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Yazim Kurallan
Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal aragtirma,
davetli makale, derleme, teknik rapor ve haber tiiriindeki yazilar bilgisayarda
yazilmis olarak PC Word belgesi formatinda e-posta ile iletilmeli, ayrica kagit
ciktis1 da Tiirkiye Seramik Federasyonu adresine gonderilmelidir. Yazar,
makalesinde yer alacak gorsellerin 304 dpi ¢6ziiniirliikte elektronik olarak
tarayip CD’de teslim etmelidir. Eger bu miimkiin degilse mutlaka dia ve kart
bask: (10x15 cm) seklinde géndermelidir. Yazilarda kullanilan sekil, sema
grafikler “Word Belgesi” igine yapigtirilmamaly, her biri tek bir resim belgesi
olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin iginde
numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat
makalelerinde 6zet kismimnin olmasi zorunludur. Génderilecek makalelerin
maksimum 18 bin s6zctigii gegmemesi gerekmektedir. Gonderilen ya da istenen
her yazimin kabul edilip edilmemesi ya da diizeltme istenmesinde Yaymn Kurulu
tam yetkilidir. “Sanatsal ve Bilimsel” baghg altinda degerlendirilecek makaleler
mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yaym
Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek kosuluyla
alint1 yapilabilir. Dergiye gonderilen yazilar yayinlansin ya da yaymlanmasin
yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler
yazarm sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Seramige farkli bir boyut kazandiran
dijital teknolojiyi Bien bilir.

Simdi siz de Digiline'a dokunun...
Seramigin yillara meydan okuyan
dokusunu fissedin... Yasadiginiz ortama
katacagl dogaligr hayal edin.

Bien'in veni serisi Digiline, tg boyvutiu

her deseni vasadiginiz ortamlara getirivor...
Yasamaniz icin!
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Ekonomide umut verici gelisme
Promising developments in the economy

Ekonomide iyilesmenin ikinci ceyrekte de ylzde 10,3
gibi ¢ift haneli bir blylme orani ile stirmesi umut
verici bir gelisme oldu. 2010 yilinin ilk ¢eyreginde
OECD ulkeleri arasinda biiylime rekoru kirarak yiizde
11,7 ile cift haneli buyime rakamina ulasan
ulkemizin, 2000 yilindan bu yana ilk defa iki ceyrek
ust Uste ¢ift haneli blylime kaydetmesi, duraganlasan
diinya ekonomisi icinde farkli dinamikleri oldugunu
kanitlar niteliktedir.

Degerli Okurlar,

Anayasa degisikligine
iligkin referandum nede-
niyle Tiirkiye son ti¢ ayda
yogun bir giindem yasadu.
Sonucun {ilkemiz igin ha-
yirl olmasimi diliyoruz.

Bu stirecte ekonomide
iyilesmenin ikinci ceyrekte
de yiizde 10,3 gibi cift haneli
bir biiytime oran ile stir-
mesi umut verici bir gelisme
oldu. 2010 y1lmin ilk ceyre-
ginde OECD iilkeleri ara-
sinda biiytime rekoru kira-
rak yiizde 11,7 ile cift hane-
li biiyime rakamina ula-
san tilkemizin, 2000 y1ilin-
dan bu yana ilk defa iki gey-
rek {ist iiste cift haneli bii-
yiime kaydetmesi, dura-
ganlasan diinya ekonomisi
i¢inde farkli dinamikleri oldugunu kanutlar niteliktedir.

Bundan sonra atilacak adimlarin istikrar1 ve giiveni saglamlasti-
rarak, Tiirkiye'nin 2023 hedefi olan ilk 10 biiyiik ekonomiden biri ol-
mast igin, ekonomimizin kurumsal altyapisini giiglendirmek, reka-
bet giiciinti yiikseltecek diizenlemeleri gerceklestirmek éncelikleri-
mizin basinda gelmelidir. Ekonomideki odagimizi kaybetmememiz
Ttirkiye'nin biiytime stirecinin devam etmesi agisindan son derece kri-
tik bir 6nem tagimaktadir.

Kiiresel ekonomideki biiyiik dontisiime uyum saglamak ve
buna uygun adimlar atmak hedefimiz olmalz. 10 yil iginde kiiresel arz
zincirinin ve tiretiminin yeniden yapilanmasi, bu projeksiyonda yeni
kiiresel orta sinift olusturacak 2 milyar kisilik tiiketici kitlesinin dev-
reye girmesi bekleniyor. Kiiresel talebi belirleyecek bu kitlenin yiiz-
de 90'1nin Asya’da olmasi 6ngortiliiyor.

Bu projeksiyonlarda Tiirkiye'nin yerini almast i¢in ekonomik alt-
yapisinu buna gore hazirlamas: gerekiyor. Bu déntisiim siirecini ya-
kalayabilmemiz i¢in ekonomideki her kesime biiyiik gorevler diis-
tiigiiniin bilinciyle hareket etmemiz 6nem kazaniyor.

Sektortimiiztin de bu projeksiyona uygun yapilanmast kaginilmaz
bir gercek olarak 6niimtizdeki giinlerin giindemini olusturacak gibi
goziikiiyor.

Yeni bir sayida bulusmak dilegiyle, Kurban Bayraminiz: simdi-
den igtenlikle kutluyor, saglik ve mutluluk dolu nice bayramlar di-
liyorum.

Saygilarimla.
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Turkiye Seramik Federasyonu Yonetim Kurulu Baskani
Zeynep Bodur Okyay

Chairman, Board of Directors Ceramics Federation Turkish

It was a promising development that the improvement in
the economy continued with a double digit growth rate
like 10.3 percent in the second quarter. Reaching a
double digit growth figure with 11.7 percent, breaking a
growth record amongst OECD countries in the first
quarter of 2000, our country’s recording consecutive
double digit growth for two quarters for the first time
since 2000 proves that it has different dynamics within
the world economy which is getting rather stagnant.

Esteemed Readers,

Turkey had a busy agen-
da in the last three months
due to the referendum on
constitutional change. We
are hoping that the outcome
is to the benefit of our co-
untry.

In this process, it was a
promising development that
the improvement in the eco-
nomy continued with a do-
uble digit growth rate like
10.3 percent in the second
quarter. Reaching a double di-
qit growth figure with 11.7
percent, breaking a growth re-
cord amongst OECD coun-
tries in the first quarter of
2000, our country’s recor-
ding consecutive double digit

growth for two quarters for
the first time since 2000 proves that it has different dynamics within the
world economy which is getting rather stagnant.

It should be at the top of our priorities to strengthen the institutio-
nal infrastructure of our economy and to have requlations which will
increase our competitive power to take effect so that Turkey becomes one
of the top ten largest economies which is the target for 2023, for stabi-
lity of steps to be taken afterwards. It is of crucial importance for con-
tinuation of the growth process of Turkey that we do not lose our focus
on the economy.

Our target should be to adapt to the major changes in the global eco-
nonty and to take steps accordingly. It is anticipated that the global supply
chain and production will be restructured in 10 years with the activa-
tion of a 2 billion person consumer population which will form the new
global middle class. It is expected that 90 percent of this population which
will determine global demand will be in Asia.

Turkey has to prepare its economic infrastructure accordingly so that
Turkey takes part in these projections. It is important that we act with
the awareness that there are major assignments for all segments of the
econonty so that we can capture this transformation process.

It appears that structuring of our industry, too, in line with this pro-
jection will be in the agenda of upcoming days as an unavoidable rea-
lity.

I sincerely wish you all happy Kurban Holidays and many more ho-
lidays full of happiness with the hope of meeting you in a new issue.

Best regards.

SERAMIK
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4 Prof. Dr. iskender Isik (Dumlupinar Universitesi Seramik
Miihendisligi Bélimd, Kiitahya) Kitahya ¢iniciligi
Prof. Dr. iskender Istk (Dumlupinar University Ceramics
Engineering Department, Kutahya) Traditional Kiitahyaware
making

4 Aysel Yukselener (Kutahya Ticaret ve Sanayi Odasi Yonetim
Kurulu Uyesi-3. Kusak Cini Sanatgisi) Kitahya cini
sektdriinde son durum
Aysel Yiikselener (Member of the Board, Kiitahya Chamber
of Trade and Industry-3rd Generation Art Tile Ceramicist)
The latest state of Traditional Kiitahyaware indusiry

4 8 Porselende kirk yillik gurur
Pride of forty years in porcelain

5 Kitahya Porselen Yoénetim Kurulu Uyesi
Sema Giiral Sirmeli: “Porselenin de modasi var”
Kitahya Porselen Member of Board of Directors Sema Giiral
Stirmeli:There is a fashion for porcelain, too”

5 4 Mehmet Koger: “Kiitahya’da ¢ini sanah artik bir sekidre
doniisti”

Mehmet Kocer:“The fraditional art Kiitahyaware making

turned into an industry in Kitahya”

Sitk1 Ol¢ar: “Eserlerim herkesinkinden ayndir, baska bir doku
6 ve koku vardir”

Sitki Olgar: My works are distinct from everybody else’s;

they have a different texture and aroma”

Ekim-Aralik 2010 October-December No: 34



CONTENTS

/

. Seramikte ignenin dansi .'i_ !
W\ The dance of the needle on ceramics ‘

iZLEDIKLERIMiZ/ OUR IMPRESSIONS

Cama goéniil verenler bulusuyor 7
Those in love with glass come-together

68
72

84

90 Ben suyu sergiliyorum

Seramik sanatcisi adaylarinin mezuniyet gururu
Pride of graduation of ceramic artist candidates

SANAT-MAKALE / ART-ARTICLE

Jeroen Bechtold’un Sanal Gercekleri ve Digerleri
The Virtual and Other Realities of Jeroen Bechtold

I am displaying the water

MAKALE/ARTICLE
9 4 Cocukc¢a seramikler

Child-like ceramics

UNIVERSITELER/UNIVERSITIES

(] 0 Af ocatepe Universitesi (AKU) Miihendislik Fak{iltesi

Malzeme Bilimi ve Mihendisligi Bolimi: “Gelecek malzeme
: muhendislerinin elinde”

Afyon Kocatepe University (AKU) Engineering Faculty

Maierials Seience and Engineering Department: “The future

is in the hands of materials engineers”

ﬁ[iM-TEKNOLOJi/SCIENCE-TECHNOLOGY

’ 0 Refrakter izole betonlarda tiif kullanimi
| The use of tuff in refractory insulating castables

FIiRMA/FIRM

’ ’ _’__Gilem Frit'ten yahnm atagi
A . Investment leap from Gizem Frit

116
URUNLER/PRODUCTS
’ ’8 U¢ alanda ii¢ yeni iriin

12
KiTAP/BOOK

’ 3 0 LUSTER: Tarihi, Teknigi, Sanath

“lik isim Okullarda Degisim” projesi Sanliurfa’daydi
“My First Job is Change in Schools” Project is in Sanliurfa

Three new products in three fields

Yasam konforunuz igin...
For your living comfort...

LUSTER: History, Technique, Art




SEKTOR-PANORAMA / SECTOR-PANORAMA

10

Turk seramik sektoriiniin gelecek
perspektifini ortaya koyacak “‘Seramik
Sanayi Strateji Belgesi”, Eskisehir’de
dizenlenen toplantiyla tanitildi.

The “Ceramic Industry Strategic
Document” to disclose the future
perspective of the Turkish ceramics
industry was introduced at a meeting
held in Eskisehir.

Seramik Sanayi Strateji Belgesi'nin tanitildigi ve Strateji Belgesinde
yer alan eylemlerin tartisildigi Turkiye Seramik Sanayi Bulusmasi, 1
Temmuz 2010 tarihinde Eskisehirde gergeklestirildi. Toplanti Sana-
yi ve Ticaret Bakanhdi, Tirkiye Seramik Federasyonu, Eskisehir Sa-
nayi Odasi ve Eskisehir-Bilecik-Kitahya Seramik Is Kimesi Dernegi
isbirligiyle dizenlendi. Toplantiya Sanayi ve Ticaret Bakani Nihat Er-
guin, Turkiye Seramik Federasyonu (SERFED) Baskani Zeynep Bo-
dur Okyay, Eczacibasi Holding Yonetim Kurulu Baskani Bilent Ec-
zacibasl, Kitahya Sanayi Odasi Baskani Nafi Giiral, Eskisehir Sanayi
Odasi Bagkani Savas Ozaydemir, Eskisehir-Bilecik-Kiitahya Seramik
Is Kimesi Baskani Zeki Safak Ozan, Sanayi ve Ticaret Bakanligi Mis-
tesan Ali Boga, Sanayi ve Ticaret Bakanligi Mustesar yardimcisi Ni-
yazi liter ve seramik sekt6r(i temsilcileri ile akademisyenler katildl.

Toplantinin acilisinda ilk konusmay gerceklestiren Eskisehir Sa-

seramik Sanayi Strateji

Belgesi tanitild

Ceramic Industry
Strategic Document
infroduced

The Turkish Ceramic Industry Meeting, where Ceramic Industry
Strategic Document was introduced and actions included in the stra-
tegic document were debated on, was held in Eskisehir on July 1, 2010.
The meeting was organized with the collaboration of Ministry of In-
dustry and Trade, Turkish Ceramics Federation, Eskisehir Chamber
of Industry and Eskisehir-Bilecik-Ktahya Ceramic Business Cluster
Association. Minister of Industry and Trade Nihat Ergiin, Turkish Ce-
ramics Federation (SERFED) President Zeynep Bodur Okyay, Ec-
zacibas! Holding Chairman of the Board Blilent Eczacibasi, Klitah-
ya Chamber of Industry President Nafi Gurel, Eskisehir Chamber of
Industry President Savas Ozaydemir, Eskisehir-Bilecik-Kiitahya Ce-
ramic Business Cluster President Zeki Safak Ozan, Undersecretary
of Ministry of Industry and Trade Ali Boga, Deputy Undersecretary
of Ministry of Industry and Trade Niyazi llter and ceramic sector rep-

SERAMIK
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ESKISEHIR SANAY] ODASI ederasytnu

nayi Odasl Bagkan Savas Ozaydemir, seramik sanayisinin, ortaya gi-
kardigi yuksek katma deg@er ve ekonomik potansiyelle stratejik bir sek-
tor olugunu belirterek, seramik sektérinlin 6zel 6nem verilmesi gereken
sanayi sektorlerinin basinda geldigini bildirdi. Turkiye’nin tretim kap-
asitesiyle dinyanin énemli seramik karo ve seramik saglik gerecleri
{reticisi oldugunu anlatan Ozaydemir, sunlan sdyledi: “Tiirk seramik
sanayisi, giderek buyuyen Uretim kapasitesi, modern teknolojiye da-
yal yatinmlan ve yuksek kalite avantajiyla diinya pazarlanndaki rekabet
glclnd artinyor. Sanayi ve Ticaret Bakanigimiz da sanayi sektorle-
rinin gelisimi ve uzun vadeli yapilann tesis edilmesi konusunda ¢ok ba-
sarill calismalar yapiyor. Tlrk sanayisi de Ar-Ge konusunda ciddi an-
lamda ilerleme kaydetmeye ve rekabetci yapisini teknoloji bazli ola-
rak hizla gelistirmeye basladi.”

Turkiye'de seramik kiimelenmesinin basariya ulasmasinin sirket-
lerin ve Trkiye'nin ortak paydasi oldugunu séyleyen Kiitahya Sana-
yi Odasi Baskani Nafi Gural, “Kimelenme” ve “kalkinma ajanslan” kav-
ramlarinin Turkiye icin yeni kavramlar oldugunu, bunlarin gereklerinin
yerine getiriimesiyle sektdrlerin adeta sahlanacagini ifade ederek, soy-
le konustu: “kiimelenme ve odaklanma, yardimlasmanin ve rekabe-
tin dnemli sonuclarindan biridir. Biz de kiimelenmeyi yapmaliyiz. Tir-
kiye'de bir seramik makineleri sanayi altyapisi olsaydi, buglin 6dedi-
gimiz milyarlarca dolar yurt iginde kalirdi. italya’daki seramik kiime-
lenmesinin icinde ylzlerce seramik tasarimi yapan firma var. Bunlar
tasanmlanni énce kendi llkelerine daha sonra Turkiye gibi Ulkelere g&s-
teriyor. En kaliteli ve begenilen tasanmlar kendi tlkelerinde kaliyor. Ul-
kemizdeki kimelenmeyle yeni istihdam saglanacak ve yeni teknolo-
jiler yaratilacak. Eksiklerimiz varsa, bunlari ortaklasa ¢ok daha iyi de-
Gerlendirebilecegiz. Turkiye'de seramik kiimelenmesinin basarya ulas-
masi sirketlerimizin ve Ulkemizin ortak paydasidir. Kimelenmede bazi
istenmeyen sonuglar da olabilir. Klimelenmenin basariya ulasmasini
engellemek isteyenler de olabilir. Bu gibi durumlar da Sanayi ve Ti-
caret Bakanligi engelleyecektir.”

llk ceyrek olumlu gecti

Eczacibasi Holding Yénetim Kurulu Baskani Bllent Eczacibasi, Tur-
kiye'de ekonomik verilerin olumlu gelismeleri gosterdigini belirterek,
“Birinci ceyrege iliskin rakamlan son derece sevindirici buluyoruz” dedi.
Kiresel ekonomik bunalima iliskin degerlendirmeler degisiklik gésterse
de gorundr gelecekte bir ¢dkis beklenmedigini dile getiren Eczacibasi,
farkh Ulkelerde gérilecek farkli gelismeler karsisinda 6zgun politika-

~ Savag Ozaydemir

Nafi Giiral +

resentatives and academicians attended the meeting.

Savas Ozdemir, President of Eskisehir Chamber of Industry, who
gave the speech at the opening of the meeting, noting that the ce-
ramics industry is a strategic one with the high added value it produces
and its economic potential, pointed out that the ceramics industry le-
ads the industrial sectors which must be given special emphasis. Exp-
laining that Turkey, with its production capacity, is an important ce-
ramic tile and ceramic sanitary ware manufacturer in the world, Ozay
Demir added; “The Turkish ceramics industry is enhancing its com-
petitiveness in world markets with its increasingly growing producti-
on capacity, its investments based on moderm technology and its high
quality advantage. Our Ministry of Industry and Trade, too, is carrying
out very successful work on development of industrial sectors and es-
tablishment of long-term structures. Turkish industry, too, started to
make serious progress on research and development and to deve-
lop rapidly its competitive structure based on technology’.

President of Kiitahya Chamber of Industry Nafi Gtiral, who said
that success of ceramic clustering in Turkey was the common de-
nominator of companies and Turkey, noting that the concepts of “clus-
tering” and “development agencies” are new ones for Turkey; that the
sectors will almost roar as the requirements for these are fulfilled, said;”
Clustering and focusing are among important results of solidarity and
competition. We have to do clustering, too. If there was an industri-
al infrastructure for ceramic machines in Turkey, billions of Dollars we
pay today would remain in the country. There are hundreds of firms
carrying out ceramic design within the ceramic clustering in Turkey.
These show their designs first to their own countries, then to coun-
tries like Turkey. The designs with highest quality which are found to
be worthy remain in their own countries. With the clustering in our co-
untry, new jobs will be provided and new technologies created. If we
have shortfalls, we will be able to assess these jointly much better.
Success of ceramic clustering in Turkey is the common denomina-
tor of our companies and our country. There may be some undesi-
red consequences of clustering, too. There may be those who may
wish to prevent clustering to be successful. These things will be pre-
vented by Ministry of Industry and Trade”.

First quarter was positive
Eczacibasi Holding Chairman of the Board Blilent Eczacibasi, po-
inting out that economic data in Turkey indicated positive develop-
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larla yeni bir ddneme dogru yol alinacaginin gérildiguna séyledi. “Tar-
kiye'de ise ekonomik veriler olumlu gelismeleri gésteriyor. Birinci cey-
rege iliskin rakamlan son derece sevindirici buluyoruz” diyen Eczaci-
basl, ilk ceyrek bliylime rakamlarinin, gecen yilin ayn dénemindeki ra-
kamlarla karsilastinidiginda durgunlugun giderildiginin acik¢ca ortaya
ciktigini anlatti. Eczacibasi, biyime rakamlarindan sanayi Gretiminin
ve Uretimde verimliligin artidinin gérildiglne isaret ederek, sunlan séy-
ledi: “Bitce ydnetiminin basansiyla enflasyon da geriliyor. Bltce disiplini
ve borcun GSMH'ye orani Turkiye'yi diger Ulkelerden farkl kilan ve ki-
resel krizden daha az etkilenmesini saglayan faktorler oldu. Dis tica-
rette de performansimiz diinya piyasalarnindaki inis ¢ikislara bagli ola-
rak yavas da olsa ylkseliyor.”

Bir butuin olarak deg@erlendirildiginde eldeki verilerin &nimuzdeki
dénem icin seramik sektorl hakkinda olumlu éngérilerde bulunma ola-
nagi sagladigini ifade eden Eczacibasl, sézlerini séyle surdardi: “Yiz-
de 90'a varan yerli katma deger ve 26 bin kisilik dogrudan, 220 bin ki-
silik dolayli istihdam katkisiyla seramik, bu élcilere gére de en 6nde
gelen sektdrler arasinda yer aliyor. Seramik sanayisi, birincisi tekno-
loji ve tasanmdaki énculugu, ikincisi Gstin kalite diizeyi, Geunciist yik-
sek kapasite ve ileri verimlilige ulasmis olmasi, dérdiinclsu yarattig
ylUksek katma deger ve nihayet genis istihdam giclyle Tirkiye sa-
nayisinin besii bir yerde altini gibidir.”

Toplantida Trkiye seramik sektériniin analizini rakamlar esligindeki
sunumuyla aktaran SERFED Baskani Zeynep Bodur Okyay, yillik 2,6
milyar dolardan fazla tretim de@eri ve 1 milyar dolara yaklasan ihra-
cati ile sektdriin, Turkiye’nin 6nde gelen sektérlerinden biri oldugunu
ve dinya pazarlarinda rekabet glicimiziin en yiksek oldugu alan-
lardan birisini teskil ettigini belirtti. Diinya seramik sektériindin, toplam
142 milyar dolarlik bir pazar, oldugunu ifade eden Zeynep Bodur Ok-
yay, “Bu pazarin en biyik bélimiind teskil eden, 66 milyar dolarlik se-
ramik karo sektort agirlikla Italya, Ispanya, TUrkiye, Brezilya ve Cin'in
egemenligi altindadir. Bu Ulkeler, toplam Uretimin yiizde 65’ini ger-
ceklestirmektedir. Sofra ve slis esyalar sektdriinde ticari faaliyetler Cin,
Avrupa Birligi ve ABD uzerinde yogunlasirken, Batill Ureticiler gelismekte
olan Ulkelerden gelen taklit ve sagliksiz Uriinlerin tehdidi altindadir. Se-
ramik saglik gereclerinde, diinya tiketiminin yiizde 41’i Avrupa’'da ya-
piimaktadir. Ozellikle son 10 yilda iiretim kapasitesi konsolidasyonu
yasanmakta ve Ureticiler uluslararasi yatinmlara agirlik vermektedir’
dedi.

“Basta Italyan reticiler olmak (izere, yurt disina yapilan yatinm-

~ Biilent Eczacibagt

ments, said; “We find the figures for the first quarter extremely plea-
sing”. Articulating that although assessments relating to the global eco-
nomic depression vary, no apparent collapse was expected in the fu-
ture; Eczacibasi said that it was observed that in the face of different
developments to take place in different countries, the course will be
towards a new period through original policies. Eczacibasi, who said;
“In Turkey, on the other hand, economic data indicate positive de-
velopments. We find the figures for the first quarter extremely plea-
sing”, explained that the first quarter growth figures clearly reveal that
the stagnation was eliminated when they were compared to the figures
for the same period last year. Eczacibasi, pointing out that it was ob-
served that industrial output and production productivity increased from
growth figures, added; “Inflation is regressing with the success of bud-
get management. Budget discipline and debt GNP ratio were factors
allowing Turkey to be impacted less by global crisis and which ren-
dered Turkey different from other countries. Our international trade
performance, too, is rising albeit slowly, depending on the rises and
falls in world markets”.

Eczacibasi, who noted that when assessed as a whole, the data
in hand afforded the opportunity to make positive projections on the
ceramic sector for the upcoming period, continued to say; “Ceramic
with domestic value added up to 90 percent and employment con-
tribution of diirectly 26,000 and indirectly 220,000 people is among the
sectors well in front according to such criteria. The ceramics industry
is like Turkey’s gold medallion of Turkish manufacturing industry first
due to its leadership in technology and design; secondly its superi-
or quality level, thirdly, the fact that it has reached high capacity and
advanced productivity and fourthly, with the high added value it crea-
tes and finally, its broad employment force”.

SERFED President Zeynep Bodur Okyay, who gave an analysis
of the Turkish ceramics industry in a presentation accompanied with
figures at the meeting, noted that the sector, with its production out-
put of more than 2.6 billion Dollars a year and exports close to 1 bil-
lion Dollars, was a leading sector of Turkey and constituted one of
the areas where our competitiveness is highest in the world markets.

Tiirkiye Seramik Sanaui
Bulusmasi
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lar artmaktadir’ diyen Zeynep Bodur Okyay, sunlan sdyledi: “Artan ener-
ji maliyetleri 6zellikle enerjide disa bagimli Glkelerin Ureticilerini tehdit
eder hale gelmistir. Uretim teknolojisinde eneriji sarfiyatini azaltmaya
yoénelik calismalar devam etse de enerji maliyetleri, Ureticilerin en bu-
yUk gider kalemlerinden bir tanesi olmaya devam etmektedir. Sekté-
rin, Ozellikle de orta ve alt segmentlere hitap eden Urin kategorile-
rinde, fiyata son derece duyarl yapisi vardir. Maliyet etkinligi, stokla-
ri ve Urdin sayilarni diisirmek konusunda son yillarda dreticiler daha
dikkatli hareket eder hale gelmistir. Ozellikle tretim ve tedarik zinciri
sUreclerinde maliyet diisirmeye yonelik cabalar artmaktadir. Ayrica
gelismis Ulkelerdeki yuksek iscilik maliyetleri, calisma standartlari ve
cevresel etkiye yonelik agir yaptinmlar nedeniyle, dretim gelismis Ul-
kelerden gelismekte olan ulkelere kaymaktadir. Enerjinin ve is¢iligin
ucuz oldugu ulkeler, Gretim merkezi olarak tercih ediimektedir. Sera-
mik sektériinde Ust pazar segmentine hitap etmek icin yeni Uriin ge-
listirme her gegen guin daha énemli hale gelmektedir. Yenilikgi Grtin
tasarimian, bir yandan talebi artirrken, diger taraftan seramigin kullanim
alanlarini genigletmektedir. Uriinden 6te, artik bir yasam tarzi sunul-
maktadir.”

“Sektorun ylizde 61°’i kiime disinda kaldi”

Cin, Hindistan, Iran ve Misirin sektérde ciddi bir gelisme goster-
digine vurgu yapan Zeynep Bodur Okyay, asiri fiyat rekabeti nedeniyle
Italyan, Ispanyol, Brezilyali ve Turk Ureticilerin Griin ve hizmetlerle fark-
lilasarak, daha yuksek kalite ve fiyat cizgisine oturmaya calistiklarini,
Cin’in de kendi Gretim teknolojisini gelistirmeye basladigini aktardi. Tur-
kiye’nin seramik haritasi cikartildiginda, bugiin tlkemizin 24 ilinde; “se-
ramik kaplama malzemeleri, seramik saglik gerecleri, sofra ve sis es-
yalan, teknik seramik ve izolatér, refrakter” sektdrlerinde faaliyet gos-
teren 83 firma ve 92 Uretim tesisi bulundugunu sdyleyen Zeynep Bo-
dur Okyay, sektdriin yaklasik 3 milyar dolarlik bir Gretim degerine sa-
hip oldugunun altini ¢izdi. Bu verileri de sunumuyla birlikte paylasan
Zeynep Bodur Okyay sunlar aktardi: “Uretimin yiizde 54’Un{1 ger-
ceklestiren seramik karo sektord, tim diinya capinda, Gretimde 9. ve
ihracatta 4. siradadir. Uretimin yiizde 17’sini gerceklestiren, seramik
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4 Zeynep Bodur Okyay

Stating that the world ceramics industry is a market with a value of
142 billion Dollars in total, Zeynep Bodur Okyay said; “The ceramic
tile sector of 66 billion Dollars, which accounts for the largest segment
of this market, is predominantly under the control of Italy, Spain, Tur-
key, Brazil and China. These countries account for 65 percent of to-
tal output. While in the table wear and decorative ware sector, trade
activities concentrate on China, European Union and the US, Wes-
tern manufacturers are under the threat of imitation and unhealthy pro-
ducts coming from developing countries. In ceramic sanitary ware,
41 percent of world production comes from Europe. Especially, in the
last 10 yeatrs, there has been a production capacity consolidation with
manufacturers concentrating on international investments”.

Zeynep Bodur Okyay, who said; “Investments made abroad lead
by ltalian manufacturers are increasing”, and added; “Increasing energy
cost has started to threaten the manufacturers of countries specifi-
cally which are dependent outside in energy. Although there are on-
going efforts for reducing energy consumption in production technology,
energy cost continues to be one of the largest expense items of ma-
nufacturers. The sector, especially in production categories catering
to middle and lower segments, has an extremely price sensitive struc-
ture. Manufacturers have started to act more carefully in recent ye-
ars on cost effectiveness and reduction of inventory and number of
products. Especially efforts are increasing for cutting costs in production
and supply chain processes. Furthermore, due to high labor costs,
work standards and severe sanctions on environmental impact in de-
veloped countries, production is shifting from developed countries to
developing ones. Countries where energy and labor are cheap are
opted for as production hubs. Developing new products to address
the top market segment in the ceramic industry is becoming more im-
portant every day. Innovative product designs, while on the one hand
increase demand, on the other hand, expand the uses of ceramic.
Beyond products, now a lifestyle is being offered”.

“61 percent of the industry outside clusters”

Stressing that China, India, Iran and Egypt are undergoing seri-
ous developments in their ceramic industries, Zeynep Bodur Okyay
said that due to excessive price competition; Italian, Spanish, Brazi-
lian and Turkish manufacturers are differentiating in products and ser-
vices, attempting to sit on a higher quality and price line, with China
starting to develop its own production technology. Zeynep Bodur Ok-
yay, who noted that on the ceramic map of Turkey, presently in twenty-
four provinces of our country, there are 83 firms and 92 production
plants operating in the “ceramic tile, ceramic sanitary ware, table and
decorative ware, technical ceramic and insulator and refractories” sec-
tors, underiined that the sector has a production value of approximately
3 billion Dollars. Sharing these data in her presentation, Zeynep Bo-
dur Okyay said; “The ceramic tile sector, accounting for 54 percent
of output, ranks 9th in production and 4th in exports in the world. The
ceramic sanitary ware sector, which accounts for 17 percent of pro-
duction, is the largest fifth exporter of the world. Table ware and de-
corative ware and refractories sectors hold a serious share of Euro-
pean output. On the other hand, Turkey, which has an approxima-
tely 230 million Dollar worth technical ceramic market, imports 93 per-
cent of its technical ceramic needs. This sub-group of the ceramic in-
dustry needs to be developed much further”.

Providing information also on the problems of the Turkish cera-
mics industry and solution proposals, Zeynep Bodur Okyay shared
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saglik gerecleri sektdrl dinyanin 5. biyik ihracatcisi konumundadir.
Sofra ve sls esyalari ile refrakter sektorlerinin, Avrupa Uretiminde cid-
di bir payl bulunmaktadir. Diger taraftan, yaklasik 230 milyon dolarlik
teknik seramik pazarinin bulundugu Turkiye, teknik seramik intiyaci-
nin yizde 93'Un( ithal etmektedir. Seramik sektériiniin bu alt grubu,
daha fazla gelistirilmeye ihtiya¢c duymaktadir.”

Tirk seramik sektdriiniin sorunlar ve ¢6zim énerileri hakkinda da
bilgi veren Zeynep Bodur Okyay, enerjiden arastirma-gelistirme ca-
lismalarina, dis pazarda rekabetten tesvikler ve kimelenme konula-
rina kadar sektorlin distincelerini paylasti. Sektoriin faaliyet goster-
digi 24 il s6z konusu iken, kiimelenmenin 3 ili kapsadigini, sektérde
92 Uretim yeri mevcut iken, kime alaninda 35 firmanin bulundugunu
sdyleyen Zeynep Bodur Okyay, sektdriin yiizde 61’inin kiimelenme
disinda kaldigini isaret etti. Bu durumun, Turkiye’nin farkl bélgelerin-
de Uretimlerini stirdren Ureticilerde soru isaretleri yarattigini belirten
Zeynep Bodur Okyay, sdyle devam etti: “Dinyadaki basarill kimelenme
ornekleri incelendiginde, Castellon’da 221 firmanin Ispanyol seramik
sektoriinln yiizde 93'Uinli temsil ettigi, Sassuolo’da 188 firmanin Ital-
yan seramik sektérinlin yiizde 85'ini temsil ettigi gérilmektedir. Bu an-
lamda, isbirligi ve katiimciligin artist ile birlikte kimelenmeden elde edi-
len faydanin da arttigi aciktir. Unutulmamalidir ki ltalya’da Sassuolo bol-
gesi ve Ispanya’da Castellon bolgesi, bu Ulkelerdeki seramik sanayi
gelismeden dnce, isin basinda tabii olarak olusmustur. Sanayi gelis-
tikce bu bolge icerisinde yapilanarak kiime blyimstir. Kime disin-
da kalanlann sorunlan diye bir sey ortaya ¢cikmamistir. Bu kiimeler, uzun
yillar icerisinde ve dog@al sekilde olusmus, devletlerin bu konuda her-
hangi bir miidahalesi olmamistir. Sektér adina son derece olumlu so-
nuglar dogurabilecek olan kiimelenme stirecinde, riskleri minimize et-
mek adina, kiimelenme desteklerinin dagitim mekanizmalari, él¢ttleri
ve destegin kapsami gibi hususlarda gereken hukuki diizenlemeler ya-
pilirken; dodal rekabetci piyasa dinamikleri icinde gerceklesmesi mim-
kiin olmayan ve sektdrde haksiz rekabet dogurabilecek yénlendirmeler
konusunda azami hassasiyet gdsterilmesi uygun olacaktir.”

“Hedef kuresel pazar payini artirmak”

“Bugln diinya seramik Uretiminde dokuzuncu siradayiz; ancak ¢ok
daha Ust siralara tirmanacak glicimuz fazlasiyla vardir” diyen Ergin,
Turkiye ekonomisinin gliven ve istikrar kazandik¢a, gercekgi ve uy-
gulanabilir strateji belgeleri ve eylem planlar hazirlamanin da mim-
kin hale geldigini vurguladi. “Seramik Sektorl Strateji Belgesi’ni de
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the views of the sector in areas ranging from energy to R&D activi-
ties, competitiveness in international markets, to incentives and clus-
tering. Noting that while there are 24 provinces where the sector ope-
rates, clustering covered 3 provinces and while there are 92 production
plants in the industry, 35 firms lie in the clustering area, Zeynep Bo-
dur Okyay pointed out that 61 percent of the industry has remained
outside clustering. Stating that this situation has created question marks
in manufacturers pursuing their production in different regions of Tur-
key, Zeynep Bodur Okyay added; “Analyzing the successful cluste-
ring models in the world, it is observed that 221 firms in Castellon ac-
count for 93 percent of the Spanish ceramic industry and 188 firms
in Sassuolo account for 85 percent of the Italian ceramic sector. In
this sense, obviously, as collaboration and participation increases, the
benefit derived from clustering also rises. It shouldn’t be forgotten that
the Sassuolo region in Italy and the Castellon in Spain have formed
naturally at the beginning of activities prior to the development of the
ceramic industry in those countries. As industry developed, the clus-
ter has grown by building up in the region. There was no topic as the
problems of those remaining outside the cluster. These clusters have
formed over the years and naturally with no intervention of the go-
vernment in this regard. In the clustering process which can give rise
to extremely positive results for the industry, for minimization of risks,
when the necessary legal arrangements are done on matters like dis-
tribution mechanisms and criteria of clustering support and scope of
such support, it will be appropriate to take maximum care on direc-
tions which are not possible to achieve within the natural competiti-
ve market dynamics and which may give rise to unfair competition
in the industry”.

“Aim is to increase global market share”

Ergtin, who said; “Today we rank ninth in world ceramic produc-
tion; however, we more than have the power to climb to much hig-
her ranks”, stressed that as Turkish economy gains confidence and
stability, it becomes possible to prepare realistic and implementab-
le strategic documents and action plans. Ergtin, who noted that they
prepared the “Ceramic Industry Strategic Document” in an unders-
tanding consistent with industrial strategies, continued to say; “One
of the most striking features of the ceramic industry is that this sec-
tor is one of those which uses local resources most in exports and
with the least dependency on imported products. Therefore, steps to
move this sector forward have a separate significance for our eco-
nomy. The vision of the Ceramic Industry Strategic Document is to
raise the image of the Turkish industry, increasing its global market
share”.

Based on this vision, noting that they set two strategic targets as
‘increase in quality and productivity” and “improvement of trade and
competition conditions in the domestic and international market”, Er-
gln noted that Turkey imports energy at it has no natural energy re-
sources and as a result, production cost increases and said that con-
sidering that energy was used a lot in the ceramic industry, this prob-
lem is becoming more important. Pointing out that Ceramic Research
Center is the most concrete proof that the industry is open to know-
ledge and innovation, Ergtin said that first of all for increasing qua-
lity and productivity, they will take measures to develop production
infrastructure and to increase capacity utilization rate and explained
that in this context, they would create the infrastructure for increasing
the R&D awareness needed by the industry to hold tradesmen trai-
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sanayi stratejilerine mutabik bir anlayisla hazirladiklarini bildiren Ergiin,

soOzlerini sdyle slrdirdi: “Seramik sektdriinin

liklerinden birisi, bu sektdriin ihracatta yerli kaynaklar en ¢ok kullanan
ve ithal Urinlere bagimliigi en az olan sektdrlerden biri oimasidir. Do-
layisiyla bu sektord ileriye tastyacak adimlar, ekonomi icin ayri bir Snem
tasimaktadir. Seramik Sanayi Strateji Belgesi'nin vizyonu, Tirk sera-
mik sanayisinin imajini yikselterek, kiresel pazar payini artirmaktir.”

Bu vizyondan yola ¢ikarak, “Kalite ve verimliliginin artinimasi” ile
“Ic ve dis pazarda ticaret ve rekabet sartlarinin iyilestiriimesi” seklin-
de iki tane stratejik hedef belirlediklerini aktaran Ergin, Tirkiye'nin do-
gal enerji kaynaklan olmadidi icin, enerijiyi ithal ettigini ve bunun neti-
cesinde Uretim maliyetlerinin artigini ifade ederek, seramik sektoriinde i

en gbze carpan 6zel-
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lity production. We will
strengthen the infrastructure
areas like university-industry collaboration and transportation. Thirdly,

guclendirecegiz. Uglinci olarak, dis pazar rekabetgiliginin korunma- to protect intemational market competitiveness, we will improve financial
sl amaclyla, finansal kaynaklan iyilestirecek, Uriin gelistirme ve tani- resources and we will take measures to make product development
tim faaliyetlerini etkinlestirecek tedbirlere agirlik verecegiz” diye konustu. and promotion activities effective”. Reminding that they have raised
Eximbank'in ihracatcilara kullandirdigi orta ve uzun vadeli kredileri 2010 the medium and long-term loans extended by Eximbank to exporters
yilinda 10 kat artirarak 150 milyon dolardan, 1 milyar 450 milyon do- from 150,000,000 Dollars to 1,450,000,000 Dollars with an increase
lara ¢ikardiklarini animsatan Ergin, Ulke (alici) kredilerini de 27 milyon of tenfold in 2010, Erglin said that they also raised the country (bu-
dolardan, 1 milyar dolara yikselttiklerini belirtti. yer) loans from 27 million Dollars to 1 billion Dollars.

Bu yilin ilk bes ayinda seramik sektéri ihracatinin, gecen yilin ayni Explaining that during the first five months of this year, the export
dénemine gére yizde 28 oraninda arttigini belirten Ergiin, “Bu rakamlar, figure for the ceramic industry rose by 28 percent over the same pe-
sektorlin dnemli bir ihracat potansiyeline sahip oldugunu gdsteriyor. riod last year, Ergiin said; “These figures show that the industry has
Ancak Turk seramik sektérli bundan daha fazlasini yapabilir, yapmalidir” significant export potential. However, the Turkish ceramic industry can
dedi. Tlrkiye'nin diinya ihracatindan aldigi pay sadece ylizde 2 olmasina do and must do much more than this”. Pointing out that despite Tur-
ragmen, Italya'nin payinin ylizde 15, ispanya ve Aimanya'nin payinin key’s share of world exports is 2 percent, Italy’s share is 15 percent,
ylzde 10, Cin'in payinin ise yiizde 20 civarinda oldugunu anlatan Er- Spain and Germany holding 10 percent shares, with China’s share
glin, 2008'de sektdriin diinya genelinde ihracatinin 40 milyar dolara being about 20 percent. Ergiin, stressing that in 2008, the exports of
ulastigini vurgulayarak, sektérun yukselen bir sektér oldugu da du- the industry all over the world rose to 40 billion Dollars, said that con-
stndldtginde, Turkiye'nin bu ihracattan alacagi payi artirmanin 6ne- sidering that the sector is a rising one, the significance of increasing

minin daha iyi anlasilacagini sdyledi.

Turkey’s share of such exports could be grasped better.

~ Zeki Safak Ozan
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Cin ve Hindistan seramik pazart tartisilds

China and India ceramic market debated

Seramik sektorl iki glin boyunca, Seramik
Tanitim Grubu’nun (STG) Cin ve Hindistan
pazarlarina yonelik Euromonitor’a yaptirdigi
arastirma sonuclarini degerlendirdi.

Seramik Tanitim Grubu (STG) tarafindan 2009 yill Temmuz ayin-
da hedef Ulkelere yonelik aksiyonlar belirlemek icin yapilan calistayda
Turkiye Seramik Federasyonu (SERFED), Orta Anadolu |hracatgi Bir-
likleri (OAIB), Dis Ticaret Mustesarligi (DTM) ve 40 sektor yoneticisi
bir araya gelmisti. Burada yapilan oylamada sektér temsilcileri Cin ve
Hindistan pazar arastirmasina yonelik bir tercih ortaya koymustu.
2010’un ilk yansinda Euromonitor tarafindan s6z konusu arastirma
yapildi ve 2010 yil Haziran ay1 sonunda tamamlanan final raporlari
6-7 Temmuz 2010 tarihlerinde Istanbul'da iki giin stiren calistayda pay-
lasildi. Saha arastirmasi, masa basi arastirma ve dagitim kanallarin-
da derinlemesine mulakat olarak belirlenen arastirma metodolojisiy-
le amagc bu iki Ulkeye yonelik genel bilgi edinmek, her iki Glkenin se-
ramik sektérunlin fotografini cekmek olarak belirlendi.

Ilk gtin Euromonitor Cin Yetkilisi Gang Huang tarafindan yapilan
Cin seramik sektérii sunumundan sonra, DTM AB Genel Mudirlu-
gu Daire Baskani Cengiz Grsel, Turkiye’'nin yaptigi serbest ticaret
anlasmalan ile seramik sektériine yénelik bu anlasmalar hakkinda bil-
gi verdi. Daha sonra Glven Borca moderatérligtnde katilimeilar tim
sunumlari de@erlendirerek, konular tartisip goris bildirdi. Ikinci giin
Euromonitor Hindistan Yetkilisi Agnieszka Pochec tarafindan yapilan

For two days the ceramic industry, assessed the
results of the survey commissioned by Ceramic
Promotion Group (STG) to Euromonitor on the
Chinese and Indian markets.

At the workshop held for determining possible actions directed to-
wards target countries by Ceramic Promotion Group (STG) in July
2009; Turkish Ceramics Federation (SERFED), Central Anatolia Ex-
porters Union (OAIB), Undersecretariat of Foreign Trade (DTM) and
40 sector executives had come together. At the voting held there, sec-
tor representatives had opted for a market research on Chinese and
Indian markets. In the first half of 2010, the said research was carri-
ed out by Euromonitor and the final reports completed by the end of
June 2010 were shared at a workshop lasting two days in Istanbul
July 6-7, 2010. The purpose of this research, the methodology of which
was set as field study, desk research and in-depth interviews in dis-
tribution channels was determined as acquiring overall information
on these two countries, taking a photograph of the ceramic industri-
es of both countries.

After the Chinese ceramic sector presentation given by Euromonitor
China Officer Gang Huang, DTM EU General Directorate Department
Head Cengiz Gtirsel gave a briefing on the free trade agreements en-
tered into by Turkey and agreements on the ceramic sector. Later on;
participants, assessing all presentations, debated the topics and gave
their views with Gliven Borga acting as moderator. The second day,
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Hindistan seramik sektdrli sunumundan sonra yine Gliven Borga mo-
deratorltigiinde katiimcilar Hindistan sunumunu degerlendirdi ve “Tur-
kishceramics” fuar katiimlar ile ilgili géris bildirdi.

Cin sunumunda dikkati ceken konu basliklarindan birisi dagitim
kanallarinin yapisi ve dinamikleri oldu. Yerli Ureticilerin genelde bol-
gesel dagticilar kullandidi, Cin’e ihracat yapan firmalarin da yerel Gire-
ticilerle is birligi yapmay! tercih ettigi gézlemlendi. Dikkat ceken diger
bir konu da pazarda en biyuk 5 seramik karo firmasi, tim seramik
karo pazarnin sadece ylizde 5'ini olusturuyordu. Bunun sebepleri yUk-
sek diizeyde pargalanmis pazar yapisinin olmasi, rekabetin ¢ok yuk-
sek olmasi, kiiclik seramik firmalarinin bile cok dusiik fiyatlarla cok
genis bir cografyada satis yapabiliyor olmasi, marka yatirnminin ol-
mamasi, commodity Uriinler olmasi, rekabetin fiyat odakli olmasi ola-
rak siralandi.

Turkiye ve Hindistan arasinda ortak ¢alisma grubu kuruldugu bil-
gisini veren Cengiz Gursel, calisma grubunun amacini da “Gelecek-
te iki Ulke arasinda bir serbest ticaret anlasmasi yapildidinda hangi
sektorlerin nasil etkilenecegini arastirmaktir. Bu ¢alisma grubunun bul-
gularina gére serbest ticaret anlasmalan gérismelerine baslanip bas-
lanlmamasi karari alinacaktir’ diye acikladi. Calistayda ayrica mo-
dernlesme surecindeki Hindistan icin markaya yatinm yapiimasinin
6nemi vurgulandi. Hindistan’da basill malzemelerin, gazete, dergi ilan-
larinin ve radyo reklamlarinin cok kullanildigi aktarild. Vitrifiye Griin-
lerde seramige alternatif olarak celik (daha hijyenik oldugunu du-
stindUkleri icin) ve plastik (daha ucuz oldugu icin) tercih edildiginin ak-
tanldigi Hindistan sunumunda, kdlttrel olarak kuvetin ¢ok tercih edil-
medigi belirtildi.

Hindistan’a ihracat yapan firmalar icin distribttérlerle is birligi ya-
piimasinin bir yol oldugu ancak ¢ok kolay bir yol olmadigi, dagitim ka-
nalini olusturmanin ¢cok zaman alacagi, cok karmasik bir dagitim ag
mevcut oldugdu, kisisel iliskilerin cok 6nemli oldugu da katiimcilarla
paylasildi. Onun yerine yerel bir Uretici ile is birligi yapmanin pazara
cok hizli bir giris yapmaya yardimci olacagi, ayrica yerel Uretici mar-
kanin iletisiminden de sorumlu olacagi belirtildi. Yapilan konusmalar
ve fikir alisverisleri sonucunda STG olarak bu iki Ulkeye yonelik ta-
nitim aktivitelerine baslanmasi konusunun heniiz erken oldugu, biraz
daha beklenilmesi karari alindi.

after the Indian ceramic industry presentation given by Euromonitor
India Officer Agnieszka Pochec, once again with Gliven Borca ac-
ting as moderator, participants assessed the India presentation and
gave their views on “Turkishceramics” trade fair participations.

One of the topics drawing attention in the China presentation was
the structure and dynamics of distribution channels. It was observed
that overall, local producers used regional distributors, that the firms
exporting to China also opted for collaborating with local producers.
Another interesting matter was that the largest 5 ceramic tile firms in
the market accounted for only 5 percent of the entire ceramic tile mar-
ket. The reasons for this were listed as the highly fragmented mar-
ket structure, fierce competition, ability of even small ceramic firms
to sell in a very broad geography at very low prices, lack of brand in-
vestments, commodity products and price oriented competition.

Cengiz Gdrsel, who noted that a joint work group was set up bet-
ween Turkey and India, explained the objective of the work group as
“To investigate how and which sectors will be effected when a free
trade agreement will be entered into between the two countries in the
future. A decision will be made on whether free trade agreement ne-
gotiations should be started or not according to the findings of this work
group”. At the workshop, also the significance of brand investments
for India which is going through a modernization process was emp-
hasized. It was noted that print advertising, newspaper and maga-
Zine ads and radio commercials were highly in use in India. In the In-
dia presentation where it was pointed out that steel (because they be-
lieve it to be more hygienic) and plastic (because it is cheaper) were
preferred as alternatives to ceramic in vitreous ware, it was stated that
the tub was not used much because of cultural characteristics.

It was shared with participants that it was a possibility for firms ex-
porting to India to collaborate with distributors but this was not very
easy; that forming a distribution channel would take a lot of time; that
a very complex distribution network was in place and that personal
relationships were very important. It was stated that instead, colla-
boration with a local producer would help making a very fast entry to
the market and also the local manufacturer brand would be respon-
sible for communications too. As a result of speeches given and exc-
hange of ideas, it was decided that it was early yet for starting pro-
motional activities towards these two countries as STG, that it would
be better to wait for a while.
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4, Eskisehir Pismis
Toprak Sempozyumu

Alti yil aradan sonra, 14-27 Haziran 2010
tarihleri arasinda bu yil dérdiinclisi diizenlenen
Eskisehir Pismis Toprak Sempozyumu’na yerli
ve yabanci 10 seramik sanatcisi katildi.

4th Eskisehir Fired
Earth Symposium

Local and foreign 10 ceramic fine artists
participated in the Eskisehir Fired Earth
Symposium, the fourth one of which was held
this year, from June 14 to June 27, 2010
after a break of six years.

Komiir Firini (Coal Firing):

Emre Feyzoglu, kagit firin
(paper kiln): Mutlu Baskaya |
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» Abdiilkadir Oztiirk

» David Beans

~ Bilgehan Uzuner
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Prof. Bilgehan Uzuner

Giinther Praschak +

Atesin ehlilestirilip, pismis toprak yapiminda kullaniimaya basla-
masina kadar insanin ti¢c milyon yil gakmak tasi yonttugu tahmin edi-
liyor. 1k pismis topragin yapimiyla, uzayin kesfi hatta uzay teknoloji-
sinde seramigin kullanilmasi arasinda ise sadece sekiz bin yil ge¢-
mis. Bu kiyaslama atesin ates sanatlarinin bulunup gelistiriimesiyle
insanoglunun yazgisinin, gelisim ivmesinin nasil degistigini gdsteri-
yor. Cakmak tasi yontmayla baslayip uzaya giden insanlik yolunun
buyuk bir béliminin de pismis toprak kapli oldugunu hatirlamallyiz.
Insan atesi ele gegirdiginde tanrilar tannsi Zeus ¢ok kizmisti. Mitler-
de anlatilanlara bakilirsa tanrilarin endisesi pek de yersiz degildi. Ge-
lecekte atesle cok seyin degisecedi, hatta insanin ates olacagi bes-
belliydi. Loren Eiseley de “Insan, kendisi bir atestir” diyor. Bu yorum
bize gelecekte de yapabileceklerimizi hatirlatan, yan iltifat ve yar uya-
r gibi algilanabilir.

Eskisehir Pismis Toprak Sempozyumu, Eskisehir Tepebasi Be-
lediyesi Baskani Ahmet Ata¢ dnderliginde dizenlenmekte olup, alti
yil aradan sonra bu yil dérdiinclsu gerceklestirildi. Kentin, belediye-
nin, Universitenin ve ¢evrenin birikimlerini, gliclerini bir araya getirip,
daha gelismis sentezlere varmayi hedefleyen bu girisim artik riisdi-
ni de kanitladi. Haziran ayinda dretilen on (¢ yapitla birlikte Eskise-
hirin toplam kirk ¢ dev boyutlu seramik heykele sahip oldugu du-
stnulurse calismanin 6nemi daha iyi kavranabilir. Elde edilen bu bi-
rikim son yillardaki gelisimi ile bir kiiltir kenti adayi olan Eskisehire
cok 6nemli yeni bir boyut daha katiyor. Yakin gelecekte yizlerce pis-
mis toprak heykeli barindiran bir kent olarak anilip, blyuk olasilikla dtin-
yada 6nemli bir konuma oturacak.

Sempozyum, sosyal, bilimsel ve sanatsal boyutuyla, yizlerce uz-
man ve binlerce izleyicinin katiimiyla Turkiye’de seramik alaninda ger-
ceklestirilen en kapsamli calismalar arasinda yer aliyor. Eskisehir Pis-

It is estimated that man has sculpted flint stones for three million ye-
ars until fire was tamed and started to be used in making fired earth.
There were only eight thousand years from the time when the first fi-
red earth was made until discovery of space, in fact, until use of cera-
mics in space technology. This comparison indicates how the fate or
development momentum of man varied as fire and fire arts were dis-
covered and developed. We should remember that a major part of the
journey of humanity starting with sculpting flint stones, to going to spa-
ce is covered with fired earth. When man first got hold of fire, the god
of gods Zeus was extremely angry. According to myths, the concern
of gods was not actually unfounded. It was certain that a lot of things
would change with fire, in fact, man would become fire in the future. Lo-
ren Eiseley says; “Man is fire himself”. This interpretation may be per-
ceived as a half complement and half warning reminding us of what we
may do in the future.

The Eskisehir Fired Earth Symposium is being organized under the
leadership of Eskisehir Tepebasi Mayor Ahmet Atag and the fourth one
of these symposiums was held this year after a break of six years. This
initiative, aiming to bring together the store of knowledge and powers
of the city, the municipality, the university and the environment, attai-
ning more developed synthesis, has now come of age. Considering that
Eskisehir owns forty-three giant sized ceramic sculptures in total including
the thirteen works built in June, it will be easier to grasp the significan-
ce of the activity. This accumulation adds another very important di-
mension to Eskisehir which is a candidate for a culture city with its de-
velopment in recent years. The city will be known as one accommodating
hundreds of fired earth sculptures in the future, being seated possibly
at a very important position globally.

The symposium, with its social, scientific and artistic dimension, is
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mis Toprak Sempozyumu’nun seramik sanati, sanatci ve kentli adi-
na bazi 6nemli ve iddial taraflarini hatirlarsak, yapilan isin boyutlari
daha iyi kavranabilir. Her yil davetli on sanatcinin, elli 6grenci asis-
tan ile birlikte blyuk boyutlu seramik heykel sekillendirip, pisirerek ka-
lict yerlerine montajlarinin yapiimasi sempozyumun ana hedefini ve
sUphesiz ki en zor kismini olusturuyor. Birgok sanatci hayatlarinda-
ki en biyUk boyutlu calismayi Eskisehirde zamana karsi yansarak,
yani toplam on (¢ giinde gerceklestirerek ¢ok zor bir isi basariyor. Ken-
tin dnemli merkezlerine yerlestirilen yapitlar insanlarin ulasabildigi, el-
leyebildigi, 6niinde fotograf ¢cektirebildigi objeler olarak sanatla ken-
tliyi yakinlastirmanin iyi bir 6rnegini olusturuyor.

Sempozyumun bilim ¢alismalarinda bu yil sanat, bilim, teknoloji,
arkeoloji konularinda altmis bildiri sunuldu ve sanat calismalar ara-
sinda dort ayr sergi diizenlendi. Bu sergiler arasinda Magka Sanat
Galerisi’nin organize etmis oldugu yUz altmis seramik sanatgisinin ¢ca-
lismalarindan olusan “Merhaba Flreya” adli kus evleri sergisi, Kurt
Kiremit Fabrikasi tinel firnlarinin icinde diizenlenerek izleyicileri hay-
ran birakti. Deneysel ¢calismalar, farkl pisirme teknikleri icin kurulan
finnlar, yarismalar, sponsor stantlari, el sanatlari stantlar ve konser-
ler ile binlerce kisinin ziyaret ettigi sempozyum sahasinin adeta bir kul-
tlr merkezi gibi calistigl, sempozyum stiresince Eskisehire yeni bir
soluk verdigi gézlemlendi.

Bu sempozyumun en énemli kazanci her sene oldugu gibi sa-
natcllara asistanlik yapan égrencilerdi. Afyon, Akdeniz, Hacettepe, K-
tahya, Dokuz Eylul, Anadolu gibi giizel sanatlar faklteleri olan Uni-
versitelerden sempozyuma katilan stajyer égrenciler, iki hafta stireyle
profesyonel sanatcilarla gece glindiiz calisti. Asistan dégrencilerimiz
bu énemli deneyimlerin yani sira yurt i¢i, yurt disi dostluklar, baglan-
tilar kurarak alan sinirlarini genisletme firsati elde etti. Ogrencilerin ve
tim seramik camiasinin da bu calismalarda, malzemenin sinirlar ko-
nusunda yeni gérisler gelistirdigi séylenebilir.

Eskisehir Pismis Toprak Sempozyumu’na bu yil Ttrkiye’den Tu-
z(im Kizilcan, Abd(ilkadir Oztiirk, Saadettin Aygtin, Hiisn(i Dokak, Mut-
lu Baskaya, yurt disindan ise Avusturya’dan Gunther Praschak, In-
giltere’den Gwen Heeney ve Dawin Binns Kirgizistan’dan Sharbeek
Aymatov, Misirdan Khaled Sirag katildi. Alanlarinda usta isimler olan
sanatcilar sempozyum slresince basta yagmur olmak Gizere birgok
zorluga karsin Eskisehir'e kalici bir yapit birakmanin keyfiyle sem-
pozyumdan ayrildi. Ulkelerine, sehirlerine dénen sanatcilarin birgo-
gu tesekkurleriyle birlikte zor bir isi basaryla gerceklestirdigimizi ifa-
de eden mesajlar yollayarak yorgunlugumuzu giderdi.

