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editér editor

Az veya ¢ok varlikhi biitiin insanlarin, biitiin gocuklarm giizel bir diinyada yagsamak haklaridir. Bu bakimdan mimarinin gorevi, bityiik vey
onemli anitlar tiretmekle sinirli olmayip biitiin insanlara giizel evler, giizel sokaklar, mahalleler ve sehirler viicuda getirmek, kisacasi diinyay:
giizellegtirmektir. Bu niteligi ile mimari insanligin kag¢inilmaz bir gekilde en iist ve en yiiksek iiriiniidiir. Seyredilenin degil yagananin, bilfiil hayatin
idraki ve giizelligi i¢in gerekli gergevenin olugturulmasi demektir.

Turgut Cansever

Mimarhik ciimleleri “kent” iizerinden kuruluyor genelde. Gelismekte olan bir “kentin mali” olacak yeni bir yapinin nasil olacag: argiimam masadaki
yerini aliyor; kapal kapilar ardindaki uzun tartigmalar sonrasinda kent silueti-simge yapi-marka kent gibi iist baghklar altinda sistemin tiim
bilegenleri tarafindan sindirilemeden hemen uygulaniyor. Halkin “yer”lerinden biri olabilecek bir yap1 hakkinda; orayr kullanacak olan halkin
kendisi nihai bir karar belirtememig oluyor. Oysa rahmetli Turgut Cansever’in dedigi gibi, mimarin gérevi biiyiik veya 6nemli amitlar iiretmekle sinirl
olmadan tiim insanlarin yagadig1 ortami giizellegtirmek ve iyilegtirmektir. Ispanya’nin bando ve miizik topluluklar ile iinlii bélgesinin, ¢ok kiigiik bir
kéyiinde yapilan diisiik biitgeli bir miizik evini 6rnek vermemizin sebebi iyi mimarlik 6rneklerinden biri oldugunu diigiinmemiz. Kisith imkan ile ¢ok
iyi bir ig baganlmig. Sonugta koy kosullan diigiiniilerek, atilan her adimda koy halkina damgilarak ortaya ¢ikmig bu yapi. Boylece tamamen koy igin;
yaganan, bilfiil hayatin idraki ve giizelligi i¢in gerekli ¢ergeve olugturulmus. 3E (Etik, Ekonomik, Ekolojik) kavramini tasarimlarina yansitan, yeniyi
eskinin iginden ustalikla ¢ikaran bir mimari grup ile son tasarimlarn tizerinde konugtuk. Modern gériiniimiiniin altinda gelenekten faydalanan ana
kararlar ile enerji verimliligi ile ¢aligacak bir ofis binasi ve digaridan bakinca eski, i¢ avludan bakilinca yeni olan, eski kabuklu, yeni i¢’li bir konut
binasim sizlerle bulugturduk. Vitra’nin diizenledigi panel dizisinin amacinin; ele aldigi yapiy: onu siparig eden, tasarlayan, tasarimini yénlendiren
ve kullananlar ile ona maruz kalan ve onun hakkinda diisiince iireten kisiler/aktorler ile
birlikte masaya yatirmak, onu bu yolla anlamaya ¢aligmak oldugu anladik, yapilanlar ve
yapilacaklan sizlerle paylagtik. Fiisun ile Kemal’in dokunakli hikdyesine tanilik eden
objelerden yaratilan mekén sizler i¢in gezdim. Masumiyet Miizesi’nde hayali bir hikdyenin
“gercek” egyalarinin sergilemesine ve egyalar ilizerinden bir roman kurgulanmasina gahit
oldum. Bana gore Orhan Pamuk, hayalini kurdugu miizeyi acti1 i¢in hayalei bir girigimei.
Objeleri sergileme yontemi sebebiyle bir sanat¢i. Miize yapiminda her igin ortasinda oldugu
i¢in mimar ayni zamanda... Ruhu bedenine hapsolan herkesin yaninda ve yakinindayiz...
Simdi ve her zaman... Viedan gozleri ile tek mekandan, ¢ok mekan ¢ikaran bir sergiye ulvi
amaci sebebiyle sizleri davet ediyoruz. Mimarlik sayimiza olumlu tepkiler almaya devam
ediyoruz. lyi mimarhik 6rneklerini anlatmak tizere yola giktigimiz1 yineleyelim. Aslinda hep
ayn1 seyi soyliiyoruz. Yerel olana dikkat ¢ekmek, yerellik ile modernligi bir araya getiren
ornekleri sunmak ve ulagmasi gereken yere zamaninda duyurmak amaciyla sizlere bizden
haberler vermek iizere tekrar huzurlarimzdayiz.

Soz ugar, yazi kalir...

Mimar / Architect, Heval Zeliha Yuksel

Typically, the sentences on architecture are set up through the “city”. The argument of how a
new building which will be the “property of a city” which is developing takes its seat on the
table; following long debates behind closed doors, application starts immediately without
being absorbed by all components of the system under headings like city silhouette-symbol

building-brand city. The people, which will utilize it themselves, end up not being able to make a final decision on a building which may be one of
the “places” of the people. Yet, as late Turgut Cansever said, the duty of the architect is not limited to creating large or important monuments but is to
form nice homes, nice streets, neighborhoods and cities for all people, in short, to beautify the world. Why we cite a low budget music house built in
a very small village of a region of Spain known with its band and music groups as an example is because we think it is one of the specimens of good
architecture. A very nice job has been achieved with limited means. This building has emerged considering the conditions of the village, consulting
the people of the village at each step taken. Hence, the necessary framework has been created fully for the village; for the perception and beauty of
the experienced de facto life. We discussed their latest designs with an architects group reflecting 3E (Ethics, Economy, Ecology) concept to their
designs, extracting the new masterfully out of the old. We brought to you an office building which will run energy efficient by principal decisions,
making use of traditions beneath its modern look; and a building with an old shell and new interior, which appears to be old from outside and new
when looked at from the inner yard. We understood that the object of the series of panels organized by VitrA is to put on the table the addressed
building with people/actors commissioning and designing it, guiding its design and using it and those who are exposed to it and generate ideas about
it, trying to understand it in this manner, sharing with you what has been and will be done. I toured the space created from objects witnessing the
touching story of Fiisun and Kemal for you. I witnessed the exhibition of the “real” objects of an imaginary story and setting up of a novel through
objects at the Museum of Innocence. For me, Orhan Pamuk is an imaginative entrepreneur as he has launched the museum he has dreamed of. He
is an artist in terms of his technique of exhibiting objects. At the same time, he is an architect as he is at the core of everything when building the
museum... We are nearby and close to everyone whose soul is encased in his/her body... Now and always... We invite you to an exhibition which
produces many spaces out of a single one, through the eyes of conscience, because of its divine purpose. We keep on getting positive feedbacks for
our architecture issue. We should reiterate that we set out to describe good specimens of architecture. We are before you once again with the purpose
of drawing attention to what is local, to present specimens bringing together the local and the modern, and to announce them on time to where they
should be announced, for giving you news about us.

Verba volant, scripta manent...
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bagkanin mesaji message from president

Zeynep Bodur Okyay

SERFED Bagkani

Sayimn Okuyucular,

Ulkemizde son donemde geligim yoniinii daha da hizlandiran Tasarim kav-
rami, birgok alanda oldugu gibi mimari alaninda da yurt digindan gelen
misafirlerine ilham veriyor. Bu cergevede dzellikle Istanbul, birgok tasa-
rim etkinligine ve ziyaretlere ev sahipligi yapiyor.

Bunlardan birisi olan ‘“Westanbul Eastanbul Architectural Weekend’ et-
kinligi gercevesinde énemli bir Ingiliz mimar grubu iilkemizi gegtigimiz
haftalarda ziyaret etti. Bu ziyaretin ev sahipligini iistlenen Tiirk Seramik
Sektorii Tanitim Grubu, iilkemiz seramik endiistrisini ve iiretim olanakla-
1, Ingiliz Mimarlara anlatma firsatim olusturdu. Tiirk seramiginin 8000
yillhik ge¢misi kendileri ile paylagildi. 1781 ve 1813 yillan arasinda ya-
samus, Isvigre dogumlu Ruth Benice’in “Nyon Porselenlerini Kegfetmek
isimli porselen sergisi ise Galeri Selvin’de sergilendi. Biiyiik begeni topla-
yan bu sergi bugiinkii modern yagamimiza o dénemin esintilerini getirdi.
Ispanya’nin Alicante Bélgesi'nde, iki bin niifuslu, ekonomisi tarim ve
mermer sektérlerine dayali olan kiiciik bir kéy olan Alguena’da, gergek-
lestirilecek miizik ve kiiltiirel etkinlikleri i¢in insanlan bir araya getire-
bilecek bir bina yapilmasina karar verilmesi ve tasarm igin gorevlen-
dirilen Cor & Asociados’un, yapimin giin 1g18ina gore renk degistiren ve
gokyiiziine ayna tutan cephesini tanimlayarak bagladigi tasarim siireci ¢ok
etkileyici. Tasarimda yer alan incimsi ve menevigli Seramik ile, farkl ha-
cim ve derinlik hissi veren yiizeylerinin kullanimi, bakanlarin goziindeki
151k degisiklikleri sayesinde siirekli degisen, titregsen bir hacim olugturma
amacina cevap veriyor.

Mimarlar ve ingaatgilarin malzemelerin davramglarin ve yerel iklimin in-
san konforu iizerindeki etkilerini 6grendigi ve anladig1 bir deneme ve ya-
nilma siireci ile binalarin evrilmesine olanak saglamig. Osmanh ve Bizans
mimarisi, bize yakin olan ve zaman zaman mimarimizde kullanilma gabasi
goriilen evrensel kavramlan gosterebilen mimarilerden. Selguk Aver‘min
bu konudaki aydinlatic: diigiince ve etkileyici yorumlarina sayfalarimiz-
dan ulagmak miimkiin.

Anadolu’nun kiiltiirel mirasindan yola ¢ikarak ge¢migin izlerini bugiine
evrensel degerlerle tagima kaygisi igerisinde, Prof. S. Sibel Sevim ve Yrd.
Dog. Cemalettin Sevim’in eserlerini, renk-bicim iligkisini izlemek keyif
veriyor. Geometrik desenlerin yam sira kimi zaman ebru sanatim da ¢ag-
ngtiran motifler, teknigi 6zgiirce yorumlama pesinde olan sanatgilar i¢in
sik kullanilan yorumlar olmugtur. Gegmiste kullamlmig olan geleneksel
motiflerin izlerini, farkh tekniklerle seramik formlarinda bulugturmak,
kendi i¢ diinyasinda olugan ¢esitli bigim ve figiirleri, 6zgiin desenlerinden
olugan ¢ikartmalarla tekrar bigimlendirerek seramik yiizeylerde yorumla-
mak ise estetik kaygilar ile deneyimin ¢ok bagarih bir igbirligidir.
Tasarim ve malzemenin bir form gergevesinde birlesmesi seriivenine ilis-
kin olarak dergimizin i¢ diinyasinda andigimiz gelismelerin yan sira bir-
¢ok yeni geligme, haber ve yeni iiriin bilgilerine ulagmak miimkiindiir.
Keyifle okumamz dilegiyle...

mimari architecture

Dear Readers,

The concept of Design, further accelerating its development aspect
recently in our country, inspires its guests coming from abroad in the
field of architecture too like in many others. In this context, especially
[stanbul is hosting numerous design events and visits.

In recent weeks, a significant group of British architects visited
our country on the occasion of “Westanbul Eastanbul Architectural
Weekend’ which is one of these. Turkish Ceramic Industry Promotion
Group, taking on the position of host for this visit, got the chance
to describe the ceramic industry of our country and its production
capabilities to British architects. The 8,000-year-old past of Turkish
ceramics was shared with them. On the other hand, the porcelain
show of Swiss born Ruth Benice who lived from 1781 and 1813, titled
“Discovering Nyon Porcelain Ware”, was exhibited at Galeri Selvin.
Drawing accolades, this exhibition brought winds from that period to
our modern life.

The decision to build a building which may bring people together for the
musical and cultural events to be held in the small village of Alguena
in the Alicante Region of Spain, with two thousand population, whose
economy is based on the agriculture and marble sectors, and the design
process started by Cor & Asociados commissioned for design, defining
the facade of the building changing color according to day lights,
holding a mirror to the sky, are highly impressive. The use of pearly and

iridescent ceramic and surfaces giving the feeling of different volumes

and depth included in design responds to the purpose of creating an
ever-changing vibrating space, thanks to the changes in light in the eyes
of the beholders. When architects and builders learned the behavior of
materials and the impact of local climates on human comfort through a
trial and error process, the buildings found the opportunity to evolve.
The Ottoman and Byzantine architectures are among those that are
close to us, which can display the universal concepts which from
time to time our architecture has endeavored to use. One can access
Selguk Aver’s enlightening thoughts and impressive comments in this
regard through our pages. It is pleasurable to view the works of Prof.
S. Sibel Sevim and Asst. Prof. Cemalettin Sevim and the color-form
relationship as part of the concern to carry the traces of the past to
today with universal values, starting from Anatolia’s cultural heritage.
The motifs reminiscent of the art of marbling at times, in addition to
geometrical designs, have been interpretations frequently used by
artists in search of interpreting techniques freely. To bring together
the traces of traditional motifs used in the past on ceramic forms by
different techniques, interpreting various forms and figures created
in one’s inner world by re-shaping them through transfers comprising
original designs, on the other hand is a very successful collaboration of
aesthetic concerns and experience. Beside these developments in the
inner world of our magazine where, in connection with the journey of
design and material being combined in a form, many new events, news
and information on new products are among those featured.

Hoping you enjoy reading us...
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‘TURKISHCERAMICS'
INGILIZ MIMARLARI
SERAMIiGIN ANA
VATANI TURKIYE'DE
AGIRLAYARAK TURK
SERAMIKLERINI
TANITTI

Turk Seramikleri Tanitim Grubu tarafindan 24 - 27
Mayis tarihleri arasinda istanbul'da gerceklestirilen
‘Westanbul Eastanbul Architectural Weekend' etkin-
ligi cercevesinde, ingiltere merkezli diinyanin sayili
mimarlik firmalarindan temsilciler istanbul'da agir-
land. iclerinde i¢ mimarlarin, tasarimcilarin, mimar-
hk firmasi kurucularinin yer aldigr 19 kisilik gruba
Turk Seramikleri Tanitim Grubu Bagkani Bahadir
Kayan, Turk seramik firmalarinin temsilcileri ve Orta
Anadolu ihracatci Birlikleri temsilcileri eslik etti.

ki gerceklestirilen ‘Westanbul Eastanbul Archi-
tectural Weekend' Kapsaminda 19 ingiliz Mimar
Istanbul'da agirlandi.

Turk Seramikleri Tanitim Grubu 2011 yilinda yap-
ti§1 calistaylarda yeni hedef pazarlar belirlemis ve
2012 yilinda uygulanmak tzere, bu hedef Ulkelere
yonelik yeni tanitim galigsmalari planlamisti. Bu plan
kapsaminda, merkezi ingiltere'de yer alan ve dinya
capinda islere imza atmis, Kita Avrupasinin yani
sira Orta Dogu ve Arabistan gibi proje pazarlarina
da calismalar yapan mimarlik firmalarindan yetki-
lilerin istanbul'da agirlanmasi ve 8000 yillik Tirk
seramiginin yerinde tanitilmasina karar verilmisti.
Bu amacla ilk olarak RIBA (Royal Institute Of Bri-
tish Architects) eski direktéri Charles Knevitt'den
danismanlik alan Tdrk Seramikleri Tanitim Grubu,
ingiltere'deki mimarlik ofislerine ulasarak bu ofisler-
den yetkilileri istanbul'a davet etti.

24 - 27 Mayis tarihleri arasinda gerceklesen ‘Wes-
tanbul Eastanbul Architectural Weekend' etkinligi
boyunca tim konaklama ve seyahatleri Turk Sera-
mikleri Tanitim Grubu tarafindan karsilanan gruba
Turk seramiklerini, Turk mimari anlayisini ve sek-
torl tanitirken ayni zamanda Istanbul'da eglenceli
vakit gecirmelerini sadlayacak detayl bir program
hazirlandi. Bu program dahilinde, ilk gln Unla Turk
mimar Han TUmertekin tarafindan restore edilen
Salt Galata'da sektorle tanisma ve Tark seramik-
leriyle ilgili bilgilendirme toplantisi yapildi. Tanitim
Grubu baskani Bahadir Kayan'in agilis konusmasini
yaptidl toplantida, ylksek mimar Ali Onat Turker
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On the occasion of the "Westanbul Eastanbul Archi-
tectural Weekend' held in Istanbul May 24 - 27 by
Turkish Ceramics Promotion Group, representati-
ves of famed architecture firms of the world based
in Britain were hosted in Istanbul. The group of 19
which included interior designers, designers and
founders of architectural firms was accompanied
by Turkish Ceramics Promotion Group President
Bahadir Kayan, representatives of Turkish ceramic
firms and Central Anatolia Exporters Union.

Nineteen British Architects hosted in Istanbul on
the occasion of ‘Westanbul Eastanbul Architectural
Weekend', the first one of which was held this year.
In its workshop in 2011, Turkish Ceramics Promoti-
on Group had set new target markets, planning new
promotion work oriented to these target countries
to be implemented in 2012. Under this plan, it was
decided that officials of architectural firms based in
Britain, which have realized worldwide projects with
activities in project markets like the Middle East and
Arabia in addition to continental Europe would be
hosted in Istanbul and Turkish ceramics of 8,000
years would be promoted on location. To that end,
firstly Turkish Ceramic Promotion Group advised by



Turk seramiginin 8000 yillik gegmisini ve bugin
geldigi noktayi anlatirken; mimar, elestirmen ve
tasarimci Gokhan Karakus Turk mimari bakis agisini
ve ozelliklerini tarihi 6rnekleriyle ingiliz mimarlar-
la paylasti. Mimarlar tarafindan buyUk ilgi goren
sunumlarin ardindan Han TUmertekin restore ettigi
Salt Galata ve Salt Beyoglu hakkinda bilgi verdikten
sonra mimarlara iginde bulunduklari Salt Galata'y!
gezdirdi. Tark mimarlar ve Turk seramik firmalarinin
temsilcileri ile ingiliz mimarlarin bir araya geldigi
bu toplantida firmalar kendilerini tanitma imkani
bulurken, Turk mimarlar da kendi galismalariyla ilgili
bilgi paylasimlarinda bulundular. ingiliz mimarlara
Turk mimari bakis agisini daha detayl aktarabilmek,
Turk mimari firmalarinin basarilarini paylasabilmek
amaciyla ginin geri kalan kisminda, iki nemli Tark
mimari firmasi Tabanlioglu Mimarlik ve Emre Arolat
Mimarlik ofisleri ziyaret edildi. Tirk mimarlar kendi
proje ve galismalarini ingiliz mimara anlatarak bilgi
aktariminda bulundular.

‘Westanbul Eastanbul Architectural Weekend' etkin-
ligi kapsaminda Turk seramik firmalarinin showro-
omlarindan ¢rnekler de yabanci mimarlar tarafindan
ziyaret edildi. Gezilen showroomlar sirasinda mimar-
lara Tirk seramik firmalarinin kapasiteleri, kullandik-
lari son teknolojiler, trendler ve tasarimlar hakkin-
da bilgi verildi. Organizasyon boyunca istanbul'un
mimarisi, tarihi ve kaltartyle GnlG mekanlarinda agir-
lanan Ingiliz mimarlar, organizasyonun son giiniinde
istanbul Teknik Universitesi Mimarlik Tarihi Aras-
tirma Goérevlisi Bilge Ar esliginde Tarihi Yarimada'y
gezdiler. Basariyla tamamlanan ‘Westanbul Eastan-
bul Architectural Weekend' programi sonunda TUrk
seramik firmalari ile ingiliz mimarlar arasinda koprii
kurulmus oldu.
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RIBA's (Royal Institute Of British Architects) former
director Charles Knevitt, contacting the architectu-
ral offices in Britain; invited officials of such firms
to Istanbul. A detailed program to ensure that they
would have a good time in Istanbul was prepared
for the group whose entire accommodation and
travel expenses were met by Turkish Ceramics
Promotion Group through the ‘Westanbul Eastanbul
Architectural Weekend' held May 24 - 27 while
getting to know Turkish ceramics, Turkish concept
of architecture and the industry here. As part of
this program, the first day, a meeting for getting
to know the industry and information on Turkish
ceramics was held at Salt Galata restored by famed
Turkish architect Han Tumertekin. At the meeting
where Promotion Group President Bahadir Kayan
gave the opening speech; Ali Onat Turker, M.Arch.,
gave an account of the 8,000 years' old history of
Turkish Ceramics and the point reached today with
architects, critique and desiner Gokhan Karakus,
sharing the Turkish architectural perspective and
characteristics of Turkish architecture with Bri-
tish architects citing historical examples. After the
presentations which drew great interest from the
architects, Han TUmertekin offered a tour of Salt
Galata to architects, providing information on Salt
Galata and Salt Beyoglu he restored. At this mee-
ting where Turkish architects and representatives
of the Turkish ceramic community came together
with British architects, the firms got the chance to
promote themselves and Turkish architects shared
information on their own work. On the remaining
part of the day, to allow sharing the achievements
of Turkish architectural firms and to relate the
Turkish architectural perspective in more detail to
British architects, the offices of two significant Tur-
kish architectural firms, Tabanlioglu Mimarlik and
Emre Arolat Mimarlik, were visited. Turkish archi-
tects briefed the British architects on their projects
and work. On the occasion of ‘Westanbul Eastanbul
Architectural Weekend', samples of showrooms of
Turkish ceramic firms were also toured by foreign
architects. At the visited showrooms, the British
architects were given information on the capacities
of Turkish ceramic firms and the latest technologi-
es, trends and designs they employed. The British
architects entertained in famed spaces of Istanbul
in terms of architecture, history and culture through
the event on the last day of the event, toured the
historical peninsula accompanied by Istanbul Tech-
nical University History of Architecture Research
Assistant Bilge Ar. Hence, a bridge was set up bet-
ween Turkish ceramic firms and British architects
by the end of the ‘Westanbul Eastanbul Architec-
tural Weekend' which was completed successfully.
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KALE GRUBU'NDAN EDILCUOGHI
VE EDILGRES

al‘écuoj/u\am) ev’ﬂfyr&ﬂ éy Kale Growya

Kale Grubu'nun Italya’nin seramik lissl
olan Sassuolo bélgesinde karo seramik
tiretimi yapan Fincuoghi sirketini satin
almasiyla kurulan Kale Italia sirketinin
Edilcuoghi ve Edilgres markali {irlinleri
Kale Showroomlari'nda satiimaya
baslandi.

Kale ltalia tesislerinde Uretilen Edilcuoghi
markali Grlnler, Colorboard felsefesi ile her bir
Urintn kendi igerisinde uyumlu kullanilabilme-
sini saglarken, Dinya'nin her Ulkesindeki farkli
ic ve dis mimari yaklasimlarda da kullanilabili-
yor. ‘Everything but a stone’ dogal tas uzmani
felsefesiile Edilgres markali modern “Stone Lab”
koleksiyonu, doganin sundugu en 6zel taslarin
birebir renklerini, ylzeylerini dogada varolus
sekliyle seramige yansitiyor.

Kale Italia, yaptigi son teknoloji yatirimlarini Gnld
ltalyan tasarimcilarin yeniledigi Griin gamlariyla
birlestirerek Urlin stratejisini yeniden tanimladi.
Edilcuoghi ve Edilgres markalari seramik sekto-
rinde Italya da dahil olmak Gzere tim dlnya icin
yeni bir bakis acisi, inovatif bir tasarim anlayis
getiriyor. Edilcuoghi ve Edilgres markalarinin
Urln portfoyld mimarlarin 6zglr segim ve 6zgUr-
ce tasarim yapmasina hizmet edecek.
Edilcuoghi ve Edilgres markali Grlnler, tasa-
rim, Uretim ve marka konumlandirmasi ile fark
yaratirken fiyat stratejisi ile Dlnya'daki esdeger
fiyatlari ile satisa sunulacak.

Edilcuoghi Colorboard; Hayallerinizi gercek-
lestiren benzersiz renk paleti...

Edilcuoghi Colorboard projesi, mevcut standart-
larimizi belirleyen modern ic mimari esintilerini
yakalayabilmek amaciyla zeminleri uyumlu renk-
lerde seramik koleksiyonlariyla gizellestirme ihti-
yacini karsilamak icin dogdu. Bu proje sonucunda,
gelecekteki Edilcuoghi koleksiyonlari igin kilavuz
niteligi taslyan 6zel renk paleti ortaya gikti. Edil-
cuoghi Colorboard, yeni Edilcuoghi koleksiyonlari
icin referans olarak kullanilacak, 'bej’ renginin
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Edilcuoghi and Edilgres brand products
of Kale Italia established when Kale
Group acquired Fincuoghi, which
manufactures ceramic tile in Italy’'s
ceramic base Sassuolo region, are now
on sale in Kale Showrooms.
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ifade ettigi bUtln tonlari iceren sicak ve etkileyici
bir palet. Koleksiyonlarin cok amacli olabilmesi ve
birbiriyle kombine edilebilmesi icin farkli malze-
melerden ve ebatlarda Uretilen seramiklerin timu
ayni renk paletini paylasiyor.

Edilgres Stonelab; Tastan fazlasi...

Edilgres Stonelab, en iyi dogal taslarin secildigi
ve en son teknolojinin yardimiyla bitdn renk
ve ylzey alternatifleriyle Uretildigi modern bir
laboratuvar. Farkli renklerin harmanlanmasiyla
bu taslar orijinaline gok benzeyen bir tas olarak
dretiliyor ve en yeni Dijital Inkjet teknolojisi kul-
lanilarak son islemden gegiriliyor. Yiksek tekno-
loji GrinG taslar kesim ve dizeltme islemlerinden
sonra, dogal taslarin blok olarak ¢ikarilmasi sira-
sinda olusan duizensizlikleri gidermek icin tas
ustalarinin geleneksel olarak kullandigi yontem-
lerle 60x60, 30x60 ve 45x90 ebatlarinda tre-
tiliyor. Cesitli alt ebatlarda bulunan taglar paket-
lenerek kullanima hazir halde sunuluyor. Bu tas,
her ne kadar tasin dogal hali olmasa da goz alici
bir goriinime sahip bir ylksek teknoloji Grind.
Edilgres Stonelab, yenilikgi teknoloji ve opti-
mum Uretim slreci sayesinde orijinal gizellikte
tas Uretimi konusunda uzmanlasmis modern bir
laboratuvar. Bu sayede, taslar dinyanin her
kosesinde musterilerin kullanimina sunuluyor.
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represents, will be used as reference for new Edil-
cuoghi collections. All ceramics produced from
different materials and sizes so that collections
are multipurpose and may be combined with each
other, share the same colorboard.

Edilgres Stonelab; Everything but a Stone...

Edilgres Stonelab, is a modern laboratory where
the best stones are picked and produced in all
colour and surface options with the aid of latest
technology. These stones are produced very
similar to their originals by bathing of different
colours and finished employing the state of
the art Digital Inkjet technology. High technol
ogy Stones, after the cutting and smoothening
processes, are produced in 60x60, 30x60 and
45%x90 formats by techniques traditionally used
by stone craftsmen to eliminate any irregu
larities formed during block extraction of natu-
ral stones. Stones of various sub formats are
packed. This stone is a high technology product
with an attractive look albeit it's not the natural
state of Stone.

Edilgres Stonelab is a modern laboratory spe-
cialized in production of stones of original beauty
thanks to the innovative technology and optimum
production process.Hence, the stones are avail-
able to consumers all over the world.
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MADE WITH

SWAROVSKI

ELEMENTS

Artema teknolojisiyle Swarovski sikhidi, “Juno
made with Swarovski elements” serisinde bulu-
suyor. Yeni Swarovski tagh kumanda kollarr,
Juno armatdrlerin klasik gizgisine gosteris kati-
yor. Altin ve krom renk secenekleriyle sunulan
Juno made with Swarovski elements, ankastre
ve normal batarya segenekleri sayesinde, farkli
lavabolarla kombinlenebiliyor. Seri, 6zel debi
regUlatorli perlatorl sayesinde su tasarrufu
da sagliyor. Serinin ayni 6zelliklere sahip klasik
secenedi olan Juno Classic lavabo bataryasi da
porselen gortinimlU kollariyla banyoya nostal-
jik bir hava getiriyor.

14

The technology of Artema and the elegance of
Swarovski meet in “Juno made with Swa '
elements” series. The new Swarovski stone con-
trol arms add elegance to the classical line of
Juno taps. Juno made with Swarovski elements,
offered in gold and chromium options, may be
combined with different basins, thanks to built-in
and regular tap options. The series also affords
water savings, thanks to its ariator with special
water flow regulator. The June Classic basin tap
is the classical option of the series with the same
features, introducing a nostalgic atmosphere to
the bathroom with its porcelain look arms

mimari architecture



TURKIYE SERAMIK
FEDERASYONU

YENI BINASINA TASINDI
TURKISH CERAMICS

FEDERATION MOVES TO
ITS NEW BUILDING

Turkiye Seramik Federasyonu Atasehir’ deki kendine ait olan yeni hizmet binasina
tasindi. Federasyon catisi alfinda faaliyet gésteren SERKAP, SERSA, SERHAM, SEREF,
TIMDER ve TSD dernekleri de yeni hizmet binasinda calismaya devam edecekler.
5 kattan olusan yeni bina icinde toplanti odalarn, dernek odalari, personel
calisma bdlumleri ve 100 kisilik bir konferans salonu bulunuyor. Giris kati seramik
sanatcilannin kullanimi icin strekli sergi alani olarak dizayn edilen binada,
bir de kis bahcesi mevcut.

Turkish Ceramics Federation moved fo ifs new service building it owns in Atasehir.
SERKAP, SERSA, SERHAM, SEREF, TIMDER and TSD associations operating under the
roof of the Federation will also confinue fo serve in the new service building.
The new building comprising 5 storeys accommodates conference rooms,
association rooms, employee sections and a conference hall of 100 people. The
building, where the entrance floor is designed as a permanent showroom for the
use of fine arfists , also offers a winter garden.

inciod _No:44/1
U h. Namik Kemal Cad. Ekincioglv Sok
AlafGrIc S Atasehir / iSTANBUL 0
Phone: 0216 629 01100
: 662901
Faks * Fax: 021
E-Posta °© E-mail: info@serfed.com

www.serfed.com

Telefon *
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SERRA iLE MEKANLARDA 3 BOYUT DEVRI
THE AGE 3-D IN SPACES WITH SERRA

Corintia, Corintia Prccola

Turkiye'nin 6nde gelen porselen karo Ureticisi
Seranit, yeni markasi Serra ile mekanlara yeni
bir tarz katiyor. Serra’nin sundugu alti ayri
ardn grubundan biri olan Corintia ve Corin-
tia Piccola serisi, yaratici duygulari harekete
geciren ve Ustln kaliteli malzemesiyle dokun-
ma hissi uyandiran ozellikleriyle dikkat ¢ceker-
ken, Uc¢ boyutlu tasarimiyla da yeni kesifle-
re davetiye cikariyor. Kendine has yogun ¢
boyut etkisi ile beyaz ve grinin klasik gérinti-
sUnlU modern bir sekilde yorumlayan Corintia-
lar, mekanlara ritm duygusunu hissettirirken,
yerde ve duvarda yarattigi geometrik sekiller
ve cizgisel formlari ile mekanlara yeni bir tarz
ve derinlik kazandiriyor. Serra'nin klasiklesen
rektifiye ozelligine sahip olan Corintialar, bu
sayede minimum derz ile Grinin désenmesini
saglarken, banyolarda kusursuz bir 3. Boyut
gordnimune firsat taniyor.
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Turkey's leading porcelain tile manufacturer
Seranit adds a new style to locations with its
new brand Serra. Corintia and Corintia Pic-
cola series among the six different products
offered by Serra draw attention with proper-
ties launching creative sentiments, awakening
the feeling of touch with high quality materials
also issue invitations for new discoveries with
their 3-D design. The Corintias, which inter-
pret the classic image of the white and the
gray in a modern manner through the intense
3-D effect of their own, give spaces the senti-
ment of rhythm, bringing a new style and depth
to spaces through the geometrical and linear
forms on the floor and the wall. Corynthias,
holding the classic rectified feature of Serrg,
thanks to this, allow the product to be laid with
minimum joint fillers, allowing a perfect three-
dimensional look in bathrooms.
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"~ "BANYO TASARIMINDA
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Onto, Design by M

Yasayan Banyolar. Vitrifiyeler, banyo mobilyalari, dus tekneleri, masajli ve diiz kiivetler, wellness iriinleri, banyo aksesuarlari. Kisacasi, yasa-
yan banyolar i¢in ihtiyac duydugunuz her sey ve daha fazlasi Duravit'te. Ayrintili bilgi icin \Gtfen bizimle temasa gecin. Duravit Yapi Uriinleri
San. ve Tic. A.S., 34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com, www.duravit.com.tr
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Pick, Combine Form Your own concept

Dekorasyon, kisiye 6zel tercihlerle belirlenir...

Banyosunu yenileyen bir daire sahibinin, misterisinin evini dekore eden

bir i¢ mimarin, bloklar insa eden bir miteahhidin dekorasyon tercihi “ne kadar 6zgir secim yapabildigiyle” ¢ok ilgilidir.
SUphesiz bu nedenle zorunlu tercihler yerine kisisel begenilerin 6ne ¢ikmasi ve kisiye sayisiz segenekler sunulmasi gok
basarili bir atmosfer yaratmanin, gok uyumlu bir dekorasyona imza atmanin belki de en énemli sartidir! SEREL AMA-
DIS serisi moduler sistemiyle size yepyeni ufuklar aciyor. AMADIS'in moduler sistemi size dilediginiz klozeti dilediginiz
rezervuar bloguyla birlestirme 6zgirligu taniyor! Be§endiginiz klozet modeline daha farkli bir rezervuar blogu mu
ariyorsunuz? Klozet ve rezervuarlar arasinda farkli kombinasyonlar mi distntyorsunuz? AMADIS ile tuvalet takiminizi
kendiniz yaratiyorsunuz! Belirli modellere bagl kalmadan, dislerinizi sinirlamadan! Ozgtirce! Gonlintzce!

ARLATHE

OLAafOeAL

DOAFHME

SEREL AMADIS

SEC
BIALESTIR

KENDI T-{EINSE‘F"TIM nu.ﬁwnl_

Amadiatin Hﬂdﬂhl"lhlmﬂ slzn
diediginiz kozoeti diediginte
rozorvier bloguyis birestrme
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Interior design is determined by per-
sonal choices... The interior design
preference of a suit owner replacing
her bathroom and interior designer
decorating his/her client's home or a
contractor building blocks very much
involves "How freely he/she can make
choices” Therefore, no doubt, it is
maybe the most important require-
ment for creating a highly successful
atmosphere or undersigning a quite
harmonious design that personal
tastes come forward instead of man-
datory choices and offering unlim-
ited choices to the individuall The
SEREL AMADIS series opens brand
new horizons for you with its modular
system. AMADIS's modular system
allows you to combine the toilet bow!
of your choice with the tank block of
your choosing! Are you looking for a
different tank block for your favorite
toilet bowl? Are you considering dif-
ferent combinations of toilet bowls
and tanks? You create your own toi-
let set with AMADIS! Without being
bound by specific models, without
limiting your dreams! Freely! As your
heart pleases!



= Elginkan

Farkindayiz...

Dogaya saygili ve yiksek saglik
standartlarini én planda tutan
teknolojilerle, saglamligi konforla
birlestiren buluslarla "“farkindahk
yaratan" arnler gelistiriyoruz...
Tasarimlarimizda dogadan ve tarihten
ilham alarak Seramik Saglik Geregleri
ve Armatir Uretiyoruz... Ulkemize
uluslararasi 6duller getiren tasarimlara
imza atiyoruz... Yiksek diizeyde su
ve enerji tasarrufu saglayan cevreci
ardnleri gtnluk kullanima sunmak
icin ¢calisiyoruz... Basariya "ilk’leri,
yenilikleri, farklihiklari”
yaratarak ulasmayi hedefliyoruz...
Ve gelecekte daha yasanabilir bir
dinya icin buglin atacagimiz adimlarin
ne kadar énemli oldugunun farkindayiz!

Gecmise bagliyiz, simdiye saygiliyiz ve
gelecege “farkh” bakiyoruz!

www.eca.com.tr
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VitrA, banyolari, yazin sicacik ve canli renkle-
riyle donatiyor. Banyosunu renklendirmek iste-
yenler, VitrA'nin Water Jewels lavabolarinin
pembe, mavi, yesil modellerini tercih ediyor.
Desenli ve sedefli cesitleri bulunan tezgah
Ustl lavabolar, VitrAnin Network ve Dream-
like karo serileriyle kombinlenerek, banyolara
6zgUn bir kimlik kazandiriyor. Modern ve dina-
mik Network karo serisinin vizon, pembe ve
krem alternatifleri, mekana yumusak ve dogal
bir dokunus getirirken, yesil ve mavi renkler ise
farklilik arayanlara hitap ediyor. Ahsap doku-
suyla dikkat ceken Dreamlike; kirmizi, antrasit
gibi kontrast renklerin yani sira, moka ve krem
gibi uyumlu tonlariyla géz dolduruyor.

Haber news

VitrA, BANYOLARA |
 YAZIN RENKLERINI GETIRDI!
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VitrA equips bathrooms with the warm and vivid
colors of summer. Those wishing to bring color to
their bathrooms opt for pink, blue and green mod-
els of VitrA's Water Jewels basins. The counter
top basins with patterned and mother-of-pearl
styles bring an original identity to bathrooms,
combined with VitrA's Network and Dreamlike tile
series. The mink, pink and cream options of the
modern and dynamic network tile series brings
a soft and natural touch to the space with green
and blue colors catering to those seeking to be
different. Dreamlike, drawing attention with its
wooden texture, in addition to contrast colors
like red and anthracite, also pleases the eye with
matching tones like mocca and green.



Guzel mekanlarda, <
glizel hayatlar yasanir. :
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MEKANLARINIZIN KALBI
‘PIETRA SERENA"

The heart of your space: Pretra serena

Graniser, Pietra Serena serisini sizin igin, size
6zel tasarladi. Tasarimindaki estetik dokunus
ve ebat cesitliligiyle uygulandidi mekanlara
ferahlik kazandiran seri mozaik dekorlariyla
da g6z dolduruyor. Gri, bianco renklerinin yani
sira maron ve nero renklerine de sahip olan
serinin 60x60 ebadindaki lappatolu yer karo-
lar1 tek basina da kullanilabiliyor.

Haber news
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Graniser designed the Pietra Serena series for
you and just for you. The series, bringing comfort
to spaces with the aesthetic touch and diversity
of dimension in design, also pleases the eye with
mosaic decors. The lappato floor tiles of 60x60
of the series, which comes in maroon and nero in
addition to gray and bianco, may also be used on
standalone basis.



Priceless!

Turkey produced ceramics long
before the world used money.

c turkishceramics

Perfecting the art of ceramics for over 8,000 years. www.turkishceramics.com
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EGE SERAMIK, COVERINGS 2012
FUARI'NDA ILGI ODAGI OLDU

@e Seramik was the facw af attention af Caveﬂ}hyf 20/2

Ege Seramik, Amerika'nin Orlando sehrinde
17-20 Nisan tarihleri arasinda dizenlenen
Coverings 2012 Fuari'nda birbirinden o6zel
serileri ile yabanci ziyaretgilerin begenisini
kazandi. 4351 nolu standda sergilenen Essen-
ce, Ephesus, Marina ve Malibu serileri ise
oldukga ilgi gérdu. llgi odagdi olan serilerin yani
sira Altavilla, Atlantic, Carrara, Classico, Casa,
Montana, Pure, Emperador, Romina, Sahara,
Vista, Canyon, Legend, Palais ve Villa serileri
de kaplama malzemeleri alaninda dinyanin
en blyUk fuarlarindan biri olarak kabul edilen
Coverings 2012'de sergilendi. Ege Seramik,
agdag dokusu ile mekanlara dogallik katan Mari-
na serisi, ylizeyde hijyen saglayan HiCoat nano
teknoloji Grint Emperador serisi ve Digital Tile
arind Essence serisi ile dikkatleri Gzerinde
toplamayi basardi. Mermer deseni ile 6n plana
cikan Carrara serisi ve ahsap goranimld Atlan-
tic serisi ise begenilen seriler arasinda yer ald.

