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ilter YURTBAY
Turkiye Seramik Federasyonu
Yénetim Kurulu Baskani

Degerli okuyucularimiz,

2026 yilinin ilk sayisinda sizlerle yeniden bulusmaktan

memnuniyet duyuyoruz. Bu sayimizda da seramigi yalnizca

bir Gretim alani olarak degil; tasarim, mihendislik ve teknolojiyi tretim
ve pazarlamanin Kesisiminde birlestiren, cok boyutlu bir deger alani olarak
ele almaya devam ediyoruz. Bu alanlar arasindaki gicli etkilesimin, Tirk
seramik sektdriinun gelisimindeki en onemli itici glglerden biri olduguna

inaniyoruz.

Bu sayimizin ana eksenlerinden biri de surdurilebilirlik. Yiksek enerji ve
hammadde kullanimi nedeniyle cevresel etkisi yliksek olan sektdrimiiz,
son yillarda énemli bir déniisiim siirecinden gegciyor. Enerji verimliligi, geri
doniisiim uygulamalari, emisyon yonetimi ve cevre dostu tretim yaklasimlari
artik yalnizca bir tercih degil, sektorimiziin gelecegi agisindan temel bir

gereklilik haline gelmis durumda.

2024 yilinda aciklanan Surdurilebilirlik Eylem Plani kapsaminda belirlenen
hedefler agisindan 2026 yili kritik bir esik. Yaklasik 1,5 milyar dolarlik ihracat
hacmine sahip sektérimiiziin bu hedeflerle uyumlu ilerlemesi; 6zellikle
Avrupa Birligi’nin dongusel ekonomi politikalariyla paralel bir konumlanma

acisindan da biyuik 6nem tasiyor.

Ote yandan, kiresel &lcekte yasanan ekonomik dalgalanmalar, eneriji
maliyetlerindeki artis ve tedarik zincirlerinde gozlenen kirilganliklar,
sektorimiiziin faaliyet ortamini dogrudan etkiliyor. Bu zorluklar, rekabet
kosullarini daha da hassas hale getirirken; ayni zamanda maliyet
optimizasyon ciktisi olarak verimlilik Uretim alanlarinda yeni normali

olusturuyor ve daha kararli adimlar atmamizi da zorunlu kiliyor.

Tlrk seramik sektori, sahip oldugu Uretim Kabiliyeti, kalite anlayisi ve
inovasyon guiciiyle Kiresel olarak icinden gectigimiz siireci yonetebilecek
birikime sahiptir. Bu doniisimiin, sektorimuzl yalnizca daha direncli degil,
ayni zamanda Kuresel olcekte daha rekabetci bir yapiya tasiyacagina

inaniyoruz.

Seramik Turkiye olarak bu dontsimin izini sirmeye ve sektdriin gelisimini

sizlere aktarmaya devam edecegiz.

Saygilarimla

baskanin mesaji / chairman’s message B

ilter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

We are pleased to meet you again in the first issue of 2026.

In this issue, we continue to treat ceramics not only as a production

area, but also as a multi-dimensional value area that combines design,
engineering, and technology at the intersection of production and marketing.
We believe that the strong interaction between these areas is one of the most

important driving forces in the development of the Turkish ceramics sector.

One of the main themes of this issue is sustainability. Our sector, which has a high
environmental impact due to its high energy and raw material consumption, has
been undergoing a significant transformation in recent years. Energy efficiency,
recycling practices, emission management, and environmentally friendly
production approaches are no longer just a preference, but a fundamental

necessity for the future of our sector.

The year 2026 is a critical threshold in terms of the targets set within the scope
of the Sustainability Action Plan announced in 2024. For our sector, which has an
export volume of approximately 1.5 billion dollars, progressing in line with these
targets is of great importance, especially in terms of aligning with the European

Union’s circular economy policies.

On the other hand, global economic fluctuations, rising energy costs, and
fragility observed in supply chains directly affect the operating environment
of our sector. While these challenges make competitive conditions even more
delicate, they also create a new normal in efficiency production areas as a result

of cost optimization, and necessitate us taking more decisive steps.

The Turkish ceramics sector, with its production capabilities, quality standards,
and innovative strength, possesses the expertise to manage the global
challenges we are currently facing. We believe this transformation will not only

make our sector more resilient but also more competitive on a global scale.

As Seramik Tiirkiye, we will continue to track this transformation and share the

sector’s development with you.

Kind regards

Seramik rurcive 3
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M ajanda / agenda

UNICERA iSTANBUL 2-6 KASIM’DA
SEKTORU BULUSTURACAK

Alaninda diinyanin en biiyiik ikinci ihtisas fuari olan UNICERA istanbul Uluslararasi Seramik Banyo
Mutfak Fuari, 2-6 Kasim tarihleri arasinda istanbul Fuar Merkezi’'nde seramik sektoriinii bulusturacak.
Ayrica bu yil ilk kez Ceramtech Seramik Teknolojileri ve Hammadde Fuari ile es zamanli diizenlenecek.

2025’in Kasim ayinda yapilmasi planlanan UNICERA istanbul
Uluslararasi Seramik, Banyo, Mutfak Fuari katilimcilarin ortak karari
Uzerine 2026 yilina ertelenmisti. Avrupa’nin en buylk iki seramik
fuarindan biri olan UNICERA, bu yil 2-6 Kasim tarihleri arasinda
ulusal ve uluslararasi markalari, diinya genelinden profesyonel satin
almacilari bir kez daha ayni ¢ati altinda bulusturacak.

UNICERA Uluslararasi Fuarcilik A.S. ve ED Fuarcilik ve Organizasyon
Ltd. Sti. tarafindan Tirkiye Seramik Federasyonu (TSF) ve Tesisat
insaat Malzemecileri Dernegi (TIMDER) is birligi ile diizenlenen fuari
Ticaret Bakanligi ile KOSGEB destekliyor.

Seramik turcive 6

Yerliveyabancibir¢ok firmaninkatilimiyla sektdrdekiprofesyonellerin
en onemli bulusma noktasi olan fuar bu yil da cok sayida yerli ve
yabanci ziyaretgiyi agirlamaya hazirlaniyor. 2024 yilinda 120,000m?
alanda, 123 (ilkeden 88,728 ziyaretciyi 1200 marka ile bulusturan
fuarabuyil da global markalar ve profesyonellerin katilimi bekleniyor.
UNICERA Iistanbul'da seramikten banyo ekipmanlarina, mutfak
mobilyalarindan dekoratif Urlinlere kadar genis bir yelpazede en
yeni ve inovatif Urtinler sergilenecek. Ayrica bu yil ilk kez Ceramtech
Seramik Teknolojileri ve Hammadde Fuari ile es zamanli diizenlenecek
UNICERA kapilarini daha gticlii ve kapsamli bir sekilde agacak.

UNICERA Istanbul International Ceramics,
Bathroom, and Kitchen Fair, the world’s second-
largest specialized fair in its field, will bring
together the ceramics industry at the Istanbul
Fair Center between November 2-é. Furthermore,
this year it will be held simultaneously with

the Ceramtech Ceramic Technologies and Raw
Materials Fair for the first time.

UNICERA Istanbul International Ceramics, Bathroom, and Kitchen
Fair, originally planned for November 2025, was postponed to 2026 by
a joint decision of the participants. UNICERA, one of the two largest
ceramics fairs in Europe, will once again bring together national and
international brands and professional buyers from around the world
under one roof this year, from November 2-6.

The fair, organized by UNICERA International Fair Organization Inc.
and ED Fair and Organization Ltd. Co. in cooperation with the Turkish
Ceramics Federation [TSF) and the Plumbing and Construction Materials
Association [TIMDER), is supported by the Ministry of Trade and KOSGEB
[Small and Medium Enterprises Development Organization).

With the participation of many domestic and foreign companies, the
fair, which is the most important meeting point for professionals in
the sector, is preparing to host a large number of domestic and foreign
visitors this yearas well. In 2024, the fair, which brought together 88,728
visitors from 123 countries with 1200 brands in an area of 120,000 m?,
is expected to attract global brands and professionals again this year.
UNICERA Istanbul will showcase the newest and most innovative
products in a wide range, from ceramics and bathroom equipment
to kitchen furniture and decorative products. Furthermore, UNICERA
will open its doors in a stronger and more comprehensive way this
year, as it will be held simultaneously with the Ceramtech Ceramic
Technologies and Raw Materials Fair for the first time.
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UNICERA’nin Kiinyesi

UNICERA Profile

Diizenleyen/Promoter
UNICERA Uluslararasi Fuarcilik A.S.
UNICERA International Fair Organization Inc.

Organizator/Organizer
ED Fuarcilik ve Organizasyon Ltd. Sti.
ED Fair and Organization Ltd. Co.

is Birligi/Collaboration
Tiirkiye Seramik Federasyonu (TSF) ve Tesisat insaat
Malzemecileri Dernegi (TIMDER)
Turkish Ceramics Federation (TSF) and Plumbing and
Construction Materials Association (TIMDER)

Destekleyenler/Supporters
T.C. Ticaret Bakanligi, KOSGEB
Turkish Ministry of Trade, KOSGEB

Yer/Location
istanbul Fuar Merkezi, Yesilkdy
Istanbul Fair Center, Yesilkdy

Toplam Fuar Alani/Total Fair Area
120.000 metrekare
120,000 square meters

Katilimci Sayisi/Number of Exhibitors
330+
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Yasanabilir kentler siralamasinda ilk siralarda yer alan ve son zamanlarda
popiilerligini artiran Eskisehir, Tirk Seramik Dernegi’nin diizenledigi 6.
Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi (SERES’26)’ne
ev sahipligi yapacak. 14-17 Ekim 2026 tarihleri arasinda Eskisehir Teknik
Universitesinde gerceklestirilecek olan kongre; seramik alanindaki
akademisyen, sanatgi, bilimadamive sektor profesyonellerini bulusturacak.

SERES’26’y1 TSDile birlikte diizenleyen Eskisehir Teknik Universitesi;
muhendislik, malzeme bilimi ve arastirma altyapisindaki guglu
akademik birikimiyle 6ne cikiyor. Bu is birligi sayesinde kongre
yalnizca akademik bir toplanti olmanin dtesine gecerek bilimsel
Uretim, sektor etkilesimi ve uluslararasi bilgi paylasimini bir araya
getiren gliclii bir platform haline geliyor.

SERES’26’nin ana temasi “Donglisel Ekonomiye Yeni Bakis Acisi:
Endistriyel islem Gérmiis Hammadde”. Bu tema kapsaminda endiistriyel
islem gormls hammaddelerin yeniden degerlendirilmesi, kaynaklarin
daha verimli kullanilmasi, atiklarin katma degerli malzemelere
donustirilmesi ve sirdurilebilir Gretim modellerinin gelistirilmesi
gibi basliklar one c¢ikiyor. Kongrede, geleneksel seramik bilgisinin
modern teknoloji ve sirdirilebilirlik yaklasimiyla nasil yeniden
yorumlanabilecegi; cevresel etkileri azaltan, ekonomik degeri artiran ve
sanayiye uygulanabilir ¢dziimler sunan yaklasimlar ele alinacak.

Kongre Baskani Prof. Dr. Servet Turan “Tum meslektaslarimizi ve sponsor
olacak firma ve calisanlarini, sunum yapmak ve is birlikleri gelistirmek
lzere Eskisehir’de diizenleyecegdimiz SERES’26 kongresine destek olmaya
ve katilmaya davet ediyoruz. Yalnizca akademik
calismalar degil, ayni zamanda sirdirdlebilir
tretim, kaynak verimliligi, yenilikgi malzemeler ve
endustriyel uygulamalar da giindeme getirilecek.
Boylece akademi ile sanayi arasinda guicli ve verimli
bir etkilesim ortami olusturulmasi amagliyoruz” dedi.

SERES’26’ya bildiri gonderim sireci ise basladi; 6zet
gonderimleri icin son tarih 30 Haziran 2026 olarak
belirlendi. Kongre ile ilgili detayli bilgiler ve giincel
gelismelere www.seres26.org adresinden ulasilabilir.

Eskisehir, which ranks among the top livable cities and has recently
increased in popularity, will host the éth International Ceramics, Glass,
Enamel, Glaze and Pigment Congress [SERES'26] organized by the
Turkish Ceramics Society. The congress, to be held at Eskisehir Technical
University between October 14-17, 2026, will bring together academics,
artists, scientists, and industry professionals in the field of ceramics.

Eskisehir  Technical University, which is organizing SERES'26
together with TSD, stands out with its strong academic background in
engineering, materials science, and research infrastructure. Thanks
to this collaboration, the congress goes beyond being just an academic
meeting and becomes a powerful platform that brings together scientific
production, industry interaction, and international knowledge sharing.

The main theme of SERES'26 is "A New Perspective on the Circular
Economy: Industrially Treated Raw Materials”. This theme highlights
topics such as the re-evaluation of industrially treated raw materials, the
more efficient use of resources, the transformation of waste into value-
added materials, and the development of sustainable production models.
The congress will address how traditional ceramic knowledge can be
reinterpreted through modern technology and sustainability approaches;
and explore approaches that reduce environmental impacts, increase
economic value, and offer solutions applicable to industry.

Congress Chair Prof. Dr. Servet Turan stated, “We invite all our

colleagues and sponsoring companies and their employees to

support and participate in the SERES'26 congress, which we will
organize in Eskisehir, to make presentations and develop
collaborations. Not only academic studies but also
sustainable production, resource efficiency, innovative
materials, and industrial applications will be discussed.
Thus, we aim to create a strong and productive interaction
environment between academia and industry.”

The paper submission process for SERES 26 has started;
the deadline for abstract submissions is June 30, 2026.
Detailed information and updates about the congress can
be found at www.seres2é.org.

ITALYA'DA MODERN
MALZEME VE
TEKNOLOJi BULUSMASI:
CIMTEC 2026

16. Uluslararasi Modern Malzeme ve Teknolojiler Konferansi, CIMTEC
2026, 15-24 Haziran 2026 tarihleri arasinda italya’nin Perugia sehrinde
gerceklestirilecek. Konferans kapsaminda 16. Uluslararasi Seramik
Kongresi (15-19 Haziran) ve 10. Yeni Malzemeler Forumu (21-24
Haziran) yer alacak olup, her ikisi de bir dizi uluslararasi sempozyum
ve konferansi kapsayacak.

Uluslararasimalzeme topluluguicinuzunsiiredir devam eden 6nemlibir
etkinlik olan CIMTEC, molekiler ve nano dlceklerden biyiik karmasik
entegre sistemlere kadar modern malzemelerin en zorlu uygulama
mihendisligi alanlarinin genis yelpazesinde yer alan malzeme
bilimcileri, fizikgiler, kimyagerler ve uzmanlardan olusan genis ve
nitelikli bir kitleyi bir araya getirecek. italya Ulusal Arastirma Konseyi

CIMTEC 2026: A MEETING OF
MODERN MATERIALS AND
TECHNOLOGY IN ITALY

CIMTEC 2026, 16" International Conference on Modern Materials and
Technologies will be held in Perugia, Italy, on June 15 to 24, 2026. It will
feature the 16" International Ceramics Congress (June 15-19] and the
10th Forum on New Materials (June 21-24), each of them including a
number of international Symposia and Conferences.

As a major longstanding event for the international materials
community, CIMTEC will gather together a large and qualified audience
of materials scientists, physicists, chemists and of experts of a wide
range of the most demanding application engineering areas of modern
materials, from the molecular and nanoscales to large complex
integrated systems.

The National Research Council of Italy [CNR] and the National Agency
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16. Uluslararasi Modern Malzeme ve Teknolojiler
Konferansi CIMTEC 2026, 15-24 Haziran 2026
tarihleri arasinda italya’nin Perugia kentinde
diizenlenecek. Konferans kapsaminda 16.
Uluslararasi Seramik Kongresi ve 10. Yeni
Malzemeler Forumu da yer alacak.

(CNR) ve Ulusal Yeni Teknolojiler, Enerji ve Ekonomik ve Siirdirdlebilir
Kalkinma Ajansi (ENEA) ile birlikte Diinya Seramik Akademisi (WAC),
Uluslararasi Seramik Federasyonu (ICF) ve Uluslararasi Malzeme
Arastirma Topluluklari Birligi (IUMRS) de CIMTEC 2026'nin baslica
destekcileri arasinda yer alacak.

Kongre Baskani Pietro Vincenzini, alandaki ilerlemeyi tesvik etmek
amaciyla kapsamli ve heyecan verici bir etkinlik olmasi beklenen bu
organizasyona profesyoneller ve akademisyenleri uzmanliklariyla
katkida bulunmaya ve Umbria bdlgesinin essiz sanat mirasinin ve
muhtesem manzarasinin tadini ¢ikarmaya davet ediyor.

Kongreyle ilgili detayli bilgi ve giincellemeler https://2026.cimtec-
congress.org/adresinde bulunabilir.

CIMTEC 2026, 16™ International Conference on
Modern Materials and Technologies will be held in
Perugia, Italy, on June 15 to 24, 2026. It will feature
the 16th International Ceramics Congress and the
10th Forum on New Materials.

for New Technologies, Energy and the Economic and Sustainable
Development (ENEA) will act as major endorsers of CIMTEC 2026
together with the World Academy of Ceramics (WAC), The International
Ceramic Federation (ICF] and the International Union of Materials
Research Societies (I[UMRS].

Conference General Chair Pietro Vincenzini invites the professionals
and academicians to foster the progress in the field by contributing
with their expertise to what promises to be a very comprehensive and
exciting event, and to enjoy the immense unique artistic heritage and
wonderful landscape of Umbria district.

Detailed information and updates about the congress can be found at
https://2026.cimtec-congress.org/
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BIENAL VE FESTIVALLER SERAMIKCILERI BEKLIYOR

2026 yilinda diinyanin pek cok yerinde
sanatseverlere kapilarini agacak olan cesitli

seramik festival, bienal, trienal, fuar ve yarisma
var. iste Mayis ayindan itibaren baslayan ve
kimileri sonbahara kadar siirecek etkinlikler.
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In 2026, numerous ceramics festivals, biennials, triennials, fairs, and competitions will
open their doors to art lovers in many parts of the world. Here are some of the events that
begin in May and some of which will continue until autumn.

@ XVII. Uluslararasi Manises Seramik Bignali 2026 « Seramik yarismasi @ cerARTmic Madrid 2026 ngda§ seramik fuari
8 Mayis - 31 Temmuz 2026 » Manises, ISPANYA 4-7 Haziran 2026 « Madrid, ISPANYA
XVII International Ceramic Biennial of Manises 2026 » Ceramics competition cerARTmic Madrid 2026 « Contemporary ceramics fair
May 8 - July 31, 2026 » Manises, SPAIN June 4-7 2026 ¢ Madrid, SPAIN

Hohr-Grenzhausen Seramik Pazari 2026 « Seramik fuari
Hdéhr-Grenzhausen Ceramics Market 2026 © Ceramics fair
6-7 Haziran 2026 « Hohr-Grenzhausen, ALMANYA

June 6-7, 2026 » Hohr-Grenzhausen, GERMANY

@ Ceramic Art London 2026 « Seramik fuari
8-10 Mayis 2026 « Londra, INGILTERE
Ceramic Art London 2026 e Ceramics fair
May 8-10, 2026  London, UK

@ Diessener Topfermarkt Genc Seramik Odiilli « Yarisma @ Cagdas Seramik Bienali 2026 « Seramik bienali
14-17 Mayis 2026 « Diesen am Ammersee, ALMANYA Biennale of Contemporary Keramics 2026 ¢ Ceramics biennale
Diessener Topfermarkt Young Ceramics Award « Competition 7 Haziran-Ekim 2026 « Rodos, YUNANISTAN
May 14-17, 2026  Dieflen am Ammersee, GERMANY June 7 - October 2026  Rhodes, GREECE

@ 6. Uluslararasi Seramik Trienali UNICUM 2026 « Seramik yarismasi @ Jingdezhen Uluslararasi Seramik Sanati Bienali 2026 « Seramik yarismasi
15 Mayis-15 Ekim 2026 - Ljubljana, SLOVENYA Jingdezhen International Ceramic Art Biennale 2026 « Ceramics competition
6" International Ceramics Triennial UNICUM 2026 « Ceramics competition 26 Haziran 2026-31 Mart 2027 « Jingdezhen, CiN
May 15 - October 15, 2026 « Ljubljana, SLOVENIA June 26, 2026-March 31, 2027 » Jingdezhen, CHINA

@ 43. Uluslararasi Alcora Seramik Yarismasi « Seramik yarismasi @ Uluslararasi Seramik Akademisi 52. Kongresi « Konferans®diger etkinlikler
16 Mayis-6 Eyliil 2026 « L’Alcora, ISPANYA 27 Haziran-2 Temmuz 2026 « Jingdezhen, CIN
43 Concurs International de Ceramica de [Alcora ® Ceramic competition Int. Academy of Ceramics 52" Congress ¢ Conference & other events

May 16 - Septemberé 2026 o L Alcora, SPAIN

June 27-July 2, 2026 ¢ Jingdezhen, CHINA

@ Andenne Seramik Pazari - Li Diele 2026 « Seramik fuari
24-25 Mayis 2026 « Andenne, BELCIKA
Ceramic Market Andenne - Li Diéle 2026 ¢ Ceramics fair
May 24-25, 2026 » Andenne, BELGIUM
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@ 33. Akdeniz Cagdas Seramik Yarismasi « Seramik yarismasi
4 Temmuz-18 EKim 2026 « Grottaglie, ITALYA
(Basvurular 5 Mayis 2026’ya kadar yapilmalidir)
33 Mediterraneo Contemporary Ceramics Competition « Ceramics competition
July 4-October 18, 2026 » Grottaglie, I[TALY
[Applications are due May 5, 2026)

Terralha 2026 - Avrupa Seramik Festivali « Seramik festivali

12-14 Temmuz 2026 « Saint-Quentin-la-Poterie, FRANSA

Terralha 2026 - European Ceramic Festival ® European ceramic festival
July 12-14, 2026 * Saint-Quentin-la-Poterie, FRANCE

@ 2026 Tayvan Seramik Bienali « Seramik bienali
31 Temmuz-27 Aralik 2026 « Yeni Taipei Sehri Yingge Seramik Miizesi, TAYVAN
2026 Taiwan Ceramics Biennale ® Ceramics biennale
JuyS -Dec. 27, 2026 » New Taipei Ci ty Yingge Ceramics Museum, TAIWAN @

Carouge Uluslararasi Seramik Yarismasi 2026 « Seramik yarismasi
19 Eyliil-29 Kasim 2026 « Carouge, Cenevre, iSVICRE
Carouge International Ceramics Competition 2026  Ceramics competition

@ Uluslararasi Seramik Gunleri Oldenburg 2026 « Seramik fuari September 19-November 29, 2026 o Carouge Geneva, SWITZERLAND

1-2 Adustos 2026 « Oldenburg, ALMANYA
International Ceramics Days Oldenburg 2026  Ceramics fair
August 1-2, 2026 Oldenburg GERMANY

6. Officine Saffi Odiilii « Seramik yarismasi

Eyliil 2026’dan itibaren « Fondazione Officine Saffi, Milano, ITALYA
(Basvurular 26 Haziran 2026’ya kadar yapilmalidir)

6" Officine Saffi Award e Ceramics competition

From September 2026 » Fondazione Officine Saffi, Milan, ITALY
[App ications are due June 26, 2026)

@ Avusturya (;omlek Pazari 2026 « Seramik fuari
28-30 Agustos 2026 « Gmunden, AVUSTURYA
Austrian Pottery Market 2026  Ceramics fair
August 28-30, 2026 « Gmunden, AUSTRIA

@ C14 Paris 2026 « Cagdas Seramik Fuari

@ Argilla Italia 2026 « Seramik fuari 1-4 EKim 2026 « Paris. FRANSA
4-6.EylL'|l 2025 « Faenza, ITALYA Cl4 Paris 2026 » Contemporary ceramics fair
Argilla ltalia 2026 ¢ Ceramics fair October 1-4, 2026 » Paris, FRANCE

September 4-6, 2026 » Faenza, ITALY

@ Gyeonggi Seramik Bienali 2026 « Seramik Yarismasi
Ekim 2026 « Gyeonggi Bélgesi, GUNEY KORE
Gyeonggi Ceramics Biennale 2026 » Ceramics competition
October 2026 » Gyeonggi Province, SOUTH KOREA

XIV Uluslararasi El Vendrell Seramik Bienali « Seramik Yarismasi

13 Kasim 2026 - 16 Ocak 2027 « El Vendrell, Katalonya, iISPANYA
(Basvurular 2 Agustos 2026’ya kadar yapilmalidir)

XIVInternational Ceramics Biennial of El Vendrell « Ceramics competition
November 13, 2026-January 16, 2027 » El Vendrell, Catalonia, SPAIN
Applications are due August 2, 2026
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BU CAYDANLIKLAR
CILDIRMIS OLMALI

Bursa’'daki Akeramos Sanat
Merkezi kurulusunun 10. yilini
“Bu Caydanliklar Cildirmis
Olmali” baslikli bir

caydanlik sergisi ile
kutlayacak. Serginin

ilk etabi 2 Haziran-

15 Temmuz 2026°da
Bilecik’te, ikinci etabi ise
Rize'de gerceklestirilecek.

Seramik sanatgisi Aysun Colbayir tarafindan

kurulan Akeramos Sanat Merkezi 10. vyilini

fantastik bir caydanlik sergisi ile kutlayacak. Merkez,

“Bu Caydanliklar Cildirmis Olmali” basligiyla diizenledigi

sergiye ¢aydanlik formu tzerine calismis tim sanatgilari ve

bu konuya goniil verenleri davet ediyor. Seramiksir firmasinin

is birligiyle gerceklestirilecek olan sergi seramik sanatcilariyla,
Akeramos biinyesindeki sanat dostu 6grencileri bir araya getirmeyi
hedefliyor.

iki etap halinde diizenlenecek olan serginin ilk etabi 2 Haziran-15
Temmuz arasinda Seramiksir’in Bilecik’teki fabrikasinda, ikinci etabi
ise 24-30 Eylul'de Rize Cayeli’nde gosterilecek. Eserler Akeramos’a
teslim edildikten sonra sergi

mekanlarina nakli yine sanat

merkezince saglanacak.

Katilim kosullari ise soyle:
Sergiye, seramik teknigi ile
Uretilmis bir adet caydanlik
formu ile katilinabilir. Sergiye
gonderilecekolaneserlerengeg
20 Mayis 2026 tarihine kadar
Akeramos Sanat Merkezi’ne
teslim edilecek. Eserler
kirillmayacak sekilde tahta
sandiklar igcinde gonderilecek.
Sandiklarin formu, malzemesi
ve dayanikliligi, Karadeniz'deki
sergide platform olarak
kullanilmaya uygun olacak.

Sergiye  katilmak isteyen
seramik sanatcilari Akeramos
Sanat Merkezi ile baglantiya
gecebilir.

Aysun Colbayir

THESE TEAPOTS
MUST BE CRAZY

Akeramos Art Center in
Bursa will celebrate its
10" anniversary with
a teapot exhibition
titled “These
Teapots Must Be Crazy”. The
first stage of the exhibition will be
held in Bilecik from June 2 to July
15, 2026, and the second stage
will be held in Rize.

Akeramos Art Center, founded by ceramic
artist Aysun Cdlbayr, will celebrate its
10th anniversary with a fantastic teapot
exhibition. Titled "These Teapots Must Be
Crazy,” the exhibition invites all artists who

have worked on the teapot form,

and anyone passionate about the

subject, to participate. Organized

in collaboration with Seramiksir

company, the exhibition aims
to bring together ceramic artists and art-loving students within
Akeramos.

The exhibition, which will be held in two
stages, will take place at Seramiksir’s factory
in Bilecik between June 2nd and July 15th,
and the second stage will be shown in Cayeli,
Rize, between September 24th and 30th. After
the artworks are delivered to Akeramos, their
transportation to the exhibition venues will
also be handled by the art center.

The participation conditions are as follows:
Participants may submit one teapot-shaped
piece made using ceramic techniques. The
works must be delivered to the Akeramos Art
Center no later than May 10, 2026. The pieces
should be shipped in wooden crates to prevent
breakage. The form, material, and durability
of the crates must be suitable for use as a
platform at the exhibition in the Black Sea
region.

Ceramic artists wishing to participate in the
exhibition can contact the Akeramos Art
Center.

Seramik torcive 12

VITRA ILE
YENI BIR HAYAT

VitrA’nin yenilenme ve dongiisellige vurgu yapan
“nova vita” (yeni hayat) temasiyla tasarladigi yeni
karo koleksiyonlarindan NovaFlake, iri taneli yiizey
dokusuyla tasarimlarda giiclii ve dikkat cekici bir
etki yaratiyor.

VitrA, dodgadan ilham alan vyenilik¢i Koleksiyonlariyla malzeme
kutlphanesini genisletirken, biitlinsel tasarim anlayisini bir adimileri
tasidi. Nova vita konsepti altinda gelistirilen yeni nesil porselen karo
koleksiyonlariyla; zamansiz dogal tas ve betonun estetigini, rafine
sadelik ve sofistike kombinasyon olanaklariyla yeniden yorumladi.
Bu konsept altinda yer alan NovaFlake’te %100 geri donlstirilmus
atiklardan olusturulan partikdiller, ylizeylere dinamizm ve ifade giicd,
koleksiyona sanatsal bir yaklasim kazandiriyor. VitrA’nin gelistirdigi
ylzey teknolojileriyle Uretilen NovaFlake, sirdurilebilir inovasyon
ve cagdas estetigi bir araya getiriyor.

NovaFlake, vyenilikgi malzeme yaklasimini yiksek Kaliteyle
bulusturarak, dongusel tasarimi giicli bir sekilde temsil ediyor. Mat
yuzeyi, 60x120 ve 120x120 cm olmak Uzere iki farkli boyut ve acik-
koyu tonlardaki gri ve grej renk secenekleri ile tasarim esnekligi
sunuyor. VitrA’nin NovaFlake Koleksiyonundaki her bir karo, gorsel
dokusuyla yogun ticari alanlardan huzurlu yasam alanlarina kadar
ozenli kompozisyonlar olusturmaya olanak taniyor.

vitrin / showroom W

A NEW LIFE WITH VITRA

Vitra’s new tile collection, NovaFlake,
designed with the theme “nova vita” [new life]
emphasizing renewal and circularity, creates
a strong and striking effect in designs with its
coarse-grained surface texture.

VitrA  has expanded its
material library with
innovative collections
inspired by nature, taking
its holistic design approach
a step further. With its new
generation porcelain tile
collections developed under
the nova vita concept, it
reinterprets the aesthetics
of timeless natural stone
and concrete with refined
simplicity and sophisticated
combination  possibilities.
In NovaFlake, which falls
under this concept, particles
created from 100% recycled
waste add dynamism and expressiveness to surfaces, giving the
collection an artistic approach. Produced with VitrA's developed
surface technologies, NovaFlake brings together sustainable
innovation and contemporary aesthetics.
NovaFlake strongly represents circular design by combining
an innovative material approach with high quality. Its matte
surface, available in two different sizes (60x120 and 120x120
cm) and in light and dark shades of gray and grey, offers
design flexibility. Each tile in VitrA’'s NovafFlake collection,
with its visual texture, allows for the creation of carefully
crafted compositions ranging from busy commercial spaces to
peaceful living areas.
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Ktitahya Porcelain, one of Tirkiye's leading porcelain manufacturers,
which adds value to living spaces from table aesthetics, produces
more than a hundred forms, at least two new collections for hotels,
and nearly 1000 designs every year.

The Ottoman Elegance collection features classic motifs adapted by
the company for modern tables. The carnation, which characterizes
the collection, is a very valuable motif widely used in traditional
Turkish arts, especially in the Ottoman period, in areas such as tiles,
illumination, textiles, and carpets, symbolizing elegance, renewal,
and spring. Frequently seen in Iznik and Kiitahya tiles and rendered
in red, turquoise, and cobalt blue colors, this motif has been adapted
to the present day in the Ottoman Elegance collection.
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MODERN SOFRALARDA
OSMANLI SIKLIGI

Sofra estetiginden yasam alanlarinin tamamina deder katan
Tirkiye'nin 6ncl porselen Ureticilerinden Kiitahya Porselen her
yil yiizden fazla form, otellere yonelik en az iki yeni koleksiyon ve
1000’e yakin desen Uretiyor.

Ottoman Elegance Kkoleksiyonu da firmanin modern sofralara
uyarladigi klasik motifleri tasiyor. Koleksiyonu karakterize eden
karanfil, geleneksel Turk sanatlarinda, 6zellikle Osmanlidoneminde
cini, tezhip, kumas ve hali gibi alanlarda yaygin kullanilan, zarafeti,
yenilenmeyi ve bahari simgeleyen ¢ok kiymetli bir motif. iznik ve
Kitahya cinilerinde sikga karsimiza gikan ve kirmizi, turkuaz, kobalt
mavisi renklerle islenen motif Ottoman Elegance koleksiyonunda
giinimize uyarlarmis.

vitrin / showroom Wl

YOGUN KULLANIMA DAYANIKLI PROFESYONEL SERI

Tirkiye’'nin 6nde gelen porselen sofra esyasi Ureticisi Keramika’nin
isletmeler icin gelistirdigi Keraplus Professional daha uzun 6miir,
daha az kayip, daha ylksek verimle ticari mekanlar icin uygun
secenekler sagliyor. %0,6-3 dlsik su emme orani, 251-340 mJ

darbe/centik direnci, yliksek cizilme dayanimi, 220 °C (+) termal
sok direnci, mikrodalga ve bulasik makinesine uygunlugu ile gida
temasina uygunluguyla servisi yogun isletmelerin Kurtaricisi
haline geliyor.

PROFESSIONAL
SERIES DURABLE
FOR HEAVY USE

Keraplus Professional, developed by Keramika, Tirkiye's
leading porcelain tableware manufacturer, offers suitable
options for commercial spaces with longer lifespan, less

waste, and higher efficiency. With a low water absorption
rate of 0.6-3%, impact/notch resistance of 251-340 mJ, high
scratch resistance, thermal shock resistance up to 220 °C [+),
microwave and dishwasher safe, and food contact suitability, it
becomes a lifesaver for businesses with high service demands.
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Turkiye’nin ilk HoReCa (Hotel, Restaurant,
Cafe) porselen lireticisi Bonna iiriinleri
yogun servis trafigine uygun olarak
tasarlaniyor. Firmanin sik cafe porselenleri,
servis edilen her icecegi bir “marka
deneyimine” doniistiirerek profesyonel
isletmelerin fark yaratmasini sagliyor.

Profesyonel isletmelerde musteri deneyimi, yalnizca lezzetle degil,
gorsel ve doKkunsal kaliteyle de ilgili. Porselen Ureticisi Bonna’nin sik
cafe porselenleri de servis edilen her icecegi bir “marka deneyimine”
donustirtyor. Kahve fincaninin elde biraktidi his, tabagin sunumdaki
dengesi, renklerin mentyle uyumu gibi 6zellikler misterinin isletmeyi
nasil hatirlayacagini belirlediginden, Bonna cafe porselen serileri
sadece bir riin degil, marka algisini destekleyen bir arag sunuyor.

Bonna’'nin cafe porselen koleksiyonlari, zarif tasarimlariyla fark
yaratirken ayni zamanda profesyonel operasyonlara uyum sagliyor.
istiflenebilir formlari sayesinde mutfaklarda alan tasarrufu saglarken
depolama kolayli§i sunuyor. Endustriyel bulasik makinesi, mikrodalga
kullanimina uygun ve ani soklarakarsi direncli oldugundanbuzdolabindan
dogrudan mikrodalgaya girebiliyor. Renk, tasarim ve doku cesitliligi ise
meni sunumuna estetik katki sagliyor. Firmanin hem casual dine hem de
fine dining restoranlara 6zel yiizlerce Koleksiyonu mevcut.

Bonna, Tiirkiye’s first HoReCa [Hotel, Restaurant, Cafe] porcelain manufacturer, designs its products
to withstand high service traffic. The company'’s stylish cafe porcelains transform every beverage
served into a “brand experience,” enabling professional businesses to make a difference.

In professional businesses, customer experience is not only about
taste, but also about visual and tactile quality. Bonna, a porcelain
manufacturer, transforms every beverage served into a “brand
experience” with its elegant cafe porcelains. Features such as the
feel of the coffee cup in the hand, the balance of the saucer in the
presentation, and the harmony of colors with the menu determine
how the customer will remember the establishment. Therefore,
Bonna cafe porcelain series offer more than just a product; they
provide a tool that supports brand perception.
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Bonna's cafe porcelain collections stand out with their elegant
designs while also adapting to professional operations. Their
stackable forms save space in kitchens and offer easy storage.
Suitable for industrial dishwashers and microwaves, and resistant
to sudden shocks, they can be placed directly from the refrigerator
into the microwave. The variety of colors, designs, and textures adds
an aesthetic touch to menu presentation. The company has hundreds
of collections specifically designed for both casual and fine dining
restaurants.

SERAMIK ATOLYESINDEN CIKMIS GiBI...

vitrin / showroom H

Bonna’nin, seramik atélyesinden ¢cikmis gibi el isciligi estetigini taklit eden Cresta koleksiyonu, karistir ®
eslestir 6zelligiyle sunumlarda dzgiirliik sagliyor. Koleksiyon ayrica, iiretiminde daha az enerji tiikettigi

icin cevre dostu isletmeler icin siirdiiriilebilir bir secenek haline geliyor.

Bonna’nin yodun ve oOzel Uretim formill sayesinde, standart
porselenlere kiyasla yiiksek dayanikliliga sahip Cresta koleksiyonu,
guicli durusu ve amorf kenarlariyla 6ne ¢ikiyor. Sahara, Bazalith ve
Adelfa olmak Uzere Ug farkli renk secenediyle sunulan koleksiyon
parcalari, “mix ® match” (karistir ® eslestir) 6zelligine sahip.

Premium Vitrified kategorisinin Uyesi olan bu seri, organik kenar
tasarimiyla casual dining restoranlara 6zel Uretilmis. Reaktif sir
teknolojisi, koleksiyondaki her Urline benzersiz renk gecisleri sagliyor.
Dogrudan bir seramik atolyesinden ¢ikmis gibi el isciligi estetigini
taklit eden Koleksiyon, sefler ve isletmeler icin 6zel sunumlar vaat
ediyor.

Ayrica Bonna'nin tek firinlama teknolojisi sayesinde Cresta serisi,
porselen Uriinlere Kiyasla tretiminde daha az eneriji tiiketiyor ve bu
da onu cevre dostu isletmeler igin surdurulebilir bir secenek haline
getiriyor.

Bonna’s Cresta collection, which mimics the
handcrafted aesthetic as if it came out of a ceramic
workshop, provides freedom in presentations with

its mix & match feature. The collection also becomes

a sustainable option for environmentally friendly
businesses as it consumes less energy in its production.

Thanks to Bonna's intensive and special production recipe, the
Cresta collection, which has high durability compared to standard
porcelains, stands out with its strong stance and amorphous edges.
Available in three different color options - Sahara, Bazalith, and
Adelfa - the pieces in the collection have a “mix & match” feature.

This series, a member of the Premium Vitrified category, is specially
designed for casual dining restaurants with its organic rim design.
Reactive glaze technology provides unique color transitions to each
product in the collection. Mimicking the handcrafted aesthetic as if
it came directly from a ceramic workshop, the collection promises
special presentations for chefs and businesses.

Furthermore, thanks to Bonna's single-firing technology, the Cresta

series consumes less energy in its production compared to porcelain
products, making it a sustainable option for eco-friendly businesses.
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“MADE IN EUROPE” KRITERININ
TURKIYE’YE YANSIMALARI

istanbul Sanayi Odasi’nin diizenledigi “Made in Europe Kriteri: Rekabetci Avrupa Sanayisinin Temel
Unsurlari ve Tiirkiye'ye Olasi Yansimalari” baslikli seminer 18 Subat’ta gerceklestirildi. Kamu, sanayi
ve is diinyasinin genis katilimiyla yapilan toplantiya Tiirkiye Seramik Federasyonu temsilcileri de katildi.

istanbul Sanayi Odasi (ISO) tarafindan, Avrupa
isletmeler Agi Projesi kapsaminda diizenlenen “Made
in Europe Kriteri: Rekabetci Avrupa Sanayisinin Temel
Unsurlari ve Tirkiye'ye Olasi Yansimalari” seminerinde,
AB’nin sanayi politikalarindaki doniisim ve bunun
Turkiye'ye etkileri ele alindi. Avrupa Komisyonu’nun
son donemde gindeme getirdigi ekonomik givenlik ve stratejik
bagimliliklarin azaltilmasi politikalari baglaminda; Temiz Sanayi
Mutabakati, Sanayi Hizlandirma Yasasi (Industrial Accelerator Act)
gibi girisimler diizenlenen panelde giindeme getirildi.

BloombergHT TV Programcisi Hande Berktan’in moderatérligini
yaptigi panelde iktisadi Kalkinma Vakfi (IKV) Genel Sekreteri Doc
Dr. Cigdem Nas, Ticaret Bakanligi AB Tek Pazar ve Yesil Mutabakati
Daire Baskani Elif Berrak Tasyiirek, EDAM Direktorii Sinan Ulgen ve
TAYSAD Yonetim Kurulu Baskani Yakup Birinci konusmaci olarak yer
ald.

Panelde, AB’nin sanayi politikalarinda éne ¢ikan “Made in Europe”
Kriterinin kamu alimlari, tesvik ve finansman mekanizmalari (izerinde
yeni etkiler yaratacagi vurgulandi. Avrupa Komisyonu’nun hazirladig
sanayi taslagindan gelenilk bilgilere gore yenilenebilir enerji, otomotiv,
celik, kimya, savunma ve yapay zeka gibi oncelik verilecek stratejik
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sektorler listeleniyor, batarya, glines ve riizgar enerjisi
MADE IN ile elektrikli araclarin kamu alimlarina yonelik yeni
E tedarik Kurallari getirilmesini, kamu sozlesmelerinde
disik karbonlu sanayi Griinleri icin AB menseli asgari

oran belirlenmesini ve elektrik kablolari ile elektrikli arag
sarj altyapisinin Avrupa’da lretilmesi sarti planlaniyor.

Panelde “Made in Europe” yaklasiminin AB icinde de derin goris
ayriligina yol actigi belirtildi. “Made in Europe” (Avrupa’da Uretildi)
taniminin tye ulkeleri ikiye boldigd, kimi lkelerin bu tanimi cok sert
buldugu ve onun yerine “Made with Europe” yani “Avrupa ile Uretildi”
yaklasimini savunduklari vurgulandi.

EDAM Direktorii Sinan Ulgen, “Tiirkiye’nin ‘Made in Europe’ icinde
konumlanmasi sadece Tiirkiye’nin lehine olacak bir yaklasim degildir;
ayni zamanda Avrupa Birligi'nin de gikarinadir. Ciinki bugiln Gretim
zincirleri ulusal sinirlar Uzerinden degil, entegre deger zincirleri
Uzerinden sekillenmektedir. Turkiye ile AB arasindaki ticaret ve tretim
iliskileri Klasik bir tgtincl UGlke ticareti degildir. Ortak standartlara
dayali, karsilikli bagimlilik iceren ve sanayi politikalariyla ic ice
gecmis bir yapidir. Tarkiye'yi Uglinct bir Glke gibi degerlendirmek,
ozellikle sanayi ve tedarik zincirleri agisindan Avrupa ekonomisi icin
olumsuz sonuclar dogurabilir.” diye konustu.

