MAYIS 2012

YA P I TUYAP FUAR VE KONGRE MERKEZi
FUARI

iISTANBUL

DiSiPLIN KURULU ASIL LISTE
DISCIPLINE BOARD PRINCIPAL MEMBERS

1-  Huseyin Tanis
2- Taner Kavas

3- Serdar Donmez

DiSiPLIN KURULU YEDEK LIiSTE

n
DISCIPLINE BOARD SUBSTITUDE MEMBERS Yapi, Insaat Malzemeleri ve Teknolojileri

1-  Mehmet Arslan
2-  Aliiscan
www.yapifuari.com.tr

L/

[FYDi e

<. ~ER O Fuar

Fulya Mah. Yesilgimen Sok. No:12/430 Fulya/istanbul Tel +90 212 266 7070 Faks +90 212 266 70 10
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Bu Fuar 5174 sayili Kanun geregince Turkiye Odalar ve Borsalar Birligi (TOBB) izniyle diizenlenmektedir.




Aktlel / Actuel

SERFED, DTM yetkilileri ile seramik sektorii
mensuplarini bulusturdu

SERFED brought together authorities of
DTM and members of ceramics sector

Tirkiye Seramik Federasyonu 20 Haziran 2011 tarihinde, Point Hotel Barbaros'ta Dis Ticaret Mustesarhigi
yefkililerinin katildigi bir sektor bilgilendirme toplantisi dizenledi.

Turkish Ceramics Federation organized a sectoral information meeting with the attendance of Undersec-
retariat of Foreign Trade in Point Hotel Barbaros in June 20, 2011.

Dis Ticaret MUstesarligi’'ndan Daire Baskani G. Mige Varol
ILICAK, Daire Bagkani Bonyamin KUTLU, Dis Ticaret Uzmanla-
n SUleyman CANIDEMIR, Mustafa ilker OZDEM, Fatma Derya
KOC ve Dis Ticaret Uzman Yardimcisi Yilmaz BOZKURT katili-
miyla toplanti gerceklesti.

Seramik sektéruonden genis katilimin oldugu toplantinin acilis
konusmasini yapan Serfed Baskani Zeynep BODUR OKYAY,
“Seramik sektérinUn sorunlarinin oldugunu, fakat devletin
ve kamu kurumlarinin bu sorunlara karsi ¢ézOmler Uretmeye
calshgini” ifade etti. “lhracatin arttinimasi icin devlet tesvik-
lerinin dnemli bir katkisi oldugunu” vurgulayan Serfed Baska-
ni, “Gegmisteki tesviklerin o ginin sartlarina uygun oldugu-
nu ama ginimUzde degisen ekonomide tesviklerin de gU-
nUmMUz sartlanna uygun hale getiriimesi gerektigini” sdyledi.
Bu toplantiya katilan Dis Ticaret MUstesarligi heyetine ayri-
ca tesekkir eden Zeynep BODUR OKYAY, s6zU Dis Ticaret
MuUstesarligi’'ndan Daire Baskani G. Mige VAROL ILICAK'a
verdi.
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Hazirlayan: Biilent Tatlican
By Biilent Tatlican

Head of Department, G. Mige Varol ILICAK, Head of De-
partment Binyamin KUTLU, Foreign Trade Specialists SUley-
man CANIDEMIR, Mustafa ilker OZDEM, Fatma Derya KOC
and Junior Foreign Trade Specialist Yiimaz BOZKURT from
Undersecretariat of Foreign Trade attended to the meet-
ing. With a high level of participation from ceramics sec-
tor, Chairman Board of Directors of Serfed Zeynep BODUR
OKYAY made the opening statement of the meeting and
stated there were problems of ceramics sector and gov-
ernmental bodies were frying to generate solutions to these
problems. President of SERFED emphasized the significance
of confributions of government promotions in the growth
of exports and said “promotions in past were adequate
for the time but today’s promotions must be arranged
according to today’s condifions of changing economy.”
Zeynep BODUR OKYAY who privately offered her thanks to
delegates of Undersecretariat of Foreign Trade gave the
word to Head of Department from Undersecretariat of For-
eign Trade, G. MUge VAROL ILICAK.

