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ilter YURTBAY
Turkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okuyucularimiz,

Mayis ayi itibariyla Turkiye Seramik Federasyonu
ve catisi altindaki derneklerde genel kurul sureclerini
tamamladik. Bu kapsamda hem Federasyonumuzda hem de lye

derneklerimizde yeni yonetim kurullari belirlendi. Bu vesileyle, tarafima,
ikinci kez oybirligiyle TSF Yonetim Kurulu Baskanligi gorevini tevdi eden tim
Uye temsilcilerimize stkranlarimi sunarim. Yeni donemin sektorimiiz adina
hayirli olmasini umuyor, eski yonetimlerde bizlere yoldaslik eden tyelerimize
emekleri icin samimi duygularla tesekkuri bir borg biliyor, yeni yonetimlerde
gorev alan tim arkadaslarimiza ise en icten dileklerimle basarilar diliyorum.
Ortak hedefimiz; birlikten dogan glicimuzle Tirk seramik sektoriiniin kiiresel

olcekteki etkinligini artirmaktir.

Turkiye Seramik Federasyonu, 1986 yilinda Ankara’da “Seramik ve Refrakter
Ureticileri Birligi” adiyla kuruldu. Diinya genelinde yasanan siyasi ve
ekonomik dalgalanmalara ragmen, her gegen yil ihracat hedeflerini biyiten
guzide sektoriimiiz, bu dayanikliligini siiphesiz istikrarli tretim giiciine
bor¢ludur. Bugiin itibariyla sekiz dernegi catisi altinda bulusturan giclu
bir yapiya sahibiz. Ailemize en son katilan Gyemiz, gectigimiz yilin sonunda
gerceklestirdidi olagan genel kurulda TSF uyeligini kabul eden Porselen
ve Seramik Sofra Esyalari Ureticileri Dernegi (PORSES) oldu. Bu vesileyle,
kendilerini bir kez daha tebrik ediyor, basarilarinin artarak devamini temenni

ediyorum.

Seramik, binlerce yildir insan hayatinin her alaninda yer almis, giinin
ihtiyaclarina gore evrilebilen, kiymetli bir teknoloji olarak karsimiza cikiyor.
GlnlUmuzde Uretim strecleri; surdirilebilirlik, yesil enerji, endistri 4.0, dijital
donlisim ve son olarak yapay zeka gibi cagdas kavramlarla sekilleniyor.
Saglikli, cevreye duyarli, hijyenik ve optimum kaynak kullanimiyla Uretilen
Urlinler arasinda diinya genelinde rekabet artarken, Turk Ureticiler bu yarista

on siralarda yer almaya devam ediyor.

Seramik, ayni zamanda tasarim ve mihendisligin bulusma noktasi olarak 6ne
cikmakta...Bunedenle lniversitelerleisbirlikleri gelistirerek, sektore nitelikli
tasarimcilar ve miihendisler kazandirmak oncelikli hedeflerimiz arasinda yer
almaktadir. Ayrica, seramigin sanatsal yonlnu temsil eden ve bagimsiz bir
Uretim alani olan seramik sanatimiz da ulusal ve uluslararasi diizeyde takdir
gormektedir. Tirk Seramik Dernedi’'nin katkilariyla olusturulan ve seramik
sanatgilarimizin eserlerine ev sahipligi yapan, federasyon binamizda bulunan
galeri alanimiz yenilenerek bu degerli calismalari daha gorunir hale getirdi.
Ziyaretcilere nitelikli bir sanat deneyimi sunan bu &zel alan, yeni sergilerle

yasayan bir kiltur platformuna déniismus oluyor.

Turk seramik sektord, Uretimden sanata uzanan genis yelpazesiyle, Glkemizi
gururla temsil etmeye devam ediyor. Bu yolculukta emegi gegcen tim kurum,
kurulus ve bireylere tesekkir ediyor, verimli bir yaz donemi gecirmenizi

diliyorum.

baskanin mesaji / chairman’s message W

itter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

As of May, we have completed the general assembly
processes for the Turkish Ceramics Federation and its affiliated

associations. In this scope, new boards of directors have been elected
for both the Federation and its member associations. | would like to take this
opportunity to express my gratitude to all our member representatives who
unanimously entrusted me with the role of Chairman of the TSF Board of Directors
for the second time. | hope this new era will be beneficial for our industry. |
sincerely thank our members who supported us in the previous administrations
for their efforts. | also wish all our colleagues in the new administrations the
best of luck. Our shared goal is to increase the global influence of the Turkish

ceramics industry through the strength born of unity.

The Turkish Ceramics Federation was founded in Ankara in 1986 under the
name “Ceramics and Refractories Manufacturers’ Association.” Despite global
political and economic turmoil, our distinguished sector continues to expand its
export targets year after year, undoubtedly owing this resilience to its consistent
production capacity. Today, we have a strong structure that brings together
eight associations under its umbrella. The latest member to join our family is
the Porcelain and Ceramic Tableware Manufacturers’ Association (PORSES),
which accepted TSF membership at its ordinary general assembly held at the
end of last year. On this occasion, | once again congratulate them and wish them

continued success.

Ceramics has been present in every aspect of human life for thousands of years,
emerging as a valuable technology that can evolve to meet current needs. Today,
production processes are shaped by contemporary concepts such as sustainability,
green energy, Industry 4.0, digital transformation, and, most recently, artificial
intelligence. As global competition intensifies for products that are healthy,
environmentally friendly, hygienic, and produced with optimal resource utilization,

Turkish manufacturers continue to be at the forefront of this race.

Ceramics also stands out as the meeting point of design and engineering.
Therefore, developing collaborations with universities to bring qualified
designers and engineers to the sector is among our top priorities. Furthermore,
our ceramic art, an independent production area that represents the artistic side
of ceramics, is also recognized nationally and internationally. Our gallery space
in our federation building, created with the contributions of the Turkish Ceramics
Society and hosting the works of our ceramic artists, has been renovated to
make these valuable works more visible. Offering visitors a quality artistic
experience, this special space is transforming into a vibrant cultural platform
with new exhibitions.

The Turkish ceramics industry continues to proudly represent our country with
its wide range of activities, from production to art. | thank all the institutions,
organizations, and individuals who have contributed to this journey and wish you

a productive summer.
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Sounding Line by Mella Shaw, winner of
the 2023 Award Prize. Credit y Harper

INGILIZ SERAMIK BIENALI EYLUL 2025°TE
STOKE-ON-TRENT’E GERI DONUYOR

British Ceramics Bienali’nin yeni edisyonu 6 Eyliil- 19 Ekim 2025 tarihleri arasinda gerceklesecek.
Bienal, Stoke-on-Trent’in endiistriyel mirasina ve yaratici yoniine isik tutan licretsiz sergiler,
gosterimler, konusmalar ve etkinliklerden olusan dinamik bir program sunacak.

Stoke-on-Trent’in Dinya El Sanatlari Sehri segilmesinin hemen
ardindan, sehrin yizincl yilinda, 2025 Bienali onde gelen ¢agdas
seramik sanatgilarini 6n plana ¢ikaracak. Tarihibinalari ve beklenmedik
yerleri Kille canlandiran yeni yeteneklerin eserleri tanitilacak.

ingiliz Seramik Bienali, ingiltere’deki en biiyilk seramik etkinligine
ev sahipligi yapmasinin yani sira, Stoke-on-Trent’te kil araciligiyla
degisim yaratma vizyonuyla sanatgilarin komisyonlari, 6grenme ve
toplum projelerinden olusan ilgi cekici bir yil boyu programi yiritiyor.

Programin 6ne cikanlari

- Bienal’in ana sergisi, 10.000 £ degerindeki BCB Odiilii icin yarisan
10 onde gelen sanatcinin yeni calismalarini bir araya getiriyor. Bunlar
arasinda, bitki boyali seramikleriyle 20 yillik bir tarim corakligini
yeniden canlandiran Jane Perryman ile seramik ve yagli boya
heykelleriyle insan deneyimini inceleyen Daniel Silver yer aliyor.

« Fresh basligi altinda tanitilan yeni nesil sanatgilar.

« Oyun alani: Tuckey Design Studio ile birlikte, insaat kili atiklarini
ve agregalarini ¢ocuk oyun alanina donustlirecek deneysel bir
sikistirilmis mimari toprak projesi.

Seramik turcive 6

« BCB'nin ilk Clay Films programi film ve Kille calisan 10 Global
Majority sanatcisinin calismalarini sergiliyor Ki, bugtine kadar ¢ok az
ilgi goren bir uygulama alani.

« Josie KO, Bienal’in insanlar®Mekanlar Komisyonu icin hazirladig
The Chimney Princess (Baca Prensesi) adli eserinde, Stoke-on-
Trent’teki Siyah kadinlarin rollini arastiriyor ve sehir igin yeni bir
tanrica yaratiyor.

« ingiltere’deki insaat atiklarindan elde edilen kilin yeniden
kullanilmasinin firsatlarini, zorluklarini ve gevresel etkisini inceleyen
Kil Konferansi.

o Dokim Hikayeleri: Staffordshire’in yerel topluluklar tarafindan
yapilan sofra takimlarinin sergilendidi, dokim teknigi mirasina
cagdas bir yanit.

« Raverina’nin Dans Pisti: Carolina Garfo’nun Portekiz, Algarve’deki
seramik uygulamalarindan esinlenerek yaptigi etkilesimli, duyusal
bir sanat enstalasyonu.

« Yukselen seramik yildizlari Tim Fluck, Caroline Gray, Andrea Leigh,
Chi Onwordi ve Krzysztof Strzelecki’nin Yeni Yetenekler programi
sirasinda yarattiklari yeni ¢calismalar.
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The next edition of the British Ceramics Biennial will run from 6 September to 19 October
2025, bringing together a dynamic programme of free exhibitions, screenings, talks and events
that shine a light on Stoke-on-Trent’s industrial heritage and creative edge.

Hot on the heels of Stoke-on-Trent being named a World Craft
City, and in the year that the city celebrates its centenary, the 2025
Biennial will spotlight leading contemporary ceramic artists and
introduce work by fresh new talent, animating historic buildings and
unexpected places with clay.

As well as staging the single largest ceramics event in the UK,
British Ceramics Biennial runs an engaging year-round programme
of artists’ commissions, learning and community projects in Stoke-
on-Trent, with a vision of making change through clay.

Programme highlights

e BCB’s flagship exhibition, Award, bringing together new work by
10 leading artists competing for the £10,000 BCB Award Prize. They
include Jane Perryman, whose plant-dyed ceramics chart her 20-year
rewilding of an agricultural wasteland, and Daniel Silver who examines
the human experience through his ceramic and oil paint sculptures.

e The new wave of artists working in clay introduced through Fresh.

e Playscape: an experimental rammed earth architecture project
with Tuckey Design Studio that will transform construction clay spoil

and aggregate into a children’s play space.

e BCB’s first Clay Films programme showcasing the work of 10
Global Majority artists working in film and clay — an area of practice
which has to date received little exposure.

e Josie KO's The Chimney Princess for the BCB People & Place
Commission, in which she explores the role of Black women in
Stoke-on-Trent and creates a new goddess for the city.

e Clay Conference examining the opportunities, challenges and
environmental impact of re-using clay sourced from UK construction
spoil.

e Slip Tales: a contemporary response to Staffordshire’s heritage
of slip decoration shown in a display of tableware made by local
communities.

e Raverina’s Dance Floor: an interactive, sensory art installation by
Carolina Garfo inspired by the ceramic practices of the Algarve in
Portugal.

e New work from rising ceramic stars Tim Fluck, Caroline Gray,
Andrea Leigh, Chi Onwordi and Krzysztof Strzelecki created during
their Fresh Talent Residencies.

ed abio De Paola/PA
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MASAL KENTiI DRESDEN’DE ECERS KONGRESI

Avrupa Seramik Dernegi’nin XIX. Konferansi, 31 Agustos- 4 Eylil 2025 tarihleri arasinda Almanya,
Dresden’deki Uluslararasi Kongre Merkezi’nde gerceklesecek. Konferans ECerS, Deutsche Keramische
Gesellschaft (Alman Seramik Toplulugu) DKG ve Fraunhofer Seramik Teknolojileri ve Sistemleri

Enstitiisii IKTS ev sahipliginde yapiliyor.

Her iki yilda bir planlanan ECerS Konferansi, seramikle ilgili cok
cesitli alanlarda son teknoloji arastirma ve Urln gelistirmelerine
odaklaniyor. Program, diinyanin dért bir yanindan bilim insanlarina,
arastirmacilara, miihendislere ve endustri liderlerine seramik bilimi ve
teknolojisindeki en son bulgularini sunma ve paylasma firsati sunuyor.
XIX. ECerS Konferansi, seramik bilimi ve teknolojisinin tim ilgili
yonlerini kapsayan 15 sempozyuma bdlinmdus. Surdirilebilirlik, enerji
donustimi ve kapali ¢evrim teknolojileri gibi glinimiz toplumunun
en onemli zorluklarini 6zel olarak ele aliyor. Ug uydu sempozyumu
ise programi tamamliyor: bir ACerS-ECerS Ortak Sempozyumu, bir
Avrupa-Kore Sempozyumu ve 6. Uluslararasi Sodyum Pil Sempozyumu

(SBS6). Ayrica, DKG’nin 100. yil toplantisi da Konferans kapsaminda
gerceklestirilecek.

“Elbe Nehri Uzerindeki Floransa” olarak adlandirilan zengin bir
kiiltir ve sanat Kenti olan Dresden ayni zamanda Almanya’nin Bilim
Sehri’dir. 10 Fraunhofer enstitlsu, 4 Max Planck enstitisdy, 5 Leibnitz
enstitlsu, 2 Helmholtz enstitlisii ve Almanya’nin en iyi Mikemmellik
Universitelerinden biri olan Dresden Teknoloji Universitesi ile kent,
Avrupa genelinde en yogun arastirma enstitileri topluluguna
sahiptir. Dresden ayrica bilgi ve iletisim teknolojisi ve mikroelektronik
alanlarinda yaklasik 1.500 sirket ve 48.000 calisanla Avrupa’da 1
numaradir.

ECERS CONGRESS IN THE FAIRYTALE CITY DRESDEN

The XIX*™h Conference of the European Ceramic Society will take place from August 31 to September 4, 2025
at the International Congress Center in Dresden, Germany. The Conference is hosted by ECerS, the Deutsche
Keramische Gesellschaft DKG, and Fraunhofer Institute of Ceramic Technologies and Systems IKTS.

Planned every two years, the ECerS Conference focuses on cutting-
edge research and product developments in a wide range of ceramic-
related areas. The program provides an opportunity for scientists,
researchers, engineers, and industry leaders from around the world
to present and exchange their latest findings in ceramic science and
technology.

The XIX" ECerS Conference is divided into 15 symposia covering all
relevant aspects of ceramic science and technology. It specifically
addresses the most important challenges of our society, such as
sustainability, energy transition and closed cycle technologies. Three
satellite symposia will round off the program: an ACerS-ECerS

Seramik turcive &

Joint Symposium, a European-Korean Symposium as well as the
6th International Sodium Battery Symposium (SBSé). Moreover, the
100th annual meeting of DKG is fully integrated.

Dresden, a rich city of culture and art called “Florence on the Elbe
River”, is also Germany'’s City of Science. With 10 Fraunhofer institutes,
4 Max Planck institutes, 5 Leibnitz institutes, 2 Helmholtz institutes
and Dresden University of Technology as one of Germanys top ranked
Universities of Excellence Dresden has the densest agglomeration
of research institutions all over Europe. Dresden also ranks No. 1 in
Europe witharound 1,500 companies and 48,000 employees in the areas
of information and communication technology and microelectronics.
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CERAMIC BRUSSELS YAVRULADI: MANIFEST PARIS

ceramic brussels 20-25 Ekim tarihleri arasinda gerceklestirilecek olan Paris Sanat Haftasi sirasinda
prestijli Galerie Charpentier’de seramik heykellere adanmis, yaratici ve kapsiil biciminde tasarlanan
yeni bir etkinligin -Manifest Paris- organizasyonunu duyurdu.

Modern ve cagdas seramik heykellerin 6 giin boyunca izlenebilecegi
kapsul etkinlik Manifest Paris, Paris Sanat Haftasi’nin kalbinde,
Grand Palais’ye yakin prestijli Matignon SaintHonoré bdlgesinde (8.
bolge) yer alan Galerie Charpentier’de sergilenecek.

ceramic brussel’in kurucu ortagi Jean-Marc Dimanche, bu etkinligin
seramigi tanitma konusundaki vizyonlarina uygun oldugunu
belirtirken, diger Kurucu ortak Gilles Parmentier de “Manifest Paris,
Briiksel'deki fuarimizi mikemmel sekilde tamamlayacak ve onun

DNA’sini tasiyacak; enerji, yaraticilik ve Kaliteyi koruyacak” diyor.

ceramic brussels, seramige adanmis ilk uluslararasi cagdas sanat
fuarl. 2024 yilinda Jean-Marc Dimanche ve Gilles Parmentier’den
olusan bir Fransiz-Belgika ikilisi tarafindan kuruldu. 2024teki ilk
edisyonundan bu yana cagdas sanat alaninda seramigi tanitilmak
icin kampanya yiruten onde gelen uluslararasi bir fuar olarak kendini
kanitladi. Sanat yonetimi ve sergileme Kalitesiyle herkes tarafindan
takdir edilen fuar artik uluslararasi bir dlctt haline geldi.

ceramic brussels announces the organisation of a new event - Manifest Paris - conceived in the form
of an ephemeral, creative and committed capsule in favour of ceramic sculpture, to be held during
Art Week in Paris from 20 to 25 October 2025 in the prestigious Galerie Charpentier.

Manifest Paris is a capsule developed to showcase modern and
contemporary ceramics at the heart of Paris Art Week, close to the
Grand Palais, in the prestigious Matignon SaintHonoré district (8th
arr.), in the Galerie Charpentier.

Jean-Marc Dimanche, co-founder of ceramic brussel, said that this event
is in line with its vision of promoting ceramics, while Gilles Parmentier, the
other co-founder, said: “Manifest Paris will perfectly complement our fair
in Brussels and carry its DNA; it will bring energy, creativity and quality.”

ceramic brussels is the first international contemporary art fair
dedicated to ceramics. It was founded in 2024 by a Franco-Belgian
duo made up of Jean-Marc Dimanche and Gilles Parmentier. Since
its inaugural edition in 2024, ceramic brussels has established itself
as the leading international fair campaigning for the defence and
promotion of ceramics in the field of contemporary art. Unanimously
acclaimed for the quality of its artistic direction and scenography,
the fair is now an international benchmark.
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MINIMAL TASARIM,
MAKSIMUM HIJYEN:
SEREL RITA

E.C.A. SERELin yeni SEREL Rita Serisi minimal tasarimiyla sade bir siklik sunarken, piiriizsiiz yiizeyi
sayesinde hijyen acisindan biiyiik kolaylik sagliyor. Tezgah iistii lavabo, asma klozet ve cesitli banyo
aksesuarlari ile genis bir iiriin yelpazesi bulunan seri, temizligi daha hizli ve etkili hale getiriyor, bakteri
olusumunu onleyerek saglikli bir banyo deneyimi sunuyor.

SEREL Rita Serisi, teknolojiyi banyo tasarimina entegre ederken
cevre dostu 6zellikleri de unutmuyor. Asma klozetler, su tasarrufu
saglayan gelismis temizlik fonksiyonlariyla dikkat cekiyor. Ayrica,
ergonomik ozellikler sunan ve Kisisel hijyeni 6n planda tutan
entegre klozet bataryalari, kullanicilarin konforunu artiriyor.
SEREL’in inovatif Hygiene Plus giimis iyon yilizey teknolojisi de
klozetlerin daha hijyenik ve uzun émdurlu olmasini sagliyor. Kolayca
cikarilabilen Serel Easy Release kapaklari ve yavas kapanma
ozelligi olan Serel Soft Close kapaklari ise, kullanici deneyimini son
derece pratik hale getiriyor.

SEREL Rita Serisi, sadece anauriinlerle degil, sik aksesuarlariyla
da banyolarin tamamlayici parcasi oluyor. Askilik, etajerli
tuvalet kagitligi ve sabunluk gibi banyo aksesuarlari, zarif
tasarimlari ve saglam malzeme vyapilariyla kullanicilara
uzun sureli Kullanim garantisi sunuyor. Yiizde 100 piring ve
paslanmaz celikten Uretilen aksesuarlar, zarif krom dokusu
sayesinde modern banyolara siklik katiyor. Bu estetik unsurlar,
sadece banyolari daha fonksiyonel hale getirmekle kalmiyor,
ayni zamanda banyo dekorasyonuna uyum saglayarak zarif bir
atmosfer yaratiyor.

E.C.A. SEREL’s new SEREL Rita Series offers simple elegance with its minimal design, while providing
great convenience in terms of hygiene thanks to its smooth surface. The series, which has a wide range
of products with countertop sinks, wall-hung toilets and various bathroom accessories, makes cleaning

faster and more effective, prevents bacteria formation and offers a healthy bathroom experience.

The SEREL Rita Series does not forget environmentally friendly
features while integrating technology into bathroom design. Wall-
mounted toilets stand out with their advanced cleaning functions

(-]
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that save water. In addition, integrated toilet faucets that offer
ergonomic features and prioritize personal hygiene increase the
comfort of users. SEREL’s innovative Hygiene Plus silver ion surface
technology also ensures that toilets are more hygienic and have a
longer life. Easily removable Serel Easy Release covers and slow-
closing Serel Soft Close covers make the user experience extremely
practical.

SEREL Rita Series is a complementary part of bathrooms not
only with its main products but also with its stylish accessories.
Bathroom accessories such as hangers, toilet paper holders with
shelves and soap dishes offer users a long-term use guarantee with
their elegant designs and sturdy material structures. Accessories
made of 100% brass and stainless steel add elegance to modern
bathrooms thanks to their elegant chrome texture. These aesthetic
elements not only make bathrooms more functional, but also create
an elegant atmosphere by adapting to bathroom decoration.



SURDURULEBILIR
TASARIMIN
YENIi YUZU: ARTIiZAN

Kale, cevreye duyarli ve estetik tasarimlariyla
taninan Zero 2.0 lavabo serisine yeni ve 6zgiin rengi
Artizani ekledi. Uretim siirecinde ortaya cikan
seramik atiklarinin yiizde 100 geri doniistiiriilerek
Uriiniin camuruna eklenmesiyle lretilen Zero 2.0
ArtizanLavabo, Kale’ninkaynaklari verimli kullanma
ve siirdiiriilebilir iiretim anlayisini somutlastiriyor.

Kale’nin Zero 2.0 lavabo serisinin yeni Uyesi Artizan, el emegiyle
renklendirilen benzersiz ylizeyi ve g¢evre dostu ambalajiyla dikkat
cekiyor. Zero 2.0 Artizan lavabo, serinin diger Uyelerinden farkli
olarak, parlak ve renk gecisleriyle dikkat ¢eken bir ylizeye sahip. Her
bir parca, el emegiyle renklendirilmis ylizeyi sayesinde benzersizlik
sunarken, zanaatkar dokunus, lavabonun ylzeyinde dogal ve
derinlikli gecisler yaratarak her bir lavaboyu essiz kiliyor.

Cevre dostu ambalaj ve ileri doniisiim firsatlari

Kale, cevre dostu yaklasimini ambalaj tasariminda da strduriyor.
Artizan lavabonun ambalaji, 0SB malzemeden (tahta parcalari,
talas vb. malzemeden Uretilen bir malzeme) Uretilmis ve etiketleri
yuzde 100 geri donlsebilir kraft kagittan basilmis. Bu ambalaj,
kullanicilarina ileri déntsiim firsatlari sunarak evde kedi yatadi,
oyuncak Kkutusu, sukulent bahcesi, alet kutusu, kitaplik veya raf
Unitesi gibi yaratici ¢ozimlerle farkli sekillerde degerlendirme
firsati sunuyor.
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THE NEW FACE OF
SUSTAINABLE DESIGN:
ARTISAN

Kale has added a new and unique color, Artisan,
to its Zero 2.0 washbasin series, known for its
environmentally conscious and aesthetically
pleasing designs. Created by incorporating 100%
recycled ceramic waste from the production
process into the product’s clay, the Zero 2.0
Artisan Round Bow!l Washbasin embodies Kale’s
commitment to efficient resource use and
sustainable production.

The newest member of Kale's Zero 2.0 washbasin series, Artisan,
stands out with its unique, hand-painted surface and eco-friendly
packaging. Unlike other members of the series, the Zero 2.0 Artisan
washbasin boasts a striking surface with a glossy finish and vibrant
color gradients. Each piece offers a unique touch thanks to its
hand-painted surface, while the artisanal touch creates natural and
profound transitions across the washbasin's surface, making each
one unique.

Eco-friendly packaging and upcycling opportunities

Kale continues its environmentally friendly approach in packaging
design. The artisan washbasin's packaging is made from 0SB (a
material made from wood chips, sawdust, etc.], and its labels are
printed on 100% recyclable kraft paper. This packaging offers users
upcycling opportunities, allowing them to repurpose it into creative
solutions at home, such as a cat bed, toy box, succulent garden,

toolbox, bookcase, or shelving unit.
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YUZEYLERE UC
BOYUTLU DOKUNUS

THREE-DIMENSIONAL
TOUCH ON SURFEACES :

VitrA'nin yeni dijital sekillendirme teknolojisi V-Shape, ylizeylerde
hacim ve derinlik hissi olusturan ti¢c boyutlu bir etkiyaratiyor. Dogala
en yakin gorinimi saglayan V-Shape, karolarin kaydirmazlik
seviyesini de yikseltiyor. VitrA dogal rolyefik gorintl veren bu
teknolojiyiilk olarak Novatone ve Naturalux Karo koleksiyonlarinda
kullandi.
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DOGADAN
ILHAM ALAN
HUZUR

Mimar ve i¢ mimarlarin hayallerini tasarlamalarina yardimci olan, dogal
malzeme dokulu Karolardan olusan VitrA PRO Nature Kutiiphanesi,
saflik ve zarafeti bir arada sunan Naturalux porselen karolariyla
zenginlestirildi. Dogal tasin ham guzelligini yakalayarak, doganin
doku, renk ve organik desenlerini yansitan yeni koleksiyon, dogayla
uyumlu 6zgiin ve huzurlu mekanlar tasarlanmasina olanak taniyor.
VitrA’nin Terra Melange konseptindeki 3 seriden biri olan Naturalux,
Portland tasindan alinmis “Veincut” ve” Crosscut” goriinimlerini 4
renkteylzeylere tasiyor. Cesitlialanlarauygulanmakigintasarlanan
koleksiyonda, dis mekanda kullanim icin uygun, dayanikli ve biyiik
ebatli secenekler bulunuyor. Kesintisiz goriinim olusturarak
tasarim butunligu vaat eden VitrA Naturalux, konutlarda ve ticari
yapilarda tercih ediliyor. Mat yuzeyli Naturalux Karolar, grej ve
grinin agik ve koyu tonlarinda, 60x60, 60x120, 120x120, 120x280 cm
boyutlarinda sunuluyor.

VitrA’s new digital shaping technology, V-Shape, creates a three-
dimensional effect on surfaces that creates a feeling of volume
and depth. Providing the appearance closest to nature, V-Shape
also increases the non-slip level of the tiles. VitrA first used this
technology, which gives a natural relief appearance, in the Novatone
and Naturalux tile collections.
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PEACE INSPIRED
BY NATURE

VitrA  PRO Nature Library, consisting of natural material
textured tiles that help architects and interior designers design
their dreams, has been enriched with Naturalux/porcelain tiles
that offer purity-and-elegance together-By-capturing the raw

beauty of natural stone and reflecting the texture, color and
organic patterns of nature, the new collection allows the design
of original and peaceful spaces in harmony with nature.

Naturalux, one of the 3 series in VitrA's Terra Melange concept,

brings the “Veincut” and “Crosscut” looks taken from Portland
stone to surfaces in 4 colors. Designed to be applied to various
areas, the collection-inctudes durable-and-targe-sized options
suitable for outdoor use. Promising design integrity by creating
a seamless appearance, VitrA Naturalux is preferred in
residences and commercial buildings. Matte surface Naturalux
tiles are offered in light and dark shades of greige and grey, in
sizes 60x60, 60x120, 120x120, 120x280 cm.

