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design award winner 2012

Sagligl size

tasanmi bize

Tuvalette insan anatomisine uygun, dogal oturma bigiminin gémelme hareket! oldugu b
lggudiisel durusu konforlu hale getiren We Health, 6dll tasanmiyla, basta sindirim sistemi
olmak iizere birgok hastah@in gelismesine neden clabilen yanhs tuvalet durusundan sizi uzak tutar.

Diinyanin en 6nemli tasanm &diillerinden Reddot Design Award'i alan
Giiral Vit We Health klozet; saglik, estetik ve konforu bir arada sunuyor.
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Yazim Kurallan
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Yazilarda kullanilan sekil, sema grafikler *“Word Belgesi” icine yapistinimamali, her biri tek bir resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin
icinde numaralandirimali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde &ézet kisminin olmasi zorunludur. Génderilecek makalelerin maksimum
1500 s6zcUgUu gegmemesi gerekmektedir. Gdnderilen ya da istenen her yazinin kabul edilip ediimemesi ya da dizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” bashdr altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.
Dergideki yaziardan kaynak géstermek kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazanna iade edimez. Ozgin ya da

kiinye

masthead

Yayina hazirlik / Prepared for publication by

Genel Yayin Ydnetmeni / Managing Editor
Bilent Tathcan
bulent@krmedya.com

Yayin Editoéry / Editor
Mimar / Architect - Heval Zeliha Yiksel
yzeliha@yahoo.com

Yayin Danismani / Production Consultant
Aylin Muhaddisoglu - aylin@krmedya.com

Gorsel Yonetmen/Art Editor
Mehmet Akif Dilmen - makifdiimen@gmail.com

Fotograf EditérU / Photography Editor
Murat Sanaslan (Santral)

ingilizce Ceviriler/ English Translations
Ali Turan Aksoy

lletisim / Communications

Tel: 0212 262 07 66 Gsm: 0533 440 66 91
info@krmedya.com

Araba yolu cad. No:10/B Sanyer / ISTANBUL

Baski / Publishing
FRS Matbaacilik Mas- Sit Matbaacilar Sitesi
5. Cad. 34 Bagcilar 34204 istanbul

@ turkishceramics

www_turkishceramics.com

Bu dergi Seramik Tanihm Grubu’nun katkilariyla yayinlanmaktadir.
This journal is published with contributions from Ceramic Promotion Group

derleme yazlardaki bilgiler ve gorisler yazarnn sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.



editérden

editorial

Uluslararas: sanat sahnesine yillarca kapali kalmig iilkemizde, her koge
baginda bir sanat galerisi agilir oldu. Uzun zamandir da her kige baginda yeni
bir marka proje tamitimi ardinda yeni bir ingaatin devam ettigini goriiyoruz.
Ekonomik notlar iyi gelmeye devam ettikge Avrupa’nin hemen her kigesinden
Tiirkiye’ye akin ediyorlar, tabi ki ingaat sektoriinden de faydalanmak iizere
gelmekteler. Son ¢agdas sanat fuarinda ¢ok sayida yabanci galeri olmasi da
bu diizenin bir pargasi.

Peki, Tiirkiye bu kadar eg zamanli geligimi kaldirabilecek durumda mi1? Bu
altyapiyr kurgulamig miydi? Sanmiyoruz. Ingaat sektoriiniin bag aktorleri
bile endigeli. Bakimz Istanbul Tasarim Bienali’nin mimari yiizii olan sergi
“Musibet” temasi iizerinden kurulmug. Musibet=Baga gelen bela. Tam olarak
tekinsiz bir ortam. Peki iyilik ile kétiiliik bir arada olabilir mi? Gériiyoruz ki
oluyor. “Adhokrasi” ile zanaatkarhgin iyiligini iliklerimize kadar hissettik.
Ciimlemiz Venedik’e mimarlik bienaline gitti, elbette ¢arpildik yenilikler ile
ve beslendik. Rusya Pavyonu 6rneginde oldugu gibi. Ama bizi Venedik’te
en ¢ok etkileyen, sarip sarmalayan Carlo Scarpa’min sairane mimarlig,
zanaatkarligi oldu. Her detayr diigiiniilmiis yapilarn gezdik, sonrasinda
aragtirip, sayfalarimza tagidik.

Hali¢’in karg1 kiyisindan bakildiginda zor gériinen, yerin fisiltisin1 dinleyen
yeni otel yapisim baglamu ile inceledik.

Modernin fcrasi AKM ile eskiye doniip feyz aldik. Duvardan duvara o dénemi

okuduk, yagadik.
“Kiigiik bir thmal bivyiik bir yanlishiga yol agar. Ciinkii bir muh bir nal kurtarur,
bir nal bir at kurtarwr, bir at da bir binici kurtarir.” Benjamin Franklin

Bu bakig agisiyla; iyl mimarlik 6rneklerini huzurlariniza getirmek konusundaki
1srarimizi yineleyip, yeni senede goriigmek tizere diyelim. ..

S6z ucar yaz1 kalir

In our country, which was closed to the international art scene for years, an art
gallery is appearing at every corner. Also, for a long time, we see that a new
construction is under way behind a new brand project promotion round every
corner. As long as economic grades continue to come up good, they’re flooding
to Turkey from all corners of Europe; indeed they are also here to make use of

the construction industry. The presence of a large number of foreign galleries

in the last contemporary art fair is part of this system.

Mimar / Architect, Heval Zeliha Yuksel

Well, is Turkey in a position to withstand so much simultaneous development?
Was this infrastructure planned? We don’t think so. Even the lead actors
of the construction industry are worried. Look, the exhibition which is
the architectural face of Istanbul Design Biennale is set up on the theme
“Musibet”. Musibet=0ccurring nuisance. A totally uncanny setting. Well,
can good and evil coexist? From what I can see, they can. With “adhocracy”,
we felt the goodness of craftsmanship through our bones.

We all visited the architecture biennale in Venice; indeed we were stricken
and nurtured with innovations. Like in the Russian Pavilion... But what most
impressed us, which embraced us most in Venice, was C arlo Scarpa’s poetic
architecture, craftsmanship. We toured buildings where all details were
thought of; afterwards we researched and carried them to our pages.

We scrutinized the new hotel building which is hard to see when looked from
the other side of the golden horn, listening to the whispers of the earth in its

context.

Going back to the old times with the execution of the modern AKM, we were
enlightened. We read and lived that period wall to wall.

With this perspective, we reiterate our insistence in bringing the best
architectural specimens to you; let’s hope to meet in the new year...

Verba volant, scripta manent...
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baskan mesaji

Zeynep Bodur Okyay
SERFED Bagkani
of SERFED

Ch a

chairman’s message

Degerli okuyucular,

2012 yilinin basinda guizel dilekler ile; tim yaratici alanlarda gelisimi
tetikleyici projelerin artmasi ve Tirkiye’nin bu alanda daha buyiik
ivmeler kazanmasi umuduyla sizlerle paylastigimiz temennilerimi-
zin, yilsonu degerlendirmesinde olumlu gelismeler ile karsilandigini
goriyoruz.

Bir yili daha geride birakirken, yeni yilin tiim paydaslarimiz icin umut
dolu olmasini diliyor, yeni yilinizi en icten dileklerimle kutluyorum.

Ulkemize getirdigi ekonomik katkilarla birlikte, akilci ve uzun dénem
planlamalara sahip stratejiler cercevesinde, gelisim yonini daha da
hizlandiran tasarim kavrami, bu yil sektériimiize de yansirken, sanat
gibi diger yaratici disiplinler de ekonominin biiylimesine katki sagla-
yan alanlarin basini gekti.

Kasim ay icerisinde, yedincisi diizenlenen Cagdas Sanat Fuari’nda
toplam degeri 100 milyon dolarlik yapitlarin %65’inin satildigi bilgi-
si, Ulkemize olan ilginin pozitif ivme ile arttiginin ve yaratici disiplin-
lerinin ekonomiye olan katkilarinin da kanitlarini olusturuyor.

Bu yilin mimarlik ajandasinda énemli bir yer tutan Venedik Bienali
ise, mimarlik ile sanat arasindaki ince ¢izgiye sahitligimizi olusturur-
ken, “Common Ground” basligi altinda gerceklestirilirken, takdirleri
toplayan alanlardan biri olan Rusya Pavyonu’na 6zel olarak hazir-
lanilan proje dosyasi, siz dederli okuyucularimiz icin keyifli bir gezi
alani olusturuyor.

Bienalde, llkemizin mimarlk politikasinin gelisiminde 6nemli bir
yere sahip olacagini dusiindigiimiiz Tirkiye pavyonunun eksikligi-
ni hissederken, gelecek yillarda var olmasi umuduyla desteklerimizi
stirduriyor olacagiz.

Yil icinde gergeklestirilen ana etkinliklerde de izlerini gérecegimiz
sekilde, yaratici endiistriler arasindaki sinirlar da giderek siliklesiyor.
Mimarlik, endstriyel tasarim, sanat kavramlari ortak yaklasimlar ile
isbirlikleri sonucu eserler retirken, bir baska sevindirici olusum ise;
“Kusurluluk” temasi altinda, Emre Arolat ve Joseph Grima’nin es ku-
ratérliigiinde gerceklestirilen istanbul Tasarim Bienali oldu.

Yine dergimizde yer verdigimiz ve Turkiye mimarisi icin dnemli bir
mihenk tasi olan Modernin icrasi: Atatiirk Kiiltir Merkezi, 1946-
1977 sergisi ile, Turkiye’deki modernlesme stirecinin mimarlik ala-
nina ve Uretim gibi endistrideki diger alanlardaki gelisime olan kat-
kilart inceleniyor.

Sizler icin hazirlanan bu sayimizda, ilgi cekici diger projeler, sektorel
yeni Uriin haberleri ve elde edilen uluslararasi tasarim basarilari gibi
konular da siz degerli okuyucularimiz keyifle okumasi icin sayfalara
taginmistir.

2012’yi geride birakirken, ozellikle dikkat cekmek istedigim hu-
suslar ile, SERFED olarak planladigimiz faaliyetler cercevesinde
yaratici endustriler araciligiyla, yaratici alanlar ve inovatif triin-
lerde de 6lcek biytitme planlarimiz dogrultusunda projelerimizi
planlyor olacagiz.

Bu heyecan ile dergimizin yeni sayisini sizlerin begenisine sunarken,
sektdriimiiziin tim paydaslar icin ilham kaynagdi olmasi umuduyla,
yeni yilda hepinize mutluluklar diler, sevgi ve saygilarimi sunarim.

Dear Readers,

We are happy to see that our wishes we shared with you at the be-
ginning of 2012 with the hopes that innovative projects created in
the field of design, architecture and art increase, and Turkey accom-
plishes even greater things in this area are coming true with positive
developments as we are making our year’s-end assessment.

As we leave behind another year, | wish that the new year will be full
of hope for all our stakeholders, | congratulate your new year with all
my most sincere wishes.

The concept of design, which further accelerated its development
aspect in line with rational strategies with long-term planning, in ad-
dition to its economic contribution to our country, once again made
its mark on our industry this year, yet other creative disciplines like art
led the fields which contribute to the growth of the economy.

The news that in the contemporary art trade fair the seventh one
of which was organized in November, 65 % of the works with total
worth of 100 million dollars was sold is proof that the interest in our
country is growing exponentially and of the contribution of creative
disciplines to the economy.

The Venice Biennial, which had an important place in this year’s ar-
chitectural agenda, made us witness to the fine line between archi-
tecture and art; the project file prepared specifically for the Russian
pavilion which was one of the most popular areas held under the
title “Common Ground” offers you, our valued readers a pleasurable
touring ground.

We have to mention that we felt the absence of the Turkish pavilion
which we believe it would have an important place in the progress
of the architectural policy of our country, at the biennial; we will be
pursuing our efforts to ensure that it will be there in the future.
Hence, we can see its traces in the principal events held during the
year that the boundaries between creative industries are fading pro-
gressively. As the concepts of architecture, industrial design and art
are creating works as a result of their collaboration through common
approaches, yet another pleasing development was the Istanbul de-
sign biennial curated by Emre Arolat and Joseph Grima under the
theme “Imperfection”.

With the Execution of the Modern: Atatiirk Culture Center, 1946-
1977 exhibition we included in our magazine which is an important
benchmark for Turkish architecture, the contribution of the moderni-
zation process in Turkey to the field of architecture and other fields of
the industry like production are examined.

In this issue prepared for you, other interesting projects, sectoral new
product news and international design accomplishments derived are
also available for the pleasure of you, our valued readers.

As we leave 2012 behind, we will be planning our projects as SERFED
involving creative fields and innovative products in line with our
scale magnification plans, with the aid of creative industries.

As | present this new issue of our magazine to you, | wish you all hap-
piness and give my best to all of you with the hope that our industry
is a source of inspiration for all our stakeholders.

mimari architecture



1N\ |
N

-

MODENA | ISTANBUL

Italia Srl socio unico Via Radici in Piano, 675 — 41049 Sassuolo Modena ltalia
Eski Uskiidar Yolu No 8 icerenksy
akki Yeten Cad. No 13 Fulya

it

. . &
T T Y e "G e sl Vel et

Edilcuoghi bir Kale Grubu markasidir.



kisa kisa

short news

SEREL VE E.C.A.'DAN ECOLOGIC URUNLER...

BU DUNYA HEPIMIZIN...

ECOLOGIC /mrv)ucf;f éy ECA. SEREL

Thiy WORLD

DOGAL KAYNAKLAR tiim insanhgin... Kiiresel 1sinma,
nesli titkenen hayvanlar, bozulan EKOLOJIK DENGE
bugiin de, yarin da insanlk icin en 6nemli sorunlar-
dan biri... Bu nedenle maksimum oranda SU, ENERJi
ve HAMMADDE tasarrufu saglayan CEVRE DOSTU tek-
nolojilere ve iriinlere ydnelmeliyiz. DOGAYA ve INSA-
NA SAYGI en 6nemli hedefimiz olmali! E.C.A. SEREL
yasamin surdirilebilirliginin  dogal
kaynaklarin strdartlebilirligine bagh
oldugunu biliyor. Ve 60 yildir, cevre
ve gelecek bilinciyle, tretim sirecin-
den itibaren, yenilenemeyen dogal
kaynak tiketimini en aza indirerek
enerji ve hammadde tasarrufunu tes-
vik eden Uriinler tasarliyor.

Bugiin E.C.A. ve SEREL tiiketiciye; ECOLOGIC uriinler
adini verdigi, “dogaya ve insana saygih” ylizlerce cesit
Armatdr, Seramik Saglik Geregleri ve klozet kapaklarin-
dan olusan cok genis bir trlin yelpazesi sunuyor.
E.C.A. ECOLOGIC urunleri, en son teknoloji kullanilarak
gelistirilen 6zel ¢céziimleriyle her alanda yiiksek oranda
su ve enerji tasarrufunu hedefliyor. Kullanicyr gérdu-
glnde acilip kapanan Fotoselli Armatdrler, istenilen si-
caklik ayar agma kapamada bozulmayan Termostatik
Armatirler, su miktari ve sicakhginin sabitlenebildigi Isi
ve Debi Ayarli Armatirler... Dahasi gereksiz kombi te-
tiklemelerinin 6niine gecen Sogukta Acilan Armattirler,
akis siiresinin programlanabildigi Zaman Ayarli Arma-
tiirler ve su kullanimini %70’lere kadar diisiiren Ust Ta-
kimlarda Tasarruflu Céziimler... Tum E.C.A. ECOLOGIC
Urtinleri su ve enerjiden maksimum tasarruf saglayarak
hem butcenizi hem doganin dengesini koruyor...
SEREL ECOLOGIC urtnleri; Hygene + ve Clean + tek-
nolojileriyle “dogaya ve insana saygi” felsefesine yepyeni
bir anlayis getiriyor. Bu Urlinler, bakteri barindirmayan
yuzeyleriyle, toksik maddeler kullanilmadan kolay temiz-
lenebilme &zellikleriyle hem dogayr hem insani korumak-
tadir. SEREL Hygene + Urlinleri, plrlizsiz yuzeyleriyle ve
kullanilan NANO TEKNOLOJi sayesinde bakterilere kars
%99 koruma saglamakta, yiizeyde bakteri Giretimini en-
gelleyerek kalici hijyen sunmaktadir. Kimyasal temizlik
maddelerine ihtiya¢ duyulmadigindan toksik maddelerin
yayllimini ve dogal su kaynaklarinin kullanimini minimu-
ma indiren SEREL Hygiene + Urilinlerinde antibakteriyel
ozellikler UriinGin garanti dmri boyunca ayni etkinlikte
devam eder. SEREL Clean + Uriinler ise, ¢cok az su ile sizi
yormadan ve biit¢enizi zorlamadan kolayca temizlenebil-
me Ozelligine sahiptir.

elongs to all of us

EC®
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LOGIC

www.dogayasaygi.com

NATURAL RESOURCES belong to whole humanity... Global
warming, animals becoming extinct and impaired ecological
equilibrium are among the mostimportant problems for human-
ity today and tomorrow... Therefore, we must move towards
ENVIRONMENTALLY FRIENDLY technologies and products which
afford maximum WATER, ENERGY AND RAW MATERIAL savings.
RESPECT FOR NATURE AND THE HUMAN BEING must be our
most important target. E.C.A. SEREL is aware
that sustainability of life is dependent on the
sustainability of natural resources. And for 60
years, it has been designing products which
encourage energy and raw material savings,
minimizing consumption of nonrenewable
natural resources starting from the produc-
tion process, with the awareness of the envi-
ronment and the future.

Today, E.C.A. and SEREL offer the consumer a very broad product
range comprising hundreds of types of Mixer Taps, Ceramic Sani-
tary Ware and bowl lids which are respectful for the nature and
the human being they call the ecologic products.

E.C.A. ECOLOGIC products aim at the highest rate of water and
energy savings in every field with their special solutions developed
using the state-of-the-art technology. Photocell Mixer Taps which
open and close when they see the user, Thermostatic Mixer Taps
where the set temperature is maintained when opening and clos-
ing, Mixer Taps with Temperature and Flow Rate Settings where
quantity of water and temperature may be fixed. Also, Mixer Taps
which Open In The Cold, preventing unnecessary combi trigger-
ing; Time Adjustable Mixer Taps where the flow period may be
programmed, and Solutions With Savings in Top Sets reducing
water consumption down to 70 %... All E.C.A. ECOLOGIC prod-
ucts protect both your budget and also nature’s equilibrium af-
fording maximum savings of water and energy.

SEREL ECOLOGIC products introduce a brand new concept to
the philosophy of “respect for nature and the human being” with
Hygiene + and Clean + technologies. These wares protect both
nature and also the human being with their antibacterial surfaces
and their easy-to-clean features without using toxic materials.
SEREL Hygiene + Products, with their smooth surfaces and em-
ployed nanotechnology, afford 99 % protecting against bacteria,
providing permanent hygiene, eliminating bacteria growth on
the surface. In SEREL Hygiene + products, which minimize spread
of toxic substances and use of natural water resource as no chemi-
cal cleaning agents are needed, antibacterial features are main-
tained in the same effectiveness through the warranty lifespan of
the product. SEREL Clean + products, on the other hand, have the
feature of being cleaned easily with very little water, without get-
ting you tired and straining your budget.

mimari architecture
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kisa kisa short news

Kimi zaman guiniin yorgunlugu atmak, kimi zaman giine rahat ve huzurlu bir baslangig yapmak, giin icinde ihtiyaclarinizi karsi-
lamak... Belki de farkinda degiliz ama giin icinde tahmin ettigimizden de fazla zaman geciriyoruz banyolarda. Peki bu kadar ¢cok
zaman harcadigimiz banyolar nasil dekore edilmeli? Nasil seramikler kullanilmali? Banyolarin biytikligiine gére banyo dekoras-
yonu nasil olmali? Kiitahya Seramik’in, banyo dekorasyonunuzun en 6nemli parcasi olan ve farkli zevklere hitap eden seramikle-
rinden 6zel ve sira digi tasarimlara sahip King ve Kilyos serileri...

Banyonuzdaki ihtisam... Kiitahya Seramik’in, krallarin zenginligini banyolariniza getirecek olan King serisi siyah, beyaz, bone,
vizon ve mor renkleri ile banyonuzu taclandiryor. 75 cm x 30 cm duvar karosu 6l¢list ve 42,5 cm x 42,5 cm yer karosu ile, yasam
alanlarinizdaki biytiklik kavramina yeni bir anlam katan King serisi, Orta Cag mimarisinin estetigini sunuyor.

Tabiatin siyam ikizi... Artik rahatlamak icin sehirden uzaklasmaniza gerek yok. Kitahya Seramik, Kilyos serisi ile 6zlediginiz
sakinligi banyolariniza getiriyor. Origitile koleksiyonunun en yeni iyelerinden olan Kilyos serisi, 75 cm x 30 cm ebati ile mekan-
larinizi size 6zel bir yasam atolyesi haline getiriyor. Kum ve kahve renklerine sahip seri, evinizde sahillerden kesitler sergiliyor.

Sometimes to throw the fatigue of the day away, sometimes to make a comfortable and peaceful start to the day and to meet your
needs during the day... Maybe we are not aware of it but we spend more time then we would think during the day in our bathrooms.
Well, how should the bathrooms in which we spend so much time be decorated? What kind of tile should be used? How should the
decoration of the bathroom be according to the size of the bathrooms? Kiitahya Seramik’s King and Kilyos series with special and ex-
ceptional designs out of its ceramic ware, one of the mostimportant parts of your bathroom decoration catering to different tastes...
The magnificence in your bathroom... The King series which will bring richness of Kiitahya Seramik, of kings to your bath-
rooms, crowns your bathroom with black, white, bone, mink and purple colors. The King series, adding a new meaning to the
concept of magnitude in your living spaces, offers the aesthetics of the architecture of middle ages with 75 cm x 30 cm wall tiles and
42,5 cm x 42,5 cm floor tiles.

Siamese twins of nature... Now you don’t have to get away from the city to relax. Kiitahya Seramik brings the peace you miss to
your bathrooms with its Kilyos series. Kilyos series, one of the newest members of Origitile collection, turns your spaces into a custom-
made living workshop with its 75 cm x 30 cm format. The series, which support sand and brown colors exhibits cross-sections of the
coasts at your home.
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Creavit’in banyo mobilyalar: arasinda dikkat ceken
modellerinden Piano; ahsap ve lakenin kusursuz
uyumunu harmanlayarak, suyun besteledigi en gii-
zel notalar1 banyolarda duyurmaya aday. Gozlerini-
zi kapayin ve kendinizi bir konser salonunda, Usta
bir sanatcinin piyano resitalinde hayal edin. $i1k ko-
nuklar, isinin ustasi miizisyenlerin elinden melodi-
sine kavusan notalar, nezih bir ortam. Ve gozlerini-
zi acin: Karsinizda, Creavit’in benzersiz zarafetteki
banyo mobilyasi Piano...

Bu zarif takima iki farkli rengin ahengi hakim: Biri kuyruklu
piyanolarin vazgecilmezi siyah lake, digeri ise “Afrika Teak’i”
olarak da bilinen Afromozya...

short news

Piano banyo mobilyasi tek 6l¢lide ve li¢ parcadan olusuyor.
Ust modiilde yer alan ayna ve raf, yuvarlak hatli kdseleriyle
g6z dolduruyor. Aynanin genis dl¢iisu ise, kullanicilarina ayni
oranda genis bir bakis agisi sunuyor. Hemen altinda yer alan,
tezgah alti lavabolu modiiliin sikhgi ise Gst moddlle buyik
bir uyum sergiliyor. Ayrica havlu, kisisel bakim Grlinleri gibi
detaylarin rahatca yerlestirebilecegi genis cekmeceleri ve 180
cm uzunlugundaki asma boy dolabi ile fonksiyonelligi gozler
onune seriliyor. Mobilyanin asma yapisi, modern gérinimu-
ni tamamlayan 6nemli unsurlardan. Uyumlu Creavit klozet,
armatir ve aksesuarlarla banyolarini zarif bir gériinimle zen-
ginlestirmeyi arzu edenler; renk uyumu, cizgileri ve kullanim
rahatliiyla beklediklerinden ¢ok daha fazlasini Creavit Piano
banyo mobilyasinda buluyor.

CREAVIT PIANO ILE BANYOLARDA RESITAL...

A recital in bathrooms with Creavit Pians

One of the attractive models among Creavit’s bath-
room furniture, Piano is a candidate to play the
most beautiful notes composed by water in the bath-
rooms, mixing the perfect harmony of wood and
lacquer. Close your eyes and imagine that you’re in
a concert hall at the piano recital of a master artist.
Chic guests, notes embracing their melody from the
hands of a master musician, and an elegant setting.
And open your eyes: Creavit’s bathroom furniture
Piano of unique elegance is before you...

The harmony of two different colors dominate this elegant
set: One is black lacquer which is the indispensable of grand
pianos; the other is Afromosia, known also as “African Teak”...

Piano bathroom furniture comprises three pieces and comes in
one size. The mirror and shelf in the top module strike the eye
with rounded corners. The width of the mirror allows the users
a broad perspective. The elegance of the under-counter basin
module right below it matches the top module perfectly. Also,
its functionality is revealed with wide drawers in which details
like towels and items of personal care may be placed comfor-
tably, and 180 cm-long tall suspended cabinet. The suspen-
ded structure of the furniture is one of the important elements
supplementing its modern look. Those wishing to enrich their
bathrooms with an elegant appearance with matching Creavit
toilet bowls, mixer taps and accessories may get more than
what they bargain for in Creavit piano bathroom furniture,
thanks to the color harmony, lines and ease of use.

14
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short news
=== _“::;-H Parlak siyahin asaleti ve beyazin safligi Creavit Gloss Ban-
e yo Mobilyalari’nda bulusuyor. Fark yaratan tasarimlariyla
= e —r i banyo modasinin 6nciiliigini yapan Creavit, yenilik-
o i',;,__‘:-'-._'a—"'- i ¢i Urlnleriyle evlerinizin sikh@ini tamamliyor. Creavit’in
o "‘ 2012 koleksiyonu arasinda yer alan Gloss Banyo Mobilya-

si banyolarin yuzini gildiriyor. Markanin zengin Griin
yelpazesi arasinda yer alan banyo mobilyasi, estetik ve sik
goriinimd ile banyolarin havasini degistiriyor. Siyah ve
beyazin miikemmel uyumu banyonuzun giizelligine gu-
zellik katryor. 100 cm’lik alt ve ist modiilden olusan Gloss
banyo mobilyasi, 130 cm’lik boy dolabi ile banyonuzdaki
butun dolap ihtiyacini en islevsel bicimde karsiliyor. Beyaz
govdesinin sadeligi, parlak siyah lake kapaklarla tamam-
laniyor. Kapaklarinda kullanilan metal kulplar ve detayla-
rinda tercih edilen aynali seritler hem banyonuzun hem
evinizin 1siltisint arttinyor. Led aydinlatmali ve harekete
duyarli genis aynasi estetik gériniimiyle 6ne cikiyor. Ban-
yolarinizdaki parilti Gloss banyo mobilyalarinin, uyumlu
Creavit lavabo ve armatirle kullanilmasi dneriliyor.

The nobility of glossy black and purity of white meet in
Creavit’s Gloss Bathroom Furniture. Creavit, leading bath-
room fashion with its designs creating a difference, com-
pletes the elegance of your homes with its innovative prod-
ucts.The Gloss Bathroom Furniture among part of Creavit’s
2012 collection brings a smile to the bathrooms. The bath-
room furniture, which is in the brand’s rich product range,
changes the atmosphere of the bathroom with its elegant
and aesthetic look. The perfect harmony of black and
white adds beauty to the beauty of your bathroom. The
Gloss bathroom furniture comprising 100 cm upper and
lower modules meets all cabinet needs in your bathrooms
in a most functional manner with its tall cabinet 130 cm
high. The plainness of the white body is complemented
with glossy black lacquer lids. Metal handles used in the
lids and mirrored strips opted for in trims enhance the glit-
ter both of your bathroom and also your home. The led lit
motion sensitive wide mirror comes to the forefront with
its aesthetic look. It is recommended that the Gloss bath-
room furniture in your bathrooms are used with matching
Creavit basins and mixer taps.

16
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short news

Seramik sektériiniin teknolojisi ve estetik tasarimlariyla
dikkat ceken markasi Seramiksan, evlere mistik bir hava
tasimak isteyenler icin Indian dekorlar gelistirdi. Indian
dekorlar, tasarimindaki mistik esinti ile yasam alanlarina
6zglin bir hareket katiyor.

En yeni tasarimlar ve giincel trendleri yasam alanlarina
tastyarak kullanicilarinin hayatlarini giizellestiren Seramik-
san, her zevke hitap eden genis triin gamiyla fark yarat-
may! surdiriiyor. Modern tasarim trendlerini yeni kolek-
siyonlarina tasiyan Seramiksan, Uriin serilerinde estetik
tasarim ve ileri teknolojiyi bir araya getiriyor.

Farkli kiilttrlerden ve tasarim yaklagimlarindan ilham alan
Seramiksan, Indian dekorlari ile dogu mistisizmini karo-
lara yansitiyor. Altin yaldizlar ile islenmis 6zel dokusu ile
mekanlara derinlik ve isilti veren Indian serisi, yasam alan-
larina 6zgin ve zarif bir hareket katiyor.

Banyo ve mutfaklarda kullanilan Indian dekorlar, ev deko-
rasyonunda cesur ve farkli oldugunu gdstermek isteyen-
leri bekliyor.

Ceramic industry’s brand drawing attention with its technol-
ogy and aesthetic designs, Seramiksan, developed Indian
decors for those wishing to carry a mystic atmosphere to
homes. Indian decors introduce an original action to living
spaces with the mystic breath in their design.

Seramiksan, carrying the latest designs and current trends to
living spaces, making the lives of consumers more beautiful,
continues to create a difference with its broad product range
catering to each taste. Carrying the trends of modern design
to its new collections, Seramiksan brings together aesthetic
design and state-of-the-art technology in its product series.
Inspired by different cultures and design approaches, Sera-
miksan reflects the mysticism of the east onto tiles by Indian
decors. The Indian series, adding depth and glitter to spaces
with its special texture wrought with gilding, introduces an
elegant action to living spaces.

The Indian decors used in bathrooms and kitchens await
those wishing to demonstrate that they are bold and discern-
ing in home decorating.

mimari architecture
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short news

CREAVIT NOVA, HER BANYOYA DEVA
Creavit Mova, ,Qewz)j for Each Bathroom

Tiirkiye seramik sektdriiniin oncii markala-
rindan biri olan Creavit; banyolara ferahhk,
sadelik ve bir o kadar da tasarimsal cizgiler
getirmeye devam ediyor. Creavit, banyosun-
da degisime hazir olanlari asaletiyle g6z dol-
duran Nova Banyo Mobilyas: ile bir an once
tanismaya davet ediyor.

Bordo lake’nin buyustni tasarimiyla butinlestiren
Nova Serisi, aynali Gst moduliyle sikhdini tamamhyor.
Minimal lavabolar ve uyumlu armatdirlerle kullanil-
diginda banyo dizaynina fark katip goérenleri kendine
hayran birakiyor.

Evlerin en 6zel yasam alanlarindan biri olan banyolar-
da fonksiyonel ve dekoratif dokunuglar yapan Creavit,
bu 6zel alanlara estetik gériiniimler kazandirmak adina
Uriin gamina yenilikler katiyor. Creavit trlin kalitesinin
devamlihg@ icin kullandigi teknolojiler sayesinde 12 yil
garantili hizmet sunarak, tiketiciler tarafindan yillardir
duyulan giivene layik olmanin deneyimi ile banyolara
imzasini atiyor.

mimari architecture
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Creavit, one of the leading brands of the Turkish
ceramic industry, continues to bring spaciousness,
plainness and also design lines to bathrooms.
Creavit invites those who are ready for changes
in their bathrooms to get themselves familiarized
with the Nova Bathroom Furniture which strikes
the eye with its nobility as soon as possible.

