








Sanatgi Serge Spitzer’in Haskdy Mayor Sinagogu’nda yaptidi isin tartismasini yapilirken, Nevzat Sayin tarafindan Nietzche’den
“Filozofun gorevi evrensel ihtiyaca hangi hissin, hangi eksikligin, hangi 1zdirabin ya da acinin neden oldugunu tanimaktir;
sanatcinin géreviyse bu hissi yaratmak, ona bicim vermektir. Ister sanatc, ister filozof olsun, insan son kertede diinyasini bu
boslukta kurar” alintisi yapilmisti. Serge Spitzer de iste tam bu boslukta kurdugu diinyay! “insanlara dokunmanin en gtizel
yolu, en iyi yaptigi seyi onlara sunmaktir” diyen Aristo gibi, bize birakip, yine iyilikler icin “kurulmus” baska bir diinyaya gitti.
Mekani Cennet olsun...
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was a molecular likeness of Istanbul’s texture

at an undiscovered location.

When the work done by fine artist Serge Spitzer in Haskdy Mayor Synagogue was debated, by Nevzat Sayin, Nietzche’s words
“The duty of the philosopher is to recognize what feeling, what deficiency, what pain or suffering causes universal need; the duty
of the artist on the other hand, is to create and shape this feeling. Whether artist or philosopher, the human being eventually sets
up his world in this space” were mentioned. Serge Spitzer went to another world again “set up” for the good, leaving the world
he set up right in this space just like Aristotle who said “The best way to touch upon people is to offer them the thing one does
best”. May his residence be Heaven...






Her yil, tarihsel mirasla giincel dinamikleri
biinyesinde barindiran bir kentin segildigi
ders kapsaminda; 2006 yilindan bu yana
Viyana, Chicago, Londra, Amsterdam, Bar-
selona ve Hamburga gidildi. Viyana, Chi-
cago ve Londra’yla ilgili birikimler Bilgi
Yayinlari’ndan ¢ikan kitaplar araciligiyla
kamuoyuyla paylasildi. U¢ liman kenti
Amsterdam, Barselona ve Hamburg konu-
lu kitabin hazirliklari ise devam ediyor.
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As part of the course, for which each year a
city accommodating historical heritage and
current dynamics is chosen; Vienna, Chicago,
London, Amsterdam, Barcelona and Ham-
burg were visited since 2006. The notes on
Vienna, Chicago and London were shared
with the public through books published by
Bilgi Yayinlari. The preparations for the book
dealing with three port cities; Amsterdam,
Barcelona and Hamburg are under way.

VitrA ve [stanbul Bilgi Universitesi Mimari Tasarim Yiiksek
Lisans Programi BILGI-MIMARLIK’in 7 yildir stirdiirdig
VitrA ile Mimari Kesif projesi kapsaminda; Almanya’nin
Berlin kentine bir kesif gezisi diizenlendi. BILGI-MIMAR-
LIK Ogretim Uyesi Prof. Dr. ihsan Bilgin’in koordinatérlii-
glundeki gezi, 31 Agustos-7 Eylul 2012 tarihleri arasinda
gerceklestirildi. Geziye; yuksek lisans programinin 12
ogrencisi ve akademik kadrosuyla birlikte, atdlye yruta-
clilerinden Dog. Dr. Tansel Korkmaz, Emre Altiirk, Selcuk
Aval, Idil Erkol, Burcu Kiitiikclioglu, Nevzat Sayin, Mu-
rat Tabanlioglu, Sebnem Yalinay Cinici ve Meral Yilmaz
katildi. Katihmcilar; iki biyuk diinya savasinda yok olup
giden mimari birikimin izini sirmenin yani sira, giincel
mimari Uretimin kayda deger drneklerini inceleme firsa-
tini da yakaladl.

VitrA, gelecegin mimarlarinin egitimine katkida bulun-
mak ve cagdas bilgilerle donatilmalarina zemin hazirla-
mak amaciyla, 7 yildir Istanbul Bilgi Universitesi Mimari
Tasanm Yiiksek Lisans Programi BILGI-MIMARLIK ile is-
birligi yapiyor. Bu kapsamda gerceklestirilen “Dinya
Kentleri” dersinde, 6grenciler; modern mimarlik dagar-
agina kattigi bina tipleri agisindan diinya metropollerini
irdeliyor. Konu, yilin ikinci yarisinda, VitrA’nin katkilariyla
yapilan mimari kesif gezisiyle derinlestiriliyor; sergi, pa-
nel, kitap gibi farkh araclar kullanilarak zenginlestiriliyor.
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Under the Architectural Exploration with Vitra project main-
tained for 7 years by VitrA and Istanbul Bilgi University Arc-
hitectural Exploration Program BILGI-MIMARLIK, an expla-
natory trip was taken to the city of Berlin in Germany. The
trip coordinated by BILGI-MIMARLIK Instructor Prof. Dr. hsan
Bilgin was held between August 31 and September 7, 2012.
The trip was participated in by 12 students and academic
staff of the Master’s Program and Assoc. Prof. Dr. Tansel Kork-
maz, Emre Altiirk, Selcuk Ava, idil Erkol, Burcu Kiitlik¢tioglu,
Nevzat Sayin, Murat Tabanlioglu, Sebnem Yalinay Cinici and
Meral Yilmaz; workshop conductors. Participants, in addition
to tapping the architectural store of knowledge which was
destroyed during two major world wars, also got the chance
to examine the noteworthy examples of current architectural
production.

VitrA, with the purpose of contributing to the education of
future architects and to have them equipped with contem-
porary knowledge, has been cooperating for 7 years with Is-
tanbul Bilgi University Architectural Design Master’s Program
BILGI-MIMARLIK. In the “World Cities” course in this context,
students discuss world metropoles in terms of buildings ad-
ded to the store of knowledge of modern architecture. The
topic in the second half of the year is deepened by an architec-
tural exploration trip taken with contributions of VitrA and en-
riched using different tools like exhibitions, panels and books.
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IZNIK EGITIM VE
OGRETIM VAKFI'NIN

" ANLATIMIYLA iZNIK
CINILERI

lznik Tiles in the Words
of Iznik Education and
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iznik Egitim ve Ogretim Vakfi'nin Anlatimiyla iznik Cinileri
1989 yilinin Iznik Yili ilan edilmesiyle birlikte iznik yeniden
guindeme gelmistir. O dénemde Prof. Dr. Isil Akbaygil’in
girisimi ve Tiirk Ekonomi Bankasi’nin destedi ile Turkiye'de
de bir dizi etkinlik Iznik ve ciniciligini tim gdrkemi ile yeni-
den hatirlanmasini saglamistir. 1993 yilinda ise yine Prof.
Dr. Isil Akbaygil 6nciiligiinde iznik Egitim ve Ogretim Vak-
fi, iznik ve cevresinin kiiltiir ve sanat degerlerini tanitmak,
var olan birikimi canlandirmak, geleneksel iznik cini sanati
ile ilgili bilgileri bir sistem icinde egitim ve 6gretimle gele-
cek kusaklara aktarmak amaciyla kurulmustur.

Iznik Vakfi Turkiye'nin biyiik bir sanat mirasini diinyaya
tanitmak amaciyla faaliyetlerini stirdiirmektedir.

iznik Cinisinin Ozellikleri

16. ylizyllda tasanimi Topkap! Saray’'nda yapilarak Iznik'e
gonderilen ve Ciniciler loncasi tarafindan odun firinlarinda
zahmetli bir calismayla retilen Iznik klasik dénem cinile-
ri, tasarim, malzeme ve proses olarak yeniden dgrenilmis,
6ziimsenmis ve ihya edilerek modern teknolojiyle yeniden
uretilmelerine baslanmistir. Iznik cinisi tabir edilen “sera-
mik”, son derece temiz beyaz astarlari,
sert sirlari, siralti teknigindeki bezemele-
ri ile basariimasi gli¢ bir seramik tretim
seklinin Granddar. Sirlanin hafif mathg
gozleri yormayan, 151§1 cok yansitmayan
bir 6zellige sahiptir. Cini ve evanilerin
desen ve tasarimlar allegorik ve sem-
bolik degerler yaninda, tilkemiz flora ve
faunasini yansitir. Cini tasarimlarindaki
fark edilen veya edilmeyen geometrik
(hendesi) yapi ise semavi kurallarla fert
arasindaki iliskinin, yani kozmolojik du-
sincenin yansimasidir. iznik Cinileri,
%85 oraninda kuvars icermesi nedeniyle
son derece saglam bir yapiya sahiptir. Bu
ozelligi, cinilerin mimari uygulamalarda
ic mekanlarda kullanildigi gibi dis cep-
helerde de kullaniimasini saglamaktadir.
iznik cinilerinin gizem ve hayranlik
uyandirmasi, seramik literatiirinde tek-
nolojik olarak basariimasi ¢cok zor olarak
tanimlanan hamur, astar ve sirdan olu-
san (¢ kuvars tabakasinin basarili bilesiminden kaynaklan-
maktadir. Kullanilan renkler yari degerli taslarin renklerin-
den etkilenmistir. Ornegin; Mercan Kirmizisi, Malasit veya
Firuzenin yesili, Lapis Lazuli’nin koyu mavisi gibi. Desen
tasarimlari alegorik ve sembolik degerler yaninda, tilkemi-
zin flora ve faunasini yansitir. Cinilerdeki geometrik 6rgiilt
dizenlemeler ise gbkylzl, semavi kurallarla fert arasin-
daki iliskinin, kozmik distincenin yansimasidir. Kitabeler
ve yazilar genellikle anlam olarak iddiali ve kisiyi ylicelten
metinleri icermez, Islam dusiincesi ve felsefesini yansitir.
Mimari yapilarda cini bezemeler diger 6zellikler ile bu-
tiinlesmis, ancak asinhktan uzak, gbze hos gelen ama
mitevazi 6lculerde tutulmustur. Hem geleneksel hem de
modern desenleri kullanarak iznik Cinilerinin yalniz pano
olarak degil, ayni zamanda mimari uygulamalarda kullani-
liyor olmasi, tiim diinyada iznik cinilerinin yeniden kesfe-
dilmesinde ve giinliik yasamin ayrilmaz bir parcasi haline
gelmesinde énemli rol oynamistir.
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Iznik once again became topical when 1989 was declared
the year of Iznik. At the time, with the initiative of Prof. Dr.
Isik Akbaygil and Turkish Economy Bank, a series of activi-
ties in Turkey allowed Iznik and its ¢ini making to be remem-
bered once more in all its elegance. In 1993, again under
the leadership of Prof. Dr. Isil Akbaygil, I1znik Education and
Training Foundation was established to promote the cultural
and artistic values of Iznik and its periphery to reanimate
the already existing store of knowledge and to convey to fu-
ture generations information on the traditional Iznik cini art
through education and training within a system.

Iznik Foundation pursues its activities to introduce a great art
heritage of Turkey to the world.

Iznik Cini’s Features

Iznik classic period c¢inis, which were designed in Topkapi
Palace and sent to Iznik in 16th century where they were
produced by Cini Makers guild with great effort in wooden
kilns, were re-learned, re-absorbed and revitalized in terms of
design materials and processes and are started to be repro-
duced by modern technology.

“Ceramic ware” called Iznik cinis are the
products of a hard-to-achieve ceramic
production style with their extremely
clean white linings, hard glazes and un-
derglaze decorations. The slight matt
glazes have the quality of not tiring the
eye and not to reflect the light a lot. The
patterns and designs of ¢inis and evanis,
in addition to allegoric and symbolic
values, reflect the flora and fauna of our
country. The detectable or undetectable
geometric compositions in ¢ini designs is
a reflection of the relationship between
heavenly rules and the individual; that is,
the cosmologic idea.

Iznik Cinis are extremely strong as they
contain 85 % quartz. This feature allows
¢inis to be used architecturally in exteriors
just as in interiors.

The mystery and awe inspired by Iznik
cinis stem from the successful combina-
tion of three quartz layers comprising the
slip, lining and glaze described to be extremely hard techno-
logically in ceramic literature. The colors used are affected by
the colors of semi-precious stones like Coral Red, Malachite
or Turquoise green, and the dark blue of Lapis Lazuli.
Design patterns, in addition to allegoric and symbolic values,
also reflect the flora and fauna of our country. The geometri-
cally woven patterns on tiles are a reflection of the relation-
ship between the skies and heavenly rules and the individual,
the cosmic idea. Epigraphs and scripts usually do not contain
texts that are assertive and exalt the individual in terms of
meaning, but reflect the Islamic thought and philosophy.

