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Yazim Kurallan

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastrma, davetli makale, derleme, teknik rapor ve haber t0rindeki yazilar bilgisayarda yazilmis
olarak PC Word belgesi formatinda e-posta ile iletimeli, aynca kagit ¢iktisi da Turkiye Seramik Federasyonu adresine génderiimelidir. Yazar, makalesinde yer alacak
gorseller 304 dpi ¢6zUnUrlikte elektronik olarak taranip CD’de teslim etmelidir. Eger bu mimkUn degilse mutlaka dia ve kart baski (10x15 cm) seklinde génderilmelidir.
Yazilarda kullanilan sekil, sema grafikler *“Word Belgesi” icine yapistinimamali, her biri tek bir resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin
icinde numaralandirimali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde &ézet kisminin olmasi zorunludur. Génderilecek makalelerin maksimum
1500 s6zcUgUu gegmemesi gerekmektedir. Gdnderilen ya da istenen her yazinin kabul edilip ediimemesi ya da dizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” bashdr altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.
Dergideki yaziardan kaynak géstermek kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazanna iade edimez. Ozgin ya da
derleme yazlardaki bilgiler ve gorisler yazarnn sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Mimar / Architect, Heval Zeliha Yiksel

Van depremii ile yikildik... Gedikbulak ilkégretim Okulu yikilan yiizlerce
binadan sadece birisiydi. Cok degil depremden 1-2 ay énce 6gretmenler
kendi imkanlari ile okulu boyayip yeni 6gretim yilina hazirlamiglardi.
Gazetede okumustuk. Ayni bina depremde bu hale geldi. Tipki Bayram Oteli
gibi. Zamanin da bir ruhu var. Oncesi ve Sonrasi oluyor hep o karelerin...

Seramik Tiirkiye dergisi, mimarlara goriinii, mimarlarca okunur olmak i¢in bir karar verdi;
mimarlar i¢in ayn bir dergi olarak hazirlanarak, her say1 kendisini gelistirerek, sektér dist
disiplinlere ait gruplarda merak uyandiracak konularla sizlere ulagmay1 hedefliyor. Son dénemde
cami mimarisi epeyce merak uyandiran bir konu olarak giindemden diigmeyince, bu sayida
Emre Arolat Mimarlik Ofisi ile ses getiren cami projesi iizerine konugtuk. Yazgan Mimarhk
ofisinin kapis1 ¢aldik. Son projelerinden bahsettik. Hayal ve Hakikat sergisini sizin i¢in gezdik.
Istanbul’da gegtigimiz aylarda mimarlik alemini epeyce ilgilendiren bir mimarhik sergisi yapilda.
Gezerken resimlemistik. Sergileme sekli, gerceveler, mimarlarin sonuca ulasirken ara ¢alisma
asamalanmn sunuglarindan etkilenmistik. Sergi kiiratorii ile bugiiniin Tiirkiye’sinde mimarhik
iizerine giizel bir sdylesi gerceklestirdik.Iyi mimarlik érneklerini anlatmak iizere yola giktigimiz:
yineleyelim. Hep soyledigimizi bagka érnekler iizerinden anlatmaya ¢ahigtik bu sefer. Yerel olana
dikkat ¢ekmek, yerellik ile modernligi biraraya getiren érnekleri sunmak ve ulagmasi gereken
yere zamaninda duyurmak amaciyla sizlere bizden haberler vermek iizere tekrar huzurunuzdayiz.

Soz ugar yaz kalur...

We were devastated by Van earthquake... Gedikbulak Primary
School was only one of the hundreds of buildings that were knocked
down. It was just 1-2 months before the earthquake that teachers had
painted the school, preparing it for the new academic year by their own
means. We had read about it in the paper. The same building became like
this in the earthquake. Just like Bayram Hotel. Time also has a soul. There
are always Befores and Afters of those frames...

Ceramic Turkey magazine made a decision to become visible to architects, readable by
architects; it seeks to reach you with topics to instill curiosity in groups from extra-sector
disciplines, prepared as a separate magazine for architects, improving itself with every issue.
As mosque architecture has always been topical as a subject, instigating quite an interest
recently, we had a conversation with Emre Arolat Architecture Office on the mosque project
which made waves. We knocked on the door of Yazgan Architecture Office. We discussed
their recent projects. We toured the Imagination and Reality show for you. In recent months,
an architecture exhibition, which quite intrigued the architecture community, was held in
Istanbul. We had taken its pictures as we toured. We were impressed by the format of display,
frames and the presentation of intermediate working stages by architects when reaching a
conclusion. We had a nice chat with the exhibition curator on architecture in today’s Turkey.
We must repeat that we set out to describe examples of good architecture. This time, we tried
to explain what we always said through other specimens. We are once again before you to give
you news from us to draw attention to the local, to present \I)u'inn'n\‘ ln'ingin;_' l():_'(‘lll(‘l' |1u';1|il)
and n|<u|<‘mil_\ and to report them in time to where l|1<‘) should be |1'|mrt('<| to.

Verba volant scripta monent...
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Zeynep Bodur Okyay
Turkiye Seramik Federasyonu
Yonetim Kurulu Bagkani

F ) i Bo f Dire

Degerli okuyucular,

2011 yih geride kalirken, tilkemizde ve diinyada degisim
riizgarlarmin hizla estigini goriiyoruz. Iginde bulundugumuz
stiregte, ozellikle Avrupa’da ve Ortadogu’da yasanan
degigimler ¢esitli belirsizlikleri de beraberinde getiriyor. Tiim
bu siireglerin etkisini iilke olarak tizerimizde hissediyoruz.
Ozellikle Avrupa’dan pes pese gelen odeme giicliigii
haberleri piyasalarin dengesini olumsuz etkiledi. Borsalarda
sert dalgalanmalar yasanirken dolar, geligsmekte olan iilke
para birimleri kargisinda hareketli bir donemden gegiyor. Bu
zorlu siireg siyasi kesimin yam sira, ekonomi yonetimlerinin
de zorlanmasina sebebiyet veriyor.

Tiim bu siiregler iginde sektériimiiziin, hem iilkemizde
hem de yurtdiginda gelisebilmesi igin rekabeti artiracak
adimlar attik. Toplam cirosu 2,5 milyar Dolar olan seramik
sektoriiniin, 2011 yilim1 %15 biiyiimeyle kapatmasini ve
ihracat rakamlarinin 1,2 milyar $ olmasim bekliyoruz.
SERFED olarak bir yandan Ar-Ge ve inovasyon ¢aligmalarina
agirhik verirken, bir yandan da yurtdiginda yeni yatinm
alanlar1 agarak Tiirk seramik sektoriinti yurtdigina tanittik.
UNICERA 23. Uluslararasi Seramik, Banyo ve Mutfak
Fuar’'nda  diinyanin  ¢esitli  iilkelerinden ziyaretgilerle
sektoriimiizii bulugturduk.

Diinyanin en biiyiik seramik ve banyo aksesuarlan fuari
olan Italya’mn Bolonya kentindeki Cersaie’ye katildik.
29.’uncusu diizenlenen fuarda, Tiirkiye'nin artik takip eden
degil trendi belirleyen, Italyanlarla Ispanyollarla ve diger
biiyiik sektér oyunculariyla baga bag rekabet eden bir iilke
konumuna geldigini kamtladik.

SERFED olarak, sektoriimiiziin geligimi i¢gin 2012 yilinda
da artan bir tempo ile ¢aligmalarimiza devam edecegimizi
belirterek yeni yilin hepimize, saghk, mutluluk ve bagariy:

beraberinde getirmesini diliyorum.

Saygilarimla.

Dear readers,

As we leave behind 2011, we see that winds of change are
blowing swiftly in our country and globally. During the period we
are in, changes occurring especially in Europe and the Middle
East carry with them various ambiguities. We feel the impact of
all these phenomena on us as a country. Specifically, the news of
insolvency, which came one after the other from Europe, affected
the equilibrium of the markets adversely. As fierce fluctuations
are experienced in stock exchanges, the Dollar is going through
a lively period against the currencies of developing countries.
This tough process, in addition to the political segment, causes
difficulties for also economy administrations.

To allow our industry to progress both in our country and also
abroad, we took steps to increase competition within all these
processes. We expect that the ceramic industry, which has a
total turnover of 2.5 billion Dollars, will close 2011 with a
growth of 15 %, with exports figures of 1.2 billion Dollars.
As SERFED, we on the other hand emphasized R&D and
innovation activities and on the other hand, we promoted
the Turkish ceramic industry abroad, opening new fields
of investments outside the country. At UNICERA 23rd
International Ceramic, Bathroom and Kitchen Trade Fair,
we brought together our industry with visitors from different
countries of the world. We participated in Cersaie in the
city of Bologna in Italy which is the largest ceramic and
bathroom accessories trade fair in the world. At the show,
the 29th of which was organized, we proved that Turkey
is not a follower any more but has gained the position of a
country setting trends, competing head to head with Italians,
Spanish and other major sector players. Noting that we will
continue with our work at an increasing speed in 2012, too,
for advancement of our industry as SERFED, I hope that the

new year brings all of us health, happiness and success.

Best regards.
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SERAMIKSANDAN DOGANIN ISILTISINI
EVLERE TASIYAN TASARIMLA

Designs by Seramiksan carrying
the glitter of nature to homes

Seramiksan, bej ve beyaz alternatifleri bulunan Onix Serisi’yle

@ yasam alanlarina gik bir zarafet katiyor. Doganin 1g1ltisini evlere
tagtyan Seramiksan Onix Serisi, su ylizeyini andiran goriintiisiiy-
le seckin bir zevkin yansimas: olarak begeni topluyor. Lappato
teknolojisiyle gergege en yakin ii¢ boyutlu goriintii sunan Onix

’ karolara sadece Seramiksan’da bulunan NanoTech teknolojisi
uygulaniyor, boylelikle karolar daha parlak ve hijyenik bir

S yapiya kavusuyor. Seramiksan, sundugu farkl iiriin alternatifleri

ile tiiketicilerine kigisellegtirilebilen 6zel mekéanlar tasarlama
imkam sunuyor. Seramik ve granit tasarimlarn banyo ve mut-
faklardan yagam alanlarina taginmasiyla ev dekorasyonunun
vazgegilmezi olan karolar, Seramiksan’in estetik anlayig ve tek-
nolojisi ile evlere deger katiyor. Dogadaki taglarin yansimasini ev
dekorasyonuyla biitiinlegtiren Seramiksan, dekorasyonda dingin
bir zarafeti tercih edenlere ise Onix Serisi’ni sunuyor. Bej ve
beyaz alternatifleri olan Onix Serisi, modern gikli1 yasam alan-
larma tagimak isteyenleri bekliyor. Gergege en yakin 3 boyutlu
goriiniime sahip Onix Serisi, Sadece Seramiksan’in uyguladig
Lappato teknolojisiyle iiretiliyor. Onix karolar, yine yalmzca
Seramiksan’in uyguladigi NanoTech teknoloji ile daha parlak ve
hijyenik bir yapiya kavusuyor, leke tutmayan 6zelligi ile hayat
kolaylagtirtyor. Su yiizeyini andiran parlak goriiniimii ile 30x60

ve 60x60 élgiilerinde sirh porselen olarak iiretilen Onix Serisi yer

ve duvarlarda kullamlabiliyor.

Seramiksan adds a chic elegance to living spaces with its Onix Series supporting beige and white options. The Seramiksan Onix Series,
carrying the glitter of nature into homes, draws appreciation as the reflection of an elegant taste with its water surface look. The nano-
technology only found at Seramiksan is applied on the Onix tiles which offer a three dimensional image closest to reality with Lappato
technology; hence tiles gain a glossier and more hygienic structure. With its various product options, Seramiksan offers the consumer
the chance to design customized special spaces. Tiles, becoming the indispensables of home decoration as ceramic and granite designs
are carried into living spaces from bathrooms and kitchens, add value to homes with Seramiksan’s aesthetic concept and technology.
Integrating the reflection of stones in nature with home decoration, Seramiksan offers the Onix Series for those opting for a serene elegance
in decoration. The Onix Series, supporting beige and white options, awaits those wishing to carry modern elegance into their living
spaces. The Onix Line with 3-D look closest to reality is produced by Lappato technology employed only by Seramiksan. Onix tiles gain
a glossier and more hygienic structure with the nanotechnology again solely used by Seramiksan, making life easier with its stain-free
feature. The Onix Series produced as 30x60 and 60x60 format glazed porcelain with its glossy look reminiscent of water surface may be

used on either floors or walls.
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Elegance of the Aegean
and Mediterranean
in decoration from

Seramiksan
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Farkli dekorasyon yaklagimlarina ve zevklere yonelik
genis iriin gamiyla dikkat ¢eken Seramiksan, diinya
trendlerini yakindan takip ediyor ve yiikselen trendler
dogrultusunda serilerini gelistirmeye devam ediyor.
Yalmizca Seramiksan tarafindan rotodigit teknolojisi
kullamlarak iiretilen Digiart karolarin yeni serisi
Bodrum Kayrak da tasarim ve ileri teknolojiyi bir
araya getiriyor. Seramiksan {istiin dijital baski tek-
nolojisini bu seride de en iddiali sekliyle mekanlara
tagtyor. Seramiksan’in dogadan aldig: ilhamla gelis-
tirdigi Bodrum Kayrak Serisi, taglarin dogal giizelli-
gine bir ovgii niteligi tagiyor. Kayrak tagi, 6zellikle
Bodrum, Foca gibi kiy1 kasabalar ile Ege ve Akdeniz
adalarinda yaygin olarak evlerin bahgelerinde kul-
laniliyor. Bélgenin tag ve kaya yapisina uygun mal-
zemelerin, deniz veya akarsu kenarindan toplanan
kiiciik taglarla renklendirilerek elde edildigi dogeme
sekli Seramiksan tarafindan yeniden yorumlamiyor.
Rotodigit teknolojisi ile gergek kayrak tagindan ayirt
edilemeyen Bodrum Kayrak, ii¢ boyutlu goriiniimiiyle
dekorasyonda simirlart zorluyor Sirhi porselen ola-
rak iiretilen Bodrum Kayrak Serisi’nde, klasik kare
formdan uzaklagarak karoya verilen yeni bir formla
doseme gekline de yeni bir tarz getiriyor.

Seramiksan, the choice of those wishing to create a
difference in home and garden decoration with its
‘Everyone is entitled to good design’, beautifies liv-
ing spaces with the inspiration it gets from nature.
Seramiksan’s Bodrum Kayrak series offers slate, the
indispensable of Aegean and Mediterranean architec-
ture, as an original decoration solution. Seramiksan,
drawing attention with its broad product spectrum cater-
ing to different decoration approaches and tastes, fol-
lows world trends closely, continuing to develop its series
in line with rising trends. Bodruk Kayrak, the new series
of Digiart tiles produced using rotodigit technology only
by Seramiksan, merges design and advance technology.
Seramiksan carries its superior digital print technol-
ogy to spaces most assertively in this series too. The
Bodrum Kayrak Series developed by Seramiksan with
inspiration from nature is praise to the natural beauty
of stones. Slate is used predominantly in the gardens
of homes especially in coastal towns like Bodrum and
Foga, Aegean and Mediterranean Islands. The laying
style achieved when materials compatible with the stone
and rock structure of the region colored with pebbles
picked up from sea or riversides, is re-interpreted by
Seramiksan. Bodrum Kayrak, which cannot be distin-
guished from real slate thanks to rotodigit technology,
pushes the limits of decoration with its 3-D look.
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BINALARDA SIMDI SERANIT ZAMANI
Now 1t’s Seranit time in buildings

Porselen karo iireticisi Seranit, i¢ ve dig mekanlar i¢in ileri teknoloji ile gelistirilen, modern ve estetik
¢oziimler sunmay siirdiirityor. Seranit’in en ilgi goren iiriinlerinden ARC ve Belgium Stone, uygulama

alanlarma yoénelik iistiin 6zellikleri ile dikkat gekiyor.

Porcelain tile manufacturer Seranit continues to offer modern and aesthetic solutions for indoor and
outdoor spaces developed using advanced technology. ARC and Belgium Stone among Seranit’s
most popular products come to atteniion with their superior features for fields of application.

ARC Dayaniklilig ile kalabaliklara meydan okuyor
Seranit’ini¢ mekan iiriiniit ARC, tasarim1 ve renk alternatiflerinin
fazla olmasinin yam sira dayamklilig, kaymazhik ve aginmazhik
degerleri ile 6zellikle AVM, hastane, magaza ve havaalam gibi
kalabalik mekanlar i¢in tercih ediliyor. 30x60, 46x46, 60x60
ve 60x120 cm ebatlarinda iiretilen ARC, mat ve lappato yiizey
bitigleri ile sunuluyor. Beyaz, siyah, krem, gri, kahve, vizon, ye-
sil ve sar1 renkleri ile mimari ¢éziimlerde esneklik sunuyor, ta-
sarimda sadelik ve giklik arayanlarin beklentilerini kargiliyor.
Belgium Stone, mekanlarda fark yaratiyor

Seramik sektoriinde birbirinden ¢arpic: tasarim ve serileriyle
dikkat geken Seranit, Belgium Stone iiriinii ile mekanlarda
fark yaratiyor. Serahome konsepti iginde tasarlanan Belgi-
um Stone, kendine has dogal ve 6zel dokusu ile mekéanlarda
bambagka bir hava estiriyor. Belgium Stone 30x30, 30x60,
46x46,60x60,30x120 ve 60x120 cm ebatlarinda mat olarak
iiretiliyor. I¢ ve dig mekan kaplamalarinda ¢ok farkli uygulama
alanlarina sahip olan Belgium Stone siklig1 ve modern goriinii-

mii ile gz dolduruyor.

ARC def'ies crowds with its endurance

Seranit’s interior product ARC, in addition to its design and color
options, is preferred especially for shopping centers, hospitals, stores,
atrports and similar high traffic locations, thanks to its endurance, non-
slip and no-wear features. ARC, which comes in 30x60, 46x46, 60x60
and 60x120 cm formats, is marketed with matt and lappato surface
finishings. Coming in white, black, cream, gray, brown, mink, green and
yellow colors, it offers flexibility in architectural solutions, meeting the
expectations of those seeking plainness and elegance in design.

Belgium Stone creating a difference in spaces

Coming to attention with designs and series, each more striking
than the other in the ceramic industry, Seranit creates a difference
in spaces with its Belgium stone product. Belgium stone designed
under the Serahome concept adds a totally different atmosphere
to spaces with its dedicated natural and special texture. Belgium
Stone is manufactured as a matt product in formats 30x30, 30x60,
46x46,60x60,30x120 and 60x120 cm. Belgium Stone, which has
widely different areas of application in interior and outdoor space

coverings, comes to attention with its elegance and modern look.
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SIRKETLER GRUBU
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temy ety
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creavit.com.tr

creavit

(reavit Banyo, modern tasanmi ve gicld cizgileriyle
yasam alanlanniza deger katmaya devam ediyor.
(reavit, estefik degerlerden ve konfordan
vazgegemeyenler icin tasarmlanyla oldugu kadar
islevsel dzellikleriyle de Gne cikarak, size evlerinizde
muhtesem bir banyo keyfi yasafyor.



Almanyanm en biiyitk havuz kompleksi Westfalenbad
Hagen, VitrA karolariyla kaplandi. Yiiksek kalitedeki ta-
sarimiyla dikkat ¢eken ¢ok amac¢h kompleksin yapiminda,
VitrA’nm Arkitekt Pool, Color ve Porcelain Function serile-
ri tercih edildi. VitrA karolar, kot farkmn fazla oldugu ara-
zi izerinde kurulu ve egimli ¢atilardan olugan havuz komp-
leksi i¢in, eksiksiz kaplama ¢bziimleri sundu. VitrA Arkitekt
Pool ve Color serileri, farkh ebat, renk ve parlakhk alterna-
tifleriyle yiizme havuzlar: igin zengin secenekler sunuyor.
Kaymazhk aranan yerlerde kullamilan Arkitekt Porcelain
Function, havuz ¢evresinde ziyaretgilerin daha rahat hare-

ket etmesini saglayarak 1slak zeminde kaymayi engelliyor.

haber
news

Germany’s largest pool complex Westfalenbad Hagen was
covered with VitrA tiles. In the construction of the mulit-pur-
pose complex drawing attention with its high quality design,
VitrA’s Arkitekt Pool, Color and Porcelain Function series
were opted for. VitrA tiles offered complete covering solutions
Jor the full complex installed on grounds with big level dif-
Jferences, comprised of sloped roofs. VitrA Arkitekt Pool and
Color series offer rich choices for swimming pools with dif-
ferent format, color and brightness alternatives. Arkitekt
Porcelain Function used in areas requiring no-slip feature
prevents slippage on wet ground allowing visitors to move

more comfortably around the pool.

K

ALMANYA'NIN EN BUYUK HAVUZ KOMPLEKSI,
VITRA IMZASINI TASIYOR...

Germany’s largest pool complex bears the signature of VITRA.. ..
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Banyolarda yaratugi yaraticr ve estetik ¢oziimlerle evlerinizin gikligini

tamamlayan Creavit, Gomme Rezervuar grubunu tiiketicileriyle bulugtu-

BANYOLARDA
SESSIZ
COZUMLER..
"CREAVIT GOMME
REZERVUAR'

ruyor. Akiler tasarimlariyla banyolarda yer kazandiran ggmme rezervuarlar
yenilik¢i duruglanyla da banyolarmizin havasim degigtiriyor. En kiigiik
banyolar bile rahatlatan gsmme rezervuar uygulamalar ile banyonuz daha
iglevsel ve konforlu bir hale geliyor. Duvar igine gémiilen yapisi sayesinde
dig yiizeyde oldukga ince bir form yakalayan gomme rezervuarlar banyonu-
za yer kazandirirken estetik bir goriiniim de saghyor. Ozellikle ultra sessiz
doldurma fonksiyonu ile dikkat ¢eken iiriinde yer alan 3 litre ve 6 litre iki
farkl su bogaltim fonksiyonu su tasarrufuna yardimer oluyor. Tiirkiye’de ilk
ve tek olan “vida kullanmadan takilabilen panel baglanti gablonu” iiriine
kolay montaj ve kolay kullanim avantajlar kazandiriyor. Sular kesildigin-

de rezervuar igindeki suyun gebekeye geri donmemesi ve kendi kendini

Quiet Solutions
in_Bathrooms:
Creavit

Embedded Tank”™

temizleyen valf mekanizmasi da Creavit ggmme rezervuar grubunun dikkat
¢ekici diger dzellikleri arasinda yer aliyor. Gomme rezervuarlarin kumanda
panelleri de 6zgiin modelleri ve kisiye 6zel tasarim ozelligiyle benzerlerin-
den ayriliyor. Banyonuzun gikligini tamamlayan kumanda panellerinin Ufo,
Drop, Ore modelleri 6zel renk, kaplama ve buton segenekleriyle dikkatleri
cekerken istenen renk ve desende uygulama yapilmasina imkan veren

Design modeli banyonuzu kigisellegtirmenize yardim ediyor.

Creawit, rounding out the elegance of your homes with creative and aesthetic solutions in bathrooms, brings the Embedded Tank group
to the consumers. The embedded tanks, saving space in bathrooms thanks to their intelligent designs, change the atmosphere of your
bathrooms with their innovative stances. Your bathroom becomes more functional and comfortable with the embedded tank applications,
bringing comfort to even the most compact bathrooms. The embedded tanks capturing a rather fine form on the outer surface, thanks
to their wall embedded structures, save space for your bathrooms in addition to an aesthetic look. The sertes also affords water savings
by the 3-liter and 6-liter water discharge functions of the product, drawing attention with its ultra quiet filling function. The “no screw
panel collection template”, which is first and unique in Turkey, adds the advantage of easy mounting and easy-to-use features to the
product. Among other attractive properties of Creavit’s embedded tank group are the self-cleaning valve mechanism and the system
preventing the walter in the tank from going back to water mains in case of water outage. The control panels of the embedded tanks also
distinguish themselves from their like with their original models and custom made designs. Ufo, Drop and Ore models of control panels
complementing the elegance of your bathroom come to attention with their special color, coating and button choices as the design model

allowing applications in colors and patterns of your choice help you to personalize your bathroom!..

DOGAYI BANYOYA TASIMAK ISTEYENLER ICIN..

For those wishing to bring nature into the bathroom

SEREL’in bu yilin yeni inovatif iiriinlerinden bir digeri de Pebble
lavabolari. Cakil tagi ve ufak yuvarlak tag anlamina gelen Pebble,
banyo mobilyasiyla uyumlu ve modern ¢izgileriyle dikkati ¢ekiyor.
Doganin kendi déngiisii i¢inde yontulmusg, detaylardan arindirilmig
cakil taglarnin, kiigiik miidahalelerle gekillendirilen halini yansitan
Pebble lavabolar, 600, 800 ve 1000 mm olmak iizere ii¢ secenegiyle
pazara gikiyor. Tam ve yarim ayak uygulamasiin yam sira bu lava-

bolar, tezgéh iizerinde, ayaksiz olarak da kullanilabiliyor.

Another innovative product by SEREL this year is the Pebble
basin. Pebel, which means gravel or small round stone, draws
attention with modern lines matching bathroom furniture. Pebble
basins, reflecting the state shaped by small interventions of gravels
free from detail, sculpted in nature’s own cycle are marketed
in three options as 600, 800 and 1000 mm. In addition to full
and semi-pedestal applications, these basins may also be used

pedestal-free in counter tops.
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AKILLI E.CA. PRIMEMIX -
TEKNOLOJISIYLE DUNYADA BIR ILK

Smart E.C.A. Primemix
1s a first in the world with its technology

Yap: sektoriiniin lider markas1 E.C.A. Primemix armatii-
rii ile Ttalya’mn Verona kentinde yapilan M Technology
Award 2009, IF Design tarafindan diizenlenen Uluslararas:
Tasarim Yarigmasi’nda 6diil kazandi. E.C.A. Primemix
armatiirii. “Elements and Systems” kategorisinde &diile
deger goriildii. Elginkan Toplulugu’nun Manisa’daki
Valfsel Armatiir fabrikasinda iiretilen yenilikei iiriin E.C.A.
Primemix, kullanicisina sundugu konforun yanisira, su ve
enerji tasarruflu teknolojisiyle 6diil aldi. E.C.A. Primemix,
banyo ve mutfaklarda, sicak suyun kullanilmas: sirasinda
en ¢ok kargilagilan sorunlardan birisi olan, her agma-kapa-
[ madan sonra armatiirde su sicakhiginin tekrar ayarlanmasi
stkinisia son veriyor. E.C.A Primemix, diinya ¢apinda
patenti alinan i¢indeki 6zel mekanizmas: (kartus) sayesin-
de, su miktar1 ve suyun sicaklik ayarmi birbirinden ayiri-
yor. E.C.A. Primemix armatiir, istenilen sicaklikta rejime
u - girdiginde, bataryayr agip kapattiginizda ayarimiz kaybol-
muyor. E.C.A. Primemix, suyun sicakhigimi her a¢gmada
yeniden ayarlamaya gerek birakmiyor. Bu 6zelligi ile iiriin
kullanicisina hem yiiksek diizeyde konfor, hem de enerji
ve su tasarrufu saghiyor. Soguk su kullaniminda, kombinin
gereksiz ateslenmesini de énleyen E.C.A. Primemix, yalin-
lik, fonksiyonellik ve ergonomik tasarimiyla 6éne c¢ikiyor.
Banyo bataryasinda kullanilan yon degigtirici (Cikig ucu/

dug cikigi) sicaklik ayari ve miktar ayarn sistemi ile aym

konseptte tasarlanarak {iriiniin biitiinsel estetigi arttirilmis.

The leader brand of the building sector, E.C.A. Primemix, won a prize at the International Design Competition held by M Technology
Award 2009 IF Design held in the city of Verona in Italy, with its Primemix mixer tap. E.C.A. Primemix tap was rewarded in
“Elements and Systems” category. The innovative product manufactured at Elginkan Group’s Valfsel Tap Plant in Manisa, E.C.A.
Primemix, won the award for its water and energy saving technology in addition to the comfort it affords to the consumer. E.C.A.
Primemix gives an end to the problem of re-setting water temperature in the tap afier each turning on and off, one of the most frequent
drawbacks when using hot water in bathrooms and kitchens. E.C.A Primemix, thanks to its special mechanism (cartridge) patented
globally differentiates the water volume and water temperature settings. When E.C.A. Primemix mixer tap is on a regime at desired
temperature, your setting does not go away when you turn the tap on or off. E.C.A. Primemix leaves no need to reset water temperature
each time it is turned on. It affords both highest level of comfort and also energy and water savings to the consumer, thanks to this
feature. Also preventing unnecessary ignition of the heater when cold water is used, E.C.A. Primemix stands out with its stmplicity,
Sfunctionality and ergonomic design. The total aesthetics of the product is enhanced as the direction guide used in the bathroom tap s

designed in the same concept as the temperature setting and volume setting systems.
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ADELL:

SUYA VERDIGINIZ
DEGER

Adell:
The Value You

Place on Water

Tiirkiye’de yapi sektoriiniin yenilik¢i markas: Adell ile
banyo konusunda birgok projesi olan Hatice Armagan’in
tasarladig1 armatiir ve aksesuarlar banyolarda vazgecilmez
olmaya kararli. Sanayi ve Ticaret Bakanhgimin verdigi
“Tiiketici Memnuniyetini ilke Edinen Firma Odiili” ve
TTKD’den Altin Marka 6diilii alan Adell, siirdiiriilebilir reka-
bet ve geligme igin yenilikgilige verdikleri 6nemi gosteriyor.
Tek kumandali olarak tasarlanan bu serinin en 6nemli
ozelligi 120 derece doniig agisina sahip ¢ikis ucu. Su ve kar
iizerinde giden kayak, tekne, jet motorlar1 gibi hizli araclarin
burun kisimlar yukari dogru egimlidir. Su ile bulugan én
yiizeydeki bu hareket ve sudaki dalgalanmalar bu serinin
ilham kaynagimi olugturmus. Suyun ¢ikis agisimin farkl
kullanimlara uygunlugu ve kolay temizlenebilen yiizey kali-
tesi ile lavabo, banyo, dug ve mutfak bataryalarindan olugan

Sedan serisi, farkli ihtiyaglara fonksiyonel ¢oziimler sunuyor.

Ozel ve Liiks Banyolar i¢in

Ozgiin ve yenilik¢i tasarimlariyla iiriin yelpazesini siirekli
genigleten Adell, “ulagilabilir liikks” konseptiyle tasarim ve
kalitenin herkes i¢in oldugunu savunuyor. Cift kumandal:
Flora serisini tasarime1 Hatice Armagan Adell i¢in tasarlanus.
Dért yaprakli yonca biitiin kiiltiirlerde iyi sansin sembolii
olarak kabul edilir. Yoncanin dért yapraginin da ayri birer
anlami vardir. Birinci yaprak timidi, ikincisi inanci, tigiinciisit
agki, dordiincii yaprak ise sansi simgeler. Tabiatta ¢ok nadir
bulunan iste bu dérdiincii yapraktir. Adell, FLORA serisi
ile banyo ve mutfaklarimizdan baglayarak bu sansi evimize
getiriyor.

.;f i

N\
#:::':"ﬁag;.i |

(S

news

Adell, the innovative brand of the building sector in Turkey,
and taps and accessortes designed by Hatice Armagan who has
many projects on bathrooms are deemed to be indispensables
in bathrooms. Adell, winning the “Firm Making Customer
Satisfaction Its Principle” handed out by Ministry of Industry
and Trade and Gold Brand award from TTKD, is committed to
innovation for sustainable competition and development. The
most important feature of this series designed with single control
Sfeature is the discharge tip with 120 degree turn angle. The
noses of fast vehicles like skis, boats and jet engines travelling
on water and snow are sloped upwards. This motion on the front
surface contacting water and waves in water have inspired these
series. Sedan series comprising a washbasin, bathroom, shower
and kitchen taps offers functional solutions to different needs
due to its being fit for different uses with the discharge angle of

water and easy to clean surface quality.

For Special and Luxury Bathrooms

Always expanding its product range with its original and
innovative designs, Adell argues that design and quality is for
everyone with its “reachable luxury” concept. Hatice Armagan
has designed the dual control Flora series for Adell. The four
leaf clover is deemed to be the symbol of good luck in all
cultures. Each leaf of the clover has a separate meaning. The
first leaf denotes hope, the second faith, the third love and the
Sourth leaf denotes luck. It is this fourth leaf which is extremely
rare in nature. Adell brings this feature to our homes starting

Jfrom our bathrooms and kitchens with the FLORA sertes.
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BIEN SERAMIK ELHAMRA SARAYI'NIN
IHTISAMINI EVLERINIZE GETIRIYOR

Bien Seramik brings Elhamra Palace’s
magnificence of your hom

.I.::.‘_I | ! I

Ispanya’daki Endiiliis uygarhg ve onu temsil eden efsanevi Elhamra Sarayi’ndan esinlenerek tasarladizi bu seri ile Bien Seramik,
liiksii ve gikhig: tercih edenlere, huzuru ve rahatligi yagayabilecekleri ortamlar yaratan Elhamrali mekanlar oneriyor. 1001 gece masalla-
rindaki riiya saraylarin mekéanlarimzdaki izdiisiimii Elhamra serisi, adini, dogal ¢evreye uyumu, girift yapisi, farkli siislemeleri ile goz alici
bir giizellige sahip, déneminin tiim ihtisamim yansitan efsanevi saraydan aliyor. Bu saraylara layik ozel seri, dijital teknolojiyle yaratilan
3 boyutlu ve dokulu goriiniimiin en bagarih 6rneklerinden. 30x60 cm ebadinda; turkuaz, a¢ik turkuaz ve beyaz renkte iiretilen Elhamra
serisine fonlarda ayni renklerdeki dekorlar eglik ediyor. Elhamra, evlerinde saray tadinda muhtesem mekénlar yaratmak isteyenler i¢in
essiz bir segenek olarak kendini gosteriyor. Tleri teknoloji olanaklarm kullanarak birbirinden gik koleksiyonlara imza atan Bien Seramik,
evinde spa, hamam veya termal tesis keyfi yagamak isteyenler igin ideal bir tercih olan Elhamra serisini, 3 boyutlu ve dokulu gériiniimiin

en bagarili 6rneklerinden biri olarak nitelendiriyor.