The Nova Series integrating the charm of burgundy lac-
quer with its design, completes its elegance with mirrored
top module. When used with minimal basins and match-
ing mixer taps, it leaves the viewers in awe, adding a dif-
ference to the bathroom design. Creavit, which carries out
functional and decorative touches in bathrooms, one of
the most private living spaces of the home, is adding to
novelties to its product range for bringing aesthetic looks
to these private spaces. Offering services with 12-year war-
ranty thanks to technologies it employs for the continuity
of its product quality, Creavit puts its signature on bath-
rooms with the experience of being deserving of the confi-
dence felt by the consumers over the years.
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Canakkale Seramik, Istan-
bul R6l6ve ve Anitlar Mi-
dirlaga ile imzaladigi pro-
tokol ile Topkapi Sarayi'nin
tuvaletlerini, Osmanli ihti-
samini modern dokunus-
larla mekanlara yansitan
Sarayh Koleksiyonu’yla
yeniliyor. Kale Grubu Yapi
Uriinleri Grubu Pazarlama-
dan Sorumlu Baskan Yar-
dimassi lhsan Karag6z’iin
sozculigunde gergekles-
tirilen basin toplantisinda
proje hakkinda detaylar
aktarildi.

imzalanan protokol kapsa-
minda Canakkale Seramik,
Topkapi Sarayi’nin tuvalet-
lerinin  restorasyonunun
yapilmasi konusunda ta-
sarimci Zeynep Fadillioglu
ile isbirligi yapti. Yenilenen
mekanlarda tarihi doku-
ya sadik kalinarak yapi-
lan dekorasyonda Sarayli
Koleksiyonu’nun cesitli
aranleri kullanildi.

Kale Grubu Yapi Uriinleri
Grubu Pazarlamadan So-
rumlu Baskan Yardimcisi
ihsan Karagéz toplantida
yaptigi konusmada “Ka-
leseramik olarak iki yildir
uyguladigimiz pazarla-
ma stratejileri paralelinde
markalarimizi  bilinirlikleri
disinda satin alinabilirligini
artirict calismalari devreye
aldik. Oncelikle tiiketici-
lerimizin davranislarini ve
ihtiyaclarini  anlayabilece-
gimiz arastirmalar yaptik
ve sonuclarini analiz ettik.
Markalarimizi bu analizlere
gore yeniden tanimladik
ve yeni hikayeler olustura-
rak tiketicilerimizin éniine
¢iktik. Hem drinlerimizle
hem de iletisim calismalari-
mizla tiketiciler ve profes-
yoneller nezdinde fark ya-
rattik ve yaratmaya devam
ediyoruz.

Iste bu vizyonun en énemli

kisa kisa

short news

Kale Grubu Yapi Uriinleri Grubu Pazarlamadan Sorumlu
Baskan Yardimcisi lhsan Karagoz ile Topkapi Sarayr Miize
Miidiirii Dog. Dr. Haluk Dursun.

Kale Group Building Products Group Vice-President in
charge of Marketing lhsan Karagoz with Manager of Top-
kapi Palace Museum Dr. Haluk Dursun.

TURK SERAMIK SEKTORUNUN AMIRAL GEMISI CA-
NAKKALE SERAMIK, YUZLERCE VYILLIK OSMANLI
MIMARISI VE DEKORASYONUNUN VAZGECILMEZ
UNSURLARINI, MODERN VE STILIZE FORMLARLA
YENIDEN GUNUMUZ BANYOLARINA TASIYAN SA-
RAYLI KOLEKSIYONU ILE TOPKAPI SARAYI'NDA...
THE FLAGSHIP OF THE TURKISH CERAMIC INDUSTRY,
CANAKKALE SERAMIK, 1S AT TOPKAPI PALACE WITH
THE SARAYLI COLLECTION WHICH CARRIES THE
INDISPENSIBLE ELEMENTS OF THE HUNDREDS OF
YEARS OLD OTTOMAN ARCHITECTURE AND DECO-
RATION ONCE AGAIN TO THE BATHROOMS OF THE
PRESENT WITH MODERN AND STYLIZED FORMS. ..

Canakkale Seramik renovates
the toilets of Topkapi Palace
with the Sarayli Collection
reflecting the magnificence
of Ottomans to spaces with
modern touches under a
protocol it signed with Istan-
bul Restoration and Monu-
ments Office. Details of the
project were conveyed at the
press conference held with
Kale Group Building Prod-
ucts Group Vice-President in
charge of Marketing, ihsan
Karag®z, as moderator.
Under the signed protocol,
Canakkale Seramik collabo-
rated with designer Zeynep
Fadillioglu on restoration of
the toilets of Topkapi Palace.
Various products of Sarayl
Collection were used in the
decoration carried out, stay-
ing loyal to the historical tex-
ture in revamped places.

In his speech, Kale Group
Building Group Vice-Pres-
ident in charge of Market-
ing, Ihsan Karagéz, said “In
parallel with the marketing
strategies we applied as
Kaleseramik for two years,
we activated efforts to in-
crease the purchasability of
our brands beside their rec-
ognition. First of all, we did
research by which we can
figure out the behavior and
needs of our consumers and
analyzed the results. We re-
defined our brands accord-
ing to such analyses and we
came before our consum-
ers, creating new stories.
We created a difference for
consumers and profession-
als both with our products
and also our communica-
tion and are continuing to
do so. Canakkale Seramik
Saraylh Collection, which is
one of the most important
products of this vision, is a
reflection of palace motifs
which carry the traditional

drtnlerinden Canakkale Seramik Sarayli Koleksiyonu,
geleneksel Osmanli mimarisi ve dekorasyon anlayisini
gunimiz banyolarina tasiyan saray motiflerinin mo-
dern cizgilerle, seramik karolar, banyo mobilyasi ve
vitrifiye Grlnlerine bir yansimasi.

Osmanli kiltiriind ve ruhunu yansitan goz alici sera-

23

Ottoman architecture and decoration concept to the
bathrooms of the present on ceramic time, bathroom
furniture and vitreous chinaware by modern lines.

When developing the Sarayli Collection which offers an
elegant and integral solution with striking ceramic tiles,
bathroom furniture and vitreous chinaware reflecting the

mimari architecture
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mik karolari, banyo mobilyasi ve vitrifiye Grinleriyle
stk ve bitunsel ¢c6zim sunan Sarayli Koleksiyonu’nu
gelistirirken, tasarim ekibimiz Topkapi Sarayi’nda epey
zaman gecirerek oradan aldigi ilhami &zellikle kadin
kullanicilarla yaptigimiz dirsek temasimiz ile gelistire-
rek Sarayl Koleksiyonu’na yansitti” dedi.

Karag0z, sOzlerine sdyle devam etti: “Diinyanin en
go6rkemli ve ihtisamli mizelerinden biri olan Topkapi
Sarayi her yil diinyanin gesitli Glkelerinden milyonlar-
ca kisi tarafindan ziyaret ediliyor. Osmanl kiltira ve
mirasinin en 6nemli temsilcisi olan Topkapi Sarayi’nin,
o dénemin kilturind ve geleneksel 6gelerini yansitan
serimiz Sarayli Koleksiyonu ile sarayin tuvaletlerinin
yenileme calismalarina basladik.

ilk etapta Babussade ve Akagalar’in yapimina bas-
ladik. Babussade’de Zeynep Fadillioglu Design altin
rengini 6ne ¢ikararak mekan tasarimini yapti. Canak-
kale Seramik’in Royale Serisi duvar kaplamasi fon
olarak, Royale Petek ise bordir ve fon olarak kulla-
nildi. Sarayli Koleksiyonu’nun g6z alici ve yiizlerce
yillik ge¢misi olan saray motiflerini yeniden yorum-
layan altin renkli armaturleri ve aksesuarlar da islak
hacimlerde yerini aldi. Mekanin armatirleri de Kale
markasinin en sik Griinlerinden Likid olarak belirlen-
di. Akagalar’daki mekani oldugu gibi degistirerek,
daha fonksiyonel kullanmak adina alcipanlarla ilave
mekanlar yarattik. Boylelikle eski halinden daha kul-
lanisli ve daha cok insana yetebilecek bir alan oldu-
guna inaniyorum.”

SARAYLI KOLEKSiYONU

Geleneksel Osmanli mimarisi ve dekorasyon anlayisini
Canakkale Seramik yorumuyla giinimiiz banyolarina
tastyan Sarayl Koleksiyonu; gosterisli desenleri, ge-

short news

culture and spirit of the Ottomans, our design team spent
a lot of time in Topkap! Palace reflecting the inspiration
they got onto the Sarayli Collection, developing it espe-
cially thanks to our elbow touch with woman consumers.”
Karag6z continued his words as follows: “Topkapi Pal-
ace, which is one of the world’s most magnificent and
elegant museums, is visited by millions of people each
year from various countries of the world. We started the
renovation work for the toilets of the palace with the
Sarayl Collection, our series which reflects the culture
and traditional elements of the period for Topkapi Palace
which is the most important representative of the Otto-
man culture and heritage.

Firstly, we started the construction of Babussade and
Akagalar. In Babussade, Zeynep Fadillioglu Design de-
signed the space bringing the gold color to the forefront.
Canakkale Seramik’s Royale Series used as wall background
and Royale Petek was used as border tiles and background.
Sarayli Collection’s gold colored mixer taps and accesso-
ries, reinterpreting the striking palace motifs which have a
history of hundreds of years, also took their place in wet
spaces. The mixer taps of the space was set as Likid, one
the most elegant wares of the Kale brand. We changed
the space in Akagalar as is, creating additional spaces with
chipboards to render them more functional. Hence, | be-
lieve that it has turned into a space which is much more
utilitarian compared to the old, which may serve lot more
people.”

SARAYLI COLLECTION

Sarayli Collection, which carries the traditional Ottoman
architecture and decoration concept to the bathrooms of
the present through Canakkale Seramik’s interpretation,
reflects the palace motifs with hundreds of years of past




kisa kisa

leneksel ile moderni incelikle birlestiren cizgileriyle,
ylzlerce yilhik ge¢cmisi olan saray motiflerini modern
cizgilerle seramik karolar, banyo mobilyasi ve vitrifiye
riinlerine yansitiyor. Osmanl Imparatorlugu’nun ih-
tisamli yasam tarzini evinde hissetmek isteyenler icin
tasarlanan Saraylh Koleksiyonu, mermer dokusunu al-
tin ile birlestiren Birun Serisi ve zimrit, yakut ve safir
renklerini Osmanli motifleriyle birlestiren Enderun Se-
risi ile saraylarin ihtisamini aratmiyor.

Birun Serisi

Adini  sarayin Harem dairesinin disinda kalan
“Birun”dan alan bu seri, mermerin egsiz dokusunu,
altinin g6z kamastiran guzelligiyle bulusturuyor.
Istitil ve simli malzemelerin kullanildigi Sultan de-
kor ve altin gorinumiyle zarafeti bulusturan Harem
dekorlari ile Birun Serisi g6z kamastiriyor. Altinin de-
ger katan isiltisini ve gtizelligini yansitan mozaiklerle
banyolari zenginlestiren seri; rolyefli ve iki farkh al-
ternatifle sunulan yer karolarini, Canakkale Seramik
yorumuyla banyolara tasiyor. Birun Serisi’nin onyx
mermerinden esinlenilerek tasarlanan 25x75 cm du-
var karolari, kullanilan son teknoloji sayesinde her bir
karoda farkli bir desen yaratilmasina imkan saglaya-
rak, gercek mermer dokusunu mekanlara yansitiyor.
Osmanl desenlerini altin ve isiltiyla bulusturan gos-
terigli full dekorlar ve bu dekorlar destekleyen bor-
durler ile saraylarda kullanilan altigen formlardan
esinlenilerek hazirlanmis, 6zel kabartmali 45x45 yer
karosu ile seri tamamlaniyor.

Enderun Serisi

Ismini Osmanli Saray’nin i¢ kisminda bulunan, pa-
disahin elcileri ve vezirleri kabul ettigi arz odasindan;
renklerini de zimrit, safir ve yakuttan alan Enderun
Serisi, banyolara ayricalik katiyor. Seramik yiizeylerin-
deki g6z alici desenleriyle biytileyen, kaftan motifleri,
lale ve cintemani figurleriyle bittinlesen seri, goste-
risli miicevherler ve tekstil dokularindan ilham aliyor.
Osmanli saraylarinda sik¢a rastlanan, doygun renk-
lerde tasarlanan, zencirek deseniyle bezenmis, 20x60
ebadinda kalipli duvar karolarindan olusan Enderun
Serisi’nin yine Osmanli’nin simgesi haline gelen lale ve
¢intemaninin altin yorumuyla birlestiren full dekorlari
bulunuyor. Kaftan deseninin en sik yorumu, duvar ka-
gitlarini aratmayacak, 1sil 151l bir gériiniime sahip kaf-
tan full dekor ile Osmanhnin ihtisamindan esinlenilen
altin bordiirler ile seri tamamlaniyor.

short news

with its elegant patterns and lines combining the tradi-
tional and the modern finely onto ceramic tile, bathroom
furniture and vitreous chinaware, with modern lines. The
Sarayli Collection, designed for those who wished to feel
the magnificent lifestyle of the Ottoman Empire in their
homes, present the magnificence of palaces with the Bi-
run Series combining marble texture with gold and the
Enderun Series combining the colors of emerald, ruby and
sapphire with Ottoman motifs.

Birun Series

This series, which got its name of “Birun” which is outside
the Harem department of the palace, brings together the
unique texture of marble with the striking beauty of gold.
Birun Series is smashing with the Sultan decor ware where
glittering and silvery materials are used and Harem decor
ware bringing together the look of gold and elegance.
The series, which enriches the bathrooms with mosaics re-
flecting the value adding glitter and beauty of gold carries
reliefed floor tiles which come in two choices to the bath-
rooms through the interpretation of Canakkale Seramik.
25x75 cm wall tiles of Birun Series designed under inspira-
tion by onyx marble allows creation of a different pattern
on each tile, thanks to the used state-of-the-art technology,
reflecting the true marble texture onto spaces. The series is
completed by special embossed 45x45 floor tile prepared
under inspiration from hexagonal forms used in palaces
and the elegant full decor ware bringing together the Ot-
toman patterns with golden glitter and border tiles which
support these decor ware.

Enderun Series

The Enderun Series which gets its name from the meet-
ing room at the inner part of the Ottoman Palace where
the sultan received ambassadors and vezirs and its colors
from emerald, sapphire and ruby, brings distinction to
bathrooms. The series, which charms with its striking pat-
terns on ceramic surfaces, integrating with kaftan motifs,
tulip and cintemani figures, gets its inspiration from os-
tentatious jewelry and textile textures. The Enderun series,
which is decorated with the zencirek pattern often found in
Ottoman palaces, designed in saturated colors comprising
20x60 molded wall tiles, has full decor ware combining
the tulip and ¢intemani, which have once again become
the symbol of the Ottomans, with gold. The series is com-
pleted with the kaftan full decor ware with glittering look
which look like wallpaper and gold border tiles inspired by
the magnificence of the Ottomans.
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Tirkiye seramik sektortiniin dijital teknoloji &nculerin-
den Bien, Avrupa Birligi’'nin uluslararasi tasarim yarismasi
A’Design Award&Competition sonuglarina gore agiklanan
“En iyi Tasarima Ulkeler” listesinde Tiirkiye'yi ikinci siraya
taslyan U¢ tasarim ekibi arasinda yer ald.

One of the digital technology leaders of the Turkish ceram-
ic industry, Bien, is among the three design teams which
carried Turkey to the second place in the “Best Designer
Countries” announced according to results of internation-
al design contest A’Design Award&Competition

mimari architecture
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Tirkiye ve ihracat yaptigi 55 tlkede tasarim ve seramik ala-
ninda basarili bir ivme yakalayan Bien, Avrupa Birligi'nin
uluslararasi tasarim yarismasinda en ok derece yapan
ulkelerin siralandigi “Top 100 En lyi Tasanmci Ulkeler” lis-
tesinde, Turkiye'yi ABD’den sonra ikinci siraya tasiyan g
tasarim ekibi arasinda yer aldi. Bien’in Yer ve Duvar karo-
su koleksiyonlarindan Inci, Elhamra ve Eramosa, Seramik
Saglik Gerecleri Grtinlerinden Lotus ve Fracture banyo ta-
kimlariile aldigi toplam 5 &diille 140 {lke arasinda listenin
Ust siralarina girmeyi basardi.

Bien’e bu basarisini saglayan 6dulld Griinler arasinda Frac-
ture ve Lotus serileri dikkat cekiyor. Fracture serisi, yapiy!
olusturan unsurlarin bitinliginin parcalanmasi, yiizey-
lerde yapilan oyunlar, Urtinlerin dis cephesi gibi tasarim
unsurlarinin geometrik hale getirilmesi ve kaydinimasi gibi
yontemlere dayanan dekonstriiktivist akimin bir 6rnegi
olarak karsimiza cikiyor. Seri, seramik saglik gereclerinin
kullanim alanlarina cagdas sanat dokunuslari kazandirir-
ken, sert, kdseli ve cam kingi etkisi veren geometrik yan-
simalar ile bu alanlarda estetik ve minimalizmi bir araya
getiriyor. Lotus serisi ise Lotus cicegi yapraklarinin formun-
dan ilham alinarak hayata gegiriliyor. Seri, kir tutmayan
yapisi, dogal formu ile banyo gerecleri tasanm alanina
yeni bir boyut kazandiryor.

Capturing a successful momentum in the fields of design
and ceramics in Turkey and 55 countries of export was
among the three design teams which carried Turkey to the
second place after USA in the list “Top 100 Best Designer
Countries” where countries with most awards in European
Union’s international design contests are ranked. Bien’s
floor and wall tile collections; inci, Elhamra and Eramosa
and ceramic sanitary ware products Lotus and Fracture
bathroom sets managed to take the country to the top of
the list among 140 countries with a total of 5 awards.
Fracture and Lotus series draw attention among the award
winning products affording Bien this success. The Fracture
series is before us as an example of the deconstuctivist
movement based on fragmentation of the wholeness of
elements forming the structure plays on surfaces, geo-
metricalization and shifting of design elements like exte-
riors of products. The series brings contemporary artistic
touches to the fields of use of ceramic sanitary ware, bring-
ing together aesthetics and minimalism in these areas with
geometric reflections giving the effect of hard, cornered
and broken glass effect. Lotus series, on the other hand,
is launched under inspiration of the form of the leaves of
the Lotus flower. The series brings a new dimension to the
bathroom ware design field with its dirt-proof structure
and natural form.



Priceless!

Turkey produced ceramics long
before the world used money.

B turkishceramics

Perfecting the art of ceramics for over 8,000 years. www.turkishceramics.com
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Camin parlakhgr ve isiltisini
dekoratif hazir renkli sivalara

CAMIN ISILTISI KALE CAMSIVA asyan yeril irin Ca-
ILE DUVARLARA YANSIYOR essz bit estetik gortinim

katarken g6z kamastirici
\ \ renkleriyle moda yaratiyor.
[/ffél" ofyl[‘ff /’Aff&) o"‘h Wﬁaf W’fA Dekorat)i,f amacli ku)I/Ianlrzlar
A[C &Mﬂ\/ﬂ icin o6zel olarak tasarlanan
Camsiva yasam alanlarina
ve otel, bar, madaza gibi
mekanlara cam parlakhgin-
da sik bir atmosfer katiyor.
icerigindeki cami geri dénii-
simden kazanan Camsiva,
yeni nesil 6zelliginin yanina
dogaya duyarli, cevreci sI-
fatlarini da ekliyor. Taslardan
ve madenlerden ilham alan
Camsiva, safirden ztmrite
dogal taslarin cekiciligini, al-
tin ve bronz gibi madenlerin
parlakhgini yansitiyor.

The  innovative  product
Camsiva, carrying the shine
and glitter of glass to deco-
rative, ready-to-use colored
plasters; creates of fashion
trend with its striking colors
beside adding a unique aes-
thetic appearance to applied
spaces. Camsiva, designed
specifically for decorative use,
adds an elegant atmosphere
with the shine of glass to liv-
ing spaces and areas like ho-
tels, bars and stores. Gaining
the glass it contains from re-
cycling, Camsiva adds the fea-
tures of being nature-sensitive
and environmentalist, to its
being a new generation prod-
uct. Inspired by stones and
metals, Camsiva passes on the
glossiness of metals like gold
and bronze and the attractive-
ness of natural stones ranging
from sapphire to emerald.
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E.C.A.’nin diger Usttin teknoloji rlinlerinden Zaman Ayar-
Il Lavabo ve Pisuar Musluklarinda ise; kullanilmak istenen
yerin ihtiyaclarina gore su akis siireleri 60 saniyeye kadar
siirelerde ayarlanabiliyor. Bdylece bir siire sonra kendili-
ginden su akisi kesiliyor ve muslugun agik unutulmasinda
ortaya cikabilecek su kaybinin 6niine geciliyor. Tek su gi-
risli ve cift su girisli olarak Uiretilen Zaman Ayarli Griinlerin
akis debisi dakikada maksimum 5 litre olarak gerceklesi-
yor. Bu da ytizde 50 oraninda su tasarrufuna imkan tani-
yor. Urlinler TS EN 816 standardina uygun olarak Uretili-
yor. Siklikla kongre, is ve alisveris merkezleri gibi yogun
kullanimin oldugu yerlerde tercih edilen, Turk Telekom
Arena Stadi’nda da kullanilan Zaman Ayarli Griinler, milli
servet olan suyun tasarrufuna katki sagliyor.

SEREL Orkide

SEREL Orkide, adindan da anlasildigi gibi icimize farklilik
duygular yeserten 6zel bir cicekten esinlenerek tasarlan-
mis olan SEREL vitrifiye takimi klasik tasarim zevkinden
glinimize dogru estetik etkilerini tasiyan bir degerdir.

mimari architecture
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In Time Adjusted Basin and Urinal Taps that are among
other superior technological products of E.C.A., water flow
times may be set for periods up to 60 seconds depending
on the need. Hence, water flow is cut off automatically af-
ter a certain time period, preventing waste of water which
may be caused if the tap is left on. The flow rate of Time
Adjusted products manufactured as single or dual water
entry is maximum 5 liters per minute. This allows water
savings of 50 percent. Products are manufactured to TS EN
816 standard. Time Adjusted products often opted for in
areas of busy use like convention, business and shopping
centers -these products have been used in Turk Telekom
Arena Stadium-, also contribute to savings of water which
is a national element of wealth.

SEREL Orkide

As deduced from its name, this SEREL vitreous china set
designed by inspiration from a special flower which instills
the feelings of being different in us, is an asset carrying aes-
thetic effects from the classic design taste to the present.
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SEREL Orkide yasanir mekanlarda bitiinliik saglayan diger
Uriinde Orkide Pisuar ara bolmelerdir. tuvaletlerde hij-
jen ve temizlik anlaminda kolaylik saglar. Matel A.$.’nin
Ar-Ge uzmanlarinca su tasarruflu ve rezervuarin temizlik
fonksiyonunun daha az su ile gerceklestirme 6zelligi 6ne
cikartilarak tasarlanan SEREL Smart Asma Klozetler, asma
klozetlerde tasarruf saglamanin yeni bir baslangici oluyor.
Bedensel Engelli Uriinler

Turkiye’de nufusun yaklasik 9%12.29'unun engellilerden
olustugu ve en yiksek engellilik oranini fiziksel engelliler
oldugu bilinmektedir. Fiziksel engelli bireylerin (tekerlekli
sandalye kullanicilart) hareket 6zgiirlagunin cevre ve ko-
nut alanlarinda ¢ok sinirli oldugu, yetersiz kaldigi, mevcut
dizenlemelerin de ihtiyaca tam olarak cevap vermedigi
gbzlenmektedir. Fiziksel engelli insanlarin, normal insan-
lar icin tasarlanmis mobilyalar donati ve sabit elemanlari
kullanmalari onlarin hayatlarini zorlastirmaktadir. Ev ve
isyerlerinin en 6zel kisimlarindan olan islak mekanlarin
engellilerin 6zgiirce hareket etmeleri, ve en az emek har-
cayarak, baskalarina en az ihtiya¢ duyacak sekilde diizen-
lenmesi ve kullanilmasi icin SEREL markali bedensel engel-
li klozet, lavabo, dus oturagdi ve tutunma barlariyla hayati
daha kolay yasanabilir olmasi saglanmaktadir.

*  Tutunma barlari: Bedensel engellinin klozete yakla-
sirken tutunmasinda ve diismemesinde,

* ¢ biikey lavabo formu: Bedensel engellinin tekerlek-
li sandalye ile rahatca yaklagmasini,

¢ Klozet: Yiiksek olmasi nedeni ile engellinin daha ko-
lay klozete ge¢cmesini saglar.

*  Dus oturagi : Bedensel engellinin rahat oturup ban-
yo yapmasini saglar.

mimari architecture
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Another product which integrated with SEREL Orkide is
Orkide Pisuar partitions which allow hygiene and cleanli-
ness in toilets. Serel Smart Suspended Bowls designed by
Matel A.S.'s R&D specialists emphasizing its feature of per-
forming the cleaning function of the tank with less water
and their water savings are a new start for achieving sav-
ings in suspended toilets bowls.

Products for the Handicapped

It is known that approximately 12.29 % of the population
is handicapped in Turkey, with the highest proportion of
the handicapped coming from those physically disabled.
It is observed that the freedom of movement of physically
handicapped individuals (wheelchair users) is very limited
in outdoors and homes and that present regulations do
not meet the needs fully. It makes life difficult for the physi-
cally handicapped to use furniture, hardware and fixed el-
ements designed for normal people. Life becomes easier
to live with Serel brand toilet bowls, basins, shower seats
and grip bars for the physically handicapped so that they
can move freely in wet spaces of homes and workplaces
and that these areas are arranged to be used by the handi-
capped with least effort and minimum dependency on
others.

*  Grip bars: Help the handicapped to hold on and not
to fall when approaching the toilet bowl,

e Concave basin form: Allows the handicapped to ap-
proach comfortably by wheelchair,

* Toilet bowl: Allows the handicapped to move to the
bowl easier due to its height,

*  Shower seat : Allows the handicapped to sit and
bathe comfortably.
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16. CADDE MOZAIK,
MERDIVEN PROJESI

San Fransisco’daki 163 basa- Fet
makh mozaik merdiven, Ai-
leen Barr ve Colette Crutcher
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mozaik sanatcisi Colette Crutcher.
Yapimi uzunca bir stire almig ancak
sonunda 2005’te tamamlanabil-
mis. 300’0 askin gonullunun isim-
leri figUrler arasina islenmis.

Proje Adi: 16. Cadde Mozaik
Merdiven

Tasarimci: Aileen Barr & Colette
Crutcher

Tarih: 2005

Proje Yeri: 16. Cadde. & Moraga, e

San Francisco, Kaliforniya P e ——
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The 163-step mosaic stairs in
San Francisco is the work of
artists named Aileen Barr and
Colette Crutcher and of course,
close to 300 volunteers who

didn’t stop to help them.
Perhaps the world’s longest mosaic
staircase was conceived and fabricat-

ed by Irish ceramicist Aileen Barr and
San Francisco mosaic artist Colette
Crutcher. Over a two and a half year
period, a tireless group of neighbors
raised funds and lobbied City govern-
ment to make the project, unveiled in
August 2005, a reality.

Title of Project: 16th Avenue Tiled
Steps
IL Designer: Aileen Barr & Colette
\ Crutcher
Date : 2005
Location of Project: 16th Ave. &
Moraga, San Francisco, California
General details: 163 steps, 82’
high
Used materials: 2000 hand made
- tiles and 75.000 fragments of tiles,
mirrors and stained glass.
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Saglik ve konforun pesinde benzersiz ilklere
imza atan Giiral Vit, estetik anlayisiyla

fonksiyonelligi bir araya getirerek banyolarda
hayati kolaylastiriyor...

Banyolarda ihtisam Riizgari!

Banyolarda ultra modern alanlar yaratan Nero serisi, mi-
nimalist, dikdoértgen formlari ile Giral Vit'in sinirsiz tasa-
rim tecriibesinin géstergesi. Banyolardaki fonksiyonelligi
ve karsi konulmaz duygulari bir araya getiren Nero, lava-
bo ve klozet takimlar saf beyaz renklerinin yani sira mat
siyah ve kirmizi renk secenekleri ile sira digi bir banyoya
sahip olmak isteyenler icin gbz kamastirici bir siklik su-
nuyor.

Seriyi bir adim 6teye gétiren farkh 6lctlerindeki Nero la-
vabolar, kiiclik metrekarelerde de iddiali olmak isteyenler
icin ideal. Genis triin gamina sahip olan Nero, tasarruflu
su bosaltim secenekleri ile su sarfiyatini azaltma imkani
saglar. Ozel tasarimi sayesinde konforlu ve rahat kullanim
saglayan seri Avustralya Watermark sertifikasina sahiptir.
Nero hem buyik hem kiglik banyolara uyabilecek cesit-
li ebatlarda lavabolar ve klozetleriyle banyolarda hayati
kolaylastinyor...

SIYONELLS
Aesthetics and Fm{r?malr

'@' all th one...

LT
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BiRARADA...

Achieving unique firsts pursuing health and
comfort; Giiral Vit, bringing together aesthetic
concept and functionality, makes life easier in
bathrooms...

The Wind of Magnificence in Bathrooms!

The Nero series, creating ultramodern spaces in bath-
rooms, is an indicator of boundless design experience of
Gural Vit with its minimalist rectangular forms. Bringing
together functionality and irresistible sentiments in bath-
rooms, Nero washbasin and toilet bowl sets, in addition to
their pure white colors, with matt black and red options
offers an eye blinding elegance for those who wish to own
an out-of-the-ordinary bathroom. Nero washbasins in dif-
ferent formats, taking the series one step further, is ideal
for those who wish to be contending in small footages.
With a broad product range, Nero affords the chance to
reduce water consumption with water discharge choices
with savings. Thanks to its special design, the series affords
comfortable and relaxed usage with its Australian Water-
mark certificate. Nero makes life easier in bathrooms with
its diverse format washbasins and toilet bowls fit both for
large and also compact bathrooms...



EJBETSAN

The Mosaic Factory

Mozaik bir Sanattr... Mosaic is a Art...

TUum yUzey kaplama malzemelerinden daha Betsan Mosaix creates free spaces with its rich
saglam ve estetik, her mutfak, banyo ve colour and texture alternatives, which are

yUzme havuzlar ile uyumiu more robust and aesthetic from all surface

zengin renk ve doku alternatifleriyle, coating materials and are compatible with

Betsan Mosaix, 6zgUr alanlar yaratrr. each kitchen, bathroom, pool and exterior facades.

MOSAIX HOME

MADE IN BETSAN

BETSAN Cam Seramik Sanayi ve Tic. A.S. / T.+90212 548 0 548 - F.+90212 698 28 75 - info@betsan.com - www.betsan.com
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DIS CEPHELERDE YENI MODA
New trend in exterior fam?c;

Mimari projelerdeki sonu¢ odakl yaklagimi ve
hizli tedarik sistemi ile bircok firmanin ¢6ziim
ortagi olan Kiitahya Seramik, teknik 6zellikli
iiriinleriyle dis cephe kaplama sistemlerinde de
fark yaratiyor.

Kutahya Seramik dis cephe kaplamalarinda, 50x50 cm,
60x60 cm, 100x50 cm, 66x33 cm Olcileriyle ebat ve ta-
sarim cesitliligini bir arada sunuyor. Kiitahya Seramik, ko-
leksiyonlarinda yer alan dogal tas efektler, parlak trtinler,
mozaik kesimler, rolyefli, 6zel dokulu trlnler ve bircok
farkl desen cesitliligi ile dis cephelere yenilik¢i ve modern
yorumlar kazandiriyor. Kutahya Seramik, farkli yiizey al-
ternatifleri ve buylik ebatll porselen karolariyla, oteller,
Universiteler, okullar, is-alisveris ve saglik merkezleri gibi
buytik tesislerin 6ncelikli tercihleri arasinda yer alyor. Kii-
tahya Seramik’in 100x50 cm ebadindaki serileri, lappato
ve rektifiye teknik 6zelliklerinin yani sira, sik tasarimlari
ve uygulamalarda daha az fire vermesi nedeni ile de dig
cephede en ¢ok tercih edilen Uriinler arasinda yer aliyor.
Profesyonellerin ve kullanicilarin be@enisine sunulan
Kutahya Seramik porselen karolar, dis cephe uygulama-
larinda yaygin olarak kullanilan yapistirma sistem, kons-
triksiyona yapistirma sistem, klipsli sistem ve gizli klipsli
sistem uygulamalarina uygun olarak Uretiliyor.

