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“Sanatsal ve Bilimsel” bashdr altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.
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derleme yazlardaki bilgiler ve gorisler yazarnn sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.



editér editor

Mimar / Architect, Heval Zeliha Yiksel

Ceramic House,
Wang Shu

“Tarih tekrarlanmaz ama kafiyeli akar”
(History doesn’t repeat itself, but it does rhyme)
Mark Tivain

Bir kentin yapilan ve sokaklari, o kent hakkinda ipuglan verir. Kentin 6zel koseleri her zaman
davetkardir. Istanbul o kadar ¢ok farkl unsuru bir arada banndirtyor ki yenilik, eskilik, yerellik,
modernlik, oncii olma hali hep var. Hep de olacak gibi. I¢inde yasadigimiz modernist dénem, her
ne kadar yeniligi temsil etse de, aslinda gelenegi bozmuyor, gelenekten besleniyor. Bunu séyleyen
sadece biz degiliz. Mimarlar ve sanat¢ilar da yagadiklar toplum ve ¢evreden beslendikleri siirece,
ideolojilerinde farkhilik olsa da, eserlerinde kaginilmaz benzerlikler goriilebiliyor, ama farkl olan
ifade bigimleri oluyor. Ve bu sistem béyle aktuig siirece ortaya gergekten iyi sonuglar gikiyor.
Altunizade’de igte boyle ‘magrur’ bir yap: dikkatimizi ¢ekiyordu son giinlerde. Nevzat Sayn
tarafindan tasarlanan yapu, az evvel séziinii ettigimiz yeniyi eskinin i¢inden ¢ikarma orneklerinden
sadece biri. Bu yapiy1 kapak konusu yapmamiz ondan sebep. Alain de Botton ile “Mutlulugun
Mimarisi” tizerine bir soylesi yaptik. Sadelik ile nasil derinlesilebilecegi sorusu hem metin, hem
de okunan kelimelerin zihinde biraktigi etki anlaminda ilk fark ettigimiz noktaydi. Giindelik
yasamimizi felsefe ile iligkilendirmesindeki bagari, yapilar ve geligim siiregleri ile ilgili kisa net
bilgileri ‘su iger gibi’ vermesi onun sirr1 samrim. Satir aralarinda dedi ki: “Mesleki olarak mimarlik
diinyast ile biiyiik dl¢iide ugragan biri olarak, ge¢misin bagarilar tizerine inga etmeye devam eden
yeni bir nesil artyorum.” “Iyi hissettiren” bir yapi olarak “Vehbi Kog Vakf1 Kiiltiir ve Sanat Merkezi’
ile David Chipperfield’den yeni bir miize projesi koyduk sayfalarimiza, yine aym dili tutturmak
i¢in. Tiirkiye yiikselen deger. Istanbul marka kent. Herseyden énce kentli olma bilinci iizerinde
durulmas gereken bir marka kent. Pek ¢ok sektorde oldugu gibi, mimarhik alaninda da ¢ekim yeri
ve oncii olma yolunda. MIPIM 2012’de en ¢ok 6diil alan iilke olmasi boguna degil. Markalagmaya
¢ok biiyiik katki. Ik mimarhk sayimiza olumlu tepkiler aldik. Iyi mimarlik érneklerini anlatmak
iizere yola ¢iktigimiz yineleyelim. Hep soyledigimizi bagka 6rmekler iizerinden anlatmaya ¢aligtik
bu sefer. Yerel olana dikkat ¢ekmek, yerellik ile modernligi biraraya getiren rnekleri sunmak ve
ulagmas gereken yere zamaninda duyurmak amaciyla sizlere bizden haberler vermek iizere tekrar
huzurlarinizdayiz. 2012 Pritzker édiiliinii alan Wang Shu’dan ‘Ceramic House’ resmi ile kapatirken
dilegimiz yakin gelecekte iilkemize de Pritzker 6diilii gelmesi...

Soz ucar yaz kalur...

Buildings and the streets of a city give hints about that city. Private corners of a city are always
welcoming. Istanbul such a city that hosts a combination of so many different elements, there
is always a state of being pioneer in terms of innovation, oldness, localism, modernity. As
always there seems to be. However the modernist period, that we live in, represents mostly the
innovation, in fact it does not destroy the tradition, it is fed with the tradition. We are not he
only ones who claim that situation. As the architects and artist are fed with the society and the
environment they live in, even if they have different ideologies, there may occur some similarities
on their works, but their forms of expression are different. And as long as this system flows like
this, there happens really very good results. Recently, such an “uppity” structure was drawing
our attention. The building, designed by Nevzat Sayin, is just one of the example for creating
the new one by taking in through the old one what we have just mentioned about. This is why
we have chosen this structure as the cover story. We had an interview with Alain de Botton on
“Architecture of Happiness”. The question of how it could deepen with simplicity was the first
noticed point for us, both in the text and first impression that is left by words on mind after
reading. I guess, his success in correlating quotidian life with philosophy, giving brief and clear
information related to structures and development processes as easy as “drinking water” is his
secrel. Between the lines, he said: “As a person who is engaged in the world of architecture to
a large extent in professional manner, I am looking for a generation that continues to build on
the achievements of the past.” We have included “Vehbi Kog¢ Foundation for Culture and Arts
Centre” as a structure that makes “feel good” and a new museum project of David Chipperfield
to our pages, to hold on the same rhythm of language. Turkey is a rising value. Istanbul is a brand
city. A brand city on which needed to focus on awareness of being a citizen, first of all. As it is in
many different sectors, it is on the way of being a pioneer and attraction place for architecture too.
Being the most awarded country in MIPIM 2011 has a meaning. This is a great contribution for
brand building. We have received positive responses to our first issue on architecture. We would
like to repeat that we have set out to describe the examples of good architecture. This time, we
tried to explain through other examples what we always say. We come into your presence with
the purposes of drawing attention to what is local, provide examples, which bring localism and
modernity together and to give you news about us on time to the correct location. While we are
ending up with a 2012 Pritzker awarded image called “Ceramic House” by Wang Shu, we would
like to say that we wish to have Pritzker prize to our country in the near future..

Verba volant, scripta manent...
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baskanin mesaji

Zeynep Bodur Okyay
SERFED Bagkani

message from president

Degerli okuyucular,

2012 yihm seramik ve yapi sektorii olarak heyecan ve umut ile
actik. Ekonomimizdeki olumlu geligsmeler tiiketici davramsglarin-
da giiven ve istikrar olgularim olugturuken, daha kaliteli ve daha
estetik {iriin ve ¢oziimlerin talep edilmesini sagladi. Bu gelisme-
ler seramik sektoriiniin de gelisim yonelimi i¢in ¢ok kuvvetli bir
dinamizm yaratti. Estetik, tasarim, teknoloji ve sanatin bir araya
gelerek olugturdugu yiiksek katma deger ile ilerleyen seramik sek-
toriiniin, son iki yildaki biiyiimesinin mimari geligimimizde de itici
bir gii¢ oldugunu goriiyoruz.

Seramik sektoriinde oldugu gibi diger alanlarda da insam 6nemse-
yen, gorsel ve iglevsel kaygilar gozeten iiriin ve sistemlerin gelis-
mesi, mimarlik ve tasarim disiplinlerimize olumlu katkilar iiret-
meye devam ediyor. Insan’t mutlu etmek odakli olan bu gelismeler
gelecek igin biiyiik umutlar vaat ediyor.

Dergimizin bu sayisinda, ¢ok samimi ve degerli bir yaklagim ile
igerigimizi olugturmaya gahgtik. Alain de Botton’un “Mutlulugun
Mimarisi” soylesisinde bizlere aktardig: gibi; giizellik ve mutlu-
luk iligkisinin en iyi orneklerine mimari yapilardaki yaklagim-
larla tanmklhk ediyoruz. Bu nedenler ile, iiriin temeli iizerinden
en ozgiin ve en estetik tasarimlari olugturma kaygisinin yam sira,
tirtinlerin en iyi gekilde ifade edilmesini saglamak da 6nemli hale
geliyor. Potansiyel kullanicilar ve iiriinlere duyulan sayg ile, iiriin
sunumlarinin ve iletigim platformlarmim da 6zgiin bir dilde ele
alinmasin elzem kiliyor.

Bu sayimizda iki etkileyici showroom’u dergimize tagidik. Tasarimi-
1 Yahn Tan ve Jeyan Ulkii’niin yapug Ersa Istanbul Showroom’u,
metal ve ahsgaptan iiretilen dev “kutu”larin grafik enstalasyonlar-
la desteklenmesi ve bunun iiriin teghirleriyle birlestirilmesi so-
nucunda ¢arpict bir yap: olugtururken, Kale Grubu markalarimn
yer aldigi ve Demirden Design tarafindan tasarlanan Kale Fulya
Showroom’un, magaza TASARIMI yaklagiminda teknoloji ve tasa-
rimu bir araya getirerek, yenilikei, cevre dostu ve fonksiyonel iiriin-
leri bir arada sunmasinu, sizlerle paylagiyoruz.

Mimari agidan diger bir 6nemli bir yap1 olan Hepworth Wakefield
Miizesi’nin, David Chipperfield Architects’in galismalan ile nasil
bir hikayeye doniistiigiinii, bununla birlikte Dogan Holding Genel
Miidiirliik Binasinin mimari tasarimimimm Holding kurucusu Aydin
Dogan’'in goriigleri ile nasil gekillendigini ve Tiirkiye'nin MIPIM
2012 Future Awards’un en bagarih iilkesi segilmesi ile édiillii mimar
Rus Sergei Techoban’in Duravit i¢in Tiirkiye’ye geligi gibi, sektoriimiiz
i¢in onemli haberleri, yine bu sayimizda sizlerle paylagiyoruz.
SERFED olarak, sektoriimiiziin ve Tiirk mimarisindeki geligme-
lerin yeni yilla beraber bizleri bagka vizyonlara tagiyacagina inan-
cimla dergimizin sizlere keyif vermesini dilerim.

Saygilarimla.

mimari architecture

Dear readers,

We, as ceramic and construction industry, opened 2012 with great
hope and excitement. While the positive developments in our economy
reinforced confidence and stability in the consumer behaviors, it also
provided demand for more quality and more aesthetic products and
solutions. All these developments created a very strong dynamism
for the development orientation of the ceramic industry. We observe
that the growth in the ceramic industry in the last two years, which is
progressing with the high added-value created by the combination of
aesthetics, design, technology and art, has also been a drive for our
architectural development.

Like in the ceramic industry, the development and increase of
products and systems which value man, and observe visual and
functional concerns continue to provide positive contributions to our
architecture and design disciplines. All these developments, which
focus on making man happy, promise great hope for the future.

[n this issue of our magazine, we tried to design the content with
a very friendly and valuable approach. Like Alain de Botton told
us in the conversation “Architecture of Happiness, we witness the
best examples of the correlation between beauty and happiness in
the ilppl'(bil('ll(‘.\ reflected on architectural structures. For all these
reasons, it is now becoming important to ensure the good expression
of the products in addition to the concern for creating the most unique
and most aesthetic designs. The respect felt for the potential users

and products makes it necessary to handle the product presentations

and communication platforms in a unique manner.

In this issue, we carried two impressive showrooms into the magazine.
While Ersa Istanbul Showroom, which is designed by Yalin Tan and
Jeyan Ulku, creates an impressive and astonishing structure as a
result of supporting of huge “boxes” made of metal and wood with
graphical installations with product displays combined, Kale Fulya
Showroom, which includes the brands of Kale Group and designed by
Demirden Design combines technology and design in store DESIGN
and offers innovative, environment-friendly and functional products.

Also, you will find in the magazine how the Hepworth Wakefield
Museum, which is another important structure in terms of architecture,
turned into a story with the works of David Chipperfield, and how the
General Management Building of Dogan Holding took its shape with
the ideas of Aydin Dogan as well as important industrial news such
as Turlu))@ I»L‘ing selected as the most successful country l)) MIPIM
2012 Future Awards and Russian Sergei Tchoban Duravit’s visit to
Turkey, who is an award winning architecture.

As

the Turkish architecture will carry us to different visions along with

EFRED, we believe that our industry and the developments in

the new year. I hope you will enjoy reading the magazine.
Best regards,
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Haber

news

KALE BETONART VE
KALEBODUR COVER

WALL'A GENC MIMAR,
ISVEREN VE RAE YAPI
MALZEMESI ODULU

Kale Grubu, modern ve o6zgiin tasarim anlayigin1 yansitan
Kalebodur ve Kale markalariyla “Geng Mimar, Igveren ve RAF
Yap1 Malzemesi” ile 2 odiile birden layik goriildii. Kalebodur,
diinyadaki ilk prekast seramik cephe paneli Cover Wall ile
odiilii kazanirken, sektérde bir ilk olan hazir siva Betonart Kale
markasina 6diil getirdi. Gékhan Aktan Altug, M. Cem Altun,
Boran Ekinci, Kurtul Erkmen ve Ali Osman Oztiirk’iin yer
aldig1 segici kurul tarafindan belirlenen odiiller, Nakkagtepe
Vakko Moda Merkezi Oditoryumu’nda gergeklestirilen bir
toren ile sahiplerine dagitildi. Kale Betonart adina édiilii alan
Kale Satigtan Sorumlu Genel Miidiir Yardimeisi Altug Akbag
Kale Grubu olarak teknolojiyle tasarimi, yenilik¢i ve fonk-
siyonel firiinler yaratmak igin bulugturduklarini belirterek,
“Caligmalarimizin  6diillendirmesi bizi motive ediyor, yeni
projelerimize gii¢ veriyor” dedi. Térende bir konugma yapan
Kalebodur Uriin Miidiirii Bahadir Borand, Cover Wall’un Geng
Mimar, isveren ve RAF Yapi Malzemesi Secici Kurulu tarafin-
dan édiillendirilmesinden duyduklari memnuniyeti belirterek
“Bu 6diil, gelismig teknolojisi, farkli tasarim iiriinleri ve yeni-
lik¢i gizgisiyle yap1 sektoriine 6nemli katkilar sunan Kalebodur
markalarimizin bagarih galigmalarinin bir kez daha tescillenme-

si anlami tagimaktadir” dedi.

Young Architect,

Employer and RAF Building
Materials Award to Kale
Betonart and Kalebodur

Cover Wall

Kalebodur was deemed worthy of 2 awards at one time with
Kalebodur and Kale brands, reflecting the modern and original
destgn concept with “Young Architect, Employer and RAF Building
Materials”. Kalebodur won the award with the world’s first pre-
cast ceramic fagade panel Cover Wall; with ready-to-use plaster,
Betonart, which is a first in the industry, brought the award to the
Kale brand. The awards determined by the selection committee com-
prising Gokhan Akian Altug, M. Cem Altun, Boran Ekinci, Kurtul
Erkmen and Ali Osman Oziirk were handed out to winners in a
ceremony held at Nakkastepe Vakko Fashion Center Auditorium.
Kale Vice-President in charge of Sales, Altug Akbag, receiving the
award in the name of Kale Betonart, noting that as Kale Group
they brought together technology and design to create innovative
and functional products, added, “Our works’ winning awards moti-
vates us, gwing strength to our new projects”. Kalebodur Product
Manager Bahadur Borand, who spoke at the ceremony, expressing
the satisfaction they had because of Cover Wall’s being awarded by
Young Architect, Employer and RAF Building Materials Selection
Committee, remarked, “This award means certification once more of
the successful activities of our Kalebodur brands which contribute to
the building industry significantly through their developed technol-

ogy, various design products and innovative line”.
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Odiillii mimar Rus Sergei Tchoban, Duravit igin Tiirkiye’ye
geliyor. 26 Nisan’da Tiirk mimarlarla bulugacak olan
Tchoban, 1986 yilinda St. Petersburg’daki Rusya Sanat
Akademisi’nden mezun oldu. Rusya ve Almanya’nin saygin
sirketlerinde mimar olarak ¢ahgtiktan sonra 1992 yilinda
Nps tchoban voss Architekten BDAnin ortagi oldu. Duravit,
Alman-Rus mimar Sergei Tchoban ile saflik ve serbest form-
lar arasindaki altin orani kullanarak banyoda yeni bir akim
baglatti. Sergei Tchoban’in Fransa’nin biiyiik caddelerinden
biri olan Esplanade’ten esinlenerek tasarladigi yeni seri;
vitrifiye, mobilya ve komple kiivet iiriinlerinden oluguyor.
Uriinler 18. ve 19. yiizyildaki banyodaki mobilya kiiltiirii-
nii yansitiyor. Tchoban’in projeleri arasinda Moskova’daki
Granatniy Cekirdek Konutlari, DomAquarée Mahallesi, Cok
iglevli Kompleks Federasyon Kulesi ve Miizik ve Yagam
Tarz1 Oteli “nhow” bulunuyor.

Award winner Russian architect Serget Tchoban comes to
Turkey for Duravit. Choban, to meet Turkish architects
on April 26, graduated from Russian Art Academy in St.
Petersburg in 1986. After working as an architect in repu-
table firms of Russia and Germany, he became a partner of
Nps tchoban voss Architekten BDA in 1992. Duravit started
a new trend in the bathrooms with German-Russian architect
Sergei Tchoban using the golden ratio between purity and free
forms. The new series designed by Sergei Tchoban inspired
by Esplanade, one of the largest streets of France, comprises
vitreous ware, furniture and complete bathtub products. The
wares reflect the furniture culture in bathrooms in the 18th
and 19th centuries. Among Choban’s projects are Granatniy
Core Residences in Moscow, DomAquarée Neighborhood,
Mulii-Functional Complex Federation Tower and Music and
Lifestyle Hotel “nhow”.
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ROMANTIZMI SERAMIKSAN'LA EVINIZE TASIYIN

Carry romanticism to your home with Seramiksan

Seramiksan, dogadan aldig: ilham1 yagam alanlari-
na yansitmaya devam ediyor. [lkbahar tazeligini ta-
styan renkleri ve desenleri ile romantizmi yeniden
yorumlayan Albero serisi, ev dekorasyonuna zarif
bir dokunusg sagliyor.

Seramiksan, farkli begenilere yonelik genis iiriin gamiyla yagam
alanlarim giizellegtirmeyi siirdiiriiyor. Yalnmzca Seramiksan tara-
findan rotodigit teknolojisi kullanilarak iiretilen Digiart karolar-
dan Albero serisi, tasarim ve ileri teknolojiyi bir araya getiriyor.
Seramiksan, Albero serisine ait giil ve kug desenli dekorlar ile
bahar karo yiizeylerine tagiyor. Banyo, mutfak gibi 1slak zeminle-
rin yan sira tiim yagam alanlarinda kullanilabilen Albero, uygu-
land1g1 her mekéna se¢kin bir goriiniim veriyor. Albero’nun dogal
renk yelpazesinde akcaagag, ceviz, gam, kiraz, maun ve mege se-
¢enekleri bulunuyor. Seramiksan Albero Serisi’nin duvar ve dekor

karolar1 20x60, yer karolar1 da 30x60 dl¢iilerinde iiretiliyor.

Seramiksan continues to reflect the inspiration it
gets from nature to living spaces. The Albero line, re-
interpreting romanticism with its colors and designs,
carrying the freshness of spring, provides an elegant
touch to home decoration.

Seramiksan continues to embellish living spaces with its broad
product range catering to different tastes. The Albero series,
a Digiart tile produced by using rotodigit technology only by
Seramiksan brings together design and advanced technology.
Seramiksan carries spring onto surfaces of tiles with rose and bird
patterned decors of Albero line. In addition to wet spaces like bath-
rooms and kitchens, Albero may be used in any living space, giving
an elegant look to any venue it is applied to. Albero’s natural color
range includes maple, walnut, pine, cherry, maun and oak. Tile
and decor tiles of Seramiksan’s Albero Series are in 20x60 format,

with floor tiles supporting the 30x60 format.
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Kullandig1 dijital teknolojiyle yer ve duvar karolarina yep-
yeni bir yorum getiren Bien Seramik, kig aylarinin soguk

K | g AY |_ A R | N | ve donuk renklerini Tessera serisinin canliligiyla aydinla-

tirken, modern yagam alanlarina farklihk katmaya devam

B | E N ,| N C A N |_| ediyor. Helenistik dénemde kullanilmig bir mozaik tekni-
R E N |’< |_ E R | Y |_ E | S | —|— | N ginden esinlenen Tessera serisi seramiZe sanatin zarafetini

yansitarak asil bir goriiniim kazandinyor. Ozel dokusuyla

one ¢ikan Tessera’min fildisi, agik mavi, azul, venge, kahve

ve bej renklerindeki duvar karolari; azul, bej, fildisi ve

venge yer karolaryla kombine edilebiliyor. Bien Seramik,

Warm up winter
months with Bien’s
vivid colors

dijital teknolojiyle 25x50 c¢m ebadinda iirettigi Tessera
serisindeki bu ¢ok ¢esitli renkleri banyolarinda kullanmak
isteyenler icin ise 4x50 ve 10x50 c¢m ebatlarindaki bordiir-
lerle 6zgiin tasarimlar yaratmayr miimkiin kiliyor. Seride

duvar karosu ile uyumlu 40x40 cm ebadindaki bej, azul ve

venge renklerinde yer karolar1 da iiretiliyor.

Bien Seramik, bringing a brand new interpretation to floor and wall tiles with its digital technology, continues to make a difference on

modern living spaces, while shedding light on the cold and frozen colors of winter months with the vitality of its Tessera series. Tessera series,
inspired from a mosaic technique used in the Hellenistic period, introduces a noble look to ceramic, reflecting the elegance of art. Tessera’s
wall tiles in twory, light blue, azul, venge, brown and beige, coming to the forefront with their special texture, may be combined with azul,
beige, wory and venge floor tiles. Bien Seramik makes it possible to create original designs with 4x50 and 10x50 cm border tiles for those
who wish to use these various colors in the Tessera series which comes in 25x50 cm format with digital technology in their bathrooms. The

series also offers beige, azul and venge floor tiles in 40x40 cm format matching wall tiles.
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Herkesin bir nedeni var.
Sizinki ne?

A
Diinyanin en cok sorulan sorusu “Banyo ne tarafta?”’nin aslinda tek bir cevabr var:
“Creavit banyo bu tarafta.” Her giin binlerce kisi farkli sebeplerden dolays
Creavit'in dinyasinda, estetik tasanmlarla bedeninde ve ruhunda aradigi huzuru buluyor.
Banyo. .. “ Creavit, banyo bu tarafta.”
creavit.com-Ir 14 -18 Mart 2012 Unicera Fuar’'ndayz.
Hol No: 3 Stand No: 309 TUYAP / iSTANBUL
Canakcilar
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ADELL ARMATURDEN
SURDURULEBILIR

news

CEVRE DOSTU URUNLER...

TERMOSTATIK BATARYALARI ILE (ISTANBUL SANAYl ODASI) ISO SURDURULEBlLlR
CEVREDOSTU URUN ODULU ALANADELL ARMATUR SUTASARRUFU SAGLAYACAK
ARMATURLER VE MEKANIK TESISAT URUNLERI GELISTIRIYOR. Adell Armatiir; which won
(Istanbul Chamber of Industry) ISO Sustainable Environmentally Friendly Product award with Thermostatic Mixer
Taps, is developing taps and mechanical installation products to afford water savings.

Termostatik Banyo, Lavabo ve Evye Bataryalar:

*  Sicakhk ayan i¢in israf edilen su miktarini azalti. Ani sicaklik
degisimlerini onler.

¢ Konutlarda suyun %70 banyolarda, duglarda tiiketilmektedir.

¢ Termostatik hem konfor saglarken aym zamanda %70’lere varan
su tasarrufu saglamaktadir.

Fotoselli Lavabo ve Pisuar Bataryalar:

Benzin istasyonu, Aligverig merkezleri, Okullar, Hastaneler gibi halka

agik yerlerde suyun gereksiz yere akitildigi bazen de armatiiriin hig

kapatilmadigr bilinmektedir. Bu sorunlara fotoselli bataryalar ¢oziim

getirmekte ve tasarruf saglamaktadir. Elektrikli ve pilli modellerini

iiretebilmekteyiz. Su akig zamam ve debisi ayar1 imkan ile hijyenik

olmasi yaninda su, zaman ve enerji tasarrufu saglamaktadir.

Tasarruflu Banyo ve Mutfak Bataryalar:

Miks serisi lavabo ve evye bataryalan su tasarrufu saglayan ¢ift kade-

meli 6zel kartug yapisiyla % 50 su tasarrufu saglamaktadiz. Herhangi

bir batarya dakikada 17-18 litre su akitirken Adell miks bataryalan

ozel kartugu ile dakikada 7,5 Litre su akitmaktadir. Yani dakikada

10,5 Litre su tasarrufu saglamaktadir. Ayrica iiriinlerde kullandigimiz

ozel perlatorler ile su akig miktar1 sabitlenerek %50 su tasarrufu sag-

lanmaktadir.

Zaman Ayarh Musluklar

Zaman ayarh batarya ve musluklar genel yapilarda, okullarda,

AVM’lerde agmayn tiiketicinin hareketiyle baglatip, kapatmay: otomatik

olarak ayarlanan zamana goren bataryalardir. Suyun bosa akitilmasini,

muslugun a¢igin unutulmasini énleyerek su tasarrufu saglamaktadir.

Dus sistemlerindeki iyilegtirmeler

El ve tepe duslari, dakikada harcanan su miktarini 20 litreden 9 litre

akigiyla %60 yakin tasarruf saglamaktadir.

Thermostatic Bathroom, Basin and Sink Mixer Taps

®  They decrease the volume of water spent for temperature setting.
They prevent sudden changes in temperature.

® At homes, 70 % of water is consumed in bathrooms and showers

*  Thermostatic taps provide comfort; at the same time, water savings
up to 70 % is achieved.

Photocell Basin and Urinal Taps

It is known that water ts run unnecessarily and sometimes the tap is never

shut down in public venues like gas stations, shopping centers, schools

and hospitals. Photocell mixer taps bring a solution to these problems,

affording savings. We can produce electrical and battery models for these.

With the possibility of adjusting water flowing time and volume; these

afford water, time and energy savings beside being hygienic.

Savings Affording Bathroom and Kitchen Mixer Taps

The mixed series basin and sink mixer taps afford 50 % water savings

with the double layer special cartridge structure affording water savings.

While a regular mixer tap uses 17-18 liters of water, Adell mixer taps use

7.5 liters of water a minute, thanks to the special cartridge. This means

a water savings of 1.5 liters per minute. Also, there is 50 % water savings

by fixing the amount of running water through special aerators we use

on products.

Time Set Taps

Time set mixer taps and faucets are mixer taps opening with the motion of

the consumer and closing automatically according to the set time period

in shopping centers. They afford water savings, ensuring that the water is

not wasted and the tap is not lefi on.

Improvements in shower systems

Hand and top showers afford close to 60 % savings on the volume of water

consumed in a minute, bringing it down from 20 liters to 9 liters.
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"SU" gelecek neslllere kalsin |
Size Olympos yeter...

Yilda ortalama 150 tona kadar su tasarrufu imkani ve su kaynakiannin
korunmasina katkida bulunmast neden ile CEVRE DOSTU ve EKONOMIK.

Bakteri ve koku olusumuna olanak saglamayan &zel kartus sistemi ile
HIJYENIK ve KOKUSUZ.

Yida ortalama 2 defa degisim ihtiyaci ile jelli kartuslara gére UZUN OMURLU

kullanim.

Temiz su tesisatina ihtiyac duymayan KOLAY MONTAJ ve jelli kartuslara
oranla cok daha PRATIK KARTUS DEGISIMI.

MINIMAL, ESTETIK ve ERGONOMIK tasanm.

www.egevitrifiye.com
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YILDIZ SIMA RETROSPEKTIF SERGISI
Yildiz Stma Retrospective Exhibition

Yildiz SIMA “Retrospektif Seramik Sergisi”ni 12-24 Ocak 2012
tarihleri arasinda Izmir Devlet Resim ve Heykel Miizesi’nde ger-
¢eklestirdi. Seramik malzemeyi gesitli sekillendirme yontemleri
ile bigimlendiren Sima, firca dekoru, ajur dekoru ve ¢esitli pi-
sirim teknikleri kullanarak olusturdugu eserlerini ii¢ boyutlu ve
duvar diizenlemeleri olarak sergilemistir. Yurtici ve Yurtdig: bir-
cok sergiye katilmig, cesitli odiiller almig, pek ¢ok dernege iiye
olan Sima, kendi atélyesi Simart’ta seramik ¢aligmalarina devam
etmektedir. Prof. Sevim Cizer, Yildiz Sima'nin sergisiyle ilgili
olarak “Retrospektif 6zellikli bu sergi, 1970’lerden yani seramik
malzemeyle galigmaya bagladig: ilk yillardan bu yana onun kat
ettigi uzun yolda elde ettigi malzeme duyarhg: ve teknik-bigimsel
geligimi agikga ortaya koymaktadir” diye degerlendirme yapmig-
i, Sergilenen yapitlarin bir béliimii, Dr. Halim Sima’nin titizlikle
korudugu ézel koleksiyonundan alinmigtir. Yildiz-Halim Sima ¢if-

ti 1992 yilindan bu yana Rotary Altin Testi Seramik Yarigmasinin

diizenlenmesini gergeklegtirmektedir.

Yildiz SIMA held her “Retrospective Ceramic Show” from January
12 10 24, 2012 at Izmir State Paintings and Sculptures Museum.
Sima, shaping ceramic material by various shaping techniques,
put on display her works created by brush decor, ajour decor and
various firing techniques in three-dimensions and as wall instal-
lations. Stma, who has participated in numerous local and inter-
national exhibitions, winning many awards and who is a member
of many associations, is pursuing her ceramic activities at her
own studio, Simart. Prof. Sevim Cizer’s comment on Yildiz Sima’s
exhibition is; “This exhibition with retrospective quality clearly
reveals the matertal’s sensitivity and technical formal development
she has achieved on the long road she covered since the beginning
years she started to work with ceramic materials in 1970s”. Part
of the works on exhibit are taken from the private collection care-
Jully preserved by Dr. Halim Sima. Yildiz-Halim Sima couple
has been organizing the Rotary Golden Jug Ceramic Competition
since 1992.
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KEMAL ULUDAGDAN "INSAN YAPILARI"

Kemal Uludag’s “Human Structures”™

Seramik Sanatc¢isi Dog. Dr. Kemal Uludag, 11. kigisel seramik Ceramic Fine Artist Assoc. Dr. Kemal Uludag held his 11th solo

sergisini Camurdam Sanat Atélyesi’'nde Eskigehirli izleyicilerle ceramic show at Camurdam Art Studio in Eskigehir. At the exhi-
bulusturdu. Sanatginin, 7-21 Subat 2012 tarihlerinde gergekle- bition by the artist held from February 7 to 21, 2012; 10 three-
sen sergisinde “Insan Yapilan” serisinden ii¢ boyutlu 10 adet dimensional ceramic statues from the “Human Structures” series
seramik heykel ve “Ikono” serisinden 20’den fazla Raku duvar and more than 20 raku murals from “lkono” series were featured.

panosu yer aldi. Yurtiginde ve yurtdiginda birgok karma ve ki- Assoc. Prof. Dr. Kemal Uludag, who has held many group and solo
sisel sergisi ve 13 édiil bulunan Dog¢. Dr. Kemal Uludag halen shows locally and abroad, who is the winner of 13 awards, pres-
Anadolu Universitesi Giizel Sanatlar Fakiiltesi, Seramik ve Cam ently serves as member of faculty at Anadolu University Faculty of

Béliimii'nde 6gretim iiyeligi gorevini siirdiirmektedir. Fine Arts, Ceramic and Glass Department.
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"YASAM SERUVENINE
“Invitation to Adventure of Life”

Aysegiil Tiiredi Ozen, 17-25 Kasim 2011 tarihleri arasinda, Eski-
sehir Tepebagi Belediyesi Sanat Evi’nde izlenen sergisinde, insa-
na ozgii degerleri ele aldig1 “Yagam Seriivenine Davet” serisinden
alcidaki kuslarini ve algiyla bezenmis ii¢ boyutlu seramiklerini
sundu. Sanatg, 21. kigisel seramik sergisine 6zel olarak 21 adet

seramik eseriyle, sanatseverlerin kargisina ¢ikti.

news

DAVET"

Aysegiil Tiiredi Ozen, in her exhibition held November 17-25,
2011 at Eskigehir Tepebasi Municipality Art Home, offered her
plaster birds and plaster decorated three-dimensional ceramic
ware from the “Invitation to Adventure of Life” series where she
addresses human dedicated values. The artist appeared before art

lovers in her 21st solo ceramic show with 21 ceramic works.
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TOPRAK SANATTIR ...
Earth s Art ...

Zehra Cobanly

Sibel Sevim

Candan Giingér
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Anadolu, Dokuz Eyliil, Mimar Sinan Universitesi’nin Seramik
Boliimii  hocalari; Sevim Cizer, Zehra Cobanli, Meltem
Kaya Ertl, Candan Giingor ve Sibel Sevim, sanat elestir-
meni Abdiilkadir Giinyaz'in davetiyle Terakki Vakfi Sanat
Galerisi'nde diizenlenen bir sergide bir araya geldiler. 19
Ocak- 18 Subat 2012 tarihleri arasinda yapilan sergide, mal-
zemesi ayni olmasina ragmen farkli tekniklerin, farkli gekillen-
dirme yontemlerinin, farkli sir ve pigirim yontemlerinin her bir
sanatgiya ozgii kullanimiyla zenginlegen sergi izleyiciler tara-
findan biiyiik ilgi gordii.Sevim Cizer’in farkli boyutta ve gekilde
porselen malzeme {izerine siriistii Liister malzemeyle serbest
firga dekorlu “Bakig Agis1” serisi tabaklari, Zehra Cobanli’nin
geleneksel motiflerle bezenmig “Pabu¢” serisi, Meltem Kaya
Ertl'in tornada sekillendirerek cesitli sir ve aksesuarla zen-
ginlestirdigi figiiratif seramikleri, Candan Giingér’iin porselen
camuru kullanarak elle gekillendirdigi formlardan cesitli
diizenlerde kurgulayarak olugturdugu serileri, Sibel Sevim’in
farkh gekillendirme teknikleri kullanarak olugturdugu panolar:
ve ¢esitli renkte boya, sir, astar kullanarak zenginlestirdigi ii¢

boyutlu formlar sergilendi.

Anadolu, Dokuz Eyliil, Mimar Sinan Universities Ceramic
Department instructors Sevim Cizer, Zehra Cobanli, Meltem
Kaya Ertl, Candan Giingér and Sibel Sevim came together
in an exhibition held at Terakki Foundation Art Gallery
on the tnwitation of art critic Abdiilkadir Giinyaz. At the
exhibition held from January 19 — February 18, 2012; the
exhibition enriched by the use by each artist originally of
different techniques, different shaping methods, different
glaze and firing techniques although the same material was
used, drew great interest of viewers. Sevim Cizer’s “Point of
View” series plates with free brush decor on overglazed luster
matertal on porcelain in different sizes and forms, Zehra
Cobanli’s “Shoe” series decorated with traditional motifs,
the figurative ceramic ware of Meltem Kaya Ertl which she
shaped by hand throwing, enriched by various glazes and
accessortes; series by Candan Giingor, created in various
hand shaped forms using porcelain clay; and panels crea-
ted by Sibel Sevim using different shaping techniques and
three-dimenstonal forms enriched using dyes, glazes and

undercoat in various colors were on display at the exhibition.
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|ZNIK VAKFI SHOWROOMU ETILERDE ACILDI

[znik foundation showroom opens in Etiler

Iznik Vakfi yeni showroom’unu Istanbul Etiler’de actr.
9 Ocak tarihinde yapilan agihigla Vakif yeni mekanlarim
basina ve seckin davetlilerine tamitti.

Roma, Bizans, Selguk ve Osmanl Imparatorlugu dénemlerinde ku-
vars ¢inileriyle iinlenen Iznik’te ¢ini iiretimi 14. yiizyihn ortasindan
17. yiizy1l sonuna kadar devam etmis ve son ustalarla birlikte yok
olmugtur. 1993 yilinda Prof. Dr. Itk Akbaygil onderliginde kurulan
iznik Egitim ve Ogretim Vakfl, iiretimi 400 y1l kadar 6nce biten Iznik
¢inisini yeniden hayata gecirmek iizere ¢ahgmalarim baglatt. Iz-
nik Gini Vakfi’min TUBITAK ve AR-GE Departman ile igbirligi
halinde iki y1l boyunca yaptig1 aragtirmalar sonucu “gergek Os-
manli isi ¢inileri” yeniden iiretilmeye baglandi. Orijinalligi
ve ozellikleri 7 ayr miihiirle taglandinlan Tznik ¢inileri
orijinal teknigine uygun kalinarak ayni kalitede, aym go-
riintiide yeniden dogdu ve baylelikle, “2. Dénem Iznik
Ciniciligi” baglatilmig oldu. Tasarim ekibiyle gelenek-
sel desenlerin yan sira 21. yiizy1l modern tasarimlara da
imza atan Iznik Vakfi'mn iirettigi orijinal giniler, iilkemiz-
de mimarlar ve tasarimeilar tarafindan 1000 y1l émiirlii
eserler yaratmak i¢in tercih edilirken diinyada birgok
onemli projede degerlendirildi. Ozellikle son 10
yilda “Mescid-i Aksa”, “Meksika Saat Kulesi”,
Abu Dabi’de inga edilen “diinyanin ikinei biiyiik
camisi”, Prens Charles’in himayesindeki Oxford
Universitesi Islami Kiiltiir Merkezi gibi uluslarara-

s1 projelerde “Gergek Osmanh Igi Cinileri” ile yer
alan Iznik Cini Vakfi hazirladig: ve iirettigi tasarimlarla

diinya ¢apinda adindan soz ettiriyor. Vakfin birbirinden giizel
¢aligmalarindan érnekleri, agilan yeni showroomda gorebilir.

