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Yazim Kurallan
Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal aragtirma,
davetli makale, derleme, teknik rapor ve haber tiiriindeki yazilar bilgisayarda
yazilmis olarak PC Word belgesi formatinda e-posta ile iletilmeli, ayrica kagit
ciktist da Tiirkiye Seramik Federasyonu adresine gonderilmelidir. Yazar,
makalesinde yer alacak gorsellerin 304 dpi ¢6ziiniirliikte elektronik olarak
tarayip CD’de teslim etmelidir. Eger bu miimkiin degilse mutlaka dia ve kart
baski (10x15 cm) seklinde géndermelidir. Yazilarda kullanilan sekil, sema
grafikler “Word Belgesi” igine yapigtirilmamal, her biri tek bir resim belgesi
olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin iginde
numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat
makalelerinde 6zet kisminin olmasi zorunludur. Génderilecek makalelerin
maksimum 18 bin s6zciigii gegmemesi gerekmektedir. Gonderilen ya da istenen
her yazimin kabul edilip edilmemesi ya da diizeltme istenmesinde Yaymn Kurulu
tam yetkilidir. “Sanatsal ve Bilimsel” baghg1 altinda degerlendirilecek makaleler
mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yaym
Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek kosuluyla
alint1 yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasmn
yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler
yazarmn sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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BASYAZI 4D ArTICLE

Glizel gelismeler yasadik

We experienced positive developments

Degerli Okurlar;

2010 yalira geride birakar-
ken, bu yil tilkemizin Avru-
pa'da en hizli biiyiiyen ekono-
mi olacag tahmin ediliyor. Bu
biiytimenin son agiklanan ra-
kamlarla isthdama yansidig-
1 ve sanayide isthdamm, 2010
yilmin 3. ceyreginde gegen yi-
I ayn1 donemine gore yiizde
5,5 oraninda arttigini gortiyo-
ruz. Bu sevindirici gelismelerin
2011 yilinda da artarak stirme-
sini diliyoruz. Biiytime ve iyi-
lesme sektoriimiize de olumlu
yansidi ve ytizde 15'lik bir bi-
yiime yakaladik. Thracatimizin
bu dénemde yiizde 25 oranin-
da artmasi ise bir diger sevin-
dirici gelisme oldu. 2011 y1l se-
¢im y1l olmasina ragmen diin-
yadaki ekonomi gevrelerinin
Tiirkiye'nin biiyiimesini stir-
diirecegine ve yaklagik ytizde 5'lik bir
bitytimeyi yakalayacagma iligkin énggriileri bulunuyor. Nitekim hiikiimet de
biitcede biiytime hedefinin ytizde 4,5 olarak planlandigin bildirdi. Bu gelis-
melerin sektoriimiize de yansimasin diliyoruz.

Olumlu gelismeler stirse bile sektortimiiziin diinyadaki rekabet gictintin
artirilmast ve yapisal sorunlarimizin ¢oziilmesi igin calismalarimizi stirdiir-
mek zorundayiz. Bu nedenle sektoriin karar verme mekanizmalarinda daha
iyi temsil edilmesi i¢in gayretlerimiz de artarak devam ediyor. Tiirkiye Oda-
lar ve Borsalar Birligi'nde (TOBB), Tiirkiye Seramik ve Refrakter Sanayi Mec-
lisi'nde gorev alarak karar mekanizmalarinda sektoriimiizii yetkin bir bicimde
temsil etmeye bagladik. Gegmis dénem calismalarimizi degerlendirerek, yeni
dénemde yapilmas: planlanan caligmalar hakkinda meclis tiyelerinin goriis-
lerini de alarak calisma planlarimuzi olusturduk. Sektoriimiiziin aksiyon pla-
nint kisa zamanda hazirladik. Degerli bakanlarimizin katihmuyla TOBB ta-
rafindan diizenlenen 5. Ttirkiye Sektérel Ekonomi Surasi'na katilarak, Ttirkiye
Seramik ve Refrakter Sanayi Meclisi olarak sektértiimiiziin sikintilarim 6zet-
leyen bir sunum yaptik. Sunumumuz, bakanlarimiz tarafindan dikkat ve il-
giyle izlendi.

Sektoriimiiziin birliginin yurt iginde ve yurt disinda, her tiirlii platformda
topyekiin temsil edilerek giiciiniin ve etkisinin artirlmasiyla sorunlarimi-
z1 daha hizli ¢6zecegimize inaniyoruz. Nitekim AB tilkelerinin kurmus ol-
dugu, Briiksel'de yerlesik seramik federasyonlarinda Tirkiye'yi ve sekto-
riimiizii temsilen bir grup olusturduk. Seramik Kaplama Malzemeleri
(CET), Seramik Saglik Geregleri (FECS), Refrakter Malzemeler (PRE) ve Tek-
nik Seramik (EuTeCer) gibi seramik iireticilerinin federasyonlarmin top-
lantilarinda, yonetim kurulu tiyesi sifatiyla hazir bulunuyoruz. AB mev-
zuatinda ve bu tilkelerdeki lehimize veya aleyhimize gelismeleri ilk elden
haber alarak, gereken tedbirleri uyguluyoruz. Kasim aymnda Avrupa Parla-
mentosu Seramik Forum toplantisima katilarak Avrupa seramik sanayisinin
temsil edildigi toplulukta yer aldik. Avrupali parlamenterler ve komisyon
tiyeleri ile gortisme firsatin1 bulduk.

Sektoriimiizii daha da ileriye gotiirmek tizere ortak akli bulugturan se-
ramik kurultaylar1 yapiyoruz ve sektoriimiizii ilgilendiren konularda sektor
bireylerinin katthmini sagliyoruz. thalat yoluyla yapilan, sektériimiizii zor
duruma sokan ve tiiketicimizi yarultan haksiz rekabet konusunu yakindan iz-
leyerek, telafisi yoluna gidilmesini saglamaktayiz. Katma degeri yiiksek ve til-
kemize net d6viz kazandiran bu sektorii gelecege tasimak icin var giictimiizle
calismaya devam edecegiz.

Bu duygu ve diistincelerle, yeni yiln iilkemiz ve insanlik i¢in hayirlara
vesile olmasim temenni ediyor, hepinize ailelerinizle birlikte saghkli ve hu-
zurlu yeni bir yil diliyorum.

Turkiye Seramik Federasyonu Yonetim Kurulu Baskani
Zeynep Bodur Okyay

Chairman, Board of Directors Ceramics Federation Turkish

Valued Readers;

As we leave 2010 behind, it
is projected that this year, our co-
untry will be the economy gro-
wing fastest in Europe. We see
that this growth is reflected onto
employment figures with the re-
cently announced data and that
employment in the manufacturing
industry has grown by 5.5 percent
over the same period last year in
the third quarter of 2010. We hope
that these pleasing developments
continue, increasing progressively
in 2011 as well. Growth and im-
provement echoed on our in-
dustry positively, too, with a
growth of 15 percent. Another
pleasing development was that
our exports have grown by 25 per-
cent in this period. Although 2011
is an election year, the economic
circles in the world anticipate
that Turkey will continue with its growth, capturing a growth rate of approxima-
tely 5 percent. Indeed, the government announced that the growth target in the bud-
get was planned as 4.5 percent. We hope that these developments are also reflec-
ted onto our industry.

Despite ongoing positive developments, we have to continue with our efforts
for enhancing our industry’s competitiveness globally and resolution of our struc-
tural problems. Therefore, our efforts on better representation of our industry in de-
cision making mechanisms are continuing progressively, too. We started to repre-
sent our industry effectively in decision making mechanisms by taking part in Tur-
kish Union of Chambers and Exchanges (TOBB) and Turkish Ceramic and Refractory
Industry Assembly. Evaluating our previous period work, we created our work plans
taking the views of assembly members, too, on work scheduled to be performed in
the upcoming period. We prepared our industry’s action plan in a short time. By at-
tending the 5th Turkish Sectoral Economy Council organized by TOBB with par-
ticipation of our esteemed ministers, we made a presentation summarizing the prob-
lems of our industry as Turkish Ceramic and Refractory Industry Assembly. Our
presentation was viewed by our ministers with attention and interest.

We believe that through representation of our industry’s union within and out-
side the country in all types of platforms in aggregate, we will settle our problems
more rapidly by increasing its power and efficacy. In fact, we formed a group rep-
resenting Turkey and our industry at ceramic federations seated in Brussels, set up
by EU countries. We attend as members of board of directors the conferences of fe-
derations of ceramic producers like Ceramic Tile (CET), Ceramic Sanitary Ware
(FECS), Refractories (PRE) and Technical Ceramics (EuTeCer). Learning firsthand
any developments in EU requlations and these countries in our favor or not, we are
implementing the necessary measures. In November, we took part in the group rep-
resenting European ceramic industry, attending the European Parliament Ceramic
Forum meeting. We got the chance to meet European parliamentarians and com-
mission members.

We hold ceramic councils bringing together the common intelligence to take our
industry even further, ensuring participation of sector members in matters of inte-
rest to our industry. Monitoring the matter of unfair competition effected through
imports, putting our industry in difficulty and misleading our consumers, we en-
sure that relief is provided. We will continue to work as hard as we can to carry this
high value added industry which brings in net foreign currency to our country, to
the future.

With these sentiments and thoughts, we wish that the new year will be good
for our country and humanity, wishing you all a new year full of health and peace,
with your families.

SERAMIK
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SERFED Baskani Zeynep Bodur Okyay:
“Dlinya markalan yaratmak hedefimiz olmal”
SERFED President Zeynep Bodur Okyay:
“Creating world brands must be our target”
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Luster symposium organized
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China meeting of ceramic fine arfists
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“Turkiye diinyada énemli bir yer sahip”
SEREF Chairman of the Board Faruk Arisoy:
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EKONOMI POLITIK / ECONOMY POLITICS

250 bin kisilik istihdam hedefi
Employment target of 250,000 jobs

KOBI’lere 3 milyar liralik can suyu
3 billion Liras worth of elixir of life to SMSEs
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SEKTOR SOYLESI / SECTOR INTERVIEW
5 Avrupa Seramik Dernegi (ASD) Baskani Prof. Dr.
Hasan Mandal: “ASD’nin stratejik planini hazirliyoruz”
European Ceramic Association (ECERS) President
Prof. Dr. Hasan Mandal: “We are preparing ECERS's
strategic plan”
FIRMA SOYLESI / FIRM INTERVIEW
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8 Camgeran 2010 Cam Yansmasi sonuglandi
Camgeran 2010 Glass Competition concluded

9 Konstantinopolis’ten istanbul’a Seramik ve Cam Sergisi

Ceramic and Glass Exhibition from Constantinople
to Istanbul
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SERFED Bagkani

Zeynep Bodur Okyay

SERFED President

‘Diinya markalari
yaratmak hedefimiz

olmal” “Creating
world brands

must be our
target”

Insaat Malzemesi Sanayicileri Demegi (IMSAD) tarafindan 2
Kasim 2010 tarihinde Four Seasons Hotel Bosphorus’da diizen-
lenen 2. Uluslararasi Insaatta Kalite Zirvesi'ne Turkiye Seramik
Federasyonu (SERFED) Baskani Zeynep Bodur Okyay da katil-
di. Bodur Okyay, zirvenin acilisinda yaptigi konusmada seramik
sektoriintin glictinden ve etkinliginden bahsetti. “Sektérimiiz, Tur-
kiye’'nin ihracatina , istihdamina ve cari agigana 6nemli élctide kat-
ki saglamaktadir. Kiiresel rekabet glicu siralamasinda Turkiye, 58
Ulke arasinda 48. sirada yer almaktadir. Sektérimiiz tGlkemizin si-
ralamasini Ustlere taslyacak glce ve potansiyele sahiptir’ diyen
Bodur Okyay, sektoriin rekabet guictiniin yikseltiimesinin en 6n-
celikli hususlardan biri oldugunu, arastirma-gelistirme ve yenilik-
lerin desteklenmesi kadar diger pek ¢ok altyapi eksikliginin ta-
mamlanmasi ile birlikte bu amaca daha hizli ulasabilecegini s6y-
ledi.

Sektodriin rekabet guctinun yikseltiimesi konusunda da Bodur
Okyay sunlari ifade etti: “Bu noktada rekabet glictiniin énemli bi-
lesenlerinden biri olan kalitenin artirimasi icin yeni araclarin ge-
listirilmesi gerekmektedir. Sek-

2 ULUSLARARA!
INSAATT
KALITE Z

02 Kasim 2010
Four Seasons Hotel Bospl

Turkish Ceramic Federation (SERFED) President Zeynep Bo-
dur Okyay was among those attending the 2nd International Cons-
truction Quality Summit held at Four Seasons Hotel Bosphorus on
November 2010 by Building Materials Industrialists Association (IM-
SAD). In her address at the opening of the summit, Bodur Okyay tal-
ked about the power and efficacy of the ceramic industry. Bodur Ok-
yay, who said; “Our industry contributes significantly to Turkey’s ex-
ports, employment and current deficit. Turkey ranks 48th among 58
countries in the global competitiveness ranking. Our industry has the
power and potential to carry our country’s ranking to the top”, ad-
ded that raising the competitiveness of the industry should have most
priority and that this target could be achieved faster with completi-
on of many other infrastructural deficiencies and with support given
to research-development and innovations.

Bodur Okyay added the following on raising the competitiveness
of the industry: “At this point, new tools must be developed for in-
creasing quality which is an important component of competitiveness.
Development of the education level and professional qualifications

of those employed in the in-

térde istihdam edilenlerin egi-
tim seviyesinin ve mesleki ye-
terliklerin gelistirilmesi, sekto-
riin vizyonunun ve slrdurebi-
lirliginin artirimasinda sektére
yon verecek, gelistirecek
6nemli noktalardandir. Keza,
sektoriin daha yenilikgi Granler
ve slregler ile galismasinin
temini ise klresel pazarlarda
daha kolay rekabet edebilme-
sinin en énde gelen unsurudur.
Dlinya piyasalarinda degisen
arz talep Ozellikleri ile yasanan
blylime ve karsizlik sikintilari
sonucunda artik kiiresel eko-
nomide, Ulkelerin ucuz is guca,

“thalat girdisi olmayan,
rekabet glcl yiiksek,
istihdama biiylk katkisi
olan seramik sektdriinln,
stratejik bir sektor olarak
ele alinmasi gerektigini
soyleyen SERFED

Baskani Zeynep Bodur
Okyay, Turk mali imajina
katkida bulunacak sekilde

diinya markalari
yaratmak hedefiyle
hareket etmeleri
gerektigini belirtti.

SERFED President
Zeynep Bodur Okyay, who
says that the ceramic
industry which has no
import inputs, with high
competitive power, with
great contribution to
employment must be
addressed as a strategic
sector, noted that they
have to act with the aim
of creating world brands
to contribute to the image
of Turkish made.

dustry are important aspects
which will guide the sector in en-
hancement of the vision and
sustainability of the industry.
Also, procuring that the sector
works with more innovative pro-
ducts and processes is the lea-
ding element for competing ea-
sier in the global markets. As a
result of the changing supply-
demand characteristics in the
world markets and experience,
growth and unprofitability prob-
lems; aspects with which tradi-
tionally countries gain competi-
tive superiority by cheap labor,
geographical position or rich-

SERAMIK
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cografi konum ya da ham madde zenginligi ile geleneksel olarak
rekabet Ustunligu sagladigi hususlar, ézellikle Cin ve Hindistan
gibi yiksek bir gelisim ve blyime performansi gésteren yikse-
len Ulkelerin diinya sisteminde giderek etkinliklerini artirmalar kar-
sisinda ikinci planda kalmaktadir.

Bu kapsamda gerek ulkeler gerekse bolgesel olusumlar, ezi-
ci bir Gstunlik ile rekabet glclerini artiran aktorler karsisinda, ce-
sitli sinirlamalar ile gegici ¢c6ztmler Uretmek yerine kendi rekabet
guclerini artirma yoluna yénelmiglerdir.”

“Inovasyon ekonomisi sart”

“Sirketler icin inovasyon, verimliligi ve karliigi artirdigi ve yeni
pazarlara girilmesini ve mevcut pazarin biyuttlmesini sagladigi
icin cok 6nemli bir rekabet aracidir’” diyen Bodur Okyay, sézleri-
ne sdyle devam etti: “Verimli, k&rli ve rekabet guicti yiksek firmalarin
faaliyet gosterdigi ekonomiler kalkinmakta, gelismekte ve kiresel
Olcekte rekabet avantaji kazanmaktadir. 21. yiizyilda tlkelerin ge-
leneksel ekonomilerini inovasyon ekonomisine dénustirmedeki
basarilar, strdurdlebilir ekonomik biylime ve toplumsal gelisme
performanslarini belirlemektedir. Bir pazar degeri yaratan, mali-
yet dusuren, islevselligi (verimliligi) artiran Griin ve sirreg yenilik-
leri; kaynak tUketimini, karbon salimini ve atik olusumunu azaltan
yapi Urlnleri ve prosesleri, cevre dostu yapi malzemeleri ve ino-
vatif Gretim prosesleri tim dinyada sektérimizin yeniden se-
killenmesine yol agcmaktadir.”

SERFED Baskani Bodur Okyay, Tlrk yapi sektdéinin éniin-
de iki segenek bulundugunu da belirtti: “Seceneklerimiz ya sim-
diye kadar oldug@u gibi Giretim Gssi olmak hedefiyle yetinip, yogun
rekabetin yol actigi, duslk kar marjlanyla yasamaya calismak ya
da bunun da 6tesine gegcip, niteliksel bir sicrama ile Grln gelis-
tirmede daha fazla agirh@ini hissettiren, bu sayede yaratilan kat-
ma deger icerisinde daha fazla pay alan bir sanayici olmak. Ar-
tik yap! malzemeleri sanayinin diinya pazarinda adi sayilan bir
oyuncu olabilmesi icin niteliksel bir sicramayi basarmasi gerek-
mektedir. Niteliksel sicrama bir vizyon, strateji ve is birligi ister ve
bu elbette sektdriin tek basina halledebilecedi birsey degildir. An-

ness of raw materials remain secondary against the progressively
increasing influences of countries specifically like China and India
which display a high development and growth performance in the
world system. In this context, countries and also regional organi-
zations, instead of creating temporary solutions through various res-
trictions, have opted for enhancing their own competitiveness aga-
inst players which increase their competitiveness with a crashing su-
periority.”

“Innovation economy a must”

Bodur Okyay, who said; “For companies, innovation is a very im-
portant tool of competitiveness as it increases productivity and pro-
fitability, allowing penetration into new markets and enlargement of
the existing market”, added; “Economies, where productive, profi-
table and highly competitive firms operate, are developing, prog-
ressing and gaining a competitive edge at a global scale. The suc-
cesses of countries in transforming their traditional economies into
innovation economies in the 21st century determine their sustainable
economic growth and social development performances. Product and
process innovations creating a market value, reducing cost, enhancing
functionality (productivity), building products and processes reducing
resource consumption, carbon emission and formation of waste, en-
vironmentally friendly building materials and innovative production
processes; all lead to our industry to be reshaped all over the world”.

SERFED President Bodur Okyay also noted that there are two
options before the Turkish building industry: “Our options are eit-
her to be content with the target of being a production base as we
did so far, trying to live with low profit margins caused by fierce com-
petition or to become an industrialist which makes one’s weigh be
felt more in product development by a quality leap, picking up a lar-
ger share of the value added hence created. Now, to become a re-
cognized player in the global market, the building materials industry
must achieve a quality leap. The quality leap requires a vision, stra-
tegy and collaboration and indeed this is not something that the in-
dustry can handle by itself. However, the owner of the problem is
the industry and it is expected to lead. And leadership requires a
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cak sorunun sahibi sektoérdir ve dncilik yapmak ondan bekle-
nir. Oncilik de bir vizyon, strateji ve gl birligi ister; bunun igin
de mutlak is birligi gerekmektedir.”

Yapi sektérunin daha verimli ve nitelikli hale gelmesi icin aras-
tirma projelerinin artirimasi gerektigine vurgu yapan Bodur Ok-
yay, arastirma kaynaklarinin ortakliklar kurarak en iyi sekilde kul-
laniimasinin 6nem kazandigini aktardi. Yapi sektdrline
iliskin konularda hem ulusal kaynaklarin
hem de AB Cerceve Programlari
basta olmak Uizere uluslararasi
kaynaklarin daha verimli kul-
laniimasi icin olanaklarin
arastirimasinin zorunluluk
oldugunu kaydeden Bodur
Okyay, yurt disi baglantila- fom
rnni kurarak, bu konudaki bilgiyi
sektdre yayma konusunda calis-
malar yapilmasi gerektigini ifade etti. ‘

Rekabet ve inovasyon arasindaki sinerjinin
AB program ve stratejileri ile de somut olarak desteklenmesinin
6neminin altini gizen Bodur Okyay, “Bu kapsamda Avrupa’daki is-
letmelerin 6zellikle KOBI'lerin rekabetgiligini ve girisimciligini ar-
tirmaya yonelik Rekabetcilik ve Inovasyon Cergeve Programr’na
dahil olan ve 7. Cergeve Programrndan da faydalanmakta olan
Turkiye’'nin inovasyon alaninda AB ile is birligi imkanlar artmis-
tir” dedi. Ithalat girdisi olmayan ,rekabet giicll yiksek ,istihdama
buyuk katkisi olan seramik sektériinun, stratejik bir sektor olarak
ele alinmasi gerektigini sdyleyen SERFED Baskani Zeynep Bo-
dur Okyay, Turk mali imajina katkida bulunacak sekilde diinya mar-
kalari yaratmak hedefiyle hareket etmeleri gerektigini belirtti.

vision, strategy and collaboration which requires absolute coope-
ration.

Stressing that research projects must be increased for the bu-
ilding industry to become more productive and qualified, Bodur Ok-
yay pointed out that it has become important that research funds are
used in the best manner, establishing partnerships. Noting that it is

a must for investigation of means for more productive uti-
lization of both national funds and also in-
ternational funds lead by EU Frame-
work Programs on matters rela-
ting to the building industry,
Bodur Okyay remarked that
work must be carried out on
spreading the knowledge in
this regard to the industry by
establishing international links.
Underscoring the significance
of the support to be given to the synergy
between competition and innovation concretely
with EU programs and strategies too, Bodur Okyay said; “In this con-
text, the opportunities of collaboration with EU in the field of inno-
vation have increased for Turkey, which is making use of the 7th Fra-
mework Program and is part of the Competitiveness and Innovati-
on Framework Program seeking to increase the competitiveness and
entrepreneurship of businesses in Europe, especially SMSEs . SER-
FED President Zeynep Bodur Okyay, who says that the ceramic in-
dustry which has no import inputs, with high competitive power, with
great contribution to employment must be addressed as a strategic
sector, noted that they have to act with the aim of creating world
brands to contribute to the image of “Turkish made”.

4
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Zeynep Bodur Okyay

Zeynep Bodur Okyay TOBB
Seramik ve Refrakter Sanayi
Meclisi yeni baskan: oldu

Turkiye Odalar ve Borsalar Birligi (TOBB) Sektdr Meclislerinde
Baskanlik Divani secimleri yapildi. TOBB Seramik ve Refrakter Sa-
nayi Meclisi'nde yeni baskan Zeynep Bodur Okyay oldu. Sektér mecl-
isleri, secimlerin yani sira sekt6riin ginde-
mindeki konulari da ele aldi. Kamu, 6zel
sektdr ve sivil toplum kuruluslarinin st di-
zey katiimiyla TOBB Birlik Merkezi'nde ger-
ceklestirilen meclis toplantisinda, baskan-
liga oy birligi ile Kale Seramik Canakkale
Kalebodur Seramik San. AS. Yonetim Ku-
rulu Baskani Zeynep Bodur Okyay, baskan
yardimciligina ise Turkiye Seramik Fede-
rasyonu (SERFED) Genel Sekreteri Ger-
miyan Saatgioglu oy birligi ile segcildi. Ayri-
ca, gecmis dénem calismalarinin deger-
lendirildigi Turkiye Seramik ve Refrakter Sa-
nayi Meclisi’nde, yeni ddnemde yapilmasi
planlanan calismalar hakkinda da meclis
tyelerinin gorisleri alinarak calisma plani Germiyan
olusturuldu. -

Zeynep Bodur Okyay is
new president of TOBB
Ceramic and Refractories
Indusfry Assembly

Presidency panel elections were held at Turkish Union of Cham-
bers and Commodity Exchanges (TOBB) Industry Assemblies.
Zeynep Bodur Okyay became the new president at TOBB Ceramic
and Refractories Industry Assembly. Industry as-
semblies also addressed the topics in the agen-
da of the industry in addition to the elections. At
the assembly meeting held at TOBB Union Cen-
ter with high level participation by the public and
private sector and NGOs, Kale Seramik Ca-
nakkale Kalebodur Seramik San. A.S. Chair-
person of the Board Zeynep Bodur Okyay was
elected as President and Secretary General of
Turkish Ceramics Federation (SERFED) Ger-
miyan Saatgiodlu was elected as Vice-President
unanimously. Also, views of assembly members
were taken and an operating plan was formed
on activities scheduled to be carried out in the
upcoming term at Turkish Ceramic and Ref-
ractories Industry Assembly where past period
activities were assessed.
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Eskisehir-Bilecik-Kiitahya Seramik Is Kiimesi Dernegi Bagkani

Zeki Safak Ozan

Eskisehir-Bilecik-Kiitahya Ceramic Business Cluster Association President

“Tirk seramik sektori
rekabet glicint kiimelenme
modeliyle gelistirecek’

Tirk seramik sektoriniin kiimelenme modeliyle
buytiyecegine dikkat ceken EBK i§ Kiimesi Dernegi
Basgkani Ozan, kiimelenme ydnteminin, uluslararasi

rekabetciligi elde etmek igin verimlilik ve inovasyonu
on plana ¢ikaran en basarili kalkinma modeli
oldugunu vurguladi.

Turk seramik sektérint dunyanin énde gelen seramik Ureti-
cilerinden biri haline dénlstirmek amaciyla kurulan Eskisehir-
Bilecik-Kutahya Seramik (EBK) Is Kiimesi Dernegi'nin 1. Genel
Kurul Toplantisi, 5 Kasim 2010 tarihinde Eskisehirde gercek-
lestirildi. Eskisehir Sanayi Odasrnin (ESO) ev sahipliginde di-
zenlenen genel kurulda, Dernek Baskani Zeki Safak Ozan’in yani
sira, dernek lyesi 25 sektdr kurulusunun temsilcileri hazir bulundu.
Genel kurulda konusma yapan Ozan, Turk seramik sektorin(in
kiimelenme modeliyle blytyecegine dikkat gekti. Is Kimesi’nin
Baskani VitrA Karo Genel Miduiri Zeki Safak Ozan, kiimelenme
ybénteminin, uluslararasi rekabetciligi elde etmek icin verimlilik ve
inovasyonu 6n plana c¢ikaran en basarili kalkinma modeli oldu-
gunu vurguladi. EBK Seramik Is Kiimesi'nin, bu modelin yansi-
masi olarak kuruldugunu belirten Ozan, “Vizyonumuz, 2023 yi-
lina kadar musteri odakli, cevre dostu, yenilikgi, diinyada lider,
enerji etkin seramik kimesi olmak. Bu vizyona ulasmadaki ana
stratejilerimiz ise musteri odakli arastirma ve inovasyon, enerji
tasarrufu, kilit lojistik uygulamalarinin yani sira, yeni teknolojile-
rin ticari olarak uygulanmasi araciliiyla kiimenin rekabet guci-
nun gelistiriimesidir” dedi.

Seramik sektdriinde kaplama malzemeleri ve saglik gerec-
leri Uretim kapasitesinin ylzde 40’ inin Eskisehir-Kitahya-
Bilecik Gicgeninde bulundugunu sdyleyen Ozan, “Bélge, seramik
sektorundn 1980’li yillardan beri en hizli gelistigi bolgelerin ba-

“The Turkish ceramic sector
industry will develop its
competitiveness through the
clustering model”

EBK Business Cluster Association President Ozan,
drawing attention to the fact that the Turkish ceramic
industry will grow under the clustering model, stressed
that the method of clustering is the most successful
development model, bringing to the fore productivity
and innovation to attain international competitiveness.

The 1st General Meeting of the Eskisehir-Bilecik-Kitahya Cera-
mic Business Cluster Association (EBK) for transforming the Turkish
ceramic industry into one of the leading ceramic producers of the world
was held in Eskisehir on November 5, 2010. Beside Association Pre-
sident Zeki Safak Ozan, representatives of 25 industry enterprises
which are members of the association were present at the General
Meeting hosted by Eskisehir Chamber of Industry (ESO). Speaking
at the General Meeting, Ozan drew attention to the fact that the Tur-
kish ceramic industry would grow under the clustering model. VitrA
Karo General Manager Zeki Safak Ozan, President of the business
cluster, stressed that the method of clustering is the most success-
ful development model bringing to the fore productivity and innova-
tion to attain international competitiveness. Stating that the EBK Ce-
ramic Business Cluster was set up as a reflection of this model, Ozan
said; “Our vision is to become a customer oriented and environmentally
friendly innovative world leader, energy effective ceramic cluster un-
til 2023. Our main strategies in attaining this vision is the development
of competitiveness of the cluster through commercial application of
new technologies in addition to customer oriented research and in-
novation, energy savings and core logistic applications.

Pointing out that 40 percent of the production capacity of tiles and
sanitary ware in the ceramic sector lie in the Eskisehir-Kiitahya-
Bilecik triangle, Ozan said; “The region is at the top of areas where
the ceramic industry has been developing fastest since 1980s. The
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sinda gelmektedir. Sektdér bu bdlgede kendiliginden fakat far-
kindalgi olmamis sekilde kiimelenmistir. Bu anlamda kiimelen-
me derneginin bir amaci da sektdrel farkindaligi yaratmak ve bir-
likte rekabet 6ncesi is birliklerinin gelistiriimesi icin ¢caba sarfet-
mektir’ dedi. Genel kurulda sz alan ESO Bagkani Savas Ozay-
demir de “ESO 6ncultginde Eskisehir, Bilecik ve Kitahya ille-
rindeki seramik Ureticilerinin bir araya gelmesiyle hayata gecir-
digimiz Seramik Kiimesi tlkemizde ilk kurulan kiimeler arasin-
dadir. Bu cati altinda arkadaslarimizin gayreti ile hayata gegiri-
len EBK Seramik Is Kiimesi Dernegi seramik sektori icerisinde
6nemli gorevler Gstlenecektir. Is Kliimesi'nin yapacagi faaliyet-
lerle bélgemizdeki seramik sanayi daha katma degerli Grtinlere
yonelecek ve gelecekte tlkemizin en 6nemli dinamiklerinden biri
olacaktir’ diye konustu.

Konusmalarin ardindan yapilan sec¢imle is kiimesinin yéne-
tim organlar belirlendi. Bagskanliga VitrA Karo Genel Muduri Zeki
Safak Ozan, baskan yardimciligina da Kitahya Seramik Fabri-
kalar Midiri Celal Ustiindag segildi.

Uluslararast Seramik Akademisi Toplantisi
International Ceramic Academy Convention

Merkezi Isvigre/Cenevre’de bulunan ve 1952 yilinda kurulan Ulus-
lararasi Seramik Akademisi (International Ceramic Academy-IAC), bir
yil sonra 21 tlkeden 21 Uye ile faaliyetlerine basladi. 2010’da ise 48
Ulkeden 583 Uye kapasitesine ulasan IAC, diinya seramik sanati aci-
sindan 6nemli bir kurulus olarak degerlendiriliyor. ki yilda bir, farkl
llkelerde toplantilar diizenleyen IAC, “Territories in Movement” ko-
nulu 44. Genel Kurul Toplantis’'ni 13-16 Eylll 2010 tarihleri arasin-
da Paris'teki UNESCO binasinda gergeklestirdi. Uluslararasi platformda
seramige emek veren profesyonel seramik sanatgilari ve kurumlari
bulusturmak igin firsat yaratan IAC toplantisina Turkiye’den Anado-
lu Universitesi Giizel Sanatlar Fakiiltesi Dekani Prof. Dr. Zehra Co-
banli, Seramik B6liim Baskani Prof. Dr. S. Sibel Sevim, Seramik B6-
[im Baskan Yardimcisi Yrd. Dog. Ezgi Hakan, Prof. Dr. Glingér Gu-
ner, Prof. Dr. Beril Anilanmert, Tlizim Kizilcan, Alev Ebuzziya Siesbye
ile birlikte toplam 11 seramik sanatgisi katildi. Toplantilarda tg¢ glin bo-
yunca cesitli Ulkelerin ve seramiklerinin tanitimlari yapildi.

industry has clustered in this region by itself without awareness. In
this context, another objective of the clustering association is to crea-
te sectoral awareness and to make efforts for developing collabora-
tion prior to competition jointly. ESO President Savas Ozaydemir, who
spoke at the general meeting, said; “The ceramic cluster we launc-
hed bringing together the ceramic manufacturers in the provinces of
Eskisehir, Bilecik and Klitahya spearheaded by ESO is among the
clusters set up earliest in our country. The EBK Ceramic Business
Cluster Association launched through efforts of our peers under this
roof will take on significant functions in the ceramic industry. Through
the activities of the business cluster, the ceramic industry in our re-
gion will move towards products with higher value added, turning into
one of the most important dynamic elements of our country in the fu-
ture. Executive bodies of the business cluster were determined in the
election held after the speeches.

VitrA Karo General Manager Zeki Safak Ozan was elected as pre-
sident and Kiitahya Seramik Plants General Manager Celal Ust(in-
dag was elected as Vice-President.

A4th General Asserntily
= International Acadermy of
Part il

ANC/NC

Intemational Ceramic Academy-IAC based in Geneva, Switzer-
land founded in 1952 started its activities with 21 members from 21
countries a year later. IAC, reaching a capacity of 5683 members from
48 countries in 2010, is deemed to be a significant institution as re-
gards global ceramic arts. IAC, holding conventions biannually in dif-
ferent countries held its 44th General Meeting titled “Territories in Mo-
vement” September 13-16, 2010 at the UNESCO building in Paris.
Dean of Anadolu University Faculty of Fine Arts Prof. Dr. Zehra Co-
banli, Ceramics Department Head Prof. Dr. S. Sibel Sevim, Ceramics
Department Deputy Head Asst. Prof. Ezgi Hakan, Prof. Dr. Glingor
Gliner, Prof. Dr. Beril Anilanmert, Tiiziim Kizilcan, Alev Ebuzziya Si-
esbye and 11 ceramic fine artists in total participated in the IAC Con-
vention which created the chance to bring together the professional
ceramic fine artists and institutions, working on ceramics in the in-
ternational platform. Various countries and their ceramics were pro-
moted for three days at the convention.
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Uluslararast Cay Yollart
SEMPOZYUMU Ve Sergis

Bes llkeden 14 sanatcl, 10-31 Agustos 2010 tarihleri arasinda Ma-
caristan’'in Kecskemet kentinde bir araya geldi. Bulusmanin amaci, “Cay
Yollarn-(Ways of Tea) isimli seramik sempozyumuydu. Japon ve Cin
cay kultGrinin tanitihp anlatildigi sempozyumda, “tuz pisirim” basta ol-
mak Uzere degisik pisirim ve sekillendirme ydntemleri uygulandi.

Sempozyuma Japonya’'dan Masakzu Musakabe, Cin'den Jun-
ga Shaoiile Yue Yin, Avusturya’dan Jing Song Koean (Avusturya) ve
Tlrkiye’den Selahattin Peksen katilirken ev sahibi Macaristan’i Mo-
ker Zsuzsa, Gombos Hajnal, Fulép Diana, Mhaly Gyula, Dobany San-
dor, Kondor Edit, Nemes Tmea, Varsanyi Gyorgy ile Szabo Adam tem-
sil etti.

International Ways of Tea
Symposium and Exhibition

Fourteen artists from five countries came together at the city of
Kecskemet in Hungary from August 10 to August 31, 2010. The rea-
son for the meeting was the ceramic symposium called “Ways of Tea”.
Various firing and shaping techniques lead by “salt firing” were em-
ployed at the symposium where Japanese and Chinese tea culture
were introduced and described.

Masakzu Musakabe from Japan, Junga Shao and Yue Yin from
China, Jing Song Koean from Austria and Selahattin Peksen from Tur-
key attended the symposium with host Hungary represented by Mo-
ker Zsuzsa, Gombos Hajnal, Ftilp Diana, Mhaly Gyula, Dobany San-
dor, Kondor Edit, Nemes Tmea, Varsanyi Gyérgy and Szabo Adam.

SERAMIK

Ocak-Mart 2010 January-March No: 35

Selahattin Pekgen



Seramikte UicUnCUbOYUTEANIGIINE

o B
-

-)'5."-‘4* FET e
e ilder

Seramige farkli bir boyut kazandiran
dijital teknolojiyi Bien bilir.

Simdi siz de Digiline’a dokunun...
Seramigin yvillara meydan okuyan
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Uluslararast-Sanat Sempozyumu

. Dialogues 2010

Infernational Art Symposium:

Letonya Glizel Sanatlar Akademisi ile Letonya Sanatcilar Birligi A large humber of fine artists and academicians participated in
tarafindan diizenlenen ve bu yil yedincisi yapilan Uluslararasi the International Art Symposium Dialogues 2010 organized by
Sanat Sempozyumu Dialogues 2010’a pek ¢ok sanatci ve Latvian Fine Arts Academy and Latvian Fine Artists As-
akademisyen katildl. Ilk olarak 2001 yilinda dlzenle- sociation, the seventh one of which was held this year.
nen ve iki yilda bir yapilan, Letonyali seramik sa- Thirty-one fine artists from 11 countries attended the
natcisi ve akademisyen Eugenia Loginova’nin or- symposium, the first one of which was held in
ganizasyonunu Ustlendigi sempozyuma bu yil 2001 held biannually organized by Latvian ce-
11 Ulkeden 31 sanatci katildi. 16-31 Agustos ramic fine artist and academician Eugenia Lo-
2010 tarihleri arasinda Zvartava‘da yapilan ginova. Fine artists from each country par-
sempozyuma, her Ulke sanatcisi 6zgin ticipated in the symposium held at Zvarta-
eserleriyle katildi. Turkiye’yi sempozyum- va August 16-31, 2010 with their original
da Mersin Universitesi Taki Teknolojisi ve works. Turkey was represented at the sta-
Tasarmi YUksekokulu’ndan seramik sa- dium by ceramic fine artist instructor Ser-
natcist Ogr. Gér. Serkan Goneng, Van Y- kan Géneng from Mersin University Je-
ziinci Yil Universitesi Giizel Sanatlar welry Technology and Design College ,
Fakultesi‘nden Yrd. Dog. Dr. Sezer Ciha- Asst. Prof. Dr. Sezer Cihaner Keser from
ner Keser ve seramik sanatcisi Riveyda Van Yiztincd Yil University Faculty of Fine
Terkeslioglu temsil etti. Dialogues 2010 Arts and ceramic fine artist Riiveyda Ter-
kapsaminda katiimcilar, cesitli atélye ca- keslioglu. Participants held various works-
lismalan gerceklestirdi ve sempozyum so- hops under Dialogues 2010 and held an ex-
nunda Letonya Sanat Akademisi Sanat Ga- hibition at Latvian Art Academy Art Gallery at
lerisinde sergi acti. Katiimer sanatcilar bu the end of the symposium. Participants also took
sempozyum disinda hazirladiklan kiigik boyutlu part in the International Miniature Porcelain
porselen calismalariyla 8 Kasim 2010'da Riga Por- Ware Exhibition held at Riga Porcelain Museum on
selen Mizesi’'nde acilan Uluslararasi Minyattr Por- November 8, 2010 with their small sized porcelain works

selenler Sergisi'ne de katildi. Serkan Goneng prepared outside the symposium.
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Creavit diinyaya borclu kalmayalim diye
susuz pisuar drefti,

® Yilda 180 tona varan su tasarrufu
@ 8000 kez kullamilabilen kartus
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Susuz Pisuar

2-6 Mort 2011 Unicera Fuon'nda
Creavit stondina sizleri de bekliyoruz.
Hol No: 3 Stand No: 309

Creqit, suyun yosom igin ne kodor Gnemi olduu disincesinden horeketle susuz
pisuor Gratfi. Susuz Pisuar, Gzed korhesy soyesinde su kullenmmin sifirn indiriyor
Inylece yido ortoloma 180 ton su tasarufu sofffanmis cluyor, Kullonm esnasmda
s, pisunnn iginde yer olon volf soyesinde sodece boru icine okayor bu soyeda de
kidtid kokulonn dison cikisi engeflenmis oluyor.

Sizi de suyo verdijiniz deferi gistermek ve ekonomiye kotk solomok odino
Creavit Susuz Pisuar’t kullonmaya davet ediyoruz.

Canakcilar

WHECTLEN SRUBU
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Lister sempozyumu diizenlendi

Uluslararasi Seramik Sempozyumu ve
Kolokyumu’nun sekizincisi 16-27 Eylil 2010
tarihleri arasinda Izmir’de diizenlendi. Bu
yilki sempozyumun konusu ise “‘Lister”
olarak belirlendi.

Dokuz Eyliil Universitesi Giizel Sanatlar Fakdltesi Seramik Bo-
[im0 tarafindan ilki 1997 yilinda diizenlenen Uluslararasi Seramik Sem-
pozyumu ve Kolokyumu, bu yil sekizinci kez Bati Anadolu Seramik
Arastirma ve Uygulama Merkezi (Ba-Ser) ile Universitenin seramik bé-
im0 birlikteligiyle gerceklestirildi. 16-27 EylGl 2010 tarihleri arasin-
da Universitenin Seferihisar Payaml’daki sosyal tesislerinde yapilan
sempozyum ve kolokyum 2007 den itibaren belli bir konsept (izerine
duzenleniyordu. ik olarak “Karacasu Topra-
grndan Terra Sigillata” basligiyla
dlzenlenen sempozyumun
bu yilki konusunu “Lister’
olusturdu.

Malzemesi ve teknigi
kendisine 6zgu yanardd-
ner renkliligi gibi cesitlilik
g0steren lUsteri sanatgi-
larin her biri farkli mal-
zeme, farkli teknik ve
kendilerine 6zgu pisi-
rim yéntemleriyle ¢a-
histi. Bu renklilik kati-
limeilann uygulamala-
rinda da kendini gdsterdi.
Sanatgilarin eserleri cogun-

Luster symposium
organized

The eighth International Ceramic Symposium
and Colloquium was held in Izmir from
September 16, 2010 to September 27, 2010.
The topic of this year’s symposium was set as
“Luster”.

The International Ceramic Symposium and Colloquium, the first
one of which was held in 1997 by Dokuz Eyltil University Faculty of
Fine Arts Ceramics Department, was held for the eighth time this year
with the collaboration of Western Anatolia Ceramic Research
and Application Center (Ba-Ser) and the university. The
symposium and colloquium held at the University’s Soci-

al Facilities at Seferihisar Payamli September 16-27, 2010
has been held on a specific concept starting from
2007. This year’s topic in the symposium held first un-
der the topic “Terra Sgillata from Karacasu Earth” was

“Luster”.

Fine artists worked on different materials, dif-
ferent techniques and special firing techniques on
luster, the material and technique of which vary like
its unique ever-changing colorfulness. This diversity

of color displayed itself in the applications of the par-
ticipants as well. The works of the fine artist were
mostly fired in wood and gas kilns. As the activities
were in progress, trips were taken to the antique city of
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lukla odun ve gazli finnlarda pisirildi. Calismalar devam ederken, Efes
antik kentine ve Sirince’ ye gezi diizenlendi. Bu yil Heraeus-Tokmak
AS’nin destekledigi ve lister konusunda uzman, ulusal ve uluslararasi
dokuz sanatglyi bir araya getiren sempozyuma, iran’dan Abbas Ak-
bari, Omid Ghajarian, Avustralya’dan Greg Daly, Macaristan’dan Fe-
renc Halmos, Hindistan’dan Sandeep Manchekar, Tlrkiye'den Se-
vim Cizer, Emel Solenay, Tugrul Emre Feyzoglu ve irem Calisici Pala
katildi.

Sempozyumun son ¢ gliniinde, sanatgl, teknolog ve sanat ta-
rihgilerinin katildigi kolokyumda, llstetlerin tarihsel gecmisteki kulla-
nimi, teknolojik boyutlan ve ¢agdas uygulama-
lardaki yeri tartisildi. Seramik sanatgilar, 6g-
rencileri ve sanatseverlerinin izledigi kolok-
yumun yani sira, bir Rénesans dénemi se-
ramik kitabi yazari olan Piccolpasso’nun ta-
rif ettigi ve Kamuran Cizer’in yeniden ta-
sarladigi luster finninda pisitimler ger-
ceklestirildi. Ayrica katiimei sanatgilardan |
Greg Daly “rezinat” yapimi, Omid Gha-
jarian ise “macun lUsteri” uygulamasi, Ab-
bas Akbari de camcilarin kullandigi “in-
dirgeme teknigi” gosterisi yapti. \

Atolye calismasinda ise farkli (niver-
sitelerden akademisyenlerin katilimiyla
rezinat listeri ile uygulamalar gercekles-
tirildi. Katiimeilar hazir porselen formlar Gze-
rine Heraeus-Tokmak AS’nin endUstriyel ola-
rak hazirladigi farkli renklerdeki rezinat |Usterleri
ile kendi 6zgln tasanmlarini uyguladi. Ortaya ¢ikan is-
ler Izmir Resim Heykel Miizesi'ndeki sempozyum sergisinde yer ald.
Uzun yillar lGster konusunda arastirma, uygulama ve kitaplan bulu-
nan Prof. Sevim Cizer de sempozyumda, birikim ve tecrliibelerini, ko-
nusunda uzman olan davetli sanatcilarla birlikte Universite akademik
cevreleri, 6grenciler ve sanatseverlerle paylasti.

Ephesus and Sirince. The symposium sponsored by Heraeus-Tok-
mak AS this year, bringing together nine local and international fine
artists who are experts on luster, was attended by Abbas Akbari and
Omid Ghajarian from Iran, Greg Daly from Australia, Ferenc Halmos
from Hungary, Sandeep Manchekar from India, Sevim Cizer Emel S6-
lenay, Tugrul Emre Feyzoglu and Irem Calisici Pala from Turkey.
During the last three days of the symposium, the use through his-
tory of lusters, their technological dimensions and place in contem-
porary applications were discussed at a colloquium. In addition to this
colloquium viewed by ceramic fine artists, students and art enthusi-
asts, firings were carried out in the luster kiln
described by a Renaissance period ce-
ramic book author Piccolpasso rede-
signed by Kamuran Cizer. Also, par-
ticipating artist Greg Daly presented
a show on ‘resinate” production,
Omid Ghajarian on ‘paste luster” and
Abbas Akbari on the ‘“reduction
technique” used by glass appliers.
Applications with resinate luster
were held with participation of aca-
demicians from different universiti-
es in workshops. Participants app-
lied their original designs on ready-
made porcelain forms using the re-
sinate lusters of different colors in-
dustrially prepared by Heraeus-Tokmak
AS. The emerging works were exhibited
at the Izmir Paintings Sculptures Museum sympo-
sium show. Prof. Sevim Cizer, who has done research applications
and written books on luster for many years, shared her store of know-
ledge and experience with universities, academic circles, students and
art lovers, alongside of invited fine artists who are experts in their fi-
eld, at the symposium.
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Seramik sanatcilarinim Cin bulusmast
China meeting of ceramic fine artists

2010 Uluslararasi Seramik Sanat Forumu ve
Uluslararasi Seramik Sanati Dernegi’nin
Olagan II. Toplantisi Cin’de yapildi.

The ordinary 2nd Conference of International
Ceramic Art Forum and International Ceramic
Art Association in 2010 was held in China.

Mutlu Baskaya

24

Cin’in Zibo kentinde yapilan Uluslararasi Seramik Sanat Forumu’nun
ilk ayagi; Cinli usta Li Ziyuan ve Shandong Eyaleti Zibo Seramik Sa-
nat Dernegi sponsorlugunda Li Ziyuan Miizesi'nde gerceklestirildi. 26
Ekim-8 Kasim 2010 tarihleri arasinda yapilan forum, iki haftalik sergi,
calistay ve bildirilerin sunumundan olustu. “Cagdas Seramik Sanati-
nin Gelisim Trendi” konulu forum icin sanatcilar tarafindan hazirlanan
bildiriler, 214 sayfalik bir kitapta toplandi. Editérligiind Li Ziyuan, Lee
Middleman ve Dr. Zhang Yong'un yaptigi kitabin 6n s6zini sanat eles-
tirmeni Lv Hongjun yazdi.

Turkiye, Yunanistan, Arjantin, ABD, Avustralya, Rusya, Yeni Ze-
landa, Hindistan, Sili, Peru ve Kore’den konuk sanatcilar; 6zgiin ya-
pitlar yaratma, pisirme, seramik beceri ve tekniklerini paylasma ko-
nusunda Cinli sanatgilarla birlikte calisti. Ttrkiye’den de foruma M. Tu-
zim Kizilcan, Mutlu Bagkaya ve Feyza Ozgiindogdu katildi. Li Ziyu-
an, Kim Yong Moon, Maro Kerasioti, Lee Middleman, Vilma Villaverde,
Alejandrina Cappadoro, Chen Wenzeng, Vineet Kacker, Josifina Kos-
ma, Peter Lange, Bob Pool, Julia Repina, Cecilia Moriamez, Sim Jae-
Cheon, Shin Jeong Soon, Sonia Rossel, Madhur Sen, Duncan She-
ar, Sally Walk ve Lee Bock Kyou foruma katilan diger sanatcilardi.

The first leg of the International Ceramic Art Forum held in the city
of Zibo in China was held at Li Ziyuan Museum under the sponsorship
of Chinese master Li Ziyuan and Shandong Province Zibo Ceramic
Art Association. The forum held from October 26 to November 8, 2010
comprised a two-week-long exhibition, workshop and paper pre-
sentation. The papers prepared by fine artists for the forum with the
theme “Development Trend of Contemporary Ceramic Art” were com-
piled in a 214-page book. The foreword of the book edited by Li Zi-
yuan, Lee Middleman and Dr. Zhang Yong was written by art critic
Lv Hongjun.

Guest artists from Turkey, Greece, Argentina, USA, Australia, Rus-
sia, New Zealand, India, Chile, Peru and Korea worked together with
Chinese fine artists on sharing their skills and techniques for creati-
on and firing of original works and ceramics. M. Ttizim Kizilcan, Mut-
lu Baskaya and Feyza Ozgtindogdu attended the forum from Turkey.
Other fine artists participating in the forum were Li Ziyuan, Kim Yong
Moon, Maro Kerasioti, Lee Middleman, Vilma Villaverde, Alejandri-
na Cappadoro, Chen Wenzeng, Vineet Kacker, Josifina Kosma, Pe-
ter Lange, Bob Pool, Julia Repina, Cecilia Moriamez, Sim Jae-Che-
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Ilk forum 2008’de yapildi

Ik olarak Li Ziyuan dnderliginde 2008'de gerceklestirilen forum, bas-
langicta Koreli seramik ustasi Kim Yong Moon’un Cin ve Kore’de du-
zenledigi “Macsabal” festivallerinden dogdu. 2008’deki bu ilk forumun
bitiminde Li Ziyuan; bu forumlan hem Asya’da hem de diger kitalar-
da sUrdlrecek yeni bir uluslararasi seramik sanati derneginin kurul-
masi fikrini 6Gnermisti. Ilk davetli sanatgilardan bir grup;
Li Ziyuan, Lee Middleman, Kim Yong Moon,

Maro Kerasioti, Vilma Villaverde, davet
edilecek sanatcilan sececek komisyon
uyeleri olarak belirlenirken, ilk davetli
sanatcilar da kurucu Uye olarak tes-

pit edildi. Turkiye’den ilk kurucu tye

olan sanatcilar ise Mutlu Baskaya,
Dogan Ozgiindogdu ve Feyza
Ozglindogdu’ydu.

Bu yilki forumda ise segici ko-
misyon genislerken, Turkiye’den
M. Tlzim Kizilcan da dernegin
secici komisyonuna segildi. Ki-
zllcan’in yapitlan Li Ziyuan ve di-
ger sanatgilar tarafindan buyuk
begeni topladi ve kendisine Shan-
dong Sanat ve Tasanm Universitesi ta-
rafindan “fahri profesérltik” unvani veril-
di. Aynca bu Universitede ve Qingdao
Teknik Kolej'de, Tuzlim Kizilcan ve Lee Midd-
leman bildirilerini bir kere daha sundu. Zibo’da sira disi
bir misafirperverlikle karsilanan ve agirlanan sanatcilar, 14 gini ge-
ride birakarak buradan aynlirken Li Ziyuan Stiidyosu’nda Urettikleri ve
geleneksel Cin “moto-gama” finnini Cin’e 6zgii dualarla atesleyip pi-
sirdikleri yapitlanni Qingdao’ya tasidl.

8-13 Kasim 2010 tarihleri arasindaki Uluslararasi Seramik Sana-
ti Forumu'nun ikinci ayagr; Qingdao Teknik Kolej Rektori Prof. Dr. Shi
Zhongjian sponsorlugunda gerceklestirilen Uluslararasi Cagdas Se-
ramik Sanati Sergisi'ydi. Bildiriler kitabinin editérii ve ¢evirmeni Dr. Zhang
Yong'un énerisiyle rektér, Qingdao da tim sanatcilan en iyi sekilde agir-
layarak unutamayacaklar bir sergi acilisi gergeklestirdi. Sanatcilara ko-
leje badisladiklari eserler icin sertifika verildi. Sanatseverler, Qingdao
Koleji Muizesi’nde bulunan bu koleksiyonu gezerken, ¢ok farkli kisisel
Uslup ve tekniklerle Uretilen, cok kokll bir gelenede dayanan cagdas
seramik sanatindaki egilimleri bir arada gérme sansina sahip oldu.

on, Shin Jeong Soon, Sonia Rossel, Madhur Sen, Duncan Shear, Sally
Walk and Lee Bock Kyou.

First forum was in 2008

The forum held for the first time in 2008 under the leadership of
Li Ziyuan was born at the beginning out of the “Macsabal” festivals
held by Korean ceramic master Kim Yong Moon in China and Korea.
Upon completion of this first forum in 2008, Li Ziyuan brought for-

ward the idea of establishment of a new international ceramic
art association to keep these forums alive both in Asia and
also in other continents. A group from amongst first invi-
ted artists; Li Ziyuan, Lee Middleman, Kim Yong Moon,
Maro Kerasioti and Vilma Villaverde were chosen as
members of the commission to select fine artists to
be invited and the first invited artists were appointed
as founding members. Fine artist who became first
founding members from Turkey were Mutlu Baskaya,
Dogan Ozgiindogdu and Feyza Ozgiindogau.
The selection commission was expanded at this
year’s forum with M. Tuzlim Kizilcan from Turkey
elected as a member of the commission. Kizilcan’s
works drew accolades from Li Ziyuan and other fine
artists and he was awarded the title of “honorary pro-
fessor” by Shandong Art and Design University. Tlizim
Kizilcan and Lee Middleman made their presentations once
again at this university and at Qingdao Technical College. Fine
artists, who received and were hosted with extraordinary hospi-
tality in Zibo, took their works they created at Li Ziyuan Studio which
they fired with prayers specific to China in the tradiitional Chinese “moto-
gama’ kiln, to Qingdao as they left behind 14 days.

The second leg of the International Ceramic Art Forum held from
November 8 to November 13, 2010 was the International Contem-
porary Ceramic Art Exhibition sponsored by Qingdao Technical Col-
lege President Prof. Dr. Shi Zhongjian. With the recommendation of
the ediitor and translator of the papers book Dr. Zhang Yong, the Pre-
sident hosted all artists in the best manner as possible in Qingdao
and achieved an exhibition opening they will never forget. The artists
were given certificates for the works they donated to the college. Whi-
le touring this collection at Qingdao College Museum, art lovers got
the chance to see the trends in contemporary ceramic art which has
a deep rooted tradition and is produced by highly different personal
styles and techniques altogether.
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Camura hayat veren eller, toprakla bulustu
Hands giving life fo clay meet with earth

Kutahya, cini sanatinin ustalarindan Sitki Olgar’i son yolculuguna ugurladi. Camura sekil veren eller
toprakla bulusurken, geride 40 yili askin stiredir yarattigi eserler ile ¢ini sanatina yaptigr katkilar kaldi.

Kiitahya sent Sitki Olcar, a master of the art of traditional Kiitahya ware, off to his final journey.
As hands which shaped clay met the earth, what he left behind were the works he created over a
time period of 40 years and his contributions to the art of traditional Kiitahya ware.

Camura hilkkmeden elleriyle Kiitahya ¢ini sanatinin gelisimine
40 yil askin bir stredir emek veren cini ustasi Sitki Olcar vefat etti.
Kitahya'da yasayan ve klasik cinicilikle degisik formlar birlestirerek
kendine 6zgl tarzla olusturdugu eserleriyle dlinyanin dért bir ya-
ninda sergiler acan Unli ¢ini ustasi, uzun siredir kanser tedavisi
gorayordu. Tark ciniciligini dinyaya tanitan Olgar, 2008 UNESCO
Duinya Yasayan Insan Hazinesi secilmisti. Dergimizin Ekim-Ara-
Iik 2010 sayisinda Kitahya Cini Dosyasi haberimizde réportaj yap-
tigimiz Sitki Olgar, Almanya’da “Cininin Picassosu” olarak tanini-
yordu.

“Selcuklu kdkenimiz, 6zbedz yéruglz” diye anlatmisti kendisini,
cinicilige buyuk bir tutku ile bagli olan Sitki Olcar. 1948 Kiutahya
dogumlu Olgar, sadece dogdugu sehirde degil,
Ulke sinirlari icinde ve disinda da ¢ini de-
nildiginde ilk akla gelen isimlerden biri
oldu. Sitki Usta diye taninan ve
kendisi hakkinda “sanatkar mi,
zanaatkar mi?” tartismalarina
hi¢ girmeden, yillardir dogdu-
gu topraklarnn bereketini ¢ini-
cilik ve seramik alanina yan-
sitan Sitki Olcar, o réportajda
eserlerini bakin nasil anlatmist:
“Sen sanatgiysan, ki ben kendime
sanatkar diyorum ve atélyemde sa-
natsal calisiyorum. Bugin herkes De-
gussa kirmizisini buldu; Cin’den gelen kirmizi-
yi kullaniyor. Ben halen Kitahya kirmizisini, demir oksitli
olani kullaniyorum. Benim eserlerim, herkesinkinden ayridir, bas-
ka bir doku ve koku vardir. Kiitahya isi eserler kokar; renklerinin
kokusu, buinyenin kokusu. Imzami atmasam da benim eserimi bu
kokudan anlarlar.”

Bu topraklardan beslendi

1970'li yillanin basinda ABD'lilerin termik santral yapimi i¢in Ku-
tahya'da kurdugu sirkette calisirken ¢ini sanatina yénelmeye ka-
rar veren Sitki Olgar, 1973'te kurdugu “Osmanl Cini” adli kiigik atél-
yede Uretime basladi. Bu yillarda eski ile yeni ustalardan elde edin-
digi deneyimlerle kendisine yol gizen Olgar, Kitahya ve Iznik ¢i-
nilerinin mavi-beyaz renklerini kullanarak imitasyon Urlnler yap-
ti. Avni Arbas, Mustafa Pilevneli gibi usta ressamlarla da ¢alisan
Olgar, zamanla Sitki Usta ekoll olarak bilinen kendi tarzini olus-
turdu. Bu topraktan dogan semboller ve mitleri kendi tarziyla ge-

Traditional Kiitahya ware master Sitki Olgcar, who contributed to
the development of Kiitahya ware for more than 40 years with his
clay dominating hands, has died. The master tile craftsman, who li-
ved in Kitahya and who held exhibitions in the four corners of the
world with his works he built in his original style combining the clas-
sical with different forms, was being treated for cancer for a long time.
Promoting Turkish traditional art tiles to the world, Olcar was selected
as 2008 UNESCO A World Living Human Treasure. Sitki Olcar, whom
we interviewed in our news item traditional Kiitahya ware file in the
October-December, 2010 issue of our magazine, was known as the
“Picasso of Art Tiles” in Germany.