In architectural structures, ¢ini decorations are integrated
with other features but are kept at pleasant but humble
scales, removed from being excessive. That Iznik ¢inis are
used not just as murals but at the same time in architectural
applications using both traditional and also modern designs,
have played an important role in re-discovery of Iznik ¢inis all
over the world, becoming an integral part of everyday life.
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iznik Cinilerinin Uretim Siireci

Kuvars, kum, kil ve silisyumdan hazirlanan ¢ini hamuru,
cam plakalar Gizerine bez konularak ahsap cerceveler icine
el basinci ile sikistirihir. Hamur bu haliyle nemine goére 3
gln ile bir hafta arasinda kurumaya birakilir. Ahsap kalip-
lar (cerceveler) icinden alinan kuru plaka elde zimpara ile
gonyelenerek (istenilen boyutlara getirilerek) alt kenarlari
harg tutmasi (islak betona rahat¢a gémiilmesi ve kuruyun-
ca digsmemesi) icin pahlanir. Yiizey diizeltme ve perdahi
zimpara ile yapilir. Cini hamuru icinde gorilen irili ufakli
hava bosluklari hamurun karistiriimasi ve elle sikistirilmasi
sirasinda olusur. Bu bosluklar, ¢ininin don olayinda géri-
len genlesmesini stispanse ederek, hamurun catlamasini,
patlamasini onler. Cini hamurunun kangiminda yiiksek
oranda kuvars bulunur. Perdahlanan ve zimparalanan cini
hamurlari 900 C’de pisirilir ve 45 giinliik siire sonunda fi-
rinlardan bosaltilir. Bu firinlanmig plakalara biskivi denir.
Biskiivi plakalar Gizerine, desenlerin cizilecedi yuzey olus-
turulmak icin astar cekilir. Astarin bilesimi kuvars, kum,
firit (sir), arap zamki ve sellilozdan olusur. Olusturulan bu
sivi karisim, temizlenen biskiivi yiizeylerine 1,5 ve 2 mm
kalinlik olusturacak sekilde akitilir. Bu isleme astar cekme
denir. Uzerine astar cekilmis biskiviler gélgede, hava aki-
minin kuvvetli olmadigi ortamlarda kurutulmaya birakilir.
Kuruyan astarli plakalar 900 C’de ikinci defa pisirilir.

Daha sonra desen asamasina gelinir. Eskiz kagidi Gzeri-
ne deliklenmis desenler (sablon), kdmir tozu araciliiyla
astarli plakaya aktarilir. Desenin konturlar siyah boya ve
samur firca ile sabitlenir. Dig hatlari kontirle belirlenen de-
sen renklendirilir. Boyanan ¢ini plaka, boyalarin kurumasi
icin bir veya iki giin bekletilir. Boya ve renkli sir icin metal
oksitler cesitli islemlerden gecirilerek kullanilirlar. Genel
olarak Iznik Ciniciliginde kullanilan boyalar ya tamamen
saf oksitler veya fritlenmis karigimlardir. 900 C’ de fritlenen
boyalar 6gitlenerek organik yapistirici ilavesi ile kullanilir.
Ogiitme islemi porselen gévdeli ve porselen bilyali sulu
degirmenlerde yapilir. Geleneksel iznik Cinilerinde agurlikh
olarak kullanilan renkler, siyah, yesil, kirmizi, turkuaz, ko-
balt, mavi, mangan morudur.

Kursun silikat esasli olarak hazirlanan sirda, stlyen (kur-
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Production Process of Iznik Cinis

Cini slip prepared from quartz, sand, clay and silicon are
compacted by hand into wooden frames, placing pieces of
cloth on glass plates. In this state, the slip is left to dry be-
tween 3 to 7 days depending on its moisture. The dry plate
taken from the wooden moulds (frames) is squared (brought
to desired dimensions) by hand sanding, and finished so that
bottom sides can hold the mix (so that it is easily embed-
ded in wet concrete and does not fall when dry). Surface
smoothening and finishing is done by sanding.

Air voids large and small found in ¢ini clay are formed when
clay is mixed and hand compacted. These voids suspend-
ing the expansion observed during freezing of ¢ini prevents
cracking or blasting of the clay. There is a high proportion of
quartz in ¢ini clay mix. Finished and sanded c¢ini clay is fired
at 900C and removed from kilns at the end of 45 days. These
fired plates are called biscuits.

On the biscuit plates, a lining is drawn to form a surface on
which designs will be drawn. In the composition of the lin-
ing are quartz, sand, frit (glaze), gum Arabic and cellulose.
This liquid mixture is dripped onto biscuit surfaces to form
a thickness of 1.5 and 2 mm. This process is called lining.
Lined biscuits are left to dry in the shade where there is no
strong air currents. Dried lined plates are fired a second time
at 900 C.

Then comes the design process. Designs perforated on
sketch paper (templates) are transferred onto the lined plate
with the aid of cinder. The counters of design are fixed with
black dye and mink brush. The design, the outer lines of
which are countered, is given color. The dyed cini plate is
dwelled for one or two days so that the dye dries. Dye and
metal oxides for colored glaze are used having gone through
various processes. Typically, dyes used in Iznik Cini making
are either pure oxides or fritted mixes. Dyes fritted at 900 C
are pulverized and used with organic binders added. The
pulverization process is carried out in porcelain body and
porcelain roller water mills. The colors predominantly used
in traditional Iznik Cinis are black, green, red, turquoise, co-
balt, blue and manganese purple.

In the glaze prepared with lead silicate base are primer (lead),
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sun), kuvars, yemek sodasi, 6gitilmis cam bulunur. Ha-
zirlanan bu homojen sir karisimi desen cizilmis astarl plaka
tizerine 3 mm kalinhiginda dokiilir. Bu isleme sir cekme de-
nir. Sir cekilen plaka tamamen kuruyuncaya kadar beklenir.
Kuruduktan sonra Gglincii pisirim icin firina yerlestirilir ve
900 C “de pisirim yapilir. Pisirim sonrasi tamamen soguyan
cini plakalar firndan alinir. Saglam olan parcalar (sir taba-
kasinin diizgiin yayildigi, sir yiizeyinde kabarcik ve kopiik-
lenme olmayan, sir altinda catlak olmayan, boyalarinda
akma olmayan ve ¢ini plakanin diizlemselligini yitirmedigi)
ayrilarak digerleri imha edilir.

Mescid-i Aksa’da iznik Cinileri

Islam sanatinin dogdugu yil Hz. Muhammed S.A in &lim
yill 632 olarak kabul edilir.635’de bagslayan fetihlerden
sonra kisa zamanda geliserek daha V. Yiizyll sonunda Is-
lam dini kendine mahsus bir kiltir ve sanat sahibi olmus-
tur. Emeviler zamaninda gelisen bu yeni sanatin ilk eseri
ve biitiin Islam diinyasinin ilk abidesi Kubbet- El Sahra bii-
tiin ozellikleri ile cok &nemli bir yer alir. Mekke'de Kabe,
Kudiis'te isa’min mezar kilisesi ile rekabet icerisinde olan
bu eser, 1300 yildan fazla islam dininin Mekke ve Medine
yaninda {iclincii 5nemli merkezi olan Kudiis'te Tevrat, in-
cil ve Kur’an-1 Kerim de adi gecen kutsal kayanin tzerinde
yukselmektedir.

Zaman icerisinde bircok restorasyon calismalari yapilmis-
tir. Bunlarin arasinda ift kubbenin Fatimi halifesi Zahir za-
maninda yenilenmesi dnemli bir ddniim noktasidir. Daha
sonra Memliklerin elinde cesitli tamirler gérmis, 6zellik-
le Osmanl padisahi Kanuni Sultan Siileyman’in emriyle
esash sekilde elden gegirilerek harap haldeki dis mozaikler
yerine ciniler kaplanmistir. Bu tamirler Ill. Sultan Murat
devrinde de devam etmistir. (1575)

Kubbet-el Sahra, Osmanli Padisahlari, Abdiilhamit (1780),
Il. Mahmut (1817), Abdiilmecit (1853), Abdiilaziz (1874),
Il. Abdilhamit (1876) tarafindan distan ve icten onaril-
migtir. 1922-1925 yillan arasindaki ingiliz isgal hikimeti
devrinde islam Yiiksek Meclis’inin daveti ile Kudiis’e giden
Mimar Kemalettin, tamirat calismalari yapmistir. Onun
hizmetleri bugiin bile saygi ile anilmaktadir ve derin bir
iz birakmistir. Kubbet-el Sahra 20. ylzyilin ikinci yarisinda
bircok tahribata ugramustir. Iznik Cini Vakfi'nin, TIKA'nin
tesebbusuyle Urettigi ciniler 2010 yilinda yapilan restoras-
yon calismalarinda monte edilmistir.
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quartz, baking soda and ground glass. This homogeneous
glaze mix is poured at a thickness of 3 mm on the patterned
lined plate. This is called glazing. Full drying of the glazed
plate is awaited. Once it is dry, it is placed into the kilns for
the third firing at 900 C. Cini plates, which cool down fully
after firing are taken out of the kiln.

Intact pieces (those on which glaze layer is uniformly spread,
where there is no bubble or foaming on the surface of glaze,
with no cracks under the glaze, no dye running and where
the cini plate is in a plane) are picked up, with others de-
stroyed.

Iznik Cinis in Mescid-1 Aksa

The year of birth of Islamic art is deemed to be 632 when Hz.
Muhammed S.A died. After the conquests starting in 635, it
has developed in a short time with Islamic religion owning a
dedicated culture and art by the end of 7th Century. The first
work of this new art burgeoning in Emevi period, the first
monument of the whole world of Islam, Kubbet-El Sahra is
highly significant with all its features. This work, which com-
petes with Kabe in Mecca and the tomb church of Jesus in
Jerusalem, rises on the holy rock mentioned in Torah, Bible
and the Quran in Jerusalem, which has served as the third
important center of the Islamic religion beside Mecca and
Medina.

Numerous restoration work was performed on it in time.
Among these, renovation of the double domes during the
reign of Fatimi halif Zahir is an important turning point.
Thereafter, it was repaired by the Memlukis a few times with
cinis replacing the exterior mosaics in worn out state during
a major repair under the orders of Ottoman Sultan Suleiman
the Magnificent. These repairs have continued during the
reign of Murat Il as well. (1575)

Kubbet-el Sahra was repaired outside and inside by Ottoman
Sultans Abdilhamit (1780), Mahmut Il (1817), Abdilmecit
(1853), Abdiilaziz (1874) and Abdilhamit Il (1876). Mimar
Kemalettin going to Jerusalem upon invitation of Islamic
High Assembly during the British occupation between 1922-
1925 has performed repairs. His services are mentioned with
respect even today, leaving a profound impression.
Kubbet-el Sahra has faced destruction in the second half of
20th Century. Cinis produced by Iznik Cini Foundation with
TIKA's initiative were installed during a restoration work per-
formed in 2010.
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iZNiK CiNILERi NERELERDE KULLANILIYOR?

Bugiin iznik Vakfi'min sanatgilardan olusan tasarim ekibi ge-
leneksel desenlerin yani sira modern tasarimla da ¢ini Uret-
mekte ve bunlar glinimiz yapilarinda yurtici ve yurtdisi
miisteri ve mimarlari tarafindan itibar gérmekte, degerlen-
dirilmektedir. iznik Vakfi'nin geleneksel tslupta rettigi cini-
ler Mescid-i Aksa, Abu Dabi’de insa edilen diinyanin ikinci
buyik cami, Umman Sarayi gibi uluslararasi islerde kullanil-
mistir. iznik Vakfi'min imza attgi projeler arasinda; Hermes
Paris merkez magazasi vitrinleri, Four Seasons Bogazici Ote-
li, Ritz Carlton Oteli, Swiss Otel, istanbul Menkul Kiymetler
Borsasi, Tlrkiye Odalar ve Borsalar Birligi, Sabiha Gék¢en Ha-
valimani, Bakirkdy Adliye Sarayi, Istanbul Metro istasyonlari,
Sutliice Kongre Merkezi, Berlin Blyiikelciligi, Dubai Zabel
Park Aniti, Tokyo Dostluk Aniti, Botanik Park Montreal, Tokai
City Metro Istasyonu, Tokai City Metro istasyonu éniindeki
Nilufer Parki, Heybeliada Deniz Lisesi cephe kaplamasi, Ka-
dir Has Universitesi, Koc Universitesi, TEB, Yapi Kredi Bankasi,
Garanti Bankasi, Otto- Bloom Restaurant, Pizza Hut, Waga-
mama, IKSV-iX Restaurant gibi drnekler yer aliyor.