With these series designed under inspiration of the Andalusian civilization in Spain and the legendary Elhamra Palace representing it, Bien
Seramik proposes those opting for luxury and elegance, Elhamra spaces creating settings where they can experience piece and relaxation.
Elhamra Series, which is the projection of the dream palaces in tales from 1001 nights in your spaces, is named afier the legendary palace
with a striking beauty reflecting the entire magnificence of its period with its harmony with natural environment, its complex composition
and distinguished decorations. The special series fit for palaces is one of the most successful specimens of the three-dimensional and textured
look created by digital technology. Decors in the same colors accompany the Elhamra Series produced in 30x60 cm format in turquoise,
light turquotise and white on the backgrounds. Elhamra presents itself as a unique option for those wishing to create magnificent spaces in
their homes in the taste of a palace. Bien Seramik, undersigning collections each more elegant than the other, employing the capabilities
of advanced technology, calls the Elhamra Sertes which is an ideal option for those wishing to leave the pleasure of a spa, bath or thermal

Jacility in their homes as one of the most successful specimens of the three-dimensional and textured look.
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mimar ile sylesi interview with architect

Kerem Yazgan, Dr. Mimar / Architect Begum Yazgan, Dr. Mimar / Architect

YAZGANTASARIMMIMARLIK, 2003 YILINDADR.
MIMAR KEREM YAZGAN VE DR. MIMAR BEGUM
YAZGAN TARAFINDAN KURULMUS OLAN, BIR
MIMARI TASARIM VE INSAAT SIRKETIDIR. SIR-
KET KURULUSUNDAN BU YANA, TURKIYENIN
YANISIRA KUZEY KIBRIS, RUSYA, KAZAKISTAN,
LIBYA, BIRLESIK ARAP EMIRLIKLERI, UKRAY-
NA, AZERBAYCAN, IRAK VE GANA GIBI CESITLI
ULKELERDE BULUNAN YAPILARIN MIMARI, IC
MEKAN VE PEYZAJ PROJELERINE IMZA ATMIS.
FARKLIPROGRAM VE OLCEKTEKIPROJELERIN
TASARIM, TASARIM GELISTIRME VE UYGU-
LAMA ASAMALARINI GERCEKLESTIREN FIR-
MA, KARMA KULLANIMLI YAPILAR, ALISVERIS
MERKEZLERI, OTELLER, KONUTLAR, OFISLER,
EGITIM BINALARI, HASTANELER, KULTUR MER-
KEZLERI, HAVAALANLARI VE SPOR SALONLAR
PROJELENDIRMIS. SIRKET AYRICA IC MEKAN,
PEYZAJ VE GRAFIK TASARIM PROJELERINI
DE HAYATA GECIRMIS. YAZGAN MIMARLIK' VE
PROJELERINI DAHA YAKINDAN TANIMAK ICIN
FIRMANIN SAHIPLERIYLE BIR SOYLESI GER-
CEKLESTIRDIK.
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mimar ile sdylesi

Sizi ve ofisinizi daha yakindan taniyabilmemiz i¢in
hikayenizi sizden dinleyebilir miyiz?

2000 yilinda olugan kriz sonrasinda egim Dr. Mimar Begiim
Yazgan ile birlikte katldigimiz iki ayr1 yarismadan aldigimiz
mansiyon odiilleri sonrasinda ikinci ofisimizi kurmaya karar
verdik. Teorik ¢alismalarimizi pratikteki uygulamalar ile bir-
lestirmek istedigimiz igin, teorik aragtirmalan siirdiirmemize
ragmen, akademiye fiilen devam etmedik. Ofisimizi kurduktan
sonra da yurtdigina agilma karar verdik.

Yazgan Tasarim Mimarlik olarak 2003 yilindan bu yana proje-
lendirme, uygulama ve proje yonetim hizmetleri vermekteyiz.
Simdiye dek, ingaat alam toplaminda 3.500.000 metrekareyi
gecen ulusal ve uluslararasi projelerin tasarim ve uygulama
asamalarinda yer aldik. Portfoyiimiizde gesitli 6lgeklerde pro-
jeleri bir araya getirmekteyiz.

Spor yapilar, is merkezleri, ahigveris merkezleri, konut, otel,
egitim, hastane ve havaalan gibi biiyiik 6lgekli projelerin yan
sira, peyzaj tasarimi, i¢ mekan tasarimi ve grafik diizenleme
gibi kiigiik 6lgekli projeleri de gergeklestirmekteyiz. Firmamuz,
ayrica i¢ mekan ve peyzaj uygulamalan da yapmaktadir. Pro-
je yonetim hizmeti ile ilgili olarak da, statik, makine, elekitrik,
akustik, aydinlatma, altyap, trafik ve yangin projelerinin mima-

ri projeler ile uygunlugunu saglamaktadir:

“Mimarlik” bilingli bir tercih miydi?

Mimarhg tercih etmemde sanat diinyasimin sergilerini diizen-
leyen, Maya sanat dergisini ¢ikartmig olan, sair-gazeteci babam
Etem Yazgan ve yine sanati takip eden, resme kabiliyeti olan, ga-
zeteci, annem Giiler Yazgan'in etkisi biiyiiktiiz Sinavda mimarhik
ilk tercihimdi. Mimarhig: bir hayat bigimi olarak benimseyip sev-
memi saglayan diger bir etken ise etkisi halen devam eden ODTU

1. simftaki egitimin verdigi motivasyondur.

Tiirkiye’de eglerin ortak bir mimarlik ofisi yiiriit-
mesi rastladigimiz bir durum ancak yine de sor-
mak istiyoruz: Zorluklar: ve kolayhklar: neler?
Kerem Yazgan: Tiirkiye’de mimarhk sektoriinde aile dig1 ortak-
liklarin bozuldugunu siklikla gormekteyiz. Bence en 6nemli sebep
mimarlarin birbirleriyle anlagamamalar1 degil proje bedellerinin
hem ofisi idare edecek hem de boliisiilecek yeterlilikie olmama-
s1. Is tamm énemli burada. Ortaklar ayn isi yaparlarsa eginiz de
olsa sikitili. Igler ayr olup goriig alarak ilerleme en iyi yontem.
Birbirini tamamlayabilmek onemli. Ayrica giiven, esneklik de aile
sirketlerinin avantaji. Dezavantaji ise igler kotiiye giderse tiim aile
etkileniyor.

Begiim Yazgan: Tiirkiye’de aile ortakliklar1 daha giiglii ilerliyor.
Herhangi bir sorun yagandiginda iistesinden daha rahat gelinebili-
yor. Yabanc: kigilerin kurdugu ortakliklar daha ¢ok soze dayal ol-
dugu i¢in resmi bir organizasyon yaratilamiyor, 6zellikle ekonomik
problemlerde zorluklar yaganiyor. Aile ortakhklarinda ig béliimii

sayesinde diizenli bir galigma ortam yaraulabiliyor.

interview with architect

Could we hear your story from you to get to know
you and your office better?

Afier the crisis in 2000, following the honorable mention awards we
recetved in two separate contests we participated in with my wife Dr.
Architect Begiim Yazgan, we decided to set up our second office. As
we wanted to merge our theoretical work with practical applications,
despite pursuing theoretical research, we didn’t continue with the
academy. We decided to open internationally once we set up our of-
fice. As Yazgan Design Architecture, we have been providing design,
application and project management services since 2003. So far, we
took part in the design and application stages of national and inter-
national projects with a total construction area over 3,500,000 square
meters. We are bringing together projects of various scales in our port-
Jolio. In addition to large scale projects like sporting complexes, busi-
ness center, shopping centers, residences, hotels, educational facilities,
hospitals and airports, we are also involved in small scale projects
like landscaping, interior design and graphic arrangement. Our firm
also provides interior and landscape applications. In connection with
project management services, we ensure compliance of structural, me-
chanical, electrical, acoustical, lighting, infrastructure, traffic and

fire fighting projects with architectural drawings.

Was “Architecture” a conscious choice?

In my opting for architecture, my poet-journalist father Etem Yazgan
who organized art exhibitions and published Maya art magazine and
my mother, journalist Giiler Yazgan, again who was an art lover with
artistic talent, have had great impact. Architecture was my first choice
in the entrance examinations. Yet, another factor allowing me to adopt
and love architecture as a lifestyle is the motiation afforded by the

education in METU 1st year, the influence of which is still ongoing.

It is common for spouses to run a joint architec-
ture office in Turkey but we would still like to ask:
What are the difficulties and advantages? (We
will be happy if Ms Begiim and Mr Kerem answer
this question individually.)

Kerem Yazgan: We frequenily see that non-family partnerships go
astray in the architecture sector in Turkey. For me, the most important
reason is not that architects cannot agree with each other but is the
Jact that design prices are not enough for both running the office and
also sharing. If partners do the same job, it is a problem even if it’s your
spouse. The best method is holding tasks separate, advancing through
consultation. It’s important to complement each other. Also, trust and
Sexibility are advantages of family businesses. The disadvantage is
that when things go wrong, the whole family is affected. Begiim Yaz-
gan: In Turkey, family partnerships progress more powerfully. In case
of any problem, it may be overcome easier. Partnerships set up by stran-
gers mostly are based on words; therefore, an official organization can-
not be created, leading to difficulties especially in case of economic
problems. Thanks to division of labor, an orderly work enwironment can

be formed in family parinerships.



mimar ile sdylesi

Ingaat sektérii giiniimiizde ekonominin lokomotif
sektorii. Mimarhik da dolayisiyla daha ¢ok konu-
sulur oldu. Yildiz projeler diye bir kavram ortaya
cikti. Teknoloji de gelisti, peki sizce “mimari”de
neler degisti?

Olgek degisti en snemlisi. Aktorler degisti. Birgok danigman-
la birlikte yapiyorsunuz projeleri. Kral-kralice mimar hala ol-
makla birlikte artik gogunluklu olarak “teamwork™ igin igine
girdi. Ancak hala tasarim yapma bigimleri ve iiretim bilgisi
iistiine bilgi alam 6rnegin sinemadaki gibi yaziya sistema-
tik olarak dokiilmedigi i¢in biiyiik bir a¢igin da hala siirdii-
giinti dugtiniiyorum. Bence ingaat sektoriinde 6niimiizdeki
yillardaki en 6nemli degisimin AutoCad 2012 programinin
giris ekranindaki gibi ingaati yapanlarin makineler olmaya
baglamasi olacak. Yani cephe camlarm artik insanlar degil
makinelerin takmasi olacak. Ciplerin veya araba pargalarinin
yerlestirilmesinde oldugu gibi. Araba yapar gibi ingaat yapi-
lacak. Benzer bir durumun mimari tasarima da yansiyacagini
diigtiniiyorum. Bunun yam sira istediginiz kadar malzeme,

form degistirin, degismeyen ise avlu hala avlu.

Tasarima baglangic noktaniz neresidir genelde?
Genelde ¢ok gozlemci bir kigiyimdir. American Beauty filmin-
deki gibi naylon torbanin havadaki hareketinin ve o “an”in si-
radanhigin yitiriginin kesfi beni yasadigim sikic1 gehirden ahp
bambagka noktalara gétiirebilir. Ben de eskiz sirasinda siradan
bir ¢izgiyi olaganiistii hale getirmeye ¢aligirim.

Tasarim yaklagimim, teorik calismalar ve pratikteki uygulamalar
birlestirmek ile tasarim siirecini sistematize etmek iizerine kuru-
ludur. Tasarim “an”1indaki hamleler ve bu “an”mn siireci etkileme
potansiyelleriyle ilgilenirim. Ornegin tasarima giren elemanlarin
tasarima katihmu ile ilgili ayn hizlan vardiz Tiim bunlar mimari
tasarim iiretiminin i¢sel sorunsallandiz Bu anlayigla “tasarim
eyleminin tasarim” olarak adlandirdigim tasarimin programinin

yazilmasi fikri iizerine birgok proje gergeklestirdim.

Modernizmin ¢ok konusuldugu giinlerdeyiz. Mo-
dern mimari olsun diye “iyi mimarhk”tan uzakla-
sildig1 6rnekler de giderek artiyor. Sizce modern
mimarinin zaafi nedir?

Birbirine benzer yapilar iiretme potansiyeli.

Mimarlar iizerinden mimarlik konusuyoruz genel-
de. Yapilar iizerinden konusacak olursak ‘giigliv’
modernizmin temsilcisi olabilecek yapilar: bugiin
gorebiliyor muyuz?

Giiniimiizde de miithis iglerin yapildigim gorebiliyoruz.
Zumthor’un Therme de Vals’ine bakin 6rnegin. Sizin tabirinizle
“gii¢lii” modernizmin devamidir, ya da Berlin exposunda yapti-
&1 Isvigre Pavyonuna. Hem moderndir hem zamansizdur.

Ya da Sejima’mn Xerox Center’ina. Isvigre’de ziyaret ettik.

interview with architect

The construction industry is the locomotive of the
economy today. Therefore, architecture became
a more popular topic, too. A concept called star
projects emerged. Technology also improved, so
what changed in “architecture” do you think?

Most importantly, scale changed. Actors changed. You prepare the
designs with many consultants. Although there still are king-queen
architects, now there is mostly “teamwork” involved. Yet, since still
information on design styles and production have not yet been sys-
tematically put in writing, like for example in movies, I believe that
there is still a big gap. I believe that the most important change in
the upcoming years in the construction industry will be when those
doing constructions are machines like in the introduction screen of
AutoCad 2012 program. I mean facade glazing will be installed
by machines, not by people any more. Like in placement of chips or
car parts. Construction will be carried out like building cars. I think
a stmilar sttuation will be reflected onto architectural design, too.
However, you may change materials and forms as much as posstble,

what remains unchanged is that a yard is still a yard.

Typically, what is your starting point in design?
In general, I'm a very observant person. Like in the film American
Beauty, the discovery of a plastic bag’s motion in the air and that
moment’s losing its ordinariness may take me from the boring city I
lwe in to totally different points.

So I, too, try to make an ordinary line extraordinary when I prepare
my sketches. My approach to design is set up on merging theoreti-
cal studies and practical applications and systemizing the design
process. I'm interested in the moves at the “moment” of design and
the potential of that moment’s to affect the process. For example,
elements incorporated in the design have different speeds when they
are added to design. All these are internal problems of architectural
design production. With this understanding, I developed many de-
signs on the idea of writing of the program for design I call “design
of the design act”.

These days, modernism is much talked about.
Examples of being distanced from “good archi-
tecture” for the sake of modern architecture are
growing increasingly. What do you think is the
weak aspect of modern architecture?

The potential to create buildings that are all alike.

In general, we discuss architecture through ar-
chitects. If we are to talk through buildings, can
we see today the structures which may be repre-
sentatives of ‘powerful’ modernism?

We can see that magnificent projects are accomplished today, too.
For example, look at Zumthor’s Therme de Vals. In your terms, it
is the continuation of “powerful” modernism, or the Swiss pavil-

ion in the Berlin Expo. It is both modern and also timeless.
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MALZEME SECIMLERINIZDEN; SERAMIK,
DOGAL TAS KULLANIMLARINIZDAN BIRAZ BAHSEDEBILIR MiYiz? ,

Could we discuss your choices of material, your use of ceramic and natural stone:

Malzemeyi "portakal’in kabugundaki buttnluk gibi kullaniyoruz genellikle. Portakalla elmayi bir araya getire-
mezsiniz. Ikisinin de tekrardan olusan ayri butunlUkleri vardir. Yani bir malzemeyi bir bUtlnin toplami olarak
kullanmaya calisiyoruz. Ornegin: Ankara Arena'da 50x300 santimlik dikine 2 sira seramigi cepecevre tim
fuaye alani icinde kullandik. Bir fon yarattik seramikle. Ya da yine ayni yapida 8.000 m2 ayni mermerden
kullandik. Bpically we use the material as the wholeness on an “orange” skin. You can’t bring an orange and an apple together.
They have separate wholenesses comprising repetition. That is, we try to use a material as the sum of a whole. For example; we used
two perpendicular rows of ceramic of 50x300 cm all around in the whole lobby area at Ankara Arena. We created a background with

ceramic. Or we used 8,000 m2 of the same marble in the same structure.

24,

mimari architecture



mimar ile séylesi

Bence Mies’in amagladig1 “free space” fikrini en ugta nokta-
lara gétiirebilmig miithig bir mekansal zenginlik ve esneklik
sunan bir yapidir. Ustelik 2 sistem kesitiyle ve modernist déne-
min planlarina hi¢ benzemeyen gocukga nitelendirilebilecek

bir planla.

Sehirlerin ingasina masa bagmda karar veriliyor.
Bazi matematiksel hesaplamalarm tasarim agama-
sinda goz 6niinde bulundurulmas: gerekiyor. Yati-
rimemin da cesur oldugu durumlarda cesur igler
ortaya cikabiliyor. Diger iilke bagkent ve metro-
polleri ile kargilagtirildiginda, bizim biiyiik sehir-
lerimiz i¢in “inga etme” ve “iyi mimarlik” ekse-
nindeki bir sonraki adim sizce ne olacaktir?

mar kanununun yaratti@ apartmanlagmann yerini sermayenin
bu alanlan yavag yavag yikmasi ve yabancilarla birlikte kar ge-
tiren yiiksek yapilagma alanlan olusmasim bekliyorum. Ayrica,
gevresel fakiorlerin ve buna gore tasarlamanin éncelikle yiizey-
sel ve az sayida —tinvan i¢in- daha sonra ise sermayenin buradaki
potansiyeli kesfi ile yayilarak olmasim bekliyorum. Bu yayilma
sehirlerde kendini gosterecektir diye diigiiniiyorum.

Ciinkii girisimei Tiirk Insamnin buradaki fikirleri sehre yayarak
para kazanmaya caligacagim diigiiniiyorum. “Iyi mimarlik” ekse-
ninde ise inga etme ve fark yaratma cilginlig1 yavas yavag kendi-
ni gostermekte. Sehirlere yayilmig “iyi mimarhik” uzun siireli bir

kiiltiir igidir bence. Bir sonraki adimi 1skalar.

Baglangigcta 6nemsediginiz ve ornek aldiginiz mi-
marlar var myd1? (simdiki zamani da soylerseniz
¢ok mutlu olurum)

Baslangigta Bernard Tschumi, Peter
Zumthor, Rem Koolhaas, Herzog De Meuron,
Mies Van der Rohe, Constant Nieuwenhuys,
Pierre Chareau. Simdilerde yine bu isimler
var, ¢iinkii hem onlar degisiyorlar, hem de
farkl yonlerini yeni yeni kegfediyorsunuz,
ancak Sejima, Cemal Emden’in
fotograflarindan sonra bir kez daha Le
Corbusier, baz1 yapilanyla Ferrater.

Onemsediginiz tasarimeilar kimler?
Biilent Erkmen, reklam sektérii tasarimeilart. Kullanildigi anla-
muyla tasarimer denemez belki ama bence tasarimel, ressam Ca-

nan Tolon.

Tavsiye edeceginiz kitap var midir?
Swiss Sound Box (Peter Zumthor), Architecture & Disjunction

(Bernard Tschumi), Francis Bacon (John Russell)

interview with architect

Or Sejima’s Xerox Center. We visited it in Switzerland. For me,
it is an enormous spatial wealth and flexibility which is able to
take the “free space” idea sought by Mies to extreme points. With
a 2-system cross-section and a plan which may be called naive

very much unlike the plans of the modernist period to boot.

Construction of cities are decided by people sit-
ting at their desks. Certain mathematical calcu-
lations have to be considered during the design
phase. Brave works may appear if the investor is
brave. Compared to the capitals and metropoles
of other countries, what do you think will be the
next step for our major cities in the axis of “con-
struction” and “good architecture”?

I expect that capital will wreck the apartment buildings created by
zoning and development law, creating profitable high rise areas
with foreigners. Also, I expect environmental factors and related de-
signs will first be superficial and in small numbers — for title — and
subsequently, be widespread as capital discovers the potential here.
I believe that this spreading will appear in cities because I think
that the entrepreneur Turk will spread the ideas here trying to make
money.

On the axis of “Good architecture”, the craze for construction
and creating a difference is slowly starting to emerge. Good
architecture spread over cities is a long-term culture business, |

think. It misses the next step.

Who are the designers you find important?
Biilent Erkmen, advertising sector designers. She may not be called
a designer per se perhaps but I believe she is a designer: painter

Canan Tolon.

Is there a book you could recommend?
Swiss Sound Box (Peter Zumthor), Architecture & Disjunction (Ber-
nard Tschumt), Francis Bacon (John Russell)
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Ulvi Cemal Erkin Konser Salor
Yarisma Projesi / Competition Project

Son dénemdeki iglerinizden bahsedebilir miyiz?

Su anda Aselsan’in Gélbagi Radar kampiisii projesi iizerinde ¢ahgi-
yoruz. Hayli ilging yanlar1 olan bir proje. Daha énce denemedigimiz
celik asma sistemler kullamyoruz. Ayrica, yesili yap1 tasariminin
bir pargasi olarak ele aliyoruz. Bunun diginda Tiirkmenistan’da bir
buz arenas: yaptik, agilmak iizere, Istanbul’da birgok amach salon
tasarliyoruz, Kayseri’de PPP Projeleri kapsaminda 1500 yatakli bir
hastane kompleksi yapryoruz, Rénesans Ingaatin Ankara’daki genel
merkezi ve Samsun’da bir konut projesi ugrasiyoruz. Ayrica, son do-
nemde “Cityscape Global” biinyesinde yiikselen diinya gayrimen-
kul pazarinda éne ¢ikan mimari eserleri ddiillendiren “Cityscape
Awards for Architecture in the Emerging Markets” kapsaminda An-
kara Arena Cok Amach Spor Salonu projemiz ile “Community Built
- Kamusal Yapilar” kategorisinde “Highly Commended” statiisiinde

ikincilik odiiliine layik goriildiik.

interview with architect

Could you tell us about your recent works?
Presently we’re working on Aselsan’s Golbagt Radar campus project.
This is a project with very interesting aspects. We're using steel sus-
pension systems we ve never tried before. Also, we address green as
an element of building design. In addition, we built an ice arena
in Turkmenistan, it’s about to be opened, we’re designing a multi-
purpose hall in Istanbul, we’re building a 1500-bed hospital com-
plex as part of PPP Projects in Kayserti, we’re working on Ronenans
Insaar’s Ankara headquarters and a residential project in Samsun.
Also, with our Ankara Arena Multi-Purpose Sporting Hall Project,
we were found worthy of second prize in the “Community Built”
category in the “Highly Commended” status on the occasion of
“Cityscape Awards for Architecture in the Emerging Markets” re-
warding architectural works coming to the forefront in the emerg-

ing world property market as part of “Cityscape Global”.
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interview with architect

Grand Canyon AVM / Mall- St. Petersburg
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EMRE AROLAT, HAN
TUMERTEKIN VE NEVZAT
SAYIN'IN YTU BULUSMASI

MIMARI DENEYIM VE
FELSEFE UZERINE
SOYLESIH

\

Panel Discussion ¢
Architectural Experience
and Philosophy




etkinlik : panel

MIMARIN KISA BIYOGRAFILERINI
OKUDUKTAN SONRA YAPTIKLAR] IS-
LER HAKKINDA KONUSMALARI ICIN
HER BIRINE YARIMSAR SAAT VER-
DILER. ARDINDAN DA MiKROFONU
DIGER OGRENCILERE UZATIP, SORU
CEVAP ILE_ GECEN, SON DERECE VE-
RIMLI BiR UG SAATI TAMAMLADILAR.

activity : panel

terest was intense in this
meetmg at YTU conference hall this year too. Unlike
the other discusston, the audience and moderators
comprised only students. Moderator students, afier
reading short biographies of the three pioneer
architects, gave them half an hour each to elaborate
on thetr works. Afterwards, holding the microphone
to other students, they completed an extremely
productive three hours of questions and answers.




etkinlik : panel ‘

Emre Arolat:

“Tasarim verileri olarak kamusal alan, topografya,
cidar, imgenin sarsilmas1”

Emre Arolat, gecen yil diizenlenen panele génderme yaparak bagladig:
konugmasinda, felsefenin, son yillarda konugulur hale geldigini, eskiden
béyle olmadigini belirtti ve ardindan firmasinin kurulug agamasindan ki-
saca bahsetti. Simdilerde 70-100 kisi aras1 degisen mimar kadrosu ile ¢ok
sayida bagarili projeye imza atan ofislerinin, 1987 yilinda kuruldugunu,
ortaklarinin firmaya katilim siirecini, anne babasimin da ekiplerine déhil
oldugunu, ortaklaridan birinin kendilerinden ayrildiktan sonra ilk gir-
digi yanigmada birincilik elde etmesinden duydugu memnuniyeti anlatti.
Bir tasarima baglarken, her durumu kendi i¢indeki potansiyeller ile sifir
noktasi olarak degerlendirdiklerini, farkli baglamlarda, veri ¢arpanlarinin
artti1 durumlarda bile tasarim sepetinden aym sonuglar ¢ikiginda bunu
bir problem olarak algiladiklarini, baglam ile kurulan refleksiyona dayal
iligkinin bireysel spekiilasyonlarin da okundugu yéntemler ile g¢oziilebi-
lecegini soyledi. Tasarim sepetinin girdilerini énemsediklerini, hayli ka-
labalik bir ekip ile biiyiik olgekte gahiginca, ¢izgi kaymasi olabildigini
bunun da mimarhk diinyasindaki genel tutumdan ayrilabilecegini, gorsel
tutarlihgmn her iste yakalanamayabilecegini anlatti. Ornek olarak Kozya-
tagi'ndaki az kath briit beton bir ofis binas: ile Maslak’ta goriiniirliilik
temasiyla tasarlanan kirmizi ofis binasim kiyaslayarak anlatti.

Emre Arolat, konugsmasima 2006 yilinda “...nazaran” isimli sergi-
sinin {ist baghklarini anlatarak devam etti. Mart 2011°de Tophane-i
Amire’de, gegenlerde ise mimarlik haftas1 sebebiyle Izmir’de sergi-
lenen “AN” isimli sergileri sonrasi, sunugsun diizensiz olduguna dair
aldiklan elegtirilerden bahsederken bunun normal oldugunu, OMA'min
da benzer bir siireci gu aralar yansitmakta oldugunu, serginin biironun
o “an”daki i¢inin disa a¢ilmasi oldugunu, o an biiro diizensiz oldugu
i¢in de bunun aynen sergiye yansidigini, bunda bir sakinca gormedik-
lerini anlatti.

Tasarim verileri olarak kamusal alan, topografya, cidar, imgenin sar-
silmas1 gibi iist baghklarin her birini, igleri iizerinden zengin gorsel
igerik ve gesitlilikle kisaca anlatarak konugmasim siirdiirdii. Kamusal
alan ile 6zel alanin nasil birbirleri iginde eritildiklerini, Cendere Vadisi
Kentsel Déniigiim Projesi ile Eyiip Kiiltiir Merkezi iizerinden slaytlar
gostererek anlatti. Dig cidarim son zamanlarda bir tiir kategorizasyon ol-
dugunu Macka Oteli’nin cephesi iizerinden anlatti. Imgenin ete kemige
biiriiniip, cismanilesmesinin sonugta fiziksel bir konu oldugunu, 6lgek
biiyiidiikge gesitlenmenin olacagini vurguladi. Yalova’da tasarladiklar:
Dingkék Kiiltiir Merkezi Projesi’nden bahsederken dig goriiniisii, keskin
hatlar ile bulundugu ¢evreden ayrilan yapinin az maliyet ile yapildigi-
n1, iginde gesitli detaylann diisiiniildiigiinii ama kimi kamu yetkililerin
binay1 gezdikten sonra igi bitmemig gibi degerlendirdiklerinden, bunun
mimari bir karar olmasim kavrayamayip boyasim tamamlamalarini iste-
diklerini esprili bir dil ile anlatti.

Giiniiniin gogunun tasarimlar iizerinde konugmak ile gegtigini, eskiye
gore az ¢izdigini ve dogal sonug olarak az yalmz kaldigim anlatti. De-
taylara biiro olarak ¢ok gomiildiiklerini, yavagladiklarini, 6rnegin Zorlu
Projesi i¢in 10.000 pafta iiretildigini, 2,5 sene boyunca 70 kisi ile ¢i-
zilen bir igin rub’tan 6teye gectigini, biiyiik clgekli iglerde bunun ka-
¢imilmaz oldugunu ama cizdiklerinin bugiine kadar iiretildigini, sapma

olmamas: i¢in ciddi ¢aba sarf ettiklerini vurguladi.

activity : panel

Han Tumertekin:

“Hayat ¢oziimii getirmis, ¢ogu kisi bu ¢6ziimii benimse-
mis hatta en sonunda cesitlendirmisg”

Sozii alan Han Tiimertekin, profesyonel olarak felsefe ile ilgilenmedigi-
ni, hayata dair esaslar ile usulii buldugunu kisa ve net ifadeler ile anlat-
. Hayat ile bir iligki kurma bigimi oldugunu, giindelik yagam gozleme
dayali olarak kavradigim, bunun da tasarim faaliyetlerine yansidigim
anlatti. Hayatin zaman iginde yeni geyler 6grettigini de ekledi. Bir araba
tasarim igin “bu son artik, daha iyisi olmaz” dedigi ¢ocukluk zaman-
larinda baktigi bir yabanci derginin bir sonraki sayisinda daha iyisini
gordiigiinii, hayat devam ettikge bunun da siirecegini anlatti. Ogrenci
kitlesi ile yakin iligki i¢inde oldugu i¢in kendisinden tasarim konusunda
bir recete beklenebilecegini ama oyle bir formiiliiniin olmadigim, 7 ki-
silik ¢ekirdek bir kadro ile ¢aligtiklarini, hala her yeni projenin tasarim
baglangicinda “tir tir titredigini” ozellikle dile getirdi.

Tiimertekin, bir tasarim objesi iizerinden ihtiyaca yonelik akil yiiriitii-
lerek yapilan 6rnegin nasil basariya ulagtigim slaytlar esliginde anlatti.
Gegtigimiz seneki soylegide bir kapi kolu detaym anlatirken, kap: kolu
¢oziimii ile bir yapimin ¢éziimlenmesinin aym mantikta olabilecegini,
basit diigiinerek ¢oziime ulagilabilecegini anlatmigti. Bu sene de Ga-
lata Kopriisii iizerinde uzun zaman sikhkla gozlemledigi balikgilarin
oltalarini koprii korkulugu iizerine sabitleyerek oltayr tutmadan balik
tutmalarina yarayan basit bir aparati resimler ile anlatmayr se¢misti.
Ona gore hayata dair bir sorunu ¢ézmek bir tasarimdi. Hayat ¢oziimii
getirmis, ¢ogu kisi bu ¢oziimii benimsemis hatta en sonunda ¢esitlen-
dirmigti. Kendisinin de bir defaya mahsus bir tasarimdan ¢ok, bir siste-
mi tasarladigini, biiyiik 6l¢ekten miimkiin oldugunca kagindigimi, basit
tedbirler ile ¢goziime ulagilabilecegini, tasarima ait pargalarin aym anda

orada olmasi gerektigini yoksa ¢oziimiin sonunda mesnetsiz kalabilece-

gini vurguladi.
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Nevzat Saym:

“Diinya goriisiimiin diginda bir yapim olamaz”

Nevzat Sayin ise konugmasina baglarken isin felsefesini ¢ok énemsedi-
gini, felsefi metinlere ¢ok merakh oldugunu, sosyalizme inandigin, ta-
sarim esast olarak bir yere tutundugunu, angaje oldugunu, kendi igleri-
nin de diinya goriisiine paralel olarak okunmasin énemsedigini anlatti.
Projeye baslarken topografyanin dinlenmesi, etiit edilmesi gerektigini,
gelenegin bilinmesi, mimarhik mesleginin icrasinin jenerik bilgilerin
yam sira, spesifik bilgileri de kapsayacagim ama kendisinin kikeninin,
hayatta durdugu yerin, diinya goriigiiniin diginda bir yapisinin olamaya-
cagim vurguladi. Ogrencilere tavsiye ettigi bir kitaptan bir ahnti okuya-

rak bagladigi konugmasim dort farkh projesini anlatarak siirdiirdii.

“Her yap1 ancak kendisine benzer”

Giksu’da yaptigh bir igle geleneksel bir yapiya nasil miidahale edilece-
ginin 6rnegini verirken, Umur Matbaa igin tasarladig yap: ile var olan
bir yapinin nasil déniigtiiriilebilecegini; Dikili’de Yahgibey koyiinde
yaptig1 ev ve yaz okulu yapilar ile yerel ve geleneksel kavramlan ile
zanaatkarlik baglaminda ¢oziim iirettiklerini; “SSM The Seed” Konser
salonu sunumu ile igin baglangicindan sonucuna izlenen yolu kisaca
ozetlerken isin topografyaya uyumunun énemini anlatti. The Seed ile

yaptig1 tasarim “gémiilmiis yumurta ve onun igindeki bogluk™ olarak

O

nitelendirdi. Baglangig noktasinin énemini vurgularken, goriiglerinin
proje yapim siirecini gekillendirmesinin yani sira siirecin goriiglerini
etkileyebilecegini, siirecin kendisi i¢in ¢ok 6nemli oldugunu vurgulad.
Stilistik yap1 yapmadiklarin, ¢izgisinin belli olmasina ragmen, her ya-
pinin ancak kendisine benzedigini ekledi.

Emre Arolat’in son dénemde tasarladigi cami projesinin topograf-
yaya uyumunu ve sifimlan bir yer olmasini, peygamberin igine
dondiigii yer olarak Hira magarasina benzetmesinin ardindan, cami
tasarimi konusunda derinlemesine bir bilgiye sahip olan Nevzat
Saym’in son donemde, tasarim baglangici olarak tutunacak bir yer
aradiZini soyledigi 5000 kisilik cami tasarim iizerine konugmalari
epeyce renkli gecti. Ogrencilerin katilimlan ile gekillenen sohbette
iglev ve formun birbirlerinden ayrilamayacaklari, Osmanl 6ncesi
gelenegin de bilinmesi gerektigi, gelenegin iizerine kurulan bir ye-
ninin 6nemli oldugu, kisa bir kesit ile mimarlik tarihinin yorum-
lanamayacag1, merakin 6grencilerde eksik oldugunu, siirekli tak-
viye etmeleri gerektigi hep bir agizdan vurgulandi. Birbirlerinden
epeyce ayrigan sunumlar yapan ii¢ ismin meseleye yaklagimlarimin
benzer ve farkh yanlarimin net olarak anlagildig: sunumlardan son-
ra soru cevaplarla devam eden soylesinin genel olarak ¢ok verimli
gectigini sdylemek, mimarlik camiasinda en bagaril isimler arasin-

daki dostlugu gérmek miimkiindii.
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Emre Arolat:

“Public space, topography, wall and shaking of the
image as design data”

In his speech he started with reference to last year’s discussion, Emre Arolat
noted that philosophy has become a talked about topic in recent years in
contrast to old times; then briefly talked about the incorporation stage of his
Jfirm. He said that their office, which undersigned many successful projects with
a staff of architects varying between 70-100 people, was founded in 1987 and
gave an account of the process of his partners joining the firm and said that his
parents were part of their theme and talked about his satisfaction when one of
his partners won the first prize in the first competition he enrolled after leaving
them. He said that when starting a design, they evaluated each circumstance
as point zero with its inherent potential; that they perceived it as a problem
when same results came out of the design basket in different contexis even when
data multipliers increased and that the reflection based relationship set up with
context may be resolved through techniques involving reading of individual
speculations. He explained that they gave importance to the inputs of the design
basket; that there could be road slippages in large scale projects carried out
with a rather crowded team and this could be distinguished from the general
attitude of the world of architecture; that visual consistency may not be capiured
in each project. As an example, he gave a comparative account of a low floor
gross concrete office building in Kozyatagi and the red office building designed
in Maslak under the theme of ‘visibility’. Emre Arolat continued with his speech
talking about the highlights of his exhibition entitled “... relatively” in 2006.
Touching upon the criticisms they received on the presentation being disorderly
after their exhibition entitled “moment” at Tophane-i Amire in March 2011
and in Izmir on the occasion of architecture week recently, he remarked that this
was normal; that OMA is also reflecting a similar process these days; that the
exhibition is the exploded version of the interior of the office at that “moment”;
that since the office was disorderly at that moment, this was passed onto the
exhibition as is and they didn’t perceive any drawbacks in this regard.