36

Kiitahya Seramik, which is the solution
partner of many a firm with its result

focused approach and swift supply system in
architectural projects, creates a difference in
exterior facade systems with its products with
technicalfeatures.

Kutahya Seramik offers size and design diversity together
with 50x50 cm, 60x60 cm, 100x50 cm and 66x33 cm
sizes, in facade coverings. Kiitahya Seramik with natural
stone effects, glossy products, mosaic cuts, reliefed and
special texture products and numerous different design
variations in its collections bring innovative and modern
interpretations for exteriors. Kiitahya Seramik, with its dif-
ferent surface alternatives and large size porcelain tiles, is
among the priority choices of large facilities like hotels, uni-
versities, schools, business-shopping and health centers.
Kutahya Seramik’s 100x50 cm series, in addition to lappato
and rectified technical features are among the products
most opted for in exteriors due to their elegant design and
less waste in applications. Kitahya Seramik porcelain tiles
offered to professionals and consumers are produced fit
for the binding system used popularly in facade applica-
tions, construction adhering system, clip system and hid-
den clip system applications.
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VENEDIK, GENELDE KANAL VE GONDOL GORUNTULERI ILE AKILDADIR BELKi AMA YOLU
GEZi VEYA “BIENAL"LER iCIN VENEDIK'E DUSEN HEMEN HERKES SAN MARCO MEYDANI'NI
ZIYARET ETMISTIR. VENEDIK'IN ONLARCA SURPRIZINDEN SADECE BIRISINi, SAN MARCO
MEYDANI'NA BAKAN KOLONATLI BiR BINANIN ALT KATINDAKi BIR GALERIYi; ‘OLIVETTI
SHOWROOM'U ANLATMAYA CALISACAGIM SIZE. BU GALERIYi INCELERKEN POETIK YAPILAR
URETEN, ZANAATKARLIGI ILE MESHUR VENEDIKLI MIMAR ‘CARLO SCARPA'YI DAHA YAKIN-
DAN TANIMA IMKANI DA BULACAGIZ... VENICE IS PERHAPS IN THE MINDS WITH ITS CANAL
AND GONDOLA IMAGES BUT ALMOST EVERYONE, WHO HAS VISITED VENICE FOR TRAVEL OR
"BIENNALES”, HAS BEEN TO SAN MARCO SQUARE. | WILL TRY TO DESCRIBE JUST ONE OF TENS
OF SURPRISES OF VENICE, A GALLERY AT THE LOWER FLOOR OF A COLONNADE BUILDING
VIEWING SAN MARCO SQUARE; 'OLIVETTI SHOWROOM', WHEN EXAMINING THIS GALLERY, WE
WILL ALSO GET THE CHANCE TO GETTO KNOW THE FAMED ARCHITECT FROM VENICE, 'CARLO
SCARPA’, WHO CREATED POETIC BUILDINGS, KNOWN FOR HIS CRAFTSMANSHIP AS WELL. ..

40

mimari architecture




proje detayi

Adriano Olivetti, 1956’da, Venedikli mimar Carlo
Scarpa’yl (1906-1978) St. Mark Meydanindaki Olivetti
Butigin tasarimini yapmakla gérevlendirdi ve ¢ok hizli bir
imalat ile tam bir yil sonra butigin acilisi yapildi. Dakti-
lolarin satildigi bir yerden ziyade, Olivetti aile sirketinin
temsil ettigi kalitenin arayisinin da yapildig bir galeri ve
fuar alani, diger bir deyisle bir cesit “kartvizit” olarak anil-
masini istemisti. Scarpa, Adriano Olivetti’nin bu arzusu-
nu yerine getirdi ve iscilerinin sosyal haklariyla ilgili ye-

project detail

Adriano Olivetti commissioned an architect from Venice, Car-
lo Scarpa (1906-1978), to design the Olivetti Boutique in St.
Mark Square in 1956 which was opened exactly one year later
with a very swift production phase. Rather than a place where
typewriters were sold, the showroom was meant to be known
as a gallery and exhibition area where the quality represented
by the Olivetti family business was searched, in other words,
a type of “business card”. Scarpa fulfilled this wish of Adriano
Olivetti and symbolized the family business which was ahead

nilik¢i politikalarlyla zamanin
oniinde olan aile sirketini bas-
ka bir bicimde sembolize etti.
Mekan, 21 metre derinlige,
5 metre genislige ve 4 metre
yiikseklige sahipti. Orijinal g6-
rintisd, iki bolimla olup bir
duvarla ayrilan, dar ve log bir
alandi. Her ikisi de ¢ok alcak
olan Uist ve ara katlara giden iki
kiicik merdiveni vardi. Yakla-
stk dort metre uzunlugundaki
dar alan, ikinci bir kata gecise
izin vermiyordu. Scarpa, alani
bltinuyle yeniden organize
etmistir. Aradaki duvarn kal-
dirp, yanlara iki uzun ama
alcak balkon koymus ve yeni
yaratilan odanin ortasina ola-

1950’lilerde Olivetti, 17 iilkede
40,000 personel calistiran, iiriinleri
diinyanin her yerinde kullanilan bir
daktilo markasiydi. Ozellikle, ofis
kullanimina uygun ilk hesap makine-
si olan Divisumma’y1 (1940) ve iinlii
daktilo Lettera 22’yi (1950) iiriinleri
arasinda sayabiliriz.

In 1950s, Olivetti was a typewriter brand
employing 40,000 people in 17 coun-
tries, whose products were in use all
over the world. We can especially cite Di-
visumma (1940) which was the first cal-
culator fit for office use and the famed
typewriter Lettera 22 (1950).

of its time with its innovative
policies on social benefits of its
workers in some other way.

The space had a depth of 21
meters, width of 5 meters and
a height of 4 meters. Its original
look was a narrow and dim
place comprising two sections
separated by a wall. There were
two small stairs going to the
top and mezzanine floors which
were both very low. The narrow
space approximately four meters
long did not allow transition to
a second floor. Scarpa totally
reorganized the space. Lifting
the wall in between, he placed
two low balconies on the sides,
placing an exceptional marble

ganisti mermer bir merdiven

koyarak mekanin kilit noktasi

haline getirmistir. Scarpa bu

prizmatik yapiyi caglayan gibi asagiya inen basamaklarla
kirmistir. Asma mermer levhalardan yapilmig merdiven,
Mikalenjelo’nun Laurentian Kutiiphanesindeki merdive-
nini andirmakta oldugu séylenmektedir.

Mekandaki bir diger 6nemli nokta da Albert Viani'nin
1956 yilinda yaptigi, Nudo al Sole isimli kabartmasidir.
Kucik giris holiindeki zeminden biraz yiikseltilmis olan
siyah Belcika mermerinden yapilmis havuzdaki suya yan-
siyan yaldizli bir nii bulunmaktadir.

stairway in the middle of the

newly created room, made it the

key point of the space. Scarpa
broke this prismatic structure by steps cascading downwards.
It is said that the stairway made of suspended marble slabs is
reminiscent of the stairway is Michelangelo’s Laurentia Library.
Another focal point is constituted by Alberto Vianni’s 1956
sculpture entitled Nudo al Sole, which the architect placed
above a black Belgian marble flint covered by a veil of water in
subtle motion. There is a gilded nude reflecting on the water
in the pool made of black Belgian marble, which is slightly
raised above the floor in the small entrance lobby.
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ZEMIN KAT PLANI / GROUND FLOOR PLAN
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Ust katta, meydana bakan pencereler iceriden tik ve giil agaclarindan yapilmis olup, siirgiilii oval 1zgaralari vardir. Yan
taraftaki iki oda — biri hala ofis olarak kullaniliyor — ya al¢i ya da Venedik tarzi bitirilmis siva duvarlardan olusmaktadir.
Scarpa, pencere sayisini da arttirarak, diizensiz cam mozaikle kapli bir zemin yaratmstir. Buradaki farkl renkler odanin
degisik bolgelerini ifade etmektedir: ana giris kirmizi, orta bolim neredeyse beyaz, yan giris mavi ve arka giris sari...
On the upper floor, the windows that look onto the square are internally screened by sliding oval grates made of teak and rosewood,
whereas the shelves of the typewriters are made from rosewood or metal and glass. The two rooms at the side — one of which is fitted
out for use as an office — have either plaster walls or walls with a Venetian stucco finish. Scarpa increased the number of windows
and created the flooring using a mosaic of irregularly shaped glass tesserae, the various colors denoted the difference areas of the
showroom: the main entrance area is red, the central section almost white, the side entrance blue and the rear yellow...
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HIC KUSKUSUZ OLIVETTI SHOWROOM, CARLO SCARPA'NIN DETAYLARA VERDIGI ONEMi GOSTEREN
COK iYi BIR ORNEK. ANCAK CARLO SCARPA'NIN MIMARLIK SANATINI VE ZANAATKARLIGINI
ANLAMAYA CALISMAK ICIN SADECE BIR ORNEK YETMEZ. URETIMIN MAKINELESTIGI; SERI
URETIM, STANDARDIZASYON VE MODULER SISTEMLERIN AGIRLIK KAZANDIGI BIR DONEMDE,
ZAMANSIZ DETAYLAR URETMESI, GORSEL HAFIZASINA YUKLENEREK DETAYDAN BUTUNE
GOTUREN TASARIMLARINI POETIK YAPI TEKTONIKLERIYLE COZUMLEMEYE CALISMASIDIR ONU
FARKLI KILAN. SCARPA MIMARLIGININ IRDELENMESI, TEKNOLOJI iLE BIRLIKTE GELISEN URETIM
TEKNIKLERI SONUCU KAYBOLAN YAPI SANATI VE MIMARININ ZANAATKAR TARAFINI VURGULAMA
AMACINI TASIMAKTADIR. SCARPA'NIN, HER BIRI AYRI TiTiZLIKLE UYGULANMIS MALZEMELERIN
MONTAJ TEKNOLOJILERINI ANLATAN CALISMALARINI, 20. YUZYIL MIMARLIGI ICINDE POETIK BiR
MIMARLIK OLARAK TANIMLAYABILIRIZ. DEMIR, MERMER, AHSAP BAKIR, CAM VE SERAMIK GIBI
MALZEMELERI, TECRUBELERI ILE RAFINELESTIRDIGI TEKNIKLERLE ISLEYIP ICINE BITMEYEN MIMARI
BiR DUSUNCE KATMISTIR. BINA BiR DUSUNCENIN URUNUDUR. SCARPA MIMARLIGINDA BU
ACIKCA GORULMEKTEDIR. DUSUNULMEMIS HERHANGI BIR DETAY BIRAKMAYAN ESERLER ORTAYA
KOYMUSTUR. SCARPA'NIN TASARLADIGI MUZELER ISE MALZEMELERE SEKIL VERME KONUSUNDAKI
USTALIGINI ANLATMAKTADIR.
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Asistanligini yapmis olan Sergio Los, yazdigi kitapta*, ‘Arc-
hitetto-poeta’ yani sair mimar olarak tanimladigi Scarpa’nin
mimarhgini ti¢ dénem olarak incelenebilecegini anlatmistir:
Birinci donemi, Venedik’te Bienal ve Gizel Sanatlar Aka-
demisi dolayisiyla tanistigi sanatci ve entelektiellerle
olan etkilesiminden kaynaklanan, ayni zamanda Mura-
no’daki cam atdlyelerinden zanaatkarligi deneyimledigi,
iscilerle etidler yapmayi 6nemsedigi ve figiratif sanatla
tanistigi, Viyana ekoli ve Joseph Hoffmann’dan etki-
lendigi, Dogu kilturlerine olan ilgisinin gelistigi, Frank
Lloyd Wright’in yeni mekansal yaklagimina ilgi duydu-
gu bir donemdir. Wright, figlratif sanatta kullanilan
yeni alan tasarimlari icin bir mimari ¢6zimiin simgesi
haline gelmisti. Scarpa’nin calismalarinda, Dogunun fi-
guratif kaltarindeki yenilikci arayislari goriinmektedir;
bunun mimari esdegerini ararken Frank Lloyd Wright'in
bir eserine rastlad. ikinci déneminde, yogunlukla miize
ve sergi mekanlari tasarlamistir. Verona kentindeki Cas-
telvecchio Miizesi’nin restorasyonu ve yeniden diizen-
lenmesi, Venedik’teki Olivetti galerisi, Palazzo Querini
Stampalia’nin zemin kat ve avlusunun yeniden diizen-
lenmesi, Los’a gére Scarpa’nin mimarhginin ikinci evresi-
ni olusturmaktadir. Uzun bir ¢iraklik déneminden sonra-
ki kalfalik ddneminde, yapilarinin icinde sergilenenlerle
yapilarinin bitiin olusturdugu, icinde sergilenen kadar
mimarisinin de sanatsal ifadeye ulastigi bir dénemdir.
Uciincii dénem ise bir olgunluk dénemidir. Treviso’da-
ki Brion Ailesi Mezarli§i bu déneminin basyapitlarindan
biridir ve bir anlamda Scarpa mimarisinin grameri nite-
ligindedir. Verona’daki Banca Popolare di Verona Genel
Merkez Binasi’na ek ve yeniden diizenleme calismasi ise
olgunluk déneminin bir bagka 6nemli yapisidir. Bu evre-
si ayni zamanda cagdas mimari kompozisyonel sisteme
katkilarinin oldugu bir donemdir.

Mimarligi en ince detayindan bitiine degin, bir
zanaatkar inceliginde ele alarak sanatsal ifade boyutuna
ulastirmis, cogu zaman ifade edildigi gibi 20.ytizyihn
en 6nemli zanaatkar mimarlarindandir. Bu baglamda
italya’da, Scarpa, yirminci ylizyilin en son artizani olarak
anilir. Kullandi§i malzeme ve detaylar ise bu poetizmi
glclendiren, zenginlestiren unsurlardir. Scarpa, malze-
meyi algisal yonleriyle de kullanmistir ve bu g6zlemleri-
ni detaylarda somutlastirarak her detay: bir kesif niteligi
kazanmistir. Su, 151k, gélge oyunlari tasarimlarinin ana
elemanidir ve bunlarla ‘Malzemeler Kulturd’ olustur-
mustur. Kalite detaya verdigi dnemdedir. Kompozisyon-
lan karsitliklarla doludur. Farklilik onun markasidir.

mimari architecture
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Sergio Los, who was his assistant, in his book* has said that the
architecture of Scarpa he describes as ‘Architetto-poeta’, that
is a poet architect, may be analyzed in three periods:

His first period is one attributed to his interaction with fine art-
ist and intellectuals he got to know due to the Biennale and
Fine Arts Academy in Venice, in which at the same time he
experienced craftsmanship in the glass workshops in Murano
where he was committed to doing studies with workers, get-
ting to know the figurative art, was influenced by the Vien-
nese school and Joseph Hoffmann during which his interest in
eastern cultures progressed and he was interested in the new
special approach of Frank Lloyd Wright. Wright had become
the symbol of the architectural solution for new field designs
used in figurative art. The innovative quest in the east’s figu-
rative culture may be seen in Scarpa’s works. When he was
searching for an architectural equivalent of this, he came by a
work of Frank Lloyd Wright. In his second period, he designed
mostly museum and exhibition spaces. The restoration and
renovation of Castelvecchio Museum in Verona, the Olivetti
Gallery in Venice, rearrangement of the ground floor and
yard of Palazzo Querini Stampalia form the second period of
Scarpa’s architecture according to Los. The master builder pe-
riod which followed a long period of apprenticeship, is one
where his structures became a whole with what was exhibited
in them, where his architecture has reached an artistic expres-
sion as much as what was exhibited in it.

The third period is a period of maturity. The Brion Family
Tomb in Treviso is one of the masterpieces of this period and
in a sense, is the grammar of Scarpa’s architecture. His annex
and renovation of Banca Popolare di Verona Head Office in
Verona is yet another important structure of his period of ma-
turity. This period, at the same time, is one when he had con-
tributions to the contemporary architectural compositional
system.

Scarpa has addressed architecture from its finest detail to the
whole with the fineness of a craftsman, taking it to the artis-
tic expression dimension and as often cited, he is one of the
most important craftsman architects of the 20th century. In
this context, Scarpa is known in ltaly as the last artisan of the
20th century. The material and details he employed are ele-
ments reinforcing and enriching this poetism. Scarpa has also
used material in its perceptional aspects, with each detail of
his becoming a discovery as he materialized his observations
in details. Water, light and shade plays are the main element
of his designs where he formed a ‘Culture of Materials’. The
quality lies in the detail he is committed to. His compositions
are full of contrasts. Being different is his trademark.






Brion aile mezarlizi BRION MONUMENTAL TOMB
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VENEDIK UNIVERSITESI MIMARLIK FAKULTESININ GiRiSi*

Entrance to Venice University School of Architecture*

Buginkii Venedik Universitesi Mimarlik Fakiiltesinin yerinde bir kapt bulunmustur. Plani, okula “campos” veya bahce-
den girmek icin tasarlanmistir. Scarpa, kapinin restorasyonunu yapmak icin gérevlendirildiginde, kapinin bu “dogal”
kullanimini disinmemistir ve kapiy! bir miizede sergilenecek kompleks bir yapit olarak disinmustir. Bu anlamda,
Scarpa kapinin sembolik cizgilerini kullanarak yeni bir esere cevirmistir. A door was found at the location of present
Venice University School of Architecture. It was designed to enter the school from the “campos” or the garden.
When Scarpa was commissioned to restore the door, he did not think of this “natural” use of the door and thought
of the door as a complex structure to be put on display in a museum. In this sense, Scarpa has turned the door into a
new work using its symbolic lines.

CANOVA HEYKELTIRAS GALERISi*

Canova Sculpture Gallery*

Gipsoteca'yl gezenler, Canova’nin heykellerini, 1sikta konumlandirarak tekrar yarattigini gorir. Saydam 1sik, Scar-
pa icin vazgecilmez bir yontemdi. Bu isiklar, gélgeler sayesinde, Canova’nin heykelleri yeni bir anlam kazanmistir.
Scarpa’nin tasarim diinyasi incelendiginde, bu eserlerin Scarpa’nin mimari yapi ¢alismasindan ¢ok, Canova’nin hey-
kelleri diye anilmistir. Bu diizenin, anlattiklari hikdye kadar énemli olsa da, mimari yapiyr “metin” ve “ara¢” olarak
kullanmak arasindaki farki gérmek énemlidir. “Metin” olarak, heykel galerisi belli bir icerik aktarabilir; “ara¢” olarak
ise “sergileme makinesi” olarak tanimlamak mimkindar. Those visiting Gipsoteca see that he recreated Canova's
sculptures, positioning themin light. Transparent light was indispensible for Scarpa. Thanks to these lights and shades,
Canova’s sculptures have gained a new meaning. When the world of design of Scarpa is examined, these works are
called Canova's sculptures rather than Scarpa’s architectural works. It is important to see the difference between use
of architectural structure as a “text” and “tool” although this arrangement is as important as the story told. As “text,
the sculpture gallery may convey a specific context; however, it can be described as an “exhibition machine” as a tool.

OLIVETTi MiMARLIK 6DULU: KOMPOZiSYONEL SISTEM VE TiPOLOJIK iCERIK *

Olivetti Architecture Award: Compositional System and Typological Content™

Scarpa, 1956 yilinda, Mimarlik ve Sehir Planlamasi icin Olivetti Mimarlk 6dilini, Ludovico Quaroni ile paylagsmistir.
Odiili veren komisyon, Quaroni’nin tipolojik icerik ve Scarpa’nin kompozisyonel sistem kavramlarini géz 6niinde
bulundurmustur. “Tipolojik icerik” dustinuldigunde, Scarpa’nin ele aldigi ana konular mize, sergi vb yerlesimleri
olmustur: Bu, figiratif bir metni sunma sanatidir ve bu sanata, eski, yeni, cesitli binalarin restorasyonu da dahildir.
“Kompozisyonel sistem” distnuldiginde, Scarpa Latin-Barok klasik mimari yapisini ortaya ¢ikarmaya calismistir.
ince sanatlar okulunu gelistirirken, bunun tam karsiti olan Japonculugu da gelistirmeye calismistir. Dogu sanatinin
mimari yapi Uzerindeki bu etkisi, yeterince begeni kazanmamistir. Carpa shared the Olivetti Architecture award for
Architecture and Urban Planning in 1956 with Ludovico Quarani. The commission assigning the award considered
Quaroni’s typological content concept and Scarpa’s compositional system concept. Considering the “typological
content”, the main topics addressed by Scarpa were museums and exhibition places, etc. This is the art of presenting
a figurative text and this art includes the restoration of old, new, various buildings. Considering the “‘compositional
system”, Scarpa has attempted to reveal the Latin-Baroque classical architectural structure. When developing the
fine arts school, he has also strived to develop the Japanese which is in full contrast to this. This impact of eastern
art on architectural structures has not been appreciated adequately.

Kaynak / Source: Sergio Los, Carlo Scarpa an architectural Guide, 2007
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Details of CARLO SCARPA detaylart
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AKILLARDAKI *LUKS” TANIMINI DEGISTIREBILECEK BiR OTEL TASARIMINI SiZE TANITMAK iSTIYORUM: BES YILDIZLI.
ADI HILTON. YAPILDIGI YER ISTANBUL, HALIC. AMA BEKLENMEDIK OLCUDE MUTEVAZI. "GORUNMEMEK” iCIN
ELINDEN GELENi YAPIYOR GiBi. ANCAK MERAKLISININ DIiKKAT EDIP, ETRAFINDAKILERIN ARASINDAN CEKIP CI-
KARABILECEGI BIR CEPHESI VAR. BANA GORE SIRRI, ICINDE DEGIL DISINDA. KENTSEL DONUSUM PROJELERINE
EV SAHIPLIGI YAPMAYA HAZIRLANAN TARIHi HALIC KIYISINA KARSI KONUMLANAN OTELIN TASARIMI HAKKIN-
DA TECE MIMARLIK KURUCULARI TULIN HADI VE CEM iLHAN iLE KONUSTUK...

Oncelikle sizi projeniz icin kutlariz. Karsi kiyidan
bakildiginda giicliikle fark edilebilen bir cephesi
var otelin. “Gorinmemek” lizere bir tasarim mode-
li kurulmus gibi. Goriindiigiinde de etrafindakilere
uyumu elden birakmayan renkler kullaniimis. Kiitle
hareketleri, - karsi kiyidan - arkasindaki irili ufakh
yapilari cagristinyor hatta. (Yerin fisiltilarini dinle-
mis gibisiniz.) Baslangi¢ noktasini sizden dinleyebi-
lir miyiz?

Ne yapmaya calistigimiz o kadar iyi anlasilmis ki, bize
de aciklayacak fazla bir sey kalmamius.

Konu icin ¢alismaya basladigimizda 6niimiizde incele-
memiz gereken iki konu vardi: Otel ve Sitliice.

Otel, odalar iist Uste ve yan yana dizilen, tekdiize cep-
helerle sarilan iri kutu misali bir yap tipi. Tatil kdyd,
resort gibi isletme farklarina gidilmedikce literattirdeki
ornekler de bu durumu belgeliyor. Hilton Garden Inn
oteli de, oda sayisi, bulundurmasi gereken hacimler ile
blyik olmak zorundaydi.

Satlice, malum, egimli sirtlarda kigiik 6lgekli yapilarin
bir araya gelisi ile olusmus bir yerlesim. Bu iki durumu
g6z online alinca, kicuk dlcekli bir yerlesimin icine iri
olmaktan kagamayan bir yapiyi nasil yerlestirebiliriz ko-
nusu oncelikli bir hal aldi. Belirledigimiz bu ana konuya
ilaveten arsanin geometrisi yapinin bir hat Gizerinde diiz
bir sekilde gelismesine izin vermiyor, 40 dereceye yakin
egim yerlesim ve ara¢ ulasim ¢dziimlememiz gereki-
yordu. Mimari dilin olusumunda ¢evre 6l¢eginin ve bir
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First of all, we would like to congratulate you on your
project. The hotel has a facade which is hard to notice
when looked from the other coast. As if a design model
has been set up to be “invisible”. Colors, which don’t
abandon harmony with the surroundings when it is vis-
ible, has been used. Mass movements — from the other
coast — even reminds of the buildings behind it large
and small. (As if you have listened to the whispers of the
earth). Can we get the starting point from you?

What we tried to do has been comprehended so well that
there isn’t much left for us to explain.

When we started studying the subject, there were two topics
we had to analyze: The hotel and Sutliice.

The hotel is a type of building which is like a big box, the
rooms of which are lined up one on top of each other and
side by side, surrounded by uniform facades. Unless func-
tion differences like holiday villages or resorts are used, the
examples in literature also document this situation. So Hilton
Garden Inn hotel had to be large in terms of its number of
rooms and spaces which it had to accommodate.

As known, Stliice is a settlement formed by coming to-
gether of small scale buildings on sloped ridges. Considering
these two situations, it became a priority to figure out how
we could place a building which cannot avoid being large
inside a small scale settlement. In addition to this main topic
we set, the geometry of the plot did not allow the building to
develop on a straight line; we had to solve the settlement on
a slope close to 40 degrees and the vehicle access. We can say
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| WOULD LIKE TO INTRODUCE TO YOU A HOTEL DESIGN WHICH MAY CHANGE THE DEFINITION OF "LUXURY" IN
MINDS: IT HAS FIVE STARS. IT'S NAMED HILTON. IT IS BUILT IN GOLDEN HORN ISTANBUL, BUT IT IS UNEXPECTEDLY
HUMBLE. AS IF IT DOES EVERYTHING IT CAN TO BE "INVISIBLE". BUT IT HAS A FACADE A FAN CAN PAY ATTENTION
TO AND PULL OUT FROM AMONGST WHAT' S AROUND IT. TO ME, ITS SECRET IS NOT IN IT BUT OUTSIDE IT. WE TALKED
WITH TECE MIMARLIK'S FOUNDERS TULIN HADI AND CEM ILHAN ON THE DESIGN OF THE HOTEL SITUATED FACING
THE HISTORICAL GOLDEN HORN COAST PREPARING TO HOST THE URBAN TRANSFORMATION PROJECTS. ..

dezavantaj gibi duran egimin bize kitleyi ufalamak ve
gizlemek konusunda yardimi oldugunu sdyleyebiliriz.
Esasen yapinin var oldugu cevredekine benzer bir
mantikla kurgulandigindan bahsedilebilir: Yani zaman
icinde yan yana gelen, istiflenen kitlelerin olusturdugu
bir dokuyu yeniden urettik ashnda. Gériinmemek degil
ama kendini cevresinden soyutlamaya calismayan bir
dili yakalamak hedefimiz vardi.

Hilton denilince diinyanin cesitli bolgelerindeki di-
ger liiks otellerin bagh bulundugu zincir akla geli-
yor. Bu siirecte isveren ile ayni noktada bulusmak
nasil oldu?

Dogru, Hilton adi hemen bir liks cagrisimi yapiyor.
Hilton’un hizmet kalitesinden ve konforundan taviz ver-
meden konuklarini agirladig, birbirinden farkl fiyat ara-
hklarinda markalari var. Garden Inn de bu markalardan
biri. Dolayisi ile bizim isverenimiz Hilton degil Amplio
istanbul Yatinm A.S. olsa da, bu markanin stratejisine
sadik kalmak ya da kosullar elverdigince sadik kalmak ge-
rekiyordu. Marka imajinin ve operasyonun dogru olus-
turulmasi icin Hilton’un Avrupa’daki tim markalarinin
tasarimlarini denetleyen kadro ile ortak calismalar yapil-
di. ic mimari zaten bash basina tanimli bir konu idi ve ic
mimari projeleri yapan grubu da hem tasarim dili hem
de malzeme secimleri konusunda siipervize ettiler. Genel
olarak hem isverenimizle hem de Hilton’un ekibiyle fazla
fikir ayriligina dismeden sona ulastigimizi sdyleyebiliriz.

27

that the environmental scale and the slope which look like a
disadvantage assisted us in fragmenting and hiding the mass
in formation of the architectural language. Actually, it can be
said that the building was set up with a logic similar to that
in the surroundings it is in: That is, actually we reproduced a
texture which came side by side in time formed by stacked
masses. Our aim was to capture a language which did not
try to abstract itself from its environment; not to be invisible.

When one says Hilton, a chain other luxury hotels in
various regions of the world are affiliated with, comes to
mind. How was it to meet with the employer at the same
point in this process?

Right, the title Hilton immediately brings luxury to mind. Hil-
ton has brands in price ranges apart from each other, where
it hosts its guests without compromise from service quality
and comfort. Garden Inn is one of these brands. Therefore,
although our employer was Amplio Istanbul Yatinm A.S.
not Hilton, one had to stay loyal to the strategy of this brand
or at least to the extent the conditions allowed. Joint stud-
ies were done with staff supervising the designs of Hilton’s
all brands in Europe so that the brand image and operation
were formed correctly. Interior design was already a subject
defined by itself and they also supervised the group, pre-
paring the interior design projects both in terms of design
language and also material selections. Overall, we can say
that we reached the end without much difference of opinion
neither with our employer, nor with Hilton’s crew.

mimari architecture
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Bolgenin kisitlayici imar kosullari var miydi? Sizi en
cok sinirlandiran konular nelerdi?

imar kosullari anlaminda degil ama topografik dzellik-
leri, olusmus kentsel dokusu ve ingaat olanaklar agisin-
dan zorlu bir arsa oldugunu séylemeden gecemeyiz. Bu
zorluklar, en ideali bir kutu olan otel gibi bir fonksiyon
ile birlesince karsimiza gercekten zorlu bir problem ¢ik-
t1. Bu projede birlikte calistigimiz mekanik tesisat muel-
lifi Engin Kenber’in tarifiyle “fabrika icinde fabrika” olan
otelin teknik gerekliliklerini yerine getirirken bir yandan
da cephe dilinden taviz vermek istemiyorduk. Cevre so-
kaklarin darligi, araziye sadece tek bir noktadan yaklasi-
labiliyor olmasi sebebiyle ziyaretci ve servis girislerinde
neredeyse milimetre hesabliyla tasarim yapmak gerekti.
Bu tip zorluklarin Gstesinden gelmis olmakla beraber is
Anitlar Kurulu onayina geldiginde ilk tasarimda kulele-
sen kismi alip alcak kitlenin izerine yaymalarina mani
olamadik. Boylelikle otel, bugiin gérdiigliniiz yataylas-
mis kitlesine sahip oldu. Bir de biz cepheyi iki malzeme
ile coziimlemeyi disiintirken Anitlar Kurulu’nun éneri-
siyle ti¢ renk kullanildi. Goriinmemek durumu bu kisit-
lar ile iyice gliclenmis oldu.

En Ust katta manzaraya bakan bir restoran olabile-
cegini dustinmiistiim oteli gezmeden evvel. Ancak
yoktu. Yapilmamasinin bir sebebi var miydi?

Hilton otellerinin sundugu hizmet skalasina gére olus-
turmak istedigi konsept ve otelin isletme prensipleri
ile ilgili bir karar. Gercekten de otel, bugiine kadar pek
azimizin gérmis oldugu ve belki de hi¢ diisiinmedigi
etkileyici ve insanin aklinda tutmak isteyecegi bir man-
zaraya sahip.

Did the area have restrictive zoning conditions? What
are the subjects which restricted you the most?

Not in the sense of zoning requirements but we have to say
that it is a plot which is tough in terms of formed urban tex-
ture and construction facilities. When these difficulties joined
with a function like a hotel, the most ideal one of which is a
box, we were really faced with a tough problem. When fulfill-
ing the technical requirements of the hotel described by the
mechanical installation designer Engin Kember with whom
we worked together in this project as a “factory within a fac-
tory”, we did not want to make compromises on the facade
language either. Due to the narrow surrounding roads and
accessibility to the plot being just from one point, we had to
design almost millimetrically in visitor and service entries. Al-
though we overcame these types of difficulties, when it came
to the approval of the Board of Monuments, we couldn’t stop
them taking the section towering in the first design, spreading
it over the low mass. Hence, the hotel gained this horizontal-
ized mass as you see today. Another thing while we thought of
solving the facade with two materials, three colors had to be
used upon recommendation of the Board of Monuments. The
invisibility situation was quite reinforced by these restraints.