AL

“Serfed’i ziyaret ettiklerinde kendilerine gerek Zeynep
Hanim'in gerekse Serfed Genel Sekreteri Germiyan Bey'in
cok yakin ilgi gésterdigini” ifade eden llicak, “Bu kadar kisa
sUrede Serfed'’in bu kadar genis katilimli bir sektér toplantisi
organize etmesine sevindiklerini” séyledi.

licak, baskanhgini yapti@r dairenin sektér mensuplarina her
zaman yardima hazr olduklarni ve sorunlanyla ilgili olarak
kendilerine ulasiimasini istedi.

Acllis konusmalarinin ardindan Dig Ticaret MUstesarligr uz-
manlan tarafindan “Uluslararasi Rekabetciligin Gelitiriime-
si”, “Yurtdigi Fuar Destekleri”, “Turquality, Markalasma ve Ar-
Ge Destekleri” baslkl 3 ayri teblig sunuldu.

Her 3 tebligde de DTM'nin ihracati gelistirme adina Ureticile-
re sundugu tesvikler detayl olarak anlatildi. Bu tesviklerle ilgili
olarak verilen bilgilerin detayl agiklamalarina
http://www.dtm.gov.ir sitesinden ulasilabilecegdi vurgulandi.
Ozellikle markalasma konusunda verilen yUksek tesvikler dik-
kat ¢ekici bulundu. Turquality ve marka kapsaminda des-
tek alan firmalar hakkinda bilgi veren Dis Ticaret Uzman Yar-
dimcist Yilmaz BOZKURT, su anda faal olarak 179 ayn firma-
nin kendilerine mUracaat yaptdini, 72 tanesi Turquality kap-
saminda, 28 tanesi markalasma kapsaminda toplam 100 fir-
manin desteklendigini belirtti.

Bunlarn disinda 20 firmanin marka kapsaminda desteklendi-
gini ve 5 yillik destek strelerinin tamamlandigini séyledi.
Tebliglerin ardindan gecilen soru cevap bdlUminde, sera-
mik sektorl Oyeleri yurtdisi tesvikler konusundaki sorunlarini
ve isteklerini DTM mensuplarina ilettiler ve onlardan bu ko-
nular hakkinda bilgiler aldilar.

Kapanis konusmasinda Dis Ticaret MUstesarligi’'ndan Dai-
re Baskani G. MUge Varol ILICAK, “Bu toplantlyl yaparken
amagclarnnin farkindalk yaratmak oldugunu, sektére devle-
fin ihracati gelistirmek adina yaptidi katkilar herkese duyur-
mak adina bu toplantiyr Serfed ile birlikte dizenlediklerini”
sOyledi. Seramik sektérd mensuplar ile mustesarlik arasinda-
ki bagin giglenmesini hedeflediklerini belirten ILICAK, sektor
ile ilgili olan sorunlarda ya da taleplerde gerek daire baska-
ni olarak kendisinin gerekse ekibinin hazir oldugunu, kendile-
rine ulasildigr takdirde her t0rlU yardima hazir olduklarini tek-
rar tekrar vurguladi.

Ihcak said during their visit to SERFED Zeynep Bodur Okyay
and secretary general Germiyan Saatgioglu both devoted
close attention to them and they were glad to see that
SERFED had organized such a high level participated meet-
ing in such a short time. licak, mentioned the department
which she is the head always stand by for the members of
the sector and she asked to be approached about their
problems. After the opening statements, three papers en-
titled “"Developing International Competitiveness”, “Promo-
tions of Foreign Expositions”, “Turquality, Brandization, and
Research and Development Supports” were presented by
the Specialists of Undersecretariat of Foreign Trade.

The promotions of DTM to develop exports were explained
in detail. The detailed information about those promotions
can be received via http://www.dtm.gov.ir.

Especially the promotions in brandization were atfracted
attention. Junior Foreign Trade Specialist Yilmaz BOZKURT
who gave information about the firms which were support-
ed in the extend of Turquality and brandization said there
have been 179 firms applied to DTM now and 72 of them
were supported in the extent of Turquality and 28 of them
in the brandization and 100 firms were supported in total.
He also mentioned except those, 20 firms were supported
in the extent of brand and completed their promotion pe-
riods.