Arolat went on with his speech explaining briefly each one of the highlights
like public space, topography, wall and shaking of the image as design data
with rich visual content and diversity through their works. He explained how
public space and private space are molten within each other, showing slides
of Cendere Valley Urban Transformation Project and Eyiip Culture Center.
He said that the outer wall has become this type of a categorization recently
through Magka Hotel’s fagade. He underscored that the image’s becoming
an object gaining flesh and bone is actually a physical matter; that there
would be diversity as the scale grew. Talking about Dingkok Culture Center
Project they designed in Yalova, he explained in a humorous language that
the building distinguished from its environment by sharp lines was built at
a small cost; various details were considered for its interior but some public
officials, afier touring the building, thought that the work was unfinished,
asking that its painting should be completed, being unable to apprehend
that this was an architectural choice. He explained that most of his time was
spent talking on designs;, that he drew much less compared to old times and
naturally he had little time he spent on his own. He stressed that they were
too much buried in detail as an office, that they slowed down, for example,
10,000 plans were produced for Zorlu Project, that a project drawn by 70
individuals over a time period of 2.5 years went beyond one’s soul, that this is
unavotdable in large scale projects but what they drew was so far constructed

and they made serious efforts to ensure that there is no deviation.

activity : panel

Han Tiimertekin:

“Life has brought the solution; most people have
adopted and even eventually modified this solution”
Taking the floor, Han Tiimertekin explained with short and crisp statements
that he did not get involved in philosophy professionally; that he found
the method by ‘rules of life’. He commented that he has a style of seiting
up a relationship with life; that he apprehended day-to-day life based on
observations and this was passed onto the design efforts. He also added that
life taught new things as time went by. He remarked that looking at a foreign
magazine in his childhood, he said; “This is the final one, it can’t get any
better” for a car design but in the next issue of the magazine, he saw a better
one and this would go on as long as life lasted. He articulated that a recipe
might be expected from him about design as he has a close relationship with
the student population but that he did not have such a formula; they worked
with a 7-people core staff and “He was still shaking in his boots” at the
beginning of the designing of each new project.

Tiimertekin explained, accompanied with slides, how a model built by
contemplating on the need over a design object, achieves success. In a panel
last year, when describing a door handle detail, he had explained that the
door handle solution and the analysis of a building could have the same
logic; that the solution could be achieved thinking simple. This year, he had
chosen to describe with pictures a simple apparatus allowing fishermen he
frequently had watched for a long time on Galata Bridge, to fish without
holding the fish line; fixing it on the barrier of the bridge. According to him,
solving a life problem was a design. Life has brought the solution, most people
have adopted and even eventually modified this solution. He underscored that
he himself designed a system rather than a one-off one; that he avoided the
large scale as much as possible; that solution could be achieved by simple

measures; that the elements of design must be present there at the same time;

otherwise, the solution could lack a foundation at the end.
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etkinlik : panel

activity : panel

Nevzat Sayn:

“There can’t be any work of mine outside

my world philosophy”

Nevzat Sayin, on the other hand, commented when he started his speech,
that he was commutted to the philosophy of the work; that he was extremely
interested in philosophical texts; that he believed in socialism; that he held
onto and was engaged in something as the principle of design and it was
important for him that his works should be read in parallel with his world
perspective. He stressed that when beginning a project, topography should
be heard and studied; that execution of the profession of architecture, in
addition to generic details, would cover also specific details but no work of his
would be outside his origin, where he stood in life and his world perspective.
He continued with his lecture he started reading an excerpt from a book he

recommended to the students, explaining his four different projects.

“Each building is like only itself”

When giving an example of how a traditional building could be interfered
with by a work in Géksu, he explained how an existing structure could
be transformed by the building he designed for Umur Matbaa; that
they produced solutions in the context of tradesmanship through the
concepts of the local and the traditional in the home and summer school
buildings they constructed in Yahsibey village in Dikili and when briefly
summarizing the road taken from the start to the end of the project with
the “SSM The Seed” concert hall presentation, the significance of the

harmony of the project with topography. He described the design he made

for the seed as “a buried egg and the void in it”. When underscoring the
significance of the starting point, he stressed that as his views shaped the
project’s execution process, the process also could impact his views and
that the process itself was very tmportant for him. He added that they
didn’t build stylistic buildings; and that each building was like only itself
although it might have a specific profile. Afier Emre Arolat’s likening
the harmony with topography of the mosque project he designed recently
and its serving as a sanctuary, to the Hira Cave in which the prophet
turned inwards, the remarks were highly colorful on the 5,000-people
mosque design of Nevzat Sayin who has in-depth knowledge on designing
of mosques, for which he said he was looking for a place to hold on to as
the starting point of design,. In the conversation shaped by participation
of students, it was stressed unanimously that function and _form could not
be separated from each other, that pre-Otioman tradition should also be
known, that a new installed on tradition is important, that the history of
architecture could not be interpreted through just a brief cross-section, that
students lacked curiosity, that they should reinforce it all the time. It was
possible to say that the discussion, which continued with question-answer
sesstons following presentations where the similar and varied aspects of
the approaches to the matter, of the three names offering presentations
that were quite different from each other could be clearly apprehended,
was overall very productive and it was not hard to see the friendship

between the most successful names in the architectural community.
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72 lretim tesisi ve 20.000'den
fazla calisaniyla diinyaca unlii
banyo Urtinleri firmasi Roca; Bar-
selona, Madrid ve Lizbon Galeri-
lerinin ardindan Londra Galerisini
acti. Galeriler, uluslararasi iine
sahip ve evrensel tasarimlari ile
fark edilen, en geligmis interaktif
teknolojileri kullanan, malzeme
kullaniminda yaraticiligi olan ye-
nilik¢i ve kaliteli mimari stiidyo-
larla birlikte tasarlandi. 2004'de
Pritzker Mimarlik Odulii alan
Zaha Hadid, Roca igin benzeri ol-
mayan bir Galeri tasarladi: Roca

Londra Galeri. Zaha Hadid ve

ibi, konsept agamasinda su ve
un fazlarinin durumlarindanil-
 aldilar. Suyun, cephe boyun-
erleyip U¢ ana kapidanigeriye
ana galeri boyunca iceride
eden, her biri ayri dam-
niisen bir eleman gibi
tasarimda, doganin
nin yeni dijital aracglar-
lara donustirilip;
e cagdas inga me-
otlari kullaniimasi
asinda kontrol

a cikti.
products firm Roca
olants and over
ondon Gallery
and Lisbon
designed
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Hnaa Lomdon Gallesy

proje detayi

Konsept: Roca Londra Galerisi, suyun formlarimn ve fazlarnn verdigi
fikirden yola gikilarak tasarlandi, boylece suyun degisime ve inovasyona
agik yonii tasarima yansimig oldu. Su, galerinin her kégesi ile baglanti ku-
rabilen mimari bir tema olarak hareket ediyor. Sergi alanlari suyun hare-
ketleri ile gekilleniyor ve su boylece degigebilen alanlar yaratiyor.
Mekan: Zaha Hadid Mimarhik Ofisi, Roca’min kurulmus olan tarihi ve
kiiltiirel mirasim mekanlara tagirken, sadece iiriinleri sergileyen sabit
bir galeri tasarlamak yerine, esnek alanlar olugturdu. Sergi stantlar, bir
toplant1 odasi, kafe bar, kiitiiphane, multi-medya iletigim panolu resep-
siyon ve video ekranlarinin aralarma dagitildi, béylece ziyaretgilerin
kendilerini galeriden ¢ok daha fazlasi olan yasayan bir tasarim ve arag-
tirma merkezinde hissetmeleri saglandi.

Cephe: Dig goriiniisii, galeriye hemen bir kimlik kazandiran egsiz bir
niteligi olmasi ile giindeme geliyor. Mekana beklenmedik bigimde agilir
kapanir dokunuglan ortaya ¢ikaran formlarin ve kontiirlerin ahenkli har-
manlarini biinyesinde barinduriyor.

I¢ mekan: Galeri tek kath ve 1.100 m2 alana yayihyor. Ana galeri-
nin beyaz mekani diger mekéanlara kesintisiz bir gekilde baglanan ay-
dinlatilmig su damlalarimn siireklilik mantig: ile gekilleniyor. Her bir
sergi alammin ana mekéansal omurgas: koyu gri beton olmasiyla, mer-
kezi ana galerinin beyazhig: ile kargithk olugturuyor. Ana form heykelin
yontulmas: gibi galerinin fonksiyonel kabulleri ile birlesen ozellikleri
ile agimyor. Beg ayr banyo alam devam eden gesitlilikte ana galerinin
belkemigini olugturuyor.

Imalat ve montaj

Orijinal konsepte sadik kalmak, dizayn edildigi sekilde iiretebilmek igin
igin en baginda dizayna baglarken miihendisler, damgmanlar ve iiretici-
ler ile goriigiildii. Cam takviyeli beton (CTP) ve cam takviyeli algi -GRC
(glass reinforced concrete) and GRG (glass reinforced gypsum)- malze-
meleri akigkan formlarin inga edilebilmeleri agisindan yiiksek iiretim
kabiliyetine sahip olduklar i¢in segildiler. CTP iireticileri mimari for-
mun gerceklesmesi igin 6zel teknikler iirettiler

Mobilyalar: CTP paneller, aydinlatma eleman, raflar ve masalardan
olugan ana galerinin gobeginin ve ayni zamanda siparig edilen resepsi-
yon, bar, konferans masast, iiriin standinin da baghca iiretim malzemesi.
Tiim bunlar Maya isimli ara yiiz programinda tasarlandilar.

Karolar: Tamam Roca iiriinii olan karolarin her biri egsiz ve benzer-
siz. Zaha Hadid ekibi tarafindan tasarlanan 60x120cmlik ebatlardaki
karolar su jeti ile kesildiler.

Banyo tecriibesi: Roca Londra Galerisi, Roca'min diinyadaki ban-
yo mekéanlarina agilan kapisi ashinda. Tamami Roca tiriinleri ile donatil-
mg bu alanlar ziyaret¢inin banyo diinyasini kesfetmesini, son iiriinlerini
ve David Chipperfield, Jacques Herzog & Pierre De Meuron, Ramén
Benedito, Mariscal, Alvaro Siza, Belén and Rafael Moneo, Schmidt &

Lackner ve Marcello Cuttino gibi diinyaca iinlii tasarimeilarin koleksi-

yonlarini gorme imkam saghyor.

project detail

The C oncept: The concept for the Roca London Gallery begins with
water in its mamny forms and phases as both an idea to make space and to
express our adaptability and openness to change and innovation. Water
acts as a theme for the architecture theme connecting all aspects of the
gallery. The displays and the areas around each display have been shaped
by the movement of water, creating a changeable space one which people
will continue to return to.

The Space: Zaha Hadid Architects incorporate Roca’s established
history and culture of innovation inio the experience of space. Rather than
creating a fixed gallery solely for products, Zaha Hadid has developed a
Sflexible space for Roca; where displays, a meeting room, café bar, library,
multi-media wall, reception and video screens are dispersed so visitors feel
they are in an active design center, a research hub that is much more than
a showroom.

The Exterior: The facade is a unique feature of the new gallery
which gives the space an immediate identity. It incorporates a coherent
blend of forms and counters which are used in an unexpected way to create
a series of architectural cut-outs and openings into the space.

The Interior: The gallery occupies one floor and covers an area of
1,100 m2. The white space of the main gallery is shaped by the continuous
logic of the illuminated water drops that seamlessly connects the different
areas. The array of glowing ‘pods’ builds the spine of the central space that
is further defined with its final spiral move, which leads to the knowledge,
research and multi-media seating area next to the main reception. The
bold spatial concepts of the unique display environments stand out as
dark gray concrete in contrast with the white central spine of the gallery.
Their form has been sculpted as if by the properties of erosion combined
with the funciional considerations of the gallery to allow flextbility. The
continuing variety within the five distinct bathroom areas evolves along
the backbone of the main gallery.

Manufacturing and installation: In order to achieve the
complexity of the design and to do justice to the original concept, it
was essential for the project to start the conversation with the engineers,
consultants and fabricators at an early design stage. GRC (glass
reinforced concrete) and GRG (glass reinforced gypsum) were approved
as the materials to respond to and meet best the challenge of translating
the fluid forms into buili environment. GRP manufacturers created special
techniques for realization of the architectural form.

The Furniture: GRP (Glass Reinforced Plastics/Fiberglass) is the
material used for the fabrication of the main gallery, ‘pods’ serving as
lighting elements, shelves and tables and all of the bespoke furniture that
includes reception desk, bar, conference table and product display shelves.
Subdivision Surface modeling in Maya is the used digital design tool.
Tiles: Composed exclusively of Roca ceramics, the floor tiles of the
product display environments are unique, indiidually designed and
manufactured pieces, laid one by one. Each tile was designed by ZHA
team and water jet cut from the standard 60x120cm Roca tile.

The bathroom experience: Roca London Gallery is a brand new
experience proposal which gives you an insight into the world of Roca’s
bathroom spaces. This innovative space allows visitors to experiment and
discover the bathroom world, including everything from product design
to the importance of water to society. Here, the visitor can learn about
the latest Roca products and collections created by top national and
international designers like David Chipperfield, Jacques Herzog & Pierre
De Meuron, Ramén Benedito, Mariscal, Alvaro Siza, Belén and Rafael
Moneo, Schmidt & Lackner and Marcello Cuttino
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Proje Kiinyesi:

Mimar: Zaha Hadid Architects

Tasarim: Zaha Hadid, Patrik Schumacher

Proje Yoneticileri: Woody Yao, Maha Kutay
Proje Mimari: Margarita Yordanova Valova
Dizayn Gelistirme: Gerhild Orthacker, Hannes
Schafelner, Jimena Araiza, Mireia Sala Font, Erthan
Patat, Yuxi Fu, Michal Treder, Torsten Broeder

Konsept Diza{n: Dylan Baker-Rice, Melissa Woolford,

Matthew Donkersley, Maria Araya

-

Statik ve Cephe Miihendisligﬁ': Buro Happold

MEP ve Akustik Danisman
Consulting Engineers
Aydinlatma Projesi: ISOMETRIX Lighting + Design
Uygulama miidiirti Empty, S.L.

c: Max Fordham

project detail

t: Zaha Hadid Architects
gn: Zaha Hadid, Patrik Schumacher
oject Directors: Woody Yao, Maha Kutay
Project Architect: Margarita Yordanova Valova
Design Development: Gerhild Orthacker, Hannes
Schafelner, Jimena Araiza, Mireia Sala Font, Erhan
Patat, Yuxi Fu, Michal Treder, Torsten Broeder
Concept Desiﬁn: Dylan Baker-Rice, Melissa Woolford,
Matthew Donkersley, Maria Araya
Structural and Facade Engineering: Buro Happold
MEP and Acoustics Consultant: Max Fordham
Consulting Engineers
Lighting Design: ISOMETRIX Lighting + Design
Construction Manager: Empty, S.L.
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. RECEPTION DESK

2. GALLERY SPACE
3. LOUNGE AREA AND LOOK UP SPACE
4. BAR
5. ARMANI EXHIBITION
6. FLUXUS SCREEN
7. NOVELTIES AREA
8. ROCA ENVIRONMENT 02
9. INTERACTIVE TOUCH SCREENS
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10. ROCA ENVIRONMENT 01

11. MEETING ROOM

12. RITUALS PROJECTION

13. BATH/SHOWER ENVIRONMENT
14. WASHROOMS

15. MANAGERS OFFICE

16. STAFF KITCHEN

17. TILES DISPLAY

18. LAUFEN ENVIRONMENT
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Vitrifiyeler, banyo mobilyalari, dus tekneleri, masajli ve diiz kiivetler, wellness trinleri, banyo aksesuarlari. Kisacasi, yasayan banyolar igin
intiyac duydugunuz her sey ve daha fazlasi Duravit'te. Ayrintili bilgi icin litfen bizimle temasa gecin. Duravit Yapi Uriinleri San. ve Tic. A.S.,
34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com, www.duravit.com.tr
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proje sdylesisi project interview

... .. BIRBANLIYO SEMTINDE
BUYUKCEKMECE'DE YER ALAN
SANCAK CAMII, CAMI

TASARLAMANIN g0 et . (e
TEMEL Sancak Mosque located in Buyuk Cekmece, a suburban

neighborhood in the outskirts of Istanbul, aims to

SO,R NS,ALLARINIi address the fundamental issues of designing a mosque
FORM'A DAYAL by distancing itself from the current architectural
T A%¥| %AE:A_LBA%AARI‘II discussions based on form and focusing solely on the

UZAKLASARAK VE essence of religious space.
SADECE DINSEL BIR
MEKANIN OZUNE ODAKLANARAK
ELE ALMAYI HEDEFLIYOR.

'S%ANBUL'U.N DISINDAKI
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Emre Arolat ve Nil Aynah
ile son projelerinden
“Sancak Camii

tizerine soylesi”

Son dénemde cami mimarisi epeyce merak uyandiran bir
konu olarak giindemden diismiiyor. Gegtigimiz y1l Kayseri
Belediye’sinin diizenledigi “Cami Mimarisi Uzerine Fikir
Projesi” isimli yarigmaya katithmer sayist da bunu gozler
oniine sermigti. Simdilerde mimari portallarda siiren di-
yaloglarda da bu durum agik¢a okunuyor. Behruz Cinici,
Turgut Cansever’in eserleri hala ¢ok konusuluyor, Saki-
rin Cami’'nin yankisi diinyaya yayillmsgti, Tiran’da BIG’in
tasarladig1 cami elestiri almaya devam ediyor... Iste tiim
bunlarm arasinda “Bugiiniin camisi nasil olmah?” sorusu
6nemini koruyor. Emre Arolat Mimarhk Ofisi, Sancak Ai-
lesi igin Bityiik¢ekmece’de topografyaya uygun 6 metre de-
rinlikte, 500 kisilik magaray1 andiran, minaresiz bir cami
tasarladi. EAA ile WAF Barselona 2011 adaylar1 arasinda

gosterilen cami iizerine konustuk...

“Kendisine sigiilan” manasindaki “Melca” sozii
Kuran’da geger. Tasarimmz Allah’m “kendisine
siinilan” sifatina bir génderme gibi. Bir tiir s181-
nak gibi. Hatta magara demek daha uygun olabi-
lir. Bu konuda neler séylemek istersiniz?

Cami buraya ibadete gelenler i¢in bir siginak olarak goriilebilir.
Diger yandan caminin kendisi de siZinan bir yapi, herseyden
once bulundugu yere sigimyor. Tepedeki egimin i¢ine hafifce
yerlegiyor ve gozlerden kayboluyor. Burada yapinin iki farkh
kotta birbirini destekleyen iki durum iirettigi 6ne siiriilebilir
Ust kotta yapi, kendisini igine cekmeye hazir bir dig diinyanim
kenarinda duruyor. Avlu duvarlarinin kenarina kadar gelen arag
yolu ve yolun kargisindaki siteler bu diinyanin uzantilari. Ha-
kiki olana ulagmanin gittik¢e zorlagtigi, hergeyin pazarlanabilir
olmasinin ideolojileri ve inanglan gittikge erittigi, gegerli kiil-
tiirel iktidar aygitlarinin yaydig: diisiinme ve yasama sekilleri-
nin hicbir siirtiinmeyle kargilasmadan igeri alinip konvansiyon
haline gelebildigi bir diinyadan bahsediyoruz. Farkliliklarin
torpiilendigi, hergeyin objelestirilerek aym akinti iginde tiirdeg-
lestigi, bu anlamda sofistike olan ile olmayan arasinda ikisi de
satilabilir oldugu siirece kayda deger bir ayrimin bulunmadig
bir diinya bu... Bu diinyadan kopup bulundugu yere sigimiyor.
Kendini bir obje olmaktan ¢ikarip goriinmez kiliyor. Bu diin-
yamn hi¢ aligkin olmadig: bir sey yapiyor ve kendini ortadan
kaldiriyor, yok ediyor. “Allah’in varhginda yok olma”nin fiziksel
tezahtirii bu...

project interview

“Sancak Camii” tasarimimzi birkag kelime ile an-
latacak olursamz neler séylemek istersiniz? Ner-
den yola giktimz?

Proje, cami mimarhgimin Tiirkiye’de ulagtigi katilagmug bigim-
ci tutumla bagetmeye ¢ahgiyor. Mimari dilin neredeyse yok
oldugu, bulundugu yer ile hemhal olan, kendini yol kotundan
baktiginizda ¢ok agiga vurmayan, bu anlamda bir yap dili bile
olugturmayan ama asag kota indiginizde birden kargimza ¢iki-
veren bir yapi olarak tarif edilebilir. Ust kotta, tag duvarlar ile
tammlanmig, kamusal kullanima agik bir bahg¢e bulunuyor. Bu
bahgeden Biiyiikgekmece Golii’'nii seyretmek miimkiin. Bahce-
den agagiya dogru inen kaskatlar merdivenlegerek sizi caminin
girisine dogru gétiiriiyor. Bu noktada cami ile karg1 kargiya du-
ran ¢ay ocagl, sohbet yeri ve kiitiiphane gibi mekanlar, caminin
toplanma yeri olma 6zelligini zenginlestiriyor. Cami, kullanlan
malzemelerin kendilerini olduklar gibi ortaya koyduklan, tez-
yinattan armmig, sade bir i¢ mekana sahip. Yapinin briit beton
duvarlari mekana bir ilksellik hissi katiyor. Oldukga log olan

mekanin i¢ine mihrap duvarindan sizan 1s1k, igeriye ruhani bir
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hava katiyor ve burayi ibadetten zevk alinacak bir mekan hali-

ne getiriyor. Yapinin her noktasina ‘tevazu’nun hakim oldugunu
rahatlikla soyleyebiliriz. Sancaklar Camii’ne yaklagirken avlu
duvarinin gevreledigi bir bahge ve tagtan 6riilmiig bir kuleden
bagka bir sey gormiiyoruz. Kule, buranin bir “yer” oldugunun
igaretini veriyor. Alt kottan girilen ibadet mekani, dig diinyadan
-¢ogunlukla da insanin iginde tagidigi ‘dig diinya’dan- sigin-
mak ve arinmak igin bir yer sunuyor. Mekanin tezyinatsiz ig yii-
zeyleri, bu arinma hissini kuvvetlendiriyor. Akintinin kenarin-
daki bu koyun sakin sularinda istedikleri kadar dinlenebilme
imkam buluyorlar. Diger yandan burasi, yogun bir meditasyon,

diigiince ve paylagim ortamu...

Tasarimimizin bilinen cami 6rneklerinden ayrigti-
g goriiyoruz. Sancak ailesinin tasariminiza ilk
tepkisi ne oldu?

Proje ile yakindan ilgilenen Suat Sancak, ilk sunustan itibaren
projeyi olduk¢a benimsedi. Caminin uzaktan algilanmasini sag-

layacak bir igaretin gerekliligini giindeme getirdi. Projenin ilk

project interview

agamasinda bunun o bélgede bulunmayan yiiksek bir selvi agaci
ile saglanmasi éneriliyordu. Tlerleyen asamada ise bir kule giin-
deme geldi. Sancak Ailesi’nin gesitli ortamlarda projeyi heye-

canla savundugunu biliyoruz.

Mihrap duvarmin uzamasi hakkinda neler diisii-
nityorsunuz? (Arap camilerindeki saf ne kadar
uzarsa ve herkesin esit olmas1 durumu)

Caminin yatay oranlara sahip i¢ hacmi, yapinin egim icerisine
yerlesmesini kolaylagtinyor. Mekanmin mihraba paralel 6rgiitlen-
mesi, kisa kenar boyunca gegilen agikhigi azaltarak kolonsuz bir
i¢ mekani miimkiin kiliyor. “Saf tutmak”, cemaatle kilinan nama-
zimin temeli. Birbirinden farkl insanlarin aym safta durmas: bir
tiir esitlik sembolii ayn zamanda. Saflar uzayip miharaba yakinlik

arttik¢a cemaat olma hissinin de kuvvetlendigi soylenebilir.

Abdest béliimiindeki su sonsuzluk hissi uyandiri-
yor. Sonsuz tekrardan yola ¢ikacak olursak, me-
kanda Seramik kullanim olacak mi?

Su havuzunun i¢ yiizeyinde dogal tag kullanilmasi planlamyor.

Kimi yerlerde karo gseklinde yiizey kaplamalar kullanilabilir.

Bugiinkii dilnyada mimarlhk diinyasinda gelenek-
sellik-yerellik-modernlik  bir arada sorgulanan
kavramlar. Tasarimimz bu kavramlar: bir arada
gosteren bir 6rnek midir?

Yapinin bu tartigmalardan azade, anonim ve zamansiz bir dil ile
bulundugu yere yerlesmesi, bazi nitelikleriyle bir mimarin elin-
den giktigim gizlemezken genel olarak bulundugu yerde ‘dogal-
lagmas1’ ve orayla hemhal olmasi 6nemliydi. Su anda Tiirkiye’nin
dort bir yaninda replikalan yapilan klasik Osmanh camilerini bir
tiir ‘gelenek’ olarak diisiineceksek ve modern tutumu “bir duru-
mu bireysel perspektif icerisinden yeniden-kurma/estetize etme
edimi” olarak tammlayacaksak, bu caminin modern bir iiriin
oldugunu sbylemek yanhg olmaz. Yerellik degilse bile ‘yere ait
olmak’ bu yap: i¢in ana konulardan biri.

Sizce giiniimiizde camiye ihtiya¢ var mudir, ya da
bu soruyu kendimize hi¢ sormamig farz edip de-
gistirecek olursak bugiiniin camisi nasil olmahdir?
Cami mimarhginda ibadet mekanimin kisiye ruhani bir haz yaga-
tabilmesi, namaz kilma istegi ve zevki uyandirabilmesi en 6nemli
nokta. Bu mekanlar tasarlanirken ibadet ile ilgili fonksiyonel ge-
reklilikler tam olarak kargilanmali. Saf tutamadigimiz ya da ima-
m1 duyamadiiniz bir mekan olamayacag gibi bir mimari karar
yiiziinden igerisinin ¢ok soguk ya da ¢ok sicak olmasi da kabul
edilemez bir durum. Bu tiir fonksiyonel gerekliliklerin yam sira
ibadetin ruhu ile ilgili olan noktalar da var bizce. Ornegin tarih
i¢ginde hep varolmus ve bugiine kadar gelmis neredeyse zaman-
siz olarak adlandinlabilecek baz ozellikler var. Bunlardan biri
mekanin loglugu olabilir. Cok aydinlik bir yerde ibadetin ruhunu

yakalamak log bir yere gore daha zor goriintiyor.
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Peygamberin evinin ‘salonu’ olarak dogan mes-
cit, ilk dénemlerde heyet kabulii, adalet saglama
mekani, dert dinleme, paylagma yeri olarak bu-
lugma noktasiydi. Ancak zaman i¢ginde bu tanim-
lama ve kullamim degisti. Ge¢misten bugiine bi-
¢imlenigleri tamamen dénemlerinin hikim ‘dinsel
kiiltiir’lerine gore olan camiler, bu anlamda ‘diin-
yevi’ hale geldiler. Nasil bigimlendirileceklerine
dair ‘uhrevi’ herhangi bir referans olmamasiyla
birlikte; 6zellikle minare, kubbe gibi digsal ele-
manlari giiniimiizde tamamen simgeseldir denili-
yor. Katilir misimiz?

Minare ve kubbe gibi elemanlarin ortaya ¢ikisinin ardinda ig-
levsel gereksinimler oldugu agik. Ezan sesini uzaga duyurma,
biiyiik bir toplulugu ayni ¢at1 altinda toplama gibi... Bunun ya-
nisira birgok artifakt gibi bu elemanlar da zaman iginde kendi
iglevsel degerlerinden ote bir simgesel deger kazanmig durumda-
lar. Kubbenin, kendisini tagiyan siitunlar ve kemerler iizerindeki
cesametli durugunun gokkubbeyi temsil etmesi veya minarenin
uzak mesafelerden algilanmasi sayesinde bulundugu nokta-
da bir cami oldugunu igaret etmesi gibi... Bu elemanlarin salt
simge haline gelmig olup olmadigindan 6te asil soru bir yapinin

cami oldugunun ayirdina varmak i¢in bu simgelere neden ihtiyag
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duydugumuz. “Kubbesiz cami mi olur?” ya da “Minaresiz cami
olur mu hi¢?” gibi tepkilerin konuyu tartigmaya baglar baglamaz
ortaya ¢itkmasi, bu soruyu 6nemli hale getiriyor. Tiirkiye’de cami
mimarh@inin gelismemesinin ardindaki sebepler ise ayr1 bir
aragtirmay1 hak ediyor. Cumhuriyet déneminde modernlesen ya
da Batililagan bir Tiirkiye tasavvuru dahilinde halkin dini ihti-
yaglarinin arka plana itilmig olmasi ve bu esnada cami mimarhg
iizerine de zihinsel bir yatinmin yapilmams olmasi, bu alanin
s1Z kalmasina yol agti. Sonraki donemde goriilen tarihe dénme,
bir Altin¢ag yaratma ve orada katilagip kalma durumu, buna bir
reaksiyon olarak yorumlanabilir. Bu dénemde klasik Osmanh ca-
misinin bir cami prototipi olarak dokunulmazhigini ilan ettigini
soylemek miimkiin. Giiniimiizde 21. yiizy1l ingaat teknikleriyle
16. yiizy1l camileri iiretmeye devam ediyoruz. Buna kargi cep-
hedeymig gibi goriinmesine ragmen konunun éziine inemeyip
bigimsel bir takim denemelerden 6teye gitmeyen “modern cami”
ornekleri, mislimanlar “Ne olur artik dokunmayin su bildigi-
miz camilere” deme noktasina gotiirebiliz Oran duygusundan
yoksun replikalar m1 yoksa kotii modern camiler mi daha zararl,
dogrusu karar vermek zor. Bu noktada yapim tekniginden me-
kan organizasyonuna degin tarihselci bir yaklagimla inga edilmig
olan Turgut Cansever’in Karakag Camii, konuya iligkin kaydade-

ger bir elestiri olarak ortada duruyor.
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Conversation with Emre

Arolat and Nil Aynali

on “Sancak Mosque”,one
of their recent projects

Recently, mosque architecture has been in the agenda as a
topic that is quite intriguing. The number of participants in the
competition titled “An Idea Project on Mosque Architecture”
organized by Kayseri Municipality last year had also revealed
this point. This is clearly visible from the dialogues presently
going on in architectural portals. Works of Behruz Cinici and
Turgut Cansever are still topical. The echo of Sakirin Mosque
had reverberated all over the world. The mosque designed by
BIG in Tirana is still receiving criticisms... In the middle of all
these, the question “How should today’s mosque be?” preserves
its significance. Emre Arolat Architecture Office designed a
minaret-free mosque for 500 people reminiscent of a cave at a
depth of 6 meters in line with the topography. We talked to EAA
on the mosque nominated for WAF Barcelona 2011...

The word “Melca” which means “taken refuge
in” is mentioned in the Qur’an. Your design
seems to be a reference to Allah’s attribute of the
one providing refuge. Like a type of shelter. In
fact, maybe one could say a cave. What would
you like to say about this?

The mosque may be seen as a sanctuary for those coming to
worship here. On the other hand, the mosque itself is a structure
also taking refuge; first of all it takes refuge in where it is. It
slightly settles down in the slope in the hill and disappears.
Here, it can be argued that the structure produces two situations
supporting each other at two different levels. At the upper level,
the building stands on the side of an external world ready to

project interview

pull it inside. The road coming to the side of the yard walls and
the residential complexes across the road are the extensions of
this world. We're talking about a world where reaching what
is authentic becomes progressiely difficult, where the fact that
everything is marketable progressively melis down ideologies
and faiths and where the styles of thinking and living spread
by effective cultural encumbency tools are admitted and made
conventional without facing any resistance. This is a world where
differences are filed, everything becomes an object, being of the
same type in the same stream and where there is no notable
distinction between the sophisticated and the non-sophisticated
as long as they are both sellable... It breaks from this world
and gets refuge in where it is. Removing itself from being an
object renders itself invisible. It does something this world is not
accustomed at all and it eliminates, destroys ttself- This is the

physical manifestation of “vanishing in the being of Allah”...

If you are to describe your “Sancak Mosque”
design in a few words, what would you like to
say? Where did you start from?

The project strives to deal with the solidified formal attitude
mosque architecture has reached in Turkey. This may be described
as a building where the architectural language has almost
disappeared, intertwined with its venue, which does not disclose
uself much when you look at the road level, which does not even
form a structural language in this sense but which suddenly
appears before you when you get down to the lower level. At the
top level, there s a garden open to public use defined by stone
walls.

It’s possible to view Biiyiik¢ekmece Lake from this garden. The
cascade going downhill from the garden becomes stairs taking
you to the entrance of the mosque. Spaces like the tea kitchen,
chatting place and library, which are across the mosque at this
point, enrich the mosque’s characteristic of becoming a meeting
place. The mosque has a plain interior free from decoration where
used materials manifest themselves as they are.