Before | toured the hotel, | thought that there would be a
restaurant facing the scenery on the top floor. But there
wasn’t. Was there a reason why not?

This is a decision in connection with the concept Hilton ho-
tels wish to create depending on the service scale and the
operating principles of the hotel. Indeed, the hotel has scen-
ery which very few of us have seen so far or maybe never
thought about, which is impressive and one would want to
keep in one’s mind.

IT HAS 215 ROON
OVER THE RECE

KAC ODASI VAR OTELIN? KAC METREKARE ALANA SAHiP? . o
215 ODASI VAR. TOPLAM 19.500 M2 KAPALI ALANA SAHIP. ODALARIN TAMAMI BIR BAZA GIBI DAVRANAN
RESEPSIYON VE DIGER ORTAK KULLANIMLARI BARINDIRAN HACIMLERIN UZERINDE YER ALIYOR.

HOW MANY ROOMS DOES THE HOTEL HAVE" HOW MANY SQUARE METERS IS IT"
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CEPHEDE SERAMiK KULLANILMIS. SERAMIKLERIN
RENKLERI VE EBATLARI NASIL SECILDi? KAG MET-
REKARE SERAMiK KULLANILDI?

CEPHE ICIN FARKLI MALZEME SECENEKLERI IiLE NU-
MUNELER HAZIRLANDIKTAN SONRA  SERAMIKTE
KARAR KILINDI. CANAKKALE SERAMIK'IN 60X120M
EBATLI KOYU GRI-BEJ HERAKLIA STONE URUNU KUL-
LANILDI. DOGAL TASA YAKIN BIR DOKUYA SAHIP
OLDUGU iCIiN BU URUN TERCIH EDILDI VE YAKLASIK
3000 M2 CEPHE YUZEYi SERAMIKLE KAPLANDI. O SI-
RADA BU SECIMi YAPMAK ZOR OLMADI AMA OTEL
BUGUN YAPILIYOR OLSAYDI O GUNKU KADAR KO-
LAY KARAR ALAMAZDIK. CUNKU SECIMIMIZi YAP-
TIKTAN COK COK KISA SURE SONRA KALE DOGAL
DOKULARDA COK DAHA FAZLA SECENEK URETMEYE
BASLADI.

CERAMIC IS USED ON THE FACADE. HOW WERE THE
COLORS AND SIZES OF CERAMICS CHOSEN? HOW
MANY SQUARE METERS OF CERAMIC WAS USED?

\ - ) UPON ONCE [;‘\F ER[ J \/H—

ALE STA \\T[:/ TO PRO
ATURAL TEXTURES.

S IN N
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"OTEL ISLETMELERININ OPERASYONEL OLARAK YUK OLABILECEK HER TURLU DETAYDAN KACINDIGI MALUM.
BUNU BILMEKLE BERABER BALKONLARDA YAPILACAK BITKILENDIRMELER CEPHEYi NESELENDIRECEKTIR. BELKI
BIR GUN BOYLE BIR ISE GIRISILEBILIR. IT 1S COMMON KNOWLEDGE THAT HOTEL OPERATORS AVOID ANY DE-
TAILS WHICH MAY BE A BURDEN OPERATIONALLY. KNOWING THAT, STILL PLANTS ON BALCONIES WILL ADD JOY

TOTHE FACADE. MAYBE SOMEDAY, SOMETHING LIKE THIS MAY BE ENDEAVORED”
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KAZANILAN YARISMA PROJESINE AIT CiZIMLER / AWARDED COMPETITION DRAWINGS
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Proje Metni:

Garden Inn oteli Istanbul’'un en eski yerlesim bélgele-
rinden biri olan Sutliice’de yer aliyor. Tarihi yarimadayi
karsidan goren 6zel bir konuma sahip olan otel arsasi
oldukca egimli bir topografyaya sahip. Bu egimli konum
yonlenme agisindan Hali¢ vistasina bakan énemli pers-
pektifler vermekte. Santral istanbul, Minyatirk, Sttli-
ce Kongre Merkezi, AKP il bagkanlik Binasi, Rahmi Koc
Miizesi gibi kentsel etkinlik merkezlerinin ortasinda yer
aliyor. Bununla birlikte e§imden kaynaklanan yiksek
istinat duvarlarinin yer aldigi arka cephe carpik yapilas-
manin izlerini koruyan mabhallelere yiiz veriyor. Sttliice
Mahallesi bugiin hemen karsi kiyidaki Eyip-Balat hattin-
da yasanan dénusumun bir takipgisi niteligindedir. Otel
440 yatakli programi ile arsaya biyik bir yogunluk geti-
riyor. Bu nedenle kitle ¢6zimiinde monoblok monoton
bir kitle yerine parcali karakterde, gabarisi degisken bir
kitle kurgusuna gidildi. Yapi cesitli kademelenmelerle
hareketlendirildi. Agirhkli olarak cephe seramigi ve fi-
bergimento plaka kaplama ile olusturuldu. Ust kotlarda
diizenlenen teras bahceleri, degisken malzeme kurgusu,
15tk ve gdlge oyunlari iri kitlenin mevcut doku ile bitiin-
lesmesini sagliyor. Hali¢ siluetinden bakildiginda otel
kitlesi cevre yapilar icinde belli bir egemen yapi olarak
dikkat cekerken, ayni zamanda 6n ve arka plandaki ya-
pilasmayl domine etmeyen bir yaklasimi sergiliyor. Otel
Hali¢ yoniine bakan ve cesitli kotlara oturan teraslara sa-
hip. Restoran, bar ve toplanti salonlari zemin ve asma
katlarda yer alarak ayni yonlere bakan panoramik me-
kanlar olarak diizenlendi. Odalar olabildigince Halig vis-
tasina agilacak sekilde konumlandi.

mimari architecture
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Project Text:

Garden Inn hotel is situated in Sttllice, one of Istanbul’s old-
est settlements. The hotel plot, which has a special position
seeing the historical peninsula from across, has quite a sloped
topography. This sloped location brings important perspec-
tives looking at Golden Horn vista in terms of direction. It is
situated in the midst of urban event centers like Santral Istan-
bul, Minyaturk, Sttlice Convention Center, AKP Provincial
Headquarters and Rahmi Ko¢ Museum. Still, the rear facade
where high retaining walls stemming from the slope stand
face neighborhoods preserving the traces of wrong buildup.
Siitliice neighborhood today is the follower of the transfor-
mation experienced in the Eylip-Balat line right across. The
hotel brings great density to the plot with its 440-bed pro-
gram. Therefore, in mass solution, instead of a monoblock
monotonous mass, a mass of fragmented character with
variable clearance was set up. The building was given mo-
tion through various cascading. The facade was formed pre-
dominantly with ceramic and fiber cement plate coverings.
Terrace gardens arranged at upper levels, variable material
setup, light and shade plays allow the large mass to be inte-
grated with the existing texture. While the hotel mass come
to attention as a dominant building among the surround-
ing buildings looking from the Golden Horn silhouette, at
the same time, it displays an approach not dominating the
buildup in the fore and rear plan. The hotel has terraces fac-
ing the Golden Horn direction seated on various elevations.
The restaurant, bars and conference halls were placed in the
ground and mezzanine floors arranged as panoramic spaces
facing the same directions. The rooms were positioned as
much as possible to be open to the Golden Horn vista.
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TOPLAM INSAAT ALANI
eaopark/siginak icknik hacimies dahd

PROJE KUNYESI:
ISVEREN: AMPLIO ISTANBUL YATIRIM A S.
MiMARi: TECE MIMARLIK VE DANISMANLIK

LTD. $Ti. / SEFIKA GUNER PEKIN, DERYA ERTAN,

TURKAN KAHVECI, AYDOGAN OZSOY, SEZGIN
BILGIN, TULIN HADI, CEM ILHAN

STATIK: MODERN MUHENDISLIK

MEKANIK: ENAR MUHENDISLIK

ELEKTRIK: HB TEKNIK

ALTYAPI: SIGAL MUHENDISLIK

PEYZAJ: LAL BAHCELERI

iC MiMARI: AHK INTERIORS

PROJE YONETiMi: PROPLAN

ANA YUKLENICi: FERMAK A S.

PROJECT DETAILS:

CLIENT: AMPLIO ISTANBUL YATIRIM A.S
ARCHITECTS: TECE MIMARLIK VE DANISMANLIK
LTD. STI. / SEFIKA GUNER PEKIN, DERYA ERTAN,
TURKAN KAHVECI, AYDOGAN OZSQY, SEZGIN
BILGIN, TULIN HADI, CEM ILHAN

STATICS: MODERN ENGINEERING
MECHANICAL: ENAR ENGINEERING
ELEKTRICAL: HB TEKNIK

INFRASTRUCTURE: SIGAL ENGINEERING
LANDSCAPE: LAL GARDENS

INTERIOR DESIGN: AHK INTERIORS
PROJECT MANAGEMENT: PROPLAN

MAIN CONTRACTOR : FERMAK AS
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proje detayi project detail

VENEDIK MIMARLIK BIENALI COMMON GROUND (ORTAK ZEI\/IIN) BASLIGI ILE KAPILA-
RINI 29 AGUSTOS 2012'DE ZIYARETCILERE ACTI. BU YIL 13.SU DUZENLENEN VENEDIK
MIMARLIK BIENALI'NDE KUSKUSUZ COK SAYIDA ZiHIN ACICI SERGI VAR. HAKKINDA
EN COK KONUSULAN VE iLGIYi TOPLAYAN RUSYA PAVYONU OLDU. SEBEBI TEKNO-
LOJIK BIR MESAJ VERMESINDE GiZLi. RUSYA'NIN GECMISi, BUGUNU VE GELECEGINE
DIYAKRONIK BIR YAKLASIM SUNAN BAHSE KONU RUSYA PAVYONU'NUN KURATORU
MIMAR SERGEI TCHOBAN LIDERLIGINDEKI EKIP “I-CITY” VE “I-LAND" ILE DIJITAL, SA-
NAL VE GORUNMEYENIN PESINDEN GITMISLER. KOSE BUCAGI DEV QR KODLARI iLE
KAPLANAN RUSYA PAVYONU, SILIKON VADISI'NE BIR GONDERME NITELIGI TASIYOR.
ICERI ELLERINDE OZEL KAMERALI TABLET BILGISAYARLAR ILE GIREN ZIYARETCILER
OKUTTUKLARI @R KODLARI iLE 2017'DE TAMAMLANMASI PLANLANAN RUSYA'DAKI
BiLIM VE TEKNOLOJi SEHRI SKOLKOVO'NUN PLAN VE KURGU ASAMALARINI KESFET-
ME IMKANINA SAHIP OLUYORLAR.

“1-city” & “i-land”

Ust katta yer alan “i-city” alani, hicbir acik kisim birakil-
mayan; yer, duvar ve tavan dahil tamamen QR kodlari
ile kaplanmis G¢ odadan olusuyor. Kesintisiz bir desen
olusturan karo ylizey kaplama ve karolar ardinda cesitli
seviyelerde yanan 151§in doldurabildigi disinda mekan

alabildigine bos. Ziyaretgcilere giris kapisinda
verilen kamerali, 6zel bir tablet ile kodlarin
ardindaki bilgiler “tag”lenerek ¢ozulebiliyor
ve Rusya’nin yeni Silikon Vadisi aciga cikiyor.
Rus kentlesmesinde mimari ve teknolojik
inovasyonlarin etkisinin anlatildigi, 2017°de
bitirilmesi planlanan Skolkovo Projesinin
asamalari tanitilmis oluyor. Potansiyel bilgi-
lerin noktasal midahaleler ile istenirse bu-
lunabilecegi ama biiyiik resmin ayni anda
gorulemeyecedi bir ortam yaratiimis.

The “i-city” area situated upstairs consists of three rooms with
no part left open, fully covered with QR codes including the
floor, the wall and the ceiling. The space is totally empty except
for what the light lit at different levels can fill behind the tile sur-
face covering, and tiles forming an uninterrupted pattern. The

information behind the codes may be transcribed
by tagging with a special tablet with camera pro-
vided at the entrance door to visitors and the new
Silicon Valley of Russia appears. The phases of
the Skolkovo Project scheduled to be completed
in 2017 where the impact of architectural and
technological innovations in urbanization of Rus-
sia is narrated, are introduced. A setting where
potential information may be retrieved if desired
through point interventions but where the large
picture cannot be seen at once.
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Pavyonun alt katinda Skolkovo’nun benzeri, eski zama-
na ait bilim ve teknoloji sehirlerinin tarihi anlatiliyor.
60 yil boyunca Sovyetler dénemindeki Rusya’nin 80
ayrn sehirde yaptigi gizli bilimsel calismalarin yapildig
teknoloji sehirlerinden 6rnekler gorulebiliyor. Simsi-
yah duvarlardaki yuvarlak biiytteclerden bakildiginda
arkadaki gizli istihbarat bilgilerini okuyabiliyorsunuz.
Rusya’nin gecmisi, bugiinii ve gelecegine diyakronik
bir yaklasim sunuyor. Alt kattaki merceklerin arkasin-
daki eski endustri yapilariyla, QR kodlari ile kapli salo-
nunu ardisik olarak izlemekle olgularin; diin, bugiin,
yarin baglaminda, zaman icinde gecirdikleri evrim aci-
sindan ele alinmis oldugunu sdyleyebiliriz. Pavyonun
amaci, kapal Sovyet bilim sehirleri ile acik Skolkovo
arasindaki farkliligi gostermek olabilir. Ge¢cmiste ve
gelecekte Ruslarin teknoloji ve bilime meraki da va-
rilmak istenen bir baska nokta olabilir. Ama en giizeli
sergileme bigimi...
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The lower floor of the pavilion offers the history of the science
and technology cities of old times similar to Skolkovo. One
can see samples of technology cities where secret scientific
studies are carried out in 80 different cities of Russia in the
Soviet period through 60 years. You can read the secret intelli-
gent information at the back when looked through the round
magnifiers on pitch-black walls.

What is offered is a diachronic approach to the past, today
and the future of Russia. By viewing the old industrial build-
ings behind the lenses on the lower floor and the hall covered
with QR codes consecutively; we can say that in the context
of yesterday, today and tomorrow, they have been addressed
in terms of the evolution they went through in time. The pur-
pose of the pavilion may be to demonstrate the difference be-
tween the closed Soviet science cities and the open Skolkovo.
Another point attempted to be achieved today be the interest
of Russians in technology and science in the past and in the
future. But what's best is the style of display...
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PROJE KUNYESI:

KURATOR: SERGEI TCHOBAN

KURATOR YARDIMCILARI: SERGEY
KUZNETSOV, VALERIA KASHIRINA

SERGi TASARIMI: SPEECH TCHOBAN &
KUZNETSOV (SERGEI TCHOBAN, SERGEY
KUZNETSOV. MARINA KUZNETSKAYA,
AGNIYA STERLIGOVA, KIRILL ZAEV, ELENA
PETUKHOVA)

UYGULAMA GELISTIRICi: TREELEV LLC
(KONSTANTIN CHERNOZATONSKIY, PAVEL
SHLYAPNIKOV, ANDREY MISHANIN, MAXIM
RAYKHRUD, ALEXANDER BONEL, EKATERINA
LARETINA)

SERGi UYGULAYICI: VELKO2000 (IGOR
CHICHIKOV), ST FACADE (iRINA YEROKH,
DARIA POPOVA, MARA PEYROT, FEDERICO
BELLETTI, FABRIZIO CERESOLE),

STUDIO MEW (ODINE MANFRONI), FLEXLITE
(FILIPPO LAZZARINI)

YONETICi: GRIGORY REVZIN

SKOLKOVO FOUNDATION

KATKILARIYLA DESTEKLEYENLER:

AREP SPEECH TCHOBAN & KUZNETSOV,
DAVID CHIPPERFIELD ARCHITECTS, VALODE
& PISTRE, MOHSEN MOSTAFAVi, OMA,
SANAA, HERZOG & DE MEURON, STEFANO
BOERI ARCHITETTI, PROJECT MEGANOM,
MDP / MICHEL DESVIGNE PAYSAGISTE,
BERNASKONI ARCHITECTURE BUREAU
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s VENI SILIKON
VADISI...
wope B RUSYA'DA MI?

VTl A

The Economist, bir sonraki “Yeni Silikon Vadisi”nin yerini
isaret etti: Rus hiikiimeti derginin bildirdigine gére, 6ni-
miizdeki dort yil icin projeye 3 milyar dolar ayirarak diin-
yanin bir sonraki blyuk high-tech merkezini olusturmak
icin harekete gecti. Buna, orada dikkan agmaya karar
veren sirketlere saglanacak vergi avantajlar sayesindeki
dolayl yatinmlar dahil degil.

The Economist has found the next “new Silicon Val-

b, ley” and it’s in Skolkovo, Russia. The Russian govern-

e : ment is moving to create the world’s next big high-

i TR e < tech hub, earmarking $3 billion for the project over the

i 5 : next four years, the magazine reports. That doesn’t in-
i S :

clude indirect investment via tax breaks to companies
who decide to set up shop there.

SEEEE CARNETRY LSRR RTINS SERR AN R
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etkinlik : sergi activity : exhibition

ALT tarafindan, Kalebodur destegi ve Tabanlhoglu Mimarlik katkisiyla 21 Eyltl 2012-6 Ocak 2013 tarihleri

arasinda diizenlenen Modernin icrasi: ATATURK KULTUR MERKEZI, 1946-1977 sergisi Turkiye'deki modern-

lesme sUrecinin mimarlk ve Uretimdeki yansimalarini inceliyor. Turkiye'nin modern kdlttrindeki mihenk
taslarindan biri olan Atatlrk Kultar Merkezi'nin (AKM) 31 yili bulan zorlu yapim sdreci ve dénemin drefim kosul-
lari, Modernin icrasi: ATATURK KULTUR MERKEZI, 1946-1977 sergisiyle gun isigina cikiyor.

he Executfion of the Modern: ATATURK CULTURE CENTER, 1946-1977 exhibifion organized by SALT with the

support of Kalebodur and contributfions from Tabanlioglu Mimarlik from September 21, 2012 to January 6,

2013 examines the reflections of the modernization process in Turkey on architecture and production. The
hard construction process of 31 years of Ataturk Culture Center (AKM), which is one of the landmarks of Turkey's
modern culture and building conditions of the period, come fo light with the exhibition; Execution of the Modern:
ATATURK CULTURE CENTER, 1946-1977.
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1969 yilmda agilan istanbul Kiiltiir Saray: (bugiinkii Atatiirk Kiiltiir Merkezi) plan ve kesitleri Hayati Tabanhoglu argivi, SALT Aragtirma
Atatiirk Cultural Center, plan and section, 1969 From the archive of Hayati Tabanloglu, Salt Arastirma

SALT Giiclii ortaklik, tarihi sergi

SALT tarafindan, Kalebodur destegi ve Tabanlioglu Mimarlik
katkistyla 21 Eyliil 2012-6 Ocak 2013 tarihleri arasinda gercek-
lestirilen sergi, Hayati Tabanlioglu mimarlik arsivinden belge-
leri de igeren bir ¢alismayla binanin incelikli tasarim ve yapim
stireglerini ttim ayrintilariyla ortaya ¢ikariyor. Mekénsal ve de-
koratif unsurlarla, AKM’nin kurumsal tarihinin yani sira Ha-
yati Tabanlioglunun mimari yaklagimini da inceleyen proje,
Istanbul’un en sofistike yapilarindan biri olan AKM'nin olusum
hikéyesini ve modern mimarinin gelisimini gozler 6niine seriyor.
Modern mimarlik ve tasarim ikonu

Kiiratorlugiini Pelin Dervis ve Gokhan Karakugun tstlendigi
sergide, AKM'nin 31 yillik zorlu yapim stirecine odaklaniliyor.
AKMnin, bir dénemin modern mimarlik ve tasarim ikonu ol-
dugunu vurgulayan Dervis ve Karakus, Hayati Tabanlioglu 6n-
derligindeki ekibin avangart vizyonuyla binay: nasil yaptigini
detayli olarak vurgularken izleyiciye, Tiirkiyedeki modernizm
hakkinda fikir veren arsivsel perspektif de sunuyor.

Sembol yapinin maketi de sergileniyor

AKM’nin mimari nitelikleri ve mimarlik tarihindeki yerinin izlene-
bildigi sergide, sanatin kamuya agilmasi ¢abasinin giiglii bir temsili
haline gelen binanin maketi de yer aliyor. Tabanlioglu Mimarlikin
hazirladig1 ve Kalebodur’un finanse ettigi 1/60 6lgegindeki maket,
izleyicinin binay tim mimari detaylariyla okuyabilmesine olanak
taniyor. Sembol yapinin maketi, Kalebodur tarafindan, serginin
kapanmasinin ardindan Kiltiir ve Turizm Bakanligrna armagan
edilecek.
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Powerful partnership, historical exhibition

The exhibition held by SALT with the support of Kalebodur and con-
tributions from Tabanlioglu Mimarlik from September 21, 2012 to
January 6, 2013 reveals in full detail the fine design and construction
processes of the building with an endeavor also containing docu-
ments from Hayati Tabanhioglu architecture archives. The project,
examining Hayati Tabanloglu’s architectural approach in addition to
spatial and decorative elements and AKMs institutional history; also
reveals the formation story of AKM which is one of Istanbul’s most
sophisticated buildings and the progress of modern architecture.
Modern architecture and design icon

At the exhibition where Pelin Dervis and Gokhan Karakus serve as
curators, the focus is on AKM’s 31-year-long top construction pro-
cess. Dervis and Karakus, stressing that AKM is a period’s modern
architecture and design icon, emphasize in detail how the team lead
by Hayati Tabanhoglu built the building with an avant garde vision,
offering the viewer an archive perspective giving an idea about mod-
ernism in Turkey.

The mockup of the symbol building on display

At the exhibition where the architectural qualities and position in the
history of architecture of AKM may be viewed, there is the mockup of
the building which is a powerful representation of the effort to open
art to the public. The mockup at 1/60 scale prepared by Tabanlioglu
Mimarlik and financed by Kalebodur, allows the viewer to read the
whole building in its architectural details. The mockup of the symbol
building will be donated by Kalebodur after the exhibition closes to
Ministry of Culture and Tourism.
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1969 yilinda agilan Istanbul Kiiltiir Saray: (bugiinkii Atatiirk Kiiltiic Merkezi) plan ve kesitleri Hayati Tabanhoglu argivi, SALT Aragtirma

Atatiirk Cultural Center, plan and section, 1969 From the archive of Hayati Tabanloglu, Salt Arastirma

Modernlesme cabalarinin arka plani

Modernin Icras: ATATURK KULTUR MERKEZI, 1946-
1977 sergisi, Hayati Tabanlioglu mimarlik arsivinden belge-
leri de igeren bir galigmayla binanin zorlu ve incelikli tasarim
ve yapim siireglerini ortaya ¢ikariyor.

Atatirk Kultir Merkezi (AKM), mimarlar, kamu, idari
gruplar ve kiiltiirel olusumlarin modern kiiltiiriin gidisatin
denetlemek tizere birbiriyle yaristig1 giintimiizde, siiregelen
tartigmalar1 alevlendiren kritik bir konuma sahip. Bu 6nemli
mirasi ideolojik dogrultularda bi¢imlendirmeye galigan farkl
taraflar, AKM’nin mimarisi, kentselligi ve programlarini ken-
di vizyonlarina gore yonetmeyi deniyor. Bu durum, iilkedeki
kultur isleyisini merkeze alan ve kurumun gegmisteki farkls
rollerine baglanan bir dizi soruyu beraberinde getirmekte.
Modernin Icrasi: ATATURK KULTUR MERKEZI, 1946-
1977 sergisi, oncelikli olarak bu tarihsel ge¢mise bakmay1
amagliyor.

Tiirkiyenin modern kiiltiiriindeki mihenk taslarindan olan
AKM, Liitfi Kirdar'in Istanbul Valisi ve Belediye Baskani
oldugu 1946 yilinda, bir opera binasi olarak projelendirildi.
Bina, bir¢ok mimari miiellifin gesitli tasarimlar yaptig1 uzun
ve zorlu bir siirecin sonunda, 1969 yilinda mimar Hayati

Background of modernization efforts

The exhibition Execution of the Modern: ATATURK CULTURE
CENTER, 1946-1977 reveals the hard and detailed design and
construction processes of the building in a work including also
documents from Hayati Tabanlhioglu architecture archive.
Atatiirk Culture Center (AKM) has a critical position triggering
ongoing debates presently when architects, government, admin-
istrative groups and cultural formations are in a race to supervise
the course of modern culture. Different parties trying to shape
this important heritage ideologically are attempting to direct the
architecture, urbanity and programs of AKM according to their
own visions. This brings together a series of questions focused on
the functioning of culture in the country depending on different
roles of the institution in the past. The exhibition Execution of
the Modern: ATATURK CULTURE CENTER, 1946-1977 firstly
seeks to look at this historical past.

AKM, which is one of the landmarks of Turkey’s modern culture,
was designed as an opera building in 1946 when Liitfii Kirdar was
the Governor and Mayor of Istanbul. As a result of a long and
hard process where many architectural designers offered numer-
ous designs, it was completed by architect Hayati Tabanlioglu in
1969 and was launched under the title of Istanbul Culture Pal-
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bl ‘ actwity : exhibition

Mimarin goziinden 1. ISTANBUL TASARIM BIENALI ve KUSURLULUK Temasi

TR RIRINTRIR AR IR D
Hdhocracy#*

Adhokrasi*

iLK DURAK ¢ FIRST STOP :
Galata Rum Tlkégretim Okulu ® Galata Greek Primary School

BASLIK ¢ TITLE:
ADHOKRASI « ADHOCRACY

KURATOR ¢ CURATOR:
JOSEPH GRIMA

Adhokrasi kelime anlami olarak;
klasik prensipleri goz ardi eden
bir organizasyonu temsil eder-
ken énceden tahmin edilemeyen
ihtiyaclarin olmasi durumunda
kendini gosterene deniyor.
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No more “Made in China” but “Made for China”
(Artik Cin’de yapilmus degil, Cin icin yapilmsg)
Newsweek, 18 Ekim 2010 * October 18,2010

Bu sozler Newsweek’te yayinlandi ve pek cok sektdriin
oncisi de bu sozleri dilek kipinde kullanip yillik prog-
ramlarina tasidi gectigimiz giinlerde. istanbul Tasarim
Bienali’'nin zanaatkar ve evrensel yiizi ADHOKRASI*
benzer dilekleri hatirlatiyor ziyaretcilere. Bu sergi, bir
seyler Ureten insanlarla ilgili.

Gunimizde Uretme bilgisinin serbestce diinyayr do-
lasip, dogaclama teknikler gelistirmesi, kendine has
bireysel durumlari ortaya ¢ikarmasi ve her an yeni bir
tasarim dogurmasi; sanayi devrimi ile yerlesen seri tire-
timin mukemmelligi karsisinda; Griinin az sayida ve
kusurlu olma halini yaratti. Fabrika yerine atolyede ure-
tilen Urdinler her gecen glin artiyor. Adhokrasi, evrilen
aliskanliklar ile mikemmelligi aramak yerine kusurlu ve
6zel olanin izini srlyor.

Joseph Grima ADHOKRASI (st bashg ile; seri tretime
karsi insanlarin ihtiyaclarina yonelik el isciligini kullan-
digi ornekleri bir araya getirerek tam anlamiyla adina
yakisir bir secki sunuyor. MUSIBET sergisine gére islerin
hem kendi aralarinda hem de serginin basghd ile ilgili
daha yakin bir bag var, ortak bir dil hakim.

These words were published in Newsweek and recently,
leaders of many an industry used these words in the subjunc-
tive mode, carrying them to their annual programs. Istanbul
Design Biennial’s tradesman and universal face ADHOC-
RACY* reminds the visitors of similar wishes. This exhibition
involves people who produce things. In the face of produc-
tion knowledge going around the world freely these days,
developing improvised techniques, revealing individual situ-
ations of its own, giving birth to a new design each moment
and the perfection of mass production established with the
industrial resolution, products are few in number and defec-
tive. Wares produced in a workshop instead of a factory are
becoming more and more each passing day. Instead of seek-
ing perfection through evolving habits, adhocracy goes after
what is defective and special. Joseph Grima, with the head-
ing ADHOCRACY, presents a selection fully befitting himself,
bringing together the samples where he used handicraft to
meet the needs of people as opposed to mass production.
According to the exhibition MUSIBET, works have a close re-
lationship both among themselves and also with the title of
the exhibition; there is a dominant common language.

llkokul binasina hemen hi¢c miidahalede bulunulma-
mis. Sergiler salonlarin veya siniflarin ortasindaki masa-
larda toplanmis: hem isler ‘ders’ gibi okunakl, hem de
‘mekan’ okunakli. Zanaatkarligin ve eski malzemenin
yeniden kullaniminin 6neminin anlatildigi sergi rahat-
likla gezilebiliyor, acele ile hazirlandigi belli oluyor ama
g6zl yormuyor eksikler. Eksiklikler de isin bir parcasi
sanki. Bienalin Ust temasi olan Kusurluluk’a bir génder-
me gibi.

81

There was almost no intervention in the primary school build-
ing. Displays are gathered on tables in the middle of halls or
classrooms: the works are legible like a ‘class’ and also the
‘space’ is legible. The exhibition where the significance of
tradesmanship and reuse of old material is narrated, may be
toured comfortably; it is clear that it was prepared hastily but
the missing parts do not fatigue the eye. As if deficiencies are
part of the job. As if a reference to Imperfection which is the
super theme of the biennial.

mimari architecture



James Bridle bir Afgan kentinin
Google Maps’teki uydu goriin- etkinlik : sergi
tiisiinde insansiz bir hava araci-
nin golgesini kesfediyor ve Dogu
Londra’da bir park yerinde tesa-
diifen ortaya cikan aracin tas-
lagini 1:1 odlcekte kopyaliyor.
Bu goriintii simdi istanbul’da... A
Kuskusuz en giizel islerden birisi
terastan goriilebilen bu iz. Gala-
ta Rum ilkégretim Okulu’nun
tam karsisindaki Surp Krikor
Lusavoric¢ Kilise’sinin oniindeki
kaldirima diisiiriilmiis.
James Bridle discovers the shadow of a
manless aircraft in the satellite image of
an Afghan town in Google Maps and
- copies the sketch of the craft appearing
by luck at a parking place in London
- at 1:1 scale. This image is now in Is-
. tanbul... Undoubtedly this impression,
which may be viewed from the roof ter-
- race, is one of the most beautiful works. ~ |#
It is projected on the sidewalk in front
of Surp Krikor Lusavoric Church right
across Galata Greek Primary School.

H i

actiity : exhibition
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Eski silahlarin toplanip, silindir ile ezilip, eritilen metalin
agac dikmek icin gereken kireklerin yapiminda kulla-
nilmasi fikrinden dogan “Imagine” sergisi, eski silahlar-
dan mizik aletlerine donuisen bir secki sunuyor.

The show “lmagine” arising from the idea of collecting old
weapons, crushing them by a roller and use of the molten
metal in production of shovels needed to plant trees pre-
sents a selection transforming into musical instruments from
old weapons.

actiity : exhibition

Lego adam, gprs sistemi, derme catma bir parasit ve
basit bir kamera takilarak birakilan helyum dolu bir
meteoroloji balonunun 24 km yukarida patlayip asadi
dusmesiyle olusan amator film, 17 yasindaki 2 Kana-
dalinin isi. Butcesi 400 USD. Bu basit plastik oyuncagin
cekimleri seyre deger...

The amateur film formed by installing a lego man, a GPRS
system, a ramshackle parachute and a simple camera and
the blowing up 24 km above and falling down of a meteorol-
ogy balloon full of helium, is the work of two 17-year-old Ca-
nadians. Its budget was USD 400. The shoots of this simple
plastic toy are worthy of viewing...

Girig salonu galeri boglugunun tavanina asilan ters
Hali¢c maketi cok etkileyici ...