THE IMPLICATIONS OF THE
‘MADE IN EUROPE’
CRITERION FOR TURKIYE

The “Made in Europe Criterion: Essential Elements of a Competitive
European Industryand its Potential Implications for Tirkiye” seminar,
organized by the Istanbul Chamber of Industry (I1SO) as part of the
European Business Network Project, addressed the transformation
in EU industrial policies and their impact on Tirkiye. Initiatives such
as the Clean Industry Accord and the Industrial Accelerator Act,
recently brought to the forefront by the European Commission’s
policies on economic security and reducing strategic dependencies,
were discussed in the panel.

The panel, moderated by BloombergHT TV Program presenter Hande
Berktan, featured the following speakers: Associate Professor
Cigdem Nas, Secretary General of the Economic Development
Foundation (IKVJ; Elif Berrak Tasytirek, Head of the EU Single Market
and Green Deal Department at the Ministry of Trade; Sinan Ulgen,
Director of EDAM; and Yakup Birinci, Chairman of the Board of
TAYSAD.

The panel emphasized that the “Made in Europe” criterion,
a prominent feature of the EU’s industrial policies, will have
new effects on public procurement, incentives, and financing
mechanisms. According to initial information from the European
Commission’s draft industrial policy, priority strategic sectors such
as renewable energy, automotive, steel, chemicals, defense, and
artificial intelligence are listed. The plan includes introducing new

bizden / fromus

A seminar titled “The Made in Europe Criterion:
Key Elements of a Competitive European Industry
and its Potential Implications for Tiirkiye,”
organized by the Istanbul Chamber of Industry,
was held on February 18th. Representatives from
the Turkish Ceramics Federation also attended the
meeting, which saw broad participation from the
public sector, industry, and business world.

procurement rules for batteries, solar and wind energy, and electric
vehicles; establishing a minimum EU-origin requirement for low-
carbon industrial products in public contracts; and requiring
the production of electrical cables and electric vehicle charging
infrastructure in Europe.

The panel noted that the "Made in Europe” approach has led to deep
divisions within the EU itself. It was emphasized that the “Made in
Europe” definition has divided member states, with some finding
it too strict and advocating for an alternative “Made with Europe”
approach.

Director of EDAM Sinan Ulgen stated, “Positioning Tirkiye within
the ‘Made in Europe’ framework is not only beneficial for Tiirkiye but
also for the European Union. Because today, production chains are
shaped not through national borders, but through integrated value
chains. Trade and production relations between Tirkiye and the EU
are not typical third-country trade. It is a structure based on common
standards, involving mutual interdependence and intertwined with
industrial policies. Treating Tirkiye as a third country could have
negative consequences for the European economy, especially in
terms of industry and supply chains.”
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FECS GENEL KURULU’NA

MEHMET MERCAN KATILDI

Avrupa Seramik Saglik Gerecleri Ureticileri Federasyonu (FECS)’nun
2025 Aralik'inda vyapilan Genel Kurulu'nda Tirkiye Seramik
Federasyonu’nu Genel Sekreter Mehmet Mercan temsil etti.

1954 yilinda Kurulan ve merkezi Cenevre’de bulunan FECS, Avrupa
seramik saglik gerecleri sektoriiniin g¢ikarlarini savunuyor; hijyen,
dayaniklilik ve sirdurilebilirlik de dahil olmak Uzere sihhi seramigin

faydalarini tesvik ediyor. 15 ilkeden (Avrupa Birligi, Tiirkiye ve Isvicre)
yedi ulusal ticaret birligini ve dokuz sirketi temsil eden FECS dogrudan
yaklasik 22.000 Kisiyi istihdam ediyor, yillik cirosu ise 4,5 milyar Euro.
Kaynak verimliligini, donglisel ekonomi prensiplerini savunan FECS
ayrica banyo urlnlerinde su verimliligini artirmak icin Birlesik Su
Etiketi’'ni aktif olarak destekliyor.

MEHMET MERCAN ATTENDED THE FECS GENERAL ASSEMBLY

Mehmet Mercan, Secretary General of the Turkish Ceramics
Federation, represented Tirkiye at the General Assembly of the
European Federation of Ceramic Sanitary Ware Manufacturers
[FECS] held in December 2025.

Established in 1954 and headquartered in Geneva, FECS champions
the interests of the European ceramic sanitary ware industry,
promoting the benefits of sanitary ceramics, including hygiene,
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durability, and sustainability. Representing seven national
trade associations and nine companies from 15 countries [the
European Union, Tirkiye, and Switzerland], FECS directly employs
approximately 22,000 people and has an annual turnover of €4.5
billion. Advocating for resource efficiency and circular economy
principles, FECS also actively supports the Unified Water Label to
improve water efficiency in bathroom products.
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31. AVRUPA SERAMIK
POLITIKASI FORUMU

GERCEKLESTIRILDI

Avrupa Seramik Politikasi Forumu (EPCF), 2025 Avrupa

Seramik Giinleri kapsaminda 2 Aralik’ta Briiksel'deki

Avrupa Parlamentosu’nda gerceklestirildi. 31.si

diizenlenen foruma Tiirkiye Seramik Federasyonu adina

Genel Sekreter Mehmet Mercan katildi.

Avrupa Seramik Glnleri, Avrupa seramik endustrisinin st diizey
temsilcilerini ulusal ve AB yetkililerinden yetkililer ve politika
yapicilarla bir araya getiren yillik bir etkinlik. Her yil, Avrupa seramik
endustrisini dogrudan etkileyen politika konularini goriismek Uzere
Avrupa Komisyonu, Uye devletler ve Avrupa Parlamentosu lyelerinden
Ust diizey konusmacilar ve temsilciler agirlaniyor. 2 Aralik 2025'te
gerceklestirilen 31. EPCF’ye Tirkiye Seramik Federasyonu’nu temsilen
Genel Sekreter Mehmet Mercan katild.

2025 Seramik Guinleri, “Seramik: Sirdurdlebilir Bir Avrupa ve Daha
Yesil Bir Diinya insa Etmek” temasina adandi. 31. EPCF Genel Kurul
Toplantisi dzellikle rekabetcilije odaklandi. Etkinlik, “Rekabetci bir
seramik endustrisi araciligiyla Avrupa’yi Giglendirmek” basligi altinda

2 vaka calismasinin Ust diizey yodneticiler tarafindan sunulmasiyla
basladi. Birinci vaka calismasi, Surdurdlebilir bir Avrupa ve disuk
karbonlu bir gelecek icin dayanikli, dongisel ve yenilikci seramikler;
ikinci vaka calismasi ise AB seramik endustrisinin rekabet glicline
yonelik mevcut zorluklar Gzerine idi.

Ardindan, AB Kkurumlarinin st diizey temsilcileri ve uzmanlarin
katilimiyla, mevcut diizenleyici ve jeopolitik baglamda, o6zellikle de
enerji, karbon ve duzenleyici maliyetlerin artan kimilatif etkisine
ylksek oranda maruz kalan, uluslararasi ticarete biiyik olctde agik ve
bilyiik élciide yerel enerji yogun endiistrilerden ve KOBI’lerden olusan
seramik gibi stratejik ancak cok heterojen bir sektdr baglaminda
istikrarli bir is ortaminin nasil gelistirilecegdine dair bir panel diizenlendi.

THE 31°" EUROPEAN POLICY CERAMICS FORUM WAS HELD

The European Ceramic Days is an annual event that brings together
high-level representatives of the European ceramic industry with
officials and policymakers from national and EU authorities. Every
year welcomes high-level speakers and representatives from
the European Commission, member states and members of the
European Parliament, to discuss policy topics that directly impact
the European ceramic industry. Mehmet Mercan, Secretary General
of the Turkish Ceramics Federation, attended the 31st EPCF, held on
December 2, 2025, representing the federation.

2025 Ceramic Days dedicated to “Ceramics: Building a Sustainable
Europe and Greener World". The 31st EPCF Plenary Meeting notably
focusedon competitiveness. The event started with the presentation by
high-level executives of 2 case studies under the topic “Strengthening
Europe through a competitive ceramic industry”. Case study 1 on
Durable, circular and innovative ceramics for a sustainable Europe
and low carbon future, and Case study 2 on Current challenges to the
competitiveness of the EU ceramic industry.

The European Policy Ceramics Forum [EPCF) was
held at the European Parliament in Brussels on
December 2™, in the context of the 2025 European
Ceramics Days. Mehmet Mercan, Secretary
General of the Turkish Ceramics Federation,
attended the 31¢' forum on behalf of the federation.

It followed by a Panel debate with high-level representatives of
the EU Institutions and experts on How to foster a stable business
environment in the current requlatory and geopolitical context, more
particularly in the context of a strategic but very heterogeneous
sector such as ceramics, highly exposed to the growing cumulated
impact of energy, carbon and regulatory costs, while being highly
exposed to international trade and largely composed of local energy-
intensive industries and SMEs or small mid-cap enterprises [SMCs].
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YESIL YAKALI
KAYNAK ICIN

EGITIM ALDILAR

THEY RECEIVED TRAINING
FOR GREEN-COLLAR
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RESOURCES

Turkiye Seramik Federasyonu, Turkiye’de

ilk sektorel bazli diizenlenen Kurumsal
Surdiiriilebilirlik Raporlama Uzmanligi Egitimi’ni
tamamladi. Sektorde faaliyet gosteren firmalarin
siirdiiriilebilirlik raporlamalari icin yesil yakali
kaynak yaratmak iizere farkli firmalardan 19
uzman egitim aldi.

Kamu Gozetimi Muhasebe ve Denetim Standartlari Kurumu
tarafindan akredite edilen TOBB MEYBEM’in deneyimli uzmanlari
tarafindan sunulan Kurumsal Surdurilebilirlik Raporlama Uzmanligi
Egitimi yogun ama bir o kadar verimli ve 6gretici gecti.

9 giin 62 saat stiren egitimde Emisyon Kontrolu ve Yonetimi, Caglar
Giiven; Kurumsal Yonetim Kavramlari ve ilkeleri, TOBB Universitesi
Ogretim Uyesi Dr. Cahit Sénmez; Temel Finans ve Finansal
Raporlama, TOBB Universitesi Ogretim Uyesi Dr. Yenal Can Yigit;
Siirdirilebilirlik Performansinin Olciimi ve Raporlanmasi, Cigdem
Palali ve Tirkiye Surdurilebilir Raporlama Standartlari, Senem
Tancu tarafindan aktarildi.

Seramik sektdrlinde faaliyet gosteren firmalarin strdurdlebilirlik
raporlamalari igin yesil yakali kaynak yaratmak ve var olan
kurumsal kapasiteyi guclendirmek Uzere farkli firmalardan 19
uzman egitim aldi.

The Turkish Ceramics Federation completed

the first sector-based Corporate Sustainability
Reporting Expertise Training in Tiirkiye. Nineteen
experts from various companies received training
to create green-collar resources for sustainability
reporting for firms operating in the sector.

The Corporate Sustainability Reporting Expertise Training,
presented by experienced specialists from TOBB MEYBEM,
accredited by the Public Oversight Accounting and Auditing
Standards Authority, was intensive yet highly productive and
educational.

The 9-day, 62-hour training covered the following topics: Emission
Control and Management by Caglar Glven; Corporate Governance
Concepts and Principles by Dr. Cahit S6nmez, a faculty member
at TOBB University; Basic Finance and Financial Reporting by
Dr. Yenal Can Yigit, also a faculty member at TOBB University;
Measurement and Reporting of Sustainability Performance by
Cigdem Palali; and Turkish Sustainable Reporting Standards by
Senem Tancu.

To create a green-collar workforce and strengthen existing
corporate capacity for sustainability reporting in the ceramics
sector, 19 experts from different companies received training.
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SEKTOR TEMSILCILERI - CEVRE
BAKANLIGI GORUSMESI

Tiirkiye Seramik Federasyonu sanayi tesislerinin cevresel performansi paralelinde diizenlenecek olan “Sanayide
Yesil Doniisiim” calismalarini yakindan takip ediyor. Bu kapsamda son olarak Cevre Sehircilik ve iklim Degisikligi
Bakanligi, Hava Yonetimi Dairesi Baskani irde Cetintiirk Giirtepe ve Sube Miidiirii Elifcan Apaydin ile gériisiildii.

14 Ocak 2025’te yayimlanan “Endistriyel Emisyonlarin Yonetimi
Yonetmeligi” ile sanayi tesislerinin cevresel performans durumlari
baz alinarak “Sanayide Yesil Dontisiim (SYD) Belgesi” diizenlenecek.
Tiirkiye Seramik Federasyonu da “Endistriyel Emisyonlar Direktifi’nin
ulusal mevzuatimiza kazandirilmasi calismalarini yakindan takip
etti, cesitli asamalarda goriismelerde bulunuldu, goris verildi ve alt
calisma komitelerinde detayli bir sekilde degerlendirildi.

Bu kapsamda Cevre Sehircilik ve iklim Degisikligi Bakanligi, Hava
Yénetimi Dairesi Baskani irde Cetintiirk Giirtepe ve Sube Mudiirii
Elifcan Apaydin seramik sektor temsilcileri ile ziyaret edildi. Mevcut
En lyi Teknikler (MET) ile uyum durumlari, Mevcut En lyi Teknikler ile
iliskili Emisyon Seviyeleri (MET-IES) detaylari hakkinda bilgi verildi,
AB’de gilincellenen Seramik BREF dokiimani hakkinda yayimlandiktan
sonraki sirecle ilgili bilgi alindi.

T SF

TURKiYE SERAMiK FEDERASYONU
TURKISH CERAMICS FEDERATION

The Turkish Ceramics Federation is closely
following the “Green Transformation in Industry”
initiatives, which will be organized in parallel
with the environmental performance of industrial
facilities. As part of this, a meeting was recently
held with Irde Cetintiirk Giirtepe, Head of the Air
Management Department, and Elifcan Apaydin,
Branch Manager, at the Ministry of Environment,
Urbanization and Climate Change.

With the "Regulation on the Management of Industrial Emissions”
published on January 14, 2025, “Green Transformation in Industry
[GTI] Certificates” will be issued to industrial facilities based
on their environmental performance. The Turkish Ceramics
Federation closely followed the efforts to incorporate the
“Industrial Emissions Directive” into our national legislation, held
meetings at various stages, provided opinions, and evaluated it in
detail in sub-working committees.

Within this context, the Head of the Air Management Department,

Irde Cetintiirk Girtepe, and Branch Manager, Elifcan Apaydin, from

the Ministry of Environment, Urbanization and Climate Change,

visited representatives from the ceramics sector. Information

was provided on compliance with Best Available Techniques
[BAT], details of Emission Levels Associated with Best Available
Techniques [BAT-ES), and information was received regarding
the process following the publication of the updated Ceramics
BREF document in the EU.
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KUTAHYA PORSELEN’E
‘HRACATINI EN FAZLA
ARTIRAN FIRMA’ 6DULU

Diinyanin 6nde gelen porselen iireticilerinden biri
olan Kiitahya Porselen, ihracattaki basarisiyla
Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatgilari Birligi (CCSIB) tarafindan porselen,
sofra ve mutfak esyasi kategorisinde “ihracatini
En Fazla Artiran Firma” édiiliine layik goriildii.

Dinyanin 52 (lkesine ihracat vyapan, Tirkiye'nin lider porselen
ureticilerinden Kitahya Porselen, ihracattaki basarisiyla Cimento,
Cam, Seramik ve Toprak Uriinleri Ihracatcilar Birligi (CCSIB) tarafindan
diizenlenen 8. Ihracatin Sampiyonlari Odiil Téreni'nde porselen, sofra ve
mutfak esyasi kategorisinde “lhracatini En Fazla Artiran Firma” édiliine
layik goriuldld. Kitahya Porselen’in surdirilebilir ihracat basarisinda;
yeni pazarlara odaklanarak yerli ve katma degder yaratan yenilikci Gretim
stratejisi etkili oldu.

Ankara’da, Ticaret Bakanligi ev sahipliginde gerceklestirilen torende
Kutahya Porselen adina odull, E-Ticaret ve Pazarlama Direktord Umut
Soykan ve Ihracat Direktorii Said Yildiz aldi. Kiitahya Porselen’in bu
basarisi; markanin yalnizca Uretim giiciinii dedil, ayni zamanda kiresel
pazarlardaki stratejik konumlanmasini ve sirdirilebilir blytime
yaklasimini da yansitiyor.
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PORSeEeLEN

Kiitahya Porselen, one of the world’s leading
porcelain manufacturers, was awarded the
“Company with the Highest Export Increase” award
in the porcelain, tableware and kitchenware category
by the Cement, Glass, Ceramics and Earthenware
Exporters Association [CCSIB) for its export success.

Klitahya Porcelain, one of Tirkiye's leading porcelain manufacturers
exporting to 52 countries worldwide, was awarded the “Company with
the Highest Export Growth” award in the porcelain, tableware, and
kitchenware category at the 8th Export Champions Award Ceremony
organized by the Cement, Glass, Ceramics, and Clay Products
Exporters Association (CCSIB). Kiitahya Porcelain's sustainable
export success is attributed to its innovative production strategy that
focuses on new markets and creates added value.

At the ceremony held in Ankara, hosted by the Ministry of Trade, the
award was received on behalf of Kiitahya Porselen by E-Commerce
and Marketing Director Umut Soykan and Export Director Said Yildiz.
This success reflects not only the brand’s production power but also
its strategic positioning in global markets and its sustainable growth
approach.

ECZACIBASI VITRA,
8 YILDIR UST USTE
IHRACAT SAMPIYONU

Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilari  Birligi 2025 yilinin  ihracat
sampiyonlarini acikladi. ilk yildan bu yana
sampiyonlugu birakmayan VitrA, 2025’teki
dissatimlariyla da CCSiB’den dort odiil ald.

ECZACIBASI VITRA IS THE
EXPORT CHAMPION FOR
THE 8™ YEAR IN A ROW

The Cement, Glass, Ceramics and Soil Products
Exporters Association announced the export
champions of 2025. VitrA, which has not
relinquished its championship since the first
year, also received four awards from the CCSIB)
for its exports in 2025.
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Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSIB),
2025 yilinin ihracat sampiyonlarini acikladi. VitrA markali Grlnlerin
dissatiminda gorev alan Ekom Eczacibasi Dis Tic. A.S., seramik
kaplama malzemeleri ve seramik saglik gerecleri kategorilerinde
dort biiylk 6dil almaya hak kazand.

6 Nisan'da diizenlenen 2025 Yili 8. ihracatin Sampiyonlari Odiil
Toreni’'nde, ilk yildan baslayarak ihracatta sampiyonlugu birakmayan
VitrA’nin 6dillerini; Eczacibasi Yapi Geregleri CEO’su Hasan Pehlivan,
Ticari Direktori Serhat Sabaz ve VitrA Karo Satis Direktori Mert
Sevil Ticaret Bakani Prof. Dr. Omer Bolat, Ticaret Bakan Yardimcisi
Volkan Adar ve CCSIB Baskani Erdem Cenesiz'den aldi.

Ekom, 2025 yilinda VitrA Karo icin yaptigi dissatimla, seramik
kaplama malzemelerinde “En Fazla ihracat Gerceklestiren Firma” ve
“En Yiiksek ihrac Birim Fiyatina Sahip Firma” kategorilerinde birinci
oldu. Eczacibas! Yapi Geregleri icin yaptigi dissatimla da seramik
sadlik gereclerinde “En Fazla ihracat Gerceklestiren Firma” ve
“ihracatini En Fazla Artiran Firma” kategorilerinde birincilige layik
gorulda.

Eczacibasi Yapi Gerecleri, sektortnun ilk ihracatini yapan kurumu
olarak Ulkemizin toplam seramik saglik gerecleri ihracatinin
%50’sinden fazlasini gergeklestiriyor. VitrA Karo ise AB llkelerine
yapilan karo seramik ihracatinda metrekare bazinda birinci sirada yer
aliyor.

1SI

The Cement, Glass, Ceramics and Clay Products Exporters
Association (CCSIB) announced the export champions of 2025. Ekom
Eczacibasi Dis Tic. A.S., which handles the export of VitrA branded
products, won four major awards in the ceramic tiling materials and
ceramic sanitary ware categories.

At the 8" Export Champions Award Ceremony held on April 6th,
2025, VitrA, which has maintained its export championship since the
first year, received its awards from the Minister of Trade Prof. Dr.
Omer Bolat, Deputy Minister of Trade Volkan Adar, and the President
of CCSIB Erdem Cenesiz. The awards were presented to Eczacibasi
Building Materials CEO Hasan Pehlivan, Commercial Director Serhat
Sabaz, and VitrA Tile Sales Director Mert Sevil.

In 2025, Ekom ranked first in the categories of “Company with the
Highest Export Volume” and “Company with the Highest Export
Unit Price” in ceramic tile materials with its exports for VitrA Tiles.
It was also awarded first place in the categories of “Company with
the Highest Export Volume™ and “Company with the Highest Export
Growth” in ceramic sanitary ware with its exports for Eczacibasi
Building Materials.

Eczacibasi Building Materials, as the first company in its sector
to export, accounts for more than 50% of Tiirkiye's total ceramic
sanitary ware exports. VitrA Tiles, on the other hand, ranks first in
terms of square meters in tile ceramic exports to EU countries.
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KERAMIKA’YA IHRACATTA CIiFTE ODUL

Keramika; Cimento, Cam, Seramik ve Toprak
Uriinleri ihracatgilan Birligi (CCSIB) tarafindan
diizenlenen 2025 Yili 8. ihracatin Sampiyonlari’nda
Seramik Sofra, Mutfak ve Siis Esyasi kategorisinde
“En Yiiksek ihra¢ Birim Fiyatina Sahip Firma” ve
“En Fazla ihracat Gergeklestiren Firma (Birincilik)”
odiillerini almaya hak kazandi.

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi
(CCSIB) tarafindan diizenlenen 2025 Yili 8. ihracatin Sampiyonlari
Odul Toreni’nde dnemli porselen ireticilerinden Keramika iki 6diil
birden alarak kesintisiz basarisini ortaya koydu. Seramik Sofra,
Mutfak ve Siis Esyasi kategorisinde “En Yiiksek ihrac Birim Fiyatina
Sahip Firma” ve “En Fazla ihracat Gerceklestiren Firma (Birincilik)”
odullerini almaya hak kazand.

Ticaret Bakanligi'nin ev sahipliinde dizenlenen tdrende
Keramika’nin 6diiliinii Ticaret Bakani Prof. Dr. Omer Bolat, Ticaret
Bakan Yardimcisi Volkan Adar ve Orta Anadolu ihracatcilar Birligi
(OAIB) Baskani Erdem Cenesiz, Genel Miidiir Emin Yiice ile ihracat ve
Satin Alma Muduru Faruk Yice'ye takdim ettiler.

Keramika has won two awards at the 8th Export
Champions of 2025, organized by the Cement, Glass,
Ceramics and Soil Products Exporters Association
[CCSIB), in the Ceramic Tableware, Kitchenware
and Decorative Items category: “Company with the
Highest Export Unit Price” and “Company with the
Highest Export Volume ([First Place]”.

At the 8th Export Champions Award Ceremony of 2025, organized
by the Cement, Glass, Ceramics and Soil Products Exporters
Association (CCSIB), Keramika, a leading porcelain manufacturer,
demonstrated its uninterrupted success by receiving two awards. In
the Ceramic Tableware, Kitchenware and Decorative [tems category,
it was awarded “Company with the Highest Export Unit Price” and
“Company with the Highest Export Volume [First Place)".

At the ceremony hosted by the Ministry of Trade, Keramika's awards
were presented to General Manager Emin Yiice and Export and
Purchasing Manager Faruk Yiice by the Minister of Trade Prof. Dr.
Omer Bolat, Deputy Minister of Trade Volkan Agar, and the President
of the Central Anatolian Exporters Association (OAIB), Erdem Cenesiz.
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Soldan/From leff) Erdem Cenesiz, Faruk Yiice, Omer Bolat,
Emin Yce, Volkan Agar

Emin Yiice ve/and Faruk Yiice
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BONNA UC YILDIR UST USTE iIHRACAT SAMPiYONU

Bonna, ihracattaki istikrarli yiikselisini

surdirerekbirkezdahasektériiniinzirvesinde mm\

yer aldi. Marka, Cimento, Cam, Seramik
ve Toprak Uriinleri ihracatcilari Birligi (CCSIB)
tarafindan diizenlenen ihracatin Sampiyonlari
Odiilleri'nde, Porselen Sofra Mutfak Esyasi
kategorisinde “En Fazla ihracat Gergeklestiren
Firma” olarak birincilik ddiiliine layik gorildii.

ihracatini  artirarak 2025  yilinda
da Porselen Sofra Mutfak Esyasi
kategorisinde liderligini sirdiiren Bonna
Uglincli kez ihracat sampiyonu oldu.
6 kitada 100'G askin Ulkede faaliyet
gosteren firma toplam satislarinda
ihracatin payini yizde 28’e c¢ikararak
global giiclint pekistirdi.

2014 yiindan bugtine HoReCa sektdriine
ozel ¢ozumleriyle 6ne ¢ikan, gastronomi
profesyonellerinekalitelive estetik sunum
ekipmanlari sunan Bonna, ihracattaki
istikrarli yUkselisini strdirerek bir kez
daha sektorinin zirvesinde yer aldi.
Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilari Birligi (CCSIB) tarafindan
diizenlenen  ihracatin  Sampiyonlari
Odilleri’nde, Porselen Sofra Mutfak
Esyas! kategorisinde “En Fazla ihracat
Gerceklestiren Firma” olarak birincilik
oduline layik goraldu.

2025 yili itibariyla Bonna'nin ihracatta
one cikan ilk 10 pazari; ispanya, Rusya,
isvec, Almanya, italya, Misir, Birlesik Arap
Emirlikleri, Amerika Birlesik Devletleri,
Yunanistan ve Meksika oldu. Bu genis
cografi dagilim, markanin farkli pazarlardaki glicli konumunu ve
strdirilebilir blyume stratejisini ortaya koyuyor.

Bonna Genel Midri Erbil Askan, elde edilen basariya iliskin yaptig
aciklamada sunlari soyledi: “ihracattaki istikrarli biyimemizi
slrdurerek bir kez daha sektorimiziin lideri olmaktan biyuk gurur
duyuyoruz. Bugiin triinlerimizin dinyanin dort bir yaninda, yaratici
seflerin sunumlarinda yer almasi bizim icin en biylk motivasyon
kaynagi. Oniimiizdeki dénemde de inovasyon odagimizi koruyarak,
HoReCa sektoriine deder katmaya ve global dlcekte blyimeye
devam edecegiz.”

/ Bonna has once again taken its place
at the top of its sector by continuing
its steady rise in exports. The brand
was awarded first place in the Porcelain Tableware
and Kitchenware category as the “Company with the
Highest Export Volume” at the Export Champions
Awards organized by the Cement, Glass, Ceramics
and Soil Products Exporters Association [CCSIB).

Bonna, which maintained its leadership
in the Porcelain Tableware and
Kitchenware category in 2025 by
increasing its exports, became the
export champion for the third time.
Operating in over 100 countries across
é continents, the company strengthened
its global power by increasing the share
of exports in its total sales to 28 percent.

Since 2014, Bonna, which stands out
with its solutions specifically for the
HoReCa sector and offers high-quality
and aesthetically pleasing presentation
equipment to gastronomy professionals,
has once again taken its place at the top
of its sector by continuing its steady rise
in exports. At the Export Champions
Awards organized by the Cement, Glass,
Ceramics and Soil Products Exporters
Association [CCSIB), it was awarded
first place as the “Company with the
Highest Export Volume™ in the Porcelain
Tableware and Kitchenware category.

As of 2025, Bonna's top 10 export

markets are Spain, Russia, Sweden,

Germany, ltaly, Egypt, the United
Arab Emirates, the United States, Greece, and Mexico. This broad
geographical distribution demonstrates the brand’s strong position
in different markets and its sustainable growth strategy.

Bonna General Manager Erbil Askan stated the following regarding
the achievement: “We are extremely proud to once again be the
leader in our sector by maintaining our steady growth in exports. The
fact that our products are featured in the presentations of creative
chefs all over the world is our greatest source of motivation. In the
coming period, we will continue to add value to the HoReCa sector
and grow on a global scale by maintaining our focus on innovation.”
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DEIK’TEN
ZEYNEP BODUR OKYAY’A
KADIN ViZYONU ODULU

DEIK is Konseyleri 2025 Yili Secimli Olagan Genel
Kurulu vyapildi. Toplantida 7. Ticari Diplomasi
Odiilleri de sahiplerini buldu. DEIK Tiirkiye—-Afrika is
Konseyleri Kadin Vizyonu Odiilii Kale Grubu Baskani
ve CEO’su Zeynep Bodur Okyay’a verildi.

Dis Ekonomik iliskiler Kurulu (DEIK) is Konseyleri 2025 Yili Secimli
Olagan Genel Kurulu 17 Ocak’ta istanbul’da yapildi. Genel Kurul'da
ticari diplomasinin is diinyasi agisindan stratejik 6nemi ve Ulkeler
arasi ekonomik iliskileri gli¢lendirmesinin alti cizildi. Konusmalarin
ardindan gerceklestirilen secimlerde Kale Grubu Baskani ve CEOQ’su
Zeynep Bodur Okyay DEIK Tiirkiye-Fas is Konseyi Baskanlig
gorevine ikinci donemde de devam ederken; Kale Grubu Baskan Vekili
Osman Okyay DEIK Tiirkiye—Brezilya is Konseyi Baskanligi’na secildi.
Toplantida 7. Ticari Diplomasi Odiilleri de sahiplerini buldu. DEIK/
Tiirkiye-Afrika is Konseyleri Kadin Vizyonu Odiilii Ticaret Bakani
Prof Dr. Omer Bolat, Ticaret Bakan Yardimcisi Mustafa Tuzcu ve DEIK
Baskani Nail Olpak tarafindan Zeynep Bodur Okyay’a takdim edildi.

DEIK PRESENTS WOMEN’S
VISION AWARD T0
ZEYNEP BODUR OKYAY

The DEIK Business Councils’ 2025 Electoral
Ordinary General Assembly was held. The 7t
Commercial Diplomacy Awards were also presented
at the meeting. The DEIK Tiirkiye-Africa Business
Councils Women'’s Vision Award was given to Zeynep
Bodur Okyay, Chair and CEO of Kale Group.

The 2025 Electoral Ordinary General Assembly of the Foreign
Economic Relations Board (DEIK] Business Councils was held in
Istanbul on January 17th. The General Assembly emphasized the
strategic importance of commercial diplomacy for the business
community and its role in strengthening economic relations between
countries. Following the speeches, in the elections held, Zeynep
Bodur Okyay, Chair and CEO of Kale Group, was re-elected as the
Chair of the DEIK Tirkiye-Morocco Business Council for a second
term, while Osman Okyay, Vice President of Kale Group, was elected
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Omer Bolat ve/and Zeynep Bodur Okyay

as the Chair of the DEIK Tirkiye-Brazil Business Council.

The 7th Commercial Diplomacy Awards were also presented at the
meeting. The DEIK/ Tirkiye-Africa Business Councils Women's
Vision Award was presented to Zeynep Bodur Okyay by Minister of
Trade Prof. Dr. Omer Bolat, Deputy Minister of Trade Mustafa Tuzcu,
and DEIK President Nail Olpak.

KUTAHYA SERAMIK 0SB

YONETIM KURULU BASKANI
GULDEN GURAL OLDU

Kiitahya Seramik 0SB Yonetim Kurulu
Baskanligi’'na Kiitahya Porselen Yonetim
Kurulu Baskan Yardimcisi Giilden Giiral secildi.

Kitahya Seramik Organize Sanayi Bélgesi’nin ilk olagan genel kurul
toplantisi; sektdriin daha planli gelisimini saglamak, sanayi tretimini
artirmak ve ihracat kapasitesini gliclendirmek hedefleri dogrultusunda
gerceklestirildi.

Genel Kurul'da yapilan secimler sonucunda, Kutahya Seramik OSB
Yonetim Kurulu Baskanligi’'na Giilden Gural, Baskan Vekilligi gorevine
NG Kitahya Seramik Yonetim Kurulu Baskan Yardimcisi ve Genel
Muidird Yiksel Kaya; Yonetim Kurulu tyeliklerine ise Kiitahya Porselen
idari ve Mali isler Midiir Yardimcisi Elvan Baltaci, Kiitahya Porselen
Teknik Genel Mudir Yardimcisi Andag Maviler ve NG Kitahya Seramik
Finans Mudrd Ali Artun secildi.

Sektdrde sirdiriilebilir bilyiime hedefleniyor

KitahyaSeramik 0SB’ninhayatagecirdigiyapilanmanin,bélgedekisanayi
altyapisinin giiclendirilmesine, seramik ve porselen sektdriinde tretim
kapasitesinin artirilmasina ve ihracat odakli stirdirilebilir bliyiimenin
desteklenmesine onemli katkilar saglamasi hedefleniyor. Yeni
donemde olusturulan yonetim yapisi ile Kiitahya Seramik

0SB’nin, sektoriin rekabet giiclinii artiracak yatirimlara

onciliik etmesi ve Uretim alanindaki stratejik konumunu

daha da pekistirmesi 6ngoruliyor.

Giilden Giiral, aileden seramikgi

Nafi Giiral'in kizi Giilden Giiral Bilkent Universitesi
iktisadi ve idari Bilimler Fakiiltesi Uluslararasi
iliskiler Bolimi mezunu. Yiksek lisansini
Boston Universitesi’nde Pazarlama alaninda
yapan, Bahcesehir Universitesi Sosyal Bilimler
Enstitisi’nde MBA programini tamamlayan
Gllden Gural, profesyonel Kkariyerine 2004
yilinda basladi. 2014 yilindan beri de Kiitahya
Porselen Yonetim Kurulu Baskan Yardimcisi
olarak gorev yapiyor. is hayatinin yani sira sivil
toplum alaninda da aktif olan Giral, toplumsal
firsat esitligi, kadin girisimciligi ve istihdami
konularindaki projeleriyle de taniniyor. Ayrica
Nafi Giral Egitim Vakfi'nda yonetim kurulu
tyeligi gorevini strddrdyor.

GULDEN GURAL ELECTED
CHAIRPERSON OF KUTAHYA
CERAMIC 0SB

Giilden Giiral, Vice Chairperson of the Board of Directors
of Kiitahya Porselen, was elected as the Chairperson of

the Board of Directors of Kiitahya Ceramic 0SB.

The first ordinary general assembly meeting of the Kiitahya Ceramic
Organized Industrial Zone was held in line with the goals of ensuring
more planned development of the sector, increasing industrial
production, and strengthening export capacity.

As a result of the elections held at the General Assembly, Giilden Giiral
was elected as the Chairperson of the Kiitahya Seramik 0SB Board
of Directors, Yiiksel Kaya, Vice Chairman and General Manager of NG
Kiitahya Seramik, was elected as the Vice Chairman; and Elvan Baltaci,
Deputy Manager of Administrative and Financial Affairs of Kitahya
Porselen, Andac Maviler, Deputy General Manager of Technical Affairs
of Kitahya Porselen, and Ali Artun, Finance Manager of NG Kiitahya
Seramik, were elected as members of the Board of Directors.

Sustainable growth targeted in the sector

The restructuring implemented by Kitahya Ceramic Organized
Industrial Zone aims to make significant contributions to
strengthening the industrial infrastructure in the region, increasing
production capacity in the ceramic and porcelain sector, and
supporting export-oriented sustainable growth. With the newly
formed management structure, Kitahya Ceramic Organized
Industrial Zone is expected to lead investments that will
increase the competitiveness of the sector and further

strengthen its strategic position in the production area.

Giilden Giiral, from a family of ceramic producers
Gilden Gural, daughter of Nafi Giral, is a graduate
of Bilkent University, Faculty of Economics and
Administrative Sciences, Department of International
Relations. She completed her master's degree in
Marketing at Boston University and her MBA program
at Bahcesehir University, Institute of Social Sciences.
Gilden Gural began her professional career in 2004.
Since 2014, she has served as the Vice Chairperson of
the Board of Directors of Kiitahya Porselen. In addition
to her business life, Giral is also active in civil society and
is known for her projects on social equality, women's
entrepreneurship, and employment. She also serves as
a board member of the Nafi Giral Education Foundation.
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TURKISHCERAMICS SERAMIGIMIZIN
ITIBARI ICIN CALISIYOR

TURKISHCERAMICS WORKS FOR THE

REPUTATION OF OUR CERAMICS

Working to increase awareness of the quality of Turkish

ceramics worldwide, TurkishCeramics participated in
important fairs such as Ambiente, KBB and Coverings

in the first half of 2026, leaving a strong impression on

Tiirk seramiklerinin kalitesine dair farkindaligi diinya
capinda artirmak amaciyla calisan TurkishCeramics,
2026’nin ilk yarisinda Ambiente, KBB ve Coverings
gibi 6nemli fuarlara katilarak sektor profesyonelleri
ve ziyaretciler lizerinde giiclii bir izlenim birakti.

1997 yilinda Ekonomi Bakanligi Mustesarligi himayesinde, Orta
Anadolu Ihracatcilar Birligi ve Tiirkiye Seramik Federasyonu’nun
destegiyle kurulan TurkishCeramics’in  temel amaci, Tirk
seramiklerinin kalitesine dair farkindaligi diinya capinda artirmak.
Grup, fuarlara katilmaktan tasarim yarismalari, sergiler ve ticaret
heyetleri diizenlemeye kadar kiresel bir kitleye ulasmak icin bircok
faaliyet yuritiyor. 2026'nin ilk yarisinda ise Ambiente (Almanya),
KBB (Birlesik Krallik) ve Coverings (ABD) gibi alaninda &nemli
fuarlara katildl.
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industry professionals and visitors.

Established in 1997 under the auspices of the Undersecretariat of the
Ministry of Economy, with the support of the Central Anatolian Exporters
Union and the Turkish Ceramics Federation, TurkishCeramics’
primary goal is to increase global awareness of the quality of Turkish
ceramics. The group undertakes numerous activities to reach a global
audience, ranging from participating in trade fairs to organizing design
competitions, exhibitions, and trade delegations. In the first half of 2026,
it participated in significant trade fairs in its field, such as Ambiente
(Germany), KBB [United Kingdom), and Coverings [USA).

Strong participation at Ambiente

Representing Tirkiye's global strength in the ceramics sector, Turkish
Ceramics participated in the prestigious Ambiente fair held in Frankfurt,
Germany, on February 6-10. Ranked among the world’s largest
consumer goods trade fairs, Ambiente 2026 welcomed a strong national
participation from Tirkiye with 223 Turkish companies. 15 member
companies specialized in ceramics and porcelain demonstrated the
Turkish ceramics industry’s design capability, production excellence,
and export potential on an international platform. The commercial
connections established during the fair further strengthened the
sector’s global positioning.

The event, which serves as a key barometer of the industry, also featured
intensive official engagements. The delegation, including Frankfurt
Consul General Nagihan llknur Akdevelioglu, Vice Chairman of the
Board Tansu Kumru, Deputy Director General for Imports Okan Oztiirk,
and Head of Department Murat Albayrak from the Ministry of Trade,
visited member company stands and conducted on-site examinations.
During these visits, discussions focused on the latest industry trends,
innovative production techniques, and new business development
strategies in global markets.

Within the scope of the fair, the installation titled “Glass and Ceramics:
The Journey of Radiant Craft,” brought to life through the distinguished

Ambiente’de giiclii katilim

Turkiye’nin  seramik sektoriindeki kiresel glclni temsil eden
TurkishCeramics, ilk olarak 6-10 Subat tarihlerinde Almanya’nin
Frankfurt Kkentinde dizenlenen prestijli Ambiente fuarina Kkatildi.
Diinyanin en blyuk tiketim mallar fuarlari arasinda yer alan Ambiente
2026, 223 Tirk firmasiyla Tirkiye’den glicld bir ulusal katilim gordu.
Seramik ve porselen alaninda uzmanlasmis 15 Uye firma, Turk seramik
endustrisinin tasarim yetenegini, Uretim mikemmelligini ve ihracat
potansiyelini uluslararasi bir platformda sergiledi. Fuar sirasinda kurulan
ticari baglantilar, sektoriin kiiresel konumunu daha da giiclendirdi.

Sektortin 6nemli bir gostergesi olan etkinlik, yogun resmi goriismelere
de sahne oldu. Frankfurt Baskonsolosu Nagihan ilknur Akdevelioglu,
Yonetim Kurulu Baskan Yardimcisi Tansu Kumru, ithalat Genel Midiir
Yardimcisi Okan Oztiirk ve Ticaret Bakanligi Daire Baskani Murat
Albayrak’in da aralarinda bulundugu heyet, lye sirketlerin stantlarini
ziyaret ederek yerinde incelemeler gerceklestirdi. Bu ziyaretler
sirasinda, sektordeki son trendler, yenilikgi Gretim teknikleri ve kiiresel
pazarlardaki yeni is gelistirme stratejileri Uzerine gériismeler yapild.

Fuar kapsaminda, TurkishCeramics ve TurkishGlass Uyesi sirketlerin
seckin seramik Koleksiyonlariyla hayat bulan “Cam ve Seramik: Isiltili
Zanaatin Yolculugu” baslikli enstalasyon biylk ilgi gordi. Ayrica, fuar
alaninin yogun trafige sahip bolgelerine stratejik olarak yerlestirilen
reklamlar ve hedefli dijital kampanyalar, Tirk seramik sektoriinin
kiresel gortnurliguni ve ticari etkilesimini artirdi.
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ceramic collections of our Turkish Ceramics and TurkishGlass members
companies, attracted significant attention. In addition, strategically
positioned advertisements across high-traffic areas of the venue and
targeted digital campaigns enhanced the globalvisibility and commercial
engagement of the Turkish ceramics sector.

Developments in the US market are being monitored

KBIS, North America’s largest Kitchen and Bath trade show is one of the
most significant global meeting points for the industry. At KBIS 2026,
held from February 17-19, TurkishCeramics’ dedicated stand served as
both a presentation space for participating companies and a meeting
point for members attending the fair individually. Chairman Erdem
Cenesiz, together with the TurkishCeramics delegation, visited the
stands of member companies participating in the fair.

In addition, significant meetings were held at our stand with industry
representatives. Omer Ince, Miami Commercial Attache, also visited
our stand and met with company representatives. Comprehensive
discussions were held regarding developments in the U.S. market and
potential areas of cooperation.

A meeting was held with representatives of the National Kitchen and
Bath Association (NKBA] to discuss the buyer delegation organization
planned for November. During the meeting, potential steps to further
strengthen the position of the Turkish ceramic industry in the U.S.
market were evaluated.
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ABD pazarindaki gelismeler takip ediliyor

Kuzey Amerika’nin en bilyiik mutfak ve banyo fuari olarak kabul edilen KBIS,
sektdr icin en 6nemli kiiresel bulusma noktalarindan biri. 17-19 Subat’ta
gerceklestirilen KBIS 2026'da TurkishCeramics’in 6zel standi katilimci
sirketler icin bir sunum alani ve fuara bireysel olarak katilan tyeler igin
de bir bulusma noktasi oldu. Baskan Erdem Cenesiz, Turkish Ceramics
heyetiyle birlikte fuara katilan Uye sirketlerin stantlarini ziyaret etti.

Ayrica, TurkishCeramics standinda sektor temsilcileriyle onemli
toplantilar gerceklestirildi. Miami Ticaret Atasesi Omer ince de standi
ziyaret ederek sirket temsilcileriyle goriistu. ABD pazarindaki gelismeler
ve potansiyel is birligi alanlari hakkinda kapsamli gériismeler yapildi.

Kasim ayinda yapilmasi planlanan alici heyeti organizasyonu hakkinda
gorismek tizere Ulusal Mutfak ve Banyo Birligi (NKBA) temsilcileriyle de
bir toplanti gerceklestirildi. Toplantida, Turk seramik sektoriiniin ABD
pazarindaki konumunu daha da giiglendirmek icin atilabilecek potansiyel
adimlar degerlendirildi.