The gross concrete walls of the building introduce a sentiment of
primitiveness to the space. Light seeping from the mihrab wall
into the space, which is rather dim, adds a spiritual atmosphere
to the interior, making it a space where worship will be enjoyed.
We can easily say that ‘modesty’ is dominant in every point of the
building. As we apprach Sancaklar Mosque, we see nothing other
than a garden surrounded by the yard wall and a tower built of
stone. The tower gives the signal that this is a “place”. Worship
grounds entered from the lower level offers a place to take refuge
Jfrom and be free from the ‘outer world’ — an outer world mostly
one carries in himself. The decoration-free interior surfaces of the
space reinforce this sentiment of being free. They get the chance
to relax as long as possible in the still waters of this cove beside
the stream. On the other hand, this is an intense meditation,

thinking and sharing setting.
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Proje, cevredeki'kapali site' (gated community) konumundaki yapilardan hayli yogun kullanimi
olan bir otoyol ile ayrilan, kirsal bir alanda yer aliyor. Caminin Ust avliusundaki parkin etrafini
cevreleyen yuksek duvarlar, disaridaki karmasik dunya ile kamusal parkin huzurlu
atmosferi arasindaki belirgin sinirt vurguluyor. Parktan disart uzanan uzun sacak ise
disardan algilanan tek mimari unsur olarak beliriyor. Bu sacadin altinda yer alan

* yaplya parkin icinden gecen Ust avludaki bir yol ile erisilebiliyor. Arazide ilerleyip,
tepeden asadlya inerek duvarlar arasindan camiye girince, disaridaki dunya

tamamen geride birakiliyor ve yapi butuntyle topografya ile hemhal oluyor. Basit

bir magaray! andiran camii, dua etmek ve Tanri ile yalniz kalmak icin hayli dramatik

ve husu uyandiran bir ic mekana sahip. Kible duvari boyunca yer alan yariklar, ibadet alaninin
yonelimini guclendirirken, gunes isinlarinin da ic mekana stzulmesini saglyor. Surekli olarak
dogal olan ile insan Uretimi arasindaki gerilimden ivmelenen projede, arazinin dogal egimini
takip eden dogal tas merdivenler ile 6 metre yukseklikte uzanarak sacagdi olusturan ince
betonarme tavan arasindaki zithk, bu ikiliiliskiyi guclendiren unsurlardan biri olarak one gikiyor.
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The project site is located in a prairie landscape that is separated from the surrounding suburban gated

communities by a busy highway. The high walls surrounding the park on the upper courtyard of the mosque

depict a clear boundary between the chaotic outer world and the serene atmosphere of the public park.

The long canopy stretching out from the park becomes the only architectural element visible from the

outstde. The building is located below this canopy and can be accessed from a path from the upper

* courtyard through the park. The building blends in completely with the topography and the outside

world is lefi behind as one moves through the landscape, down the hill and in between the walls to

enter the mosque. The interior of the mosque, a simple cave like space, becomes a dramatic and awe

inspiring place to pray and be alone with God. The slits and fractures along the Qiblah wall enhances

the directionality of the prayer space and allows daylight to filter into the prayer hall. The project constantly

plays off of the tension between man-made and natural. The contrast between the natural stone stairs following

the natural slope of the landscape and the thin reinforced concrete slab spanning over 6 meters to form the
canopy helps enhance this dual relationship.
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We see that your design is different from known
mosque specimens. What was the initial reaction
of Sancak family to your design?

Suat Sancak, who was closely interested in the project, rather
adopted the project since the presentation. He noted that a symbol
was necessary to ensure that the mosque could be perceived from
a distance. In the first stage of the project, it was proposed that
this would be ensured by a high cypress tree not found in that
region. In advancing stages, a tower was mentioned. We know
that Sancak Family defends the project enthusiastically in

various settings.

What do you think about the extension of the
mihrab wall? (The situation of standing lines
being as long as possible and everyone being
equal in Arab mosques.)

The interior volume of the mosque, which has horizontal ratios,
Sfacilitate the building to be settled in the slope. The space’s
organization parallel to the mihrab makes a column-free interior
posstble, reducing the clearance along the short side. “To stand
in line for prayer” is the foundation of prayer performed with the
congregation. People different from each other standing in the
same line is at the same time, a type of symbol of equality. As lines

elongate getting close to the mihrab, it can be said that the sense

of being a congregation is also strenghtened.

project interview

The water in the ablusion area instills the sense of
infinity. If we are to start from repeating endlessly,
will there be use of ceramics in the space?

Use of natural stone is planned on the interior of the water pool.

At some places, diamond shaped surface coverings may be used.

In today’s world; traditionality, locality and
modernity are concepts questioned together in the
world of architecture. Is this a specimen indicating
those concepts together in your design?

When visualizing this mosque, the three concepts you talk about
actually was not in our main agenda. Indeed, it’s not possible for
either one of us to think without these concepts in the background of
one’s mind but here, it was much more important to reach certain
constants on the essence of worshipping and to think of the pleasure
to be enjoyed from the place of worship independent of time and
culture. It was important that the building settles down where it s,
free from these debates with an anonymous and timeless language,
that it was ‘naturalized’ and intertwined with where it is in general
without hiding that it was the work of an architect with its certain
characteristics. If we are to think of the classical Ottoman mosques,
the replicas of which are built all over Turkey presently as a type
of ‘tradition’ and if we are to define the modern attitude as “the
act of re-installing/aesthetizing a situation from an individual

3

perspective”, it would not be wrong to say that this mosque is a
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modern product. Maybe not locality but ‘belonging to the location’

is at least one of the main themes for this building.

The mesjit coming to life as the ‘hall’ of the
home of the prophet, initially was a meeting
point for receiving groups rendering justice,
hearing problems and sharing. But in time, this
description and use changed. Mosques, which
were shaped in the past and today totally
according to the dominant religious cultures
of their periods became ‘worldly’ in this sense.
Although there is no ‘spiritual’ reference on
how they should be shaped; especially external
elements like the minaret or the dome are said
to be totally symbolic today. Do you concur?

Obviously, functional requirements lie behind the appearance of
elements like the minaret and the dome... To carry the sound of ezan
afar, to assemble a large group under the same roof, for example.
In addition, like many artifacts, these elements, too, have gained a
symbolic value going beyond their own functional values in time.
Like the dome’s mighty stance on the columns and arches carrying
it representing the skydome and the minaret’s pointing out that
there 1s a mosque there due to its being visible from a distance...
Beyond whether these elemenis have become just symbols or not, the

real question is why do we need these symbols to distinguish that a

project interview

building is a mosque? The fact that reactions like “Can there be a
domeless mosque?” or “Can there ever be a minarel-free mosque?”
appear as soon as one starts debating the matter, makes this
question important. The reasons why mosque architecture could not
advance in Turkey warrants separate research. That in the Republic
period, the religious needs of the public were pushed back under the
concept of a Turkey getting modernized or Westernized and that no
mental investment was made on mosque architecture at the time,
caused this field to remain shallow. The going back to the historical
observed in later periods, the state of creating a Golden Age and
solidifying and remaining there may be interpreted as a reaction to
this. It is possible that in this period, the classical Ottoman mosque
proclaimed its untouchableness as a mosque prototype. Today,
we keep on producing 16th century mosques with 21st century
construction techniques. However, the modern mosque specimens,
which don’t go beyond some formal expertments failing to get to
the essence of the matter, seeming to be on the fagade, may take the
Muslims to the point where they may say “Please, don’t touch these
mosques we have come to know any more”. Actually, it is hard to
decide whether the replicas lacking the sentiment of proportion or
bad modern mosques are more detrimental. At this point, Karakag
Mosque of Turgut Cansever, which has been built with a historical
approach ranging from the construction technique to the space

organization stands there as a notable criticism in connection with

the subject.
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activity : exhibition

ISTANBUL MODERN, HAYAL VE HAKIKAT iSMIi ILE 74 KADIN SANATGININ
ESERLERINE EVSAHIPLIGIYAPIYOR TURKIYE'DEN, MODERN, CAGDAS VE
‘KADIN' OLMAK OZELLIKLERINI BIR ARADA BULUNDURAN SANATCILARIN
ISLERININ GORULEBILDIGI SERGININ ACILISI EPEYCE YANKI UYANDIRDI.

Istanbul Modern plays host to the works of 74 woman artists under the name of Imagina-
tton and Reality. The opening of the exhibition where the works by fine artists incorporating
the features of being modern, contemporary and ‘woman’ from Turkey made quite a splash.

Fatmagiil Berktay, Levent Calikoglu, Zeynep Inankur ve Burcu
Pelvanoglu'nun olugturdugu secki, resim, video, seramik ve yerlegtirme
gibi farkh sanat disiplinleri iizerinden sanatgilarn iktidar, kimlik, sid-
det, cinsellik, erkek egemen yapi ve toplum baskis: gibi ¢esitli konular-
la hesaplagmalarim giindeme getiriyor. Sergi, Batihlagmanin sembolii,
Cumhuriyet’in rol modeli gibi modern dénemin iislupgu sanatgilara
ve nihayetinde ¢agdag sanatin disiplinler arasi dilini benimsemig fark-
L1 iislup ve yonelimdeki kadin sanatgilar bir araya getiren biitiinliiklii
bir antoloji niteliginde. Hayal ve Hakikat sergisinin adi, Fatma Aliye’nin
Ahmet Mithat ile birlikte kaleme aldiga 1891 tarihli bir romanin adindan
alinmg. Bir agk romam olarak Hayal ve Hakikat, dsnemin pek ¢ok sim-
gesel ozelligini biinyesinde barindiran iki béliimlii bir roman. Hayal ola-
rak adlandirlan kismini Fatma Aliye, hakikate gonderme yapan kismim
Ahmet Mithat yaznug. Roman 6nce bir giinlitk gazetede yayimlanmusg, bir
yil sonra da kitap olarak basilmg. Hayal ve Hakikat romanini kendisine
referans olarak alan sergi, kadin sanatg¢ilarin hayallerini hakikate nasil
doniigtiirdiiklerini aragtirarak bugiinkii ¢agdag diinyada goriilen ve goriil-
meyen gergeklik katmanlarina igaret ediyor. Her sanatgi ile birlikte kadin
kimligini kugatan toplumsal sorunlara, kisisel hikayelere, 6tekilerin var-
hgina, ulus-kimlik temsillerindeki ezici hegemonyaya, kent ve go¢ man-
zaralarina, Istanbul’un kozmopolit ve megapol yapisina, erkeklerin insa
ettigi karmagik iligkiler agina, yeni kiiresel ekonomik hareketlerin ezilen-
ler agisindan dogurdugu sonuglara, fiziki ve sosyal sinirlarin anlamsizh-
gina ve diinyada yagamanm ortiik, agik ve gizli anlamlaria yaklagiyor.
Mihri Miigfik, Belkis Mustafa, Aliye Berger, Semiha Berksoy, Alev Ebiiz-
ziya Siesbye, Sitkran Moral, Kezban Arca Batibeki, Hale Tenger, Canan
Dagdelen, Leyla Gediz gibi birbirinden

The selection formed by Fatmagiil Berkiay, Levent Caltkoglu, Zeynep
Inankur and Burcu Pelvanoglu addresses the reckoning of fine artists with
various topics like incumbency, identity, violence, sexuality, male dominant
structure and social pressure through various art disciplines like paintings,
video, ceramic and installations. The exhibition serves as an integrated
anthology, bringing together the stylist fine artists of the modern period, like
those addressing the symbol of Westernization and role model of the Republic
and the woman artists of different styles and dispositions adopting the inter-
disciplinary language of contemporary art. The name of Imagination and
Reality exhibition comes from the title of a novel dated 1891 authored by
Fatma Aliye in collaboration with Ahmet Mithat. As a love novel, Imagination
and Reality is a two-chaptered novel accommodating many symbolic
characteristics of the period. The chapter entitled imagination was authored
by Fatma Aliye; the chapier referring to reality was written by Ahmet Mithat.
The novel was first published in a daily newspaper; then published as a
book a year later. The show taking the novel Imagination and Reality as its
reference, investigating how woman fine artists transform their dreams into
reality points to the visible and invisible reality layers in today’s contemporary
world. It addresses the social problems surrounding the identity of the woman,
personal stories, existence of others, the crashing hegemony in nation-identity
representations, city and migration scenes, the cosmopolitan and megapolistic
composition of Istanbul, the network of complex relationships built by males,
the consequences for the suppressed of the new global economic movements,
the meaninglessness of physical and social boundaries and the hidden,
express and latent meanings of living in this world, with each fine artist.
Imagination and Reality exhibition bringing together different names like

Mihrt Miisfik, Belkis Mustafa, Aliye Berger,

farkli isimleri bir araya getiren Hayal ve

Semiha Berksoy, Alev Ebiizziya Siesbye,

Hakikat sergisi sanatta kadimn roliiniin
anlagilmasinda katkisi olabilecek bir
secki. Tiirkiye’nin toplumsal ve kiiltiirel
tarthini kadin sanat¢ilarin galigmalar

lizerinden giindeme getirmeyi amacla-

yan sergi, kadin sanat¢ilarin yiiz yili ag-
kindir devam eden {iretimlerini merkez
alan sergi, sanatcilarin sanat tarihindeki
konumlarm hatirlatirken, Tiirkiye’nin
sosyo-kiiltiirel dinamikleriyle olan he-
saplagmalarim ve ozellikle c¢agdas sa-
nattaki 6ncii ve elestirel pozisyonlarim

goriiniir kilmay1 hedefliyor.

Kezban Arca Batibeki

Siikran Moral, Kezban Arca Batibekt, Hale
Tenger, Canan Dagdelen and Leyla Gediz
is a selection which may contribute to the
role of women in art being understood.
The show, seeking to discuss the social and
cultural history of Turkey through the works
of woman artists based on the their works
over a period more than a century, while
reminding us of the position of fine artists
in art history, strives to make vistble their

reckoning with social-cultural dynamics

of Turkey and especially their leader and

criticizing positions in contemporary art.
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ALEV EBUZZ

YA SIESBYE

1938 yilinda Istanbul’da dogan Alev Ebiizziya Siesbye, 1956-1958 yillari arasinda Istanbul Giizel Sanatlar Akademisi heykel b-

liimiinde ve aym zamanda Fiireya'nin seramik atélyesinde ¢ahigiz Daha sonra Almanya’ya giden sanatgi, Hohr-Grenzhausen’daki

seramik fabrikalarinda gérev alir, kendisine atélye verilir. 1960’ta Istanbul’a dénerek ¢aligmalarma Eczacibagi Seramik Atélyesi’nde

devam eder. 1963 yilinda ise Danimarka’ya gecerek, Kopenhag Kraliyet Porselen Fabrikasi’nda seramik sanatgisi olarak ¢alismaya

baglar. Sanatgi, 1987 yilindan bu yana ¢aligmalarina Paris’te devam etmektedir. Alev Ebiizziya Siesbye’nin seramik sanatcisi olarak

ikon haline gelmig kimliginin 6nemli bir pargasi, sanat yagaminin tamaminda yogunlagtigi ¢anak formudur. Klasik ¢anak formundan

vazge¢meden belirli bir gelenekle ¢alisan sa-
natct, seramik yapitlarimin 6zgiinliigiinii ince
detaylarla belirginlestirir: Canaklarmn hacim-
leri ¢ok hafiftir, boyamalan resimsel figiirler
barindirmaz, izerlerinde ekleme pargalar yok-
tur. Cok yalin, tek renkli ve diiz yiizeylidirler.
Sanat¢imin ¢anaklarm  digerlerinden ayiran
bagka bir 6zellik ise tabanlarinin gigkin gov-
delerinin altinda gizlenmig olmasidiz. Boylece
tabanlar odak noktasi olmaktan ¢ikar ve sera-
mikler daha hafif bir hacim kazani. Canakla-
rin siluetleri yukar dogru sigkinlesir ve agiz
kisminda form digar1 dogru agiliz. Agz1 kismin-
daki bu agilmalarda farkli renklerde uygulan-
mis konturlar yer alir. Sanat¢inin kili tornada
¢ekmek yerine, elle hazirladig kil rulolarim
iist tiste getirerek gergeklestirdigi sarmal tek-

nigi, canaklara yiizey yumugakhig: kazandiri.

Alev Ebiizziya Stesbye

Born in Istanbul in 1938, Alev Ebiizziya Siesbye studied in the Sculpture Department
of Istanbul Fine Arts Academy and at the same time in the ceramic studio of Fiireya
Jrom 1956 to 1958. The ceramic artist, who subsequently went to Germany, served at
her own ceramic plant in Hohr-Grenzhausen. Coming back to Istanbul in 1960, she
weni on with her work at Eczacibagt Ceramic Studio. In 1963, moving to Denmark,
she started to work as a ceramic artist at Copenhagen Royal Porcelain Factory. The
ceramic artist has been pursuing her work in Paris since 1987. An important part of
Alev Ebiizziya Siesbye’s identity, which has been iconized as a ceramic fine artist, is the
bowl form she has been concentrated on in the entirety of her art life. The artist, working
with a certain tradition without gwing up the classical bowl form, makes the originality
of her ceramic works distinct with fine details: The bodies of the bowls are very light,
their painting does not accommodate picturesque figures and there are no added pieces
on them. They are very plain, monochrome and smooth surfaced. Another characteristic
distinguishing the bowls of the artist from others is that their bases are hidden under their
swollen bodies. Hence, the bases stop being the focal point and ceramics gain a lighter
body. The silhoueites of the bowls swell towards the top, the form opening towards outside
in the mouth section. There are counters of different colors in these openings in the mouth
part. The coil technique performed by the artist, putting together rows of clay she prepares
by hand instead of throwing it on the wheel, introduces a surface sofiness to the bowls.
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CANAN DAéDELEN polar kovalent bagl EVDE dot

1960 Istanbul dogumlu Canan Dagdelen, 1986 yilinda Viyana Ekonomi Universitesi, ardindan 1991 yilinda Viyana Uygulamal Giizel

Sanatlar Universitesi’nden yiiksek lisansini al. Yagamum Viyana’da siirdiiren Dagdelen’in ¢aligmalarinin odak noktast mimaridir. Ayn-

ca sanatg diiglince ve aragtirmalarinda yazimn tarihsel gelisimine yer verir, fotografik imgelerde zaman ve bellek iligkisi ile de yakindan

ilgilenir. Dagdelen, yerlegtirmelerinde aidiyet, yerlesik diizen, yer edinme kavramlarimi mimari iizerinden tammlayarak, sosyolojik bir

acidan sorgular. Nokta anlamina gelen “dot” olarak adlandirdigi modiil kiirelerle mimari yapitlar: en kiigiik birimlerine indirgeyerek

¢ozer, mekana yerlestirit. Zeminden, aligilagelmig yerlerinden kopartilmig, boglukta konumlandirilmig bu yapilar, iginde bulunduklar

mekan ve zaman baglamim asan ¢aligmalar ortaya ¢ikarti. Pargalanan ve inga edilen, ge¢mis ve bugiin, sanal ve gergek gibi kargit ilig-

kiler eszamanda algilanir. Canan Dag-
delen, Hayal ve Hakikat sergisinde
yer alan polar kovalent bagli EVDE
dot adli en giincel galigmasinda “ev”
kavramma yeni agilhimlar getirir. Daha
onceki galigmalarinda, var olan temel
mimari formlarn kullanan Dagdelen,
son yapitinda bir adim ileri giderek
kendi mimari formunu yarati. Burada,
atomlarin birlegsmesiyle elektron dagi-
liminda olusan degigimlerin sonucun-
da meydana gelen kimyasal baglara
gonderme yapar. Kovalent, ozellikle
polar kovalent bag, Dagdelen’in ilgi
noktasidir. Nasil bir su molekiilii, H20,
iki farkli cins atomun bir araya gelmesi
ve son yoriingelerindeki elektronlarin
paylagilmas: ile polar kovalent bagh
bir ortak ¢ekim giicii olusturuyorsa,
Dagdelen de mimari 6geleri aym igleve
yoneltir. 1ki kubbe ve bir kiibik gévde-
den olugan polar kovalent bagli EVDE
dot adli yapitta yeni bir formu yakalar.
Mekana yerlegtirilmesi ise izleyiciyi
formu aramaya, kendi 6zgiil, siirsel di-

lini kegfetmeye davet eder.

Ca/na/n D ag de len AT polar covalent bonded HOME dot

Canan Dagdelen is a native of Istanbul, where she was born in 1960. She graduated from
Vienna University of Economics and Business in 1986, and received her master’s degree from
the University of Applied Arts Vienna in 1991. She lives in Vienna. The focal point of her work
is architecture, although the historical development of writing also forms part of her thought
and research. She is also keenly interested in the relationship between time and memory in
photographic images.In her installations, Dagdelen explores from a sociological perspective
the concepts of seitling down, affiliation, permanent order, and finding a place for oneself by
defining them in architectural terms. Through modular spheres that the artist calls “dots”, she
reduces architectural structures to their smallest units and situates them in a space. Delocalized
and decontextualized, these architectural constructions are works that transcend time and
space. Antagonistic relations such as construction and deconstruction, past and present, and
virtual and real are perceived simultaneously. In her latest work, entitled AT polar covalent
bonded HOME dot, she examines the concept of the “house” from different perspectives. While
Dagdelen has used existing fundamental architectural forms previously, in her latest work she
goes one step further and creates an architectural shape of her own. In this work, she refers to
the chemical bonds resulting from changes in electron distribution caused by the bonding of
the atoms. The covalent, particularly the polar covalent bond, is Dagdelen’s focus. Dagdelen
draws an analogy between the function of architectural elements and a common polar covalent
bonded attraction existing beween two different types of atoms that come together in a water
molecule, H20, and the sharing of electrons in the outer electron trajectory. She achieves a new
Jorm in the work entitled AT polar covalent bonded HOME dot which consists of two domes and
one cubic body. The way in which it is situated in space encourages viewers to seek its form and

discover its own unique, poetic language.
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ISTANBUL VE TURKIYE'DE
FAALIYET GOSTEREN
MIMARLARIN PLAN, ESKiZz,
FOTOGRAF, MAKET GiBi
CESITLI CALISMALARI, ILK KEZ
ISTANBUL YAZ SERGISI'NDE
ZiYARETGILERLE BULUSTU.

Time Out Istanbul ve Beyaz Art igbirligiyle diizenlenen ve Tiirk
cagdas sanatimin birgok dalinda etkin olan sanatgilarin eserle-
rini bir araya getiren Istanbul Yaz Sergisi’nin ilki, mimari bélii-
miiyle, Istanbul ve Tiirkiye’de faaliyet gisteren énde gelen mi-
marlarinin eserlerine ev sahipligi yapti. “Sanatta Demokrasi”
hedefiyle diizenlenen serginin mimari béliimiinde, Tiirkiye’nin
yapili ¢evresinin olugumuna katkida bulunan mimar ve tasa-
rnmcilarin énemli eserleri sergilendi. Serginin mimarhk bélii-
miiniin kiiratorliigiinii de iistlenen, mimari teorisyen ve elestir-
men Gokhan Karakus, sergilenen eserlerin seciminde, Istanbul,
Tiirkiye ve bolgenin i¢inde bulundugu énemli mimari geligim
siireci hakkinda genel fikir veren eserlerin degerlendirildigini
belirtiyor. Karakug goriiglerini; “Bugiin, Istanbul ve Tiirkiye’nin
yapih gevresinin olusumunda kritik bir dénemdeyiz. Béyle bir
ortamda, mimari énemli bir déniim noktasinda. Yapi sektoriin-
de yasanan ikinci hizh yiikselis, hali hazirda siipheli bir dogaya
sahip binalara yenilerini ekliyor. Yipranmug tarihsellik, ucuz
ticari yaklagim ve zayif modernizm giiniimiizde Tiirkiye insaat
sektoriinii yonetiyor. Daha ileri mimari konseptler benimseyen
mimarlar, fikirlerini ortaya koyabilecekleri elverisli platformlara
sahip degil. Istanbul Yaz Sergisi’nin mimari b6liimii, bu mimar-
larn fikirlerini yansitan eserlerini daha genis bir kitleye tagi-
yor.” seklinde dile getirdi.

Time Out Istanbul Genel Yayin Yénetmeni ve Istanbul Yaz Ser-
gisi organizatorlerinden Deniz Huysal ise mimari boliim ile ilgili
diisiincelerini su gekilde belirtti: “Istanbul Yaz Sergisi’ni, diin-
yanin prestijli sanat kuruluglarindan Londra Royal Academy’nin
destegiyle gergeklestirdik. Royal Academy tarafindan diizenle-
nen 200 y1llik Yaz Sergisi geleneginin énemli kisimlarindan biri
de mimari boliim. Istanbul’da diizenledigimiz Yaz Sergisi’nde
derinlik ve genislik saglamak i¢in en dogru ismin, Tiirk mimar-
larn fikirlerini anlayan ve aym zamanda mimarlar ile énemli
mimari ve toplumsal konular arasinda bag kurabilen kiirator
Gokhan Karakus olacagim diisiindiik.”

Mimarlarin ¢aligma siireglerini gosteren eserleri gorme ve satin
alma sans1 veren sergide, Alexis Sanal ve Murat Sanal, Sulan
Kolatan ve William MacDonald, Emir Uras, Durmug Dilekgi,
Fikret Sungay, Salih Kiigiiktuna, Nazli Gonensay, Gokhan Av-
c10glu, Emre Arolat, Sevki Pekin, Mehmet Kiitiik¢iioglu, Niliifer
Kozikoglu, Tanju Ozelgin ve Nevzat Sayi’a ait gahgmalar, bu
mimarlarin ¢aligma siireglerini anlatan zengin bir gorsel anlatim

sundu.
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Istanbul Summer Exhibition
exhibited for the first time the

plans, sketches, photographs,
models and computer generated
forms by architects working in
Istanbul and Turkey.

The Istanbul Summer Exhibition, an annual exhibition of art sub-
mitted by artists organized by Time Out Events and Beyaz Art,
Sfeatured an architectural section of works by important architects
working in Istanbul and Turkey.

As part of the Istanbul Summer Exhibition’s goal of the democra-
tization of art, the architecture section featured important works
by architects and designers involved in the creation of the built
environment in Turkey. The curator of the exhibition, architectural
theorist and critic Gokhan Karakus has chosen these works for
their importance in presenting the wider scope of ideas on archi-
tecture during this significant period in the growth of Istanbul,
Turkey and the region.

Karakug commented “Today we are at a critical point in the de-
velopment of the built environment of Istanbul and Turkey. Archi-
tecture is at an important crossroad in these debates. There is now
a 2nd building boom creating even more buildings of an increas-
ingly dubious nature. Tired historicism, kitsch commercialism
and bland modernism rule the day in the construction sector in
Turkey. Architects associated with more advanced architectural
concepts lack adequate platforms to exhibit their ideas. The ar-
chitecture section of the Istanbul Summer Exhibition will exhibit
work by these architects that show these wider group of ideas to a
general audience.”

Deniz Huysal of Time Out Events, co-organizer of the Istanbul
Summer Exhibition commented, “We were inspired and assisted
in the Istanbul Summer Exhibition by the Royal Academy of Art
in London. An important part of this 200 year old tradition of
their Summer Exhibition at the Royal Academy is the architecture
section.

We thought the best way to achieve the depth and breadth for the
Istanbul Summer Exhibition here in Istanbul was to work with
curator Gokhan Karakus who understands the ideas of architects
working here in Turkey but also could relate these architects to the
larger issues of architecture and society.”

Visttors to the exhibition also had a chance to see and bwy works
that show the architects working processes. Works by the likes
of Alexis Sanal and Murat Sanal, Sulan Kolatan and William
MacDonald, Emir Uras, Durmus Dilekgi, Fikret Sungay, Salih
Kiigiiktuna, Nazli Gonensay, Gékhan Avcioglu, Niliifer Kozikoglu,
Tanju Ozelgin and Nevzat Sayin show the rich visual vocabularies

of these architects as they conceive their architecture.
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Gok kapsamh ama aslinda ¢ikig noktasi basit bir
temele dayanan bir sergi oldu. Oncelikle sizi bu
giizel igin bize ulagmasi i¢in verdiginiz emekler-
den otirii kutlariz. Baglangig noktasimi sizden
dinleyebilir miyiz?

Tiirkiye’de mimarlikla ilgili sergi diizenlemek istiyordum. Uzun
zamandir Tiirkiye’nin ¢agdag mimarhk cevreleriyle ilgileniyo-
rum. Cesitli mimari ve tasarim ofislerine girip ¢ikiyorum, igleri
takip ediyorum, neden ve nasil bir mimari yapiliyor anlamaya
¢alistyorum. Bu diyaloglarda siirekli bu mimarlarin tasarladig
ve uygulamadig1 projeleri gorme sansim oluyordu. Ayrica, mi-
marlarin tasarim siireglerinde gorsellestirme ve maket iglerine
¢ok zaman ayirdiklari her zaman dikkatimi gekerdi. Ozellikle
bu proje siireglerinde hazirlanan eserleri, mimarlar ve belki
miisteriler diginda hi¢ kimse gormiiyordu. Bu eserlerdeki gorsel

yaraticilig: sergilemek istedim.

Sergide yer alan mimarlarmmizi hangi kritere
gore belirlediniz?

Gegmigte kendileriyle diyalogum olan mimarlar se¢tim. Bunlar
arasinda sadece mimarlar yok, aym zamanda i¢ dekoratérler,
tasarimeilar ve bazi gorsel sanatgilar var. Bu uygulamacilar ile
olan uzun siireli iligkim dolayisiyla onlara ne istedigimi ¢ok ¢a-
buk anlatabildim ve onlar da malzeme saglamada ayni siirati
gosterdiler. Sergi i¢in segilen igler esas olarak tasarim ¢alisma-
sinin kalitesine bagli idi. Sonra gelen faktér ise, eserin kendisi-
nin gorsel etkisi idi. Eserlerin hepsinin burada iiretilen mimari
kiiltiiriin karakterini gosterebilmesi i¢in Tiirkiye’de ¢aligan mi-
mar ve tasarimeilara ait olmasi gerekiyordu. Uretmek dedigim-
de, bu cografyada veya bu cografya i¢in tasarlanma anlaminda
konuguyorum. Son olarak, eserin i¢ mekanlardan, biiyiik 6lgekli

planlamaya kadar mekan tasarim ile ilgisi olmasi gerekiyordu.

Sergideki igler kadar sunum gekilleri de ¢ok yol
gosterici nitelikteydi. Cok sayida iyi ¢ergeve or-
negi, resimleme teknigi 6rnegi gordiik. Sunum
seklini nasil belirlediniz? Siz mi, mimarlar m?

Aslinda bu bir sorundu; eserlerin nasil sunulacag bir sorun
oldu. Diisiindiiriicii bir ger¢ek, mimarlarin ¢ogunun ¢ergeveler-
le nasil galigilacagin bilmedigi idi. Eserlerini ¢evreleyen fizik-
sel resim gercevelerinden bahsediyorum. Cogu benden tavsiye
istedi. Ben igi basit ve dogrudan tutmalarini tavsiye ettim. Bu,
Zaha Hadid ve Richard Rogers iglerini de kapsadi ve onlarin
eskizleri ve baskilar i¢in gergevelerin se¢imi ve iiretilmesine
katildim. Baz1 eserlerin hi¢ gercevesi yoktu. Eser, cercevesiz
olarak bir aliiminyum veya plastik tabana uygulandi. Genel ola-
rak mimarlar ve tasarimcilar eserlerini uzun siire asilmak iizere
cercevelemezler. Bu alandaki deneyimsizliklerinin nedeni buy-
du ve bazi durumlarda bagarisiz ¢ergeveler eseri bozdu. Elbette,
bunlar istisna idi ¢iinkii sergide genig bir gesitlilikte akil kur-

calayan gerceveler de vardi. Ornegin Arif Ozden eskisizin her
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iki tarafi da goriilebilecek gekilde eskizlerini bir yanda aynasi
olan bir kutuda g¢ergeveledi. Sema Topaloglu kendileri sanat
eseri olan el yapimi cam ve metal gergeveleri kendi atolyesinde

tasarladi ve iiretti.

Serginin i¢indeki isler, sunumlar, sekiller gibi
usule dayali kismi anlattiktan sonra gelelim esa-
sa... Sanatta demokrasi ile yolan ¢ikan bir secki-
de tema olarak “mimarhk” nasil giitndeme geldi?
Dahasi1 demokratik davranabildiniz mi?

Demokrasi temasi, serginin ana béliimii sanat boliimiiniin bas-
langi¢ noktasi idi. Mimari béliim i¢in demokrasiyi; sergi alan-
larini, gorsel sanatgilarin Gtesinde bugiin gorsel iiretime katilan
daha genig bir uygulamacilar grubuna, yani bizim i¢in, mimar-
lar ve tasarimeilara agma olarak anladim. Mimarlar, yillar boyu
sanatlan iizerinde ozellikle tasarimin gorsel yonii iistiinde ¢ahi-
sir. Eskizlerinde ve goriintiilerinde benim goriigiime gore daha
genis bir halk kesimine gosterilmeyi hak eden bir sofistikas-
yon diizeyine erigirler. Sanat diinyasinda, sanattaki bir sonraki
biiyiik olay; geng sanatgi i¢in patirti koparihir. Peki, 20 yildan
fazla siiredir elle ¢izim yapan Kaya Arikoglu gibi bir mimara ne
demeli? Eserlerinde; Arikoglu sanati iizerinde yillarca ¢aligmig
oldugu icin 20’li yasglardaki bir ¢agdag gorsel sanat¢inin asla

erigemeyecegi bir gorsel pirilti ve virtiiozliik diizeyi vardir. De-
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mokrasi ayn1 zamanda benim i¢in mimarlik konusundaki birgok
goriigiin bir araya getirilmesi anlamina da geliyordu. Sergide,
birgok farkli mimari kavram goriiyorsunuz. Bilgisayar tabanh
olanlardan elle ¢izilenlere, veri iglemleme ve malzeme deney-
lerine kadar sergide net gekilde goriilen Tiirkiye’deki ¢agdas

mimari uygulamalarinin genis bir yelpazesi var.

Bugiinkii dilnyada mimarhk diinyasinda gele-
neksellik ile modernlik bir arada sorgulanan
kavramlar. Geleneksel ve yerel kavramlarini bu
sergide bir arada gosteren 6rnekler var miydi?

Sergide gorebildiginiz geleneksellik ve modernlik degil ama
yerel veya bélgesel ve onun iiniversal modernite ile olan ilig-
kisi. Tiirkiye’de mimarinin 6zellikle geleneksel bina teknikleri
dolayisiyla dayamklh bir geleneksellik kiiltiirii vardi. Buna pa-
ralel olarak, daima modern mimariyi uygulamak da istiyordu.
Sergideki eskizlerinde bolgesel ve yerel mimarinin etkilerini
sergileyen Cengiz Bektag ve Han Tiimertekin gibi érneklerimiz
var. Ayrica, rnegin Izmir’deki bir ¢iftlik evinde, Sevki Pekin’in
eserlerinde soyutlanmig otokton adi verdigim gey de var. Soyut-
landirilmig otokton genel ingaat yéntemlerinde Nevzat Sayin ve
Han Tiimertekin’in eserlerinde bulunan form ve hacme kargi

daha soyut bir yaklagim bulunuyor. Bu soyutlandinlmig otok-

ton egilimini, gecekondu eskizinde Arif Ozden’in eserinde veya
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Gecekondu stili ingaattan etkilenen Emre Arolat’in K&githane

Ofispark’inda gorebiliriz.