Tasarimi  dayaniklilikla bulusturan VitrA’nin
CementEra karo Kkoleksiyonu, beton dokusu
ve minimalist zarafetiyle, kentsel mimarinin
ruhunu yansitiyor. Sicak ve soguk tonlara
ayrilmis bir renk paletiyle sunulan porselen
karolar, modern mimarinin sadeligini mekanlara
tasiyor. Agik ve koyu grej, acik ve koyu gri
tonlarindaki CementEra, sik ylizeyler yaratiyor.
Mat ylzeyli CementEra porselen Karolari,
ic mekanlarda farkli stiller arayanlara
alternatif  olusturuyor. 60x60, 60x120,
120x120 ve 120x180 cm ebadinda uretilen
VitrA CementEra Karolari, beton dokusunun
butinlugunt  koruyarak gorsel derinlik
sunuyor. Koleksiyonun giicli renk tonlarini
tamamlayan 120x120 cm boyutlarindaki
soguk ve sicak dekor secenekleriyle dinamik
bir gorinim ortaya koyuyor. Konutlarin
yani sira ticari mekanlarda da kullanilabilen
CementEra karo koleksiyonu, dona dayanikli
oldugundan dis mekanlarda da tercih ediliyor.

Combining design with durability, VitrA's
CementEra tile collection reflects the spirit
of urban architecture with its concrete
texture and minimalist elegance. Porcelain
tiles, offered with a color palette divided into
warm and cold tones, bring the simplicity of
modern architecture to spaces. CementEra
in light and dark greige and light and dark
gray tones creates stylish surfaces.

CementEra porcelain tiles with matte
surface offer an alternative for those looking
for different styles in interior spaces. VitrA
CementEra tiles, produced in 60x60, 60x120,
120x120 and 120x180 cm sizes, offer visual
depth while preserving the integrity of the
concrete texture. It reveals a dynamic look
with its cold and warm decor options in
120x120 cm dimensions, complementing
the strong color tones of the collection.
CementEra tile collection, which can be
used in commercial spaces as
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YENILIKCI
DUS SERISI

Artema’nin yenilikci Flow-Line serisi, Flow Round, Flow Soft ve Flow
Square olmak tzere 3 farkli tasarim yaklasimiyla her zevke uyum
sagliyor. Kullanici dostu ozelliklere ve zarif cizgilere sahip Flow
Line serisindeki dus ve banyo bataryalari mat siyah ve krom renk
alternatifleriyle birlikte sunuluyor. Bu serideki bataryalar arasinda
BluEco 6zelligine sahip olanlar 90 derece sola hareket eden kartusu
sayesinde, armatir orta konumda acildiginda bile soguk su vererek
enerji tasarrufu sagliyor. V-Pure teknolojisi bulunan armatiirler ise
suyun kursunla temas etmesini engelleyerek saglikli bir akis sunuyor.

Artema’s innovative Flow-Line series adapts to every taste with 3
different design approaches: Flow Round, Flow Soft and Flow Square.
Shower and bath faucets in the Flow Line series, which have user-
friendly features and elegant lines, are offered with matte black and
chrome color alternatives. Among the faucets in this series, those
with the BluEco feature save energy by providing cold water even when
the faucet is turned in the middle position thanks to its cartridge that
moves 90 degrees to the left. Faucets with V-Pure technology prevent
water from coming into contact with lead and offer a healthy flow.

VITRA’DAN HER ZEVKE
UYGUN BANYO MOBILYASI

VitrA’'nin en yeni banyo mobilyasi koleksiyonlari
Integra Round ve Integra Square, genis iiriin
yelpazesiyle banyolarda farkli tarz ve ihtiyaclara
cevap veriyor. Yeni Integra Round modern banyolar
icin uyumlu coziimlerle gelirken, yeni Integra Square
ise koseli hatlariyla dikkat cekiyor.

VitrA’nin 45, 60, 80, 100 ve 120 cm olcl secenekleriyle tasarlanan
banyo mobilyalarinin, farkli zevklere hitap eden canak lavabolarla
uyumlu tezgahiistii modiil secgenekleri bulunuyor. Mat terra cotta
ve mat yesil gibi dikkat cekici tonlarin da yer aldigi 8 farkli renk
alternatifi, seriye ortak bir kimlik kazandirarak banyolara modern bir
dokunus katiyor.

Yeni Integra Square, koseli formu, modern cizgisi ve genis Urlin
gamiyla banyolarda ferahlik ve dlizen vaat ediyor. Genis depolama
alanina sahip c¢ekmeceleri, boy dolaplari ve camasir sepeti
secenedinin yani sira, kompakt cozimleriyle dar banyolara da
fonksiyonel alternatifler getiriyor. Ayni fonksiyonelligi daha yumusak
hatlarla sunan yeni Integra Round ise tam acilabilen ¢cekmeceleri,
camasir sepetli boy dolaplari ve sik tasarimiyla banyolarda diizeni
estetikle bulusturuyor.
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BATHROOM FURNITURE FOR
EVERY TASTE FROM VITRA

VitrA’s latest bathroom furniture collections,
Integra Round and Integra Square, respond to
different styles and needs in bathrooms with
their wide range of products. While the new
Integra Round comes with harmonious solutions
for modern bathrooms, the new Integra Square
draws attention with its angular lines.

VitrA's bathroom furniture, designed in 45, 60, 80, 100 and 120 cm size
options, has countertop module options compatible with bowl sinks
that appeal to different tastes. 8 different color alternatives, including
striking tones such as matte terra cotta and matte green, give the
series a common identity and add a modern touch to bathrooms.

The new Integra Square promises spaciousness and order in
bathrooms with its angular form, modern line and wide product
range. In addition to its drawers with ample storage space, tall
cabinets and laundry basket options, it also brings functional
alternatives to narrow bathrooms with its compact solutions. Offering
the same functionality with softer lines, the new Integra Round brings
order together with aesthetics in bathrooms with its fully extendable
drawers, tall cabinets with laundry baskets and stylish design.

MERMERiI SANATA DONUSTUREN YUZEYLER

VitrA’nin Marbleart karo koleksiyonu, doganin yaraticiliga, sanata
ve mimariye sundugu dederli hazinelerden mermerin zarif dokusunu
ylizeylere tasiyor.

Sirli porselen Karolar Ispanya’nin sicak Kkahverengi Emperador
mermerini, Brezilya’nin desenli Alaska mermerini, saf beyaz
Camouflage mermer Uzerindeki koyu damarlari ve siyah Breccia
Nera mermerinin damar yapisini yansitiyor. VitrA'nin Marbleart karo
koleksiyonu, mermer dokusunun yani sira, beyaz, krem, grej ve siyah
renk yelpazesi ve 60x120, 120x120 ve 120x280 cm’den olusan biyik
boyutlariyla, yasam alanlarina seckin bir gérinim kazandiriyor.

SURFACES THAT TRANSFORM MARBLE INTO ART

VitrA's Marbleart tile collection brings the elegant texture of marble,
one of the precious treasures that nature offers to creativity, art and
architecture, to surfaces.

Glazed porcelain tiles reflect the warm brown Emperador marble of
Spain, the patterned Alaska marble of Brazil, the dark veins on pure

white Camouflage marble and the vein structure of black Breccia
Nera marble. VitrA's Marbleart tile collection, in addition to the
marble texture, brings an elegant look to living spaces with its
white, cream, greige and black color range and large sizes of
60x120, 120x120 and 120x280 cm.
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VitrA’nin yeni yikama teknolojisi QuantumFlush,
suyun enerjisinden en yiiksek seviyede
yararlaniyor. Bu iiriin diinyanin en giiclii ama ayni
zamanda en sessiz klozetlerinden biri.

VitrA’nin Urettigi klozet teknolojisinin temelini olusturan laminer
akis prensibi sayesinde en yiksek performansa ulasan yikama
sistemi, mevcut klozetlere gore ¢cok daha tstiin bir temizlik sagliyor.
3/6 litre hazneli standart bir kanalsiz klozete gore suyu %31 daha
verimli kullanan VitrA QuantumFlush, 7 kat daha sessiz galisiyor.

Suyun glictind hijyene donustiren VitrA QuantumFlush, Metropole
modeliyle oncekilerden farklilasiyor. Son olarak koseli tasarima
sahip yerden secenekleri Uretilen klozetler, suyun glicinden en
verimli, bir o kadar da sessiz sekilde yararlaniyor. Suyun turbtlansli
kinetik enerjisini dustrerek, carpisma ve dizensizliklerin ortaya
cikardigr gurdltiiyd onliyor. Bu sayede, standart klozetlere kiyasla
¢ok daha sessiz bir yikama sagliyor.

ONE OF THE WORI T 'C VitrA’s new flushing technology, QuantumFlush,
Jj / - JJ" f i / £V / ‘]f _'J < utilizes water energy at the highest level. This
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S / L = j\/ /‘ [ U / L ETS product is one of the world’s most powerful yet

quietest toilets.

Thanks to the laminar flow principle that forms the basis of VitrA's toilet
technology, the flushing system reaches the highest performance and
provides much superior cleaning compared to existing toilets. Using
water 31% more efficiently than a standard rimless toilet with a 3/6
liter tank, VitrA QuantumFlush operates 7 times quieter.

VitrA QuantumFlush, which transforms the power of water into
hygiene, stands out from
its predecessors with its
Metropole model.  Finally,
the angular designed floor-
standing toilets benefit from
the power of water in the
most efficient and silent way.
By reducing the turbulent
kinetic energy of water, it
prevents the noise caused by
collisions and irregularities.
In this way, it provides a
much quieter flush compared

to standard toilets.
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DUS KEYFININ
DORT RENGH

Artema’ninBliss dus sistemleri, genisrenk secenekleri
ve modern tasarimlariyla banyolara estetik ve konfor
getiriyor. Krom, soft altin, soft bakir, fircali nikel ve
mat siyah renk secenekleriyle her banyoya uyum
saglayan Bliss dus sistemleri, yuvarlak ve kare dus
kolonlariyla farkli zevklere hitap ediyor.

Bliss dus sistemleri, dayanikliligi ve pratik kullanimiyla 6ne ¢ikiyor.
Yiksek sicaklik, basing ve agiriga dayanikli hortumlari Kkolayca
temizlenebiliyor. Teleskopik ayar ozelligi sayesinde tepe dusunun
yuksekligi istendigi gibi ayarlanabiliyor. Paslanmaz celik govdesinde
bulunan dus kolonu, siva alti sisteme ihtiya¢ duyulmadan monte

edilebiliyor.
Artema Bliss’in termostatik banyo ve dus bataryasi ise suyun
sicakligini istenilen derecede sabitlerken, emniyet butonuyla 38°C
Uzerindeki sicakliklara glvenli sekilde cikilmasini sagliyor. Soguk
suyun Kesilmesi durumunda ise otomatik kapaniyor.

FOUR COLORS OF
SHOWER ENJOYMENT

Artema’s Bliss shower systems bring
aesthetics and comfort to bathrooms with
their wide color options and modern designs.
Bliss shower systems, which adapt to every
bathroom with chrome, soft gold, soft copper,
brushed nickel and matte black color options,
appeal to different tastes with their round and
square shower columns.

Bliss shower systems stand out with their durability and
practical use. Hoses resistant to high temperature, pressure
and weight can be easily cleaned. Thanks to the telescopic
adjustment feature, the height of the head shower can be
adjusted as desired. The shower column, which has a stainless
steel body, can be installed without the need for a flush-
mounted system.

Artema Bliss’s thermostatic bath and shower mixer fixes the
temperature of the water at the desired level, while allowing
temperatures above 38°C to be safely reached with the safety
button. If the cold water is cut off, it shuts off automatically.
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ZEKI ILTER YURTBAY

YENIDEN TSF BASKANI

Sektoriin dnde gelen temsilcilerinin katilimiyla gerceklesen

JORKIVE SERAMIK FEDERASYONY

—__ T <a e

Tirkiye Seramik Federasyonu 12. Olagan Genel Kurul Toplantisi
27 Mayis’ta Renaissance istanbul Polat Bosphorus Hotel'de
gerceklestirildi. Sektor temsilcilerinin yodun ilgi gosterdigi
toplantida Zeki ilter Yurtbay’in acilis konusmasinin ardindan
Divan Heyeti secimi yapildi. Erkan Giral Divan Baskani, Nihat
Ozyurt Divan Baskan Yardimcisi ve Belgin Ozdogan da Divan
Sekreteri secildi. Saygr durusu ve istiklal Mars’'nin ardindan
toplanti glindeminin onaylanmasiyla programa devam edildi.
Baskan Yurtbay, 2023-2025 donemi faaliyetleri hakkinda bilgi
vererek yonetim Kurulu Uyeleri ve genel sekreterlik kadrosuna
tesekkdurlerini iletti.

Genel Kurul Toplantisi’nda 2025-2027 donemi icin oybirligi ile yeniden
Zeki Ilter Yurtbay Baskan secilirken, baskanliginda gérev alacak yeni
yonetim Kurulu uUyeleri de belirlendi. Ahmet Ali Devecioglu, Altug
Akbas, Cigdem Aras, Enver Sever, Hakan Canakci, Hasan Pehlivan,
Nihat Ozyurt ve Timur Karaoglu Baskan Yardimciligna gelirken,
Kemal Yildirim Sayman Uye olarak secildi.
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Tiirkiye Seramik Federasyonu 12. Olagan Genel Kurul
Toplantisi’nda 2025-2027 donemi icin Zeki ilter Yurtbay
oybirligi ile yeniden Yonetim Kurulu Baskani secilirken, toplam
50 kisiden olusan asil ve yedek lyeler de belirlendi.

During the 12" Ordinary General Assembly Meeting
of the Turkish Ceramics Federation, which was held
with the participation of leading representatives of
the sector, Zeki Ilter Yurtbay was unanimously re-
elected as the Chairman of the Board of Directors
for the 2025-2027 period, while a total of 50 full and
reserve members were also determined.

The 12" Ordinary General Assembly Meeting of the Turkish Ceramics
Federation was held on May 27 at the Renaissance Istanbul Polat
Bosphorus Hotel. Following the opening speech of Zeki Ilter Yurtbay,
the Board of Directors was elected at the meeting, which attracted
great interest from sector representatives. Erkan Gural was elected
as the Counsil Board Chairman, Nihat Ozyurt as the Board Vice
Chairman, and Belgin Ozdogan as the Board Secretary. Following a
moment of silence and the National Anthem, the program continued
with the approval of the meeting agenda. President Yurtbay provided
information about the activities of the 2023-2025 period and thanked
the board members and the general secretariat staff.

Atthe General Assembly Meeting, Zeki Ilter Yurtbay was unanimously
re-elected as Chairman for the 2025-2027 term, while the new board
members who will serve under his presidency were also determined.
Ahmet Ali Devecioglu, Altug Akbas, Cigdem Aras, Enver Sever, Hakan
Canakci, Hasan Pehlivan, Nihat Ozyurt and Timur Karaoglu became
Vice Chairmans, while Kemal Yildirim was elected as the Treasurer.



TSF YONETIM KURULU ASiL UYELERIi 2025-2027 DONEMi

TSF BOARD OF DIRECTORS 2025-2027 PERIOD

ZEKI ILTER YURTBAY........cccooo..... Yénetim Kurulu Baskani/Chairman of the Board
AHMET ALI DEVECIOGLU ..., Baskan Yardimcisi/Vice Chairman
ALTUG AKBAS .....oooeveeeeeeeeveseeveeseeeeseevessese Baskan Yardimcisi/Vice Chairman
CIGDEM ARAS .......oooeeeeeeeeeeeeeeeeeeeeeeseneeesssensessons Baskan Yardimcisi/Vice Chairman
ENVER SEVER.......coiieerrteeeereeeeeeeenene Baskan Yardimcisi/Vice Chairman
HAKAN CANAKCI ...t Baskan Yardimcisi/Vice Chairman
HASAN PEHLIVAN....... ....Baskan Yardimcisi/Vice Chairman
NIHAT OZYURT ..ooovoeeeeeeeeeeeeeeeeseeeeesvesessenneees Baskan Yardimcisi/Vice Chairman
TIMUR KARAOGLU. ... Baskan Yardimcisi/Vice Chairman
KEMAL YILDIRIM.................. .Sayman Uye/Treasurer Member
ABDULLAH HAKAN TANIS ...iieeierereeieieesesseseeeeesessessesees Uye/Board Member
ADNAN GEREDELI ......oovoeeeeeeeeeeeeeeeeeeeeeeeeeveeseeveesesssesesssnssnns Uye/Board Member
AL GURAL .o ssssssessssssssesssssssssssssnsnnens Uye/Board Member
FATIH KIVANC ...oooovoeeeeeeeeeeeeeveeseeeeesveseesssssssssssesssssssssssssssnssssnns Uye/Board Member
KEMAL CELIK .oooooveeeeeeeeeeeeeeeeeeeeseeeeeesveseesseessssssssessnssssssssssssnsssenns Uye/Board Member

KURSAD NOYAN OZKAYA .......ooovveeeeeeeeeeeeeeeeeveesseseessssnesssssnsssenns Uye/Board Member
MEHMET NACI PEKCAN ... ..Uye/Board Member
MERT KARASU ....ooooeeoeeeeeeeeeeeeeeeeeeeseeesesseeeessssssssesnnans ..Uye/Board Member

NURi BULENT ONUR...

....... Uye/Board Member

OLGUN CAKMAK...........
OZLEM OGUZMAN

RIFAT NOYAN.................

............... Uye/Board Member
............................... Uye/Board Member
....................... Uye/Board Member

SERDAR DONMEZ........

............... Uye/Board Member

SERKAN HASKOL

Uye/Board Member

TANER KAVAS

Uye/Board Member

UMUT VAROL

Uye/Board Member

bizden /

TSF YONETIM KURULU YEDEK UYELERI
2025-2027 DONEMI
TSF BOARD OF DIRECTORS RESERVE MEMBERS

2025-2027 PERIOD
=181 M= N} N/ N— Sanovit Seramik
MINE ENUSTUN.......coorvevvererrrrerennne. Rhi Magnesita
DENIZ CENK KAYA................... Kombi Klima Shop
SERKAN PEKER..........cccoouvvnnnene Yurtbay Seramik
ERBIL ASKAN.......ccoovvoeeerrreerrernnne. Bonna Porselen
ABIDIN KAY ..o Matel
SULEYMAN SOYSAL.....oovevane. Kale Seramik
UMIT SERCAN............ Karahan Emek Yapi Malz.
ALi VAHAP FIDAN........ccoovvemmrernene. Mega Seramik
FARUK YUCE..........ooooomreeeeceennrerereenerrenne Keramika
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TSF DENETIM KURULU ASiL UYELERI
TSF SUPERVISORY BOARD MEMBERS

BEYCAN KINAS ... sssssesasesssnns
MERT SEViL.cueerieeeeeeeeeeeeeeeeeeeeseeeeeeessseessesessseesesesesens
METIN ENBIYAOGLU

TSF DENETIM KURULU YEDEK UYELERI
TSF SUPERVISORY BOARD RESERVE MEMBERS

CEMAL KIR ...ttt ieeeaes Engin Yapi Malz.
HASAN AHMET UZUNOGLU Kale Maden
SALIHEREZ .o Haznedar Durer Refrakter

TSF DiSIPLIN KURULU ASiL UYELERI

TSF DISCIPLINARY BOARD MEMBERS

ERCAN UYAN Decovita
LEVENT BOZKURT
OZCAN ILTER Kaltun

Porser Porselen

’f
e s s
s

v 2

TSF DiSiPLIN KURULU YEDEK UYELERI
TSF DISCIPLINARY BOARD RESERVE MEMBERS

SERVET TURAN
CENGIZ UZUN

Turk Seramik Dernegi

Ege Porselen
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TSF CATISI ALTINDAKi DERNEKLERDE

2025-2027 DONEMI BASLADI

Tiirkiye Seramik Federasyonu’nun catisi altinda yer alan Tesisat insaat
Malzemecileri Dernegi (TIMDER), Teknik Seramik ve Refrakter Ureticileri
Dernegi (SEREF), Seramik, Cam ve Cimento Hammaddeleri Ureticileri
Dernegi (SERHAM), Seramik Kaplama Malzemeleri Ureticileri Dernegi
(SERKAP), Seramik Saglik Gerecleri Ureticileri Dernegdi (SERSA), Tiirk

TIMDER Yénetim Kurulu Baskani Dr. Cigdem Aras

Chairman of the Board of TIMDER Dr. Cigdem Aras

Seramik Dernedi (TSD)'nin olagan genel kurullari mayis ayi icinde yapildi
ve 2025-2027 donemi yonetim kurullari belirlendi. Gectigimiz yil kurulan
Porselen ve Seramik Sofra Esyalari Ureticileri Dernegi (PORSES) de
ilk Olagan Genel Kurul Toplantisi’ni 14 Aralik’ta gergeklestirmis ve bu
toplantida Tirkiye Seramik Federasyonu’na lyelik karari almisti.

The ordinary general assemblies of the Plumbing and Construction
(TIMDER),
Ceramics and Refractories Manufacturers Association (SEREF],

Materials  Manufacturers Association Technical
Ceramics, Glass and Cement Raw Materials Manufacturers
Association (SERHAM], Ceramics Tile Manufacturers Association
[SERKAP], Ceramics Sanitary Ware Manufacturers Association
(SERSA), and Turkish Ceramics Society (TSD) under TSF's roof
were held in May and the boards of directors for the 2025-2027
period were determined. The Porcelain and Ceramic Tableware
Manufacturers Association [PORSES), which was founded last year,
held its first Ordinary General Assembly Meeting on December
14 and decided to become a member of the Turkish Ceramics

Federation at this meeting.

TiMDER YONETiIM KURULU UYELERI

2025-2027 DONEMiI
TIMDER BOARD OF DIRECTORS 2025-2027 PERIOD

DR. CIGDEM ARAS............ Yon. Kur. Baskani/Chairman of the Board
DENIZ KAYA .....cooorvvoeeeeeeecereenerenen Baskan Yardimcisi/Vice Chairman
SERCAN KARAHAN........ccccceeuene Baskan Yardimcisi/Vice Chairman
KEMAL YILDIRIM......ccccceeeuvurunirennne Sayman Uye/Treasurer Member
AHMET GEDIZ TATAR Uye/Board Member
AYDIN ESER Uye/Board Member.
CEMAL KIR Uye/Board Member
ILICAN GAZILER Uye/Board Member
KEMAL CELIK Uye/Board Member
MEHMET OKAN CALISKAN......ccccococueivcueecranncnnes Uye/Board Member
MUZAFFER SAAT Uye/Board Member
N. BEGUM KIRATLILAR MOLLALAR.............. Uye/Board Member
0ZKAN YUKSEL Uye/Board Member
SERDAR DONMEZ Uye/Board Member
YUCEL BARAN Uye/Board Member
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SEREF YONETiIM KURULU UYELERI 2025-2027 DONEMi
SEREF BOARD OF DIRECTORS 2025-2027 PERIOD

UMUT VAROL ..Yonetim Kurulu Baskani/Chairman of the Board Kimas Manyezit
MINE ENUSTUN ..Baskan Yardimcisi1/Vice CAGIMMAN c.....eeceeereeneeeeeneineeseerensereeeeseseeseeneenne Rhi Magnesita
SALIHEREZ..... Sayman Uye/Treasurer Member ... Haznedar Durer Refrakter
KAHRAMAN ALPTEKIN Oye/Board MEember .........ccccvvsssvcceeeeeen Kaleseramik
ALHAS GUNDOGAN UYE/BOOTT MEMBEN .overeeeveeeeeeeeeesseeeeeeseeeeesssesssesssessssssessssssnsenesssssenssssssesesssansenees Vesuvius Piromet

SERHAM YONETIM KURULU UYELERIi 2025-2027 DONEMi
SERHAM BOARD OF DIRECTORS 2025-2027 PERIOD

ADNAN GEREDELI Yonetim Kurulu Baskani/Chairman of the Board!. Gozde Eren Madencilik
MEHVES OZER Baskan Yardimcisi/Vice Chairman Esan Eczacibasi
iBRAHIM ATILLA UCAR Baskan Yardimcisi/Vice Chairman Kumsan D6kiim
OZCAN ILTER Baskan Yardimcisi/Vice Chairman Kaltun Madencilik
HASAN AHMET UZUNOGLU........ccooovvvoerrrrrrrreene. Sayman Uye/Treasurer Member Kale Maden
ABIDIN KAYI Uye/Board Member Matel Hammadde San. ve Tic. AS.
EROL DEMIRTAS Uye/Board Member Sibelco
ORKUN BICAKCI Uye/Board Member Bicakgilar Madencilik
SULEYMAN DASTAN Uye/Board Member Dastan Madencilik
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SERSA YONETIM KURULU UYELERIi 2025-2027 DONEMi
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ENVER SEVER

SERSA BOARD OF DIRECTORS 2025-2027 PERIOD

..Yonetim Kurulu Baskani/Chairman of the Board

ALTUG AKBAS ........

Ege Vitrifiye

.......... Baskan Yardimcisi/Vice Chairman.......

HAKAN CANAKCI ...

.............................. Kaleseramik

SERKAN HASKOL

.......... Baskan YardimciS1/Vice CAQIMMIAN .....eu.vuceceeueeeeeeeeecircercereeeicerersenseseesesenessessessessensecnsenner. CFEAVIT

idevit Seramik

..Sayman Uye/Treasurer Member ...

ALi GURAL .0ye/Board Member ........ceeeeeeeeceeeeere. Giiral Seramik
ALI VEHAP FIDAN ..o UYE/BOUTT MEMBES .cvereeeeeeeeeeveseessersssesssssssssssssssesssssssssssssssssessssssssssssssssesssssssasssssanns Mega Seramik
BULENT AYVA ....oioeeeeeeeeeeeeeseeeseeeeeesssensssesenes UYE/BOGT MEIMIDEN w.vveeeeveeereeeeeeeeeeseresesvesessssesssssssessssssesssssesssssessssssesssssasssssnsssssnses Sanovit Seramik
HASAN PEHLIVAN ..Uye/Board Member Eczacibasi Yapi Gerecleri
KURSAD NOYAN OZKAYA ........coovveeemrrveerrrrennnes UYE/BOGT MEMDET «..eveeeveeeeeeresevesesesesesevessssseeesssnsssssassssssssesssnsssssssssssssssssssnsnsssnss Turkuaz Seramik
MERT MUMCUOGLU ... UYE/BOUIT MEMBES .ovrreeveveeerreveseesserssesssssssesssssssssesssssssssssssssessssssssssssssssessssssssssssssssns Serel Seramik
NURI BULENT ONUR Uye/Board MEmber ......ceeeeeeeeeeeserernne isvea
OLGUN CAKMAK Uye/Board Member Turan Seramik
ONUR AYVA...ooooeeeeeeeeeeeveesseesvesssesssensssssssnn UYE/BOUTT MEMBEN .overeeveeeeeeeeseeseereseees s sssssseesssssssssss s sssssessssssssasssssssesssssssssssssssenssssans Esvit
RIFAT NOYAN.......ooooooereeeeeeeeeeeeseeeeeeeseeeesenseeeesnens UYE/BOUTT MEMBES .vvrrrevveerseeresessessissessssssssssssssssesssssssesssssssssssssssssssssssssessssssssesssssssnenssses Seramiksan

SERSA Yonetim Kurulu tyeleri

SERKAP Yonetim Kurulu tyeleri

SERSA Board Members

SERKAP YONETIM KURULU UYELERI 2025-2027 DONEMi

SERKAP BOARD OF DIRECTORS 2025-2027 PERIOD

SERKAP Board Members

TIMUR KARAOGLU

AHMET ALI DEVECIGLU

Yonetim Kurulu Baskani/Chairman of the Board!.
Baskan Yardimcisi/Vice Chairman

KALESERAMIK
NG KUTAHYA SERAMIK

ENVER SEVER Baskan Yardimcisi/Vice Chairman EGE SERAMIK
MERT KARASU Baskan Yardimcisi/Vice Chairman VITRA KARO
NIHAT OZYURT Baskan Yardimcisi/Vice Chairman ANKA TOPRAK URUNLERI
FATIH KIVANC Sayman Uye/ Treasurer Member SERANIT GRANIT SERAMIK
A. HAKAN TANIS Uye/Board Member USAK SERAMIK
ALi GURAL Uye/Board Member GURAL VIT
H. TOLGA DEMIRTOLA Uye/Board Member GRANISER GRANIT SERAMIK
ILKER YENIDEDE Uye/Board Member GRANITO RINO
OZLEM OGUZMAN Uye/Board Member TERMAL SERAMIK
SERKAN PEKER Uye/Board Member YURTBAY SERAMIK
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TSD YONETIM KURULU UYELERIi 2025-2027 DONEMi
TSD BOARD OF DIRECTORS 2025-2027 PERIOD

TANER KAVAS Yonetim Kurulu Baskani/Chairman of the Board Bilim/Science
SERVET TURAN Uye/Board Member. Bilim/Science
HUSEYIN OZKAN TOPLAN Uye/Board Member Bilim/Science
CEM ACIKSARI Uye/Board Member Bilim/Science
HIKMET MUTLU YAGCI Uye/Board Member Sanat/Art
FATMA BATUKAN BELGE Uye/Board Member Sanat/Art
iLHAN MARASALI Uye/Board Member Sanat/Art
AYSE TUNALI Uye/Board Member Endustri/Industry
KAGAN KAYACI Uye/Board Member. Endustri/Industry
HILMi YURDAKUL Uye/Board Member Endustri/Industry

PORSES YONETIM KURULU UYELERIi 2024-2027 DONEMi
PORSES BOARD OF DIRECTORS 2024-2027 PERIOD

MEHMET NACi PEKCAN Yonetim Kurulu Baskani/Chairman of the Board
ERBIL ASKAN Baskan Yardimcisi/Vice Chairman
LEVENT BOZKURT Sayman Uye/Treasurer Member
ALI KILINC Uye/Board Member
BEDIRHAN YILDIRIM Uye/Board Member
CENGIZ UZUN Uye/Board Member
FARUK YUCE Uye/Board Member
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AVRUPA SERAMIK
KARO URETICILERI
POLONYA’'DA
TOPLANDI

— I
b T L

Avrupa Seramik Karo Ureticileri Federasyonu
(CET)’nun 2025 Genel Kurulu Polonya’nin
Wroclaw kentinde gerceklestirildi. Genel
Kurul’a Seramik Kaplama Malzemeleri
Ureticileri Dernegi (SERKAP)’ni temsilen TSF
Genel Sekreteri Mehmet Mercan katildi.

