








yesil mimari

Pop-up tesislerden master plan ve kent merkezlerine,
PET siselerden yapilan evlerden eskimis altmislarin
ikonlarinin ‘yeniden kiliflandiriimasina’, mobilyalardan
gelecegin otelleri, evleri ve havalimanlarina kadar her
seyi tasarlayan LAVA, gelecegin teknolojilerini dogada
bulunan o6rgitlenme kaliplari ile birlestiren cepheleri
arastiriyor; bunun daha dost, daha sosyal ve gevresel
sorumluluk tasiyan gelecede yol agcacagina inaniyor.

green architecture

LAVA designs everything from pop-up installations to
master plans and urban centers, from homes made out
of PET bottles, to 're-skinning’ aging 60s’ icons, from
furniture to hotels, houses and airports of the future,
investigates facades combining the future technologies
with the patterns of organization founding nature and
believes this will result in a smarter, friendlier, more
socially and environmentally responsible future.
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VITRA CAGDAS
MIMARLIK DIZISI
VitrA Cagdas Mimarlik Dizist

Hazirlayan / Prepared by: Mimar - Architect, Heval Zeliha Yiiksel

VitrA Cagdas Mimarhk Dizisi kapsaminda
once 7 Subat 2012 - 17 Mart 2012 tarih-
lerinde MUTLULUK FABRIKALARI ismi ile
Ticari Yapilar Uzerine bir sergi acildi. Sergi
sonrasinda; VitrA ve Turk Serbest Mimar-
lar Derneg@inin mimarhk kaltirimize katki
saglamasi amaciyla dizinin ilk kitabi “Tica=
ri Yapilar” basildi. Ardindan paneller dizisi
basladi. Bir yil icinde 6 farkli ilde gercekles-
tirilmek Uzere planlanan panellerde, Ticari
Yapilar tim paydaslarca masaya yatiriliyor.
Panel dizisinin amaci ele aldigi yapiy onu sipa-
ris eden, tasarlayan, tasarimini yonlendiren
ve kullananlar ile ona maruz kalan ve onun
hakkinda disince Ureten kisiler/aktorler ile
birlikte masaya yatirmak, onu bu yolla anla-
maya Galismak. Paneller sirasi ile Istanbul,
Kayseri ve Izmir'de yapildi. Sirada Eskisehir,
Diyarbakir, Ankara illeri var. Farkli goris ve
beklentilerin konusuldugu panellerin modera-
tort Nil Aynal,
panellerin ama-
cini ve buglne
kadar gercgekle-
sen panellerde
konusulanlarin
6zetini bizimle
paylasti...
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On the occasion of VitrA Contemporary Architec-
ture Series, firstly an exhibition was held on Com-
mercial Buildings under the title of FACTORIES
OF HAPPINESS from February 7, 2012 to March
17,2012. After the exhibition, the first book titled
“Commercial Buildings” of the series was publis-
hed for contribution to our culture of architecture
by VitrA and Turkish Freelance Architects Asso-
ciation. A series of panels ensued. In the panels
scheduled to be held in 6 different provinces in one
year, Commercial Buildings are discussed by all
stakeholders. The purpose of the series of panels
is to discuss and try to understand in this manner,
the addressed building together with the persons
commissioning and designing it, those directing its
design, its users and persons and actors who are
exposed to it and creating ideas about it. Panels
were held in Istanbul, Kayseri and Izmir in that
order. Eskisehir, Diyarbakir and Ankara are next in
line. The moderator of the panels where differing
views and expec-
tations were dis-
cussed, Nil Aynali
shared the purpo-
se of the panels
and a summary of
the discussions at
the panels held so
far with us...
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Panellerin amacini bize 6zetler misiniz?
Ticari Yapilar panel dizisi, VCMD tarafindan
kurgulanan ‘kitap-sergi-panel’ zincirinin en
basina buyruk halkasini olusturuyor. Konferans
salonunun kitlelesmeye kapali, gérece entim
atmosferi; kitaptaki bir yapinin Gzerine gitmek,
onun mensup oldugu yap tipolojisinin hangi
tercihler igerisinden yapilandigini sorgulamak
hatta cogu zaman bu yapilarda simgelesen ya
da cisimlesen bir takim ideolojileri okumanin
pesine dismek icin elverigli bir ortam sunuyor.
Panel dizisinin amaci ele aldigi yapiy1 giindelik
yasamda gordigumuzden farkh bir sekilde oku-
yarak ‘anlama'ya galismak. Mimarligin imgeye,
mimarlik GrGnindn ise ikonlasmis bir nesneye
kolayca indirgenebildigi bu dénemde, etrafimi-
zI saran hizl Gretim akisini bir an durdurup olan
biteni hep beraber anlamaya c¢alismak dipe-
diz bir ‘ltks tuketim' olarak degerlendirilebilir.
TUketilen ise elbette zaman. Paneller, ticari
yapilar baglaminda mimarhgin ekonomik, sos-
yolojik ve politik mekanizmalara sikica eklem-
lenmis, araciligini mimarin yaptigi kolektif bir
Urin oldugu gercgedini su yUzine ¢ikarmak ve
bu gerceklik igerisinden yapliy! tekrar okumak,
problematize etmek ve belki de belli noktalarda
yapinin fiziksel varligini gézden vyitirip, yaply!
gerektiren kosullarin kendisini ve giderek icin-
de nefes aldigimiz dinyayi sorunsallastirmak
icin de bir firsat.

Yapilarin segimi nasil yapildi?

Ticari yaplilar, kitabin icinde dort ayri katego-
ride inceleniyor: aligveris merkezleri, karma
yapllar, ofis ve yonetim merkezleri, ticari ser-
gileme yapilari. Panellerin her biri, kitabin igin-
deki bir kategoriyi ve o kategoriye ait bir ya da
birkag yapiy! ele almayl amaghyor. Yapilarin
secimi, konunun panelde hangi pozisyondan
ele alindigina gore degdisiyor. Bazen konu-
nun elestirilmek istenen yonlerini érnekleyen
bazense ana akim bir durumun icinde 6zgin
bir ¢6zim Uretmesiyle biriciklesen yapilar
konu ediliyor. Bu agidan her panelde konusu-
lacak yapilarin, panelin halet-i ruhiyesine gére
degistigini sdylemek mimkun.

Hangiil ile baslayip devam ettiniz? Kisa-
ca yapilardan bahsedebilir miyiz?
Istanbul, Kayseri ve Izmir'de yapildi:

: panel
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Can you briefly tell us about the purpose of the
panels?

The Commercial Buildings panel series forms the
most independent part of the ‘book-exhibition-panel’
chain envisioned by VCAS. More open to public
opinion, relatively intimate atmosphere of the confe-
rence hall offers a convenient setting for addressing
a building in the book, to question from amongst
which options its building typology is composed and
in fact, most of the time, to try to read certain ideo-
logies symbolized or materialized in these buildings.
The object of the series of panels is to read and try
to understand the addressed building in a way dif-
ferent from what we see in day-to-day life. In these
times when architecture may easily be reduced to a
symbol and the product of architecture into an iconi-
zed object, suspending the rapid flow of production
surrounding us for a moment striving to understand
what's going on altogether may be assessed simply
by a luxury consumption. Indeed, what is consumed
is time. Panels are also an opportunity to bring to
the surface the reality that as far as commercial
buildings are concerned, architecture is a collective
product tightly linked to economic, sociological and
political mechanisms where the architect serves as
a mediator and to re-read and problematize the buil-
ding through this reality and perhaps disregarding the
physical existence of the building at certain points,
questioning the conditions requiring the building per
se and progressively the world in which we breathe.

How were the buildings selected?

Commercial buildings are addressed in four different
categories in the book: shopping malls, mixed-use
buildings, office buildings and headquarters and
showrooms. Each panel seeks to address one cate-
gory in the book and one or more buildings in that
category. The selection of the buildings changes
depending on through what position the matter
is discussed in the panel. Sometimes buildings,
modelling the aspects desired to be discussed of the
subject, and sometimes buildings becoming unique
by providing an original solution in a main theme
situation are discussed. From this perspective, it is
possible that the buildings to be discussed in each
panel vary depending on the spirit of the panel.

What province did you start and continue? Can
we briegy discuss the buildings?
The panels were held in Istanbul, Kayseri and Izmir:
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RSITLER

Yer: istanbul

Tarih: 07 Mart 2012

Baslik: YERSIZLER

Konu: Aktérleri, kullanicilari ve elegtirmenleri ile bir AVM tartigmasi...

Konusulan Yapilar: City's AVM

Konugmacilar: Kazim Cizmeci, Korhan Giimiig, Sinan Kafadar, Tansel Korkmaz, Hakki Yirtici

Panellerin ilki “YERSIZLER / Aktorleri, kullanicilari ve elestirmenleri ile bir AVM tartismasi” adini tasi-
yordu. “Yer olmayan” kavrami, Marc Auge'nin 1995 yilinda yayinlanan “Non-Places: Introduction to an
Anthropology of Supermodernity” adli kitabi ile mimarlk dinyasinin dagarcigina girmisti. Auge kitabin-
da, modern metropollerdeki havaalani, metro istasyonu, sipermarket, alisveris merkezi gibi mekanlarin
gelip-gegici, stirekli degisen, icinde barinilamayan ve bu ylzden aidiyet Gretmeyen mekanlar olduklarini,
dolayisiyla bir “yer” haline gelemediklerini 6ne slrlyordu. Buglnin alisveris merkezleri -nam-i diger
AVM'ler- pek cok yonlyle bu tanimin igine giriyor. Kendini fiziksel sinirlar icine kapatip sokaktaki yasam-
dan izole, glvenlikli ve her agidan kontrolld bir diinya kurmaya galisan ve kendi iginde cazip hale gelmek
igin surekli bir yenilik Gretme ihtiyaci duyan bu mekéanlar neredeyse bir tir ‘gésteri'nin altyapisi olarak
tasarlaniyor. Panelistler, AVM'lerin kapitalist Uretim sistemi icerisinde bir tlketim mekanizmasi olarak
nasil konumlandigindan, tiketim ktltUrindn insanin varolussal kosullarini derinden etkilediginden ve
aslinda bu mekanlarda toplumsal kutuplasmanin Uretildiginden bahsederek tartismayi agtilar. AVM Ure-
tim streclerinde yer alan panelistler bu yapilarin markalara kendilerini daha iyi sunma olanagi yaratarak
ekonominin gelismesindeki pozitif rolinden ve yapilarin teknik 6zelliklerinden bahsettiler. AVM'lerin
kamusal alan Uretmekteki yetersizligi ve mimarlarin yalnizca var olan yapi tiplerini gerceklestiren araci-
lara donldsmesi konusu da panelde tartisilan konular arasindaydi. Bu baglamda City's bir “kent ici AVM”
olarak tartismaya acildi.
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Location: Istanbul
Date: March 07, 2012
Title: NON-PLACES

Subject: A shopping center discussion with actors, users and critiques...

Discussed Buildings: City’'s Shopping Center

Speakers: Kazim Cizmeci, Korhan Giimlig, Sinan Kafadar, Tansel Korkmaz, Hakki Yirtici

The first one of the panels had the title “NON-PLACES / a debate on shopping malls with the actors,
users and critiques”. The concept of “Non-place” was introduced into the world of architecture with
Marc Auge's book published in 1995; “Non-Places: Introduction to an Anthropology of Supermoder-

.,,' b0 1‘ [

nity”. Auge, in his book argued that
spaces like airports, subway sta-
tions, supermarkets and shopping
centers in modern metropols were
those that were transient, changing
continuously, which are unaccom-
modatable and therefore, failing to
produce the sentiment of belonging
and therefore, could not become a
“place”. Today's shopping centers
are included in this definition in many
respects. Such spaces, which close
themselves into physical boundaries
attempting to set up a world isolated
from the life on the street which is
secure and under control in every
way, feeling the need to create an
innovation continuously to become
attractive within themselves are
designed almost as the infrastructu-
re of a type of ‘show’. Panelists star-
ted the discussion addressing how
shopping centers were deployed as
a consumption mechanism within
the capitalist economic system, how
the culture of consumption affec-
ted the existentialist conditions of
the human being deeply and that
actually social polarization was cre-
ated in such spaces. The panelists,
who are the main actors in produ-
cing shopping malls, talked about
the positive role of such buildings
in the advancement of the economy
by allowing brands to present them-
selves better and the technical pro-

perties of the buildings. The insufficiency of shopping centers in creating public spaces and the
architects intrumentalised solely into mediators realizing existing types of buildings, were also among
the matters discussed before the panel. In this context, City's was opened to discussion as an “urban
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Yer: Kayseri

Tarih: 10 Nisan 2012

Baslik: ZiP-SEHIR

Konu: Karma Kullanimh Yapilar ya da Kent icinde Pseudo-Kent

Konusulan Yapilar: Forum istanbul, Forum Kayseri

Konusmacilar: Beyhan Bolak, Ertun Hiziroglu, Ali Osman Oztiirk, Atilla Yiicel

10 Nisan 2012 tarihinde Kayseri'de gerceklestirilen ikinci panel “ZIP-SEHIR / Karma kullanimli yapilar
ya da kent icinde pseudo-kent” adini tasiyordu. Karma kullanimli yerleskeler (mixed-use developments),
kenti her biri kendi icinde homojen islevlere sahip bolgelere ayiran modernist kent tahayytllerine muhalif
bir model olarak ortaya cikmisti. 50 yil sonra bugin kentlere baktigimizda bir tarafta sokak hayatina
kapali aligveris merkezleri, kapisinda glivenlik gérevlilerinin bekledigi kapali-kapili siteler, uyku adalarina
dénlsmUs konut alanlari ya da gece 6l hale gelen ofis ve Uretim alanlari ile karsi karsiyayiz. Diger tarafta
ise buytk parseller Uzerine konuslanan karma kullanimli gayrimenkul projeleri, iginde konut, ofis, sosyal
tesisler, alisveris birimleri ve eglence alanlarini bir arada bulabilecedimiz yeni ‘yasam merkezleri’ 6neri-
yor. Peki, bu tipolojinin potansiyelleri neler? Karma yapilar, kentlerin korkulu rtyasi haline gelen islevsel
ve sosyal segregasyonun onlne gegebilecek, farkli sosyal siniflara mensup kentliler tarafindan kullanila-
bilen alanlar haline gelebilecek mi? Yoksa kentte bulunan fonksiyonlarin neredeyse timdini barindirma
iddiasindaki bu zip-sehirler, kentsel hayatin olumsalliginin getirdigi canliliga ulasamayan pseudo-kentler
olarak mi var olacak? Bu sorular panelde Turkiye'nin gesitli kentlerinde ayni konsept lzerine insa edilen,
gerek mekansal kurgusu, gerekse barindirdigi islevlerin gesitliligi sebebiyle bir tir ‘'sikistiriimis kent’ imge-
sini Ureten Forum AVM'ler Gzerinden tartisildi.
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Shopping mall”.
Location: Kayseri
Date: April 10, 2012
Title: ZIP-CITY

Subject: Buildings with Mixed Use or Pseudo-City Inside the City

Discussed Buildings: Forum Istanbul, Forum Kayseri

Speakers: Beyhan Bolak, Ertun Hiziroglu, Ali Osman Oztiirk, Atilla Yicel

The second panel held in Kayseri on April 10, 2012 had the title “ZIP-CITY / Mixed-use developments or pse-
udo-cities with the city ". Mixed use developments have appeared as a model in opposition to the modernist
city imaginations dividing the city into regions where each had a homogeneous function. Looking at the cities
after 50 years, on the one hand we face shopping centers close to street life, complexes with shutdown gates
guarded by security agents, residential areas transformed into sleep isles or office or production areas beco-
ming dead at night. On the other hand, mixed use developments located on large lots offer new 'living centers'
where we can find residences, offices, social facilities, shopping units and recreational areas together. Well,
what are the potentials of this typology? May mixed use buildings turn into spaces which can prevent the

functional and social segregation which
has become the nightmare of cities usab-
le by city dwellers from different social
classes? Or will these zip cities claiming
to accommodate almost all of the city
functions exist as pseudo-cities failing
to achieve the vitality brought about by
the positivity of urban life? These ques-
tions were discussed by the panel thro-
ugh forum shopping centers built on the
same concept in various cities of Turkey,
which produce a type of “compact city”
image due to both its special setup and
also the diversity of the functions they
accommodate.
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Yer: izmir

Tarih: 08 Mayis 2012

Baslik: PLAZA-FOBI

Konu: Ofis yapilari ya da beyaz yakalilar i¢in ‘down-town’'dan kagigs mimkiin mii?
Konusulan Yapilar: Goksu Ofis Binasi, Armona Denizcilik

Konusmacilar: Gulsiim Baydar, Ahmet Tercan, Nevzat Sayin, Deniz Gliner, Ebru Ers6z

Ofis yapllari, gincel post-fordist ekonomik yapilanma igerisinde, blylk ¢codunlugu hizmet sektoriinde
calisan kentlilerin galisma mekanlarini olusturuyor. Down-town ya da merkezi is alani adi verilen bolgeler-
de ardi ardina yUkselen plazalar “iglerin idare edildigi” yerler olmaktan ote, kiresel sirketlerin landmark’la-
ri, yerel sirketlerin prestij kaynagi, kentler ve politikacilar icin gelismislik emaresi, galisanlari igin statd
simgesi haline gelmis durumda. Ote yandan bu yapilar, kentte baska alanlarda da gorilen ve giderek
yayginlasan bir ‘davranig’ bigiminin parcasi. Plazalar; girisinde karsi karsiya kaldiginiz glivenlik kontrolQ,
sosyal olarak homojenize edilmis steril ic mekanlari ve sokaga kapaliligi ile bir AVM ya da kapali sitenin-
kinden farkli olmayan bir segregasyon politikasina sahip. Bu minvalde Uretilen mekéanlar, televizyonda,
gazetelerde, internetteki reklamlar ile tetiklenerek, pek ¢ok insan icin bir arzu nesnesi haline geliyor. Ote
yandan ofis yapilari hakkindaki bu genelleme baska arayislari yok saymamali. VCMD kitabinda yer alan
Nevzat Sayinin Goksu Ofis ve Ahmet Tercan'in Armona Denizcilik yapisi, gerek bulunduklari baglam
gerekse olcekleri ve yarattiklari dinya ile ana akim ofis yapilarindan ayriliyor. Panelde tartisilan sorular-
dan bazilari sunlardi: Servis sektorl acaba yerden bagimsiz olmasinin avantajini imgeye, gorindrlige ve
prestij gostergesine kurban mi veriyor? Yoksa erisilebilirlik, ulasim ve altyapi avantajlari down-town'u
vazgecilmez mi kiliyor? Plaza insanlari ve plaza mekanlari her giin birbirini yeniden mi Uretiyor? Mimarlik,
valnizca kurulu sistemi ‘estetize’ eden bir arag mi, yoksa sistemde sapmalara, aksakliklara ve acilimla-
ra sebep olarak hakiki bir donisim gergeklestirebilir mi? Ana akim plaza yapilarina alternatif galisma
mekanlari Uretilebilir mi?
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Location: izmir
Date: May 08, 2012
Title: PLAZA-PHOBIA

Subject: Office buildings or is it possible for the white-collared to escape from the down-town?