Iznik Foundation launched its new showroom in Etiler,
Istanbul. At the opening held on January 9, the foundation
introduced its new venues to the press and selected guests.
Cini production has continued from mid-14th century until late-17th
century, famed for its quartz ¢inis in Roman, Byzantine, Seljukt and
Ottoman Empire periods and has disappeared with the latest masters.
Iznik Education and Instruction Foundation, set up lead by Prof.
Dr. Isik Akbaygil in 1993, has started its operations to re-launch
Iznik ¢ini, whose production ended about 400 years ago. Thanks to
research carried out for two years by Iznik Cini Foundation in
collaboration with TUBITAK and R&D Department, “authentic
Ottoman style ¢inis” started to be produced once again. The
Lznik ¢inis, the originalities and characteristics of which are
crowned by 7 different seals, were reborn with the same qual-

ity and same image, staying irue to the original technique
and hence “2nd Pertod Iznik (Cini Making” started. The
original ¢ini wares produced by Iznik Foundation, which
authors 21st century modern designs in addition to the tradi-
tional patterns with its design theme, was chosen by architects and
designers in our country to create works to last 1000 years and
was used in many significant projects in the world, too. Iznik
Cini Foundation, which took part with “Authentic Ottoman
Style Cinis” especially in the last decade in international
projects like “Mescid-i Aksa”, “Mexico Clock Tower”, “the
world’s second largest mosque” built in Abu Dhabi and Oxford
Unuversity Islamic Culture Center under the auspices of Prince

Charles, is making a name for itself worldwide through designs it

prepares and produces. The specimens of foundation’s works all more

beautiful than the other may be viewed in the launched new showroom.
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“OLAY UFKU"

news

“FEvent Horizon”

Géoriilemeyenin varhgini nasil bilebiliriz? En kolay sekilde ¢ev-
resine bakarak, cevresindeki nesnelere bakarak, etkilerini goz-
lemleyerek... Kara delikler bunun en iyi érnegi olabilirler. Cok
giiclii gekim kuvvetleri nedeniyle, kendilerine yaklagan 15181 bile
i¢ine geken yapilar olarak kara delikler, goriinmezdirler. Eger bir
teleskopla, kara delige bakilacak olursa, goriilecek sey; en dista
deligi cevreleyen ¢ember halinde parlak bir hale ve igte karanhk
olacaktir. Bu hale, zamanin ve 1g131n biikiilerek kara deligin igine
cekilmeye bagladigi hattir ki goriilebilen son ¢izgidir. Bu ¢izgiden
once her sey normalken, bu ¢izgiden sonra karanhk ve goriinmezlik
s6z konusu olur. Iste bu ¢izgi “Olay Ufku”dur. Gériilenle, goriilme-
yenin sinir1, olaym sinir1 hatta goriilmeyenin varlik kaniti. Seramik
sanatgisi Tolga Savag’'in Cankaya Belediyesi Galeri Kara’da, Ceren
Selmanpakoglu’nun kiiratérliigiinde 10-28 Subat 2012 arasinda
agtigi “Olay Ufku” sergisi de, astronomik anlamdaki “olay ufku”
olgusunun, insani boyutta ele alindig: bir sergidir. Sanatg1, sergi-
ledigi ¢alismalarla, goriilenler yardimiyla goriilmeyeni anlatmaya,
isaretlerle duyumsatmaya ¢alismaktadir. Insanin nasil bir evrende
var oldugu, iginde yagamlan gercekligi ve bu gergekligin insan i¢in
anlamini sorgulamaktadir. Sanatci, standart bir fotografin iizerinde
bulunan enlem boylam degerleri ya da kagit iizerine kopyalanmig
diinyasal dokular yardimiyla, gériinenin otesini duyumsatmaya
caligmakta, zamam hapsettigi kavanozlarla evrenin simirlarim
sorgulamakta, kii¢iik bir el radyosu yardimiyla bile duyulabilen
evrenin gergek sesini izleyiciye dinletirken, aslinda her zaman igin-
de olunan biiyiik uzay boglugun varhigim vurgulamakta, insan i¢in

anlamini irdelemektedir.

How can we know that the invisible exists? Most easily, by looking
around, looking at the objects in one’s environment and observing
their impact... Black holes may be the best examples of this. Due to
their enormous attraction powers; black holes, as structures absorb-
ing even light approaching them, are inwisible. If one s to look at
a black hole by a telescope, what he sees is a shiny halo as a circle
around the hole in the exterior and darkness inside. This halo is
the line where time and light start to be drawn into the black hole,
being twisted and is the last visible line. While everything is normal
before this line, there is darkness and invisibility afier that line.
This line is the “Event Horizon”. The boundary of the visible and
the tnwisible, the boundary of the event, in fact, the proof of existence
of the invisible. At the “Event Horizon” show launched by ceramic
fine artist Tolga Savag at Cankaya Municipality’s Galeri Kara from
February 10 to February 28, 2012 with Ceren Selmanpakoglu as
curator is an exhibition where the astronomical “Event Horizon”
phenomenon is addressed in the human sense. The artist attempts to
describe the invisible with the aid of the visible, allowing them to be
felt by symbols in his work. He inquires in what kind of a universe
humans exist, the reality we live in and the meaning of this reality
for humans. The artist tries to make what is beyond the visible be felt
through latitude and longitude figures on a standard photograph or
wordly textures copied on paper. Inquiring the limits of the universe
by jars in which he captures time; while having the viewer listen to
the true sound of the universe which can be heard even with the aid
of a small hand radio set, actually stresses the existence of the great

space void we are always in, discussing its meaning for man.




Duvar ve yer karolari bu zamana kadar

gbdbrmediginiz tasarimlarla,
heyecan verici boyutlarla karsinizda.
Size ve evinize deger, Serra.
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BIEN SERAMIK
UNICERADAYENI
URUNLERINI GORUCUYE
CIKARACAK

Bien Seramik will
introduce
their new

UNICE

roducts at the

Kullandig: dijital teknolojiyle yer ve duvar karola-
rina yepyeni bir yorum getiren Bien Seramik, Sera-
mik Saglik Geregleri iiriinlerini ilk kez 14-18 Mart
2012 Unicera Fuari’nda goriiciiye ¢ikartacak. Bien
Seramik, mekanlara canlihik ve farkhilik katarak
modern yagam alanlarim daha dikkat gekici hale
getirmeye devam edecek.

Bien Seramik, yeni yatirimlariyla iiriin yelpazesini genigletiyor.
Seramik Saglik Geregleri, Akrilik Kiivet ve Banyo Mobilyalar
sektorlerinde de “BIEN” markas: ile sektorii yenilikgi iiriinlerle
tamsgtiracak olan Bien grubu ilk iiriinlerini Unicera’da sergileye-
cek. Banyo grubu yatiriminin ilk agamasi olan Seramik Saglik Ge-
recleri Fabrikasi, Ercan Sirketler Toplulugu biinyesindeki Bozii-
yiik Seramik San Tic A.$.’nin 350.000 m? arazi iizerinde 20.000
m2 kapali alanda en ileri teknolojiye sahip makine ve ekipman
ile donattig1 yeni yatirmminmin 2012 yili ortasinda iiretime gegmesi
planlamiyor. Diinyada kullanilan en son teknolojiyle gergeklesti-
rilecek olan Seramik Saglik Geregleri yatirimu igin, robot iiretim
saglayan makine parkuru tamamlanirken, deneme iiretim i¢in de
son hazirliklar yapiliyor. Yeni fabrikasinda iirettigi son teknoloji
seramik saglik gereglerini ve mermer dokusundan ahsapta yagan-
mighk hissini veren dokulara, klasik tasarimlardan minimalist
tasarimlara, bu senenin dogal renklerinden geometrik ¢ini desen-
lerine kadar genig bir yelpazede yer alan yeni yer ve duvar karosu
koleksiyonlarini Mart ayinda organize edilen Istanbul Uluslara-
ras1t UNICERA Fuari’nda sergileyecek. Bien Seramik Genel Mii-
diirii Metin Saver bugiine kadar yer ve duvar karolarinda biiyiik
basgarilara imza attiklarini ve yeni yatirnmin da devreye girmesiyle
¢ok daha genig bir iiriin gamiyla iiriinlerin birbirini tamamlaya-
cagim sdyledi. Bien Seramigin yeni fabrikasinda iiretecegi iddial
tasarimlarin ilk 6rnegi olan 30x60 Onix serisi, klasik dekorasyon
anlayig ile bire bir 6rtiigen bir seri olup, tarihi yasatan dokusu ile
Onix mermerinin 1giltisini yansitiyor. Antik ¢ag stilinin modern
anlayigla harmanlanarak ¢ok ince bir tasarim anlayigiyla sunul-
dugu bu seride geometrik formlar halinde iiretilen dekorlar ise

eski ¢aglardan giiniimiize gelen nostaljiyi bizlere yagatiyor.

news

Bien Seramik, which has brought a brand new in-
terpretation to floor and wall tiles by the digital tech-
nology it is using, will introduce its Ceramic Health
Tools at the Unicera Exhibition between March 14th-
18th 2012 for the first ttime. Bien Seramik will con-
tinue making modern living areas more attractive by
contributing vitality and distinctness to locations.

Bien Seramik widening its product range with new investments. The
Bien Group, which will introduce innovative products to the sector
under the brand “Bien” in the Ceramic Health Tools, Acrylic Tub and
Bathroom Furniture sector, will present its first products at the Unicera.
The Ceramic Health Tools Plant, being the first stage of the investments
of the bathroom group plans that its new investment, equipped with the
latest technology machines and equipments in a covered area of 20.000
sqm on the 350.000 sqm large ground of the Boziiyiik Seramik San. Tic.
A.S., part of the Ercan Enterprise Union, will start with its production
mid 2012. Whilst the machinery, providing robot production, for the
Ceramic Health Tool investment to be realized with the latest technology
in the world, the final preparations are being made for the test produc-
tion. It will present its latest technology ceramic health tools, produced
at its new plant, and its new floor and wall tile collections, having a
wide range from marble structure to structures giving the feeling of
past times in timber, from classic designs to minimalist design, from
the natural colours of this year to porcelain patterns, at the Istanbul
International Umade NICERA Exhibition, organized to be held in
March. Bien Seramik CEO Metin Savct noted that they have set their
signature under many successes until today in the field of floor and
wall tiles and that the products will complement each other by a much
wider product range after the start-up of the new investment. The 30 x
60 Onix series, the first sample of the assertive designs to be produced
at the new plant of Bien Seramik, is a series, fully complying with the
classic decoration sense, is reflecting the shining of Onyx marble with its
into the past carrying texture. At this series, at which a very fine design
approach is presented by blending ancient times style with modern
sense, the decorations, generated in geometrical forms, makes us live the

nostalgia, coming from the past to the present.
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You will see Seramiksan at the UNICERA

Exhibition with 1t’s new season products

Unicera Fuar1 hakkmdaki goriigleriniz? Fuarda nasil
yer alacaksimz? Yapacagimz 6zel bir etkinlik olacak mi?
Unicera Fuan, Tiirk seramik sektoriiniin, uluslararas: rekabet gii-
ciinii sergiledigi en 6nemli platformlar arasinda yer aliyor. Diinya
seramik sektoriine Istanbul’u bir cazibe merkezi haline getirebil-
mek icin biz sektor profesyonellerine ve fuarlara biiyiik gérevler
diigiiyor. Fuar ozellikle son yillarda tiim iireticiler igin hazirlik,
portfoy yenileme, yeni iiriinleri sezona hazirlama i¢in bir firsat da
yaratti. Bizler inovasyonumuzla ve geligtirdigimiz iiriinlerle fark
yaratirken, fuarlar da diinya seramik sektoriinii iilkemize ¢ekmeli.
Unicera bu baglamda sorumluluklarini yerine getirerek, yaban-
c1 ziyaretgilerde dikkat ¢eken bir biiyiime performans: sergiledi.
Oniimiizdeki yillarda yabane: ziyaretgi sayisimn hizla artacagina
inamyorum. Fuarlar, modern teknolojik yatirimlarimzi sergile-
mek agisindan bizler i¢in de ¢ok biiyiik bir firsat. Bizim igin en
onemli fuarlardan biri de Unicera. Bu yil 14-18 Mart tarihlerinde
Unicera Fuar’nda yerimizi alacagiz. Seramiksan olarak Unicera
fuarinda reklam filmlerimizin yénetmeni Metin Arolat ve reklam
filmi yiizlerimiz olan Hande Subagi, Ozge Ozberk, Oylum Talu ve
Burcu Kara’yr standimizda konuk olarak agirlayacagiz. Bu yilki
fuar standimizda ii¢ konsept iizerinden ilerleyecegiz. Bunlar Doga,
Uzay /Galaksi ve Kadin konulan olacak. Uriinlerimizin sergile-
necegi “Doga” boliimiimiizde dogadan aldigimiz ilhamin karolara
yansitildigy iiriinlerimiz yer alacak. Konuklarimiza standimiz-
da sunacagimiz ses ve koku efektleri ile dogal yagamin etkisini
yagatacagiz. “Uzay/Galaksi” konseptinde biiyiik boyutlu teknik

ozellikleri 6n planda olan teknolojik iiriinlerimiz yer alacak. Bu

Seramiksan Sales and Marketing
Group Vice-Chairman M. Siireyya
Caglar has talked about the
products they will introduce to
the market in 2012 and their
expectations regarding the ceramic
sector. At the same time, he added
that they will be presenting their new
season products at the Unicera Exhibition,
one of the largest ceramic sector activities.

Your thoughts about the Unicera Exhibition? How
will you be presented at the exhibition? Will there be
any special activity by you?

The Unicera Exhibition is among the most important platforms, on
which the Turkish ceramic sector represents it’s international compe-
titive power. Thus, the Unicera becomes one of the driving forces of
the ceramic sector. We, the sector professionals and exhibitions have
a great deal in order to make Istanbul a centre of atiraction for the
world ceramic sector. The exhibition created also for all producers,
particularly in the recent years, an opportunity for preparation, port-
Jolio renewal, preparing new products for the season. While we make
a difference with our innovation and the products we develop, so have
exhibitions to attract the world ceramic sector to our country. In this
term has Unicera fulfilled its responsibilities and presented a growth
performance that grabbed attention at foreign visitors. I believe that
the number of foreign visitors will increase rapidly in future years.
Exhibitions are great opportunities for us in order to present our mo-
dern technological investments. And Unicera is one of the most impor-
tant exhibitions for us. We will be present at the Unicera Exhibition
between March 14th-18th this year. As Seramiksan, we will host the
director of our commercial, Mr. Metin Arolat, the faces of our commer-
cials, Hande Subasi, Ozge Ozberk, Oylum Talu and Burcu Kara at
our stand during the Unicera Exhibition.

We will have three concepts at this years exhibition stand. These will
have the subjects Nature, Space/Galaxy and Women. In the “Natu-
re” section, where our products will be exhibit, there will be tiles, on

which we have reflected the inspiration we got from the nature. Our
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tirtinler standimizda uzaymn engin goriiniimiinii yansitan konseptte
sergilenecek. Son olarak “Kadin” konseptli standimizda ise gec-

migten giiniimiize gelen ihtigam tagiyacagiz. Parlak ve canh renk-

9

lerin olugturdugu 6zel bir kompozisyon olarak tasarlanan “Kadin’

konsepti standimz ziyaret edenler i¢in gorsel bir golen olacak.

Sektoriin durumunu ve gelecegini nasil goriiyorsunuz?
Seramik sektorii son yillarda
ekonominin genel gidigine para-
lel olarak ¢ok ciddi bir degigim
ve gelisim yasadi. Ozellikle iire-
tim kabiliyetlerinin degigmesi,
yeni teknolojilerin gelmesi, ka-
pasitelerin artmasi; tiiketicilere
¢ok farkh segenekleri, ¢ok daha
uygun sartlarla sunma imkam
sagladi. Sektor oniimiizdeki do-
nemde de geligimini siirdiirecek.
Likks ve toplu konut projeleri
de

Ayrica seramik denilince akla

sektorii  hareketlendiriyor.

ilk gelen iireticilerden Italya ve
Ispanya’nn iiretim sikmtilarmn
da oniimiizdeki donemde Tiirk
seramik sektoriintin kendini is-
patlamasina olanak veriyor. Tiirk
iireticiler artik markalagma sii-
reglerini tamamlamak zorunda
ve farkli iiriinlerde uzmanlagmak
durumunda. Bu ayrigmay: yapmayan firmalarin yakin gelecekte
sikinti yagsamalar kaginilmaz goriiniiyor. Ayrica Tiirk insam artik
showroomlarda daha ¢ok zaman harciyor ve buralarda begendi-
gi iiriinleri talep ediyor. Bu siirecin artarak devam edecegi gorii-
stindeyiz. Artik sadece fiyat rekabeti yaparak iiriin satmak ¢ok
gerilerde kaliyor. Tiiketici begendigi iiriine eksiksiz ve istedigi
zamanda ulagmak istiyor. Ureticilerin de iiriinlerini bayilere veya
satig noktalarina satmak yerine, bayi ve showroomlar aracihigiy-
la tiiketicilerine ulagmasi, ardindan da kusursuz ve eksiksiz sevk

hizmeti vermesi gerekiyor.

2012 plan ve hedefleriniz nedir?

Seramiksan olarak 6niimiizdeki dénemde 6zellikle yeni teknoloji-
lere ve marka bilinirligi ¢calismalarimiza agirhk verecegiz. Bu ca-
ligmalarin yaninda ihtiyag duyulan her konseptte iirettigimiz ozel
iirtinlerimizi Tiirkiye’nin her bolgesinde agacagimiz showroom’lar
ile tiim Tiirkiye’ye ulagtirmayi planhyoruz. Ozellikle teknik porse-
len karolarda yaptigimz ve devam eden yatinmlarmizin tamam-
lanmas ile yeniliklerin énciisii olmay siirdiirecegiz. Bu yatirnm-
larin devreye alinmasi 2012 yilindan itibaren kademeli olarak
gerceklesecek. Tiim bu calismalarimiz dogrultusunda sektériin

onde gelen {ireticileri arasinda saglam bir yer edinecegimize yii-

news

visitors will experience the impressions of natural living by the sound
and fragrance effects we will present our visitors at our stand. In the
“Space/Galaxy” section, there will be large sized, technological pro-
ducts, of which the technical features are in the foreground. These
products will be exhibited at our stand in a concept such to reflect the
cosmic look of the space. And finally, at our stand with the concept
“Woman”, we will carry the magnificence from past to present. The
concept “Woman”, which is designed as a special
composition, consisting of shiny and vivid colours,

will be a visual feast for the visitors.

How do you evaluate the situation
and future of the sector?

The ceramic sector has passed through a serious
change and development, parallel to the general
course of the economy in the recent years. Espe-
ctally the change in the production capabilities,
introduction of new technologies and the incre-
ase of capacities allowed providing consumers
much more options at much more affordable con-
ditions. The sector will continue with its develop-
ment in the coming period, too. Also the luxury
and housing estate projects vitalize the sector.
And the production problems of Italy and Spain,
which are the first producers coming into mind
in terms of ceramic, give the Turkish ceramic sec-
tor the posstbility to approve itself in the coming
period. The Turkish producers need to complete
their branding process by now and specialize on
different products. It seems to be inevitable that producers, who co-
uld not make this differentiation, will face problems in close future.
Beside this, the Turkish people spend much more time in showrooms
and request the products they liked here. We think that this process
will continue increasingly. Selling products by price competition lies
much in the past now. The consumer wants to have fully access to
the products he wants at the time he wants. And the producers need
to reach their customers with distributors and showrooms instead
of selling these to distributors or retailer points, and then to provide

excellent and perfect delivery services.

What are your plans and goals for 2012?

As Seramiksan, we will particularly focus on new technologies
and brand awareness in the coming period. Along with these
works, we plan to convey our special products, produced in any
demanded concept, to whole Turkey by the showrooms we will
open in every region of Turkey. We will continue being the leader
of innovations by the tnvestments we made and are continuing
in technical porcelain tiles. The engagement of these investments
will be realized progressively in 2012. We sincerely believe that
we’ll hold a stable place among the leading producers of the sec-

tor with respect to all our works.
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TARIH VE DOGANIN YENi YORUMU:
A new interpretation of History and Nature:

SEREL Amphora

Insanoglu énce atesi buldu, sonra ateg toprakla, kille birlesti...
Canaklar, ¢omlekler ve amphoralar boyle dogdu... Yunanca
“amphi” yani ¢ift tarafli ve “pherein” yani tagimak anlamindaki
sozeiiklerin birlegsiminden olusan amphora iki kulplu, dibi siv-
ri, dar boyunlu, karni genis bir tiir testidir... M.0. 9. yiizyildan
itibaren Akdeniz medeniyetlerinde kullanilmaya baglanan amp-
horalar tahil ve igeceklerin uygun olarak depolanmasi, saglikh
olarak saklanmasi ve giivenli bir sekilde tagimmasi nedeniyle
binlerce yil giinliik hayatin vazgegilmezi oldular... Binlerce yila
meydan okuyan amphoralar arkeolojik aragtirmalarda hala kar-
simiza gikiyorlar. En yalin formlariyla, yipranmams halleriyle. ..
Akil ve mantigin ates ve toprakla birlesmesinin ilk iiriinlerinden
biri olarak...

Serel Amphora, E.C.A Amphora armatiirleri ile tamamlanmg
olup; artik tarih olmus bu degeri giinliik hayatimiza yeniden su-
nuyor... Amphora, banyolara su tasarrufu ve kullamim konforu
saglayan yalin ¢izgiler getiriyor... Kir tutmayan ve hijyeni artti-
ran ¢oziimlerle... Sade, yalin, dogal cizgilerle... Tarihsel bir de-
ger dogayla biitiinleserek giiniimiizde yeniden hayat buluyor...
Seramik Saglik Geregleri ve Armatiir Serisi olarak!

Serel Amphora

Serel Amphora, ¢omlek¢i ¢arkindan giiniimiiz banyolarina uza-
nan bir hikdye... Ve bu hikdye SEREL ile giiniimiiz teknolojisi
kullamlarak yeniden yazildi... Amphora’min eskiyi giiniimiize
tagtyan c¢izgileri aym zamanda post modern bir yaklagima sa-
hip... Dahasi dogaya ve insana saygih bir anlayigin iiriinii. ..
Ornegin Amphora klozet 4,5 litre ile tam yikama gerceklestire-
rek %25 su tasarrufu sagliyor. Amphora klozet kapag: tak ¢ikar

ozelliginin yaninda yavag kapanma ozelligiyle kullanim kon-

Man first discovered fire, then fire was combined with earth, and with
clay... such was the birth of pots, pans and amphorae... An amphora
is a type of pot, usually ceramic container with two handles and a
long neck narrower than the body. The word amphora is derived from
the Greek amphoreus, an abbreviation of amphiphoreus, a compound
word combining amphi (on both sides “twain”) plus phoreus (“car-
rier”) from pherein (“to carry”), referring to the vessel’s two carrying
handles on opposite sides. Amphorae, which came into use in the
Mediterranean civilizations as of the 9th century BC, remained an
indispenstble part of the daily life for proper storage of crops and be-
verages, healthy storage and safe carriage thereof... Amphorae which
survived thousands of years, are still found today in archeological
researches. In its simplest form, and as worn and torn... as one of
the first products of the combination of mind and logic with the fire
and earth... Serel Amphora obtains its maturity together with E.C.A.
Amphora armatures, and this historical value is re-presented to our
daily lives... Amphora brings to baths simple designs which ensure
water saving and comfort of usage... with solutions preventing dirt
and increasing hygiene... with simple, naive and natural designs...
A historical value combines with the nature and re-springs to life

today... As Ceramic Health Equipment and Armature Series!

Serel Amphora

Serel Amphora; a story extending from potters’ wheel to today’s
bathrooms... This story is re-written by SEREL by the use of mo-
dern technology.. .. The design lines of Amphora which carry past
to the world of today also have a post-modern approach... What’s
more, it is a product of an environment and human friendly appro-
ach... For example, amphora toilet ensures 25% water saving by

enabling complete cleaning and wash by use of 4,5 litters of wa-




forunu maksimuma ¢ikariyor. Serinin iginde var olan bide ile

kigisel temizlik ve hijyen 6n plana aliniyor. Amphora iiriinleri
“asma iiriinler montaj adaptor grubu” ile kolay montaj imkam
sagliyor. Lavabo, klozet, bide ve pisuardan olugsan SEREL
Amphora serisi Clean+ ve Hygiene+ 6zelligi tagiyor. Yani kir
tutmuyor, kolay temizleniyor ve hijyeni maksimuma ¢ikariyor.
Kisacasi, SEREL Amphora Serisi; sadece seramik iiriinleriyle
degil dijital saat gibi giintimiiz ihtiya¢larina uygun 6zellikleri ve
ozgiin, sade ¢izgiler tagiyan aksesuarlariyla banyolara yepyeni

bir renk ve anlayig getiriyor.

Amphora Armatiir Serisi

E.C.A. Amphora Armatiir Serisi tasarlamirken, dogaya ait olma
hissi veren bir form hedeflendi... “Bir oluktan su akmas1” fik-
ri tasarimin ¢ikig noktasidir.. Belli geometrik formlara ve ali-
silmig armatiir ¢gizgilerine sahip olmadig: i¢in, insanda dogadan
bir par¢a kopmusg ve su o par¢anin iginden akiyormug izlenimi
birakir... Amphora armatiir serisi; organik hatlarda tasarlanmg
lavabo bataryasi, bide bataryasi, klozet bataryas: ve radar kont-
rollii pisuar yonlendiriciden oluguyor. Lavabo bataryalar ser-
best akigh oldugundan dogal form destekleniyor. Debi limitorii
ile su tasarrufu artirhiyor. Tiim armatiirler minimum él¢iilerde
tasarlandigindan ham maddeden de tasarruf saglaniyor. Klozet
ve bide bataryasinda sicak su 6zelligi kullamm konforunu art-
tirtyor. Klozet bataryasinda sicak su 6zelligi Tiirkiye’de ilk kez
gerceklestirilen bir E.C.A. yeniligi olarak dikkat ¢ekiyor. Amp-
hora serisi lavabo bataryasi 4 litre su akitarak %70’e varan su ta-
sarrufu sagliyor. Kisaca Amphora armatiir serisi, tasarrufa odakh
teknolojik yenilikleri yaninda, “sanki bir oluktan su akiyormug”
hissi veren formuyla da dogay1 “gercek anlamda” banyolariniza
getiriyor.

SEREL Amphora Seramik Saglik Geregleri ile antik ¢aglardan
bir bulug modern ¢izgileriyle bugiine taginirken, Amphora arma-
tiirleriyle su “dogal akigiyla” giinliik kullamima giriyor! Amphora

ile “tarih” ve “doga” banyolarda bulusuyor!

ter. Amphora toilet cover maximizes comfort of usage with its slow

closure in addition to its hot-plug feature. The bidet available in
the sertes features personal cleaning and hygiene. What is more,
Amphora products allow easy installation and assembly thanks to
“suspended product assembly adapter group”. The SEREL Amp-
hora series, which is composed of wash basin, toilet, bidet and
urinal, features Clean + and Hygiene+. It means that it is free
of dirt, allows easy cleaning and maximizes hygiene. Briefly, SE-
REL Amphora Sertes brings a brand new color and approach to
the bathrooms thanks to its features such as digital clock in line
with today’s needs, and its unique and stimple accessories in addi-

tion to ceramic products.

Amphora Armature Series

In designing the E.C.A. Amphora Armature Series, a form which
gives the feeling of belonging to the nature is targeted. .. The idea
of “Flow of water from one gulley” is the starting point of the
design. Since it does not have certain geometrical forms and tra-
ditional armature designs, it creates an impression on man that it
is a part of nature and water flows out of that part of the nature. ..
Amphora armature series constst of washbasin battery designed of
organic lines, bidet battery, toilet battery and urinal director with
radar control. Since washbasin batteries are of free flow, it reinfor-
ces natural appearance. It enhances water saving with flow rate
limiter. Since all armatures are designed at minimum sizes, it also
ensures raw material saving. The hot water feature in toilet and
bidet battery increases the comfort of usage. The hot water featu-
re on toilet battery stands out as an E.C.A innovation which has
been realized for the first time in Turkey. Amphora series washbasin
battery ensures up to 70 percent water saving by a water flow of
4 liters. In brief, Amphora armature series “virtually” brings na-

ture into your bathroom by creating an impression that “water is

Sflowing from one gulley” in addition to technological innovations

based on saving. While SEREL Amphora Ceramic Health Equip-
ment brings a discovery from antique age into today’s world under
modern designs, Amphora armatures bring water into daily lives
with its natural flow. Amphora brings “history” and “nature” into

your bathrooms!
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CREAVIT'TEN TUM HANIMLARA...

From Creavit to all Ladies...

Sizin elleriniz, hep Creavit
Minimal Lavabolarin iistiitnde olmal!

8 Mart Diinya Kadnlar Giinii i¢in Creavit'in hediye onerisi, bir-
birinden farkli renk ve modeldeki Minimal Lavabolari... Ister ge-
leneksel Tiirk hamaminin o gik kurnalarimi ézleyin, ister kipkir-
miz1 bir kalp hep elinizin altinda bulunsun isteyin, ister siyahin
asaletinde berrak suyun akigini gozlemleyin. Ya da Victoria dé-
nemindeki gibi derin bir porselen kisenin oniiniizde durdugunu
ve yiiziiniizii her sabah orada yikadigimz hayal edin. Cetvelle
¢izilmis gibi diizgiin hatlan da olabilir diiglediginiz lavabonun,
dairesel, dortgen veya elipsoit bir gekli de. Dahasi, kadina has
gorsel estetik arayigimza da yamttir her biri. Minimal Lavabo-
lar uyumlu banyo mobilyalarn ve armatiirlerle kullamldiginda
son derece ergonomik bir iiriin. Ustelik bu uyum sadece mon-
tajda degil, kullammda ve dekorasyonda da gegerlidir. Hijyene
ve temizlige onem verenler igin kolaylik, lavabolarin da modas:
oldugunu bilenler i¢gin gik bir dekorasyon tercihidir. Hangisi be-
genilerinize hitap ederse etsin, Creavit’in bu set {istii minimal
lavabolarindan biri mutlaka sizin i¢gin. Neden? Ciinkii siz kadin-
siniz, zarifsiniz, yuvay1 yapan digi kus ve hep en iyisi i¢in ¢abala-
yan annesiniz. Bu yiizden sadece 8 Mart’ta degil, yilin 365 giinii

hep el iistiinde tutulmaya layiksiniz.
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Your hands should always be over Creavit
Minimal Basins!

Creavit’s suggestion as a gift for 8 March International
Women’s Day is Minimal Basins in various colors and mod-
els... whether you miss the basins of the traditional Turkish
baths or ask a red heart always found under your hand or
observe flowing of the clear water in the nobility of the black...
Or imagine a deep ceramic bowl stand before you and you
wash your face there. The basin you dream may have smooth
lines as if drawn with a ruler, or have a circular, square or
ellipsoid shape. Furthermore, each one responds your quest for
a feminine visual aesthetic. The Minimal basins are very ergo-
nomic products if they are used with compatible bath furniture
and armatures. Furthermore, this coherence is valid not only in
assembly but also in usage and decoration. It is easiness for the
ones who care about hygiene and sanitation and it is an ele-
gant decoration preference for the ones who are aware that the
basins also have a fashion and style. No matter which of them
addresses your choices, one of the countertop minimal basins of

Creavit is definitely for you. Why? Because, you are women;

you are elegant and the women make homes and mothers who
effort to do the best. Therefore, not only in 8 March but in 365
days of the year, you are worthy of being shown great respect.

mimari architecture
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Alain de Botton’un “Mutlulugun Mimarisi” kitabim okurken sadelik ile nasil
derinlegilebilecegi sorusu, hem metin hem de okunan kelimelerin zihinde bi-
raktig: etki anlaminda ilk fark ettigim noktaydi. Kitapta altim ¢izdigim pek ¢ok
ciimle oldu. Herkese tavsiye edilebilecek bir kitap olmasi, giindelik yasamimizi
felsefe ile i]jgkilendirmesindeki bagari, yapilar ve geligim siiregleri ile ilgili bilgi-
ler vermesi, kendi hayatimizdan pek ¢ok 6rnekle dolu olmasi ¢ok etkileyiciydi.
Yapilar iizerinde giizel bir sohbet ediyormusuz hissi ile genel izlenimlerini sa-
kince anlatip sonuca vardiran kitap ilerledikce, baz1 kisimlarim okumayanlar
ile paylasmaya karar vermistim bile. Gazetelerde Alain de Botton’un “Ateistler
i¢in tapmak” yaptigina dair haberlerini de okuyunca kendisi ile séylesi yapar-
ken mimari ile birlikte bagka konular da konugmus olduk...

The question of how it would be possible to intensify with simplicity when reading Alain
de Botton’s book “The Architecture of Happiness™ was the first point I got to notice in
the sense of both text and also the impact lefi on the mind by the read words. There were
many sentences I underlined in the book. The fact that it was a book which could be
recommended to everyone, its success in linking our day-to-day life with philosophy and
its providing information regarding structures and development processes, that it was
Sfull of numerous examples from our own lives, were highly impressive. As the book, which
gave the feeling that we were having a nice conversation on structures, calmly described
and concluded its general impressions, I had already decided to carry certain parts of
it onto the pages of our journal for those who didn’t read it. When I read in newspapers
the news that Botton built a “temple for atheists”, I had to hold a conversation with him,

discussing other topics in addition to architecture. ..

“Mutlulugun Mimarisi” kitabiniz1 hava-
alaninda Istanbul’a donmek iizere ugag
beklerken okuyordum, kargima oturan
kisi bir siire bekledikten sonra kitab:
gostererek “Nasil mutlu olunuyormug?”
dedi. Sagirdim 6nce, ama ya baghktan ya
da gevirisinden kitabin, uzaktan bir ki-
sisel geligsim kitab gibi anlagilabilecegini
diisiiniip giiliimsedim. “The Architectu-
re of Happiness” ismi nereden geliyor?

Stendhal’in dediklerini izliyordum: Giizellik, mutluluk vaadidir.
Bunu begeniyorum ciinkii giizelligin sizi mutlu edecegini séylemi-

yor. Sadece giizelligin mutluluk vaat ettigini séyliiyor. Bu ¢ok dogru.

Mimari neden 6nemli sizce?

Benim igin, konu giizellik iizerinedir. Giizelligin, havamiz1 degistir-
mede oynayacagi biiyiik bir rol vardiz. Bir iskemleye veya eve ‘giizel’
dedigimizde, aslinda soylemek istedigimiz, bize onerdigi yasam tar-
zim sevdigimizdir. Bizi geken bir davramg: vardir: Eger biiyii ile bir
insan haline dénerse, kim oldugunu gérmek isteriz. Eger her nerede

isek esas olarak aym havada kalabilirsek, ucuz bir motelde veya bir

I was reading your book “The Architec-
ture of Happiness” in the airport back
to my home city Istanbul, a man sitting
nearby pointed at the book and said:
how man becomes happy? First I was
disappointed, but I thought, from the ti-
tle, he had guessed the book was about
personal development and I glimpsed.
What inspired you when you chose the
title “The Architecture of Happiness™?

I was following Stendhal’s saying: Beauty is the promise of hap-
piness. I like it because it doesn’t say that beauty will make you
happy. It just says that beauty promises happiness. This is very true.

Why is architecture so important for you?

For me, the issue is about beauty. Beauty has a huge role to play in
altering our mood. When we call a chair or a house beautiful, really
what we’re saying is that we like the way of life it’s suggesting to us.
It has an attitude we’re attracted to: if it was magically turned into
a person, we’d like who it was. It would be convenient if we could

remain in much the same mood wherever we happened to be, in a
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mimari sdylesi

sarayda da olsa (evlerimizi yeniden dekore ederken tasarruf edece-

gimiz paray: diigiiniin), ne kadar iyi olurdu, ama ancak ¢evremizden
dogan kodlanmig mesajlara karg: ¢ok kirilgamz. Bu, mimari ve ev
dekorasyonu konularina karg: giiclii duygularimizi agiklamaya yar-
dimer oluyor: Bu geyler, kim oldugumuza karar vermemize yardim
ediyor. Elbette, mimari kendi bagina bizi daima tatmin olmug insan
haline getiremez. Cennet gibi ortamlarda dahi kargilagabilecegimiz
tatminsizlikleri diigiiniin. Birileri mimarinin bize iistlenebilme ko-
nusunda igimizden ¢ok zorlanabilecegimiz bir havay: onerdigini
soyleyebilir. Etkililigi hava durumuna kiyaslanabilir: Giizel bir giin,
zihinsel durumumuzu 6nemli 6lgiide degistirebilir — ve insanlar, gii-
negli bir iklime daha yakin olabilmek i¢in biiyiik tavizler vermek is-
teyebilirler. Gene de, yeterli sayida sorunun varhg: altinda (6rnegin
romantik veya mesleki kangikliklar) highir miktarda mavi gok ve
hatta en iyi bina bile bizi giiliimsetemez. Mimariyi siyasi bir éncelige
yiikseltme gabasindaki zorluk budur: Temiz i¢gme suyu veya giiven-
li bir gida kaynaginin tartigilmaz avantajlarindan higbirini tagimaz.

Ama gene de yasamsal olarak kalir.

Mimariyi takdir edebilmenin 6n kogulunun aci ile tanigik-
lik oldugunu séyliiyorsunuz. Biraz anlatabilir misiniz?

Bir oya veya Korint siitunu bir kayrak kiremit veya lamba gek-
linde de olsa, giizellige kargi gorsel olarak tepki verebilmeye
baglamamiz i¢in yagamin kendisini trajik renklerinin bazilan ile
gostermesi gerekebilir. Aginmig bir tugla duvar veya bir koridora
inen tirabzana hayranlikla bakmak igin duranlar, pek geng ¢ift-
ler olmuyor. Boyle sarih bir giizelligi goz ardi etmek, mutlulugun
bir daha iggiidiisel, daha kesin bir ¢esidinin elde edilebilecegi
olanagina optimistik bir inancin egliginde geliyor. Yagsamlarimiz
tizerine kalic1 bir seyler koymug olmamuz, yanhs kisi ile evlenmig
olmamuz, orta yaglarimiza kadar basarisiz bir kariyerimizin olmug
olmasi veya sevdigimiz birini kaybetmemiz, mimarinin iizerimiz-
de algilanabilir bir etki yapmaya baglayabilmesi i¢in gerekli ola-
bilir ¢iinkii bir binanin bizi ‘etkiledigi’nden bahsettigimizde, bir
yapiya yazih asil kaliteler ve onlarin iginde var oldugunu bildigi-
miz daha iiziicii, daha genig gerceklik arasindaki tezadin acimsi,
tathms: duygusundan bahsediyoruz. Isaret ettigi mutlulugun is-
tisna oldugunu igimizden bilerek bir giizellikle kargilagtigimizda,

bogazimizda bir geyler diigiimlenir.

architectural interview

cheap motel or a palace (think of how much money we’d save on

redecorating our houses), but unfortunately we’re highly vulnerable
to the coded messages that emanate from our surroundings. This
helps to explain our passionate feelings towards matters of architec-
ture and home decoration: these things help to decide who we are.

Of course, architecture can’t on its own always make us into con-
tented people. Witness the dissatisfactions that can unfold even in
idyllic surroundings. One might say that architecture suggests a
mood to us, which we may be too internally troubled to be able to
take up. Its effectiveness could be compared to the weather: a fine
day can substantially change our state of mind — and people may
be willing to make great sacrifices to be nearer a sunny climate.
Then again, under the weight of sufficient problems (romantic or
professional confusions, for example), no amount of blue sky, and
not even the greatest building, will be able to make us smile. Hence
the difficulty of trying raise architecture into a political priority: it
has none of the unambiguous advantages of clean drinking water

or a safe food supply. And yet it remains vital.

You say, the premise for appreciation of architec-
ture is men’s cognition of misery, could you please
elucidate on that?