Sitki Olear, who was committed to art tiles with a passion, had
described himself as “Our origin is Seljuki, we are fully
yoriks”. Born in Klitahya in 1948, he became

one of the first names coming to mind
when one said art tiles within and out-
side his country, not only in his na-
tive city. Known as Sitki Usta, ref-
lecting the bounty of the land he
was born in onto art tiles and ce-
ramics over the years without
going into the debate of “whether
an artist or tradesman?”, he had
described his works in that interview
as follows: “If you are an artist, which |
call myself an artist, and | work artistically at
my workshop. Today, everybody discovered the
Degussa red; they are using the red from China. I still use
the Kiitahya red, the ferrous oxide one. My works differ from every-
body else’s; they have a different texture and scent. Kiitahya ware
is aromatic; the scent of its color, the body. Even if my signature is
not there, people will know my work from this scent’.

el

»

Nurtured from this land

Deciding to move to the art tile trade when he was working in the
firm he set up in Kiitahya by Americans for construction of a ther-
mal central at the beginning of 1970s, Sitki Olgar started producti-
on in his small workshop called “Ottoman Art Tiles” he established
in 1973. Drawing a path for him with the experience he gathered from
old and new masters, Olgar created imitation ware using the blue and
white colors of Kiitahya and Iznik tiles. Also working with master pa-
inters like Avni Arbas and Mustafa Pilevneli, in time, Olcar built his
own style known as the Sitki Usta school. Developing the symbols
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listiren ve ¢iniye doéken Olgar, 13. ylzyil Selguklu sanatinda sik-
likla yer alan balik motiflerine de eserlerinde sik¢a yer verdi.

1980’den itibaren ozellikle 1znik ginileri lizerine calisarak kay-
bolup gitmekte oldudu sanilan Kitahya ¢iniciligine yeni bir boyut
ve dinamizm getiren Olgar, Iznik ¢iniciliginin sirr 300 yildir ¢6zU-
lemeyen mercan kirmizisini bulmayi da amag edinmisti. Eserleri-
ni el yazisiyla “Sitki” olarak isaretleyen Olcar, 1980'den bu yana
Turkiye'nin yani sira ABD, Japonya, Ingiltere, Ispanya, Fransa, Ital-
ya, Belgika, Isvigre, Avusturya, Yunanistan, Bulgaristan ve Ce-
zayir'de ¢ok sayida sergiye katildi. Istanbul Menkul Kiymetler Bor-
sasl (IMKB) fuayesi, Ko¢ Grubu'nun Talia Oteli, Kiitahya Hilton Gar-
den Inn Oteli lobi ve dis duvari ile Fethiye’deki Ece Saray Oteli'nin
lobilerinin de aralarinda bulundugu birgok mekani Olgar’in ginile-
ri suslyor.

Kultir ve Sanat Varliklarini Koruma ve Tanitma Vakfi (KUSAV)
tarafindan Kutahya'da 23-25 Eylil 2010 tarihleri arasinda Sitki OI-
car adina sergi, panel ve sempozyum diizenlenmisti. Unlii ¢ini sa-
natgisi Olgar, 2009 yilinin Mart ayinda rahatsizlanmis, yakin dos-
tu Kog Holding Seref Baskani Rahmi Kog, bir gériismeleri sirasinda,
Vehbi Kog Vakfi (VKV) Amerikan Hastanesi’nde muayene olma-
sini nermisti. Muayene icin gittiginde pankreas kanseri teshisi ko-
nulan ve basarili bir ameliyat gegiren Olgar, alti ay aktif sanat ya-
samina ara vermisti.

Not

Dergimizin 33.sayisinda Rabia Capa tarafindan kaleme alinan “Sanatiyla yagami
aydinlatan bir yildiz Fiireya Koral” haberinde kullandigimiz fotograf, Candeger
Fiirtun’un evinde gekildi. Fiireya, 1986 yilinda Sedat Simavi Plastik Sanatlar Odiilii'niin
kutlandig1 yemekte dostlariyla bir araya gelmisti. O fotografta (soldan saga) Binay Kaya,

Siikrii Kaya, Melike Abastyanik Kurtig, Fiireya, Belma Diren, Sadi Diren, Attila Galatals,
Fliz Ozgiiven Galatali , Giingor Giiner yer aliyordu.

il

—
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and myths born out of this land with his own style, putting them in
tiles, Olgar frequently incorporated the fish motifs often found in the
13th Century Seljuki art, in his works.

Bringing a new dimension and dynamism to Kiitahya traditional
tiles believed to be going extinct, especially working on Iznik tiles star-
ting from 1980, Olcar made it his objective to find the Mercan red of
I1znik tile making the secret of which could not be resolved for 300 ye-
ars. Marking his works as “Sitki” in his handwriting, Olgar participated
in numerous exhibitions in the US, Japan, England, Spain, France, Italy,
Belgium, Switzerland, Austria, Greece, Bulgaria and Algeria beside
Turkey since 1980. Olgar’s art tiles decorate a large number of spa-
ces including the lobby of Istanbul Securities Exchange (ISE) lobby,
lobby and exteriors of Talia Hotel of Ko¢ Group and Kiitahya Hilton
Garden Inn Hotel and the lobby of Ece Saray Hotel in Fethiye.

An exhibition panel and symposium was held from September
23 to September 25, 2010 in Kiitahya by Foundation for Conserva-
tion and Promotion of Cultural and Art Assets (KUSAV). Famed art
tile craftsman Olgar got sick in March 2009; his close friend Hono-
rary Chairman of Ko¢ Holding Rahmi Ko¢ had recommended that
he should be examined at Vehbi Ko¢ Foundation (VKV) American
Hospital. Diagnosed with pancreas cancer in the examination; un-
dergoing a successful operation, Olgar had suspended his active art
life for six months.

Notes

The photograph we used in the feature “A star illuminating life with her art; Fiireya Koral”
authored by Rabia Capa in the 33rd issue of our magazine was taken at the home of Candeger
Fiirtun. Fiireya had come together with her friends at a dinner where Sedat Simavi Plastic
Arts Award was celebrated in 1986. Right to left; Binay Kaya, Siikrii Kaya, Melike
Abastyank Kurtig, Fiireya, Belma Diren, Sadi Diren , Attila Galataly, Filiz O:giiwn
Galatali and Giingor Giiner wete present in the photo.
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loplantilan cerame-Unie
aufumn meetings

Avrupa Parlamentosu Seramik Forumu ve Gerame-Unie Genel
Kurulu 17 Kasim 2010 tarihinde Briiksel'de gerceklestirildi. Genel ku-
rula, Tlrkiye Seramik Federasyonu Genel Sekreteri Germiyan Sa-
atcioglu ve Seramik Kaplama Malzemeleri Ureticileri Dernegi Yone-
tim Kurulu Baskani Ahmet Yamaner de katildi. Avrupa Komisyonu DG
Eneriji Birimi Baskan Yardimcisi Jalabert'in AB’'nin tiglinct liberalizasyon
paketini ve gelecekte uygulamaya konulmasini sunmasiyla baslayan
genel kurulda Cerame-Unie Yonetici Direktor(i Renaud Batier de, 2010
yilinda AB seramik sektdriiniin ekonomik gelismesi hakkinda bilgi ver-
di. Ticaret ve gevre alanlarinda Cerame-Unie’nin genis
bir yelpazede gecmiste yaptiklan da vurgulan-
di. Cerame-Unie Baskani Alain Delcourt,
2010 yilindaki basarilarindan dolay!
Cerame-Unie ekibine tesekkiir
ederken; Cerame-Unie’nin 2011-
2013 yillarindaki hedef ve stra-
tejilerini anlatti. Michael Cash-
man’in baskanlik ve Malcolm
Harbour'un es baskanlik yap-
tig1 Avrupa Parlamentosu Ka-
sim Seramik Forumu’na, AB'ye
tye Ulkeler, Avrupa Parlamen-
tosu ve Avrupa Ekonomik ve Sos-
yal Komitesi Uyeleri ile sektor pay-
daslanni temsil eden 110°’dan fazla katilimci
yer aldi. Cevre, ticaret, ham madde ve i¢ pazarlar
konusunda genis bir yelpazedeki konular glindemdeydi. CET
Baskani Alfonso Panzani, ticari konular (izerinde ve ézellikle Komisyon
tarafindan yur(tiimekte olan Cin’den yapilan seramik kaplama mal-
zemesi dampingli ithalat iddialar ile ilgili yaratilen sorusturma hak-
kinda bilgi verdi.

pa—

On November 17, 2010, the Cerame-Unie General Assembly, as
well as the European Parliament Ceramics Forum, were held in Brus-
sels. The General Assembly was attended by Turkish Ceramics Fe-
deration Secretary General Germiyan Saatcioglu and Ceramic Tile Ma-
nufacturers Association Chairman of the Board Ahmet Yamaner, too.
At the General Meeting, starting with the presentation by Unit Deputy
Head at European Commission’s DG Energy, Ms Jalabert, of the third
liberalization package and its future implementation, Cerame-Unie Ge-
neral Manager Renaud Batier gave an account of the economic de-

velopment of EU ceramics industry in 2010. Further presentati-

ons underlined the wide array of Cerame-Unie’s past
actions, in particular as regards trade and envi-
ronment. Alain Delcourt, President of Cera-

me-Unie thanked the Cerame-Unie team
for 2010 achievements and presented

Cerame-Unie’s objectives and strategy

for the years 2011-2013. This year’s
November European Parliament Ce-
ramics Forum chaired by Michael
Cashman MEP and co-chaired by
Malcolm Harbour MEP welcomed more
than 110 participants representing the
European Commission, member states, the
European Parliament, the European Econo-
mic and Social Committee and industry stake-
holders. On the agenda were a wide range of issues in
the field of environment, trade and raw materials and internal mar-
kets. Alfonso Panzani, President of CET, made a key note presen-
lation on trade aspects and more particularly concerning the ongoing
investigation by the commission on allegedly dumped imports of ce-
ramic tiles from China.
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Sevg1 Ve bar1§ DANoSU ag1ld1
Love and peace mural opened

Kaleseramik, diinyanin en bilyiik seramik panosu “‘Istanbul”’u Ortakdy’e armagan etti.
Kaleseramik tarafindan yaptirilan ve diinyanin en buyik seramik panosu olma 6zelligi tasiyan
Ortakdy’deki “Istanbul” isimli duvar panosu, 24 Aralik 2010 tarihinde acild.

Kaleseramik presented the world’s largest ceramic mural, “Istanbul”, to Ortakédy. The mural
titled ““Istanbul” at Ortakdy built by Kaleseramik, having the distinction of being the world’s
largest ceramic mural, was opened on December 24, 2010.

Istanbul Valisi Hiiseyin Avni Mutlu, Istanbul Blytksehir Beledi-
ye Baskani Kadir Topbas, Kale Grubu Kurucusu, Onursal Baskani Dr.
Ibrahim Bodur, Rahmi Kog, Asim Kocabiyik ve TIM Baskani Mehmet
Buyukeksi'nin katilimiyla agilan “Istanbul” panosu, Ortakdy Ciragan
Caddesi'nde Kabatas Kultir Merkezi karsisinda yer aliyor. Dlinyada
ilk kez Kaleseramik tarafindan, 1000x3000x3 mm ebatlarinda Ureti-
len Kalesinterflex malzemesi Uzerine uygulanan “Istanbul” panosu,
bes ayda, Kaleseramik Sanat Danismani ve Seramik Sanatcisi Mus-
tafa Tuncalp tarafindan tasarlandi. “Istanbul” panosu 85 metre uzun-
lugu, 5 metre ylksekligi ve 425 metrekare’lik alani ile diinyanin en bi-
yUk seramik panosu olma 6zelligini tasiyor.

Acllis toreninde konusan Dr. Ibrahim Bodur, “Bir sanayi kurulu-
su olarak Turkiye'ye sadece Uretim yaparak hizmet etmekle kalma-
yip, Urettigimiz degerleri her alanda toplumla paylasarak tlkemize kat-

The mural “Istanbul”, opened with the participation of Istanbul Go-
vernor Huseyin Avni Mutlu, Istanbul Metropolitan Mayor Kadir Top-
bas, Kale Group Founder and Honorary President Dr. ibrahim Bo-
dur, Rahmi Kog, Asim Kocabiyik and TIM President Mehmet Bliy(i-
keksi, lies across Kabatas Culture Center on Ortakdy Ciragan Stre-
et. The mural “Istanbul” applied on Kalesinterflex, produced in
1000x3000x3 mm format by Kaleseramik for the first time in the world,
was designed by Kaleseramik Art Consultant and Ceramic Fine Ar-
tist Mustafa Tuncalp. The mural “Istanbul” has the distinction of be-
ing the largest ceramic panel in the world with its length of 85 meters,
height of 5 meters and surface area of 425 square meters.

Speaking at the opening ceremony, Dr. Ibrahim Bodur said; “As
an industrial organization, we serve Turkey by just not manufacturing
but also contribute to our country, sharing the assets we produce with
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kida bulunuyoruz. Ortakdy gibi Istanbul’'un en giizel semtlerinden bi-
rine, Istanbul'un simgelerini tasiyan bu panoyu armagan etmekten mut-
luluk duyuyoruz. Bu eserin bir sevgi ve baris panosu olarak nitelen-
dirilmesini temenni ediyorum” dedii. Istanbul'un diinyanin en giizel ken-
ti ve tarihin ceyiz sandigi oldugunu séyleyen IBB Baskani Kadir Top-
bas da “Burada tas Ustlne tas koyan herkese tesekkir ediyorum” di-
yerek duygulanni séyle ifade etti: “Ginimiiz dlinyasinda artik sehir-
ler yanisiyor. Sehirler sadece ekonomik blyUkI(k-

leri ile degil, kiltlr ve sanat yapilariyla bu

yarnista var oluyorlar. Béyle bir seh- o)
re Kale Grubu’nun sevgi pano-

su niteligindeki bu eseri ka-
zandirmasindan dolay! te- .
sekkir ediyorum.” Me- & |

kénlarin insanlarla gizel  © | '!I
oldugunu belirten Istan-

bul Valisi Hiiseyin Avni | . ]
Mutlu da, “O mekanlari 1
glzellestiren insanlardan
birisi de Dr. lbrahim Bodur
ve Kale ailesidir. Bu pano ile

Istanbul’a bir kolye taktiklari igin

tesekkir ediyorum” dedi.

Istanbul’un simgeleri olan yapilarin
resmedildigi panoda, tarihi yapi, cesme ve cami gibi
kultarel zenginlikler belli bir kompozisyon icinde yorumlaniyor. Panoda,
Kizkulesi, Dikilitas, Ayasofya, Galata Kulesi, Topkapi Saray, Sultan
Ahmet Camii, Stleymaniye Camii, Zeyrek Camii, Ortakéy Camii, Al-
man Cesmesi, Sultanahmet Cesmesi, Beyazit Kulesi, Taksim Atatlrk
Aniti gibi Istanbul’'un simgeleri haline gelen eserlerin eskizleri bulu-
nuyor. Ayrica, porselen seramik lzerine seramik boyalari ile ¢calisilip
finnlanan panoda, Istanbul’un dokusu olan dalgalar ve kuslar da yer
aliyor. Canakkale Seramik ve Kalebodur'un Istanbul’a armagan et-
tigi diger eser ise Istanbul Litfi Kirdar Kongre ve Sergi Sarayrnda bu-
lunuyor. Yenilenen kongre binasinin resepsiyon katinda, karsilikli iki
duvarda bulunan, 12x3 metre boyutlarindaki rélyef seramik panolar,
yine seramik sanatcisi Mustafa Tungalp tarafindan tasarlandi. Uze-
rinde lale figlrleri ve kuslar yer alan panolarn toplam alani 66 met-
rekareyi buluyor.

Ay

Avni Mutlu

tiseyin

~ Hi

!

“Kale

$ |

society in every field. We are happy to present this mural bearing the
symbols of Istanbul to one of the nicest neighborhoods of Istanbul like
Ortakdy. | hope that this work will be known as a mural of love and
peace”. Istanbul Metropolitan Mayor Kadir Topbas, on the other hand,
who pointed out that Istanbul is the most beautiful city in the world
and the dowry chest of history, said; “I thank everyone who put a sto-
ne on another, here” and expressed his sentiments saying; “In the
world of today, cities are in competition. Cities take
part in this race not with their economic mag-
nitudes but their cultural and art struc-
tures. | am grateful that Kale Gro-
- up has presented such a city
this work which qualifies as
| a mural of love”. Istanbul
o Governor Hiseyin Avni
Mutlu, who remarked that
places become beautiful
| with people, said; “One of
those people who beautify
places is Dr. Ibrahim Bodur
and Kale family. | thank them
because they put a necklace on Is-
tanbul with this mural’”.
Cultural assets like historical buildings,
fountains and mosques are interpreted within a spe-
cific composition in the mural depicting structures which are symbols
of Istanbul. The mural has the sketches of works which have beco-
me the landmarks of Istanbul like Leandros Tower, Dikilitas, Saint Sop-
hia, Galata Tower, Topkapi Palace, Blue Mosque, Stileymaniye Mos-
que, Zeyrek Mosque, Ortakéy Mosque, German Fountain, Sulta-
nahmet Foundation, Beyazit Tower and Taksim Atatlirk Monument.
Also, on the porcelain mural to which ceramic dyes were applied and
fired, are waves and birds which are textural features of Istanbul. Anot-
her work gifted to Istanbul by Canakkale Seramik and Kalebodur is
in Istanbul Ltfi Kirdar Convention and Exhibition Hall. The relief ce-
ramic murals of size 12x3 meters on two opposite walls in the reception
floor of the renovated convention building were designed once aga-
in by ceramic fine artist Mustafa Tuncalp. The total surface area of
the murals which feature tulip figures and birds is 66 square meters.

4 Ibrahim Bodur

Mustafa Tungalp
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Soldan saga / left in right : Emin Yiice, Hidayet Ozdemir, Christel Herkert,
Dr. Mehmet Adlung-Baykara, Prof. Dr. iskender Isik, Prof. Dr. ilhan A. Aksay,
Miizeyyen Sirin, Prof. Paolo Zannini, Prof. Dr. ]. Rodway Mackert

"V

(int ve seramigin

Seramik, cam, emaye, sir, boya, ¢cimento ve
cini alanlarinda yurt ici ve yurt digindan
uzman akademisyenler, sanatgilar,
tasarimcilar ve sektdr calisanlari Kitahya’da
bulustu. 3.Uluslararasi Kitahya Gini
Sempozyumu ve 1. Avrasya Seramik Kongresi
ile ¢ guin boyunca ¢ini ve seramigin kalbi
Kitahya’da attl.

“Bilgi ve sevgi paylasildikca blyUr” felsefesini kendisine ilke edi-
nen Kutahya, ¢ glin boyunca ¢ok énemli bir sempozyum ve kongreye
ev sahipligi yapti. 3. Uluslararasi Kiitahya Cini Sempozyumu ve 1. Av-
rasya Seramik Kongresi ile Uic giin boyunca ¢ini ve seramigin kalbi
Kltahya'da atti. Seramik, cam, emaye, sir, boya, ¢imento ve ¢ini alan-
larinda yurt ici ve yurt disindan uzman akademisyenler, sanatcilar, ta-
sarnmcilar ve sektdr calisanlan Kitahya'da bulustu. Kilttr ve Turizm
Bakanligl, Kitahya Valiligi, Kitahya Belediye Baskanligi, Dumlupinar
Universitesi, Kiitahya Ticaret ve Sanayi Odasi ve Ciniciler Odasi ve
Kutahya Kulttr ve Tanitim Vakfrnin katkilanyla 6-8 Ekim 2010 tarih-
leri arasinda gercgeklestirilen 3. Uluslararasi Kitahya Cini Sempoz-
yumu ve 1. Avrasya Seramik Kongresi, Hilton Garden Inn Kongre Sa-
lonlar’nda yapildi.

Sempozyum ve kongrenin agilisina Kitahya Valisi Sukri Koca-
tepe, Hava Er Egitim Tugay ve Garnizon Komutani Hava Piyade Tug-
general Sami Findikoglu, Kutahya Cumhuriyet Bassavcisi Riza
Can, Kultir ve Turizm Bakanligi Arastirma ve Egitim Genel Muduru
Mahmut Evkuran, Kiitahya Belediye Baskani Mustafa Iga, Dumlupi-
nar Universitesi (DPU) Rektorii Prof. Dr. Giiner Once ile Kiitahya Ti-
caret ve Sanayi Odasi (KUTSO) Bagkani Nafi Giral katildi.

Acllista dlizenlenen karma ¢ini sergisinde ¢ok degerli ¢ini sanat-
cllannin eserleri de sergilendi. Cini sanatinda 50 yilini dolduran gini
Ustatlanina da onur édulleri Kitahya Valisi Sukri Kocatepe tarafindan
takdim edildi. Yine sempozyum ve kongre kapsaminda Kutahya Por-

kalbi Kﬂtﬁya’da At

Heart of traditional
art tile and ceramics
beats in Kutahya

Expert academicians, fine artists, designers
and sector employees, local and international,
in the fields of ceramics, glass, enamel, glaze,
dye, cement and traditional art tiles came
together in Kiitahya. The heart of traditional
art tile and ceramics beat in Kiitahya for three
days on the occasion of the 3rd International
Symposium on Traditional Kiitahyaware and
1st Eurasia Ceramic Congress.

Kiitahya, making its motto the philosophy of “Knowledge and love
grow if shared”, hosted a very important symposium and congress
for three days. The heart of traditional art tile and ceramics beat in
Ktitahya for three days on the occasion of the

3rd International Symposium on Traditional Kiitahyaware and 1st
Eurasia Ceramic Congress. Expert academicians, fine artists, de-
signers and sector employees, local and international, in the fields of
ceramics, glass, enamel, glaze, dye, cement and traditional art tiles
came together in Kitahya. 3rd International Symposium on Traditional
Kiitahyaware and 1st Eurasia Ceramic Congress organized from Oc-
tober 6 to October 8, 2010 with contributions from Ministry of Cultu-
re and Tourism, Kiitahya Governor’s Office, Kiitahya Mayor’s Office,
Dumlupinar University, Kiitahya Chamber of Trade and Industry and
Chamber of Traditional Ktitahyaware Ceramicists and Ktitahya Cul-
ture and Promotion Foundation was held at Hilton Garden Inn Con-
vention Hall.
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selen 40. Y1l Seramik Yarismasi ile Refsan Cini Yarismasrnin sonuglari
aciklandi ve kazanan genc sanatcilara édlleri verildi. Kayit yaptiran
bin 100 kisi ile beraber kayitll kayitsiz yaklasik bin 700 kisi iki ayri sa-
londa 3 glin boyunca sempozyum ve kongre programini takip etti.

4 bin yillik seramik gecmisi

Sempozyum ve kongrenin agilis konusmasi Dumlupinar Univer-
sitesi Miihendislik Fakultesi Seramik Miihendisligi BoIimd Bolim Bas-
kani Prof. Dr. Iskender Isik tarafindan yapildi. Prof. Dr. Isik sunlan soy-
ledi: “Sempozyum ve kongreye Ulkemiz haricinde 12 yabanci Ulke-
den (ABD, Fransa, Hindistan, Japonya, Glney Kore, Ukrayna, Al-
manya, Kuveyt, Italya, Ingiltere, Portekiz ve Iran) 30 yabanci katilimci
bildirileri ile katilacaktir. Katiimcilar seramik ve ¢ini alanlarinda uzman
olan yurt ici ve yurt disindan akademisyenler, sanatgilar, tasarimci-
lar ve ilgili sektdr calisanlarindan olusmaktadir.

Sempozyum ve kongre kapsaminda 40 adet s6zIUi ve 14 adet pos-
ter bildiri sunulacak, bilimsel bildirilerin yaninda, Seramik 2010 ve Cini
2010 baslikl 2 panel yapilarak, katilimcilar tarafindan seramik ve ¢i-
ninin egitimi, tretimi, pazan ve gelecekteki beklentileri ile ilgili bilgi bi-
rikimi, tecriibe paylasimi ve is birligi olanaklan masaya yatirilacaktir.

Prof. Dr. Isik’a tesekkiir plaketi verildi

Kiitahya Valisi Siikrii Kocatepe, 3. Uluslararas Kiitahya Cini Sempozyumu ve 1. Avrasya
Seramik Kongresi'nin organize edilerek yiiriitiilmesinden dolayr Dumlupmar
Universitesi Seramik Miihendisligi Boliim Bagkani Prof. Dr. Iskender Isik’1 tesekkiir
plaketi verdi.Kocatepe, Prof. Dr. iskender Isik't Dumlupinar Universitesi'nde bulunan

odasinda, il Milli Egitim Miidiirii Muhammet Sahinkaya ile KUTSO Meclis Bagkan
Nihat Delen’in de katilimiyla ziyaret ederek, "Kiitahya’da 6-8 Ekim 2010 tarihlerinde
gerceklestirilen 3. Uluslararasi Cini Sempozyumu ve 1. Avrasya Seramik Kongresi'nin
organize edilmesi ve yiiriitiillmesindeki iistiin gayret ve basarilariniz nedeniyle takdir ve
tesekkiirlerimi sunar, saglik ve basarinizin daim olmasini dilerim” ifadesi bulunan
tegekkiir belgesini takdim etti.

The opening of the symposium and congress was attended by
Ktitahya Governor Sikrii Kocatepe, Air Force Troop Training Briga-
de and Garrison Commander, Air Force Infantry Brigadier General
Sami Findikoglu, Ktitahya Chief Public Prosecutor for the Republic
Riza Can, Ministry of Culture and Tourism Research and Training Ge-
neral Director Mahmut Evkuran, Kiitahya Mayor Mustafa Ica, Dum-
lupinar University (DPU) President Prof. Dr. Giiner Once and Kiitahya
Chairman of Chamber of Trade and Industry (KUTSO) Nafi Giiral.
Works of highly esteemed traditional art tile craftsmen were exhibi-
ted at the group tile exhibition held at the opening. Honor awards to
tile masters who completed their 50th years in the art of traditional
tile making were presented by Kitahya Governor Stikrii Kocatepe.
Also, on the occasion of the symposium and congress, the results of
Kiitahya Porselen 40th Anniversary Ceramic Contest Competition and
Refsan Traditional Art Tile Competition were announced and trophies
were awarded to winning young artists. Alongside of registered 1,100
people, approximately 1,700 individuals, registered or not, followed
the symposium and the congress program in two different halls for
3 days.

A ceramic history of 4,000 years

The opening speech of the symposium and congress was given
by Dumlupinar University Ceramics Engineering Department Head
Prof. Dr. Iskender Isik. Prof. Dr. Isik said: “Thirty foreign participants
will attend the symposium and congress from 12 foreign countries
(USA, France, India, Japan, South Korea, Ukraine, Germany, Kuwait,
Italy, UK, Portugal and Iran) with their papers. The participants com-
prise local and international academicians, fine artists, designers and
applicable industry employees in the fields of ceramics and art tiles.

Prof. Dr. Isik presented plaque of gratitude

Kiitahya Governor Siikrii Kocatepe presented a plaque of gratitude to Dumlupimar
University Ceramics Engineering Department Head Prof. Dr. Iskender Istk for organization
and conducting of the 3rd International Symposium on Traditional Kiitahyaware and 1st
Eurasia Ceramic Congress. Kocatepe, visiting Prof. Dr. Iskender Istk in his office at
Dumlupinar University, accompanied with Provincial National Education Director
Muhammet Sahinkaya and KUTSO Assembly Chairman Nihat Delen, presented the
certificate of gratitude bearing the quotation “I express my appreciation and gratitude on
account of your superior efforts and achievements in the organization and conducting of the
3rd International Symposium on Traditional Kiitahyaware and 1st Eurasia Ceramic
Congress in Kiitalya from October 6 to October 8, 2010”.
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~ Prof. Dr. Iskender Isik

~ Nafi Giiral
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Ayrica 1 calistay, 3 adet workshop, Yasayan Kasi, Avrasya ve Ya-
sayan Cinicilerimiz baslikli 3 adet barkovizyon gosterisi gerceklesti-
rilecektir.”

KUTSO Baskani Nafi Giiral, kongre ve sempozyumun, cinicilik sa-
nati ve seramigin bir kez daha diinyaya tanitimasi bakimindan son
derece 6nemli oldugunu kaydetti. DPU Rektérii Prof. Dr. Giiner Once
ise Turkiye’nin 6Gnemli bir Gretim ve ihracat sektdri olan seramikte tek-
nolojinin siirekli yenilenip degistigine isaret ederek, “Universite ola-
rak yerleskemiz yakininda héyuk kazisi yapiyoruz. Burada, Kiitahya'da
MO 4000 yillarina, belki daha da éncesine varan seramik dretiminin
oldugunu belirledik. Yaklasik 6 bin seramik eser bulduk ve bunlarin
sanatsal olarak yapildigini gérdik” dedi. Kiitahya Belediye Baskani
Mustafa Ica da konusmasinda, gininin Kiitahya ile 6zdeslestigini, diin-
yada ve TUrkiye’de marka haline geldigini, seramikle birlikte anilarak
ortak bir deger kazandigini anlatti. Ekonomik hayatta ¢cok énemli bir
yeri olan ¢ini ve seramik sanatlarinin gelistirimesi ile bu sektérlerin
sorunlarinin ve yapilmasi gereken calismalarin kongre ve sempoz-
yumda tartisilacagini ifade eden Iga, beylikler déneminde merkezi Ki-
tahya olan Germiyan Beyligi'nin, basta ¢ini ve seramik sanatlari ol-
mak Uzere sahip oldugu zenginliklerle Osmanl’nin sanat, bilim ve kdil-
tarinun temelini olusturduguna dikkat cekti.

KUilttir ve Turizm Bakanlgi Arastirma ve Egitim Genel Mudurd Mah-
mut Evkuran, bakanlik arsivinde bltlin geleneksel sanatlari kapsa-
yan 450 yasayan miras taglyicisi bulundugunu belirterek, geleneksel
sanatlarla ugrasan ustalari, bakanlik arsivine kaydolmak tizere mut-
laka basvurmalarini beklediklerini kaydetti. Evkuran, bakanhgin, kil-

"\.I

Soldan saga/left in right: Siikrii Kocatepe, Hakk: Cinicioglu, Ahmet Kerkiik,
Samet Kurtulug, Mustafa Kaygisiz, Adnan Ertan (Enver Ertan'in oglu)

Sempozyum ve kongre konular

Sempozyum ve kongrede “¢ini sanat1 tarihi, seramik sanatlari, ¢ini biinye ve
sirlary, ¢ini dekor ve dekorlama teknikleri, ¢ini dekor ve form tasarimi, Tiirk ¢ini
sanatinin, diinyadaki drnekleri, Tiirk ¢ini sanatinin diinya medeniyetleri ile
etkilegimi, ¢ini sanatinin akademik egitimi, ¢ini sanatinda yeni uygulama
alanlari, ¢ini sanat1 ve kiymetli taglar, ¢ini & seramik eser restorasyon ve
konservasyonu ile ¢ini sanati1 ve toplumsal yagam iliskisi konulari, 1. Avrasya
Seramik Kongresi'nde ise arkeometri, biyoseramikler, cam ve cam seramikler,
¢imento ve jeopolimer, etektroseramikier, hammaddeler, nanotozlar ve nanoyapili
seramikler, refrakterler, seramik kaplamalar ve kompozitler, seramik sir ve
pigmentler, toz sentezi ve siiregleri ile tugla ve kiremit” konular1 yer aldi.

Forty verbal and 14 poster presentations will be made as part of
the symposium and congress ; in addition to scientific papers, 2 pa-
nels titled Ceramic 2010 and Traditional Art Tile 2010 will be held and
participants will discuss the educational and production and market
aspects of ceramics and china and their future expectations and op-
portunities for sharing of knowledge, experience and cooperation. Also;
1 clinic, 3 workshops and 3 barcovision shows titled Living Kasi, Eu-
rasia and Our Living Traditional Art Tile Makers will be held”.

KUTSO Chairman Nafi Giiral noted that the congress and the
symposium were extremely important for promotion of the traditional
art of china making and ceramics once again to the world. DPU Pre-
sident Prof. Dr. Giiner Once, pointing out that the technology is con-
tinuously renewed and changing in ceramics which is Turkey’s one
of the important production and export sectors, said; “As University,
we are carrying out tumulus excavations near our campus. We de-
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Rifat Cini'nin 6diiliinii vekili ihsan Tungoglu (Kiitahya Gazeteciler Cemiyeti Baskani),
Ahmet Asali'min 6diiliinii Sadik Erilbayli (Ciniciler Odas1 Bagkani) ald1.
Rifat Cini’s trophy was received by Thsan Tunoglu (President of Kiitahya Jounalists
Association) on his behalf, Sadik Eribayl (President of Chamber of Art Tilemakers)
received Ahmet Asali’s award.

Symposium and congress topics

The topics addressed at the symposium and congress were “history of traditional art tile making,
ceramic arts, traditional art tile body and glaze, traditional art tile decor and decoration techniques,
traditional art tile decor and form design, examples of Turkish traditional art tile in the world,
interaction of Turkish traditional art tile making with world civilizations, academic education for

traditional art tiles, new fields of application in the art of traditional tile making, art of traditional
tile making and precious stones, traditional art tile and ceramic work restoration and conservation
and traditional art tiles and social life relationship; at 1st Eurasia Ceramic Congress the topics
addressed were archaeometry, bioceramics, glass and glass ceramics, cement and geopolymers,
electroceramics, raw materials, nanopowders and nanostructured ceramics, refractories, ceramic tiles
and composites, ceramic glaze and pigments, powder synthesis and processes, bricks and roof tiles”.

tarel deg@erlerin ve 6zellikle geleneksel sanatlarin korunmasina yoénelik
bir programi bulundugunu da aktardi. Program kapsaminda geleneksel
el sanatlaryla ilgili bakanlikta bir envanter ¢alismasi y(rittiklerini s6y-
leyen Evkuran, bu ¢alismanin odaginda geleneksel sanatlarini yasatan,
usta-cirak iliskisi icerisinde 6grenen veya geleneksel bilgi ve 6zelli-
ge sahip kisilerin tespiti ve faaliyet gsterdikleri geleneksel sanat dal-
larinin siniflandinimasinin yer aldigini ifade etti.

Yasayan insan hazineleri

Arastirmay! yillardir yirdttiklerini animsatan Evkuran sunlar séy-
ledi: “Turkiye’nin kdylerinde, ilcelerinde, yurt disinda geleneksel sa-
natlanmizi yasatma ¢abasinda olan insanlarimiza ulasiyoruz. Bu en-
vanter ¢calismasi son derece 6énemlidir. Zira geleneksel kiltirimazin
korunmasi ve yasatiimasi politikalarninda asil odak insandir. Kurumlar,
mali imkéanlar, kurumlar arasi is birligi elbette belli bir noktaya kadar

termined here that there was ceramic production in Kiitahya dating
back to 4,000 B.C., perhaps even before. We discovered approximately
6,000 ceramic works and we saw that these had artistic merit”. Ki-
tahya Mayor Mustafa I¢a, in his speech, said that traditional art tile
is identified with Kiitahya, becoming a brand in the world and in Tur-
key, gaining a common value, being mentioned with ceramics. Sta-
ting that development of tradittional art tile and ceramic arts which hold
a very important place in economic life, and problems of these sec-
tors and what needs to be done will be discussed at the congress and
symposium, Ica drew attention to the fact that Germiyan Principality,
the capital of which was Kiitahya in the principalities period, formed
the basis of Ottoman art, science and culture with its wealth lead by
tile and ceramic arts.

Ministry of Culture and Tourism Research and Education Gene-
ral Director Mahmut Evkuran, noting that there are 450 living herita-
ge carriers covering all traditional arts in the archive of the Ministry,
said that they expected the craftsmen dealing with traditional arts to
apply to be registered with the archive of the Ministry. Evkuran no-
ted that the Ministry has a program for conservation of cultural as-
sets and specifically traditional arts. Pointing out that under the prog-
ram, they are carrying out an inventory study at the Ministry as re-
gards traditional handicrafts, Evkuran said that the focus of this study
was determination of individuals who help traditional arts to survive,
having learned such arts in a master-apprentice relationship or who
have traditional knowledge and classification of the traditional art dis-
ciplines they work in.

Ve 2% lu

Mahmut Evkuran -

4 Giiner Once
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Kiitahya'min diinyaca kabul gérmiis ¢ini sanatgilarmdan Ahmet Kerkiik, Ahmet Hiirriyet
Sahin, Nurten Sahin, Aysel Yiikselener, Hamza Ush'inkaya, fbrahim Bilgin, fbrahim Erdeyer,
Ibrahim Kocaoglu, Ismail Yigit, Mehmet Giirsoy, Mehmet Koger, Nimet Varli, Saim Kolhan ve
Siileyman Kaymak'n eserlerinden olusan ¢ini sergisi izleyicilerin begenisine sunuldu.

The traditional art tile exhibition comprising the works by Kiitahya's world renowned
traditional tile artists Ahmet Kerkiik, Ahmet Hiirriyet Sahin, Nurten Sahin, Aysel Yiikselener,
Hamza Ustiinkaya, Tbrahim Bilgin, Tbrahim Erdeyer, Tbrahim Kocaoglu, Ismail Yigit, Mehmet

Giirsoy, Mehmet Koger, Nimet Varli, Saim Kolhan and Siileyman Kaymak was offered to the
viewers for their appreciation.

kultdrel mirasimizin yasatiimasina katki sagliyor. Ancak miras tasiyi-
cilan olarak adlandirdigimiz geleneksel sanatcilarimiz ve ustalarimizin
varlidi her seyden 6nce ve 6nemli bir politika konusu olmaktadir. Bu
sanatcgilanmizi tespit etme, arastirma, atdlye calismalanni destekleme,
yurt disindaki programlara katiimlanni saglama yéniindeki pek ¢ok prog-
ram bu ilk temele dayanmaktadir. Geleneksel sanatlarla ugrasan us-
talanmizi, bakanligimizin arsivine kaydolmak Gzere mutlaka basvur-
malarini bekliyoruz. Su anda Bakanligimizin arsiv kaydinda butiin ge-
leneksel sanatlarmizi kapsayan 450 yasayan ustamiz, miras tasiyi-
cimiz bulunmaktadir. Bunlarin sadece 14’ ¢ini sanati ustasidir.”
Geleneksel sanatlar koruma ve yasatma programinin ikinci

10.Y1l Jiirili Seramik Sergisi

Sempozyum ve Kongre etkinlikleri, Dumlupinar Universitesi Bedesten Sergi
Salonu’nda diizenlenen Dumlupinar Universitesi Giizel Sanatlar Fakiiltesi 10. Yl
Jiirili Seramik Sergisi ile son buldu. Sergide eseri jiiri tarafindan sergilemeye deger
goriilen Ayca Eren, Emine Bekisoglu, Ensar Tagyildiz, Ezgi Gokge, Nagehan Elibol
Ertuna ve Sezin Erbil'in eserleri ile birlikte, Adil Ozkan, Atilla Cengiz Kilig, Birol

Akalin, Candan Giingor, Ciineyt Er, Cigdem Er, Ercan Dural, Filiz Cimen, Giingor
Giiner, Hadiye Giivenates Kilig, frem Caligic Pala, ismail Yardimei, Kaan
Canduran, Kemal Uludag, Muhammet Ilgin, Mustafa Tuncalp, Mehmet Giirsoy,
Mehmet Koger, Nese Bengisu, Olcay Boratav ve Tiiziim Kilican gibi davetli
sanatgilarin eserleri de yer ald:

Living people treasures

Evkuran, reminding the audience that they have been conducting
this study for years, said: “We are reaching our people who are stri-
ving to keep our traditional arts alive in Turkey’s villages, districts or
abroad. This inventory study is extremely important. Because the real
focus in the real policies of conservation and keeping alive of our tra-
ditional culture is the human being. Agencies, financial facilities, cor-
poration between institutions indeed contribute to keeping our cultural
heritage alive up to a certain point. However, the existence of our tra-
ditional artists and masters we call heritage carriers is an important
subject of policy before everything else. Many programs for finding,
researching these craftsmen, supporting their workshop activities, ha-
ving them participate in programs abroad rely on this first basis. We
expect our craftsmen dealing with traditional arts definitely to apply
to register in the archive of our Ministry. Presently, there are 450 i-
ving craftsman heritage carriers covering all our traditional arts in the
archive records of our Ministry. Only 14 of these are traditional art tile
craftsmen”.

Noting that they are supporting various projects as the second leg
of the program for conservation and keeping alive of traditional arts,
Evkuran explained that a certain segment meeting specific criteria of

10th Anniversary Juried Ceramic Exhibition

Symposium and Congress events ended with Dumlupinar University Faculty of Fine
Arts 10th Anniversary Juried Ceramic Exhibition held at Dumlupinar University
Bedesten Exhibition Hall. Alongside of works of Ayca Eren, Emine Bekisoglu, Ensar
Tagyildiz, Ezgi Gokge, Nagehan Elibol Ertuna and Sezin Erbil whose works were
deemed worth of display by the jury, the works of invited artists like Adil Ozkan,
Atilla Cengiz Kilig, Birol Akalin, Candan Giingor, Ciineyt Er, Cigdem Et, Ercan Dural,
Filiz Cimen, Giingor Giiner, Hadiye Giivenates Kilig, Irem Calisici Pala, Ismail
Yardimct, Kaan Canduran, Kemal Uludag, Muhammet Iigin, Mustafa Tuncalp,
Mehmet Giirsoy, Mehmet Koger, Nese Bengisu, Olcay Boratav and Tiiziim Kizilcan
were featured at the exhibition.

~ Soldan saga /left in right: Mustafa ica, Henry Glassie
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ayag olarak cesitli projeleri desteklediklerini kaydeden Evkuran, mi-
ras taslyicisi denilen ustalann belli élgttleri tasiyan bir bdlimand ya-
sayan insan hazinesi ilan ettiklerini acikladi. Bu galismayi UNESCO
Somut Olmayan Kultirel Miras Sézlesmesi hikiimlerinin geregi ola-
rak sUrdurdiklerini anlatan Evkuran s6yle konustu: “Bu kapsamda Sit-
ki Olgar'dan sonra Kitahya’dan ikinci ¢ini sanati ustamizi yasayan in-
san hazinesi ilan etmeye hazirlaniyoruz. Yaklasik iki ay sonra Istan-
bul'da diizenleyecegimiz bir térende, ustamiz Mehmet Gursoy'u gini
sanatinda sahip oldugu bilgi ve tecriibesinden dolayi yasayan insan
hazinesi ilan edecegiz.”

Sempozyum ve kongre ABD'nin Indianapolis Universitesi Ogre-
tim Uyesi Prof. Henry Glassie tarafindan okunan “Kiitahya’da Cini Sa-
nat” baslikli bildiri ile resmen basladi. Kitahyali ¢ini ustalarinin eser-
lerin yer aldigi sergi de katiimcilar tarafindan buytk bir begeni ile ta-
kip edildi. Etkinlik kapsaminda tarihi Kitahya evlerinin restore edile-
rek hayata kazandinldigi Germiyan Sokagi, Altin Cini Fabrikasi, Se-
ker Ahmet Efendi Konagi (Alopasali Cini Atélyesi), Defterdar Kona-
g1 (Iiznik Cini Atélyesi) ve Kiitahya Kalesi gezileri dlizenlendi. Kiitah-
ya’da ¢ini sanatina yarim asr askin siredir hizmet veren sanatkar-
lar da unutulmadi. Kitahya Valisi Sikri Kocatepe, ¢ini sanatina 50
yildir katki saglayan Rifat Cini, Enver Ertan, Ahmet Asali, Ahmet Ker-
kik, Ahmet Samet Kurtulus, Hamdi Cinicioglu ve Mustafa Kaygisiz'a
sukran plaketlerini takdim etti. Organizasyonun Gglinci gliniinde ger-
ceklestirilen workshop ile Japon Seramik Sanatgisi Ryijiro Oyabu ve
“Efsane Mehmet” olarak da bilinen Mehmet Yildinm sempozyuma ¢ém-
lekei tornasi ile gorsel bir keyif kattl.

J_r

h

these masters who are called heritage carriers are declared to be hu-
man treasures. Noting that they are carrying out this study in line with
the requirements of UNESCO Non-Concrete Cultural Heritage Con-
vention, Evkuran added: “In this context, we are preparing to decla-
re a second traditional art tile craftsman from Kiitahya as a living hu-
man treasure after Sitki Olgar. In a ceremony we will hold in Istan-
bul approximately in two months, we will proclaim our craftsman Meh-
met Glrsoy to be a living treasure due to his knowledge and expe-
rience in the art of traditional tiles”.

The opening of the symposium and congress started with the pa-
per titled “Traditional Tile Making in Kiitahya” read by USA’s University
of Indianapolis Member of Faculty Henry Glassie. The exhibition fea-
turing the works of traditional Kiitahyaware craftsmen was viewed with
great interest by participants. On the occasion of the event; trips were
organized to Germiyan Road where historical Kiitahya homes were
restored and brought back to life, Altin Cini Plant, Seker Ahmet Efen-
di Mansion (Alopasali Tile Workshop), Defterdar Mansion (Iznik Tile
Workshop) and Kiitahya Fort. Artisans who served the art of tile ma-
king in Ktitahya for more than 50 years were not forgotten either. Ku-
tahya Governor Slikrii Kocatepe presented plaques of gratitude to
Rifat Cini, Enver Ertan, Ahmet Asall, Ahmet Kerklik, Ahmet Samet
Kurtulus, Hamdi Cinicioglu and Mustafa Kaygisiz who have served
the art of tile making for 50 years. In the workshop held on the third
day of the event, Japanese Ceramicist Ryijiro Oyabu and Mehmet
Yildinm known as “Legendary Mehmet” contributed to the delight of
viewers with potter’'s wheel.
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Refsan Cini Yarismast
Refsan Traditional Art Tile Competition

3.Uluslararasi Kitahya Gini Sempozyumu ve
1. Avrasya Seramik Kongresi kapsaminda
dizenlenen Refsan Gini Yarismasi’nda 6diil
kazananlara odilleri Kitahya Cini
Mdizesi‘nde verildi.

Sempozyum ve kongre etkinliklerinin ikinci giinti Kitahya Cini
Muzesinde, Refsan firmasinin finanse ettigi Refsan Cini Yaris-
masi’'nin acilis seremonisi ile Cini Desen Tasarimi ve Cini Form
Tasanmi kategorilerinde basarili olan sanatcilarin 6dil ve pla-
ketleri verildi. Odiil kazanan isimler 24 Eyliil 2010 tarihinde Dum-
lupinar Universitesi Guizel Sanatlar Fakiiltesi'nde toplanan
Mehmet Giirsoy, Adil Ozkan, Mizeyyen Sirin, Prof. Zehra Co-
banl, Prof. Glngér Guner, Prof. Mustafa Arslan, Hasan Saz-
cl, Mehmet Kocger, Doc. Dr. Kaan Canduran, Yrd. Dog. Dr. Atil-
la Cengiz Kili¢ ve Gékhan Karaaslan’dan olusan deneyimli jiri
Gyeleri tarafindan belirlendi. Jiri Gyelerinin her biri oy haklari-

Trophies awarded to award winners at Refsan
Traditional Art Tile Competition held on the occasion
of 3rd International Symposium on Traditional
Kiitahyaware and 1st Eurasia Ceramic Congress were
handed out at Kiitahya Traditional Art Tile Museum.

Trophies and plaques of fine artists who were successful in the
Traditional Art Tile Design and Tile Form Design categories were han-
ded out at Kiitahya Traditional Art Tile Museum on the second day
of the symposium and congress events at the opening ceremony of
Refsan Traditional Art Tile Competition financed by Refsan. Winners
were chosen by the experienced jury members comprising Mehmet
Girsoy, Adil Ozkan, Miizeyyen Sirin, Prof. Zehra Cobanl, Prof. Giin-
gor Guner, Prof. Mustafa Arslan, Hasan Sazci, Mehmet Koger, As-
soc. Prof. Dr. Kaan Canduran, Asst. Prof. Dr. Atilla Cengiz Kilic and
Go6khan Karaaslan who met at Dumlupinar University Faculty of Fine
Arts on September 24, 2010. Each jury member cast 6 votes; 3 for
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Odiil kazananlar

Cini Desen Tasarim Kategorisi: Ridvan Asar, Kadir Eskiyolcu, Gamze Gorgiinay ve Ayse
Sema Etli Jiiri Ozel Odiilii'nii kazanan geng tasarimeilar oldu.

Cini Form Tasarimi Kategorisi: Kadir Ertiirk (Bagar1 Odiilii), Murat Gokge Yilmaz (Mansiyon
Odiilit), Nurettin Giilact (Jiiri Ozel Odiilii).

ni 3 basari, 2 mansiyon ve 1 juri 6zel 6dult olmak Uzere 6 oy
seklinde kullandi.

Yapilan oylamalar sonucunda Cini Form Tasarimi Katego-
risi’'nde jiri degerlendirmesi sonucu ikinci asamaya gecen top-
lam 7 eser arasindan Uc¢u 6dul kazanirken, 4 eser de sergile-
meye deger gortldu. Cini Desen Tasanmi Kategorisi’nde ise ikin-
ci asamaya gecen 12 eserin dérdi jari 6zel édulinu alirken, 8
eser de yine sergilemeye deger gorildi. Bu kategoride basa-
ri ve mansiyon édullne layik eser olmadigina juri Gyeleri oy bir-
ligi ile karar verdi. Odul kazanan ve sergilenmeye deger gori-
len toplam 19 eser sanatseverler tarafindan begeniyle karsiland..

Award winners

Traditional Art Tile Design Category: Ridvan Agar, Kadir Eskiyolcu, Gamze Gorgiinay and Ayse
Sema Etli were young designers winning Jury Special Award.

Tile Form Design Category: Kadir Ertiirk (Achievement Award), Murat Gokce Yilmaz (Honorable
Mention Award), Nurettin Giilagt: (Jury Special Award).

achievement, 2 for honorable mentions and 1 for jury special award.

Atthe end of the voting process, three of the 7 works in total which
had passed to the second phase as a result of the jury evaluation in
the Tile Form Design Category received awards, 4 works were dee-
med worthy of being exhibited. In the Traditional Art Tile Design Ca-
tegory, 4 of the 12 works in the second phase received jury special
awards, with 8 works being deemed to be worthy of display. Jury mem-
bers decided unanimously that there were no works worthy of ac-
hievement and honorable mention awards in this category. The 19
works in total, which won awards and were deemed worthy of being
exhibited, received art enthusiasts’ appreciation.
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Kiitahya Porselen 40.Yil
Seramik Yarismas:

Kutahya Porselen 40th
Anniversary Ceramic
Competition

Kitahya’da dizenlenen 3.Uluslararasi
Kitahya Gini Sempozyumu ve 1. Avrasya
Seramik Kongresi kapsaminda gerceklestirilen
Kitahya Porselen 40.Y1l Seramik
Yarismasi’nda 6duller sahiplerini buldu.

Trophies went to winners at the Kiitahya
Porselen 40th Anniversary Ceramic
Competition held on the occasion of 3rd
International Symposium on Traditional
Kiitahyaware and 1st Eurasia Ceramic
Congress held in Kitahya.

Kutahya Porselen’in 40. yili dolayisiyla dlzenledigi seramik
yarismasinda 6dller sahiplerini buldu. 3. Uluslararasi Kutahya
Cini Sempozyumu ve 1. Avrasya Seramik Kongresi kapsamin-
da gerceklestirilen yansma “Artistik Seramik Tasarimi, Endistriyel
Seramik Tasarimi ve Torna Seramikleri Tasarimi” kategorilerin-
den olustu. Kiitahya Porselen 40. Y1l Seramik Yarismasr'nin agi-
lis kokteyli ve 6dul treni Kitahya Porselen Mizesi’'nde akade-
misyen, sanatci ve eser sahiplerinin katilimiyla gerceklestirildi. Top-
lamda 47 eser sanatseverlerin begenisine sunuldu.

Odlil kazanan isimler deneyimli bir juri tarafindan belirlendi.
24 Eylul 2010 tarihinde Dumlupinar Universitesi Glizel Sanatlar

Trophies were handed out to the winners at the ceramic com-
petition held by Kiitahya Porselen on the occasion of its 40th An-
niversary. The competition held as part of 3rd International Sympo-
sium on Traditional Kiitahyaware and 1st Eurasia Ceramic Con-
gress comprised the categories of “Artistic Ceramic Design, In-
dustrial Ceramic Design and Potter’s Wheel Ceramics Design’.
The opening cocktail and the awards ceremony of Kiitahya Por-
selen 40th Anniversary Ceramic Competition was held with the
participation of academicians, fine artists and creators of the works,
at Kutahya Porselen Museum. It total, 47 works were presented
to be viewed by art enthusiasts.

<4

SERAMIK

Ocak-Mart 2010 January-March No: 35



4 Mine Poyraz

Fakiiltesi’nde toplanan Mehmet Giirsoy, Adil Ozkan, Miizeyyen
Sirin, Prof. Zehra Cobanli, Prof. Giingdr Glner, Prof. Mustafa Ars-
lan, Hasan Sazci, Mehmet Koger, Doc. Dr. Kaan Canduran, Yrd.
Dog. Dr. Atilla Cengiz Kili¢ ve Gokhan Karaaslan’dan olusan jiri
tyelerinden her biri oy haklarini 3 basar, 2 mansiyon ve 1 jiri 6zel
6dlll olmak (izere 6 oy seklinde kullandi. Artistik Seramik Tasarimi
Kategorisi’nde jiri degerlendirmesi sonucu ikinci asamaya gecen
toplam 33 eser arasindan tcl 6dul kazanirken 30 eser de ser-
gilenmeye deger gérildi. Endustriyel Seramik Tasarmi Kate-
gorisi’nde juri degerlendirmesi sonucu ikinci asamaya gegen dort
eser sergilemeye deger gorulurken bu kategoride basari, man-

~ Giiltekin Saglam

Award winners were chosen by an experienced jury. Each
member of the jury which convened at Dumlupinar University Fa-
culty of Fine Arts on September 24, 2010 comprising Mehmet Glir-
soy, Adil Ozkan, Miizeyyen Sirin, Prof. Zehra Cobanli, Prof. Giin-
g6r Gliner, Prof. Mustafa Arslan, Hasan Sazci, Mehmet Koger, As-
soc. Prof. Dr. Kaan Canduran, Asst. Prof. Dr. Atilla Cengiz Kilig
and Gbkhan Karaaslan cast 6 votes; 3 for achievement, 2 for ho-
norable mentions and 1 jury special award. From amongst 33
works in total which passed the first round, moving to the second
as a result of the jury’s evaluation in the Artistic Ceramic Design
Category, three won awards; with 30 works deemed worthy of be-
ing displayed. Four works passing the first round, moving to the
second, as a result of the jury’s evaluation in the Industrial Ce-
ramic Design Category were deemed worthy of being displayed;
however, it was decided unanimously that there were no works
in this category worthy of achievement, honorable mention or jury
special awards. In the Potter’'s Wheel Ceramics Design Category,
four works among the 10 works in total passing to the second ro-
und, won awards with six works being found worthy of being disp-
layed.

Kutahya’s success

Kitahya Porselen Plant Manager Glltekin Saglam, who de-
livered an address at the award ceremony of the competition, said;
“Designs are the first steps taken towards the future. A perfect fu-
ture can happen only by well designed steps”. Saglam also tal-
ked about the number of applications filed with Turkish Patent Ins-
titute for registration of industrial designs. Saglam added: “As of
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siyon ya da juri 6zel édullne layik eser olmadidina da oy birligi
ile karar verildi. Torna Seramikleri Tasarimi Kategorisi'nde ise ikin-
ci asamaya gecen toplam 10 eser arasindan dérdi 6dul kaza-
nirken alti eser de sergilemeye deger goruldd.

Kitahya’nin basarisi

Yarismanin 6dil téreninde bir konusma yapan Kutahya Por-
selen Fabrika Madura Giltekin Saglam, “Tasarmlar gelecege ati-
lan ilk adimlardir. Mikemmel bir gelecek ancak iyi tasarlanmig
adimlarla olur” dedi. Saglam yapilan endistriyel tasarimlarin tes-
cil edilmesi amaciyla Turk Patent Enstitlisi’ne yapilan basvuru
sayilarindan da bahsetti. Saglam sunlan séyledi: “Turk Patent Ens-
titisu’ne ilimizden 2007 yil itibariyla 508 adet endustriyel tasa-
rim tescil basvurusu yapilmistir. Bu performansi ile Kiitahyamiz,
Istanbul, Bursa, Ankara, Izmir, Kayseri, Gaziantep, Konya ve De-
nizli illerinin ardindan 9. sirada yer almaktadir. Bu olduk¢a
6nemli bir gosterge. llimize ait bir baska performans gostergesi
de, Kltahya’dan yapilan ihracat miktari... 2007 yilinda 89 milyon
dolar olan ihracatimiz, 2008 yilinda 114 milyon dolara, 2009 yI-
linda ise 102 milyon dolara ytkselmistir. Bu ihracat rakamlari ile
Kitahyamiz 81 il arasinda, ancak 46. sirada yer alabilmistir. En-
distriyel tasarnim tescil sayisinda Kitahya’nin éniinde bulunan,
az 6nce isimlerini saydigim 8 ilin ihracat rakamlarina baktigimizda
hepsinin de 1 milyar dolar barajina yaklastiklarini ya da astikla-
rini ok rahatlikla gérebiliriz. Kisaca deginmeye calistigim, bu iki
performans birbiriyle karsilastirilacak olursa;‘llimizde olusan ino-
vasyonlarin, yeterince ticari sonuc¢ almaya yénlendirilmedigi so-
nucu ortaya ¢ikmaktadir. Ortaya koydugumuz endustriyel tasa-
rimlarla olusan inovasyonu Kutahyamiz icin basarili is sonucla-
rina dénustlrebilmek icin de en tepeden, en asagiya kadar he-
pimize blyuk gorevler dismektedir.”

Odiil kazananlar e
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2007, 508 industrial design registration applications were filed with
Turkish Patent Institute from our province. With this performan-
ce, Klitahya ranks ninth after the provinces of Istanbul, Bursa, An-
kara, Izmir, Kayseri, Gaziantep, Konya and Denizli. This is quite
a significant indicator. Yet another performance indicator for our
province is the volume of exports made from Klitahya. Our exports,
which were at the level of 89 million Dollars in 2007, have risen
to 114 million Dollars in 2008 and 102 million Dollars in 2009. With
these export figures, Kiitahya was able to rank only 46th among
81 provinces. Looking at the export figures of the 8 provinces, which
are in front of Klitahya in the number of industrial design regis-
tration which | just mentioned, we can very easily see that they
all approach or surpass the 1 billion Dollar barrier. Comparing the-
se two performances which | briefly tried to touch upon, the con-
clusion reached is that the innovations in our province are not be-
ing directed to getting commercial results sufficiently. From the
very top to the very bottom, we all have the duty of transforming
the innovations coming from our industrial designs into successful
business results for Kiitahya.
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SEKTOR SOYLESI / SECTOR INTERVIEW
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SEREF Yo6netim Kurulu Bagkani

Faruk Arisoy ==

SEREF Chairman of the Board ~ 1+

“rﬁ "

[tirkive dinyada

enemli bir yere sahip”

“Tirkiye nihai Uriin olarak refrakter sektoriinde
henliz dlinya pazarinda ¢ok onemli bir konumda
olmasa da, refrakter ham maddesi olan sinter
manyezit konusunda diinya capinda énemli bir
yere sahiptir. Ulkemiz Avrupa’da, Hollanda ve
Slovakya’dan sonra en buyuk tclinct sinter
manyezit ihracatgisidir.”

Turk refrakter sanayisinin gecmisi 70 yil dncesine gidiyor. 1940°1
yillarda dogan ve 1980'li yillarda 6zellikle demir-celik Gretimindeki bu-
ylmeye bagli olarak gelisen refrakter sanayi, bugiin diinyada 6nem-
li Gretici Ulkelerle rekabet edecek dlizeye ulasti. Turkiye Seramik Fe-
derasyonu’nun olusturan derneklerden biri olan Seramik ve Refrak-
ter Ureticileri Dernedi (SEREF) Yénetim Kurulu Baskani Faruk Ari-
soy’a sektorun gelisimini, gelecek stratejilerini, Avrupa ve diinya pa-
zarlarindaki genel durumunu sorduk.

Tirk refrakter sanayisinin giiniimiizdeki konumu ve sektérde-
ki 6nemli kirlma noktalari hakkinda bilgi verebilir misiniz?
Turk refrakter sanayisi 1940’ yillarda dogmus ve 1980’lerden son-
ra, 6zellikle demir-gelik Gretimine paralel olarak artan refrakter ihtiyacini
karsilamak Uizere kapasite ve cesitlilik artirmaya yonelik ciddi bir bi-
yUklige kavusmustur. Sektdr son on yillik dénemde yeni Uriin gelis-

“Turkey has an
iImportant place in
the world”

“Although Turkey is not yet in a very significant
position in the world market in the refractories
industry for finished products, it has an important
position worldwide regarding sinter magnesite
which is a refractory raw material. Our country is
the third largest sinter magnesite exporter
following Holland and Slovakia in Europe.”

The history of the Turkish refractories industry dates back to 70
years ago. The refractories sector born in the 1940s, developing in
the 1980s especially thanks to the growth in iron-steel production, pre-
sently has reached a level which is competitive with significant pro-
ducers in the world. We asked Faruk Anisoy, Chairman of the Board
of Ceramic and Refractories Manufacturers Association (SEREF), one
of the Associations comprising Turkish Ceramics Federation, about
the progress and future strategies of the sector and its general sta-
tus in the European and world markets.