» Tiiziim Kizilcan

Khaled Sirag ~

among the most comprehensive activities held in the field of ceramics
in Turkey with the participation of hundreds of experts and thousands
of viewers. If we remember that the Eskisehir Fired Earth Symposium
has certain important and contentious sides in the name of ceramic art,
the fine artist and the urban settler; one can grasp the dimensions of
the work achieved. Shaping, firing and installing at permanent locati-
ons large sized ceramic sculptures by ten guest artists together with fifty
student assistants each year is the main target and undoubtedly the most
difficult part of the symposium. Many artists achieve a very difficult task
by producing the largest sized work in their lives in Eskisehir racing aga-
inst time, that is, within thirteen days in total. The works installed at sig-
nificant centers of the city is a good example of bringing art together with
the urban settler as objects which may be reached and accessed by
people, in front of which they can have their photographs taken.

As part of the science activities of the symposium; this year, sixty
papers were presented in the fields of art, science, technology and arc-
haeology and four different exhibitions were organized among art ac-
tivities. Among these exhibitions, the bird homes show titled “Hello Fii-
reya” comprising the works of one hundred sixty ceramic fine artists or-
ganized by Macka Art Gallery charmed viewers, being organized in the
tunnel kilns of Kurt Tile Factory. It was observed that the symposium
area visited by thousands of people with experimental activities, kilns
set up for different firing techniques, contest, sponsor stands, handic-
raft stands and concerts almost functioned as a culture center, bringing
a new fresh breath to Eskisehir during the life of the symposium.

The most important consequence of this symposium was, like all
other years, the students’ assisting the artists. Trainee students parti-
cipating in the symposium from universities which have fine art facul-
ties like Afyon, Akdeniz, Hacettepe, Kiitahya, Dokuz Eyliil and Anadolu
were together with professional artists night and day for two weeks. In
addition to these important experiences, our assistant students also got
the chance to expand the borders of their domains by establishing lo-
cal and international friendships and links. It can be said that students
and the whole ceramic community developed new opinions on the Ii-
mits of materials in these activities.

This year, from Turkey; Tiiziim Kizilcan, Abdtlkadir Oztiirk, Saa-
dettin Aygtin, Htisnii Dokak and Mutlu Baskaya, and from abroad; from
Austria Glinther Praschak, from UK Gwen Heeney and Dawin Binns,
from Kirgizhia Sharbeek Aymatov and from Egypt Khaled Sirag atten-
ded the Eskisehir Fired Earth Symposium. The fine artists, who are mas-
ters in their fields, departed the symposium with the pleasure of leaving
permanent works to Eskisehir despite many difficulties lead by rain thro-
ugh the symposium. Many of the artists returning to their countries, the-
irtowns, made us forget our fatigue, sending us messages stating that
we have achieved a difficult task successfully, alongside of their thanks.

SERAMIK

Ekim-Aralik 2010 October-December No: 34



Ararast
Luster Sempozyumu

Dokuz Eyliil Universitesi Giizel Sanatlar Fak(il- y .

tesi (DEUGSF) Seramik Bolumirntin, 1997 yilin- 4
dan beri diizenlemekte oldugu Uluslararasi Izmir
Seramik Sempozyumu, bu vyil, “Listerli Sera- |
mikler” konsepti ile Bati Anadolu Seramik Aras-
tirma ve Uygulama Merkezi (Ba-Ser) ile DE-
UGSF Seramik Bélimii tarafindan ortaklasa
dlizenlendi. Avustralya, Misir, Ingiltere, Iran, Hin-
distan, ispanya, Fransa, Macaristan ve Tirkiye'den
cesitli Universitelerden, akademisyen ve sanatgilann ka- N
timei olarak yer aldigi, workshop ve kolokyum calismala-
n, Izmirde Universitenin Seferihisar Sosyal Tesisler’nde 16-27 Ey-
Itl 2010 tarihleri arasinda gerceklestirildi. Lister konusunda uzman
ulusal ve uluslararasi 10 sanatgly! bir araya getiren sempozyumun son
¢ glininde sanatgl, teknolog ve sanat tarihgilerinin katildigi bir ko-
lokyum da diizenlendi. Ayni zamanda seramikgi ve égrencilere agik
bir “Lister Uygulama Atélyesi” ve Rénesans dénemi seramik kitabi
yazan olan Piccolpasso’nun tarif ettigi lUster firninda deneysel Ils-
ter pisirimi yapildi. Sempozyum, 27 Eyltl 2010 tarihinde Izmir Resim
ve Heykel Mlzesi’nde acilan sergiyle son buldu.

Izmir International Luster
Symposium

Sevim
v

\ The International Izmir Ceramics Symposium
. organized by 9 Eyliil University Faculty of Fine Arts
\ Ceramics Department since 1997, this year was
held jointly by Western Anatolia Ceramic Re-
search and Application Center (Ba-Ser) and DE-
UGSF Ceramics Department under the luster
ceramics concept. Workshops and colloquiums
{o be participated in by academicians and fine
artists from various universities from Australia,
Egypt, UK, Iran, India, Spain, France, Hungary and
Turkey were held September 16-27, 2010 at Seferihisar

Social Facilities of the university. In the final three days of the
symposium bringing together ten local and international fine artists
who are experts in the field of luster, a colloquium attended by tech-
nologists and art historians was also held. Also, experimental luster
firings were made in a luster kiln described by Piccolpasso, a Re-
naissance ceramic book author alongside of a “Luster Application
Workshop” open to ceramicists and students. The symposium
came to an end with an exhibition held at Izmir Paintings and Sculp-
tures Museum on September 27, 2010.

~ Sevim Cizer
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Zeynep Bodur Okyay'a Zeynep Bodur Okyay gets
Franco Nobili Odiili verildi franco Nobili Award

Kiresel Yaklasim Zamani (Time for a Global Approach) ana te- On the occasion of Turkey in Europe, which was held for the first
masi ile 2-3 Temmuz 2010 tarihlerinde Istanbul'da ilk kez gercek- time in Istanbul July 2-3, 2010 with the main theme of Time for a Glo-
lestirilen Turkey in Europe kapsaminda Kale Grubu bal Approach; Zeynep Bodur Okyay, Chairman of Kale

Group and Turkish Ceramics Federation Cha-
irman of Board of Directors, was given the
Franco Nobili Award due to her con-
tributions to relationships between
Turkey and EU countries. In her
speech of gratitude after recei-
ving the award, Zeynep Bodur
Okyay said; ‘1 tried to make as
much contribution as possib-

le both in the relationships of
our company and also in my
assignments with non-govern-
mental organizations, continu-
ing with my father’s contribution to
Turkish-Italian relationships as a le-
gacy starting from the years of inception
of our factories and his positions at our com-
panies and various NGOs. This award, in a sense,

Baskani ve Turkiye Seramik Federasyonu Y6-
netim Kurulu Baskani Zeynep Bodur
Okyay, Turkiye ve AB Ulkeleri ara-
sindaki iliskilere bulundugu katki-
lardan 6tirii Franco Nobili Odii-
I’'ne layik gérildi. Zeynep
Bodur Okyay 6dlu aldiktan
sonra yaptigi tesekkir ko-
nusmasinda “Babamin, fab-
rikalarimizin kurulus yillarin- =
dan baslayarak, sirketleri-
mizde ve gesitli sivil toplum ku-
ruluslaninda aldigi gérevlerle
Turk-ltalyan iliskilerine katkisini bir
miras gibi strdirerek, hem sirketi-
mizin iliskilerinde hem de sivil toplum ku-
ruluslarindaki gérevlerimde elimden geldi-
gince katkida bulunmaya calistim. Od(il bir anlamda

sorumlulugumu daha ¢ok artirdi. Ama bu onurun bana ver- enhanced my responsibility even further. However, | will make
digi sevkle iki Ulke arasindaki yakinlasma icin daha fazla ¢aba gos- even further efforts on the rapprochement between our two countti-
terecedim” dedi. es with the motivation provided to me by this honor.
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[SSNOX Sempozyumu Kapadokya'da yapilds
ISSNOX Symposium held in Cappadocia

Kapadokya ¢cok 6nemli bir sempozyuma ev sahiplidi yapti. 1-4 Ha-
ziran 2010 tarihleri arasinda dlzenlenen 3. Uluslararasi SiAION ve Ok-
sit Olmayan Malzemeler Sempozyumu (3rd International Symposium on
SiAIONs and Non-Oxides) kapsaminda 33 poster, 2 keynote, 35 davetli
ve 40 sozli olmak Uzere 15 farkli Glkeden toplam 110 adet bildiri sunuldu.
Konferans, Anadolu Universitesi'nden Prof. Dr. Hasan Mandal ve Yo-
kohama Ulusal Universitesi'nden (Japonya) Prof. Dr. Katsutoshi Komeya
es baskanliginda yUr(itildu. Konferans esnasinda geng arastirmacilari
tesvik etmek icin ayrica bir poster yarismasi da diizenlendi. Bu konfe-
rans serisinin birincisi 2001 yilinda Tomiura/ Chiba (Japonya) ve ikinci-
si de 2007'de Ise-Shima/Mie’de (Japonya) gerceklestirilmisti.

- e

Cappadocia hosted a very important symposium. On the oc-
casion of the 3rd International Syposium on SiAIONs and Non-Oxi-
des) held June 1-4, 2010, 110 papers in total from 15 countries
were presented as 33 posters, 2 keynotes, 35 guests and 40 ver-
bals. The conference was conducted co-chaired by Prof. Dr. Ha-
san Mandal from Anadolu University and Prof. Dr. Katsutoshi Ko-
meya from Yokohama National University (Japan). Also, a poster
contest was held during the conference to encourage young re-
searchers. The first one of this series of conferences was held in
2001 in Tomiura/ Chiba (Japan) with the second one held in 2007
at Ise-Shima/Mie’de (Japan).

KTM den Seffaflik Tasarim Sergisi

Transparency Design Show from KTM

Kale Tasarim Merkezi (KTM) Uluslararasi Canakkale Troia Sef-
faf Beygir Film Senligi kapsaminda, 19-24 Temmuz tarihleri arasinda
Canakkale Kent Muzesi’'nde gerceklestirdigi Tasarim Sergisi'nde
“Seffaflik” temasini isledi. Bu sene ilki gerceklestirilen senlikle es
zamanli olarak surdUrilen sergi, bélgenin “Truva” destaniyla olan
iliskisine elestirisel bir yaklasimla kavram Gzerine yogunlasirken;
destanlara, insan iliskilerine, glinlik yasama ve hayatin her alani-
na konu olan “seffaflik” temasi tzerine kurgulandi. Canakkale’de
gerceklestirilen ilk tasarim projesi olma 6zelligini tasiyan Seffaflik
Tasanm Sergisi, seffaflik kavramina tasarim perspektifinden ba-
kilmasini saglarken, tasarimin daha genis kitlelere duyurulmasi ve
farkindaliginin yaratiimasini hedefliyor.

Kale Design Center (KTM) featured the theme of Transparence at
the design show held in Canakkale City Museum from July 19 to 24,
2010 on the occasion of Intemational Canakkale Troia Transparent Hor-
se Film Festival. The show held simultaneously with the festival, the
first one of which was held this year, while approaching the relations-
hip of the region to the legend of Troia critically was set up on the the-
me of “Transparence” which has been a subject of human relations,
day-to-day life and every field of living. The Transparence Design Show,
which has the distinction of being the first design project held in Ca-
nakkale, while on the one hand allowed viewing of the concept of trans-
parency from a design perspective, on the other hand aimed to bring
design to wider masses and creation of an awareness on design.
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[lk 7 ayda ihracat
ylizde 13,4 artt;

Tarkiye'nin, bu yilin ilk 7 ayindaki
ihracati, gecen yilin ayni dénemine gore
yluzde 13,4 artisla 64 milyar 407 milyon
dolar, ithalat ise ylizde 32,1 artigla 99
milyar 337 milyon dolar oldu.

Turkiye Istatistik Kurumu'nun (TUIK) agikladigi Temmuz ayi Dis
Ticaret Istatistiklerine gére, Ocak-Temmuz déneminde bir 6nceki yi-
lin ayni dénemine gére, dis ticaret acigi ylizde 89,4 artarak 34 milyar
930 milyon dolara yukseldi. 2009 yilinin Ocak-Temmuz déneminde
ylzde 75,5 olan ihracatin ithalati karsilama orani da bu yilin ayni dé-
neminde ylzde 64,8'e geriledi. Gegcen yil Ocak-Temmuz dénemin-
de 56 milyar 778 milyon dolarlik ihracat, 75 milyar 219 milyon dolar-
ik ithalat yapilmisti. 2009 yill Ocak-Temmuz déneminde dis ticaret agi-
g1 18 milyar 441 milyon dolar, ihracatin ithalati karsilama orani da y(iz-
de 75,5 olarak gerceklesmisti.

TUIK'e gére 2010 Temmuz ayinda ise ihracat, 2009'un ayni ay-
na gore ylizde 6 artarak 9 milyar 597 milyon dolar, ithalat ytizde 24,6
yUkselerek 16 milyar 13 milyon dolar oldu.

Dis ticaret acigi da bu dénemde yiizde 69 artisla 6 milyar 417 mil-
yon dolan buldu. Ihracatin ithalati karsilama orani da ylizde 59,9'a ge-
riledi. Gegen yil Temmuz ayinda, 9 milyar 56 milyon dolarlik ihracat,
12 milyar 853 milyon dolarlik ithalat yapilmisti. S&z konusu ayda dis
ticaret acigi 3 milyar 796 milyon dolar, ihracatin ithalati karsilama ora-
ni da ytizde 70,5 olmustu. TUIK verilerine gére, 2009 ve 2010 Tem-
muz aylar itibariyle dis ticaret rakamlarindaki gelisme soyle:

Ulke gruplarina gére dis ticaret incelendiginde, gecen yil Temmuz
ayinda yiizde 48 olan Avrupa Birligi'nin (AB) ihracattaki payi, gecen
ay yuzde 47,1'e geriledi. AB'ye yapilan inracat tutar s6z konusu doé-
nemde yUzde 4 artis gosterdi ve 4 milyar 517 milyon dolar oldu. 2010
Temmuz ayinda en fazla ihracat yapilan llke, Almanya oldu. Bu Ul-
keye yapilan ihracat 2009 Temmuz ayina gére yiizde 23,3 artarak,
1 milyar 65 milyon dolara ulasti. Aimanya'yi siraslyla Ingiltere (623 mil-
yon dolar), Italya (539 milyon dolar) ve Irak (519 milyon dolar) takip
etti. Ithalatta ise, Rusya Federasyonu ilk sirada yer aldi. Bu tilkeden
yapilan ithalat ylizde 4 artarak, 1 milyar 721 milyon dolar olarak ger-
ceklesti. Rusya'yi sirasiyla Aimanya (1 milyar 556 milyon dolar), Cin
(1 milyar 445 milyon dolar) ve ABD (979 milyon dolar) izledi.

Temmuz/July
Degisim/Change

2009 2010

FL AR g
B gy ™

5 4

« I"'ﬁ!-l__----

Exports grow by 13.4
percent in the first 7 months

Turkey’s exports in the first 7 months of this year
became 64,407,000,000 Dollars with a rise of 13.4
percent over the same period last year, with imports
going up to 99,337,000,000 Dollars with an
increase of 32.1 percent.

According to July Foreign Trade Statistics announced by Turkish
Statistics Agency (TUIK); in the January-July period, foreign trade de-
ficit went up to 34,930,000,000 Dollars with an increase of 89.4 per-
cent over the same period last year. Export-import coverage ratio,
which was 75.5 percent in the January-July period of 2009, went back
to 64.8 percent in the same period this year. Last year, in the Janu-
ary-July period, exports were 56,778,000,000 Dollars with imports at

Ocak-Temmuz/January-July
Degisim/Change

Yiizde/Percent 2009 2010 Yiizde/Percent

ihracat/Exorts 9,056 9,597 6,0 56,778 64,407 134

Ithalat/Imports
Dis denge/Foreign Trade Balance

12,853
-3,796

16,013
-6,417

24,6 75,219
69,0 -18,441

99,337 321
-34,930 894

Kargilama oram-iizde/ Coverage Ratio-Percentage 70,5 59,9 - 75,5 64,8 -

(Milyon Dolar/Million Dollars)
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75,219,000,000 Dollars. In the January-July period of 2009, foreign
trade deficit was 18,441,000,000 Dollars and export-import covera-
ge ratio was 75.5 percent.

According to TUIK; in July 2010, exports were 9,597,000,000 Dol-
lars with a rise of 6 percent over the same month of 2009, while im-
ports went up to 16,013,000,000 Dollars with an increase of 24.6 per-
cent. Foreign trade deficit, on the other hand, was 6,417,000,000 Dol-
lars in this period with a rise of 69 percent. Export-import coverage
ratio went back to 59.9 percent. Last year in July, imports amounted
to 9,056,000,000 Dollars while imports were at 12,853,000,000 Dol-
lar level. In the said month, foreign trade deficit was 3,796,000,000
Dollars with export-import coverage ratio at 70.5 percent. According
to TUIK data, the development in foreign trade figures as of months
of July of 2009 and 2010 is as follows:

An examination of foreign trade by country groups shows that the
share of European Union (EU) of exports which was 48 percent in
July last year, dropped to 47,1 percent last month. The volume of ex-
ports to EU displayed a rise of 4 percent in the said period, going up
to 4,517,000,000 Dollars. The destination country to which the hig-
hest volume of exports were made in July 2010 was Germany. Ex-
ports made to this country went up to 1,065,000,000 Dollars with a
rise of 23.3 percent over July 2009. Germany is followed by UK
(623,000,000 Dollars), Italy (539,000,000 Dollars) and Iraq
(519,000,000 Dollars). Russian Federation ranked first in imports. Im-
ports from this county amounted to 1,721,000,000 Dollars with a rise
of 4 percent. Russia is followed by Germany (1,556,000,000 Dollars),
China (1,445,000,000 Dollars) and USA (979,000,000 Dollars)

Hindistan ilk ceyrekie
yiizde 8,8 biiyiidi

Hindistan ekonomisi, mali yilin ik ceyregi olan Nisan-Haziran d6-
neminde gecen yilin ayni dénemine gére yuzde 8,8 oraninda biyu-
du. Ulke ekonomisi bir 6nceki geyrekte yiizde 8,5 oraninda biiyim-
Ustl. Hindistan Istatistik Ofisi'nin yaptigi agiklamada, Asya'nin tiglin-
cl blylk ekonomisinin blyimesinde, madencilik ve sanayi ureti-
mindeki artisin etkili oldugu ve blyimenin kriz dncesi seviyeye gel-
digi belirtildi. Ulkede imalat tiretimi s6z konusu ceyrekte yiizde 12,4,
madencilik yiizde 9'a yakin, tarim sektéri ise ylizde 2,8 oraninda ar-
tis kaydetti. Ulkede Gayri Safi Yurt ici Hasila (GSYH) kiiresel ekonomik
krizden 6nce yuzde 9'a yakin bir biylime kaydetmisti. Hindistan'da
mali yil Mart ayinda sona eriyor.
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India grows by 8.8
percent in the first quarter

Indian economy grew by 8.8 percent over the same period last
year in the April-July period which is the first quarter of the fiscal
year. The country’s economy had grown by 8.5 percent in the pre-
vious quarter. In the announcement made by Indian Statistics Of-
fice, it was stated that the increase in the mining and manufactu-
ring industry played an important part in the growth of Asia’s third
largest economy and that growth came back to the pre-crisis le-
vels. Manufacturing output grew by 12.4 percent, mining close to
9 percent and the agricultural sector by 2.8 percent in the country.
There was growth close to 9 percent before the global economic
downturn in the country’s gross national domestic product. Fiscal
year ends in March in India.
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Hindistan-Tiirkiye-BDT Isbirligi

[stanbul’da diizenlenen Hindistan-Tiirkiye-
BDT Ishirligi Forumu’nda, ilkeler arasinda
ticaretin nasil artirilacaginin tartisildi.

Dis Ekonomik Iligkiler Kurulu (DEIK) tarafindan 24 Agustos 2010
tarihinde diizenlenen Hindistan-Turkiye Bagimsiz Devletler Toplu-
lugu (BDT) Isbirligi Forumu’na Sanayi ve Ticaret Bakani Nihat Er-
gun ile Turkiye Odalar ve Borsalar Birligi (TOBB) Baskan Yardim-
cisi ve Istanbul Sanayi Odasi (ISO) Baskani Tanil Kligiik de katild!.

Diinyanin en buyuk ikinci miteahhitlik glicti olan Tdrkiye ile Hin-
tli sirketlerin glclerini birlestirerek bolge ulkelerinde dzellikle yuksek
katma degerli projeleri hayata gecirebileceklerini dile getiren Kigik,
daha 6nce Sabiha Gékcen ve Mumbai havaalaninda yakalanan ba-
sarilarin bolge ulkelerinin ulastirma ve altyapi projelerine de tasin-
masi gerektigini ifade etti. Kiicuk, genis ve verimli BDT topraklarinda
Turkiye'nin girisimciligiyle Hint teknik bilgisini birlestirerek katma de-
geri yuksek tarimsal projelerin hayata gecirilebilecegini ve gida gu-
venligine katki saglanabilecegini anlatti.

Ayrica, orta ve uzun vadede Turkiye'nin, enerji hatlar Gzerindeki

gnmﬁlﬂ'ommzom FICCI
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Forumu

merkezi konumu nedeniyle enerji sektériinde de ¢ok basarili pro-
jelere ortak imza atabilecegini belirten Kl¢lk, sunlar kaydetti: “Ttr-
kiye bagimsizliklan sonrasinda bélge Ulkeleri ile kurdugu siyasi, eko-
nomik, diplomatik ve askeri baglar ile kilit bir rol Gstlenmektedir. Tur-
kiye'nin bolge ulkeleri ile ticaret hacmi yillik 35 milyar dolar seviye-
sinde iken Turk 6zel sektdrinin bélgede 15 milyar dolar yatinmi bu-
lunmaktadir. Tirk muteahhitlik sirketleri bugline kadar bélge Ulke-
lerinde 70 milyar dolar degerinde proje tamamlanmigtir.”

Yaklasik 25 milyon kilometre karelik bir alana yayilan BDT (l-
kelerinin, sahip oldugu dogal kaynaklari, 300 milyonun tizerinde ni-
fusu, 3 trilyon dolara yaklasan milli gelirleri ve 800 milyar dolarlik ti-
caret hacmi ile dinyanin yiikselen ekonomik glclerinden biri oldu-
gunu anlatan Kiigik, diinya petrol rezervlerinin yizde 65'ine, dogal
gaz rezervlerinin ise yuzde 57'sine sahip olan bu bélgenin, kiresel
enerji jeopolitiginin énemli oyuncularindan birisi konumunda oldu-
gunu vurguladi. Hindistan Sanayi ve Ticaret Odalar Federasyonu
(FICC) Hindistan-Ttrk Is Konseyi Baskani Gbs Raju da, Turkiye ile
Hindistan iligkilerinin hem ekonomik hem de siyasi olarak son de-
rece gucli olduguna deginerek, Turkiye ile Hindistan arasindaki ti-
caret hacminin son (¢ yilda U¢ kat arttigina isaret etti.
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India-Turkey-CIS
Collaboration Forum

At India-Turkey CIS Collaboration Forum held
in Istanbul, how trade between these countries

could be increased was the topic of debate.

Minister of Industry and Trade Nihat Orgtin and Deputy President
of Turkish Union of Chambers and Exchanges (TOBB) and President
of Istanbul Chamber of Industry (ISO) Tanil Kiiclik were among tho-
se attending the India-Turkey Commonwealth of Independent Sta-
tes (CIS) Collaboration Forum held on August 24, 2010 by Foreign
Economic Relations Board (DEIK). Klictik, pointing out that compa-
nies of Turkey, which is the largest second contracting power in the
world and Indian companies could combine their forces, launching
especially high value added projects in the countries of the region,
said that previous accomplishments at Sabiha Gékgen and Mumbai
airports should be carried to the transportation and infrastructure pro-
jects of the countries of the region. Kii¢glik explained that by combi-
ning Turkey’s entrepreneurship and technical knowledge of India, high
value added agricultural projects could be launched in vast and pro-
ductive CIS lands and contribution could be made to food safety.

Also, noting that Turkey could undersign very successful projects
in the energy sector as well due to its central location on energy li-
nes, Klglik added: “Turkey is assuming a key role through the poli-
tical, economic, diplomatic and military links it has established with
the countries of the region after their independence. While Turkey’s
trade volume with the countries of the region is at the level of 35 bil-
lion Dollars a year, Turkey’s private sector has investments of 15 bil-

lion Dollars in the region. Turkish
contracting firms have com-
pleted projects worth 70
s billion Dollars in the
@ countries of the re-
""" gion so far’. Poin-
ting out that CIS
‘ countries, which
extend over an
area of approxi-
mately 25 million
square kilometers,
constitute one of the
rising economic powers
of the world with the natu-
ral gas resources they have, the-
ir population over 300 million, their na-
tional income approaching 3 trillion Dollars and a trade volume of 800
billion Dollars, Kiigtik stressed that this region, accounting for 65 per-
cent of the world’s oil reserves and 57 percent of natural gas reser-
ves, is one of the important players of the global energy geopolitics.
Indian Industry and Trade Chambers Federation (FICC) India-Tur-
key Business Council President Gbs Raju, noting that relationships
between Turkey and India are extremely powerful both economically
and also politically, pointed out that the trade volume between Tur-
key and India has grown three-fold in the last three years.

gt

“Tirkiye tdplamda
ekonomisini biytitmektedir’

Sanayi ve Ticaret Bakani Nihat Ergiin, 2002 yilinda 230 milyar
dolarlik bir tiretim hacmine sahip olan Turkiye'nin bugtnlere gel-
digimizde 700 milyar dolarlik bir Gretim hacmini astigini bildirdi. TGr-
kiye'nin artik her potansiyelinin kendi icerisinde harekete gectigi-
ni ifade eden Ergln, “Turizm, tanm, sanayi potansiyeli harekete
gecmistir. Bu, Turkiye'nin, butin illerden kaynaklanan blytumesi-
ni ortaya koymaktadir. TUrkiye toplamda ekonomisini blyutmek-
tedir. 2002 yilinda 230 milyar dolarlik bir tiretim hacmine sahip olan
Turkiye bugtinlere geldigimizde 700 milyar dolarlik bir Gretim hac-
mini asmistir. Fert basina milli geliri 3 bin 500 dolardan 10 bin do-
lar seviyelerine ulasmistir’ dedi. Ergiin, 2002 yilinda Tarkiye'nin ih-
racatinin 36 milyar gibi bir rakamdan 132 milyar dolar seviyesine
ulastigini belirterek, bitln illerin tek tek bu ihracat potansiyeline
ulastigini gérdUklerinin altini gizdi. En buyuk zenginligin mitesebbis
girisimci zenginligi oldugunu vurgulayan Bakan Ergun, Tarkiye'nin
zenginliginin matesebbisle artacagini, onlarin énlndeki engelleri
kaldirmayi amacladiklarini belirtti.

“Turkey’s economy is
growing overall”

Minister of Industry and Trade Nihat Erglin announced that Tur-
key, which had a production volume of 230 billion Dollars in 2002,
presently has a production volume of 700 billion Dollars. Stating
that Turkey’s every potential is in action within itself, Ergiin said;
“Tourism, agriculture and industry potentials are in action. This exp-
lains Turkey’s growth originating from all provinces. Turkey’s eco-
nomy is growing overall. Turkey, which had a production volume
of 230 billion Dollars in 2002, now has surpassed 700 billion Dol-
lars. Our per capita national income has gone up to 10,000 Dol-
lars from 3,500 Dollars. Erglin underscored that all provinces are
reaching this export potential individually noting that Turkey’s ex-
ports went up from 36 billion to 132 billion Dollars. Stressing that
the greatest wealth is the wealth of entrepreneurs, Minister Erglin
pointed out that wealth of Turkey will grow through entrepreneurs
and that they are seeking to eliminate obstacles lying before them.
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Sanayi Uretimi Temmuz'da yiizde 8,6 artti
Industrial output up by 8.6 percent in July

Turkiye'de sanayi tretimi Temmuz ayinda, 2009'un ayni ay!-
na goére ylzde 8,6 artarken, bir dnceki aya gore yizde 0,3 azal-
di. Turkiye istatistik Kurumu (TUIK) 2010 yill Temmuz ayi sanayi
uretim endeksi sonuclarini acikladi. Sanayi Uretim endeksi ha-
ziran ayinda gecen yilin ayni ayina gére yuzde 10,2, bir dnceki
aya gore ise ylzde 2,2 yikselmisti. Sanayinin alt sektérleri in-
celendiginde, 2010 yil Temmuz ayinda gegen yilin ayni ayina
g6re, madencilik ve tas ocakeiligi sektdri endeksi yiizde 3,1 aza-
lirken, imalat sanayi sektdrii endeksi yuzde 9,1, elektrik, gaz, bu-
har ve iklimlendirme Uretim ve dagitimi endeksi yiizde 10,1 art-
t1. Takvim etkisinden anndiriimis endeks 2010 yil Temmuz ayin-
da gecen yilin ayni ayina gére yuzde 8,9 artis gésterirken, mev-
sim ve takvim etkilerinden arindiriimis sanayi tretim endeksi bir
6nceki aya gore ylzde 0,3 arttl.

Industrial output in Turkey increased by 8.6 percent over the
same month of 2009, while decreasing 0.3 percent over the pre-
vious month. Turkish Statistics Agency (TUIK) announced 2010
July industrial output index results. Industrial output index had ri-
sen in June by 10.2 percent over the same month last year and
2.2 percent over the previous month. An analysis of the sub-sec-
tors of the industry shows that while mining and quarry sector in-
dex dropped by 3.1 percent over the same month last year, the
industrial output sector index increased by 9.1 percent, electricity,
gas, steam and air conditioning manufacturing and distribution in-
dex rising by 10.1 percent. Index adjusted for calendar effect in-
creased by 8.9 percent over the same month last year in July 2010
while production index adjusted for seasonal and calendar effects
rose by 0.3 percent over the same month last year.

TUIK verilerine gore 2010 Temmuz ayinda 2005=100 temel y1ll1 sanayi
iiretim endeksi verileri soyle
Industrial output index data with 2005=100 basis in July 2010 based on
TUIK data are as follows:

AYLAR/MONTHS 2010 2009 2008
Ocak/January 23 214 11,6
Subat/February 18,0 -23,8 84
Mart/March 21,2 -20,9 2,6
Nisan/April 17,3 -18,7 7,0
Mayis/May 15,5 -17,6 32
Haziran/June 10,2 -10,1 24
Temmuz/July 8,6 -9,0 38
Agustos/August -6,3 -3,6
Eyliil/September -8,9 -43
Ekim/October 6,5 -6,8
Kasim/November 222 -13,3
Aralik/December 25,3 -17,8
Yillik Ortalama/Yearly Average -9,6 -09

TUIK verilerine gore, 2010 ve 2009 yillar1 Temmuz ay1 sanayi sektorii
tiretim artis oranlari (yiizde) soyle:
Manufacturing sector output increase ratios for 2010 and 2009 based on
TUIK data (percentage) ate as follows:

Economic activity disciplines 2010 2009

JULY JULY
Toplam sanayi/Overall Industry 8,6 -89
Mining/Madencilik -3,1 3,3
imalat sanayi/Manufacturing Industry 9,1 -10,3
Elektrik, gaz ve su/Utilities 10,1 -3,0

Ekim-Aralk 2010




Suya dokunan tasarimlar...

Sedan Flora q Titan

Seckinligin

El degmeden acilip, Suyun dinamizmi. ..
sirachis formu.

kapanabilen akilli armatiir

SCTisi. ..

Adell Armatiir ve Vana Fabrikalar: A.S.
Ikitelli Organize Sanayi Bolgesi Hirriyet Bulvari No:54 34670 Basaksehir / ISTANBUL
Tel:0212 48462000 Fax: 0212 4846 20 10 www.adell.com.tr



ENERJI-CEVRE / ENERGY-ENVIRONMENT

30

[kinci ceyrekte
yizde 10,3 biyidik

TUIK, tretim yontemiyle hesaplanan gayri safi
yurtici hasila (GSYH) 2010 ikinci ceyrek
sonuglarini agikladi.

Turkiye Istatistik Kurumu (TUIK), Turkiye ekonomisinin yilin ikin-
ci ceyreginde ylzde 10,3 blyudugund acikladi. 6 aylik ddnemde
ise buylme ylzde 11 olarak hesaplandi. Analistlerin beklentileri
de yiizde 8-9 araliginda degisiyordu. TUIK, Uretim yontemiyle he-
saplanan gayri safi yurtici hasila (GSYH) 2010 ikinci ceyrek so-
nuclarini agikladi. Buna gore, Uretim yontemiyle hesaplanan GSYH
tahmininde, 2010 yili ikinci (¢ aylik déneminde bir dnceki yi-
lin ayni dénemine gére gayri safi yurtici hasila, cari fi-
yatlarla yizde 17,1, sabit fiyatlarla yizde 10,3 ar-
tisla 268 milyar 495 milyon lira oldu. GSYH, 6 ay-
ik débnemde ise sabit fiyatlarla ylizde 11 arta-
rak 510 milyar 760 milyon liraya ¢ikti. Ote yan-
dan, takvim etkisinden arindinimis sabit fiyatlarla
GSYH, 2010 yili ikinci ti¢ aylik ddneminde bir 6n-
ceki yilin ayni dénemine gére yiizde 10,3'l0k artis gos-
terdi. Mevsim ve takvim etkilerinden arindirimis GSYH de-
geri de bir dnceki déneme gore ylizde 3,7 arttl. Yurtici hasila, ABD
Dolari cinsinden ikinci ceyrekte yizde 19,1 artarak 173 milyar 861
milyon dolara yUkseldi. Dolar cinsinden GSYH, ilk ceyrekte yuz-
de 27,1 artisla 160 milyar 603 milyon dolar olmustu. Buna gore,
gecen yilin tamaminda 616 milyar 753 milyon dolar, ilk yarisinda
272 milyar 270 milyon dolar olan GSYH, bu yilin ilk yarisinda 334
milyar 464 milyon dolara ytkseldi. ilk 6 ayda, GSYH, dolar cin-
sinden 62 milyar 194 milyon dolar artti.

Ocak-Jan. | Subat-Feb. | Mart-March

UFE 042 256 3.17
(Degisim-Change % ) 0.23 117 029
0.58 1.66 1.94

Nisan-Apr. | Mayis-May | Haziran-June | Temmuz-July | Agustos-Aug

4.50
0.65
2.35

We grew by 10.3 percent
in the second quarter

TUIK announced 2010 second quarter results
for gross domestic product (GDP) calculated
by the production method.

Turkish Statistics Institute (TUIK) announced that Turkish eco-
nomy grew by 10.3 percent in the second quarter of the year. The
growth was calculated as 11 percent in the six-month period. Ex-
pectations of analysts had varied in the 8-9 percent range. TUIK an-
nounced 2010 second quarter results for gross domestic product
(GDP) calculated by the production method. Accordingly, in the GNP

estimate calculated by the production method, the gross domestic
product became 268,495,000,000 Liras with an increa-
se of 17.1 percent in current prices and 10.3 percent
in fixed prices in the second quarter of 2010 over

the same period previous year. GDP went up to
510,760,000,000 Liras in the six-month period ri-
sing 11 percent in fixed prices. On the other hand,
GDP increased by 10.3 percent in the second quar-
ter of 2010 over the same period last year in calendar
adjusted fixed prices. GDP figure adjusted for seasonal and ca-
lendar effects rose by 3.7 percent over the previous period. Gross
domestic product rose to 173,861,000,000 Dollars in USD with a rise
of 19.1 percent in the second quarter. In Dollars, GDP was
160,603,000,000 Dollars in the first quarter with a growth of 27.1 per-
cent. Hence, GDP, which was 616,753,000,000 Dollars for the en-
tirety of last year and 272,270,000,000 Dollars in the first half, went
up to 334,464,000,000 Dollars in the first half of this year. During the
first six months, GDP rose by 62,194,000,000 Dollars in USD.

Eyliil-Sep. | Ekim-Oct. | Kasin-Nov. | Aralik-Dec.

212 0.32 125 -2.34 -0.90 0.57 -0.03 -3.54
-0.05 0.94 -0.71 0.42 0.62 0.28 129 0.66
-115 -0.50 -0.16 115

(Degisim-Change % 0.29 -0.34 1.10

168
0.02

-0.36 0.58 -0.24 0.45 2.60 0.83
0.11 0.25 -0.30 0.39 241 127

2010 1.85 145 0.58 -0.3 - -

ihracat-Erports (Aylik-Month) 2008 10,632 11,078 11,429

0.60

11,364

0.56 0.48 0.40

12,478 11,771 12,595 11,047 12,793 9,723 9,396 7,722

(Milyon §-million Dolllars) 2009 7,886 8435 8,157 7,562 7,348 8,336 9,056 7,823 8,481 10,095 8,903 10,053

2010 7,844 8,277 9,901

thalat-Imports (Aylik-Month)
(Milyon $-million Dolllars)

2008
2009
2010

16,339
9,281
11,690

16,027
9,075
11,779

16,812
10,522
15,020

2008

9,414

17,889

9,814 9,560 9,597

19,306 19,477
12,501
15,185

20,5557
12,853
16,013

19,251
12,811

17,885
12,485

14,942
12,772

12,073
12,617

11,405
15,019

-963 -447

Cari denge-Current Account Balance

4171 -3,887

-307

-4,303

(Milyon $-million Dolllars) 2009 -492 -1,176

-5,545
2,202

-4,038
-471

-3,037
-590

-2,440 -3,078

-982 391 -1,746 -3,182

-3,086

2010 -2,755 -4,326

Biitce geliri-Budget Revenue (Ayhik-Month) 2008 15,781 17,628 13,779

4328

17,562

-2,953 3344 -3,438

19,212 18,544 17,920 26,447 13,788 15,107 17,990 15,140

(Milyon §-million Dolllars) 2009 | 15,830 18,415 13,053 20,063 18,854 15411 16,785 21,9%4 15,953 19,010 17,818 pARYE)

2010 | 19,525 20,019 17,488

Biitce gideri-Budget Expenditure (Aylik-Month)
(Milyon $-million Dolllars)

2008 | 16,306
18,796

22,646

16,608
25,808
22,290

18,649
21,820
23,436

20,718

18,638
21,010
25,173

963

24,866 18,448 21,729 26,252
15,823
19,464

19,054

14,566
17,932
23,894

21,237
23,392
23,775

20437
23,518
23,163

23214
25,428

15,178
21,431

21,375
20,942

23,937
27,733

Dis borg 6de.-Foreign Debt Repayments

2,530
1,000 985
776 2,090

1,342 2463
1,330

1,007

(Milyon $-million Dolllars)

802
878

548 1,281
367 1,989 543 588
590 2,315 884 543

1118 800 1,200 977 569

1947 673 460

1,936
1,040
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creavit

Ayni bakiyoruz, farkl gdriyoruz”

BASKA BANYODA yok !

Creavit, Seramik Saghk Gerecleri sektoriinde

Musteri Memnuniyeti Yénetim Sistemi Belgesi
ISO 10002’ye sahip ilk ve tek marka.

Canakoilar
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"' Tiirk Seramik Tanittm Grubu Bagkani

! Bahadir Kayan

Turkish Ceramics Promotion Group President

“Tlrkiye bir seramik Glkesidir”

“Turkey is a ceramic country”

"8 bin yillik kékli seramik ge¢cmisimizi 6n
plana cikararak ‘Tlrkiye bir seramik Glkesidir’
mesajini vermeye calisiyoruz. Gecmiste de
boyleydi simdi de boyle, gelecekte de bu boyle
olacak. Yaptigimiz tim aktiviteleri bu temel
mesaj etrafinda kurgulayip gecmis gelecek
bagini yakalamaya calisiyoruz.”

Tirk seramik sektori firmalannin destegiyle Turk seramiklerini diin-
yada tanitan ve basarili islere imza attidi icin yaptiklar taklit edilen Turk
Seramik Tanitim Grubu (STG) Baskani Bahadir Kayan’la, 2010 yili-
nin degerlendirmesini yaptik. Kayan, hem dolu dolu gecgen bir yill hem
de gelecekte neler yapmayi diistindUklerini paylasti.

Tiirk Seramik Tanitim Grubu olarak 2010’un ilk yarisinda nasil bir
calisma donemi gecirdiniz? Gerceklestirdiginiz projelerden bah-
seder misiniz?

Bu sene katildigimiz Ispanya Cevisama fuan sonrasinda, nisan ayin-
da her yil oldudu gibi bu yil da UNICERA fuarini desteklemek ve fua-
rin uluslararasi bir nitelige kavusmasina yardimei olmak icin birtakim
etkinlikler diizenledik. 44 seramik sanatgisinin katilimiyla “ceramiS-
Tanbul” Cagdas Seramik Sanati Sergisi’ni organize ettik. Bu sergiy-

"“We are trying to give the message that ‘Turkey
is a ceramic country’” emphasizing our deep
rooted ceramic heritage of 8,000 years. It was
like this then and it is like this now and it will be
like this in the future, too. We are trying to set
up all our activities on this basic message, trying
to capture the past-future connection.”

We shared an assessment of 2010 with Bahadir Kayan, President
of Turkish Ceramics Promotion Group (STG) which promotes Turkish
ceramic ware with the support of Turkish ceramic industry firms, who-
se achievements are emulated as they have a successful performance.
Kayan talked to us both about a year lived in full and what they plan-
ned to do in the future.

How was your operating period in the first half of 2010 as Tur-
kish Ceramic Promotion Group? Could you tell us about the pro-
jects you realized?

After the Spanish Cevisama Trade Fair we participated in this year,
like every year, in April this year too, we organized certain events to
give support to the UNICERA Trade Fair and to help it gain an inter-
national aspect. We organized the “‘ceramiSTanbul” Contemporary Ce-
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le TUrk seramiklerinin geldigi memnuniyet verici son noktay! yerli, ya-
banci tim ziyaretcilerle paylasmis olduk. Ayrica “Strdirebilir Tasanm”
basligi ile bu konuda énemli alismalar bulunan Delft Universitesi Siir-
dirdlebilir Tasarim Bolim Baskani Prof. Dr. Han Brezet ve sirdur(-
lebilir malzemeler konusunda galismalar yapan Italyan tasarimei Mi-
col Costi tarafindan verilen konferanslar gergeklestirdik. Sonrasinda
tanitim grubumuz amacini destekler sekilde sirasi ile K/BIS Chicago,
Coverings Orlando ve Libya Build fuarlannda katilim géstererek ve Tirk
seramigini basariyla temsil etti. Her yil diizenli olarak yapilan tanitim
etkinliklerine ek olarak 2010 yili icerisinde gerceklestirimesi hedefle-
nen bir sosyal sorumluluk projesi bulunmaktadir. Bu sene glindeme
gelen projemiz gercevesinde Turkiye’deki mizelerin islak mekanlari-
nin yenilenmesi hedeflenmektedir. Bu projenin amaci seramik ureti-
cilerimizin katkist ile kdlturel ve tarihi mirasimizi koruyarak gelecek ne-
sillere tasinmasina yardimci olmak, sirketlerimizin tretim ve tasarm
yetkinliklerinin ne kadar st diizeyde oldugunu géstermektir. Ayni za-
manda yerli ve yabanci turistlere tlkemizin seramik konusunda sahip
oldugu bilgi, beceri ve ustaligi yansitarak bir seramik Ulkesi oldugumuzu
gbstermecktir. Ilk yenileme calismasinin, Kiiltiir Bakanligi ile varilan 6n
mutabakatin ardindan gerekli adimlarin bakanlik tarafindan atimasi du-
rumunda Kapadokya Miizesi'nde gerceklestirilmesi planlanmaktadir.

Sektorle is birliginde ne tiir sikintilar yasaniyor?

Tabii tim firmalanmiz kendi dnceliklerini ve aciliyetlerini disinmek
durumunda. Ama daha biyuk ¢erceveden bakildiginda ortak tanitim
fonumuzda, tim sirketlerimizin 6dedigi katkilardan olusuyor. Dénem
dénem koordinasyon ve operasyon problemleri yasansa da uzun va-
deli ve global amacimizi destekler sekilde ¢alismalarimizi her gecen
gun iyileserek, bize yakisir sekilde strdirmeyi planliyoruz.

Bu calismalarinizda nasil bir strateji uyguluyorsunuz? Ele aldi-
giniz konu veya kavramlari hangi siireclere ve trendlere gore be-
lirliyorsunuz?

Her yilin sonunda bir sonraki yilin pazarlama planini mutlaka ¢i-
kariyoruz. Butcesi ve zamanlamalari ile neler yapacagimiz tizerinde
tartisiyoruz. Y1l icerisinde uygulayacagimiz pazarlama planini ¢lkarmadan
6nce her sene temmuz-eylUl aylarinda sektériin 6nde gelen yetkilile-
rini bir araya getirerek, onlarin birikimlerinden yararlanacak sekilde ca-
listaylar diizenliyoruz. Bu ¢alistaylarda sektdriin bugiind ve yannini de-
gerlendirmek yanindan tanitm amacl hedef tilkeleri belirliyoruz ve bu
Ulkelerde yapilabilecek aktiviteler Uizerinde mutabakat sagliyoruz.

STG olarak bu yil ne kadarlik bir biitce ile tanitim faaliyetlerini yii-
rutilyorsunuz?

Seramik Tanitim Grubu’nun giderleri ihracat yapan seramik fir-
malarinin ihracat miktarlarinin binde ikisinin toplandigi ortak tanitim fo-
nundan karsilaniyor. Maalesef 2009 yilinda diger sektorler gibi sera-
mik sektort de ekonomik krizden etkilenerek, inracat rakamlari 2007
senesi seviyelerine gerilemistir. Bunun sonucu olarak da STG’nin bit-
¢esinde de yaklasik ylzde 26’lik daralma gerceklesmistir.

Avrupali rakiplerimizle kiyasladiginizda Tiirk seramikleri olarak
taniimda hem biitce hem de strateji ve konsept olarak nerede du-
ruyoruz?

Tark seramikleri algi ve imaj olarak diinyada t¢tincli sirada yer al-
maktadir. Diinyada seramik tanitimi amaci ile aktif rol oynayan (lke-
ler; en basta Italya ve Ispanya’dir. Ozellikle gok yilksek biitcelerle bu
isin yUrGtaldugu Italya‘da sektor, federasyon ve devletle gok koordineli
calismaktadir. Ozellikle sektdriin en biiyiik ve dnemli bulusma nokta-

ramic Art Exhibition with participation of 44 ceramic fine artists. With
this exhibition, we presented to all visitors the pleasing final state of Tur-
kish ceramics. Also, we organized conferences given by Delft University
Sustainable Design Department Head Prof. Dr. Han Brezet and ltali-
an designer who pursues activities on sustainable materials, Micol Cos-
ti, under the title of “Sustainable Design”. Subsequently, our promoti-
on group represented Turkish ceramics successfully by participating,
in order, in the K/BIS Chicago, Coverings Orlando and Libya Build Tra-
de Fairs in support of its objective. In addition to the promotional events
held regularly each year, there is a social responsibility project targe-
ted to be achieved in 2010. Under this project, renovation of wet spa-
ces of museums in Turkey is aimed at. The purpose of this project is
to assist in preservation and carrying to future generations, of our cul-
tural and historical heritage through contribution of ceramic manufac-
turers, indicating at what top level the production and design capabi-
lities of our companies are. At the same time, we’re aiming to show that
our country is a ceramic country, reflecting to local and foreign tourists
the knowledge, skill and masterfulness our country has in the field of
ceramics. The first renovation activity is scheduled for Cappadocia Mu-
seum, provided necessary steps are taken by the Ministry following the
preliminary agreement reached with Ministry of Culture.

What kind of problems are experienced in the collaboration with
industry?

Indeed, all our firms are in a position to consider their own priori-
ties and urgencies. However, looking from a greater perspective, our
Jjoint promotion fund comprises contributions of all our companies. Alt-
hough coordination and operational problems are experienced from
time to time, we are planning to pursue our activities in a manner be-
fitting of us, improving each day on long-term basis in support of our
global objective.

What kind of a strategy are you implementing in these activiti-
es? According to what processes and trends do you determine
the topics and concepts you handle?

We definitely prepare the marketing plan for the next year at the
end of each year. We discuss the budget and timing and what we will
do. Before preparing the marketing plan to be implemented during the
year, each year in the months of July-September, we organize works-
hops bringing together the leading authorities in the sector in such a
way to take advantage of their store of knowledge. In these workshops,
we determine the target countries for promotion, assessing the pre-
sent and the future of the industry and agree upon the activities which
may be held in those countries.

With what kind of a budget are you pursuing promotional acti-
vities as STG?

The expenses of the Ceramic Promotion Group are covered out
of the joint promotion fund where two per thousandth of export figu-
res of exporting ceramic firms are gathered. Unfortunately, the cera-
mic industry, like others, was impacted by the economic downturn in
2009 with export figures going back to the levels of 2007. As a result,
there was a contraction of 26 percent approximately in STG’s budget.

Compared to our European rivals, where do we stand in terms
of budget and also strategy and concept in promotion as Turkish
ceramics?

In terms of perception and image, Turkish ceramics rank third in
the world. Countries playing an active role for promoting ceramic ware
in the world are lead by ltaly and Spain. Especially in Italy where this
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si olan Cersaie fuarinda bu avantajlar ¢ok net hissedilmektedir. Bizim
tarafta ise cok daha dusuk butceler ve kadro ile iyi isler clkarmaya ¢a-
lisiyoruz. Italya tanitimda tasarimi sahiplenmisken -ki son zamanlarda
strdurtyehilirlikle ilgili de tanitim faaliyetlerine basladilar- Ispanyollar
daha ¢ok teknolojiyi sahiplenmistir. Biz ise 8 bin yillik kokli seramik geg-
misimizi 6n plana gikararak “TUrkiye bir seramik Ulkesidir” mesajini ver-
meye calisiyoruz. Gegmiste de bdyleydi simdi de bdyle, gelecekte de
bu bdyle olacak. Yaptigimiz tim aktiviteleri bu temel mesaj etrafinda
kurgulayip gecmis gelecek bagini yakalamaya calisiyoruz.

Sektér olarak bu yil 6nemli bircok fuara katildik. Bu fuarlarin be-
lirlenmesinde 6ncelikli kriterler nedir? Hangi stratejiye gére bu
fuarlar belirleniyor? Her fuarda farkli temalar belirleniyor mu?

Gegen sene temmuz ayinda diizenlenen arama konferansi ve ey-
lul ayinda duzenlenen calistayda, 2010 tanitim aktiviteleri icin hedef
Ulkeler ve bu Ulkeler de yapilacak aktiviteler tartisildi ve oylandi. Bu top-
lantilarin sonucunda en éncelikli hedef Ulkeler olarak Suriye, Irak gibi
komsu Orta Dogu (lkeleri, Birlesik Arap Emirlikleri, Suudi Arabistan,
Libya gibi tlkeler belirlendi ve akabinde bu Ulkelerdeki fuarlara ortak
bir stantla katilma karar alindi. 2007 yilinda belirlenen konseptle du-
zenlenen stant tasarimimizi bu sene yeniden elden gecirmeyi planli-
yoruz. Bahsi gegen fuarlar yaninda ikincil éncelikli fuarlara da “info stand”
formati ile katiliyoruz. Katildigimiz fuarlan renklendirmek adina degi-
sik aktivitelerimiz olabiliyor. Mesela her sene Coverings fuarinda kahv-
alti servisi yaparak hem Turk kiltirdinu tanitmis oluyoruz hem de bu
sekilde standimiza ziyareti artirmak adina ilgi gekiyoruz.

STG olarak gelecek stratejinizden bahseder misiniz? Ayni za-
manda bu stratejiye bagl olarak sektoriin hangi konsept ve yak-
lasimlarla gelisecegini diistinilyorsunuz?

GuUnumuzde dinyanin her yerinde sektérel fuarlar dizenleniyor ve
hepsine katimak hem zaman olarak, hem de maddi olarak malesef
muimkin degil. STG olarak “turkishceramics” ¢atisi altinda sanal or-
tamda bir seramik fuan diizenleyerek yurt disinda ézellikle de hedef
Ulkelerde tanitim yapmayi planlamaktayiz. Halihazirda kullanilan ile-
tisim mecralanni biraz daha genisletip caga ayak uydurarak dijital med-
yada etkinligi artirmay ve bu sayede daha interakif bir pazarlama sek-
li benimsemeyi amagliyoruz. Cagimizin iletisim seklinin dijital mecra-
lara dogru gittigini ve her seyin cok hizli yayiimakta oldugunu disu-
nirsek, ucuz bir sekilde ¢ok kisiye ulasmak ve sonucunu da etkin bir
sekilde élculebilmenin herkes gibi bizim igin de ¢ok dnemli oldugunu
soyleyebilirim. Uzerine stratejimizi insa ettigimiz kritik konulardan bir
tanesi de su anda Avrupali Ureticilerin global krizden sonra distikle-
ri zor durum ve bununla birlikte pazardaki daralmadan dolayi olusan
bosluklar. Ozellikle Ispanyol treticilere kars Tiirk dreticilerin éniimiizdeki
dénem tanitim atagdi ile ciddi avantajlar elde edebilecegini diisiiniyo-
ruz ve bunu destekler sekilde aktivite planimizi olusturuyoruz.

STG olarak 6nem verdiginiz fuarlar hangileridir? Hangi fuarlari ve
Ulkeleri kendimize gére rakip olarak gériip konumlandiriyoruz?

UNICERA disinda diger tilkelerde en énem verdigimiz fuarlar Ital-
ya'da Cersaie, Ispanya’da Cevisama, Almanya’da ISH, ABD’de Co-
verings ve Dubai'de Big 5 fuarlarndir. Bu fuarlar bélgesel olmayip diin-
yanin her yerinden ziyarefciler tarafindan takip edilmektedir. O ylizden
de bu fuarlarda mutlaka bulunuyoruz. Bu fuarlar arasinda ise kapla-
malik malzemeler adina en énem verdigimiz fuar ise Italya ‘da di-
zenlenen Cersaie diyebiliriz. Cersaie fuarinda her sene genis katiimli
degisik kiltirel aktiviteler ile boy gbstermeye yapmaya calisiyoruz.

Son 3 yildir Cersaie fuarinda birgok ilke attik. Ozellikle Bologna Mey-
danrnda verilen konserler ses getirdi.

is done with high budgets, the industry operates in a highly coZrdinated
manner with the federation and the government. Specifically, these
advantages are felt very clearly in the Cersaie Trade Fair which is the
largest and most important meeting point of the industry. On our side,
we are trying to produce a good performance with much lower buad-
gets and staff. While Italy has owned design in promotion — they also
started promotional activities relating to sustainability recently — the Spa-
nish own up to technology more. We, on the other hand, are trying to
give the message that ‘Turkey is a ceramic country’, emphasizing our
deep rooted ceramic heritage of 8,000 years. It was like this then and
it is like this now and it will be like this in the future, too. We are trying
to set up all our activities on this basic message, trying to capture the
past-future connection.

As our industry, we participated in many significant trade fairs
this year. What are the prioritized criteria in picking these trade
fairs? Based on what strategy are these trade fairs selected? Are
different themes set for each fair?

In the search conference held in July and the workshop organi-
zed in September last year, the target countries for 2010 promotional
activities and events to be held in such countries were debated and
voted on. As a result of these meetings, as countries with highest prio-
rity, neighboring Middle East countries like Syria and Iraq, United Arab
Emirates, Saudi Arabia and Libya were identified and subsequently,
it was decided to participate in the trade fairs in those countries with
a common stand. We are planning to revisit our stand design which
carried a concept set in 2007. In addition to these trade fairs, we par-
ticipate in those with secondary priority in the “info stand” format. We
may hold various activities to give color to the trade fairs we attend.
For example, by providing breakfast service at the Coverings Trade
Fair each year, we both promote Turkish culture and also we draw in-
terest to increase visitors to our stand.

Could you tell us about your future strategy as STG? At the same
time, with what concepts and approaches do you think the in-
dustry will develop based on this strategy?

Presently, all over the world, sectoral trade fairs are organized and
unfortunately, it is not possible both time-wise and also financial-wise
to participate in all of them. We are planning to hold a ceramic trade
fair in a virtual setting under the roof of “turkishceramics” as STG, pro-
moting our country abroad especially in target countries. We seek to
increase effectiveness in digital media by further broadening the pre-
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Bu yil nasil bir konser ve etkinlik diizenlediniz fuarda?

Cersaie aktivitelerimizin devami olarak bu sene 30 Eylil 2010 ak-
sami Hisn{ Senlendirici Ensemble ile beraber bir konser diizenlen-
di. Her sene oldugu gibi bu sene de titizlikle hazirlandik ve Piazza Mag-
giore Meydanrnda kendimize yakisir tam bir s6len hazirladik. Konser
oncesi etkiyi artirmak adina Bologna’nin ana meydani olan Piazza Mag-
giore’yi markalamalanmiz ve tanitim videolarmizla iki gtin boyunca ak-
tif bir sekilde kullandik. Her sene tekrarlanan bu aktivite ile binlerce in-
sana ulasirken hem tlkemizin hem de sektérimuzin imajina yatirm
yapmis olduk. Konser disinda bu sene bir de UNICERA fuan zama-
ni gergeklestirdigimiz “ceramiSTanbul” Cagdas Seramik Sanati Ser-
gisi’ni Bologna’da Cersaie fuar alanina tasidik. 42 cagdas seramik sa-
natgisinin eserlerinin katilimi ile diizenledigimiz “ceramiSTanbul in Bo-
logna” sergisinde 28 Eyllil-2 Ekim 2010 tarihleri arasinda sergilenen
eserler buyuk ilgi topladi. Ayrica her sene oldugu gibi bu sene de 29
Eyliil 2010 gt dlizenledigimiz basin toplantisi ile yabanci basina Tirk
seramiklerinin durumu ve tanitim grubu olarak neler yaptigimiz konu-
sunda bilgilendirme yaptik.

Bu sene italyanlarin da bize benzer bir organizasyon gercekles-
tirdigini gézlemledik? Bu fuar kapsaminda takip edilmek ve tak-
lit edilmek gurur verici olsa gerek. Bunu nasil degerlendiriyor-
sunuz?