Ege Seramik, drew accolades from foreign visi-
tors with its special series, each more interest-
ing than the other at the Coverings 2012 Trade
Fair held from April 17 to April 20 in the city of
Orlando of America. The series Essence, Ephe-
sus, Marina and Malibu, which were on display
at stand 4351 drew great interest. In addition
to the series which were the focus of interest;
Altavilla, Atlantic, Carrara, Classico, Casa, Mon-
tana, Pure, Emperador, Romina, Sahara, Vista,
Canyon, Legend, Palais and Villa series were also
on display at Coverings 2012 which is deemed
to be one of the largest trade fairs in the world
for tiles. Ege Seramik managed to draw atten-
tion with its Marina series adding a natural look to
spaces with its wooden texture, the HiCoat nano
technology product Emperador series which pro-
vides hygiene on surfaces and digital tile product
Essence series. The Carrara series coming to the
forefront with its marble design and the wooden
look Atlantic series are among those which were
highly popular with guests as well.
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SIBEL VE CEMALETTIN SEVIM'IN
30. YIL SERAMIK SERGISI

Ye&r 3D ceramic extubition éj Sbel & Cemalettin fevim

Prof. S. Sibel Sevim ve Yrd. Dog. Cemalettin Sevim'in
sanatla beraberliginin otuzuncu yilinda eserlerini 14
Mayis-1 Haziran tarihleri arasinda Ziraat Bankasi
TUnel Sanat Galerisinde sanatseverlerle bulusturu-
yor. Seramik sanatinda otuz yili geride birakan sanat-
cilar bu strec icerisinde Uretmis olduklari eserlerin-
den drneklerini bu sergide sundular. Prof. Sibel Sevim
eserlerinde; Anadolunun kiltirel mirasindan yola

cikarak evrensellige ulasma surecinde, gegmisin
izlerini bugline tasirken renk-bigim iliskisini eser-
lerine yansitmistir. Geometrik desenlerin yani
sira bazen ebru sanatini da ¢gagristiran motifler
sanatcinin galismalarinda sezinlenmektedir.
Teknik 6zgUnligin pesinde olan sanatgi geg-
miste kullaniimis olan geleneksel motiflerin
izlerini, farkl tekniklerle seramik formlarinda
bulusturmustur. Kendi i¢ dinyasinda olusan
gesitli bigim ve figlrleri, 6zglin desenlerinden
olusan c¢ikartmalarla tekrar bigimlendirerek
seramik ylzeylerde yorumlamaktadir. Bilinir

ki seramik sanati yalnizca bir estetik soru-
nundan ibaret degildir. Bunun yani sira bilgi
ve deneyim gerektirir. Cemalettin Sevim'in
eserlerinde ise 6zellikle yalinhig 6n planda
tuttugu gibi boyut ve hacim agisindan sera-
mik camurunun ve tekniginin sinirlarini zorla-

ma pesindedir. Onun igin seramigin kendi
rengi ve dokusu ile sunulmasi dogalliga
yaklagmasi agisindan énemlidir ve bu
yaplyl 6n planda tutmaktadir. Sanat-
¢inin yapitlari genellikle Gg boyutlu
calismalardan olusur. Bu calisma-

lari yaparken renklerinden dokula-

rina dek dogalligi muhafaza etme-

nin pesindedir. Eserlerinde yepyeni
arayislari yasarken de amaclarindan
odun vermemekte, yalinlk, dogal-

Ik ve Ug boyutlu yaraticiigindan da
uzak dismemektedir. Calismalarinda;
dénem dénem cismin igyapisina yonelik
patlamalar, cikislar, disa vurumlar géz-
lemlenirken, bazi dénemlerde ise seramigin
plastikligini, esnekligini, organikligini ve sertli-

gini 6n plana cikartmaktadir. Bunun yani sira form-
larini sadece elle sekillendirerek degil, nice uzun ylz
yillarin vazgecilemezi, giinimuzde ise neredeyse unu-
tulma durumunda olan torna sanatini da kullanarak
eserlerini Uretmektedir. Onun seramikleri gegmisten

gUnimuze bu sanatin bir 6zeti gibidir.

Prof. S. Sibel Sevim and Assistant Prof. Cemalettin
Sevim present their works at Ziraat Bank Tunel
Art Gallery from May 14 to June 1 in year 30 of
their togetherness with art. The artists leaving
behind thirty years in the art of ceramics display
the examples of their works they created during
this period in this exhibition. Prof. Sibel Sevim, in
her works: has reflected the color-form relationship
onto her works when carrying the traces of the past
to today in the process of reaching universal-
ity, starting from Anatolia’'s cultural heritage.
The motifs reminding of the art of marbling,
in addition to geometrical patterns, are per-
ceived in the works of the artist. The fine
artist, who chases technical originality, has
brought together the traces of the traditional
motifs used in the past with ceramic forms
with different techniques. She reinterprets on
ceramic surfaces various forms and figures
created in her inner world through transfers
made of original designs. It is known that the
art of ceramic is not just a problem of aesthet
ics. It requires knowledge and experience in
addition. Cemalettin Sevim, on the other hand,
first of all is committed to plainness but forces
the limits of ceramic clay and technique in
terms of dimension and volume. For him,
presentation of ceramic in its own color
and texture is important for approach-
ing naturality and he is committed to
this structure. The works of the artist
are usually three-dimensional. When
creating such works, he strives to
preserve naturality from colors to
texture. He does not compromise
from his targets in his quest for the
new in his works, not travelling far
from plainness, naturality and three-
dimensional creativity. In his works,
from time to time, explosions outburst
and expressions regarding the interior
of the object are observed, yet sometimes
the plasticity, flexibility, organicness and hard-
ness of the ceramic is emphasized. In addition, he
makes his works not just by hand shaping but also
using the wheel which has almost become extinct
today, which is the indispensable of many long cen-
turies. His ceramic ware seems to be a summary of
this art from the past to our day.
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BAZZINGA... Dewsz Pireci

Dinyaca UnlG tv dizisi Big Bang Theory ‘deki astrofi-
zikci Sheldon Cooper’ in anlagiimaz sakalarini anlasilir
kilmak icin kullandigi, hicbir dilde ve sozlikte karsihigi
olmayan "“BAZZINGA" sanatgi Deniz Pireci’ nin 7
Haziran 2012' de Galeri G-art’ da agilacak olan, oyun-
larla dolu sergi projesinin ad.

Gogebe Bagimsiz Sanatgi Inisiyatifi' nin kurucusu ve
Uyesi olan Deniz Pireci, galeri mekanina 5x5 cm el
yapimi renkli porselen karolarla pixel art teknigi ile
mUdehale ederek gerceklestirdigi ylzey isleri, gorin-
tlde yanilgilar olusturan, bir gesit anlasilamayan oyun
gibiler.

Renk ve doku olarak bazen zitlik-
la bazen uyumla kendini bir gos-
terip bir gizleyen bu uygulama-
lar Kare Karalamaca, tetris gibi
oyunlari cadristirirken izleyici
kendini bir oyun alaninda hisse-
cek. Insan, dogadaki en anlasil-
maz ve ¢6zUmsiz valik olmasiyla
, agirlikta portrelerden uygula-
malar icin tercih edilis sebebi.
Buradaki asil BAZZINGA dedir-
ten ise, sergide kullanilan binler-
ce karonun el yapimi olup, emegde
yogun bir sekilde deginmesi ve
glnUimiizdn seri Gretim ve tike-
tim kaltrine bir baskaldiri ola-
rak sergi mekanina bir oyun sek-
linde yerlestrilmesi. Seri Gretimin on the exnibitic
rutin asamalarindan olusan bir a revolt against mass produc
video-art da , bu zithgi pekistir- on and consumption culture. A
mek igin sergide yer alacak. /ideo « yiece comprising rou

2Ms ana tetr WITH
¢ findin

Deniz Pireci Kimdir?

K. Deniz Pireci, 1963 Istanbul dogumludur. 1983
yilinda Marmara Universitesi Glizel Sanatlar Fakdl- :
tesi Seramik Ana Sanat Dali’ndan mezun olmustur. <. Deniz Pireci was born in Istanbul in 1963. The
2006 yilinda Marmara Universitesi Glzel Sanat- ( ed from M: ers 0
lar Fakultesi Seramik-Cam Ana Sanat Dal’ nda
YUksek lisansini tamamlamistir. Deniz Pireci, 7 si
kisisel olmak Uzere yurtici ve yurtdisinda 60" dan
fazla sergiye ve bienale katiimistir ve halen ¢alis-
malarini Istanbul’ daki at6lyesinde strdirmektedir.
Sanatginin calismalarindan bazilari Eczacibasi -
VitrA Seramik Sanat Atolyesi, Kore Museum of
WOCEF ve cesitli 6zel koleksiyonlarda yer almak-
tadir. Sanatci, Gogebe Bagimsiz Sanatg! Inisiyatifi’
nin kurucusu ve Uyesidir.
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KUTAHYA SERAMIK’IN 2012
KOLEKSIiYONLARI YOGUN iLGI GORDU

Kiitahya Seramik’s 20/2 collections are /u\y/tlj popular

Yapi, bir hayalin gercede donismesidir. Kitahya
Seramik, hayalini kurdugunuz mekanlarin, disledi-
ginizden bile glzel ve degerli olmasi icin calisiyor.
Sundugu gtzellikleri 35. Yapi Fuari - Turkeybuild
Istanbul'daki standinda tanitan Kiitahya Seramikin
2012 koleksiyonlari ve son trend seramik karola-
ri yogun ilgi gordl. Kitahya Seramik, 2-6 Mayis
tarihleri arasinda Tlyap Fuar ve Kongre Merkezi-
BlyUkcekmece'de dizenlenen 35. Yapi Fuari - Tur-
keybuild istanbul'daki standinda 2012 koleksiyon-
larini ve son trend seramik karolari tanitti. Kitahya
Seramik'in, “yasayan ve yasanan mekanlar” mottosu
ile hazirladigi standinda, dijital baskili, baylk ebatli
karolarin yer aldigi yasam mekanlari, “seramigin
gelecedi” olarak tanimlanan Nexus serisi, cam din-
yasinin en son glzellikleri Brezza koleksiyonlari,
mimari yapilarin son yillardaki tercihi seramik dig
cephe sistemleri, otel konseptleri, yapilara farkli
¢6zUmler sunan teknik drtnler, dinyaca UnlU tasa-
rim oddllerinin sahibi Versatile Koleksiyonu, dogayi
tim gercekligiyle dijital baski teknigi kullanarak
seramige tasiyan Origitile Koleksiyonu yer aldh.
Kitahya Seramik, 8. salonda, 921 numarali standin-
dayenilikleri, benzersiz tasarimlari ve 6dallt koleksi-
yonlariyla ziyaretgilerden bUyUk ilgi gordu.
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EJBETSAN

The Mosaic Factory

Mozaik bir Sanattr... Mosaic is a Art...

TUum yUzey kaplama malzemelerinden daha Betsan Mosaix creates free spaces with its rich
saglam ve estetik, her mutfak, banyo ve colour and texture alternatives, which are

yUzme havuzlar ile uyumiu more robust and aesthetic from all surface

zengin renk ve doku alternatifleriyle, coating materials and are compatible with

Betsan Mosaix, 6zgUr alanlar yaratrr. each kitchen, bathroom, pool and exterior facades.

MOSAIX HOME

MADE IN BETSAN

BETSAN Cam Seramik Sanayi ve Tic. A.S. / T.+90212 548 0 548 - F.+90212 698 28 75 - info@betsan.com - www.betsan.com
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CREAVIT:TEN GENCLERICIN
RENGARENK BANYOLAR

Creavit calarful bathroonns ﬁrr the jauf/t

Banyolar i¢in cagdas
tasarimlar sunan Creavit,
banyosunda kusursuzlugu
arayanlar icin Creavit ffp
Sertsini Sunuyor.

Tasarim ile teknolojiyi, modernizm ile mini-
malizmi butlnlestiren Creavit Up serisi bir-
birinden farkli Ug tasarimla banyolara farkli
bir yorum katiyor. Detay aski etkisiyle essiz
ortamlar yaratan Creavit, banyonuzun atmos-
ferindeki belirleyici tasarim modiller ile sinir-
siz banyo dizaynlari yaratmanizi kolaylastiri-
yor. Yesil ve sarinin harmani rengiyle Lemon,
pembe ve lilanin uyumunu sunan Paff ve mavi
ile turuncunun kendine glvenini sunan Sport
olarak Ug farkli konsept sunan Creavit Up
koleksiyonu farklilik ve orijinallik arayan her-
kese hitap ediyor. Ayna, alt ve Ust modul-
lerden olusan banyo mobilyalarinin tamam-
layicisi asma klozetler ve minimal lavabolar
da kolay temizlenme o6zellikleriyle de dikkat
gekiyor. Creavit Up serisi; yeni tip ylzeyleri
ve renkleri ile gencgler ve kendini geng hisse-
denler igin daima sinirsiz banyo dizaynlarina
imkan taniyan alternatifler sagliyor.
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gffering contemporary
estgns for bathrooms,
Creavit presents the Creavit
Up series for those seeking
perfection in their bathrooms.

The Creavit Up series, integrating design and
technology, modernism and minimalism, adds a
varied contribution to bathrooms with three dif-
ferent designs. Creating unique settings with the
impact of love for detail, Creavit facilitates your
creating unlimited bathroom designs with the
determinant design modules in the atmosphere
of your bathroom. Offering three different con-
cepts like Lemon with its color mixing the green
and the vellow, Paff offering the harmony of the
pink and the lilac, and the self-confidence of the
blue and the orange caters to everyone's seek-
ing to be different and originality. The suspended
bowls and minimal basins complementing the
bathroom furniture comprising mirrors and bot-
tom and top modules also draw attention to their
easy-to-clean features. The Creavit Up series
affords alternatives for the youth and those feel-
ing young, always allowing unlimited bathroom
designs with new types of surfaces and colors.

mimari architecture
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CREAVIT SHEE ILE SADELIGIN KIRMIZI ILE BULUSMASI...

ISIELDAYAN BANYOLAR!

The mneeting

af /a[m}fmeﬂ and red with Creavit Shee...

GLITTERING BATHROOMS

Creavit'in banyo mobilyalari g6z
doldurmaya devam ediyor. Banyolari ihtiyac
Uzerine kullanilan bir mekan olmaktan
cikarip yasayan bir merkez haline getirmeyi
basaran Creavit, SHEE serisi ile kadinlara
estetik bir secenek sunuyor...

Creavit'in SHEE serisi gorenleri simdiden hayran
birakan farkli bir tasarim. Kirmizi, beyaz ve afro-
mozyanin bir arada kullanildigi banyo mobilyasi
lavabo modull; aynal Gst moddl ve boy dolaptan
olusuyor. Lavabo modulindeki kapak ise strgdlU.
Beyaz lake govde ve afromozya tezgah bitlnsel-
ligindeki siklik; mini cekmecede kullanilan kirmizi
lake ile tasarimda kadinlara ayricalik tamamlamak-
ta. Lavabosunun kare formuyla uyumlu armatir
hem modern cizgilere sahip hem de son derece
kullanigh. Hem temizlik kolayligi saglayan hem de
renkleri canli gosteren lake ile armaturlerin piril-
til yapisindaki uyum ise g6z dolduruyor. SHEE
her glnl yepyeni bir canlilikta karsilamak, gine
keyifle baslamak adina; banyolarinda fark yarat-
mak isteyenler icin disUnUlmuUs ayricalikli bir Grdn
olma 6zelligiyle 6ne gikiyor. G6z yormayan, ferah
ve modern bir banyo mobilyasi takimi olan SHEE,
beyazin sadeligi ve detaylarindan yansiyan pirilti-
larla sizlerle bulugsmay!i bekliyor.
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Creavit's bathroom furniture continues
to please the eye. Creavit, achieving

to turn bathrooms into a living center
instead of a space used in case of need,
offers an aesthetic option to women with
the SHEE series...

Creavit's SHEE series is a different design owing those
who see it already. The bathroom furniture where the
red, white and afromosia used together comprises a
basin module, a mirrored top module and a tall cabinet.
The lid of the basin module is bolted. The elegance in
the integration of the white lacquer body and aphro-
mosia counter and the red lacquer used in the mini
drawer complements the privilege for women in design.
The tap matching the square form of its basin not only
has modernized but also is extremely utilitarian. The
lacquer, which affords ease of cleaning, which also
helps to present the colors more vivid and the glittering
composition of taps create a pleasing harmony. SHEE
comes forward as a privileged product designed for
those wishing to create a difference in their bathrooms
for facing each new day with a brand new vivacious-
ness and to start the day with pleasure. SHEE, a
spacious and modern bathroom furniture which does
not tire the eye awaits meeting with you with glitters
reflected from the plainness and details of the white.
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BIEN'E ITALYA'DAN
ODUL YAGDI!

Awards rain on Bren from f M[j'/

Bien, Italya'daki Como Kiiltlir Departmani
Avrupa Tasarim Kuruluglari Blirosu
tarafindan diizenlenen A’ Design
Awards'da bagvurdugu 5 tasarimiyla

5 6dl birden aldi. Bien, Lotus ve Inci
tasarimlariyla yarigmanin en yiiksek
odulii olan Platin sertifikasini kazanarak
tasarimlarinin diinya standartlarina
ulastigini kanitlamis oldu.

italya’nin, dinya capindaki saygin kuruluslarindan
biri olan “Como Kiltlr Departmani Avrupa Tasarim
Kuruluslari Blrosu” tarafindan diizenlenen yarismada
Bien; Yapi-Ingaat Malzeme ve Sistemleri kategorisin-
de “Inci”, Mobilya-Dekorasyon Urinleri ve Ev Esya-
lari Tasarimi kategorisinde “Lotus” serisi ile yarisma-
daki en yiksek 6dil olan Platin A’
Design Oduld'ne layik goruldd. Bien,
Avrupa’da en iyi tasarim ve tasarim
konseptlerini 6dullendirmek ama-
clyla dizenlenen yarismada aldigi
iki Platin 6ddlin yani sira Fracture
serisi ile Altin 6dul, Eramosa serisi
ile Bronz o6dul, Elhamra serisi ile
de A'Design 6dulu aldi. Turkiyenin
yenilikgi ve lider kuruluslarindan
biri olan Bien'in Grinlerinin, 50'den
fazla Ulkede begenildigine ve her
yil ihracat yaptiklari Ulke sayisinin
arttigina dikkat geken Bien Genel
Madard Metin Savcl, kazandikla-
ri 6dullerin, gelecede donitk olarak
kendilerini motive ettigini belirterek
sunlari séyledi:

“Seramik sektord icin strekli tekno-
lojik yenilikleri yasama gegiriyoruz.
TUm bu yenilikgi gabalarimiz aslin-
da tasarimlarin Urinlere daha iyi
yansimasini amagchyor. Urlnlerimizi,
ne kadar ileri teknoloji kullanirsak
kullanalim aslinda tasarim farklilas-
tiryor. Tdrkiye'nin tasarim bakimindan dinya ¢apinda
yol kat ettigini gosteren bu oddller igin tim tasa-
rimcilarimiza ve o tasarimlari en iyi sekilde Urlnlere
yansitan calisanlarimiza tesekkir etmek istiyorum.
Ulkemizin zayif yani olan 6zgin tasarimi artik gicli
ve iddiall aracimiz haline getirmek igin calismaya
devam edecegiz.” Cesitli Ulkelerden Amerika, Italya,

A'DESIGN AWARD
WINNER 2012
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Bien got 5 awards together with its 5
designs it entered in A’ Design Awards
organized by Como Culture Department
Europe Design Institutions Bureau in

Italy. Bien proved that its designs reached
world standards earning the Platinum
certificate which is the highest prize in the
contest, with its Lotus and Inci designs.
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Cin Japonya, Avustralyanin da yer aldigi, akademis-
yen ve tasarimcilardan olusan 32 kisilik jdrinin inova-
tif, teknolojik ve yaratici tasarimlari degerlendirdigdi
yarismada Tlrkiye seramik sektorini basariyla tem-
sil eden Bien, yurtici pazarda oldugu kadar yurtdisi
pazarinda da emin adimlarla ilerledigini kazandigi 5
odulle kanitlamis oldu.

INCi: Zarafetin aynasi...

Siyah ve beyaz alternatifleriyle incinin glzelligini yan-
sitan seri, mekanlarinda asillik ve zarafeti yansitmak
isteyenler i¢in dogru bir tercih. 30x80 cm ebadinda
Uretilen Inci serisi, siyah ve beyazin sikligini yasam
alanlarina tasiyor. 2012 yilinda seriye yeni eklenen
30x80 ebatlardaki Gul ve Damla dekorlar ise seri ile
mekan butunligunt tamambiyor.

ONiX: Klasik dekorasyonun giicii...

Klasik dekorasyon anlayisi ile bire bir ortisen ve
tarihi yasatan dokusu ile Onix mermerin yansimasi
olan seri, antik cadlarin modern anlayisla harmanlan-
masilyla bizlere tasarimda ince dokunuslar sunuyor.
Geometrik formlar halinde Uretilen dekorlari ise eski
caglardan glnimize kadar gelen nostaljiyi bizlere
yasatiyor. 40x40 bej yer ve 30x60 duvar segenek-
leri bulunan Onix serisinin, ayrica 30x60 ebatlarinda
adel bej ve barok bej olmak Uzere iki farkli dekor
secenedi de bulunuyor.
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At the competition, where a jury of 32 comprising
academicians and designers evaluated innovative
technological and creative designs from various coun-
tries including the US, Italy, China, Japan and Aus-
tralia, Bien represented the Turkish ceramic industry
successfully, proving that it is advancing with sure
steps not only in the domestic but also the interna-
tional market with the five prizes it won.

INCI: The mirror of elegance... _

The series reflecting the beauty of Inci (Pearl) with
black and white options is the correct choice for
those wishing to reflect mobility and elegance in their
spaces. Inci series, manufactured in the format of
30x80 cm carries the elegance of black and white to
living spaces. GUl and Damla decors of 30x80 newly
added to the series in 2012 help to complement the
integrity of the space with the series.

ONIX: The power of classic decoration...

The series, which matches the classic decoration concept,
being a reflection of Onix marble with its historical texture,
presents us fine touches in design with the batching of
antique ages with the modern. The decors manufactured
in geometrical forms bring us a nostalgia carried from
ancient ages. The Onix series which has 40x40 beige floor
and 30x60 wall options also offers two different decors
as 30x60 adel beige and baroque beige.
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Haber news

Turkiye'de mimarlik alanindaki en iyi
diploma projelerini segmek lizere 18
yildan bu yana diizenlenen Archiprix
Tirkiye'nin ana sponsoru Serra oldu.
Gectigimiz glinlerde Penolepe Cruz'lu
reklam kampanyasiyla tanitim lansmani
yapilan Seranit’in yeni markasi Serra,
sektorde dikkat cekmeye devam
ediyor. Marka simdi Archiprix Tirkiye'yi
destekleyerek, geng mimarlarin ve
sektoriin gelecedi icin de 6nemli bir adim
atmis oluyor.

Porselen karolariyla, insaat sektorinin onde
gelen sirketi Seranit'in yeni markasi Serra, dahil
oldugu projelerle de sektorde bilylk ses getir-
meyi hedefliyor. Bu kapsamda Serra, Tirkiye'de
mimarlk alanindaki en iyi diploma projelerini
secmek Uzere 18 yildan bu yana dizenlenen
Archiprix Turkiye'nin ana sponsorlugu gorevini
Ustlendi.

2012 yili dahil olmak Uzere alti yil boyunca
yarismanin sponsorhugunu slrdirecek olan
Serra, geng mimarlarin ve sektorin gelecegi
icin de 6nemli bir adim atmis oluyor. Mimarlik
okullarmi ortak bir platformda bulusturarak
vapici bir rekabet ortami yaratan ve mimar
adaylarinin ufkunu genisletmeyi hedefleyen
Archiprix Turkiye, bu anlamda sektoérde de bek-
lenen ve takip edilen bir yarisma olarak dikkat
cekiyor.

Serra‘'dan 6zel 6diil; Hollanda'ya mimari gezi
Serra, bu vyil ‘Archiprix Turkiye 2012 kapsa-
minda ‘Serra 6zel 6dullyle de adindan so6z
ettirecek. Bu yil Serra 6zel 6dulUnU kazanacak
ogrenci, Archiprix yarismalarini ilk dizenle-
yen Ulke olan Hollanda'ya gercgeklestirilecek bir
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The main sponsor of Archiprix Turkey,
organized for 18 years to select the
best graduation projects in the Seld of
architecture in Turkey, became Serra.
Seranit’s new brand Serra launched by
a promotion campaign with Penolepe
Cruz in recent days, continues to

draw attention in the industry. Now,
sponsoring Archiprix Turkey, the brand
now has taken an important step for
the future of young architects and the
industry.

The construction industry's leading company
Seranit's new brand Serra, with its porcelain
tiles, aims to make its mark in the industry with
the projects it participates in too. In this con-
text, Serra took on the task of main sponsor-
ship of Archiprix Turkey which is being organ-
ized since 18 years ago to select the best
graduation projects in the field of architecture
in Turkey:.

Serra, which will be the sponsor of the compe-
tition for six years including 2012, has taken
an important step for the future of young
architects and the industry. Archiprix Turkey,
creating a positive competition environment,
bringing together schools of architecture in a
common platform, aiming to enhance the hori-
zons of candidate architects, draws attention
as a competition anticipated and followed in
the industry as well.

Special award by Serra; an

architectural trip to Holland

This year, on the occasion of 'Archiprix Turkey
2012" Serra will also be talked about with
Serra special prize. The student, who will win



mimari geziye katilma sansi elde edecek.
Bugline kadar toplam 32 Universiteden bine
yakin 6drenciyi bir araya getiren yarismanin
basvurulari da basladi. Projelerin ise

10 Eylul 2012 tarihine kadar HYPERLINK
"http://www.archiprixturkiye.org” www.archip-
rixturkiye.org sitesine yuklenmesi, paftalarin
a3 ciktilarinin ve ayni zamanda kayith oldu-
gu CDlerin ise postaya veya kargoya verilmis
olmasi gerekiyor. 2011-2012 akademik vyili,
subat ya da haziran dénemine ait bitirme pro-
jeleri ile katilmanin mimkin oldugu yarisma
icin basvuru formlari, okullarin Mimarlik Bolum
Baskanliklarindan ya da www.archiprixturkiye.
org adresinden temin edilebiliyor.

Archiprix Turkiye jurisinde, nitelikli eserleriyle
taninan mimarlar Glrhan Bakirklre, Selim Cen-
gi¢, Can Cinici ve Cem Sorgug'un yani sira, Unld
bir Rock grubunun davulcusu, iflah olmaz kasif
ve Meksika'dan dinyaya acilan mimar Michel
Rojkind de yer alacak. Gegen yilin birincilik
6dulunt alan Gaye Bezircioglu ise yedek Uye
olarak juri degerlendirmelerine katkida buluna-
cak. Gegen yildan bu yana verilmeye baslanan
Archiprix Turkiye Surdardlebilirlik odulinin
seciminde Altensis kurucu ortagi, yesil bina
danismani Berkay Somali destek olacak.
Yarismada birinci olan proje 5 bin TL, ikinci 3
bin 500 TL, Gglncul ise 2 bin 500 TL ile édul-
lendirilecek. Her biri 2 bin TL dederinde Ug ayri
mansiyonun verilecegdi yarismada, strdUrilebi-
lirlik 6duld ise 2 bin 500 TL olarak belirlendi.
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Serra's special prize this year, will get the
chance to attend an architectural trip to be
made to Holland which is the country which
organized Archiprix competitions for the first
time.

Applications to enter the competition bring-
ing together close to 1,000 students from
32 universities so far, have also started to be
made. The projects must be loaded to HYPER-
LINK "http://www.archiprixturkiye.org”" www.
archiprixturkiye.org until September 10, 2012,
and A3 printouts of layouts and also recorded
CDs must be mailed or sent by courier until
then. The application forms for the competition
which can be entered by graduation projects
for academic year 2011-2012 February or
June terms may be obtained from architecture
departments of schools or www.archiprixtur-
kiye.org

In addition to architects known for their quality
works: Gurhan Bakirkire, Selim Cengic, Can
Cinici and Cem Sorgug, also the drummer of a
famed Rock group and incorrigible discoverer
architect Michel Rojkind opening to the world
from Mexico, will be in Archiprix Turkey jury
Gaye Bezircioglu, who won the first prize last
year, will contribute to jury assessments as an
alternate member. Altensis founding partner,
green building consultant Berkay Somali will

give support to the selection for Archiprix Tur-
key sustainability prize which it started to be
handed out since last year

The winning project in the competition will get
TL 5,000: the second prize will be TL 3,500;
and third prize will be TL 2,500. At the contest,
where three separate honorable mentions of
TL 2,000 each will be handed out, sustainabil-
ity prize is set as TL 2,500



2012 ULUSAL MIMARLIK ODULLERI'NDE ODUL ALAN 4
PROJEDEN 4'UNDE DE MIMARLARIN TERCIHI KALEBODUR

The architects chorce in all ¥ of all projects receiving awards at
R0 35z s aalt 47 ST g d) Sk




Mimarlar Odasr'nin iki yilda bir diizenledigi
Ulusal Mimarlik Sergisi ve Odjilleri'nin
XIll. donemi 13 Nisan aksami, Ankara'da
ODTU KKM'de gerceklestirildi. Torende
odiil alan 4 projeden 4'linde de mimarlarin
tercihi Kalebodur oldu.

Odul programinda en yiiksek katilimin gergeklestigi
2012 déneminin Secici Kurulu, 241 eserin | 342
pano ile katilimini degerlendirdi. Ziya Tanal bas-
kanlginda, Ercan Agirbas, Zeynep Ahunbay, Alisan
Girakoglu ve C. Abdi Guizer'den olusan Segici Kurul,
“Mimar Sinan Blydk Oduild”, “Mimarlia Katki Dali
Basari1 Odulleri” ve “Anma Programi” igin 6dUle deger
gorilen isimler ile Yapi ve Proje dallarindaki 6du
adaylarini belirledi ve kamuoyuna énceden duyurdu.
13 Nisan'da Ankara ODTU KKM'de yapilan térende;
Tekfen Kagithane Ofisleri ile Emre Arolat, Gonca
Pasolar ve Kerem Piker, TC Merkez Bankas| Bursa
Subesi Hizmet Binasi ile Didem Durakbasa ve Omer
Selguk Baz, Vehbi Kog Vakfi Ford Otosan Kdiltir ve
Yasam Merkezi ile Tlin Hadi Ve Cem Ilhan, OIB Tek-
nik ve Endustri Meslek Lisesi ile Metin Kili¢ ve Dirrin
Suer 6dul aldi.

Seramik sektériinde yeniliklerin 6nclisii olan
Kalebodur 6dillii projelerin tercihi olmaya devam
ediyor... )

2012 Ulusal Mimarlik Odullerinde 6dul alan 4 proje-
den 4'Unde de tercih edilen Kalebodur, mimari proje-
lerde en ¢ok kullanilan markalar arasinda yer almaya
devam ediyor. Ulusal Mimarlik Odulleri'nde 6dul alan,
Emre Arolat, Gonca Pasolar ve Kerem Piker tara-
findan projelendirilen Tekfen Kagithane Ofislerinde
Kalebodur'un Kalesinterflex tGrint tercih edildi. Pro-
jenin satis ofislerinin zeminlerinde, Kalebodur'un 1 m
x 3 m olgllerinde ve 3 mm kalinhigi ile devrim niteligi
taslyan Kalesinterflex Grind kullanild.

Tulin Hadi, Cem Ilhan tarafindan projelendirilen, 6dl
alan projeler arasinda yer alan Vehbi Kog Vakfi
Ford Otosan Kultir Ve Yagsam Merkezinin tercihi
Kalebodur'un Kalestone Grdnd oldu. Ig mekéanda, dis
mekanin surekliligini saglamak amaciyla kullanilan
30x60cm ebatlarindaki, koyu gri renkli Kalestone,
Yasam Merkezi'nin zeminlerinde ve i1slak hacimlerin
disey ylzeylerinde tas kesme dlzeninde uygulandi.
Striktlrll ylzeyi ve ebadi ile sureklilik ve dogal bir
his yaratan Kalestone, ayni zamanda porselen yapisi
ile tesisin yogunlugundan kaynaklanan dayanikhlik ve
bakim sorunlarina da ¢6zim getirdi.

Oddle layik gorilen bir diger proje ise Bursa'da yer
alan OIB Teknik ve EndUstri Meslek Lisesi oldu. Metin
Kilig ve DUrrin SUer tarafindan projelendirilen Lise'nin
koridorlarinda duvar kaplamasi olarak Kalesinterflex,
islak hacimlerde ise yer ve duvar kaplamasi olarak
Kalebodur'un Rainbow Grind kullanild.

Didem Durakbasa ve Omer Selcuk Baz tarafin-
dan projelendirilen ve 6dule layik gorilen bir diger
proje olan TC Merkez Bankasi Bursa Subesi Hiz-
met Binasi'nda da Kalebodur'un Rainbow, Teknika ve
Luxury Cement UrUnleri tercih edildi.
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Haber news

“RUTH BEN|CE ILE NYON PORCELEN
DESENLERINI KESFETMEK (1781-1813)"

%Zc*zve }«5 /\/jem Porcelarn DCJI?M with

evace ~ (7¢/1-1#/13)

Isvicre dogumlu olan Benice, 13 yasinda ilk porselen Born in Switzerland, Benice started to take her first
el dekoru derslerini almaya basladi. Unlii Ressam Nelly porcelain hand decoration courses when 13. She con-
Perrin ile porselen boyama galismalari ile devam etti. tinued with her work on painting porcelain with famed
2000 yilinda Italya’nin Como kentinde dizenlenen “VI. Painter Nelly Perrin. She participated in “VI. Conven-
Convention Azzura" ya iki eserle katildi ve juri tarafin- tion Azzura" held in the city of Como of Italy in 2000

with two works and was awarded the “IMPRONTE"
prize by the jury with a miniature project from
amongst 1140 works. At the "VII. Conven-
tion Azzura" International Hand Decoration
Porcelain competition held in Como, Italy in
2002, her original work, decorated under
inspiration by Turkish cini border tiles, com-
prising seven porcelain eggs symbolizing life,
was given the "Second Absolute Prize" from
amongst 1870 works by 650 artists. At the “4th
Internationale Ausstellung Kunst auf Porzellan und
Glas" international Hand Decorated Porcelain con-
Glas" uluslararasi EI Dekoru Por- test held in Berlin, Germany in 2005, her original
selen yarigmasinda, 290 eser ara- : work titled "Porcelain from Ottoman treasury: Flower
sindan “Osmanli hazine dairesinden bouquet, Colored cactus, Blue cactus" got the golden
porselenler: Cigek buketi, Renkli kaktUs, H prize from amongst 290 works.
Mavi kaktlis” 6zgln yapiti altin madalya 6dulu "Nyon porcelain has become famous due to its white
ile odullendirildi. “Nyon porselenleri, dzellikle ness, brightness and very colorful decors. Each decor
beyazligi ve parlaklidi ve cok renkli dekorlari was in line with the form of the object.
sayesinde meshur olmustur. Islenen her bir Even if produced forms were limited, the
dekor nesnenin sekline uygun yapiliyordu. painted decors knew no limits. Decora-
Imal edilen formlar kisitli dahi olsa, boyanan tions applied to these pieces diligently
dekorlar sinir tanimiyordu.  Ozenle yapilan made, were as much as the object

dan, 1140 eser arasinda, bir minyatdr proje calismasi
ile "IMPRONTE" 6diline layik gérildd. 2002 yilinda
[talya’nin Como kentinde dizenlenen “VII. Con-
vention Azzura" Uluslararasi El Dekoru Porselen
yarismasinda, 650 sanatginin 1870 eseri ara-
sinda, yasami simgeleyen yedi porselen yumur-
tadan olusan Turk ¢ini borddrlerinden esinlene-
rek bezenmis 6zgin yapiti ikincilik 6dilt “Second
Absolute Prize” ile édullendirildi. 2005
yilinda Almanya’nin Berlin kentinde
dizenlenen "4. Internationale Auss-
tellung Kunst auf Porzellan und

bu parcalara uygulanan slslemeler nesnenin could withstand. There was never any
kaldiracagi kadar olmustur. Hig bir zaman asiriliga exaggeration. Hence, used colors have
kagilmamistir. Boylece kullanilan renkler porselenin always preserved the balance with the
beyaz ylzeyi ile dengesini her zaman korumustur. I white surface of porcelain. There were
karartici ve donuk- ruhsuz renklere yer verilmemistir. no upsetting and cold-soulless colors. The
Boya paleti her vakit canli ve neseli renkler icermistir. paint palette has always had vivid and happy colors.
O devirde kullanilan altin her vakit uygulanan dekorlarla Gold used in that period was always in harmony with
bir armoni icinde olmustur. Kendine has bir geometri applied decors. Designs applied within a special geom-
iginde uygulanan desenler hig bir zaman kati bir diizen- etry were never bound with any strict rule. Most of
lemeye bagdli kalmamistir. Uretilen parcalarin cogunda produced pieces bear a special sign which is a gold
6zel bir isaret bulunur ve bu sir altin mavi bir baliktir. blue fish. There is no motif specifically selected in Nyon
Nyon porselenlerinde 6zel secilmis bir motif yoktur porcelains - albeit there may be some exceptions -
-bazi istisnalar olsa da- ama uygulanan islemenin titiz- however, the meticulousness of the applied decor is
ligi belirgindir. Nyon'daki porselen imalathanelerindeki distinct. Decor makers in porcelain workshops in Nyon
dekoratorler Alman ve Fransiz menseli olup kendile- are of German and French origin, who imported their
rine ait modelleri ithal etmislerdir. Bu ustalar bdtin own models. These craftsmen going around whole
Avrupa'yi dolasip, bu alandaki yenilikleri ve sirlari degis- Europe, have attempted to exchange the innovations
tokus etmege galismiglar ve boylelikle islerinde daha da and secrets in this area, taking care to increase their
ustalasmaya 6zen gostermislerdir. Fakat hangi refe- craftsmanship even further. However, regardless of
rans, hangi gelenekler olursa olsun Nyon porselenlerine any reference or tradition who has made his mark on
damgasini vuran Jacques DORTU olmustur.” Nyon porcelain was Jacques DORTU",
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GURAL VIT

“reddot design” odulunu aldi

wing the reddot ?’eﬂ}«ﬁ Award

GURAL VIT tarafindan 2 yilda tasarlanan’ WC
HEALTH', fark yaratan sira digi tasarimi ve estetigdi
ile 58 Ulkeden 1800 Ureticinin, 4.515 Urinle katildi-
g1 " reddot design " uluslararasi tasarim yarismasinda
UrUn tasarimi dalinda blyUk bir 6dule layik gortlda.
Gural Vit, yeni GrinG ile saghmiza hitabeden bir este-
tik anlayisiyla fonksiyonelligi bir araya getirdi. Alaf-
ranga ve Alaturka tuvaletlerin en saglikli karisimin-
dan esinlenerek Wc Health'i tasarladi. Almanya’nin
Essen kentinde reddot tasarim 6dalind ald.

*WC Health’ Yeni Nesil Tuvalet
Siradan bir vitrifiyenin 6tesine gegen Gural Vit,
gecmisten gelen aligskanliklarimiz ve gelecek
beklentilerimiz dogrultusunda yGrattugu calis- -
malarla saglikli Urtnler gelistirme gabalarinin
sonucunda yeni bir Uriin ortaya c¢ikartt. WC
Health klozet ile glinltik yasamda kullandi§imiz
klozetlerde hayati kolaylastiran bazi degisik-
likler yaparak en uygun anatomik pozisyonu
bulmaya calisti.

Comelmek sagliktir...
Cagimizin en 6nem-
li hastaliklarindan
olan  kabizlik,
hemoroid, kolon
kanseri, pros-

tat rahatsizlik-
lari ve refll gibi
saglk problem-
leri ¢omelmeyle
dogru orantilidir.
Anatomik  olarak
¢omelme tuvalet sis-

temi en saglikli ydontem-

dir. Gural Vit tarafindan
tasarlanan Wc Health, teknik
olarak insanin ¢émelme durus
seklini klozet sistemine tasiyarak
olusturulmus bir sistemdir.

7
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WC HEALTH' designed by GURAL VIT in two years
with its extraordinary design and aesthetics creating a
difference was found worthy of a grand prize in the field
of product design in the " reddot design " international
design contest participated in by 1800 manufactur-
ers from 58 countries with 4,515 products. Gural Vit
brought together an aesthetic concept addressing
our health and functionality with its new product. It
designed Wc Health inspired by the healthiest combi-
nation of the Western and Eastern toilets. It received

the reddot design award in the city of

Essen of Germany.

'WC Health’ New Genera-
tion Toilet

Going beyond an ordi-
nary vitreous china prod-
uct, Gural Vit created a
new product as a result of
its efforts for developing
healthy products in line with
our past habits and future
expectations. Making certain
changes facilitating life on
toilet bowls we use day-to-
day with WC Health toilet
bowl strive to find the best
anatomical position.

Squatting is healthy...
Health problems like consti-
pation, hemorrhoids, colon
cancer, prostate disorders
and reflux, important ailings in
our age, are correlated directly
to squatting. The squatting
toilet system is the healthi-
est anatomically.  Wc Health
designed by Glral Vit is the system
created by carrying the squatting stance of the
human being to the toilet bowl system technically.
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ALGUENA MUCADA
KONSER SALONU VEEVI

Music Hall and House in
Algueria MUCA

Derleyen / Prepared by : Heval Zeliha Yiiksel, Mimar - Architect

*
> &
*
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Algueia, Ispanya’nin Alicante Bolgesi'nde, iki bin niifuslu, ekonomisi
tarim ve mermer sektorlerine dayali olan kiiglik bir kdy. Koyde
ger eklestirilecekmiizik vekiiltiirel etkinlikleribirarayagetirebilecek

ir bina yapilmasina karar veriliyor. Tasarim icin Cor & Asociados

gﬁrevlendiriliyor. Bizim ilgimizi ceken yapinin giin 1sigina gore renk
egistiren ve Xﬁkyﬁzﬁne ayna tutan sahane cephesiydi. Tasarim

siirecini Cor & Asociados’'dan dinliyoruz...

Alguena is a small village in the interior of Alicante County, with a
population of two thousand and an economy based on agriculture and
marble industries. It was decided to construct a building able to bring
together all the activities related to music and culture that took place in
the village, and also promoting its cultural future. Cor & Asociados was
commissioned to carry it out. What got our attention was the magnificent
facade of the building changing color depending on daylight and mirrorring
the sky. We hear the design process from Cor% Asociados...