WHERE ARE IZNIK CINIS USED?

The design team of today’s Iznik Foundation made up of fine
artists, in addition to traditional patterns, produce cinis also
with modern designs which are appreciated and used in to-
day’s contemporary buildings by local and international cli-
ents and architects. The ¢inis produced by Iznik Foundation in
traditional style have been used in international projects like
Mescid-i Aksa, the second largest mosque of the world built in
Abu Dhabi and Oman Palace. Among projects signed by Iznik
Foundation are Hermes Paris head office shop windows, Four
Seasons Bogazici Hotel, Ritz Carlton Hotel, Swiss Otel, Istanbul
Securities Exchange, Turkish Chambers and Exchanges Union,
Sabiha Gokgen Airport, Bakirkdy Justice Palce, Istanbul Subway
Stations, Sutllice Convention Center, Berlin Embassy, Dubai
Zabel Park Monument, Tokyo Friendship Monument, Botanic
Park Montreal, Tokai City Subway Station, Water Lily Park in
front of Tokai City Subway Station, Heybeliada Marine High
School facade covering, Kadir Has University, Ko¢ University,
TEB, Yapi Kredi Bank, Garanti Bank, Otto-Bloom Restaurant,
Pizza Hut, Wagamama and IKSV-IX Restaurant which can be
cited as examples.
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“YETKINLIGIN OZGUN IFADECISI”

"THE ORIGINAL EXPRESSER OF CAPABILITY"

0 (0.0.




“INSAN YAPILARI'NDA BUYUK BIR iN-
SAN COGRAFYASINI YENIDEN KENDI
BICIM ESTETIGINDE TANIMLARKEN; SA-
NATCI, IKONA VE TABLETLERI'NDE iSE
EN GENEL ANLAMIYLA KULTUR BUTUN-
LUGUNU, CESITLILIGINI, ZENGINLIGINI
VE ACILIMINI BiCIM DILININ SEMBOLIK
ANLATIMINA USLUP BUTUNLUGU iCIN-
DE TASIR... SOREN KIERKEGAARD'IN
DEDIGI GiBi; "INSAN TOPLULUK iCINDE
ANLAMINI YITIREREK, KOROYA DAHIL
OLMUSTUR! ISTE BU KOROLASMANIN,
YONSUZLESEN VE GITGIDE DE KiMLIK-
SIZLESEN INSANIN KIMLIGINI ARAYAN,
BUNU EVRENSEL OLCEGE TASIVIP Cl-
KARARAK VE SERAMIKTE, SERAMIKLE
BASARARAK ORTAYA KOYAN; YETKIN-
LIGIN OZGUN IFADECISI OLARAK BE-
LIRMEKTEDIR  KEMAL ULUDAG." (UMIT
GEZGIN, BIR INSAN, TOPLUM VE KULTUR
KIMLIGINI SERAMIK ESTETIGINE DONUS-
TURMEK)

WHEN REDEFINING A BIG HUMAN
GEOGRAPHY IN "HUMAN STRUCTURES"
WITH HIS OWN AESTHETICS, THE ARTIST,
IN ICONS AND TABLETS, CARRIES THE
CULTURE ~ WHOLENESS,  DIVERSITY,
WEALTHAND INITIATIVE IN [TS BROADEST
SENSE TO THE SYMBOLIC NARRATION
OFTHE LANGUAGE OF FORM IN A STYLE
INTEGRITY... LIKE SOREN KIRKEGRAARD
SAYS:; *THE HUMAN BEING HAS BEEN
INCLUDED IN THE CHORUS, LOSING
HIS MEANING IN THE GROUP. KEMAL
ULUDAG APPEARS AS THE ORIGINAL
EXPRESSER OF CAPABILITY, SEEKING
THE IDENTITY OF THIS HUMAN BEING
WHO BECOMES PART OF A CHORUS,
WHO LOSES HIS DIRECTION AND
PROGRESSIVELY LOSES HIS IDENTITY,
CARRYING THIS TO UNIVERSAL SCALE,
ACHIEVING THIS WITH CERAMIC.
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Seramikle ilk ne zaman tanistiniz? Seramikle
olan yolculugunuzdan s6z eder misiniz?
Ortaokul ve lise yillarrm babamin gorevi nedeniyle
Konya’nin Doganhisar ilcesinde gecti. Doganhisar, se-
ramikgilerin bildigi tGzere eski bir geleneksel ¢comlekgilik
merkezidir ve hem uretim hem de belli etkinliklerle ¢c&m-
lekciligin yasatilmaya calisildigi bir ilcedir. Ger¢i benim
yasadigim yillarda ¢ok yaygindi, neredeyse her iki evden
birisinin giris kati ya da avlusunda yer alan derme catma
ek yapisi ¢comlekci atdlyesiydi. Firsat buldukca cocuk-
ca merakla ve hayranlikla seyretmeye giderdim ustalari.
Simdi hatirlamaya calisiyorum da hi¢ camura dokunma-
mistim, dokunmaya cesaret edememistim herhalde. Sa-
dece izlemekle yetinmistim ama farkinda olmadan belki
de bilingaltina attigim bu ilgi yillar sonra tesadiifen orta-
ya cikti. Aslini sdylemek gerekirse hep resim bolimiin-
de okumak icin hazirlanmistim. 1983 yilinda Hacettepe
Universitesi Giizel Sanatlar Fakiltesi’nin yetenek sinavina
girdigimde de 2. tercih olarak seramigi yazmistim. Sera-
mik sanatcisi olma yolunda kariyerimin baslangici biraz
tesadiif oldu desem daha dogru olur.

Siz seramik sanatini nasil tanimlarsiniz?
Seramikte islevsellik durumu 6n planda. Comlekgilik, in-
sanlarin gunlik ihtiyaclarini giderecek kap kacak olarak
ortaya cikti. Hala da sera-
mik deyince genel anla-
yis bu sekilde. Bu islevsel
yoni. Bir de, kap-kacak,
yap! malzemesi ve bir de
ciniler ile dekoratif, susle-
mecilik yoni var. Seramik
ya islevsel ya da dekoratif
bir sey olarak goruliyor
ve bekleniyor. Ben islevsel
ve dekoratif iki yéniinden
de siyrnilip, seramigi hem
malzeme hem de teknik
anlamda bir ifade araci
olarak kullanmaya calisi-
yorum. Bir ressam boyayi,
heykeltiras tasi ya da me-
tali nasil kullaniyorsa, ben
de duygumu, distincemi, paylasmak istedigim seyleri
aktarmak icin seramigi kullaniyorum. O nedenle islev-
sellik ve dekoratiflikten uzak, daha cok kendi s6zii olan
seramik heykeller yaratmaya ¢abaliyorum.

Bize eserleriniz ve temalarindan, ozellikle eser-
lerinizdeki insan temalarindan s6z eder misiniz?
Seramik heykel ve panolarimin hepsinde insan 6gesi te-
mel konum. “insan Yapilar” adini verdigim eserlerime
bakildigi zaman binalari cagristiran, kaskati, duygusuz,
bloklagmis insanlar ve insan iliskileri gibi... Cevremiz-
deki farkli insanlari, onlarin konumlarini, durumlarini,
duygularini cagristiran eserler yapmaya calistim ve ca-
hsiyorum.

Sitki M. ERINC “Kemal Uludag ve insanlar, insanciklar”
isimli yazisinda bu eserlerimin temalarini icin su ifade-
leri kullanmisti: “Insanlarin, toplumsal kurallarla nasil
standart bir sekle blriindigind, bir toplumun Uyesi
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When did you first get acquainted with ceramics?
Could you tell us about your journey with ceramics?
My middle and high school education years were spentin
the district of Doganhisar of Konya because of my father’s
job. As ceramicists know, Doganhisar is an old traditional
pottery settlement and is a district where pottery mak-
ing is attempted to survive through certain events. Actu-
ally, when 1 lived there, it was very popular. Almost the
ramshackle appurtenance lying on the entrance floor or
yard of one of every two homes was a pottery workshop.
When | got the chance, | used to go to watch the trades-
men with curiosity and admiration. Now I'm trying to re-
member; | had never touched, never dared to touch clay
I guess. | had stopped just at watching but without being
aware of it, maybe this interest | threw in my unconscious
reappeared by coincidence years later. To tell the truth,
| was always prepared to study in the art department.
When | took the talent test of Hacettepe University Faculty
of Fine Arts in 1983, ceramic was my second choice. If |
say that my start to my career on becoming a ceramic art-
ist was rather a coincidence, it would be correct.

How do you describe ceramic art?

In ceramic, functionality is in the forefront. Pottery mak-
ing started for making pots and pans to satisfy the day-to-
day needs of people. Still,
the general understand-
ing of ceramic is this. This
is the functionality aspect.
And also there is the pot-
tery, building material,
cinis, decorative and em-
bellishment sides. Ceramic
is either seen or expected
to be a functional or deco-
rative object. | try to get
rid of the functional and
decorative sides, using
ceramic both as a mate-
rial and also a technical
tool of expression. Just like
a painter’s using paint, a
sculptor’s using stone or
metal, | use ceramic to convey my sentiments, thoughts
and things | want to share. Therefore, | strive to create
ceramic sculptures far from functionality and decorative-
ness, which rather have something to say themselves.

Could you tell us about your works and their themes
and especially the human themes in your works?

In almost all of my ceramic sculptures and murals, the
human element has the basic position. Like the hard,
emotionless human beings turned into blocks remind-
ing of buildings when one looks at my works called “Hu-
man Structures” and human relationships... | tried and
am trying to create works reminiscent of different people
around us, their positions, states and sentiments.

In his article “Kemal Uludag and Human Beings, Little
Human Beings”, Sitki M. ERING has used the following
words for the themes of these works: “We can capture
right away in a good criticism of the group of works that
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olabilmek icin de bunun kag¢inilmaz oldugunu, ancak
boylece o toplumun bir bireyi olabilecegini, fakat kisi
olarak da her birinin bir fenomen olarak kaldigini grup
yapitlarinin iyi elestirilmesinde hemen yakalayabiliyo-
ruz. Bu tir kompozisyonlar, alicisinda sadece estetik
bir begeni degil, ayni zaman da bir de kendini bulma,
kendine glivenme gibi bir duygu yaratabiliyor ki bunun
ardinda sadece sanatcinin basarisi yatmaktadir. insan
Yapilari calismalari yalin bir gérkem icinde aliciyr insan-
cal duygularla sarmalayiveriyor.”.

Umit GEZGIN “Bir Insan, Toplum ve Kiiltir Kimligini
Seramik Estetigine Donustirmek” isimli yazisinda eser-
lerimim temalarini s6yle degerlendirir:

“Insan Yapilar’nda biyiik bir insan cografyasini yeni-
den kendi bicim estetiginde tanimlarken; sanatci, ikona
ve Tabletleri’nde ise en genel anlamiyla kiltir batunla-
ginq, cesitliligini, zenginligini ve agilimini bigim dilinin
sembolik anlatimina Gslup bitiinligu icinde tasir. Bu
Uslup butiinlagu total bir kimlik yapilaniminin gerisin-
den ayni zamanda sanatcinin aktiel ve gilincel olana;
catisma, yabancilasma ve insan bunalimi vb. gibi ya-
samsal realitelere ve insan varolusuyla direkt baglantil
konulara da zengin icerikle yaklasmasini dogurmustur.
Séren Kierkegaard’in dedigi gibi; “insan topluluk igin-
de anlamini yitirerek, koroya dahil olmustur.” Iste bu
korolagmanin, yonsiizlesen ve gitgide de kimliksizlesen
insanin kimligini arayan, bunu evrensel dlcege tasiyip,
¢ikararak ve seramikte, seramikle basararak bunu ortaya
koyan; yetkinligin 6zgun ifadecisi olarak belirmektedir
Kemal Uludag.”

art interview

how human beings transform into standard form under
social rules, that this is inevitable for becoming a member
of society, only then one could become an individual in
that society but as an individual, each one remains as a
phenomenon. These types of compositions may create
not only aesthetic admiration on the receiver but also a
feeling like finding oneself, being confident in oneself and
only the achievement of the artist underlies this. The Hu-
man Structure’s works embrace the receiver with humane
sentiments within a plain magnificence”.