Bu haber bizim agimizdan memnuniyet verici, ¢link( Italyanlar ta-
rafindan taklit edilmek demek, yaptigimiz organizasyonun ses getir-
digi ve takdir gérdigu anlamina gelir. Sunu da &zellikle belirtmek is-
tiyorum ki organizasyonun yapildigi meydan, tarihi ve merkezi énemi
sebebi ile oldukga blylk 6nem tasiyor. Buranin organize edilmesi ve
belediye tarafindan izinlerinin alinmasi islemi, organizasyonu takip eden
ekibimizin uzun sureli sistematik gayretleriyle tim zorluklar asilarak ba-
sarilabildi. O ylizden bizim icin aldigimiz takdir, emegi gecen tlim ekip
adina ayrica biyuk ve mutluluk veren bir énem tasiyor.

sently used communication channels being in step with the present
and hence to adopt a more interactive marketing technique. Consi-
dering that the communication format of our age is directed towards
digital channels and everything is spreading very fast, it is important
for us too, like everyone else, to be able to access more people in an
inexpensive way and to be able to measure results effectively. One
of the critical matters on which we built our strategy is the difficult si-
tuation the European manufacturers find themselves in after the glo-
bal crisis and the gaps in the markelplace due to contraction. We be-
lieve that Turkish manufacturers may gain serious advantages with
a promotion attack in the upcoming periods especially against Spa-
nish manufacturers and we are forming our activity plan to support this.

What are the trade fairs you place significance on as STG? What
trade fairs and countries do we see and position as competitors?
Beside UNICERA, the trade fairs we are placing great importan-
ce in other countries most are Cersaie in ltaly, Cevisama in Spain, ISH
in Germany, Coverings in USA and Big 5 in Dubai. These trade fairs
are not regional and are followed by visitors from all over the world.
Therefore, we definitely are present in these trade fairs. We can say
that among these trade fairs, the one we place most importance on
in terms of tile is Cersaie held in Italy. We try to showcase ourselves
through various cultural activities with broad participation every year.
We achieved many firsts at the Cersaie Trade Fair in the last three ye-
ars. Especially, the concerts given in Bologna Square had reverbe-
rations.
What kind of a concert and event did you organize at the trade
fair this year?

As a continuation of our Cersaie event; this year, a concert with
Hisnti Senlendirici Ensemble was organized on the evening of Sep-
tember 30, 2010. Like every year, we got prepared diligently this year,
too, and we worked out a full festival befitting of us at Piazza Maggiore
Square. To enhance the impact, we used Bologna’s main square Pi-
azza Maggiore actively for two days with our branding and promoti-
on videos. With this activity repeated each year, we not only acces-
sed thousands of people but also invested in the image of our country
and our industry. Beside the concert, we also carried the “ceramiS-
Tanbul” Contemporary Ceramic Art Exhibition we held on the occa-
sion of the UNICERA Trade Fair, to Cersaie fair grounds. Works put
on display from September 28 to October 2, 2010 at the “ceramiSTanbul
in Bologna” show we organized with patrticipation of the works of 42
contemporary ceramic fine artists drew great interest. Also, like all ye-
ars, we gave a briefing to foreign press on the state of Turkish cera-
mics and what we are doing as our promotion group in a press con-
ference we held September 29, 2010.

We observed that the Italians also held an event similar to us. It
must be a source of pride to be followed and imitated in this tra-
de fair. How do you assess this?

This news is quite pleasing for us because being emulated by the
Italians mean that the event we hold has reverberations and is app-
reciated. | would also like to stress that the square where the event
is held is of great significance in terms of its history and its central lo-
cation. The procedures for this organization and obtaining permissi-
ons from the municipality were achieved overcoming all difficulties thro-
ugh long-winded systematic efforts of our team involved in the orga-
nization. Therefore, the accolades we receive are significant in the name
of the whole team which contributed to these efforts, and this gives
us great pleasure.
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‘Ana kaynak kilde tehlike canlart caliyor’

SERHAM Chairman of the Board Selim Cicek

“Bells of warning toll for main resource clay”

“Seramik sektorimizin buglin bu boyutta
gelismesinin ana kaynagi, kullandigi ham
maddenin biylk bir bolimindn yerli
olmasindan kaynaklaniyor. Boyle gidecedi ile
ilgili ise bazi kugkularim var.”

Turk seramik sektériinlin yuksek katma deger yaratmasinda-
ki en énemli faktérdir ham maddenin yerli kaynaklardan elde edil-
mesi... 1996 yilinda kurulan Seramik, Cam ve Cimento Ham mad-
de Ureticileri Dernegi'ne (SERHAM) lye 18 firma, ayni zamanda
seramik sektorundn de itici gtictin( olusturuyor. Bu firmalar Tar-
kiye’nin seramik Uretiminin buydk bir kismini, ihracatinin ise y(iz-
de 95'ini gergeklestiren Kale, Toprak, Ege, Eczacibasl, Serel gibi
firmalann kendi biinyelerinde kurduklar ham madde firmalarindan
olusur. SERHAM'In Uyeleri arasinda; Kalemaden, Toprak Ma-
dencilik, Matel Madencilik, Esan, Doga Madencilik, Polat Madencilik
gibi blyuk Olcekli Gretim ve ihracat yapan firmalar bulunuyor. TUr-
kiye Seramik Federasyonu blnyesindeki derneklerden biri olan
SERHAM'In Yénetim Kurulu Baskani Selim Cicek sektér ve ham
madde sorunlariyla ilgili sorularimizi yanitlad.

""The main reason for our ceramic industry to
develop in this magnitude today arises from the
fact that a major part of used raw materials is
local. However, I have certain doubts on whether
this will remain in the same manner.”

Raw materials being derived from local resources is the most im-
portant factor in Turkish ceramic industry’s creating high amount of va-
lue added... Eighteen firms, which are members of the Ceramic, Glass
and Cement Raw Material Manufacturers Association (SERHAM) set
up in 1996, at the same time comprise the driving force of the cera-
mic industry. These firms are raw material suppliers established in the-
ir own organizations by firms like Kale, Toprak, Ege, Eczacibasi and
Serel which account for a major portion of Turkey’s ceramic produc-
tion and 95 percent of its exports. Among SERHAM members are lar-
ge scale production and export firms like Kalemaden, Toprak Ma-
dencilik, Matel Madencilik, Esan, Doga Madencilik and Polat Madencilik.
Selim Cigcek, Chairman of the Board of SERHAM, one of the asso-
ciations which are members of Turkish Ceramics Federation, answered
our questions on the problems of the sector and raw materials.
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2010’un ilk yarisinda sektoriiniiz nasil bir performans gosterdi?

Global krizden ¢ikma ugrasi icindeki Glkemizde, 2010’da se-
ramik sektdrlindeki kapasite kullanim oranlarinda oldugu gibi bi-
zim sektérimiizde de bir miktar canlanma oldu. Genel durumda
ise Uretim ve kapasite kullanimi olarak kriz éncesi gelisme hentiz
yakalanmis degil. Ama gdreceli olarak sektériin gelismesine pa-
ralel olarak kapasite kullanim oranlar arttikca seramik ham mad-
de sektorinlin de ona gore kapasitesi artiyor. Turkiye’de ham mad-
deyi en ¢ok seramik kaplama sektori tlketiyor. Sektdriin kapasi-
te kullanim orani yaklasik 250 milyon metrekare civarinda. Ham
madde kullanimi ise 5 milyon ton mertebesinde. Su anda sekt6-
riin kapasitesi 2 milyon 100 bin ton. Yil sonuna kadar bu rakamin
4 milyon tonu gegecegini tahmin ediyoruz. Seramik ham madde-
leri sektdrunun agirlikli ihracati birkag cesit ham madde olmasina
karsin tek bir ham madde agirlikh olarak &n plana cikiyor. Bu da
feldispat dedigimiz maddedir. Turkiye feldispatta dunya rezervle-
rinin yaklasik yuzde 14’Gn0 barindinyor. Bu da 250 milyon tonluk
bir rezerv anlamina geliyor. 2009°da 3 milyon 200 bin tonluk fel-
dispat ihracati yaptik. 2010 yilinin ilk yarnsinda da 1 milyon 900 bin
tonluk bir ihracatimiz s6z konusu...

Bu rakamlara gére sektér 2009 ihracatini gececek gibi gori-
niiyor?

Bu durum aslinda bizim agirlikli ihracat yaptigimiz Glkelerdeki
ekonomik ortama gére degisiyor. Bu Ulkelerde kriz hala devam edi-
yor. Ispanya ve Italya bizim en blyUk ihracat alicilarimiz ve ora-
da kriz etkisini strdiriyor. Uzak Dogu Ulkeleri ve Rusya’ya da ih-
racat yapiyoruz. Yil sonunda ihracatimizin 2009 seviyelerinde ola-
cagini 6ngoriyoruz.

2011 yili ve gelecek icin sektor olarak hedefleriniz nelerdir?

2011 yilricin konusacak olursak yine sektérin genel olarak kap-
asite kullanim oranlarina bagl olarak gelisim gésterecegini diisu-
nliyoruz. Su siralar yaklasik 250 milyon metre karelik kapasite kul-
laniyoruz. Bu kapasite 300 milyon metre kareye cikarsa, 6 milyon
tonluk bir ham madde kullanimi gerceklesmis olacak. Klasik se-
ramigin 4 tane ana ham maddesi var. Kil, Kaolen, Feldispat ve Ku-
vars. Bu 4 ana grubun agirlikli yiizde 40’1 kildir. Alt milyon tonluk
bir Gretim éngdrisinde, bunun asagi yukari yiizde 40’1 yani 2,5 mil-
yon tonu kil. Gerisi de diger ham maddelerdir. Seramik sektéri-
mUz{n bugiin bu boyutta gelismesinin ana kaynagi, kullandigi ham
maddenin blyuk bir bélimindn yerli olmasindan kaynaklaniyor.
Boyle gidecedi ile ilgili ise bazi kuskularim var. Dolayisiyla bizim
elimizdeki ham madde potansiyelini rasyonel olarak kullandigimiz
soylenemez. Feldispatta dunya rezervlerinin ylzde 14’lne sahi-
biz ancak bu Grunin ihracindan yuksek katma deger elde ede-
miyoruz. Ug milyon tonluk bir inracat yapmamiza ragmen, biz sek-
tér oyunculari hem disarida, hem de icerde birbirimizle rekabet et-
tigimiz icin istedigimiz katma degere ulasamiyoruz. Akillanip, bazi
tedbirleri firmalar olarak kendimizin almasi gerekiyor. Yaptinmlarla
bu olmuyor.

“Bizdeki ham madde Tanrinin lGtfu”
Peki, Avrupali rakiplerimiz nasil hareket ediyor?

Onlar bizim gibi degil. Bizdeki ham madde Tanrinin bir litfu. Biz
cevher satiyoruz. Ama rakiplerimiz bu ham maddeyi elde ederken
bir suri prosesten gecirmek ve bir slri islem yapmak zorunda ka-

How was the performance of your industry in the first half of
2010?

In our country which is endeavoring to get out of the global
downturn, there was a certain amount of awakening in our industry,
too, like in the capacity utilization rates in the ceramics industry in
2010. However, the pre-crisis level has not yet been caught in terms
of production and capacity utilization overall. Yet, in parallel with
the development of the sector relatively as capacity utilization ra-
tes increase, the capacity of the ceramic raw material sector also
increases accordingly. In Turkey, raw materials are consumed most
by ceramic tile industry. The capacity utilization rate of the industry
is approximately 250 million square meters. Raw material usage,
on the other hand, is at the 5 million tons level. Presently, the ca-
pacity of the sector is 2,100,000 tons. We expect that this figure
will go over 4 million tons by the end of the year. Predominantly,
the exports of the ceramics raw materials sector involve several
types of raw materials; yet, a single raw material is coming to the
fore plan. This is the substance we call feldspar. Turkey accounts
for approximately 14 percent of world feldspar reserves. This me-
ans a reserve of 250 million tons. We exported 3,200,000 tons of
feldspar in 2009. In the first half of 2010, we will have exports of
1,900,000 tons...

According to these figures, it seems like the sector will sur-
pass its 2009 exports?

This actually varies according to the economic environment in
the countries we export predominantly to. The crisis is still ongo-
ing in these countries. Spain and Italy are our biggest export des-
tinations and the crisis is continuing over there. We also export to
Far East countries and Russia. We anticipate that our exports by
the end of the year will be at 2009 levels.

What are your targets as an industry for 2011 and the future?

To mention 2011, we believe that overall, the sector will advance
depending on the capacity utilization rates. These days, we are uti-
lizing a capacity of approximately 250 million square meters. If this
capacity rises to 300 million square meters, a raw material utiliza-
tion of 6 million tons will have taken place. Classically, ceramic has
4 main raw materials. Clay, Kaolin, Feldspar and Quartz. Predo-
minantly, 40 percent of these main 4 categories is clay. In a production
projection of six million tons, approximately 40 percent of this, that
is, 2.5 million tons is clay. The rest is other raw materials. The main
reason for our ceramic industry to develop in this magnitude today
arises from the fact that a major part of used raw materials is local.
However, | have certain doubts on whether this will remain in the
same manner. Therefore, it cannot be said that we are using the raw
material potential in our hands rationally. In feldspar, we hold 14 per-
cent of world reserves but we cannot obtain high added value out
of exports of this product. Although we have exports of three milli-
on tons, since we, sector players, are in competition with each ot-
her both internationally and also domestically, we cannot achieve
the value added we desire. We have to get smart and take certain
measures ourselves as firms. This does not happen with sanctions.

“The raw material we have is God'’s gift to us”
Well, how are our competitors in Europe doing?
They’re not like us. The raw material we have is God’s gift. We
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liyor. Dolayisiyla bize Tanrinin bagisladigi bu serveti, onlar emek
sarf ederek, bizimkinin kalitesine ancak ulastiriyor. Onlar bu saf-
halardan gectikleri icin de, bizden daha fazla yiksek katma degerle
satiyor. Biz de bazi ufak tefek bir seyler ilave edersek, su anda sat-
tigimiz degerin iki katina satabiliriz. Bu imk&nimiz da var.

Biz hem ihra¢ eden, hem de bir miktar ithal eden bir Glkeyiz.
Yerli ham maddelerimiz var ama her sey yerli yerinde kullaniima-
didi icin bazi seyler tuketilmis. Mevcut ham maddemizin émriinii
uzatmak icin degisik birtakim karisimlar kullanmamiz gerekiyor. Tur-
kiye’'de gelecekte feldispat ve kuvarsta bir sikinti yok. Ama uzun
vadede kaolen ve kilde biiyilk problem var. Ozellikle kilde gok bii-
yUk bir sikintilar bekliyor bizi. Onun tedbirlerini almamiz lazim.

Ne tir sikintilardan bahsediyorsunuz?

Su anda kaplama malzemeleri sektdriinlin yogunlukla kullan-
digi kil rezervlerinin blyk bir bélima Istanbul’da. Istanbul ve ci-
varinda bulunan bu kil rezervlerinin isletiimesi bugiin bir problem
haline gelmeye basladi. Cevreci kamuoyunun baskisi, belediyeler
ve mali idarelerin imar alanlarini genisletmek suretiyle bu havza-
lardaki Gretimi tehdit etmesi bizleri sikintiya sokuyor. Mahalli Ida-
re Cevre Kurulu aldii bir kararla Istanbul Kil Havzasrnda, 2014’ten
sonra Uretimi yasaklama karari aldi. Yeni bir rezerv de bugiine ka-
dar bulamadik. Dolayisiyla mevcut kil havzasini rasyonel kullanmamiz
lazim. Burada degisik Urtinler var. Burada en iyisini degil, optimum
kalitede uzun slre gidecek bir recete calismasiyla bu ham madde
kaynaklarimizin dmrind uzatmalyiz. Aksi takdirde bana gére 5—
6 sene sonra tehlike canlar calmaya baslayacak.

Sektor olarak, italya ve ispanya disinda hangi iilkelere ihra-
cat gerceklestiriyoruz?

Sektorde ihracat yaptigimiz birkag kalem ham madde var. Bun-
lardan en énemlisi feldispat. Bunu AB llkelerine ihra¢ ediyoruz.
Rekabet ettigimiz Ispanya ve Italya’ya ihracatimizin biyik bir bo-
I[Gmind gerceklestiriyoruz. Diger islenmis bir kisim malzemeler var.
Onlar da muhtelif Glkelere gdnderiliyor. Uzak Dogu ve Orta Dogu
ulkeleri gibi...

“Feldispatta bizimle rekabet edecek lilke yok”

Tiirkiye’nin Avrupa ve diinyada rekabet ettigi pazarlarda-
ki konumu ve biiyiikligi hakkinda bilgi verebilir misiniz?

Feldispatta bizimle rekabet edecek bir tlke yok. Bu alanda bi-
rinciyiz. Kil zaten ihrag edilen bir ham madde degil. Bir miktar ku-
vars ihra¢ ediyoruz. Granil kuvars dedigimiz bir ihracatimiz var.
[thalatimiz ise nitelikli kuvarsta. Seramik sektor(i olarak toplasa-
niz ithalatimiz 50 bin tonu gegcmez. Bunu da seramigin sirinda ve
sofra esyasi Uretiminde kullaniyoruz. Bir miktar da Hindistan’dan
potasyum feldispat ithal ediyoruz. Onun da miktari yilda 50 bin tonu
gecmez.

Tiirkiye’de, biiylik seramik firmalari, bu ham maddeleri de ken-
di blinyelerinde liretecek yatirimlari gecmiste yapti. Avrupa’da
ise kendi basina sirketler ara kademelerde bu ham madde (ire-
timini gerceklestiriyor. Yani ihtisaslasan sirketler siirecte
onemli rol oynuyor. Bu iki sistem arasinda bir karsilastirma
yapabilir misiniz?

Bizde 3—4 firma var. Onlar da o ddnem kurulurken, ham mad-
de acisindan kendi grup firmalarinin ham maddesini glivence al-

sell ores. But our rivals have to take it through a series of processes
when obtaining this raw material. Therefore, they take this wealth
given to us by God to the quality of ours by making an effort. Sin-
ce they undergo these phases, they sell it at a higher value ad-
ded than ours. If we can add a couple of things, we can sell at a
price twice the price we have now. We have this opportunity too.
We are a country which exports and also imports some. We have
our raw materials but some things have been exhausted since
everything has not been used in proper places. We have to use
certain mixtures to prolong the life of our existing raw materials.
In the future, there is no problem in Turkey for feldspar and quartz
but in the long run, there are big problems awaiting in kaolin and
clay. Especially very big problems await us in clay. We have to take
measures for that.

What kind of problems are you talking about?

Presently, a major portion of clay reserves used intensively by
the tile sector is in Istanbul. Operation of these clay reserves in Is-
tanbul and its neighborhood started to become a problem today.
The pressure by the environmentalist public, and municipalities and
fiscal administrations threatening production in these basins
through expanding construction zones put us in difficulty. The Lo-
cal Administration Environmental Board, by a decision, banned pro-
duction after 2014 in Istanbul clay basin. We couldn’t find a new
reserve up to now either. Therefore, we have to use the existing
clay basin rationally. Here, there are different products. Here, we
must prolong the lifespans of these raw material resources thro-
ugh a recipe study which will survive a long time at optimum qua-
lity, not just the best one. Otherwise, | believe that in 5 or 6 years,
warning bells will start to toll.

To what countries other than Italy and Spain do we export as
an industry?

There are various raw materials we export in the industry. The
most important of these is feldspar. We export this to EU countries.
We export a major portion to our competitors, Spain and ltaly. The-
re are also other processed materials. They are sent to various co-
untries. Like the Far East and Middle East...

“No country can compete with us in feldspar”
Could you tell us about the position of Turkey in markets it
competes in Europe and the world and its magnitude?

There is no country to compete with us in feldspar. We are first
in this field. Clay actually is not a raw material which is exported.
We export some quartz. We export granular quartz. Our imports,
on the other hand, are in high quality quartz. As ceramic industry,
if you sum it up, our imports will not be over 50,000 tons. We use
this in the glaze of ceramic and production of tableware. We also
import some potassium feldspar from India. The quantity of this is
not over 50,000 tons a year either.

In Turkey, major ceramic firms started projects to produce
such raw materials in their own organizations in the past. In
Europe, on the other hand, firms produce these raw materi-
als at interim stages on stand-alone basis. This means spe-
cialized companies play an important role in the process. Co-
uld you compare these two systems?
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tina almak icin kendi bunyesi icinde yatinmlarini gerceklestirdi. Bun-
lar zamanla sirket haline dénustu. Bu sirketler dnceleri, kendi grup-
larinin ham maddelerini temin etme yoluna gitmislerdi. Ancak kap-
asiteler o kadar buytdu ki, dolayisiyla disariya acilarak, ayni za-
manda ara kademe mal Ureten ayri bir sirket gibi calismaya bas-
ladi. Dolayisiyla piyasaya ham madde sundular. Bugiin sektériin
ham madde ihtiyacinin buyuk bir bélim, bu sirketler tarafindan
karsilaniyor. Yeni bir kaynak yok. Kaynaklarin adresleri belli. Di-
sarlya ham madde satan birkag firma var. Ben, kendi grubuma tre-
timimin yuzde 5’ini veriyorum. Ylzde 95’ini ise grup disina pa-
zarlyorum.

Tehlikenin éncelikle kilde oldugunuz séylediniz? Baska ne tiir
belirsizlikler var ve neler yapilirsa bu sorunlar ¢6zilir?

Kilde, gelecekte dzellikle belirsizlik var. Sektérde aslinda ham
madde Uretimi Maden Kanunu kapsaminda yapiliyor. Bu kanuna
gore ruhsatlarinizi aliyorsunuz. Fakat bu Maden Kanunu’nda, y6-
netmelik ve uygulamalar o kadar ¢ok sik degisiyor ki, bugln ure-
tebildiginiz bir ham maddeyi 2—3 sene sonra isletemiyorsunuz. Bir
kisim madenlerin bulundugu alanlar orman alanlari icinde kalyor.
Bu sefer cevreci kamuoyu baskisi devreye giriyor. Bir agac kes-
tiginizde cevre katili olarak damgalaniyorsunuz.

“Seramik ham madde strateji plani yok”

Maden isletmelerinin liretim isi bittikten sonra o maden sa-
hasini ilk haline getirmedigi ve gercekten cevreye zarar ver-
digi icin cevreci kamuoyu ve maden sirketleri arasinda bir so-
run yasaniyor. Herkes kendi sorumlulugunu yerine getirse ve
iletisim kurulsa sanirim bu kadar sorun ¢ikmazdi. Siz ne der-
siniz?

We have 3-4 firms. These made their investments in their own
organizations to secure the raw material of their group compani-
es for raw materials during establishment. These, in turn, trans-
formed into companies. These companies at the beginning supp-
lied raw materials for their own groups. However, capacities got
so large that they had to start to operate as a separate company
producing interim phase goods. Therefore, they offered raw ma-
terials to the market. Today, a major part of raw material needs
of the industry is covered by these companies. There are no new
resources. The addresses of these sources are known. There are
just a few firms exporting raw materials abroad. | give 5 percent
of my production to my own group. | market 95 percent to outsi-
de the group.

You said the danger was first in clay. What other types of un-
certainties are there and how may these problems be solved?

In clay, there is uncertainty especially in the future. Actually,
raw material production in the industry is done under the Mining
Act. You get your licences according to this law. But, regulations
and practices change so frequently in this Mining Act that you can-
not operate a raw material which you can today two-three years
later. Areas accommodating certain mines remain in forest zones.
Then, an environmental public pressure starts. You are stamped
as an environmental murderer when you cut a tree.

“There is no Ceramic Raw Material Strategic Plan”
There is a problem between the environmentalist public and
mining companies since mining enterprises do not restore the
mining field to its original form once production is over and
because this really harms the environment. There wouldn’t be
so many problems | believe if everyone fulfilled its own ob-
ligation and communicated. What would you say?

The sector now is over what you are talking about. You are right
about the past. Operations take place totally at world company sta-
tus. In the past, the mine was left as it is after operation. There was
no landscaping. Here, the blame lies not with the miner. The mi-
ner would pay all infrastructure and superstructure fees for the pla-
ce it took from the Forest Administration to applicable agencies.
Including rehabilitation and forestry to be done once the job was
over. Since Forest Administration and regional authorities did not
do this, the blame went to the miner. As environmental awareness
developed, people were bothered by the post-production image
and started rehabilitation. There are rehabilitation areas in Sile whe-
re we planted 50,000 saplings. Today, processed mining areas are
re-forested and restored to wherever they belong. It's not like in
the past. | don’t concur with the approach “Miner is an environmental
murderer”. Because a mine must be taken from wherever it is.

What has to be done to determine the future strategy of your
industry?

There are many things to do on raw materials. There is no “Ce-
ramic Raw Material Strategic Plan” in Turkey. A serious research
has to be done jointly with Mines Research Exploration Authority
(MTA). SERHAM, MTA, Ministry of Energy, Ministry of Environment
and Forestry, and Ministry of Internal Affairs must come together
with SERFED and a new mining strategic plan must be created.
Research and explorations must be done accordingly. We have
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Sektér bu sdylediklerinizi bugiin asti artik. Gegmiste sdyle-
diklerinizde haklisiniz. Tamamen diinya sirketleri statlistinde ca-
lismalar yapiliyor. Gegmiste, maden isletildikten sonra birakiliyordu.
Cevre, diizenlenmeden gidiliyordu. Kabahat burada madencide
degil. Madenci ise baslarken ormandan aldidi yerin tim altyapi ve
Ustyapi tcretlerini ilgili kurumlara 6dlyordu. Is bittikten sonra ya-
pilacak rehabilitasyon ve agaclandirma da dahil olmak (izere. Or-
man Idaresi ve bolgeler bu isi yapmadiklar igin suglu madenci gos-
teriliyordu. Cevre bilinci gelisince insanlar, o Uretim sonrasi gé-
rlintiden rahatsiz oldular ve rehabilitasyona basladilar. Sile’de bi-
zim 50 bin fidan diktigimiz rehabilitasyon alanlari var. Bugin isi
bitmis maden alanlari yeniden agaclandirilarak, nereye aitse ora-
ya veriliyor. Eskisi gibi degil bugiin durum. “Madenci ¢gevre kati-
lidir” yaklasimina katilimiyorum. Glink(i maden bulundugu yerden
alinmalidir.

Sektoriiniziin gelecek stratejisini belirlemek icin neler ya-
pilmasi gerekiyor?

Ham maddede yapilacak ¢ok sey var. Tirkiye’de “seramik ham
madde strateji plani” yok. Ciddi bir arama yapilmasi ve bu aramanin
da Maden Tetkik Arama (MTA) ile birlikte ylrutllmesi gerekiyor.
SERFED’le birlikte SERHAM, MTA, Enerji Bakanligi, Cevre ve Or-
man Bakanliklari ile igisleri Bakanligrnin bir araya gelerek yeni bir
maden strateji plani olusturmasi gerekiyor. Ona gore arastirma ve
arama yapilmali. Cok acele bir kil havzasi bulmamiz lazim. Bel-
ki mevcut havzalarda 10 yil yetecek kadar rezerv var ama o re-
zervi yapllasmaya musaade edildigi i¢in kullanamiyoruz. Bir kisim
alanlar da dogal sit alani ilan edildi. Su anda Istanbul’un batisin-
da Kilyos ve cevresindeki maden cevherlerini kullanamiyoruz. Bun-
lar netlestiginde Turkiye’'nin potansiyeli ortaya ¢ikacak.

Sektor arastirma ve gelistirme calismalarinda neler yapiyor?

Arastirma ve gelistirme g¢alismalarini kendi bunyeleri iginde cid-
di bir sekilde yapan 3—4 tane sirket var. Sektérimiiz bu konuda
¢cok ciddi mesafeler kat etti. Bir strli yeni ham madde kazandiril-
di. Afyon ve Konya bdlgesinde yeni rezervler bulundu. Ama ye-
terli degil. Bunun gelistiriimesi gerekiyor. Gelecekte bizim en ¢ok
ithalat yapacagimiz tlke Ukrayna olacak. Ukrayna’da bugtn kul-
lanacagimiz ham maddelerin yeri belli. Su an zaten daha kalite-
li Griin elde etmek icin Ukrayna’dan ithalat yapiyoruz. Bir kisim it-
halatta Bulgaristan, Ingiltere ve Hindistan’dan gergeklestiriliyor.
Miktarsal olarak kiiclk oranlarda geliyor ama parasal olarak de-
gerlendirdigimizde, neredeyse bizim feldispat ihracatimiza denk
rakamlar yakalaniyor.

Sektoriin 6zellikle yogun enerji kullandigi bilinen bir gercek.
Bu konuda 6nerileriniz nelerdir?

Bu konu bir yaniyla arastirma ve gelistirme ¢alismalarina ve-
rilen dnemle ilgili. Yeni ham maddeler kullanarak pisme isisini asa-
g1 cektiginizde, elde edeceginiz tasarruf kiiclimsenecek dlizey-
de degil. Her seyi devletten beklememek lazim. Devletten iste-
diklerimiz var ama Uretim proseslerinde elde edilecek 10 dere-
celik bir disus bile ciddi anlamda tasarruf yapma imkani sagl-
yor. Bunlari yapan firmalarimiz da var ve ge¢cmiste de yaptik. Si-
yanit diye bir madenimiz vardi. Bunu kullanarak 15 dereceye ka-
dar i1s1 tasarrufu saglamistik. Bu da bize 6nemli oranda rekabet
avantajl sagladi.

to find a clay basin very urgently. Perhaps there are reserves to
be adequate for ten years in existing basins but we cannot use tho-
se reserves as they are allowed to be developed by builders. Cer-
lain areas also were declared to be natural conservation areas. Pre-
sently, we cannot use the mineral ores in Kilyos and its neigh-
borhood in the west of Istanbul. Turkey’s potential will emerge when
these become clear.

What does the industry do for research and development?

There are 3-4 companies which carry out research and de-
velopment operations seriously within their own organizations. Our
industry has covered a lot of distance in this regard. Many new raw
materials have been acquired. New reserves were found in Afyon
and Konya regions but this is not enough. These have to be de-
veloped. The country from which we will import most in the futu-
re will be Ukraine. In Ukraine, the site of raw materials we will use
today are known. Presently, we are already importing from Ukraine
to get a higher quality product. Some imports are done from Bul-
garia, UK and India, too. These are small proportions quantity-
wise but in terms of money, the amounts are almost equal to our
feldspar exports.

It is a known reality that the industry uses energy intensively.
What are your proposals in this area?

On one side, this involves the importance given to research and
development activities. When you bring down the firing tempera-
ture using new raw materials, the savings you will achieve is not
negligible. One shouldn’t expect everything from the government.
There are things we want from the government but even a 10 deg-
ree fall in production processes affords us serious savings. We have
firms who do these and we have done so in the past. We used to
have a mineral called cyanide. We had achieved temperature sa-
vings up to 15 degrees using this. This afforded us a significant
competitive edge.
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Prof. Dr. iskender Istk - Dumlupmar Universitesi Seramik Miihendisligi Boliimii-Kiitahya
Dumlupinar University Ceramics Engineering Department — Kiitahya

Kiitahya ciniciligi

Kitahya ciniciliginin 14. ylizyilda
Germiyanogullari Beyligi doneminde basladigi
tahmin edilmektedir. 16. yiizyilda Iznik
ciniciliginin en Ust diizeyde oldugu donemlerde,
Kitahya’da genis dlclide tek renkli ¢ini imal
edildigi bilinmektedir.

Cini; baslica kaolin (6zstz kil), bentonit (6zI0 kil), kalsit ve kuvars
gibi ham maddelerin belirli oranlarda karistinlarak hazirlanmis camu-
run sekillendirilmesi, kurutulmasi, pisirimesi, dekorlanmasi, sirfanmasi
ve sirl binyenin pisirilmesi ile olusan bir sanat Griinidr. Ayrica ¢ini
terimi Tlrkcede, genellikle yapilarin icinde veya disinda, duvar kap-
lamasi olarak kullanilan, pismis topraktan, kare ve cokgen gibi cesit-
li bicimlerde yapilan, ytzeyi renkli, desenli, parlak ve sert saydam bir
tabaka ile kapl klictiik boyutlu levhaciklara verilen 6zel bir isimdir. Bazi
yazarlara gére 18. ylizyila kadar “evani” diye adlandirilan ¢ini esyay!
seramik olarak adlandirmanin pek uygun olmayacag séylenebilir. Ki-
tahya’da Uretilmekte olan sir alti teknigi uygulanarak, firca ile desen-
lendirilen ve cam odunu kullanilan 6zel firnlarda pisirilen esya, “cini”

¥

Traditional
Kutahyaware making

It is believed that the traditional Kiitahyaware making
started in the reign of Germiyanodgullari principality in
the 14th Century. It is known that widely monochrome
traditional art tiles were produced in Kiitahya in the
period when Iznik traditional art tile making was at
its highest level in the 16th Century.

A traditional art tile is an art ware formed by shaping, drying, fi-
ring, decoration, glazing of slip prepared by mixing certain raw ma-
terials primarily kaolin, bentonite, calcite and quartz at specific pro-
portions and firing of the glazed body. Furthermore, the term tile in
Turkish is a special name given to small sized platelets, the surfaces
of which are covered by a colored, patterned, glossy and hard, trans-
parent layer made in various shapes like squares and polygons of fi-
red earth used usually inside or outside the buildings as wall cove-
ring. It can be said that naming the tile ware called “evani” until the
18th century according to some authors as ceramic would not be qui-
te appropriate. Wares patterned by brush and fired in special kilns using
pine wood with application of the underglaze technique produced in
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olarak adlandinimistir. Ozel olarak duvar kaplamasinda kullanilan gi-
nilerin ayrimi séz konusu oldugunda, bahsedilen bu Grinler igin “du-
var cinisi” terimi yaygin olarak kullaniimistir. Evliya Celebi “Seyahat-
namesi’nde 18. ylizyilin sonunda Kiitahya'da 34 ¢ini atélyesi oldugunu
yazmaktadir. Diinyada ilk toplu is s6zlesmesi, 13 Temmuz 1799 ta-
rihinde Vali Ali Pasa’nin huzurunda isveren cini Ureticileri ile calisan-
lan arasinda yapilimistir.

Katahya ciniciliginin 14. yizyilda Germiyanogullar Beyligi déne-
minde basladigi tahmin edilmektedir. 16. ylizyilda Iznik ¢iniciliginin en
Ust duzeyde oldugu dénemlerde, Kitahya'da genis 6lctide tek renkli
¢ini imal edildigi bilinmektedir. Bu dénemde koyu mavinin degisik ton-
larinda tasarlanmis ¢ini eserler Kutahya riin( olarak tanimlanmistir.
17. ylzyll sonunda Iznik ¢iniciliginin gerilemeye baslamasi ve 18. y(iz-
yillda tamamen kaybolmasina karsilik, bu dénemde Kutahya ¢iniciligi
canliigini korumustur. 18. ylzyilin ilk yansinda, Iznik Gretiminin dur-
masindan hemen sonra, Kiitahya kendine has parlak-canli renkleri ve
motifleri ile 6zellikle kahve fincanlarinda kendini gostermistir. Iri mo-
tifli kaselerin Gretim slreclerini de iceren bu lretken dénemden son-
ra, 18. ylizyilin ikinci yansinda Kitahya cini sanatinda bir gerileme géz-
lenmistir. 19. ylizyilin sonlarinda yeniden canlanan Kitahya ¢ini sa-
nati, eski motiflerini Iznik motifleri ile modernize ederek Uretimini ar-
tirmistir. Patlican moru, parlak yesil ve parlak sari ile indigo mavisi gibi
Kutahya ciniciligine kimlik
kazandiran sir alti renkler,
kirmizimsi killerden mayi
formunda elde edilmislerdir. ‘

—

Cumbhuriyet dénemi
Cumhuriyetin ilk yillarindan
gUnumuze kadar yerli tabak-ganak ih-
tiyacini karsilamak Uzere Uretimi artirma
calismalan strdlriimektedir. Bu ddnemlerde gini
Ureticilerini tesvik amaci ile devlet tarafindan bazi
vergi muafiyetleri getirilmistir. Cumhuriyetin ilk yil-
lannda, Avrupa motiflerini iceren Grlnlerde ar-
tis gozlenmistir. Ozellikle Belgika'dan ithal edi-
len késeler, daha sonralan muhtelif boy ve se-
killerde Uretiimeye baslanmistir. Bu dénemlerde
klasik surahi ve kavanozlarin yani sira, “Kurtulus Sava-
si” figlrlerini iceren motifler de kullaniimistir.

1930’larda yerli mali kullanma ve Cumhuriyetin milli kimligini dn pla-
na ¢ikarma ilkeleri uyannca 1. Milli Mimari Hareketi donemi binalarinda
dekoratif ginilerin kullanimi artmistir. 1940’larda Kitahya, Izmir Fuan
gibi fuarlara ¢ini dranleri ile katilmaya baslamistir. Bu dénemde bina-
larin dekorasyonunda ¢ini fayanslarin kullanimi bir moda haline gel-
mistir. Yine bu dénemde, 16. ylzyll mumlarina ¢cok benzeyen vazo-
lar, Bektasi olarak isimlendirilen yanm késeler, gicek vazolan ve tabaklan
cagdas yasamin énemli gerekliliklerinden sayilmistir. 1950’lerin basinda
ise, Ulkede seramik ve cam sanayilerinin gelisimi Kitahya ciniciligini
cok olumsuz etkilemisgtir.

Bu dénem el isciligine dayanan Kitahya ¢ini Griinlerinin, fabrikasyon
urdnler ile yer degistirmesinin denendigi yillar olmustur. Cini Gzerin-
de tasarim k&gidinin uygulanmaya baslamasi ile retilen taklit Griin-
ler ve sprey pistollerinin kullaniimasi, Kiitahya ciniciligi icin bir bozul-
ma dénemine isaret etmektedir. Bu dénemde Unli turkuaz sirli Griin-
ler ve motifler yerini; hizl iretim, tasarm kopya kégtlar ve itinasiz ge-
lisiglizel sekillere birakmistir. 1960’larda ise birkac atélye ortaya cik-

Ktitahya are called “traditional art tile”. To make a distinction for tiles
used specifically for wall covering, the term “wall tile” has been used
broadly for these products. Evliya Celebi notes in his travelogue that
there were 34 traditional art tile workshops in Kiitahya at the end of
the 18th Century. The first collective bargaining in the world was sig-
ned on July 13, 1799 by and between employer traditional art tile ma-
nufacturers and employees before Governor Ali Pasha.

It is believed that the traditional Kiitahyaware making started in
the reign of Germiyanogullan principality in the 14th Century. It is known
that widely monochrome traditional art tiles were produced in Kiitahya
in the period when Iznik traditional art tile making was at its highest
level in the 16th Century. Traditional art tile ware designed in various
tones of dark blue in that period were defined as Klitahyaware. Des-
pite Iznik traditional art tile making’s starting to regress at the end of
17th Century and disappearing totally in the 18th Century, Kitahya
art tile making has preserved its vitality in that period. Right after stop-
page of production in Iznik in the first half of the 18th Century, Ki-
tahya has emerged on especially coffee cups with its dedicated glossy-
live colors and motifs. After this productive period including the pro-
duction processes of large motif bowls, there was a recession in the
art of Klitahya art tile making in the second half of the 18th Century.
The traditional Kitahya art of tile making, which was inaugurated at

- the end of the 19th Cen-
“ tury, has increased pro-
duction, modernizing its
old motifs with Iznik ones.
The underglaze colors, brin-
ging an identity to Ktitahya art
lile making like aubergine purp-
le, bright green, bright yellow and in-
= digo blue, were derived from reddish
clays in liquid form.

Republic period
From the inception of the Republic until
the present, efforts for increasing producti-
- on have been continued to satisfy local pla-
te-bowl needs. Certair tax exemptions were
introduced by government for encouraging art tile pro-
ducers in this period. In the first years of the Republic, there was an
increase observed on wares containing European motifs. Especially,
bowls imported from Belgium were started to be produced in various
sizes and forms subsequently. In that period, in addition to classical
pitchers and jars, motifs involving the “War of Independence” figures
were employed.

In 1930s, under the maxims of using local goods and emphasi-
zing the national identity of the Republic, use of decorative art tiles
on the 1st National Architectural Movement period buildings has in-
creased. In 1940s, Kiitahya has started to participate in trade fairs
like Izmir Exhibition with art tile ware. In this period, use of ceramic
tile in decoration of buildings has become a fashion. Again in that pe-
riod, vases very similar to 16th Century candles, semi bowls named
Bektasi, flower vases and plates were deemed to be among the ne-
cessities of contemporary life. At the beginning of 1950s, on the ot-
her hand, development of ceramic and glass industries in the country
have affected Kiitahya traditional art tile making highly adversely.

This period was one in which handmade Kiitahya traditional art
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mis, fakat bunlar tretim esnasinda finans sikintisina diismUslerdir. Daha
sonraki yillarda, sanatkarlar ic pazardaki talep artisina ve turistik ilgi-
deki artisa bagli olarak, klasik Kiitahya motiflerinden ziyade eski Iznik
motiflerini tekrarlamaya baslamislardir.

15 bin kisi calisiyor

Kitahya'da giiniimizde bazi verilere gore irili ufakl kayith 156 is
yeri bulunmaktadir. Bu isletmelerden 20’si profesyonel anlamda ca-
lisirken, 10’u ihracat yapmaktadir. 2001 yili verilerine gére 42 milyon
ABD Dolari tutarinda ihracat yapildig kaydedilmistir. 2002 yilinda ise
sadece hediyelik esya Urinlerini kapsayan ¢ini Griinlerinden 9 milyon
dolar, dekorasyon Urlinlerinde 2,5 milyon dolar inracat tutar bildirilmistir.
Kitahya'da irili ufakli 500 isletmenin kayitsiz olarak var oldugu tahmin
edilmektedir. Bu isletmeler sanayi bolgelerinin yani sira bazi apart-
manlarin zemin ve bodrum katlarinda da faaliyet gostermektedir. Eko-
nomik krizle birlikte bazi isletmelerin kapandigi ifade edilmektedir. An-
cak bu sektdriin glinimuizde de Kiitahya’'da ¢ok énemli ve buyuk bir
sektor oldugu bilinmektedir. Kitahya Ciniciler Odasi, Kitahya Bélge
Calisma MidurlGgi, Kitahya Sanayi ve Ticaret Odasi verilerine gére
15 bin kisinin bu sektérde dogrudan calistigi tahmin edilmektedir. Bu
da Kitahya niifusunun yaklasik 30 bin ile 60 binini ilgilendirmektedir.

—
e

tiles were attempted to be placed by fabricated products. The imita-
tion wares produced with application of design paper on tiles and use
of spray pistols point to a deterioration period for Kiitahya art tile ma-
king. In that period, the famed turquoise glazed wares and motifs were
replaced with mass production, design copy papers and careless ran-
dom forms. In 1960s, several workshops have appeared but have gone
into financial difficulty during production. In later years, fine artists, de-
pending on the increase in demand in the domestic market and the
rise in the interest of tourists, have started to reiterate the former Iz-
nik motifs rather than the classical Kitahya ones.

15,000 people employed

Presently, according to certain data, there are large or small 156
businesses in Kttahya. While 20 of these enterprises operate pro-
fessionally, 10 are engaged in exports. According to year 2001 data,
actual exports amounted to 42 million US Dollars. The amount reported
for exports for 2002 was 9 million Dollars for tile ware covering gift
products and 2.5 million Dollars for decorative ware. It is estimated
that there are large or small 500 enterprises functioning off the bo-
0ks in Kiitahya. These enterprises, in addition to industrial zones, also
operate in the ground and basement floors of some apartment buil-
dings. It is noted that some operations have been closed because of
the economic downturn. However, it is known that presently this sec-
tor is a very important and large one in Klitahya. According to data
from Chamber of Traditional Kiitahyaware Ceramicists, Klitahya Re-
gional Employment Department and Klitahya Chamber of Trade and
Industry, 15,000 people are employed directly in this industry. This
is associated approximately with 30,000 to 60,000 of Kiitahya’s po-
pulation.

Certain endeavors were made in the past to develop the industry.
One of the most important attempts was the establishment of Cini-
Koop supported by German technology in 1980s. However, the ex-
pected result could not be achieved out of this organization. Another

~ Kiitahya Sirgali Medresesi
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Sektoriin gelisimi amaciyla gecmiste bazi tesebbusler olmustur.
En énemli tesebbuslerden ilki 1980li yillarda Alman teknolojisi des-
tekli Cini-Koop’un kurulmasidir. Ancak bu organizasyondan beklenen
sonug alinamamigtir. Bir baska énemili girisim de Dumlupinar Uni-
versitesi’'nin binyesinde Cini-Seramik Teknolojisi Arastirma ve Uy-
gulama Merkezi'nin kurulmasiyla atimistir. Merkezin faaliyetleri bugtine
kadar akademik altyapiyi olusturmak olarak hedeflenmis ve bu konuda
da basar saglanmistir. Merkezin akademik faaliyetleri baslica Sera-
mik Muhendisligi Bolumi 6gretim elemanlar tarafindan yaratilimas-
tar. Bu kapsamda ¢ok sayida ulusal ve uluslararasi bildiri ve makale
béltim elemanlarinca yayimlanmistir. Ayrica ¢ini Gretimi ve ¢inicilerin
diger sorunlan ile ilgili de Merkez, Seramik Muhendisligi Bolumd ile bir-
likte cesitli arastirma ve incelemeler yapmistir. Merkezin bundan son-
raki hedefi, bu bilgi birikimini endUstriyel projelerde kullanmak olacaktrr.

Sektoriin sorunlari

Gecmiste de oldudu gibi Kiitahya ¢inicileri cesitli sorunlarla karsi
karsiya kalmaktadir. Bu sorunlarin belilenmesi amaci ile gesitli dlcekte
Uretim yapan cok sayida isletme, Kiitahya Ciniciler Odasl, Kutahya Bol-
ge Calisma Midurltgu, Kitahya Sanayi ve Ticaret Odasi ile gérisu-
lerek bu gérismeler ve incelemeler sonucunda Kitahya ciniciliginin
sektdrel sorunlar asagidaki basliklar altinda toplanmistir:

Ham madde konusunda yasanan sorunlar

Camur, sir ve boya hazirlama konusunda yasanan sorunlar
Sekillendirme konusunda yasanan sorunlar

Kurutma konusunda yasanan sorunlar

Desenleme ve dekorlama konusunda yasanan sorunlar
Sirlama konusunda yasanan sorunlar

Pisirme konusunda yasanan sorunlar

Tanitim ve pazarlama konusunda yasanan sorunlar

Ihracat konusunda yasanan sorunlar

Finansman konusunda yasanan sorunlar
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Kitahya cinisini tanitmak, bu sektori gelistirmek ve karsilastigi so-
runlarin ¢6zimune katkida bulunmak amaciyla bugline kadar birinci-
si 1986 yilinda 1. Milletlerarasi Turk Cini ve Seramik Kongresi ve ikin-
cisi 1998 yilinda 2. Uluslararasi Kiitahya Cini Sempozyumu olmak (ize-
re iki sempozyum duzenlenmistir. Kitahya ¢iniciligine bu sempoz-
yumlarin 6nemli katkilan olmustur. Bu kapsamda yerli ve yabanci ka-
tilmeilar tarafindan Kitahya ciniciliginin tanitimi, gelistiriimesi ve yay-
ginlastinimasini da iceren konular, 6-8 Ekim 2010 tarihleri arasinda 3.
Uluslararasi Kiitahya Cini Sempozyumu ve 1. Avrasya Seramik Kon-
gresi’nde ele alinacaktir.

significant endeavor was the establishment of Art Tile-Ceramic Tech-
nology Research and Application Center as part of Dumlupinar Uni-
versity. The activities of the Center were set as forming the acade-
mic infrastructure so far and this was achieved. The academic acti-
vities of the Center were mainly conducted by the academic staff of
the ceramics engineering department. In this context, a large num-
ber of national and international papers and articles were published
by the members of the department. Also, various research and stu-
dies were conducted in conjunction with the ceramics engineering de-
partment relating to other problems of traditional art tile making and
traditional art tile makers. The next target of the Center will be the em-
ployment of this store of knowledge in industrial projects.

Problems of the industry

Like in the past, Klitahya traditional art tile makers are face to face
with various problems. With the purpose of identifying these problems,
many enterprises engaged in production in various scales, Chamber
of Traditional Kitahyaware Ceramicists, Kitahya Regional Employ-
ment Department and Ktitahya Chamber of Industry and Trade were
contacted and as a result of these meetings and studies, the secto-
ral problems of Kiitahya traditional art tile making were gathered un-
der the following titles:

Problems relating to raw materials

Problems faced in preparation of slip, glaze and dye
Problems faced in shaping

Problems faced in drying

Problems faced in design and decoration

Problems faced in glazing

Problems faced in firing

Problems faced in promotion and marketing
Problems faced in financing

SN SSSNSNSASASSN

So far, two symposiums were held to promote Klitahya traditio-
nal art tiles, to develop this industry and to contribute to solving the
problems it encounters, the first one being the 1st International Tur-
kish Art Tile and Ceramics Congress in 1986 and the second one be-
ing the 2nd International Kiitahyaware Symposium in 1998. These
symposiums had significant contributions to Kiitahya tile making. In
this context, topics involving promotion, development and populari-
zation of Kltahya art tile making will be addressed by local and in-
ternational participants at the 3rd International Symposium on Tra-
ditional Kiitahyaware and 1st Eurasia Ceramic Congress from Oc-
tober 6 to October 8, 2010.
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Aysel Yiikselener -

Kiitahya Ticaret ve Sanayi Odast Yonetim Kurulu Uyesi (3. Kusak Cini Sanatcist)

Member of the Board, Kiitahya Chamber of Trade and Industry (3rd Generation Art Tile Ceramicist)

Atalarimizin yogun emekleriyle yogrularak, araliksiz yuzlerce yil-
dir stregelen Katahya ¢ini sanatimiz, tarih, klltir ve sanatin i ice
yasandigi 7 bin yillik sehrimizin en énemli semboli. Aslinda “anla-
tilmaz, yasanir’ demek, ¢cok da yanlis olmaz ¢inimizi tanimlarken. Ken-
dine 6zgU, cok 6zel ve hassas anlarla doludur dretim asamalar. Cark
ustasinin parmaklarindan hamuru saran becerisini, ¢izim (tahrir) ve
boya ustalarinin fircalarindan sizan mahareti izliemek hem bulyuk ke-
yif verir insana hem de sanatin derinliginin anlasiimasini saglar. Fi-
rin acilisina eslik etmek ise en 6zel seremonidir. O an ¢it glkmaz kim-
seden ve ilk eserlerin gorlilmesiyle birlikte fisiltilar baslar ve gide-
rek artan bir heyecan dalgasi sarar herkesi. Sonu¢ mikemmelse “ta-
dindan yenmez” derler ya, iste dyle olur keyifler.

Kitahya 12. ylzyildan glinimUze ¢iniden hi¢c vazgegcmemis. Bir-
kac 6nemli neden sayilabilir: “Baslica gecim kaynagi olmasi, halkin
sanata yatkinhdi, kusaklar arasinda tasinmasi, ham maddenin ko-
lay temini” gibi. Yillar icerisinde talep ve ihtiyaclara gére seklini, de-
senlerini, dayanikliigini degistirmisiz. Ham madde ¢ok fazla degis-
memis ama teknoloji ve vizyon elbette kaliteyi ve lretim kapasite-
sini artirmis. Artan kapasitenin sanat kaygisinin é6niine gegcmesiyle
birlikte, bazi atélyeler endUstriyel sayilabilecek retim yéntemlerini
secerek yollarina devam etmis.

Cini sektdrunt degerlendirebilmek icin gerekli istatistiksel veri-
lerin toplanmasi oldukca giictlr. Bir yandan sanat olmasi (eserle-
rin de@er tespiti standart olmayabilir), bir yandan bazi isletmelere ba-

Kiitahya cini
sektOrinde son durum

The latest state of
Traditional
Kutahyaware industry

Temmuz 2010 kayitlarina gore Giniciler Odasi’na
kayith 125 atdlye, Kiitahya Ticaret ve Sanayi
Odasi‘na kayitli ise 47 atolye/isletme bulunuyor.
Kitahya ¢ini sektdrinde toplamda 172
atolye/isletme faaliyet gosteriyor.

According to July 2010 records, there are 125
workshops registered with Chamber of Traditional
Ktiitahyaware Ceramicists and 47
workshops/enterprises registered with Kiitahya
Chamber of Trade and Industry. In total, 172
workshops/enterprises are operating in the
Kiitahyaware industry.

Our traditional Kiitahyaware art, which has been ongoing for cen-
turies without interruption, kneaded by intense efforts of our ances-
tors, is the most important symbol of our 7,000 year old city where
history, culture and art are experienced, intertwined with each other.
Actually, to say “cannot be explained, is experienced” would not be
far from truth when defining our Kitahyaware. Production phases are
filled with special very private and sensitive moments. Observing the
skill embracing the body out of the fingers of the wheel master, the
dexterity exuding from the brushes of drawing and dyeing masters
not only gives great pleasure to one but also allows comprehending
the depths of art. Accompanying an opening of a kiln is the most spe-
cial ceremony. At that instant, there isn’t the slightest sound heard and
whispers start upon appearance of first works and an increasingly gro-
wing wave of excitement embraces everyone. If the result is perfect,
the moods become like what they call “Can’t be eaten because of too
much flavor”.

Kitahya has not abandoned Kiitahyaware since the 12th Cen-
tury. This may be due to a few important reasons: “Like its being the
main source of household income, disposition of people to art, its car-
riage between generations and easy procurement of raw materials”.
In time, we have changed the forms, designs and resilience accor-
ding to demand and needs. The raw material has not changed much
but indeed technology and vision have increased quality and production
capacity. As increased capacity has taken over the concern for art,
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kildiginda Uretim kapasitesi ve ydntemleri acisindan endustriyel (iriin

olmasi, seramik ailesinin bir ferdi olmasi ve diger yandan kayit disi

calisan atélye ve bireylerin cok sayida olmasi gibi nedenlerden do-

layi veri toplamak guctir. Buna ragmen tek tek atolye bazinda an-

ketler Uzerinden kismi veriler alinabilmektedir. Boyle bir veri Milli Pro-

duktivite Merkezi’nin (MPM) 2006 yilinda ilimizde yapmis oldugu bir

calisma neticesinde ortaya konulmustur. Seramik ve ¢ini sektériinde

faaliyet gdsteren 18 firmaya, rekabet guicini dogrudan etkileyen,

faktorler (sermaye, enerji, ham madde, is giic, teknoloji gibi) agi-

sindan bulunduklar seviyelerin anlasilabilmesi amaciyla hazirlanan

anketler uygulanmis, elde edilen verilerden firmalarin genel rekabet

gucleri hakkinda bir timevarnm yaklasimi uygulanmistir. Bu calismanin

6nemli bulgularindan bazilan su sekilde siralanabilir:

v/ Firmalarda satis ve pazarlama birimlerinin bulundugu, fakat bu
bélimde calisanlarin egitim diizeylerinin disik oldugu,

v Uretim finansmaninin éncelikle firmalarin 6z kaynaklarindan kar-
silaniyor oldugu,

v/ Uretimin miktarinin, ic ve dig talebin birlikte degerlendirilerek be-
lirleniyor oldugu,

v/ Firmalarin cogunlugunun teknoloji seviyelerinin dusuk-orta di-
zeyde oldugu,

v/ Arastirma-gelistirme distncesinin zayifligi ve bu konu ile ilgili per-
sonel ayirmiyor olmalari,

v/ Firmalardaki is glictinlin egitim diizeyinin olduk¢a dlisik olmasi,

v/ Firmalarin verimlilik bilgi ve biling diizeylerinin diisiik oldugu.

Ciniciler Odasi Baskanhgrnin vermis oldugu 2010 yili ilk G¢ ayi-
na ait 165 atdlyeden toplanan ortalama veriler (d6nemsel ve cev-
resel faktdrlere gére degisen) ise sdyledir:

Camur tiiketimi: 330 ton/ay

Elektrik tiiketimi: 650.000 KW/ay

istihdam: 1100 kisi, Ciro: 825.000 TL/ay

Kitahya cini sektérinde Temmuz 2010 kayitlarina gére, Cini-
ciler Odasrna kayith 125 atélye, Kitahya Ticaret ve Sanayi Odasrna
kayitl ise 47 atdlye/isletme bulunmaktadir. Toplamda Kitahya'da
172 atblye/isletme faaliyet géstermektedir.

Verilerin azligi degerlendirmeleri-
mizi glclestirse de, gdzlemlerimiz ve |
atolye sahipleri ve sanatgilanmizla siklikla
yaptigimiz gérismeler, ekonomik krizlerin ve
turizmde yapilan yanlis uygulamalarin sektéra
son derece olumsuz etkiledigi gercegini ortaya
koymaktadir. Isthdam ve Uretim kapasitesinin son
iki yllda azaldigi gérilmektedir. Ancak sevindiri-
ci bir gelisme olarak ihracatin artmasi umut ve-
ricidir. Bugln, sadece Turkiye’nin degil pek
¢ok Ulkenin hediyelik Griin magazalarinda ¢i-
nilerimizi gérmek mimkindar. Dubai’de,
Amsterdam’da, ABD’de, Kanada’da,
Avustralya’da, Prag'da...

Eminiz ki Kdtahya, ¢ini sanatimi-
za olan duyarlih@ini ve vefasini slr-
durecek ve ¢ok degerli ¢ini sanat-
cllarimizin yeni tasarimlar, klasik
eserleri ve reprodUksiyonlanyla
da ¢ini sanatimizin bir sonraki ku-
saklara aktariimasini saglamaya
devam edecektir.

certain workshops have continued their ways, choosing production
techniques which may be called industrial.

Compilation of necessary statistical data for evaluation of the Ku-
tahyaware industry is rather difficult. Its being an art on the one hand
(valuation of works may not be standard) and on the other hand its
being an industrial ware in terms of production capacity and techni-
ques looking at certain enterprises, its being a member of the cera-
mics family and on the other hand, the large number of off the bo-
oks workshops and individuals make data collection difficult. Howe-
ver, partial data may be compiled over surveys taken individually from
workshops. Such data were revealed as a result of a study conduc-
ted by National Productivity Center (MPM) in our province in 2006.
Surveys prepared for understanding their levels in terms of factors
directly impacting competitiveness (capital, energy, raw materials, man-
power, technology, etc.) were applied to 18 firms engaged in the ce-
ramics and Kitahyaware sector and inductive approach was appli-
ed for the overall competitiveness of firms using the derived data. Some
of the important findings of this study may be listed as follows:

v/ There are sales and marketing units in firms but levels of education
of those employed in these departments are low,

v Production financing mostly comes from own resources of the firms,

v~ Amount of production is determined considering domestic and in-
ternational trade jointly,

v/ The technology levels of majority of firms are at low-medium le-
vels,

v Weakness of research and development idea and lack of allocated
personnel for this field,

v/ Rather low education level of the manpower employed,

v/ Low productivity, knowledge and awareness levels of firms.

The average data (varied by periodical and environmental factors)
compiled from 165 workshops for the first quarter of 2010 supplied
by Chamber of Kitahyaware Ceramicists are as follows:

Clay consumption: 330 tons/month

Electricity consumption: 650,000 KW/month

Employment: 1100 people, Turnover: TL 825,000/month
According to July 2010 records, there are 125 works-
hops registered with Chamber of Kitahyaware Cerami-
cists and 47 workshops/enterprises registered with Ku-
tahya Chamber of Trade and Industry in the Kitahyaware in-
dustry. In total, there are 172 workshops/enterprises operating
in Kitahya.