Avrupa Seramik Karo Ureticileri Federasyonu (CET) Avrupa
Toplulugu/ Avrupa Birligi kurallarinin uygulanmasinin Greticilere
getirdigi sorunlari birlikte incelemek, bu sorunlara yonelik ileri
cozimler Uretmek ve bu sanayi sektoriinin cikarlarini Avrupa
Toplulugu/Avrupa Birligi kurumlarina iletmek amaciyla 1959
yilinda Briiksel'de kuruldu.

Bu kokli Federasyon’un 2025 yili Genel Kurulu haziran ayinda
Polonya’nin  Wroclaw kentinde Polska Unia Ceramiczna
evsahipliginde gerceklestirildi. Genel Kurul’a Seramik Kaplama
Malzemeleri Ureticileri Dernegi (SERKAP)'ni temsilen Tiirkiye
Seramik Federasyonu (TSF) Genel Sekreteri Mehmet Mercan katildi.
Avrupa seramik duvar ve yer Karosu sektoriini bilgilendirici fikir
alisverislerinin yapildidi toplantiya Avrupa Parlamentosu Uyesi ve
Avrupa Politikasi Seramik Forumu Baskani Elisabetta Gualmini de
video mesajiyla katildi. Gualmini seramik sektoriiniin AB genelinde
stratejik deger zincirleri ve yerel isler icin nemini vurguladi.

bizden / from us l

EUROPEAN CERAMIC
TILE MANUFACTURERS
MET IN POLAND

The 2025 European Ceramic Tile Manufacturers
Federation [CET) Congress was held in Wroclaw,
Poland. TSF Secretary General Mehmet Mercan
attended the Congress on behalf of the Ceramic
Tile Manufacturers Association (SERKAP).

The European Ceramic Tile Manufacturers Federation (CET) was
founded in Brussels in 1959 to study jointly the problems that the
application of EC/EU rules poses to the producers, further solutions
to these problems, represent the interest of this industrial sector to
European Community/ European Union institutions

The 2025 Congress of this long-established Federation was held
in June in Wroclaw, Poland, hosted by Polska Unia Ceramiczna.
The Congress was attended by Turkish Ceramics Federation [TSF)
Secretary General Mehmet Mercan, representing the Ceramic
Tile Manufacturers Association [SERKAP). The meeting, where an
informative exchange of ideas was held for the European ceramic
wall and floor tile sector, was opened by CET Vice Presidents Roman
Blazicek and Raul Carnicer. Member of the European Parliament and
Chair of the European Policy Ceramics Forum Elisabetta Gualmini
also attended the meeting via video message, and in her speech,
she emphasized the importance of the ceramics sector for strategic
value chains and local jobs across the EU.
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UNICERA iISTANBUL VE CERAMTECH

2026’YA ERTELENDI

UNICERA ISTANBUL AND
CERAMTECH POSTPONED T0 2026

Bu yilin Kasim ayinda yapilmasi planlanan UNICERA istanbul Uluslararasi Seramik, Banyo, Mutfak Fuari
2026 yilina ertelendi. Avrupa’nin en biiyik iki seramik fuarindan biri olan UNICERA ilk kez Ceramtech
Seramik Teknolojileri ve Hammadde Fuari ile es zamanli diizenlenecek. Katilimcilarin ortak karari lizerine
oniimizdeki yila alinan fuar, seramik sektoriinii daha kapsamli ve giiclii bir platformda bir araya getirecek.

The UNICERA Istanbul International Ceramics, Bathroom, Kitchen Fair, which was planned to be held in
November of this year, has been postponed to 2026. UNICERA, one of the two largest ceramics fairs in
Europe, will be held simultaneously with the Ceramtech Ceramic Technologies and Raw Materials Fair
for the first time. The fair, which was moved to next year upon the joint decision of the participants, will
bring the ceramics sector together on a more comprehensive and powerful platform.

3-7 Kasim 2025’te diizenlenmesi planlanan UNICERA istanbul
ve Ceramtech fuarlari 2026 vyilina ertelendi. Es zamanli
gerceklestirilecek olan fuarlarin Kkesin tarihi onimuzdeki
glunlerde aciklanacak.

UNICERA Uluslararasi Fuarcilk A.S. tarafindan, Tirkiye
Seramik Federasyonu (TSF) ve Tesisat insaat Malzemecileri
Dernedi (TIMDER) is birligi, ED Fuarcilik organizasyonu ile
hayata gecirilen UNICERA Iistanbul 6ncesinde bir toplant
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The UNICERA Istanbul and Ceramtech fairs, planned to be held on
November 3-7, 2025, have been postponed to 2026. The exact dates
of the fairs, which will be held simultaneously, will be announced in
the coming days.

A meeting was held before UNICERA Istanbul, which was brought
to life by UNICERA International Fairs Inc., in collaboration
with the Turkish Ceramics Federation (TSF) and the Plumbing
and Construction Materials Association (TIMDER], and with the
organization of ED Fairs. Cement, Glass, Ceramics and Soil
Products Exporters’ Association and UNICERA Uluslararasi
Fuarcilik A.S. Chairman of the Board Erdem Cenesiz, Turkish
Ceramics Federation [TSF) Chairman of the Board Ilter Yurtbay,
Plumbing and Construction Materials Association (TIMDER)
Chairman of the Board Kemal Yildirim, Ceramics and Sanitary
Ware Manufacturers” Association (SERSA] Chairman of the Board
Hakan Canakci, ED Fuarcilik Founding Partners Dilek Soydan and
EmelYilmaz attended this meeting.

One of the two largest ceramic fairs in Europe

Erdem Cenesiz emphasized that the UNICERA Istanbul fair, which
has a deep-rooted history of 36 years, is accepted as one of the
largest organizations emphasizing Turkiye's leadership in the
sector in the field of ceramic tile materials and ceramic sanitary
ware, and said: “While our country is the largest producer countryin
Europe in the field of ceramic tile materials, also known technically
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gerceklestirildi. Bu toplantiya; Cimento Cam Seramik ve Toprak
Uriinleri ihracatcilar Birligi ve UNICERA Uluslararasi Fuarcilik
A.S. Yonetim Kurulu Baskani Erdem Cenesiz, Tirkiye Seramik
Federasyonu (TSF) Yoénetim Kurulu Baskani ilter Yurtbay,
Tesisat insaat Malzemecileri Dernegi (TIMDER) Yénetim Kurulu
Baskani Kemal Yildirim, Seramik Saglik Gerecleri Ureticileri
Dernegdi (SERSA) Yonetim Kurulu Baskani Hakan Canakgi, ED
Fuarcilik Kurucu Ortaklari Dilek Soydan ve Emel Yilmaz katildi.

Avrupa’nin en biiyiik iki seramik fuarindan biri

Erdem Cenesiz, 36 yillik kokli bir gegcmise sahip olan UNICERA
istanbul fuarinin, seramik kaplama malzemeleri ve seramik
saglik geregleri alaninda Tirkiye'nin sektordeki liderligini
vurgulayan en blyUk organizasyonlardan biri olarak kabul
edildigini vurguladi ve sunlari séyledi: “Seramik saglik gerecleri,
diger teknik adiyla vitrifiye alaninda, Glkemiz Avrupa’nin en
blyuk Uretici Ulkesi olurken, seramik kaplama malzemelerinde
ise ikinci sirada yer almaktadir. Uretiminde bu denli giicli
oldugumuz iki sektoriin liderligini yaptigi seramik, banyo ve
mutfak drinleri fuarimizla da Avrupa’da son derece gucli bir
konumdayiz. Katilimci sayisi, ziyaretci ilgisi ve pazar genisligi
acisindan rakiplerimizden ayrisiyor ve one cikiyoruz. 120 bin
metrekarelik alanda duzenlenecek fuar, 1200’den fazla markayi
bir araya getirecek ve 90 bin ziyaretciyi agirlayacak. Gectigimiz
yil 128 farkli tlkeden katilimcr adirlayan fuarimiza, bu yil da
ozellikle Avrupa, Korfez ulkeleri ve Turk Cumhuriyetleri’nden
blyik ilgi bekliyoruz.”

UNICERA istanbul ve Ceramtech bir arada

UNICERA istanbul ile Ceramtech Seramik Teknolojileri ve
Hammadde Fuari 2026 yilinda ilk kez bir arada diizenlenecek.
Sektoriin teknoloji ve inovasyon odakli gelisimini destekleyecek
olan Ceramtech seramik sanayisinde kullanilan ileri teknoloji
malzemeler, Uretim sirecleri ve yeni nesil ¢oziimleri tanitmayi
hedefliyor. Bu da UNICERA istanbul’un artik sadece nihai triinlerin
sergilendigi bir organizasyon olmaktan cikip, ayni zamanda
seramik teknolojilerinin ve inovatif ¢oziimlerin de tanitildigi daha
genis kapsamli bir platform haline geldigini gosteriyor.

Ceramtech

Seramik Teknolojleri ve

N ISTANBUL

as vitrified, it ranks second in ceramic tile materials. We are also in
an extremely strong position in Europe with our ceramic, bathroom
and kitchen products fair, which we lead in two sectors where we
are sostrongin production. We stand out and differentiate ourselves
from our competitors in terms of the number of participants, visitor
interest and market breadth. The fair, which will be held on an area
of 120 thousand square meters, will bring together more than 1200
brands and host 90 thousand visitors. We expect great interest in
our fair, which hosted participants from 128 different countries
last year, especially from Europe, the Gulf countries and the Turkic
Republics this year.”

UNICERA Istanbul and Ceramtech together

UNICERA Istanbul and Ceramtech Ceramic Technologies and
Raw Materials Fair will be held together for the first time in 2026.
Ceramtech, which will support the technology and innovation-
focused development of the sector, aims to introduce advanced
technology materials, production processes and new generation
solutions used in the ceramic industry. This shows that UNICERA
Istanbul is no longer an organization where only final products are
exhibited, but has also become a more comprehensive platform
where ceramic technologies and innovative solutions are introduced.
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CERAMTECH’E KATILANLAR NE BEKLIYOR?

UKCast Ortaklari Ulug Kerim Yiicel ve Halis Can Tokman

UKCast Partners Ulug Kerim Yucel and Halis Can Tokman

GENITEC A.S.

Misterilerine vitrifiye seramik Urtnlerinin Gretimiyle ilgili tim
¢cozim onerilerini sunan Genitec A.S. ekipmanlarini misterinin
esas ihtiyaclarini goz oniunde bulundurarak uretiyor. Klasik Dokim
Sistemi ve Yiksek Basingli Dokiim Sistemi’nde olmak lizere cok
cesitli Urin gaminin Uretimini saglayacak, yiiksek teknolojiyle
calisan vitrifiye Uretim ekipmanlarina sahipler. Strdurdlebilirlik
konusuna 6nem veren Genitec bunu saglayabilmek icin ekip
tyelerine ilgili her konuda egitim vererek gorevlendirmeler
yapiyor. Toplumsal ve ekonomik sorumluluk Gstlenmenin firmanin
gelecegini garanti altina almaya olanak sagladigini diistintiyorlar.

Ceramtech’te GHC 1065 3 Parca Yapistirmali Yiiksek Basingli D6kiim
Sistemi’ni sergileyecekler. Makineyle ilgili detaylara https://www.
genitec.com.tr/ghc1065 linkinden ulasilabilir.

Genitec’in fuardan beklentilerini Pazarlama Sorumlusu Zeynep
Cenesiz dile getirdi: “Ceramtech, firmamizi ve Urettigimiz
ekipmanlari tanitmak; ilgili bilgileri dogru ve eksiksiz vererek,
vitrifiye Uretim isinde destege ihtiyaci olan tim kuruluslara
yardimci olmak ve dahi yatirimcilara vb. ilgililere vitrifiye Gretimini
is olarak tesvik edip, desteklemek konusunda onem tasiyor.
Oncelikle tiim Kkatilimcilar ve bizler icin verimli ve aktif gecmesini
umarim. Yapilan tiim goértismelerin, gorisilen is hakkinda faaliyet
gerceklestirmekle sonuglanmasini dilerim. Insallah herkes bu
organizasyonda dnemli irtibatlara ve ciddi girisimlere erisir.”

REMAS

1966 yilinda kurulan REMAS Diinya seramik endustrisine karo,
saglik geregleri ve porselen Uretimine yonelik hammadde
hazirlama tesisleri kuruyor. Modiiler ve sarjli bilyali degirmenler,
puskurtmeli kurutucular, Karistiricilar, acicilar ve hammadde
besleme sistemleri ile birlikte tim Uretimi kendine ait olan 6zel
¢ozumler Uretiyor, mevcut tesislerin verim ve kapasite artislari igin
hizmet veriyor. Uriinlerinin yiizde 80’inden fazlasini ihrac ederek
tlkemizi diinya seramik sektoriinde bir Turk markasi olarak temsil
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ediyor. Firma ayrica madencilik sektorl icin de SAG degirmenler,
bilyali ve cubuklu degirmenler ile birlikte oglitme tesisleri kurarak
endustriyel hammaddeler ve metal madenciligi icin de uluslararasi
pazarda tesislerin kurulumunu gerceklestiriyor.

Ceramtech fuarina seramik sanayide kullanilan hammaddeleri
hazirlamaya yonelik makineleri ile katiliyorlar. Moduler bilyali
degirmenler, puskirtmeli hammade besleme
sistemleri gibi teknolojinin ilerlemesi ile birlikte her gecen guin daha
da artan otomasyon sistemleri ve verimlilik arttirici ¢cozimleri ile
fuarda yer alacaklar.

Kurutucular,

REMAS adinakonusan Ozgiin Kutay Ceramtech fuarininkendileriicin
onemini soyledile getirdi: “UNICERA 6zellikle tilkemiz cevresinde yer
alan ulkeler ve hedef pazar olarak nitelendirebilecegimiz bolgeler
icin, seramik ve saglik gereclerinin tanitim ve pazarlanmasinda
kabul gormus bir etkinliktir. Cevre Ulkelerde yer alan ureticilerin
de en son moda dizayn ve Uretimleri gorip incelemesi bakimindan
onemli bir etkinlik haline gelmistir. Dolayisiyla ziyaretgi profili
icinde seramik Ureticilerinin de yer aldigi bir organizasyon olmasi
bizlerin hedef Kitlesi ile az da olsa értiismektedir.”

Kutay ayrica fuardan beklentileri hakkinda da sunlar soyledi:
“Ulkemiz, seramik sektoriinde Uriinleri ve Kalitesi ile diinyada
kabul gormus lider tlkelerden bir tanesi. Fakat ayni basari seramik
sektortine yonelik makine imalatlari ve servis hizmetleri icin ¢ok
gecerli degil. Bunun en onemli sebeplerinden bir tanesi mevcut
sektor oyuncularinin da yabanci mensei Urlnlere ekstra ilgisi.
Global olarak urlinlerini sektore sunan makine imalatgimizin sayisi
maalesef yeterli degil. Bu ylizden sektdre makine imal eden, servis
ve hizmet sunan firmalarimiz icin 6zellikle civar llkelerden gelecek
ziyaretcilere Urlnlerini sunmak ve Kkendilerini tanitmak igin bir
firsat oldugunu dustiniiyoruz.”

UKCast

2004 yilinda Ulug Kerim Yucel ve Halis Can Tokman ortakligiyla
kurulan UKCast, Tirkiye'nin onde gelen teknokentlerinden
birinde, seramik ve vitrifiye sektorlerindeki kuruluslara Urin
ve Urtn gelistirme hizmetleri sunmak amaciyla faaliyetlerine
basladi. Bugiin Kemalpasa Organize Sanayi Bélgesi’nde (KOSBI)
makine imalati ve Kalip tasarimi konularinda hizmet veren sirket,
sektordeki en yiksek standartlari karsilayarak musteri odakli
cozumler Uretiyor, satis sonrasi destek ve servis hizmetleriyle
musterilerine Kesintisiz hizmet sunuyor.

UKCast Turkiye'de ticari olarak vitrifiye basingli dokiim makinalari
imalati yapmak iizere kurulan ilk sirket. Ozellikle vitrifiye Gretimi
Uzerine derin bilgi birikimi ve teknik deneyimiyle uzmanlasmis
UKCast, gelismis mihendislik ¢coztimleri ve yenilikci Gretim teknikleri
ile sektordeki gliclii oyunculardan biri. 2023 yilindan bu yana tasarim
faaliyetlerine Tasarim Merkezi olarak devam eden sirket makine ve
otomasyon teknolojileriyle yillara dayanan deneyimini birlestirerek
kaliteli ve dayanikli trlinler sunmayi hedefliyor.
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WHAT DO THOSE WHO JOIN CERAMTECH EXPECT?

GENITEC A.S.

Genitec A.S., which offers all solutions to its customers regarding the
production of vitrified ceramic products, manufactures its equipment by
taking into account the main needs of the customer. They have high-
tech vitrified production equipment that will enable the production of a
wide range of products, including the Classic Casting System and the
High Pressure Casting System. Genitec, which attaches importance to
sustainability, assigns its team members to all relevant training and
assignments in order to achieve this. They believe that assuming social
and economic responsibility allows the company to guarantee its future.

They will be exhibiting the GHC 1065 3-Part Adhesive High Pressure
Casting System at Ceramtech. You can reach the details about the
machine from the link https://www.genitec.com.tr/ghc1065.

Marketing Manager Zeynep Cenesiz expressed Genitec's expectations
from the fair: “Ceramtech is important in introducing our company and
the equipment we produce; providing accurate and complete information
to all organizations that need support in the vitreous china production
business; and encouraging and supporting vitrified production as a
business to investors etc. First of all, | hope it will be productive and
active for all participants and us. | hope all the meetings will result in
carrying out activities regarding the business discussed. | hope everyone
reaches important contacts and serious initiatives in this organization.”

REMAS

Founded in 1966, REMAS establishes raw material preparation facilities
for the world ceramic industry for tile, sanitary ware and porcelain
production. [t produces special solutions with modular and charged
ball mills, spray dryers, stirrers, bulingers and raw material feeding
systems, all of which are its own production, and provides services for
the efficiency and capacity increases of existing facilities. It represents
our country as a Turkish brand in the world ceramic sector by exporting
more than 80 percent of its products. The company also establishes SAG
mills, ball and rod mills, as well as grinding facilities for the mining
sector, and establishes facilities for industrial raw materials and metal
mining in the international market.

They are participating in the Ceramtech fair with their machines for
preparing raw materials used in the ceramic industry. They will be
present at the fair with their automation systems and efficiency-
enhancing solutions that are increasing day by day with the advancement
of technology such as modular ball mills, spray dryers, raw material
feeding systems.

Speaking on behalf of REMAS, Ozgun Kutay expressed the importance
of the Ceramtech fair for them as follows: “UNICERA is an accepted
event in the promotion and marketing of ceramics and sanitary ware,
especially for the countries around our country and the regions that we
can define as target markets. It has become an important event in terms
of the producers in the surrounding countries seeing and examining
the latest trend designs and productions. Therefore, the fact that it is
an organization that includes ceramic producers in the visitor profile
overlaps with our target audience to a certain extent.”

Kutay also said the following about their expectations from the fair:
“Our country is one of the leading countries in the ceramic sector that is
accepted in the world with its products and quality. However, the same
success is not valid for the machinery manufacturing and services for
the ceramic sector. One of the most important reasons for this is the
extra interest of the current sector players in foreign-origin products.
Unfortunately, the number of our machinery manufacturers that offer
their products to the sector globally is not sufficient. Therefore, we think
that it is an opportunity for our companies that manufacture machinery
and provide services to the sector to present their products and introduce
themselves, especially to visitors from neighboring countries.”

UKCast

Founded in 2004 by Ulug Kerim Yucel and Halis Can Tokman, UKCast
began its operations in one of Turkiye's leading technoparks with the aim
of providing products and product development services to organizations
in the ceramics and sanitary ware sectors. Today, the company, which
provides services in the fields of machine manufacturing and mold design
in the Kemalpasa Organized Industrial Zone (KOSBI), produces customer-
oriented solutions by meeting the highest standards in the sector and offers
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Tirkiye vitrifiye sektoriinde, tretimin onemli bir bolimi UKCast
tarafindan uretilen vitrifiye makineleriyle yapiliyor. Sektorde 101
basincli dokiim makinesi ve 1000’i askin kaliplari faaliyet gosteriyor
Sirket vitrifiye sektorinin firin haricindeki tim makine ve ekipman
ihtiyaclarini karsilayacak tretim hatlarini kurma Kkabiliyetine sahip.
UKCast fuara TUBITAK 1501 proje destegiyle gelistirdigi yenilikci
dokim sistemi olan UKM360 ile katilacak. Bu proje, Tirkiye'de
ilk defa robotik hicreli ters klozet dokiimu yapan yapistirmali bir
sistem olarak, yuksek Kalite, diisiik hata orani ve modern Uretim
teknikleriyle Uretim sureclerini daha givenilir ve karli hale getiren
bir ¢6ziim sunuyor. Sirket, fuar alaninda bu dékim sisteminin
sagladigi yenilik¢i ¢oziimleri ve bu proje kapsaminda yurtici ve
yurtdisinda almis oldugu patentleri sergileyecek.

Ceramtech 2025’e 6zel 6nem veren firma vyetKilileri fuardan
beklentilerini ise soyle dile getiriyorlar: “Yerel ve uluslararasi
pazardamarkamizinbilinirligini artirmak ve teknolojik yeniliklerimizi
tanitarak sektdrdeki konumumuzu giclendirmektir. Bunun yani
sira, sirdurilebilir ve cevre dostu Uretim yontemleri Uzerine
odaklanarak, sektdrde Karsilasilan zorluklarin Gstesinden gelmeyi
planliyoruz. Fuarda, sergileyecegimiz projelerin sundugu firsatlari
paylasarak, is birliklerimizi guiclendirmek ve cevre dostu Uretim
yontemlerine yonelik cesitli projeler gelistirmeyi planliyoruz.”

Seramik turkive 30

uninterrupted service to its customers with after-sales support and
service.

UKCast is the first company established in Turkiye to commercially
manufacture vitrified pressure casting machines. UKCast, which
is specialized in vitrified production with its deep knowledge and
technical experience, is one of the strong players in the sector
with its advanced engineering solutions and innovative production
techniques. The company, which has been continuing its design
activities as a Design Center since 2023, aims to offer quality
and durable products by combining its years of experience with
machinery and automation technologies.

Inthe Turkish sanitary ware sector, a significant portion of production
is carried out with sanitary ware machines manufactured by UKCast.
There are 101 pressure casting machines and over 1,000 molds
operating in the sector. The company has the ability to establish
production lines that will meet all the machinery and equipment
needs of the sanitary ware sector, except for the kilns.

UKCast will participate in the fair with its innovative casting system,
UKM360, which it developed with the support of TUBITAK 1501 project.
This project is a bonded system that casts robotic cell inverted
toilets for the first time in Turkiye, and offers a solution that makes
production processes more reliable and profitable with high quality,
low error rate and modern production techniques. The company will
exhibit the innovative solutions provided by this casting system and
the patents it has received domestically and internationally within
the scope of this project in the fair area.

Giving special importance to Ceramtech 2025, company officials
express their expectations from the fair as follows: “To increase
the awareness of our brand in the local and international markets
and to strengthen our position in the sector by introducing our

technological innovations. In addition, we plan to overcome the
difficulties encountered in the sector by focusing on sustainable and
environmentally friendly production methods. We plan to strengthen
our collaborations and develop various projects for environmentally
friendly production methods by sharing the opportunities offered by
the projects we will exhibit at the fair.”
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ECZACIBASI
TOPLULUGU’NDA
YENI ATAMALAR

Eczacibasi Toplulugu’nda, 1 Kasim 2024’ten
baslayarak gecerli olan iist diizey atamalar
yapildi. Eczacibasi Yapi Geregleri CEQ’su Hasan
Pehlivan olurken, VitrA Karo CEO’luk gorevine
de Mert Karasu atandi.

4 llkede 14 Uretim tesisi ve 5 bini askin calisani bulunan
Eczacibasi Yapi Geregleri'nde CEO gorevine, son olarak VitrA
Karo’da CEO olarak gorev yapan Hasan Pehlivan atandi.
Turkiye’den AB lkelerine yapilan karo seramik dissatiminda
ihracat sampiyonu olan VitrA Karo’nun CEQ’su ise ayni kurulusta
Ticari Direktor olarak gorev alan Mert Karasu oldu.

VitrA, Artema, burgbad ve intema markalariyla 105 uluslararasi
pazarda faaliyet gosteren Eczacibasi Yapi Geregleri’nin yeni
CEO’su Hasan Pehlivan Eczacibasi Ailesi'ne 2015 yilinda
katilmisti. Boziyuk’teki Gretim tesisi, Dinya Ekonomik
Forumu’nun “gelecegin Uretim tesisi” olarak isaret ettigi
Vitra Karo’nun yeni CEO’su Mert Karasu ise Kariyerine 1998’de
Eczacibasi’nda basladi.

High-level assignments have been made in
Eczacibasi Group, effective as of November

1, 2024. Hasan Pehlivan became the CEO of
Eczacibasi Building Products, while Mert Karasu
was appointed as the CEO of VitrA Karo.

Hasan Pehlivan, who most recently served as CEO of VitrA Karo,
was appointed as CEO of Eczacibasi Yapi Gerecleri, which has 14
production facilities in 4 countries and over 5 thousand employees.
The CEO of VitrA Karo, which is the export champion in ceramic tile
exports from Turkey to EU countries, was Mert Karasu, who served
as Commercial Director in the same organization.

Hasan Pehlivan, the new CEO of Eczacibasi Yapi Gerecleri, which
operates in 105 international markets with the brands VitrA,
Artema, burgbad and Intema, joined the Eczacibasi Family in 2015.
Mert Karasu, the new CEQ of Vitra Karo, whose production facility in
Bozuyuk was referred to as the ‘production facility of the future” by
the World Economic Forum, started his career at Eczacibasi in 1998.