The upside down Golden Horn mockup hung on the ceiling
of the gallery space of the entrance hall is very impressive...

mimari architecture
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Ters Hali¢ Maketi / Upside down Golden Horn Mockup




Bienalin MIMARI yiizi

The ARCHITECTURAL face of the biennial

Musibet

Musibet

iKiNCi DURAK ¢ SECOND STOP :
Istanbul Modern Sanat Miizesi « ISTANBUL MODERN ART MUSEUM

BASLIK ¢ TITLE:
MUSIBET « MUSIBET

KURATOR ¢ CURATOR:
EMRE AROLAT
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etkinlik : sergi

Musibet kelimesinin kdkeni “musiba”, anlami ise
“isabet eden kaza,bela”. Emre Arolat’in kaleme aldi-
g1 kisa giris metninden bu belayi bir nebze anlamak
mimkin:

“Her an yeni bir fikir, her giin parlak bir proje.
Biiyiik doniisiimler, hizla alinan ve uygulamaya
koyulan, bircogu kent olceginde tasarimlar...
Arayis yerine hezeyan mi demeli yoksa buna?
Hizh, hatta diipediiz acele kararlar. Yangindan
mal kagirircasina...”

Emre Arolat bas aktorlerinden biri oldugu bu karma-
stk senaryonun yasandigi bu 6zel sirecin eksikleri-
ni de yine kendi elestirisini kendi yaparak anlatmaya
calistyor, bagkalarina firsat vermeden. Ve bu anlatimi
serginin tamamini tasarlayarak da surduruyor. Basta
istanbul olmak tizere icinde bulundugumuz mimarhk
ve insaat yapma egilimini bir cesit belali dnem olarak
tanimhyor. Blylk olcekte proje ireten bir mimarlk
ofisinin sahibinin kurguyu bu ifade tizerinden yapma-
s, tekinsizlik hissine neden oluyor. Tipki ¢iglk sesleri
esliginde 4.5 metre yuksekligindeki siyahimsi gri, dar
koridorlarda bienal gezme telasi icinde dolasirken his-
sedilen duygu gibi.

Bienal’de anlamlandiramadiginiz isler oldugu gibi, zi-
hin acici isler de var kuskusuz;

mimari architecture
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activity : exhibition

The origin of the word musibet is “musiba” which means
“hitting accident, calamity”. It becomes possible to un-
derstand this calamity a bit from the short preamble writ-
ten by Emre Arolat:

“A new idea every moment, a bright project each
day. Great transformations, many of them city-scale
designs, swiftly adopted and implemented... Or
should we call this delusion instead of a quest? Swift
or in fact, plain, hasty decisions. As if one is saving
something from fire...”

Emre Arolat attempts to describe the imperfections of this
special process in which this complex scenario he is one
of the leading actors is experienced, making his own criti-
cism without allowing others to do it. And he maintains
this description designing the entirety of the exhibition.
He describes the architecture and construction trend in
which we are led by Istanbul, a sort of disastrous period.
The owner of an architectural office which creates large
scale projects, setting up the scenario with this expression
leads to the feeling of uncanniness. Just like the feeling
one has when going around in the haste of touring the
biennial in 4.5-meter high blackish gray, narrow corridors
accompanied with sounds of scream.

At the biennial, indeed there are mind opening works beside
those which seem senseless to us;



etkinlik

Pattu Mimarlik tarafindan tasarlanan “Istanbul-O-Matik”
isimli “kent yapma oyunu” akilda kalici salonlardan birisi.
Kentin veya mahallenin aktorlerinin herhangi birinde bir
birikme oldugunda nasil da ibrenin istemedigimiz yonde
sasabildigini gosteriyor. Toplumun her kesiminin kolay-
likla anlayip katilabilecegi bir oyun bu. Keske hepsinden
bir tutam yazan uyulmasi kolay bir tarif olsa...

The “game of building a city” named “istanbul-O-Matik”
designed by Pattu Architecture is one of the halls staying in
mind. It demonstrates how the hand may deviate in an un-
desired direction when there is an accumulation in any one
of the actors of the city or the neighborhood. This is a game
which can be understood and participated in easily by each
segment of society. One wishes there was a manual easy to
apply which writes about a little on all of them...

: sergi

activity : exhibition

Ali Taptik, atdlyesinin bulundugu bir sokak izerinden
dénustimin izlerini stirmis. Modaevleri ile dolan bir so-
kaktaki cephelerde, kaldinm-dikkan birlesme noktalari
ile “Kusurluluk” nedir tam olarak okunabilir...

Ali Taptik tracks transformation through a road where his
workshop is. What “Imperfection” is may be read fully from
facades in a road full of fashion houses and intersections of
sidewalks-stores.

Sinem Serap Duman’in ¢ektigi kisa film ile evinden ko-
parilip baska diyara gé¢ etmek durumunda kalan bir ai-
lenin Perpa’da merdiven boslugunda kendisine soguk
bir ev ortami kuran temsili bir ailenin tekinsiz yagsamin-
dan kesitler sunuluyor....

With the short film shot by Sinem Serap Duman, cross-
sections from the uncanny life of a fictive family which
had to immigrate to another land, forced to be snapped
from its home, setting up a cold home setting for itself in
the stairway in Perpa.
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Kerem Piker tarafindan tasarlanan Bomba basbayagi bir
senaryo iceriyor. Biri yazmus, biri kurgulamis, biri yapilar
tasarlamis, biri filmi cekmis... Ugur Tanyeli’nin rol yetene-
gine hayran kaliniyor. Bilmeseniz gercek zannedebilirsi-
niz... Cok basarili!

The Bomb designed by Kerem Piker contains a true script.
One has written, one has edited, one has designed the
buildings and one has shot the film... One is in awe of the
acting talent of Ugur Tanyeli. If you didn’t know better,
you could think it was real... Very successful!



etkinlik : sergi

actiity : exhibition

Burak Arikan’in yaptigi 3 harita da gériilmeye deger. Islam, Cumhuriyet, Neoliberalizm ag haritalari...
Yikilan Adil Kebap Dirtim kultbesi Bienal icin tekrar insa edilmis. Yeni kentlesme ile gecekondu kiltiriinin kaybolmasina

vurgu yapiliyormus. Sakincasi var mi diye sormadan edemiyor insan?

All three maps built by Burak Arikan are worthy of seeing. The Islam, the Republic, Neoliberalism network maps...
The torn down Adil Kebap Dirtim kiosk is rebuilt for the Biennial. The loss of the slum culture is stressed with new urbanization.

One cannot stop asking if that’s bad?

Berlin’deki toplu konutlarda yasayan yabanci uyruklu
vatandagslara izin verilen uydu-canak anten hakki ya-
banci oldugunuza dair acik gosterge...

The right of satellite-dish antennae granted to foreign
citizens living in mass housing in Berlin is a clear indicator
that you are a foreigner...

Xaiver Delory, Briiksel tGizerinden sehirlerde gérmeye
alisik oldugumuz yapilari arkasindaki cepheyi bosalta-
rak sunmus. Manidar...

Xaiver Delory presents the buildings we are accustomed
to see in cities through Brussels, vacating the facade be-
hind them. Is it trying to tell us something?...

Aydan Celik’in 2011 Birikim dergisi kapag icin tasarladigu iliistrasyon son noktayr koyma-
nlzayetiyor: Insaat Ya Resulullah!... 77 illustration designed by Aydan Celik for the cover of 2011
Birtkvm magazine allows you to put the last stop: Insaat Ya Resulullah!... (Construction Oh God’s Prophet)

mimari architecture
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INTERVIEW WITH EMRE AROLAT AND ASSISTANT

CURATOR NIL AYNALI ONTHE EXHIBITION

“MUSIBET”

SERGIS UZERINE KURATOR EMRE AROLAT VE
KURATOR YARDIMCIS| NiL AYNALI iLE SOYLES

*“MUSIBET” SERGISININ ICERIGI VE BAGLAMI HAFIZALARIMIZA KAYDOLURKEN
EMRE AROLAT'IN SOZLERI KULAGIMIZDAN EKSILMIYOR. AROLAT KENDI ELESTIRISINi
DE KENDISI YAPIYOR BIR BAKIMA. BASIMIZDA BIR MUSIBET OLDUGUNU, BAS
AKTORLERINDEN BiRI OLDUGU MIMARLIK VE INSA ETME DUNYASININ “TEKINSIZ” BIR
SUREC YASADIGINI SOYLUYOR. “BENI EN COK MESGUL EDEN HASTAM KENDIMIM”
DEMIS FREUD. BU ITIRAF KUSKUSUZ COGUMUZ ICIN GECERLIDIR. SAHIDEN BOYLE
MiYDi DIYE KENDILERINE SORDUK... AS THE CONTENT AND CONTEXT OF THE
EXHIBITION “MUSIBET” IS REGISTERED IN OUR MEMORY, EMRE AROLAT'S WORDS, DO
NOT GO AWAY FROM OUR EARS. IN A SENSE, AROLAT MAKES HIS OWN CRITICISM
HIMSELF HE SAYS THAT THERE IS A MUSIBET ON US, THAT THE ARCHITECTURE AND
CONSTRUCTION WORLD, WHERE HE IS ONE OF THE LEADING ACTORS, IS GOING
THROUGH AN “UNCANNY" PROCESS. FREUD HAS SAID | AM THE PATIENT | DEAL WITH
THE MOST”. THIS CONFESSION UNDOUBTEDLY APPLIES TO MOST OF US. WE ASKED
THEM IF THIS WAS REALLY SO...
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C. Alper Derinbogaz, Refik Anadol Aktif Striiktiirler Projesi Augmented Structure Project

Serginin temasi, adi neden “Musibet” diye sor-
mayacagim. Bu musibetten nasil kurtuluruz
diye baslamak istiyorum...

Nil Aynali: Aslinda hali hazir bir kurtulus yolu 6ner-
mek cok kolay degil, belki saghkh da degil. Musibet adi-
ni verdigimiz bu durumun icinde o kadar farkli yonler,
dinamikler, yasantilar ve angajmanlar var ki, belki de bi-
zim bu duruma dair kismen derinlesebilmis bir anlayis
kurmamiz icin bile daha ¢ok yol gitmemiz gerekebilir.
Aslinda serginin niyetlerinden biri de bu: en azindan
yola cikabilmek... icinde bulundugumuz durumu belli
bir kavramsal cerceve icerisinde problemlestirip geri-
ye cekilmek ve sahneyi o durumu deneyimleyenlerin
cogul bakislarina birakmak. Islerden neredeyse hicbiri
“Musibet’ten nasil kurtuluruz?” sorusunu yanitlamaya
calismiyor, bu yonde bir proje yapmiyor ya da ¢6ziim
Onerisi getirmiyor. Yalnizca bir takim sorunlar isaret
ediyorlar, bazen bu sorunlarin sebeplerini ortaya koy-
maya calisiyorlar, kimi zaman icinde bulundugumuz
duruma alternatif durumlar hayal ediyorlar. Céziimler-
den 6nce sorunlari ve durumun kendisini anlamaya an-
latmaya calisiyorlar. Ornegin kent icin alinan kararlarin
tek elden veriliyor olmasi, farkh toplumsal kesimlerle
iletisim kurmada yasanan zaafiyetler ve kent lzerinde
hizla, tzerine etraflica diisinmeden, kamuoyuna ag-
madan, tartismadan alinan kararlar pek tabii bu sorun-
larin basinda sayilabilir. Béyle bir ortamda muhalif ses-
lerin miizminlesmesi ve kaniksanmasi isten degil. Tim
toplumsal kesimlerin mutabakatindan olusacak bir or-
tak akildan s6z etmek mimkiin gériinmese de en azin-
dan bireysel akillarin birbiriyle iletisimi saglamak ve bu
yolla sosyal bir etkilesim baslatmak 6nemli bir adim ola-
rak gorilebilir. Mimarlik ve kentsel ¢evre alaninda bu
denli fazla tretimin yapildigi bugiin, yapma-etme erki
Faustvari bir enerji haline geldiginde problem bashyor.
Uzerinde birakin mutabakat saglanmayi, herhangi bir
tartisma platformu bile olusturulmamis konular apar
topar uygulama kararlar olarak karsimiza geliyor ve
kentin biz onu seyrederken paldir kiildiir g6z agip ka-
payincaya kadar degistigini goriiyoruz. Kentin tizerinde
tasarruf etme yetkisi olan gruplar, cogul sesleri kendi
ekonomik, politik, ideolojik hedeflerine giden yoldaki
engeller olarak goérmek yerine bu seslere kulak verme-
nin bir tir ahlaki deger olabilecegini distindikleri za-
man; gelismenin kendisinin ne oldugunu, gelismeye
giden yolda nelerden feragat edildigini sorgulamadan
yalnizca kalkinmaya odaklanmis olan pragmatik, is biti-
rici akil sorgulanmaya baslandiginda; kaba kategorilere
ve homojenizasyona dayanan disiince kaliplan ince
farklarin zenginligini, ayrintilarda yatan anlamlari gor-
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I will not ask why the theme, the title of the exhi-
bition is “Musibet”. | want to start saying how we
can get rid of this musibet...

Nil Aynali: Actually, it is not easy or even perhaps
healthy to propose a path of rescue right away. This situ-
ation we call musibet involves so many different aspect,
dynamics, lives and engagements that perhaps we have
to cover quite a distance just to establish a partly deep-
ened understanding of this situation. Actually, one of the
objects of the exhibition is this: at least to start on this
road... To problematize the situation we are in under a
conceptual framework and to back away and leave the
stage to the plural perspectives of the ones experiencing
it. Almost none of the works attempt to answer the ques-
tion “How can we get rid of Musibet?”, build a project or
bring a solution proposal in this direction. They just point
to certain problems, sometimes they try to unearth the
reasons for these problems, sometimes they imagine al-
ternative situations to the one we are in. Before solutions,
they try to understand and express the problems and the
situation itself. For example, that the decisions adopted
for the city are adopted single-handedly, the weeknesses
experienced in setting up communication with different
social segments and decisions taken about the city swiftly
without much consideration, without opening them to
the public without discussion may indeed by cited at the
head of these problems. In such a setting, it is not hard
for opposing voices to become chronic and be taken for
granted. Although it doesn’t seem possible to talk about
a common intellect to be formed from the agreement of
all social segments, at least it can be seen as an impor-
tant step to ensure that individual intellects communi-
cate with each other, starting a social interaction in this
way. Today, there is so much production in the field of
architecture and urban environment, the problem starts
when the power of execution becomes a Faustian energy.
Topics on which let alone an agreement, even a debate
platform is not yet formed suddenly face us as executive
decisions and we see that the city changes in the blink of
an eye abruptly when we are viewing it. When groups,
which have the authority to act on the city instead of see-
ing plural voices as obstructions on the road to their own
economic, political and ideological aims, think that lend-
ing an ear to such voices would be a type of moral asset;
when the pragmatic business accomplishing intelligence
focus solely on development without inquiring what
development itself is, what is sacrificed on the road to
development; when thought patterns relying on rough
categories and homogenization start to turn to see the
wealth of fine differences, the meanings underlying de-
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mek i¢in gézini cevirmeye bagsladiginda; megruiyeti
iktidar iliskilerinden menkul deger yargilari ve kararlar
sorgulanabildiginde musibetten kurtulmaya giden yol
az da olsa aydinlanmustir diyebiliriz.

Sergide yer alan projeleri secerken izleyenlere
oncelikle neyi diisiindiirmek istediniz?

Emre Arolat: Bugiin tasarim diinyasinin geneline ha-
kim olan apolitik bir ortamin varligindan bahsedebiliriz.
Tasarimcinin en 6nemli giindem maddesinin yalnizca
kendisini ‘parlatmak’ haline geldigi bu afirmatif durum,
kente ve mimarlida iliskin pek cok sorunu gériinmez hale
getiriyor. Bu hizl, kalabalk ve sasaal tretimin arkasinda
aslinda giincel ekonomik ve politik dinamiklerin etkisi
altinda gelisen kentlerde ne olup bittigi, mimarhigin ve
kentsel tasarimin kentlilerin yasami tizerinde bugiin nasil
bir etkisi oldugu gibi gérece ‘agir’ ve gindemdeki diger
konulara nazaran ‘eskimis’ konulara ya hig girilmiyor, ya
da bu konular ziyadesiyle ¢ignenip siradanlagsmis kalipla-
ra mahkum birakilarak gercek bir tartisma konusu haline
gelemiyor. Bu noktada amacimizin bugiiniin mimarlik
diinyasinda Istanbul gibi hizl bir ivme ile gelisen kentler-
deki mimarhk tretiminin karsi karsiya oldugu ya da biz-
zat Urettigi meseleler ile ylizlesebilecegimiz bir platform
olusturmak oldugunu séyleyebiliriz. Dogrusu uluslara-
rasi ziyaretgilerin Trk Tasarimi konusunda nasil bir izle-
nim edinecekleri konusu Musibet sergisi baglamindaki
oncelikli sorunsallardan biri degil. Tirk Tasarimi’ni yerli
izleyicilere tanitmak gibi bir hedefi de yok bu serginin. Bu
yonlyle, bienali bir tasarim fuar ya da bir tir festival ola-
rak gorme yonelimine de oldukga uzak dustiyor. Sergi,
bunlarin yerine izleyicinin kafasinda, Istanbul’da yasan-
makta olan buyilik degisimleri omurgasina alan bir izlek
Uzerinden Turk veya degil, tasarimin bizatihi kendisinin
ne denli ayristirici ve dénustirici bir rol Gstlenebilecegi
konusunda bazi soru isaretlerinin olusmasini tetikleme-
yi amacliyor. Merkezi iktidarlarin kendilerini en giicli
hissettikleri zamanlarda tasarimi ve mimarlid nasil da
aracsallastirabildiklerini, bu anlamda tasarimcinin nasil
bir ajana donusebildigini vurgulamay: istiyor. Yenilik ve
gelisim ugruna ortaya konan degisim riizgarinin pek cok
kere kentleri nasil da yoksunlastirabildigini, istanbul gibi
tepeden inme donisimlere sahne olan metropollerin
slirekli olarak maruz kaldiklari agir operasyonlar netice-
sinde “iyi eskime” konusunda nasil da sanssiz olabildigini
ortaya koymaya calisiyor. Ve belki de hepsinin bir 6zeti
olarak, uluslararasi veya yerli, izleyicinin, 6niine konan
her parlak ve afili tasannmin buyusiine kapilmak yerine
onun yaratabilecegi toplumsal ve fiziksel sorunlara dik-
kat kesilebilmesine 6nayak olmayi amacliyor.
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tails; when value judgments and decisions, the legitimacy
of which lies in incumbency relationships, may be ques-
tioned, then we can say that the road to being rescued
from musibet is enlightened albeit little.

Firstly, what did you make the viewers think
when selecting the projects in the exhibition?
Emre Arolat: This affirmative circumstance where the
most important item of the agenda of the designer is just
to ‘glorify” himself, makes many problems relating to the
city and architecture invisible. Relatively ‘heavy’ and com-
pared to other topical issues, ‘warn out’ topics like what'’s
going on in the cities developing actually under the impact
of current economic and political dynamics behind this
rapid, crowded and ostentatious production, what kind of
an impact architecture and urban design have the life of the
city dwellers today are either not addressed at all or these
issues are rather not discussed, unable to become a real
point of debate, left condemned to patterns which have be-
come ordinary. At this point, we can say that our objective
is to create a platform where we can confront the problems
either faced or created by the architectural production in
cities like Istanbul that develop with rapid momentum in
today’s world of architecture. Actually, the matter of what
kind of an impression international visitors will have of Turk-
ish Design is not one of the problems with priority in the
context of the Musibet exhibition. This exhibition does not
have an aim like introducing Turkish Design to local audi-
ence either. In this aspect, itis quite removed from the trend
to see the biennial as a design trade fair or a sort of festival
as well. The exhibition, instead of these, seeks to stress in
the mind of the viewer through a theme which places the
great changes experienced in Istanbul in its backbone, to
trigger the formation of certain question marks on the issue
of to what extent design perse, Turkish or not, may
assume  a distinguishing and transforming path .It wants
to underscore how central governments, when they feel
that they are most powerful, may instrumentalize design
and architecture and in this context, what kind of an agent
the designer may be transformed into. It strives to attempt
how the window change set forth for the sake of innovation
and development deprive the cities a lot of times and how
metropoles, that are the stages of abrupt transformations
like Istanbul, may be unlucky in the area of “good wearing
out” as a result of the heavy operations they are exposed to
continuously. And maybe as a summary of all of this, seeks
to pioneer in concentration of the viewer, international or
local; instead of being charmed by any bright and ostenta-
tious design put before him, the social and physical prob-
lems that may be created by it.
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Hedef kitle kim size gore?

EA: Amacimiz, belli bir ana akim ¢odunlugu temsil
edebilecegini dustindigimiz, 6rnegin Pazar glini po-
piiler gazetelerin Pazar eklerini okuyan ve “istanbul’da
bir Tasarim Bienali varmis, nedir acaba?” diye merak
eden, karisini, cocugunu alip bir Pazar giinii istanbul
Modern’e gelmek isteyecek bir kitle icerisinden en fazla
dort bes kisinin ilgisini ¢ekebilmek ve akillarinda soru
isaretleri birakabilmek... Tabii bu cok da kolay degil.
Hani bazi kitaplar vardir; birkag sayfa okur, zorlanirsi-
niz ama sonra gerisi geldi mi, su gibi gider... Bu sergi
ile bahsettigim dort bes kisinin iliskisi de muhtemelen
boyle olacaktir. Zahmet edip, ahdedip, inat edip oraya
oturur, hakikaten isin icine girmeyi secerlerse sergi bir
karsilik bulabilir. Bu dort bes kisinin akillarinda birkac
soru isareti olustugu zaman bu etkinin cevrelerine yayI-
labilecegine dair ufak bir umudumuz var.

Sergideki “kusur veya kusurluluk”

sizce neydi?

EA: Bienalin Danisma Kurulu Uyesi Deyan Sudjic
énerdigi “imperfect” temasi ile Istanbul arasinda
kurdugu iligkiyi anlatirken sehrin kusursuzluktan ¢ok
uzak ama bir o kadar da hareketli ve enerji verici ol-
dugunu vurguluyor. Hakli oldugunu séyleyebiliriz
zira Istanbul bir alem. Devinip, kiliktan kiliga girip
duruyor bin yildan fazladir. Hele bugiinlerde herke-
sin g6zu buralarda. Son dénemde daha da buiyik bir
hizla oradan oraya kayiyor. Biyuk dénisim tahay-
yullerinin, bir tir hiperaksiyonun, ya da duipediiz bir
hezeyanin hakim oldugu bu kentte her an parlak bir
fikir, her glin yeni bir proje hatta cilgin projeler or-
taya atihyor. Hizh taslaklar, taslaklarla cikilan aceleci
ihaleler, sarsak miidahaleler, umarsizca uygulamaya
koyulan kent &lceginde kararlar... Ozgiilliik, arama,
anlama, katilim ve toplumsal mutabakat yerine kera-
meti kendinden menkul bir autos-kratos durumunun
gecerli oldugu sdylenebilir. Her turlu incelik arayisiyla
kafa bulan, derinlere inmeyen, inemeyen, inmek de
istemeyen daha ziyade ylizeyi tarayan. Tipki sanal
alemin o hafif, o kaygan, o haza sorf hareketi gibi.
Oradan oraya salinan, tam bir yerlere tutunacakmis
gibi yaparken birden renk degistiren. Kendisini gos-
teri diinyasinin yeni ve kiskirtici rizgarlarina birakive-
ren. Bu 6forik hamlelerin akil 6tesi hizinin bir yandan
da esi benzeri bulunmaz bir enerjiyi agiga cikarttigina
hi¢ kusku yok. Muhtemelen, kentin tansiyonunun en
yiksek oldugu zamanlar yasiyoruz. Sergideki isler
tam da Istanbul’'un bu durumuna farkl acilardan tu-
tulmus aynalar olarak gorulebilir.
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Who is the target population according to you?
EA: Our objective is to be able to draw the attention of
maximum four or five people from amongst a popula-
tion which we believe that can represent a mainstream
majority, for example reading the Sunday supplements of
popular newspapers on a Sunday, curious of “There is a
design biennial in Istanbul, what is it?”, who will wish to
visit Istanbul Modern on a Sunday, taking along the wife
and children and to be able to leave question marks in their
minds... Of course, this is not very easy. You know, there
are some books; you read a few pages, you find it hard,
then the rest goes like nothing... The relationship of these
four or five people with this exhibition will probably be like
this. If they toil, make up their mind, determinedly sit there
and elect to be really involved, then the exhibition may find
its worth. We have a slight hope that when a few question
marks are formed in the minds of these four or five people,
then this impact may be spread to those around them.

What do you think was the

“imperfect or imperfection” in the exhibition?
EA: When Member of Board of Advisors of the biennial,
Deyan Sudijic describes the relationship he set up between
the theme imperfect he proposed and Istanbul, underscor-
ing that the city is far removed from perfection but is as live-
ly and energizing. We can say he is right because Istanbul
is a world. For over a thousand years, it has been changing
and taking on different shapes. Especially these days, eve-
ryone’s eye is here. It is shifting from one place to the other
at even a great speed in recent periods. In this city where
great transformation dreams a type of hyperaction or just
delusion dominates; every moment a bright idea, everyday
a new project or in fact, crazy projects are proposed. Rapid
sketches, hasty tenders floated on sketches, shaky interven-
tions, city scale decisions implemented carelessly... It can
be said that an autos-kratos situation, which is self-styled,
applies instead of originality, quest, understanding, partici-
pation and social agreement. Which makes fun of any quest
for refineness, which does not, cannot go deeper, which
does not wish to do so, rather combing the surface. Just like
that light, that slippery, that pleasure-seeking, surf move-
ment of the fictive world. Oscillating from here to there,
which changes color suddenly when it seemed like it could
hold onto a place. One who leaves itself to the new and
provocative winds of the virtual world. There is no doubt
that the infra-intelligence speed of these euphoric moves
on the one hand releases a unique energy. Probably we are
living the time when the tension of the city is the highest.
The works at the exhibition may be seen as mirrors held
from different perspectives on this state of Istanbul.
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Sergide cok cesitli konular islenmis. Yer verdi-
giniz projelerin birbirleri arasinda nasil bir bag
kurmasina dikkat ettiniz?

NA: Aslinda tim projeler “musibet” adi verilen genel
auray olusturan farkh du-
rumlar hakkinda gelistiri-
len 6znel bakislar olarak
degerlendirilebilir. Sergi-
nin amaclarindan biri de
bu konu ile iligki kurabile-
cek, konu hakkinda eles-
tirel bir pozisyon alabi-
lecek ve sdyleyecek sozii
olan insanlarin kendi fi-
kirlerini, bireysel ifade bi-
cimleri icerisinden ortaya
koyacaklari bir platform
olusturmakti. Bu anlam-
da kiratoryal ekibin re-
timin her aninda mudahil
oldugu bir siirecten bile
bahsedemeyiz.  Projele-
rin kullanilan ifade dili,
teknoloji ve Uslup olarak
bu denli ¢ogullasabilme-
si, aslinda icinde bulun-
dugumuz kosullarin ¢ok
yonlalagunin bir ema-
resi olarak da gorulebilir.
Bu kosullarin her birine
de bircok farkh acidan
yaklasilabilir  kuskusuz.
Ornegin Turkiye’deki em-
lak piyasasinin  mimari
tercihleri ile bugiin mer-
kezi daha fazla Amerika olan ve tiin diinyada giderek
uygulama alanini genisleten bulan bilgisayar destekli
tasarimin nasil yeni bir “mimarlik” yerine yalnizca bir
“bicim” Uretmeye yarayan bir ara¢ haline geldigini bi-
rarada gérmek oldukca ilging.

Kentsel doniisiim projelerinin 6nemi, koruma
kiiltiiriiniin insan yasamina yerlesmesi gibi
istanbul’un giindeminde olan konularin hangi
islerde yansitildigini diisiiniiyorsunuz?

NA: Asadi yukari tim isler, kimi tam g6beginden, kimi
ise daha mesafeli olmakla birlikte bu konulara dokunu-
yor. Iclerinde Giysi Takasl, S6z, Deplase, Hassas Ritm,
Bomba, Kentsel Yenileme ve ilgili Memnuniyetsizlikler:
Kreuzberg-IBA’84/87, Adil Kebap Diriim’lin de oldugu
bir grup proje damardan bu konuyu isleyenler arasinda
sayilabilir.

Sergide yer alan projeler

arasinda favori projeniz hangisi?

NA: Bu serginin, bir sergi mekani icerisinde yerlestiril-
mis cesitli projelerden olusmasindan ziyade, projelerin
ve sergi mekani tasariminin bir bitiin olmasini, tim
bilesenlerin birbirleriyle etkilesim icerisinde anlam bul-
masini istedik. Bu anlamda bir projeyi diger projelerden
ayr degerlendirmek mimkiin gérinmuyor.
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Very diverse topics are addressed at the exhibi-
tion. What kind of a link did you seek that the
projects would have with each other?

NA: Actually, all projects may be assessed as subjective
perspectives developed on
different situations form-
ing the overall aura named
“musibet”. One of the ob-
jectives of the exhibition
was to create a platform
where people, who could
take a critical position on
the subject, who could re-
late to this topic and who
would have something to
say, could raise their ideas
through their individual
styles of expression. In this
context, we cannot even
talk about a process where
the curatorial theme inter-
vened in every moment
of production. The ability
of projects to pluralize so
much in terms of the em-
ployed language of expres-
sion, technology and style
actually may be seen as an
indication of the multi-as-
pects of the conditions we
are in. No doubt, each one
of these conditions may be
approached from many dif-
ferent angles. For example,
it is quite interesting how
the computer aided design which is centered rather in USA,
finding a broader field of application progressively all over
the world with the architectural choices of the property
market in Turkey, has become instead of a new “architec-
ture”, an instrument used for producing only a “form” is
quite interesting.

In what works topics like importance of urban
transportation projects and placement of the
conservation culture in human life that are in Is-
tanbul’s agenda are reflected?

NA: More or less, all works touch upon these topics, some
right at the middle and some from more a distance. A group
of projects including Garment Exchange, Word, Displaced,
Sensitive Rhythm, Bomb, Urban Renovation and Relevant Dis-
pleasures: Kreuzberg-IBA’84/87, and Adil Kebap Diriim may
be listed as those dealing with this topic right from the vein.

What is your favorite

project in the exhibition?

NA: Rather than comprising various projects installed in
an exhibition space, we wanted this exhibition to be one
where projects and exhibition space design is a whole
where all components find a meaning in interaction with
themselves. In this context, it doesn’t seem possible to as-
sess one project separate from others.

mimari architecture



Sanatgi Serge Spitzer’in Haskdy Mayor Sinagogu’nda yaptidi isin tartismasini yapilirken, Nevzat Sayin tarafindan Nietzche’den
“Filozofun gorevi evrensel ihtiyaca hangi hissin, hangi eksikligin, hangi 1zdirabin ya da acinin neden oldugunu tanimaktir;
sanatcinin géreviyse bu hissi yaratmak, ona bicim vermektir. Ister sanatc, ister filozof olsun, insan son kertede diinyasini bu
boslukta kurar” alintisi yapilmisti. Serge Spitzer de iste tam bu boslukta kurdugu diinyay! “insanlara dokunmanin en giizel
yolu, en iyi yaptigi seyi onlara sunmaktir” diyen Aristo gibi, bize birakip, yine iyilikler icin “kurulmus” baska bir diinyaya gitti.
Mekani Cennet olsun...
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) eki eski Mayor Sinagog’unun
irdigi £ anli e Y. Exkilbi? Sinagogda yapilan
-} rn-a:.?y].a bu .‘;.a cok cesitli islevler icin kullanil-
ay/a _gmun, kesfedilme i -b II'un dokusunun molekiler bir
mesi oldugunu vurgulanm|§t|
o J}},: balls placed by Serge Spitzer
r'of old Mayor SygiagBue in Haskoy, Istanbul inearly
Y thgecontem d gyt installation in‘an old syna-
goglre, it was set§orth that-this<space was used for
different functionsgoday: and it Was stressed that it
was a molecular likeness of Istanbul’s texture

at an undiscovered location.