TurkishCeramics Birlesik Krallik'ta giclii izlenim birakti
TurkishCeramics’in bir sonraki duragi 1-4 Mart tarihlerinde Birlesik
Krallik, Birmingham'da diizenlenen Mutfak, Yatak Odasi ® Banyo Ticaret
Fuari KBB 2026 fuari oldu. Grup, sektor profesyonelleri ve ziyaretciler
lizerinde glglu bir izlenim birakti. Yonetim Kurulu Baskani Erdem Cenesiz
fuara katilan Turk firmalarin stantlarini ziyaret etti.

Kiiresel fuarda Tiirk seramikleri tanitildi

30 Mart-2 Nisan tarihleri arasinda Las Vegas'ta diizenlenen Coverings
2026, seramik karo ve dogal tas endUstrisi icin en 6nemli uluslararasi
bulusmalardanbiriolarak sektor profesyonellerinikiresel 6lcekte bir araya
getirdi. TurkishCeramics’in 6zel standi yenilikci Urlinlerin sergilenmesi ve
uluslararasi is birliklerinin gelistirilmesi icin verimli bir platform gorevi
gordu. Bu tanitim faaliyetleri, TurkishCeramics markasinin uluslararasi
gorundrligiini 6nemli dlglide artirdi. Pazarlama ¢alismalarinin bir pargasi
olarak, TurkishCeramics markasi icin gérsel bir kampanya, fuar merkezinin
ana girisindeki dijital duvar posterlerinde sergilendi. Bu yogun ziyaretgi
trafigine sahip alan, marka bilinirliginin artmasina biiyik katki saglad.

Los Angeles Ticaret Atasesi Ali Dolu, ABD pazarindaki gelismeler ve
potansiyel is birligi alanlar hakkinda kapsamli degerlendirmeler yapmak
Uzere TurkishCeramics standini ziyaret etti.

Fuara toplam 11 Uye sirket Katild. TurkishCeramics heyetinin
koordinasyonunda stantlar ziyaret edildi ve her katilimciyla goriismeler
yapildi. Bu goriismeler sirasinda, dzellikle ABD pazarindaki sektorel
gelismeler ve ihracat firsatlari detayli bir sekilde degerlendirildi.
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TurkishCeramics made a strong impression in the UK
TurkishCeramics’ next stop was the Kitchen, Bedroom & Bathroom
Trade Fair KBB 2026, held in Birmingham, UK, from March 1-4. The
group made a strong impression on industry professionals and visitors.
Chairman of the Board Erdem Cenesiz visited the stands of Turkish
companies participating in the fair.

Turkish ceramics were showcased at the global fair

Held in Las Vegas from March 30 to April 2, Coverings 2026, one of
the most significant international gatherings for the ceramic tile and
natural stone industry, brought together industry professionals on a
global scale. TurkishCeramics’ dedicated stand served as a productive
platform for showcasing innovative products and fostering international
collaborations. These promotional activities significantly enhanced our
brand’s international visibility. As part of the marketing efforts, a visual
campaign for the Turkish Ceramics brand was showcased on digital wall
posters at the main entrance of the exhibition center. This high-traffic
area greatly contributed to increasing brand awareness.

Commercial Attaché in Los Angeles, Ali Dolu, visited our stand to
conduct comprehensive evaluations regarding developments in the U.S.
market and potential areas of cooperation.

A total of 11 member companies participated in the fair. Their booths
were visited under the coordination of our association, and meetings
were held with each participant. During these engagements, sectoral
developments and export opportunities, particularly in the U.S. market,

were throughly assessed.
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ECZACIBASI VITRA’YA YENi CMO

Turkiye’nin ilk ve en biiyiik seramik saglik gerecleri lireticisi ve ihracatcisi olan Eczacibasi Yapi
Gerecleri’nde CMO gorevine Tahsin Akar atandi. 2 Mart 2026’da goreve baslayan Akar; VitrA,
Artema ve Burgbad markalarinin pazarlamasini yénetecek.

Eczacibasi Yapi Geregleri’nde CMO gorevine atanan Tahsin Akar son
olarak LC Waikiki’de ayakkabi kategorisinden sorumlu Genel Mudir
Yardimcisi olarak gorev yapiyordu. Akar; VitrA, Artema ve burgbad
markalarinin pazarlama ve iletisim stratejilerinin yani sira, tasarim ve
inovasyon sureclerine liderlik edecek.

Tahsin Akar’in 2 Mart 2026 tarihinde goreve baslamasini degerlendiren
Eczacibasi Yapi Geregleri CEO’su Hasan Pehlivan, “VitrA, Artema ve
burgbad yalnizca giigli triin gamlariyla degil, tasarim ve inovasyonla
beslenen giicli marka kimlikleriyle de éne ¢ikiyor. Tahsin Akar’in
uluslararasi sirketlerde ve dinamik sektorlerde edindigi 30 yili askin
pazarlama deneyiminin, markalarimizi hem Tiirkiye'de hem de yurt
disinda daha da ileri tasiyacagina inaniyorum” agiklamasini yapti.
Marmara Universitesi Uluslararasi iliskiler Bliimii mezunu olan Tahsin
Akar is yasamina 1995’te Unilever’de basladi. 2005 yilina kadar, dnce satis
sonra gida, ev temizligi ve kisisel bakim kategorilerinde riin yonetimi
ve pazarlama rollerinde calisti. 2005-2006 doneminde Evyap Pazarlama
Midiirl roliinde kariyerine devam etti. 2006-2012 yillarinda Reckitt’te
sirasiyla Kategori Pazarlama Miidir, Kategori Pazarlama Midiirl (Dogu
Avrupa) ve Global Marka Pazarlama Muduri gorevlerini Ustlendi. 2012-
2016 yillar arasinda Turkcell'de dnce genclik segmenti, ardindan bireysel
mobil hizmetlerinden sorumlu Pazarlama Direktori olarak gérev yapti.
2016-2026 doneminde LC Waikiki’de Genel Midir Yardimcisi olarak galist.

Eczacibasi Yapi Geregleri CMO’su Tahsin Akar
Tahsin Akar, CMO of Eczacibasi Building Materials

Tahsin Akar has been appointed as the CMO of Eczacibasi Building Materials, Tiirkiye’s first and largest
manufacturer and exporter of ceramic sanitary ware. Akar, who started his duties on March 2, 2026, will
manage the marketing of the VitrA, Artema, and burgbad brands.

Tahsin Akar, who has been appointed as CMO at Eczacibasi Building
Materials, most recently served as Deputy General Manager
responsible for the footwear category at LC Waikiki. Akar will lead
the marketing and communication strategies, as well as the design
and innovation processes, of the VitrA, Artema, and burgbad brands.
Commenting on Tahsin Akar’s assumption of office on March 2, 2026,
Eczacibasi Building Materials CEO Hasan Pehlivan stated, “VitrA,
Artema, and burgbad stand out not only with their strong product
ranges but also with their powerful brand identities fueled by design
and innovation. | believe that Tahsin Akar's more than 30 years of
marketing experience in international companies and dynamic
sectors will further advance our brands both in Tirkiye and abroad.”

lahsin Akar, a graduate of Marmara University's Department
of International Relations, began his career at Unilever in 1995.
Until 2005, he worked in sales, then in product management and
marketing roles across the food, home cleaning, and personal care
categories. From 2005-2006, he continued his career as Marketing
Manager at Evyap. Between 2006 and 2012, he held the positions
of Category Marketing Manager, Category Marketing Manager
[Eastern Europe), and Global Brand Marketing Manager at Reckitt.
From 2012-2016, he served as Marketing Director at Turkcell, first
responsible for the youth segment and then for individual mobile
services. From 2016-2016, he worked as Deputy General Manager
at LC Waikiki.
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Turkiye’nin porselen alanindaki global markalarindan Giiral Porselen, Frankfurt’ta diizenlenen Ambiente
2026 Fuari’nda yeni koleksiyonlarini tanitti. Siirdirilebilir Giretim anlayisi, patentli Digibone teknolojisi
ve inovatif tasarimlariyla dikkat ceken marka, uluslararasi ziyaretcilerden yogun ilgi gérdui.

Dunyanin 6nde gelen tiiketim mallari fuari Ambiente Frankfurt 2026,
6-10 Subat tarihleri arasinda Frankfurt’ta gerceklestirildi. Dining
(Sofra), Living (Yasam) ve Giving (Hediye) alanlarina odaklanan fuar,
en yeni trendler, tasarimlar ve surdurilebilir Grinleri sergileyerek
sektor profesyonellerini bir araya getirdi.

Glral Porselen, Ambiente’de ev kullanimi ve Horeca (otel,
restoran, kafe) sektoriine yonelik yeni koleksiyonlarini uluslararasi
ziyaretcilerle bulusturdu. Otel, restoran ve kafe sektdriine &zel
olarak gelistirilen koleksiyonlar yogun kullanima uygun, dayanikli
ve sik tasarimlariyla uluslararasi zincirlerin ve profesyonel alicilarin
ilgisini ¢ekti. Ziyaretciler, Gural Porselen’in en gilincel Urinlerini
yakindan inceleyerek markanin tasarim anlayisi ve Uretim altyapisi
hakkinda detayli bilgi aldi. Giral Porselen Yonetim Kurulu Baskan
Yardimcisi Harika Gural, fuar siresince markanin standina gelen
ziyaretcileri Yonetim Kurulu Uyeleri Nesrin Giiral, Ali Giiral, Ceren
Gural ve ekip arkadaslariyla birlikte agirladi.
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Giiral’in Yenilikci Teknolojileri

Yenilikci Uretim teknolojileri ve surdirulebilirlik odakli yaklasimiyla
Ambiente 2026’nin 6ne ¢ikan markalari arasinda yer alan Gural
Porselen, fuarda patentli Digibone teknolojisiyle trettigi 6zel serisini
tanitti. Porselenin zarafetini dijital baski estetigiyle bulusturan
Digibone Kkoleksiyonu, ev kullanimindan Horeca sektdriine uzanan
genis Urin gamiyla dikkat cekti.

Gural Porselen standinda sergilenen ve sektdr profesyonellerinin
ilgi gosterdigi Valeron Koleksiyonu ise reaktif sir teknigiyle tretilen
yapisiyla porselende dogal doku ve yiizey derinligi sunan tiriin gruplari
arasinda yer aldi. Seal, Saura, Terra, Agate, Calvera, Rosiventi,
Aleste, Ombrai, Matte Verde, Kelpy, Abisso, Matte Beige ve Matte
Azzurre gibi farkli serileri kapsayan koleksiyon, her parcada degisken
ton ve yuzey karakterleriyle one ¢ikti. Dayanikli yapisi, modern form
dili ve istiflenebilir tasarimiyla Valeron, Horeca kullanimina yonelik
gelistirilen koleksiyonlar arasinda konumlaniyor.

Ayrica, fuarda one cikan basliklardan biri olan robotik Uretim
teknolojisi; el degmeden Uretimle saglanan kusursuz simetri, yiksek
dayaniklilik ve uzun 6mdrli kullanim ozellikleriyle markanin Kalite
standartlarini bir Ust seviyeye tasidi.

Giiral Porselen, one of Tiirkiye's global brands in the porcelain sector, introduced its new collections at the
Ambiente 2026 Fair in Frankfurt. The brand, which stands out with its sustainable production approach,
patented Digibone technology, and innovative designs, received intense interest from international visitors.

Ambiente Frankfurt 2026, the world's leading consumer goods trade fair,
took place in Frankfurt from February 6-10. Focusing on Dining, Living,
and Giving, the fair brought together industry professionals, showcasing
the latest trends, designs, and sustainable products.

Giral Porcelain showcased its new collections for home use and
the Horeca [(hotel, restaurant, cafe] sector to international visitors
at Ambiente. The collections, specifically developed for the hotel,
restaurant, and cafe sectors, attracted the attention of international
chains and professional buyers with their durable, stylish designs
suitable for heavy use. Visitors had the opportunity to closely
examine Gural Porcelain’s latest products and learn detailed
information about the brand’s design philosophy and production
infrastructure. Harika Gural, Vice Chair of the Board of Directors of
Gural Porcelain, welcomed visitors to the brand’s stand during the
fair together with Board Members Nesrin Giral, Ali Giiral, Ceren
Glral and their team.

Giiral’s Innovative Technologies

Giral Porcelain, one of the prominent brands at Ambiente 2026 with
its innovative production technologies and sustainability-focused
approach, introduced its special series produced with its patented

Digibone technology at the fair. The Digibone collection, which combines
the elegance of porcelain with the aesthetics of digital printing, attracted
attention with its wide range of products extending from home use to the
Horeca sector.

The Valeron Collection, exhibited at the Giiral Porcelain stand and
attracting the attention of industry professionals, stands out among
product groups that offer natural texture and surface depth in porcelain
with its reactive glaze technique. Comprising different series such as
Seal, Saura, Terra, Agate, Calvera, Rosiventi, Aleste, Ombrai, Matte
Verde, Kelpy, Abisso, Matte Beige, and Matte Azzurre, the collection
is distinguished by varying tonal and surface characteristics in each
piece. With its durable structure, modern form language, and stackable
design, Valeron is positioned among collections developed for Horeca.
Furthermore, robotic production technology, one of the highlights of
the fair, elevated the brand’s quality standards to a higher level with
its flawless symmetry, high durability, and long service life achieved
through contactless production.
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AMBIENTE 2026’DA KUTAHYA PORSELEN DAMGASI

ABD’den Avrupa Birligi’ne kadar diinyanin 52 iilkesinde tiiketicilere ulasan Kiitahya Porselen yeni
koleksiyonlarini tiiketim Uriinleri sektoriiniin en prestijli bulusmalarindan Ambiente 2026’da sergiledi.
Fuarda 70’i askin lilkeden 200’den fazla ticari miisteriyle dogrudan temas kuran marka, yizde 75 geri
doniistiiriilmiis malzemeden iiretilen Tilop Koleksiyonu ile 6ne cikti.

1990’li yillarda baslayan atilimi ile bugiin diinyanin en biiylk porselen
Ureticisi olan Kitahya Porselen, Ambiente’de 345 m?lik Home ve
240 m?’lik HoReCa standi olmak lzere toplam 585 m?lik alanda
ziyaretcilerini agirladi. Ev ve HoReCa segmentlerine yonelik genis ve
guiclt drdin gamini uluslararasi profesyonellerle bulusturan marka,
koleksiyon cesitliligini etkileyici bir kurguyla sundu.
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Yeni Dijital Koleksiyon kapsaminda Mystic Edge, Lume, Riva ve
Bloom Garden serilerini tanitan Kitahya Porselen, reaktif sir
teknolojisiyle gelistirilen Reaktif Koleksiyon'daki Eterea Nuance
ve VForm Urinlerini de ilk kez Ambiente’de goriictiye ¢ikardi. Fuar
icin 6zel olarak tasarlanan stand konsepti ise farkli koleksiyonlari
bituncdl bir gorsel anlatim altinda bir araya getirerek dikkat cekici
bir atmosfer olusturdu.

“Teknolojiyi Tasarimin Odagina Yerlestiriyoruz”

Kiitahya Porselen Yonetim Kurulu Uyesi ve Genel Miidiirii Dr. Tanzer
Polat Yilmaz, fuara iliskin degderlendirmesinde sunlari sdyledi:
“Ambiente’nin 2026 edisyonunda surdurilebilir Gretim yaklasimi,
fonksiyonel estetik ve hikdye odakli tasarim 6n plandaydi. Bu tablo,
sektoriin yalnizca estetik kaygilarla degil; cevresel sorumluluk
ve kullanim verimliligi perspektifiyle de doniisiim icinde oldugunu
ortaya koyuyor. Kiitahya Porselen olarak biz de tasarimlarimizi, farkli
cografyalarin estetik beklentilerine yanit veren ve ayni zamanda
kireselkalite standartlarindasureklilik sunanbir anlayislagelistirdik.
Fine dining segmentine hitap eden runlerimizi, profesyonel kullanim
icin yiksek dayaniklilik saglayan koleksiyonlarla birlikte sunarak
estetik ile performansi bir araya getirdik. Bu yaklasim; esnek tretim
kabiliyetimizi, glclu tasarim altyapimizi ve teknolojiyi tasarimin
merkezine alan stratejimizi acik bicimde ortaya koyuyor.”
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Kiitahya Porselen, which reaches consumers in 52 countries around the world, from the USA to the European
Union, showcased its new collections at Ambiente 2026, one of the most prestigious gatherings of the
consumer goods sector. The brand, which made direct contact with more than 200 commercial customers from
over 70 countries at the fair, stood out with its Tilop Collection, which is produced from 75% recycled materials.

Having started its expansion in the 1990s, Kiitahya Porselen, now the
world’s largest porcelain producer, welcomed visitors at Ambiente
in a total area of 585 m? comprising a 345 m? Home stand and a
240 m? HoReCa stand. The brand showcased its wide and strong
product range for the Home and HoReCa segments to international
professionals, presenting its diverse collections with an impressive
setup.

Introducing the Mystic Edge, Lume, Riva, and Bloom Garden series
within its new Digital Collection, Kiitahya Porselen also unveiled the
Eterea Nuance and VForm products from its Reactive Collection,
developed with reactive glaze technology, for the first time at
Ambiente. The stand concept, specially designed for the fair, brought
together different collections under a holistic visual narrative,
creating a striking atmosphere.

“We place technology at the center of design”

Dr. Tanzer Polat Yilmaz, Board Member and General Manager of
Kiitahya Porselen, stated the following in his evaluation of the fair:
“In the 2026 edition of Ambiente, a sustainable production approach,
functional aesthetics, and story-driven design were at the forefront.
This reveals that the sector is undergoing a transformation not

only with aesthetic concerns but also from the perspective of
environmental responsibility and usage efficiency. As Kitahya
Porselen, we have developed our designs with an understanding that
responds to the aesthetic expectations of different geographies and
at the same time offers continuity in global quality standards. We
have brought together aesthetics and performance by presenting
our products, which appeal to the fine dining segment, together with
collections that provide high durability for professional use. This
approach clearly demonstrates our flexible production capabilities,
strong design infrastructure, and our strategy of placing technology
at the center of design.”
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AKCOAT, AMBIENTE’DE
SURDURULEBILIR

TEKNOLOJILERINI SERGILEDI

Yilksek performansli kaplama c¢oziimleri gelistiren Akcoat,
bu yil da diinyanin en prestijli uluslararasi yagam ve tasarim
fuarlarindan Ambiente’de yer aldi. Firma, yenilikci Uriin
portfoyii ve siirdiiriilebilirlik odakli yaklasimiyla dikkat cekti.

Akkok Holding istiraklerinden, yaklasik yarim asirdir emaye,
seramik, cam, yapismaz, dekoratif kaplamalar ve pigmentler gibi
bircok alanda uzmanlasan Akcoat, mutfak geregleri sektorinin en
onemli ve kapsamli vitrinlerinden biri olan Ambiente Fuari’'na katildi.
Almanya’nin Frankfurt kentinde diizenlenen Ambiente Fuari her yil
Ureticilerdentasarimcilara, markalardan satinalmaprofesyonellerine
kadar genis bir katilimci profiline ev sahipligi yapiyor. inovatif triinleri
ve sirdirdlebilirlik odakli yaklasimiyla ziyaretcilerden yogun ilgi
goren Akcoat, fuarda sektdriin en yeni trendlerini, cevreye duyarli ve
yenilikci ¢ozlimlerini sergiledi.

Akcoat Performans Kaplamalari Satis Direktori Ahmet Madenli,
“Ambiente, uluslararasi 6lcekte goriinirlik saglarken ayni zamanda
sektorin yoninid okumamiza da imkan taniyor. Burada yer almak,
Akcoat’'un teknolojik yetkinligini ve sirdurilebilirlik yaklasimini
global paydaslarla dogrudan paylasmak acisindan onemli bir firsat.

Fuar siiresince gerceklestirdigimiz verimli gériismelerin, 6niimizdeki
donemde yeni is birliklerine zemin hazirlayacagina inaniyoruz” dedi.

Yeni nesil kaplama teknolojilerine yogun ilgi

Ambiente 2026°da Akcoat’un standinda, strdirilebilirlik yaklasimiile
yuksek performansi bir araya getiren yeni nesil kaplama teknolojileri
one cikti. Yapismaz ve dekoratif kaplamalar kategorisinde yer alan
lonGuard Tourmaline Shield, PC3+ Prime ve SD1+ teknolojileri; uzun
omdr, dayaniklilik ve gevreye duyarli Gretim anlayisi dogrultusunda
gelistirilen ¢ozlimler arasinda bulunuyor.

Fuarda ayrica Akcoat’'un emaye kaplama ¢oziimleri de ziyaretcilerin
ilgisiyle karsilandi. Dogal ve tamamen inorganik yapisiyla one ¢ikan
emaye kaplamalar, giivenli ve saglikli pisirme yizeyi sunarken,
yuksek isiya dayanikli ve uzun omirli yapisiyla mutfak geregleri
Ureticileri igin gligll ve strdirdlebilir bir ¢6zlim alternatifi olusturuyor.

AKCOAT SHOWCASED ITS SUSTAINABLE TECHNGOLOGIES AT AMBIENTE

Akcoat, which develops high-performance coating solutions, was once again present at Ambiente,
one of the world’s most prestigious international lifestyle and design fairs. The company attracted
attention with its innovative product portfolio and sustainability-focused approach.

Akcoat, a subsidiary of Akkdk Holding, specializing in enamel,
ceramics, glass, non-stick coatings, decorative coatings, and pigments
for nearly half a century, participated in the Ambiente Fair, one of the
most important and comprehensive showcases of the kitchenware
sector. Held in Frankfurt, Germany, the Ambiente Fair annually hosts
a wide range of participants, from manufacturers and designers to
brands and purchasing professionals. Attracting significant attention
from visitors with its innovative products and sustainability-focused
approach, Akcoat showcased the latest trends in the sector and its
environmentally friendly and innovative solutions at the fair.

Ahmet Madenli, Sales Director of Akcoat Performance Coatings,
said, "Ambiente provides us with international visibility while also
allowing us to understand the direction of the industry. Being here is
animportantopportunity for Akcoat to directly share its technological
expertise and sustainability approach with global stakeholders. We
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believe that the productive meetings we held during the fair will pave
the way for new collaborations in the coming period.”

High interest in next-generation coating technologies

At Akcoat's stand at Ambiente 2026, next-generation coating
technologies that combine high performance with a sustainability
approach stood out. lonGuard Tourmaline Shield, PC3+ Prime, and
SD1+technologies, which are in the non-stick and decorative coatings
category, are among the solutions developed in line with long lifespan,
durability, and environmentally conscious production principles.

Akcoat's enamel coating solutions also attracted the attention of visitors
at the fair. Distinguished by their natural and completely inorganic
composition, these enamel coatings offer a safe and healthy cooking
surface, while their high heat resistance and long lifespan create a strong
and sustainable solution alternative for kitchenware manufacturers.

KERAMIKA’NIN
YENI KOLEKSIYONLARI
GORUCUYE CIKTI

Turkiye’nin ihracat sampiyonlarindan porselen
ureticisi Keramika, sektoriin en biiyiik fuarlarindan
biri olan Ambiente 2026’da ilk kez urettigi yeni
uriinlerini sergiledi ve bu yil sofra grubunda moda
olacak yeni koleksiyonunu is ortaklari ve sektor
profesyonelleriyle bulusturdu.
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Sektoriln en blyuk fuarlarindan biri olan Ambiente; 170 llkeden 4.700
firmanin katilimi, Tirkiye’den 260 markanin temsili ve yaklasik 150.000
profesyonel ziyaretgisiyle diinya ¢apinda 6nemli bir bulusma noktasi
olmayi surdiriiyor. Turkiye’nin ihracat sampiyonlarindan, porselen
ureticisi Keramika da Frankfurt’ta diizenlenen Ambiente 2026 Fuari’nda
ilk kez Urettigi yeni Urinlerini sergiledi.

Ev grubunda 360 renk ve 1.000’in lzerinde model ile diinya markasi
olan Keramika fuarda yeni urettigi HoReCa (Hotel, Restaurant, Cafe)
grubu Urlnleri ile diinyada ilk kez 360° baski teknolojisi ile Urettigi
koleksiyonlarini begeniye sundu. Ayrica 2026 yilinda sofra grubunda
moda ve trend olacak yeni Koleksiyonunu is ortaklari ve sektor
profesyonelleriyle bulusturdu.

Keramika, a porcelain manufacturer and one of Tiirkiye’s export champions, exhibited its new products
for the first time at Ambiente 2026, one of the sector’s largest fairs, and presented its new collection,
which will be fashionable in tableware this year, to its business partners and industry professionals.

Ambiente, one of the largest trade fairs in the sector, continues to be a
significant global meeting point with the participation of 4,700 companies
from 170 countries, the representation of 260 brands from Tirkiye, and
approximately 150,000 professional visitors. Keramika, a porcelain
manufacturer and one of Tirkiye's export champions, also showcased
its new products for the first time at the Ambiente 2026 Fair in Frankfurt.

Keramika, a globalbrandin the home group with 360 colors and over 1,000
models, presented its newly produced HoReCa [Hotel, Restaurant, Cafe)
group products and collections produced with 360° printing technology
for the first time in the world at the fair. In addition, it introduced its new
collection, which will be the fashion and trend in the tableware group in
2026, to its business partners and industry professionals.
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» FATMA BATUKAN BELGE

Yurtbay Seramik Pazarlama Genel Miidiirii Hasan
Biilent Samli ile ofisindeki civildayan 6tiicii kuslar
esliginde sohbet ettik. Samli, pek cok konuda
sorularimizi yanitlarken, ABD-iran geriliminin
sektorde yarattigi dalgalanmalara karsi tek bir
cografyaya bagimli kalmadan, pazar cesitliligini
koruyabilmenin 6nemini vurguladi.

Bali’den yeni déndiiniiz. Ayaginizin tozuyla bize vakit ayirdiginiz
icin tesekkiir ederiz. Yurtbay Seramik’in geleneksel bayi
bulusmasi icin oradaydiniz degil mi? Bu toplanti icin Bali ve
Singapur’u se¢menizin 6zel bir nedeni var mi?

Her yil dizenli olarak gerceklestirdigimiz bayi bulusmamizi bu yil
Bali ve Singapur’da gerceklestirdik. Bu organizasyonlari yalnizca bir
toplanti olarak degil, bayilerimizle iliskilerimizi glglendirdigimiz ve
ortak vizyonumuzu pekistirdigimiz énemli bir bulusma zemini olarak
gorlyoruz.

Bali ve Singapur’u tercih etmemizin temelinde, bayilerimize ilham
verici ve farkli bir deneyim sunma istegimiz vardi. Farkli kultdrlerle
temas etmek, is birliklerimizi daha gulclu bir zemine tasiyor. Ayni
zamanda bu tir organizasyonlar, ginlik is temposunun disina
cikarak daha samimi ve verimli paylasimlar yapmamiza da imkan
taniyor.
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YURTBAY PAZARLAMA GENEL MUDURU
HASAN BULENT SAMLI:

“KRIZDE TEK BIR
COGRAFYAYA BAGIMLI
KALINMAMALI”

YURTBAY MARKETING GENERAL MANAGER
HASAN BULENT SAMLI:

“DURING A CRISIS, ONE
SHOULD NOT REMAIN
DEPENDENT ON A
SINGLE GEOGRAPHY”

We chatted with Yurtbay Seramik Marketing
General Manager Hasan Biilent Samli in his office,
accompanied by the chirping of birds. While
answering our questions on many topics, Samli
emphasized the importance of maintaining market
diversification without becoming dependent on a
single geography in the face of the fluctuations
created in the sector by the US-Iran tension.

You've just returned from Bali. Thank you for taking the time to
speak with us. You were there for Yurtbay Seramik’s traditional
dealer meeting, weren’t you? Was there a particular reason
you chose Bali and Singapore for this meeting?

We held our annual dealer meeting in Bali and Singapore this
year. We see these events not just as meetings, but as important

platforms where we strengthen our relationships with our dealers
and reinforce our shared vision.

Our main reason for choosing Bali and Singapore was our desire
to offer our dealers an inspiring and different experience. Contact
with different cultures strengthens our collaborations. At the
same time, these kinds of events allow us to have more intimate
and productive exchanges outside of the daily work pace.

You recently participated in Coverings, a major trade fair for
ceramics and natural stone in America. How were Yurtbay
products received, and were any new collaborations formed?
Coverings is one of the most important events where we can
gauge the pulse of the sector on a global scale. For Yurtbay
Seramik, participating in this platform is extremely valuable,
both in terms of strengthening our existing collaborations and
contacting new markets.

Our products received very positive feedback from visitors
regarding their design language, surface quality, and technical
performance. Seeing firsthand how expectations are evolving in
international markets was a significant gain for us.

We consider these types of fairs not just as areas where we
showcase our products, but also as platforms where we
can understand the market on-site and refine our strategy.
Indeed, during this process, we both established new business
connections and had the opportunity to further develop our
existing collaborations.

Speaking of the fair, what kind of products will we encounter if
we look at the new trends in design?

Recently, naturalness, simplicity, and functionality have come to
the forefront in the design world. While interest in large-sized
products continues, there is a shift towards collections with more
practical sizes and that are more compatible with living spaces.

While natural stone and marble-effect surfaces still hold a strong
place, we see that designs with warmer, simpler, and richer
textural textures are coming to the fore. On the user side, ease
of use and harmony with the space are becoming as decisive as
aesthetics.

At Yurtbay Seramik, instead of just following trends, we focus on
developing products that will add value to the market and have a
sustainable return by correctly interpreting this transformation.

As far as | know, applications for the Zeki Yurtbay Design
Awards, which you are organizing for the 13th time this year,
have closed... Could you tell us about this year’s theme of the
competition, which encourages young designers?

We see the Zeki Yurtbay Design Awards not just as a competition,
but as an important platform that brings young designers into
the sector. This year, we have chosen “30x” as the theme for the

Gectigimiz giinlerde Amerika’da seramik ve dogal tas alanindaki
6nemli fuarlardan olan Coverings’e de katildiniz. Yurtbay iiriinleri
nasil tepkiler aldi, yeni is birlikleri olustu mu?

Coverings Fuari, sektorin global olgekte nabzini tutabildigimiz
en 6nemli organizasyonlardan biri. Yurtbay Seramik olarak bu
platformda yer almak hem mevcut is birliklerimizi gliclendirmek
hem de yeni pazarlara temas etmek agisindan bizim igin olduk¢a
degerli.

Uriinlerimiz tasarim dili, yiizey Kalitesi ve teknik performansi
ile ziyaretcilerden oldukca olumlu geri doniisler aldi. Ozellikle
uluslararasi pazarlarda beklentilerin hangi yonde evrildigini sahada
gormek bizim icin 6nemli bir kazanim oldu.

Bu tur fuarlari yalnizca urln sergiledigimiz alanlar olarak degil,
pazari yerinde okuyabildigimiz ve stratejimizi besleyen platformlar
olarak degerlendiriyoruz. Nitekim bu stirecte hem yeni is baglantilari
kurduk hem de mevcut is birliklerimizi daha ileri tasima firsati
yakaladik.

Fuardan bahsetmisken, tasarimda yeni trendlere bakacak olursak
nasil iriinlerle karsilasacagiz?

Son dénemde tasarim diinyasinda dogallik, sadelik ve fonksiyonellik
one cikiyor. Blyuk ebatli drlnlere ilgi devam etmekle birlikte,
daha uygulanabilir dlcllerde ve yasam alanlariyla daha uyumlu
koleksiyonlara dogru bir yénelim s6z konusu.

Dogal tas ve mermer etkili ylizeyler hala glgli bir yer tutarken, daha
sicak, yalin ve dokusal zenginligi olan tasarimlarin éne ciktigini
goruyoruz. Kullanicr tarafinda estetik kadar kullanim kolayligi ve
mekana uyum da belirleyici hale geliyor.

Biz de Yurtbay Seramik olarak trendleri sadece takip etmek yerine,

bu donlisimu dogru okuyarak pazara deger katacak ve surdurulebilir
karsiligi olan Urunler gelistirmeye odaklaniyoruz.
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Bu yil 13.’siinii diizenledginiz Zeki Yurtbay Tasarim Odiilleri icin
basvurular sona erdi bildigim kadariyla... Gen¢ tasarimcilar
tesvik eden yarismanin bu yilki temasindan s6z eder misiniz?
Zeki Yurtbay Tasarim Oddilleri’ni yalnizca bir yarisma olarak dedil,
geng tasarimcilar sektore kazandiran onemli bir platform olarak
goruyoruz. Bu yil 13.slini dizenledigimiz yarismanin temasini,
Yurtbay Seramik’in 30. yilina ithafen “30x” olarak belirledik.

Bu tema ile genclerin yaraticiliklarini 6zglirce ortaya koyabilecekleri
ve giincel tasarim yaklasimlariyla ortiisen bir alan agmayi hedefledik.
Amacimiz, farkli bakis acilarini desteklemek ve bu fikirleri Gretim
dunyasiyla bulusturmak.

Her yil artan basvuru sayisi ve proje Kalitesi de bu platformun
sektorde karsilik buldugunu ve dogru bir noktada konumlandigini
gosteriyor.

ABD-israil ve iran arasindaki savas, Ortadogu’daki gerginlikler
vs... Siireci uluslararasi seramik ihracatcisi bir Uretici olarak
degerlendirdiginizde Tiirk seramik sektérii bundan nasil etkilenir?
Kiresel olcekte yasanan siyasi ve ekonomik gelismeler, ihracat
odakli tim sektorler gibi seramik sektoriini de dogrudan etkiliyor.
Ortadogu’daki gerginlikler ve artan belirsizlikler hem talep tarafinda
hem de lojistik sureclerde zaman zaman dalgalanmalara yol
acabiliyor.

Bu tir donemlerde one cikan en kritik basliklar; riskleri dogru
yonetebilmek ve pazar gesitliligini koruyabilmek oluyor. Tek bir
cografyaya bagimli kalmadan, farkli pazarlarda dengeli bir yapi
kurmak her zamankinden daha 6nemli.

Biz de Yurtbay Seramik olarak, mevcut pazarlardaki glicimiizi
korurken alternatif ve gelisen pazarlara acilmayi stratejik bir oncelik
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competition, which we are organizing for the 13th time, in honor
of Yurtbay Seramik’s 30th anniversary.

With this theme, we aimed to create a space where young
people can freely express their creativity and which aligns with
contemporary design approaches. Our goal is to support different
perspectives and bring these ideas together with the world of
production.

The increasing number of applications and the quality of projects
each year show that this platform has found a place in the sector
and is positioned correctly.

The US-Israel-Iran war, tensions in the Middle East, efc...
How would the Turkish ceramics sector be affected by this
process, considering it from the perspective of an international
ceramics exporter and manufacturer?

Global political and economic developments directly affect the
ceramics sector, like all export-oriented sectors. Tensions and
increasing uncertainties in the Middle East can sometimes lead
to fluctuations in both demand and logistics processes.

The most critical issues that stand out during such periods are
managing risks correctly and maintaining market diversification.
Establishing a balanced structure in different markets without
being dependent on a single geography is more important than
ever.

At Yurtbay Seramik, we see opening up to alternative and
developing markets as a strategic priority while maintaining our
strength in existing markets. We believe that sustainable exports
are only possible with a properly structured and balanced market
structure.

You made a significant investment in the solar power plant
established at your production facility in Eskisehir. How much
does this increase energy efficiency?

The solar power plant investment we commissioned at our facility
in Eskisehir constitutes an important part of our sustainability

goals. With this project, which has a total capacity of 5 MW, we
anticipate generating approximately 9.4 million kWh of electricity
annually. This means that we can meet approximately 13% of
our total energy consumption with our own resources. This
investment makes a significant contribution not only in terms of
energy costs but also in terms of reducing carbon emissions and
limiting our environmental impact.

Yurtbay products have once again received a low VOC emission
certificate from the international certification body MAS
Certified Green... Why is this certificate important?

The MAS Certified Green certificate is an important reference
that internationally certifies the sensitivity of our products to
human health and the environment. Low VOC emissions stand out
as a critical criterion, especially in terms of maintaining indoor air
quality in enclosed living spaces.

Today, user expectations are not limited to aesthetics; the demand
for healthy and sustainable products is increasing. This certificate
is a concrete indicator of how well Yurtbay Seramik responds to
these expectations.

What are the most important values at Yurtbay Seramik? What
concepts summarize the company philosophy?

For us, sustainability, trust, and mutual benefit are among the
most fundamental values. We prioritize long-term collaborations,
especially in our dealer network. We believe that for healthy
business growth, all stakeholders must win together.

Furthermore, quality in production, transparency in sales, and
sincerity in relationships are also key elements that form the
basis of our corporate culture.

Could you tell us about your new investments?

Our most significant recent investment has been the factory
modernization process, where we completely revamped our
production infrastructure. With this investment, which we
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olarak goriiyoruz. Surdirdlebilir ihracatin, ancak dogru kurgulanmis
ve dengeli bir pazar yapisiyla miimkiin olduguna inaniyoruz.

Eskisehir’deki liretim tesisinizde kurulan Giines Enerjisi Santrali igin
onemli bir yatirim yaptiniz. Bu enerji verimligini ne kadar artiriyor?
Eskisehir'deki tesisimizde devreye aldigimiz GES vyatirimi,
surdurilebilirlik hedeflerimizin 6nemli bir parcasini olusturuyor.
Toplam 5 MW giiclindeki bu proje ile yillik yaklasik 9,4 milyon kWh
elektrik Uretimi ongoriyoruz. Bu da toplam enerji tiiketimimizin
yaklasik %13’lnl kendi kaynaklarimizla karsilayabilmemiz anlamina
geliyor. Bu yatirim yalnizca enerji maliyetleri acisindan degil, karbon
salimini azaltarak cevresel etkilerimizi sinirlamak agisindan da
onemli bir katki sagliyor.

Yurtbay (riinleri uluslararasi sertifikasyon kurulusu MAS
Certified Green’den diisiik VOC emisyon belgesi aldi yine... Bu
belge neden 6nemli?

MAS Certified Green belgesi, Urlinlerimizin insan sagligina ve cevreye
duyarliligini uluslararasi odlcekte tescilleyen dnemli bir referans.
Dusiik VOC emisyonu, ozellikle kapali yasam alanlarinda i¢ hava
kalitesinin korunmasi agisindan kritik bir kriter olarak dne ¢ikiyor.

Bugtin kullanici beklentileri yalnizca estetikle sinirli degil; saglikli ve
sirdurilebilir Griinlere olan talep giderek artiyor. Bu belge de Yurtbay
Seramik olarak bu beklentilere ne 6l¢lide yanit verdigimizin somut bir
gostergesi niteliginde.

Yurtbay Seramik’te en 6nem verdiginiz degerler neler? Kurum
felsefesini hangi kavramlar 6zetliyor?

Bizim icin sirdurilebilirlik, giiven ve Karsilikli kazanim en temel
degerler arasinda yer aliyor. Ozellikle bayi yapilanmamizda uzun
vadeli is birliklerini esas aliyoruz. Ticaretin saglikli biylyebilmesi
icin tim paydaslarin birlikte kazanmasi gerektigine inaniyoruz.

Bununla birlikte Uretimde Kkalite, satista seffaflik ve iliskilerde
samimiyet de kurum Kdiltlrimizin temelini olusturan basliklar
arasinda.

Yeni yatirimlarinizdan bahseder misiniz?

Son donemde en 6nemli yatirimimiz, Gretim altyapimizi bastan sona
yeniledigimiz fabrika modernizasyon sireci oldu. 2026 itibariyla
devreye aldigimiz bu yatirimla birlikte tretim sireclerimizi en glincel
teknolojilerle yeniden yapilandirdik.

Bunun yaninda iriin gelistirme kabiliyetimizi artirmaya ve showroom
yatirimlarimizi giiclendirmeye yonelik adimlarimiz da devam ediyor.
Amacimiz, markamizi hem i¢ pazarda hem de uluslararasi arenada
daha guicli ve rekabetci bir konuma tasimak.

Kadin istihdamina yaklasiminiz nedir? Yurtbay Seramik
biinyesindeki kadin calisan sayiniz hakkinda bilgi verir misiniz?

Yurtbay Seramik binyesinde 148 kadin calisanimiz  bulunuyor.
Kadinlarin is hayatindaki varligini gliglendirmeyi ve firsat esitligini
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desteklemeyi onemsiyoruz. Buyaklasiminyalnizca kurumkaltirimizi
degil, is sonuglarimizi da olumlu yonde besledigine inaniyoruz.

Yogun calisma hayati icinde vakit ayirabildiginiz 6zel hobileriniz
var midir? Ofisteki kuslariniz biraz ipucu veriyor...

Yodun is temposu icinde firsat buldukca seyahat etmeyi ve yeni
yerler kesfetmeyi tercih ediyorum. Farkli kiiltirlerle temas etmek
hem Kisisel hem de profesyonel bakis agimi besliyor. Bunun yani
sira doga sporlarina ilgi duyuyor, dalis yaparak deniz alti diinyasini
kesfetmekten buyik keyif aliyorum. Dogayla bag kurdugum bir diger
alan ise otlcl doga kuslari; bu ugrasin sakinlestirici ve dengeleyici
bir etkisi olduguna inaniyorum.

............................................................................................

HASAN BULENT SAMLI KiMDIR

............................................................................................

1964 vyilinda Malatya’da dogdu. Dokuz
Eylil Universitesi Iktisadi ve Idari Bilimler
Fakiiltesi isletme Bolimi’nden mezun oldu.
Akademik gelisimini sirdirmek icin Ahmet
Yesevi Universitesi'nde Siyaset Bilimi ve
Kamu Yonetimi alaninda yuksek lisans yaptl.
Bunun yani sira kurum ve yonetici koglugu,
profesyonel kogluk ve ydnetim danismanligi
alanlarinda uluslararasi gecerlilije sahip
egitimler ald.

Kariyeri boyunca Ege Seramik, Termal Seramik,

Seramiksan ve Qua Granit gibi sektorin onemli

markalarinda Ust diizey yoneticilik gorevleri

Ustlendi. Bir donem sahaya daha yakindan temas etmek amaciyla
Balikesir Edremit ve Ayvalik'ta seramik bayilikleri yaparak
isin ticari tarafini birebir deneyimleme firsati buldu. Bu sireg,
Uretimden satisa kadar tlim zinciri daha bitiincil gérmesini
sagdladi.

Bugtin Yurtbay Seramik’te Pazarlama Genel Miidiirii olarak gorev

yaplyor, markanin hem yurt i¢i hem de uluslararasi pazarlardaki
biiylime yolculuguna katki sunuyor.
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commissioned in 2026, we have restructured our production
processes with the latest technologies

In addition, we are continuing our efforts to increase our
product development capabilities and strengthen our showroom
investments. Our goal is to position our brand more strongly
and competitively, both in the domestic market and on the
international stage.

What is your approach to women’s employment? Can you
provide information about the number of female employees at
Yurtbay Seramik?

We have 148 female employees at Yurtbay Seramik. We value
strengthening the presence of women in business and supporting
equal opportunities. We believe this approach positively impacts
not only our corporate culture but also our business results.

Do you have any special hobbies that you find time for amidst
your busy work life? Your birds in the office give a little clue...

I prefer to travel and explore new places whenever [ get the chance
amidst my busy work schedule. Contact with different cultures
nourishes both my personal and professional perspective. In
addition, | am interested in outdoor sports and | greatly enjoy
exploring the underwater world by diving. Another area where
| connect with nature is songbirds; | believe this pursuit has a
calming and balancing effect.

WHO IS HASAN BULENT SAMLI

Born in Malatya in 1964, he graduated from the
Department of Business Administration at the
Facultyof Economics and Administrative Sciences,
Dokuz Eyliil University. To further his academic
development, he completed a master's degree
in Political Science and Public Administration at
Ahmet Yesevi University. In addition, he received
internationally recognized training in corporate
and executive coaching, professional coaching,
and management consulting.