Insaat sektérii giiniimiizde ekonominin nabz
haline geldi. Mimarlhk da dolayisiyla daha ¢ok
konugulur oldu. Teknoloji gelisti, peki mimaride
sizce neler degigti?

Mimari su anda ozellikle Tiirkiye’de iyi bir zaman yagamiyor.
Mimari, emlak gelistirme ve hiperkapitalizmin bir yan iiriinii.
Ozellikle Tiirkiye’de ekonomik biiyiime, emlak spekiilasyonu
ve kapitalizme bagh ve bu da, ingaat sektoriinii ve mimariyi
de kapsiyor. Bati diinyasinda bu hep béyle miydi? Hayir, boyle
degildi. Mimarinin nasil algilandiginin bir sosyal bilegeni var-
di. Devlet ve sosyal kurumlar 20. Yiizyilin en biiyiikk mimari
eserlerinin bazilarindan sorumluydu. Tiirkiye’de bunun ter-
sine, sosyal yonii olan devlet sponsorlugundaki mimari diisitk
kaliteli. Devlet tarafindan finanse edilen binalarin sisteminin
kendisi geffaf degil. Hi¢ kimse bu resmi binalarin nasil ve ni¢in
yapildigin bilmiyor. Bazi halka acik yarigmalar oluyor ancak o
projelerden pek azi inga ediliyor.

Tiirkiye’de mimarinin ve mimarlarin ekolojik ve kiiltiirel agidan
hassas olan yeni ¢aligma yontemleri onermesi gerekiyor. Yesil
mimari dedigimiz seyde baz geyler oluyor ancak simdiye kadar
bunlarin inga edilmesi ve gelistirilmesi hizlanmadi. Tiirkiye’de
bu gekilde yapilmig ¢ok az bina var. Belki daha olacak ama su
noktada Tiirkiye’de mimari i¢in miiteahhitlerin ve baz yiiksek
diizey devlet yetkililerinin ¢gikarlar 6tesinde bir varolug nedeni
gormiiyorum. HEPSI boyle demek istemiyor ancak Tiirkiye’de

anlamli mimari yapma olanaklari sinirh.

“Yipranmig tarihsellik, ucuz ticari yaklagim ve
zaylf modernizm giiniimiizde Tirkiye ingaat
sektoriinii yonetiyor” diyorsunuz. Mimarhgin
kavramsal boyutu ile ilgilenen birisi olarak sizce
modern mimarinin zaafi nedir?

Bugiinkii modernite, 20. yiizyilin ilerici modernitesinin biiyiik
olciide sulandirilmig, stilistik bir siiriimii. 1970’lere kadar bu
modernitenin 6nemli bir sosyal bilegeni vardi. Egitim, idare,
kiiltiir ile modernite, sosyal demokrat politik sistemlerde yeni
yagam kiplerinin olugturulmasinda etkili bir giictii. Daha sonra,
bunlar, kapitalizm tarafindan 6zellikle modern mimariyi kendi-
sinin diinya ¢apindaki jenerik stili olarak kullanan 1970’lerin
global kurumsal kapitalizmi tarafindan kagirildu.

Ornegin Tiirkiye’de erken Cumhuriyet dénemi sonrasinda mo-
dernizm biiyiik dl¢iide bu sosyal 6gesi olmadan uygulandi. El-
bette istisnalar vardi, ancak Tiirkiye’de gordiigiimiiz modernite,
devlette veya kurumlardaki bu elitleri bu globallesme ile iligki-
lendirmeye ¢abalayan yukaridan inmeci bir modernizm. Bugiin,
bu, konut ve ticari amagli programlar i¢in miiteahhitlerin iiret-
tigi biiytik 6lgekli projelerdeki mimaride agikga goriilebilir. Bu,

bina cephelerine uygulanan soyutlandirilmig gekillerin stilistik
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bir modernizmi. Aslinda hepsi bu. Bagka fazla bir yonii yok.

Plan ve program diizeyinde 10, 30 veya 50 kata kadar uzatilan
tek bir kat planimz oldugundan bu daha da az. Bu tip mimari,
kesinlikle Le Corbusier, Mies van der Rohe veya hatta Renzo
Piano veya Alvaro Siza gibi daha sonraki modernistler gibi 20.

Yiizyil mimarisinin ustalarinin amagladig1 gsey degil.

Mimarlar iizerinden mimarhk konusuyoruz ge-
nelde. Yapilar iizerinden konusacak olursak
‘giiglit’ modernizmin temsilcisi olabilecek yapila-
r1 bugiin gérebiliyor muyuz?

Giiclii modernizm var etrafta; evet, boyle diisiiniiyorum.
Tiirkiye’de FOA'nin Meydan aligverig merkezi ve REX’in Vakko
Genel Merkezi gibi uluslararasi mimarlarin yaptigi binalar var.
Geg¢mige doniik olarak Tiirk mimarlarin yaptigi eserler agisin-
dan 6zellikle Tiirk Dil Kurumu gibi bir binada Cengiz Bektag’in
kariyerinin ortalarindaki eserleri belirgin geometrik formlari,
acik alanlar ve Tiirkiye Cumhuriyeti ve dili etrafindaki ideolo-
jik giindemi ile bu saglam ve gii¢lii modernizmin 6rnekleri Beh-
ruz ve Can Cinici’nin Tirk Biiyiik Millet Meclisi Camii, baz
arketipal egilimleri olsa da, simdiye kadar modernizme uyar-
lamanin birkag 6rnegini olugturan tipte binalarin bagka bir 6r-
negi. Camiden bahsediyorum. Daha yeni eserler arasinda gene
saglam ve dogrudan arkitektonik yaklagimi ve sosyal giindemi
ile Nevzat Sayin'in Gon Deri’sinin bu giiglii modernizmin bagka

bir 6rnegi oldugunu soyleyebilecegimizi saniyorum.

Peki, benzer gehirlerin ingasi ile karsilagtirildi-
ginda bir sonraki adim sizce ne olacaktir?
Su anda Tiirkiye ve Istanbul, 2000’lerin Dubai’si veya emlak

spekiilasyonunun motive ettigi biiyiik 6lgekli projeler iireten

interview on exhibition

Londra ve New York’taki 1980’lerin sonlarindaki ingaat pat-
lamasinin dinamiklerine en ¢ok benziyor. Mimari stil, sadece
bir pazarlama 6gesi olarak kullamlmisti. Tleriye bakildiginda,
bana, mimarinin Tiirkiye’nin ve Istanbul’un sosyal, ekolojik ve
estetik ilerlemesine etkide bulunma gansi var gibi goziikkmiiyor.
Simdiki hiikiimet, biiyiik 6lgekli kamu binalarinda Selguklu ve
Osmanl tarzlarimi kullanmaya ¢abaliyor. Bunu neden yaptiklari
acik. Politikalarini ve ekonomik ¢ikarlarini ¢agdas bir vizyonu
temsil eden yapilagmaya nasil uyarlayacaklarn hakkinda viz-
yonlar1 yok. Birileri onlara, Sel¢uklu ve Osmanli mimarisinin
olduklar1 gibi olmasinin nedeninin o mimarlar ve insaatcilarin
o ¢agin dinamiklerini gosteren orijinal bir ey iiretmek i¢in o za-
manin en ileri teknik ve estetigini kullanmig olduklarimi anlat-
masi gerekiyor. Stilleri kesip yapigtirmak i¢in bagka ¢aglara geri
déniip bakmamiglardi. Miiteahhitler i¢in de konu ayni. Mimari
i¢in basit bir stratejileri var. Bir metafor veya tema buluyorlar ve
binanin cephesine uyguluyorlar ve onu bir pazarlama numarasi
olarak kullamyorlar. Ama bu, mimari demek degil. Bunu yapan
mimarlarin, yaptiklarinin tembelce ve banal oldugunu agikca
bilmeleri gerekir. Bu nedenlerle, tarih Tiirkiye’de mimari ve

kentlesme agisindan dénemimizi affetmeyecek.

Benzer bir sergi olusturma planlarimiz var mdir?
Ekim 2011 baglarinda Mimarlar Odasi Izmir Subesi Mimarlik
Haftasi i¢in sergiyi yeniden Izmir'de diizenledik. Simdi sergiyi
2012’de oraya gétiirmek i¢in Avrupa’daki bazi kurumlar ile go-

riigmeler yapiyoruz.

Son olarak eklemek istedikleriniz...
Zaman ayirdigimz ve zekice sorularimza cevap verme firsati

tanidiginiz igin size ve dergiye tegekkiirlerimi sunmak isterim.
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This was an exhibition which was comprehen-
stve but actually whose starting point relied on a
simple foundation. First of all, we congratulate
you for your efforts on bringing this nice project
to us. Could we hear the starting point from you?
T'wanted to organize an exhibition related to architecture in Turkey.
I have been interested in Turkey’s contemporary architectural com-
munities for a long time. I am in and out of various architecture
and design offices following up works trying to understand why
and how an architecture is pursued. In these dialogues, I continu-
ously had the chance to see designs of these architects which were
not tmplemented. Also, it always came to my attention that during
the destgn processes, architects spent a lot of time on visualization
and mock-up projects. Nobody except architects and maybe clients
saw the works prepared espectally in this design phase. [ wanted to

display the visual creativity of these works.

According to what criteria did you pick our ar-
chitects who took part in the exhibition?

I chose architects that I have maintained a dialogue with over the
past years. These include not only architects but also interior de-
stgners, designers and a_few visual artists. Because of long-stand-
ing relationships with these practitioners I was able to explain to
them very quickly what I wanted and they were equally quick in
providing material. The work chosen for the exhibit was based pri-
marily on the quality of the design work then the secondary factor
was on the visual impact of the work tiself. All the work had to be
based on architects and designers working in Turkey, to show the
character of the architecture culture being produced here. When I
say produce, I mean in the sense of designed in this geography or
for this geography. Lastly the work had to be about the design of

space from interiors to large scale planning.

As much as the works in the exhibition, their
presentations were also highly instructive. We
saw a large number of good frame specimens
and picturing techniques. How did you pick the
method of presentation? Was it you or the archi-
tects?

This was in fact a problem; the way to exhibit the work became an
issue. An intriguing reality was that most architects did not know
how to work with frames. I am referring to the physical picture
frames around their work. Many of them asked me for recommen-
dations. I just said to keep it simple and direct. This extended to
the work of Zaha Hadid and Richard Rogers where I was involved
in selecting and producing the frames for their sketches and prints.
Some pieces had no frames at all. The work was directly applied
on aluminum or plastic backing with no frames. In general, ar-
chitects and designers do not usually frame their work with the
purpose of hanging them for an extended period of time. This was

the reason for their lack of experience in this area in which in

interview on exhibition

some instances meant those unsuccessful frames took away from
the work. Of course these were the exceptions because there was a
wide variety of intriguing frames in the exhibition. For example,
Arif Ozden framed his skeiches in a box with a mirror on one side
so that both sides of the sketch could be seen. Sema Topaloglu
designed and produced in her own workshop handmade glass and

metal frames that were in themselves works of art.

After describing the procedure based section in
the exhibition like the works, presentations and
forms, let’s come to the basics. How did “archi-
tecture” come up as a theme in a selection start-
ing from democracy in art? Or could you even
act democratically?

The theme of democracy was the starting point for the main part
of the exhibition, the art section. For the architecture section I un-
derstood democracy as meaning the opening of exhibition spaces
beyond visual artists to the wider group of practitioners that are
inwolved in visual production today, in our case, architects and de-

signers. Architects work many years on their craft especially on the
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visual aspect of design. In their sketches and images they achieve

a level of sophistication that in my opinion deserved to be shown
to a wider public. In the art world, there is such as clamor for the
next big thing in art, the young artist. But what about an archi-
tect such as Kaya Arikoglu who has been drawing by hand for
more than 20 years? His work has a level of visual brilliance and
virtuosity that a 20-something contemporary visual artist could
never achieve because Arikoglu been working on his craft for many
years. Democracy also for me implied the bringing together of
many views on architecture. In the exhibit you see many different
concepts of architecture. From computer based to hand sketches
to tnformation processing and material experimentation, there is
a wide range of practices in contemporary architecture in Turkey
that are clearly seen in the exhibit.

In today’s world, traditionality and modernity
are concepts questioned together in the architec-
tural community. Were there specimens display-
ing the concepts of the traditional and local to-
gether in this exhibition?

What you can see in the exhibition is not tradition and modern-
ism but rather the local or regional and its relation to universal
modernism. Architecture in Turkey has had a resilient traditional
culture in architecture especially because of traditional building
techniques. In parallel, it has always also wanted to implement
modern architecture. Initially it was government driven modern-

ism, later and today 1t is commercially driven. We have examples
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such as Cengiz Bektas and Han Tiimertekin who show influences
of regional and local architecture in their sketches for the exhibi-
tion. We also have what I call abstracted autochthonous in the
work of for example Sevki Pekin in a farm house in Izmir. In the
abstracted autochthonous local building methods are inflected by
a more abstract approach to form and volume which exists in the
work of Nevzat Sayin and Han Tiimertekin. You can see this ten-
dency in the abstracted autochthonous in the work also of Arif
Ozden in his Gecekondu sketch or Emre Arolat’s Kagithane Ofis-
park which is derived from gecekondu style building.

Today, the construction industry has become
the pulse of the economy. Therefore, architec-
ture started to be talked about more and more;
technology advanced; so what do you think that
changed in architecture?

Architecture is not in a good moment now especially in Turkey. Ar-
chitecture is a by-product of real estate development and hypercap-
italism. Economic growth espectally in Turkey ts tied to real estate
speculation and capitalism, which include the construction sector
and architecture. Was it always like this in the Western world?
No it wasn’t. There was a social component to how architecture
was conceived. Government and social institutions were responsi-
ble for the some of the greatest pieces of architecture in the 20th
century. In Turkey in contrast government-sponsored architecture
with a social aspect is of a low quality. The system for government

sponsored buildings is itself not transparent. No one has any idea
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how and why these government building’s get built. There have
been some public competitions but very little of those projects have
been built. In Turkey, architecture and architects need to propose
new ways of working that are ecologically and culturally sensitive.
There is some of that going on in so-called green architecture but
so far this has been slow to be built and developed. There are very
few buildings in Turkey built this way. Maybe there will be more
but at this point I don’t see the raison d’etre for architecture in Tur-
key beyond the interests of real estate developers and certain high
level government officials. This is not to say it is ALL like this but
the possibility to do meaningful architecture in Turkey is limited.

You say “Worn out historicalness, cheap com-
mercial approach and weak modernism run the
Turkish construction industry today”. What do
you think is the weak point of modern architec-
ture as someone interested in the conceptual di-
mension of architecture?

Today’s modernism is a highly watered down stylistic version of
the progressive modernism of the 20th century. Up until the 1970s
this modernism had a significant social component. Housing, ed-
ucation, administration, culture, modernism was an active force in
the creating of new modes of living in soctal democratic political
systems. These were later hijacked by capitalism, especially the
global corporate capitalism of the 1970s that used modern archi-
tecture as its worldwide generic style.

After the early Republican period modernism for example in Tur-
key was applied largely without this social feature. There were
of course exceptions but the modernism we see in Turkey is a top
down imposed modernism that attempts to connect these elites in
government or corporations to this globalism. Today this can be
clearly seen in the architecture of large scale projects produced by
real estate developers for residential and commercial programs.
It’s a stylistic modernism of abstracted shapes applied to building
facades. That’s about it in fact. There is not much to it. At the plan
and program level, there is even less as you will have one floor
plan “extruded” up to 10, 30, 50 floors. This type of architecture
is definitely not the one intended by the masters of 20th century
architecture such as Le Corbusier, Mies van der Rohe or even later

modernists such as Renzo Piano or Alvaro Siza.

Generally we talk architecture through archi-
tects. If we are to talk through buildings, can we
see the buildings which could be the representa-
tives of ‘powerful’ modernism today?

Strong modernism is around vyes I think so. In Turkey you have
buildings by international architects such as FOA’s Meydan shop-
ping center and REX’s Vakko Headquarters. In terms of work by
Turkish architects historically I would think the mid career work of
Cengiz Bektas in especially a building like the Tiirk Dil Kurumu

is an example of this robust, strong modernism with its distinct
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geometric forms, open spaces and ideological agenda around
the Turkish Republic and its language. Behruz and Can Cinici’s
Mosque for the Turkish Parliament although it has some arche-
typal tendencies is another example in a building type that so
far has only a few examples of an adaptation to modernism, the
mosque I mean. More recent work I would think you have to say
that Nevzat Saywn’s Gin Dert is another example of this strong
modernism again with its robust, direct architectonic approach
and social agenda. And the Santral Istanbul building’s by Emre
Arolat, Han Tiimertekin and Nevzat Sayin also show these tenden-
cies in a slightly more watered down mode because while the for-
mal and architectonic aspects are strong the program and spatial
planning suffer from lack of clarity and organization. The public

space could have been much better organized there.

What do you think the next step will be com-
pared to the construction of similar cities?

Turkey and Istanbul today most resembles the dynamics of cities
like Dubai in 2000’s or perhaps the late 1980s building boom
in London and New York which produced large scale projects
motwated by real estate development speculation. Architectural
style was used as a marketing feature only. Moving forward there
doesn’t seem to me a chance for architecture to make an itmpact
towards the social, ecological and aesthetic advancement of Tur-
key and Istanbul. We have the present government trying to use
Selcuk and Ottoman styles in large scale public buildings. Why
they are doing this is clear. They lack any vision on how to adapt
their politics and economic interests into built form that represents
a contemporary vision. Somebody should tell them that the reason
Selcuk and Ottoman architecture looks that way it does is because
those architects and builders used the most advanced techniques
and aesthetics of their day to produce something original that was
indicative of the dynamics of that era. They didn’t look back other
eras for styles to copy-paste, for the real estate developers the issue
is much the same. They have a stimple strategy for architecture,
they find a metaphor or theme and apply it to the facade of the
building and use that as a marketing gtimmick. This is not ar-
chitecture though. The architects that do this should know clearly
that what they are doing s lazy and banal. History will not look
kindly at our period in architecture and urbanism in Turkey for

these reasons.

Do you have plans for a new similar exhibition?
We organized the exhibit again in Izmir for the Mimarlar Odasi
Izmir Subesi Mimarlik Hafiasi in early October 2011. We are now
discussing with some institutions in Europe the possibility to show

the exhibit there in 2012.

Anything you would like to add finally...
T would like to thank you and the magazine for time and opportu-

nity to answer your intelligent questions.

74k

mimari architecture



Veni. Vidi. Dig

ORIGITILE

<id TAMYA
OR)IGITILE SeRrRAM:K

DIGITAL CERAMIC TILES kutahyaseramik.com.tr




‘1 ‘*‘-\\k\_i _.t\x“"ﬁ't 3 %

LE CORBUSIER

100. YILINDA NS
ISTANBULLUIfARLA

’ ‘ '- Rk .,,\,h‘m. e

Zi LUSTU oY ‘; S ‘{f{’?w

s RTINS

Le Corbiisier me}ets 't{"i‘ ~

people of Istanbul i Ln_
] 00th year of his$z \315\ R

Journey tothe East R

_.u:n\‘.;:\ }\\\tg S

“""--«--T,}-J-“‘ '““"@i\» _

~ NAELY ?"2\\ )

R
by AN

™ - -..
. AT
“ -
L &7«\:&
L T 2 .
4 EN DR
" | .y
} AN
- “5‘ ""\;“;‘Na
8 Tt '\“' T
ST b
R Nt
--..."...""' e
3 *'l.:"%\,'-:a- S
AR L S 1}‘-‘_1 ~
‘\ ‘-d. bR "
: %
g-b{‘-w\si_ O
G 4 -
::':‘  $ud % L'y
-‘ ;;'. ,'-q:-...;
o iy
_‘A‘ i :..:‘- I...
S e v
"':\mf&_ :
Ao |
Y RIS



etkinlik : sergi

activity : exhibition

ISTANBUL BILGI UNIVERSITESI MIMARLIK FA-
KULTESI VE FONDATION LE CORBUSIER TA-
RAFINDAN 8 EKIM-13 KASIM 2011 TARIHLERI
ARASINDA santralistanbul'DA "GORSEL KAYIT:
LE CORBUSIER YAPITDOKUMUNE BiR BAKIS"
SERGISi, KALEBODUR SPONSORLUGUNDA iS-
TANBULLULARLA BULUSTU. SERGIYE PARALEL
OLARAK DUZENLENEN “LE CORBUSIER DOGU
GEZisSi 1911: MIMARIN FORMASYONUNDA SE-
YAHATIN ROLU” KONFERANSI iSE MIMARLIK
ALANINDA UZMAN TURK VE YABANCI BiRGOK
AKADEMISYENIN KATILIMIYLA 7-8 EKIM 2011
TARIHLERINDE GERGEKLESTIRILDI. “Visual Log: A

Gaze at Le Corbuster’s Qeuvre” exhibition organized by Istanbul
Bilgt University Faculty of Architecture and Fondation Le Cor-
buster met people of Istanbul under the sponsorship of Kalebodur
at santralistanbul from October 8 to November 13, 2011. On the
other hand, “Le Corbusier Journey to the East 1911: The Role of
Travelling in Architects’ Formation” organized in parallel with the
exhibition was held on October 7-8, 2011 with the participation
of a large number of academicians Turkish and foreign; who are
experts in the field of architecture.
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Modern mimarhgm 6nciilerinden
Le Corbusier’in 1911 yilinda
gerceklestirdigi ve Tiurk kentlerine
de ugradigi Dogu Gezisi’'nin 100.
yildoniimiinde mimarlara ¢ok
etkileyici gorsel bir golen yasatildi.

Kendisi de mimar olan mimarhk fotografcisi Cemal Emden’in
Kalebodur sponsorlugunda TIsvigre, Fransa, Almanya ve
Hindistan’a yaptig1 gezilerde ¢ektigi ihtisamh fotograflar, kii-
ratorliigiinii Prof. Thsan Bilgin, Ogretim Gorevlisi Burcu Kii-
titkgiioglu ve Aragtirma Girevlisi Idil Erkol'un yaptigi 9 ayni
béliim ile Santralistanbul Ana Galeri’de sergilendi. Fotograf-
lar, Le Corbusier’in 1905 yilinda Isvigre’de tasarladig ilk ya-
pisindan 1965’te projelendirdigi ve ingas1 2006’da tamamla-

nan son kilisesine kadar uzanan genis bir yelpazede sunuldu.

On the 100th anniversary of the
Journey to the East taken in 1911
stopping also by Turkish cities by
Le Corbusier, one of the pioneers
of modern architecture, a highly
impressive visual feast was offered
to architects.

The magnificent photographs taken by architecture photogra-
pher Cemal Emden who himself'is an architect, in his travels to
Swiizerland, France, Germany and India under the sponsorship
of Kalebodur, were exhibited at Santralistanbul’s Main Gallery
in 9 separate sections where Prof. Ihsan Bilgin, Lecturer Burcu
Kiitiik¢iioglu and Research Asst. Idil Erkol served as curators.
The works of Le Corbuster were presented in a broad spectrum
ranging from his first building he designed in Switzerland in
1905 to his last church he designed in 1965, the construction of
which was completed in 2006.
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TANJU OZELGIN, MARMARA UNIVERSITESI, GUZEL SANATLAR FAKULTESI, EN-
DUSTRI URUNLERI TASARIM| BOLUMU'NDEN MEZUN OLDUKTAN SONRA, 1987
YILINDA KENDIi TASARIM OFiSi SCALA DESIGN'l KURAN UNLU BIiR TASARIMCL.
1987-1996 YILLARI ARASINDA SCALA DESIGN BUNYESINDE FUAR STANDLAR],
YAT, SHOWROOM, KONUT, OFiS, OZEL TANITIM GECELERI, MOBILYA VE ENDUSTRl
URUNLERI TASARLADI VE UYGULADI. 1993-1995 YILLARI ARASINDA IN MOBILYA
ILE BIRLIKTE KURUCU ORTAK OLARAK CALISTI. 1996 YILINDA ERTAN BiNME ILE
PARLAK KIRMIZI'YI KURDU. PARLAK KIRMIZI BUNYESINDE ENDUSTRI URUNLERI
TASARIMI, SAYISAL VE VIDEO GRAFIKLERI HAZIRLAMA, iC MIMARLIK PROJE VE
UYGULAMA HiZMETLERI VERDI. 2005 YILINDAN BERi ENDUSTRi URUNLERI TA-
SARIMLARINI VE iC MIMARLIK PROJELERINi TO (TANJU OZELGIN) DESIGN STUDIO
BUNYESINDE TOPLAMAKTA VE GCALISMALARINA DEVAM ETMEKTE, 1998 YILIN-
DAN iTIBAREN OGRETIM UYESI, PROJE DANISMANI OLARAK EG|T|M SURECLERlNE
DE KATKIDA BULUNMAKTADIR. SANATGI, BIRCOK YARISMAYA JURI UYESI, SERGI
KATILIMCISI, WORKSHOP YONETICISI OLARAK KATILMAKTADIR. HALEN NURUS,
DERIN, B&T, BiRiM, CREA CONCEPT VE BENZERI BIRGOK FIRMA iLE CALISMALARINI
DEVAM ETT'RMEKTED|R Graduating from Marmara University, Faculty of Fine Arts, Industrial Prod-

ucts Design Department; Tanju Ozelgin is a famed designer who set up his own design office, Scala Design, in
1987. He designed and implemented exhibition stands, yachts, showrooms, residences, offices, special promotion
nights, furniture and industrial products from 1987 to 1996 as Scala DeSLgn He worked as foundmg partner for
IN Mobilya from 1993 until 1995. He established Parlak Kirmizv with Ertan Binme in 1996. He was engaged
in industrial product design, digital and video graphic preparation, interior decoration design and implementa-
tton services under Parlak Kirmizi. He has been compiling industrial product designs and interior design projects
under TO (Tanju Ozelgin) Design Studio since 2005, continuing with his work. Since 1998, he has been contrib-
uting to the academic processes as member of faculty and project consultant. The artist participates in numerous
competitions as a jury member, exhibition participant or workshop moderator. Presently, he is working with Nurus,
Derin, B&T, Birim, Crea Concept and numerous similar firms.

ANTIINIE ERYAIFAN N DAY
ry IField of Life by lanju Ozelgin
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W iSTANBUL STUDIOS

Projede biiyiikliikleri birbirinden farkli 3 adet toplant
odasi, girig resepsiyon, bar/lounge, mutfak, tuvalet ve te-
ras boliimleri diizenlenmis. Stiidyolardan biri, talebe gore
daha kiigiik toplantilar i¢in kayar panel sistemler sayesin-
de béliinebiliyor. Markanin toplantilara 6zel olarak hazir-
lamis oldugu 6zgiin ‘set-up’ konsepti ile stiidyolar gorsel,
isitsel ve duyumsal tiim duyulara hitap etmek tizere tasar-
lanmig. Genel mekanlarda dogal tas kaplama duvarlar, sa-
tine paslanmaz kaplamalar, boyali cam ve ayna kaplama-
larin yarattiZi modern ve ciddi atmosfer, toplanti odalar
iginde kumag kaplama akustik paneller, dogal ahsap kap-
lamalar, hali gibi malzemelerin kullammiyla daha sicak
bir karakter kazamyor. Stiidyolarda tiim ihtiyaglarin kar-
silanmasinmin yani sira sakin, huzurlu ve konforu 6n plana
¢ikaran bir toplanti alam saglanmas1 amaglanmig. Kumag
kapli kareler seklinde béliimlendirilmig duvar paneller,
akustik fonksiyonuyla birlikte toplanti odalarina hareket
ve derinlik duygusu da sagliyor. Mekandaki tiim yapisal
6geler gizlenmis, detay ¢oziimlemeleriyle malzeme birle-
simlerinde ve gegislerinde temiz, net bitigler saglanarak

mekanin yalin tasarim dili vurgulanms.

W ISTANBUL STUDIOS

In the project, 3 conference rooms, reception, bar/lounge,
kitchen, toilet and terrace sections, all of different sizes, are
arranged. One of the studios may be split, thanks to sliding
panel systems for smaller meetings according to demand.
The studios are designed to address all senses; visual, au-
dio and tactile, with the original ‘set-up’ concept, the brand
specifically prepared for meetings. A warmer character is
gained with natural stone lined walls, satin stainless cover-
ings, stained glass and mirrors leading to a modern and
serious atmosphere for public spaces; fabric coated acoustic
panels, natural wood coverings and carpets are used for con-
ference halls. In addition to meeting all needs in studios, it
is sought to obtain a conference area which is calm, peace-
ful and comfortable. Wall panels divided into fabric covered
squares give a motion and depth sense to conference halls
together with acoustic functions. All structural elements in
the space are hidden and the plain design language of the
space is underscored, allowing clean and net completions in

material joints and transitions through detail analyses.

design
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RADISSON SAS
OTELI LOBISI

Havalimanina ve fuar alanlarina yakinligi sebebiyle otel kimli-
gini daha ¢ok ig diinyas: iizerine kuran Radisson Sas Oteli Lobi
yenileme projesi, iglev ile estetik iligkisini bu kimligi farkh bir
bakig acisiyla giiglendirecek sekilde kurmayr amaghyor. Lobi
alaninin konuklarma evdeymis hissi veren tasarimi, endirekt
aydinlatmalarla ve akustik diizenlemeleriyle aym zamanda
hem igitsel hem de gorsel bir konfor sunuyor. Duvarlarda ahsap
latalarin olugturdugu dikey paralel ¢izgilerle yaratilan yumu-
sak bir ritim ve derinlik duygusu fazlaliklardan armms dingin
ve sicak bir atmosfer sunuyor. Bu dingin atmosfer hindistan
cevizi kabugu lifleri, kuru agac govdesi, su, kaya, bitkiler ve
cakil taglan gibi dogal malzeme kullammyla desteklenmis.
Kullanilan teknolojik elemanlar, ara yiizleri diginda kalan tiim
béliimleri miimkiin oldugu kadar az goziikecek gekilde sakla-
narak, lobinin geneline hakim olan net ve sakin goriiniimiin
siirekliligi saglanmis. Toprak tonlarindan olugan renk konsepti
ve bu tonlara uygun mobilya, aksesuar segimleri ve peyzaj dii-
zenlemesiyle lobinin yalin tasarim dili vargulanmis. Ateg rengi
bar, lobinin en renkli ve dinamik unsurunu olugturuyor ve lobi-
ye bir heyecan kazandiriyor. Barin bu dinamizmi ve renkliligi
dingin atrium igerisinde net bir kargit durug yaratirken, lobi
biitiinliigiinii de bozmuyor. Atriumdan havuza dogru sarkan ve
havada uguyormus hissi uyandiran gergi kumaglardan yapilan
heykelimsi obje, akustik 6zelliginin yam sira lobiye diigen gii-
mgiginin da bir miktar perdelenmesine yardimer olmus. Katlar
arasinda gorsel filtreleme de saglayan bu heykelimsi obje aym
zamanda atriumdaki bogluk hissini azaltmig ve atriumun lobi-
nin merkezi olma durumunu vurgulamig. Radisson Sas Oteli
Lobisi, konforu ve sicakhigi on plana ¢ikaran atrium’u, ategli

ve dinamik bar1 ve yenilenen resepsiyon tasarimiyla “is oteli”

anlayigina farkli bir boyut kazandiriyor.

RADISSON SAS HOTEL LOBBY

The renovation project for Radisson Sas Hotel Lobby, setting up its hotel identity more for business world due to its proximity to the airport and
exhibition areas, seeks to set up the relationship between function and aesthetics in such a way to reinforce this identity with a different perspective.
The design of the lobby area making the guests feel at home, at the same time provides an audio and visual comfort through indirect lighting and
acoustic arrangements. A soft rhythm and depth feeling created by vertical parallel lines formed by wooden strips on walls present a serene and
warm atmosphere freed from excesses. This serene atmosphere is supported by the use of natural materials like coconut shell fiber, dry tree bark, wa-
ter, rock, plants and gravel. The used technological elements have been hidden so that all segments outside interfaces are as little visible as possible,
assuring the continuity of the net and calm look dominating the entirety of the lobby. The plain design language of the lobby was stressed with
the color concept comprising earth tones and furniture accessory choices and landscaping maiching such tones. The fire colored bar constitutes the
most colorful and dynamic element of the lobby, bringing it excitement. This dynamism and colorfulness of the bar, while creating a stance in total
contrast within the serene atrium, does not impair the integrity of the lobby. The statuesque object made of tensioned fabrics appearing to be flying
in the air, leaning towards the pool from the atrium in addition to its acoustic property also helps the sunlight on the lobby to be screened a bit. This
statuesque object, also serving as a visual filter between floors, at the same time decreases the feeling of emptiness in the atrium, underscoring the
atrium’s position of being the center of the lobby. Radisson Sas Hotel Lobby introduces a different dimension to the concept of ‘business hotel’ with

its atrium emphasizing comfort and warmth, its feisty and dynamic bar and its renewed reception design.
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BiLGILI HOLDING OFiS PROJESI

Istanbul, Akaretlerde kath otopark binasmmn teras katinda konumlanmis
olan Bilgili Holding Ofisi projesinde temel tasarim kararlarinin alinmasinda
mevcut yapinin geometrik 6zellikleri belirleyici rol oynamig. Projede mev-

cut konstriiksiyona miidahale edilmeden kalan alan igerisinde yapinin ge-

ometrisi kilavuzlugunda ofis organizasyonunun ihtiyaglarmimn kargilanmasi
amaclanmus. Ofis organizasyonu igerisinde yonetim ve operasyon kisimlarini
birbirinden ayirma gerekliligi mekan planlamasina birden fazla girig olarak
yansitilmig. Bu giriglerden en etkilisi olan genis ve algaktan, dar ve yiiksege
dogru gecis yapan radikal bir geometriye sahip siyah log koridordan gecilerek
orta boliimdeki lounge béliimiine ulagihiyor. Operasyon boliimiinde var olan

rasyonel tasarim ¢izgisi yonetim boliimiinde yapinin geometrisi sebebiyle

daha serbest ve dinamik bir hal aliyor. Yonetim béliimiinde mevcut yap-
nin ¢atisinda var olan dagimik geometri, birbiri iizerinde yiizer plakalardan
olugan kirikli tavan tasarimiyla 6n plana ¢ikarihiyor. Cati egiminden otiirii

yapinin en yiiksek boliimii olan orta kisimda kargilikli olarak konumlandi-

rilan yénetim ve operasyon béliimlerine ait toplanti odalar, ¢atidan kopuk

ama catiya paralel tasarimiyla yapinin siluetini lounge béliimiine yansitiyor.

f¢ mekan 6gelerinin malzeme ve renk segimlerinde zamansiz bir tasarim an-
layis1 benimsenmis. Kullamlan malzemeler ve renkler yeterince elegan ama
spor, yeterince heyecanl ama ciddi ¢ogunlukla dogal ve az bakim gerektiren
ozellikleriyle mek&nin atmosferini tamamliyor. Tasarimdaki serbestlik temasi
dogrultusunda tiim mekanik techizat acikta birakilmig. Aydinlatma tasari-
minda operasyonel alanlarda fonksiyonlara yonelik rasyonel bir aydinlatma
saglanirken, yonetim boliimii ve ortak kullamim alanlarinda agirhklh olarak
endirekt aydinlatmayla birlikte sarkit aydinlatmalar da kullamlarak meké&nin
geometrik ozellikleri aydinlatmayla bir kez daha vurgulanmusg. Bilgili Hol-
ding ofis projesi mevcut yapinin geometrik zorunluluklarinin bir tasarim 63e-

sine doniigtiirebilmesi ve organizasyon ve yapi arasindaki iligkiyi tasarimla

saglayabilmesiyle dikkat ¢ekiyor.