Could you tell us about the present position of the Turkish ref-
ractories industry and the significant breaking points in the in-
dustry?

The Turkish refractories industry was born in the 1940s and af-
ter 1980s, has attained a serious magnitude for increasing capacity
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tirme ve kalite iyilestirme konularinda énemli gelismeler kaydetmis ve
dunyanin énemli Ureticileriyle rekabet edebilecek bir diizeye ulasmistir.
Kinlma noktasi olarak, Cin’den ithal edilen Grinlerin yurt icinde Gre-
tilen Grdnlerin maliyetinin altinda satiimasi, refrakter Gretimi icin ge-
reken bazi ham madde ve katki maddelerinin tedarikinde yurt disina
bagimli olunmasi ve bu malzemelerin temininde yasanan sikintilar sa-
yilabilir. DUsuk kurdan dolayi inracati zorlastirici ve ithalati tesvik edi-
ci durum da ayrica sektorin sikintilarindandir.

Sektdr 2010°un ilk 10 ayini nasil bir performansla gecirdi? ihra-
cat Uretimi, ithalat olarak performansini paylasabilir misiniz? 2011
ve gelecek perspektifi ve hedefleri hakkinda 6ngériileriniz ne-
lerdir?

Sektér 2010’un ikinci yarisindan itibaren diinya konjonkt(riinde-
ki olumlu gelismeler, demir-celik ve ¢imento Uretimlerinin artmasi ile
hem fiyat hem de kapasite kullanimi olarak istenen seviyelere gelmistir.
2011 yilinda da olumlu konjonkttiriin geliserek devam edecegine ina-
niyoruz ve bu baglamda sektérde Uretim ayni paralelde artacaktir.

Sektoriin ihracat kapilari hakkinda bilgi alabilir miyiz? Yeni ih-
racat stratejisi ve yénii hakkinda neler séyleyeceksiniz? Ozel-
likle de yakin ve komsu lilkelerle iliskilerimizi g6z 6niine alarak...

En blyUk ihracat pazarlan yakin cografyalar olan Avusturya, Uk-
rayna, Almanya, Yunanistan, Misir, Italya, Iran, Makedonya ve Ce-
zayir'dir. Refrakter triin ézelliklerimiz diinya ¢apinda firmalarin Grin-
leri ile rekabet edebilir seviyededir. Ihracat potansiyelinin degerlen-
dirilebilmesi icin firmalarin pazarlama aktivitelerinin yogunluklarini ar-
tirmasi ve tasimacilik altyapisinin iyilestiriimesi dnemli gelismeler sag-
layacaktir.

Sektériin ihracatini etkileyen temel faktérler nelerdir?

Tlrkiye’nin cografi konumu, ihracat pazarlarina yakinhgi, kaliteli
bazik ham maddelerin bollugu ve Avrupa’ya kiyasla ucuz isgilik im-
kanlan, yerli Greticilerin ihracat imkanlarni destekleyen unsurlardir. Ref-
rakter rdinleri tlketiminin yogun oldugu yerler demir-gelik (yuzde 71),
¢imento (yUzde 18) ve kireg (ylizde 3) sanayilerinin gelismis oldugu
Ulkelerdir.

Avrupa ve diinya refrakter sanayisi hakkinda da bilgi verebilir
misiniz?

Danya refrakter sektériinde asin kapasiteden kaynaklanan ve yo-
gun rekabet nedeniyle globallesme olarak tanimlanan ancak daha ¢ok
tekellesme diyebilecegimiz bir durum yasanmaktadir. 1996 yilinda top-
lam pazarin yiizde 36s1, 10 blyUk refrakter kurulusu tarafindan kont-
rol edilirken, 2000’li yillarda bu oran yuzde 40’lara gerilemistir. Diin-
ya refrakter sektdriindeki egilim monopollesme seklindedir. Buyik fir-
malar rekabeti kisitlayici sekilde kendisine rakip olan kigulk firmala-
ri satin alarak, tretimlerini devam ettirmekte, kiminde de Uretimi dur-
durup pazarda tekel haline gelmektedir. Refrakter Ureticiler Birligi (PRE)
verilerine gore, Avrupa refrakter sanayinde yaklasik 27 bin kisi ¢ca-
lismaktadir. Birlige Uye kuruluslarin 2008 yilinda toplam cirosu 3 mil-
yar 383 milyon avrodur. Uye olmayan Ureticilerin toplam cirosunun
1 milyar 61 milyon avro oldugu tahmin edilmektedir.

Tiirkiye’nin Avrupa ve diinya refrakter pazarindaki yeri ve bii-
yukligi hakkinda bilgi verebilir misiniz?
Turkiye nihai Grin olarak refrakter sektoriinde hentz diinya pa-

and diversity to satisfy the demand for refractories, which increased
in parallel with especially iron-steel production. The sector has covered
significant ground on new product development and quality impro-
vement areas in the last decade, attaining a level which will be com-
petitive with important producers of the world. As breaking points, sale
of products imported from China at a price under the cost of those
produced domestically, dependence abroad on procurement of cer-
tain raw materials and additives required for refractories production
and the problems in procurement of such materials may be listed. Also,
the situation making exports difficult, while encouraging imports due
to low exchange rates, are also among the problems of the industry.

What kind of a performance did the sector have in the first months
of 2010? Could you share us your views on export, production
and import performance? What do you think about 2011 and fu-
ture perspective and targets?

The sector has attained desired levels in terms of price and ca-
pacity due to the positive developments in the global conjuncture star-
ting from the second half of 2010, with the increase in iron-steel and
cement production. We believe that the positive conjuncture will con-
tinue progressively in 2011, too, with the production in the sector ri-
sing in parallel.

Could we learn about the export gates of the industry? What wo-
uld you say about the new export strategy and its direction? Es-
pecially considering our relations with the close and neighbo-
ring countries...

The largest export markets are Austria, Ukraine, Germany, Gree-
ce, Egypt, Italy, Iran, Macedonia and Algeria which are close-by. Our
refractory properties are at a level competitive with worldwide firms.
The firms’ increasing their marketing activities and improvement of
transportation infrastructure for making use of export potential will as-
sure significant progress.

What are the basic factors affecting exports in the industry?

Turkey’s geographical locations, its closeness to export markets,
availability of high quality basic raw materials, cheaper labor than Eu-
rope are elements supporting the export capabilities of local manu-
facturers. Countries where consumption of refractories is high are tho-
se where the iron-steel (71 percent), cement (18 percent) and lime
(3 percent) industries are already developed.

Could you also tell us about the European and global refracto-
ries industry?

In the global refractories industry, there is a situation arising from
excess capacity defined as globalization due to fierce competition but
which we could actually call monopolization. While 36 percent of the
total market was controlled by 10 major refractory companies in 1996,
this ratio has come down to 40 percent in the 2000s. The trend in the
world refractories industry is monopolization. Large firms are purc-
hasing their small competitors in a manner restricting competition, con-
tinuing their production and sometimes turning into monopolies in the
market by ceasing production in some. According to Refractories Ma-
nufacturers Association (PRE) data, approximately 27,000 people are
employed in the European refractories industry. The total turnover of
companies which are members of the Association in 2008 was
3,383,000,000 Euro. It is estimated that the total turnover of the non-
member manufacturers is 1,061,000,000 Euro.
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zarinda ¢cok énemli bir konumda olmasa da, refrakter ham maddesi
olan sinter manyezit konusunda diinya ¢apinda énemli bir yere sa-
hiptir. Ulkemiz Avrupa’da Hollanda ve Slovakya’dan sonra en biiyiik
Uclincd sinter manyezit ihracatgisidir. Bunun yani sira Gretiminin 6nem-
li bir kismini sektérin ihtiyaci icin yurt ici pazarda kullanmaktadir. Glo-
bal refrakter Urlnleri pazar blyuklGgu 21 milyar dolar seviyesinde-
dir. Refrakter tuketiminin yaklasik yizde 60’a yakini Asya-Pasifik Gl-
kelerinde olmaktadir. Ardindan Avrupa Ulkeleri ve Kuzey Amerika Ul-
keleri gelmektedir. Mevcut dlinya toplam refrakter tiketiminin yakla-
sk 38 milyon ton / yil oldugu tahmin edilmektedir. Refrakter tiiketim
egilimi klasik sekilli refrakterler yerine, sekilsiz trtnlere dogrudur.

“Tarkiye’de 20 firma var”
Refrakterin sektérdeki kullanim alanlari neler? Hangi sektorler-
le ortaklasa calisiliyor?

Tlrkiye’'de ve diinya’da refrakter Grlinleri tiketimi en fazla demir-
celik, cimento, demir disi metaller ve cam sanayilerinde gercekles-
mektedir. Dolayisi ile bu sekiérlerle ortaklasa calisilarak, bu sektor-
lerdeki calisma sartlarina daha uygun refrakter malzemeler gelistiril-
mektedir.

Sektor olarak gelecek stratejileri ve yol haritasi hakkinda neler
sOyleyebilirsiniz?

Tulrkiye’de 20 civarinda refrakter (riin imalati yapan firma mev-
cuttur. TUrkiye’de Konya, Kiitahya, Bilecik, Eskisehirde bazik refrakter
Uretiminde kullanilan manyezit ve dolomit cevherleri bulunmaktadir.
Bununla birlikte Gankiri, Corum, Erzincan, Sivas gevresinde dolomit,
manyezit, krom cevheri bulundugu bilinmekte ancak tasimacilik alt-
yapisinin yetersizliginden dolay ilgili cevherler degerlendirileme-
mektedir. Ulkemizde asidik refrakter tiretimi igin gerekli kaliteli kil ve
boksit bulunmamaktadir. Mas (RHI), Minteg-Asmas, Grecian, Bom-
mag gibi firmalarin faaliyetleri son yillarda artis egilimindedir. Bu ne-
denle lokal tretimin bir bélimU yabanci sermaye tarafindan saglan-
maktadir. TUrkiye’'de gelecekte demir-celik, cimento ve kire¢ endUs-
trilerindeki blytmeye odakli refrakter Grlin talebi olusacagi 6ngorl-
mektedir. Yerli firmalar, faaliyet gdsterilen trlin gruplarinda (tugla, harg
ve sinter manyezit) ileri teknolojiye sahip firmalarla teknolojik acidan
rekabet edebilir seviyededir. Refrakter pazarinda Turkiye’de en bu-
yUk musteri konumunda olan ilk tic demir-celik Ureticisi firma, refrakter
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Could you tell us about Turkey’s position in the European and
global refractories market and its magnitude.

Although Turkey is not yet in a very significant position in the world
market in the refractories industry as finished products, it has an im-
portant position worldwide regarding sinter magnesite which is a ref-
ractory raw material. Our country is the third largest sinter magnesi-
te exporter following Holland and Slovakia, in Europe. In addition, it
consumes a major part of its production in the domestic market for
the needs of the industry. The global market size of refractories is at
the 21 billion Dollar level. Approximately 60 % of refractories con-
sumption takes place in Asian-Pacific countries. Then come Europe
and North America. It is estimated that the entire refractory consumption
of the world is presently 38 million tons/year. The trend in refractory
consumption is towards no-form products in place of the classical for-
med refractories.

“There are 20 firms in Turkey”
What are the uses of refractories in the industry? In which sec-
tors there is a common effort?

The consumption of refractories in Turkey and the world mostly
takes place in the iron-steel, cement, non-ferrous metals and glass
industries. Therefore, refractories more suitable to the working con-
ditions in these industries must be developed with joint efforts with
these industries.

What can you say about future strategies and a world map for
the industry?

There are about 20 firms engaged in manufacturing of refracto-
ries in Turkey. There are magnesite and dolomite ores used in the
production of basic refractories in Konya, Kiitahya, Bilecik and Es-
kisehir in Turkey. Also, it is known that there are dolomite, magne-
site and chromium ores in and around Cankiri, Corum, Erzincan and
Sivas; however, these ores cannot be capitalized on due to the in-
sufficiency of the transportation infrastructure in our country. There
is no high quality clay and boxite necessary for production of acidic
refractories in our country. Operations of firms like Mas (RHI), Min-
teg-Asmas, Grecian and Bommag have been increasing recently. The-
refore, a segment of local production is carried out by international
capital. It is anticipated that there will be a demand for refractory pro-
ducts focused on the growth in the iron-steel, cement and lime in-
dustries in the future in Turkey. Local firms are competitive techno-
logically, with firms with advanced technology in the product groups
where firms are operating already (brick, mortar and sinter magne-
site). The top three iron-steel manufacturers, which are the largest
customers in Turkey in the refractories market, procure their products
from local firms. The technological advances in the iron-steel industry
require the use of basic refractories which are available largely in Tur-

“Tiirk refrakter sanayisi kendini kanitlad1”

“Refrakter iiretimi; demir-gelik, ¢cimento, bakir, ¢inko ve diger demir dis1
metaller, cam, kirec iiretimi gibi 1s1l islemin girdigi agir sanayinin
ihtiya¢larina baglidir. Bu sanayi kollarindan demir-celik sanayi iilkemizde
oldugu gibi diinyada da refrakter malzemelerin ana tiiketim yeridir.
Refrakter sanayinde 6nemli yer tutan manyezit ve dolomit ham maddesinin

iilkemizde bulunmasi ve yiiksek kalite 6zelligi degerlendirilerek islenmesi
iilkemizi bu alanda stratejik bir 6neme tagimigtir. Ozellikle manyezit
cevheri yiiksek saflik ve 6nemli miktardaki rezervleriyle diinyaca taninan,
bilinen ve aranan ham maddedir. Giiniimiizde Tiirk refrakter sanayisi
kendini kanitlamis, kalite bazinda yurt icinde ve yurt disinda rekabet
edebilir seviye gelmis bir sektordiir.”
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Grlnlerini yerli firmalardan tedarik etmektedir. Demir-gelik endUistri-
sinde yasanan teknolojik gelismeler Turkiye’de bol miktarda bulunan
bazik refrakter Urnleri kullanimini gerektirmektedir. Turkiye'ye artan
miktarda yabanci sermaye girisinin olmasi, yeni know-how edinilmesi,
pazarlama, teknolojik is birligi ve arastirma-gelistirme faaliyetlerinde
is birligi imkani getirmektedir.

Sektoriin rekabette markalasma ve arastirma gelistirme calis-
malari acisindan nasil bir gelisim icinde oldugunu 6grenebilir
miyiz?

Dinya refrakter sektériinde; pazarin en bilyik oyuncusu RHI 1,8
milyar avro geliriyle pazardan y(izde 8,7 pay almaktadir. Sektér kon-
solide olma stirecindedir. 10 buyuk refrakter kurulusunun toplam pa-
zar pay! 1990 yilinin basinda ytizde 30 iken, 2007 yili basinda bu oran
ylzde 40'a yUkselmistir. Konsolidasyon sonucunda firmalar tretim op-
timizasyonu yapmaktadir. Buna gére Urin, portfdyleri ve cografi ya-
yilimlar yeniden sekillenmektedir. Bu kapsamda firmalar yliksek ma-
liyetli Glkelerdeki tesislerindeki faaliyetlerini durdurma ya da operas-
yonlarini tamamen bitirmeyi tercih etmekte buna karsilik diisik ma-
liyetli Glkelerde yeni tesisler agmaktadir. Yeni kapasiteler icin tercih
edilen Ulkeler Dogu Avru§pa Ulkeleri, Cin ve Hindistan olarak én pla-
na cikmaktadir.

Sektoriin enerji bagimhhgi artik bilinen bir gercek. Bu konuda-
ki diistincelerinizi ve sekt6riin sorunlarini 6grenebilir miyiz? Bu
sorunlara ¢6ziim 6nerilerinizi de tabii ki...

Refrakter sektdriinde eneri maliyetleri Gretim maliyetlerinin yiiz-
de 20-30 araliginda gerceklesmektedir. Ozellikle dogal gaz fiyatlanndaki
artis, Uretim maliyetlerini direkt etkilemektedir. Ihracati tesvik etmek
amaciyla ihra¢ Grunlerinde kullanilan enerjiler icin vergi indirimi uy-
gulanabilir. Ozellikle Cin ve Hindistan gibi refrakter iireticileri sektor-
de yikici rekabet yaratmaktadir. Avrupa ve ABD, bu tiir rekabete kar-
st antidamping 6nlemi almistir. Ulkemizde de manyezit bazl Griinlerde
145 USD/ton antidamping vergisi Cin menseli Grinler igin 2007°den
beri uygulanmaktadir. Ancak bu seviyenin yetersizligi ve Hindistan men-
seli Urinlere antidamping vergisi uygulanmamasi sektor dreticilerini
zor durumda birakmaktadir. Cin sektériin ana ham madde saglayici
Ulkesidir. Bu Ulkenin ham madde ihracatina uyguladigi ihracat kota-
si ve ihracat lisansi, ham madde fiyatlarinin da éngérilemeyecek &lI-
ciide artisina neden olmaktadir. Urtinler igin uzun vadeli bir fiyat be-
lilenememektedir. Yurt ici ve yurt disi pazarlar uluslararasi rekabe-
te aciktir. Bu nedenle fiyatlar dolar veya avro olarak belirlenmekte-
dir. Guglu TL politikasi ve seyri, sektér Ureticilerinin rekabet gucuni
O6nemli 6lclide azalmaktadir. Komsu Ulkelere ihracatta en 6nemli ula-
sim araci olan demiryollari son yillardaki artan fiyatlar nedeniyle ter-
cih edilememektedir. Bu ulasim aracinda ihracati tesvik edici indirimler
uygulanabilir.

“Turkish refractories industry proves itself”

“Refractories production depends on the needs of heavy industry involving heat
processing like iron-steel, cement, copper, zinc and other non-ferrous metals, glass
and lime. The iron-steel industry, one of these branches, is the main place of
consumption of refractories all over the world just like in our country. The presence
of the magnesite and dolomite raw materials playing a significance role in the

refractories industry and their processing making use of their high quality
properties have carried our country to a strategic place in this area. Especially, the
magnesite ore is a world known and world sought raw material known all over the
world with reserves of high purity and significant volume. Presently, the Turkish
refractories industry is a sector which has proven itself, having become competitive
within and outside our country in terms of quality.”

key. The increasing amount of foreign capital into Turkey, acquisiti-
on of new know-how allows collaboration in marketing, technology
and R&D activities.

Can we learn what kind of a development the industry is invol-
ved in, in terms of branding and research and development ac-
tivities?

In the world refractories sector, the largest player in the market
RHI gets 8.7 percent share of the market with its income of 1.8 billi-
on Euro. The sector is in the consolidation process. While the total
market share of top ten refractory firms was 30 percent at the beginning
of 1990, this ratio has risen to 40 percent at the beginning of 2007.
Firms are optimizing production as a result of consolidation. Accor-
dingly, product portfolios and geographical distribution are being res-
haped. In this context, either firms choose to suspend or fully cease
their operations in plants in high cost countries, opening new plants
in lower cost countries. These countries opted for new capacities come
to the fore as the East European countries, China and India.

Energy dependency of the sector is a known reality. Could we
learn your thoughts on this and the problems of the industry?
Also with your solution proposals for these problems...

In the refractories sector, energy cost is in the range of 20-30 per-
cent of production costs. Especially, the rise in the natural gas prices
directly impact production costs. A tax allowance may be brought for
energy used in export products to encourage exports. Refractory ma-
nufacturers especially like China and India create a destructive com-
petition in the industry. Europe and USA have adopted anti-dumping
measures against such competition. Since 2007, in our country too,
USD 145/ton anti-dumping tax is charged for products of Chine ori-
gin on magnesite based products. However, inadequacy of this le-
vel and the absence of anti-dumping tax on products of Indian origin
are undermining the manufacturers in the industry. The export quo-
ta and export licence applied on raw material exports of this country
causes an unanticipated increase in raw material prices too. No long-
term prices may be fixed for products. Domestic and international mar-
kets are open to international competition. Therefore, prices are fi-
xed in USD or Euro. The strong TL policy and the course of events
decrease the competitiveness of the manufacturers in the sector gre-
atly. Railroads, the most important means of transportation in exports
to neighboring countries cannot be preferred due to the rising prices
in recent years. Discounts encouraging exports may be used for this
transportation vehicle.
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250 bin kisilik
istihdam hedeﬁ

Employment target
of 250,000 jobs

Yil sonu icin belirledikleri 250 binlik yeni
istihdam hedefinin yakalanacagini
dustindiiklerini belirten TIM Bagkan!
Mehmet Buyukeksi, hedefe ulasmak icin
40-50 bin kisilik bir istihdama ihtiyac
duyuldugunu soyledi.

TIM president Mehmet Blyiikeksi, stating that
they believe the new employment target of
250,000 they set for year’s end will be
attained, said 40-50,000 jobs are needed to
meet the target.

Turkiye Ihracatcilar Meclisi'nin (TIM) ihracatci egilim aras-
tirmasinin Gguinct ¢ceyrek sonuglarina gore, her dért firmadan biri,
yilin son ¢ceyreginde yeni ¢alisan istihdam edecegini belirtirken,
bu dénemde istihdami planlanan ortalama yeni ¢alisan sayisi,
firma basina 10 oldu. TIM Baskani Mehmet Blytikeksi, yil sonu
icin belirledikleri 250 binlik yeni istihdam hedefinin yakalanaca-
gini dustindiklerini, hedefe ulasmak icin 40-50 bin Kisilik bir is-
tihdama ihtiya¢c duyuldugunu séyledi. Arastirmaya goére, gecen
yilin ayni dénemine kiyasla Temmuz-Eylil 2010 déneminde fir-
malann yuzde 70,7'si girdi maliyetlerinin, ylizde 48,3'G ham mad-
de birim ithalat fiyatinin arttigini belirtirken, tretimin yukseldigi-
ni sdyleyenlerin orani yiizde 54,2, ihracatin arttigini séyleyenlerin
orani ylzde 53,4, kapasite kullanim oraninin arttigini séyleyen-
lerin orani ise yiizde 48,5 oldu. Uretim, ihracat ve kapasite kul-
lanim oranlarinda ikinci 500 buyUk ihracatcl, ortalamanin Uizerinde
performans gosterirken, girdi maliyetleri ve birim ihrag fiyatla-
rindaki artis ilk bin disinda kalan ihracatcilarda daha etkin géraldi.
Yilin dérdiincl ceyreginden beklentilere bakildiginda girdi mali-
yetlerinde artis bekleyenlerin orani yizde 57,2; ham madde bi-
rim ithalat fiyatinda artis bekleyenlerin orani yizde 36,3 olurken,
firmalarin ylzde 44,2'si (iretimde, ylzde 48,6'sI ihracatta, ylz-
de 40,5'i kapasite kullanim oranlarinda artis bekledigini bildirdi.
Ihracatta karlilik diizeyinde artis bekleyenlerin orani ise ylzde
16,2 olarak gerceklesti.

2010 yihnin Temmuz-Eyltl déneminde tim eneriji tlrlerinde
tiketimin arttigini gésteren arastirmaya gére, ayni dénemde ih-
racatta yeni pazarlara girebilenlerin orani ylizde 34,4 oldu. YI-
lin son ¢eyreginde ilk kez girimesi planlanan Ulkeler arasinda yuiz-
de 16,2 ile Rusya, yuzde 12 ile Irak, yiizde 11,8 ile Iran, ylzde
10,4 ile Suriye ve yuzde 9,8 ile ABD 6ne cikarken, son ¢eyrek-

According to the third quarter results of Turkish Exporters Assembly
(TIM) export trend survey, while one of every four firms said that it will
employ new people in the last quarter of the year, the average new em-
ployees planned in this period was 10 per firm. TIM president Mehmet
Bliytikeksi, stating that they believe the new employment target of 250,000
they set for year's end will be attained, said that 40-50,000 jobs are nee-
ded to meet the target. According to the survey, while 70.7 percent of
the firms stated that their input costs increased and 48.3 percent sta-
ted that raw material unit import price grew in the July-September, 2010
period over the same period last year, the percentage of those stating
that production rose was 54.2 percent, those stating that exports grew
was 53.4 percent and the percentage of those who thought the capa-
city utilization rate increased was 48.5 percent. While the second 500
large exporters had an above average performance in production, ex-
ports and capacity utilization rates, the increase in input costs and unit
export prices was more effective in exporters outside those among the
top thousand. Looking at the expectations from the fourth quarter of the
year, the percentage of those expecting an increase in input costs was
57.2 and those expecting an increase in raw material unit import price
was 36.3 percent, 44.2 percent of firms stated that they expected an in-
crease in production, 48.6 percent in exports and 40.5 percent in ca-
pacity utilization rates. The ratio of those expecting an increase in pro-
fitability of exports was 16.2 percent.

According to the survey which shows that consumption has increased
in all types of energy in the July-September period of 2010, the percentage
of those who were able to penetrate new markets in exports in the same
period was 34.4 percent. Among countries planned to be penetrated for
the first time in the last quarter of the year, the countries coming to the
fore were Russia with 16.2 percent, Iraq with 12 percent, Iran with 11.8
percent, Syria with 10.4 percent and the US with 9.8 percent in the re-
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te girilmesi planlanan Ulkelerin bélgesel dagiiminda Orta Dogu
yuzde 69, AB llkeleri ylzde 62,2, Afrika ylzde 43,8, Amerika
yuzde 35 paya sahip oldu. Temmuz-Eylul déneminde ihracatta
mevcut pazarlarda yeni musterilerden siparis alabilenlerin ora-
ni ylzde 63 oldu. Ik bin ihracatgi firma disinda kalanlarda bu oran
yuzde 56,5'e gerilerken, ikinci 500 buyuk ihracatci firmada yuz-
de 71,2'ye cikti. Bu ddnemde musteri kaybettikleri pazarlar olan-
larin orani ylzde 39,6 seviyesinde gerceklesti. Bu oran ilk bin ih-
racatcl disinda kalan firmalarda ylizde 44,4'e yikselirken, ilk 500
firmada yuzde 33,8'e geriledi. Pazar kaybedenlerin orani ise ylz-
de 13,2 oldu. Ilk bin firma disinda kalan ihracatgilarin ise yiizde
17,6'si bu donemde pazar kaybetti. Ihracat pazarlamasinda en
¢ok karsilasilan sorunlar arasinda ylizde 67,8 ile rekabetgi fiyat
sunamama, ylzde 50,2 ile hedef tlkedeki ekonomik kosullar, yiiz-
de 36,4 ile finansman, ylzde 27,6 ile hedef llkelerdeki blrokratik
engeller dne ciktl.

2010 yili Temmuz-Eylul déneminde ihracatci firmalarda or-
talama calisan sayisi 35'i beyaz yakali, 120'si mavi yakali ve 4'U
ARGE personeli olmak tzere toplam 159 olarak gerceklesti. Bu
rakam, ikinci geyrek sonuclarinda 132 olmustu. Bu dénemde is-
tihdam edilen ortalama yeni ¢calisan sayisi 14 olurken, yeni ¢ca-
lisan istihdam ettigini belirten firmalarn orani ylizde 60 seviye-
sinde gercgeklesti. Bu oran ilk 500 firmada ylUzde 63,4, ikinci 500
firmada ylzde 66,2, diger firmalarda ise yuzde 53,7 oldu. Tem-
muz-Eylul déneminde beyaz ve mavi yakali ¢alisan sayilarinin
arttigini sdyleyen firmalarin orani ytzde 43,2 olarak dikkati ce-
kerken, ekim-aralik déneminde yeni ¢alisan istihdam edecegi-
ni sByleyen firmalar beyaz yakalilar icin ylzde 25,6, mavi yakallar
icin ylzde 27,6 oldu. Ekim-Aralik déneminde istihdam edilme-
si planlanan ortalama yeni calisan sayisi ise 10'a geriledi.

gional distribution of countries planned to be penetrated in the last quar-
ter, the Middle East had a 69 percent share, EU countries 62.2 percent,
Africa 43.8 percent and the US 35 percent. The percentage of those who
manage to get orders from new customers in their existing markets in
exports in the July-September period was 63 percent. While this per-
centage went back to 56.5 percent among those outside the top one thou-
sand exporters, this figure went up to 71.2 percent in the second largest
500 exporters. The percentage of those who lost customers in this pe-
riod was 39.6 percent. While this figure went up to 44.4 percent for firms
outside the top one thousand exporters, this percentage was 33.8 per-
cent for the top 500. The percentage of those losing markets was 13.2
percent. Of the exporters outside the top one thousand, 17.6 percent
lost markets in this period. Among the problems faced most in export
marketing; inability to offer competitive prices was 67.8 percent, economic
conditions in the target country was 50.2 percent, financing was 36.4
percent and the bureaucratic obstacles in the target countries was 27.6
percent.

The average number of employees in exporters in the July-September
period of 2010 was 159 in total with 35 white color, 120 blue collar and
4 R&D personnel. This figure was 132 percent in the second quarter.
While the number of those newly employed was 14 percent on the ave-
rage, the percentage of firms stating that they hired new employees was
60 percent. This figure was 63.4 percent for the top 500 firms, 66.2 per-
cent for the second 500 and 53.7 percent for other firms. While it was
noteworthy that the percentage of firms stating that the number of the-
ir white and blue colored employees went up in the July-September pe-
riod was 43.2 percent, the firms which stated that they would hire new
employees in the October-December period was 25.6 percent for whi-
te colored and 27.6 percent for blue colored. The number of new em-
ployees to be hired in the October-December period went back to 10.

49



EKONOMI-POLITIK / ECONOMY-POLITICS

50

KOSGEB
444 1 H67
cagr axl

14 . &
S . &,
KDSGERBR

IMRACAT KRI ECSTES

KOSGESB

-
or
(

KOBI'lere 3 milyar liraltk can suyu

3 billion Liras worth of elixir of life to SMSEs

Yeni kredi faiz destekleriyle stratejik
dnceliklerinin KOBI'leri ihracata ve bilylimeye
yonlendirmek oldugunu belirten Ergiin, bu
nedenle KOBI'lere toplam 3 milyar liralik yeni
bir kredi destegi saglayacaklarini bildirdi.

KOBI'lere yeni kullandiracaklar Olgek Endeksli Biylime Kre-
di Destek Programr’ndan 44 bin, Ihracat Kredisi Destek Prog-
rami’ndan da 5 binin Uzerinde isletmenin yararlanmasini he-
deflediklerini belirten Sanayi ve Ticaret Bakani Nihat Ergiin, her
bir destek programi kapsaminda 1,5 milyar lira olmak tizere top-
lam 3 milyar lira tutarinda kredi destegi vereceklerini bildirdi. KOS-
GEB'den sagladiklan kredi faiz destekleriyle 2003 yilindan bu-
guine kadar 136 bine yakin esnaf-sanatkar ile KOBI'lere toplam
7,4 milyar liralik kredi hacmi olusturduklarini belirten Ergiin, bu
kredilerle, KOBI'lerin 2,2 milyar dolarlik ihracat yapmasi sag-
lanirken, 32 binden fazla kisiye ise yeni istihdam yarattiklarini
soyledi. Oniimizdeki dénemde finansman sikintilarini gidermek
amaciyla, KOBI'ler igin ikinci bir borsa olusturmay planladikla-
rini hatirlatan Erguin, ancak simdi, kisa ve orta vadede etkili ol-
masi igin, iki yeni kredi faiz destegi programini hayata gecir-
diklerini kaydetti. Bu yeni kredi faiz destekleriyle stratejik 6n-
celiklerinin KOBI'leri ihracata ve bilylimeye yonlendirmek ol-
dugunu belirten Ergiin, bu nedenle KOBI'lere toplam 3 milyar

Stating that their strategic priority with this
new credit interest support is guiding SMSEs
towards exports and growth, Ergiin said that
to that end, they would provide a loan support
of 3 billion Liras in total to SMSEs.

Minister of Industry and Trade Nihat Erglin, noting that they’re
aiming to have 44,000 enterprises utilize the Scale Indexed
Growth Credit Support Program and more than 5,000 enterp-
rises from the Export Credit Support Program they will make
newly available to SMSEs, said that they were going to provi-
de credit support in the sum of 3 billion Liras; 1.5 billion Liras
for each support program. Stating that with the credit interest
support they secured from KOSGEB, they have created a loan
volume of 7.4 billion Liras in total for close to 136,000 small bu-
sinessmen and artisans and SMSEs since 2003, Ergtin poin-
ted out that while it was made possible for SMSEs to export go-
ods worth 2.2 billion Dollars, new jobs were created for more
than 32,000 people with these loans. Reminding that they’re plan-
ning to create a second stock exchange for SMSEs to eliminate
financial problems in the upcoming period, Ergiin remarked that
for now, they have launched two new loan interest support prog-
rams to be effective in the short and medium term. Stating that
their strategic priority with these new credit interest support is
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liralik yeni bir kredi desteg@i saglayacaklarini bildirdi.

S6z konusu destegin KOBI'leri ihracata yoneltmek igin Ih-
racat Kredisi Destek Programi ile yine KOBI'lerin blyiimeye yon-
lenmeleri icin Olgek Endeksli Bilyiime Kredisi Destek Progra-
mrndan olustugunu belirten Ergiin, Olcek Endeksli Bilyiime Kre-
disi Destek Programi'nda kredi Ust limitlerinin, mikro dlcekli is-
letmeler icin 30 bin lira, kiiclk 6lcekli isletmeler igin 50 bin lira,
orta Olcekli isletmeler icin de 80 bin lira olarak belirlendigini séy-
ledi. Ancak dileyen KOBI'lerin, ihtiyaclarina goére, bu rakamla-
rin daha altinda miktarlarda da kredi kullanabileceklerine isaret
eden Erglin, daha 6nceki bazi programla da oldugu gibi, bu prog-
ramda da kadin girisimcilere pozitif aynmcilik yaparak kredi tst
limitlerini 10 bin lira daha artirdiklarini bildirdi. Séz konusu kre-
dinin vadesinin ilk alti ay1 6demesiz, geri kalani esit taksitler ha-
linde toplam 18 ay olarak belirlendigini ifade eden Ergin, faiz
veya kar payinin sadece dortte birinin isletme
tarafindan 6denecegini, kalan dortte
Gglnl ise KOSGEB!'in karsilayaca-
gini kaydetti.

Kredinin en Ust limitte kul-
lanilmasi halinde, bankaya
6denmesi gereken fai-
zin, mikro Olgekli islet-
melerde 859 lira, ku-
clk olcekli isletme-
lerde bin 431 lira,
orta Olcekli islet-
melerde ise 2 bin
300 lira ile sinirh
kaldigini belirten
Ergiin, bu durumda
KOSGEB!'in payinin
ise mikro élcekli is-
letmeler icin 2 bin
576 lirayl, kucik 6l-
cekli isletmelerde 4 bin
294 lirayi ve orta 6lcekli is-
letmelerde 6 bin 900 liray! bu-
labildigini séyledi. Ergin, bu
programdan 44 bin civarinda islet-
menin yararlanmasini ve yaklasik 1,5 mil-
yar lira kredi hacmi olusturmayi hedefledikle-
rini sOyledi.

KOBI'lere kullandiracaklari ikinci kredi faiz desteginin, Ihracat
Kredi Destek Programi’ndan olustugunu belirten Ergiin, isletme
basina kredi Ust limitinin 200 bin dolar oldugunu, dileyen fir-
malarin, daha az miktarlarda da kredi kullanabileceklerini de ifa-
de etti. Erglin, s6z konusu kredinin vadesinin 6 ay olacagini, faiz
veya kar payinin dértte Ggtini KOSGEB'in, geriye kalan dortte
birini ise isletmelerin 6deyecegin kaydetti.

KOSGEB veri tabanina kayitl olmayan isletmelerin ise 6n-
celikle veri tabanina kayit olmak icin, www.kosgeb.gov.tr ad-
resinden basvuru yapmalari veya KOSGEB Hizmet Merkezle-
ri ile irtibata gecmeleri gerekiyor. KOSGEB, Ihracat Kredisi Des-
tek Programi icin 17, Olcek Endeksli Bilyiime Kredisi Destek
Programi igin de 18 banka ile anlasma yapildi. Basvurular da
23 Kasim 2010 tarihi itibariyla basladi.

guiding SMSEs towards exports and growth, Erglin said that to
that end, they would provide a loan support of 3 billion Liras in
total to SMSEs.

Ergtin, who said that the said support comprises the Export
Credit Support Program for guiding SMSEs towards exports and
the Scale Indexed Growth Credit Support Program to guide
SMSEs towards growth, pointed out that the credit upper limits
in the Scale Index Growth Credit Support Program was set as
30,000 Liras for micro scale businesses, 50,000 Liras for small
scale enterprises and 80,000 Liras for medium size compani-
es. Pointing out that SMSEs could use loans in amounts under
these figures depending on their needs, Erglin said that like in
certain other previous programs, positive discrimination will be
done for women entrepreneurs in this program, too, with cre-
dit upper limits increased for them by another 10,000 Liras. Sta-
ting that the repayment period of the said loan wo-
uld be in 18 months in equal installments
after a six-month grace period, Erglin
added that only one fourth of in-

terest or profit share will be paid
by the company, with the ot-
her three quarters paid by
KOSGEB. Stating that if

the loan is utilized at the
highest limit, the inte-
rest payable to the
bank would be 859
Liras in micro scale
businesses, 1,431
Liras in small scale
enterprises  and
2,300 Liras in medi-
um scale companies;
Ergiin said that in this
case, KOSGEB’s share
would be 2,576 Liras for
micro scale enterprises,
4,294 Liras for small scale bu-
sinesses and 6,900 Liras for me-
dium scale enterprises. Ergiin said
that they aimed to have about 44,000 bu-
sinesses utilize this program, with an approximate
credit volume of 1.5 billion Liras.

Noting that the second loan interest support they will make
available to SMSEs is the Export Credit Support Program, Er-
gln noted that the upper limit of loans per company is 200,000
Dollars with firms using loans in smaller amount if they so choo-
se. Erglin said that the term of the said loan would be six months
and KOSGEB would pay three quarters of interest or profit sha-
re with businesses paying the remaining one fourth. Busines-
ses, which are not registered with KOSGEB database, must first
apply from www.kosgeb.gov.tr to register with the database or
they may contact KOSGEB Service Centers. Agreements
were signed with 17 banks between KOSGEB and Export Cre-
dit Support Program and 18 banks with Scale Index Growth Cre-
dit Support Program. Applications started as of November 23,
2010.
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Biiyiime hiz kesti

Turkiye Istatistik Kurumu (TUIK), Turkiye ekonomisinin yilin Ggln-
cU ceyreginde ylzde 5,5 blyuduguni acikladi. 9 aylik dénemde ise
blytme yiizde 8,9 olarak hesaplandi. Uretim yéntemiyle hesapla-
nan GSYH tahmininde, 2010 yil Gi¢iincd U¢ aylik ddneminde bir 6n-
ceki yilin ayni dénemine gore gayri safi yurtici hasila (GSYIH), cari
fiyatlarla ylizde 13,6 artarak 298 milyar 89 milyon lira (197 milyar
113 milyon dolar) oldu. Bu yil 9 ayda GSYIH cari fiyatlarla 808 mil-
yar 192 milyon liraya (531 milyar 979 milyon dolar) ¢ikti. Ote yan-
dan, takvim etkisinden arindirimis sabit fiyatlarla GSYH, 2010 yili
tclincl ug aylik ddneminde bir énceki yilin ayni ddnemine gére yuz-
de 6,4'lUk artis gosterdi. Mevsim ve takvim etkilerinden arindiriimis
GSYH degeri de bir dnceki ddneme gore yuzde 1,1 artt.

Yillik ihracat

e I

Turkiye Ihracatgilar Meclisi (TIM) verilerine gore, Tlrkiye'nin 2010
yill Kasim ayi ihracati, gecen yilin ayni ayina gére yuzde 7,28 arta-
rak, 9 milyar 452 milyon dolar oldu. Ocak-Kasim déneminde ihra-
cat gecen yilin ayni dénemine goére yuzde 10,94 artisla 102 milyar
161 milyon dolara yUkseldi. Kasim ayi itibariyle bir yillik ihracat ise
ylzde 12,43 artarak, 112 milyar 216 milyon dolar seviyesinde ger-
ceklesti. Kasim ayinda Turkiye ihracatinda ilk 10 (lke sirasiyla Al-
manya, Ingiltere, Irak, Italya, Fransa, Rusya, Iran, Ispanya, ABD ve
Romanya olarak siralandi.

. Yearly.exporisrise

Growth curbed

Turkish Statistics Institution (TUIK) announced that Turkish eco-
nomy grew by 5.5 percent in the third quarter of the year. The growth
rate was calculated to be 8.9 percent for the nine-month period. In
the GDP figure calculated by production method, the Gross Domestic
Product (GDP) was 298,089,000,000 Liras (197,113,000,000 Dollars)
with a rise of 13.6 percent in current prices over the same period last
year in the third quarter of 2010. This year, GDP went up to
808,192,000,000 Liras (531,979,000,000 Dollars) in current prices for
the first nine months. On the other hand, GDP had an increase of 6.4
percent over the same period last year in the third quarter of 2010 in
fixed prices adjusted for calendar effect. GDP adjusted for seasonal
and calendar effects rose by 1.1 percent over the previous period.

ROy ZZ S JoeTceni,

According to Turkish Exporters Assembly (TIM) data, Turkey’s ex-
ports for the month of November in 2010 went up to 9,452,000 Dol-
lars with a rise of 7.28 percent over the same month last year. Ex-
ports in the January-November period rose to 102,161,000,000 Dol-
lars with an increase of 10.94 percent over the same period last year.
Exports for one year as of November was 112,216,000,000 Dollars
with a rise of 12.43 percent. The top 10 countries among Turkey's ex-
port destinations were ranked as Germany, UK, Iraq, Italy, France,
Russia, Iran, Spain, USA and Rumania in November.
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Sanayi Uretimi Ekim
ayinda yizde 9,8 artt

Turkiye'de, sanayi Uretimi ekim ayinda, gegen yilin ayni ayi-
na gore yluzde 9,8, bir 6nceki aya gore ise yuzde 13,4 oraninda
arttl. Sanayinin alt sektdrlerinden imalat sanayinde gecen ay, 2009
yilinin EKim ayina gére yuzde 11,3 oraninda Uretim artisi sagla-
nirken, bu rakam, elektrik, gaz, buhar ve iklimlendirme Uretimi ve
dagitimi sektdériinde ylzde 7,6 oldu. Madencilik ve tasocakgiligi
sektoru Uretiminde ise gegen yila gére ylzde 10,8'lik bir gerileme
meydana geldi. Takvim etkisinden arindiriimis endeks, 2010 yil
Ekim ayinda bir 6nceki yilin ayni ayina gére ylzde 12,8, mevsim
ve takvim etkilerinden arindiriimis sanayi tretim endeksi ise ylz-
de 3,1 artis gésterdi.

TUIK verilerine gore 2010 Ekim ayinda 2005=100 temel y1ll1 sanayi iiretim
endeksi verileri sdyle
Industrial production index data in October 2010 with 2005=100 base year
according to TUIK data
2009 2008
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Industrial production rises by
9.8 percent in October

Industrial production in Turkey went up by 9.8 percent over
the same month last year and by 13.4 percent over the previous
month in October. Whilst 11.3 percent rise in production was ac-
hieved over October of 2009 last month in the manufacturing sec-
tor, one of the sub-sectors of the industry, this figure was 7.6 per-
cent in the sector of production and distribution of electricity, gas,
steam and air conditioning. In the production of mining and quar-
ries sector on the other hand, there was a drop of 10.8 percent
over the previous year. The calendar-adjusted index rose by 12.8
percent over the same month last year in October 2010 with the
season and calendar adjusted industrial production index rising
by 3.1 percent.
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KUTAHYA MANYEZIT ISLETMELERI A.S.

itk 500 biiylk kurulus arasinda yer alan, Dogal magnezit

cevherinden bazik refrakter lreten Tirkiye nin en buyuk
entegre kurulusu olan KUMAS, yiikselen grafigi, yeni urunleri,

yatirimlari ve 338,000 ton/yil kapasitesi ile Diinya refrakter

sektorunde onemli bir yere sahiptir.

URUNLER
+ Sinter magnezit ¢ Magnezyum slilfat
¢ Sinter dolomit ¢ Magnezya karbon tuglalar
¢ Ergitilmis Magnezit ¢ Dolomit tuglalar
¢ Magnezit, magnezya -1krum, ¢ Magnezit ve alimina esasli
magnezya alimina spinel dokme, dovme, plskiirtme
pismis tuglalar ve orgu harclar
¢ Aliimina tuglalar ¢ Magnezyum siilfat

Bazik refrakter tugla ve harg ureten tesisler icin %90-97,5 MgO icerikli

13 degisik kalitede sinter magnezit GUretmektedir.

KUMAS iiriinlerinin kullanildig yerler

Demir ve celik endistrisi
+ Konverterler
+« Elektrik ark ocaklari
+ Pota firinlari [LF,VAD,VOD,RH]
+ Indiiksiyon ocaklari
« Tandisler
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Cimento ve kire¢ endustrisi

+ Doner firin pisirme, gecis ve kalsinasyon bélgeleri

« Cimento fabrikasi siklonlar, intikal kamarasi ve sogutma
+ Dikey firin pisirme ve kalsinasyon baélgesi

Cam ve demir disi metaller endiistrileri
+ Cam ergitme firinlari
+ Bakir ergitme firinlar
+ Kursun ergitme firinlari

Adres: Eskisehir Karayolu 9. Km, Kiitahya / TURKIYE www, kumasref.com

Tel: 0274 225 0050 Fax: 0 274 225 00 60 marketing@kumasref.com
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Avrupa Seramik Dernegi (ASD) Bagkant

Prof. Dr. Hasan Mandal
European Ceramic Association (ECERS) President

“ASD'nin stratejik
planint hazirliyoruz”

“Su anda dernegin gelecege yonelik vizyonu,
misyonu, stratejik amaglari, stratejik hedefleri
ve faaliyetlerini yani stratejisini belirleyen bir
plan tizerinde calistyoruz. Bunun ilk adimini da
17 Ocak 2011’de Istanbul’da yapilacak yonetim
kurulu toplantisiyla atilacak.”

“We are preparing
ECERS's strategic plan”

“Presently, we are working on a plan
determining a future vision, mission, strategic
objectives, strategic targets and activities of
the association; that is, setting its strategy.
The first meeting for this will start with the
Board of Directors meeting to be held in
Istanbul on January 17, 2011.”

Yillardir Avrupa Birligi'nin (AB) kapisinda ye olmayi bekleyen Tir-
kiye, AB’ye Uye olamadi ama Avrupa’nin seramik sektdriindeki en
6nemli kurulusunda baskanlik koltuguna kadar ytkseldi. 2009-2011
yillari arasinda Avrupa Seramik Dernegi (ASD) Baskani olarak go-
rev yapan Anadolu Universitesi Rektor Yardimeisi Prof. Dr. Hasan
Mandal ile bu stirecin zorlu yollarinin nasil asildigini, ASD’nin neler
yaptigini ve baskanlik dénemi sonunda nasil bir stratejik planla gor-
evi devredecegini konustuk.

Avrupa Seramik Dernegi’nin 6nemi nedir?

ASD, 1989'da kurulan ve bugiin 21 yasinda olan bir dernek. Av-
rupa’daki seramik camiasindaki tim insanlan kapsayan bir yapi. Sa-
dece AB ile sinirl degil, 24 tane Uye organizasyon var. Avrupa kita-
sindaki tim Ulkeler, dernekleri araciigiyla Gye olabiliyor. Tlrkiye'den
bir seramikginin dogrudan ASD (yesi olmasi mimkin degil, kendi
dernegi Uyeyse, 6rnegin Tulrk Seramik Dernegi (TSD) bu dernege
tye oldugu zaman, bu dernek de ASD Uyesiyse otomatikman ASD’ye
tye oluyor. Bulgaristan’da bir dernek olmadidi icin bireyler dogrudan
tye de olabiliyor. Avrupa kitasi disinda ulkeler de Uye olabiliyor. Ama
bunlar asosiye Uye, bir diger ifade ile dernegin bircok etkinliginden
faydalaniyorlar ancak dernegin yénetim kurulunda yer alamiyorlar.

Dernek ne tiir faaliyetler icinde bulunuyor?
Dernegin en 6nemli aktivitesi iki yilda bir yaptigi kongreler. Bu-

Awaiting at the door of European Union (EU) for years, Turkey co-
uld not become an EU member but rose to the seat of presidency of
Europe’s most important organization in the ceramics industry. We dis-
cussed with Anadolu University Deputy President Prof. Dr. Hasan Man-
dal who served as European Ceramic Society (ECERS) President in
the years 2009-2011, how the difficult paths of this process were over-
come, what ECERS did and with what kind of a strategic plan he will
turn over the task, at the end of his term.

What is the significance of European Ceramic Association?

ECERS is an association set up in 1989 which is 21 years old to-
day. It is an organization covering all people in Europe ceramic com-
munity. It is not limited just to EU; there are 24 member organizations.
All countries in the European continent may become members thro-
ugh their associations. It is not possible for a ceramicist from Turkey
to become an ECERS member directly; if his association is a mem-
ber, for example, when Turkish Ceramic Association (TSD) becomes
a member of this association and if that association is an ECERS mem-
ber, then it becomes automatically an ECERS member. Individuals may
become members directly in Bulgaria since there is no association. Co-
untries outside the European continent may become members, too, but
these are associate members, in other words, they utilize many events
of the association but they cannot take part in the board of the asso-
ciation.
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gune kadar 11 kongre yapildi. Sekizincisini de TSD’nin ev sahip-
liginde 2003'de Istanbul’da yaptik. 2011°deki kongremiz Stock-
holm’de olacak. Bunun yaninda bir diger en énemli aktivite de Av-
rupa Seramik Dernegi Dergisi. Dizenli yayinlanan ve seramik ala-
ninda en yuksek etki faktorl yaratan bir dergi. Bunun disinda egi-
tim, arastirma faaliyetleri, sanayi, web, dergi, sanat ve tasarim ca-
lisma gruplari var.

Dernegin seramik sanayisi ile Universiteyi birlestirmesi aci-
sindan Avrupa’da ¢ok énemli bir koprii oldugu goriiliiyor.
Dernek sanayi calisma grubu vasitasiyla akademi-sanayi aci-
sindan bir kdprl gérevi Ustlenmeye calisiyor. Sanayi ¢alisma gru-
bumuzun ltalya, Ispanya ve Trkiye’den (i¢ es baskani var. Avrupa
Seramik Dernegi’nin sanayi ile olan iliskileri mikemmel degil ama
iyilesmeye acik. Bu nedenle de sanayi ile iliskinin en guclu kurul-
dugu Italya, Ispanya ve Turkiye var. Dolayisiyla es baskanlar bu
tlkelerden. Tlrkiye’den de TSD Baskani Tolun Vural sanayi ¢ca-
lisma grubumuzun es baskanlarindan biri. Ilk aktivitesini 2008’de
Verona'da, Turkiye Seramik Federasyonu Yénetim Kurulu Baskani
Zeynep Bodur Okyay’in da katildigi bir giinlik toplantiyla gercek-
lestirdi. Zeynep Hanim toplantida Turk seramik sanayisini tanitti.
Ikinci aktivite ise 27-28 Ekim 2010 tarihinde Ispanya’da gercek-
lestirilen ve Tolun Bey’in de katildigi seramik sekt6riinde kullani-
lan kimyasallarla ilgili toplantiydi. AB’de seramikte kullandiginiz kim-
yasallarin bazilari ile ilgili ciddi bir dizenleme var. Bu kimyasalla-
ri Urlinlerinizde kullandiginizda AB’ye satamiyorsunuz. Sanayi Ca-
lisma Grubu'nun bir sonraki aktivitesini TSD’nin ev sahipliginde ASD
adina yapmay! planlyoruz. O da, emisyon yani karbondioksit sa-
imi ile ilgili bir calistay. 2011’de yapilacak SERES Kongresi es-
nasinda, bu calistayin yapiimasi planlaniyor. Universite-sanayi is
birligi acisindan Turkiye’nin verecegi cok sey var. Turkiye’deki sek-
torle olan is birligi Seramik Arastirma Merkezi (SAM) ve TSD’nin
kurumsal yapisi vasitasiyla Avrupa’ya model tasima noktasinda.

TSD’nin de farki zaten sektoriin lic ayagini yani sanayi, aka-
demi ve sanati birlestirmesinden geliyor. Avrupa’da sanayi ve
sanat kismi eksik...

Evet yok. Avrupa’daki yapinin icinde sanat yok, sanayi de az
temsil ediliyor. Daha ¢cok akademi agirlikli. Yani o izdlisimu veren
en guclu dernek TSD. ASD’de kongreler ve dergi en fazla ilgi top-
layan iki aktivite olarak yer aliyor. TSD tarafindan 2003’de ger-
ceklestirilen 8. ASD Kongresi’ne 900 kisi katildi. Slovenya’da 2005'te
gerceklestirilen kongrede 600 kisi vardi, Almanya’da binleri buldu.

What types of activities does the association carry out?

The most important activity of the association is the conventions
it holds every two years. So far, 11 conventions were held. We held
the eighth one in Istanbul in 2003 hosted by TSD. Our convention in
2011 will be in Stockholm. Another most important activity beside this
is the European Ceramic Association Journal. This is a journal pub-
lished regularly, which creates the highest impact factor in the field of
ceramics. There are also trainings, research activities, industry, the web,
the journal, art and design workgroups.

It appears that the association is a very important bridge in Eu-
rope as it brings together the ceramic industry and the university.

The association attempts to serve as a bridge as regards acade-
micians-industry through its industry workgroup. Our industry workg-
roup has three co-chairmen from ltaly, Spain and Turkey. The relati-
ons of European Ceramic Association with the industry are not per-
fect but are open to improvement. Therefore, there is Italy, Spain and
Turkey where relations with the industry are the strongest. This is why
co-chairmen are from these countries. From Turkey, TSD President
Tolun Vural is one of the co-chairmen of our industry workgroup. It held
its first activity in 2008 in Verona by a one-day meeting also attended
by Turkish Ceramics Federation Chairman of the Board Zeynep Bo-
dur Okyay. Ms Okyay promoted the Turkish ceramic industry at the
meeting. The second activity was the meeting held in Spain October
27-28, 2010 attended by Mr Vural in connection with the chemicals
used in the ceramic industry. There are serious regulations relating
to certain chemicals you use in ceramics, in EU. You cannot sell to
EU if you use these chemicals in your products. We are planning to
hold the next activity of the industry workgroup in the name of ECERS,
with TSD playing host. This is a workshop related with emissions, that
is, carbon dioxide emissions. The plan is that this workshop will be held
on the occasion of SERES Convention to be held in 2011. Turkey has
lot to give in terms of the university-industry collaboration. The colla-
boration in Turkey with the industry is at a point where it may serve
as a model to Europe through Ceramic Research Center (SAM) and
TSD’s institutional structure. Actually, TSD’s difference comes from
its joining the three legs of the sector; that is, the industry, academi-
cians and fine art.

Actually, TSD’s difference comes from its joining the three legs
of the sector, that is, the industry, academicians and fine art. The
industry and art part is lacking in Europe...

Yes, this is true. There is no art, and the industry is represented
little in the structure in Europe. Academicians are more predominant.
That is, the most powerful association giving that footprint is TSD. With
ECERS, conventions and the journal are the two activities drawing most
interest. Nine hundred people attended the 8th ECERS Convention held
by TSD in 2003. There were 600 people at the Convention held in 2005
in Slovenia. In Germany, this figure was thousands. In Krakow, Poland,
800 people attended the convention. The target is 800 in Stockholm.
Participants come not just from Europe but from all over the world.

We couldn’t become an EU member but the president of ECERS
for 2009-2011 is a Turk. Could you tell us about how this was re-
ached?

Where the convention four years later will be held is known at
ECERS. In 1999, where the convention in 2003 would be held was fi-
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Polonya Krakov'da 800 kisiyi katildi kongreye. Stockholm’de de 800
kisi hedefleniyor. Katilimcilar sadece Avrupa’dan degil butin
dinyadan geliyor.

AB’ye liye olmadik ama 2009-2011 yili ASD baskanhgini bir Ttirk
yapiyor. Bu siirece nasil gelindiginden bahseder misiniz?

ASD’de dért yil sonrasinin kongrelerinin nerede yapilacagi bel-
lidir. 1999’da 2003'teki kongrenin nerede yapilacagi belirlenmisti.
2011’de Stocholm’e gittigimizde 2015’in yerini belirleyecegiz.
2001’deki kongre Belcika'da yapilacakti ancak 2003’teki kongrenin
nerede yapilacag henuiz belilenmemisti. 2003 icin Turkiye, Cek Cum-
huriyeti ve Polonya aday oldu. 2001’e kadar bagkanlik ve kongre ayni
Ulke tarafindan dlzenleniyordu. 1999°da Ingiltere bunun baskanli-
giniyapti, 1999-2001 arasi Belgika’nin baskanlik yapacagi kongre-
yi yapmasi nedeniyle belirlenmisti. 2003’te kimin ev sahibi olacagdi
konusuldugunda ASD bir karar aldi ve yapiy degistirdi. “Kongreyi
alanla, baskanlik ayr olacak” dedi. Bu Turkiye’nin énune konan bir
bariyerdi. Ug lilkeye de “Baskan olamayabilirsiniz” dendi.

Merkez Avrupa’nin disina tasacagi icin kaygi vardi. Ya ¢ekile-
cektik ya da bu yeni strecin kosullarina uyacaktik. Karar verdik ve
“Variz” dedik. Uye Ulkeler arasinda yapilan oylamada Turkiye oy
coklugu ile 2003’tin ev sahipligini aldi. Baskanliksa Italya’nin oldu.
Ik kez bagkanlikla kongrenin ev sahipligi degisti. Ancak bizim LUt-
fi Kirdar Kongre Merkezi'nde duzenledigimiz etkinlik cok basarili
oldu ve herkesi etkiledi. O gline kadar katilimin en fazla oldugu kon-
gre oldu. Onceki kongrelerde sergi diizenlenirken Tiirk seramik sek-
téranln destegdiyle biz fuar yaptik. ASD Konseyi, “Turkiye’nin bu
basarisini 6dillendirmek lazim. Turkiye’den bir temsilci istiyoruz”
dedi. Ben, ilk kez 2003'te TSD'’yi temsilen, ASD’nin yénetim ku-
rulu Gyeligine secildim.

Tiirkiye’den bir iiyenin ASD yénetim kuruluna girmesi ne gibi
bir etki yaratti?

O gune kadar ASD’de egitim, arastirma, iletisim yani web say-
famiz ve dergi calisma gruplar vardi. Sanat ve sanayi calisma grup-
lar TUrkiye’'deki etkinlikten sonra olustu. Turkiye, ASD’nin gelisi-
minde iki yeni calisma grubunun olusturulmasina éncilik etti.
ASD’nin iki blyuk 6dul var. Biri Avrupali, digeri de Avrupa disin-
da yasayan seramik bilim insanlarina veriliyor. 2005'teki Avrupa’nin
en blyuk 6dull Slovenya’da yapilan konferans esnasinda bana ve-
rildi. Dolayisiyla taninirh@imiz bir kat daha artti. 2007°de Berlin’de
yapilan kongrede, ev sahibi Aimanya’dan sonra en fazla katiim Tar-

“Nasil basladiysak oyle bitirelim”

“2011’de Stockholm’de konferansimiz var. Tiirkiye i¢in bu konferans ¢ok
onemli. Benim donemimdeki aktivitelerin hepsi size sdyledigim siirdiiriilebilir
aktiviteler. Ama benim bu dénemlik baglayan ve bu donem bitecek tek
aktivitem, bu kongre. Kongrenin basaris1 veya basarisizlig1 bana mal olacaktir.
Isve¢’teki ev sahibi organizatériimiizle bu kongreyi birlikte diizenliyoruz. Ben
her iilkeye gidip Tiirkiye adina tanitim yapiyorum. 2011 kongremize
Tiirkiye’den akademi, sanat ve sanayi diinyasindan yogun katilim bekliyorum.
Benim ASD’de bagkanlik yapmamu saglayan siire¢ TSD’nin, akademi, sanat ve
sanayi diinyamizin bir bagarisidir. O kongredeki basar1 veya basarisizlik da
sadece benim degil, Tiirkiye'nin basarisi ya da basarisizlig1 olacaktir. Ben kesin
basar1 olacagina eminim. Bir sonraki baskanimiz Slovenya’dan. Stockholm’deki
kongrede bir sonraki bagkan da belirlenecek. istanbul’daki toplantida ilk
izlenim olusacak. Stockholm’den sonraki toplantimiz 2013'te Fransa’da olacak.
Ben tiim Tiirk seramik camiasini davet ediyorum ve bekliyorum. Aynen
Almanya’da oldugu gibi ikinci iilke, belki de birinci en fazla katilimcinin
oldugu iilke olmamiz hem benim hem de Tiirkiye i¢in kazang olacaktir. Nasil
basladiysak dyle bitirelim diyorum.”

xed. When we go to Stockholm in 2011, we will decide on the locati-
on of 2015. The convention in 2001 was supposed to be held in Bel-
gium but where the convention in 2003 would be held was not yet de-
termined. For 2003; Turkey, the Czech Republic and Poland were can-
didates. Until 2001, the presidency and the convention were held by
the same country. In 1999, UK served as president; that Belgium wo-
uld be chairman in 1999-2001 was decided because it was going to
hold the convention. When who would be host was discussed in 2003,
ECERS adopted a decision and changed the structure. It said; “The
convention host and chairmanship will be separate”. This was a bar-
rier placed before Turkey. All three countries were told “You may not
be president”. There was concern that the center would go out of Eu-
rope. We were supposed to either withdraw or obey the requirements
of this new process. We made our decision and said “Yes”. In the vote
held among member countries, Turkey became 2003’s host by majority
of votes. The presidency went to ltaly. For the first time, the presidency
and host of the convention were different. However, the event we held
at Litfti Kirdar Convention Center was very successful and impressed
everyone. It was the convention with the largest number of participants
until then. While an exhibition was held in previous conventions, we held
a trade fair with the support of Turkish ceramics industry. Council said;
“We have to reward this success by Turkey. We want a representati-
ve from Turkey’. | was elected as a member of the Board of ECERS
representing TSD for the first time in 2008.