Discussed Buildings: Géksu Office, Armona Denizcilik

Speakers: Glilsim Baydar, Ahmet Tercan, Nevzat Sayin, Deniz Gliner, Ebru Ersoz

Office buildings are the working areas of city dwellers, the most of which are employed in the service
industry within the current post-fordist economic era. The plazas rising one after another in areas
called down-town or central business areas, beyond being venues where “business is run”, have
become the landmarks for global companies, the source of prestige for local companies, the symbol
of progress for cities and politicians and status symbols for the employees. On the other hand, such

structures are part of a way of ‘beha-
vior" appearing in other fields in the
city as well, becoming progressively
popular. Plazas reproduce segrega-
tion in cities not different from that
of a shopping center or a closed
complex with the security check you
face upon entry, their sterile interi-
ors, their socially homogenized ste-
rile interiors and being close to the
street. Spaces created in this style
are becoming an object of desire for
many a people triggered by adverts
on TV, newspapers and the Inter-
net. On the other hand, this gene-
ralization on office buildings should
not disregard other searches. Nev-
zat Sayin's Goksu Office and Ahmet
Tercan's Armona Denizcilik Buildings
in VCAS book depart from the mains-
tream office structures both due to
their context and also their scales
and the world they create. Some of
the questions discussed at the panel
were: Does the service industry per-
haps sacrifice the advantage of its
being independent to the symbol,
visibility or indication of prestige?
Or the advantages of accessibility,
transportation and infrastructure
render downtown indispensible? Do
plaza people and plaza spaces create
each other once again every day? Is
architecture a tool which esthetizes
the established system alone or may

a true transformation be achieved causing deviations, problems and approaches in the system? Can
working spaces be created as alternatives to the mainstream plaza structures?
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Sirada neler var? Hangi illerde hangi
yapilari konugsmayi planliyorsunuz?
Sirada Diyarbakir, Eskisehir ve Ankara var.
Yapilardan ziyade konular ekseninde soyle-
yecek olursak sirasiyla AVM'ler ve baglam,
satis ofisleri ve meta olarak mimarlk, ofis
yapilari ve kurumsallik konularini tartismay:
planliyoruz.

Tlm bu konusulanlarla varilmaya ¢aligi-
lan noktayi birkag kelime ile 6zetleme-
nizi istesek?

Sosyal ve yapil ¢evrenin birlikteliginden olu-
san kentler, bir cesit kuvvetler bileskesi olus-
turan bu tirden iktidar iligkileri, hareket alan-
lari ve davranislar silsilesi icinden Uretiliyor.
Tekil yapilar; bu ag icerisinde muktedir yerleri
tutan mimar, isveren, belediye, arsa sahibi,
gayrimenkul gelistiricisi gibi aktorlerin iktidar
bileskelerinin kesisiminde olusuyor. Her yapi,
0 an, o yer ve o durumda etkin olmus bir ter-
cihler kiimesinin cisimlesmis hali. Bu ag icin-
deki aktorlerin cogunlukla birbirinden farkil
ajandalari oldugu kuskusuz.

Dahasi, her aktorin de kendi icinde homojen,
bilinebilir, tahmin edilebilir, temsil edilebilir
bir 6zne olmadigini da hesaba katmak gerek.
Panellerin genel kurgusunu anlatirken her
seferinde, “ele alinan yapilari isveren, mimar,
mimarlik elestirmeni, kullanici... gibi farkl
aktorlerle tartismak” gibi biraz sloganlasmis
bir ifade kullaniyoruz. Mimarlik Gzerine konu-
surken, betimleyici bir sanat tarihi calismasin-
da oldugu gibi yapiy1 bulunmus bir nesne ola-
rak ele alip, dili, estetik yonelimleri, bigcimsel
artikUlasyonlari Gzerinden konusma yoluna da
gidebiliriz, bu sUphesiz mesrudur. Dahasi, bir
yapinin nesnesel nitelikleri batin bu iliskiler
ag! icerisindeki konumlanmasinda belirleyici
bir role de sahiptir.

Ote yandan, biz burada yapilarin nesne nitelik-
lerinin kendi bicimsel dagarcigi icerisine kapa-
tilmis bir okumasindan ziyade, bu nitelikleri
yapilarin olusma dlzlemleri, olusumda devre-
de olan kuvvetler ve en nihayetinde mimarhgin
bu iliskiler agi icerisinde - etkin veya degil-
nasil bir role, imkana, potansiyele sahip oldu-
gu ile birlikte degerlendirmek istiyoruz. Bunu
yaparken de zaman zaman yaply! bir nesne
olarak gozden yitirmek, bakislarimizi onun
Uzerine dikmek yerine onun varolus ufkuna
dogru bakmak anlamli gérintyor.
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What comes next? In which provinces, what
buildings are you planning to discuss?

Next in line are Diyarbakir, Eskisehir and Anka-
ra. Addressing the topics rather than buildings,
we're planning to discuss the topics of shopping
centers and contexts, sales offices and archi-
tecture, office buildings and institutionalization
as objects.

Could we ask you to summarize the point
attempted to be reached by all this discussed?
Cities forming the union of social and struc-
tured environment are produced from within
a range of this type of power relations, move-
ment spaces and behaviors forming a sort of
a combination of forces. The singular buildings
are formed at the intersection of the power
vectors of actors like the architect, emplo-
yer, the municipality, landlord and developer
which are incumbents. Each building is the
materialized state of that moment of a cluster
of preferences effective at that moment, that
place and that situation. No doubt, the actors
in this network mostly have agendas different
from that of each other. Furthermore, it should
be taken into account that each actor within
itself is not a homogeneous, predictable and
representable subject. We are using a somew-
hat motto-like statement like “discussing the
addressed buildings with different actors like
employers, architects, architecture critiques
and users..." each time when we describe the
general setup of the panels. When discussing
architecture, like in a depictive history of art
study, we can address the structure as a given
object, discussing it through the language,
aesthetic trends and form-wise articulations.
Clearly, this is legitimate. Even more, the objec-
tive qualities of a structure have a determining
role in its deployment within all this network of
relationships. On the other hand, here we wish
rather than a reading of the object qualities of
buildings closed within its own formal store of
knowledge; to assess these qualities combi-
ned with the formation planes of buildings, the
forces active in formation and eventually, what
kind of role capability or potential architecture
has in this network of relationships - effective
or not. When doing so, it seems meaningful to
disregard the building as an object at times,
glancing at its horizon of existence instead of
staring at it.

actit

photos (Cemal Emden)
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Topkapi Sarayr'ndaki Cinili Kosk
Cinili Manor in Topkapi Palace
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Konya'da bulunan Sirgali Medrese
Sircali Madrassah in Konya

article

BU MAKALEDE QINI KAROLARIN BiR YAPI VE DEKORASYON MALZEMESI OLARAK
ONEMi VE USTUNLUKLERI ELE ALINMISTIR. SONUG OLARAK YAPILARDA GiNi
KAPLAMA MALZEMELERI KULLANIMININ ESTETIK CEVRE, MALIYET VE EMNIYET
BAKIMINDAN TARIHSEL SUREC ICINDE SURDURULEBILIRLIGI SAPTANMIS VE

YAYGINLASTIRILMASI ONERILMISTIR. In this article, the significance and superiorities
of it tiles as a building and decoration material are addressed. In conclusion,
sustainability of use of ¢ini tiles in buildings through history in terms of aesthetics, the
environment, cost and safety was determined and its wider use is proposed.

Eski yapilarda; ahsap, saman, kil, kireg, ker-
pic ve tas gibi dogal malzemeler kullaniimistir
(Resim 1 ve Resim 2). BuglnUn yapilarinda
ise; cevresel, teknolojik ve ekonomik gereksi-
nimleri en iyi sekilde karsilayacak malzemeler
onem kazanmistir.

GUnUmizde binalar ve yapi sektorl; kiresel
enerji tUketiminin ve atik olusumunun %40'Indan
ve CO, gazi salinminin %50'sinden sorumludur
[1-2]. Binalarin yapim ve igletimi sirasinda kay-
naklarin %50'si tiketilmektedir [3]. Ayrica; Din-
yada Uretilen enerjinin %50'si binalarda tiketil-
mektedir [4-5]. Avrupa Birligi (AB) Ulkelerinde,
toplam enerji kullanminin %40'tan fazlasi, CO,
emisyonunun %30'u ve sentetik atiklarin %40/
yap!i sektorinden kaynaklanmaktadir [6].
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In ancient buildings; natural materials like
wood, hay, clay, limestone, adobe and stone
were used (Picture 1 and Picture 2). In today's
buildings, materials which will meet environ-
mental, technological and economic needs
best have gained importance.

Presently, buildings and the building industry
is responsible for 40% of global energy con-
sumption and waste formation and 50% of CO,
emission [1-2]. Fifty percent of resources are
consumed during construction and operation
of buildings [3]. Furthermore, 50% of energy
generated globally is consumed in buildings
[4-5]. In European Union (EU) countries, more
than 40% of total energy consumption, 30%
of CO, emission and 40% of synthetic waste
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Osmanli minyatiirlerinde yapi insaati
The building construction in Ottoman miniatures

Yapilarin gevreci ozellikleri arttikga
cevresel etkileri azalmakta ve ¢ev-
reye daha az zarar vermektedirler.
Bu durum, son donem yapi tasa-
rimlarini gevreci yaklasimlara ve
yontemlere dodru yoneltmektedir.
Cevre dostu, yesil ve strdurdlebilir
yapllasma kriterleri olarak adlan-
dirilan bu yontemler, sinirli dogal
kaynak kullaniminin azaltilmasi,
yenilenebilir ya da sinirsiz kaynak-
larin mdmkUn oldugu kadar gok kul-
laniimasi, enerjinin az fakat verimli
sekilde kullanilmasi, emisyonlar ve
diger kirleticilerin azaltilmasi ve ayni zaman-
da bina ici ortamlarda insan sagliginin korun-
masidir. Bu nedenlerle; bugin ve gelecekteki
binalarda yasam cevrelerinin olusturulmasinda
uyulmasi gereken kriterler olusturulmustur. Bu
kriterlerin baglicalari;

Esnek ve degisen kosullara uyum saglayabi-
len tasarim,

Enerjinin verimli kullanimi,

TUm kaynaklarin etkin kullanimi,

TUm atiklarin azaltiimasi,

Temiz su kaynaklarinin korunmasi,

Zararli ve tehlikeli kimyasal maddelerden
sakinilmasi,

Saglik ve glvenlik risklerinin en aza
indirilmesi,

Saglikl ic mekan hava kalitesi saglanmasidir.

Insanlar icin gerekli konfor sartlarini saglaya-
bilen bir yapi; yesil bitki 6rtlst ile bezenmesi,
uygun bir alanda konumlanmasi, nefes alabilen
cephelere sahip olmasi, ic mekan havasindaki
nem oraninin dogal bir sekilde kontrol edile-
bilmesi, havadaki zararli maddelerin filtre edi-
lerek notrlenmesi, 1si yalitimi ve 1si depolama
arasindaki uyumun saglanmasi, ic mekanda
ideal ylUzey ve hava sicakliklarinin olmasi, hos
kokulu, zehirli gazlar acgiga ¢ikarmayan, dogal
Isik kullanan aydinlatma ve renk ortamina sahip
olmasi, insana gore yonelmis ses ve titresim-
lerin olmasi, yapi malzemelerinin radyoaktivi-
telerinin dogal ortamdan daha distk olmasi,
havadaki dogal elektriksel ve manyetik alani
koruyan ve mekanda uygun fizyolojik iyonlas-
ma gibi ozelliklere sahip bir sekilde yapilmis
olmalidir.
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are accounted for by the building
industry [6]. As the environmen-
talist properties of buildings inc-
rease, their environmental impact
decreases, giving less harm to the
environment. This moves the most
recent building designs towards
environmentalist approaches and
techniques. These techniques,
known as environmentally friendly,
green and sustainable building cri-
teria, include reduction of limi-
ted natural resource usage, use of
renewable or unlimited resources
as much as possible, use of energy in small
guantities but efficiently, reduction of emissi-
ons and other polluters and also preservation
of human health in building interiors. Therefore,
criteria have been created which should be
adhered in formation of living environments in
today's and future buildings. The main ones of
these criteria are;

Design which can adapt to flexible and
changing conditions,

Efficient use of energy,

Efficient use of all resources,

Reduction of all waste,

Conservation of fresh water resources,
Avoidance of harmful and hazardous che-
micals,

Minimization of health and security risks,
Ensuring healthy interior air quality.

A building which can meet the necessary comfort
requirements for human beings must be decora-
ted with a green plant cover, must be situated in
an appropriate area, must have fagades that can
breathe, its ratio of humidity in its interior must
be controlled naturally, harmful materials in air
must be filtered and neutralized, the harmony
between heat insulation and heat storage must
be met, there should be ideal surface and air tem-
peratures in the interior, must have lighting and
color settings with pleasant aromas not releasing
toxic gases using natural light, must have sounds
and vibrations directed to people, must have
building materials with less radioactivity than the
natural environment, must protect the natural
electrical and magnetic fields in the air and must
have proper physiological ionization inside.
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Ayrica bu 6zelliklere sahip bir yapida kullani-
lacak olan yapi malzemeleri; gorsel (bayuklik,
renk, parlaklik, vb.), fiziksel (isI, ses, 1sik, nem
radyasyon, vb.), kimyasal (korozyon, radyas-
yon, yangin, kimyasal maddelerin ve organiz-
malarin etkileri vb.), mekanik (kesme direnci,
edilme direnci, burulma direnci, emniyet geril-
mesi, gekme ve basing vb.), teknolojik (asinma,
stinme, sekil degistirme vb.), ekonomik (Uretim,
tasima, uygulama, bakim, onarim maliyetleri
vb.) ve insan saglidi (ergonomi, kimyasal mad-
delerin etkisi, ruhsal etki, gtivenlik vb) ile ilgili
6zelliklere sahip olmaldir. Yapi malzemeleri
yapida kullanim yerine gore; tasiyici, koruyucu
ve dekoratif olmak Uzere Ug ana gruba ayrilir.
Ayrica yapida kullanim yerine gore birden fazla
amaca hizmet edebilirler. Ornegin, bir tugla dis
duvar sisteminde taslyiciligi saglayacak gekir-
degi bicimlendirebildigi gibi cephede dekoratif
bir gorintl olusturabilecek bir kaplamayi da
olusturabilir [7]. Ayni sekilde seramikler hem
duvar kaplamasi hem de dekorasyon malze-
mesidir. Yapilarda koruyucu ve dekoratif 6zel-
liklere sahip bir malzeme olan seramiklerin
kullaniimasinin diger nedenleri ise;

= Hijyenik (mikrop, bakteri ve toz Uretmez).

= YUzey (leke, kir ve toz tutmaz).

= Mikro yapi (koku ve is sinmez, rutubetten
etkilenmez).