Although the scarcity of data makes our assessments difficult,
our frequent meetings with workshop owners and our ceramicists and
our observatlons reveal the reallty that economic downturns and in-

mely adversely. It is observed that employment and production

capacity have decreased in the last two years. But the increa-

. sein exports is promising as a pleasant development. Presently,

itis possible to find our wares in the giftware shops of not just

| Turkey but many countries. In Dubai, Amsterdam, in the USA,
Canada, Australia, in Prague...

‘ We are sure that Kitahya will maintain its sensitivity
and loyalty to our traditional art tiles and will continue to
ensure that our traditional art of tile making will be trans-
ferred to following generations through new designs, clas-
sical works and reproductions of our highly esteemed K-

tahyaware ceramicists.
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Kiitahya Porselen Yonetim
Kurulu Bagkani Nafi Giiral /
Kiitahya Porselen Chairman of
the Board Nafi Giiral

Porselende kirk yillik gurur

Tasarim, renk ve desenleriyle porselende
Tlrkiye’nin en biyiuk markasi olan
Kitahya Porselen, Avrupa’da da yilda
50 milyon parcalik tretim kapasitesi ile
ilk Ucte yer aliyor. Kirk yilda ulasilan bu
blylk basarinin gururunu da fazlasiyla
hak ediyor.

Kiitahya Porselen, Turkey’s largest
brand in porcelain with its designs,
colors and patterns, is in the top three in
Europe, too, with its yearly 50 million
piece production capacity. It deserves to
be proud of this great achievement
reached in forty years indeed.
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Tasarnim, renk ve desenleriyle porselende Turkiye'nin en blyuk
markasi olan Kiitahya Porselen, Avrupa’da da yilda 50 milyon par-
calik retim kapasitesi ile ilk tcte yer aliyor. Kirk yilda ulasilan bu bu-
yUk basarinin gururunu da fazlasiyla hak ediyor.

Kutahya denince akla hemen porselen geliyor. Porselen denin-
ce de Kitahya Porselen. Bugiin diinyanin birgok Ulkesinde evlerin sof-
ralarini bir Tark markasinin Grtnleri susliyorsa, bu basarinin kirk yil-
ik bir gecmisi oldugu akla gelmeli. Yilda 50 milyon parcalik tiretim kap-
asitesi ve yuz elliye yakin desen secenegiyle Avrupa'nin en blyuk ilk
U¢ porselen Ureticisi arasinda yer aliyor Kiitahya Porselen. 1970 yi-
linda kurulan ve Urettigi porselenlerin ylizde 60'ini diinyanin degisik
ulkelerine ihra¢ eden Kitahya Porselen, kurulusunun kirkinc yilini kut-
larken, kirk yillik gururu da yeni riin ve yatinmlariyla gelistiriyor.

Kirkinci yilin isletmeler icin cok énemli bir kilometre tasi oldugu-
nu belirten Kiitahya Porselen Yénetim Kurulu Baskani Nafi Gural, ge-
lecek yil is yasaminda ellinci yilini dolduracagina isaret edip, bir nok-
taya dikkatleri cekiyor:

“Bu elli yilin yansi, Kitahya Porselen’in yénetiminde gecti. Bizim
yénetim mantigimizda profesyonellerimizin yetki ve sorumluluklan tam-

Kttahya Porselen, Turkey’s largest brand in porcelain with its
designs, colors and patterns, is in the top three in Europe, too, with
its yearly 50 million piece production capacity. It deserves to be
proud of this great achievement reached in forty years indeed.

What comes to mind is porcelain when one mentions Kiitahya.
And Klitahya Porselen comes to mind when one says porcela-
in. If today the tables of many a home in many countries of the
world are decorated with the wares of a Turkish brand, it should
be kept in mind that this achievement has a history of forty ye-
ars. Kitahya Porselen is among the top three porcelain manu-
facturers of Europe with its 50 million piece production capacity
and close to one hundred and fifty pattern options. Kiitahya Por-
selen, established in 1970, exporting 60 percent of its producti-
on to various countries of the world, celebrates its fortieth anni-
versary, developing a pride of forty years with new products and
investments.

Kiitahya Porselen Chairman of the Board Nafi Gliral, who no-
tes that the fortieth year is a very important milestone for en-
terprises, draws attention to a point, pointing out that next year,
he will celebrate his fiftieth year in business:

“Half of these fifty years was spent in the management of K-
tahya Porselen. In our management logic, the authorities and res-
ponsibilities of our professionals are full. There are no problems
because of this. The long winded achievements of companies de-
pend on the efforts of those working in those companies.

Gdral, who says that the main frustration in Turkey is lack of
forming brands, states that improvement of the international ima-
ge is a must. Explaining that when country image is improved in
porcelain, automatically imports to Turkey will disappear, poin-
ting out that Turkey’s porcelain imports is greater than its exports,
says; “One shouldn’t be scared of imports from China as befo-
re; this has to be challenged. And you can do this by maintaining
your quality”.

“We are of European quality in porcelain”

Kutahya Porselen General Manager Rlisti Diver says that
the company established in 1964 first operated in the food industry,
that the title of the company was changed as food and porcela-
in industry in 1969 and they concentrated in porcelain producti-
on starting from 1970. Reminding that when it was determined
in the survey commissioned by Atattirk that Kiitahya was the most
suitable province for porcelain projects in Turkey, Kitahya Por-
selen founders moved towards producing porcelain towards the
end of 60s, Diver adds; “We brought our porcelain sector which
has a past of 350-400 years in Europe to this point reached by
Europe in that time span within such a short time in terms of pro-
duction quality, technology and store of knowledge. Porcelain fac-
tories had been founded before us too in Turkey. First, a factory
named Istanbul Porselen was founded to satisfy the needs of Yil-
diz Palace in Turkey but unfortunately, had not survived. Kiitahya
Porselen presently is the doyenne of the industry. While we used
to make moves only regarding the development of the porcela-
in industry in Turkey in previous years, now we have many con-
tributions to the technological progress of the global porcelain in-
dustry.

Noting that in previous years, the model and leader country
of the porcelain industry in Europe was Germany, that they put
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dir. Bundan dolayi herhangi bir aksaklik olmaz. Sirketlerin uzun so-
luklu basarilan, o sirketlerde ¢alisan kisilerin cabalarina baghdir.”

Tuarkiye’nin esas sikintisinin marka olusturamamasi oldugunu séy-
leyen Gural, uluslararasi imajin diizeltimesinin sart oldugunu ifade edi-
yor. Porselende Ulke imaji diizeldiginde otomatik olarak Turkiye'ye it-
halatin ortadan kalkacagini anlatan Garal, TUrkiye'nin porselen itha-
latinin ihracatindan fazla oldugunu ifade ederek, “Eskisi kadar
Cin'den ithalattan korkmamak gerekiyor, bunun Ustline gitmek lazim.
Bunu kalitenizi koruyarak basarirsiniz” diyor.

“Porselende Avrupa kalitesindeyiz”

Kitahya Porselen Genel Mudiri Rustl Dlver de 1964'te kuru-
lan sirketin énce gida sanayisinde faaliyet gosterdigini, 1969'da sir-
ket unvaninin gida ve porselen sanayisi olarak degistirildigini ve
1970'ten itibaren porselen Uretiminde yogunlastiklarini belirtiyor.
Ataturk'lin yaptirdigi arastirmada, Turkiye'de porselen yatinmi yapi-
labilecek en uygun ilin Kiitahya oldugunun belirlenmesi Gizerine 1960
yillarin sonlarina dogru Kiitahya Porselen kurucularinin porselen tre-
timine yoéneldigini animsatan Duver sunlari séyltyor: “Porselen sek-
téruniin Avrupa'da 350-400 yillik gegmisi var. Biz bu kisa slrede Ure-
tim kalitemizi, teknoloji, bilgi birikimimizi Avrupa'nin 350-400
yilda ulastigi noktaya getirdik. Turkiye'de bizden énce de por-
selen sektoriyle ilgili fabrikalar kurulmus. Turkiye'de ilk kez Yil-
diz Sarayi'nin ihtiyacini karsilamak icin Istanbul Porselen adin-
da bir fabrika kurulmus, ancak maalesef hayatiyetini sirdiireme-
mis. Ktahya Porselen bu sektérde su anda duayen. Daha énceki
yillarda sadece Turkiye'de porselen sekt6rinln gelismesiyle ilgili ati-
imlar yaparken su anda dlnya porselen sektérinin teknolojik aci-
dan gelismesinde bircok katkimiz var.”

Onceki yillarda Avrupa'da porselen sektoriniin érek ve lider dil-
kesinin Almanya oldugunu, bu Ulkede porselen fabrikalan kapandik¢a
6rnek alacaklari tesisler oimadidi icin kendi gelisimlerini kendilerinin
ortaya koydugunu kaydeden Duver, anahtar teslimi porselen fabri-
kasi yapabilecek duruma geldiklerine dikkati cekiyor. Geng Tirkiye
sanayisinde kurulan bir¢ok firmanin kirk yili tamamlayamadan ka-
pandidini ifade eden Diver, Kutahya Porselen’in ellinci, yiiziincd yil-
larini kutlayacag@ina inandigini da séyluyor.

Turkiye'nin buttin bélgelerinde pazar imkani bulduklarini belirten
Duver sozlerini sdyle tamamliyor: “Inracattaki basan, Urlinlerin cok sa-
yida Ulkeye ihra¢ edilmesiyle élctimez. YUz Ulkeye ihra¢ etmek 6nem-
li degil, ihracatin parasal tutan 6nemli. TUrkiye'ye yogun sekilde ka-
litesiz porselen ithal edilirken, Avrupalilar bizden mal aliyor, nemli olan
bu. Turkiye bazi seyleri diizeltmek, ithalatini belli kurallara gére yap-
mak zorunda. Turkiye'ye gelen her Uriin maalesef gayet kolay sekil-
de kapilardan gegip gidiyor. Cin'den getirilen mallar, Trkiye'de Ure-
tilmis gibi satilyor. Ancak maalesef bu konuda hicbir tedbir alinami-
yor. GlnkU Turkiye'de Ureticiyi ve tliketiciyi koruyacak yasalar tam otur-
mamis.”

Diizeltme&Oziir

Seramik Tiirkiye Dergisi’'nin Temmuz-Eyliil 2010 aylarin1
kapsayan 33.sayisinda “UNICERA Soylesileri” disiplin baslig:

altinda Kiitahya Seramik Fabrikalar Miidiirii Celal‘_Ustiindag ile bir
soylesi gerceklestirilmistir. Soylesi de Celal Ustiindag’in ismi
yanlislikla Dénmez olarak yazilmistir. Diizeltir ve Celal

forth their own progress as there were no model factories left as
porcelain factories closed in that country, Diiver draws attention
to the fact that now they are able to build turnkey porcelain fac-
tories. Stating that many firms founded in young Turkey’s industries
were closed before reaching year forty, Dliver says that he be-
lieves Kiitahya Porselen will celebrate its fiftieth and one hundredth
anniversaries. Pointing out that they are finding markets in all are-
as of Turkey, Diver adds; “Success in exports cannot be mea-
sured by how many countries are exported to. It is not important
to export to one hundred countries. The monetary amount of ex-
ports is important. While poor quality porcelain is imported to Tur-
key largely, Europeans purchase goods from us. This is what’s
important. Turkey has to correct certain things and do its impor-
ting according to certain rules. Unfortunately, any product coming
to Turkey passes through gates very easily. Goods brought from
China are sold as if they are produced in Turkey. However, no
measures can be taken in this regard. Because laws to protect
the manufacturer and the consumer in Turkey have not been fully
established yet”.

Correction & Apology

In Seramik Tiirkiye Magazine’s 33rd issue covering July-September, 2010,
there was an interview with Kiitahya Seramik Factories Director Celal
Ustiindag under the discipline heading of “UNICERA Interviews”. Mr. Celal
Ustiindag's name was mistakenly written as Donmez in the interview. We
would like to correct this unfortunate mistake and express our sincerest

Ustiindag’dan 6ziir dileriz.

-

apologies to Mr. Celal Ustiindag.
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Kiitahya Porselen Yénetim Kurulu Uyesi

Sema Glral Stirmeli

Kiitahya Porselen Member of Board of Directors

“Porselenin de
modast vat’

“There is a fashion
for porcelain, foo”

“Artik glnumdzin trendleri var,
porselende de tasarim ve moda s6z
konusu. Onceki yillarda moday!
Avrupa'dan takip ederken, simdi moda
yaratan bir firma olarak
tasarimlarimizi yiritiyoruz.”

"“Now we have trends and there is
design and fashion for porcelain, too.
While we followed fashion from
Europe in previous years, now we are
conducting our designs as a fashion
creating firm.”

Porselen dendidinde ilk akla gelen markadir Kiitahya Porse-
len. Yillardir kendine 6zgln desenleriyle sofralarmiza konuk olan
Kutahya Porselen, tasanmlariyla da yurt disinda adindan sik¢a séz
ettirir. Adeta hi¢ eskimeyen bir modanin adidir porselende...

Kitahya Porselen Yonetim Kurulu Uyesi Sema Giiral Strmeli,
porselenin de modasinin oldugunu belirterek, bu modanin altin,
6zgun desenler ve kristal taslarin daha cok kullanildigi tasanmlarda
yer bulacagini séyledi. Her zaman icin renkli, keyifli ve cicekli 6zel-
likler tastyan tasarimlar Gretmeye alistiklarin kaydeden Sdrmeli,
tasanmlari olustururken hem Tark insaninin hem dunya insaninin
zevk ve begenisini gdz 6ninde bulundurduklarini belirtti.

Uretimleri ve tasarimlarinin birbirinden farklilik gosterdigine
dikkati ceken Surmeli sunlar séyledi: “Bu, hem cesit olarak hem
de alternatifleri sunmak bakimindan zenginligimiz ve sansimiz.
Artik glnumuizin trendleri var, porselende de tasarim ve moda
s6z konusu. Onceki yillarda modayi Avrupa'dan takip ederken,
simdi moda yaratan bir firma olarak tasarimlarimizi yrattyoruz.
Porselende her zaman glinun cizgilerini yansitan seyleri yaka-
lamak mimkan. Porselenin modasi 6nimuizdeki glinlerde ken-
disine, altin, 6zgiin desenler ve kristal taslarin daha cok kulla-

The first brand coming to mind as far as porcelain is concer-
ned is Kitahya Porselen. Kiitahya Porselen, which has become
a guest at out tables with its original designs over the years, is also
talked about ofthem abroad for its designs. It is the name of an
almost never obsolete fashion in porcelain...

Member of the Board of Kiitahya Porselen Sema Gdral Sdr-
meli, noting that porcelain, too, has a fashion, said that this fas-
hion will find a place in designs where gold, original patterns and
crystal stones are used more and more. Remarking that they got
used to creating designs of color which are enjoyable and floral,
Sirmeli said that when forming the designs, they considered the
taste and liking of both Turkish people and also the people of the
world.

Drawing attention to the fact that their production and designs
differ, Stirmeli added: “This is our wealth and luck for offering al-
ternatives. Now we have trends and there is design and fashion
for porcelain, too. While we followed fashion from Europe in pre-
vious years, now we are conducting our designs as a fashion crea-
ting firm. It is possible to capture things reflecting current lines all
the time in porcelain. Porcelain fashion will find a place in the up-
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nildig1 tasanmlarda yer bulacak. Onceki yillarda gicekli tasarim-
lar gézdeydi, platin fazlaca kullaniliyordu. Her konuda oldugu gibi
porselende de geriye dénls var. Tekrar altin rengi kullanilan 6z-
gun formlarin oldugu tasarimlar yapilacak ve onlar sofralanmizda
yer bulacak.”

Sirmeli, 6nceki yillarda oldugu gibi porselen yemek takimla-
rinin bir butdn halinde degil, cogunlukla tek parcalardan kombi-
nasyonlar Uretilerek sofralara konuldugunu ifade etti.

Tek parcalarin daha ¢ok ilgi gérdigline isaret eden Sirme-
li, “Onceki yillarda yemek takimlarini bir biitiin olarak sunuyorduk.
Ancak simdi yasam kosullari, aliskanliklar farkllasti. Dolayisiyla
insanlar tek parca olarak kendi kombinasyonlarini gelistirip iste-
dikleri sekilde yemek takimlarini olusturabiliyor” dedi.

Surmeli, tasanmlarini empati yaparak hazirladiklarini dile ge-
tirerek, yenilige acik olduklarini da anlatti. “Tasarimlarmizi olus-
tururken, ‘Biz olsak neyi isterdik, nasil bir seye ihtiyacimiz var?’
dusuncesinden yola ¢ikiyoruz” diyen Siirmeli, yemek takimlari kom-
binasyonlarinda bazen sikintilarla karsilastiklarnini, ancak toplumda
modern ¢izgiye yakin begeni anlayislan olustugundan bunlari as-
maya basladiklarini sézlerine ekledi.

coming days in designs where gold, original patterns and crystal
stones are used more and more. In previous years, floral patterns
were popular. Platinum was used rather extensively. There is a
going back in porcelain, too, like in all areas. Once again, designs
with original forms using gold color will be made, finding their pla-
ces on our tables’.

Sdrmeli noted that porcelain table services are placed on tab-
les not as sets in previous years but usually creating combinati-
ons of mostly single pieces. Pointing out that single pieces are more
popular, Strmeli said; “Previously, we were offering table servi-
ces as a set but now, living conditions and habits changed. The-
refore, people can form their table services as they wish, deve-
loping their combinations of single pieces”.

Sdrmeli, noting that they prepared their designs by empathy,
also explained that they are open to innovation. Stirmeli, who says;
“When making our designs, we start with the idea ‘What would we
wish, what do we need?”, added that sometimes they faced prob-
lems in table service combinations but they are starting to over-
come these as the society is developing new tastes close to the
modern line.
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“Kiitahya'da cini sanatr artik bir sektore donisti”

“The traditional art Kutahyaware making
furned into an indusfry in Kutahya”

“Kitahya ¢ini sanati son 20-30 yil icerisinde
fevkalade gelisme icerisinde. Oncelikle egitim
kurumlarinin bu sanata el atmasi ile motif, desen,
form ve altyapi teknolojisinin de kismen
kullaniimasi sayesinde blylk gelismeler gosterdi.
Daha 6nce camurunu, sirini, dekorunu velhasil
her asamasini kendi
blinyelerinde kisitli
imkanlarla yapan atélyeler
yerine, her safhasini ayri ayri
yapan atdlyeler ortaya cikti.
Ve hatta makine ve
ekipmanlarini Greten firmalar

acildi.”

“Traditional Kiitahyaware making has been
displaying exceptional progress during the last 20-
30 years. As educational institutions got involved in
this art, great advances were achieved with partial
employment of motif, design, form and
infrastructure technology. Instead of
workshops, which produced its

* glaze, decorations, in short, all the
phases in their own organizations
previously, workshops which carry
out each phase individually
emerged. In fact, firms producing
their own machinery and

A | equipment were opened.”
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Bugiin Kiitahya’da cini denildiginde akla gelen birka¢ 6nemli uz-
mandan biri, 1951 Elazig dogumlu Mehmet Koger. Gazi Egitim Ens-
titlistl Resim Bélimirnde okurken, seramik hocasi Giiner Ozkan sa-
yesinde c¢ini ile tanismis Mehmet Koger, hocasinin, “TUrk ¢ini sanati-
ni yeniden canlandirmak icin bir ¢alisma igine gireceksen, sen de bu
isi 6gren, hatta tezini de bu konuda yap” yénlendirmesi ile mezuniyet
tezini 1977'de Kutahya cinisi Gizerine vermis. Ik resim 6gretmenligi-
ne Kitahya’da baslayan, Kog Vakfi tarafindan ¢ini (izerine hazirlanan
kurslara katilan Koger, tarihi eserleri inceleyerek, motif-desen iliskisi,
altyapi ve dekor konularinda calismis. Mesleki teknik egitimin degisik
kademelerinde seramik egitim programlarn hazirlayan Koger, Gazi Uni-
versitesi Meslek Egitim Fakultesi'nde de bes alti yil boyunca ders ver-
mis. EndUstri Meslek Lisesi Cini Programlar’nin hazirlanmasinda go-
rev alan, Dumlupinar Universitesi Meslek Yiiksekokulu'nda cini
programinda égretim gorevliliginden emekli olan Mehmet Kocer ile ¢i-
ninin tarihgesi ve Kitahya ciniciligi tzerine sohbet ettik.

Cini ve cinicilik tarihimiz nereden geliyor? Nasil baslamis
Turkler ¢ini yapmaya?

Oncelikle bu sanat Selguklularla Anadolu’ya gelmis. Oncesinde
ise Uygurlara kadar uzanan zengin bir gecmisi var. Dolayisiyla asir-
lar boyunca akip gelen bir kiiltiirdiir bu sanat. Ornegin hata-i diye bir
motif grubumuz var ki buglinki Gin Tarkistan’i yéresinden kaynagi-
ni alir. Ylzlerce motif ve buna bagdl desenlerden olusur. Tirklerin ya-
yildidi bitlin cografyalara tasinmistir. Genelde bitkiseldir. Ama hay-
vansal, geometrik, mitolojik gibi daha bircok motiflerimizde mevcut-
tur. Fakat hicbirisinde bu figlrler bire bir ele alinmamis. Stilize edil-
mis, sanatcilarin yorumlariyla yizlercesi cizilmis ve zenginlestirilmistir.
Ornegin bir hata-i Gslubunda gicegin boyuna kesitini ve anatomisi-
ni okumaniz mimkandar.

Bu sanatta motif ve desenin 6nemi nedir?

Cini sanatinda motif bu isin 6zlnu olusturur. Bunu daha iyi ifade
edebilmek igin Ord. Prof. Siiheyl Unver hocamiz “Tiirk siisleme sa-
natlan bir goz musikisidir, onun da birtakim notalar vardir. lyi beste
yapabilmek icin iyi nota bilmek gerekir’ der. Burada 6rnegin lale, ka-
ranfil, gul, rumi, hata-i ve bunlarin yizlerce gesidi bu sanatin notala-
rini olusturuyor. Bunlardan estetik kurallan esas alarak hazirlanan ta-
sanmlarn bir tabakta, vazoda kasede panoda gérmek mimkindur.

“Fatih donemi doniim noktasidir”
Cini Anadolu topraklarina nasil giriyor? ilk tanisma nasil oluyor?
Once de belirttigimiz gibi Anadolu’ya ¢ini Selguklularla gelmis, bir
gelenek halinde Osmanlilara ge¢mistir. Gelenek diyorum, mimaride
¢ini kullanmak ¢ok 6nemli idi. Bugiin birgok Osmanli eserinde bu sa-
natin cok basanli dreklerini gérmek mimkinddr. Hayranlikla izliyoruz.
Fatih ddnemine gelince; evet bu dénem déniim noktasidir. Fatih Sul-
tan Mehmet sarayda sanatci ve zanaatkarlardan olusan bir érgit ku-
rar. Bu 6rgutun adi “Ehli Hiref*tir. Her meslekten zirve isimleri bu-
rada toplar. Bence Turk tarihinin ilk glizel sanatlar akademisi budur.
Bu 6rgutte cini sanatcilarina da ayn bir yer ayrilmistir. Altyapiyi ha-
zirlayan kisma kasi, kasibasl, desen hazirlayana nakkas ve nakkasbasi
denilmekte idi. Dikkat edilirse “¢ini” kelimesi gegmemektedir. Cini ke-
limesi bizde 18. ylzyildan sonra kullanilmistir.

“Fatih dénemi Tiirk cini sanati icin 6nemlidir” diyorsunuz. Ner-
den geliyor bu 6nem?

One of the several important experts coming to mind when one
mentions china making in Klitahya is Mehmet Koger, who was born
in Elazig in 1951. Mehmet Koger was introduced to china making,
thanks to his ceramic instructor Gtiner Ozkan while attending the Pa-
intings Department of Gazi Educational Institute. With his instructor’s
guidance; “If you're going to start an effort for re-invigorating the Tur-
kish traditional art tiles, you should learn this and in fact, prepare your
thesis in this field”, he gave his graduation thesis on Kiitahya china
in 1977. Koger, who started as an art teacher in Kltahya, participa-
ted in courses organized by Ko¢ Foundation on china making; analy-
Zing historical works, studied motif-design relationship, infrastructure
and decorations. Preparing ceramic educational courses at various le-
vels of vocational technical education, Kocer has served for five —six
years in Gazi University Vocational Education Faculty, too. We chat-
ted with Mehmet Koger, who took part in preparation of Industrial Vo-
cational High School China Programs, retired from the post of instructor
in the china program of Dumlupinar University School of Careers, on
the history of traditional art tile and traditional Kiitahyaware making.

Where does traditional china and our history of traditional chi-
na making come from? How did Turks start china making?

First of all, this traditional art came to Anatolia with the Seljukis.
Before that, it has a rich history dating to the Uigurs. Therefore, this
traditional art is a culture, flowing through centuries. For example, we
have a motif group called hata-i which originates from today’s Chi-
nese Turkistan. It comprises hundreds of motifs and related patterns.
It has been carried to all geographies Turks have spread to. Typically,
it is plant based but we also have many more motifs which are ani-
malistic, geometrical or mythological. But none of these motifs were
handled on one-on-one basis. They have been stylized, hundreds of
them drawn through interpretations of artists and were enriched. For
example, it is possible to read the longitudinal cross-section and ana-
tomy of a flower in a hata-i style.

What is the significance of motif and design in this traditional art?

In the traditional art of china, motif is the essence. To express this
even better, Professor Emeritus Stiheyl Unver has said; “Turkish or-
namental art is music for the eye; it has a set of notes. You have to
know notes well to compose well”. Here, for example, tulip, carnati-
on, rose, rumi, hata-i and hundreds of types of these form the notes
of this art. One can see the designs prepared based on aesthetic ru-
les out of these on a plate, a vase, a bow! or a mural.

“Mehmet the Conqueror period is the turning point”
How did china enter Anatolian soil? How was the first intro-
duction?

As we noted before, traditional art tile has arrived at Anatolia with
the Seljukis and was passed onto the Ottomans as a tradition. | call
it a tradition, using china was very important in architecture. Today,
it is possible to see very successful samples of this art in many Ot-
toman works. We view with admiration. Coming to the Mehmet the
Congqueror period; yes, this period is the turning point. Mehmet the
Congqueror has set up an organization at the palace comprising ar-
tists and tradesmen. The name of this organization is “Ehli Hiref’. He
gathers top names from every profession here. For me, this is the first
Fine Arts Academy of Turkish history. Traditional art tile craftsmen
were allocated a separate place in this organization. The ones pre-
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Porselenin bulunmasi Milattan 6ncelere dayanir. Aimanlar 7. yiiz-
yilda Bavyera’da porselen yapiyordu. Ingilizler de 6yle. Fakat por-
selen kraliyet atdlyelerinde Gretiliyordu. Urlinler ancak kral ve cev-
resinin sofralarinda vard. Bir prestij Grlindydu. Fatih Sultan Mehmet,
Istanbul'un fethinden sonra genis bir cografyanin tek hakimi oldu. Do-
layistyla Alman ve Ingiliz krallarinin sofrasindaki porseleni, kendi sof-
rasinda da gérmek istedi. Sonugta kasibasi olarak Ozbek asill Baba
Nakkas’i getirmistir. Bu dénemde yapilan islere bakildiginda, gerek
bunye olarak porselene ¢ok yakin, bu nispette ¢iniden ¢ok kaliteli bir
yapinin dretildigini gériiriiz. Ozellikle Baba Nakkas tslubu olarak bil-
digimiz mavi-beyazlar, bunyedeki g6z aki beyazligi ile bugiin dahi 6r-
neklerini hayranlikla izledigimiz eserler mizelerimizi stisliyor. Bu eser-
ler sarayda, sofralarda kullaniliyordu. Ne yazik ki kullanim esyasi ol-
dugundan, cok az eser guniimuze kadar geldi. Bu zamana kadar gel-
mis eserlerin de bircogu yurt disindaki muzeleri stsliyor.

O dénem nasil isler ortaya cikiyor?

Fatih déneminde Uretilen ¢iniler genelde saray blinyesinde Ure-
tilmis sarayda ve yakin ¢evresinde kullaniimistir. Bu Urlinlerden bi-
yUklu kuictkli késeler, kandil vazolar, tabaklar ve kiipecikler nadir ola-
rak giinimUize kadar gelen eserlerdir. Ozellikle Baba Nakkas déne-
mi mavi-beyaz binye, gbz aki beyazi ve desendeki derinlik en ka-
rakteristik 6zellikleridir. 16. yuzyil cok renkli domates kirmizisi, firuze,
turkuaz, kobalt mavilerinin basari ile uygulandigi dénemlerdir. Bu Ure-
tim, sarayin kontrollinde ama saray disinda, saraya yakinligi ve ham-
madde avantajlari oldugu icin Iznik'te tretiimeye devam etmistir.

18 ve 19. yzyillar devletin zayifladigi dénemlerdir. Sarayin bu tar
gereksinimleri ticaretin gelismesiyle Cin’den gelmektedir. Dolayisi ile
Cin’den gelenlere Cin isi anlamina gelen “¢in-i” denilmeye baslan-
mistir. Zaman icerisinde de “kasi” kelimesi unutulmustur. Ve bdyle-
likle Cin’den gelen porselen saraydaki kasi’nin yerini almistir.

“Kutahya’da cininin gecmisi 14. asra uzanir”
Kiitahya ¢ini sanati ile ilgili neler séyleyebilirsiniz?
Ktahya'da cininin gecmisi 14. asra dayanir. Bunu da Kitahya Kur-
sunlu, Ishak Fakih ve Saray camilerine bakarak soyleyebiliriz. Bu ya-
pilardan Kursunlu Cami erken dénem mimari yapilandir. Kii-
tahya cinilerinin karakteristiginde naif bir anlayis vardir. Gini,
seramigin bir kolu olsa da basli basina bir sanattir. Kiitahya ¢ini

sanatl, Iznik'e gére daha dezavantajlidir. Cesmenin suyu Iznik'e R
saraydan akar. Saraydan akan su kurudugunda Iznik’te bitmistir. 1

_— ced the kasi in the palace.

Kiitahya cinisinin iznik ¢inisinden farki nedir?
Bu aynmi gecmis ve giinimiz olarak ayirmak gerekir. Gegmiste |
Iznik'te, Klitahya'da vardir. Fakat Iznik saraya bagldir. Saray hi-
mayesindedir. Desenler saray nakishanelerinde cizilir, Iznik'te
uretilirdi. Saraya baglilik tabii ki maddi, manevi, estetik acidan
avantajlidir. Cok guizel de eserler ortaya konulmustur. Fa-
kat Osmanlrnin ¢okus ile 19. yuzyildan itibaren saraya
bagliigin sonucunda Iznik giniciligi yok olmaya bas- . e
lamistir. Ancak son 25 yilda Iznik'te bu sanati tek- /£
rar canlandirma c¢abalari sonucu basaril igler orta-
ya konulmaya baslanmistir. Bu basarida Kitahya’'nin - {1
da biiylk katkisi olmustur. Kiitahya'ya bakildiginda &
saray desteginden yoksun, bazen iznik'in yetisemedigi '
yerlerde destek olmustur. Bir nevi serbest piyasa ekono-
misi olarak niteleyebilecegimiz faaliyet géstermistir. Bu se-
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paring the infrastructure were called kisma kasi, kasibasi, those pre-
paring designs were called nakkas and nakkasbasi. If one pays at-
tention, the word “china” isn’t used. The word china has come to be
used by us after the 18th century.

You’re saying that the Mehmet the Conqueror period is impor-
tant for Turkish traditional art of china. Where does this signi-
ficance come from?

Invention of porcelain dates back to before the birth of Christ. Ger-
mans were making porcelain in Bavaria in the 7th Century. So did the
English. But porcelain was produced in royal workshops. Wares were
found only on the tables of the king and those around him. It was a
prestige product. Mehmet the Conqueror became the sole ruler of a
broad geography after Istanbul was conquered. Therefore, he wan-
ted to see porcelain, which was on the tables of German and English
kings, on his table too. Eventually, he brought in Baba Nakkas of Uz-
bek origin as kasibasi. Looking at the works produced in that period,
we see that a body very close to porcelain and of much higher qua-
lity than china was produced. Especially, the blue-whites we know as
Baba Nakkas style viewed with admiration even today with the eye
whiteness in the body are viewed even today with admiration in mu-
seums. These wares were used in the palace on dinner tables. Ho-
wever, since these were ultilitarian wares, very few specimens sur-
vived. Many of those which have survived adorn museums abroad.

What kind of works emerged in that period?

Tiles produced in the Mehmet the Conqueror period were mostly
produced within the palace and were used at the palace and its near
environment. Big and small bowls, candle vases, plates and earrin-
glets are rare specimens survived until today. The blue-white bodly,
eye white color and the depth in design are the most important cha-
racteristics of the Baba Nakkas period. 16th Century was a time when
multi-colored tomato red, turquoise and cobalt blue were used suc-
cessfully. This production has continued afterwards under the con-
trol of the palace but outside it, in Iznik, because of its proximity to

the palace and raw material advantages. 18th and 19th Centuri-
. es are weakening periods of the state. This type of needs
.7 of the palace were covered from China with the develop-
ment of trade. Therefore, those coming from China were cal-
led “cin-i” which meant chinaware. In time, the word “kasi” was
L forgotten. And hence, porcelain coming from China has repla-

“History of Traditional Tile dates back to
14th Century in Kiitahya”
What can you say about traditional Kiitahyaware making?
In Klitahya, the history of traditional art tile dates back
to the 14th Century. We can say this looking at Kutah-
~ ya Kursunlu, Ishak Fakih and Saray mosques. Of
\ these, Kursunlu Mosque is an early period archi-
tectural work. There is a naive concept in the cha-
racteristics of traditional Kiitahyaware. Tile, alt-
hough is a branch of ceramics, is an art form by
itself. Traditional Kiitahyaware production had di-
sadvantages compared to Iznik. The water of the
fountain flowed to Iznik from the palace. Iznik ceased
to exist when the water coming from the palace dried up.
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bepten dolay ¢okiintllerden Iznik kadar etkilenmemistir. Kesintisiz
olarak giinimuze kadar varligini strdirmustar. Tabii ki inis cikislar
vardir. Ornegin savas yillarinda bazi malzemelerin yoklugundan si-
kinti yasanmustir. Ornegin sir ham maddesi soda yoklugunda Afyon
Gazligdl'den sodal toprak getirilmis, ¢ok farkli ydntemlerle soda ih-
tiyaci karsilanmistir. Osmanli Devleti bir ulus devlet degildi. Birgok ulu-
su bunyesinde barindinyordu. Dolayisiyla bu sanatta Ermeni ve Rum
ustalanin da calistirildidi bilinmektedir. Ayni zamanda cami kilise ve
havra gibi bir cok dini yapi yaninda sivil mimaride Kitahya cinilerini
gérmek mimkindr.

Kitahya ¢inisini uzman olmayan biri gérse nasil anlar? Belir-
gin olarak farklhilik gériiliiyor mu?

Kutahya ¢ini sanatinda genelde primitif insan figurlerine yer ve-
rilmistir. Primitif bir anlayis vardir. Hayvan figirlerine de yer vermis-
tir. Baskidan ziyade, kdmdir tozuyla desenin Uzerine aktarmalar var-
dir. Kitahya'daki ki naif anlayis; direk tabagi eline alir, icten geldigince
kendine gore primitif insan ve hayvan figirleri gizer. Saryi, mangal
morunu, kobaltl... Kirmizisi, biraz kiremit kirmiziya kacar. Iznik’teki
mercan kirmizi, Kitahya cinisinde yoktur. Kutahya cinisinin binye-
sinde bol kaolin vardir. O bahsettigim Iznik ginisi Fatih ddneminde
bor silisliydi. Burada bir ayrnma gidiyorlar. Kaolin hemen hemen hep-
sinde vardir. Ancak 16. yiizyilda sarayda yapilan, Iznik ¢inisi olarak
bildigimiz o porseleni arama kaygis! icindeki cinilerde kaolin ¢cok az-
drr. Silis vardir. O g6z aki onlarda daha belirgindir. Biz senelerce kao-
linli binyede o mercan kirmiziyi, o domates kirmiziyr aradik. Sonra-
dan gérduk ki o kirmiziyi bulmak icin 6nce o blnyeyi yakalamak la-
zim. O altyapiy bulmak lazim. Altyapidan ¢ikan gazlar, renkler (ize-
rinde cok farkli etkiler birakir. Ayni bakir oksidi onun Gzerinde kulla-
nirsin, cok sahane bir turkuaz yakalarsin. Kaolinli bir blinyede kul-
lanirsin, arada renk ugurumu vardir. Daha yesile kagan bir renk ya-
kalarsin. Isiyi biraz artirdiginizda iyice yesile kayar. Yani renklerin alt-
yapiyla, 1slyla, enerjiyle cok bliyuk baglantisi vardir.

What is the difference of traditional Kiitahyaware from Iznikware?

This distinction has to be varied for the past and present. In the
past, traditional art tile making is in Iznik and in Kiitahya. But Iznik was
connected to the palace. It was under the sponsorship of the pala-
ce. Designs were drawn in the nakishanes (design ateliers) of the pa-
lace and produced in Iznik. Connection to the palace indeed was ad-
vantageous financially, morally and aesthetically. Very beautiful works
were produced. But with the decline of the Ottomans, starting from
19th Century, because of the link to the Palace, Iznik art of china ma-
king started to disappear. Only in the last twenty-five years, successful
works started to emerge as a result of the efforts for revitalization of
this art in Iznik. Kiitahya has made a great contribution to this suc-
cess. Looking at Kiitahya, it was lacking palace support, sometimes
contributing to places Iznik couldn’t reach. It has functioned as sort
of a free market economy. Therefore, it wasn’t impacted from crises
as much as Iznik did. It has maintained its existence until the present
without interruption. Of course, there have been ebbs and flows. For
example, problems were experienced due to lack of certain materi-
als in war years. For example, in the absence of glaze raw material
soda, soda soil was brought from Afyon Gazligdl, with soda requirement
satisfied through many varied techniques. The Ottoman state was not
a nation state. It accommodated many a nation in it. Therefore, it is
known that Armenian and Greek craftsmen were employed in this tra-
de. At the same time, it is possible to observe traditional Kiitahyaware
in civil architecture, too, beside religious buildings like mosques, churc-
hes and synagogues.

How does a person who is not an expert detect traditional Kii-
tahyaware? Can one see a distinct difference?

Typically, primitive human figures were used in the traditional K-
tahyan art of china. There is a primitive concept. There are also ani-
mal figures. There are transfers on top of the design by cinder rat-
her than print. The naive concept in Kiitahya takes the plate directly
in his hand, draws on it primitive human and animal figures of his choo-
sing from the heart. The yellow, the mangal purple, the cobalt... The
red, sometimes shifts towards brick red. You can’t find the mercan
red of Iznik in Kiitahya tile. There is an ample kaolin in the body of a
Ktitahyan china. The Iznik china | mentioned had boron silica in the
Mehmet the Conqueror period. They make a distinction here. Almost
all of them contained kaolin. But in the chinaware seeking that por-
celain we know as Iznik china made in the palace in the sixteenth cen-
tury, kaolin is very little. There is silicon. That white of the eye is more
distinct in them. For years, we looked for that mercan red, that to-
mato red in the body with kaolin, for years. Eventually, we saw that
to get that red, first you have to capture that body. You have to find
that infrastructure. Gases released from the infrastructure leave very
different impressions on colors. You use the same copper oxide on
it, you catch a magnificent turquoise. You use it on a kaolin body, the-
re is an abyss of color in between. You capture a color which is more
greenish. When you increase the temperature a little bit, it shifts com-
pletely to green. This means colors have a big association with the
infrastructure, heat and energy.

Where is the craft of traditional art tile making going in Kiitahya?

Now, in Kiitahya, this art has turned into an industry and has been
moved to an industrial dimension. Moving of the art to industrial di-
mension is important in terms of promotion, cost cutting and economy.
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Kiitahya’da cini sanati nereye gidiyor?

Kutahya’da bu sanat artik bir sektdr haline gelmistir ve endUs-
triyel boyuta tasinmistir. Sanatin endustriyel boyuta tasinmasi is-
tihdam, tanitim, maliyetlerin dismesi ve ekonomi acisindan énem-
lidir. Buglin Kitahya’da sirf ¢ininin altyapisini, camurunu, sirini Gre-
ten fabrikalar var. Endistri kendi alt sektorlerini olusturdu. Bugtin
Kutahya’da seramik ¢ini makinelerini Greten ve pazarlayan fabri-
kalar var. 20 sene 6ncesinde bundan bahsetmek mimkin degil-
di. Buglin, sadece dekor yapan, biskivi Ureten, ara mamul Ureten
atélyeler var.

Peki, endiistrilesme elle yapilan sanatin ruhunu etkilemez mi?
Makine ve ekipman olarak ¢agin teknolojilerini kullanmak bu sa-
nati ilerletir, gelistirir. Ornegin altyapi olarak bahsettigimiz camur as-
tar, sir ve firn konularinda teknoloji sayesinde daha saglam, dayanikii
ve Uretimi artiricl destekler saglanmistir. El sanati olanca zengin-
ligi ile devam ederken bu sanatin endustriyel boyuta tasinmasi da
bir baska 6nem tasir. Bu sayede (retim ve istihdam artar. Genis
kitlelere ulasir. Ekonomiye azimsanmayacak katki saglar.

Son olarak bu sanatin sikintilari var midir?

Her meslegin oldugu
gibi tabii ki bizlerin de sI-
kintilar var. En blyuk si-
kinti pazardir. Bugunk
haliyle pazar Gretime kis-
men doymustur. Bu da
parasal degeri etkile-
mektedir. Burada en
6nemli ¢6zim, cininin
kullanim sahalarini ge-
nigletmektir. Ornegdin mi-
maride ¢ini kullanimini
artirmak en énemli ¢o-
z(imlerden biri olacaktir.
Tabii bu da lafla olmaz,
caba ve emek gerektirir.
Oncelikle malzemeyi mi-
marlanmiza tanitmamiz
gerekiyor. Daha da ileri
gidip mimarlik fakUltelerinde bu sanati, sanat tarihinden ¢ikartip, mi-
maride cininin estetik bir unsur olarak gérinmesini saglamak ge-
rekir. Konferans, sempozyum, panel ve proje yarismalari ile bunu
saglayabiliriz. Bir baska bakisla yalniz Antalya yéremizde 2 bin 500
civarinda otel oldugu sdyleniyor. Bu oteller her yil rutin tadilata gi-
diyor. Bu otellerin yalniz ylizde 10’unda ¢ini kullanimina gidilse dahi
kiicimsenmeyecek rakamlar ortaya cikabilir.

Devletin de bu ata sanatini gelistirecek tesvik ve dnlemler almasi
dnemli. Universitelerimiz cini sanatini seramik béliimlerinde gene sa-
nat tarihi konusu olarak gecistirmemeli. Bazi Universite fakUltelerinde
“Eski Cini Onanm” adi altinda béltimler aciliyor. Universitelerde 6g-
retim gérevlisi olarak 6nemli denilebilecek gérevlerde ve hizmetlerde
bulundum. Fakat hala bu ismin ne anlama geldigini cdzemedim. Cini,
eskide kalan bir sanat degil, yasiyor ve gelisiyor. Cini onarimi de-
niliyor ama ¢ini onarilmaz. Restorasyon yapilsa dahi ¢ok yipranan-
lar orijinaline bakilarak tekrar yapilir. Bazense macunla doldurula-
rak boyanir. Bu da ciniyle alakasi olmayan sahte bir is.

Today, there are plants just producing the infrastructure, clay or gla-
ze of china in Kitahya. The industry formed its own sub-sectors. To-
day, there are factories manufacturing and marketing ceramic tile mac-
hines in Klitahya. It wasn’t possible to talk about this 20 years ago.
Today, there are workshops just producing decorations, biscuits or
semi finished ware.

Well, doesn’t industrialization impact the spirit of handmade art?

Using contemporary technologies for machines and equipment
will advance and develop this craft. For example, sounder, more re-
silient and output increasing support has been obtained, thanks to tech-
nology in the fields of clay, underglaze, glaze and kilns we mentio-
ned as infrastructure. While the handicraft continues with all its rich-
ness, moving of this art to an industrial dimension has a different sig-
nificance. Production and employment rise, thanks to this. Wide mas-
ses are reached. Significant contribution is made to the economy.

Lastly, does this art have problems?

Like all professions, indeed we have problems. The most important
problem is the market. As it is, the market is partly saturated to pro-
duction. This impacts the monetary value. Here, the most important
solution is to broaden the
uses of china. For exam-
ple, enhancing the use of
china in architecture will
be one of the most im-
portant solutions. Of co-
urse, this can't be done by
words, it requires effort
and labor. First of all, we
have to introduce the ma-
terial to our architects.
Then we have to go furt-
her and to take this art out
of history of art in archi-
tecture faculties, ensu-
ring that china appears as
an aesthetic element in
architecture. We can do
this by conferences,
symposiums, panels and design competitions. From another pers-
pective, they say that there are about 2,500 hotels only in our Antalya
region. These hotels go through routine alterations every year. If chi-
na is used in only 10 percent of these hotels, we can come up with
figures that cannot be looked down.

The government, too, has to take incentives and measures to de-
velop this art of our ancestors. Our universities must not just menti-
on the traditional art tile in ceramic departments just as a topic of his-
tory of art. In certain schools of universities, there are departments
under the title of “Repair of OId traditional art tile”. | served at signi-
ficant posts as an instructor in universities but | still couldn’t figure out
what this title means. China is not an ancient art, it is alive and de-
veloping. They say repair of china but china cannot be repaired. Even
if it is restored, those badly warn out will be rebuilt looking at the ori-
ginal. Sometimes, it is filled with paste and painted on. This is a fake
Jjob with no association with china. Some allege that traditional art tile
is not art, that it is a trade and is a repetition of the same things.
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Sitki Olcar

‘Eserlerim herkesinkinden
ayrdir, baska bir doku
ve koku vardir”

“Sen sanatciysan, ki ben kendime sanatkar
diyorum ve atdlyemde sanatsal calisiyorum.
Bugtin herkes Degussa kirmizisini buldu; Cin’den
gelen kirmiziyi kullaniyor. Ben halen Kitahya
kirmizisini, demir oksitli olani kullaniyorum.
Benim eserlerim, herkesinkinden ayridir, bagka bir
doku ve koku vardir. Kiitahya isi eserler kokar;
renklerinin kokusu, biinyenin kokusu. Imzami
atmasam da benim eserimi bu kokudan anlarlar.”

“Selcuklu kékenimiz, 6zbedz yoriiguz” diye anlatiyor kendisini, ¢i-
nicilige buyuk bir tutku ile bagh olan Sitki Olcar. 1948 Kitahya dogumiu
Sitki Olcar, sadece dogdugu sehirde degil, tlke sinirlari icinde ve di-
sinda da cini denildiginde ilk akla gelen isimlerden. Sitki Usta diye ta-
ninan ve kendisi hakkinda “sanatkar mi, zanaatkar mi?” tartismala-
rina hi¢c girmeden, yillardir dogdugdu topraklarin bereketini cinicilik ve
seramik alanina yansitan Sitki Olgar'in cocuklugu 14 yasina kadar Mer-
sin'de gegiyor. Olgar, “Ortaokulu alti senede bitirdim. Blylikbabamin
isi dolayisiyla cocuklugum 14 yasina kadar Mersin’de gecti. Akde-
niz’de... Mut'un daglarinda... Bu nedenle biraz Akdeniz sicakligi ve
savasgiligi var bende... lyiye ve glizele yiikselen bir savasgilik bu...”
diye anlatiyor. 1973 yilinda "Osmanl Cini" adini verdigdi kendi atélyesini
kuran Sitki Usta, sanatgi kimliginin yani sira popliler bir isim de ayni
zamanda... 2007°de UNESCO tarafindan 168 (ilkeden Yasayan K-
tlr Hazineleri arasinda segilen, ismi kadar yaptidi cinilerle de sinirla-
rmiz disina tasan Sitki Usta, ¢ini ile tanismasini anlatti bize...

Cini ile tanismaniz nasil oldu? Birileri tarafindan yénlendirildi-
niz mi?

[lkokul caglarinda tanistim. O zaman modaydi. Resim-is dersle-
rinde, atélyede, tabaklarin icini boyar ve vernik atardik. Kiitahya'da
dogdugumdan, Kitahyalinin 6ztinde de ¢ini vardir. Halamlarin otur-
dugu yerde Avanoslu Mehmet Usta vardi. Avanos’tan gelmis ve bu-
rada ¢ini yapiyordu. Aksi, sert ama dlizgun bir adamdi. Haylaz bir ¢o-
cuk oldugumuzdan, onun kaliplarina camur atardik. Boyle git gel, has-
belkader cinici oldum ben.

Atélyenizi 1973’te actiniz? Nasil cesaret ettiniz o yasta bdyle bir
sorumlulugun altina girmeye?

1969'dan 1973’e kadar Kiitahya Seyitdmer'deki termik santralde
katip olarak calistim. Is bittiginde yapacak bir sey yoktu. Ktigtk bir gini
satis diikkani acarak basladim aslinda. 1973-1974’te de Osmanli Cini
adiyla diikkani agtim. Hayatim hep calismakla gegti. Hem diikkanda
hem de sirkette calistim. Tabii gengsin, yakisiklisin (gUliiyor). O do-

[ 4
4 |
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“My works are distinct
from everybody else’s;
fhey have a different
fexture and aroma”

“If you’re an artist and I call myself one, and I’'m
working artistically in my workshop. Today
everyone found the Degussa red; they’re using the
red from China. I still use the red of Kiitahya, the
one with ferrous oxide. My works are distinct from
everyone else’s, they have a different texture and
aroma. Kliitahyaware smell, they have the smell of
their colors, their body. They can detect my work
from this smell even if I don’t sign them.”

Sitki Olgar, who is committed to traditional art tile making with gre-
at passion, describes himself as “Our origin is Seljuki, we are true y6-
rtiks. Born in Ktitahya in 1948, Sitki Olgar is one of the names first
coming to mind when one mentions art tile not only in his home city
but within and outside the borders of the country. The childhood of
Sitki Olgar, who is known as Sitki Usta, who reflects the fertility of the
earth he was born in to the fields of china making and ceramics wit-
hout going into the debates of “artist or tradesman?” about him, was
spent in Mersin until he was 14 years old. Olcar says; ‘I finished midd-
le school in six years. Because of my grandfather’s job, my childho-
od was spent in Mersin until | was 14 years old, in the Mediterrane-
an, in the mountains of Mut. Therefore, there is some warmth and figh-
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nemin ustalanyla kiyaslandiginda, hicbir sey bilmeden atélye agma-
ya ybnelmis bir adamdim. Ama gézlerim, glizel seyi hemen fark edi-
yor. Oturdugumuz evin altina odunlu firin yapip, ¢ bes elemanla ise
basladik. O ustalardan ¢ok sey 6grendim. Zamanla onlar da gerim-
de kaldi. istanbul’a Ankara’ya gittim. Universitelere ve miizelere ug-
radim. Calistim 6grendim, 6grendim calistim...

ik iglerinizde o dénem yapilanlardan farkli uygulamalar goze car-
piyor. Kendine has bir tarzi var ilk yaptiklarinizin. Nasil sectiniz
bu yolu?

Kitahya’'da o dénem ciniciler hep ayni seyi yapiyordu. Tabak, su-
rahi ve vazo; hep ayni desen. Bunlar giizel seyler, klasik seyler ama
aksiyon ve hareket yok. Yeni bir seyler yok. llk zamanlarda “Mavi Blan”
dedigimiz Iznik imitasyonlan yaptim. Yani mavi beyaz tizerine ¢alis-
tim. Yelkenler ve gemiler yaptim. Canakkaleler yaptim. O Canakka-
le desenlerini kendime gére yorumladim. Artik yavas yavas atélye ve
ben yolumuzu ve yéniimlzi bulmaya basladik. Kendi benligimizi bul-
duk. Tornacim Abdulmenden Usta ile Canakkale Eceabat’a gittik. Ecea-
bat'ta atélyeler bitmis ama bir atélye bulduk. Testi yapiyor. Camur-
larla oynadik. Cepte para yok. Orada yaptiklarimizla bir sergi actim.
Sonra Cigdem Simavi yaptiklarimin hepsini satin aldi. Tekrarini yap-
madim o satin aldiklarinin. Benim 6zelligim, bir yolda yuriidigim za-
man, o is bittiyse yeni bir yol bulurum. Ekol degistiririm.

Bu ekol, yontem ve tarz degistirmede sizi ne etkiliyor?

Cok fazla bildigimi séyleyemem. Ama dis dlinyanin etkilerine kar-
sl agigim. Bir de bana ylridigim yolda destek olanlar var tabii. O
zamanlar Ege Universitesi Giizel Sanatlar Fakdiltesi dekani olan Prof.
Gonil Oney var mesela... Slaytlar vermisti, Canakkaleler olan igin-
de... Onlara bakarak yeni seyler yaptim. Zamanla koleksiyoncular olus-
maya basladi etrafimda. Azinliklardan ¢cok destek gérdiim. Diinya in-
sanlarindan da destek gérdik. Ben bir is yaptigimda bu insanlar ge-
lip aliyor. Gelirken de bana dlinyanin cesitli yerlerinden kitaplar, ka-
taloglar getiriyorlar, ben de bunlarn okuyup kendimi gelistiriyordum.
Atina Benaki Mlzesi'nin katalogu su an géztime ¢arpti. Bu miizedeki
Iznik tabaklarini ve gémleklerini bu katalogdan okuyup 6grendim. Za-
manla oralara gidip sergiler actim. Beni yasatan aslinda sanatsever
koleksiyonculardir. Hepsinin ekonomik guicti olmasa da yaptiklarimi
aldilar. Glizelin degerini bilen insanlar. Cinicilige bdyle basladik.

Nasil gelisti ve zamanla nerelere dogru gétiirdii bu arayis sizi?

Bir noktaya geldiginizde, insanlar sizi arastirmaya baslyor. Eski
kaptan Tosun Sezen var mesela. Bugtn 70-75 yasina gelmistir.
O dénem bana Nisantasr'nda evini acti. Beni o ¢evreyle tanistir-

ting attribute of the Mediterranean in me. This is a fight rising to the
good and the beautiful. Sitki Usta, who set up his own workshop in
1973 he called “Ottoman China”, in addition to his artist identity, is also
a popular name... Sitki Usta, who was chosen among the living cul-
ture treasures from 16 countries by UNESCO in 2007, who goes be-
yond our borders with his traditional art tile ware as much as his name,
told us about his getting acquainted with china. ..

How did you get acquainted with traditional art tile? Were you
guided by others?

I got acquainted in my elementary school years. It was in fashi-
on then. We used to paint and varnish insides of plates in our pain-
ting-crafts courses in the workshop. Since | was born in Klitahya, the-
re is traditional art tile in the essence of people of Kiitahya. There used
to be Mehmet Usta of Avanos where my aunts lived. He had come
from Avanos and was making chinaware there. He was a terse, to-
ugh but correct man. Since we were naughty kids, we used to throw
clay in his moulds. Hence, because of fate, | became a traditional art
tile maker.

You set up your workshop in 1973. How did you dare to go un-
der such a responsibility at that age?

From 1969 to 1973, | worked as a clerk at the thermal power sta-
tion in Klitahya Seyitémer. When working hours ended, there was not-
hing to do. Actually, | started by opening a small traditional art tile sa-
les shop. | opened the store under the title Ottoman China in 1973-
1974. My whole life was spent working. | worked both at the store and
also at the company. Of course, you're young, handsome (he laughs).
Compared to the craftsmen of that period, | was a man moved to ope-
ning a workshop without knowing anything. But my eyes immedia-
tely noticed beautiful things. We started working with three or five em-
ployees, building a wood kiln under the home we lived in. | learned
a lot from those craftsmen. In time, they were left behind me. | went
to Istanbul, to Ankara. | dropped by universities and museums. | w
ked, | learned, | worked...

Applications different from those made in that period meet the
eye in your first works. Your first works have a dedicated style.
How did you choose that path?

At the time in Kitahya, china makers all did the same thing. Pla-
tes, pitchers and vases; all with the same pattern. These are nice things,
classical things but they have no action or movement, There are no
new things. First | made Iznik imitations we call “Blue Blanc”. | mean
| worked on blue and white. | made sail boats and ships. | made Dar-
danelles ware. | interpreted those Dardanelle patterns for myself. Then
gradually, the workshop and | started to find our path and direction.
We found our own identity. We visited Canakkale Eceabat with my
lathe man Abdulmenden Usta. There were no workshops left in Ecea-
bat but we found one. He was making jugs. We played with clay. No
money in the pocket. | set up a show with what they made there. Then
Cigdem Simavi bought everything I built. | didn’t repeat the ones she
purchased. What's special about me is that when I'm walking on a track;
if that job is finished, then | find a new track. | change schools.

What affects you in this change of school, method and style?
I can’t say | know much. But I'm open to the impact of the exter-
nal world. Of course, there are also those who gave support to me
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di. Artisan Sanat Galerisi’nin ¢ok destegini gérdiim. Dolayisiyla za-
man i¢cinde de ben bir sey yapinca, Mustafa Pilevneli, Avni Arbas
gibi isimler geldi 1987°de Kitahya'ya. Onlarla 80 giin ¢alistik ve bir-
likte gezdik. Avni Arbas bana bir giin “Sen ressam degilsin ama
sende muthis bir g6z var. Cok iyi gériiyorsun” demisti. Sonra bir
guin sergime geldi ve sergi defterime, “Sitki Usta ses duvarini as-
tin, tebrikler...” yazdi. Osmanl dénemi ile Cumhuriyet dénemi ara-
sinin ilk seramikcilerinden Fureya Koral'la tanigtim. Biitln bu ara-
yislarim ve yolculuklarim bana ¢ok sey kattl.