What kind of an impact did a member from Turkey’s joining the
ECERS board of directors have?

Until then, there were training, research, communication, that is,
our website and the journal workgroups at ECERS. The art and industry
workgroups were formed after the event in Turkey. Turkey pioneered
the formation of two new workgroups in the development of ECERS.
ECERS has two big awards. These are handed out to ceramic scien-
tists; one living in Europe, the other living outside Europe. Europe’s big-
gest award in 2005 was given to me during the conference held in Slo-
venia. Therefore, our recognition increased another fold. At the con-
vention held in Berlin in 2007, the largest participation after host Ger-
many was from Turkey. These consectutive three events changed the
perspective on Turkey. In 2007, they elected me unanimously as Pre-
sident for the next term in 2009-2011. The beginning of the process
was not just me, but was the last link of TSD’s struggle which started
with its proving itself in hardship in 1999 brought to the present with
the support of also the industry.

“Let us finish just as we started”

“We have a conference in Stockholm in 2011. This conference is very important for
Turkey. All of the activities in my term are sustainable activities I told you about.
But my sole activity, which starts this term and will end this term, is this
convention. The success or failure of the convention will be chatrged to me. We are
organizing this convention with our host organizer in Sweden. I visit all countries,
promoting Turkey. I expect big participation from Turkey from the world of
academicians, art and industry to our 2011 convention. The process allowing me to
serve as president at ECERS is an achievement of TSD, our academicians, art and
industry community. The success or failure at that convention, too, will be the
success ot failure not just of mine but of Turkey. I'm sure that it will be a success.
Our next president is from Slovenia. The president after him will be chosen at the
convention in Stockholm. The first impression will be built at the meeting in
Istanbul. Our meeting after Stockholm will be in France in 2013. I am inviting the
whole Turkish ceramics community and I'm waiting for them. It will be a benefit
for Turkey if we are the second country of participants like it was in Germany or
may be the country with the highest number of participants. I'm saying we should
finish just like we started”.
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kiye’den gerceklesti. Arka arkaya bu (¢ etki Turkiye’ye bakisi de-
Gistirdi. 2007°de bir sonraki 2009-2011 dénemleri arasi ASD bas-
kani olarak beni oy birligiyle segtiler. Strecin baslangici sadece bana
degil, TSD’nin 1999’da zorluklarla, kendisini ispat etmeyle basla-
yan ve sektdriin de destegiyle bugline getirdigi micadelenin son
halkasiydi.

2009-2011 baskanlik doneminizde ne tiir calismalar yaptiniz?

Dernegin iyilesme alanlari vardi. ASD’nin AB’ye (ye olmayan
ilk ve en genc baskaniyim. Daha aktif seyler yapilmasi gerekiyor-
du. “ASD’nin kabugu biraz bllylimeli ve daha fazla hem Avrupa igin-
den hem de Avrupa disindan lye Ulkesi olmasi gerekiyor” dedik.
lyi bir tanitim calismasiyla su anda Irlanda ve Isvicre aday olma su-
recinde. Misir ve Tayland gibi iki tlkeyi asosiye Uye yaptik. Iran’in
durumu degerlendiriliyor. Dernegin yeniden heyecanlanma ve bu-
yUme sireci oldu. Derneg@in kurumsallasma sirecinin olmasi ge-
rekiyordu. Dernek biyuk bir dernek ama baskanlarin hedefleriy-
le iki yillik vizyonlar degil, daha uzun sureli hedefler belirlemesi ge-
rekiyordu. 6 bin kisiyi barindiran biyuk bir dernegin stratejik pla-
ni yoktu. “Mutlaka bu dernegin stratejik plani oimali ve basar da
bu plandaki amag ve hedeflerle degerlendiriimeli” dedik. Bir 6ne-
ri g6tirdum. “Dernegimizin stratejik plani olabilir mi?” diye. Uygun
gorildi. Su anda dernegin gelece@e yonelik vizyonu, misyonu, stra-
tejik amaglar, stratejik hedefleri ve faaliyetlerini yani stratejisini be-
lirleyen bir plan Uizerinde ¢alisiyoruz. Bunun ilk adimini da 17 Ocak
2011’de Istanbul'da yapilacak yonetim kurulu toplantisiyla atilacak.
Sanal ortamda devam edecek ve Haziran 2011 Stockholm’'deki kon-
grede ortak akil toplantisinda, ben bir sonraki baskana dernegin
geleceginin belirlendigi plani teslim edecegim.

Bu stratejinin temel unsurlari nelerdir?

Su ana kadar paylasmadigim en énemli gelismelerden bir ta-
nesi 2009 yilinda oldu. Bundan énce dernegin kurumsal bir finansal
modeli yoktu. Uye Ulkelerden aldigimiz 250 ila bin avro arasinda
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What kind of activities did you carry out during your term as pre-
sident in 2009-2011?

There were areas of improvement for the association. | am the first
and youngest president of ECERS, who is not a member of EU. More
active things have to be done. We said; “ECERS'’s shell should grow
a little and it needs to have more member countries both from within
Europe and also from outside Europe”. With a good promotion prog-
ram, presently Ireland and Switzerland are in the process of being can-
didates. We made two countries like Egypt and Thailand associate
members. Iran’s position is under assessment. The association went
through a re-excitement and growth process. The association had to
have an institutionalization process. The association is a large one but
visions of not two years but longer term targets had to be set by the
presidents. A large association accommodating 6,000 people did not
have a strategic plan. We said; “Definitely this association must have
a strategic plan and performance should be assessed by the objec-
tives and targets in this plan”. | made a proposal; “Could the association
have a strategic plan?”. It was approved. Presently, we are working
on a plan determining a future vision, mission, strategic objectives, stra-
tegic targets and activities of the association; that is, setting its stra-
tegy. The first meeting for this will start with the Board of Directors mee-
ting to be held in Istanbul on January 17, 2011. It will continue in the
virtual environment and at the convention in Stockholm in June 2011,
at the common intelligence meeting, | will deliver the plan setting the
future of the association to the next president.

What are the basic elements of this strategy?

One of the most important developments | haven't talked about
yet took place in 2009. Previously, the association did not have an ins-
titutional financial model. There was a membership fee amount ran-
ging from 250 to 1,000 Euro we collected from member countries. In
2009, ECERS Journal became so well known in its field that its pub-
lisher wanted to transfer part of its income to the association. There
was the condition that the said income would be transferred to the fo-
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degisen Uyelik aidati vardi. 2009°da ASD Dergisi alaninda o kadar
taninir hale geldi ki, bunun yayinci kurulusu elde ettigi gelirin bir
kismini dernege aktarmak istedi. O gelirin de dernekle yayinevi ara-
sinda kurulacak vakfa aktariimasi kosulu vardi.

Vakfin U¢u dernekten, Gcl de yayinevi temsilcilerinden olusan
toplam alti kisilik yénetim kurulu var. Yoénetim kurulu baskani ise
dernegin bir dnceki baskani. Ben, 2011’de de vakfin baskani ola-
cagim. Vakif vasitasiyla dernegin su anda ciddi bir kaynagi var. Bun-
dan sonra seramik alanindaki genglerin gelisimine daha fazla agir-
lik verecegiz. Onlara yonelik aktiviteler dizenleyecegiz. Seramik
alaninda calisan 6grenciler ve doktorasini tamamlamis geng aka-
demisyenleri nasil daha fazla isin icine alinz ve 24 Uye arasinda
nasil bir is birligi yapanz diye planlamalar tizerinde ¢alisiyoruz. Av-
rupa’da seramige karsi ilgi azaliyor. ligiyi artirabilmenin en énem-
li ydntemi genclere deger verildiginin gdsteriimesi ve bu alanin ge-
lecekte de ilgi alani olmasini sagdlanmasidir. Arastirma yetkinligi ko-
nusunda uye Ulkelerin Universite ve laboratuvarlar arasinda
arastirma is birliklerimiz zayif. Bu is birliklerinin artirlacag is bir-
likleri agi olmali. En 6nemli konu hem gencler hem de profesyo-
neller boyutunda bu is birliklerinin artinimasi. Uglinctisii Avrupa Ko-
misyonu’nda seramikle ilgili bir sey olacaksa énce dernegimizin ha-
berdar olmasi gerekiyor. Uye derneklere de degisecek konulari he-
men ulastirmaliyiz. Dérdincusi de uluslararasi is birligi aglar. Av-
rupa arasinda kendi agimiz var ama her sey kiresellestigi icin sa-
dece Avrupa ile yetinemezsiniz. Cin blyUk bir deger olarak geli-
yor. Daha fazla asosiye Uye ile calismallyiz ve buyik devlerle is
birligi yapmaliyiz. Cin, ABD ve Japonya seramik dernekleri ile daha
fazla is birliklerimiz olmali. Besinci olarak da Ulkeler arasi arastir-
maci degisimi. Son sinifa gelmis lisanstan yuksek lisans ve dok-
tora dgrencisine kadar seramik alaninda calisan arastirmacilarla
ilgili. Kariyeri seramik alaninda yogunlastirmak amacimiz.

undation to be set up between the association and the publisher. The
foundation has a board of directors of six people in total; three of whom
are from the association and three from the representatives of the pub-
lisher. The chairman of the board is the previous president of the as-
sociation. | will become the head of the foundation in 2011. Thanks
to the foundation, the association now has a serious source of inco-
me. Afterwards, we will place more weight on the development of yo-
uth in the field of ceramics. We will hold activities oriented to them. We
are working on plans of how we can get students and young acade-
micians who have completed their Ph.D. studies in the field of cera-
mics more involved and what kind of collaboration we can have among
24 members. Interest to ceramic is decreasing in Europe. The most
important method for increasing the interest is to show that the youth
are not taken for granted, ensuring that this field will become a field
of interest in the future too. Our research collaborations between the
universities and laboratories of member countries in the field of research
effectiveness are weak. There must be a collaboration network whe-
reby this joint effort may be enhanced. The most important point is the
enhancement of this collaboration both for the youth and for profes-
sionals. The third element is that if something related to ceramic will
happen at European Commission, our association should be notified.
We also must deliver the topics to be changed, to member associa-
tions too. The fourth one is the international collaboration networks.
We have our own network among Europe but you cannot stop at Eu-
rope alone since everything is being globalized. We have to work with
more associate members and collaborate with big giants. We must
have more joint efforts with the ceramic associations of China, USA
and Japan. Fifth is the exchange of researchers between countries.
This involves researchers working in the ceramic discipline ranging
from senior undergraduates to master’s and Ph.D. students. Our aim
is to concentrate careers in the field of ceramics.
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icin bir hak olarak
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“Tasarimi herkes.icin bir hak olarak
gorlyoruz. Bizi rakiplerimizden farkli kilan
da bu bakis acimiz. Tlketiciye makul
fiyatlarla, iyi“tasarlanmis trlnleri
ulastirmayi kastediyorum. 2013 yilinda
sektorimizde lider olma hedefimiz var.”
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Kalevit General Manager

“We see design as a
right for everyone”

“We see design as a right for everyone. What
makes us different from our competitors is
this perspective of ours. I mean delivering
well designed products to the consumer at
reasonable prices. We are aiming to become

the leader of our industry by 2013.”
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Kale Grubu'nun mutfak mobilyalan, vitrifiye ve parke gibi sektorlerini
tek bir marka halinde birlestirdigi Kale markasi yeni atilimlanyla g6zi-
nu zirveye dikti. 2013 yilinda kendi sektérinde lider olma hedefiyle yola
cikan Kale Banyo da ¢ok 6nemli tasarimcilarla, enerji ve su tasarrufu-
na donuk gelistirdigi yeni Grin serileriyle 6himuzdeki yil adindan yurt
ici ve yurt disinda ¢okca s6z ettirecek gibi. Tasanm, estetik, fonksiyo-
nellik ve uygun fiyat anlayisiyla orta ve orta st segmenti hedefledik-
lerini séyleyen Kale Banyo Genel MudUr(i Ahmet Aksu ile grubun ku-
rumsal ve Urin felsefesinden ekonomik verilerine kadar keyifli bir s6y-
lesi gerceklestirdik.

Kale Banyo’nun kurumsal felsefesinden bahseder misiniz? Bu-
nun Uriinlere nasil yansidigini da anlatabilir misiniz?

2010’dan itibaren Kale Banyo markasi altinda Grunlerimizi pazar-
lamaya basladik. Hem yurt icinde hem de yurt disinda Kale markasi-
nitasarnmiyla da keyifli ve sicak bir hale getirdik. Markamizdan cok mem-
nunuz. Dolayisiyla Kale Banyo markal Grlinlerde bizim stratejimiz su
asamalardan olusuyor. Birincisi, Grinlerimiz ¢ok iyi tasarlanmis olma-
Il. Tasarim olarak kastettigimizin icinde hem siklik hem fonksiyonellik
hem de gevre ve sosyal sorumlulugun Grindn iginde olmasi var. Ikin-
cisi, kalite dlizeyimiz belirli bir yerde zaten. Bunu da hep kiresel an-
lamda gelistiriyoruz. Uglinciisii de bu trinleri biz makul fiyatlarla t-
ketici ile bulusturmaya calisiyoruz. Tasarimi herkes igin bir hak olarak
goriyoruz. Bizi rakiplerimizden farkli kilan da bu bakis agimizdir. Tu-
keticiye makul fiyatlarla, iyi tasaanmis Urlinleri ulastirmay kastediyorum.

Tasarimcilari nasil seciyorsunuz ve nasil bir calisma yéntemi be-
nimsiyorsunuz?

Tasarim konusu ¢ok tartistigimiz bir konu. Bir komitemiz var ve bu
konulara birlikte karar veriyoruz. Evrensel bir lezzeti ve tasarnmi orta-
ya ¢lkarmaya calisiyoruz. Uriinlerimiz sadece Tiirkiye pazarlarini he-
deflemiyor. Avrupa ve diinya 6lceginde genel bir begeni ile kabul edil-
sin istiyoruz. Bu be@eniyi yakalayabilmek icinde trinlerimizi farkl ta-
sanmlara ve dokunuslara aciyoruz. Tasarimcilarmizin hepsinin farkli
bir bakis acisi var. Tim bunlar topluyoruz. Cok net kurallar silsilesi ha-
zirlamiyoruz ve tasanmcilarimiza zorla kabul ettirmiyoruz. Tasanmci-
miz da kendi diinyasini yansitan Grtinler sunmuyor. Burada karsilikli bir
iliski, uzun siiren mlizakere ve paylasim streci var. Tasarmcilarmiz
sadece cizimleri génderip prototipleri incelemiyor; bizimle de vakit ge-
ciriyor. Kiresel anlamda begeni toplayacak rlinler olusturmak temel
hedefimiz.

Hangi tasarimcilarla calisiyorsunuz?

2010 yilinda sekiz 6nemli tasarnimci ile calistik ve Grlinleri pazara ver-
dik. Can Yalman’la ¢alistik. Armatir grubunda Basak Ergin’le ¢alistik.
Yine genc Turk tasanmcilarindan Tamer Nakisci ile yaptigimiz Dot ve
Cup serileri var. Alman Babel Grubu'yla yeni Griinimiz Zero’yu sun-
duk. Iskandinav tasarimci Harri Koskinen’le ve Avrupa’da ¢ok 6nemli
bir tasanimci olan Piett Billekens’la galistik. Simdi de Japon Isao Ho-
soe ile iki seri lizerinde ¢alisiyoruz. Onlan da 2011 yilinda Unicera Fua-
r’nda sergileyecegiz.

Kale Grubu’nun genel tasarim ve liriin felsefesini 6zetlerseniz ne
dersiniz? O iriiniin Kale’ye ait oldugunu nasil anlar tiiketici?
Urtinlerde boyutlanmiz var. Bir tliketici sabah isigini yaktiginda ban-
yosundan mutlu degilse olmamistir. Bizim Griinlerimiz bir defa sik ola-
cak ve begeni toplayacak. Ister cizgi, ister siklik, ister uyumluluk deyin
buna. Ikincisi fonksiyonel Griinler olmali ve bizim Griinlerimizi kullanir-
ken ¢ok rahat etmeli tiiketici. Banyo artik blyUyen bir alan. Bu alanda
mutluluk ve huzuru elde etmeli kullanicilar. Biz bu felsefeyi servis ag-
lanmizla géturiyoruz. Dolayisiyla ilk aldiindan son kullanima kadar si-

The Kale brand, where Kale Group combines its sectors like kitc-
hen furniture, vitreous ware and parquet under a single brand, is eye-
ing the summit with its new initiatives. It appears that Kale Banyo, set-
ting out with the aim of becoming the leader in its sector by 2013, will
be largely talked about domestically and abroad next year with its new
product lines it developed with very significant designers oriented to
energy and water savings. We held a pleasant interview with Kale Ban-
yo General Manager Ahmet Aksu who says that they are targeting
the medium and upper medium segments through design, aesthe-
tics, functionality and an affordable price concept, ranging from the
corporate and product philosophies of the group, to the economic data
of the group.

Could you tell us about Kale Banyo’s corporate philosophy? Can
you explain how this reflects on the products?

We started to market our products under the name of Kale Ban-
yo brand, starting from 2010. We turned the Kale brand into a plea-
surable and warm state with its design as well both domestically and
also abroad. We are very happy with our brand. Therefore, our stra-
tegy on Kale Banyo brand products comprises the following stages.
Firstly, our products must be designed perfectly. What | mean by de-
sign entails the products incorporating elegance, functionality and also
the environmental and social responsibility. Secondly, our level of qua-
lity is already at a certain place. We are developing this all in the glo-
bal sense too. Thirdly, we are striving to bring these products to the con-
sumer at affordable prices. We see design as a right for everyone. What
makes us different from our competitors is this perspective of ours. |
mean delivering well designed products to the consumer at reasonable
prices.

How do you select your designers and what kind of an operatio-
nal method do you adopt?

The topic of design is one we debate on a lot. We have a committee;
we decide on these matters together. We are trying to reveal a universal
flavor and design. Our products do not target just Turkish markets. We
want them to be accepted with an overall appreciation at European and
global scale. We are opening our products to varied designs and to-
uches so that we can capture this appreciation. All of our designers have
different perspectives. We are gathering all these. We do not prepa-
re a very clear range of rules and we are not forcing our designers to
accept things. So our designer does not present products reflecting his
own world. Here, there is a mutual relationship and a time consuming
negotiation and sharing process. Our designers do not just send the
drawings and examine prototypes; they also spend time with us. Our
basic target is to create products to be appreciated globally.

Which designers are you working with?

In 2010, we worked with eight important designers and launched
their products. We worked with Can Yalman. We worked with Basak
Ergin in the taps group. There are also the Dot and Cup series we bu-
ilt with a young Turkish designer Tamer Nakis¢i. We launched our new
product Zero with German Babel Group. We worked with Scandina-
vian designer Harri Koskinen, and Piett Billekens who is a very signi-
ficant designer in Europe. Presently, we are working on two series with
Japanese Isao Hosoe. We will display them in the Unicera Trade Fair
in2011.

What would you say for summarizing the general design and pro-
duct philosophy of Kale Group? How does the consumer know
that a product belongs to Kale?

We have dimensions in products. If a consumer is not happy with
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kinti yasamasin istiyoruz. Dérdiinciisti de cevre dostu olsun ve sosyal
sorumluluk duygusu yasatsin. Tasarruflu Grlinlerimizle bunu saglyo-
ruz. Fotoselli armaturlerimizle, duvar kaliniginda ince gémme rezer-
vuarlanmizla, 2,7 litre ile fonksiyon yapan klozetlerimizle, su tiketimi-
ni ylizde 50 azaltan ama suyu kullanmadaki aliskanliga uygun debiyi
saglayan armaturlerimizle, sig dus teknelerimizle, sifir dus teknelerimizle
vs. blitlin bunlan da saglayalim istiyoruz. Bunlar bizim Uriine bakis agi-
mizin resmi. Kullanicilarin yasam kalitesine katki saglamak istiyoruz.
Kaliteli, fonksiyonel, estetik ve ulasilabilir fiyatlanmiz var.

Bayileriniz ve uygulayicilarinizin egitim calismalari icin neler yap-
tiginizdan bahseder misiniz?

Grubun her firmasinin bu konuda farkli ¢calismalar olmasina kar-
sin aralarinda da bir esgdim var. Kalekim’in Usta Kullibl var. Dola-
yistyla burada binlerce ustaya egitimler veriliyor. Canakkale Sera-
mik&Kalebodur'un seramik tizerine bir grubu var. Bizim de yaklasik 60
tane yetkili servis agimiz bulunuyor. Tamamen bizim egitimimizi almis
ve bizim giivencemizde hizmet veriyorlar. Bizim gliivencemizde hizmet
vermeleri cok énemli. Uriin gruplanmizda tilketici her seyle karsilaga-
biliyor. Banyonun renevasyonu ve mutfagin yenilenmesi aslinda ¢ok
zor ve zahmetli isler. Bu agimizi giin gectikce blyutlp genisletirken,
egitim calismalarmizi da artiraca@iz. Kale Grubu su anda yeni bir kon-
septle kendi magazalarini aciyor ve gelistiriyor. Fulya’da bin metreka-
relik bir magazamiz yakinda acilacak. Etilerde de yakinda bir maga-
zamiz agllacak. Izmirde bir magaza agacagiz. Kale Grubu, peraken-
de magazacilik konusunda da hem tiiketiciye ulasmak, hem de diger
kanalimiza yardmci olmak icin nemli yatinmlar yapiyor. Yil sonuna dog-
ru bu magazalanmiz agiimis olacak.

Kale Banyo olarak siirdiiriilebilirlik konusuna yaklasiminiz nedir?
Bunu lriinlerinize nasil yansitiyorsunuz?

Su an onaylanni aldigimiz klozetlerde su tiiketimini diistirecek 6nem-
li bir adim attik. 2,7 litre ile fonksiyon yapabiliriz durumdayiz. Bu cok bu-
yuk bir yenilik. Su an 6 litre ile bu fonksiyon yapilirken, 4,5 litre Gzeri-
ne de ciddi calismalari olan firmalar var. Bir evde, bir klozet minimum
10 defa kullaniliyor. Yilda kisi basi 4 bin 320 litre su tasarrufu saglamak
mUmkun oluyor. Armatirlerde kullandigimiz sistemlerle, perlatérlerle
ylizde 50 su tasarrufu sagliyoruz. Onemli olan suyu azaltmak degil, yi-
kama etkisinin de ayni performansta devam etmesi ve verimli kulla-
nilmasi. Fotoselli armattirlerde ulasilabilirlik ydoninden ¢cok dnemli adim-
lar attik. Cok pahali Urlinler olmaktan ¢ikartiyoruz bu Grinleri. Akrilik-
te de si§ kiivet tasanmimiz su kullanimini azaltiyor. Ozellikle otellerde
cok 6nemli faydalar sagliyor. Ince gémmeli rezervuarlanmiz dar alan-
larda duvar icine yerlestiriliyor. 3-6 litre ic takimlarnmizda doldurma hi-
zini artinp, sesi azaltan Urunlerimiz var.

Uretim proseslerinizde enerji tasarrufu ve siirdiiriilebilirlik agi-
sindan neler yapiyorsunuz?

Uretim siireclerimizde her zaman iki 5nemli konumuz var. Birinci-
si, kaynaklarin ve enerjinin daha az tiiketimi. Digeri de atiklarinizin az-
altilmasi. Bu da ¢ogunlukla tasarimda basladigindan, tasarimlarimiz-
da bunu dikkate aliyoruz. Daha hafif lavabolar, slim lavabolarda gaye
bu. Su an isletmelerimizde en gok camur ve sir kullaniyoruz. Urettigi-
miz hicbir camuru disan atmiyoruz, geri kazaniyoruz. Tekrar ham mad-
de imalatina dénddrliyoruz. Camur pismis veya pismemis geri kaza-
niliyor. Sirda da, atik sir kanallar olusturduk; robotla ya da elle sirladi-
ginizda dokulen sirlar oluyor. Bunlar da tekrar geri kazaniyoruz. Tu-
nel finnlarimizin bir tanesini uzatarak enerji tlketimini azalttik. D6-
kiimhanemizin yuksekligini dustrerek 6zellikle kisin kullandigimiz
enerji oranini azalttik. Basincl dokiim su anda yiizde 50'ye yaklast. Ba-
singl d6kiman artmasi da ortam nemlendirmesi ve isitimasinda énem-

his bathroom when he turns on the light in the morning, it's not right.
First of all, our products will be elegant and liked. You can call it either
line or elegance or compatibility. Secondly, they must be functional pro-
ducts and the consumer must be very comfortable when using our pro-
ducts. Now bathroom is a growing space. Consumers must be happy
and have peace in this space. We take this philosophy through our ser-
vice networks. Hence, we want the consumer to be trouble-free from
the moment he buys until the final use. The fourth point is that the pro-
duct should be environmentally friendly, inspiring a social responsibi-
lity feeling. We provide this by our products with savings. We want to
achieve all these with our photocell taps, wall thick thin built-in tanks,
our bowls which function with 2.7 liters, our taps providing the flow rate
fit for the habit in using the water which decreases water consumpti-
on by 50 percent, our shallow shower tanks, our zero shower tanks,
etc. This is the picture of how we look at the product. We want to con-
tribute to the quality of life of the consumers. We have high quality, func-
tional, aesthetic and affordable prices.

Could you tell us about what you do for training of your dealers
and appliers?

Although each firm of the group has different methods in this re-
gard, there is also cooperation between them. There is Kalekim’s Mas-
ter Craftsmen Club. Hence, training is provided to thousands of crafts-
men here. Canakkale Seramik&Kalebodur has a ceramic group. We,
too, have approximately 60 authorized service networks. These have
been totally trained by us and serve with our guarantee. It is very im-
portant that they serve with our guarantee. The consumer may face
any type of thing in our product groups. The renovation of the bathro-
om or the kitchen actually are very difficult and arduous tasks. We will
expand our training activities, too, as we enlarge and enhance our net-
work day by day. Presently, Kale Group opens and develops its own
stores under a new concept. We will have a one thousand square me-
ter store opened in Fulya soon. A new store will be opened in Etiler soon,
too. We wiill open a store in Izmir. Kale Group is making important in-
vestments both to reach the consumer in retail merchandising and also
to support our other channel. These stores will be opened towards the
end of the year.

What is your approach to sustainability as Kale Banyo? How do
you reflect this on your products?
Right now, we took an important step which will bring down water
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li. Aritma vasitasiyla kullandigimiz isletme suyunu tekrar kazanarak kul-
laniyoruz. Son bes yilda bu s6z(ind ettigimiz ¢alismalarimiz igin 10 mil-
yon TLlik bir yatinm yaptik.

“2013’te sektor lideri oimayi hedefliyoruz”
ARGE konusunda ne gibi calismalar s6z konusu ve ne kadarlk
bir yatinm yaptiniz?

2013 yilinda sektériimiizde lider olmayi hedefliyoruz. Sadece is so-
nuglar olarak degil, “biz farkh olarak ne yaptik?” bunu ortaya koymak
lazim. ARGE Merkezi basvurusunu yapti grubumuz. Bu konuda su ta-
sarrufuna doénlk yaptidimiz cok 6nemli calismalarimiz var. 2,7 litrelik
klozetlerimizin gelistiriimesi. Bunlardan bir tanesi antibakteriyel sir. Bir
tanesi easy clean teknolojisi. Basingli imalati gelistiren projelerimiz.
Onemli makine yatinmlan yapmaya basladik. Kendi kalibimiz kendi-
miz (retebilir hale geldik. Uriin gelistirme bolimimiizde 30 kisinin tize-
rinde bir ekibimiz calisiyor.

2010 yilhinin ilk 9 ayini nasil gegirdiniz? Hedeflerinize
ulasabildiniz mi?

2009 yilinin Subat ayinda Roca-Kale’den ay-
rildik. Hemen Grlin calismalanmiza basladik ve
farkll bir strateji ile pazarda yer aldik. 2009 yil
ilk 9 aytyla 2010 yili ilk 9 ayint mukayese etti-
gimizde net satis ciromuz ylzde 37, brit sa-
tis k&rlihigimiz ylizde 77 artti. Calisan sayimiz
ylzde 20 yukseldi. Yurt ici pazarda yakla-
slk 800 bin adet vitrifiye satisimiz olacak. 200
binin tizerinde de armatlir satisimiz olacak.
420 calisanimiz oldu. Ihracat gelirlerimizin
toplam gelirlerimiz icindeki payi ylizde 26.
Bu rakam Roca’dan ayrildigimizda ylizde
10-12 civanindaydi. Yuzde 14’luk bir ihra-
cat artisi gerceklestirmisiz. Daha 6nce sa-
dece i¢ pazara yonelik ¢alisiyorduk. Simdi
inracatda yapiyoruz. Oniimiizdeki ay siyah
ve beyaz kaplama armaturleri pazara vere-
cefiz. Kale Grubu'nun dért tane markasi
oldu. Seramikte Canakkale Seramik&Kalebo-
dur markaslyla, yapi kimyasallarinda Kalekim’le
ve diger tim Grlin gruplarinda (mutfak mobilyasi,
banyo, parke vs.) Kale markasiyla hizmet veriyoruz.
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consumption in toilet bowls for which we got approval. We are able to
function with 2.7 liters. This is a very big innovation. Presently, this func-
tion can be achieved with 6 liters and there are firms with serious work
on 4.5 liters. In a home, a bowl is used minimum 10 times. It is pos-
sible to provide water savings of 4,320 liters per capita per year. We
achieve 50 percent water savings with the systems we use in taps with
aerators. What's important is not to decrease water but that the was-
hing effect continues at the same performance and is used efficiently.
We took very important steps in terms of reachability in photocell taps.
We are moving these products out of the very expensive range. Our
shallow tub design in acrylic also reduces water consumption. It ac-
cords very important benefits especially in hotels. Our thin built-in tanks
are placed inside the wall in compact spaces. We have products which
increase the rate of filling and reducing noise in our 3-6 liter internal mec-
hanisms.

What do you do in terms of energy savings and sustainability in
your production processes?

We always have two important topics in our production processes
.The first one is less consumption of resources and energy. And the
other one is reducing the waste. Since this mostly starts in design, we
lake this into consideration in our designs. The purpose of lighter ba-
sins, slim basins is this. Presently, we mostly use clay and glaze in our
operations. We do not throw out any sludge we produce; we recover
it. We recycle it back to the raw material production. Fired or unfired
clay is recovered. For glaze, we built up waste glaze canals; when you
glaze by robot or manually, there is glazing that is stripped off. We re-
cover these too. We reduce energy consumption by elongating one of
our tunnel kilns. By reducing the height of our casting plant, we redu-
ced the percentage of energy we used especially in winter. Pressure
casting is presently close to 50 percent. The increase in pressure cas-
ting is important for humidification and heating of the environment. We
are recovering and using the operation water we use through treatment.
We invested 10 million TL for these operations in the last five years.

“We’re aiming to become industry

leader by 2013”

What kind of activities are there in terms of R&D
and how much did you invest?

We aim to become leader in our sector by
2013. Not just business results but “What did
we do differently?”; this must be set forth. Our
group applied for a R&D center. We have

very important studies for water savings
in this regard. Development of our 2.7 |-
ter bowls. One of these is antibacterial
glaze. Another one is the easy clean
technology. Our projects developing
pressure manufacturing. We started to
make important machine investments.

We are able to manufacture our own

moulds. We have a crew of over 30 wor-
king in our product development de-
partment.

How was the first 9 months of 2010?
Could you meet your targets?
In February 2009, we separated from
Roca-Kale. We started our product studies
immediately and took our place in the market
with a different strategy. Comparing the first 9
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Grubun yurtici pazarda kendi kanali ile IDA markasi adi altinda yeni bir
kanal daha olusturuyoruz. 60°a yakin bayisi oldu. O kanalda 6niimUiz-
deki 2-3 yil icinde bizim glicimuzi artiracaktir.

Nerelere ihra¢ ediyorsunuz?

En cok calistigimiz Ulkeleri sGylemek gerekirse; Fransa, Ingiltere ve
komsu (lkelerimiz. Orta Dogu’da Irak, Suriye gibi gelisen pazarlarimiz.
Irak’in Erbil kentinde grup olarak bir magaza agcma ¢alismamiz var. Cok
kisa bir sUre icinde acacagiz. 2011’de de faaliyete baslayacagiz.

2013 liderligi icin ne kadarlik bir iiretim ve ihracat hedefi koyu-
yorsunuz?

Yurt ici pazarda vitrifiye olarak yaklasik 1 milyon 300 bin adet du-
zeyinde, armatirde 400 bin adet dlizeyinde, akrilikte de 100 bin adet
civarinda bir hedefimiz bulunuyor. Akrilikteki rakam yurt ici ve yurt disi
toplam rakamimizdir. Vitrifiye ve armatirde sadece yurt ici rakamlari-
miz. Gelirlerimizin yiizde 50’sini ihracat, yiizde 50’sini de i¢ pazarda elde
etme hedefimiz var.

Biraz kisisel olacak ama sormak istiyorum. Bahsettiginiz triinler
icinde sizin en ¢cok begendiginiz {iriin hangisi?

Oncelikle sevmem ve begenmem gereken ilk unsur benim markam.
Markayi gérduginde sevmen lazim. Durusu, verdigi mesaji ve estetikligi
ile... llla Griin derseniz Thin ve Bond serileri diyebiliim. Su an Thin’in
iki Grinini pazara verdik. Mobilya ile satilan Griin grubunda lider ola-
cak bir Griin.

Hedeflerinize ulasabilmeniz ilke ekonomisiyle de alakali. Tiirki-
ye’nin gelecek perspektifine nasil yaklasiyorsunuz?

Turkiye icin 6ngdriimuz olumlu. Kendi sektérimuz icinse ¢ok olum-
lu dustinilyoruz. Hem seramik saglik gereclerinde, hem de armatiirde
Tarkiye’nin Avrupa’nin tedarik merkezi olmaya dogru gittigini gériyo-
ruz. Oniimiizdeki 3 yil bizim bilyiimemiz muhtemelen Tirkiye’nin bi-
ylmesinin ¢ok lizerinde olacak.

Unicera Fuari sizin icin ne ifade ediyor?

Tabii kendi sektdrimiizden bakarsak ISH Fuar’nin énemini kabul
etmek lazim. Bu yil iyi bir holde basvurumuz da var. Gergeklesirse bu
yil hem ISH Fuar’na hem de Unicera’ya birlikte katllacadiz. Unicera da
bizim icin 6nemli bir fuar. Bircok alanda pazar liderinin kendi pazarin-
daki fuarina ¢cok 6nem vermesi gerekir. Unicera ¢zellikle gelisen pa-
zarlar dedigimiz Orta Dogu’dan ¢ok fazla ziyaretciyi de adirladidi icin
etkinligi tartisiimaz. Her fuar, her tantim bir firma i¢in 6nemli. Avrupa’da
da birgok musteri adayimizin bizi Unicera’da gérdiginii duyuyoruz. Bu
¢ok 6nemli bir paylasim alani. Unicera’ya énem ve deger veriyoruz.

months of 2009 and 2010, our net sales turnover increased by 37 per-
cent and our gross sales profitability by 77 percent. The number of our
employees grew by 20 percent. We will have vitreous ware sales of
approximately 800,000 units in the domestic market. We will have tap
sales over 200,000. Now we have 420 employees. The share of our
export income among our total income is 26 percent. This figure was
about 10-12 percent when we separated from Roca. We have achie-
ved an increase in exports of 14 percent. Previously, we were only ai-
ming at the domestic market. Now, we export, too. Next month, we will
launch black and white lined taps. Kale Group now has four brands.
We are providing service with Canakkale Seramik&Kalebodur brand
in ceramics, Kalekim in building chemicals and Kale brand in all other
product groups (kitchen furniture, bathroom, parquet, etc). The group
has its own channel in the domestic market and we are building anot-
her channel under the brand of IDA. It has close to 60 dealers. That
channel will increase our strength in the next 2-3 years.

Where do you export to?

To tell the countries we work with the most; France, UK and our
neighbor countries Iraq and Syria in the Middle East are our expan-
ding markets. We are working on the idea of opening a store in Erbil,
Iraq as our group. We will do this in a very short time. It will be launc-
hed in 2011.

What are your production and export targets for the leadership
in 2013?

Our targets domestically are approximately 1,300,000 in vitreous
ware; 400,000 in taps and about 100,000 in acrylics. The figure in acry-
lics is our total figure for domestic and international markets. They are
only our domestic figures for vitreous ware and taps. We aim to have
50 percent of our income from exports and 50 percent in the domes-
tic market.

Maybe it’s personal but I'd like to ask! What is the product you
like most among the ones you talked about?

First of all, the first item | have to like and appreciate is my brand.
You have to like it when you see the brand. With its stance, its mes-
sage and aesthetics... If you insist on a product, | can say Thin and
Bond series. Presently, we launched 2 products of Thin. It is a product
which will be a leader in the furniture accompanying product group.

Your meeting targets also depends on the country’s economy. How
do you approach Turkey'’s future perspective?

Our anticipation for Turkey is positive. We are very positive for our
own industry. Both in ceramic sanitary ware and also in taps, we see
that Turkey is moving towards becoming the supply hub of Europe. Pro-
bably, in the next three years, our growth will be much higher than the
growth in Turkey.

What does the UNICERA Trade Fair mean for you?

Indeed, looking from the perspective of our industry, one has to ad-
mit the significance of ISH Trade Fair. This year, we have an applica-
tion for a good hall. If it happens, we will participate both in ISH and
also Unicera. Unicera is an important trade fair for us, too. The mar-
ket leader must place great significance in the trade fair in its own mar-
ket in many fields. Since Unicera especially hosts a large number of
visitors from the Middle East we call the developing markets, its ef-
fectiveness is indisputable. Each trade fair, each promotion is impor-
tant for a firm. We hear that in Europe, too, many of our potential cus-
tomers see us in Unicera. This is a very important field of sharing. We
are placing importance and value on Unicera.
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TURK YAPI SEKTORUNUN VE BOLGENIN EN BUYUK BULUSMASI
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YAPI

FUARI
iISTANBUL

YAPI, INSAAT MALZEMELERI VE TEKNOLOJILERI FUARI

27 NISAN -1 MAYIS 2011
Yeni Fuar Saatleri 10:00 - 19:00

TUYAP FUAR VE KONGRE MERKEZi / BUYUKCEKMECE

YAPI FUARI ISTANBUL'DA KONUK ULKE RUSYA
YESIL BULUSMA * Karsilikli is gorismeleri
. SALON 11 A'da * Rusya ve BDT pazarlarini hedefieyen 6zel etkinlikler
Cevre dostu binalar, malzemeler, » Uzman goruslerinin paylasilacagl oturumiar
teknolojiler, alternatif enerji ve « |ki Glke is adamlannin yatinm tecribelerini paylastig)
iklimlendirme sistemleri atkinlikler
www.yapifuari.com.tr 2Ufi
ASoWGl
Event

ﬁ YAPI-ENDUSTRI .
EZEELV.[ MERKEZI TFYD

Fulya Mah. Yesilcimen Sok. No: 12/430 (Polat Eulesi Yam)
34384 Fulya / Istanbul Tel 0212 266 70 70 Faks 0212 266 70 10
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Tirk seramik sektoril her yil oldugu gibi bu yil da bahari UNICE-
RA Fuarr'yla karsiliyor. Her yilin nisan ayinin ilk haftasinda gercekle-
sen fuar bu yil mart ayinin ilk haftasinda Turk seramik sektéri tem-
silcilerini ve katiimcilanni agirlayacak. 2-6 Mart 2011 tarihleri arasinda
kapilar, 23. kez Turk seramiklerinin gévde gdsterisine acilacak. Tur-
kiye Seramik Federasyonu (SERFED), Tesisat Insaat Malzemecile-
ri Dermnegi (TIMDER) ve TUYAP Fuarcilik AS is birligiyle hazirlanan
fuar, TUYAP Fuar ve Kongre Merkezi'nde diizenlenecek.

UNICERA 23. Uluslararasi Seramik Banyo Mutfak Fuan insaat sek-
térinun yapi taslarindan biri olarak; katiimei firmalan gerek yurt igin-
den insaat taahhit proje firmalari, mimar - ic mimar - dekoratérler, yapi
marketlerle, gerekse yurt disindan Avrupa, Balkanlar, Rusya, Kafkasya,
Bati ve Orta Asya, Orta Dogu ve Afrika'dan 6nemli aliclarla bulusturarak
blyUk bir ticari potansiyel olusturacak gibi gériiniyor. UNICERA 23.

SERAMIK

Seramikte bahar mevsimi

Spring season in ceramics

Her yil oldugu gibi bu yil da Tirk seramik sektorii bahara UNICERA Fuari ile giriyor. 2-6 Mart 2011
tarihleri arasinda TUYAP Kongre ve Fuar Merkezi'nde gerceklesecek UNICERA 23. Uluslararasi Seramik
Banyo Mutfak Fuari, sektdr oyuncularini yeni triinleriyle boy gosterecekleri bir sélene davet ediyor.

The Turkish ceramics industry, like all years, greets spring this year,
too, with the UNICERA Trade Fair. The exhibition held in the first week
of April each year will entertain the representatives and participants
of the Turkish ceramics industry in the first week of March this year.
Gates will open from March 2 to March 6, 2011 to this statement by
Turkish ceramics for the twenty-third time. The trade fair organized
with the collaboration of Turkish Ceramics Federation (SERFED), Bu-
ilding Installation Suppliers Association (TIMDER) and TUYAP Fu-
arcilik AS will be held at TUYAP Trade Fair and Convention Center.

As one of the building stones of the construction industry, the UNI-
CERA 23rd International Ceramic Bathroom Kitchen Trade Fair ap-
pears to have a major business potential, bringing together the par-
ticipant firms with domestic construction contracting design firms, arc-
hitects, interior decorators and decorators, building markets and also
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Uluslararasi Seramik Banyo Mutfak Fuari sirasinda gerceklesecek
6nemli etkinlikler, fuarin boélgedeki en dnemli sektdrel pazarlama plat-
formu olmasinin yani sira seramik sanati agisindan merakla beklenen
bir at6lye olarak tanimlanmaya baslamasini da sagliyor.

UNICERA 2010'un aclilisi Bayindirlik ve iskan Bakani Mustafa De-
mir, TOKI Baskan Yardimcisi Anmet Haluk Karabel, SERFED Yo6netim
Kurulu Baskani Zeynep Bodur Okyay, TIMDER Yonetim Kurulu Bas-
kani Serdar Dénmez ve TUYAP Icra Kurulu Baskani Serdar Yalgin
tarafindan gerceklestirimisti. Fuar boyunca 6zellikle yurt disindan ge-
len ve fuar diizenleme komitesi tarafindan misafir edilen alim heyet-
lerinin yogunlugu ve niteligi, katiimei firmalarnin byk begenisini ka-
zanmisti.

Yiizde 22 buyudi

UNICERA 2010’a Avrupa, Amerika, Afrika ve Asya kitalarindaki
13 Ulkeden (Almanya, Belgika, Israil, Italya, Bulgaristan, Cin, Kore,
Polonya, Singapur, Ingiltere ve Ispanya) toplam 197 firma ve firma
temsilciligi katilmisti. Fuan 70 tlkeden 53 bin 394 kisi
ziyaret etmis, yurt disindan gelen 2 bin 883 ya-
banci ziyaretci ile fuarin uluslararasi niteligi
de percinlenmisti. Gegen sene dlizenle-
nen fuara yakin komsu Ulkelerden
(Suriye, Irak, Libya, Misir, iran) gelen
ziyaretcilerin coklugu da dikkat
cekmisti. Fuarin yabanci ziyaret-
¢i orani yuzde 49 gibi rakama
ulasmis, yurt disindan gelen zi-
yaretcilerin yiizde 36,6'sini Orta
Dogu, ylizde 36,5'ini de Avru-
pa Ulkelerinden gelen katiim-
cllar olusturmustu. Fuarin yurt
ici ziyaretcilerinin ylizde 47,6'sI-
nin Istanbul disindan gelmesi de
UNICERA Fuar'nin gerek yurt ici
gerekse de yurt disindaki etkin-
ligini kanitlamisti.

UNICERA 2010’da Hacettepe
Universitesi Giizel Sanatlar Fakiltesi
Seramik Bolumi Ogretim Gorevlisi
Mutlu Baskaya’nin baskanliginda hazir- Q::H
lanan ve 44 eserin yer aldigi Cagdas Se-
ramik Sanati Sergisi ceramISTanbul, izleyici- )
lerin begenisiyle karsilanmis,

Mimarlar Gunu Etkinligi olarak diizenlenen “Strdurulebilir Mal-
zemeler” konulu seminerde Material ConneXion’un Italyan arastirma
ekibinden Kuttiphane ve Malzeme Arastirma Boélim Direktéri Micol
Costi ve “Surdiirllebilir Tasanm” konulu seminerde Delft Universite-
si'nde Endustriyel Tasarm Muhendisligi Fakiltesi'nin Strdurilebilir
Tasarim Bolim Baskani Prof. Dr. Han Brezet konusmalariyla fuara
renk katmislardi. Ayrica T.C. Basbakanlik Dis Ticaret Mustesarligi Ih-
racat Genel Mudurlugu Markalasma ve ARGE Destekleri Daire Bas-
kanligrnda uzman yardimcisi olarak gérev yapan Feyza Erdogan da
Turquality programi ve igerigi hakkinda firmalarimizi bilgilendirmisti.
Seramik Onur Odiilleri de sektdrde emegi gegenlere verilmisti. Bu yil
da 6ddller yine blyUk bir ilgi ile takip edilecek. Katilimcei firma ve fuar
bUyuklugl acisindan yiizde 22 biytyen fuarn bu yil da oldukca yo-
gun ve etkili gegmesi bekleniyor.
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important international buyers from Europe, the Balkans, Russia, Cau-
casia, Western and Central Asia, the Middle East and Africa. The sig-
nificant events to be held during the UNICERA 23rd International Ce-
ramic Bathroom Kitchen Trade Fair is also being described as an an-
xiously anticipated workshop in terms of ceramic art in addition to the
exhibitions being the most important sectoral marketing platform in
the region.

The opening of UNICERA 2010 was done by Ministry of Public
Works and Settlements Mustafa Demir, TOKI Vice-President Ahmet
Haluk Karabel, SERFED Chairman of the Board Zeynep Bodur Ok-
yay and TIMDER Chairman of the Board Serdar Dénmez and TU-
YAP Chairman of Executive Board Serdar Yalcin. The quantity and
quality of especially trade missions coming from abroad and hosted
by trade fair organization committee through the fair had won great
accolades from patrticipants.

22 percent growth

UNICERA 2010 was patrticipated in by in total 197 firms and
firm representatives from 13 countries (Germany, Belgium,
Israel, Italy, Bulgaria, China, Korea, Poland, Singapore,
England and Spain) in the continents of Europe, Ame-
rica, Africa and Asia. The trade fair was visited by
53,394 people from 70 countries; the internatio-
nal status of the trade fair was underpinned by
2,883 foreign visitors from abroad. The great
number of visitors to the trade fair held last year
from neighboring countries (Syria, Iraq, Lib-
ya, Egypt, Iran) have drawn attention as well.
The foreign visitor percentage of the trade
fair had reached 49 percent with 36.6 per-
cent of international visitors coming from the
Middle East and 36.5 percent from the Eu-
ropean countries. The fact that 47.6 percent
of the domestic visitors of the trade fair came
from outside Istanbul had proven the effecti-
veness of the UNICERA Trade Fair both locally

and also abroad.

The Contemporary Ceramic Art Exhibition ce-
ramiSTanbul, featuring 44 works, organized under
the direction ofHacettepe University Faculty of Fine
Arts Ceramic Department Instructor Mutlu Baskaya, as

part of UNICERA 2010, were popular with viewers and at
the seminar titled “Sustainable Materials” held as the Architects
Day Event; Micol Costi, Library and Materials Research Department
Director from Material ConneXion’s Italian research team and at the
seminar titled “Sustainable Design”, Prof. Dr. Han Brezet, Head of In-
dustrial Design Engineering Faculty Sustainable Design Department
from Delft University added color to the trade fair with their speeches.
Also, Feyza Erdogan, who served as assistant specialist at Repub-
lic of Turkey Prime Ministry Undersecretariat of Foreign Trade Ge-
neral Directorate of Exports Branding and R&D Support Department,
briefed our firms on the Turquality Program and its contents. The Ce-
ramic Honor Awards were handed out to those with efforts in the in-
dustry. The awards will be monitored with great interest this year, too.
It is expected that the trade fair, which grew by 22 percent in terms
of participants and exhibition size, will be quite a busy and impres-
sive event this year, too.
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Tiirk seramikleri Cersaie 2010'a damgasins vurdu

STG “Turkishceramics”, diinyanin en
onemli seramik fuarlarindan biri olarak
kabul edilen ve Italya’nin Bologna kentinde
28 Eyliul-2 Ekim 2010 tarihleri arasinda

diizenlenen Cersaie Fuari kapsaminda bir
dizi etkinlik diizenledi. STG “Turkishceramics” held a series of

events on the occasion of the Cersaie Trade
Fair recognized as the world’s most
important ceramic trade fairs organized
from September 28 until October 2, 2010
in the city of Bologna in Italy.

SALONE INTERRATIONALE DELLA INTERMAT)

! ONAL EXHIBMCS
CERAMICA PER ' ARCHITETTUR A OF CERAME‘TILEMDTJE]TM
E DELL ARREDOBAGNO FURNISHING

BOLOGHA, 28 SETTEMERE - 7 OTIOBEE 2010
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Turk seramik sektorli Cersaie 2010'da Uretim, sanat ve mUzik gu-
clind ortaya koydu. Seramik Tanitm Grubu (STG) “Turkishceramics”
tarafindan diizenlenen etkinlikler katilimcilar tarafindan begeni ile iz-
lendi. Cersaie 2010’a yiizde 23'liik bir artisla 15 Tiirk seramik firma-
sI (Bien Seramik, Canakkale Seramik, Ece Banyo, Ege Seramik, Gra-
niser Seramik, Gural Vitrifiye, Hitit Seramik, Kalebodur, Kitahya Se-
ramik, Seramiksan, Seranit, S6gUtsen Seramik, Termal Seramik, Usak
Seramik ve Vitra) katildi. Turk firmalarn en son Urlnlerini fuar kapsa-
minda sergileyerek Italya’da adeta gévde gosterisi yapti.

Kirk Gc seramik sanatgisinin yapiti da fuar kapsaminda sergilendi.
Tark seramik Ureticisi ve sanatcisinin birlikteliginden ortaya ¢ikan giic
ile bu sergiyi fuara tasiyan STG, fuan ziyaret eden tlim profesyonellere
Tark seramiginin her acidan ne kadar ust diizey isler ¢cikarabildigini
sergileme firsatini buldu. “ceramiSTanbul Bologna’da baslikli sergide
farkh kusaklardan toplam 43 seramik sanatcisi, Anadolu’da sekiz bin
yiIl 6nce dogan seramigin cagdas yizinu bireysel yorumlanyla or-
taya koydu. Yarim asirlik cagdas Turk seramik sanatinin bir pano-
ramasini sunan ve yillarini seramige adamis ustalarin yani sira genc
sanatcilar da yer aldigi serginin diizenleme kurulu baskanhgini Mut-
lu Bagkaya, tyeligini Reyhan Glirses, Fatma Batukan Belge ve II-
han Marasali Uistlendi. Fuar stiresince Cersaie Fuar alaninda acik olan
sergi, ziyaretcileri blytledi. 30 Eylul aksami Bologna’nin ana mey-
dani olan Piazza Maggiore’de Husni Senlendirici Ensemble yakla-
sk 2 bin kisiden olusan kalabaligi costurdu. Diinya seramik sekt6-
rinin Bologna’'da bulundugu bu tarihlerde ana meydan “Turkish-
ceramics” logolari ile kaplandi ve iki glin boyunca hem sektériin, hem
de Turkiye’nin tanitimi yapildi. Konser sirasinda Hisni Senlendiri-
ci'ye Serra Yilmaz ve Turkiye Seramik Federasyonu Baskani Zey-
nep Bodur Okyay tarafindan diinyadaki ilk ve tek,

hem de calisir vaziyette olan seramik—=
klarnet hediye edildi. ,f;f’kf
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The Turkish ceramic industry revealed its production, art and mu-
sical power at Cersaie 2010. The events organized by Ceramic Pro-
motion Group (STG) “Turkishceramics” were viewed with apprecia-
tion by participants. With an increase of 23 percent, 15 Turkish ce-
ramic firms (Bien Seramik, Canakkale Seramik, Ece Banyo, Ege Se-
ramik, Graniser Seramik, Gdiral Vitrifiye, Hitit Seramik, Kalebodur, Ku-
tahya Seramik, Seramiksan, Seranit, S6gtitsen Seramik, Termal Se-
ramik, Usak Seramik and Vitra) attended Cersaie 2010. Turkish firms
almost made a statement in Italy, exhibiting their latest products at
the trade fair.

Works by forty-three ceramic fine artists were also exhibited at the
trade fair. STG, carrying this exhibition to the trade fair with the po-
wer emerging from the union of the Turkish ceramic manufacturers
and artists, gave the chance to all professionals visiting the trade fair
to see how high level works Turkish ceramics could produce from every
perspective. Forty-three ceramic fine artists in total from different ge-
nerations set forth the contemporary face of ceramic born eight thou-
sand years ago in Anatolia with their individual interpretations. Mut-
lu Baskaya was the chairman, Reyhan Grses, Fatma Batukan Bel-
ge and llhan Marasall were members of the organizing committee of
the exhibition which featured young artists in addition to masters who
have dediicated their years to ceramic and presenting a panorama of
the half-century of contemporary Turkish ceramic art. The show held
at Cersaie Trade Fair grounds through the fair enchanted viewers.
Hsnti Senlendirici Ensemble enthused the crowd of approximately
2,000 people at Piazza Maggiore, Bologna’s main square on the eve-
ning of September 30. The main square was covered with “Turkish-
ceramics” logos on these dates where the global ceramic industry was
in Bologna and both the industry and also Turkey were promoted for
two days. The first and only working ceramic clarinet in the world was
presented to Hiisnli Senlendirici at the concert by Serra Yilmaz and
Turkish Ceramic Federation President Zeynep Bodur Okyay.
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Canakkale
Seramik&Kalebodur ve

Kalekim: Yenilikci
(rlinleriyle renk katti
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“Kalekim:

Canakkale Seramik&Kalebodur ile Kalekim, Cersaie’de yenilikgi
Urtnlerini sergiledi. Dunya seramik sektéri profesyonellerinin ka-
tildigr en dnemli fuarlardan biri olan Cersaie’de yeni tasarimlarini
320 metrekarelik standinda sergileyen Canakkale Seramik ve Ka-
lebodur, seramik sektoriine farkli ydn veren tasarimlara sahip yeni
koleksiyonlari ile ileri teknoloji Uriinlerini tanitti. Tark yapi sektdriinden
tek katiimci olan Kalekim ise fuarda teknik ve dekoratif Grtinlerinin
yani sira izolasyon ¢dztmlerini profesyonellerle bulusturdu. Dogada
ender bulunan mermer dokusuna sahip, ¢ boyutlu derinlik hissi
uyandiran rolyefli dekorlara sahip Bardiglio Koleksiyonu, Ispanya’nin
Unli Crema Marfil mermerinin saf dokusunun 6zel bir Gretim tek-
nigi sayesinde seramige aktarldigi Marfil Koleksiyonu, Kuvarsit ta-
sinin dogal renkleriyle farkli tonlarin harmanlandigi, i¢ ve dis alan-
larda 6zgiin mekanlar yaratan Kinetic Koleksiyonu, renkleri alisil-
misin disinda kullanarak desen ve yalinligin mikemmel uyumunu
sunan Penelope Koleksiyonu, Cappucino mermerin Trkiye’deki en
guzel érneklerinden esinlenerek gelistirilen ve mekénlara dogalli-
g1, zenginligi ve asaleti yansitan Royale Koleksiyonu ve ézel lre-
tim tekni@i sayesinde karo yuzeyleri ile ince ¢izgileri mikemmelce
harmanlayan zarif tasarima sahip Saint Laurent Koleksiyonu, fu-
arda fark yaratan Urun serileri arasinda yer aldi. Tamer Nakisci ta-
rafindan tasarlanan ve dijitallesme ile kisisellesme olgularinin vur-
gulandi§i Cube&Dot Koleksiyonu, dokusundaki geometrik gizgile-
rin yarattigi isik oyunlanyla hem ic hem dis mekénlar farklilastiran
Soho Koleksiyonu, Bazalt'in dogallik ve saglamliginin seramige yan-
sitildig1 Vesta Koleksiyonu, ayin buydleyici ylzeyini dokusuna yan-
sitarak mekanlarda dinginligi yaratan Moonstone Koleksiyonu, por-
selen saglamhigini ahsabin sicaklidi ile harmanlayarak 6zellikle dis
cepheler ve genis i¢ ve dis mekéanlarda dogal bir ahsap gérianimi
yaratan Porselen Ahsap Koleksiyonu ve dlnyanin en buytk par-
lak serami@i olma 6zelligiyle 6n plana ¢ikan 66x300 santimetre Ka-
lesinterflex Parlak Seramik, ziyaretcilerin begenisini kazanan Ka-
lebodur serileriydi.

Qlanak.ft:—:!ﬂ Seram
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Canakkale
Seramik&Kalebodur and
Kalekim add color with
innovative products

—
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Ganaldeale Seramik
Kalebodur

Canakkale Seramik&Kalebodur and Kalekim displayed their inno-
vative products at Cersaie. Canakkale Seramik and Kalebodur, which
exhibited its new designs in a stand of 320 square meters at Cersaie,
one of the most important trade fairs participated in by the professionals
of the global ceramic industry, introduced its new collections and advanced
technology products with designs guiding the ceramic industry towards
a new direction. Kalekim, which was the sole participant from the Tur-
kish building industry, brought its insulation solutions in addition to the
technical and decorative products to professionals. The Bardiglio Col-
lection, which has a rare in nature marble texture with reliefed decor pat-
terns awakening the feeling of a three-dimensional depth, the Marfil Col-
lection transferred to ceramic, thanks to a special production technique
of the pure texture of Spain’s famed Crema Marfil marble, the Kinetic Col-
lection where different tones are batched with the natural colors of quart-
Zite, creating original spaces indoors and outdoors, the Penelope Col-
lection presenting the perfect harmony of design and plainness using the
colors outside the ordinary, the Royale Collection developed under ins-
piration by the best specimens in Turkey of the Cappucino marble ref-
lecting naturalness, wealth and nobility to living spaces and the Saint Lau-
rent Collection which has an elegant design mixing tile surfaces and fine
lines, thanks to its special production technique, are among product se-
ries creating a difference at the fair. The Cube&Dot Collection, desig-
ned by Tamer Nakisci, stressing digitalization and personalization phe-
nomena; the Soho Collection making a difference in interior or external
spaces with the plays of light created by the geometric lines in its tex-
ture, the Vesta Collection where the naturalness and robustness of ba-
salt are reflected onto ceramic, the Moonstone Collection creating se-
renity in spaces reflecting the enchanting surface of the moon to its tex-
ture, the Porcelain Wood Collection creating a natural wooden look es-
pecially on fagades and broad internal and external spaces, mixing the
endurance of porcelain with the warmth of wood, and the 66x300 cen-
timeter Kalesinterflex Parlak Seramik, coming to the fore with its property
of being the largest glossy ceramic in the world, were the Kalebodur Se-
ries winning the appreciation of the guests.