Life may have to show itself to us in some of its tragic colours
before we can begin to grow visually responsive to beauty, whether
in the form of a tapestry or a Corinthian column, a slate tile or a
lamp. It tends not to be young couples in love who stop to admire
a weathered brick wall or the descent of a banister towards a
hallway, a disregard for such circumscribed beauty being a cor-
ollary of an optimistic belief in the possibility of attaining a more
visceral, definitive vartety of happiness. We may need to have
made an indelible mark on our lives, to have married the wrong
person, pursued an unfulfilling career into middle age or lost a
loved one before architecture can begin to have any perceptible
impact on us, for when we speak of being ‘moved’ by a building,
we allude to a bitter-sweet feeling of contrast between the noble
qualities written into a structure and the sadder wider reality
within which we know them to exist. A lump rises in our throat at
the sight of beauty from an implicit knowledge that the happiness

it hints at is the exception.
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Bir binay: ¢irkin ya da giizel bulmamizin temelinde
neler yatiyor sizce? Giizel bina nasil olmali?

Bir giizel bina, fiziksel gekilde giizel bir insan gibidir. Yani 6rnegin
denge, uyum, siikunet, cesaret ve zarafet gibi erdemleri olmasi gerekir.

Binalarda aradigimz, insanlarda aradiklanmizdan pek farkh degildir.

Giizel bir nesne giizelligi bize hatirlatmaktan ¢ok icin-
de barmdirir diyorsunuz. Biraz anlatabilir misiniz?

Giizel ev dedigimiz sey, bizim yanhs sekillendirilmis dogalarimizi
yeniden dengeleyen ve kaybetme tehlikesini tagidigimiz duygulan
tegvik edendir. Oregin endigeli bir insan; beyaz, bog, minimalist
bir evden derin gekilde etkilenebilir veya yagamim havaalanlan ve
¢elikten ve camdan konferans merkezleri arasinda gegiren bir yo-
netici; kisiliginin ona gegirdigi giinlerin normal baskisi arasinda
taninmayan yonleri ile temasa gegmesini saglayacak basit rustik bir
kuliibeyi ¢ok gekici bulabilir. Bizim kisisel olarak veya toplumlari-
mizin daha genel olarak eksik oldugu ozellikleri yogun bir gekilde
icerdigini algiladigimizda, bir seyi giizel buluruz. Bizi korktugumuz-
dan uzaklagtiran ve istedigimize yaklagtiran bir stile saygi duyariz:

Eksik, erdemlerimizin dozunu dogru tagiyan bir stil.

En begendiginiz yap1 nedir?
Siradan on yedinci yiizyill Amsterdam kanal evlerine agigim.
Bunlar, basit ve sik, asil ve demokratiktir. Hepimizin olmas: ge-

rektigi gibidirler.

Yerellik ile modernlik bir arada sorgulanan kav-
ramlar. Sizce yapilarda nasil birlesmeli bu iki
kavram?

Yirminci yiizyilin ¢gogu boyunca, 6nde gelen modern mimarlar,
bir binaya ulusal bir kimlik verme ¢abasini komik buldular.
‘Meksikalr’, “Isvigreli’ veya ‘Iskogyalr’ oldugu anlagilabilecek
eserler yaratmay1 hi¢ istemediler. Her giin, ulagim ve ileti-
simdeki devrimlerle sikigtinlmakta olan bir diinyaya uygun
gortinen ‘uluslararasi stil” olarak bilinenin aradilar.
Binalarinin New York’ta, Nairobi’deki gibi; Sidney’de, Ri-
o’daki gibi olmasim istediler ve béylece, pek az bulunan
yerel iligkilere ihanet eden malzemelere déndiiler (beton,
¢elik veya cam gibi) ve daha iligkili ve koklii huylu olanlar-
dan kacindilar (tag veya toprak gibi). Endiistriyel ve iiriin ta-
sariminda olmug oldugu gibi; bu mimarlar, yerel 6zelliklerin
mesleklerinden tamamen silinecegi rasyonel bir ¢ag ozle-
diler. Ne olsa, ulusal stilli modern bir koprii, elektrikli tirag
makinesi veya semsiye diye bir gey yoktu. Viyanali mimar
Adolf Loos, 6zellikle Avusturyal tipi bir mimariyi aramayi,
ozellikle Avusturyal gériiniimlii bir bisiklet veya telefon ara-
makla kiyasladi. Eger bilim ve sanat evrensel idi ise; yerel bir
mimari tiirii aramamin nedeni neydi? Atlanta ve Frankfurt gibi
sehirlerin modern ticaret bolgeleri, birisinin sadece binalara
bakarak hangi tilkeye gitmig oldugunu asla bilemeyecegi bir

modernist yer rityasinin bag 6rekleri oldu.

architectural interview

What determines you to judge a building ugly
(awful) or beautiful? What properties should a
beautiful building have?

A beautiful building is like a beautiful person in material form: so
for example, it needs to have virtues like balance, harmony, calm,
courage, elegance... What we look for in buildings is not far from

what we look for in people.

You say a beautiful object embodies rather than it
reminds us of beauty. Can you please talk on this?
What we call a beautiful house is one that rebalances our misshapen na-
tures and encourages emotions which we are in danger of losing sight of.
For example, an anxious person may be deeply moved by a white empty
minimalist house. Or a business executive who spends her life shuttling
between airports and steel and glass conference centres may feel an in-
tense attraction to a simple rustic cottage — which can put her in touch
with sides of her personality that are denied to her in the ordinary press
of her days. We call something beautiful whenever we detect that it con-
tains in a concentrated form those qualities in which we personally, or
our socteties more generally, are deficient. We respect a style which can
move us away from what we fear and towards what we crave: a style

which carries the correct dosage of our missing virtues.

Can you name the most beautiful building for
you? And why?
I am very fond of the ordinary 17th century Amsterdam canal houses

- they are simple yet elegant, noble yet democratic. They are the way
we should all be...

Indigenous and modern: usually these two are in-
terrogated together. How do you think these two
could be combined in buildings?

For much of the twentieth century, leading modern architects thought
it absurd to iry to endow a building with a national identity. They
had no desire to create works which would be recognisably ‘Mexi-
can’, ‘Swiss’ or ‘Scottish’. They aspired to what became known as the
‘International style’, which seemed to suit a world that was daily be-
ing compressed by revolutions in transport and communication. They
wished their buildings to be the same in New York as in Nairobi, in
Sydney as in Rio, and hence resorted to materials that betrayed pre-
cious few local allegiances (like concrete, steel or glass) and eschewed
those of a more associative and rooted temper (like stone or clay).
These architects looked forward to a rational era when local traits
would vanish entirely from their profession, as they had done from
industrial and product design. There was, afier all, no such thing
as a nationally-styled modern bridge, electric razor or umbrella. The
Viennese architect Adolf Loos compared the absurdity of asking for
a specifically Austrian kind of architecture to asking for a particu-
larly Austrian-looking bicycle or telephone. If science and art were
universal, why demand a local variety of architecture? The modern

business districts of cities like Atlanta and Frankfurt came to epitomise
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Ancak, kendi seyahatlerimizde, diger iilke mimarilerinde en
¢ekici olanlarin, iste tam onlan komsularminkinden ayirt eden-
ler oldugunu gbriiyoruz. Iskogya’ya geldigimde, beni hemen
geken stil farklan oluyor. Gozlerim bir karayolu benzin istas-
yonundaki ahgap kaplamaya veya bir magaza vitrini boyunca
kullamilan koyu renkli kaba bir taga kilitleniyor. Yeni bir iilkeye
gelmig olmamn heyecam, karakterin beklenmedik giiglii gos-
tergeleri olan bir ayakkabi bir insan i¢in ne ise; bir bina i¢in
onu olusturan bu ayrmular etrafinda oluguyor. Onlarda, seya-
hatin arkasidaki kilit motivasyon faktérii olan ulusal ozellik-
lerin habercilerini kesfediyorum. Onlar, kesinlikle Iskog tiirii
bir mutlulugu vaat ediyorlar
Bu duygular, folklorik egzotizm
konusunda saf bir 6zlemden
degil, ancak topraklar arasin-
da var olan gergek farklarin
mimari diizeyde yeterli ifade
alanm bulmas: isteginden dogu-
yor. Bana orada degil de bura-
da oldugunu gosterebilecek yol
levhalar, ¢atilar, pencereler ve
tim binalardan mutlu oluyo-
rum. Bir ideal Iskog binasmn
ozellikleri, prototipsel olarak
takdir edilebilecek bir Iskog in-
saninkiler ile kiyaslanabilir. Sri
Lankali mimar Geoffrey Bawa,
bir defasinda iilkesinin mima-
risinin ¢aginin en aydinlanmig
Sri

ve davramglarim paylagmasi

Lankalilarinin  goriiniim
istegini ifade etmisti: Onla-
rin altinda ezilmeden, iilkenin
somiirgeci ge¢miginin yiik ve
imtiyazlarm takdir edebilme-
li, modern teknolojiye sempati
duymali, ancak gelenek ve inang ile temasi1 muhafaza etmeli idi.
Kolombo’nun eteklerinde, binalarin yerel ve uluslararas: tarihi
ve modern kaygilarin bir sentezi oldugu, ¢atilarin manastirlar ve
somiirgecilik oncesi Kandy’nin ¢ifte yiiksekliklerini tagidig ve
i¢ mimarinin bagan ile Sinhalez, Budist ve batili 6zellikleri bir
araya getirdigi Bawa’nin parlamento adasi bir ideal Sri Lankal:
portresini ¢iziyor goriiniiyor. Bawa binalar, sadece ulusun yasa
yapict hiikkiimeti i¢in bir ev olugturmuyor, onlar ayni zamanda,
geri kalanlarimiza bir modern Sri Lankah vatandagin neye ben-

zeyebileceginin bagtan ¢ikartic: bir goriintiisiinii sunuyor.

Modern mimarinin eksigi veya onda olmayan siz-
ce nedir?
Genellikle disil ve giizelin yoklugu. Giiniimiiziin mimarisi, ge-

nellikle stil olarak, ¢cok erkeksi.

James Turrell, Skyspace

architectural interview

the Modernist dream of a place where one could never know from the
buildings alone what couniry one had strayed into. Yet on our own
Journeys, we recognise that what can be most attractive about the ar-
chitecture of other countries is precisely what distinguishes it from its
neighbours. When I arrive in Scotland, it’s immediately towards the
stylistic differences that I am drawn. My eyes lock on to the wooden
cladding on a motorway service station, or a dark, rough stone used
along a shop front. The excitement of having arrived in a new coun-
try coalesces around these details, which can be to a building what
shoes are to a person: unexpectedly strong indicators of character. 1
discover in them harbingers of the national particularities that are a
key motivating factor behind travel.
They are promises of a distinctively
Scottish kind of happiness. Such
feelings stem not from a naive
longing for folkloric exoticism, but
Jfrom a wish that the genuine dif-
ferences that exist between lands
should find adequate expression
on an architectural plane. I wel-
come road signs, roofs, windows
and entire buildings that can help
signal to me that I am here rather
than there. The attributes of an
ideal Scottish building might be
compared with those of a prototypi-
cally admirable Scottish person.
The Sri Lankan architect Geoffrey
Bawa once expressed the wish that
his country’s architecture should
share the outlook and attitudes of
the most enlightened Sri Lankans
of his era: it should appreciate the
burdens and privileges of the coun-
iry’s colonial past without being
overwhelmed by them, should be
sympathetic to modern technology and yet should retain a contact
with tradition and faith. It is indeed a portrait of an ideal Sri Lankan
that seems to animate Bawa’s Parliament Island on the outskirts of
Colombo, where the buildings are a synthests of local and internation-
al, historical and modern concerns, the roofs evoking the double pitch
of the monasteries and royal palaces of pre-colonial Kandy while the
intertors successfully combine Sinhalese, Buddhist, and Western fea-
tures. Not only do Bawa’s buildings provide a home for the nation’s
legislative government, they also grant the rest of us a seductive image

of what a modern Sri Lankan citizen might be like.

What lacks, modern architecture, or what is ab-
sent in it?
There s ofien an absence of the feminine and the beautiful. Contem-

porary architecture is ofien very male in style.
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Hopkins Architects, The Long House
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“Ateistler i¢in Din” kitabimz iilkemizde ¢ok ses
getirdi. Gegenlerde de “Ateistler i¢in Tapinak”
yapma planimiz yansidi gazetelere. Kitaptan son-
ra tapmak. Sunu anhyoruz: Ateizm inangsizhk
demek degil. Dinlerin Tanr1 dedigine inanmamak
demek. Ama insanoglunun i¢inde bir geye inanma
gidiisiit var ve o kendi yolunu buluyor. Viedam
bos durmuyor. Katilir misimiz?

“Ateistler i¢in Tapmak” teriminin ¢ok sayida iyi ve akilli insam
kizdirma giiciine sahip oldugunu biliyorum ve benim diigiindiigiim
sekilde, fikrim aslinda rekabet amaci tagimadigindan, onu son
derece kotii agiklamg oldugum net. Bunun igin {izgiiniim. Yeni
bagtan baglayayim. Benim baglangi¢ noktam, ¢ok sayida dini bina-
nin giiglii mimari eserler oldugudur: Benim gibi adanmsg ateistler
dahi, birgok katedral, cami, tapmak ve kilisenin bina olarak son
derece bagarili ve biiyiileyici oldugunu kabul ediyoruz. Bu giiciin
dini agiklamasi, genellikle yaratma siirecinde Tanriy1 aniyor. Orta
¢agli katedral ingaatgilan, gergekten olaganiistii yaraticihklarinda
Tanr’’nin elinin onlara yol gosterdigine inaniyorlard. Bir ateist ola-
rak, dini mimarinin biiyiikliigii igin dogaiistii agiklamalara inana-
mam. Giicii; kitle, 6lgek, malzeme, ses, hava kalitesi ve benzerleri
gibi bzellikler agisindan analiz ederim. Onerim, ¢agdas mimarinin

binalarina dini binalarda en gekici olan ozelliklerden bazilarim

architectural interview

Your book “Religion for Atheists” gave rise to high
public interest in Turkey. Recently some newspa-
pers wrote about your plan to construct “a tem-
ple for atheists” . A temple after a book. It is very
interesting. Obuviously, atheism does not mean
complete non-belief; rather non-belief in what re-
ligions call God. But humans have always felt to
Jfollow a belief and seek to find their own course;
their conscience never cease. Do you agree?

I am conscious that the phrase ‘temple for atheists” has had the power
to annoy a great many good and clever people — and because my idea
is as I conceive it inherently non-contentious, it’s clear that I must
have explained it extremely badly, for which I'm sorry. Let me start
again. My starting point is that a great many religious butldings are
powerful works of architecture: even committed atheists like myself
recognise that many cathedrals, mosques, temples and churches are
extremely successful and beguiling as buildings. The religious expla-
nation for this power has ofien invoked God in the creative process.
Medieval Cathedral builders quite literally believed that the hand of
God was guiding them in their extraordinary creations. As an atheist,
I can’t believe in the supernatural explanations for the greatness of
religious architecture. I analyse the power in terms of such features as

mass, scale, material, sound, air quality and so on.
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verebilmek i¢in ve bu etkilerin gsimdiye kadar sadece dini mimari

sokaginda kalmamasi i¢in dini mimari érneklerine daha yakindan
bakmasidir. Bu konuda ¢aligan ve ¢ok bagarili olan kargilagigim
mimarlar Louis Kahn. Tadao Ando ve Peter Zumthor’dur. Sanat
diinyasinda James Turrell de sagirtic: Texas’taki Rothko Kilisesi ile
Mark Rothkonun yaptig1 gibi benzer alanlarda gahignugti. Kahn,
Ando, Zumthor ve Turrell’i bir araya getiren, bizi giinliikten ¢ikar-
tan ve diigiinme, perspektif ve (zaman zaman) mutluluk veren bir
terorii tegvik eden, soyutlagtirilmig ses getiren alanlari nasil ya-
ratacaklarini bilmeleridir. Ozellikle Turrell’in eserlerinde, bilim
boyle etkilerin olusturulmasi igin bir arag olarak yiizeyden pek
uzakta degildir. Bu, olgek ile oynama ve bizi kendilerimizle ilgili
yeni bir perspektif ile kargilagtirma hakkindadir. Miizeler, gozlem
evleri ve meditasyon odalar arasindaki ayiric1 hat, biiyiileyici bir
sekilde fludur. Onerim, Rothko Kilisesi veya Turrell’in Skyspace’i
gibi mekanlarin degerli ¢cahigmalar oldugudur. Diinyada onlardan
birkag tane daha olsa, hi¢ gam yemem. Bu fikir, byle mekéanlarin
zaten var oldugu geklinde gikayetlerle kargilagmigtir. Zaten bilim
miizeleri ve gozlemevleri ve hatta dini binalar vardir. Neden daha

fazlas1? Neden yeni bir gsey yaratmah?

Inanch birisi olarak dini yapilara merakim var.
Izler, gozler ve aragtirrim. “Ateistler icin tapi-
nak” fikri ¢ok ilgimi ¢ekti. Insanlarm oraya git-
tiklerinde ne yapacaklarmna dair biraz ipucu ve-
rir misiniz?

Cevap herhalde kigiseldir. Bir kiginin olagandisi bir seye girigsme
igtahi ile ilgili olmali. Mesleki olarak mimarlik diinyas: ile biiyiik

ol¢tide ugragan biri olarak, gegmisin basarilar iizerine inga etmeye

My suggestion is that contemporary architecture look more close-
ly at the examples of religious architecture, in order to give their
buildings some of the qualities that are most appealling in religious
buildings; to put it bluntly, in order that these effects not reside here-
tofore only in the cul-de-sac of religious architecture.

The architects I have come across who have already been at work
on this, and very brilliantly, are Louis Kahn, Tadao Ando and Peter
Zumthor. In the world of art, James Turrell has explored similar
ground - as did Mark Rothko, with his astonishing Rothko Chapel
in Texas. What unites Kahn, Ando, Zumthor and Turrell is that
they know how to create abstracted sonorous spaces that take us out
of the everyday and encourage contemplation, perspective and (at
times) a pleasing terror. Especially in the work of Turrell, science
is not far from the surface as a tool for generating such effects. It’s
about playing with scale, and confronting us with a new perspective
on ourselves. The dividing line between museum, observatory and
meditation chamber are blurred in fascinating ways.

My suggestion is that places like the Rothko chapel or Turrell’s Skys-
pace are valuable exercises. I wouldn’t mind if there were a few more
of them in the world.

As a believer, 1 am interested in the religious
buildings. I am following, observing and search-
ing. “Temple for Atheists” is very interesting also
for me. Can you give little hints what people do
when they go there?

The answer has to be personal, it has to do with one’s appetite for
taking on something unusual. As someone heavily involved profes-

sionally in the world of architecture, I look forward to a new genera-
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mimari séylesi

devam eden yeni bir nesil ariyorum. Nelerin inga edilebilecegine
dair belirlenmig bir plamm yok. Ben bir mimar degilim. Ancak,
mimarlarin ne tasarlayabilecegini gormeyi biiyiileyici buluyorum.
Géoriiniige gore, ‘ateistler igin tapmak’ terimi, akla rahatsiz edici
seyler getirmekte. Insanlar, olmayan bir tannya tapma veya bel-
ki de bir kiilt yaratma isteyebilecegimi diigiindiiler. Gelecekte bu
kadar dramatik veya delice bir sey goriinmiiyor. Terim, gaka yollu
kullanilmigti, ancak 1afzi olarak yorumlandi. Bunun igin ¢ok tizgii-
niim. Boyle mekéanlara ne ad verildigi benim igin 6nemli degil. Ben
sadece ¢agdag mimarinin, tarih boyunca dini mimarinin énemli
noktalarin analiz ettigini ve yeni bir nesil mimarin, Kahn, Ando ve
Zumthor gibi eklektige borglu olan biiyiik laik yaraticilarin izinde

yliriimesine izin vermemiz gerektigini soylityorum.

En begendiginiz gehir?
Ingiltere’de Bath.

Tiirkiye’den veya dilnyadan en begendiginiz mi-
marlarm kimler oldugunu bizimle paylagirsanz
memnun oluruz.

Peter Zumthor, John Pawson, Michael Hopkins ve Tadao Ando.

Saydigimiz isimler gibi Tirkiye’den modern mi-
marinin onciisiit olarak okunabilecek mimarla-
rimiz var. Bilmemenize biraz iizilldiim dogrusu.
Size anlatmamiz lazim...

Cok tesekkiir ederim — Aym fikirdeyim, bir daha Tiirk mimarlar
hakkinda daha fazla bilgi alacagim. .. Harika olduklarim biliyorum.

Bu mimarlarm en begendiginiz yapilar: hangileri?
Zumthor — Spa Vals, Pawson projelerinden herhangi biri, Hop-
kins, Glyndebourne Opera binasi, Ando, Church of the light,
Kahn, Salk Enstitiisii.

Verdiginiz bilgiler i¢in ¢ok tesekkiir ederim.

architectural interview

tion continuing to build on the achievements of the past. I don’t have
a set plan for what might be built. I am not an architect, but I find 1t
fascinating to see what architects might design. Evidently the term
‘temple for atheists’ has set up uncomfortable associations. People
have imagined I might be interested in worshipping an absent deity,
or perhaps setting up a cult. Nothing as dramatic or as insane is on
the cards. The term was meant playfully, but has been interpreted
literally - for which I'm very sorry. I don’t care what such places
might be called. I'm simply arguing that contemporary architecture
analyse the high points of religious architecture throughout history
- and that we should allow a new generation of architects to tread in
the footsteps of great secular creatives indebted to the ecclesiastical,
people like Kahn, Ando and Zumihor.

Your most favorite city?
Bath in England.

I would be very pleased if you could mention those
architects you most appreciate from Turkey or World.
I admire Peter Zumthor, John Pawson, Michael Hopkins and
Tadao Ando.

Like the names you list, we have architects who can
be seen as the pioneers of modern architecture from
Turkey. I'm a little disappointed that you don’t know
them actually. We have to tell you about them...

Thanks very much - I agree, next time I will learn more about

Turkish architects... I know they are fantastic.

Well, what are the buildings you most like by
these architects?

Zumthor - Spa Vals, Pawson, any of his projects, Hopkins, Glynde-
bourne Opera house, Ando, Church of the light, Kahn, Salk Institute

Thank you so much.
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Aydin Dogan’in beni gormek istedigini ve gorme gerekgesini ilettiklerinde sevi-

nerek gitmigtim goriismeye. “Bu yapiyi, bir giin bana satarlar diye kiralamigtim
ama satacaklar1 yok, ben de az ileride, buraya benzer bir yer satin aldim, bu
yapidan bir tane de oraya yapar misin diye sormak igin istedim bu goriismeyi,
ne dersin? Bu yapidan memnunum, yeni bir sey yapmaya gerek yok, aynen ya-
pabilir misin?”’ sorusuyla kargilaginca hem sagirdim hem sevindim.
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When they told me that Aydin Dogan wanted to see me and his reason to see me, it was a

very pleasing news for me. When I visited him and encountered the question “I had leased
this building on the thought that some day they would sell it to me but they’re not going
to do that, so I purchased a similar place a little farther, I asked for this meeting to ask
you if you would build another one like this over there; what do you say? I’m happy with
this building, there’s nothing to do anything new; can you just reproduce it?”, I was both
bewildered and happy.
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Simdi i¢inde konustugumuz ve aynisindan
bir tane daha istedigi binanin projelerini de,
on besg yil once yine biz yapmistik. Hemen
evet dedim... “Evet, ama bunca zaman, biz
de yeni bir geyler 6grendik, belki daha iyisini
yapariz” diye ekledim. Isin dogrusu, bir mi-
marin, duyup duyabilecegi en giizel 6vgiiler-
den biriydi Aydin Dogan’in istegi: Oturdugu
binadan memnundu ve baska bir arsaya bir
tane daha yapmam istiyordu... El sikistik ve
calismaya bagladik.

Ik kez cahgiyorduk ve dogrusu biraz tedirgindim ama hemen
daha ilk sunugun ardindan silindi tedirginligim. Dogrudan ken-
disi ilgileniyor ve delege etmiyordu proje toplantilarimi. En iyi
igverenlerimden biri oldugunu soyleyebilirim. Her zaman sorunu
iletir ve higbir zaman ¢oziim onermezdi. .. Getirdigimiz 6nerile-
ri; kullamim, fayda, bakim, giivenlik, giris, ¢ikig ve ¢alisanlarin
konforu agisindan irdeler, bigimsel veriler ve yapinin mimari dili
hakkinda dogrudan bir talebi olmazdi. Yerlesim ve kullamim ka-
rarlari, belirli bir noktaya gelip, yap: goriiniir olmaya basgladi-
ginda, gordiigii seyden memnun birinin yiiz ifadesini fark etmis
ve sevinmigtik. Sundugumuz yapi, aymsim yapmamz istedigi
yapiya hem hi¢ benzemiyor hem ¢ok benziyordu! Kisa yoldan
anlagmig ve daha ilk sunugumuzda onaylanmigtik. Sonraki aga-
malar da bu dogrultuda siirdii ve birgok degisiklige ragmen, proje
calismalar, esasa dair kararlar dogrultusunda siirdiiriilebildi.

Giinliik ¢aligma alanlarinm 3 kata yayilmasina karsilik; toprak
altinda olmalarina ragmen giin 15181 alan yemek, seminer, konfe-
rans, kiitiiphane ve spor mekanlarinin ortak fuayeler gevresinde
yer almasina dayali kullamm kararlarina bagh olarak gelistirilen
yerlesim diizeni ile olugturulan yapn, kiitle etkileri agisindan ne-
redeyse anonim 6zelliklere sahip olmasinin yani sira kendine has
ve ‘benzersiz’ olma ozelliklerini de tasiyor: Her zaman yapmak

istedigimiz gibi; aligkanliklarin i¢inden, tanmdik bir ‘yeni’.

We had authored the designs of the building

in which we then talked and another one of

which he asked for once again, fifieen years
ago, ourselves. I immediately said yes... |
added; yes, but in time, we learned some new
things, perhaps we can do something better. In
fact, Aydin Dogan’s wish was one of the highest
praises an architect could hear or listen to: He
was happy with the building he lived in and he
wanted me to build another on another lot...
We shook hands and started working on it.

We were working with him for the first time and actually Iwas a little
worried but right afier the first presentation, my worries were gone.
He was interested with the work himself and was not delegating
project meetings. I can say he was one of my best employers. He
would always tell the problem but never offer a solution... He
would discuss our proposals in terms of usage, benefit, maintenance,
security, entry, exit and comfort of the employees and would not have
any direct demands on formal data or the architectural language
of the building. When the decisions on layout and usage came to
a certain point, with the building becoming visible, we had noticed
the factal expression of satisfaction and were happy. The building
we presented was both very similar but also very unlike the building
he wanted us to reproduce! We had agreed on a shortcut and were
approved in our first presentation. The latest stages went on in this
direction and despite many revisions, design work was sustained in
line with principal decisions. Although the day-to-day work areas
were spread over 3 floors, the building created with a layout plan
developed based on usage decisions where the cafeteria, seminar,
conference, library and sports spaces would lie around common
lobbies, getting daylight despite being underground, bears the
Seatures of being custom made and ‘unique’ beside its having almost
common properties in terms of mass effects: As we always attempt to

do; a familiar ‘new’ from within habits.
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mobilyalart yemekhanede kullanilds.
furnitures were used in dining rooms.
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“Sundugumuz yapt, aynisini yapmamiz istedigi yapiya hem
hi¢ benzemiyor hem ¢ok benziyordu!”

“The building we presented was both very sumilar but also very
unlike the building he wanted us to reproduce!”
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Proje Kiinyesi

MIMAR : NSMH/NEVZAT SAYIN

PROJE EKIiBi : HAKAN DENiZ OZDEMIR, AHMET KORFALI,
SIBEL OZDOGAN, IBRAHIM EYUP, METEHAN KAHYA,
BAHAR LAKERTA, AYSE AYDOGAN, ILKER KUTUKOGLU,
TUGBA OKGUOGLU o

STATIK: ALTINELLER MUHENDISLIK

ELEKTRIK: ERDE MUHENDISLIK

MEKANIK: ABC MUHENDISLIK

ISVEREN: D YAP|

YAPIMCI: IMPA

INSAAT ALANI: 12.200m2

ANAISLEV: OFiS

ANA STRUKTUR: BETONARME

PROJELENDIRME TARiHi: 2006

INSAAT BiTiS TARIHI: 2011

iINSAAT SURESI: 20 AY

Project Credits

ARCHITECT : NSMH / NEVZAT SAYIN

PROJECT TEAM : HAKAN DENIZ OZDEMIR, AHMET
KORFALI, SIBEL OZDOGAN, IBRAHIM EYUP, METEHAN
KAHYA, BAHAR LAKERTA, AYSE AYDOGAN, ILKER
KUTUKOGLU, TUGBA OKCUOGLU
STATICS : ALTINELLER MUHENDISLIK
ELECTRICAL : ERDE MUHENDISLIK
MECHANICAL : ABC MUHENDISLIK

EMPLOYER: D YAP|

CONSTRUCTOR: IMPA

CONSTRUCTION AREA : 12.200m?2

MAIN FUNCTION : OFFICE

MAIN STRUCTURE : R/C

DESIGN DATE : 2006

CONSTRUCTION COMPLETION DATE : 2011
DURATION OF CONSTRUCTION : 20 MONTHS
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proje detayi

Alan, bir zamanlar sehrin kumag ve tahil endiistrilerine ev sahipligi ya-
pan, tugla ve tagtan yapilmug bir dizi nemli endiistriyel dizi igeren Wa-
kefield Rihtim Koruma bélgesindedir. Yeni bina, Calder’in tarihi merkeze
en yakin oldugu yerde, nehrin kivrimi ve bir kisayol olugturan Hebble
Navigation olarak bilinen bir dizi ekliiz arasinda sikigan bir arazide, Cal-
der nehrinin dik yamacinda bulunmaktadir.

Wakefield’e giineyden ana yol, orta ¢aglarda nehir iizerinde bir iicretli
képriiniin inga edilmesi ile yapilmigti. Ondérdiincii yiizyilda St Mary the
Virgin Chantry kilisesi, gene tagtan yapilan képriiye komsu olarak inga
edilmigtir. Ondokuzuncu yiizyilin baglarinda kilise George Gilbert Scott
tarafindan restore edildiginde, tag képrii hala kullammda idi. Yirminci
yiizy1lda savak iizerinde ikinci bir képrii yapilmig ve yerel sanayi diigiige
gectigi bir zamanda, manzaraya zarar vermigti. Bu alan yeni galeri igin
secildiginde, o andaki manzaranin ozelligi, yirminci yiizyil kopriisiiniin
baskin formu ve bazilar harap halde olan, digerleri ise 1980’lerde an-
lamsiz onarimlardan ge¢mis olan ve bazi digerleri de agin biiyiikliikte
reklamlar tagiyan bir dizi, birbiri ile tutarsiz binadan oluguyordu.
Yamacin ucunda yeni binanin yeri ne nehir, ne de yol tarafindan tanim-
lanmaksizin, her yandan agiktir
Bu 6zel kosullar, baskin bir cep-
hesi olmayan bir bina formuna yol
acmigti. Neredeyse jeolojik kom-
pozisyon, birbirine sikica gegen
farkh diizensiz bir formlar konglo-
meridit. Bu form, galerinin dahili
program ve organizasyonundan
ileri gelmistir. Her tek hacim, her
biri biiyiiklik ve gekil agisindan
benzersiz olan tek bir alam temsil
etmekte ve ona denk gelmektedir.
Kuzeyde nehir diizeyinin savakta
diistiigii noktada; bina, eski fabri-
kalar ve depolarin ¢ogunun nehir boyunca yaptigi gibi suya inmektedir.
Monolitik goriiniim ve kompozisyon, pigmentli yerli beton kullanimu ile
vurgulanmaktadir.

Program, zemin kat ve — tamamen sergi alani olarak kullanilan — birinci
kat arasinda yatay olarak béliinmiistiir. Zemin katta resepsiyon, magaza,
kafeterya, oditoryum ve 63renim stiidyolar1 ve ayrica arsiv, depo ve bir
yiikleme koridoru dahil, bina arkasi alanlan icermektedir. Kafeteryada
ana resepsiyon alan yakininda genig bir teras bolgesi vardir ve tiim halka
agik alanlar, binadan digariya bakig olanag saglamaktadir. Binamin mer-
kezinde {ist kattaki galerilere giden bir merkezi merdiven bulunmaktadir.
Dogal olarak yukaridan 1g1k alan bu merdiven, gozii ve ziyaretgiyi yuka-
nya dogru ¢ekmektedir. Yukar: diizeydeki odalarin ¢ogu, Barbara Hep-
worth ve bagkalar tarafindan yapilmig biiyiik 6lgekli heykel ve al¢ilardan
Wakefield sehrinin Ingiliz sanat koleksiyonundan, kagt iizerinde yiiksek
diizeyde 1513 duyarli eserlere kadar degigen galerinin kalic1 koleksiyon-
larina ev sahipligi yapmaktadir:

Geri kalan odalar, degigen bir gegici sergi program agirlayacaktir. Galerile-
rin tiimii, sanat eserlerinin gelecekteki yeniden yorumlama ve gosterimleri-
ne izin verecek gekilde ayni notr dili kullanmaktadir. Agik koridorlar, galeri
alanlarin akicr ve degigsken bir siralama ile birbirine baglamakta ve diger
sanat eserleri ve dig diinyaya bagtan ¢ikartic1 gz atimlarna yol agmaktadir.

Ayri bloklarmn iginden, dig morfoloji, dig ¢atilara paralel egimli tavanlar-

HEPWORTH WAKEFIELD, ADINI, 1903'TE
WAKEFIELD'DEDOGMUSOLANBARBARA
HEPWORTHTAN ALMISTIR. WAKEFIELD
CITY CENTREIN GUNEYINDE, CALDER
NEHRININ KIYISINDA TARIHI RIHTIMDA
BULUNMAKTADIR. The
is named afier Barbara Hepworth who was born in
Wakefield in 1903. It is a purpose-built art gallery,

located in the historic waterfront area on the banks of

the Riwver Calder south of Wakefield City Centre.

project detail

The site is within the Wakefield Waterfroni Conservation area, which con-
tains a number of significant industrial buildings made of brick and stone
that once housed the town’s cloth and grain industries. The new building
sits on the Headland of the River Calder, a stretch of land trapped between
the bend in the river where the Calder is closest to the historic centre, and
a series of locks known as the Hebble Navigation which create a shortcut.
The main route into Wakefield from the south was established with the cons-
truction of a toll bridge across the river in the Middle Ages. In the fourteenth
century the chaniry chapel of St Mary the Virgin was built adjacent to the
bridge, which was also rebuilt in stone. By the early nineteenth century,
when the chapel was restored by George Gilbert Scott, the stone bridge was
still in use. A second bridge was built over the weir in the twentieth century,
scarring the landscape at the time when the local industry was in decline.
When this site was chosen for the new gallery, the current landscape was
characterised by the dominant form of the twentieth century bridge and a
series of disparate buildings, some dilapidated, others given meaningless
makeovers in the 1980s, and still others clad in oversized advertisements.
At the tip of the headland the site of the new building is exposed on all
sides without being defined by eit-
her river or road. These particular
conditions led to a building form
without a dominant fagade. The
almost geological composttion is a
conglomerate of diverse irregular
forms tightly fitting one another.
Hepworth Wake"ﬁeld This form was driven by the inter-
nal programme and organisation
of the gallery. Each single volume
represents and coincides with a
single space, each unique in size
and shape. To the north - at the
same place where the river level
drops at the weir - the building steps into the water just as marny of the old
mills and warehouses do along the river. The monolithic appearance and
composition is accentuated by the use of pigmented insitu concrete. The
programme is split horizontally between the ground floor and the first floor -
exclustvely used for exhibition space. The ground floor contains the recepti-
on, shop, cafeteria, auditorium, and learning studios, as well as offices and
back-ofhouse areas including the archive, storage, and a loading bay. The
cafeteria has a generous terrace space near the main reception area and
all public areas enjoy views out of the building. At the core of the building
is a central staircase leading to the galleries on the upper floor. This stair,
naturally lit from above, draws the eye and the visitor upward. Most of the
rooms on the upper level house the gallery’s permanent collections which
range from large-scale sculptures and plasters by Barbara Hepworth and
others, to highly light sensitive works on paper from the City of Wakefield’s
collection of British art.

The remaining rooms will host a changing programme of temporary
exhibitions. All of the galleries use the same neutral language, allowing
for future reinterpretation and representation of art works. Open door-
ways link the gallery spaces in a fluid and varied sequence, offering
tempting glimpses of other artworks and the outside world. From inside
the individual blocks, the outer morphology can be clearly seen in cei-

lings which slope parallel to the outer roofs, and rooms in which no two
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proje detayi

da ve i¢inde higbir iki yiizeyin birbirine paralel olmadig odalarda agik¢a
goriilebilit. Duvarlar, farkli agilarda bir araya gelmekte ve biiyiikliik degi-
siklikleri ve tavan yiikseklikleri, her odaya benzersiz bir atmosfer sagla-
maktadit Giin 1131, galerilere, bloklardaki titizlikle yerlegtirilmig araliklar-
dan girmektedir. Her galeride ana giin 15131 kaynagi, her alamn en yiiksek
ucunda tiim tavan boyunca giden bir 1g1ik arahigidi: Her blokun tavanmmin
farkli agilari, 19181 miimkiin olan en iyi sekilde alacak ve yayacak sekilde
yapay 1giklandirma sistemini tamamlamak iizere hesaplanmigtir. Luverler,
151210 diizenlenebilmesine veya gerekiyorsa tamamen bloke edilmesine izin
vermektedir. Bu 11k araliklarina ek olarak, galerinden bazilarinda galeri
etrafindaki diinyaya bir ¢ergeve olugturan ve Barbara Hepworth’iin heykel-

lerini bitytidiigii araziye baglayan manzarammn yonlendirilmesi ve énemine

gore dlgeklendirilmis bir pencere bulundurmaktadir.

project detail

surfaces lie parallel to one another. Walls meet at diverse angles, and the
variations in size and ceiling pitch give each room a unique atmosphere.
Daylight enters the galleries through carefully placed incisions in the
blocks. The main source of daylight in each gallery is a light slot run-
ning the full width of the ceiling at the highest end of each space. The
varying angles of each block’s ceiling have been calculated to admit
and diffuse light in the best possible way, complementing the artificial
lighting system. Louvers allow the light to be regulated or even comp-
letely blocked out if necessary. In addition to these light slots several of
the galleries feature a window, scaled according to the orientation and
tmportance of the view, framing an aspect to the world surrounding the
gallery and linking Barbara Hepworth’s sculptures to the landscape in
which she grew up.

@, S S
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Proje Kiinyesi:

PROJE BASLANGICI: 2003

TAMAMLANMA: 2011

BRUT YER ALANI: 5.232 m?