BILGILI HOLDING OFFICE PROJECT

In Bilgili Holding Office Project positioned on the terrace floor of the multiple-storey car park building at Akaretler, the geometrical prop-
erties of the existing structure were determinant in adoption of basic design decisions. The project has sought to meet the needs of the office
organization under the guidance of the geometry of the building in the remaining area without interfering with the existing construction.
The need for separating management and operations segmenis in the office organization has been reflected onto the space planning as
muliiple entrances. Going through the black dim corridor, which is the most effective of these entrances with a radical geometry transi-
tioning from the broad and low, towards the narrow and high, one reaches the lounge section in the middle part. The rational design
line present in the operations section takes on a freer and more dynamic state due to the geometry of the building in the management
section. The diverse geometry on the roof of the existing building in the management section comes to the forefront with the fragmented
sealing design made up of plaques floating over each other. The conference rooms of management and operations sections positioned fac-
ing each other in the middle part which is the highest section of the building due to the sloping roof, reflects the silhouette of the building
onto the lounge section with its design detached but parallel to the roof. A timeless design concept has been adopted in the material and
color choices for interior elements. Materials and colors used complement the atmosphere of the space with adequately elegant but sporty,
adequately exciting but serious, mostly natural and low maintenance features. All mechanical equipment is lefi exposed in line with the
theme of freedom in the design. While a rational lighting was achieved oriented to functions in operational areas in lighting design, the
geometrical characteristics of the space has been emphasized once more through lighting by the use of indirect lighting and suspended
lighting predominanily in the management section and common use areas. Bilgili Holding office project draws attention as it is able
to convert the geometrical requirements of the existing structure into a design element and as it can set up the relationship between the

organization and the structure destgn.
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etkinlik : bienal activity : biennial

Mimarlar Odasi Antalya Subesi 6nderliginde, genis yelpazedeki bir katilim ile Antalya'da “Mimarlik Bie-
nali” diizenlendi. 26-29 Ekim tarihleri arasinda sunumlar, paneller, sergiler ile farkli kiiltiir, sanat alan-
larinin ve toplumunun mimarlik ile birlikteliginin 6neminin bir kez daha vurgulanmasinin amacglandigi
“Kesismeler” temali Bienale, Antalya'nin farkli mekanlari ev sahipligi yapti. Mimarlar tarafindan kentin
cesitli yerlerine “Deneysel Mimarlik isleri” yerlestirildi. Yerelin, kiireselin, kiiltiiriin, ekonominin, toplu-
mun, sosyal hayatin ¢ok y6nlii dinamikleri; kendilerine ait izlerin Sziksel ¢cevre, bir bagka ifade ile mekan
tizerinden takip edilebilecegi “kesisme durumlari” yaratmasi sebebiyle Tiirkiye ve Antalya’nin dinamik
yapisindan kaynaklanan “kesismelerin” 6zellikle mekan lizerinden okunma potansiyeli bu ilk Mimarhk
Bienalinin temasinin “/KESISMELER” olarak belirlenmesine neden oldu. Bienal Bagkanli§ini yapan Prof.
Dr. Zekai Gorglill, yaptigi konugsmada bu baglangicin lilkemiz mimarlk ortami i¢in bir bienal gelenegi
olusturacagi inanci icinde olduklarini vurguladi.

Lead by Architects Association Antalya Branch, an architecture biennial was held in Antalya with broad participation. Antalya’s
various spaces hosted the biennial themed “Intersections” where it was sought to underscore once again the significance of
different culture and art spaces and the union of society with architecture, through presentations, panels and exhibitions from
October 26 to October 29. “Experimental Architecture Works” were installed at various locations of the city by architects. As the
multi-aspect dynamics of the local, the global, culture, economy, society and social life create “states of intersection” where their
traces may be monitored over the physical environment, in other words, space; the potential of “intersections” arising from the
dynamic structure of Turkey and Antalya specifically to be read over space were reasons why the theme of this first architecture
biennial was set as “Intersections”. Serving as Biennial chairman, Prof. Dr. Zekai Gorgiilii, in his address, stressed that they

believe that this start will lead to a biennial tradition for the architectural environment of our country.

DENEYSEL MIMARLIK ISLERI:
EXPERIMENTAL ARCHITECTURE WORKS:

“BURADA DEGIL / NOT HERE" A VRE TS
“DENIZ® | SEA™" VIR S
“KARBON KOPYA”"

“BAKANAK"

“ARADA"

“KESISME / INTERSECT"

“BOSLUKLARI HISSETMEK-DOLDURMAK” /
“FEELING-FILL IN THE BLANKS

“ISIMSIZ" | UNTITLED”

“MEZAR / GRAVE’

“HER SEY DAHIL / ALL - INCLUSIVE"
“SHADOWSPACE"

“YERGEKIMSIZ | ANTI-GRAVITY"
"KESISMELER DOKUMA"
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DENiZ? / Sea® - ALISAN CIRAKOGLU:

"Deniz'le karanin bulustugu noktada, "su'yu karada tekrar Ureten ve mimariyi de
isin icine sokarak "su" izerinden ¢agrisimlarla deneyimleten bir hacim.

Anahtar kelimeler: Renk, isik, hareket ve bosluga dokunma. ..

Bosluk ve doluluk ayni hacim icinde var olmakta. icinden gezebilen ve insanlar
tarafindan hareket verilebilen bir doluluk yaratiimakta.

Suyun i¢indeyken oldugu gibi. ..

A space recreating water on land and allowing it to be experienced through as-
sociations over “water”, also involving architecture at the point of intersection of
“sea” and “land”.

Keywords: Color, light, motion and touching emptiness. ..

Emptiness and fullness exist in the same space. A fullness, which may be toured
inside, which may be set in motion by people, is created.

BAKANAK / Bakanak - BoGAGHAN DUNDARALP:

Su anda Bakanak iginde yer aliyorsunuz. Bulundugunuz nokta; farkli cag ve medeniyetlerin biriktirdigi yapisal mirasin birbirleriyle baglarinin
sizin gozleriniz araciligi ile yeniden insa edilebilegi bir nokta.

M.S. 130 yilinda Roma Imparatoru Hadrian'in Antalya'ya ziyareti sebebi ile insa edilmis Hadrian Kapisi (Ug Kapilar): kapinin iki tarafinda, kap! ile
ayni zamanda yapilmadigi bilinen, giineydeki Julia Sancta Kulesi olarak anilan, kuzeydekininise alt kisimlari Antik Cagd'a ait, st kisminin Selguk-
lular zamanindan kaldigr bilinen, stslemesiz blok taslardan yapilmis iki kule; kapinin ardinda da Helen Devri temelleri (zerine insa edilmis,
Roma, Selguklu, Osmanliyasantisinin birbiri Gzerine katlanarak XIX. yUzyilin sonlarina kadar gelismis eski Antalya... Bir diger tarafta da yikilmig
Karakas Camisinin gesitli tarihi donemleri simgeleyen degerlerle, yakin dénemin yapilari arasinda mimari ve kentsel tasarim boyutlarinda uy-
gun bir butdnligunun saglanmasi amaciyla 1991-2002'er arasinda titizlikle yeniden insa edilmis hali....

Bakanak ise tUm bu katmanlarin aksinda ve kesisiminde yer alan, 3 km capinda bir alanda izlerini stirebilecediniz bu tarihsel katmanlarin birbir-
ileriile baglarini kesfetmenizi ve iliski kurmanizi saglayacak bir arag:

Gozleriniz baska gozlerin goremedigi kim bilir daha neler kesfedecek?

“Yeni manzaralar kegfetmek yerine yeni gézler gelistirmeliyiz.” Marcel Proust

Right now, you are inside Bakanak. Where you are is a point where the interlinks of the structural heritage accumulated by different ages and
cutlizations may be reconstructed with the aid of your eyes. Hadrian Gate built on the occasion of Roman Emperor Hadrian’s visit to Antalya in
130 A.D. (Three Gates), two towers made of undecorated blocks on either side of the gate known not to have been built contemporaneously with
the gate, the south one of which known as Julia Sancta Tower, and the bottom parts of the north one from the antique era, top part known to be
dating to the Seljukis; behind the gate, old Antalya built on the foundations from Helenistic Age developing until the end of 19th century where
Roman, Seljuki and Ottoman lives have folded on top of each other... On the other side, the meticulously reconstructed state of the torn down
Karakas Mosque with values symbolizing vartous historical periods from 1991 to 2002 to ensure a proper integrity in architectural and urban
design dimensions among the structures of the recent period...

Bakanak, on the other hand, ts a tool situated on the axts and intersection of all these layers, allowing you to discover the interlinks of these his-

torical layers and to set up a relationship with them trailing their tracks on an area of 3 km diameter:

“The voyage of discovery is not in seeking new landscapes but in having new eyes.” Marcel Proust
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“ BOSLUKLARI HISSETMEK-DOLDURMAK” -
Feeling-Fill in the Blanks onur Erocuz:

Olasidontsimun sosyal bir trajedihaline gelmeden sadliklibir kentsel cevre olusturabilmesiicin konunun sadece siyasi taraflarinca degil
tum paydaslarinca tartisiimasi ve bir toplumsal farkindalik ortaminin yaratiimasi cok énemlidir. Aksi takdirde, pek ¢ok “yer" gibi burasi
da kaginilmaz olarak, tim bosluklarin derme gatma yapilarla dolduruldugdu, salt ekonomik ya da siyasi gikarlar dogrultusunda Uretilmis
yogun bir niteliksiz "doluluklar” topluluguna déntsecektir. Tramvay glizergahi Uzerinde konumlanmis donistim baskisi altindaki kentsel
bosluklar/alanlar, yine bu bosluklardan birinde konumlanmis olan Dokuma Fabrikasimin zeminindeki tesisat holleriyle iliskilendirilmistir.
Uretim holtintin bienal kapsaminda giivenli bicimde kullanilabilmesi icin kapatilmasi gereken bu bosluklari “is"in igine katip, onlari, farkli
yUksekliklerde kabaca imal edilmis OSB kutularla donatarak kentin bosluklarinin derme ¢atma yontemlerle doldurulmasini sembolize
eden elestirel bir yaklagim amaclanmistir.

As POMI (Potential Architecture Studio), we selected the Textile
Plant as our space. We believe that this is one of the most important
political locations in the memory of the city. is based on producing
a series of cocoons using strings in one part of the main plant space
selected in textile. Various materials present in the plant space (cabi-
nets, shelf systems, chests, etc.) are used in the installations. Traces
have almost been erased from this gigantic abandoned production
space. As we relocate remaining objects to this space once again,
weaving them both onto each other and also the structure of the
plant, we are making a reference to Marcel Duchamp’s installation
called Mile of String in 1942. By using a large quantity of strings
and designing spontaneous net-like structures, cocoons and ray-like
surfaces, we seek to reestablish and remind one of the traces of la-
bor which was erased from the space through a totally performative
pattern. Pomi will transform itself into a ghost within this structure
which has turned into a ghost.

“KESISMELER DOKUMA”

KORAY DANISAN, LEVENT SENTURK, ALPER BAYRAKDAR,
OZLEM GOK, DUYGU KAGAR, OZLEM SARIYILDIZ:

POMI (Potansiyel Mimarlik Isligi) olarak, Dokuma Fabrikasini mekan olarak sectik. Burasinin kent bellegindeki en énemli politik mekanlardan
biri olduguna inaniyoruz. Dokuma'da secilen ana fabrika mekaninin bir boliminde ip kullanarak bir dizi koza imal etmeyi temel aliyor. Ensta-
lasyonlarda, fabrika alani icindeki mevcut cesitli malzemeler (dolaplar, raf sistemleri, sandiklar vb.) kullaniliyor. Terk edilmis bu devasa Uretim
mekanindan izler neredeyse silinmis durumda. Geriye kalan nesneleri bu bosluga yeniden konumlandirirken ve onlari hem birbirine hem de
fabrika yapisina 6rerken, Marcel Duchampnin 1942 tarihli Mile of String [Bir Millik ip] adli yerlestirmesine atifta bulunuyoruz. Biyiik miktarda
ip kullanarak spontane agdsi yapilar, kozalar ve isinsal ylzeyler tasarlarken, timuyle performatif bir rintl araciligiyla mekandan silinmis olan
emedin izlerini yeniden kurmayi ve hatirlatmayr amagliyoruz. Hayalete dontsmUs bu yapinin iginde Pomi kendini bir hayalete donUstUrecek.

For a potential transformation to create a healthy urban environ-
ment without turning it into a social tragedy, it is very tmportant
that the subject is debated on by not only political sides but by all
stakeholders and that a social awareness environment is created.
Otherwise, like many a “place”, this place, too, will inevitably turn
into a dense unqualified community of “fullness” where all voids are
filled by ramshackle buildings created solely in line with economic
or political interest. The urban blanks/spaces under the pressure of
transformation situated on the streetcar line have been related to
the installation halls on the ground of the textile plant located on
one of these blanks. For safe utilization of the manufacturing hall
Jor the biennial, a critical approach which includes these blanks in
the “work”, equipping them with OSB boxes roughly fabricated at
different levels, symbolizing the filling of the blanks in the city by
ramshackle methods, has been sought.
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“UNTITLED / ISIMSIZ” - Merr EYiLER - BRAHIM EYOP:

“Bienal, diinya kenti olma hevesindeki bir kentin sahip olmasi gereken marifetlerden biri oldu.”
Leo Steinberg, “Other Criteria”, Modern Sanat Mizesi'nde verilen konferans, New York 1968

“Biennial has become one of the features which a city aspiring to become a world city has to have.”
Leo Steinberg, “Other Criteria”, conference at Modern Art Museum, New York 1968

0) Bienal nedir?

Bienalin kendisini; kent'e yeniden bakmamizi, elestirel okuma-
lar gelistirmemizi, yasanti-lari- yeniden anlamamizi saglayan,
kentin kendiliginden olusmus ya da tasarlanmis mekanlari ile ka-
musal alanlarina odaklanip yeni okumalar Uretmemize yardimci
biraradaliklar olarak gorlyoruz. Ve fakat actig, dogurdugu
tartismalari bienalin kendisinden daha énemli buluyoruz.

1) Ne:

Tartisma nesnesi Uzerinden gelistirilse de, ulasabildikge olus
bicimlerine yogunlasacagiz. 1980 sonrasi Ureten-galiskan kent;
turizm tesviki altinda neoliberal politikalar ile tembel, tiketen,
sezonluk kent'e donUstl. Kentin taninmaz hal'e geldigi izlegi goz
ondne sermeyi, kent'li olmanin olanaklarinin tek tiplestirilmesine
karsi duran bolgeleri” gorintr kilmak istedik. Kentsel dontdsim
baskisini hissettigini disindugimiz bolgeler, kamusal alan, suile
kurul-amay-an iliskiler, Gretim temasinin sorunsallastiriimasi igin
yeni bir olanak olarak gortyoruz bu kalabalik katilimli bulusmalari.

2) Nasil:

BUYUKMUDAHALELERI arac olarak kullanarak sorular sorup;
olusmus dokulari arastirip, yorumlayip ve tartismaya agarak goz
ontine gikarmayr amacliyoruz (tim bunlart ampirik gozlem temelli
bir analize dayandirarak strdurecegiz). Buglnun olanaklarini kul-
lanarak yarin'a dair beklentileri g6z dnline sermek hedefimiz.

0 ) What is Biennial?

We see a biennial itself as a collectiveness helping us to take a new look
at the city, to develop critical readings, allowing us to re-comprehend
lives, assisting us to create new readings focusing on the city’s spon-
taneous or designed spaces and public areas. And also, we find the
debates it starts being more important than the biennial itself.

1) What:

Although developed over the debate object, we will concentrate on the
forms of happening as we may reach them. The post-1980 producing-
hardworking city has been transformed into a lazy, consuming, sea-
sonal town through neo-liberal policies under tourism incentives. We
wanted to lay before the eyes the picture that the city has become un-
recognizable and to expose areas withstanding mono-typification of the
means of being a city inhabitant. We see these meetings with crowded
participation as a new means for debating the areas we believe that feel
the urban transformation pressure, public space, relationships which
cannot be set up with water and the theme of production. Instead of
these topical nine spaces, we wish to prepare — maintain a foundation
for debates on santral neighborhood, balbey neighborhood and kundu
neighborhood exposed to the pressure of urban transformation.

2 ) How:

We seek to ask questions using MAJOR INTERVENTIONS as a tool;
unvetling existing textures, investigating, interpreting them and mak-
ing them available for debates (We will mainiain all these based on an
empirical observation-based analysis). Our aim is to lay before the eyes
the expectations for tomorrow using the means of today.
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30’uncu sanat yihnda 20’nci kisgisel sergisini agan
seramik sanatgisi Aysegiil Tiiredi Ozen’in Boncuk
Kuglar1 adini verdigi seramik sergisi 14 Ekim 2011°de

Eskigehir Etosanat Galerisi'nde agildi. 11 Kasim 2011°e
kadar ziyaret edilebilecek olan sergisinin agihiginda sanatg

sergisini gu sozlerle tantti:

“Boncuk Kusglar: adini
verdigim; 30. sanat yilimda
20. kisisel sergimi sizlerle
kutluyor olmanin heyecanini
ve mutlulugunu yagsityorum.

Siz degerli konuklarimla birlikte Eskisehir’de ve boyle giizel bir
sanat galerisinde bu yilin ilk sergisini agmak bana nasip oldu. 25
yildir gengligimi, egitimeiligimi gegirdigim ve gimdi de emekliligimi
yagadigim bu gehirde dagarcigima yerlegtirdigim bilgi, gorgii ve de-
neyimlerimi boncuk boncuk seramige aktarmaya ¢alighm.

Bu sergimde ozellikle, ¢ok kiigiik yaglardan beri hayram oldugum Ge-
leneksel degerlerimize gondermeler yapmaya 6zen gosterdim. Degisik
zamanlardaki ziyaretlerim, sayisiz soylesilerim ve konferanslarimla
tamtimina katkida bulunmaya ¢aligtigim, Eskisehir'in ¢omlekei koyii
Sorkun’un ¢omlegini seramik ¢aligmamla birlestirerek ele aldim. Bu
yaklagimim Sorkun’lu ¢omlekei kadinlarin, emeklerinin éniinde, bir
saygl durug niteligindedir. Ayrica Anadolu’nun birgok yerinde, na-
zara kargt korunmak amaciyla yapilan iizerliklerden dykiinerek de,
seramik boncuklu iizerlik-
lerimi yaptim. Yiizyillardan
beri insanoglunun ozellikle
kadinlarin takilara olan me-
rakim da yine abartili tak:
diizenlemelerimle ele aldim.
Ozellikle boncuk  kuglari
dedigim diizenlemelerimde
dikey konumlandirmalarla,
yalin, sade, sirsiz ozgiin do-
kusuyla kirmzi, dékiim ve
samotlu ¢amurlarla ele aldi-
gim seramiklerimin pigirim
dereceleriyle de renk ¢esit-
liliklerini ortaya koymaya
calistm.  Ahsap cergeveler
iginde, karolar iizerine yap-
tngim cahgmalarda da biraz
renk biraz da doku galigma-
larina yer verdim. Konusu ve kullandigim
camur gesidi ne olursa olsun amacim; 50.
Yagimda yeniden g¢ocukluguma donmek
¢ocuklar kadar igten g¢ocuklar kadar

samimi seramikler yapabilmektir.”

Tetkinlik : sergi activity : ex,

The ceramic exhibition named Bead Birds by Aysegiil

Tiiredi Ozen, ceramic artist holding her 20th solo

show in her 30th year of art opened at Eskigehir Etosan-

at Gallery on October 14, 2011. The artist described his

exhibition at the opening of her show which could be visited
until November 11, 2011 as follows:

“I feel the excitement and
happiness of celebrating
my 20th solo show with you

in my 30th year of art I call
Bead Birds.

Tt was a blessing for me to hold the first show of this year in Eskisehir
and at such a nice art gallery with yourselves, my distinguished guests.
1 tried to transfer the knowledge and experience I placed in my store
of knowledge in this city where I spent my youth and my life as an
educator for twenty years and where I am presently retired, to ceramic
bead by bead.

In this exhibition, I specifically took care that I made references to
our traditional values which I admired since my very young years. I
addressed joining with my ceramic works the pottery

of Sorkun, Eskigehir’s potter’s village, the promotion

of which I attempted to coniribute to with my visits
at different times my countless discussions
and conferences. This approach of mine
is a stand of respect in front of the potter
women of Sorgun and their labors. Also, I
built my evil eye charms with ceramic beads
inspired by the charms built with the purpose of
protection against the evil eye in many places of Ana-
tolia. I also addressed the interest of the mankind,
especially the women, in jewelry through the
centuries again with my exaggerat-
ed jewelry arrangements. I tried to
reveal the color diversity of ceramics
in my arrangements I call bead birds
through vertical installations, simple,
plain and unglazed original textures
and red cast and fired clay through fir-
ing temperatures.
In my works I applied on tiles in wooden
frames, I used some color and some tex-
ture studies.
Regardless of the theme and type of
clay I used, my aim is to go back
to my childhood at my 50th year,
being able to produce ceramic ware
that are as sincere as children and as

profound as children.
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_ MEHMET KUTLUDAN
'YENI' VE ‘ESKI' HIKAYELER

b STORIES 'NEW'AND 'OLD!
. FROM MEHMET KUTLU
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BIRYASAM ICIN NELER ISTEDIGIMI
DUSUNMEYE DALMISTIM.”

ON A DAY WHEN ONE’S AGE WAS
THIRTY-FIVE AT THE MID-POINT

OF THE ROAD, I DELVED INTO
CONTEMPLATING WHAT I WANTED FOR
A MORE MEANINGFUL LIFE!..”

Hazirlayan / Prepared by: Mimar - Architect, Heval Zeliha Yiiksel



sanat sdylesisi

art interview

Mehmet Kutlu 1959 yilinda Mersin’de dogdu. 1982 yilinda
Gukurova Universitesi Mithendislik Bilimleri Fakiiltesi Ma-
kine Béliimii’'nden mezun olduktan sonra is yagamin siirdii-
riirken 1990 yilinda seramikle tamsgti. 1994 yilinda Mimar
Sinan Universitesi Seramik Boliimii’ne girdi ve 1998’de Gii-
zel Sanatlar Fakiiltesi birincisi olarak mezun oldu. Birgok
ddiile sahip olan sanate1, calismalarim 11 yildur Istanbul’da-
ki atélyesinde stirdiiriiyor. Yurtigi ve yurtdiginda ¢ok sayi-
da karma ve kigisel sergiye katilan sanat¢i, caligsmalarinda
porselenle birlikte gesitli seramik ¢amurlarim, cam, serig-
rafi tekniklerini, iiretim hatalarini, zithklan ve ¢ocuklugunu
birlikte kullamyor. Insanin higbir zaman istedigi yagam kur-
mak i¢in ge¢ kalmadigini hayatiyla gosteren Kutlu, bizlere

kendi hikayesiyle birlikte sanatin1 da anlatiyor:

flk ne zaman ve nasil sanat¢i olmaya karar
verdiniz?

Higbir zaman sanatci olacagim seklinde bir hayalim olmad:.
Ancak sanatla yagamaya iligkin hayallerim hep vardi. Resim
yapmak ¢ocukluk yillarimdan bu yana en biiyiik tutkum.
Gerek dénemin egitim sartlarindaki yetersizliklerden kay-
naklanan kirginliklar gerekse ekonomik kaygilarin agirhg,
makine miihendisi “olma” kararim verdirmigti. Cok uzun
yillar i yasaminda yol alirken ayn1 zamanda resim ve sera-
mik kurslarina devam ediyordum.

Bir yandan resmin renkli diinyasinda, diger yandan ¢gamura
dokunugun sicakhigiyla igin diginda nefes almaya ¢aligiyor-
dum. Yagin otuz beg oldugu, yolun yarisindaki bir giin daha
anlamli bir yagam i¢in neler istedigimi diigiinmeye dalmus-
tim. Hep isteklerimize yogunlagmak iizere egitilmistik. Ona
veya buna sahip oldugumuzda bizi mutlu edip etmeyecegini
bilmesek de istiyorduk. O giin, istediklerimi bir yana bira-

karak gu soruyu sorma sansina erigmigtim:

“Yagamimda neleri istemiyorum?”’
Kendime tersten bir bakigla
yaklasabildigim o an hemen
cevabim verebilmisgtim: “Isadam
olarak 6lmek istemiyorum”.

Bundan sonra her sey ¢ok kolay olmustu. Yagamimdan iste-
mediklerimi eksilterek istediklerime yer agmak ¢ok zevkli bir
yolculuk olmaya baglamigti. Son yillarda tamstigim seramik
ile ilgili kendimi geligtirmek istedim. Otuz beg yaginda Mimar
Sinan Universitesi Giizel Sanatlar Fakiiltesi Seramik Béliimii-
ne girdim ve lisans egitimini tamamladim. Keyifli yolculugum

halen seramik ve resim yaparak hatta seramikle resim yapa-

rak devam ediyor. Insanin igindeki ses bagka seyleri yeterince
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Mehmet Kutlu was born in Mersin in 1959. Afier graduating r | i o
Jfrom Cukurova University School of Engineering Sciences Me- i

chanical Engineering Department in 1982, he met ceramics in [ LA : P —
1990 when pursuing his business life. He enrolled in Mimar i3 ‘_ C%d e
Sinan Unwversity Ceramics Department in 1994, graduating S T AR L
as first in his class from Faculty of Fine Arts in 1998. Holder | &8 :; . 4 £

of numerous awards, the artist has been pursuing his work in

his studio in Istanbul for 11 years. The artist, who was part
of a large number of group and solo shows domestically and
abroad, in his works uses alongside of porcelain, various ce-
ramic clay, glass and serigraphy techniques, production errors,
contrasts and his childhood jointly. Indicating that one is never
too late to set up the life he wants to at any time with his life,

Kutlu tells us about his art in conjunction with his own story:

When and how did you decide to become an
artist for the first time?

I never had a dream of being a fine artist. But I always nur-
tured dreams on living with art. Painting has been my greatest
compassion since my childhood years. Both frustrations arising
from the inadequacy in the educational conditions of the period
and also the predominance of economic concerns had made me
take the deciston to become a mechanical engineer. While cov-
ering a distance for many years in my business life; at the same
time, I attended painting and ceramic courses. I was trying to
breathe on the one hand in the colorful world of paintings and
on the other hand, in the warmth of touching the clay. On a
day when one’s age was thirty-five at the mid-point of the road,
I dealt into thinking what I wanted for a more meaningful life.
We had all been educated to concentrate on our desires. We de-
sired even if we didn’t know if it would make us happy when we
owned that or this. On that day, I attained the chance to ask

this question, setting aside what I desired:

“What don’t [ want in my life?”. At
that moment, when I could approach
myself from a reverse angle, [ was able
to respond tmmediately: “I don’t want
to die as a businessman’”.

Thereafier, everything was very easy. A very pleasurable jour-
ney started when I made way for what I wanted, throwing
away what I didn’t want from my life. I wanted to develop
myself in connection with ceramics I had got to know in re-
cent years. I enrolled at Mimar Sinan University Faculty of
Fine Arts Ceramics Department at the age of 35 and com-
pleted my undergraduate studies. My pleasurable journey

presently continues engaged in ceramics and painting and
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art interview

Sanatin yasam ile 6nemli bir kesisme noktasinin
bulunduguna inanityorum; her ikisinin de tasarimi kendi
elimizde ve kontroliimiizde. Bunu yakalayabildigimizde

ulasilan basari ve keyif bir bagka oluyor.

[ believe that there 1s a significant point of intersection between art
and life; the design of either one is in our hands and under our
control. The achieved success and pleasure is something else when
we are able to capture this.
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giiclii dile getiriyorsa o sesi bastirmaniz imkénsiz galiba. Bu du-
rumda yagsammn ortasindaki bu koklii degisiklik bir bagariysa bu

bagar aslinda bana ait degil, ruhumdaki sesin giiciine aittir.

Neden agirlikh olarak seramikle ugragsmay: tercih
ettiniz? ‘Seramik malzeme’ sizin i¢in neyi anlatir?
Okula girmeden énce beg yil boyunca Unal Cimit atélyesi de
dahil olmak iizere gesitli seramik kurslarina devam etmigtim.
Camura istediginiz formu verebilmenin diginda ¢ok daha énem-
lisi, iiretim siirecinde ¢amurla temas igerisinde bulunuyorsunuz.
Bu direkt temas, gerek duygusal baglamda gerekse bilimsel ola-
rak viicuttaki fazla elektrigin aktarilmasi bakimindan 6nem tagi.
Malzemenin bu tiirlii 6zellikleri gamurla aramda giiglii bir bag
olugturmustu. Ancak burada énemle iizerinde durmak istedigim
sey ¢camurun benim i¢in bir ifade araci olmadigidir. Ciinkii her-
hangi bir gamur kendi 6zelliklerini tagiy, kendince sert veya yu-
musaktir, sizin bir gekilde dokunmamza izin verse de diger bir
bi¢gimde dokunmaniza izin vermeyebilir, ona yaklagimimza gore
size bazi geyler igin izin verir, bazen izin vermez. Yani bir camur
ara¢ olamayacak kadar kigilik sahibidir. O halde ¢amuru ancak
ulagmak istedigim bir amag olarak gorebilirim. Seramik gamur-
larmin gesitleri ve sirlarm renkli diinyalar, bi¢im ve dokularin
sonsuzluklar insana hi¢ bitmeyecek ve ¢ok heyecanl deneme-
lerin kapilarini agiyor. Hayatimin sonuna kadar bu denemelerle
yagayacagimi bilmek ¢ok huzur verici. Ancak resim yapmak be-
nim i¢in ayrica ¢ok 6nemli. Yaglhiboya resimler yapiyorum. Hatta
seramik ¢aligmalarimin bir kisminda goriilecegi gibi resimsel

etkilerde iglerim var.

art interview

in fact; painting using ceramics. If the voice in you articulates
other things powerfully enough, I guess it is impossible to sup-
press that voice. Then, if this radical change at the midpoint of
my life is a success, that success actually is not mine; it belongs to

the power of the voice in my soul.

Why did you opt for dealing with ceramics pre-
dominantly? What does “ceramic material”
mean for you?

Before I enrolled in the school; for five years, I had aitended vart-
ous ceramic courses including Unal Cimit’s studio. Besides giv-
ing clay the shape you want; much more importantly, you are
touching clay in the production process. This direct touch both
sentimentally and also scientifically is significant in terms of dis-
charging the excess electricity in the body. These types of charac-
teristics of the material had built up a powerful link between me
and clay. But here, what I have to siress is that clay is not a tool of
expression for me. Because any clay bears its own characteristics,
it’s hard or soft in itself but although it may allow you to touch
it in some way; in another way, it may not allow you to touch it;
it allows you for certain things according to your approach to it
and sometimes it doesn’t. I mean, clay has a personality not al-
lowing 1t to become a tool. Then, I can see clay only as an objec-
twe I want to reach. The types of ceramic clays and the colorful
worlds of glazes, the infinity of forms and textures open the doors
to never ending and very exciting tests to the human being. It is

very comforting to know that I'll live with these tests until the end

of my life. However, painiing s separately very important for me.
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Makine miihendisligini de bitirmigsiniz. Cok ali-
stk olmadigimiz bir durum. Bu egitimin sanatini-
za katkilariniz: anlatir msimz?

Muhakkak ki katkilar1 vardir. Perspektif, oranlarin algilanmasi
vs. Ancak bunu yagamdaki diger katkilardan ayrnigtirmak veya
on siralara koymak ne derece miimkiin bilmiyorum. Bir damla
gozyagl, bir tebessiim veya tirtilin 6rdiigii koza bu egitimden ¢ok

daha fazla 6nem ve katk tagiyor olabilir.

Atélyenizden ¢ok gesitli igler ¢ikiyor. Temalari na-
sil olusturuyorsunuz?

Birkag yil énce bir gruba gérsel sunum yapmigtim. Islerimle ilgili
teknik ve kavramsal bilgiler vermigtim. Sunumun sonunda soyle bir
yorum gelmisti: “Isleriniz cok farkl farkly, sanki bagka baska eller-
den gikmug gibi.” Ben de espriyle ellerimi gostererek “Inanin hepsi
bu ellerden ¢ikti” demigtim. Daha yirminci yiizyilin baglarinda sa-
natin iginde kendine yer bulmaya galigan seramik sanati, kavramla-
i1 dogrudan kendinden énceki sanat dallarindan almstir. Yani
mimarinin, heykel ve resim sanatinin kavramlarm alarak kendisi-
ne adapte etmigtir. Bu adaptasyonda seramik sanatina yapigtinilan
“tarz” kavramui (malzemenin goz ardh edilerek), kisilerin hep aym
tiirde {iretim yapmalarimin bag sorumlusu olmustur. Sonsuz denizler
gibi olan seramigin hep farkli farkli sularinda, koylarinda serinle-
mek varken bir yerde durmak bana ¢ok anlamsiz geliyor. Seramikte
“tarz” gorsel bir olgu degil, bir ruh meselesidir. Bence “tarz” fark-
I farkh iglerin sahip oldugu ortak ruhtur. Tema olugturmak ashinda
sanildigi kadar zor degil. Kahvenizi yudumlarken aklimzdan ¢ok
cesitli konulart gegirebilirsiniz. Gegmis, gelecek, siyah, beyaz, gic,
yerlesmek, esaret, ozgiirliik. Asil zor olan bu kavramlan seramik
malzeme ile bigime doniigtiirmek. Bu bigime déniigtiirme yeterince
ozgiinliik, kavram/bigim birlikteligi, teknik, estetik barindirmaz ise
iginiz muazzam bir bitmemiglik hissiyle biter. Yagamun ironilerinden,
celigkilerinden, zithklarindan, insana dair her geyden, ¢ocukluktan
ve dogadan bana dokunan her geyden ¢aligmalarimin temalar olug-
maktadir. Ciinkii ben de yaptigim ¢aligmalarla insana, kavrama, do-

gaya hatta ¢ocukluguma dokundugumu hissedebiliyorum.