Kiitahya Seramik: Biyik
ebatls serilerini sundu

Sektoriin 6nde gelen markalarindan Kiitahya Seramik, her yil ol-
dugu gibi bu yil da yeni koleksiyonlari ile dinyanin en prestijli fuar-
lanndan Cersaie’de yerini aldi. Kitahya Seramik, fuara, 100x50, 60x60,
66x33, 50x50 santimetre buyuk ebatl serileri, 6zel yizey ve boyut uy-
gulamalarinin yer aldigi teknik Griin gruplan, 3 boyutlu seramik ko-
leksiyonu Versatile ve Brezza cam uygulamalari ile katildi. Kisinin ken-
dini 6zglrce ifade etmesini saglayan, farkli mekan kurgulari ile bircok
duyguyu ve estetigi icinde banndirip, geometrinin tim yaraticiigini, akil-
cl ve estetik kurallarla sergileyen Versatile serisi fuarin en iddiall Grlin-
leri arasinda yerini aldi. Kiitahya Seramik fuarda sergiledigi farkli ebat
ve modelleriyle tasarimdaki iddiasini bir kez daha yineledi.

Kutahya Séramik presents
its large size series

A leading brand of the industry, Kiitahya Seramik, took part in Cer-
saie, one of the world’s most prestigious trade fairs this year too, with
its new collections like other years. Kiitahya Seramik participated in
the trade fair with its 100x50, 60x60, 66x33, 50x50-centimeter large
size series, the technical product groups including special surface and
dimension applications and three-dimensional ceramic collection Ver-
satile and Brezza glass applications. The Versalite line, allowing the
individual to express himself freely, accommodating many sentiments
and aesthetics together with different space scenarios, displaying all
creativity of geometry through intelligent and aesthetic rules, was
among the most ambitious products at the trade fair. Klitahya Sera-
mik reiterated its position as contender in design with different sizes
and models it exhibited at the trade fair.
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VitrA: Blue Life
konseptiyle fuardayd

VitrA, uluslararasi tasarimcilarin imzasiyla gt¢ kattigr trin-
lerini, diinyanin en blylk seramik ve banyo fuan Cersaie’de pro-
fesyonellerin be@enisine sundu. Fuara yaklasik 200 metrekarelik
iki stantla katilan VitrA’nin, dogal kaynaklar koruma sorumlulu-
guyla olusturdu@u Blue Life konsepti, ziyaretcilerden biyuk ilgi
goérdu. Fuarda ayni zamanda Unlu tasarimci Defne Koz’un im-
zasini tasiyan yeni 4D koleksiyonu da katimcilardan ilgi gérd.
ince ve bir o kadar da dayanikli Slimetric serisi karolar, hafifligi
ve tasimada ylzde 50 enerji tasarrufu saglayan 6zelligiyle dik-
kat cekti. Yanardagdan c¢ikan lavlarin olusturdugu bazalt tasinin
dokusuna sahip Etna serisi Urlinler, dogayl mekanlara tasiyan
cizgileriyle be@eni topladi. “Ton icinde ton” anlayisiyla tasarla-
nan, birbiriyle uyumlu renk gegislerine sahip Arkitekt Color ve Por-
selen karo serileri ve Ross Lovegrove’un, VitrA icin yarattigi Is-
tanbul ve MOD koleksiyonlarini zenginlestiren yepyeni karo se-
rileri de ziyaretcileri buylledi. Fuarda, karo serilerinin yani sira,
VitrA’nin banyolar icin Blue Life konseptiyle Urettigi tasanmlar da
yer aldi. Dar banyolar ferahlatan S50 Compact, yuvarlak hatl
Solitaire, minimalist NUO ve geometrik formlara sahip GEO se-
rileri, fonksiyonel banyolar icin sundugu ¢cézimler farkllik yaratti.
Unli tasarimei Matteo Thun’un farkli malzemelerle banyolarda
benzersiz bir atmosfer sunan Water Jewels ve Alman tasarim
firmasi NOA’nin imzasini taslyan Shift banyo koleksiyonlari da
ziyaretcilerin ilgi odagi oldu.

VitrA: Present at the fair
with Blue Life concept

VitrA offered its products strengthened by the signatures of inter-
national designers to professionals at Cersaie, the world'’s largest ce-
ramic and bathroom trade fair. The Blue Life concept formed by Vit-
rA attending the trade fair with approximately two 200-square-meter
stands with the responsibility of conserving natural resources was highly
popular with the guests. Also, the new 4D collection bearing the sig-
nature of famed designer Defne Koz drew interest from participants.
Thin and also durable tiles in the Slimetric series came to attention with
their lightness and features affording 50 percent energy savings in trans-
portation. Products in the Etna series which has the texture of ba-
salt stone formed by lava erupting from volcanoes got acclaim with the-
ir lines carrying the nature to spaces. The Architect Color and Porselen
tile lines designed with the concept of “tone in tone”, owning matching
color transitions and brand new tile series enriching the Istanbul and
MOD collections created by Ross Lovegrove for VitrA, charmed the
visitors. In addition to tile series, designs produced by VitrA for bath-
rooms in the Blue Life concept also took part in the trade fair. The S50
Compact series, bringing comfort to compact bathrooms, the Solitai-
re with rounded lines, the minimalist NUO and GEO with geometric
forms created a difference with the solutions they offered for functio-
nal bathrooms. The Water Jewels offering a unique atmosphere in bath-
rooms using different materials created by famed designer Matteo Thun
and the Shift bathroom collection bearing the signature of German de-
sign firm NOA were foci of interest for the guests.

SERAMIK

Ocak-Mart 2010 January-March No: 35



i by GO0

5 Inipi. Banyo ve yasam alanlariniz icin sauna.

Vitrifiyeler, banyo mobilyalan, dug tekneleri, masajli ve diiz kivetler, wellness driinleri, banyo aksesuarlar. Kisacas), yagayan banyolar igin jhtiyag
duydufunuz her sey ve daha faziasi Duravit'te. Ayrintili bilgl Igin Wtfen bizimle temasa gegin. Duravit Yap Urdnler] San. ve Tic. A.S., 34956 Tuzla/
Istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, Info@tr.duravit.com, www.duravit.com.tr




i by GO0

5 Inipi. Banyo ve yasam alanlariniz icin sauna.

Vitrifiyeler, banyo mobilyalan, dug tekneleri, masajli ve diiz kivetler, wellness driinleri, banyo aksesuarlar. Kisacas), yagayan banyolar igin jhtiyag
duydufunuz her sey ve daha faziasi Duravit'te. Ayrintili bilgl Igin Wtfen bizimle temasa gegin. Duravit Yap Urdnler] San. ve Tic. A.S., 34956 Tuzla/
Istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, Info@tr.duravit.com, www.duravit.com.tr




76

IZLEDIKLERIMIZ / OUR IMPRESSIONS

turkishceramics

oy lrisicarg =

Cagdas Turk seramik sanatinin érnekleri “Turkish Ceramics”in ve
Dis Ticaret Mustesarligrnin katkilariyla ilk kez genis kapsamli bir ser-
gi ile ltalya’ya gitti. 43 seramik sanatcisinin yapitlari, 28 Eylil-2 Ekim
2010 tarihleri arasinda Bologna kentinde gerceklestirilen Cersaie Fua-
r’nda sergilendi. Serginin agilisina aktris Serra Yilmaz ve gazeteci Reha
Erus da katildi. Cersaie 2010 Seramik Sergisi—ceramiSTanbul Bo-
logna’da baslikli sergide farkl kusaklardan seramikgiler, Anadolu’da
8 bin yil dnce dogan seramigin cagdas yizunul bireysel yorumlariy-
la ortaya koydu. Yarm asirlik cagdas Tirk seramik sanatinin bir pa-
noramasini sunan sergide, yillarini seramige adamis ustalarin yani sira
2000’li yillardan geng sanatgilarin da yapitlar yer aldi. Sergi Diizen-
leme Kurulu ise; Mutlu Baskaya’'nin baskanliginda, Fatma Batukan
Belge, Reyhan Girses ve Ilhan Marasal’'dan olustu. Bologna Bele-
diyesi’'nden sergiyi ziyarete gelen yetkililerden Giorgia Zabbini, 6ni-
miizdeki yil ceramiSTanbul sergisinin belediyeye ait baska bir salonda
gerceklestirilmesi icin sergi diizenleme kurulu Gyelerini kiltir daire-
sinden Patrizia Riposi ile bulusturdu. SERFED Baskani Zeynep Bo-
dur Okyay da, Turk seramiklerinin tanitimi i¢in Piazza Maggiore’de
bir konser veren miizisyen Huisnii Senlendirici'ye Miirsit Cemal Oz-
can ve Zafer Glzey tarafindan yapilan seramik klarneti hediye etti.
ceramlSTanbul 2010 Cagdas Seramik Sanati Sergisi, 2010 yilinin Ni-
san ayinda Istanbul’da gerceklestirilen Unicera Uluslararasi Seramik
Banyo ve Mutfak Fuari sirasinda Turkiye Seramik Federasyonu Ge-
nel Sekreteri Germiyan Saatgioglu'nun bu sergiyi Seramik Tanitim Gru-
bu'na énermesiyle dogmustu.
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Contemporary
Turkish ceramics
were in Italy

The samples of contemporary Turkish ceramic art visited Italy
in a comprehensive exhibition for the first time with the contri-
butions of “Turkish Ceramics” and Undersecretariat of Foreign
Trade. The works of 43 ceramic fine artists were put on disp-
lay at the Cersaie Trade Fair held in Bologna September 28-
October 2, 2010. Actress Serra Yilmaz and journalist Reha Erus
were among those attending the opening of the exhibition. At
the exhibition titled Cersaie 2010 Ceramic Exhibition at cera-
miSTanbul Bologna, ceramicists from different generations re-
vealed the contemporary face of ceramics born 8 millennia ago
in Anatolia with their personal interpretations. In addition to mas-
ters who have dedicated their years to ceramics, works of yo-
ung artists from the 2000s were part of the exhibition, presen-
ting a panorama of the half-century-old contemporary Turkish
ceramic art. Exhibition organization committee comprised Fat-
ma Batukan Belge, Reyhan Giirses and llhan Marasali, headed
by Mutlu Baskaya. Giorgia Zabbini, an official of Bologna Mu-
nicipality visiting the exhibition, brought the members of the ex-
hibition organization committee together with Patrizia Riposi from
Culture Department so that ceramiSTanbul exhibition may be
held at another hall of the municipality next year. SERFED Pre-

sident Zeynep Bodur Okyay presented the ceramic clarinet bu-
ilt by Mirsit Cemal Ozcan and Zafer Giizey to musician Hdis-
nii Senlendirici who gave a concert at Piazza Maggiore to pro-
mote Turkish ceramic ware. ceramiSTanbul 2010 Contempo-
rary Ceramic Art Exhibition was born out of the proposal by Sec-
retary General of Turkish Ceramics Federation Germiyan Sa-
atcioglu to Ceramic Promotion Group during the Unicera In-
ternational Ceramic Bathroom and Kitchen Trade Fair held in
Istanbul in the April of 2010.
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Soldan saga/ left to right: Yrd. Dog. (Asst. Prof.) Lale Demir, Prof. Dr. Zehra Cobanli,
Robin Woodhead, Alice Cheng, Tasarimci (Designer ) Alan Chan, Pottery Workshop
Galerisi sahibi (Gallery owner) Coraline Cheng.

Cin'de Cagdas Tiirk
Seramik Sergisi

Kuratérlagunt Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Dekani Prof. Dr. Zehra Gobanlrnin yaptidi, otuz dért Tirk seramik
sanatcisinin eserlerinin bulundugu Cagdas Tirk Seramik Sergi-
si, 22 Ekim 2010 tarihinde Cin’de agildi. Sanghay’daki The Pottery
Workshop C2 Sanat Galerisi'nde, Sanghay TUrkiye Baskonsolo-
su Murat Ulkii ve ¢ok sayida Cinli sanatseverin katilimiyla ger-
ceklestirilen acilista, Turk mutfaginin zengin yemekleri de davet-
lilere ikram edildi. Sergi giinimUiz Tirkiyesi seramik sanatindan fark-
I teknik ile bicimleri iceren 6zgln eserleri ve tasarimlar bulustur-
du. Eserler ilk olarak 8 Ekim—13 Ekim 2010 tarihleri arasinda Jing-
dezhen The Pottery Workshop’ta sergilendi. Sanghay’in en 6nem-
li sanat ve tasarim bélgesi olan Taikang Lu Caddesi'ndeki gale-
ride 22 Ekim 2010’da agilan yeni sergi ise 22 Kasim 2010’a ka-
dar devam etti.

Sergiye eserleriyle katilan sanatgilar: Zehra Cobanli, Yasemin
Yarol, Vedat Kagar, Tugrul Emre Feyzoglu, Soner Pilge, Sevim Ci-
zer, Senol Kubat, Sadettin Aygun, Pinar Geng, Onur Mustak Co-
banl, Omer Gérkem, N. Oya Uzuner, Mutlu Bagkaya, Miirsit Ce-
mal Ozcan, Mine Aktas Poyraz, Mehmet Tiiz{im Kizilcan, Lale De-
mir Oransay, Kemal Tizg6l, Kaan Canduran, Irfan Aydin, Hiiseyin
Ozcelik, Hasan Sahbaz, Hasan Baskirkan, Glingér Giiner, Fatma
Batukan Belge, F. Onder Unsal, Ezgi Hakan, Elif Agatekin, Dilek
Alkan Ozdemir, Deniz Onur Erman, Cemalettin Sevim, Beril Ani-
lanmert, Aziz Baha Orken, Ayfer Kalsin.

Soldan saga: Prof. Dr. Zehra Cobanli, Left to right: Prof. Dr. Zehra Cobanli,

Tasarimer Onur Miistak Cobanli, Designer Onur Miigtak Cobanli,

Yrd. Dog. Lale Demir Oransay Asst. Prof. Lale Demir Oransay
aramics
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Contemporary
Turkish Ceramic
Exhibition in China

The contemporary Turkish ceramic exhibition featuring the works of
thirty-four Turkish ceramic artists for which Anadolu University Dean of Fa-
culty of Fine Arts Prof. Dr. Zehra Cobanli served as curator, was opened
in China on October 22, 2010. At the opening held with the participation
of Shanghai Turkish Consul General Murat Ulkii and a large number of
Chinese art lovers at the pottery workshop C2 Art Gallery in Shanghai,
rich dishes from the Turkish cuisine were served to the guests. The ex-
hibition brought together the original works and designs featuring different
techniques and forms from the present day Turkish ceramic art.

The works were firstly exhibited at Jingdezhen The Pottery Workshop
October 8- October 13, 2010. The new exhibition opened on October 22,
2010 held at the gallery on Taikang Lu Street, Shanghai’s most important
art and design area, continued until November 22, 2010.

Artists participating in the exhibition with their works: Zehra Cobanl,
Yasemin Yarol, Vedat Kacar, Tugrul Emre Feyzoglu, Soner Pilge, Sevim
Cizer, Senol Kubat, Sadettin Aygtin, Pinar Geng, Onur Mistak Cobanl,
Omer Gérkem, N. Oya Uzuner, Mutlu Baskaya, Mirsit Cemal Ozcan, Mine
Aktas Poyraz, Mehmet Tiiziim Kizilcan, Lale Demir Oransay, kemal Tiz-
g6, Kaan Canduran, Irfan Aydin, Hilseyin Ozcelik, Hasan Sahbaz, Ha-
san Baskirkan, Giingér Giiner, Fatma Batukan Belge, F. Oder Unsal, Ezgi
Hakan, Elif Agatekin, Dilek Alkan Ozdemir, Deniz Onur Erman, Cemalettin
Sevim, Beril Anilanmert, Aziz Baha Orken, A yfer Kalsin.

Mine Poyraz

Fiisun Covenoglu

Seramik Sergist

Dokuz Eylil Universitesi Glizel Sa-
natlar Fakultesi Seramik ve Cam Tasarl-
mi Bolimi Ogretim Gorevlisi Flisun G-
venoglu, ilk kisisel sergisini, 21. Burhani-
ye-Oren Turizm Killtiir ve Sanat Festivali
kapsaminda 10 Temmuz-2 Agustos 2010
tarinleri arasinda tarihi Yagci Zeytinyag
FabrikasI Kultir Merkezi'nde sanatse-
verlerle paylasti. Cévenoglu, kulturel
zenginligimizin semboli olmus gele-
neksel motifleri yalin bir form anlayisla
tasarladigi islerine, antik ddnemin popdler bezeme mal-
zemesi terra sigillata astanyla uyguladi. Sanatci eserlerinde bicim, doku,
motif ve renk sentezleriyle, kiiltlrel mirasin evrensel boyutta nasil var
olmasi gerektigini sorguladigini sdyledi.

Flisun Cévenoglu
Ceramic Exhibition

Dokuz Eylil University Faculty of Fine Arts, Ceramic and
Glass Design Department Instructor Flisun Cévenoglu held her first
solo show at the historical Yagci Olive Oil Plant Culture Center from
July 10 to August 2, 2010 on the occasion of 21st Burhaniye-Oren
Tourism Culture and Art Festival. Cévenoglu applied the traditional
motifs that have become the symbol of our cultural wealth on her
works she designed by a plain form concept by the terra sigillata un-
derglaze of the popular decoration material of the antique era. The
fine artist said that in her works, she questioned how the cultural he-
ritage should exist in the universal dimension with her form, textu-
re, motif and color synthesis.
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Camgeran 2010 Cam
Yarismast sonucland

Anadolu Universitesi Glizel Sanatlar Fakiiltesi Cam Bolimdi ta-
rafindan 11-21 Ekim 2010 tarihleri arasinda gergeklestirien Camgeran
2010 Uluslararasi Katilimh Cam Sempozyumu kapsaminda diizen-
lenen Cam Yansmasi sonuglandi. Sempozyum kapsaminda Eskisehir
Blyuksehir Belediyesi'nin destegiyle diizenlenen Cam Yarismasrnda,
1 Temmuz 2010 tarihinde 13 jiri Gyesinin katiimiyla yapilan birinci
degerlendirmeye, 9'u farkli tilkelerden olmak lizere 50 sanatci, 94 eser-
le katildi. Birinci degerlendirmede 32 sanatcinin, 40 eseri sergileme-
ye deger bulundu. Ayrica juri 6dil alan eserlerin belirlenebilmesi icin
orijinal isler Gizerinden ikinci bir degerlendirme yapilmasi gérisind oy
cokluguyla benimsedi. Bu nedenle yarisma jurisi 6dlleri belirlemek
tzere 17 EylGl 2010 guind toplandi. Eskisehir BlyUksehir Belediye-
si Cagdas Cam Sanatlar Miizesi'nde yapilan ikinci degerlendirme-
de 29 sanatcinin, 36 eseri degerlendirildi ve 6dUl alan sanatcilar be-
lirlendi. Odiil téreni ve sergi agilisi 12 Ekim 2010°da Eskisehir Bi-
yUksehir Belediyesi Cagdas Cam Sanatlar Mizesi'nde yapildi. Ya-
risma sergisi de 12 Ekim—12 Kasim 2010 tarihleri arasinda acik kal-
di. Odiil alan sanatgilar séyle: “Mehmet Aydin (Basan Odiilii), lbra-
him Dingol (Basan Oduli), Tulin Yigit Akgul (Basan Odulii), Giilin Al-
gul (Mansiyon), Meral De@er (Mansiyon), Serta¢ Alpaslan (Mansi-
yon), Mehmet Aydin (Jiri Ozel Oduli).

ibrahim
Dingol

Mehmet Aydin
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Camgeran 2010 Glass
Competition concluded

Tiilin Yigit Akgil

""Cam yarigmasina ve sempozyuma davetli olarak katilan sanatilar toren sirasinda/Artists attending the glass competition and
symposium as invitees at the ceremony (Soldan saga [ left in right) Vesa Varrela, Yoshiaki Kojiro, Yilmaz Biiyiikersen, Kazimerz
Pawlak, George Papadoupulos, Ahmet Atag, Matthew Eskuche; Zehra Cobanls, Peter Bremers, Mustafa Agatekin."

The glass competition organized on the occasion of Camgeran 2010
Intemationally Participated Glass Symposium held October 11-21, 2010
by Anadolu University Faculty of Fine Arts Glass Department came
to an end. Fifty artists, 9 being from other countries participated with
94 works in the first evaluation held with the participation of 13 jury mem-
bers on July 1, 2010 at the glass competition held with the support of
Eskisehir Metropolitan Municipality, as part of the symposium. Forty
works by 32 artists were deemed worthy of being exhibited in the first
evaluation phase. Furthermore, the jury adopted the view that a se-
cond evaluation should be made on the original works so that award
winning works could be determined by majority of votes. Hence, the
competition jury convened September 17, 2010 to determine the win-
ners. Thirty-six works by 29 fine artists were evaluated at the second
evaluation phase held at Eskisehir Metropolitan Municipality Con-
temporary Glass Arts Museum and award winners were determined.
The awards ceremony and the opening of the exhibition were held at
Eskisehir Metropolitan Municipality Contemporary Glass Arts Muse-
um on October 12, 2010. The competition exhibition was opened from
October 12 to November 12, 2010. Award winning artists are as fol-
lows: Mehmet Aydin (Achievement Award), Ibrahim Dingdl (Achie-
vement Award), Tiilin Yigit Akgul (Achievement Award), Guilin Algdl
(Honorable Mention), Meral Deger (Honorable Mention), Serta¢ Al-
paslan (Honorable Mention), Mehmet Aydin (Jury Special Award).
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Genc seramikcilere
yarismali destek

Gizem Fritin Sakarya Universitesi Glizel Sanatlar Fakiiltesi Se-
ramik Bolimd is birligiyle dizenledigi seramik yarnsmasi sonuclandi
ve fakultenin sanat galerisinde 9 Kasim 2010’da acilan bir sergi ile
secilen yapitlar sunuldu. Tim glzel sanatlar fakdltelerinin seramik
ve cam bolima dégrencilerinin katilimina acik olan yarisma, geng-
leri tesvik edici nitelikteydi.

Yarismaya katilan yapitlar; Sakarya Universitesi GSF Deka-
ni Prof. Dr. Nilgiin Bilge, Anadolu Universitesi GSF Dekani Prof.
Dr. Zehra Cobanli, Dokuz Eyliil Universitesi GSF Seramik Bolim
Baskani Prof. Dr. Sevim Cizer, Tirk Seramik Dernegi (TSD) Yo-
netim Kurulu Uyesi Fatma Batukan Belge ve Gizem Frit Seramik
Frit B6Iim Madiri Hakan Yikimaz'dan olusan Secici Kurul de-
gerlendirdi. Yarismada Kamuran Ak birinci, Hakan Akce ikinci, Elif
Agatekin Giclincu oldu. Birinci, ikinci ve Ggiinci mansiyonlarin sa-
hipleri ise sirasiyla Emel Bozkurt, Ayben Erbay ve Fevziye Ozer
oldu. Gizem Frit'in genclere destegi bu kadarla kalmadi; fakulte-
nin yeni binasindaki 95 kisilik amfinin de i¢ tesrifatini Gstlendi ve
amfinin acilisi, yansmanin éddl téreni ile sergisinin acilisi da bir ara-
da yapildi.

Acilis Sakarya Universitesi Rektor(i Prof. Dr. Mehmet Durman
ve Gizem Frit Yonetim Kurulu Baskani Tolga Ballik'in katilimiyla
gerceklestirildi.

Support with contest fo
young ceramicists

The ceramic competition held with the collaboration of Gizem
Frit with Sakarya University Faculty of Fine Arts Ceramics De-
partment ended and the works chosen were exhibited in a show
opened at the art gallery of the school on November 9, 2010. The
competition, which was open to the participation of the ceramic and
glass department students of Faculties of Fine Arts, was encou-
raging for the youth. The works patrticipating in the contest were
evaluated by a selection committee comprising Sakarya Univer-
sity FFA Dean Prof. Dr. Nilgtin Bilge, Anadolu University FFA Dean
Prof, Dr. Zehra Cobanli, Dokuz Eyliil University FFA Ceramics De-
partment Head Prof. Dr. Sevim Cizer, Turkish Ceramics Association
(TSD) Member of the Board Fatma Batukan Belge and Gizem Frit
Ceramic Frit Department Manager Hakan Yikilmaz. In the com-
petition, Kamuran Ak was first, Hakan Akce second and Elif Aga-
tekin third. First, second and third honorable mentions went to res-
pectively Emel Bozkurt, Ayben Erbay and Fevziye Ozer. Gizem
Frit’s support to the youth was not just that. The company took on
the interior decoration of the 95-person amphitheater in the new
building of the faculty and the inauguration of the amphitheater,
award ceremony for the competition and opening of the exhibiti-
on were done concurrently. The inauguration took place with the
participation of Sakarya University President Mehmet and Gizem
Frit Chamber of the Board Tolga Ballik.

[ 5]

Secici Kurul (soldan saga) / Selection Committee (left to right):
Fatma Batukan Belge, Prof. Dr. Nilgiin Bilge, Yrd. Dog. Buket Acartiirk, Prof.
Dr. Zehra Cobanli, Prof. Dr. Sevim Cizer.

Fevziye Ozer’e 6diiliinii TSD admna Fatma Batukan Belge verdi
Fatma Batukan Belge on behalf of TSD hands out Fevziye Ozer her award

[

Rektor Prof. Dr. Mehmet Durman ve Tolga Ballik, 3'tinciiliik

odiiliinii alan Elif Agatekin ile birlikte.
President Prof. Dr. Mehmet Durman and Tolga Ballik, with

3rd prize winning Elif Agatekin.
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Ogrencilerin seramik
Ve cam sergisi

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiltesi Seramik ve Cam
Tasanmi Bélimii Ogrenci Sergisi, 15 - 30 Haziran 2010 tarihleri ara-
sinda fakdiltenin sergi salonunda gerceklestirildi. Sergi, lisans ve li-
sansustl égrencilerinin yil ici ¢alismalarindan olustu. Cesitli sekil-
lendirme tekniklerinin, astar denemelerinin, sirlama, dekor teknikle-
rinin, farkh pisirim teknikleriyle zenginlestirdikleri projelerin bir arada
sergilenmesi, 6grencilerin bilgi ve deneyimlerini artirdi.

Anil Senkalfa Tagkin Giimiisoglu

Ezgi Ozgimsir

Ceramic and glass
exhibition of students

Dokuz Eylil University Faculty of Fine Arts Ceramic and Glass
Design Department Student Show was held at the exhibition hall
of the school from 15 - 30 June 2010. The exhibition comprised
the works created during the year by undergraduate and graduate
students. Concurrent exhibition of projects enriched by various sha-
ping techniques, underglaze tests, glazing, decor, different firing
techniques helped to enhance the knowledge and experience of
the students.

Yankisiz Imler

Macka Sanat Galerisi, 07 Aralik 2010-22 Ocak 2011 tarihleri ara-
sinda Candeger Furtun’un “Yankisiz Imler” isimli seramik sergisine
ev sahipligi yapti. “Yankisiz Imler”, ilk kisisel sergisini 1963 yilinda Wor-
cester’daki (Massachussetts, ABD) Craft Centerda acan Candeger
Furtun’un yedinci kisisel sergisi. Sanatci bu sergisiyle, cevresindeki
duyarsizliga, kuralsiziga, yoksulluga ve haksizliga karsi tepkisini dile
getiriyor. Kendi el formunu kullanarak, bu olusumlara karsin islevini
yitiren bazi “im”leri bicimlendiren, onlarin vurguladigi anlamlar ve éne-
mi dile getiren sanatcl, tekrar islevlerini kazanmalarini istiyor. 1959 yI-
linda Glizel Sanatlar Akademisi Seramik Bolim{’ni bitiren,1963'te
de ABD’de Rochester Institute of Technology School for American
Craftsmen’den yiiksek lisans derecesini alan Furtun, ¢alismalarini
1965'ten bugiine kendi atélyesinde surdirtyor.

Symbols with No
Reflections

Macka Art Gallery hosted the ceramic show titled ‘Symbols wit-
hout Reflections’ by Candeger Furtun from December 07, 2010 un-
til January 22, 2011. ‘Symbols without Reflections’ is the seventh solo
show by Candeger Furtun who held her first solo show in 1963 at Craft
Center in Worcester (Mass., USA). With this exhibition, the fine ar-
tist expresses her reaction to the insensitivity, lack of rules, poverty
and injustice around her. The fine artist, shaping certain “symbols”
losing their functionality against such phenomena, articulating the mea-
nings and significance they underpin using her own hand form, wants
them to become functional once again. Graduating from Faculty of
Fine Arts Ceramics Department in 1959, receiving her Master’s Deg-
ree from Rochester Institute of Technology School for American Crafts-
men in USA in 1963, Furtun has been continuing with her work in her
own studio since 1965.
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Omer Gorkem “Isimsiz” / “Untitled”

70. Devlet Resim ve
Heykel Yarismas:
2010 sonucland

70. Devlet Resim ve Heykel Yarismasi 2010 Seramik Yarnisma-
srnda basan 6diillerini Hasan Baskirkan, Omer Gérkem ve Kemal Ulu-
dag kazandi. 1939'dan guinimiize strdurilmekte olan Devlet Resim
ve Heykel Yarnsmasi hem sanatcilan destekleyen hem de ¢agdas plas-
tik sanat eserleriyle sanatseverleri bulusturan prestijli etkinliklerden
biri. Turk sanatcilarinin son eserlerini bir arada sergilemek, sanat or-
tamina yeni eserler kazandirmak ve buna bagli olarak da sanatcila-
rnn verimini artirmak amaciyla Kultiir ve Turizm Bakanligrnca 70’in-
cisi diizenlenen Devlet Resim ve Heykel Yarnismasi uzun stredir re-
sim ve heykel dallarinin yaninda 6zglin baski ve seramik dallarinda
da gerceklestiriliyor. 70. Devlet Resim ve Heykel Yarismasi kapsa-
mindaki “Seramik Yarismasi’na bu yil 123 sanatci, 123 eseriyle ka-
tildi ve 3 eserin “Bagan Oduili” aldifi 23 eser sergilemeye deger go-
rildii. Anadolu Universitesi Giizel Sanatlar Fakiiltesi Ogretim Uyesi
Yrd. Dog. Kemal Uludag “Totem”, Ogretim Gorevlisi Hasan Bagkir-
kan “Duvarlar Oriiyorum” adl eseriyle ve Usak Universitesi Giizel Sa-
natlar Fakiiltesi Seramik Bolimii Ogretim Gorevlisi Omer Gérkem
“Isimsiz” adli eseriyle basar 6dultne layik goraldu.
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/0th State Painfings and
Sculptures Competlition
2010 comes fo an end
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Hasan Baskirkan,
Omer Gérkem and
Kemal Uludag won
the achievement
awards of 70th State
Paintings and Sculp-
tures Competition
2010 Ceramic Con-
test. The State Pain-
tings and Sculptures
Competition, which
has been held since
1939, is one of the
prestigious activities
giving support to fine
artists and also brin-
ging together art ent-
husiasts with the con-
temporary  plastic
works of art. The Sta-
te Paintings and
Sculptures Competiti-
on, the seventieth

bbb bl

Kemal Uludag “Totem” / “Totem”
" 1
46 W

of
which
was organi-

zed by Ministry of
Culture and Tourism for exhibiting the
most recent works of Turkish fine artists
together to introduce new works to the
art environment and consequently, to
enhance the efficiency of artists, is be-
ing held in the fields of serigraphy and
ceramic in addition to the disciplines of
paintings and sculptures for some
time. This year, 123 artists participated
with 123 works in the ceramic com-
petition part of the 70th State Paintings
and Sculptures Competition and 23
works were deemed worthy of being ex-
hibited with 3 works receiving “Achie-
vement Awards”. Anadolu University
Faculty of Fine Arts Member of Faculty
Asst. Prof. Kemal Uludag was found to
be deserving of the achievement award
with his work called “Totem”, Member
of Faculty Hasan Baskiran with his
work called “I'm Building Walls” and
Usak University Faculty of Fine Arts
Ceramics Department Instructor
Omer Gérkem with his work
called “Untitled”.
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Nilgiin Giinsiir

karma sergisi .

Danya kltir baskentlerinden biri olan 2010
Avrupa Kltir Baskenti Istanbul’a goniil borcu,
diizenlenen karma bir sergi ile ifade edildi. Tol-
ga Eti Sanatevi porselen, resim ve cam eser-
lerden olusan bir karma sergiyle, sanatsever-
lerin be@enisini kazandi. Zeycan Alkis, Sadan
Bezeyis, Faruk Cimok, Gultekin Cizgen, Bay-
ram GUmUs, Muhsin Kut, Fatih Mika, Musta-
fa Pilevneli, Nilgtin Guins(r ve Ebru Su-
samcioglu gibi sanatcilarnn eser-
leri 18 Aralik 2010-29 Ocak 2011
tarihleri arasinda sergilendi.

Debt of gratitude to
Istanbul group show

Nilgiin Giinsiir

[stanbul'a gonil borcu

Ebru Susamcioglu

Debt of gratitude to Istanbul 2010 Eu-
ropean Capital of Culture, one of the world’s
cultural capitals, was expressed with a
group show that was organized. Tolga Sa-
natevi won the appreciation of art lovers with
the group show comprising porcelain ware,
paintings and glass works. The works of fine
artists like Zeycan Alkis, Sadan Bezeyis, Fa-
ruk Cimok, Gliltekin Cizgen, Bayram Gu-
mds, Muhsin Kut, Fatih Mika, Mustafa Pi-
levneli, Nilgtin Giinstr and Ebru Susamci-
oglu were exhibited from December 18,
2010 to January 29, 2011.

Ebru Susamcioglu
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Sanatta 53. yila seramikle kutlama

Seramik sanatcisi Ayfer Karamani, sanatta 53. yilini “Seramik Hey-
keller” isimli sergiyle kutladi. 29 EylUl-28 Ekim 2010 tarihleri arasin-
da Istanbul Arkeoloji Miizesi’nin bahgesinde son yaptidi eserleri ser-
gileyen sanatgi, bugtin seramik sanatinin duayenlerinden biri olarak
kabul ediliyor. Son sergisi icin ¢calistigi heykellerin bir kisminda ilk kez
birkac rengi birlikte kullanan sanatgi en blyUk hayalini de son sergi-
siyle gerceklestirdi. Istanbul Arkeoloji Mzeleri bahcesindeki antik do-
nem heykelleri arasinda bir sergi yapmak, Ayfer Karamani’nin son yil-
lardaki dislerinden biriydi. Antik cag sanatina hayran biri olarak, 6zel-
likle biytik boyutlu seramik heykeller yapmaya basladiktan sonra, bu
eserlerini miize bahcesindeki hey-
kellerle bulusturma, onlar yan yana
gérme arzusu, sanatginin icindeki
calisma durtisini bambaska bir bi-
cime soktu. Ayfer Karamani, kimisi
kayalarin icinden cikip 6zgurlesme-
ye c¢alisan, kimisi agaclann gévde-
sine siginan, bazen de dev binala-
rn igine alan “seramik kadinlarinin”,
binyillardir birlikte oldugumuz eski
dlinya temsilcilerinin yani basina yer-
leserek, icinde biriktirdiklerini cok
daha glgli bir bicimde ifade ede-
bilmesini saglayacagina inandi. Bu
inancini da son sergisinde sanat-
severlerle paylasti.
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Celebration with ceramics
for 53rd anniversary in art

Ceramic fine artist Ayfer Karamani celebrated her 53rd anniver-
sary in art with the show titled “Ceramic Sculptures”. The artist, ex-
hibiting her most recent works in the gardens of Istanbul Archaeology
Museum from September 29 to October 28, 2010, is presently re-
cognized as one of the doyennes of the art of ceramics. The artist,
who used several colors together for the first time in some of the sculp-
tures she produced for her recent exhibition, made her greatest dre-
am come true with this show. Holding an exhibition among the anti-
que period statues in the gardens of Istanbul Archaeology Museums
was one of Ayfer Karamani’s dreams in recent years. Her desire as
one in awe of the art of the antique period to bring together these works
with the statutes in the garden of the museum especially after she star-
ted to make large sized ceramic statues and to see them side by side
totally transformed the urge of production in the artist. Ayfer Karamani
believed that she could allow the “ceramic women”, some of whom
tried to get liberated getting out of rocks, some of whom took shel-
ter in the trunk of trees, sometimes taking in giant buildings to exp-
ress what she accumulated in her in a much powerful manner, sett-
ling beside the representatives of the old world we have been together
for millennia. She shared this belief with art lovers in her recent show.

Sonbahara “Esintiler”
ile baks

Seramik sanatgisi Meral Oztlirk, sahibi oldugu Elele Sanat Ga-
lerisi'nde 15 Ekim 2010°da actigi “Esintiler” sergisiyle sanatsever-
lerle bulustu. 30 Ekim 2010 tarihine kadar devam eden sergide sa-
natcinin 60 eseri yer aldi. Sanatgl, Urettigi seramik formlari, kalip tek-
nigi kullanarak dizenledi. Oztlirk, formlarin Gizerine Levni'nin min-
yatirlerini ve kadin serigraf baskilarini uyguladi. Cosmetic alanin-
da, 6zellikle Osmanli lale kollektif kumas motiflerini, formlarin tize-
rine rélyef olarak uyarladi ve ¢esitli dekor teknikleriyle bezedi. Yurt
ici ve yurt disinda birgok sergi acan sanatci, sonbahara yakisir esin-
tileri “Esintiler” sergisi ile taclandirdi.

A look with
“Inspirations” to fall

Fine Artist Meral Oztiirk came together with art enthusiasts with
her show “Inspirations” she opened on October 15, 2010 at the Ele-
le Art Gallery she owns. The show, which was open until October 30,
2010, featured 60 works by the artist. The fine artist arranged her ce-
ramic forms using the mold technique. Oztiirk applied Levni’s mi-
niatures and woman serigraphy prints on forms. In the field of cos-
metics, she applied especially Ottoman tulip collective textile motifs
on forms as relief, decorating them by various techniques. The artist,
who has held many local and international exhibitions, crowned the
inspirations befitting of the fall with her show “Inspirations”.
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Yolunuz

Sergiye katilan sanatcilar / Participating Artists

Arild Berg, Ayse Kursuncu, Barbro Hernes, Elin Aasheim, Elisabeth Skomdal Elise
Keilland, Esra Carus, Gokhan Tagkin, Hanne Haukom, Inge Pedersen, irfan Aydin,
Kjersti Teigen, Lerzan Ozer, Mehmet Tiiziim Kizilcan, Mimi Swang, Mutlu Baskaya,
Reyhan Giirses, T. Emre Feyzoglu, Trine Hovden ve Yildiz Sermet.

Bir Nokta Galeri ile Norve¢ Sanat ve Sanatcilar Birligi'nin or-
taklasa dizenledigi Kesisim sergisinin acilisi 23 Eylul gecesi ger-
ceklesti. Geceye Alev Ebuzziya, Komet, Yilmaz Zenger, Ali Ba-
kova, Sezer Duru, Goethe Enstitisi Midura Claudia Hahn Raa-
be, Norve¢ BuyUkelgisi Cecilie Landsverk ve ¢ok sayida sanat-
sever katildi. Serginin agilis gecesinde davetlilere hem Tirk hem
de Norvec¢ yemekleri ikram edildi. TUrk ve Norvecli sanatcilarin eser-
lerinin yer aldigi sergi Galatasaray’daki Bir Nokta Galeri’de 9 Ekim
2010 tarihine kadar acik kald.
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Don'’t forget fo go
through “Cross points”

The opening of the Cross Points exhibition held jointly by Bir Nok-
ta Gallery and Norwegian Art and Artists Association was held on the
evening of September 23. Alev Ebuzziya, Komet, Yiimaz Zenger, Ali
Bakova, Sezer Duru, Goethe Institute Director Claudia Hahn Raabe
and Grand Ambassador for Norway Cecilie Landsverk and a large num-
ber of art lovers attended the function. Both Turkish and Norwegian dis-
hes were served to the guests at the opening night of the exhibition.
The show featuring the works of Turkish and Norwegian fine artists was
held open at Bir Nokta Gallery at Galatasaray until October 9, 2010.

“‘Seffaflik” Istanbul
Design Week teydi

Kale Tasarim Merkezi’'nin (KTM), Uluslararasi Canakkale Troia
Seffaf Beygir Film Senligi'ne paralel olarak gerceklestirdigi “Seffaf-
Iik” Tasarim Sergisi, Canakkale Kent Miizesi'nin ardindan 29 Eylil-
3 Ekim 2010 tarihleri arasinda diizenlenen Istanbul Design Week'te
ziyaretcilerle bulustu. Canakkale’de gerceklestirilen ilk tasarim pro-
jesi olma 6zelligini tasiyan sergi, seffaflik kavramina tasarim pers-
pektifinden bakilmasini sagliyor. Tasarmin daha genis kitlelere du-
yurulmasi ve bu konuda farkindalik yaratiimasi hedefiyle yola ¢ikan
sergi Canakkale'den sonra Istanbul Tasanm Haftasrnda yer aldi. Gam-
ze Gliven, Erdem Akan, Asli Kiyak Ingin, Aysun Altindag-Meltem Ma-
ralcan, Demir Obuz-Sema Obuz-Mehtap Obuz-Nil Deniz-Funda Meh-
ter, Mehtap Elaidi, Orhan Irmak ve Tamer Nakis¢r'nin hayat verdigi
sergi, bélgenin “Truva” destaniyla olan iliskisine elestirisel bir yak-
lasimla kavram Uzerine yogunlasiyor. Sergi ayrica, film senliginin de
ana temasi olan, destanlara, insan iliskilerine ve hayatin her alani-
na konu olan “seffaflik” temasi Gzerine kurguland..

“Transparence” at
Istanbul Design Week”

The transparence design show held by Kale Tasanm Merkezi
(KTM) in parallel with international Canakkale Troia Transparent Hor-
se Film Festival met visitors after Canakkale City Museum at the Is-
tanbul Design Week held from September 29 until October 3, 2010.
The show, which has the distinction of being the first design project
held in Canakkale, allows the concept of transparence to be looked
at from the design perspective. The show, setting out with the target
of making design more popular, creating an awareness for it, was part
of Istanbul Design Week after Canakkale. The show launched by Gam-
ze Guven, Erdem Akan, Asli Kiyak Ingin, Aysun Altindag-Meltem Ma-
ralcan, Demir Obuz-Sema Obuz-Mehtap Obuz-Nil Deniz-Funda Meh-
ter, Mehtap Elaidi, Orhan Irmak and Tamer Nakis¢i concentrates on
the concept with a critical approach on the relationship of the region
with the legend of “Troy”. The show also was prepared on the the-
me of transparence which was the main theme of the film festival, which
has been a topic of legends, human relations and every field of life.
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Konstantinopolis ten
stanbul’a Seramik
ve (am dergisi

Toprak, su, hava ve atesten olusan dort elementin kenti Is-
tanbul’u seramikgiler yorumladi. Istanbul Universitesi (1U) Teknik
Bilimler Meslek Yiiksekokulu Seramik, Cam ve Cinicilik Programi
Baskanligi ile Turk Seramik Dernegi (TSD) is birliginde duzenle-
nen Konstantinopolis’ten Istanbul’a baslikli seramik ve cam ser-
gisi 3-26 Kasim 2010 tarihleri arasinda IU Rektorlik binasindaki
galeride gerceklestirildi. Sergi, Istanbul 2010 Avrupa Kultur Bas-
kenti Ajansi tarafindan desteklenen bir dizi projenin en dnemli ve
son etkinligi oldu. IU Rektérligirnin katkilaryla diizenlenen ge-
sitli sergi, seminer ve galistayin ardindan TSD ile ortaklasa ger-
ceklestirilen sergi, cagdas seramik ve cam sanatcilarini bulustur-
du. Sadece TSD Uyesi olan seramikgilerin basvurusuna agik olan
sergiye katilan sanatcilarin eserleri deneyimli bir secici kurul ta-
rafindan deg@erlendirildi ve 36 yapit secildi. Sergide ayrica 10 da-
vetli sanatcinin eserleri de yer aldi.

[

Yapitlar: secilen sanatcilar
¥ Artists whose works were selected
Elif Agatekin, Ece Akbayramlar, Sevim Sunay Akgin, Sertag A'II‘)aslasn, 0}.1? é\§an,
Nege Aydin, Zeynep Baskici, Hasan Bagkirkan, Ali Bahadir Blglkogé,"El; ¢ ;n,
i ! ilgiin Di Giray, Elif Goniil, Senanur Giindogdu,
Meliha Coskun, Nilgiin Dicle, Barbaros i
Candan Gig'mgiir, Asuman inan, Leman Kalay, Selguk Karjabuyuk, De{mlz.a Benek
Karaoglu, Burcu Kaya, Mustafa Caner Kurt, Yiiksel Boz.Ocal, Uflllk Ozglime,
Meltem Ozkan, Nihal Sari08lu, Gamze Sert.abipoglu, Sinem Sahin, Faru Sener,
Omiir Tokgoz, Derya Tiim, Senem Y1lmaz, ismet Yiiksel

Davetli sanatgilar
Guest artists

Nurdan Yilmaz Arslan,
Mutlu Bagkaya, Fatma
Batukan Belge, Seyma
Bobaroglu, Nalan Danabas,
Giingor Giiner, Alev Oskay,
Siireyya Oskay, Aysegiil
Tiiredi Ozen.

Diizenleme Kurulu /
Organizing Committee
Fatma Batukan Belge, Sule
Eryilmaz, Siireyya Oskay,
Elif Goniil, Zeynep Baskici,
Barbaros Giray (10), Alev
Oskay (Kiiltiir Universitesi),
Vedat Yanarsonmez

Sec¢ici Kurul
Selection Committee

Mutlu Bagkaya, Fatma
Batukan Belge, Prof.
Meltem Kaya Ertl, Sule
Eryilmaz, Prof. Giingor
Giinet, Yrd. Dog. Ekrem
Kula, Yrd. Dog. Dr. Siireyya
Oskay, Yrd. Dog. Lerzan
Ozer
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Ceramic and Glass / 5
Exhibition from |
Constantinople to Istqnbt

Ceramicists interpreted Istanbul, the city of four elements; earth,
water, air and fire. The ceramic and glass exhibition titled From Cons-
tantinople to Istanbul, organized with collaboration of Istanbul University
(V) Technical Sciences Vocational Higher School Ceramic, Glass and
Art Tile Making Program and Turkish Ceramic Association (TSD), was
held at the gallery in IU President’s Office Building from November
3 to November 26, 2010. The exhibition was the most important and
final event of a series of projects supported by Istanbul 2010 Euro-
pean Capital of Culture Agency. Following various exhibitions, seminars
and workshops held with contributions from EU President’s Office,
the exhibition held jointly with TSD brought together contemporary
ceramic and glass fine artists. The works of our artists, who attended
the show which was open only to TSD member ceramicists, were eva-
luated by an experienced selection committee with 36 works selec-
ted. Also, works of 10 guest artists were featured at the show.

Mehmet Aksoy'dan
‘Yilan Hikayeleri”

Heykelleri yurt ici ve yurt disinda pek ¢ok kez sergilenen, Turk
heykel sanatinin guiclt ismi Mehmet Aksoy, 21 Ekim 2010 tarihinde
acllan “Yilan Hikayeleri” baslikli sergisi ile Evin Sanat Galerisi'nde
ilk kez sanatseverlerle bulustu. Figuratif heykeli 6zglr yorumuy-
la zenginlestiren ve 6zglin anlamlara ulastiran Mehmet Aksoy, bu
sergisinde farkl boyutlarda Urettigi carpici yapitlarini bir araya ge-
tirdi. Sergi 4 Aralik 2010 tarihine kadar sanatseverler tarafindan
ilgiyle ziyaret edildi.

“Snake Tales” from
Mehmet Aksoy

The potent name of the Turkish art of sculpture, whose works
have been exhibited numerous times domestically and abroad,
Mehmet Aksoy, met art lovers for the first time at Evin Art Gal-
lery with his show titled “Snake Tales” opened on October 21,
2010. Enriching figurative sculpture with his liberated interpretation
and bringing to original contexts, Mehmet Aksoy brought toget-
her his striking works produced in different dimensions in this
show. The exhibition was visited with interest by art enthusiasts
until December 4, 2010.
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Dogu ile Batl
arasinda duran
“Fksen’

Istanbul 2010 — Avrupa Kiiltiir Bas-
kenti etkinlikleri cercevesinde, Kons-
tantinopolis’ten Istanbul’a projesi kap-
saminda ekim ay etkinligi olarak N. Gul-
gln Elitez'in “Eksen” sergisi, 11-22 Ey-
|l 2010 tarihleri arasinda istanbul Uni-
versitesi Rektorlik Merkez Binasrnda
gerceklestirildi. Sanatgi sergisiyle ilgili yo-
rumunda sunlan kaydetti: “Eksen boll-
cl bir anlam ifade ettigi dustinilmesine
karsilik birlestirici. Chimera, Ug farkl hay-
van béliminden olusan; sirtinda kegi
kafasi bulunan aslan kafali ve yilan kuy-
ruklu mitolojik bir canavardir. Chimera
genetik mutasyonlarin sonuclari olarak
da adlandirilir. Dogada bulunabilir ya da insan tarafindan yaratimis
olabilir. Bana gére, kiltirel Chimera diye Giglinct bir kategoride var-
dir. Medyanin her glin sahne 6ntine koydugu Dogu ile Bati arasindaki
kilthrel baglara, Griinlere ve bulasici hayat tarzlanna dikkat cekmek
gerek. Yeterli medya iletisim araclarinin dogasi geregi bize hizla su-
nulan ve gevremizde gelisen bu fenomenler, onlarin estetik anlam-
lan Gizerinde diisinmemize zaman vermiyor.”
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“Axis” standing
between the east
ond the west

The show “Axis” by N. Glilgiin Elitez as the month of
October event as part of the From Constantinople to Istanbul
project on the occasion of Istanbul 2010 European Capi-
tal of Culture activities was held September 11-22, 2010 at
Istanbul University President’s Office Central Building. The
fine artist noted the following in her interpretation in rela-
tion to her show: “Although one considers that it has a di-
visive meaning, axis is a unifier. Chimera is a mythologi-
cal beast with a lion’s head and snake’s tail with a goat’s
head on his back consisting of three different animal seg-
ments. Chimera is also called the results of genetic muta-
tions. It may be found in nature or may have been created
by man. Accordingly, there is a third category cultural Chi-
mera. One has to draw attention to the cultural links and
products between the east and the west revealed by the me-
dia everyday and to contagious lifestyles. These pheno-
mena offered to us swiftly, developing around us as a re-
sult of the nature of adequate media communication tools,
don’t allow us to reflect upon their aesthetic meanings”.

“Bir dmilr, bir
hayata yetmiyor’

Seramik sanatcisi Yasemin Yarol, 30 Eyltl-12 Ekim 2010 ta-
rinleri arasinda Izmir Kedi Kiltir Sanat Merkezi’'nde “Siire¢” adi-
ni verdigi son dénem calismalarini sergiledi. Bugline kadar, gele-
nek, teknik, form ve kavram birlikteligini yansitmaya calisan sanatci,
son dénem calismalarinda iki kavrami bir araya getirmeye calisi-
yor. “Omir ve Hayat”, bir sonu olan émiir ile sonu olmayan hayat
kavramlari Gizerinde duruyor. Sirekli bir dénglisii olan dairesel ha-
reketlerin olusturdugu silindir formlar, bizi bitmemislige géturuyor,
her déngu 6mrin bir stirecini simgelerken, formlardaki devamlilik
ise hayati simgeliyor. “Bir dmur, bir hayata yetmiyor” diyen sanatci,
yasadigimiz her seyin bir sireci oldugunu ve birini bitirdigimizde
digerine gectigimizi, bunlarinda bir Smur siiresinde bir hayata bag-
landigini dile getiriyor. Bugline kadar iki kisisel sergi acan sanat-
¢l, yurt ici ve yurt disinda pek ¢cok karma sergi, sempozyum, bie-
nal ve workshop’a katildi.

“A lifespan is not
enough for a life”

Ceramic fine artist Yasemin Yarol exhibited her latest period
works she called “Process” at [zmir Kedi Cultural Art Center from
September 30 until October 12, 2010. The fine artist, who until
now tried to reflect the union of tradition technique, form and con-
cept, is attempting to bring two concepts together in her recent
works. “Lifespan and Life” addresses the concepts of lifespan
which has an end and life which has no end. Cylindrical forms
comprised by circular movements with perpetual cycles take us
to infinity and while each cycle symbolizes a process of lifespan,
the continuity of forms denotes life. The fine artist, who says a
lifespan is not enough for a life, notes that everything we expe-
rience has a process that we move from one to the other when
we finish one and these are linked to a life during a lifespan. The
fine artist, who has held two solo shows so far, has participated
in many group shows, symposiums, biennales and workshops lo-
cally and abroad.
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~ Haydarpaga Iskelesi

Ulusal mimarligin izinde Istanbul iskeleleri

Istanbul ferry docks on the trail of nafional architecture

Istanbullularin giinliik kosusturma icinde belki de
ayrintilarina hig¢ dikkat etmeden vapura binip
indikleri en énemli iskeleler “Ulusal Mimarlik”
akiminin izlerini tagiyor. Haydarpasa, Moda,
Bostanci, Blyukada, Besiktas ve eski Kadikdy
iskeleleri; kubbeleri, sivri kemerleri ve doyumsuz
|likteki ¢cini bezemeleriyle gecmisin zarafetini
yasatiyotr.

Istanbul binlerce yillik bir deniz ve liman kenti... Bu kentin gtini-
muzde de en énemli simgelerinden biri vapurlar, dolayisiyla iskeleler.
Istanbul’da vapurlarla yolcu tagimaciliginin gecmisi 1830'lu yillara ka-
dar uzaniyor. Yani ilk buhar makineli yolcu vapurlarinin Bogazici'nde
calismaya basladigi yillar... Elbette hentiz makineli gemilerin gelme-
digi dénemlerde Istanbul sularinda kayiklar, piyadeler, peremeler, pa-
zar kayiklan, uzak yerlere yolcu ve yUk tastyan biyukIi kictkIa yelkenli
gemiler dolasmiyor degildi. Bunlarin yanastigi iskeleler arasinda “ko-
yun iskelesi”, “mezbaha iskelesi”, “cop iskelesi”, “ekmekgi iskelesi” gibi
hangi amagla kullanildigi adindan anlasilan iskeleler de vardi. 1815 ta-
rihli Bostancibasi Sicillerine gére Bogazici’nin Rumeli ve Anadolu ki-
yisi ile Hali¢'in gliney ve kuzey kiyilarinda toplam 135 tane iskele bu-
lunuyordu.
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- Fatma Batuk
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The most important ferry docks residents of Istanbul
embark and disembark, maybe without paying
attention to any details during their daily hussle and
bussle, bear the traces of the “'National Architecture”
movement. Haydarpasa, Moda, Bostanci, Bliytikada,
Besiktas and old Kadikéy ferry docks make one

experience the elegance of the past with their domes,
pointed arches and tile decorations of infinite beauty.

an Befge ===

Istanbul is a sea and port city millennia old... Among the most im-
portant symbols of this city today are the ferries and therefore, ferry docks.
The history of passenger carriage by ferries in Istanbul date back to 1830s.
That is, the years when the first steam ferries started to run on the Bosp-
horus... Indeed, there was no lack of rowboats, piyades, two-oared bo-
ats, market boats and large and small sail boats carrying passengers or
cargo to faraway places in the waters of Istanbul when ships with engi-
nes were not yet here. Among the docks they boarded were docks cal-
led “sheep dock’, “slaughter house dock”, “garbage dock”, “bread dock’,
for what purpose they were used you could tell from their names. Ac-
cording to Bostancibasi Register of 1815, there were exactly 135 docks
on the European and Anatolian shores of the Golden Horn.

“In 1830s or 40s, there weren’t any docks fit for boarding of ferries
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“1830'lu, 40'll yillarda Bogaz kéylerin-
de vapurlarin yanasmalarina elverigli is-
keleler yoktu. Kaptanlar ya kiyi boyun-
daki, 6nl yeterince derin bir yalinin rih-
timina sokularak yanasir ya da agikta du-
rarak yolcularin kayikla gelip yanas-
malarini beklerdi. (...) 1851°de kurulup
ertesi yil ilk vapurlanni Bodaz'da hizmete
sokan Sirket-i Hayriye’nin insa ettirdigi
ilk iskele, Uskiidar Iskelesi olmustu. Son-
ra bunu birer ikiser, 6teki yerlesim mer-
kezlerinin iskeleleri izledi. Bdylece hem
vapurlar iskelelere daha guvenle yanas-
maya hem de yolcular vapurlara daha
saglikl bir ortamda binip inmeye basladi.”

Yeni-Klasik tarzdaki iskeleler

Yazar Selim lleri gegmisten 6zlemle bahsederken, “Bogazici iskeleleri
birer kliclk yali inceligindeydi” diyor, “Hemen hepsi ahsapti. Beyaz ve
lacivert yaglh boyalariyla bayram igin bahriyeli cocuk kiyafetine biriin-
mus gorindrlerdi...” Gazeteci - yazar Eser Tutel ise “Iskeleler Sehri Is-
tanbul” baslikl kitabinda iskeleleri “Her biri kus kafesi kadar zarif” diye
tanimliyor. Istanbul halkinin yasaminda vapurlar ve iskeleler vazgegilmez
bir yer tutarken, gelenekten ve ge¢misin dekoratif unsurlarindan bes-
lenen bir mimarlik da 1925’ten sonra kamusal alana yerlesmeye bas-
lamisti. Iste bu dogrultuda insa edilen Haydarpasa, Moda, Bostanci, Bu-
ylkada, Besiktas ve eski Kadikdy iskeleleri glinimiize kadar ulast.
1920’lerin sonuna kadar stren “Ulusal Mimarlik” déneminin énde ge-
len iki mimarindan biri olan Vedat Tek ya da ¢agdaslan tarafindan ya-
piimis olan bu iskelelerde; Osmanli-Tlrk mimarliginin kemer, kubbe,
sacak gibi unsurlari ile ¢ini bezemeler dikkat cekiyor.

Haydarpasa iskelesi

Haydarpasa Tren Garrnin éniinde yer alan iskele mimar Vedat Tek'e
ait. Dikddrtgen plandaki iskelenin éniinde son derece zarif sekizgen ah-
sap bir gise yer aliyor. Dis cephe tek ve ¢ok renkli cinilerle; ayrica “Yeni-
Klasik” devrin 6zelligini yansitan tas isciligiyle bezenmis. Iskelenin Ki-
tahya cinileri Mehmet Emin Bey’in imzasini tasiyor. Kapi lentolarinin Gistd,
pencere kemerleri, kemer aynalan ve alinliklar burada olusan ticgen
bosluklar cinilerle kaplanmis. Sir alti tekniginde yapilmis olan bu cini-
ler kare, ticgen ve dikddrtgen sekillerde. On cephedeki gisenin (izerinde
de sakayik, lale ve benzeri gicekler, yapraklar ve “rumi’lerden olustu-
rulmus bir zeminin ortasinda “Masallah” ibaresi yer aliyor. Onun iki ya-
nina iki capa ile ay yildiz motifleri yerlestirimis. Bunun yani sira gise-
nin iki tarafinda selvi ile bezenmis panolara da yer verilmis. Bu ciniler

- Haydarpa§a. Iskelesi

a Bostana Iskelesi

in the villages of the Bosphorus. The captains would either come close
and board to the dock of a seaside mansion with sufficiently deep wa-
ters in front of it along the shore or they would stop offshore waiting for
the passengers to come and board in a rowboat. (...) The first ferry dock,
built by Sirket-i Hayriye which launched its first ferries on the Bospho-
1us the year after 1851 when it was established, was Uskiidar Ferry Docks.
This was followed by the ferry docks of other settlements one by one.
Hence, the ferry started to board the docks more confidently and also
the passengers started to embark on the ferries in a healthier environ-
ment.”

Neo-Classical style ferry docks

Talking about the past with yearning, writer Selim lleri says; “Bosp-
horus ferry docks all have the elegance of a small seaside mansion. ..
Almost all were wooden. They appeared to wear the outfit of a child wea-
ring a navy uniform for holidays with their white and dark blue oil paints...”.
Journalist-writer Eser Tutel, on the other hand, describes the ferry docks
as “Each as elegant as a bird cage” in his book titled “City of Ferry Docks,
Istanbul”. While ferries and ferry docks had an indispensable place in the
life of Istanbul’s population, an architecture fed by tradition and the de-
corative elements of the past had started to settle in the public domain
after 1925. The ferry docks of Haydarpasa, Moda, Bostanci, Bliylikada,
Besiktas and old Kadikdy built in this line have survived until the present.
Elements like arches, domes or eaves and tile decorations of the Otto-
man Turkish architecture come to attention in these ferry docks built eit-
her by Vedat Tek, one of the two leading architects of the “National Arc-
hitecture” period which lasted until the end of 1920s, or his contempo-
raries.