MUSTERI: WAKEFIELD COUNCIL

MIMAR: DAVID CHIPPERFIELD ARCHITECTS
PEYZAJ MIMARI: GROSS MAX

STATIK MUHENDISI: RAMBOLL UK LTD
HiZMET MUHENDISI: RAMBOLL UK LTD
CEPHE DANISMANI: RAMBOLL UK LTD
PROJE YONETIMi: TURNER & TOWNSEND
GENEL YUKLENICI: LAING OROURKE
NORTHERNLIMITED
YERLESTIRME YUKLENICISi: REALM PROJECTS
SERGI YUKLENICIiSi: WOOD MITCHELL,
MUSEUMS TECHNIK

proje detayi
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Galeriden ® from Gallery

Proje Kiinyesi:
PROJECT START: 2003
COMPLETION: 2011
GROSS FLOOR AREA: 5232 m?
CLIENT: WA ELD COUNCIL
ARCHITECT: DAVID CHIPP ARCHITECTS
LANDSCAPE ARCHITECT: )5S MAX
STRUCTURAL ENGINERR: | BOLLUKLTD
SERVICES ENGINEER: RAMBOLL UK LTD
FACADE CONSULTANT: RAMBOLL UK LTD
PROJECT MANAGEMENT: TURNER & TOWNSEND
GENERAL CONTRACTOR: L AING OROURKE
NORTHERN LIMITED

FIT OUT CONTRACTOR: REALM PROJECTS
EXHIBITIONS CONTRACTOR

[TCHELL,
IS TECHNIK



betsan.com




.
A - ;
e




proje detayi

project detail




proje detayi

Oncelikle sizi bu giizel projeniz ve
emekleriniz i¢in kutlariz. En kisa tarifi
ile bulundugu araziye ¢ok yakigan bir
yap1 tasarlamigsimz. Yerin fisilullarim
dinlemis gibisiniz. Baglangi¢c noktasim
sizden dinleyebilir miyiz?

FORD-Otosan grubunun Gélciik Tesislerinde
bir sosyal yagam merkezi ingsa etmek diisiince-
si ile bagladi her sey. Bunun i¢in 3 firma davet
edildi. Hepsi de degerli arkadaglarmiz; bizle
birlikte Emir Uras/Durmug Dilek¢i ve Kerem
Erginoglu/Hasan Caliglar ekiplerinden konsept
i¢in teklifler alindi. TeCe ile devam etmek iste-
diler. Tlk basta kamuya kapali bir proje iken ilerleyen agamalarda
bizim agimizdan ¢ok sevindirici bir gelisme oldu. Vehbi Kog Vakfi
bu yapiy1 halkin da kullanacag bir kiiltiir merkezi olarak devral-
di. Su anda yogun olarak kullanihiyor. Tam da hayal edildigi gibi.
Agaclar1 korumaniz ¢ok ilgimi ¢ekti. Genel temayiil
boyle olmasi gerekirken, bugiin dikkat edilmedigi
gozlemledigimiz bir konu. Siz nelere dikkat ettiniz?
Bugiin medeniyetin tamm goyle yapiliyor: doga ile aramiza koy-
dugumuz mesafe. Bu mesafe ne kadar agilirsa, yani tabiattan uzak-
lagtigimz 6l¢iide “medenilestigimiz” iddia ediliyor. Ama bu mesa-
feyi agtikga mutsuzlaghgimz da ortada. Goleiik
projesi insan olarak bizlerin tabiata yakinlagmasi
i¢in bir firsatti. Diger yandan mimarinin basarist
bosglugu doldurmak degil ustaca bogatabilmesin-
den geciyor. Her giin yeni yapilar ekliyoruz gu
gezegene. Tersine bir siire¢ pek iglemiyor artik.
Durum béyle iken bizim Golciik’teki kaygimiz ne
kadar az yer iggal ederiz, bunu yaparken ne kadar
az yiikselebiliriz, ne kadar az agag zarar gorebilir
gibi konular oldu. Yapinn igindeyken yesilin sii-
rekli algilandigi farkh agilar yakalamak istedik.
Tabiata degmek hep miimkiin olsun istedik kisa-

cas1; mekanmyla ve malzemeleriyle.

CEM ILHAN

project detail

First of all, we would like to congratulate
you for this nice project and your efforts. To
describe it as briefly as possible, I can say
that you have designed a building which
matches the land it’s on fully. As if you have
listened to the whispers of the ground. Can
we hear the starting point from you?
FEverything started with the idea of constructing
a social living center at FORD-Otosan group’s
Gélciik Facilities. Three firms were invited for this.
They are all our esteemed colleagues; together with
us, bids were recewed from Emir Uras/Durmug
Dilek¢i and Kerem Erginoglu/Hasan Calislar
teams for the concept. They wanted to proceed with
TeCe. Although it was a project closed to the public at the beginning;
in advancing stages, there occurred a very pleasurable development
Jor us. Vehbi Ko¢ Foundation took over the structure as a culture center
to be used by the public. Presently it ts in use bustly. Just as imagined.
Your conserving the trees drew my great interest.
While this should be the general trend, we observe
that it is not really taken into consideration. What
did you take into account?

Today, the definition of civilization is made as follows: the distance
we put between nature and us. It is alleged that the longer this
distance is; that is, farther away we get from nature, we become
that civilized. However, it is clear that we are be-
coming unhappy too. The Gélciik project was a
chance for us as humans to get close to nature.
On the other hand, the success of architecture
is not filling gaps but it’s masterfully vacating
them. We add new structures to this planet every
day. A process to the contrary does not really work
anymore. This being the case, our concern in Gil-
ciik was topics like how little space can we occupy,
however little can we rise when doing so, how few
trees can be damaged. We tried to catch different
angles where green is noticed continuously inside
the building. In short, we wanted touching na-
ture to be always possible with the venue and with
materials.
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Sagir cephenin ve cephedeki girintili ¢ikintuli tugla
diziliminin sirr1 nedir acaba?

Tugla neredeyse unutulmus bir malzeme bugiin. Miithig olanak-
lara sahip bir malzeme. Orgiiniin kendisi ile oynanarak ¢ok zen-
gin bir tezyinat yaratabiliyorsunuz. Bunun birgok 6rnegi de var.
Aalto, Michel de Klerk gibi isimler ilk akla gelenler.

I¢ mekanlar diizenlenirken nelere dikkat edildi?
Burada en dikkat edilen konu i¢ ve dig mekén siireklilikleri
oldu. Dolayis: ile dig cephenin kimligi haline gelen tugla 6r-
giisii i¢ mekanlarda da devam ettirildi. Az 6nce degindigim dig
mekanlara dogru gorsel agilimlart her hacim iginde, ister sabit
ister hareket halindeyken algilamak miimkiin kilinda.
Kullanilan malzemeler ile ilgili biraz bilgi verebilirse-
niz memnun oluruz.

Malzeme paleti olarak tuglaya eslik eden diger iki dogal malze-
me ahgap ve bakir oldu. Bu iiglii tiim yapida i¢-dig ayrimi go-
zetmeksizin kullanildi. Yine tabiat ile kurulan iligki meselesine
dénersek ta en bastan bilingli bir tercih oldugunu séyleyebili-
rim bu malzemelerin.

Eklemek istedikleriniz?

Kendi adima mimarlikla ilgili inandiklarimiz ifade edecek boy-
le firsatlar dogmasim arzu ediyorum.

Vakit ayirdiginiz icin tegekkiir ederiz.

Ben de tegekkiir ederim...

project detail
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What is the secret of the deaf facade and the in and
out brick layout on the facade?

Brick is almost a forgotten material today. It is a material with
enormous capabilities. You can create a very rich decoration play-
ing with the texture itself. There are many examples of this. Names
like Aalto, Michel de Klerk are those first coming to mind.

What did you pay attention to when organizing the
interior spaces?

Here, what was most paid attention to was the continuity of the in-
tertor and the exterior. Therefore, the texture of bricks which became
the character of the exterior was continued with in the interior too. It
was made possible to perceive the visual approaches towards exteriors
I touched upon before in every space either when fixed or in motion.

We would be happy if you could tell us a bit on used
material.

The other two natural materials accompanying the brick as the
material paletie were wood and copper. This triad was used without
intertor-exterior distinction on the whole building. Coming back to
the maiter of the relationship established with nature once again,
I can say that these materials were consciously made choices just
from the beginning.

Is there anything you would like to add?

I hope that chances like this which will express what we believe as
regards architecture come up, myself-

Thank you for the time you spared us.

Thank you for having me...
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“Baz1 binalar, nedenlerini agiklayamasaniz da size kendinizi iyi hisset-

tirir. Sadece mimari jargonla ifade edilemeyecek bir beceriyle ¢izilmig
bu yapilarin tasariminda iggiidiilerin de rol aldigini goriiriiz. Heyecan
verici veya huzurlu bir atmosfer yarattiklar i¢in mimarhk fotografcilan
bu yapilan birkag karede anlatmaya ¢ahgirken zorlanirlar. ‘Seksi’ fo-
tograflar sunamadiklar igin genellikle bu tiir yapilar mimarhik medya-
sinda da hemen itibar gérmezler. Ancak yaratilan ‘yer’in kalitesi yillan-
dik¢a anlagihr. Bu nitelikteki mimari iiriinlerde yapimmn kendisinden
gok yaratilan ‘yer’ ve ‘ortam’ 6nemli.

Tiilin Hadi ve Cem {lhan tarafindan kurulan TeCe Mimarhik bu y1l igin-
de béyle bir yere imzalarm attilar. Golciik’teki Ford Otosan arazisinin
hemen arkasinda, meshur 1999 Kocaeli depreminin fay hattinin tam
da birkag metre berisindeki arazi Vehbi Ko¢ Vakfi'na bagislandiginda
vakif yonetimi burada hem fabrika ¢aliganlarina ve ailelerine hem de
Gélciik halkina hizmet edecek bir kiiltiir ve egitim merkezi inga etmek
istedi. Bunun i¢in simirh davetli bir yangma sonucunda kazanan éneri
TeCe Mimarlik ofisinin oldu.

Arazide yer alan yagh agaclann giizelligi ve dogal peyzaj, tasarim et-
kileyen en énemli faktor olmug. Agaglarin arasinda kalan bogluklara
ustaca yerlegen iki ayr1 binadan olugan tesis, bu yesil dokuya uyumlu
olmas: igin bilindik en dogal yapi malzemelerinden tugla ile kaplan-
mis. Ozel bir dizim teknigi ile giin 1z duvar yiizeylerinde degis-
ken golgeler yaratmas: saglanirken, i¢ mekéandaki malzeme segimleri
de digandaki bu dogal atmosferle uyumlu gekilde segilmis.

Sergi salonu, egitim ve toplanti odalari, genig bir oditoryumu ve huzur-
lu bir atmosfere sahip restoran1 barindiran egitim ve kiiltiir yapisinin
kargisinda spor salonu bulunuyor...”

Omer Kanmipak, Radikal Gazetesi, 14.08.2011

project detail

“Some buildings make you feel good although you may not explain why.
We see that intuitions, too, play a role in the design of these buildings,
drawn with a skill which cannot be expressed just by architectural jar-
gon. Since they create an exciting or peaceful atmosphere, architecture
photographers have a hard time to describe these buildings in just a few
frames. Since they cannot offer ‘sexy photographs’, usually these types of
buildings are not immediately recognized in the architecture media either.
However, the quality of the created ‘space’ is figured out as years go by.
In these types of architectural products, rather than the building itself, the
created ‘space’ and ‘setting” are important. TeCe Architecture set up by
Tiilin Hadi and Cem Ilhan put their signature on such a venue this year.
When the land right behind Ford Otosan grounds in Golciik just a few
meters away from the fault line of the famed 1999 Kocaeli earthquake was
donated to Vehbi Ko¢ Foundation, the foundation management wanted to
build a culture and education center to serve factory employees and their
Jfamilies and also people of Golciik there. The winning proposal as a result
of a competition with limited invitees was TeCe Architectures. The beauty
of the old trees on the land and natural landscape had been the most im-
portant factors affecting the design. The factlity comprising two separate
buildings masterfully situated in gaps between the trees is covered with
brick, one of the most natural building materials known to match this
green texture. While varying shadows were created by daylight on wall
surfaces, thanks to a special layout technique, the choices of materials in
the interior were made in line with this natural atmosphere outside. There
is a sports hall across the education and culture building accommodating
an exhibition hall, training and conference rooms, a broad auditorium
and a restaurant with a peaceful atmosphere.

Omer Kampak, Radikal Gazette 14.08.2011

68

mimari architecture



proje detayi

project detail

SPOR MERKEZ| KOLTUR MERKEZI
GUNEY GORONOSUO

KOLTOR MERKEZ] SPOR MERKEZI
KUZEY DOGU GORONOSO
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mimari architecture



Vehbi Kog¢ Vakfi Kiiltiir ve Sanat Merkezi endiistriyel iiretimin karakte-

rize ettigi bir yapilagma gevresi iginde yer aliyor. Yogun yesil bir agaghk
serit, alan tesislerden ayirip, kendi i¢ine doniik dogal bir ortam yarati-
yor. Bu nedenle arsanin kendine 6zgii karakteri nedeniyle spor ve kiiltiir
aktivitelerinin yer alacag1 yeni yagam merkezini olusturan yapilar, ayrik
kitleler halinde arsanin karakteristigi olan koruluk i¢inde adeta eritildi.
Yol yéniine bakan cepheler sagirlagarak ige doniik sakin bir ortam ya-
ratilmasim sagladi. Buna kargin yagam alanlan agaghk alami gérecek
sekilde konumlandi, manzara yénii cepheleri azami diizeyde seffaflagti-
rildi. Kompleks biitiiniindeki tiim mekanlar dogal peyzajla gorsel iligki
kurdu. Kompleks biitiiniinde tamamen yayalagtinlmg giizerghlar, kosu
ve gezinti parkurlan yer aldi. Kiiltiir tesisleri aralarinda agik ve yar agik
golgeli alanlar olugturdular. Kafeterya kitlesi tiim dogal yasama ve kor-
feze panoramik bir gekilde yonlenirken, spor tesisleri arsanin kuzeydo-
gusunda konumlandi. Kapali spor salonu bir yandan avluyu sinirlarken
kuzeydeki agaglik alana dogru seffaflagarak onunla biitiinlesti. Agik spor
alanlan bu kitlenin devaminda yer aldi. Kosu ve yiiriime parkurlan ar-
sanin bitimindeki yogun korulukla sonlandi. Tiim yapilarin merkezinde
yer alan seyir kulesi alana yaklagilirken dikkat ¢eken ve kompleksi vur-
gulayan bir odak elemam haline geldi.

Proje Kiinyesi:

PROJE TiPi: KULTUR, REKREASYON, SPOR
YAPIM TURU: KARMA .

PROJE YERI: GOLCUK, KOCAEL]

PROJE TARIHI: 2009-2010

YAPIM TARIHI: 2010-2011 : .
MIMARi PROJE: TULIN HADI, CEM ILHAN, KERIMAN
AFYONLU, AYDOGAN OZSOY (TECE MIMARLIK)
PROJE YONETICISI: ALPER CELIK

ISVEREN: VEHBI KOG VAKFI

IC MEKAN TASARIMI: TECE MIMARLIK
PEYZAJ PROJESI: TECE MIMARLIK

STATIK PROJESI: ARUP

MEKANIK PROJESI: ATAKAR LTD.

TESISAT PROJESI: ATAKAR LTD.

ELEKTRIK PROJESI: ANEL

AYDINLATMA PROJESI: ANEL

ANA YUKLENICI: ARK INSAAT

ARSA ALANI: 27000 M?

TOPLAM INSAAT ALANI: 4500 M?
FOTOGRAFLAR: MURAT GERMEN
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Vehbi Ko¢ Foundation Culture and Art Center lies in a built-up area char-
acterized by industrial production. A dense green strip with trees segregate
the area from plants, creating an introverted natural setting. Therefore, the
buildings forming the new living center where sporting and culture activities
will take place were almost molten within the woods which is the character-
istic of the plot in separate masses, thanks to the original character of the lot.
The fagades towards the road were deafened, allowing creation of an intro-
verted calm setting. In contrast, living spaces were positioned in such a way
to see the woods. The scene side fagades were made as transparent as possible.
All spaces in the whole complex set up a visual relationship with the natu-
ral landscape. There are totally pedestrianized routes, jogging and walk-
ing trails all over the complex. Culture facilities created open and semi-open
shady areas between them. The cafeteria mass was directed panoramically to
all natural life and bay, sporting factlities were positioned at the north-east
part of the lot. The indoor sports hall, while setting the boundaries for the
yard, getting transparent towards the treed area in the north, integrated with
it. Outdoor sporting areas were at the continuation of this mass. The jogging
and hiking trails terminate at the dense woodland at the end of the lot. The
watch tower situated at the center of all buildings is a focus element drawing

attention when approaching the area and stressing the complex.

Project Credits:

PROJECT TYPE: CULTURE, RECREATION, SPORTS
TYPE OF CONSTRUCTION: MIXED

PROJECT LOCATION: GOLCUK, KOCAELI
PROJECT DATE: 2009-2010

CONSTRUCTION DATE: 2010-2011
ARCHITECTURAL DESIGN: TULIN HADI, CEM ILHAN,
KERIMAN AFYONLU, AYDOGAN OZSOY (TECE ARCHITECTURE)
PROJECT MANAGER: ALPER CELIK

EMPLOYER: VEHBI KOC FOUNDATION

INTERIOR DESIGN: TECE ARCHITECTURE

LANDSCAPE DESIGN: TECE ARCHITECTURE

STATICS DESIGN: ARUP

MECHANICAL DESIGN: ATAKAR LTD

INSTALLATIONS DESIGN: ATAKAR LTD.

ELECTRICAL DESIGN: ANEL

LIGHTING DESIGN: ANEL

MAIN CONTRACTOR: ARK INSAAT

LAND SURFACE AREA: 27000 M?

TOTAL CONSTRUCTION AREA: 4500 M?
PHOTOGRAPHS: MURAT GERMEN
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VEHBI KOC VAKFI
FORD OTOSAN
SOSYAL YASAM
MERKEZI'NIN TERCIH],
KALEBODUR OLDU

TeCe Mimarlik Tiilin Hadi ve Cem ilhan tarafindan projelen-
dirilerek hem Kocaeli halki hem de Ford Otosan ¢alisanlarinin
kullanim igin insa edilen Vehbi Kog¢ Vakfi Ford Otosan Sosyal
Yasam Merkezi, Kalebodur'un Kalestone iiriinii ile farkli bir
goriiniime kavustu. I¢ mekanda, dig mekammn siirekliligini
saglamak amaciyla kullamlan 30x60cm ebatlarindaki, koyu
gri renkli Kalestone, Yagam Merkezi’nin zeminlerinde ve 1slak
hacimlerin diisey yiizeylerinde tag kesme diizeninde uygulan-
di. Striiktiirlii yiizeyi ve ebadi ile siireklilik ve dogal bir his
yaratan Kalestone, ayni zamanda porselen yapisi ile tesisin
yogunlugundan kaynaklanan dayanmiklilik ve bakim sorunla-
rina da ¢oziim getirdi. Konuyla ilgi-
li agiklama yapan Kalebodur Marka
Miidiirii Bahadir Borand, “Kalestone,
porselen seramik olmasina ragmen,
twinpress teknigi ile tiretildigi igin
kendisini tekrar etmeyen yiizeyi ve
renkleri sayesinde dogal malzemeye
olduk¢a yakin bir goriiniim sergiliyor.
Uriine hakim olan dogallik, Vehbi
Kog¢ Vakfi Ford Otosan Sosyal Yagam
Merkezi’nin genelinde kullanilan tugla, ahsap, bakir gibi dogal
malzemelere son derece uyum saglayarak Kalestone’un tercih
edilme nedeni oldu” dedi. Arkitera Igveren Odiilii'ne layik
goriilen Vehbi Ko¢ Vakfi Ford Otosan Kiiltiir ve Yagsam Merkezi,
Golciik’te Ford Otosan arazisine komgu olan parselde yer aliyor.
Yasam Merkezi, spor salonu, fitness salonlari, 180 kisilik kon-
ferans salonu, hobi atélyeleri, sergi salonu, kafeterya, gozlem
kulesi ve acik spor alanlarim iceriyor. Arazideki biiyiimiig
agaglarin korunmasi, olabildigince genis yesil alan birakilmasi,
yapinin tabiatla ahengi projede 6nemli ¢ikig noktalar: oldugunu
ileten yapimin mimari Tiilin Hadi ise “Bu kararlar, malzeme
se¢imlerini, tugla, ahgap ve bakirin kullanimini yénlendirdi.
Tabiatta rastlanabilecek, benzerlik ve degiskenligin yarattig:
tirden dokular elde edilmeye ¢aligildi. Ornegin, cephedeki
tuglalar ileri geri yerlestirilerek uyguland: veya konferans salo-
nunun kaplamalari inceli kalinhi dégendi. Bu durum, Yagam
Merkezi’nin tasarimeilar: tarafindan “diizensizliklerin diizeni”
olarak tanimladi. Zeminin yumusakligi bodrum kat yapilmasina
izin vermeyip, genelde bodrumlarda halledilen bircok mesele-

nin catilara taginmasi gerektirdi.” dedi.

“Kalebodur

news

VEHBI KOG
~OUNDATION FORD
OTOSAN SOCIAL LIFE
CENTRE' PREFERENCE
WAS KALEBODUR

The Vehbt Ko¢ Foundation Ford Otosan Social Life Centre, designed
by TeCe Architecture Tiilin Hadi and Cem Ilhan and built in order
to be used both by the population of Kocaeli and Ford Otosan
employees, has become a different look with the Kalestone product
of Kalebodur. The dark grey Kalestone of a size of 30x60 cm, used
in the interior in order to provide the continuity of the exterior, is
applied to the floors of the Life Centre and the vertical surfaces of
the wet rooms in cut stone order. Kalestone, creating continuity and
a feeling of naturalness with its structured surface and its size, has
brought at the same time a solution to durability and maintenance
problems due to the density of the facility by its porcelain structure.

Mr. Bahadir Borand, Kalebodur Brand
Manager, who made a statement regard-
ing the issue said, “Although Kalestone is
porcelain ceramic, it provides a look which
is rather close to natural material due to its
non-repeating surface and colours since it
is being produced with the twinpress tech-
nique. The naturalness, dominating the
product, has harmonized extremely with
the natural materials used across the Vehbi
Kog¢ Foundation Ford Otosan Soctal Life Centre like bricks, timber,
copper and constituted the reason for the preference of Kalestone”.
The Vehbi Ko¢ Foundation Ford Otosan Social Life Centre, awarded
with the Arkitera Employer Award, is located on the plot next to the
Ford Otosan area in Gélciik. The Life Centre includes sport hall,
fitness rooms, a conference room for 180 persons, hobby workshops,
an exhibition room, cafeteria, observation tower and open air sport
Sields. And the architect of the building, Tiilin Hadi, who noted that
the protection of grown trees on the area, leaving as much as possible
green spots, the harmony of the building with nature were important
setting off points at the project, said “These decisions directed the
material selection, usage of bricks, timber and copper. It is tried to
obtain patterns as these can be seen in the nature, such generated by
similarity and vartability. For example, the bricks in the facade are
applied by placing them seesaw or the furnishing of the conference
room is applied with changing thicknesses. This is defined by the
designers of the Life Centre as the “Order of Disorder”. The sofiness
of the ground did not allow the construction of a basement floor, and
it made it necessary that many issue, that are normally solved in

basements, were carried to the roofs”.
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THE SHOWROOM GIVING THE
SENSE OF BEING INSIDE THE
FACTORY. RIGHT AT THE CENTER
OF THECITYTOBOOT...

=

Hazirlayan / Prepared by: Mimar - Architect, Heval Zeliha Yiiksel

mimari architecture






Tasarmmum Yaln Tan ve Jeyan Ulkii'niin yaptigi Ersa Istanbul

Showroom, Terrace Fulya’da 1.300 m2’lik alanda hizmet veri-
yor. Ersa’nin miihendislik yetenegini ve esnek iiretim altyapisim
yansitan “Box in a Box” (Kutu i¢inde Kutu) konseptiyle tasarla-
nan showroom, mobilya iiretiminde kullamlan farkli malzeme-
lerden ilham ahiyor. Metal ve ahgaptan iiretilen dev “kutu”larin
yer aldigi showroom, grafik enstalasyonlarla desteklenen bilgi-
lendirici tiriin teshiriyle dikkat gekiyor. Bazi toplanti odalarinin
duvarlarinda yer alan tiretim fotograflari, fabrikanin igindeymis
algis1 yaratirken; showroom’daki ekranlardan Ankara’daki iire-
tim anlik olarak izlenebiliyor. Ersamin kurulugundan bu yana
gecen endiistriyel tasarim siireci ve edindigi deneyim, firmanin
miihendislikteki miikemmeliyetgiliginin ve mobilya iiretiminde
biiyiik yer tutan fabrikalarinin sonucunda ortaya ¢ikti. Yalin Tan
& Jeyan Ulkii ekibinin amacladig: konsept; yaratics, dikkat ceki-
ci ve dinamik bir mekan olustururken, miigterinin orada oldugu
siirece keyifli bir zaman gegirmesini hedefiyor. Tasarim ekibinin,
Ersa Istanbul Showroom’un yeni konseptini olugtururken ¢ikig
noktasi, Ersa’nin fabrikasi ve iiretim giicii oldu. Ekip, konsepti
olugtururken, fabrikada kullanilan malzemelerden ve peraken-
de detaylardan yola ¢ikti. Perakende tasarim konsepti, dogal ve
kasith olarak tamamlanmamusg fabrika goriintiisiiniin 6gelerinden
olugturuldu. Miigterinin farkh mekanlara olan meraki, onlar de-
neysel aligverige ve sosyallesmeye sevk eder. Ersa’min perakende
mekanin belirleyen ve ayni zamanda fabrikadan alintilar igeren
bityiik grafik ilustrasyonlar, video enstalasyonlar1 miigterilerde

akilda kalan ve biitiin duyularina hitap eden bir deneyim yasatir.

Ersa Istanbul Showroom designed by Yalin Tan and Jeyan
Ulkii serves on an area of 1,300 m2 at Fulya. The showroom,
designed under the concept of “Box in a Box”, reflecting Ersa’s
engineering talent and flexible production infrastructure, is
inspired by various materials used in production of furniture. The
showroom, containing giant “boxes” made of metal and wood,
draws attention with informative product display supported by
graphical installations. The production photos on the walls of
some conference rooms create the perception of being inside the
factory and one can monitor the production in Ankara online
from the screens in the showroom. Ersa’s industrial design process
and gained experience starting from its inception is a result of the
perfectionism of the firm in engineering and its factories playing a
big role in production of furniture. While the concept sold by Yalin
Tan & Jeyan Ulkii team formed a creative, attractive and dynamic
space, it aims to allow the customer to spend a pleasurable time
when he is in the showroom. The starting point of the design team,
when creating the new concept of Ersa Istanbul Showroom, was
Ersa’s factory and production power. When creating the concept,
the team worked with the materials used in the factory and retail
details. The retail design concept was formed of the elements of the
incomplete factory image deliberately and in a natural way. The
customer’s curtosity for different spaces direct him to experimental
showing and socialization. The large graphic illustrations and
video installations identifying the retail space of Ersa, at the same
time containing excerpts of the factory, provide the customer an

experience remaining in memory addressing all senses.
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Yalm Tan, igmimar

Ersa’yla igbirligimiz yaklagik 2 sene
once bagladi.. Bu siiregte, sadece es-
tetik ve fonksiyonel bir mekan yarat-
manm diginda, bugiine kadar yapmisg
olduklan iiretim ve miihendislik ha-
rikas1 olan fabrikalarmin destegiyle,
giiclerini perakende pazarina yansit-
mak istediklerini belirttiler. Biz de
onlarin bu hedefine uygun bir diinya
yarattik. YarattiZimiz diinyanmin, ku-
rumun ve sahibi olan Ata Ailesi’nin
duruguyla paralellik gosteren, hem
de vizyoner bir mekan olmas i¢in ¢a-
Lisuk. Mekanin, hem tasanmecilarin,
hem de ofislerini yenilemek isteyen
kurumsal sgirket yetkililerinin bakig
acilarina farkh birtakim doneler ka-
tabilecek ¢ok genig bir perspektif
sunmasim  amagladik. Yani sadece
mobilya degil, ashinda bir hayat tarzim
satin alabilecekleri ve beraberinde de
kendi ofislerine adapte edebilecekleri

yeni goriigleri bulabilecekleri bir me-

tasarim

kani hayata gegirmek i¢in yola ¢ikuik. Yola ¢ikis noktasindaki

dayanagimiz, Ersa’nin fabrika biinyesindeki giiclii iiretim altya-

pistydi. Aym zamanda, miisterilerin sadece iiriin satin aldiklarn

degil, satin aldiktan sonraki siiregte de arkalarinda durabilecek

bir firmayla beraber ¢alisiyor olmak bizim igin énemliydi. Biz,

Ersa’nin tiim hikayesini ve teknik giiciinii vurgulayabilecek bir

mekan yarattik.

design

Yalin Tan, Interior Designer

Our collaboration with Ersa started
approximately 2 years ago. During
this period, beside creating solely an
aesthetic and functional space, they told
us that with the support of their so far
made production and the engineering
wonder factory, they wanted to reflect
their power on the retail market. So
we created a world in line with their
target. We strived to make the world we
created to be in parallel with the stance
of the firm and its owner, Ata Family,
and also a visionary space. We tried to
have the space to provide a very broad
perspective which could contribute a
set of different data to the perspectives
of both designers and also corporate
offictals wishing to renovate their
offices. That is, we started to launch
a space where they could purchase not
Just furniture but actually a lifestyle
and in addition, where they could

find new perspectives they could adapt

to their own offices. Our focal point was the powerful production

infrastructure at Ersa’s factory. At the same time, it was important

for us to stress that the customers would be working with a firm

which would stand behind the product not only when they bought

it but also in the afier-sale period. We created a space which could

underscore the whole story and technical might of Ersa.
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YT & JU Hakkinda Yalin Tan & Jeyan

Ulkii I¢ Mimarlik, 2000 yihinda i¢ mimari tasarim
ve uygulama hizmeti vermek amaci ile kurulmug-
tur. Firma kuruldugu giinden itibaren agirliklu
olarak ofis, perakende ve konut projeleri iizerine
yogunlagmugtir: Yerli ve yabanci birgok marka ve
kuruma proje, damgmanlik ve uygulama igleri
ad1 altinda servis vermektedirler. Ayrica bir ¢ok
global markanin lokal proje ve uygulama damsg-
manligim da yiiriitmektedirler. Firma, ¢aligmala-
rina tasarim ve uygulama adi altinda ihtisaslag-
mug farkli proje ve uygulama ekipleri ile devam
etmektedir.

About YT & JU Yaln Tan & Jeyan Ulkii
Interior Architecture is founded in 2000 in order to
provide interior architecture design and application
services. The company has focussed since the date
of it’s foundation on office, retail and residental
projects. They provide services to many domestic
and foreign brands and establishments in terms of
Project designing, consultancy and applications.
Beside this, they also provide consulting services
Jor local projects and applications to many global
brands. The company continues with activities with
different Project and application teams, specialized
under the name design and application.
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tasarim design

“Box in a box” fikri...

Bu mekam yaratirken, tasarim ekibimizle birlikte bir yandan,
yaratici, dikkat gekici ve dinamik bir mekan olugturmaya, di-
ger yandan da miigterinin orada oldugu siirece keyifli bir zaman
gecirecegi ideal ortamu kurgulamaya ¢aligtik. Tasarim ekibimiz,
Ersa Showroom’un yeni konseptini olugtururken ¢ikig noktamiz
Ersa’nin kapsamli fabrikasi ve iiretimdeki teknik giigleriydi. ..
“Box in Box” fikri igte bu noktadan hareketle gekillenmeye bag-
ladi. Perakende tasarim konseptimizi, dogal ve kasith olarak ta-
mamlanmamug fabrika goriintiisiiniin 6gelerinden olugturmaya
caligtik. Bu 6geler, hem siradanliga; hem de g1k olmaya gonderme
yapiyor... Tipki malzeme laboratuvarlarinda oldugu gibi, gesitli
malzemelerden olugan kutular konseptin bir pargasi olarak yerle-
rini aldi. Benim bakigimla, farkh tip ve ebatlarda tasarladigimiz
bu kutular, ofis sistemlerinin ve mobilyalarimin tamimladig birey-
sel alanlar ve bireyde uyandirdigi duygulari ammsatiyor . Teghir
tiniteleri i¢in kullandigimiz kutular, aslinda ¢ocuklarin oyuncak
bloklarimi sembolize ediyor. Arkasinda tabii ki iyi diigiiniilmiig
geometriyi ve algilamay: barindinyor. Ote yandan, heykelsi bir
goriintiisii olan teghir kutulan ahgap ve bakirin, piiriizlii ve pii-
riizsiiziin, ham ve cilahimn olugturdugu Ersa Fabrika’min endiist-

riyel goriintiisiine ve hissiyatina eglenceli bir gonderme yapiyor.

Showroom’un tasarim hikayesi...

Biz sadece mimari bir mekan yaratmadik, beraberinde yaratmig
oldugumuz diinyanin belli bagh verilerini de masamn iizerine
yatirdik. Uriin gaminda yer alan gruplarin hangi ortamlarda nasil
sergilecegine kadar en ufak ayrintiya, veya bu mekan igerisinde
herhangi bir kitaptan ufak bir aksesuvara kadar her detayin se-
¢imi de dahil olmak tizere kapsaml bir siirecti bu... Bu siirecte,
sadece masa, aydinlatma gibi bir fonksiyon gsemas: iizerinde de-
gil, bir ¢6p kutusundan masanin iizerine konulacak herhangi bir
aksesuarin ne olacag: iizerinde de kafa yorduk. Ciinkii burada
ortaya koydugunuz ve sattgimiz sadece bir fikir veya bir iiriin

degil, aslinda bir diinya. Bu diinyanin igerisinde, goriintiiniiziin

tamaminin olmasi lazim. Ama sadece vitrinde sundugunuz bu
diinyanin kuvvetli olmas yeterli degil... Onun, arkasinin da giig-

lii olmas: gerekli. Ersa bize kuvvetli bir altyapiyla geldigi i¢in,

onun 6n yiiziinii gekillendirmemiz daha kolay oldu.
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tasarim ‘ design

“Box in a box” idea...

When creating this space, together with our design team, on
the other hand we strived to form an attractive and dynamic
space and on the other hand, the ideal setting where the
customer would spend a pleasurable time when he is there.
When our design team started to form the new concept of Ersa’s
Showroom, our starting point was Ersa’s comprehensive factory
and its technical might in production... The idea of “Box in
Box” started to be shaped based on this point. In a natural way
and deliberately, we started to form our retail design concept
of the incomplete factory image elements. These elements refer
to both ordinariness and also elegance. Just like in material
laboratories, the boxes made of various materials took their
places as part of the concept. In my perspective, these boxes we
designed in different types and sizes remind one of individual
spaces defined by office systems and furniture and the feelings
they inspire on the individual. The boxes we used for display
units actually symbolize the toy blocks of children. Indeed, 1t
accommodates well thought geometry and perception. On the
other hand, the display boxes with statuesque images make a
Joyful reference to the industrial image and sentimentality of
Ersa Factory created from wood and copper, the rough and the
smooth, and the raw and the finished.

The design story of the showroom...

We did not just create an architectural space but we also put on the
table the main data of the world we created. It was a comprehensive
process ranging from in what settings and how the groups in the
product range would be displayed to the smallest detail or from
any book in this space to the smallest accessory, including selection
of such details. During this process, we also considered not just
a function scheme like desks or lighting but what would any
accessory be to be placed on a table or a trash can. Because what
you set forth and sell here is not just an idea or a product but
actually a world. The entirety of your image must be in this world
but 1t is not enough just for this world you put on display on the
shop window to be powerful...What is behind it must also have

power. Since Ersa came to us with a strong infrastructure, it was

easter for us to shape its facade.
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proje detayi

project detail
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proje detayi

project detail

OZYEGlN UN|VERS|TES| CEKMEKOY
KAMPUSU BUGUNE KADAR DUNYA-
CA UNLU CAMBRIDGE, PRINCETON,
OXFORD G|B| QE$|TL| UNIVERSITELE-
R|N KAMPUSLERINI DE YAPAN RMJM
FIRMASI TARAFINDAN TASARLANDLI.
KAMPUS, TURKIYE'DE BIRILK OLARAK
"CEVRECl" BiR UN|VERS|TE KAMPUSU
OLARAK iNSA EDILDI.

The Ozyegin University Cekmekiy Campus is
designed by the company RMJM, which also
realized the campuses of worldwide known
universities as Cambridge, Princeton, Oxford. The
campus is constructed as an “environmentalist”
unwersity campus, being a first in Turkey.
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proje detayi

Cekmekdy kampiisiinii diinyanin onde gelen pek ¢ok iiniversite-
sinin kampiis ve binalarim da tasarlayan RMJM firmas: tasarla-
di. RMJM mimarlik grubunun iiniversiteler i¢in tasarladigy diger
projeler arasinda Columbia Universitesi Tip Merkezi, Cambridge
Universitesi William Gates Binasi, Princeton Universitesi Bowen
Binasi, Oxford Universitesi Kimya Aragtirma Binas1, University
of West Scotland Kampiisii bulunuyor.

Kampiisiin 2011-2012 akademik yilinda faaliyete gegen mevcut
alanlar, dogal malzeme kullanimiyla dikkat ¢ekiyor. Cekmekoy
kampiisiindeki binalara girdiginizde, goziiniize ilk ¢arpan detay
her alanin dogal 15131 maksimum oranda alacag: sekilde tasar-
lanmig olmasi. Simiflar, laboratuarlar, akademisyen ve idari kadro
ofisleri, kiitiiphane ve daha pek ¢ok alanda bir diger 6nemli de-
tay ise seffaflik. Modiiler bir anlayisla, her tiirlii yeni oluguma
imkan veren esnek bir sekilde insa edilen binalar, siirdiiriilebi-
lirlik konusunda bir 6rnek tegkil ediyor.

Gegtigimiz giiz yariyilinda 6grenimin bagladigi yapilarn yanm
sira, halen devam eden binalarin tamamlanmasiyla kampiis 450
kisi kapasiteli 3 yurda, 1500 63renci kapasiteli akademik 6gre-
nim yapilarina, teknolojik ve modern uygulamal laboratuarla-
ra, bir 6grenci merkezi binasina ve bu bina igerisinde dev bir
kiitiiphaneye ve tiim kampiise yeterli olacak bir yemekhaneye
sahip olacak. Ayrica su anda kullanima ge¢ilmig 350 kisi kapasi-
teli oditoryumda gesitli etkinlikler diizenlenmeye baglanmus bile.
Oniimiizdeki dénemlerde acik sportif ve rekreatif alanlar ile
faaliyetine devam edecek olan Ozyegin Universitesi Cekmekoy
kampiisiinde, ikinci yurt binasi, akademik ikinci bina ve spor
merkezinin hizmete girmesiyle 2012-2013 akademik yilinda bii-
tiin temel fonksiyonlar tamamlanmg olacak.