Portre gahismalarimz var ve ¢gogunlukla soyut ola-
rak sunuyorsunuz. Nasil baglad: bu fikir? En ¢ok
hangi malzeme iizerinde ¢aligtyorsunuz?

Sanat fuart i¢in hazirladigim bir seri portre ile bu tiirden ¢aligma-
lara bagladim. Yakinimdaki insanlarmn portrelerini, bende ¢agris-
tirdiklar en kuvvetli 6zellikleri ile birlikte kurguladim. Cok ¢esit-
li gamurlan kullanmakla birlikte genellikle porselen gamurlarim
kullaniyorum. Portre ¢aligmalarimin bir kisminda gamotlu ¢amur
ve cam, bazilarinda ise i¢ine pamuk karigtirdigim porselen ¢a-
murlar1 kullaniyorum. Camurun igerisindeki pamugun lifli yapis:
lifli dokular yapmama olanak sagladig: gibi kagith ¢amurlar gibi
(paper clay) hafif biinyelere ve biiyiik él¢iide iglere olanak sagli-
yor. Resimsel etkilerle ¢aligigim, pamuklu porselenden yaptigim

portrelerde, dogadan esinlenerek yaptigim duvar tabaklarinda ve

art interview

-

I make oil paintings. In fact, I have works with painting effects as

one may see in some of my ceramic works.

You have also graduated as a mechanical engi-
neer. This is not something we are very used to.
Can you describe the contribution of this educa-
tion to your art?

It definitely has contributions. Perspective, perceiving ratios, etc.
However, I don’t know how posstble it is to segregate this from
other contributions in life or to put them in the front rows. A tear-
drop, a smile or a cocoon built by a caterpillar may be having

much more significance and contribution than this education.

Highly diverse works come out of your studio.
How do you build your themes?

A few years ago, I had made a visual presentation to a group. I
had provided technical and conceptual details on my works. At the
end of the presentation, I had received a comment: “Your works
are all different as if they have come out of different hands”. I,
with humor, had shown my hands and said “Believe me, theyre
all from these hands”. The ceramic art irying to find a place for
uself in art just at the beginning of the twentieth century, has di-
rectly taken its concepts from the previous art disciplines. I mean,
it has taken and adapted to it the concepts of architecture, sculp-
ture and the art of painting. The concept of “style” attached to
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daha birgok renkli ¢alismalarimda firca kullamlmamgtir. Biitiin

figiirler, alan ve zeminler renk renk, ton ton hazirlamig oldugum

camurlarin dokiimiiyle, elde iglenmesiyle gerceklestirilmigtir.

Mimari g¢ahgmalarimiz da oluyor. Bir mekdnm
duvarma kalic1 bir ig yerlestiriyor ve o mekam
bulundugu yerden ayristirtyorsunuz. Bu tasarim
siireci nasil gelisiyor?

Burada o mek&m bulundugu yerden ayrigtiriyor muyuz acaba? Yoksa
o mekanimn bulundugu konuma gére, iglevine gore farklilagtirsak bile
bir biitiinsellik mi amaghyoruz? Belki de hepsi olabilir. Tasarim siire-
cinde mekanin cografyasi, iglevi, fiziksel ve ¢evre ozellikleri, duvarin
konumu, biiyiikliigii ve daha bir¢ok sey etkili olabiliyor. Ne yapaca-
gimza karar verdikten sonra asil nasil yapacagimz konusu kargim-
za ciddi bir agama olarak gikiyor. Burada yogunlagarak yapacagimz
denemelerin ¢ok onemi var. Kendinizi tekrar edecek igler yapmak
istemiyorsaniz her yeni igte gegmis tecriibelerinize dayanarak yeni
yeni denemelere yogunlasmalisiniz, zira seramikte gegmis tecriibeniz

ne kadar ¢ok olursa olsun birikiminiz yeni igler i¢in yetersiz olacaktir:

Mimarlar genel olarak eserin kendisi kadar dur-
dugu yere yakigip yakigmadigina bakarlar. Bu du-
rum “kendisi olma” halinden ¢ikar. Yapilara ya-
kisan eserleriniz var. Isleriniz ile mekan arasinda
kurdugunuz iligkiden biraz bahseder misiniz?

art interview

the art of ceramics in this adaptation (disregarding material) has
been the main culprit for everyone producing in the same type. It
seems highly meaningless to me to stand at one place when one
could cool off in different waters and coves of ceramic which s
like endless seas. “Style” in ceramic is not a visual phenomenon
but a maiter of soul. For me, “style” is the common soul owned by
different works. 1o build up a theme actually is not as hard as it
seems. You may think of many diverse things when sipping your
coffee. The past, the future, the black, the white, migration, set-
tling, slavery, freedom. The real hard thing is to transform these
concepts into form with ceramic material. If this transformation
into form does not accommodate enough freedom, concept/form
union, technique and aesthetics, then your work will end up with
an enormous feeling of incompleteness. The themes of my works
comprise the tronies and contradiction, contrasts of life, every-
thing human and childhood and everything that touches me from
nature. Because I, too, can feel that I am touching the human

being, the concept, the nature, even my childhood with my works.

There are portraits among your works predomi-
nantly in abstract form. Where did this idea
come from? With what material do you work
with most?

1 started this type of work with a series of portraits I prepared for
an art exhibition. I made the portraits of people near me with their
strongest characteristics they reminded me of. Although I use
various types of clay, I usually use porcelain clay. In some of my
portrait work, I use fired clay and glass and in some, porcelain
clay in which I mix cotion. The fibrous structure of cotton in the
clay allows me to build fibered textures, allowing light bodies and
large scale works just as paper clay does. In portraits I make of
cotton porcelain with painting effect, in my wall plates inspired
by nature and in numerous other colored works, there is no brush
used. All figures, spaces and backgrounds are obtained by casting
and handworking of clay I prepare color by color, shade by shade.

You also have architectural works. You place
a permanent work on the wall of a space, dis-
tinguishing that space from the location it is at.
How does this design process develop?

Here, do we segregate that space from the location where it is?
Or are we seeking wholeness even if we differentiate it by function
according to the location of that space? Maybe all of them!.. The
geography, the function, physical and environmental properties
of the space, the position, magnitude of the wall and many other
things may be effective in the design process. Once you decide
on what you will do, the maiter of actually how to do it appears
before you as a serious stage. Here, the tests you will make with
concentration are very important. If you don’t want to repeat your-
self, you must concentrate on new tests based on your previous

experience for any new job because how great your past experience
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“GOCUN AYAGI CELIK, UMUDU BULUT"” ADLI CALISMAMDA ISE
GOC KONUSUNU YORUMLAMAK .ISTEMISTIM. BANA_YASAMDA
EN ACI GELEN SEYLERDEN BIRISI INSANIN YESERDIGI TOPRAK-
LARDAN BASKA TOPRAKLARDA KOKSUZ YASAMAK ZORUNDA
KALMASIDIR. In my work named “Migration’s leg is steel, its hope is
cloud”’, | had attempted to comment on the matter of migration. One of
the most painful things for me in life is one’s having to live rootless on
lands other than the lands on which he blossoms.
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Ne yaptigim bilen mimar bir mekéan i¢in belli gorsellikte igler

planlayip sanat¢isindan bunu iiretmesini istemez. O sanatgidan
bir eser ister. Ancak bu durumda is yerine yakigiz. Bu konuda ¢ok
sanshyim ki kendisini bilen kisilerle kargilagtim hep.

The Marmara Pera’da bulunan Mikla Restaurant/Bar igin
bir duvar tasarlamam istenmigti. Burasi belli bir sosyal ve
ekonomik g¢evreden insanlarin gelecegi bir mekan olacakt.
Istanbul’un gobeginde seckin bir mekan icin baloncuk iifleyen
yetigkin bir kiginin golgesinin ve duvara dagilmig camdan ba-
loncuklarin {izerinde ¢ocuk resimlerinin olacagindan bahset-
tigimde mek&nin sahibi ve mimar heyecanla kargilik vermig-
lerdi. Bu igle ilgili herhangi bir ¢izim veya taslak sunmadigim
halde o anda anlagmaya varmigtik. Amacim artik ¢ocuklukla-
rindan ¢ok uzak bir zaman ve mekinda bulunan miisterilere

¢ocuklugu hatirlatan bir sunum yapmakt.

Eski uygarhklar: tema olarak kullandigimiz gorii-
yoruz. Nelerden ilham ahrsiniz?

Biikreg’te Etnografya miizesinde yiizyillar once yiin egirmek igin
kullamlan igleri gérmiistiim. Bizde kullamlanlardan farkh bigim-
deydiler. Yana yana duvara asili duruyorlardi. Bunlar ashinda yil-
larca dénerek ig gormiiglerdi. Simdiyse duvara asihydilar.
Bigimleri kadar, duvardaki duragan hallerinden etkilenerek
yapmug oldugum “déndiik, iglerimizi duvara astik” isimli ¢a-
lismamla TRT Seramik Odiiliinii almigtim. Burada ashnda
eski uygarhklarin gorselligiyle birlikte ruhunu da referans alip
bugiinle harmanlanmas: s6z konusu. Yaprmug oldugum fincan,
canak veya tabaklarda da ayni izleri takip etmeye ¢aligiyorum.
Elbette ki gorsellik énemli referans noktalarimizdan biri. An-
cak gorselligin ardinda sakli kalanlar daha fazla ilham verici

olabilirler.

art interview

on ceramics may be, your store of knowledge will be inadequate

Sfor new works.

Typically architects consider as much as the
work itself, also whether it fits where it stands.
Then this ceases “to be itself”. You have works
befitting the buildings. Can you tell us a little
about the link you’ve set up between your works
and the space?

An architect who knows what he ts doing does not plan works of a
certain appearance for a space, asking the artist to produce that.
He just asks for a work from the artist. Only then the work will befit
the space. I must have been so lucky in this regard that I have
always met people who know themselves. I was asked to design a
wall for Mikla Restaurant/Bar in The Marmara Pera. This would
be a locale visited by people from a certain social and economic
enwironment. When I mentioned there would be the shadow of an
adult blowing bubbles and pictures of children on bubbles spread
over the wall for an elegant space at the core of Istanbul, the own-
er and architect of the locale responded with excitement. We had
made the agreement right then although I hadn’t presented any
drawing or skeich for the work. My objective was to offer a presen-
tation reminiscent of childhood to clients who were in a time and

space very distant from their childhood.

We see that you use ancient civilizations as
themes. What inspire you?

I had seen the spindles used for spinning wool yarn hundreds of
years ago at Ethnograplhy Museum in Bucharest. They had a dif-
ferent form than what we used. They were hung on the wall side
by side. These had actually functioned, spinning for years. Now,
they were just hung on the wall. I had received TRT’s Ceramic
Award with my work named “we spun; we hung our spindles on
the wall” which I had made influenced by their immobile siates
on the wall as much as their forms. Here, actually, with reference
to the appearance and also the soul of ancient civilizations, batch-
ing them with today, is at play. I try to follow the same traces in
the cups, bowls or plates I make, too. Of course, visuality is one of
our important reference points. Bu those hidden behind visuality

may be even more inspiring.

In today’s world, traditionality and modernity
are concepts questioned together. How do you
interpret the concepts of the traditional and lo-
cal together in your works? If you were to de-
scribe your works with the concept of modernity,
what would you like to say?

We live at an age where concepts change, are alienated, are in-
tertwined, are emptied and where the forms they represent also
change. At least, to me, this seems to be a quandary. I don’t think [

can explain my works I make at a time when setting up a team of
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Bugiinkii diinyada geleneksellik ile modernlik
bir arada sorgulanan kavramlar. Geleneksel ve
yerel kavramlarin eserlerinizde nasil bir arada
yorumlarsmz? Iglerinizi modernite kavram ile
anlatacak olursamz, neler soylemek istersiniz?

Kavramlarn degigtigi, yabancilagtigy, i¢ ige gectigi, i¢inin bogal-
dig1, temsil ettikleri bigimlerin de degistigi bir ¢agda yasiyoruz.
En azindan bana iginden ¢ikilmaz bir durum olarak geliyor. Bir
yazar ekibi kurup roman yazdirmanin, talimatla resim yaptirma-
nin dogal kargilandigy, bir anahtan avug i¢ine sigan bir kartvizi-
tin temsil ettigi bir zamanda yaptigim igleri geleneksel veya mo-
dernite kavramlariyla anlatabilecegimi zannetmiyorum. Ancak
benim i¢in énemli olan iiretimin samimiyetle gergeklestirilme-
sidir. Yani bir geyleri yan yana, iist iiste koyup sonradan iizerine
hikdye yazmamaktir 6nemli olan. Modernlik/¢agdashk kaygilar

tagimadan gegmisi de referans aldigim ¢aligmalarim var.

Eserlerin ilk olusum agsamasm ¢izerek mi yapi-
yorsunuz, yoksa yaparken mi karar veriyorsu-
nuz? Yoksa ritya m?

Kesinlikle riiya degil. Bilincin gok agik oldugu bir durum. ilham
sanildig1 gibi durdugunuz yerde size bir yerlerden gelen bir sey
degil. Bence ilham; yiiksek bir konsantrasyon igerisinde disip-
linli bir ¢aligmanin {irtiniidiic. Hayalimi ¢izimlerle, ¢izimleri tek-
niklerle birlikte degerlendirirken, baz1 béliimleri igeriginin belli
olmasi koguluyla uygulama zamanina birakabilirim. Unutmamak
gerekir ki seramikten bahsediyoruz. Ister énceden karar verin is-
ter uygulama zamanina birakin, istediginiz sonuca ulasabilmek,
yaklagabilmek i¢in iiretim agamasinda, denemeleriniz iiretimini-

zin 6niinde gitmelidir.

Iglerinizi yaparken nelerden etkilenirsiniz?

Bilgi ve hatira dagarcigi, duygusal zek4, diinya iizerindeki cog-
rafi ve siyasi olugumlar, doganin kendisi, kisacas: farkinda oldu-
gumuz her seyden etkilenebiliriz. Hissettiklerimizden etkilene-
biliriz. Ancak etkilendiklerimizi dogru bir bigimde samimiyetle
ortaya koymak onemli. Ashnda yasamda durdugumuz yerden
gordiigiimiiz/yagsadigimiz her sey kargisindaki yorum bigimimiz
en belirleyici unsur. “Yeni Hikayeler” isimli son sergimin ana
fikri Yagar Kemal’in bir romanini okurken olusmaya baglamigti.
Sinirlarla, statiiyle, cinsle kodlandiZimiz yagam kargisinda pro-
test olmak veya en azindan olanin diginda bir seyler hissetmek
ve soylemek degil midir sanat? Dinler ve inanglar da ¢ok ilgimi
¢ekiyor. Ancak insamin inanci ugruna dlmesini anlayabilsem de
inanct ugruna oldiirmesini kendi iginde ¢ok biiyiik bir geligki
olarak goriiyor ve anlayamiyorum. Karma bir sergi i¢in yapmg
oldugum “Madonna and Child” adl ikona galigmamda Meryem
ve Cocuk Isa’mn yiiziinde deforme edilmig seffaf cam ve camin
gerisinde ayna kullandim. Detaylarda altin ve giimiig liister uy-
gulandi. Dinlere dair bir sembol olarak kullandigim ikona, ilk

bakista “Yiizsiiz ikona” goriintiisiinii verse de deformasyonu ve

art interview

authors to have a novel written, to commission a painting by in-
struction is deemed natural, when a business card small enough
Jfor palm of the hand represents a key, with the concepts of the
traditional or modernity. However, what’s important for me is to
produce with sincerity. I mean, what’s tmportant is not to put
things side by side or on top of each other and then writing stories
about it. I have works where I used the past as reference without

the concern _for modernity/contemporariness too.

Do you prepare the first phase of the works by
drawing or do you decide when making them?
Or is it a dream?

Absolutely not a dream!.. This is a state where the consciousness
is very clear. Inspiration is not something coming to you from
some place when you're sitting there as one may think. For me,
inspiration s the product of a disciplined work under high con-
centration. As I assess my imagination with drawings and draw-
ings with techniques, I may leave some parts to the time of ap-
plication provided the content is known. It shouldn’t be forgotten
that we’re talking about ceramics. You may decide in advance or
leave it to the time of application but your tests must be in front
of your production at the production stage to attain or approach

the result you want.

What affects you when you make your works?

We can be affected by the store of knowledge and memory, emo-
tional intelligence, the geographic and political phenomena on
the world, the nature itself; in short, anything we may be aware
of- We may be affected by what we feel. But what’s important ts
to set _forth sincerely in a correct manner what we are affected by.
Actually, the most determinant element is our style of interpreta-
tion against everything we see/experience from where we stand in
life. The theme of my last exhibition named “New Stories” had
started to emerge as I was reading a Yagar Kemal novel. Isn’t art
to be a protest against life where we are coded by limits, status
or type or at least to feel and say things outside what ts happen-
ing? Religion and faiths also interest me. But although I may
understand people living for the sake of their faith, I see killing
Jfor the sake of faith to be a very big contradiction in itself and |
can’t comprehend it. In my iconic work named “Madonna and
Child” I made for a group exhibition, I used deformed transpar-
ent glass and a mirror behind the glass on the faces of Mary and
baby Jesus. Gold and silver luster was applied on details. At the
first glance, the icon I used as a symbol of religion may appear
as an “lcon with no face” but it also presents deformation and
emptiness. At the same time, it may bring the interpretation that

the beholder is also sacred with the reflection on the face.

Could you tell us a little about your past exhibi-
tions and their main themes?

The porcelain installation named “Excuses that Hold No Water”
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boglugu da sunuyor. Aynmi zamanda yiizdeki yansimasiyla bakan

kisinin de kutsal oldugu yorumunu getirebiliyor.

Biraz ge¢mis sergilerinizden ve ana temalarindan
bahseder misiniz?

“Sudan Bahaneler” isimli porselen diizenleme, Yerebatan
Sarmier’'nda suyun icerisinde yaklagik ii¢ yiiz metrekare alanda
gergeklegtirilmigti. Berlin duvarinin yikildigy giiniin ertesinde
tesadiifen Berlin'deydim. Yillarca Dogu ve Bati Berlin arasinda
trajik olaylar okumustum ve arkadaglarimdan gok hikéyeler din-
lemigtim. Ancak o giin o duvar orada degildi. Sanki hig¢ bir zaman
olmamiggasina insanlar orada gidip geliyordu. O zaman soruyor-
sunuz, “Neden vardi, neden yok oldu?” diye. Aldigimiz her cevap
yaganan acilar kargisinda “sudan bahaneler” olarak geliyordu.
Ayla Algan’in 6grencileri suyun ve porselen diizenlemenin igin-
de, Troyali kadinlarin yagadig1 acilara dair bir drama performansi
gergeklestirdiler. Tki ayr disiplinin suyun igerisindeki bu ironik
birlikteligi hayalimin 6tesinde goriintiiler olugturmugtu.

“Gogiin ayag1 celik, umudu bulut” adli ¢ahigmamda ise gog ko-
nusunu yorumlamak istemigtim. Bana yasamda en aci gelen
seylerden birisi insamn yegerdigi topraklardan bagka topraklar-
da koksiiz yagsamak zorunda kalmasidir. Bu ¢alisma igin gerekli
izinleri alarak Hiirriyet gazetesinin argivlerinde aragtirma yaptim.

Goge dair eski fotograflar buldum. Celik ¢ubuklar tizerinde duran

was carried out on an approximate area of three hundred square
meters in water at Basilica Cistern. I happened to be in Berlin on
the next day of coming down of the Berlin wall. I had read about
the tragic events between East and West Berlin over the years and
had heard many stories from my friends. But that day that wall
was not there. People were coming and going there as if it was
never there. Then you ask yourself, “Why was it there, why did
it disappear?”. Any answer you got seemed to be “an excuse that
did not hold water” against the pain experienced. Ayla Algan’s
students gave a drama performance inside water and the porce-
lain installation on the pain experienced by Trojan women. This
tronic union of two separate disciplines in water had formed im-
ages beyond my dream.

In my work named “Migration’s leg is steel, its hope is cloud”,
I had attempted to comment on the maiter of migration. One of
the most painful things for me in life is one’s having to live root-
less on lands other than the lands on which he blossoms. Get-
ting necessary permissions for this work, I did research on the
archives of Hiirriyet newspaper. I came up with old photographs
on migration. I made porcelain birds standing on steel rods and I
put clouds with glass middles on the wall at the back. Migration
drawings were placed on the glass. It’s not very easy for me to talk
about myself and my works like this actually and it’s not some-

thing I want to do. But typically people are very curious on how a
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porselen kuslar yaptim ve arkasindaki duvara ortasi camdan ya-
pilmig bulutlar yerlegtirdim. Camlarin iizerine ise go¢ resimleri
iglenmisti. Ashnda kendimden ve yaptigim igten béylesine bah-
setmek benim i¢in ¢ok kolay degil ve tercih ettigim bir sey de
degil. Ancak genel olarak bir hayalin bir bi¢ime déniistiiriilmesi
¢ok merak ediliyor. Sanat egitimi siiresince de bu kavram/bigim
iligkisi zorlanilan bir konu.

“Yeni Hikayeler” isimli son sergimde, sergimin diigiince asa-
masindan bigime gegisini, portresini yaptigim sanatgilardan izin
alinmasidan atélye ziyaretlerine kadar, sergilenme mekénima
ve sergilenme bigimine kadar her tiirlii asamasim gosteren vi-
deo ¢ekimlerini Rezan Has Miizesi ile birlikte gergeklestirdik.
Bu ¢ekimlerden yaklagik on dakikalik bir kolaj sergi salonunda

izleyiciye sunulmaktadir.

Son serginiz “Yeni Hikayeler” Rezan Has Miize-
sinde 20 Kasim tarihine kadar gezilebilir. Biraz
son serginizdeki iglerinizden bahsedebilir misi-
niz?

Yagar Kemal’in bir kitabini okurken olugan bir diigiinceyle hare-
ket ettigim bu projede yagsamlar boyunca benim yagamima
bir gekilde dokunan bazi insanlarin yagamma da ben
dokunmak istedim. Cok kisa siirede yasayan dokuz
sanat¢inin adlarim hemen belirlemistim. Bu kisi-
leri ortak bir kavram ve bigimle seramik diliyle
anlatmak istedim. Ipek bocekleri ile sanatgumn
yagamlarinin  benzerliklerinden yola ¢ikarak
“Yeni Hikayeler” isimli sergimi olusturdum.
Ipekbicesi kerevetlerinin dokusunu kullandigim
yiizeylere bu sanatgilarin fotografik portrelerini
¢alisim. Ashinda bu hikaye, sabir, disiplin ve
yogunlagmanin ¢ergevesinde, ipekbocegi ve
sanatgimin ortak yagsam hikayesidit.  Yenilen-
mig, yenilenirken bagka yagamlan yenilemis,
kendi hikayelerini anlatirlarken kendileri yeni
hikayelere doniigmiis olduklarn i¢in bu sergide yer
alan, desteklerini samimiyetle gosteren bu sanat-

cilar i¢in bir geyler séylemek istedim. _ N
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dream is transformed into a form. This concept/form relationship
is a forced topic during the art education process too. In my last
exhibition named “New Stories”, we carried out video shoots of
the transformation of my exhibition into a form from the idea
stage, from taking permissions from the artists I made poriraits of
to studio visits, to exhibition venue and method of display involv-
ing all stages, in conjunction with Rezan Has Museum. A collage
of approximately ten minutes of these shoots are presented to the

viewer at the exhibition hall.

Your last exhibition “New Stories” may be visit-
ed at Rezan Has Museum until November 20th.
Could you tell us a little bit about your works in
your last exhibition?
In this project where I started from an idea emerging as I read
a Yagar Kemal book, I wanted to touch the lives of some people
who touched my life in some way through their lives. I had set
the names of nine living artists right away. I wanted to describe
these people in the language of ceramics in a common concept
and style. Starting from the likeness of the lives of
silkworms and fine artists, I formed my exhibi-
tion entitled “New Stories”. I worked the
photographic portraits of these artists
on surfaces in which I used the tex-
ture of silkworm platforms. Actually
this story is the common life tale of
the silkworm and the artist under
the light of discipline, patience
and concentration. I wanted to say
something for these artists included
in this exhibition who have been re-
newed, renewing other lives when
being renewed, transforming into new
stories themselves as they tell their sto-
ries, displaying their support profoundly.
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“METALIK ISILTILAR"
“METALLICAL GLITTERS”

Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik
Béliimiinde Dogent olarak gorev yapan Seramik
Sanatgisi Emel Sélenay’in 7. Kisisel Seramik
Sergisi 20-Ekim- 01- Kasim—2011 tarihleri
arasinda Istanbul / Kadikély Bahariye
Sanat galerisinde sanatseverlerle
bulugtu. A¢ihisa ¢ok sayida seg-
kin konuk katilirken, ozel-
likle zor bir yéntem olan
Rediiksiyonlu Liister
sirlar ve seramik eser-
leri begeniyle izlendi.
Sanatgimin  galismalarinda;
dogadan esinlenerek olugtur-
dugu tasarimlar goze carpmaktadir.
Doganin i¢inde bulundurdugu unsurlar,
farkli form ve duvar elemanlarinda ortaya
koyan sanatg1, “ Metalik Isilular” adim verdigi
sergisinde Rediiksiyonlu Liisterli sirlar uygulamig-

tir. Dumanl pigirim sonrasinda sir bilegiminin i¢indeki
metal oksitlerin sihirli bir el degmiggesine kiymetli metalik
iglilara dontigmesini saglamigtir. Metalik pinlular ve gok
kusag: renklerini i¢inde bulunduran Liisterli sirlar, renk ve doku
yoniinden uygulandiklar seramik eserlerde farkli estetik etkiler
olugturmaktadir. Seramik sergisinde yer alan duvar panolan iist
iiste birimlerden olugturularak iki boyut etkisinden uzaklagtirilarak
boyut kazandirilmigtir. Seramik formlarda iiggen, gesitli kug ve
baykus figiirleri ele alinmig seramik gekillendirme yontemlerinden
ozellikler Ajur ve aplikasyon yontemi agirlikli olarak kullanilmigtur.
Bunun nedenini; sanatgi, seramik malzemenin i¢inden 151k gegme-
sini saglayarak agir goriiniimiinden kurtardigim ifade etmektedir.
Sanat¢iin diger bir diigiincesi ise; bu tiir etkinliklerin arttirilmasi
ile Seramik sanatinin daha genis ve farkh kitlelere ulasmasim sag-

lamas1 adina olumlu olacag: kanisindadur.

The 7th solo ceramic show by Ceramic Fine Artist Emel Solenay
serving as Associate Professor at Anadolu University Faculty
of Fine Arts Ceramics Department was offered to art lovers at
Istanbul | Kadikéy Bahariye Art gallery from October 20 to
November 01, 2011. At the show where a large number of
distinguished guests attended the opening, especially glazes
and ceramic works with Reduction Luster which is a
difficult method were viewed with appreciation. In
the works of the artist, designs formed inspired
by nature come to attention. The artist,
revealing the elements accommodated by
nature in different forms and murals,
has applied Reduction Luster
glazes in the exhibition she
named “Metallic Glitters”.
She has allowed the
metal oxides in the
glaze compound to
transform into valu-
able metallic glisters as
if touched by a magic bond
after the smoked firing. Luster
glazes incorporating metallic glit-
ters and the colors of the rainbow
create different aesthetic effects on the
ceramic works they are applied on in terms of
color and texture. The murals in the ceramic show
were created from units that lie on top of each other,
gaining a dimension removed from the two-dimenstonal
effect. Triangles and various bird and owl figures were dealt
with in ceramic forms, especially ajoure and application meth-
ods were used predominantly from amongst ceramic shaping
techniques. The artist explains the reason for this is that as light
is transmitted through ceramic material, its heavy appearance
disappears. The artist also believes that as these types of events
increase in number, the art of ceramics will touch upon broader

and different masses.
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KALE, YENi MAGAZACILIK ANLAYISI iLE
360 DERECE HIZMET SUNUYOR

KALE OFFERS 360 DEGREE SERVICES
WITH ITS NEW MERCHANDISING

Kale'nin yeni magazacilik anlayisinin ilk ornegi
olan Istanbul'daki Kale Fulya Showroom'un ar-
dindan, Izmir'de Kale Alsancak Showroom'un
acllisi yapildi. Kale Grubunun oncld markalari
Canakkale Seramik, Kalebodur, Kale ve Kalekim
UrUnlerinin 360 derece hizmet anlayisiyla tuke-
ticilere sunuldugu showroom'larin konseptini ve
projelendirmesini Demirden Design yaptl. Acili-
sini Kale Grubu Bagkani Zeynep Bodur Okyay'in
yaptigl Istanbul Fulya ve Izmir Alsancak'taki
Kale Showroom'lari yenilikci, cevre dostu ve
fonksiyonel tasarimlari ile dikkat cekiyor. Kale
Fulya Showroom'da ayrica Turkiyenin onde ge-
len mimarlari tarafindan tasarlanan mekanlar
yer aliyor. UrGinleri en uyumlu sekilde, fazla ara-
maya gerek kalmadan, tek bir alanda ve birbirini
tamamlar sekilde kullanicilara sunmanin en az
UrUne hayat vermek kadar onemli oldugunu be-
lirten Zeynep Bodur Okyay, "Bu dogrultuda Kale
Grubu olarak, yepyeni bir magazacilik anlayisi ile
perakende sistemimizi yeniden dizenleyerek,
360 derece hizmet sunuyoruz” dedi.

114

Following Kale Fulya Showroom in Istanbul, which
was the first example of Kale’s new merchandising
concept, the opening of Kale Alsancak showroom
was carried out in Izmir. Demirden Design under-
took the concept and designing of the showrooms
where the products of Kale Group’s leading brands
Canakkale Seramik, Kalebodur, Kale and Kale-
kim were offered to the consumers in the concept
of 360 degree service. Kale Showrooms at Istanbul,
Fulya and Izmir Alsancak opened by Kale Group
President Zeynep Bodur Okyay come to attention
with their innovative, environmentally friendly
and functional designs. Kale Fulya Showroom also
incorporates spaces designed by Turkey’s leading
architects. Zeynep Bodur Okyay, pointing out that
offering the products to the consumer in the most
harmonious manner without having to look around

too much in a single area and in a complementary

fashion is at least as important as giving life to the

product, said, ‘“As Kale Group, re-arranging our re-
tail system in a brand new merchandising concept,

we provide 360 degree service to achive this”.
8
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Diinyanin en blylk seramik ve banyo aksesuarlari fuari Cersaie, 20-24 Eyll
2011 tarihleri arasinda 29. kez Italya’nin Bolonya kentinde gerceklestirildi. 5
glnboyuncayaklasik 114 binkisinin ziyaret ettigi fuarda Tirk Seramik Seramik
sektori aktif olarak rol aldi. Her sene diizenlenen Cersaie Fuari yetkilileri 2011
fuarinin yerlerinin yaklasik 5 ay once tikendigini, 31 llkeden, 265'i yabanci
toplam 965 firmanin fuarda Urinlerini sergiledigini acikladi.

World's largest ceramic and bathroom accessories trade fair Cersaie
was held September 20-24, 2011 for the 29th time at the city of
Bologna of Italy. At the trade fair visited by approximately 114,000
people through 5 days, Turkish Ceramic industry took part actively.
The officials of Cersaie Trade Fair held annually announced that the
stands at 2011 trade fair were exhausted approximately 5 months
ago, that 965 firms from 31 countries in total, 265 of which were
foreign, displayed their wares at the fair.
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Burhan Ogal & Trakya All Stars Nefes Kesen
Ritimleriyle Bolonya’y: Biiyiiledi

Cersaie’de gelenegi bozmayan “Turkishceramics”, diizenledigi
Burhan Ocal & Trakya All Stars konseri ile 2000’den fazla sera-
mik sektorii temsilcisine ve Bolonya halkina unutulmaz bir gos-
teri sundu. Avrupa’'nin ve diinyanin énde gelen seramik iiretici ve
ihracatgilarindan biri olan Tiirkiye, diinyanin en énemli seramik
karo ve banyo ekipmanlari fuarlarindan biri olarak kabul edilen
Cersaie’de Tiirk Seramikleri Tamiim Grubu tarafindan bagary-
la temsil edilerek bu sene de muhtegem bir gosteriye imza atti.
Cersaie sirasinda, Tiirk Seramikleri Tanitim Grubu markasi olan
“Turkishceramics” Bolonya gehir merkezinin ana meydan Piazza
Maggiore’de, geleneksellegerek bu sene dordiinciisii yapilan 6zel
bir konser diizenledi. Burhan Ogal’in seramik iiriinleri enstriiman
olarak ¢alarak yaptigi ritim sov, izleyenleri biiyiilerken, Italyan
ve Tiirk basininin da biiyiik ilgisini ¢ekti. 2000°den fazla kisi ta-
rafindan izlenen konsere seramik sektor yetkililerinin yam sira
Bolonya halk: da yogun ilgi gosterdi. Tiirk ezgilerinden ¢ok etkile-
nen seyirciler, Burhan Ogal’a dans ederek eglik ettiler. “Turkish-
ceramics” tarafindan diizenlenen Burhan Ogal & Trakya All Stars
gosterisinin yani sira, gegtigimiz seneye oranla daha fazla seramik
firmasiyla fuara kaulan Tiirkiye, Tiirk seramik sektériiniin giicii-
nii ve geldigi noktay: bir kere daha kanitladi. Bu sene Cersaie’ye
katilan Akgiin Seramik, Bien Seramik, Kale, Kalebodur, Kalevit,
Canakkale Seramik, Ege Seramik ve Vitrifiye, Graniser, Giiral Sa-
nitaryware, Hitit Seramik, Kiitahya Seramik, Seramiksan, Seranit,
Serapool, Sogiitsen Seramik, Termal Seramik, Usak Seramik, Vit-
ra ve Vitra Karo en son iiriinlerini, yeniliklerini ve giincel tasarim-

larini seramik sektoriine tanittilar.
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Burhan O¢al & Trakya All Stars Charmed

Bologna with their Breathtaking Rhythms

Not breaking the tradition at Cersaie, “Turkishceramics” offered
an unforgettable show to more than 2,000 ceramic industry rep-
resentatives and the people of Bologna with the Burhan O¢al &
Trakya All Stars concert. Turkey, one of leading ceramic manu-
Sfacturers and exporters of Europe and the world, this year too,
undersigned a magnificent show represented successfully by Turk-
ish Ceramics Promotion Group at Cersaie, recognized as one of
the most important ceramic tile and bathroom equipment trade
fairs of the world. During Cersaie, Turkish Ceramics Promotion
Group brand “Turkishceramics” organized a special concert, the
Sfourth one of which was held at the main square of Bologna’s city
core Piazza Maggiore. The rhythm show by Burhan Ogal using
ceramic ware as instruments charmed the viewers, drawing great
attention from Italian and Turkish media. In addition to the offi-
ctals of the industry, the people of Bologna displayed great interest
in the concert viewed by more than 2,000 people. The audience,
highly moved by Turkish notes, accompanied Burhan Ogal danc-
ing. Beside the Burhan Ogal & Trakya All Stars show organized
by “Turkishceramics”, participating in the trade fair with more
ceramic firms compared to last year, Turkey proved once more the
power and position of the Turkish ceramic industry. Participat-
ing in Cersaie this year, Akgiin Seramik, Bien Seramik, Kale,
Kalebodur, Kalevit, Canakkale Seramik, Ege Seramik ve Vitrifiye,
Graniser, Giiral Sanitaryware, Hitit Seramik, Kiitahya Seramik,
Seramiksan, Seranit, Serapool, Sigiitsen Seramik, Termal Sera-
mik, Usak Seramik, Vitra and Vitra Karo introduced their latest

products, innovations and current designs to the ceramic industry.
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Kale Grubu sektor lideri markalariyla
Cersaie Fuari’na damgasim vurdu

Kale Grubu, Canakkale Seramik, Kalebodur, Kale’nin yani sira
Ttalya’da yeni satn aldig1 Edilcuoghi ve Edilgres markalariyla da

3 ayn standta fuardaki yerini aldi. Diinyanin dért bir yanindan
gelen sektor iiyeleri ve tiiketicilerle bulugan Kale Grubu'nun ya-
sam alanlarini renklendiren ve yenilik¢i ¢oziimler sunan seramik
tirtinleri, 2,7 litrelik ¢evre dostu klozetleri ve Kaleguard iiriinleri
fuarda ziyaretgilerin yogun ilgisi ile kargilagti. Canakkale Se-
ramik, Kalebodur ve Kale markalaryla 54 yildir Tiirkiye yap1
sektoriiniin amiral gemisi olarak faaliyetlerini siirdiiren bir grup
olduklarini belirten Kale Grubu Yap: Uriinleri Grubu Pazarlama
Bagkan Yardimeisi Thsan Karagpz, “Kale Grubu olarak iiriinle-
rimiz, iiretimde kullandigimiz teknolojiler ve yenilik¢i yakla-
simimiz, ¢evreye ve ekonomiye duyarli ¢oziimlerimizle diinya
¢apinda bir grup ve marka olmak i¢in ¢alisiyoruz. Bu hedefimiz
dogrultusunda, seramik sektdriiniin nabzim tutan Cersaie Fuar
bizim i¢in son derece 6nemli. Bu yil fuarda, bin metrekareden
daha biiyiik bir alanda 3 ayn stantta, 5 giin boyunca, yaklagik 3
bin kigiyi agirladik. Fuarda, hem teknoloji hem de tasarim anla-
minda iddiali iiriinlerimizi tiiketicilerle bulugturduk™ dedi.