= Kimyasal (su ile bile temizlenebilir).

= Fiziksel (uzun 6mirlG ve dayaniklidir).
ozellikleridir.

Seramiklerin baglica hammaddesi kil'dir. Dln-
yanin her yerinde bol miktarda bulunmasi
nedeniyle kil, tarih dncesi dénemlerden beri
yapilarin hem insasinda hem de sislenmesin-
de yogun bir sekilde kullanilmistir. Kilden yapi-
lan tuglalar, 8000 vyildan beri dinyanin her
kosesinde yaygin bir sekilde kullaniimaktadir.
Kilin nemi ve 1siy1 kararli bir dizeyde tutabi-
len yapisi ve dodadan kolay elde edilebilmesi
nedeniyle kerpicten Uretilen evler bugtin hala
varliklarini strdirmektedir. GUnimizde bile
dunya Uzerinde yaklasik 2 milyar insan kilden
yapilma evlerde oturmaktadir.

Hammaddesi kil olan ve ¢esitli isimlerle adlan-
dirilan seramikler ile yapilarin birliktelikleri de
cok eski donemlere dayanmaktadir. Seramik-
ler glinltk kullanim esyasi olmanin yaninda bir

article
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ilk Tiirkiye Biiyiik Millet Meclisi

The first Grand National Assembly of Turkey

The building materials to be used in a structure
with these properties must also have visual
(size, color, brightness, etc.), physical (heat,
sound, light, humidity, radiation, etc.), chemical
(corrosion, radiation, fire, impact of chemicals
and organisms, etc.), mechanical (shear resis-
tance, bending resistance, torsion resistance,
safety stress, tension and compression, etc.),
technological (ear, creep, deformation, etc.),
economic (cost of production, carriage, appli-
cation, maintenance, repair, etc.) and human
health (ergonomics, impact of chemicals, spiri-
tual effect, security, etc.) properties.
Building materials are categorized into three
groups as load bearing, protective and deco-
rative, depending on where they are used in
the building. Also, they may serve multiple
purposes depending on the place of use in the
building. For example, a brick may form the core
which will ensure load bearing in an exterior wall
system but may also form a cover which will
give a decorative image on the facade [7]. In the
same manner, ceramics are both wall tiles and
also decoration materials. Other reasons why
ceramics which have protective and decorative
properties in buildings are;
= Hygiene (does not create microbes,
bacteria or dust).
= Surface (does not retain stain, dirt or dust).
= Microstructure (does not absorb odor or
soot, is not affected by humidity).
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yap! bileseni olarak ylzyillardir her donem ve
her cografyada kendisine yer bulmustur.
Mimari eserlerde seramikler; yapinin kendisi,
kaplamasi ve dekorasyonu seklinde yer almis-
tir. Farkli bigimlerde; yerde, duvarda, tavanda,
mekan icinde ve disinda olmak Uzere, yapinin
neredeyse her yerinde kullaniimistir. Seramik
malzemeler ile gesitli sekillerde, gesitli cografya
ve kdltlrlerin icinde ginimUzde de hayranlk
uyandiran eserler olusturulmustur.

Selguklu ve Osmanli yapilarinda sirli/sirsiz
tugla sik kullanilan yapisal seramik bir malzeme
olmustur. Bu dénemlerde sirli tugla; hem sis-
leme hem de islevsel amaglarla kullaniimistir.
Dis yUzeylerde tugla kullanilirken ic mekanda
ise tugla yerine; dayanikli, saglkl ve dekoratif
ozellikleri ile ¢ok yonlU bir yapi malzemesi olan
karo kullanilmistir.

Sanatsal bir seramik malzeme olan ¢ini karolar
ise mimari ile uyumlu bir sekilde organik bir
bUtlnlUk kurarak; kubbeden eyvanlara, duvar-
lardan koselere, pencere ve mihraplara degin
cesitli yerlerde Turk ve islam mimarisinde yay-
gin bir sekilde kullanilmistir.

Ciniler sadece renk acisindan degil, desen
ve bicim gibi dengelerin kullaniimasi ile de
bir glzel sanatlar Granaddr. Ayrica tarihi
yapilarda en iyi korunabilmis mimari sisleme
6gesi olarak genis bir koleksiyon olustururlar
(Sircali Medrese ve Cinili Kosk 6rneklerinde
oldugu gibi).

makale
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= Chemical (may be cleaned even with
water).
= Physical (long life and resistance).
The main raw material of ceramics is clay. As it
is available in large quantities all over the world,
clay has been used intensively since prehistoric
periods both in the construction and also deco-
ration of buildings. Clay-made bricks have been
in use broadly all over the world since 8,000
years. Adobe homes are still in existence due to
clay’s composition which can keep humidity and
heat at a sustainable level and may be obtained
easily from nature. Even today, approximately
2 billion people live in clay homes in the world.
The union of ceramics which have clay as raw
material given various names and buildings
goes back to very ancient times. Ceramics have
always a place for it for them in every period
and everywhere over the years as a building
component beside being a utilitarian ware.
In architectural works, ceramics have been used
as either the building itself, its lining or decorati-
on. It's been used almost everywhere in a building
in different formats on the floor, on the wall, on
the ceiling, inside and outside the space. Today,
too, awe inspiring works have been formed using
ceramic materials in different forms in different
geographies and cultures.
Glazed/unglazed brick has been used frequently
in Seljuki and Ottoman buildings. In these times,
glazed brick has been used both for decoration
and for functional purposes. While brick was used
on exteriors; in interiors, instead of the brick, tile
which is a multi-aspect building material with its
robust, hygienic and decorative characteristics
was in use.
Cini tiles, which were an artistic ceramic materi-
al, have been used widely in Turkish and Islamic
architecture in various locations from the dome
to eyvans, from walls to corners, to windows
and altars, building an organic integrity with the
architecture.
A ¢ini is also a product of fine arts by use of
balances like patterns and form, not just in
terms of color. Also, they form a wide collection
as best conserved architectural decorating ele-
ment in historical buildings.
With the advancement of industrialization and
in relation, with urbanization in the last century,
materials like concrete, steel and glass have
started to play an effective role in construction
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Son yUzyilda endUstrilesme ve buna bagli ola-
rak sehirlesmenin gelisimiyle; beton, gelik, cam
gibi malzemeler yapilarin insasinda etkin rol
oynamaya baslamislardir. Bu gelismeler, yapi-
larin insasinda cini karo kullanimini sinirlamig
olsa da buglnlin ve yarinin yapilarinin strdd-
rdlebilir tasarimlarinda (Resim 2, Resim 3 ve
Resim 4) ¢ini kullaniimasinin gerekgeleri asagi-
da siralanmistir. Cini;

Evrensel: Herkesin faydasina sunulmustur,
Kisisel: Bir sanat eseri olarak kisiseldir ve
eseri ortaya koyan kisinin izlerini tasir,
Ozgiin: Tektir, kisiye 6zel Grlinler ve her turli
tasarim icin son derece elveriglidir,

Kalici: Hayatimiza etki edebilecek kadar kali-
cidir, ylzyillar boyunca yasar,

Sanat eseri: Insan psikolojisinde giizel duy-
gular uyandirir, duygu distnce ve hayal din-
yasini zenginlestirip insanlari hayatlarindan
lezzet almaya sevk eder,

Estetik: Dogal bir Uslup icinde parlak ylzeyi
ile 1s1g1 kirarak desenlerin ve renklerin canlili-
gini 6ne ¢ikarir, olaganistt bir denge, simetri,
hic bir Griinde ulagilamayacak kadar canlilikta
dogal renkler igerir,

Cevreci: Toprak boyalar kullanilarak elektrikli
firnlarda sifir emisyon ve temiz enerjiile Gre-
tilir, bulundugu yere zararli gazlar yaymaz,
geri dontsturdlebilir ve dogaya zararl kalin-
tilar birakmaz,

Akustik: Sir tabakasinin ses dalgalarini yan-
sitic 6zelligi ile dalgalarin mekéanda homojen
olarak dagilmasini saglar,

Termal: Sir tabakasinin isi ve isik dalgalarini
yansitici 6zelligi nedeni ile 1si yalitimi saglar,
kil icerigi nedeni ile binyesinde isiy1 depolar,
yaplilari yazin serin kisin sicak tutar, hava
dolasimi imkéani saglayarak ortamin rutubet-
lenmesini onler,

Fiziksel: Binaya fazla yik getirmez, yagislar,
darbeler ve garpmalar gibi dis etkilere karsi
dayanikli, binanin genlesmesine ve galismasi-
na uyumludur,

Kimyasal: Kolaylikla temizlenir, yag, kir ve toz
tutmaz, bakimi kolaydir,

Biyolojik: Bakteri yasatmaz, kuvars bilegeni
ortamdaki negatif enerjiyi emer ve radyasyon
etkisini azaltir,

Dayaniklilik: Dig atmosferik sartlara dayanikli
olup yillar boyunca 6ézelliklerini koruyabilir.

article

of buildings. These developments have limited
the use of ¢ini tiles in construction of buildings,
yet ¢ini is still used in sustainable designs of
tomorrow's structures. Cini;

Universal: Is available to be benefited by
everyone,

Personal: It is personal as an art of work
and bears the traces of the person building
the work,

Original: It is unique, it is extremely conveni-
ent for custom made products and any type
of design,

Permanent: It is permanent enough to influ-
ence our lives through centuries,

Art work: Awakens nice feelings in human
psychology, enriches the world of emotion,
idea and imagination, directs people to take
pleasure of their lives,

Aesthetics: Breaking the light with its shiny
surface in a natural style, emphasizes the
vividity of patterns and colors, contains an
exceptional balance, symmetry and natural
colors which cannot be achieved in any
other product,

Environmentalist: It is manufactured with
zero emission and clean energy in electric
kilns using earth dyes, does not release
hazardous gases to where it is, may be
recyclable and does not leave remnants
hazardous to the environment,

Acoustics: Thanks to the glaze layer's cha-
racteristic of reflecting of sound waves,
allows waves to be distributed homogeneo-
usly in the space,

Etnografya Miizesi
Museum of Ethnography in Ankfara
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Sonuglar ve Oneriler

Bugin; cevresel sorunlarin olumsuz sonuglari
gittikce daha fazla hissedilmekte ve yapilar da
cesitli asamalarda bu duruma katkida bulunmak-
tadir. Bu sorunu azaltacak yaklagimlar arastiril-
makta binalarin mimari tasarimlari strdurdlebilir
cevre dostu bir anlayisa dogru yonlenmektedir.
Bu konuda vyeterli gelismelerin olmasi icin her
kesimin katkisi gereklidir. Cini; hem Uretimde
hem de kullanimda gevre dostu olan geleneksel
bir yapi ve dekorasyon malzemesidir. Ulkemizin
cevresel ve estetik standartlarinin artiriimasi
icin; vatandaslar, mimarlar ve ilgili yoneticiler
yapilarda ¢ini karo kullanimina daha fazla énem
ve yer vermelidir.

istanbul Neorion Oteli
Neorion Hotel in Istanbul
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Thermal: Provides heat insulation due to
glaze layer's property of reflecting heat and
sound waves, stores heat in its body due
to its clay content, keeps buildings cool in
summer, warm in winter, prevents ambient
humidity, allowing air circulation,

Physical: Does not put much load on the
building, withstands outside impacts like
rain and collisions, harmonious with expan-
sion and working of the building,

Chemical: Easy to clean, does not retain oil,
dirt or dust, easy to maintain,

Biological: Does not allow bacteria to live,
its quartz component absorbs the negative
energy in the environment, reduces radiati-
on effect,

Endurance: Endures outside atmospheric
conditions and may conserve its properties
over the years.

Conclusions and Recommendations

Today, the adverse effects of environmental
problems are being felt progressively more and
buildings contribute to this situation in various
phases. Approaches to mitigate this problem
are being researched, with architectural design
of buildings guided towards a sustainable, envi-
ronmentally-friendly concept. For new develop-
ments in this field, every segment must have
a contribution. Cini is a traditional building and
decoration material which is environmentally-
friendly, both in production and also in consump-
tion. For enhancement of the environmental and
aesthetic standards of our country; citizens, arc-
hitects and applicable administrators must place
more importance to use of ¢ini tiles in buildings.
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etkinlik : sergi actiity : exhibition

ALI'NIN KOCO'SU

Ben derginin sayfalarindan sergi haberi duyurmaya aligkinimdir, cok da istekliyimdir. Hatta her defasinda
heyecan duyarim sayfalari hazirlarken. Ama boéylesi bir sergiyi sizin i¢in derlerken ¢cok duygulandigimi
itiraf etmeliyim. Amaci beni derinden etkiledi; ¢linkii gcok ulvi. Okuyunca hak vereceginize eminim. Sergide
emegdi gecen herkese tesekkiir ederken, sergiye daveti bir borg biliyorum... Heval Zeliha Yiiksel

I'm used to and also very eager to announce exhibition news from the pages of the magazine. Actually, | get exci-
ted each time | prepare the pages. But | must confess that | am highly moved as | compile such an exhibition for
you. Its purpose affected me deeply because it is very sublime. I'm sure you will agree with me when you read it. |
thank everyone involved in the exhibition and | owe it to them to invite everyone to the show... Heval Zeliha Yiiksel
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etkinlik : sergi activity : exhibition

Ali Arif Ersen yillardir yatiyor. Yillardir fotograf makinesini eline almadi. Yarin alsa,
objektifini nereye yoneltecegini sorduk:

Ali Arif Ersen has been lying down for years. He didn't take his camera in his hand for years.
We asked him where he would point his camera at if he did so tomorrow:

BURCU AKSOY = CAN ALTAY = ANi CELIK AREVYAN = ARIF ASCI = BANU CENNETOGLU = ORHAN CEM CETIN
ZEKAi DEMIR » CEMAL EMDEN = HASAN DENiZ » AHMET ELHAN = MURAT GERMEN = ARA GULER
SITKI KOSEMEN = NEVZAT SAYIN = AHMET SEL = SERKAN TAYCAN = NAZiF TOPGCUOGLU = 6ZCAN YURDALAN

ayni pozdan birer tane gektiler. Bu sergi ¢cikti. Hepsine tesekkiir ederiz.
each shot the same frame. This lead to this exhibition. We thank each and every one of them.
Ali Arif Ersen - Serhan Ada

Onsekiz Fotografcidan Tek Bir Poz
A Single Frame by Eighteen Photographers

Son sekiz yildir locked in sendromuyla yataga bagl
yasayan fotografci Ali Arif Ersen dlnyayla iletisimi
gozleriyle kuruyor. Annesine, dostlarina, gevresin-
dekilere sol gézinl kirparak “evet, peki” diyor. Sag
g6zUnUn Uzerinde bir gozluge ilistirilen lazer kalemini
alfabe Uzerinde gezdirerek kelimeler yapiyor, anlk
isteklerini aktariyor, zor sorular soruyor, eskilere dair
anilarini paylasiyor. Ersen, bir yandan mizik dinle-
meye, kitap dinlemeye devam ediyor. Dinyada olup
bitenle iliskisini gevsetmiyor. Arada ativerdigi kisa
kahkahalar bunun en glzel isareti. Bu projede Ali'ye
yarin objektifi eline alsa neyi gekerdi sorusu soruldu.
“K-0-C-0" harflerini géz ucuyla yazdi. Uzerine uzun
boylu yorum yapmadan... Projeye katilacak sanatgi
arkadaglarini fotograf gekmeye degil, muhabbete,
birlikte yiyip igip sdylesmeye davet eder gibi. Baska
hicbir kisitlama, kosul yoktu. Projenin adi daha o anda
kendiliginden konuldu: “Alinin Kogo'su”. Ali'nin énerdi-
gi pozu, davet ettigi Kogo'yu gekmek Uzere konusulan,
yazisilan tUm fotografcilar pek az istisnayla bu ise
gondlla olarak katilmaya hemen “evet” dediler.

Bu serginin de bir hikayesi ve hatta bir de tarihi var.
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Photographer Ali Arif Ersen, who has been living tied
down to bed with locked in syndrome for the last eight
years, makes contact with the world with his eyes. He
says; “Yes, OK" to his mother, his friends, the ones around
him blinking his left eye. He creates words navigating the
laser pen connected to eyeglasses on his right eye, on
the alphabet. Relating his instant wishes, he asks hard
questions, sharing his memories of the old. On the other
hand, Ersen goes on listening to music, listening to books.
He does not let go of his relationship with what's going
on in the world. His short laughters from time to time is
the best symbol for this. In this project, Ali was asked the
question of what he would shoot if he had the camera in
his hand. He wrote letters "K-O-C-O" with the tip of his
eye. Without any long comments... as if he was inviting
his artist friends to participate in the project, not to shoot
photographs but to chat, to eat and drink and converse
together. There was no other restriction or condition.
The title of the project was coined automatically at that
instant: “Ali's Koco”. All invited photographers, who were
talked with or written to for shooting the frame proposed
by Ali: Kogo; right away said "yes” to participating in this
project voluntarily with very few exceptions.
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etkinlik : sergi ‘
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ALI'DEN ONLARA BiR, ONLARDAN ALI'YE BIRER .
ONE FROM ALI TO THEM , ONE EACH FROM THEM TO ALI

En basindan adimlayarak yazilabilir. O halde, bu ser-
ginin yolu Uzerindeki bazi kelimeleri, hem de ortaya
gelis siralariyla biraz daha belirgin kilmak, belki merak
edene parola islevi gorebilir. Kaldi ki kelimenin kendisi
de dlpediz bir parola degdil mi? Davet, Ziyafet, Géz-
ler, Beyin, Hayaller, Hasret, Eller...