Seramik torkive 31



EGE SERAMIK
SAMPIYONLUK
ICIN OYNUYOR

ibrahim Polat Holding sirketleri Ege Seramik ve
Ege Vitrifiye'nin yeni yatirnm acilislari gectigimiz
Aralilk ayinda izmir Kemalpasa fabrikalarinda
gerceklestirildi. Holding Yonetim Kurulu Baskani
Adnan Polat Ege Seramik ve Ege Vitrifiye bayileri
ve calisanlarina seslenerek; “Hedefimiz takim
olarak bu maci kazanip sampiyon olmak, baska
alternatifimiz yok” diye konustu.

Ege Seramik yatirim tesvik belgesi kapsaminda, toplamda 17 milyon
Euro butce ile 4 Uretim hattinin en yeni teknoloji ile glincellemisti.
Bununla beraber yeni tesiste surdurilebilir yasam, karbon ve su ayak
izi gerekliliklerini saglayan surdurdlebilirlik standartlarinda tretim
yapilmasi icin yatirmlar yapildi. Bu yatirmla beraber “Premium
Surface” teknolojisi ile gelistirdigi Grtin portfoylnin de Uretimlerine
baslanmis  oldu. Ote
yandan Ege Vitrifiye ise
aldigi stratejik blyiime
kararlari kapsaminda,
mevcut kapasitesine ek
olarak toplam vyatirm
tutart 3 milyon Euro
degerindeki Robotik
Ring Yapistirmali Yiksek
Basingli Klozet Tezgahlari
ve  Yuksek
Dikey Lavabo Tezgéahlari

Basingli

ile %17,5 kapasite
artisi saglayacak.
Ayrica sliregelen
fabrika  modernizasyon

calismalari ile de enerji tiiketiminin uluslararasi normlara getirilerek
azaltilmasi hedefleniyor.

Yeni yatirimlarin agilislarinda diizenlenen tdren Turkiye'nin tim
bolgelerinden bayiler ve yatinmda birlikte calisilan is ortaklari
ile gerceklestirildi. Acilista ibrahim Polat Holding Yénetim Kurulu
Baskani Adnan Polat, Yonetim Kurulu Baskan Vekili Songil Sel,
Baskan Vekili, Ege Seramik ve Ege Vitrifiye Yonetim Kurulu Baskani
Murat Polat, Yonetim Kurulu Uyesi Ceylan Sel Sohtorik yer aldi.

Tek secenek sampiyonluk
ibrahim Polat Holding Yénetim Kurulu Baskani Adnan Polat, acilis
konusmalarinda Ege Seramik ve Ege Vitrifiye bayileri ve calisanlarina
seslendi ve sunlari soyledi:

“Hemyurtiginde hemyurt disinda faaliyetlerimize araliksiz devam ediyoruz.
istiyorum ki hem Ege Seramik hem de Ege Vitrifiye tam kapasite calissin,
istiyorum ki bu yatirm gecis doneminde basa bas noktasina gelelim,
istiyorum ki hem bayilerimiz hem tedarikcilerimiz hem de calisanlarimiz
kazansin. Biz bu ekonomik kosullarda bir iki sene kar etmesek de olur,
zarar etmeyelim, bu bizim icin yeter. Ege Seramik’te hemen ikinci yatirima
da gecmek istiyoruz yeni teknolojilerle de yeni Uriinler dlinya pazarlarina da
kabul goren yeni Uriinleri yapacagiz, onun icin sizin desteginizi istiyorum.
Hedefimiz takim olarak bu maci kazanip sampiyon olmak arkadaslar.
Birbirimize glivenip micadelemizi verecegiz iyi glnlerde zaten herkes is
yapiyor, eger bizde akil varsa, cesaret varsa, yiirek varsa, kabiliyet varsa
zor glinde magi kazanmaktir. Kazanacagiz baska alternatifimiz yok.”

Ege Ailesi bir biitiindiir

Acilista konusan Ege Seramik ve Ege Vitrifiye Yonetim Kurulu Baskani
MuratPolatise agabeyi AdnanPolatve ablasi Songl Sel’i sahneye davet
ederek Ege Ailesi vurgusu yapti: “Polat Ailesi’nin birligi, beraberligi tim
calisanlariveis ortaklariile el eledir. Rahmetli babamizin mirasini aynen
yasatacagiz. Sizler de bizim icin cok kiymetlisiniz. Bu birlik, beraberlige
sizlerin de katilmasini rica ediyorum. Herkes rahmetli ibrahim Polat icin
birbirinin elini tutsun birlik beraberligimizi tim Tirkiye goérsin.”

Acilislar kapsaminda izmir/Cesme’de diizenlenen bayi toplantisi ile bir
arada olma firsati bulan bayiler ve satis pazarlama ekipleri ile, 2025
yil stratejileri belirlendi, yeni Urlinlerin tanitimi ve satis aktiviteleri
gerceklestirildi, 6deme yontemleri ile ilgili bilgiler aktarildi ve keyifli
gala gecesi ile toplanti tamamland.

ibrahim Polat Holding Yonetim Kurulu Baskani Adnan Polat

Seramik

Chairman of the Board of Directors of [brahim Polat Holding Adnan Polat



The new investment openings of Ibrahim Polat Holding companies Ege Seramik and Ege Vitrifiye
were held in Izmir Kemalpasa factories last December. Holding Chairman Adnan Polat addressed Ege
Seramik and Ege Vitrifiye dealers and employees and said; “Our goal as a team is to win this match and

Within the scope of the investment incentive certificate, Ege Seramik
updated 4 production lines with the latest technology with a total
budget of 17 million Euros. In addition, investments were made in the
new facility to ensure production at sustainability standards that meet
sustainable living, carbon and water footprint requirements. With
this investment, the production of the product portfolio developed
with “Premium Surface” technology has started. On the other hand,
within the scope of the strategic growth decisions taken, Ege Vitrifiye
will increase its capacity by 17.5% with Robotic Ring Bonded High
Pressure WC Counters and High Pressure Vertical Sink Counters,
with a total investment of 3 million Euros, in addition to its existing
capacity. Also, the ongoing factory modernization efforts aim to
reduce energy consumption by bringing it to international norms.

The ceremony held at the opening of new investments was held with
dealers from all regions of Turkiye and business partners working
togetherin the investment. Ibrahim Polat Holding Chairman of the Board of
Directors Adnan Polat, Deputy Chairman of the Board of Directors Songul
Sel, Deputy Chairman of Ege Seramik and Ege Vitrifiye, Murat Polat, and
Board Member Ceylan Sel Sohtorik were present at the opening.

Championship is the only option

Adnan Polat, Chairman of the Board of Directors of Ibrahim Polat
Holding, addressed Ege Seramik and Ege Vitrifive dealers and
employees in his opening speeches and said:

“We continue our activities both at home and abroad. | want both
Ege Seramik and Ege Vitrifiye to operate at full capacity, | want us to
reach the break-even point in this investment transition period, | want
both our dealers, suppliers and employees to win. In these economic
conditions, it is okay if we do not make a profit for a year or two,
let’'s not make a loss, this is enough for us. We want to immediately
move on to the second investment in Ege Seramik. We will make new
products with new technologies that will be accepted in the world

become champions, we have no other alternative.”

markets. That's why | want your support. Our goal, friends, is to win

this match as a team and become champions. We will trust each
other and fight. In good times, everyone is already doing a job. If we
have the mind, courage, heart and talent, our goalis to win the match
in difficult times. We have no other alternative, we will win.”

Ege Family is a whole

Speaking at the opening, Murat Polat, Chairman of the Board of Directors
of Ege Seramik and Ege Vitrifiye, invited his older brother Adnan Polat
and his sister Songul Sel to the stage and emphasized the Ege Family:
“The unity and solidarity of the Polat Family is hand in hand with all its
employees and business partners. We will keep our late father's legacy
alive. You are also very valuable to us. | ask you to join this unity and
solidarity. Everyone should hold each other’s hands for the late Ibrahim
Polat and let the whole of Turkiye see our unity and solidarity.”

With the dealers and sales and marketing teams who had the
opportunity to be together at the dealer meeting held in [zmir/Cesme
within the scope of the openings, 2025 strategies were determined,
new products were introduced and sales activities were carried out,
information about payment methods was shared and the meeting
was completed with an enjoyable gala night.
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CCSiB, 2024 IHRACAT SAMPIYONLARINI ACIKLADI
CCSIB ANNOUNCES 2024 EXPORT CHAMPIONS

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSiB), 2024 yilinda toplamda yaklasik 4,5
milyar dolarlik ihracat yapan birlik iiyesi sampiyon firmalari agikladi. Diizenlenen térende konusan CCSIB
Baskani Erdem Cenesiz 2025’in geri doniis yili olmasini beklediklerini sdyledi.

Seramik, ¢cimento, cam sektorlerinin ihracatci firmalarini blinyesinde
bulunduran ve 2 binin lzerinde Uyesiyle tek ve koordinator ihracatcl
birligi olan Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari
Birligi (CCSIiB), 2024 yilinin ihracat sampiyonlarini acikladi. Tirkiye
ihracatcilar Meclisi (TiM) Dis Ticaret Kompleksi'nde diizenlenen 7.
ihracatin Sampiyonlari Odiil Téreni’ne Ticaret Bakan Yardimcisi Volkan
Adar, TIM Baskani Mustafa Giiltepe, Ankara Sanayi Odasi (ASO) Baskani
Seyit Ardic, CCSIB Baskani Erdem Cenesiz, CCSIB Baskan Yardimcilari
Tansu Kumru ve Abdulhamit Akcay ile birlik Gyesi firmalar katild.

“En yiiksek ihracat degerine ulastik”

Tlrkiye'nin 2024 yilinda 262 milyar dolarlik ihracat yaptigini
oldugunu sdyleyen TiM Baskani Mustafa Giiltepe, “Tarihimizdeki
en yuksek 12 aylik ihracat degerine ulasmis bulunuyoruz. Ancak
hedefimizi disindligimizde, c¢imento, cam ve seramik de
dahil tim sektorlerimizle daha fazlasini yapmamiz gerekiyor.
ihracatcilarimizin mevcut pazarlardaki payini artirmalari ve yeni
pazarlarda alicilarla bulusabilmeleri icin yogun bir ticaret ve alim
heyeti programi yuritiyoruz” diye konustu.

CCSIB iyesi firmalar, 2022 yilinda 5,6 milyar dolar ihracat
gerceklestirdikten sonra 2023 yilini 4,9 milyar dolar, 2024 yilini
ise yaklasik 4,5 milyar dolar ihracatla kapatmisti. CCSIB Baskani
Erdem Cenesiz, son iki yilda yasanan kaybin kiresel kosullar ve
yurt icindeki ekonomik konjonktirden kaynaklandigini belirtti.
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The Cement, Glass, Ceramics and Soil Products
Exporters’ Association (CCSIB) announced the
champion companies that exported a total of
approximately $4.5 billion in 2024. Speaking at
the ceremony, CCSIB President Erdem Cenesiz
said that they expect 2025 to be a year of return.

Cement, Glass, Ceramics and Soil Products Exporters’
Association [CCSIB], which includes export companies in
the ceramics, cement and glass sectors and is the sole
and coordinating exporter association with over 2 thousand
members, announced the export champions of 2024. Deputy
Minister of Trade Volkan Agar, TIM President Mustafa Gultepe,
Ankara Chamber of Industry (ASO] President Seyit Ardic,
CCSIB President Erdem Cenesiz, CCSIB Vice Presidents Tansu
Kumru and Abdulhamit Akcay and union member companies
attended the 7th Export Champions Award Ceremony held at
the Turkish Exporters Assembly (TIM] Foreign Trade Complex.

“We have reached the highest export value”

TIM Chairman Mustafa Gultepe, who emphasized that Turkiye
will export 262 billion dollars in 2024, said, “We have reached
the highest 12-month export value in our history. However,



CiMENTD, CAM, SERAMIK
VE TOPRAK LRLINLERi
iHRACATCILARI BiRLIGi

Cin’in 2023 yilinda neredeyse tim sektorlerde agresif bir fiyat
politikasi izleyerek fiyatlari asadi cektigini hatirlatan Cenesiz,
“Her ne kadar bunun surdurilebilir olmadigini gériip yeniden fiyat
artirmaya baslamis olsalar da bu siirecte rekabet ettigimiz tlkelere
ana pazarlarda pay kaptirdik. Savaslar, kiresel ekonomik kosullar,
jeopolitik belirsizlikler de ihracatimizin bir miktar diismesine neden
oldu. Kaybi belirli bir dizeyde tutmamizdaki en buyuk etkenler ise
marka, tasarim ve inovasyon gicimiz ile lojistik Kabiliyetlerimiz
oldu. Kurdugumuz saglam ticari iliskilerimiz ve uluslararasi
arenadaki yiksek itibarimiz sayesinde de ihracat kaybimiz
sinirlayip tolere edilebilir bir seviyede tutmayi basardik” dedi.

“Seramik ihracatindaki artis isaret fisegi olacak”

Konusmasinda seramik sektorl hakkinda da bilgi veren Cenesiz
sunlari soyledi; “Gegtigimiz yil, seramik kaplama malzemelerindeki
artisa ragmen saglik gerecleri ile porselen sofra ve mutfak esyasi
ihracatimizdaki kayiplar nedeniyle sektor genelinde bir onceki
yila gore yuzde 2’lik dists yasadik. Bu yil ise seramik kaplama
malzemeleri ihracatinda ylizde 6-8; seramik saglik gereclerinde
ise yiizde 4-5 artis ongdrilyoruz. Ozellikle seramik kaplama
malzemelerindeki ihracat artisi, toplam ihracat artisimizin isaret
fisegi olacaktir. Ote yandan seramik saglik gerecleri olarak da
adlandirilan banyo malzemeleri ve porselen gibi alanlar emek
yogun isler. Bu sektorlerimiz, sadece seramik Uretimi ile bilinen
iller disinda Zonguldak’tan Diyarbakir’a kadar tlkemizin dort bir
yanina dagiliyor. Dolayisiyla emek yogun sektorler olarak dikkate
alinmalari yonunde bir talebimiz bulunuyor. Bu sektorler yerli
kaynaklarla Anadolu’nun her kdsesinde istihdam sagliyor ve ylizde
82 gibi rekor bir oranla doviz kazandiriyor. Bir baska deyisle ihrag
ettikleri her 100 dolarin 82 dolari Gilkemizde kaliyor.”
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when we think about our goal, we need to do more with all
our sectors, including cement, glass and ceramics. We are
conducting an intensive trade and purchasing delegation
program so that our exporters can increase their share in
existing markets and meet with buyers in new markets.”

After exporting $5.6 billion in 2022, CCSIB member companies
closed 2023 with $4.9 billion and 2024 with approximately $4.5
billion in exports. CCSIB President Erdem Cenesiz stated
that the loss experienced in the last two years was due to
global conditions and the domestic economic conjuncture.
Reminding that China followed an aggressive pricing policy in
almost all sectors in 2023 and lowered prices, Cenesiz said,
“Although they saw that this was not sustainable and started to
increase prices again, we lost share in the main markets to the
countries we competed with during this process. Wars, global
economic conditions, and geopolitical uncertainties also
caused our exports to decrease slightly. The biggest factors in
keeping the loss at a certain level were our brand, design and
innovation power and our logistics capabilities. Thanks to the
solid commercial relations we have established and our high
reputation in the international arena, we managed to limit our
export loss and keep it at a tolerable level.”

“Increase in ceramic exports will be a signal flare”

Cenesiz, who also provided information about the ceramic
sector in his speech, said the following; “Last year, despite
the increase in ceramic coating materials, we experienced
a 2 percent decrease in the sector as a whole compared to
the previous year due to losses in our exports of sanitary
ware and porcelain tableware and kitchenware. This year, we
anticipate a 6-8 percent increase in ceramic coating material
exports and a 4-5 percent increase in ceramic sanitary ware.
The increase in exports in ceramic coating materials in
particular will be a signal flare for our total export increase.
On the other hand, areas such as bathroom supplies and

CCSIB Baskani Erdem Cenesiz

CCSIB President Erdem Cenesiz
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“Haksiz rekabete karsi Bakanlik destegi 6nemli”

90 yillik bir gecmise sahip olan Tirk cam sektdriiniin 4 milyon tonun
Uzerindeki Uretim ve isleme Kkapasitesiyle Tirkiye'yi dinyanin cam
iiretim Ussii haline getirdigini dile getiren CCSIB Baskan Yardimcisi
Tansu Kumru sunlari séyledi: “Son 5 yilda ihracatini yiizde 50’nin
Uzerinde artiran sektorimiz bununla yetinmeyip Ar-Ge, inovasyon
cevreye duyarli Uretim sireclerine ve Urlnlere odaklandi. Bu yatirimlar
sayesinde enerji tasarrufu saglayankaplamali camlar ve glines panelleri
icin enerji camlari gibi yenilikgi Grtinlerin Gretimini artirdik; hafifletilmis
sise ve 6zel tasarimli cam ev esyasi Uirlinleriyle de fark yarattik. ihracat
pazarlarimizi ¢cesitlendirmek de onceliklerimiz arasinda yer aldi. Avrupa
pazarindaki durgunluktan etkilenmemek icin ABD, Afrika ve Orta Dogu
pazarlarina da odaklandik. Sektor olarak, ihracat pazarlarindaki tim
firsatlari degerlendirebilecek kapasiteye, deneyime, lriin gesitliligine
ve hizmet seviyesine sahibiz. Bu sirecte Cin, Vietnam, Malezya, Misir,
iran gibi tilkelerden iiretim maliyetlerimizin bile cok altinda fiyatla gelen
ve haksiz rekabet yaratan ithalatla micadelede Ticaret Bakanligimizin
desteklerinin sirmesi bizim icin cok kiymetli.”

CCSIB Baskan Yardimcisi Abdulhamit Akcay da Tiirk cimento
sektorlinin 2024 yilinda yasanan zorluklara ve yiiksek maliyet
dezavantajina ragmen ihracat pazarlarinda kesintisiz bir sekilde hizmet
vermeyi slirdirdigiine vurgu yapti. “Gecen yil 100 llkeye yaptigimiz 19
milyon tonluk 1,1 milyar dolar seviyesindeki ihracat ile Tirk ¢imento
sektorunin glvenilir ve glicli bir partner olma 6zelligini bir kez daha
ortaya koyduk. Dinya toplam cimento ve klinker ihracatinin yiizde
10’unu ve deniz yoluyla yapilan ihracatin yiizde 15’ini gerceklestirdik.
ABD’nin ¢imento ithalatinin yiizde 30’unu, toplam ¢imento tiiketiminin
ylizde 7’sini; Avrupa, Kuzey Afrika ve Orta Dogu’'dan yapilan toplam
ihracatin ise yilizde 27’sini tek basimiza karsiliyoruz” dedi.

7. lhracatin Sampiyonlari Odil Téreni’nde, acilis konusmalarinin
ardindan 2024 yilinda “En Fazla ihracat Yapan Firmalar”, “En Yiiksek
ihrac Birim Fiyatina Sahip Firma”, “ihracatini Oransal Olarak En Fazla
Artiran Firma” ve “ihracatini En Fazla Artiran Firma” kategorilerinde 12
alt sektorde faaliyet gosteren 44 firmaya toplam 76 6diil takdim edildi.
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porcelain, also known as ceramic sanitary ware, are labor-
intensive. These sectors are spread all over our country from
Zonguldak to Diyarbakir, apart from the provinces known only
for ceramic production. Therefore, we have a demand that
they be considered as labor-intensive sectors. These sectors
provide employment in every corner of Anatolia with domestic
resources and earn foreign exchange at a record rate of 82
percent. In other words, 82 dollars of every 100 dollars they
export stays in our country.”

“Ministry support against unfair competition is important”
CCSIB Vice President Tansu Kumru, who stated that the
Turkish glass sector, which has a history of 90 years, has made
Turkiye the world’s glass production base with its production
and processing capacity of over 4 million tons, said: “Our
sector, which has increased its exports by over 50 percent
in the last 5 years, did not stop there and focused on R&D,
innovation, environmentally friendly production processes
and products. Thanks to these investments, we increased
the production of innovative products such as energy-saving
coated glass and energy glass for solar panels; we also made
a difference with lightweight bottles and specially designed
glass household goods products. Diversifying our export
markets was also among our priorities. In order not to be
affected by the stagnation in the European market, we also
focused on the US, African and Middle Eastern markets. As a
sector, we have the capacity, experience, product diversity and
service level to evaluate all opportunities in export markets.
In this process, the continued support of our Ministry of Trade
in the fight against imports from countries such as China,
Vietnam, Malaysia, Egypt and Iran, which come at prices far
below our production costs and create unfair competition, is
very valuable to us.”

CCSIB Vice President Abdulhamit Akcay also emphasized that
the Turkish cement sector continues to provide uninterrupted
service in export markets despite the difficulties and high
cost disadvantages experienced in 2024. “Last year, we
demonstrated once again that the Turkish cement sector is a
reliable and strong partner with the 19 million tons of exports
worth 1.1 billion dollars we made to 100 countries. We realized
10 percent of the world’s total cement and clinker exports and
15 percent of the exports made by sea. We provide 30 percent
ofthe cement imports of the USA, 7 percent of the total cement
consumption and 27 percent of the total exports made from
Europe, North Africa and the Middle East on our own,” he said.

At the 7th Champions of Export Award Ceremony, following
the opening speeches, a total of 76 awards were presented to
44 companies operating in 12 sub-sectors in the categories
of “Companies with the Most Exports”, “Company with
the Highest Export Unit Price”, “Company with the Most
Proportional Increase in Exports” and “Company with the
Most Increase in Exports”in 2024.
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Top Exporting Companies
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3-KALESERAMIK CANAKKALE KALEBODUR SERAMIK SAN. A.S. ¢ o

Er; Yiiksek Ihrag B|r|m Fiyatina Sahip Firma
* Company with the Highest Export Unit Price

ihracatini Oransal Olarak En Fazla Artiran Firma -
The Cémpany That Increased Its Exports Proport/onally the Most

ihracatini En Fazla Artiran Firma
The Company That Increased Its Exports the Most

1-EKOM ECZACIBASI DIS TiC. A.S.

2-KEY BANYO VE MUTFAK URUN. DIS. TiC. A.S.
3-iSVEA SERAMIK VE BANYO URUNLERi SANAYi A.S.
4-TURKUAZ SERAMIK SAN. VE TiC. A.S
5-CANAKCILAR SERAMIK SAN. VE TiC. A.S.

En Fazla ihracat Yapan Firmalar
Companies That Export the Most

En Yiiksek Ihrag Birim Fiyatina Sahip Firma
Company with the Highest Export Unit Price

ihracatini Oransal Olarak En Fazla Artiran Firma
The Company That Increased Its Exports Proportionally the Most

ihracatini En Fazla Artiran Firma
The Company That Increased Its Exports the Most

1- KAR PORSELEN SAN. VE TIC. A.S.

o wex

3- PORLAND PORSELEN SAN. VE TiC. A.S.

4- HERIS SERAMIK VE TURIZM SAN. A.S.

5- PORSER PORSELEN VE SERAMIK SAN. TiC. LTD. STi.

En Fazla ihracat Yapan Firmalar
Companies That Export the Most

En Yiiksek Ihrac Birim Fiyatina Sahip Firma
Company with the Highest Export Unit Price

ihracatini Mutlak ve Oransal Olarak En Fazla Arttiran Firma
The Company That Increased Its Exports the Most in Absolute and Proportional Terms
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KOLEKSIYONLARINI
ISH’DA TANITTI

Eczacibasi VitrA, yapi iriinleri alaninda diinyanin
en biiyiik fuari olan ISH (International Sanitation
and Heating Trade Fair)’ya bu yil 21. kez katildi. iki
yilda bir Frankfurt’ta gerceklestirilen fuarda, en yeni
lavabo, armatiir ve banyo mobilyalarinin yani sira,
“karistir-eslestir” 6zelligiyle 6ne ¢ikan iiriin portfoyi
VitrA Grid’in lansmanini yapti.

VitrA’nin ISH) “Design for Life (Yasam igin Tasarlar)” yaklasiminin
“yeniden” konseptiyle ele alindigi ISH standi, banyodaki yasami
tasarlarken yeniden hayal etmeye, yeniden diisiinmeye ve yeniden
olclimlemeye davet ediyordu. Sirdiriilebilirlik agisindan sektérde bir
ilki temsil eden SustalNdex projesi de ilk kez ISH’da tanitildi.

Genis Urun yelpazesi, inovasyon glici ve tasarim uzmanligi olmak
Uzere, markanin guclid yonlerini yansitan Eczacibasi VitrA stand
dort bolim halinde tasarlandi. ilk alanda banyo planlamasini yeniden
sekillendiren VitrA Grid sergilendi. ISH’daki standinin inovasyon
alaninda, banyo deneyimini yeniden diislinmeye etmeye davet eden
VitrA'nin, tiketici icgdrilerinden ilham alan yenilikgi triinleri, banyo
deneyimini saglik ve zindelik agisindan yeni bir boyuta tasiyor. Ayni
alanda sergilenen, sensorli ve manuel kullanimi bir arada sunan VitrA
Sense Hibrit ise lavabo ve mutfak bataryalarinin yani sira, el ve tepe
duslari ile gévdesi Isinmayan banyo ve dus bataryalarindan olusuyor.

SustalNdex ilk kez ISH’da tanitildi

VitrA, ISH’daki standinin siirdurilebilirlige ayirdigi alaninda “Gelecegi
yeniden olciimlilyoruz” dedi. Uriinler ve siirdiirilebilirlikle ilgili
diinyadaki gelismeleri yakindan takip eden VitrA, kurum igi gonalli
girisimcilikle dogan ve Universite is birligiyle gelistirdigi SustalNdex
projesini de ilk kez ISHda acikladi. Sektorde bir ilki temsil eden
SustalNdex, Urlnlerin tim yasam dongisi boyunca sosyal ve
cevresel etkilerini bittincll bir sekilde degerlendiren bir hesaplama
metodolojisi ortaya koyuyor. Buna gore VitrA Grin portfoylnin
surdurulebilirlik profili ol¢ultyor, derecelendiriliyor ve gelistiriliyor.
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Eczacibasi VitrA participated in the ISH
(International Sanitation and Heating Trade
Fair), the world’s largest trade fair in the field
of building products, for the 21¢ time this year.
At the fair held every two years in Frankfurt,
the company launched its newest washbasins,
faucets and bathroom furniture, as well as its
product portfolio VitrA Grid, which stands out
with its “mix-and-match” feature.

VitrA's ISH stand, where the “Design for Life" approach was
addressed with the concept of “re”, invited us to reimagine,
rethink and re-measure when designing life in the bathroom. The
SustalNdex project, which represents a first in the sector in terms of

sustainability, was also introduced for the first time at ISH.

Reflecting the strengths of the brand, including its wide product
range, innovation power and design expertise, the Eczacibasi VitrA
stand was designed in four sections. The first area showcased the
VitrA Grid, which reshapes bathroom planning. In the innovation area
of its stand at ISH, VitrA's innovative products inspired by consumer
insights invite you to rethink the bathroom experience, taking the
bathroom experience to a new dimension in terms of health and



Vitra Gric

Planning

VitrA Grid v3
Toilet

Ses getiren yeni iriinler

VitrA’nin ISH’daki standinda ©ne cikan diger urlnlerin arasinda,
tasarim ve konforu bulusturan V-Care akilli klozet ailesi, suyun
guctinid hijyene donustiiren QuantumFlush teknolojisi ve asma
klozetler icin gelistirilen yeni montaj seti V-Fit yer ald.

VitrA tarafindan Uretilen, dinyaninilk ve tek %100 geri donustirilmis
seramik lavabosu, %92 oraninda geri donustirilmis hammadde
kullanilan ve standart trtinlere Kiyasla %80 daha az karbon emisyonu
yaratan klozet kapagi ile bir arada sergilendi.