“Insanlarin yapisinda kiskanclk var”
En cok ne tiir desenler ve motifler yaptiniz? Yapmayi sevdiniz?
Turkiye bir hazine. Fakat icindeki biz insanlarin pek cogu kafa ya-
pisi ve gérgu olarak bos. Turkiye arkeolojik diinyanin gébeginde. Me-
sela bir hdyik. 13 katman gecmis tUzerinden. Arkeolog degilim ama
merakliyim arkeolojiye. Bunlarin arkaik ve Helenistik devirlerinde kul-
laniimis gok glizel formlan var. O formlan arastirdim. Onlan giniye adap-
te ettim. Osmanli mutfaginin ahsap ve bakir kaplar vardir. Selguk-
lu ddnemi kase ve yemek kaplan var mesela. Bunlari inceleyip, ¢ini
ile bu formlar aynisini yapmaktansa, yorumladim. Ug boyutlu gini-
ler yaptim. Iznik calismalarimi biiyiik ustamiz Ameli Faik Kinmli ile yap-
tim. Ben yeni ciniciyken, o Ust dlizeydeydi. Bu insan, bugin Iznik ci-
niciliginin gelismesinde yén tutan bir insandir. Fakat bazi sanatcila-
rn kaderleri kismeti olmuyor. TUrkiye cok deger vermedi. Kim oldu-
gunu bilmiyor. Kimileri “sanatgi degildi” diyor. O, Iznik silisli camur-
larina kendi yorumlarni katti. Kitahya’ya getirdim. Iznik plakalar yap-
tik. Iki yil birlikte benim atlyemde calistik. Burada, bana ve Kiitah-
ya'ya Iznik ¢ini teknigini 6gretti. Bilahare Iznik'e giderek Iznik ginici-
ligini baslatan sanatkar odur. Ben de ondan 6grendim karolari... Or-
taya cikan seyler o kadar gtizel oldu ki, orijinalinden bile glizeldi. Bun-
larla beraber islerim, ben oldu. Ben de Sitki Usta oldum. Sansim da
yaver gitti. Paris'te 1987'de bir sergi agtim. Akabinde Ingiltere’de ser-
gi actim. ki sene sonra da sergilerden kazandiklarmla, su an ya-
sadigim bu evi yaptim. Simdi tamir bile yaptirmaya ne ekonomimiz
ne de zamanimiz misait (gulimsuyor).

O sanatci damari Kiitahya’dan besleniyor. Peki, Kiitahya ¢ini-
ciligine nasil bakiyorsunuz?

Soy ismimiz Orta Asya’dan gelen ve “toplamak, birlestirmek” an-
lamini tasiyan Olgar. Ben her konuda Kiitahya cinicilerini bir araya ge-
tirmek igin cok ugrastim. Onlara, “Hep ayni seyi yapiyorsunuz” dedi-
gimde, “Sen de uyduruk seyler yapiyorsun ama bizden 10 kat pahaliya
nasll satiyorsun?” diyorlar. Halbuki ben Canakkale’nin yalilarin gec-

on my path. For example, there is Prof. Géniil Oney who was then
Dean of Ege University School of Fine Arts... She had given me sli-
des, they had Dardanelles in them... | built new things looking at tho-
se. In time, collectors started to appear around me. | got a lot of sup-
port from minorities. We also got support from people of the world.
These people come and buy when | built a work. And when they came,
they brought me books and catalogs from various parts of the world
and | used to improve myself reading those. Right now, | see the ca-
talog at Athens Benaki Museum. | learned the Iznik plates and pots
in that museum from that catalog. In time, | went to those places and
held exhibitions. Actually, it is the art loving collector who makes me
survive. They purchased what | made even if they all are not strong
economically. They are people who know the value of beautiful. This
is how we started china making.

How did this quest develop and towards where did it take you
in time?

When you get to a point, people start to search for you. For exam-
ple, there is retired ship captain Tosun Sezen. Now he must be 70-
75 years old. At the time, he opened his house in Nisantas! to me.
He introduced me to those circles. | got a lot of support from Artsan
Art Gallery. Therefore, when | did something as time went by, in 1987,
names like Mustafa Pilevneli and Avni Arbas came to Kiitahya. We
worked with them and toured with them for 80 days. One day Avni
Arbas said to me; “You’re not a painter but you have a magnificent
eye. You see very well’. Then some day, he came to my exhibition
and wrote in my book; “Sitki Usta, you broke the sound barrier, con-
gratulations...”. | was introduced to Flireya Koral, one of the first ce-
ramicists between the Ottoman period and the Republican period. All
these quests and journeys contributed a lot to me.

“There is jealousy in the build of people”
What type of patterns and motifs did you make most? Which ones
did you love to make?

Turkey is a treasure. But a lot of us, people, in it are empty in terms
of minds and manners. Turkey is in the hub of the archaeological world.
For example, a tumulus. Thirteen layers have passed over it. I'm not
an archaeologist but I'm interested in archaeology. These have very
good forms used in the archaic and Helenistic periods. | searched tho-
se forms. | adapted those to traditional art tile. The Ottoman kitchen
has wooden and copper pots. For example, there are bowls and food
plates from Seljuki period. | examined them and instead of making
tiles the same as those, I interpreted them. | built three-dimensional
china ware. | made my Iznik works together with our great master Ame-
li Faik Kinml. He was at top level when | was a new tile maker. This
person is a person who has directed the development of Iznik china
making. But some artists have no good faith or destiny. Turkey didn’t
value him much. They don’t know who he is. Some say he was not
an artist. He added his own interpretations to the silica clay of Iznik.
1 brought him to Kiitahya. We built [znik plates. We worked in my works-
hop together for two years. Here, he taught the Iznik china technique
to me and to Kiitahya. He is the artist who started Iznik china making,
going to Iznik subsequently. | learned the tile from him... What emer-
ged was so beautiful that they were even better than their originals.
With these, my works became me. And | became Sitki Usta. My luck
also was good. | held an exhibition in Paris in 1987. Then | opened
a show in England. | built this house | live in with what | earned from
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tigi o alanin perspektifini yapryorum. Mustafa Pilevneli geldiginde bana
kuslar cizdi. Ben o kuslan yaptim. Bircok ressamla ¢alistim. Daha iyi
isler yapmak icin onlari sergilere gétirdim. Ben, onlara el verdikce
benden uzak durmaya basladilar. Insanin yapisinda kiskanclik var. Beni
bazilar karsilanna aldilar. Ama Avrupa’dan biyukelciler, siyasiler, sa-
nat elestirmenleri ziyaretime geldi, eserlerimi aldilar. Boyum 1,62, g6-
begim benden énde gidiyor. Neyime gelecekler? Elbette ki sanatima
geliyorlar. Bugtine kadar 50’ye yakin sergi actim. Hangi Kutahyal ¢i-
nici bugtine kadar bu kadar sergi agmis onu sorarim. Madem teva-
zuyu birakalim dediniz. Yurt disina gittigimi kimi sergilerimin masraf-
lanni bile kendim karsiladim. Ilk sergimi Akbank'in katkilaryla Bursa’da
actim. Sonra Yapi Kredi ve diger bankalarin destegiyle diger sergi-
ler izledi. 1987°de Atina’nin Voloz kentinde 10 gunllk, 5. Balkan El
Sanatlan Sergisi’ne gittim.

Size 6zel malzemeler kullaniyor musunuz?

Herkesin kullandigi malzemelerdir benimkisi de... Camur, kaolin,
kil, kuvars... 1987’de Konya Bulyik Postane’nin yanina bir pano yap-
tim. Ama bu pano yeni Kiitahya tarzi “tap tap” dedigimiz Kitahya tar-
zhamurlar vardir, silisli, kuvarsli... Kalibi koydugunuzda elinizle vu-
runca “tap tap” diye ses ¢ikardigi igin bu isim veriliyor. Su an silisli,
camli, kuvarsli isler yapiyoruz. Kiitahya Hilton’un ¢inilerini yaptim. De-
senlere gelince bunu anlatmak ¢ok zor.

Sizi digerlerinden ayiran ne? Kendinizi nasil tanimliyorsunuz?

Sen sanatclysan, ki ben kendime sanatkéar diyorum ve atélyem-
de sanatsal calisiyorum. Bugtin herkes Degussa kirmizisini buldu;
Cin’den gelen kirmiziyi kullaniyorlar. Ben halen Kitahya kirmizisini,
demir oksitli olani kullaniyorum. Benim eserlerimin, herkesinkinden
aykin bir dokusu vardir. Kiitahya isi eserler kokarlar, renklerinin ko-
kusu, blinyenin kokusu. Imzami atmasam da benim eserimi bu ko-
kudan anlarlar. Osmanli ddneminde Iznik'te yapilan desenlerin lize-
rine, bizim bugiin sanatci olarak bir yenilik eklemek, bir nokta koymak
imkéni yoktur. Sarayin destegi deseler de, o yillarda yapilanlarin Gs-
tlne, saglamlik, zarafet, denge, glizellik ve estetik lizerine bir sey ko-
namaz. Benim tarzim, Kitahya’nin ruhunu bozmadan, Semerkant, Bu-
hara, Isfahan yani Orta Asya’dan gelen cinicilik ekoltin(; Selgukludan
gelen ekoll devam ettirmektir.

Atélye devam ediyor mu?
Atblye hala devam ediyor ama odunlu finnlar bitti Kitahya’da. Bir
yandan cinicilikle bir yandan kulttrle ugrasiyorum; gelenegi devam

exhibitions two years later. Now, neither my finances, nor my time al-
lows repairs (he smiles).

That artist vein is fed from Kiitahya. Then, how do you look at
Kiitahya china making?

Our last name is Olgar which means “gathering, joining”, coming
from Central Asia. | tried very hard to bring together Kiitahya tradi-
tional art tile makers in every discipline. When | said to them “You keep
making the same thing”, they tell me “You are doing fictive things but
how do you sell them for 10 times of our price?”. Yet I'm making the
perspective of that area covered by Dardanelle seaside mansions.
When Mustafa Pilevneli came here, he drew me birds. | made tho-
se birds. | worked with many painters. | took them to exhibitions to
make better things. As | extended my hand to them, they started to
stay away from me. There is jealousy in build of man. Some of them
started to oppose me. But grand ambassadors, politicians, art criti-
ques from Europe came to visit me, they purchased my works. I'm
162 cm. high, my belly travels in front of me. They're coming for what;
indeed they’re coming for my art. | held close to 50 exhibitions so far.
| ask which china maker from Kiitahya has held so many exhibitions?
Let’s put modesty aside as you say. When | went abroad, | covered
the expenses of some of my exhibitions. | held my first exhibition in
Bursa with contributions from Akbank. Other shows followed with the
support of Yapi Kredi and other banks. In 1987, | went to the 10-day
5th Balkan Handicrafts Show in the city of Voloz in Athens.

Are you using dedicated materials?

What | use is those used by everyone... Slip, kaolin, clay, quariz. ..
I built a mural beside Konya Grand Post Office in 1987. But this mu-
ral has silica quartz. There are Kiitahya style slips we call “tap tap”,
the new Kiitahya style... This name is given because it gives the so-
und ‘“tap tap” when you tap with your hand when you place the mo-
uld. Presently, we do silica, glass and quartz works. | did the tiles of
Ktitahya Hilton. Coming to designs, it’s very difficult to describe this.

What distinguishes you from others? How do you describe yo-
urself?

If you're an artist and | call myself one, and I'm working artistically
in my workshop. Today everyone found the Degussa red; they're using
the red from China. | still use the red of Kiitahya, the one with ferro-
us oxide. My works are distinct from everyone else’s, they have a dif-
ferent texture and aroma. Kiitahyaware smell, they have the smell of
their colors, their body. They can detect my work from this smell even
if I don’t sign them. It is not possible today as artists to add an inno-
vation, to add a point on designs made in Iznik in the Ottoman peri-
od. Nothing may be added in terms of soundness, elegance, balan-
ce, beauty and aesthetics on top of those made in those years even
if they may call it the support of the palace. While my style is to con-
tinue the school coming from the Seljukis without impairing the spi-
rit of Ktitahya, the china making school coming from Samarkand, Buk-
hara, Isfahan, that is, Central Asia.

Is the workshop active?

The workshop is still active but there are no more wood kilns in
Kiitahya. On the one hand, | deal with china making, on the other hand,
with culture. | try to continue the tradition. Presently, no one else but
me has wood kilns in Kiitahya. Wood kiln is the traditional pheno-
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ettirmeye ugrasiyorum. Su anda odunlu firnn Kitahya'da benden bas-
ka kimsede kalmadi. Odunlu firn geleneksel bir olgudur. Asirlardir de-
vam eden bir gelenegimiz. Bunun kaybolmasini istemiyorum. Bun-
da universitelerin de kabahati var. Hi¢ ilgilenmediler.

Ustalar genelde kendi sanatlari ve ekolleri devam etsin diye bi-
rilerine el verir, ¢irak yetistirir. Birilerini yetistirmeyi diistinme-
diniz mi?

Bu is zor ve mesakkatli bir istir. Bizim atélyeye kurs gérmeye ve ye-
tismeye gelen gok oluyor. OFrenmek istegiyle gelenlere eziyet edi-
yordum. Once isin amelelik kisminda zorluyordum onlar. Firina gir, te-
mizle, sunlar dlizelt gibi... Aralarindan kagmayan bir kisiyi U¢ ay bo-
yunca egittim. Giderken de bana, “Ben ABD’de iki Uiniversite bitirdim.
Beni vazgecirmeyi istedigini biliyordum, anladim” dedi. ABD’de isi ba-
yagi ilerletmis. Canakkale 18. Mart Universitesinden Mustafa Hosnut
var. Simdi docent. Torna ve gark gdsteriyor Universitede. Onu da ¢
dort ay hirpaladm epey. Birakmayinca, ona da 6grettim. Benim yo-
lumdan da daha guzel seyler yapmaya basladi. Bir de Huseyin Kara-
osmanoglu var. Dumlupinar Universitesinde 6gretim Uyesi. Zaten bil-
gili ve becerilidir. Benim yanimda vizyonu daha genisledi. O da ¢ira-
gimdir. Universitelerde isin altyapisini pek 6gretmiyorlar. Torna ve cark
gibi. Bunlarin da verilmesi lazim. Isin 6zii orada... Sanatcilanmizin viz-
yonlarinin genis olmasi lazim.

Kitahya'da cini sektorii artik endistrilesti,
makinelesti. Kiitahya ¢ini sa-
nati bu ortamda nereye gider?
Acik konusalim. Kimseye

eyvallahm yok, kimseden de
bir cikarm yok. Haksizliga ta-
hammil edemiyorum. Gecen
sene Kitahya'da rahatsiz olan
cini atélyelerinin bircogu Kutah-
ya'yl terk etti ve Iznik’e gitti. Iznik
de kucak acti bu atélyelere. 75
tane atolye oldu Iznik'te. Bu Ki-
tahya’nin kaybi ve ayibidir. Ben
karsi koydum ve atisma yasadik.
Belediye baskani beni mahke-
meye verdi ve mahkemeyi kay-
betti. Kitahya ¢iniciligi ve bu sa-
nati yapanlar kendiiginde yiprati-
liyor. Kitahya’'da bu sanatin ge-
lismesinde yerel ve merkezi yo-
neticilerin hichir yardimi olmadi. K-
tahya kendi basina bir yerlere gel-
meye calisiyor. Her sergi agisimda
ayn tasarm ve ambiyans yaratmay!
seviyorum. Sanatta ve sanatcida
ilerleme olacaksa, farkli ve degisik
bakis acilarini yansitan isler yapa-
caksin. Bizden yiizde 18 KDV alini-
yor. Kirma bugdaydan ise yuzde
1... Turizmde ylzde 8... Bu adil de-
gil. Cini sanatindan alinacak KDV’nin
de azaltimasi lazim. Bu, sanat biti-
recektir. Yazik olacaktir.

Avrupa’da NACE gruplan
meslek siniflandirmalarimy
ciniciligi, “el sanatla'n, ?1
Bu “el isi” degildir. Iznik’ .
sgeramik” diye kaydettirm1§ler. Ben

Kaydettirdi kendini, Kiitahya ise
Kiitahya'daki cini sanatina ne ka
gostermiyor mu? Bagka soze gere

There is NACE grouping
process. China making is attempte
handmade in Kiitahy

made. I state
registered as “ceramic
hand, was handmade. Doesn

/

o oY
sBagka soze gerek varmi=
dirmasi var. Bunlar AB surec"mde
n kodlamalarini yapryor. Kiitahya
isi” olarak kayit ettirilmeye caligiliyor.

e sordum. Onlar bu program yapilirken

#g] isi” yapilmasinin yanlis
8 irtti E programin

o endin P #e] isi” olarak yer aldi. Buda

dar deger verdiklerini

k var m1?

“ Are more words needed?
in Europe. These code professi '
m : d to be registered as ”handlcmffs,
o This is not “handmade”. 1 asked Iznik.
1oy have this registered as “ceramic
e d fhat “handmade” was wr?ng’. I
7 in the NACE program. Kiitahya,
't this show the value they place on the

i ing in Kii ? Are an
art of china making in Kiitahya

menon. A tradition which has been continuing through centuries. | don’t
want this to be lost. The universities are to blame here, too. They were
not interested at all.

Usually, masters lend hands to someone so that their art and
schools continue, they develop apprentices. Didn’t you ever think
of developing people?

This is a hard and arduous task. There are many who come to our
workshop to take courses and to gain skills. | used to persecute tho-
se coming to learn. First | used to force them in the laborer part of the
job. Like go into the kiln, clean it, pick these up... | trained one of them
who didn’t run away for three months. When he left, he told me; ‘1 gra-
duated from two universities in the US. | knew you wanted to make
me give up”. He has advanced the task quite a lot in USA. There is
Mustafa Hosnut from Canakkale 18 Mart University. Now, he is as-
sociate professor. He shows lathe and wheel at the university. I ro-
ughed him up quite a bit for three or four months. When he didn’t give
up, | also taught him. He started to do things more beautiful than my
way. Then there is Hliseyin Karaosmanoglu. He is an instructor at Dum-
lupinar University. He is already learned and skilled. His vision expanded
further with me. He is also an apprentice. They don't teach the in-
frastructure of the job much at universities. Like the lathe and the whe-
el. These must also be provided. That's where the essence of the job
lies... The visions of our artists must be broad.

Now in Kiitahya, the china sector is
industrialized, becoming mechani-
zed. Where will the art of china ma-
king travel towards in Kiitahya?
Let’s be frank. | don’t have to say yes
to anyone and | don’t expect anything
from anyone. | cannot tolerate injustice.
Last year, most of the china workshops,
which were uncomfortable in Kiitahya,
abandoned Kiitahya and went to Iznik.
Iznik embraced these workshops.
Now, there are 75 workshops in Iznik.
This is Kiitahya’s loss and fault. | re-
sisted and we had a battle. The ma-
yor sued me and lost the lawsuit. Kii-
tahya china making and the trades-
men are under attack. Local and cen-
tral administrators didn’t give any sup-
port to development of this art in Kti-
tahya. Kiitahya is trying to get so-
mewhere by itself. | love to create a
different design and ambiance in my
every show opening. If there will be
aadvancement in art and the artist, you
have to create works reflecting dif-
ferent and varied perspectives. We
are subject to 18 percent VAT. It is
1 percent on crushed wheat... Eight
percent on tourism. This is not just.
VAT taken from art of china must be
decreased. This will put an end to
this art. It will be a shame.

da Iznik, “seramik” olarak

ons in the EU

" when this program was
znik had itself
on the other

y more words needed?
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Seramikte ignenin dansi

The dance of the
needle on ceramics

Kitahyali bir babayla kizinin seramikte igne ve sivri
uclu metal kalemlerle yaptigr siyah beyaz resimler,
sanatseverlerin ilgisini cekiyor. Sigrafitto teknigiyle
yaptiklari elli ti¢ resim, baba ve kizina gére Turkiye’deki
ilk kisisel sigrafitto sergisi.

Black and white pictures, drawn by needles and pointed
tipped metal pencils, of a father and daughter from
Kiitahya draws the attention of art lovers. According to
the father and daughter team, the fifty-three picture
exhibition prepared by sgrafitto technique is the first
solo sgrafitto exhibition in Turkey.

Kutahya'da memur emeklisi baba ile tniversite mezunu kizi-
nin seramikte igne ve sivri uclu metal kalemlerle yaptigi siyah be-
yaz resimler, sanatseverlerin ilgisini ¢ekiyor. Dumlupinar Uni-
versitesi (DPU) Kiitahya Meslek Yiiksekokulu Seramik Cam Ci-
nicilik Blimirnden 1999°'da mezun olan ilay Tunca (31), DPU Og-
retim Gorevlisi Lokman Acar araciligiyla “seramik ve granite igne
ve sivri uglu metal kalemlerle resim yapma sanatr” diye nitelen-
dirilen “sigrafitto” ile tanisti. llay Tunca, Kitahya Koy Hizmetleri
[l Mudurlagia’nde teknik ressam olarak calisirken emekli olan ba-
basi Metin Tunca'nin (56) da bu sanata yonelmesini sagladi. llay
Tunca ve babasinin yaklasik iki yildir birlikte “sigrafitto” teknigiy-
le yaptigi elli U¢ resim, Kitahya'da dizenlenen sergide vatan-
daslarin begenisine sunuldu. llay Tunca ve babasinin “TUrkiye'de
ilk kisisel sigrafitto sergisi” diye tanimladigi sergide, Unli sanat-
cllar Cuneyt Arkin, Tirkan Soray, Orhan Gencebay’in portreleri-
nin yani sira Kiz Kulesi, nehir kenarinda balik tutan ¢cocuklar, 6z-
gun kiyafetleriyle efeler, atlar gibi objeler yer aldi. Sergi, Kitah-
ya Kiltir Sanat Dernegi'nde (KUSAD), 8-15 Subat 2010 tarihle-
ri arasinda sanatseverler tarafindan ziyaret edildi.

“lIk kisisel sigrafitto sergisi”

Ik ve ortadgrenimini Kitahya'da tamamlayan llay Tunca’nin “si-
grafitto” teknigiyle tanismasi DPU’de 6grenim gordigu yillara rast-
liyor. Ogretim gorevlisi Lokman Acar sayesinde yaklasik on iki yil
once sigrafitto teknigiyle eserler yapmaya basladigini animsatan
Tunca, o déneme ait eserleriyle simdikiler arasinda blyk farklar
gdzlemledigini anlatiyor. Halen mikemmel eserler ortaya koya-
madigini, ancak buna yaklastigina inandigini ifade eden Tunca, “Si-
grafitto tekniginin ¢ikis noktasinin asirlar éncesi Cin oldugunu bi-
liyorum. Daha sonra Karluklu, Karahanli ve Selcuklu dénemlerin-
de devam ettirilen bu teknik, Iran ve Italya'da yayginlasmis, Turk
toplumlarinda unutulmus. Sigrafitto Turkiye'de 1992 yilindan itibaren
yeniden canlandiriimaya calisiliyor” diyor.

Tunca, “sigrafitto’nun ilk dénemlerinde kirmizi camur elle se-
killendirildikten sonra Uzerine beyaz astar dokilip Uzerine de-
korlama isleminin sivri uclu metal kalemler ve ignelerle yapildigi-
ni kaydediyor. Turklerin Islamiyeti kabulliniin ardindan Karluklu ve
Karahanli ddnemlerinde kirmizi yaninda beyaz ¢camur da kulla-

Black and white pictures drawn by needle and pointed tipped me-
tal pencils by a retired civil servant father and his university gradua-
te daughter in Kiitahya are drawing the attention of art lovers. llay Tun-
ca (31), who graduated in 1999 from Dumlupinar University (DPU) K-
tahya Vocational Higher School Ceramics Glass China Making De-
partment was introduced to “sgrafitto”, described as the “art of drawing
pictures with needle and pointed tipped metal pencils on ceramic and
granite”, by DPU Faculty Member Lokman Acar. llay Tunca also gui-
ded his father Metin Tunca (56) who retired as a draughtsman in K-
tahya Rural Services Provincial Directorate, towards this art. Fifty-three
pictures drawn by llay Tunca and her father with the sgrafitto techni-
que together during approximately a time span of two years were of-
fered to viewers at the exhibition held in Kiitahya. In addition to port-
raits of famed artists Clineyt Arkin, Tiirkan Soray and Orhan Gence-
bay, objects like the Tower of Leandros, children fishing at river side,
efes in their original outfits and horses are featured in the exhibition
called by llay Tunca and her father as the “First Solo Sgrafitto Exhi-
bition” in Turkey. The show was visited by art lovers from February 8
to February 15, 2010 at Kiitahya Culture Art Association (KUSAD).

“The first solo sgrafitto exhibition”

llay Tunca, who completed her primary and middle education in
Kiitahya, first got acquainted with the “sgrafitto” technique during her
studies at DPU. Reminding that she started to produce works with the
sgrafitto technique approximately twelve years ago, thanks to her ins-
tructor Lokman Acar, explains that she is observing major differences
between her works in that period and the present ones. Noting that
she still is unable to produce perfect works but she believes that she
is getting closer, Tunca says ‘1 know that the point of origin of the sgra-
fitto technique is the china of centuries ago. This technique, which was
continued in the Karluklu, Karahanl and Seljuki periods, has been wi-
despread in Iran and ltaly, while being forgotten by Turkish societies.
There is an attempt to revitalize sgrafitto in Turkey since 1992”. Tun-
ca says that in the early periods of sgrafitto, red clay was hand sha-
ped, then white undercoat was poured on it and the decoration was
done by pointed tipped metal pencils and needles. Pointing out that
after Turks accepted Islam, in the Karluklu and Karahanli periods, whi-
te clay was started to be used in addition to red, Tunca adds; “In the
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nilmaya baslandigina isaret eden Tunca, “Karluklu ve Karahanli
dénemlerinin sigrafitto eserlerinde noktalama, puntolama, tarak-
lama gibi farkli dokular kullanilmaya baslanmis. Selguklu done-
minde en yaygin seramik turd, sigrafitto seramikleriymis. Bu do-
nemin sigrafitto seramiklerinin yapilisi biraz farkliymis, sir alti ca-
lismalar yapilmis” diyor.

Sigrafitto eser hazirlanirken gamurun elle sekillendirilmesinin
ardindan astarlanip kurumaya birakiliyor, kuruduktan sonra seramik
Uzerine kazima yapilarak dekorlaniyor. Bu islemin ardindan 750-
800 derece sicakliktaki firnda pisirilen malzemenin krem, yesil,
sar, kahverengi ya da karisik renklerle sirlanip yeniden firinlan-
digini dile getiren Tunca, glinimuzde sigrafitto sanatinin glncel
hale getirildigini belirtiyor. Tunca, daha énce Turkiye'de sadece
sigrafitto eserlerinden olusan kisisel bir serginin acildigina iliskin
bilgi edinemediklerini anlatarak, babasiyla actiklari serginin tUlkede
acilan ilk kisisel sigrafitto sergisi oldugunu dustnduklerini de s6¢z-
lerine ekliyor.

“Bu is hata kabul etmiyor”

Metin Tunca yaptiklar arastirmalarda, Selcuklu déneminden
sonra kesintiye ugradigi igcin Osmanli ve Cumhuriyet dénemlerin-
de 1992 yilina kadar sigrafitto sanatiyla ilgilenilmedigi bilgisine ulas-
tiklarini belirtiyor. Kizinin yaptigi eserlere olan ilgisinden ve onun
tesviki sayesinde bu alana yogunlastigini dile getiren Tunca sun-
lan séyluyor: “Kizim on yil kadar énce Universitede okurken sigrafitto
eserler yapiyordu. Ben bu tir resimleri ilk énce ondan gérdiim. Daha
sonra 6gretim goérevlisi Lokman Acar'dan bu isle ilgili &nemli sey-
ler dgrendim. Turkiye'de fazla ilgi olmadigini tahmin ettigimiz icin
bu konuda eserler verip sigrafittoyu tanitmaya calisiyoruz. Kizim-
la Ankara Atatiirk KUltir Merkezi ve Izmir Enternasyonal Fuar'nda
karma sergilere katildik. Bu ilk kisisel sergimiz. Kizimla bugtine ka-
dar elli Uc eser verdik. Eserlerin boyu 10 santimetreden 1 metre-
ye kadar cikabiliyor. Bu is hata kabul etmiyor, telafisi yok. Onun
icin uzun slre ve sabirla calismak gerekiyor. Biz en ¢ok igneyi kul-
laniyoruz. Zaten tonlamayi puntolama ile verebiliyoruz.”

Tunca, gravur, portre, manzara, mozaik gibi 6rneklerden si-
grafitto eserler Urettiklerini anlatarak, actiklar sergiyi bu amagla “Se-
ramikte Ignenin Dans!” diye isimlendirdiklerini kaydetti.

sgrafitto works of the Karluklu and Karahanli periods, different textu-
res like pointing, spotting and combing started to be used. The most
popular ceramics in the Seljuki period were sgrafitto ceramics. In that
period, sgrafitto ceramics were produced somewhat differently, the-
re was underglaze work done”.

In producing sgrafitto works, once clay is hand shaped, then un-
dercoat is applied and the piece is left to dry. Once it dries, decorati-
on is applied on the ceramic piece through engraving. After this pro-
cess, Tunca says that the piece fired in a kiln at a temperature of 750-
800 degrees is glazed with cream, green, yellow, brown or mixed co-
lors and refired and notes than the art of sgrafitto is becoming con-
temporary today. Tunca, explaining that they’re not aware that a solo
show comprising only sgrafitto works took place previously in Turkey,
adds that they believe that the exhibition they held together with her
father is the first solo sgrafitto exhibition held in the country.

“This business does not allow for mistakes”

Metin Tunca notes that in their research, they learned that there
was nobody dealing with the art of sgrafitto until 1992 during the Ot-
toman and Republic periods, as there was an interruption after the Sel-
Juki period. Articulating that he concentrated in this field because of
his interest in his daughter's works and with her encouragement, Tun-
ca adds, “My daughter was producing sgrafitto works while studying
at university about ten years ago. | saw these types of drawings first
from her. Then | learned significant aspects of this business from ins-
tructor Lokman Acar. Since we believe that there isn’t much interest
in Turkey, we are trying to produce works in this field and promoting
sgrafitto. We participated in group shows at Ankara Atattirk Culture
Center and Izmir International Exhibition with my daughter. This is our
first solo show. We produced fifty-three works up to now with my da-
ughter. The works range from 10 centimeters to 1 meter. This busi-
ness does not allow for mistakes. There is no chance to repair. The-
refore, one has to work for a long time and with patience. We mostly
use the needle. In fact, we can produce toning by spotting”.

Tunca, explaining that they produce sgrafitto on works from spe-
cimens like engravings, portraits, landscapes and mosaics, noted that
that's why they named their exhibition “The Dance of the Needle on
Ceramics”.
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Peter Bremers

. Cama gonil verenler bulusuyor

. Those in love with glass come together

| Cam sanatina géndl veren sanatci, akademisyen ve sanayicileri
~.  bir araya getirecek sempozyum, sunum, sergi ve calistaylarla

T f\\ ortak bir platform olusturuyor.
~ . 

The symposium, bringing together the

l artists, academicians and

\ , industrialists in love with the art of
glass, forms a common platform
through presentations, exhibitions and
- workshops.

—
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 George Papadopoulos

AN

Camgeran 2010 Uluslararasi Katiliml Uygulamali Cam Sempoz-
yumu, Anadolu Universitesi Giizel Sanatlar Fakiiltesi Cam Bélimdi ta-
rafindan 11-21 Ekim 2010 tarihleri arasinda Eskisehirde dlizenleniyor.
Tirk cam sanatinin gelisimine ve tanitimina katki saglayacak bir plat-
form olusturmayl amaglayan sempozyumun, cam sanatcilarini, aka-
demisyenleri ve sanayicileri bir araya getirerek cok yonll bir tartisma
ve galisma ortami yaratmak agisindan da énemi blyik. Sanatsal ca-
min sorunlarini tartismak ve cam sanatina olan ilgiyi artirmak da sem-
pozyumun amaglar arasinda yer aliyor. Bu amag gercevesinde sem-
pozyum, diinyada ve Trkiye’de cam sanatinda geleneksellik ve ¢cag-
daslik tanimlamalari icinde farklilasan ya da aynilasan sanatsal yak-
lasimlarin, teknolojik uygulamalarin, sekillendirme metotlarinin, egitim
ve 6gretim yontemlerinin arastirma, gelistirme ve degerlendirmesine
yonelik bilimsel ve uygulamali calismalan kapsiyor. Sempozyumun alt
bagsliklan “Cam-Plastik Sanatlar-Sanat’, “Cam-End(istri- Tasanm”,
“Cam-Sanat Tarihi-Arkeoloji” ve “Cam-Mimarlik-ig Mimarlik” olarak be-

Vesa Varrella v

Camgeran 2010 Internationally Participated Applied Art Symposi-
um is organized in Eskisehir October 11 to 21, 2010 in Eskisehir by Ana-
dolu University Faculty of Fine Arts Glass Department. The symposi-
um, which seeks to create a platform which will contribute to the de-
velopment and promotion of Turkish glass art, is important as it crea-
tes a multi-directional debating and working environment, bringing to-
gether glass artists, academicians and industrialists. Debating the prob-
lems of artistic glass and enhancing the interest on the art of glass are
also among the objectives of the symposium. In this context, the sympo-
sium features scientific and applied activities on researching, deve-
lopment and evaluation of artistic approaches, technological applica-
tions, formation methods and educational and training techniques which
are differentiated or becoming the same within the traditionalism and
contemporatiness definitions in the world and Turkey in the art of glass.
The sub-topics of the symposium have been set at “Glass-Plastic Arts-
Art’, “Glass-Iindustry-Design”, “Glass-History of Art-Archaeology” and

lilenmis durumda. S6zIU ve poster sunumlarnda

yapilacagi sempozyumda, ayni zamanda cam ya-
nsmasi dizenlenecek. Sergilenmeye deger
gérulen eserler de 12 Ekim 2010°da Eskisehir |
Cagdas Cam Sanatlan Miizesinde sanatseverietle
bulusacak. Sempozyum kapsaminda laminas-
yon, alevde sekillendirme teknikleri, sicak cam
tfleme teknikleri ve finn teknikleri konularinda di-
zenlenecek calistaylara yurt disindan alti cam sa-
natcisi katiliyor. Calistaya davetli sanatcilar, In-
giltere’den George Papadopoulos, ABD'den Matt-
hew Eskuche, Hollanda’dan Peter Bremers, Japon-
ya’dan Yoshiaki Kojiro, Polonya’dan Kazimierz Paw-
lak ve Finlandiya’dan Vesa Varrela.

Kazimierz Pawlak

“Glass-Architecture-Interior Design”. There will
also be a glass competition at the symposium
which will also feature verbal and poster pre-
s A sentations. Works deemed worthy to be exhibited
will be offered to the art lovers at Eskisehir Con-

3 / temporary Glass Arts Museum on October 12,
4 A { 2010. Six glass artists from abroad will participate
-y "E’L ~ in the workshops to be held on lamination, flame sha-
a ) ping techniques, hot gloss blowing techniques and

‘ "' kiln techniques on the occasion of the symposium.

{ h, Attists invited to workshops are George Papado-

/ poulos from UK, Matthew Eskuche from USA, Peter
Bremers from Holland, Yoshiaki Kojiro from Japan, Ka-
Zimierz Pawlak from Poland and Vesa Varrela from Finland.

———
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Atk Frkmday{m
ikincisiyle merhaba ded

Gazi Universitesi Mesleki Egitim Fakdiltesi Uygulamali Sanatlar
Egitimi BOIUmU Seramik Egitimi Ana Bilim Dali 3. sinif 6grencileri “Ar-
tik Farkindayim 2” sergisini acti. Ogretim Gérevlisi Y ksel (Boz) Ocal'in
6grencileri 2008-2010 yili icinde Seramik Tasarimi I-Il dersinde yap-
tiklan seramik calismalarini Gazi Universitesi Resim-Is Egitimi Bol(i-
mu Sergi Salonu'nda 7-13 Haziran 2010 tarihleri arasinda sergiledi.
Dekor ve ylzey sekillendirme tohumlarinin atildigi calismalardan olu-
san “Artik Farkindayim” sergisinin ilki 2 Haziran 2010°da agilmisti. Ikin-
ci sergi seramik tasarim Urunleri agirlikli gerceklesti. Sergi, 6grenci-
lerin Seramik Tasanmi |1l dersleri kapsaminda yaptiklan modiler, yar-
dimci malzemeli ic mekan duvar panolari, ¢ boyutlu 6zguin formlar,
kullanima yénelik fonksiyonel formlar ve ayna tasarimlarindan olus-
tu. 22 6grencinin toplam 66 yapitinin yer aldigi sergi sonunda 6g-
rencilere katiim belgeleri de verildi.

Katiimcilar: Kerime Arslan, Funda Atici, Safiye Gl Ayalp, Cey-
da Baglar, Miray Bans, H. Blisra Basarir, Fatma Baser, Mine Bug, Yag-
mur Bilgici, Hatice Cakmak, Rukiye Dere, Kevser Deveci, Havva Dudu,
Dilek Giiday, Gézde Kaynakgi, Meryem Kement, Gamze Ozay, Esma
Parilti, Sule Sahiner, Basak Senbahar, Coskun Turgut, Aynur Ulum.
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Now | Nofice says
hello a second time

Gazi University Vocational Education Faculty Applied Arts Edu-
cation Department Ceramic Education Main Scientific Discipline Gra-
de 3 students held the show “Now | Notice 2”. The students of Ins-
tructor Yiiksel (Boz) Ocal displayed their ceramic works they produ-
ced in the course Ceramic Design I-1l in the academic year 2008-2010
at Gazi University Paintings-Art Education Department Exhibition Hall
from June 7 to June 13, 2010. The first one of the “Now | Notice Ex-
hibition” comprising works where decoration and surface shaping se-
eds were sown, was held on June 2, 2010. The second exhibition pre-
dominantly involved design works. The show comprised of the mo-
dular, auxiliary material interior murals, three dimensional original forms,
utilitarian functional forms and mirror designs produced by students
as part of the Ceramic Design I-Il courses. Students were handed out
their participation certificates at the end of the exhibition which con-
tained 60 works in total by 22 students.

Participants: Kerime Arslan, Funda Atici, Safiye Giil Ayalp, Cey-
da Baglar, Miray Bans, H. Blisra Basarir, Fatma Baser, Mine Bug, Yag-
mur Bilgici, Hatice Cakmak, Rukiye Dere, Kevser Deveci, Havva Dudu,
Dilek Giiday, Gézde Kaynakgi, Meryem Kement, Gamze Ozay, Esma
Panilti, Sule Sahiner, Basak Senbahar, Coskun Turgut, Aynur Ulum.

Dort akademisyen
sanatct “Birlikte”

Dért dnemli akademisyen ve sanatgl, “Birlikie” sergisiyle sanat-
sal Uretimlerini sanatseverlerle paylast. Deniz Onur Erman, Kemal
Tizgdl, Hasan Sahbaz ve Enver Gliner'i bir araya getiren sergi, Ormo
Sanat Galerisi’nde 14 Haziran-9 Temmuz 2010 tarihleri arasinda du-
zenlendi. Sergi icin Prof. Dr. Sevim Cizer, “Sanatsal bicemleri ayrn da
olsa bu doért sanatginin, taze soluklu ve kisilikli islere imza atmalan dik-
katimi ceken en 6nemli noktalardan birisi” ifadesini kullandi. Prof. Dr.
Erding Bakla da doért sanatet icin duygularint su sekilde dile getirdi:
“Eserlerini Istanbullu sanatseverlerle bulusturmak icin bir sergi ha-
zirh@ina baslayan dért sanatcinin isimlerini 6grendigimde, bu sergi-
nin cok fazla ses getireceg@ini diisindim. Bu distince beni heye-
canlandirdi. Cuinki son yillarda merakla kendilerini izledigim bu dért
sanatcty 2000 yilindan itibaren sanat diinyasi da tanimaya baslamis,
actiklan kisisel sergiler ve katildiklan yansmalarda kazandiklan basarlar
seramik diinyamizin dikkatlerini Gzerlerine ¢ekmisti...”

Four important academicians and artists shared their art works
in a show titled “Together”. The exhibition bringing together Deniz
Onur Erman, Kemal Tizgdl, Hasan Sahbaz and Enver Giliner was
held at Ormo Art Gallery June 14-July 9, 2010. Prof. Dr. Se-

vim Cizer said on the exhibition; “Alt-

hough their artistic forms are different,
one of the most important points co-
ming to my attention was that these
four artists signed works with a fresh Fe "
breath and personality”. Prof. Dr. Erding
Bakla, on the other hand, articulated his
feelings on the four artists as follows: o 1
“When | learned the names of the four “ =

fine artists who started to prepare a show

to bring their works to the art lovers of Is- o
tanbul, | thought that this exhibition wo-

uld have major reverberations. This thought excited me. Because the
world of art had started to get to know these four artists whom | mo-
nitored with curiosity in recent years starting from 2000 and the suc-
cesses they achieved in their solo shows and contests they partici-
pated in had drawn the attention of our world of ceramics...”

/1
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~ Makbule Hiisrevoglu

Seramik sanatcisi
adaylarmin
mezuniyet gurury

ilk mezunlanni 1987°de veren Hacettepe Universitesi Giizel Sa-
natlar Fakultesi’nin (HUGSF) 24. dénem 6grencileri mezuniyet-
lerinin gururunu agctiklar sergilerde sanatseverlerle paylasti. Ge-
leneksellesen ve ayni zamanda fakiltenin bellegini olusturan me-
zuniyet sergilerinin sonuncusu 29 Haziran-1 Eylil 2010 tarihleri
arasinda Hacettepe Universitesi Sanat Miizesi'nde Ankarali iz-
leyicilerin bedenisine sunuldu. 19 son sinif seramik bélimu 63-
rencisinin 40 seramik yapitinin yer aldigi sergi buy(k ilgi topladi.

Prof. Hamiye Colakoglu tarafindan 1982 yilinda “Seramik Ana
Sanat Dali” olarak kurulan ve 1994’ten bu yana da “Seramik Bo-
limu” olarak; seramik alaninda égrencilere bilgi ve becerilerini ge-

Ozendek

listirebilecekleri ortam ve olanaklar saglayan bélum égdrencileri-
nin diizenledigi sergi amacin gerceklestigini de gosterdi.

HUGSF Dekani Prof. Dr. Ugurcan Akyliz, Mezuniyet Katalo-
gu’ndaki yazisinda 6grencilere ulu énder Atatlrk’iin “Glizel sa-
natlarda basari, butln inkilaplarnn basarildiginin en keskin delili-
dir’ s6zUn0 hatirlatti ve séyle seslendi: “Bu s6ze bagl kalarak bu-
yudiniz, yol aldiniz. Bunun en 6nemli géstergesi, Anadolu’ya ya-
yilan daha énceki mezunlarimizin edindikleri bilgi ve birikimi, top-
lumla ve yeni sanatci adaylariyla paylasan varliklandir. Oduller ka-
zanan, evrensel dizeyde adini duyuran sizler de Ulkemiz sana-
tinin glivencesi olacaksiniz.”
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 Aykut Cokelekoglu

Pride of graduation
of ceramic artist
candidates

Twenty-fourth period students of Hacettepe University Faculty of
Fine Arts which had its first graduates in 1987, shared the pride of
their graduation with art enthusiasts at the exhibitions they held. The
last one of the graduation exhibitions which became traditional, for-
ming the memory of the faculty, was offered to viewers from Anka-
ra at Hacettepe University Art Museum from June 29 to September
1, 2010. The exhibition which featured 40 ceramic works by 19 se-
nior ceramic department students drew great interest.

The exhibition, organized by the students of the department set
up as the “Ceramic Main Art Discipling” in 1982 by Hamiye Colakoglu,
affording students an environment and facilities where they could de-
velop their knowledge and skills in the field of ceramic as “Ceramic
Department” since 1994, indicated
that the purpose has been ac- L
hieved. HUGSF Dean Prof. e
Dr. Ugurcan Akyiizreminded £ S
the students in his note in :
the graduation catalog
of great leader Atatlirk’s
words; “Success in fine
arts is the most conciu-
sive proof that all reforms
have been achieved” and
added; “You have grown up
and travelled in loyalty to the-
se words. The most important
indication of this is the shating of
the store of knowledge they gai-
ned by our previous graduates
who are all over Anatolia in the so-
ciety and new potential fine artists.
You will be the pride of the art of our
country by winning awards and
making your names known at the
universal level”.

&

Dilara Ogiit

Burak Bak -

Tugge Atag ~
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Kirk parca 40x40 cm ebadinda seramik panodan olusan ilk kisi-
sel sergisi KIRK ile sanatseverlerle bir araya gelen A. Sultan Kara-
oglu'nun eserleri buyuk ilgi gérdu. KIRK Seramik-Cini Sergisi, 10 Ha-
ziran-3 Temmuz 2010 tarihleri arasinda Izmir Adnan Franko Sanat
Galerisi’nde gerceklesti. Sergi, sanatginin 40 yas kutlamasi gibi bir iz-
lenim vermekle birlikte, temeli mitoloji ve dine dayanan kutsal kirk sa-
yisinin Tark kdltdriinde yiklendigi cesitli anlamlara vurgu yapiyordu.
Zemini samotlu camurdan Uretilen panolarin motifli kisimlarinda, ¢ini
astar Uzerine cini siratl dekorlama teknigi uygulanmis ve Gzeri ge-
leneksel hayat agaci motifi ile desenlendirilmisti. Sergideki 40x40 cm
ebadindaki her bir seramik-cini pano, tek basina anlamli oldugu gibi
bu panolar bir araya getirildiginde 320x200 cm ebatlarinda biyik bir
bitini de olusturmaktaydi. Sergi salonunda her bir kirk parca tek tek
sergilendigi icin, eserlerin bir araya gelerek olusturdugu blyuk
pano, gercek dlcilerine yakin boyutta dijital baski yapilarak sergi sa-
lonunun bir duvarina yerlestirildi.

The works by A. Sultan Karaoglu who met art enthusiasts with a
first solo show FORTY comprising forty pieces of 40x40 cm format
ceramic murals received accolades. Forty CeramicTile Exhibition was
held June 10-July 03, 2010 at Izmir Adnan Franko Art Gallery. The
exhibition, although giving the impression of 40th anniversary of the
fine artist, emphasized various meanings charged to the sacred num-
ber of forty whose foundation goes back to mythology and religion
in the Turkish culture. Tile decoration technique on tile underglaze was
applied on the motif parts of murals the base of which was produced
from shamot clay and traditional tree of life was applied on top. Each
ceramic tile mural in 40x40 cm format in the exhibition carried mea-
nings on standalone basis and also formed a whole of 320x200 cm
when brought together. As each one of the forty pieces was displa-
yed individually in the exhibition hall, the large mural formed by works
coming together was placed on a wall of the exhibition hall with di-
gital print in a nearly actual dimension.
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[znik cinileri dinyanin en
bilyiik miizesinde sergilend

Iznik ginileri, dinyanin en biytik ¢ini miizesi Lizbon Ulusal Cini
Muzesi'nin sergideki daimi eserleri arasinda yerini aldi. 15. yizyildan
kalan bir kilise ve manastirin yerine kurulan, kdklu bir gecmise sa-
hip Lizbon Ulusal Cini Mizesi'nin, icerdigi eserler ve sayi bakimindan
diinyada bir benzeri bulunmuyor. Iznik Cini Vakfi ile yakin is birli-
gi ve dostluk cercevesinde Bilent Erkmen ve Zaha Hadid’e ait iki
adet cini pano, miizeye hediye edildi. Miize yetkililerinin sectigi iki
¢ini pano, Disisleri Bakani Ahmet Davutoglu'nun Lizbon'a ger-
ceklestirdigi gunubirlik resmi ziyaret vesilesiyle sergilenmeye
baslandi. Seramik ve ¢ini Gzerine yodunlasmis eserlerin sergilendigi
miizede, Ispanyol, Arap, Portekizli ve Hollandali sanatgilarin
eserleri basta olmak Uzere dlnyanin farkli yerlerinden getirilen eser-
ler de bulunuyor. Mlze ayni zamanda, i¢cindeki kiitiphane saye-
sinde seramik ve ¢ini Uzerine arastirma yapmak isteyenlere de ge-
nis olanaklar sunuyor.

Iznik traditional art tiles
on display in the largest
museum of the world

Iznik traditional art tiles found their place among the permanent
exhibition works of the world’s largest tile museum Lisbon Natio-
nal Tile Museum. The Lisbon National Tile Museum installed in pla-
ce of a church and monastery from the 15th Century which has a
rooted past is unique in terms of the works it contains and the num-
ber of its wares. Two tile murals of Bllent Erkmen and Zaha Ha-
did were donated to the museum due to the close collaboration and
friendship with Iznik Tile Foundation. The two tile murals selected
by museum officials started to be exhibited on the occasion of the
one day official visit to Lisbon by Minister of Foreign Affairs Ah-
met Davutoglu. Works brought from different locations of the world
lead by works of Spanish, Arab, Portuguese and Dutch artists are
on display at the museum which contains works concentrated on
ceramic and tile. The museum, at the same time, offers broad op-
portunities to those wishing to carry out research on ceramic and
tile, thanks to its well equipped library.
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Mersin Universitesi Taki Teknolojisi ve Tasarimi Y(iksekokulu
Ofretim Gérevlisi Serkan Goneng, bugiine kadar actigi bes
kisisel sergisine bir yenisini daha ekledi. Yurtici ve yurt
disinda bir¢ok sergi, sempozyum ve seminere katilan
seramik sanatgisi Serkan Goénenc’in geleneksel Ja-
pon pisirim tekniklerinden biri olan raku ve torna
birlikteliginden olusan seramik formlari, 4-14 Ha-
ziran 2010 tarihleri arasinda Yakin Dogu Uni-
versitesi Sanat Galerisi’'nde Kibrisl sanatse-
vetlerle bulustu. Bugline kadar cesitli 6dil-
lere sahip sanatgl, Izmir, Antalya, Isparta,
Eskisehir, Istanbul, Kibris, Almanya, Bul-
garistan ve Makedonya’da sanatsal calis-
malar yaptl. Géneng'in eserleri ¢esitli ko-
leksiyonlarda da yer aldi.

Odaok&Raku &
Ceramic Show!  EE—

: -Jhl-'_i:‘.",', am
Serkan Géneng, Mersin University
College of Jewelry Technology and Design
Instructor, added yet another one to his five solo
shows he held so far. The ceramic forms of Ser-
kan Gdneng, a ceramic artist who participated in many lo-
cal and international shows, symposiums and seminars, com-
prising union of one of the traditional Japanese firing techniques,
raku, and the wheel were presented to Cypriot art lovers at Near
East University Art Gallery from June 4 to June 14, 2010. The fine
artist, who has won various prizes until the present, carried out
artistic endeavors in Izmir, Antalya, Isparta, Eskisehir, Istanbul,
Cyprus, Germany, Bulgaria and Macedonia. Works of Géneng
are in various collections.

-
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(Cesme Marina'da

“SERAMIKLER"

Mustafa Tuncalp son dénemde yaptigi calismalarini Cesme Ma-
rina’daki Nen’s Sanat Galeri’sinde sergiledi. 17-31 Temmuz 2010 ta-
rihleri arasinda sergilenen eserler, Tuncalp’in sadece porselen camuru
kullanarak yaptid tic boyutlu ve “seramik tablolar” adini verdigi iki bo-
yutlu eserlerinden olustu. Porselen Gzerine kendine 6zgl bir tarzla akit-
mali sir galismalari yapan sanatcinin, ayni zamanda serbest firca kul-
lanarak dekorladigi tabak, kése, tablo ve heykeller Osmanli motifle-
rinden esintiler tasidi.

“CERAMICS” at
Cesme Marina

Mustafa Tuncalp exhibited his recent works at Nen’s Art Gallery
in Cesme Marina. The works shown from July 17 to July 31, 2010 com-
prised the three dimensional works built by Tuncalp using only por-
celain clay and his two-dimensional works he named “ceramic pa-
intings”. Plates, bowls, paintings and sculptures decorated in free brush
style by the artist, who produced trail glaze works on porcelain in his
original efforts, bears inspirations from Ottoman motifs.

[
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4 Cemil Erdogan

Ruta Indriunaite v

Ogrenciler eserlerini
sergiledi

Bu yil mezuniyet sergisinin yaninda 2, 3 ve 4. sinif 6grencile-
rinin bolim destegiyle Hacettepe Universitesi (HU) Giizel Sanatlar
Fakultesi’nde yer alan sanat galerisinde ortaklasa actiklar sergi,
6grencilerin bir yil iginde Grettikleri yapitlardan olustu. Ogrencile-
rin 1 yiIl boyunca edindikleri bilgi, beceri ve ¢esitli sekillendirme tek-
nikleriyle olusturduklan bicimler; raku ve sagar gibi farkl pisirim
teknikleriyle zenginleserek sergide yer aldi. Zorunlu atélye ders-
lerinin yaninda se¢meli olarak 6grenciler tarafindan tercih edilen
seramik ve karisik malzeme, seramik ve cam, pisirim teknikleri ve
torna dersi gibi derslerde Urettikleri yapitlar da sergi diizeninde
gdérmenin keyfini hocalaryla paylasan 6grenciler icin bu sergi, bu-
yUk bir tecrlibeydi. 1-10 Haziran 2010 tarihlerinde gerceklestiri-
len sergi icin HUGSF Seramik Boliim Baskani Prof. Nazan Sén-
mez, bu gibi sergilerin, 6grencinin kendi durumunu degerlendir-
mesi acgisindan ¢ok énem tasidigini ve egitimin bir parcasi oldu-
gunu ifade etti.
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Students
displayed their works

This year, in addition to the graduation exhibition, the show held
jointly by grade 2, 3 and 4 students with department support at the
art gallery in Hacettepe University (HU) Faculty of Fine Arts compri-
sed works produced by students during the year. Forms created by
students through knowledge, skill and various shaping techniques they
acquired in one year were enriched by different firing techniques like
raku and sagar and found their place at the exhibition. This exhibiti-
on was a great experience for students who shared with their pro-
fessors the pleasure of seeing in an exhibition organization the works
they produced in elective courses chosen by students beside man-
datory studio classes like ceramic and mixed materials, ceramic and
glass, firing techniques and hand wheel. HUGSF Ceramic Depart-
ment Head Prof. Nazan S6nmez said in relation to the exhibition held
June 1-10, 2010 that such exhibitions are very important as they al-
low the student to assess his/her own condition and they are part of
the education process.

Ruta Indriunaite ~

~ Yahn Ulupnar
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Oya Uzuner
son donem
calismalartyla

Bodrum'daydi

Son dénem calismalarini 21 Agus-
tos-2 Eylul 2010 tarihinde Bodrum,
Yaka Koéy'deki Dibekli Han Sanat
Koyl, Erding Bakla Sanat Galeri-
si’nde sanatseverlerle paylasan Oya
Uzuner, porselen ve stoneware 40
eserden olusan sergisiyle ilgi gordu.
Fureya Koral anisina duizenlenen
sergi icin ajur teknidi ile kus evleri yap-
maya baslayan Uzuner'in, yeni dé-
nem calismalarinda da ajur teknigini
kullanmaya devam ettigi goralda.
Son dénem desen calismalarinda
kullandigi kadin figlrGiniin yani sira,
Bodrum ve Ege’yi temsilen kuslar,
zeytin agaci ve begonvili tema olarak
kullanan sanatci, bos, dolu, cizgi,
nokta, leke, doku ve 6zellikle de renk
kullanmadan 1sigin etkisinin pesine
dlsup, yogun istifle olusan kompo-
zisyonlara yoneldi...

Oya Uzuner in Bodrum with
her mosf recent works

Oya Uzuner, sharing her most recent works from August 21
until September 2, 2010 with art lovers at the Dibekli Han Art Vil-
lage, Erding Bakla Art Gallery in Bodrum Yaka Kdy, drew great
interest with her exhibition comprising 40 pieces of porcelain and
stoneware works. It was observed that Uzuner, who started to bu-
ild bird homes with the filigree technique for the exhibition held in
memory of Flireya Koral, continued to employ the filigree tech-
nique in her recent works, too. The artist who employed birds, the
olive tree and begonville themes representing Bodrum and the Ae-
gean in addition to the figure of woman she employed in her re-
cent sketches moved towards concentrated piled compositions in
search of the effect of light with empty, full, lines, points, stains,
textures and especially without using colors....
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Seramik sanatcist Bottcher
Mersin Universitesi'nde

Cagdas Aiman seramik sanatgilarindan Katharina Béttcher, Mer-
sin Universitesi 16. Uluslararasi Bahar Senlikleri kapsaminda Kiiltiirel
ve Sanatsal Etkinlikler Toplulugu'nun davetlisi olarak 27 Nisan 2010
tarihinde “Cagdas Alman Seramikleri ve Katharina Béttcher” konulu bir
seminer verdi. Sanatei bir sonraki giin ise seramik bélimu 6grencile-
ri ile birlikte at6lye calismasi gerceklestirdi. Yaklasik 30 yildir seramik
sanati ile ilgilenen ve seramik calismalanni uzun yillar Hamburg, Ve-
nezuela, Ispanya ve Japonya'da surdlren Béttcher, seramikle ilgili de-
neyimlerini genc seramikcilerle paylasti. Baslangicta geleneksel seramik
sanatyla ilgilenen, daha sonraki dénemlerde ise 6zgin form arayisi-
na ybnelen Béttcher, denize duydugu yakinligi calismalarina yansitiyor.

Ceramic fine artist Bottcher
aft Mersin University

Contemporary German ceramic fine artist Katharina Béticher gave
a seminar with the theme “Contemporary German Ceramics and Kat-
harina Béttcher” on April 27, 2010 as the guest of Cultural and Ar-
tistic Events Group on the occasion of Mersin University’s 16th In-
ternational Spring Festival. The next day, the artist held a workshop
with the students of the Ceramics Department. Béttcher, who has been
involved in the art of ceramics for approximately 30 years, who has
pursued her ceramic activities for long years in Hamburg, Venezue-
la, Spain and Japan, shared her experiences on ceramic with young
ceramicists. Béticher, who was interested in the traditional art of ce-
ramics at the beginning, who moved to seek original forms in sub-
sequent periods, reflects her interest in the sea onto her works.

“‘Pencere’

[zmit'te acildi

UNESCO AIAP Turkiye Ulusal Komitesi Uluslararasi Plastik
Sanatlar Dernegi (UPSD), 15-23 Mayis 2010 tarihleri arasinda du-
zenlenen 2. izmit Kitap ve Sanat Fuarrna katildi. Kocaeli Uni-
versitesi Glizel Sanatlar Fakiiltesi ve Izmit BlyUksehir Beledi-
yesi'nin ortaklasa gerceklestirdigi fuarda UPSD Uyeleri “Pence-
re” konseptiyle yer aldi. Konsepti, “Pasif bir gérinti veya farkl
bir dinyaya acilim veya seyir alani veya resim ylzeyi veya ruh-
sal i¢c géruntiimuiz olarak veya istediginiz sekilde algilayacagimiz
pencere...” diye agiklayan UPSD uyeleri “Pencere”yi farkl mal-
zemeli, iki ve U¢ boyutlu yapitlarla anlatti. Sergide 29 dernek Uye-
sinin eserleri yer aldl.