Ali'ye, yillarca aradan sonra kamerani yeniden bir seye
dogrultsan dedigimizde, 6nce “Haydarpasa Garinin
oradaki balon” cevabini verdi. Ama balonun ylksekligi
artik bir yer olarak hayatimizdan cikmaya hUkimld
gari gérmeye yetmiyordu. Gar, belki yeni haliyle ve
hatta muhtemelen eski adini da koruyarak yeni tirden
bir mekan olarak yeniden “yapilir". Lakin Haydarpasa
Gari bu ikinci hayatinda bir “yer” olmaktan gikacak.
Yer yapilamaz, yer “olur”. Alinin ikinci tercihi Kogo
oldu. Higbir ek agiklama yapmaksizin. Acik davete agik
davetle geldi.

Alimin davetine teredditstz evet dediler. Hem de
ellerinde birer fotografla ziyafetine katildilar. Ali'nin
hi¢ disinmeden yaptidi cagdri sonunda hepimiz igin bir
s6lene dondu.

TUm bunlar olurken, Ali'nin davetine hazirliklar yapilir-
ken, bilhassa kimi fotografci arkadaslarla Kogo'ya git-
tigimizde Tertulia hep aklimdaydi. ispanya'da yazan,
yapan, distnen yarenlerin sabahlara kadar vyiyip icip
soylestikleri o acayip (gizli?) ayin.

O tablo, Tertulia tablosu hep goézlerimin énindeydi.
Sonradan Jose Gutierrez Solana’nin elinden ciktigini
d8rendigim o ziyafet/muhabbet tablosunun. Sofranin
etrafinda oturanlarin her birinin gozlerinde ve otu-
ruslarinda birer karakterin yaratildigi o yemek tablo-
su: Pombo Kahvesi Tertuliasi. Solana, Leonardo’nun
Son YemekK'ini, en azindan onun hayalini ne kadar

mimari architecture

122

This exhibition has a story and in fact, some history. It can
be written step by step from right at the beginning. Then,
making some words on the path to this exhibition a little
more distinct in the order they come forward, perhaps
may operate as a password to those who are curious.
Actually, isn't the word itself simply a password? Invi-
tation, Feast, Eyes, Brain, Dreams, Yearning, Hands...
When we asked Ali if he could point his camera once
again to something after so many years; first he said;
“The balloon near Haydarpasa Station”. But the height of
the balloon is not enough to see the station condemned
to be removed from our life as a place. The station per-
haps may be “rebuilt” in its new form and even probably,
preserving its old name as a new type of space. But Hay-
darpasa Station will stop being a “place” in this second
life. A place cannot be built, a place "happens”. Ali's
second choice was Kogo. Without any additional remark.
He answered the open invitation by an open invitation.
They said yes to Ali's invitation without hesitation. They
participated in his feast with a photograph in their hands
each. Ali's call he made without thinking at all, eventually
turned into a feast for all of us. While all these were
happening, as preparations were made to Ali's invitation,
especially when we went to Kogo with some photograp-
her friends, tertulia was always in my mind. That strange
(secret?) ritual where writing, doing, thinking bodies ate,
drank and chatted till the morning in Spain.

That picture, the picture of Tertulia was always before
my eyes. That feast/friendly chat picture which | learned
came out of the hands of Jose Gutierrez Solana later.
That picture of dinner where a character was created in
the eyes of each one sitting around the table and the way
they sat: Pombo Café Tertulia. How long did Solana keep
in his mind Leonardo’s last supper, at least its vision,




etkinlik : sergi ‘
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“Kiglari, giil agaclari glllerini diisinmeye koyulur.”
“Winter time, rose trees start thinking of their roses.”

Ramon Gomez de la Serna

aklinda tutmustu resmi yaparken? Goethe'nin Son
Yemek hakkinda yazdiklarini bir yerlerde okumus
olabilir miydi? Hepsi arkadasi olan bu sanatgilar kisa
cUmleleriyle (greguerias) meshur Ramon Gomez de
la Serna'nin davetiyle bir araya geldiklerinde kendi
portreleri hakkinda kim bilir neler disunddler... Yillar
sonra, Ispanya'da i¢ Savas ve ikinci Diinya Savasinin
karanliginda kahve kapandi ve tablo kayboldu.
Solana'nin Tertulia'si, ispanya, Franco'dan ve onun
karanhgindan kurtulduktan sonra mizede yeniden
gorindu. Hakkinda yazilip ¢izildi. Bana gore, ortadaki
siseye bakilirsa bu insanlar sarap filan degil dipeduz
rom igiyordu. Sohbetin rengi koyu olmaliydi.
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when he was painting the picture? Could he have read
what Goethe wrote about the last supper somewhere?
What must these artists, who were all his friends, think
about their own portraits when they came together
upon invitation of Ramon Gomez de la Serna, famed
for his short sentences (greguerias)... Years later, the
coffee was closed and the painting disappeared in the
darkness of the civil war and the Second World War in
Spain. Solana's Tertulia reappeared in the museum once
Spain was saved from Franco and his darkness. It was
written and drawn about. For me, looking at the bottle
at the center, these people were not drinking wine at all
but just rum. The color of the conversation must have
been strong.



etkinlik : sergi actiity : exhibition

Ankara'nin genis kapsamli sanat sergisi on GglncU yilinda.
Sanatin yayginlasmasina olanak taniyan ve geleneksellesmis
énemli bir proje olan ODTU Sanat Festivalinin on Gclnciist 23
Mart - 22 Nisan 2012 tarihleri arasinda ODTU Kiltir ve Kongre
Merkezinde dizenlendi. Sanatseverler ve koleksiyonerler igin
kaciriimayacak bir firsat sunan Festival yirmi etkinlik ve genis
kapsamli karma sergisinden olustu. Festival sergisinde her yil
oldugu gibi bu yil da Turk sanatinin dinind, buglndnt ve yarinini
olusturan farkli sanat anlayislarina sahip U¢ kusak temsil edili-
yordu. Veysel Glnay, Halil Akdeniz, Bedri Baykam, Habip Aydog-
du, GUngoér Guner, Ender Glzey, Hanefi Yeter, Remzi Savas,
Osman Ding, Atilla Atar, Nadide Akdeniz, Gllveli Kaya, Hayati
Misman, Stleyman Saim Tekcan, Mehmet Guler, Devabil Kaya,
Lerzan Ozer, Bilgehan Uzuner, Mutlu Baskaya, Ercan Saglam,
Hayri Esmer, ismail Ates, Erdal Duman, Yildiz Doyran, Funda
Susamoglu, Cebrail Otgiin, Tansel Tiirkdogan, Engin Kog, Hasan
Kiran bu yil sergide yer alan sanatcilar arasindaydi. Bu yilki ser-
gide Resim, Heykel, Seramik ve Baski alanlarindan toplam kirk iki
sanatginin doksan g galismasi yer aldi.

ODTU Sanat festivali ile ilgili olarak Prof.Hasan Pekmezci gele-
negdi strdirmenin gok dnemli oldugunu belirterek

belli bir anlayis veya politikayla baslayan pek ¢ok

projenin Ug, bes yil sonra bittigini soylemekte- 1

dir. Bu acidan bakildiginda ODTUnin baslattigi ODTU 1 3’SANAT

projeyi bir gelenege donustirerek dederini kay- — e e ..
betmeden sirdirmesini Pekmezci, gok onemli ab\

buluyor. Bu yil da sanat festivali sergisini Hacet- .—-&" (-'va— L s E RGISI

tepe Universitesi GSF ve Ankara Universitesi Odul Isitman - ODTU Sanat Festivali Dizenleme Kurulu Uyesi
Egitim Fakultesi 6grencileriyle gezen Prof. Dr.

Candan Terwiel sergiyi iki acidan gok 6nemsedi-

gini belirtiyor. Ogrenciler acisindan cagdas sanat

egditiminin énemli bir uygulama alani olmasi, sanatseverler agisin-
dan da Ankara'da toplu halde Turk sanatinin érneklerini izleme
olanagi yaratmasi. Terwiel, bir egitimci ve sanatgi olarak eserlerle
birebir karsilasmalarinin, her eser Ustline konusabilme olanaginin
sanat egitimi alan 6grenciler icin oldugu kadar izleyici igin de gok
o6nemli oldugunu sdyleyerek serginin Ankara'da, blyUk bir boslugu
doldurduguna vurgu yapiyor.

Prof.Tansel Tirkdogan da sergiyi her yil 6grencileriile gezen bir diger
akademisyen. Tiirkdogan, bu tiir sergilerin ODTU ve Ankaranin kiil-
tlrel atmosferine katkisinin blyk oldugunu ve 6zellikle, 6grenciler
ve izleyiciler agisindan Turk Sanati'mdan boyle bir seckinin izlenebil-
mesinin dnemli oldugunu belirtiyor. Sergide Turkiye'de ve Avrupa'da
yasayan degisik disiplin ve anlayislardan beslenen sanatcilarin bir
arada gorulebilecedinin altini gizen Turkdogan, profesyonel alanda
calisan sanatgilarla karsilasma firsati elde eden 6grencilerin elde
ettikleri deneyimin kendi profesyonel yasamlarina eklemlenen kali-
teler icerecedini, bunun da kisisel gelisim igin dnemli olduguna vurgu
yapiyor. Festivalde plastik sanatlar sergisinin yani sira konserler,
tiyatrolar, sinema gosterimleri, soylesiler ve galistaylar diizenleni-
yor. ODTU Sanat Festivali on tc¢ yilini doldurmus olmasina karsin
her yil ayni heyecanla sanatin farkli alanlarini temsil eden galisma-
lari sanatseverlerle paylagmaktadir.
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The art exhibition with the broadest scope in Ankara marks its thir-
teenth year. The thirteenth one of METU Art Festival, which is an
important traditional project which allows art to be popular, was held
from March 23 to April 22, 2012 at METU Culture and Convention
Center. The festival, which offers a not-to-be-missed opportunity for
art lovers and collectioners comprised twenty events and a broad
scoped group show. Like every year, this year too, three generations
owning different art concepts comprising the yesterday, today and
tomorrow of Turkish art are represented at the festival exhibition.
Veysel GUnay, Halil Akdeniz, Bedri Baykam, Habip Aydogdu, Gingor
Guner, Ender Glzey, Hanefi Yeter, Remzi Savas, Osman Ding, Atilla
Atar, Nadide Akdeniz, Gulveli Kaya, Hayati Misman, Stleyman Saim
Tekcan, Mehmet Gler, Devabil Kaya, Lerzan Ozer, Bilgehan Uzu-
ner, Mutlu Baskaya, Ercan Saglam, Hayri Esmer, ismail Ates, Erdal
Duman, Yildiz Doyran, Funda Susamoglu, Cebrail Otgin, Tansel
Turkdogan, Engin Kog and Hasan Kiran are among artists included in
this year's exhibition. Ninety-three works by forty-three fine artists in
the fields of Paintings, Sculpture, Ceramic and Prints are featured in
this year's exhibition which lasted until April 22.
Prof. Hasan Pekmezci, in connection with METU Art festival, notes
that maintaining tradition is very important and
that many projects which started in a certain

ETU 1 3TH ART concept or policy is completed in three or five

years. From this perspective, Pekmezci finds it

/- Py y very important that METU has maintained this
qt‘ project, transforming into a tradition without losing

_—+’ L’va' EX H I B ITI O N its value. Prof. Dr. Candan Terwiel, who toured this
Odul Ilsitman - METU - Art Festival Organizing Committee Member year's art festival exhibition with Hacettepe Uni-
versity FFA and Ankara University School of Edu-

cation students, notes that she finds the exhibition

important in two regards. For students; because it
is animportant field of application of contemporary art education and
for art lovers; it's allowing the chance to view the examples of Turkish
art collectively in Ankara. Terwiel stresses that the exhibition fills a
great gap in Ankara, pointing out that their facing the works one-on-
one as an educator and artist is as important for the viewers as it is
for students who study art, due to the chance to speak about each
piece of work. Prof.Tansel Tlrkdogan is yet another academician tou-
ring the exhibition each year with his students. Turkdogan notes that
these types of exhibitions have a great contribution to the cultural
atmosphere of METU and Ankara and emphasizes that especially for
students and viewers, it is important to be able to see such a selec-
tion from Turkish art. Marking that one can see fine artists nurtured
from different disciplines and concepts, living in Turkey and Europe,
may be viewed together, TUrkdogan says that the experience obta-
ined by students getting the chance to see the fine artists working
professionally will add qualities to their professional lives and that
this is important for personal development.
At the festival, in addition to the plastic arts show; concerts, plays,
film screenings, interviews and workshops are also organized. Des-
pite having completed its thirteenth year, METU Art Festival shares
works representing different fields of art with art lovers each year
with the same excitement.
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agdas Turk Seramik
anati Sergisi “Tolerans” In
NCECA Basarisi

Merkezi Amerika'da bulunan ve her yil Amerikanin farkh bir noktasinda sera-
mik sanati ve tasarimi ile ilgili etkinlikler ve konferanslarla sanat severlere
ve sanatgilara ulasmayi amaglayan NCECA bu kez, etkinligin iginde yeralan
yaklasik 200 sergiden biri olarak Istanbul Concept’in Turk Seramik Sanatgi-
larindan bir seckiyle olusturdugu “Tolerans” sergisini de etkinlikleri kapsamina
almistir. Istanbul Concept’in amaci ¢cagdas seramik sanatcilarinin yorumlariyla
Anadolu kultGrinG Amerika'da uluslararasi bir ortamda tanitmakti ve bunu
da 6000 ziyaretginin gezdigdi, agilisina bir gok yabanci Ulke temsilcilerinin ve
sanatgilarinin katildigi bir sergiyi gerceklestirerek basariyla tamamlamistir.
Sergi sirasinda Ahmet Turgut Yazman imzali Gobeklitepe belgeseli, kirator
Isik Gengoglu'nun 6zgin sunumuyla bir cok akademisyeni hayran birakarak
ilgi odagi olmustur. Turk Sanatcilar eserleriyle bu sergiye katki saglayarak,
Amerikada her yil sanatseverlerin blylk bir heyecanla ve arzuyla yeni bir
sergiyi izlemeyi bekledigi bir ortamda, eserlerini tUm dlnyaya tanitma sansi-
na sahip olmuslardir. Bu sergiye eserleriyle katkida bulunan sanatgilar ; Beril
Anilanmert, Bingll Basarir, Burcu Karabey, Deniz Onur Erman, Dilek Aydinci-
oglu, Ebru Zarakolu, Elhan Ergin, Erdal Tusun, Ezgi Hakan V. Martinez, Funda
Ozkan, Guingdr Gliner, Hasan Baskirkan, Hiseyin Ozcelik, Jale Yilmabasar, K.
Deniz Pireci, Mustafa Tuncalp, Mutlu Bagkaya, Reyhan Gurses, Sevim Cizer,
Tugba Ulker, Tirker Ozdogan, Ufuk Tolga Savas ve Zehra Cobanli'dir. Sergi'nin
karatord Isik gencoglu'na NCECA'ya gitme fikrini veren ve sergide eserleri de
bulunan Elhan Ergin ve Ahmet Turgut Yazman, Altan Sungar, Feyyaz Yaman,
Yilmaz Yalginkaya, Zeki Coskun gibi isimler sergiye danismanlik yapmislardir.
Sanati desteklemek Ust dlzey bir istek ve yetidir. Bu nedenle kisilerin ya da
kurumlarin sanattan ve sanatgilarin duygularindan anlamasi ve sevmesi gerekir
ki destek verebilsinler. Istanbul Concept'in bu sergiyle ulasmak istedigi amaci
anlayan ve gonilden destekleyen Kiltir ve Turizm Bakanhgr Tanitma Genel
MUdart Sayin Cumhur Given Tasbasi, NCECA konferansinda ve Seattle'da
dogru kisilerle iletisime gecgilmesini ve boylece hizla yol alinmasini saglayan
Cam Ocagi Vakfi Kurucusu ve Yonetim Kurulu Bagkani Sayin Yilmaz Yalginka-
ya, tim asamalarda gerek bilgisi gerekse varlidi ile sergiyi destekleyen Sanatgi
Sayin Altan Sungar, serginin Seattle ayagdinda Ust dizey adirlama ve davetli
katihmini saglayan Fahri Baskonsolos Sayin Ufuk Gokgen, kiltdr ve sanatin
Glkemize kattigi dedere inanan ve bu ugurda her tirlt destegdi veren Washing-
ton Kultir Musaviri Sayin Mesut Ozbek'dir. Tolerans Sergisi Kiltiir ve Turizm
Bakanh@i Tanitma Genel Mudurlagu, Turkish Cultural Foundation (Turk Kaltdr
Vakfi) ve Istanbul Promosyon Ltd. Sti. nin maddi- manevi katkilari ile basariyla
gerceklesmistir. THY %50 oraninda tasima destegi vermistir. NCECA Konfe-
ransi ve sergileri arasinda “Tolerans” temali Cagdas Turk Seramik Sergisinin
Seattle'daki basarisinin énemli kanitlarindan biri serginin bir cok yere davet
almasidir. 2012 Tirk Yili olmasi nedeniyle istanbul Concept tarafindan, bu
davetlerden Houston'a katilma karari alinmistir. Béylece 12-24 Temmuz 2012
tarihleri arasinda “Tolerans” sergisi Houston'da sergilenecek ve Anadolu top-
raklarindan hikayeleri sanat severlerle paylasacaktir. Bir diger énemli kaniti ise
serginin 6nimuUzdeki sene gerceklesecek NCECA Konferansinda yer alacak
uluslararasi sergilerden birisi olma hakkini elde etmesidir. Boylesi strddrulebilir
bir projenin temellerinin atilmasi Turk Sanatgilar igin sevindiricidir.
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Bingiin Basarur