Umit GEZGIN assesses the themes of my works in his arti-
cle “Transforming a Human, Society and Culture Identity
into Ceramic Aesthetics” as follows:

When redefining a big human geography in “Human
Structures” with his own aesthetics, the artist, in Icons
and Tablets, carries the culture wholeness, diversity,
wealth and initiative in its broadest sense to the symbol-
ic narration of the language of form in a style integrity.
The style integrity has also allowed the artist from be-
hind a total identity structuring to approach the topical
and current life realities like conflict, alienation and hu-
man frustration, etc. and topics directly linked to human
existence with a rich content. Like Soéren Kirkegraard
says; “The human being has been included in the cho-
rus, losing his meaning in the group”. Kemal Uludag
appears as the original expresser of capability, seeking
the identity of this human being who becomes part of a
chorus, who loses his direction and progressively loses
his identity, carrying this to universal scale, achieving
this with ceramic.

ESERLERIMi GENEL OLARAK iKi GRUPTA TOPLAMAK MUMKUN. iLKi YUKARIDA DEGINDIGIMiZ UC BOYUT-
LU "INSAN YAPILARI", IKINCI GRUP ISE PANO TARZINDAKI “TABLET VE IKONA"LAR. IT'S POSSIBLE TO CAT-
EGORIZE MY WORKS IN TWO GROUPS.THE FIRST IS THE THREE-DIMENSIONAL "HUMAN STRUCTURES” WE

TOUCHED UPON ABOVE, WITH THE OTHER GROUP BEING "TABLETS AND ICONS” IN MURAL STYLE.
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Calismalarinizda sizi etkileyen kimlerdir?
Hayatimda ve calismalarimda felsefesini ve eserleri-
ni benimsedigim seramik sanatgisi Attila Galatali’nin,
atdlye ve uygulama anlaminda akademisyen-seramik
sanatcisi Prof. Hamiye Colakoglu ve diustinsel-kuramsal
anlamda da Prof. Sitki M. Erin¢ hocalarimin ¢cok emegi
ve etkisi oldu.

Aldigimiz odiiller icinde sizin icin en anlamh
olan hangisi?

Bu giine kadar toplam 13 6dulim var. Tabii hepsinin
yeri aynidir. Odiiller bizi hem motive hem de tesvik edi-
yor. Yaptigimiz seyin belli kistaslara uygun oldugunu ve
belli bir cevre -ki bunlar secici kurul, elestirmenler ve sa-
natcilar- tarafindan onaylandigini gdsteriyor. Bu acidan
odulin sanatgi Gzerindeki etkisini olumlu buluyorum.
Kaltar ve Turizm Bakanhgi’nin diizenledigi Devlet Se-
ramik Oduli’nii 2010’da dérdiincii defa aldim. Acik-
¢asl 2000’de Gguncl 6dult aldiktan sonra bu yarisma-
ya bir daha girmeyi disinmiyordum. “Artik genclere
birakiyorum” demistim. Ancak son yaptigim “Totem”
isimli eserime cok emek verdim, iki buguk yil strdi
bitmesi. Dustinsel anlamda da ifade etmek istedigim
seyi iyi somutlastirdigimi gériince, bunca yildan son-
ra tekrar yarismaya katildim. Biraz da cesaret isiydi.
Cunku sanatta belli bir noktaya geldikten sonra, boyle
yarismalara girmek cok risklidir. Artik isminiz var, gi-
rip 6dil alamama riskini goze almak ¢ok daha zordur.
Eserime giivendigim ve onu orada sunmak istedigim
icin bu zorlugu goze alarak katildim. Bu anlamda son
aldigim 6dul herhalde daha etkili oldu ve diger 6dul-
lerin icinde 6n plana cikti. Eser olarak da digerlerinden
hem daha biyik hem de sunum ve tema olarak biraz
daha farkliydi.
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Who affected and nurtured you in your works?
In my life and my works, ceramic fine artist Attila Galatall
whose philosophy and works | adopted, academician-
ceramic fine artist Prof. Hamiye Colakoglu in the sense
of workshop and application, and Prof. Sitki M. Ering in
the philosophical-theoretical sense had great efforts and
influence.

What is the most meaningful of the awards you
won?

So far, | received 13 awards. Indeed, each one has its own
place. Awards both motivate and also encourage us. They
show that what we do fit certain criteria and that they are
approved by a certain community — these would be the
selective board, critiques and fine artists. In this sense, |
appreciate the influence of the award on the fine artist.

| received the State Ceramic Award organized by Ministry
of Culture and Tourism in 2010 for the fourth time. Actu-
ally after | won the third award in 2000, | was thinking of
not taking part in this context again. | had said “Now, |
leave it to the youth”. But | put in so much in my work
called “Totem” | most recently built. It took me two and
a half years to complete. When | saw that it represented
what | wanted to express philosophically in the best man-
ner, | re-entered the contest after so many years. It took
some courage too. Because once you reach a certain
point in art, it’s highly risky to take part in such competi-
tions. Once you have a name, it's much harder to take
the risk of entering and failing to win. Since | trusted my
work and wanted to present it there, | dared to enter. In
this context, perhaps the award | won most recently was
more impressive and was ahead of the others. It was both
larger than the others as a work and also a little more dif-
ferent in terms of presentation and theme.
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Eserlerinizin icinde tam olarak ‘yerini buldu’
dedikleriniz oldu mu?

Paris'te 2005’de katildigim bir sergi olmustu. Louvre
Miizesi'nin Carrousel Louvre Bolimii’'nde, (SNBA) Fransiz
Sanat Kurumu’nun her yil dizenle-
digi uluslararasi bir etkinlikti. Oraya
‘kent dokusu’ adindaki blyuk ve ¢ok
parcali bir calismamla katilmistim.
Hatta cok da zor olmustu onu ora-
ya gotirmek. Sergi bittikten sonra o
isi geri getirmek yerine, o dénemin
biyukelcisi Osman Korutirk’e Paris
Buyukelciligi'ne hediye etmeyi 6ner-
dim. Cok memnun olmustu. Giriste
bulunan bekleme salonunun orta-
sina &zel bir alan yaptirdi. Salonun
tam ortasindaki bu alanda blyuk bir
masa ve masanin ortasinda benim
eserim... Insanlar geldiginde o ma-
sanin etrafinda toplantilar ve goérus-
meler yapiyorlar. Cok mutlu olmus,
¢ok onur duymustum. Gergekten
yerini bulmus eserlerimden bir ta-
nesi olmustu. Bir digeri Anadolu
Universitesi Rektérliigiiniin protokol
girisinde olan ‘Denge’ isimli eserim-
dir. O da protokol girisinde kendisini
gOsteren ve yerini bulmus bir diger eserimdir.

Sanat yasaminizin ilk yillan ile simdiki zaman
arasinda fark var mi?

Mutlaka var. Clinkii yasadigimiz siire¢ bize hep bir seyler
kazandirnyor. Bu kazanimlar dogal olarak yasama, mesle-
gimize ve sanatimiza bakisgimiz etkiliyor. Temelde, uygu-
lama bazinda bir tecriibe var. Isinizde daha profesyonel-
lesiyorsunuz. Camura, malzemenize ve tekniginize hakim
oluyorsunuz. Bir taraftan da kultlrel ve distinsel beslen-
meler ile eserlerinize daha dustinsel derinlikler, farkh aci-
lim ve boyutlar kazandirmada yetkinlesiyorsunuz.

Akademisyen bir sanatcisiniz. Akademisyenlik ve
sanatcilik kariyerleriniz birbirini nasil etkiledi?

Genel olarak bakildiginda akademisyenlik ve sanatcilik
biraz birbirine ters ve karsit iki ugras — meslek gibi al-
gilanir: Akademisyen sonugta bir egitimci olarak sahip
oldugu birikimi 6gretme adina tamamen paylasacak,
Sanatgl ise 6zgunligini-yaraticihgini koruma adina
sahip oldugu birikimi kendinde saklayacak. Kendi adi-
ma bu anlayisa ¢ok katilmiyorum. Hem akademisyen
hem de sanatci eserleriyle birikimlerini paylasir, pay-
lasmaya calisir. Akademik ortam hem teorik hem de
pratik anlamda kendinizi-sanatciy1 gelistirme-besleme
anlaminda biyuk firsatlar sunan bir ortam. Akademik
sanat¢i olmak iki alanin sorumluluklarini yerine getirme
anlaminda daha fazla ¢aba ve siire¢ gerektiriyor. Eski
tabirle “bir koltukta iki karpuz tagimak...”. Iki alanda da
basarili olma kaygisi-hirsi yanlis sonuglar dogurabiliyor.
Kendi donemimden bircok akademisyen ve sanatci ar-
kadasim var, hirslani ile ¢cok daha farkli noktalardalar.
Ben kendimi ¢ok hirsli gérmiyorum, en azindan sa-
natta hirs bilmiyorum. Akademik kariyer anlaminda da
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Do you have any work for which you say ‘it totally
found its place’?

There was an exhibition | attended in Paris in 2005. It
was an international event organized each year at Louvre
Museum’s Carrousel Louvre Sec-
tion (SNBA) by French art Institution
(SNBA). | had participated in it with
a large and multi-piece work called
‘urban texture’. Actually, it was very
difficult to take it there. Once the ex-
hibition was over, instead of taking it
back, | offered to then the ambassa-
dor Osman Koruttirk to donate it to
Paris Embassy. He was very pleased.
He had a special area built at the
center of the waiting hall at the en-
trance. A big table in this area right at
the middle of the hall and my work at
the center of the table... People were
holding meetings and discussions
around that table. | was very happy
and very honored. It was one of my
works which truly found its place. Yet
another is a work called ‘Equilibrium’
at the protocol entrance of Anadolu
University President’s Office. That too
is another work which shows itself at
the protocol entrance, which has found its place.

Is there a difference between the initial years of
your artistic life and now?

Definitely. Because what we go through always add us
something. These acquisitions naturally affect our perspec-
tive on life, profession and art. Basically there is an experi-
ence on application basis. You become more professional
in your work. You master your clay, material and technique.

You are an academician artist. How did your acad-
emician and artist careers affected each other?
In general, being an academician and artist is perceived as
two occupations — careers that are in conflict and in con-
trast to each other: The academician is to share his store
of knowledge as an educator fully in the name of teach-
ing, yet the artist will preserve his store of knowledge in
himself for protecting his original creativity. | really don’t
share this view much. Both the academician, also the art-
ist share, attempts to share his store of knowledge with
his work. The academic environment is one offering great
opportunities for developing-nurturing yourself-the artist
both theoretically and also in practice. Being an academi-
cian artist requires more effort and processes for fulfilling
the responsibilities of either field. As the old saying “to
carry two watermelons under one arm...”. The concern-
ambition to become successful in both fields may lead to
wrong results. | have many academician and artist friends
from my own time, who are at different points with their
ambitions. | don’t find myself to be very ambitious. Ac-
tually, | don’t know of ambition in art. | wasn’t eager in
terms of academic career either, mostly | set aside time for
myself and my art. Therefore, | was never in haste in terms
of academic career or titles.
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hirs yapmadim, daha ¢ok kendime ve sanatima zaman As a fine artist using the Internet environment
ayirdim. O yuzden akademik kariyer ve unvanlar konu- effectively, do you think that virtual exhibitions
sunda acelem olmadi. 5 are useful for art?