Haydarpasa Ferry Docks

This ferry docks situated in front of Haydarpasa Train Station is Arc-
hitect Vedat Tek’s. There is an extremely elegant octagonal wooden tic-
ket booth in front of the ferry docks with a rectangular plan. The exteri-
or is decorated with mono and poly-colored tiles and also with masonry
reflecting the features of the “Neo-Classical” period. The Klitahya tradi-
tional art tiles of the ferry docks bear the signature of Mehmet Emin Bey.
Tops of door lintels, window arches, arch faces and frontons and trian-
gular gaps are covered with tiles. These tiles built by the underglaze tech-
nique are in square, triangular and rectangular forms. There is the le-
gend “Masallah” in front of a background made up of flora like peonies
and tulips, leaves and “rumis” on top of the window in the front. On eit-
her side, there are two anchors and crescent-star motifs. Also, panels
decorated with cypress trees are situated on either side of the booth. The-
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lizerinde de yine Kutahya’da yapildigini belirten Kiitahya s6zctgu bu-
lunuyor.

Bostanci iskelesi

1912-1913 yillarinda Antik Liman’in bulundugu yerde yaptirilan Bos-
tanci Iskelesi’nin mimarinin kim oldugu konusunda bir kayda rastlan-
miyor. Ancak Haydarpasa ve Bogazici'ndeki bazi iskelelere dayanila-
rak bu iskelenin de Ali Talat veya Vedat Tek tarafindan yapilmis oldu-
gu saniliyor. Iskele tek katl, tas ve tugladan yigma tekniginde kare plan-
I olarak yapilmis. Deniz cephesinde g g6zIl bir kemer dizisinden olu-
san yari acik bir mekani bulunuyor. Buradaki orta kemerin hizasinda
yukseltilmis ve konsollarla desteklenmis olan bélim Gzerine kasnakli
bir kubbe oturtulmus. Ic mekandaki algi tavanlar, situn basliklari, ke-
mer aralari, ¢ini panolar ve bunlarin bitislerinde kabaralar bulunan sa-
cak payandalan iskelenin belli basl bezeme unsurlarini olusturuyor. Be-
zemelerde yer yer cini panolara yer veriimis.

Bliyiikada iskelesi

Istanbul’la badlantisi tim adalarda oldugu gibi hep pazar kayikla-
nyla saglanan Buyukada'ya ik diizenli yandan ¢arkli vapur seferleri 1846
yillinda baslamis.

Adanin ilk iskelesi kayalik bir yerde imis. 1867'de buglinkii Saat Mey-
danrnin 6nd doldurulmus ve Joseph Baudouy adindaki varlikli bir Bu-
yUkadall bu araziyi satin alarak tzerine bir vapur iskelesi yaptirmis. Za-
manla intiyaci karsilayamayinca, 1914-1915 yillarinda Izmitli mimar Mih-
ran Azaryan’a buguinku cephesi cinilerle bezemeli tas iskele binasi insa
ettiriimis. Turing'in efsanevi Baskani Celik Gillersoy sayesinde 2000'le-
rin basinda restore edilen yapiyl yazar Buket Uzuner “dlinyanin en gu-
zel iskelesi” olarak tanimliyor. Yigma olarak iki katli insa edilen iskele-
de bazi mekanlarin tavanlarinda, kemer cevrelerinde algi bezemelere
de yer verilmis. Dis cephelerde yer yer bantlar icine alinmis pencere
kemerlerinde ve gevresinde de ¢ini panolar kullaniimis. Yer déseme-
leri ise mozaik.

Kadikéy Iskelesi

Kadikéy'e ilk vapur, Fevaid-i Osmaniye Idaresi tarafindan 1846°da

re is the word Kiitahya signifying that they were made in that city, on the-
se tiles.

Bostanci Ferry Docks

There is no record of who the architect is of the Bostanci Ferry Docks
built in place of the antique port in the years 1912-1913. However, one
can surmise that these ferry docks were also built by Ali Talat or Vedat
Tek, looking at the Haydarpasa ferry docks and those in the Bospho-
rus. The docks were built of stone and bricks with a square plan with the
block technique and is a single storey building. There is a semi-open spa-
ce comprising a three chamber series of arches on the seaside. Here,
a dome with a rim is seated on the section raised in line with the midd-
le arch supported with braces. The plaster ceilings of the interior, column
heads, segments between arches, tiled panels and eave supports with
kabaras are the significant decorative elements of the ferry docks. The-
re are tile panels on decorative elements.

Biiytikada Ferry Docks

The first regular side-wheeler ferry trips were started to Bliyikada
which used to connect to Istanbul with market boats like all other islands
in 1846. The first ferry docks of the island were on a rocky place. In 1867,
the area in front of the present Clock Square was filled with a wealthy
Bliytikada resident named Joseph Baudouy purchasing this land, ha-
ving a ferry dock built on it. When the demand could not be satisfied as
time passed, an architect from Izmit, Mihran Azaryan, was commissio-
ned to build today’s masonry ferry dock building with a tile decorated fa-
cade in 1914-1915. Writer Buket Uzuner calls the building restored at
the beginning of 2000s, thanks to Turing’s legendary president Celik G-
lersoy, “the most beautiful ferry dock of the world”. There are plaster de-
corations on the ceilings and around arches of certain spaces in the dock
built with two storeys in the block technique. Tiled panels were also used
on window arches placed in strips in places on the exterior and around
them. Floor tiles, on the other hand, are mosaic.
Kadikoy Ferry Docks

The first ferry was run to Kadikdy in 1846 by Fevaid-i Osmaniye Aut-
hority. The present dock was built half concrete, half block in 1915. This
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calistinimaya baslanmis. Bugunku iskele ise 1915 yilinda yan beton,
yar yigma olarak yapiimis. “Yeni- Klasik” Gislupta ve kagir iskele bina-
larinin en Unlulerinden birisi olan bu yapi, 1959 yilinda blylk onarm
gérmus. 19841986 yillar arasinda yapilan onarimda ise yan tarafta-
ki revnaklar yapiya eklenerek orijinal bicime dénustliriimus. Binanin

son onarimi sirasinda ortaya cikartilan kitabesinde 1926 ta-
rihi géraltyor. Son olarak 1995 yilinda bir kez daha ona-
nm gorerek gliniimlize ulasan iskele binasinin ikinci ka-
tindaki Kltahya cini kaplamalar 20. ylizyil baslarina
ait olup, Turk ¢ini sanatinin degerli belgeleri niteli-
gini tasiyor.

Moda iskelesi

Moda Iskelesi, mimar Vedat Tek tarafindan
1916-1917 yillarinda tek katli olarak yapilmis. Dik-
dértgen planli yapinin (izeri teras ¢att ile 6rtdildi-
gu icin diger iskelelerden ayn bir gériniim tasiyor.
Ik yapilisinda ahsap bir konstriiksiyonla kapali ola-
rak tasarlanmis, sonradan bu bélim gazino olarak
kullanildigindan Ust értustindeki ahsap konstriiksiyo-
nu sékilmis. Glnimize yalnizca terasin gevresini ku-
satan, kdseleri stitunlu korkuluklar gelebilmis, bir de pen-
cere kemerleri Uizerindeki lacivert ve turkuaz ciniler...

Zarif Kutahya cinileriyle susli olan iskele 1937 yilinda ¢ok siddet-
li bir lodos firtinasinda zarar gériince Ust kati yiktinimis. Zamanla yol-
cusu azalinca kendi haline birakilmis. 1964-1979 yillan arasinda sabhil
gazinosu olarak kullaniimis. iskeleye vapur son kez 1989'da ugramis.
Turkiye Denizcilik Isletmeleri ile Ttirkiye Deniz Ticaret Odasr'nin ona-
nmini Ustlendigi ve 1 Temmuz 2001’de acilan iskele bugiin kafe-res-
toran olarak hizmet veriyor.

Biiyiikada Iskelesi

Besiktas iskelesi

Istanbul’un eski semtlerinden biri olan Besiktas'ta ilk iskele Sirket-
i Hayriye tarafindan 1851’de ahsap olarak yaptinimis. Yine Sirket-i Hay-
riye tarafindan yaptinian buglnku iki katl iskele ise mimar Ali Talat Bey'in
imzasini tastyor. 1987 yilinda tarinsel 6zellikleri korunarak restore edil-
mis. |ki katl ve yigma olan yapinin genis terash Ust kati 1979'da kis-
men camli bélmelerle kapatiimis ve bina buglinki gérinimand almis.
Buguin zemin katta turnikeler ve bekleme salonu, Ust katta emekli de-
nizcilik isletmesi ¢alisanlarinin lokali bulunuyor. Diger iskele binalarin-
dan farkl olarak sokaga bakan tarafinda iki yanda ikiser katl binalar
yer aliyor.

Gecmisin zarafeti yok oldu

Bugtin Istanbulda 53 tane sehir hatlar iskelesi hizmet veriyor. Eski
iskelelerin cogu Istanbul Deniz Otobdsleri (IDO) Isletmesi tarafindan
yenilendi, kimi eski iskelelere benzeyen yenileri yapildi, bunlara deniz
otobUst iskeleleri eklendi. Ancak IDO bir taraftan eski iskeleleri restore
ederken, bir taraftan da bu zarif iskelelerin
lUzerine devasa tabelalar koyarak mimari
0Ozelliklerin kapanmasina yol agiyor. Kisacasi;
Londra, New York, Hamburg, Hong Kong,
Sanghay, Sidney, Rio de Janeiro gibi en bi-
yUk liman kentlerinin bile ulasamadigi boy-
lesine yogun bir liman ici yolcu trafiginde geg-
misin zarafetini aramak Umitsiz bir caba gibi
gérunayor.

Kaynakga:

Istanbul, 1997.

wwwisirketihayriye.com

Kaplama S

building, which is in the neo-classical style, being one of the most famous
masonry dock buildings, went through a major repair in 1959. In the re-
pair in years 1984—1986, the building was restored to its original sha-
pe, with the addition of revnaks on the side. The year 1926 appears on

the scripture unearthed during the most recent repair of the building.

The Kitahya traditional tiles on the second floor of the dock

building which has survived until the present, going thro-

ugh yet another repair in 1995, are from the beginning

of the 20th Century, serving as valuable evidence of
Turkish art of traditional tiles.

Moda Docks
The Moda Ferry Dock was built as a single sto-
rey building in 1916-1917 by Architect Vedat Tek.
It has a look different from other docks as the top
of the rectangular building is covered by a terrace
roof. The building was designed as a wooden en-
closure, then the wooden construction on the top co-
ver was removed as this section was used as an en-
tertainment lounge. Only the guards with columned cor-
ners surrounding the terrace have survived in addition to
the navy and turquoise tiles on the window arches. The ter-
minal decorated with elegant Kitahya traditional art ware was da-
maged in a very strong lodos storm in 1937 so the top floor was tom down.
Then the terminal was left on its own as the number of passengers drop-
ped. It was used as a coastal lounge from 1964 to 1979. The last ferry
dropped by the docks in 1989. The terminal, of which Turkish Marine En-
terprises and Marine Chamber of Commerce of Turkey took charge of
its repair, presently serves as a café-restaurant opened on July 1, 2001.

Besiktas Terminal

The first ferry dock in Besiktas, one of the oldest neighborhoods of
Istanbul, was built as a wooden building in 1851 by Sirket-i Hayriye. The
present two-storey terminal, on the other hand, built by once again Sir-
ket-i Hayriye, bears the signature of architect Ali Talat Bey. It was res-
tored in 1987 with its historical features conserved. The wide terraced
top floor of the building with two storeys built by block technique was en-
closed in part by glass partitions, with the building taking on its present
look. Today, tumnstiles and waiting lounge are on the ground floor and
the club house of retired marine authority employees on the top floor.
In contrast to other terminal buildings, there are two-storey buildings on
either side on the segment facing the road.

Past elegance disappears

Presently, 53 city line terminals are serving in Istanbul. Most of the
old docks were restored by Istanbul Seabuses (IDO) Authority, in pla-
ce of some new buildings were built similar to the old, and seabus ter-
minals were added to these. However, while on the one hand restoring

Cagdas Tiirk Sanati, Sezer Tansug, Remzi Kitabevi, Istanbul, 1991
Eczaaibagi Sanat Ansiklopedisi, 1. Cilt, Yapi- Endiistri Merkezi Yayinlari,

Iskeleler Sehri istanbul, Eser Tutel, iDO yaymlart istanbul, Ekim-2008,
Kaplama Seramigi ve Dekor ders notlar, Prof. Giil Ozturanl, MUGSE 2010.

migi ve Dekor course notes, Prof. Giil Ozturanh, MUGSE, 2010.
www.sirketihayriye.com

old terminals, IDO causes the architectural
features of these buildings to be covered by
placing gigantic signs on these elegant ter-
minals. In short; seeking the elegance of the
past seems to be a full-time effort in such a
busy import passenger traffic not matched by
even the largest port cities like London, New
York, Hamburg, Hong Kong, Shanghai,
Sydney and Rio de Janeiro.
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Az gelismis tilkelerde
geleneksel comlekcilik
yontemleri ile {iretilen

ocaklardan “Sri Lanka Anagi

Ocaklari™ Grnegi Gzerine bir
arastirma ¢alismast

Anahtar Kelime

Anagi, Ev tipi Ocak, Sri Lanka Cmlekgiligi

Sri Lanka, Hindistan’in glineydogusunda, Ekvator gizgisinin
500 km kuzeyinde Hint Okyanusu’'nda yer alan, yaklasik yirmi mil-
yon niifusa sahip bir ada Ulkesidir. Etnik yapisinin bilyik cogunlugunu
Singalalarin olusturdugu Ulkede, Hintli ve Sri Lankall Tamillerin yani
sira az sayida bir azinlik grup da yasamaktadir. Kisi basina disen
yillik gelirin yaklasik bin Amerikan dolan oldugu tlke ekonomisi, 1983
yilindan beri LTTE" adli teror Orgutu ile yasanan ve ancak 2009 yi-
linda sona eren i¢ savas ve 2004’te, llkenin sahil seridinin Ucte iki-
sine zarar veren tsunami felaketi sonucu bily(k yaralar almistir. Dln-
ya ekonomisi g6z éniinde bulunduruldugunda, halkin ylizde 25’inin
fakirlik seviyesinde yasadigi gériimektedir.

Sri Lanka halkinin bilyiik cogunlugu gegcimini tarim, balikgilik ve
el sanatlar ile saglamaktadir. El sanatlarinin dnemli bir kismini ise;
batik, ahsap oymacilig, piring ve deri isleme ile ¢gdmlekgilik olustur-

SINGLE ‘ANAGYI’ STOVE

A research study on the
“Sri Lanka Anagi
Stoves”, one of the
sfoves produced by
fraditional poftery
fechniques in
underdeveloped
counfries

Keywords
Anagi, Home type Stove, Sri Lanka Pottery

Sri Lanka is an island country with approximately twenty mil-
lion population situated on the south-west of India, 500 km north
of Equator in Indian Ocean. Alongside of Indian and Sri Lankan
Tamils, a small number of minorities also reside in the country whe-
re the great majority of the ethnical composition is Sinhalese. The
economy of the country where per capita annual income is app-
roximately one thousand US Dollars, has been hurt largely due to
the civil war experienced with the terrorist organization called
LTEE'since 1983, which ended just in 2009 and the tsunami di-
saster which damaged two thirds of the coastal strip of the country
in 2004. Considering the global economy, it can be said that 25
percent of the population is living in poverty.

Great majority of Sri Lanka population makes its living through
agriculture, fishing and handicrafts. An important portion of the han-
dicrafts, on the other hand, comprises batik, wood working, brass
and leather ware and pottery. Anagi stoves come to attention as
the most widespread and popular product of Sri Lankan traditio-
nal pottery making. These types of stoves produced and used in
many countries with single (Picture 1), double or sometimes trip-
le chambers (Picture 2) are called by different names under the
nomenclature of the country or region they belong to. Lorena which
may have single or multiple chambers frequently found in South
Africa and Central America, single tanked Jiko in Africa, Sanjha
Chulha designed for mass cooking and large kitchens in Northern
India, Jolentho and Tasir in Indonesia may be counted among the-
se stoves’. Also, in many different countries, such stoves are pro-
duced under many more different names like Magan Chulha and
Kuni Mbili, Upesi, Thai Bucket, Chenkotte (Picture 4), Nerd (Pic-
ture 5), etc.

Anagi means perfect or valuable literally in Sinhalese which is
the official language of Sri Lanka (Picture 6). Its perfection is att-
ributable to its technical superiority over other traditional types of
stoves, allowing fuel savings of 30 percent on the average. In ru-
ral areas where industrial fuels like electricity and gas are una-
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maktadir. Sri Lanka geleneksel ¢émlekgiliginin en yaygin ve popu-
ler kullanimda olan Griindi olarak Anagi ocaklar dikkat cekicidir. Bir-
cok Ulkede tek, (resim 1) gift ve bazen (i¢c hazneli olarak Uretilen (re-
sim 2) ve kullanilan bu tip ocaklar, bulunduklari tilke ve bélgenin ad-
landirmalari ile farkli sekillerde aniimaktadirlar. Gliney Afrika ve Orta
Amerika’da sik¢a rastlanan tek veya ¢ok hazneli olabilen Lorena, GU-
ney Afrika’da tek hazneli Jiko (resim 3), Kuzey Hindistan’da toplu pi-
sirimler ve blylk mutfaklar icin tasarlanmis olan Sanjha Chulha, En-
donezya’da Jolentho ve Tasir bu ocaklar arasinda sayllabilirz. Bununla
birlikte bircok farkl tlkede Magan Chulha, ve Kuni Mbili, Upesi, Thai
Bucket, Chenkotte (resim 4), Nerd (resim 5) vb. gibi daha pek ¢ok
farkli isim altinda Uretilmektedirler.

Anagi; Sri Lanka’nin resmi dili olan Singala’da kelime olarak mi-
kemmel veya kiymetli anlamina gelmektedir (resim 6). Mikemmel-
ligi, diger geleneksel ocak cesitlerine gére teknik olarak Ustinltiglinden
kaynaklanmaktadir ve ortalama ylzde 30
oraninda yakit tasarrufu saglamaktadir.
Elektrik ve gaz gibi endistriyel yakitlarin
bulunmadigi ya da bu yakitlara sosyo-
ekonomik nedenlerle ulasiimasinin mim-
kun olmadigi kirsal kesimlerde, son derece
kullanisli ve etkili bir kullanim araci olarak
uretiimekte ve tlketilmektedir. Kaynakla-
ra gére Anagi ocaklarinin dmrQ yipranma,
catlama, kirllma gibi nedenlerle bir yil ile si-
nirli olup, izole edilerek kullaniimalan halinde
l¢ veya daha fazla yil kullanilabilmektedir-
ler® (Resim 7). En az her ii¢ yilda bir degis-
tiriimeleri gerektigi halde, popdler bir Griin ola-
rak glinimUizde hala yaygin olarak tercih edil-
meleri tketiciye sagladiklari avantajlarin ne

s tuve 3
Resim / Picture 5

Resim / Picture 2

vailable or it is impossible to access such fuels due to socioeco-
nomic reasons, these stoves are produced and consumed as an
extremely useful and effective tool. According to sources, the li-
fespan of Anagi stoves is limited to one year due to reasons like
wear and tear, cracking or breakage, yet they may be used for three
or more years if they are used in isolation’ (Picture 7). Although
they have to be replaced at least every three years, the fact that
they are opted for prevalently today as a popular product indica-
tes the degree of advantages they afford to the consumer. It has
been established that 80,000 Anagi stoves were sold in Colom-
bo and its surrounding area from 1987 to 1990. This figure has ri-
sen increasingly due to the energy savings and high efficiency coo-
kings of the stoves in subsequent years, reaching a production fi-
gure of 300,000 a year and capturing a rate of usage of 20 per-
cent in the whole country.
As a result of studies carried out by
World Health Organization (WHO) in
many different countries, attention was
drawn to the toxic gas effects arising
from especially the smoke women and
children are exposed to in the kitchen
and cooking areas. However, these
studies on public health were not ta-
ken into consideration much by the Sri
Lankan government. At this point, cer-
tain voluntary organizations like Sar-
vodaya, ITDG’ and IDEA® have star-
ted initiatives taking into account the
findings of World Health Organiza-
tion.
At this point, “Anagi’s, which
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derece yuksek oldugunu géstermektedir. 1987-1990 yillari arasin-
da 80 bin Anagi ocaginin Kolombo ve cevresinde satildigi saptan-
mistir. Bu adet ileriki yillarda ocaklarin eneriji tasarrufu ile birlikte yUk-
sek verimli pisirimlerine bagl olarak gittikge artmis, yilda 300 bin Gre-
tim miktarina ulasmis ve tim llke bazinda ytzde 20’lik bir kullanim
oranina varmistir.*

Duinya Saglik Orgutirnin (WHO) pek cok farkli tilkede yapmig
oldugu calismalar neticesinde, ézellikle kadin ve ¢cocuklarin mutfakta
ve pisirim alanlarinda maruz kaldiklarr dumandan kaynaklanan ze-
hirli gaz etkilerine dikkat ¢cekilmistir. Ancak halk sagligina yonelik bu
yondeki calismalar dénemin Sri Lanka hiikiimeti tarafindan ¢ok faz-
la 56nemsenmemistir. Bu noktada Sarvodaya, ITDG’ ve IDEA® gibi
bazi gondilli toplum dernekleri, Diinya Saglik Orgiti’niin saptama-
larini dikkate alarak calismalara baglamistir.

Bu noktada, Sri Lanka’da 1980’lere kadar cok farkli bicimlerde
uretilen “Anagi’ler, bu tarihten sonra tek tip olarak, belirlenmis bir stan-
dartta ve verimlilikte Uretilmeye baslanmislardir. (Resim 8) Projenin
tasanmini ve teknik asistanligini Gstlenen Sarvodaya ve ITDG, Sey-
lan Elektrik Idaresi ile birlikte ylrittikleri calismalarn son dénemde
tamamiyla IDEA'nin kontroliine birakmislardir. Uretimin standardi-
zasyonu ise 6zellikle IDEA'nin ARECOP’ ile birlikte sUrdurdagu kap-
samli ve disiplinli calismalar sonucu gerceklesmistir.

Tim gelistirme calismalar 1979 yilinda baslamistir. Bu calismalar
tek bir projenin farkli asamalar altinda ele alinmasi olarak planlan-
mamis, ancak program gelistikce asamalar dogal siireg icerisinde bir-
birini takip ederek ortaya ¢ikmistir.

1979-1983 - Tasanm asamasi

1985-1990 - Yayginlastirma asamasi

1987-1996 7 Pazarlama

1996-2005 - Gerekli degisikliklerin yapilmasi
ve halka ulasiimasi

Pazarlama calismalari, sehir ve kirsal alan olmak Gzere 2 projeyi
kapsamistir: Ik proje 1987/88 yillarinda Kolombo’da y(irtitllen sehir
projesi, ikincisi ise; 1991/1992'de ve 1995/1996'da ylritllen kirsal
bélge proje calismalar olmustur. Ayrica Sri Lanka’nin kilden ocak Ure-
tim faaliyetlerinde gdsterdigi gelismeleri dinya ile paylasmak ama-
clile 1981 ile 2003 yillar arasinda 4 adet uluslararasi ¢alistay da di-
zenlenmistir.?

Gunlmuzde, uretim ve kalite kontroliinden, pazarlama ve tani-

Resim / Picture 5

had been produced in many different types until 1980s in Sri Lan-
ka, have started to be produced uniformly at a specified standard
and productivity after this date (Picture 8). Sarvodaya and ITDG,
taking on the design and technical support for the project, have left
their work they conducted together with Seylanese Electricity Aut-
hority entirely to IDEA’s control recently. The standardization of pro-
duction, on the other hand, has taken place as a result of the com-
prehensive and disciplined studies conducted by IDEA in colla-
boration with ARECOP’.

All development activities have started in 1979. These initia-
tives were not planned as handling of a single project under va-
rious phases; however, as the program progressed, stages have
emerged following each other in a natural process of progress.

1979-1983 —> Design phase

1985-1990 —> Popularization phase

1987-1996 —> Marketing

1996-2005 —> Carrying out of and reaching the public
of necessary changes

Marketing activities have entailed 2 projects; urban and rural:
The first project was the urban project conducted in Colombo in
1987/88 and the next one was the rural project conducted in
1991/1992 and 1995/1996. Furthermore, 4 international workshops
were organized between 1981 and 2003 for sharing the deve-
lopment displayed by Sri Lanka in connection with clay stove pro-
duction, with the world.?

Presently, IDEA is at the forefront with its multi-aspect opera-
tions ranging from production and quality control to marketing and
promotion, from evaluation of performances of stoves to customer
satisfaction. As a result of these productive operations, IDEA has
become a name which comes to mind together with Anagi pro-
duction is Sri Lankan pottery making.

As previously mentioned; the Anagi stoves, which find wide use
not only in rural areas but also in urban ones, allow cooking two
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tima, ocaklann performanslarnnin degerlendiriimesinden, tiketici be-
genisine kadar yaptii cok yonli calismalar ile IDEA 6n plana ¢ik-
maktadir. Bu verimli calismalar sonucunda da IDEA, Sri Lanka ¢ém-
lekciliginde Anagi Uretimi ile birlikte anilan bir isim olmustur.

Daha dnce belirtildigi gibi, sadece kirsal bolgelerde degil, sehir-
sel alanlarda da genis kullanimi olan Anagi ocaklar tek gévdede iki
ocak ile iki farkl yemegin ayni anda pismesine imkan tanimaktadir.
Alti kisilik bir ailenin yemek pisirme ihtiyacini rahatlikla karsilayabi-
len Anagi ocaklar’; daha buylk miktarlarda yemek pisirilmesi ge-
rektiginde yerlerini geleneksel licayak (three-stone fire) sistemine da-
yali acik atesle pisirime birakmaktadirlar. Ancak pek ¢ok tlkede yay-
gin olarak kullanilan geleneksel Ucayak Uzerinde, acik ateste yapi-
lan pisirimlerin insan saghgi tzerinde olumsuz etkileri bulunmakta-
dir. Acik ates dumaninin cigerlere, gézlere zarar verdigi ve dogum-
sal sakatliklara yol actigi bilinmektedir. Bu nedenle, kontrol altinda
tutulan ates ve duman, uygun yénlendirildiginde ve bir baca yard-
miyla ortamdan uzaklastinldiginda zararli etkileri azalmaktadir. Yine
az gelismis Ulkelerde, kirsal kesimde gelir kaynaklarinin diistikligu,
yemek hazirlarken gereken yakitin saglanmasinda bir sorun olus-
tururken, bu yakitin verimli kullanilmamasi ise sorunun biyimesine
neden olmaktadir. Bu durumda az yakit tiketimi ve yiksek verim sag-
layan sonuclari ile Anagi ocaklar 6n plana cikmakta ve ailenin elde
ettigi gelir; gereksiz yakit harcamalarindan ziyade saglik ve egitim gibi
diger insani konulara aktarilabilmektedir.

Guney Asya cografyasinda, tropikal iklim bdlgelerinde ve 6zel-
likle Sri Lanka florasinda baskin olarak gériilen Hindistan cevizi ajac-
larindan her yontyle faydalaniimasi dikkat ¢ekicidir. Hindistan cevi-
zinin suyu ve meyvesinin faydall birer besin olarak kullaniimalarin-
dan alkollti bir icki olarak sunulmasina, yagindan faydalaniimasindan,
yemeklere aroma verici olarak katilmasina, hatta ilag ve kozmetik ya-
piminda kullanimina kadar ¢ok gesitli alanlarda Hindistan cevizine rast-
lanilimaktadir. Ancak bu adactan faydalanma sadece meyvesiile si-
nirl olmayip, agacin dis kabuklar, lifleri, yapraklar, gévdesi ve gév-
de sivilan da Ulke ekonomisinde énemli rol oynamaktadir. Bu durumda,
kolayca elde edilebilen ve Sri Lanka halkinin glinlik yasamina dog-
rudan girmis olan bu agacin meyve ve gévde kabuklarinin bir son Griin
anlaminda organik yakit olarak kullanilimasi son derece dogaldir. YUk-
sek karbon oranina, yiksek gbzeneklilik ve i¢ yiizey alanina sahip
olan bu bitki, kiiklirt icermedigi icin cevre ve insan sagligina zarar-
sizdir."® Bitkisel atiklarin yiksek enerji tirettigi (kismi yanmada 4,5-
6 MJ/m3 gaz) ve 2,5-3 kg. odunun 1 It. petrollin yerine gegtigi g6z
oéniinde bulunduruldugunda' kopra olarak anilan Hindistan cevizi
kabugu, odun kémur( ile karsilastinidiginda, odun kémariniin 28,8
kJ/kg. olan i1sI degerine karsin 29,5 kJ/kg I1si degerine sahip’[ir.12 Tu-
kenmekte olan enerji kaynaklarina ihtiya¢ géstermeyen Anagi ocak-

Resim / Picture 7

different dishes simultaneously by two stoves in a single body. The
Anagi stoves, which can easily meet the cooking requirements of
a family of six’, when larger quantities of food must be cooked, lea-
ve their places to the open fire cooking based on the traditional tri-
pod (three-stone fire) system. However, cooking done on open fire
on the traditional three-stone system used prevalently in many co-
untries has adverse effects on human health. It is known that open
fire smoke harms lungs and eyes, leading to congenital defects.
Therefore, if controlled fire and smoke is guided properly and re-
moved from the environment with the aid of a stack, these harm-
ful effects are reduced. Also, in underdeveloped countries, low in-
come sources in rural areas create a problem in procurement of
the fuel required when preparing a meal; failure to use this fuel ef-
ficiently causes the problem to grow. In these circumstances, the
Anagi stoves come to the fore with their less fuel consumption and
results affording high efficiency, allowing the income of the family
to be spent on other humane needs like health and education, ins-
tead of unnecessary fuel expenditures.

It is interesting that coconut trees, which are predominant in
south-eastern geography in the tropical climate regions, especi-
ally Sri Lanka flora, are utilized in every aspect. One can meet co-
conut from use of coconut water and fruit as nutritional food items,
to their being offering as an alcoholic beverage, utilization from co-
conut oil to its use as an aromatic ingredient in dishes, even to the-
ir use in production of drugs and cosmetics; in many fields. Ho-
wever, utilization from this tree is not limited just to its fruit; the barks,
fibers, leaves, the trunk and trunk fluids of the tree play an important
role in the country’s economy. Hence, it is extremely natural that
the shell of the fruit and barks of the trunk of this tree which can
be easily secured, which are directly used in the day-to-day lives
of Sri Lanka population are used as an organic fuel as a final pro-
duct. This plant, which has a high carbon percentage, high poro-
sity and inner surface area, is not detrimental to the environment
or human health as it contains no sulphur.” Considering that ve-
getation waste leads to high energy (in partial combustion 4.5-6
MJ/m3 gas) and 2.5-3 kg of wood is a substitute for 1 It. of petro-
leum’’; compared to charcoal, coconut shell known as kopra has
a thermal value of 29.5 kJ/kg compared to charcoal’s 28.8
kJ/kg". Use of kopra as fuel in the Anagi stoves, which do not re-
quire depletable energy resources (Picture 9), is encouraged all
the time by various environmentalist organizations seeking beneficial
use of energy, like ITDG ve IDEA, remaining to be popular with
the public at large.

In direct connection with the Sri Lankan food culture, the spe-
cial flavor added to the food by wood fire in meals cooked in the-
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lar yakit olarak 6zellikle kopra kullanimi (Resim 9) ile ITDG ve IDEA
gibi gesitli cevreci ve enerjinin faydall kullanimina yénelik organi-
zasyonlar tarafindan her zaman tesvik gérmekte ve halk arasinda re-
vacta kalmaktadir.

Sri Lanka yemek kultiri ile dogrudan baglantil olarak da, bu ocak-
larda pisirilen yemeklerin, odun atesinin yemege kattigi 6zel lezzet
de ocak kullaniminin glincelligini korumasini saglamaktadir. Bu ocak-
larda kullanilan pismis kilden yapilan kaplarin ézel taban bigimleri-
nin de yemegin lezzetli olmasi ile dogrudan iliskisi vardir. (Resim 10)
Icinde her tir yemegin pisirilebildigi bu kaplar bombeli tabanlari ile
sadece Istyl en verimli sekilde almakla kalmayip, ayni zamanda oca-
din Gzerine de son derece dengeli olarak oturmaktadir.

Anagi tipi ocaklarin tlke ¢apinda 14 Uretim merkezi ve yak-
lasik 185 comlekci ailesinden olusan bir Uretici kitlesi
bulunmaktadir. Kurunegala Bdlgesi'ne bagl
Kumbukgete ve Anuradhapura Bolgesine
bagl Mihintale ¢comlekgei kéyleri ise, Ana-
gi ocaklarinin en yogun olarak Uretildigi
merkezlerdir. (Resim 11) Sadece Kum-
bukgete Kéyl'nde 52 aile Anagi Uretimi
yapmakta ve ayrica, bélgedeki 50'ye yakin
diger aile de farkli seramik Uretimleri ile ug-
rasmaktadir. Bu bdlgede 2009 yili itibari ile 32
aile comlekgilik dernegine tiyedir.” Uretim standar-
dizasyonu saglanmadan ve Anagi ocaklari bu kadar popdiler bir
tiketim malzemesi olmadan 6nce, ¢comlekgilik Uretimi yapanlar di-
sk sosyal seviyede kabul edilirlerken, giinimuzde bu durum de-
gismistir. Son 15 yilda ¢cdmlekgilerin Uretimlerinin, dolayisi ile mad-
di olanaklarinin artmasi ile beraber, séz konusu aileler cok daha say-
gin bir sosyal seviyeye erismislerdir. Anagi Uretiminin gelir dizeyi-

se stoves allows use of these stoves to remain to be topical. The
special shaped bottoms of fired clay pots used in these stoves are
also directly related to the food’s being tasteful (Picture 10). The-
se pots, in which any type of meal can be cooked, not only take
in heat most efficiently with their convex bottoms, at the same time
sit on the stove in an extremely balanced manner.

Anagi type stoves have 14 production centers country wide and
have producers comprising approximately 185 potter families. Pot-
ter villages of Kumbukgete in the Kurunegala region and Minintale
of Anuradhapura region are centers where Anagi stoves are pro-
duced in great concentration (Picture 11). Only in Kumbukgete vil-
lage, 52 families produce Anagis and also other almost 50 fami-
lies in the region are engaged in different types of ceramic pro-
duction. In this region, 32 families are members of the
potters association as of 2009"°. Before pro-
duction was standardized and Anagi stoves

were not such popular consumption items,
those engaged in pot making were deemed
. to be of lower social levels; however, this
| situation has changed today. As the pro-
i ' ) 3" duction and therefore, financial means of
% ﬁr“ potters have been enhanced in the last fifte-
en years, these families have reached a much
more reputable social level. Because Anagi produc-
tion has played an important role in the elevation of the income
level, the day-to-day living environments and also tools and mac-
hinery used in workshops have been modernized. Foot pedal whe-
els have been replaced by wheels running on electricity and clay
preparation machines have allowed work load to be reduced and
more efficient use of time (Picture 12).
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Solidarity between
the potter families in the
country is worthy of at-
tention with no problems
of competition observed.
The fact that these fami-
lies can find markets for
their products easily and
there is demand for all
Anagi stoves produced
allow this solidarity to be
maintained. Furthermore,
these families act with to-
lerance and honestly
against each other in line
with the teachings of their Buddhist faith. In this context, they are
using the 12 clay preparation machines in the region jointly and
transport clay from different clay beds distributed 3-10 km away
from their villages, in collaboration with each other.

“Anagi’s produced in family type operations are shaped with
the contribution of a different family member in every phase of pro-
duction. The men of the family have usually assumed the phases

of transportation, filtering, cleaning and preparation,
kneading and wheel shaping of the clay.
The women of the family, who take on
the jobs of combining the wheel
shaped forms and procurement
of stoke after this phase, do the
final retouches of the product
and place it in the drying site
(Picture 13). Placement
into the stove and disc-
harging of the Anagis re-
ady to be fired after drying
is a joint venture with
once again men taking on
the job of firing of the Kiln,
monitoring it during com-
bustion and ensuring the
continuity of fire.
Resim / Picture 13 Once the stove is stuffed,
the products are covered with
rice stalks. The wares are co-
vered with one layer of stalks and

Resim / Picture 10

Resim / Picture 11

nin ytkselmesinde tatmin edici bir Grlin olmasi sayesinde de, gerek
gunltk yasam ortamlar ve gerekse atdlyelerinde kullandiklari alet ve
makineler modernize olmustur. Ayakli tornalarin yerini elektrikli tor-
nalar almis, camur hazirlama makineleri ise is yikunun azalmasini
ve zamanin daha verimli kullanilmasini saglamistir. (Resim 12)

Ulkedeki cdmlekgi aileler arasindaki dayanisma dikkat gekici olup,
rekabete dayali sorunlar gériilmemektedir. Uriinlerine rahatlikla pa-
zar bulabilmeleri ve Uretebildikleri miktardaki Anagi ocadina talep ol-
masl! bu dayanismanin korunmasini saglamaktadir. Ayrica, sahip ol-
duklar Budizm inancinin égretileri dogrultusunda da, birbirlerine kar-
s hosgérlll ve durust davranmaktadirlar. Bu baglamda bélgede mev-
cut toplam 12 adet camur hazirlama makinesini ortak olarak kul-
lanmakta ve kdylerinin 3-10 km uzagdina dagilmis farkl gamur ya-
taklarindan elbirligi ile camurun nakliyesi saglanmaktadir.

Aile tipi isletmelerde Uretilen “Anagi’ler, tretimin her asa-
masinda farkli aile bireyinin katkisi ile bicim alirlar. Ailenin er-
kekleri genellikle camurun nakliyesi, stizullp, temizlenerek
hazirlanmasi, yogrulmasi ve tornada sekillendirilmesi asa-
malarini Gstlenmislerdir. Bu asamadan sonra tornada bi-
¢imlendirilmis formlar birlestirme isini ve yakacak malze-
melerin teminini Ustlenen ailenin kadinlari, triintin son ré-
tuslarini da gerceklestirip, Griini kuruma alanina yerlesti-
rirler. (Resim 13) Kuruyarak pisirime hazir olan “Anagi’le-
rin finna yerlestiriimesi ve bosaltiimasi ise beraberce yapi-
lan bir islem olup, finnin ateslenmesi ve yanma sliresince goz-
lenerek atesin surekliliginin saglanmasi ise yine erkekler ta-
rafindan Gstlenilir.

Finn doldurulduktan sonra, trdnlerin Gzeri piring sapi samani
ile kapatilir. Bir kat saman, bir kat camur duzeni ile ¢ kat olarak
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urinlerin Gzeri finrnin yan duvarlan seviyesinde kapatilir. Cogu firn
200x300x110 cm. élculerinde iken kimileri 200x200x80 cm. boyut-
lanndadir. Finnlarin i¢c hacimleri, boyutlar standart olan “Anagi’lerin
en verimli miktarda sigabilecegdi sekilde él¢tlendiriimistir. Firnlarin
alt 6n duvarinda bulunan (i¢ adet atesleme kanalindan, (Resim 14)
Hindistan cevizi kabuklan (kopra), palmiye yapraklar ve kuru dallar
yUklenerek, 1,5 saat slresince atesin kuvvetli bir sekilde yanmasi sag-
lanir. Daha sonra yanma enerjisi yuksek tik agaci gibi agaclarin ke-
restecilerden saglanmis olan atik parcalari ve talas ile kopra yakit ola-
rak kullanilir. Sabahtan yakilan firin istenilen en yiiksek dereceye (850-
950°C) ulastiginda atesleme kanallari metal levhalar ile kapatilarak,
yUkleme sonlandirilir. Atesin istenilen sekilde finn icerisinde dolas-
tigini ve Grdnleri esit oranda pisirdigini kontrol etmek icin, firnin iki
yaninda boylu boyunca dérder adet bulunan hareketli tuglalar ¢eki-
lerek firnin ici g6zlenir. Tum pisirim yaklasik 6-8 saatlik bir streci kap-
sar ve bunun ardindan finn sogumaya birakilir. Ateslemenin ertesi
sabahi sogumus olan finn aile bireyleri tarafindan bosaltilir.

Uriinlerin nakliyesi, perakende satis noktalanna kasall kamyonetler
ile gerceklestirilir. Bir kamyonet yaklasik 400 Anagi tasiyabilir.
Urdinlerin nakliye esnasinda kinlmalarini 6nlemek igin saman kulla-
nilir ve seramikler arasindaki tim bosluklar saman ile sikica besle-
nerek yikleme yapilir. (Resim 15) Ancak bazi klcUk Ureticiler, Griin-
lerini yerel marketlerde tiiketiciye dogrudan satis yaparak ulastirmayi
tercih etmektedirler.

Sekillendiriimesi tamamlanmis olan “Anagi’lerin Gizerine; Singa-
la dilinde, Grinlin belli Anagi standartlarina sahip olarak Uretildigini
gosteren Anagi yazan bir mahdr ile Uretici atélyenin mahri basil-
maktadir. Son yillarda bu iki mihre bir de parcalar birlestiren kisi-
nin bas harf mahri eklenmistir. Tim bu mahdrlerin amaci, 30 yillik
zorlu arastirma ve gelistirme calismalarinin ardindan ulasilan stan-
dardi korumak ve hatall Gretimi 6nlemektir.

“Anagi’lerin tasanm ve Uretim sureci icerisinde neredeyse hi¢ de-
ginilmemis olan bir diger 6ge de bu Urlinlerin bicimsel ve estetik de-
Gerleridir. Bu tip ocaklarin Uretildigi Ulkelerde ocaklarin iretim ve kul-

one layer of clay in three layers, at the level of the side walls of
the kiln. Most of the kilns are 200x300x110 cm and some are
200x200x80 cm. The inner volumes of the kilns are sized so that
standard size Anagis may fit in the most efficient quantity. From
the three firing canals in the lower front wall of kilns (Picture 14),
coconut shells (kopra), palm leaves and dry branches are stocked
and the fire burns strongly for 1.5 hours. Then, waste of trees like
teak with high combustion energy obtained from lumberers, saw
dust and kopra are used as fuel. When the kiln fired in the mor-
ning reaches the highest temperatures (850- 950°C), firing canals
are closed with metal sheets, with loading ended. To control that
the fire circulates in the kiln as desired, firing the wares equally,
the moving bricks, four along either side of the kiln, are removed
to take a look inside the kiln. The whole firing process takes abo-
ut 6-8 hours and afterwards, the kiln is left to cool. The next mor-
ning, the cooled kKiln is discharged by family members.

Transportation of wares is done using pickup trucks to retail po-
ints of sale. A pickup truck may carry approximately 400 Anagis.
To prevent breakage of wares during transportation, straws are used
and all gaps between ceramic ware are tightly filled with straws (Pic-
ture 15). However, certain small producers prefer to deliver their
wares to consumers by direct sales at local marketplaces.

The seal of the producer workshop and a seal which quotes
“Anagi” showing that the ware was produced to specific Anagi stan-
dards in Singalese are stamped on shaped “Anagi’s. In recent ye-
ars, the seal of the first letter of the name of the person combining
the pieces have been added to these two seals. The purpose of
all these seals is to protect the standard achieved following 30 ye-
ars of arduous research and development projects and to prevent
defective production.

Yet, another item which was almost not addressed during the
design and production process of “Anagi’s is the form and aest-
hetic values of these wares. Looking at the production and usa-
ge purposes of stoves where these types of wares are produced,
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lanim amaclarina bakildiginda, gercekten gerek tasarim, gerekse ya-
pim asamasinda aslinda buyk estetik kaygilar duyulmamis oldu-
gu acikca gortlmektedir. Bu da, nedenleri gdz éninde bulundurul-
dugunda son derece dogaldir. Ancak, ocak formlari; kitlesel yapi-
lar, dengeli duruslar ve parcalarin bir araya gelislerindeki oran ile
sanatsal acidan da dikkat cekicidirler. Heykelsi gérinusleri ve pisi-
rim esnasinda yuzeylerinde olusan leke ve tonlamalar ile 6zellikle
Ust Uste ve/veya yan yana geldiklerinde olusturduklar bGtunliik igin-
deki geometrik bosluklar naif bir yerlestirme ¢alismasini animsat-
maktadir. (Resim 16)

Anagi ocaklarin tilke ekonomisine sadladii avantajlarin yani sira,
ekolojik dengeye, halkin sagligina ve yemek aliskanliklarina getirdi-
di olumlu ve kayda deger katkilar, yillar boyu siiren son derece yo-
gun, titiz ve programli calismalarin 6nemini gostermektedir. Uzerin-
de uluslararasi calistaylar diizenlenecek denli degerli bir Grin ola-
rak ele alinmasi, “Anagi’lerin uluslararasi platformda daha yaygin ta-
nitiimasi ve sagladigi faydalar ile birlikte degerlendiriimesi gereklili-
dini ortaya koymaktadir. “Anagi’ler, Sri Lanka gibi az gelismis ve ge-
lismekte olan Ulkelerin sosyal yapisina ve yasantisina ¢ok uygun bir
Urlin olarak ortaya cikmislardir. Béylece hem ticayak geleneginin za-
rarli etkilerini bertaraf eden, hem de gaz ve elektrik gibi enerji kay-
naklarinin pahall veya ulasimaz oldugu yerlerde Sri Lanka mutfaginin
vazgecilmez bir parcasi olmuslardir.
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Resim / Picture 16

itis clearly observed that no major aesthetic concerns were taken
into consideration in the design or production phases. This is qui-
te natural considering the reasons. However, the stoves are also
attractive artistically due to their massive construction, balanced
stances and the proportions in the combination of pieces. The geo-
metric gaps in the whole they form especially when they are on
top of each other or side by side, their statuesque looks and sta-
ins and shades formed on their surfaces during firing are reminiscent
of a naive installation work (Picture 16).

In addition to the advantages they bring to the country’s eco-
nomy, the positive and notable contributions Anagi stoves have
on the ecological equilibrium, public health and eating habits de-
monstrate the significance of the extremely intense, diligent and
scheduled projects that have taken years to achieve. Anagis’ be-
ing considered to be a valuable ware for which international works-
hops are held reveal that Anagis must be promoted more preva-
lently in the international platform and must be evaluated with the
benefits they bring. The “Anagi’s have emerged as very suitable
wares to the social structure and life of underdeveloped and de-
veloping countries like Sri Lanka. Hence, they have become an in-
dispensable part of the Sri Lankan kitchen eliminating the hazar-
dous effects of the three-stone tradition at locations where energy
sources like gas and electricity are expensive or inaccessible.
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IProf. Dr. Sadi Diren

“Tesadf eseri seramikci oldum’

“I got to be a ceramicist by chance”

“Geleneksel Tlrk seramigine ¢cok bagliyim. Butiin Anadolu bu is icin bastan asagi
képrudir. Gesitli medeniyetlerin gectigi bir kopri... O bakimdan zaten bir baslangi¢
noktas! vardir. Herhangi bir sey, bir konu, orada konunun her tiirliisii var. idoller, mitler,
semboller; her sey var. Bu, ben onlari yaparaktan yol tuttum demek degil tabii. Onlardan
esinlendim ve guncele tasidim. Yaptigim seramiklerde politika ¢ok dnemli bir yol tutuyor.”

Seramik sanatimizin en 6nemli ustalarindan biridir Sadi Diren. 83
yasina girmesine karsin ilk giinki heyecani ve askiyla tutunuyor se-
ramige. Atese, camura ve toza feda etti§i gozleri bugln sillietler ya-
ratsa da etrafinda, o elleriyle dokunuyor, elleriyle géruyor, ylregin-
deki seramik askiyla atesi harliyor. “Bilerek degil, tamamen tesaduf
eseri seramikei oldum” diyen Diren, seramik sanatina gén(il veren genc-
lerle Eczacibasi Seramik Atdlyesi'nde 28 Aralik 2010 tarihinde aca-
cagi ve esi Belma Diren’e ithaf edecegi sergisine hazirlaniyor. Bu ré-
portaji okudugunuzda bilyik bir ihtimalle Sadi Diren bu sergisini ac-
mis ve sanatseverlerce blyuk bir ilgi ve sevgiyle karsilasmis olacak.
Biz de usta seramik sanatcisi Sadi Diren’le eserlerinin arasinda onun
seramik duinyasina bir yolculuk yaptik.

Sadi Diren is one of the most important masters of our art of cera-
mics. Despite his 83-year life, he holds onto ceramic with the enthusiasm
and love he had the first day. Although his eyes sacrificed to fire, clay and
dust create silhouettes around him today, he touches by his hands, sees
by his hands, strengthens the fire with the love of ceramics in his heart.
Diren, who says “l got to be a ceramicist not knowingly, totally by chan-
ce’, is getting ready for his exhibition he will open on December 28, 2010
at Eczacibas| Ceramic Workshop with youth in love with the art of cera-
mics he will dedicate to his wife Belma Diren. Most probably, as you read
this interview, Sadi Diren will have opened this exhibition and received
great interest and love of art lovers. We took a journey with master ce-
ramic fine artist Sadi Diren among his works to his world of ceramics.

SERAMIK
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“I am very loyal to the traditional Turkish ceramics. The entire Anatolia is totally a bridge
for this task. A bridge which diverse civilizations cross... Therefore, already there is a
starting point. Anything, any topic, there you have all kinds of topics. Idols, myths, symbols;
everything. This, of course, does not mean that I set out to do those. I was inspired by them
and carry them to the now. Politics have a very important role in the ceramics I make.”

Hukuk fakiiltesini yarida birakip seramikle ilgilenmeye nasil ka-
rar verdiniz?

Saint Michel'i 1946 yilinda bitirdim. Ailede de birgok diplomat var-
d. Ik diplomat enistem gibi... Ailem, benim hariciyeci olmami istiyor-
du. Bunun icin de hukuk fakultesine gitmeliydim. Fakat ben karar ve-
rinceye kadar Istanbul Universitesi Hukuk Fakiiltesinde kayitlar bitti.
Kayitlann son guind trenle Ankara'ya giderek, Ankara Hukuk Fakuiltesine
kaydoldum. Bir yil orada okudum. Ikinci yil Istanbul’a transfer oldum.
O zaman Hifz1 Veldet Velidedeoglu dekandi ve Ankara’dan transferi
pek istemiyordu ama oldu. Bir sene de Istanbul’da okudum. Tam Roma
Hukuku imtihanina girmek Uzereyken, karar verdim, “Akademi’yi ge-
zeyim” dedim. Akademi'yi gérdigimde, hukuk fakultesine devam ede-
meyecegimi hissettim ve bu sekilde Akademi’ye girmis oldum.

Daha éncesinde seramikle bir iliskiniz olmus muydu?

Hayir, olmamisti. ligim yoktu. Oturdugumuz apartmanda kom-
sumuzun kizi Akademi’de okuyordu. Ben de imtihanlarin sikintisin-
dan kurtulmak icin Akademi’yi gezmek istemistim. Gezerken, oku-
mam gereken yerin orasi oldugunu hissettim. “Hukuk fakultesini bi-
rakinm” dedim. O giin kimsenin haberi yokken berbere gittim, saci-
mi kestirdim. Harbiye’de askerlik subesi vardi. Subeye gittim ve as-
kere gitmek istedigimi sdyledim. Beni karsilayan albay saskin sas-
kin “Siz bdyle palas pandiras girip ne diyorsunuz? Oglum askere alma
dénemi bitti” dedi. Benim 1srarim karsisinda, “Sen ne bela herifsin.
Yarin asker kacgaklarinin sevkiyati var’ dedi. Emir erini cagirdi
ve beni saglik muayenesine yolladi. Ertesi giin askere gitmek
lizere oradan aynlip eve geldim. Annem cildirdi tabii... 2 sene
hukuk okuduktan sonra birakip askere gitmek... (guldyor)
Aksam babam geldi ve “Oglum, canin ne istiyorsa, neyi is-
tiyorsan yap” dedi. Babam c¢ok olgun bir insandi. Ben de
0 sekilde askere gittim.

Askerden sonra mi Giizel Sanatlar’a girdiniz?
Evet, askerden sonra Glizel Sanatlar'a girdim. ik
girdigim bolim de kumas desenleri bdlimiyda.
Enistem de Belgikall bir kumas fabrikasinin mi-
messiliydi. Fakat kumas desenlerini cok feminen bul-
dum. Idareye gittim ve bolliim degistirmek istedigimi
soyledim. “Neresi?” dediler. “ic mimari” dedim. i¢ mimariye
gittim. Oradaki hoca, “Biz masalar dagittik ve her sey bitti.
Siz nereden ¢iktiniz?” dedi. Askerden yeni geldigim icin
dumanim titdyor. Ayrildim oradan idareye gittim ve
bos girebilecedim bir bélim istedim. Onlar da “Se-
ramik atolyesi var ve su ara hi¢ dgrencisi yok”
dediler. Iki hoca vardi ve hi¢ 6grenci yoktu. Var-
mis ama devam eden yokmus. Bu sekilde se-
ramikle ilgilenmeye basladim. Bilerek degil ta-
mamen tesadf eseri seramikgi oldum. Bir firin,
bir torna, hoca yok, hocalar zaten 6grenci olmadi-

How did you decide to drop out of law school and be involved
in ceramics?

| graduated from Saint Michel in 1946. There were many diplo-
mats in the family. Like the first diplomat husband of my aunt... My
family wanted me to become one. Therefore, | had to go to law scho-
ol. But registrations were closed at Law School of Istanbul University
until I could make a decision. Going to Ankara by train the last day
of the registration period, | was enrolled in Ankara Law School. | stu-
died there for a year. The second year, | transferred to Istanbul. At
the time, Hifzi Veldet Velidedeoglu was dean and he didn’t want trans-
fers from Ankara much but it happened. | studied in Istanbul for a year.
Just as | was to take Roman Law exam, | made a decision. | said “Let
me tour the academy”. When | saw the Academy, | felt that | could
not go on studying at Law School and hence, | entered the Academy.

Had you had anything to do with ceramics before?

No never! | had no interest. The daughter of our neighbor in the
building we lived in was studying at the Academy. | had wanted to
tour the Academy just to be relieved from the frustration of exams.
As | toured, | felt that | had to study there. | said; “I'll drop out of Law
School”. That day, | went to the barber shop and got a haircut with
nobody knowing. There was a military recruitment office in Harbiye.
| went to the office and told them | wanted to go for military service.
The colonel greeting me was surprised, said; “What are you talking
about coming here like this? Son, military recruitment period is over”.
When | insisted, he said; “What kind of a trouble maker you are.
Tomorrow, there is the dispatch of deserters. He called his bat-

man and sent me for physical examination. | left there and

came home to go to military service the next day. Of cour-

se, my mother went mad... After studying law for two years,
then leaving and going to military service... (he laughs) My
father came home on the evening and said; “Son, do wha-
tever you want, whatever you wish”. My father was a very
mature person. So | went to serve in the military.

Did you enroll in Fine Arts after military service?
Yes, | enrolled in Fine Arts after the military ser-
vice. The department | was enrolled in first was the
textile design department. My aunt’s husband was the
representative of a Belgian fabrics plant. But | found texti-
le design too feminine, | went to the administration and
told them | wanted to change departments. They
said “Where?”, | said “Interior decoration”. | went
to interior decoration. There, the instructor said;
“We distributed the desks and everything is
over. Where did you come from?”. I'm on fire
because | have just come from military servi-
ce. | left, went to the administration and asked
for a vacant department | could enroll. They said;
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gindan gelmiyor. Sonra hocalarla tanistik. Iki hoca, bir 6grenci bu se-
kilde basladik, 1949 yilinda...

Giizel Sanatlar Akademisi’nde gecen yillarinizda seramige kar-
sl nasil bir tutku ve algi gelisti? Kimlerden nasil etkilendiniz ve
kendi yéniiniizii cizmeye nasil karar verdiniz?

Simdi bir defa Akademi’deki seramik atolyesi eskiden limonlarin
oldugu camli sera olan bir yermis. Bitkag 6grenci benden énce oku-
mus ama devam etmemis. O arada da finn calismadigindan ve 6g-
renci olmadigindan atélye bos kalmis. Iki 6grenci daha varmis
ama onlar da gelmiyormus. Ben tek dgrenci olarak orada
basladim. Onun icin seramik atdlyesi dedigimiz atélye
bile degil. Hava gazi finni calismiyordu. 1937 yilinda Ati-
na’dan satin almiglar finni. Hava gazi ile ¢calisiyor. Ben
anlamiyorum. Ama arastirdik, sorusturduk. Baktik ki ge-
len hava gazinin borular tikanmis. Onu actik, firn calis-
maya baslayinca hocalar da sasti bu ise. Oylece yavas ya-
vas ertesi yil iki 6grenci, bir sonraki yil bes 6grenci derken
bir de baktim 10 kisi olmusuz. Ben mezun oldugumda da
saninm 10 kadar 6grencisi vardi.

“Bir yandan Akademi, bir yandan Goksu”
Akademi’de gegirdiginiz yillar sizin seramik sanati-
na bakis acinizi nasil gelistirdi?

1952 yilinda bir ay stre ile Paris’e gittim ve oradaki
kultir sanat hayatini gérdum, galerileri gezdim. Etkilen-
dim. Fransiz mektebi mezunu oldugum i¢in Fransizca bi-
liyordum. Hatta Paris’te kalmay bile disinddm. Ancak
6grenci oldugum icin imkan olmadi ve Turkiye’ye ddn-
dim. Goéksu'da Hasan Usta’nin atdlyesi vardi, Gom-
lekgiler. Ondan rica ettim. Bir yer temin ettiler bana,
tavan arasinda bir yer. Bir yandan Akademi, bir
yandan Goksu. Clnki Akademi’'deki hocalar-
miz dogru diirUst torna bilmiyorlardi. Cémlekgi
tornasi kullanamiyorlardi. Ben Hasan Usta’dan ders
aldim. Bu sekilde yetistirdim kendimi.

Hasan Usta’yla birlikte calistiniz. Nasil hatirhyorsunuz Hasan Us-
ta’'y1?

Hasan Usta, bes kardesti. Hasan Usta en biyUkleriydi ve ben ona,
“Burada, bana yer verir misiniz?” dedigimde, alayci bir tavirla “Senin
hocalarin da buraya geldi, gitti. Sen de gel, tavan arasinda bir yer var’
dedi. Orasl eskiden Rumlarin ilettigi seramik ve ¢comlekgi atdlyesiymis
ve finn binanin icinde yanarmis. Onun icin de binanin bitiin ¢atisi bir

Sadi Diren kimdir?

1927'de Istanbul’da dogan Sadi Rifat Diren, ilkégretiminin Isik Lisesi'nde, orta
ve lise 6grenimini de Saint Michel Koleji'nde yapt1. iki y1l hukuk fakiiltesine
devam etti. Fakat sanata olan tutkusu ile fakiilteden ayrildi. Devlet Giizel
Sanatlar Akademisi Seramik Boliimii'ne girdi ve 1953'te mezun oldu ve ilk
sergisini act1. 1955'te Almanya Offenbach’taki Werkkunstschule’de sergi act1 ve
Fransa’da Cannes Enternasyonal Seramik Sergisi'ne katildi. Ayni y1l hayatin1
Belma Diren’le birlestirdi. 1964 y1li sonuna kadar Almanya’da kalan ve bu
yillar arasinda bir¢ok sergi acan Sadi Diren, ayni yil Eczacibas1 Seramik
Fabrikalari'nin siis ve mutfak esyalar1 kismina miidiir ve sanatgi olarak girdi.
1970 y1linda profesor, 1982'de Mimar Sinan Giizel Sanatlar Fakiiltesi'ne dekan
oldu. 1988 ve 1991 yillarinda iki kez daha dekanliga se¢ildi. 1991'de Devlet
Sanatgis1 unvanini aldi. 1994 yilinda memuriyetten emekli oldu ama bugiin 83

yasinda ve seramik sanatina ayni agk ve tutkuyla devam ediyor. ‘ L .
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“There is the ceramic workshop and right now, there are no students”.
There were two instructors but no students. There were some but they
weren'’t attending. Hence, | started to get interested in ceramics. | be-
came a ceramicist not knowingly, totally by chance. There is one kiln,
one wheel, no instructors, in fact, instructors are not attending because
there are no students. Then we got to know the instructors. This is
how we started with two instructors and a student in 1949...

What kind of a passion and perception did you develop aga-
inst ceramics in your years spent at the Academy of Fine
Arts? How were you affected, by whom and how did
you decide to draw your own path?
First of all, the ceramic workshop at the Aca-
demy used to be a greenhouse with lemons. Be-
fore me, a few students attended but did not continue.
Then, since the kiln didn’t work and there were no stu-
dents, the studio was vacant. There were two more stu-
dents but they weren’t attending either. | started there
as a single student. What we called the ceramic studio
was hot even a studio. The coal gas kiln wasn’t working.
They had purchased the kiln from Athens in 1937. It was
running with coal gas. | didn’t know about it. But we re-
searched and queried. We saw that the pipes of inco-
ming coal gas were blocked. We unplugged it, when the
kiln started running, the instructors were surprised. So
slowly the first year, two students; then the next year,
five students, | saw that we were 10 people. | believe
there were about 10 students when | graduated.

“On the one hand the Academy, on
the other hand Géksu”
How did the years you spent at the Aca-
demy develop your perspective on the art
of ceramics?