Kapsamli bir muizik
etkinlik  takviminin
tanimlanmasini iceren
yap! icin ilk asamada
seksenlerden beri kul-
lanim disi olan eski
Jandarma Merkezinin
rehabilitasyonunu 6ne-
riyoruz. Bu bize, 670
mZ2'lik bir alan ve lze-
rinde 350m2 ve bir
oditoryum alani ingaati
yapma olanadi verdi. Bu projedeki onemli nokta,
mimari programin tanimlanmasi idi. Bu durumda
oldugu gibi, bazen mimarlarin kararlari kesinlikle
sanat, estetik, madde ve formdan cok, “bir firsatin
olusturulmasi” ve koy icin yogun ve uygun etkinlikler
takviminin yaratilmasini igerir... Basarisizliga taham-
mUlin olmamasi, firsatlarin az olmasi ve bitgenin
artirilma ihtimalinin bulunmamasi; bu tir kdylerde
onemli parametrelerdir. Onun igin, kdye yeni bir
yap! insa edilmesiyle ilgili sUrecin tUm unsurlarinin
koy sakinleri tarafindan denetlenmesi gok 6nemli-
dir. Arsada 6Q'lardan kalan, yillarca kullanilmamis
olan bakimli bir Jandarma Merkezi bulunuyordu ve
mimari program igin ilging olabilecek U seklindeki
bir avluya sahipti.

Biz de programin gelistiriimesi igin eski binanin
rehabilitasyonunu onerdik. Yeni ingaat eskisinden,
yukaridan 1sikli cam odaciklar igindeki yeni merdi-
venlerle ayriliyor. Cok amagh salonda 230 koltuk
var ve bunlar tasinabiliyor ve tesisat konserlerden

Eski bina * Old building
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Under these circumstances, that also comprised
the definition of an extensive musical schedule of
activities we proposed in a first phase the rehabilita-
tion of old Guardia Civil's quarter that was in disuse
since the 80s. That allowed us to have a surface
area of 670 m2 that we only had to adequate, and
the construction on a new Auditorium of 350m2.
The definition of the architectural program is the
opportunity in this project. Sometimes, as in this
case, the decisions of the architects have to do more
with the “building of an opportunity” and the creation
of a dense and appropriate schedule of activities
for the village, than strictly with the discipline, the
aesthetics, the materiality, the form... The responsi-
bility in the approach and the impossibility of failing
are important parameters in this kind of villages,
where the opportunities come rarely, and there’s no
possibility of increasing the budget. That's why it is
very important to construct a complex reality linked
closely with the village, and auditing the process with
all the agents and citizens involved. Besides, in the
plot exits a building of the 60s, an old Guardia Civil
quarters, that is in disuse from years and that has a
load-bearing wall structure in good state of mainte-
nance. And its shaped in U with an interesting central
courtyard for this architectural program.

We propose to rehabilitate it for developing that
program. The new construction is separated from the
old by new adapted stairs that are enclosed in glass
boxes lighted from overhead, that try to add fragility
to the rotundness of the whole. The multipurpose hall
houses 230 seats, these seats are moveable and the



proje

yeni yil arifesi partilerine kadar farkl ttrde islevleri
karsilayabiliyor.

Biz daha az ile daha gok Uretmek adina var olan binada
sekil degisiklikleri olmadan rehabilitasyon uygulamayi
oneriyoruz. Kullanicilarin binayl nasil hatirladiklari
onemliydi. Bu sebeple; simdiki hali ile eskisi arasinda
bir fark olusturma maksadi ile tUm eski insaat teknik-
lerini yeniden kazanma ve onlari farkli parlakliklar ile
beyaza dondlrerek sasirtici algilamalar ve yeni bir
ylzey elde etmeye karar verdik. Yeni salon, sekli ve
boyutlari sayesinde garip bir 6ge halinde bir kor kutu.
Bu duyguyu vurgulamak igin titresen ve incimsi mene-
vigli malzeme ile parlayan bir giydirme 6neriyoruz.

“Dusgtlik maliyetli” bir sembol eserin

olugturulmasi: Seramik cephe

Politikacilar, bir marka olusturacak sekilde cagdas
bir binasi olmayan kodyde tanmnabilir bir sembol
bina yapilmasini istediler. Mimari acidan bu tani-
nabilir sembol binanin olusturulmasi, genellikle
pahali bUtgeler, sasirtici malzemeler ve yontulmus
sekilleri gerektirir. Ancak, bu projede distk mali-
yetli bir ¢6zUm Uretiyoruz. Biri, titresim ve parlakli-
g1 kullanarak, “algilama psikolojisi”, digeri ise sekil-
le ilgili ve endUstriyel peyzaja benzer orantilarda
saglam bir gérundma kullanmak. Bayuk kentlerde

G

Yapim asamasindan resimler * Piciures from construction period
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detail

installations are able to accommodate different kind
of functions, from a concert to a new year's eve party.
In the existing building we propose the rehabilitation
without formal changes. Simply recovering all the
old constructive techniques and turning them white
with different grades of shine with the intention of
generating tension between what the users remem-
ber about the building and what it is now, we search
for surprise perceptions and the generation of a new
surface. Instead the new hall is a blind box, a strange
element because of its shape and dimensions. To
emphasize this sensation we propose a cladding that
vibrates and shines with a pearly-iridescent material.

The generation of a “low cost”

landmark: Ceramic Facade

Politicians demanded the generation of a building that
could be used as a brand, able to arise as a recognizable
landmark in the village, where doesn't exist any exempt
contemporary building able to act as a brand. The gene-
ration of this recognizable landmark, architecturally spe-
aking, usually has to do with expensive budgets, amazing
materials and sculptured shapes. However, this project
generates this landmark with a low cost solution relying
on two concepts, one concerns “psychology of percep-
tion" and uses vibration and brightness, and the other
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Giiniin farkly saatlerinde cephenin goriiniisleri... * View of facade in different day lights...

|

sembol mimarisi; kolayca hatirlanabilecek olan,
kent ve degerleri ile iliskilendirilebilecek, tanina-
bilir gorintuler sunmak igin kullaniliyor. Kéy dize-
yinde bu tUr bir pazarlamanin kullanimi Gzerinde
dustnmek gerekiyor, ¢lnkl onlar sadece belirli
bir program icin bir bina istiyorlar. Burada koyin
dis gorintlsdnl yeniden calistiracak bir strateji-
nin gizimi ve onu igine girecegdi yakin gelecekteki
ekonomik degisiklikler agisindan glglendirmeye
yardimci olmak gerekiyor.

Seramik: incimsi ve menevisli

Incimsi ve menevisli bir bitisi olan seramik ytizeyin kul-
lanimi, bakanlarin gozdndeki isik degisiklikleri saye-
sinde sirekli degisen, titresen bir hacim olusturma
amacina cevap veriyor. Bu bina igin “exnovo” olarak
olusturulan bu malzemenin var olan pisirme, tas-
lastirma ve metal birikimi teknikleri uygulanmasi bu
gorinimd sagliyor ve tektonik veya sekilsel bir ¢ozim
olusturma yerine, algisal bir ¢6zim olusturma gerek-
sinimini karsiliyor. Bu teknik, dona karsi koyan ve digl
saglam bir porselen tavan malzemeye dayaniyor.

Bu plaklardan her biri kuru presleniyor ve 3
kez pisiriliyor: Birincisi; biskiivi haline getirmek
icin 950°C'de ikincisi; beyaz emayenin pisiril-
mesi ve biskiivinin hizh ¢cevrimde 1180°C’'de
taslastiriimasiUglinciisti; yaklasik 780°C'de
menevisli incimsi bitisi veya metal yansimalari
gerceklestiriyor.

Miizik bir kéyde sosyal gelisimi saglar

Yillardir mizik, Alguefia’'da kdltirin 6nemli bir parca-
sl. Bu bina, ayni alanda kéye yayilan tim etkinlikleri
bir araya getirme firsati. Program, mizik alanindan

]
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concerns shape and uses the rotund appearance with
proportions similar to its industrial landscape. Brand arc-
hitecture is used in big cities to offer a recognizable image
that can be easily remembered and associated to a city
and its values. Using this kind of marketing at village level
has to be reflected, because they only need a building for
a determinate program. Here it allows starting sketching
a strategy to reactivate the exterior image of the village,
and helping strengthen it for the imminent economical
change it's immersed.

The ceramic: pearly and iridescent

The use of a ceramic surfacing with pearly and irides-
cent finishing responds the intention of generating
a vibrant volume in constant change, due to lighting
changes o observatory movements, this solution makes
the building vibrate, changing its colour, saturation and
profundity. The bet on this material, made “"exnovo” for
this building, with the use of existing techniques of firing,
vitrifying and metals deposition, give this appearance
and respond to the necessity of not creating a tectonic
or shape solution, but a perceptive one.

This technique is based on a porcelain base material
that resists frost and is guaranteed in exterior. Each of
these plates is pressed in dry and is Sred 3 times: first
of them at 950°C to biscuit it, second to f ire the white
enamel and vitrifying the biscuit at 1180°C in rapid
cicle, and third that obtains the iridescent-pearly f inis-
hing or the metal resections at 780°C approximately.

The music as social enhancer in a village.

For years music has been an important part of cultu-
re in Alguefia. This building is an opportunity to bring
together all events in and around the village.

mimari architecture
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Eski-yeni binanin birlesim yeri: Cam merdiven kovalart Salonun iginden...
The old-new building joint point: Glass staircases From the interior hall...
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Music bands are a great valencian tradition beca-
use in almost every village and town it exists at
least one of these musical groups. The musical
quality of these bands is recognized around the
world, some of them reaching more than 125
members.

These groups are not only cultural entities but
also social, with a high degree of participation in
the village that goes far beyond the music and
concerns social integration, formation and group
work. Alguefia's band is a good example of this.
Each event or concert, and even the rehearsals
are followed by the people; not only the results
(concerts) are appreciated but also the process
(rehearsals, auditions, lessons, meetings) are sha-
red. As an example: as they have few cultural
events, people assists to weekly rehearsals of the
band. As a result, in the Comunidad Valenciana
exists a network of bands and music centers that
are the birthplace of internationally prestigious
musicians.

This encouraged the creation in 1968 of the
Musical Societies Federation of the Comunidad
Valenciana. Its aim is to promote and spread the
love, teaching and practice of music and enhan-
cing associationism and allowing society a mean
of cultural development. In Europe, the Comuni-
dad Valenciana is the region where more music
bands exist with Austria and Holland.

The historical mark of the building:

Working with collective memories

When you decide to work in an existing building
with a profound historical mark, so profound as
can be in a Guardia Civil quarter and checkpoint,
it's commonly assumed that one of the challenges
of the project will be erasing that historical mark.
To do so we developed with the Art Agency “La
Ballena Imantada”, directed by Luisa Marti, a
social and artistic event in the building: “60 glan-
ces” whose objective was to take 60 artists paint
during a day each one of the jambs and lintels of
the doors and windows.

We generated a “transcendent social act” that
brought together more than 500 people around
the building among artists, musicians, specta-
tors, familiars,.. allowing us to show the building
while still in construction and start to weave a
consensus atmosphere between the citizenship,
detaching authorship and leave the building up to
its future users. This work concerning sociology
and anthropology is vital in this project to provoke
a shift in the collective memories.
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ayriliyor ve biz onu gok amaglh kullanimlara bagl daha
belirsiz bir duruma yoneltiyoruz. Bandolar, neredeyse
her koyde ve kasabada bu mizik gruplarindan en az
biri oldugundan biyUk bir Valencia gelenegi. Bu ban-
dolarin miziksel kalitesi tUm dinyada kabul edilirken,
bazilarinin 125'den fazla tyesi var. Bu gruplar sadece
kdltarel birimler degil, ancak ayni zamanda mizigin gok
Otesine gecen ve toplumsal entegrasyon, formasyon
ve grup calismalarini iceren ylUksek katilimli birimler.
Alguefia’nin bandosu bunun gizel bir 6rnegi. Etkinlik
veya konser ve hatta provalari insanlar izliyor; begeni-
len sey sadece sonuglar (konserler) degil, ayni zamanda
strec de (provalar, odisyonlar, dersler, toplantilar) pay-
lasiliyor. Ornegin: Az sayida kiltirel etkinlik oldugun-
dan insanlar bandonun haftalik provalarina yardimci
oluyor. Sonugta, Comunidad Valenciana'da uluslara-
rasi prestij sahibi mlzisyenlerin dogum vyeri olan bir
bandolar ve mizik merkezleri agi var. Bu, 1968'de
Comunidad Valenciana Muzik Dernekleri Federasyo-
nunun olusturulmasina yardimci oldu. Bunun amaci,
muzik sevgisi, 6gretimi ve uygulamasini yaymak ve
iliskileri gelistirmek ve topluma bir kiltlrel gelisim
yontemi sunmakti. Avrupa'da Comunidad Valenciana,
Avusturya ve Hollandanin yaninda en fazla sayida
bandonun bulundugu bélge.

Binanin tarihi isareti:

Toplu hatiralar ile birlikte calisma
Jandarma merkezi ve kontrol noktasinda oldugu gibi,
derin bir tarihi isareti olan mevcut bir binada galismaya
karar verdigimizde, projenin getirecedi sinavlardan
birinin o tarihi isaret oldugu varsayilabilir. Bunu yap-
mak igin, Luisa Marti yonetiminde “La Ballena Imanta-
da" sanat ajansi ile birlikte binada bir sosyal ve sanatsal
etkinlik dizenledik: "60 bakis". Amaci kap! ve pencere-
lerin dikme ve pervazlarindan her birini, bir giinde boya-
malari icin 60 sanatcinin gérevlendirilmesi idi. insaat
halinde iken binayi gosterme ve sakinler arasinda bir
konsensls atmosferi 6rmeye baslama, tasarimcilari
bir yana birakma ve binayi gelecekteki kullanicilarina
sunmamiza izin verecek sekilde sanatcilar, mizisyen-
ler, gozlemciler ve asina kisilerden 500'den fazlasinin
bina etrafinda bir araya gelmesine olanak saglayan bir
"askin sosyal etkinlik” olusturduk. Sosyoloji ve antropo-
lojiyi kapsayan bu galisma, toplu hatiralarda bir kayma
saglamak igin bu projede yasamsaldi.
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Eski-yeni binamin birlestigi noktadan alinan kesit...

Section from the joint where old-new building meets...

230 koltuklu ¢ok amagl salondan alinan kesit...
Section from the multipurpase hall with 230 seats...

mimari architecture
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I¢ avlulu yeni durumun plana...

Plan of new building’s situation with courtyard...

) PROJE KUNYESI
ISVEREN ALGUENA KASABA KONSEY!
PROJE ADI KONSER SALONU VE EVi
PROJE EKiBI COR & ASOCIADOS

YER ALGUENA, ALICANTE, ISPANYA (38°
20'24.00"N 1°00' 28.06" W)

KULLANIM AMACI KONSER SALONU
ALAN 750 M2

BUTCE 776.885EURO

FOTOGRAFLAR: DAVID FRUTOS

Project Masthead

Client Town Council of Alguefia

Project name Music Hall and House

Project Team Cor & Asociados

Location Alguefia, Alicante, Spain. 38° 20'24.00" N 1°
00'28.06"W

Principal Use Music Hall

Floor Area 750 square meters

Budget 776.885 EURO

Photography David Frutos
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INTERVIEW WITH

COR & ASODIADOS

ILE SOYLESI

En basta binanin cephesi dik-
katimi ¢ekti. Daha sonra pro-
jenin diigiik biitcesini duydu-
gumda ilgim de artti. Seramik
cinilerle olusturulan ikon hem
ekonomikti, hem de giizeldi.
Projeleri Algueiia MUCA Kon-
ser Salonu ve Evi hakkinda
Cor & Asociados’un kurucu
ortaklary Jesus Olivares ve

Miguel Rodenas ile konustuk.

Firstly, the facade of the building
got my attention. Then my interest
grew further when I heard the low
consumption budget of the project.
The icon created with ceramic tiles
both economical and also looked
nice. We talked to Jesus Olivares
and Miguel Rodenas, founding
partner of Cor & Asociados about
their project: Music Hall and

House in Algueiia MUCA.

Hazirlayan / Prepared by
Heval Zeliha Yiiksel,
Mimar - Architect
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Her seyden 6nce bu proje ve ¢abalariniz igin
tebrikler: Alguefia MUCA Konser Salonu ve
Evi. Bize projenin baslangi¢ noktasini anlata-
bilir misiniz?

Koyde gerceklesen muzik ve kaltdr ile ilgili tim
faaliyetleri bir araya getirebilecek ve ayni zamanda
kaltirel gelecegdini gelistirecek bir bina yapmamiz
istendi. Bize, bir firsat arama, onu anlatma ve yUr(t-
me gorevi verildi. Alguefia, nifusu iki bin olan ve tarim
ve mermer endUstrilerine dayali bir ekonomisi olan
Alicente bolgesinin iclerinde kigik bir kdy. Genis bir
muzik faaliyet takvimi ve en fazla 562,800 Eurollik
bir butgeden olusan bu sartlar altinda, birinci agama-
da 80'lerden beri kullanim disi olan eski Jandarma
Merkezinin rehabilitasyonunu énerdik. Bu bize, kulla-
nabilecedimiz 670 m?lik bir ylzey alani ve 350 m?lik
230 koltuklu yeni bir oditoryum insaati yapmamiza
olanak verdi. ikinci asamada, kéye bitisik olacak ve
gelecekteki kentsel gelisim bolgesine komsu bir agik
hava oditoryumu olan bir park yapilmasini énerdik.

Binanin 6vgtiye layik bir ekonomik yapisi var.
Genel egilimin bu olmasi gerekse de, bugiin
bina cepheleri i¢in 6zellikle ¢ok biiyiik biitce-
ler ayriliyor. Bunu nasil bagardiniz?

Cor & Asociados igin projelerimizin ilk butge dahilin-
de yapilmasi ve higbir artis veya hata olmamasinin
saglanmasi cok 6dnemli. Ekonomik kriz, blyUk mimar-
larin yaptigi blyUk binalardan kaginin baslangicta cok
blyUk bltceleri oldugunu ve gene de son maliyetinilk
bitcenin %300'Une kadar daha fazla olacak sekilde
arttigini gostermistir. Tum ekibimiz, blUtce basta
olmak Uzere, gincel mimarinin tim kosullarini géz
onlne alarak proje yapar. Sirketimiz, butgeyi kontrol
etmeye ve binalarimizin saglikl, giizel ve ilging olma-
sinl saglamaya 6nem vermektedir.

Sagir cephenin sirri nedir?

Sir, bakis hareketlerindeki 1sik degisiklikleri sayesin-
de sUrekli degisen canli bir alan yaratma maksadi
ile incimsi ve menevigli bitisli bir seramik ylzeyin
olmasinda, bu ¢dzim binanin titresmesine, rengini,
doyumunu ve ictenligini degistirmesine olanak saglar.

architectural interview

First of all congratulations for this beatiful
project and your efforts: The Concert Hall and
House in Alguefia MUCA. Can you inform us
about the inception point of the project?

We were asked for a building able to bring together
all the activities related to music and culture that
took place in the village, and also promoting its cul-
tural future. We were commissioned to search for an
opportunity, articulate it and carry it out. Alguefia is a
small village in the interior of Alicante County, with a
population of two thousand and an economy based in
agriculture and marble industries. Under these circum-
stances, that also comprised the definition of an exten-
sive musical schedule of activities and a maximum
budget of 562.800 Euro, we proposed in a first phase
the rehabilitation of old Guardia Civil's quarter that
was in disuse since the 80s. That allowed us to have a
surface area of 670 m? that we only had to adequate,
and the construction on a new Auditorium of 350m?
and 230 seats. In a second phase, we proposed the
construction of a park with an open-air auditorium
that will join the village and its zone of future urban
development.

The building has an affordable economical
structure which is worthy of praise. While this
should be the general trend, today especial-
ly very large budgets are set aside for the
facades of the buildings. How did you achieve
this?

For Cor & Asociados is very important to ensure that
our designs are built in the initial budget, no increase,
no errors. The economic crisis has shown how many of
the great buildings by great architects office star, have
very high budgets, and yet the final cost is much higher,
up to 300% more than its initial budget.Our entire team
designs taking into account all the conditions of contem-
porary architecture, especially the budget. Our company
is committed to controlling the budget, and to ensure
that our buildings are healthy, beautiful, and interesting.

What is the secret of the blank facade?
The secret is based in a ceramic surfacing with pearly
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Cephedeki malzeme seramik. Neden seramik
secildi?

Fiziksel, kimyasal, dayaniklilk, maliyet, estetik gibi
teknik 6zellikleri hakkinda bu malzeme ile ilgili bilgileri-
mize dayanarak seramik, PMMA ve regineler gibi diger
malzemeleri kullandik... Bize malzemeyi donlstirme
ve yenilik yapmak igin yeni ¢dzimler Uretme olanagdi
sagladigindan bu ¢ok 6nemli. Amacimiz, insanlarin
yasamlarini iginde gelistirebilecedi bir duygusal atmos-
fer olusturacak sekilde hisler olusturmaktir.

Uretim nasil yapildi?
Boyutlari ne idi?

Bu bina igin “exnovo’
olarak kullanilan malze-
me; mevcut pisirme, tasg-
lastirma ve metal birikim
teknikleri ile bu gordni-
mU saglamakta ve bir
tektonik veya bigimsel
¢6zUm degil, ancak bir
algisal ¢6zUm olusturma
geredine cevap vermek-
tedir. Bu teknik, dona
dayanikli olan ve dista
garantili bir porselen
taban malzemeye daya-
niyor. Plakalardan her
biri kuru olarak presle-
niyor ve 3 kez pisiriliyor:
Simdi, sirketimizin insa-
at malzemeleri bolima,
arind uluslararasi capta
piyasaya veriyor, maliyet 65-75 Euro/m? arasinda
degisiyor ve bunlari 20x20cm'den 100x60cm'ye
kadar herhangi bir formatta yapabiliyoruz.

U

Cephe giiniin belirli zamanlarinda glines 1s1g:
etkisi ile gecirgen cama benziyor. Bunu anla-
tabilir misiniz?

insanlar sokaklarda unutulamaz, yeni bir deneyim
yasasinlar diye izleyici sayisi dokuyu degistirebilecek
sekilde degisken, diftiz ve canli... bir bina elde etmek
icin gUnun her dakikasinda degisebilen bir malzeme
aradik.

i¢c dekorasyonu yaparken neleri géz 6niine
aldiniz?

Binanin eski boéliminde binanin hatirasinin silinme-
mesine dayali bir olay yaratacak sekilde yiksek kali-
teli akustik bir sistem énerdik; bastan baslayabilece-
gimiz bUyUk bir beyaz tuval olusturmaya calistik.
Oditoryumun ici, senfonileri veya insan sesini barin-
diracak sekilde gelistirildi, bu da salonda bazi akustik

Mk
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and iridescent finishing responds the intention of gen-
erating a vibrant volume in constant change, due to
lighting changes of observatory movements, this solu-
tion makes the building vibrate, changing its colour,
saturation and profundity.

The material on the facade is ceramic. Why
ceramic chosen?

We use ceramics in this case, and other materials
such as PMMA, resins, etc. ... long as we know all
about this material, from its Technical Characteristics
physical, chemical, durability, cost, aesthetic ... This is
very important because
it allows us to transform
the material and find new
ways to innovate. Our
goal is to build sensa-
tions, to create an emo-
tional atmosphere where
people can develop their
lives.

How were they pro-
duced? What are
their dimensions?
The bet on this material,
made “exnovo” for this
building, with the use of
existing techniques of
firing, vitrifying and met-
als deposition, give this
appearance and respond
to the necessity of not
creating a tectonic or
shape solution, but a perceptive one. This technique
is based on a porcelain base material that resists
frost and is guaranteed in exterior. Each of these
plates is pressed in dry and is fired 3 times: Current-
ly, the department of building products of our compa-
ny is commercializing the product internationally, the
cost ranges between 65 -75/ Euro/m? and we can do
in any format from 20x20cms to 100x60cms.

The facade is looking like permable glass in
the specific period of the day with effect of
the sun light. Can you explain it?

We were looking a material capable of changing every
minute of the day to get a building changing, diffuse,
vibrant ... because we wanted the simple volume of
the audience was changing its texture, so that citizens
could have a new experience on the streets, an unfor-
gettable experience

What were taken into account when laying
out the interior design?
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susturucularin olmasi anlamina geliyordu; i¢ hacmi
saracak bir i¢ kabuk projelendirdik.

Kullanilan diger malzemeler hakkinda biraz
bir seyler anlatirsaniz memnun oluruz.

Bina bltgesi cok sinirli idi, onun icin pahali malze-
meler veya pahall teknik ¢ozimler kullanamadik.
Bltce dengesi, binanin fiyat asimi olmadan bitmesi
icin esas konu idi.

Cor& Asociados ne tiir projeler lireten bir
biiro? Kag kisisiniz? Hangi projelere 6ncelik
veriyorsunuz? Bize kisacik anlatabilir misiniz?
Cor & Asociados, ‘'mUmkin kilmaya’ galisan bir sirket:
Onlari gerceklestirme hedefi ile karsimiza cikan fir-
satlar igin yaratici ve optimal ¢ozlmler saglayabilmek
istiyoruz. Cor & Asociados, yaratici ve becerikli ve
birden fazla soruna cevap verebilecek bir ekip. Bir
projenin icerdigi cogu degiskeni ¢éziime kavustura-
bilmek igin disiplinler arasi bir yontemle galismaya
6nem veriyoruz. ispanya'da ve Fransa, Ekvador, Mek-
sika ve ayni zamanda Turkiye'de is yapiyoruz. Fransa,
Ekvador ve Meksika'da devamli birolarimiz var ve
su anda Turkiye'de yarismalara girmeye odakli bir
biiro olusturmak icin istanbul'da bir ortak ariyoruz ve
kentte klgUk bir projeyi sonuglandirmaya galisiyoruz.
Biz ayni zamanda ispanya'da Universite profesori ve
Kolombiya Universitesi ve digerlerinde misafir pro-
fesor veya juri Uyesi oldugumuzdan birkag ay énce
Istanbul'da 10 gin kalarak tniversiteleri ziyaret ettik.
Varsa izlediginiz mimarlar kimdir?

Ornek aldigimiz bircok mimar var; biyik firmalar ve
mimarlardan, blyUk mimari eserler verme konusunda
blyUk caba godsteren gen¢ mimarlar dinyasindan,
kgUk burolara... Mimari degisiyor, yildiz mimarlarin
artik glnd gegiyor, bazen pahali geliyorlar ve her
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n the old part of the building, we proposed a high qual-
ity acoustic treatment, and yet perform an intervention
based on no to erase the memory of the building, we
try to change it that is why decided to create on a large
white canvas where you can start over. The interior of
the auditorium has been developed to accommodate
symphony or the human voice, this has meant that the
room has some acoustic deflators, we designed an
inner envelope able to squirm around the interior space.

We would be glad if you could tell us a bit about
other materials used.

The building budget is very limited, that is why we
could not use expensive materials or expensive techni-
cal solutions. The balance in the budget has been fun-
damental to finish the building without cost overruns.

What kind of an office is Cor & Asociados? How
many of you are there? Which designs do you
give priority to? Could you tell us briefly?

Cor & Asociados is a company that works to ‘make
things possible: we want to be able to provide creative
and optimal solutions to the opportunities facing us,
with the objective of getting them into reality.

Cor & Asociados is a team of creative and skilled, able
to respond to multiple problems. We are committed to
working in an interdisciplinary way in order to solve the
many variables that a project entails.

We work in Spain and in other countries like France,
Ecuador, México, and also in Turkey. We have perma-
nent office in France, Ecuador and México and now we
are looking for a partner to creare a Office in Istanbul
focused to develop competitions in Turkey and we are
working to bring to end a little project in the city. A
few months ago we were in Istanbul 10 days visiting
universities, because we are also professors at the
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zaman bUydk eserler vermiyorlar, su anda tim ddn-
yada glzel mimari Uretebilecek ve bltgeleri kontrol
altinda tutabilecek gen¢ mimarlar var.

En sevdiginiz sehirler ve nedenleri?

Bizim icin seyahat cok onemli, istanbul'a yaptigimiz
son ziyaret cok ilgingti. istanbul, her yil bir hayli
blyUyen bir kent ve o nedenle tim dizeylerde iyi
planlama yapmak 6nemli. istanbul gibi bir kent icin
sUrdurdlebilirlik cok 6nemli. Seyahatimizde kentin
tim boldmlerini gezdik ve ‘gentrification’ déntsimu
olgusunu ve cozimlerini ve blylk emlak projele-
rini gordik. Ancak, konut amagl mevcut binalarin
rehabilitasyonlari igcin konsolide alanlarda 6zel imar
projeleri yapilmasi igin merkezlerin ve alt merkezlerin
canlandiriimasina kadar yapilacak ¢ok sey olduguna
inaniyoruz (okullar, kiltir merkezleri, spor merkezle-
ri, parklar, rekreasyon alanlari, mizik merkezleri ...).

Verdiginiz bilgiler igin tegekkiir ederiz...

——
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University in Spain, and visiting professors or jurors in
Columbia University and others.

Who are the architecs you follow if any?

We have many architectures that are examples for us,
from large firms and architects to small offices around
the world of young architects, who are working very
hard to make great architecture. The architecture is
changing, the star architects are no longer fashion-
able, sometimes they are expensive and not always get
great architecture, but now there are young architects
around the world with great ability to make good archi-
tecture and control budgets.

Your favorite cities and why?

For us travel is very important, our last trip to Istanbul
was really interesting. Istanbul is a city that is grow-
ing every year a lot, and for this reason it is important
to plan well at all levels. Sustainability is very impor-
tant for a city like Istanbul. On our trip we visited all
parts of the city, and we saw from phenomena of
gentrification and their solutions, to large real estate
projects. But we believe that there are many things in
between, from revitalized the centers and subcenters
with larger endowments (schools, cultural centers,
sports centers, gardens, places for recreation, music
centers ...) to make specific development projects in
consolidated areas, in order to rehabilitate the exist-
ing buildings for housing...

Thank you for the interview
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Sel¢uk Bey éncelikle sizi basarili projeleriniz icin kut-
layarak baslamak istiyorum. Web siteniz ¢ok giizel bir
kisa film ile acilvyor. Sahane bir “ses”in aktarmasuyla,
sahane “mekan”lar geziliyor. Nihayetinde yeni tasari-
ma nastl ulastiginizi ézetliyorsunuz. Harika bir video
olmug... Osmanl ve Bizans’tan bazi ornekleri, yeni
yapiz olan “TMB - Tiirkiye Miiteahhitler Birligi Ge-
nel Merkezi” yapiniza nasil adapte ettiginizi burada
bize de kisaca ozetler misiniz?

Gelenekler gok uzun bir sire boyunca mimarlar ve in-
saatgilarin malzemelerin davraniglarini ve yerel iklimin
insan rahatligi Uzerindeki etkilerini 6grendigi ve anla-
digr bir deneme ve yanilma sureci ile binalarin evrilme-
sine olanak saglamis. Osmanli ve Bizans mimarisi, bize
yakin olan ve zaman zaman mimarimizde kullanmaya
caba gosterdigimiz evrensel kavramlari gosterebilen
mimarilerden. Ankara'daki TMB binasi, hem golgele-
me, hem de bir mahremiyet hissi yaratmada kullanilan
Osmanlimin “kafes'ine benzer gdlgeleme teknikleri
kullaniyor. Isin 6zeti, giinesin dogrudan isinlarini bi-
nanin ylzeyinden uzakta tutarak. Ayrica, isteyerek
ve bilerek saklandiginda hem serinligi, hem de sicak-
g koruyan kalin tas duvarlarla, kullanilan kitle ingaat
da bunun gostergesi. TMB'de dis havadan baglantisi
olmadigindan, hep daha dusuk bir sicaklikta olan yer
alti Bizans sarniglari gibi gorev yapacak sekilde bir
yer alti beton duvarlar labirenti projelendirdik. TMB'de
labirenti, Ankara gecelerinin serin sicakliklarini sakla-
yarak giindiiz vakti onlari dogal olarak serinletmek igin
ofislere birakmak Uzere bir “sogutucu” deposu olarak
kullaniyoruz.

architectural interview

Mr. Ave, first of all, I'd like to congratulate you for your suc-
cessful projects. Your website starts with a very nice short
film. By narration of a marvelous “voice”, marvelous “spac-
es” are toured. At the end, you summarize how you achieve
new design. It is an excellent video... Could you briefly sum-
marize for us here too how you adapted certain specimens
from the Ottomans and Byzantium to your “TMB - Turkish
Contractors Association Head Office” building?

Tradition has allowed buildings to evolve over a very
long period of time, through a process of trial and error,
where architects and builders learned and understood
the behaviour of materials and the effects of local climate
on human comfort. Ottoman and Byzantine architecture
is one of those architectures that is close to home and
which can be used to illustrate universal concepts that we
try to use in our architecture from time to time. The TMB
building in Ankara uses shading techniques similar to the
"kafes” that in Ottoman times were used both for shading
and creating a sense of privacy. Simply put keeping the
direct rays of the sun away from the surface of buildings
cooler. Also illustrative is the mass construction that
is used, with thick stone walls which retains both cool-
ness and warmth when willfully and intentionally stored.
In TMB we have designed a below ground labyrinth of
concrete walls, which acts like the below ground Byzan-
tine cysterns, which are always at a lower temperature
because of their disconnection from outside air. In TMB
we use the labyrinth as a “coolth” store to store the night
time cool temperatures in Ankara, which during day time
we release in to the offices to naturally cool them.

TMB’nin yeni merkezi Dogukent Bulvarinda
The TMB HQ fronts the Dogukent Boulevard
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Labirentin yaz aylarinda ¢calisma yontemi

The summer mode system in the labyrinth
WINTER MODE LABYRINTH

<:| FRESH
AR INTAKE

EXHAUST

SUPPLYTO
BULDING.

Bugiinkii diinyada modernlik ile yerellik, yenilik ile
eskilik bir arada sorgulanan kavramlar. “Yeni eskinin
icinden cikarilabilir” demek miimkiin miidiir bu du-
rumda?

Baska bir sekilde soyle diyebiliriz, cogu sey, zatenicat
olunmustur ve biz sadece eskiyi modern malzemeler
ve modern teknolojiyi, “eski” bilgimizi genisletmek igin
yeni kullanimlarda yeniden yorumlamaktayiz.

Isitma ve sogutma sistemi igin yerin altinda giin 15151
almayan, Bizans doneminden kalan yere batan sarni-
caindan érnek alinma agamasini biraz anlatir misiniz?
Aslinda labirenti disUindigimizde, baslangicta kul-
landi§imiz 6rnek Bizans sarnici degil, binalari isitmak
icin gelistiriimis olan Roma Hypocaust sistemleri idi.
Bu fikir, ilk olarak “dogal klima™in aklimiza geldigi
italya'da bir enerji acisindan verimli bir laboratuar
tasarlamak igin davet olundugumuz bir arastirma pro-
jesinde ortaya kondu. Daha sonra, Londra'daki mihen-
dislerimiz Atelier Ten tarafindan bir sogutma sistemine
gelistirildi ve basari ile hem Birlesik Krallik'ta, hem de
Avustralya'da uygulandi. Biz fikri CNN'e acik bir sekilde
gosterebilmek icin benzer bir alanin istanbul'da buluna-
bilecegi Bizans sarnici 6rnegdini kullandik.

Kullanilan metal wzgaralarin izini siirecek olursak;
sSirri nereye uzanir acaba?

Bu izgaralarin sirri, hem Tarkiye'de, hem de Orta Dogu
ve Arap Ulkelerinde geleneksel mimaride kullanilan
“Kafes" veya “Musarabiye"dir.

TMB binasinda kullanilacak malzemeler hakkinda
biraz bilgi verir misiniz?

“Termal” olarak agir bir malzeme oldugundan ve hem
serinlik, hem de sicad tutabildiginden, betonu ana
yap!i gergevesi olarak kullanacadiz. Dis cephe, tas ve
metal giydirme ve camlarin bir birlesimi olacak. Bina-
nin ici, tas ve seramik zeminli gortndr beton ve ahsap
giydirme kombinasyonu olacak.

architectural interview

Labirent; en basit tanimyyla bir beton yigini
The labyrinth is simply a mass of concrete
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In today’s world, modernity and localness, the new and
the old are concepts questioned together. Then can we say
“The new can be extracted from the old”?

We can put it in another way, that most things have
already been invented, and that we are simply reinterpret-
ing the old in to new uses, using modern materials, and
modern technology to extend our “old” knowledge.

Can you describe a little the stage of modeling the under-
ground cistern from the Byzantine period, which gets no sun-
light under the earth for the heating and cooling system?

In fact the example that we originally used when we
thought about the Labrynth was not the Byzantine
Cystern, but the Roman Hypocaust systems which were
developed to heat buildings. This idea was first put for-
ward in a research project when we were invited to design
an energy efficient laboratory in Italy where we thought
about “natural airconditioning”. It was further developed
by our engineers from London, Atelier Ten, in to a cool-
ing system, and applied successfully in both the UK, and
Australia. We used the example of the Byzantine cystern
to illustrate the idea to CNN in an obvious way, where a
similar space could be found in Istanbul.

If we track the used metal grills, where would their secret
go back to?

The secret of these grills are the “Kafes" or “Musarabiye'
which were used in traditional architecture in both Turkey
and the Middle Eastern, Arabic countries.

4

Could you tell us a bit about the materials used in TMB
building?

We will be using concrete as the main structural frame,
because this is a “thermally” heavy material and retains
both coolness and heat. The exterior facade will be a
combination of stone and metal cladding and glazing. The
interiors will be a combination of exposed concrete and
timber cladding, with stone and ceramic floors.

Today, many designs are done with the claim of “green

mimari architecture
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Maslow Uggeni ve Eko Dengeler ® The Eco balance and Maslow Triangle

3 E prensipleri her karary yonlendiriyor ® The 3 E’s guide us through all decisions

Bugiin “yesil bina” iddiast ile pek ¢ok tasarim ya-
pilyyor. Ancak igletme giderleri ¢ok yiiksek yapilar
olarak sonuglananlar ¢ogunlukta. Cok yeni bir konu
oldugu igin de bu yapiarin émiirlerinin rotasin
(siirdiiriilebilirligini) gelecek giinler gésterecek. Tiir-
kiye bu iddianin neresinde sizce? Enerjinin verimli
kullanilabilmesi igin en basit tedbir olarak neyi tav-
siye edersiniz?

Enerji verimliliginin en iyi ve ik ¢bzimi, master
plan asamasinda dogru kararlari alabilmektir! Asa-
gidan yukariya dogru ne yapacadimizi anlatan sUr-
darulebilir nlemler piramidi adi verdigimiz bir sema
var. Sema, Patrick Bellew'in (Atelier Ten) konu ile
ilgili konferanslarindan doguyor ve &nlemlerimizi
ele almamiz gereken sirayi en iyi sekilde anlati-
yor. Makro olgekte konumlama ve glnese agiklik
gibi 6nlemleri taniyan Master Planlama sonrasinda
makineler ve akilli teknikler ise karismazdan 6nce
alinmasi gereken &nlemler olan pasif tasarim geli-
yor. Pasif tasarimin en blytk bolum olduguna dikkat
cekelim. Labirentler veya toprak kanallar gibi ylUksek
performansli bina sistem ve teknikleri, bundan sonra
gelmeli. Ne yazik ki, Tarkiye'de Strduarulebilirlik, su
anda gogunlukla bir moda. Ve tim moda olan seyler-
de gibi, eder goze gorinmiyorsa yok sayiliyor. Onun
igin birgok kimse bir binaya bitkiler ve glines panolari
koyarlarsa, strdurdlebilir bir ¢6zim olusturduklarini
saniyorlar. Gergekte, slrdlrUlebilirlik ok daha derin
bir konu ve profesyonellerin henliz farkinda olma-
didi bircok karmasik katmani var. Kullandigimiz 3E
semasl! bunu en iyi sekilde ifade ediyor ve bir total
sUrdurulebilirlik ¢6zimdnin hem bizim Etik yakla-
simimiz, hem de Ekolojiye dayandigini gosteriyor.
Ekonomik sUrdurtlebilirlik, ayni zamanda burada en
az duslUnUlen sey ve eder goz ardi edilirse, binala-
ra ne kadar makine koyarsak koyalim, gelecekteki
nesiller igin kayip olusturacak.

Her yeni konunun hususiyeti hassasiyeti getiriyor si-
zin i¢in. Baslangic noktaniz genelde neresi oluyor?
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building”. However, most of them end up being buildings
with very high operating costs. Since this is a quite new
topic, it appears that the future will determine the route
(sustainability) of the lifespans of these buildings. Where
does Turkey lie along this claim? What would you recom-
mend as the simplest measure for efficient use of energy?
The best and first solution to energy efficiency is making
the right decisions at master planning stage! There is a
diagramme that explains what we should do from bottom
up, which we call the pyramid of sustainable measures.
The diagramme originates from Patrick Bellew's (Atelier
Ten) lectures on the subject and best explaines the order
in which we should consider our measures. After Master
Planning which defines such measures as orientation
and solar exposure on a macro scale, comes passive
design, which are measures that need to be taken before
machines and clever techniques come in to play. Note
that passive design is the largest part. High performance
building systems and techniques such as labyrnths or
earth ducts should come after this.

Unfortunately Sustainability in Turkey is in the majority
a thing of fashion at the moment. And as with all fashion
if it is not visible to the eye then it is not there. So many
people think that by putting plants and solar panels on a
building they are creating a sustainable solution. In real-
ity sustainability is a much deeper subject and has many
complex layers which the professionals are not yet aware
of. The 3E's diagramme that we use expresses this best,
and it shows that a total sustainability solution is also call-
ing on our Ethical approach as well as Ecology. Economic
sustainability is also the least considered in all of this, and
if it is ignored what ever machinery we put on the build-
ings will be lost on the generations to come.

The specialty of each new topic brings along precision for
you. Typically, what is your starting point?

In truth the beginning can be a multi-layered process.
There are so many levels at which | may be inspired to
begin a Project that one single answer may be over simpli-
fication. However the most important beginning for me is

mimari architecture



Bodrum’dada TMB’ye benzeyen bir sistem kullanilvyor
In Bodrum at the Jacaranda Villas, a similar system to the TMB HQ) ts used

Aslinda, baslangig gok katmanli bir stireg olabilir. Bir
projeye baslamam igin bana ilham veren o kadar ¢cok
dazey var ki, tek bir cevap isi fazla basitlestirme ola-
bilir. Gene de, benim icin en 6nemli baslangig, tasa-
rimi kimin igin yapiyorsam, o kisileri ve tasarimmiz
sayesinde varmak istedikleri idealleri ve fikirlerini
anlamak. Baslangic noktamiz bu.