Each age has acquisitions, technologies, its science and
internet ortamini etkin kullanan bir sanatq olarak, siz- their returns and facilities. They definitely have to be uti-
ce sanal sergiler sanata fayda sagliyor mu? lized. People who normally cannot access your works,
Her cagin kazanimlari, teknolojisi ve bilimi ve bunla- may see them easily even from their phones. Of course,
rin getirileri, kolayliklari var. Mutlaka bunlardan yarar- : also technology makes life easier; and when it makes it
lanmak gerekiyor. Normalde sizin eserlerinize ulasa- easier, also simplifies it. In this sense, there is the risk that
mayacak insanlar, telefonlari tizerinden bile kolaylikla : the work may transform into an object produced by tech-
eserlerinizi gorebiliyorlar. Tabii su da var; teknoloji isi nological tools. But true artists create works where their
kolaylastiriyor, kolaylastirirken de basitlestiriyor. Bu 5 original creativity is seen using everything they can to
anlamda eserin teknolojik araglarin Urettigi bir nesne- share it. In every period, there will be opportunists and
ye donlsme riski de var. Ama gercek sanatcilar, kendi easy riders in every period, in every field. But these are the
6zglin yaraticliklarinin goérildigu eserler Gretiyorlar, elements of popular culture and disappear in time. True
bunu paylasmak adina her tirlt imkani kullaniyorlar. artists and art works find their place in history in any case.
Her dénemde, her alanda oldugu gibi firsatcilar, kolay- :
cllar olacaktir. Ama bunlar popdiler klturiin 6geleri ve How is the art you produce valued in our country?
zamanla yok oluyorlar. Gergek sanatgilar ve sanat eser- : The work you do is valued more abroad. This involves
leri ne olursa olsun tarihteki yerlerini aliyorlar. their perspective on culture and art. Due to their educa-

{ tional systems and family structures, the child of a very
Ulkemizde yaptiginiz sanata ne kadar deger ordinary family sees at least 10 museums and tours exhi-
veriliyor? bitions before he graduates from primary school. The

Yurt disinda yaptiginiz isin kiymeti daha c¢ok biliniyor. child knows that this is a need, a requirement at
Bu da onlarin kiltlre, sanata bakislar ile ilgili. Egitim 5 o that age, but unfortunately this is not the case
sistemlerinden ve aile yapilarindan kaynakl olarak, in our country. There are fine artists
¢ok siradan bir ailenin cocu- who don’t follow the events in
gu, ilkokul bitmeden en their own fields, students who
azindan 10 miize gérmiis do not go to exhibitions relat-
oluyor, sergileri gezi- ing to their course. The youth,
yor. Bunun bir ihtiyac, _ the children are made to see
bir gereksinim oldugu this as a need abroad. Since
daha o yasta cocuga ka- they see art, reading, exhi-
zandirihyor. Ama bizim bitions, movies, music as a
Ulkemizde bu maalesef need and they are involved
boyle degil. Kendi alaniyla in it, they know the value of
ilgili etkinlikleri takip etmeyen art and the artist better. We
sanatgilar, dersi ile ilgili sergiye have this too, but the per-
gitmeyen o6grenciler var. Yurt di- centage is very low.

sinda bu ihtiyag olarak benimsetiliyor
genclere, cocuklara. Sanati, okumayi,
sergi gezmeyi, sinemayi, mizigi bir ihtiyac ola-
rak gordukleri ve bunlarlaic ice olduklarrigin,
sanatin ve sanatcinin kiymetini daha iyi bili-
yorlar. Bizde de var ancak oran ¢ok duisuk.

There are exhibitions and
studies you participated in
abroad too. How do you
position Turkish ceramic
art on world scale? Can
you make a compari-
son?
Although in terms of

Yurtdisinda da katildiginiz sergi ve
calismalar var. Tiirk Seramik sanati-

m diinya dlceginde nasil konumlan- plastic arts like painting
dirirsiniz? Bir kiyas yapabilir misiniz? and sculpture, it has started with the Republic after
Resim ve heykel gibi plastik sanatlar alanlari agisindan centuries; in terms of ceramic art, we are in the world
ylzyillar sonra Cumhuriyetle baslamis olmakla birlikte, community concurrently and with works of equiva-
Seramik sanati agisindan tam tersine diinyayla es za- lent worth to the contrary. Ceramic Art, which has
manli ve es dederde eserlerle yer almaktayiz. 1950’ler- emerged most recently in 1950s, cannot be said to
de en son ortaya ¢ikmis sanat alanlarindan birisi olan have found the place it deserves in the world or in Tur-
Seramik Sanati hem diinyada hem de Tirkiye’de hak key but one cannot deny its progress in such a short
ettigi yeri tam olarak aldigi sdylenemez fakat bu kadar time. Undoubtedly, Turkish Ceramic Art has an im-
kisa stirede gosterdigi gelisme de yadsinamaz. Tuirk Se- portant place and quality in world scale but unfortu-
ramik sanatini diinya 6l¢eginde hi¢ kuskusuz dnemli bir nately there isn’t enough promotion and provision of
yere ve nitelige sahip ama maalesef yeterince tanitim information. First of all, | believe that the most effective
ve bilgilendirme yapilmiyor. Oncelikle Tiirk toplumu- path to inform Turkish society on this important asset
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nu sahip oldugu bu 6nemli deger konusunda bilgilen-
dirmek icin en etkili yol kanimca sanatseverleri seramik
sanatiyla daha fazla bulusturmakla olacaktir. Seramik
yarismalari ve sergileriyle bu mamkin kilinabilir. Ulus-
lararasi tanitimi icin de medya, basili yayin alanlarn ve
yurtdisi sergilerle etkili olacaktir.

Sanatinizda istediginiz noktada misiniz?

Sanat virglllerle ya da yeni parantezlerle hep devam
eder, yenilenir. Sanata nokta koyarsak ¢cok yanhs olur
ve dogasina aykiridir. Her zaman dabha iyisi, daha zeki-
cesi daha 6zguni vardir. Artik ‘daha giizeli’ demiyoruz;
¢agimizin sanat anlayisinda yaraticilik, 6zginlik daha
fazla aranmaya baslandi. Artik sanatin elden cok kafay-
la yapildiginin farkinda olundugu bir siirecteyiz. Su an
sanatimla bulundugum yerden memnunum ama tabii
ki daha iyinin arayisi bitmeyecek, gelecege dénik pro-
jelerim var ve hep olacak.
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it owns is to bring together art lovers with ceramic art
more and more. This may be possible through ceramic
competitions and exhibitions. The media, print media
and international exhibitions will help international
promotion.

Are you where you want to be with your art?
Artalways continues and is renewed with commas or new
parentheses. If we put a full stop to art, this will be wrong
and against its nature. There is always the better, the more
intelligent, the more original. We don’t say ‘more beau-
tiful” anymore; creativity and originality is sought more
and more in the art concept of our age. Now, we are in a
period where it is recognized that art is created mentally
more than by hand. Presently, | am happy with where |
am with my art but indeed, the search for the better will
never end; | have future-oriented projects and there al-
ways will be.




sanat réportaji

art interview

GELECEKTE YAPMAYI DUSUNDUGUNUZ BU PROJELERDEN SOZ EDER MiSiNiz?

BiZiM iSiMiZ COGUNLUKLA PLANLANAN BiR iS OLMUYOR GENELDE. EN SON ESERIM TOTEM, UZUN SURE UZERIN-
DE DUSUNDUGUM VE CALISTIGIM BIR ESERDI. SIMDILIK BU ANLAMDA AKLIMDA BIR iKi BUYUK VE YENI TEKNOLOJIK
ARACLARIN VE FARKLI DiSIPLINLERIN DE OLACAGI PROJELER VAR AMA DUSUNCE BAZINDA, HENUZ SOMUTLASTIRA-

MADIM O TASARIMLARI.

CAN YOU TALK ABOUT THESE PROJECTS YOU WANT TO ACCOMPLISH IN THE FUTURE?

USUALLY, OUR WORK IS NOT SOMETHING MOSTLY PLANNED. MY LATEST WORK, TOTEM, WAS ONE | THOUGHT
ABOUT AND WORKED ON FOR A LONG TIME. NOW, | HAVE IN MIND A COUPLE OF BIG PROJECTS INVOLVING NEW
TECHNOLOGICAL TOOLS AND DIFFERENT DISCIPLINES BUT THEY ARE JUST IDEAS; | COULDN’T YET GET THOSE DE-

SIGNS TO MATERIALIZE.

DOC. DR. KEMAL ULUDAG KiMDiR? _
WHO IS ASSOC. PROF. DR. KEMAL ULUDAG?

Anadolu Universitesi, Giizel Sanatlar Fakiiltesi » Anadolu University, Faculty of Fine Arts
Yunusemre Kampiisii, ESKISEHIR o Yunusemre Campus, ESKISEHIR

www.kemaluludag.com

1966 Yilinda Konya'da dogdu. 1987 yilinda Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi Seramik Anasanat
Dal’'ndan mezun oldu. 1990 yilinda Hacettepe Uni-
versitesi Sosyal Bilimler Enstitisi’nde Yiksek Lisansini,
1993 yilinda ise Anadolu Universitesi Sosyal Bilimler
Enstitiisi’nde Sanatta Yeterligini tamamladi. 13 6dil sa-
hibi olan ve yurticinde 11 yurtdisinda 1 kisisel seramik
sergisi acan Kemal ULUDAG yurtdisinda 18, yurticinde
ise cok sayida karma sergiye katilmistir. Sanatcinin yurti-
¢inde ve yurtdisindaki miizelerde, kamu ve 6zel koleksi-
yonlarda eserleri bulunmaktadir. UNESCO-AIAP Ulusla-
rarasi Plastik Sanatlar Dernegi ve Tiirk Seramik Dernegi
Uyesi, Turk Seramik Dernegi Sanat Komisyonu Baskanli-
g1 ve bircok dzel sanat galerisinin Sanat Yonetmenligini
ve de bazi kurum ve kuruluglarin Sanat Danigsmanhgini
yapmis ve yapmaktadir. Anadolu Universitesi Cagdas
Sanatlar Muzesi Miduri olan Kemal ULUDAG, halen
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bélimiinde Dogent olarak gérev yapmaktadir.
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Born in 1966 in Konya. Graduated from Hacettepe Uni-
versity Faculty of Fine Arts Ceramic Main Art Discipline in
1987. He got his Master’s degree at Hacettepe University’s
Social Sciences Institute in 1990 and his Art Proficiency
at Anadolu University Social Sciences Institute in 1993.
Kemal ULUDAG, who owns 13 awards, who has held 11
solo ceramic shows domestically and one abroad, has
participated in 18 group shows internationally and nu-
merous ones in the country. The artist has works locally
and internationally in museums, public and private col-
lections. He is a member of UNESCO-AIAP International
Plastic Arts Association and Turkish Ceramic Association,
Head of Turkish Ceramic Association Art Commission,
Art Director of numerous private art galleries and art
advisor to several agencies and organizations. Kemal
ULUDAG, who is the director of Anadolu University Con-
temporary Arts Museum, currently serves as an Associ-
ate Professor at Anadolu University Faculty of Fine Arts
Ceramic Department.
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Aldig1 Odiiller:

13- 2011, GUMUS MADALYA, “SNBA Salon 2006” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
12- 2010, BASARI ODULU, Kiltiir Bakanliy, 70. Devlet Seramik Yarismast.

11- 2007, SANAT ODULU “2006 Eskisehir Seramik Heykel Odiilii” Eskigehir Sanat Derneg, Eskisehir.
10- 2006, OZEL ODUL, “SNBA Salon 2006” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
9- 2005, OZEL ODUL, “SNBA Salon 2005” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
8- 2000, BASARI ODULU, Kiiltiir Bakanliy, 61. Devlet Seramik Yarismast.

7-1997, BASARI ODULU, Kiiltiir Bakanligy, 58. Devlet Seramik Yarigmast.

6- 1997, 3litk ODULL, Tiirk Seramik Dernegj, “Caydanlik” Konulu Seramik Yarigmast.

5-1992, ECZACIBASI ODULL, 2. Altin Testi Seramik Yarigmast.

4-1989, 2’lik ODULU, Kiiltiir Bakanligy, 50. Devlet Seramik Yarismast.

3-1987, BASARI ODULU, HU. G.S.E Seramik Anasanat Dali Mezuniyet Projesi.

2- 1987, BASARI ODULU, H.U. “Tki Noktanin 8piigmesi” Konulu Seramik Yarigmast.

1- 1986, BASART ODULU, H.U. “Ankaranin Oykiisii” Konulu Seramik Yarigmast.

Kisisel Sergiler

11- 2002, Kisisel Seramik Sergisi, Camurdam Sanat At6lyesi, Eskisehir.
10- 2002, Kisisel Seramik Sergisi, Alkent Gamlica 2000, Istanbul.

9- 2002, Kisisel Seramik Sergisi, IMKB Istanbul Sanat Galerisi, Istanbul.
8- 2002, Kisisel Seramik Sergisi, Ceramic Art Galeri, Sydney, Australia.
7- 2001, Kisisel Seramik Sergisi, Soyut Sanat Galerisi, Ankara.

6- 2000, Kisisel Seramik Sergisi, Takiantika Sanat Galerisi, Ankara.

5- 1999, Kisisel Seramik Sergisi, Adnan Franko Sanat Galerisi, {zmir.

4- 1997, Kisisel Seramik Sergisi, Palet Sanat Galerisi, Eskisehir.

3- 1996, Kisisel Seramik Sergisi, Kargtyaka Rotary Sanat Galerisi, [zmir.
2- 1993, Kisisel Seramik Sergisi, Is Bankasi Erenkéy Sanat Galerisi, Istanbul.
1- 1991, Kisisel Seramik Sergisi, Akbank Sanat Galerisi, Bursa.