Zehra Cobanly




Deniz Onur Erman

Jale Yilmabagar

Giingor Giiner
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NCECA Success of
Contemporary Turkish Ceramic
Art Show “Tolerance”

NCECA, based in USA, seeking to reach art lovers and fine artists through events
and conferences in relation to art and design of ceramics each year in a different
venue in USA, this time included among its events the tolerance show formed by
Istanbul concept by a selection of Turkish ceramic fine artists as one of the appro-
ximately 200 exhibitions, part of the event. The objective of Istanbul Concept was
to promote Anatolian culture in an international setting in the US with interpretati-
ons of contemporary ceramic fine artists and achieve this successfully by holding
an exhibition toured by 60,000 visitors; the opening of which was participated in
by representatives and artists from many foreign countries. During the exhibition,
the Gobeklitepe documentary signed by Ahmet Turgut Yazman became a focus
of interest owing many an academician with original presentation of curator Isik
Gencoglu. Turkish fine artists contributing to this exhibition with their works got
the chance to introduce their works to the whole world in a setting where art ent-
husiasts each year anticipated to view a new exhibition with great excitement and
interest. Artists contributing to this exhibition with their works were Beril Anilan-
mert, BingUl Basarir, Burcu Karabey, Deniz Onur Erman, Dilek Aydincioglu, Ebru
Zarakolu, Elhan Ergin, Erdal Tusun, Ezgi Hakan V. Martinez, Funda Ozkan, Giingdr
Giiner, Hasan Baskirkan, Hiiseyin Ozcelik, Jale Yilmabasar, K. Deniz Pireci, Mus-
tafa Tuncalp, Mutlu Baskaya, Reyhan Girses, Sevim Cizer, Tugba Ulker, Turker
Ozdogan, Ufuk Tolga Savas and Zehra Cobanli. Names like Elhan Ergin and Ahmet
Turgut Yazman, Altan Sungar, Feyyaz Yaman, Yilmaz Yalginkaya and Zeki Coskun,
who suggested the curator of the exhibition Isik Gengoglu to go to NCECA who
have works in the show served as consultants to the exhibition. Supporting art is a
top level desire and talent. Therefore, people or organizations have to understand
and love art and emotions of artists so that they may provide support. Cumhur
Guven Tagbasl, Esqg., Ministry of Culture and Tourism General Directorate for Pub-
licity, who understood and supported heartily the target Istanbul concept sought
to be reached by this exhibition Glass Kiln Foundation Founder and Chairman of
the Board Yilmaz Yalginkaya, Esq. who ensured that right people were contacted
in NCECA conference and Seatle, hence allowing speed to be picked up, Fine
Artist Altan Sungar, Esg. supporting the exhibition in all stages with his knowled-
ge and also his presence, Honorary Chief Council Ufuk Gokgen, Esg. in charge of
high level hospitality and guest attendance in the Seattle leg of the exhibition and
Washington Cultural Advisor Mesut Ozbek, Esqg. who believed in the value added
to our country by culture and art giving all kinds of support to that end were such
people. Tolerance exhibition Ministry of Culture and Tourism General Directorate
of Publicity, Turkish Cultural Foundation and Istanbul Promosyon Ltd. Sti. did
not spare their financial-intangible contributions. THY provided 50 % transport
support. One of the important evidence of the success of Contemporary Turkish
Ceramic Exhibition themed “Tolerance” among NCECE Conference and exhibitions
in Seattle is that the exhibition was invited to many different locations. As 2012
is Turkish year, Istanbul concept has decided to participate in Houston exhibition.
Hence, tolerance exhibition will be on display in Houston from July 12 to 24, 2012,
sharing stories of Anatolian land with art lovers. Another important piece of proof is
that the exhibition is now entitled to be one of the international exhibitions to take
part in next year's NCECA Conference. It is delightful for Turkish Fine Artists that
the foundations of such a sustainable project have been laid.
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Turk Seramik sektoruniin duayenlerinden
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sektor réportaiji ‘

ibrahim Bey siz, lilkemize ve insanlarimiza bilhassa
sanayilesme ve istihdam alaninda ¢ok biiyiik hizmet-
ler verdiniz ve vermeye de devam ediyorsunuz. Ken-
dinizden bahseder misiniz biraz?

1928 vyilinda, sehitler diyari Canakkale vilayetinin Yenice kaza-
sina bagli, bu topraklarda gergek yoniyle dogmus olan Mustafa
Kemal Atatlrk'n adini koymus oldugu Nevruz kdyinde dogdum.
ilkokulu Yenice ilkokulunda, ortaokulu Balikesir Lisesinde iftihar
talebesi olarak okuduktan sonra Istanbul Robert Koleje girdim.
Robert Kolej'de ekonomi ve edebiyat bolimlerini ayni slirede biti-
rerek Major in Commerce (M.A.), Bachelor of Arts (B.A.) dereceleri
ve Ustln basariyla mezun oldum. Amerika Birlesik Devletlerinde
gerekli programlari alarak (Business Administration) Is idaresi ih-
tisasini tamamlayip, 1951 'de yurda dondim. Ortaokul siralarinda
Balikesir Lisesi'nde tanidigim Sevgili esim Sevim Bodur ile 12 Ara-
lik 1951 tarihinde evlendim. Dedelerim ciftcilik ile istigal ettikten
sonra bakkaliye ticareti ile mesgul olmus. O yillarda ¢iftcinin elinde
nakit para olmadidi igin bir nevi barter sistemiyle mayis ve haziran
aylarinda yetistirdigi tabi ipek kozasini getirip ihtiyaci olan gaz,
tuz, seker, zirai aletleri gibi ihtiyaglarini bakkaldan temin edermis.
Daha sonralari buna titiin de eklenince babam 1930'ardan itiba-
ren yaprak t0tln ticareti ve ihracati ile istigal etmis. Ben de Robert
Kolejde okurken tatillerde babamin titdn depolarinda glnltga 25
kurusa puantorlik yapardim. Bu nedenle is hayatina erken atildim.
1951 yili sonunda ise babamin ve kayinpederimin ortaklidi ile
Turkiye'nin ilk 3,200 iglik 80 numara penye pamuk ipligi fabrika-
si olan, Bodur-Eginlioglu Edirnekapi Pamuk ipligi Fabrikasrni kur-
dum. 1956 yilina kadar bizzat bu fabrikay yonettim.

Ben sanayicilik hayatina atildigimda Glkemizin ancak sanayileserek
kalkinacagina, sanayinin Anadolu'ya yayilmasi gerektigine, kalkin-
mis ve refah igindeki Ulkelerin bagimsizliklarini ancak bu yolda de-
vam ettirebileceklerine inaniyordum. Bu nedenle sanayilesmenin
blyik kentlere degil is glictinin bulundugu yerlere gitmesi gerekti-
gini ve is sahalari agarak blyUk kentlere goglin 6nlenmesini savun-
dum. Bu ideal ve inangla galistim.

sectorial interview
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ibrahim Bodur Canakkale Seramik Fabrikalannda (1999)
Ibrahim Bodur at Canakkale Ceramic Factories (1999)

Mr. Bodur, you have served our country and our
people especially in the field of industrialization and
employment and are continuing to do so. Could you
tell us a bit about yourself?

| was born in the village of Nevruz named by Mustafa Kemal
Atatlrk, of Yenice district of the land of martyrs, Canakkale prov-
ince, in 1928. After going to school at Yenice Elementary School
and Balikesir High School as honors student, | enrolled in Istanbul
Robert College. At Robert College, graduating simultaneously
from economics and arts department, | graduated with Major in
Commerce (M.A.) and Bachelor of Arts (B.A.) degrees with hon-
ors. After studying Business Administration at graduate level in
the US, | came back to my country in 1951.

| married by beloved wife Sevim Bodur who | knew from Balikesir
High School on December 12, 1951.

After being engaged in farming, my grandfathers had a grocery
business. Since at the time, farmers had no cash; on a type of
barter system, they would bring in the natural silk cocoons they
raised in May and June, they would get their needs like gas, salt,
sugar and agricultural equipment from the grocer. Then when
tobacco was added to this, my father was engaged in the trad-
ing and exports of leaf tobacco starting from 1930s. | used to
work as tally man for 25 kurus a day at tobacco warehouses of
my father's on holidays when | was studying in Robert College.
Therefore, | went into business life early.

At the end of 1951, with my father and his father-in-law part-
ners, | set up the Bodur-Eginlioglu Edirnekapi Cotton Yarn Facto-
ry which was Turkey's first 3,200 spindle no. 80 combed cotton
yarn factory. | ran this factory myself until 1956.

When | became an industrialist, | believed that our country would
develop only through industrialization, that the industry should
spread over Anatolia, that developed and wealthy countries
could maintain their independence only in that manner. There-
fore, | argued that industrialization should not be in big cities but
one had to go to places with manpower, and migration to big cit-
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1952 yilindan bu yana seramik kaplama malzemeleri, yapi kimya-
sallari, kalip ve makine parcalari, savunma sanayi, havacilik, enerji
ve enerji dagitim ve 6lgim sistemleri, teknik seramik, seramik ham-
maddeleri, nakliye, i¢ ve dis ticaret sirketleri gibi birgcok konuda ve
sektorlerde faaliyet gosteren Kale Grubu sirketlerini kurdum.
Faaliyet gosterdigimiz alanlarda Turkiye'de daima ilklerin ve yeni-
liklerin 6ncUsU olduk. Binlerce insanimiza is ve as saglama gayre-
ti icinde oldum. Gerek yurt iginde ve gerekse yurt disinda énemli
sirketlere kurucu ortak olarak katildim. Sivil toplum kuruluslarinin
kurulmasina da liderlik ederek Turkiye'de 6zel sektorin gelisme-
sine katkida bulundum. Turkiye'nin ilk mustakil Sanayi Odasi olan
Istanbul Sanayi Odasinin kurucular arasinda yer aldim ve bu ku-
ruma 20 il stireyle baskanlik ettim. Ayrica Tiirkiye Sanayici ve is
Adamlari Dernegi (TUSIAD)nin ilk alti kurucusundan biriyim. Dis
Ekonomik iligkiler Kurulu (DEIK), ikti-
sadi Kalkinma Vakfi (IKV) gibi pek cok
sivil toplum kurulusunun kurulmasina
Oncllik ederek, Ulkeme ve milletime
deger katmaya calistim ve galismaya
devam ediyorum.

Seramik sektoriindeki yol-
culugunuza nasil bagladiniz?
Neden bu sektore yatirim yap-
mayi istediniz?

Babamin ve kayinpederimin fabrika-
sini yonetirken, geng bir mitesebbis
olarak kendi isimi kurma idealim var-
di; Karakdy'de bir yazihanemiz var-
di. Persembe pazarindan gegerken,
Tanelin Karakdy kapisi 6niinde yurt
disindan getirilmis fayanslari gorG-
yordum. Dlnyanin parasina satiliyor-
du. Sanayimiz o yillarda gelismemis
oldugundan igneden iplige her sey
disaridan alindi§i gibi seramik de it-
hal ediliyordu. Bunlar igin yurt disina
dinya kadar déviz gittigini dUsUnar

ibrahim Bodur Tirkiye Biyik Millet Meclisi Ustin

UzGlurdUm. Bildiginiz gibi Tarkiyenin Hizmet Madalyasi ile (1997)
ol e L - Ibrahim Bodur with Turkish Grand National
8000 yillik gok kakld bir seramik ge- Assembly Superior Service Medal (1997)

lenegi var. Osmanli déneminde ginile-
rimizin anG ddnyay! tutmus ama bizde
o doénemde bir seramik fabrikasi yok.
Bunun tzerine 1955 yilinda 47 ortak-
Il Canakkale Seramik Fabrikalari Limited Sirketini kurdum ve ayni
yil seramik sanayi icin gerekli etlid ve arastirmalara bagladim.
Daha once belirttigim gibi sanayilesmenin mutlak surette
Anadolu'dan baglamasi gerektigine inandigim igin bu is igin gerekli
hammadde, eneriji ve isglcu kaynaklarini arastirma isine, dogdu-
gum topraklar olan Canakkale'den bagladim. Canakkale’nin Can
ilcesi o dénemlerde 1000 nifusu bile olmayan, yolu ve elektrigi
bulunmayan yoksul bir yer. Linyit yataklari nedeniyle ekip bigmeye
elverigli alani olmayan corak bir yer. Bolge insani 25 kurus yevmi-
ye ile Edremit'e zeytin toplamaya gidiyor ya da biyik kentlere gog
ediyor. Ama enerji icin linyit yataklari mevcut. Ote yandan gerekli
hammaddenin de o civarda bulundugunu tespit ettik.
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Ozel sektoriin yeni gelismeye basladigi bu dénemde istanbul gibi
blylk sehirlerde bile sanayi altyapisi konusunda imkansizliklar
varken ben tesisleri Can'da kurma kararini bélge insanlarina istih-
dam yaratmak gayesi ile aldim.

Ithal kisitlamasi ve déviz yoklugu bulunan bir ortamda Tirkiye ve
Cekoslovakya ikili ekonomik isbirligi bulunmasi nedeni ile barter
sisteminden yaralanarak 1956 yilinda gerekli makine ve techizati
Cekoslovakya'da Tekno Export Firmasina siparis ettim. 1957 yi-
linda Dénemin Bagbakani rahmetli Adnan Menderes'in katildigi bir
torenle Turkiyeninilk seramik fabrikalari olan Canakkale Seramik'in
temelini attik. ilk kurdugum limitet sirketi, aile fertlerinin, calisanla-
rin, bayilerin ve bélge halkinin istirakleri ile 1200 ortakli Canakkale
Seramik Fabrikalari Anonim Sirketine donustirerek, Turkiye'nin
ik halka acik sirketini kurmus oldum.
ilk yillarda teknolojik yetkinligin olus-
masl igin Cekoslovakya'dan mihen-
disler getirterek Turkiye'deki yeni
mezun mihendisleri ve meslek lisesi
mezunlarini ise alarak onlarla birlikte
knowhow gelistirmelerini sagladim.
Canakkale Seramik Turkiye'de ilk fa-
yans Uretiminin yani sira, sanayiles-
me ile birlikte TUrkiyenin ihtiyaci olan
elektrik hatlarinda kullanilan izolatér
Uretimini de gerceklestirmek Uzere
Etibank ile ortaklik kurarak ilk devlet
ozel sektor isbirligi 6rnegi olmustur.
1972 yilinda ise Turkiye'ninilk yer ka-
rosu Uretimini gercgeklestirdik. Daha
sonra seramik sadlik gerecleri ala-
ninda yatirimlar yaparak, TUrkiyenin
en blyUk, dinyanin ise sayili seramik
Ureticileri arasina girdik.

Sizin bu sekt6re girmenizden

4
1

gliniimiize kadar, Turk Sera- . & = :

mik Sektérii nasil bir de§|§|m Ibrahim Bodur, Kale Grubu Baskani Zeynep Bodur
asadi? Okyay, Kale Grubu Teknik Grup Bagskani Osman

yag * Okyay ile ISO’'nun 50. Kurulus yildonimiinde (2002)

Benim sektére girdigim 19551 yil- ibrahim Bodur with Kale Group President Zeynep

lard icilik k k | Bodur Okyay and Kale Group Technical Group Pre-

arda sanayicilik gergexten ¢ox zorlu sident Osman Okyay at ISO’s 50th Anniversary (2002)

kosullarda yapiliyordu. Enerji basta
olmak Uzere, hammaddeyi, teknolo-
jiyi her seyi kendi olanaklarimizla biz
Uretmeye calisiyorduk. Yetismis eleman yoktu. Biz kendimiz yetis-
tiriyorduk. Enerjimizi son derece verimsiz olan Linyit kémUrinden
elde ediyorduk. Yillar iginde enerjimizi elde etmek igin dizel ve fue-
loil daha sonra LPG kullandik. Yollar kardan kapandiginda yakit gel-
mez, firinlar sogur, malzemeler heba olurdu. O dénemde 72 saatlik
bir Gretim prosesini, buglin 35 dakikaya kadar indirmis bir teknoloji
gelisimi yasadik yillar iginde.