Su an elinizde olan ve yeni tamamlanan projeleriniz-
den biraz bahsedecek olursak...

Su anda hepsi farkli bUyUklikte cesitli projeler
ile ugrasiyoruz. Bir ucta Basaksehir'de bir ¢ocuk
hastanesi etrafinda karma kullanimli bir toplum
olan Bio istanbul'un master planlamasi, diger ucta
ise Emirgan’da glizel bir ¢ift i¢in bir ev var. Veya
GUnesli'de 120 m yukseklikte bir kule ve asagidaki
Cadde alanindan olusan Gunesli'de bir karma kul-
lanimh proje. Turkiye'de yeni basliyoruz, onun igin
tamamlanmig projeler az sayida, ancak bize en fazla
heyecan veren, su anda Ankara'da santiyesi kurulan
ve Nisan 2013'te tamamlanmasi planlanan Turk
MuUteahhitler Birligi Genel Merkezi (TMB). Tamam-
lanmis projeler arasinda gegenlerde Macaristan'da
en lUks konut 6dUlinG kazanan Budapeste'deki
Dorottya House karma kullanimli projesi.

Yakin donemdeki projelerinizden bahsetmisken ca-
miyi sormadan gecemeyecegim. Ibadeti olumlu etki-
leyecek heybetli bir i¢ mekan tasarlanmigsiniz. Eski-
den peygamberin evinin “salonu” olan cami bugiin
bambaska bir mekan. Sizce 21. Yiizyil camileri nasil
olmali?

Burada dikkat edilmesi gereken sey, bu camiyi Can
Cinici ve Londra'dan Ove Arup ile birlikte projelen-
dirdigimiz. Proje hepimize baslangigta Can'in babasi
rahmetli Behruz Cinici'den geldi. Bu dlgekte bir ruha-
ni dederde bir sey yaratma fikri elbette ki bizi sasirt-
t1. Caminin projelendirildigi toplam insan sayisi 1,5
milyondu, daha sonra 3 milyona gikacakti. Bu, tek
bir mahalde ruhanilik hissedecek muazzam bir insan
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the understanding of the people for whom | am designing
and the ideals and ideas that they are pursuing through
our design. This is our beginning point.

If we were to talk about your present, ongoing and newly
completed projecs........

At the moment we are dealing with numerous projects,
all of which are at different scales. At one extreme the
master planning of Bio Istanbul, which is a mixed use com-
munity based around a pediatric hospital in Basaksehir, at
the other extreme a house for a lovely couple in Emirgan.
Or a mixed use Project in Gunesli which consists of a
120m high tower and a street scape below. In Turkey we
are starting new, so the completed projects are limited,
but the one that is exciting us most is the Turkish Con-
tractor's Association HQ (TMB) which is now on site in
Ankara and is due to complete in April 2013. A completed
Project is the mixed use development in Budapest, Dorot-
tya House, which recently won an award for best luxury
housing in Hungary.

Talking about your recent projects, I cannot leave aside the
mosque. You have designed a monumental interior which
will affect worshipping positively. The mosque which was
the “hall” of the prophet’s home before, now is a totally
different space. How should the mosques of 21st century be
as far as you're concerned?

The important thing to note here is that we designed this
mosque very much in collaboration with Can Cinici, and
Ove Arup from London. The Project originally came to all
us through Can's father, the revered (rahmetli) Behruz
Cinici. We were of course bewildered by the idea of
creating any thing of spiritual worth and value on a scale
of this kind. The total number of people the mosque was
designed for was 1.5million, later to grow to 3million.
This is a stupendous number of people to feel spiritual
in one location. So we began by scaling that down to
a notion that is a human enough scale, and thought of
where Mohammed may have served his his first sermon.



Mecca concept sketch ® Mekke’nin konsept eskizi

sayisl. Onun igin, bunu insana uygun bir bUyUklige
bir nosyona indirerek ise basladik ve Muhammed'in
ilk vaazini nerede vermis olabilecedini dusinduk.
Dastnce, bunu ¢dlde agaglarin gdlgesinde yapmis
olabilecegi idi. ilk eskiz boyle olustu. Bu bize lafzen
sogutmayi distindlrdd ve bir ruhani ve dinya disi
isikla iginden aydinlatilan alabaster giydirmeli beton
bir helezon agina géturdu. Bu da, o ruhani yiksekli-
Je ciktiginizdaki goklerin catilarini destekleyen tek
tek sUtun veya agaglar fikrine gottrdd bizi.

21. Yizyil camileri sorusunun cevabi, belki de sade-
ce onlarin kendi alanlarinin maddesel deneyimi saye-
sinde bizi ruhani dizeylere ylUkseltecek olmalaridir
ve benim i¢in maddesellik, sonugta 1s1gin o alana
nasil girdigi ile ifade olunur. Dolayisiyla, 21. Yuzyil
camilerinin malzemesi i1sik olmalidir.

Izlediginiz veya énemsediginiz mimarlar var midur?
Elbette cok var, ancak bugtnlerde gergekten takdir
ettigim bir firma, ingiltere'de Stanton Williams adli
az taninan bir biro. Onlarin buradaki calismalarina
daha fazla dikkat edilmesini éneririm. Bu listeye,
daima David Chipperfield eklenebilir. Pek az yanlig
yapabilecedini distniyorum.

Mimarlar iizerinden yapiuar konusuyoruz genelde.
Kadim zamanlar da dahil olmak iizere; Modernizm’in
giiclii 6rnegi olabilecek yapilar neler sizce?

Beni buglnlerde en fazla etkilemis olan binalar-
dan biri Mardin'deki Kasimiye Medresesi idi ancak
bunun sebebi, orada ¢ok zaman gegirmem olabilir.
Yeni binalar olarak Teksas'taki Kimbell Art Museum
benim icin énemli olan bir bina olarak daima aklima
gelir. Bunun biraz aksi ama gene benim icin cok
6nemli olan, Rotterdam'da Kunst Halle. ingiltere'de
Stanton Williams Millennium Seed Bank binasi da bu
mimarin iglerini neden ¢ok ilham verici buldugumu
aciklayabilir.

Begendiginiz sehirler hangileri ve neden?
Son zamanlarda tabii ki en begendigim sehir Ljubl-
jana, belki yakinligimdan olabilir, ama kendimi her
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Mecca entrance areas * Mekke giris avlular

The thought was this may have been under the cooling
shades of some trees in the desert, and thus the first
sketch. That lead us to think literally about cooling and
we extended this thought to a concrete mesh of spiral-
ling structures clad in alabaster which were lit from
within with a spiritual and ethereal light. And this lead
to the idea of the singular columns or trees that support
the roofs of the heavens to which you rise when you are
elevated to that spiritual height. Perhaps the answer to
the question of 21st Century mosques is simply this,
that they would elevate us to spiritual levels simply by
the experience of the materiality of their space, and that
materiality for me is expressed ultimately in the way in
which light enters that space. So ultimately the material
of 21st Century mosques should be light.

Are there architects you follow or place importance on?
Of course there are many, but the one practice that
| truly admire these days is a little known practice
called Stanton Williams in England. | would recom-
mend that more attention is paid to their work here.
Added to that list always would be David Chipperfield.
| think he can do little wrong.

In general we’re talking about buildings through archi-
tects. This includes ancient times; which ones are the build-
ings which are powerful specimens of modernism?

One of the buildings that have effected me most these days
was the Kasimiye Medrese in Mardin, but then that may be
because | am spending much time there. In terms of mod-
ern buildings the Kimbell Art Museum in Texas Bey Louis |
Kahn always comes to my mind as a building of importance
for me. Slightly opposite but just as important for me was
the Kunst Halle in Rotterdam. Stanton Williams Millennium
Seed bank Building in England might also explain why | find
these architect's work most inspiring.

What are your favorite cities and why?

Indeed, the city | like most recently, perhaps maybe it's
closeby, is Ljubljana, itis a place where | always feel good.
Also, | can say that the city which impresses me the most,
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zaman iyi hissettigim bir yer. Bunun yaninda beni
en cok etkileyen sehir desem New York gelir aklima.
Bu, insan olgegdinin biraz karsisinda olsa da, tim
zitlarin bir araya geldigi bir sehir ve su anda onu
ddnyanin en ilging yerlerinden biri olarak gértyorum

Istanbul, Londra ve Ljubljana. Aymi anda, bir iiggenin
ortasinda gibisiniz. Tasarimlar: yonlendirmek nasil
oluyor, 3 gsehrin birbirinden farklar: neler sizce?
Ljubljana'da rahatliyorum. Orada hep bir biromuz var
idiyse de, burada galismiyorum, simdi ortagim ve ayni
zamanda esim oradaki Biroyu isletiyor ve cogunlukla
sergi tasarimina odaklaniyor. istanbul, Ttirk usullerine
alismam strmus olsa da, kendimi en etkili buldugum
sehir ve bazi yonlerden onu kendime alistirmaya galis-
tim. Londra zihinsel aghgimin doyurulmasi igin gerekli,
orasi bir elestirel diyalog yeri, zihinsel sinirlarimin
genisledigi yer ve yasamimin godunu orada gegir-
mis oldugumdan, kendimi evimde saydigim bir kent.
Tasarim, herhangi bir yerde herhangi bir anda ger-
ceklesen bir sey ve onun yonl, sadece basit iletisim
tekniklerinin kontrolinde olma meselesi. Genellikle
proje galismalarinin yapildigi ana ofisten olan mesafe,
benim kutunun disinda distinmemi mimkin kiliyor. Bu
herhangi bir yerde olabilir ve blyUk olasilikla, kahve
yudumlarken ve gelen gegene bakarken gerceklesir.

Vakit ayirdiginiz igin tesekkdr ederiz.
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New York comes to mind. It is a city in which all opposites
seem to come together, although some what against
human scale, | find it one of the most interesting places
on Earth at the moment.

Istanbul, London and Ljubljana. It seems like you’re in the
middle of a triangle at the same time. How can one guide
his designs, how are these three cities different from each
other?

In Ljubljana | find peace. Here | choose not to work,
although historically we have always had an office there,
now my partner and wife runs the office there and con-
centrates mostly on exhibition design. Istanbul is a city
that | find myself being most effective in, even though,
it has taken a long time to get used to the Turkish ways,
and in some ways, | have made a point to make it get used
to me. London is needed for my intellectual hunger to be
satisfied, it is a place of critical dialogue, of extension of
my mental limits, and of course a city which | feel at home
in because | have lived there most of my life.

Design is something that happens at any moment any-
where and the direction of it is simply a matter of being
in command of modern communication techniques. Often
the distance from the main office where some design
work is going on makes it possible for me to think outside
of the box. That can happen anywhere, most likely in a
cafe while sipping a coffee and watching people go by.

Thank you so much for your time.

-
Ljubljana is a medieval city, with a Disney World like idyll.
Ljubljana sanki Disney nin dunyasindan bir masal sehrt gib.
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TMB, Ankara Cankaya'daki yeni arazisinde yapmayi diislind{igii bina i¢in davetli bir proje
yarigsmasi diizenlenmisti. Proje, estetik ve fonksiyonel degerlendirmeler kadar eneriji etkinligi
cercevesinde yenilik¢ci dogal havalandirma ve iklimlendirme o6nerileriyle de one c¢ikarak
birinci segildi. TMB gibi uluslararasi kapasitesi ve sayginligi tescillenmis bir kurumun enerji
etkin tasarim konusundaki tutumu sayesinde de projenin sektérde oncii olmasi ve takip
edecek projeler igin bir 6rnek teskil etmesi hedeflenmistir.

The Turkish Contractor’s Association organised a limited invited design competition for the
proposed building in Ankara’s Cankaya district. The project was given the f irst prize not only
for its aesthetic but also its ground breaking approach to natural ventilation and unusual
cooling strategies. An institution such as TMB, which is an organisation that has proven its
international credentials and established a sense of respect amongst its peers, felt that it
had to lead the way in terms of energy efficiency in the sector.
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.ENERJI ETKINLIGI
CERCEVESINDE
YENILIKCI DOGAL
HAVALANDIRMA VE
IKLIMLENDIRME...

Mimari programda, tipik bir ofis binasinin gereksinim-
lerinin en optimize sekilde karsilanmasinin yaninda, bir
dernek binasinin, 6zellikle de TMB gibi yogun aktivite-
leri olan ve ¢ok sayida yerel ve uluslararasi ziyaretgiyi
adirlayan ve Ust dizey konuklari da sikga davet eden
bir yapinin 6zel ihtiyaglarina da cevap verecek sekilde
farkl fonksiyonlar yer almaktadir. Kitle kompozis-
yonu bu farkli fonksiyonlari disavurumcu bir anla-
yisla organize ederken,
mahremiyetin  sokak
seviyesinden Ust katlara
cikildikga dereceli olarak
kontrol edilmesini de
sadlamaktadir.

Bina, gcekme mesafele-
ri dahilinde, Dogukent
Bulvari Gzerinde yer
alan bloklarin Gtesine
gecerken, cadde ile gor-
sel iligkisini her iki yakla-
simdan maksimize eder
ve girisi 6ninde bir geri
cekilmeyle kamusal bir
peyzaj alani yaratarak,
caddedeki vyesil tam-
ponun bina gevresinde
sarmalanmasina ve kent
dokusuna  karismasi-
na yardimci olur. Girig
katinda yer alan sergi
alani, hem seffaf cephe-
leri ve merkezi atriumu
ile, hem de déseme ve kotlardaki devamliligi ile bu
kamusal alanin devamini olusturur ve bir Ust katta
yer alan ve programda, toplanti, konferans, yemek
gibi farkli fonksiyonlara ev sahipligi yapacak olan gok
amagcli salon igin de fuayenin devami niteligini tasir.
Atrium, bina iginde katlar arasindaki gorsel iligkiyi
ikinci kattaki ofis alanlarina tasirken, daha yukari gikil-
dikca, UglncU kattaki yonetim kati ve cati katindaki
‘lounge’ alani gibi 6zel mahallerin mahremiyetini de
gbzeterek cam bir cati ile sonlanir.

Proje, pasif 1sitma ve sodutma teknikleri agisindan
Turkiye'de ik kez kullanilacak sistemleri blnyesin-
de barindirmaktadir. Ankara'daki tipik karasal iklim
kosullarinin en belirgin gostergesi olan glindiz ve
gece sicakligi arasindaki sicaklik farkini kullanarak

TMB Merkez binasimin girisi ® Entrance to TMB
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...GROUND BREAKING
APPROACH TO NATURAL
VENTILATION AND
UNUSUAL COOLING
STRATEGIES...

The architectural programme, ensured that the needs
of a typical office building are met in the most optimal
way possible, while envisaging a building designed
for an institution which is often home to an intense
range of both national and international activities
and in which are often hosted high level dignitaries
coming from all over the world. While the composi-
tion of the massing reflects these differing functions,
the organisation of ele-
ments creates an appro-
priate level of privacy by
degrees as one climbs
higher up the building.

From the perspective
of passive heating and
cooling strategies the
project uses systems
that have never been
tried in Turkey prior
to this. To utilise the
difference in daytime /
nighttime temperatures
prevalent in Ankara the
project uses a labyrinth
constructed below the
lowest car park level.
During the summer,
the colder nighttime air
present in the summer
stores its coolness in
the massive concrete
walls present in the
labyrinth, which effectively acts like a battery.
During the day the outside air is passed through
the labyrinth, releasing its heat in to the colder
massive walls, and arriving at the mechanical plant
room after it has already been naturally conditioned
before it is ducted to the building above. Once the
air reaches the office floors it is circulated through
metal pipes embedded in to the concrete floors,
before it is released in to the spaces via chilled
beams. The chilled beams are used to provide a final
temperature adjustment before releasing the air in
to the rooms. The labyrinth is kept running during
the winter months, at the average ground tempera-
ture of this region, (12 to 6 degrees), which is usu-
ally much higher than the outside temperatures (-15

mimari architecture
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..DONGU SAYESINDE KLIMALARA
EN AZ YUK BiNDIRILMIiS VE ENERJI
SARFIYATI ENGELLENMISTIR...

Isitma ve sogutmadaki enerji sarfiyatini minimize
etmek Uzere, bodrum katlardaki otoparklarin altina
bir betonarme labirent tasarlanmistir. Yazin gece
boyunca dis ortamdaki soduk hava bacalardan gece-
rek bu labirenti katederken, yogun beton kitlenin
sogumasina ve adeta bir batarya gibi bu soguklugu
hapsetmesine yardimci olur. GUndiz ise disarda-
ki sicak hava bu bataryadan gegirilir, soguk beton
kitle sayesinde sicakligini birakir ve 6n sartlandiriimig
olarak klima santrallerine ulasir ve kullanim alanla-
rina yonlendirilir. Ofis katlarina ulasan bu hava, yine
betonarme dbésemeler icerisine désenmis borular-
dan gegirilerek ‘chilled beam (soguk kirig)lere ulasir
ve mekana birakilir. Chilled beam, ortam kosullarina
gore konforun saglanmasi igin gerektiginde kontrol
edilerek bir son 1sitma/sogutmaya yardimci olur. Labi-
rent, yer altinda olmasinin etkisiyle, bdlgenin senelik
sicaklik ortalamasina sahiptir. Bu sayede kis aylarinda
ginduz dis ortamdaki hava labirenti katettiginde bu
sefer i1sinarak klima santrallerine ulasir. Bu dongu
sayesinde klimalara en az yUk bindirilmis ve enerji
sarfiyati engellenmistir. Bu durum mekanik tasarimda
da ekipman boyutlarini belirleyerek maliyeti de olumlu
yonde etkilemektedir.

Bina seffaf bir kabuga sahip olmakla birlikte, giinesin
yonlenimi ve agilarina gére mevsimsel olarak, ve enerji
modellemeleri ile test edilerek tasarlanan bir ikinci
katman vazifesi géren ‘mesh'’ ile cevrilidir. Bu sayede
glnesten kaynakli i1si kazanimi minimize edilmis, ve
binanin sogutma enerjisi ihtiyaci da minimumda tutul-
mustur. Merkezi atrium, cam gatisi sayesinde, Isinan
havanin yUkselmesi prensibiyle bir baca etkisi yaratir
ve en tepede yer alan otomatik kontrolli menfezler
ile bir dogal havalandirma saglar. Geri dénls havasi
her daim 1si geri kazanim cihazlarindan gegirilerek
enerjinin yine en etkin sekilde geri déntsimd saglanir.
Cati katindaki lounge alaninin manzaraya hakim
terasi, pergolalar ile gblgelendirilerek konfor sagla-
nir. Catida ise sicak su borulari ve fotovoltaik panel-
ler yer almaktadir. Tim bunlarin yani sira binada
kullanilan led aydinlatmalar, az su tUketen vitrifiye
elemanlari, yagmur suyunun depolanmasi ile gri su
kullanimi vb. ekolojik tutumlar tesvik edilerek tim
giderler kisitlanmistir. Peyzaj icin de az su tike-
ten, endemik bitkiler tercih edilmis ve bitinsel bir
tasarim elde edilmistir. LEED Platinum sertifikasina
aday proje, tUm disiplinlerin mimar liderliginde en
ince ayrintisina kadar koordine edildigi, deneyimlerin,
etltlerin, AR-GE calismalarinin yapilarak Turkiye'deki
insaat ve malzeme sektdrlinin gelisimine katkida
bulunan ve yerel malzemelerin kullanimini tesvik eden
, iyi bir ‘entegre tasarim’ 6rnegidir.
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..THE CYCLE MAKES IT POSSIBLE TO
SEASONALLY REDUCE THE COOLING /
HEATING LOAD...

to -1 degrees), there fore during the colder winter
months the labyrinth effectively warms the outside
air, before it arrives in the mechanical rooms. This
cycle makes it possible to seasonally reduce the
cooling / heating load of the building thereby reduc-
ing energy consumption. This also provides for the
possibility of reducing the sizes of the mechanical
equipment and therefore the plant rooms necessary
for the whole building.

The building is generally transparent however a mesh,
designed and tested by specific energy modelling
of the fagcade, encompasses most of the working
spaces, providing shading through out the seasons.
This minimises heat gains, helping to keep to a mini-
mum the sizing of the cooling equipment needed to
cool the building. On the other hand, as heat rises, the
glass topped central atrium provides a natural means
of ventilation via centrally controlled automated lou-
vers at the top. Return air at the top of the atrium is
passed through heat retention devices to minimise
heat loss through ventilation. The roof terrace, which
has great views across the valley, is shaded with
pergolas to minimise heat gains. While the roof itself
accommodates, solar hot water panels and photo-
voltaic cells. Beyond all this LED lighting, low water
consumption sanitary equipment, rain water stor-
age, gray water recycling, and similar eco sensitive
approaches are encouraged to minimize all losses. In
the landscaping that is present, planting is selected
from low water consuming, local endemic species to
give an overall integrated design. The building, - cur-
rently expected to receive LEED Platinum - which will
greatly contribute to the Turkish Construction and
Materials sector, utilises local materials where possi-
ble, and is designed after a series of research studies,
and tests coordinated down to the minutest detail by
the whole design team, will provide a good example of
integrated multidisciplinary design.

Binanin ¢atv katindaki lounge alani ayni zamanda ¢ok
amagl bir kullanim alani ® The main salon relaxation
lounge on the top floor is also a multipurpose meeting room

68

mimari architecture



kapak konusu cover page

..LEED PLATiNY_UN_I SERTIFIKASINA ... THE BUILDING, CURRENTLY EXPECTED TO
ADAY PROJE, IYI BIR‘ENTEGRE RECEIVE LEED PLATINUM, IS A GOOD EXAMPLE OF
TASARIM' ORNEGIDIR... INTEGRATED MULTIDISCIPLINARY DESIGN...

AVCI ARCHITECTS : SELCUK AVCI, BUSRA AL, BURAK UNDER, TAYFUN AKSOY, BEGUM TIRPANCI

PROJE KUNYESI PROJECT MASTHEAD
ISVEREN TMB MiMAR AVCI ARCHITECTS CLIENT TMB ARCHITECT AVCIARCHITECTS
PROJE YONETIMi IMS PROJECT MANAGEMENT IMS
SURDURULEBILIRLIK DANISMANI ATELIER TEN SUSTAINABILITY CONSULTANT ATELIER TEN
MEKANIK PROJE OKUTAN MUHENDISLIK MECHANICAL PROJECT OKUTAN MUHENDISLIK
ELEKTRIK PROJESI YURDAKUL MUHENDISLIK ELECTRICAL PROJECT YURDAKUL MUHENDISLIK
STATIK PROJE URAL MUHENDISLIK STRUCTURAL PROJECT URAL MUHENDISLIK
LEED DANISMANI TURKECO LEED CONSULTANT TURKECO
YANGIN DANISMANI KARINA FIRE CONSULTANT KARINA
AKUSTIK DANISMAN MEZZO ACOUSTICS CONSULTANT MEZZO
ANAMUTEAHHIT MESA MAIN CONTRACTOR MESA
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Zemin kat plani ® Ground floor plan

Eskizler ® Sketches
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1. Dig ortamdaki sicak hava bacalardan
labirente giriyor.

2. Sicak hava labirentte yol kat ettik¢e dogal
olarak soguyor.

3. Sicakligini yitiren hava klima santrallerine
ulasiyor, kosullara gére gerekiyorsa daha da
sogutuluyor.

4. Betonarme désemeler igine gémiili
kanallardan gegen hava beton kiitleyi de
sogutarak soguk kiriglere ulasiyor.

5. Soguk kiris ortamdaki ihtiyaca bagh

olarak havayi daha da sogutarak i¢ ortama
birakiyor.

6. Makineler ve insanlarin etkisiyle isinan hava,
havalandirma kanallarinda toplanarak isi geri
kazanim Uinitelerine taginiyor.

7. Binanin kalbinde yer alan atrium da baca
etkisiyle tiim 1sinan havayi en Ust kotta toplayarak
yine kanallar araciligiyla isi geri kazanim
santrallerine tasiyor.

8. Binanin dis kabugunu olusturan mesh ve
g6lgeleme elemanlari sayesinde isi kazanimi
minimize ediliyor.

9. Catida ayrica sicak su borulari ve fotovoltaik
paneller yer aliyor

1. Hot air in external environment goes from

stacks into the labyrinth.

2. Hot air cools down naturally as it covers a

distance inside the labyrinth.

3. Air losing its heat reaches air conditioning

stations according to conditions, if necessary it

is further cooled down.

4. Air going through canals embedded in R/C

slabs also cooling concrete mass reaches cold

beams.

5. Cold beam depending on the need in the

environment further cools down the air,

releasing it into the interior.

6. Air heated up due to the impact of machines

and people is collected in ventilation ducts and

carried to heat recovery units.

7. The atrium at the core of the building with

stack effect collects all heated air at the

highest level, carrying it to heat recovery
stations, again through ducts.

8. Thanks to the mesh and shade elements

forming the exterior of the building, heat

recovery is minimized

9. There are also hot air pipes and photo-voltaic

panels on the roof.
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project detail

Budapeste » Budapest

Macaristan Ulusal Miizesi'nin de tasarimcisi olan Mimar Mihaly Pollack, 1821-1824 yillari
arasinda inga edilen orijinal binayi varlikli bir tiiccar olan Josef Wurm igin 2 katli bir ev olarak
tasarlamisti. Mimar Jozsef Diescher'in yeni katlar eklemesi, arkasindan Buda Kalesi'nin
de tasarimcisi Alajos Hauszmann'in neo-barok tarzindaki lobiyi ve avludaki pavilyonu da
eklemesiyle bina zamanla adeta bir kolaja dénlismiisti. Italyan gayrimenkul sirketi Gruppo
Fingen tarafindan satin alindiginda ise bina dogal olarak o eski gérkeminden olduk¢a uzakta
idi. Macaristan'in eski komiinist kimliginden bugiinkii modern haline déniisiimii siralarina
rastlayan bu devrede yapi, eski ihtisaminin da 6tesinde, neredeyse miikemmel denilebilecek
bir restorasyonla yeni yagsamina kavusmus ve giiniimiiziin Palazzo Dorottya'si halini almistir.

The architect Mihaly Pollack, known also for the design of the Hungarian National Museum,
designed the original building as a two-storey residence built between 1821 and 1824 for
the wealthy merchant Josef Wurm. Subsequently it became a collage as the architect Jozsef
Diescher increased it in height, in the 1860s and later Alajos Hauszmann, the designer of
the Buda Castle, added the neo-baroque lobby and central pavilion. Of course by the time
Gruppo Fingen, the Italian property company purchased the building, nothing of its former
splendour remained. It was during that transition from the communist era to the modern day
Hungary that the building was given a new lease of life and restored well beyond its former
glory, perhaps a touch too perfectly, to become what is now Palazzo Dorottya.
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Mimari 6zetle zemin katlarda Ilks magazalarin, ‘Piano
Nobile" katinda ofislerin, Ust katlarda ise konutlarin
yer aldigi bir karma kullanim projesi yapilmasi idi.
Binanin 20. YUzyiln sonlarinda geldigi yikik dokuk
ve tehlike arz eden hali bir tarafa, ilk bakista bile,
bu yeni fonksiyonlarin mevcut plan igin ¢ok zorlama
olacadi acikga gorUlebiliyordu. Otopark 4 katl 20
metrelik bir gukur olarak, Tuna Nehrinin su seviye-
sinin de altlarina inen bir sekilde tasarlandi. Tabii bu
teknik zorluklar kadar, Anitlar Kurulu da - ki bina anit
statlslnde bir yapidir - daha énce hi¢ gortlmemis
birokratik zorluklar gikardi. Daha da kétUsu kurul,
bu 4 katl yer alti otoparkinin ingaati sirasinda, bir
banka olarak kullanilan avludaki merkezi pavilyonun
ayni sekilde muhafaza edilmesini de talep etti. Avci
Architects'in her zamanki Anglo-Sakson rasyonel
yaklagimi ile bu istegin
onlne gecildi ve pavil-
yonun vyikilarak bir rep-
lika olarak yeniden insa
edilmesi kararlastirildi.

Binanin  karakteristik
ozelliklerini  olusturan
koseler, merdivenler,

dairelerin iginde mim-
kin olan yerlerde eski
agir straktari goste-
recek sekilde muhafa-
za edilen tarihi yapinin
arka ana duvari ve ana
cephenin ilk iki kati ise
ayni sekilde korundu.
Bunlar disindaki her sey
yikildi ve neredeyse ori-
jinalinden de iyi bir sekil-
de yeniden insa edildi.
Binanin tim bu yeni
ihtiyaclara tipki yeni
bir binaymis gibi cevap
vermesi gerekliliginden
dolayi, korunan dis cephe ve elemanlar sadece, icer-
de yer alan modern betonarme iskeleti saran bir deri
vazifesi gordu.

Anitlar Kurulu'nun asiri 6lglde koruma tutumuna kar-
silik belediyenin ‘Estetik Komitesi’, yeni yapilacak her
seyin eskiyi taklit etmek yerine, stil ve mimari ¢izgi
olarak tamamen modern bir anlayisla yapilmasi goru-
sUn0 belirtti. Dolayisiyla bu durum bizleri, i¢ avlunun
tasariminda daha en bagindan tamamen 6zgUr birakti.
Sonunda bina adeta Janus gibi bir i¢ bir dis ylzU olan
ve bu her iki cepheyi gérme sansina sahip ziyaretgiler
icin glizel bir stirpriz yaratan bir kimlige kavustu.
Binaya ana giris, zemin katin kalbinde yer alan ana
hole acilan, merkezi holle ayni akstaki 19. Yzyil
Hauszmann kapilarindan yapilirken, Glney ve Bati
akslarinda duizenlenen alternatif girigler ile de tarihi

detay project

Palazzo Dorottya displays its most prominent corner to
Vorosmarty Square ® Palazzo Dorottya en énemli kosesini
Vorosmarty Meydamina géstervyor
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The brief was to create a mixed-use project with
luxury shops on the ground level, offices on the
“Piano Nobile”, and residences on the floors above. A
simple enough proposition; except that of course the
building by the end of the 20th Century had become
so dilapidated and dangerous that these plans looked
too ambitious when considering the extent of new
insertions proposed. The car park was designed as a
4 story 20m hole in the ground, well below the nearby
Danube water table. In addition of course the Monu-
ments Authority - this is a protected national monu-
ment - was the worst of its kind in terms of its bure-
aucracy and requirements. To make matters worse,
the authority required that the central pavilion, which
was used as a banking hall, be retained in place while
this 4-story car park was dug and built underneath.
Naturally this idea was
nipped in the bud by
Avci Architects' Anglo-
Saxon rational approach
and it was agreed that
the pavilion could be
demolished and rebuilt
as a replica. Subsequ-
ently the retained parts
of the building consis-
ted of the main feature
corners, with the stairs,
the main “back wall” of
the old building, which
was to be retained wit-
hin the apartments as an
expression of the massi-
ve structure of the old
building where possible,
and the first two floors
of the main facades.
Everything else was
demolished and rebuilt,
in a sense better than
the original. The building for all other purposes had to
act in the same way as a totally new building might,
and there fore the existing facades and elements
retained became merely a skin to the inner modern
concrete skeleton.

In contrast to the extreme conservatism of the Monu-
ments Authority, the municipality “Aesthetics Com-
mittee” took the view that what was new in the
whole should be completely modern in its style and
architectural intent rather than try to mimic the old
architecture. There fore we had initially a very free
hand in the design of the interior courtyard. The
resulting building has a Janus like inner and outer
face, which naturally is a pleasant surprise for the
privileged visitor who has the possibility of seeing
both these facades. The main entrance to the central

i
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yapinin simetrik planlamasinin animsatiimasi saglan-
mistir. Ayni sekilde binanin disini gevreleyen arkadlar,
caddeden direkt ulasilan dukkanlar olarak tasarlan-
mis, bu sayede merkezi holden bagimsiz calisabilme-
leri saglanmistir. Bu durum ayni zamanda Vérdsmarty
Meydani'ndaki sokak aktivitelerinin de Dorottya'ya
dogru kaymasini saglamis ve gevredeki kent dokusu-
nun da saglamlasmasina yardimci olmustur. Glney ve
Dogu'ya uzanan sokaklar da yayalastirilarak, araglardan
ziyade insan trafiginin hikmettigi kent dokusuna dénis
daha da vurgulanmigtir. Ofisler, yiksek tavanl Piano
Nobile katinda yer alir ve glneybati, glineydogu kosele-
rinde yer alan ve direkt 1. kata ¢ikan ayri asansorler ile
buraya ulasilir. Buraya ulasim yine bu koselerde yer alan
gorevliler tarafindan denetlenir. Kuzeydeki diger iki kdse
ise sadece konutlara ayrilmistir.

Mevcut bina tim katlarda 3,5 metre kat ylksekligine
sahiptir. Bu sayede, yeni yapilan i¢ avlu kitlesinde kat
yUksekliklerinin normal bir konut ylksekliginde tutularak
fazladan bir kat kazanilmasi saglanmis, ayni zamanda
da iki kat yUksekligindeki hacimlerle iligkili hareketli ic
mekanlar olusturan dubleks daireler tasarlanmistir. Cati
katinda da benzer prensiplerle ek asma katlar yaratilarak
hem etkileyici bir tasarim hem de ekstradan 2000m2
daha kiralanabilir alan ortaya ¢ikmistir. Dogdal olarak kesit-
teki bu ‘akill oyun yatirmei tarafindan gok begenilmis,
binanin boyutlarini etkilemeden sadece yogunlugun arti-
rilmasi saglandigi icin belediye tarafindan da karsi ¢ikil-
mamistir. 15-18 metre arasinda degisen plan derinligi
ylzinden, merkezi koridor planli, strekli tekrar eden ve
tek tarafli kullanilacak konutlar séz konusu olabilirdi.

Inside the new courtyard, you are in a different world. * Avlunun i¢inde ayri bir diinyadasin

detay! project
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hall and the larger unit at the heart of the ground floor
would be from the 19th Century Hauszmann doors
on axis with the central hall, although alternative ent-
rances from the South and West axis would also be
provided to acknowledge the symmetrical planning of
the existing old building. Similarly the arcades, which
surround the outer edges of the building, would be
treated as separate shop units accessible directly
from the street, to allow these to work independently
of the central space. In essence this allowed the
street level activity of the main Vordsmarty Square
to move further towards Dorottya thus facilitating
the re-stitching of the urban fabric in the area. The
Streets to the South and East were pedestrianized
to further emphasise this reclaiming of urban terri-
tory by human traffic rather than cars. The offices
occupy the taller spaces of the Piano Nobile, and
are accessible from two corner locations only on the
south-west and south-east where separate lifts take
visitors directly to the first floor. Concierge's sit at
both these corner locations to control access. Other
wise the two northern corners are reserved for resi-
dential only. The existing building had floor-to-floor
heights that are consistently around 3.5m nearly all
the way to the top of the building. There fore it was
possible that in the new inner courtyard areas these
higher floors could be used to increase the occupied
area of the building by one further floor, which would
be a normal residential height, while at the same time
giving us the opportunity to create some interesting
duplex apartments that feel more spacious through

”
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Bu yaklasim, sirkilasyon alanlari ylzinden ciddi kayiplara
da yol acabilirdi. 2. ve 5. katlarda kaginilmaz olarak mer-
kezi koridor plani uygulanmakla birlikte, 3. ve 4. katlarda
sirkilasyon, avludan dis cepheye kadar erigimi olan gift
tarafli daireler yaratacak sekilde diizenlenmistir. Bu yak-
lasim da Corbusier'nin Unité d'Habitation uygulamasinda-
kine benzer, her iki taraftan isik alan ve sokak ve avluya
acilan bir sema yaratmistir.

Avlu cephelerinde uygulanan glines kiricilar sayesin-
de hem isI kazanimi minimize edilmis, hem de konutlar
arasindaki mahremiyetin kontrolti saglanmistir. iki
kat yUksekligindeki kis bahceleri/seralar sayesinde
de kis mevsimlerinde ihtiya¢ duyulan isi enerjisi top-
lanmaktadir. Cok iyi yalitiimis olan bina hem yaz hem
kis kosullarinda en ideal konfor kosullarini saglarken,
enerji sarfiyatini ve dolayisiyla masraflarini da mini-
mumda tutar.

detay project

detail

the use of double height connections. An additional
mezzanine floor added to the roof spaces in a simi-
lar way meant that a further total of 2,000sgms
could be added to the sellable apartment areas of
the whole building. Naturally this “intelligent” use
of the section was much welcomed by the investor,
and certainly not resisted by the municipality as it
increased density without further affecting the mag-
nitude of the building on site. With the overall plan
depth of the building increasing to between 15-18m
meant that with a central corridor plan there would be
an awful lot of repeating single sided linear plan types.
With this approach one would also waste a great deal
of space on circulation. The organisation of the 2nd
and 5th floors there fore has the two-sided corridor
access, where as the 3rd and 4th floors have “dead-
ends” in the middle sections where apartments carry
across from the courtyard to the outer street walls.
This produces the sub-Corbusian HYPERLINK “http://
en.wikipedia.org/wiki/Unit%C3%A9 d%27Habitation”
Unité d'Habitation plans which have both light and
views from two directions.The courtyard is treated
with a series of controllable shading devices, which
minimise heat gain, while providing much needed pri-
vacy between apartments. The double height winter
garden/conservatories are used as solar collector spa-
ces, which in the colder sunny seasons provide much
needed heat gains. The building is highly insulated and
provides comfort conditions in both winter and summer
with a minimum of energy cost.

Upper levels were designed to be minimal in their design

Amimari architecture

Ust kattaki evler “minimalist” bir kavram ile tasarlandt
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AVCI ARCHITECTS: SELCUK AVCI, KOLDO GIL, ANDREJ MERCINA, TOMASZ BOROWIAK, LINDA ERDELY!I

CONCEPTUAL DESIGN AVCIACHITECTS
CONSTRUCTION PERMIT PROJECTS ZDA
APPLICATION TEAM KOZTIACHITECTS
INTERIORDESIGN AVCIACHITECTS
CONSRUCTION CONSULTANT BUILD 55

KONSEPT MiMARi PROJE AVCI ACHITECTS
RUHSAT MIMARI PROJE ZDA

UYGULAMA EKIBI KOZTI ACHITECTS

IC MIMARI PROJE AVCIACHITECTS

YAPI DANISMANI BUILD 55
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Yeni, saglkli, 6zgin tasanmimiz “We Health” ile hem tuvalet aligkanligina
saglikh bir ¢ozlim getirdik hem de tasanm diinyasinin en prestijli 6diltnd aldik.
Uluslararas: 30 uzmandan olugan i bu yil 58 (lkeden 4.515 (riin, 1800 tasanme arasindan,
Giiral Vit WC Health Klozet Urliniinil diinyanin en énemili endiistriyel tasanm &diillerinden
reddot design award'in sahibi olmaya layik gordil.
Nice tasanm harikalanna Giral Vit!

h
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GURAL |VIT

guralvit.com.tr
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MASUMIYET MUZESI

Museum of Innocence

Gozlem yazisi / Observation : Heval Zeliha Yiiksel, Mimar - Architect
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Masumiyet Mijzesi, 50 yil 6nce, Istanbul'da yasayan bir ailenin eggalarlnln toplandigi
miitevazi bir Istanbul miizesi iddiasinda. Bu iddia apacgik bir davet sunuyor zira
kitabi okumayani da yakaliyor. Objelerle ruhu olan bir mekan yaratilmig, zaman
dondurulmus sanki. Mlizedeki sergileme yontemi de ayri bir konu. I¢i objelerle dolu
83 vitrin, kitabin 83 boéliimiine tekabiil ediyor. Sergilenen eserlerin 1950-2000
arasi Istanbul hayatindan toplanan esyalardan olugsmasi sehir kiiltiiriiniin yakin tar-
ihinin saklanmasina katkida bulunurken, diger yandan da o yillardaki dostluklarin,
hayatlarin ve belki de “sey”lerin masumiyetini ziyaretgiye aktariyor.

Museum of Innocence has the claim of being a humble Istanbul museum where the wares
of a family who lived in Istanbul 50 years ago are gathered. This claim offers a mag-
nificent open invitation because it also catches those who did not read the book. A very
sentimental phase is created with the objects with time being as if frozen. The exhibition
technique at the museum is something else. Eighty-three showcase-like display cabi-
nets full of objects represent 83 chapters of the book. As displayed objects being those
picked up from the life in Istanbul from 1950 to 2000 contributes conservation of the
near history of the culture of the city, on the other hand, it relates the innocence of the
friendships, lives and perhaps "objects” of those years, to the viewer.
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Bir kitaptan esinlenen ilk mlze olan Masumiyet
Muzesi, bir mizeden etkilenen kitabin kahramani
Kemal'in, kendisine sevgilisi Flsun'u hatirlattid
icin biriktirdigi esyalardan olusuyor. Duygulan-
mamak elde degil. Cunki gogu kisinin evi, bizlerin,
sizlerin evi, anneannelerimizin evi aslinda birer
kisisel mize gibi. Sahilden toplanan bir gakil tasi,
yaninda bir tly pargasi, sinav sonucunu bildiren
sararmis bir mektup, gazeteden
kesilmis bir 6lum ilani, dededen
kalan saat, blyUk annenin yadigar
abajuru, bebegdin ilk patigi, yege-
nin ilk boyamasi, bir bayram saba-
hi cekilen aile resmi... Steril, net
hatli evler yerine yillanmis evler-
de hikayesi olan pargalarin sak-
lanmasl o esyalarin herkesin bir
zamanlar biricigi olup hatirasina
hirmet ettigine birer génderme
gibi. MUze gezilirken iste bu yUz-
den duygulaniyor insan. Uzerine
bir de Flisun ve Kemal gibi saglam
bir hikaye ile kurgulanmis olmasi
daha da etkileyici. Mize olmasa
da roman nasil kendi basina ayak-
ta durup okuyucu tarafindan anla-
siliyorsa, mize de roman olmadan
kendi basina hissedilebilecek bir
“yer” ¢Unkd hepimizin “yer”leri gibi
ya da onlarin toplami...