“Window” opens at Izmit

UNESCO Turkey National Committee International Plastic Arts
Association (UPSD) attended the 2nd Izmit Book and Art Fair held
May 15-23, 2010. UPSD members took part in the fair held jo-
intly by Kocaeli University Faculty of Fine Arts and Izmit Metro-
politan Municipality with the concept “Window”. UPSD members,
who described the concept as “The window which we perceive
as a passive image or an approach or observation area towards
a different world or the surface of a painting or our inner spiritu-
al view or as you wish...” explained the “Window” with two and
three dimensional works using different materials. Works by 29
association members were presented at the exhibition.

Katilimalar / Participants

Ayfer Demircioglu Yilmaz, Hafize Elibollar, Zuhal Neccar,
Korkut Tiryaki, Nursel Bolpinar, Ekin Onat, Ozlem Haliloglu,
Idris Kurt, Siiheyla Sabir, Zehra Basegmez, Siikran Ust, Ummii

Giilsiim Tuncel Yetik, Hatice Giilmez Nalbant, ipek
Mursaloglu, Birol Ozer, Berna Bermek, Melek Baydar, Dilek
Dindar, Emine Ermis, Ciler Belen, Sebnem Altintas, A.Canan

Yalman, Handan Olcav, imren Tiiziin, Filiz T1lhasli, Nuray
Turan, Sema Kog, Leman Ersoz, Yiiksel (Boz) Ocal.
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Young ceramicists
in competition

Usak Universitesi Glizel Sanatlar Fakiiltesi, seramik sanatina kat-
kida bulunmak ve seramik sanatiyla ugrasan geng yetenekleri kes-
fetmek amaciyla bu yil ilk kez bir yarisma diizenledi. 1. Uluslararasi
Katiiml Geng Seramikgiler Karo Yarnsmasi aslinda Universitenin yer-
leske alaninda olusturacagi Sanat Park’'nda geng sanatcilarin eser-
lerini uygulayacagi kalici duvarlar ve panolarda eserleri sergilemesi-
ni ve gelecek nesillere aktarmasini da saglayacak. Yarismaya, yurt
icinden Abant izzet Baysal, Afyon Kocatepe, Akdeniz, Anadolu, Ce-
lal Bayar, Dokuz Eylul, Erciyes, Gazi, Hacettepe, Isik, Kocaeli, On Do-
kuz Mayis, Sakarya, Usak tniversiteleriyle yurt disindan ltalya, Ingiltere,
Giney Afrika, Tayvan, Slovakya’dan Universitelerin seramik bolima
6n lisans, lisans ve ylksek lisans égrencileri katildi. Toplam 162 ese-
rin yer aldigi yansmada, 7 Nisan 2010’da gerceklesen jiri degerlen-
dirmesi sonucunda 162 sergilemeye deger bulunan eserden doérdu
buyuk 6dle layik bulundu. Bunlar disindaki 16 eser de tesvik 6dull
ile degerlendirildi. Yarismada derece alan égrencilere ddulleri 31 Ma-
yis 2010’da Usak Universitesi Mustafa Kemal Pasa Salonu’nda ve-
rildi. Yansma eserleri de 1.Uluslararasi Katiliml Geng Seramikciler Karo
Yansmasi Duvar’nda sergilendi.

Usak University Faculty of Fine Arts held a competition for the first
time this year to contribute to the art of ceramics and to discover new
talent involved in the art of ceramics. In fact, the 1st Internationally
Participated Young Ceramicists Tile Competition will allow new fine
artists to exhibit their works on permanent walls and murals, trans-
ferring them to future generations at the art park to be built in the uni-
versity campus. From Turkey, students of Ceramics Department, pre-
undergraduate, undergraduate and graduate programs of ceramic de-
partments of universities of Abant Izzet Baysal, Afyon Kocatepe, Ak-
deniz, Anadolu, Celal Bayar, Dokuz Eyllil, Erciyes, Gazi, Hacettepe,
Isik, Kocaeli, On Dokuz Mayis, Sakarya and Usak and from abroad;
Italy, UK, South Africa, Taiwan and Slovakia participated in the com-
petition. After the jury assessment held on April 7, 2010, four pieces
out of 162 works in total were found to be worthy of grand prizes. In
addition, 16 works received honorable mentions. The prizes of stu-
dents winning awards at the competition were handed out at Usak
University Mustafa Kemal Pasa Hall on May 31, 2010. The works in
the competition were exhibited on the 1st Internationally Participated
Young Ceramicists Tile Competition Wall.
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Biiyiik usta sergive hazirlantyor

Grand master geﬂmg prepared for exhibition

Sadi Diren ile geng seramikci Mustafa Caner Kurt

Turkiye’nin en eski seramik sanatgilarindan biri
olan Prof. Sadi Diren, éniimuzdeki Ocak ayt igin-
de Isik Universitesinde agacag sergi igin Vitra Se-
ramik Sanat Atélyesi’nde ¢alismalarini strdiriyor.
Prof. Stleyman Saim Tekcan’in sergi teklifini ki-
ramayan sanatci bu sergide eski yapitlariyla bir-
likte yenilerine de yer verecek. Bu ylzden hum-
mali bir sekilde ¢alisan Diren’e at6lyede genc se-
ramikciler yardim ediyor. 83 yasindaki bulylk
usta ayrica ilk kez cam yapitlaryla sanatseverle-
rin karsisina ¢ikacak. Eserlerinde Anadolu uy-
garliklarinin izlerine yer verdigi kadar gtincel po-
litik gdndermeler de yapan Sadi Diren son sergi-
sini gectigimiz yil agmistr.

s

Sadi Diren with young ceramicist Mustafa Caner Kurt

One of Turkey’s most accomplished ceramic fine
artists, Prof. Sadi Diren, is pursuing his work at Vit-
ra Seramik Art Workshop for the exhibition he will
hold at Isik University next January. The artist, who
could not refuse the exhibition offer of Prof. Stiley-
man Saim Tekcan, will include his new works to-
gether with the old in this show. Young ceramicists
are helping Diren at the workshop, who is getting pre-
pared fervently for the exhibition. The grand mas-
ter, who is 83 years old, will also come before art lo-
vers for the first time with his glass works. Sadi Di-
ren, who makes references to topical politics as much
as the traces of Anatolian civilizations he includes
in his works, held his most recent solo show last year.
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Digerleri

* by Bob Fisher

eroen Bechtold'un Sanal Gercekleri ve
The Virtual and Other Redlities

of Jeroen Bechtold

84

Amsterdam’da bir gece geg vakitte seramikgi Jeroen
Bechtold’un kiiciik atdlyesinin disinda duruyor ve
onun bir déner masa lizerinde yavasga donen
Manhattan serisine bakiyorum. Stilize edilmis on
tane porselen vazo 6zenle odaklandiriimig halojen
1s1g1n altinda yavasca parliyor; her biri dondikce yeni
bir boyut kazaniyor. Bu, ustaca bir yanilsama; diiz
beyaz porselen diizeyler tizerinde bir 151k ve gdlge
oyunu. Zaman ve mekan parcalarla birlikte dondyor.

Ayni giin daha énce sanatcinin kendisi ile bu seriyi Uretirken ya-
sadigi yenilikci stirecten bahsederek bir saat sohbet ettikten ve gu-
zel bir sise kirmizi sarabi paylastiktan sonra bu etkileyici eserleri gor-
mek icin geri dénmiistim. Simdi bu parcalan nicin bu kadar biyile-
yici buldugumu anlamaya calisiyorum. Eserler beni gorsel olarak et-
kilerken, aslinda yapmak istedigimin, onlara dokunmak oldugunun far-
kina variyorum. Porselenin Ustin safligini hissetmek ve Jeroen’in por-
selenle butlnlestirdigi cok sayida ylzeyi hafifce oksamak istiyorum.
Soylesimizde Jeroen’in bana dedigi gibi; “Seramik dokunsal bir nes-
ne olsa da; genellikle sadece bakmamiza izin verilen, dokunamadi-

Late one evening in Amsterdam, I stand outside the
small studio-shop of ceramist Jeroen Bechtold and
gaze for the second time at his Manhattan Series as it
rotates slowly on a turntable. The 10 very stylized
porcelain vases glow softly under the carefully focused
halogen light as they turn each takes on an added
dimension. It is an artful illusion, a play of light and
shadow on the pure white porcelain surfaces. Time
and space are revolving with the pieces.

I have come back to see these engaging works even though ear-
lier in the day | spent an hour — and shared a good bottle of red
wine — in dialogue with the artist himself during which time we exp-
lored the innovative process through which he produced the seri-
es. Now | am trying to understand why | find these pieces so en-
trancing. As I interact visually with them, it dawns on me that what
I really want to do is touch them. | want to feel the exquisite purity
of the porcelain and lightly stroke the many surfaces Jeroen has in-
tegrated into them. As Jeroen said to me during our chat, "Ceramics
is an art form that we are usually only allowed to look at but not to-
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gimiz bir sanat formudur” ve elbette atélye kapali oldugu, benimle eser-
ler arasinda bir cam bulundugu igin parcalara dokunamiyorum; as-
linda 8yle yapmam gerekip gerekmediginden de emin degilim. Bu do-
kunsal deneyimi daha énce yasayabilirdim, ancak o sirada diisiin-
celerim ve duygulanm sonugtan ¢ok, strece odaklanmisti.

Jeroen, calismalari coklukla disavurumcu olan yenilikgi ve cesur
bir seramikci. Eserleri yorum gerektiriyor ve eserlerinde, titiz ve disiplinli
bir ortam olarak gérdigim seramikte daha 6nce mimkuin oldugunu
distinmedigim bir sonsuzluk ve 6zgurllik var. Manhattan serisi, her
biri kendi basina 6nem tasiyan birbiri ile iliskili on parcadan olusuyor.
Her biri kendi basina bir mimari birim. Ancak, tek bir parcayi ¢ceker-
seniz, bir tanesinin cikartildigini bilmeseniz dahi, gérsel deneyimin bu-
tinltigu ortadan kalkiyor. Aslinda belki de eksik olanin farkina var-
madan, eksik diziyi begenebilirsiniz. Bu, New York ve 11 Eylil mah-
ser guninde orada olanlar bilmeyen birinin, kentin profilini ilk kez gér-
mesine benzeyebilir. O glinki korkung olaylar dinlediginde, biling diin-
yalarina tamamen yeni bir gerceklik oturacaktir, bir sanal gerceklik.

CAD/CAM (bilgisayar destekli tasanim/tretim) kullan-
mak, endlstriyel tasanm ile ugrasan herkes icin
mantikl bir adim; ancak onu Jeroen kadar er-
ken ve onun yaptidi sekilde kullanmak ol-
dukca blyuk bir sey. Evet, Jeroen 6r- )
negin Almanya’da Rosenthal icin bir "'*:\‘.\h %
seramik tasanmcisi olarak calis- ._‘n_‘_;;\;\_ ol
misti; ancak CAD’I 1994'te ilk - <
kez kulland; surekli aklina ge- —
len diistincelerin ve kendi ku-
ramsal seramik diinyasinin
gorsel gérantmlerini olustur-
mak i¢in yeni yollar kesfetti.
Kendi vizyonuna gére, sanal
nesneler hic somutlasmazsa,
bunda bir sorun yoktur. “Du-
stince onemlidir, NICIN... So-
mutlasma, sadece bir diisiincedir,
Internetteki bir ¢izim evimde bulunan v
nesneler kadar gergektir, hatta belkide
daha fazla”. Simdi, bugin, ‘sanal sanatlar .
fikri, 1995’e gbre cok daha fazla kimse tara-
findan kabul edilebilir. 1999°da ylzen fincan gérln-
tisu, "Ceramic Millennium'99" konferansinin géruntiist olarak tim
dinyada tanindi ve orada yapti§i konusma birgok gézin agilmasi-
na neden oldu.

Manhattan serisini ve benzeri eserleri olustururken; Jeroen, sa-
nal tasarimlar gerceklestirmeye basladi. Her sey 1998'de Canberra,
Avustralya’da 6gretmenlik yaparken basladi. Orada temel olarak mi-
marlar icin gelistiriimis bir CAD/CAM sistemi ile “karsi karsiya geldi”.
Oyunsever bir sanatci oldugundan, sistemdeki kisitlamalar sevme-
misti; ancak 6grencileri ile birlikte o gerecin potansiyelini arastirdi. Ya-
zihm, kullaniciy1 temel olarak koseli sekillerde kisitliyordu. Jeroen ise
programin gucl yonlerine odaklandi ve sonug, bir dizi sanat eseri “ca-
lismasi” veya “gérinttlenmesi” oldu; o0 zamanlarda bunlara hala “sa-
nal seramik” deniyordu. 2004’'ten 6nce ¢izmis oldugu modellerin ci-
zimlerini yeniden elden gegirdi. Bilgisayar ortaminda modellerin ka-
liplan olusturuldu, porselen dékim ve pisirimleri gerceklestirilerek do-
kunabilecedimiz Manhattan serisine varild..

liging tarafi, tekno-gereg ile baslangigtaki miicadelesini porselen

uch, even though it is a tactile thing." And of course I can’t touch the-
se pieces because the shop is closed and there is a window bet-
ween me and the pieces; and I'm not sure whether | should any-
way. | could have had this tactile experience earlier, but at the time
my thoughts and feelings were more engaged in the process as op-
posed to the end result.

Jeroen is an innovative and courageous ceramist whose work
is highly expressive; it invokes interpretation. And there is a time-
lessness and freedom in his work which previously | would not have
thought possible in what | perceived as the scrupulous and discip-
lined medium of ceramics. The Manhattan Series is composed of
10 inter-related pieces each of which stands on its own merit. Each
is also an architectural entity unto itself. But if a single piece were
removed, the totality of the visual experience would be disrupted even
if you did not know one had been deleted. In fact you would pro-
bably admire the incomplete set without noticing the absence. It wo-
uld be as if someone who knew nothing about New York City, and

the events that occurred there on the apocalyptic Septem-

ber 11, saw the skyline for the first time. When told
the story of that terrible day, a whole new rea-

lity would be imposed on their conscious-

o ff' _ ness — a virtual reality.
/ ,’/‘;}3’:}‘ : Using CAD/CAM (computer aided
i /"';‘;rg design/manufacturing) is a logical
i ,:E:_' f;i; step for anyone involved in in-
-f,—'fl_?r_"j’ﬁ. dustrial design, but to use it as
- .o+~ earlyas Jeroen did and in the
- jﬁ_f:_ﬁ: __;_u: | ways hedid, is quite something.

o -
= «.| True, Jeroen has been a cera-

e —— "'..‘5—- =
. | mics-designer, a.o. for Ro-
{;‘N”"‘-:- senthal in Germany, but he
RN T used CAD as early as 1994
& 5_‘ i and found new ways to create vi-

sual representations of ideas that
were always entering his mind, and
= ‘" his theoretical world of ceramics. In his
e f vision, there is no problem if virtual ob-
jects never materialize. "The thought is im-
portant, the WHY... Materialisation is just an idea,
something on the web is as real as something that
stands in my fhouse, if not more.” Now, today, the idea of ‘virtual crafts'
may be accepted by a lot more people than back in 1995, it was not
until 1999, when his image of the foating cup became known world-
wide as the image of the "Ceramic Millennium'99"-conference and
the talk he gave then, opened many eyes...

In creating the Manhattan Series and similar works, Jeroen be-
came involved in actualizing his virtual designs It all began in 1998
when he was teaching in Canberra, Australia. He was "confronted
with" a CAD/CAM system devised primarily for architects. Being a
"playful" artist, he disliked the restrictions in the system but toget-
her with his students, explored the potential of this particular tool.
The software restricted the user to mainly square shapes.. Jeroen
however focused on the strengths of the program and the result was
a series of "renderings” or "visualizations" of artistic works, at that
time still "virtual ceramics”. The ideas were put on his website whe-
re they stayed until 2004, when he worked with a Dutch-based com-
pany to produce prototypes of the Manhattan Series based on his
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gibi malzemelere yon verirken karsilastigi sinavlarla kiyaslamaktadir.
Sureg lzerinde konusurken, sanatinin felsefi yaninin ortaya ciktigini
g6rdiguima anlamaya basladim. Jeroen icin sanati, daima “kafasin-
da” bir yerlerdedir ve bitmis parca, sanal sanat deneyiminin sonucudur.
Gencligindeki eserlerinin fazlasiyla “yapi Gzerinde disunilms ve sir-
I” oldugundan ve deneyim kazandik¢a baska tlrli calismayi 6gren-
diginden bahsediyoruz. “Simdi her seyi kendi kendine olmaya bira-
kiyorum. Ellerimi dinliyorum, bunu kabul ediyorum. Malzemeyi kabul
ettigim gibi kendimi kabul ediyorum. Eserim ruhumdadir.”

Sanatcinin ruhu fiziksel bir diizlem lzerinde var olmasa da; onun
birgok gercek goriintlistini atélyede buluyoruz. “Kafamda olustugu
anda, o [varolus], o benim sanal seramigimin aynisidir.” ligingtir ki Je-
roen, énceki serisi Uizerinde “Kutsal Kasenin Kalintilarinin Yeniden Ya-
pilimas!” tizerinde ¢alisirken firndan sag ¢ikmayanlar dahil, her par-
caya numara verdi. Strecte sekli bozulan bazi parcalan yok etmis olsa
da; Jeroen onlara numara verdigi icin onlarn var oldugunu ve dola-
yislyla numaralarini muhafaza ettiklerini séyltyor.

Sanatin “buharlasici, gecici ve yakalamasi zor” dogasini irdeliyor
ve bu tanimlar seviyoruz. Ayrica, sanatin dilini de tartisiyoruz. Jero-
en sOyle diyor; “Eger kizginligimi, korkumu, sevgimi —bu eserlerdeki
tim duygularn— stzlerle ifade edebiliyorsam, o zaman niye bunlan ya-
payim? Sézcikler daha kolay, daha hizli ve baskalarinin daha az ka-
rismasini gerektiriyor. Bu gercek eserlerde hikayemi kendim icin an-
latacagim. Eg@er birisi boyle bir esere bakarsa, hayir, gercekten ba-
kip duyarsa, o zaman benim basladigimi bitirebilir. Ve bunun mathis
oldugunu dustiniiyorum! Bu aptalca sdzciklerle asla gergeklesemez.”
Biraz disundukten sonra; “Belki siir disinda” diyor.

Ve mecaz olarak sanat, mecaz olarak dil — 6zellikle “her sey olup
bittiginde” gibi — deyimler hakkinda konusmayi stirdiirtiyoruz ve iki ger-
cegi bir araya getirmeye calistigimizin farkina variyorum. Erisebildi-
gimiz sanat ve icinde gizli, zimni ve kabul edilen sanal sanat —6zel-
likle Manhattan serisinde- Eflatun’un idealizmini hatirlyorum. Daha
sonraki bir e-posta mesajinda Jeroen sdyle diyor: “Dlnya nifusunun

virtual designs. The "real-life" results were models he then worked
in fine detail and from which he produced moulds.

Interestingly, he compares his initial struggles with the techno-
tool to the challenges one has with manipulating material like por-
celain. As we talk about the process, | begin to realize that | am se-
eing the manifestation of the philosophical side of his art.

For Jeroen his art is always "in the back of the head," and the
finished piece is the consequence of the virtual artistic experience.
We talk about how his work as a young man was very "constructi-
vist, thought about, polished" but that with experience he learned
to work differently. "Now | allow things to happen. | listen to my hands.
| accept that. | accept me, as | accept the material. My work is in
my soul." Although his artistic soul does not exist on a physical pla-
ne, there is a lot of real evidence of it in the shop. "The moment it
[the creation] is in my head, it exists; it is exactly the same as my
virtual ceramics.” Interestingly, when Jeroen worked on his previ-
ous series, "The Reconstruction of the Remains of the Holy Grail,"
he numbered every piece including those that didn’t survive the kiln.
Even if he destroyed certain pieces that were deformed in the pro-
cess, Jeroen says they exist because he numbered them; and the-
refore they have retained their numbers.

We discuss the "evaporative, ephemeral, and elusive" nature of
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ylzde 50’sinden fazlasi kentlerde yasiyor. Kentler 5nemli. Bu seri sa-
dece benim ‘bir kenti’ yansitmam. Kentlerin kenti Manhattan’dir; o bir
ikondur.”

Yazilarinda Jeroen, ayna gercekler fikri Gizerinde duruyor. “New
York'taki ikiz kuleler saldirsi gibi olaylar, varligin kirlganhgini, toplu-
mumuzun kirlganhigini bize gdsteriyor. Sonsuza kadar strecegini du-
stindigumuz her sey birdenbire kirilgan, yar seffaf ve kinlip dékule-
bilir hale geliyor. Kirllgan porselen o duygular anlatabilir. Seramigin
dili sonsuzluk ve kirilabilirligi ele aliyor.” Kendisinin “sanallik duygu-
sunu anlatma, dokunulamayan seramik” gereksiniminden bahsedi-
yor. Ve yumurta kabugu inceligindeki seramiklerinin olagan disi
yan seffaflidi, bu metafiziksel yéni cagristinyor.

Birkag blok 6tede Rijksmuseum ve hayranlik verici Hol-
landa seramikleri koleksiyonu duruyor. Fazla dusun- -
memeye c¢alisarak koleksiyon arasinda gezinirken ve /
her seyi istedigi gibi olmaya birakirken, Jeroen'in -~ ;i
sesi hala kafamda. Ozellikle iki eser beni gekiyor:
her ikisi de klasik Delft Grin( olarak yapilmis bir
keman ve bir ayakkabi. Hollanda Altin Ca-
grnda (1584-1702), East India Company sa-
yesinde Uzak Dogu Ulkeleri, 6zellikle Cin ile ti-
caret igindeydi. Stiller, teknikler, motifler ve mal-
zemeler —bol kaolinit iceren Chine Clay diye ad-
landirdigimiz saf beyaz kil- bu minik ulus sayesinde
Batr'ya geldi. Yenilik¢ilik ve alisilagelmisin disinda-
kine hosgorust ile bilinen Hollanda, baska kltirel ger-
cekliklerle karsilasti ve uzak uygarliklara benzer sera-
mikler Uretmeye bagsladi. Ve Hollandalilar genellikle Hollanda
stislemeli “oryantal” porselenin ustaca érmeklerini drettikleri ken-

art, and take pleasure in these descriptors. We also discuss the lan-
guage of art. Jeroen comments, "If | could express in words my an-
ger, my fear, my love — all the feelings that are in these pieces —
why would | go to the trouble of making it? Words are easier, fas-
ter and require less involvement of the public. In these real pieces
It tell my story for myself. If someone looks at such a work, no, re-
ally looks and feels, he or she can complete what | started. And |
think that’s brilliant! It will never happen with stupid words." As a bit
of an afterthought, he says, "Except maybe with a poem."
And so we continue talking about art as
Ea . melaphor, language as metaphor —
A especially expressions like
"When all is said and
done..." and | realize that
we are trying to bring
two realities together,
the art within our re-
ach and the virtual
art which is inhe-
rent, latent, tacit,
and understood —
in his Manhattan
Series especially. |
aim reminded of Pla-
tonic idealism. In a la-
ter email, Jeroen com-
ments, "More than 50 per
cent of the world’s population
lives in cities. Cities are important.
This series is just my reflection of ‘a city.’
The city of cities is Manhattan; it is an icon."

In his writing Jeroen expands on this idea of mirror realities.
"Events such as the Twin Towers attack in New York show us the
fragility of existence, the fragility of our society. All that we ever tho-
ught was everlasting suddenly becomes fragile, translucent, and brea-
kable. Fragile porcelain can express those feelings. The language
of ceramics deals with eternity and breakability." He mentions his
need "to express the feeling of virtuality; ceramics that can’t be to-
uched." And the extraordinary translucence of his eggshell-thin ce-
ramics implies this metaphysical aspect.

A few blocks away are the Rijksmuseum and its amazing col-
lection of Dutch ceramics. Jeroen’s voice is still in my head as I drift
through the collection, trying not to think too much, just letting it hap-
pen. | am drawn to two pieces in particular: a violin and a shoe, both
made in classic Delftware. During the Dutch Golden Age (1584-1702),
and thanks to the Dutch East India Company, the Netherlands were
engaged in a very lively trade with the nations of the Far East, es-
pecially China. The styles, techniques, motifs, and materials — es-
pecially of course pure white clay in the form of kaolinite — came
to the West via this tiny nation. Known for its tolerance for innova-
tion and the unconventional, the Netherlands were therefore fully
exposed to other cultural realities, and proceeded to produce ce-
ramics that emulated distant civilizations. And the Dutch embraced
the Eastern ceramic styles, going so far as to create their own in-
dustries (primarily in the city of Delft) where they produced a skil-
ful representation of "oriental" porcelain, often with Dutch decora-
tion. What they began to produce had an inherent cultural duality
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Ek bilgi

Jeroen Bechtold ve Rijksmuseum seramik koleksiyonu eserlerine
sanal ziyaret i¢cin www.jbkgallery.nu ve
www.rijksmuseum.nl/index.jsp adreslerini ziyaret edebilirsiniz.

di endstrilerini bile olusturdular (6zellikle Delft kentinde) ve Dogu se-
ramik tarzlarini kucakladilar. Urettiklerinin icinde bir kiltirel ikilik ve
gug, sertlik, camsilik, saflik ve kinlganlik vardi. Bu hazinelere baslangicta
sadece elbette zenginler erisebiliyordu. Ancak, mavi ve beyaz Delft
Grlinleri, sonunda turizm igin bir kitle pazarlama Grind haline geldi ve
Hollanda’da ¢ekiciliginin cogunu kaybetti.

Cogu kimse tarafindan en glizel Delft Grin(i sayllan kemana bak-
tigimda guizelligine hayran kaliyorum ve ¢alinamayan bu mizik aleti
icimi gicikliyor. Ama Jeroen'in Manhattan Vazolar’ndan bir dizisine sa-
hip olsaydim, onlara cicek koyup koymayacagimdan emin degilim. An-
cak, bilesik gercek duyuma en ¢ekici gelen ayakkabi oluyor. 1660-1675
arasinda yapilan eser, bir Hollandali centilmenin ayakkabisi ve (ize-
rinde Cin tarzi cicekli motifler var. Bazilarn bunlarin erotik cagrnisimla-
rn da olan saka amagli hediyeler oldugunu diistinse de, bu minyatir
ayakkabilann neden Uretildigi tarinin sayfalan arasinda kaybolmus. “Ote-
ki” kultarel gercekliklerin karmasikligi ve niansi daima belirleyici.

Hollanda seramiginin sanatsal stirekliliginin bilincimi artirmasinin
yaninda, Jeroen Bechtold’un eserleriyle karsilasmam, bana bu sanat
formunun soyutlugu ve askin dogasi konusunda yenilenen bir anla-
yis kazandinyor.

Extra info

For virtual visits of the work of Jeroen Bechtold and of the
Rijksmuseum ceramics collection, visit www.jbkgallery.nu and
www.rijksmuseum.nl/index.jsp

as well as strength, hardness, glassiness, purity — and precari-
ousness. Such treasures were initially only accessible to the rich of
course. The distinctive blue and white Delftware however eventu-
ally became a mass market item for tourists and lost most of its ap-
peal in the Netherlands.

Drawn first to the violin — considered by many to be the finest
piece of Delftware in existence — | am astounded by its beauty and
intrigued by this musical instrument that cannot be played. Howe-
ver, if | owned a set of Jeroen’s Manhattan Vases, | doubt | would
put flowers in them. But it is the shoe that appeals most to my sen-
se of composite realities. Made between 1660 and 1675, it is the
shoe of a Dutch gentleman and is decorated with Chinese floral mo-
tifs. Why these miniature shoes were produced has been lost to his-
tory although some speculate they were humorous gifts that also
have erotic associations. The intricacy and nuance of "other" cul-
tural realities are always fascinating. In addition to a greater awa-
reness of the artistic continuum of Dutch ceramics, my encounter
with the work of Jeroen Bechtold has given me a renewed un-
derstanding of the abstract and transcendent nature of this particular
art form.

*Bob Fisher cesitli medya ortamlar, 6zellikle Travelosophy icin yazi yazan Kanadali seyahat yazaridar.

* Bob Fisher is a Canadian travel journalist who writes for a number of media outlets, especially Travelosophy
Bob Fish Canadian travel | list wh fes fi ber of media outlet Ily Travelosophi
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TURK SERAMIK DERNEGI

Siz SERAMIK VE CAM KONUSUNDA
EGITIM GOREN GGRENCILER] DERNEK
CATISI ALTINDA BIRLESMEYE CAGIRIYOR.

1990 YILINDA KURULAN TURK SERAMIK DERNEGININ
OmEMIN SIZLERLE PAYLASMAK IsTIYORUZ

Seramikgiler ve camailar arasinda

iletisim kurulmas yurt icinde ve yurt disindaki gelisme-

lerden dyelerin siratle haberdar edilmesi amaci ile,

Bilimsel, Teknik, Sanatsal, Ekonomik, Sosyal amach kongre,
seminer, konferans, panel, sergi vb. toplantilann dizenlenmesini,

Mesleki yayinlar, bilten, dergi ve bildirilerin hazirlanmasini,

Uyelerimizin ve stz konusu alanlardaki sorun ve gereksinimlerinin
belidenmesini, coziim aranmasim ve gerektiginde ilgili kurum ve
kuruluslarla girisimlerde bulunulmasin,

Oyelerimizin yurt ici ve disinda seramik ve cam ile ligili faaliyetlerden
haberdar edilmesini ve katiimlanna yardim<i olunmasin ve gerekli
organizasyon ve koordinasyonun yapilmasini,

Uyelerimizin basanlanm ve Glkemizdeki seramik ve cam konusu
ile ilgill gelismeleri yurt igi ve yurt disinda duyurabilecek
halkla iliskiler faaliyetlerini,

Uyeleri ile (reticiler ve endiistri arasinda isyeri ve personel
gereksiniminin karsilanmas: konusunda arac olunmasini,

Seramik ve cam alanlarinda editim veren kurumlar ile isbirliklerinin
gergeklestiriimesini ve kurumlarca verilen editimin
okul sonras yararl olabilmesine destek verilmesini,

Seramik ve cam malzemelerinin, sanatimn topluma tanitilarak
sempatinin arttinlmasinin saglanmasin hedeflemektedir.

BU HEDEFLERE SIZLERIN VARLIGI VE DESTEGIVLE
DAHA DA YAKLASACAGIMIZI BILIYORUZ.

TURKISH CERAMIC SOCIETY
TURK SERAMIK DERNEGI

OYELIK iciN BASVURU ADRES :
- .
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Ben suyu
sergiliyorum

Prof. Giingor Giiner

g

| am
displaying
the water!

guner@marmara.edu.tr ; gguner67@gmail.com
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Insanoglunun kilden kap kacak yapma
gereksinmesi ve bulgusu ginimiizden 7 bin
yil dnceki Cilali Tag Devri sonlarina

kadar dayanir. Dolayisi ile seramigin suyla
iliskisi de bir o kadar eskilere uzanir. Ben
bu yapitimla toprak-su iliskisine daha
0zgun ve 6zglr bir acidan yaklasarak
kacinilmaz olan bu iliskiye yeni bir boyut
getirmeye calistim... Dogal olarak da bu
arada bazi kicuk mesajlarin algilanmasini
hedefledim.

The need and invention of the mankind to
make pots from clay go back to the end of the
Neolithic Age, which is 7000 years ago.
Therefore, the relationship between ceramic
and water goes back to those ages. However
with this artwork, I wanted to achieve a new,
free and individual aspect as regards this
ceramic-water relationship and giving them a
new dimension. Moreover, I wanted that the
people may kindly take note some messages as
well as I aimed to give them.

SERAMIK

Ekim-Aralik 2010 October-December No: 34



Evet, ben 1993 yilindan beri suyu (H,0) onsuz bir yasamin
mumkin olmadigi kesin olan, ancak fazlasinin da yoklugu kadar
yok edici olan suyu sergiliyorum! llging olan renksiz, kokusuz, say-
dam, akici, icine girdigi kabin formunu alan su denen bu muci-
ze; bir yanan, bir de yanmayi saglayan iki kimyasal elementten
meydana gelmistir!

Hidrojen: Kimyasal simgesi “H” tatsiz kokusuz gaz halinde bu-
lunan, kimya periyodik sisteminin en kiigtik atom agirhdi (1 gr) ve en
az birlesme koluna (1 adet ) sahip, yakildiginda yiiksek 1sI gerektiren
celik kaynaklarnin gerceklestirimesinde kullanilan hidrojenin iki tane-
si, bir oksijenle birlesince bu iki element adeta suya (H,0) yaniyor (suya
dénistyor). Oksijenle birlesince suya dénlisen bu masum element
“H”, atom cekirdeginin aynistiril-
masl sonucunda degil de tam
aksi birlestiriimesi sonucunda tah-
rip glict ¢ok yiksek olan H bom-
basina dénusturdlebiliyor. Bu ara-
da hidrojenin erime noktasinin -
259,8 °C; kaynama noktasinin
ise -258,8 “C olmasi normalde di-
slinebildigimiz disinda bir 6zelligi
de ayrica sergiliyor.

Oksijen: Kimyasal simgesi
“O”, atom agirligi 16 gr, birlesme
kolu 2 adet, normalde gaz halin-
de yerkirenin % 50, soludugumuz
havanin % 23 ve % 27’si ile suyu
olusturan, suyun ikinci kimyasal
elementi nefes almamizi borglu ol-
dugumuz oksijen... Keza onun da
erime noktasi -218,7 °C, kaynama
noktasi -182,97 °C.

Oksijen olmadan yanma isle-
mi asla gerceklesemez! Dolayisi
ile her oksidasyon aslinda bir
yanma islemidir. Normal isida cok
yavas seyir eden, érnegin demi-
rin paslanmasi, tahtanin eskime-
si, hatta nefes alisimizin sonu-
cunda bedenimizde olusan islem
vb. Yuksek 1sida ise alevlerine go-
zimduzle tanik oldugumuz sayisiz
yanma olayl. Yavas olarak ad-
landirabilece@imiz yanma (okside
olma) olgusu sonucunda yerkiremizde metal oksitleri meydana gel-
mis; bilinen klasik seramik trlinler de ylksek isiya dayanikli metal ok-
sitlerin degisik kansim ve islemleri sonucunda uretilebilmislerdir. Mi-
toloji ve semavi dinlerin suya bakis acisini inceledigimizde ise s6z bir-
ligi etmiscesine hepsinin gérisi: “SU =TANRIDIR.” Anadolu’da yag-
mur yagdiginda “Rahmet yagiyor” denir... Rahmet'in s6zlik anlami
tanndir! Tim mitolojilerde olsun semavi dinlerde olsun; batin varo-
luslarn itkisi tannsal bir enerjidir!

Peki, ben nigin suyu sergiliyorum? istanbul Beykoz- Omerli Ko-
yirnde dogmusum ama ¢ocuklugum Uskiidar'da, Istanbul'un niifu-
sunun hentiz ancak bir milyon oldugu zamanlarda bahceli eski bir ah-
sap evde gegti. Arada bir sularin kesilmesi yasamimizin dogal bir par-
casl idi. Ama ne gam... Evin biraz ilerisinde Hamidiye Cesmesi aki-

Yes, since 1993 | have been displaying the water (H20), witho-
ut which life is impossible and of ~ which the abundance can be as
destructive as its shortage!

What is interesting is this miracle called water that is colorless,
odorless, transparent, liquid and can take the form of its container.
It consists of two chemical elements, of which one helps burning and
the other is flammable!

Hydrogen: Of which the chemical symbol is “H” tasteless and odor-
less hydrogen, of which is in gas form and has the smallest atomic
weight (1 gr) in the periodical table and has the least bonds (1 pie-
ce) and is used to obtain steel-welding which required high heat and
oxygen to burn ! During thus event two units of hydrogen go into re-
action with one unit of oxygen and they
burmed each other to the water (H20)! Be-
ing converted into water when reacting with
oxygen, this innocent element “H” can be
used to obtain “H Bomb’, which has a very
strong destructive effect, when its atomic
nucleus is composed instead of decom-
posed. Moreover, hydrogen has another
extraordinary feature as its melting point
is -259.8 °C and boiling point is -258.8 °C.

Oxygen: Oxygen, of which the che-
mical symbol is “O”, atomic weight is (16
gr), which has 2 bonds and is normally in
gas form, forms 50% of the earth, 23% of
the air we breathe and 27% of the water
and finally the second element of water that
enables us to breathe... Its melting point
is -218.7 °C and boiling point is -182.97 °C.

Combustion cannot take place witho-
ut oxygen! Therefore, each oxidation is ac-
tually a combustion process. It takes pla-
ce very slowly at normal heat. For exam-
ple: Corrosion of iron, wearing of wood,
even activities in our body caused by bre-
athing and countless combustion events,
of which the flames can be observed, at
high levels of heat.

As a result of slow combustion (oxi-
dation), metal oxides are generated and
known ceramic products are produced as
a result of different combinations and

=L processes of heat resistant metal oxides. ..
When we examine the perspective in mythology and divine reli-
gions related to water, we see that they all agree with the same view:
“WATER IS GOD”. When it rains, they say “It's raining grace” in Ana-
tolia... The lexical meaning of grace is God! The drive in all kinds of
existence in mythology or divine religions is a divine energy!!

Why I am displaying the water? | was born in Omerli village in Bey-
koz, Istanbul but | spent my childhood in an old wooden house with
a garden in Uskidar when the population of Istanbul was nearly one
million. Water cut we used to experience every once in a while was
a natural part of our lives. What a grief it was... Hamidiye Fountain
was close to our house...

Fifth floor of an apartment building, where | was going to live for
twenty five years, in Macka when Istanbul became a desert of apart-

Giingor Giiner/2007

91



SANAT MAKALE / ART ARTICLE

92

yordu... Ancak zaman icinde Istanbul’'un niifusu yirmi milyona ¢ikip,
Istanbul bir apartman ¢6liine dontistiigiinde ben de yirmi bes yil ka-
dar yasayacagim Macka’'da bir apartmanin besinci katina tasinmis-
tim. Oraya su ancak gece yarisi ¢ikabiliyordu. 1993 yili ise hayatim-
da hic tanik olmadigim kadar kurak bir yil olmustu. Yagmur yazin yag-
madig gibi kisin da yagmamisti. Oyle ki ilkbahar mevsimi gelmisti ama
agaclar kupkuru idi. Sonra nasil olduysa bir yagmur yagdi. Ancak o
yagmur yere hi¢ dismedi! Agaclar onu havada kapti, ertesi giin he-
men tomurcuklandilar ve gicek agtilar. Sonra yagmur bir kez daha yag-
diama gene yere dismedi, agaclar onu da havada icti ve ertesi giin
yapraklanni actilar. Bu arada oturdugum besinci kata hi¢ su ¢cikmaz
oldu ve ben kovalarla besinci kata su tasir oldum. O da kapici litfe-
dip kovalarimi doldurabilmisse... O sirada, Amerikall bir konugum,
1-2 adet kendinden kapatilabilen dért kse plastik torbalarini gider-
ken benim evimde unuttu. Aliskanlik torbalarn icini hemen su dol-
durdum. Banyoda yerde sirayla duran su dolu torbalar cok glizel bir
goriintl olusturuyorlardi. Gene o glinlerde ben eski hamamdan sa-
nat galerisine cevrilmis bir galeride seramik sergisi agmanin arife-
sindeydim. Birden aklima su dolu torbalari da bir bigcimde birlikte ser-
gilemek fikri geldi.

Bu fikrimle izleyicilere su mesaji vermeyi dlisinmistim: "Su, ar-
tik sergi salonlarinda sergilenecek kadar ender bir metadir.” Bu ha-
yatimda yaptigim ilk enstalésyondu (yerlestirmeydi) ve bu asla bir 6y-
kiinme sonucunda degil, tamamen kosullarin bana dikte ettirdigi bir
yapitti.

Yerlestirmemin manifestosu (bildirgesi ) s0yle devam ediyordu:
“Insanoglunun kilden kap kacak yapma gereksinmesi ve bulgusu gu-
nimuzden 7 bin yil 6nceki Cilall Tas Devri sonlarina kadar dayanir.
Dolayisi ile seramigin suyla iliskisi de bir o kadar eskilere uzanir.

Ben bu yapitimla toprak-su iliskisine daha 6zgun ve 6zgr bir agi-
dan yaklasarak kacinilmaz olan bu iliskiye yeni bir boyut getirmeye
calistim... Dogal olarak da bu arada bazi kiiglik mesajlarin alglanmasini
hedefledim.

Ornegin: Suyun artik sergi salonlarinda sergilenecek kadar en-
der bir metaa olmaya basladigini, cagimizda tiketiminin tim kaginil-
mazligina karsin hepimizin ¢ok kizdigi, hi¢c sevmedigi plastik poset-
lerin de nasil bir sergi salonuna siziverebileceklerini, en eski malze-
meyle (seramik) bu lanetlenen yeni malzemenin bir sanat olayinda
naslil da karsimiza cikiverebilecegine, bu kaginlmaziiga da dikkati cek-
mek istedim!

Seramik calismalarimda gelenegi yadsimaksizin olabildigince ye-
niliklere acik olmak gibi bir egilimim vardir. Bu ¢alismamda da ¢ok eski
bir teknik olan ‘Kulli sir karisimina gémali Quarz (silis=kum) Sera-
miklerle’ eskiye gonderme yaparak Toprak-Su iliskisini seramik ol-
gusunu kullanarak yorumladim.

Kullt sirlar icindeki silisli seramikler diinyanin olusumunu; plas-
tik torbalar icindeki renkli ve renksiz sular, bazen topraklarnn sulari,
bazen de sularin topraklari kirletebilecegini simgeliyor.”

Boylece ben, 1993 yilindan beri suyu sergiler oldum. “Suyu Ser-
giliyorum” kavramini galismaya devam ediyorum. Suyu, icine koymak
icin nesneler yapmaktan vazge¢gmemenin yani sira, suyu gérinQr ve
dokunulabilinir bir bicimde sergileyebilmek igin de iki ya da t¢ boyutlu
calismalarimi, esin perilerim beni ziyaret ettikleri ender anlarda ger-
ceklestiriyorum.

Yararlanilan kaynaklar

Metin And “Minyatiirlerle Osmanli-islam Mitologyas1” Akbank Yaymlart
Dtv-Lexikon ,Deutscher Taschenbuch Verlag
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Suyu sergiliyorum serisinden, 2004
(80x80x.06 cm).3+(80x10x06¢cm).5
Kirmizi camur tizerine kiillii sir,1150° C

Suyu sergiliyorum serisinden, 2004
(80x80x.06 cm).3+(80x10x06cm).5
Kirmizi gamur tizerine kiillii sir, 1150°C

Detail-the picture of above

Relationship between earth-water and
Transparency 1993, 330x290 cm, Embedded quartz
ceramics in ash glaze, 1150°C

Toprak su iliskisi ve saydamlik.
1993, 330X290 cm, kiillii sir igine gomiilii
kuarz seramikler, 1150°C
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Iam Displaying the Water, 1999
: 225 cm, w: 60 cm, d: 25 cm
Ash glaze on fireclay, 1150°C

Suyu Sergiliyorum serisinden, 1999
y:225 cm, g: 60 cm, d: 25 cm
Samotlu ¢amur tizerine kiilld sir, 1150°C

Suyu Sergiliyorum serisinden, 1993
h: 80 em, g: 70 em, d: 12 em
Samotlu amur tizerine kiilli sir, 1150°C
Iam Displaying the Water, 1993
h: 80 cm, w: 70 cm, d: 12 cm
Ash glaze on fireclay, 1150°C

Suyu Sergiliyorum serisinden, 1999
h: 70 em, g: 120 em, d: 12 em
Samotlu amur tizerine kiilli sir, 1150°C
TLam Displaying the Water, 1999
h: 70 cm, w: 120 cm, d: 12 cm
Ash glaze on fireclay, 1150°C

KASKAD, 2000
h.160 cm ,w:35 cm,
@:12em

Samotlu biinye
tizerine , ulaksitli sir
1150 °C

Fountain, 2000

h: 160 cm, w: 35 cm, |8

d: D:12cm

Ulaksit glaze on fireclay
1150 °C

ment buildings with a population of twenty million. The only time we
could have water there was midnight. And the year 1993 was the dfri-
est year | had ever seen. It rained neither in summer nor in winter.
The trees were bone-dry although it was spring. Then the rain came
but it didn’t fall on ground! The trees caught all the rain and burst into
bud and bloomed the other day. Then it rained again and all rain was
captured by the trees without letting it fall on the ground. Next day
all of them came into leafs. Meanwhile, it became impossible to have
water on the fifth floor and | started to carry buckets of water to the
fifth floor only when the doorman a favor to fill my buckets... One day
an American friend of mine forgot 1-2 pieces of quadrangular plas-
tic bags that can automatically be closed in my house. As | was used
to do so, | immediately filled the bags with water. Water bags lined
up in the bathroom were looking really nice... During those days, |
was preparing to open a ceramic exhibition in an art gallery that was
converted from an old tradition Turkish Bath. Suddenly | realized that
somehow [ could exhibit these bags as well.

| intended to give the viewers that message: “Water is now so rare
that it can be exhibited in an art gallery” This was the first installati-
on | made and it was totally a result of conditions, not an imitation!

The manifest of the installation was carrying on like this: “The need
and invention of the mankind to make pots from clay go back to the
end of the Neolithic Age, which is 7000 years ago. Therefore, the re-
lationship between ceramic and water goes back to those ages. Ho-
wever with this artwork, | wanted to achieve a new, free and indivi-
dual aspect as regards this ceramic-water relationship and giving them
a new dimension. Moreover, | wanted that the people may kindly take
note some messages as well as | aimed to give them.

For example; | tried to draw attention to the fact that water has
become so rare and valuable that it may be shown at least in the
exhibition halls in these days. In spite of the unavoidable usage with
simultaneous damnation of the unbeloved plastic bags, these lat-
ter nevertheless justify in the newest material (plastic) and the oldest
material (ceramic) how they unite and marry for an art work and surp-
rise us their joint.

As an artist | tend to acknowledge tradition rather den negate it
.This does not preclude that | disagree novelties... To the contrary
at a large scala, include them but always with a bridge to the traditi-
on. As may recognized from my exhibited art work, 'The Relationship
Between Ceramic-Water’ was given a new concept applying at the
same time a rather old ,traditional method ‘Quartz - Ceramic (Sili-
ca=Sand Ceramic) embedded in ash glaze’.

Siliceous ceramics embedded in ash glaze represent the formation
of earth; colored and colorless water in plastic bags express that so-
metimes earth can pollute water and sometimes water can pollute
earth!”

Thus | have been exhibiting water since 1993. | continue to work
on the ‘1 am displaying the Water “concept. | keep on making objects
to be filled with water and realize my two or three dimensional works
to exhibit water in a visible and touchable way so far as my muses
visit me....

Meanwhile thank to a new planning, we have any more waterless
problem in Istanbul. But is this the same for our globe in general...

Sources:

METIN AND, Ottoman-Islam Mythology with Miniatures . AKBANK Publications.
dtv Lexikon , Deutscher Taschenbuch Verlag
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Ergiin Arda - Canakkale Onsekiz Mart Universitesi (COMU) Giizel Sanatlar Fakiiltesi Ogretim Gorevlisi
Canakkale Onsekiz Mart University (COMU) Faculty of Fine Arts Instructor

Cocukca seramikler

Ogrenci Seramik Toplulugu’nun varhdr ve
destegiyle 2008 ve 2009 yillarinda Ganakkale
Onsekiz Mart Universitesi (COMU) Dardanos
Yerleskesi’nde ardi ardina iki otistik entegrasyon
kampi gerceklestirilmistir. Sadece bir kampta
farkli yaslarda 10 otistik bireye “kil sekillendirme
dersleri”” verilmis, kampa katilan psikologlar, dzel
egitim 6grencileri gibi 14 gonullt kampgiya da
toplulugun kampa katilan 14 tyesi tarafindan
plaka, serbest sekillendirme ve ¢comlekgei carki
teknikleri uygulamalari yaptiriimistir.

Ozet

Glinlimlizde diinyanin pek cok tilkesinde psikolojik ve bedensel sorunu olan
hastalarin psikiyatrik sorunlarini gidermede o6zel egitim teknigi olarak
Sanat Terapi yontemi uygulanmaktadir. Kil Sekillendirme Dersleri’nde,

farkli gelisen bireylerin sonugta ortaya ¢ikartacagi eserin kendisini mutlu
etmesinin yani sira, siireci yasamanin da o bireyi mutlu ettigi gériilmustiir.
Sonucun dedil de stirecin kendisi, bir sanatsal eyleme ve terapiye
déntismektedir. Yaraticilik ve spontanlikla, i¢ diinyasini en dogal ve
katiksiz bir sekilde yasayip, eserine yansitmasi, bir tasarimcinin veya
sanat egitimi alan 6grencilerin 6grenmesi gereken en 6nemli olgudur.
Genel anlamda seramik dersleri ile farkli gelisen bireylerin kazanimlarini
soyle siralayabiliriz: Kil sekillendirmeleri, ince ve kaba motor kas
becerilerinin gelisimine katki saglar. Cocuklarin sosyallesme siireglerini
destekler. Bu siireg, kil ugras uygulamalari sirasindaki paylasim ve
alisverisle sinirli kalmaz. Gocuklarin basarilarinin mutlugunu ve hazzini,
yarattiklari somut objeleriyle evlerine dondikten sonra ebeveynleriyle ve
yakin cevreleriyle heyecanla paylasmalariyla siirer. Yapilan calismalarin
bir de sergilenerek, daha genis kitlelere sunmalari, onlarin sosyal
becerilerini gelistirecektir. Normal ve farkli gelisen cocuklar bu
etkinliklerle, biligsel gelisimlerine katkida bulunur. Sanat tirlerinin timi
gelistiricidir, duygu ifadesine yardimci olur. Sekil vererek yapabilmesi ve
Uretebilmesi, kendi yaptigi bir eseri gériinlir kilmasi vasitasi ile ‘6zgliven’
kazanmalarini saglamaktadir. Her cocuk salt kendisinin trettigi bir
calisma ile gurur duymaktadir. Ozellikle kille yapilan calismalarin daha
sonrasinda pisirilmesi, elle tutulur ve gézle gdriiltir hal almasi 6nemlidir.
Sureg kalici yasamsal 6nem kazanacaktir.

Zorunlu 6grenim cadi disindaki zihinsel yetersizligi olan bireyler
toplumsal uyum, is ve meslek becerilerini bu yolla kazanmasi amaci ile bu
tiir kurs ve etkinliklere yonlendirilebilirler. Sanat Terapi’si, cocuklar ve
biylkler icin okul ve hastanelerde uygulanmis, cocuk hastalarda daha
biylk basari saglanmistir. Sanatsal eylemlerin hayati uzattigi tecriibe
edilmistir. Seramik Bélimii’‘nden mezun olan dgrencilerimiz mesleklerini,
rehabilitasyon merkezlerinde sanatin tedavide kullaniimasi gibi farkli bir
alana tagimig olacaklardir.

Anahtar kelimeler

Sanat Terapi, Kil Sekillendirme Dersleri,
Rehabilitasyon Merkezi Seramik Toplulugu,
Seramik At6lyesi, Seramik Boltimii

Child-like ceramics

Two autistic integration camps were held
consecutively in years 2008 and 2009 with the aid
of assets and support of Student Ceramic Group
at Canakkale Onsekiz Mart University (COMU)
Dandanos Campus. Just in a single camp, 10
autistic individuals of different ages were given
"clay shaping courses” and 14 volunteer campers
including psychologists and special education
students attending the camp were trained by 14
attending members in the fields of plaque, free
form and potter’s wheel techniques.

Abstract

The art therapy technique is being implemented as a special education course
in eliminating the psychiatric problems of patients with psychological and
physical problems in many countries of the world today. In the Clay Shaping
Courses, it was observed that in addition to the fact that developmentally
disabled individuals felt happy with the work they will eventually produce,
also going through the process makes that individual happy. Not the result
but the process itself is transformed into an artistic activity and therapy. The
most important fact a designer or students receiving art education should
learn is that he must live and reflect onto his work his inner world in the
most natural and pure manner with creativity and spontaneity. In general, we
can list the gains of developmentally disabled individuals through ceramic
courses as follows: Clay shaping contributes to the development of fine and
gross motor muscle skills. It supports the socialization processes of children.
This process is not limited to the sharing and exchange during the clay
applications. It continues as children share the happiness and pleasure of
their success with their parents and their near environment after returning
home with the concrete objects they create. Exhibition and presentation to
broader masses of work they produce will develop their social skills. Normal
and developmentally disabled children will contribute to their cognitive
progress through these activities. All types of art are developing and assist in
expression of feelings. Doing by shaping and production allows the individual
to gain self confidence when one makes a work he builds visible. Each child is
proud of a work he has generated alone. Specifically subsequent firing,
becoming concrete and visible of works produced with clay is important. The
process will gain lifetime importance permanently.

Individuals with mental inadequacy outside the mandatory educational age
span may be guided towards these types of courses and activities so that they
gain their social adaptation, job and occupational skills by such means. Art
Therapy has been applied in schools and hospitals for children and adults,
with greater success achieved on child patients. It has been tested that
artistic activities prolong life. Our students graduating from the Ceramics
Department will carry their occupations to a different field like use of art in
therapy in rehabilitation centers.

Key words

Art Therapy, Clay Shaping Courses,
Rehabilitation Center Ceramic Group, Ceramic
Workshop, Ceramic Department
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Kil Sekillendirme Dersleri ile
Ozel Egitime Destek
GulnimUzde dlnyanin pek ¢ok Ulkesinde -
psikolojik ve bedensel sorunu olan hastalarin h ol .
psikiyatrik sorunlarini gidermede &zel egitim "
teknigi olarak Sanat Terapi Yontemi uygu-
lanmaktadir. Eski Yunan Heros’u Asklepios he-
kimlik tanniigina yiikselince, MO 4. yiizyilda
Bergama'da (Pergomon) bir saglik koruma yur-
dunu kurmustur. Asklepios’a adanan kutsal ve
insanlari tedavi etme amagl kullanilan saglk
yurtlarina da Asklepieon ismi verilmistir ve
ddnyanin bilinen ilk hastaneleridir. Bu tip yurt-
larda hastalara su ve camur banyolar yaptirmak,
sifall otlar ve kremlerle hastalan yaglamak,
masaj yapmak, tedavi ydntemlerinin basinda gel-
mistir. Aclik ve susuzluk kiirleri, soguk havalar-
da kosular diizenlenmistir. Asklepieon'da ge-
nellikle, telkin, fizyoterapi ve muzik, terapinin bu-
gun halen kullanilan ¢esitli tedavi ydntemleri uy-
gulanmustir. Yillardir, gecmisinden dolay! Ber-
gama’da grup psikoterapileri kongreleri diizen-
lenmektedir.
MO 3. yiizyilda ii¢ tir tedavici oldugu dus-
nllmektedir; blydc, rahip ve hekim. Ilkel insan-
lar hastaliklarin kétu ruh veya cin adi verilen var-

Support to Special Education with
Clay Shaping Courses
The Art Therapy Method is being implemented
as a special education technique in elimination of
psychiatric problems of patients with psychological
and physical problems in many countries of the
world today. When ancient Greek Hero Asclepios
rose to the god of medicine, he established a me-
dical care unit in Pergamon in 4th Century B.C. The
medical care units used for treatment of people de-
dicated to Asclepios were called Asclepieon and
these are the first hospitals in the world known to
man. In these types of units, to have patients go
through water and hot baths, application of me-
dical words and creams on patients, massage
were among the leading treatment techniques.
Fasting and water fasting and jogging schemes
in cold weather were organized. In Asclepieon,
typically, suggestion, physiotherapy and music
and various treatment techniques of therapy still
in use have been implemented. For years, gro-
up psychotherapy conventions are being held in
Pergamon because of its past.
It is believed that in the 3rd century B.C., the-
re were three types of healers; sorcerers, pri-
ests and physicians. Primitive people have be-

r

COI\/;('J‘I‘)e;r-danos Yerleskesi, 2009, Otistik kamp

cark uygulamalatt e Dardanos Campus, 2009

Autistic camp wheel applications
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liklar tarafindan meydana getirildigine inanmislardir. Bu kot var-
Iiklar, sihirbaz, hekim veya saman tarafindan kontrol altina alinmis
ve bu tedavi térenlerinde muzik, dans, ritim, sarkilar baslica rol oy-
namistir. Miizik, tanrinin sesi olarak tanimlanmis, ilahi bir ses ola-
rak kabul edilmistir. Uyanmak ve kendini asmak isteyenler icin sa-
nat temel ara¢ olmustur.

Osmanli Imparatorlugu'nun ikinci baskenti durumundaki Edir-
ne'yi bir darrusifaya kavusturmak amaciyla, Sultan Il. Beyazid K-
liyesi Saglik Yurdu'nun temeli 1484 yilinda atilir ve dért yil gibi kisa
bir stirede bitirilerek 1488 yilinda hizmete acilmistir. Killiyenin ku-
rucusu Fatih Sultan Mehmet'in oglu Il. Beyazid'tir. Musikiyle has-
ta tedavisi kulliyenin 6zellikleri arasindadir. Tedavide musikinin yani
sira, su sesi ve guizel kokudan da yararlanimistir. Sanatsal eylemlerin
hayati uzattigi, sikinti ve melankoliye iyi geldigi tespit edilmistir. Sa-
nat Terapi’si cocuklar ve buyukler icin okul ve hastanelerde uygu-
lanmis, cocuk hastalarda daha biyik basar saglanmistir.

Sanat Terapisi veya yaratici sanat terapisi, kisilerin yaraticilik-
la ve sanatla kendilerini ifade etmelerini tesvik ederek, duygulari-
ni anlamalarini saglar. Iki asamadan olusmaktadir; sanatin yaratimasi
ve yaratinin anlaminin kesif edilmesi. Temelleri, Freud ve Jung’un
biling disi kavramlarina dayanan Sanat Terapisi, gorsel sembolle-
rin ve imajlarin en kolay ulasilabilir ve en dogal iletisim yolu oldu-
gu dusiincesine dayanir. Canakkale Onsekiz Mart Universitesi
(COMU) Saglik Kuiltir Spor Dairesi Baskanligrna bagli faaliyet gos-
teren Ogrenci Seramik Toplulugu farkli gelisen bireyler olan zihin-
sel veya gérme engelli ve otistik bireylerle 2003 yilindan beri “kil se-
killendirme dersleri” faaliyetleri yapmaktadir. Toplulugun temel amag-
lar Gniversite bilimselligi ile yasadiklar toplum icindeki insanlara kat-
ki sunmaktir. Sivil toplum érgilerinin duyarlilik ve farkindalik yaratma
¢abalarina destek olmak, seramik dersleri, teknik yoéntemleri 6g-
renmenin yaninda sanat araciligi ile farkli gelisen bireyleri tanimak
ve grup etkilesimi sayesinde iletisim becerilerini gelistirmektir. Se-
ramik bdliminden mezun olan égrencilerimiz mesleklerini, reha-
bilitasyon merkezlerinde sanatin tedavide kullaniimasi gibi farkl bir
alana tasimis olacaklardir.