VitrA'nin en yeni banyo mobilyalari Integra Round ® Square da ISH'da
begeniye sunuldu. Bu yeni koleksiyon modern tasarimi, genis Urln
gami ve yeni trend renkleriyle banyolara ferahlik ve dlizen getiriyor.
Entegre LED aydinlatmasi ve yeni boy dolabi konseptiyle makyaj
Uniteleri icin genis depolama ¢o6zumleri sunan yeni Gala koleksiyonu,
banyolari sik ve islevsel mekanlara dénistiiriiyor. Unlii tasarimei
Terri Pecora’nin imzasini taslyan Plural koleksiyonu ise yeni eklenen
cozimlerle Kkullanicilarin st segment banyo mobilyalarinda dahi
genis depolama alanina sahip olmasini sagliyor.
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wellness. The VitrA Sense Hybrid, which offers sensor and manual
use together and is exhibited in the same area, consists of sink and
kitchen faucets, hand and overhead showers and bath and shower
faucets that do not heat.

SustalNdex introduced for the first time at ISH

VitrA said, “We are re-measuring the future” in the area of its stand
dedicated to sustainability at ISH. VitrA, which closely follows
developments in the world regarding products and sustainability,
also announced its SustalNdex project, which was born through in-
house voluntary entrepreneurship and developed in collaboration
with universities, for the first time at ISH. Representing a first in the
sector, SustalNdex presents a calculation methodology that holistically
evaluates the social and environmental impacts of products throughout
their entire life cycle. Accordingly, the sustainability profile of the VitrA
product portfolio is measured, graded and developed.

New products that make a splash

Other products that stood out at VitrA's stand at ISH included the V-Care
smarttoilet family, which combines design and comfort, the QuantumFlush
technology that transforms the power of water into hygiene, and the new
installation set V-Fit developed for wall-mounted toilets.

The world'’s first and only 100% recycled ceramic sink produced by
VitrA was exhibited together with a toilet cover that uses 92% recycled
raw materials and creates 80% less carbon emissions compared to
standard products.

VitrA's latest bathroom furniture, Integra Round & Square, was also
presented at ISH. This new collection brings freshness and order
to bathrooms with its modern design, wide product range and new
trend colors. The new Gala collection, which offers spacious storage
solutions for make-up units with its integrated LED lighting and new
tall cabinet concept, transforms bathrooms into stylish and functional
spaces. The Plural collection, which bears the signature of famous
designer Terri Pecora, provides users with spacious storage space
even in upper segment bathroom furniture with newly added solutions.

‘ E VitrA Equal

VitrA Plural
erri Pecora




M haber / news

ISVEA YENILIKCi COZUMLERIYLE
ISH FUARI’NDA YER ALDI

Diinyanin en biiylk vitrifiye seramik lreticilerinden Isvea, 17-21 Mart tarihlerinde diizenlenen ISH
Fuari’nda tasarim, siirdiiriilebilirlik ve fonksiyonelligi bir araya getiren en yeni iiriinlerini sundu.

ISVEA

1962 ITALIA

Almanya’nin Frankfurt kentinde 1957°den beri diizenlenen ISH Fuari,
17-21 Mart tarihleri arasinda gerceklestirildi. 55 tlkeden 2 bini agkin
katilimcinin boy gosterdigi fuarda modern banyo tasarimlarinin
yani sira, surdurulebilir iklimlendirme ve havalandirma ¢ozimleri de
tanitildi. iklim degisikligi ve enerii verimliligi gibi kiiresel sorunlara
odaklanan fuar, surdurilebilirlik alaninda ilham verici ¢ozumleri
sahneye cikard.

Tirkiye'nin ve dinyanin en bilylk vitrifiye seramik Ureticilerinden
Isvea da fuarda yenilik¢i ve surdirulebilirlik odakli trinlerini sektor
profesyonelleriyle bulusturdu. Isvea Yonetim Kurulu Baskani Erdem
Cenesiz, ISH Frankfurt’'un inovasyon, Ar-Ge ve Ustiin teknolojiyle
yakaladiklari mikemmelligi tim dinyaya tanitmak icin 6nemi bir
firsat oldugunu belirtti. Uriin cesitlikleri, Ar-Ge kapasiteleri ve
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ISVEA TOOK PART IN ISH
FAIR WITH ITS INNOVATIVE
SOLUTIONS

Isvea, one of the world'’s largest vitreous ceramic
manufacturers, presented its latest products
that bring together design, sustainability and
functionality at the ISH Fair held on March 17-21.

The ISH Fair, which has been held in Frankfurt, Germany since
1957, was held between March 17-21. With over 2,000 participants
from 55 countries, the fair introduced sustainable air conditioning
and ventilation solutions as well as modern bathroom designs.
Focusing on global issues such as climate change and energy
efficiency, the fair brought inspiring solutions in the field of
sustainability to the stage.




tasarim becerileriyle degisen ihtiyaclara hizla yanit verdiklerini
belirten Cenesiz sunlari soyledi: “Isvea’nin dogdugu italyan Kiiltiiri
ve tarihinde yatan 06zglnlik ve sofistike anlayistan ilham aliyor,
tasarimla fark yaratiyoruz. Estetik, islevsellik ve strdurilebilirlik
arasinda miikemmel bir denge kurmaya ¢abaliyoruz. Yani, Kaliteli ve
dayanikli Grtinlerimiz estetik agidan goze hitap ederken, bir yandan
da gilinlik hayatimizi kolaylastiriyor.”

Sofistike banyolar

Isvea ISH Frankfurt’ta tasarim, sirdirilebilirlik ve fonksiyonelligi
bir araya getiren ¢cozimlerini sergiledi. Fuarda sunulan Sintesi serisi
lavabo ve Klozetler Klasik mimarinin zarafetini modern tasarim
anlayisiyla birlestiriyor. Sttun formundan ilham alan desenler
banyolarda giiclii bir estetik yaratiyor. italyan mimarisinin essiz
renklerinden ve formlarindan ilham alan yeni Curvo serisi lavabolarin
yani sira Curvo banyo mobilyalari da Isvea’nin dikkat ceken yeni
Urtnleri arasinda yer aldi.

Doganin zenginliklerinden esinlenen renk paletleri ile Colorlsvea
ailesi ile minimalist dekor trendlerinin yon verdigi dogal dokulu
yuzeyleriyle Decorlsvea serisi fuarda sergilenen Uriinler arasinda
yer aldi. Terrazzo, Travertino, Marmo White ve Marmo Black desen
secenekleriyle Decorlsvea mikemmeliyeti retro tasarimlarla
birlestirerek tamamen Kisisellestirilmis banyolar ortaya ¢ikariyor.

Saglikli ve gevreci iiriinler

Isvea’nin inovatif drlinleri Infinity Due Vortex Flush Klozet Yikama
Fonksiyonu ve Sentimenti Due Vortex Flush Klozet Yikama
Fonksiyonu modern tuvaletlerin temizligini ve su verimliligini
artirmaya odaklaniyor. Isvea’nin Ar-Ge calismalarinin eseri olan
Vortex sifon sistemi 6zel bir eksende girdap benzeri bir akis yaratarak
yuzeyi kapsamli bir sekilde temizliyor. Boylece daha az su tiiketimiyle
daha fazla temizlik saglarken sesi de azaltiyor. SmartPlus ve
RimLess teknolojilerinin birlesimiyle gelistirilen entegre taharet
sensorld SensoNeo ise el degmeden kullanim kolayligiyla klozetlerde
hijyen acisindan da fayda sagliyor.
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Isvea, one of the largest vitreous
ceramic  manufacturers in
Turkiye and the world, also
introduced its innovative and
sustainability-focused products
to industry professionals at
the fair. Isvea Board Chairman
Erdem Cenesiz stated that ISH
Frankfurt was an important
opportunity to introduce the
excellence they have achieved
with innovation, R&D and
superior technology to the

Isvea Yonetim Kurulu Baskani
Erdem Cenesiz

Isvea Board Chairman Erdem Cenesiz

entire world. Stating that they
respond quickly to changing
needs with their product range, R&D capacities and design skills,
Cenesiz said: “We are inspired by the originality and sophisticated
understanding that lies in the ltalian culture and history where
Isvea was born, and we make a difference with design. We strive to
establish a perfect balance between aesthetics, functionality and
sustainability. In other words, our quality and durable products are
aesthetically pleasing to the eye while also making our daily lives
easier.

Sophisticated bathrooms

Isvea exhibited its solutions that bring together design, sustainability
and functionality at ISH Frankfurt. The Sintesi series sinks and toilets
presented at the fair combine the elegance of classical architecture
with a modern design approach. Patterns inspired by column forms
create a strong aesthetic in bathrooms. Inspired by the unique colors
and forms of Italian architecture, the new Curvo series sinks as
well as Curvo bathroom furniture were among Isvea’s striking new
products.

The Colorlsvea family, with its color palettes inspired by the richness
of nature, and the Decorlsvea series, with its naturally textured
surfaces guided by minimalist decor trends, were among the
products exhibited at the fair. With Terrazzo, Travertino, Marmo White
and Marmo Black pattern options, Decorlsvea combines perfection
with retro designs to create completely personalized bathrooms.

Healthy and environmentally friendly produts

Isvea’s innovative products Infinity Due Vortex Flush Toilet Flush
Function and Sentiment Due Vortex Flush Toilet Flush Function
focuses on increasing the cleanliness and water efficiency of
modern toilets. The Vortex flush system, which is the product of
Isvea’s R&D studies, creates a vortex-like flow on a special axis
and comprehensively cleans the surface. Thus, it provides more
cleaning with less water consumption and also reduces noise. The
integrated bidet sensor SensoNeo, developed with the combination
of SmartPlus and RimLess technologies, also provides hygiene
benefits in toilets with its easy use without touching.
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VITRA ODULE
DOYMUYOR

VitrA, 1950°den beri diizenlenen ve diinyanin en
eski ve en saygin tasarim yarigsmalari arasinda yer
alan Good Design’dan iki yeni odiil aldi. Boylece
VitrA’ya bugiine kadar verilen Good Design
odiillerinin sayisi 55’e yiikseldi.

The Chicago Athenaeum: Museum of Architecture and Design
tarafindan dizenlenen 74. Good Design odiilleri kapsaminda, 55
Ulkeden 1.100°Gn Uzerinde Urln tasarimi ve grafigi degerlendirildi.
VitrA’ya bu yil iyi tasarim édulleri, suyun giictind hijyene donustiren
yikama teknoloji VitrA QuantumFlush ile kendi kategorisinde
diinyanin ilk ve tek %100 geri donilstirilmis seramik lavabosu icin
verildi. Bu lavabonun icerigi tamamen Uretim siirecinde olusan ve
bertaraf edilen atiklardan olusuyor.

VitrA, tasarimda mikemmelligin simgesi kabul edilen Good Design
kapsaminda gectigimiz yil da banyo alaninda Origin Classic,
Metropole ve Suit Koleksiyonlari, karoda ise VitrA Tasarim Ekibi’nin
imzasini tasiyan Resincrete, CobbleMix ve ModePaper serileriyle
odule layik gorilmisti.

VitrA received two new awards from Good Design,
which has been held since 1950 and is among the
oldest and most respected design competitions

in the world. Thus, the number of Good Design
awards given to VitrA to date increased to 55.

Within the scope of the 74" Good Design awards organized by The
Chicago Athenaeum: Museum of Architecture and Design, more
than 1,100 product designs and graphics from 55 countries were
evaluated. This year, good design awards were given to VitrA for VitrA
QuantumFlush, the washing technology that transforms the power
of water into hygiene, and the world'’s first and only 100% recycled
ceramic sink in its category. The content of this sink is produced
entirely from waste generated during the production process and
disposed of.

Last year VitrA, was deemed worthy of an award within the scope
of Good Design, which is considered the symbol of excellence in
design, with its Origin Classic, Metropole and Suit collections in the
bathroom field, and with its Resincrete, CobbleMix and ModePaper
series, signed by the VitrA Design Team, in the tile field.
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VITRA KARO’DAN SURDURULEBILIR
GELECEK ICIN BUYUK ADIM

Eczacibasi Toplulugu kuruluslarindan VitrA Karo, siirdiiriilebilirlik hedefleri dogrultusunda 6nemli bir
adim daha atti. Aksaray’da yapimi tamamlanan Giines Enerjisi Santrali (GES), kurulusun cevreye duyarli
enerji Uretimindeki kararliligini simgeleyen bir yatirim olarak faaliyete gecti.

2023 yilinda Boziyik’'te devreye alinan 3,5 MW’lIk cati Usti
gunes enerjisi santralinden sonra Aksaray’da yapimi tamamlanan
30 MWe/36 MWp kapasiteli GES, yesil enerjiye geciste sirketin
ikinci blyik adimi oldu. Yeni yatirimla birlikte bu yil Turkiye
operasyonlarinda elektrigin yarisindan fazlasi,
yenilenebilir enerji kaynaklarindan saglanmis olacak.

kullanilan

VitrA Karo’nun elektrik enerjisi ihtiyacinin dnemli bir bolumund
yenilenebilir kaynaklardan karsilamasi hedeflenen santralin, 550
Wp guictindeki 65.520 PV modiil ile yaklasik 19.700 hanenin bir
yillik elektrik ihtiyacini karsilayacak kadar elektrik Uretmesi ve
yilda 37.190 ton karbon emisyonu azaltmasi 6ngoriliyor.

2025yilinda elektrik tiiketimininyarisini, 2030 yilinda ise tamamini
kendi yenilenebilir enerji tesislerinde Gretmeyi hedeflediklerini
belirten VitrA Karo CEO’su Mert Karasu, “Bu yatirim sayesinde
karbon ayak izimizi daha da azaltarak kiresel hedeflerimize
bir adim daha yaklastik. Gelecekte tim elektrik ihtiyacimiz
yenilenebilir kaynaklardan saglama hedefimize bagliyiz” dedi.

Nisan 2024’te kurulumu baslayan Aksaray GES projesi, saha
dizenleme c¢alismalarinin ardindan PV modillerin  montaji,
kablo, inverter, trafo ve enerji hatti

nakil kurulumlarinin

tamamlanmasiyla 2025 yilinin Subat ayinda elektrik Gretimine
basladi. Yillik enerji tretim kapasitesiyle cevresel ve ekonomik
fayda saglayan bu proje,
donistimine onculuk ediyor.

yenilikgi yaklasimiyla sektoriin

VitrA Karo, one of the Eczacibasi Group companies,
has taken another important step towards its
sustainability goals. The Solar Power Plant (SPP),
which was completed in Aksaray, has become
operational as an investment that symbolizes the
organization’s determination in environmentally
friendly energy production.

After the 3.5 MW rooftop solar power plant commissioned in
Bozuyuk in 2023, the 30 MWe/36 MWp capacity solar power plant
completed in Aksaray was the company’s second major step in the
transition to green energy. With the new investment, more than
half of the electricity used in Turkiye operations this year.

The plant, which aims to meet a significant portion of VitrA Karo's
electrical energy needs from renewable sources, is expected to
produce enough electricity to meet the annual electricity needs of
approximately 19,700 households with 65,520 PV modules of 550
Wp and reduce carbon emissions by 37,190 tons per year.

Stating that they aim to produce half of their electricity
consumption in their own renewable energy facilities by 2025
and all of it by 2030, VitrA Karo CEO Mert Karasu said, “Thanks
to this investment, we have come one step closer to our global
goals by further reducing our carbon footprint. We are committed
to our goal of providing all of our electricity needs from renewable
sources in the future.”

The Aksaray Solar Power Plant project, which began installation
in April 2024, started producing electricity in February 2025 after
the installation of PV modules, cables, inverters, transformers
and energy transmission lines were completed following site
preparation work. Providing environmental and economic benefits
with its annual energy production capacity, this project pioneers
the transformation of the sector with its innovative approach.
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TURKISH GLASS
INDUSTRY EXPECTS

TURK CAM SEKTORU
CIN TEHDIDINE KARSI
KORUMA BEKLIYOR

2025 yili Tirk cam sektorii icin firsatlarla beraber biiyiik
riskler de barindiriyor. Doksan yillik kéklii bir gegmise sahip
sektor, yerli Gretimin haksiz rekabet yaratan ithalata karsi
korunmasi icin dnlemlerin artirilmasini talep ediyor.

PROTECTION
AGAINST THE
CHINESE THREAT

4 milyon tonun Uzerinde Uretim ve isleme Kapasitesi ile dinyanin
Uretim Ussu haline gelen Tirk cam sektortiniin temsilcileri, Cimento,
Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi’nin (CCSIB) ev
sahipliginde Ankara’da bir araya geldi. CCSIB Yonetim Kurulu Baskan
Yardimcisi Tansu Kumru ve Ticaret Bakanligi ihracat Genel Miidiirii
Mehmet Ali Kilickaya basta olmak lizere kamu, sektdr ve firma
temsilcilerinin katilimiyla diizenlenen toplantida sektoriin mevcut
durumu, riskler, firsatlar, ¢ozim onerileri ve gelecek hedefleri
konusuldu.

2025 cam sektdrii icin riskler ve firsatlarla dolu
CCSIB Yonetim Kurulu Baskan Yardimcisi Tansu Kumru 1935 yilinda
kurulan Tiurk cam sektoriiniin 90’inci yilinda 170’ten fazla llkeye
ihracat yaptigini ve yiizde 79 yerli katma deder oraniyla Tirkiye’'nin
cari acigini azaltan onci sektorlerden biri oldugunu belirtti. 2024’te
hem Tirkiye’de hem de kiresel dlcekte kesintisiz Uriin ve hizmet
sagladiklarini vurgulayan Kumru, 2025 yili icinse su degerlendirmeleri
yaptl: “Bu yil ve oniumizdeki donem ise biyik firsatlar kadar
blyuk riskleri de barindiriyor. Orta Dogu’da degisen dengeler ve bu
cografyadaki yeniden yapilanma siireci, basta insaat sektorine girdi
verenmimari camlar olmak tizere camin tiim faaliyet alanlariigin bliyuk
firsatlar sunuyor. Diger taraftan ABD’nin basta Cin olmak lzere Asya
Ulkelerine karsi korumaciligi artirmasi da tlkemizin ABD pazarinda
biylmesini saglayacak. Ancak ABD’nin bu korumaciligi biyik bir
riski de beraberinde getiriyor. Clinkii ABD pazarina yonelemeyecek
olan Cin, Malezya, Vietnam gibi tlkeler, kapasitelerini Glkemize ve
bizim ana ihracat pazarimiz olan Avrupa’ya yonlendirecek. Eger
gerekli korumacilik onlemlerini alamazsak yaptiklari dusik
maliyetli Uretim nedeniyle rekabet etmekte zorlandigimiz bu
Ulkeler yalnizca bizim ihracat pazarlarimiza degil, ic pazarimiza
da daha fazla giris yapabilir.”

“Korumacilik énlemleri DiR’i de kapsayacak sekilde
artirilmali”

Bu risk Karsisinda Ticaret Bakanligi ile is birligi icinde
calistiklarini belirten Kumru, “Uygulamada olan
korumaciligin artirilmasi, anti-damping gibi uzun

CCSIB Yonetim Kurulu Baskan
Yardimcisi Tansu Kumru

CCSIB Deputy Chairman of the Board
of Directors Tansu Kumru
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The year 2025 holds great risks as well as
opportunities for the Turkish glass industry.
The sector, which has a deep-rooted history of
ninety years, demands increased measures to
protect domestic production against imports
that create unfair competition.

Representatives of the Turkish glass industry, which has become the
world's production base with a production and processing capacity of
over four million tons, came together in Ankara, hosted by the Cement,
Glass, Ceramic and Soil Products Exporters’ Association [CCSIB).
The current situation of the sector, risks, opportunities, solution
suggestions and future goals were discussed at the meeting held
with the participation of public, sector and company representatives,
especially CCSIB Deputy Chairman of the Board of Directors Tansu
Kumru and Ministry of Trade Export General Manager Mehmet Ali
Kilickaya.

2025 is full of risks and opportunities for the glass industry
CCSIB Deputy Chairman of the Board of Directors Tansu Kumru
stated that the Turkish glass industry, which was established in 1935,
exported to more than 170 countries in its 90th year and was one
of the leading sectors that reduced Turkiye's current
account deficit with a 79 percent domestic value
added rate. Emphasizing that they will provide
uninterrupted products and services both in
Turkiye and globally in 2024, Kumru made
the following evaluations for 2025: “This
year and the coming period contain great
" opportunities as well as great risks. The
' changing balances in the Middle East and
the restructuring process in this geography
offer great opportunities for all activity areas
of glass, especially architectural
glass that provides input to
the construction industry. On




vadeli 6nlemlerin yani sira hizli sonug veren ilave vergiler ve gozetim
bedellerinin yikseltilmesi, ihtiyac halinde de yeni tedbirlerin devreye
alinmasi ozellikle cam ev esyasi, cam elyaf, diiz cam ve islenmis
cam is alanlari icin bilyiik 6nem tasiyor. Ote yandan haksiz rekabet
yaratan ithalata karsi uygulanan korumacilik 6nlemlerinin Dahilde
isleme Rejimi (DIR) kapsaminda yapilan ithalat icin de uygulanmasini
talep ediyoruz. Clinkii mevcut DIR uygulamasi 6zellikle beyaz esya
cami ve cam elyafi alanlarinda faaliyet gosteren Ureticilerimizi zor
durumda birakiyor” diye konustu.

the other hand, the USA's increasing protectionism against Asian
countries, especially China, will also enable our country to grow in
the US market. However, this protectionism of the USA also brings
with it a great risk. Because countries such as China, Malaysia
and Vietnam, which cannot turn to the US market, will direct their
capacities to our country and Europe, which is our main export
market. If we cannot take the necessary protectionist measures,
these countries, with which we have difficulty competing due to their
low-cost production, may gain more access not only to our export
markets but also to our domestic market.”

“Protection measures should be increased to include IPR”

Stating that they are working in cooperation with the Ministry
of Commerce against this risk, Kumru said, “Increasing the
protectionism in practice, increasing fast-yielding additional taxes
and surveillance fees, as well as long-term measures such as anti-
dumping, and introducing new measures when necessary are of great
importance, especially for the glassware, glass fiber, flat glass and
processed glass business areas. On the other hand, we demand that
the protectionist measures applied against imports that create unfair
competition also be applied to imports made within the scope of the
Inward Processing Regime (IPR). Because the current IPR application
puts our manufacturers, especially those operating in the fields of
white goods glass and glass fiber, in a difficult situation”.
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“Artan kapasitemiz lilkemize de dis pazarlara da yeter”

Cam sektoriniin yenilikgi Griinlere yonelik yatirimlar ile tretim ve
isleme kapasitesini her gecen giin artirdigina dikkat ceken Kumru,
“Bu donem enerji tasarrufu saglayan kaplamali cam yatirimlari
ile neredeyse sifir enerjili binalar insa etmek icin olusturulan
standart ve yonetmeliklerin uygulamaya ge¢cmesini saglayacagiz.
Bununla birlikte glines panellerinde maksimum verimlilik saglayan
enerji camlarinin Gretimi icin yapilan yatirimlarla bu segmentteki
Uretim kapasitemizi dort katina gikaracagiz. Cam ev esyasinda da
Tirkiye hem guicli markalari hem de Uretim ve tasarim glicuyle
dinyanin en onemli oyuncusu konumundadir. Kapasitemiz,
ihracat pazarlarimizi cesitlendirmemizi ve mevcut pazarlarda
derinlesmemizi sagladigi gibi llkemizin cam ihtiyacinin yizde
100’uni karsilamaya da yetiyor. Dolayisiyla Cin ve diger tlkelerden
ithal cam almamizi gerektirecek bir kapasite eksikligi kesinlikle
s6z konusu degil” dedi.

Sektoriin rol model kadinlari

Acilis konusmalarinin ardindan Kumru, “Tirkiye’nin Cam Sektord Dis
Ticareti”, istanbul Bilgi Universitesi Ekonomi Béliimii Ogretim Uyesi
Prof. Dr. Erhan Aslanoglu ise “Diinya ve Tirkiye Ekonomisi 2025
Ongoriileri ile Cam Sektériine Etkileri” baslikli birer sunum yapti.

Etkinlikte ayrica, cam sektorinin birlikte bilylime vizyonu
dogrultusunda, cevre dostu ve yenilikgi Uriinleriyle Gretim Ussu
haline gelmesine ve yurt disi pazarlara acilmasina liderlik etmis ve
basarilariyla rol model olan kadinlar ile “Cam Sektdriine Yon Veren
Oncii Kadinlar” paneli diizenlendi. Sisecam Satis ve Pazarlama Genel
Mudir Yardimcisi Ebru Sapoglu'nun moderatorligiindeki panelin
konusmacilari ise Astro Cam Yonetim Kurulu Uyesi Pinar Acikgoz,
Grupcam Sirket Ortagi ve Sirket Midiru Elif Sacak Koksoy, Limca
Cam Satis ve Pazarlama Koordinatori Hatice Ekim Kaplan, Salt Cam
Satis ve Pazarlama Mudird Vuslat Salt ile Sen Ortaklar Yonetim
Kurulu Baskani Selma Ozsabuncu oldu.
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“Our capacity is sufficient for both our country and foreign markets”
Pointing out that the glass industry is increasing its production and
processing capacity day by day with investments in innovative products,

Kumru said, “In this period, we will ensure that the standards and
regulations established to build almost zero-energy buildings are put
into practice with energy-saving coated glass investments. In addition,
we will quadruple our production capacity in this segment with the
investments made for the production of energy glasses that provide
maximum efficiency in solar panels. Turkiye is the most important
playerin the world in glassware with its strong brands and production
and design power. Our capacity not only enables us to diversify our
export markets and deepen in existing markets, but is also sufficient
to meet 100 percent of our country’s glass needs. Therefore, there is
absolutely no capacity deficiency that would require us to import glass
from China and other countries”.

Role model women of the industry

Following the opening speeches, Kumru made a presentation titled
“Turkiye's Glass Sector Foreign Trade” and Istanbul Bilgi University,
Department of Economics Faculty Member Prof. Dr. Erhan Aslanoglu
made a presentation titled “World and Turkish Economy 2025
Forecasts and Their Effects on the Glass Industry”.

At the event, a panel titled “Pioneering Women Leading the Glass
Industry”was held withwomen who have led the glass industry to become
a production base with its environmentally friendly and innovative
products and opened up to foreign markets, and who have become role
models with their success, in line with the vision of growing together.
The speakers of the panel moderated by Sisecam Sales and Marketing
Deputy General Manager Ebru Sapoglu were Astro Cam Board Member
Pinar Acikgoz, Grupcam Company Partner and Company Manager ELif
Sacak Koksoy, Limca Cam Sales and Marketing Coordinator Hatice
Ekim Kaplan, Salt Cam Sales and Marketing Manager Vuslat Salt and
Sen Ortaklar Chairman Selma Ozsabuncu.
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E.C.A. 2025’TE “YILIN EN iYI MARKASI”

Almanya Tasarim Yarigsmasi- Plus X Award platformunda, Sihhi Tesisat ve Armatiir kategorisinde
E.C.A, 2025 yili icin “Yilin En lyi Markasi” édiiliine layik gériilerek Tiirkiye'yi gururlandird.

Uluslararasi prestije sahip Plus X Award platformunda, Sihhi Tesisat
ve Armatir Kkategorisinde sektorinin onclsi olarak mutfaga,
banyoya ve hayata dokunulan her noktada inovasyonu ve tasarimi
onemseyen E.C.A, 2025 yili icin “Yilin En lyi Markasi” odiiliine layik
goruldu.

Onemli degerlendirme kriterleri dogrultusunda belirlenen ve her
yil sektdre yon veren, diinyanin en iyi markalari arasindan segcilen
E.C.A. ozellikle kullanici dostu tasarimlari ve gevreye duyarli Gretim
sliregleriyle bu unvana hak kazandi. Teknoloji, tasarim, ergonomi,
spor ve yasam tarzlarini kapsayan dinyanin en biyik yenilik odal
programi olarak, sektdor profesyonellerinin dikkatle takip ettigi
onemli bir referans noktasi olan Plus X Award odullerinin jiri
degerlendirmelerinde, E.C.A’nin tasarim gizgisi ve mihendislik glcu
on plana cikti.