Bana gore Orhan Pamuk, hayalini
kurdugu mizeyi agtigi igin hayal-
perest bir girisimci. Objeleri sergi-
leme yontemi sebebiyle bir sanat-
¢l. Kitabin yazari olmasini saymi-
yorum bile. Zira kitap mizeden
once ayni isimle basilip sayisiz
evi ziyaret etmis, basucu yoldasi
olmustu. Sanat eserlerinde oldu-
Ju gibi objeler; videolar, fotograf-
lar, i1siklar ve ses enstelasyonla-
ri ile birlesince glgll bir nostalji
duygusu olusturan cagdas sanat
isleri gibi izleniyor. Ustelik sahi-
ci. Bir roman bitirmek gibi; mize
daha ilk kattan son kata dogru
pek cok ayrinti ile birbirine bag-
laniyor. Okuyucularin kitaptan hatirlayabilecegi
(Fisun'un kupesi, bardagi, tokasi, Meltem gazo-
zunun siseleri gibi) bir takim objeler ile projeye
gecmis zaman olgusu, kitabin hikayesine de olaga-
nlstl bir gercekgeilik katilmis oluyor. Okuyan, oku-
mayan ama muUzeyi ziyaret eden herkes kendiden
bir parca buluyor boylece...
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The world's first museum inspired by a book affected by
the Museum of Innocence , comprises objects collected
by the book's hero Kemal since they remind him of her
sweetheart FlUsun. It's impossible not to be touched.
Because the homes of most people, ours, yours or
grandmother's are actually like personal museums.
A gravel stone picked up from the shore, beside it a
feather, a faded letter notifying the result of an exa-
mination, an obituary cut out from a
newspaper, a clock from a grandfat-
her, the legacy lamp of a grandmot-
her, the first bootie of the baby, the
first painting of the nephew, a family
photo taken on the morning of a
holiday... Keeping of pieces with sto-
ries in aged homes instead of sterile,
clear-lined ones, is like a reference
to those who were at one time the
only one for somebody, respecting
their memories. This is why one gets
sentimental when touring the muse-
um. Furthermore, it's having been
set up by a sound story like Flsun's
and Kemal's is even more impressive.
Just as the novel stands alone and
is understood by the reader even
without the museum; the museum,
too, is a “place” which may be felt on
its own without the novel because it
is like one of those “places” belonging
to all of us...

For me, Orhan Pamuk is an imagina-
tive entrepreneur as he has opened
the museum he has dreamed of. He
is an artist on account of the tech-
nique of exhibiting the objects. | am
particularly avoiding his writership.
Because the book was printed under
the same title before the museum,
visiting countless homes becoming
a bed side friend. Just as in art
works; objects are viewed just like
contemporary art works, creating a
powerful feeling of nostalgia combi-
ned with videos, photographs, lights
and sound installations. They are real
to boot. Like finishing a novel; the
museum is linked to each other from
the first floor towards the top with many a detail. With
a set of objects which readers may remember from the
book (Flisun's earring, glass, hairclip, bottles of Meltem
soda bottles), the project is introduced a sense of times
passed and an extraordinary realism to the story of the
book. Reader, non-reader, anyone visiting the museum,
hence finds a piece of him/herself in it...




Tiim duvarlari caml vitrinlerle dolu bir miize kati, tika basa hatira dolu dolaplarla gevrili. Korkuluklar bile
iki cam icine 6zenle asilmig ¢atal, bigak, tuzluk, Flisun'un saat ve tokalariile dolu...

A museum floor where all walls are filled with showcases, fully surrounded by memoriful cabinets. Even barriers
are full of forks, knives, salt shakers, Flisun's watches and hairclips hung carefully inside two glass sheets...

Mlzede ziyaretcileri, romanin kahramani
FUsun'un igtigi 4.213 sigaranin etkileyici yer-
lestirmesi karsiliyor. Kemal yani Orhan Pamuk
Flsunn'un ictigi her bir sigara izmaritini, tarih-
lerini siralayarak ve gindn hissettirdiklerini tek
tek yazarak duvara dizmis.

.

At the museum, visitors are greeted with the
impressive installation of 4,21 3th cigarette
smoked by the novel's heroine Fusun. Kemal,
that is Orhan Pamuk, has lined up the butt of
each cigarette smoked by Flsun in chronolo-
gical order, noting what the day makes one
feel, one by one on the wall.

by N

:
o
A

MUzenin giris kati. Yere romanin gelistirip
aclkladigi Aristocu Zaman anlayisini, yani
bélinemez anlari birlestiren cizgiyi simgele-
yen zaman spirali islenmis. Tipki atomlar gibi,
“seyler” de merkezdeki bu boslugun gevresin-
de; yukaridaki “Zaman" adli bélime uzaniyor.
Ister sigara izmariti, ister tuzluk olsun, miize-
deki her egya bize tek tek anlari hatirlatarak
zamani mekana geviriyor...

The entrance floor of the museum. The time
spiral symbolizing the Aristotelian time con-
cept, the indivisible moments the novel has
developed and explained is drawn on the
floor. Just like atoms, “things” too extend to
the section named “Time" above around this
space at the center. Be it a cigarette butt
or a salt shaker, every object in the museum
transforms time into space, reminding us of
moments one by one...
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Chelirer FLvrrrick

Orhan Pamuk uzun bir aradan sonra mdze igin
tlm sireci anlatan bir metin kaleme aldi. Mze
katalogu “Seylerin Masumiyeti” aslinda uzun
bir anlati gibi. Adim adim, obje obje koleksiyon
ve dizilimi anlatilirken bir yandan da Orhan
Pamuk, ailesine dair ayrintilar veriyor.

fter a long while, Orhan Pamuk wrote an
article explaining the whole process for the
museum. The museum catalog “The Innocence
of Things" is actually like a long narration. As
the collection and its layout are explained step
by step, object by object; on the other hand,
Orhan Pamuk gives details of his family.

ilk kutu cok carpici, ismi;

HAYATIMIN EN MUTLU ANI

Kim bilebilir ki sevdigi yanindan ayrildiktan
sonra onun evde unuttugu bir kiiclk parcay!
bulmak hayatinin en mutlu ani olacak? Her-
kes daha 6nUnde yasanacak ¢ok an var diye
dustndr genellikle. Kemal bize belki de ola-
mayacadini anlatiyor, tim gercgekligiyle...

The first box is very striking, it’s titled;
THE HAPPIEST MOMENT OF MY LIFE
Who knows that finding a small object left
by her in the house after his loved one goes
away, will be the happiest moment of his life?
Typically, everyone thinks that there are lots
of moments to be lived yet. Perhaps, Kemal
tells us this is not so with all its realism...

LA LN

“Bir miize yapacagim, katalogu da roman olacak.” Orhan Pamuk, Seylerin Masumiyeti, Sayfa 21
"I will build a museum, its catalog will be the novel." Orhan Pamuk, Innocence of Things, Page 21
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Orhan Pamuk’un objeleri topladigi Cukurcuma’da bir eskici diikkaninin vitrininden...
From the showcase of a secondhand dealer in Cukurcuma where Orhan Pamuk collected the objects...

Miize kurulmadan 6nce Orhan Pamuk top-
ladigi objelerle... Orhan Pamuk with objects
he collected before the museum was set up...

Orhan Pamuk, son bir yildir en gok Masumiyet Muzesi
icin calistigini, hatta hayatinda ilk kez ‘son dért aydir hig
roman yazamadigini' sdylemisti bir sdylesisinde. Aylarca
mimarlar ve sanatgilarla bizzat isin merkezinde olarak
her bir ayrintiyi tasarladi. Her camli vitrinin eskizini ¢izdi.
Mekandan cok nesnelerin ne gikmasni 6zenle sagladi...

In one of his interviews, Orhan Pamuk had said; ‘he worked
for the Museum of Innocence most during the last year,
that in fact, for the first time in his life, he couldn't write
a novel for the last four months. Also, he designed each
detail being right at the core of the job with architects
and artists for months. He drew the sketch of each display
cabinet. Standing out of the objects rather than the space
is ensured diligently...
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Pamuk'un bahsettigi eski bina; Brukner Apartmani. Firuzaga Mahallesinde Cukurcuma'nin eskicileri, antikacilari
ve Ivir zivir saticilarinin tam ortasinda. Eski halinden ¢ok farkli artik. Pamuk'un sevdigi renge boyanmis. Pen-
cereleri daha gok duvar elde etmek igin 6zenle kapatilmis. Pamuk'un dinyanin gesitli yerlerinde gezdigi klguk
‘merak mizeleri' gibi. Uzun zamana yayil, 6zverili bir calisma sonucu yenilenen binada Orhan Pamuk'un yillarca
topladidi objelerle olusturdugu koleksiyonu misafirleri ile paylasiliyor.

Orhan Pamuk muze fikrini soyle anlatiyor: “Bir yandan da Kemal'in Flsun igin kurdugu mizeyi, ben Cukurcuma'da
kuruyorum. Bu karara vardiktan sonra, bundan dokuz yil evvel Cukurcuma'da bir bina satin aldim. Sonra o binay!
bir mize mekani haline getirdim. Sonra da kendimi Kemal gibi hissederek esyalar toplamaya bagladim ve roma-
nimi da zaman zaman bu esyalar Gzerinden anlattim.”

Orhan Pamuk explains the idea of the museum as follows: “On the other hand, | am setting up the museum
Kemal set up for Flsun in Cukurcuma. Once | made this decision, nine years ago | bought a building in Cukurcu-
ma. Then | transformed that building into a museum space. Then | started to pick up objects as if | was Kemal
and at times, | narrated my novel through these objects”.

The old building Pamuk talks about is Brukner House. It is right in the middle of the secondhand dealers, antique
dealers and vendors of assorted goods, of Cukurcuma in Firuzaga Neighborhood. Now it's very much different
from its old form. It's painted into the color Pamuk likes. The windows are carefully covered rather to gain more
walls. Like small ‘curiositymuseums’ Pamuk has visited in various parts of the world. The collection created with
objects collected by Orhan Pamuk over the years is shared with guests in the building renovated as a result of
a long-term self-sacrificing work.
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“...mUzeyi ve romani birlikte distnurken, hayali bir
hikayenin “gercek” esyalarini bir miizede sergilemek ve
esyalar Uzerinden bir roman kurmak istedim...”

Orhan Pamuk, Seylerin Masumiyeti, Sayfa 15

“... thinking of the museum and the novel together, |
wanted to exhibit the real objects of animaginary story
in a museum, setting up a novel through the objects...”
Orhan Pamuk, Innocence of Things, Page 15

“Ne yazik ki Kemal topladigi esyalarin Masumiyet
Mizesi'nde nasil sergilendigini géremedi. Esyalar
dikkatle, 6zenle yan yana konunca, ortaya cikan
raslantisal glzelligi biz de kendi zevkimiz ve gozle-
rimizle saptadik.”

Orhan Pamuk, Seylerin Masumiyeti, Sayfa 78-79

“Alas, Kemal could not see how the objects he col-
lected were exhibited in the Museum of Innocence.
When the objects were placed side by side carefully,
meticulously we detected the emerging random
beauty in our own taste and with our own eyes.”
Orhan Pamuk, Innocence of Things, Page 78-79
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Giristen en list kata kadar mekanlarda esyalar, artik sadece Kemal'in degil, herkesindi...
Now, objects are not just Kemal's but everyone'’s...

Orhan Pamuk'tan agik mesaj: “Glinlik
hayatlarimiz degerli - hareketlerimizin,
kullandigimiz kelimelerin, kokularimi-
zin, seslerimizin, egyalarimizin detaylari
korunmayi hak ediyor.”

Clear message from Orhan Pamuk: “Our
day-to-day lives are valuable - the details
of our movements, the words we use, our

smells, sounds or objects deserve to be con-

served”

MASUMiIYET MUZESi
THE MUSEUM OF INNOCENCE
MASLUMIYET VAKFI IKTISADI MAES

FiRU A MAHALLES] QURLURCLIMA CD., 24
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SERl: . TARELTATE BEDHEL /Mo
Ne 001428)5 gy

AN T Y O i Sty G 1 18 M b b PSR 4
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Miize bileti. Ama aslinda okudugunuz kita-
b1 gésterek de miizeye girebiliyorsunuz.
Picture is ticket of the museum. But you can
also enter the museum with your book...

Bak, bu sessizliklerde seyler, Understand - in the silence in which each thing
Sanki en gizli sirlarini puts off its guard and seems ready
Teslim edecek gibidirler. to give itself away altogether.
“Limonlar”, Eugenio Montale " emons”, Eugenio Montale
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Orhan Pamuk’un miizenin agihig1 vesilesiyle yazdigi manifestoda da, su éneriler yer aliyor:

Diistincelerimi bir sirayla ifade edeyim:

1. imparator ya da kral saraylarinin halka acilmastyla sekille-
nen ve vazgecilmez bir turistik ziyaretgah ve milli bir simge
halini alan Louvre, Hermitage gibi blytk milli mizeler, mil-
letin hikayesini (yani tarihi) bireyin hikdyesinden gok daha
o6nemli kildi. Oysa tek tek bireylerin hikayesi, insanligimiz
bUtln derinligi ile ortaya koymak igin daha uygun.

2. Saraylardan milli mizelere gecis ile, destanlardan roman-
lara gegis arasinda bir paralellik oldugunu goértyoruz. Evet,
eski krallarin kahramanlik hikayeleri olan destanlar, onlarin
yasadigl saraylar gibidir. Ama milli mizeler romanlar gibi
degiller.

3. Bir toplulugun, cemaatin, takimin, milletin, devletin, hal-
kin, bir kurulusun, sirketin, bir cinsin tarihini anlatmaya
calisan mizelerden biktik, yorulduk. Tek tek bireylerin, sira-
dan hikayelerinin biittin blyik topluluklarin tarihinden daha
zengin, daha insani ve ¢ok daha mutluluk verici olacagini
hepimiz biliyoruz.

4. Sorun Cin, Hint, Meksika, iran ya da Tirrk tarih ve kiltiir-
lerinin ne kadar zengin oldugunu anlatabilmek degil. (Elbette
bu da yapilmali, ama bu zor degil.) Zor olan, bu tlkelerde
gunimUzde yasayan tek tek insanlarin hikayesini ayni zen-
ginlik, derinlik ve glgc ile mizelerde anlatabilmek.

5. Bana gore muzeler, bir devleti, milleti, sirketi, belirli bir
tarihi vs. iyi temsil edip edememeleriyle degil, tek tek birey-
lerin insanligini ortaya ¢ikarip gikaramamalariyla dlgtlmeli.
6. Mizeler daha kiiclk, daha bireysel ve daha ucuz olmali.
Ancak boyle, tek tek insanlarin hikayelerini ifade edebilirler.
Buylk kapili bayUk mizelerde, insanligimizi unutup devleti
ve kalabaliklari hatirlamaya cagriliyoruz. Bu ylizden Bati
alemi disinda milyonlarca insan mizelere gitmekten kor-
kuyor.

7. GUnUimUz ve gelecegin mlzelerinde sorun devleti temsil
degil, insani ortaya gikarmaktir. Bu insanin ylzyillardir aci-
masiz baskilar altinda oldugunu da unutmayalim.

8. BlyUk anitsal, sembolik mizelere giden para ve kaynak-
lar, tek tek insanlarin hikayelerini anlatan kigik mizelere
gitmeli. Bu kaynaklar, insanlari kendi kiglUk evlerini ve
hikayelerini “muzelestirmeye” tesvik edip onlara destek
olmali.

9. Esyalar cevrelerinden, sokaklarindan kopartiimadan
kendi dogal evlerine hiiner ve dikkatle yerlestirilirse, zaten
kendi hikayelerini anlatirlar.

10. Sehirlere, mahallelere hikmeden anitsal binalar insan-
ligimizi ortaya gikarmiyor, tam tersi onu eziyor. Daha insani
olan; mahalleyi, sokaklari, gevredeki evleri, dikkanlari, her
seyi serginin bir pargasi haline getirecek mitevazi mizeler
hayal edebilmek!

11. Mizelerin gelecedi evlerimizin igindedir.
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Orhan Pamuk'un uzun yillar Istanbul'un
gUnluk hayatinin |g|ndentoplad|g|esyalarla
yaptigikoleksiyonu, Masumiyet Miizesi'nde
hayat buldular. Serg|y| gezdikten sonra
“zaman” ile toplanan hikayesi olan
esyalarin “mekan"a dontsmesi ilgimi gekti.
Yazilan tim yazilari okuyup, taradlktan
sonra muzeye dair paylasimlarimizi
sizlere aktardim. Yapinin mimari kismi
eksik kalmisti. Eksik parca belki de Orhan
Pamuk'un Mimarlik Fakiltesi gecmisi
olmasi ve eski yapilara yeni yorumla
hayat vermesiyle meshur, basarili projeler
ureten Mars-Mimarlar'in
kurucularindan Cem Yucel'in
gorUsleri ile tamamlanacakti. Bu
sebeple tasarimi gerceklestiren
Cem Ycel ile konustuk...

Oncelikle sizi bu giizel projeniz ve
emekleriniz icin kutlariz. Kah duy-
gulanarak kah meraklanarak gez-
dik miizeyi. Bu proje size ilk geldi-
ginde neler hissettiniz? Baslangi¢
noktaniz neydi?

Orhan Pamuk'un projeyle ilgili heyeca-
nindan cok etkilendim 6ncelikle. Ken-
dileri gercek anlamda ¢ok da degerli
olmayan, ancak birarada duruslari ile
bir dénemin glnlik hayatini anlata-
cak olan objeler igin bir mize yapiliyor
olmasi fikri beni heyecanlandirdi.

Romani ve miizeyi birlestiren
kuvvetlibaglar var: Hikaye, esya-
lar, planlar... Romani okudunuz
mu?

Roman ile birlestirildiginde mekanda
sergilenen objeler elbette cok daha
anlamli oluyorlar ancak kitabi okuma-
diysaniz dahi sergi kutulari yapay bir
nostalji duygusuna kapilmadan, duy-
gularinizla oynamadan sizi baska bir
déneme goturlyor. Biriktirilmis gunluk
hayat objeleri ile bir dénemin yasanti-
sina, kultirine bakiyorsunuz. Aslinda
belki de Masumiyet Muzesi mekaninin
kendisi bir anlamda 3 boyutlu bir anlati olusturuyor
etrafinizda.

Orhan Pamuk yapim asamasinda nerede
duruyordu?

Konunun tam olarak merkezinde. Bazen romanci,
bazen mimar, mizeci, bazen santiye sorumlusu,
bazen de yatirimci olarak..
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Orhan Pamuk’s collection he constructed with
objects he collected from within Istanbul’s day-
to-day life over the years came to life in the
Museum of Innocence. It drew my interest
after touring the exhibition that “time” and
()])/()([s wllh collection history transformed into
‘space”. I related my views on the museum after
reading and screening all that was written. The
architectural part of the structure was missing.
The missing part would perhaps be completed
with the views of Cem Yiicel, a founder of Mars-
Mimarlar, who is known for revitalizing old
structures with new interpretations, creating
successful projects as Orhan Pamuk
had a history of the School of
Architecture. Therefore, we talked
to Cem Yiicel who did the design...

First of all, we congratulate you
for this beautiful project and your
efforts. We toured the museum
sometimes with a motion and some-
times with curiosity. What did you
feel when this project first came to
you? What was your starting point?
First of all, | was very impressed with
Orhan Pamuk's excitement on the pro-
ject. The idea that a museum was being
built for objects which are not really
valuable in the true sense but which will
express the day-to-day life of a period
with their stance together excited me.

There are strong links connecting
the novel and the museum: The
story, the objects, plans... Did you
read the novel?

When combined with the novel, the objects
exhibited in the space indeed become
more meaningful, however, even if you
didn't read the book, exhibition boxes take
you to another period without getting into
an artificial sentiment of nostalgia without
playing with your sentiments. You are
looking at the life, the culture of a peri-
od through accumulated day-to-day life
objects. Actually, perhaps in this sense, the space of the
Museum of Innocence itself forms a three-dimensional
expression around you in a sense.

Where did Orhan Pamuk stand in the cons-
truction phase?

Right at the center of the subject. Sometimes as a
novelist, sometimes an architect, a curator, sometimes
as a site supervisor and sometimes as an investor..
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Mevcut kutularin maketleri... = Models of the boxes...

i¢ mekanlar diizenlenirken nelere dikkat edildi?
Proje ihsan Bilgin ile baslamisti biliyorsunuzdur.
Galerili mekan onun projesinden kalma bir distn-
cedir. Projenin mizeci mimari da Gregor Sunder-
Plassmann. Baska bir mizeci ekip de tUm sergileme-
yi yapti Orhan Pamuk ile birlikte. Biz daha gok tim
bu ekiplerin ortasinda yer aldik. Yapinin, bélgenin
karakteri, sergilemenin akigkanligi, kiigik mekanin
maksimum kullanimi bizim 6nemsedigimiz konulardi.

Kullanilan malzemeler ile ilgili biraz bilgi
verebilirseniz memnun oluruz.

Cok yeni malzemeler ve teknikler kullanilmadi mdzenin
yapiminda. Biraz da bu bir restorasyon projesi oldu-
gundan geleneksel yontemler agirliktaydi. Sergileme
mobilyalar kiigiik ama yetkin bir marangoz atolyesin-
den cikti. Girig kati zemininde masumiyet mizesinin de
logosunda yer alan bir sarmal, dédkme mozaikten yapil-
di. Oldukga sade bir malzeme dinyasi vardir mekanin.

Mars Mimarlar nasil projeler lretir? Hangi
tasarimlara oncelik veriyorsunuz? Biraz
anlatir misiniz?

Mars-Mimarlar daha ziyade klgUk-orta 6lcekli butik
Olgekli projeler Uretir. Kultar yapilari, konaklama
tesisleri, konut projeleri 6zellikle bizim sevdigimiz
konular. Projelerimizin 6nemli bir bélumU restoras-
yon igeriyor. Bunun disinda mekan ve Urin tasarimi-
ni cok seviyoruz. Bir de 6zel nitelikli projelerde proje
yonetimi hizmeti veriyoruz. Bu anlamda o&zellikle
yabanci mimarlarla igbirliklerimiz oluyor.

Onemsediginiz mimarlar kimler?

Hangi mimarlari izledigimden 6nce nasil bir mimari
anlayisi benimsedigimi ifade etmeyi 6nemsiyorum:
Malzemeyle, dodayla, insanla, yapim gelenekleri ile
iliskilerini koparmayan, iginde zanaat, ustalik barin-
diran ama eskinin, gegmis akimlarin kopyasi olma-
yan yenilik¢i bir mimariyi benimsiyorum. Mimarinin
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What was paid attention to when arranging
the interior spaces?

As you would know, the project was started with
lhsan Bilgin. The galleried space is an idea rema-
ining from his project. The museum architect of
the project is Gregor Sunder-Plassmann. Another
museum team did the whole exhibition together
with Orhan Pamuk. We rather stood in the middle of
all these teams. The characters of the building, the
area, the fluidity of exhibition and maximum utiliza-
tion of the compact space were points we placed
importance on.

We would be grateful if you could give us some
information on used materials.

Quite new materials and technigues were not emplo-
yed in the construction of the museum. Since this was
also arestoration project, traditional techniques were
predominant. The exhibition furniture came out of a
small but capable carpentry workshop. A spiral on the
floor of the entrance floor which is also in the logo of
the Museum of Innocence was made of cast mosaic.
A quite plain world of materials has the space.

What kind of projects does Mars Mimarlar
produce? What designs do you prioritize?
Could you tell us a little bit?

Mars-Mimarlar, mostly produces small-middle size
boutique size projects. Culture buildings, accommo-
dation facilities, residential projects are especially
subjects we like. A significant portion of our pro-
jects involves restoration. We also like space and
product design a lot. On the other hand, we provide
project management services in projects of special
quality. In this sense, we collaborate with especially
foreign architects.

Who are the architects you Snd important?
Before which architects | follow, it is important for
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hala buglnin dinyasinda bile s6z soylemesi, bir
sOyleminin olmasi gerektigine inaniyorum. Bu anlam-
da Peter Zumthor, Luis Barragan, Turgut Cansever,
Steven Hall, Carlos Scarpa insa ettikleri ve durusla-
rindan keyif aldigim mimarlar. Aslinda daha gok isim
var ama bunlar aklima gelenler.

Begendiginiz sehirler hangileri ve neden?
Paris, Los Angeles, Buenos Aires, New York, istan-
bul... Hepsi farkli nedenlerle ama ortak ozellikleri
hepsinin kendine ait bir ruh halinin, Genius Logic'inin
olmasi. Ozellikle istanbul son zamanlarda bir cok
proje ile bu 6zelligini kaybetme tehlikesi ile karsi kar-
slya. Biz sehirleri Ust Uste kaltlr katmanlari ile insa
edebiliriz ve katman sayisi sinirsiz olabilir ancak ara-
dan bazi katmanlari ceker ortadan kaldirirsak yerin
ruhunu kaybedebiliriz. Saydigim sehirlerin timd bu
ruhu hala koruyor.

Verdiginiz bilgiler igin tesekkdir ederiz.
Ben tesekkiir ederim.
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me to explain what kind of an architectural concept |
adopt first. | adopt an innovative architecture which
does not break its links to the material, nature, the
man and construction traditions accommodating
trade and mastery in it but which is not the copy
of the old, the past movements. | believe that arc-
hitecture should still say something, must have a
message even in today's world. In this sense, Peter
Zumthor, Luis Barragan, Turgut Cansever, Steven
Hall and Carlos Scarpa are architects | enjoy what
they construct and their stances. Actually, there
are many more names but these just come to mind.

What are your favorable cities and why?
Paris, Los Angeles, Buenos Aires, New York and
Istanbul... All for different reasons but their com-
mon property is that they all have a mental state of
their own, a Genius Logic. Especially Istanbul faces
the risk of losing this property because of numerous
projects. We can build cities with cultural layers and
the number of layers may be unlimited but if we pull
out and eliminate some layers from in-between, we
may lose the spirit of the place. All of the cities |
cited still preserve this spirit.

Thank you so much for your time.
| thank you.
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Facade = Goriinis View from street = Sokaktan goriinis
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Ren vadisinin glzel ortamindan ilham alinan projede
egrisel formlar, dogal isikl saftlar, gati bahgeleri ve
restoran igin blyUk bir algaltiimis teras tasarlandi.
Binanin, slrdurdlebilirlik (Almanya Altin Sertifikasi),
ekoloji ve enerji verimliligi (net sifir enerji) agisindan
en ylksek talepleri karsilayarak en son enerji ve bina
ekoloji standartlarina uymasi planlandi.

LAVA'nin sundugu ¢6zUm, kendi degerlerini yansiti-
yor. Bu proje igin LAVA; hava basinci, sicaklik, nem,
glnes radyasyonu ve kirlenme gibi dis etkilere cevap
veren akilli sistemler, malzemeler ve kiliflar olustur-
mak i¢in dinyaca taninmis Fraunhofer |AQ'daki ileri
arastirma tesisleri ve uzmanlari ile galisiyor.
“Mimari olarak gekici ve ¢alisma verimliligini glclen-
direniglevsel alanlara sahip gevre dostu yap!” olarak
tanimlanan amaca gore, insa olunan GCF Genel
Merkezinin, 13.000 m?lik bir alan Gzerinde yaklasik
300 Green Climate Fund galisani igin ideal ¢alisma
sartlari sunmasi planlaniyor.

En son ofis teknolojisine uygun burolar, glvenlik
kontrolleri ve ziyaretgi kabul boélgesi olan lojistik
alanlar, bir oditoryum, bir toplanti odasi, bir kantin/
kafeterya ve bir yer alti araba parki optimal ¢alisma
sartlari olusturuyor.

Onerilen binanin mikemmel ulagim baglantilari var.
Federal Cevre Doga Koruma ve Nukleer Glvenlik
Bakanligi ve Federal Ekonomik isbirligi ve Kalkinma
Bakanhgi dahil, gesitli federal bakanliklara yurtyUs
mesafesinde.

icerideki iklimin korunmasi icin inovatif ¢oziimler
Uretildi:

= Cepheler binanin oryantasyonun gore dizenlendi

= Ylzeylerde cesitli rejeneratif enerji Uretimi yapil-
masi planlandi

= Foto-voltaikler ve bioreaktorler; en son teknolojiler
uygulandi

= Bina arazinin dogal 6zelliklerini maksimum derece-
de kullanacak sekilde oturtuldu

- "nlro-jfiftay' ‘ project detail

96

mimari architecture

With a design inspired by the beautiful setting in the
Rhine valley and with curvilinear forms, nature light
wells, roof top gardens and a large sunken terrace for
the restaurant, the three-level structure will comply
with the latest energy and building ecology standards,
meeting the highest demands in terms of sustainability
(German Gold Certificate), ecology and energy effici-
ency (net zero energy). LAVA's state-of-the art proposal
reflects the core values of the GCF. LAVA worked
closely with advanced research facilities and experts
at the world renowned Fraunhofer IAO to generate
intelligent systems, materials and skins that respond to
external influences such as air pressure, temperature,
humidity, solar radiation and pollution. Described as
‘architecturally appealing’ and ‘environmentally friendly
with functional spaces that foster working productivity’,
the proposed GCF headquarters will offer ideal working
conditions for approximately 300 Green Climate Fund
Officials on a 13,000-m2 site. Offices with state-of-
the-art technology, logistics areas with security cont-
rols and a visitor reception zone, an auditorium, a con-
ference room, a canteen/cafeteria and an underground
car park create optimal working conditions. The propo-
sed building has excellent transportation connection. It
is in walking distance from several Federal Ministries
including the Federal Ministry for the Environment
Nature Conservation and Nuclear Safety and the Fede-
ral Ministry for Economic Cooperation and Develop-
ment. The vision for international climate protection will
be realized in the building design itself with innovative
solutions such as:

= Facades articulate according to building orientation

= Surfaces integrate various means of regenerative
energy production

= Photo-voltaics and bioreactors demonstrate the appli-
cation of latest technologies

= Building responds to the site to maximize the experien-
ce of its natural qualities
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green architecture

YESILCBIROFIS :

LAVA (LABORATORY

FOR VISIONARY

ARCHITECTURE) -
A GREEN OFFICE:*

LAVA (Laborator
for Visionary Arc

%itecture)

2007 yilinda, Chris Bosse, Tobias Wallisser ve
Alexander Rieck tarafindan arastirma ve tasarim
odakli yaratici akillar agi olarak kuruldu. DAHA AZ
ILE DAHA COK elde etme amaci ile calisan ofis;
doga ile en son dijital Uretim teknolojilerini bir araya
getiriyor: daha az (malzeme/enerji/zaman/maliyet)
ile daha ¢ok (mimari) ilkesini benimsiyor. Yeni bina
tipolojileri ve yapilari; kar taneleri, 6rimcek aglari ve
sabun baloncuklari gibi dogal olarak evrilen sistem-
lerin potansiyeli, LAVAnin tasarimlarinin dayanagi
oluyor. Dogadaki geometriler, hem verimlilik, hem
de glzellik yaratiyor. Ancak hepsinin Gstlnde, tim
arastirmalarin merkezinde insani temel aliyor.

@
Q
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It was set up by Chris Bosse, Tobias Wallisser and
Alexander Rieck as a network of creative minds with a
research and design focus in 2007. The office, working
with the object of achieving MORE WITH LESS, combi-
nes nature and the latest digital production technologi-
es: adopts the principle of more (architecture) with less
(material/energy/time/cost).

The potential for naturally evolving systems such as
snowflakes, spider webs and soap bubbles for new
building typologies and structures underpins LAVA's
designs. The geometries in nature create both effici-
ency and beauty. But above all, the human is the center
of their investigations.




yesil mimari

Pop-up tesislerden master plan ve kent merkezlerine,
PET siselerden yapilan evlerden eskimis altmislarin
ikonlarinin ‘yeniden kiliflandiriimasina’, mobilyalardan
gelecegin otelleri, evleri ve havalimanlarina kadar her
seyi tasarlayan LAVA, gelecegin teknolojilerini dogada
bulunan orgdtlenme kaliplari ile birlestiren cepheleri
arastiriyor; bunun daha dost, daha sosyal ve gevresel
sorumluluk taslyan gelecegde yol agacagina inaniyor.

green architecture

LAVA designs everything from pop-up installations to

master plans and urban centers, from homes made out
of PET bottles, to ‘re-skinning’ aging 60s’ icons, from
furniture to hotels, houses and airports of the future,
investigates facades combining the future technologies
with the patterns of organization founding nature and
believes this will result in a smarter, friendlier, more
socially and environmentally responsible future.

CMT +1

CMT +10
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etkinlik : panel

VitrA
CGagdas

Mimarlik
Dizisi

activitty : panel

VITRA CAGDAS
MIMARLIK DIZISI
VitrA Cagdas Mimarlik Dizist

Hazirlayan / Prepared by: Mimar - Architect, Heval Zeliha Yiiksel

VitrA Cagdas Mimarhk Dizisi kapsaminda
once 7 Subat 2012 - 17 Mart 2012 tarih-
lerinde MUTLULUK FABRIKALARI ismi ile
Ticari Yapilar Uzerine bir sergi acildi. Sergi
sonrasinda; VitrA ve Turk Serbest Mimar-
lar Derneg@inin mimarhk kaltirimize katki
saglamasi amaciyla dizinin ilk kitabi “Tica=
ri Yapilar” basildi. Ardindan paneller dizisi
basladi. Bir yil icinde 6 farkli ilde gercekles-
tirilmek Uzere planlanan panellerde, Ticari
Yapilar tim paydaslarca masaya yatiriliyor.
Panel dizisinin amaci ele aldigi yapiy onu sipa-
ris eden, tasarlayan, tasarimini yonlendiren
ve kullananlar ile ona maruz kalan ve onun
hakkinda disince Ureten kisiler/aktorler ile
birlikte masaya yatirmak, onu bu yolla anla-
maya Galismak. Paneller sirasi ile Istanbul,
Kayseri ve Izmir'de yapildi. Sirada Eskisehir,
Diyarbakir, Ankara illeri var. Farkli goris ve
beklentilerin konusuldugu panellerin modera-
tort Nil Aynal,
panellerin ama-
cini ve buglne
kadar gercgekle-
sen panellerde
konusulanlarin
6zetini bizimle
paylasti...

* *
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On the occasion of VitrA Contemporary Architec-
ture Series, firstly an exhibition was held on Com-
mercial Buildings under the title of FACTORIES
OF HAPPINESS from February 7, 2012 to March
17,2012. After the exhibition, the first book titled
“Commercial Buildings” of the series was publis-
hed for contribution to our culture of architecture
by VitrA and Turkish Freelance Architects Asso-
ciation. A series of panels ensued. In the panels
scheduled to be held in 6 different provinces in one
year, Commercial Buildings are discussed by all
stakeholders. The purpose of the series of panels
is to discuss and try to understand in this manner,
the addressed building together with the persons
commissioning and designing it, those directing its
design, its users and persons and actors who are
exposed to it and creating ideas about it. Panels
were held in Istanbul, Kayseri and Izmir in that
order. Eskisehir, Diyarbakir and Ankara are next in
line. The moderator of the panels where differing
views and expec-
tations were dis-
cussed, Nil Aynali
shared the purpo-
se of the panels
and a summary of
the discussions at
the panels held so
far with us...

» L
i Sl

photos (Cemal Emden)



etkinlik

Panellerin amacini bize 6zetler misiniz?
Ticari Yapilar panel dizisi, VCMD tarafindan
kurgulanan ‘kitap-sergi-panel’ zincirinin en
basina buyruk halkasini olusturuyor. Konferans
salonunun kitlelesmeye kapali, gérece entim
atmosferi; kitaptaki bir yapinin Gzerine gitmek,
onun mensup oldugu yap tipolojisinin hangi
tercihler igerisinden yapilandigini sorgulamak
hatta cogu zaman bu yapilarda simgelesen ya
da cisimlesen bir takim ideolojileri okumanin
pesine dismek icin elverigli bir ortam sunuyor.
Panel dizisinin amaci ele aldigi yapiy1 giindelik
yasamda gordigumuzden farkh bir sekilde oku-
yarak ‘anlama'ya galismak. Mimarligin imgeye,
mimarlik GrGnindn ise ikonlasmis bir nesneye
kolayca indirgenebildigi bu dénemde, etrafimi-
zI saran hizl Gretim akisini bir an durdurup olan
biteni hep beraber anlamaya c¢alismak dipe-
diz bir ‘ltks tuketim' olarak degerlendirilebilir.
TUketilen ise elbette zaman. Paneller, ticari
yapilar baglaminda mimarhgin ekonomik, sos-
yolojik ve politik mekanizmalara sikica eklem-
lenmis, araciligini mimarin yaptigi kolektif bir
Urin oldugu gercgedini su yUzine ¢ikarmak ve
bu gerceklik igerisinden yapliy! tekrar okumak,
problematize etmek ve belki de belli noktalarda
yapinin fiziksel varligini gézden vyitirip, yaply!
gerektiren kosullarin kendisini ve giderek icin-
de nefes aldigimiz dinyayi sorunsallastirmak
icin de bir firsat.

Yapilarin segimi nasil yapildi?

Ticari yaplilar, kitabin icinde dort ayri katego-
ride inceleniyor: aligveris merkezleri, karma
yapllar, ofis ve yonetim merkezleri, ticari ser-
gileme yapilari. Panellerin her biri, kitabin igin-
deki bir kategoriyi ve o kategoriye ait bir ya da
birkag yapiy! ele almayl amaghyor. Yapilarin
secimi, konunun panelde hangi pozisyondan
ele alindigina gore degdisiyor. Bazen konu-
nun elestirilmek istenen yonlerini érnekleyen
bazense ana akim bir durumun icinde 6zgin
bir ¢6zim Uretmesiyle biriciklesen yapilar
konu ediliyor. Bu agidan her panelde konusu-
lacak yapilarin, panelin halet-i ruhiyesine gére
degistigini sdylemek mimkun.

Hangiil ile baslayip devam ettiniz? Kisa-
ca yapilardan bahsedebilir miyiz?
Istanbul, Kayseri ve Izmir'de yapildi:

: panel

101

mimari architecture

activitty : panel

Can you briefly tell us about the purpose of the
panels?

The Commercial Buildings panel series forms the
most independent part of the ‘book-exhibition-panel’
chain envisioned by VCAS. More open to public
opinion, relatively intimate atmosphere of the confe-
rence hall offers a convenient setting for addressing
a building in the book, to question from amongst
which options its building typology is composed and
in fact, most of the time, to try to read certain ideo-
logies symbolized or materialized in these buildings.
The object of the series of panels is to read and try
to understand the addressed building in a way dif-
ferent from what we see in day-to-day life. In these
times when architecture may easily be reduced to a
symbol and the product of architecture into an iconi-
zed object, suspending the rapid flow of production
surrounding us for a moment striving to understand
what's going on altogether may be assessed simply
by a luxury consumption. Indeed, what is consumed
is time. Panels are also an opportunity to bring to
the surface the reality that as far as commercial
buildings are concerned, architecture is a collective
product tightly linked to economic, sociological and
political mechanisms where the architect serves as
a mediator and to re-read and problematize the buil-
ding through this reality and perhaps disregarding the
physical existence of the building at certain points,
questioning the conditions requiring the building per
se and progressively the world in which we breathe.

How were the buildings selected?

Commercial buildings are addressed in four different
categories in the book: shopping malls, mixed-use
buildings, office buildings and headquarters and
showrooms. Each panel seeks to address one cate-
gory in the book and one or more buildings in that
category. The selection of the buildings changes
depending on through what position the matter
is discussed in the panel. Sometimes buildings,
modelling the aspects desired to be discussed of the
subject, and sometimes buildings becoming unique
by providing an original solution in a main theme
situation are discussed. From this perspective, it is
possible that the buildings to be discussed in each
panel vary depending on the spirit of the panel.

What province did you start and continue? Can
we briegy discuss the buildings?
The panels were held in Istanbul, Kayseri and Izmir:
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VitrA
CGagdag

Mimarlik .
Dizisi panel serisi

RSITLER

Yer: istanbul

Tarih: 07 Mart 2012

Baslik: YERSIZLER

Konu: Aktérleri, kullanicilari ve elegtirmenleri ile bir AVM tartigmasi...

Konusulan Yapilar: City's AVM

Konugmacilar: Kazim Cizmeci, Korhan Giimiig, Sinan Kafadar, Tansel Korkmaz, Hakki Yirtici

Panellerin ilki “YERSIZLER / Aktorleri, kullanicilari ve elestirmenleri ile bir AVM tartismasi” adini tasi-
yordu. “Yer olmayan” kavrami, Marc Auge'nin 1995 yilinda yayinlanan “Non-Places: Introduction to an
Anthropology of Supermodernity” adli kitabi ile mimarlk dinyasinin dagarcigina girmisti. Auge kitabin-
da, modern metropollerdeki havaalani, metro istasyonu, sipermarket, alisveris merkezi gibi mekanlarin
gelip-gegici, stirekli degisen, icinde barinilamayan ve bu ylzden aidiyet Gretmeyen mekanlar olduklarini,
dolayisiyla bir “yer” haline gelemediklerini 6ne slrlyordu. Buglnin alisveris merkezleri -nam-i diger
AVM'ler- pek cok yonlyle bu tanimin igine giriyor. Kendini fiziksel sinirlar icine kapatip sokaktaki yasam-
dan izole, glvenlikli ve her agidan kontrolld bir diinya kurmaya galisan ve kendi iginde cazip hale gelmek
igin surekli bir yenilik Gretme ihtiyaci duyan bu mekéanlar neredeyse bir tir ‘gésteri'nin altyapisi olarak
tasarlaniyor. Panelistler, AVM'lerin kapitalist Uretim sistemi icerisinde bir tlketim mekanizmasi olarak
nasil konumlandigindan, tiketim ktltUrindn insanin varolussal kosullarini derinden etkilediginden ve
aslinda bu mekanlarda toplumsal kutuplasmanin Uretildiginden bahsederek tartismayi agtilar. AVM Ure-
tim streclerinde yer alan panelistler bu yapilarin markalara kendilerini daha iyi sunma olanagi yaratarak
ekonominin gelismesindeki pozitif rolinden ve yapilarin teknik 6zelliklerinden bahsettiler. AVM'lerin
kamusal alan Uretmekteki yetersizligi ve mimarlarin yalnizca var olan yapi tiplerini gerceklestiren araci-
lara donldsmesi konusu da panelde tartisilan konular arasindaydi. Bu baglamda City's bir “kent ici AVM”
olarak tartismaya acildi.
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Location: Istanbul
Date: March 07, 2012
Title: NON-PLACES

Subject: A shopping center discussion with actors, users and critiques...