In 1952, | visited Paris for a month and saw

the culture/art life there, visited the galleries. | was im-

pressed. | knew French since | was a French school graduate. In fact,
| thought of staying in Paris. But it wasn’t possible since | was a stu-
dent and | came back to Turkey. There was Hasan Usta’s workshop
in Goksu, Potters. | asked him. They found a place for me in the at-
tic. On the one hand the Academy, on the other hand, Goksu. Be-
cause our instructors at the Academy didn’t know the hand wheel pro-
perly. They couldn’t use a potter's wheel. | took lessons from Hasan
Usta. That's how | developed myself.
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karis is olmustu. Ust katta calisacagimdan, kontrplak aldik ve tavani
kapatalim diye her ¢ekic vurusta o isler Gistimuze basimiza dokuldu.
Annem ¢ok titiz bir kadindir. Beni dyle gériince ¢ildirdi. “Bu ne oglum,
sen hukuku biraktin bu islere girdin. Bu ne pislik” dedi. (Gdllyor)

Boyle basladik Hasan Usta’nin yaninda calismaya. Bedri Rahmi
Eylboglu'nu orada tanidim. Giinkil Hasan Usta’nin atdlyesine birgogu
gelip gidiyordu. Fireya ve digerleri... Flreya’nin bltin form-
larini yapan Hasan Usta’ydi. Bu arada bes kardes oldugu icin
ve bilhassa en ufagiyla Hasan Usta’nin kavgalar olurdu. Ha-
san Usta’'nin kafasina kirek indirdi kiz kardesi. “Neden bu adam-
lan buraya sokuyorsun?” diye. Disarndan adam gelmesini iste-
miyorlardi. Hasan Usta hem hastanelik hem kardesiyle kara-
kolluk oldu. Benim yiziimden tabii... {GUlGyor)

Daha cok ne tiir formlar iizerinde ¢alisiyorsunuz? Sadi Di-
ren’in eserlerinin farki nedir?

Geleneksel Turk seramigine ¢ok baglyim. Bitin Anadolu
bu is icin bastan asagi kdpridur. Cesitli medeniyetlierin gec-
tigi bir kdpri. O bakimdan zaten bir baslangi¢ noktasi var-
dir. Herhangi bir sey, bir konu, orada konunun her tarsu
var. Idoller, mitler, semboller; her sey var. Bu, ben on-
lar yaparaktan yol tuttum demek degil tabii. Onlardan
esinlendim ve guincele tasidim. Yaptigim seramiklerde
politika cok dnemli bir yol tutuyor. O motifleri, o idol ve
mitleri seramigimde kullandim. Taklit olarak dedil, bir fi-
gur ve simge olarak kullandim. Yillarca bdyle devam etti.
Bu bir yol oldu. Birgok insan benden esinlendi. 1949
yilinda ben Akademi'ye girdigimde seramik diye bir sey
yoktu. Ondan sonra Tatbiki Sanatlar acildi, 1957'de.
Orada seramik atdlyesi kuruldu ve sonrasinda diger Uni-
versitelerde acildi. Bugtin, batin (niversitelerin seramik
kisimlan var. Ben de bir nevi, yol acan oldum.

Bir esere baslarken nasil yola ¢ikiyorsunuz? Kafaniz-
da kurgu var mi, yoksa ise girdikten sonra mi o belir-
ginlesiyor?

Bir ise baslayacadim zaman “dokuz doguruyor” denir ya,
aynen Oyle oluyorum. Tabii ki glincel olaylar beni ¢cok etkiliyor. Ama
ne yapacagmi inanin bugiin dahi bilemem. O glniin atmosferi, po-
litik ve ekonomik durumu, sikintisi, vatandasin ¢ektigi sikintiyi belirtecek
bir konuyu o anda tespit ediyorum. Devamli calistigim icin, bir glin ev-
vel yaptiginiz bir giin sonrasina etki ediyor. Bana devamli “Nereden
buluyorsun bunlar?” derler. Devamli ¢alisiyorum. 83 yasimdayim, ha-
len calisiyorum. Gézlerim bozuldu. Seni bile su an silliet olarak gé-

Who is Sadi Diren?

Born in Istanbul in 1927, Sadi Rifat Diren got his primary education in Istk Lycee
and high school education in Saint Michel College. He attended law school for two
years but he left that school due to his passion for art. He was enrolled in State
Fine Arts Academy Ceramic Department, graduated in 1953 and held his first
exhibition. In 1955, he held an exhibition at Werkkunstschule at Offenbach,

Germany and participated in Cannes International Ceramic Show in France. The
same year, he married Belma Diren. Staying in Germany until the end of 1964,
holding many shows in that time period, Sadi Diren joined Eczacibasi Ceramic
Plants’ decoration and kitchen ware department as director and fine artist. He
became professor in 1970 and Dean of Mimar Sinan Faculty of Fine Arts in 1982. He
was re-elected as Dean two more times in 1988 and 1991. He received State Fine
Artist title in 1991. He retired from civil service in 1994 but today he is 83 and
continues his work on ceramic art with the same love and passion.

You worked with Hasan Usta. How do you remember him?
Hasan Usta was one of five brothers. He was the eldest and when
| asked him; “Could you give me a place here?”, mockingly he said
“Your teachers came here and went too. You can come too, there is
a place in the attic”. That place was a ceramic and potter's
studio run by Greeks before and the kiln was fired inside
the building. Therefore, the whole roof of the building
was hand deep soot. Since | was going to work on
the top floor, we got some laminated wood and with
each hammer strike trying to cover the roof, the soot fell
all over us. My mother was a very meticulous woman.
When she saw me like that, she got mad. She said;
“What is this, son? You left law and started this business.
What is this dirt?” (He laughs)
This is how we started to work with Hasan Usta. |
got to know Bedri Rahmi Eylboglu there. Because
many of them were visiting Hasan Usta’s workshop.
Fireya and others... Hasan Usta was the one who
made all forms of Flireya’s. Also, since there were five
brothers and sisters and especially Hasan Usta used
to fight with the youngest. His sister hit Hasan Usta
on the head with a shovel. She said; “Why do you
let these people in?”. They didn’t want people from
outside to come. Hasan Usta not only had to go
to hospital but also had to go to the police station
with his sister. Of course, because of me... (He la-
ughs)

What type of forms do you work on mostly?
What is the difference of Sadi Diren’s works?
| am very loyal to the traditional Turkish ceramics.
The entire Anatolia is totally a bridge for this task. A
bridge which diverse civilizations cross... Therefore,
already there is a starting point. Anything, any topic,
there you have all kinds of topics. Idols, myths,
symbols; everything. This, of course, does not mean
that | set out to do those. | was inspired by them and carry
them to the now. Politics have a very important role in the
ceramics | make. | used those matifs, those idols and myths in my
ceramic works. Not as imitation but as figures and symbols. This went
on for years. This became a path. Many people were inspired by
me. When | enrolled in the Academy in 1949, there was no such thing
as ceramic. Then, Faculty of Applied Arts was opened in 1957. Ce-
ramic studio was set up there and then in other universities. Today,
all universities have ceramic departments. So | was sort of the one
paving the way.

How do you set out when you start a work? Do you have a sce-
nario in your head or does it become distinct once you start?

When | am to start a work, | become “| have butterflies”. Of cour-
se, day-to-day events affect me a lot. But believe me, even today | don’t
know what I'm going to make. | decide a topic which will depict the at-
mosphere, the political and economic condition of the day, the prob-
lems felt by people just then. Since | work continuously, what you do
a day before affects what you do the next day. They always tell me;
“Where do you find these?” | work all the time. | am 83 and still wor-
king. My eyes went bad. | see even you as a silhouette right now. | am
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riyorum. Hala sergi acmaya calisiyorum. Hal& ilk baslamis gibi ayni
sevk ve askla calisiyorum. Atolyede bir stirli geng cocuk, gézlerim iyi
gbérmemesine ragmen bana hayretler icinde bakiyor. Gézinde géz-
Itk, basinda kasket, elinde bastonlu bir adam; ne yapar. (GulGyor).
Simdi o genclerle ahbap olduk, ¢alisiyoruz.

“Endustri ile sanati birlestirdim”
Yurt disina da ciktiniz. Neler yaptiniz o donemlerde?

Hayatimda endstri ve seramik sanati hep beraber gitti. Clnkii
Almanya’ya hoca olarak davet edildigimiz zaman bir Aiman kazigi ye-
dik. Benim davet eden kisi, beni resmen davet ettigi mektubu yok etti.
Ispat edemedik niye geldigimizi. Offenbach’ta bir siire galistik. Beni
davet eden kisi Tlrkiye’ye dondiigiml zannediyordu. Fakat ben, Al-
manya’nin seramik merkezinde bir atélyede is buldum. 23 ay c¢alis-
tim. Sonra endustriye gectim. 8-9 sene de orada calistim. O yillarda
sergiler actim. Beni davet eden ve kazik atan kigiyi de bir sergime da-
vet edip, acilisi ona yaptirdim. Beni gériince, hortlak gérmds gibi oldu.
(Gulayor)

O ylzden endistriyle birlikte hem sanat seramigi hem de endustriyi
birlestirdim. Orada arastirma yapiyorsunuz, ¢cok faydali oluyor. On-
lar da faydalandi. Akdeniz Ulkelerinden ve Tiirkiye’den gelen sanat-
¢llarin renkleri ayn, formlan ayr. Orada bir yenilik yaratildi. Degisik bir
seramik oldugu zaman satislar artiyor. Endistrinin faydalarindan ya-
rarlandigim gibi endistride benim faydalarimdan yararlandi. Endis-
trisi olmayan bir Glkede seramik sanatinin gelismesine imkan yok. Se-
ramik cok malzeme isteyen, ¢cok zor ve pahali bir brans. Ressamla-
rin atélye agmasina benzemez, bir seramikginin atlyesi. Finnin ola-
cak. Endustri ne kadar gelismisse seramik sanati da o kadar gelisir.
Seramik, cam, bronz isciligi atesle ilgili oldugundan kolay isler degil.
Seramik hem hacim oldugu igin heykel kaidelerine uyuyor, hem yi-
zeysel oldugu icin resim kaidelerine uyuyor hem de bunun mihen-
disligi var. Hal& Turkiye’de seramigin “sanat mi, zanaat mi?” oldugunu
kesfetmis degiller. Bugln heykeltiraslarin cogu seramigi sanattan say-
mazlar. Halbuki Avrupa’da bunlar yillar 6nce halledilmis. Picasso’nun
btiin mizelerde seramik heykelleri var. Son yillarda Istanbul Resim
ve Heykel Mlzesi ve onlarin yoneticileri sayesinde seramik oralara
girmeye baglad.

Gecmisten bugiine baktiginizda Tiirk seramik sanati hak ettigi
yerde mi?
Cok blyUk gelisme var. EndUstrimiz ¢cok gelisti ve bitin dlnya-

still trying to open an exhibition. | work with the same enthusiasm and
love as if | have just started. A lot of young kids in the studio look at
me surprised although my eyes don’t see well. A man with glasses, with
a cap on his head, with a walking stick; what does he do. (He laughs).
Now, we are friends with those young people, we work together.

“I combined industry and art”
You also went abroad. What did you do then?

In my life, industry and the art of ceramics went always side by side.
Because when we were invited as instructor to Germany, we got a Ger-
man shaft. The person who invited me destroyed the letter with which
he officially invited me. We couldn’t prove why we came. We worked
for a while in Offenbach. The one who invited me thought | went back
to Turkey. But | found a job in a studio at Germany’s ceramic center.
| worked for 23 months. Then | moved to the industry. | worked the-
re, too, for 8-9 years. | opened exhibitions in those years. | invited the
one who invited and shafted me to an exhibition and had him open
the show. When he saw me, he thought he saw a ghost (He laughs).

That’'s why | combined both ceramic art and the industry. There
you do research, it's very helpful. They benefited too. The colors and
forms of artists coming from the Mediterranean countries and Turkey
are different. An innovation was created there. When there is a dif-
ferent ceramic, sales grow. | benefited from the industry and the in-
dustry benefited from me. The art of ceramics cannot advance in a
country without industry. Ceramic is a very difficult and expensive
branch requiring lots of material. A ceramics studio is not like a pa-
inter’s opening a studio. You have to have a kiln. The art of ceramics
will advance to the extent the industry has advanced. Ceramic, glass,
bronze working involve fire and they’re not easy. Ceramic obeys sculp-
ture rules since it has volume and also painting rules because it has
a surface and also it involves engineering. Still in Turkey, they haven’t
discovered if ceramic is an art or trade yet. Today, many sculptors
don’t recognize ceramic as art. But in Europe this has been resolved
years ago. Picasso has ceramic sculptures in all museums. In recent
years, ceramic started to go in there, thanks to Istanbul Paintings and
Sculptures Museum and their directors.

Looking at the past and today, is Turkish art of ceramics at the
place it deserves?

There is great progress. Our industry developed a lot selling ce-
ramic tile and ceramic ware to the whole world. In terms of art, the-
re is a big but very big progress compared to the past. Today, we have
ceramic artists who will draw interest and will not be out of place whe-
rever they hold and exhibition. Ceramic has also a slippery side. So-
metimes one can easily be caught in certain movements. The artist
must assimilate something. For example, you can easily tell a Japanese
or Chinese ceramic ware. In Turkey, we’re just coming to the situa-
tion “where you can say this is Turkish ceramic”. There are many ways
of being influenced. There are those who take an idea and say | did
it but there are also those doing their own ideas.

You worked in the industry in Turkey too. What did this add to
you?

Let me tell you not what the industry added to me but what | ad-
ded to it. When | was in the second grade of the Academy in 1952,
| had a meeting with Nejat Eczacibasi. He said; “What can we do
for you?”. And | said; “l don’t know how you can help us but we came
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ya seramik karosu ve seramik Urlin( satiyor. Sanata gelince, eskiye
nazaran ¢ok ama ¢ok buyUk bir gelisme var. Bugln dyle seramik sa-
nat¢ilanmiz var ki, herhangi bir yerde sergi actiklarinda ilgi gérecek-
lerdir ve yadirganmayacaklardir. Seramigin bir kacamak tarafi da var.
Bir parca bazi akimlara kolay kanabiliyor. Sanatcinin bir seyi 6zim-
semesi lazim. Mesela bir Japon ya da Cin seramigini kolayca anlar-
siniz. Turkiye’de daha “bu Tlrk seramigi denecek” duruma henuiz yeni
gelmekteyiz. Tesir altinda kalmanin birgok ¢esidi var. Bir fikri alip ben
yaptim diyenler oldugu gibi kendi fikirlerini yapanlar da var.

Turkiye’de endiistri sektoriinde de calistiniz? Bu size neler
katti?

Endustrinin bana ne kattigi degil de, benim ona ne kattigimi an-
latayim. Ben Akademi'nin ikinci sinifindayken 1952 yilinda Nejat Ec-
zaclbasi ile bir gérisme yaptim. “Biz, size ne yapabiliriz?” dedi. Ben
de, “Sizin bize nasil yardim edeceginizi bilmiyorum ama biz, size bir
seyler yapmaya geldik” dedim. Garip bir konusma oldu aramizda. Be-
nim hayatim atélye ve endUstri ile i¢ ice gegti. Onun bana ¢ok faydasi
oldu. Almanya’ya 1955 yilinda gittim. O yillarda daha Trkiye’'de se-
ramik firini, seramik siri fevkalade az bulunan seylerdi. Baska mem-
leketlere gidip de oradaki bollugu gériince ¢ildirdm. Finn diyorsunuz
hazir, sir diyorsunuz hazir. Endustride laboratuvar mutfak gibidir. Bu-
tin o sirlar, renkler orada yillarca calisarak 6grendim. Turkiye’ye dén-
dukten sonra Eczacibagsi Fabrikalar’nda esimle birlikte yillarca calistim.
Benimle birlikte blttn aile ve tanidiklar seramikgi oldu.

Eserlerinizde en ¢cok hangi desen, renk ve formlari kullaniyor-
sunuz?

Idoller ve mitler. Esim sir (izerine ihtisas yapti diyebiliim. Endstride
calisirken sir firmalar fabrikaya gelir ve ¢esitli sirlar verirlerdi. Bu sir-
larla o fabrikadaki arastirmacilar gesitli dekor yapmaya calisirlar. Esim,
fabrikada calisirken, sir firmalarindan bir tanesi onu da biinyesine ¢ek-
ti. Sir fabrikasina dekorcuyu da beraberinde gétirdu. Esim, hakika-
ten sir bakimindan Turkiye’nin en yetkin isimlerinden biriydi. Eczaci-
basrnin sanat seramiginin yillarca sirlarini esim yapti. Esim benim mes-
lek hayatimda cok énemli bir yardimcim oldu. Onun yaptidi sirlar be-
nim icin nimettir. Onu her zaman rahmetle aniyorum.

Yeni serginizde neler gérecek sanatseverler?

Su an bu atélyedeki eserlerin bir kismi gidecek. Bir kismina da sim-
di Eczacibasi Sanat Atélyesi'nde ilaveler yapiyorum. Bir parga cam
kattik bu ise. Beykoz'daki cam ocagindan da yararlandik. Pano gibi
bir sey hazirladik. O yenilikleri de ilave edecegiz. Bu sergide diger ser-
gilerde oldugu gibi pismis toprak (terra-cota) var. Seravit var, 1140
derece. Vitreous China var, porselen cinsi bir sey, 1300 derece. Bronz,
6zglin baski ve bir de cam ilave ettik. Bu sergi de atesle ilgili ne var-
sa asagl yukar hepsi olacak. Esim Belma’nin anisina ithaf edecegdim
bir sergi olacak.

Eskiden seramiklerde odunlu firin kullanilirdi. Bugiin elektrikli
firinlar kullaniliyor. Seramik sanatinda her ikisi arasindaki belirgin
fark nedir?

Elektrikli firn énemlidir. Odunlu veya mazotlu firnlarda seramik-
te ortaya cikacaginiz sey azicik tesadufe kalmis bir seydir. Lodos oldu
mu baska, poyraz oldu mu baska cikabilir. Odun finnini ancak bazi
codmlekgiler kullaniyor. Elektrikli firnlarda, dncesinde ne yaptiginiz bi-
liyorsaniz sonucunu da aynen aliyorsunuz.

here to do something for you. It was an odd conversation betwe-
en us. My life was spent intertwined with the studio and the industry.
This helped me a lot. | went to Germany in 1955. Those years, ce-
ramic kilns, ceramic glazes were extremely rare in Turkey. When
| went to other countries and saw the plentifulness there, | got mad.
You call for a kiln, it is ready; you call for a glaze, it is ready. The
laboratory is the kitchen of the industry. All those glazes, colors,
are there, | learned this by working over the years. | worked with
my wife at Eczacibasi Plants after | came back to Turkey for ye-
ars. The whole family and all acquaintances became ceramicists
with me.

Mostly what patterns, colors and forms do you use in your
works?

Idols and myths. | can say that my wife specialized on glaze. When
working in the industry, glaze firms would visit the plant and gave out
various glazes. With those glazes, the researchers at the plant try to
do various decors. When my wife was working at the plant, one of
the glaze firms took her in. They took the decor maker to the glaze
factory. My wife really was one of the most competent names in Tur-
key on glaze. My wife made the glazes of art ceramics of Eczaciba-
si for years. My wife was a very important helper for me in my pro-
fessional life. Her glazes are a blessing for me. | always remember
her with gratitude.

What will art fans see in your new show?

Some of the works in the studio now will go. 'm making additi-
ons to some of them now at Eczacibasi Art Studio. We introduced some
glass into this work. We utilized the glass furnace in Beykoz. We pre-
pared something like a panel. We will add those innovations too. The-
re are terra cottas in this exhibition like the other ones. There is Se-
ravit, 1140 degrees. There is Vitreous China, something like porce-
lain, 1300 degrees. We added bronze, serigraphy and glass. Wha-
tever there is involving fire will be in this exhibition. It will be a show
| will dedicate to the memory of my wife Belma.

Wood kilns were used for ceramics in all times. Today, there are
electrical kilns. What is the distinctive difference between the two
in the art of ceramics?

Electric kiln is important. What you will come up with in ceramic
in wood or diesel fuel kilns is somewhat something left to luck. It may
come up different if there is a south-western wind or another one if
there is a north-eastern wind. Only some potters use the wood kiln.
In electric kilns, if you know what you’re doing before, then you get
the result exactly.
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Turkiye'de kendi alanindaki
en iyi ti¢ bolimden biri
olmayt hedetleyen Anadolu
Universitesi Mithendislik-
Mimarlik Fakiiltesi Malzeme

Bilimi ve Mithendisligi Bolimii

Anadolu Universitesi Malzeme Bilimi ve Mihendisligi
Bolimii Bolim Bagkani Prof. Dr. Bekir Karasu
hedeflerini sdyle ifade ediyor: “Mezunlari, Urettigi
projeleri ve toplumsal katkilariyla yurt disinda iyi
taninan, yurt icinde en 6nde gelen ti¢ malzeme bilimi ve
muhendisligi bélimunden biri olmak.” B6lim iste bu
dogrultuda basarili projelere imza atiyor.

Anadolu Universitesi Malzeme Bilimi ve Mihendisligi Bolimd,
1994’te 6grenci almaya baslayan seramik mihendisliginin 2002’'de
isminin degistiriimesi ile kuruldu. Iki Eyltl Yerleskesi'ndeki miihen-
dislik-mimarlik fakdltesi binalarinda bulunan bélim, 17 égretim Gye-
si (sekiz profesor, bes dogent, dort yardimei dogent), yedi arastirma
gorevlisi, U¢ tekniker, 358 lisans, 10 yuksek lisans ve 46 doktora 6g-
rencisine sahip. B6lum ayni zamanda ihtiya¢ duyan kamu ve ¢zel
kuruluslara olanaklari dahilinde hizmet de veriyor. Anadolu Univer-
sitesi MUhendislik-Mimarlik Fakultesi'nin sekiz bélimdnden birisi olan
bélim, toplam 6 bin 500 metrekare kapali ve 3 bin 300 metrekare
kullanilabilir (ofis, laboratuvar ve derslik) alanda faaliyet gésteriyor.

Bolumin, malzeme karakterizasyon teknikleri laboratuvari,
malzeme Uretim laboratuvari | ve Il derslerine ait deney dlzenek-

Anadolu University Faculfy
of Engineering and
Architecture, Department of
Materials Science and
Engineering aims fo become

one of the best significant
three departments in ifs field
in Turkey.

Anadolu University Materials Science and Engineering
Department’s Head Prof. Dr. Bekir Karasu describes their
targets: “'To be one of the leading three materials science and
engineering departments in the country well known
internationally with its graduates, projects produced and
social contributions.” The department authors successful
projects in this direction.

Anadolu University Department of Materials Science and Engi-
neering was established with the name change undergone by the ce-
ramics engineering department which started admitting students in
1994, in 2002. The department occupying the engineering-architec-
ture faculty buildings in Iki Eyliil Campus has 17 faculty members (eight
professors, five associate professors, four assistant professors), se-
ven research assistants, three technicians and 35 undergraduate, 10
master’s and 46 Ph.D. students. The department also serves public
and private institutions which require service within its means. The
department, one of the eight departments of Anadolu University Fa-
culty of Engineering-Architecture, operates in 6,500 square meters
indoors and 3,300 square meters usable area (offices, laboratories
and classrooms).
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lerinin yani sira, sanayi 6lcekli sistemlerin ve lisansisti ¢alismala-
ra yonelik diizeneklerin yer aldigi iki katl bir binasi da bulunuyor. Ay-
rica, lisans ve lisansUsti projeleri ile ulusal ve uluslararasi arastir-
ma projelerinin yGratdldigu, tim bolimun ortak kullanimina acik ci-
hazlarin yer aldigi toplam 13 adet arastirma laboratuvaryla hizmet
veriyor.

Son dénemde bir polimer ve cam laboratuvar kurulmaktadir.
Muhendislik-Mimarlik Fakiiltesi icindeki Seramik Arastirma Mer-
kezi de (SAM) bilimsel calismalarda ana bilim dalina katkida bu-
lunuyor.

lleri teknoloji ince film laboratuvarinda, ince film ve kaplama tek-
nolojilerinde arastirma gelistirme calismalan spintronik (manyetik sen-
sor ve hafizalar) ile fotovoltaik (1si-sensérleri vb.) Gzerine yogunla-
siliyor. Sadece Turkiye degil, uluslararasi dlizeyde de tasarimi ile
6n plana ¢ikan 6zgln bir ince film kaplama sistemi ve laboratuva-
rinda, égrencilere ince film teknolojisi ve uygulamalan kurslarn ve-
riliyor. Camsi malzeme teknolojileri laboratuvarinda, ¢esitli cam bi-

Malzeme bilimi ve miihendisligi nedir?

Metal, seramik, cam, cam-seramik, polimer ve kompozit malzemelerin atomik boyuttan
makro boyuta kadar yapilarini, bu yapilara bagh olarak degisen fiziksel ve kimyasal
ozelliklerini, davraniglarini ve iiretim siireclerinin gelistirilmesini, kullanigh malzemeler
iiretilmesini ve geri doniisiim aragtirmalarini igeren genis kapsamli disiplinler arasi bir
bilim ve miihendislik dali. Birgok teknolojik ilerlemenin temelini malzeme bilimi ve

miihendisligindeki gelismeler olusturuyor. Giiniimiiziin en 6nemli konularindan biri olan
nanoteknoloji alaninda en genis paya sahip, gelecegin miihendislik dallar1 arasinda
gosteriliyor. Mezunlari, metal sanayinden ugak sanayine, seramik sanayinden elektronik
sanayine, polimer/plastik sanayinden otomotiv sanayine, iiniversitelerden aragtirma
gelistirme kuruluslarina uzanan genis bir yelpazede is bulma olanagina sahip.

Ogretim Uyeleri / Academic Staff
Soldan saga/Left in right: Yrd. Dog. Dr. Irfan Tére, Yrd. Dog. Dr. Emrah Délekgekig,
Yrd. Dog. Dr. A. Tugrul Seyhan (Boliim Bagkan Yardimcisy/Department Assistant Head),
Prof. Dr. Bekir Karasu (Boliim Baskani/Department Head), Prof. Dr. Ender Suvac,
Yrd. Dog. Dr. Emel Ozel, Prof. Dr. Nuran Ay, Prof. Dr. Ersan Piitiin, Arg. Gor. Ceren
Peksen, Prof. Dr. Hasan Mandal (Rektor Yardimcisy/Deputy President), Prof. Dr. Ferhat
Kara, Dog. Dr. Cemail Aksel, Ars. Gor. Yasemin Celik ve Ars. Gor. Giilsiim Topates.

In addition to the test mechanisms for material characterization
techniques laboratory, material production laboratory | and Il courses,
the department also has a two-storey building which houses indus-
trial scale systems and mechanisms for graduate studies. The de-
partment also provides services with 13 research laboratories in to-
tal where undergraduate and graduate projects and national and in-
ternational research projects are conducted employing equipments
accesible to the public use of the whole department.

Recently, the establishment of a polymer and glass laboratory,
has come to an end. The Ceramic Research Center (SAM) in the En-
gineering-Architecture Faculty contributes to the main scientific dis-
cipline with scientific studies.

In the advance thin film technology laboratory, research and de-
velopment studies on thin film and coating technologies focus on spin-
tronics (magnetic sensors and memories) and photovoltaics (heat-
sensors, elc.). The students are offered thin film technology and app-
lications courses at the original thin film coating system laboratory co-

What is materials science and engineering?

A comprehensive interdisciplinary science and engineering branch involving the study of
structures from atomic size to macro size of metal, ceramic, glass, glass-ceramic, polymer and
composite materials, their physical and chemical properties varying depending on such
structures, development of behavior and production processes, production of useful materials
and recycling research. Many a technological advancement is rooted in the developments in
materials science and engineering. The discipline is indicated to be a branch of engineering for
the future with the broadest share in the field of nano-technology, one of the most important
topics of our day. Its graduates get the chance to work in a broad range from the metal
industry to aviation, the ceramic industry to electronics, polymer/plastics industry to
automotive, from universities to research and development organizations.
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lesimlerinin hazirlanmasi, firit eldesi, dis malzemelerinin Gretimi ¢a-
lismalarn ve sir uygulamalan devam ediyor. Anadolu Universitesi Mal-
zeme Bilimi ve Mihendisligi BoIim( Bolum Baskani Prof. Dr. Be-
kir Karasu hedeflerini sdyle ifade ediyor: “Mezunlan, Grettigi proje-
leri ve toplumsal katkilaryla yurt disinda iyi taninan, yurt icinde en
6nde gelen ti¢ malzeme bilimi ve mihendisligi bélimiinden biri ol-
mak.” Bolim bu dogrultuda basarili projelere imza atiyor.

Basari takim calismasiyla gelir

Normal egitim siresi dort yil ve lisans egitim dili yiizde 100 In-
gilizce (Ingilizce yeterlilik sinavini gegemeyen 6grenciler bir yil In-
gilizce hazirlik siniflarinda okuyor) olan béliime her yil 62 égrenci ka-
yit yaptinyor. Ogrencilerin mezun konumuna gelmeleri igin en az 240
ECTS kredilik ders yikini almis olmalan gerekiyor. Bolimde oku-
tulan derslerin ECTS kredilerinin yiizde 20’si matematik ve fen, y(iz-
de 70’i muhendislik ve yizde 10’u genel egitimden olusuyor. Ayri-
ca, blyuk oranda stajlarini yurt icinde gerceklestiren égrencilerin egi-
timinin bir parcasi olarak 40 is glini staj yapma zorunlulugu bulu-
nuyor. Yurt disinda staj yapma olanagina sahip 6grenciler agirlikl
olarak Almanya’nin Hamburg, Darmstadt ve Munih sehirlerinde, aras-
tirma merkezleri, havacilik, polimer ve elektronik sensor Uretimi sa-
nayilerinde staj yapabiliyor.

Bolum 6gretim Uyelerinin proje ylritlictlugind Ustlendigi glines
arabalari ve hidromobil-hidrojen arabalari projelerinde bélim 6g-
rencileri ile farkl disiplinlerden gelen édrenciler takim halinde cali-
siyor. Bolum 6grencileri gerceklestirdikleri projelerle dnemli basa-
rilar da elde ediyor. Turkiye Bilimsel ve Teknolojik Arastirma Kuru-
mu (TUBITAK) tarafindan diizenlenen TUBITAK Formula G Giines
Arabalar ve TUBITAK Hidromobil yarislarinda, 2008'de Hidromo-
bil ekibi “Hidroana” adli aragla G¢tnciligi, 2009°da ise Glines Ara-
basi Takimi, “Thunderbird” adl aragla FORMULA G-2009 ikinciligini
kazandi. Bu arag, ana iskeleti olusturan hafif karbon fiber kompo-
zit malzemesi ve sirliclisiiz 168 kilogram ile yanslardaki en hafif arag
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ming to the fore with its design not only in Turkey but also in inter-
national platform. Applications on preparation of various glass com-
pounds, production of frit, production of dental materials and glaze
applications are in progress at the glassy material technologies la-
boratory. Anadolu University Materials Science and Engineering De-
partment’s Head Prof. Dr. Bekir Karasu describes their targets: “To
be one of the leading three materials science and engineering de-
partments in the country well known internationally with its gradua-
tes, ongoing scientific project and social contributions”. The depart-
ment authors successful projects in this direction.

Success comes with team work

Each year, 62 students are enrolled in the department where re-
gular academic program is four years and language of education is
100 percent English (Students failing English proficiency test attend
English prep classes for a year). The students must take minimum
240 ECTS credit courses prior to graduation. Twenty percent of ECTS
credits of courses offered in the department are mathematics and sci-
ence while, 70 percent engineering and 10 percent are general edu-

Boliimiin 6nemli baz1 projeleri

Boliimde halen yiiriitiilen veya sonuglandirilmis seramik ve diger malzemelerle ilgili

TUBITAK, TEYDEB, BAP ve SANTEZ destekli projelerden bazilar:

* Fosforesans Ozellige Sahip Mavimsi-Yesil, Sarims1-Yesil Pigmentlerin Uretimi ve ITI.
Pigirim (Dekor Pigirimi) Duvar Karosu Sirlarinda ve Vetroza Uygulamalarinda Kullanimi,

* Nano Tabakal1 Bor Nitriir (Bnns) Takviyeli Polietilen Nanokompozit Filmlerin
Gelistirilmesi ve Karakterizasyonu,

* Piezoelektrik Seramik Transdiiserlerle Enerji Hasati,

» Ustiin Nitelikli Tiinel Magneto-direng Spin Valf Sistemlerinin Gelistirilmesi,

+ Ustiin Ozellikli ve Dogaya Dost Yonlenmis Mikroyapiya Sahip Kursunsuz Piezoelektrik
Seramiklerin Uretilmesi,

* Demir Katkili Aliiminada Tane Yonlenme Miktarinin Belirlenmesi,

* SiAION Seramiklerinde Tane Sinir1 Fazlarinin Yeni Yontemlerle incelenmesi,

* Eskigehir-Sarhdyiik (Dorylaion) Arkeolojik Kazilarinda Ele Gegen Hellenistik Dnem
Seramiklerinin (Kalipli Kaseler ve Bat1 Yamaci Seramikleri) Arkeometrik Karakterizasyonu,

* Fonksiyonel Kademeli S{AION Seramiklerinin Dizayni ve Gelistirilmesi, TUBITAK
Uluslararas ikili isbirligi Projesi, Tiirkiye-Slovenya Cumhuriyeti Hiikiimetleri,

* Tribolojik Uygulamalara Yonelik SIAION Seramiklerinin Gelistirilmesi, SANTEZ Projesi,
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unvanini da aldi. 2010°’da da yine TUBITAK tarafindan dor-
diinciisti Izmirde Pinarbasi Arag Yarig Pistinde dizenlenen
Hidromobil Arac Yarislar’nda Anadolu Universitesi, “Hidroana
Es” isimli araci ile ikinci oldu

Bolimde European Foundation for Quality Manage-
ment (EFQM) calismalarini da kapsayacak sekilde 2007-
2008 yilinda baslayan surekli iyilestirme calismalari ile ye-
niden yapilanmaya gidildi. Mihendislik Egitim Programla-
n Degerlendirme ve Akreditasyon Dernegi (MUDEK) ta-
rafindan 2008 yili Aralik ayl sonunda degetlendirilen lisans
egitim programi bes yil sire ile akredite
oldu ve bes yil slrre ile EUR-ACE* (Eu-
ropean Accreditation of Engineering
Programs-http://www.mudek.org.tr)

cation. Also, the students, who mainly perform their summer prac-
tices locally, have to undergo summer training for 40 business days
as part of their education. Students, who get the chance to perform
summer practice abroad, predominantly study in Hamburg,
Darmstadt and Munich cities of Germany at research cen-
ters, aviation, polymer and electronic sensor manufacturing
industries.
In the solar car and hydromobile-hydrogen car pro-
jects where department academic
staff serve as project moderators,
students of the department and stu-
dents from different disciplines work as
teams. Department students ac-
hieve significant successes with

etiketi aldi.

Egitim kadrosu ve
arastirma etkinlikleri
Boélimde gorev yapan 6gretim Uye-
lerinin ylzde 62’si doktora derecele-
rini yurt disindaki Universitelerden
aldi. Doktoralarini Tirkiye’de tamamlayan alti kisiden dérdl Anadolu
Universitesi gikisli. Yurt disi doktorall 10 6gretim tyesinden altisi dok-
torasini Ingiltere’de, ikisi ABD’de, biri Aimanya’da ve biri Irlanda’da
yapti. Bolim 6gretim Uyelerinin arastirma etkinlikleri arasinda; ileri
teknoloji seramikleri, geleneksel seramikler, refrakterler, kompozit mal-
zemeler, toz teknolojisi, cam ve cam seramikler, oksit disi cam ve
cam seramikler, malzeme testi ve kontrold, fiziksel 6zellikler, elek-
tronik seramikler, piezoelekirik seramikler, piroelektrik seramikler, sen-

Some significant projects of the department

Some of TUBITAK, TEYDEB, BAP and SANTEZ supported projects conducted or concluded at the

department involving ceramics and other materials:

* Production of Bluish-Green, Yellowish-Green Pigments with Phosphorescence Property and
Their Use in 3rd Firing (Decor Firing) Wall Tile Glazes and Vetroza Applications,

* Development and Characterization of Nano Layer Boron Nitrite (Bnns) Reinforced Polyethy-
lene Nanocomposite Films,

* Energy Harvesting by Piezoelectric Ceramic Transducers,

-High Quality Tunnel Magneto-resistance Spin Valve Systems,

* Production of Non-Leaded Piezoelectric Ceramics with Superior Quality and Nature Friendly
Microstructure,

* Determination of Grain Orientation Amount in Iron Added Alumina,

* Examination of Grain Boundary Phases in SiAION Ceramics by New Techniques,

* Archaeometric Characterization of Helenistic Period Ceramics (Molded Bowls and Western
Slope Ceramics) Found in Eskisehi-Sarhoyiik (Dorylaion) Archaeologic Excavations,

* Design and Development of Functional Staged SiATON Ceramics, TUBITAK International Bi-
lateral Collaboration Project, Turkey-Slovenia Republic Governments,

* Development of SIAION Ceramics for Tribological Applications, SANTEZ Project,

the projects they carry out. In the
TUBITAK Formula G Solar Car
and TUBITAK Hydromobile com-
petitions held by Turkish Scien-
. tific and Technologie Research
J Association (TUBITAK); in 2008,
— the Hydromobile team took title
third with the car called “Hidroana”; in 2009, the Solar Car Team took
second place in FORMULA G-2009 with the car named “Thunder-
bird”. This vehicle also was named the lightest vehicle in the competition
with 168 kilogram driverless weight and its light carbon fiber composite
material forming the main frame. Anadolu University ranked second
with the vehicle named “Hidroana Es” at the Hydromobile Car Races,
the fourth one of which was organized again by TUBITAK in 2010 at
Pinarbasi Racing Course in Izmir.

Restructuring was started through the continuous improvement
activities initiated in 2007-2008 to cover European Foundation for Qua-
lity Management (EFQM) activities at the department. The underg-
raduate program evaluated by Engineering Education Programs Eva-
luation and Accreditation Association (MUDEK) at the end of December
of 2008 was accredited for five years, receiving the EUR-ACE™ (Eu-
ropean Accreditation of Engineering Programs-http.//www.mu-
dek.org.tr) mark for five years.

Academic staff and research activities

Sixty-two percent of the members of department have received the-
ir Ph.D.s from universities abroad. Of the six who completed their Ph.D.
studies in Turkey are Anadolu University graduates. Of the 10 mem-
bers of faculty with Ph.D.s from abroad, six took their degrees in UK,
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In the daylight In the dark
sOrler, elektron-optik
teknikleri, birlestirme
teknikleri, ultrasonik
malzemeler, antimik-
robiyal malzemeler,
korozyon, sol-jel tek-
nigi, seramik-metal
kompozitler, seramik-
metal kompozit zirh-
lar, kesici uclar, ref-
rakterlerin 1sil sok
davranisi, ham mad-
deler, toz sentezi, algi
dékim, metal ko-
pukleri, reoloji, kordi-
yerit malzemeler, atik
degerlendirme, bor
Urdnleri, cimento ve
beton, kristal yapi
analizi, inorganik se-
ramik pigmentler, fer-
romanyetik ve ferri-
manyetik ince film-
ler, manyetik kayit
teknolojisi ve spin valf
sistemleri, vakum
teknolojisi, ince film
manyetoiletkenlik,
aktiatorleri transdu-
serler, dog@al Urinle-
rin izolasyonu ve ka-
rakterizasyonu, ye-
nilenebilir eneriji kay-
naklan polimer kom-
pozitler gibi konu
basliklari 6n plana ¢I-
kiyor.

B6lUmun, malze-
me ve Ozellikle de
seramik sektoriyle
yogun iligkileri bulunuyor. Bu birlikteligin sonucunda ortaya cikan ¢a-
lismalarla, Universite bunyesinde mihendislik-mimarlik fakultesi icin-
de 1998’den bugiine SAM hizmet veriyor.

Arastirma merkezinde sektorlin gereksinim duydugu analizler,
testler ve projeler burada strdurdltyor. 2004’de baslatilan ve Dev-
let Planlama Tegkilati (DPT) ile Turkiye Seramik Federasyonu (SER-
FED) tarafindan desteklenen Endustriyel Doktora Programrna
(EDP) kayith 23 6grenciden altisi mezun oldu. Program sanayi yat-
kinligi yuksek, sanayiyi yakindan taniyan doktorali arastirmacilar ye-
tistirmek, bu arastiricilarin sektérde calismalarini 6zendirerek, sa-
nayinin ARGE yetkinligini ylkseltmeyi, Gniversite-sanayi is birligini
gelistirmeyi amagliyor.

Sadece ERASMUS kapsaminda degil, uluslararasi projeler cer-
cevesinde bolim agirlikli olarak AB’nin bilim ve mihendislikte lider
Ulkelerinin seckin Gniversite ve arastirma merkezleri ile lisans, yuk-
sek lisans-doktora ve akademik dlizeyde is birlikleri icerisinde bu-
lunuyor.

In the daylight In the dark

two in the US, one in Germany
and one in Ireland. Among the
research studies of the mem-
bers of the department are
advanced technology cera-
mics, traditional ceramics, ref-
ractories, composite materi-
als, powder technology, glass
and glass ceramics, non-oxide
glass and glass ceramics, ma-
terial tests and control, physi-
cal propetrties, electronic cera-
mics, piezoelectric ceramics,
pyroelectric ceramics, sensors,
electron-optic techniques, fu-
sion techniques, ultrasonic ma-
terials, antimicrobial materials,
corrosion, sol-gel technique,
ceramic-metal composites, ce-
ramic-metal composite shi-
elds, cutting tips, thermal shock
behavior of refractories, raw
materials, powder synthesis,
plaster casting, metal foam,
rheology, cordierite materials,
waste utilization, boron pro-
ducts, cement and concrete,
crystal structure analysis, inor-
ganic ceramic pigments, fer-
romagnetic and ferromagnetic
thin films, magnetic recording
technology and spin valve
systems, vacuum technology,
thin film magnetoconductivity,
actuators, transducers, isolati-
on and characterization of na-
tural products, renewable
energy resources and poly-
mer composites.

The department has close
relations with materials and also specifically the ceramics industry.
With research emerging as a result of this collaboration, SAM has been
serving since 1998 to the present as part of faculty of engineering-
architecture. Analyses, tests and projects required by the sector are
pursued at the research center. Of the twenty-three students enrol-
led in the Industrial Ph.D. Program (EDP) supported by State Plan-
ning Organization (SPO) and Turkish Ceramics Federation (SERFED),
initiated in 2004, six have already graduated. The program seeks to
develop researchers with Ph.D.s knowing the industry closely with high
industrial adaptability, to encourage these researchers to work in the
industry, elevating the R&D efficiency sector and to develop univer-
sity-industry collaboration.

The department has partnerships at undergraduate, master’s,
Ph.D. and academic levels predominantly with elite universities and
research centers of EU countries which are leaders in science and
engineering not only as part of ERASMUS but also under international
projects.

SERAMIK
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Tirk Seramik Dernegi'nce ve Anadolu Universitesi'nin blyldk katkilariyla gergeklestirilecek olan
SERES'11 'Il. International Ceramic, Glass, Porcelain Enamel, Glaze and Pigment Congress' (Il
Uluslararas: Seramik, Cam, Emaye, Sir ve Boya Kongresi), genis kapsamb konu basliklaniyla; seramik,
cam, emaye, sir, boya ve ¢imento alanlaninda yurt ici ve yurt disinda galisan akademisyenleri,
sanatgilan, tasanmailan ve ilgili sektdr calisanlanini bir araya getirerek, bilgi birikiminin, tecriibelerin
paylasiimasi ve isbirligi olanaklarimin belirlenmesini amaclamaktadir. SERES'11, 10-12 Ekim 2011
tarihleri arasinda Eskisehir'de, Anadolu Universitesi, Yunusemre Yerleskesi, Kongre Merkezi
salonlarinda gerceklestirilecektir. Kongre kapsaminda Jarili Il Uuslararasi Seramik ve Cam Sergileri

I-| ...I .. I..
SERES'11'un dili Ingilizee olup asagida ki temel konu bashiklanin icerecektir:

® Sgramik, cam, sir, emaye ve boya Uretim | *® Kaplama malzémeler

sirecleri ® Safhk pereclen

amik, cam, sir emaye ve boyalardaki son ® Pars 1 Urtinler

gelismeler
’ ® Kiremit ve tugla
® Seramik, cam, sir ve boyalarda atiklanin _
* [ imento ve beton
serlendirilmesi
5 : * Karakt
® Cam-seramikler ;
) * Arkeolojide seramik, cam, sir ve boya
# Bivo-seramik ve biyo-camlar . g ! - i)
s ® Seramik sanatlarn
® Kompozitler, kaplamalar ve muhendisiik : = ;
sarami ® Dekor ve dekorlama
tro-seramikler * Mimaride seramik, cam ve emaye
zier ® Tasarim
#* Nano-malzemeler *® Arkeometri
® Refrakterler ® Kalite kontrol

& Palimer tdrevll seramikier * Cevresel etkiler

#* Spramik membran ve absorbanlar & Seramiklerle lIgili diger konular,
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Il. ULUSLARARASI SEHAMiI{,_
CAM, EMAYE, SIR VE BOYA KONGRESI

10-12 EKIM 2011

TURK SERAMIK ANADOLU
DERNEGI UnIvVERsITESI

23Mart 2011

Ozet gbnderimiicin son tarih

30Mart 2011

Ozet degerlendirme sonuglarmin bildirimi
1 Haziran 2011

Makale teslimi

29 Temmuz 2011

Makale degerlendirme sonuglarinin
bilelirirm

31 Agustos 2011

Basima hazir makale

Il. Uluslararas) Jdrill Seramik ve Cam
Sergisi lcin:

30Mayis 2011

Eserin CD tesliml

1Haziran 2011

Degerlendirme

5-7 Ekim 2011

Orijinal eserin teslimi

09-24 Ekim 2011

Serglsiresi

iletisim:
Dr. Erhan AYAS
Anadolu Universitesi

Malzeme Bilimi ve Mihendisligi Bolimo
Iki Eyldl Yerleskesi, 26555, Eskisehir

Telefon : 0222 321 35 50 Dahili: 6365

Belge Geger :02223239501

E-Posta : seres@anadolu.edu.tr,
seresll@gmail.com

SERES'11 Web : http:/fseres.anadolu.edu.tr

Sunumun Bigime:  Sdzio [0 Poster [
Kongreye delege olasak katiimak stiyorum: [

Wuslararas: Jdrilt Seramik ve Cam O
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With the assistance of Anadolu University Turkish Ceramic Society organizes SERES'11 ‘Il
International Ceramic, Glass, Porcelain Enamel, Glaze and Pigment Congress’ which aims to bring

academicians, artists, designers in the fields of ceramic, glass, enamel, glaz

pigment and cement

and people of regarded Industries together, supplying them suitable arena for sharing knowledge
and experiences and for determining possible future collaborations with its wide range of coverage

SERES'11 will be held on the 10-12th October 2011 in Anadalu Univ

ity, Yunusemre Campus,

Congress Centre, Eskisehir. During the Cangress |l. International Ceramic and Glass Art exhibitions

will be organised,

The official language of SERES'11 is English and the Congress will cover the following subject:
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Kale Mutfak Mobilyalarr: “Projeli.
islere” yenilerini ekledi

Kale Grubu'nun, 2007°den bu yana mutfak mobilyasi Ureterek
mutfak Urdinleri sektériine yeni bir soluk getiren markasi Kale Mut-
fak Mobilyalan, Agaoglu My Town Ispartakule Evleri ve Sky Towers
projelerine 1020, Real Istanbul projesine de 326 adet mutfak mo-
bilyasi vererek, bugune kadar projeli islerde gosterdigi basarilarina
bir yenisini daha ekledi. Firma bdylece bugline kadar Avrupa Ko-
nutlar, Atakent, Spradon’nun da aralarinda oldugu 22 adet blyUk
projede 6 bin mutfak ve 10 bin 500 adet banyo mobilyasi ile yer ala-
rak bir basariya daha imza atti. 100 bin metrekare acik alan ve 15
bin metrekare kapali alan Uzerine kurulu, ileri teknoloji makine par-
ki ile yillik 120 bin modul tretme kapasitesine sahip Kale Mutfak ve
Banyo Mobilyalar’nda, Turkiye’nin en teknolojik boya-cila hatti bu-
lunuyor. Firma, insan ve doga icin tehlike teskil etmeyen E1 norm-
larinda Uretim yapiyor.

Kale Kitchen Furniture adds
new ones fo the “Project Tasks”

Kale Kitchen Furniture, Kale Group’s brand introducing a fresh bre-
ath to the kitchen ware sector by manufacturing kitchen furniture sin-
ce 2007, has achieved yet another suc-
cess in the project tasks so far by
supplying 1020 kitchen furni-
ture to Agaoglu My Town Is-
partakule Homes and Sky
Towers projects and 326
to Real Istanbul project.
Hence, the firm proved it-
self once again by taking
part with 6,000 kitchen
and 10,500 bathroom fur-
niture in 22 major pro- ‘
ducts so far, including Eu-
ropean Homes, Atakent and
Spradon. Turkey’s paint-polish
line with the most superior tech-
nology belongs to Kale Kitchen and
Bathroom Furniture which has 120,000 module production capacity
per year with its advance technological machine park installed on
100,000 square meters of outdoor and 15,000 square meters of in-
door space. The firm manufactures to E1 norms which do not pose
any hazards for human beings or nature.

Bczacibast Yapi Uriinleri Grubu:
LEED Katalogu Hazirlads

Eczacibasi Yapi Urlinleri Grubu, binalarn cevreye etkisini de-
gerlendiren ve dinya ¢apinda kabul gérmUs bir sertifikasyon prog-
rami LEED’le (Eneriji ve Cevre Dostu Tasarimda Liderlik) uyumlu Grin-
lerini acikladi. Grup, Turkiye’'deki yapi Urlinleri sektériinde bir ilki ger-
ceklestirerek, enerji ve cevre dostu binalar yaratimasina olanak ta-
niyan VitrA ve Artema Urunlerini bir katalogda topladi. Suyla fonksi-
yon yapan 100’den fazla triiniin yer aldigi LEED Katalogu'nda, istege
gore 2,5/4 litre suyla calisan klozetler ve susuz pisuvarlarin yani sira,
dusuk akisl armatr ve el duslari dikkat cekiyor. Klozetler ve arma-
tlr ¢6zlmleriyle ylizde 60’a varan su tasarrufu elde ediliyor. ABD’de-
ki Cevre Dostu Binalar Konse-
yi tarafindan gelistirilen LEED
sertifikasinin “su kullaniminda et-
kinlik” baslikii degerlendirme ka-
tegorisi kapsaminda, btun Grin
gruplarinda ¢6zim sunduklarini
belirten Eczacibas! Yapi Urtinleri
Grubu Pazarlama Direktorii Ber-
na Erbilek, “ARGE’ye yaptigi-
miz yatinmlarla, su tasarrufu ala-
ninda, enerji ve ¢evre dostu bi-
nalar yaratimasina katkida bulu-
nuyoruz. Ayrica Uretim sUrecleri-
mizi, ‘tasarruf’ ekseninde sirekli
yeniliyor, yonetim fonksiyonlari-
mizin odagina strdrdlebilirlik kav-
ramini yerlestiriyoruz” dedi.

LV GEZEG enIMIEE BEAM £

Eczacibasi Building Products

Group: Prepares LEED Catalog

Eczacibasi Building Products Group announced its products com-
patible with LEED (Leadership in Energy and Environmentally Friendly
Design), the certification program which evaluates the impact of bu-
ildings on the environment, which is recognized globally. The gro-
up, achieving a first in the building products sector in Turkey, gathered
the VitrA and Artema products allowing creation of energy and en-
vironmentally friendly buildings in a catalog. Toilet bowls operating
with 2.5/4 liters of water optionally and water free urinals, low flow taps
and hand showers come to attention in the LEED Catalog which fea-
tures more than 100 products functioning with water. Up to 60 per-
cent water savings is attained with bowl and tap solutions. Eczaci-
basi Building Products Group Marketing Director Berna Erbilek, who
pointed out that they offered solutions in all product groups in the eva-
luation category titled “Effectiveness in water consumption” of the LEED
certificate developed by US Environmentally Friendly Buildings Co-
uncil, said “With investments we make in R&D, we contribute to the
creation of energy and environmentally friendly buildings in the field
of water savings. Also, we renew our production processes conti-
nuously in the axis of savings, placing the concept of sustainability
in the focus of our management functions”.
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, GPD Gives Support fo the
GPD En g 61812 Ev Obsfacle-Freg Il?lome Project

! ') ! GPD gives support to the “Obstacle-Free Home Project” de-

P rO] e S 1 n e e Ste Ve r 1 signed by the Kiipkék R&D Unit of Bahgesehir University Vo-
cational Higher School Technical Departments with water tech-

GPD, Bahgesehir Universitesi Meslek Yiiksekokulu Teknik Bo- nology products. With this project, lives with higher quality will
[Gmleri biinyesindeki Kiipkék ARGE Birimi tarafindan tasarlanan “En- be assured for visually handicapped individuals, paving the way
gelsiz Ev Projesi’ne su teknolojisi Uriinleri ile destek verdi. Bu projeyle for elimination of many obstacles they meet in their homes.
gbrme engelli bireylere daha kaliteli bir yasam saglanacak ve evle- Alongside of GPD; Hekim Holding, Somfy, Mimteks and
rinde karsilastiklar pek ¢cok engelin ortadan kaldinimasinin yolu aci- Schneider Electric also added visual richness to the prototype

lacak. Projenin prototipine GPD’nin yani sira Hekim Holding, Somfy, of the project. Plaques of gratitude were presented to the firms
Mimteks, Schneider Electric firmalarn da katkilaryla gérsel zenginlik supporting the project at the opening cere-
katti. Acilis toreninde projeye destek mony, with Product Manager Benan Aktiirk
veren firmalara tesekkir plaketi su- \ receiving the plaque in the name of GPD.
nulurken, GPD adina plaketi Uriin The problems identified as a result of the
Yoéneticisi Benan Aktirk aldi. Gérme " survey held with handicapped persons re-
Engelliler Dernegine kayitii engeliiler ile BAHGEE{%E‘I‘:‘::‘ %’ BRE  gistered with the Visually Handlicapped As-
yapiimis olan anket sonucunda tespit ‘{ﬂ:gﬂm"“ etalf = sociation and found technological solutions

edilmis sorunlar ve bulunan teknolojik shaped the obstacle-free home project.

¢6zimler Engelsiz Ev Projesi'ni sekil- The features of the obstacle-free home are
lendirdi. Engelsiz Ev'de bulunacak 6zel- [ A as follows: “Key-Free Entrance: A speci-
likler ise sdyle: “Anahtarsiz giris: Parmak gl T o . | 1 al system incorporating security ele-

izi tanima ve ses tanima gibi glvenlik ice-

s g
ren &zel bir sistem. Sesli dolap ve k-
tlphane sistemleri: Mutfak, oda dolapla- ¢
rn ve kitiphanede hayati kolaylastiran ézel l

sistemler. Mobilyada yuvarlak hat tasar-

ce recognition. Voice cabinet and library

.— systems: Special systems facilitating
\ life at the kitchen, room cabinets and lib-

raries. Round line design in furniture: Special design for pre-

- ‘,‘ > ‘ = ments like fingerprint recognition and voi-

mi: Carpma sonucu olusacak yaralanmayi engellemeye yénelik 6zel vention of injury as a result of impact. Water systems: Water
tasarim. Su sistemleri: Engelli birey tarafindan farkinda olmadan ya- recycling systems and special electricity systems for avoiding
pilan gereksiz su ve elektrik sarfiyatini 6nlemeye yénelik geri dénu- unnecessary water and electricity consumption by handicap-
sUm su sistemleri ve 6zel elektrik sistemleri. Prizlerde sesli uyan sis- ped individuals without being aware of this. Outlet audio war-
temi: Prizlere elektrik gelip gelmediginin kontrol edebilmesine y6ne- ning system: An audio warning system for checking whether the-
lik sesli uyar sistemi.” re is electricity in outlets.
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Seramik se

ktOrline anlamli yatirim

Soldan saga/

Left to right:

Yiiksel Topal,
ibrahim Polat,
Cahit Kirag,
Mehmet Ragp Uye,
Biilent Zthnali

Meaningful investment in the ceramic industry

Ibrahim Polat Holding Yénetim Kurulu Baskani Ibrahim Po-
lat, [zmir'in Kemalpasa ilgesinde 3 milyon liraya mal olacak bir
meslek lisesi yaptiriyor. izmir Valiligi'nde dizenlenen tdrende,
Ibrahim Polat Ege Seramik Teknik ve Endustri Meslek Lisesi'nin
yaptinimasina iligkin protokol, Vali Cahit Kirag ile Ibrahim Polat
tarafindan imzalandi. Vali Kirag, Erzurum ve Istanbul'da daha
6nce iki okul yaptiran Polat'in, egitime 3 milyon lira daha katki
saglayacagini belirtti. Kemalpasa’da 13 donimlik alanda yap-
tinlacak 18 derslikli okulun, 6 ayda bitirilmesinin éngéraldugu-
nU kaydeden Kirag, “Egitime Yuzde 100 Destek Projesi kapsa-
minda hayirseverlerle imzaladigimiz 134 protokolle egitime 181
milyon 635 bin liralik kaynak saglandi” dedi. Ibrahim Polat ise cok
sayida seramik fabrikasi bulundugunu, seramik Gzerine egitim
veren meslek lisesi olmadidi icin bdyle bir okul yaptirmaya ka-
rar verdigini séyledi. Yaklasik 10 yildir béyle bir okul yaptirma-
yi planladiklarini belirten Polat, yeni egitim yatinmlarinin da s6z
konusu olacagini ifade etti. Vali Kirag, térenden sonra Ibrahim
Polat'a takdir belgesi verdi. Protokol imza térenine Polat Holding
Operasyon Grup Baskani Biilent Zihnali, Izmir Il Milli Egitim M-
dir Yardimeilar Yakup Karaca ve Mithat Glizel, Kemalpasa Kay-
makami Yiksel Topal ve Polat Holding'in avukatlarindan Arsin
Demir de katildI.

Ibrahim Polat Holding Chairman of the Board Ibrahim Polat is ha-
ving a vocational high school to cost TL 3 million built in Izmir's Ke-
malpasa district. The protocol for construction of the Ibrahim Polat Ege
Seramik Technical and Industrial Vocational High School was signed
by Governor Cihat Kirag and Ibrahim Polat at the ceremony held in Iz-
mir's Governor’s Building. Governor Kira¢ noted that Polat, who pre-
viously built two schools in Erzurum and Istanbul, would contribute anot-
her TL 3 million to education. Stating that the school with 18 classro-
oms to be built on an area of 13 donums in Kemalpasa is planned to
be completed in 6 months, Kirag said; “TL 181,635,000 worth of funds
were secured for education through 134 protocols we signed with phi-
lanthropists under the One Hundred Percent Support to Education Pro-
ject. Ibrahim Polat said that there are many ceramic plants and that he
decided to have such a school built since there was no vocational high
school providing education on ceramics. Pointing out that they have
been planning to build such a school for almost 10 years, Polat sta-
ted that there will be new educational investments. After the ceremony,
Governor Kirag presented a certificate of appreciation to Ibrahim Po-
lat. Polat Holding Operations Group Head Bilent Zihnali, Izmir Provincial
National Education Deputy Directors Yakup Karaca and Mithat Giizel,
Kemalpasa District Governor Yiksel Topal and Polat Holding lawyer
Arsin Demir were among those attending the protocol signing ceremony.
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Eczacibast Hijyen P}bjesi Kars Arpagay YIBO'ya uzands

Eczacibasi Toplulugu’nun Yatili TIkégretim Bolge
Okullari’nin (YIBO) fiziki sartlarini iyilestirmek
hedefiyle Milli Egitim Bakanhgr (MEB) is birligiyle
yurGttigu Eczacibasi Hijyen Projesi kapsaminda,
Kars Arpacay YIB0’daki calismalar tamamland.

Arpagay YIBO’nun tesisat altyapisinin MEB tarafindan ona-
riimasinin ardindan, yatakhane ve derslik bélimlerindeki temiz-
lik alanlari ile yemekhaneyi kapsayan toplam 775 metrekarelik alan,
VitrA ve Artema’nin Urtnleriyle yenilendi. Topluluk ¢alisanlarindan
olusan Eczacibas| GoénullUleri de okula bir bilgisayar odasi armagan
etti. Cagdas, kaliteli ve sagdlikli yasam kosullarina kavusan 6g-
rencilerin heyecanini paylasmak amaciyla, Kars Arpacay YIBO'da
11 Kasim 2010 tarihinde diizenlenen térene MEB Ilk6gretim Ge-
nel Madar Yardimcisi Mahmut Zengin ve Eczacibasi Toplulugu
CEOQO’su Dr. Erdal Karamercan’in yani sira, Kars Vali Yardimcisi
Murat Demirci, Arpacay Kaymakami Fatih Acar, grenciler ve 6g-
retmenler katildi.