Throughouthis career, he heldseniormanagement
positions in leading brands in the sector such as
Ege Seramik, Termal Seramik, Seramiksan, and
Qua Granit. For a period, to gain closer contact with the field, he
had the opportunity to experience the commercial side of the
business firsthand by operating ceramic dealerships in Balikesir
Edremit and Ayvalik. This process allowed him to see the entire

chain, from production to sales, more holistically.

Currently he serves as the General Manager of Marketing at
Yurtbay Seramik, contributing to the brand’s growth journey in
both domestic and international markets.

haber / news Bl

YURTBAY SERAMIK SURDURULEBILIRLIKTE
YENI BIR DONEM BASLATIYOR

Yurtbay Seramik, Eskisehir indnii Tesisi’nde hayata gecirdi

-

i 5 MWe giiciindeki Giines Enerjisi Santrali

(GES) yatirnmiyla cevreye duyarli iiretimde yeni bir donemin kapilarini araladi.

Yurtbay Seramik, cevresel sorumluluk anlayisini bir adim ileriye
tasiyarak Eskisehir indnii'deki iretim tesisinde Kurdugu 5 MWe
Kurulu giice sahip cati tipi Glnes Enerjisi Santrali (GES) yatirimini
baslattl. Bu onemli yatirim, sirketin surdirulebilirlik vizyonunu
somut bir uygulamaya dénusturtrken enerji verimliliginde de yeni bir
donemi beraberinde getiriyor.

Yillik yaklasik 9.427 MWh elektrik tretim kapasitesine sahip olan GES
yatirimi, Yurtbay Seramik’in toplam elektrik tiiketiminin %13’Uni

karsiliyor. Proje sayesinde yilda yaklasik 4.600 ton CO, saliminin
oniine gegcilerek cevresel etkiler onemli 6lglide azaltiliyor.

Sadece elektrik Uretimiyle sinirll kalmayan proje, dogrudan
dogalgazla calisan kojenerasyon tirbinlerine entegre edilerek bu
sistemde tiiketilen dodalgazdan tasarruf edilmesini sagliyor. Bu
entegrasyon sayesinde yilda yaklagik 1.500.000 Sm*® dogalgaz
tasarrufu elde edilirken, karbon ayak izi 6nemli dl¢tide kiguluyor ve
enerji maliyetlerinde verimlilik yaratiliyor.

YURTBAY SERAMIK INITIATES A NEW ERA IN SUSTAINABILITY

Yurtbay Seramik has opened the doors to a ne

w era in environmentally friendly production with its

5 MWe Solar Power Plant [SPP) investment implemented at its Eskisehir Inonii Facility.

Yurtbay Seramik has taken its commitment to environmental
responsibility a step further by launching a 5 MWe rooftop solar power
plant investment at its production facility in Indnd, Eskisehir. This
significant investment translates the company’s sustainability vision
into a concrete application, ushering in a new era in energy efficiency.
With an annual electricity generation capacity of approximately
9,427 MWh, the solar power plant investment covers 13% of Yurtbay
Seramik’s total electricity consumption. Thanks to the project,

approximately 4,600 tons of CO, emissions are prevented annually,
significantly reducing environmental impacts.

The project is not limited to electricity generation alone; it is also
integrated with cogeneration turbines that run directly on natural
gas, resulting in savings on natural gas consumed in this system.
This integration saves approximately 1,500,000 Sm? of natural gas
annually, significantly reducing the carbon footprint and creating
efficiency in energy costs.
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VITRA KARO ELEKTRIGININ
YUZDE 60’INI GUNESTEN KARSILADI

VitrA Karo’nun Aksaray’da gecgen yil devreye aldigi Giines Enerjisi Santrali, sirketin
Turkiye operasyonlarinda kullandigi elektrigin yiizde 60’indan fazlasini karsiladi.
Aksaray Giines Enerjisi Santrali, 20 binden fazla hanenin yillik tiiketimine esdeger
Uretimle, ilk yilinda 38 bin tondan fazla emisyon saliminin 6nlenmesini sagladi.

Eczacibasi Toplulugu Kuruluslarindan VitrA Karo’nun Aksaray’da
hayata gecirdigi Glines Enerjisi Santrali (GES) ilk yilini tamamladi.
Bu yatirimla Tirkiye operasyonlarinda tiikettigi elektrigin ylzde
60’indan fazlasini GES’ten karsilayan VitrA Karo, yenilenebilir
enerjiye dayali Gretim modelinin gliclenmesine katki saglad.

2025 yilinin subat ayinda elektrik tretimine baslayan ve 30 MWe/36
MWp Kurulu giice sahip Aksaray GES, VitrA Karo’nun yenilenebilir
enerji alanindaki en blyik yatinmlarindan biri olarak one ¢ikiyor.
2023 yilinda, Bilecik’in Boziyik ilcesindeki iiretim tesisinde devreye
alinan cati Ustl gines enerjisi santraliyle baslayan donlsum,
Aksaray yatirimiyla ivme kazandi ve kapsami genisletildi. Boylece
VitrA Karo, enerji doniisimi stratejisinde onemli bir esigi geride
birakarak sektordeki 6ncli konumunu pekistirdi.

Somut bir doniisiim basarisi

VitrA Karo CEO’su Mert Karasu, yatirimin birinci yilina iliskin
degerlendirmesinde sunlari sdyledi: “Glines Enerjisi Santralimizin
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ilk yilinda elde ettigimiz sonuglar, strdurilebilirlik taahhitlerimize
bagliigimizi  ortaya koyuyor. Tirkiye operasyonlarimizda
kullandigimiz elektrigin yiizde 60’indan fazlasini kendi yenilenebilir
enerji santralimizden Kkarsilayarak, hedeflerimiz dogrultusunda
onemli bir ilerleme Kkaydettik. Bu yatirim, distk karbonlu Uretim
modeline gegis konusundaki kararliigimizin giicli bir gostergesi.
2030 yilina kadar tim elektrik ihtiyacimizi kendi yenilenebilir eneriji
tesislerimizden karsilamak hedefimiz dogrultusunda calismalarimiza
devam edecegiz.”

Toplam 65.520 PV modiilden olusan Aksaray GES, ilk yilinda
ortaya koydugu gugli performansla 61.626 MWh enerji Ureterek
20 binin tzerinde hanenin yillik elektrik ihtiyacina esdeger Uretim
gerceklestirdi. Santral, ayni doénemde 38.467 ton CO,e emisyon
salimini dnleyerek yenilenebilir enerjiye dayali Gretim modelinin
guclenmesine katki sagladi. Elde edilen Uretim ve emisyon azaltim
verileri, yatinminilk yil itibariyla 6lctlebilir cevresel ¢iktilar Urettigini
ortaya koydu.

VITRA TILES GENERATED
60% OF ITS ELECTRICITY
FROM SOLAR POWER

VitrA Tiles’ Solar Power Plant, commissioned last
year in Aksaray, generated more than 60% of the

electricity used in the company’s Turkish operations.

The Aksaray Solar Power Plant, with a production
equivalent to the annual consumption of more than

20,000 households, prevented the emission of more

than 38,000 tons in its first year.

VitrA Tiles, a subsidiary of the Eczacibasi Group, has completed the
first year of operation of its Solar Power Plant (SPP] in Aksaray. With
this investment, VitrA Tiles now meets more than 60% of the electricity
consumed in its Turkish operations from SPPs, contributing to the
strengthening of its renewable energy-based production model.
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VitrA Karo CEQ’su Mert Karasu
VitrA Tiles” CEO Mert Karasu

The Aksaray Solar Power Plant, which started generating electricity
in February 2025 and has an installed capacity of 30 MWe/36 MWp,
stands out as one of VitrA Tiles largest investments in renewable
energy. The transformation, which began with the rooftop solar
power plant commissioned at its production facility in Bozlyik
district of Bilecik in 2023, gained momentum and expanded its
scope with the Aksaray investment. Thus, VitrA Tiles has passed
an important threshold in its energy transformation strategy,
reinforcing its leading position in the sector.

A tangible transformation success

VitrA Tiles” CEO Mert Karasu said the following in his assessment
of the first year of the investment: “The results we achieved in the
first year of our Solar Power Plant demonstrate our commitment
to our sustainability pledges. By generating more than 60% of the
electricity we use in our Turkish operations from our own renewable
energy plant, we have made significant progress towards our
goals. This investment is a strong indicator of our commitment to
transitioning to a low-carbon production model. We will continue
our work in line with our goal of meeting all our electricity needs
from our own renewable energy facilities by 2030.”

The Aksaray Solar Power Plant, consisting of a total of 65,520 PV
modules, demonstrated a strong performance in its first year,
generating 61,626 MWh of energy, equivalent to the annual electricity
needs of over 20,000 households. During the same period, the
plant prevented the emission of 38,467 tons of CO,e, contributing
to the strengthening of the renewable energy-based production
model. The production and emission reduction data show that the
investment has produced measurable environmental outputs in its
first year.
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KALEBODUR
MAYFAIR SERISI’NE
ARCHIPRODUCTS
DESIGN
AWARDS’DAN ODUL

Turkiye’de seramik  sektoriniin  oncisii
Kaleseramik’in mimariye yon veren lider
markasi Kalebodur, Mayfair serisi ile tasarim
diinyasinin en saygin édiillerinden Archiproducts
Design Awards 2025’in kazanani oldu. Mayfair,
‘dogalliga doniis’ trendine teknoloji ve estetikle
yanit vererek, binlerce uluslararasi iiriin
arasindan siyrilmayi basardi.

KALEBODUR MAYFAIR SERIES
WINS ARCHIPRODUCTS
DESIGN AWARDS

Kalebodur, the leading brand of Kaleseramik,

a pioneer in the ceramics sector in Tiirkiye,
which shapes architecture, has won one of the
most prestigious awards in the design world,
the Archiproducts Design Awards 2025, with its
Mayfair series. Mayfair, by responding to the
‘return to naturalness’ trend with technology
and aesthetics, managed to stand out among
thousands of international products.
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Kalebodur, tasarim ve teknolojiyi slrdirilebilirlikle bitiinlestiren
Mayfair serisiyle, global odlcekte yeniligi ve estetigi oédillendiren
Archiproducts Design Awards 2025’te ddiile layik gorildi. Kategori
Pazarlama Direktori Selin Cevik Ersayin, 6dil icin “Bu 6dl, Mayfair’in
sadece bir rlin degil, butlncil bir felsefe oldugunun kanitidir. V-Intech
teknolojimizle, dogal malzemenin ruhunu porselenin her zerresine
isleyerek, mimarlar icin sinirlari ortadan kaldiran ¢éziimler sunuyoruz.
Mayfair, estetik, fonksiyon ve sirdirilebilirligi tek bir potada eriten
anlayisimizin en giizel érnegidir” dedi.

Yenilikgi bir teknolojiyle Uretilen Mayfair sadece ylzeyinde
degil, govdesi, kenarlari ve kesitlerinde de devam eden damar
vapisiyla sektorde bir ilke imza atiyor. Bu sayede tezgah
ve mobilya gibi uygulamalarda Kkesintisiz, akici ve butincul
bir gorinim sunarak, mimariyle tam anlamiyla butinlesen
ylzeyler yaratiyor.

Cevresel ve sosyal siirdiiriilebilirlik

Mayfair serisi, “sessiz liks” anlayisini yansitan mat yizeyi ve Kulld,
tas ve toprak tonlarindaki renk paletiyle mekanlara zamansiz bir
zarafet ve dinginlik Katiyor. Estetik Gstinliginin yani sira, asinma,
leke, cizilme ve isiya karsi ylksek direnc gdsteren porselen yapisi,
yogun Kullanilan alanlar icin uzun 6murli ve diisik bakim gerektiren
strdurilebilir bir ¢6ziim sunuyor.

120x280 ve 160x320 ebatlarinda; 6, 12 ve 20 mm Kalinlik secenekleriyle
sunulan Mayfair, mobilya ve tezgah gibi alanlarda esnek, pratik ve
hijyenik bir kullanim imkani sagliyor.

Enerji verimli Uretim siregleri ve geri donustirilebilir yapisi ise
cevresel etkiyi en aza indirirken, kadin istihdamini destekleyerek de
sosyal strdurilebilirlige katki veriyor.

Kalebodur was awarded at the Archiproducts Design Awards 2025,
which recognizes innovation and aesthetics on a global scale, for
its Mayfair series, which integrates design and technology with
sustainability. Category Marketing Director Selin Cevik Ersayin
said about the award: “This award proves that Mayfair is not just a
product, but a holistic philosophy. With our V-Intech technology, we
infuse the spirit of natural materials into every particle of porcelain,
offering solutions that break down boundaries for architects. Mayfair
is the best example of our approach that blends aesthetics, function,
and sustainability into a single product.”

Manufactured with innovative technology, Mayfair sets a precedent in the
industry with its continuous grain pattern not only on its surface but also
throughout its body, edges, and cross-sections. This allows it to offer a
seamless, fluid, and holistic look in applications such as countertops and
furniture, creating surfaces that fully integrate with the architecture.

Environmental and Social Sustainability

The Mayfair series, reflecting the concept of ‘quiet luxury,” adds
timeless elegance and tranquility to spaces with its matte surface and
color palette in ash, stone, and earth tones. In addition to its aesthetic
superiority, its porcelain structure, which exhibits high resistance
to abrasion, staining, scratching, and heat, offers a long-lasting and
low-maintenance sustainable solution for high-traffic areas.

Available in 120x280 and 160x320 mm sizes, and with thickness

options of 6, 12, and 20 mm, Mayfair offers flexible, practical, and
hygienic use in areas such as furniture and countertops.

Its energy-efficient production processes and recyclable structure
minimize environmental impact, while also contributing to social
sustainability by supporting women's employment.
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Kalebodur Pazarlama Direktori Selin Cevik Ersayin

Kalebodur Marketing Director Selin Cevik Ersayin
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GURAL PORSELEN CULINARY
FORUM’DA SEFLERLE BULUSTU

Profesyonel mutfaklara yonelik yenilikci koleksiyonlar gelistiren
Giiral Porselen, gastronomi diinyasinin 6nemli bulusmalarindan

Culinary Forum Xchange’in co-sponsorliigiinii istlendi. Marka,
Valeron Koleksiyonu basta olmak iizere HoReCa sektoriine yonelik

Sef Eylip Kemal Seving

Chef Eylip Kemal Seving

koleksiyonlarini sektor temsilcileri ve seflerle bulusturdu.

Turkiye'nin gastronomi alanindaki 6nde gelen platformlarindan biri
olan Culinary Forum 2026, 17-18 Subat tarihlerinde Antalya’'daki
Nirvana Cosmopolitan Hotel'de gerceklesti. Gastronomi sektdriniin
farkli paydaslarini bir araya getiren organizasyonda Co-Sponsor olarak
yer alan Giral Porselen’in standi hem sektdr profesyonellerinin hem
de seflerin bulusma noktasi oldu. Marka, HoReCa sektdriine yonelik
koleksiyonlarini ziyaretcileriyle paylasirken, gastronominin yalnizca
tat degil ayni zamanda gliglu bir gorsel deneyim oldugu anlayisini 6n
plana ¢ikard.

Her tabak bir tuval, her dokunus bir imza

Etkinlik kapsaminda Giral Porselen standinda diizenlenen ozel
sunumlarda Sef Eylip Kemal Seving, markanin Grlnleriyle hazirladidi
tabaklarla gastronomi ve tasarimin uyumunu sahneye tasidi. Valeron

Koleksiyonu uzerinde hayat bulan sunumlar, lezzetin yalnizca tatta
degil, sunum estetiginde de yeniden yorumlanabilecegini ortaya
koyarken, her tabagin bir tuvale donustligu 6zgln bir deneyim sundu.
Sunumlar, iki giin boyunca sektdr profesyonelleri ve gencg seflerden
yogun ilgi gordu.

Glral Porselen standinda dne ¢ikan koleksiyonlardan biri olan Valeron,
reaktif sir teknigiyle Uretilen yapisiyla porselende dogal doku ve ylizey
derinligi sunuyor. Seal, Saura, Terra, Agate, Calvera, Rosiventi, Aleste,
Ombrai, Matte Verde, Kelpy, Abisso, Matte Beige ve Matte Azzurre
gibi farkli alt serilerden olusan Kkoleksiyon, her parcada degisen ton
gegisleri ve kendine 6zgu ylzey karakteriyle dikkat cekiyor. Dayanikli
yapisi ve istiflenebilir tasarimi sayesinde yodun kullanima uygun
olan Valeron, HoReCa sektdriinde hem islevselligi hem de estetik
beklentileri karsiliyor.

Giiral Porselen, which develops innovative collections for professional kitchens, co-sponsored Culinary Forum
Xchange, one of the important gatherings of the gastronomy world. The brand presented its collections for the
HoReCa sector, especially the Valeron Collection, to sector representatives and chefs.

Culinary Forum 2026, one of Tirkiye's leading
platforms in the field of gastronomy, took place on
February 17-18 at the Nirvana Cosmopolitan Hotel in
Antalya. Gural Porselen, a co-sponsor of the event
which brought together various stakeholders in the
gastronomy sector, served as a meeting point for both
industry professionals and chefs. The brand showcased
its HoReCa collections to visitors, highlighting its
understanding that gastronomy is not just about taste,
but also a powerful visual experience.

Every plate a canvas, every touch a signature

At the special presentations held at the Giral

Porcelain stand as part of the event, Chef Eyiip

Kemal Seving showcased the harmony of gastronomy

and design with plates prepared using the brand’s products. The

presentations, brought to life on the Valeron Collection, revealed
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that taste can be reinterpreted not only in flavor but
also in presentation aesthetics, offering a unique
experience where each plate was transformed
into a canvas. The presentations attracted great
interest from industry professionals and young chefs
throughout the two days.

Valeron, one of the standout collections at the Gural
Porcelain stand, offers natural texture and surface
depthinporcelainthankstoits reactive glaze technique.
Comprising different sub-series such as Seal, Saura,
Terra, Agate, Calvera, Rosiventi, Aleste, Ombral,
Matte Verde, Kelpy, Abisso, Matte Beige, and Matte
Azzurre, the collection stands out with its varying tonal
transitions and unique surface character in each piece.
Suitable for heavy use thanks to its durable structure
and stackable design, Valeron meets both functional and aesthetic
expectations in the HoReCa sector.

KALE,
NOVISO
SERISIYLE
iF DESIGN
ODULU
ALDI

Kaleseramik’in banyo grubu markasi Kale,
diinyanin en prestijli tasarim organizasyonlarindan
iF Design Award 2026°da 6diile layik goriildi. 2013
yilinda sektorde oyunun kurallarini degistiren
vizyonunu, bugiin yenilik¢i lavabo serisi ‘Noviso’
ile bir kez daha zirveye tasiyan marka, kiiresel
tasarim arenasindaki iddiasini giiclendirdi.

Tasarim ve inovasyon dinyasinin ‘Oscar’i kabul edilen iF Design
Award 2026 sonuglari agiklandi. Kaleseramik’in kokli banyo markasi
Kale, minimalist tasarim anlayisini miihendislik dehasiyla birlestiren
yeni lavabo serisi Noviso ile uluslararasi juriden tam not alarak
oduliin sahibi oldu.

Diinyanin en eski ve bagimsiz tasarim kurumlarindan iF International
Forum Design GmbH tarafindan her yil diizenlenen organizasyonda
rekabet bu yil da Ust dizeydeydi. 72 ilkeden 11 bine yakin
basvurunun yapildigi yarismada Noviso; estetik, islevsellik ve
inovasyon Kkriterlerinde uluslararasi uzmanlardan olusan 132
kisilik jiiriyi etkilemeyi basardi. Odiil ile birlikte ayni zamanda Tiirk
tasariminin ve lretim gliciiniin global arenadaki rekabetciligi bir kez
daha tescillemis oldu.

Odiile layik gériilen Noviso, banyo deneyimini teknik bir gereklilikten
cikarip duyusal bir dengeye donlstirlyor. Tasarimin merkezinde
yer alan gizli gider sistemi ve geleneksel icblikey mantigini tersine
ceviren hafif dishiikey i¢ hazne, serinin en dikkat cekici inovasyonu
olarak goze carpiyor. Su akisini kontrolll yan kanallara yonlendirerek
sicramay! oOnleyen yapl, ayni zamanda suyun yiizeyde Kkalmasini
engelleyerek Usttin bir hijyen ve kolay temizlik imkani sunuyor.
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Kaleseramik’s bathroom group brand, Kale, has
been awarded at the iF Design Award 2026, one of
the world’s most prestigious design organizations.
The brand, which changed the rules of the game

in the sector in 2013 with its vision, has once again
reached the pinnacle with its innovative ‘Noviso’
washbasin series, strengthening its claim in the
global design arena.

The results of the i Design Award 2026, considered the ‘Oscar’ of the
design and innovation world, have been announced. Kale, Kaleseramik’s
long-established bathroom brand, won the award with its new Noviso
washbasin series, which combines minimalist design with engineering
genius, receiving full marks from the international jury.

The competition at the annual event organized by iF International
Forum Design GmbH, one of the world’s oldest and independent
design institutions, was once again at a high level. With nearly
11,000 applications from 72 countries, Noviso managed to impress
the 132-member jury of international experts based on criteria of
aesthetics, functionality, and innovation. This award also further
confirms the competitiveness of Turkish design and manufacturing
capabilities on the global stage.

The award-winning Noviso transforms the bathroom experience from
a purely technical necessity into a sensory balance. The hidden drain
system at the heart of the design, and the slightly convex inner basin that
reverses the traditional concave design, stand out as the series” most
striking innovation. By directing water flow into controlled side channels,
the structure prevents splashing and also prevents water from remaining
on the surface, offering superior hygiene and easy cleaning.
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YURTBAY SERAMIK 30. YILINI
BAYILERIYLE UZAKDOGU’DA KUTLADI

Yurtbay Seramik’in geleneksellesen bayi bulusmalari bu yil 5-13 Nisan tarihleri arasinda Bali ve
Singapur’da gerceklestirildi. 80’in {izerinde katilimcinin yer aldigi organizasyon, markanin is ortaklariyla
kurdugu giiclii baglarn pekistirirken, ayni zamanda keyifli ve ilham dolu bir deneyim sundu.
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YURTBAY SERAMIK CELEBRATES ITS 30™
ANNIVERSARY WITH ITS DEALERS IN THE FAR EAST

Yurtbay Seramik’ traditional dealer gatherings were held this year between April 5-13 in Bali and
Singapore. The event, attended by over 80 participants, reinforced the strong bonds the brand has
established with its business partners while also offering an enjoyable and inspiring experience.

Yurtbay Seramik, is ortaklariyla kurdugu glcli bag uluslararasi
organizasyonlarla pekKistiriyor. Geleneksellesen bayi bulusmalari
da bu sirdurulebilir iliskilerin 6nemli bir parcasi olmaya devam
ediyor. 5-13 Nisan tarihleri arasinda Bali ve Singapur’da gerceklesen
0zel organizasyon, markanin global vizyonunu ve birlikte blyime
kararliligini yansitti.

Yurtbay SeramiK’in bayileri, is ortaklari ve yonetim ekibi Uzak Dogu’nun
ilham veren cografyasinda bir araya geldi. 80’in lizerinde katilimcinin
yer aldigi organizasyon, markanin is ortaklariyla kurdugu glgli baglan
pekistirirken, ayni zamanda keyifli ve ilham dolu bir deneyim sundu.

Program boyunca katilimcilar, Bali ve Singapur’un essiz dogasini
ve Kiiltiirel zenginliklerini kesfetme firsati buldu. Bali’de Tanah Lot
Tapinagi ve Ubud gibi nemli noktalari kapsayan geziler, Singapur’da
sehir turlariyapildi. Diizenlenen aksam yemeklerive sosyal etkinlikler
sayesinde samimi ve guicl bir iletisim ortami olusturuldu.
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Basarilar Odiillerle Tagland
Organizasyon kapsaminda Yurtbay Seramik’in 2024-2025 yili ciro
sampiyonlari da odillendirildi. Tirkmenler Yapi Malzemeleri, Aytek

Seramik ve ARS-1 Yapi Malzemeleri gosterdikleri Gistiin performansla
one ¢ikarak basarilarini taglandird.

Ciro birincilerine odiilleri Yurtbay Seramik Yénetim Kurulu Uyesi
Melis Yurtbay, Yonetim Kurulu Baskan Yardimcisi Serkan Peker ve
Pazarlama Genel Muidiri Hasan Bilent Samli tarafindan takdim
edildi. Bu 6duller Yurtbay Seramik’in is ortaklariyla birlikte biylime
vizyonunun gui¢li bir yansimasi oldu.

Diizenlenen o6zel aksam yemedi ise Yurtbay Seramik icin ayr
bir anlam tasiyordu. Markanin 30. yili, is ortaklarinin katilimiyla
coskulu bir sekilde kutlandi. Bu 6zel gece, gecmisten bugiine uzanan
basari hikayesinin paylasilmasina ve gelecede yonelik hedeflerin
vurgulanmasina sahne oldu.

Yurtbay Seramik reinforces the strong bonds it has established
with its business partners through international organizations.
Its traditional dealer meetings continue to be an important part of
these sustainable relationships. The special event, held in Bali and
Singapore between April 5th and 13th, reflected the brand’s global
vision and commitment to growing together.

Yurtbay Seramik’s dealers, business partners, and management
team came together in the inspiring landscape of the Far East. The
event, attended by over 80 participants, reinforced the strong bonds
the brand has forged with its business partners while also offering
an enjoyable and inspiring experience.

Throughout the program, participants had the opportunity to explore the
unique naturaland culturalriches of Baliand Singapore. Trips toimportant
sites in Bali, such as the Tanah Lot Temple and Ubud, were organized,
while city tours were conducted in Singapore. Organized dinners and
social events fostered a warm and strong sense of community.

Successes Crowned With Awards

Within the scope of the organization, Yurtbay Seramik’'s 2024-
2025 turnover champions were also awarded. Tirkmenler
Building Materials, Aytek Seramik and ARS-1 Building Materials
stood out with their superior performance and crowned their

successes.

The awards for top-performing employees were presented by
Yurtbay Seramik Board Member Melis Yurtbay, Vice Chairman of the
Board Serkan Peker, and Marketing General Manager Hasan Bilent
Samli. These awards were a strong reflection of Yurtbay Seramik’s
vision of growth together with its business partners.

The special dinner held during the event held particular significance
for Yurtbay Seramik. The brand’s 30th anniversary was celebrated
enthusiastically with the participation of its business partners. This
special evening served as a platform for sharing the success story
from the past to the present and highlighting future goals.
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AILE ISLETMELERI
ZIRVESINDE o
BODUR PERSPEKTIFI

Aile isletmeleri Dernegi (TAIDER)’nin diizenledigi 13.
Ulusal Aile isletmeleri Zirvesi “Gelenekten Gelecege
Stratejik Evrim” temasiyla gerceklestirildi. Kale
Grubu Baskani ve CEO’su Zeynep Bodur Okyay da
zirvenin konusmacilardandi ve aile sirketlerinin
gelecegine dair ilham verici bir perspektif paylasti.

“Ailede birlik isletmede surdurdlebilirlik” soylemi ile Glkemiz aile
sirketlerinin nesiller boyu devamliliina dnderlik etmek misyonuyla
kurulan TAIDER’in diizenledigi 13. Ulusal Aile isletmeleri Zirvesi
5-6 Aralik 2025 tarihlerinde Grand Tarabya ve The Seed istanbul'da
gerceklestirildi.

“Gelenekten Gelecege Stratejik Evrim” temasiyla diizenlenen zirvede
aile isletmelerinin koklu degerleriyle sekillenen, degisen dinyaya
uyum sagdlayan stratejik doniisiim yolculuguna odaklanildi. Zirvede,
farkli sektorlerden uzmanlar ve aile isletmelerinin temsilcileri bir
araya geldi. Geleneksel degerleri koruyarak

stratejik yenilenme yollarini, otantik kalmanin

rekabet glicine etKisini ve belirsiz bir

gelecege Karsi nasil hazirlikli olunabilecegini

tartistilar.

Kale Grubu Baskani ve CEO’su Zeynep
Bodur Okyay da 13. Ulusal Aile isletmeleri
Zirvesi'ndeki konusmacilardandi ve aile
sirketlerinin gelecedine dair ilham verici
bir perspektif paylastl. Aile degerlerinin
glclendirdigi  dayanikliigin, yeni nesil
liderlerin merakiyla bulustugunda nasil
sirdurilebilir - bir  donusim  yarattigini
vurgulayan Okyay; is birligi kaltlrinin,
dijitallesmenin ve toplumsal etkiyi 6nceleyen
yaklasimin 6nemine dikkat cekti.

Zeynep Bodur Okyay, gectigimiz yil ispanya’nin
Burgos Kkentinde diizenlenen Ispanya Aile
Sirketleri  Enstitlisi 28. Kongresi'nde de
Turkiye’yi temsilen konusmaci olarak yer almisti.

BODUR’S PERSPECTIVE AT THE
FAMILY BUSINESS SUMMIT

The 13" National Family Business Summit,
organized by the Turkish Association of Family
Businesses [TAIDER), was held under the
theme “Strategic Evolution from Tradition to
the Future.” Zeynep Bodur Okyay, Chair and
CEO of Kale Group, was among the speakers

at the summit and shared an inspiring
perspective on the future of family businesses.

The 13" National Family Business Summit, organized by TAIDER, an
organization founded with the mission of leading the generational
continuity of family businesses in our country with the motto “Unity in
the family, sustainability in the business,” was held on December 5-6,
2025 at Grand Tarabya and The Seed Istanbul.

The summit, themed “Strategic Evolution from Tradition to the Future,”

focused on the strategic transformation journey of family businesses,

shaped by their deeply rooted values and adapting to a changing world.

Experts from various sectors and representatives of family businesses
came together at the summit to discuss ways
to achieve strategic renewal while preserving
traditional values, the impact of remaining
authentic on competitiveness, and how to
prepare for an uncertain future.

Zeynep Bodur Okyay, Chair and CEO of Kale
Group, was also among the speakers at the
13th National Family Business Summit and
shared an inspiring perspective on the future
of family businesses. Emphasizing how
resilience, strengthened by family values,
creates sustainable transformation when
combined with the curiosity of next-generation
leaders, Okyay highlighted the importance of
a collaborative culture, digitalization, and an
approach that prioritizes social impact.

Zeynep Bodur Okyay also represented Tirkiye
as a speaker at the 28th Congress of the
Spanish Institute of Family Businesses, held in
Burgos, Spain last year.

Zeynep Bodur Okyay ve/and
Gulfem Yorgancilar Percin
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Seramik Kaplama Malzemeleri standartlarinin gorusuldugi 33. Yillik
Calisma Grubu Toplantisi 12-15 Kasim 2025 tarihinde Endonezya
Yogyakarta’'da yapildi. Toplantiya Tirkiye delegasyonu olarak TSF
Genel Sekreter Yardimcisi Yasemin Ercetin Akyar, Kale Grubu’ndan
Alper Ozkok ve Eczacibas’’ndan Bayram Biilent Masa Katildilar.

Toplantida geleneksel ve daha biyik ebatli seramik Kkarolar, ince
karolar, seramik derz dolgulari ve yapistiricilar, seramik duvar ve yer

The 33rd Annual Working Group Meeting, where standards for
ceramic coating materials were discussed, was held in Yogyakarta,
Indonesia, from November 12-15, 2025. The Turkish delegation
included TSF Deputy Secretary General Yasemin Ercetin Akyar, Alper
Ozkok from Kale Group, and Bayram Blilent Masa from Eczacibasi.

At the meeting, test methods and specifications were discussed and
standards were determined for traditional and larger-sized ceramic
tiles, thin tiles, ceramic grout and adhesives, installation of ceramic
wall and floor tiles, ceramic tile sustainability standards, low-
modulus adhesives for outdoor tile coverings, and slip resistance
measurement for ceramic tiles.

More detailed information on the topics discussed can be found at
https://www.serfed.com/haberler/iso-tc-189-yillik-calisma-grubu-
toplantisi-273
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karolarinin montaji, seramik karo surdurulebilirlik standartlari, dis
mekan karo kaplamalari icin diisik modulli yapistiricilar, seramik
karolar icin kayma direnci 6lcimi gibi konularda test yontemleri ve
spesifikasyonlar gorisilip standartlar belirlendi.

Gorusulen konular hakkinda daha detayli bilgi https://www.serfed.
com/haberler/iso-tc-189-yillik-calisma-grubu-toplantisi-273
adresinde yer aliyor.
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AB’DEN SERAMIK SEKTORUNE

2,5 MILYON EURO’LUK
__SURDURULEBILIRLIK DESTE

|

Avrupa Birligi tarafindan Interreg NEXT MED Programi kapsaminda
finanse edilen ve 26 Agustos’ta baslayan INNOVATILE Projesi,
porselen karolar igcin yeni ve daha surdurilebilir bir Gretim
teknolojisini gelistirmeyi amaglayarak sektoriin cevresel etkisini
onemli olcide azaltmayi hedefliyor. Projenin toplam bitcesi
2.800.575,65 avro; bunun 2.492.512,33 avrosu Avrupa Birligi
tarafindan finanse ediliyor. Bu KatKi, projenin toplam maliyetinin
%89’unu olusturuyor.

Proje, yenilikci yari i1slak granilasyon sirecini olgeklendirerek
seramik karo Uretiminin yuksek enerji harcayan ve yogun kaynak
tiketen dogasini ele almayi amacliyor.

Beklenen temel ciktilar sunlar:

e Enerji ve Emisyonlar: Enerji kullaniminda ve sera gazi
emisyonlarinda %30-35 azalma.

» Kaynak Verimliligi: Hammadde ve su tiiketiminde %10-20 azalma.

» Atik Entegrasyonu: Atiklar ve yanuirlinler gibiikincilhammaddelerin
(SRM) urretim sirecine dahil edilmesi.

« Hammadde ikamesi: AB’de kritik bir hammadde olan feldispat
yerine baska bir malzeme kullanilmasi.

Porselen karo iiretimine yonelik

Projede ele alinacak teknoloji, porselen karo Uretiminde kullanmak
Uzere yari yas toz hazirlama teknolojisi ve bu, duvar Kkarosu
Uretiminde dnceden elde edilmis deneyimlere dayaniyor. Dogrulama
surecinin ardindan son kullanici ile pilot uygulama yapilacak. Bu
yontemin baska bir llkede de uygulanmasi planlaniyor. Yapilacak
cevre analiziyle bu yeni siire¢c geleneksel Uretim yontemleriyle
karsilastirilacak.
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Avrupa Birligi'nin 2,5 milyon euro finansman
sagladigi INNOVATILE Projesi, seramik sektoriiniin
cevresel etkisini azaltmak icin yola cikti. Tiirkiye’nin
de 6nemli bir ortak oldugu proje ile gelistirilecek
yeni teknoloji sayesinde enerji tiiketiminde %35’e,
su ve hammadde kullaniminda ise %20’ye varan
verimlilik saglanmasi amaclaniyor.

Proje kapsaminda ayrica, seramik karo deger zincirindeki tim
paydaslarin karbonsizlasma, yenilenebilir enerji ve atik yonetimi
konularinda is birligi yapmalarini tesvik edecek HypocarbonTileTech
agl kurulacak. Bu ag, ogrencilerden arastirmacilara, sektor
profesyonellerinden karar vericilere kadar genis bir kitlede
farkindalik yaratmayi hedefliyor. Ayrica, projenin uzun vadeli
etKisini saglamak amaciyla politika dneri belgeleri hazirlanacak ve
kamu otoriteleriyle paylasilacak.

Konsorsiyum, énde gelen seramik karo Uretim bdlgelerinden g
arastirma kurumu ve dort kurulustan olusuyor:

. lIspanya: Instituto Universitario de Tecnologia Cerdmica.
Universitat Jaume | de Castellon (Proje Koordinatdri)

« Turkiye: Kaleseramik, Canakkale Kalebodur Seramik San. A.S. ve
Canakkale Teknoloji Gelistirme Bolgesi A.S.

« italya: Universita degli Studi di Napoli Federico Il
« Kibris: ATLANTIS Environment and Innovation Ltd
« Tunus: National Engineering School of Gafsa

« Misir: Egyptian Center for Innovation ® Technology Development
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The INNOVATILE Project, funded by the European Union with €2.5 million, aims to reduce the
environmental impact of the ceramics sector. With Tiirkiye as a key partner in the project, the
goal is to achieve up to 35% efficiency in energy consumption and up to 20% efficiency in water
and raw material usage through the development of new technologies.

The INNOVATILE Project, funded by the European Union under the
Interreg NEXT MED Programme and launched on August 26th, aims
to significantly reduce the environmental impact of the porcelain
tile industry by developing a new and more sustainable production
technology. The total budget of the project is €2,800,575.65, of which
€2,492,512.33 is funded by the European Union. This contribution
represents 89% of the total project cost.

The project aims to address the energy-intensive and resource-
consuming nature of ceramic tile production by scaling up an
innovative semi-wet granulation process. The expected key
outcomes are:

e Energy and Emissions: A 30-35% reduction in energy use and
greenhouse gas emissions.

e Resource Efficiency: A 10-20% reduction in raw material and water
consumption.

e Waste Integration: Inclusion of secondary raw materials (SRM)

such as wastes and by-products into the production process.

* Raw Material Substitution: Using an alternative material instead of
feldspar, a critical raw materialin the EU.

For porcelain tile production
The technology to be addressed in the project is a semi-wet powder
preparation technology for use in porcelain tile production, and this

is based on prior experience in wall tile production. Following the
validation process, a pilot application will be carried out with the end
user. It is planned to implement this method in another country as
well. Through an environmental analysis, this new process will be
compared with traditional production methods.

The project will also establish a HypocarbonTileTech network to
encourage collaboration among all stakeholders in the ceramic
tile value chain on decarbonization, renewable energy, and waste
management. This network aims to raise awareness among a wide
audience, from students and researchers to industry professionals
and decision-makers. Furthermore, policy recommendations will be
prepared and shared with public authorities to ensure the project’s
long-term impact.

The consortium consists of three research institutions and four
organizations from leading ceramic tile production regions:

e Spain: Instituto Universitario de Tecnologia Cerdmica. Universitat
Jaume | de Castellén [Project Coordinator)

e Tiirkiye: Kaleseramik, Canakkale Kalebodur Seramik San. A.S. and
Canakkale Teknoloji Gelistirme Bélgesi A.S.

e ltaly: Universita degli Studi di Napoli Federico Il
e Cyprus: ATLANTIS Environment and Innovation Ltd
e Tunisia: National Engineering School of Gafsa

e Egypt: Egyptian Center for Innovation & Technology Development
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VITRA YOZDE 100
GERI DONUSTURULMUS
KAROSUNU TANITTI

VitrA Karo, Tirkiye’nin ilk ve tek ylizde 100 geri
doniistiiriilmiis icerikli porselen karosunu uretti.
VitrA Karo, nova vita adini verdigi bu konsepti,
istanbul Modern’de diizenlenen &zel bir etkinlikle
mimarlar, tasarim profesyonelleri ve sektor
paydaslarina tanitti.

Turkiye’de ylizde 100 geri donisturilmis icerikten porselen karo
gelistiren ilk ve tek Uretici olan VitrA Karo, kendi Ar-Ge glctlyle
gelistirdigi nova vita konseptiyle surdurilebilir Gretimi tasarimla
bulusturuyor. iki yil énce atik malzemelere yeniden hayat vererek
seramik lavabo Uretimine de baslayan VitrA, yasam icin tasarim
yaklasimiyla calismalarini sirduriyor. VitrA'nin yiizde 100 geri
donlstirilmis porselen karo konsepti nova vita, cevresel
sorumlulugu, estetik ve fonksiyonellikle bir araya getiriyor.

istanbul Modern’de diizenlenen 6zel lansman etkinliginde, VitrA
Karo CEQ’su Mert Karasu, markanin sirdirlebilir Gretim ve tasarim
yaklasimina dikkat ¢ekerek “Tasarimi, inovasyon ve surddrilebilirlikle
birlikte ele aliyoruz. Tamamen geri donustirilmis malzemelerle
Uretilen nova vita konsepti, daha sorumlu lretim anlayisiyla gelecegin
karo ¢ozlimlerini gelistirme yaklasimimizin gii¢li bir yansimasi.” dedi.

VitrA Karo'nun dretim sireclerinde ati§i yeniden degere donistilren
yaklasiminin bir sonucu olarak gelistirilen nova vita konsepti altinda
NovaDust, NovaDot, NovaFlake, NovaPetra ve NovaMarmo koleksiyonlari
yer aliyor. Koleksiyonlar, dogadan ilham alan rafine renk paletleri ve sofistike
kombinasyon olanaklariyla dne gikiyor. Hem birbirleriyle hem de VitrA'nin
diger karo koleksiyonlariyla uyum icinde kullanilabilecek sekilde tasarlanan
bu koleksiyonlar, projeler icin biitiinsel tasarim ¢éziimleri sunuyor.

VitrA Karo CEQ’su Mert Karasu
VitrA Tiles CEQ Mert Karasu
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VitrA Tiles has produced Tiirkiye’s first and only
porcelain tile with 100% recycled content. VitrA
Tiles introduced this concept, which it named
nova vita, to architects, design professionals and
industry stakeholders at a special event held at
Istanbul Modern.

VitrA Tiles, the first and only manufacturer in Tirkiye to develop
porcelain tiles from 100% recycled materials, combines sustainable
production with design through its nova vita concept, developed with
its own R&D power. Having also started producing ceramic sinks
from recycled waste materials two years ago, VitrA continues its
work with a design-for-life approach. VitrA's 100% recycled porcelain
tile concept, nova vita, brings together environmental responsibility,
aesthetics, and functionality.

Ataspeciallaunchevent held atIstanbul Modern, VitrA Tiles CEO Mert
Karasu highlighted the brand’s sustainable production and design
approach, stating, “We consider design together with innovation and
sustainability. The nova vita concept, produced entirely with recycled
materials, is a strong reflection of our approach to developing future
tile solutions with a more responsible production understanding.”

Developed as a result of VitrA Tile's approach of transforming waste
into value in its production processes, the nova vita concept includes
the NovaDust, NovaDot, NovaFlake, NovaPetra, and NovaMarmo
collections. These collections stand out with their refined color
palettes inspired by nature and sophisticated combination
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possibilities. Designed to be used in harmony with each other and
with other VitrA tile collections, these collections offer holistic design
solutions for projects.

Electricity used in production comes from renewable sources

VitrA reinforces its contribution to the circular economy with 100%
recycled porcelain tiles. Industrial wastewater is completely treated and
reintroduced into the production cycle. More than 60% of the required
electricity is supplied from the company’s own renewable energy sources.

The products are manufactured meeting national and international
technicalstandards without compromising aesthetics and performance.
The recycled content rate is certified by SCS Global Services, and energy
consumption is also saved thanks to shorter production times.

Installation for the recycling story of porcelain

A special installation was developed for the nova vita launch held at
Istanbul Modern. The work was prepared based on the idea that waste,
water, and heat energy in ceramic production are not the end of a process
but parts of a continuously ongoing cycle. In the experience area, the
transformation of waste clay back into raw material, the recovery of treated
wastewater back into the production cycle, and the use of heat energy
powered by solar energy to give the material its durable porcelain form
was brought to life with data from the production process. The interactive
floor reacted to the movements of visitors, making the three stages of the
transformation visible step by step. Mirrored surfaces amplified this flow,
reflecting the uninterrupted nature of the cycle in the space.

Uretimde Kullanilan Elektrik Yenilenebilir Kaynaklardan
VitrA, dongusel ekonomiye katkisini yiizde 100 geri donisturilmus

porselen karolarla perginliyor. Endistriyel atik sular tamamen
aritilarak yeniden iretim déngiisiine kazandiriliyor. ihtiyac duyulan
elektrik enerjisininylizde 60’indan fazlasi ise sirketin kendi yenilenebilir
enerji kaynaklarindan saglaniyor.