Awards :

13- 2011, SILVER MEDAL, “SNBA Salon 2006” SNBA Art Institution, Carousel du Louvre, Paris-France.
12- 2010, ACHIEVEMENT AWARD, Ministry of Culture, 70th State Ceramic Competition.

11- 2007, ART AWARD “2006 Eskisehir Ceramic Sculpture Award” Eskisehir Art Association, Eskisehir.
10- 2006, SPECIAL AWARD, “SNBA Salon 2006” SNBA Art Institution, Carousel du Louvre, Paris—France.
9- 2005, SPECIAL AWARD, “SNBA Salon 2005” SNBA Art Institution, Carousel du Louvre, Paris—France.
- 2000, ACHIEVEMENT AWARD, Ministry of Culture, 61st State Ceramic Competition.

- 1997, ACHIEVEMENT AWARD, Ministry of Culture, 58th State Ceramic Competition.

- 1997, 3rd PRIZE, Turkish Ceramic Association, “Teapot” Themed Ceramic Contest.

1992, ECZACIBASI AWARD, 2nd Golden Jug Ceramic Competition.

1989, 2nd PRIZE, Ministry of Culture, 50th State Ceramic Competition.

1987, ACHIEVEMENT AWARD, HU. E EA. Ceramic Main Art Discipline Graduation Project.
1987, ACHIEVEMENT AWARD, H.U. “Kiss of Two Points” Themed Ceramic Contest.

1986, ACHIEVEMENT AWARD, H.U. “Story of Ankara” Themed Ceramic Contest.

Solo Exhibitions

11-2002, Solo Ceramic Exhibition, Camurdam Art Studio, Eskisehir.
10-2002, Solo Ceramic Exhibition, Alkent Camlica 2000, Istanbul.

9- 2002, Solo Ceramic Exhibition, IMKB Istanbul Art Gallery, Istanbul.
8- 2002, Solo Ceramic Exhibition, Ceramic Art Gallery, Sydney, Australia.
7- 2001, Solo Ceramic Exhibition, Soyut Art Gallery, Ankara.

6- 2000, Solo Ceramic Exhibition, Takiantika Art Gallery, Ankara.

5- 1999, Solo Ceramic Exhibition, Adnan Franko Art Gallery, Izmir.

4- 1997, Solo Ceramic Exhibition, Palet Art Gallery, Eskisehir.

3- 1996, Solo Ceramic Exhibition, Kargiyaka Rotary Art Gallery, Izmir.
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2- 1993, Solo Ceramic Exhibition, Is Bankas: Erenkoy Art Gallery, Istanbul.
1- 1991, Solo Ceramic Exhibition, Akbank Art Gallery, Bursa.

115

mimari architecture



B
S
;
~
3

2

nbul




o :

l;ﬁ'ifi'l__g_jt

-‘-L-'—ljl --_-li.!l l.’unﬂ‘. ]
-_a_..._n-_‘ll al l_glL.n.llq,nil

‘L-- ...l.ll[ - ltﬂ!l]f‘;ﬂ‘- a el .5’.-
.-I_.:_J..-_..‘J'_Il r»-l l i, [ zh!i-ﬁ' l
\“*“l!-[ 4 . ‘.'l =) | -

LAl il

Ars. Gor. Ayse Kursuncu
Mimar Sinan Giizel Sanatlar Universitesi

! L
._- H 1 2 . \ -
‘. ol AFaculry of Fine Arts
Ceramic and Glass Design Departmen

W
L
. %



etkinlik

MSGSU- VitrA Seramik Sanat Atélyesi’nin 15 Nisan- 30 Ni-
san 2012 tarihleri arasinda Norvecli Seramik Sanatcisi Ole
Lislerud’la gergeklestirdigi ilk atolye calismasinin sergisi “
TEMAS” 28 Agustos 2012 tarihinde Mimar Sinan Guzel Sa-
natlar Universitesi Tophane-i Amire Kiltiir ve Sanat Merke-
zi, Tekkubbe Salonunda agildi. 21 Eyltl 2012 tarihine kadar
izleyicilere agik olan sergide Ole Lislerud’un calismalarinin
yanisira 1957 yilinda kurulan Vitra Sanat atdlyesinin tarih-
cesi ve gelisimini anlatan bir bolime de yer verildi. Mimari
Olcekte calismalariyla taninan sanatgl “TEMAS” sergisi icin
Cagaloglu ve Galatasaray Hamamlarinin mimari 6geleri,
Turk Islam Eserleri Miizesi koleksiyonuna ait Selcuklu ka-
rolari ve Sultanahmet Camii’nde bulunan cinilerle istanbul
sokaklarinda rastladigi grafitilerden elde ettigi gorselleri
kullanarak 7 ayri pano calismasi gerceklestirdi. Serigrafi bas-
ki ve dekal teknikleriyle beraber firca dekoru da kullanan Lis-
lerud, istanbul’'un gegmisi ve bugiiniinii Gstiiste kullandigi
dekal katmanlariyla birlestirip, kentin kendine ait hereketli
yapisini disaridan bir gézle yorumladi. Universite ve sanayi
isbirliginin énemli bir 6rnegi olan MSGSU- VitrA Seramik
Sanat Atodlyesi, sanatci ve 6grencileri biraraya getirerek hem
seramik egitimine hem de seramik sanatinin gelisimine kat-
ki saglamay hedeflemektedir. Her sene 6 davetli sanatclyi
agirlayacak olan atélyeyle ilgili bilgilere http://www.vitrase-
ramiksanatatolyesi.org/ adresinden ulasilabilir.

-

The exhibition of the first workshop held by MSGSU- Vit-
rA Ceramic Art Workshop with Norwegian Ceramic Art-
ist Ole Lislerud, “CONTACT”, from April 15 to April 30,
2012, was opened at Mimar Sinan Fine Arts University
Tophane-i Amire Culture and Art Center, Tekkubbe Hall
on August 28, 2012. In addition to Ole Lislerud’s work, a
section describing the history and development of Vitra
Art workshop set up in 1957 was included in the exhibi-
tion which is open to viewers until September 21, 2012.
The artist known for his work of architectural scale, built
7 separate murals using the architectural elements of
Cagaloglu and Galatasaray baths, Seljuki tiles of Turk-
ish Islamic Works Museum collection and tiles in Blue
Mosque and graffiti he saw on Istanbul streets. Lislerud,
using brush decors together with serigraphic print and
decal techniques, interpreted the special active structure
of the city from an outside eye, combining the past and
present of Istanbul with the decal layers he used.
MSGSU- VitrA Ceramic Art Workshop, which is an im-
portant model for university and industry cooperation,
seeks to contribute to ceramic education and also the de-
velopment of ceramic art, bringing artists and students
together. Details of the workshop to host 6 guest artists
each year are available from http://www.vitraseramik-
sanatatolyesi.org/
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OLE LISLERUD’UN SOZLERIYLE TEMAS- iSTANBUL : CONTACT-ISTANBUL IN OLE LISLERUD’S WORDS

“Serginin temel amaci Turkiye’nin giincel durumu “The basic idea of the exhibition was to make a political and
ile ilgili politik ve kiltlrel bir séz séylemekti. Bunun- cultural statement concerning the current situation in Tur-
la beraber, Turkiye’de son 10 yil icinde 8 kere bulun- : key. However, having visited Turkey 8 times during the last
dugumdan, calismalarimda geleneksel Tirk seramik decade | wanted the artwork also to express my fascination
karolarina olan hayranhgimi ¢agdas bir yorumla ifade : for the famous Turkish ceramic traditions interpreting them
etmek istedim. Sergi 2012 yili Nisan ayinda 2 giin bo- in a contemporary way. The exhibition was based on a se-
yunca istanbul’da ¢ekimleri yapilan fotograflar izerine : ries of images taken 2 days in Istanbul in April 2012. The im-
kuruluyor. Kullanilan gérseller politik posterler, rock ages represented political posters, advertisements for rock
konserlerinin reklamlari, film afisleri, sokak hayati, gra- : concerts, movies, street life, graffiti, symbols from historical
fiti, tarihi mekanlara ait semboller, hamamlar ve cami- sites, mosques and the hamam. The images are an observa-
leri temsil ediyor. Gérseller belirli bir an icin Istanbul’a : tion of life in Istanbul at a certain moment in time. Together
dair yapilmig gézlemler. Gorseller, Mimar Sinan Giizel with my —dream team — of students and assistants at Mimar
Sanatlar Universitesinde, Ayse Kursuncu énderliginde Sinan University under the leadership of Ayse Kursuncu the
ogrenci ve asistanlardan olusan “riiya takim”imla de- : images were transformed to ceramic decals and fired onto
kallere dondistd, VitrA ‘nin ortakhdi ve sponsorlugunda ceramic tiles in collaboration and sponsorship with the ce-
seramik karolara transfer edilip pisirildi. iznik cinilerini : ramic company Vitra. By composing murals based on the
temel alip, Istanbul’un grafiti ve sokak sanatini beraber Iznik tiles, together with graffiti and street art from Istanbul,
kullandigim duvar panolarinda, geleneksel ve cagdas : my hope was to create an art wall project / exhibition creat-
arasinda metaforik bir bag kurarak bir zitlik yaratmayi ing a contrast in time but however with a metaphorical link
amacladim. Bu baglamda, bir sanat¢i olarak kendimi : where tradition and the contemporary meet. Itis within this
cagdas alanda ifade etmem zorlayici ve caba sarf edil- context that | find it a challenge to express myself as an art-
mesi gereken bir durumdu.” : istin an effort to comment on the contemporary situation.

1950 Giiney Afrika Cumhuriyeti dogumlu Lislerud, 1967 yilinda Giiney Afrika Cumbhuriyeti Rorke’s Drift Sanat Merkezi, 1973
yilinda Oslo Universitesi Hukuk Fakiiltesi ve 1977 yilinda Oslo Devlet Sanat Akademisinde egitimini tamamlamistir. 2012 yilina
kadar ayni Giniversitenin Seramik Bolimiinde Ogretim Uyeligi ve Bélim Bagkanligi yapan sanatci calismalarina italya, Norvec ve
Cin’deki atolyelerinde devam etmektedir. Mimari 6lcekte calismalariyla taninan sanatgi serigrafi baski teknikleriyle beraber firca
dekoru ve kolaj tekniklerini de kullanmaktadir. Calismalari cesitli:miize ve 6zel koleksiyonlarda bulunan sanatcinin sergileri ve 6z-
gegmisiyle ilgili detayl bilgiye www.olelislerud.com adresinden:ulasilabilir. Born in Republic of South Africa in 1950, has graduated
from Republic of South Africa Rorke’s Drift Art Center in 1967, Oslo University Law School in 1973 and Oslo State Art Academy in 1977.
The artist, who served as an instructor and department head in the Ceramic Department of the same University until 2012, is continuing
with his work in his workshops in Italy, Norway and China. The artist, known for his work in architectural scale; in addition to serigraphic
print techniques, also employs brush decor and collage techniques: Detailed information on the exhibitions and c.v. of the artist whose
works are in various museums and private collections, are available:from www.olelislerud.com.
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‘IF PRODUCT DESIGN AWARD
2013’'DEN KALE'YE 2 ODUL BIRDEN

Two Awards at once o Kale
From [F Product Dé.n\yn Awards 20/3

KALE, YENi VE &ZGUN TASARIM ANLAYISINI SIMGELEYEN 2 YENi URUNU iLE DUNYANIN EN PRESTIJLI VE KOKLU
TASARIM ODULLERINDEN “iF PRODUCT DESIGN AWARD 2013'DE 2 ODUL BIRDEN ALMAYA HAK KAZANDI. NORDIC
SERISI iLE BUTUNSEL BANYO COZUMLERINDE, BEYAZ SARAY iLE DE BANYO MOBILYASINDA GDUL ALAN KALE, ULUS-
LARARASI DUZEYDE BASARILI PROJELERE IMZA ATMAYA DEVAM EDIYOR. WITH TS 2 NEW PRODUCTS SYMBOLIZING
ITS NEW AND ORIGINAL DESIGN CONCEPT, KALE DESERVES THE RIGHT TO GET 2 PRIZES TOGETHER AT 'IF PRODUCT
DESIGN AWARDS 2013, ONE OF THE WORLD'S MOST PRESTIGIOUS AND ESTABLISHED DESIGN AWARDS. WINNING
AWARDS IN INTEGRAL BATHROOM SOLUTIONS WITH NORDIC LINE AND IN BATHROOM FURNITURE WITH BEYAZ
SARAY, KALE CONTINUES TO ACCOMPLISH SUCCESSFUL PROJECTS AT INTERNATIONAL LEVEL.