When the work done by fine artist Serge Spitzer in Haskdy Mayor Synagogue was debated, by Nevzat Sayin, Nietzche’s words
“The duty of the philosopher is to recognize what feeling, what deficiency, what pain or suffering causes universal need; the duty
of the artist on the other hand, is to create and shape this feeling. Whether artist or philosopher, the human being eventually sets
up his world in this space” were mentioned. Serge Spitzer went to another world again “set up” for the good, leaving the world
he set up right in this space just like Aristotle who said “The best way to touch upon people is to offer them the thing one does
best”. May his residence be Heaven...






Her yil, tarihsel mirasla giincel dinamikleri
biinyesinde barindiran bir kentin segildigi
ders kapsaminda; 2006 yilindan bu yana
Viyana, Chicago, Londra, Amsterdam, Bar-
selona ve Hamburga gidildi. Viyana, Chi-
cago ve Londra’yla ilgili birikimler Bilgi
Yayinlari’ndan ¢ikan kitaplar araciligiyla
kamuoyuyla paylasildi. U¢ liman kenti
Amsterdam, Barselona ve Hamburg konu-
lu kitabin hazirliklari ise devam ediyor.

news

Haber ‘

As part of the course, for which each year a
city accommodating historical heritage and
current dynamics is chosen; Vienna, Chicago,
London, Amsterdam, Barcelona and Ham-
burg were visited since 2006. The notes on
Vienna, Chicago and London were shared
with the public through books published by
Bilgi Yayinlari. The preparations for the book
dealing with three port cities; Amsterdam,
Barcelona and Hamburg are under way.

VitrA ve [stanbul Bilgi Universitesi Mimari Tasarim Yiiksek
Lisans Programi BILGI-MIMARLIK’in 7 yildir stirdiirdig
VitrA ile Mimari Kesif projesi kapsaminda; Almanya’nin
Berlin kentine bir kesif gezisi diizenlendi. BILGI-MIMAR-
LIK Ogretim Uyesi Prof. Dr. ihsan Bilgin’in koordinatérlii-
glundeki gezi, 31 Agustos-7 Eylul 2012 tarihleri arasinda
gerceklestirildi. Geziye; yuksek lisans programinin 12
ogrencisi ve akademik kadrosuyla birlikte, atdlye yruta-
clilerinden Dog. Dr. Tansel Korkmaz, Emre Altiirk, Selcuk
Aval, Idil Erkol, Burcu Kiitiikclioglu, Nevzat Sayin, Mu-
rat Tabanlioglu, Sebnem Yalinay Cinici ve Meral Yilmaz
katildi. Katihmcilar; iki biyuk diinya savasinda yok olup
giden mimari birikimin izini sirmenin yani sira, giincel
mimari Uretimin kayda deger drneklerini inceleme firsa-
tini da yakaladl.

VitrA, gelecegin mimarlarinin egitimine katkida bulun-
mak ve cagdas bilgilerle donatilmalarina zemin hazirla-
mak amaciyla, 7 yildir Istanbul Bilgi Universitesi Mimari
Tasanm Yiiksek Lisans Programi BILGI-MIMARLIK ile is-
birligi yapiyor. Bu kapsamda gerceklestirilen “Dinya
Kentleri” dersinde, 6grenciler; modern mimarlik dagar-
agina kattigi bina tipleri agisindan diinya metropollerini
irdeliyor. Konu, yilin ikinci yarisinda, VitrA’nin katkilariyla
yapilan mimari kesif gezisiyle derinlestiriliyor; sergi, pa-
nel, kitap gibi farkh araclar kullanilarak zenginlestiriliyor.
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Under the Architectural Exploration with Vitra project main-
tained for 7 years by VitrA and Istanbul Bilgi University Arc-
hitectural Exploration Program BILGI-MIMARLIK, an expla-
natory trip was taken to the city of Berlin in Germany. The
trip coordinated by BILGI-MIMARLIK Instructor Prof. Dr. hsan
Bilgin was held between August 31 and September 7, 2012.
The trip was participated in by 12 students and academic
staff of the Master’s Program and Assoc. Prof. Dr. Tansel Kork-
maz, Emre Altiirk, Selcuk Ava, idil Erkol, Burcu Kiitlik¢tioglu,
Nevzat Sayin, Murat Tabanlioglu, Sebnem Yalinay Cinici and
Meral Yilmaz; workshop conductors. Participants, in addition
to tapping the architectural store of knowledge which was
destroyed during two major world wars, also got the chance
to examine the noteworthy examples of current architectural
production.

VitrA, with the purpose of contributing to the education of
future architects and to have them equipped with contem-
porary knowledge, has been cooperating for 7 years with Is-
tanbul Bilgi University Architectural Design Master’s Program
BILGI-MIMARLIK. In the “World Cities” course in this context,
students discuss world metropoles in terms of buildings ad-
ded to the store of knowledge of modern architecture. The
topic in the second half of the year is deepened by an architec-
tural exploration trip taken with contributions of VitrA and en-
riched using different tools like exhibitions, panels and books.
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of Iznik Education and
Training Foundation




makale

iznik Egitim ve Ogretim Vakfi'nin Anlatimiyla iznik Cinileri
1989 yilinin Iznik Yili ilan edilmesiyle birlikte iznik yeniden
guindeme gelmistir. O dénemde Prof. Dr. Isil Akbaygil’in
girisimi ve Tiirk Ekonomi Bankasi’nin destedi ile Turkiye'de
de bir dizi etkinlik Iznik ve ciniciligini tim gdrkemi ile yeni-
den hatirlanmasini saglamistir. 1993 yilinda ise yine Prof.
Dr. Isil Akbaygil 6nciiligiinde iznik Egitim ve Ogretim Vak-
fi, iznik ve cevresinin kiiltiir ve sanat degerlerini tanitmak,
var olan birikimi canlandirmak, geleneksel iznik cini sanati
ile ilgili bilgileri bir sistem icinde egitim ve 6gretimle gele-
cek kusaklara aktarmak amaciyla kurulmustur.

Iznik Vakfi Turkiye'nin biyiik bir sanat mirasini diinyaya
tanitmak amaciyla faaliyetlerini stirdiirmektedir.

iznik Cinisinin Ozellikleri

16. ylizyllda tasanimi Topkap! Saray’'nda yapilarak Iznik'e
gonderilen ve Ciniciler loncasi tarafindan odun firinlarinda
zahmetli bir calismayla retilen Iznik klasik dénem cinile-
ri, tasarim, malzeme ve proses olarak yeniden dgrenilmis,
6ziimsenmis ve ihya edilerek modern teknolojiyle yeniden
uretilmelerine baslanmistir. Iznik cinisi tabir edilen “sera-
mik”, son derece temiz beyaz astarlari,
sert sirlari, siralti teknigindeki bezemele-
ri ile basariimasi gli¢ bir seramik tretim
seklinin Granddar. Sirlanin hafif mathg
gozleri yormayan, 151§1 cok yansitmayan
bir 6zellige sahiptir. Cini ve evanilerin
desen ve tasarimlar allegorik ve sem-
bolik degerler yaninda, tilkemiz flora ve
faunasini yansitir. Cini tasarimlarindaki
fark edilen veya edilmeyen geometrik
(hendesi) yapi ise semavi kurallarla fert
arasindaki iliskinin, yani kozmolojik du-
sincenin yansimasidir. iznik Cinileri,
%85 oraninda kuvars icermesi nedeniyle
son derece saglam bir yapiya sahiptir. Bu
ozelligi, cinilerin mimari uygulamalarda
ic mekanlarda kullanildigi gibi dis cep-
helerde de kullaniimasini saglamaktadir.
iznik cinilerinin gizem ve hayranlik
uyandirmasi, seramik literatiirinde tek-
nolojik olarak basariimasi ¢cok zor olarak
tanimlanan hamur, astar ve sirdan olu-
san (¢ kuvars tabakasinin basarili bilesiminden kaynaklan-
maktadir. Kullanilan renkler yari degerli taslarin renklerin-
den etkilenmistir. Ornegin; Mercan Kirmizisi, Malasit veya
Firuzenin yesili, Lapis Lazuli’nin koyu mavisi gibi. Desen
tasarimlari alegorik ve sembolik degerler yaninda, tilkemi-
zin flora ve faunasini yansitir. Cinilerdeki geometrik 6rgiilt
dizenlemeler ise gbkylzl, semavi kurallarla fert arasin-
daki iliskinin, kozmik distincenin yansimasidir. Kitabeler
ve yazilar genellikle anlam olarak iddiali ve kisiyi ylicelten
metinleri icermez, Islam dusiincesi ve felsefesini yansitir.
Mimari yapilarda cini bezemeler diger 6zellikler ile bu-
tiinlesmis, ancak asinhktan uzak, gbze hos gelen ama
mitevazi 6lculerde tutulmustur. Hem geleneksel hem de
modern desenleri kullanarak iznik Cinilerinin yalniz pano
olarak degil, ayni zamanda mimari uygulamalarda kullani-
liyor olmasi, tiim diinyada iznik cinilerinin yeniden kesfe-
dilmesinde ve giinliik yasamin ayrilmaz bir parcasi haline
gelmesinde énemli rol oynamistir.
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Iznik once again became topical when 1989 was declared
the year of Iznik. At the time, with the initiative of Prof. Dr.
Isik Akbaygil and Turkish Economy Bank, a series of activi-
ties in Turkey allowed Iznik and its ¢ini making to be remem-
bered once more in all its elegance. In 1993, again under
the leadership of Prof. Dr. Isil Akbaygil, I1znik Education and
Training Foundation was established to promote the cultural
and artistic values of Iznik and its periphery to reanimate
the already existing store of knowledge and to convey to fu-
ture generations information on the traditional Iznik cini art
through education and training within a system.

Iznik Foundation pursues its activities to introduce a great art
heritage of Turkey to the world.

Iznik Cini’s Features

Iznik classic period c¢inis, which were designed in Topkapi
Palace and sent to Iznik in 16th century where they were
produced by Cini Makers guild with great effort in wooden
kilns, were re-learned, re-absorbed and revitalized in terms of
design materials and processes and are started to be repro-
duced by modern technology.

“Ceramic ware” called Iznik cinis are the
products of a hard-to-achieve ceramic
production style with their extremely
clean white linings, hard glazes and un-
derglaze decorations. The slight matt
glazes have the quality of not tiring the
eye and not to reflect the light a lot. The
patterns and designs of ¢inis and evanis,
in addition to allegoric and symbolic
values, reflect the flora and fauna of our
country. The detectable or undetectable
geometric compositions in ¢ini designs is
a reflection of the relationship between
heavenly rules and the individual; that is,
the cosmologic idea.

Iznik Cinis are extremely strong as they
contain 85 % quartz. This feature allows
¢inis to be used architecturally in exteriors
just as in interiors.

The mystery and awe inspired by Iznik
cinis stem from the successful combina-
tion of three quartz layers comprising the
slip, lining and glaze described to be extremely hard techno-
logically in ceramic literature. The colors used are affected by
the colors of semi-precious stones like Coral Red, Malachite
or Turquoise green, and the dark blue of Lapis Lazuli.
Design patterns, in addition to allegoric and symbolic values,
also reflect the flora and fauna of our country. The geometri-
cally woven patterns on tiles are a reflection of the relation-
ship between the skies and heavenly rules and the individual,
the cosmic idea. Epigraphs and scripts usually do not contain
texts that are assertive and exalt the individual in terms of
meaning, but reflect the Islamic thought and philosophy.

In architectural structures, ¢ini decorations are integrated
with other features but are kept at pleasant but humble
scales, removed from being excessive. That Iznik ¢inis are
used not just as murals but at the same time in architectural
applications using both traditional and also modern designs,
have played an important role in re-discovery of Iznik ¢inis all
over the world, becoming an integral part of everyday life.
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iznik Cinilerinin Uretim Siireci

Kuvars, kum, kil ve silisyumdan hazirlanan ¢ini hamuru,
cam plakalar Gizerine bez konularak ahsap cerceveler icine
el basinci ile sikistirihir. Hamur bu haliyle nemine goére 3
gln ile bir hafta arasinda kurumaya birakilir. Ahsap kalip-
lar (cerceveler) icinden alinan kuru plaka elde zimpara ile
gonyelenerek (istenilen boyutlara getirilerek) alt kenarlari
harg tutmasi (islak betona rahat¢a gémiilmesi ve kuruyun-
ca digsmemesi) icin pahlanir. Yiizey diizeltme ve perdahi
zimpara ile yapilir. Cini hamuru icinde gorilen irili ufakli
hava bosluklari hamurun karistiriimasi ve elle sikistirilmasi
sirasinda olusur. Bu bosluklar, ¢ininin don olayinda géri-
len genlesmesini stispanse ederek, hamurun catlamasini,
patlamasini onler. Cini hamurunun kangiminda yiiksek
oranda kuvars bulunur. Perdahlanan ve zimparalanan cini
hamurlari 900 C’de pisirilir ve 45 giinliik siire sonunda fi-
rinlardan bosaltilir. Bu firinlanmig plakalara biskivi denir.
Biskiivi plakalar Gizerine, desenlerin cizilecedi yuzey olus-
turulmak icin astar cekilir. Astarin bilesimi kuvars, kum,
firit (sir), arap zamki ve sellilozdan olusur. Olusturulan bu
sivi karisim, temizlenen biskiivi yiizeylerine 1,5 ve 2 mm
kalinlik olusturacak sekilde akitilir. Bu isleme astar cekme
denir. Uzerine astar cekilmis biskiviler gélgede, hava aki-
minin kuvvetli olmadigi ortamlarda kurutulmaya birakilir.
Kuruyan astarli plakalar 900 C’de ikinci defa pisirilir.

Daha sonra desen asamasina gelinir. Eskiz kagidi Gzeri-
ne deliklenmis desenler (sablon), kdmir tozu araciliiyla
astarli plakaya aktarilir. Desenin konturlar siyah boya ve
samur firca ile sabitlenir. Dig hatlari kontirle belirlenen de-
sen renklendirilir. Boyanan ¢ini plaka, boyalarin kurumasi
icin bir veya iki giin bekletilir. Boya ve renkli sir icin metal
oksitler cesitli islemlerden gecirilerek kullanilirlar. Genel
olarak Iznik Ciniciliginde kullanilan boyalar ya tamamen
saf oksitler veya fritlenmis karigimlardir. 900 C’ de fritlenen
boyalar 6gitlenerek organik yapistirici ilavesi ile kullanilir.
Ogiitme islemi porselen gévdeli ve porselen bilyali sulu
degirmenlerde yapilir. Geleneksel iznik Cinilerinde agurlikh
olarak kullanilan renkler, siyah, yesil, kirmizi, turkuaz, ko-
balt, mavi, mangan morudur.

Kursun silikat esasli olarak hazirlanan sirda, stlyen (kur-
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Production Process of Iznik Cinis

Cini slip prepared from quartz, sand, clay and silicon are
compacted by hand into wooden frames, placing pieces of
cloth on glass plates. In this state, the slip is left to dry be-
tween 3 to 7 days depending on its moisture. The dry plate
taken from the wooden moulds (frames) is squared (brought
to desired dimensions) by hand sanding, and finished so that
bottom sides can hold the mix (so that it is easily embed-
ded in wet concrete and does not fall when dry). Surface
smoothening and finishing is done by sanding.

Air voids large and small found in ¢ini clay are formed when
clay is mixed and hand compacted. These voids suspend-
ing the expansion observed during freezing of ¢ini prevents
cracking or blasting of the clay. There is a high proportion of
quartz in ¢ini clay mix. Finished and sanded c¢ini clay is fired
at 900C and removed from kilns at the end of 45 days. These
fired plates are called biscuits.

On the biscuit plates, a lining is drawn to form a surface on
which designs will be drawn. In the composition of the lin-
ing are quartz, sand, frit (glaze), gum Arabic and cellulose.
This liquid mixture is dripped onto biscuit surfaces to form
a thickness of 1.5 and 2 mm. This process is called lining.
Lined biscuits are left to dry in the shade where there is no
strong air currents. Dried lined plates are fired a second time
at 900 C.

Then comes the design process. Designs perforated on
sketch paper (templates) are transferred onto the lined plate
with the aid of cinder. The counters of design are fixed with
black dye and mink brush. The design, the outer lines of
which are countered, is given color. The dyed cini plate is
dwelled for one or two days so that the dye dries. Dye and
metal oxides for colored glaze are used having gone through
various processes. Typically, dyes used in Iznik Cini making
are either pure oxides or fritted mixes. Dyes fritted at 900 C
are pulverized and used with organic binders added. The
pulverization process is carried out in porcelain body and
porcelain roller water mills. The colors predominantly used
in traditional Iznik Cinis are black, green, red, turquoise, co-
balt, blue and manganese purple.

In the glaze prepared with lead silicate base are primer (lead),
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sun), kuvars, yemek sodasi, 6gitilmis cam bulunur. Ha-
zirlanan bu homojen sir karisimi desen cizilmis astarl plaka
tizerine 3 mm kalinhiginda dokiilir. Bu isleme sir cekme de-
nir. Sir cekilen plaka tamamen kuruyuncaya kadar beklenir.
Kuruduktan sonra Gglincii pisirim icin firina yerlestirilir ve
900 C “de pisirim yapilir. Pisirim sonrasi tamamen soguyan
cini plakalar firndan alinir. Saglam olan parcalar (sir taba-
kasinin diizgiin yayildigi, sir yiizeyinde kabarcik ve kopiik-
lenme olmayan, sir altinda catlak olmayan, boyalarinda
akma olmayan ve ¢ini plakanin diizlemselligini yitirmedigi)
ayrilarak digerleri imha edilir.

Mescid-i Aksa’da iznik Cinileri

Islam sanatinin dogdugu yil Hz. Muhammed S.A in &lim
yill 632 olarak kabul edilir.635’de bagslayan fetihlerden
sonra kisa zamanda geliserek daha V. Yiizyll sonunda Is-
lam dini kendine mahsus bir kiltir ve sanat sahibi olmus-
tur. Emeviler zamaninda gelisen bu yeni sanatin ilk eseri
ve biitiin Islam diinyasinin ilk abidesi Kubbet- El Sahra bii-
tiin ozellikleri ile cok &nemli bir yer alir. Mekke'de Kabe,
Kudiis'te isa’min mezar kilisesi ile rekabet icerisinde olan
bu eser, 1300 yildan fazla islam dininin Mekke ve Medine
yaninda {iclincii 5nemli merkezi olan Kudiis'te Tevrat, in-
cil ve Kur’an-1 Kerim de adi gecen kutsal kayanin tzerinde
yukselmektedir.

Zaman icerisinde bircok restorasyon calismalari yapilmis-
tir. Bunlarin arasinda ift kubbenin Fatimi halifesi Zahir za-
maninda yenilenmesi dnemli bir ddniim noktasidir. Daha
sonra Memliklerin elinde cesitli tamirler gérmis, 6zellik-
le Osmanl padisahi Kanuni Sultan Siileyman’in emriyle
esash sekilde elden gegirilerek harap haldeki dis mozaikler
yerine ciniler kaplanmistir. Bu tamirler Ill. Sultan Murat
devrinde de devam etmistir. (1575)

Kubbet-el Sahra, Osmanli Padisahlari, Abdiilhamit (1780),
Il. Mahmut (1817), Abdiilmecit (1853), Abdiilaziz (1874),
Il. Abdilhamit (1876) tarafindan distan ve icten onaril-
migtir. 1922-1925 yillan arasindaki ingiliz isgal hikimeti
devrinde islam Yiiksek Meclis’inin daveti ile Kudiis’e giden
Mimar Kemalettin, tamirat calismalari yapmistir. Onun
hizmetleri bugiin bile saygi ile anilmaktadir ve derin bir
iz birakmistir. Kubbet-el Sahra 20. ylzyilin ikinci yarisinda
bircok tahribata ugramustir. Iznik Cini Vakfi'nin, TIKA'nin
tesebbusuyle Urettigi ciniler 2010 yilinda yapilan restoras-
yon calismalarinda monte edilmistir.
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quartz, baking soda and ground glass. This homogeneous
glaze mix is poured at a thickness of 3 mm on the patterned
lined plate. This is called glazing. Full drying of the glazed
plate is awaited. Once it is dry, it is placed into the kilns for
the third firing at 900 C. Cini plates, which cool down fully
after firing are taken out of the kiln.

Intact pieces (those on which glaze layer is uniformly spread,
where there is no bubble or foaming on the surface of glaze,
with no cracks under the glaze, no dye running and where
the cini plate is in a plane) are picked up, with others de-
stroyed.

Iznik Cinis in Mescid-1 Aksa

The year of birth of Islamic art is deemed to be 632 when Hz.
Muhammed S.A died. After the conquests starting in 635, it
has developed in a short time with Islamic religion owning a
dedicated culture and art by the end of 7th Century. The first
work of this new art burgeoning in Emevi period, the first
monument of the whole world of Islam, Kubbet-El Sahra is
highly significant with all its features. This work, which com-
petes with Kabe in Mecca and the tomb church of Jesus in
Jerusalem, rises on the holy rock mentioned in Torah, Bible
and the Quran in Jerusalem, which has served as the third
important center of the Islamic religion beside Mecca and
Medina.

Numerous restoration work was performed on it in time.
Among these, renovation of the double domes during the
reign of Fatimi halif Zahir is an important turning point.
Thereafter, it was repaired by the Memlukis a few times with
cinis replacing the exterior mosaics in worn out state during
a major repair under the orders of Ottoman Sultan Suleiman
the Magnificent. These repairs have continued during the
reign of Murat Il as well. (1575)

Kubbet-el Sahra was repaired outside and inside by Ottoman
Sultans Abdilhamit (1780), Mahmut Il (1817), Abdilmecit
(1853), Abdiilaziz (1874) and Abdilhamit Il (1876). Mimar
Kemalettin going to Jerusalem upon invitation of Islamic
High Assembly during the British occupation between 1922-
1925 has performed repairs. His services are mentioned with
respect even today, leaving a profound impression.
Kubbet-el Sahra has faced destruction in the second half of
20th Century. Cinis produced by Iznik Cini Foundation with
TIKA's initiative were installed during a restoration work per-
formed in 2010.
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iZNiK CiNILERi NERELERDE KULLANILIYOR?

Bugiin iznik Vakfi'min sanatgilardan olusan tasarim ekibi ge-
leneksel desenlerin yani sira modern tasarimla da ¢ini Uret-
mekte ve bunlar glinimiz yapilarinda yurtici ve yurtdisi
miisteri ve mimarlari tarafindan itibar gérmekte, degerlen-
dirilmektedir. iznik Vakfi'nin geleneksel tslupta rettigi cini-
ler Mescid-i Aksa, Abu Dabi’de insa edilen diinyanin ikinci
buyik cami, Umman Sarayi gibi uluslararasi islerde kullanil-
mistir. iznik Vakfi'min imza attgi projeler arasinda; Hermes
Paris merkez magazasi vitrinleri, Four Seasons Bogazici Ote-
li, Ritz Carlton Oteli, Swiss Otel, istanbul Menkul Kiymetler
Borsasi, Tlrkiye Odalar ve Borsalar Birligi, Sabiha Gék¢en Ha-
valimani, Bakirkdy Adliye Sarayi, Istanbul Metro istasyonlari,
Sutliice Kongre Merkezi, Berlin Blyiikelciligi, Dubai Zabel
Park Aniti, Tokyo Dostluk Aniti, Botanik Park Montreal, Tokai
City Metro Istasyonu, Tokai City Metro istasyonu éniindeki
Nilufer Parki, Heybeliada Deniz Lisesi cephe kaplamasi, Ka-
dir Has Universitesi, Koc Universitesi, TEB, Yapi Kredi Bankasi,
Garanti Bankasi, Otto- Bloom Restaurant, Pizza Hut, Waga-
mama, IKSV-iX Restaurant gibi drnekler yer aliyor.

WHERE ARE IZNIK CINIS USED?

The design team of today’s Iznik Foundation made up of fine
artists, in addition to traditional patterns, produce cinis also
with modern designs which are appreciated and used in to-
day’s contemporary buildings by local and international cli-
ents and architects. The ¢inis produced by Iznik Foundation in
traditional style have been used in international projects like
Mescid-i Aksa, the second largest mosque of the world built in
Abu Dhabi and Oman Palace. Among projects signed by Iznik
Foundation are Hermes Paris head office shop windows, Four
Seasons Bogazici Hotel, Ritz Carlton Hotel, Swiss Otel, Istanbul
Securities Exchange, Turkish Chambers and Exchanges Union,
Sabiha Gokgen Airport, Bakirkdy Justice Palce, Istanbul Subway
Stations, Sutllice Convention Center, Berlin Embassy, Dubai
Zabel Park Monument, Tokyo Friendship Monument, Botanic
Park Montreal, Tokai City Subway Station, Water Lily Park in
front of Tokai City Subway Station, Heybeliada Marine High
School facade covering, Kadir Has University, Ko¢ University,
TEB, Yapi Kredi Bank, Garanti Bank, Otto-Bloom Restaurant,
Pizza Hut, Wagamama and IKSV-IX Restaurant which can be
cited as examples.
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“YETKINLIGIN OZGUN IFADECISI”

"THE ORIGINAL EXPRESSER OF CAPABILITY"

0 (0.0.




“INSAN YAPILARI'NDA BUYUK BIR iN-
SAN COGRAFYASINI YENIDEN KENDI
BICIM ESTETIGINDE TANIMLARKEN; SA-
NATCI, IKONA VE TABLETLERI'NDE iSE
EN GENEL ANLAMIYLA KULTUR BUTUN-
LUGUNU, CESITLILIGINI, ZENGINLIGINI
VE ACILIMINI BiCIM DILININ SEMBOLIK
ANLATIMINA USLUP BUTUNLUGU iCIN-
DE TASIR... SOREN KIERKEGAARD'IN
DEDIGI GiBi; "INSAN TOPLULUK iCINDE
ANLAMINI YITIREREK, KOROYA DAHIL
OLMUSTUR! ISTE BU KOROLASMANIN,
YONSUZLESEN VE GITGIDE DE KiMLIK-
SIZLESEN INSANIN KIMLIGINI ARAYAN,
BUNU EVRENSEL OLCEGE TASIVIP Cl-
KARARAK VE SERAMIKTE, SERAMIKLE
BASARARAK ORTAYA KOYAN; YETKIN-
LIGIN OZGUN IFADECISI OLARAK BE-
LIRMEKTEDIR  KEMAL ULUDAG." (UMIT
GEZGIN, BIR INSAN, TOPLUM VE KULTUR
KIMLIGINI SERAMIK ESTETIGINE DONUS-
TURMEK)

WHEN REDEFINING A BIG HUMAN
GEOGRAPHY IN "HUMAN STRUCTURES"
WITH HIS OWN AESTHETICS, THE ARTIST,
IN ICONS AND TABLETS, CARRIES THE
CULTURE ~ WHOLENESS,  DIVERSITY,
WEALTHAND INITIATIVE IN [TS BROADEST
SENSE TO THE SYMBOLIC NARRATION
OFTHE LANGUAGE OF FORM IN A STYLE
INTEGRITY... LIKE SOREN KIRKEGRAARD
SAYS:; *THE HUMAN BEING HAS BEEN
INCLUDED IN THE CHORUS, LOSING
HIS MEANING IN THE GROUP. KEMAL
ULUDAG APPEARS AS THE ORIGINAL
EXPRESSER OF CAPABILITY, SEEKING
THE IDENTITY OF THIS HUMAN BEING
WHO BECOMES PART OF A CHORUS,
WHO LOSES HIS DIRECTION AND
PROGRESSIVELY LOSES HIS IDENTITY,
CARRYING THIS TO UNIVERSAL SCALE,
ACHIEVING THIS WITH CERAMIC.



sanat réportaji

Seramikle ilk ne zaman tanistiniz? Seramikle
olan yolculugunuzdan s6z eder misiniz?
Ortaokul ve lise yillarrm babamin gorevi nedeniyle
Konya’nin Doganhisar ilcesinde gecti. Doganhisar, se-
ramikgilerin bildigi tGzere eski bir geleneksel ¢comlekgilik
merkezidir ve hem uretim hem de belli etkinliklerle ¢c&m-
lekciligin yasatilmaya calisildigi bir ilcedir. Ger¢i benim
yasadigim yillarda ¢ok yaygindi, neredeyse her iki evden
birisinin giris kati ya da avlusunda yer alan derme catma
ek yapisi ¢comlekci atdlyesiydi. Firsat buldukca cocuk-
ca merakla ve hayranlikla seyretmeye giderdim ustalari.
Simdi hatirlamaya calisiyorum da hi¢ camura dokunma-
mistim, dokunmaya cesaret edememistim herhalde. Sa-
dece izlemekle yetinmistim ama farkinda olmadan belki
de bilingaltina attigim bu ilgi yillar sonra tesadiifen orta-
ya cikti. Aslini sdylemek gerekirse hep resim bolimiin-
de okumak icin hazirlanmistim. 1983 yilinda Hacettepe
Universitesi Giizel Sanatlar Fakiltesi’nin yetenek sinavina
girdigimde de 2. tercih olarak seramigi yazmistim. Sera-
mik sanatcisi olma yolunda kariyerimin baslangici biraz
tesadiif oldu desem daha dogru olur.

Siz seramik sanatini nasil tanimlarsiniz?
Seramikte islevsellik durumu 6n planda. Comlekgilik, in-
sanlarin gunlik ihtiyaclarini giderecek kap kacak olarak
ortaya cikti. Hala da sera-
mik deyince genel anla-
yis bu sekilde. Bu islevsel
yoni. Bir de, kap-kacak,
yap! malzemesi ve bir de
ciniler ile dekoratif, susle-
mecilik yoni var. Seramik
ya islevsel ya da dekoratif
bir sey olarak goruliyor
ve bekleniyor. Ben islevsel
ve dekoratif iki yéniinden
de siyrnilip, seramigi hem
malzeme hem de teknik
anlamda bir ifade araci
olarak kullanmaya calisi-
yorum. Bir ressam boyayi,
heykeltiras tasi ya da me-
tali nasil kullaniyorsa, ben
de duygumu, distincemi, paylasmak istedigim seyleri
aktarmak icin seramigi kullaniyorum. O nedenle islev-
sellik ve dekoratiflikten uzak, daha cok kendi s6zii olan
seramik heykeller yaratmaya ¢abaliyorum.

Bize eserleriniz ve temalarindan, ozellikle eser-
lerinizdeki insan temalarindan s6z eder misiniz?
Seramik heykel ve panolarimin hepsinde insan 6gesi te-
mel konum. “insan Yapilar” adini verdigim eserlerime
bakildigi zaman binalari cagristiran, kaskati, duygusuz,
bloklagmis insanlar ve insan iliskileri gibi... Cevremiz-
deki farkli insanlari, onlarin konumlarini, durumlarini,
duygularini cagristiran eserler yapmaya calistim ve ca-
hsiyorum.

Sitki M. ERINC “Kemal Uludag ve insanlar, insanciklar”
isimli yazisinda bu eserlerimin temalarini icin su ifade-
leri kullanmisti: “Insanlarin, toplumsal kurallarla nasil
standart bir sekle blriindigind, bir toplumun Uyesi
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When did you first get acquainted with ceramics?
Could you tell us about your journey with ceramics?
My middle and high school education years were spentin
the district of Doganhisar of Konya because of my father’s
job. As ceramicists know, Doganhisar is an old traditional
pottery settlement and is a district where pottery mak-
ing is attempted to survive through certain events. Actu-
ally, when 1 lived there, it was very popular. Almost the
ramshackle appurtenance lying on the entrance floor or
yard of one of every two homes was a pottery workshop.
When | got the chance, | used to go to watch the trades-
men with curiosity and admiration. Now I'm trying to re-
member; | had never touched, never dared to touch clay
I guess. | had stopped just at watching but without being
aware of it, maybe this interest | threw in my unconscious
reappeared by coincidence years later. To tell the truth,
| was always prepared to study in the art department.
When | took the talent test of Hacettepe University Faculty
of Fine Arts in 1983, ceramic was my second choice. If |
say that my start to my career on becoming a ceramic art-
ist was rather a coincidence, it would be correct.

How do you describe ceramic art?