Tarkiye'de Seramik Sektord 55 yilda gergekten biydk bir atilim
saglamis, hem kendisi hem de yan sanayisi blyik bir gelisme gos-
termistir. ilk yillarda yillik Gretimimiz 500 bin m2 iken bugiin 400
milyon metrekareyi asmis durumdadir. Bugtin Tirk teknolojisi, Gre-
timi, kalitesi ve tasarimlariyla dinyada s6z sahibi olmus gUgla bir
sektore sahibiz artik.
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ibrahim Bodur, Can ibrahim Bodur Seramik )
Mizesi sergi acilisinda, donemin Meclis Bagkani iBRAHIM BODUR
Yildinm Akbulut ve seramik sanatcilan ile ( 1999) H. 1BR
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is hayatiniz boyunca sizi en cok heyecanlandiran olay
ne oldu?

Bu yil Sanayide 60., Seramikte ise 55. Yilimi kutluyorum. Benim
icin sanayicilik sevgi, kiltlr, sabir ve gliven demektir. Seramik ise
bir tutku. Bu nedenle attigim her yeni temelde, kestigim her kur-
delede, elime aldigim her yeni trtinde ilk glinkl heyecani ve hazzi
yastyorum.

"Ulkeme ve milletime yararli isler
vaptigimda, insanlarimiza is ve as
saglayan temeller attigimda, yeniliklere
ve ilklere imza attigimda her zaman
bUyuk heyecan ve huzur duyuyorum”.

Yaptigim hizmetlerin gesitli vesilelerle degerlendirilerek oddllendi-
rilmesi benim heyecanimi ve sevkimi her zaman artirici bir unsur
olmustur.

Fabrikalarimizin kurulusu sirasinda Turkiye ve Cekoslovakyaile ge-
listirdigim ekonomik ve kdlturel is birliklerinden dolay1 1985 yilinda
aldigim Cekoslovakya Devlet Nisani, Tiirk-italyan iliskilerine yapti-
gim katkilar ve hizmetler nedeniyle italya devleti tarafindan1987
yilinda verilen Cavaliere al Merito della Repubblica nisan, 1997 yI-
linda Turkiye Biytk Millet Meclisi tarafindan layik goraldigim Tar-
kiye Blyuk Millet Meclisi Ustiin Hizmet Odiili beni onurlandiran ve
heyecanlandiran olaylardan bazilaridir. Ulkesine hizmet etmek her
vatandasin gorevidir. Bizim kltlrimUzde ylzyillar boyunca sosyal
dayanismanin en glzel drnekleri veriimistir. Devletin yaninda hiz-
met gondllisu insanlar; kurduklari vakiflarla, derneklerle, istihdam
yaratan tesislerle topluma hizmet etmislerdir. Ben atalarimdan da

5

would get cold and materials wasted. Through the years, we saw
a technological development which has brought down a 72-hour
production process of those times to 35 minutes today. In 55
years, the ceramic industry in Turkey has made a great leap, dis-
playing a great development for itself and also its side industry.
While our yearly production was 500,000 m2 those years, today
it is above 400 million square meters. Now, we have a powerful
sector which has a say in the world with Turkish technology, pro-
duction, quality and designs.

What was the thing which excited you the most thro-
ugh your life in business?

Today, I'm celebrating my 60th year in the industry and 55th in
ceramics. For me, industrialism means love, culture, patience
and trust. Ceramic, on the other hand, is a passion. Therefore, |
experience excitement and enjoyment | had on the first day with
every foundation | lay, every ribbon | cut and every new product
| pick up.

It has always been an element which enhances my excitement
and motivation when my services were assessed and rewarded
on various occasions.
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ailemden de bunu gérdim. Bu anlamda atilan her adim ve caba
Turkiyenin 6zledigimiz refah seviyesine ulagmasi igin blydk bir
umuttur. Her hizmet adimi, issizligin, egitimsizligin ve mesleksizli-
gin yenilmesi demektir.

Yasadigim topluma yararli olmak, Glkemin hakiki degerine ve viz-
yonuna katki saglayabilmek benim icin gok degerli. Milletimizi en
Ust noktada temsil eden Turkiye Blyik Millet Meclisi tarafindan bu
odule layik gordlmek gok onurlandirici, tesvik edici ve heyecan ve-
riciydi. Ayrica 2007 yilinda diinya seramik endUstrisinin gelisimine
yaptigim katkilar nedeniyle, italyan Seramik Dernegi tarafindan
Aldo Villa 6duldine de layik goralddm.

Sanayide 55, Seramik'te 50 yilimi kutladigim o sene boyle bir 6dU-
[n bana verilmesi, benim gibi 6mrinG seramik sektoriine vermis
biriigin ¢ok anlamli ve onur verici oldu.

Sayin Ibrahim Bodur mutlaka yasadiginiz ¢ok hati-
ralarimiz ve anilariniz olmustur. Unutamadiginiz bir
aninizi bizimle paylasir misiniz?

Takdir edersiniz ki 60 yili agkin is hayatimda aci tatli pek gok anim
oldu. Seramikle ilgili oldugdu igin fabrikalarimizin temelleri atilirken
yasadigim bir olayr aktarmak isterim.

Fabrikalar kurulurken, bir yandan da tesisleri monte etmek, islet-
meye agmak ve ise yeni aldigimiz elemanlarin editimini saglamak
icin o dénemde isbirligine girdigimiz Cekoslovakya'dan uzmanlar
getirtiyordum. O zamanlar Can bin nifusu bile olmayan bir kdy. Ne
kalacak otel ne de yemek yenecek bir lokanta var. Can'da esimile
birlikte bazen yirmiden fazla uzmani agirlamak durumunda kaliyo-
ruz. Bolgede konuklarimizi agirlayabilecegimiz tek yer daha gelis-
mis bir ilge olan Yenice'de Kasap Mustafa'nin lokantasi.

Bir gin yine epey bir misafirle birlikte Kasap Mustafa'nin Lokanta-
sina gittik. Masaya yerlestik. Bu arada Kasap Mustafa ile hasbihal
ediyoruz. Bana soruyor: “O deve dami gibi fabrikada ne yapacak-
siniz?"

"Fayans, izolator falan yapacagiz.”

“Tabak, canak yapmayacak misiniz?”

"Yapmayacagiz"

Benim cevabim Uzerine beklentileri bosa gikan Kasap Mustafa kizdi:
“Cikin disari, ben tabak yapmayan adama lokantamda yemek me-
mek vermem” deyip bizi kapi disari etmeye kalkti.

Meger o da lokantasina tabak alacagi bir fabrika yapilacak diye
seviniyormus. Tabak yapiimayacagini duyunca bize yemek ver-
mek istemedi. “Tamam, senin icin tabak yaptiracagim” diyerek
sakinlestirdik Kasap Mustafa'yl. Birkag giin sonra da fabrika labo-
ratuvarinda dokim usull basit bir iki tabak ¢anak yaptirip, Kasap
Mustafa'nin gonlinG aldiktan sonra, hafta sonlari orada yemek yi-
yebilme lUksUne kavustuk.

Bu sektoriin bir Duayeni olarak Universitelerde bil-
hassa Seramik Miihendisligi, Sanati veya Bilimi oku-
yan genclere neler tavsiye edersiniz? Gelecekleri
icin nelere dikkat etsinler? Ne gibi donanimlara sahip
olmaya caligsinlar?

Turkiye'miz artik dinyanin sayili blyUk ekonomileri arasina girdi.
Cumhuriyetimizin 100. Yilini kutlayacagimiz 2023 yilina yonelik
hedeflerinde ilk on biylk ekonomi icinde olmak var. Bu ekonomik
hedefiyle birlikte sanatta, bilim ve kiltirde de ayni hedef olmalidir.
Bu hedefe ulasmada en biyUk glvencemiz bunu basaracak olan iyi

sectorial interview

Czechoslovakia State Medal | received in 1985 because of the
economic and cultural cooperation | developed between Turkey
and Czechoslovakia during foundation of our plants, the Cava-
liere al Merito della Repubblica medal given by Italian govern-
ment in 1987 due to my contributions and services for Turkish-
[talian relations, and Turkish Grand National Assembly Superior
Service Award | was deemed worthy by Turkish Grand National
Assembly in 1997 are some of the events which honored and
moved me.

Serving one's country is the duty of every citizen. The best exam-
ples of social solidarity have been displayed through centuries in
our culture. People volunteering services have served the society
beside the state, with the foundations and associations they set up
and facilities creating employment. | saw this from my ancestors
and family. Every step taken and every effort made in this context
is a great hope for Turkey's achieving the level of wealth we aspire.
Each step of service means beating unemployment, lack of educa-
tion and lack of professions. To be useful to the society | live in, to
be able to contribute to the actual value and vision of my country
are very important for me. Being found worthy of this award by
Turkish Grand National Assembly representing our country at the
highest level was highly honoring, motivating and exciting. Also, in
2007, due to my contributions to the advancement of the world's
ceramic industry, | was given the Aldo Villa award by Italian Ce-
ramic Association. That such an award was given to me in a year
when | celebrated my year 55 in the industry and 50 in ceramics
was extremely meaningful and honoring for someone like me who
has dedicated his whole life to the ceramic industry.

Ibrahim Bodur Esq., you must have many unforgettable
memories. Could you share one of them with us?

Indeed | had many sad and sweet memories in my business life
over 60 years. As it's related to ceramics, | would like to tell you
something which happened when the foundations of our facto-
ries were being laid.

When factories were being set up; on the other hand | was bring-
ing in experts from Czechoslovakia with which we had collabora-
tion at the time to install and commission the plants and to train
our newly hired personnel. At the time, Can was a village with a
population which wasn't even a thousand. There's neither a hotel
to stay, nor a place to eat. We had to entertain sometimes more
than twenty experts in Can with my wife. The only place we could
entertain our guests in the area is the restaurant of Mustafa the
Butcher in Yenice, which is a more developed district.

Again one day, we went to Mustafa the Butcher's restaurant with
quite a lot of guests. We sat at the table. In the meantime, we are
chatting with Mustafa the Butcher. He asks me; “What are you
going to do in that factor like a camel stable?”

“We'll make tiles, insulators, etc.”

“Aren't you going to make plates or bowls?

No”

Mustafa the Butcher, whose expectations went astray, was an-
gry when he heard this answer: He decided to kick us out say-
ing; “Get out, I'm not going to serve any food to a man not making
plates, in my restaurant”. Actually, he was hoping that a factory
which would make plates for his restaurant was going to be built.
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ibrahim Bodur, Canakkale Seramik Fabrikalan temel atarken (1997)

sectorial interview

ibrahim Bodur, Dénemin basbakani Adnan Menderes ile Canakkale
Seramik Fabrikalan temel atma téreninde. ( 1957)

editimli genclerimizdir. Bu nedenle, yarinlara en iyi sekilde hazirlan-
malari gerekiyor. Ben yalnizca seramik bilimi, sanati ya da teknolojisi
ile ilgilenen, okuyan genglerimize degdil tim genglerimize, tecriibele-
rime mistenit, bazi tavsiyelerde bulunmak isterim. Oncelikle inangli
olmamiz, kendimize glivenmemiz, tGlkemizi severek, ona yararli hiz-
metler sunmamiz ideal ve gayemiz olmalidir. Gelisen teknoloji ve
olusan bilgi toplumu iginde, siradan biri olma sansimiz yoktur. Onun
igin daima 6nde, yararli ve hayirli olma gayreti iginde olarak, hoca-
larinizin ve ebeveynlerinizin Umit ve emeklerini bosa ¢ikarmayiniz.
Hayatta, siradan biri dedil daima 6ncl ve bas, 6rnek olunuz. Bizlere
bUyUklerimiz, ‘highir sey olamayacaksaniz en azindan bir sogan basi
olunuz' derlerdi.

Guvenilir, kaliteli ve nitelikli olmalisiniz.
Bulundugunuz ortamda arkadaslariniz,
varsa dostlarinizi cok iyi seciniz.

Zamani iyi kullanmak ve sizden bekleneni zamaninda yapmak c¢ok
énemlidir. Calisma hayatina atilirken isin Gcretinden ¢ok elde edecegi-
niz tecrlbe, bilgi ve yetenede dnem veriniz. Basta kaybettiginiz mad-
di imkani sonra fazlasiyla alabilirsiniz. Sizi siz yapan 6z degerlerinize
sahip cikin. Ciinkl onlar sizi bir agacin kokleri gibi ayakta tutacaktir.
Dostluga ve dostlariniza zaman ayirin. Onlarla paylastiginiz anlar
yasaminizi degerli kilacaktir. Sevginizi ve dederlerinizi paylasin. Pay-
lagtikga kazanimlariniz artacaktir. Vefa duygunuzu muhafaza edin.
Vefaniz dostluklarinizi ve sevginizi gelistirecek, dmrind uzatacaktir.
Calismak ibadettir. Yaptiginiz her isi, ciddiyet ve sorumlulukla yerine
getirin. Insanliga deger katmak istiyorsaniz, ise énce kendinizden ve
gevrenizden baslayin. Kendinize, ailenize ve topluma yararli olmadan,
insanliga yararli olamazsiniz. Manevi de@erler, orf ve gelenekler toplu-
mun mayasi, birligin temel taglaridir. Onlara sahip gikin.

Genelde is diinyasinda olan insanlara, 6zelliklede
seramik isi ile ilgili olanlara neler tavsiye edersiniz?
Nelere dikkat etmeliler, nelerden sakinmalilar? Ayri-
ca Turk seramik sektoriiniin gelecegi ile ilgili neler
s6ylemek istersiniz?

When he heard that no plates were going to be made, he didn't
want to serve us. We calmed down Mustafa the Butcher saying;
“0.K. We'll have plates made for you”. A few days later, we had a
couple of simple plates made in the laboratory of the factory and
made Mustafa the Butcher happy; hence we got the chance the
experience of luxury of eating there on weekends.

As a doyenne of this industry, what is your advice to
young people who study in universities, especially
Ceramic Engineering, Art or Science? What should
they pay attention to for their futures? What kind of
store of knowledge should they have?

Turkey now is among the largest economies in the world. It is
among the targets for year 2023 when we will celebrate the
100th anniversary of our Republic, to be at the top ten economies
in the world. With this economic target, we must have the same
targets in arts, science and culture as well. Our greatest assur-
ance in achieving this target is our well educated youth; there-
fore, they have to be prepared for the future in the best manner.
| have some advice not only for our youth involved in or studying
the science, art or technology of ceramics, but for all our youth
based on my experience. First of all, our ideal and objective must
be that we have faith, we have confidence in ourselves, we must
love our country and serve it. We cannot be an ordinary person in
a developed technology and society of knowledge. Therefore, do
not disappoint the hopes and efforts of your teachers and parents,
always being in an effort to be in front and useful. Always be a
leader, not just an ordinary person in life. We were told by our el-
ders to become at least the head of an onion if nothing else.

You must be reliable and must have
quality and good attributes. Pick your
friends very well, where you are.

It is very important to use time well and to do what is expected of
you on time. Consider the experience, knowledge and capability
you will get when you start working, rather than what you will be
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Benim is hayatinda edindigim bazi prensipleri, is dinyasinda olan
insanlara, 6zellikle de seramik isi ile ilgili olanlara is yasamlarinda
yarali olabilecedi umuduyla paylasmak isterim.

Oncelikle, basarinin sirri giiven, gayret, kararlilik ve stirattir. Ca-
lisaniniza, isginize, is ortaginiza hulasa isinize odaklanip, simsiki
isinize sarilmaniz ve sizden beklenen hizmeti, gliveni vermeniz,
gerekli azami gayreti gostermeniz gerekir. Bilginizi ve strate-
jinizi calisanlarinizla daima paylasiniz, bilgi paylasilirsa katma
degeri artar. Rekabet gliciinUz igin elinizdeki imkan ve kaynak-
lari en rasyonel sekilde kullanmalisiniz. Rekabet gliciinlizin te-
melinde en 6nemli unsurun, insan unsuru ve verimlilik oldugunu
unutmayiniz. Rakibinizin pazar payina géz dikmektense, mis-
terinizin ihtiyaclarina cevap vermeniz ve en iyi sekilde hizmet
sunmaniz tercih edilen yol olmalidir. Mdsterinizin yakin dert
ortagi, akildasi olmaya calisiniz. Kalitenin dismesine, hizmetin
aksamasina asla izin vermeyiniz. Birlik ve beraberlik ruhu, kar-
silikli sevgi ve saygi, hem huzuru hem de gerekli olan basariyi
sadlar. isini seven, devamli gelistiren, her zaman, her yerde, her
imkanda fikri ve maddi yonU degerli yeni GrUnler Ureten, yeni
pazarlar arayan, galistii kuruluslara ve dolayisiyla tlkemize
yararli bireyler olmaya gayret etmelidirler. Ulkemizde seramik
sektord 220.000 kiginin ekmek kapisi olmus 6nemli bir sektor.
Teknolojisi, Urln kalitesi, calisan kalitesi ile dinyada énemli bir
yere sahip. TUrkiye ve gevresindeki Ulkeler, her gecen glin geli-
siyor ve blytyor. Bu gelismenin sektorimuze de yansiyacagini,
bir takim temel sorunlarin, sektor ve devlet elbirligi ile ¢oztildik-
ten sonra geleceginin gok parlak olacagini disintyorum. Yeter
ki biz sektor icinde birlik ve beraberlik ruhumuzu koruyalim.

sectorial interview

paid. You can get what you lose at the beginning, later with much
more. Own up to your own values which make you yourselves.
Because they will keep you standing just like the roots of a tree.
Always find time for friendship and your friends. The moments
you share with them will make your life valuable.