Birlikte Biiyliyen Deger

Elmor Tesisat Malzemesi Tic. A.S. Genel Miidiirii Enver Oz, aldiklari 6diil
icin su degerlendirmeyi yapti: “Banyo, mutfak ve seramik sektoriniin
onemli markalariyla birlikte yol yirirken, kullanicilarimiza her zaman
daha iyisini sunma motivasyonumuz bu basariyi mimkin kilmistir.
E.C.A. ailesi icerisinde bulunan her ¢alisanimizin ve Ar-Ge ekibimizin
emekKleri dogrultusunda kazanilan bu 6ddlle, basarilarina bir yenisini
daha eklemistir. Turkiye’de sektoriin oncisi olan E.C.A’nin bu
basarisi, bizi ve lilkemizi gururlandirmistir. E.C.A. olarak 70 yili askin
sliredir Kkalite, gliven ve inovasyon ilkelerimizle hizmet vermektedir.
Bugiin, dinyanin en prestijli tasarim odillerinden birini almis
olmanin hakli gururunu yasiyoruz. Bu basariyi, tim E.C.A. ailemiz ve
kullanicilarimizla paylasiyoruz.”

E LA

E.C.A. “BEST BRAND OF
THE YEAR” IN 2025

E.C.A. made Turkiye proud by being deemed
worthy of the “Best Brand of the Year” award
for 2025 in the Sanitary Installation and Faucet
category at the Germany Design Competition-
Plus X Award platform.

As a pioneer in the sector in the Plumbing and Faucets category,
E.C.A., which attaches importance to innovation and design at
every point where kitchens, bathrooms and life are touched, was
deemed worthy of the "Best Brand of the Year” award for 2025 at
the internationally prestigious Plus X Award platform.

E.C.A., which is determined in accordance with important
evaluation criteria and selected among the best brands in the world
that lead the sector every year, has earned this title especially with
its user-friendly designs and environmentally friendly production
processes. As the world’s largest innovation award program
covering technology, design, ergonomics, sports and lifestyles,
E.C.A.'s design line and engineering power came to the fore in the
jury evaluations of the Plus X Award awards, which is an important
reference point closely followed by sector professionals.

Value Growing Together

Elmor Tesisat Malzemeleri Tic. A.S. General Manager Enver Oz made
the following assessment for the award they received: “While walking
together with important brands in the bathroom, kitchen and ceramic
sector, our motivation to always offer better to our users has made
this success possible. With this award, which was won with the efforts
of every employee and R&D team within the E.C.A. family, it has added
a new one to its successes. This success of E.C.A., the pioneer of the
sector in Turkiye, has made us and our country proud. As E.C.A., we
have been serving with our principles of quality, trust and innovation
for over 70 years. Today, we are experiencing the justified pride of
receiving one of the most prestigious design awards in the world. We
share this success with our entire E.C.A. family and users.”
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AKCOAT YENILENEBILIR = -
ENERJI TAAHHUDUNU >
GUCLENDIRDI

Akcoat, siirdiiriilebilirlik alanindaki kararliigini bir adim daha ileriye tasiyarak, yenilenebilir enerji
kullanimini belgeleyen I-REC (Uluslararasi Yenilenebilir Enerji Sertifikasi) almayi basardi. Sirket, enerji

{.akcoat

tiiketiminin yilizde 73’linii yenilenebilir kaynaklardan sagladigini duyurdu.

Emaye, seramik, cam, yapismaz, dekoratif kaplamalar ve pigmentler
gibi bircok Urln grubunda uzman olan Akcoat, sirdurilebilirlik
yolculugunda onemli bir kilometre tasina ulasti. Sirket, yenilenebilir
enerji kullanimini belgeleyen uluslararasi sertifika I-REC’i alarak,
enerji tuketiminin blyUk bir bolumini temiz kaynaklardan
karsiladigini resmi olarak belgeledi.

Akcoat’in Sepas Enerji ile gerceklestirdigi is birligi sayesinde 2024 yilinda,
enerji tiiketiminin yiizde 73’tini yenilenebilir kaynaklardan sagladiklarinin
altini gizen Akcoat Genel Muduri Burg Yildirim sunlari soyledi:

“Akkok Holding’in surdurdlebilirlik ilkeleri dogrultusunda, her
zaman cevre dostu ve surdirilebilir Uretim sureglerine olan
bagliigini Akcoat olarak bizler de is stratejilerimizin merkezine
koyuyoruz. I-REC sertifikasi ile yenilenebilir enerji kaynaklarina
olan bagliigimizi ve cevreye duyarli Gretim yaklasimimizi bir kez
daha kanitlamis bulunuyoruz. Enerji tiiketimimizin yizde 73’Uni

yenilenebilir kaynaklardan saglamis olmamiz, yalnizca cevresel
etkimizi azaltma hedeflerimize ulasmamizda degil, ayni zamanda
sektordeki surdurdlebilirlik donistimine de oncilik etmemizde
kritik bir adim oldu. Gelecekte de bu yonde attigimiz adimlari
artirarak surdiirecegiz.”

I-REC Sertifikasi Nedir?

I-REC, dUretilen veya tiketilen elektrigin yenilenebilir eneriji
kaynaklarindan saglandiginidogrulayanuluslararasibir sertifikasyon
standardi. Elektrik Uretiminin kaynag, Uretim tarihi ve ilgili diger
detaylari iceren bu sertifika, yenilenebilir enerjinin izlenebilirligini
saglayarak hem Ureticilere hem de tiketicilere nemli avantajlar
sunuyor. Ayrica, karbon emisyonlarini azaltarak hem ulusal hem de
uluslararasi enerji hedeflerine katkida bulunur ve eneriji ticaretinin
surdirdlebilirligini saglar.

Taking its commitment to sustainability one step further, Akcoat managed to obtain I-REC (International
Renewable Energy Certificate), which certifies its use of renewable energy. The company announced
that it provides 73 percent of its energy consumption from renewable sources.

Akcoat, an expertin many product groups such as enamel, ceramics,
glass, non-stick, decorative coatings and pigments, has reached an
important milestone in its sustainability journey. By obtaining the
international certificate I-REC, which certifies the use of renewable
energy, the company has officially certified that it meets a large
portion of its energy consumption from clean sources.

Underlining thattheywill provide 73 percentoftheirenergy consumption
from renewable sources in 2024, thanks to Akcoat’s cooperation with
Sepas Enerji, Akcoat General Manager Burc Yildirim said:

“In line with Akkok Holding's sustainability principles, we, as
Akcoat, always place its commitment to environmentally friendly
and sustainable production processes at the center of our business
strategies. With the [-REC certificate, we have once again proven our
commitment to renewable energy sources and our environmentally
friendly production approach. Providing 73 percent of our energy
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consumption from renewable sources has been a critical step not
only in achieving our goals of reducing our environmental impact,
but also in leading the sustainability transformation in the sector.
We will continue to increase the steps we take in this direction in
the future.”

What is I-REC Certificate?

I-REC is an international certification standard that verifies that the
electricity produced or consumed is provided by renewable energy
sources. This certificate, which includes the source of electricity
production, production date and other relevant details, offers
significant advantages to both producers and consumers by ensuring
the traceability of renewable energy. Additionally, it contributes to
both national and international energy targets by reducing carbon
emissions and ensures the sustainability of energy trade.



akcoat

iHRAQATIN YILDIZLARI’NDAN
YINE ODULLE DONDU

Akcoat, istanbul Kimyevi Maddeler ve Mamulleri ihracatcilari Birligi (IKMIB) tarafindan diizenlenen “ihracatin
Yildizlar” Odiilleri kapsaminda, Boya, Vernik ve Miirekkepler ihracati kategorisinde bu yil da liderligini korudu.

Kimya sektdriiniin en prestijli organizasyonlarindan biri olan istanbul
Kimyevi Maddeler ve Mamulleri ihracatcilari Birligi (IKMIB) tarafindan
diizenlenen “ihracatin Yildizlan” Odiilleri'nde, Akcoat bir kez daha
basarisini taglandirdi.

Akcoat grup sirketi Ak-Pa araciligiyla gerceklestirilen ihracat
performansi dogrultusunda Boya, Vernik, Mirekkepler ihracati
kategorisinde ikincilik 6duliniin sahibi oldu. Akcoat Satis Direktoru
Ahmet Madenli, 6diilii Akcoat adina aldi. Odiil toreninde Ticaret
Bakan Yardimcisi Ozgiir Volkan Agar, IKMIB Yénetim Kurulu Baskani
Adil Pelister ve IKMIB Yonetim Kurulu (yeleri ile kimya sektdriinin
onde gelen temsilcileri yer aldi.

Global pazarlarda buyimesini sirdirilebilir kilmak ve Tirkiye’nin
ihracat gucitine Katki saglamak adina calismalarina devam eden
Akcoat, Ar-Ge ve dijitallesme yatirimlariyla ihracat kapasitesini daha
da artirmayi amagliyor.
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BOYA,VERNIK,MUREKKEPLER iHRACATI

2. AK-PA TEKSTIL

AKCOAT RETURNED WITH
AN AWARD FROM THE
STARS OF EXPORT

Akcoat, maintained its leadership in the Paint,
Varnish and Ink Export category this year as well,
within the scope of the “Stars of Export” Awards
organized by the Istanbul Chemicals and Chemical
Products Exporters’ Association (IKMIB).

Akcoat crowned its success once again at the “Stars of Export” Awards
organized by the Istanbul Chemicals and Chemical Products Exporters’
Association (IKMIBJ, one of the most prestigious organizations in the
chemical industry.

Akcoat group company Ak-Pa won the second prize in the Paint,
Varnish, Ink Export category in line with its export performance. Akcoat
Sales Director Ahmet Madenli received the award on behalf of Akcoat.
Deputy Minister of Trade 0zgUr Volkan AGar, IKMIB Board Chairman
Adil Pelister and IKMIB Board members and leading representatives of
the chemical sector attended the award ceremony.

Continuing its efforts to ensure sustainable growth in global markets
and contribute to Turkiye's export power, Akcoat aims to further
increase its export capacity with R&D and digitalization investments.
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VITRA RED DOT’TA CIFTE ZAFER KAZANDI

VitrA, Villeroy®Boch ve engers markalarinin iireticisi VitrA Karo, 2025 Red Dot Tasarim Odiilleri’nde iki
farkli serisiyle odiile layik gériildii. VitrA'nin CementEra ve Villero®Boch’un MetalCraft serileri “Uriin
Tasarimi” kategorisinde birer 6diil kazandi.

1955 yilindan bu yana verilen Red Dot Tasarim Odiilleri, tasarimda
kalite ve yeniligin kuresel dlcekteki en 6nemli gostergelerinden biri
olarak kabul ediliyor. 2025 yilinda 21 ulkeden 43 bagimsiz uzmanin
olusturdugu jlri, 60’tan fazla tlkeden gelen basvurulari islevsellik,
estetik, Kkalite ve sirdurulebilirlik kriterlerine gore degerlendirdi.
CementEra ve MetalCraft serileri, bu titiz degerlendirme siirecinden
gecerek yliksek tasarim Kaliteleriyle édiile deger bulundu.

VitrA’nin 2025 Kkaro koleksiyonlari arasindayer alan CementEra, beton
dokusunun sadeligini modern cizgilerle harmanlayarak sehir hayatini
tasarima yansitan rafine bir ylizey tasarimi sunuyor. Minimalist
zarafeti fonksiyonellikle birlestiren koleksiyon, ic mekanlarda
dengeli ve ¢addas bir atmosfer yaratiyor. Sicak ve soguk tonlardaki
renk alternatifleri ile farkli ebat segenekleri mimarlara genis bir
kullanim esnekKligi sunuyor. Serinin 120x120 cm boyutundaki “fluid”
dekor seceneginde kullanilan parlak baski teknidi ise ylzeylere
dikkat cekici bir ifade katiyor.

Villeroy ® Boch markasi altinda gelistirilen MetalCraft serisi,
endistriyel metal ylzeylerin estetigini modern bir bakis acisiyla
yeniden yorumluyor. Gumdis, celik, kahverengi ve siyah gibi ana
renkleri; bakir, piring ve petrol tonlarindaki vurgularla birlestiren seri,
1sik ve golge, mat ve parlak yiizeyler arasinda zarif gegisler sunuyor.
Duvar ve zemin uygulamalari icin gelistirilen farkli boyutlardaki
porselen karolari, hem konut hem de ticari projelerde estetik ve
teknik Ustunlik sagliyor. Kaymaz yiizey teknolojisi, VilbostonePlus
ve CeramicPlus gibi kolay temizlik saglayan ytizey teknolojileri, uzun
omurld kullanim o6zellikleriyle MetalCraft, mimari projelerde dikkat
cekKici bir ¢éziim sunuyor.
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VITRA WINS DOUBLE
VICTORY AT RED DOT

VitrA Karo, the manufacturer of the brands
VitrA, Villeroy&Boch and engers, was honored
with two different series at the 2025 Red

Dot Design Awards. VitrA’s CementEra and
Villero&Boch’s MetalCraft series each won an
award in the “Product Design” category.

The Red Dot Design Awards, which have been given since 1955,
are considered one of the most important indicators of quality and
innovation in design on a global scale. In 2025, a jury of 43 independent
experts from 21 countries evaluated applications from more than 60
countries according to the criteria of functionality, aesthetics, quality
and sustainability. The CementEra and MetalCraft series were deemed
worthy of the award with their high design quality after passing this
meticulous evaluation process.

CementEra, which is among VitrA's 2025 tile collections, offers a refined
surface design that blends the simplicity of concrete texture with modern
lines and reflects city life in design. Combining minimalist elegance
with functionality, the collection creates a balanced and contemporary
atmosphere in interior spaces. Color alternatives in warm and cold
tones and different size options offer architects a wide range of usage
flexibility. The glossy printing technique used in the series’ 120x120 cm
“fluid” decor option adds a striking expression to the surfaces.

Developed under the Villeroy & Boch brand, the MetalCraft series
reinterprets the aesthetics of industrial metal surfaces from a modern
perspective. Combining primary colors such as silver, steel, brown
and black with accents in copper, brass and petrol tones, the series
offers elegant transitions between light and shadow, matte and glossy
surfaces. Developed for wall and floor applications, porcelain tiles in
different sizes provide aesthetic and
technical superiority in both residential
and commercial projects. With its
non-slip surface technology, easy-to-
clean surface technologies such as
VilbostonePlus and CeramicPlus, and
long-lasting usage features, MetalCraft
solution in

offers a remarkable

architectural projects.



KAZIM DEMIR
ANISINA ROBOTIK
KODLAMA SINIFI

Esan Eczacibasi, gectigimiz yil vefat eden
yoneticilerinden Kazim Demir’in  adini
yasatmak icin Cine Atatiirk ilkogretim okulu
Robotik Kodlama sinifinin donanimini yaparak
bilime merakli cocuklarin yararlanmasi icin
hizmete sundu.
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Seramik Cam ve Cimento Hammaddeleri Ureticileri Dernegi (SERHAM)'nin
Yonetim Kurulu Baskani, Esan Eczacibasi Endistriyel Hammaddeler
Operasyon Direktorii Kazim Demir 6 Mart 2024'te vefat etmisti. Esan
Eczacibasi, Kazim Demir’in memleketi Aydin'daki Cine Atatiirk ilkégretim
okulu Robotik Kodlama sinifinin donanimini yaparak onun adina ithaf etti.
Beynindeki emboli yiiziinden yasamini yitiren Kazim Demir’in vefati
bilyilk Gzintli yaratmisti. Demir, Orta Dodu Teknik Universitesi
Maden ve Mineral Muhendisligi boliminden mezundu. Profesyonel
hayatina atildiktan sonra Eti Borates Work, Cayeli Bakir i§letmeleri,
Ciner Grup, Sibelco, Esan Eczacibasi gibi sektoriin dnci sirketlerinde
onemli gorevler Ustlendi. Sibelco Tirkiye Genel Midurlugu gorevinin
ardindan, 2021 yili itibariyla Esan Eczacibas’nda Endistriyel
Mineraller Operasyon Direktoru olarak gorev yapti. Bunun yani sira
Seramik Cam ve Cimento Hammaddeleri Ureticileri Dernegdi (SERHAM)
Yonetim Kurulu Baskani olarak sektorde etkin rol oynadi.

Esan Eczacibasi equipped the Robotic Coding class of Cine Ataturk Primary School to honor of one of its
directors, Kazim Demir, who passed away last year, and put it into service for children interested in science.

Chairman of the Board of Directors of the Ceramic Glass and Cement
Raw Materials Producers Association (SERHAM), Esan Eczacibasi
Industrial Raw Materials Operations Director Kazim Demir passed

away on March é, 2024. Esan Eczacibasi equipped the Robotics
Coding class at Cine Ataturk Primary School in Aydin, Kazim Demir’s
hometown, and dedicated it in his name.

The death of Kazim Demir, who lost his life due to a brain embolism,
caused great sadness. Demir graduated from the Mining and Mineral

Engineering Department of Middle East Technical University. After
starting his professional life, he took on important positions in leading
companies of the sector such as Eti Borates Work, Cayeli Copper Mines,
Ciner Group, Sibelco, Esan Eczacibasi. Following his position as General
Manager of Sibelco Turkey, he served as Industrial Minerals Operations
Director at Esan Eczacibasi as of 2021. In addition, he played an active role
in the sector as the Chairman of the Board of Directors of the Ceramic
Glass and Cement Raw Materials Producers Association (SERHAM).
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MIiNiK MADENCI
DERGISI AYDIN’DA
COCUKLARLA
BULUSTU

Madencilik faaliyetleri hakkinda bilincli ve bilgili
nesillerin yetismesine katki saglayacak, ayni
zamanda madenlere ve yerbilimlerine ilgi duyan
cocuklari tesvik edecek olan Minik Madenci Dergisi
Aydin bolgesindeki ¢ocuklarla bulustu.

Seramik, Cam ve Cimento Hammaddeleri Ureticileri Dernegi
(SERHAM)'nin destedi ve dernek Uyelerinden Kaltun Maden
tarafindan surddrilen Akademik Cevherler projesi kapsaminda
Madencilik Turkiye tarafindan hazirlanan Minik Madenci Dergisi Aydin
bolgesindeki ilkokul ve ortaokul ogrencilerine ulastirildi. Zengin
maden potansiyeline sahip bolge yogun madencilik faaliyetleri

dolayisiyla secildi.

Proje kapsaminda 6grencilere Ulkemizde ve Aydin-Mugla bélgelerinde
bulunan cografi ve fiziki bilgilerin yani sira hammadde yolculugundan
nihai Uriinin olusumuna Kkadar gegen sireci kapsayan, madencilik
sektoruniin hayatimizdaki yeri ve onemi lizerine bilgilendirmeler yapild.
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Minik Madenci (Tiny Miner]) Magazine, which
will contribute to the raising of conscious and
knowledgeable generations about mining
activities and at the same time encourage
children interested in mines and geology, met
with children in the Aydin region.

With the support of the Ceramic, Glass and Cement Raw Materials
Producers Association (SERHAM] and the Academic Gems project
carried out by Kaltun Maden, one of the association members, the
Minik Madenci Magazine prepared by Mining Turkiye was delivered
to primary and secondary school students in the Aydin region. The
region, which has rich mineral potential, was chosen due to its
intensive mining activities.

Within the scope of the project, students were informed about the
geographical and physical information in our country and the Aydin-
Mugla regions, as well as the place and importance of the mining
sector in our lives, covering the process from the raw material
journey to the formation of the final product.
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COCUKLARA “MADENLERiMiZi

TANIYALIM” SEMINERI l

Madenler bakimindan zengin bir (ilke olan Tiirkiye’de
madencilik gelismis sanayi kollarindan biri.
SERHAM, iTU ve Sile ilce Milli Egitim Midiirliigii is
birligiyle gerceklestirilen “Madenlerimizi Taniyalim”
seminerinde ilk ve ortaokul 6grencilerine madenlerin
giinliikk yasamdaki yeri ve siirdiiriilebilir madencilik
uygulamalari gibi konular hakkinda bilgi verildi.

Necda Moraligil ilkokulu ve Ortaokulu’nun égrenci ve dgretmenleri
icin istanbul Teknik Universitesi, Sile ilce Milli Egitim Midurlugi
ve Seramik, Cam ve Cimento Hammaddeleri Ureticileri Dernegi
(SERHAM) is birligi ile “Madenlerimizi Taniyalim” baslikli bir seminer
duzenlendi. 12 Mayis'ta gerceklestirilen seminerde, madenlerin
cocuklarin gunlik yasamlarindaki yeri, surdirilebilir madencilik
uygulamalari, cevreye duyarli madencilik teknolojileri ve tUlkemizin
yer alti zenginlikleri hakkinda bilgi verildi.

Semineri iTU Maden Fakiiltesi Dekani Prof. Dr. Mustafa Kumral, ITU
Maden Miihendisligi Bolim Baskani Prof. Dr. Abdullah Fisne, ITU

Jeoloji Miihendisligi Bolim Baskani Prof. Dr. Senel Ozdamar, iTU
Cevher Hazirlama Béliimii Dr. Ogr. Uyesi Siikriye Beste Aydin sundu.

Seminere SERHAM Ydnetim Kurulu Baskani Adnan Geredeli, Kale
Grubu Baskan Yardimcisi ve SERHAM Uyesi Altug Akbas, SERHAM
Yénetim Kurulu Baskan Yardimcisi ibrahim Atilla Ucar, SERHAM
Yénetim Kurulu Uyesi Riza Eren Karabulut ve Tiirkiye Seramik
Federasyonu Genel Sekreter Yardimcisi Yasemin Ercetin Akyar
katildi.

Ogrencilerin bilyiik ilgi gosterdigi seminerin farkli bolgelerde de
gerceklestirilmesi planlaniyor.

Mining is one of the most developed industries in Turkiye, a country rich in minerals. The “Getting
to Know Our Mines” seminar, organized in collaboration with SERHAM, ITU, and the Sile District
Directorate of National Education, provided information to elementary and middle school students
about the role of mines in daily life and sustainable mining practices.

A seminar titled “Getting to Know Our Mines” was organized for
students and teachers at Necda Moraligil Primary and Middle Schools
in collaboration with Istanbul Technical University, the Sile District
Directorate of National Education, and the Ceramics, Glass, and Cement
Raw Materials Producers Association (SERHAM). Held on May 12, the
seminar provided information on the importance of mines in children’s
daily lives, sustainable mining practices, environmentally friendly mining
technologies, and Turkiye's underground resources.

The seminar was presented by ITU Faculty of Mines Dean Prof. Dr.
Mustafa Kumral, ITU Mining Engineering Department Head Prof. Dr.
Abdullah Fisne, ITU Geological Engineering Department Head Prof. Dr.
Senel Ozdamar, ITU Mineral Processing Department Dr. Sukriye Beste
Aydin.

Attending the seminar were SERHAM Board Chairman Adnan Geredel,
Kale Group Vice President and SERHAM Member Altug Akbas, SERHAM
Board Vice Chairman Ibrahim Atilla Ucar, SERHAM Board Member Riza

Eren Karabulut, and Turkish Ceramics Federation Deputy Secretary
General Yasemin Ercetin Akyar.

The seminar, which attracted considerable student interest, is planned to
be held in other regions.
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TURKIYE'NIN
SUPER MARKASI
KALEBODUR

Tiirkiye'de seramigin jenerik markasi haline gelen
Kalebodur, marka yolculugundaki istikrarli yiikselisini
prestijli bir ddiille taclandirdi. Ulusal bazda 3.864
markanin analiz edildigi 2025 yili “Superbrands
Tiirkiye” arastirmasinda Kalebodur, halkin oylariyla
“Turkiye’nin Siiper Markalari” arasinda yer aldi.

Diinyanin 90 dilkesinde faaliyet gosteren bagimsiz marka degerlendirme
kurulusu Superbrands International is birligiyle yurutilen Superbrands
Turkiye Organizasyonu 2025 yili sonuglarini acikladi. Bu yil 8’incisi
gerceklestirilen arastirmada Kalebodur, “2025 Turkiye'nin Super
Markalari” listesine girerek, sektordeki liderligini bir kez daha kanitladi.

Tirkiye’de seramik denince akla gelen ilk marka olan Kalebodur, ileri
teknoloji, stirdirilebilir Gretim anlayisi ve estetik odakli tasarimlariyla
sektorde global 6lcekte de dikkat ¢ekiyor. 80'den fazla lilkeye ihracat yapan
Kalebodur, 120x120 cm’den 162x323 cm’ye kadar genis ebat segenekleri ve

KALEBOD

Kalebodur, which has become the ge
steady rise with a prestigious awa
analyzed 3,864 national brands, Ka
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2 mm’den 20 mm’ye kadar degisen Kalinliklarda sundugu Griin portfoytyle
seramik sektoriintin en glicli oyuncularindan biri konumunda.

Mayis 2025 itibariyla “Yenilik Budur” vizyonuyla yeni bir doneme
adim atan Kalebodur, bu vizyon dogrultusunda mimarlikla daha
yakin iliskiler kurmayi, strdirilebilir ¢oziimler Gretmeyi ve yasamin
icinden dogan tasarimlarla fark yaratmayi hedefliyor. Yenilikci iriin ve
koleksiyonlariyla, yasam alanlarinda mikemmellidi arayanlara ilham
veren ¢ozlimler sunan Kalebodur, sadece Uriin degil, bir yasam kiiltira
de insa ediyor.

UR, TURKIYE'S SUPER BRAND

neric brand for ceramics in Turkiye, has crowned its
rd. In the 2025 “Superbrands Turkiye” survey, which
lebodur was voted among Turkiye’s “Super Brands.”

The Superbrands Turkiye Organization, conducted in collaboration with
Superbrands International, an independent brand evaluation organization
operating in 90 countries worldwide, has announced its 2025 results. In
this eighth annual study, Kalebodur was included on the “2025 Turkiye's
Superbrands” list, once again proving its leadership in the sector.

Kalebodur, the first brand that comes to mind when it comes
to ceramics in Turkiye, is also attracting global attention with
its advanced technology, sustainable production approach, and
aesthetically pleasing designs. Exporting to over 80 countries,
Kalebodur is one of the strongest players in the ceramics industry,
offering a wide range of size options from 120x120 cm to 162x323 cm
and a product portfolio in thicknesses ranging from 2 mm to 20 mm.

Kalebodur, stepping into a new era with its “This is Innovation” vision
as of May 2025, aims to forge closer ties with architecture, create
sustainable solutions, and make a difference with designs born from
within life. With its innovative products and collections, Kalebodur
offers inspiring solutions for those seeking perfection in their living
spaces, building not just products but also a culture of living.
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ONCU SANAYiICI IBRAHIM BODUR ANILDI

68 yil 6nce Can’da Kale Grubu’nun temellerini atan, Tiirkiye’de sanayilesmenin 6nciilerinden, her adiminda insana
ve sosyal faydaya dncelik veren ibrahim Bodur vefatinin dokuzuncu yilinda Can’daki fabrikada diizenlenen bir
torenle anildi. Kale Grubu Baskani ve CEOQ’su Zeynep Bodur Okyay, “Babamin bize miras biraktigi insan ve

memleket sevgisi yolumuzu aydinlatmaya devam ediyor” dedi.

Kale Grubu'nun kurucusu oncii sanayici ibrahim
Bodur’un yasami boyunca benimsedigdi degerler bugiin
de Kale Grubu'nun sirdurilebilirlikten toplumsal
faydaya uzanan pek c¢ok alandaki calismalarina
ilham vermeye devam ediyor. Her adiminda insana ve
sosyal faydaya oncelik veren ibrahim Bodur vefatinin
dokuzuncu yilinda Can’daki fabrikada diizenlenen
bir torenle anildi. 23 Mayis’ta Fabrikalar Konferans
Salonu'nda gergeklestirilen anma programi devlet
erkani, yerel yoneticiler, Universite yoneticileri ve biyik
Kale ailesini bir araya getirdi. Térene Canakkale Valisi Dog. Dr. Omer
Toraman, Can Kaymakami Dr. Emre Nebioglu, Biga kaymakami Ercan
Kayabasi, Canakkale Onsekiz Mart Universitesi (COMU) Rektérii R.
Ciineyt Erenoglu, ibrahim Bodur’un kizi ve Kale Grubu Baskani Zeynep
Bodur Okyay, damadi Kale Grubu Baskan Vekili Osman Okyay, Can

Belediye Baskani Harun Arslan, Yenice Belediye Baskani
Sekip Sertas Karakas, Canakkale eski Milletvekili
Jilide iskenderoglu, AK Parti MKYK Uyesi Naim Makas,
Ak Parti il Baskani Omer Faruk Goktiirk, CHP Can ilce
Baskan! ilhan Demiral, IYi Parti Can ilce Baskani Mehmet
Ali Erol, Kale Grubu yoneticileri ve ¢calisanlar katildi.