Discussed Buildings: City’'s Shopping Center

Speakers: Kazim Cizmeci, Korhan Giimlig, Sinan Kafadar, Tansel Korkmaz, Hakki Yirtici

The first one of the panels had the title “NON-PLACES / a debate on shopping malls with the actors,
users and critiques”. The concept of “Non-place” was introduced into the world of architecture with
Marc Auge's book published in 1995; “Non-Places: Introduction to an Anthropology of Supermoder-

.,,' b0 1‘ [

nity”. Auge, in his book argued that
spaces like airports, subway sta-
tions, supermarkets and shopping
centers in modern metropols were
those that were transient, changing
continuously, which are unaccom-
modatable and therefore, failing to
produce the sentiment of belonging
and therefore, could not become a
“place”. Today's shopping centers
are included in this definition in many
respects. Such spaces, which close
themselves into physical boundaries
attempting to set up a world isolated
from the life on the street which is
secure and under control in every
way, feeling the need to create an
innovation continuously to become
attractive within themselves are
designed almost as the infrastructu-
re of a type of ‘show’. Panelists star-
ted the discussion addressing how
shopping centers were deployed as
a consumption mechanism within
the capitalist economic system, how
the culture of consumption affec-
ted the existentialist conditions of
the human being deeply and that
actually social polarization was cre-
ated in such spaces. The panelists,
who are the main actors in produ-
cing shopping malls, talked about
the positive role of such buildings
in the advancement of the economy
by allowing brands to present them-
selves better and the technical pro-

perties of the buildings. The insufficiency of shopping centers in creating public spaces and the
architects intrumentalised solely into mediators realizing existing types of buildings, were also among
the matters discussed before the panel. In this context, City's was opened to discussion as an “urban
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VitrA

Cagdas

Mimarlik .
Dizisi panel serisi

Yer: Kayseri

Tarih: 10 Nisan 2012

Baslik: ZiP-SEHIR

Konu: Karma Kullanimh Yapilar ya da Kent icinde Pseudo-Kent

Konusulan Yapilar: Forum istanbul, Forum Kayseri

Konusmacilar: Beyhan Bolak, Ertun Hiziroglu, Ali Osman Oztiirk, Atilla Yiicel

10 Nisan 2012 tarihinde Kayseri'de gerceklestirilen ikinci panel “ZIP-SEHIR / Karma kullanimli yapilar
ya da kent icinde pseudo-kent” adini tasiyordu. Karma kullanimli yerleskeler (mixed-use developments),
kenti her biri kendi icinde homojen islevlere sahip bolgelere ayiran modernist kent tahayytllerine muhalif
bir model olarak ortaya cikmisti. 50 yil sonra bugin kentlere baktigimizda bir tarafta sokak hayatina
kapali aligveris merkezleri, kapisinda glivenlik gérevlilerinin bekledigi kapali-kapili siteler, uyku adalarina
dénlsmUs konut alanlari ya da gece 6l hale gelen ofis ve Uretim alanlari ile karsi karsiyayiz. Diger tarafta
ise buytk parseller Uzerine konuslanan karma kullanimli gayrimenkul projeleri, iginde konut, ofis, sosyal
tesisler, alisveris birimleri ve eglence alanlarini bir arada bulabilecedimiz yeni ‘yasam merkezleri’ 6neri-
yor. Peki, bu tipolojinin potansiyelleri neler? Karma yapilar, kentlerin korkulu rtyasi haline gelen islevsel
ve sosyal segregasyonun onlne gegebilecek, farkli sosyal siniflara mensup kentliler tarafindan kullanila-
bilen alanlar haline gelebilecek mi? Yoksa kentte bulunan fonksiyonlarin neredeyse timdini barindirma
iddiasindaki bu zip-sehirler, kentsel hayatin olumsalliginin getirdigi canliliga ulasamayan pseudo-kentler
olarak mi var olacak? Bu sorular panelde Turkiye'nin gesitli kentlerinde ayni konsept lzerine insa edilen,
gerek mekansal kurgusu, gerekse barindirdigi islevlerin gesitliligi sebebiyle bir tir ‘'sikistiriimis kent’ imge-
sini Ureten Forum AVM'ler Gzerinden tartisildi.
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actwitiy : panel

Shopping mall”.
Location: Kayseri
Date: April 10, 2012
Title: ZIP-CITY

Subject: Buildings with Mixed Use or Pseudo-City Inside the City

Discussed Buildings: Forum Istanbul, Forum Kayseri

Speakers: Beyhan Bolak, Ertun Hiziroglu, Ali Osman Oztiirk, Atilla Yicel

The second panel held in Kayseri on April 10, 2012 had the title “ZIP-CITY / Mixed-use developments or pse-
udo-cities with the city ". Mixed use developments have appeared as a model in opposition to the modernist
city imaginations dividing the city into regions where each had a homogeneous function. Looking at the cities
after 50 years, on the one hand we face shopping centers close to street life, complexes with shutdown gates
guarded by security agents, residential areas transformed into sleep isles or office or production areas beco-
ming dead at night. On the other hand, mixed use developments located on large lots offer new 'living centers'
where we can find residences, offices, social facilities, shopping units and recreational areas together. Well,
what are the potentials of this typology? May mixed use buildings turn into spaces which can prevent the

functional and social segregation which
has become the nightmare of cities usab-
le by city dwellers from different social
classes? Or will these zip cities claiming
to accommodate almost all of the city
functions exist as pseudo-cities failing
to achieve the vitality brought about by
the positivity of urban life? These ques-
tions were discussed by the panel thro-
ugh forum shopping centers built on the
same concept in various cities of Turkey,
which produce a type of “compact city”
image due to both its special setup and
also the diversity of the functions they
accommodate.

105

mimari architecture




etkinlik : panel activitty : panel

VitrA

Cagdas

Mimarlik .
Dizisi panel serisi

Yer: izmir

Tarih: 08 Mayis 2012

Baslik: PLAZA-FOBI

Konu: Ofis yapilari ya da beyaz yakalilar i¢in ‘down-town’'dan kagigs mimkiin mii?
Konusulan Yapilar: Goksu Ofis Binasi, Armona Denizcilik

Konusmacilar: Gulsiim Baydar, Ahmet Tercan, Nevzat Sayin, Deniz Gliner, Ebru Ers6z

Ofis yapllari, gincel post-fordist ekonomik yapilanma igerisinde, blylk ¢codunlugu hizmet sektoriinde
calisan kentlilerin galisma mekanlarini olusturuyor. Down-town ya da merkezi is alani adi verilen bolgeler-
de ardi ardina yUkselen plazalar “iglerin idare edildigi” yerler olmaktan ote, kiresel sirketlerin landmark’la-
ri, yerel sirketlerin prestij kaynagi, kentler ve politikacilar icin gelismislik emaresi, galisanlari igin statd
simgesi haline gelmis durumda. Ote yandan bu yapilar, kentte baska alanlarda da gorilen ve giderek
yayginlasan bir ‘davranig’ bigiminin parcasi. Plazalar; girisinde karsi karsiya kaldiginiz glivenlik kontrolQ,
sosyal olarak homojenize edilmis steril ic mekanlari ve sokaga kapaliligi ile bir AVM ya da kapali sitenin-
kinden farkli olmayan bir segregasyon politikasina sahip. Bu minvalde Uretilen mekéanlar, televizyonda,
gazetelerde, internetteki reklamlar ile tetiklenerek, pek ¢ok insan icin bir arzu nesnesi haline geliyor. Ote
yandan ofis yapilari hakkindaki bu genelleme baska arayislari yok saymamali. VCMD kitabinda yer alan
Nevzat Sayinin Goksu Ofis ve Ahmet Tercan'in Armona Denizcilik yapisi, gerek bulunduklari baglam
gerekse olcekleri ve yarattiklari dinya ile ana akim ofis yapilarindan ayriliyor. Panelde tartisilan sorular-
dan bazilari sunlardi: Servis sektorl acaba yerden bagimsiz olmasinin avantajini imgeye, gorindrlige ve
prestij gostergesine kurban mi veriyor? Yoksa erisilebilirlik, ulasim ve altyapi avantajlari down-town'u
vazgecilmez mi kiliyor? Plaza insanlari ve plaza mekanlari her giin birbirini yeniden mi Uretiyor? Mimarlik,
valnizca kurulu sistemi ‘estetize’ eden bir arag mi, yoksa sistemde sapmalara, aksakliklara ve acilimla-
ra sebep olarak hakiki bir donisim gergeklestirebilir mi? Ana akim plaza yapilarina alternatif galisma
mekanlari Uretilebilir mi?
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Location: izmir
Date: May 08, 2012
Title: PLAZA-PHOBIA

Subject: Office buildings or is it possible for the white-collared to escape from the down-town?

Discussed Buildings: Géksu Office, Armona Denizcilik

Speakers: Glilsim Baydar, Ahmet Tercan, Nevzat Sayin, Deniz Gliner, Ebru Ersoz

Office buildings are the working areas of city dwellers, the most of which are employed in the service
industry within the current post-fordist economic era. The plazas rising one after another in areas
called down-town or central business areas, beyond being venues where “business is run”, have
become the landmarks for global companies, the source of prestige for local companies, the symbol
of progress for cities and politicians and status symbols for the employees. On the other hand, such

structures are part of a way of ‘beha-
vior" appearing in other fields in the
city as well, becoming progressively
popular. Plazas reproduce segrega-
tion in cities not different from that
of a shopping center or a closed
complex with the security check you
face upon entry, their sterile interi-
ors, their socially homogenized ste-
rile interiors and being close to the
street. Spaces created in this style
are becoming an object of desire for
many a people triggered by adverts
on TV, newspapers and the Inter-
net. On the other hand, this gene-
ralization on office buildings should
not disregard other searches. Nev-
zat Sayin's Goksu Office and Ahmet
Tercan's Armona Denizcilik Buildings
in VCAS book depart from the mains-
tream office structures both due to
their context and also their scales
and the world they create. Some of
the questions discussed at the panel
were: Does the service industry per-
haps sacrifice the advantage of its
being independent to the symbol,
visibility or indication of prestige?
Or the advantages of accessibility,
transportation and infrastructure
render downtown indispensible? Do
plaza people and plaza spaces create
each other once again every day? Is
architecture a tool which esthetizes
the established system alone or may

a true transformation be achieved causing deviations, problems and approaches in the system? Can
working spaces be created as alternatives to the mainstream plaza structures?
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Sirada neler var? Hangi illerde hangi
yapilari konugsmayi planliyorsunuz?
Sirada Diyarbakir, Eskisehir ve Ankara var.
Yapilardan ziyade konular ekseninde soyle-
yecek olursak sirasiyla AVM'ler ve baglam,
satis ofisleri ve meta olarak mimarlk, ofis
yapilari ve kurumsallik konularini tartismay:
planliyoruz.

Tlm bu konusulanlarla varilmaya ¢aligi-
lan noktayi birkag kelime ile 6zetleme-
nizi istesek?

Sosyal ve yapil ¢evrenin birlikteliginden olu-
san kentler, bir cesit kuvvetler bileskesi olus-
turan bu tirden iktidar iligkileri, hareket alan-
lari ve davranislar silsilesi icinden Uretiliyor.
Tekil yapilar; bu ag icerisinde muktedir yerleri
tutan mimar, isveren, belediye, arsa sahibi,
gayrimenkul gelistiricisi gibi aktorlerin iktidar
bileskelerinin kesisiminde olusuyor. Her yapi,
0 an, o yer ve o durumda etkin olmus bir ter-
cihler kiimesinin cisimlesmis hali. Bu ag icin-
deki aktorlerin cogunlukla birbirinden farkil
ajandalari oldugu kuskusuz.

Dahasi, her aktorin de kendi icinde homojen,
bilinebilir, tahmin edilebilir, temsil edilebilir
bir 6zne olmadigini da hesaba katmak gerek.
Panellerin genel kurgusunu anlatirken her
seferinde, “ele alinan yapilari isveren, mimar,
mimarlik elestirmeni, kullanici... gibi farkl
aktorlerle tartismak” gibi biraz sloganlasmis
bir ifade kullaniyoruz. Mimarlik Gzerine konu-
surken, betimleyici bir sanat tarihi calismasin-
da oldugu gibi yapiy1 bulunmus bir nesne ola-
rak ele alip, dili, estetik yonelimleri, bigcimsel
artikUlasyonlari Gzerinden konusma yoluna da
gidebiliriz, bu sUphesiz mesrudur. Dahasi, bir
yapinin nesnesel nitelikleri batin bu iliskiler
ag! icerisindeki konumlanmasinda belirleyici
bir role de sahiptir.

Ote yandan, biz burada yapilarin nesne nitelik-
lerinin kendi bicimsel dagarcigi icerisine kapa-
tilmis bir okumasindan ziyade, bu nitelikleri
yapilarin olusma dlzlemleri, olusumda devre-
de olan kuvvetler ve en nihayetinde mimarhgin
bu iliskiler agi icerisinde - etkin veya degil-
nasil bir role, imkana, potansiyele sahip oldu-
gu ile birlikte degerlendirmek istiyoruz. Bunu
yaparken de zaman zaman yaply! bir nesne
olarak gozden yitirmek, bakislarimizi onun
Uzerine dikmek yerine onun varolus ufkuna
dogru bakmak anlamli gérintyor.




etkinlik : panel

What comes next? In which provinces, what
buildings are you planning to discuss?

Next in line are Diyarbakir, Eskisehir and Anka-
ra. Addressing the topics rather than buildings,
we're planning to discuss the topics of shopping
centers and contexts, sales offices and archi-
tecture, office buildings and institutionalization
as objects.

Could we ask you to summarize the point
attempted to be reached by all this discussed?
Cities forming the union of social and struc-
tured environment are produced from within
a range of this type of power relations, move-
ment spaces and behaviors forming a sort of
a combination of forces. The singular buildings
are formed at the intersection of the power
vectors of actors like the architect, emplo-
yer, the municipality, landlord and developer
which are incumbents. Each building is the
materialized state of that moment of a cluster
of preferences effective at that moment, that
place and that situation. No doubt, the actors
in this network mostly have agendas different
from that of each other. Furthermore, it should
be taken into account that each actor within
itself is not a homogeneous, predictable and
representable subject. We are using a somew-
hat motto-like statement like “discussing the
addressed buildings with different actors like
employers, architects, architecture critiques
and users..." each time when we describe the
general setup of the panels. When discussing
architecture, like in a depictive history of art
study, we can address the structure as a given
object, discussing it through the language,
aesthetic trends and form-wise articulations.
Clearly, this is legitimate. Even more, the objec-
tive qualities of a structure have a determining
role in its deployment within all this network of
relationships. On the other hand, here we wish
rather than a reading of the object qualities of
buildings closed within its own formal store of
knowledge; to assess these qualities combi-
ned with the formation planes of buildings, the
forces active in formation and eventually, what
kind of role capability or potential architecture
has in this network of relationships - effective
or not. When doing so, it seems meaningful to
disregard the building as an object at times,
glancing at its horizon of existence instead of
staring at it.

actit

photos (Cemal Emden)
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Topkapi Sarayr'ndaki Cinili Kosk
Cinili Manor in Topkapi Palace
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Konya'da bulunan Sirgali Medrese
Sircali Madrassah in Konya

article

BU MAKALEDE QINI KAROLARIN BiR YAPI VE DEKORASYON MALZEMESI OLARAK
ONEMi VE USTUNLUKLERI ELE ALINMISTIR. SONUG OLARAK YAPILARDA GiNi
KAPLAMA MALZEMELERI KULLANIMININ ESTETIK CEVRE, MALIYET VE EMNIYET
BAKIMINDAN TARIHSEL SUREC ICINDE SURDURULEBILIRLIGI SAPTANMIS VE

YAYGINLASTIRILMASI ONERILMISTIR. In this article, the significance and superiorities
of it tiles as a building and decoration material are addressed. In conclusion,
sustainability of use of ¢ini tiles in buildings through history in terms of aesthetics, the
environment, cost and safety was determined and its wider use is proposed.

Eski yapilarda; ahsap, saman, kil, kireg, ker-
pic ve tas gibi dogal malzemeler kullaniimistir
(Resim 1 ve Resim 2). BuglnUn yapilarinda
ise; cevresel, teknolojik ve ekonomik gereksi-
nimleri en iyi sekilde karsilayacak malzemeler
onem kazanmistir.

GUnUmizde binalar ve yapi sektorl; kiresel
enerji tUketiminin ve atik olusumunun %40'Indan
ve CO, gazi salinminin %50'sinden sorumludur
[1-2]. Binalarin yapim ve igletimi sirasinda kay-
naklarin %50'si tiketilmektedir [3]. Ayrica; Din-
yada Uretilen enerjinin %50'si binalarda tiketil-
mektedir [4-5]. Avrupa Birligi (AB) Ulkelerinde,
toplam enerji kullanminin %40'tan fazlasi, CO,
emisyonunun %30'u ve sentetik atiklarin %40/
yap!i sektorinden kaynaklanmaktadir [6].
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In ancient buildings; natural materials like
wood, hay, clay, limestone, adobe and stone
were used (Picture 1 and Picture 2). In today's
buildings, materials which will meet environ-
mental, technological and economic needs
best have gained importance.

Presently, buildings and the building industry
is responsible for 40% of global energy con-
sumption and waste formation and 50% of CO,
emission [1-2]. Fifty percent of resources are
consumed during construction and operation
of buildings [3]. Furthermore, 50% of energy
generated globally is consumed in buildings
[4-5]. In European Union (EU) countries, more
than 40% of total energy consumption, 30%
of CO, emission and 40% of synthetic waste
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article

Osmanli minyatiirlerinde yapi insaati
The building construction in Ottoman miniatures

Yapilarin gevreci ozellikleri arttikga
cevresel etkileri azalmakta ve ¢ev-
reye daha az zarar vermektedirler.
Bu durum, son donem yapi tasa-
rimlarini gevreci yaklasimlara ve
yontemlere dodru yoneltmektedir.
Cevre dostu, yesil ve strdurdlebilir
yapllasma kriterleri olarak adlan-
dirilan bu yontemler, sinirli dogal
kaynak kullaniminin azaltilmasi,
yenilenebilir ya da sinirsiz kaynak-
larin mdmkUn oldugu kadar gok kul-
laniimasi, enerjinin az fakat verimli
sekilde kullanilmasi, emisyonlar ve
diger kirleticilerin azaltilmasi ve ayni zaman-
da bina ici ortamlarda insan sagliginin korun-
masidir. Bu nedenlerle; bugin ve gelecekteki
binalarda yasam cevrelerinin olusturulmasinda
uyulmasi gereken kriterler olusturulmustur. Bu
kriterlerin baglicalari;

Esnek ve degisen kosullara uyum saglayabi-
len tasarim,

Enerjinin verimli kullanimi,

TUm kaynaklarin etkin kullanimi,

TUm atiklarin azaltiimasi,

Temiz su kaynaklarinin korunmasi,

Zararli ve tehlikeli kimyasal maddelerden
sakinilmasi,

Saglik ve glvenlik risklerinin en aza
indirilmesi,

Saglikl ic mekan hava kalitesi saglanmasidir.

Insanlar icin gerekli konfor sartlarini saglaya-
bilen bir yapi; yesil bitki 6rtlst ile bezenmesi,
uygun bir alanda konumlanmasi, nefes alabilen
cephelere sahip olmasi, ic mekan havasindaki
nem oraninin dogal bir sekilde kontrol edile-
bilmesi, havadaki zararli maddelerin filtre edi-
lerek notrlenmesi, 1si yalitimi ve 1si depolama
arasindaki uyumun saglanmasi, ic mekanda
ideal ylUzey ve hava sicakliklarinin olmasi, hos
kokulu, zehirli gazlar acgiga ¢ikarmayan, dogal
Isik kullanan aydinlatma ve renk ortamina sahip
olmasi, insana gore yonelmis ses ve titresim-
lerin olmasi, yapi malzemelerinin radyoaktivi-
telerinin dogal ortamdan daha distk olmasi,
havadaki dogal elektriksel ve manyetik alani
koruyan ve mekanda uygun fizyolojik iyonlas-
ma gibi ozelliklere sahip bir sekilde yapilmis
olmalidir.

113

mimari architecture

are accounted for by the building
industry [6]. As the environmen-
talist properties of buildings inc-
rease, their environmental impact
decreases, giving less harm to the
environment. This moves the most
recent building designs towards
environmentalist approaches and
techniques. These techniques,
known as environmentally friendly,
green and sustainable building cri-
teria, include reduction of limi-
ted natural resource usage, use of
renewable or unlimited resources
as much as possible, use of energy in small
guantities but efficiently, reduction of emissi-
ons and other polluters and also preservation
of human health in building interiors. Therefore,
criteria have been created which should be
adhered in formation of living environments in
today's and future buildings. The main ones of
these criteria are;

Design which can adapt to flexible and
changing conditions,

Efficient use of energy,

Efficient use of all resources,

Reduction of all waste,

Conservation of fresh water resources,
Avoidance of harmful and hazardous che-
micals,

Minimization of health and security risks,
Ensuring healthy interior air quality.

A building which can meet the necessary comfort
requirements for human beings must be decora-
ted with a green plant cover, must be situated in
an appropriate area, must have fagades that can
breathe, its ratio of humidity in its interior must
be controlled naturally, harmful materials in air
must be filtered and neutralized, the harmony
between heat insulation and heat storage must
be met, there should be ideal surface and air tem-
peratures in the interior, must have lighting and
color settings with pleasant aromas not releasing
toxic gases using natural light, must have sounds
and vibrations directed to people, must have
building materials with less radioactivity than the
natural environment, must protect the natural
electrical and magnetic fields in the air and must
have proper physiological ionization inside.
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Ayrica bu 6zelliklere sahip bir yapida kullani-
lacak olan yapi malzemeleri; gorsel (bayuklik,
renk, parlaklik, vb.), fiziksel (isI, ses, 1sik, nem
radyasyon, vb.), kimyasal (korozyon, radyas-
yon, yangin, kimyasal maddelerin ve organiz-
malarin etkileri vb.), mekanik (kesme direnci,
edilme direnci, burulma direnci, emniyet geril-
mesi, gekme ve basing vb.), teknolojik (asinma,
stinme, sekil degistirme vb.), ekonomik (Uretim,
tasima, uygulama, bakim, onarim maliyetleri
vb.) ve insan saglidi (ergonomi, kimyasal mad-
delerin etkisi, ruhsal etki, gtivenlik vb) ile ilgili
6zelliklere sahip olmaldir. Yapi malzemeleri
yapida kullanim yerine gore; tasiyici, koruyucu
ve dekoratif olmak Uzere Ug ana gruba ayrilir.
Ayrica yapida kullanim yerine gore birden fazla
amaca hizmet edebilirler. Ornegin, bir tugla dis
duvar sisteminde taslyiciligi saglayacak gekir-
degi bicimlendirebildigi gibi cephede dekoratif
bir gorintl olusturabilecek bir kaplamayi da
olusturabilir [7]. Ayni sekilde seramikler hem
duvar kaplamasi hem de dekorasyon malze-
mesidir. Yapilarda koruyucu ve dekoratif 6zel-
liklere sahip bir malzeme olan seramiklerin
kullaniimasinin diger nedenleri ise;

= Hijyenik (mikrop, bakteri ve toz Uretmez).

= YUzey (leke, kir ve toz tutmaz).

= Mikro yapi (koku ve is sinmez, rutubetten
etkilenmez).

= Kimyasal (su ile bile temizlenebilir).

= Fiziksel (uzun 6mirlG ve dayaniklidir).
ozellikleridir.

Seramiklerin baglica hammaddesi kil'dir. Dln-
yanin her yerinde bol miktarda bulunmasi
nedeniyle kil, tarih dncesi dénemlerden beri
yapilarin hem insasinda hem de sislenmesin-
de yogun bir sekilde kullanilmistir. Kilden yapi-
lan tuglalar, 8000 vyildan beri dinyanin her
kosesinde yaygin bir sekilde kullaniimaktadir.
Kilin nemi ve 1siy1 kararli bir dizeyde tutabi-
len yapisi ve dodadan kolay elde edilebilmesi
nedeniyle kerpicten Uretilen evler bugtin hala
varliklarini strdirmektedir. GUnimizde bile
dunya Uzerinde yaklasik 2 milyar insan kilden
yapilma evlerde oturmaktadir.

Hammaddesi kil olan ve ¢esitli isimlerle adlan-
dirilan seramikler ile yapilarin birliktelikleri de
cok eski donemlere dayanmaktadir. Seramik-
ler glinltk kullanim esyasi olmanin yaninda bir
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ilk Tiirkiye Biiyiik Millet Meclisi

The first Grand National Assembly of Turkey

The building materials to be used in a structure
with these properties must also have visual
(size, color, brightness, etc.), physical (heat,
sound, light, humidity, radiation, etc.), chemical
(corrosion, radiation, fire, impact of chemicals
and organisms, etc.), mechanical (shear resis-
tance, bending resistance, torsion resistance,
safety stress, tension and compression, etc.),
technological (ear, creep, deformation, etc.),
economic (cost of production, carriage, appli-
cation, maintenance, repair, etc.) and human
health (ergonomics, impact of chemicals, spiri-
tual effect, security, etc.) properties.
Building materials are categorized into three
groups as load bearing, protective and deco-
rative, depending on where they are used in
the building. Also, they may serve multiple
purposes depending on the place of use in the
building. For example, a brick may form the core
which will ensure load bearing in an exterior wall
system but may also form a cover which will
give a decorative image on the facade [7]. In the
same manner, ceramics are both wall tiles and
also decoration materials. Other reasons why
ceramics which have protective and decorative
properties in buildings are;
= Hygiene (does not create microbes,
bacteria or dust).
= Surface (does not retain stain, dirt or dust).
= Microstructure (does not absorb odor or
soot, is not affected by humidity).



TRHRRIYE

HiLLET MEnLls]

yap! bileseni olarak ylzyillardir her donem ve
her cografyada kendisine yer bulmustur.
Mimari eserlerde seramikler; yapinin kendisi,
kaplamasi ve dekorasyonu seklinde yer almis-
tir. Farkli bigimlerde; yerde, duvarda, tavanda,
mekan icinde ve disinda olmak Uzere, yapinin
neredeyse her yerinde kullaniimistir. Seramik
malzemeler ile gesitli sekillerde, gesitli cografya
ve kdltlrlerin icinde ginimUzde de hayranlk
uyandiran eserler olusturulmustur.

Selguklu ve Osmanli yapilarinda sirli/sirsiz
tugla sik kullanilan yapisal seramik bir malzeme
olmustur. Bu dénemlerde sirli tugla; hem sis-
leme hem de islevsel amaglarla kullaniimistir.
Dis yUzeylerde tugla kullanilirken ic mekanda
ise tugla yerine; dayanikli, saglkl ve dekoratif
ozellikleri ile ¢ok yonlU bir yapi malzemesi olan
karo kullanilmistir.

Sanatsal bir seramik malzeme olan ¢ini karolar
ise mimari ile uyumlu bir sekilde organik bir
bUtlnlUk kurarak; kubbeden eyvanlara, duvar-
lardan koselere, pencere ve mihraplara degin
cesitli yerlerde Turk ve islam mimarisinde yay-
gin bir sekilde kullanilmistir.

Ciniler sadece renk acisindan degil, desen
ve bicim gibi dengelerin kullaniimasi ile de
bir glzel sanatlar Granaddr. Ayrica tarihi
yapilarda en iyi korunabilmis mimari sisleme
6gesi olarak genis bir koleksiyon olustururlar
(Sircali Medrese ve Cinili Kosk 6rneklerinde
oldugu gibi).
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= Chemical (may be cleaned even with
water).
= Physical (long life and resistance).
The main raw material of ceramics is clay. As it
is available in large quantities all over the world,
clay has been used intensively since prehistoric
periods both in the construction and also deco-
ration of buildings. Clay-made bricks have been
in use broadly all over the world since 8,000
years. Adobe homes are still in existence due to
clay’s composition which can keep humidity and
heat at a sustainable level and may be obtained
easily from nature. Even today, approximately
2 billion people live in clay homes in the world.
The union of ceramics which have clay as raw
material given various names and buildings
goes back to very ancient times. Ceramics have
always a place for it for them in every period
and everywhere over the years as a building
component beside being a utilitarian ware.
In architectural works, ceramics have been used
as either the building itself, its lining or decorati-
on. It's been used almost everywhere in a building
in different formats on the floor, on the wall, on
the ceiling, inside and outside the space. Today,
too, awe inspiring works have been formed using
ceramic materials in different forms in different
geographies and cultures.
Glazed/unglazed brick has been used frequently
in Seljuki and Ottoman buildings. In these times,
glazed brick has been used both for decoration
and for functional purposes. While brick was used
on exteriors; in interiors, instead of the brick, tile
which is a multi-aspect building material with its
robust, hygienic and decorative characteristics
was in use.
Cini tiles, which were an artistic ceramic materi-
al, have been used widely in Turkish and Islamic
architecture in various locations from the dome
to eyvans, from walls to corners, to windows
and altars, building an organic integrity with the
architecture.
A ¢ini is also a product of fine arts by use of
balances like patterns and form, not just in
terms of color. Also, they form a wide collection
as best conserved architectural decorating ele-
ment in historical buildings.
With the advancement of industrialization and
in relation, with urbanization in the last century,
materials like concrete, steel and glass have
started to play an effective role in construction
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Son yUzyilda endUstrilesme ve buna bagli ola-
rak sehirlesmenin gelisimiyle; beton, gelik, cam
gibi malzemeler yapilarin insasinda etkin rol
oynamaya baslamislardir. Bu gelismeler, yapi-
larin insasinda cini karo kullanimini sinirlamig
olsa da buglnlin ve yarinin yapilarinin strdd-
rdlebilir tasarimlarinda (Resim 2, Resim 3 ve
Resim 4) ¢ini kullaniimasinin gerekgeleri asagi-
da siralanmistir. Cini;

Evrensel: Herkesin faydasina sunulmustur,
Kisisel: Bir sanat eseri olarak kisiseldir ve
eseri ortaya koyan kisinin izlerini tasir,
Ozgiin: Tektir, kisiye 6zel Grlinler ve her turli
tasarim icin son derece elveriglidir,

Kalici: Hayatimiza etki edebilecek kadar kali-
cidir, ylzyillar boyunca yasar,

Sanat eseri: Insan psikolojisinde giizel duy-
gular uyandirir, duygu distnce ve hayal din-
yasini zenginlestirip insanlari hayatlarindan
lezzet almaya sevk eder,

Estetik: Dogal bir Uslup icinde parlak ylzeyi
ile 1s1g1 kirarak desenlerin ve renklerin canlili-
gini 6ne ¢ikarir, olaganistt bir denge, simetri,
hic bir Griinde ulagilamayacak kadar canlilikta
dogal renkler igerir,

Cevreci: Toprak boyalar kullanilarak elektrikli
firnlarda sifir emisyon ve temiz enerjiile Gre-
tilir, bulundugu yere zararli gazlar yaymaz,
geri dontsturdlebilir ve dogaya zararl kalin-
tilar birakmaz,

Akustik: Sir tabakasinin ses dalgalarini yan-
sitic 6zelligi ile dalgalarin mekéanda homojen
olarak dagilmasini saglar,

Termal: Sir tabakasinin isi ve isik dalgalarini
yansitici 6zelligi nedeni ile 1si yalitimi saglar,
kil icerigi nedeni ile binyesinde isiy1 depolar,
yaplilari yazin serin kisin sicak tutar, hava
dolasimi imkéani saglayarak ortamin rutubet-
lenmesini onler,

Fiziksel: Binaya fazla yik getirmez, yagislar,
darbeler ve garpmalar gibi dis etkilere karsi
dayanikli, binanin genlesmesine ve galismasi-
na uyumludur,

Kimyasal: Kolaylikla temizlenir, yag, kir ve toz
tutmaz, bakimi kolaydir,

Biyolojik: Bakteri yasatmaz, kuvars bilegeni
ortamdaki negatif enerjiyi emer ve radyasyon
etkisini azaltir,

Dayaniklilik: Dig atmosferik sartlara dayanikli
olup yillar boyunca 6ézelliklerini koruyabilir.
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of buildings. These developments have limited
the use of ¢ini tiles in construction of buildings,
yet ¢ini is still used in sustainable designs of
tomorrow's structures. Cini;

Universal: Is available to be benefited by
everyone,

Personal: It is personal as an art of work
and bears the traces of the person building
the work,

Original: It is unique, it is extremely conveni-
ent for custom made products and any type
of design,

Permanent: It is permanent enough to influ-
ence our lives through centuries,

Art work: Awakens nice feelings in human
psychology, enriches the world of emotion,
idea and imagination, directs people to take
pleasure of their lives,

Aesthetics: Breaking the light with its shiny
surface in a natural style, emphasizes the
vividity of patterns and colors, contains an
exceptional balance, symmetry and natural
colors which cannot be achieved in any
other product,

Environmentalist: It is manufactured with
zero emission and clean energy in electric
kilns using earth dyes, does not release
hazardous gases to where it is, may be
recyclable and does not leave remnants
hazardous to the environment,

Acoustics: Thanks to the glaze layer's cha-
racteristic of reflecting of sound waves,
allows waves to be distributed homogeneo-
usly in the space,

Etnografya Miizesi
Museum of Ethnography in Ankfara
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Sonuglar ve Oneriler

Bugin; cevresel sorunlarin olumsuz sonuglari
gittikce daha fazla hissedilmekte ve yapilar da
cesitli asamalarda bu duruma katkida bulunmak-
tadir. Bu sorunu azaltacak yaklagimlar arastiril-
makta binalarin mimari tasarimlari strdurdlebilir
cevre dostu bir anlayisa dogru yonlenmektedir.
Bu konuda vyeterli gelismelerin olmasi icin her
kesimin katkisi gereklidir. Cini; hem Uretimde
hem de kullanimda gevre dostu olan geleneksel
bir yapi ve dekorasyon malzemesidir. Ulkemizin
cevresel ve estetik standartlarinin artiriimasi
icin; vatandaslar, mimarlar ve ilgili yoneticiler
yapilarda ¢ini karo kullanimina daha fazla énem
ve yer vermelidir.

istanbul Neorion Oteli
Neorion Hotel in Istanbul
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Thermal: Provides heat insulation due to
glaze layer's property of reflecting heat and
sound waves, stores heat in its body due
to its clay content, keeps buildings cool in
summer, warm in winter, prevents ambient
humidity, allowing air circulation,

Physical: Does not put much load on the
building, withstands outside impacts like
rain and collisions, harmonious with expan-
sion and working of the building,

Chemical: Easy to clean, does not retain oil,
dirt or dust, easy to maintain,

Biological: Does not allow bacteria to live,
its quartz component absorbs the negative
energy in the environment, reduces radiati-
on effect,

Endurance: Endures outside atmospheric
conditions and may conserve its properties
over the years.

Conclusions and Recommendations

Today, the adverse effects of environmental
problems are being felt progressively more and
buildings contribute to this situation in various
phases. Approaches to mitigate this problem
are being researched, with architectural design
of buildings guided towards a sustainable, envi-
ronmentally-friendly concept. For new develop-
ments in this field, every segment must have
a contribution. Cini is a traditional building and
decoration material which is environmentally-
friendly, both in production and also in consump-
tion. For enhancement of the environmental and
aesthetic standards of our country; citizens, arc-
hitects and applicable administrators must place
more importance to use of ¢ini tiles in buildings.
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etkinlik : sergi actiity : exhibition

ALI'NIN KOCO'SU

Ben derginin sayfalarindan sergi haberi duyurmaya aligkinimdir, cok da istekliyimdir. Hatta her defasinda
heyecan duyarim sayfalari hazirlarken. Ama boéylesi bir sergiyi sizin i¢in derlerken ¢cok duygulandigimi
itiraf etmeliyim. Amaci beni derinden etkiledi; ¢linkii gcok ulvi. Okuyunca hak vereceginize eminim. Sergide
emegdi gecen herkese tesekkiir ederken, sergiye daveti bir borg biliyorum... Heval Zeliha Yiiksel

I'm used to and also very eager to announce exhibition news from the pages of the magazine. Actually, | get exci-
ted each time | prepare the pages. But | must confess that | am highly moved as | compile such an exhibition for
you. Its purpose affected me deeply because it is very sublime. I'm sure you will agree with me when you read it. |
thank everyone involved in the exhibition and | owe it to them to invite everyone to the show... Heval Zeliha Yiiksel
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Ali Arif Ersen yillardir yatiyor. Yillardir fotograf makinesini eline almadi. Yarin alsa,
objektifini nereye yoneltecegini sorduk:

Ali Arif Ersen has been lying down for years. He didn't take his camera in his hand for years.
We asked him where he would point his camera at if he did so tomorrow:

BURCU AKSOY = CAN ALTAY = ANi CELIK AREVYAN = ARIF ASCI = BANU CENNETOGLU = ORHAN CEM CETIN
ZEKAi DEMIR » CEMAL EMDEN = HASAN DENiZ » AHMET ELHAN = MURAT GERMEN = ARA GULER
SITKI KOSEMEN = NEVZAT SAYIN = AHMET SEL = SERKAN TAYCAN = NAZiF TOPGCUOGLU = 6ZCAN YURDALAN

ayni pozdan birer tane gektiler. Bu sergi ¢cikti. Hepsine tesekkiir ederiz.
each shot the same frame. This lead to this exhibition. We thank each and every one of them.
Ali Arif Ersen - Serhan Ada

Onsekiz Fotografcidan Tek Bir Poz
A Single Frame by Eighteen Photographers

Son sekiz yildir locked in sendromuyla yataga bagl
yasayan fotografci Ali Arif Ersen dlnyayla iletisimi
gozleriyle kuruyor. Annesine, dostlarina, gevresin-
dekilere sol gézinl kirparak “evet, peki” diyor. Sag
g6zUnUn Uzerinde bir gozluge ilistirilen lazer kalemini
alfabe Uzerinde gezdirerek kelimeler yapiyor, anlk
isteklerini aktariyor, zor sorular soruyor, eskilere dair
anilarini paylasiyor. Ersen, bir yandan mizik dinle-
meye, kitap dinlemeye devam ediyor. Dinyada olup
bitenle iliskisini gevsetmiyor. Arada ativerdigi kisa
kahkahalar bunun en glzel isareti. Bu projede Ali'ye
yarin objektifi eline alsa neyi gekerdi sorusu soruldu.
“K-0-C-0" harflerini géz ucuyla yazdi. Uzerine uzun
boylu yorum yapmadan... Projeye katilacak sanatgi
arkadaglarini fotograf gekmeye degil, muhabbete,
birlikte yiyip igip sdylesmeye davet eder gibi. Baska
hicbir kisitlama, kosul yoktu. Projenin adi daha o anda
kendiliginden konuldu: “Alinin Kogo'su”. Ali'nin énerdi-
gi pozu, davet ettigi Kogo'yu gekmek Uzere konusulan,
yazisilan tUm fotografcilar pek az istisnayla bu ise
gondlla olarak katilmaya hemen “evet” dediler.

Bu serginin de bir hikayesi ve hatta bir de tarihi var.
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Photographer Ali Arif Ersen, who has been living tied
down to bed with locked in syndrome for the last eight
years, makes contact with the world with his eyes. He
says; “Yes, OK" to his mother, his friends, the ones around
him blinking his left eye. He creates words navigating the
laser pen connected to eyeglasses on his right eye, on
the alphabet. Relating his instant wishes, he asks hard
questions, sharing his memories of the old. On the other
hand, Ersen goes on listening to music, listening to books.
He does not let go of his relationship with what's going
on in the world. His short laughters from time to time is
the best symbol for this. In this project, Ali was asked the
question of what he would shoot if he had the camera in
his hand. He wrote letters "K-O-C-O" with the tip of his
eye. Without any long comments... as if he was inviting
his artist friends to participate in the project, not to shoot
photographs but to chat, to eat and drink and converse
together. There was no other restriction or condition.
The title of the project was coined automatically at that
instant: “Ali's Koco”. All invited photographers, who were
talked with or written to for shooting the frame proposed
by Ali: Kogo; right away said "yes” to participating in this
project voluntarily with very few exceptions.



ALI'DEN,
ONLARA BIR,
ONLARDAN
ALI'YE BIRER
ONE FROM
ALI TO THEM
 ONE EACH
~FROM THEM
1O ALl

w



Hasan Deniz
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ALI'DEN ONLARA BiR, ONLARDAN ALI'YE BIRER .
ONE FROM ALI TO THEM , ONE EACH FROM THEM TO ALI

En basindan adimlayarak yazilabilir. O halde, bu ser-
ginin yolu Uzerindeki bazi kelimeleri, hem de ortaya
gelis siralariyla biraz daha belirgin kilmak, belki merak
edene parola islevi gorebilir. Kaldi ki kelimenin kendisi
de dlpediz bir parola degdil mi? Davet, Ziyafet, Géz-
ler, Beyin, Hayaller, Hasret, Eller...