After the presentations, during the question answer part
members of ceramics sector asked about promotions in
foreign frade and told their wants to authorities of DTM.

In the closing statement, Head of Department from Under-
secretariat of Foreign Trade, G. MUge Varol ILICAK said their
aim of organizing this meeting with SERFED was to create
awareness and to announce the contributions of govern-
ment to develop exports. licak also mentioned they target
to strengthen the relation between the members of ceram-
ics sector and undersecretariat, and again emphases she
and her team stand by for the problems and demands of
the sector.
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TURKONFED Yénetim Kurulu,

Turkiye Seramik Federasyonu’'nu

ziyaret etti

TURKONFED Y&netim Kurulu heyeti, 22 Haziran
2011 tarihinde, TUrkiye Seramik Federasyonu’'nu
ziyaret etti. Baskan Erdem Cenesiz, Baskan
Yardimcilar Sitki SUkUrer, Azmi Kelemcisoy ve
y&netim kurulu Uyeleri Bahri Ugurlu, Isin Yiimaz,
Sinan Sakman, Atalay GUmrah, Kadir Baran,
Mehmet Salih Basdz ve Sedar Yalgin'in bulun-
dugu ziyarette iki kurum ¢alismalan hakkinda
birbirlerine bilgi verdi. TURKONFED Y&énetim Ku-
rulu Baskani Erdem Cenesiz, ziyaretin anisina,
SERFED Y&netim Kurulu Baskani Zeynep Bodur
Okyay’a bir plaket takdim etti.

TUrkiye ekonomisinin de degerlendirildigi top-
lanfida, bUyUmenin sGrdUrUlebilirligi Uzerinde
gorUs alisverisinde bulunuldu. Piyasalar sogu-
tucu Onlemlerin sektdrlere etkisinin neler ola-
bilecedi, hizll yavasiamanin olumsuz etkileri ve
cari acigin yénetimi hakkinda goérusuldu. Sor-
dUrUlebilir bOyUme icin kayit disiigin dnlenmesi
ve rekabet gucUnin artinimasi gerekliligi 6ne
cikti.

Board of TURKONFED
paid a visit to
Turkish Ceramics Federation

A delegation from board of directors of
TURKONFED has visited Turkish Ceramics Fed-
eration on June 22, 2011. Chairman Erdem
Cenesiz, Deputy Chairmen Sitki SUkUrer, Azmi
Kelemcisoy and members of board Bahri
Ugurlu, Isin Yilmaz, Sinan Sakman, Atalay
GUmrah, Kadir Baran, Mehmet Salih Baséz
and Sedar Yalgcin attended the meeting.
The two organizations informed each other
about their works. Erdem Cenesiz, Chairman
of TURKONFED presented a plaque to Zeynep
Bodur Okyay, Chairman of Board of Directors
of SERFED in memory of the visit.

Economy in Turkey was reviewed in the meet-
ing and the sustainable growth was con-
sulted. The effects of absorbing precaution
in markets to sectors, the negative effects
of rapid deceleration and the management
of current deficit were discussed. Excluding
black economy and enhancing the competi-
tive capacity came to the forefront for the
sustainable growth.
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Akilll Klozet ile
Sadece
sevdiklerinize dokut

Tuvalet sonrasi el degmeden taharet temizligi,
maksimum hijyen ve konfor...

www.eceakllliklozet.com [ www.ece.com.fr

*74,90 TLx12 ay=899 TL'den baglayan fiyatlar Smart 660+Kapris klozet takim igin tavsiye edilen KDV dahil perakende satis fryatichr,