Giiniimiiziin lider teknoloji firmalarimn ofislerini aratmayan do-
nammly, sessiz ve rahat ¢alisma odalar; uluslar aras: standart-
larda ileri egitim teknolojileri ile donatilmig modern simflar;
uluslar aras1 konugmacilardan girigimcilik yarigmalarina, pek
¢ok etkinlige sahne olan 350 kisilik oditoryumu ve kampiisteki
pek ¢ok alanda her an kargilagilan sanat eserleriyle, 6grencilere
her konuda imkan saglanarak akademik geligimlerinin yam sira

sosyal ve kiiltiirel etkinliklerle i¢ ice yetigmeleri hedefleniyor.

project detail

The Cekmekiy campus is designed by the company RMJM, which
also designed campuses and buildings of many leading universities of
the world. Among the other projects of the RMJM architecture group
designed for universities, there are the Medical Centre of the Columbia
University, the William Gates Building of Cambridge University, the
Bowens Building of Princeton University, Chemical Research Building
of Oxford University, and the Campus of University of West Scotland.
The existing areas of the campus, started being used during the
academic year 2012, attract attention by the usage of natural
materials. When you enter the buildings at the Cekmekdy campus, the
first detail that will attract attention is that any space is designed such
to recetve natural light at a maximum rate. Another important detail
at the classes, laboratories, academician and administrative cadre
offices, library and at many other places is transparency. The buildings,
constructed with a modular sense, such to be flexible in order to allow
any new formation, constitute a sample in terms of continuity.

Along with the buildings, at which the education started in the last winter
semester, the campus will include by the completion of the buildings still
being constructed 3 dormitortes for 450 students, academic educational
buildings with a capacity of 1500 students, technologic laboratories
with modern applications, a student centre building and a huge library
within this building and a refectory, sufficient for the whole campus.
Beside this, several events have already been initiated in the auditorium
with a capacity of 350 persons, which is actually being used. At the
Ozyegin University Cekmeksy Campus, which will continue with its
activities with open air sportive recreation areas in the coming periods,
all basic functions will be completed in the academic year 2012-2013
when the second student hostel, second academic building and the
sport centre is taken into service. With its fully equipped, silent and
comfortable working rooms, equal to offices of contemporary leading
technology companies; modern classes furnished with advanced
education technologies at international standards; the auditorium
Jor 350 persons, which will be the stage for many event starting from
international orators to entrepreneurship contests and artistic works to
be seen at any area within the campus, it is targeted that the students
develop unified with social and cultural events along with academic

development by providing the students ary opportunity on any issue.
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The Ozyegin University Campus is the First Turkish Candidate
Campus for the LEED Certificate

Ozyegin Universitesi Kampiisii

LEED Sertifikas1 Aday: Ik Tiirk Kampiisii

Ozyegin Universitesi Cekmekdy kampiisiiniin ¢evre dostu bi-
nalara yonelik uluslararasi arenada kabul géren bir sertifika
sistemi olan LEED sertifikasina sahip ilk Tiirk kampiisii olma-
st hedefleniyor. 1998 yilinda ortaya gikan LEED sertifika sis-
temi, Amerikan Yesil Binalar Konseyi (USGBC) tarafindan ge-
ligtirilmig bir gevre dostu bina sertifikasyon sistemidir. LEED
sertifikasiim almabilmesi i¢in Ozyegin Universitesi kampii-
siinde bulunan ve bulunacak baz ozellikler gunlar olacak:
Bina arazisinde, ingaat esnasinda ve sonrasinda dogal yasanmin
korunmasma azami 6lgiide dikkat edilecek. Bina arazisinde
bitkilendirilecek alanlarm orani % 50nin iizerinde olacak.
Yapilagmanin altyapiya ve ozellikle yagmur suyu sebekesine
getirecegi yiikiin en aza indirgenmesi i¢in sert zeminlerin
oram: diigiik tutulacak, miimkiin oldugunca gegirgen yiizey-
ler kullamlacak. Ayrica gatiya ve diger sert zeminlere diigen
yagmur suyu toplanarak tekrar kullanilacak.

Bina ve olugturulmakta olan kampiis ¢evresinde sunulan
toplu tagima imkanlan ile bireysel ara¢ kullanim en aza
indirgenecek.

Bitkilendirilmig yesil ¢ati uygulamasiyla 1s1 adasi miktan
azaltlacak.

Cevreye daha az zararh hibrit ve diisiik emisyonlu aragla-
rin kullanimini tegvik etmek amaciyla bu araglara ozel park
yerleri ayrlacak.

Musluklardan toplanacak gri suyun amtilarak sifonlarda
tekrardan degerlendirilmesi ile su tasarrufunda énemli bir
adim atilacak.

Binadaki enerji harcayan tiim sistemler, LEED tarafindan
belirtilen prosediirlere uygun olarak denetlenecek.

Bina kapsaminda kullanilan aydinlatma ve mekanik sistem-
lerinde enerji verimliligi 6n planda tutulacak.

Binada her tiirlii sistemin enerji sarfiyatlar enerji analizor-
leri ve akilli bina otomasyon sistemleri vasitasiyla gozlem-
lenecek.

Proje kapsaminda sogutma sistemlerinde ¢evre dostu sogu-
tucu akigkanlar tercih edilecek.

Ingaat esnasinda olusacak atiklarn geri doniigiimii ile ilgili

kapsamh bir atik yonetim plam hazirlanacak.
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It is targeted that the Ozyegin University Cekmekiy campus
will be the fist campus with the LEED certificate, which is
a certificate accepted in the international arena regarding
environment friendly buildings. The LEED certificate system,
initiated in 1998, is an environment friendly building
certification system, developed by the American Green
Buildings Council (USGBC). In order to be able to obtain the
LEED certificate, following features will be and shall be at the
Ozyegin University campus:

Outmost care shall be given to protect natural life on the building
land, during the construction and hereafier. The ratio of the
areas on the building land to be vegetated shall be over 50%.
The rate of hard grounds shall be kept low, as possible permeable
surfaces will be used in order to minimize the load on the
infrastructure and particularly on the rainwater network. Beside
this, the rainwater from the roofs and other hard surfaces shall
be collected and re-used.

The individual vehicle usage shall ve reduced to a minimum by
the public transport possibilities provided in the proximity of the
buildings and the campus.

The heat island amount shall be reduced by vegetated green roof
applications.

Special park places shall be reserved for less environment harming
hybrid and low emission vehicles in order to promote their usage.
An important step will be made by the treatment of the grey water
from taps and reuse in flushers.

All energy consuming systems in the building shall be audited in
accordance with the procedures determined by LEED.

The energy efficiency of the lighting and mechanical systems
used in the frame of the building shall be kept in the foreground.
The energy consumption of any system in the building shall be
observed with energy analyzers and smart building automation
systems.

Environment friendly cooling fluids will be preferred at the
cooling systems in frame of the project.

A comprehensive waste management plan regarding the
recycling of the wastes generated during the construction shall

be prepared.



proje detayi

*  Projede kullamlacak bazi ingaat malzemelerinin yerel olma-
st ve en az %20 oraninda geri déniistiiriilmiis icerige sahip
olmasi gart1 aranacak.

* Binada ingaat esnasinda i¢ mekénlarda kullamlacak yap:
kimyasallari, insan saghgma zararh VOC (ugucu organik
bilesik) igerikleri en az olanlardan tercih edilecek.

*  Bina kullamcilarinin sagliklari ve yagsam konforu 6n planda
bulundurulacak. Isitma ve aydinlatma sistemlerinde birey-
sel kontrole 6nem verilerek enerji tasarrufu saglanacak.

*  Binatasaniminda giimgigindan en iist diizeyde faydalanilacak.

Tiirkiye’nin taninmig mimarlik sitesi Arkitera da, Aralik 2011°de

Ozyegin Universitesi'nin Cekmekdy Kampiisii'nii tasarlayan

RMJM New York ofisinden Roger Klein'la yaptg bir séylesiye

yer verdi. Bu sbyleside firma yetkilisi Roger Klein, Ozyegin Uni-

versitesi kampiisiiniin Tiirkiye’deki LEED sertifikali ilk kampiis
olma ozelligi hakkinda sunlar soyledi:

“Birgok siirdiiriilebilir fikir iirettik ve ¢ok iist seviyede stratejiler

gelistirdik. Giin 15131 her mekanda maksimize edecek ¢oziimler

tirettik. Kampiisiin tasariminda baktigimizda, binalari merkezi
alanlarin etrafinda yaptigimizi gorebilirsiniz, boylece atrium-
lardan igeriye 15131 aliyoruz. Binanin diginda ise binay: siddetli

giinesten koruyacak pencereler kullandik. Simflar i¢in giin 15131

nin kontrolii iizerine diizenlemeler getirdik. Yani pek ¢ok mekan,

giiniin biiyiik bir kisminda yapay aydinlatmaya ihtiyag duymaya-

cak. Ayrica, yagmur suyunu da toplayan bir sistem kurduk, béy-

lece yagmur suyunu da degerlendiriyoruz. Kisaca bahsettigim bu

project detail

® [t shall be pre-required that some construction materials to be
used at the project are of domestic origin and contain at least
20% recycled ingredients.

*  The construction chemicals to be used in interior locations
during the construction of the building shall be preferred such
to contain as low as possible VOCs (volatile organic compound).

*  The health and comfort of the users of the building shall be
kept in the foreground. Individual control shall be considered
important at the heating and lighting systems and thus energy
saving shall be provided.

*  Daylight shall be benefited from at highest level at the building
design.

And Arkitera, Turkey’s known architecture website, has placed in

December 2011 its interview with Roger Klein of RMJM New York

office, which designed the Ozyegin University Cekmeksy Campus, in

its site. In this interview, the company authorized Roger Klein spoke
as follows regarding the feature of the Ozyegin University campus for
being Turkey’s first LEED certificated campus:

“We have generated many sustainable ideas and developed strategies

at many levels. We created solutions in order to maximize daylight at

any location. Looking at the design of the campus, you will see that
the buildings are located around central areas, thus light is recetved
in the interior from atriums. And outside the buildings, we have
used windows that will protect the building from severe sunlight. We
have brought regulations on control of the usage of daylight for the

classrooms. This means that many locations will not need artificial
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konular diginda, kampiis tasariminin her agsamasinda siirdiiriile-

bilirlik konusunu gz éniinde bulundurduk.” (Arkitera)

Kampiise Kolay Ulagim

Ozyegin  Universitesi kampiisii, Sile otoyolu iizerindeki,
Istanbul’un yeni ¢ekim merkezlerinden Cekmekdy’de yer aliyor.
Kampiis ayn1 zamanda Bogaz gegisi i¢in yapilmasi planlanan
yeni kopriiniin de giizergahi iistiinde bulunuyor. Yeni kampiis ile
Altunizade kampiisii ve Camlica’da bulunan konukevleri arasin-
da servislerle saglanan kesintisiz ulagim sayesinde, sehrin mer-

kezi noktalarina da kolaylikla ulasmak miimkiin oluyor.

Yagayan High-Tech Kiitiiphane

Ozyegin Universitesi Cekmekéy kampiisiinde 4 kath, 3200
m2’lik kiitiiphane bulunuyor. Tamamen “hi-tech, hi-touch” an-
layistyla olusturulan kiitiiphane, egitim teknolojilerinden en {ist
diizeyde yararlanmaya imkén sagliyor. Yiiksek teknoloji ile tiim
detaylar diigiiniilerek hazirlanmasinin yam sira, aligilagelmis
kiitiiphanelerin soguk, mesafeli ortaminin aksine, canli, yagayan
aktif, grup halinde 6grenmenin-¢aligmanin yapilabildigi, filmle-
rin izlenebildigi, oyunlarin oynanabildigi, gergek bir yagsam ve

ogrenme merkezi olarak hizmet veriyor.

Ogrenci Merkezi

Ozyegin Universitesi kampiisii tasarlanirken, dgrencilerin sosyal
etkinlikleri, tiniversite kuliipleri i¢in de tamamen ayr1 bir bina
diigiiniilmiis. Kampiisiin merkez noktasinda bulunan Ogrenci
Merkezi, modern tasarimiyla, genig forum alanlariyla ve kulla-

nigh mekanlariyla dikkat gekiyor.

Modern Ogrenci Yurtlar:

2011-2012 Akademik Yilinda faaliyete gegen ilk
yurt binasi, her tiirlii ihtiyag ve detay diisiiniile-
rek yapilmig tasarim ve konaklama segenekleri
ile 6grencilerin kendilerini evlerinde hissedecek-

leri gekilde hizmet veriyor.

project detail

lighting during the greatest part of the day. Beside this, we have
established a system in order to collect rain water, thus we evaluate
rainwater, too. Except the issues I mentioned in brief, we considered

sustatnability at any stage of the campus design.” (Arkitera)

Easy Access to the Campus

The campus of Ozyegin University is located in Cesmekéy, one of the
new attraction points of Istanbul, on the Sile motorway. The campus is
also located on the route to the new bridge planned to be built on the
Bosphorus. Also access to the central points of the city is easily possible
by the uninterrupted transportation provided between the new campus

and the Altunizade campus and the guesthouses in Camlica.

Living High-Tech Library

The is a 4 stored Library with an area of 3200 sqm at the Ozyegin
Universitesi Cekmekoy campus. The library, fully established with
“hi-tech, hi-touch” sense, allows benefit the most from education
technologies. Beside the fact that it is prepared by considering all
details with high technology, it serves as a real living and learning
centre, at which, contrary to the cold, distanced environment of
conventional libraries, vivid, living, active, group learning-studying

cam be performed, films can watched, games can be played.

Student Centre

At the design of the Ozyegin University campus, a complete separate
building is considered for the social activities of the students,
unwversity clubs. The Student Centre, located in the centre of the
campus, attracts attention with its modern design, large forum

areas and functional locations.

Modern Dormitories

The first dormatory, started being used in the academic year 2011-
2012, serves such that the students feel themselves at home with its
design, constructed by considering all needs and details, and the

accommodation options.

Ben ve RMJM, Ozyegin Universitesi ile ¢ok 6zel bir iletigim yakaladik ve giizel bir i birligi yaptik. Universitenin rektorii

Erhan Erkut’un ¢ok biiyiik katkilari oldu ve projede beraber ¢alistigimiz her ekip, bagarmak i¢in canla basla ¢aligti. Do-

layisiyla, projenin gerceklesmesi i¢in emek veren herkese tesekkiir etmek istiyorum. “Me and RMJM have achieve a very

special communication with Ozyegin University and realized a good cooperation. The contributions of Mr. Erhan Korkut, the rector

of the university, were very high and each team we collaborated at the project has given its best effort in order to succeed. Therefore,

T want to thank everyone for their labour at the realization of the project.
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CEVREYLE UYUMLU YESIL BINA:

URETIM MERKEZI

Derleyen / Compiling : Heval Zeliha-Yiiksel, Mimar+Architect : .
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ENVIRONMENTALLY FRIENDLY GREEN BUILDING:

-
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Foster + Partners tarafindan McLaren i¢in tasarladigi ikinci
bina olan McLaren Uretim Merkezi, iglevinin getirdigi iistiin
teknolojik 6zelliklerin yam sira ¢evreye uyumuyla da goze ¢ar-
pryor. 34.500 metrekarelik tesis McLaren otomobillerine ev sa-
hipligi yapiyor.

Son teknoloji iiriinii McLaren Uretim Merkezi meveut McLa-
ren Teknoloji Merkezi’nin giineybatisinda yer ahyor. ki bina
birbirine yeralti gecidiyle bagh. Bina detaylart ve kullamlan
malzemeler ortak bir dil olugturuyor. Mevcut binay1 yansitan
girig, cati sagaginin altinda dairesel bir cam goriiniimiinde.
Siitunlar ve entegre edilmis servislerin arasindaki genis agiklik
ile ana bina, tiretim merkezi niteligi geregi olduk¢a gegirgen.
iki kath yapin dogrusal diizenlemesi iiretim bandinin akigi-
n1 yansitiyor: bilegenler teslim ediliyor, araglarin pargalar bir
araya geliyor, boyaniyor ve test ediliyor, daha sonra binayi terk
etmeden once oto yikamaya gegiyor. Bu katin alunda depolama
ve teghizatin oldugu zemin kat; iistiinde iiretim bandinin gérii-
lebildigi asma kat yer ahyor. Uretimin her agamasi ayni ¢atinin
altinda gergeklesiyor. Baglangicta bir MP4-12C’nin toplanmasi
10 giinii aliyor; iiretimin en 6nemli agamasinin tamamlanmasi
beg giinde miimkiin oluyor ve bu siirece 45 dakikada bir yeni
arag dahil oluyor.

Her ne kadar McLaren Uretim Merkezi, McLaren’in Woking’deki
kampiisiinde kapasitesinin geligimini ifade ediyorsa da binaya
peyzajda sakin bir goriiniim verebilmek i¢in alanin hafif meyilli
kism bogaltilarak yap: yerlestirilmig. En alt kat tamamen yer al-
tina gomiilii ve {ist yap1 cevre yollardan bakildiginda genig agac
dokusunun da etkisiyle perdelenerek neredeyse goriinmez halde.
Norman Foster proje i¢in “McLaren Uretim Merkezi, endiistriyel
binalarin evriminde, sosyal agidan, ¢calisma kogullar ve tekno-
loji, ayrica servislerin entegrasyonundaki esneklikten dolay1 bir
atilim niteliginde. Ron Dennis ile bir kez daha ¢alismak oldukc¢a
keyifliydi ve merkez sadece 12 ayda tamamlandi,” dedi.

Yeni McLaren Uretim Merkezi gevresel agidan verimli olmas:
hedefiyle tasarlanmig. Cati yagmur suyunu biriktiriyor ve foto-
voltaik paneller entegre. Bina diisiik enerjili havalandirmay: da
igeriyor. Higbir atik digar1 gikmiyor, kazilmig tiim malzemeler ye-

sil kugak i¢inde binay: perdelemek i¢in kullamhyor.

McLaren production center, which is the second building designed
by Foster + Pariners for McLaren, comes to attention with its har-
mony with the environment in addition to the superior technologi-
cal characteristics brought about by its function. The facility of
34,500 square meters plays host to McLaren cars. State-of-the-art
McLaren Production Center lies southwest of the present McLaren
Technology Center. The two buildings are linked to each other by
an underground pass. Building details and used materials form
a common language. The entrance reflecting the present building
gives the image of a circular glass under the eaves overhang. With
the broad opening between columns and integrated services, the
main building is highly transmittant as required by its production
center function. The linear layout of the two-storey building reflects
the flow of the production line: Components are delivered, parts of
car come together, are painted and tested, moving to the car wash
before leaving the building. There is the ground floor containing
storage and equipment under this floor and on top is the mezzanine
where the production line may be seen.

All stages of production are carried out under the same roof. At the
beginning, assembly of a MP4-12C takes 10 days; completion of
the most important part of production is possible in five days and a
new vehicle is introduced to this process every 45 minutes. Although
McLaren Production Center expresses the development of capacity
at McLaren’s Woking campus, the building is placed by carving
the slightly sloping section of the land to give the building a calm
look in its landscape. The lowest floor s totally underground and
the superstructure is almost invisible when looked at from the roads
through the screen effect of the broad tree texture. For the project,
Norman Foster said, “McLaren Production Center is a step forward
in the evolution of industrial buildings socially in terms of working
conditions and technology, also the flexibility in the integration
of services. It was quite enjoyable to work with Ron Dennis once
again and the center was completed in only 12 months”. The new
McLaren Production Center is designed to be productive environ-
mentally. The roof collects rainwater and photovolcaic panels are
integrated. The building also contains low energy ventilation. No
waste is thrown out; all excavated materials are used to act as a

screen for the building in the green belt.
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MiMARIi PROJELER:

FOSTER + PARTNERS

YER: WOKING, SURREY

PROJE EKiBi: NORMAN FOSTER,
DAVID NELSON, NIGEL DANCEY,
IWAN JONES, DOMINIK HAUSER,
NINA LINDE, CHRIS JOHNSTONE,
KATHLEEN MARK, NICHOLAS
PAPAS

iSVEREN: MCLAREN GROUP
YAPIMYILI: 2011

ALAN: 34,500 M2

ARCHITECTS: FOSTER +
PARTNERS

LOCATION: WOKING, SURREY
PROJECT TEAM: NORMAN
FOSTER, DAVID NELSON, NIGEL
DANCEY, IWAN JONES, DOMINIK
HAUSER, NINA LINDE,

CHRIS JOHNSTONE, KATHLEEN
MARK, NICHOLAS PAPAS
CLIENT: MCLAREN GROUP
PROJECT YEAR: 2011
PROJECT AREA: 34,500 M?
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etkinlik : sergi

actiity : exhibition

FABRIKA

Derleyen / Compiling : Heval Zeliha Yiiksel, Mimar - Architect

* *
* *
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EAA-EMRE AROLAT ARCHITECTS TARAFINDAN TASARLANAN

VE 2010 YILI AGA KHAN MIMARLIK ODULUNE LAYIK GORULEN

IPEKYOL TEKSTIL FABRIKASI'NIN HIKAYESI BIR SERGI ILE

ANLATILIYOR. YAPIYA YON VEREN OLGULARlNIAKTORLERlN

ZGUL DUNYALARlNlN ICINE DALARAK ANLATILDIGI FABRIKA
SERGI 7 SUBAT 2012 TARIHlNDEN ITIBAREN MiLLIi

- SANAT GALERISINDE iZLENEBILIYOR.

Ipekyol Textile Fac

deemed worthy of Aga

in an exhibition. The exhibition ca

phenomena/actors directing the building a

into their special worlds, may be viewed staﬁmg from February 7,

2012 at Millt Reasiirans Art Gallery.
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etkinlik : sergi

actiity : exhibition

ZEMIN BUHARLASTI.
TARiH YOK OLDU.

DUNYA YEKPARE, BUYUK BIR PAZARA DONUSTU.
HAKIKi OLAN HER SEYIN YER]Ni TEK BiR SEY ALDI:
GOSTERI.

MIMARLIGIN AYAK BASTIGI YER GIDEREK KAYGANLASIYOR.
DENEYIMLENEN MEKAN, YERINi TEMSILE BIRAKTI.
YAPILAR, iIMAJ UZERINDEN TANINIYOR, HATTA TASARLANIYOR.
KENTLER HAZIR IMGELER ILE INSA EDILIYOR.

ISTE BOYLE BIR DUNYAYA DOGDU
FABRIKA

ities are buzlt by ready symbols.
 Hence, born into such a world

Was the FACTORY

Fotograf / photo by Cemal Emden
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etkinlik : sergi

Diinya yiizeyini saran sanal aglarin i¢inde bagibozuk dolagan
imge-nesneler, soluksuz bir bigimde yeni alicilarini / begenici-
lerini artyorlar. Mimarlik iirtinleri, uzun zamandir bu nesnelerle
aym kaderi paylagiyor. Sadece bilgisayar ekram tizerinden bile
giinde onlarca yeni yap ile karsi kargiya geliyoruz. Oniimiize
¢ikanin ne oldugundan, nerede oldugundan, hangi amagla ve
hangi baglam i¢inde yapildigindan ¢ok; nasil olduguna, bigi-
mine, stiline kisacasi yiizeyine bakiyoruz. Bu hengamede ken-
dini yeterince ‘gosterebilen’ mimarliklar alip bagim giderken,
bir kisim mimarliklar kalabaligin iginde
kayboluyor. Gériinen gey gergekten de iyi
midir? Iyi olan goriiniir hale gelebilir mi?
Ipekyol Tekstil Fabrikas: Aga Han Mimar-

Iik Odiilii'nii almasaydi ne kadar taninir-

di? Odiilden sonra bile yapmm kendisi
hakkinda aslinda ne biliniyor?

Sergide, FABRIKAnin ne oldugu sorusu-
nun yaniti; nasil bir iligkiler aginin pargasi
oldugu, nasil bir diinya iginde varoldugu,
nelere degdigi, ne iirettigi, neyi icerdigi,
neyi digarida birakti1 ve nasil bir yagam
sundugu sorulanyla birlikte aramyor. Bu
yontem; mimarhk iiriiniiniin, gegitli cog-
rafi, ekonomik, sosyal, politik dinamikler
igerisinde yer alan; yer, baglam, igveren,
program, kullanici ve mimar gibi olgu/
aktorlerin de i¢inde bulundugu, ‘durum’
olarak tamimlanabilecek bir iligkiler ag1 igerisinden iiretildigi
ve bir yapiy1 anlamak i¢in onun kendi spesifik durumu igeri-
sinde nasil var oldugunu, ona nasil yanit verdigini anlamanin
kritik oldugu goriigiinde temelleniyor. Bu anlamda sergide
konvansiyonel mimarlik temsilleri askiya alinarak, ‘durum’un
izini siirmek amaciyla doért bir yana kesfe ¢ikiliyor Yolda,
Ingiltere’de 18. yiizyilda kullanilan ip egirme makineleri, Na-
zilli Siimerbank Fabrikasi Margi, Gidi-Gidi treni, Metropolis
filmi, Rumeli Caddesi, Titiz, Dragons’ Den, ‘merch’ler, moda
fuarlar1, moodchart’lar, Shibipo kabilesi, Juki, Yalgin Ayaydin,
Hilal Tung, Ajda Pekkan, Guy Debord, Theodor Adorno, Ugur
Tanyeli, Dubai, Bosphorus City gibi pek ¢ok olgu, kavram ve

kigi ile kargilagihiyor ve bu maceradan 17 adet ekran, cesitli

nesneler, bir film ve bir kitap ile geri déniiliiyor...

fabrikad

T TUBAT = L7 PUAT 2012
FitEL Masiras Lanat Ealerind

Fisfl ) RiSalCd o CBATEED

actiity : exhibition

Symbol objects circulating randomly in virtual networks sur-
rounding the surface of the world seek their new purchasers |
likers1 breathlessly. The wares of architecture have been shar-
ing the same destiny with these objects for a long time. We are
encountering tens of new buildings a day even just through the
computer screen. Rather than what and where, what we see is
and for what purpose and in what context it is built, we look at
how it is, its shape and style; in short, its surface. While archi-
tecture, which can ‘show’ themselves adequately in this turmoil,
some architecture disappear in the crowd.
“That which appears is good, that which
is good appears.”2 Is this true? To what ex-
tent Ipekyol Textile Factory be known if it
hadn’t been given the Aga Khan Architec-
ture Award? Even after the award, actually
what is known about the building itself?

At the exhibition, the answer to the question
what the FACTORY is is sought with the
questions; the part of what kind of a re-
lationships network it is, in what kind of a
world it exists, what it has touched, what
it produces, what it involves, what kind of
a life it offers. This method is based on the
view that a product of architecture ts pro-
duced through a network of relationships
which can be defined as ‘state’, which is
within wvarious geographical, economic,
soctal and political dynamics, which also includes phenom-
enalactors like the employer, program, user and architect and
it is critical to understand how it exists and how it responds to
its own specific state to understand a building. In this sense,
the conventional architectural representations are suspended
and exploration starts in four directions to trace the state. On
the way, spinning machines used in 18th century in England,
Nazilli Siimerbank Factory March, Gidi-Gidyv train, Metropo-
lis film, Rumeli Street, Titiz, Dragon’s Den, ‘merch’es, fashion
fairs, moodcharts, Shibipo tribe, Juki, Yalgin Ayaydin, Hilal
Tung, Ajda Pekkan, Guy Debord, Theodor Adorno, Ugur Tanyelt,
Dubai, Bosphorus City and many similar concepts and people
are encountered and one comes back from this journey with 17

screens, various objects, a film and a book.
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MIMARi SERAMIK OLARAK
KUTAHYA CINILERI
KUTAHYA CINIS AS
ARCHITECTURAL CERAMICS

Kiitahya Belediye Baskani / Kiitahya Mayor
Mustafa Ica
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Kudiis, Mescid-i Aksa. Jerusalem, Mescid-i Aksa.

mimari architecture




makale article

f

mimari architecture




makale

Mimari’de kerpig, tugla ve sirli tugla seklinde kullanimi baglayan
ve eski ¢aglardan bugiine birgok yapiy: siisleyen seramikler diin-
ya seramik kiiltiiriiniin miikemmel 6rnekleridir. Tiirkler mimari-
de seramik kullaniminim énciileridir. Tiirklerde i¢ ve dig mimari
siislemenin en renkli kolu olan ¢ini sanati ile yapilarda renkli bir
atmosfer olugturularak yapinin mekén etkisi artirllmigti. Mimari
seramiklerimiz Semerkant’tan (Resim 1) Kiitahya’ya saray, ker-
vansaray, medrese, camii ve imaret gibi yapilarn i¢ ve dig yiizey-
lerinde bugiine kadar renk, bi¢im ve iglev
ozelliklerini korumustur.

Mimari seramiklerin en eski 6érnekleri;
Babil Krali Nebukednezar tarafindan
yaptirilan gorkemli Istar kapisi (Resim
2), Pers Krali Darius’un Persepolis ve
Susa (M.0. 5) sehirlerindeki saraylaridur.
Avrupa’da; Ispanyol seramikgiler, Ttal-
yanlarin “Mayolika” olarak adlandirdik-
lar kalayli sirla sirlanmug seramik tekni-
gini mimari seramiklere 7 ve 8. yiizyilda
uygulamuglardir.

Islam diinyasimn ilk mimari seramik-
leri; 9. yiizyilda Abbasiler déneminde
Halife Mutasim tarafindan Bagdat’in
kuzeyinde Dicle nehri kiyisinda Abbasi
ordusunda yer alan Tiirk askerleri i¢in
kurulan Samarra gehrinde luster teknigi
ile yapilmig ¢iniler olarak bulunmusgtur.
Mimari ¢ini sanatimin Tiirkler tarafindan
ilk uygulanmas1 10. yiizyilda Uygurlar-
la bagladigi Karahoca Harabe kalmtilarinda bulunmustur. Unlii
cografyact Yakut Hamavi diinyanin en giizel mimari ¢inilerinin
Tiirkistan’in Kagan sehrinde yapildigim 13. yiizyilda yazmugtir
Kagan sehrinde iiretildikleri i¢in mimari seramikler Tiirkgede
“Kasi” olarak isimlendirilmistic Mimari ¢iniler; Karahanhlar,
Gazneliler ve Biiyiik Sel¢uklular devrinde birgok mimari eserde
kullamlmigtir (Resim 3-4).

Anadolu, mimari seramiklerin geligiminde merkezi bir rol oy-
namigti.. Mimariye bagh olarak gelisen mimari seramik iiretimi
Anadolu’ya Selguklular ile taginmig ve Bizans dénemi tag mozaik
ve fresklerinin yerini ¢ini almigtiz. Selguklu déneminde ¢ini siisle-
menin merkezi Konya olmus ve ilk 6rneklerde tugla ve sitli tugla
kullanilmigtir. Biiyiik Sel¢uklular ve devamindaki Anadolu Sel-
¢uklular; Karaman, Nigde, Kayseri, Sivas, Tokat, Amasya, Anka-
ra, Akgehir, Erzurum, Van, Diyarbakir ve Suriye’de Halep ve Sam
sehirlerinde yaptiklar: binalart mimari ¢inilerle siislemiglerdir.
Beylikler ve Osmanl dénemi, Selguklularin devamidir. Osman-
Iilar zamaninda ¢ini; [znik, Kiitahya, Edirne, Corlu ve Istanbul
gibi gehirlerde yapilmigtir, Selguklularin ¢ini merkezi olan Konya
14. yiizyilda 6nemini yitirirken Iznik ve Kiitahya ¢ini merkezleri
olarak gelismeye ve iiretilen eserler bagta Istanbul olmak iizere

binlerce yapiyi siislemeye baglamigtir (Resim 5, 6 ve 7). Kiitahya
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Ceramics, which started to be used as adobe, brick and glazed brick
in architecture, decorating many a structure from ancient ages to the
present, are perfect examples of the world ceramic culture. Turks are
ploneers of use of ceramics in architecture. Turks have enhanced the
venue effect of the building, creating a colorful atmosphere on struc-
tures using the most colorful branch of interior and exterior decora-
tion: The art of ¢ini. Our architectural ceramics have preserved their
color, shape and function properties so far on the interiors and exteri-
ors of palaces, caravansaries, medressahs,
mosques and imarets from Samarkand
(Picture 1) to Kiitahya.

The oldest specimens of architectural ce-
ramics are the magnificent Ishiar Gate
built by Babylonian King Nebukednezar
(Picture 2) and palaces of Persian King
Darius in Persepolis and Susa (5 B.C.). In
FEurope, Spanish ceramicists have applied
the ceramic technique of tin glazed works
ltalians called “Mayolika” on architec-
tural ceramics in the 7th and 8th centuries.
The tnitial architectural ceramics of the
Islamic world were discovered as ¢inis
produced by luster technique in the city of
Samara set up for Turkish soldiers in the
Abbasi army on the banks of the river Ti-
gris north of Baghdad by Halife Mutasum
in the Abbast period in the 9th century.
The first application of the architectural
art of ¢ini by Turks was discovered at the
remnants of Karahoca from Uygurs in the 10th century. The famed
geographer Yakut Hamavt has written in the 13th Century that the
most beautiful architectural ¢inis of the world were produced in the
city of Kashan in Turkistan. As they were produced in Kashan, ar-
chitectural ceramics were named “Kagst” in Turkish. Architectural
¢inis were used in many architectural works in the Karahan, Gazne
and Great Seljuki periods (Picture 3-4).

Anatolia has played a central role in the development of architec-
tural ceramics. The architectural ceramic production advancing in
line with architecture was carried to Anatolia by the Seljukis with
¢imi replacing the Byzantine period stone mosaic ware and frescos.
During the Seljuki period, the center of ¢ini decoraiion was Konya
and in the first specimens, brick and glazed brick were used. Great
Seljukis and its continuation, Anatolian Seljukis, have decorated the
buildings they constructed in the cities of Karaman, Nigde, Kayseri,
Swas, Tokat, Amasya, Ankara, Akgehir, Erzurum, Van, Diyarbakur
and in Syria, Aleppo and Damascus with architectural ginis.

The principalities and Ottoman period are the continuation of the
Seljukis; at the time of Ottomans, ¢inis were produced in cities like
Ienik, Kiitahya, Edirne, Corlu and Istanbul, the Seljuki ¢ini center
Konya has lost its importance in the 14th century; however, Iznik

and Kiitahya have started to advance as ¢ini centers and produced
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3= Kubat abad sarayi ¢inileri
Kubat abad palace ¢inis

4= Sivas Gok Medrese. Sivas Gok Medresah
S=Cinili Kégk. Tiled Kiosk

¢iniciligi, gerek mimari dekorasyon malzemesi, gerekse giindelik
kullanim egyasi iiretiminde ¢ok zengin bir iirlin yelpazesine ulag-
mig ve yayginligiyla oldugu kadar siirekliligiyle de Osmanli mede-
niyetini ve sanatim olugturan en énemli unsurlardan biri olmugtur.
17. yy.” da Avrupa’da mimari seramik iiretimi, artan niifus ve iyile-
sen ekonomik yapi nedeniyle ticari bir iiriine déniigmiis ve mima-
1i de yerini almigti. Osmanlinin gerileme déneminde Tznik ¢ini
iiretimi sona ermis, Kiitahya iiretimi de azalmigti. Ancak Cumhu-
riyet ile birlikte 6zellikle yeni yapilan resmi binalara mimari ¢ini
siparigleri verilerek Kiitahya’da iiretim yeniden canlandirilmigtir.
Giiniimiiz mimari ¢ini tiretimlerinde, iiretim yontemleri degisme-
mekle birlikte ingaat sektoriiniin gelisimi ve bina yapiminn artis1
ile mimari seramik iiretimi de hiz kazanmigtir:

Antik devirlerden beri seramik sanatina ev sahipligi yapan Kii-
tahya, Tiirk ¢ini ve seramik sanatinda 14. yiizyildan giintimiize
kadar varligim siirekli olarak siirdiiren bir iiretim merkezi olmasi
nedeniyle onemlidir Hemgerimiz Evliya Celebi 1671 yilinda-
ki Kiitahya ziyaretini “Seyahatname” isimli eserinde anlatirken
“Iznik’te 9 ¢ini imalathanesi varken Kiitahya’da 34 atélye vardir”
sozleri ile Iznik ve Kiitahya iiretim kapasitelerini tanimlamgtir.
Ustelik bu atélyelerden fincancilar, 1766 yilinda sehrimizde tari-
hin ilk toplu ig sozlegsmesini imzalayarak diinya tarihine ge¢mis-
lerdir. Giiniimiizde, Kiitahya’da yaklagik 500 igletme ve atolye’de
15 bin kisi dogrudan, 60 bin kisi dolayh olarak seramik ve ¢ini
isi yapmaktadir. Bugiin seramik iiretimi, sehrimizle birlikte iilke-

mizin birgok il ve ilgesinde yapilmasina ragmen ¢ini denilince ilk

article

works were used to decorate thousands of buildings in many cities
lead by Istanbul (Picture 5, 6 and 7). Kiitahya ¢ini making has

achieved a very rich product range in production of both architec-

tural decoration materials and also utilitarian ware and has become
one of the most important elements forming the Ottoman civilization
art not only with its popularity but also its continuity. In 17th centu-
ry, the architectural ceramic production in Europe has transformed
into a commercial product, finding a place in architecture due to the
increasing population and improving economic structure.

During the retardation period of the Otiomans, lznik ¢ini production
has come to an end with Kiitahya production decreasing. However,
together with the Republic, architectural ¢ini orders were placed for
especially newly built public buildings, revitalizing the production
in Kiitahya. Although production techniques have not changed in
today’s architectural ¢ini production, the architectural ceramic pro-
duction has picked up speed with the development of the construction
industry and the increase in the number of built buildings.

Playing host to the art of ceramics since the antique ages, Kiitahya
is important as it has been a center of production continuing its ex-
istence continuously from 14th century until today in Turkish ¢ini
and ceramic art. Our home towner Evliya Celebi describes his visit
to Kiitahya in 1671 in his work titled “Travelogue”, saying, “While
there are 9 ¢int workshops in Iznik, there are 34 workshops in Kii-
talya”; noting the production capacities of Iznik and Kiitahya. Of
these workshops, coffee cup makers have made their mark in world

history, signing the first collective bargaining agreement of history
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akla gelen sehir ve bu sanatin merkezi Kiitahya’dir. Ciinkii Kiitah-
ya, ¢evresindeki zengin seramik hammadde kaynaklari nedeni ile
Frig, Helenistik, Roma ve Bizans dénemlerinde de yogun bigimde
seramik iiretimine sahne olmug ve bu sanati, geleneksel yontemle-
riyle giiniimiize dek yasatmug bir kenttir. Kiitahya’da yapilms olan
¢iniler, yiizyillardir yurt igi ve diginda birgok mimari eseri siisle-
mektedir. Cini ustalan ve sanatgilarimz tiim diinya tanimaktadir.
Ozgiin desenler igin patentler alnmg ve “Kiitahya Cinisi Cografi
Tescil Isareti” Tiirk Patent Enstitiisii tarafindan kabul edilmistir.

Kiitahya’da kurulu Dumlupmar Universitesinde 1994 yilindan
beri iilkemizin tek “Seramik Miihendisligi Boliimii” ve “Cini ve
Seramik Aragtirma ve Uygulama Merkezi” faaliyetleri Prof. Dr. Is-
kender Isik hocamizin bagkanlhiginda egitim, 6gretim ve aragtirma

¢aligmalarim siirdiirmektedir.

Diinya ve Tiirkiye’nin ilk ¢ini miizesi 5

Mart 1999 tarihinde Kiitahya’da a¢ilmgtir

Sanat ve ¢ini tutkunlar1 gegmis ve bugiine ait en giizel ¢inilerimi-
zi kendi 6zel miizeleri ve koleksiyonlarinda sergilemektedir.