Ali'ye, yillarca aradan sonra kamerani yeniden bir seye
dogrultsan dedigimizde, 6nce “Haydarpasa Garinin
oradaki balon” cevabini verdi. Ama balonun ylksekligi
artik bir yer olarak hayatimizdan cikmaya hUkimld
gari gérmeye yetmiyordu. Gar, belki yeni haliyle ve
hatta muhtemelen eski adini da koruyarak yeni tirden
bir mekan olarak yeniden “yapilir". Lakin Haydarpasa
Gari bu ikinci hayatinda bir “yer” olmaktan gikacak.
Yer yapilamaz, yer “olur”. Alinin ikinci tercihi Kogo
oldu. Higbir ek agiklama yapmaksizin. Acik davete agik
davetle geldi.

Alimin davetine teredditstz evet dediler. Hem de
ellerinde birer fotografla ziyafetine katildilar. Ali'nin
hi¢ disinmeden yaptidi cagdri sonunda hepimiz igin bir
s6lene dondu.

TUm bunlar olurken, Ali'nin davetine hazirliklar yapilir-
ken, bilhassa kimi fotografci arkadaslarla Kogo'ya git-
tigimizde Tertulia hep aklimdaydi. ispanya'da yazan,
yapan, distnen yarenlerin sabahlara kadar vyiyip icip
soylestikleri o acayip (gizli?) ayin.

O tablo, Tertulia tablosu hep goézlerimin énindeydi.
Sonradan Jose Gutierrez Solana’nin elinden ciktigini
d8rendigim o ziyafet/muhabbet tablosunun. Sofranin
etrafinda oturanlarin her birinin gozlerinde ve otu-
ruslarinda birer karakterin yaratildigi o yemek tablo-
su: Pombo Kahvesi Tertuliasi. Solana, Leonardo’nun
Son YemekK'ini, en azindan onun hayalini ne kadar
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This exhibition has a story and in fact, some history. It can
be written step by step from right at the beginning. Then,
making some words on the path to this exhibition a little
more distinct in the order they come forward, perhaps
may operate as a password to those who are curious.
Actually, isn't the word itself simply a password? Invi-
tation, Feast, Eyes, Brain, Dreams, Yearning, Hands...
When we asked Ali if he could point his camera once
again to something after so many years; first he said;
“The balloon near Haydarpasa Station”. But the height of
the balloon is not enough to see the station condemned
to be removed from our life as a place. The station per-
haps may be “rebuilt” in its new form and even probably,
preserving its old name as a new type of space. But Hay-
darpasa Station will stop being a “place” in this second
life. A place cannot be built, a place "happens”. Ali's
second choice was Kogo. Without any additional remark.
He answered the open invitation by an open invitation.
They said yes to Ali's invitation without hesitation. They
participated in his feast with a photograph in their hands
each. Ali's call he made without thinking at all, eventually
turned into a feast for all of us. While all these were
happening, as preparations were made to Ali's invitation,
especially when we went to Kogo with some photograp-
her friends, tertulia was always in my mind. That strange
(secret?) ritual where writing, doing, thinking bodies ate,
drank and chatted till the morning in Spain.

That picture, the picture of Tertulia was always before
my eyes. That feast/friendly chat picture which | learned
came out of the hands of Jose Gutierrez Solana later.
That picture of dinner where a character was created in
the eyes of each one sitting around the table and the way
they sat: Pombo Café Tertulia. How long did Solana keep
in his mind Leonardo’s last supper, at least its vision,
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“Kiglari, giil agaclari glllerini diisinmeye koyulur.”
“Winter time, rose trees start thinking of their roses.”

Ramon Gomez de la Serna

aklinda tutmustu resmi yaparken? Goethe'nin Son
Yemek hakkinda yazdiklarini bir yerlerde okumus
olabilir miydi? Hepsi arkadasi olan bu sanatgilar kisa
cUmleleriyle (greguerias) meshur Ramon Gomez de
la Serna'nin davetiyle bir araya geldiklerinde kendi
portreleri hakkinda kim bilir neler disunddler... Yillar
sonra, Ispanya'da i¢ Savas ve ikinci Diinya Savasinin
karanliginda kahve kapandi ve tablo kayboldu.
Solana'nin Tertulia'si, ispanya, Franco'dan ve onun
karanhgindan kurtulduktan sonra mizede yeniden
gorindu. Hakkinda yazilip ¢izildi. Bana gore, ortadaki
siseye bakilirsa bu insanlar sarap filan degil dipeduz
rom igiyordu. Sohbetin rengi koyu olmaliydi.
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when he was painting the picture? Could he have read
what Goethe wrote about the last supper somewhere?
What must these artists, who were all his friends, think
about their own portraits when they came together
upon invitation of Ramon Gomez de la Serna, famed
for his short sentences (greguerias)... Years later, the
coffee was closed and the painting disappeared in the
darkness of the civil war and the Second World War in
Spain. Solana's Tertulia reappeared in the museum once
Spain was saved from Franco and his darkness. It was
written and drawn about. For me, looking at the bottle
at the center, these people were not drinking wine at all
but just rum. The color of the conversation must have
been strong.



etkinlik : sergi actiity : exhibition

Ankara'nin genis kapsamli sanat sergisi on GglncU yilinda.
Sanatin yayginlasmasina olanak taniyan ve geleneksellesmis
énemli bir proje olan ODTU Sanat Festivalinin on Gclnciist 23
Mart - 22 Nisan 2012 tarihleri arasinda ODTU Kiltir ve Kongre
Merkezinde dizenlendi. Sanatseverler ve koleksiyonerler igin
kaciriimayacak bir firsat sunan Festival yirmi etkinlik ve genis
kapsamli karma sergisinden olustu. Festival sergisinde her yil
oldugu gibi bu yil da Turk sanatinin dinind, buglndnt ve yarinini
olusturan farkli sanat anlayislarina sahip U¢ kusak temsil edili-
yordu. Veysel Glnay, Halil Akdeniz, Bedri Baykam, Habip Aydog-
du, GUngoér Guner, Ender Glzey, Hanefi Yeter, Remzi Savas,
Osman Ding, Atilla Atar, Nadide Akdeniz, Gllveli Kaya, Hayati
Misman, Stleyman Saim Tekcan, Mehmet Guler, Devabil Kaya,
Lerzan Ozer, Bilgehan Uzuner, Mutlu Baskaya, Ercan Saglam,
Hayri Esmer, ismail Ates, Erdal Duman, Yildiz Doyran, Funda
Susamoglu, Cebrail Otgiin, Tansel Tiirkdogan, Engin Kog, Hasan
Kiran bu yil sergide yer alan sanatcilar arasindaydi. Bu yilki ser-
gide Resim, Heykel, Seramik ve Baski alanlarindan toplam kirk iki
sanatginin doksan g galismasi yer aldi.

ODTU Sanat festivali ile ilgili olarak Prof.Hasan Pekmezci gele-
negdi strdirmenin gok dnemli oldugunu belirterek

belli bir anlayis veya politikayla baslayan pek ¢ok

projenin Ug, bes yil sonra bittigini soylemekte- 1

dir. Bu acidan bakildiginda ODTUnin baslattigi ODTU 1 3’SANAT

projeyi bir gelenege donustirerek dederini kay- — e e ..
betmeden sirdirmesini Pekmezci, gok onemli ab\

buluyor. Bu yil da sanat festivali sergisini Hacet- .—-&" (-'va— L s E RGISI

tepe Universitesi GSF ve Ankara Universitesi Odul Isitman - ODTU Sanat Festivali Dizenleme Kurulu Uyesi
Egitim Fakultesi 6grencileriyle gezen Prof. Dr.

Candan Terwiel sergiyi iki acidan gok 6nemsedi-

gini belirtiyor. Ogrenciler acisindan cagdas sanat

egditiminin énemli bir uygulama alani olmasi, sanatseverler agisin-
dan da Ankara'da toplu halde Turk sanatinin érneklerini izleme
olanagi yaratmasi. Terwiel, bir egitimci ve sanatgi olarak eserlerle
birebir karsilasmalarinin, her eser Ustline konusabilme olanaginin
sanat egitimi alan 6grenciler icin oldugu kadar izleyici igin de gok
o6nemli oldugunu sdyleyerek serginin Ankara'da, blyUk bir boslugu
doldurduguna vurgu yapiyor.

Prof.Tansel Tirkdogan da sergiyi her yil 6grencileriile gezen bir diger
akademisyen. Tiirkdogan, bu tiir sergilerin ODTU ve Ankaranin kiil-
tlrel atmosferine katkisinin blyk oldugunu ve 6zellikle, 6grenciler
ve izleyiciler agisindan Turk Sanati'mdan boyle bir seckinin izlenebil-
mesinin dnemli oldugunu belirtiyor. Sergide Turkiye'de ve Avrupa'da
yasayan degisik disiplin ve anlayislardan beslenen sanatcilarin bir
arada gorulebilecedinin altini gizen Turkdogan, profesyonel alanda
calisan sanatgilarla karsilasma firsati elde eden 6grencilerin elde
ettikleri deneyimin kendi profesyonel yasamlarina eklemlenen kali-
teler icerecedini, bunun da kisisel gelisim igin dnemli olduguna vurgu
yapiyor. Festivalde plastik sanatlar sergisinin yani sira konserler,
tiyatrolar, sinema gosterimleri, soylesiler ve galistaylar diizenleni-
yor. ODTU Sanat Festivali on tc¢ yilini doldurmus olmasina karsin
her yil ayni heyecanla sanatin farkli alanlarini temsil eden galisma-
lari sanatseverlerle paylagmaktadir.
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The art exhibition with the broadest scope in Ankara marks its thir-
teenth year. The thirteenth one of METU Art Festival, which is an
important traditional project which allows art to be popular, was held
from March 23 to April 22, 2012 at METU Culture and Convention
Center. The festival, which offers a not-to-be-missed opportunity for
art lovers and collectioners comprised twenty events and a broad
scoped group show. Like every year, this year too, three generations
owning different art concepts comprising the yesterday, today and
tomorrow of Turkish art are represented at the festival exhibition.
Veysel GUnay, Halil Akdeniz, Bedri Baykam, Habip Aydogdu, Gingor
Guner, Ender Glzey, Hanefi Yeter, Remzi Savas, Osman Ding, Atilla
Atar, Nadide Akdeniz, Gulveli Kaya, Hayati Misman, Stleyman Saim
Tekcan, Mehmet Gler, Devabil Kaya, Lerzan Ozer, Bilgehan Uzu-
ner, Mutlu Baskaya, Ercan Saglam, Hayri Esmer, ismail Ates, Erdal
Duman, Yildiz Doyran, Funda Susamoglu, Cebrail Otgin, Tansel
Turkdogan, Engin Kog and Hasan Kiran are among artists included in
this year's exhibition. Ninety-three works by forty-three fine artists in
the fields of Paintings, Sculpture, Ceramic and Prints are featured in
this year's exhibition which lasted until April 22.
Prof. Hasan Pekmezci, in connection with METU Art festival, notes
that maintaining tradition is very important and
that many projects which started in a certain

ETU 1 3TH ART concept or policy is completed in three or five

years. From this perspective, Pekmezci finds it

/- Py y very important that METU has maintained this
qt‘ project, transforming into a tradition without losing

_—+’ L’va' EX H I B ITI O N its value. Prof. Dr. Candan Terwiel, who toured this
Odul Ilsitman - METU - Art Festival Organizing Committee Member year's art festival exhibition with Hacettepe Uni-
versity FFA and Ankara University School of Edu-

cation students, notes that she finds the exhibition

important in two regards. For students; because it
is animportant field of application of contemporary art education and
for art lovers; it's allowing the chance to view the examples of Turkish
art collectively in Ankara. Terwiel stresses that the exhibition fills a
great gap in Ankara, pointing out that their facing the works one-on-
one as an educator and artist is as important for the viewers as it is
for students who study art, due to the chance to speak about each
piece of work. Prof.Tansel Tlrkdogan is yet another academician tou-
ring the exhibition each year with his students. Turkdogan notes that
these types of exhibitions have a great contribution to the cultural
atmosphere of METU and Ankara and emphasizes that especially for
students and viewers, it is important to be able to see such a selec-
tion from Turkish art. Marking that one can see fine artists nurtured
from different disciplines and concepts, living in Turkey and Europe,
may be viewed together, TUrkdogan says that the experience obta-
ined by students getting the chance to see the fine artists working
professionally will add qualities to their professional lives and that
this is important for personal development.
At the festival, in addition to the plastic arts show; concerts, plays,
film screenings, interviews and workshops are also organized. Des-
pite having completed its thirteenth year, METU Art Festival shares
works representing different fields of art with art lovers each year
with the same excitement.
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agdas Turk Seramik
anati Sergisi “Tolerans” In
NCECA Basarisi

Merkezi Amerika'da bulunan ve her yil Amerikanin farkh bir noktasinda sera-
mik sanati ve tasarimi ile ilgili etkinlikler ve konferanslarla sanat severlere
ve sanatgilara ulasmayi amaglayan NCECA bu kez, etkinligin iginde yeralan
yaklasik 200 sergiden biri olarak Istanbul Concept’in Turk Seramik Sanatgi-
larindan bir seckiyle olusturdugu “Tolerans” sergisini de etkinlikleri kapsamina
almistir. Istanbul Concept’in amaci ¢cagdas seramik sanatcilarinin yorumlariyla
Anadolu kultGrinG Amerika'da uluslararasi bir ortamda tanitmakti ve bunu
da 6000 ziyaretginin gezdigdi, agilisina bir gok yabanci Ulke temsilcilerinin ve
sanatgilarinin katildigi bir sergiyi gerceklestirerek basariyla tamamlamistir.
Sergi sirasinda Ahmet Turgut Yazman imzali Gobeklitepe belgeseli, kirator
Isik Gengoglu'nun 6zgin sunumuyla bir cok akademisyeni hayran birakarak
ilgi odagi olmustur. Turk Sanatcilar eserleriyle bu sergiye katki saglayarak,
Amerikada her yil sanatseverlerin blylk bir heyecanla ve arzuyla yeni bir
sergiyi izlemeyi bekledigi bir ortamda, eserlerini tUm dlnyaya tanitma sansi-
na sahip olmuslardir. Bu sergiye eserleriyle katkida bulunan sanatgilar ; Beril
Anilanmert, Bingll Basarir, Burcu Karabey, Deniz Onur Erman, Dilek Aydinci-
oglu, Ebru Zarakolu, Elhan Ergin, Erdal Tusun, Ezgi Hakan V. Martinez, Funda
Ozkan, Guingdr Gliner, Hasan Baskirkan, Hiseyin Ozcelik, Jale Yilmabasar, K.
Deniz Pireci, Mustafa Tuncalp, Mutlu Bagkaya, Reyhan Gurses, Sevim Cizer,
Tugba Ulker, Tirker Ozdogan, Ufuk Tolga Savas ve Zehra Cobanli'dir. Sergi'nin
karatord Isik gencoglu'na NCECA'ya gitme fikrini veren ve sergide eserleri de
bulunan Elhan Ergin ve Ahmet Turgut Yazman, Altan Sungar, Feyyaz Yaman,
Yilmaz Yalginkaya, Zeki Coskun gibi isimler sergiye danismanlik yapmislardir.
Sanati desteklemek Ust dlzey bir istek ve yetidir. Bu nedenle kisilerin ya da
kurumlarin sanattan ve sanatgilarin duygularindan anlamasi ve sevmesi gerekir
ki destek verebilsinler. Istanbul Concept'in bu sergiyle ulasmak istedigi amaci
anlayan ve gonilden destekleyen Kiltir ve Turizm Bakanhgr Tanitma Genel
MUdart Sayin Cumhur Given Tasbasi, NCECA konferansinda ve Seattle'da
dogru kisilerle iletisime gecgilmesini ve boylece hizla yol alinmasini saglayan
Cam Ocagi Vakfi Kurucusu ve Yonetim Kurulu Bagkani Sayin Yilmaz Yalginka-
ya, tim asamalarda gerek bilgisi gerekse varlidi ile sergiyi destekleyen Sanatgi
Sayin Altan Sungar, serginin Seattle ayagdinda Ust dizey adirlama ve davetli
katihmini saglayan Fahri Baskonsolos Sayin Ufuk Gokgen, kiltdr ve sanatin
Glkemize kattigi dedere inanan ve bu ugurda her tirlt destegdi veren Washing-
ton Kultir Musaviri Sayin Mesut Ozbek'dir. Tolerans Sergisi Kiltiir ve Turizm
Bakanh@i Tanitma Genel Mudurlagu, Turkish Cultural Foundation (Turk Kaltdr
Vakfi) ve Istanbul Promosyon Ltd. Sti. nin maddi- manevi katkilari ile basariyla
gerceklesmistir. THY %50 oraninda tasima destegi vermistir. NCECA Konfe-
ransi ve sergileri arasinda “Tolerans” temali Cagdas Turk Seramik Sergisinin
Seattle'daki basarisinin énemli kanitlarindan biri serginin bir cok yere davet
almasidir. 2012 Tirk Yili olmasi nedeniyle istanbul Concept tarafindan, bu
davetlerden Houston'a katilma karari alinmistir. Béylece 12-24 Temmuz 2012
tarihleri arasinda “Tolerans” sergisi Houston'da sergilenecek ve Anadolu top-
raklarindan hikayeleri sanat severlerle paylasacaktir. Bir diger énemli kaniti ise
serginin 6nimuUzdeki sene gerceklesecek NCECA Konferansinda yer alacak
uluslararasi sergilerden birisi olma hakkini elde etmesidir. Boylesi strddrulebilir
bir projenin temellerinin atilmasi Turk Sanatgilar igin sevindiricidir.
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etkinlik : sergi actiity : exhibition

NCECA Success of
Contemporary Turkish Ceramic
Art Show “Tolerance”

NCECA, based in USA, seeking to reach art lovers and fine artists through events
and conferences in relation to art and design of ceramics each year in a different
venue in USA, this time included among its events the tolerance show formed by
Istanbul concept by a selection of Turkish ceramic fine artists as one of the appro-
ximately 200 exhibitions, part of the event. The objective of Istanbul Concept was
to promote Anatolian culture in an international setting in the US with interpretati-
ons of contemporary ceramic fine artists and achieve this successfully by holding
an exhibition toured by 60,000 visitors; the opening of which was participated in
by representatives and artists from many foreign countries. During the exhibition,
the Gobeklitepe documentary signed by Ahmet Turgut Yazman became a focus
of interest owing many an academician with original presentation of curator Isik
Gencoglu. Turkish fine artists contributing to this exhibition with their works got
the chance to introduce their works to the whole world in a setting where art ent-
husiasts each year anticipated to view a new exhibition with great excitement and
interest. Artists contributing to this exhibition with their works were Beril Anilan-
mert, BingUl Basarir, Burcu Karabey, Deniz Onur Erman, Dilek Aydincioglu, Ebru
Zarakolu, Elhan Ergin, Erdal Tusun, Ezgi Hakan V. Martinez, Funda Ozkan, Giingdr
Giiner, Hasan Baskirkan, Hiiseyin Ozcelik, Jale Yilmabasar, K. Deniz Pireci, Mus-
tafa Tuncalp, Mutlu Baskaya, Reyhan Girses, Sevim Cizer, Tugba Ulker, Turker
Ozdogan, Ufuk Tolga Savas and Zehra Cobanli. Names like Elhan Ergin and Ahmet
Turgut Yazman, Altan Sungar, Feyyaz Yaman, Yilmaz Yalginkaya and Zeki Coskun,
who suggested the curator of the exhibition Isik Gengoglu to go to NCECA who
have works in the show served as consultants to the exhibition. Supporting art is a
top level desire and talent. Therefore, people or organizations have to understand
and love art and emotions of artists so that they may provide support. Cumhur
Guven Tagbasl, Esqg., Ministry of Culture and Tourism General Directorate for Pub-
licity, who understood and supported heartily the target Istanbul concept sought
to be reached by this exhibition Glass Kiln Foundation Founder and Chairman of
the Board Yilmaz Yalginkaya, Esq. who ensured that right people were contacted
in NCECA conference and Seatle, hence allowing speed to be picked up, Fine
Artist Altan Sungar, Esg. supporting the exhibition in all stages with his knowled-
ge and also his presence, Honorary Chief Council Ufuk Gokgen, Esg. in charge of
high level hospitality and guest attendance in the Seattle leg of the exhibition and
Washington Cultural Advisor Mesut Ozbek, Esqg. who believed in the value added
to our country by culture and art giving all kinds of support to that end were such
people. Tolerance exhibition Ministry of Culture and Tourism General Directorate
of Publicity, Turkish Cultural Foundation and Istanbul Promosyon Ltd. Sti. did
not spare their financial-intangible contributions. THY provided 50 % transport
support. One of the important evidence of the success of Contemporary Turkish
Ceramic Exhibition themed “Tolerance” among NCECE Conference and exhibitions
in Seattle is that the exhibition was invited to many different locations. As 2012
is Turkish year, Istanbul concept has decided to participate in Houston exhibition.
Hence, tolerance exhibition will be on display in Houston from July 12 to 24, 2012,
sharing stories of Anatolian land with art lovers. Another important piece of proof is
that the exhibition is now entitled to be one of the international exhibitions to take
part in next year's NCECA Conference. It is delightful for Turkish Fine Artists that
the foundations of such a sustainable project have been laid.
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Turk Seramik sektoruniin duayenlerinden
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sektor réportaiji ‘

ibrahim Bey siz, lilkemize ve insanlarimiza bilhassa
sanayilesme ve istihdam alaninda ¢ok biiyiik hizmet-
ler verdiniz ve vermeye de devam ediyorsunuz. Ken-
dinizden bahseder misiniz biraz?

1928 vyilinda, sehitler diyari Canakkale vilayetinin Yenice kaza-
sina bagli, bu topraklarda gergek yoniyle dogmus olan Mustafa
Kemal Atatlrk'n adini koymus oldugu Nevruz kdyinde dogdum.
ilkokulu Yenice ilkokulunda, ortaokulu Balikesir Lisesinde iftihar
talebesi olarak okuduktan sonra Istanbul Robert Koleje girdim.
Robert Kolej'de ekonomi ve edebiyat bolimlerini ayni slirede biti-
rerek Major in Commerce (M.A.), Bachelor of Arts (B.A.) dereceleri
ve Ustln basariyla mezun oldum. Amerika Birlesik Devletlerinde
gerekli programlari alarak (Business Administration) Is idaresi ih-
tisasini tamamlayip, 1951 'de yurda dondim. Ortaokul siralarinda
Balikesir Lisesi'nde tanidigim Sevgili esim Sevim Bodur ile 12 Ara-
lik 1951 tarihinde evlendim. Dedelerim ciftcilik ile istigal ettikten
sonra bakkaliye ticareti ile mesgul olmus. O yillarda ¢iftcinin elinde
nakit para olmadidi igin bir nevi barter sistemiyle mayis ve haziran
aylarinda yetistirdigi tabi ipek kozasini getirip ihtiyaci olan gaz,
tuz, seker, zirai aletleri gibi ihtiyaglarini bakkaldan temin edermis.
Daha sonralari buna titiin de eklenince babam 1930'ardan itiba-
ren yaprak t0tln ticareti ve ihracati ile istigal etmis. Ben de Robert
Kolejde okurken tatillerde babamin titdn depolarinda glnltga 25
kurusa puantorlik yapardim. Bu nedenle is hayatina erken atildim.
1951 yili sonunda ise babamin ve kayinpederimin ortaklidi ile
Turkiye'nin ilk 3,200 iglik 80 numara penye pamuk ipligi fabrika-
si olan, Bodur-Eginlioglu Edirnekapi Pamuk ipligi Fabrikasrni kur-
dum. 1956 yilina kadar bizzat bu fabrikay yonettim.

Ben sanayicilik hayatina atildigimda Glkemizin ancak sanayileserek
kalkinacagina, sanayinin Anadolu'ya yayilmasi gerektigine, kalkin-
mis ve refah igindeki Ulkelerin bagimsizliklarini ancak bu yolda de-
vam ettirebileceklerine inaniyordum. Bu nedenle sanayilesmenin
blyik kentlere degil is glictinin bulundugu yerlere gitmesi gerekti-
gini ve is sahalari agarak blyUk kentlere goglin 6nlenmesini savun-
dum. Bu ideal ve inangla galistim.

sectorial interview
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ibrahim Bodur Canakkale Seramik Fabrikalannda (1999)
Ibrahim Bodur at Canakkale Ceramic Factories (1999)

Mr. Bodur, you have served our country and our
people especially in the field of industrialization and
employment and are continuing to do so. Could you
tell us a bit about yourself?

| was born in the village of Nevruz named by Mustafa Kemal
Atatlrk, of Yenice district of the land of martyrs, Canakkale prov-
ince, in 1928. After going to school at Yenice Elementary School
and Balikesir High School as honors student, | enrolled in Istanbul
Robert College. At Robert College, graduating simultaneously
from economics and arts department, | graduated with Major in
Commerce (M.A.) and Bachelor of Arts (B.A.) degrees with hon-
ors. After studying Business Administration at graduate level in
the US, | came back to my country in 1951.

| married by beloved wife Sevim Bodur who | knew from Balikesir
High School on December 12, 1951.

After being engaged in farming, my grandfathers had a grocery
business. Since at the time, farmers had no cash; on a type of
barter system, they would bring in the natural silk cocoons they
raised in May and June, they would get their needs like gas, salt,
sugar and agricultural equipment from the grocer. Then when
tobacco was added to this, my father was engaged in the trad-
ing and exports of leaf tobacco starting from 1930s. | used to
work as tally man for 25 kurus a day at tobacco warehouses of
my father's on holidays when | was studying in Robert College.
Therefore, | went into business life early.

At the end of 1951, with my father and his father-in-law part-
ners, | set up the Bodur-Eginlioglu Edirnekapi Cotton Yarn Facto-
ry which was Turkey's first 3,200 spindle no. 80 combed cotton
yarn factory. | ran this factory myself until 1956.

When | became an industrialist, | believed that our country would
develop only through industrialization, that the industry should
spread over Anatolia, that developed and wealthy countries
could maintain their independence only in that manner. There-
fore, | argued that industrialization should not be in big cities but
one had to go to places with manpower, and migration to big cit-
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1952 yilindan bu yana seramik kaplama malzemeleri, yapi kimya-
sallari, kalip ve makine parcalari, savunma sanayi, havacilik, enerji
ve enerji dagitim ve 6lgim sistemleri, teknik seramik, seramik ham-
maddeleri, nakliye, i¢ ve dis ticaret sirketleri gibi birgcok konuda ve
sektorlerde faaliyet gosteren Kale Grubu sirketlerini kurdum.
Faaliyet gosterdigimiz alanlarda Turkiye'de daima ilklerin ve yeni-
liklerin 6ncUsU olduk. Binlerce insanimiza is ve as saglama gayre-
ti icinde oldum. Gerek yurt iginde ve gerekse yurt disinda énemli
sirketlere kurucu ortak olarak katildim. Sivil toplum kuruluslarinin
kurulmasina da liderlik ederek Turkiye'de 6zel sektorin gelisme-
sine katkida bulundum. Turkiye'nin ilk mustakil Sanayi Odasi olan
Istanbul Sanayi Odasinin kurucular arasinda yer aldim ve bu ku-
ruma 20 il stireyle baskanlik ettim. Ayrica Tiirkiye Sanayici ve is
Adamlari Dernegi (TUSIAD)nin ilk alti kurucusundan biriyim. Dis
Ekonomik iligkiler Kurulu (DEIK), ikti-
sadi Kalkinma Vakfi (IKV) gibi pek cok
sivil toplum kurulusunun kurulmasina
Oncllik ederek, Ulkeme ve milletime
deger katmaya calistim ve galismaya
devam ediyorum.

Seramik sektoriindeki yol-
culugunuza nasil bagladiniz?
Neden bu sektore yatirim yap-
mayi istediniz?

Babamin ve kayinpederimin fabrika-
sini yonetirken, geng bir mitesebbis
olarak kendi isimi kurma idealim var-
di; Karakdy'de bir yazihanemiz var-
di. Persembe pazarindan gegerken,
Tanelin Karakdy kapisi 6niinde yurt
disindan getirilmis fayanslari gorG-
yordum. Dlnyanin parasina satiliyor-
du. Sanayimiz o yillarda gelismemis
oldugundan igneden iplige her sey
disaridan alindi§i gibi seramik de it-
hal ediliyordu. Bunlar igin yurt disina
dinya kadar déviz gittigini dUsUnar

ibrahim Bodur Tirkiye Biyik Millet Meclisi Ustin

UzGlurdUm. Bildiginiz gibi Tarkiyenin Hizmet Madalyasi ile (1997)
ol e L - Ibrahim Bodur with Turkish Grand National
8000 yillik gok kakld bir seramik ge- Assembly Superior Service Medal (1997)

lenegi var. Osmanli déneminde ginile-
rimizin anG ddnyay! tutmus ama bizde
o doénemde bir seramik fabrikasi yok.
Bunun tzerine 1955 yilinda 47 ortak-
Il Canakkale Seramik Fabrikalari Limited Sirketini kurdum ve ayni
yil seramik sanayi icin gerekli etlid ve arastirmalara bagladim.
Daha once belirttigim gibi sanayilesmenin mutlak surette
Anadolu'dan baglamasi gerektigine inandigim igin bu is igin gerekli
hammadde, eneriji ve isglcu kaynaklarini arastirma isine, dogdu-
gum topraklar olan Canakkale'den bagladim. Canakkale’nin Can
ilcesi o dénemlerde 1000 nifusu bile olmayan, yolu ve elektrigi
bulunmayan yoksul bir yer. Linyit yataklari nedeniyle ekip bigmeye
elverigli alani olmayan corak bir yer. Bolge insani 25 kurus yevmi-
ye ile Edremit'e zeytin toplamaya gidiyor ya da biyik kentlere gog
ediyor. Ama enerji icin linyit yataklari mevcut. Ote yandan gerekli
hammaddenin de o civarda bulundugunu tespit ettik.
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Ozel sektoriin yeni gelismeye basladigi bu dénemde istanbul gibi
blylk sehirlerde bile sanayi altyapisi konusunda imkansizliklar
varken ben tesisleri Can'da kurma kararini bélge insanlarina istih-
dam yaratmak gayesi ile aldim.

Ithal kisitlamasi ve déviz yoklugu bulunan bir ortamda Tirkiye ve
Cekoslovakya ikili ekonomik isbirligi bulunmasi nedeni ile barter
sisteminden yaralanarak 1956 yilinda gerekli makine ve techizati
Cekoslovakya'da Tekno Export Firmasina siparis ettim. 1957 yi-
linda Dénemin Bagbakani rahmetli Adnan Menderes'in katildigi bir
torenle Turkiyeninilk seramik fabrikalari olan Canakkale Seramik'in
temelini attik. ilk kurdugum limitet sirketi, aile fertlerinin, calisanla-
rin, bayilerin ve bélge halkinin istirakleri ile 1200 ortakli Canakkale
Seramik Fabrikalari Anonim Sirketine donustirerek, Turkiye'nin
ik halka acik sirketini kurmus oldum.
ilk yillarda teknolojik yetkinligin olus-
masl igin Cekoslovakya'dan mihen-
disler getirterek Turkiye'deki yeni
mezun mihendisleri ve meslek lisesi
mezunlarini ise alarak onlarla birlikte
knowhow gelistirmelerini sagladim.
Canakkale Seramik Turkiye'de ilk fa-
yans Uretiminin yani sira, sanayiles-
me ile birlikte TUrkiyenin ihtiyaci olan
elektrik hatlarinda kullanilan izolatér
Uretimini de gerceklestirmek Uzere
Etibank ile ortaklik kurarak ilk devlet
ozel sektor isbirligi 6rnegi olmustur.
1972 yilinda ise Turkiye'ninilk yer ka-
rosu Uretimini gercgeklestirdik. Daha
sonra seramik sadlik gerecleri ala-
ninda yatirimlar yaparak, TUrkiyenin
en blyUk, dinyanin ise sayili seramik
Ureticileri arasina girdik.

Sizin bu sekt6re girmenizden

4
1

gliniimiize kadar, Turk Sera- . & = :

mik Sektérii nasil bir de§|§|m Ibrahim Bodur, Kale Grubu Baskani Zeynep Bodur
asadi? Okyay, Kale Grubu Teknik Grup Bagskani Osman

yag * Okyay ile ISO’'nun 50. Kurulus yildonimiinde (2002)

Benim sektére girdigim 19551 yil- ibrahim Bodur with Kale Group President Zeynep

lard icilik k k | Bodur Okyay and Kale Group Technical Group Pre-

arda sanayicilik gergexten ¢ox zorlu sident Osman Okyay at ISO’s 50th Anniversary (2002)

kosullarda yapiliyordu. Enerji basta
olmak Uzere, hammaddeyi, teknolo-
jiyi her seyi kendi olanaklarimizla biz
Uretmeye calisiyorduk. Yetismis eleman yoktu. Biz kendimiz yetis-
tiriyorduk. Enerjimizi son derece verimsiz olan Linyit kémUrinden
elde ediyorduk. Yillar iginde enerjimizi elde etmek igin dizel ve fue-
loil daha sonra LPG kullandik. Yollar kardan kapandiginda yakit gel-
mez, firinlar sogur, malzemeler heba olurdu. O dénemde 72 saatlik
bir Gretim prosesini, buglin 35 dakikaya kadar indirmis bir teknoloji
gelisimi yasadik yillar iginde.

Tarkiye'de Seramik Sektord 55 yilda gergekten biydk bir atilim
saglamis, hem kendisi hem de yan sanayisi blyik bir gelisme gos-
termistir. ilk yillarda yillik Gretimimiz 500 bin m2 iken bugiin 400
milyon metrekareyi asmis durumdadir. Bugtin Tirk teknolojisi, Gre-
timi, kalitesi ve tasarimlariyla dinyada s6z sahibi olmus gUgla bir
sektore sahibiz artik.
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ibrahim Bodur, Can ibrahim Bodur Seramik )
Mizesi sergi acilisinda, donemin Meclis Bagkani iBRAHIM BODUR
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is hayatiniz boyunca sizi en cok heyecanlandiran olay
ne oldu?

Bu yil Sanayide 60., Seramikte ise 55. Yilimi kutluyorum. Benim
icin sanayicilik sevgi, kiltlr, sabir ve gliven demektir. Seramik ise
bir tutku. Bu nedenle attigim her yeni temelde, kestigim her kur-
delede, elime aldigim her yeni trtinde ilk glinkl heyecani ve hazzi
yastyorum.

"Ulkeme ve milletime yararli isler
vaptigimda, insanlarimiza is ve as
saglayan temeller attigimda, yeniliklere
ve ilklere imza attigimda her zaman
bUyuk heyecan ve huzur duyuyorum”.

Yaptigim hizmetlerin gesitli vesilelerle degerlendirilerek oddllendi-
rilmesi benim heyecanimi ve sevkimi her zaman artirici bir unsur
olmustur.

Fabrikalarimizin kurulusu sirasinda Turkiye ve Cekoslovakyaile ge-
listirdigim ekonomik ve kdlturel is birliklerinden dolay1 1985 yilinda
aldigim Cekoslovakya Devlet Nisani, Tiirk-italyan iliskilerine yapti-
gim katkilar ve hizmetler nedeniyle italya devleti tarafindan1987
yilinda verilen Cavaliere al Merito della Repubblica nisan, 1997 yI-
linda Turkiye Biytk Millet Meclisi tarafindan layik goraldigim Tar-
kiye Blyuk Millet Meclisi Ustiin Hizmet Odiili beni onurlandiran ve
heyecanlandiran olaylardan bazilaridir. Ulkesine hizmet etmek her
vatandasin gorevidir. Bizim kltlrimUzde ylzyillar boyunca sosyal
dayanismanin en glzel drnekleri veriimistir. Devletin yaninda hiz-
met gondllisu insanlar; kurduklari vakiflarla, derneklerle, istihdam
yaratan tesislerle topluma hizmet etmislerdir. Ben atalarimdan da

5

would get cold and materials wasted. Through the years, we saw
a technological development which has brought down a 72-hour
production process of those times to 35 minutes today. In 55
years, the ceramic industry in Turkey has made a great leap, dis-
playing a great development for itself and also its side industry.
While our yearly production was 500,000 m2 those years, today
it is above 400 million square meters. Now, we have a powerful
sector which has a say in the world with Turkish technology, pro-
duction, quality and designs.

What was the thing which excited you the most thro-
ugh your life in business?

Today, I'm celebrating my 60th year in the industry and 55th in
ceramics. For me, industrialism means love, culture, patience
and trust. Ceramic, on the other hand, is a passion. Therefore, |
experience excitement and enjoyment | had on the first day with
every foundation | lay, every ribbon | cut and every new product
| pick up.

It has always been an element which enhances my excitement
and motivation when my services were assessed and rewarded
on various occasions.
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ailemden de bunu gérdim. Bu anlamda atilan her adim ve caba
Turkiyenin 6zledigimiz refah seviyesine ulagmasi igin blydk bir
umuttur. Her hizmet adimi, issizligin, egitimsizligin ve mesleksizli-
gin yenilmesi demektir.

Yasadigim topluma yararli olmak, Glkemin hakiki degerine ve viz-
yonuna katki saglayabilmek benim icin gok degerli. Milletimizi en
Ust noktada temsil eden Turkiye Blyik Millet Meclisi tarafindan bu
odule layik gordlmek gok onurlandirici, tesvik edici ve heyecan ve-
riciydi. Ayrica 2007 yilinda diinya seramik endUstrisinin gelisimine
yaptigim katkilar nedeniyle, italyan Seramik Dernegi tarafindan
Aldo Villa 6duldine de layik goralddm.

Sanayide 55, Seramik'te 50 yilimi kutladigim o sene boyle bir 6dU-
[n bana verilmesi, benim gibi 6mrinG seramik sektoriine vermis
biriigin ¢ok anlamli ve onur verici oldu.

Sayin Ibrahim Bodur mutlaka yasadiginiz ¢ok hati-
ralarimiz ve anilariniz olmustur. Unutamadiginiz bir
aninizi bizimle paylasir misiniz?

Takdir edersiniz ki 60 yili agkin is hayatimda aci tatli pek gok anim
oldu. Seramikle ilgili oldugdu igin fabrikalarimizin temelleri atilirken
yasadigim bir olayr aktarmak isterim.

Fabrikalar kurulurken, bir yandan da tesisleri monte etmek, islet-
meye agmak ve ise yeni aldigimiz elemanlarin editimini saglamak
icin o dénemde isbirligine girdigimiz Cekoslovakya'dan uzmanlar
getirtiyordum. O zamanlar Can bin nifusu bile olmayan bir kdy. Ne
kalacak otel ne de yemek yenecek bir lokanta var. Can'da esimile
birlikte bazen yirmiden fazla uzmani agirlamak durumunda kaliyo-
ruz. Bolgede konuklarimizi agirlayabilecegimiz tek yer daha gelis-
mis bir ilge olan Yenice'de Kasap Mustafa'nin lokantasi.

Bir gin yine epey bir misafirle birlikte Kasap Mustafa'nin Lokanta-
sina gittik. Masaya yerlestik. Bu arada Kasap Mustafa ile hasbihal
ediyoruz. Bana soruyor: “O deve dami gibi fabrikada ne yapacak-
siniz?"

"Fayans, izolator falan yapacagiz.”

“Tabak, canak yapmayacak misiniz?”

"Yapmayacagiz"

Benim cevabim Uzerine beklentileri bosa gikan Kasap Mustafa kizdi:
“Cikin disari, ben tabak yapmayan adama lokantamda yemek me-
mek vermem” deyip bizi kapi disari etmeye kalkti.

Meger o da lokantasina tabak alacagi bir fabrika yapilacak diye
seviniyormus. Tabak yapiimayacagini duyunca bize yemek ver-
mek istemedi. “Tamam, senin icin tabak yaptiracagim” diyerek
sakinlestirdik Kasap Mustafa'yl. Birkag giin sonra da fabrika labo-
ratuvarinda dokim usull basit bir iki tabak ¢anak yaptirip, Kasap
Mustafa'nin gonlinG aldiktan sonra, hafta sonlari orada yemek yi-
yebilme lUksUne kavustuk.

Bu sektoriin bir Duayeni olarak Universitelerde bil-
hassa Seramik Miihendisligi, Sanati veya Bilimi oku-
yan genclere neler tavsiye edersiniz? Gelecekleri
icin nelere dikkat etsinler? Ne gibi donanimlara sahip
olmaya caligsinlar?

Turkiye'miz artik dinyanin sayili blyUk ekonomileri arasina girdi.
Cumhuriyetimizin 100. Yilini kutlayacagimiz 2023 yilina yonelik
hedeflerinde ilk on biylk ekonomi icinde olmak var. Bu ekonomik
hedefiyle birlikte sanatta, bilim ve kiltirde de ayni hedef olmalidir.
Bu hedefe ulasmada en biyUk glvencemiz bunu basaracak olan iyi

sectorial interview

Czechoslovakia State Medal | received in 1985 because of the
economic and cultural cooperation | developed between Turkey
and Czechoslovakia during foundation of our plants, the Cava-
liere al Merito della Repubblica medal given by Italian govern-
ment in 1987 due to my contributions and services for Turkish-
[talian relations, and Turkish Grand National Assembly Superior
Service Award | was deemed worthy by Turkish Grand National
Assembly in 1997 are some of the events which honored and
moved me.