Kale Grubu Tasarim Bélimd tarafindan ta-
sarlanip gelistirilen Nordic ve Beyaz Saray
Serileri banyo ve saglk gerecleri kategori-
sinde yarisarak, iF Product Design Award
2013 odullerinde; kategorilerinde farkllik
yaratan en iyi tasarim olarak degerlendi-
rildiler. Odiller Munih Yaratici Sektérler
Haftasi kapsaminda 22 Subat 2013 tari-
hinde gerceklesecek téren ile sahiplerini
bulacak.

Tasarim diinyasinin en prestijli édllerin-
den biri olan ‘iF Product Design Award
2013’te 2 6dil birden ile almaktan gurur
duyduklarini dile getiren Kale Grubu Ta-
sarim ve Inovasyondan Sorumlu Baskan
Yardimcisi  Sertag Ersayin  “Yenilik¢i ve
kullanici dostu tasarim anlayisimiz ile ge-
rek biinyemizdeki ekip, gerekse alaninda
uzman bircok tasarimcai ile isbirligi icinde
Urlnler yaratmaya devam ediyoruz. Bu
anlamda Tasarim ve Inovasyon ekibimiz
blinyesinde gelistirdigimiz tasarimlarin ve
tasarim yonetimi alaninda olusturdugu-
muz stratejide emin adimlar ile ilerledigi-
mizi uluslararasi diizeyde de bir kez daha
kanitlamak mutluluk verici.” dedi.

1953 yilindan bu yana tasarimda Ustun kaliteyi sim-
geleyen ve iriin tasaniminin tim alanlarini kapsayan
iF Product Design Awards’da bu yil 3,011 Griin yarsti.
Jari; tasarim kalitesi, son dokunus, malzeme tercihi,
inovasyon derecesi, cevresel etki, islevsellik, ergono-
mi, amaclanan kullanimin gorsellligi, emniyet, marka
degeri, markalagsma ve genel tasarim unsurlari kriterle-
rini g6z 6niline alarak 6dilleri degerlendirdi.

Kale ayni zamanda, geng tasarimci Tamer Nakisci’nin
dokunusuyla hayat bulan Cube&Dot Serisi ile de

pro
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Nordic and Beyaz Saray Series, designed
and developed by Kale Group Design De-
partment competing in the bathroom and
sanitary ware category, were found to be
the best designs making a difference in the-
ir categories in iF Product Design Awards
2013. The prizes will go to their ownersin a
ceremony to be held February 22, 2013 on
the occasion of Munich Creative Industries
Week.

Noting that they are proud to get 2 awards
together at ‘iF Product Design Awards 2013,
one of the most prestigious awards in the
design world, Kale Group Vice-President
in charge of Design and Innovation, Ser-
tac Ersayin, said “With our innovative and
user-friendly design concept, we continue
to create products either by our in-house
team or in collaboration with numerous
designers who are experts in their fields. It
makes us happy to prove once more inter-
nationally that we are advancing with sure
steps in our strategy we established in the
fields of our designs developed by our in-
house Design and Innovation team and de-
sign management”.

This year, 3,011 products competed at iF Product Design
Awards which symbolizes superior quality in design, co-
vering all fields of product design since 1953. The jury
evaluated the entrance considering the criteria of design
quality, finishing, choice of material, degree of innova-
tion, environmental impact, functionality, ergonomics,
visuals of sought use, safety, brand value, branding and
general design elements.

Kale was also found worthy of an award in iF Product
Design Awards 2011 with its Cube&Dot Series launc-



iF Product Design Award 2011’de &diile layik goril-
mustd. Duvar karosu uriin grubu ile iF Product De-
sign Award 2011’de yarisan Cube&Dot Serisi, banyo
ve saghk kategorisinde farkhlik yaratan en iyi tasarim
olarak degerlendirilmisti.

Nordic Serisi

Dogal ahsap dokusuyla zenginlesen seramik karolar
ve bu seramik karolar ile uyumlu banyo mobilyasi ve
aksesuarlariyla Nordic Serisi, doganin icinde bir banyo
deneyimi vaat ederken,

hizli yasam temposu ve stres icinde sekillenen giinliik
yasamlarimizdaki banyoyu; bir arinma ve rahatlama
noktasi olarak konumlandiriyor. Bu amacgla; dogal ah-
sap dokusuyla zenginlesen seramik karolar ve bu se-
ramik karolar ile uyumlu banyo mobilyasindan olusan
koleksiyon, tiiketiciye banyo icinde dogal bir konfor
saghyor.

Koleksiyon butiiniinde 6ne ¢ikan naturel yasami ban-
yolara tagima fikrinden hareketle, Kuzey ulkelerinin
tertemiz havasiyla banyolarda dogaya donus hissini
uyandiran seri, ahsabin dogalligiyla seramigin daya-
nikliigini bitiinlestirmektedir. Bu sayede banyolara
tasinan dogal doku, koleksiyon icinde yer alan tim
seri ve tamamlayicilarinda kendini gostermektedir.

Haber news
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hed with the touch of young designer Tamer Nakiscl.
The Cube&Dot Series competing in iF Product Design
Awards 2011 in the wall tile product group was found to
be the best design making a difference in bathroom and
sanitary ware category.

Nordic Series

Nordic Series promises a bathroom experience in natu-
re with ceramic tiles enriched by natural wood texture
and bathroom furniture and accessories matching these
ceramic tiles, deploying the bathroom in our daily lives
shaped within the fast pace of life and stress as a stati-
on of purification and relaxation. The collection which
comprises ceramic tiles enriched by natural wood tex-
ture and bathroom furnitures matching these ceramic
tiles provides a natural comfort in the bathroom to the
consumer.

Based on the idea of carrying natural life to bathrooms,
which is at the forefront of the whole collection; the
series, giving the impression of returning the nature in
bathrooms with the purely clean air of Nordic countri-
es, integrates the naturality of wood with the stability
of ceramic. The natural texture hence carried to bath-
rooms reveals itself in all series and accessories of the
collection.
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Beyaz Saray Serisi

Banyolara fonksiyonel ve minimalist bir dil kazandir-
may! amaglayan Beyaz Saray banyo mobilyasi kolek-
siyonu, kullanishhk Gzerine kurguladigi yaklasim ile
aydinlik, ferah ve ilham verici bir banyo deneyimi vaat
etmektedir.

Bircok farkli mekana uyan esnek tasarim yapisi ile modu-
ler bir Grln ailesi olma &zelligindeki koleksiyon, kullani-
anin istegine gore sekillenebilirken, sahip oldugu 6 fark-
I depolama birimi ile kiiclik, buyuk, kdse gibi cok farkh
planlardaki banyolara uyum saglayabilen Griin ailesi;
tekerlekli yer moduliinde bulunan ve banyo alanina ilk
defa adapte edilen pistonlu modeli gibi ayird edici 6zel-
likleri de blinyesinde barindirmaktadir. Yer moduilliinde
opsiyonel olan yukariya bas-ac sistemi ile, ulasilmasi zor
kose alanlarin verimli degerlendirilmesini, zor ulasilan
alanlara kolay ve egilmeden ulasiimasini saglarken, Cek-
mecede yer alan riinlerin kolay bulunmasini saglamak
amaciyla yer alan sensorli led aydinlatma ile kullanici-
ya eslik eden bir fonksiyon kazandirlmistir. Bu anlamda
mekansal adaptasyona sahip olan koleksiyon, renk se-
¢imlerinin esnekligi ile kullanicinin secimlerini mekan-
lara gorsel olarak da yansitabilmelerini saglamaktadir.
Uriin gami icinde bulunan renk secenekleri ile; Safligin
ve temizligin rengi beyazla abanoz agacinin giiglii gé-
rinimind birlestirebilen seri, kullanicinin istegine gore
aci kahve ve antrasit soguk renk ailelerinden de se¢im
yapmasini saglamaktadir.
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Beyaz Saray Series

The Beyaz Saray bathroom furniture series seeking to
introduce a functional and minimalist language to bath-
rooms, promises an enlightened, comforting and inspi-
rational bathroom experience with its approach based
on functionality.

The collection, which has the characteristic of being a
modular product family with its flexible design structure
fit for many different spaces, may be shaped to the de-
sire of the user and accommodates distinctive features
like the product family which can match bathrooms of
differing plans like compact, large and corner with its
six different storage units and the piston model adapted
for the first time into the bathroom space which is part
of the wheeled space module. The series allows easy
and standing access to those areas which are hard to
reach, allowing efficient use of hard-to-reach corner spa-
ces with the ‘press upwards-open’ system which is an
option in the floor model, with the sensor led lighting
which makes wares in drawers to be locatable easily, int-
roducing a user accompanying function. The collection,
which has special adaptation in this context with the
flexibility of color choices, allows the user to reflect his
choices visually to the spaces. The series, thanks to the
color choices in the product range, manages to com-
bine white, the color of purity and cleanliness with the
powerful look of ebony tree and also offers the choices
of cold color families like bitter coffee and anthracite.
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KALE GRUBU’'NA DESIGN MANAGEMENT
EUROPE'DAN “ONUR ODULU”

Honor Award 1o Kale Cravya from quyn Mamycwm‘ Europe

2007 yilinda ilki dizenlenen ve
bu yil Avrupa’dan 12 ilke ve 44
firmanin aday olarak yaristigi DME
odullerinde, buyuk 6lgekli firmalar
kategorisinde yarisan Kale Gru-
bu, Beiersdof (Nivea) ve Schne-
ider Elektric ile kalarak “Onur
Odiili”nii almaya hak kazandi.
2011 yiinda gerceklestirdigi yeniden yapilanma calis-
malari kapsaminda Turkiye’de bir ilki gerceklestirerek,
Tasarim ve inovasyon’dan Sorumlu Baskan Yardimcihg
pozisyonu olusturan Kale Grubu’nun, en 6nemli odak-
lanma alanlarindan birini tasarim yonetimi ve inovasyon
olusturmaktadir. Bes senelik bir zaman diliminde tasa-
rim odak alanini destekler sekilde gerek biinyesindeki
tasarim ekibi gerekse uluslararasi bircok tasarimci ile
isbirligi ile projeler ortaya koyan ve bircok uluslararasi
tasarim oduilleri kazanan Kale Grubu, Design Manage-
ment Europe’dan aldigi “Onur Odiili” ile bu alanda
olusturdugu stratejide emin adimlar ile ilerledigini bir
kez daha kanitlad.

Odiil gecesinde Kale Grubu adina 6diilii alan Tasarim
ve inovasyon’dan Sorumlu Bagkan Yardimcisi Sertac
Ersayin, bu basarinin grup adina ¢ok biyik énemi ol-
dugunu vurgularken, tasarim stratejilerinin ve tasarim
yonetiminin firma icindeki &neminin bir kez daha vurgu-
landigini ve bu alandaki basarinin uluslararasi diizeyde
de kanitlandigini ifade etti.

Yarisma degerlendirmesinde Kale Grubu’nun éne ¢iktigi
alanlar juri tarafindan “degisimin tasarim odakli olmasi”
ve “tasarim koordinasyonunda mikemmeliyetci yakla-
sim” olarak tanimlanirken, grubun gerek triin yaklagim-
lari, gerekse tasarim ydnetimi slrecleri ve tasanim ala-
ninda surdurilebilir bir yaklasim ile destekledigi sosyal
sorumluluk projeleri 6duli almasindaki en buyuk etken
olarak gosterildi. Firmalarin tasarim alanindaki yénetim
stratejilerini ve tasarima bakis acilarini degerlendiren De-
sign Management Europe (DME) Odiilleri, Avrupa’da
onci bircok markayi, tasarimla farklilasma ve katma de-
ger yaratmalari agisindan irdelemektedir.

Her yil, firma biyiklik 6lceklerine gore 5 farkl kate-
goride gerceklestirilen DME 6dil sistemi, diinya ¢apin-
da bilinen tasarim &ddillerinin aksine, yalnizca tasarimi
odillendirmenin otesinde tasarimin katma deger yara-
tarak sirket stratejilerini nasil etkiledigini degerlendiren
bir yarisma olarak konumlandiriimaktadir.

Odul jurisinin adaylari, inovasyon alaninda &ncilik,
degisime ayak uydurabilme yetenegi ve ydnetimde mdi-
kemmellik ilkeleri Uzerinden degerlendirdigi yarisma
sonucunda, édile layik gorilen adaylar, diinya capinda
kazandiklari prestijin yani sira, genisleyen sektorde, bilgi-
si glincellenen bir agin da parcasi oluyor.