1871 yilinda kurulan ve bugiin 142 yilhik hizmetin; bilgi, dene-
yim, tecriibenin hakli gururunu tagiyan Kiitahya Belediyesi (Re-
sim 9) olarak seramik ve ¢ini sanatina ve sanatgisina bugiine ka-
dar birgok katk: yapmigtir; “I. Milletleraras: Tiirk Cini ve Seramik
Kongresi”, “VIII Ulusal Kil Sempozyumu” ve “II. Uluslararas:
Kiitahya Cini Sempozyumu” etkinliklerinin diizenlenmesine kat-
kilar sagladik. Ayrica; her yil Kiitahya ¢iniciligini tamtmak igin
“Uluslararas: Cini Festivali” diizenliyoruz. Festival siiresince, ¢ini
sergileri, bilimsel toplantilar, ¢ini konferanslar ve ¢ini yarigmala-
1 da yapiyoruz. Ayrica Kiitahya Cini Sanati Danigma Komitesi’ni
kurduk. 2004 yilinda Avrupa Birligi Komisyonu tarafindan aktif
iggiicii programlar i¢in verilen ¢ini, seramik ve siis tag: {izerine
giimiis iglemeciligi egitim projesine (CISESGIM) kanldik, 2007
yilinda sanat ve sanatgimizi yagatmak ilimizi tanitmak, geleneksel
¢inimize yeni motifler renkler, desenler katmak, yeni kugak sanat-
¢ilarimuza destek olmak i¢in “Altin Fir¢a Klasik Cini Yarismasi”m
“Kiitahya Tamtim Vakfi (KUTAV)” igbirligi ile diizenledik. 2007
yilinda ¢ini ve ¢inicilik ig kolu i¢in AB’den hibe proje destegi sag-
ladik, Kiitahya Belediyesinin igtirakleri olan; Cinikop, Simpas,
Belde A.S., Kestas ve K-Isgem; gibi kurulug/projeler ile seramik,
¢ini, glimiis, yar1 kiymetli taglar alanlarinda halka agik ekonomik
ve sosyal faaliyetlerde bulunarak insamimizi ig ve meslek sahibi
yaptik. Kiitahya'y1, Kiiltiir ve Turizm Bakanhgimizin bir markas:
haline getirdik. 2010 yilinda “III. Uluslararas: Kiitahya Cini Sem-
pozyumu ve I. Avrasya Seramik Kongresi” diizenlenmesine 6nem-
li katkilarda bulunduk (Resim 11). 2010 yilinda ¢ini ve seramik
imalatgilarimiz igin “S.S. Kiitahya Cini ve Seramik Imalatgilar
Kiigiik Sanayi Sitesinde ¢ok yakinda hizmete agacagimiz 70 adet
atolye kompleksinin ingaatina bagladik, 2011 yilinda unutulmaya
yiiz tutmug ¢ini desenlerimizin aragtirilarak bulunmasi, ¢iniciligi-

mize canlilik vermek ve nitelikli elemanlar yetigtirmek i¢in “Cini

article

in 1766 in our town. Today, approximately 15,000 people directly
and 60,000 people indirectly are engaged in ceramic and ¢ini mak-
ing in approximately 500 businesses and workshops. Although ce-
ramic production is carried out in many provinces and districts of
our country in addition to our city, when one mentions ¢ini, the first
city coming to mind and the center of this art is Kiitahya. Because;

With its rich ceramic raw material deposits in surrounding areas,
Kiitalya has become the stage for ceramic production intensely in
the Phrygian, Hellenistic, Roman and Byzantine periods too and is a
town which has made this art survive with its traditional techniques.
Kiitahya ware ¢inis have been decorating many architectural work
within and outside the country for centuries. Our ¢ini masters and fine
artists are known by the whole world. Patents have been obtained for
original designs and “Kiitahya Cini Geographical Trademark™ has
been recognuzed by Turkish Patent Institute. At Dumlupinar Universi-
ty in Kiitahya; since 1994, the only ceramic engineering department
and “Cint and Ceramic Research and Application Center” are opera-
tional chaired by Prof. Dr. Iskender Isik, and training, education and

research work are ongoing at these locations.

The first ¢ini museum of the world & Turkey
was opened in Kiitahya on March 5, 1999

Art and ¢ini enthusiasts are exhibiting our best ¢inis so far in their
private museums and collections.

Kiitahya Mayor’s Office, set up in 1871, today proudly carrying
the knowledge, experience and rightful pride of 142 years of service
(Picture 9), has made numerous contributions to the art of ceramics
and ¢int and artists in these fields;

We contributed to the arrangement of “Ist International Turkish Cini
and Ceramic Congress”, “8th National Clay Symposium” and “2nd
International Kiitahya (ini Symposium” events. Furthermore, we
are organizing an “International Cini Festival” to promote Kiitahya
¢int making every year. During the festival, we also hold ¢ini exhibi-
tions, scientific conferences, ¢ini conferences and ¢ini competitions.
We also set up the Kiitahya Art of Cini Advisory Committee.

We participaied in the silver working on ¢ini, ceramic and ornamen-
tal stone training project (CISESGIM) provided by European Union
Commission for active manpower programs.

In 2007, we organized the “Golden Brush Classic Cint Competition”
in collaboration with “Kiitahya Promotion Foundation (KUTAV)”
to support art and our artists, to promote our province, to add new
motifs, colors and patterns to our traditional ¢ini work and to give
support to our new generation fine artists. We secured a project grant
from EU in 2007 for ¢ini and china making discipline; with or-
ganizations/projects like Cinikop, Simpas, Belde A.S., Kestas and
K-Isgem, which are participations of Kiitahya Municipality pursu-
ing economic and social activiiies open to public in the fields of ce-
ramic, gini, silver and semi-precious stones, we helped our people
to acquire professions and occupations. We turned Kiitahya into a

brand of our Ministry of Culture and Tourism.
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Dekorasyon” kurslan agtik, 2011 yihinda ¢iniciligi geng kugaklara
tanmitmak, gegmisten gelecege bir koprii kurarak sanatsal deger-
lerin geligimine katkida bulunmak amaciyla Tstanbul Biiyiiksehir
Belediyesi tarafindan organize edilen “Cini Basamaklarindan Za-
mana Yiiriiyiis” adli Sempozyuma katildik, 2012 yilinda ise bir
“Mimari Seramik Olarak Kiitahya Ciniciligi”"nde yeni ve yenilik¢i
ig ve iiriinlerin geligtirilmesini saglayarak ¢inilerimizi ulusal-ulus-
lararas1 mimarlik, miiteahhitlik ve dekorasyon ortamina tagiyacak,
sanat icerikli bir sanayi sektorii haline gelmesine katki yapacak
olan T.C. Bilim, Teknoloji ve Sanayi Bakanhg: tarafindan destek-
lenen, Dumlupmar Universitesi Miihendislik Fakiiltesi Seramik
Miihendisligi Béliimii Ogretim Uyesi Dog. Dr. Biilent Yilmaz ta-
rafindan hazirlanan ve yiiriitiilen “San-Tez” projesini, ¢inilerimi-
zin ulusal-uluslararas: tanmnirlih@ina ve tercih edilirligine destek
vermek, katma deger, istihdam, ihracat ve vergi gelirleri ile ulusal
refah artigina katkilar saglamak amaci ile Koordinatér Kurum ola-
rak desteklemeye bagladik. Kiitahya Belediyesi olarak; bugiine
kadar; bilimsel, teknolojik, ekonomik, sosyal ve kiiltiirel pek ¢ok
etkinlige ev sahipligi yaptik ve yapmaya da devam ediyoruz. Aym
zamanda Kiitahya'mizi; zengin yer alti, yer iistii ve termal kay-
naklari, el sanatlari, antik Aizanoi kenti ve Frig vadisi, miizeleri,
magaralari, kalesi, tarihi evleri ve konaklari, bedestenleri, leziz
yemekleri, folklorik zenginlikleri, milli parklari, yayla ve mesire
alanlari, kaplica ve gifali su kaynaklar ile bir tarih, doga, saghk,
sanat, kiiltiir ve lezzet gehri haline getirmek i¢in ¢aligtyoruz. Bu

vesile ile herkesi sehrimizi gezip, gormeye davet ediyoruz.
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In 2010, we had significant contributions to the organization of
“3rd International Kiitahya Cini Symposium and 1st Eurasian Ce-
ramic Congress” (Picture 11).

In 2010, we started the construction of a complex of 70 studios
which we will launch very soon at “S.S. Kiitahya Cini and Ceramic
Manufacturers Small Industrial Complex” for our ¢ini and ceramic
makers, In 2011, we held “Cini Decoration” courses to research and
find our ¢ini patterns tending to be forgotten to revitalize our ¢ini
making and to raise qualified tradesmen,

In 2011, we attended the symposium titled “Time Walk through Cini
Steps” organized by Istanbul Metropolitan Municipality to introduce
¢ini making to young generations and to contribute to the develop-
ment of artistic values setting up a bridge from the past to the future,
In 2012, we started to sponsor as coordinator institution the “San-
Tez” project prepared and conducted by Dumlupinar University Fac-
ulty of Engineering Department Ceramic Engineering Department
Instructor Assoc. Prof. Dr. Biilent Yilmaz supported by Republic of
Turkey Minisiry of Science, Technology and Industry, which will
carry our ¢inis to national-international architecture, contracting
and decoration setting, allowing development of new and innovative
businesses and products in “Kiitahya Cini Making as Architectural
Ceramics” for the purpose of supporting the national-international
recognition and preferability of our ¢inis and to contribute to the in-
crease in national wealth through value added, employment, export
and tax income. As Kiitahya Municipality, so far, we hosted marny
events be it scientific, technological, economic, social and cultural
and we continue to do so. At the same time, we are striving to turn
our Kiitahya into a history, nature, health, art, culture and taste
city with its rich underground, over ground and thermal resources,
handicrafi, the antique Aizanot town and Phyrigian valley, muse-
ums, caves, fort, historical homes and mansions, bedestens, tasty
cuisine, folkloric riches, national parks, highland and recreation
areas, spas and healthy water springs. We take this occasion to invite

everyone to visit and see our city.

6=Topkapi sarayi ¢inileri. Topkapi palace ginis
8=Kiitahya ¢ini mluzesi. Kitahya ¢ini museum
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Farkindayiz...

Dogaya saygili ve yiksek saglik
standartlarini én planda tutan
teknolojilerle, saglamligi konforla
birlestiren buluslarla "“farkindahk
yaratan" arnler gelistiriyoruz...
Tasarimlarimizda dogadan ve tarihten
ilham alarak Seramik Saglik Geregleri
ve Armatir Uretiyoruz... Ulkemize
uluslararasi 6duller getiren tasarimlara
imza atiyoruz... Yiksek diizeyde su
ve enerji tasarrufu saglayan cevreci
ardnleri gtnluk kullanima sunmak
icin ¢calisiyoruz... Basariya "ilk’leri,
yenilikleri, farklihiklari”
yaratarak ulasmayi hedefliyoruz...
Ve gelecekte daha yasanabilir bir
dinya icin buglin atacagimiz adimlarin
ne kadar énemli oldugunun farkindayiz!

Gecmise bagliyiz, simdiye saygiliyiz ve
gelecege “farkh” bakiyoruz!

www.eca.com.tr
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etkinlik : sergi ‘ actiity : exhibition

CANAN DAGDELEN'DEN
"UZAMSAL BELLEK"

“Spatial Memory” from Canan Dagdelen

“"BELLEK, TiNSE_!. YASAMI BIR ARADA TUTAN TUTKALDIR.
YASAMIMIZA SUREKLILIK SAGLAR.” (DR. ERIC KANDEL)

“Memory is the glue that binds the mental life together.
It is what allows us to get continuity to our life’s.” (Dr. Eric Kandel)

Derleyen / Compiling : Heval Zeliha Yiiksel, Mimar - Architect




etkinlik : sergi ‘

Canan Dagdelen, calismalarin-
da aidiyet, yerlesik dluzen, yer
edinme kavramlarini mimari us-
tinden tanimlayarak sorgular.
Kiltiirel bir gelenege aidiyet ve
kuresellesen bir diinyada kendi
kokleriyle ilgili sorular, Gzerinde
durdugu konulardir. Geleneksel
bicimle yakindan iliski kurarak,
tarihi kilturdan izlerini aktara-
rak, hareket halindeki yasam
kosullarimizda yerlesikligin ola-
s1 bir tanimini ele alir.

Uzamsal bellek sergisinde, Dagdelen kisisel belleginin izini, mi-
mari {izerinden siirerek yerlesik diizen kavramna yeni agilimlar
getiriyor. Oncelikle ikilem arasinda bir yer tutmanim olasihg ile
hesaplagiyor. Mekén ve bellek iligkisini 6n plana alarak, Ameri-
kan Hastanesi Sanat Galerisi i¢in geligtirdigi konsepti ii¢ yapitta
biitiinleniyor. Yaganan ¢evre, mekén ve yerlerin bellege yazla-
rak bireyi andaki uzamla olan iligkisinde yonlendirebildigi gibi,
Canan Dagdelen’de Uzamsal bellek sergisinde kisisel belleginin
izini mimari iizerinden siirerek yerlesik diizen kavramma yeni
acithimlar getiriyor. Mekan, bellek ve zaman iligkilerini 6n plana
alarak geligtirdigi konseptin yapitlar, gegmis ve bugiinii baglayic
simgesel giiclerinin yam sira mekam algilayiglar, zamanla olan
baglarindaki simirsizlikla dikkat ¢ekiyor. Devinimin siirekliligine,
uzam ve zamanin kaynagmasina, yer ¢ekimsizlige ulagmaya yonel-

mesi, Dagdelen’in gahgmasimin eksenlerini olugturuyor.

activity : exhibition

Canan Dagdelen explores the concepts
of settling down, of social affiliation,
permanent order, and finding a place for
oneself by defining them in architectural
terms. She focuses on issues of belonging
to a cultural tradition and her own
origins in a globalizing world. Exploring
possible definitions of settlement in
current lwing conditions shaped by
constant mobility, her work frequently
invokes forms and shapes that connect
to the traditional culture of the past.

In her exhibition entitled Spatial memory, Dagdelen traces her personal
memory through architecture and offers new insights into the notions
of settling down; negotiates the bicultural dilemma of in-betweenness.
The concept she has developed for the American Hospital Art Gallery
becomes manifest in three works in which she probes and emphasizes
the relation of space and memory. Environments, spaces and places
recorded in memory can orientate a person by his relation with space
at a specific moment. In her exhibition entitled Spatial memory,
Dagdelen traces her personal memory through architecture and offers
new insights into the notion of settling down. The concept, which she
has developed, emphasizes the relation of space, memory and time.
Besides their symbolic power to connect the past and the present, her
works are remarkable for their sense of space and infinite ties with time.

Continuity of movement, integration of space and time, and efforts to

achieve non-gravity appear as Dagdelen’s main concerns in her work.
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“TUVAL"IM DERIMDIR, BEDENIMIN
(ARA) YUZUDUR. BEDENIMDE
ACILAN YARALARIN "iZi"DiR.

DOKUNABILIRSINIZ!

My “canvas’ is my skin, it is (inter)
face of my body. It is the “trace” of
scars opened in my body.

You can touch it!

Derleyen / Compiling : Heval Zeliha Yiiksel, Mimar - Architect

Resim sanatgist Dogan “Ye Beni” adli ser-
gisinde 19. yiizyilda yagayan Leon Bonnat,
Jaroslav Cermak, Eugene Delacroix gibi sa-
natgilarinin eserlerini yorumluyor. Ismet Do-
gan “YE BENI” sergisiyle Bati Oryantalist
sanatina ait bagyapitlarin zaman ve mekan
baglaminda olugturmusg oldugu tarihsel anla-
tiyr parcalayarak bedenin ingasim sorunsal-
lagtiriyor. Dogan, onceki ¢ahgmalarinda da
igledigi iizere antropofaji ve kanibalizm iize-
rinden, Bati'min Dogu’yu hayal etme bigimle-
rini sorguluyor. Tsmet Dogan’n “Ye Beni”de
yer alan caligmalari modern oncesi, hatta
Manichean benlik olusumundaki bedensellik
tasavvurunu anigtiriyor ve bundan dolay1 Ba-
tiin diialist saplantilarini yadsir goriiniiyor.
Oryantalist resimde iglendigi bi¢imiyle vah-
set Tsmet Dogan’in miidahalesiyle bagka bir

etkinlik: sergi ‘ activity : exhibition

Artist Ismet Dogan interprets the works of
the artists from 19th Century, like Leon
Bonnat, Jaroslav Cermak, and FEugene
Delacroix. In “EAT ME”, Ismet Dogan is
problematizing the construction of the body
by dismantling the historical narrative cre-
ated by the masterpieces of Western Orien-
talist art in the context of time and space.
Through anthropophagy and cannibalism
as constdered in his previous works, Dogan
questions the ways the West has imagined
the East to be. Ismet Dogan’s works in “Eat
Me” allude to a premodern, even Maniche-
an vision of corporeality in the formation of
the self and hence they seem to negate the
dualistic obsessions of the West. The sort of

cruelty in orientalist painting evolves into

another dimension with the intervention of

boyuta evrilir. Oncelikle bedenini oryantalist resimlerindeki figii-  Ismet Dogan. Primarily, he takes possession of those unwanted

lerin arasina yerlestirerek caligmalarina kendisini dahil etmesiyle  characteristics of existence by including himself in his works

varolugun istenmeyen ozelliklerini sahiplenir ve kendisini orada  through inserting his body among the figures in orientalist pain-

mevecut hale getirir. Izleyiciye “YE BENI” derken Dogan, tings and make himself present there. Saying “EAT

bakiglarim yine delip gecilen deriye yoneltir. Fakat

bu defa deri harem duvarlaridiz. Avrupa’li sa-

natgilar tarafindan resmedilen oryantal diin-
yanin yeniden kurgulanmasi ve Dogan’in
kendisini de rontgencinin roliinii altiist
ederek yapitin i¢ine yerlegtirmesi go-
riintiileri soken, yersizlestiren bir anti-
anlati sunar, goriintiiniin zamanla olan
baglarini keser ve béylece mitkemmel
bedenler biitiin hazmedilemezlikleriy-

le agilirlar.

ME? to the viewer, Ismet Dogan orients his gaze

again through a pierced skin, but here the
skin is the enclosure of the harem. The
oriental world painted by European
artists, through its reformulation, is
home to an anti-narrative where Do-
Zan overwhelms the role of the vo-
yeur, his self-placement uproots and
delocalizes the image, cuts its ties
with time and thus the perfect bodies
flow in their indigestibility.

« & o]
-__BURADAY ISSINIZ 6



etkinlik : sergi actiity : exhibition

Logos (ayna) - Logos (mirror) - 2009,video
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HER YIL FRANSA'NIN FES-
TIVALLER KENTI CANNES’
DA DUZENLENEN MIPIM,
GAYRIMENKUL  ALANIN-
DA DUNYANIN EN PRES-
TIJLIT ORGANIZASYONU
VE ULUSLARARASI GAY-
RIMENKUL PIYASASININ
DAVOSU OLARAK NITE-
LENDIRILIYOR. SEKTORDE
KARAR ALICILARIN KATIL-
DIGI BiR ZIiRVE N|TEL|G|
TASIYAN MIPIM, BlREYSEL
N|HA| TUKETlClLERDEN
ZlYADE KURUMSAL NITE-
L|KTEK| KATILIMCILARA
VE ZIYARETCILERE SEMi-
NERLER, KONFERANSLAR
VE KARSILIKLI GORUSME-
LERLE BlR ARAYA GELME
OLANAGl SUNAN BIR iS
GELI$T|RME PLATFORMU
OLARAK ONE CIKIYOR. MmI-
PIM, held in France’s city of festival,
Cannes every year is the world’s most
prestigious organization in the field
of real property and s called the
Davos of the international real pro-
perty market. MIPIM, which serves
as a summit attended by the decisi-
on makers of the industry, comes to
the forefront as a business develop-
ment platform, catering to rather
than individual end-consumers; the e

corporate participants and guests, -*_' ‘.'
‘** * /

allowing them to come together in

seminars, conferences and mutual

s discussions.
e discuss



mimari édil

t’.l;lfﬂﬂ_ﬂ:r :

iy ; |

architectural award

Bu seneki MIPIM AR Future Projects 6diillerinde “Yiiksek Yapilar” kategorisinde birinciligi Suyabatmaz
Demirel’in TAO Gayrimenkul i¢in Istanbul Finans Merkezi’nde tasarladizst TAO TOWER projesi kazand.
Suyabatmaz Demirel’in birinciligi kazanan diger projesi ise “Retrofit” kategorisinde Istanbul Goksu’daki

Halat Fabrikasi Loftlar: oldu. In this year’s MIPIM AR Future Projects awards; in the skyscrapers catego-
ry, the first prize went to TAO TOWER project designed by Suyabatmaz Demirel for TAO Real Estate at
Istanbul Finance Center. The other project winning the first prize by Suyabatmaz Demirel was the Halat
Factor Lofts in Istanbul, Goksu in the “Retrofit” category.

Genel olarak katithmer profilini; gayrimenkul gelistiricilerin, ara-
zi portféyii olan kurum ve kuruluglarin, gayrimenkul damgmanlik
kuruluglarinin, mimarhik ofislerinin ve yerel otoritelerin (sehir yo-
netimleri) olusturdugu etkinligin ziyaretgi profilini ise, kurumsal
yatirimetlar, fonlar, gayrimenkul yatirim ortakhigy kuruluglarn, var-
ik yonetimi kuruluglar gibi finans kuruluglar ile kurumsal nihai
tiikketiciler ve uluslararas: otel gruplar olugturuyor.

Gayrimenkul sektoriiniin diinyanin en kapsamli gayrimenkul zir-
vesi MIPIM’in, Ingiliz mimarlik dergisi Architectural Review (AR)
igbirliginde 2002 yilindan bu yana diizenledigi 6diil programinin
bu sene onuncusu gerceklestirildi. Kentsel Projeler, rejenerasyon
ve master plan, yiiksek yapilar, karma yapilar, ofisler, konutlar, pe-
rakende ve rekreasyon, retrofit ve siirdiiriilebirliklik olmak iize-
re dokuz ayr kategorinin en iyilerini belirleyen uluslararasi odiil
programinda, Cin’den Brezilya’ya, Danimarka’dan Abu Dabi’ye
uzanan ¢esitli projeler onurlandirildi. Tiirkiye dért kategoride odiil
kazanarak bu senenin en bagaril iilkesi oldu.

Heniiz ingas1 tamamlanmanusg veya proje sathasinda kalmg proje-
lerin katilabildigi bu édiile tiim diinyadan yiizlerce proje uluslara-
ras jiiri tarafindan degerlendirilmek iizere bagvuruyor. Bu senenin

jiirisi AR dergisi sorumlu yaz igleri miidiirii Paul Finch bagkanli-

The visitor profile of the event, the participant profile of which is in gen-
eral real estate developers, corporations and organizations with real
estate portfolio, real estate consulting firms, architecture offices and
local authorities (city administrations), comprises corporate investors,
Jfunds, real estate tnvestment partnerships, financial institutions like
asset management organizations and corporate end-consumers and
internaiional hotel groups.

Thas year, the tenth one of the awards program held since 2002 by the
world’s most comprehensive real estate summit of the real estate indus-
iry, MIPIM, in collaboration with British architecture journal Archi-
tectural Review (AR) was held. In the international awards program
determining the best of nine different categories as urban projects,
regeneration and master plans, skyscrapers, mixed buildings, offices,
restdences, retail and recreation, retrofit and sustainability, various
projects were honored extending from China to Brazil, from Denmark
io Abu Dhabi. Winning awards in four categories, Turkey was the most
successful country of this year.

Hundreds of projects from all over the world apply for this award pro-
gram in which incomplete projects or those in yet the design stage may
participaie to be assessed by an international jury. This year’s jury
comprised AR journal editor-in-chief Paul Finch as chair, AZ Urban
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ginda, AZ Urban Studios direktorii Roger Zogolovitch, Peter Ste-
wart damgmanliktan Peter Stewart ve elestirmen yazar Sutherland
Lyall tarafindan oluguyordu.

Bu sene odiil kazanan projelerin mimari ofisleri arasinda Emre
Arolat Mimarhk, 3XN, Odile Decq, GAD, SOM ve BIG de bu-
lunmakta. Suyabatmaz Demirel Mimarlik ise bu seneki édiilde iki
ayr1 birincilik kazanan tek ofis olma bagarisini gosterdi.

2010 yilinda, Jean Nouvel, Norman
Foster gibi mimarlarin da yarigtigy
odiilde Suyabatmaz Demirel’in ofis
kategorisinde Giinegli Kule projesi
ile odillendirilmigti. 2011 yilin-
da ofisin iki ortagindan biri olan
Hakan Demirel’in Avrupa’min en
basarh 40 gen¢ mimarindan biri
olarak segilmesi ile birlikte aym
yil 2011 Uluslararasi ve Avrupa
Odiilleri’nde

projesi ile birden ddiile layik gorii-

Gayrimenkul bes
len Suyabatmaz Demirel Mimarlik,
MIPIM 2012 Future Project 6diil-
lerinde iki sene sonra gelen bu
kez cifte bagarsi ile bir kez daha rekabetin oldukg¢a yogun oldugu
global mimarlik arenasimin énemli mimarlik ofislerinden biri ol-
dugunu tescillemis oldu. Suyabatmaz Demirel Mimarlik édiillerini
Fransa’nin Cannes kentinde diizenlenecek MIPIM bulugmas: sira-
sinda 7 Mart 2012°de JW Marriott otelinde diizenlenecek gala ye-
meginde alacaklar. Yanigmaya katilan projeler ise biitiin diinyadan
23.000’den fazla katilimeinin bir araya gelecegi MIPIM Fuari’nda
sergilenecek ve 30.000 MIPIM iiyesine gonderilmek iizere hazir-

lanan yarigma katalogunda yer alacak. (Arkitera)

architectural award

Studios director Roger Zogolovitch; from Peter Stewart Consulting,
Peter Stewart, and critic-reporter Sutherland Lyall.
Emre Arolat Mimarlik, 3XN, Odile Decq, GAD, SOM and BIG are
also among the architect offices of projects winning awards this year.
Swyabatmaz Demirel Architecture, on the other hand, was the only
office winning two separate first prizes in this year’s program.
In 2010, in the program where architects like Jean Nouvel and Nor-
man Foster were also competing;
Suyabatmaz Demirel won an award
a with Giinesli Tower project in the of-
. fuce category. As Hakan Demirel, one
of the two partners of the office, was
selected as one of Europe’s 40 most
successful Turkish young architects
in 2011, Suyabatmaz Demirel Ar-
chitecture won awards with five
projects in 2011 in international
and Europe Real Estate Awards and
proved that it is one of the significant
architecture offices in the global ar-
chitecture arena where competition
is quite fierce, with this double suc-
cess coming two years later at MIPIM 2012 Future Project awards.
Suyabatmaz Demirel will receive the architecture awards at the
gala dinner to be held on March 7, 2012 at JW Marriott Hotel
on the occaston of the MIPIM conference to be held in the city
of Cannes of France. The projects participating in the competi-
tion will be exhibited at the MIPIM Trade Fair where more than
23,000 participants from the whole world will come together and
will be included in the competition program prepared to be sent to

30,000 MIPIM members. (Arkitera)

Karma Kuﬂanlm Odllhl: Cendere Vadisi Kentsel Tasarim Projesi / Emre Erolat Architects | EAA
Mixed Use Award: Cendere Valley Urban Design Project | Emre Arolat Architects | EAA

EAAnin Cendere Vadisi projesi, Istanbul’un bu eski sanayi bolgesinin, diisiik yogunluklu bir konut ve ticaret alamna dé-
niitiiriilmesini ongoriiyor. Istanbul’un en énemli ekolojik koridorlarmdan birisi olan Cendere Vadisi'ni bu ézelligi ile ele
alan mimari ekip, sosyal, ekolojik ve gevresel degerleri goz oniinde bulunduran bir yaklagim sergiliyor. MIPIM jiirisinin
projeye iligkin degerlendirmesi ise su yonde: “Sanayinin yaratg1 kalabahiga biitiinciil bir yaklagim getiren proje, kentin
bu unutulmusg arterini yeni bir yasama kavusturuyor. Bu proje ile nehrin her iki yakasindaki niteliksiz kullanimlar daha
degerli kullanim gekillerine doniigtiiriilmiig.”

EAA’s Cendere Valley project envisions transformation of this old industrial region of Istanbul into a low density residential
and trade area. The team of architects addressing the Cendere Valley which ts one of the most important ecological cor-
ridors of Istanbul with this feature, displays an approach considering social, ecological and environmental values. MIPIM
Jury’s assessment of the project is as follows: “This project, bringing an integral approach to the crowd created by industry,
gives a new life to this forgotten artery of the city. With this project, the poor quality uses on each bank of the river are trans-

Jormed into more valuable forms of usage”.
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Master Planlama Odiilii: ¢pkp/ Gokhan Aveioglu & GAD
Master Planning Award: ¢pkp | Gikhan Avcioglu & GAD

GDKP projesi, Gedikpaga semti i¢in ¢agdag bir gargi énerisi sunuyor. Istanbul kent kiiltiiriiniin ve yagamimn temel bilesen-
lerinden biri olan ¢ars: tipolojisine yeni bir yaklagim getiren proje, bu tipolojinin temel ilkeleri ile temel mimarlik formlarim
kullanmanin yeni yollarini aragtinyor. MIPIM jiirisi, yerel élgek ve yerel karakteri referans alan GDKP’nin, ¢apraz grid
kullanmimu ile aligverig merkezi modelini benimsemek yerine kendi baglaminda yanmitlar getirdigine dikkat ¢ekiyor.

GDKP project offers a contemporary market proposal for Gedikpasa neighborhood. The project, bringing a new approach to
the market typology which ts one of the basic components of Istanbul’s urban culture and life, seeks new ways of using the
basic principles of this typology and the basic architecture forms. MIPIM jury draws attention to the fact that GDKPE which
takes local scale and local character as reference, brings answers tn its own context instead of adopting the shopping center

model using the cross grid concept.
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Yiiksek Yapllar Odiilii: TA0 Tower / Suyabatmaz Demirel Mimarlik
SkySCT” apers Award: 140 Tower /| Suyabatmaz Demirel Architecture

Mimar: Suyabatmaz Demirel Architects, Murat Arif Suyabatmaz, Hakan
Demirel

Ekip: E. Yazkurt, O. Ulgen, D. Subag:

Yer: Atagehir, Tstanbul

Alan: 72.000 metrekare

138 metre yiiksekligindeki 40 katlh TAO Tower, Atasehir Finans
Merkezi’nin kuzeybatisinda yer alan egimli arazi i¢in tasarlandi. MIPIM
jiirisi, basit bir yiiksek yapinn 6tesine gegen TAO Tower’m aligilmig ofis
formunu kirmak i¢in ilging bir yol izledigini vurguluyor.

Architect: Suyabatmaz Demirel Architects, Murat Arif Suyabatmaz, Hakan
Demurel

Team: E. Yazkurt, O. Ulgen, D. Subagst

Location: Atagehir, Istanbul

Area: 72.000 square meters

The 40-floor TAO Tower, which is 138 meters high, is designed for a sloped
plece of land situated in the north-west of Atagehir Finance Center. MIPIM
Jury stresses that TAO Tower, which goes beyond a simple skyscraper, has tak-

en an interesting path to break the traditional office form.

Retrofit Odiilii: Halat Fabrikas: Loftlan / Suyabatmaz Demirel Mimarlik
Retr Oﬁt Award: Halat Factor Lofis | Suyabatmaz Demirel Architecture

Mimar: Suyabatmaz Demirel Architects, Murat Arif Suyabatmaz, Hakan Demirel

Ekip: 0. Ulgen, E. Yazkurt, D. Subag:

Yer: Giksu, Istanbul

Alan: 35.000 metrekare

Istanbul Goksu’daki 17 bin metrekarelik eski sanayi bélgesini, 40 birimlik bir konut alanma déniistiiren projede, dogal
ahsaptan taga, ¢elikten cama varincaya dek, meveut yapinin dokusuna uyum gosterecek gesitli malzemeler kullanildi.
Halat Fabrikasi Loftlar’ni, eski bir sanayi yapisi grubu i¢in akilli bir kullamim 6nerisi olarak degerlendiren MIPIM jiirisi
projenin, yikip yeniden yapmaya karg: iyi bir yaratici tasarim 6rnegi sundugunu ekledi.

Architect: Suyabatmaz Demarel Architects, Murat Arif Suwyabatmaz, Hakan Demirel

Team: O. Ulgen, E. Yazkurt, D. Subast

Location: Goksu, Istanbul

Area: 35.000 square meters

In the project; which transforms the 17,000-square-meter, old industrial zone in Giksu into a 40-unit residential area, various
materials ranging from wood to stone, from steel to glass which will adapt to the texture of the existing structure were used. MIPIM
Jury, evaluating the Halat Factory Lofis as a smart usage proposal for an old industrial building, adds that the project presents a

creative design spectmen against tearing down and rebuilding.
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BU.  YAZIDA BIR SANATCI VE
EGITIMCININ SERUVENI ANLA-
TILIYOR... EGITiMCi ~ OLMAYI
COCUKLUGUNDAN ITIBAREN
HAYAL ETMIS VE BU HAYALI-
Ni TIPKI SEKILLENDIRDIGI SE-
RAMIK ESERLER GiBi ZAMAN
|C|NDE OZVERIYLE VE SABIR-
LA YOGURARAK GERCEKLES-
TIRMIS HEM URETIYOR HEM
OGRETIYOR HEM DE HALA OG-
RENDIGINI SOYLEMEKTEN GE-
KINMIYOR... PEK COKLARININ
GERCEKLESTIREMEDIGI BU
BASARININ SAHIBi, KAHRAMA-
NI KIM OGRENMEK iSTERSE-
NiZ, PROF. MELTEMKAYAERTL
ILE YAPTIGIMIZ BU KEYIiFLI
SOYLESIiYi OKUYUN DERIM...
This article tells the story of an ar-
tist and an educator... An artist,
who dreamed to become a educator
since her childhood and carried out
this dream by kneading it with de-
dication and patience over time as if
she has shaped her ceramic pieces.
She both produces and educates
her students, yet she is not afraid to
say she is still learning something
new day by day... If you would like
to know the owner of this success,
which can not be fulfilled by many
others, I advise you to read this de-
lightful interview we did with Pro-
fessor Meltem Kaya Ertl...
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1967 AK$EHIR DOGUMLU MELTEM KAYA ERTL, 1983 YILINDA ATAKOY LISESINI BITIR-
DI 1987'DE MIMAR SINAN UNIVERSITESI GUZEL SANATLAR FAKULTESI SERAMIK VE CAM
BOLUMU'NDEN MEZUN OLDU VE AYNI BOLUMDE ARASTIRMA GOREVLISI OLARAK CALISMAYA
BASLADI. AYNI KURUMDA 1990DA YUKSEK LISANSINI 1996'DA iSE SANATTA YETERLIGiNi

TAMAMLADI. 1997'DE DOCENT 2006'DA PROFESOR OLDU. Meltem Kaya Ertl was born in 1967, Aksehar,
and graduated from Atakoy High School in 1983. In 1987, she was graduated from Mimar Sinan University, Fine Arts Fa( ulty
and she started to work in the same department as Research Assistant. In the same institution, she has completed her master’s
degree in 1990 and arts proficiency in 1996. She became Associate Professor in 1997 and has become Professor in 2006.

Sanat ile bulugma hikéayeniz nasil bagladi?

Bu soru beni netligini hi¢ kaybetmeyen bir ana gotiirdii: Ana-
okulunda agcimizin hazirladigi tutkalla karigtinlmg hamurdan
sekillendirdigim ve ateg kirmizisi boyayip piml piril cilaladigim
minyatiir tencere ve kapagi. Yillar sonra Seramik Béliimii'nii ka-
zanip atolyede ilk defa gamurla gekillendirme yaparken goziimde
canlanan yine bu an olmugtu. Aslinda lise yillarina kadar sanatla
ugragsmay1 hi¢ hayal etme-
migtim ama g¢ocuklugumdan
beri resim yapmak ve el igleri
ile ugragmaktan biiyiik keyif
duyardim. Miizelerde gor-
diigiim eserlerin de etkisiy-
le yaz tatillerini gegirdigim
Edincik’te kendi ¢apimdaki
kazi ¢aligmalarim ve kiigiik
caph kirik seramik parcalar
koleksiyonumu da goz ardy
etmemek gerekir. Anne ve
babamin egitimei olmasi ve
zaman zaman onlarin gorev
yaptiklar1 okullarda bulun-
mam nedeniyle egitimei ol-
mak asil hayalimdi. Atakoy
Lisesi’nde okurken Akademi
Resim Boliimii mezunu olan
ogretmenimizin verdigi “D
Grubu

ni aragtirmak iizere ilk kez

Ressamlan”  odevi-

1980 yilinda Akademi’ye gittim ve buradaki ortamdan ¢ok etkilen-
dim. Resim 6gretmenimin de tegvikiyle 1983’te adi Mimar Sinan
Universitesi olarak degismig olan Akademi’nin smavlarina bag-
vurdum ve ii¢ boliimiin de sinavim kazandim. Bu sinavlardan kisa
bir siire 6nce Sadi Diren hocamizin seramik sergisine gitmistim ve
bu serginin, se¢tigim alanin seramik olmas: tizerinde biiyiik etkisi
oldu. Boylece ailem Tekstil Boliimii'nde 1srarer olsa da kendi terci-
him olarak Seramik Béliimii’ne kayit yaptirdim. Egitim baglayinca
benim igin dogru bir alan oldugunu bir kez daha anladim.1983’te
baglayan lisans egitimimi Haziran 1987°de tamamladim. Aym yilin
Eyliil ayinda béliimiin actig: asistanhik sinavini kazanmamla haya-
lim gergek olmustu. Boylece seramik sanatgisi ve egitimei olarak

bugiine kadar siirdiirdiigiim seriivenim baglamig oldu.

How come you have met with art?