Kale Grubu Baskani ve CEQ’su Zeynep Bodur Okyay,
anma vesilesiyle yaptigi konusmada duygularini séyle
ifade etti: “Dokuz yil once babami Kkaybettigimde
icimde biylk bir bosluk acildi. Ama bugiin o bosluk,
onun oOgretileriyle, anilariyla, sesiyle dolup tasiyor. Bize dirustligu,
caliskanligi, merhameti ve insan olmanin kiymetini 6gretti. Her zaman
Uretmenin, fayda yaratmanin ve deder insa etmenin pesindeydi. Bize
miras biraktigl insan ve memleket sevgisi, yolumuzu aydinlatmaya
devam ediyor.”

Ibrahim Bodur, who laid the foundations of the Kale Group in Can é8 years ago and was a pioneer of
industrialization in Turkiye, prioritizing people and social good at every step, was commemorated at a
ceremony held at the Can factory on the ninth anniversary of his passing. Kale Group President and CEQ
Zeynep Bodur Okyay said, “The love for people and country my father left us continues to illuminate our path.”

The values embraced throughout the life of Kale Group founder and
pioneerindustrialist Ibrahim Bodur continue to inspire Kale Group’s work
in a wide range of areas, from sustainability to social good. Bodur, who
prioritized people and social good at every step, was commemorated at a
ceremony held at the Can factory on the ninth anniversary of his passing.

The commemoration program, held on May 23rd at the Factories
Conference Hall, brought together state officials, local administrators,

university administrators, and the extended Kale family. Attendees

included Canakkale Governor Assoc. Prof. Dr. Omer Toraman, Can District
Governor Dr. Emre Nebioglu, Biga District Governor Ercan Kayabasi,
Canakkale Onsekiz Mart University [COMU] Rector R. CUneyt Erenoglu,
Ibrahim Bodur's daughter and Kale Group President Zeynep Bodur Okyay,
his son-in-law Kale Group Deputy President Osman Okyay, Can Mayor
Harun Arslan, Yenice Mayor Sekip Sertas Karakas, former Canakkale
Member of Parliament Julide Iskenderoglu, AK Party Central Executive
Committee Member Naim Makas, AK Party Provincial Chairman Omer
Faruk Gokturk, CHP Can District Chairman Ilhan Demiral, IYl Party Can
District Chairman Mehmet Ali Erol, Kale Group executives, and employees.

Kale Group President and CEO Zeynep Bodur Okyay expressed her
feelings in her speech on the occasion: “When I lost my father nine years
ago, a great void opened up inside me. But today, that void overflows
with his teachings, his memories, and his voice. He taught us honesty,
diligence, compassion, and the value of being human. He always sought
to produce, create value, and build value. The love he bequeathed to us
for people and our country continues to illuminate our path.”
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IBRAHIM BODUR SOSYAL GIiRiSIMCILIK

ODULLERI SAHIPLERI
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Kaleseramik Vakfi (KSV) tarafindan, sosyal
girisimcilerin yarattigi pozitif etkiyi artirmak
amaciyla bu yil dokuzuncusu diizenlenen ibrahim
Bodur Sosyal Girisimcilik Programi’nin (iBSG)
kazananlari agiklandi. Hadi isaret, Hummingdrone,
AMANOS R Migros ve KECi farkli kategorilerde
odiile deger bulundu.

Kale Grubu’nun Kurucusu Dr. (h.c.) ibrahim Bodur’un, degerlerini
yasatmayl ve sosyal girisimcilik ekosistemini destekleyerek
yaratilan etkiyi biyiitmeyi amaclayan ibrahim Bodur Sosyal
Girisimcilik Programi’nin bu yilki kazananlari agiklandi. Kaleseramik
Egitim, Saglik ve Sosyal Yardim Vakfi (KSV) tarafindan, Impact
Hub istanbul’un is birligiyle diizenlenen programin dokuzuncu
yilinda, 373 sosyal girisim arasindan yapilan degerlendirmeyle
odiller sahiplerini buldu. Erken Asama Kategorisinde Hadi Isaret,
ileri Asama Kategorisinde Hummingdrone, Is Birligi kategorisinde
AMANOS ® Migros, Genglik kategorisinde ise KECI ddiile deger
bulundu. Bu yil ilk kez sosyal girisimcilik kulibl bulunan liselere
de acilan programda, Ozel izmir Amerikan Koleji’'nden Brick-Up, Jiiri
Ozel Odiili’ni kazand..

Erken, ileri Asama ve Is Birligi Kategorisi'nin kazananlari
350.000’er TL, Genglik Kategorisi kazanani ise 100.000 TL oddl ald.
Kazananlara maddi dduliin yani sira gelistirici destek de saglanacak.
Erken, ileri ve s Birligi Kategorilerinin kazananlarina, Kale Grubu ve
Impact Hub Istanbul tarafindan ekibe 6zel is gelistirme ve yatirima
hazirlik destedi verilecek. Genglik kategorisi kazanani olan ekip
ise tohum destek ddulune ek olarak, Social Impact Award Tiirkiye
‘25 programina gegis ve program kapsaminda kapasite gelistirme
destegi alma hakkini elde etti.

9. Ibrahim Bodur Sosyal Girisimcilik Programinin 6diil téreni
‘Goruinmeyeni Gormek’ temasiyla ve ayni zamanda bir sosyal
olan sanatci

girisimci Mert Firat'in sunumuyla DasDas’ta
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IBRAHIM BODUR SOCIAL
ENTREPRENEURSHIP
AWARDS ANNOUNCED

The winners of the ninth annual Ibrahim Bodur
Social Entrepreneurship Program (IBSG),
organized by the Kaleseramik Foundation [KSV)
to increase the positive impact created by social
entrepreneurs, have been announced. Hadi
Simge, Hummingdrone, AMANOS & Migros, and
KECi were recognized in various categories.

This year's winners of the Ibrahim Bodur Social Entrepreneurship Program,
which aims to uphold the values of Kale Group founder Dr. (h.c.] Ibrahim Bodur
and to amplify the impact created by supporting the social entrepreneurship
ecosystem, have been announced. Organized by the Kaleseramik Education,
Health and Social Assistance Foundation [KSV] in collaboration with Impact
Hub Istanbul, in its ninth year, the awards were presented to the winners
after an evaluation from among 373 social enterprises. Hadi Isaret was
recognized in the Early Stage category, Hummingdrone in the Advanced
Stage category, AMANOS & Migros in the Collaboration category, and KECI
in the Youth category. This year, the program was opened to high schools
with social entrepreneurship clubs for the first time, and Brick-Up from
Izmir American College won the Jury's Special Award.

The winners of the Early Stage, Advanced Stage, and Collaboration
Categories each received 350,000 TL, while the winner of the Youth
Category received 100,000 TL. In addition to the financial prize, the
winners will also receive developmental support. Kale Group and
Impact Hub Istanbul will provide team-specific business development
and investment preparation support to the winners of the Early Stage,
Advanced Stage, and Collaboration Categories. The winning team in the
Youth Category, in addition to the seed funding award, will also receive
transition to the Social Impact Award Turkiye ‘25 program and capacity-
building support within the program.

The award ceremony of the 9th Ibrahim Bodur Social Entrepreneurship
Program was held at DasDas with the theme of “Seeing the Unseen”and
with a presentation by actor Mert Firat, who is also a social entrepreneur.
Zeynep Bodur Okyay, President and CEQ of Kale Group and Chair of the KSV
Board of Trustees, said, "IBSG has evolved into a structure that contributes
to the development of social and impact-focused initiatives and creates its
own stakeholder ecosystem. Including those who joined us this year, nearly



gerceklestirildi.

Kale Grubu Baskani ve CEO’su, KSV Mutevelli Heyeti Baskani Zeynep
Bodur Okyay, “IBSG, sosyal girisimlerin ve etki odakli girisimlerin
gelisimine katki saglayan, kendi paydas ekosistemini olusturan
bir yapilya donistl. Bu yil aramiza katilanlarla birlikte 100’e yakin
sosyal girisim ve etki odakli girisim, bu programin bir parcasi oldu.
Bu toplulugun gilictine inaniyoruz. Yeni donemde girisimcilerimizi
hem Turkiye’de hem diinyada daha goriniir Kilacak adimlar atarak,
finansal ve finansal olmayan destekler sunmaya devam edecegiz”
dedi.

Kazanan Projeler

HUMMINGDRONE: Giines enerjisi santrallerinin denetimini otonom
drone ve yapay zeka ¢oziimleriyle dijitallestiren bir teknoloji girisimi.
Enerji Gretim kayiplarini azaltmayi, giivenlik risklerini onlemeyi ve
yatirim getirisini artirmayi hedefliyor. Otonom drone’lar ve yapay
zeka destekli analiz yazilimiyla dijital ikiz olusturularak, ytzde 99
dogrulukla anomali ve kok neden tespiti yapiliyor. Bu sayede hizli
mudahale, verimli bakim ve daha givenli, yiksek performansli
santraller saglaniyor. https://hummingdrone.co

HADI ISARET: Tirk isaret Dili'ndeki terminoloji eksikliginin
saglik, egitim ve is hayatinda iletisim engellerine ve esitsizliklere
yol acmasindan hareketle uzmanlarla birlikte bu terminolojiyi
gelistiriyor ve icerikleri dijital ortamda yayginlastiriyor. Etkilesimli
egitim araglari ve kurumlara yonelik farkindalik programlari ile
toplumsal Kkapsayiciligi artiriyor.  https://www.instagram.com/
hadisaret

AMANOS®@MIGROS: Sifir atik ve dongiisel ekonomi odakli ileri
dontisum teknolojileri gelistiren AMANQOS, Migros ile perakende
kaynakligidaisrafiniazaltmak amaciylamagazalardakaybaugrayan
meyve ve sebzeleri yerinde kurutmaya basladi. Gelistirilen 6zel
sistem sayesinde Migros madazalarinin sogutma sistemlerinden
cikan atik 1siy1 enerji olarak kullanarak, yiizde 90 enerji tasarrufu
ile kurutma yapildi. Pilot uygulamada, tek bir magazada ayda 2 ton
atik onlenerek yeniden satis saglandi. Model, dagitim merkezlerine
ve diger zincirlere yayilabilir sekilde tasarlandi. https:/www.
amanosmuhendislik.com

KECI: Sosyoekonomik acidan dezavantajli ve kirsal boélgelerdeki
cocuklara yonelik deneyimleyerek o6grenme firsatlari sunan bir
girisim. Bilim, teknoloji ve tasarim alanlarinda interaktif kitler ve
kamplar araciligiyla cocuklarin potansiyellerini kesfetmelerini ve
farkli disiplinlerde gelisim gostermelerini hedefliyor. https://www.
keciforkids.com/

BRICK-UP: Lego’nun egitim ve sosyal inovasyon giictini kullanarak
engelli bireyler ve 6zel gruplar icin erisilebilir egitim materyalleri ve
sosyal projeler gelistiren bir sosyal girisim. Lego’yu egitsel ve sosyal
bir arag olarak kullanarak, engelli bireyler icin Braille alfabesi, secici
mutizm yasayan cocuklar icin sosyal etkilesim, Alzheimer hastalari
icin hafiza gliclendirici aktiviteler sunuyor. Ayrica l6semili cocuklar
icin hastane sureclerini eglenceli hale getiren projelerle moral
destegi sagliyor.
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100 social and impact-focused initiatives have become part of this program.
We believe in the power of this community. In the coming period, we will
continue to provide financial and non-financial support to our entrepreneurs
by taking steps to make them more visible both in Turkiye and globally.

Winning Projects

HUMMINGDRONE: A technology startup that digitizes the inspection of solar
power plants with autonomous drones and artificial intelligence solutions.
It aims to reduce energy production losses, prevent security risks, and
increase returnoninvestment. Autonomous drones and Al-powered analysis
software create a digital twin, identifying anomalies and root causes with
99% accuracy. This enables rapid response, efficient maintenance, and
safer, higher-performance plants. https://hummingdrone.co

HADI'ISARET: Driven by the lack of terminology in Turkish Sign Language
(TSL], whichleads tocommunication barriersandinequalitiesinhealthcare,
education, and business, it is developing this terminology in collaboration
with experts and disseminating content digitally. It is increasing social
inclusion with interactive educational tools and awareness programs for
institutions. https://www.instagram.com/hadisaret

AMANOS&MIGROS: Developing advanced recycling technologies focused
on zero waste and a circular economy, AMANQOS, in collaboration with
Migros, has begun drying lost fruits and vegetables in stores on-site
to minimize retail food waste. The specially developed system utilizes
the waste heat generated in Migros stores’ cooling systems as energy,
resulting in 90% energy savings. In the pilot unit, a single store is able
to prevent 2 tons of waste per month, resulting in resale. The model is
designed to be expandable to healthy regions and other chains. https://
www.amanosmuhendislik.com

KECI: An initiative that provides experiential learning opportunities for
children in socioeconomically disadvantaged and rural areas. It aims to
help children discover their potential and develop in various disciplines
through interactive kits and camps in science, technology, and design.
https://'www.keciforkids.com/

BRICK-UP: A social enterprise that leverages Lego’s power of educational
and social innovation to develop accessible educational materials and social
projects for individuals with disabilities and special groups. Using Lego as an
educational and social tool, it offers Braille for individuals with disabilities,
social interaction for children with selective mutism, and memory-boosting
activities for Alzheimer's patients. It also provides moral support for children

with leukemia through projects that make hospital procedures fun.
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SEZAI CANAKCI:

“SADECE BUGUNU DEGIL
YARINI DA TASARLIYORUZ”

Canakcilar Yapi Malzemeleri A.S. Doxa Yoénetim Kurulu Baskani Sezai Canakci ile grubun lokomotif
markasi Creavit lizerine konustuk. 1960’li yillarin basinda Zonguldak Gokcebey’de kiiciik bir atélyede
Mehmet ve Mithat Canakci kardesler tarafindan kurulan sirketin yiizii Creavit bugiin 65’ten fazla
lilkeye yeni nesil seramik ihrac eden bir marka.

A
|> FATMA BATUKAN BELGE |

Gectigimiz yil yeni Ar-Ge merkeziniz acildi, hayirli olsun. Ar-Ge
merkezinde yeni nesil seramikler gelistiriyorsunuz. ‘Yeni nesil’
seramik kavrami ne ifade ediyor? Nasil iiriinler olacak?

Tesekkir ederiz. Creavit olarak, Ar-Ge ve inovasyonu isimizin
merkezine koyarak sektore yon vermeye devam ediyoruz. Yeni Ar-Ge
merkezimizde gelistirdigimiz “yeni nesil” seramikler, hem teknoloji
hem de fonksiyonellik agisindan sektdre yenilik getirme hedefiyle
Uretilmektedir. Bunlar arasinda surdurdlebilir malzemelerle tretilen
%100 geri donusimden lavabolarimiz, antibakteriyel

yuzeyler, su ve enerji tasarrufu saglayan =

We did an interview with Canakcilar Yapi
Malzemeleri A.S. Doxa Board Chairman Sezai
Canakci about the group’s locomotive brand
Creavit. Founded in the early 1960s by Mehmet
and Mithat Canakci brothers in a small
workshop in Gokcebey, Zonguldak, Creavit is
the face of the company and is now a brand that
exports new generation ceramics to more than
65 countries.

akilli ¢ozimler ve dokunsal inovasyonlarla

Your new R&D center opened last year, congratulations. You are
developing new generation ceramics in your R&D center.
What does the term ‘new generation’ ceramics
mean? What kind of products will they be?

Thank you. As Creavit, we continue to lead the
sector by placing R&D and innovation at the
center of our business. The “new generation”
ceramics we develop in our new R&D center
are produced with the aim of bringing
innovation to the sector in terms of both
technology and functionality. These
include our 100% recycled sinks
produced
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gelistirilmis  soft-touch  ylizey  teknolojileri
bulunuyor.  Ornegin, Unicera'da tanitti§imiz
hidrojenle pisirilmis sifir emisyonlu vitrifiye trtnler,

cevresel surdurulebilirlige yonelik en buydk
adimlarimizdan biri. Creavit olarak, sadece bugiiniin degil, gelecegin

de banyolarini tasarliyoruz.

Gelecege bakarken gegmise de sahip cikan bir kurulussunuz.
Gokcebey’de kurdugunuz 6zel Arkeoloji ve Etnografya miizesinin
fikri nasil dogdu?

Creavit, sadece bir marka degil, ayni zamanda bir Kiltirdir. Biz
koklerimize siki sikiya bagli bir yapiyiz ve Zonguldak-Gékgebey’de
dogan bir markayiz. Bu bélgenin tarihine, Kiltlriine ve mirasina
duydugumuz saygl, bir arkeoloji ve etnografya mizesi fikrini dogurdu.
Gokcebey’in gegmisine 1sik tutmak, bdlgenin Kultirel degerlerini
yasatmak ve gelecek nesillere aktarmak bizim igin bir sorumluluk.
Tarihin ve modern lretimin ic ice gectigi bir marka olarak, gecmisten
ilham alip gelecege yon veriyoruz.

Pandemi déneminde hijyene verilen dnem arttigi icin seramik
saglik gereglerinde bir doniisiim yasandi. ‘Simdi’ ve ‘gelecek’ igin
onemli kavramlar neler?

Pandemi, kullanicilarin hijyen konusundaki farkindaligini ciddi
sekilde artirdi. Bu dogrultuda Creavit olarak bakteri barinimini
ciddi oranda engelleyen yilizeyler, temas gerektirmeyen akilli
Urdn teknolojileri Gzerine yodunlastik. Hijyenik akilli Klozetlerle
birlikte GreenGuard catisinda topladigimiz, bakteri tutmayan,
kolay temizlenebilir tasarimlar hijyen odakli donlisimun en énemli
parcalari oldu. Gelecege baktigimizda ise surdurilebilir hijyen
kavrami 6ne cikiyor. Yani, sadece hijyenik dedil, ayni zamanda
cevreye duyarll, su ve enerji tasarrufu sadlayan c¢oziimler
gelistirmek gerekiyor. Creavit olarak, bu dontisimin oncllerinden
olmaya devam edecegiz.

creavit
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with sustainable materials, antibacterial surfaces,
smart solutions that save water and energy, and soft-
touch surface technologies developed with tactile
innovations. For example, the hydrogen-fired zero-
emission sanitary ware products we introduced at Unicera are one of
our biggest steps towards environmental sustainability. As Creavit, we
design not only today’s but also the bathrooms of the future.

You are an organization that embraces the past while looking to the
future. How did the idea of the private Museum of Archeology and
Ethnography you established in Gokcebey come about?

Creavit is not just a brand, it is also a culture. We are a structure that is closely
tied to our roots and a brand born in Zonguldak-Gokcebey. Our respect for the
history, culture and heritage of this region gave birth to the idea of an archeology
and ethnography museum. Shedding light on Gokcebey's past, keeping the
cultural values of the region alive and passing them on to future generations
is a responsibility for us. As a brand where history and modern production are
intertwined, we draw inspiration from the past and guide the future.

As the importance given to hygiene increased during the pandemic
period, there was a transformation in ceramic sanitary ware. What
are the important concepts for ‘now’ and ‘future’?

The pandemic has seriously increased users” awareness of hygiene.
In this context, as Creavit, we have focused on surfaces that seriously
prevent bacteria from harboring and smart product technologies
that do not require contact. Together with hygienic smart toilets, the
bacteria-free, easy-to-clean designs that we have gathered under
the GreenGuard roof have become the most important parts of the
hygiene-focused transformation. When we look to the future, the
concept of sustainable hygiene comes to the fore. In other words, it
is necessary to develop solutions that are not only hygienic but also
environmentally friendly and provide water and energy savings. As
Creavit, we willcontinue to be one of the pioneers of this transformation.
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2014’ten beri cesitli tasarim yarismalarindan édiilleriniz var.
Tasarim felsefenizden bahseder misiniz?

Tasarim, Creavit’in DNA’sinda var. Tasarim felsefemiz lic temel ilkeye
dayaniyor: Uretiminde, Fonksiyonellik, estetik ve siirdiirilebilirlik.
Kullanicilarimizin ihtiyacglarini en iyi sekilde karsilayan, tretiminde
ve kullaniminda diisik su ayak izine sahip, cevre dostu tasarimlar
gelistiriyoruz.
kazanmamizin sebebi de bu anlayistan 6diin
vermememiz. Ruby serimizde kullandigimiz
daha ince olmasina ragmen daha ylksek
mukavemetsaglamaozelligine sahipyeninesil
seramik teknolojisi, Creavit’in inovasyon
odakli tasarim anlayisina en

iyi  orneklerden biri.

Gelecekte de

tasarimlarimizla

Uluslararasi tasarim odulleri

banyolari birer ( o )
yasam alanina

donustirmeye devam

edecegiz.

Creavit’in de dahil oldugu Turquality programi nedir?

Turquality, Tirkiye'nin global o&lgekte glicli markalar yaratma
vizyonuyla olusturdugu devlet destekli bir programdir. Creavit
olarak, bu programa dahil olmaktan buyik gurur duyuyoruz.
Turquality, yalnizca finansal destek saglamakla kalmiyor, ayni
zamanda markalasma stratejimize de katki sunuyor. Tirkiye’'den
cikan gliclii ve yenilikci bir marka olarak, 60’dan fazla tlkeye ihracat
yapiyoruz, global pazarlardaki bliyiime hizimiza olumlu yansiyan bu
program sayesinde, diinya ¢apinda daha fazla tiiketiciye ulasmayi
hedefliyoruz.
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You have won awards from various design competitions since 2014.
Can you tell us about your design philosophy?

Design is in Creavit's DNA. Our design philosophy is based on three
basic principles: Functionality, aesthetics and sustainability in
production. We develop environmentally friendly designs that best
meet the needs of our users, have a low water footprint in production
and use. The reason we win international design awards is that we
do not compromise on this understanding. The new generation
ceramic technology that we use in our Ruby series, which is thinner
but provides higher strength, is one of the best examples of Creavit's
innovation-focused design approach. We will continue to transform
bathrooms into living spaces with our designs in the future.

What is the Turquality program that Creavit is also a part of?
Turquality is a state-supported program that Turkiye created with the vision
of creating strong brands on a global scale. As Creavit, we are very proud to
be included in this program. Turquality not only provides financial support,
but also contributes to our branding strategy. As a strong and innovative
brand originating from Turkiye, we export to more than é0 countries, and
thanks to this program, which reflects positively on our growth rate in
global markets, we aim to reach more consumers worldwide.

Industry-university collaboration paves the way for new designers,
do you have any work on this subject?

Absolutely. As Creavit, it is very important for us to bring young designers
to the industry and supportinnovative ideas. We are currently collaborating
with universities, and our work will continue with projects and competitions
for students. For example, we carry out joint projects with design faculties,
include young designers in our R&D processes, and offer students the
opportunity to experience our production processes. We will also take our
work one step further with the Design Center we will establish.



T7.C. SANAYI VE

TEKNOLOJI BAKANLIGI
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Sektor-iiniversite is birligi yeni tasarimcilarin yolunu acar, bu
konuda calismaniz var mi?

Kesinlikle. Creavit olarak, gencg tasarimcilari sektore kazandirmak
ve yenilikgi fikirleri desteklemek bizim icin ¢ok onemli. Mevcut
durumda Universitelerle is birlikleri yapiyoruz, 6grencilere yonelik
projeler ve yarismalarla calismalarimiz devam ediyor olacak.
Ornegin, tasarim fakiilteleriyle ortak projeler yiriitiyor, Ar-
Ge sureglerimize geng tasarimcilari dahil ediyor ve ogrencilere
Uretim sureclerimizi deneyimleme firsati sunuyoruz. Ayrica yeni
kuracagimiz Tasarim Merkezi ile ¢alismalari bir adim daha ileri
tasiyacagiz.

Kag¢ yasindan beri seramigin icindesiniz? Seramik sizin icin ne
anlam ifade ediyor?

Seramik, benim ve Creavit ailesinin yasaminin ayrilmaz bir parcasi.
Kiguklugimden itibaren seramik Uretiminin icindeyim. Topragin
seramige donlsuminin icinde bulunmak bizlere biyik ilham
vermistir. Biz de Creavit olarak, ge¢misin ustaligini gelecegin
teknolojisiyle bulusturuyoruz.

iki fotograf getirelim goziimiiziin 6niine: ilki 60 yil énce kiiciik bir
atolye, ikincisi bugiin 200 bin metrekarelik bir fabrika. Bundan 60
yil sonraki liglincii fotograf nasil olurdu?

60 yil 6nce kuglk bir atolye ile baslayan yolculuk, buglin diinya
capinda taninan bir markaya donisti. 60 yil sonra ise, Creavit’i
daha surdurilebilir, daha inovatif ve daha global bir noktada
gorilyorum. Uciincii fotograf, tamamen cevre dostu Uretim yapan,
yuksek enerji verimliligi olan, akilli fabrikalara sahip, diinyanin dért
bir yanina ihracat yapan ve inovasyonlariyla sektoriin lideri olan
bir Creavit’i gosterecek. Clnki biz sadece bugiini degil, yarini da
tasarliyoruz.

How many years have you been involved in ceramics? What does
ceramic mean to you?

Ceramic is an inseparable part of my life and the Creavit family’s.
I have been involved in ceramic production since | was little. Being
involved in the transformation of soil into ceramics has inspired us
greatly. As Creavit, we bring together the mastery of the past with the
technology of the future.

Let’s imagine two photos: The first is a small workshop 60 years
ago, the second is a 200 thousand square meter factory today. What
would the third photo look like 60 years later?

The journey that started with a smallworkshop 60 years ago has turned
into a world-renowned brand today. After 60 years, | see Creavit at a
more sustainable, more innovative and more global point. The third
photo will show a Creavit that produces completely environmentally
friendly products, has high energy efficiency, has smart factories,
exports to all corners of the world and is the leader of the sector with
its innovations. Because we are not only designing today, we are also
designing tomorrow.
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KENTSEL SU TASKINLARINA
KARSI SERAMiK DOSEME

Ispanya’nin Valensiya bélgesinde gelistirilen yeni seramik déseme kentsel alanlardaki yogun yagmur
sirasinda olusan su baskini risklerini azaltmayi amacliyor. Nehirlerin tagsmasiyla olusan tiirden bir felaketi
engelleme giicii yok ama drenaj kapasitesini iyilestirerek yogun yagmur kentsel alanlara vurdugunda su
baskini risklerini azaltacag diisiniiliiyor.

Gectigimiz Ekim ayinda, siddetli yadislarin ardindan ispanya’nin
Valensiya bélgesini vuran seller yikici ve dliimciil olmustu. iklim
degisikliginin ne kadar tehlikeli hale geldiginin bir hatirlaticisiydi.
Artik tim Ulkeler daha asiri hava kosullarina uyum saglamak
zorunda. Ve Valensiya bolgesinde de AB tarafindan finanse edilen bir
proje insanlarin ayaklarinin hemen altinda yeni bir ¢dziim Uretti. Yaya
kaldirimi doseme Konsepti, suyun topraga emilimini en lst dizeye
ctkarmak icin yanlarina yerlestirilen ve aralikli seramik karolar
kullanilarak yeniden tasarlandi. Uzmanlar, bunun gecen yil nehir
sisteminin tasmasiyla gorilen tirden bir felaketi engellemeyecegini,
ancak drenaj kapasitesini artiracagini ve yogun yagdislarin kentsel
alanlari vurmasi durumunda su baskini riskini azaltacagini soyliyor.
Valencia Politeknik Universitesi Insaat Miihendisligi Okulu Midiirii
Ignacio Andrés Doménech sistemi sdyle acikliyor: “Bu gegirgenlik,
levhalar arasinda kalan dikey bosluklar araciliiyla elde ediliyor. Bu
durumda, ¢akil katmanlariyla desteklenen bu kaldirim taslari, suyun
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CERAMIC PAVING AGAINST
URBAN FLOODS

New ceramic paving, developed in Spain’s Valencia
region, aims to curb flooding risks during heavy rain
in urban areas. It is not capable of preventing the
kind of disaster that occurs when rivers overflow,
but it is thought that by improving drainage capacity
it will reduce the risk of flooding when heavy rain
hits urban areas.