Share your love and values. As you share, your gains will grow.
Keep your sentiment of loyalty. Loyalty will develop and extend
the life of your friendships and love. Working is a divine service.
Do everything you do with seriousness and with responsibility.
If you want to contribute to humanity, first you should start with
yourself and those around you. You cannot be useful for human-
ity without being useful to yourself, your family and society.
Spiritual values, customs and traditions are the yeast of society,
the foundation stones of unity. Own up to them.

What is your advice in general for people in the world
of business, especially those involved in ceramics?
What should they pay attention to, what should they
avoid? Also, what would you like to say about the
future of the Turkish ceramic industry?

| would like to share certain principles | adopted in business, with
people in business and especially those involved in ceramics, hop-
ing that they may be useful in their lives. First of all, the secret to
success is confidence, effort, resoluteness and speed. You need
to focus on your personnel, your workers, your business partner,
in short, your work; must embrace your work and provide the
service and confidence expected of you, using maximum neces-
sary effort. Always share your knowledge and strategy with your
employee, the added value of shared knowledge increases. You
must use the capabilities and resources you have most ration-
ally for competitive edge. Don't forget that the most important
point in competitive edge is the human element and productivity.
Rather than envying your competitor's market share, what you
should opt for is to respond to the needs of your customer and to
provide the best service. Try to be a close confidant of your cus-
tomer. Never allow quality to drop, service to be interrupted. The
spirit of unity and togetherness, mutual love and respect brings
both peace of mind and the necessary success. They must strive
to become individuals who love their work, developing them con-
tinuously, manufacturing new products all the time everywhere
by every means with valuable intellectual and financial aspects,
looking for new markets, becoming useful to their companies
and also our country. In our country, the ceramic sector is an im-
portant one, which provides food to 220,000 people. It has an
important place in the world with its technology, product quality
and employee quality. Turkey and the surrounding countries are
developing and growing every day. | believe that this develop-
ment will be reflected onto our industry and that the future will
be very bright, once certain basic problems are resolved through
cooperation of the industry and the state. All we need is that we
preserve our spirit of unity and togetherness in the industry.

ibrahim Bodur, Zeynep bodur, 9. Cumhurbaskani Sileyman Demirel ile 40. Yil Uluslararasi Seramik Sempozyumu Sergisi acilisinda (1997).

135

mimari architecture



naie A r-ge Merkezi

Kaleseramik, 30 Milyon TL'lik yatirimla
kurdugu AR-GE merkezini acti

TUrkiye seramik sektéronun oncu sirketi Kaleseramik, bugune kadar 14 farkl lokasyonda gercek-
lestirdigi tUm arastrma ve gelistirme faaliyetlerini, Canakkale'nin Can ilcesinde 5200 metrekarelik
alan Uzerine kurdugu yeni AR-GE merkezinde topladi. Yaklasik 30 milyon TL'lik yatinmla kurulan
ve alaninda uzman 81 kisilik personelin gérev yapacagi Kaleseramik Ar-Ge Merkezi'nin acilisini
Cumhurbaskani Abdullah Gul, Orman ve Su isleri Bakani Veysel Erodlu ve Bilim, Sanayi ve Teknoloji
Bakanligi MUstesar Ersan Aslan ile gerceklestirdi.
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Etkin bicimde yapilandiriimig bir Ar-Ge yapisi

Kale Grubu, Yapi Urtinleri Grubunun tim Ar-Ge faaliyetlerini
tek bir cati da toplayarak seramik sektorinde faaliyet gostere-
cek olan Kaleseramik Ar-Ge Merkezi; Arastirma Laboratuvar-
lari, Strec Arastirma-Gelistirme ve Tasarim-Uriin Gelistirme
gruplarindan olusuyor. Alt birimleri olan ve “Laboratuvar Yeter-
lilik Belgesi” bulunan, Analiz ve Tahlil Laboratuvari ile Yiksek
Gerilim Test Laboratuvarini blnyesinde barindiran Arastirma
Laboratuvarlarinda Urlnlere uygulanacak testlerden tasarim,
tip, numune caligmalarina kadar gok sayida inceleme gercek-
lesecek.

Sureg Arastirma-Gelistirme Grubu ise teknoloji takibi ve uyar-

lanmasi, yeni Uretilecek malzemeler Gzerinde arastirma yapil-
masl, Universiteler, arastirma merkezleri, ulusal ve uluslararas
platformlarla isbirlikleri gerceklestirmek gibi konular Gzerine
calisacak. 32 uzman ve tasarimci ile fa-
aliyet gosterecek olan Tasarim ve Urtin
Gelistirme grubu ise pazar beklentileri ve
mUsteri talepleri dogrultusunda katma -

degeri yUksek, yaratic Urlnler tasarla-

mak igin galisacak.

AR-GE merkezi acllis toreninde konusma

yapan Kale Grubu Baskani Zeynep Bodur

Okyay, rekabet glcinU artirma yolunda

Ar-Ge, yenilikgilik, insana yatinm ve bilgi-

ye dayall ekonomik-toplumsal yapiya gecisin ginimizde tim
Ulkeler ve sektorlericin oncelik olarak kabul edildigini belirterek,
"Ulkemiz, Ulusal Yenilik Stratejisi olarak, Cumhuriyetimizin 200.
Yilinda Gayri Safi Yurtici Haslla'dan Ar-Ge'ye %3 pay ayirmayi
ve bunun %2'sinin 6zel sektor tarafindan karsilanmasini; 6zel
sektorde calisan arastirmaci sayisinin 25 binden 180 bine cika-
rilmasini hedeflenmektedir. Biz, Ar-Ge Merkezimizi bu hedefle-
re ulasiimasi yolunda atilan bir adim olarak gormekteyiz. Ar-Ge
Merkezimiz sektorimuzde en iyi bilimsel cihaz donanima sahip.
Bununla birlikte, tGlkemizdeki Universite ve arastirma merkezle-
rini engin bir bilgi havuzu olarak gormekteyiz. Bu kurumlarimizla
etkin bir sinerji icinde olmaya hem grubumuz hem de Ulkemiz
adina rekabet icin devam edecegiz. Ar-Ge Merkezimiz bu igbir-
liklerinin etkin bir araylzU olacaktir” dedi.
Cumhurbaskani Abdullah Gul:
"Teknolojiyle bilim Uretme kabiliyeti
olan bir ulkey|z

Kaleseramik Ar-Ge Merkezinin acilisini yapan Cumhurbaskan
Gul yaptigr konusmada, dnceden Ar-Ge'nin dnemini devlet, kamu,
Universiteler ve bakanliklar anlatirken, simdi Ar-Genin ne oldu-
dunu, ne yapllmasi gerektigini blyUk bir heyecanla anlatan 6zel
sektorle karsi karsiya olundugunu soyledi. Cumhurbagkani GU,
Tuarkiye gibi buyik bir Ulkenin teknoloji transfer etmekten ote
muhakkak teknoloji Uretmesi gerektidini belirterek, "Teknolojiyi
belli bir sinira kadar transfer edersiniz, ama belli bir sinirdan son-
ra teknolojiyi transfer de edemezsiniz, etseniz de sabit kalirsiniz.
Biz potansiyeli olan, kapasitesi olan bir Ulkeyiz. Teknolojiyle bilim

Effectively structured R&D composition
Kaleseramik R&D Center, which will operer@ in the cer:
tor, bringing all RRD activities of Kale Grouy

group under a single roof comprised research

ramic sec-
s building products
aboratories, pro-
cess research development and design product development
divisions. At the Research Laboratories, which have subdivisions
with “Laboratory Sufficiency Certificate”, accommodating Hma\\/—
sis Laboratory and High VVoltage Test Laboratory, numerous tests
ranging from product tests to design, type and sample tes
take place

[he Process Research ther hand,
will work on technology monitoring and adaptation,

newly-to-be-produced materials and collaboration with universi-

Development Group, on the o
research on

ties, research centers, national and international pl a;(or'ms. The
design and product ¢ c\/o\oamuw group which will operate with
32 specialists and designers will try to de-
1 high added value, creative products
meeting market expectations and custo-
mer demand
Kale Group President Zeynep Bodur
Okyay, speaking at the inauguration ce
remony of the R&D center, noting that
moving to an economic-social structure
b
ment and knowledge for enhancing com-

sed on R&D, innovation, human invest-

petitiveness is deemed a priority for all countries and sectors
today, said: “As a National Innovation Strategy, our country aims
to set aside 3 % of our Gross National Domestic Product in year
100 of our Republic to R&D, with 2 % of it being covered by the
private sector, increasing the number of researchers employed in
the private industry from 25,000 to 180,000. We see our R&D
Center as a step taken for reaching these targets. Our R&D Cen
ter has the best scientific equipment in our industry. Still, we see

0NN

the universities and research centers in our country as a broad
will continue to be in an effective synergy
with these institutions to gain a (:or'mp@t\tw@ @dge for our group
and also our country. Our R&D Center will be an effective interfa-

ce of this collaboration.

President Abdullah GUl:

"We are a country with the
capability of creating science
with technology”

\A

pool of knowledge. V

President
said that wt w\c the imp

5Ul, opening Kaleseramik's R&D Cent

ortance of R&D was previo
by the state, the public sector, universities and ministries; now we
are facing a private sector which explains what R&D is and what
should be done with great excitement. President GUl, pointing
out that a big country like Turkey beyond transferring technology
must definitely produce technology, added. "“You may transfer
technology up to a certain limit but after a certain limit, you cannot
if you do so, youll remain where you are

n his speech
Q\\/ stressed

transfer techno 0ogy and
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Uretme kabiliyeti olan bir Glkeyiz. Simdi bunun Kale Gurubunun
ortaya koydugu gibi basariyla harekete gecen orneklerini gor-
mekten blyUk bir heyecan duyuyorum" dedi. Abdullah Gul, Kale
Grubu yoneticilerini ve galisanlarini bu 6nemli yatinm ve bugline
kadar olan basarili calismalarindan dolayi tebrik ederek konusma-
sinl tamamladi.

Ar-Ge ile lilke ekonomisine 6nemli katki saglanacak

Kale Grubunun kuruldugu gunden itibaren Ulkenin sanayilesme
strecinde cok onemli bir rol oynadigina da dikkat ceken Okyay:
"Kaleseramik Ar-Ge Merkezinin faaliyete gecmesiyle birlikte; dis
ticaret agigindan ihracat kapasitesine varincaya kadar makro
ekonomik politikalara destek olan, seramik bilimi ve teknolojisin-
den tasarim ve muhendislik ge-
lisimine kadar sektorel gelisime
yon veren bir yapinin sahibi olu-
yoruz" seklinde konustu. AR-GE
merkezi, seramik sektorunde fa-
aliyet gosterecek olup, seramik
kaplama malzemeleri, seramik
saglik gerecleri, porselen - kom-
pozit izolator, elektro teknik
seramikler, seramik filtreler, frit,
hammadde - yari mamul, karo ve
Urln tasarimi gibi bircok alanda
caligmalar  gerceklestirilecek.
Aralarinda  Seramik, MetalUrji-
Malzeme ve Maden Mihendisligi
ile Kontrol Sistemleri, Grafik, En-
dustriyel Seramik, Desinatorlik
gibi 10 farkli alanda uzmanhgi bulunan 71 tam zamanli, 10 yari
zamanli personel bu merkezde gorev yapacak.

Kale Grubu'nun sektordeki baziilkleri...

Ilk yerli duvar karosu, ik Alcak ve Yiksek Gerilim Izolatorleri
Uretimi, Ilk Seramik Duvar Karosu lhracati, ilk Seramik Yer
Karosu Uretimi, Ilk baskili duvar karosu tretimi, ilk sirsiz granit
seramik Uretimi, ilk ve tek, dinyanin sayili Twinpress teknolojisi
ile seramik Uretimi ve dinyaninen ha f, enince, en blyuk ve en
esnek porselen seramigi Kalesinter ex.

Tek bir alanda liretim yapan Diinya'nin en bliyik tesisi
Canakkale’nin Can ilgesinde, 1 milyon 250 bin metrekare acgik
alan ve 650 bin metrekare kapali alanda kurulu 50 fabrika ile
Uretimini strdiren Kaleseramik, bu gun itibariyle 66 milyon
metrekare yillik Uretim kapasitesi ile tek bir alanda Uretim ya-
pan dunyanin en blylk seramik fabrikalarindan biri konumunda
bulunuyor. Kale Grubu, seramik kaplama malzemelerinde Ure-
tim kapasitesi ve finansal buyUklik bazinda bugin Turkiye'de
birinci, Avrupa'da 3. ve dinyada ise 13. konumda yer aliyor.

> are a country with potential and capacity are a country

with the capability of creating science with technology. Now, | am
greatly excited to see examples of this which are done success
fully just as Kale tulated Kale

Group nent

it role in the \"M:lus;'\a\

ce its inception, O ) Center is e

UC

are becoming the c

ment from ceramic science and
technology to d@r—:'qr and engi

The R&D
activities in

neering L‘rP opmen

c filter, frit, re
'Tr ishe i( 00

rials lin 'm

luum \ Ceram

Engineering and Control Syste
and Pattern Design will serve at ﬂ‘w ce w r

\m Jlators st Ceramic
erami Hw(;f ile, H st Printec

are mete
strict o

t 66 million sc
ra W Mr stin Turkey, 3rdin Europe ar
production capacity and ﬁm ncial magr m,de'
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1. Pinar Baklan Onal

IZMIR ROTARY

12. ALTINTESTI
SERAMIK YARISMASI

IZMIR ROTARY 12TH
GOLDEN JUG CERAMIC
COMPETITION

21 yil once 1991 'de birincisi yapilan Altin Testi Sera-
mik Yarismasinin bu yil 12.si diizenlenmistir. izmir Ro-
tary Kulibl Sanat Komitesi Baskani Dr. Halim SIMA
ve Seramik Sanatcis Yildiz SIMANIN blyiik dzveriyle
gerceklestirdigi yarismali sergiye 261 eser basvurmus-
tur. Yasar AKSQY, Yard. Dog. Nurdan ARSLAN, Bingul
BASARIR, Prof. Sevim CIZER, Tizim KIZILCAN, Prof.
Gonul ONEY, Prof. Dr. Tayfun TANER, Prof. Candan
TERWIEL, Mustafa TUNCALPten olusan jiri tara-
findan 261 eserden 101 eser sergilenmeye ve odu-
le deder gorUimustir. Yarismada, 1.lik 6duline Pinar 2. Burak Tatar
Baklan ONAL, 2.k édiliine Burak TATAR, 3.k odi-
line Sennur BAGCI, mansiyonlarda 1.lik 6ddline Sibel
BUER 2lik éduline Dicle ONEY, 3ik 6duline Ismet
YUKSEL, Genclik ddillerinde Mehmet CIBUK ve liter
OZYILDIRIMIn eserleri layik gorilmistir. Yarismanin
sergisi Devlet Resim ve Heykel MUzesi Sergi Salonunda
28 Mart-10 Nisan 2012 tarihleri arasinda yapilmistir.

The twelfth one of the Golden Jug Ceramic Competi-

tion, the first one of which was held in 1991, 21 years
ago, was held this year. The exhibition with competition
held with great sacrifice by Dr. Halim U AA, Chairman
of Rc Club Art Committee and Ceramic Fine Artist

y \, had 261 entries. The jury comprising Ya-
sal A< )Y, Asst. Prof. \H an ARSLA \ Em(u\ BASA-
RIR, Prof. Sevim (L;‘LE‘\, TUzUm KIZILCAN. Prof. Gonul
ONEY, Prof. Dr. Tayfun TANER, Prof. Candan TERWIEL
and Mustafa TUNCALP found 101 of the 261 entries
worthy of exhibiti 1d prizes. At the competition, 1st
prize went to Pinar Baklan ONAL, 2nd prize to Burak
TATAR, 3rd prize to Sennur BAGCI and in honorable
mentions, t ent to Sibel BUER, 2nd prize
Tu Dicle ONEY and & 3rd prize to Ismet YUKSEL, with
Mehmet CIBUK and ilter OZYILDIRIM's works found

>xhibition for the competi-
ch 28 to Apr lu“ 2012 at State
es Museum Exhibition Hall.

thy of youth e

vas held fron
1(

aintings and Sculptur
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Hazirlayan / Prepared by: Biilent Tatlican

UNICERA 24. ULUSLARARASI
SERAMIK BANYO MUTFAK
FUARI'NDAN...