This question has taken me to a moment that has never lost its clarity in
my mind: A saucepan and its lid that I shaped from the dough mixed
with glue prepared by our kindergarten’s chef, the one I dyed fire-red
and then I polished it to sparkle. Years later, it was this moment again,
which has revived in front of my eyes when [ was practising to shape clay
Jor the first time in the workshop, after I started to study at Ceramics
Department. In fact, I have
never dreamt about doing
arts until the years of high
school, yet, I was really feel-
ing pleasure to do crafis and
paintings since my child-
hood. My own excavation
works, that I carried out due
to the productions by which
I was influenced that I saw
in the museum in Edincik,
where I was spending my
summer holidays, and my
small-scale shards collec-
tion should not be ignored.
To become an educator was
my primary dream as both of
my father and mother were
educators and sometimes, |
used visit those schools that
they work in. While I was
studying in Atakoy High
School, in the year 1980, I visited Academvy for the first time due to a
homework, given by my teacher graduated from Painting Department
Academy, about “D group Painters” and I was so impressed by the
atmosphere that I have experienced there. Encouraged by my teacher,
in 1983 I applied to the exams of Academy, whose name was changed
into Mimar Sinan University, and I succeeded all of three departments’
exams. Before these examinations, I had visited ceramic exhibition of
our exhibition our professor named Sadi Diren and this exhibition had
a great impact for me to choose my branch to be ceramic. Therefore,
even though my parents insisted on for me to study on Textile, I made
my own decision and I had enrolled myself to Ceramics Department.
As the education process had begun, I realized once again that I was

studying in a right department for me. In June 1987 I completed my
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“SERAMIK, BEKLENMEDIK SURPRIZLER
ARATABILEN BIR MALZEME”

Yukarida seramigi neden se¢tiginizi anlattimiz. Biraz da
seramigin, bir malzeme olarak sizin i¢in tasidig1 anlam-
lar1 anlatabilir misiniz?

Her geyden 6nce seramik tasarladiginiz gibi sekillendirebildiginiz
plastik bir malzeme. Doganin on binlerce yil boyunca olugturdugu
hammaddelerin bir araya gelmesiyle hazirlayabileceginiz farkli ¢a-
murlar ve sular. .. Tasarladigimz formu hangi yontemle gekillendi-
receksiniz, nasil bir pigme rengine sahip olmasini istiyorsunuz, kag
derecede ve hangi teknikle pigireceksiniz, size sonsuz segenekler
sunan bir malzeme. Tiim bunlar diigiiniirken ve uygularken aym
zamanda sizi dinlendirebilen, eglendirebilen bir malzeme. Tugla-
dan uzay mekigine kadar ¢ok genis alanda kendine yer bulan bir
malzeme. Diisiindiiklerimi, tasarladiklarim, diiglediklerimi keyifle
somutlagtirdigim bir malzeme. Siirekli denemeler yapabileceginiz
ve yeni bir geyler kegfedebileceginiz bir malzeme. Zaman zaman
sonucun nasil ¢ikacagim sizin de merakla beklediginiz ve beklen-

medik siirprizler de yaratabilen bir malzeme.

Eserlerinizde tercih ettiginiz malzemeler
ve teknikler nelerdir?

1986 yilindan baglayarak agirhikh olarak porselen
ve stoneware ile ¢aligiyorum. Lisans bitirme tezimi
sert porselen gamur ve sirlan iizerine yaptim. Yiiksek
lisansta bu konuyu daha da detayl aragtirma ve uygulama fir-
satn yakaladim. Uygulamalar ise, amlarda kalan Istanbul
Porselen Fabrikasi’nda gerceklegtirdim. Rediiksiyon pigi-
rim ve yiiksek dereceleri tercih etmemin nedeni de bura-
da ve daha 6nceki fabrika stajlarinda edindigim bilgiler
ve deneyim. Ozellikle porselenle galismak biiyiik titizlik
gerektiriyor, ¢iinkii en kiigiik hatay: affetmeyen bir mal-
zeme. Genellikle camur ve sirlarimi kendim hazirliyo-
rum. Dogadan ¢ikan hammaddeler hazirladigim rece-
telerde bir araya gelerek sekillendirmede kullandigim
camuru ve yiizeyde kullandigim sirlar olugturuyorlar.
Sadece tasarim degil kullandigim malzemeler de ta-
mamen bana ait. Son dénemlerde agirlikli olarak torna
ile sekillendirme yontemini tercih etmekle birlikte,
dokiim yontemi ve diger sekillendirme yontemle-

rini de kullanmaktayim.

“BURMALI KADIN” VE
DIGERLERI...

Caligmalarmizda genellikle eski uy-
garliklarm izlerini gérmek miim-
kiin. Cahgmalarmizda kullandiginiz
ana temalardan bahseder misiniz?
Aslinda tek bir temayla ¢aligmiyorum; eski
kiiltiirler, farkhi etnik gruplar, farkh kigi-
likler gibi etkilendigim ¢ok fazla sey var.
Ogrencilik yillarimdan itibaren Anadolu
uygarhiklar, Antik Yunan ve 6zellikle Misir

art interview

undergraduate education, which I started in 1983. In September in the
same year, my dream had come true as I succeeded the assistant exam
made by the department. Thus, my adventure I maintained a ceramic

artist and educator until now had begun.

“CERAMIC, A MATERIAL THAT CAN CREATE
UNEXPECTED SURPRISES’

Above, you mentioned why you have chosen ceramics.
Now, can you please explain a little bit the meanings
that ceramics carry for you as a material?
First of all, ceramics is a plastic material that allows you to shape as
you design. Different clays and glazes that you prepare as a result of
the combination of the raw materials formed by the nature over tens
of thousands of years... A material that offers you endless options
about which method you would like to shape your designed form,
what kind of a firing colour you would like it to have, in what degree
you would like it to be fired and by which firing technique. It is
such a material that makes you feel relax and joyful while thinking
and implementing all of these processes. A material,
that has a very large-scale usage area, even from
space shuttle to a construction brick. A material
that allows me to objectify what I dream and
what I design with pleasure. A material, on which
you can try out and discover new things constantly.
A material that makes even you wonder the outcome
with curiosity from time to time, a material that can create

unexpected surprises.

What are the materials and the techniques
that you prefer for your art pieces?
Beginning from 1986, I work mainly with porcelain
and stoneware. I did my graduation thesis on hard
porcelain clay and glazes. During my post-graduate
education, I had an opportunity to research and prac-
tise this subject in a even more detailed way. I had
conducted my practises in Istanbul Porcelain Com-
pany, which lies in memories now. As a result of the
knowledge and the experiences that I obtained from
my probations here and in other previous companies,
I preferred reduction firing and high tempera-
tures. 1o work with porcelain especially requires
a great care, because it is such a material that
has no tolerance even to the smallest error.
Generally, I prepare my clay and glazes by
myself. Within the recipes I prepare, the raw
materials obtained from the nature come
together and constitute the clay that I use
Jfor shaping and the glazes I use for the
surface. Not only the design but also all
of the materials that use completely belong
to me. Lately, besides mostly preferring
throwing as a shaping method, I also use
slip casting and other shaping methods.
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uygarhiklar esin kaynaklarim olmustur. Caligmalarimi yapilig tarih-
lerine gore incelediginizde ilk baglarda agirhikl olarak eski Misir
Uygarligs ve piramitlerden gelen izleri gormek miimkiindiir. Uggen-
ler serisi ile 1993’de Devlet Seramik Yarigmasi’nda birincilik odiilii
alan eserim “Yansimalar” buna ait 6rneklerdendir. Tiim bu ¢aligma-
larimda hem séziinii ettigim uygarhklara hem
de arkeolojik kazilara gondermeler bulunmak-
tadir. “Yansimalar”, tiim kiiltiirlerin ortak kul-
landigi kare, daire ve iicgeni temel alarak yan
yana yer alan ii¢ blokta iist iste gelen yaklagik
120 parcadan olugmustur. Bu iist iiste yigil-
ma ayni yerlesim bolgesinde on binlerce yil
boyunca yerlegen farkli kiiltiir katmanlarini
ifade etmekteydi. Izleyici sadece iistteki par-
calan gormekle birlikte her par¢anin iizerin-
de gegmis kiiltiirlerden esinlenilen yazilar ve
sekiller yer almaktaydi. 2000’den itibaren ¢a-
hgtigim “Kiiltiirel Diyalog” serisi aym temel-
lere oturmakla birlikte insanlari/kigilikleri ele
alan bir seridir. Burada ilk bakigta birbirine
benzer ama detayda birbirinden farkli formlar
tizerinde bu yazilar yer yer silik, yer yer yogun
olarak yer alirlar veya yaz hi¢ kullanilmamg-
tir. Uzerlerinde sikga kullandigim Eski Misi,
Antik Yunan, Ibranice yazilar daha sonralan
Latin alfabesinden harflerle bulusarak giinii-
miizle kurulan bag yansiti. Giinkii yazi ve dil,
kiiltiirii olugturan temel 6gelerdir. Formlar ta-
sarlarken iist kisimlari, farkli vida/civata im-
gelerinden yola gikarak olugturdum. Bu seriyi
“Vida Kafali Adamlar” olarak da adlandirdim.
Burada elestirel bir bakigla; egitim, teknolo-
ji ve moda gibi kavramlarin dayatma yoluyla
insan standartlaghrmasindan yola ¢ikilmigtir.
Ayrica farkh kigiliklerin imgeledigi formlar
grup olarak sergilendiklerinde diyalog halin-
deki bireyleri betimlemektedir. Kisilik farkh-
Iiklar vidalarin/civatalarn yuvarlak veya ko-
seli formda olmas, egik veya dik duruglarn ile
gosterilmigtir. Sanatta Yeterlik tezimi Selguklu
ile Osmanh tugla ve ¢inileri izerine yapmig
olmam yapitlarimda farkl bir agilhima gitme-
me neden oldu. Bu tema baglaminda yaptigim
ilk ¢aligmalar 1996’da  “Sultan” serisi ile
baglamigtir ve 2008’den itibaren “Muhtegem Siileyman”, “Hiirrem”
gibi formlarla devam etmektedir. Ayrica bu seriden ilk ¢aligmalar
Resen Cagdag Seramik Miizesi koleksiyonunda yer aldi ve bu seriyi
siirdiirmem i¢in bana motivasyon sagladi. Bu ¢alismalarda désnemin
gorsel detaylarindan yararlanarak saray yagamimin karmagikhigi sim-
gelenmek istenmistir. zleyicinin bunu gercek yasamda da oldugu
gibi dig goriiniimden anlamas1 miimkiin degildir. Kurdugum tematik
yaklagimlar benim iiretim siirecimde etkin bir motivasyondur ancak

higbir zaman formun 6niine ge¢mesi diigiiniilemez.

art interview

“THE RING NECKED WOMAN”
AND OTHERS...

it is usually possible to see the traces of ancient civili-
zations in your work. Can you please tell us about the
main themes that you use for your work?

In fact, I don’t really work with only one
theme, there are lots of other things that im-
press me such as ancient cultures, different
ethnic groups and different personalities. 1
have inspired by such inspiration resources
like Anatolian civilizations, Ancient Greek
and especially Egyptian civilizations since my
student years. Regarding the designing dates
of my works, it is possible to see the traces of
Egyptian civilization and pyramids mainly.
My piece named “Reflections” with the trian-
gle series, which was awarded for first prize in
State Ceramic Competition in 1993, I such a
good example for this.

Within all of these works, there are references to
these mentioned civilizations and archaeologi-
cal excavations. “Reflections” consists of three
main abreast blocks shaped with approximately
120 overlapping pieces based on squares, cir-
cles and triangles, which are the shapes that
are being commonly used by all of these cul-
tures. This overlapping stacking was to express
the different cultural layers that are located on
same residential area for tens of thousands of
years. Although the audience only see the upper
parts of the work, each piece has some writings
and figures on it inspired by ancient cultures.
“Cultural Dialogue”, which I have been work-
ing on since 2000, is a series addressing hu-
mans/personalities on same bases. Here within,
you can see these writings located on these dif-
Serent forms, which look similar at first sight,
the writings located somewhere indistinct or
sometimes obvious and extensively, or you can
see some places they are never used. There are
writings from Ancient Egypt, Ancient Greek,
Hebrew, that I use frequently on these forms,
meet with Latin alphabet and reflects the link
established between those times and today.
Because, the writings and the languages are the basic elements, that
establish the culture. While designing these pieces, I formed the up-
per parts based on different screw/bolt images. I called that series as
“Screw Head Man”. Here, with a critical point of view, it is started off
the standardization of people by the imposition of the concepts such as
education, technology and fashion. In addition, while the forms that
symbolize different personalities set out together in an exhibition, they
then express the indwiduals in the form of dialogue. Their personality

differences are shown with the round or square form of the screws/bolts
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Temalarimi olugtururken giiniimiizde yasayan farkh kiiltiirlere 6zgii

herhangi bir durum da ¢ikig noktam olabilir. “Burmah Kadin”, buna
giizel bir 6rnektir. Cocukluktan itibaren boyunlarindaki halkalarin
iist iiste dizilmesiyle “ziirafa boyunlu kadinlar” olarak da adlandiri-
lan Burmal: bir kabilenin kadinlarinin trajik hikyesi beni derinden
etkilemisti ve boylece “Burmal Kadin” adli eserim gekillendi. (Bu

eser Cengiz Akimer’nin seramik koleksiyonunda yer almaktadir.)

Tasarim siirecinizden kisaca bahseder misiniz?
Oncelikle bir ¢ikig noktasi, tema belirlerim, yazili ve gorsel arag-
tirma yaparim. Bu sirada yapacagim ¢aligmay: zihnimde son hali
ile ii¢ boyutlu olarak modellerim ve eskiz yaparim. Eger seramik
diginda malzeme kullanacaksam bunlarin form iizerinde nerede
ve ne gekilde kullanilacagina da baglangigta karar veririm. Daha
sonra da uygun malzeme ve yontemleri kullanarak sekillendiririm.
Uygulama sirasinda bazen kiigiik ilaveler/degisiklikler olabilir ama
genellikle ortaya ¢ikan eser baglangigta zihnimde ii¢ boyutlu olarak
tasarladigim eserdir.

“KENDINIZE HAS BIR TARZINIZ
ARSA S1Z DE VARSINIZ”

Kendinize has bir tavrimz oldugu okunuyor. Buna rag-
men, baglangicta rol modeli olarak benimsediginiz kim-
seler oldu mu? Veya su anda var mi?

Tiim sanatgilarin genel ozelligi zaten bu degil midir? Kendinize has

bir galigma tarzimiz varsa siz de varsimz. Taklit ederek ulagacagimz
nokta bellidir. Neden bir ikinci Leonardo Da Vinei yok? Burada bir

art interview

and their inclined or vertical positions. As I did my Arts Proficiency
thesis on bricks and tiles of Seljuk and Ottoman, that caused me to
design different creations. First works I have carried out within the
context of this theme has begun in 1996 with “Sultan” series and con-
tinues since 2008 with such forms like “Suleiman the Magnificent”
and “Hiirrem”. In addition, first pieces of this series took part in the
collection of Resen Cagdas Ceramics Museum and that gave me the
motation to continue this series. Within these works, it is aimed to
be symbolized the complexity of palace life by the help of the visual
details of that period. Just like it is in real life, it is impossible for audi-
ence to comprehend that considering the exterior view. Yet, my thematic
approaches that I set are effective motivation during my production
process, they can never pass in front of the forms themselves. Wile creat-
ing themes, any situation unique to today’s living different cultures
may also be my starting point. “The Ring Necked Woman™ is a very
good example for this. I am deeply impressed by the tragic story of the
women of a Ring Necked tribe, whose women called as “giraffe-necked
women” because of the rings one afier the other they wear since their
childhood and so my piece called “The Ring Necked Woman” had

been formed. (That piece is in the ceramics collection of Cengiz Akinct)

Could you please tell us a little about your design process?
First of all, I chose a starting point and a theme, plus I do written
and visual researches. In the meantime, I do a three-dimensional
model of the work in my mind and then I draw its sketch. If I am
planning to use a material other than ceramics, I decide their po-
sitions to where they will be situated on the form and how, at the
beginning. Then I shape them by using appropriate materials and
techniques. During the implementation, there may be some little ad-
ditions/changes, but generally it is the one that I designed with its

three-dimensions in my mind at the beginning.

“IF YOU HAVE YOUR OWN STYLE,
YOU DO ALSO EXIST!

It is obvious that you have your own style. However,
have you ever taken someone as role model initially?
Or do you currently have?

Isn’t it the common characteristic of all the artists? If you have your
own working style, you do also exist. The maximum point that you
can reach by imitating is so clear, and it is not pretty far away. Why
isn’t there any second Leonardo Da Vinci? I don’t want to cause any
misunderstandings here by mentioning these, I do not have a purpose
to compare myself with another or put myselfto somewhere. I gave this
example because he ts an artist with his versatility that I would only
take a leaf out of his book. I emphasize this in my classes from time to
time. Because being an artist doesn’t require you to stay away from
such concepts like mathematics and chemistry, but rather, these aspects
are the elements that support people. Within ceramics, no maiter if you
are artist or designer — even though I don’t think they are not such
concepts that are indistinguishable with clear boundaries- you have to
live with its related technology. No one expects you to be an engineer,
but there are certain points that need attention for you to follow. If you
hawve this basic knowledge, the work/Design would just like what you
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yanhg anlama olmasin, kendimi kargilagtirma veya bir yere koyma
gibi bir amacim yok. Bunu sadece ¢ok yonliiliigii ile érnek aldigim
bir sanat¢i oldugu i¢in verdim. Derslerimde de zaman zaman bunu
vurgulanm. Ciinkii sanat¢r olmak matematik, kimya gibi kavram-
lardan uzak olmay: gerektirmiyor; aksine bu yonler kigiyi destek-
leyen unsurlar. Seramik alaninda ister sanatgi ister tasarimer olun
—ki ikisinin de birbirinden kesin siirlarla ayrilamayacak kavram-
lar oldugunu diigiiniiyorum- bu igin teknolojisiyle birlikte yagamak
durumundasiniz. Kimse sizden miihendis olmanmzi beklemiyor ama
uymaniz, dikkat etmeniz gereken belirli noktalar bulunmakta. Bu
temel bilgilere sahipseniz eser/tasarim sizin istediginiz gibi olur. Ya
siz malzemeye hakim olursunuz ya da malzeme size! Egitimei olarak
oncelikle 6gretmen olan annem ve babam ile Seramik Béliimii'nde
asistani olarak uzun yillar birlikte galisma gansim yakaladigim, iize-
rimde emegi ok olan degerli hocam Mustafa Ozkan 6rnek aldigim
kigilerdir. Ogrenciligim ve asistanlifim sirasinda hocam olan Sadi
Diren ise sanatg kisiligi ile 6rnek olmustur. Sanatin farkh alanla-
rinda ¢aligmalarim begendigim ¢ok sayida isim bulunmakla birlikte

ozellikle Japon sanatgi/tasarimeilarin gahgmalar ilgimi gekmekte.

Tiirk Seramik Dernegi’'nde de uzun yillar farkh
¢aligmalarda bulundugunuzu biliyoruz, kisaca bah-
seder misiniz?

1992 yilindan itibaren iiyesi oldugum dernegin bu dénemden bag-
layarak uzun yillar boyunca gesitli ulusal ve uluslararasi seminer
ve kongre organizasyon komitelerinde galigim, farkli donemlerde
Denetleme Kurulu iiyeligi yaptim. Su anda da Seramik Tiirkiye

dergisinin Yayin Kurulu iiyesi olarak devam etmekteyim.

“HER GUN YENI BIRSEY OGRENMEK UCU AGIK
BIR DURUM”

Hem egitimci hem de sanatgisimz. Ikisi birbirini besli-
yor mu yoksa birbirlerini engelledikleri zamanlar
oluyor mu?

Ogretim iiyesi olmam nedeniyle aslinda zamanimm biiyiik boliimii-
nii {iniversitede geciriyorum. Geriye kalan zamanlarda ise sanatg

olarak ¢aligmalarim gerceklegtiriyorum. Her ikisini de yillardir

want it to be. Yet you are dominant to the material, or material would
be to you! Primarily may mother and the father are the ones that [
would like to take leaf out of their book as a educator, then my valu-
able teacher Mustafa Ozkan with whom I had the opportunity to work
Jfor years during my assistantship. Sadi Diren, who was my teacher
during my student years and assistantship, was an example for me
with his artist personality. Yet there are a number of names I liked that
work in different field of the art, especially the works of Japanese art-

ists/designers attract my attention very much.

We know that you have participated in Turkish Ceramics
Association for many years with different works, could you
please briefly tell us about?

I have been working in variety of national and international seminars
and conference organization committees for many years starting from
1992 the year I've participated to the association as a member, at differ-
ent periods I was resided as Supervisory Board member. Now I continue

as a member of Editorial Board of the magazine called Ceramic Turkey.

“TO LEARN SOMETHING NEW EVERY DAY IS AN
OPEN-ENDED SITUATION”

You are both an educator and an artist. Do these two
characteristics feed each other or are there any times
that one interfere with one another?

[ spend a large portion of my life at university as result of being an aca-
demic member. In the remaining time I carry out my works as an artist. I'm
trying to take both of them in parallel for many years, but my priority has
always been educating. I have been teaching Ceramic Technologies over
24 years in the Department of Ceramics and Glass Design. Even if, I con-
duct my production in art with the parallel of the same field I teach, I have
to sacrifice for the times I separated for art due to the introduction of a vari-
ety of administrative tasks that I take. Because, I have chosen educating as
it is my priority. Yet, I believe that I try to do my best as an artist. Again, |
think that there are lots of positive contribution of the knowledge and expe-
rience I obtained from nationallinternational exhibitions and workshops [
participated with my artist ID, to my educating performance. Evey day we

learn something new, and I think this is an open-ended situation.
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paralel gotiirmeye caligiyorum ama onceligim hep egitim oldu.
Seramik ve Cam Tasarimi Béliimii’'nde 24 yili agan bir siirecte Se-
ramik Teknolojisi derslerini vermekteyim. Egitim verdigim alana
paralel sanatg olarak iiretimimi siirdiirmek birbirini desteklese
de, cesitli idari gorevlerin de devreye girmesi ile hep sanat i¢in
ayirdigim zamandan 6diin verdim. Ciinkii egitim alamm segtim ve
bu benim 6nceligim. Yine de sanatg1 olarak elimden gelenin en
lyisini yapmaya ¢aligtigima inaniyorum. Sanat¢i kimligimle katil-
digim ¢ok sayidaki ulusal/uluslararas: sergilerde ve workshoplarda
edindigim bilgilerin ve deneyimin yine egitimei kimligime olumlu
katkilar1 oldugunu diisiiniiyorum. Her giin yeni bir sey 6greniyoruz

ve bence bu ucu agik bir durum.

Sanatg1 goziiyle giiniimiizdeki mimari eserleri nasil yor-
umluyorsunuz? Iyi mimarlik kavrammi sanatqi gziinden
degerlendirirseniz neler soylemek istersiniz?

Giiniimiizde 6zellikle biiyiik sehirlerde artan niifus ve buna bagh
konut ihtiyaci ile birlikte sehir i¢inde kiigiik sehircikler olugmaya
bagladi. Toplu konut kavram ile birlikte yeni bir tarz ortaya ¢ikmig
durumda. Bazilan kendi iginde bagarih yapilar olmakla birlikte
gevre ve digerleriyle bir uyumsuzluk s6z konusu veya tiim bu kao-
sun i¢inde onlar da kaybolmakta.

Bir de son dénemlerde Istanbul’da baglayan benzer yapilagmay: di-
ger sehirlerde de goriiyoruz. Halbuki bana gore her gsehrin gegmis-
ten gelen yapilar ile farkli kimlikleri var. Bu demek degil ki, eskiyi
yineleyerek yeni yapilar olugturalim. Aksine bunlar arka planda
birakmadan yeni bir geyler iiretmek miimkiin. Burada sorumluluk
sadece mimarlarin degil, tabii ki gehir planlamasi da ¢ok énemli
Yine de son zamanlarda bulundugu cevreye saygili, ¢evreyle ve di-
ger yapilarla yarigma i¢inde olmayan, iglevin ¢ok iyi diiiiniildiigii,
gorsel olarak da bir sanat eseri gibi algiladigimiz farkh gizgileri ile
umut verici uygulamalan da gormek miimkiin. Benim de uygula-
malarim yakindan takip ettigim ve ¢ok begendigim bir¢ok mimari-
mizin hepimizin bildigi gibi gerek yurt i¢inde gerekse yurt diginda
bagarili galigmalar: var. Bunlarla 6nemli uluslararas: édiiller aliyor-
lar ve uluslararasi alanda aramlan isimler olarak adlarindan sik¢a

bahsediliyor. Bunu gérmek insana gurur veriyor.

Looking through artist’s point of view, how would you
interpret today’s architectural works? What can you
tell when you evaluate the concept of good architec-
ture through the eyes of an artist?

Today, small cities have begun to be established especially within the
big cities due to growing population and associated demand for resi-
dential housings. A new style has been re-emerged with the concept of
public housing. Yet some of them are successful structures that have
accordance within themselves, they also show mismatch with environ-

ment and other structures, and so they get lost in this way.
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1998-2002 YILLARI ARASINDA iSTANBUL UNIVERSITESI TEKNIK BILIMLER MESLEK YUK-
SEKOKULU SERAMIK-CAM VE GiNi PROGRAMI'NDA VE 2002-2011 YILLARI ARASINDA YE-
DITEPE UNIVERSITESI, GUZEL SANATLAR FAKULTESI, PLASTIK SANATLAR BOLUMU SERA-
MiK ATOLYESI'NDE DERS VERMISTIR. 2000-2002, 2007-2012 YILLARI ARASINDA MSGSU
SERAMIK VE CAM TASARIMI BOLUM BASKAN YARDIMCISI, 2008-2011 YILLARI ARASINDA
SOSYAL BILIMLER ENSTITUSU MUDURU OLARAK IDARI GOREV YAPMISTIR. ULUSLARARA-
S| PLASTIK SANATLAR DERNEGI (AIAP-UNESCO) VE TURK SERAMIK DERNEGI UYESIDIR.
HALEN MSGSU SERAMIK VE_CAM TASARIMI BOLUMUNDE OGRETIM UYESIDIR. SANATGI
CALISMALARINI 2009'DAN iTIBAREN AGIRLIKLI OLARAK AVUSTURYA'DA ESIYLE BIRLIKTE
PAYLA$T|G| ATOLYEDE SURDURMEKTEDIR. Bewween the years 1998 and 2002 she taught on Ceramics-

Glass and Tile Program in Istanbul University, Vocational School of Technical Sciences, and between the years 2002 and
2011 she taught in Ceramics Studio of Plastic Arts Department of Yeditepe University, Fine Arts Faculry. Between the years
2000-2002 and 2007-2012 she was assigned as Vice President of Ceramics and Glass Design Department of Mimar Sinan
Fine Arts University, between the years 2008-2011 she served administrative as The Director of the Institute of Social Sci-
ences. She is a member of Association of International Plastic Arts (AIAP-UNESCO) and Turkish Ceramics Association. She
is still works as a professor at the Department of Ceramics and Glass Design in Mimar Sinan Fine Arts University. The artist
continues her works mainly in a workshop that she shares with her husband located in Austria since 2009.
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”SIR REZIL DE EDER VEZIR DE!”

Derslerinizde 6grencilerinize yagsam-sanat baglamida
nasil tavsiyelerde bulunursunuz?

Aslinda yagam da sanat da paralellikler gosterir. Yagamimzin da
eserinizin de miman sizsinizdir. Yagamda zaman zaman elinizde
olmayan olumsuzluklarla kargilagnigimzda bunlara dair yeni du-
rumlari olugturacak se¢imleriniz yine sizin elinizdedir. Bunun i¢in
temel donamimlara ihtiyaciniz vardir; zaman, iyi ve kétii tecriibeler
sizi daha donanmiml hale getirir. Seramikte de benzer bir durum soz
konusu. Kullandiginiz malzeme hakkinda belirli temel bir donani-
miniz olmas: gerekir. Uygulamadan énce denemeniz lazim. Bazen
de olumsuz sonuglar sizin deneyim kazanmamza yardimer olur. En
ok kargilaghgim sorunlardan biri sudur: Ogrenci kogarak elinde
sir pigiriminden ¢ikmig pargayla gelir. “Katalogdaki rnekte sonug
boyle degildi. Ben boyle istemiyordum. Ne yapabilirim?” Ne ya-
pabilecegi konusunda onerilerde bulunduktan sonra takilmadan

edemem: ”Sir rezil de eder vezir de.”

Bir egitimci-sanat¢r olarak sizce toplumda sanat
egitimi ne kadar 6nemlidir?

Aslinda sanat egitimi anaokulundan itibaren baglamasi gereken bir
siire¢. Bu herkes sanatg1 olmali anlamina gelmiyor, kigisel geligim ve
farkli bir bakig agis1 kazanmak adina 6nemli olduguna inanryorum.
Bir sergide, eserin iizerindeki Almanca bir ciimle beni ¢ok etkile-
migti: “Kiiltiiriin giinesi batarken ciicelerin golgesi uzun olur.”

Sanirim sanatin toplumdaki yerini 6zetleyecek giizel bir ifade. ..

Eklemek istedikleriniz...

Eger bugiin kayda deger bir noktaya gelebildiysem bunda éncelik-
le ailemin destegi, koklii bir kurumda her biri alaninda isim yapmig
usta isimlerden almig oldugum egitimin biiyiik katkis1 vardi. Ama
tiim bunlara ilaveten atlanmamasi gereken bir gey daha var: Her

zaman yaptigim seyin elimden geldigince en iyisini yapmaya dzen

gosterdim ve gergekten ¢ok galigtim.

art interview

In recent years, we also see these similar construction concepts of
Istanbul started in other cities. However, for my opinion each city has
its own different personality with the buildings stood from past. This
doesn’t mean, that we should rebuild new constructions by repeating
old ones. On the contrary, it is possible to produce something new with-
out leaving them behind. It is not only architectures’ responsibility in
this subject, of course city planning is also very important.
Nevertheless, it is also posstble to see some promising applications
with its different lines that are environmeni-friendly, that are not in
such competition with the environment and other structures, the ones
with very well thought functions, and the ones that we perceive as a
work of art visually. I also closely follow and pretty like some of our
architectures, who show successful efforts both in domestic bounda-
ries and abroad. They are awarded for significant international
awards with their works and their names are frequently mentioned

among international arena. I am proud to see these successes.

”GLAZE COULD BOTH
AKE YOU OR BREAK YOU!”

Within your classes, what kind of advices you give to
you students in the context of life and art?

In fact, both life and art show some parallels. You are the architect of
your life and art. When you face with negative situations out of your
control in your life, it is again on your hands to create new choices
to handle with those negative situations. For this, you need some ba-
sic equipment, time and good and bead experiences you have makes
you better equipped. It is similar in ceramics also. You have to have
at least basic information about the material you use. You should
first try it before applying. Sometimes, negative results help you to
gain experience. This is one of the problems I mostly encounter: The
student comes in a hurry with the piece came out of the glaze firing.
“The result was not like this one in the example of the catalogue. [
didn’t want it to be like this. What can I do?” Afier giving advices, [

can not resist to say that “Glaze could both make you or break you.”

As an educator-artist, how important do you think art
education in a community?

In fact, art education is a process that should start from the kinder-
garten. That doesn’t mean that everybody should be an artist, I be-
lieve that it is important to gain a different perspective and personal
development. In an exhibition, I was really impressed by a sentence
in German written on a work: “While the sun of the culture is
setting down, dwarfs have long shadows.” I think it is a beau-
tiful expression that sums up the part of the art in society...

Is there anything else you would like to add?

If I have reached to a remarkable point today, this is because of the
support of my family first of all, then education, that I obtained from
a rooted institution by distinguished names each of whom is on of
the biggest in their fields, has a great contribution for me. However
there is something else that must not be misses in addition to all
of these: I have always tried hard to do my best and I have really
worked hard.
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Contribution to Contemporary

Architecture Culture by VitrA ad TSMD
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VitrA ve Tiirk Serbest Mimarlar Dernegi’nin (TSMD), 2000 y1ilin-

dan sonra iiretilen farkli yap: tiirlerini eksen alarak, ¢agdas mi-

marlikta bellek olugturulmasina katkida bulunmak amaciyla ge-
ligtirdigi VitrA Cagdag Mimarlik Dizisi projesi bagladi. Mimarlik
ve tasarim alanlarinda uzmanlagmig pek ¢ok profesyonel, akade-
misyen ve 6grencinin, yapilardan yola ¢ikarak iiretim yapmasina
olanak tamyan bir platform sunan dizi kapsaminda; sergi, panel ve
yaywnlar gergeklestirilecek.

VitrA Cagdag Mimarlik Dizisi projesinin ticari yapilara odakla-
nan ilk sergisi, 7 Subat-17 Mart 2012 tarihleri arasinda Feyziye
Mektepleri Vakfi'na ait Galeri Isik Tegvikiye’de izlenebilir. Kiira-
torliigiinii Mimar Saitali Koknar'm yaptig1 VitrA Cagdag Mimar-
ik Dizisi Sunar: Mutluluk Fabrikalarn adli sergi, basta aligveris
merkezleri ve ofis binalan olmak iizere, her giin milyonlarca in-
sanin saatlerini gecirdigi ticari yapilardaki giinliik hayati ve son
10 yildaki déniigiimii ele aliyor. Ticari yapilari, binalar olmadan
anlamaya ¢aligan mimarhk sergisinde, AVM ve ofis yapilarinin
gelecekte nasil kullamlacagina cevap arayan mimarlik ve tasarim
ogrencilerinin, 24 saatlik tasarim maratonunda ortaya gikardig
yaratici projeler de izlenebiliyor.

2000 yilindan bu yana iiretilmig ticari yapilardan olugan bir se¢-
kiye yer veren kitap ise sergiyle eszamanl olarak yayimlaniyor.
Farkl gehirlerde hayata gegirilecek panel dizisi ise projenin tar-
tigma platformunu olugturuyor. ilki 7 Mart 2012°de Istanbul’da
diizenlenecek panellerin, yilsonuna kadar farkh tema ve katihm-
cilarla Ankara, [zmir, Eskigehir, Kayseri ve Diyarbakir’da diizen-
lenmesi planlaniyor.

Projenin ¢atisim olugturan vitracagdasmimarlikdizisi.com adre-
sindeki web sitesi iizerinden tiim etkinliklerle ilgili detayh bilgiye

ulagilabilirken, yayinlar e-kitap formatinda temin edilebiliyor.
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activity : exhibition

VitrA Contemporary Architecture Series project developed by VitrA
and Turkish Freelance Architects Association (TSMD) for coniributing
to formation of a memory in contemporary architecture on the axis
of different types of buildings created afier 2000, was launched.
Exhibitions, panels and publications will be offered under the series
presenting a platform, allowing production based on buildings by
many professionals, academicians and students who are experts in
the fields of architecture and design.

The first exhibition of VitrA Contemporary Architecture Series project
Jocusing on commercial buildings may be viewed at Feyziye Schools
Foundation’s Galeri Isk Tesvikiye from February 7 until March 17,
2012. The exhibition titled ViirA Contemporary Architecture Series
Presenis: Happiness Factories, with Architect Saitali Koknar as curator,
addresses the day-to-day life in commercial buildings in which
millions of people spend their time every day, lead by shopping centers
and office buildings and the transformation in the last decade. In the
architecture exhibition trying to understand commercial structures
without buildings, creative projects in the 24-hour design marathon by
architecture and design students seeking an answer to how shopping
centers and offices will be used in the future may also be viewed.

The book which offers a selection of commercial buildings created
since 2000 is published stmultaneously with the exhibition.

The panel series to be launched in different cities forms the project’s
discussion plaiform. The panels, the first one which will be held in
Istanbul on March 7, 2012, are scheduled to be organized in Ankara,
Lzmir, Eskisehir, Kayseri and Diyarbakur until the end of the year with
different themes and participants.

Detailed information on all events may be accessed through the
webstte at vitracagdasmimarlikdizisi.com , forming the framework of

the project, with publications being available in e-book format.

125

mimari architecture

VO P00 0P PP OO OO0 OO0 P 00000000 PL



etkinlik : sergi ‘

activity : exhibition

SANAYI VE UNIVERSITE I$BIRLIGINE
ORNEK, YENI BIR OLUSUM: M5GSU- VITRA
SERAMIK SANAT ATOLYES]

A MODEL FOR INDUSTRY AND
UNIVERSITY COLLABORATION,

A NEW FORMATION MSGSU-VITRA
CERAMIC ART STUDIO

MIMAR SlNAN GUZEL SANATLAR UN|VERS|TES| (MSGSU), SERAMIK VE CAMTA-
SARIMI BOLUMU ILE ECZACIBASI BUNYESlNDE UZUN YILLARDIR FAALlYETlNl
SURDUREN VITRA SERAMIK SANAT ATOLYESI'NIN SANATSAL |$B|RL|G| YAPMA
KARARI, KARSILIKLI iIMZALANAN BiR PROTOKOLLE HAYATA GEGIRILDI. 7%e decisi-
on for artistic collaboration between Mimar Sinan Fine Arts University (MSGSU), Ceramic and Glass Design
Department and VitrA Ceramic Art Studio, which has been operating for many years in Eczacibast organiza-
tton, was launched by a mutually signed protocol.
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Cumbhuriyetin Tk Cagdas Seramik Okulu

MSGSU Seramik ve Cam Tasarimi Boliimii, 1930 yilinda, Gii-
zel Sanatlar Akademisi’nin Tezyinat Bsliimii'ne baglh olarak ku-
ruldu. Ogretim kadrosunda kurucu olarak yer alan Prof. fsmail
Hakki Oygar’y, bir y1l sonra Prof. Vedat Ar izledi. Ardindan, Bé-
liim Bagkanligi gorevini de iistlenen hocalardan Prof. Sadi Di-
ren 1964 yilinda, Prof. Beril Amlanmert 1968 yilinda 6gretim
kadrosuna katildr. Prof. Tiilin Ayta, Prof. Oktay Amilanmert, Ogr.
Gor. Unal Cimit, Ogr. Gor. Mustafa Ozkan, Prof. Tiilay Baytug,
Prof. Hande Kura ve Ogr. Gor. Miigteba Kundul basta olmak iize-
re birgok degerli 6gretim iiyesi ve yardimcisinin gorev yaptigi
béliimiin ad1, 2004 yilinda “Seramik ve Cam Tasarimi Béliimii”
olarak degistirildi. Béliim Bagkanlig1 gorevini, 2005 yilindan bu
yana Prof. Siilleyman Aydan Belen’in siirdiirdiigii boliimde; Prof.
Giil Ozturanli, Prof. Meltem Kaya, Yrd. Dog. Irfan Aydin, Yrd.
Dog.Dr. Tlhan Hasdemir, Yrd. Dog. Lerzan Ozer, Ars. Gor. Ay-
giin Dinger Kirca, Ars. Gor. Zehra Sozbir Koylii, Arg. Gor. Ayse
Kurguncu, Ars. Gor. Hande Biiyiikatli, Ars. Gor. Ayse Balyemez
kadrolu 6gretim elemani olarak gorev yapiyor..

Kurulugundan itibaren sanayi-iiniversite igbirliginin vazgegil-
mez oldugunu benimseyen Seramik ve Cam Tasarim Béliimii,
konuyla ilgili gesitli girisimlerde bulundu; gerek staj araciligiyla
ogrencilerin seramik ve cam endiistrisinde ¢aligmasina imkan
yaratildi, gerekse agilan yeni derslerde sektoriin ileri gelen yo-
neticileri 6grencilerle bir araya getirilerek, tecriibe ve bilgi ak-
tarim saglandi. Béliimiin bu konudaki ¢aligma ve deneyimleri,
diger iiniversitelerin yeni kurulan Seramik Béliimleri tarafindan
da 6rnek alinarak benimsendi.