Serving one's country is the duty of every citizen. The best exam-
ples of social solidarity have been displayed through centuries in
our culture. People volunteering services have served the society
beside the state, with the foundations and associations they set up
and facilities creating employment. | saw this from my ancestors
and family. Every step taken and every effort made in this context
is a great hope for Turkey's achieving the level of wealth we aspire.
Each step of service means beating unemployment, lack of educa-
tion and lack of professions. To be useful to the society | live in, to
be able to contribute to the actual value and vision of my country
are very important for me. Being found worthy of this award by
Turkish Grand National Assembly representing our country at the
highest level was highly honoring, motivating and exciting. Also, in
2007, due to my contributions to the advancement of the world's
ceramic industry, | was given the Aldo Villa award by Italian Ce-
ramic Association. That such an award was given to me in a year
when | celebrated my year 55 in the industry and 50 in ceramics
was extremely meaningful and honoring for someone like me who
has dedicated his whole life to the ceramic industry.

Ibrahim Bodur Esq., you must have many unforgettable
memories. Could you share one of them with us?

Indeed | had many sad and sweet memories in my business life
over 60 years. As it's related to ceramics, | would like to tell you
something which happened when the foundations of our facto-
ries were being laid.

When factories were being set up; on the other hand | was bring-
ing in experts from Czechoslovakia with which we had collabora-
tion at the time to install and commission the plants and to train
our newly hired personnel. At the time, Can was a village with a
population which wasn't even a thousand. There's neither a hotel
to stay, nor a place to eat. We had to entertain sometimes more
than twenty experts in Can with my wife. The only place we could
entertain our guests in the area is the restaurant of Mustafa the
Butcher in Yenice, which is a more developed district.

Again one day, we went to Mustafa the Butcher's restaurant with
quite a lot of guests. We sat at the table. In the meantime, we are
chatting with Mustafa the Butcher. He asks me; “What are you
going to do in that factor like a camel stable?”

“We'll make tiles, insulators, etc.”

“Aren't you going to make plates or bowls?

No”

Mustafa the Butcher, whose expectations went astray, was an-
gry when he heard this answer: He decided to kick us out say-
ing; “Get out, I'm not going to serve any food to a man not making
plates, in my restaurant”. Actually, he was hoping that a factory
which would make plates for his restaurant was going to be built.
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ibrahim Bodur, Canakkale Seramik Fabrikalan temel atarken (1997)

sectorial interview

ibrahim Bodur, Dénemin basbakani Adnan Menderes ile Canakkale
Seramik Fabrikalan temel atma téreninde. ( 1957)

editimli genclerimizdir. Bu nedenle, yarinlara en iyi sekilde hazirlan-
malari gerekiyor. Ben yalnizca seramik bilimi, sanati ya da teknolojisi
ile ilgilenen, okuyan genglerimize degdil tim genglerimize, tecriibele-
rime mistenit, bazi tavsiyelerde bulunmak isterim. Oncelikle inangli
olmamiz, kendimize glivenmemiz, tGlkemizi severek, ona yararli hiz-
metler sunmamiz ideal ve gayemiz olmalidir. Gelisen teknoloji ve
olusan bilgi toplumu iginde, siradan biri olma sansimiz yoktur. Onun
igin daima 6nde, yararli ve hayirli olma gayreti iginde olarak, hoca-
larinizin ve ebeveynlerinizin Umit ve emeklerini bosa ¢ikarmayiniz.
Hayatta, siradan biri dedil daima 6ncl ve bas, 6rnek olunuz. Bizlere
bUyUklerimiz, ‘highir sey olamayacaksaniz en azindan bir sogan basi
olunuz' derlerdi.

Guvenilir, kaliteli ve nitelikli olmalisiniz.
Bulundugunuz ortamda arkadaslariniz,
varsa dostlarinizi cok iyi seciniz.

Zamani iyi kullanmak ve sizden bekleneni zamaninda yapmak c¢ok
énemlidir. Calisma hayatina atilirken isin Gcretinden ¢ok elde edecegi-
niz tecrlbe, bilgi ve yetenede dnem veriniz. Basta kaybettiginiz mad-
di imkani sonra fazlasiyla alabilirsiniz. Sizi siz yapan 6z degerlerinize
sahip cikin. Ciinkl onlar sizi bir agacin kokleri gibi ayakta tutacaktir.
Dostluga ve dostlariniza zaman ayirin. Onlarla paylastiginiz anlar
yasaminizi degerli kilacaktir. Sevginizi ve dederlerinizi paylasin. Pay-
lagtikga kazanimlariniz artacaktir. Vefa duygunuzu muhafaza edin.
Vefaniz dostluklarinizi ve sevginizi gelistirecek, dmrind uzatacaktir.
Calismak ibadettir. Yaptiginiz her isi, ciddiyet ve sorumlulukla yerine
getirin. Insanliga deger katmak istiyorsaniz, ise énce kendinizden ve
gevrenizden baslayin. Kendinize, ailenize ve topluma yararli olmadan,
insanliga yararli olamazsiniz. Manevi de@erler, orf ve gelenekler toplu-
mun mayasi, birligin temel taglaridir. Onlara sahip gikin.

Genelde is diinyasinda olan insanlara, 6zelliklede
seramik isi ile ilgili olanlara neler tavsiye edersiniz?
Nelere dikkat etmeliler, nelerden sakinmalilar? Ayri-
ca Turk seramik sektoriiniin gelecegi ile ilgili neler
s6ylemek istersiniz?

When he heard that no plates were going to be made, he didn't
want to serve us. We calmed down Mustafa the Butcher saying;
“0.K. We'll have plates made for you”. A few days later, we had a
couple of simple plates made in the laboratory of the factory and
made Mustafa the Butcher happy; hence we got the chance the
experience of luxury of eating there on weekends.

As a doyenne of this industry, what is your advice to
young people who study in universities, especially
Ceramic Engineering, Art or Science? What should
they pay attention to for their futures? What kind of
store of knowledge should they have?

Turkey now is among the largest economies in the world. It is
among the targets for year 2023 when we will celebrate the
100th anniversary of our Republic, to be at the top ten economies
in the world. With this economic target, we must have the same
targets in arts, science and culture as well. Our greatest assur-
ance in achieving this target is our well educated youth; there-
fore, they have to be prepared for the future in the best manner.
| have some advice not only for our youth involved in or studying
the science, art or technology of ceramics, but for all our youth
based on my experience. First of all, our ideal and objective must
be that we have faith, we have confidence in ourselves, we must
love our country and serve it. We cannot be an ordinary person in
a developed technology and society of knowledge. Therefore, do
not disappoint the hopes and efforts of your teachers and parents,
always being in an effort to be in front and useful. Always be a
leader, not just an ordinary person in life. We were told by our el-
ders to become at least the head of an onion if nothing else.

You must be reliable and must have
quality and good attributes. Pick your
friends very well, where you are.

It is very important to use time well and to do what is expected of
you on time. Consider the experience, knowledge and capability
you will get when you start working, rather than what you will be
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Benim is hayatinda edindigim bazi prensipleri, is dinyasinda olan
insanlara, 6zellikle de seramik isi ile ilgili olanlara is yasamlarinda
yarali olabilecedi umuduyla paylasmak isterim.

Oncelikle, basarinin sirri giiven, gayret, kararlilik ve stirattir. Ca-
lisaniniza, isginize, is ortaginiza hulasa isinize odaklanip, simsiki
isinize sarilmaniz ve sizden beklenen hizmeti, gliveni vermeniz,
gerekli azami gayreti gostermeniz gerekir. Bilginizi ve strate-
jinizi calisanlarinizla daima paylasiniz, bilgi paylasilirsa katma
degeri artar. Rekabet gliciinUz igin elinizdeki imkan ve kaynak-
lari en rasyonel sekilde kullanmalisiniz. Rekabet gliciinlizin te-
melinde en 6nemli unsurun, insan unsuru ve verimlilik oldugunu
unutmayiniz. Rakibinizin pazar payina géz dikmektense, mis-
terinizin ihtiyaclarina cevap vermeniz ve en iyi sekilde hizmet
sunmaniz tercih edilen yol olmalidir. Mdsterinizin yakin dert
ortagi, akildasi olmaya calisiniz. Kalitenin dismesine, hizmetin
aksamasina asla izin vermeyiniz. Birlik ve beraberlik ruhu, kar-
silikli sevgi ve saygi, hem huzuru hem de gerekli olan basariyi
sadlar. isini seven, devamli gelistiren, her zaman, her yerde, her
imkanda fikri ve maddi yonU degerli yeni GrUnler Ureten, yeni
pazarlar arayan, galistii kuruluslara ve dolayisiyla tlkemize
yararli bireyler olmaya gayret etmelidirler. Ulkemizde seramik
sektord 220.000 kiginin ekmek kapisi olmus 6nemli bir sektor.
Teknolojisi, Urln kalitesi, calisan kalitesi ile dinyada énemli bir
yere sahip. TUrkiye ve gevresindeki Ulkeler, her gecen glin geli-
siyor ve blytyor. Bu gelismenin sektorimuze de yansiyacagini,
bir takim temel sorunlarin, sektor ve devlet elbirligi ile ¢oztildik-
ten sonra geleceginin gok parlak olacagini disintyorum. Yeter
ki biz sektor icinde birlik ve beraberlik ruhumuzu koruyalim.

sectorial interview

paid. You can get what you lose at the beginning, later with much
more. Own up to your own values which make you yourselves.
Because they will keep you standing just like the roots of a tree.
Always find time for friendship and your friends. The moments
you share with them will make your life valuable.

Share your love and values. As you share, your gains will grow.
Keep your sentiment of loyalty. Loyalty will develop and extend
the life of your friendships and love. Working is a divine service.
Do everything you do with seriousness and with responsibility.
If you want to contribute to humanity, first you should start with
yourself and those around you. You cannot be useful for human-
ity without being useful to yourself, your family and society.
Spiritual values, customs and traditions are the yeast of society,
the foundation stones of unity. Own up to them.

What is your advice in general for people in the world
of business, especially those involved in ceramics?
What should they pay attention to, what should they
avoid? Also, what would you like to say about the
future of the Turkish ceramic industry?

| would like to share certain principles | adopted in business, with
people in business and especially those involved in ceramics, hop-
ing that they may be useful in their lives. First of all, the secret to
success is confidence, effort, resoluteness and speed. You need
to focus on your personnel, your workers, your business partner,
in short, your work; must embrace your work and provide the
service and confidence expected of you, using maximum neces-
sary effort. Always share your knowledge and strategy with your
employee, the added value of shared knowledge increases. You
must use the capabilities and resources you have most ration-
ally for competitive edge. Don't forget that the most important
point in competitive edge is the human element and productivity.
Rather than envying your competitor's market share, what you
should opt for is to respond to the needs of your customer and to
provide the best service. Try to be a close confidant of your cus-
tomer. Never allow quality to drop, service to be interrupted. The
spirit of unity and togetherness, mutual love and respect brings
both peace of mind and the necessary success. They must strive
to become individuals who love their work, developing them con-
tinuously, manufacturing new products all the time everywhere
by every means with valuable intellectual and financial aspects,
looking for new markets, becoming useful to their companies
and also our country. In our country, the ceramic sector is an im-
portant one, which provides food to 220,000 people. It has an
important place in the world with its technology, product quality
and employee quality. Turkey and the surrounding countries are
developing and growing every day. | believe that this develop-
ment will be reflected onto our industry and that the future will
be very bright, once certain basic problems are resolved through
cooperation of the industry and the state. All we need is that we
preserve our spirit of unity and togetherness in the industry.

ibrahim Bodur, Zeynep bodur, 9. Cumhurbaskani Sileyman Demirel ile 40. Yil Uluslararasi Seramik Sempozyumu Sergisi acilisinda (1997).
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Kaleseramik, 30 Milyon TL'lik yatirimla
kurdugu AR-GE merkezini acti

TUrkiye seramik sektéronun oncu sirketi Kaleseramik, bugune kadar 14 farkl lokasyonda gercek-
lestirdigi tUm arastrma ve gelistirme faaliyetlerini, Canakkale'nin Can ilcesinde 5200 metrekarelik
alan Uzerine kurdugu yeni AR-GE merkezinde topladi. Yaklasik 30 milyon TL'lik yatinmla kurulan
ve alaninda uzman 81 kisilik personelin gérev yapacagi Kaleseramik Ar-Ge Merkezi'nin acilisini
Cumhurbaskani Abdullah Gul, Orman ve Su isleri Bakani Veysel Erodlu ve Bilim, Sanayi ve Teknoloji
Bakanligi MUstesar Ersan Aslan ile gerceklestirdi.
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Etkin bicimde yapilandiriimig bir Ar-Ge yapisi

Kale Grubu, Yapi Urtinleri Grubunun tim Ar-Ge faaliyetlerini
tek bir cati da toplayarak seramik sektorinde faaliyet gostere-
cek olan Kaleseramik Ar-Ge Merkezi; Arastirma Laboratuvar-
lari, Strec Arastirma-Gelistirme ve Tasarim-Uriin Gelistirme
gruplarindan olusuyor. Alt birimleri olan ve “Laboratuvar Yeter-
lilik Belgesi” bulunan, Analiz ve Tahlil Laboratuvari ile Yiksek
Gerilim Test Laboratuvarini blnyesinde barindiran Arastirma
Laboratuvarlarinda Urlnlere uygulanacak testlerden tasarim,
tip, numune caligmalarina kadar gok sayida inceleme gercek-
lesecek.

Sureg Arastirma-Gelistirme Grubu ise teknoloji takibi ve uyar-

lanmasi, yeni Uretilecek malzemeler Gzerinde arastirma yapil-
masl, Universiteler, arastirma merkezleri, ulusal ve uluslararas
platformlarla isbirlikleri gerceklestirmek gibi konular Gzerine
calisacak. 32 uzman ve tasarimci ile fa-
aliyet gosterecek olan Tasarim ve Urtin
Gelistirme grubu ise pazar beklentileri ve
mUsteri talepleri dogrultusunda katma -

degeri yUksek, yaratic Urlnler tasarla-

mak igin galisacak.

AR-GE merkezi acllis toreninde konusma

yapan Kale Grubu Baskani Zeynep Bodur

Okyay, rekabet glcinU artirma yolunda

Ar-Ge, yenilikgilik, insana yatinm ve bilgi-

ye dayall ekonomik-toplumsal yapiya gecisin ginimizde tim
Ulkeler ve sektorlericin oncelik olarak kabul edildigini belirterek,
"Ulkemiz, Ulusal Yenilik Stratejisi olarak, Cumhuriyetimizin 200.
Yilinda Gayri Safi Yurtici Haslla'dan Ar-Ge'ye %3 pay ayirmayi
ve bunun %2'sinin 6zel sektor tarafindan karsilanmasini; 6zel
sektorde calisan arastirmaci sayisinin 25 binden 180 bine cika-
rilmasini hedeflenmektedir. Biz, Ar-Ge Merkezimizi bu hedefle-
re ulasiimasi yolunda atilan bir adim olarak gormekteyiz. Ar-Ge
Merkezimiz sektorimuzde en iyi bilimsel cihaz donanima sahip.
Bununla birlikte, tGlkemizdeki Universite ve arastirma merkezle-
rini engin bir bilgi havuzu olarak gormekteyiz. Bu kurumlarimizla
etkin bir sinerji icinde olmaya hem grubumuz hem de Ulkemiz
adina rekabet icin devam edecegiz. Ar-Ge Merkezimiz bu igbir-
liklerinin etkin bir araylzU olacaktir” dedi.
Cumhurbaskani Abdullah Gul:
"Teknolojiyle bilim Uretme kabiliyeti
olan bir ulkey|z

Kaleseramik Ar-Ge Merkezinin acilisini yapan Cumhurbaskan
Gul yaptigr konusmada, dnceden Ar-Ge'nin dnemini devlet, kamu,
Universiteler ve bakanliklar anlatirken, simdi Ar-Genin ne oldu-
dunu, ne yapllmasi gerektigini blyUk bir heyecanla anlatan 6zel
sektorle karsi karsiya olundugunu soyledi. Cumhurbagkani GU,
Tuarkiye gibi buyik bir Ulkenin teknoloji transfer etmekten ote
muhakkak teknoloji Uretmesi gerektidini belirterek, "Teknolojiyi
belli bir sinira kadar transfer edersiniz, ama belli bir sinirdan son-
ra teknolojiyi transfer de edemezsiniz, etseniz de sabit kalirsiniz.
Biz potansiyeli olan, kapasitesi olan bir Ulkeyiz. Teknolojiyle bilim

Effectively structured R&D composition
Kaleseramik R&D Center, which will operer@ in the cer:
tor, bringing all RRD activities of Kale Grouy

group under a single roof comprised research

ramic sec-
s building products
aboratories, pro-
cess research development and design product development
divisions. At the Research Laboratories, which have subdivisions
with “Laboratory Sufficiency Certificate”, accommodating Hma\\/—
sis Laboratory and High VVoltage Test Laboratory, numerous tests
ranging from product tests to design, type and sample tes
take place

[he Process Research ther hand,
will work on technology monitoring and adaptation,

newly-to-be-produced materials and collaboration with universi-

Development Group, on the o
research on

ties, research centers, national and international pl a;(or'ms. The
design and product ¢ c\/o\oamuw group which will operate with
32 specialists and designers will try to de-
1 high added value, creative products
meeting market expectations and custo-
mer demand
Kale Group President Zeynep Bodur
Okyay, speaking at the inauguration ce
remony of the R&D center, noting that
moving to an economic-social structure
b
ment and knowledge for enhancing com-

sed on R&D, innovation, human invest-

petitiveness is deemed a priority for all countries and sectors
today, said: “As a National Innovation Strategy, our country aims
to set aside 3 % of our Gross National Domestic Product in year
100 of our Republic to R&D, with 2 % of it being covered by the
private sector, increasing the number of researchers employed in
the private industry from 25,000 to 180,000. We see our R&D
Center as a step taken for reaching these targets. Our R&D Cen
ter has the best scientific equipment in our industry. Still, we see

0NN

the universities and research centers in our country as a broad
will continue to be in an effective synergy
with these institutions to gain a (:or'mp@t\tw@ @dge for our group
and also our country. Our R&D Center will be an effective interfa-

ce of this collaboration.

President Abdullah GUl:

"We are a country with the
capability of creating science
with technology”

\A

pool of knowledge. V

President
said that wt w\c the imp

5Ul, opening Kaleseramik's R&D Cent

ortance of R&D was previo
by the state, the public sector, universities and ministries; now we
are facing a private sector which explains what R&D is and what
should be done with great excitement. President GUl, pointing
out that a big country like Turkey beyond transferring technology
must definitely produce technology, added. "“You may transfer
technology up to a certain limit but after a certain limit, you cannot
if you do so, youll remain where you are

n his speech
Q\\/ stressed

transfer techno 0ogy and
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sektor haberi sector news

Uretme kabiliyeti olan bir Glkeyiz. Simdi bunun Kale Gurubunun
ortaya koydugu gibi basariyla harekete gecen orneklerini gor-
mekten blyUk bir heyecan duyuyorum" dedi. Abdullah Gul, Kale
Grubu yoneticilerini ve galisanlarini bu 6nemli yatinm ve bugline
kadar olan basarili calismalarindan dolayi tebrik ederek konusma-
sinl tamamladi.

Ar-Ge ile lilke ekonomisine 6nemli katki saglanacak

Kale Grubunun kuruldugu gunden itibaren Ulkenin sanayilesme
strecinde cok onemli bir rol oynadigina da dikkat ceken Okyay:
"Kaleseramik Ar-Ge Merkezinin faaliyete gecmesiyle birlikte; dis
ticaret agigindan ihracat kapasitesine varincaya kadar makro
ekonomik politikalara destek olan, seramik bilimi ve teknolojisin-
den tasarim ve muhendislik ge-
lisimine kadar sektorel gelisime
yon veren bir yapinin sahibi olu-
yoruz" seklinde konustu. AR-GE
merkezi, seramik sektorunde fa-
aliyet gosterecek olup, seramik
kaplama malzemeleri, seramik
saglik gerecleri, porselen - kom-
pozit izolator, elektro teknik
seramikler, seramik filtreler, frit,
hammadde - yari mamul, karo ve
Urln tasarimi gibi bircok alanda
caligmalar  gerceklestirilecek.
Aralarinda  Seramik, MetalUrji-
Malzeme ve Maden Mihendisligi
ile Kontrol Sistemleri, Grafik, En-
dustriyel Seramik, Desinatorlik
gibi 10 farkli alanda uzmanhgi bulunan 71 tam zamanli, 10 yari
zamanli personel bu merkezde gorev yapacak.

Kale Grubu'nun sektordeki baziilkleri...

Ilk yerli duvar karosu, ik Alcak ve Yiksek Gerilim Izolatorleri
Uretimi, Ilk Seramik Duvar Karosu lhracati, ilk Seramik Yer
Karosu Uretimi, Ilk baskili duvar karosu tretimi, ilk sirsiz granit
seramik Uretimi, ilk ve tek, dinyanin sayili Twinpress teknolojisi
ile seramik Uretimi ve dinyaninen ha f, enince, en blyuk ve en
esnek porselen seramigi Kalesinter ex.

Tek bir alanda liretim yapan Diinya'nin en bliyik tesisi
Canakkale’nin Can ilgesinde, 1 milyon 250 bin metrekare acgik
alan ve 650 bin metrekare kapali alanda kurulu 50 fabrika ile
Uretimini strdiren Kaleseramik, bu gun itibariyle 66 milyon
metrekare yillik Uretim kapasitesi ile tek bir alanda Uretim ya-
pan dunyanin en blylk seramik fabrikalarindan biri konumunda
bulunuyor. Kale Grubu, seramik kaplama malzemelerinde Ure-
tim kapasitesi ve finansal buyUklik bazinda bugin Turkiye'de
birinci, Avrupa'da 3. ve dinyada ise 13. konumda yer aliyor.

> are a country with potential and capacity are a country

with the capability of creating science with technology. Now, | am
greatly excited to see examples of this which are done success
fully just as Kale tulated Kale

Group nent

it role in the \"M:lus;'\a\

ce its inception, O ) Center is e

UC

are becoming the c

ment from ceramic science and
technology to d@r—:'qr and engi

The R&D
activities in

neering L‘rP opmen

c filter, frit, re
'Tr ishe i( 00

rials lin 'm

luum \ Ceram

Engineering and Control Syste
and Pattern Design will serve at ﬂ‘w ce w r

\m Jlators st Ceramic
erami Hw(;f ile, H st Printec

are mete
strict o

t 66 million sc
ra W Mr stin Turkey, 3rdin Europe ar
production capacity and ﬁm ncial magr m,de'
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1. Pinar Baklan Onal

IZMIR ROTARY

12. ALTINTESTI
SERAMIK YARISMASI

IZMIR ROTARY 12TH
GOLDEN JUG CERAMIC
COMPETITION

21 yil once 1991 'de birincisi yapilan Altin Testi Sera-
mik Yarismasinin bu yil 12.si diizenlenmistir. izmir Ro-
tary Kulibl Sanat Komitesi Baskani Dr. Halim SIMA
ve Seramik Sanatcis Yildiz SIMANIN blyiik dzveriyle
gerceklestirdigi yarismali sergiye 261 eser basvurmus-
tur. Yasar AKSQY, Yard. Dog. Nurdan ARSLAN, Bingul
BASARIR, Prof. Sevim CIZER, Tizim KIZILCAN, Prof.
Gonul ONEY, Prof. Dr. Tayfun TANER, Prof. Candan
TERWIEL, Mustafa TUNCALPten olusan jiri tara-
findan 261 eserden 101 eser sergilenmeye ve odu-
le deder gorUimustir. Yarismada, 1.lik 6duline Pinar 2. Burak Tatar
Baklan ONAL, 2.k édiliine Burak TATAR, 3.k odi-
line Sennur BAGCI, mansiyonlarda 1.lik 6ddline Sibel
BUER 2lik éduline Dicle ONEY, 3ik 6duline Ismet
YUKSEL, Genclik ddillerinde Mehmet CIBUK ve liter
OZYILDIRIMIn eserleri layik gorilmistir. Yarismanin
sergisi Devlet Resim ve Heykel MUzesi Sergi Salonunda
28 Mart-10 Nisan 2012 tarihleri arasinda yapilmistir.

The twelfth one of the Golden Jug Ceramic Competi-

tion, the first one of which was held in 1991, 21 years
ago, was held this year. The exhibition with competition
held with great sacrifice by Dr. Halim U AA, Chairman
of Rc Club Art Committee and Ceramic Fine Artist

y \, had 261 entries. The jury comprising Ya-
sal A< )Y, Asst. Prof. \H an ARSLA \ Em(u\ BASA-
RIR, Prof. Sevim (L;‘LE‘\, TUzUm KIZILCAN. Prof. Gonul
ONEY, Prof. Dr. Tayfun TANER, Prof. Candan TERWIEL
and Mustafa TUNCALP found 101 of the 261 entries
worthy of exhibiti 1d prizes. At the competition, 1st
prize went to Pinar Baklan ONAL, 2nd prize to Burak
TATAR, 3rd prize to Sennur BAGCI and in honorable
mentions, t ent to Sibel BUER, 2nd prize
Tu Dicle ONEY and & 3rd prize to Ismet YUKSEL, with
Mehmet CIBUK and ilter OZYILDIRIM's works found

>xhibition for the competi-
ch 28 to Apr lu“ 2012 at State
es Museum Exhibition Hall.

thy of youth e

vas held fron
1(

aintings and Sculptur
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Hazirlayan / Prepared by: Biilent Tatlican

UNICERA 24. ULUSLARARASI
SERAMIK BANYO MUTFAK
FUARI'NDAN...

From UNICERA 24th [nternational
Ceramic Bathroom [Kitchen Trade Farr

TUYAP TUM FUARCILIK YAPIM A.S. TARAFINDAN 14-18 MART TARIHLERINDE
DUZENLENEN UNICERA 24. ULUSLARARAS] SERAMIK BANYO MUTFAK FUARINI 5
GUNDE 4.306'SI YABANCI TOPLAM 65.686 KiSi ZIYARET ETTi. 86 BiN METREKARELIK
SATIS ALANI ILE REKORA IMZA ATAN FUAR, ZIYARETGI SAYISI ILE YENILIKGi VE
GELIiSIMCi YONUNU GOSTERDI.

UNICERA 24th International Ceramic Bathroom Kitchen Trade Fair organized by TUYAP
Tiim Fuarcilik Yapim A.S. March 14-18 was visited by 65,686 people, of which 4,306
were foreign, in five days. The trade fair, which broke a record with a sales area of 86,000
square meters, showed its innovative and progressive aspect with the number of visitors.
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Bu yil 14-18 Mart tarihleri arasinda TUyap Fuar
ve Kongre Merkezi'nde dizenlenen seramik, banyo
ve mutfak sektorinin bulusma noktasi UNICERA,
TUrk seramik ve yapi sektortndn yGzdnG gildardd.
Bu yil Amerika, Avustralya, italya, Fransa, Bulgaris-
tan, Almanya, Polonya, Belcika, Japonya, ispanya,
ingiltere, isvigre, Cin, Tayvan, Fransiz Guyanasli ve
Turkiye olmak Gzere 14 Ulkeden 236 firma ve firma
temsilcisi ile kapilarini agan fuari toplam 65.686 kisi
ziyaret etti. TUyap'in Tirkiye Seramik Federasyonu
ve TIMDER isbirligi ile diizenledigi UNICERA fuarin-
dakatilimcilar; Grinlerini, teknolojilerini ve gelecegdin
trendlerini sergiledi. Agilis téreninde bir konusma
yapan Seramik Federasyonu Bagkani Zeynep Bodur
Okyay, Unicera'nin sektordeki bitin yenilikleri yurt
icinden ve yurtdisindan gelen binlerce ziyaretginin
begenisine sunarken, ortak akil olusturmak amaciyla
sektordn deger zincirinin tim aktorlerini bir araya
getirdigi cok onemli bir referans noktasi olmaya
devam edecegini belirtti. Cok sayida firma ilk kez
UNICERA'da drln lansmanlarini gergeklestirirken,
fuar 96 Ulkeden gelen yabanci ziyaretci sayisi ile
yeni bir rekora imza atti.

actwity

UNICERA, the meeting point of the ceramic, bathroom
and kitchen industry, held at TUYAP Trade Fair and
Convention Center March 14-18 this year, brought
smiles to the face of the Turkish ceramic and building
industry. This year, the trade fair, opening its doors with
236 firms and firm representatives from 14 countries
including the US, Australia, Italy, France, Bulgaria, Ger-
many, Poland, Belgium, Japan, Spain, UK, Switzerland,
China, Taiwan, French Guiana and Turkey was visited by
65,686 people. At the UNICERA Trade Fair, organized
by TUYAP in collaboration with Turkish Ceramics Fede-
ration and TIMDER, participants exhibited their wares,
technologies and the trends of the future. Speaking at
the opening ceremony, Ceramics Federation President
Zeynep Bodur Okyay noted that UNICERA offered all
innovations in the industry to thousands of visitors
coming from within and outside the country, continuing
to be a very important reference point which brings
together all actors of the value chain of the industry
to create a common intelligence. While a large number
of firms launched their products for the first time in
UNICERA, the trade fair broke a new record with the
number of foreign visitors from 96 countries.




etkinlik ‘ activity

Evyeler Tuvale Donuslirse
WAJ/L&AJI}’\JTMI‘W}’% inte Canvay

Unicera 2012 fuarinda ilgi ceken stantlardan birisi de 6zgiin triinleriyle seramik sanatcisi Yildiz ibram’a
ait olan bolumdu. Bayan ibram kendi atélyesinde tirettigi ev esyalari, dekorasyon objeleri ve gesitli kolek-
siyon UrUnlerini standinda ziyaretgilerin ilgisine sundu.

One of the stands drawing attention at the Unicera 2012 exhibition was the one by ceramic fine artist
Yildiz ibram with her original wares. Ms. ibram offered to visitors in her stand the household goods,
decoration objects and various collection products she produced in her own workshop.

YILDIZ IBRAM'IN BANYOLAR ICIN URETTIGI EL YAPIMI
OZEL ISLEMELI LAVABOLAR STANDININ EN DIKKAT
CEKEN URUNU OLDU. KENDISI ILE SERAMIK YOLCULUGU
HAKKINDA KISA BIR SOYLESI YAPTIK. THE HANDMADE
SPECIAL EMBROIDERED WASHBASINS PRODUCED BY
YILDIZ IBRAM FOR BATHROOMS WERE THE PRODUCTS
DRAWING THE MOST ATTENTION IN HER STAND. WE
TéBRANSEQORT INTERVIEW WITH HER ON HER CERAMIC
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Bize kendinizi tanitir misiniz?

Calistigim alan Osmanli dénemi seramik sanatidir.
Osmanli seramigi yer olarak sadece imparatorluk-
ta ¢ok onemli bir dekorasyon unsuru degil, ayni
zamanda ddnyanin dekorasyon unsurudur. Plastik
sanatlarin en az bin yillik sdreci olan ve birkag kita
tizerine yayilan bir Gsluptur. Yirmi yil 6nce, istanbul’a
yerlestim ve dlnyada iki kitada var olan bu essiz
sehre, Dobruca bdlgesi Romanya'da dogdugum,
blyudugim, sahiplendigim ¢omlekgilik sanatini ken-
dimle getirdim. Romanya'nin glineyinden go¢ etmis
oldugum bir Turk olarak, artik evim olan Turk topra-
gini ve Uslubunu burada sanatim ile yogurmaktayim.

Bu Uirlinleri fuar disinda nerede gérebiliriz?
Atélyemiz, Istiklal Caddesinde bulunan tarihi bir
pasajdadir. Algak ahsap masalarda, ahsap semsiyeler
altinda, birkag ciliz agaglar arasinda satrang oynanir.
Hacopulo Pasaji veya Danisman Gegidi olarak bilinen
bu pasaj, asi gencligin, glzellik arayan turistlerin,
6grencilerin ve sanatgilarin bulusma yeridir. Etrafimiz-
da bulunan her seyin, insanin giizelligini ortaya ¢ikma
ihtiyacindan kaynaklandigini hissediyorum. Elimizden
¢ikan her sey, tabaklar, duvar ginileri, canaklar, lamba-
lar, hamam aksesuarlari, kaftanlar, hayvanlar, kuslar,
narlar, bu glizel ortamda canlanmaktadir.

Seramikle amatorce ilgilenen insanlara ne
tavsiye edersiniz? Bu tarz talepleri kar-
silamak igin kurslar veriyor musunuz?
Bati'da cinicilik sanati kiglk sanat-
lardan biri sayilirken, islamiyet'te
her zaman sanat dallarinin iginde
en guzellerinden biridir. Dogu'nun
estetiginde geleneksel moti-
fin manasini anlayabilmek olsun
amag. Kursa gidip sadece ‘ben
de yapiyorum’ denilmesine sebep
olmasin. Arastirmak, agida cikar-
mak, yenilik katmak igin bu
glzel mirasimiz olan Osmanli
Sanatini gelistirmek olsun
gabamiz.
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“Lirik Yansimalar”

Seramik Sergisi

Uluslararasi sanat camiasinda onemli bir yeri olan, yurt
disinda fahri doktora unvanlari verilerek onurlandirilan,
Turkiye'de tim Guzel Sanatlar Fakultelerinin duayen ho-
casi olarak benimsenen, Ege Universitesi EgeArt Sanat
Gunlerinin kiratort olarak izmirde gorsel sanatlar etkin-
liklerini baslatan ve takdirle devam ettiren seramik ustasi
M. Tazim KIZILCANIn sanatinin 50. yili icin ¢zel olarak
2 vyildir hazirlanan “Lirik Yansimalar” adi verilen seramik
eserler 25 Nisan - 13 Mayis 2012 tarihleri arasinda, Ege
Universitesi Atatiirk Kiltir Merkezinde sergilenerek, izle-
yicilerin blyUk begenisini toplamistir.

The exhibition of ceramic works titled “Lyric Reflections”

prepared over two year ly for the 50th art an-

niversary of M. Tuzdm KIZILCAN who has an important
place in the world of international art, honored with titles
of honorary Ph.D. abroad, adopted as the ¢ ne teach

er in all faculties of fine arts in Turkey, who started and

continu

neld from April 2

Culture Center, dr
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sergl| o hibition

Nusret Algan'dan “SISELER"

“BOTTLES"
by Nusret Algan

Seramik insanin islevsel gereksinimlerine yardimei olmus mal-
zemelerin ilklerindendir. icinde kati ve sivi tutan pisirilmis toprak
kap formu neolitik cagdan bu yana cesitlilik gostermektedir. Kap
cesitliligi arasinda seramik siselerde bir birgok bicimle karsimiza
cikmaktadir. Cin Majiayao (M.O. 5000-3000) ya da Yunan Attik
lekitoslarinin (M.O. 700) giinimz siselerinden bir farkinin olma-
digi gordlebilir. Ginimuzde birgok gagdas seramik sanatgisi belli
donemlerinde sise formunu kendi anlayiglari ile yorumlamislardir.
Amag islevsel sise yapmak dedil, bir sanat konusu olarak ele alin-
masidir. Picassonun eli belindeleri, Voulkos'un parmakla yirtimis
siseleri ya da menfis tasarimcisi Sotrass'n postmodern siseleri
hep bir arayisin Grinleridir.

Sise formuna karsi sevgi beslemisimdir. Dik cizgideki yumusak
gecisler, sonrasinda noktayi hatirlatir sise agzi, bana islevselligini
unutturmus; hep gok gucli bir form olarak gormisimdur. Sise
de gordigim bu dogal yalinlik farkli boyutlarda ve formlarda sise
yapmamin zeminini hazirlamistir. Samotlu camurla serbest sekil-
lendirme teknigdi ile insa edilen sigelerim ilkel pisirimle (isleme ve
cukur pisirimi) tamamlanmistir.

Ceramic is among the firsts of materials which have assisted the
functional needs of the human being. The fired earth container
form which holds solids and liquids has diversified since the Neo
lithic age. Among diverse containers, ceramic bottles appear be
fore us in many different forms. It can be observed that Chin
Majiayao &uuUUt‘C’]U B.C) or Greek Attik lekythoi (700 BL )are
10t different from the bottles of our day. Presently, many con-
temporary ceramic fine artists have interpreted the bottle form
in their own concepts in their various periods. The object is not L(\
build a functional bottle but to address it as an art topic. Picasso’.
, Voulkos's bottles ripped by hand or Memphis de-
s postmodern bottles are all products of a search
Soft transitions in
nt of the

Nanas on We

signer Sotrac
| have always had a liking to the form of bott
the vertical line, then the mouth of the bottle reminis
point have made me forget its functionality; | have al
as a very powerful form. This natural plainness | see in the bottle
has laid J e ground for me to build bottles of different sizes and
forms. My bottles built from shary . yling have been
ompleted by primitive firing (smoking md it firir n
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kitap tanitimi ‘ book review

VitrA ve Turk Serbest Mimarlar Dernedinin hayata gecirdigi VitrA Cagdas Mimarlik Dizisi projesi kapsaminda, Glkemiz-
deki cagdas mimari yaklasimlarin tipolojiler Gzerinden aktarilmasini amagclayan kitaplardan ilki yayimlandi. Ticari Yapilar
adini taglyan kitapta, Turkiye'de 2000 yilindan sonra insa edilen ticari yapilarin farkli karakteristiklerini érnekleyen 50
seckiye yer veriliyor. Yabanci mimarlarin TUrkiye'deki, Ttrk mimarlarin yurtdisindaki uygulamalarini da kapsayan kitap,
ticari yapilari; aligveris merkezleri, karma yapilar, ofis yapilari ve ticari sergileme alanlari olarak 4 kategoride ele aliyor.
Kitapta; Banu Binat, Deniz Glner ve Saitali Koknar'dan olusan Segici Kurul'un belirledigi yapilar, Zekiye Nazli'nin tasari-
miyla sunuluyor. Banu Binat ve Neslihan Sik'in editérliginde hazirlanan kitapta, ODTU Mimarlik Fakiiltesi Ogretim Uyesi
Docg. Dr. Abdi Gizer'in, ticari yapilarin gecirdigi degisime dair degerlendirmesi yer aliyor. 2000 sonrasi cagdas mimarhgin
degisimini, kendi uret|mler| tzerinden ele alan Mimar Murat Tabanlioglu'nun yazisini, her bina igin kendi mimarinin yorumu
zenginlestiriyor. Kitapta ayrica; 9 Eylil Universitesi Mimarlik Fakiltesi Ogretim Uyesi Dog. Dr. Deniz Giiner'in, her binay:
bulundugu gevre baglaminda konum, tasarim, striktlr ve getirdigi yenilikler agisindan ele alan degerlendirmesi de bulu-
nuyor. Uluslararasi mimarlik literatirine 6nemli bir kaynak kazandirmaktan mutlu olduklarini belirten Editér Banu Binat,
“Dizinin ilk kitabinda ticari yapilara éncelik verilmesi, elbette tesadif dedil... Aligveris merkezleri ve ofis yapilari, son 10
yilda nitelik ve nicelik agisindan buyik bir degisim yasadi. Bu dénemdeki ekonomik ve sosyal degisim, ¢alisma hayatinin
ylkselen temposu, Uretme ve arz etme tekniklerindeki gelisimin izleri, ticari mekanlarin mimarisi Uzerinden rahatlikla
okunabiliyor. Bu sebeple, dizinin ilk kitabinda ticari yapilar araciligiyla okunabilecek bir ‘dedisen is ve ticaret hayati’ pratigi
hayata gegiriliyor” diyor. www.vitracagdasmimarlikdizisi.com adresinden; kitapta yer alan QR kodlari araciligiyla, binalarin
kitaba sigmayan bilgilerine, harita Gzerindeki yerine ve pek ok gorsele ulasilabiliyor. PDF dosya olarak lcretsiz indirile-
bilen kitabin Turkce ve Ingilizce hazirlanan basili versiyonu ise YEM Kitapevi tarafindan 65 TL fiyatla satisa sunuluyor.

VitrA CAGDAS MIMARLIK
DIZISI'NIN ILK KITABI

The first book of UirA
Canf%yaarﬁry Architecture §e erIEJ

Under VitrA Temporary Architecture Series launched by VitrA and Turkish Freelance Architects Association, the first one
of the books eekw gt yte the contemporary 'Me(\t ral innovations in our country through typologies, h‘JS been
published. The book en JUOL Commercial Buildings includes a selection of 50 buildings that are %no\fv of different
characteristics of commercial buildings constructed in Turkey after the year 2000. The book, which also covers the works
oreign architects in Tuwe\ and of Turkish arc W@' r s commercial structure snopping centers,
mixed use buildings OH\ e buildings and commercial e - the book; the build determined by the Hec\we
Board comprising Banu Binat, [wr iz GUner anc Mzih K(m‘af are presented with the esign of Zekiye Sanli. The book pre-
pared with Banu Binat and Nr* slihan Sik as f sment by METU School of Architecture instruc-
tor Aw(f Prof. Abdi Glzer on the change undergone by commercial buildings. The article by Architect Murat Tabanliogly,
which acdrcm‘ed the change of post-2000 contemporary architecture through their own productions, is enr Ch@d by the
interpretation of each building by its 1 archit lhe book also includes sment by 9 EyIC \\ Jniversity School

\/hfa‘:u re \' :Tr ictor Assoc. Prof. Dr. [ ‘hich addresses each building in terms of its \(( ation, design,
structure and innovations it introduces. Editor says that they are pleased to introduce an important book
\o mu ‘national architecture litere ’ Irse, Its not a coinciden at commercial buildings were given prior-
the first b )cka the series. .. )W<CHC' ,mr\c“ﬁmf \\ m . \O\CTHOL(M a maj i
¢uaht\/ and quar ntity in the last tﬁ
ife and traces ancemel W in p*’,)d,(,t on
commercic

ditors, alsc

€

( herefore, in the firs bookw ﬂ"ef
be read through commercial buildings is launched”. From y \
not fit the book, their locations on the map anc J numerous visual pr O)(JFUCS may be ac gssoJ Wwou M UQ C R Lﬂos n M e
book. The printed version of the cck prepar d in Turkish and English which may be downloaded free of charge as a PDF
d to sale by YEM Kitapevi for TL 65
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Marina, dogalligin sirrint dokusunda sakliyor...
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