In ceramic, functionality is in the forefront. Pottery mak-
ing started for making pots and pans to satisfy the day-to-
day needs of people. Still,
the general understand-
ing of ceramic is this. This
is the functionality aspect.
And also there is the pot-
tery, building material,
cinis, decorative and em-
bellishment sides. Ceramic
is either seen or expected
to be a functional or deco-
rative object. | try to get
rid of the functional and
decorative sides, using
ceramic both as a mate-
rial and also a technical
tool of expression. Just like
a painter’s using paint, a
sculptor’s using stone or
metal, | use ceramic to convey my sentiments, thoughts
and things | want to share. Therefore, | strive to create
ceramic sculptures far from functionality and decorative-
ness, which rather have something to say themselves.

Could you tell us about your works and their themes
and especially the human themes in your works?

In almost all of my ceramic sculptures and murals, the
human element has the basic position. Like the hard,
emotionless human beings turned into blocks remind-
ing of buildings when one looks at my works called “Hu-
man Structures” and human relationships... | tried and
am trying to create works reminiscent of different people
around us, their positions, states and sentiments.

In his article “Kemal Uludag and Human Beings, Little
Human Beings”, Sitki M. ERING has used the following
words for the themes of these works: “We can capture
right away in a good criticism of the group of works that
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olabilmek icin de bunun kag¢inilmaz oldugunu, ancak
boylece o toplumun bir bireyi olabilecegini, fakat kisi
olarak da her birinin bir fenomen olarak kaldigini grup
yapitlarinin iyi elestirilmesinde hemen yakalayabiliyo-
ruz. Bu tir kompozisyonlar, alicisinda sadece estetik
bir begeni degil, ayni zaman da bir de kendini bulma,
kendine glivenme gibi bir duygu yaratabiliyor ki bunun
ardinda sadece sanatcinin basarisi yatmaktadir. insan
Yapilari calismalari yalin bir gérkem icinde aliciyr insan-
cal duygularla sarmalayiveriyor.”.

Umit GEZGIN “Bir Insan, Toplum ve Kiiltir Kimligini
Seramik Estetigine Donustirmek” isimli yazisinda eser-
lerimim temalarini s6yle degerlendirir:

“Insan Yapilar’nda biyiik bir insan cografyasini yeni-
den kendi bicim estetiginde tanimlarken; sanatci, ikona
ve Tabletleri’nde ise en genel anlamiyla kiltir batunla-
ginq, cesitliligini, zenginligini ve agilimini bigim dilinin
sembolik anlatimina Gslup bitiinligu icinde tasir. Bu
Uslup butiinlagu total bir kimlik yapilaniminin gerisin-
den ayni zamanda sanatcinin aktiel ve gilincel olana;
catisma, yabancilasma ve insan bunalimi vb. gibi ya-
samsal realitelere ve insan varolusuyla direkt baglantil
konulara da zengin icerikle yaklasmasini dogurmustur.
Séren Kierkegaard’in dedigi gibi; “insan topluluk igin-
de anlamini yitirerek, koroya dahil olmustur.” Iste bu
korolagmanin, yonsiizlesen ve gitgide de kimliksizlesen
insanin kimligini arayan, bunu evrensel dlcege tasiyip,
¢ikararak ve seramikte, seramikle basararak bunu ortaya
koyan; yetkinligin 6zgun ifadecisi olarak belirmektedir
Kemal Uludag.”

art interview

how human beings transform into standard form under
social rules, that this is inevitable for becoming a member
of society, only then one could become an individual in
that society but as an individual, each one remains as a
phenomenon. These types of compositions may create
not only aesthetic admiration on the receiver but also a
feeling like finding oneself, being confident in oneself and
only the achievement of the artist underlies this. The Hu-
man Structure’s works embrace the receiver with humane
sentiments within a plain magnificence”.

Umit GEZGIN assesses the themes of my works in his arti-
cle “Transforming a Human, Society and Culture Identity
into Ceramic Aesthetics” as follows:

When redefining a big human geography in “Human
Structures” with his own aesthetics, the artist, in Icons
and Tablets, carries the culture wholeness, diversity,
wealth and initiative in its broadest sense to the symbol-
ic narration of the language of form in a style integrity.
The style integrity has also allowed the artist from be-
hind a total identity structuring to approach the topical
and current life realities like conflict, alienation and hu-
man frustration, etc. and topics directly linked to human
existence with a rich content. Like Soéren Kirkegraard
says; “The human being has been included in the cho-
rus, losing his meaning in the group”. Kemal Uludag
appears as the original expresser of capability, seeking
the identity of this human being who becomes part of a
chorus, who loses his direction and progressively loses
his identity, carrying this to universal scale, achieving
this with ceramic.

ESERLERIMi GENEL OLARAK iKi GRUPTA TOPLAMAK MUMKUN. iLKi YUKARIDA DEGINDIGIMiZ UC BOYUT-
LU "INSAN YAPILARI", IKINCI GRUP ISE PANO TARZINDAKI “TABLET VE IKONA"LAR. IT'S POSSIBLE TO CAT-
EGORIZE MY WORKS IN TWO GROUPS.THE FIRST IS THE THREE-DIMENSIONAL "HUMAN STRUCTURES” WE

TOUCHED UPON ABOVE, WITH THE OTHER GROUP BEING "TABLETS AND ICONS” IN MURAL STYLE.
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Calismalarinizda sizi etkileyen kimlerdir?
Hayatimda ve calismalarimda felsefesini ve eserleri-
ni benimsedigim seramik sanatgisi Attila Galatali’nin,
atdlye ve uygulama anlaminda akademisyen-seramik
sanatcisi Prof. Hamiye Colakoglu ve diustinsel-kuramsal
anlamda da Prof. Sitki M. Erin¢ hocalarimin ¢cok emegi
ve etkisi oldu.

Aldigimiz odiiller icinde sizin icin en anlamh
olan hangisi?

Bu giine kadar toplam 13 6dulim var. Tabii hepsinin
yeri aynidir. Odiiller bizi hem motive hem de tesvik edi-
yor. Yaptigimiz seyin belli kistaslara uygun oldugunu ve
belli bir cevre -ki bunlar secici kurul, elestirmenler ve sa-
natcilar- tarafindan onaylandigini gdsteriyor. Bu acidan
odulin sanatgi Gzerindeki etkisini olumlu buluyorum.
Kaltar ve Turizm Bakanhgi’nin diizenledigi Devlet Se-
ramik Oduli’nii 2010’da dérdiincii defa aldim. Acik-
¢asl 2000’de Gguncl 6dult aldiktan sonra bu yarisma-
ya bir daha girmeyi disinmiyordum. “Artik genclere
birakiyorum” demistim. Ancak son yaptigim “Totem”
isimli eserime cok emek verdim, iki buguk yil strdi
bitmesi. Dustinsel anlamda da ifade etmek istedigim
seyi iyi somutlastirdigimi gériince, bunca yildan son-
ra tekrar yarismaya katildim. Biraz da cesaret isiydi.
Cunku sanatta belli bir noktaya geldikten sonra, boyle
yarismalara girmek cok risklidir. Artik isminiz var, gi-
rip 6dil alamama riskini goze almak ¢ok daha zordur.
Eserime giivendigim ve onu orada sunmak istedigim
icin bu zorlugu goze alarak katildim. Bu anlamda son
aldigim 6dul herhalde daha etkili oldu ve diger 6dul-
lerin icinde 6n plana cikti. Eser olarak da digerlerinden
hem daha biyik hem de sunum ve tema olarak biraz
daha farkliydi.
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Who affected and nurtured you in your works?
In my life and my works, ceramic fine artist Attila Galatall
whose philosophy and works | adopted, academician-
ceramic fine artist Prof. Hamiye Colakoglu in the sense
of workshop and application, and Prof. Sitki M. Ering in
the philosophical-theoretical sense had great efforts and
influence.

What is the most meaningful of the awards you
won?

So far, | received 13 awards. Indeed, each one has its own
place. Awards both motivate and also encourage us. They
show that what we do fit certain criteria and that they are
approved by a certain community — these would be the
selective board, critiques and fine artists. In this sense, |
appreciate the influence of the award on the fine artist.

| received the State Ceramic Award organized by Ministry
of Culture and Tourism in 2010 for the fourth time. Actu-
ally after | won the third award in 2000, | was thinking of
not taking part in this context again. | had said “Now, |
leave it to the youth”. But | put in so much in my work
called “Totem” | most recently built. It took me two and
a half years to complete. When | saw that it represented
what | wanted to express philosophically in the best man-
ner, | re-entered the contest after so many years. It took
some courage too. Because once you reach a certain
point in art, it’s highly risky to take part in such competi-
tions. Once you have a name, it's much harder to take
the risk of entering and failing to win. Since | trusted my
work and wanted to present it there, | dared to enter. In
this context, perhaps the award | won most recently was
more impressive and was ahead of the others. It was both
larger than the others as a work and also a little more dif-
ferent in terms of presentation and theme.
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Eserlerinizin icinde tam olarak ‘yerini buldu’
dedikleriniz oldu mu?

Paris'te 2005’de katildigim bir sergi olmustu. Louvre
Miizesi'nin Carrousel Louvre Bolimii’'nde, (SNBA) Fransiz
Sanat Kurumu’nun her yil dizenle-
digi uluslararasi bir etkinlikti. Oraya
‘kent dokusu’ adindaki blyuk ve ¢ok
parcali bir calismamla katilmistim.
Hatta cok da zor olmustu onu ora-
ya gotirmek. Sergi bittikten sonra o
isi geri getirmek yerine, o dénemin
biyukelcisi Osman Korutirk’e Paris
Buyukelciligi'ne hediye etmeyi 6ner-
dim. Cok memnun olmustu. Giriste
bulunan bekleme salonunun orta-
sina &zel bir alan yaptirdi. Salonun
tam ortasindaki bu alanda blyuk bir
masa ve masanin ortasinda benim
eserim... Insanlar geldiginde o ma-
sanin etrafinda toplantilar ve goérus-
meler yapiyorlar. Cok mutlu olmus,
¢ok onur duymustum. Gergekten
yerini bulmus eserlerimden bir ta-
nesi olmustu. Bir digeri Anadolu
Universitesi Rektérliigiiniin protokol
girisinde olan ‘Denge’ isimli eserim-
dir. O da protokol girisinde kendisini
gOsteren ve yerini bulmus bir diger eserimdir.

Sanat yasaminizin ilk yillan ile simdiki zaman
arasinda fark var mi?

Mutlaka var. Clinkii yasadigimiz siire¢ bize hep bir seyler
kazandirnyor. Bu kazanimlar dogal olarak yasama, mesle-
gimize ve sanatimiza bakisgimiz etkiliyor. Temelde, uygu-
lama bazinda bir tecriibe var. Isinizde daha profesyonel-
lesiyorsunuz. Camura, malzemenize ve tekniginize hakim
oluyorsunuz. Bir taraftan da kultlrel ve distinsel beslen-
meler ile eserlerinize daha dustinsel derinlikler, farkh aci-
lim ve boyutlar kazandirmada yetkinlesiyorsunuz.

Akademisyen bir sanatcisiniz. Akademisyenlik ve
sanatcilik kariyerleriniz birbirini nasil etkiledi?

Genel olarak bakildiginda akademisyenlik ve sanatcilik
biraz birbirine ters ve karsit iki ugras — meslek gibi al-
gilanir: Akademisyen sonugta bir egitimci olarak sahip
oldugu birikimi 6gretme adina tamamen paylasacak,
Sanatgl ise 6zgunligini-yaraticihgini koruma adina
sahip oldugu birikimi kendinde saklayacak. Kendi adi-
ma bu anlayisa ¢ok katilmiyorum. Hem akademisyen
hem de sanatci eserleriyle birikimlerini paylasir, pay-
lasmaya calisir. Akademik ortam hem teorik hem de
pratik anlamda kendinizi-sanatciy1 gelistirme-besleme
anlaminda biyuk firsatlar sunan bir ortam. Akademik
sanat¢i olmak iki alanin sorumluluklarini yerine getirme
anlaminda daha fazla ¢aba ve siire¢ gerektiriyor. Eski
tabirle “bir koltukta iki karpuz tagimak...”. Iki alanda da
basarili olma kaygisi-hirsi yanlis sonuglar dogurabiliyor.
Kendi donemimden bircok akademisyen ve sanatci ar-
kadasim var, hirslani ile ¢cok daha farkli noktalardalar.
Ben kendimi ¢ok hirsli gérmiyorum, en azindan sa-
natta hirs bilmiyorum. Akademik kariyer anlaminda da
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Do you have any work for which you say ‘it totally
found its place’?

There was an exhibition | attended in Paris in 2005. It
was an international event organized each year at Louvre
Museum’s Carrousel Louvre Sec-
tion (SNBA) by French art Institution
(SNBA). | had participated in it with
a large and multi-piece work called
‘urban texture’. Actually, it was very
difficult to take it there. Once the ex-
hibition was over, instead of taking it
back, | offered to then the ambassa-
dor Osman Koruttirk to donate it to
Paris Embassy. He was very pleased.
He had a special area built at the
center of the waiting hall at the en-
trance. A big table in this area right at
the middle of the hall and my work at
the center of the table... People were
holding meetings and discussions
around that table. | was very happy
and very honored. It was one of my
works which truly found its place. Yet
another is a work called ‘Equilibrium’
at the protocol entrance of Anadolu
University President’s Office. That too
is another work which shows itself at
the protocol entrance, which has found its place.

Is there a difference between the initial years of
your artistic life and now?

Definitely. Because what we go through always add us
something. These acquisitions naturally affect our perspec-
tive on life, profession and art. Basically there is an experi-
ence on application basis. You become more professional
in your work. You master your clay, material and technique.

You are an academician artist. How did your acad-
emician and artist careers affected each other?
In general, being an academician and artist is perceived as
two occupations — careers that are in conflict and in con-
trast to each other: The academician is to share his store
of knowledge as an educator fully in the name of teach-
ing, yet the artist will preserve his store of knowledge in
himself for protecting his original creativity. | really don’t
share this view much. Both the academician, also the art-
ist share, attempts to share his store of knowledge with
his work. The academic environment is one offering great
opportunities for developing-nurturing yourself-the artist
both theoretically and also in practice. Being an academi-
cian artist requires more effort and processes for fulfilling
the responsibilities of either field. As the old saying “to
carry two watermelons under one arm...”. The concern-
ambition to become successful in both fields may lead to
wrong results. | have many academician and artist friends
from my own time, who are at different points with their
ambitions. | don’t find myself to be very ambitious. Ac-
tually, | don’t know of ambition in art. | wasn’t eager in
terms of academic career either, mostly | set aside time for
myself and my art. Therefore, | was never in haste in terms
of academic career or titles.
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hirs yapmadim, daha ¢ok kendime ve sanatima zaman As a fine artist using the Internet environment
ayirdim. O yuzden akademik kariyer ve unvanlar konu- effectively, do you think that virtual exhibitions
sunda acelem olmadi. 5 are useful for art?

Each age has acquisitions, technologies, its science and
internet ortamini etkin kullanan bir sanatq olarak, siz- their returns and facilities. They definitely have to be uti-
ce sanal sergiler sanata fayda sagliyor mu? lized. People who normally cannot access your works,
Her cagin kazanimlari, teknolojisi ve bilimi ve bunla- may see them easily even from their phones. Of course,
rin getirileri, kolayliklari var. Mutlaka bunlardan yarar- : also technology makes life easier; and when it makes it
lanmak gerekiyor. Normalde sizin eserlerinize ulasa- easier, also simplifies it. In this sense, there is the risk that
mayacak insanlar, telefonlari tizerinden bile kolaylikla : the work may transform into an object produced by tech-
eserlerinizi gorebiliyorlar. Tabii su da var; teknoloji isi nological tools. But true artists create works where their
kolaylastiriyor, kolaylastirirken de basitlestiriyor. Bu 5 original creativity is seen using everything they can to
anlamda eserin teknolojik araglarin Urettigi bir nesne- share it. In every period, there will be opportunists and
ye donlsme riski de var. Ama gercek sanatcilar, kendi easy riders in every period, in every field. But these are the
6zglin yaraticliklarinin goérildigu eserler Gretiyorlar, elements of popular culture and disappear in time. True
bunu paylasmak adina her tirlt imkani kullaniyorlar. artists and art works find their place in history in any case.
Her dénemde, her alanda oldugu gibi firsatcilar, kolay- :
cllar olacaktir. Ama bunlar popdiler klturiin 6geleri ve How is the art you produce valued in our country?
zamanla yok oluyorlar. Gergek sanatgilar ve sanat eser- : The work you do is valued more abroad. This involves
leri ne olursa olsun tarihteki yerlerini aliyorlar. their perspective on culture and art. Due to their educa-

{ tional systems and family structures, the child of a very
Ulkemizde yaptiginiz sanata ne kadar deger ordinary family sees at least 10 museums and tours exhi-
veriliyor? bitions before he graduates from primary school. The

Yurt disinda yaptiginiz isin kiymeti daha c¢ok biliniyor. child knows that this is a need, a requirement at
Bu da onlarin kiltlre, sanata bakislar ile ilgili. Egitim 5 o that age, but unfortunately this is not the case
sistemlerinden ve aile yapilarindan kaynakl olarak, in our country. There are fine artists
¢ok siradan bir ailenin cocu- who don’t follow the events in
gu, ilkokul bitmeden en their own fields, students who
azindan 10 miize gérmiis do not go to exhibitions relat-
oluyor, sergileri gezi- ing to their course. The youth,
yor. Bunun bir ihtiyac, _ the children are made to see
bir gereksinim oldugu this as a need abroad. Since
daha o yasta cocuga ka- they see art, reading, exhi-
zandirihyor. Ama bizim bitions, movies, music as a
Ulkemizde bu maalesef need and they are involved
boyle degil. Kendi alaniyla in it, they know the value of
ilgili etkinlikleri takip etmeyen art and the artist better. We
sanatgilar, dersi ile ilgili sergiye have this too, but the per-
gitmeyen o6grenciler var. Yurt di- centage is very low.

sinda bu ihtiyag olarak benimsetiliyor
genclere, cocuklara. Sanati, okumayi,
sergi gezmeyi, sinemayi, mizigi bir ihtiyac ola-
rak gordukleri ve bunlarlaic ice olduklarrigin,
sanatin ve sanatcinin kiymetini daha iyi bili-
yorlar. Bizde de var ancak oran ¢ok duisuk.

There are exhibitions and
studies you participated in
abroad too. How do you
position Turkish ceramic
art on world scale? Can
you make a compari-
son?
Although in terms of

Yurtdisinda da katildiginiz sergi ve
calismalar var. Tiirk Seramik sanati-

m diinya dlceginde nasil konumlan- plastic arts like painting
dirirsiniz? Bir kiyas yapabilir misiniz? and sculpture, it has started with the Republic after
Resim ve heykel gibi plastik sanatlar alanlari agisindan centuries; in terms of ceramic art, we are in the world
ylzyillar sonra Cumhuriyetle baslamis olmakla birlikte, community concurrently and with works of equiva-
Seramik sanati agisindan tam tersine diinyayla es za- lent worth to the contrary. Ceramic Art, which has
manli ve es dederde eserlerle yer almaktayiz. 1950’ler- emerged most recently in 1950s, cannot be said to
de en son ortaya ¢ikmis sanat alanlarindan birisi olan have found the place it deserves in the world or in Tur-
Seramik Sanati hem diinyada hem de Tirkiye’de hak key but one cannot deny its progress in such a short
ettigi yeri tam olarak aldigi sdylenemez fakat bu kadar time. Undoubtedly, Turkish Ceramic Art has an im-
kisa stirede gosterdigi gelisme de yadsinamaz. Tuirk Se- portant place and quality in world scale but unfortu-
ramik sanatini diinya 6l¢eginde hi¢ kuskusuz dnemli bir nately there isn’t enough promotion and provision of
yere ve nitelige sahip ama maalesef yeterince tanitim information. First of all, | believe that the most effective
ve bilgilendirme yapilmiyor. Oncelikle Tiirk toplumu- path to inform Turkish society on this important asset
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nu sahip oldugu bu 6nemli deger konusunda bilgilen-
dirmek icin en etkili yol kanimca sanatseverleri seramik
sanatiyla daha fazla bulusturmakla olacaktir. Seramik
yarismalari ve sergileriyle bu mamkin kilinabilir. Ulus-
lararasi tanitimi icin de medya, basili yayin alanlarn ve
yurtdisi sergilerle etkili olacaktir.

Sanatinizda istediginiz noktada misiniz?

Sanat virglllerle ya da yeni parantezlerle hep devam
eder, yenilenir. Sanata nokta koyarsak ¢cok yanhs olur
ve dogasina aykiridir. Her zaman dabha iyisi, daha zeki-
cesi daha 6zguni vardir. Artik ‘daha giizeli’ demiyoruz;
¢agimizin sanat anlayisinda yaraticilik, 6zginlik daha
fazla aranmaya baslandi. Artik sanatin elden cok kafay-
la yapildiginin farkinda olundugu bir siirecteyiz. Su an
sanatimla bulundugum yerden memnunum ama tabii
ki daha iyinin arayisi bitmeyecek, gelecege dénik pro-
jelerim var ve hep olacak.
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it owns is to bring together art lovers with ceramic art
more and more. This may be possible through ceramic
competitions and exhibitions. The media, print media
and international exhibitions will help international
promotion.

Are you where you want to be with your art?
Artalways continues and is renewed with commas or new
parentheses. If we put a full stop to art, this will be wrong
and against its nature. There is always the better, the more
intelligent, the more original. We don’t say ‘more beau-
tiful” anymore; creativity and originality is sought more
and more in the art concept of our age. Now, we are in a
period where it is recognized that art is created mentally
more than by hand. Presently, | am happy with where |
am with my art but indeed, the search for the better will
never end; | have future-oriented projects and there al-
ways will be.
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GELECEKTE YAPMAYI DUSUNDUGUNUZ BU PROJELERDEN SOZ EDER MiSiNiz?

BiZiM iSiMiZ COGUNLUKLA PLANLANAN BiR iS OLMUYOR GENELDE. EN SON ESERIM TOTEM, UZUN SURE UZERIN-
DE DUSUNDUGUM VE CALISTIGIM BIR ESERDI. SIMDILIK BU ANLAMDA AKLIMDA BIR iKi BUYUK VE YENI TEKNOLOJIK
ARACLARIN VE FARKLI DiSIPLINLERIN DE OLACAGI PROJELER VAR AMA DUSUNCE BAZINDA, HENUZ SOMUTLASTIRA-

MADIM O TASARIMLARI.

CAN YOU TALK ABOUT THESE PROJECTS YOU WANT TO ACCOMPLISH IN THE FUTURE?

USUALLY, OUR WORK IS NOT SOMETHING MOSTLY PLANNED. MY LATEST WORK, TOTEM, WAS ONE | THOUGHT
ABOUT AND WORKED ON FOR A LONG TIME. NOW, | HAVE IN MIND A COUPLE OF BIG PROJECTS INVOLVING NEW
TECHNOLOGICAL TOOLS AND DIFFERENT DISCIPLINES BUT THEY ARE JUST IDEAS; | COULDN’T YET GET THOSE DE-

SIGNS TO MATERIALIZE.

DOC. DR. KEMAL ULUDAG KiMDiR? _
WHO IS ASSOC. PROF. DR. KEMAL ULUDAG?

Anadolu Universitesi, Giizel Sanatlar Fakiiltesi » Anadolu University, Faculty of Fine Arts
Yunusemre Kampiisii, ESKISEHIR o Yunusemre Campus, ESKISEHIR

www.kemaluludag.com

1966 Yilinda Konya'da dogdu. 1987 yilinda Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi Seramik Anasanat
Dal’'ndan mezun oldu. 1990 yilinda Hacettepe Uni-
versitesi Sosyal Bilimler Enstitisi’nde Yiksek Lisansini,
1993 yilinda ise Anadolu Universitesi Sosyal Bilimler
Enstitiisi’nde Sanatta Yeterligini tamamladi. 13 6dil sa-
hibi olan ve yurticinde 11 yurtdisinda 1 kisisel seramik
sergisi acan Kemal ULUDAG yurtdisinda 18, yurticinde
ise cok sayida karma sergiye katilmistir. Sanatcinin yurti-
¢inde ve yurtdisindaki miizelerde, kamu ve 6zel koleksi-
yonlarda eserleri bulunmaktadir. UNESCO-AIAP Ulusla-
rarasi Plastik Sanatlar Dernegi ve Tiirk Seramik Dernegi
Uyesi, Turk Seramik Dernegi Sanat Komisyonu Baskanli-
g1 ve bircok dzel sanat galerisinin Sanat Yonetmenligini
ve de bazi kurum ve kuruluglarin Sanat Danigsmanhgini
yapmis ve yapmaktadir. Anadolu Universitesi Cagdas
Sanatlar Muzesi Miduri olan Kemal ULUDAG, halen
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bélimiinde Dogent olarak gérev yapmaktadir.
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Born in 1966 in Konya. Graduated from Hacettepe Uni-
versity Faculty of Fine Arts Ceramic Main Art Discipline in
1987. He got his Master’s degree at Hacettepe University’s
Social Sciences Institute in 1990 and his Art Proficiency
at Anadolu University Social Sciences Institute in 1993.
Kemal ULUDAG, who owns 13 awards, who has held 11
solo ceramic shows domestically and one abroad, has
participated in 18 group shows internationally and nu-
merous ones in the country. The artist has works locally
and internationally in museums, public and private col-
lections. He is a member of UNESCO-AIAP International
Plastic Arts Association and Turkish Ceramic Association,
Head of Turkish Ceramic Association Art Commission,
Art Director of numerous private art galleries and art
advisor to several agencies and organizations. Kemal
ULUDAG, who is the director of Anadolu University Con-
temporary Arts Museum, currently serves as an Associ-
ate Professor at Anadolu University Faculty of Fine Arts
Ceramic Department.
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Aldig1 Odiiller:

13- 2011, GUMUS MADALYA, “SNBA Salon 2006” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
12- 2010, BASARI ODULU, Kiltiir Bakanliy, 70. Devlet Seramik Yarismast.

11- 2007, SANAT ODULU “2006 Eskisehir Seramik Heykel Odiilii” Eskigehir Sanat Derneg, Eskisehir.
10- 2006, OZEL ODUL, “SNBA Salon 2006” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
9- 2005, OZEL ODUL, “SNBA Salon 2005” SNBA Sanat Kurumu, Carousel du Louvre, Paris-Fransa.
8- 2000, BASARI ODULU, Kiiltiir Bakanliy, 61. Devlet Seramik Yarismast.

7-1997, BASARI ODULU, Kiiltiir Bakanligy, 58. Devlet Seramik Yarigmast.

6- 1997, 3litk ODULL, Tiirk Seramik Dernegj, “Caydanlik” Konulu Seramik Yarigmast.

5-1992, ECZACIBASI ODULL, 2. Altin Testi Seramik Yarigmast.

4-1989, 2’lik ODULU, Kiiltiir Bakanligy, 50. Devlet Seramik Yarismast.

3-1987, BASARI ODULU, HU. G.S.E Seramik Anasanat Dali Mezuniyet Projesi.

2- 1987, BASARI ODULU, H.U. “Tki Noktanin 8piigmesi” Konulu Seramik Yarigmast.

1- 1986, BASART ODULU, H.U. “Ankaranin Oykiisii” Konulu Seramik Yarigmast.

Kisisel Sergiler

11- 2002, Kisisel Seramik Sergisi, Camurdam Sanat At6lyesi, Eskisehir.
10- 2002, Kisisel Seramik Sergisi, Alkent Gamlica 2000, Istanbul.

9- 2002, Kisisel Seramik Sergisi, IMKB Istanbul Sanat Galerisi, Istanbul.
8- 2002, Kisisel Seramik Sergisi, Ceramic Art Galeri, Sydney, Australia.
7- 2001, Kisisel Seramik Sergisi, Soyut Sanat Galerisi, Ankara.

6- 2000, Kisisel Seramik Sergisi, Takiantika Sanat Galerisi, Ankara.

5- 1999, Kisisel Seramik Sergisi, Adnan Franko Sanat Galerisi, {zmir.

4- 1997, Kisisel Seramik Sergisi, Palet Sanat Galerisi, Eskisehir.

3- 1996, Kisisel Seramik Sergisi, Kargtyaka Rotary Sanat Galerisi, [zmir.
2- 1993, Kisisel Seramik Sergisi, Is Bankasi Erenkéy Sanat Galerisi, Istanbul.
1- 1991, Kisisel Seramik Sergisi, Akbank Sanat Galerisi, Bursa.

Awards :

13- 2011, SILVER MEDAL, “SNBA Salon 2006” SNBA Art Institution, Carousel du Louvre, Paris-France.
12- 2010, ACHIEVEMENT AWARD, Ministry of Culture, 70th State Ceramic Competition.

11- 2007, ART AWARD “2006 Eskisehir Ceramic Sculpture Award” Eskisehir Art Association, Eskisehir.
10- 2006, SPECIAL AWARD, “SNBA Salon 2006” SNBA Art Institution, Carousel du Louvre, Paris—France.
9- 2005, SPECIAL AWARD, “SNBA Salon 2005” SNBA Art Institution, Carousel du Louvre, Paris—France.
- 2000, ACHIEVEMENT AWARD, Ministry of Culture, 61st State Ceramic Competition.

- 1997, ACHIEVEMENT AWARD, Ministry of Culture, 58th State Ceramic Competition.

- 1997, 3rd PRIZE, Turkish Ceramic Association, “Teapot” Themed Ceramic Contest.

1992, ECZACIBASI AWARD, 2nd Golden Jug Ceramic Competition.

1989, 2nd PRIZE, Ministry of Culture, 50th State Ceramic Competition.

1987, ACHIEVEMENT AWARD, HU. E EA. Ceramic Main Art Discipline Graduation Project.
1987, ACHIEVEMENT AWARD, H.U. “Kiss of Two Points” Themed Ceramic Contest.

1986, ACHIEVEMENT AWARD, H.U. “Story of Ankara” Themed Ceramic Contest.

Solo Exhibitions

11-2002, Solo Ceramic Exhibition, Camurdam Art Studio, Eskisehir.
10-2002, Solo Ceramic Exhibition, Alkent Camlica 2000, Istanbul.

9- 2002, Solo Ceramic Exhibition, IMKB Istanbul Art Gallery, Istanbul.
8- 2002, Solo Ceramic Exhibition, Ceramic Art Gallery, Sydney, Australia.
7- 2001, Solo Ceramic Exhibition, Soyut Art Gallery, Ankara.

6- 2000, Solo Ceramic Exhibition, Takiantika Art Gallery, Ankara.

5- 1999, Solo Ceramic Exhibition, Adnan Franko Art Gallery, Izmir.

4- 1997, Solo Ceramic Exhibition, Palet Art Gallery, Eskisehir.

3- 1996, Solo Ceramic Exhibition, Kargiyaka Rotary Art Gallery, Izmir.
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2- 1993, Solo Ceramic Exhibition, Is Bankas: Erenkoy Art Gallery, Istanbul.
1- 1991, Solo Ceramic Exhibition, Akbank Art Gallery, Bursa.
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etkinlik

MSGSU- VitrA Seramik Sanat Atélyesi’nin 15 Nisan- 30 Ni-
san 2012 tarihleri arasinda Norvecli Seramik Sanatcisi Ole
Lislerud’la gergeklestirdigi ilk atolye calismasinin sergisi “
TEMAS” 28 Agustos 2012 tarihinde Mimar Sinan Guzel Sa-
natlar Universitesi Tophane-i Amire Kiltiir ve Sanat Merke-
zi, Tekkubbe Salonunda agildi. 21 Eyltl 2012 tarihine kadar
izleyicilere agik olan sergide Ole Lislerud’un calismalarinin
yanisira 1957 yilinda kurulan Vitra Sanat atdlyesinin tarih-
cesi ve gelisimini anlatan bir bolime de yer verildi. Mimari
Olcekte calismalariyla taninan sanatgl “TEMAS” sergisi icin
Cagaloglu ve Galatasaray Hamamlarinin mimari 6geleri,
Turk Islam Eserleri Miizesi koleksiyonuna ait Selcuklu ka-
rolari ve Sultanahmet Camii’nde bulunan cinilerle istanbul
sokaklarinda rastladigi grafitilerden elde ettigi gorselleri
kullanarak 7 ayri pano calismasi gerceklestirdi. Serigrafi bas-
ki ve dekal teknikleriyle beraber firca dekoru da kullanan Lis-
lerud, istanbul’'un gegmisi ve bugiiniinii Gstiiste kullandigi
dekal katmanlariyla birlestirip, kentin kendine ait hereketli
yapisini disaridan bir gézle yorumladi. Universite ve sanayi
isbirliginin énemli bir 6rnegi olan MSGSU- VitrA Seramik
Sanat Atodlyesi, sanatci ve 6grencileri biraraya getirerek hem
seramik egitimine hem de seramik sanatinin gelisimine kat-
ki saglamay hedeflemektedir. Her sene 6 davetli sanatclyi
agirlayacak olan atélyeyle ilgili bilgilere http://www.vitrase-
ramiksanatatolyesi.org/ adresinden ulasilabilir.