2001 yilinda, Mimar Sinan Giizel Sanatlar Universitesi’ne bagh
olarak, “bilim, sanat, endiistri ve 6gretim” alanlarinda da des-
tekleyici faaliyetlerde bulunmak amaciyla, Seramik Uriinler
Aragtirma ve Uygulama Merkezi - SERAM kuruldu.

Béliim, kurulugundan itibaren ¢agdag seramik sanatini topluma

tamitmay1 hedefleyen alaninda 6nemli sergiler diizenlemisgtir
Bunlardan bazilan sirasi ile; 1967°de Giizel Sanatlar Akademi-
sinde (s. DGSA, b. MSGSU) 6nderliginde, Ismail Hakki Oygar'n

onciiliigiinde Uluslararas1 Seramik Akademisi'nin V. Genel

actiity : exhibition

The First Contemporary Ceramic School of the Republic

MSGSU Ceramic and Glass Design Department was established
in 1930 under the Decorations Depariment of Fine Arts Academy.
Prof. Ismail Hakki Oygar, who was the founding member of
Sfaculty, was followed by Vedat Ar a year later. Subsequently, Prof.
Sadi Diren who took office as depariment head in 1964, and
Prof. Beril Anilanmert in 1968 have joined the faculty staff. The
name of the department where numerous valued academicians of
Jaculty (such as Prof. Tiilin Ayta, Prof. Oktay Amlanmert, Unal
Cimit, Mustafa Ozkan, Prof. Tiilay Baytug, Prof. Hande Kura
ve Miigteba Kundul) served was changed in 2004 as “Ceramic
and Glass Design Department”. Since 2005, Prof. Siileyman
Aydan Belen has been serving as department head, and in the
department the other academicians and research associates are as
Sollows: Prof: Giil Ozturanli, Prof. Meltem Kaya, Dr. Irfan Aydun,
Dr. Ilhan Hasdemir, Dr. Lerzan Ozer, Aygiin Dinger Kirca, Zehra
Sozbir Koylii, Ayse Kursuncu, Hande Biiyiikatli, Ayse Balyemez

Ceramic and glass design department, which adopted the principle
of ndustry-university collaboration s indispensible since its

\\\\WF////
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Kurulu nedeniyle agilan Uluslararas1 Cagdag Seramik Sergisi,
1970’te agilan “Cagdag Fransiz Seramik Sergisi”, 1992’de Beril
Anilanmert’in énciiliigiinde Uluslararasi Seramik Akademisinin
36. Genel Kurulu nedeniyle iki eg zamanh “Modern Tiirk Se-
ramikleri” ve “Diinya Seramikgilerinin Diliyle / By The World
Language of Ceramicist” sergileri ve 2007 yilinda Siileyman Ay-
dan Belen onciiliigiinde diizenlenen “1930’lardan Giintimiize
Tiirk Seramik Sanati” sergileridir.

MSGSU Seramik ve Cam Tasarum Boliimii, Tiirkiye’de seramik
alanindaki ilk egitim kurumu olmanin yani sira, hem seramik
sanatimin bellegini olugturan etkinliklerle, hem de yetigtirmekte
oldugu sanatg1 ve tasanimeilarla, Tiirk seramik sanati ve tasari-

minda belirleyici rol oynamaya devam ediyor.

Seramik Endiistrisinde Cagdag Sanatin Aydmhg: VitrA
Seramik sanatim kurulugundan itibaren destekleyen, iilkemi-
zin lider seramik iireticisi VitrA; 1950’lerin sonlarinda Cagdas
Seramik Sanatgilart Dernegi’nin kuruluguna onciilitk ederek,
Mumhane’de bulunan laboratuvarim seramik sanatgilarinim hiz-
metine sundu. Burada verilen meslek edindirme kurslari, yete-
nekli gencgleri seramige kazandirdi. VitrA ile yan yana calisan
Muhsin Demironat, Fiireya Koral, Mediha Akarsu gibi ustalarin
yonlendirmesiyle, seramige ilgiyi 6zendiren yarigmalar diizen-
lendi, Atilla Galatah ve Alev Ebiizziya gibi degerli sanat¢ilarin
seramik diinyasina katilmasi saglandi.

1957 yilinda Istanbul Kartal’da, o zamanki adiyla Dr. Nejat E
Eczacibagi Seramik Fabrikalar’min “El Sanatlarn” kismu Bur-
han Toprak yonetiminde; “Klasik Tiirk Ciniciligi Atélyesi”,
“Iznik Tipi Siral Dekor Atslyesi” ve “Modern Sanat Atélyesi”
ise Muhsin Demironat yonetiminde ¢alismalarim siirdiiriiyordu.
Modern Sanat Atélyesi; Alev Ebuzziya, Alev ilkin, Ali Teoman
Germaner, Candeger Furtun, Cevdet Altug, Erdogan Ersen, Meli-
ke Abasiyanik, Nasip Iyem, Tiirker Ozdogan ve Tiiziim Kizilcan
gibi, seramik sanatimin geligimine 151k tutan bir¢ok sanatciya ev
sahipligi yapti. Daha sonraki yillarda, Kartal’da Dr. Nejat F. Ec-
zacibag1 Seramik Fabrikalar1 A.S. biinyesinde, Belma ve Sadi Di-
ren yonetiminde faaliyet gosteren “Hediye ve Sofra Seramikleri
Fabrikasi”nda ¢alisan Unal Cimit, Yagar Calli ve Biildan Seka
gibi sanatgilar, donemin en nadide eserlerini iiretti.

1997 yilinda, VitrA Kartal Tesisleri’'nde seramik sanatgilarina
kapilarim agan VitrA Seramik Sanat Atolyesi, eski Modern Sanat
Atélyesi’nin uzantisi olarak ayni ilkeyi benimsedi, seramik sanat-
¢ilarmin en biiyiik destek¢isi ve bulugma noktasi haline geldi.
Reyhan Giirses yonetiminde gegen 15 yilhik siiregte, 100t agkin
sanatgmnin cahsmalanyla biraktig izler, “Kigisel Izler” sergileri-
ne hayat verdi. 1998’den baglayarak geleneksellesen “Kisisel Tz-
ler” sergileri; Istanbul’un yam sira Ankara, Gaziantep, Kocaeli,
Eskigehir, Bursa, Mugla, Izmir gibi kentlerde ve Letonya Riga’da
acilarak, on binlerce sanatseveri seramigin biiylsiiyle bulus-
turdu. Seri kapsaminda 7 ayr1 dénemde diizenlenen sergilerde;
Ayfer Karamani, Jale Yilmabagar, Giingor Giiner, Erdin¢ Bakla,
Beril Amlanmert, Bingiil Basarm, lgi Adalan, Tiiziim Kizlcan,

activity : exhibition

inception, took various initiatives regarding the maiter; through

internships, opportunities were created for students to work in the
ceramic and glass industry, and also experience and knowledge
transfer was made possible bringing together the leading executives
of the industry with students in new courses that were opened. The
activities and experience of the department in this regard was also
taken as a model and adopted by the newly founded Ceramic
Departments of the other universities as well.

The Department has organized a series of exhibitions for introducing
the modern ceramic art: International Modern Ceramic Art
Exhibition in 1967 led by Ismail Hakke Oygar on the occasion of
the opening of 5th General Assembly of the International Ceramic
Academy organized by the Fine Arts Academy, “Modern French
Ceramic Exhibition” in 1970, “Modern Turkish Ceramics”, and
“By The Language of Ceramicist” exhibitions in 1992, led by Beril
Andanmert and on the occasion of the 36th General Assembly of the
International Ceramic Academy, “Turkish Ceramic Art Since 1930s”
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Sadi Diren gibi Tiirk seramik sanatinin usta isimlerinin yam sira,

yurtdigindan gelen konuk sanatgilar ve yetenekli gencler de yer
aldi. Seramigin diger sanat disiplinleriyle iligkisini gii¢lendirmek
ve toplumun daha genis kitlelerini seramik sanatiyla bulustur-
mak diigiincesi, VitrA Seramik Sanat Atélyesi’ni disiplinlerarasi
sergiler diizenlemeye yoneltti. Tk baglarda her yil diizenlenen
Kigisel Izler Sergileri, sonraki yillarda atélyenin disiplinleraras:
sergileriyle doniigiimlii olarak yapilmaya baglandi. Bu kapsamda
gerceklegtirilen disiplinlerarasi ilk etkinlikte, ressamlar seramik-
le bulugturuldu. 2000 yilinda “Tuvalden Topraga” adiyla Bodrum
Kalesi’'nde geceklestirilen sergide; Devrim Erbil, Siileyman Saim
Tekcan, Aydin Ayan, Ender Giizey, Hanefi Yeter, Yunus Tonkus,
Maria Sezer, Merih Ak¢am ve Sadik Altinok gibi sanatgilar, atslye-
de gergeklestirdikleri seramik ¢aligmalariyla yer aldi.

2003 yilinda “Cizgi Kahramanlar Sokakta” adiyla yapilan sergi;
Oguz Aral, Turhan Selguk, Bedri Koraman, Latif Demirci, Giir-
biiz Dogan Eksioglu, Tan Oral, Irfan Sayar, Kenan Yarar, Selguk

activity : exhibition

led by Siileyman Aydan Belen. In 2001, under Mimar Sinan Fine
Arts Unuversity, Ceramic Products Research and Application Center
— SERAM — was set up to pursue supporting activities in the fields
of “science, art, industry and education” as well. MSGSU Ceramic
and Glass Design Department continues to play the determining
role in the art and design of Turkish ceramics both with activities
forming the memory of the art of ceramics and also with fine artists
and designers it has been producing, in addition to being the first
educational institution in the field of ceramics in Turkey.

Representation of Contemporary

Art in the Ceramic Industry: VitrA

Our country’s leading ceramic producer VitrA, which has been
supporting the art of ceramics since ils inception, pioneering the
foundation of Contemporary Ceramic Fine Artists Association in
late 1950s, offered its laboratory at Mumhane to serve ceramic
fine artists. The occupation acquisition courses offered at this
venue introduced talented youth to the field of ceramics. Under
the guidance of masters like Muhsin Demironat, Fiireya Koral
and Mediha Akarsu working side by side with VitrA, competitions
encouraging interest in ceramics were held, being instrumental in
iniroduction to the world of industry of valued fine ariists like Atilla
Galataly and Alev Ebiizziya.

In 1957 at Istanbul, Kartal, the handicrafis department of Dr. Nejat F.
Eczacibast Ceramic Factories as named then was continuing with its
activities under the direction of Burhan Toprak and “Classic Turkish
Cint Making Studio”, “Iznik Type Underglaze Decor Workshop” and
“Modern Art Studio” under the direction of Muhsin Demironat.
Modern Art Studio played host to numerous artists paving the way
for development of art of ceramics like Alev Ebuzziya, Alev Ilkin,
Ali Teoman Germaner, Candeger Furtun, Cevdet Altug, Erdogan
Ersen, Melike Abasvyanik, Nasip Iyem, Tiirker Ozdogan and Tiiziim
Kuzilcan. In later years, artists like Unal Cimit, Yasar Calls and
Biildan Seka, who worked at “Gifi and Tableware Ceramic Plant”
operating under the direction of Belma and Sadi Diren at Dr. Nejat
E Eczacibagi Seramik Fabrikalart A.S. in Kartal, produced the rarest
works of the period.

VitrA Ceramic Art Studio, opening its doors to ceramic fine artists at
VitrA Kartal Plant in 1997, adopted the same principle as the extension
of the former modern art studio, turning into the greatest supporter
and meeting point of ceramic fine artisis. In this period of 15 years,
which was spent under the direction of Reyhan Giirses, the impressions
lefi by more than 100 artists with their work gave life to “Personal
Traces” exhibitions. The “Personal Traces” exhibitions, traditionalized
starting from 1998, introduced ten thousands of art lovers to the magic
of ceramics in cities like Ankara, Gaziantep, Kocaeli, Eskisehir, Bursa,
Mugla and Izmir in addition to Istanbul and Riga in Latvia. At the shows
held in 7 different periods as part of the series; in addition to master
names of Turkish ceramic art like Ayfer Karamani, Jale Yilmabasar,
Giingor Giiner, Erding Bakla, Beril Amlanmert, Bingiil Basaru, Ilgi
Adalan, Tiiziim Kizlcan and Sadi Diren, guest artists from abroad and

talented youth were also featured. The idea of reinforcing ceramic’s
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Erdem, Metin Ustﬁndag, Bahadir Baruter, Beral Madra, Salih
Memecan, Feridun Oral gibi karikatiirist ve ¢izerlerimizi sera-
mikle bulusturmakla kalmadi; VitrA Seramik Sanat Atélyesi’ni
genis halk kitlesiyle bir araya getirmeyi bagardi. Disiplinler aras:
sergi dizisinin sonuncusu, 2006 yilinda edebiyat ve seramigin
bulugmas1 geklinde gergeklestirildi. Atélyenin “Satir Aralarin-
dan Seramige” adli projede; Tiirk edebiyatinin Yagar Kemal,
Orhan Pamuk, Adalet Agaoglu, Inci Aral, Fiiruzan, Selim ileri,
Can Diindar, Murathan Mungan, Sulhi Délek, Kiirsat Bagar, Tuna
Kiremitgi, Nazh Eray, Latife Tekin ve Mehmet Zaman Saclioglu

gibi degerli isimleri yer aldi.

Seramik Alaninda Sanayi-Universite Isbirligine Bir Ornek
Mimar Sinan Giizel Sanatlar Universitesi, 1983’te, merkezi isvig—
re Cenevre’de bulunan “International Ceramic Academy (IAC)”
— Uluslararas1 Seramik Akademisi iiyeligine Tiirkiye’den kabul
edilen ilk egitim kurumu oldu. VitrA Seramik Sanat Atdlyesi ise
seramik sanatina verdigi destekten 6tiirii, 2000 yilinda Uluslararas:
Seramik Akademisi’nin iiyeleri arasina kabul edildi. Biri egitimde
digeri sektérde dncii iki kurumun igbirligiyle olugturulan MSGSU-
VitrA Seramik Sanat Atélyesi, esas olarak; iiniversite 6grencileri
ile seramik sanatgilarini bir araya getirerek, sanatsal geligimlerine
katki saglamay1 ve bakig agilarini genigletmeyi amagliyor. MSGSU-
VitrA Seramik Sanat Atélyesi, her yil 2 yabaner ve 2 Tiirk sanat-
¢min davet edilmesini ongoriiyor. MSGSU-VitrA Seramik Sanat
Atélyesi'nde 16-30 Nisan 2012 tarihleri arasinda gahigacak olan,
Norvegli seramik sanatgis1 Ole Lislerud, atélyenin ilk davetli sanat-
st olacaktir. Davetlilerin diginda katihimer olmak isteyen sanatgi-
lara da imkAn saglanarak; sanatsal 6zge¢mislerini igeren dosyalarin
Damgma Kurulu'nca uygun bulmas: halinde, ¢alisma mekam ola-
rak {iniversitenin seramik atélyelerini kullanmalar miimkiin oluyor.
Bu sanatgilara, 2 hafta siireyle atolyede ¢alisabilmeleri i¢in gerekli
destek saglamyor. Atolyede ¢aligan sanatgilarin eserleri, yilda bir
kez MSGSU Tophane-i Amire Binasi’nda sergileniyor. Ayrica, Uni-
versite biinyesinde “MSGSU-VitrA Cahgtaylar” diizenlenmesi de
planlanyor. MSGSU, Seramik ve Cam Tasarim Béliimii ile VitrA
Seramik Sanat Atélyesi arasinda yapilan protokolle, bundan boy-
le adi “MSGSU - VitrA Seramik Sanat Atslyesi” olarak anilacak
mekanda gerceklestirilecek etkinlikler, bu iki kiklii kurumun geg-

misgte yaptigi ¢aligmalarin referansini tagiyacak.

activity : exhibition

relationships with other art disciplines and to bring broader masses of
the population together with ceramics led VitrA’s Ceramic Art Studio
to organize interdisciplinary exhibitions. Personal Traces Exhibitions,
which were held yearly at the beginning, in subsequent years started to
be held staggered with the interdisciplinary shows of the studio. At the
Surst interdisciplinary event held in this regard, painters were introduced
to ceramics. At the exhibition held at Bodrum fort in 2000 under the
title of “From the Canwas to Earth”, artists like Devrim Erbil, Siileyman
Saim Tekcan, Aydin Ayan, Ender Giizey, Hanefi Yeter, Yunus Tonkus,
Maria Sezer, Merih Ak¢am and Sadik Altinok took part with their
ceramic works produced at the studio. The exhibition, which was held
under the title “Cartoon Characters on the Road” in 2003, not only
introduced our cartoonist and drawers like Oguz Aral, Turhan Selguk,
Bedri Koraman, Latif Demirci, Giirbiiz Dogan Eksioglu, Tan Oral, Irfan
Sayar, Kenan Yarar, Selguk Erdem, Metin Ustilndag’, Bahadir Baruter,
Beral Madra, Salih Memecan and Feridun Oral to ceramics, also the
show managed to bring broad masses together with VitrA Ceramic Art
Studio. The last one of the series of interdisciplinary exhibitions was
held in 2006 as the meeting of literature and ceramics. In the studio’s
project titled “From between the Lines to Ceramic”, valued names like
Yasar Kemal, Orhan Pamuk, Adalet Agaoglu, Inci Aral, Fiiruzan, Selim
Ileri, Can Diindar, Murathan Mungan, Sulht Délek, Kiirsat Bagar, Tuna
Kiremitgi, Nazlv Eray, Latife Tekin and Mehmet Zaman Sagloglu of

Turkish literature were featured.

A Model for Industry-University

Collaboration in the Field of Ceramics

Mimar Sinan Fine Arts University was the first educational institution
admitted from Turkey as member of “International Ceramic Academy
(IAC)” based in Geneva, Swiizerland in 1983. VitrA Ceramic Art
Studio was admitied as a member of International Ceramic Academy
in 2000 due to its support to the art of ceramics. MSGSU-VitrA Ceramic
Art Studio formed through collaboration of two pioneer institutions;
one in education, the other in the industry, basically seeks to bring
together university students and ceramic artists, contributing to their
artistic development and expanding their perspectives. MSGSU-VitrA
Ceramic Art Studio plans 2 foreign and 2 Turkish fine artists to be
invited each vyear. Norwegian ceramic artist Ole Lislerud, who is
going to work at MSGSU-VitrA Ceramic art Studio between 16-30
April 2012 will be the first invited artist of the studio.” Opportunities
will also be provided o fine artists wishing to participate outside
the invitees; if their files containing their art c.vs are approved by
advisory committee, it will be possible for them to use the university
ceramic studios as working venues. Necessary support is provided to
such artists to work at the studio for 2 weeks. The works of the fine
artist working at the studio are put on display at MSGSU Tophane-i
Amire Building once a year. Also, it is planned that “MSGSU-VitrA
Workshops” will be held within the University organization. Under
the protocol signed between MSGSU Ceramic and Glass Department
and VitrA Ceramic Art Studio; from now on, events to be held at the
venue to be named “MSGSU — VitrA Ceramic Art Studio” will bear

the reference of previous works by these two deep rooted institutions.
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EGE UNIVERSITESI; BiLIM VE TEKNOLOJI ALANINDA YAPTIGI CALISMALARIN YANI
SIRA, SANATIN TOPLUMSAL YASAM VE EGITIM 'ACISINDAN ONEMIiNi GOZETEREK,
SANATA VE KULTUREL FAALIYETLERE BUYUK ONEM VERMEKTEDIR. Ege University, in

addition to its activities in the fields of science and technology, is placing great importance on art and cultural
activities, considering the significance of art in terms of social life and education.

Bu diisiinceden hareketle, Universitemiz onciiliigiinde 9
— 25 Aralik 2011 tarihleri arasinda diizenlenen; gesitli ku-
rum, kurulug ve kigilerin destegi ile hayat bulan “4. Ulusla-
rarasi EgeArt Sanat Giinleri” kentimizde sanat adina farkh
bir atmosferin olugmasina katki saglamigtir. 4. Uluslararas:
EgeArt Sanat Giinleri, izmir’in 19 farkl noktasmdaki kiil-
tiir ve sanat merkezinde gergeklestirilerek tiim sanatsever-
lerin sanat bellegini zenginlestirmistir.

4. Uluslararas1 EgeArt Sanat Giinleri'nde seramik sanat
dalinda agilan sergiler asagidadur:

“Tarihte Yolculuk” Cémlekten Sanat Objesine...
T.C. Kiiltiir ve Turizm Bakanhg Izmir Arkeoloji Miizesi’nde agi-
lan “Tarihte Yolculuk” Comlekten Sanat Objesine. ..

sergisi, Tiirkiye’de ve diinyada seramik sanatina damga vurmus

adli seramik

45 usta sanatgmm eserlerinden olugmustur. Ege Universitesi
tarafindan 9-25 Aralik 2011 tarihleri arasinda organize edilen
4. Uluslararasi EgeArt Sanat Giinleri'nde bu yil ilk kez Izmir Ar-
keoloji Miizesi de yer ald... T.C. Kiiltiir ve Turizm Bakanhigi’nin
ozel onayi ile sergi alam olarak tahsis edilen miizede; Kiirator M.
Tiiziim KIZILCAN'mn diizenledigi “Tarihte Yolculuk” Comlek-
ten Sanat Objesine... adl sergide, miizenin eserleri ile birlikte
seramigin Tiirkiye’deki en biiyiik ustalan ve yetigtirdikleri geng
ustalarin eserleri bir araya geldi. Deneyimli sanat¢ilar geng sa-
natcilarla kargilagtirarak deneyimlerin paylagilmasma olanak
saglayan, usta, ¢irak iligkisinin olusturacag tamsikhiklar giin-

deme tagiyan EgeArt; Tzmir’de sanat kavrammim anlagilmasina

onciiliik ediyor...

Starting from this point, “4th International EgeArt Art
Days” launched with support from various agencies, organ-
izations and individuals held from December 9 to 25, 2011
under the leadership of our University, has contributed to
formation of a different atmosphere in the name of art in
our city. 4th International EgeArt Art Days was held at cul-
ture and art centers in 19 different points of Izmir, enrich-
ing the art memory of all art lovers.

The exhibitions held in the field of ceramic art at 4th Inter-
national EgeArt Art Days are as follows:

“Journey in History” from Pots to Art Objects...
The ceramic show titled “Journey in History” from Pots to Art Ob-
held at Republic of Turkey Ministry of Culture and Tourism

Lzmir Archaeology Museum comprise the works of 45 master artists

Jects...

who have made their mark on the art of ceramics in Turkey and
globally... This year, for the first time, Izmir Archaeology Museum
also took part in the 4th International EgeArt Art Days organized
from December 9 to 25, 2011 by Ege University...

At the museum allocated as an exhibition area with special ap-

proval of Republic of Turkey Ministry of Culture and Tourism, the
exhibition titled “Journey in History” from Pots to Art Objects...
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Katilan Sanatgilar:

Aygiin Dinger Kirca (Mimar Sinan Universitesi), Ayse Kurguncu
(Mimar Sinan Universitesi), Aysegiil Tiiredi Ozen, A.Feyza Gakir
Ozgiindogdu (On Dokuz Mayis Universitesi), Beril Amlanmert (Isik
Universitesi), Burcu Oztiirk Karabey (Hacettepe Universitesi), Can-
dan Giingér (Dokuz Eyliil Universitesi), Cemalettin Sevim (Anadolu
Universitesi), Elif Aydogdu Agatekin (Bilecik Universitesi), Enver
Giiner (Akdeniz Universitesi), Erding Bakla, Ferhan Taylan Erder
(Bilkent Universitesi), Fiisun Govenoglu (Dokuz Eyliil Universitesi),
Giingor Giiner, H. Fazl Ercan (Innii Universitesi), Halil Yoleri (Do-
kuz Eyliil Universitesi), Hasan Sahbaz (Afyon Kocatepe Universite-
si), Hasan Bagkirkan (Anadolu Universitesi), Hikmet Serdar Mutlu
(inénii Universitesi), Hiiseyin Ozgelik (Hacettepe Universitesi), Il-
han Marasali (Hacettepe Universitesi), Irfan Aydin (Mimar Sinan
Universitesi), Ismail Yardimer (Usak Universitesi), Kaan Canduran
(Erciyes Universitesi), Kemal Uludag (Anadolu Universitesi), Kemal
Tizgsl (Akdeniz Universitesi), M. Dogan Ozgiindogdu (Hacettepe
Universitesi), M. Fatih Karagiil (Onsekiz Mart Universitesi), Meh-
met Kutlu, Meltem Kaya Ertl (Mimar Sinan Universitesi), Mustafa
Tungalp, Mutlu Bagkaya Yage: (Hacettepe Universitesi), N. Lerzan
Ozer (Mimar Sinan Universitesi), Nalan Danabag (Marmara Univer-
sitesi), Nusret Algan (Mersin Universitesi), Oya Uzuner (Anadolu
Universitesi), Odiil Isitman (ODTU), Omer Gorkem (Usak Univer-
sitesi), Omiir Tokgoz, Reyhan Giirses, Sadettin Aygiin (Anadolu
Universitesi), Sevim Gizer (Dokuz Eyliil Universitesi), Sidika Sibel
Sevim (Anadolu Universitesi), Seyma Bobaroglu (Marmara Univer-
sitesi), Tugrul Emre Feyzoglu (Hacettepe Universitesi), Yasemin
Yarol (Atatiirk Universitesi), Zehra Gobanli (Anadolu Universitesi)

organized by Curator M. Tiiziim KIZILCAN in conjunction with the
works of the museum, the works of the greatest masters in Turkey
and the young crafismen they developed came together. Allowing
sharing of experiences, bringing together experienced artists with
young ones and making the acquaintances created by master-ap-
prentice relationship topical, EgeArt is pioneering in the concept of

art being understood in Izmir...

Participating Fine Artists:

Aygiin Dinger Kirca (Mimar Sinan University), Ayse Kursuncu (Mimar
Sinan University), Aysegiil Tiiredi Ozen, A.Feyza Cakur Ozgiindogdu
(On Dokuz Mayws University), Beril Amlanmert (Isik Unaversity), Burcu
Oziirk Karabey (Hacettepe University), Candan Giingér (Dokuz Ey-
liil University), Cemalettin Sevim (Anadolu University), Elif Aydogdu
Agatekin (Bilecik University), Enver Giiner (Akdeniz University), Erding
Bakla, Ferhan Taylan Erder (Bilkent University), Fiisun Covenoglu
(Dokuz Eyliil University), Giingor Giiner, H. Fazl Ercan (Inonii Uni-
versity), Halil Yoleri (Dokuz Eyliil University), Hasan Sahbaz (Afyon
Kocatepe University), Hasan Baskirkan (Anadolu University), Hikmet
Serdar Mutlu (Inénii University), Hiiseyin Ozcelik (Hacettepe Univer-
sity), lhan Marasaly (Hacettepe University), Irfan Aydin (Mimar Sinan
University), Ismail Yardimer (Usak University), Kaan Canduran (Er-
ciyes Unaversity), Kemal Uludag (Anadolu University), Kemal Tizgol
(Akdeniz University), M. Dogan Ozgiindogdu (Hacettepe University),
M. Fatih Karagiil (Onsekiz Mare University), Mehmet Kutlu, Meltem
Kaya Ertl (Mimar Sinan University), Mustafa Tungalp, Mutlu Basgkaya
Yagcr (Hacettepe University), N. Lerzan Ozer (Mimar Sinan Univer-
sity), Nalan Danabas (Marmara University), Nusret Algan (Mersin
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Antik Diinya ile Cagdas Diinyay1 Bulusturan
Erding Bakla

IBB Ahmed Adnan Saygun Sanat Merkezi’nde, “Gobeklitepe
Riizgar” adli seramik sergisi, Prof. Erding Bakla’nin eserlerin-
den olugmugtur. Arkeoloji diinyasinin en biiyiik kesiflerinden
biri olan Gobekli Tepe Hoyiigii, 1963 yilinda bu alanda bir va-
tandagin bir oymali tag bulmasi ve onu miizeye gotiirmesi ile
fark edildi. 1995 yilindan beri yapilan kazilar sonucunda or-
taya ¢ikan mimari eserler ortalama MO. 9.600’e tarihlenmistir.
Ayrica bu kazilar sonucunda bu yerlesimin diinyanin bilinen
en eski ve en biiyiik tapinma alani oldugu goriilmiistii. Avei-
toplayic olan ve gevresindeki hayvanlar bile evcillegtiremeyen
Tag Devri insaminin sehir hayatina ge¢gmeden tapinak insa et-
mig oldugunu gosteren 6rnek olmas: agisindan arkeoloji diin-
yast adina 6nemli bir bulug olan Gobekli Tepe, MS 21. yy. da
ortalama 12.000 yil sonra Erding Bakla'nin eserlerinde hayat
buluyor. Dinin Dogdugu Yer Gobekli Tepe’yi, bu kez antik ¢ag
modern diinyaya tagiyan Erding Bakla’min eserlerinde izleye-
cegiz. Prof. Erding Bakla, sanatsal seramigin en iist noktasinda
bulunan isimlerden biri. Erding Bakla’nin 1960’1 yillarda bas-
layan ve kesintisiz olarak siiren sanat yagami, bir akademisyen
olmas1 dolayisiyla ¢ok aragtirmacidur. Iznik Giniciligi, Tophane
Liileciligi ve Canakkale seramikleriyle ilgilenmig ve aragtirma-
lar yapmig olan Bakla’ya gore; eski ¢ini ve ¢omlek ustalarinmin
sanatlarindaki teknik ve estetik gizleri 6grenmek igin uzun
caligma dénemlerine ihtiyag vardir. Bakla Hitit Riizgar, Troia
Riizgar1, Gobekli Tepe ¢aligmalarn ile aragtirmaci kimligini de
sunan arkeolojinin gizemli diinyasim seramik sanati ile birleg-

tiren biiyiik bir seramik sanat¢isidir.

DIGER SERGILER
Other Exhibitions

art news

University), Oya Uzuner (Anadolu University), Odiil Isuman (ODTU),
Omer Girkem (Usak University), Omiir Tokgoz, Reyhan Giirses, Sadet-
tin Aygiin (Anadolu University), Sevim Cizer (Dokuz Eyliil University),
Sidika Sibel Sevim (Anadolu University), Seyma Bobaroglu (Marmara
University), Tugrul Emre Feyzoglu (Haceitepe University), Yasemin
Yarol (Atatiirk University), Zehra Cobanli (Anadolu University)

Erding Bakla Brings the Antique World and
Contemporary World Together

The ceramic show titled “Gibeklitepe Riizgar” at IBB Ahmed Ad-
nan Saygun Ari Center comprises the works of Prof. Erding Bakla.
Gobeklitepe Tumulus, one of the greatest discoveries of the world of
archaeology, was noticed when a citizen found a carved stone in this
area and took it to the museum in 1963. The architectural artifacts
unearthed as a result of excavations held since 1975 are dated to
circa 9,600 B.C. Also, as a result of these excavations, it was ob-
served that this settlement was the oldest and largest worship area of
the world. Gébeklitepe; which is an important discovery in the name
of the world of archaeology as a specimen showing that the Stone
Age man who was a hunter-collector and couldn’t even domesticate
the animals around him has built temples before moving to city life,
comes to life in the works of Erding Bakla almost 12,000 years later
in 21st century A.D. This time, we will observe Gibekli Tepe where re-
ligion was born in the works of Erding Bakla who carries the antique
age to the modern world. Prof. Erding Bakla is one of the names at
the top point of artistic ceramics. The art life of Erding Bakla, which
started in 1960s continuing without interruption, is very research-
ing due to his being an academician. According to Bakla, who has
been interested in and done research on Iznik Cini making, Tophane
Liile Making and Canakkale ceramic ware, long periods of study
are needed to learn the technique and aesthetic mysteries in the art
of old ¢ini and pottery crafismen. Bakla is a great ceramic fine artist
with his Troya Wind and Gobekli Tepe activities, bringing together

the mysterious world of archaeology with the art of ceramics.

e Igsanat Izmir Galerisi’nde agilan “Cam Diinyamuz” adh sergi, Cam Ocag Vakfi iiyesi olan 35 sanat¢imn eserlerinden olugmustur.

®  Adnan Franko Sanat Galerisi’nde agilan “2. Bulugma” adh seramik sergisi, Eczacibagi Vitra Seramik Atélyesi sanatgilarinin eser-

lerinden olugmustur.

*  EU Ege Meslek Yiiksekokulu Sanat Galerisi'nde agilan “Nev-i Sahsina Miinhasir” adli seramik sergisi gelecek vaat eden geng

seramik sanatgisi Toygan EREN’in eserlerinden olusmustur.

*  “Nev-i Sahsma Miinhasir dedigimiz geylerin bazi 6zelliklerini anlamak i¢in ¢ogu zaman onlar sorgulamaktan vazgegeriz. Genelde

olumsuz bir ifade bigimi de olsa; kendisi gibi olabilmesine igten i¢e hayranlik duyar ve onu kabulleniriz.” (Toygan EREN)

*  The exhibition titled “Our World of Glass” opened at Issanat Izmir Gallery comprises the works of 35 artists who are members of Cam Ocag

Foundation.

®  The ceramic show titled “2nd Meeting” held at Adnan Franko Art Gallery comprises the works of Eczacibagi Vitra Seramik Studio artists.

*  The ceramic show titled “Sui Generis” opened at EU Ege Vocational Higher School Art Gallery comprises the works of Toygan EREN, a young

ceramic artist with a promising future.

*  “Ibunderstand certain properties of things we call Sui Generts, mostly we give up inquiring them. Although it is a negative style of expression

in general, we intuitively admire and accept that it can be as they are” (Toygan EREN)
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|ZNIK ADALET SARAYI PANOLARI

Lznik Justice Palace murals

Panolar 2011 yilinda Tznik Cumhuriyet Bagsaveis: Alper Tagkiran’in
ricast iizerine Iznik Adalet Sarayi i¢ mekan merdiven sahanligina,
samotlu ¢amurdan tek parga artistik seramik olarak serbest gekil-
lendirme teknigi ile yapilmigti. Panolarin tasarim ve uygulamas:
Uludag Universitesi Iznik Meslek Yiiksek Okulu Ogretim Gérevlisi

Ayca Eren’e aittir. Sosyal sorumluluk projesi olarak yapilmigtir.

Pano Adalet: Pano Adalet’te, adaleti simgeleyen kocaman
dengede bir terazinin himayesinde olan Iznik’teki yagam betim-
lenmektedir. Panoyu tam ortadan ikiye bélen ve teraziyi dengede
tutmaya yardimer olan adaletin kilie1 giiclii bir el ile kavranmakta-
dir: Panoda Iznik’in tarihi ve kiiltiirel dokusu, yerel ge¢im kaynak-

larim anlatan semboller kullanilmigtir. (4x3 metre ebatlarindadir.)

Pano Uziim Baglar: Iznik’in meghur iiziim baglarim sem-
bolize eden iiziim agacindan olugmaktadir. Osmanl Padigahlar:
savag zamaninda bagdan gegerken kopardigi iiziim salkimi yerine
tugral altin para birakirdi. Hangi ortamda ve konumda olursa ol-
sun etik ve viedanh davranmanin énemine dikkat ¢ekilmektedir.

(1x1,5 metre ebatlarindadir)

Pano Iznik Gélii: iznik’e hayat veren Iznik Gélii ve O’nun be-
reketli baliklar1 betimlenmektedir. iznik Ginileri’nde ¢okga kul-

lamlan kalyon figiirii ile goliin giizelligi vurgulanmak istenmigtir.

(1x1 metre ebatlarindadur)

Murals are built by free shaping as monolithic artistic ceramic
from chamotte clay on the interior landing of Iznik Justice Palace
at the request of Iznik Chief Public Prosecutor for the Republic
Alper Taskiran in 2011. The design and application of the murals
are by Ayca Eren, Uludag University Iznik Professional Higher

School Instructor. It is a social responsibility project.

Mural Justice: In Mural Justice, life in Iznik under a giant
scale at equilibrium symbolizing justice is depicted. The sword of
Justice dividing the mural into two, right at the middle, assisting
the scale to be kept at equilibrium is gripped by a powerful hand.
Symbols explaining the history, cultural texture and local means of

making a living of Iznik are used in the mural (Size 4x3 meters).

Mural Vineyards: This is formed of grape tree symbolizing
the famed vineyards of Iznik. Ottoman Sultans used to leave a gold
cotn with tugra in place of the bunch of grapes they picked when
passing through the vineyard at wartime. This draws attention to
the significance of ethical and conscientious behavior regardless of

the setting and position (1x1.5 meters in size).

Mural Iznik Lake: Here, Iznik Lake giving life to Iznik and
its fertile fish are depicted. The beauty of the lake is sought to
be underscored with the galleon figure often used in Iznik ¢inis
(Ix1 size).
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Duravit, banyolara
hayat verdi.

Starck 3, Design by Philippe Starck

Yasayan Banyolar. Vitrifiyeler, banyo mobilyalari, dus tekneleri, masajli ve diiz kiivetler, wellness driinleri, banyo aksesuarlari. Kisacasl, yasa-
yan banyolar i¢in ihtiyac duydugunuz her sey ve daha fazlasi Duravit'te. Ayrintili bilgi icin lGtfen bizimle temasa gecin. Duravit Yapi Uriinleri
San. ve Tic. A.S., 34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com, www.duravit.com.tr



Priceless!

Turkey produced ceramics long
before the world used money.

B turkishceramics

Perfecting the art of ceramics for over 8,000 years. www.turkishceramics.com




P Graniser

SERAMIK

Graniser seramikten yagsam alanlariniz icin
djjital yer ve duvar seramik ¢oziimleri.
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30x60 -60x60 cm Pietra Ardesia

info: +90 232 486 50 70 www.graniser.com.tr
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EMPARADOR’dan ¢ok daha fazlasz... Huc ?g,

Ege Seramik rarafindan uypulanmaya baglanilan HiCoar nano kaplama vontemivle, seramik yiizevinin parlanlmas: esnasinda agilan
gozeneklere giren kimyasal malzeme, reaksivon gerceklestirerek yiizevde leke ve 2 davanimum artoinr.

MNanosithikat taneciklen weeen kaplamalinn kolay cualebilir yizevlere uvgulanmass sertliklenm arttirarak kullanom alankinom
genisletie asinmava karsda direnc kazandime, Aveca parak ve kavgan olan yitzevlere kaplamann uygulanmaswla su inet bir yileey
clusturulabilir ve sslak zeminlerde kaymaya karst bir direng saglamir,

Evlerimezde Grellikle murfaklanmuizda gok yavgin kullanim alans bulan seramikler salca, kahve, ketcap mbi kolay leke vapan gida
maddelerivle remas emiklerinde remizlenmesi zor izler birakirlar. Bu maddeler seramik vapusinda bulunan fackln boyatlardaki
gozeneklenn igin doldurarak termidenmelenm engeller. Nano kapluma uygulamasivla, sermik yiizeyt ince camss, hidrofols (su sevmes)
dzellikte senteelenen bir silika tabakas dle kaplanarak bu géeenckler kapatlie, yizey piiciiesiielesticilic ve lekelerm ve baktenlenn

olusmast engellenir

C EGESERAMIK