Kale Grubu’nun, yenilikgi iiriinleri tiiketici ile bulugturma fel-
sefesinin en belirgin uygulamalarindan olan Light+ Serisi’nin
yam sira, 2,7 litrelik klozetlerin ve Kaleguard’in fuar ziyaretci-
lerinden tam not aldigini belirten Thsan Karagoz, “Kale Grubu
olarak, fuarda sergiledigimiz iiriinlerimizin arasindan siyrilarak
on plana ¢ikan bu ii¢ iirtiniimiizle iddiamz1 bir kez daha gozler
6niine sermis olduk. Unlii Japon tasarimer Isao Hosoe tarafindan

zengin bir g1k ve golge dokusu yaratma diisiincesi ile sekillenen

Kale Group makes its mark at
Cersaie Trade Fair with its sector leader brands
Kale Group took part at the trade fair in three separate stands with
Edilcuoghi and Edilgres brands it recently purchased in ltaly in
addition to Canakkale Seramik, Kalebodur and Kale. The ceramic
wares giing color to living spaces and offering innovative solutions,
of Kale Group meeting sector representatives and consumers com-
ing from all over the world, the 2.7-liter environmentally friendly
bowls and Kaleguard products were highly popular with the guests
at the fair. Kale Group Building Products Group Deputy Marketing
Director Ihsan Karagéz, who noted that with Canakkale Seramik,
Kalebodur and Kale brands, they are a group pursuing their opera-
tions as the flagship of the Turkish building industry since 54 years,
said, ‘As Kale Group, we are striving to be a group and brand at
world scale by our products, our manufacturing technologies and
innovaiive approach and our environmentally friendly and econom-
ic solutions. The Cersaie Trade Fair, holding the pulse of the ceramic
industry, is extremely important in this regard. This year, at the fair,
we hosted approximately 3,000 people through 5 days at 3 separate
stands on an area over one thousand square meters. We introduced
our products that are contenders technology-wise and design-wise to
the consumers at the fair. Alongside of the Light+ Series which ts
one of the most distinct implementations of Kale Group’s philosophy
of bringing together innovative products with the consumer, pointing
out that 2.7-liter bowls and Kaleguard got full marks from trade
Sfair wvisitors, Thsan Karagoz remarked, “As Kale Group, we once
again revealed our contention with these three products standing
out from amongst all our wares on display at the fair. Spaces we pre-

pared using the Light+ Series shaped by famed Japanese designer
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Light+ Serisi’ni kullanarak hazirladigimiz mekéanlar, banyolarin
yagam alanlarina doniigtiigiiniin giizel bir kanit1 niteliginde. An-
tibakteriyel, kendi kendini temizleme ve su itici 6zelliklerini bir
arada bulunduran diinyadaki tek nanokompozit kaplama olarak
on plana ¢ikan Kaleguard, uygulandig: alanlarin uzun yillar yeni
ve temiz kalmasim sagliyor” agiklamasinda bulundu.

Kale Grubumun gevreci yaklagimmn yansimasi olan 2,7 lit-
relik klozetlere de vurgu yapan Karagoz, agiklamasina goyle
devam etti: “Yagam alani anlamina gelen “Habitat” dedigimiz
felsefemizle; iiretimde, tasarimda ve kullandigimiz ¢evre dostu
uygulamalarla yarathgimiz yagam alanlarina, doga dostu uygula-
malarimizi tagiyoruz. Cersaie Fuari’nda “Diinyanin en tasarruflu
klozeti Kale’de” baghgi ile bir tamtim yaptk. 2,7 litre su har-
cayarak yikama yapan klozetler, kigi bagi ortalama 4 bin 3201t

su tasarrufu saglayarak %55 oranminda tasarrufa imkan veriyor.”

Ege Seramik, Autumn 2011 koleksiyonunu
seramik sektoriiniin en 6nemli fuar
Cersaie’de sergiledi

Ege Seramik 16’nc1 holde yer alan standinda Spring ve Autumn
Koleksiyonlarina iligkin yaklagik 30 yeni seriyi sergiledi.

2011 Yih Cersaie fuarinin ana konsepti yine dijital baski tekno-
lojisi ile iiretilen iiriinlerdi. Ege Seramik AS. Tiirkiye’yi dijital
baski teknolojisi ile tamgtirdigi 2009 yilindan beri doga kadar
gercek mekénlar yaratma hedefi ile doga kadar gergek iiriinler
iiretiyor. Uriin yiizeyinde olugturulan derinlik ve gérsel etkinin
¢ok daha zengin, vurgulu ve dogal oldugu dijital baski teknoloji-
sinde, tiim diinyada trend olan dogal tag dokulu iiriinler, 6zellikle
mermer, traverten dokular ve zengin renkleri Ege Seramik Digi-
tal Tile Spring ve Autumn 2011 koleksiyonunda 6ne ¢ikiyordu.
Bu yil da Cersaie Fuarinda Ege Seramik standi ziyaretgileri, diinya
trendlerini eg zamanli olarak Ege Seramik standinda izleme gan-
sina sahip oldular. Ege Seramik Autumn 2011 koleksiyonundaki
diger iiriinler i¢erisinde hem modern ve hem de klasik tasarimlar
goze carpti. Gegen sezon oldukga begeni giren ve klasik olarak
kabul edilen damask desenler dikkat ¢ekiciydi. Kisacas1 dekoras-
yonda modern tasarimlarla beraber klasik ¢izgilerin de cesurca
kullanildig1 iddiali bir koleksiyon izlendi. 30x60 ebadinda iireti-
len Palais serisinde siyah ve beyaz kontrasti da sikg¢a kullanilmus.
Kahve krem taupe soft mekanlarda dekorasyonla gayet uyumlu.
Ahgapla kombinli sicak mekanlar i¢in sicak renkler, daha cool or-
tamlar igin siyah ve gri segenekleri. Palais 5 ayn renk secenegi ile
her zevke hitap edebilecek bir seri...

Seride damask desenli dekorlar ile uyumlu fonlar1 ve farkls ret-
ro esintileri tagiyan bordiirleri ile klasik desenlerin modernize
edilmis muhtesem uyumunu gérmek miimkiin. 30x60 Soft seri-
sinde de sezon trendlerine uygun olarak damask desenler kulla-
nilmig. Jakarl dokumalar arasinda kullamilan damask desenleri
ile tekstil havasi veren madalyonlar, klasigin zarafeti ile zengin-
legtirilmig. Alternatif olarak sunulan modern ve minimal desenli

dekorlar, altin ve platin efektli bordiirlerle zenginlegiyor.

news

Isao Hosoe with the idea of creating a rich light and shadow texture
serves as a good evidence that bathrooms are transformed into living
spaces. Kaleguard, coming to the forefront as the sole nanocom-
postte covering in the world which accommodates the antibacterial,
self-cleaning and water repellant features, allows the spaces it is ap-
plied on to remain new and clean for many many years. Karagoz,
also underscoring the 2.7-liter bowls which are the reflection of Kale
Group’s enwironmental approach, added: “With our philosophy we
call “Habitat” which means living area, we carry our nature friend-
ly applications to the living spaces we create by the environmentally
friendly implementations we employ in production and design. We
carried out a promotion under the title of “The toilet bowl affording
most savings in the world is Kale’s” at Cersaie Trade Fair. The bowls
washing consuming 2.7 liters of water, allows savings of 55 % with

water savings of 4,320 liters on the average per person”.

Ege Seramik exhibits its Autumn 2011
collection at the ceramic sector’s

most important trade fair Cersaie

Ege Seramik displayed approximately 30 new series from its
spring and autumn collections at its stand in hall 16.

The main concept of year 2011 Cersaie trade fair was once again
producis manufaciured by digital print technology. Ege Seramik
A.S., since 2009 when it introduced Turkey to the digital print tech-
nology, has been producing wares as real as nature with the target
of creating spaces as real as nature. In the digital print technology
where the depth and visual effect on the surface of the product are
much richer, emphasized and naiural; the natural stone textured
products, which are trendy all over the world, especially their mar-
ble and travertine textures and rich colors, stood out in Ege Sera-
mik’s Digital Tile Spring and Autumn 2011 collection. This vyear,
too, the visitors of the Ege Seramik stand at Cersaie Fair got the
chance to view world trends real time at Ege Seramik stand. Among
the other products in Ege Seramik’s 2011 Autumn collection, both
modern and also classical designs came to attention. Damask pat-
terns which drew accolades last season deemed to be classic were
popular with visttors. In short, a contentious collection where classi-
cal lines were boldly used together with modern designs in decora-
tion was viewed. In the Palais series which comes in 30x60 format,
black and white contrast was frequently used. Brown, cream taupe
is in perfect match with decorations in soft spaces. Warm colors for
warm spaces combined with wood and black and gray choices for
cooler settings. Palais is a series which can cater to any taste with 5
separate color options. .. One can see the backgrounds matching the
damask patterned decors and the modernized magnificent harmony
of border tiles bearing different retro inspirations and classical de-
signs. Damask patterns are used in the 30x60 Soft series in line with
season trends. Medallions giving the atmosphere of textile with dam-
ask patterns used between jacquard textures are enriched through the
elegance of the classical. Alternatively offered modern and minimal

design decors are enriched by gold and platinum effect border tiles.
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Koleksiyondaki Digital Tile iirtin gruplarinda ise, dig mekanlarda

ozellikle bahgelerde kullamlabilecek iiriinlere agulik verildi-
gi goriiliiyor. Bu ozellikteki 3 yeni seri diyagonal ve diizensiz
formlari ile zemine dégendiklerinde, son derece dogal ve zengin
goriintiiler saglanmiyor. Bununla beraber, 30x60 ebath iiriinlere
ilave edilen yeni alternatif Matrix serisi, yine el is¢iligi ile dégen-
mis bir duvar kadar dogal goriintimiin yan sira son derece kolay
uygulanabilirligi ile gerek i¢ mekén gerekse dig mekanlarda so-

fistike mekanlar yaratmaya aday tirtinlerden.

Bien Seramik de Istanbul Temal

Standiyla Cersai’deydi

Bien Seramik, Cersaie Fuarina 200 metrekare biiyiikliigiinde bir
stand ile katildi. Firmann, Istanbul temal stand: biiyiik ilgi gordi.
Avrupa kiiltiir bagkentlerinden biri olan Istanbul’u gerek gorseller-
le, gerek promosyonlarla destekleyen Bien Seramik ziyaretgilerden
¢ok olumlu tepkiler aldi. Stand iginde iiriinler ile Istanbul gérselle-
rinin sunus sekli bir sergi salonu havasim yansitmg ve ziyaretgilere
Istanbul ve Tiirkiye’yi de tamtma firsati yaratmigti. Bien Seramik
Genel Miidiirii Metin Savel, Cersaie 2011 Fuan ile ilgili goriiglerini
soyle ifade ediyor: “Ekonominin direk yansimalarinin goriildiigii
fuarlardan biri olan Cersaie bu yil énceki 2 yila gire potansiyel
anlamda toparlanmaya baglammg goriiniimiindeydi. Her kitadan zi-
yaretgilerin oldugu fuarda yeni iilkeler ve pazarlarla tamgma firsati
oldu. Ozellikle son 2 yildir ¢ok verim aldigimiz bu fuar ile yeni
igbirlikleri geligtirme, farkl iilke ve pazarlara agilma firsati yaka-
ladik. Birbirinden degerli miigterilerle temaslar kurup ve ileriye
déniik anlagsmalar imzaladik. Istanbul temah standimzda 86 farkls
seri ve 490 iiriin sergiledik. Ozellikle 3 boyutlu dijital teknoloji ile
iiretilen Inci Serisi, Elhamra, Barca, Kapri ve Almeria Serileri yo-
gun ilgi gordii. Her gegen yil sektérdeki yerini saglamlagtiran Bien
Seramik Uluslararasi Cersai Fuari’'nda gerek koleksiyonlar gerek

standi ile bagarilarina bir yenisini daha eklemigtir.”

In the Digital Tile product groups in the collection, it is observed that
especially wares, which may be used in gardens, are predominant.
These 3 new series afford extremely natural and rich appearances
when they are laid on the ground in diagonal and irregular forms.
Nevertheless, the new alternative matrix line added to 30x60 format
products is candidate to create sophisticated spaces both in interiors
or in exteriors due to its extremely easy applicability in addition to its

look as natural as a hand laid wall.

Bien Seramik at Cersaie

with its stand themed Istanbul

Bien Seramik participated in Cersaie Trade Fair with a stand of 200
square meters. The firm’s Istanbul themed stand drew great attention.
At Bien Seramik, supporting one of Europe’s culture capitals, Istanbul;
both visual effects and also promotions received very positive feedback
Jfrom visttors. The presentaiion of Istanbul visuals created an exhibition
hall atmosphere with the products in the stand, allowing visitors to get
Sfamiliarized with Istanbul and Turkey. Bien Seramik General Manager
Metin Saver gave his views on Cersaie 2011 Trade Fair: “Cersaie, one
of the trade fairs where direct reflections of the economy could be ob-
served, seemed to have started a recovery compared to the previous 2
years. There was opportunity to meet new couniries and markets at the
Jfair with visttors from all continents. We captured the chance to develop
new collaborations and opening to different countries and markets with
this trade fair which has been very productive for us the last two years.
We established contact with customers more valued than each other
signing coniracts going forward. We displayed 86 different series and
490 products at our Istanbul themed stand. Especially Inci Series, El-
hamra, Barga, Kapri and Almeria Series produced by 3-dimensional
digital technology drew great attention. Bien Seramik, strengthening
its position in the industry each passing year, has added yet a new one
to its achievements at the International Cersaie Trade Fair both with its

collections and also its stand”.
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Seramiksan’a Cersaie’de Uluslararas1 Ovgii
Tiirk seramik sektoriiniin yenilikleriyle fark yaratan marka-
s1 Seramiksan, Italya’daki Cersaie Fuar’nda biiyiik ilgi gordii.
Alaninda diinyanin en biiyiik ve en 6nemli fuar olan Cersaie’de
uluslararas1 sektor profesyonellerine birbirinden iddiali tiriin-
lerini sergileyen Seramiksan, diinyanin dort bir yanindan gelen
ziyaretgilerin biiyiik begenisini topladi.

Seramiksan, diinyanin en biiyiik uluslararas1 seramik ve banyo
aksesuarlan fuar Cersai’de Rotodigit, Soluble Salt, NanoTech
ve Full Lappato teknolojisiyle iiretilen iirtinlerini sergiledi. 20-
24 Eyliil tarihlerinde Ttalya’nin Bolonya kentinde diizenlenen
fuarda Seramiksan, bu yil da ilk’leri ve ‘tek’leriyle dikkatleri
iizerinde topladi. Farkh zevklere yonelik estetik tasarimlar ile
benzersiz teknolojileri bir araya getiren Seramiksan’in iiriinleri,
uluslararas: sektor profesyonellerinden tam not aldi.
Seramiksan Satig ve Pazarlama Grup Bagkam Biilent Saml,
Cersaie Fuarr’'na tim diinyadan 950 civarinda iireticinin kabul
edildigini, Seramiksan olarak fuarda 4. kez yer aldiklarim be-
lirtti. amh, “Cersaie Fuar’na Tiirkiye’den sayili iiretici katildi.
Cersaie’de tiim diinyaya Tiirk seramiginin geldigi noktay: sergile-
me firsatimiz oldu. Sektérde gosterdigimiz yeni teknoloji iiriinle-
rimiz ve benzersiz tasarimlarimiz ile seramik teknolojisini elinde
bulunduran Italya ile kendi iilkesinde rekabet edebilir durumda
oldugumuzu bir kez daha kanitladik. Diinya seramik sektériinde
Tiirkiye'nin yeri giderek giicleniyor. Avrupa’da 3. biiyiik iiretici
konumunda olan Tiirkiye’nin kisa zamanda daha iist swralarda
yer alacagindan eminiz. Fuarda Seramiksan olarak Tiirk seramik
sektoriinii temsil etmekten biiyiik onur duyduk” diyerek fuar ka-
tilimlarina dair bilgi verdi. Seramik sektoriinde gelecek yillarin
trendleri ve modasinin da Cersaie’de belirlendigine dikkat ¢eken
Biilent Samh, “Fuarda ziyaretgilerimiz ile yaptigimiz goriigmeler
ve yerli yabanc iireticilerin standlarinda yaptigimiz incelemeler,
bize diinya trendleriyle paralel iiriinler sergiledigimizi bir kez
daha gosterdi. Seramiksan olarak dogadan ilham alan iiriinlerimiz
ve teknolojimiz ile gelecek yillarda da fuarin en begenilen marka-

lar arasinda yer alacagimiza inamyoruz” diye konusgtu.

Light+ Serisi ile origami sanatl
banyolara tasiniyor

Unlt Japon tasarimei Isao Hosoe tarafindan
zengin bir isik ve golge dokusu yaratma dusun
cesi ile sekillenen Light+ Serisi, 1sik ve golgenin
ustaca islenmesine hizmet eden cesitli sanat
dallarindan ve matematiksel teorilerden ilham
aliyor. Kagit katlame ti origamiden esin-
lenerek tasarlanan seramik karolar, lavabo ve
mobilya secenekleri sunan Light+ Serisi, uygL

landigi mekana kusursuz bir gorsellik katiyor
g g )

news

International Praise to Seramiksan at Cersaie
Turkish ceramic industry’s brand making a difference with inno-
vations, Seramiksan, was highly popular at the Cersaie Trade Fair
in ltaly. Exhibiting its products all more contenting than the other
to international industry professionals at Cersaie, the world’s larg-
est and most important trade fair in its field, drew appreciation
of visitors coming from all over the world. Seramiksan displayed
its wares manufactured by Rotodigit, Soluble Salt, NanoTech and
Full Lappato technologies at the world’s largest international ce-
ramic and bathroom accessories trade fair, Cersaie. At the fair or-
ganized in the city of Bologna of Italy September 20-24, Seramik-
san drew attention with its ‘firsts’ and ‘onlies’ this year, too. The
products of Seramiksan, bringing together unique technologies
with aesthetic designs catering to different tastes, got full marks
from international sector professionals. Seramiksan Sales and
Marketing Group Head Biilent Samli noted that about 950 pro-
ducers from all over the world were admitted to Cersaie Trade Fair;
that they took part at the fair for the fourth time as Seramiksan.
Samly said, “Significant manufacturers participated at Cersaie
Trade Fair from Turkey. At Cersaie, we got the chance to display
the point reached by Turkish ceramics to the whole world. We once
more proved that we are able to compete with Italy which owns the
ceramic technology, in its own country with our new technology
wares and unique designs we displayed at the exhibition. Turkey’s
position in the world ceramic industry is getting stronger day by
day. We are sure that Turkey, which is Europe’s third largest manu-
Sfacturer, will attain even higher rankings in a short time. We were
greatly honored to represent the Turkish ceramic industry as Sera-
miksan at the trade fair”. Drawing attention to the fact that the
trends and fashion of future years are set at Cersaie in the ceramic
industry, Biilent Samly added, “Our discussions with our visitors at
the fair and our surveys of stands of local and foreign manufactur-
ers showed us once more that we are exhibiting wares in parallel
with world trends. We believe as Seramiksan that we will be among
the most admired brands of the trade fair in the future too, thanks

to our nature inspired products and our technology”.

Art of origami carried to
bathrooms with Light+ Series

The Light+ Series shaped by famed Japanese
designer Isao Hosoe with the idea of creating a rich
light and shadow texture, is inspired by various art
disciplines and mathematical theories allowing light
and shadow to be processed masterfully. The Light+
Series offering ceramic tiles, wash basin and furni-
ture choices designed inspired by the paper folding
art origami adds perfect visuality to the space it is
applied to.
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Mixed Media on Canvas

. Tayfun Erdogmus - isimsiz / Untitled
300x400cm-2011

Tuval Uzerine Karisik Teknik

etkinlik : sergi activity : exhibition

Tayfun Erdogmus 3 yil aradan sonra Istanbul Galeri Nevde 9 Aralik 2011
tarihinden itibaren son galismalarini sergiliyor. Sanatcl, hi¢c boya kullanmadan
gerceklestirdigi yapitlarinda, kurutulmus cigek, yaprak, iplik, piring kagidr gibi
dogal malzemeleri piring varak kapli tual yUzeyine akrilik medium ile ebediyen
hapsediyor. GUnUmUz sanat Uretiminin hiz merakina, hiz hevesine inat yillarca
stren bir sabirla, emek yogun bir strecle gerceklestirilen eserleri ile Tayfun
Erdodmus neredeyse moda egilimlere bas kaldiriyor. Sergiye eslik edecek ka-
taloga bir metin yazan Zeynep Sayin bu eserler igin soyle diyor: "Kapagdi agi-
lirsa 1s1g1 soguran, kendi icinde yosunlanan, filizlenen birer lahit iciydi tuvaller;
lahit igi gibi sinirlart belliydi. Kalin ketene varaklanan isik okside ediliyor, Ustlne
1zgarayla, semayla, zenaatle, sabirla, sizlanmadan aplike edilen cicekler -bir
tlr meditasyon etkisi: yapim teknigini, teknik sonuca katan- vernikle kat kat
kendine sivaniyor, silikonla bitislenen, sicak plastik baskiyla preslenmis etkisi
yaratan tuval matlasiyor, gecirimsizlesiyor, kehribar gibi kurumus cicekler ken-
diisiklarini, kendi gegcmislerini kendilerine gomuyordu.”

Tayfun Erdogmus is exhibiting his most recent works starting December 2011 at Istanbul

Galert Nev afier a break of 3 years. In his works created without using any paint, the artist
detains natural materials like dried flowers, leaves, threads and rice paper on the surface
of canvases coated with brass foils by acrylic medium. Tayfun Erdogmus almost revolts
against fashionable trends with his works created through a labor-intensive process with a
patience lasting years and years in spite of the speed craze and speed aspiration of today’s
art production. For these works; Zeynep Sayin, who wrote a text for the catalog to accom-
pany the exhibition, says: Canvases were each the interior of a tomb mossed and sprouted
within themselves, absorbing the light if their lid was opened; their boundaries were fixed
like the interior of a tomb. Light foiled onto thick linen is oxidized, flowers applied on them
with grids, schemes, trade, patience, without whining — a sort of meditation effect: incorpo-
rating the construction technique to technical result — are swiped onto each other layer by
layer with varnish, the canvas giving the impression of having been pressed by hot plastic
pressure, finished with silicone, ends up being matt and impervious, with amber-like dried

Sflowers burying their own lights, their own pasts into themselves.”
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Her yil bir degisik seramik Ureticisi Ulkede yapilmak-
ta olan geleneksel Dunya Seramik Karolari Forum
toplantisi bu yil 17 - 21 Ekim 2011 tarihleri ara-
sinda Meksika'nin Meksiko City sehrinde Marriott
Hotel'de yapildi. Tile Council of North American
TCNA'nin ev sahipliginde yapilan bu toplantiya din-
yanin ¢esitli Ulkelerinde bir cok sirket ve sivil toplum
kurulusu yoneticileri katildilar.

Arjantin, Avusturalya, Brezilya, Cin, Almanya, En-
donezya, Italya, Japonya, Meksika, Ispanya, Uk-
rayna, BAE, ve ABD'nin katihmiyla gergeklesen
toplantilara Turkiye'den Turkiye Seramik Fede-
rasyonu Baskani Zeynep Bodur Okyay, Kale Sera-
mik Grubu'ndan Suleyman Bodur ve Federasyon
Genel Sekreteri Germiyan Saatcioglu birlikte ka-
tildilar. Toplantinin organizasyonu gerceklestiren
Cerame-Unie'den CET Baskani ve World Tiles
Forum Baskani Alfonso Panzani ve Cerame-Unie
Genel MUdUrt Sayin Renaud Batier de katilimci-
lar arasinda idi.

17 Ekim 2011 Pazartesi gunU aksami saat
18:30'da baslayan hosgeldiniz kokteyli katilimci-
larin bir araya geldigi bir tanisma toplantisi oldu ve
geceye renk kattl.

Ertesi gin 18 Ekim 2011 Sal ginu Forum top-
lantilari baslayarak butln gin devam etti. Her Ulke,
Ulkelerindeki 2010 yili genel ekonomik durumu, in-
saat sektorlndeki arz ve talebi, enerji Uretim ve tU-
ketimindeki ve enerjinin vergilendiriimesindeki son
gelismeleri ve milli standartlar konusunda katilimci-
lari bilgilendiren birer Power-Point sunum yaptilar.
Sayin Zeynep Bodur Okyay Turkiye ile ilgili sunumu
etrafli olarak ekrana yansitarak tim katilimcilarin
bilgisine sundu.

Daha sonra dinya Uzerinde seramik karo ticari ko-
nulardaki onemli meseleler, ithalattaki teknik engel-
ler ve tarife engelleri, serbest ticaret anlasmalari ve
sinai mulkiyet haklari konulari tartisildi. Bu engelle-
rin nasil asilabilecegi konusunda bir panel yapildi.
19 Ekim 2011 Carsamba gunu standartlar ve tek-
nik konular ele alindi. Seramik karo standardi ko-
nusunda calismalar yapan TC 189 teknik komite
calismalari hakkinda katilimcilar bilgilendirildi. Bil-
gilendirme sonunda standartlarin serbest ticareti
tesvik etmedeki rolt hakkinda bir panel tertiplendi.
Oglen birlikte yenilen Ogle Yemedi sonrasinda Ant-
ropoloji Mlzesi ziyaret edildi. Aztekler, Mavyalar gibi
caglar oncesi Meksika kabilelerinin ilging inanclari
ogrenildi, sanat eserleri incelendi.

20 Ekim 2011 Persembe gunu TCNA Meksika Yo-
netim Kurulu Gyeleri ile birlikte Centro Banamex,
Palacio de la Canal 10 Meeting Room'da yapilan
calisma kahvaltisindan sonra World Forum Uyeleri
seramik karolarda surdurulebilirlik konularini ince-
leyen bir oturuma katildilar. Oglen birlikte yenilen
yemekten sonra Expo CIHAC Fuari ziyaret edildi.
Ziyaretten sonra otele donulerek aksam Hacienda
los Morales isimli meshur restoranda Gala Yemegi-
ne katihndi.

21 Ekim 2011 Cuma gunu Teotihuacan Piramitleri
ziyaret edilmek Uzere sabah saat 07/:00'da otel lo-
bisinde bulusuldu ve ziyaret sonrasi saat 14:00 ci-
varinda otele donulerek toplanti tamamlanmis oldu.
O gece veya ertesi gun durumlarina gore katilimeilar
memnun bir vaziyette ve guzel hatiralarla tlkelerine
donduler.Gelecek yil World Tiles Forum toplantisinin
Ukrayna Derneginin ev sahipliginde Haziran ayinda
Ukrayna'nin Kiev sehrinde yapilmasi kararlastirildi.
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The traditional World Ceramic Tiles Forum held in a
different ceramic manufacturing couniry each year was
held this year from October 17 to October 21, 2011 at
Marriott Hotel in Mexico City, Mexico. Directors of many
companies and NGOs from various countries of the world
participated in this meeting held with Tile Council of
North American TCNA acting as host.

Turkish Ceramic Federation President Ms. Zeynep Bodur
Okyay, Mr. Siileyman Bodur from Kale Ceramic Group
and Secretary General of the Federation, Germiyan Sa-
at¢ioglu, from Turkey attended jointly the forums held
with the participation of Argentine, Austria, Brazil, Chi-
na, Germany, Indonesia, Italy, Japan, Mexico, Spain,
Ukraine, UAE and USA. From Cerame-Unie, which or-
ganized the forum, CET President and World Tiles Forum
Chairman Mr. Alfonso Panzani and General Manager of
Cerame-Unie, Mr. Renaud Batier, were among the parti-
cipants.

The welcome party, which started at 6:30 p.m. on the eve-
ning of Monday, October 17, 2011, was an introduction
meeting where participants came together, adding color
to the evening.

The next day, which was Tuesday, October 18, 2011,
Forum meetings started and went on through the day.
Each country made a Power Point presentation, briefing
the participants on the general economic state of their
country in 2010, the supply and demand in the construc-
tion industry, the latest developments on energy producti-
on, generation and consumption and taxation of energy
and national standards. Ms. Zeynep Bodur Okyay deli-

vered the presentation on Turkey in detail on the screen.

Afterwards, significant worldwide commercial issues re-
garding ceramic tile, technical and tariff obstacles on
imports, free trade agreements and intellectual property
rights were discussed. There was a panel on how such
obstacles would be overcome.

On Wednesday, October 19, 2011, standards and tech-
nical matters were dealt with. Participants were briefed
on the activities on TC 189 technical committee which
pursued studies on ceramic tile standards. After the brie-
fing, there was a panel on the role of standards on enco-
uraging free trade. After the joint lunch, there was a visit
to Anthropology Museum. Interesting beliefs of antique
Mexican communities like Aztecs and Mayas were discus-
sed and art works reviewed.

On Thursday, October 20, 2011, following the working
lunch held at Centro Banamex, Palacio de la Canal 10
Meeting Room together with TCNA Mexico Members of
the Board, World Forum members attended a session whe-
re the matters of sustainability regarding ceramic tiles
were studied. After lunch, Expo CIHAC Trade Fair was
visited. Participants returned to their hotels after this vi-
sit, attending the Gala Dinner at the famed restaurant
named Hactenda los Morales.

On Friday, October 21, 2011, attendees met at the hotel
lobby at 07:00 to visit Teotihuacan pyramids and the fo-
rum came to an end after the return trip to the hotel at
about 2:00 pm after the visit. Participants returned to
their countries with great memortes, either that night or
the following day. It was resolved that next year’s World
Tiles Forum would be held in June in Kiev, Ukraine, hos-

ted by Ukraine Association.
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MEKSIKA DENINCE BiR MiMAR
iCIN AKLA PEK GOK ESER GELIR.
AMA BIiR TANESI VAR Ki SIMGESEL
OLMUSTUR: LUIS BARRAGAN'IN
HEYKELSI KULELERI.

Torres de Satélite (Satélite Kuleleri), Meksika’nin Naucalpan geh-
rinin kuzeyinde yer alan ve Luis Barragdn tarafindan tasarlanmig
renkli, agik hava heykelleri grubudur.

Projenin fikri 1957 yilinda bagta mimar Luis Barragén olmak iize-
re, ressam Jesis Reyes Ferreira ve heykeltirag Mathias Goeritz’in
bir araya gelmesiyle bagladi. Orijinal tasanma gore bu proje en
yiiksegi 200 metreye ulasacak yedi kuleden olugacakti. Ancak
mali problemler nedeniyle en yiiksegi 52 metre, en algag: ise 30
metre olan beg adet kule inga edilebildi.

Mathias Goeritz kulelerin her birisinin turuncu renginin farkli ton-
lara boyanmasim ilk basta istediyse de, yaurimeilann ve ingaati
gerceklegtirenlerin baskisi ile fikrini sonradan degistirmek zorun-
da kaldi. En sonunda kulelerin ana renkler olan kirmizi, mavi ve
sartya ve de ek olarak beyaza boyanmasina karar verildi.

Yeni ve modern olmasi arzulanan Ciudad Satélite bilgesinin sim-

gesi olan Torres de Satélite, Mart 1958’de resmen agildi.

A quite large number of works come

to mind for an architect when one
mentions Mexico. However, one of them
has become symbolic: Luis Barragan’s
statuesque towers.

Torres de Satélite (Saiélite Towers) is a colored outdoor group of
statues designed by Luis Barragdn, situated north of Mexico’s city
of Naucalpan.

The idea for the project had its inception when Architect Luis
Barragdny, painter Jesiis Reyes Ferreira and sculptor Mathias Goeritz
came together in 1957. Under the original design, this project would
comprise seven towers with the highest one extending to 200 meters.
Yet, due to financial problems, only five towers could be built, the
highest being 52 meters and the lowest 30 meters.

Although at the beginning Mathias Goeritz wanted each tower to be
painted different shades of orange, he had to change his mind later
under the pressure of investors and constructors. In the end, it was
decided that the towers would be painted red, blue and yellow; the
primary colors, and additionally white.

Torres de Satélite, the symbol of Ciudad Satélite region planned to be

new and modern, was launched officially in March 1958.
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