From UNICERA 24th [nternational
Ceramic Bathroom [Kitchen Trade Farr

TUYAP TUM FUARCILIK YAPIM A.S. TARAFINDAN 14-18 MART TARIHLERINDE
DUZENLENEN UNICERA 24. ULUSLARARAS] SERAMIK BANYO MUTFAK FUARINI 5
GUNDE 4.306'SI YABANCI TOPLAM 65.686 KiSi ZIYARET ETTi. 86 BiN METREKARELIK
SATIS ALANI ILE REKORA IMZA ATAN FUAR, ZIYARETGI SAYISI ILE YENILIKGi VE
GELIiSIMCi YONUNU GOSTERDI.

UNICERA 24th International Ceramic Bathroom Kitchen Trade Fair organized by TUYAP
Tiim Fuarcilik Yapim A.S. March 14-18 was visited by 65,686 people, of which 4,306
were foreign, in five days. The trade fair, which broke a record with a sales area of 86,000
square meters, showed its innovative and progressive aspect with the number of visitors.
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Bu yil 14-18 Mart tarihleri arasinda TUyap Fuar
ve Kongre Merkezi'nde dizenlenen seramik, banyo
ve mutfak sektorinin bulusma noktasi UNICERA,
TUrk seramik ve yapi sektortndn yGzdnG gildardd.
Bu yil Amerika, Avustralya, italya, Fransa, Bulgaris-
tan, Almanya, Polonya, Belcika, Japonya, ispanya,
ingiltere, isvigre, Cin, Tayvan, Fransiz Guyanasli ve
Turkiye olmak Gzere 14 Ulkeden 236 firma ve firma
temsilcisi ile kapilarini agan fuari toplam 65.686 kisi
ziyaret etti. TUyap'in Tirkiye Seramik Federasyonu
ve TIMDER isbirligi ile diizenledigi UNICERA fuarin-
dakatilimcilar; Grinlerini, teknolojilerini ve gelecegdin
trendlerini sergiledi. Agilis téreninde bir konusma
yapan Seramik Federasyonu Bagkani Zeynep Bodur
Okyay, Unicera'nin sektordeki bitin yenilikleri yurt
icinden ve yurtdisindan gelen binlerce ziyaretginin
begenisine sunarken, ortak akil olusturmak amaciyla
sektordn deger zincirinin tim aktorlerini bir araya
getirdigi cok onemli bir referans noktasi olmaya
devam edecegini belirtti. Cok sayida firma ilk kez
UNICERA'da drln lansmanlarini gergeklestirirken,
fuar 96 Ulkeden gelen yabanci ziyaretci sayisi ile
yeni bir rekora imza atti.

actwity

UNICERA, the meeting point of the ceramic, bathroom
and kitchen industry, held at TUYAP Trade Fair and
Convention Center March 14-18 this year, brought
smiles to the face of the Turkish ceramic and building
industry. This year, the trade fair, opening its doors with
236 firms and firm representatives from 14 countries
including the US, Australia, Italy, France, Bulgaria, Ger-
many, Poland, Belgium, Japan, Spain, UK, Switzerland,
China, Taiwan, French Guiana and Turkey was visited by
65,686 people. At the UNICERA Trade Fair, organized
by TUYAP in collaboration with Turkish Ceramics Fede-
ration and TIMDER, participants exhibited their wares,
technologies and the trends of the future. Speaking at
the opening ceremony, Ceramics Federation President
Zeynep Bodur Okyay noted that UNICERA offered all
innovations in the industry to thousands of visitors
coming from within and outside the country, continuing
to be a very important reference point which brings
together all actors of the value chain of the industry
to create a common intelligence. While a large number
of firms launched their products for the first time in
UNICERA, the trade fair broke a new record with the
number of foreign visitors from 96 countries.




etkinlik ‘ activity

Evyeler Tuvale Donuslirse
WAJ/L&AJI}’\JTMI‘W}’% inte Canvay

Unicera 2012 fuarinda ilgi ceken stantlardan birisi de 6zgiin triinleriyle seramik sanatcisi Yildiz ibram’a
ait olan bolumdu. Bayan ibram kendi atélyesinde tirettigi ev esyalari, dekorasyon objeleri ve gesitli kolek-
siyon UrUnlerini standinda ziyaretgilerin ilgisine sundu.

One of the stands drawing attention at the Unicera 2012 exhibition was the one by ceramic fine artist
Yildiz ibram with her original wares. Ms. ibram offered to visitors in her stand the household goods,
decoration objects and various collection products she produced in her own workshop.

YILDIZ IBRAM'IN BANYOLAR ICIN URETTIGI EL YAPIMI
OZEL ISLEMELI LAVABOLAR STANDININ EN DIKKAT
CEKEN URUNU OLDU. KENDISI ILE SERAMIK YOLCULUGU
HAKKINDA KISA BIR SOYLESI YAPTIK. THE HANDMADE
SPECIAL EMBROIDERED WASHBASINS PRODUCED BY
YILDIZ IBRAM FOR BATHROOMS WERE THE PRODUCTS
DRAWING THE MOST ATTENTION IN HER STAND. WE
TéBRANSEQORT INTERVIEW WITH HER ON HER CERAMIC
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Bize kendinizi tanitir misiniz?

Calistigim alan Osmanli dénemi seramik sanatidir.
Osmanli seramigi yer olarak sadece imparatorluk-
ta ¢ok onemli bir dekorasyon unsuru degil, ayni
zamanda ddnyanin dekorasyon unsurudur. Plastik
sanatlarin en az bin yillik sdreci olan ve birkag kita
tizerine yayilan bir Gsluptur. Yirmi yil 6nce, istanbul’a
yerlestim ve dlnyada iki kitada var olan bu essiz
sehre, Dobruca bdlgesi Romanya'da dogdugum,
blyudugim, sahiplendigim ¢omlekgilik sanatini ken-
dimle getirdim. Romanya'nin glineyinden go¢ etmis
oldugum bir Turk olarak, artik evim olan Turk topra-
gini ve Uslubunu burada sanatim ile yogurmaktayim.

Bu Uirlinleri fuar disinda nerede gérebiliriz?
Atélyemiz, Istiklal Caddesinde bulunan tarihi bir
pasajdadir. Algak ahsap masalarda, ahsap semsiyeler
altinda, birkag ciliz agaglar arasinda satrang oynanir.
Hacopulo Pasaji veya Danisman Gegidi olarak bilinen
bu pasaj, asi gencligin, glzellik arayan turistlerin,
6grencilerin ve sanatgilarin bulusma yeridir. Etrafimiz-
da bulunan her seyin, insanin giizelligini ortaya ¢ikma
ihtiyacindan kaynaklandigini hissediyorum. Elimizden
¢ikan her sey, tabaklar, duvar ginileri, canaklar, lamba-
lar, hamam aksesuarlari, kaftanlar, hayvanlar, kuslar,
narlar, bu glizel ortamda canlanmaktadir.

Seramikle amatorce ilgilenen insanlara ne
tavsiye edersiniz? Bu tarz talepleri kar-
silamak igin kurslar veriyor musunuz?
Bati'da cinicilik sanati kiglk sanat-
lardan biri sayilirken, islamiyet'te
her zaman sanat dallarinin iginde
en guzellerinden biridir. Dogu'nun
estetiginde geleneksel moti-
fin manasini anlayabilmek olsun
amag. Kursa gidip sadece ‘ben
de yapiyorum’ denilmesine sebep
olmasin. Arastirmak, agida cikar-
mak, yenilik katmak igin bu
glzel mirasimiz olan Osmanli
Sanatini gelistirmek olsun
gabamiz.
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“Lirik Yansimalar”

Seramik Sergisi

Uluslararasi sanat camiasinda onemli bir yeri olan, yurt
disinda fahri doktora unvanlari verilerek onurlandirilan,
Turkiye'de tim Guzel Sanatlar Fakultelerinin duayen ho-
casi olarak benimsenen, Ege Universitesi EgeArt Sanat
Gunlerinin kiratort olarak izmirde gorsel sanatlar etkin-
liklerini baslatan ve takdirle devam ettiren seramik ustasi
M. Tazim KIZILCANIn sanatinin 50. yili icin ¢zel olarak
2 vyildir hazirlanan “Lirik Yansimalar” adi verilen seramik
eserler 25 Nisan - 13 Mayis 2012 tarihleri arasinda, Ege
Universitesi Atatiirk Kiltir Merkezinde sergilenerek, izle-
yicilerin blyUk begenisini toplamistir.

The exhibition of ceramic works titled “Lyric Reflections”

prepared over two year ly for the 50th art an-

niversary of M. Tuzdm KIZILCAN who has an important
place in the world of international art, honored with titles
of honorary Ph.D. abroad, adopted as the ¢ ne teach

er in all faculties of fine arts in Turkey, who started and

continu

neld from April 2

Culture Center, dr

144k
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sergl| o hibition

Nusret Algan'dan “SISELER"

“BOTTLES"
by Nusret Algan

Seramik insanin islevsel gereksinimlerine yardimei olmus mal-
zemelerin ilklerindendir. icinde kati ve sivi tutan pisirilmis toprak
kap formu neolitik cagdan bu yana cesitlilik gostermektedir. Kap
cesitliligi arasinda seramik siselerde bir birgok bicimle karsimiza
cikmaktadir. Cin Majiayao (M.O. 5000-3000) ya da Yunan Attik
lekitoslarinin (M.O. 700) giinimz siselerinden bir farkinin olma-
digi gordlebilir. Ginimuzde birgok gagdas seramik sanatgisi belli
donemlerinde sise formunu kendi anlayiglari ile yorumlamislardir.
Amag islevsel sise yapmak dedil, bir sanat konusu olarak ele alin-
masidir. Picassonun eli belindeleri, Voulkos'un parmakla yirtimis
siseleri ya da menfis tasarimcisi Sotrass'n postmodern siseleri
hep bir arayisin Grinleridir.

Sise formuna karsi sevgi beslemisimdir. Dik cizgideki yumusak
gecisler, sonrasinda noktayi hatirlatir sise agzi, bana islevselligini
unutturmus; hep gok gucli bir form olarak gormisimdur. Sise
de gordigim bu dogal yalinlik farkli boyutlarda ve formlarda sise
yapmamin zeminini hazirlamistir. Samotlu camurla serbest sekil-
lendirme teknigdi ile insa edilen sigelerim ilkel pisirimle (isleme ve
cukur pisirimi) tamamlanmistir.

Ceramic is among the firsts of materials which have assisted the
functional needs of the human being. The fired earth container
form which holds solids and liquids has diversified since the Neo
lithic age. Among diverse containers, ceramic bottles appear be
fore us in many different forms. It can be observed that Chin
Majiayao &uuUUt‘C’]U B.C) or Greek Attik lekythoi (700 BL )are
10t different from the bottles of our day. Presently, many con-
temporary ceramic fine artists have interpreted the bottle form
in their own concepts in their various periods. The object is not L(\
build a functional bottle but to address it as an art topic. Picasso’.
, Voulkos's bottles ripped by hand or Memphis de-
s postmodern bottles are all products of a search
Soft transitions in
nt of the

Nanas on We

signer Sotrac
| have always had a liking to the form of bott
the vertical line, then the mouth of the bottle reminis
point have made me forget its functionality; | have al
as a very powerful form. This natural plainness | see in the bottle
has laid J e ground for me to build bottles of different sizes and
forms. My bottles built from shary . yling have been
ompleted by primitive firing (smoking md it firir n
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kitap tanitimi ‘ book review

VitrA ve Turk Serbest Mimarlar Dernedinin hayata gecirdigi VitrA Cagdas Mimarlik Dizisi projesi kapsaminda, Glkemiz-
deki cagdas mimari yaklasimlarin tipolojiler Gzerinden aktarilmasini amagclayan kitaplardan ilki yayimlandi. Ticari Yapilar
adini taglyan kitapta, Turkiye'de 2000 yilindan sonra insa edilen ticari yapilarin farkli karakteristiklerini érnekleyen 50
seckiye yer veriliyor. Yabanci mimarlarin TUrkiye'deki, Ttrk mimarlarin yurtdisindaki uygulamalarini da kapsayan kitap,
ticari yapilari; aligveris merkezleri, karma yapilar, ofis yapilari ve ticari sergileme alanlari olarak 4 kategoride ele aliyor.
Kitapta; Banu Binat, Deniz Glner ve Saitali Koknar'dan olusan Segici Kurul'un belirledigi yapilar, Zekiye Nazli'nin tasari-
miyla sunuluyor. Banu Binat ve Neslihan Sik'in editérliginde hazirlanan kitapta, ODTU Mimarlik Fakiiltesi Ogretim Uyesi
Docg. Dr. Abdi Gizer'in, ticari yapilarin gecirdigi degisime dair degerlendirmesi yer aliyor. 2000 sonrasi cagdas mimarhgin
degisimini, kendi uret|mler| tzerinden ele alan Mimar Murat Tabanlioglu'nun yazisini, her bina igin kendi mimarinin yorumu
zenginlestiriyor. Kitapta ayrica; 9 Eylil Universitesi Mimarlik Fakiltesi Ogretim Uyesi Dog. Dr. Deniz Giiner'in, her binay:
bulundugu gevre baglaminda konum, tasarim, striktlr ve getirdigi yenilikler agisindan ele alan degerlendirmesi de bulu-
nuyor. Uluslararasi mimarlik literatirine 6nemli bir kaynak kazandirmaktan mutlu olduklarini belirten Editér Banu Binat,
“Dizinin ilk kitabinda ticari yapilara éncelik verilmesi, elbette tesadif dedil... Aligveris merkezleri ve ofis yapilari, son 10
yilda nitelik ve nicelik agisindan buyik bir degisim yasadi. Bu dénemdeki ekonomik ve sosyal degisim, ¢alisma hayatinin
ylkselen temposu, Uretme ve arz etme tekniklerindeki gelisimin izleri, ticari mekanlarin mimarisi Uzerinden rahatlikla
okunabiliyor. Bu sebeple, dizinin ilk kitabinda ticari yapilar araciligiyla okunabilecek bir ‘dedisen is ve ticaret hayati’ pratigi
hayata gegiriliyor” diyor. www.vitracagdasmimarlikdizisi.com adresinden; kitapta yer alan QR kodlari araciligiyla, binalarin
kitaba sigmayan bilgilerine, harita Gzerindeki yerine ve pek ok gorsele ulasilabiliyor. PDF dosya olarak lcretsiz indirile-
bilen kitabin Turkce ve Ingilizce hazirlanan basili versiyonu ise YEM Kitapevi tarafindan 65 TL fiyatla satisa sunuluyor.

VitrA CAGDAS MIMARLIK
DIZISI'NIN ILK KITABI

The first book of UirA
Canf%yaarﬁry Architecture §e erIEJ

Under VitrA Temporary Architecture Series launched by VitrA and Turkish Freelance Architects Association, the first one
of the books eekw gt yte the contemporary 'Me(\t ral innovations in our country through typologies, h‘JS been
published. The book en JUOL Commercial Buildings includes a selection of 50 buildings that are %no\fv of different
characteristics of commercial buildings constructed in Turkey after the year 2000. The book, which also covers the works
oreign architects in Tuwe\ and of Turkish arc W@' r s commercial structure snopping centers,
mixed use buildings OH\ e buildings and commercial e - the book; the build determined by the Hec\we
Board comprising Banu Binat, [wr iz GUner anc Mzih K(m‘af are presented with the esign of Zekiye Sanli. The book pre-
pared with Banu Binat and Nr* slihan Sik as f sment by METU School of Architecture instruc-
tor Aw(f Prof. Abdi Glzer on the change undergone by commercial buildings. The article by Architect Murat Tabanliogly,
which acdrcm‘ed the change of post-2000 contemporary architecture through their own productions, is enr Ch@d by the
interpretation of each building by its 1 archit lhe book also includes sment by 9 EyIC \\ Jniversity School

\/hfa‘:u re \' :Tr ictor Assoc. Prof. Dr. [ ‘hich addresses each building in terms of its \(( ation, design,
structure and innovations it introduces. Editor says that they are pleased to introduce an important book
\o mu ‘national architecture litere ’ Irse, Its not a coinciden at commercial buildings were given prior-
the first b )cka the series. .. )W<CHC' ,mr\c“ﬁmf \\ m . \O\CTHOL(M a maj i
¢uaht\/ and quar ntity in the last tﬁ
ife and traces ancemel W in p*’,)d,(,t on
commercic

ditors, alsc

€

( herefore, in the firs bookw ﬂ"ef
be read through commercial buildings is launched”. From y \
not fit the book, their locations on the map anc J numerous visual pr O)(JFUCS may be ac gssoJ Wwou M UQ C R Lﬂos n M e
book. The printed version of the cck prepar d in Turkish and English which may be downloaded free of charge as a PDF
d to sale by YEM Kitapevi for TL 65
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Marina, dogalligin sirrint dokusunda sakliyor...
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