Akl Klozel Sahy Noklolan
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DESIGH MM, MOH. [N5. TAAH. U0 Bednmn/Mugio. YILMAT SIHHI TESISAT Rize, DEC-ART ING. TAAH. IC ve D TIC. DT Riva, KAREVEYON NG, ve DI§- TIC. LIDSIL Hizs,
KUTLUSER [M5. MALZ TIC. ve SAM. UDST. Akcachat/Trabzon, ALTIN INS. MALZ PAZ SAN. ve TIC. LTDSIL Samsun, TIM-ART INS. MALZ PEL GID. NAK. SAN. Tic. Dl
AfokumySormeen, CDARAS GRUP INS. TAAH, TIC. LTDSTL Trobzon, ADMAN ERCAN INS. MALZ 15C, we SANL LTSI, Excipatie, ENAR YAPI MALZ MUT. vo MOH. SAN. THC. LTD.STL Aksoroy.
INTER DEKDRASYON LIDST, Cankoyn/Ankeen, KASIKG YA MALZ TAYYAR FEVE KASIKG) Koysor, TEMA TESISAT MALZ, TIC, v KOL ST, Kopunion Antohya, ANTAKSAL YAP| EMLAK
DAY TOK. [R5, BALZ TURZ SAN. ve TIC. DT Antctve, ODGONM BLAK HACIM EXIP. MOH. INS. TAAH. TIC. LTD. §T1. Antafya, TALYA YAP ING. MALZ PAZ TUR TIC. ITH. 8. LTD.gT.
AorvpafAntcvo, TIRMAK SAN. ve TIC. A5, Kooyo, ZIRVE NS ve BANYO GRC. SAM, TIC. LID:5T wriflel, UV ING. TAAH. SAN, TiC. LTD5T] Mw—u;ﬁ,n.l DEMIR M5, UFUK
DEMIR Macciyeidy-it, UYUMAZILAR YAR| [NS, TAAM. SAN. TIC, LTDSH, Gdnegil/ist, GENMAR ORMAN DAG, PAL SAN. TIC. A5, batedlflst. HIZIR INS. BATART MUSLUK ALEMINYLIM
SAN, TIC. | Konmady st FILZ FIDAN YAPY MALL. INS. DEK. SAN. TIC. LTD.STL. Kartolil, SRM YAP MALL vo DI§ TIC. LTDSIL Soncoldepe/il. YRMATER (N5, ve TURL ve
SANTIC | Parxsilit, SITE BOYA vo HIRD, SAN. TIC, LTD.STL. Tekichkag, DEMISHANLAR SER ve YAPI MALZ §T1, Kocoel, MAJESTIE MAK. PEY. INS. MALZ SAN va TIC. LTE.5T, Bursa
KAR YAP| Adianc, ADW SER YAP! Adana YAPIM THC, ELEK, ALTL, INS. MLZ. Mersn. GAZIANTEP YAP! Gasorep, BATMAN GOVEN YAPT MLZ PEL LTDLSTL. Botrman, PARLAKLAR PAZ.
Bancin, YELDIRIMLAR TIC. Mersin, KEY MAKINA Dryarboke. MERSIN GORAY Shike/Mein, DEKDSER TIC. Gazontep
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sirma Rehber! :
Firma Rehbern Gfanlse

Firma Adi Company Name Web / E-mail Tel Phone S E R A M I K
BARTIN SERAMIK SAN.TIiC.AS. www.bartinseramik.com.tr / info@ bartinseramik.com.tr +90 378 227 5444

BIGA MERMER LTD.STI. www. bigamermer.com / info@bigamermer.com +90 286 217 2091

BORTEK BOR TEKNOLOJILERI VE MEKATRONIK SAN.VE TIC.LTD.STi. www. borteknolojileri.com / bilgi@borteknolojileri.com +90 222 236 2113

www. bienseramik.com.tr / webiletisim@bienseramik.com.tr | +90 228 314 0200

www.sisecam.com.tr / internet@sisecam.com +90 212 350 5050

www.camsermaden.com / info@ camsermaden.com +90 212 350 5050
www.creavit.com.tr / info@creavit.com.tr +90 216 317 6453

DURER REFRAKTER MALZ.SAN.VE TiC. AS. www.hazref.com / info@hazref.com +90 212 745 3505
| ECE BANYO GEREGLERI SAN. VE TiC. AS. | www.ece.com.tr / ece@ecebanyo.com | +90 364 254 9206 |
ECZACIBASI YAPI GEREC. SAN.VE TiC. AS. (VITRA) www.eczacibasi.com / info@eczacibasi.com +90 212 350 8000