Ozel egitime gereksinimli gocuklarin, yetiskin insanlarin egitim
destegine her zaman ihtiyaclar vardir. Cocuklar kendi guglerini kul-
lanarak olaylar c6zmeyi 6grenemezse, her seyi hep kolay yoldan
yaparsa, kendilerini tanima ve toplumsal yasam becerilerini gelis-
tirme ve élcme firsatini bulamazlar. Sadece fiziksel yénden degil
ayni zamanda da psikolojik yénden saglikli olmak; bireyin yete-
neklerini kullanabilmesi, glindelik sorunlarla bas edebilmesini, Uret-
ken ve verimli olabilmesini ve de topluma katki saglayabilmesini ge-
rekli kilmaktadir. Psikolojik agidan sanatin zorunlu oldugunu séy-
lemek gereklidir.

Ogrenci Seramik Toplulugu’nun varligi ve destegi ile 2008 ve
2009 yillarinda COMU Canakkale Dardanos Yerleskesi'nde ardi ar-
dina iki otistik entegrasyon kampi gerceklestirilmistir. Sadece bir
kampta farkl yaslarda 10 otistik bireye “kil sekillendirme dersleri”’
verilmis, kampa katilan psikologlar, 6zel egitim 6grencileri gibi 14
gonullt kampglya da toplulugun kampa katilan 14 (iyesi tarafindan
plaka, serbest sekillendirme ve ¢émlekgi carki teknikleri uygulamalan
yaptinimistir. Tim otistiklerin ve kampa katilan profesyonellerin unu-
tamayacag bir haftalik kayda deger slregler yasanmistir.

Isvec-Stockholm’e 12 glinliik bir arastirma gezisine davet edi-
lip, Isve¢'in otistik cocuklar tizerine uyguladigi editim tekniklerini, ya-
sam merkezlerini, egitim-6gretim araclarni, sanat atélyelerini in-

lieved that diseases were inflicted by beings called evil spirits or
genies. These evil beings were taken under control by the sorcerer,
physician or shaman, and music, dance, rhythm and songs pla-
yed important roles in these treatment ceremonies. Music was des-
cribed as the voice of god, deemed to be a divine sound. Art has
been the basic tool for those wishing to wake up and transcend
oneself.

To equip Edirne which was the second capital of Ottoman Em-
pire with a hospital, the foundations of Sultan Bayezid Il Complex
Medical Care Unit was laid in 1484 and launched in 1488, being
completed in a short time as four years. The founder of the com-
plex is Mehmet the Conqueror’s son Bayezid Il. Treatment of pa-
tients by music is among the features of the complex. In addition
to music, sound of water and nice aromas were utilized in treat-
ments. It was determined that art activities prolonged the life, with
positive effects on frustration and melancholy. Art therapy has been
implemented in schools and hospitals on children and adults with
greater success achieved on child patients.

Art therapy or creative art therapy, encouraging individuals to
express themselves with creativity and art, allows them to un-
derstand their feelings. It comprises two stages; creation of art and
discovery of the meaning of the work. Art Therapy, the foundati-
ons of which rely on Freud’s and Jung’s unconsciousness concepits,
is based on the idea that visual symbols and images provide the
most natural path of communication which is easiest to access. The
Student Ceramic Group which operates in affiliation with Canak-
kale Onsekiz Mart University (COMU) Health Culture Sports De-
partment have been carrying out “clay shaping courses” since 2003
with mentally or visually handicapped and autistic individuals who
are developmentally disabled. The basic objective of the group is
to contribute to people of the community they live in through sci-
entificness of university. They also include giving support to the
efforts of NGOs to create concern and awareness to provide ce-
ramic courses teaching technical methods and also to get to know
the developmentally disabled individuals through art, developing
their communication skills by way of group interaction. Our students
graduating from the ceramic department will get the chance to carry
their professions into a different field like application of art in the-
rapy at rehabilitation centers.

Children who need special education always require educational

COMU, Cocuklar Evi, Kil Sekillendirme Dersi, Cigdem Tiirker.
COMU, Children’s Home, Clay Shaping Course, Cigdem Tiirker.
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celeme ve arastirma imk&anim oldu. Ardindan 2009 yilinin sémestr
tatilinde Isvigre-Zlrih Wintertur'daki Stiftung Briihlgut Otistik Oku-
lu'nun sanat atélyelerini ama 6zellikle seramik atdlyesini ziyaret ede-
rek, inceleme ve gézlem yapma firsatini yakaladim. Edinilen tec-
ribeler COMU’de seminerler ile ve yerel basinda makalelerle pay-
lasiimistir.

Topluluk, 2009 Mart-Nisan-Mayis aylarinda, Canakkale Zihin-
sel Engelliler Dernegi ile 3 ay stren ortak bir proje yapmis, tiken-
mislik yasayan velilerle ve onlarin ¢cocuklariyla ayri ayn atélyeler-
de “kil sekillendirme dersleri” vermis, ortaya cikarilan Griinleri COMU
Kultar Evi Sergi Salonu’nda sergilemis ve Canakkale halki ile bu-
lusturulmustur. Derslere katilan zihinsel engelli 6grencilerimize ve
onlarin velilerine, ayni zamanda da COMU, GSF Seramik Boli-
m{’nde okuyan lisans 6grencilerimize katilim belgeleri verilmistir.

Bu stireclere katilan COMU Giizel Sanatlar Fakiiltesi Seramik
Bolumi’nden iki 6grencim edindikleri bilgi ve tecrlibelerin isiginda,
bugun bitirme 6édevlerini “farkli gelisen bireyler” (izerine hazirla-
maktadirlar. Canakkale’nin Can ilgesindeki Zeynep Bodur Okyay
Zihin Engelli Cocuklar Rehabilitasyon Merkezi’'nde 6 aydir géndil-
10 “kil sekillendirme dersleri” veren lisans égrencimiz Yasemin En-
gin, su siralar Sayin Zeynep Bodur Okyay'in da bilgisi ve destegiyle
bir seramik atélyesi kurmayi planlamaktadir. Kil sekillendirme su-
recleriyle ve seramik sergileri ile gocuklarimizin egitim ve Uretimi-
ne katki saglamay1 amaglamistir. Diger son sinif dgrencimiz Cigdem
Turker de, COMU’niin Cocuklar Evi'nde okul éncesi cocuklarimi-
za 6 aydir génullu olarak “kil sekillendirme dersleri” vermektedir. Co-
cuklar Evi ydnetiminin bilgisi dahilinde, yeni yapilacak ilave ek kom-
pleks icinde, bir seramik atdlyesi kurmayi ve ¢alismaya devam et-
meyi planlamaktadir.

Zeynep Bodur
Okyay Rehberlik
Merkezi,
Yasemin Engin.
Zeynep Bodur
Okyay Guidance
~ Center, Yasemin
Engin.

support by adults. If children cannot solve events using their own
powers, doing everything the easy way, then they will not get the
chance to get to know themselves and to develop and measure
their social life skills. Being healthy not only physically but also
psychologically requires that the individual can employ his talent,
can deal with day-to-day problems, is productive and efficient and
contributes to society. One has to say that art is necessary in
psychological terms.

Two autistic integration camps were held consecutively in ye-
ars 2008 and 2009 with the aid of assets and supports of Student
Ceramic Group at COMU Canakkale Dandanos Campus. Just in
a single camp, 10 autistic individuals of different ages were given
“clay shaping courses” and 14 volunteer campers including
psychologists and special education students attending the camp
were trained by 14 attending members in the fields of plaque, free
forming and potter's wheel techniques. One-week-long notable pro-
cesses, which cannot be forgotten by all autistic individuals and
professionals attending the camp, were experienced.

| was invited to a research trip of 12 days to Sweden, Stock-
holm where | had the chance to examine and research the edu-
cational techniques implemented by Sweden on autistic children,
the life centers, education and training tools and art workshops.
Subsequently, in the semester break of 2009, visiting the art works-
hops and specifically the ceramic workshop of Stiftung Brihlgut
Autistic School in Switzerland-Zurich Wintertur, | had the oppor-
tunity to carry out examinations and observations. The acquired
experience was shared through seminars in COMU and articles
in the local press.

The group has conducted a 3-month-long joint project in the
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Topluluk, tim etkinlik streclerinde, serbest sekillendirme, pla-
ka teknigi ve 6nceden hazirlanmis karton sablonlar ile cémlekgei car-
ki sekillendirme teknikleri kullanilarak uygulamalar yapiimistir. Ha-
zirlanan goérsel malzemeler ile bireylere konu secenekleri sunulmus
ve bireyin tercihi sonrasinda konunun bicimlendirme asamasina ge-
cilmistir. Uygulamalar “tekrar” esasina dayanir. “Tekrar” gelenek-
sele gébnderme yapar ve surekli birbirine benzeyen bir Griinii imal
eden kisi ustalasir. Deneysellik, bilimin zorunlu ¢cagdas kosuludur.

Genel anlamda kazanimlari sOyle siralayabiliriz, kil sekillendir-
meleri, ince ve kaba motor kas becerilerinin gelisimine katki sag-
lar. Cocuklarin sosyallesme sureclerini destekler. Bu sureg, kil ug-
ras uygulamalar sirasindaki paylasim ve alisverisle sinirl kalmaz.
Cocuklarin basarilarinin mutlugunu ve hazzini, yarattiklari somut ob-
jeleriyle evlerine déndukten sonra ebeveynleriyle ve yakin ¢cevre-
leriyle heyecanla paylasmalariyla surer. Yapilan ¢alismalarin bir de
sergilenerek, daha genis kitlelere sunmalari, onlarin sosyal bece-
rilerini gelistirecektir. Etkinliklerle, normal ve farkl gelisen ¢ocuk-
lar bu etkinliklerle, bilissel gelisimlerine katkida bulunur. Sanat tir-
lerinin timu gelistiricidir, duygu ifadesine yardimci olur. Sekil vererek
yapabilmesi ve Uretebilmesi, kendi yaptigi bir eseri gérinir kilma-
sl vasitasi ile ‘6zgliven’ kazanmalarini saglamaktadir. Her ¢ocuk salt
kendisinin Grettigi bir alisma ile gurur duymaktadir. Ozellikle kille
yapilan ¢alismalarin daha sonrasinda pisirilmesi, elle tutulur ve géz-
le goralir hal almasi dnemlidir. Stre¢ kalici yasamsal énem ka-
zanacakiir.

Kil sekillendirme derslerinde farkli gelisen bireylerin sonucta or-
taya cikaracagi isin kendisini mutlu etmesinin yani sira, slreci ya-

2010, Canakkale, Gorme Engelliler
ile Kil Sekillendirme Dersleri.
Canakkale, Clay Shaping Cour
with the Visually Handi

months of March, April and May of 2009 in collaboration with Ca-
nakkale Mentally Handicapped Association, providing “clay sha-
ping courses” in separate workshops with parents going through
frustration and their children; the resulting works were exhibited
at COMU Culture House Exhibition Hall and presented to the pe-
ople of Canakkale. Participation certificates were handed out to
our mentally handicapped students attending the courses and the-
ir parents and also our undergraduate students studying in
COMU, Faculty of Fine Arts Ceramics Department.

Two of my students from COMU Faculty of Fine Arts Ceramics
Department who attended these courses, in light of the knowled-
ge and experience they gained, are presently preparing their gra-
duation dissertations on the “developmentally developed indivi-
duals”. Our undergraduate student Yasemin Engin, who has been
offering “clay shaping courses” on voluntary basis for six months
at Zeynep Bodur Okyay Mentally Handicapped Children Rehabi-
litation Center in the district of Can of Canakkale, is presently plan-
ning to set up a ceramic workshop with the knowledge and sup-
port of Ms Zeynep Bodur Okyay. With the clay shaping proces-
ses and ceramic exhibitions, it is sought to contribute to educati-
on and production of our children. Our other senior student Cig-
dem Tlirker has been offering “clay shaping courses” on voluntary
basis for six months to our pre-school children at COMU Children’s
Home. She is planning to set up a ceramic workshop with the know-
ledge of Children’s Home management in the annex complex to
be newly built and continue her efforts.

During all activity processes of the group, applications were

SERAMIK

Nisan-Haziran 2010 April-June No: 32



samanin kendisini mutlu ettigini gérmek olmustur. Sonucun degil
de slrecin kendisi, bir sanatsal eyleme ve terapiye déniismekte-
dir. Yaraticilik ve spontanlikla i¢ dinyasini en dogal ve katiksiz bir
sekilde yasayip, eserine yansitmasi, bir tasarimcinin veya sanat egi-
timi alan 6grencilerin 6grenmesi gereken en énemli olgudur. Cin
atas6ziniin dedigi gibi; “duyarim ve unuturum, géririm ve hatir-
larim, yaparim ve anlarim.”

Topluluk su glinlerde Canakkale’de iki gdrme engelli dernegin,
toplam 20 Uyesine “kil sekillendirme dersleri” vermekte ve ¢dmlekgi
carki kullanmasini 6greterek meslek edindirmek amaciyla bagim-
siz yasam becerisi 6gretmeyi planlamaktadir. Mayis ayinda engelliler
haftasinda “Ne yaptim gérdiin mi?” isimli sergi gergeklestirilmis-
tir. Zeynep Bodur Okyay Zihinsel Engelliler Rehabilitasyon Merkezi
ile COMU Cocuklar Evi okul 6ncesi 6grencilerinin yaptidi kil galig-
malari ise “Cocukca Seramikler” isimli sergi ile de, 23
Nisan Ulusal Egemenlik ve Cocuk Bayrami dolayisiyla,
Canakkale Kiiltir Evinde ve 19 Mayis'ta Can’da, Gan
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made through free form, plaque technique and cardboard templates
which were previously prepared and potter’'s wheel shaping
techniques. Theme options were presented to individuals with the
prepared visual materials and the shaping stage of the theme was
started depending on the individual’s choice. Applications are ba-
sed on “repetition”. “Repetition” characterizes the traditional and
an individual who produces wares which are alike continuously ac-
quires mastery. Experimentation is the mandatory contemporary
precondition of science.

In general, we can list the gains of developmentally disabled in-
dividuals through ceramic courses as follows: Clay shaping con-
tributes to the development of fine and gross motor muscle skills.
It supports the socialization processes of children. This process is
not limited to the sharing and exchange during the clay applicati-
ons. It continues as children share the happiness and pleasure of
their success with their parents and their near environment after
returning home with the concrete objects they create. Exhibition and
presentation to broader masses of work they produce will develop
their social skills. Normal and developmentally disabled children will
contribute to their cognitive progress through these activities. All
types of art are developing and assist in expression of feelings. Do-
ing by shaping and production allows the individual to gain self con-
fidence when one makes a work he builds visible. Each child is pro-
ud of a work he has generated alone. Subsequent firing of works
specifically produced by clay becoming concrete and visible is im-
portant. The process will gain permanent vital importance.

In the clay shaping courses, it was observed that in addition
to the fact that developmentally disabled individuals felt happy with
the work they will eventually produce, also going through the pro-
cess makes that individual happy. Not the result but the process
itself is transformed into an artistic activity and therapy. The most
important fact a designer or students receiving art education sho-
uld learn is that he must live and reflect onto his work his inner world
in the most natural and pure manner with creativity and sponta-
neity. As the Chinese proverb says; “I hear and forget, | see and
remember, | do and understand”.

The group presently offers “clay shaping courses” to 20
members in total, of two visually handicapped associations in Ca-
nakkale, teaching them how to use the potter’s wheel, planning to
teach them independent living skills by gaining a vocation. An ex-
hibition titled “Did you see what | did?” was held in May in the han-
dicapped week. On the other hand, the clay works created by Zey-
nep Bodur Okyay Mentally Handicapped Rehabilitation Center and
COMU Children’s Home pre-school children were shared with the
public in an exhibition titled “Child-Like Ceramics” at

Canakkale Culture House on the occasion of April 23
National Sovereignty and Children Holiday and in

Ahmet Sahin Ak, Miizikle

Belediyesi Sergi Salonu’nda sergilenerek kamuoyu ile
paylasilmistir.

Zorunlu 6grenim ¢agi disindaki zihinsel yetersiz-
ligi olan bireyler toplumsal uyum, is ve meslek bece-
rilerini bu yolla kazanmasi amaci ile bu tir kurs ve et-
kinliklere yonlendirilebilirler. Bu alanda isim yapmayi
hedefleyen topluluk, ortak calismalara ve projelere acik-
tir. Yerel yonetimler, Universiteler, rehabilitasyon mer-
kezleri ve halk egitim merkezleri bu etkilesime dahil-
dirler.
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Can, Can Municipality Exhibition Hall on May 19. Men-
fally handicapped individuals outside the mandatory
education age may be guided towards these types
of courses and activities to allow them to acquire so-
cial adaptation job and vocational skKills in this man-
ner. The group, aiming to make a name for itself in
this field, is open to joint activities and projects. Lo-
cal administrations, universities, rehabilitation centers
and public education centers are part of this inte-
raction.

www.kultur.gov.tr/teftis/Genel/
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Afyon Kocatepe Universitesi (AKU) Miihendislik Fakiiltesi Malzeme Bilimi ve Miihendisligi Boliimii:

Afyon Kocatepe University (AKU) Engineering Faculty Materials Science and Engineering Department:

‘Gelecek malzeme mihendislerinin elinde’
“The future is in the hands of materials engineers”

AKU Miihendislik Fakiiltesi Malzeme Bilimi ve
Mihendisligi Bolimu 6gretim Gyeleri ve
elemanlari, “Gelecek malzeme mihendislerinin
elinde” sloganiyla arastirmalarina devam ediyor.

Adini Kurtulus Savasr'nin simgelerinden Kocatepe’den alan Af-
yon Kocatepe Universitesi (AKU), 3 Temmuz 1992 tarih ve 3837
saylll Kanunla kuruldu ve 10 Kasim 1992’de egitim-0gretim faa-
liyetlerine basladi. AKU’de halen dokuz fakiilte, tic enstitli, 15 mes-
lek yuksekokulu, bes ylksekokul, bir devlet konservatuvari ve 16
uygulama ve arastirma merkezi bulunuyor. Afyonkarahisar'da Ah-
met Necdet Sezer Kampusu, Ali Cetinkaya Kampusu, Ahmet Ka-
rahisari Kampusu olmak izere ¢ kampusta egitim ve 6gretim faa-
liyetleri strdaralayor. 2009-2010 akademik yi-
lina 34 bin 6grenci ile baslayan tni-
versitenin egitim birimle-
rini bir araya top-
layan kam-

a Alanlar

Members of academia and staff of AKU Engineering
Faculty Materials Science and Engineering
Department continue with their research with the logo
“The future is in the hands of Materials Engineers”.

Afyon Kocatepe University (AKU), named after Kocatepe, one
of the symbols of the War of Independence, was set up by Act of
July 3, 1992, no. 3837 and started its academic activities on No-
vember 10, 1992. Presently, AKU has nine faculties, three insti-
tutes, fifteen vocational higher schools, five colleges, a state con-
servatory and sixteen application and research centers. Acade-
mic activities are proceeded with in three campuses including Ah-

met Necdet Sezer Campus, Ali
Cetinka-
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pus alaninda Egitim Fakdltesi, Fen-Edebiyat Fakltesi, Guzel Sa-
natlar Fakuiltesi, Iktisadi ve Idari Bilimler Fakltesi, Mihendislik Fa-
kultesi, Teknoloji Fakiiltesi, Veteriner Fakiltesi, Fen Bilimleri Ens-
titis, Saglik Bilimleri Enstitisu, Sosyal Bilimler Enstitlist, Mer-
kez Kutiphane, Rektorluk birimleri, Teknoloji Uygulama ve Aras-
tirma Merkezi, Turizm ve Otelcilik Programi Egitim-Uygulama Mer-
kezi, Veteriner Fakultesi Hayvan Hastanesi Klinikleri, Vadi Kafe
ve 6grenci yemekhanesi faaliyet gdsteriyor.

AKU Miihendislik Fakiltesine bagl Malzeme Bilimi ve Mu-
hendisligi Bélimu ise, Seramik Miihendisligi adi altinda Usak M-
hendislik Fakultesine bagl olarak 1995 yilinda egitim vermeye bas-
ladi. Afyon Kocatepe ve Usak Universitelerinin ayriimasi sonucu
Afyon’da da 10 Ekim 2000 tarihinde ikinci bir mihendislik fakdil-
tesi kuruldu ve halen Afyon ilinde egitim vermeye devam edi-

yor. 2007 yilinda Seramik Mithendisligi ve Metalurji ve Mal-

zeme MuUhendisligi bélumleri birleserek, Malzeme Bi-

limi ve MUhendisligi adini aldi. Ahmet Necdet Se-

zer Kampusu'nda, kendi binasinda egitim faa-

liyetlerine devam eden Malzeme Bilimi ve

Mihendisligi Bélim, hem lisans hem de

yUksek lisans egitimi veriyor. Doktora

egitimi icin altyapi da hazirlanmis ve
basvuru yapilmis durumda...

Malzeme miihendisligi
hayati kolaylastirir

Iginde yasadigimiz teknoloji ¢a-

ginin gelismesinde, yeni malzeme-
lerin Uretilmesi ve teknolojik 6zellik-
lerinin ortaya cikanlmasi buyuk rol
oynuyor. Bu calismalarn 6zellikle mal-
zeme bilimi ve muhendisligi béltimleri Gst-
leniyor. Malzeme muhendisleri hem bilimi
hem de teknolojik uygulamalari bir araya ge-
tirerek, gunlik hayati kolaylastiran bircok triine
imzasini atiyor. Kisaca malzeme muihendisleri uz-
manliklarini, ham maddeden nihai Grline kadar birgok fark-
I maddenin 6zellik ve davraniglarini anlama ve bunlarin ge-
listirilmesi Uzerine yapiyor. B6lim mezunlan seramik, cam, refrakter,
tugla-kiremit, demir-celik fabrikalarinda, beton-test laboratuvarla-
rninda, Universite ve arastirma merkezlerinde, Bayindirlik ve Iskan
Bakanligi ile Turk Standartlan Enstitlist gibi kurumlarda calisiyor.

ya Campus and Ahmet Karahisari Campus in Afyonkarahisar. At
the campus of the university, which brings together the academic
units of the university which started 2009-2010 academic year with
34,000 students, there are; Education Faculty, Arts and Sciences
Faculty, Fine Arts Faculty, Economic and Administrative Scien-
ces Faculty, Engineering Faculty, Technology Faculty, Veterinary
Faculty, Sciences Institute, Medical Sciences Institute, Social Sci-
ences Institute, Central Library, Presidential Office unit, Technology
Application and Research Center, Tourism and Hotel Management
Program Training Education Center, Veterinary Sciences Faculty,
Animal Hospital Clinics, Vadi Café and student dining room.

The Materials Science and Engineering Department affiliated
with AKU Engineering Faculty has started offering courses in 1995
affiliated with Usak Engineering Faculty under the title of Cera-
mics Engineering Department. A second engineering faculty was
set up in Afyon on October 10, 2000 as Afyon Kocatepe and Usak
universities separated and it is presently continuing to offer co-
urses in the province of Afyon. In 2007, Ceramics Engineering
and Metallurgical and Materials Engineering Departments mer-
ged, taking the name Materials Science and Engineering. The Ma-
terials Science and Engineering Department, which continues with
its academic activities in its own building at Ahmet Necdet Sezer
campus, provides both undergraduate and also graduate level co-
urses. The infrastructure for Ph.D. studies has been prepared and
an application for it has been filed...

Materials engineering facilitates life

Production of new materials and revealing their technological
properties play a major role in the development of the technolo-
gical age we are living in. This work is specifically assumed by ma-
terials science and engineering departments. Materials engine-
ers, bringing together science and technological applications, un-
dersign many products facilitating day-to-day life. In short, materials
engineers are specialized in understanding and developing the
properties and behavior of many different materials, from raw ma-
terials to finished goods. Department graduates are employed at
ceramic, glass, refractory, brick-tile, iron-steel factories, concre-
te-test laboratories, universities and research centers and insti-
tutions like Ministry of Public Works and Settlement and Institu-
te of Turkish Standards.

In total, each year nearly 100 students (regular studies 50, se-
condary studies 50) are accepted in the department. The studi-
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Boliim Akademik Kadrosu

Prof. Dr. O. Faruk Emrullahoglu (Bliim Baskani), Dog. Dr. Ali Kartal,
Dog. Dr. Bahri Ersoy, Dog. Dr. Taner Kavas, Yrd. Dog. Dr. Atilla Evcin,
Yrd. Dog. Dr. Aytekin Hitit, Yrd. Dog. Dr. Metin Ozgiil, Ars. Gor. Dr. C.
Betiil Abi, Ars. Gor. Dr. Siileyman Akpinar, Ars. Gor. Ziya Ozgiir Yazic,
Ars. Gor. Ozlem Oskan, Ars. Gor. Abdullah Kiigiik.

Bolime her yil toplam 100 &grenci (normal 6gretim 50, ikinci
Ogretim 50) aliniyor. Bolimdeki calismalar alti ayri laboratuvarda
gerceklestiriliyor. Bunlar farkli malzeme turlerine ve yapilan isle-
me gore siniflandinliyor: “Metal ve mekanik test laboratuvari, mal-
zeme Uretim slregleri ve firnlar laboratuvari, ileri teknoloji sera-
mikleri laboratuvari, genel kimya laboratuvari, elektronik seramikler
laboratuvari, karakterizasyon laboratuvar (TUAM).”

Bélimde uygulamali egitimler bire bir
Ogrenci-hoca diyalogu ile strddrullyor.

Bitin derslerde uygulama yapmak

mimkin olmasa da, bu durum tiim

6grencilere bitirme tezi projeleri
verilerek telafi ediliyor. Béylece
teorik bilgilerini yeni bir arastirma
konusu Uzerinde calisirken, de-
neysel ve pratik bilgilerle pekis-
tirebiliyorlar. Bu uygulamali proje
calismasi sayesinde bagimsiz ¢ali-
sabilme, bagmsiz karar verebilme, ye-
tenek ve becerilerini kullanabilme gibi di-
ger 6zelliklerin de ortaya ¢ikariimasi hedef-

Academic Staff of Department

Prof. Dr. O. Faruk Emrullahoglu (Department Head), Assoc. Prof. Dr. Ali
Kartal, Assoc. Prof. Dr. Bahri Ersoy, Asst. Prof. Dr. Taner Kavas, Asst. Prof.
Dr. Atilla Evcin, Asst. Prof. Dr. Aytekin Hitit, Asst. Prof. Dr. Metin Ozgiil,
Res. Asst. Dr. C. Betiil Abi, Res. Asst. Dr. Siileyman Akpinar, Res. Asst.
Ziya Ozgﬁr Yazici, Res. Asst. Ozlem Oskan, Res. Asst. Abdullah Kiiciik.

es in the department are carried out in six different laboratories.
These are categorized according to types of different materials
and carried out processes: “Metal and mechanical testing labo-
ratory, materials production processes and kilns laboratory, ad-
vance technology ceramics laboratory, general chemistry labo-
ratory, electronic ceramics laboratory and characterization labo-
ratory (TUAM)”.
Applied courses are continued with a one-
on-one student-teacher dialogue in the de-
partment. Although application may
not be possible for all courses, this is
compensated for by assigning gra-
‘ duation theses to all students.
Hence, they are able to reinforce
their theoretical knowledge with ex-
perimental and practical knowled-
ge when working on a new research
project. Thanks to this applied project
activities, it is also aimed to reveal ot-
her talents like working independently, in-
dependent decision making and using aptitu-
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leniyor. Lisans egitimi son sinifta yapilan bitirme projeleri uluslar-
arasi ve ulusal capta bilimsel yayin olarak da yayimlaniyor. Bélimde
6zellikle metal ve seramik malzemeler Gzerine calismalar da de-
vam ediyor. Bununla ilgili olarak 6grenciler, bu malzemelerin me-
kanik, isisal, elektriksel ve manyetik 6zellikleri Gizerinde egitilirken,
¢ok genis bir yelpaze Uzerindeki bilgilerle de donatiliyor. Not or-
talamasi iyi olan égrencilerin ERASMUS gibi degisim programla-
riyla yurt disina gitmeleri tavsiye ediliyor. 2008-2009 egitim-6gre-
tim dénemlerinde Almanya’da dért, Yunanistan’da
bir, Italya’da da iki 6grenci, cesitli Gniversi-
telerde bu programlardan yararlanmis.
2010-2012 yillar arasinda yurd-
tilecek olan bir DPT projesi kap-
saminda Universite altyapisina
malzeme karakterizasyonu ¢a-
lismalarinda kullanilacak olan
Atomik Guic Mikroskobu (AFM),
Diferansiyel Tarayici Kalori-
metre (DSC), Piezoelektrik sa-
bitesi 6lciim cihazi (d33-metre), Di-
elektrik Spektrometre, Civali Poro-
zimetre, Titresimli Numune Magneto-
metresi (VSM) gibi pek ¢cok cihaz kazandi-
nlacak. Universiteler igerisinde yurt disina en gok 6g-
renci gdnderen bolimlerden biri olan AKU Malzeme Bilimi ve M-
hendisligi BoIUm{’nln her Gyesi yurt ici/disi bir doktora (Ph.D) de-
recesine sahip, uzmanlasmis akademik kadro ve deneyimli yar-
dimcilardan olusuyor. Arastirmalarin dnemli bir bélim; mihen-
dislik bilimine uluslararasi élgekte katki yaninda, endustriyel yeni
Urlin yaratilmasi ve proses tasarimi amaglarina yonelik olarak ger-
ceklestiriliyor. Bolumde farkl arastirma gruplarinca yuritilen ve
TUBITAK, DPT ve AKU Bilimsel Arastirma Fonu tarafindan des-
teklenen lisansustl ve bilimsel arastirma projeleri bulunuyor.

de and skills. The graduation projects in the senior undergradua-
te classes are also published as scientific papers in international
and national scale. Work specifically on metal and ceramic materials
is under way in the department. In this field, students are educa-
ted on the mechanical, thermal, electrical and magnetic properti-
es of such materials and are also equipped with information on a
very wide spectrum. Students with high grade point averages are
recommended to go abroad under exchange programs like
ERASMUS. In the 2008-2009 academic year, four
students have made use of these programs
in Germany, one in Greece and two in
Italy in different universities.
Under a SPO project which will
be conducted in the period 2010-
2012, the university infrastruc-
ture will be equipped with many
devices like an Atomic Force
Microscope (AFM), Differential
Scanning Calorimeter (DSC),
Piezoelectric constant measure-
ment device (d33-metre), Dielectric
Spectrometer, Mercury Porosometer
and Vibrating Sample Magnetometer (VSM).
Each member of staff of AKU Materials Science and
Engineering Department, which is one of the departments sen-
ding the highest number of students abroad among universities,
has a domestic/international Ph.D. degree. A major part of rese-
arch is carried out oriented to the objectives of creating new in-
dustrial products and process design in addition to contributing
to the science of engineering at an international scale. The de-
partment has graduate and scientific research projects conduc-
ted by various research groups supported by TUBITAK, SPO and
AKU Scientific Research Fund.
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Refrakter izole
betonlarda tuf
kullanimt

Ozet

Firinlarda calisma astari ile gelik gévde arasinda isi izolasyonu amaciyla
kullanilan refrakter izole betonlar gézenekli yapilari sayesinde isi gegisine
engel olmaktadir. Izole beton yapisindaki yiiksek gozenek genellikle
kullanilan gézenekli ham maddeler sayesinde elde edilmektedir. Cevresel
etkiler nedeniyle glinimiizde atik malzemelerin degerlendirilmesi
calismalar cok yayginlasmistir. Sunulan calismada atik porselen ile

kalsiyum aluminat ¢imento karisimina farkli oranlarda (0-30 ag%) tuf
katkis! ile izole beton iiretilmistir. Uretilen betonlar 110°C de 24 saat,
1100°C ve 1300°C de ise 3 saat siireyle isil isleme maruz birakilmistir.
Isil islem sonrasinda betonlarin gériiniir porozite, hacim agirligi, sogukta
basma mukavemeti ve refrakterlik 6zellikleri incelenmistir. Test
sonuglarina gore izole betonlarda % 10‘a kadar tiif katkisinin
kullanilabilecegi tespit edilmistir.

LD

The use of tuff in
refractory
insulating castables

Abstract

Refractory insulation castables are used between steel frame and
refractory working lining in furnaces. Insulation castables have high
heat insulation capacity because of the high porous structure which is
obtained by use of porous raw material. The uses of waste products in
industrial application are promoted for the environmental aspects. In
this study, insulating castables have been produced by using waste
porcelain and calcium aluminate cement with addition of lava tuff (0-
30 wt%). After casting, the castables were heat treated at 110°C for
24 hours and 1100°C and 1300°C for 3 hours. They were
afterwardstested for such properties as apparent porosity, bulk
density, cold compression strength, and refractoriness. Results
indicated that up to 10 wt % tuff addition may be used for the
production of the insulating castables.
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Anahtar Kelime
Tiif, Izole beton, Refrakter beton

1. GIRIS

Izole refrakter betonlar, yiiksek sicaklik isi izolasyonunun gerekli
oldugu finn gibi uygulamalarda kullanilan distk hacim yogunlugu ve
yUksek gozeneklilik 6zellikleri nedeniyle dusuk isi iletkenlik 6zellik-
lerine sahip malzemelerdir [1]. Uygulama yerlerine bagl olarak 800
ile 1300°C sicakliklar arasindaki kullanimlar yaygindir. Tipik bir alu-
minyum ergitme firini yan duvar kesitinde refrakter yerlesimi ve yan
duvar sl profili Sekil 1’de verilmistir. Firin, refrakter yerlesimi agisindan
iki kisimdan olusmaktadir. Taban ve yan duvarlar ile tavan kisimla-
ndir. Ergiyik metalin de yer aldidi yan duvarlarda yakma beklerinin
yer almasi nedeniyle firinlar dékiim sicakliklarinin Ustiindeki sicak-
liklarda calisacak sekilde tasarimlari yapilir. Clinkii yanma bekleri ve
cevresi cok yuksek sicakliklara maruz kalmaktadir. Kesiti gérilen fi-
rin tasanmi 1250°C sicakligina ulasabilecek sekilde refrakter tasa-
nmi yapilmistir. [zolasyon kademesinde ise 991°C den 619°C ye aza-
lan bir egim gostermektedir. Izole betonlar icerdikleri refrakter agregaya
bagli olarak 1800°C ye kadar genis bir aralikta Gretiimektedir.

Dustk sicaklik izole betonlari (<1350°C) bilesimlerinde dogdal go-
zenekli ham maddeler (kizelgur, perlit, buble alimina) ile cesitli dol-
gu malzemeleri (porselen kiriklar, samot, flint kili) ve baglayici ice-
rirler. Baglayici olarak genellikle hidrolik esasli baglayici kullanil-
maktadir.

Dogal g6zenekli ham maddeler, sahip olduklar gézenekli yapi-
y1 beton icerisinde de koruyarak nihai Griinde de gbzenek olmasina
yol acarlar. Dogal gdzenekli Griinler arasinda tuf olarak isimlendiri-

Keywords
Tuff, Insulation Castable, Refractory Castable

1. INTRODUCTION

Insulating refractory castables are materials having low tem-
perature conductivity properties due to low volume density and high
porosity used in applications like kilns requiring high temperature
heat insulation [1]. Their use between temperatures of 800 and
1300°C is prevalent depending on places of application. Ref rec-
tory placement in the side wall cross-section and side wall thermal
profile of a typical aluminum melting furnace is given in Figure 1.
The furnace comprises two parts in terms of refractory placement.
These are floor and side walls and roof parts. As combustion bur-
ners are located on the side walls which contain also the molten
metal, furnaces are designed so that they may operate at tempe-
ratures about casting temperatures. Because combustion burners
and their neighborhood are subjected to very high temperatures.
The refractory design of the furnace, the cross-section of which is
given, is done to allow reaching 1250°C temperature. There is a
slope coming down from 991°C to 619°C in the insulation phase.
Insulating castables are produced in a broad range up to 1800°C
depending on the refractory aggregate they contain.

Low temperature insulating castables (<1350°C) contain naturally
porous raw materials (diatomite, perlite, bubble alumina) and va-
rious fillers (porcelain fragments, chamot, flint clay) and binders in
their composition. Typically, hydraulic based binders are used.

Natural porous raw materials preserve the porous structure they
have in the castable leading to formation of pores in the final pro-
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Sekil 1. Tipik bir altiminyum ergitme firim kesit goriintimii ve yan duvar refrakter kesiti

len dogal bir kayac¢ da yer almaktadir. Bu tir kayag, yanardaglarin
puUskarttgu kdl, kum ve lav parcaciklarindan olusan, cogunlukla acik
renkli, hafif gézenekli bir tir ¢okelti taslandir [2-3]. Bu tlr kayaclar ge-
nellikle yapi sanayinde kesme tugla olarak degerlendirimektedir. An-
cak bu tir kayaclarin ince tozlan ticari olarak heniiz degerlendirile-
memektedir.

Izole betonlarda yaygin olarak ugucu kdllerin ve zeolitlerin de-
gerlendirilmesi Uizerine ¢alisiimistir [4-6]. Bu calismada, bazalt tuf do-
gal tas tozlan ve Uretim atiklarindan elde edilen ince taneli tuf toz atik-
larinin izole refrakter beton dzelliklerine etkileri incelenmisgtir.

2. DENEYSEL CALISMA

Deneysel calismada, porselen tabak kingi hurdalan ve dogal tif
malzemesi kullaniimistir. Kullanilan baslangic malzemelerinin kim-
yasal analizleri Tablo 1’de verilmistir. Kullanilan tif malzemesi tre-
tim atiklan oldugundan 250 pm (%90) altinda tane boyutlarina sa-
hiptir. Tif malzemesinin 1000°C’de yapilan kizdirma kaybi testinde
%7,7 agirlik kaybi tespit edilmistir. Calismalarda kullanilan tiif mal-
zemesi genel goérunima Sekil 2°de verilmistir. TGf gri renkli géro-
numdedir.

Tablo 1. Baslangic malzemeleri kimyasal analizleri (ag%).

Toz Yigm yogunlugu/ Powder

Malzeme/ Material Heap Density (gt/cm3) $i02

Tabak Kinigy/Dish scrap 144 69,30
Tiif/Tuff 1,04 62,08

Tabak kingi malzemesi kirma ve 6gutme kademelerinden geci-
rilerek belirli bir grantil dagilimi elde edildikten sonra Tablo 2'de ve-
rilen karisim oranlarinda harmanlar hazirlanmigtir. Harman hazir-
lanmasinda kullanilan karisim oranlari en uygun tane dagilim orani-
ni saglayacak sekilde ayarlanmistir. Hazirlanan harmanlarda ugucu
kil etkisini gézlemek amaciyla agirlikga %0-30 arasinda ucucu kdl
katkisi harmanda ayni tane boyutundaki tabak king ile yer degisti-
rilerek grandl dagilimi korunmustur. Dékim kivami (izerinde su ila-
vesi fiziksel dzellikler Gzerinde olumsuz etki yapacagindan labora-
tuvar tipi mikserde dékiim kivamina gelecek sekilde su ilavesiyle ha-
zirlanan karisimlar 75x75x75 mm ebatlarindaki kaliplara dokulerek

Figure 1. Cross-section view of a typical aluminum melting furnace and side wall refractory cross-section.

duct as well. A natural rock called tuff is among natural porous ma-
terials. This type of rock formation is type of sedimentary stone which
is mostly light colored, comprising ash, sand and lava particles spra-
yed into the atmosphere by volcanoes [2-3]. These types of rocks
are typically made use of as cut bricks in the building industry. Ho-
wever, fine powders of these types of rocks are not yet utilized com-
mercially.

Utilization of fly ash and zeolites in insulating castables has been
an area of study [4-6]. This study discusses the insulating refrac-
tory castable properties of basaltic tuff natural stone powders and
fine grained tuff powder waste derived from production wastage.

2. EXPERIMENTAL WORK

In the experimental work, porcelain scrap and natural tuff was
used. The chemical analysis of used starting materials is given in
Table 1. Since the used tuff sample was production wastage, it has
grain sizes under 250 um (90%). A loss of weight of 7.7 % was fo-
und in the ignition loss test of tuff material performed at 1000°C.
General appearance of tuff samples used in studies is given in Fi-
gure 2. Tuff is in gray color.

Table 1. Chemical analysis of starting materials (%o wt.)

Once a certain granule gradation was derived with dish scrap
going through breaking and pulverizing phases, batches were pre-
pared at mix ratios given in Table 2. Mix ratios used in preparing
batches were adjusted to provide the most appropriate grain gra-
dation ratios. To observe the effect of fly ash in batches prepa-
red, fly ash additive of 0-30 % was replaced with dish scrap of same
grain size, protecting granular gradation. Since addition of water
would have an adverse impact on physical properties in terms of
castable consistency, mixes prepared adding water to bring them
to casting consistency in laboratory type mixer were poured into
moulds of 75x75x75 mm and shaped. Samples taken out of mo-
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sekillendiriimistir. Kaliptan ¢ikarilan numuneler oda sicakligindan 1
glin surreyle bekletildikten sonra 110°C de 24 saat sureyle etiivde ku-
rutulmustur. Kurutulan numuneler 1100 ve 1300°C sicakliklarinda 3
saat sUreyle isil isleme tabii tutulmustur. Test sonrasi porozite, ha-
cim agirhgi, sogukta basma mukavemeti (SBM) ve kimyasal analizler
ile numuneler karakterize edilmistir.

Sekil 2. Tiif malzemesi genel goriintimii.

ulds were kept for one day at room temperature, then dried in a
kiln for 24 hours at 110°C. Dried samples were heat treated for
3 hours at 1100 and 1300°C temperatures. Samples were cha-
racterized after testing through porosity, volume weight, cold com-
pression strength and chemical analyses.

Figure 2. General appearance of tuff sample.

Tablo 2. Farkli oranlarda ugucu kiil igeren izole beton harman bilesimleri (ag%).

Malzeme/ Material
Cimento/ Cement (Secar Fondu)

Tane Boyutu/ Grain Size
<10 ym
0-5 mm
<250 ym

Porselen Tabak Kirigy/ Porcelain Dish Scrap

Tiif/ Tuff
Su Ilavesi/ Added Water
Priz Siiresi (Dakika)/ Time of Setting (Minutes)

3. DEGERLENDIRME VE SONUCLAR

Hidrolik bagl izole betonlarda su ile cimento reaksiyonu ne-
ticesinde priz alma (katilasma-donma) gerceklestiginden su mik-
tarina bagl olarak priz alma surelerinde de degisimler olusmak-
tadir. Sekil 3'te tuf katkisinin su orani ve priz surresine etkileri gos-
terilmistir. Farkl oranlarda ugucu kil ilavesiyle hazirlanan hidro-
lik bagh izole betonlarda su ilavesi artan tuf oranina bagli olarak
artis gostermistir. Daha fazla su ilavesinin etkisi calisiimamistir ¢lin-
ki su miktari endistriyel uygulamada dékum kivamina gére ayar-
lanmaktadir. Gereginden fazla su ilavesi beton ana yapisindaki ta-
neler ile suyun ayrismasina neden olmaktadir. Bu ise heterojen
yapi ve dzellik gbstermesine neden olmaktadir. Tif(in sahip oldugu
mikro gbzenek yapisi harmanin su emme kabiliyetini de arttirdi-
g1 dustintlmektedir [5]. Ancak artan su ilavesi ve tif katkisinin be-
tonun priz (donma/sertlesme) tamamlanma slresi lizerinde ne-
gatif bir etkisi g6zlenmemistir. % 30 tif ilavesinde su miktarinin
da fazla artmasi priz sliresinde uzamaya neden olmustur ancak
artan su ilavesine ragmen priz stresinde disme gérilmesi tif ila-
vesinin puzolanik etki gésterdigi izlenimini vermektedir [5,6]. ASTM
C618-85 nolu standart maddesine gore, tek basina baglayicilik 6ze-
ligi olmayan ancak ince 6gutuldiginde normal sicakliktaki nem-
li ortamda kalsiyum hidroksitle kimyasal reaksiyona girerek bag-
layicilik 6zeligi gésteren malzemeler puzolan olarak tanimlan-
maktadir [7]. TS 639’a gére Ugucu Killerin Puzolanik Aktivite De-
neyine benzer sekilde tif malzemesine uygulanmistir. Kalsiyum
aluminat ¢cimento (Secar Fondu) ile gerceklestirilen dékiim son-

Table 2. Insulating castable batch compositions containing fly ash in different ratios (% wt.)

3. EVALUATION AND RESULTS

Since setting takes place as a result of reaction of water and ce-
ment in hydraulic bounded insulating castables, changes also occur
in setting periods depending on the amount of water. Figure 3 de-
monstrates the effect of tuff addition to water content and setting time.
Water addition has increased depending on increased tuff ratio in
hydraulic bounded insulating castables prepared adding fly ash in diif-
ferent ratios. The impact of addition of more water was not studies
because amount of water is adjusted according to the consistency
of casting in industrial applications. Addition of more than necessary
water results in segregation of the grains in the main structure of the
castable and water. This in turn leads to a heterogeneous structure
and property to be displayed. It is considered that the micro-porous
structure of tuff also enhances its water absorption capability [5]. Ho-
wever, no negative impact on setting completion time of the castab-
le was observed due to increased addition of water and tuff. Increa-
se in water content when 30 % tuff was added has caused lengthe-
ning of setting time,; however, as setting time decreased despite the
increase in added water gives the impression that tuff addition results
in a puzolanic effect [5,6]. According to standard article no. ASTM
C618-85, materials which have no binding property by themselves
but displaying binding property going into a chemical reaction with cal-
cium hydroxide in a humid medium of normal temperature when fi-
nely pulverized are called puzolanic materials [7]. (C.N. Tirkgesi an-
lasiimiyor) Tuff sample was processed in a manner similar to puzo-
lanic activity test for fly ash according to TS 639. The puzolanic ac-
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rasinda oda sicakliginda 1 guin bekletilen numunenin Puzalonik
aktivite de@eri % 87,94 olarak tespit edilmistir. Bu deger TS 639
nolu standart maddesinde % 70 olarak tanimlanan sinir degerin
Uzerindedir.

tivity value of the sample dwelled for one day at room temperature
after casting performed by calcium aluminate cement (Secar Fondu)
was found to be 87.94 %. This value is above the limit value defined
as 70 % in the article of TS 639 standard.

35 4 T ¥ ¥ hJ L] r T 1 ¥ T L L '
o Su llavesi 0 L240
® Priz Slresi i -
30 L 230
X o :
I = L220 §
g ! P
& 25{ = -210 £
= ® 5 a
= ® L 200 &,
s :
20- " [ o B
e -190 &
- 180
154 T T T T T T T ¥ T T T Y. T ¥

Tuf Katkisi,ad%

Sekil 3. Izole betondaki tiif katkist ile su ilavesi ve priz siiresi degisimi.

Farkl tif oranlarina gére hazirlanan betonlar farkli sicakliklarda
test edilmistir. TUf oraninin beton hacim yogunluguna etkisi Se-
kil 4’te verilmistir. 110°C sicakhiginda kuruma sonrasinda katkisiz
betonda 1,55 gr/cm® olan hacim yogunlugu ucucu kil katkisiyla
azalan bir egilim g6stermistir. Artan ucucu kil oraniyla hacim agir-
ligi 1,29 gr/cm® degerine kadar azalmistir.

Figure 3. Added tuff vs. added water and setting time in insulating castables

Castables prepared under different tuff ratios were tested at dif-
ferent temperatures. The effect of tuff ratio on castable volume den-
sity is given in Figure 4. The volume density which was 1.55 gr/cm®
in castables with no additives after drying at 110°C has decreased
with the addition of fly ash. As fly ash ratio was increased, the we-
ight of volume has come down to 1.29 gr/cm?.
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Sekil 4. Tzole betondaki tiif katkst ile hacim agirligimin sicaklikla degisimi.

Artan porozite degisimine bagl olarak betonun sogukta basma
mukavemeti degerlerindeki degisim ise sicakliga bagli olarak él¢tlerek
Sekil 6'da verilmistir. Uger adet numune 6lgllerek ortalama deger-
leri veriimistir. Artan tif katkisiyla birlikte betonlarda artan sicakliklarla
birlikte azalan bir mukavemet degisimi gérilmektedir. Bunun nede-
ni artan tif miktarinin betondaki porozite oranini da artirmasidir. 1zo-
le betonlardaki yliksek porozite nedeniyle sinterleme sonunda sera-
mik badin tam olarak olusamamasi mukavemet de@erlerinde diismeye
neden olmustur. 1100°C de sinterlenen beton mukavemet degerle-
rinde sapma géze carpmaktadir. Bu degerler 110°C kurutulan de-
gerlerden daha da dlsUk degerlerdedir. Tipik olarak yliksek ¢imen-
to igeren refrakter betonlarinda donma, dékiim sonrasinda (3-4 saat
icerinde) baslar ve 24 saat icerisinde toplam mukavemet degerinin
% 90’lik kismina ulasir. Baslangi¢ kuruma kademesinde hidrolik ba-
din icerdigi suyun kaybolmasi ve sonrasindaki ylksek sicakliklarda-

Figure 4. Change in volume weight with temperature with the addition of tuff in insulating castables

The cold compression strength of castables depending on in-
creased porosity was measured by temperature and given in Figu-
re 6. Three samples each were measured and average values were
given. A decrease in strength was observed in castables as tempe-
rature increased as more tuff was added. The reason for this is that
the increased amount of tuff also increased the porosity ratio of the
castable. Failure of the ceramic bond to form fully after sintering as
a result of high porosity of insulating castables have caused a dec-
rease in strength value. A deviation is observed in strength values of
castables sintered at 1100°C. These figures are lower than those dri-
ed at 110°C. Typically, setting in refractory castables with high ce-
ment content starts after casting (within 3-4 hours) reaching 90 % of
the total strength value in 24 hours. During the initial drying phase,
changes occur in strength due to loss of water contained by the hydrau-
lic bond and reaction of cement and aggregate at the subsequent fi-
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ki pisirme kademelerinde de ¢imento ile agreganin reaksiyonu ne-
deniyle mukavemette degisiklikler meydana gelir. Betonlarda 500°C
sicakliga kadar cimentodaki hidrolik bagin kaybi nedeniyle mukave-
mette de kayiplar olusur. Isitimaya devam edildiginde 900-1200°C
arasinda ¢imento ve agrega turiine gére ¢imento ile agrega arasin-
da seramik ba@ olusumuna kadar kii¢ik degisiklikler devam eder. Se-
ramik bag olusuncaya kadar ki yiksek sicakliklarda ¢cimento yumu-
samaya baslar ve ¢alisma sicakligi diser [8-9]. S6z konusu olusum
Sekil 5'te acikga gorilmektedir. Hacim agirlig ve porozitede ¢ok bi-
yUk degisimler olmamasina karsilik mukavemet degerlerinde énem-
li oranda diisme goérilmektedir.

Artan sicaklikla birlikte (1300°C) mukavemet degerlerinde de ar-
tislar meydana gelmistir. Yuksek porozite nedeniyle yeterince sera-
mik bag olusamamasi mukavemet ézelliklerinde diismeye yol ac-
maktadir. Artan sicakliklarla birlikte mukavemette meydana gelen de-
gisim tlf oranina gdre paralel bir davranis géstermektedir. Ayrica ar-
tan sicakliklarla birlikte betonlarin sogukta basma mukavemetlerin-
de artislar olusmaktadir. Perlit ile imal edilen muadil izole beton Uriin-
lerinde 1300°C de sinterleme sonrasinda 1,2 gr/lcm3 hacim yogun-
ludu ile yaklasik 20 kg/cm2 mukavemet elde edilirken tuf katkisi ile
bu rakam 46 kg/cm2 degerlerine yukselmistir.

ring phases at high temperatures. In castables, losses occur in strength
due to the loss of hydraulic bond in cement up to 500°C temperatu-
re. When heating continues, minor changes continue to take place
until the ceramic bond occurs between cement and aggregate de-
pending on the type of cement and aggregate between 900-1200°C.
At high temperatures until the ceramic bond occurs, cement starts sof-
tening at high temperatures and working temperature falls [8-9]. This
phenomenon is clearly observed in Figure 5. Significant amounts of
drops in strength figures are observed although there are no major
changes in volume weight or porosity.

Changes in strength figures have occurred as temperature ri-
ses (1300°C). Failure of ceramic bonds to form adequately due to
high porosity causes a drop in strength properties. The change oc-
curring in strength with increased temperature displays a behavior
parallel with turf ratio. Also, there are increases in cold compressi-
on strengths of castables as temperatures rise. While approxima-
tely 20 kg/cm2 strength was derived at 1.2 gr/cm3 volume density
after sinterization at 1300°C on equivalent insulating castables pro-

duced using perlite, when tuff was added, this figure has risen to
46 kg/cm2.
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Sekil 4. Tzole betondaki tiif katkast ile hacim agirligimin sicaklikla degisimi.

Yuksek sicakliklardaki testlerde betonlarin hi¢ birinde kismen
ya da tamamen bir ergime olay! gdzlenmemistir. Tuf katkisinin
1300°C ye kadar ki sicakliklarda izole beton olarak kullaniminin
refrakterlik agisindan uygun oldugu tespit edilmistir.

4. SONUCLAR

Bu calismada, refrakter izole betonlarda farkli oranlarda tif kat-
kisinin etkileri incelenmistir. Tuf katkisi izole betonlarin hacim yo-
gunlugu dasurdlmus olup, gérinir porozite degerlerini ise artir-
mistir. Beton Uretimi esnasinda ¢ok fazla su icermesine ragmen
beton donma siirelerinde bir artisa neden olmamistir. TUf katkisi
puzolanik etki gdstererek betonda priz strelerinin kisalmasina yol
acmistir. Yiksek sicakliklarda
sinterlenen betonlarin soguk-
ta basma mukavemetinde
%10 tuf katkisina kadar kulla-
nilabilecegi belirlenmistir. So-
nug olarak dogal bir malzeme
olan tif malzemesinin izole
betonlarda kullaniminin  Gmit
verici oldugu tespit edilmistir.

2. Http://en.wikipedia.org/wi_ki/Tuff
3. LI Dvorkin, O.L. Dvorkin, 1.G.
Ceramics, V. 57, No:11-12, p390-395, 2000

1997.
5. R. Gennaro, A. Langella, M.D'
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In none of the castables, any partial or full melting has occurred
in tests at high temperatures. It was found that use of tuff additives
as insulating castables at temperatures up to 1300°C was suitable
in terms of refractoriness.

4. RESULTS

In this studly, effects of addition of tuff at different ratios were analy-
zed in refractory insulating castables. With the addition of tuff, volu-
me density of insulating castables decreased with apparent porosity
figures increasing. Despite excessive water content, there was no in-
crease in castable setting times during production of castables. (C.N.:
Ttirkgesi anlasiimiyor) Addition of tuff has resulted in shortening of set-
ting times of castables through a pu-
Zzolanic effect. It was found that cas-
tables sinterized at high temperatures
could be used up to 10 % tuff additi-
on at cold compression strength.
(C.N. Turkgesi anlamsiz) In conclusi-
on, it was found that use of tuff which
is a natural material in insulating cas-
tables looks promising.
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FIRMALAR / FIRMS

Turkiye'nin ilk ve tek, seramik sirketlerinden bagimsiz frit te-
sisi Gizem Frit, 60 bin metre karesi acik, 30 bin metre karesi, se-
ramik ve emaye frit ile pigmentleri Gretmek amaciyla kurdugu te-
sisi, 2011 Ocak ay itibariyle devreye almayi hedefliyor. Sakar-
ya 2. Organize Sanayi Bélgesi’'nde, 15 adet continue finn hat-
tiyla, yillik 120 bin tonluk seramik frit ergitme kapasitesine sahip
olacak firma, Italyan bir sirket tarafindan projelendiriliyor. Ham
madde girisinden sevkiyata kadar olan Gretim stirecinin her ba-
samaginda tam otomasyon sisteminin kullanilacagdi tesiste,
ayni binyede seramik sanayi icin pigment Uretimi yapiimasi da
planlaniyor. Halihazirda insaat asamasinda olan tesiste makine
montajlar devam ediyor. Yeni tesis bittiginde Gizem Frit, mev-
cut tesisindeki frit arastirma merkezini de buraya tasiyacak. Dun-
yanin 3. blyik emaye frit Ureticisi olan firma, ayni tesiste ayri-
ca senede 30 bin ton emaye friti ve yillik bin ton emaye pigmenti
Uretmeyi de planliyor.

Invesimentieap
[romyGIzempkril;

Turkey’s first and only frit plant independent of ceramic compa-
nies, Gizem Frit, aims to activate the plant it has established for pro-
ducing ceramic and enamel frits and pigments, with an area of 60,000
square meters outdoors and 30,000 square meters indoors as of Ja-
nuary 2011. The firm, which will have an annual ceramic frit melting
capacity of 120,000 tons a year with 15 continuous kiln lines in Sa-
karya 2nd Organized Industrial Zone, has commissioned the design
to an Italian company. Production of pigments for the ceramic industry
is planned in the same facility where a fully automated system will be
employed in every stage of the production process from incoming raw
materials to shipments. Installation of machinery is underway at the
plant which is presently under construction. Upon completion of the
new plant, Gizem Frit will move the frit research center in its present
facility to the new plant. The firm, which is the world’s third largest ena-
mel frit producer, is scheduling to produce also 30,000 tons of ena-
mel frit and one thousand tons of enamel pigments a year at the plant.
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Kale Grubu 53. yilins kutlad

Kale Group celebrates its 53rd anniversary

Kale, Canakkale Seramik, Kalebodur ve Kalekim gibi yapi sek-
térinuin 6ncli markalarini binyesinde barindiran Kale Grubu, 53. yI-
lina ulasmanin heyecanini yasiyor. 53.yil Seramik Bayrami kutlama-
lan 27 Temmuz 2010 tarihinde, Kaleseramik Fabrikalar’'nin kurulu bu-
lundugu Canakkale’nin Can ilgesinde yapildi.Canakkale Milletvekili M.
Kemal Cengiz, Canakkale Milletvekili Ahmet Kuiciik, Canakkale Mil-
letvekili Mujdat Kusku, Canakkale Millet-
vekili Mehmet Danis, Mersin Milletvekili
Kirsat Tizmen, Ak Parti Genel Baskan
Yardimcisi Necati Cetinkaya, Devlet Ba-
kani Faruk Nafiz Ozak, Devlet Bakani ve
Basbakan Yardimcisi Cemil Cicek, Ca-
nakkale Valisi Abdulkadir Atalik, 47. D6-
nem Basbakani Yildirm Akbulut, 18 Mart
Universitesi Rektorii Ali Akdemir, Can Be-
lediye Baskani Abdurrahman Kuzu, Can
Kaymakami Hasan Gdézen, Canakkale
Vali Yardmcisi Canan Hanger Bastirk, Ki-
rikkale Milletvekili Vahit Erdem ve I¢ Isleri
Eski Bakani Abdulkadir Aksu’nun katildi-
91 53.y1l Seramik Bayrami bliyUk bir cos-
ku icerisinde kutlandi. 27 Temmuz t6-
renlerinde, Kale Grubu Onursal Baskani
ve Kurucu Murahhas Azasi Dr. H. Ibrahim
Bodur, Kale Grubu Baskani Zeynep Bodur Okyay, Kaleseramik Mali,
Idari ve Ticari Isler Genel Mudiirii Remzi Gula, calisanlar adina Ha-
lil Karadeniz, Can Belediye Baskani Abdurrahman Kuzu, Canakka-
le Valisi Abdulkadir Atalik ve hiikiimet adina Devlet Bakani ve Bas-
bakan Yardimcisi Cemil Cigcek katilimcilara hitab etti.