Térende konusan Dr. Erdal Karamercan, kurumlarin artik, top-
lumsal sorumluluk projelerinin yani sira, kendi is sureclerinde ¢ev-
reye, topluma ve gelecek nesillere yonelik gdsterecekleri duyarli-
Ik kadar deger bulacaklarini vurgulayarak, “Cocuklarimiza hak et-
tikleri duygusal ve fiziksel ortamlari sunmak, onlara egitim vermek
kadar éncelikli sorumlulugumuz... Eczacibasi Toplulugu markala-
rindan VitrA, Artema ve Solo’nun siirdiirmekte oldugu, birgok yer-
li ve uluslararasi ‘sosyal sorumluluk’ 6duli ile taglandinimis Ecza-
cibasi Hijyen Projesi kapsaminda, bir okulumuzun daha temizlik alan-

larini yenilemis olmaktan ve cocuklarimizin kullanimina sunmaktan
buyUk mutluluk duyuyoruz” dedi. Konusmalarin ardindan, Eczaci-
basi Gonillileri tarafindan Arpacay YIBO'da diizenlenen “Okula D6-
nus” konulu resim yarismasini kazanan en iyi 30 ¢alismanin sa-
hiplerine édulleri verildi. 2015 yilinin sonuna kadar, éncelikli ihtiyag
sahibi 30 YIBO’da hayata gegirilecek Eczacibasi Hijyen Projesi kap-
saminda; halen Artvin, Karaman, Mardin, Corum ve Sivas'ta yu-
ritdlen ¢alismalarin yil sonuna kadar tamamlanacag bildirildi.

Erdal Karamercan
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Eczacibasi Hygiene
Project reaches YIBO

Activities at Kars Arpacay YIBO were completed
under the Eczacibasi Hygiene Project conducted
jointly with Ministry of National Education
(MEB) and Eczacibasi Community to improve the
physical conditions of Boarding Elementary
Education Regional Schools (YIBO).

After repair by Ministry of National Education, of the infrastructure
of Arpacay YIBO, an area of 775 square meters in total covering
dormitories and cleaning areas in classrooms and the cafeteria were
renewed with VitrA and Artema products. Eczacibasi volunteers con-
sisting of community employees donated a computer room to the
school. To share the excitement of students who received con-
temporary high quality and hygienic living conditions, MEB Primary
Education Deputy General Director Mahmut Zengin and Eczacibasi
Community CEO Dr. Erdal Karamercan, Kars Deputy Governor Mu-
rat Demirci, Arpacay District Governor Fatih Acar, students and te-
achers attended the ceremony held November 11, 2010 at Kars Ar-
pacay YIBO.

Speaking at the ceremony, Dr. Erdal Karamercan, stressing that
from now on institutions will be judged in addition to their societal
responsibility projects by the concern they will display towards the
environment society and future generations during their business
processes, said; “Presenting our children the emotional and
physical settings they deserve is our responsibility with priority as
much as educating them... Under Eczacibasi Hygiene Project con-
ducted by VitrA, Artema and Solo, Eczacibasi Community brands
crowned with many local and international social responsibility
awards, we take great pleasure in having renewed the cleaning are-
as of yet another school and presenting them to the use of our child-
ren. After the speeches, trophies were handed out to the owners
of the top 30 works winning the painting contest called “Back to
School” held at Arpacay YIBO by Eczacibasi Volunteers. It was re-
ported that work presently conducted at Artvin, Karaman, Mardin,
Corum and Sivas would be completed under the Eczacibasi Hygie-
ne Project which will be launched at 30 YIBOs with priority needs
until the end of 2015.

Kalesintertlex'e RAF Yapi
Malzemesi Ol

Istanbul Fuar Merkezi CNR Expo’da 30 Eyliil-3 Ekim 2010 tarih-
leri arasinda diizenlenen BUILAIST Yapi Malzemeleri Fuan kapsaminda
Arkitera Mimarlik Merkezi tarafindan verilen RAF Yapi Malzemesi Odii-
Ii'nt Kalebodur kazandi. Kalebodur, bu yil ikincisi verilen &édule
1000x3000 milimetre ebadinda ve 3 milimetre kalinigindaki Kalesin-
terflex porselen seramik levhalar ile layik gordildi. Erdal Ozyurt, Ertun
Hiziroglu, M. Cem Altun ve Nevzat Sayin'dan olusan jlri tarafindan per-
formans, Uretiminde kullanilan malzemelerin 6zellikleri, standartlara uy-
gunluk, zamana ve dis ¢evre kosullarina dayanim, gevre etkisi ve fi-
ziksel cevreye deger katma kriterleri agisindan yapilan degerlendirme
ile toplam dért Grlin bu édUle layik bulundu. Ka-
lesinterflex ile 6dUl alan Kalebodur'un
odull Kaleseramik lletisim ve Mi-
mar lliskileri Yoneticisi Pelin
Ozgen’e jiiri liyelerinden Erdal
Ozyurt tarafindan verildi.

RAF

Building
Material
award fo
Kalesinterflex

Kalebodur won the RAF Building Material Award handed out by
Arkitera Architecture Center on the occasion of BUILAIST Building Ma-
terials Trade Fair held from September 30 to October 3, 2010 at Is-
tanbul Trade Fair Center CNR Expo. Kalebodur was deemed worthy
of the award, the second one of which was given this year with
1000x3000 millimeter dimensioned, with 3 millimeter high Kalesinterflex
porcelain ceramic sheets. Four products in total were found worthy of
the award as a result of the evaluation made in terms of performan-
ce, properties of materials used in production, standard compliance,
withstanding time and external environmental conditions, environmental
impact and contribution to the physical environment, by the jury com-
prising Erdal Ozyurt, Ertun Hiziroglu, M. Cem Altun and Nevzat Sa-
yin. The trophy of Kalebodur which won the award with Kalesinterf-
lex was given by jury member Erdal Ozyurt to Kaleseramik Commu-
nication and Architect Relations Manager Pelin Ozgen.
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Bor yakit midur?

Gulnldmuzin en 6nemli gevre sorunlarindan biri, fosil yakitla-
rin kullaniimasi sonucu atmosferde artan CO, miktari nedeniyle ki-
resel Isinma olarak kabul edilmektedir. Soruna ¢dziim olarak 6ne-
rilen pek ¢ok yaklasimdan biri de yakit olarak hidrojen kullanimi-
dir. Hidrojen ¢ok temiz bir yakit olup, enerjisi ylksektir ve yanma
sonunda sadece su agiga ¢ikmaktadir. Hava ile patlayici karisim-
lar olusturmasi nedeniyle 6zellikle tasinabilir ve gezici sistemler-
de sorun oldugundan

* hidrojen Uretimi,

* hidrojen depolama ve tasima,

e yakit pili gelistiriimesi,

e kullanilacag sisteme entegrasyonu

konularindaki calismalar yodun olarak strdirilmektedir. Bu alan-
lardaki calismalarda sodyum borhidrirun hidrojen verme ve tasi-
ma &zelliginden dolay 6n plana ¢iktigi ve giderek 6neminin artti-
g1 gortlmektedir. Yakit olarak degil, bir hidrojen tasima/depolama
ortami olarak sodyum borhidririin kullanim potansiyeli, sahip ol-

Is boron a fuel?

One of the most important environmental problems of our day is
recognized as global warming due to the amount of CO, increasing
in the atmosphere as a result of the use of fossil fuels. One of the many
approaches proposed as solutions for the problem is the use of hydro-
gen as a fuel. Hydrogen is a very clean fuel with high energy, relea-
sing only water as a result of its combustion. As problems exist es-
pecially in the mobile and travelling systems because it forms exp-
losive mixtures with air, studies on;

e production of hydrogen,

» hydrogen storage and transport,

» development of fuel cells,

e integration to the system of use

are being pursued intensively. It is observed that sodium bo-
rohydride comes to the fore due to its feature of giving out and carr-
ying hydrogen in the studies in these fields and its importance grows
increasingly. The usage potential of sodium borohydride not as fuel
but as a hydrogen carriage/storage agent is high due to its advan-
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dug@u avantajlar nedeniyle yliksektir. Glnlmuzde hidrojen tasima
ortami olarak biyk bir 5Snem kazanmig olan sodyum borhidrtriin
diger kullanim alanlari

e dzellikli antim kimyasallar,

¢ selliloz agartma,

* metal yuzeylerin temizlenmesi,

« fotografcilik ve metal yizey islemlerinde degerli metal ka-
zanma,

e atik sulardan agir metalleri giderme

olarak siralanabilir. En énemli tiketiciler Avrupa'daki k&git en-
dustrisidir. Sodyum borhidrir tiiketiminde yillik ylizde 4 artis beklenen
bir Grlindir. Sodyum borhidrir alkali ¢ézeltileri katalitik olarak,

tages. Today, other uses of sodium borohydride which has gained
great significance as a hydrogen carriage medium are;

e special treatment chemicals,

e cellulose bleaching,

e cleaning of metal surfaces,

» photography and acquisition of precious metals in metal surfa-
ce processes,

e elimination of heavy metals from waste waters.

The most important consumers are the paper industries in Europe.
Sodium borohydride is a product for which a growth of 4 percent an-
nually is expected in its consumption. Sodium borohydride alkali so-
lutions release hydrogen catalytically under the equation

NaBH, + 2 H,O—H, + NaBO,

bagintisi uyarica hidrojen verir. Bu ézelligin diger hidrojen tasi-
ma ortamlarina gore avantajlar:

* agirlikga yuzde 20 hidrojen depolayabilir.

e yanici/patlayici degildir.

* reaksiyon kolayca kontrol edilebilir.

* hidrojenin yarisi hidrlrden, diger yarnsi ise sudan gelmektedir.

* katalizér ve sodyum metaborat tekrar kullanilir.

Sodyum borhidrir ¢cézeltisinden katalitik olarak elde edilen hid-
rojen gazi, yakilarak, geri dénusstiz pil olarak, yakit pilinde kullani-
larak enerjiye dénUsturulebilir. Sodyum borhidrlr tretimi ve sodyum
borhidrir ile calisan yakit pili gelistirme calismalan TUBITAK-Mar-
mara Arastirma Merkezi Kimya ve Enerii enstitilerinde Ulusal Bor
Arastirma Enstitist destekli olarak tamamlanmis olup uygulayici-
lari beklemektedir.

Kimya Enstitlisi’nde sodyum borhidrir tretimine yonelik olarak
tim proses parametrelerini ve kontrol stratejilerini ortaya ¢ikaran bir
pilot tesis kurulmus ve calistirimistir. Halen bu prosesin ham mad-
desi olan sodyum Uretimi pilot tesis calismalari stirdurtimektedir.
Enerji Enstitistinde 100 W ve 1 kW gliciinde dogrudan sodyum bor-
hidrarli yakit pili Gretimi ve entegrasyonu gerceklestiriimistir. Halen
arac¢ uygulamalar icin 3 kW gticiinde hidrojen (retim sistemi, yakit
pili bilesenlerinin ve modulunun tretimi, gi¢ sartlandirma ve kont-
rol sistemleri ile yakit pili ve hidrojen Uretim sisteminin arag icine en-
tegrasyonu konularinda calismalar devam etmektedir.

Ancak kiiresel 1sinma sorununa ¢6zim olmasi icin dinyada 6zel-

The advantages of this feature compared to other hydrogen car-
rier mediums may be listed as follows:

» Storage of 20 percent hydrogen by weight.

e Not flammable/explosive.

* Reaction may be controlled easily.

* One half of hydrogen comes from hydride, the other half from
water.

* Reuse of catalyst and sodium metaborate.

Hydrogen gas obtained catalytically from sodium borohydride so-
lution may be recycled as energy to be used in fuel cells as a non-
recycling cell. The studies on production of sodium borohydride and
development of fuel cells running on sodium borohydride have been
completed with the support of National Boron Research Institute at
TUBITAK Marmara Research Center Chemistry and Energy Institu-
tes, awaiting implementers.

A pilot plant has been set up and commissioned, revealing all pro-
cess parameters and control strategies in connection with the pro-
duction of sodium borohydride at the Chemistry Institute. Presently,
work on a pilot plant for production of sodium which is the raw ma-
terial of this process is ongoing. Direct sodium borohydride fuel cell
production and integration at 100 W and 1 kW power have been ac-
hieved at the Energy Institute. Currently, studies are in progress for
the production of hydrogen generation system at 3 kW power, fuel
cell components and module for vehicle applications, power condi-
tioning and control systems and integration to vehicle of the fuel cell
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likle hizli doldurulabilen yiksek guglu lityum iyon pil calismalarn da
yurittiimektedir ve bu alanda énemli mesafeler kat edilmistir. Ja-
ponya’da 2011’de 25 bin, 2015'te 250 bin aracin pil ile ¢alistinlacagi
6ngorilmektedir. Bu uygulama sodyum borhidrr icin dnemli bir ra-
kip olmaktadir.

Borun Tiirkiye acisindan 6nemi

Turkiye'deki bor cevherleri dlinya bor cevherlerinin yaklasik ylz-
de 70’ini olusturmaktadir. Ancak bu zenginlik mevcut diinya bor ti-
ketim miktarinin az olmasi nedeniyle (1,8 milyon ton B,O/yll, 1,4 mil-
yar ABD dolar) énemini kaybetmektedir. Tirki-
ye’deki bor cevherleri sabit tiketim mik-
tarlaryla dunya gereksinimini 500
yil, ABD rezervleri 100 yil kar-
sllayabilecek dlizeydedir. Ar-
zin azalmas! durumunda
yeni yataklarin bulunmasi
da s6z konusu olabilir.

Tarkiye’nin bor gelirini
daha da arttirabilmesi icin

* yiiksek teknoloji iceren ézel-
likli bor bilesikleri Gretimine gegmesi,

* borun daha yaygin olarak kullanilacag
uygulama alanlarini ortaya ¢ikarmasi

gerekmektedir. TUrkiye’nin cevher satisini azaltmasi Gizerine Av-
rupa tlketicileri cok saglam gerekcgelere dayanmadan deterjanlar-
da sodyum perborat kullanimini zorlastirmis, yerine sodyum per-
karbonat kullanimina gegmistir. Yaygin tiiketim acisindan énemli bir

and hydrogen generation systems are ongoing.

However, especially studies on rapid recharging high-power lit-
hium ion battery are being conducted in the world to offer a solution
to the global warming problem and important distances have been
covered in this field. It is projected that in Japan, 25,000 vehicles will
run on batteries in 2011 and 250,000 vehicles in 2015. This application
is an important rival for sodium borohydride.

Significance of boron for Turkey

Boron reserves in Turkey account for approximately 70 percent
of the boron reserves in the world. However, this wealth loses its sig-
nificance as the present global boron consumption is small
(1.8 million ton B,Oyyear, 1.4 billion US Dollars). The
boron reserves in Turkey are at a level which can
satisfy global demand at fixed consumption fi-

gures for 500 years and US reserves for 100
years. New reserves may also be discovered
in case supply decreases.

For Turkey to increase its income from bo-
ron further;

e |t must move to production of high quality bo-
ron compounds entailing high technology,

» Must unearth fields of application where boron will find more
prevalent use.

When Turkey decreased its sales of boron ore, European con-
sumers made use of sodium perborate difficult in detergents witho-
ut relying on very sound reasons, shifting to the use of sodium per-
carbonate instead. As mentioned above, lithium battery applications
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potansiyel olan sodyum borhidrir kullanimina da yukarida s6z edil-
digi Uzere lityum pil uygulamalan ¢ok énemli bir rakiptir.

Bor bilesiklerinden boranlar (borhidrtirler, B,H,) 1950’lerde yik-
sek enerjili yakit olarak (etil boran) kullaniimis, ancak yiksek ze-
hirlilikleri ve yanma truni boroksidin yuksek erozyon ve korozyon
Ozelligi nedeniyle vazgecilmistir. Metalik borun yakit olarak kulla-
niimasi da teorik olarak miimkiindir, ancak uygulama teknolojisi he-
nliz ortada yoktur.

Turkiye icin bor cevherlerimizin asil énemi safliklar, kolay c¢i-
karilabilir ve limanlara yakin olmalandir. Bu 6zellikler dlinya-
daki diger cevherlere gére nemli bir Ustlnlik sag-
lamaktadir. I¢ bdlgelerde kurulan tesisler
nispeten daha fazla cevre sorunlarina ne-
den olmakla birlikte rafine bor bilesik-
leri Gretiminin k&r marj oldukca yik-
sektir. Burada 6nemli nokta 6zellikle
rafine bor bilesiklerinin birbirleri
yerine kullanilabilmesidir. Bu durum
bu bilesiklerin bazen birbirlerine
rakip olmalari ve farkli firmalar tara-
findan Uretiimesi durumunda geg-
miste de oldugu gibi fiyatlarinin disme-
si gibi bir sonu¢ dogurabilir. Bu nedenle Tir-
kiye’'nin dunya fiyatini kontrol edebilmesi icin cev-
her ve rafine bor bilesiklerini tek elden tretmesi daha dog-
ru olacaktir.

Sonuc

Dunyada ve Turkiye'de bor yataklar, bor minerali Gretimi, bor bi-
lesikleri Uretim yéntemleri, kullanim alanlar, pazar durumlari ince-
lendiginde asagidaki sonuglar cikarilabilir:

* Bor yataklar dinyada birka¢ bdlgede yodunlasmistir ve en
Onemli yataklar Tlrkiye'de bulunmaktadir.

* Bor bilesikleri, Gretim yontemi, tlketim miktar ve kullanim alan-
larina gére ticari (rafine) boratlar ve ézellikli bor bilesikleri olarak iki
grupta toplanabilir.

* Turkiye'de maden konsantratérlerinin yaninda ticari borat bi-
lesikleri Ureten tesisler mevcuttur ve Turkiye buylk bir agirlikla ra-
fine Urlin satmaktadir.

* Ticari borat bilesikleri klasik kimyasal Gretim teknolojileri ile Gre-
tilmekte, yaygin bir sekilde ve birbirinin yerine gecerek kullanil-
maktadir.

* Ozellikli Griinler daha 6zel tiretim teknolojileri gerektirmekte, ire-
tim miktan sinirl olmakta ve genellikle ileri teknoloji Grlinlerinde kul-
laniimaktadir.

e Tlrkiye’'nin bor gelirini artirabilmesi ve ¢ok énemli seviyelere
cikartmasi yeni yaygin kullanim alanlannin bulunmasi/gelistiriime-
sine baghdir.

constitute a very important rival for the use of sodium borohydride
which has a significant consumption potential.

In 1950s, boron compound boranes (borohydrides, BH,) were
used as high energy fuels (ethyl borane); however, this was aban-
doned due to their high toxicity and the high erosion and corrosion
property of combustion product boron oxide. Use of metallic boron
as fuel is theoretically possible; however, there is no application tech-
nology in sight yet. The real importance of our boron ores for Turkey
are that they are easy to extract and are close to ports. These pro-
perties provide a significant superiority over other ores in the

world. Although plants installed in inner areas cau-
se relatively greater environmental problems,
the profit margin of the production of refi-
ned boron compounds is quite high. The
important point here is that especially
refined boron compounds are in-
terchangeable. This may lead to an
outcome like a drop in prices as it
has happened in the past since the-
se compounds are sometimes in
competition with each other and are
produced by different firms. Therefore, it
will be better for Turkey to produce ores and
refined boron products from a single source so that
it can control world prices.

Conclusion

The following conclusions may be reached when the boron re-
serves, boron mineral production, boron compound production
techniques, uses and market conditions in the world and in Turkey
are analyzed:

» Boron reserves are concentrated in a few regions in the world
with most important reserves being in Turkey.

» Boron compounds may be categorized into two groups as com-
mercial (refined) borates and high quality boron compounds depen-
ding on production techniques, consumption volume and uses.

* In Turkey, there are plants producing commercial borate com-
pounds in addition to mine concentrators and Turkey predominantly
sells refined products.

e Commercial borate compounds are produced using classical che-
mical production technologies and are in use prevalently and interc-
hangeably.

» High quality products require more special production techno-
logies, the production volume is limited and these are used mostly
in advanced technology products.

e Turkey must be able to increase its income from boron, bringing
it up to highly significant levels and on strive to discover/develop new
prevalent uses.
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Mavimsi-yesil ve
sarimst-yesil fosforesans
pigmentlerin {iretimi,
duvar karosu vetroza
uygulamalarmda
kullanimi

Ozet

Fosforesans dzellige sahip pigmentler sogurduklari belli dalga boyundaki isidt,

1stk kaynagdi kendilerinden uzaklastirildiginda etrafa yaymaktadirlar. ZnS:Cu
malzemesinin yesil isik yayabildigi ancak, degerlendirildigi uygulamalarda
sundudu parlaklik ve bu parlakhdgin sirekliliginin sinirli kaldigi (sadece birkag
saat) uzunca bir stiredir bilinmektedir. Boylesi bir dezavantaji ortadan
kaldirmak Uzere stronsiyum aliiminat sisteminde mavi, yesil, mavimsi-yesil,
sarimsi-yesil renkte 1sima sergileyen pigmentler gelistirilmistir. Uretilen
malzemelerin giin 1s1ginda ya da genellikle 365-520 nm dalga boyu araliginda
mor Otesi 1sin altinda tutulmalari sonucu karanlikta fosforesans dzellik elde
edilmektedir. Bu calismada, belli dalga boyundaki (gdriniir aralik) 15131
emerek (sogurarak) karanlikta yayan, uzun isildama siireli, fosforesans
dzellige sahip mavimsi-yesil ve sarimsi-yesil pigmentler Uretilmis, sonrasinda
[11. pisirim (dekor pisirimi) duvar karosu vetroza uygulamalarinda
kullanilarak gerek dekoratif gerekse islevsel yeni seramik diriinlerin eldesi
amaclanmis ve endiistriyel denemeler gergeklestirilmistir.

The production

and use of
bluish-green and
yellowish-green
phosphorescent
pigments in wall tile
and vefrosa
applications

Abstract

Phosphorescent pigments emit the absorbed light of a specific
wavelength, when the light source is removed. It has been known for
rather a long time that ZnS:Cu may emit green light, however, the glow
it offers in applications where it is used and the continuity of such glow is
limited (only a few hours). To eliminate this disadvantage, pigments with
blue, green, bluish-green and yellowish-green radiation have been
developed in the strontium aluminate system. Phosphorescence is derived
in the dark when produced materials are held in sunlight or under
ultraviolet light typically at 365-520 nm wavelength range. In this study,
bluish-green and yellowish-green pigments were produced with
phosphorescence property absorbing light of a specific wavelength
(visible range) and emitting it in the dark with long glow time,
afterwards it was sought to derive decorative or functional new ceramic
products by using them in 3rd firing (decor firing) wall tile vetrosa
applications and industrial tests were performed.

1238

1. GIRIS

Bir maddenin enerji sogurmasiyla uyarilan ve kararsiz hale ge-
¢cen atom veya molekdilleri, kazandiklar bu enerjiyi atarak temel
hale dénmek isterler. Bu sirada sistemden i1sik yayinimi gézlenir.
Olay, genel olarak “Liminesans” seklinde adlandirilir [1]. Limi-
nesansin gesitli tirleri Cizelge 1’de 6zetlenmektedir.

Ustiin dzellikler gdsteren inorganik fosforlarin birgogu gok az
miktarda belirli safsizliklar iceren kristalin “ana malzeme” ve ¢6-
zunen “aktivatérler’den meydana gelirler [3]. Liminesans me-
kanizmasinin olusumundan esasen aktivatdrler sorumludur. Di-
ger safsizliklar yani yardimci aktivatorler bazi durumlarda ana kris-
tal icinde yer alan aktivatorleri cozmek icin gereklidirler. Hem ak-
tivatorler, hem de gerektiginde yardimci aktivatorler yiksek si-
cakliklarda pisirim suresince ana kristalin yapisina girerler. Pigi-
rim sicakhigi genellikle malzemenin ergime sicakliginin biraz al-
tindadir. Eger, ana kristalin asirn yiksek ergime sicakliklari yu-
zlinden kristallenme zor elde ediliyorsa, baslangic fosfor recetesine
cesitli ergiticilerin ilavesi ile ergime sicakhgi dusurilerek kristal-
lenme kolaylastirilabilir [4].

1. INTRODUCTION

Atoms or molecules of a substance excited by energy absorpti-
on becoming unstable try to return to their ground state releasing this
energy they have acquired. Light emission is observed in the system
at this stage. The phenomenon is generally called “Luminescence” [1].
Various types of luminescence are summarized in Table 1.

Many inorganic phosphors with superior properties consist of a
crystalline “main material” containing minute amounts of specific im-
purities and soluble “activators” [3]. Basically, activators are respon-
sible for the formation of the luminescence mechanism. Other impu-
rities, that is, auxiliary activators are in some cases necessary for re-
leasing the activators contained in the main crystal. Both activators and
when necessary, auxiliary activators are incorporated in the structu-
re of the crystal at high temperatures during firing. Firing temperatu-
re is usually a little below the melting temperature of the material. Ho-
wever, if crystallization is difficult due to excessively high melting po-
ints of main crystal, crystallization may be facilitated by bringing down
the melting temperature by addition of various solvents to the initial
phosphor recipe [4].
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Cizelge 1. Liiminesansin gesitli tiirleri [2] / Table 1. Various types of luminescence [2]

Liiminesans / Luminescence

Tiim 1s1l olmayan 1gik tiretimi / Any non-thermal light generation

Fliioresans / Fluorescence Hizli liiminesans / Fast luminescence

Fosforesans / Phosphorescence

Siirekli fliioresans / Continuous fluorescence

Fotoliiminesans / Photoluminescence

UV ya da goriiniir isik ile iiretilen fliioresans / Fluorescence generated by UV or visible light

Rezonans yaymm / Resonance emission

Ayni dalga boyunun hemen yeniden yayium / Immediate re-emission of the same wavelength

Katodoliiminesans / Cathodoluminescence

Katot igmlart ile iiretilen fliioresans / Fluorescence generated by cathode rays

Radyoliiminesans / Radioluminescence

Enerjik yaymum ile iiretilen fliioresans / Fluorescence generated by energy emission

Termoliiminesans / Thermoluminescence

Sicaklik artigt ile tiretilen liiminesans / Luminescence generated by increase in heat

Elektroliiminesans / Elektroliiminesans

Elektrik alar ya da akimu ile iiretilen liiminesans / Luminescence generated by electric fields or currents

Triboliiminesans / Triboluminescence

Mekanik cihazlar ile iiretilen liiminesans / Luminescence generated by mechanical devices

Sonoliiminesans / Sonoluminescence

Ses dalgalarimin bir siviya dogru gecisiyle olusan liiminesans / Luminescence created when sound waves pass directly through a liquid

Kiristaloliiminesans / Crystalloluminescence

Kristalizasyon sirasinda iiretilen liiminesans / Luminescence generated during crystallization

Kemiliiminesans / Chemiluminescence

Kimyasal enerjiden tiiretilen liiminesans / Luminescence generated from chemical energy

Bioliiminesans / Bioluminescence

Biyolojik mekanizma tarafmdan tiretilen kemiliiminesans / Chemiluminescence generated by a biological mechanism

ZnS:Cu fosfor uzun sareli yesil 1sik yayan malzeme olarak
gectigimiz yuzyilin basindan beri bilinmektedir, fakat kullanildig
uygulamalarda sagladig parlaklik ve strekliligi sinirhdir. Gorintr
fosfor etkisi birkac saatten daha fazla korunamamakta ve fosfo-
resans parlaklik kolaylikla bozulmaktadir. Dolayisiyla, parlakligin
stirdurilebilmesi igin radyoaktif elementler (**”Pm 'H gibi) ZnS:Cu
fosfor esasli boyalara bazen ilave edilmekte, bdylece fosfor rad-
yoaktif iIsindan yayilan enerjiyi verebilmektedir. Ancak, radyoaktif
elementlerin islenme ve yok edilme prosediiri ¢ok glgctir ve bir-
cok problemle karsilasilir. Sonug olarak, bdylesi bir boyanin kul-
lanimi da sinirlidir [4].

Europiyum (Eu) ve disporsiyum (Dy) ile aktive edilmis stron-
siyum alliminat sistemindeki fosforlar sahip olduklar birgok Ustiin
6zellikten dolayi yodun ilgi gérmektedirler. Klasik sulfir fosforlari
ile karsilastirldiklarinda, yuksek isima siddeti, renk safligi, uzun
Isima suresi, kimyasal kararlilik, gtivenli olmalari ve radyasyon
icermemeleri bakimindan daha stiindurler [3, 5].

SrAlLQO,, SrAl;,04e, Sr,AlO;; ve Sr,Al O, fazlar SrO-Al,O; sis-
teminde iyi bilinen dért ana kristaldir [5]. Son yillarda Eu*? ve Dy*®
katkilanmis SrAl,O, ve Sr,Al,O,5 fosforlari Ustlin ézellikleri saye-
sinde arastirmacilarin ilgisini cekmistir. Fosforesansin gelisim su-
recinde arastirmacilar cesitli ilavelerin etkisi, bilesenlerin mol
oranlar ve hazirlama yéntemlerinin Gizerinde durmuslardir. Bu ca-
lismalarda fosfor tanelerinin sekil ve boyutlarinin fosforesans 6zel-
likleri etkiledigi bulunmustur. Tane boyutu nano seviyeye
ulastiginda yayinim siddetinin maviye dénmesi gibi cesitli yeni
Ozellikler kesfedilmistir. Fosfor tanelerinin diizgiin sekilli ve plaka
benzeri yapida oldugunda i1sik sogurmalarinin daha iyi olmasi ve
oryantasyonlar sonucunda yiiksek yogunlukta bir kompakt olus-
turmalari beklenir. S6z konusu durum daha yiksek isima siddeti
eldesini saglar. Fosfor tozlarinin tane boyutu ve sekilleri; olusan
kristalin tipine, baslangic malzemelerinin tane boyutuna ve dola-
yislyla, hazirlama sirecine de bagl olabilmektedir [6].

Yardimei katki olarak Eu*® ve Dy*® iyonlarinin kullanildigi ve
B,OJ'lin ergitici 6zelliginden faydalanilarak yeniden kristallen-
menin saglandigi SrAlLO, kristal fazi yesil bélgede uzun sureli
Isima yapan bir fosfor olarak bilinmektedir. SrALL,O,: Eu*?, Dy*?
sisteminin fosforesans karakteristikleri, Dy** iyonunun tuzakla-
ma merkezi olarak islev gérdiigi ve Eu*? iyonunun yayinimei ol-
dugu, oda sicakhginda yik tasiyicilarinin 1sil yayinimlar ve
tuzaklanmalari ile meydana gelen bir mekanizma seklinde acik-
lanmistir. B,O;'lin ise fosfor sisteminin uzun sireli 1Isima 6zelli-
gini iyilestirdigi gozlenmistir. Stronsiyum aliminatin tane

2ZnS:Cu has been known since the beginning of 20™ century as
a long-term green light emitting material;, however, the glow it provi-
des in applications and the continuity of such glow is limited. The vi-
sible phosphorus effect cannot be maintained more than a few hours
and the phosphorescent glow is lost easily. Therefore, to maintain
glow, sometimes radioactive elements (e.g. 1"’ Pm 'H) are added to
2ZnS:Cu phosphorus based pigments allowing phosphorus to emit
the energy emitted by the radioactive substance. However, the pro-
cedure of processing and disposal of radioactive elements is very
difficult leading to many problems. Consequently, the use of such a
pigments is also limited [4].

Phosphors in the strontium aluminates system activated with eu-
ropium (Eu) and dysprosium (Dy) draw great interest due to many
superior properties they own. When compared to the classical sulp-
hur phosphors, they are superior because of their high radiation in-
tensity, color purity, long emission duration, chemical stability and
because they are reliable and have no radiation [3, 5].

SrAl,O,, SrAl;,0,,,, SrAI;O,; and Sr,Al,,O,5 phases are four
well known main crystals in the SrO-Al,O; system [5]. In recent ye-
ars, EL?* and Dy** added SrAl,O, and Sr,Al,,O.s phosphors have
drawn the interest of researchers due to their superior properties. In
the development process of phosphorescence, researchers have
addressed the impact of various additives, mole ratios of constituents
and preparation techniques. It was found in these studies that the
shapes and dimensions of phosphorus grains affect phosphores-
cence. Various new properties were discovered like the emission in-
tensity turning blue when the grain size reaches the nano level. It is
expected that when phosphorus grains are regular shaped and with
plaque like structure, their absorption of light would be better and
that they form a compact of high density due to their orientations.
This situation leads to the derivation of higher emission intensity.
Grain dimensions and shapes of phosphorus powders may also de-
pend on the type of formed crystal, the grain size of initial materials
and therefore, the preparation process [6].

The SrAl,O, crystal phase where EU?* and Dy** ions are used
as auxiliary additives and re-crystallization is obtained utilizing the
melting property of B,O; is known as a phosphor with long-term
emission in the green zone. The phosphorescence characteristics of
SrAlLO,: EU”*, Dy* system has been described as a mechanism
where the Dy** ion functions as the trapping center and the EU?* ion
is the emitter, taking place due to heat emissions and trappings of lo-
ad charge carriers at room temperature. It has been observed that
B,O;, on the other hand, improves the long-term emission property

129



BILIM-TEKNOLOJI / SCIENCE-TECHNOLOGY

130

blyumesini cabuklastirmak igin B,Og, inert ortamda ylksek si-
caklik ergiticisi olarak kullaniimistir [7]. Su ana kadar yardimci
katkili SrAl,O,: Eu*?ve CaAl,O,: Eu*® sistemleri icin farkli me-
kanizmalar ileri strtimustdr. Bunlardan birisi Matsuzawa ve ar-
kadaslarinin SrALLO,: Eu* sistemi igin gelistirdigi mekanizma
olup, SrAlLO,: Eu* sisteminde toz numunelerin foto—iletkenlik
calismasina dayanmaktadir. Bu olay UV isinlamasinin bosluk ti-
pinde fotoiletkenlige yol actigini géstermektedir. Dolayisiyla,
bosluk tuzaklamasinin (ya da tutmasinin) varligini ortaya koyar

(Sekil 1) [3].

of the phosphorus system. To accelerate grain growth of strontium
aluminate, B,O; has been used as a high temperature solvent in an
inert environment [7]. Up to now, different mechanisms have been
proposed for auxiliary additive incorporated SrAl,O,: EU* and Ca-
AlL,O,: EL?* systems. One of these is the mechanisms developed
by Matsuzawa, et. al. for the SrAl,O,: EL?* system which relies on
the photoconductivity function of powder samples in the SrAl,O,:
Eu?* system. This phenomenon indiicates that UV radiation leads to
hole type photoconductivity. Therefore, this indicates the existence
of hole trapping (Figure 1) [3].

Dethenlik Bands

Sekil 1. SrALO,: Eu" sistemi icin
Matsuzawa ve arkadaglari
tarafindan ileri siirtilen fosforesans

mekanizmast [3]. 520 nm

Ml =g af"("Hys2) Dy™

Figure 1. Phosphoresence mechanism
proposed by Matsuzawa, et. al. for
SrALO, Eu™* system [3].

— turaklama
— hirakma

Kalici luminesans malzemelerden biri olan ve mavi — yesil bél-
gelerde tipik yayinim bantlan saglayan Sr,Al;,O.5: Eu*?, Dy* fosfor
sistemi Uzerinde son zamanlarda yogun bir sekilde durulmustur [6].
Sillfat fosforlarina kiyasla Sr,Al;,O.s: Eu?, Dy*? fosforu; giivenli, kim-
yasal acidan kararli, yiiksek parlaklik gésteren, radyasyon icermeyen
ve uzun slreli fotoliminesans yayinimi yapan bir sistem olmasi do-
layisiyla havaalani, bina, seramik, karayolu igin ¢izgi boyalar, teks-
til, saat, uyan isaretleri ve cikis rotalan gibi genis kapsamli birgok
alanda kullanim sergileyen bir sistemdir [8].

Mevcut ¢alismada uzun sureli fosforesans ve yiksek isima 6zel-
ligine sahip SrAl,O, ve SrAl,,O,5 fosforesans pigmentleri dretiimis
ve elde edilen pigmentler duvar karosu vetroza uygulamalarinda kul-
lanilmistir. Bu amagla, VitrA Karo San. ve Tic. AS’den temin edilen
duvar karosu bunyelerinin 3. pisirim vetroza uygulamalarinda kulla-
nilan firite belirli tane boyutu ve miktardaki fosforesans pigmentlerin
katkisiyla denemeler yapiimistir.

DENEYSEL CALISMALAR
Mavimsi—yesil ve sarimsi—yesil fosforesans pigmentler Sekil 2'de
verilen akim semasina gére sentezlenmiglerdir.

Recently, there have been intensive studies on the Sr,Al;4,Oss:
Eu?*, Dy** phosphor system which is one of the permanent lumi-
nescent materials affording typical emission bands in blue-green [6].
As the Sr,Al,,0,5: EUP*, Dy* phosphorus is a system which is reli-
able, chemically stable with high glow, not containing radiation, with
long-term photoluminescence emission compared to sulphate
phosphors, it is a system used in a broad range of applications like
airports, buildings, ceramics, lane marks for highways, textiles,
clocks, warning signs and exit routes [8].

In this study, SrAl,O, and SrAl,,O,s phosphorescent pigments
with long-term phosphorescence and high emission properties we-
re generated and these pigments were used in wall tile vetrosa app-
lications. To that end, tests were performed with the addition of
phosphorescence pigments of specific grain size and quantity to the
frit used in third firing vetrosa applications of wall tile bodies obtained
from VitrA Karo San. AS.

EXPERIMENTAL WORK
Bluish-green and yellowish-green phosphorescent pigments we-
re synthesized according to the flowchart given in Figure 2.

SEVN W IV VNN IV IB WEIGHING OF BATCH ‘

{ {
V7Nl 05y I WET PULVERIZATION \
{ 1
QNN ENVEKON DRYING (75°C) ‘
Sekil 2. Mavimsi-yesil ve sarimsi— d J Figure 2. Flowchart for generation of
yesil fosforesans 6zellige sahip ot costt il DRY PULVERIZATION ‘ bluish-green and yellowish-green
pigment tiretim akim semas. 1 1 phosphorescent pigments

ELEME (<90um) RN |

1 1
I RUYRIPEISTROM  FIRING (1250-1600°C) \

1 {
j0cofelelipyYi:l DRY PULVERIZATION \

{ 1
FOSFORESANS PIGMENT ~ PHOSPHORESCENT PIGMENT

4 {

VNN AN (O CHARACTERIZATION
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LiteratUr arastirmalarinin isigi altinda belirlenen regeteler dogrul-
tusunda ilk énce SrCO,;, CaCO,, BaCO,, H;AIO;, SiO,, Eu,Os,
Dy,03, H3BO;, Nd,O; hammaddeleri kullaniimak suretiyle karisim
harmanlar hazirlanmistir.

Bunun icin éncelikle hammaddelerin bilesimdeki molce oranlari
hesaplanmistir. Daha sonra mol agirliklarina gecilmistir. Her bir ham-
maddenin yas 6gltme oéncesi kullanilacak son miktarlan belirlen-
mistir. Buna gére 20 gr toz kansimi i¢in gerekli hammadde miktarlari
hesaplanmistir. Cizelge 2-3'te her bir regete i¢in kullanilan ham-
maddelerin mol araliklari verilmistir.

Cizelge 2. Mavimsi-yegil pigment recetesi /
Table 2. Bluish-green pigment recipe

Hammadde / Raw material Miktar (mol) / Quantity (mole)
H;AIO, 9-14
05-1,2

H,BO,
Eu,0, 0,001-0,02

Dy,0, 0,01-0,08
SrCO, 2-4

Hazirlanan karisim 500 ml kapasiteli, alimina bilyeler iceren
alimina eksenel degirmene yuklenerek ve izopropil alkol kulla-
nilarak égutilmustir. Ogitme islemi 200 rom’de 1-4 saat sii-
reyle gerceklestirilmistir.

Yas 6gutme sonrasi camurlar 75 °C’lik etlivde bir glin surey-
le kurutulmustur. Kurutma sonucu olusan agregalarin giderilme-
si amaclyla agat 6guticide kuru 6gatme yapilmistir. 90 pm’nin
altina elenen toz bilesimi aliimina kroze icerisine yUklenerek Prot-
herm PTF 16/50/450 model tiip firnda sinterlenmistir. Bu asa-
mada, her iki tarafindan sizdirmazliga sahip altimina tip icerisine
dzel hazirlanmis gaz kansimi verilmistir. Ozel gaz karisimi % 90—
99 Azot (N,) ve % 1-10 Hidrojen (H,) araliginda secilmistir. Pig-
mentler farkl sicakliklarda (1250-1650 °C), farkl pisirim
slrelerinde (1-7 saat) ve farkl atmosfer kosullarinda sinterlen-
mistir.

Sinterleme sonrasi kuru 6gitmeye tabi tutulan tozlar uygun
boyutta elekten gecirilmistir. Uretilen fosforesans pigmentlere ait
tane boyut-dagiim grafikleri Sekil 3—4’te verilmistir.

In line with the recipes determined in light of research in lite-
rature; first, mixed batches were prepared using SrCQO;, CaCOj,
BaCO;, H;AIO;, SiO,, Eu,0;, Dy,0;, H;BOs;, Nd,O; raw materials.

To that end, firstly mole ratios of raw materials in the com-
pound were calculated. Later, mole weights were addressed.
Final quantities of each raw material to be used prior to wet
pulverization were determined. Accordingly, the necessary raw
material amounts for 20 gr powder mix were calculated. Tab-
les 2-3 give the mole intervals of raw materials used for each
recipe.

Cizelge 3. Sarimsi-yesil pigment recetesi /
Table 3. Yellowish-green pigment recipe
Hammadde / Raw material Miktar (mol) / Quantity (mole)

ALO, 0,23-0,48
H,BO, 0,01-0,06
Eu,0, 0,001-0,003

¥.0; 0,002-0,006
SrCO, 0,024-0,46

The prepared batch was pulverized loaded on alumina axial grin-
der of 500 ml capacity with alumina balls using isopropy! alcohol.
The pulverization process took 1-4 hours at 200 rpm.

After wet grinding, the batches were dried for one day in an oven
at 75 °C. Dry grinding was carried out in agate grinder for eliminati-
on of aggregates formed as a result of the drying process. The pow-
der mixture passing through 90 um was charged into an alumina
crucible and sintered in a Protherm PTF 16/50/450 model tube kiln.
At this stage, specially prepared gas mixture was given into the alu-
mina tube sealed on either side. The special gas mixture was se-
lected in the 90-99 % nitrogen (N,)and 1-10 % hydrogen (H,) range.
Pigments were sintered at different temperatures (1250-1650 °C )
for different firing intervals (1-7 hours) and under different atmosp-
heric conditions.

Powders going through dry pulverization after sintering were
sifted through an appropriate sized sieve. The grain size distribu-
tion curves for produced phosphorescent pigments are given in Fi-
gures 3-4.
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XRD analizi gerceklestirilen pigmentlerin fosforesans spektrofo-
tometre cihazi ile uyariima ve yayinim dalga boyu ve siddetleri belir-
lenmistir. Sekil 5-6’da her bir pigmentin XRD analizi gérulmektedir.

Excitement and emission wavelengths and intensities were de-
termined for pigments going through XRD analysis by spectropho-
tometer. Figures 5-6 show the XRD analysis for each pigment.
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Figure 5. XRD pattern of bluish-green
phosphorescent pigment.
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Figure 6. XRD pattern of yellowish-
green phosphorescent pigment.
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Mavimsi—yesil pigmentin XRD grafiginde, stronsiyum aliminat
sisteminde mavimsi-yesil bdlgede yayinima olanak saglayan
Sr,Al 40,5 fazi yapida ana kristal iken, SrAl,O; ve SrAl;,O4q ikincil
fazlardir.

Sarimsi—yesil pigmentlerin XRD grafigine bakildiginda ise,
stronsiyum alliminat sisteminde yesil-yayinim saglayan SrAl,O, kris-
talinin yapida ana kristal olarak yer aldigi gértilmektedir. Bu fazin yani
sira sistemde az miktarda Sr;Al,Og, SrAl,O,, Sr;AlL(Eu,Dy,Y)0;s,
Sr,Al4Oys, Als(Eu,Dy,Y)O;, ve (Eu,Dy,Y)AIO; fazlarn da mevcuttur.

Calismada Uretilen mavimsi-yesil ve sarimsi-yesil tozlarin SEM
analizi sonuglari Sekil 7°’de sunulmustur. Her iki toz da benzer tane
boyutuna ve sekle sahip tanelerden meydana gelmektedir.

Sekil 7. Uretilen (a) mavimsi-yesil ve (b) sarimsi-yesil
fosfor tozlarma ait SEM goriintiileri.

Sekil 8'de her bir pigmentin yayinim (emisyon) grafigi verilmistir.
Bunlar incelendiginde Uretilen mavimsi—yesil pigmentlerin ~ 490 nm
(a), sarmsi—yesil pigmentlerin ise ~ 520 nm dalga boyunda (b) ya-
yinim sergiledigi gértlmektedir.

In the XRD curve of the bluish-green pigment; while the Sr,Al;,O.,5
phase, which allows emission in the blue-green zone in the strontium
aluminate system is structurally the main crystal; SrAl,O, and SrAl;;0,
are secondary phases.

Looking at the XRD curve of yellowish-green pigments, on the ot-
her hand, it is observed that the SrAl,O, crystal, which provides green
emission in the strontium aluminate system is the main crystal in the
structure. There are also small quantities of Sr;Al,O SrAl,O;,
SrAlL(Eu,Dy,Y)O,s, Sr,Al,Oss Als(Eu,Dy,Y)O,, and (Eu,Dy, Y)AIO; pha-
ses in the system. The SEM analysis results of the bluish-green and
yellowish-green powders produced in the study are given in Figure 7.
Both powders consist of grains with similar grain sizes and shapes.

Figure 7. SEM images of (a) bluish-green and (b)
yellowish-green phosphor powders generated.

Figure 8 gives the emission curve of each pigment. It is obser-
ved that the produced bluish-green pigments display ~ 490 nm (a)
and yellowish-green pigments display ~ 520 nm wavelength emis-
sions upon analysis of the curves.
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Sekil 8. (a) Mavimsi-yesil ve (b) Sarimsi—yesil fosforesans
pigmentlere ait emisyon (yayium) grafikleri.

Calismanin son asamasinda elde edilen pigmentlerin duvar karosu
vetroza uygulamalarinda denemeleri gerceklestiriimistir. VitrA Karo San.
ve Tic. AS.’den temin edilen sirl duvar karosu biinyeleri Gizerine, fos-
foresans pigment ilave edilmis vetroza firiti ile uygulama yapilarak 3.
pisirimler gerceklestirilmistir. Bu amacla, farkl vetroza firiti bilesimle-
rine degisik oranlarda fosforesans pigmentler katilip en uygun pisirim
sicakldi ve suresini belirlemek icin denemelerde bulunulmustur. Ay-
rica, duvar karosu Uizerine uygulanan vetroza firitinin miktarinin, tane
boyutunun ve bilesiminin de fosforesans ¢zelliklere etkileri incelenmistir.
Ancak, endustride kullanilan dlsUk ergime sicaklikli, fosforesans pig-
ment katkili vetroza firitlerinin 3. pisirim sonucu Uriine fosforesans 6zel-
lik kazandirmada istenilen kalite elde edilememistir. Dolayisiyla, 15 fark-
Ii firit recetesi calisilarak yeni, basarili sonugclar veren bir vetroza firiti
gelistiriimistir. S6z konusu firitin ticari potansiyel sergiliyor olmasindan
dolayi burada bilesimi veriimemistir. Calismalar sonucunda elde edi-
len optimum parametreler kullanilarak Gretilen bordurlere ve duvar ka-
rolarina ait fotograflar Sekil 9-13'te sunulmaktadir (Fotograflar ayni de-
gerlerde cekilmistir ve photoshop programi ile Gizerlerinde herhangi bir
oynama kesinlikle yapilimamistir).

(a)

Sekil 9. Uretilen duvar karosu
bordiirlerinin goriintiileri, (a)
aydimnlik ortamda (b) karanhk

ortamda.

Sekil 10. Uretilen duvar
karosu bordiirlerinin
goriintiileri, (a) aydinlik
ortamda (b) karanhk
ortamda.

Figure 8. Emission curves of (a) bluish-green and (b)
yellowish-green phosphorescent pigments

Tests on wall tile vetrosa applications were carried out for pigments
derived in the last stage of the study. Phosphorescent pigment added
vetrosa frit was applied on glazed wall tile bodies obtained from VitrA-
Karo San. ve Tic. A.S third firings were carried out. To that end, phosp-
horescent pigments in different proportions were added to different vet-
rosa frit compounds and tests were performed to determine the opti-
mal firing temperature and duration. Furthermore, the effect on phosp-
horescent properties of the quantity, grain size and compound of the
vetrosa frit applied on the wall tile were analyzed. However, the desi-
red quality could not be derived in introducing phosphorescence to the
products of third firings of low melting point phosphorescent pigment
added vetrosa frits used in the industry. Therefore, a new vetrosa frit
giving successful results was developed by working on 15 different frit
recipes. The compound formula of the said frit is not given here as it
has commercial potential. The photographs of border tiles and wall ti-
les produced using the optimum parameters derived as a result of the
studiies are given in Figures 9-13 (Photographs were taken at same va-
lues and absolutely no retouching was performed on photographs with
photoshop).

(b)

Figure 9. Images of produced wall tile
borders, (a) in daylight (b) in dark.

(b)

Figure 10. Images of produced wall
tile borders, (a) in daylight (b) in dark
environment
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(@) (b)

Sekil 11. Uretilen dekorlu
duvar karosu goriintiileri,
(a) aydinhk ortamda
(b) karanlik ortamda.

Figure 11. Images of produced
decorated wall tiles,

(a) in daylight

(b) in dark environment

(a) (b)

Sekil 12. Uretilen dekorlu
duvar karosu goriintiileri,

Figure 12. Images of produced
decorated wall tiles,

(a) aydinhk ortamda (a) in daylight
(b) karanlik ortamda. (b) in dark.
(a) (b)

Sekil 13. Uretilen dekorlu
duvar karosu goriintiileri, (a)

Figure 13. Images of produced
decorated wall tiles,

aydimnlik ortamda (b) karanhk (a) in daylight
ortamda. (b) in dark.
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Hayal giiclini
banyolara tastyor

Ideal Standard, dinamik ve geometrik gizgileriyle dikkat ceken
Alfiere serisi armatrleri ile hayal glicinii banyolara tasiyor. Ideal
Standard icin Studio Baroni & Valeriani tarafindan satrang taslarindan
ilham alinarak tasarlanan Alfiere serisinde kullanilan krom (st bas-
Iik, banyolara minimalist bir dokunus sagliyor. Tasariminin yani sira
fonksiyonellii ile fark yaratan Alfiere serisinin lavabo bataryasi, hem
lavabolariniza hem de bidelerinize monte edilebiliyor. Su ¢ikis ga-
gasinin asagi yukari hareket edebilmesi sayesinde ciddi bir kulla-
nim rahath@ sunuyor. Lavabo, bide ve banyo bataryasindan ve dus
setlerinden olusan Alfiere serisi, belirgin ve minimalist tasarmiyla
her banyoya uyum saglamasiyla dikkat ¢cekiyor.

o

Imagination carried
fo bathrooms

Ideal Standard carries the power of imagination to bathrooms
with its Alfiere series taps coming to attention with dynamic and geo-
metrical lines. The chrome top used in the Alfiere series designed
under inspiration from chess pieces by Studio Baroni & Valeriani
for Ideal Standard, brings a minimalist touch to bathrooms. The ba-
sin tap of the Alfiere series, creating a difference with its functio-
nality in addition to its design, may be mounted both on your ba-
sins and also bidets. It offers a serious facility of use as its water
nozzle may be moved up and down. The Alfiere series comprising
a basin, bidet and bathroom taps and shower sets draws attenti-
on as itis compatible with any bathroom with its distinct and mini-
malist design.

Dis cephelerde
venilikler

Kitahya Seramik Urettigi yeni koleksiyonu ile biyik is merkez-
leri, alisveris merkezleri, Universiteler, okullar, saglik merkezleri ve otel-
ler gibi blyUk tesislerin i¢ mekan ve dis cephe kaplamalarinda fark
yaratarak iddiasini ortaya koyuyor. Dayanim gucUl sayesinde dis cep-
he kaplamalarinda giivenle tercih edilen Kitahya Seramik’in yeni ka-
rolari lappato, satinato gibi ylizey alternatifleri, cesitli renk ve desen
secenekleri ile blyuk ebath sirli porselen karolarin kullanim alanlari-
na deger katiyor. Daha az fire vermesiyle tercih edilen Kiitahya Se-
ramik’in 100x50 santimetre ebadindaki serileri dis cephede en ¢ok ter-
cih edilen Urunler arasinda yer aliyor. Profesyonellerin ve kullanici-
larin be@enisine sunulan Kitahya Seramik sirli porselen karolari, dis
cephe uygulamalarinda yaygin olarak kullanilan yapistirma sistem,
konstriksiyona yapistirma sistem, klipsli sistem ve gizli klipsli sistem
uygulamalarina uygun olarak uretiliyor.

Innovations in exterior
facades

Kiitahya Seramik puts forth its ambition by creating a differen-
ce in the interior and exterior fagcade linings of big facilities like bu-
siness centers, shopping centers, universities, schools, health cen-
ters and hotels, with its new collection. The new tiles of Kiitahya Se-
ramik opted for with confidence in exterior fagcade linings, thanks to
its robustness, contribute to the uses of large size glazed porcela-
in tiles with various color and pattern options. Klitahya Seramik’s
100x50 cm format series preferred for their little waste are among
the most popular exterior fagade products. Kiitahya Seramik’s gla-
zed porcelain tiles offered to professionals and consumers are pro-
duced in line with stick-on system, construction stick-on system, clip
system and hidden clip system applications used prevalently in ex-
terior facade applications.

SERAMIK
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Maksimum su
ve enerji tasarrufu

Maksimum su ve enerji tasarrufu saglayan 6zel kartusu ve suyun
akis yoniini belirleyen perlatérilyle Artema D-Line armatir serisi, yu-
varlak hatlara sahip silindirik gévdesiyle saglam bir durus sergiliyor.
Ozel tasarlanan déner borulu lavabo bataryasi, istenilen yénde saga
ya da sola déndurilebilen ¢ikis borusu sayesinde, ergonomik bir kul-
lanim ve kisisel bakim icin yeterli alan yaratiyor. Duvardan ankastre,
yUksek ve déner borulu lavabo bataryalanyla zenginlesen seride, 6z-
gur ve ergonomik kullanim 6n planda tutuluyor. Yiksek lavabo ba-
taryasi ise ince kumanda kolu ve yumusak hatlara sahip ¢ikis ucuy-
la canak lavabolarla uyum sagliyor. Artema D-Line, +/- 7 dereceye
kadar degisik acilarda kullanilabilen perlatériyle suyun sicramasini
engelleyerek, kullaniciya su akisini kontrol etme imkani da sunuyor.

Maximum water and
energy savings

The Artema D-Line tap series, with its special cartridge affording
maximum water and energy savings and its aerator determining the
flow direction of water, displays a staunch stance with its cylindrical
body with round lines. The basin tap with specially designed rotating
pipe creates an ergonomical use and sulfficient space for personal care,
thanks to the output pipe which can be turned right or left as desired.
Free and ergonomical use is emphasized in the series enriched with
high and rotating pipe basin taps built in the wall. The high basin tap
adapts to bowl basins with its cylinder control arm and output tip with
soft lines. The Artera D-Line offers the user the chance to control wa-
ter flow by preventing splashing of water with its aerator which may
be used in different angles from +/- 7 degrees.

Banyolar genisleten
yent sert

ECE’nin yeni banyo dolabi Full, sade gizgileri ve rahat kullanimiyla
banyolara ferahlik getiriyor. Géz alici detaylarla fonksiyonel tasarimi
birlestiren Full banyo dolaplari, genis i¢ hacimleri ve cekmeceleriyle
banyodaki tiim esyalan bir arada tutmanin rahatiigini yasatiyor. Ust
dolabin kapaklarindaki aynalarla sade cizgisini farkli bir siklikla bu-
lusturan Full banyo dolabi, aynalar sayesinde dar banyolarda daha
genis bir gériiniim elde edilmesini sagliyor. Venge ve beyaz mese ol-
mak Uzere iki farkli renkte Uretilen Full banyo dolabi, ECE’'nin Seku-
ra serisi lavabosuyla gérunttstni tamamliyor. Yavas kapanma 6zel-
ligine sahip dolap kapaklar ve frenli cekmeceleriyle banyolardaki is-
tenmeyen kazalarin da 6nline gecen Full banyo dolaplar, 60, 80 ve
100 santimetrelik secenekleriyle tlketicilerin begenisine sunuluyor.

New series expanding
bathrooms

ECE’s new bathroom cabinet, Full, brings comfort to bathrooms
with its plain lines and facile use. The Full bathroom cabinets com-
bining striking details with functional design allows one to experience
the comfort of keeping all items in the bathroom, together with its wide
interior volumes and drawers. The Full bathroom cabinet, bringing to-
gether its plain line with a different elegance with the mirrors on the
covers of the top cabinet, allows a wider look to be obtained in com-
pact bathrooms, thanks to the mirrors. The full bathroom cabinet, pro-
duced in two different colors as venge and white oak, complements
its look with ECE’s Sekura series basin. Helping to avoid undesired
accidents in bathrooms with its slow closing bathroom cabinets and
braked drawers, Full bathroom cabinets are offered to the consumer
in 60, 80 and 100 cm format options
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Suyla temas
unutulmaz bit
zevke donisiyor

Contact with water
becomes an
unforgettable
pleasure

Kale Banyo, Italyan tarzinin zarafetini ve sikligini vurgulayan yeni
armatir serisi Dolce&Kimera ile suyla temasi unutulmaz bir zevke dén-
usturtyor. Dolce serisi, hacimli formuyla banyo ve mutfaklara siklik
katarken, zarif bir armatur serisi olan Dolce, lavabo bataryasi, ban-
yo bataryasi ve eviye bataryasi parcalarindan olusuyor. Minimal ta-
sanm ve estetik yapiya sahip Kimera serisi ise banyo ve mutfaklara
sira disi bir dogallik katiyor. Elegant durusu ve nazik yapisiyla me-
kéni farklilastiran Kimera, tiketicilere lavabo bataryasi, yiksek lava-
bo bataryasi, ankastre lavabo bataryasi, banyo bataryasi ve ankas-
tre klivet bataryasi gibi bircok secenek sunuyor.

SERAMIK

Kale Banyo transfers contact with water into an unforgettable plea-
sure with its new tap line Dolce&Kimera stressing the chicness and
elegance of Italian style. While Dolce series adds elegance to bath-
rooms and kitchens with its big volume form; Dolce, which is an ele-
gant tap line, comprises basin taps, tub taps and basin tap compo-
nents. The Kimera series, which has minimal design and aesthetics,
contributes an extraordinary naturality to bathrooms and kitchens. Ma-
king a space different with its elegant stance and slender construc-
tion, Kimera offers the consumers multiple choices like the basin tap,
high basin tap, built-in basin tap, tub tap and the built-in tub tap.

Banyolar keyitlends

VitrA’nin Enjoy serisi kompakt dus unitesi; cam, me-
tal ve seramik malzemelerin yarattigi uyumla, modern
banyolara siklik katiyor. Banyo bataryasi, viicut jetleri,
el dusu ve rafi bir arada sunan dus paneliyle, kullanici-
lara SPA keyfini de yasatiyor. 160x75 ve 170x75 santi-
metre ebatlarinda sunulan Enjoy kompakt, siyah ile be-
yazin sadeligini, VitrA’nin Slim dus teknelerinin minimal
tasarimiyla bulusturuyor. Dus esnasinda istenilen si-
cakligi koruyan termostatik bataryasiyla keyifli bir ban-
yo olanagi veren Enjoy, kapili ya da kapisiz kabin alter-
natifleriyle sunuluyor.

Bathrooms become
pleasurable

VitrA’s Enjoy series compact shower unit adds ele-
gance to modern bathrooms with the harmony created
by glass, metal and ceramic materials. It allows users to
enjoy a SPA with its shower panel offering the bathro-
om tub, body jets, hand shower and shelf together. En-
joy compact, offered in 160x75 and 170x75 cm formats,
combines the plainness of black and white with the mi-
nimalist design of VitrA’s Slim shower basins. Enjoy, pro-
viding a pleasurable bath option'with its thermostatic mi-
xer maintaining the desired temperature during the sho-
wer, is offered with cabin options with or without doors.
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