ECEKMASIVETCA  [mwweskimacon | nossgotmason |+90212 2085070
ELIT MOBILYA SERAMIK INS. VE TiC. LTD.STi. “
BB ST VBN OVAZVEEROST. | cntranatrs o/ ioBenlooraaracon |+90222 5203683
ESHN ECZIBASIENOUSTHAMLSANE TGAS. | mwocsahisicom / noBeszabascom |01 551 6400
LR ROBNOUKSNVETCAS. | moclomatentiion / mosslmasericon|+90216 6583500
GRANISER SERAMIK SAN. VE TiC. AS. “ +90 212 456 6090
GRANIST ISTANBUL SERAMIK SAN. VE TiC.AS. +90 222 542 2340
HAZNEDAR ATES TUGLA SAN. AS. +90 212 745 3505

HERIS SERAMIK VE TURIZM SAN. AS. www.guralvitrifiye.com.tr / info@ guralvitrifiye.com.tr +90 274 225 0300

HIiTiT SERAMIK SAN.VE TiC. AS. www. hititseramik.com.tr / info@hititseramik.com.tr +90 212 216 6630

iDEVIT SERAMIK SAN. VE TiC.AS. www.idecor.com.tr / info@idecor.com.tr +90 216 423 4712

KALEFRIT SILIKAT MAM.SAN.VE TiC.AS. www.kale.com.tr / info@kale.com.tr +90 286 416 5124

KALEMADEN ENDUST.HAMMAD. www.kalemaden.com.tr / can@kalemaden.com.tr 90 286 437 1330
KALEPORSELEN ELEKTROTEKNIK SAN. AS. www.kaleporselen.com.tr /kaleporselen@kaleporselen.com.tr +90 212 698 9580

KALE SERAMIK CANAKKALE KALEBODUR SER.SAN.AS. www.kale.com.tr / info@kale.com.tr +90 212 371 5253
KALEVIT SANITER SERAMIK SAN. AS. www.kalebanyo.com / info@kalebanyo.com +90 212 371 5253

KALTUN MADENCILIK SAN. VE TiC.AS. www.kaltun.com.tr / info@kaltun.com.tr +90 256 729 1600
KUMAS KUTAHYA MANYEZIT ISLETMELERI AS. www.kumasref.com / info@kumasref.com +90 274 225 0050

KUTAHYA PORSELEN AS www. kutahyaseramik.com.tr / info@kutahyaseramik.com.tr +90 274 225 1200

MATEL A.S/ SEREL SERAMIK www.serel.com.tr / infol@serel.com.tr +90 236 233 2452

ILERI TEKNOLOJI SERAMIKLERI SAN.Ti . www.mdaseramik.com.tr / mail@mdaseramik.com.tr +90 222 236 1880

MITAS MADENCILIK i mitasmadencilik@hotmail.com +90 216 461 5595
TECH ILERI TEKNOLOJIK MALZEM IKELOKTRONIKLTDSTI | www.nanotech.com.tr / info@nanotech.com.tr +90 222 335 7641
POLAT MADEN SAN.VE TiC.AS. www.polatmaden.com / polatmaden@polatholding.com +90 212 213 6095

| PORLAND PORSELEN SAN. VE TiC. AS. | www.porland.com.tr / sales@porland.com.r | +90 262 648 5900 |
SERANIT SERAMIK SAN. VE TiC. AS. www.seranit.com.tr / info@seranit.com.tr +90 212 340 7499

NS SERAMIK AN VETICAS. | srpesseamikcomsyumpesseamiumpasseamicamt | 190 216 266 1231 |
USAR SERAMIKSANITIGAS.[wwmusskseramiccom /_foBusakseramicom | 190216 527 o767 |
VITRAKARO SANAVIVE TOARET 5. |wwcrachesicom /_mfoBscaacbasicom |90 216 5814600 |
YURToNS SERAMIKSAN VETICAS.[wnyuroagoomtr/_ioanrtmgoomtr |90 312615.083 |

YUKSEL SERAMIK www.yukselseramik.com / yuksel@yukselseramik.com +90 216 459 5858
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