-

The exhibition of the first workshop held by MSGSU- Vit-
rA Ceramic Art Workshop with Norwegian Ceramic Art-
ist Ole Lislerud, “CONTACT”, from April 15 to April 30,
2012, was opened at Mimar Sinan Fine Arts University
Tophane-i Amire Culture and Art Center, Tekkubbe Hall
on August 28, 2012. In addition to Ole Lislerud’s work, a
section describing the history and development of Vitra
Art workshop set up in 1957 was included in the exhibi-
tion which is open to viewers until September 21, 2012.
The artist known for his work of architectural scale, built
7 separate murals using the architectural elements of
Cagaloglu and Galatasaray baths, Seljuki tiles of Turk-
ish Islamic Works Museum collection and tiles in Blue
Mosque and graffiti he saw on Istanbul streets. Lislerud,
using brush decors together with serigraphic print and
decal techniques, interpreted the special active structure
of the city from an outside eye, combining the past and
present of Istanbul with the decal layers he used.
MSGSU- VitrA Ceramic Art Workshop, which is an im-
portant model for university and industry cooperation,
seeks to contribute to ceramic education and also the de-
velopment of ceramic art, bringing artists and students
together. Details of the workshop to host 6 guest artists
each year are available from http://www.vitraseramik-
sanatatolyesi.org/




etkinlik event

OLE LISLERUD’UN SOZLERIYLE TEMAS- iSTANBUL : CONTACT-ISTANBUL IN OLE LISLERUD’S WORDS

“Serginin temel amaci Turkiye’nin giincel durumu “The basic idea of the exhibition was to make a political and
ile ilgili politik ve kiltlrel bir séz séylemekti. Bunun- cultural statement concerning the current situation in Tur-
la beraber, Turkiye’de son 10 yil icinde 8 kere bulun- : key. However, having visited Turkey 8 times during the last
dugumdan, calismalarimda geleneksel Tirk seramik decade | wanted the artwork also to express my fascination
karolarina olan hayranhgimi ¢agdas bir yorumla ifade : for the famous Turkish ceramic traditions interpreting them
etmek istedim. Sergi 2012 yili Nisan ayinda 2 giin bo- in a contemporary way. The exhibition was based on a se-
yunca istanbul’da ¢ekimleri yapilan fotograflar izerine : ries of images taken 2 days in Istanbul in April 2012. The im-
kuruluyor. Kullanilan gérseller politik posterler, rock ages represented political posters, advertisements for rock
konserlerinin reklamlari, film afisleri, sokak hayati, gra- : concerts, movies, street life, graffiti, symbols from historical
fiti, tarihi mekanlara ait semboller, hamamlar ve cami- sites, mosques and the hamam. The images are an observa-
leri temsil ediyor. Gérseller belirli bir an icin Istanbul’a : tion of life in Istanbul at a certain moment in time. Together
dair yapilmig gézlemler. Gorseller, Mimar Sinan Giizel with my —dream team — of students and assistants at Mimar
Sanatlar Universitesinde, Ayse Kursuncu énderliginde Sinan University under the leadership of Ayse Kursuncu the
ogrenci ve asistanlardan olusan “riiya takim”imla de- : images were transformed to ceramic decals and fired onto
kallere dondistd, VitrA ‘nin ortakhdi ve sponsorlugunda ceramic tiles in collaboration and sponsorship with the ce-
seramik karolara transfer edilip pisirildi. iznik cinilerini : ramic company Vitra. By composing murals based on the
temel alip, Istanbul’un grafiti ve sokak sanatini beraber Iznik tiles, together with graffiti and street art from Istanbul,
kullandigim duvar panolarinda, geleneksel ve cagdas : my hope was to create an art wall project / exhibition creat-
arasinda metaforik bir bag kurarak bir zitlik yaratmayi ing a contrast in time but however with a metaphorical link
amacladim. Bu baglamda, bir sanat¢i olarak kendimi : where tradition and the contemporary meet. Itis within this
cagdas alanda ifade etmem zorlayici ve caba sarf edil- context that | find it a challenge to express myself as an art-
mesi gereken bir durumdu.” : istin an effort to comment on the contemporary situation.

1950 Giiney Afrika Cumhuriyeti dogumlu Lislerud, 1967 yilinda Giiney Afrika Cumbhuriyeti Rorke’s Drift Sanat Merkezi, 1973
yilinda Oslo Universitesi Hukuk Fakiiltesi ve 1977 yilinda Oslo Devlet Sanat Akademisinde egitimini tamamlamistir. 2012 yilina
kadar ayni Giniversitenin Seramik Bolimiinde Ogretim Uyeligi ve Bélim Bagkanligi yapan sanatci calismalarina italya, Norvec ve
Cin’deki atolyelerinde devam etmektedir. Mimari 6lcekte calismalariyla taninan sanatgi serigrafi baski teknikleriyle beraber firca
dekoru ve kolaj tekniklerini de kullanmaktadir. Calismalari cesitli:miize ve 6zel koleksiyonlarda bulunan sanatcinin sergileri ve 6z-
gegmisiyle ilgili detayl bilgiye www.olelislerud.com adresinden:ulasilabilir. Born in Republic of South Africa in 1950, has graduated
from Republic of South Africa Rorke’s Drift Art Center in 1967, Oslo University Law School in 1973 and Oslo State Art Academy in 1977.
The artist, who served as an instructor and department head in the Ceramic Department of the same University until 2012, is continuing
with his work in his workshops in Italy, Norway and China. The artist, known for his work in architectural scale; in addition to serigraphic
print techniques, also employs brush decor and collage techniques: Detailed information on the exhibitions and c.v. of the artist whose
works are in various museums and private collections, are available:from www.olelislerud.com.
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‘IF PRODUCT DESIGN AWARD
2013’'DEN KALE'YE 2 ODUL BIRDEN

Two Awards at once o Kale
From [F Product Dé.n\yn Awards 20/3

KALE, YENi VE &ZGUN TASARIM ANLAYISINI SIMGELEYEN 2 YENi URUNU iLE DUNYANIN EN PRESTIJLI VE KOKLU
TASARIM ODULLERINDEN “iF PRODUCT DESIGN AWARD 2013'DE 2 ODUL BIRDEN ALMAYA HAK KAZANDI. NORDIC
SERISI iLE BUTUNSEL BANYO COZUMLERINDE, BEYAZ SARAY iLE DE BANYO MOBILYASINDA GDUL ALAN KALE, ULUS-
LARARASI DUZEYDE BASARILI PROJELERE IMZA ATMAYA DEVAM EDIYOR. WITH TS 2 NEW PRODUCTS SYMBOLIZING
ITS NEW AND ORIGINAL DESIGN CONCEPT, KALE DESERVES THE RIGHT TO GET 2 PRIZES TOGETHER AT 'IF PRODUCT
DESIGN AWARDS 2013, ONE OF THE WORLD'S MOST PRESTIGIOUS AND ESTABLISHED DESIGN AWARDS. WINNING
AWARDS IN INTEGRAL BATHROOM SOLUTIONS WITH NORDIC LINE AND IN BATHROOM FURNITURE WITH BEYAZ
SARAY, KALE CONTINUES TO ACCOMPLISH SUCCESSFUL PROJECTS AT INTERNATIONAL LEVEL.

Kale Grubu Tasarim Bélimd tarafindan ta-
sarlanip gelistirilen Nordic ve Beyaz Saray
Serileri banyo ve saglk gerecleri kategori-
sinde yarisarak, iF Product Design Award
2013 odullerinde; kategorilerinde farkllik
yaratan en iyi tasarim olarak degerlendi-
rildiler. Odiller Munih Yaratici Sektérler
Haftasi kapsaminda 22 Subat 2013 tari-
hinde gerceklesecek téren ile sahiplerini
bulacak.

Tasarim diinyasinin en prestijli édllerin-
den biri olan ‘iF Product Design Award
2013’te 2 6dil birden ile almaktan gurur
duyduklarini dile getiren Kale Grubu Ta-
sarim ve Inovasyondan Sorumlu Baskan
Yardimcisi  Sertag Ersayin  “Yenilik¢i ve
kullanici dostu tasarim anlayisimiz ile ge-
rek biinyemizdeki ekip, gerekse alaninda
uzman bircok tasarimcai ile isbirligi icinde
Urlnler yaratmaya devam ediyoruz. Bu
anlamda Tasarim ve Inovasyon ekibimiz
blinyesinde gelistirdigimiz tasarimlarin ve
tasarim yonetimi alaninda olusturdugu-
muz stratejide emin adimlar ile ilerledigi-
mizi uluslararasi diizeyde de bir kez daha
kanitlamak mutluluk verici.” dedi.

1953 yilindan bu yana tasarimda Ustun kaliteyi sim-
geleyen ve iriin tasaniminin tim alanlarini kapsayan
iF Product Design Awards’da bu yil 3,011 Griin yarsti.
Jari; tasarim kalitesi, son dokunus, malzeme tercihi,
inovasyon derecesi, cevresel etki, islevsellik, ergono-
mi, amaclanan kullanimin gorsellligi, emniyet, marka
degeri, markalagsma ve genel tasarim unsurlari kriterle-
rini g6z 6niline alarak 6dilleri degerlendirdi.

Kale ayni zamanda, geng tasarimci Tamer Nakisci’nin
dokunusuyla hayat bulan Cube&Dot Serisi ile de
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Nordic and Beyaz Saray Series, designed
and developed by Kale Group Design De-
partment competing in the bathroom and
sanitary ware category, were found to be
the best designs making a difference in the-
ir categories in iF Product Design Awards
2013. The prizes will go to their ownersin a
ceremony to be held February 22, 2013 on
the occasion of Munich Creative Industries
Week.

Noting that they are proud to get 2 awards
together at ‘iF Product Design Awards 2013,
one of the most prestigious awards in the
design world, Kale Group Vice-President
in charge of Design and Innovation, Ser-
tac Ersayin, said “With our innovative and
user-friendly design concept, we continue
to create products either by our in-house
team or in collaboration with numerous
designers who are experts in their fields. It
makes us happy to prove once more inter-
nationally that we are advancing with sure
steps in our strategy we established in the
fields of our designs developed by our in-
house Design and Innovation team and de-
sign management”.

This year, 3,011 products competed at iF Product Design
Awards which symbolizes superior quality in design, co-
vering all fields of product design since 1953. The jury
evaluated the entrance considering the criteria of design
quality, finishing, choice of material, degree of innova-
tion, environmental impact, functionality, ergonomics,
visuals of sought use, safety, brand value, branding and
general design elements.

Kale was also found worthy of an award in iF Product
Design Awards 2011 with its Cube&Dot Series launc-



iF Product Design Award 2011’de &diile layik goril-
mustd. Duvar karosu uriin grubu ile iF Product De-
sign Award 2011’de yarisan Cube&Dot Serisi, banyo
ve saghk kategorisinde farkhlik yaratan en iyi tasarim
olarak degerlendirilmisti.

Nordic Serisi

Dogal ahsap dokusuyla zenginlesen seramik karolar
ve bu seramik karolar ile uyumlu banyo mobilyasi ve
aksesuarlariyla Nordic Serisi, doganin icinde bir banyo
deneyimi vaat ederken,

hizli yasam temposu ve stres icinde sekillenen giinliik
yasamlarimizdaki banyoyu; bir arinma ve rahatlama
noktasi olarak konumlandiriyor. Bu amacgla; dogal ah-
sap dokusuyla zenginlesen seramik karolar ve bu se-
ramik karolar ile uyumlu banyo mobilyasindan olusan
koleksiyon, tiiketiciye banyo icinde dogal bir konfor
saghyor.

Koleksiyon butiiniinde 6ne ¢ikan naturel yasami ban-
yolara tagima fikrinden hareketle, Kuzey ulkelerinin
tertemiz havasiyla banyolarda dogaya donus hissini
uyandiran seri, ahsabin dogalligiyla seramigin daya-
nikliigini bitiinlestirmektedir. Bu sayede banyolara
tasinan dogal doku, koleksiyon icinde yer alan tim
seri ve tamamlayicilarinda kendini gostermektedir.

Haber news
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hed with the touch of young designer Tamer Nakiscl.
The Cube&Dot Series competing in iF Product Design
Awards 2011 in the wall tile product group was found to
be the best design making a difference in bathroom and
sanitary ware category.

Nordic Series

Nordic Series promises a bathroom experience in natu-
re with ceramic tiles enriched by natural wood texture
and bathroom furniture and accessories matching these
ceramic tiles, deploying the bathroom in our daily lives
shaped within the fast pace of life and stress as a stati-
on of purification and relaxation. The collection which
comprises ceramic tiles enriched by natural wood tex-
ture and bathroom furnitures matching these ceramic
tiles provides a natural comfort in the bathroom to the
consumer.

Based on the idea of carrying natural life to bathrooms,
which is at the forefront of the whole collection; the
series, giving the impression of returning the nature in
bathrooms with the purely clean air of Nordic countri-
es, integrates the naturality of wood with the stability
of ceramic. The natural texture hence carried to bath-
rooms reveals itself in all series and accessories of the
collection.
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Beyaz Saray Serisi

Banyolara fonksiyonel ve minimalist bir dil kazandir-
may! amaglayan Beyaz Saray banyo mobilyasi kolek-
siyonu, kullanishhk Gzerine kurguladigi yaklasim ile
aydinlik, ferah ve ilham verici bir banyo deneyimi vaat
etmektedir.

Bircok farkli mekana uyan esnek tasarim yapisi ile modu-
ler bir Grln ailesi olma &zelligindeki koleksiyon, kullani-
anin istegine gore sekillenebilirken, sahip oldugu 6 fark-
I depolama birimi ile kiiclik, buyuk, kdse gibi cok farkh
planlardaki banyolara uyum saglayabilen Griin ailesi;
tekerlekli yer moduliinde bulunan ve banyo alanina ilk
defa adapte edilen pistonlu modeli gibi ayird edici 6zel-
likleri de blinyesinde barindirmaktadir. Yer moduilliinde
opsiyonel olan yukariya bas-ac sistemi ile, ulasilmasi zor
kose alanlarin verimli degerlendirilmesini, zor ulasilan
alanlara kolay ve egilmeden ulasiimasini saglarken, Cek-
mecede yer alan riinlerin kolay bulunmasini saglamak
amaciyla yer alan sensorli led aydinlatma ile kullanici-
ya eslik eden bir fonksiyon kazandirlmistir. Bu anlamda
mekansal adaptasyona sahip olan koleksiyon, renk se-
¢imlerinin esnekligi ile kullanicinin secimlerini mekan-
lara gorsel olarak da yansitabilmelerini saglamaktadir.
Uriin gami icinde bulunan renk secenekleri ile; Safligin
ve temizligin rengi beyazla abanoz agacinin giiglii gé-
rinimind birlestirebilen seri, kullanicinin istegine gore
aci kahve ve antrasit soguk renk ailelerinden de se¢im
yapmasini saglamaktadir.
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Beyaz Saray Series

The Beyaz Saray bathroom furniture series seeking to
introduce a functional and minimalist language to bath-
rooms, promises an enlightened, comforting and inspi-
rational bathroom experience with its approach based
on functionality.

The collection, which has the characteristic of being a
modular product family with its flexible design structure
fit for many different spaces, may be shaped to the de-
sire of the user and accommodates distinctive features
like the product family which can match bathrooms of
differing plans like compact, large and corner with its
six different storage units and the piston model adapted
for the first time into the bathroom space which is part
of the wheeled space module. The series allows easy
and standing access to those areas which are hard to
reach, allowing efficient use of hard-to-reach corner spa-
ces with the ‘press upwards-open’ system which is an
option in the floor model, with the sensor led lighting
which makes wares in drawers to be locatable easily, int-
roducing a user accompanying function. The collection,
which has special adaptation in this context with the
flexibility of color choices, allows the user to reflect his
choices visually to the spaces. The series, thanks to the
color choices in the product range, manages to com-
bine white, the color of purity and cleanliness with the
powerful look of ebony tree and also offers the choices
of cold color families like bitter coffee and anthracite.
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KALE GRUBU’'NA DESIGN MANAGEMENT
EUROPE'DAN “ONUR ODULU”

Honor Award 1o Kale Cravya from quyn Mamycwm‘ Europe

2007 yilinda ilki dizenlenen ve
bu yil Avrupa’dan 12 ilke ve 44
firmanin aday olarak yaristigi DME
odullerinde, buyuk 6lgekli firmalar
kategorisinde yarisan Kale Gru-
bu, Beiersdof (Nivea) ve Schne-
ider Elektric ile kalarak “Onur
Odiili”nii almaya hak kazandi.
2011 yiinda gerceklestirdigi yeniden yapilanma calis-
malari kapsaminda Turkiye’de bir ilki gerceklestirerek,
Tasarim ve inovasyon’dan Sorumlu Baskan Yardimcihg
pozisyonu olusturan Kale Grubu’nun, en 6nemli odak-
lanma alanlarindan birini tasarim yonetimi ve inovasyon
olusturmaktadir. Bes senelik bir zaman diliminde tasa-
rim odak alanini destekler sekilde gerek biinyesindeki
tasarim ekibi gerekse uluslararasi bircok tasarimci ile
isbirligi ile projeler ortaya koyan ve bircok uluslararasi
tasarim oduilleri kazanan Kale Grubu, Design Manage-
ment Europe’dan aldigi “Onur Odiili” ile bu alanda
olusturdugu stratejide emin adimlar ile ilerledigini bir
kez daha kanitlad.

Odiil gecesinde Kale Grubu adina 6diilii alan Tasarim
ve inovasyon’dan Sorumlu Bagkan Yardimcisi Sertac
Ersayin, bu basarinin grup adina ¢ok biyik énemi ol-
dugunu vurgularken, tasarim stratejilerinin ve tasarim
yonetiminin firma icindeki &neminin bir kez daha vurgu-
landigini ve bu alandaki basarinin uluslararasi diizeyde
de kanitlandigini ifade etti.

Yarisma degerlendirmesinde Kale Grubu’nun éne ¢iktigi
alanlar juri tarafindan “degisimin tasarim odakli olmasi”
ve “tasarim koordinasyonunda mikemmeliyetci yakla-
sim” olarak tanimlanirken, grubun gerek triin yaklagim-
lari, gerekse tasarim ydnetimi slrecleri ve tasanim ala-
ninda surdurilebilir bir yaklasim ile destekledigi sosyal
sorumluluk projeleri 6duli almasindaki en buyuk etken
olarak gosterildi. Firmalarin tasarim alanindaki yénetim
stratejilerini ve tasarima bakis acilarini degerlendiren De-
sign Management Europe (DME) Odiilleri, Avrupa’da
onci bircok markayi, tasarimla farklilasma ve katma de-
ger yaratmalari agisindan irdelemektedir.

Her yil, firma biyiklik 6lceklerine gore 5 farkl kate-
goride gerceklestirilen DME 6dil sistemi, diinya ¢apin-
da bilinen tasarim &ddillerinin aksine, yalnizca tasarimi
odillendirmenin otesinde tasarimin katma deger yara-
tarak sirket stratejilerini nasil etkiledigini degerlendiren
bir yarisma olarak konumlandiriimaktadir.

Odul jurisinin adaylari, inovasyon alaninda &ncilik,
degisime ayak uydurabilme yetenegi ve ydnetimde mdi-
kemmellik ilkeleri Uzerinden degerlendirdigi yarisma
sonucunda, édile layik gorilen adaylar, diinya capinda
kazandiklari prestijin yani sira, genisleyen sektorde, bilgi-
si glincellenen bir agin da parcasi oluyor.

AWARD_
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Honor award from Design Manage-
ment Europe (DME) which assesses
and rewards the design manage-
ment strategies and design pers-
pectives of firms goes to Kale Gro-
up... Kale Group, which competed
in the large scale firms category in
the DME awards, the first one of which was held in 2007,
participated in this year by 12 countries and 44 firms from
Europe, won the “Honor Award” with Beiersdof (Nivea)
and Schneider Elektric.

Design management and innovation are among the most
important focusing areas of Kale Group which has crea-
ted the position of Vice-President in charge of Design and
Innovation, achieving a first in Turkey as part of the rest-
ructuring which took place in 2011. Kale Group, which
put forward projects either by its in-house design team or
in collaboration with numerous international designers in
such a way to support the design focusing area in a time
period of five years, winning many international design
awards, proved once more that it is advancing with sure
steps on the strategy it created in this field with the “Ho-
nor Award” it got from Design Management Europe.
Receiving the award in the name of Kale Group on awards
night, Vice-President in charge of Design and Innovation,
Sertag Ersayin, stressed that this achievement was very
important for the group and pointed out that the impor-
tance of design strategies and design management for the
firm was emphasized once more and that the accomplish-
ment in this field was proven internationally.

The areas where Kale Group was outstanding were identi-
fied as “design focused change” and “perfectionist appro-
ach in design coordination” by the jury in the evaluation
of the contest, the product approaches of the group, its
design management processes and the social responsibi-
lity projects supported in the field of design with a susta-
inable approach, were listed as most effective points in
the firm’s receiving the award. Design Management Euro-
pe (DME) Awards evaluating the management strategies
and design perspectives of firms evaluate many leading
brands in Europe in terms of differentiation with design
and creation of value added. The DME award system, held
in 5 different categories each year by firm sizes, in cont-
rast to the design awards known worldwide beyond re-
warding only design, is deployed as a contest evaluating
how design impacts company strategies, creating value
added. As a result of the contest where the awards jury
evaluate the nominees in terms of leadership in innova-
tion, ability to keep pace with change and management
perfection; award winning nominees, in addition to the
worldwide prestige they gain, become part of a network
where knowledge is updated in an expanding industry.

mimari architecture



BIiR “ARAYIS” OLARAK YALIN AYAKLAR KULUBU

The Barefeet Club as a Quest

“Arkalarinda goriinmez bir sirt cantasi tasiyanlara...” diye fi-
sildayarak entelektiiel tutkunun rotamizi belirledigi, anlam
isteminin patikamizi sekillendirdigi bir yoldayiz. Bir genclik
toplulugu olarak komiinal kamplara varlik kazandiriyor; fel-
sefe ve edebiyat alanlarindan ivme alarak gencleri duyumsa-
maya ve diisiinmeye cagiryoruz.

Yalin Ayaklar Kultibd, lise ve Universite 6grencileri arasin-
dan sorgulamaya ve ¢ok kimliklilige acik, okumayi-yazmayi
ve farkindaligini yansitmayi bir ugras sahasi haline getirmis
Ozneleri ¢ekim alaninda bulmak istiyor. Dalgacilar Akade-
misi adiyla temmuzda diizenledigimiz felsefe-edebiyat yaz
kampinda Russell, Fichte, Nietzsche, Aristotél®s, Bentham,
Mill, Kant, Frankl, Engels, Orwell, Camus, Kafka ve diger
bircok dusiiniirle beraber bilginin olanakhligi, alginin gi-
venilirligi, benlik-Gtekilik ayrnmi, tarihsel ve uygulamali ah-
lak, Asya inanclari, dil-6zgurlik denklemi, varolusculuk ve
kapitalizmde yabancilasma gibi degisik eksenler {izerinde
bulustuk. Birbirimize siirler okuduk, imgeler okyanusunda
ucu bucagini saptayamadigimiz gezintilere ¢iktik, Selcuk’un
antik yerlesim alanlarini ziyaret ettik.

Her sey daha yeni bashyor.

26-30 Aralik 2012’de Virgiilli Aralik adinda taptaze bir fel-
sefe-edebiyat kis kampinda yeniden Izmir'de, Nesin Mate-
matik Koyii’'nde farkh yizleri bekliyor olacagiz. Lise Uglinci
siniftan Universite Gglinct sinifa kadar herkes 5 Eylal-5 Ka-
sim arasinda basvurularini génderebilir. Felsefe ve edebiyat
atolyelerinde Baudrillard, René Magritte, Nietzsche, Peter
Singer, Cemal Sureyya, Edip Cansever, Slyvia Plath, Lorca,
Baudelaire, Stanley Milgram, Siiskind gibi isimler tizerinden
gidilecek; nedensellik, 6zgir isteng, Ucan Spagetti Cana-
vari, sosyal Darwinizm, diinya achigi sorunu, logo terapi,
Budizm’de varlikbilim, 6zne-yetke iliskisi ve uyumculuk gibi
bircok birbirinden farkli kavram tartisilacak. Film gosterimi
ve algiyi/ice donusii yuikseltmeye yonelik ti¢ yeni etkinlik de
gerceklestirilecek. Ozcesi, varli§imizi sakiz gibi oradan bura-
ya gerip degisik zamanlara ve uzamlara yapistiracagiz...
Apansiz, kapilar ardina kadar acilacak. Siz fark et-
meden.

Kisin eringli rtlisti ve K&y’t sarmalayan ormanliklarin altin-
da doga yurlydusleri ve dogaglama sohbetler de gerceklesti-
recegiz. Kim bilir, belki neseli sarkilar soyler, kendi &ykileri-
mizi birbirimize anlatiriz...

Siz de aramiza katilin. Ama &nce, ayakkabilarinizi ¢ikarin.

Ne dersiniz?

Ayrintil bilgi icin: http://www.yalinayaklar.org/
http://www.facebook.com/YalinAyaklar
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We are on a road where intellectual passion sets our course; the
wish for meaning shapes our path, whispering “To those carr-
ying an invisible backpack behind...”. As a youth society, we
introduce existence to communal camps; gaining momentum
from the fields of philosophy and literature, we invite the youth
to feel and think. The Barefeet Club wants to find subjects from
amongst high school and university students who are open to
questioning and multi-identity, who have made their field of
endeavor reading-writing and reflecting awareness. In the phi-
losophy literature summer camp we organized in July under
the title of Apathetics Academy, we met on various axes toget-
her with Russell, Fichte, Nietzsche, AristotélXs, Bentham, Mill,
Kant, Frankl, Engels, Orwell, Camus, Kafka and many other phi-
losophers like possibility of knowledge, reliability of perception,
distinction of ego-the other, historical and applied ethics, Asian
faiths, language-freedom equation, existentialism and alienati-
on in capitalism. We read poems to each other, we took trips in
the ocean of symbols, the end of which we couldn’t detect. We
visited antique settlements of the Seljukis.

Everything is just starting.

We will be awaiting different faces once again in Izmir Ne-
sin Mathematics Village at a brand new philosophy-literature
winter camp called Dot Delimited December, December 26-
30, 2012. Anyone may send an application from September 5
to November 5 from high school juniors to university juniors.
In the philosophy and literature workshops through names
like Baudrillard, René Magritte, Nietzsche, Peter Singer, Ce-
mal Sureyya, Edip Cansever, Slyvia Plath, Lorca, Baudelaire,
Stanley Milgram and Stiskind, many concepts different from
each other like causality, free will, Flying Spaghetti Monster,
Social Darwinism, world hunger problem, logo therapy, exis-
tentialism in Buddhism, subject-authority relationship and
conformism will be discussed. Also, film screenings and three
new events aiming to raise perception/introversion will also
be held. In summary, we will stretch our distance from there
to here like a gum and stick it on different times and spaces.
Suddenly doors will be opened all the way. Without
you noticing it.

We will also take nature walks and improvised chats under
winter’s peaceful cover and forests surrounding the village.
Who knows, maybe we will sing joyful songs, tell each other
our own stories.

Come, join with us. But first, remove your shoes.

What do you say?

For detailed info: http://www.yalinayaklar.org/
http://www.facebook.com/YalinAyaklar
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GOCEBE BAGIMSIZ SANATCI iNiSIYATIFi .
“BUTUNLESME”" ILE 5. ULUSLARARASI PEKIN
SANAT BIENALI’' NDE YER ALDI

“Biitiinlesme” 28 Eyliil-22 Ekim 2012 tarihleri
arasinda Cin Ulusal Sanat Miizesi’ndeydi.
Gelecegin timlesik yapilardan kaynakl yiksek hizda
olmasinin kaginilmaz oldugunu disiindigiumiizde,
oyun oynama ve ani durdurma istegi duyduk. Bundan
dolayi gelecek icin bir zar attik ve yere diistiigii ama he-
niiz duraganlagmadigi ani heykellestirdik. Zarin tizerin-
deki her bir noktay! kendimiz olarak kabul ettik. Butin
bunlarn yaparken kuvvetlerimizi birlestirip “butlnles-
tik”. Grubun sanatcilarinin timu kendi tarzi ve Uslu-
buyla zarin-heykelin bir pargasi olurken, ayni zamanda
kendi s6zlerini sOyleyerek gelecege nasil baktiklarini an-
lattilar. “Gécebe Bagimsiz Sanatcl inisiyatifi” bu heykeli
olustururken birlikte hareket edip butinlestigi icin de,
eserin adini “BUTUNLESME” olarak uygun bulduk.

Gocebe Bagimsiz Sanatgi inisiyatifi
“Gécebe Bagimsiz Sanatgi Inisiyatifi’nin ilk adimlar
2008 yilinda atildi, 2009 yilinda yola ¢ikildi. Baslangic-
ta yola cikanlara ek olarak yeni sanatcilarla bagini
kurmakta ve blytumektedir. Sanatin ve sanatgi-
nin gocebe olduguna inanan ve onaylayan
grup; birikimini her durakta yollarinin ke-
sistigi ile paylasiyor. “Gégebe Bagimsiz
Sanatcl Inisiyatifi” stirec icinde farkli
mekanlarda, yeni sanatgilarin ve
Uretimlerinin sunumlariyla
gelisen uluslararasi bir inisi-
yatifidir. Proje; go¢ streci,
gogebelik ve degiskenle-
rinin  toplumdaki etkisi
Uzerine irdeleme yapma
arzusundan kaynaklandi.
Proje icin birlikte olan
sanatcilar; go¢ slreci-
nin kiresel boyutuna
deginen yeni isler tre-
tiyor. “Gocebe”, pek
cok sanatcinin degisik
asamalarda katkida
bulundugu bir pro-
je. Bu olusumun
ilgi alani, toplumun
icinde  bulundugu
doniasimi  gbzlemlemek,
anlamak ve sanatcilar aracihgiyla ma-
dahalede bulunmaktir.
http://gocebesanat.blogspot.com/

“Integration” was at National Art Museum of Chi-
na Between September, 28-October, 22 2012
When we considered the future inevitably having a high
speed originating from integrated structures, we had the
urge to play a game and stop the moment. Therefore, we
rolled a dice for the future and solidified statuesquely the
moment where it hit the ground but was not yet station-
ary. We assumed each and every one of the dots on the
dice to be ourselves. While doing all this, we combined our
strengths and “integrated”. While all the artists of the group
became a part of the dice - statue in their own style and
manner, they also told, in their own words, how they saw
the future. Since the “Independent Immigrants Artists Initia-
tive” acted together and integrated in the creation of this
statue, we found fit to name the piece “INTEGRATION”.

Independent Immigrants Artists Initiative
The first steps of Independent Immigrants Artists Initiative
have been taken in 2008; in 2009 the Initiative is really tak-
ing off. Today it is bonding and expanding with new art-
ists added to its first crew. As a group which believes
and approves that art and artists are immigrants,
it shares its experiences with the people it
comes across with, at each stop. Independ-
ent Immigrants Artists Initiative is an
international initiative which grows
by the presentations of new art-
ists and their productions, at
different places, through the
process. This project is the re-
sult of a passion to scrutinize
the process of immigration,
being an immigrant and the
effects of its variables on so-
cieties. The artists who are
a part of this project are
producing works which
refer to the global side
of immigration process.
“Immigrant” is a pro-
ject which many artists
contribute at its differ-
ent stages. The forma-
tion’s field of interest is to
observe and understand the trans-
formation in the society and get involved by
means of artists.
http://gocebesanat.blogspot.com/
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