Uriinler, ulusal ve uluslararasi teknik standartlari karsilayarak estetik
ve performanstan 6diin vermeden Uretiliyor. Geri donustirilmus igerik
orani SCS Global Services tarafindan sertifikalandirilirken, daha Kisa
Uretim suresi sayesinde eneriji tiketiminde de tasarruf saglaniyor.

Porselenin Geri Doniisiim Hikayesi i¢cin Enstalasyon

istanbul Modern’de diizenlenen nova vita lansmani icin 6zel bir
enstalasyon gelistirildi. Calisma, seramik Uretiminde atik, su ve Isi
enerjisinin, bir surecin sonu degil sirekli devam eden bir dongunun
parcalari oldugu fikrinden yola ¢ikarak hazirlandi. Deneyim alaninda
atik camurun yeniden hammaddeye donlsmesi, aritilan atik sularin
Uretim dongusline geri kazandirilmasi ve giunesten glic alan alt
yapisiyla iIsi enerjisinin malzemeye dayanikli porselen formunu
vermesi, Uretim surecindeki veriler ile canlandirildi. Etkilesimli zemin,
ziyaretgilerin hareketlerine tepki vererek dontisimiin U¢ asamasini
adim adim gorundr kildi. Aynali ylzeyler ise bu akisi cogaltarak
donglinlin Kesintisiz dogasini mekana yansitti.
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YURTBAY URUNLERIYLE
SAGLIKLI IC MEKANLAR

Yurtbay Seramik, uluslararasi sertifikasyon kurulusu MAS
Certified Green tarafindan gerceklestirilen degerlendirme
siireci sonucunda, uiriinlerinin diisiik VOC emisyon seviyelerine

sahip oldugunu bir kez daha belgeledi.

Yurtbay Seramik 2017 yilindan bu yana duzenli olarak yiritilen
degerlendirmelerle drinlerinin i¢ mekdn hava kalitesi agisindan
guvenli oldugunu tescilliyor ve surdirilebilirlik ile insan sagligi
odakli iretim anlayisindaki kararliligini ortaya koyuyor.

Uluslararasi gegerlilige sahip bu sertifikasyon Yurtbay Seramik’in
cevresel sorumlulugu Gretim anlayisinin merkezine Koydugunu
glcli bicimde gosteriyor. Firma vyalnizca estetik ve Kkalite
acisindan degil, saglikli yasam alanlari olusturma konusundaki

haber / news H

yaklasimiyla da
one cikiyor.
Dogaya saygili
Uretim anlayisini

tim slreglerine
entegre eden Yurtbay Seramik diisik VOC emisyonuna sahip
urinleriyledahasagliklivegivenliyasamalanlariolusturulmasina
katki sunuyor.

HEALTHY INDOOR SPACES WITH YURTBAY PRODUCTS

Yurtbay Seramik has once again certified that its products have low VOC emission levels, following an
evaluation process conducted by the international certification body MAS Certified Green.

Since 2017, Yurtbay Seramik has been regularly conducting
assessments to certify that its products are safe in terms of indoor
air quality, demonstrating its commitment to sustainability and
human health-focused production.

This internationally valid certification strongly shows that Yurtbay
Seramik places environmental responsibility at the heart of its
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production philosophy. The company stands out not only in terms of
aesthetics and quality, but also with its approach to creating healthy
living spaces. Integrating an environmentally respectful production
approach into all its processes, Yurtbay Seramik contributes to
the creation of healthier and safer living spaces with its low VOC
emission products.

news

Zeynep Bodur Okyay, Chair and CEO of Kale Group, who participated in the International Economic Summit
bringing together different stakeholders of the business world, shared her assessments regarding the
multi-layered transformation that the industry is undergoing in the “Leaders’ Vision for the Future” session.



Usak Universitesi ile aralarinda Keramika’nin da bulundugu firmalarla
is birligi protokoli 16 Nisan’da Universitenin Senato Toplanti
Salonu’nda dizenlenen bir térende imzalandi. Daha once ayri ayri
yiritulen is birliklerinden farkli olarak bu kez deri, tekstil ve seramik
alanlari ayni protokolde bulustu. Bu ortak yapi sayesinde disiplinler
arasi projelerin gelistirilmesi, tasarim ve Uretim siireclerinde yeni bir
bakis acisinin ortaya konmasi ve Universite-sanayi is birliginin daha
somut ciktilar Gretmesi bekleniyor.

Protokol kapsaminda calismalar, Usak Universitesi biinyesinde
faaliyet gosteren Deri, Tekstil ve Seramik Tasarim Uygulama ve
Arastirma Merkezi koordinasyonunda yurutilecek ve taraflar hem
bilimsel hem de teknik alanlarda ortak faaliyetler gerceklestirecek.
Ayni zamanda Universitenin ihtisaslasma alanlari arasinda yer alan
bu ¢ sektdrde egitimden Uretime kadar genis bir yelpazede is birligi
saglanacak.

ilk adim seramik sektériinden
isbirligininilk somut adimi Keramika tarafindan atilirken, DTS Tasarim
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Merkezi tarafindan hazirlanan o6zel konseptli tasarimlar tabak
Gzerine uygulanarak projeye baslangi¢ yapildi ve bu siirecte elde
edilen tasarim dili, ilerleyen asamalarda deri ve tekstil dokularinin
da dahil edilmesiyle daha kapsamli bir yapiya donusturilecek.

Rektor Prof. Dr. Ahmet Demir, Universitenin ozellikle deri, tekstil ve
seramik alanlarinda bolgesel kalkinmaya katki saglayan calismalar
yurlttigunu ifade ederken, bu protokoliin cok paydasli yapisiyla
one ciktigini ve daha glicli sonuglar doguracagina inandigini dile
getirdi. Sektor temsilcileri de akademik bilgi ile Gretim glclnin
birlesmesinin, rekabetci ve 6zgilin Griinlerin ortaya cikmasinda 6nemli
rol oynayacadini vurguladi.

Protokolle birlikte taraflar, ortak projeler gelistirme, fuar ve
katalog calismalari yiritme, bilimsel arastirmalar yapma ve
teknik iyilestirme sireclerinde birlikte hareket edecek. Sanayi
Kuruluslari dretim altyapilarini projelere acarken, Universite de
sahip oldugu teknik imkanlar firmalarin kullanimina sunacak ve
boylece bilgi ile Uretimin i¢ ice gectigi surdirtlebilir bir is birligi
modeli olusturulacak.

A cooperation protocol was signed between Usak University
and companies, including Keramika, at a ceremony held in the
university’'s Senate Meeting Hall on April 16th. Unlike previous
collaborations conducted separately, this protocol brings together
the fields of leather, textiles, and ceramics. This joint structure is
expected to lead to the development of interdisciplinary projects, the
introduction of a new perspective in design and production processes,
and the production of more tangible results from university-industry
collaboration.

Within the scope of the protocol, studies will be carried out under the
coordination of the Leather, Textile and Ceramic Design Application
and Research Center operating within Usak University, and the
parties will conduct joint activities in both scientific and technical
fields. At the same time, cooperation will be established in a wide
range of areas, from education to production, in these three sectors,
which are among the university’s areas of specialization.

The first step is from the ceramics sector

The first concrete step of the collaboration was taken by Keramika,
and the project was started by applying special concept designs

prepared by the DTS Design Center onto plates. The design
language obtained in this process will be transformed into a more

comprehensive structure in later stages by including leather and
textile textures.

Rector Prof. Dr. Ahmet Demir stated that the university carries out
studies that contribute to regional development, especially in the
fields of leather, textiles, and ceramics, and expressed his belief
that this protocol stands out with its multi-stakeholder structure and
will yield stronger results. Sector representatives also emphasized
that the combination of academic knowledge and production power
will play an important role in the creation of competitive and original
products.

With this protocol, the parties will cooperate in developing joint
projects, conducting fair and catalog activities, carrying out
scientific research, and technical improvement processes.
Industrial organizations will open their production infrastructure
to the projects, while the university will make its technical
resources available to the companies, thus creating a sustainable
cooperation model where knowledge and production are
intertwined.
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GTU INOVATIF BIYOMALZEME
LABORATUVARI ACILDI

Gebze Teknik Universitesi ev sahipliginde diizenlenen Biyoteknoloji ve Biyoekonomi Kiimelenmesi (BIKUME)
lansmani ve inovatif Biyomalzeme Laboratuvar’nin acilisi 17 Subat’ta gerceklestirildi. Kale Grubu Yénetim
Kurulu Baskani ve CEO’su Zeynep Bodur Okyay da acilisa katilarak program kapsamindaki panelde konustu.

Gebze Teknik Universitesi (GTU) Teknoloji Transfer Ofisi énciiligiinde
hayata gecirilen Biyoteknoloji ve Biyoekonomi Kiimelenme
Tesebbiisii (BIKUME), 17 Subat ta diizenlenen bir torenle faaliyetine
basladi.

T.C. Sanayi ve Teknoloji Bakanligi destegiyle yirutilen bu girisim,
Turkiye'nin biyoteknoloji ekosisteminde dongusel bir deder zinciri
kurmayi hedefliyor. BIKUME, vyalnizca bir is birli§i agi olmanin
Otesinde; olculebilir faaliyetler, ortak altyapilar ve sirdirdlebilir
ciktilar Ureten bitiincll bir model olarak yapilandirildi. Ar-Ge'den
test ve dogrulamaya, Uretimden pazara erisime kadar uzanan kapali
cevrimli bir yapi Uzerine insa edilen kiime; firmalar, Universiteler,
teknoloji bolgeleri ve sivil toplum Kuruluslarini ayni paydada
bulusturuyor.

GTU Kongre Merkezi'nde yapilan lansmana Darica Kaymakami Yasar
Dénmez, GTU Rektérii Prof. Dr. Haci Ali Mantar, Gebze Ticaret Odasi Yonetim
Kurulu Baskani Abdurrahman Aslantas, Gebze ilce Milli Egitim Mudiirii
Senol Pekgdz, Kocaeli Universitesi Rektér Yardimaisi Prof. Dr. Elif Ogiit,
Kale Grubu Baskani ve CEQ’su Zeynep Bodur Okyay, GTU Rektdr Yardimcis
Prof. Dr. Hasari Celebi, GTU Rektdr Yardimcisi ve BIKUME Koordinatdrii Prof.
Dr. Elif Damla Arisan, GTU Biyoteknoloji Enstitii Miidiirii Prof. Dr. Isil Aksan
Kurnaz, akademisyen, sektor temsilcisi firmalar ve 6grenciler katildi.

Program kapsaminda duizenlenen panelde konusan Kale Grubu
Baskani ve CEQ’su Zeynep Bodur Okyay, biyoteknolojinin Glkelerin
rekabet glicl ve sirdurilebilir kalkinmasi agisindan stratejik bir alan
olduguna dikkat cekerek; tniversite—sanayi is birliklerinin Turkiye’nin
inovasyon kapasitesini gliglendirdigini vurguladi.

The launch of the Biotechnology and Bioeconomy Cluster (BIKUME] and the opening of the Innovative
Biomaterials Laboratory, hosted by Gebze Technical University, took place on February 17th. Zeynep Bodur
Okyay, Chair and CEO of Kale Group, also attended the opening and spoke at the panel within the program.

The Biotechnology and Bioeconomy Cluster Initiative (BIKUME],
launched under the
leadership of Gebze Technical
University [GTU] Technology
Transfer Office, commenced
operations with a ceremony
held on February 17th.

This  Initiative,  supported
by the Turkish Ministry of
Industry —and  Technology,
aims to establish a circular
value chain within Tirkiye's
biotechnology ecosystem.
Beyond being merely a
collaboration network,
BIKUME is structured as a
holistic model that produces
measurable activities,
shared infrastructure, and
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sustainable outputs. Built on a closed-loop structure encompassing
everything from R&D to testing and validation, production, and market
access, the cluster brings together companies, universities, technology
zones, and civil society organizations on a common platform.

The launch event, held at the GTU Congress Center, was attended
by Darica District Governor Yasar Dénmez, GTU Rector Prof. Dr.
Haci Ali Mantar, Gebze Chamber of Commerce Board Chairman
Abdurrahman Aslantas, Gebze District National Education Director
Senol Pekgéz, Kocaeli University Vice Rector Prof. Dr. Elif Og“Ut, Kale
Group Chair and CEQO Zeynep Bodur Okyay, GTU Vice Rector Prof.
Dr. Hasari Celebi, GTU Vice Rector and BIKUME Coordinator Prof.
Dr. Elif Damla Arisan, GTU Biotechnology Institute Director Prof. Dr.
Isil Aksan Kurnaz, academics, sector representatives, and students.

Speaking at a panel organized within the scope of the program,
Zeynep Bodur Okyay, Chair and CEQ of Kale Group, pointed out that
biotechnology is a strategic field in terms of the competitiveness
and sustainable development of countries, and emphasized that
university-industry collaborations strengthen Turkey's innovation
capacity.

haber / news B

DIJITAL URUN PASAPORTU
SEKTORU DOGRUDAN ETKILIYOR

Seramik sektorii Ekotasarim Yonetmeligi ve Yapi Uriinleri Yonetmeligi ile zorunlu hale gelecek
olan Dijital Uriin Pasaportu gerekliliklerinden dogrudan etkilenecek. DPP uyumlulugu, sirketlerin
uluslararasi pazarlardaki varligini korumasi icin kritik bir 6neme sahip.

Avrupa Birligi’nin Dijital Uriin Pasaportu ile hedefledigi seffaflik
ve sirdurilebilirlik standartlarina uyum Tirk seramik sektérind
dogrudan etkileyecek. Donglisel ekonominin yeni kimlik karti DPP
bir zorunluluk olmanin otesinde rekabet avantajini koruma araci
olarak da degerlendiriliyor. Sektoriin DPP uyumlulugu, sirketlerin
uluslararasi pazarlardaki varligini korumasi icin kritik bir dneme
sahip.

Avrupa VYesil Mutabakat’'nin  en iddiali hedeflerinden biri
olan surdirilebilir bir ekonomiye gecis, Uretim ve tiketim
aliskanliklarimizda kokli degisiklikleri beraberinde getiriyor. Bu
degisikliklerden biri olan DPP sadece Tirkiye’den AB’ye ihracat
yapan firmalari degil, tim Ureticileri ilgilendiriyor.

Dijital Uriin Pasaportu bir Griiniin tiim yasam déngiisii boyunca
(hammaddeden tretime, kullanimdan omiir sonu yénetimine kadar)
cevresel ve sosyal sirdirilebilirlikle ilgili kritik bilgileri iceren,
elektronik ortamda erisilebilen bir veri seti. Bu pasaportlar triiniin
mensei, Kkarbon ayak izi, dayanikliligi, onarilabilirlik puani, geri

donusturilmus icerik orani,

tehlikeli madde varligi ve

kullanim ©mri sonunda

nasil  yonetilecegi  gibi

bilgileri seffaf bir bicimde

sunuyor.

DPP’lerin teknik altyapisi,

makinetarafindanokunabilir,

birlikte calisabilir ve glvenli

bir veri paylasimini mimkin

kilar sekilde tasarlaniyor.

QR Kkodlar, RFID etiketleri

veya dider veri tasiyicilar

araciligiyla Grtine 6zgli pasaporta erisim saglanacak.

Avrupa Komisyonu, farkli Uriin gruplar (tekstil, elektronik,
bataryalar, insaat malzemeleri vb...) icin onceliklendirme yaparak
DPP gereksinimlerini asamali olarak hayata gegirecek.

DIGITAL PRODUCT PASSPORT DIRECTLY IMPACTS THE SECTOR

The ceramics sector will be directly affected by the Digital Product Passport requirements, which will
become mandatory with the Ecodesign Regulation and the Construction Products Regulation. DPP
compliance is critical for companies to maintain their presence in international markets.

Compliance with the transparency and sustainability standards
targeted by the European Union's Digital Product Passport (DPP)
will directly impact the Turkish ceramics sector. The DPP, the
new identity card of the circular economy, is considered not only a
necessity but also a tool for maintaining a competitive advantage.
The sector's DPP compliance is critical for companies to maintain
their presence in international markets.

One of the most ambitious goals of the European Green Deal, the transition
to a sustainable economy, brings about radical changes in our production
and consumption habits. One of these changes, the DPP, concerns not
only companies exporting from Tiirkiye to the EU, but all producers.

A Digital Product Passport is an electronically accessible dataset
containing critical information about environmental and social

sustainability throughout a product’s entire lifecycle [from raw
materials to production, use, and end-of-life management). These
passports transparently present information such as the product’s
origin, carbon footprint, durability, repairability score, recycled
content percentage, presence of hazardous substances, and how it
will be managed at the end of its life.

The technical infrastructure of DPP is being designed to enable
machine-readable, interoperable, and secure data sharing. Access
to the product-specific passport will be provided via QR codes, RFID
tags, or other data carriers.

The European Commission will implement DPP requirements in
stages, prioritizing different product groups [textiles, electronics,
batteries, construction materials, etc.).
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BONNA PORSELEN FABRIKASI’NDA

23 NiSAN COCUK SENLIGI

Bilecik’in Pazaryeri ilcesinde 6rnek sosyal sorumluluk projeleriyle
adindan so6z ettiren Bonna Porselen fabrikasi, 23 Nisan Ulusal
Egemenlik ve Cocuk Bayrami kapsaminda calisanlarinin cocuklarina

unutulmaz bir senlik yasatti.

Pazaryeri Organize Sanayi Bolgesi’nde faaliyet gosteren ve son Ug
yildir Tlrkiye ihracat sampiyonlugu gibi 6nemli bir basariya imza atan
Bonna Porselen, sadece lretimde degil, insan odakli yaklasimiyla
da dikkat ¢ekiyor. 23 Nisan Ulusal Egemenlik ve Cocuk Bayrami’nda
fabrika bahcesinde diizenlenen renkli etkinlikte cocuklar hem eglendi
hem de yaraticiliklarini 6zgiirce ortaya koyma firsati buldu.

Etkinligin en dikkat cekici anlarindan biri, cocuklarin ilk kez porselen
tabaklar Uzerine kendi hayal dinyalarini yansittiklari boya ve desen
calismasi oldu. Fabrika yetkililerinin, cocuklarin hazirladigi bu 6zel
eserlerin sirlanip pisirilerek kendilerine hediye edilecegini belirtmesi ise
minik katilimcilar icin ayri bir heyecan kaynagi olusturdu. Pamuk sekeri
ve patlamis misir stantlarinin yogun ilgi gérdiigiu senlikte, cocuklara
Turk bayraklari da dagitilarak bayram coskusu zirveye tasind.
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AT BONNA PORCELAIN FACTORY
23 APRIL CHILDREN'S FESTIVAL

Bonna Porcelain factory, known for its exemplary
social responsibility projects in Pazaryeri district of
Bilecik, provided an unforgettable festival for the
children of its employees on the occasion of the 23rd
April National Sovereignty and Children’s Day.

Bonna Porcelain, operating in the Pazaryeri Organized Industrial
Zone and achieving significant success such as being the Turkish
export champion for the last three years, stands out not only for its
production but also for its people-oriented approach. At the colorful
event held in the factory garden on 23rd April National Sovereignty
and Children’s Day, children both had fun and had the opportunity to
freely express their creativity.

One of the most striking moments of the event was the children’s first-
ever painting and design work on porcelain plates, reflecting their
own imaginations. The factory officials" announcement that these
special creations would be glazed, fired, and given to the children
as gifts added to the excitement of the young participants. Cotton
candy and popcorn stands were very popular, and Turkish flags were
distributed to the children, bringing the festive spirit to its peak.

haber / news B

ILGIi ADALAN’IN SERAMIK FIRINI AKADEMI’YE DONDU

Cagdas Tiirk seramik sanatinin en 6nemli isimlerinden ilgi Adalan’in Giretiminin sessiz tanigi olan, yaklasik
50 yillik seramik firini, artik Mimar Sinan Giizel Sanatlar Universitesi Seramik Béliimii’'nde. Adalan’in 1959
yilinda mezun oldugu Akademi’ye geri donen firin, Fiireya Koral ve Sadi Diren’in firinlarinin yaninda yerini ald..

Turkiye’de mimarlik ve sanat is birligi kapsaminda en fazla seramik pano
Ureten sanatcilardan biri olan ilgi Adalan, Erenkéy’deki evinin kentsel
déniisime girmesi nedeniyle tasindi. 1970’lerde Tirkiye'ye getirttidi,
Uretiminin sessiz tanigi olan seramik firini ise basli basina bir tarihti.

ilgi Adalan’in arsivini dijitallestirip kataloglayan Sehrin Panolari bu
kez firina yeni bir yuva bulmak uzere kollari sivadi. Mustafa Ergdil ve
Nurtag Bulug’un kurdugu kent hafizasi cevrimici arsiv projesi olan
Sehrin Panolari ile Arzu Karamani’nin cabalariyla firin gercekten
deger gorecedi bir yere dondi. Adalan’in 1959 yilinda mezun oldugu
Akademi’de yani Mimar Sinan Giizel Sanatlar Universitesi Seramik
B6limi’nde Fiireya Koral ve Sadi Diren’in firinlarinin yaninda yerini aldi.

Cagdas Tiirk seramiginin yasayan hafizasi ilgi Adalan’in arsivi de www.
ilgiadalan.com Uzerinden erisime acik. Arsiv; sanatg¢inin 1953-2015
yillari arasi farkli donemlerine ait fotograflari, eserlerine ait gorsel,
cizim ve eskizleri, sanatcinin seramik panolari, seramik atolyesindeki
objelerinin yani sira sanatgiya ait diploma, 6ddil, etkinlik programlari,
sergi davetiyeleri, cesitli gazetelerde ve dergilerde yayimlanmis

Glizel Sanatlar Akademisi, Cemal Tollu Atdlyesi/Academy of Fine Arts,
Cemal Tollu Studio (https://www.ilgiadalan.com/items/ila_phg_013)

haber kuplrleri ve kendisiyle yapilmis soylesileri kapsayan 400’Gn
lzerinde materyal iceriyor. Hem sanatcinin Uretimini hem de bir
donemin hafizasini gorinir Kiliyor.

ILGI ADALAN’S CERAMIC KILN RETURNED TO THE ACADEMY

The ceramic Kiln of Ilgi Adalan, one of the most
important names in contemporary Turkish

ceramic art, which has been a silent witness to his
production for approximately 50 years, is now in
the Ceramics Department of Mimar Sinan Fine Arts
University. The kiln, which returned to the Academy
from which Adalan graduated in 1959, took its place
alongside the Kilns of Fiireya Koral and Sadi Diren.

Ilgi Adalan, one of the artists who produces the most ceramic panels
in Tirkiye within the scope of architecture and art collaboration,
moved because his house in Erenkdy was included in the urban
transformation project. The ceramic kiln he brought to Tirkiye in
the 1970s, a silent witness to his production, was a history in itself.

Having digitized and cataloged Ilgi Adalan’s archive, Sehrin Panolari
[City’s Panels), an online archive project of urban memory founded by
Mustafa Ergil and Nurtac Bulug, has now set out to find a new home
for the kiln. With the efforts of Arzu Karamani, the kiln has found a
truly valued place. It has taken its place alongside the kilns of Fireya
Koral and Sadi Diren in the Academy from which Adalan graduated in
1959 - the Ceramics Department of Mimar Sinan Fine Arts University.

The archive of Ilgi Adalan, a living memory of contemporary Turkish
ceramics, is also accessible via www.ilgiadalan.com. The archive
contains over 400 items, including photographs from different
periods of the artist's work between 1953 and 2015, visuals, drawings
and sketches of his works, ceramic panels, objects from his ceramics
workshop, as well as diplomas, awards, event programs, exhibition
invitations, news clippings published in various newspapers and
magazines, and interviews with the artist. It makes visible both the
artist’s production and the memory of an era.
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YITIRDIKLERIMIZ

Binay Kaya, Miicteba Kundul ve Zerrin Ersoy Bilir 6grencileri ve meslektaslarini
iizen bosluklar birakarak yasama veda ettiler. Anilari, yetistirdikleri 6grenciler ve

yapitlariyla yasayacak.

THOSE WE HAVE LOST...

Last February, Turkish ceramic art lost three valuable names one after another:
Binay Kaya, Miicteba Kundul, and Zerrin Ersoy Bilir passed away, leaving behind
voids that saddened their students and colleagues. Their memories will live on

BINAY KAYA: SERAMIKLE GECEN 60 YIL

1934 dogumlu Binay Kaya seramik calismaya 1961 yilinda Fireya
Koral atélyesinde basladi. 1966°da iskocya’da N. Bracewell ile bir
siire calisan sanatci istanbul’a dondiikten sonra 1972 yilinda kendi
atolyesini kurdu. 1250-1260°C sicaklikta kendi yaptigi sirlarla
cesitli form ve panolar Uretti. Gre malzeme ile calisan Kaya, ilk
sergisini 1974 yilinda Melda Kaptana Sanat Galerisi’nde, ardindan
ikinci sergisini Hobi Sanat Galerisi’nde actl.

Calismalarinda organik formlara yonelen sanatgi 80’li yillarda
krakle sirlara yogunlasti. Bu donemde gergeklestirdigi calismalar
1991 yilinda Ayse Taki Sanat Galerisi’nde sergilendi. 2000°li yillara
kadar Uretimlerini kendi atélyesinde gercgeklestiren sanatginin,
deneyimlerini kendinden sonraki kusaklara aktarmak tizere yazdigi
bir kitabi bulunuyor. Eskisehir Uluslararasi Seramik Sanatlari
Miizesi koleksiyonda eseri sergilenmekte.
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through the students they trained and their works.

BINAY KAYA: 60 YEARS WITH CERAMICS

Born in 1934, Binay Kaya began working with ceramics in 1961 at
the Fureya Koral studio. After working with N. Bracewell in Scotland
for a while in 1966, the artist returned to Istanbul and established
her own studio in 1972. She produced various forms and panels with
glazes she made herself at temperatures of 1250- 1260°C. Working
with gre material, Kaya held her first exhibition in 1974 at the Melda
Kaptana Art Gallery, followed by her second exhibition at the Hobi
Art Gallery.

The artist, who turned to organic forms in her work, focused on
crackle glazes in the 1980s. Her works from this period were
exhibited at the Ayse Taki Art Gallery in 1991. Until the 2000s, she
produced her work in her own studio, and she has written a book
to pass on her experiences to future generations. Her work is on
display in the collection of the Eskisehir International Museum of
Ceramic Arts.

MUCTEBA KUNDUL:
SAYISIZ OGRENCI YETISTIRDI

Seramige hayatini adayan Micteba Kundul yurticinde ve yurtdisinda
edindigi yaklasik kirk yillik bilgi ve tecriibesiyle seramik lretim ve
egitimine onemli Katkilar sundu. Devlet Tatbiki Glizel Sanatlar
Yiiksek Okulu mezunu olan Kundul uzun yillar seramik fabrikalarinda
gorev aldi; Griin gelistirme ve modelleme alanlarinda calisti.

Mesleki iiretiminin yani sira, Mimar Sinan Giizel Sanatlar Universitesi
Glizel Sanatlar Fakdltesi Seramik Bolumi’nde egitim vererek sayisiz
ogrenci yetistirdi. Emekliliginin ardindan Sakarya ve Canakkale
Universitelerinde seramik egitimine katki

sunmaya devam etti. “Endistriyel Seramikte

Alct ve Camur Sekillendirme Yontemleri”

baslikli bir kitabi var.

2005 yilinda Seramik Onur Odiili'ne layik
gordldu.

MUCTEBA KUNDUL:
TRAINED COUNTLESS STUDENTS

Miicteba Kundul, who dedicated his life to ceramics, made significant
contributions to ceramic production and education with his nearly
forty years of knowledge and experience gained both domestically
and internationally. A graduate of the State Applied Fine Arts School,
Kundul worked in ceramic factories for many years; he worked in the
fields of product development and modeling.

In addition to his professional work, he taught at the Ceramics
Department of the Faculty of Fine Arts at Mimar Sinan Fine Arts
University, training countless students. After his retirement, he
continued to contribute to ceramics education at Sakarya and
Canakkale universities. He has a book titled “Methods of Shaping
Plaster and Clay in Industrial Ceramics”.

He was awarded the Ceramics Honorary Award in 2005.
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ZERRIN ERSOY BILIR:
AKADEMISYEN VE
SANATCI

Seramik sanatgisi ve akademisyen Zerrin Ersoy Bilir 1956

yilinda Nevsehir'de dogdu. Sanat egitimini Marmara Universitesi
Glizel Sanatlar Fakultesi Seramik Bolimi’nde aldi. Yiksek lisansini
yine ayni liniversitede tamamladiktan sonra 28 yil boyunca Seramik
Bolimii’nde hocalik yapti; 2009 yilinda profesar unvaniyla emekli oldu.

Sanat hayati boyunca actigi kisisel sergilerin yani sira onlarca ulusal
ve uluslararasi sergi, bienal, trienal, sempozyum ve calistaya katildi.
Sanatginin eserleri basta Tirkiye olmak Uzere Cekya, Estonya,
Yunanistan, Japonya, Letonya, Kuzey Makedonya, Misir, Almanya,
Polonya ve ABD gibi bircok lilkede sergilendi.

ZERRIN ERSQY BILIR:
ACADEMICIAN
AND ARTIST

Ceramic artist and academician
Zerrin Ersoy Bilir was born in
Nevsehir in 1956. She received
her art education at the
Marmara University Faculty
of Fine Arts, Department of
Ceramics. After completing her
master’'s degree at the same
university, she taught at the
Department of Ceramics for 28
years; she retired with the title
of professor in 2009.

Throughout her artistic career, in addition to her solo exhibitions,
she participated in dozens of national and international exhibitions,
biennials, triennials, symposiums, and workshops. The artist’s
works have been exhibited in many countries, primarily Tirkiye, but
also including the Czech Republic, Estonia, Greece, Japan, Latvia,
North Macedonia, Egypt, Germany, Poland, and the USA.
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SERAMIGIN EVRENSEL DILI:
SILPAKORN CLAY WORKS 2026

Seramik sanatinin en prestijli uluslararasi bulusmalarindan biri olan Silpakorn Clay
Works 2026 Sempozyumu 2-12 Subat tarihleri arasinda Tayland’da gerceklestirildi.
Sempozyuma Tiirkiye’den katilan Cukurova Universitesi Giizel Sanatlar Fakiiltesi Seramik
Baliimii 6gretim lyesi Prof. Leman Kalay etkinligi dergimiz icin kaleme aldi.

A
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Subat ayinin ilk isiklariyla birlikte Tayland, seramik sanatinin
en prestijli uluslararasi bulusmalarindan birine, Silpakorn Clay
Works 2026 sempozyumuna ev sahipligi yapti. 2-12 Subat tarihleri
arasinda Silpakorn Universitesi’nin tarihi ve mistik dokusuyla
harmanlanmis Sanam Chandra Palace kampusiinde gerceklesen
bu etkinlik; camurun, atesin ve paylasimin etrafinda sekillenen bir
kiltirel kopriye dontsmustar.

Kiiltiirlerarasi Bir Diyalog Platformu

Kore'den Amerika’ya, Cin'den Turkiye’yve kadar diinyanin dort bir
yanindan gelen sanatcilari bulusturan organizasyon, seramik
sanatini sadece teknik bir disiplin olarak degil, bir “diplomasi arac1”
olarak konumlandirmistir. Tirkiye’den katilan genis ve yetkin
sanatc¢l grubu (Deniz Onur Erman, Hasan Baskirkan, Sercan Filiz,
Melisa Engineri, Veysel Ozel, Miijde Yiicel Cosar, Leman Kalay,
Mehmet Cosar ve Nil Kiiglikerbas), tilkemizin bu alandaki akademik
ve sanatsal birikimini uluslararasi arenada guigli bir sesle temsil
ederken, Kore, Cin, Hindistan, Amerika, Almanya, israil, Avustralya
ve ev sahibi Tayland’dan sanatgilar kendi tilkelerini temsil etmistir.

Bu buyuk bulusmanin Turkiye ayaginda, sadece bir sanatgi olarak
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THE UNIVERSAL LANGUAGE
OF CERAMICS: SILPAKORN
CLAY WORKS 2026

One of the most prestigious international
gatherings of ceramic art, the Silpakorn Clay
Works 2026 Symposium, was held in Thailand
between February 2-12. Prof. Leman Kalay, a
faculty member of the Ceramics Department at
Cukurova University Faculty of Fine Arts, who
participated in the symposium from Tiirkiye,
wrote about the event for our magazine.

With the first rays of February, Thailand hosted one of the most
prestigious international gatherings in ceramic art: the Silpakorn
Clay Works 2026 symposium. Held from February 2nd to 12th at the
Sanam Chandra Palace campus of Silpakorn University, steeped in
history and mysticism, this event transformed into a cultural bridge
centered around clay, fire, and sharing.

An Intercultural Dialogue Platform

Bringing together artists from all over the world, from Korea to
America, and from China to Tirkiye, the organization has positioned
ceramic art not only as a technical discipline but also as a “tool of
diplomacy”. The large and competent group of artists from Tirkiye
(Deniz Onur Erman, Hasan Baskirkan, Sercan Filiz, Melisa Engineri,
Veysel Ozel, Miijde Yiicel Cosar, Leman Kalay, Mehmet Cosar and
Nil Kiclkerbas) represent our country's academic and artistic
accumulation in this field with a strong voice on the international
stage, while artists from Korea, China, India, America, Germany,
Israel, Australia and host country Thailand represented their own
countries.

In the Turkish side of this major gathering, Mutlu Baskaya stands out,
notonly as an artist but also as a volunteer ambassador meticulously

degil, ayni zamanda iki lilke arasindaki sanat baglarini ilmek ilmek
oren gonulld bir elci olarak Mutlu Baskaya ismi one ¢ikmaktadir.
Baskaya’nin 2011 yilindan bu yana Silpakorn Universitesi Dekan
Yardimcisi Sayumporn Kasornsuwan ve bircok Thai sanatgiyla
Kurdugu dostluk, yillardir sirdirdigd uluslararasi sempozyum
tecribesi ve “Anadolu’dan Asya’ya” uzanan seramik gelenegi
arasindaki bag kurma tutkusu, bu etkinligin Tirkiye-Tayland
iliskilerindeki derinligini artirmistir.

Kendi Uretim streclerinin yani sira, akademik birikimini ve kilturel
mirasi aktarma konusundaki vizyoner yaklasimiyla Baskaya; Turk
seramiginin modern ylziini Uzak Dogu’nun koklu gelenekleriyle
bulusturmus, sanatin sadece formlarda degil, gondillerde de bir iz
birakmasina onculik etmistir.

Zamansiz Eserler ve Ortak Gelecek

Kampiste Kalici olarak sergilenmek tzere uretilen biyilk olcekli
heykeller, bu on ginlik yogun emedin somut birer aniti olarak
Tayland’da Silpakorn Universitesi kampusiinde yerini aldi. Silpakorn
Universitesi hocalari ve égrencilerinin bilyiik bir emekle diizenledigi
bu sempozyumda sanatcilarin yaptigi sunumlar ve gerceklestirilen
kultirel geziler, seramigin “paylasilan bir bellek” oldugunu bir kez
daha kanitlamistir.

Silpakorn Clay Works 2026, farkli dilleri konusan ancak “camurun
diliyle” anlasan sanatgilarin elinde, gelecege dair stirdirilebilir is
birlikleri icin verimli bir zemin hazirlamistir. Bu etKinlik, TirKiye’'nin
seramik sanatindaki onci rolind ve Tayland ile kurulan bu kadim
dostlugu bir kez daha percinlemistir.
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weaving artistic ties between
the two countries. Baskaya's
friendships ~ with ~ Sayumporn
Kasornsuwan, the Vice Dean of
Silpakorn University, and many
Thai artists, established since
2011, her years of experience
in international  symposiums,
and her passion for building
connections between the ceramic
traditions stretching from
Anatolia to Asia, have enhanced
the depth of this event in Turkish-
Thai relations.

In addition to her own production

processes, Baskaya, with her

academic  background  and

visionary approach to conveying

cultural heritage, has brought together the modern face of Turkish
ceramics with the deep-rooted traditions of the Far East, pioneering
a way for art to leave a mark not only on forms but also on hearts.

Timeless Works and a Shared Future

Large-scale sculptures, created for permanent display on campus,
have taken their place on the Silpakorn University campus in
Thailand as tangible monuments to this ten-day intensive labor. The
presentations by the artists and the cultural excursions organized
with great effort by the faculty and students of Silpakorn University
have once again proven that ceramics are a “shared memory.”

Silpakorn Clay Works 2026, in the hands of artists who speak
different languages but communicate through the “language of clay,”
has prepared a fertile ground for sustainable collaborations for the
future. This event has further reinforced Tirkiye's pioneering role in
ceramic art and this ancient friendship established with Thailand.
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SERAMIK VE STRATEJi HANTERRA
YARISMASI’NDA BULUSTU

hanterra tarafindan bu yil besincisi diizenlenen, Tiirkiye’nin 6nde gelen seramik yarismalarindan hanterra
Seramik Yarismasi 2026 sonuclandi. Kaliteli ve 6zgiin tasarimlari tesvik etmek amaciyla hayata gecirilen
yarismada, Basari Odiilii, “Kabartmali Satrang Takimi” adli eseriyle Ceren Demirel’in oldu.

hanterra Seramik Yarismasi 2026, bu yil islevselligin en disiplinli
ve ¢ok katmanli 6rneklerinden biri olan “Satrang Takimi” temasiyla
gergeklesti. El yapimi seramigi yalnizca bir kullanim nesnesi olarak
degil; kullaniciyla kurdugu iliski ve sundugu deneyim lzerinden ele
alan yarisma, islevselligi yeniden yorumlayan calismalari gorinir
kilmay1 amacliyor.

Seramik sanatcilari Lucy Baxendale, Sirin Kocak, Tuba Onder
Demircioglu, Zsolt Jozsef Simon ve satrang antrendrii Menderes
Sargin’dan olusan jiri Uyelerinin titiz degerlendirmeleri sonucunda
kazananlar belirlendi. iste basari ve mansiyon ddiillerinin kazananlari
ile sergilenmeye deger bulunanlar:

Basari Odiilii: Ceren Demirel
Mansiyon Odiilleri: Asli Tériin Erbengi, Giilcin Kundakcl, Aliye Hande Ay

Sergileme Odiilleri: Songiil Adiyaman, Giilce Albayrak, Hilal
Altiparmak, Cagla Cam, Aytil Cetin, Nur Cin Salkim, Tugce Dilber,
Tdlin Erdemir Corit, Derya Esen Koca, Sudem Gokdemir, Murat
Kafesogullari, Sibel Kamber Ozen, Berk Kemiklioglu, Basak Kolsal,
Rabia Mentese, Biisra Oktay Demir, Kaan Onen, Can Ozyol, Pinar
Polat, Aysegul Sali, Sevval Sengil, Saime Taskiran, Yasemin Tonbul
Erkek, Duygu Uskiiplii, Ali Onur Uzer, Zeynep Yigit.

Yarisma vizyonuna dair hanterra’dan yapilan agiklamada “Seramikte
islev bizim icin yalnizca ‘ne ise yaradigini’ degil, nasil bir deneyim
sundugunu, Kullaniciyla nasil iliski kurdugunu da kapsiyor. Bu yil
satrang temasiyla katilimcilari bunu yeniden diisiinmeye davet ettik.

Ceren Demirel
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hanterra olarak seramigin islevsel alanlarini birlikte kesfetmeye ve
seramik sanatinin tretim diline yeni soluklar getirmeye devam etmeyi
hedefliyoruz.” ifadelerine yer verildi.

Odiil téreni 11 Nisan'da Ozel Saint Michel Lisesi Jean D’Arc Salonu’nda
gerceklestirildi. Sibelco Deutschland GmbH, Colorobbia Art, Valentine
Clays, Mars firinlari ireticisi Ozmak Mihendislik ve Satrang
Akademisi’'nin destekleriyle hayata gegirilen yarismanin sergisi, 12-
25 Nisan 2026 tarihleri arasinda ziyaret edildi.

Asli Torun Erbengi

Gllgin Kundakg!

Aliye Hande Ay

CERAMICS AND STRATEGY MET AT THE HANTERRA COMPETITION

The hanterra Ceramics Competition 2026, one of Tiirkiye’s leading ceramics competitions organized by
hanterra for the fifth time this year, has concluded. In the competition, which was created to encourage quality
and original designs, the Achievement Award went to Ceren Demirel for her work titled “Embossed Chess Set”.

The hanterra Ceramics Competition 2026 took place this year with the
theme of “Chess Set,” one of the most disciplined and multi-layered
examples of functionality. The competition, which considers handmade
ceramics not merely as a functional object but also in terms of the
relationship it establishes with the user and the experience it offers,
aims to highlight works that reinterpret functionality.

The winners were determined after meticulous evaluations by a jury
composed of ceramic artists Lucy Baxendale, Sirin Kocak, Tuba Onder
Demircioglu, Zsolt Jozsef Simon, and chess coach Menderes Sargin.
Here are the winners of the achievement and honorable mention
awards, as well as those deemed worthy of exhibition:

Achievement Award: Ceren Demirel

Honorable Mention Awards: Asli Térin Erbengi, Gilcin Kundakgi, Aliye
Hande Ay

Exhibition Awards: Songil Adiyaman, Glilce Albayrak, Hilal Altiparmak,
Cagla Cam, Aytil Cetin, Nur Cin Salkim, Tugce Dilber, Tilin Erdemir
Cériit, Derya Esen Koca, Sudem Gékdemir, Murat Kafesogullari, Sibel
Kamber Ozen, Berk Kemiklioglu, Basak Kolsal, Rabia Mentese, Blisra
Oktay Demir, Kaan Onen, Can Ozyol, Pinar Polat, Ayseqiil Sali, Sevval
Sengiil, Saime Taskiran, Yasemin Tonbul Erkek, Duygu Uskdiplii, Ali Onur
Uzer, Zeynep Yigit.

In a statement regarding the competition’s vision, hanterra said, “For
us, function in ceramics encompasses not only ‘what it does’ but also

the experience it offers and how it interacts with the user. This year,
with the theme of chess, we invited participants to reconsider this. As
hanterra, we aim to continue exploring the functional areas of ceramics
together and bringing new perspectives to the production language of
ceramic art.”

The award ceremony was held on April 11th in the Jean D'Arc Hall of the
Private Saint Michel High School. The exhibition of the competition, which
was realized with the support of Sibelco Deutschland GmbH, Colorobbia
Art, Valentine Clays, Ozmak Engineering [manufacturer of Mars kilns),
and the Chess Academy, was open to visitors from April 12" to 25%, 2026.
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Muhammet Emir Tasdemir

YILDIZ SIMA'NIN
ANISI ALTIN TESTI
ILE YASIYOR

Halim ve Yildiz Sima ciftinin uzun yillar biyiik bir
ozveriyle gerceklestirdigi Altin Testi Seramik
Yarismasi’nin 18.si gerceklestirildi. Seramik
sanati ve sanatcilarini desteklemek amaciyla
baslatilan yarisma Yildiz Sima’nin arzusu
lizerine devam ettiriliyor ve anisi yasatiliyor.
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izmir Rotary Kuliibi’'niin 1991 yilindan bu yana diizenledigi “18. Altin
Testi Seramik Yarismasi” genis bir izleyici Kitlesi ile Ahmed Adnan
Saygun Sanat Merkezi'nde gerceklestirildi. Odil téreni ve sergi
acilisinin 9 Mart tarihinde yapildigi sergi, 31 Mart 2026 giinii sonlandi.

Halim- Yildiz Sima ciftinin uzun vyillar biyik bir 0zveriyle
gerceklestirdigi Altin Testi Seramik Yarismasi, seramik sanati ve
sanatgilarini desteklemek amaciyla baslatilmis, zaman icinde
Tirkiye’'nin en genis katilimli ve uzun soluklu yarismalarindan biri
olmustur.