AWARD_
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Honor award from Design Manage-
ment Europe (DME) which assesses
and rewards the design manage-
ment strategies and design pers-
pectives of firms goes to Kale Gro-
up... Kale Group, which competed
in the large scale firms category in
the DME awards, the first one of which was held in 2007,
participated in this year by 12 countries and 44 firms from
Europe, won the “Honor Award” with Beiersdof (Nivea)
and Schneider Elektric.

Design management and innovation are among the most
important focusing areas of Kale Group which has crea-
ted the position of Vice-President in charge of Design and
Innovation, achieving a first in Turkey as part of the rest-
ructuring which took place in 2011. Kale Group, which
put forward projects either by its in-house design team or
in collaboration with numerous international designers in
such a way to support the design focusing area in a time
period of five years, winning many international design
awards, proved once more that it is advancing with sure
steps on the strategy it created in this field with the “Ho-
nor Award” it got from Design Management Europe.
Receiving the award in the name of Kale Group on awards
night, Vice-President in charge of Design and Innovation,
Sertag Ersayin, stressed that this achievement was very
important for the group and pointed out that the impor-
tance of design strategies and design management for the
firm was emphasized once more and that the accomplish-
ment in this field was proven internationally.

The areas where Kale Group was outstanding were identi-
fied as “design focused change” and “perfectionist appro-
ach in design coordination” by the jury in the evaluation
of the contest, the product approaches of the group, its
design management processes and the social responsibi-
lity projects supported in the field of design with a susta-
inable approach, were listed as most effective points in
the firm’s receiving the award. Design Management Euro-
pe (DME) Awards evaluating the management strategies
and design perspectives of firms evaluate many leading
brands in Europe in terms of differentiation with design
and creation of value added. The DME award system, held
in 5 different categories each year by firm sizes, in cont-
rast to the design awards known worldwide beyond re-
warding only design, is deployed as a contest evaluating
how design impacts company strategies, creating value
added. As a result of the contest where the awards jury
evaluate the nominees in terms of leadership in innova-
tion, ability to keep pace with change and management
perfection; award winning nominees, in addition to the
worldwide prestige they gain, become part of a network
where knowledge is updated in an expanding industry.

mimari architecture



BIiR “ARAYIS” OLARAK YALIN AYAKLAR KULUBU

The Barefeet Club as a Quest

“Arkalarinda goriinmez bir sirt cantasi tasiyanlara...” diye fi-
sildayarak entelektiiel tutkunun rotamizi belirledigi, anlam
isteminin patikamizi sekillendirdigi bir yoldayiz. Bir genclik
toplulugu olarak komiinal kamplara varlik kazandiriyor; fel-
sefe ve edebiyat alanlarindan ivme alarak gencleri duyumsa-
maya ve diisiinmeye cagiryoruz.

Yalin Ayaklar Kultibd, lise ve Universite 6grencileri arasin-
dan sorgulamaya ve ¢ok kimliklilige acik, okumayi-yazmayi
ve farkindaligini yansitmayi bir ugras sahasi haline getirmis
Ozneleri ¢ekim alaninda bulmak istiyor. Dalgacilar Akade-
misi adiyla temmuzda diizenledigimiz felsefe-edebiyat yaz
kampinda Russell, Fichte, Nietzsche, Aristotél®s, Bentham,
Mill, Kant, Frankl, Engels, Orwell, Camus, Kafka ve diger
bircok dusiiniirle beraber bilginin olanakhligi, alginin gi-
venilirligi, benlik-Gtekilik ayrnmi, tarihsel ve uygulamali ah-
lak, Asya inanclari, dil-6zgurlik denklemi, varolusculuk ve
kapitalizmde yabancilasma gibi degisik eksenler {izerinde
bulustuk. Birbirimize siirler okuduk, imgeler okyanusunda
ucu bucagini saptayamadigimiz gezintilere ¢iktik, Selcuk’un
antik yerlesim alanlarini ziyaret ettik.

Her sey daha yeni bashyor.

26-30 Aralik 2012’de Virgiilli Aralik adinda taptaze bir fel-
sefe-edebiyat kis kampinda yeniden Izmir'de, Nesin Mate-
matik Koyii’'nde farkh yizleri bekliyor olacagiz. Lise Uglinci
siniftan Universite Gglinct sinifa kadar herkes 5 Eylal-5 Ka-
sim arasinda basvurularini génderebilir. Felsefe ve edebiyat
atolyelerinde Baudrillard, René Magritte, Nietzsche, Peter
Singer, Cemal Sureyya, Edip Cansever, Slyvia Plath, Lorca,
Baudelaire, Stanley Milgram, Siiskind gibi isimler tizerinden
gidilecek; nedensellik, 6zgir isteng, Ucan Spagetti Cana-
vari, sosyal Darwinizm, diinya achigi sorunu, logo terapi,
Budizm’de varlikbilim, 6zne-yetke iliskisi ve uyumculuk gibi
bircok birbirinden farkli kavram tartisilacak. Film gosterimi
ve algiyi/ice donusii yuikseltmeye yonelik ti¢ yeni etkinlik de
gerceklestirilecek. Ozcesi, varli§imizi sakiz gibi oradan bura-
ya gerip degisik zamanlara ve uzamlara yapistiracagiz...
Apansiz, kapilar ardina kadar acilacak. Siz fark et-
meden.

Kisin eringli rtlisti ve K&y’t sarmalayan ormanliklarin altin-
da doga yurlydusleri ve dogaglama sohbetler de gerceklesti-
recegiz. Kim bilir, belki neseli sarkilar soyler, kendi &ykileri-
mizi birbirimize anlatiriz...

Siz de aramiza katilin. Ama &nce, ayakkabilarinizi ¢ikarin.

Ne dersiniz?

Ayrintil bilgi icin: http://www.yalinayaklar.org/
http://www.facebook.com/YalinAyaklar
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We are on a road where intellectual passion sets our course; the
wish for meaning shapes our path, whispering “To those carr-
ying an invisible backpack behind...”. As a youth society, we
introduce existence to communal camps; gaining momentum
from the fields of philosophy and literature, we invite the youth
to feel and think. The Barefeet Club wants to find subjects from
amongst high school and university students who are open to
questioning and multi-identity, who have made their field of
endeavor reading-writing and reflecting awareness. In the phi-
losophy literature summer camp we organized in July under
the title of Apathetics Academy, we met on various axes toget-
her with Russell, Fichte, Nietzsche, AristotélXs, Bentham, Mill,
Kant, Frankl, Engels, Orwell, Camus, Kafka and many other phi-
losophers like possibility of knowledge, reliability of perception,
distinction of ego-the other, historical and applied ethics, Asian
faiths, language-freedom equation, existentialism and alienati-
on in capitalism. We read poems to each other, we took trips in
the ocean of symbols, the end of which we couldn’t detect. We
visited antique settlements of the Seljukis.

Everything is just starting.

We will be awaiting different faces once again in Izmir Ne-
sin Mathematics Village at a brand new philosophy-literature
winter camp called Dot Delimited December, December 26-
30, 2012. Anyone may send an application from September 5
to November 5 from high school juniors to university juniors.
In the philosophy and literature workshops through names
like Baudrillard, René Magritte, Nietzsche, Peter Singer, Ce-
mal Sureyya, Edip Cansever, Slyvia Plath, Lorca, Baudelaire,
Stanley Milgram and Stiskind, many concepts different from
each other like causality, free will, Flying Spaghetti Monster,
Social Darwinism, world hunger problem, logo therapy, exis-
tentialism in Buddhism, subject-authority relationship and
conformism will be discussed. Also, film screenings and three
new events aiming to raise perception/introversion will also
be held. In summary, we will stretch our distance from there
to here like a gum and stick it on different times and spaces.
Suddenly doors will be opened all the way. Without
you noticing it.

We will also take nature walks and improvised chats under
winter’s peaceful cover and forests surrounding the village.
Who knows, maybe we will sing joyful songs, tell each other
our own stories.

Come, join with us. But first, remove your shoes.

What do you say?

For detailed info: http://www.yalinayaklar.org/
http://www.facebook.com/YalinAyaklar
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GOCEBE BAGIMSIZ SANATCI iNiSIYATIFi .
“BUTUNLESME”" ILE 5. ULUSLARARASI PEKIN
SANAT BIENALI’' NDE YER ALDI

“Biitiinlesme” 28 Eyliil-22 Ekim 2012 tarihleri
arasinda Cin Ulusal Sanat Miizesi’ndeydi.
Gelecegin timlesik yapilardan kaynakl yiksek hizda
olmasinin kaginilmaz oldugunu disiindigiumiizde,
oyun oynama ve ani durdurma istegi duyduk. Bundan
dolayi gelecek icin bir zar attik ve yere diistiigii ama he-
niiz duraganlagmadigi ani heykellestirdik. Zarin tizerin-
deki her bir noktay! kendimiz olarak kabul ettik. Butin
bunlarn yaparken kuvvetlerimizi birlestirip “butlnles-
tik”. Grubun sanatcilarinin timu kendi tarzi ve Uslu-
buyla zarin-heykelin bir pargasi olurken, ayni zamanda
kendi s6zlerini sOyleyerek gelecege nasil baktiklarini an-
lattilar. “Gécebe Bagimsiz Sanatcl inisiyatifi” bu heykeli
olustururken birlikte hareket edip butinlestigi icin de,
eserin adini “BUTUNLESME” olarak uygun bulduk.

Gocebe Bagimsiz Sanatgi inisiyatifi
“Gécebe Bagimsiz Sanatgi Inisiyatifi’nin ilk adimlar
2008 yilinda atildi, 2009 yilinda yola ¢ikildi. Baslangic-
ta yola cikanlara ek olarak yeni sanatcilarla bagini
kurmakta ve blytumektedir. Sanatin ve sanatgi-
nin gocebe olduguna inanan ve onaylayan
grup; birikimini her durakta yollarinin ke-
sistigi ile paylasiyor. “Gégebe Bagimsiz
Sanatcl Inisiyatifi” stirec icinde farkli
mekanlarda, yeni sanatgilarin ve
Uretimlerinin sunumlariyla
gelisen uluslararasi bir inisi-
yatifidir. Proje; go¢ streci,
gogebelik ve degiskenle-
rinin  toplumdaki etkisi
Uzerine irdeleme yapma
arzusundan kaynaklandi.
Proje icin birlikte olan
sanatcilar; go¢ slreci-
nin kiresel boyutuna
deginen yeni isler tre-
tiyor. “Gocebe”, pek
cok sanatcinin degisik
asamalarda katkida
bulundugu bir pro-
je. Bu olusumun
ilgi alani, toplumun
icinde  bulundugu
doniasimi  gbzlemlemek,
anlamak ve sanatcilar aracihgiyla ma-
dahalede bulunmaktir.
http://gocebesanat.blogspot.com/

“Integration” was at National Art Museum of Chi-
na Between September, 28-October, 22 2012
When we considered the future inevitably having a high
speed originating from integrated structures, we had the
urge to play a game and stop the moment. Therefore, we
rolled a dice for the future and solidified statuesquely the
moment where it hit the ground but was not yet station-
ary. We assumed each and every one of the dots on the
dice to be ourselves. While doing all this, we combined our
strengths and “integrated”. While all the artists of the group
became a part of the dice - statue in their own style and
manner, they also told, in their own words, how they saw
the future. Since the “Independent Immigrants Artists Initia-
tive” acted together and integrated in the creation of this
statue, we found fit to name the piece “INTEGRATION”.

Independent Immigrants Artists Initiative
The first steps of Independent Immigrants Artists Initiative
have been taken in 2008; in 2009 the Initiative is really tak-
ing off. Today it is bonding and expanding with new art-
ists added to its first crew. As a group which believes
and approves that art and artists are immigrants,
it shares its experiences with the people it
comes across with, at each stop. Independ-
ent Immigrants Artists Initiative is an
international initiative which grows
by the presentations of new art-
ists and their productions, at
different places, through the
process. This project is the re-
sult of a passion to scrutinize
the process of immigration,
being an immigrant and the
effects of its variables on so-
cieties. The artists who are
a part of this project are
producing works which
refer to the global side
of immigration process.
“Immigrant” is a pro-
ject which many artists
contribute at its differ-
ent stages. The forma-
tion’s field of interest is to
observe and understand the trans-
formation in the society and get involved by
means of artists.
http://gocebesanat.blogspot.com/
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