Kale Group, which accommodates leader brands of the building
industry like Kale, Canakkale Seramik, Kalebodur and Kalekim, is ex-
periencing the excitement of attaining its 53rd year. Celebrations for
year 53 ceramic festival were held July 27, 2010 at Canakkale’s Can
district where Kaleseramik Factories are situated. The year 53 ceramic
festival attended by Canakkale Member of Parliament M. Kemal Cen-
giz, Canakkale Member of Parliament Ahmet K-
¢lik, Canakkale Member of Parliament Mdjdat
Kusku, Canakkale Member of Parliament Mehmet
Danis, Mersin Member of Parliament Kdrsat
Ttizmen, Ak Parti Deputy President Necati Ce-
tinkaya, Minister of State Faruk Nafiz Ozak, Mi-
nister of State and Deputy Prime Minister Cemil
Cicek, Governor of Canakkale Abdtilkadir Atalik,
47th Term Prime Minister Yildinm Akbulut, 18 Mart
University President Ali Akdemir, Can Mayor Ab-
durrahman Kuzu, Can District Governor Hasan
Gézen, Canakkale Deputy Governor Canan
Hancer Basttirk, Kinkkale Member of Parliament
Vahit Erdem and Former Minister of Interior Af-
fairs Abdulkadir Aksu was celebrated in great ent-
husiasm. AtJuly 27 ceremonies, Kale Group Ho-
norary President and Founding Managing Direc-
tor Dr. H. Ibrahim Bodur, Kale Group President
Zeynep Bodur Okyay, Kaleseramik Financial Administrative and Com-
mercial Affairs General Director Remzi Gula, in the name of employees
Halil Karadeniz, Can Mayor Abdurrahman Kuzu, Canakkale Gover-
nor Abdlilkadir Atalik and in the name of Government, Minister of Sta-
te and Deputy Prime Minister Cemil Cicek addressed the participants.
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Sapphire'de Ideal
Standard imzasi

Avrupa’nin ve Tlrkiye'nin en ylksek binasi Istanbul Sapphire, ban-
yolarini Jado ve Ideal Standard’la susleyecek. Ideal Standard Inter-
national'in TUrkiye Distrib(it6rii Ece Banyo ile Istanbul Sapphire pro-
jesini yaraten Kiler Grubu arasinda yapilan anlasmaya gére, Sapp-
hire’in armatiirleri Jado, akrilik Grtinleri ise Ideal Standard olacak. Sapp-
hire projesinde Jado’nun en ¢ok tercih edilen armatir modellerinden
Glance ve Geometry kullanilacak. Ideal Standard’in ise hidromasaj-
Il kiivetlerinden First modeli Sapphire’de yer alacak.

Ideal Standard
signature at Sapphire

The highest building of Europe and Turkey, Istanbul Sapphire will
decorate its bathrooms with Jado and Ideal Standard. According to
the agreement reached between Ideal Standard International’s Dis-
tributor for Turkey Ece Banyo and Kiler Group which conducts the Is-
tanbul Sapphire project, Sapphire’s taps will be Jado and acrylic ware
will be Ideal Standard. Glance and Geometry, highly popular tap mo-
dels of Jado, will be used in the Sapphire project. Ideal Standard’s
hydromassage tub, First model, will be used in Sapphire.
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istanbul Mimarlar
Odast'nin tercihi: Kalekim

Istanbul Mimarlar Odasi Buylikkent Subesi, Karakéy Hizmet Bi-
nasr'nda kullaniimak Gzere Kalekim rinlerini tercih etti. Projede Ka-
lekim’in teknik Urlinlerinin yani sira yizey hazirlik malzemeleri, Blan-
ke Seramik Uygulama Profilleri ile yizey temizlik ve bakim malzemeleri
de kullanildi. Temelden dis cepheye kadar komple bir yenilemeye tabi
tutulacak ve aslina uygun olarak restore edilecek binada Kalekim Griin-
lerinden; TechnoPur, GraniTech, FugaFlex, Mastar10, Blanke Sera-
mik Profilleri, SeraCare Y(izey Koruyucu ve Kalekim Astar, Istanbul
Mimarlar Odasr'nin tercihi oldu.

Preference of Istanbul
Architects Association:
Kalekim

Istanbul Architects Association Bliylikkent Branch chose Kalekim
products to be used in Karakdy Service Building. In addition to Kale-
kim technical ware, surface preparation materials, Blanke Seramik App-
lication Profiles and surface cleaning and maintenance materials were
also used in the project. In the building which will go through a com-
plete renovation from its foundation to its exterior to be restored to its
true original, Kalekim products; TechnoPur, GraniTech, FugaFlex, Mas-
tar10, Blanke Seramik Profiles, SeraCare Surface Protector and Ka-
lekim Astar were chosen by Istanbul Architects Association.
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Maitix elecied
1e best product
of theinelusiy

VitrA, Yapi-Endustri Merkezi tarafindan dlizenlenen, Turkiye’'nin
yapl malzemesi alanindaki ilk Giriin &dili “Altin Cekil” kapsaminda,
Yapi Uriin Odiilii 2010’un sahibi oldu. VitrA'nin, 4 litre suyla calisa-
rak tasarruf saglayan Matrix Takim Klozeti, Tirk yapi malzemesi sek-
térlinuin en iyi Urind segildi. VitrA’nin yeni nesil su tasarruflu klozet-
leri, yogunlukla 6-7,5 ya da 9 litre suyla ¢alisan klozetlerin kullanildi-
01 pazarda, eski teknolojiyle Uretilmis standart klozetlerin performansini
4 litre suyla gerceklestiriyor. Yeni klozeti kullanarak, dért kisilik bir ai-
lenin yilda 42 ton su tasarrufu yapmasi mimkin oluyor. Altin Gekdl
kapsaminda, 36 Urun; tretim, uygulama, kullanim streglerinde akil-
cilik ve enerji tasarrufu saglamak, cevreye ve sagliga zarar verme-
mek, Uretimde yerli kaynaklar kullanmak gibi kriterlerle degerlendi-
rildi. Od(iller, 33. Uluslararasi Yapi Fuarn Turkeybuild Istanbul’un agi-
lis téreninde sahiplerine verildi.

VitrA won the Building Product Award 2010 as part of the Golden
Plumb which is Turkey’s first product award in the field of building ma-
terials organized by Building-Industry Center. VitrA’s Matrix Set Bowl,
which affords savings operating with only 4 liters of water, was vo-
ted the best product of Turkish building materials industry. VitrA’s new
generation water saving bowls give the performance of standard toi-
let bowls manufactured by old technology with just 4 liters of water
in the market where mostly bowls operate with 6-7.5 or 9 liters of wa-
ter. It is possible for a family of four to save 42 tons of water a year
using the new toilet bowl. Under the Golden Plum project, 36 products
were assessed by criteria like production, application, intelligence of
use, affording energy savings, not to undermine the environment and
health, and use of domestic resources in production. Awards were
handed out to winners in the opening ceremony of 33rd Internatio-
nal Building Fair Turkeybuild Istanbul.

‘E.C.A Primemix’e Aln Cekil Tesvik Odil...

Golden Plumb Encouragement Award to “E.C.A Primemix”

Gectigimiz yil heniiz pazara cikmadan IF Design tarafindan Ital-
ya'da diizenlenen Uluslararasi Tasanm Yansmasr'nda “Elements and
Systems” kategorisinde 6dul kazanan E.C.A
Primemix armatiriine, bir &dil de Al- ' ' h
tin Cekull'den geldi. Valfsel Armatir
Sanayi A.S tarafindan Uretilen E.C.A . -
Primemix, Attin Cekiil Tesvik Odilirne
deger bulundu. E.C.A Primemix, 36
UrGin arasindan; Uretim, uygulama ve
kullanim slreclerindeki akilcilik, ener-
ji tasarrufu saglamasi, cevreye ve sag-
lia zararl yénlerinin bulunmamasi ve
yerli kaynaklarin kullanilimasi gibi kri-
terlere gére secildi. Odiilu, Valfsel Ar-
matir Sanayi A.S. Fabrika Midara Hi- |
seyin Orhan aldi. 33. Uluslararasi Yapi Fuar Turkeybuild Istanbul’'un
acilis téreninde sahiplerini bulan Altin Cekul 6dilleri, Yapi-Endustri Mer-
kezi tarafindan 1991 yilindan bu yana diizenleniyor. Altin Cekil “Yapi
Uriin Odli, Tirkiye'nin yapi malzemesi alanindaki ilk diriin édilii zel-
ligini tasiyor.

SERAMIK

Yet another award came from the Golden Plumb to E.C.A Primemix
fap which won an award in the “Elements and

r Systems” category in the International Design
Competition held in Italy by IF Design even

before it was launched last year. E.C.A Pri-
memix manufactured by Valfsel Armattir Sa-
nayi A.S was found worthy of the Golden
Plumb Encouragement Award. E.C.A Pri-
memix was selected from amongst 36 pro-
ducts based on criteria like production, app-
..« lication, intelligence of use, affording
energy savings, not to undermine the en-
vironment and health, and use of domestic
resources in production. The award was
received by Valfsel Armatiir Sanayi A.S. Plant Manager Hiseyin
Orhan. The Golden Plumb Awards which went to their winners in the
opening ceremony of 33rd International Building Trade Fair Turkey-
build Istanbul are handed out by Building-Industry Center since 1991.
The Golden Plumb building product award has the significance of be-
ing the first product award of Turkey in the field of building materials.
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Creavit'e musteri
memnuniyeti belgesi

Kendi sektdriinde yeniliklerin 6nclisti olmayi ilke edinen Creavit,
gerceklestirdigi sosyal sorumluluk calismalar, ARGE yatinmian ve ka-
lite glivence standartlarina gésterdigi hassasiyetle kullanicilarina hiz-
met veriyor. Bu anlamda sahip oldugu uluslararasi normlara uygun-
luk ile TSE (iriin standart ve ISO y6netim sistem belgelerine bir yeni-
sini daha ekliyor. Seramik saglik gerecleri sektériinde musteri mem-
nuniyetine dair ISO 10002 Yénetim Sistemi belgesini alan Creavit, ilk
ve tek marka olmanin gururunu tiiketicisiyle paylasiyor. “Ayni Bakiyoruz,
Farkl Gérlyoruz” felsefesiyle yola ¢iktigindan bu yana kullanicilarina
her zaman en iyiyi sunmayi hedefleyen Creavit, yasam alanlannin vaz-
gecilmezi islak mekanlar-
daki kalite perspekitifini la-
yik gérlildugu éddller ve sa-
hip oldugu kalite belgele-
riyle destekliyor. Creavit; ta-
sarimlarini ve her gecen
gun gelisen Gran gamini il-
giyle takip eden tuketicile-
rine, “ISO 10002 Musteri
Memnuniyeti Yénetim Sis-
temi” belgesini armagan
ediyor ve onlarin glvenine
layik olmak icin calismala-
rina katma degerlerle yén
vermeye devam ediyor.

Customer satisfaction
certificate for Creavit

Making to be the leader of innovations in its own industry its mot-
to ;Creavit serves consumers through the social responsibility activi-
ties it carries out and its sensitivity fowards R&D investments and qua-
lity assurance standards. Creavit adds yet another one to the inter-
national norm compliance and TSE product standards and ISO ma-
nagement system cetrtificates it owns. Creavit, receiving the ISO 10002
Management System certificate on customer satisfaction in the ceramic
sanitary ware sector, shares the pride of being the first and only brand
doing so with the consumers. Creavit, aiming to present the best all
the time to its consumers since its setting out with the philosophy “We
Look the Same Way, See Differently”, supports the quality perspec-
tive in wet spaces, the indispensible of living spaces, with the
awards it is deemed worthy of and the quality certificates it owns. Crea-
vit presents the “1SO 10002 Customer Satisfaction Management System
Certificate” as a gift to the consumers following its designs and ever
developing product range with interest, continuing to guide its activi-
ties with values added to be deserving of their confidence.
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Sanlrfa' dayds

2009 yilinda Dr.(h.c.) Ibrahim Bodur
Kaleseramik Egitim, Saglik ve Sosyal
Yardim Vakfi (KSV) tarafindan baslatilan
“lk Isim Okullarda Degisim” projesi
2010 yilinda da issiz gencleri meslek
sahibi yaparak topluma kazandirmaya
devam ediyor.

The “My First Job is Change in Schools”
initiated in 2009 by Dr.(h.c.) Ibrahim
Bodur Kaleseramik Education, Health

and Social Aid Foundation (KSV)
continues to make unemployed youth
useful members of society, helping them
to have professions in 2010, too.

‘[lk Isim Okullarda Degisim™ projesi

“My First Job is Change in

Schools” Project is in Sanliurfa

SERAMIK
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Proje kapsaminda 6 Temmuz 2010 Sali giini Sanliurfa’da ger-
ceklestirilen térenle “Seramik Yer ve Duvar Karosu Kaplamacili-
91 Meslek Kurslari’na katilarak meslek sahibi olan 25 kursiyere ser-
tifikalan verilirken, yenilenen Siverek Kesmekaya Ilkégretim Oku-
lu ve Altayl Ilkogretim Okulu da hizmete agildi. Sanliurfa’da ger-
ceklestirilen térene Vali Yardimcisi Ferhat Burakgazi, Il Milli Egi-
tim Madara Hanifi Sahin, Siverek Kaymakami Ke-
mal Yildiz, Sanlurfa Iskur Maduri Necdet Ka-
rasevda, Siverek llge Milli Egitim Mudurt Meh- =
met LUtf( Balkir, Siverek Endustri Meslek Li-
sesi Mudurd Ihsan Kirkan ve KSV Genel
Mudiri Bilent Ocal katildi. Sanhurfa’nin
en 6nemli iki sorununun egitim ve issizlik
oldugunu séyleyen Sanlurfa Vali Yar-
dimcisi Ferhat Burakgazi,istihdam ya-
ratmaya dénUk projeyi hayata geciren
Ibrahim Bodur, Zeynep Bodur Okyay ve
Biilen Ocal’a tesekkiirlerini sundu. ¥

KSV Genel Miidirii Bilent Ocal da ‘
“KSV bugiine kadar yaptigi Meslek Edin-
dirme Kurslari ile 3 bin 984 issiz gencimizi
meslek sahibi yapti. Ayrica Gelistirme ve
Uyum Kurslari ile de insaat sektériine 3 bin
372 vasifli usta kazandirdi. KSV kurulusundan
bu yana Turkiye’nin 4 bir yanina yaptigi seramik,
boya ve armatir yardimlarini bir projeye baglayarak
2009 yilinda “llk Isim Okullarda Degisim” projesi ile egitim alanin-
daki calismalarini surdirmektedir. Bugln altincisini gerceklestir-
digimiz téren ile bugline kadar toplam 120 kisiyi meslek sahibi ya-
parak ve 11 okulu yenilemis olduk” dedi. “Giderken Sizden de Bir
Seyler Tasiyalim Istedik” sloganiyla Kale Grubu calisanlar tarafindan
baslatilan ek proje ile kdy okulundaki 6grencilere kitap, oyuncak,
kirtasiye malzemesi, giysi ve ayakkabi gibi yardimlar da dagitildi.

With the ceremony held in Sanliurfa Tuesday July 6, 2010 on
the occasion of the project, certificates were handed out to 25 co-
urse attendees who acquired professions attending the ceramic
floor and wall tile layer vocational courses, and Siverek Kesme-
kaya Primary Education School and Altayll Primary Education Scho-
ol which were restored, were opened to service. Deputy Gover-
nor Ferhat Burakgazi, Provincial National Education Director Ha-

nifi Sahin, Siverek District Governor Kemal Yildiz, Sanliurfa Is-
kur Director Necdet Karasevda, Siverek District National Edu-
cation Director Mehmet LUtfli Balkir, Siverek Industrial Vo-

- i\ cational High School Head Master Ihsan Kirkan and KSV
~©  General Director Bulent Ocal attended the ceremony held

in Sanliurfa . Sanliurfa Deputy Governor, who noted that
1 the most important two problems in Sanliurfa were edu-
cation and unemployment, expressed his gratitude to
Ibrahim Bodur, Zeynep Bodur Okyay and Biilen Ocal
who launched the project oriented to creating jobs.
KSV General Director Billent Ocal said; “KSV hel-
ped 3,984 unemployed youth to become holders of vo-
cations through the Vocational Courses it offered until
now. Also, 3,372 qualified craftsmen were introduced to
the construction industry through development and adap-
tation courses. Since its inception, KSV has been continu-
ing its work in the field of education through the “My First Job
is Change in Schools” project in 2009, bringing its aids of cera-
mic, paint and fixtures it offers all over Turkey under the roof of a
project. So far, we have made 120 individuals tradesmen and have
restored 11 schools with the ceremony, the sixth one of which we
are holding today”. Also, gifts like books, toys, stationery, outfits
and shoes were handed out to the students in the village school
through a supplementary project initiated by Kale Group emplo-
yees under the slogan of “We Wanted to Carry Some Things from
You too when We Leave”.

i
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Ideal Standard’in Tiirkiye distriblitdr ve lisansli Ureticisi ECE ta-
rafindan Uretilen ve Ideal Standard International kanaliyla tim din-
yada satisa sunulan Reward etajerli lavabolu banyo dolabi ve tez-
géh Ustl lavabolu Stream banyo dolab, ilk kez 33. Yapi Fuar’'nda
sergilendi. Ayni fuar kapsaminda firma, mart ayinda lansmanini yap-
ti91 Exclusive serisini de tlketicilerine bir kez daha sundu. Altin, pla-
tin, bakir gibi farkli sirlar ve 6zel renklerden olusan bir yiizey kreasyonu
olan Exclusive serisi, firmanin en ¢ok tercih edilen Plain ve Arcade
lavabolarina uygulaniyor. Siparis Uzerine istenilen sayida kisa su-
rede Uretilebilen Exclusive serisi, metalik renkli, 6zel renkli, gift ren-
kli ve dekorlu olmak Uzere doért kategoride Uretiliyor. Firmanin 6ne
cikan bir baska Uriind ise GnlG tasarimcl Marc Sadler tarafindan ta-
sarlanan Soft Bath kiivetlerdi. Oval yapisi ve 6zel tasarimiyla dik-
kat ceken kiivetler Sadler’in motosiklet selesinin yapildigi materyal
ile tasarladigi bir Grtin. Soft Bath, sicak suyla temas ettiginde yu-
musayan yap! ve materyaller kullanilarak parcall kalip yontemiyle
Uretiliyor. Soft sistemi sayesinde kivetin igindeki suyun normalden
iki kat daha uzun sire sicak kalmasina olanak saglamasiyla rakip-
lerinden ayriliyor.

nree "
proaucis In
- threefields

The reward dresser basin bathroom cabinet and stream bathro-
om cabinet with counter top basin produced by Ideal, ECE, offered
to sale globally through Ideal Standard International, were on disp-
lay for the first time in the 33rd Building Trade Fair. On the occasion
of the same trade fair, the firm presented its exclusive line it launc-
hed in March to the consumers once again. The exclusive series, which
has a surface creation comprising different glazes like gold, platinum
and copper and special colors, is applied to the Plain and Archade
basins of the firm which are most popular. The exclusive series, which
may be produced in a short time in desired quantity upon placement
of order, comes in four categories as metallic, special color, double
color and decorated. Another leading product of the firm is the Soft
Bath tub designed by famed designer Marc Sadler. The tubs, drawing
attention with their oval configuration and special design, are products
Sadler designed from the materials used in making motorcycle se-
ats. Soft Bath is manufactured by piece mould method using struc-
tures and materials which soften in contact with hot water. The Soft
Bath system is distinguished from its rivals as it allows the water in
the tub to remain hot two times longer than the normal.
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Cevre dostu Girlinler

Banyolar keyifli yasam alanlarina dénusturen Ece Banyo, cev-
re dostu Urtinleri Rondo Design Klozet ve Snow Lavaboyu tu-
keticilerle bulusturdu. Duvara sifir ve asma klozet olarak iki fark-
Il sekilde kullanicisina sunulan Rondo, 6zel tasarimi sayesinde
daha az suyla kendini temizlerken, kullanicisina da su tasarru-
fu yapma imkani sagliyor. 80x45, 60x45, 50x45, 64x48, 58x48
santimlik farkli ebatlarda kullanicisina sunulan Snow serisi la-
vabolar, kare ve oval lavabo secenekleriyle, ECS (Easy Clea-
ning System) sayesinde kolay temizlenen yaplilari, tezgah Usti
ve duvara montajl olarak sunulan iki farkli cesidiyle banyolara
kar beyazini getiriyor.

Environmentally-friendly
products

Ece Banyo, transforming bathrooms into
pleasurable living spaces, brought together its
environmentally-friendly products Rondo De-

sign Bowl and Snow Basin with consumers.

bow/ designs cleans itself

design, allowing the

» Snow series basins
80x45, 60x45, 50x45,

with its square and oval basin options in two varieties presented

Rondo, offered to the user in two different va-

T with less water,

user to achieve wa-

:, ] ’ brought to the consumer
64x48 and 58x48 cm. brings

as counter top and wall mounted with its easily cleaned cons-

rieties as back to wall and suspended
v thanks to its special
ter savings. The
in different formats of
snow white to the bathrooms
truction, thanks to the ECS (Easy Cleaning System).

Banyo deneyimi
zenginlesiyor

VitrA, zarif, fonksiyonel, minimalist NUO ve geometrik formlariy-
la gbze carpan GEO isimli iki yeni serisiyle, banyo deneyimini zen-
ginlestiriyor. 50 ya da 60 cnm’lik Urdin Gstt armatur uyumlu lavabo ile
60 ya da 130 cm tezgah Ustli canak lavabodan olusan NUO, mekanlar
icin sundugu yaratici ¢6ziimlerle lavabo kullanimini keyifli hale dén-
Ustdrayor. Duvara monte edilebildigi gibi, tezgéh ve mobilya Ustin-
de kullanima da uygun olan NUO; aynali duvarlarin éniinde de rahatiikla
kullanilabiliyor. ‘Geo’metrik formlar banyolara tasiyan, i¢ ice gegmis
daire, dikdortgen ve elipslerin Gglnci boyutta hayat buldugu GEO se-
risinde, U¢ ¢canak lavabo ve duvara monte edilebilen armattir delikli
U¢ lavabo yer ali-
yor. Tarza gbre
modern, klasik ya
da eklektik me-
kanlar olusturmak
isteyenlere sira digi
bir ¢6ziim sunan
GEOQ, sicratmayan
hazne vyapisiyla
dikkat cekiyor.

Bathroom experience
enriched

VitrA; by its two new series, the elegant, functional and minima-
list NUO and the geometrical formed GEO, enriches the bathroom
experience. NUO, comprising 50 or 60 cm product top tap matching
basin and 60 or 130 cm counter top bowl! basin transforms the ba-
sin experience into a pleasurable one with the creative solutions it of-
fers for spaces. Either wall mounted or fit to be used as counter top
or furniture top, NUO may easily be used in front of mirrored walls too.
In the GEO series, which carries geometrical forms to bathrooms, whe-
re three dimensional concentric circles, squares and ellipses come
to life, there are three bowl basins and three basins with tap holes which
may be mounted on walls. GEO, offering an exceptional solution for
those who wish to create modern, classic or eclectic spaces depen-
ding on their style, comes to attention with its spatter-proof tank cons-
truction, too.

119



URUNLER / PRODUCTS

120

Banyolara ay 15181
yansimast

Artema, yeni aksesuar serisi Moon ile banyolara ay isiginin par-
lakh@ini yansitiyor. Minimalist bir anlayisla tasarlanan Moon serisi, ince
ve yumusatilmis modern hatlaryla banyolara yeni bir cehre kazan-
dinyor. Etajerden askilija kadar banyoda ihtiya¢ duyulan tim akse-
suarlar iceren seri, yalin ¢izgileriyle dikkat cekiyor. Moon serisi; eta-
jer, sabunluk, dis firgaligi, halka haviuluk, 530 mm ve 680 mm olmak
Uzere iki gesit diiz havluluk, tekli aski, kapakli ve kapaksiz tuvalet ka-
githgl, kapakl tuvalet fircaligi rinlerinden olusuyor.

Moonlight reflections
on bathrooms

Artema, by its new accessories series Moon, reflects the bright-
ness of moonlight onto bathrooms. The Moon series, designed with
a minimalist concept, brings a new face to bathrooms with its fine and
softened modern lines. The series, covering all accessories needed
in a bathroom from dresser to hanger, comes to attention with its sim-
ple lines. The Moon series comprises a dresser, soap holder, tooth
brush holder, ring towel holder, two types of straight towel holders in
530 mm and 680 mm format, a single hanger, toilet paper holders with
and without lid and a toilet brush holder with lid.

Her mekdna uygun
banyo ¢Oziimil

VitrA, yeni System Fit serisi banyo dolaplariyla, en “olmaz”
denilen mekanlarda bile, keyifli ve kullanish bir banyo yaratma
olanag@i sunuyor. Sekiz farkli tasarimda, 30 seramik lavabo ile
uyumlu banyo dolaplari; iki yikseklik, G¢ derinlik, dért kulp, bes
genislik ve dort renk secenegiyle her tirli begeniye hitap edi-
yor. System Fit, beklentilerinden taviz vermek istemeyen, dar ya
da orantisiz banyolara sahip herkese, benzersiz ¢6zimler su-
nuyor. System Fit'in 6zel gardirobu, dolap islevini kapaga tasi-
yor. Disi askili kapak, acildiginda boy aynasi oluyor. Istege goére
sagdan veya soldan acilabilen boy dolaplari, benzersiz banyo
mekanlar i¢in hayal gticinln sinirlarnini zorluyor. Seri, VitrA'nin
tezgéh Uzeri lavabolarina uyumlu dolaplariyla banyo mekaninin
butlnselligini koruyor.

A bathroom solution fit
for all spaces

VitrA’s new System Fit series bathroom cabinets allow the
possibility of creating an enjoyable and useful bathroom even
in the most “‘impossible” spaces. The bathroom cabinets which
come in eight different designs matching 30 ceramic basins ca-
ter to any taste with two height, three depth, four handle, five width
and four color options. System Fit offers unique solutions to ever-
yone who doesn’t want to make compromises from their ex-
pectations with compact or irregular bathrooms. System Fit’s spe-
cial dressing cabinet carries the cabinet function to the cover.
The cover with hangers outside becomes a tall mirror when ope-
ned. Tall cabinets which may be opened either from the right or
left as desired test the limits of imagination for unique bathro-
om spaces. The series protects the wholeness of the bathroom
with its cabinets which match VitrA’s counter top basins.
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Sofistike ve asimetrik
gOrunum icin. ..

Tasarim UrUnleriyle yapi sektériintin 6nemli firmalarindan biri olan
Canakkale Seramik&Kalebodur, yeni bir seriyi daha tiiketicilerin be-
genisine sundu. Dekoratif gérinimi ve metalik dokusu ile Highend
Serisi gri ve kahve, renk seceneklerinden olusuyor. 60x60 cm ebat-
lanndaki seri; ev, otel, ofis, kafe, restoran, is merkezi ve alisveris mer-
kezi gibi farkli birgok mekanda dayanikliik 6zelligi ile 6n plana ¢iki-
yor. Karolarda dlizensiz devam eden desenler farkli kombinasyon-
larda désenebilme imkani saglayarak kullanildigi mekéana asimetrik
bir gériinim kazandiryor.

For sophisticated and
asymmetrical looks. ..

Canakkale Seramik&Kalebodur, one of the leading firms of the bu-
ilding industry with its desired products, launched yet another series
for consumers. The Highend Series with its decorative look and me-
tallic texture offers gray and brown color choices. The series, which co-
mes in size 60x60 cm, comes to the forefront at many spaces like ho-
mes, hotels, offices, cafés, restaurants, office buildings and shopping
centers, thanks to its endurance feature. Patterns, which have irregu-
lar continuity on tiles, bring an asymmetrical look to the space of use,
affording the opportunity of being laid in different combinations.

Teknoloji ve tasarimda

Artema’nin, Aiman tasarim ve mar-
ka uzmani Solutions’la yaptidi is birligi sonucunda
yaratilan Style X serisi armatrler, suyun akisindan
ilham alan yenilik¢i ¢izgileriyle, banyo ve mutfakla-
ra yepyeni bir tasarim anlayisi getiriyor. Zarif ku-
manda koluyla devamlilik ve butunluk kavramlarini
yansitan Style X, akiskan ylizeyleri keskin bir form-
la birleserek, yepyeni ve dogal gérinimlu bir seri su-
nuyor. Serideki armatirlerin alisiimisin disinda ta-
sarlanan kumanda kolu dikkat cekerken, 15131 yansitan hatlari, gév-
delerinin ince ve kavisli formuyla birbirini tamamliyor. Gelismis mi-
hendisligin modern tasarimla birlestigi
banyo, lavabo ve bide batar- |
yalarinda se- L_ ==
riye 6zel ta-
sarlanan “si- '
likon perla- !I
tér’;  cikis
ucunda biri- i-l
ken kireci bir ! ! :
dokunusla te-
mizleme kolayligi sunuyor. Ayni zamanda perlatorin “kendi
kendini temizleyen 6zelligi” ise biriken tortulan otomatik olarak temizliyor
ve her kullanimda yeniden ayni kusursuz akisi sagliyor.

——

Top line in technology
and design

The Style X series taps, created as a result of Artema’s
collaboration with German design and brand expert Solu-
tions, bring a brand new design concept to bathrooms
and kitchens with their innovative lines inspired by the
flow of water. Style X, which represents the concepts of
continuity and wholeness with its elegant control handle,
offers a brand new and natural look series combining flu-

id surfaces with a sharp form. The control handle with an
extraordinary design concept of the taps in the series draw
attention with lines reflecting light, and the slender and cur-

ved forms of the bodies complement each other. The “silicon aera-
tor”, designed specifically for the series in bathroom, basin and bidet
taps which combine advanced engineering with modern design, of-
fers the facility of cleaning lime accumulated at the outlet tip by a sin-
gle touch. At the same time, the “self-cleaning feature” of the aera-
tor cleans accumulated deposits automatically, allowing the same per-
fect flow once again in each use.
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Hayaller gercege donistiyor

Ingiltere’nin en Unli tasarimeilarindan olan ve Ideal Standard
icin tasarladigi musluk ve klozet dizaynlariyla efsanelesen Ideal
Standard Tasarim Direkt6éri Robin Levien tarafindan tasarlanan
Connect Arc serisi, her banyoya rahatlikla uyum saglayacak kla-
sik tasarimlariyla dikkat gekiyor. Ug farkli lavabo tasarimiyla dik-
kat ceken Connect Arc serisinde plrtizsiiz kivrimlar banyolara 6zel
bir stil yaratirken, ayakli lavabolarda zaman Ustu bir zariflik gbze
carpiyor. Arc serisinin kdse lavabolari ise kugik alanlar icin ideal
bir ¢6zim olarak karsimiza gikiyor.

‘Dogal tasin kalbi...

Turk mermeri, traverten, oniks ve diinyanin dért bir
yanindan getirilen ylksek kaliteli taslardan dretilen, mo-
zaik, bordir, madalyon, lavabo, eskitimis, cilali ve
honlu karolardan olusan genis Uriin gamina sahip Kale
Dogal Tas, 30,5 x 30,5, 30,5 x 61, 20 x 30,5, 10 x 30,5
santimlik ebatlaryla farkl déseme alternatifleri sunan Oli-
vastro Serisi ile sadelik ve uyumu ayni potada bulustu-
ruyor. Cilal ve mat olarak farkl ylizey alternatifleriyle su-
nulan seri, farkli ebatlarin ve mozaik kesmelerin bera-
ber kullaniimasiyla da 6zgun tasanmlara ilham veriyor.

Dreams come frue

The Connect Arc series, designed by Ideal Standard Design Di-
rector Robin Levien who is one of England’s most famed designers,
becoming a legend with his taps and bowls designed for Ideal Stan-
dard, comes to attention with classical designs which will comfortably
adapt to any bathroom. As smooth curves create a style dedicated
to bathrooms in the Connect Arc series, drawing attention with three
different basin designs; an elegance transcending time strikes the eye
in pedestal basins. Corner basins of the Arc series, on the other hand,
appears as an ideal solution for compact spaces.

The heart of
natural stone...

Kale Dogal Tas produced from Turkish
marble, travertine, onyx and high quality
stones brought from all
over the world, compri-
sing mosaic, border,
medallion, basin, anti-
que look, polished and
honed tiles, brings pla-
inness and harmony
into the same pot with
the Olivastro Series
which offers different la-
ying alternatives with its
30,5 x 30,5, 30,5 x 61,
20x30,5and 10x 30,5
centimeter formats. The
series offered to sale in
polished and matt surface choices inspi-
res original designs as different sizes and
mosaic cuts are used together.
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Hepsi bir arada...

VitrA, birbiriyle uyumlu kiivet, batarya ve dus kabininden olu-
san Neon kompakt kiivet Unitesini piyasaya sundu. Akrilik pa-
nelli olarak 170x70, 170x75 ve 160x75 cm ebatinda sunulan is-
levsel Unite; yikanma ve dus alanini, adeta arinma ve yenilen-
me merkezine dénusturiyor. Neon serisinde, akrilik panelli kom-
pakt Unitenin yani sira, VitrA’nin System Fit banyo mobilyalariyla
uyumlu ahsap panelli kiivet secenekleri de yer aliyor. Gri
mese, bej mese ve venge renklerinde sunulan farkl boyutlardaki
ahsap panel secenekleri, banyo keyfine keyif katiyor.

All in one...

VitrA launched its Neon compact tub unit comprising
matching tubs, taps and shower cabin. The functional unit, of-
fered to sale in 170x70, 170x75 and 160x75 cm formats with
acrylic panels, transforms bathing and showering space into
a purification and renewal center. In the Neon series, in addi-
tion to the acrylic panel compact unit, wood panel tub choices
matching Vitra’s System Fit bathroom furniture meet the eye.
The wooden panel choices in different sizes offered in colors
gray oak, beige oak and venge adds pleasure to your bathro-
om enjoyment.

Doganin organik dokusu

Kitahya Seramik’in 2010 yilina damgasini vurmaya hazirlandigi ko-
leksiyonlarindan Versatile Serisi, tasarmindaki essiz geometri, fonk-
siyonellik ve uygulama cesitliligiyle kullanicisina bircok kombinasyon
ve alternatif uygulama imkani sunuyor. Doganin organik yapisindan mi-
marinin geometrik yalinligina uzanan genis bir skalada kullanim olanag
saglayan koleksiyon, gelismis Uretim teknoloji ile 22x12,5 ve 29x12,5
cm ebatlarinda Axis ve Arc olmak Uzere iki farkl modelde, mat ve par-
lak olarak beyaz, siyah, krem, bordo ve kahve renklerde Uretiliyor.

Nature’s organic texture

The Versatile Series, one of the collections by which Kiitahya Se-
ramik is getting ready to make its mark on 2010, offers the consumer
the opportunity to apply numerous combinations and choices with its
unique geometrical functionality and application diversity. The collection,
affording the chance to be used in a broad scale ranging from the or-
ganic build of nature to the geometrical plainness of architecture, is
manufactured in matt and glossy white, black, cream, burgundy and
brown colors in two models as Axis and Arc in formats of 22x12,5 and
29x12,5 cm by advance production technology.
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Tarihin desenleri
mekanlara tasindi

Seramiksan, rotodigit teknolojisi kullanilarak urettigi Digiart karo-
larin yeni serileri Selguklu ve Pandora’yi tiketicilerin begenisine sun-
du. Selguklu ve Pandora serileri tarihin glizelliklerini ve doganin za-
rafetini mekanlara tasirken, farkli renk secenekleriyle de alternatif ya-
sam alanlan yaratiyor. 30x60 cm ebatlarindaki Selcuklu serisinin ce-
viz, akcaagac ve maun renk segenekleri bulunuyor. Seri, Selcuklu ah-
sap oyma sanati olan kiindekariyi tim asaletiyle tarihten ¢ikarip ev-
lerde yasatiyor. Bej, kemik, gri ve ceviz renk alternatifleri olan Pan-
dora serisi de 30x60 cm’lik karolardan olusuyor. Doganin renk ve de-
senlerinden ilham alan Pandora serisi giin 1siginin ve riizgar sesinin
evlerde dolasmasina olanak veriyor.

moved fo spaces

Seramiksan presented the new series of Digiart tiles it produces
employing the rotodigit technology, Selcuklu and Pandora, to the con-
sumers. The Selgukiu and Pandora series create alternative living spa-
ces through different color choices as they carry the beauty of history
and elegance of nature to living spaces. The Selguklu series in 30x60
cm format offers walnut, maple and mahogany color choices. The se-
ries makes kindekari which is the Seljuki wood carving art form live,
at homes taking it out of history in all its nobility. The Pandora series
which offers beige, bone, gray and walnut color choices comprises
30x60 cm tiles. The Pandora series inspired by the colors and patterns
of nature allows daylight and sound of the wind to travel in homes.

Cevre dostu tasarruf
serisi armairler. ..

Kale Banyo, Unli tasarimci Basak Ergin imzasiyla yeni armatur
serileri Polo ve Studio’yu raflara tasimaya hazirlaniyor. Kale Banyo
Tasarruf Serisi basligi altinda sik tasarnimli Polo ve Studio Armatir Se-
rileri’ni ulasilabilir fiyatlarla tiiketicilere sunmayi hedefliyor. Studio Ar-
matlr Serisi banyo ve mutfaklarda yenilikci geleneksel gizgiler esti-
rirken; geometrik formlara sahip Polo Armatur Serisi ise daha mini-
malist ve modern bir durus sergiliyor. Lavabo, eviye ve banyo ar-
mattirlerinden olusan Polo ve Studio serileri minimal ve modern zevk-
lere hitap ediyor. Tasarruf serisi armaturler, debi kisicill honeycomb
perlatér ile suyun akisini kontrol ediyor. Ayrica, 35 mm seramik disk-
li kartus sayesinde de homojen bir akis saglayarak, i1si ayarlama za-
manini kisaltma &ézelligi ile ylzde 50 su tasarrufu saglyor.

|

Environmentally friendly
saving line taps...

Kale Banyo is getting ready to carry its new tap series Polo and
Studio to shelves with the signature of famed designer Basak Er-
gin. The firm aims to offer the elegantly designed Polo and Studio
Tap Series to consumers at affordable prices under the title Kale
Bathroom Saving Line. The Studio Tap Line blows innovative tra-
ditional lines in bathrooms and kitchens with the geometrically for-
med Polo Tap Line displaying a more minimalist and modern stan-
ce. The Polo and Studio Series comprising basins, sinks and bath-
room taps address minimalist and modern tastes. The taps in the
saving series control the flow of water by the flow curbor honeycomb
aerator. Also, affording a homogeneous flow, thanks to the 35 mm
ceramic disk cartridge, they bring water savings of 50 percent by
shortening the heat adjustment time.
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Suyun dalgali formu
banyolarda..

VitrA, Aqua serisiyle banyolara yepyeni bir tarz getiriyor. Dal-
gali formuyla suyun hareketini cagristiran seri; lavabo dolabi, boy
dolabi, cekmece ya da kapakl dolap alternatifleri ve aynayla bir-
likte sunuluyor. Hasiente siyah ve hasiente beyaz renk alternatif-
leriyle sunulan 80, 100, 120 cm genisliginde lavabo dolaplari; mi-
neral dokiim lavabolarla entegre olarak sunuluyor. Etajerli lava-
bolarda ahsap bire bir suyla temas etmiyor, ayrica dolaplarda kul-
lanilan thermoform malzeme sayesinde ahsap bélgeler suya ¢ok
daha dayanikl hale geliyor. Aqua serisinin mineral dékim lavabolari
ise kolay tamir edilebilmesinin yani sira cila uygulamalariyla yeni
gordnimini uzun yillar koruyor.

Wavy form of water in
bathrooms...

VitrA introduces a brand new style to bathrooms with its Aqua
line. The seties bringing fo mind water’s motion with its wavy form
is offered with a basin cabinet, tall cabinet, drawer or covered ca-
binet choices and a mirror. The basin cabinets 80, 100 and 120
cm wide, offered in hasiente black and hasiente white color choi-
ces, are integrated to mineral cast basins. In dresser basins, wood
does not come into contact with water; also wooden areas become
much  tougher .
against water,
thanks to the ther-
moform material
used in the cabi-
nets. The mineral
cast basins of the
Aqua series pre-
serves its new
look for long years
with its polish app-
lications beside
being easily re-
paired.

Stilo ile banyolar
renklenecek

Yeni banyo dolabi serisi Stilo ile banyolan farkli renk alternatifleriyle
tanistiran ECE Banyo, iki pargadan olusan banyo dolabini farkli renk
secenekleriyle sunuyor. Stilo, beyaz, siyah, kirmizi, turuncu, kahverengi,
bordo ve lila renkleriyle banyolardaki isiltyr artirarak, banyolarin daha
enerjik bir hale kavusmasini sagliyor. Stilo'nun aliiminyum cerceveli,
buhar tutmayan 4 milimetrelik flotal ayna ile kapatilan tist dolabi, ban-
yodaki kullanim alanini daraltmadan esyalan saklama 6zelligi tasirken,
alt dolapta yer alan yavas kapanan kapak teknolojisiyle tretilen ¢cek-
mece ise kullanim rahathd ile dikkat ¢ekiyor. Alt dolaplarinda kullani-
lan Sekura kare lavabolar da Stilo banyo dolaplarinin modern bir gé-
rintl elde etmesini sagliyor. Tum dolap kapaklarinda kullanilan yavas
kapanma mekanizmasi, istenmeyen carpma sesini ve kazalar engel-
ledigi gibi banyo dolabinin da émriind uzatiyor.

e
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Bathrooms gain
color with Stilo

ECE Banyo, introducing different color choices to bathrooms with
its new bathroom cabinet series Stilo, offers bathroom cabinets com-
prising two parts in different color options. Stilo with its white, black, red,
orange, brown, burgundy and lilac color options increases the glitter
in the bathrooms, turning them into a more energetic state. While Sti-
lo’s top cabinet with aluminum frame covered by steam free 4-millimeter
flotal mirror can keep items without narrowing down the usage area in
the bathroom; the drawer produced with slow closing lid technology in
the lower cabinet draws attention with its ease of use. The Sekura squa-
re basins used in lower cabinets allow Stilo bathroom cabinets to gain
a modern look. The slow closing mechanism used in all cabinet covers
not only prevents undesired impact noise and accidents but also lengt-
hens the lifespan of bathroom cabinets.
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| Sinnnanun

C1N. ..

Yasam kKonforunuz

Kale Banyo’nun Can Yalman
ile strdtrdugu calismalarin bir
eseri olan ve yenilikci ve sira
disi cizgisini gdzler 6nuine se- :'-"'_
ren Zen kuivet; tasarimi ile do-
ganin denge ve uyumunu
yansitirken, kullanicisinin icsel
dengesini yakalamasina da
yardimci oluyor. Bu iki Unitenin
(ktivet ve lavabo) olusturdugu kon-
septte, 380 litre su alim kapasitesi, si-
yah, beyaz renk secenekleri ve ahsap
ayaklariyla ruha hitap eden Zen, ledi hava masaj
ve hidromasaj sistemi ile de rahatlamayi garantiliyor. Suyun huzur
veren ve arindiran etkisini azami diizeye cikarmak icin tasarlanan Bond
kuvet, asgari diizeydeki su tiiketim hacimleri ile tasarruflu bir Griin.
Ayakli, ayaksiz kiivet secenekleri ve comfort, exclusive, elite, delu-
xe hidromasaj sistemleri ile tiiketicinin begenisine sunulan Bond ku-
vetler, 300 litre su hacmine sahip.

Free standing ve oval formlariyla Zero klvetler, genis hacmi sa-
yesinde su ile olan temasi maksimuma ¢ikaryor. Alman tasarimei Adolf

Babel imzali kiivetler sahip oldugu dai-
resel form ile kullanicilanina keyifli
bir banyo deneyimi sunuyor.
Comfort, exclusive, elite,
deluxe hidromasaj sis-
temleri, ayakl ve ayak-
siz formlan ile tuketici-
nin begenisine sunu-
lan Zero kiivet, 450 litre
su hacmine sahip. Yine
Adolf Babel imzasi tasiyan
bir baska koleksiyon olan Ba-
bel dikdortgen kivet, kdseli hatla-
ri ve koleksiyonun cizgisini yansitan estetigi
ile dikkat cekiyor. Comfort, exclusive, elite, deluxe hidromasaj sis-
temlerine sahip olan Babel dikdértgen kivet, farkli formlardan hos-
lananlara da Babel asimetrik kiivet ve Babel kdse kiivet ile sesleni-
yor. Enjoy Walk-in dus teknesi, dus alanina ek olarak; soyunup gi-
yinme alanini da kapsadidi i¢in estetik olmasinin yani sira oldukca
fonksiyonel. Banyonuzun islanmasini da énleyen ve zemine sifir olan
Enjoy, cok daha az malzeme ile Uretiliyor ve tasarruf saglyor.
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For your living
comfort...

Zen tub, which is the product of efforts pursued by Kale Banyo with
Can Yalman, laying before the eye its innovative and extraordinary line,
assists the user to capture his/her interior balance while reflecting the
equilibrium and harmony of nature with its design. In the concept for-
med by these two units (tub and basin), Zen addresses the soul with
its 380 liter water intake capacity; black, white, color choices and woo-
den pedestals guarantee comfort with its ledi air massage and hydro-
massage systems. The Bond tub design to maximize water’s serene
and purifying impact is a water saving product with its minimum level
water consumption. The Bond tubs, offered to the consumer with pe-
destal, non-pedestal tub choices and comfort, exclusive, elite and de-
luxe hydromassage systems, have a water capacity of 300 liters.

Zero tubs with their free standing and oval forms maximize con-
tact with water, thanks to their spacious volumes. The tubs undersigned
by German designer Adolf Babel offer a pleasurable bathroom ex-
perience to users with their circular forms. The Zero tub, offered to
the consumer with comfort, exclu-

sive, elite and deluxe hydro-
massage systems and pe-
destal and non-pedestal
forms, has a water ca-
pacity of 450 liter. Yet,
another Adolf Babel
signed collection, the
Babel rectangular tub,
comes to attention
with its cornered li-
nes and aesthetics ref-
lecting the line of the
collection. The Babel's
rectangular tub with com-
fort, exclusive, elite, deluxe
hydromassage systems add-
resses those who like different forms
with Babel asymmetric tubs and Babel corner tubs. The Enjoy Walk-
in shower cabin, in addition to the shower space, is highly functional
in addition to being aesthetical as it also covers a dressing area. En-
joy, preventing your bathroom to get wet, which is mounted on the
floor, is manufactured with much less material and affords savings.

Unlimited stnitlart
zorlayacak

Beyaz lake, beyaz mese ve ovenkol olmak Uzere (¢ farkli renk
alternatifiyle tuketicinin begenisine sunulan Unlimited banyo dolap-
larinda kullanilan seramik tezgah, ézel yapisi sayesinde suyun ban-
yo dolabinda olusturdugu yipranmayi 6nliyor. 100 ve 120 santimet-
relik boyutlariyla tim banyolar icin ideal ¢ézlmler sunan Unlimited’in
yedi farkli lavabo alternatifi bulunuyor. Cift g6zIi lavabosu ile banyonun
iki kisi tarafindan ayni anda kullanilmasini saglayan Unlimited, tek la-
vabolarda ise sagdan, soldan ve ortadan hazneli lavabo se¢enekle-
riyle dikkat cekiyor. Gliclendirilmis 6zel kaplamasi sayesinde ahsap
bélgelerde neme karsi maksimum koruma saglayan Unlimited, mo-
dern cizgisiyle banyolardaki sikigin sinirlarini zorlarken, dahili ay-
dinlatmali aynasi ile banyolara modern ¢ézimler getiriyor.

Unlimited to push limits

The ceramic counter used in the Unlimited bathroom cabinets
presented to be appreciated by the consumer in three different co-
lor choices as white lacquer, white oak and ovangkol prevents wear
caused by water on bathroom cabinets, thanks to its special cons-
truction. Unlimited, which offers ideal solutions for any bathroom
with its 100 and 120 centimeter sizes, has seven different basin
choices. Unlimited, allowing the bathroom to be used simultaneously
by two persons with its double cell basin, comes to attention with
right, left and center tank choices in single type basins. Affording
maximum protection against humidity in wooden spaces, thanks
to its reinforced special veneer, Unlimited brings modern solutions
to bathrooms with its internally lit mirror while pushing the limits
of elegance in bathrooms with its modern line.
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2010un pptller
tarzlart bulustu

VitrA Karo, Rezidans serisi karolariyla kendine gére bir
tarz yaratiyor. 2010’un popduler ¢izgilerini yansitan VitrA

hissetmek isteyenlere hitap eder-
ken, zaman yolculugu yapmak
isteyenler ise Gezgin temasini
tercih ediyor. Simyaci temasinda,
metalik malzemelerin ve simli me- |
talik ytzeylerin bastan ¢ikarici pirilti-
si sunuluyor. Mat ve parlagin bir arada kul-
laniimasiyla olusan kontrast, sert geometrik desenlerle kiibik motifle-
ri bulusturuyor. Metalik uygulamalarla yaratilan gicek desenleri ve op-
tik cizgiler, modern ve maskilen bir tarzi yansitiyor. Temada krem ve
vizon rengin kombininden dogan Glow ve son yillarin populer ag de-
senli cam dekorlariyla sunulan Splendid serileri yer aliyor. Desenler
arasinda gecmisten geleceg@e yolculuk ederken, liiks motiflerin cazi-
besine kapilanlar icin tasarlanan Gezgin temasinda, Bloom, Voyage,
Katia ve Matruska serileri yer aliyor. Bloom, soyut desenleriyle, ro-
mantizmin yani sira modern ve dinamik dliinyaya davet ederken; Vo-
yage, sal desenli dekorlaryla gecmisten esintiler sunuyor. Temada ay-
rica, Rus sanatindaki geleneksel “hohloma” desenlerinin modern yo-
rumuyla islenen Katia ve Rus folklorik bebekleri Matruska’nin kiyafe-
tindeki desenlerden esintiler tasiyan Matruska serileri bulunuyor.

2010’s popular styles
come together

VitrA Karo creates a new style for itself with
its Rezidans series tiles. The Alchemist theme

metrical designs with cubic motifs. The floral designs and
optical lines created by metallic applications reflect a modern and mas-
culine style. The theme accommodates the Glow series arising from
the combination of cream and mink and the Splendid series offered
with the popular netted design glass decorations of recent years. The
Traveller theme, designed for those attracted by luxury motifs while
travelling from the past to the future among designs, includes the Blo-
om, Voyage, Katia and Matrushka lines. While Bloom invites you to
a modern and dynamic world in addition to romanticism with its abs-
tract designs, Voyage offers inspirations from the past with its pais-
ley designed decorations. The theme also includes the Katia series
worked on by the modern interpretation of the traditional “hohloma”
designs in Russian art and the Matrushka series bearing traces of de-
signs in the oultfits of Russian folkloric dolls, Matrushkas.
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Geng banyosuyla yeni bir soluk

" |

A new breath with fhe youfh bathroom

Creavit, kendi sektorlinde bir ilk olan geng banyosunu gériicliye
cikardi. Up Creavit olarak lanse edilen geng banyolariyla sektére so-
luk getiren firmanin serileri Shee, Lemon ve Sport isimlerini tasiyor.
Dogal ahsap malzemenin lake boya, modern kulp ve yardimci ak-
sesuarlarla harmanindan olusan mobilya tasanmlar; birbirinden
farkli dizayn ve kullanim 6zellikleriyle ilgi topluyor. Farkli ebat, renk ve
kombinasyonlardaki mobilyalar; minimal, kare ve exclusive serisi la-
vabolarla butunltk saglyor.

Creavit showcased the youth bathroom which is first in its own
sector. The series of the firm, bringing a fresh breath to the industry
with the youth bathrooms launched as Up Creavit, bear the names
Shee, Lemon and Sport. Furniture designs comprising batching of na-
tural wood materials with lacquer paint, modern handles and ac-
cessories draw interest with designs and use features all different from
each other. The furniture in different sizes, colors and combinations
integrate with minimal square and exclusive series basins.
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LUSTER: Tarihi, Teknigi, Sanat LUSTER: History, Technique, Art

Prof. Sevim Cizer tarafindan yazilan ve Dokuz Eyliil Universite- In the book authored by Prof. Sevim Cizer and published by Do-
si Matbaasi tarafindan basimi gerceklestirilen kitapta; ilk olarak Roma kuz Eylil University Printing House; what kind of a journey the Lus-
Dénemi'nde, Orta Dogu’lu cam ustalarinca kesfedilen Lster tekni- ter technique which was first discovered by Middle Eastern glass crafts-
ginin, seramik Uretim teknolojisinin yizyillar stiren gelisimi ile birlik- men in the Roman era has taken alongside the development of the
te nasll bir serliven yasadigi, teknik aciklamalar ve 1 ? : ceramic production technology over centuries is explai-
drneklemelerle anlatiliyor. Luster tekniginin tanimi, LUSTER: ned with technical descriptions and samples. The defini-

tarihgesi, gelenegi, giinimuzde lister hazirlanma-
sI, uygulanmasi, cesitlerine ve ézelliklerine dair pi-
sirim kosullan, ayrintih agiklama ve fotograflarla oku-
yucuya sunuluyor. Ayrica, Rénesans dénemi yazar
Piccolpasso’nun tanimladigi Lister firni ile genelde
[Gster pisiriminin asamalan ve Ilsterin olusumuna dair
gbzlemleyemedigimiz finn ici olaylar, 3D tasarimlarla
canlandinliyor. Kitabin son kisminda, Itsterli seramik
Uretimine ait 6zel terimlerin yer aldidi bir de s6zllk
bulunuyor...

tion, history and tradition of the luster technique, preparation
and application of luster today, firing requirements for its
varieties and properties are presented to the reader with
detailed explanations and photographs. Also, the Luster
kiln described by Renaissance era author Piccolpasso and
the general stages of Luster firing and phenomena occurring
inside the kiln when luster is formed, which we cannot ob-
serve, are animated through 3D designs. The last part of
the book features a glossary which contains special
terms relating to luster ceramic production.

Mimarlik ve mimarligimiz The profession of architecture
Mimarlik, sehircilik, peyzaj tasanmi, endistri tasanmi, sanat and our arChifeCfure

konu basliklarinda kitaplar yayimlayan YEM Yayin'in yeni kitabi “Mi- The new book of YEM Yayin which publishes books under the to-
marlk /Mimarligimiz’, mimarlar ve mimarlik pic headings of architecture, urban planning, landscape de-
meslegine ilgi duyanlar icin raflarda yerini ald. : : sign, industrial design and art “Profession of Architecture
Ferhan Yurekli'nin tabulara, sloganlara soy- Mim al lik / Our Architecture” took its place on shelves for architects
lemlere aykin da diisse mimarlik tizerine dii- Mimar ilEllT'llZ and those interested in the profession of architecture. Fer-
sunalstn, tartisilsin istegini vurguladigi yeni iy han Yirekli’s new book “Profession of Architecture / Our
kitabi “Mimarlik / Mimarligimiz”, yazarin mi- E— : Architecture” by which he stresses the wish that architec-
mari tasarim alanindaki 47 yillik bilinclenme 3 ture should be thought about and debated on, although it
¢abasinin ve slrecinin birikimini yansitiyor. P \ may be against taboos, slogans and messages, reflects the
“Bu, ders kitabi ya da mimarlik tarihi kitabi de- : author’s 47-year-long accumulation of his effort and process
gildir’ diyen Ferhan Yurekli, “Mimarlik / Mi- | s J of becoming aware in the field of architectural design. Fer-
marhdimiz” kitabini, “Bugiine kadar gérdik- ' : 5 han Yiirekli, who says “This is not a textbook or a book of
lerimiz, yasadiklanmiz, yaptiklanmiz, s6yle- 3 architectural history”, describes his book “Profession of Arc-
mek istediklerimiz, sdylediklerimizdir” diye ta- ~ hitecture / Our Architecture” as what we have so far seen,
nimliyor. T T : lived, done, wish to say or said”.
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Osmanli Mimarisi Ottoman Architecture

Prof. Dogan Kuban’in, YEM Yayin tarafindan
2007 yilinda yayimlanan Osmanli Mimarisi adli
basyapitinin Ingilizcesi, Ingiliz ACC Publishing Gro-
up tarafindan yayimlanarak Ottoman Architectu-
re adiyla dlnya kituphanelerine girdi. Kitap su
anda Osmanli Mimarisine iliskin literatiriin en
6nemli yapiti konumunda. Osmanli mimarlik mi-
rasinin belgelenmesi ve tanitimi konusunda
6nemli bir adim olarak nitelendirilen calisma, bu-
guine kadar bu alanda yapilmis en ayrintili ve ge-
nis kapsamli arastirma olarak kabul ediliyor. Ki-
tap, sadece mimarlik ve mimarlik tarihiyle ilgile- h
nenlere degil, tarih, kiiltir ve sanata ilgi duyan cok 'E
daha genis bir kitleye hitap ediyor.

The English version of Prof. Dogan Kuban’s
masterpiece titled Ottoman Architecture published
in 2007 by YEM Yayin is introduced into world lib-
raries under the name of Ottoman Architecture, be-
ing published by British ACC Publishing Group.
Presently, the book is the most important work in
literature on Ottoman Architecture. The work, des-
cribed as an important step for documentation and
promotion of the Ottoman architectural heritage,
is deemed to be the most detailed and compre-
hensive study done so far in this field. The book
caters to not only those interested in architecture
and history of architecture but also a much broa-
der population interested in history, culture and art.
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