Bu yil proje baskanligi ve jiiri baskanligini izmir Efes Rotary Kuliibii
Uyesi ve seramik sanatcisi Verda Sipahi’nin istlendigi yarismanin
onur konugu Mehmet Tizim Kizilcan idi. Yarismanin jirisinde ise;
Adnan Sézeri, Yesim Ziimriit, Veysel Ozel, Sirin Kocak, Pinar Giizelgiin
Hangiin, Mustafa Tuncalp, Kamil Firat, ismet Yiiksel, Hiiseyin Ozcelik,
Halil Yoleri, Ayse Kursuncu yer aldilar.

18. Altin Testi Seramik Yarismasi’'na bu yil 175 eser basvurdu, on
eleme sonucunda 77 eser sergilenmeye deder bulundu. Sergilenen
eserlerin her biri sanatgisinin duygu ve disuncelerinden siziilerek
gerceklestirilmis, farkli seramik teknikleriyle olusturulmustu.
Yarismada 6dul alan sanatgilar:

Birincilik: Gamze Cetinkaya Donmez, ikincilik: Dilara Cetiner,
Uciinciiliik: 0zan Bebek,

Mansiyon odiilleri: Ayca Nur Sultan Ciftci, Ayda Eris, Cigdem Bahar
Atas, Mizgin Yilmaz, Muhammet Emir Tasdemir,

Halim-Yildiz Sima Ozel Odiili: Funda Siiriicii

Sayin Yildiz Sima’nin uzun yillar devam etmesini arzu ettigini her
firsatta dile getirdigi ve katildigi son yarisma olan 16. Altin Testi
Seramik Yarismasi’nda yaptigi konusmada belirttigi gibi: ‘ARTE
LONGE VITA BREVIS’; ‘Hayat kisa, sanat uzundur’.”

YILDIZ SIMA’'S MEMORY
LIVES ON WITH THE
GOLDEN JUG

The 18" Golden Jug Ceramic Competition, which
Halim and Yildiz Sima have been organizing
with great dedication for many years, was held.
The competition, which was started to support

ceramic art and artists, continues at Yildiz
Sima’s wish and her memory is kept alive.

Funda Siricl
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The 18th Golden Jug Ceramic Competition, organized by the [zmir
Rotary Club since 1991, was held at the Ahmed Adnan Saygun Art
Center with a large audience. The award ceremony and exhibition
opening took place on March 9, and the exhibition ended on March
3lst, 2026.

The Golden Jug Ceramic Competition, which Halim and Yildiz Sima
have been organizing with great dedication for many years, was
initiated to support ceramic art and artists, and over time has
become one of Tirkiye's largest and longest-running competitions
in terms of participation.

This year, the competition, chaired by [zmir Efes Rotary Club member
and ceramic artist Verda Sipahi, had Mehmet Tiiziim Kizilcan as its guest
of honor. The jury consisted of Adnan Sézeri, Yesim Ziimriit, Veysel Ozel,
Sirin Kocak, Pinar Gluzelgin Hangin, Mustafa Tuncalp, Kamil Firat,
Ismet Yiiksel, Hiiseyin Ozcelik, Halil Yoleri, and Ayse Kursuncu.

This year, 175 works were submitted to the 18" Golden Test Ceramic
Competition, and after the preliminary selection, 77 works were deemed
worthy of exhibition. Each of the exhibited works was created by filtering
the artist's feelings and thoughts and was produced using different
ceramic techniques. The artists who won awards in the competition are:

First Prize: Gamze Cetinkaya Donmez, Second Prize: Dilara Cetiner,
Third Prize: Ozan Bebek,

Honorable Mentions: Ayca Nur Sultan Ciftci, Ayda Eris, Cigdem
Bahar Atas, Mizgin Yilmaz, Muhammet Emir Tasdemir,

Halim-Yildiz Sima Special Award: Funda Sdrtci

As Mrs. Yildiz Sima has expressed on every occasion her wish for the
competition to continue for many years to come, and as she stated
in her speech at the 16th Golden Testi Ceramic Competition, her last
competition: ARTE LONGE VITA BREVIS': "Life is short, art is long.”"
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lll. SEPET PISIRIM ETKINLIGI
OLIMPOS’TA GERCEKLESTIRILDI

T.C. Usak Universitesi Kader Yalovag baskanligindaki Sanat ve Tasarim Toplulugu tarafindan diizenlenen

swve

lll. Sepet Pisirimi Etkinligi 28-30 Kasim 2025 tarihleri arasinda Antalya, Olimpos’ta gerceklestirildi.

Danismanligini Ogr. Gér. Dr. Esra Nurten Gil'iin yapti§i Sanat ve
Tasarim Toplulugu’'nun dizenledigi Ill. Sepet Pisirimi Etkinligi'ne
Usak Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Resim Boliimii
ogretim elemanlari Dog. Dr. Mlge Tarhan, Doc. Dr. Sefik Baran Tarhan,

Ogr. Gor. Dr. Yasemin Bol, Ogr. Gér. Dr. Onur Findik, Ogr. Gor. Dr. Erhan
Karadag, Ogr. Gor. I. Vefa irdelp ve 30 8§renci katildi. Etkinlikte ayrica
Necmettin Erbakan Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi ogrencileri ve dgretim tyesi Doc. Dr. Mine Ulkii Oztiirk,
Mugla Sitki Kocman Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bélimi égrencileri, Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bélimii 6grencileri, Dokuz Eyliil Universitesi Giizel Sanatlar
Fakultesi Seramik Bolimu ogrencileri ve arkeolog Ahsen Findik ile
seramik sanatcisi Tevfik Tiredi Ozen de yer ald.

Usak Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii 6gretim
elemanlari Dr. Yasemin Bol ve i. Vefa irdelp firinlanacak seramik
formlarin hazirlanmasi, firinin insasi, pisirim sureci ve firinlama
sonrasi siireclerde, Ogr. Gor. Dr. Onur Findik ve Ogr. Gor. Dr. Erhan
Karadag ise firinin duvar ylzeyine Zeus ve Medusa konulu modelaj
uygulamalarinin yapiminda bilgi ve tecribeleriyle topluluga destek
verdiler. Etkinlik streci tum katilimcilar ile interaktif bir sekilde
gergeklestirildi. Etkinlik sonrasi Olympos ve Phaselis Antik kentlerine
geziler dizenlendi; arkeolog Ahsen Findik kentler hakkindaki
bilgilerini katilimcilarla paylasarak gezilere rehberlik etti.

Usak Universitesi Rektérligu, Saglik Kiltir ve Spor Daire
Baskanligi, Glzel Sanatlar Fakiltesi Dekanligi ve G.S.F Seramik
B6lim Baskanligr'nin destegdiyle gerceklestirilen etkinligin sonunda
katilimcilara ve sponsorlugu igin Zeytin Pansiyon ailesine Katilim
belgeleri takdim edildi.
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lll. BASKET-FIRING
EVENT HELD
IN OLYMPOS

The 3rd Basket-Firing
Event, organized by the
Art and Design Society of
Usak University, chaired by
Kader Yalovac, was held in
Olympos, Antalya, between
November 28-30, 2025.

The 3 Basket-Firing Event, organized by the Art and Design
Community under the guidance of Lecturer Dr. Esra Nurten
Gll, was attended by faculty members from the Ceramics and
Painting Department of Usak University Faculty of Fine Arts,
Assoc. Prof. Dr. Mige Tarhan, Assoc. Prof. Dr. Sefik Baran
Tarhan, Lecturer Dr. Yasemin Bol, Lecturer Dr. Onur Findik,
Lecturer Dr. Erhan Karadag, Lecturer [ Vefa Irdelp, and 30
students. The event was also attended by students and faculty
member Assoc. Dr. Mine Ulki Oztiirk from the Ceramics
Department of Necmettin Erbakan University Faculty of Fine
Arts, students from the Ceramics Department of Mugla Sitki
Kocman University Faculty of Fine Arts, students from the
Ceramics Department of Anadolu University Faculty of Fine
Arts, students from the Ceramics Department of Dokuz Eyliil
University Faculty of Fine Arts, as well as archaeologist Ahsen
Findik and ceramic artist Tevfik Tiredi Ozen.

Dr. Yasemin Bol and I. Vefa /rde[p, faculty members from the
Ceramics Department of Usak University's Faculty of Fine
Arts, provided support to the group with their knowledge
and experience in preparing the ceramic forms to be fired,
constructing the kiln, the firing process, and post-firing
processes. Lecturers Dr. Onur Findik and Dr. Erhan Karadag
also contributed their expertise in creating Zeus and Medusa-
themed models on the kiln's wall surface. The event was
conducted interactively with all participants. Following the
event, excursions were organized to the ancient cities of
Olympos and Phaselis; archaeologist Ahsen Findik shared her
knowledge about the cities with the participants and guided
the tours.

At the end of the event, which was organized with the support
of Usak University Rectorate, Health, Culture and Sports
Department, Faculty of Fine Arts Dean’s Office and the Faculty
of Fine Arts Ceramics Department, participation certificates
were presented to the participants and to the Zeytin Pansiyon
family for their sponsorship.



Muhammet Emir Tasdemir

Akademik egitimi sektor profesyonelleriyle harmanlama misyonunu
pekistiren Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi, seramik sanatinin farkli boyutlarini ele alan sunum ve
uygulamali calistaylara ev sahipligi yapti.

Etkinlik serisininilk bulusmasi Abraham Creative Studio’nun Kurucusu
seramik sanatcisi ibrahim Yildizbas'in katilimiyla gerceklesti.
Ogrencilerin yogun ilgi gdsterdidi Yildizbas, “Zanaattan Sanata,
Sanattan Piyasaya: Seramigin Donilisen Rold” baslikli bir sunum
yapti. Sanatgl, seramik eserlerin glinimiz piyasa kosullarindaki yeri
ve ticari potansiyelini analiz ederek, sanatgi adaylarinin bu alanda
kariyer yollarini nasil planlayacaklari ve sanatlarini profesyonel bir
diizleme nasil tasiyacaklari konusunda yol gosterici

bilgiler paylasti. Yildizbas ayrica “Camurun Dili:

Seramikte ifadenin Sinirlarini Kesfetmek” basligiyla

duzenlenen atdlye calismasinda da kendine 6zgu

teknikleri paylasti.

Isigin izinde Liister Pisirimleri

Bir baska seramik sanatgisi Muhammet Emir
Tasdemir ise “Isigin izinde Deneysel Yaklasimlar:
Lister” baslikli sunumda, seramik yizeylerde
goz alict yansimalar yaratan lister tekniginin
tarihsel gelisimi ve deneysel uygulamalari mercek
altina alindi. Ardindan Seramik Bolumd’nin Raku
Firinlar’nda  “Deneysel  Yaklasimlar:  indirgen

Seramik rorcive 78

Ortam Liisterlerinden Sir ici Lister” baslikli uygulamali calistay
gercgeklestirildi. Bu calistay, ogrencilere lister sirlarinin indirgen
ortamda pisirilmesiyle elde edilen etKileyici sonuglar bizzat
deneyimleme ve teknigin inceliklerini yerinde 6grenme imkani sundu.

Renklerin Biiyiisiinde Bakir Mati

Seri Dog. Seving Koseoglu Ulubatl’nin sunum ve calistay! ile

son buldu. Programa “Plastik Dilde; Umudun Pesinde Renklerin

Yolculugu” baslikli sunumuyla baslayan sanatgi, seramik form ve

yuzeylerin estetik dille nasil bulustugunu anlatti. Ginln uygulamali

bolimi olan “Renklerin Buylstinde Estetik Bulusma: Bakir Mati
Pisirim Teknigi” baslikli calistay da yine Seramik
Bolimi Raku Firinlari’nda dizenlendi. Katilimcilar,
6zel bir indirgen pisirim teknigi olan Bakir Matr’nin
inceliklerini sanatgl rehberliginde kesfederek,
seramik ylzeylerde farkli renk ve doku derinlikleri
yaratmanin yollarini 6grendiler.

Anadolu Universitesi Seramik Bolimd, bu tiir sektor
profesyonellerini adirlayarak &grencilerine hem
akademik hem de pratik alanda gtincel ve kapsamli
bir egitim sunma misyonunu bir kez daha pekistirmis
oldu. Etkinlikler, sanatgi adaylarinin teknik bilgilerini
derinlestirmelerine ve profesyonel sanat hayatina
dair vizyonlarini genisletmelerine dnemli katkilar
saglad.

Muhammet Emir Tasdemir

Reinforcing its mission of blending academic education
with industry professionals, the Ceramics Department of
Anadolu University Faculty of Fine Arts, Department of
Ceramics hosted presentations and practical workshops
addressing various dimensions of ceramic art.

The first meeting of the event series took place with

the participation of ceramic artist lbrahim Yildizbas,

founder of Abraham Creative Studio. Yildizbas, who

attracted great interest from the students, gave

a presentation titled “From Craft to Art, From Art

to Market: The Transforming Role of Ceramics.”

Analyzing the place and commercial potential of

ceramic works in today’s market conditions, the artist

shared guidance on how aspiring artists can plan their

career paths in this field and how to take their art to a professional level.
Yildizbas also shared his unique techniques in a workshop titled “The
Language of Clay: Exploring the Limits of Expression in Ceramics.”

Luster Firings in the Footsteps of Light

Another ceramic artist, Muhammet Emir Tasdemir, in his presentation
titled “Experimental Approaches in the Footsteps of Light: Luster,”
examined the historical development and experimental applications
of the luster technique, which creates dazzling reflections on ceramic
surfaces. Following this, a practical workshop titled “Experimental
Approaches: In-Glaze Luster from Reducing Medium Lusters” was

ibrahim Yildizbas

held in the Raku Kilns of the Ceramics Department.
This workshop offered students the opportunity
to personally experience the impressive results
obtained by firing luster glazes in a reducing medium
and to learn the intricacies of the technique on-site.

Copper Matte in the Magic of Colors
The series concluded with a presentation and
workshop by Assoc. Prof. Seving Késeoglu Ulubatli.
Beginning the program with a presentation titled “In
the Language of Plastic; The Journey of Colors in
Pursuit of Hope,” the artist explained how ceramic
forms and surfaces meet aesthetic language. The
practical part of the day, a workshop titled "Aesthetic
Encounter in the Magic of Colors: Copper Matte Firing Technique,”
was also held in the Raku Kilns of the Ceramics Department.
Participants, guided by the artist, explored the intricacies of Copper
Matte, a special reduction firing technique, and learned ways to
create different color and texture depths on ceramic surfaces.

Anadolu University’s Ceramics Department, by hosting such
industry professionals, has once again reinforced its mission of
providing its students with up-to-date and comprehensive education
in both academic and practical fields. The events made significant
contributions to deepening the technical knowledge of aspiring
artists and broadening their vision for a professional art career.
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SANATIN ISIGINI GELECEGE TASIYAN YARISMA

Kase Seramik’in kurucusu Fatih Simsek ve Dokuz Eyliil Universitesi dgretim iiyesi
Prof. Efe Tiirkel tarafindan bu yil ilki diizenlenen Uluslararasi Isik Seramik Yarismasi,
“aile” temasi etrafinda sekillendi. Yarisma, bu kavramin sanatsal mirasini gelecek
nesillere aktarmak ve seramik sanatina ilgiyi artirmak amaciyla hayata gecirildi.

Sanata ve sanat egitimine sundugu katkilarla 6ne ¢ikan Isik Seramik
Yarismasi, gen¢ sanatgilarin sanatsal Uretim sireglerinde deneyim
kazanmalari, cagdas seramik anlayisinin gelisimine katki sunmalari
ve elestirel bakis agisi edinmelerine zemin hazirliyor.

Yarisma jurisi seramik sanatcisi Mehmet Tuzim Kizilcan, Dokuz Eylul
Universitesi Seramik ve Cam Tasarimi Bolim Baskani Prof. Halil
Yoleri, Anadolu Universitesi Glizel Sanatlar Fakiiltesi Seramik Bolim
Baskani Prof. Duygu Kahraman, Mugla Sitki Kocman Universitesi
Giizel Sanatlar Fakiiltesi Dekani Prof. Burcu Oztiirk Karabey, Mimar
Sinan Giizel Sanatlar Universitesi Seramik Bolimi Ogretim Uyesi
Prof. Hasan Baskirkan, Bilecik Seyh Edebali Universitesi Seramik
ve Cam Bslimi Ogretim Uyesi Prof. Elif Aydogdu Adatekin, seramik
sanatgisi Arina Ailincai (Romanya), seramik Sanatcisi David Jones
(ingiltere), seramik sanatcisi Kyung Hun Kang (Giiney Kore) ve
seramik sanatcisi Natalia Eristavi (Glrcistan)’den olustu.

Yarismanin jiiri degerlendirmesi, 22 Nisan 2025 tarihinde izmir
Kilturpark’taki Pakistan Pavyonu’nda gergeklestirildi. Yarismaya
Turkiye’den 16 sehir ve 4 farkli tilkeden toplam 87 eser basvurdu, 6n
degerlendirmeyi gecen 45 eser arasindan 7 eser 6dule layik goralda.
Anadolu Universitesi Glizel Sanatlar Enstitiisii yiiksek lisans mezunu
Alper Tuncer, Fatma Onder Unsal Ozel Odiili’'ne, Ege Universitesi
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Seramik Cam Cinicilik mezunu Mustafa Kafesogullari, Yildirim Turkel
Ozel Odili'ne, Ege Universitesi Fen Bilimleri Enstitiisi Tekstil
Mihendisligi doktora mezunu Filiz Yildirnmkaraman, Erhan Isik
Ozel Odiili’'ne, Bilecik Seyh Edebali Universitesi Lisansiistii Egitim
Enstitiisii Seramik ve Cam ogrencisi Ayse Ustiibi, Aysel Abdullah
Duran Ozel Odili’'ne, Hacettepe Universitesi Giizel Sanatlar
Fakultesi Sanatta Yeterlik odgrencisi, Nevsehir Haci Bektas Veli
Universitesi GSF Seramik ve Cam Bélimii Arastirma Gorevlisi, Ferit
Cihat Sertkaya, Yildiz Sima Ozel Odiliine, Bilecik Seyh Edebali
Universitesi Giizel Sanatlar Enstitiisii yiiksek lisans mezunu Nurgin
Cetin, Ates Arcasoy Ozel Odiili’'ne ve Institutul De Arte Plastice Lon
Andreescu Cluj (Romanya) mezunu Craciun lleana, Dede Simsek Ozel
Odiili’ne layik goriildi.

23 Nisan 2025 tarihinde izmir Kiiltiirpark’taki Pakistan Pavyonu’nda
aciisi  gerceklestirilen serginin  kuratorliguni  Dokuz  Eylil
Universitesi Seramik ve Cam Tasarimi Bélimii 6§retim tiyesi Prof. Efe
Tirkel Ustlendi.

23 Nisan 2026'da gerceklestirilecek olan Il. Uluslararasi Isik
Seramik Yarismasi ise “cocuk” temasini merkeze alarak, bireysel
ya da toplumsal diizeyde “koruyamadiklarimiz” lizerine distinmeyi
amacliyor.

A COMPETITION THAT
CARRIES THE LIGHT OF ART
INTO THE FUTURE

Organized for the first time this year by Fatih
Simsek, founder of Kase Seramik, and Prof. Efe
Tiirkel, a faculty member at Dokuz Eyliil University,
the International Isik Ceramics Competition

was shaped around the theme of “family”. The
competition was created to pass on the artistic
legacy of this concept to future generations and to
increase interest in ceramic art.

Distinguished by its contributions to art and art education, the Isik
Ceramics Competition provides young artists with a platform to
gain experience in artistic production processes, contribute to the
development of contemporary ceramic understanding, and acquire
a critical perspective.

The jury consisted of ceramic artist Mehmet Tizim Kizilcan, Head
of the Ceramics and Glass Design Department at Dokuz Eylil
University Prof. Halil Yoleri, Head of the Ceramics Department at
Anadolu University Faculty of Fine Arts Prof. Duygu Kahraman, Dean
of the Faculty of Fine Arts at Mugla Sitki Kocman University Prof.
Burcu Oztiirk Karabey, Faculty Member of the Ceramics Department
at Mimar Sinan Fine Arts University Prof. Hasan Baskirkan, Faculty
Member of the Ceramics and Glass Department at Bilecik Seyh
Edebali University Prof. Elif Aydogdu Agatekin, ceramic artist Arina
Ailincai (Romania), ceramic artist David Jones (England], ceramic
artist Kyung Hun Kang (South Korea) and ceramic artist Natalia
Eristavi (Georgia).

The jury evaluation of the competition took place on April 22, 2025,
at the Pakistan Pavilion in [zmir Kiiltirpark. A total of 87 works
from 16 cities in Tirkiye and 4 different countries were submitted to
the competition, and 7 works were deemed worthy of awards from
among the 45 works that passed the preliminary evaluation.

Alper Tuncer, a graduate of Anadolu University Fine Arts Institute,
received the Fatma Onder Unsal Special Award; Mustafa
Kafesogullari, a graduate of Ege University Ceramics, Glass and
Tilemaking, received the Yildirm Tirkel Special Award; Filiz
Yildirimkaraman, a PhD graduate of Ege University Faculty of
Science Textile Engineering, received the Erhan Isik Special Award;
Ayse Ustiibi, a student of Ceramics and Glass at Bilecik Seyh Edebali
University Graduate Education Institute, received the Aysel Abdullah
Duran Special Award; Ferit Cihat Sertkaya, a Proficiency in Art
student at Hacettepe University Faculty of Fine Arts and a Research
Assistant at Nevsehir Haci Bektas Veli University Faculty of Fine Arts
Ceramics and Glass Department, received the Yildiz Sima Special
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Award; Nurgin Cetin, a graduate of Bilecik Seyh Edebali University
Fine Arts Institute, received the Ates Arcasoy Special Award,
and Craciun lleana, a graduate of Institutul De Arte Plastice Lon
Andreescu Cluj [Romania), received the Dede Simsek Special Award.

The exhibition, which opened on April 23, 2025, at the Pakistan
Pavilion in [zmir Kiiltirpark, was curated by Prof. Efe Tiirkel, a
faculty member of the Department of Ceramic and Glass Design at
Dokuz Eylil University.

The 27 International Isik Ceramic Competition, to be held on April
23, 2026, focuses on the theme of “children,” aiming to encourage
reflection on “those we fail to protect” at both individual and societal
levels.
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KADIKOY
SERAMIK
PANOLARINI

KORUYOR

Kadikdy Belediyesi’nin 2024 yilinda kentsel
doniisim kapsaminda yikilan binalardaki
siisleme o6gelerinin korunmasi icin aldig
meclis karari uygulanmaya baslandi. Son
olarak Suadiye’deki Ethem Bey Apartmani’nin
cephesinde bulunan ve odzenle cikarilarak
koruma altina alinan seramik pano, insaat
sonrasi bahceye yerlestirilecek.

istanbul’un Kadikdy ilcesinin Moda’'dan baslayip Bostanci’ya
kadar uzanan hemen tim mahallelerinde pek c¢ok binanin
cephesini seramik panolar susliyor. 1960’larda yeni
bir oturma alani olarak planlanan Kadikdy’de donemin
yonetmeliklerinde mimaride yizde 10 oraninda sanat
eseri kullanilmasi maddesi bulundugundan mimarlar pek
cok binada seramik panolara yer vermisti. Ancak kentsel
dontistimin en yodun oldudu ilcelerden biri olan Kadikoy’de
eski yapilarin yikilmasiyla beraber kentin hafizasinda yer
tutan ve bircogu 6nemli seramik sanatgilarina ait olan
panolar yok olmaya basladi.

2024 yilindaKadikoy Belediyesi’ninkentsel donlisimkapsaminda
yikilan binalardaki slisleme o6gelerinin korunmasi igin meclis
karari almasi yizlerce binanin dis cepheleri ve i¢ duvarlarinda
bulunan seramik panolar icin sevindirici oldu. Tirkiye'de bir
ilk olan bu kararin c¢ikmasini saglayan seramik sanatcisi ve
akademisyen Nurdan Arslan’in bu konudaki kitabi Turkiye’nin
Mimaride Kiiltir Hafizalar “Seramik Panolar” da yakin zamanda
basildi.

Kadikdy Belediyesi seramik panolarin korunmasiyla ilgili karar
almis olsa da bunun nasil uygulanacagiyla ilgili soru isaretleri
vardi. Son olarak Suadiye’deki Ethem Bey Apartmani’nin
cephesinde bulunan panonun o6zenle cikarilarak koruma
altina alinmasi Kararin uygulanabilir oldugunu gosterdi. Tag
SeramiK’in kurucusu sanatgi Taci Alpaslan’a ait olan, dénemi ve
Uslubu yansitan pano, bina yenilemesinin ardindan apartmanin
bahgesine yeniden yerlestirilecek. Alpaslan ise “El emegiyle
yapti§im bu seramik panonun tekrar hayata kazandirilmasi beni
cok mutlu etti” dedi.
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The Kadikoy Municipality’s council decision from
2024 to protect decorative elements in buildings

demolished as part of urban transformation
projects has begun to be implemented. Lastly,
the ceramic panel on the facade of the Ethem
Bey Apartment in Suadiye, which was carefully
removed and preserved, will be placed in the
garden after the construction is completed.

news

In Istanbul’s Kadikéy district, from Moda to Bostanci, ceramic
panels adorn the facades of many buildings in almost all
neighborhoods. In the 1960s, when Kadikéy was planned as a
new residential area, the regulations of the time stipulated that
10% of the architectural space should be artwork, so architects
incorporated ceramic panels into many buildings. However,
with the demolition of old structures in Kadikéy, one of the
districts undergoing the most intense urban transformation,
these panels, many of which were created by important
ceramic artists, began to disappear, holding a place in the
city’s memory.

In 2024, the Kadikdy Municipality’s council decision to preserve
decorative elements in buildings demolished as part of urban
transformation projects was welcome news for hundreds of
ceramic panels on the exterior and interior walls of buildings.
This decision, a first in Tirkiye, was made possible thanks to
ceramic artist and academic Nurdan Arslan, whose book on
the subject, “Cultural Memories in Architecture: Ceramic
Panels,” was recently published.

Although Kadikéy Municipality had made a decision regarding
the protection of ceramic panels, there were questions about
how this would be implemented. Finally, the careful removal and
preservation of a panel on the facade of the Ethem Bey Apartment
in Suadiye demonstrated the feasibility of the decision. The panel,
created by artist Taci Alpaslan, founder of Tac Seramik, and
reflecting the period and style, will be reinstalled in the apartment’s
garden after the building’s renovation. Alpaslan stated, “l am very
happy that this ceramic panel, which | made with my own hands,
will be brought back to life.”
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TURKIYE’DE SERAMIK EGITIMI
SSEDD KONFERANSI’NDA KONUSULDU

6. Seramik Sanati Egitimi Konferansi, Seramik Sanati Egitimi ve Degisimi Dernegi (SSEDD) ve
Kiitahya Dumlupinar Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam Béliimii is birligiyle
diizenlendi. Konferansta, Tiirkiye’de seramik egitiminin baslangici ve bugiinii, seramik egitimi ve
sektor iliskisi gibi konular tiim yonleriyle masaya yatirildi.

A\
[> Doc. M.CANDAN GUNGOR |

SSEDD’nin bu yil 6.sini gerceklestirdigi Seramik Sanati Egitimi
Konferansi kapsaminda, “Seramige Katki Saglayanlar Toreni”, dort
oturum, bes calistay ve Ug ayri sergi agilisi yapildi. Etkinliklere basta
SSEDD Baskani Prof. Zehra Cobanli ve yonetim kurulu Gyeleri olmak
Uzere, davetliler, sanatcilar, akademisyenler ile 6grenciler katildi.

Acilis tdreninin ardindan Prof. Sevim Cizer’in oturum baskani
oldugu ve Universite-sanayi is birliginin tim yonleriyle konusuldugu
“Seramik Egitimi ve Sektor iliskisi” konulu panel gerceklesti.
Panele; Emin Yice (Keramika Genel Mudiri- Kitahya Ticaret ve
Sanayii Odasi Yonetim Kurulu Uyesi), Gokhan Karaaslan (Refsan),
Mustafa Kiratli (Altin Cini), Sabit Acar (Cini Koop), Sadik Erilbayli
(Ciniciler Odasi Baskani), Sedat Asan (Asanlar Seramik A.S.), Farika
Porselen Temsilcisi (Farika Porselen) katildilar.

KonferansinikincioturumuDog. M. Candan Glingdrbaskanligindayapilan
“Kutahya Ciniciligi” idi. Kutahya'da ciniciligin tarihi ve glinimuzdeki
durumuyla ilgili olarak tiim konularin ele alindigi oturuma; Ogr. Gér.
Mehmet Koger (Emekli Akademisyen/ Cini Sanatcisi), Prof. Dr. Nureddin
Giilacti (Kiitahya Dumlupinar Universitesi GSF Seramik ve Cam Bolimdi
Baskani), Prof. Dr. Serife Cengiz (istanbul Aydin Universitesi Sanat ve
Kultir Yonetimi), Yavuz Selim Guler (Pera Miizesi) katildilar.
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Uciincii oturum Prof. Zehra Cobanli baskanliginda yapildi.
Turkiye’de seramik egitiminin baslangici ve bugiinkii durumuyla
genis kapsamda ele alinan konunun konusmacilari; Prof. Beril
Anilanmert (Seramik Sanatcisi, Emekli Ogr. Uyesi), Doc. Vedat
Kacar (Dokuz Eylil Universitesi GSF Geleneksel Tiirk Sanatlari
Bolimi Eski Cini Onarimlari Anasanat Dali), Prof. Seyhan
Yilmaz (Kastamonu Universitesi GSF Seramik ve Cam B&limii
Baskani) idi.

“Tirkiye’'de Seramik Egitimi” baslikli panelde ise bu konuyla ilgili
giincel bilgiler paylasildi. Oturum baskanligini Prof. Burcu Oztiirk
Karabey’in iistlendigi panele; Dr. Ogr. Uyesi Ayse Giil Cetin (Kiitahya
Dumlupinar Universitesi GSF Seramik ve Cam Bélimii), Dog. Betiil
Aytepe Serinsu (Nevsehir Universitesi GSF Seramik ve Cam Bslimu),
Prof. Hasan Baskirkan, (Mimar Sinan Giizel Sanatlar Universitesi
GSF Seramik ve Cam Bolumi, Dekan Yardimcisi), Dog. Kamuran
Ozlem Sarnic, (Akdeniz Universitesi GSF Seramik Bolimi), Prof.
Yesim Ziimriit, (Canakkale 18 Mart Universitesi GSF Seramik ve Cam
Bolumi) konusmaci olarak Katildilar.

“Mezun Ogrenci Profili” baslikli son oturumun baskanligini Prof. Dr.
Nureddin Gulacti gergeklestirdi. Mezun 6grencilerin seramik egitimi
ile ilgili tim sorunlarinin ve 6nerilerinin konusuldugu oturuma; Ali
Can Ayma, Harun Kereci, Rana Gl katildilar.

CERAMICS EDUCATION
IN TURKIYE DISCUSSED
AT SSEDD CONFERENCE

The 6th Ceramics Art Education Conference was
organized by the Ceramics Art Education and
Change Association (SSEDD) and the Department
of Ceramics and Glass at Kiitahya Dumlupinar
University Faculty of Fine Arts. The conference
comprehensively addressed topics such as the
origins and current state of ceramics education
in Tiirkiye, the relationship between ceramics
education and the industry.

As part of the Ceramic Art Education Conference, which SSEDD
organized for the éth time this year, a “Ceremony of Contributors to
Ceramics” was held, along with four sessions, five workshops, and
three separate exhibition openings. The events were attended by
SSEDD President Prof. Zehra Cobanli and board members, as well
as invited guests, artists, academics, and students.

Following the opening ceremony, a panel discussion titled “Ceramic
Education and Industry Relationship” took place, chaired by Prof.
Sevim Cizer, where all aspects of university-industry collaboration
were discussed. Participants included Emin Yice [General Manager
of Keramika - Member of the Board of Directors of Kiitahya Chamber
of Commerce and Industry], Gékhan Karaaslan [Refsan], Mustafa
Kiratli [Altin Cini), Sabit Acar (Cini Koop), Sadik Erilbayli [President of
the Chamber of Tilemakers), Sedat Asan (Asanlar Seramik A.S.J, and
a representative from Farika Porcelain.

Kiitahya Tilemaking

The second session of the conference, chaired by Assoc. Prof. M. Candan
Glngor, was titled “Kitahya Tilemaking.” The session covered all aspects
of the history and current state of tilemaking in

Kitahya. Participants included Lecturer Mehmet

Kocer [Retired Academician/ Tile Artist], Prof.

Dr. Nureddin Gilacti [Head of the Ceramics and

Glass Department, Faculty of Fine Arts, Kitahya

Dumlupinar University], Prof. Dr. Serife Cengiz (Art

and Culture Management, Istanbul Aydin University),

and Yavuz Selim Giiler (Pera Museum).

The third session was chaired by Prof. Zehra
Cobanli. The speakers, who broadly discussed
the beginnings and current state of ceramics
education in Tirkiye, were Prof. Beril Anilanmert
[Ceramic Artist, Retired Faculty Member), Assoc.
Prof. Vedat Kacar [Department of Traditional

Prof. Zehra Cobanli
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Turkish Arts, Old Tile Restoration, Faculty of Fine Arts, Dokuz Eyliil
University), and Prof. Seyhan Yilmaz (Head of the Ceramics and Glass
Department, Faculty of Fine Arts, Kastamonu University).

Ceramics Education in Tiirkiye

The panel titled “Ceramics Education in Tirkiye” shared up-to-
date information on the subject. The panel, chaired by Prof. Burcu
Oztiirk Karabey, included the following speakers: Dr. Ayse Giil Cetin
[Kiitahya Dumlupinar University, Faculty of Fine Arts, Department
of Ceramics and Glass], Assoc. Prof. Betil Aytepe Serinsu [Nevsehir
University, Faculty of Fine Arts, Department of Ceramics and Glass),
Prof. Hasan Baskirkan [Mimar Sinan Fine Arts University, Faculty of
Fine Arts, Department of Ceramics and Glass, Deputy Dean), Assoc.
Prof. Kamuran Ozlem Sarnic [Akdeniz University, Faculty of Fine Arts,
Department of Ceramics), and Prof. Yesim Zimrt [Canakkale 18 Mart
University, Faculty of Fine Arts, Department of Ceramics and Glass).

The final session, titled “Graduate Student Profile,” was chaired
by Prof. Dr. Nureddin Giilact. The session, which addressed all the
problems and suggestions of graduate students regarding ceramics
education, was attended by Ali Can Ayma, Harun Kereci, and Rana Gul.

The exhibitions that opened simultaneously as part of the 6th

Ceramic Art Education Conference were: the Glaze Exhibition, the Tile

Exhibition, and the Graduation Projects Exhibition. Artists, academics,
and students from various cities and educational
institutions across Tirkiye participated in the
exhibitions, which were held in three separate
halls.

Invited artists

A section of the conference was also dedicated to
invited artist presentations and workshops. In this
context, artists had the opportunity to share their
production techniques with the audience; Assoc.
Prof. Elize Au [(University of North Texas, USA)
presented the process of creating her works through
casting; Dr. Canan Glnes [Kitahya Dumlupinar
University, Faculty of Fine Arts, Department of
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6. Seramik Sanati Egitimi Konferansi kapsaminda es zamanli
olarak acilan sergiler; Sirca Sergisi, Cini Sergisi, Mezuniyet Projeleri
Sergisi idi. Uc ayri salonda diizenlenen sergilere Tiirkiye’nin cesitli
illerinden ve egitim kurumlarindan sanatgilar, akademisyenler ve
ogrenciler katildi.

Konferansin bir bolimi de davetli sanatgli sunumlarina ve
calistaylara ayrilmisti. Bu kapsamda sanatcilar kendi Uretim
tekniklerini izleyenlerle paylasma olanadi buldular; Dog. Elize Au
(ABD, North Texas Universitesi Ogretim Uyesi) kaliba dokiim ile
eserlerini gerceklestirme siirecini, Dr. Ogr. Uyesi Canan Giines
(Kiitahya Dumlupinar Universitesi GSF Seramik ve Cam Bélimil),
Ali Buskar, Celal Uslu, Mehmet Yildirim, Taner Zabun tornada
sekillendirme tekniklerini, Dog¢. Emre Can, (Bilecik Seyh Edebali
Universitesi Glizel Sanatlar ve Tasarim Fakiiltesi, Seramik ve
Cam Bélimii) Seramik Uretim Siirecinde U¢ Boyutlu Yazicilarin
Kullanimr’'ni, Dog ismet Yiiksel (Kiitahya Dumlupinar Universitesi,
GSF Seramik ve Cam Bolumi) CNC ile modelleme siirecini, Dog. Oya
Asan Yiiksel, (Kiitahya Dumlupinar Universitesi GSF Seramik ve Cam
Bolimu) Fotokopi Baski Teknidi’ni, Dog. Leyla Kubat, (Bilecik Seyh
Edebali Universitesi Giizel Sanatlar ve Tasarim Fakiiltesi Seramik ve
Cam Balimu) Astar Akitma ve Puar ile Siralti Bezemeler calistayini,
Yildiz Ségiit ve Mustafa Dumanlar Cini Atélye Calismasi’'ni, Ogr. Gor.
Gokhan Akca, (Kiitahya Dumlupinar Universitesi GSF Seramik ve Cam
Bolumi) Rolyef Modelleme Teknigi calistaylarini gerceklestirdiler.

Son gin fabrika gezilerinin yapildigi 6. Seramik Sanati Egitimi
Konferansi kapsaminda sunulan bildirilerin 6zet kitabi dijital olarak
yayinlandi.

Bilindigi gibi Seramik Sanati Egitimi ve Degisimi Dernedi 2013 yilinda
Eskisehir’de kurulmus, sirasiyla Bilecik, Canakkale, Bolu, izmir,
Antalya ve son olarak Kiutahya’da etkinliklerini gerceklestirmistir.
Dernek, 2026 yilinda farkli illerde dizenleyecegdi etkinliklerle
faaliyetlerini stirdirmeye devam edecektir.

Ceramics and Glass), Al
Buskar, Celal Uslu, Mehmet
Yildirim, and Taner Zabun
presented  pottery  wheel
shaping techniques; Assoc.
Prof. Emre Can (Bilecik Seyh
Edebali University, Faculty
of Fine Arts and Design,
Department of Ceramics and
Glass] presented the Use of
3D Printers in the Ceramic
Production Process; Assoc.
Prof. [smet Yiiksel [Kiitahya
Dumlupinar University,

Prof. Beril Anilanmert

Faculty of Fine Arts, Department of Ceramics and Glass] presented the
CNC modeling process; Assoc. Prof. Oya Asan Yiiksel [Kiitahya Dumlupinar
University, Faculty of Fine Arts, Department of Ceramics and Glass)
presented Photocopy Printing Techniques; Assoc. Leyla Kubat (Bilecik
Seyh Edebali University, Faculty of Fine Arts and Design, Department
of Ceramics and Glass) conducted a workshop on Slip Pouring and
Underglaze Decoration with Aplicator, Yildiz S6gtit and Mustafa Dumanlar
conducted a Tile Workshop, and Lecturer Gikhan Akca (Kitahya
Dumlupinar University, Faculty of Fine Arts, Department of Ceramics and
Glass] conducted a workshop on Relief Modeling Techniques.

The abstract book of the papers presented at the éth Ceramic Art
Education Conference, which included factory tours on the final day,
has been published digitally.

As is known, the Ceramic Art Education and Change Association was
founded in Eskisehir in 2013 and has subsequently held events in
Bilecik, Canakkale, Bolu, [zmir, Antalya, and most recently Kiitahya.
The association will continue its activities with events to be organized
in different cities in 2026.

2024 yilinda Erimtan Arkeoloji ve Sanat Miizesi’'nde gergeklesen
“Bir Denizkestanesinin Anilari’nin ardindan kurgulanan sergi, Melike
Abasiyanik Kurtic’in eserlerini; onun disiinme bicimi, form anlayisi
ve malzemeyle kurdugu iliskiyle ortlisen sanatcilarin tretimleriyle
bir arada sundu. “Bir Denizkestanesinin Anilari” sanatginin pratigini
ice dogru yogunlasan, katmanli bir Gretim alani olarak ele alirken,
“Kayada Blyldim Ben” bu evrenden tasan bigimlerin ve disinsel
yonelimlerin baska sanatgilarin pratiklerinde nasil yankilandigini
arastiriyordu.

Galerist’teki sergi, seramiklerini sayisiz desen, suluboya, fotograf ve
yerlestirme ile besleyen ve bu malzemelerin birinden digerine
surekli tercimeler yapan Abasiyanik ile pratiklerinde farkli
kanallarda derinlesen sanatcilari bir araya getirdi. Deniz

Aktas, Ece Bal, Gokhun Baltaci, ilhan Berk, Zeynep

Kayan, Thiago Rocha Pitta, Anil Saldiran, Johanna Seidel,

Elif Uras ve Burcu Yagcioglu'nun eserlerinden olusan

secki, ilhan Berk’in misralariyla, Abasiyanik’in bir baska

kutsalina, yani edebiyata dogru da genisliyordu. Boylece
izleyiciler seramigin tiim zengin acilimlarini deneyimlediler.

Sergide yer alan pratikler, hiyerarsik bir merkez—cevre iliskisi
kurmaktan cok, her birinin kendi dilini ve o&zerkligini korudugu
cogul bir Kkarsilasma zemini olusturuyordu. Bu Karsilasmalarda
diger sanatgilarin tretimleri, Melike Abasiyanik Kurtic’in islerinde
belirginlesen mikerrerlik, dongisellik ve yineleme fikriyle iliski
kuruyor; kimi zaman bicimlerin birbirine yaklasan hatlari, kimi zaman
imgesel akrabaliklar ve gorsel mimikler araciligiyla onun diinyasina
eklemleniyordu. Yineleme burada yalnizca takinti ya da obsesyonun
bir tezahirl olarak degil; formun kendi icine kivrilarak cogaldigt,
kiiciik sapmalarla yon degistirdigi ve anlamin sessizce hareket ettigi
bir diistinme alani olarak beliriyordu.

Following "Memories of a Sea Urchin,” which took place at the Erimtan

Archaeology and Art Museum in 2024, the exhibition presented Melike
Abasiyanik Kurtic's works alongside those of other artists whose ideas,
understanding of form, and relationship with materials mirrored hers.
While “Memories of a Sea Urchin” treated the artist’s practice as an
inwardly focused, layered space of production, “I Grew Up on a Rock”
explored how the forms and intellectual orientations emanating from
this universe resonated in the practices of other artists.

The exhibition at Galerist brought together Abasiyanik, who nourished

her ceramics with countless drawings, watercolors, photographs,

and installations, constantly translating from one material to

another, with artists who delved into different channels

in their practices. The selection, consisting of works by

Deniz Aktas, Ece Bal, Gékhun Baltaci, Ilhan Berk, Zeynep

Kayan, Thiago Rocha Pitta, Anil Saldiran, Johanna Seidel,

Elif Uras, and Burcu Yagcioglu, also expanded towards

ILthan Berk’s verses and another of Abasiyanik's sacred

themes: literature. Thus, viewers experienced all the rich
dimensions of ceramics.

Rather than establishing a hierarchical center-periphery
relationship, the practices featured in the exhibition created a
pluralistic encounter where each maintained its own language and
autonomy. In these encounters, the works of other artists connected
with the idea of repetition, cyclicality, and recurrence that is
evident in Melike Abasiyanik Kurtic's work; sometimes through the
converging lines of forms, sometimes through symbolic affinities
and visual mimicry, they were incorporated into her world. Here,
repetition appeared not merely as a manifestation of obsession, but
as a space of thought where form multiplies by curling in on itself,
shifts direction with subtle deviations, and meaning moves silently.
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DOGA, PINAR BAKLAN'IN
ORGANIK FORMLARIYLA FISILDIYOR

Sanatci Pinar Baklan
bireysel olarak
anlatamadiklarina
yapitlarini araci yapiyor;
soylemek istedigi ne
varsa yapitlariyla
soyliiyor. Biyomorfik
bicimlerinin tek bir seye
degil dogadaki pek cok
seye benzemesini istiyor,
“Dogaya ait organik bir
form bize sessizce bir
seyler fisildasin...” diyor.

NATURE WHISPERS
THROUGH

PINAR BAKLAN'S
ORGANIC FORMS

Artist Pinar Baklan uses her
artwork as a medium for
what she cannot express

individually; she says
whatever she wants to say
through her works. She
wants her biomorphic
forms to resemble
not just one thing,
but many things in
nature, saying,

“Let an organic form

belonging to nature

whisper something
to us silently...”
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Instagram hesabinizda kendinizi su ifadeyle tanitmissiniz: “Eski
akademisyen, yeni kéylii, doktorali camurcu, independent artist!”
Bunu daha detayli konusacagiz ama oncelikle seramikle ilk
temasinizi 6grenmek istiyorum. Seramik egitimi alma disiincesi
nasil olustu? Camurun nesi sizi cezbetti?

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi’nin yetenek
sinavinda Seramik Bolumi’nu kazanip editime basladigimda ilk kez
camurla tanistim. Guizel Sanatlar Fakdiltesi'ne girmekti ana hedefim,
seramik boluimu tesadiifen oldu. Ama yillardir diisliniirim, beni baska
bir bélim bu denli tatmin etmezmis zaten. icinde bilimi, gelenedi,
zanaati, teknolojiyi, tarihi, resmi, heykeli, grafigi barindiran bir
b6lim. Bir seramik sanatgisi bunlarin pek ¢oguna hakim oldugunda
meslegdini en yetkin anlamda icra ediyor diye dustiniyorum. Camur
sonsuz imkanlariyla sanatgiya koca bir dinya sunan, mithis
bir yaraticilik malzemesi. Ona saygim cok biiyik. ilk calismaya
basladigimda da ayni duygu ve distincelerdeydim. Zaten simdiye dek
camur disinda hicbir ilave malzeme ile ¢alismadim. Clinki bu sonsuz
dinyanin daha kesfedilecek ¢ok olanagi var benim igin. Bitmeyen bir
o6grenme ve Uretme imkani sunuyor.

Okuldan birincilikle mezuniyet, ardindan yiiksek lisans, sanatta
yeterlik, hocalik... 2021°de ise istifa ederek akademik yasamdan
uzaklastiniz. Sebebi neydi? Akademik yasamin sanatciyi
sinirlayan taraflari mi var?

Aslinda lisansa basladigim andan itibaren hep akademisyen
olmay1 hayal etmistim. Caliskan ve merakli da bir 6grenciydim.
Bu yilzden akademisyenlik hedefi dogrultusunda ilerledim.
Akademide calistigim 12 yil icerisinde kendimi gelistirirken
ogrenciicin de pek ¢ok sey yaptim. Kurumum igin cok calistim. Cok
da geng ve dinamik bir kadroyduk. Sik sik uluslararasi etkinliklere
katillyordum. Fakultemle hicbir sorunum yoktu. Ama artik
akademiden alacagimi alip verecedimi de fazlasiyla
verdigime karar vermistim. Dersler, tez, toplantilar,

makaleler, akademik etkinlikler arasinda hic

durmadan eser Uretmeye de devam ediyordum.

Ama bir tek seyi hayal ve merak ediyordum; benim

kendime ait bir atélyem olsa ve baska hichir seye
bolinmeden sadece eser Ureterek yasasam,

hayatimi idame ettirebilir miyim? Ve bunun igin

emekli olmayi beklemesem, genc ve dinamikken

denesem diye dusindim. Serbest sanatgl

olarak ayakta kalmak cok zor, biliyordum.

Ama simdi degil ise ne zaman deneyeceg@im

diye distndim. Ve basarisiz olursam en

fazla olmadi, yapamadim derim ve tekrar

akademi yolunu dlstndrim demistim.

Ama hi¢ denemeden bu hayati yasamis

olmayi istemedim. Alti yildir kararimdan

¢ok memnunum. Umarim boyle devam eder.

roportaj / interwiev i

On your Instagram account, you describe yourself with the phrase:
“Former academic, now villager, PhD-holding clay worker,
independent artist!” We’ll discuss these in more detail, but first,
1Id like to learn about your first encounter with ceramics. How did
the idea of studying ceramics come about? What was it about clay
that attracted you?

| first encountered clay when | won a place in the Ceramics
Department at Hacettepe University's Faculty of Fine Arts through
the entrance exam and began my education. Entering the Faculty of
Fine Arts was my main goal; the ceramics department came about
by chance. But I've thought for years that no other department would
have satisfied me as much. It's a field that encompasses science,
tradition, craft, technology, history, painting, sculpture, and graphic
design. | believe a ceramic artist practices their profession at its
most competent level when they are proficient in many of these
areas. Clay, with its endless possibilities, offers the artist a whole
world; it's a tremendous creative material. | have immense respect
for it. | had the same feelings and thoughts when | first started
working. In fact, | haven't worked with any materials other than clay
until now. Because for me, this endless world has so many more
possibilities to explore. It offers a never-ending opportunity for
learning and creation.

Graduating from school with an honors degree, followed by
a master’s degree, a proficiency in arts, and teaching...
In 2021, you resigned and distanced yourself from
academic life. What was the reason? Are there aspects

of academic life that limit artists?

Actually, from the moment | started my undergraduate
studies, | always dreamed of becoming an academic. | was also a
hardworking and curious student. That's why | pursued my goal

of becoming an academic. During my 12 years in academia,
while developing myself, | also did many things for the

students. | worked very hard for my institution. We were a

very young and dynamic team. | frequently participated
in international events. | had no problems with my
faculty. But | had decided that | had received more
than enough from academia and given more than |
could. Between classes, theses, meetings, articles,
and academic events, | continued to produce work
non-stop. But there was one thing | dreamed of
and wondered about: if | had my own studio and
lived solely by creating art, without being distracted
by anything else, could | make a living? And [ thought,
why not wait until retirement, why not try it while I'm
young and dynamic? | knew it was very difficult to
survive as a freelance artist. But | thought, if not
now, when will | try? And | told myself that if

| failed, at most | would just say, “It didn't

work, | couldn’t do it,” and reconsider going

back to the academy. But | didn’t want to

have lived this life without ever trying. For six
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Akademinin avantajlari ¢ok, ancak tim gunund atdlyede Ureterek
gecirmek isteyen bir sanatgi icin uygun degil. Her seyi ayni anda biraz
biraz yapmaniz gerekiyor. Ama ben tek bir seyi derinlemesine yapmak
istedim.

Universitede hocaligi birakmis olsaniz da atélyenizde egitim
vermeye devam ediyor musunuz?

istifadan sonra atdlyemi ilk actijimda pek istemesem de her
seviyeye uygun dersler veriyordum. Serbest sanatci olarak yasamimi
kazanmaya calismak zordu ve tutunmak igin ders vermek, cok tercih
etmesem de piyasaya fonksiyonel isler yapmak zorundaydim.

Yilda bir veya iki kez sevgili meslektasim Metin Ertirk’in atdlyesinde
misafir olarak 3 gunluk ileri seviye egitim vermeye basladim gecen
yil. Ama bunun disinda dizenli dersler yapmiyorum. Artik zamanimi
sergiler ve uluslararasi etkinlikler icin, talep eden koleksiyonerlerim
icim eser Ureterek kullanmayi tercih ediyorum.

Akademik yasamla beraber kent yasamini da ardinizda biraktiniz.
Dogayla i¢ ice olmak size neler kazandirdi? Bu “yeni koyliluk”
durumundan memnun musunuz?

Daha &nce asansdre binip evine cikan biriyken artik yolu olmayan
evine el arabasiyla esya tasiyan, sanat eserlerini de el arabasiyla
taslyan birine donlistim. Hayatimda daha once hi¢c olmayan
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years now, ['ve been very happy with my decision. | hope it continues
this way. The academy has many advantages, but it's not suitable for
an artist who wants to spend all day producing in a studio. You have
to do a little bit of everything at once. But | wanted to do one thing
in depth.

Even though you’ve stopped teaching at the university, do you
continue to teach at your studio?

When | first opened my studio after resigning, | was giving classes
suitable for all levels, even though | didn't really want to. Making a
living as a freelance artist was difficult, and to survive, | had to teach
classes and, although | didn't prefer it, create functional works for
the market.

Last year, | started giving 3-day advanced courses as a guest artist
once or twice a year at the studio of my dear colleague Metin Ertirk.
But other than that, | don't give regular classes. Now | prefer to use
my time creating works for exhibitions and international events, and
for collectors who request them.

You left behind both academic life and city life. What have you
gained from being close to nature? Are you happy with this “new
rural” situation?

I've transformed from someone who used to take the elevator to
their apartment to someone who carries belongings and artwork
up and down to their house, which has no road access, using a
wheelbarrow. ['ve learned things | never knew | had before. Village
life, especially in the Aegean region, looks very pleasant from the
outside, and it certainly is, but it has its own immense challenges.
Natural events like fires, floods, storms, and fallen trees have been
the most challenging aspects of this new life for me. Each one was
a difficult test, and you can never say you've passed it. Because they
are major, ongoing disasters. Dealing with them, and then trying to
live cautiously by taking precautions, makes you more resilient even
though it's exhausting. And things that seem very difficult at first start
to become normal as you struggle. But for all of this, | think you need
to love it very much, not to leave, but to stay. It's hard to live village life
without loving it very much. Despite all the difficulties, I love it very
much and no longer want to live in the city or anywhere else.

You were deeply affected by the forest fires that occurred in recent
years. Could you tell us a little about your experiences during that time?

Two months after | made the decision to settle here, a huge fire
started. When it started, it was very far from our house; we saw it
from the sea and immediately went home. It was such a terrible
thing; with strong winds, it swept away huge areas in seconds. These
are very mountainous areas, and the mountains are covered with
forests. For five days, we watched helplessly, day and night, without
sleeping, as it slowly descended from those mountains and began to
reach our homes. For days, ash rained down from the sky; the sky
was red instead of blue, and everywhere was smoke. When it gets
this big, there's nothing left to do. They wait for it to reach residential

seyler 6grendim. Koy yasami ozellikle Ege’de, disaridan cok keyifli
goriniyor ve Kesinlikle keyifli ama ¢ok biyiik zorluklari var. Yangin,
sel, firtina, agac devrilmesi vs gibi dogal olaylar bu yeni yasamda
beni en zorlayan seyler oldu. Her biri zorlu sinavlardi ve hichir
zaman gectim diyemezsiniz. Clinkil strekliligi olan buyiik felaketler.
Bunlarla miicadele etmek, sonrasinda onlem alarak hep tedbirli
yasamaya calismak sizi cok yorsa da daha dayanikli yapiyor. Ve énce
cok zor gelen seyler, mucadele ettikgce normallesmeye basliyor. Ama
tim bunlar icin, gitmek degil kalmak icin cok sevmek gerek bence.
Cok sevmeden koy hayatini yasamak zor. Ben tim zorluklarina
ragmen cok seviyor ve artik kentte veya baska bir yerde yasamak
istemiyorum.

Gectigimizyillarda yasanan ormanyanginlarindan da etkilendiniz.
0 dénemde neler yasadiginizdan bahseder misiniz biraz?

Ben bu karari alip buraya yerlestikten iki ay sonra buyik yangin
basladi. Basladiginda evimize cok uzakti, denizden goriiphemen eve
gittik. Oyle korkunc bir sey ki siddetli riizgarla saniyeler icerisinde
cok buyuk alanlari alip goturiyor. Buralar ¢ok daglik alanlar ve
daglar ormanlarla kapli. Bes glin boyunca o daglardan adim adim
inerek evlerimize ulasmaya basladigini gece glindiiz hi¢ uyumadan
caresizlikle izledik. Glnlerce havadan kil yagiyor, gokyuzi
mavi degil kizil ve her yer duman. Zaten bu kadar blyudigunde
yapilacak hicbir sey kalmiyor. Yerlesim yerlerine inmesi bekleniyor
ki evler savunulsun. Biz de bdyle bir anda tahliye edildik. Mahser
yeri gibiydi her yer. Cok buytk bir orman varligi kaybedildi. Daha
once pencerenizi her actiginizda gorduginiiz yemyesil alanlar
simsiyah bir adac mezarligina doniisiiyor. is kokusu aylarca
gitmiyor. Etrafiniza bakmak, nefes almak istemiyorsunuz. Yangin
sonrasi ¢cok daha zor. Ben ilk defa o zaman baska bir yere tasinmayi
disinmuistum. Duygusal olarak ¢okmustim. Koy, mahalle,
kent icindeki tim canlilarla beraber simsiyah bir enkaza
donlyor. Ve kalmak ¢ok zor. Ama hayatim boyunca yaptigim

gibi 0 zaman da careyi yine tretmekte buldum. Bu travmayi
atmamin tek yolu o dénem ne kadar zor olsa da atdlyeye
girmekti. Ben de dyle yaptim. Sonrasinda terapi seanslari blyik
destek oldu.

Pinar Baklan seramigi deyince
goziimiiziin  oniine ilk gelen
biyomorfik bicimler oluyor; kimisi

cok soyut, kimisi boyunlari ve disari

acilan agizlariyla daha tanidik

varliklari imliyor. Bu bicimlerin

bize ilettigi mesajlar var mi?

Aslinda benim bireysel olarak
anlatamadigim, anlatmak istedigim ne
varsa islerimi buna araci yapiyorum. Bunu
yillar sonra fark ettim. Soylemek istedigim

ne varsa islerimle soyliyorum. Veya onlar
benim yerime soyliyor. Mesela iletisim konusu...
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areas so that houses can be defended. We were evacuated at that
moment. It was like a scene from the apocalypse. A vast forest area
was lost. The lush green areas you used to see every time

you opened your window turned into a black graveyard

of trees. The smell of soot lingered for months.

You didn't want to look around or breathe. [t

was much harder after the fire. That was the

first time | considered moving somewhere else.

I was emotionally devastated. The village, the

neighborhood, the city, along with all its inhabitants,

turned into a black ruin. And it was very difficult to

stay. But, as I've done throughout my life, | found

solace in creating. The only way to overcome this

trauma, however difficult it was at the time,

was to go into the studio. And that's what | did.

Afterwards, therapy sessions were a great help.

When we think of Pinar Baklan’s ceramics, the
first things that come to mind are biomorphic
forms; some are very abstract, while others, with
their necks and outward-opening mouths, allude
to more familiar beings. Do these forms convey any
messages to us?

Actually, whatever | can't express individually, whatever
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Her seyin dogru iletisimle cozulebilecedine ve iyi iletisimin
nefes aldirdigina inantyorum. O ylzden islerim ya birbiriyle ya
da izleyiciyle konusuyorlar. Her birinde bizi izleyen bir g6zl veya
bizi dinleyen bir kulagi simgeleyen ufak delikler ve bir sey
soylemek icin veya nefes almak icin disa acilan, uzanan

bir boyun, bogaz, agiz var. Pek ¢ok izleyici islerimi kadin
bedenlerine, tohumlara, organlara ve hayvanlara benzetiyor.
Ve bence bu ¢ok giizel, cunki ben tek bir sey degdil dogadaki pek
cok seye benzesin istiyorum. Dogaya ait organik bir form bize
sessizce bir seyler fisildasin.

Seramik-heykel tartismasi onceki yillarda cokca yapildi.
Artik bugiin bunun bir anlami yok bence. Ornegin siz kendinizi
“camurcu” olarak tanimliyorsunuz ama heykeltras deseniz de
itiraz etmeyiz. Camur yerine baska bir malzemeyle de ifade
eder miydiniz kendinizi?

Meslegimi sanatciyim diye tarif ediyorum. Bransimi
sorduklarinda seramik malzeme ile heykel yaptigimi
soyliyorum. Aslinda kendimi baska malzemelerle de

ifade etmeyi isterdim. Ama agikcasl buna hig cesaretim
olmadi, hala yok. Clinki bence bir malzeme demek koca bir
diinya demek. Once o diinyay! kesfedip biitiin olanaklarini
bilmek gerek ki en dogru sekilde kullanabileyim. Bu ylzden
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| want to say, | use my work as a medium. | realized this years
later. Whatever | want to say, | say it through my work. Or they say
it for me. For example, the subject of communication... | believe
that everything can be solved with proper communication and that
good communication allows you to breathe. That's why my works
speak either to each other or to the viewer. Each one has tiny holes
symbolizing an eye watching us or an ear listening, and a neck,
throat, and mouth that opens and extends outwards to speak or
breathe. Many viewers compare my works to women's bodies,
seeds, organs, and animals. And | think that's beautiful, because
| want them to resemble not just one thing, but many things in
nature. An organic form from nature that whispers something to
us silently.

The debate between ceramics and sculpture has been discussed
extensively in previous years. | don’t think it’s relevant anymore
today. For example, you define yourself as a “clay worker,” but
we wouldn’t object if you called yourself a sculptor. Would you
express yourself using a different material instead of clay?

| describe my profession as being an artist. When asked about
my specialization, | say | create sculptures using ceramic
materials. Actually, | would love to express myself with other
materials as well. But frankly, I've never had the courage, and
| still don't. Because | believe a material represents a whole
world. First, you need to explore that world and understand all
its possibilities in order to use it in the most effective way. That's
why, while I'm still trying to explore the vast world of ceramic
materials, | haven't dared to step into another world. Maybe
| can try it in the future. Because creating art is an endless,
limitless journey.

One of the advantages of ceramics is that it allows for

the use of color, and you seem to enjoy using color.

In recent years, fluorescent colors have become

increasingly common in ceramics. How do you

evaluate these new global trends? Is there a kind of
fashion in ceramic art as well?

We now live in a world where there are many professional
artists alongside amateurs and hobbyists,
and millions of ceramic works are
produced every day. Everyone
follows an existing path according
totheirtasteandgoals, ortries the

most untried, the never-before-

done. Technology, of course,
contributes greatly to these new
experiments. In this sense, |

think we live in an amazing era.

The possibilities are limitless, and

people are curious. This makes the
approach to materials more daring.
Although | have a classical perspective

ben hald seramik malzemenin koca diinyasini kesfetmeye
calisiyorken baska bir diinyaya adim atmaya cesaret edemedim.
Belki ileride bunu deneyebilirim. Clinkli sanat Uretmek sonsuz
sinirsiz bir yol.

Seramigin avantajlarindan biri de renk kullanimina olanak
tanimasi ve siz de renk kullanmayi

seviyorsunuz. Son yillarda

seramikte floresan renkler

siklikla karsimiza cikiyor.

Diinyadaki yeni egilimleri nasil

degerlendiriyorsunuz? Seramik

sanatinda da bir tiir moda var m1?

Amatorlerle ve hobistlerle beraber

¢cok fazla profesyonel sanatginin

oldugu ve her yeni gin milyonlarca

seramik isin Uretildigi bir diinyada

yasiyoruz artik. Herkes zevkine

ve hedefine gore zaten var

olan bir yoldan gidiyor veya

en denenmemisi denemeye,

hic  yapilmamisi  yapmaya

calisiyor. Teknolojinin de bu

yeni denemelerde katkisi ¢ok

buyik elbette. Ben bu anlamda

muthis bir cagda yasadigimizi

disiiniiyorum. imkanlar sinirsiz,

insanlar merakli. Bu da malzemeye

yaklasimi daha cesur kiliyor. Ben her ne

kadar Klasik bir bakis acisi ve geleneksel bir estetik
zevke sahip olsam ve bu dogrultuda tretsem de pek ¢cok sanatginin
malzemeye bu cesur yaklasimlarini cok takdir ediyorum. Camurlarin,
sirlarin, camin, metalin ve cok canli pigmentlerin deneysel bir
anlayisla bir arada kullanildigi isleri ve ozellikle firn grafigi ile
oynanip bilingli olarak elde edilen sonuclari cok begeniyorum. Bu
anlamda ¢ok da glizel buldugum bir moda kesinlikle var bence de.
Ama modanin hep disinda kalan, zamansiz klasik anlayis da hep baki.

Son dénemde agilan cagdas sanat sergilerinde ve koleksiyonlarda
seramik yapitlarla bolca karsilasiyoruz. Tiirkiye'de seramik
sergisi agmak istemeyen galeriler, seramik almak istemeyen
koleksiyonerler dénemi kapaniyor diyebilir miyiz?

Kesinlikle... Bu anlayis zaten artik cok eski ve hilingsiz bir anlayis
diyebilirim. Ve ne glizel ki yok oluyor. Bilhassa ¢ok onemli yurt disi
fuarlarinda sergilenen cagdas seramik eserlerle, yeni ve ¢cok modern
yaklasimlarla, enstalasyonlarla... Ben, usta hocalarimizin Kkatkisi
yaninda 6zellikle bizim ve sonraki kusagdin bu anlayisin degismesine
cok biylk Kkatkisi oldugunu distintiyorum. Gelenegi yeni ve giincel
olanla harmanlayip yorumlayarak sunulan cesur eserlerin ve aktif
olarak calisan, Ureten, sergileyen bagimsiz sanatcilarin, atdlye
sanatgilarinin blylk katkisi var bence.

roportaj / interwiev i

and a traditional aesthetic taste, and produce accordingly, | greatly
appreciate the bold approaches many artists take to materials.
I particularly admire works that experimentally combine clays,
glazes, glass, metal, and vibrant pigments, and especially those that
consciously manipulate kiln graphics to achieve conscious results.
In this sense, | definitely find a very beautiful trend. But the timeless
classical approach, which always remains outside of trends, also
endures.

In recent contemporary art exhibitions and collections, we are
encountering many ceramic works. Can we say that the era of
galleries in Tiirkiye that don’t want to host ceramic exhibitions
and collectors who don’t want to buy ceramics is coming to an end?

Absolutely... | would say this understanding is already very old and
unconscious. And thankfully, it's disappearing. Especially with the
contemporaryceramicworks exhibitedatveryimportantinternational
fairs, with new and very modern approaches, with installations... |
think that, in addition to the contributions of our master teachers, we
and the next generation have made a huge contribution to changing
this understanding. | believe that the contribution of bold works that
blend tradition with the new and contemporary, and of independent
artists and studio artists who are actively working, producing, and
exhibiting, is significant.
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ZAMANI SAKLAMAK

Sevim Cizer’in “Zamani Saklamak” baslikli sergisi
27 Nisan’da izmir Kiiltiir Sanat Fabrikasi’nda acild.
Sanatcinin kisisel arkeolojisinden izleri tasiyan
retrospektif niteligindeki sergi 9 Mayis’a kadar
izlenebilecek. iste sergiye adini veren ‘zamani
saklamak’ kavraminin Cizer’in kaleminden yorumu.

A
[> Prof. Sevim CiZER]

“Zamani saklamak” kulagimiza siir gibi geliyor ama aslinda biraz
paradoks bir diislince. Clinkii zaman dedigimiz sey, akip gidiyor ve onu
fiziksel olarak saklamak mimkin degil. Ama insanoglu binyillardir
zamanin izlerini “tutmanin” yollarini bulmus.

Anilari saklamak: Fotograflar, videolar, ginlikler... Hepsi, gegen bir
ani dondurma cabasi. Bir fotograf cektigimizde aslinda o anin kiiciik
bir dilimini saklamis oluyoruz.

Sanatla zamani dondurmak: Bir tablo, bir heykel, bir sarki, bir
siir... Ornegin Salvador Dali'nin eriyen saatleri bile zamanin akisini
sorgular. Sanat, zamani hissettirmenin ve kaydetmenin en giclu
yollarindan biri.

Bellek ve duygular: Bazen bir koku ya da bir miizik bizi yillar 6ncesine
gotirir. Zamani degdil, ama onun bizde biraktidi izi saklariz.

Bilimsel bir bakisla; Fizikte zaman, 6zellikle Gorelilik Teorisiile birlikte
esneyebilen bir sey olarak dustinilir ama yine de “saklanabilir” degil
sadece farkli sekillerde deneyimlenebilir.

Cem Adrian “Bir istiridyenin inciyi saklamasi gibi saklayacagim seni”
diyor, en Kiymetlimsin, benim icimdesin anlaminda. Yasantimizda,
sirlarimizi en glivenli yer olan kalbimizde saklayalim deriz cogu zaman.
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Ozdemir Asaf “Seni saklayacagim” diye basliyor sbze. “Seni
saklayacagim inan, yazdiklarimda”. Saklamak; bir seyi uzun siire
korumak icin ortalikta olmayan bir yere kaldirmak; bir dosyayi
kaydetmek ve bazen baska bir ortama kopyalamak vb. Zaman, insan
yasaminin en hizli akan ve geri getirilemeyen tek hazinesidir. Bu
nedenle “Vakit nakittir” diyerek degerini anlatan, bugiiniin isini yarina
birakmamayi 6giitleyen veya ani yasamaya davet eden Kimi sozler,
zamani dogru yonetmenin ve Kiymetini bilmenin énemini vurgular.

Arkeoloji Disiplini ve “Zamani Saklamak”

Toprak susmaz. Ustii ortiilse de anlatir. insan gider, sehir ¢oker,
rlizgar izleri siler; ama derinlerde bir yerde zaman, kirilmadan kalir. Bir
¢omlegin catlaginda, bir kemigin sessizliginde unutulmus bir adimin
yankisi saklanir. Arkeoloji, amani durdurmaz onu dinler. Katman
katman cozllen topradin icinde her sey yerini bilir cinkli zaman da
biriktirir, tipki bellek gibi... Yerytziiniin bellegi... En altta en eski sir,
en Ustte en son unutulan. Ve bazen, bir an, bir felaketin ortasinda
oldugu gibi kalir Pompei’de oldugu gibi insanlarin son nefesi, taslarin
arasinda hala dolasir.

Arkeoloji zamani saklamaz aslinda. Zamani kaybetmemeyi dgretir.

Retrospektif niteligi de tasiyan bu sergimde, kendi yasam arkeolojimin
zamana yayilmis birikimlerini seramik malzeme ile somutlastiriyorum.

PRESERVING TIME

Sevim Cizer'’s exhibition titled “Preserving Time”
opened on April 27th at the izmir Culture and Arts
Factory. This retrospective exhibition, bearing
traces of the artist’s personal archaeology,

can be viewed until May 9th. Here is Cizer’s
interpretation of the concept of preserving time,’
which gives the exhibition its name.

“Preserving time” sounds poetic, but it's actually a somewhat
paradoxical idea. Because time, as we know it, flows by, and it's
impossible to physically preserve it. But humankind has found ways
to “hold" the traces of time for millennia.

Preserving memories: photographs, videos, diaries.. all are
attempts to freeze a past moment. When we take a photograph, we
are actually preserving a small slice of that moment.

Freezing time with art: A painting, a sculpture, a song, a poem... Even
Salvador Dali’s melting clocks question the flow of time. Art is one of
the most powerful ways to feel and record time.

Memory and emotions: Sometimes a scent or a piece of music takes
us back years. We don't preserve time itself, but the trace it left on us.

From a scientific perspective; In physics, time, especially with the
Theory of Relativity, is considered something that can stretch, but it
is still not “storable,” only experienced in different ways.

Cem Adrian says, ‘I will keep you safe like an oyster keeps a pearl,”
meaning you are my most precious, you are within me. We often say

that we should keep our secrets in the safest place: our hearts.

Ozdemir Asaf begins by saying, "I will keep you safe. Believe me, |
will keep you safe in my writings.” To keep something safe means
to put it away in a place out of sight for a long time; to save a file
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and sometimes copy it to another medium, etc. Time is the fastest-
flowing and irreplaceable treasure of human life. Therefore, sayings
like “Time is money,” which advise against putting off today's work
until tomorrow, or which invite us to live in the moment, emphasize
the importance of managing time correctly and appreciating its
value.

The Discipline of Archaeology and “Preserving Time”

The earth does not remain silent. Even if covered, it tells its story.
People leave, cities collapse, the wind erases traces; but somewhere
deep down, time remains unbroken. In the crack of a pot, in the silence
of a bone, the echo of a forgotten footstep is hidden. Archaeology
does not stop time, it listens to it. Everything knows its place within
the layers of crumbling earth because time also accumulates, just
like memory... The memory of the earth... At the bottom, the oldest
secret, at the top, the last forgotten. And sometimes, for a moment,
it remains as if in the midst of a catastrophe, as in Pompeii, the last
breath of people still lingers among the stones.

Archaeology does not actually preserve time. It teaches us not to
lose time. In this exhibition, which also has a retrospective quality,
| concretize the accumulations of my own life archaeology, spread
over time, with ceramic material.
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HSU YUNGHSU SISYPHOS’UN
SUPHESI ILE VAN’DAYDI

Dog. Dr. NURTAC CAKAR|

Cagdas seramigin en 6zgiin isimlerinden biri olarak kabul edilen Tayvanli sanat¢i Hsu Yunghsu’nun uluslararasi
gezici sergisi “Sisyphos’un Siiphesi”, Seul’deki ilk sunumunun ardindan 14 Mart- 26 Nisan 2026 tarihleri arasinda
Van'daki Tariria Kiiltiir, Sanat ve Gastronomi Merkezi’'nde gosterildi.

Turkiye'de ilk sergisini Van’da acan Hsu Yunghsu, Kili geleneksel
sinirlarinin 6tesine tasiyarak onu bedensel direnisin anitsal bir diline
donustiriyor. Yaklasik kirk yil 6nce akademik kariyerinin konforunu
geride birakan sanatg, pratigini tamamen toprak ve atesin ritmine
adamis. Bugiin tretimini Gliney Tayvan’in Tainan kentinde, Glkenin en
buyuk seramik firin atdlyelerinden birinde surdriyor.

Yunghsu’nun sanatsal gelisimindeki belirleyici doniim noktalarindan
biri, 2005-2006 yillarinda New York’ta gerceklestirdigi sanatcl
rezidansi sirasinda Richard Serra’nin anitsal celik heykelleriyle
karsilagsmasi... Geleneksel seramik tekniklerinin plriizsiiz ylizeylerini
reddeden sanatgl; catlaklari, bosluklari ve isli tonlari bilingli estetik

stratejiler olarak benimsiyor.

Seramigin kadim fitil teknidine geri donen Yunghsu, her bir eserini
dogrudan fiziksel temasla insa ediyor. Uretimin giderek dijitallestigi
ve baskalarina devredildigi bir cagda, eserleri ellerin, avug iclerinin ve
dayanikliligin izlerini tasiyor. Sisyphos mitinden ilham alan Yungshu,
sanati nihai bir sonug olarak degil, stiregelen bir varolus ritteli olarak
ele aliyor.

Sisyphos’un Slphesi baslikli sergi Van’daki sunumunun ardindan
uluslararasi yolculuguna Seravezza (italya)’da devam ederek sabir,
malzeme direnci ve beden ile toprak arasindaki zamansiz iliski
etrafinda sekillenen evrensel anlatisini siirdirmeyi amacliyor.

HSU YUNGHSU WAS IN VAN WITH SISYPHUS’S DOUBT

Considered one of the most original names in contemporary ceramics, Taiwanese artist Hsu Yunghsu’s
international touring exhibition, “Sisyphus’s Doubt”, was shown at the Tariria Culture, Art and
Gastronomy Center in Van from March 14 to April 26, 2026, following its initial presentation in Seoul.

Hsu Yunghsu, who held his first exhibition in Tirkiye in Van, pushes clay
beyond its traditional boundaries, transforming it into @ monumental
language of bodily resistance. Having left the comforts of an academic
career nearly forty years ago, the artist has dedicated his practice
entirely to the rhythm of earth and fire. Today, he continues his work
in Tainan, South Taiwan, in one of the country’s largest ceramic kiln
workshops.

One of the defining turning points in Yunghsu's artistic development
was his encounter with Richard Serra’s monumental steel sculptures
during his artist residency in New York in 2005-2006. Rejecting the
smooth surfaces of traditional ceramic techniques, the artist embraces
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cracks, voids, and smoky tones as conscious aesthetic strategies.
Returning to the ancient coil technique of ceramics, Yungshu
constructs each of his works through direct physical contact. In an age
where production is increasingly digitized and outsourced, his pieces
bear the traces of hands, palms, and resilience. Inspired by the myth of
Sisyphus, Yungshu views art not as a final outcome, but as an ongoing
ritual of existence.

Following its presentation in Van, the exhibition titled “Sisyphus’s
Doubt” continues its international journey in Seravezza (ltaly), aiming
to maintain its universal narrative shaped around patience, material
resilience, and the timeless relationship between body and earth.

sergi / exhibition B

PORSELENIN KIRILGANLIGI, NAKISIN DIRENCiI...
THE FRAGILITY OF PORCELAIN, THE RESILIENCE OF EMBROIDERY...

Deniz Pireci’nin “Noktalari Birlestir” sergisi, 8
Nisan-18 Mayis tarihleri arasinda idealist Tasarim
Dernegi ev sahipliginde Artcrowdistanbul’da
gosterildi. Sanatci porselen iizerine nakis teknigiyle
urettigi eserlerinde cocukluk anilari ile parcalanmis
diinyada bag kurma cabasini ele aliyordu.

Mimarlik, sanat ve tasarim ekseninde vyaratici disiplinlere
biinyesinde yer veren idealist Tasarim Dernedi, mimari tasarim
ve sanatin ortak malzemelerinden olan seramigi, farkli tarzlarda
yorumlayabilen sanatgi Deniz Pireci’nin Artcrowdistanbul Art
Gallery’deki solo sergisine ev sahipligi yapti. Serginin kiratorligini
de Artcrowdistanbul’'un kurucusu Sanel San Seving Ustlendi.

Gog, yerellik, Kimlik, kulttrel farklilik ve toplumsal cinsiyet gibi
konulari farkli agilardan ele alan ve bu kavramlari porselen
kullanarak imgelestiren Deniz Pireci “Noktalari Birlestir” baslikli
son sergisinde porselen ve nakisi bulusturdu. Porselen lzerine nakis
teknigiyle Urettigi eserlerinde porselenin kirilganligini, nakisin sabri
ve direnciyle birlestiren 6zgtin bir dil sundu.

Sanat yasami boyunca zaman zaman Kisisel ge¢misi ile toplumsal
bellegi bulusturan Deniz Pireci’nin bu sergisine ilham veren de
yine cocuklugu olmus. Cocukken merakla okudugu Resimli Bilgiler
Ansiklopedisi’ndeki “noktalari birlestir” bulmacalarindan yola
cikarak urettigi eserler, cocukluk anilari ile parcalanmis bir diinyada
bag kurma cabasini ele aliyordu.

Sophisticated

Golgeler
Serisi

Deniz
Pireci

Deniz Pireci’s “Connect the Dots” exhibition was
shown at Artcrowdistanbul, hosted by the Idealist
Design Association, between April 8th and May 18th.
In her works, created using embroidery techniques
on porcelain, the artist explored childhood memories
and the struggle to connect with a fragmented world.

Idealist Design Association, which encompasses creative disciplines
in architecture, art, and design, hosted a solo exhibition by artist
Deniz Pireci at Artcrowdistanbul Art Gallery. Pireci interprets
ceramics, a common material in architectural design and art, in
various styles. The exhibition was curated by Sanel San Seving, the
founder of Artcrowdistanbul.

Deniz Pireci, who addresses issues such as migration, locality,
identity, cultural difference, and gender from different perspectives
and visualizes these concepts using porcelain, brought together
porcelain and embroidery in her latest exhibition titled “Connect
the Dots.” In her works created using embroidery techniques on
porcelain, she presented a unique language that combines the
fragility of porcelain with the patience and resilience of embroidery.
Deniz Pireci, whose artistic life has interspersed her personal
history with collective memory, drew inspiration for this exhibition
from her childhood. Her works, inspired by the “connect the dots”
puzzles in the Illustrated Encyclopedia she eagerly read as a child,
explore her childhood memories and her struggle to connect with a
fragmented world.
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Ressam ve seramik sanatcisi Giilsen Kibrisli'nin 6nciliigiinde
diizenlenen “Ge¢misten Bugiine, Canakkale Seramiklerine istanbul’dan
Bakmak” baslikli grup sergisi 4-12 Nisan tarihleri arasinda Canakkale
Belediyesi Troya Sergi Salonu’nda izlendi.

“Gecmisten Bugiine, Canakkale Seramiklerine istanbul’dan Bakmak”
sergisi kapsaminda istanbul’da calisan ve {ireten farkli disiplinlerden
24 Kkadin sanatginin Canakkale seramiklerini odagina alan ve yeniden
yorumlayan calismalari yer aldi. Gilsen Kibrisli Sanat Grubu’nun
sergisi 4-12 Nisan tarihleri arasinda Canakkale Belediyesi Troya Sergi
Salonu’nda izlendi.

Sanat calismalarini istanbul Zekeriyakoy'deki atdlyesinde siirdiiren
ve egitim veren Giilsen Kibrisli Canakkale seramiklerine olan ilgisini
ve serginin motivasyon Kaynagini soyle acikladi: “Oncelikle neden
Canakkale? Asil meslegim resim olmasina ragmen yillardir seramikle

ugrasiyorum. Zaman zaman Canakkale seramiklerine rastliyor, acikcasi
bakip geciyordum. Sonra bir gtin eski bir Canakkale ¢anagi elime gecti.
Teknigi, renkleri, cesur boyama sekliyle onlari biraz daha dikkatle
inceledim ve cok Kkeyif aldim. Konturlarin disina gikmayan iznik ve
Kitahya seramiklerinden sonra 6zgir firca darbeleriyle calismis ustalarin
eserleri zanaattan ¢ikip bir cagdas sanat eseri gibi geldi bana... Atolyece
Canakkale seramiklerini inceleyip calisalim istedim. Bu farkindalik hem
de dogdugu topraklarda glizel bir sergi yapmamiza vesile oldu.”

“Gecmisten Bugiine, Canakkale Seramiklerine istanbul’dan Bakmak”
sergisi kilturel bir mirasa saygi durusu niteligi tasirken sanatgilarin
bireysel i¢ dunyalarini, hayal glictinii ve soyut dislnce bicimlerini
de yansittl. Serginin temel noktalarindan biri de “istanbul’dan
bakildiginda Canakkale nasil algilaniyor?” sorusu idi. Eserlerin bu
sorunun etrafinda sekillendigini ifade eden serginin dizenleyicisi
Evren Bilgin ise “Sanatcilar yalnizca Canakkale seramigini degil,
ayni zamanda Canakkale’nin kendilerinde uyandirdigi duyguyu da
yorumladi. Bu nedenle her eser, farkli bir i¢ diinya ve farkli bir bakis
acisini temsil ediyor” diye konustu.

The group exhibition titled “Looking at Canakkale
Ceramics from Istanbul, From Past to Present,”
organized under the leadership of painter and
ceramic artist Gilsen Kibrisli, was on display at
the Canakkale Municipality Troya Exhibition Hall
between April 4-12.

sergi / exhibition

The exhibition “Looking at Canakkale Ceramics from Istanbul: From
Past to Present” featured works by 24 women artists from different
disciplines working and producing in Istanbul, focusing on and
reinterpreting Canakkale ceramics. The exhibition by the Giilsen
Kibrisli Art Group was on display at the Canakkale Municipality Troya
Exhibition Hall from April 4th to 12th.

Gllsen Kibrisli, who continues her artistic work and provides
training in her studio in Zekeriyakoy, Istanbul, explained her interest
in Canakkale ceramics and the motivation behind the exhibition as
follows: “First of all, why Canakkale? Although my main profession is
painting, | have been working with ceramics for years. From time to
time, | would come across Canakkale ceramics, and frankly, | would
Justglance at them and pass by. Then one day, an old Canakkale bow!
came into my hands. With its technique, colors, and bold painting
style, l examined them more carefully and enjoyed it very much. After
the Iznik and Kitahya ceramics that do not go beyond the contours,
the works of masters who worked with free brushstrokes seemed
to me like contemporary works of art that transcended craft... |
wanted us to study and work on Canakkale ceramics as a studio.
This awareness also led us to hold a beautiful exhibition in the land
where it originated.”

The exhibition “Looking at Canakkale Ceramics from Istanbul,

From Past to Present” pays tribute to a cultural heritage while also
reflecting the artists” individual inner
worlds, Imaginations, and abstract
ways of thinking. One of the exhibition’s
central themes was the question, "How
is Canakkale perceived from Istanbul?”
Explaining that the works were shaped
around this question, the exhibition
organizer, Evren Bilgin, stated, "The
artists interpreted not only Canakkale
ceramics but also the feelings that
Canakkale evoked in them. Therefore,
each work represents a different inner
world and a different perspective.”
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KADIN URETKENLIGININ SIMGESI
KIBELE’DEN ESINLENDILER
INSPIRED BY CYBELE, THE SYMBOL OF FEMALE PRODUCTIVITY

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam Bélimii 6grencileri

Deniz

tarafindan hazirlanan ve Anadolu’nun ana tanrica figiirii Kibele’den ilham alan “Kibele”

Akdemir Seramik Sergisi, 6-28 Mart 2026 tarihleri arasinda izmir Yesilova Hoyiigi Ziyaretci

Merkezi’nde ziyarete acildi.

The “Cybele” Ceramic Exhibition, prepared by students of the Ceramics and
Glass Department of the Faculty of Fine Arts at Dokuz Eyliil University and
inspired by Cybele, the main goddess figure of Anatolia, opened to visitors at
the Izmir Yesilova Mound Visitor Center between March 6-28, 2026.

Bilindigi gibi, ilk insan topluluklarinin anaerkil diizeninde ‘kadin’
hem dogurarak hem de tarimsal Uretimi ve toplumun ihtiya¢ duydugu
temel rlinleri gerceklestirerek verimliligin simgesi olmayrhak etmisti.
Toplumda saygi duyulan ve doga Ustii giigleri olduguna inanilan kadin,
Anaerkil topluma sahip Anadolu uygarliklarinda tapinma Ggesinin
kadin figlriinde somutlastirilmasinda rol oynamistir. Bu nedenle,
Anadolu topraklari Ana Tanrigca figliri Uretimi bakimindan oldukga
zengindir.

Kadin kimligi, tretim ve Uretkenlik kavramlarini yeni bakis agilari ve
cagdas seramik yorumlariyla ele alan “Kibele” baslikli sergi, 8 Mart
Diinya Emekci Kadinlar Gunl kapsaminda sanatseverlerle bulustu.
Sergiye ev sahipligi yapan Yesilova Hoyugu Kazi Baskani Dog. Dr.
Zafer Derin de bu sergiyi destekleyerek arkeoloji ve sanat alanindaki
bu derin bagi gu¢lendirdi.

Kiratorltigini Dog. Ali Temel Koseler’in tstlendigi sergiye; Belgin
Solmaz, Beren Su Kuragi, Binnur Okkan, Deniz Akdemir, Derya
Kaplan, Duygu Balli, Ece Keltek, Emine Gimusoglu, Elif Yatkin,
Eren Aslan Goziiyasli, Esra Ozmen, Filiz Avcioglu, Funda Siiriici,
Gamze Cerci, Gokge Bavli, Giilnu Koran, Haticenur Akgiin, ilayda

Ogur Akkalan, irem Sultan Karabulut, Mert Tunali, Nazli Nur

Ekin, Neriman Yenice, Ozgiil Duran, Pelin Gékcen, Ramazan
Kahraman, Rumeysa Cop, Sila Dadakdeniz, Sevval Naz

Koken, Silan Bayram, Tugce Arik, Tugce Makarnaci, Yagiz

Kaan Bozan, Zeynep Sen Katildilar.

Esra Ozmen
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As is known, in the matriarchal order of the first human societies,
‘woman' deserved to be the symbol of productivity both by giving birth
and by producing agricultural products and essential goods needed
by society. Respected in society and believed to possess supernatural
powers, women played a role in the concretization of the worship
element in the female figure in Anatolian civilizations with matriarchal
societies. Therefore, Anatolian lands are quite rich in terms of the
production of Mother Goddess figures.

The exhibition titled “Cybele,” which addresses the concepts of female
identity, production, and productivity through new perspectives and
contemporary ceramic interpretations, met with art lovers as part of the
March 8th International Women'’s Day celebrations. Associate Professor
Dr. Zafer Derin, the head of the Yesilova Mound Excavation, who hosted
the exhibition, also supported it, strengthening this deep connection
between archaeology and art.

The exhibition, curated by Assoc. Prof. Ali Temel Koseler, features works
by Belgin Solmaz, Beren Su Kuragi, Binnur Okkan, Deniz Akdemir,
Derya Kaplan, Duygu Balli, Ece Keltek, Emine Gimusoglu, Elif Yatkin,
Eren Aslan Géziyasli, Esra Ozmen, Filiz Avcioglu, Funda Siriici,
Gamze Cerci, Gékce Bavli, Giilnu Koran, Haticenur Akgiin, llayda
Ogur Akkalan, Irem Sultan Karabulut, Mert Tunali, Nazli Nur Ekin,
Neriman Yenice, Ozgzjl Duran, Pelin Gokcen, Ramazan Kahraman,
Rumeysa Cop, Sila Dadakdeniz, Sevval Naz Kéken, Silan Bayram,

Tugce Arik, Tugce Makarnaci, Yagiz Kaan Bozan, and Zeynep Sen.
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BIRLIKTE URETMENIN DERINLIGI

Onceki yillarda farkli illerde sergiler acan bir grup sanatci ve akademisyen son olarak “Birlikte-iz” baslikli
sergileriyle Ankara’da Nurol Sanat Galerisi’nde sanatseverlerle bulustu. Kiiratérliigiinii Prof. Deniz Onur
Erman’in yaptigi sergide, seramik, baski-resim, cam, cam-alti resim alanlarinda iiretilmis eserler sergilendi.

THE DEPTH OF COLLABORATIVE PRODUCTION

A group of artists and academics who have held exhibitions in different cities in previous years
recently met with art lovers at the Nurol Art Gallery in Ankara with their exhibition titled
“Together-Trace”. Curated by Prof. Deniz Onur Erman, the exhibition featured works produced in
the fields of ceramics, printmaking, glass, and glass painting.

.

AN
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Birlikte-iz Karma Sergisi, 4 Arallk 2025 tarihinde Nurol Sanat
Galerisi’nde genis bir izleyici Kitlesiyle acildi. Onceki yillarda farkli
illerde sergiler acan sanatgi/akademisyenlerden olusan grup bu kez
Ankara’da sanatseverlerle bulustu. Kiratorligind Prof. Deniz Onur
Erman’in yaptigi sergide, seramik, baski-resim, cam, cam-alti resim
alanlarinda Uretilmis eserler gosterildi.

Sergiyle ilgili olarak sanatgl ve akademisyen Oya Uzuner soyle bir
metin kaleme aldi: “Ayni mekanda yan yana gelen calismalar; farkli
disiplinlerin, deneyimlerin ve yillara yayilan Uretim yolculuklarinin
sessiz bir diyalogunu Kkuruyor. Bu birliktelik, her bir yaklasimin
bicimsel ve distnsel yonelimlerini gorindr kilan yeni bir baglam
olusturuyor. Her eser, kendi i¢ diinyasindaki arayisin izini tasirken;
bir araya gelisleri, bu izlerin birbirini cogaltmasina ve daha genis bir
butlnin olusmasina alan agiyor. Farkli teknik ve Gretim dillerinin bir
aradaligi, calismalar arasindaki ritim, katman ve yogunluk iliskilerini
belirginlestiriyor ve serginin bitlnsel yapisini sekillendiriyor. Bu
secki, birlikte Uretmenin tasidigi derinlikle orill, cok katmanli bir
okuma alani sunuyor.”

Sergide Aysun Colbayir, Bilgehan Uzuner, Candan Giingér, Deniz Onur
Erman, Ece Kaniskan, ilhan Marasali, Kayhan Oztiirk, Oya Uzuner,
Ozgiir Kaptan, Sebnem Bahar ve Veysel Ozel'in eserleri yer aldi.

The Together-Trace Group Exhibition opened to a wide audience at
the Nurol Art Gallery on December 4, 2025. The group of artists and
academics, who had previously exhibited in various cities, met with
art lovers in Ankara this time. Curated by Prof. Deniz Onur Erman,
the exhibition featured works produced in the fields of ceramics,
printmaking, glass, and glass painting.

Regarding the exhibition, artist and academic Oya Uzuner wrote the
following text: “The works, placed side-by-side in the same space,
create a silent dialogue between different disciplines, experiences,
and production journeys spanning years. This juxtaposition
establishes a new context that makes visible the formal and
intellectual orientations of each approach. Each work bears the
trace of its own inner quest; their juxtaposition allows these traces
to amplify each other and create a larger whole. The combination
of different techniques and production languages highlights the
relationships of rhythm, layering, and intensity between the works,
shaping the overall structure of the exhibition. This selection offers
a multi-layered reading space woven with the depth inherent in
collaborative creation.”

The exhibition featured works by Aysun Célbayir, Bilgehan Uzuner,
Candan Giingdr, Deniz Onur Erman, Ece Kaniskan, jlhan Marasali,
Kayhan Oztiirk, Oya Uzuner, Ozgiir Kaptan, Sebnem Bahar, and
Veysel Ozel.
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AKAN ZAMANLA
INSAN iLiSKiSINI

ODAGINA ALAN BIR SERGI

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi, Seramik ve Cam Bolimii
Ogretim Uyesi Prof. Efe Tiirkel ile Fatih Simsek’in ortak sergisi “Zaman
Akiyor” 31 Mart-19 Nisan tarihleri arasinda Pakistan Pavyonu, Kiiltlirpark'ta
izlendi. Sergi “insan” ve onun zamanla olan iliskisini odagina almisti.

“Zaman AKiyor” sergisi; Prof. Efe Tlrkel ve Fatih SimseK’in on iki yil
once akademide temelleri atilan hoca-6grenci iliskisinin, zitliklardan
beslenen ortak bir sanatsal diyaloga evrilmesiyle ilk olarak 2023
yilinda hayata gecirdikleri “Zamansiz Hikayeler” projesinin kavramsal
bir devami niteliginde.

Odagina temel bir kavram olarak “insan”i ve onun zamanla olan
iliskisini alan serginin Uretim asamasi, ayni zamanda serginin
sponsoru olan, Fatih Simsek’in kuruculugundaki Kase Seramik’in
sanat atolyesinde, sanatgilarin icglidisel ve hizli eskiz pratikleriyle
gerceklesti. Bu deneysel sirecte Prof. Efe Tirkel, Kase Seramik’e
ait glindelik Kkullanim nesneleri olan tabaklari da yapibozuma
ugratarak seramigi ge¢misten gelecede bilgi tasiyan arkeolojik bir
zaman makinesi olarak da ele aliyor. Sanatgi Fatih Simsek ise hizla

Mustafa Tuncalp ve bisti
Mustafa Tuncalp and his bust
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devam eden zaman dongusi icinde yitip giden anlarin gegciciligini,
bicimlendirdigi bistlerin yuzeylerindeki dokusal 6zelliklerle irdeliyor.

Bu baglamda sergi, zamanin ne butiniyle zapt edilebilen ne de
tamamen vyitirilen sirekli bir akis oldugu fikrini izleyiciye sundu.
Zaman; bazen taskin bir nehir, bazen de yeralti sulari gibi sessiz ama
Kesintisiz bir sekilde ilerler. Eserler, duragan bir ani belgelemekten
ziyade, insanin bu akis lizerinde ve zamanin insan Uzerinde biraktig
karsilikli izleri tartismaya acar. Formun fiziksel kaliciligindan ote,
onu var eden sanatcilarin birbirleriyle ve zamanla kurduklari bagin
onemine, yani “gidilen yoldan cok, yola kiminle ¢ikildigina” vurgu
yapilir. Nihayetinde “Zaman Akiyor” sergisi, izleyicilerini sadece
sanatsal formlari incelemeye dedil; akip giden hayat icerisinde
birbirimize nasil eklemlendigimizi fark etmeye ve bu essiz akis icinde
kendi yerimizi insa etmeye davet ediyordu.

sergi / exhibition W

“TIME FLOWS” EXHIBITION SHOWN AT KULTURPARK

The joint exhibition “Time Flows” by Prof. Efe Tiirkel, a faculty member of the Ceramics and Glass Department
at Dokuz Eyliil University Faculty of Fine Arts, and Fatih Simsek, was on display at the Pakistan Pavilion,
Kiiltiirpark, from March 31 to April 19. The exhibition focused on “humanity” and its relationship with time.

The exhibition “Time Flows” is a conceptual continuation of the
“Timeless Stories” project, which was first brought to life in
2023 by Prof. Efe Turkel and Fatih Simsek. It explores how their
teacher-student relationship, established twelve years ago in
academia, has evolved into a shared artistic dialogue fueled by
contrasts.

The exhibition, which focuses on “humanity” and its relationship with
time as a fundamental concept, was produced in the art studio of
Kése Seramik, founded by Fatih Simsek, who is also the exhibition’s
sponsor. The artists created these pieces through instinctive and rapid
sketching practices. In this experimental process, Prof. Efe Tirkel
deconstructs everyday objects belonging to Kase Seramik, such as
plates, treating ceramics as an archaeological time machine carrying
information from the past to the future. Artist Fatih Simsek, on the
other hand, explores the transience of moments lost in the rapidly

continuing cycle of time through the textural characteristics of the
busts he has shaped.

In this context, the exhibition presented the viewer with the idea that
time is a continuous flow that can neither be entirely captured nor
completely lost. Time sometimes flows like a rushing river, sometimes
like underground waters, silently but uninterruptedly. Rather than
documenting a static moment, the works open up a discussion about
the reciprocal traces left by humanity on this flow and by time on
humanity. Beyond the physical permanence of the form, emphasis
is placed on the importance of the connection that the artists who
created it establish with each other and with time—that is, “with whom
one embarks on the journey, rather than the path taken.” Ultimately,
the “Time Flows" exhibition invited viewers not only to examine artistic
forms but also to realize how we are interconnected within the flow of
life and to construct our own place within this unique flow.
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HICLIGIN AYNASINDA VARLIK BILINCi

Armagan Ulusoy’un “Hicligin Aynasinda” baslikli
kisisel resim ve heykel sergisi 9-21 Nisan tarihleri
arasinda The Best Art Gallery’de izlendi. Sergide
sanatcinin, tasavvuf diisiincesi paralelinde ‘insanin
benlikten arinarak “hi¢” olma, yoklukta varlig
bulma’ siirecine odaklanan yapitlari yer aldi.

Armagan Ulusoy
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Mimarlik meslegini ve sanat calismalarini uzun yillardir birlikte
yurtiten Armagan Ulusoy’un “Hicligin Aynasinda” baslikli kisisel
resimve heykel sergisi The Best Art Gallery’de yer aldi. Kiiratorlugini
Meryem ipek ve Mithat Kéksal'in yapti§i sergide sanatcinin ‘insanin
benlikten arinarak “hi¢” olma, yoklukta varligi bulma’ sirecine
odaklanan yapitlari yer aldi.

Resimlerin yani sira seramik kiipler ve tanrica heykelleri bu tasavvuf
disuncesi paralelinde diizenlenmisti. Turk mitolojisindeki Umay Ana
gibi ana tanrica figurleri ile Kklasik Yunan ve Roma mitolojisindeki
tanricalar hem seramik heykel hem de resim olarak betimlenmisti.

Armagdan Ulusoy manifestosunda varlik/yokluk felsefesini soyle dile
getiriyor:

“’Bu dunyada herkes bir sey olmaya calisirken, sen hic ol. Menzilin
yokluk olsun. insanin cémlekten farki olmamali. Nasil ki cémlegi
tutan disindaki bicimi dedil, icindeki bosluk ise, insani ayakta
tutan da benlik dedgil, hiclik bilincidir.” Sergideki kiiplerin hikayesi,
Sems-i Tebrizi’nin bu sozlyle zihnimde sekillenmeye basladi. Kiiplin
kapadindan iceri sarkan ayna, suyun yuzeyi gibi hem ylzinizu
gosterir hem de dtenize ¢adirir sizi. Ona baktiginizda hem kendinizle
karsilasirsiniz hem de boslugun icine diisersiniz. Eser, sessizce sunu
sorar: Ben dedigin sey, hakikatin mi yoksa bir goriintiiden mi ibaret?
Bu Kipler yalnizca erzak ya da su depolamak icin degildir. Her biri
icinde bir hikaye, bir simge, bir cagri tasir. Kiiplerin cevresinde ve
kapaklarinda duran tanrica figirleri ve antik cagdan kalan simgeler,
bu boslugun sessiz bekgileri gibidir. Topraktan dogmus bu bedenler
ve bu isaretler antik diinyanin hafizasini bugline tasir. Bir sey olmaya
calismaktan yoruldugumuzda, bir ¢omlek gibi olalim. Topragin
sabriyla. Atesten gecmis olmanin dinginligi ile. icimizi unvanlarla,
imgelerle, baskalarinin bakisiyla doldurmak yerine, biraz eksilerek.
Unutmayalim. insan, icindeki bosluk kadar derindir.”

Armagan Ulusoy, who has combined her architectural profession
and artistic endeavors for many years, presented her solo exhibition
of paintings and sculptures titled “In the Mirror of Nothingness” at
The Best Art Gallery. Curated by Meryem Ipek and Mithat Kéksal,
the exhibition featured the artist’'s works focusing on the process of
‘becoming “nothing” by shedding the self, finding existence in non-
existence’.

In addition to paintings, ceramic pots and goddess statues were
arranged in line with this Sufi thought. Mother goddess figures
such as Umay Ana in Turkish mythology, as well as goddesses
from classical Greek and Roman mythology, were depicted both as
ceramic sculptures and paintings.

In her manifesto, Armagan Ulusoy expresses the philosophy of
existence/non-existence as follows:

“While everyone in this world strives to be something, you be
nothing. Let your destination be nothingness. A human being should
be no different from a clay pot. Just as what holds the pot together is
not its outer form but the emptiness within, what sustains a human
being is not the self but the consciousness of nothingness.” The story
of the jars in the exhibition began to take shape in my mind with
this quote from Shams-i Tabrizi. The mirror hanging inside the jar's
lid, like the surface of water, both shows your face and calls you to
what lies beyond. When you look into it, you both encounter yourself
and fall into the void. The work silently asks: Is what you call ‘me’
the truth or merely an image? These jars are not only for storing
provisions or water. Each carries a story, a symbol, a call within. The
goddess figures and ancient symbols surrounding and on the lids of
the jars are like silent guardians of this void. These bodies and signs
born from the earth carry the memory of the ancient world to the
present day. When we tire of striving to be something, let us be like a

sergi / exhibition M

Armagan Ulusoy’s solo exhibition of paintings and
sculptures titled “In the Mirror of Nothingness”
was on display at The Best Art Gallery between
April 9-21. The exhibition featured the artist’s
works focusing on the process of ‘becoming
“nothing” by purifying oneself from the ego,
finding existence in nothingness’ in parallel with
Sufi thought.

clay pot. The earth...” With patience. With the serenity of having been
through fire. Instead of filling ourselves with titles, images, and the
gaze of others, by diminishing ourselves a little. Let us not forget. A
person is as deep as the emptiness within them.”
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AVRUPA SERAMIK
ROTASI DERUTA’DA
BULUSTU

Avrupa Seramik Rotasi, 16 Nisan'da Deruta’da,
ortagi Deruta Belediyesi’nin ev sahipliginde 1.
Genel Kurulu’nu gerceklestirdi. “Magia di un’arte”
(Bir sanatin biiyisii) basligini tasiyan program
cercevesinde seramik sergileri ve ulusal bir torna
yarismasi da  diizenlendi. Birligin Tirkiye’'deki
partnerleri ise Avanos, Canakkale, iznik Vakfi ve
Kiitahya.

EUROPEAN
CERAMICS
ROUTE MET
AT DERUTA

The European Ceramic
Route held its 1¢
General Assembly

on April 16" in

Deruta, hosted by its
partner, the Deruta
Municipality. The
program, titled “Magia
di un'arte” [The Magic
of an Art], included
ceramic exhibitions
and a national pottery
wheel competition.

The association’s
partners in Tiirkiye are
Avanos, Canakkale, the
Iznik Foundation, and
Kiitahya.
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Sergi acilisl
Exhibition opening

Massimo Isola’nin baskanliginda ve Direktor Benedetta Diamanti’nin
onderliginde gerceklesen Avrupa Seramik Rotasi Genel Kurulu, agin
dort bir yanindan gicli bir katilim gordii. Avrupa Konseyi’nin himayesi
altinda, dort yeni Uyenin de katildigi ag biyumeye devam ediyor;
uluslararasi girisimler ve is birliklerindeki katilimini gliglendiriyor.

Avrupa Seramik Rotasi, 2012’den beri Avrupa Konseyi tarafindan
onaylanmis bir Kiltlr Rotasi. Seramik Uretimi ve eski geleneklerle
baglantili kiltiirel mirasa deger vermeyi, sadece sanatsal tretimlere
ve Koleksiyonlara (atolyeler ve mizeler) degil, ayni zamanda bu
destinasyonlarin yillar icinde yasadigi tim kiltirel ve sosyal
gelismeye dayall, surdirtlebilir ve rekabetci bir turizm olusturmayi
amacliyor. Birligin Turkiye’deki partnerleri

ise seramik gelenekleriyle bilinen Avanos,

Canakkale, iznik Vakfi ve Kiitahya.

2011 yilinda bir Avrupa projesi sayesinde
dogan Rota, UNIC adli bir dernek araciligiyla
yonetildi ve ilk 5 yil boyunca Fransa’daki
Limoges Kkenti tarafindan koordine edildi.
Rotayl yeniden canlandirmak ve daha
fazla deger katmak amaciyla ortaklar
dernegdin Limoges’dan Faenza (italya)’ya
devredilmesi konusunda anlastilar ve
boylece Faenza yeni koordinatér oldu. Bu
dogrultuda, Avrupa Konseyi’'nin destegiyle
Avrupa Seramik Rotas’’nin faaliyetlerini
slrdirmeyi, projeler ve Uyeler agisindan
gelisimini tesvik etmeyi amaclayan, merkezi
Faenza’da bulunan yeni bir dernek Agustos 2018 sonunda kuruldu.

Bir Sanatin Biiyiisii

“Bir sanatin biiyiisi” basligiyla diizenlenen program, italyan Seramik
Sehirleri Birligi’nin (AICC) 60 Uye Kurulusundan ve 12 tlkeden gelen
delegasyonlari bir araya getirerek Deruta’nin ulusal ve Avrupa
seramik sanatlari sahnesindeki roliint gliclendirme amaci tasiyordu.
Bu cercevede cesitli seramik sergileri acildi ve ulusal bir torna
yarismasi diizenlendi.

diinyadan / from the world W

The European Ceramic Route’s General Assembly, chaired by
President Massimo Isola and led by Director Benedetta Diamanti,
saw strong participation from across the network. Under the
aegis of the Council of Europe, the network continues to grow,
welcoming four new members and strengthening its involvement in
international initiatives and collaborations.

The European Route of Ceramics is a Cultural route certified by

the Council of Europe since 2012 and it aims at giving value to the

cultural heritage linked to the production of ceramics and its old

tradition, creating a sustainable and competitive tourism offer not

only based on the artistic productions and collections [workshops
and museums), but also on the whole cultural and social
development that these destinations have lived over the
years. The association’s partners in Turkiye include Avanos,
Canakkale, Iznik Foundation and Kitahya, all known for
their ceramic traditions.

Born thanks to a European project in 2011, the Route
was managed through an Association named UNIC and
coordinated, for the first 5 years, by the City of Limoges.
In order to relaunch and give more value to the Route, the
partners of the European Route of Ceramics have agreed
with the handover of the association from the City of Limoges
to the City of Faenza [ltaly), which is therefore the new
coordinator. To this extent, a new association headquartered
in Faenza has been created at the end of August 2018,
aiming at continuing the activity of the European Route of
Ceramics, promoting its development in terms of projects
and members, with the support of the Council of Europe.

The Magic of an Art

The program, organized under the title “The Magic of an Art,” aimed
to strengthen Deruta’s role in the national and European ceramic arts
scene by bringing together delegations from 60 member organizations
of the Association of Italian Ceramic Cities [AICC] and 12 countries.
Within this framework, various ceramic exhibitions were opened and
a national pottery wheel competition was organized.
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iki dnemli serginin ilkinde Avrupa Seramik Rotasi {zerindeki
sehirlerden gelen yaklasik yirmi eser sergilendi. Deruta Bélgesel
Seramik Mizesi’nde acilan ikinci nemli sergi ise “Francesco:
Seramigin izi” oldu. Assisili Aziz Francesco’nun 6liimiiniin 800.
yildonimi kapsaminda agilan sergide AICC lyesi 60 merkezden
yaklasik elli parca 24 Mayis’a kadar gosterilecek. Sergi, seramik
sanatinin, cagdas vyaraticilik yoluyla manevi mirasi nasil
yorumlayabilecegini ve aktarabilecegdini kesfetmek icin degerli bir
firsat.

Tornacilar hiinerlerini sergiledi

Deruta Belediyesi'nin dizenledigi Ulusal Torna Yarismasi
profesyonellerin ustaligi ile yeni nesillerin yaraticiigini
birlestirerek seramik sanatini kutlamayi amacliyordu. italya’nin
dort bir yanindan gelen seramikgiler, hassasiyet, deneyim ve
tam Kkontrol gerektiren tornada yaristilar. Yarisma iki ayri bolim
halinde yapildi: Gengler Bolimi (“Grafik ve Seramik” Yarismasi):
Umbria’daki sanat liselerinden ve Perugia Glizel Sanatlar
Akademisi’nden 6grencilere acikti. Buylkler Bolimi (“Yenilikgi
Estetik” ve “Teknik” Yarisma)'nde ise 18 yas Ustii italyan ve
yabanci seramikgiler yaristi. Deruta Belediye Baskani Michele
Toniaccini’nin de torna cekmesi renkli gorintiler olusturdu.
Toniaccini, Tirkiye’den gelen torna Ureticisi Menemen Sahinler
Makine Yonetim Kurulu Baskani Mustafa Sahin’i de makaminda
agirlad.

Avrupa Seramik Rotasi’'nin bir sonraki bulusmasi olan 2. Genel
Kurul 3 Eylil 2026’da Faenza’da toplanacak.

Torna yarismasi kazananlari
Winners of the wheel competition
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Michele Toniaccini ve/and Mustafa Sahin

The first of two major exhibitions featured approximately twenty
works from cities along the European Ceramic Route. The second
significant exhibition, “Francis: The Imprint of Ceramics,” opened at
the Deruta Regional Ceramic Museum. Launched to commemorate
the 800th anniversary of the death of Saint Francis of Assisi, the
exhibition showcases approximately fifty pieces from 60 AICC
member centers and will run until May 24th. The exhibition offers a
valuable opportunity to explore how ceramic art can interpret and
transmit spiritual heritage through contemporary creativity.

Potters Showcase Their Skills

The National Pottery Wheel Competition organized by the Deruta
Municipality aimed to celebrate the art of ceramics by combining
the mastery of professionals with the creativity of new generations.
Ceramicists from all over Italy competed on the pottery wheel,
which requires precision, experience, and complete control. The
competition was held in two separate sections: The Junior Section
["Graphic and Ceramics” Competition): open to students from art
high schools in Umbria and the Perugia Academy of Fine Arts.
In the Senior Section [“Innovative Aesthetics” and “Technical”
Competition], Italian and foreign ceramicists over the age of 18
competed. The participation of Deruta Mayor Michele Toniaccini in
the pottery wheel created colorful scenes. Toniaccini also hosted
Mustafa Sahin, Chairman of the Board of Menemen Sahinler
Makine, a pottery wheel manufacturer from Tirkiye, in his office.

The 2nd General Assembly, the next meeting of the European
Ceramic Route, will be held in Faenza on September 3, 2026.

Belediye Baskani torna basinda
Mayor turning wheel
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Berlin'deki eski Tempelhof Havalimani’nda diizenlenen Paper
Positions Berlin fuarinin bu yilki edisyonunda 6zel bir alan
seramige ayrildi. Ceramic Positions adini tasiyan boliim, cizim
ve kagit malzemeye odaklanan fuarin ana béliimiiyle carpici bir

diyalog olusturdu.

Berlin sanat ortaminin énemli etkinliklerinden biri olan Paper
Positions Berlin’in bu yilki onuncu edisyonu 30 Nisan- 3 Mayis
tarihleri arasinda, ikonik Tempelhof Havalimani’nin hangarlarinda
gergeklestirildi. Cizim ve kagit malzemeye odaklanan ana fuarin
bir bolimu ise Ceramic Positions adini tasiyan kiiratoryel bir alana
ayrildi. 2.500 metrekareyi askin bir alanda cagdas ve modern
yapitlar sergileyen 70 uluslararasi galeriyi bir araya getiren ana
fuar ile seramik boluimi arasinda carpici bir diyalog olustu.

M.0. 5. yiizyildan cagdas heykele uzanan 50 seramik yapit
seramigin sanattaki artan 6nemini vurguladi. Serginin odaginda
ise Heike Weber’in heykelleri yer aldi. Ana fuarin odagindaki
kagittan cok farkli olan seramige dikkat ceken o6zel sergi, bu
malzeme Uzerine secilmis sanatsal bakis agilarini ortaya koydu.
Ceramic Positions, seramigin bir malzeme olarak sadece geng
sanatcilar arasinda yeni bir gelisim gostermekle kalmadigin,
ayni zamanda koleksiyoncular ve kurumlar arasinda da giderek
artan bir ilgi uyandirdigini gosterdi.

This year'’s edition of Paper Positions Berlin, held at
the former Tempelhof Airport in Berlin, dedicated
a special section to ceramics. Called Ceramic
Positions, this section created a striking dialogue
with the main section of the fair, which focuses on
drawing and paper materials.

Paper Positions Berlin, one of the most important events in the
Berlin art scene, held its tenth edition this year from April 30 to
May 3 in the hangars of the iconic Tempelhof Airport. While the
main fair focused on drawing and paper materials, a section was
dedicated to a curated area called Ceramic Positions. A striking
dialogue was created between the main fair, which brought
together 70 international galleries exhibiting contemporary and
modern works in an area of over 2,500 square meters, and the
ceramics section.

Fifty ceramic works spanning from the 5th century BC to
contemporary sculpture highlighted the growing importance
of ceramics in art. The exhibition focused on the sculptures of
Heike Weber. Drawing attention to ceramics, a material quite
different from the paper that dominated the main fair, this
special exhibition showcased selected artistic perspectives on
the medium. Ceramic Positions demonstrated that ceramics,
as a material, is not only experiencing a new development
among young artists but is also generating increasing interest
among collectors and institutions.
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KILI ESSIZ
PORSELENE
DONUSTUREN
GINORI
SIMYASI

Faenza’daki MIC Vakfi- Uluslararasi Seramik Miizesi ve Ginori Miizesi Vakfi tarafindan diizenlenen
“Alchimia Ginori (Ginori Simyasi) 1737-1896. Uretimde Sanat ve Teknik” sergisi 18. ve 19. yiizyillarda
seramik sanatinin evrimine dair daha once hig¢ goriilmemis bir anlati sunuyor.

Avrupa'da ilk sert porselen aslinda felsefe tasinin pesindeki
Saksonyall bir simyaci olan Johann Friedrich Bottger’in cabalar
sonucu bulundu. italya’da bundan cok daha 6nce Floransali Mediciler
porselen Uretebilmek icin calismisti. Ama Medicilerin girisiminin sona
ermesinden sonraki 150 yil boyunca porselen uretimi konusunda bir
gelisme yasanmadi, ta ki bilimsel diistinceye yatkin Marki Carlo Ginori,
Floransa'daki sarayinda bu konuda deneysel calismalar yapmaya
baslayana kadar... Faenza’daki Uluslararasi Seramik Muzesi'nde
acilan “Alchimia Ginori 1737-1896” sergisi cok sayida érnekle
kapsamli bir porselen anlatisi sunuyor.

Oliva Rucellai ve Rita Balleri'nin kiratorligina
Ustlendigi sergi, Ginori Mizesi ve MIC
koleksiyonlarindan genis bir eser ve obje
seckisi araciligiyla yaraticilik ile maddenin
koydugu sinirlar, estetik arastirma ile
bilimsel ilerleme, gelenek ile hamilerin
degisen zevkleri arasindaki diyalektigi
ortaya koyuyor.

Sergideki hikaye kimya meraklisi Carlo
Ginori’nin, kendi adini tasiyan bir imalat
sirketi kurmasi ve kendini porselen camurunun
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tarifini arastirmaya adamasiyla 18. yuzyilin ilk yarisinda basliyor.
Sergi daha sonra porselen heykellere ve resimsel dekorasyonun ve
renk paletinin asamali olarak zenginlestirilmesine; Carlo Leopoldo
Ginori’nin (dort Katli firinin mucidi), Giusto Giusti’nin (eski Ronesans
mayolikasinin parlak sirini yeniden kesfeden Manifattura kimyageri)
ve fabrikanin ilk sanat yonetmenlerinin yeniliklerine ayrilmis cesitli
bolimlere ayriliyor. Ve son olarak Ginori’nin tam tesekKulli bir
endistriye dontsimu ve 20. ylzyila bir bakisla kapaniyor ki, bu
donemde yeni kurulan Richard-Ginori'nin zenginliginin
buylk bir kismi genellikle mize ortamlarinda
sergilenmeyen elektrokaplama porselen

Uretimine dayanmaktaydi.

MIC, bu sergiyle 2024 yilinda Faenza'da
diizenlenen “Gio Ponti- Ceramiche” sergisiyle
baslayan is birliginin devami olarak Ginori
Miizesi’nin zengin koleksiyonlarina birkez daha
saygl durusunda bulunuyor. Ginori’nin Sesto
Fiorentino’daki miizesi, devam eden tadilat
calismalari nedeniyle su anda halka kapali.

Bu genis kapsamli sergi ise 2 Haziran’a kadar

porselen meraklilari tarafindan gorilebilecek.

Organized by the Fondation MIC- International
Ceramic Museum in Faenza together with

the Ginori Museum Fondation, the exhibition
“Alchimia Ginori 1737-1896. Art and Technique
in Manufacturing” offering a never-before-seen
narrative of the evolution of ceramics in the 18"
and 19 centuries.

The first hard porcelain in Europe was actually discovered as a
result of the efforts of Johann Friedrich Béttger, a Saxon alchemist
in search of the philosopher's stone. Long before that, the
Florentine Medici family had been working to produce porcelain in
Italy. But for 150 years after the end of the Medici enterprise, there
was no progress in porcelain production, until the scientifically
inclined Marquis Carlo Ginori began experimental work in his
palace in Florence... The exhibition "Alchimia Ginori 1737-1896" at
the in Faenza offers a comprehensive narrative of porcelain with
numerous examples.

Through a wide selection of works and artifacts from the collections
of Museo Ginori and MIC, the exhibition curated by Oliva Rucellai,
Rita Balleri stages the dialectic between creativity and the limits
imposed by matter, between aesthetic research and scientific
progress, between tradition and the changing tastes of patrons.

The story begins in the first half of the eighteenth century, when
Carlo Ginori, a chemistry enthusiast, founded the manufacture of
the same name and personally devoted himself to researching the
recipe for porcelain paste.

The tour then unfolds into several sections devoted to porcelain
sculptures and the progressive enrichment of pictorial decoration
and color palette; to the innovations of Carlo Leopoldo Ginori
linventor of the four-story kiln), Giusto Giusti [the Manifattura
chemist who rediscovered the luster recipe of ancient Renaissance
maiolical, and the first artistic directors of the manufactory.

The exhibition closes with Ginori's transition to a full-fledged
industry and a look back to the 20th century, when the newly formed
Richard-Ginori would base much of its prosperity on the production
of electroplated porcelain, not usually displayed in museum settings.

With this exhibition, MIC once again pays tribute to the richness of
the Museo Ginori’s collections (currently closed to the public due to
renovation work at its Sesto Fiorentino location), in continuity with
the collaboration initiated on the occasion of the exhibition “Gio
Ponti - Ceramiche,” hosted in Faenza in 2024. This comprehensive
exhibition can be seen by porcelain enthusiasts until June 2nd.
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ULUSLARARASI
SANATCILARI
AGIRLAYAN BIR
MERKEZ

Delft urinleriyle seramik literatiiriinde o6nemli
bir yeri bulunan Hollanda’daki Avrupa Seramik
Calisma Merkezi (EKWC) cagdas seramik sanatina
katki sagliyor. Kar amaci giitmeyen bu uluslararasi
sanatci konukevi ve arastirma merkezinde yapilan
calismalar hem sanatsal hem teknik acidan
yeniliklerle sonuclaniyor.

50 yili askin stredir diinyanin dort bir yanindan sanatcilar, tasarimcilar
ve mimarlar Avrupa Seramik Calisma Merkezi (EKWC)'nde seramik
camuruyla deneysel ¢alismalar yapiyorlar. Bu deneyler hem 6zel sanat
eserleri hem de teknik yeniliklerle sonuglaniyor. Merkezde iretilen
eserler New York’tan Tokyo’ya kadar cesitli miizelerde sergileniyor.

Diinya standartlarindaki tesisi, uluslararasi alanda dnde gelen teknik
bilgiye sahip danismanlari ile tariflerin, streglerin ve yeniliklerin
serbestce paylasilmasina imkan vermesi EKWC'yi 6zel bir yer haline
getiriyor. Kar amaci glitmeyen EKWC’nin misyonu, seramik malzemesini
daha da gelistirmek ve sanat, tasarim ve mimarideki uygulamalarini
tesvik etmek.
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A CENTER HOSTING
INTERNATIONAL ARTISTS

Egitim, Kiltlr ve Bilim Bakani Rianne Letschert ziyareti
Minister of Education, Culture and Science Rianne Letschert’s visit

The European Ceramics Workcenter ([EKWC] in
the Netherlands, which holds a significant place
in ceramic literature with its Delft products,
contributes to contemporary ceramic art. The
work carried out at this non-profit international
artist-in-residence and research center results in
innovations both artistically and technically.

For over 50 years, artists, designers and architects from all over the
world have worked at the European Ceramic Workcentre (EKWC) to
experiment with clay. The experiments result in both special works of
artand technical innovations. The works developed here are shown in
museums from New York to Tokyo.

The combination of world-class facilities, the presence of consultants
with internationally leading technical knowledge and the openness
to freely share recipes, processes and innovations, makes EKWC a
special place. The mission of the non-profit EKWC is to further develop
the material ceramic and to promote its application in art, design and
architecture.

Foto/Photo: Sander van Wettum

Arastirma Merkezi

Merkez, Hollanda’nin Oisterwijk kentindeki Kraliyet Birlesik Deri
Fabrikas’'nin eski boyama ve tabaklama boliminde yer aliyor. Bir
zamanlar Avrupa’nin en biyik deri fabrikasi olan bu anitsal bina, bir
asirdan fazla suredir tarih, ilham ve retimin bir araya geldigi bir mekan.

EKWC bir arastirma merkezi olarak calisanlarini ve katilimcilarini hem
sanatsal hem de teknik alanlarda arastirma yapmaya tesvik ediyor. Elde
edilen bilgi ve icgoriiler belgelenerek cesitli yayin, sergi, ustalik sinif,
konferansvekiitiiphaneleraraciligiylauluslararasialandayayginlastiriliyor.

Merkez, gectigimiz aylarda Egitim, Kiltlir ve Bilim Bakani Rianne
Letschert’i adirladi. Bu ziyaret sirasinda Bakan cesitli sanatgilarla
ikametleri ve seramikle yogun bir sekilde calismanin pratiklerini nasil
etkiledigi hakkinda konustu. Letschert, ziyaretinin sonunda “Sanatgilar
ve tasarimcilarla harika sohbetler gerceklestirdim. Bilim, yenilik ve
kilttrdn bu kadar ic ice gectigi bir kurumu ilk kez ziyaret ediyorum.
Egitim ve endistriyle olan is birligi de ayni derecede etkileyici. Burasi
gercekten essiz bir yer” dedi.

Sanatci/Artist
Samya Moineau
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Firin/Kiln

Research Centre

The centre is located in the former dyeing and tannery of the Royal United
Leather Factory in Oisterwijk, the Netherlands. A monumental building
that was once the largest leather factory in Europe. A place where
history, inspiration and making are combined for more than a century.

As a research centre, the EKWC encourages its employees and
participants to conduct research in both artistic and technical
fields. The acquired knowledge and insights are documented and
disseminated internationally through publications, exhibitions, master
classes, conferences and libraries.

The center recently hosted Education, Culture and Science Minister
Rianne Letschert for a familiarisation visit. During an animated tour,
she talked with several artists about their residency and how working
intensively with ceramic impacted their practice. At the end of her visit,
Letschert said: “I had wonderful conversations with the artists and
designers. This is the first time | visited an institution where science,
innovation and culture are so closely intertwined. The collaboration with
education and industry is equally impressive. This is truly a unique place.”
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ILK SERAMIKCILER: ARILAR
THE FIRST CERAMICISTS: THE BEES

Ceramics Now dergisinin Mart sayisinda yayinlanan
“ilk Seramikgiler: Arilar Tarafindan insa Edilen Antik
Kil Yapilar” baslikli yazi kadim arilarin seramik
ustasi oldugunu ortaya koyuyor. Arilar insanlardan
binlerce yil dnce Kili isliyor, malzeme sorunlarini
coziiyor ve dayanikli yapilar olusturuyorlardi.

Dergideki yaziyi kaleme alan Kelly Parks, “Montana’daki arazimde
yirmi yildir toprakta yuva yapan arilari gozlemliyorum” diye basliyor,
“yer secgimi, toprak kosullarinin degerlendirilmesi ve Kulugka
odalarinin tasarimindaki hassasiyetleri, tanidigim herhangi bir seramik
sanatgisininkine rakip olacak dizeydeydi. Paleontologlarin yakin
zamanda Dominik Cumhuriyeti’ndeki bir magarada fosillesmis kemiklerin
icinde korunmus 20.000 yillik ari yuvalari kesfettidini 6grendigimde
(insan seramiklerinden binlerce yil 6ncesine ait, piriizsiiz, su gecirmez
duvarlara sahip minik Kil yapilar), her sey yerli yerine oturdu (Vifola-
Lopez, L. W., Riegler, M., Bloch, J. I, ® MacFadden, B. J. (2024). Trace
fossils within mammal remains reveal novel bee nesting behaviour.

Royal Society Open Science, 11, 241260.)”

An article titled “The First Ceramicists: Ancient
Clay Structures Built by Bees,” published in the
March issue of Ceramics Now magazine, reveals
that ancient bees were master ceramicists.
Thousands of years before humans, bees were
working clay, solving material problems, and
creating durable structures.

Kelly Parks, who wrote the article in the magazine, begins as follows:
“I've spent twenty years watching ground-nesting bees on my Montana
property, observing how they select sites, assess soil conditions, and
engineer their brood chambers with a precision that rivals any studio
potter | know. When [ learned that paleontologists recently discovered
20,000-year-old bee nests preserved inside fossilized bones in a
Dominican cave—tiny clay structures with smooth, waterproofed walls
that predate human pottery by millennia—everything clicked into
place [Vifiola-Ldpez, L. W., Riegler, M., Bloch, J. I., & MacFadden, B. J.
(2024). Trace fossils within mammal remains reveal novel bee nesting
behaviour. Royal Society Open Science, 11, 241260.)."

Gergekten de ari tirlerinin sadece yaklasik %10'u “ari kovani”
dendiginde aklimiza gelen balmumu peteklerini insa ediyor. Geri kalan
%90’ (yalnizca Kuzey Amerika’da yaklasik 4.000 tir) toprakta yuva
yapip, tineller kazip kil bakimindan zengin topraklardan yavru odalari
sekillendiriyor. Ve arilar bunu insanoglunun seramik lretiminden daha
onceki devirlerden itibaren yapiyor. Japonya'daki Jomon halki gibi
ilk comlekciler de toprakta yuva yapan arilarin en basarili kolonilerini
kurdugu nehir kenarindaki kil yataklarini aramislar. Arilar da insanlar
da pargacik boyutunun ve nem tutma o6zellidinin 6nem tasidigini, her
topragin bir olmadigini anlamis.

En eski c¢omlekler, arlarin ceneleri ve vicutlariyla Kili sikistirip
sekillendirmelerine benzer sekilde, fitil ve cimdikleme ydntemleri
kullanilarak elle yapilmistir (Rice, P. M. (2015). Pottery analysis:
A sourcebook (2nd ed.). University of Chicago Press.). Her ikisi de
icindekileri korurken kendi agirliklarini da tasimasi gereken ici bos
yapilar olusturur. Yere yuva yapan bircok ari, odalarini su gecirmez hale
getirmek icin mumsu astarlar salgilar. insanlar sonunda tam olarak
ayni amagla seramik sirlari gelistirdiler- gozenekli toprak kaplarin suyu
tutmasini saglamak. Ayni ¢6ziime, arilardan ¢ok sonra ulasildi.

Bati bilimi bu fosillesmis ari yuvalarini yeni kesfetmis olsa da
Brezilya'daki Kayapo, Peru'daki Ashaninka, Etiyopya'daki Sheka,
Glneybati Amerika’daki Hopi gibi yerli topluluklar nesillerdir geleneksel
ekolojik bilgileri araciigiyla ari-kil-comlek baglantisini anlamislardi.
Topradin yapisi, drenaj ve stabillik konularinda ari kolonilerinden bilgi
sagliyorlardi. Ekosistem dengesinin, biyogesitliligin ve kiresel gida
glvenliginin temel tasi olan arilar tarih boyunca insan topluluklarina yol
gosterici olmustur.
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In fact only about 10% of bee species build the wax honeycombs we
picture when we think “beehive.” The other 90%—roughly 4,000 species
in North America alone—nest in the ground, excavate tunnels and shape
brood chambers from clay-rich soils. And bees have been doing this
since before humankind's production of ceramics. Early human potters,
like Japan's Jomon people, sought out the same riverside clay deposits
where ground-nesting bees build their most successful colonies. Both
bees and humans understood that particle size and moisture retention
were important, and that not all soils were created equal.

The earliest pottery was hand-built using coiling and pinching—
methods that mirror how bees compact and shape clay with their
mandibles and bodies (Rice, 2015). Both create hollow structures that
must support their own weight while protecting what's inside. And
here’s what fascinates me most: many ground-nesting bees secrete
waxy linings to waterproof their chambers. Humans eventually
developed ceramic glazes for exactly the same purpose—making
porous earthenware hold water [Rice, 2015). We arrived at the same
solution, just tens of millions of years later.

Although Western science has only recently discovered these
fossilized bee nests, indigenous communities such as the Kayapd in
Brazil, the Ashaninka in Peru, the Sheka in Ethiopia, and the Hopi in
Southwest America have understood the connection between bees,
clay, and pottery for generations through their traditional ecological
knowledge. They obtained information about soil structure, drainage,
and stability from bee colonies. Bees, a cornerstone of ecosystem
balance, biodiversity, and global food security, have guided human
communities throughout history.

Yazinin timuine asagidaki linkten ulasilabilir/The full article can be accessed via the following link:
https://www.ceramicsnow.org/articles/the-first-ceramicists-ancient-clay-structures-built-by-bees/?utm_source=substack®utm_medium=email
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