When floods hit the Valencia region last October, following torrential
rainfall, they were devastating and deadly. It was a reminder of how
dangerous climate change has become. All countries now have
to adapt to more extreme weather conditions. And, in the Valencia
region, EU-funded innovation has spawned a new solution, right under
people’s feet. The concept of footpath paving has been redesigned
using ceramic tiles, placed and spaced on their sides, to maximise
absorption of water into the ground. Experts say it wouldn't prevent
the type of disaster seen last year, with the overflow of a river system,
but would improve drainage capacity and reduce flooding risks when
heavy rain hits urban areas.

Ignacio Andrés Doménech, Director, School of Civil Engineering,
Polytechnic University of Valencia explains the system: “This
permeability is achieved through interstices that remain between
plate and plate, vertically. In this case, these paving stones, supported
by layers of gravel, will allow the percolation of water, its filtration
through a porous structure, that will also provide benefits in terms of
improving the quality of these waters.”
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sizmasina, gozenekli bir yapidan stizilmesine olanak taniyacak ve bu
da bu sularin kalitesini iyilestirme agisindan faydalar saglayacaktir.”

Yaya yolu tasarimi baslangicta Castellon’daki Seramik Teknolojileri
Enstitlist tarafindan koordine edilen ve AB tarafindan finanse edilen
bir projenin parcasi olarak gelistirildi ve Benicassim belediyesinde
pilot bir kaldirim dosendi.

Daha yakin zamanda, yine AB tarafindan desteklenen ve Enstiti
tarafindan yénetilen Drainker adli ikinci bir girisim, Castellon’daki
yeni bir deney sahasiyla konseptin rafine edilmesi ve endstriyel
hale getirilmesine odaklandi. Calismalarin bir parcasi olarak
gerceklestirilen testler, suyun metrekare basina saatte 10.000 litre
oraninda emilebilecegini gosterdi. Seramik Teknolojisi Enstitiisu
Genel Miduri Yolanda Reig, “Bu proje birkac nedenden dolayi dogdu”
diyor, “Birincisi, disuk ticari degere sahip seramik malzemelerin
stoklarindaki fazlalikti. Yagmuru toplama ve sehirlerdeki asiri isiyi
durdurma ihtiyacindan dogdu. Drainker gibi bir trline ulasmak icin tg
fikri birlestirmeyi basardik.”

Drainker projesinin toplam biitcesi 142.000 Avro’nun biraz tzerinde.
Finansmanin yaklasik %60’ Avrupa Bolgesel Kalkinma Fonu
tarafindan saglanmis olup, kalani Valensiya Hiikiimeti’nden geliyor.
Valensiya Hiikiimeti inovasyon Genel Miidiirii Juan José Cortés “Bu
proje bir yandan Castellon kimliginin 6nemli bir parcasi olan seramik
endiistrisi icin yeni bir is kolu aciyor. Ote yandan bélgemizdeki ciddi bir
zorlugun yani siddetli yagmurlarin etkisinin hafifletilmesine yardimci
olmak icin yenilikci bir ¢dzim sunuyor” diyor, “Bati Akdeniz’'deki
cografi konumumuz bizi kiresel 1sinmanin etkilerine karsi 6zellikle
savunmasiz hale getiriyor. Uzmanlar hem kurakliklarin hem de
siddetli yagislarin daha sik ve yogun olacagini 6ngériyor, bu ylizden
bu karmasik senaryoyla basa ¢ikmak icin hazirlikli olmaliyiz. Uzman
onerilerini izleyerek bu karolarin kamusal alanlara yerlestirilmesini
aktif olarak tesvik edecediz. Ayrica, bu tir sirddrilebilir cozimleri
cogaltmakla ilgilenen diger bolgeler ve kurumlarla is birligine acigiz.”
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The footpath design was originally developed as part of an EU-funded
project, coordinated by the Institute of Ceramic Technologies in
Castellon. It saw demonstration paving installed in the municipality
of Benicassim.

More recently, a second initiative called Drainker, also EU-
supported and managed by the Institute, has focused on refining and
industrialising the concept, with a new experimental site in Castelldn.
Tests, carried out as part of its work, have shown that water can be
absorbed at a rate of 10,000 litres per square metre, per hour. “This
project was really born for several reasons,” explains Yolanda Reig,
Director General, Institute of Ceramic Technology. “One was because
of an excess in the stock of ceramic materials with low commercial
value. [t was born out of the need to collect rain and the need to stop
excess heat in cities. We have managed to combine the three ideas to
get to a product like Drainker.”

The total budget for the Drainker project is just over €142,000. Around
60% of the funding has been provided by the European Regional
Development Fund, with the remainder coming from the Valencian
Government. Juan José Cortés, General Director of Innovation,
Valencian Government said “On one hand, it opens-up a new line of
business for the ceramic industry, which is a key part of Castelldn’s
identity. On the other, it offers an innovative solution to help mitigate
a serious challenge in our region: the impact of torrential rains.
Our geographic location on the western Mediterranean makes us
especiallyvulnerable to the effects of global warming. Experts predict
that both droughts and torrential rainfall will become more frequent
and intense, so we must prepare to meet this complex scenario head-
on. We will actively promote the installation of these tiles in public
spaces, following expert recommendations. Furthermore, we are
open to collaborating with other regions and institutions interested in
replicating this kind of sustainable solution.”

Su gecirmez kara
Waterproof tiles
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2700 YILLIK
PITHOSLARDAN
TARIMSAL BILGI

Urartularin baskenti Van'daki kazilarda son olarak
ortaya cikarilan pithoslar (seramik kiip) kiltiir ve
seramik tarihi acisindan 6nem tasiyor. Bir tarim
toplumu olan Urartularin yag, tahil ve icecek gibi
uriinlerini depoladiklarini gésteren bu buluntular 2700
yil 6nceki yeme-i davraniglarina isik tu




M.0. 900-600 yillari arasinda hiikiim siiren Urartularin baskent
olarak kullandigi Van, o doneme ait eserlerin en ¢ok ortaya ¢ikarildigi
illerin basinda geliyor. Urartular donemine ait bircok kalenin
bulundugu kentte, Kiltir ve Turizm Bakanligr’nin izniyle yapilan kazi
calismalarinda basta Ayanis ve Cavustepe Kaleleri olmak lizere bircok
yerde ortaya cikarilan birbirinden degerli eserler Van Mizesi'nde
sergileniyor. 2019 yilinda ziyarete agilan Van Mizesi Urartu eserleri
bakimindan “diinyanin en zengin miizesi” olarak nitelendiriliyor.

Tusba ilgesinde bulunan, Urartu Kralligi’'nin en gérkemli yapilarindan
Ayanis Kalesi’ndeki kazi ve restorasyon calismalari 36 yildir
siirdiriililyor. Bu kazilarin baskanligini yapan, Atatiirk Universitesi
Arkeoloji Bolimii Ogretim Uyesi Prof. Dr. Mehmet Isikli bdlgenin
Urartu arkeolojisinde Kesintisiz 36 yildir kazilarin stirdigi yegane
noktalardan biri oldugunu soyliyor. Buradan etiit ve envanterli
olarak ¢ikan 30 bine yakin eser miizeye teslim edilmis.

Son olarak Igdir Universitesi Sanat Tarihi Béliimii Ogretim Uyesi Doc.
Dr. Rifat Kuvanc’in bilimsel danismanliginda ipekyolu ilcesinde Erek
Dagi eteklerindeki kale kalintisinda yapilan arkeolojik kazilarda,
Urartular doneminde yag, tahil ve iceceklerin muhafaza edildigi givi
yazilipithoslar glinytiziine ¢ikarildi. Seramik ve gastronomi arasindaki
baglari ortaya koyan bu buluntular Kiltir tarihi agisindan énem
tasiyor, geg¢mis Kultirlerin yeme-igme davranislari hakkinda bilgi
sahibi olmamizi sagliyor. Son bulunan pithoslar da bir tarim toplumu
olan Urartularin tarimsal Urinlerini depoladiklarini gosteriyor. Dog.
Dr. Kuvang pithoslardaki civi yazilari ve farkli isaret gruplarinin
saklanan triinler hakkinda bilgi verdigini belirtiyor: “Ozellikle susam
yagdi ve saraplarin muhafaza edildigi anlasiliyor. Yine ¢ivi yazilarinda
pithoslarin 6l¢l birimleri konusunda bilgiler yer aliyor. Bu bilgilerle
depo alaninda ne kadar Uriiniin muhafaza edildigini 6grenebiliyoruz.
Van Ovasr’ndaki tarimsal Urlnlerin depolandidi bliyik bir merkez
olugunu soyleyebiliriz.”
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The pithoi [ceramic jars) recently unearthed during
the excavations in Van, the capital of the Urartians,
are important in terms of culture and ceramic
history. These findings, which show that the
Urartians, an agricultural society, stored products
such as oil, grain and beverages, shed light on
their eating and drinking behavior 2700 years ago.

Van, which was used as the capital of the Urartians who ruled
between 900-600 BC, is one of the provinces where the most artifacts
from that period have been unearthed. In the city, where there are
many castles from the Urartian period, valuable artifacts unearthed
in many places, especially Ayanis and Cavustepe castles, during the
excavations carried out with the permission of the Ministry of Culture
and Tourism, are exhibited in the Van Museum. Van Museum, which
opened tovisitors in 2019, is described as the “richest museum in the
world” in terms of Urartian artifacts.

Excavations and restoration works at Ayanis Castle, one of the most
magnificent structures of the Urartian Kingdom, located in Tusba
district, have been continuing for 36 years. Prof. Dr. Mehmet Isikli,
a lecturer at the Department of Archeology at Ataturk University
and the head of these excavations, says that the region is one of the
only points in Urartian archeology where excavations have continued
uninterruptedly for 36 years. Nearly 30 thousand works, studied and
inventoried, were delivered to the museum.

Lastly, during the archaeological excavations carried out in the
castle ruins at the foothills of Erek Mountain in Ipekyolu district,
under the scientific consultancy of Assoc. Prof. Rifat Kuvanc,
faculty member of the Department of Art History of Igdir University,
cuneiform pithoi, where oil, grain and drinks were preserved
during the Urartian period, were unearthed. These findings, which
reveal the ties between ceramics and gastronomy, are important
for cultural history and allow us to have information about the
eating and drinking behaviors of past cultures. The recently found
pithoi show that the Urartians, an agricultural society, stored their
agricultural products. Assoc. Dr. Kuvancg states that the cuneiform
inscriptions and different sign groups on the pithoi provide
information about the stored products: “It seems that sesame oil
and wine were especially preserved. Again, there is information
about the measurement units of pithoi in cuneiform writings.
With this information, we can learn how much product is kept in
the warehouse area. We can say that it is a large center where
agricultural products in the Van Plain are stored.”
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GERCEGE DONUSEN BIR HAYAL:
ESKISEHIR ULUSLARARASI CAGDAS
SERAMIK SANATLARI MUZESI

Seramik sevdalisi kent Eskisehir, cagdas seramik sanatina odaklanan bir miizeye kavustu. Gectigimiz
Kasim ayinda acilan Uluslararasi Cagdas Seramik Sanatlari Miizesi’nin Genel Koordinatérii ve kurucusu
Prof. Zehra Cobanli bu ilk ve tek seramik miizesinin kurulma asamalarini anlatti.

A
> Doc. M. CANDAN GUNGOR]

Uluslararasi Cagdas Seramik Sanatlari Muzesi, Eskisehir Buyuksehir
Belediyesi tarafindan Tarihi Odunpazari Bolgesi'nde, Sanat Sokagi ve
Avlu Eskisehir Sanat Kompleksi icinde 9 Kasim 2024 tarihinde agildi.
Mize koleksiyonunda ulusal ve uluslararasi 86 sanatglya ait 122
eser yer aliyor. Miizede ayrica seramik sanatinin yapim asamasinda
kullanilan malzemelerin ve tekniklerin de paylasildigi bir bolim
sanatseverlere seramik sanatina dair bilgilenme firsati da sunuyor.
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Muzenin Genel Koordinatdri ve kurucusu Prof. Zehra Cobanli agilis
toreninde “Ulkemizin 6nemli bir seramik bélgesi olan Eskisehir’imizde
cagdas Tirk seramik sanatinin belleginin sergilendigi, ilk ve tek
olma ozelligi de tasiyan Uluslararasi Cagdas Seramik Sanatlari
Miizesi’nin olusmasi icin eserlerini miizeye bagislayan ¢ok kiymetli
sanatcilarimiza saygi ve stikranlarimi sunuyorum” diye konustu.

Uluslararasi Cagdas Seramik Sanatlari Mizesi’nin kurulma

asamalarini Prof. Zehra Cobanli hocamizla konustuk.



The International Museum of Contemporary Ceramic Arts was opened
by Eskisehir Metropolitan Municipality in the Historical Odunpazari
District, within the Art Street and Courtyard Eskisehir Art Complex on
November 9, 2024. The museum collection includes 122 works by 86
national and international artists. The museum also has a section where
the materials and techniques used in the production phase of ceramic
art are shared, providing art lovers with the opportunity to learn about
ceramic art.

The General Coordinator and founder of the museum, Prof. Zehra
Cobanli, said at the opening ceremony, “| would like to express my
respect and gratitude to our very valuable artists who donated their
works to the International Museum of Contemporary Ceramic Arts,
which is the first and only one in Eskisehir, an important ceramic region
of our country, where the memory of contemporary Turkish ceramic art
is exhibited.”

We spoke with Prof. Zehra Cobanli about the stages of establishing the
International Museum of Contemporary Ceramic Arts.

How did the idea of opening the Contemporary Arts Museum, which
you founded in Eskisehir, come about?

When we started the “Trace of the Brush in the Glaze Ist Eskisehir
Ceramic Symposium” organized in 2015 with the cooperation of the
Ceramic Art, Education and Change Association, of which | am the
Chairman of the Board, Anadolu University G.S.F. Ceramics Department
and the Metropolitan Municipality, our main goal was to establish a
contemporary ceramic museum in Eskisehir. When we shared the “Trace
of the Brush in the Glaze” project with Prof. Dr. Yilmaz Blytikersen, who
was the Mayor of Eskisehir Metropolitan Municipality at the time, the
first steps of a ceramic museum were taken. We started with the belief
that these works, which will provide an opportunity for the enrichment
and development of the ceramic language and a better understanding
of its meaning, will create an artistic memory within the framework of
the Eskisehir theme. We had dreamed in those years that the works of
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A DREAM THAT CAME
TRUE IN ESKISEHIR:
INTERNATIONAL
CONTEMPORARY
CERAMIC ARTS MUSEUM

Eskisehir, a ceramic lover city, has a museum that
focuses on contemporary ceramic art. The General
Coordinator and founder of the International

Contemporary Ceramic Arts Museum, which opened last
November, Prof. Zehra Cobanli explained the stages of

establishing this first and only ceramic museum.

our artists would take their place in the ceramic museum planned to
be established in Eskisehir and as very valuable works in our ceramic
history... Following the event, very valuable works were brought to
Eskisehir: Beril Anilanmert, Oktay Anilanmert, Habip Aydogdu, Fikri
Canturk, Ridvan Coskun, Zehra Cobanli, Hakan Esmer, Gungor Guner,
Ergin Inan, Fevzi Karakoc, Oya Kinikli and Aydin Solenay made paintings
reflecting their own artistic styles on ceramic surfaces using underglaze
and overglaze methods.

Can you provide information about the works and artists produced
in the years following the symposium where the idea of creating a
collection was born?

“The Trace of the Brush in the Glaze 2nd Eskisehir Ceramics Symposium”
was held at the Eskisehir Odunpazari Touristic Handicrafts Center
between May 28-31, 2016. It brought together leading artists working in

different fields of art from the sister cities of Turkiye and Eskisehir. Artists
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Zehra Hocam, Eskisehir’de kurucusu oldugunuz Cagdas Sanatlar

Miizesi’nin agilmasi fikri nasil dogdu?

2015 yilinda Yonetim Kurulu Baskani oldugum Seramik Sanati, Egitimi
ve Degisimi Dernegi, Anadolu Universitesi G.S.F. Seramik Bolimii ve
Biiyiiksehir Belediyesi is birligi ile diizenlenen “Fircanin Sirdaki izi
1. Eskisehir Seramik Sempozyumu’nu yapmaya basladigimizda ana
amacimiz Eskisehir'de ¢cagdas bir seramik miizesi kurmakti. “Firganin
Sirdaki izi” projesini o dénemde Eskisehir Bilyiiksehir Belediye Baskani
olan Prof. Dr. Yilmaz Buylkersen hocamizla paylastigimiz zaman
bir seramik mizesinin de ilk adimlari atilmis oldu. Seramik dilinin
zenginlesmesine, gelismesine ve anlaminin daha iyi anlasilmasina firsat
verecek bu calismalarin Eskisehir temasi cercevesinde sanatsal bir
bellek olusturacagi inanciyla basladik. Sanatgilarimizin galismalarinin
Eskisehir’de kurulmasi diistinlilen seramik miizesi ve seramik tarihimizde
cok kiymetli eserler olarak yer alacagini dislemistik o yillarda...
Etkinligin ardindan Eskisehir’e ¢ok degerli eserler kazandirildi: Beril
Anilanmert, Oktay Anilanmert, Habip Aydoddu, Fikri Cantiirk, Ridvan
Coskun, Zehra Cobanli, Hakan Esmer, Giingdr Giiner, Ergin inan, Fevzi
Karakog, Oya Kinikli ve Aydin Sdlenay seramik yiizeylere sir alti ve sir
tistl yontemleriyle kendi sanat tarzlarini yansitan resimler yaptilar.

Hocam, koleksiyonu olusturma fikrinin dogdugu sempozyumdan
sonraki yillarda iretilen eserler ve sanatcilari hakkinda bilgi verebilir
misiniz?

“Fircanin Sirdaki izi 2. Eskisehir Seramik Sempozyumu” 28-31 Mayis
2016 tarihleri arasinda Eskisehir Odunpazari Turistik El Sanatlari
Merkezi'nde gergeklestirildi. Tlrkiye ve Eskisehir’in kardes sehirlerinden
sanatin farkli alanlarinda calisan 6nci sanatgilarl bir araya getirdi.
ikinci sempozyuma Mustafa Pilevneli, Devrim Erbil, Saime Dénmezer,
Atilla Atar, Emel Sélenay, Serpil Akyil, Glingor Guner, Halil Yoleri, Yavuz
Pilevneli, Sebastian Stohrer, Cho Yoon Seo, Vasile Catarau ve Gao Ming
gibi sanatgilar katildi. Seramik ve porselen yiizeyleri kullanan sanatcilar
kendi resimsel dillerini ilk defa seramik malzeme Uzerinde ifade etme
firsati bulurken, seramik yiizeylerin Uzerine sir alti, sir ici ve sir Usti
yontemlerle kendi sanat anlayislarini one cikaran resimler yaptilar.
Eserler, Biylksehir Belediyesi Cagdas Cam Sanatlari Miizesi'nde 31
Mayis 2016 glini agilan sergiyle sanatseverler ile bulustu. Bir diger
sempozyum “Fircanin Sirdaki izi 3. Eskisehir Seramik Sempozyumu” 6-9
Mayis 2018 tarihleri arasinda Eskisehir Odunpazari Turistik El Sanatlari
Merkezi'nde gerceklestirildi. Ezgi Hakan Verdu Martinez, Gllseren Sudor,
Teoman Siidor, Hanefi Yeter, imren Ersen, ismail Ozgiir Soganci, Mustafa
Agatekin, Tevfik Fikret Ucar ve Vedat Kacar gibi sanatgilarin katildigi
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sempozyumda uretilen seramik eserler 9 Mayis 2024 glinii Eskisehir Cam
Sanatlari Miizesi Sergi Salonu’nda diizenlenen sergi ile sanatseverlerin
begenisine sunuldu.

Boylesine bilyiik bir koleksiyonu ne kadar zamanda olusturdunuz? Tiirkiye'de
Cagdas Seramik Sanati’nin temellerini atan, su anda hayatta olmayan
sanatgilarimizin eserlerini gérmek biz yeni kusaklar icin cok heyecan verici...
2,5 yil 6nce 2022 yilinin Subat ayinda Prof. Dr. Yilmaz Buyiikersen hocam
beni aradi, miizeyi kurmanin zamaninin geldigini soyledi. Bekledigimiz
mjdeyi vermesinin ardindan Eskisehir Blyliksehir Belediyesi’nde kalabalik
bir grubun katilimiyla ilk toplanti yapildi. Bu ilk toplantida buglnki
Belediye Baskanimiz Av. Ayse Unliice de vardi. Miizenin, o toplantida
gonulli olarak Ustlendigim kiratorlik ve koordinasyon gorevini biyik bir
heyecan, disiplin ve sorumlulukla yerine getirmeye calistim. Bu siirecte
eserlerini bagislayan degerli sanatgilarimizin bu miizenin olusmasindaki
blyUk rolleri takdire sayandir, biyik bir 6zveridir. Bizlerle birlikte ellerini
bu amagla tasin altina koymalari tlkemiz Cumhuriyet donemi seramik
sanati bellegi acisindan ¢ok dnemlidir, cok kiymetlidir. Deger katan, katki
saglayan tiim sanatcilarimiza ve yakinlarina icten tesekkir ederim.

Ve miize, sizin tabirinizle “bir hayalin ardindan” somut bir gercege
doniisti...

Evet, 9 Kasim 2024’te Ulkemizin ilk ve tek Uluslararasi Cagdas Seramik
Sanatlari Muzesi, Eskisehir, Odunpazari, Sanat Sokadi kompleksinde acild!.
Acilis Eskisehir Biyiiksehir Baskani Av. Ayse Unliice ve Prof. Dr. Yilmaz
Biiylkersen'in katilimiyla, saniyorum tasarruf tedbirleri nedeniyle sanat
sokadi acilis icinde yapildi. Miizede “Fircanin Sirdaki izi” sempozyumlarina
katilan sanatcilar ile birlikte duayen seramik sanatgilarimiz Sadi Diren,
Atila Galatall, Filiz Galatali, Ayfer Karamani, Mehmet Tizim Kizilcan,
Beril Anilanmert, Hamiye Colakoglu, Mustafa Tuncalp, Tilin Ayta Cilizoglu,
Candeger Furtun, Ferhan Taylan, Binay Kaya ile gliniimiizde yogun bir sekilde
keyifli eserlerini izledigimiz Sevim Cizer, Burcu Karabey, Esra Carus, Melis
Buyruk, Candan Giingdr, Tuba Onder Demircioglu, Elif Agatekin, irfan Aydin,
Mutlu Baskaya, Pinar Baklan, Ezgi Hakan, Kaan Canduran, Kemal Tizgél,
insel inal gibi daha pek cok giiniimiiz sanatcisinin seramik eserleri yer aliyor.

Miizenin gelecegi ve koleksiyonun daha da genislemesi acgisindan
soylemek istediginiz bir seyler var mi?

Evet, amacimiz koleksiyonun daha ¢ok genislemesi ve biylmesi. Bu
nedenle 1,5 yil sonra yeni bir koleksiyon sergisiyle yeni sanatgilarimizin
eserlerini sizlerle paylasacagiz.

Zehra Hocam, tiim emekleriniz ve verdiginiz degerli bilgiler icin cok
tesekkiir ederiz.

Rica ederim, ben de Kultiirel mirasimizin en eski sanat dallarindan biri
olan seramik sanatinin gelismesine, taninmasina ve Kalici olmasina ¢ok
onemli katkilar saglayacak olan miizemizin agilmasini saglayan Eskisehir
Biiyliksehir Belediye Baskanimiz Av. Ayse Unliice’ye, kiymetli hocam Prof.
Dr. Yilmaz Biiyiikersen’e, emedi gecen, destekleyen ve miizenin olusmasi
icin eserlerini bagislayan sanatcilarimiza, yakinlarina ve Buyuksehir
Belediyesi’nde miize icin emek veren herkese icten tesekkir ederim.



such as Mustafa Pilevneli, Devrim Erbil, Saime Donmezer, Atilla Atar,
Emel Solenay, Serpil Akyil, Gungor Guner, Halil Yoleri, Yavuz Pilevneli,
Sebastian Stéhrer, Cho Yoon Seo, Vasile Catarau and Gao Ming attended
the second symposium. Artists using ceramic and porcelain surfaces
had the opportunity to express their own pictorial language on ceramic
materials for the first time, and they created paintings on ceramic surfaces
using under-glaze, in-glaze and over-glaze methods that highlighted their
own understanding of art. The works met with art lovers in an exhibition
that opened at the Metropolitan Municipality Contemporary Glass Arts
Museum on May 31, 2016. Another symposium, “Trace of the Brush on
the Glaze 3rd Eskisehir Ceramics Symposium” was held at the Eskisehir
Odunpazari Touristic Handicrafts Center between May 6-9, 2018. The
ceramic works produced at the symposium, in which artists such as Ezgi
Hakan Verdu Martinez, Gulseren Sudor, Teoman Sudor, Hanefi Yeter,
Imren Ersen, Ismail Ozgur Soganci, Mustafa Agatekin, Tevfik Fikret Ucar
and Vedat Kacar participated, were presented to art lovers in an exhibition
held at the Eskisehir Glass Arts Museum Exhibition Hall on May 9, 2024.

How long did it take you to create such a large collection? It is very
exciting for us, the new generations, to see the works of our artists
who laid the foundations of Contemporary Ceramic Art in Turkey and
are no longer alive...

2,5 years ago in February 2022, Prof. Dr. Yilmaz Buyukersen called me
and said that it was time to establish the museum. After he gave us
the good news we were waiting for, the first meeting was held with the
participation of a large group at Eskisehir Metropolitan Municipality. Our
current Mayor Av. Ayse Unluce was also present at this first meeting.
| tried to fulfill the curatorial and coordination duties of the museum,
which | voluntarily undertook at that meeting, with great excitement,
discipline and responsibility. The great roles of our valuable artists who
donated their works in the formation of this museum during this process
are admirable and a great devotion. It is very important and valuable
for our country’s Republic-era ceramic art memory that they made
sacrificies for this purpose. | sincerely thank all our artists and their
relatives who added value and contributed.

And the museum, as you put it, “after adream” became a concrete reality...
Yes, on November 9, 2024, our country’'s first and only International
Museum of Contemporary Ceramic Arts was opened in Eskisehir,
Odunpazari, Art Street complex. The opening was held with the
participation of Eskisehir Metropolitan Mayor Av. Ayse Unluce and Prof.
Dr. Yilmaz Buyukersen, | think it was within the scope of the Art Street
opening due to austerity measures. In the museum, ceramic works of
many contemporary artists such as our veteran ceramic artists Sadi
Diren, Atila Galatali, Filiz Galatali, Ayfer Karamani, Mehmet Tuzum
Kizilcan, Beril Anilanmert, Hamiye Colakoglu, Mustafa Tuncalp, Tulin
Ayta, Candeger Furtun, Ferhan Taylan, Binay Kaya, and Sevim Cizer,
Burcu Karabey, Esra Carus, Melis Buyruk, Candan Gungor, Tuba Onder
Demircioglu, Elif Agatekin, Irfan Aydin, Mutlu Baskaya, Pinar Baklan,
Ezgi Hakan, Kaan Canduran, Kemal Tizgol, Insel Inal, who we watch
intensively today, are exhibited, along with artists who participated in the
“Trace of the Brush in the Glaze” symposiums.

Do you have anything to say about the future of the museum and the
further expansion of the collection?

Yes, our aim is for the collection to expand and grow even more.
Therefore, in 1.5 years, we will share the works of our new artists with
you in a new collection exhibition.

Thank you very much for all your efforts and the valuable information
you provided.

You are welcome, | would also like to sincerely thank our Eskisehir
Metropolitan Municipality Mayor Av. Ayse Unluce, who enabled the
opening of our museurn, which will make very important contributions
to the development, recognition and permanence of ceramic art, one
of the oldest art forms of our cultural heritage, my valuable professor
Yilmaz Buyukersen, our artists who contributed, supported and donated
their works for the establishment of the museum, their relatives and
everyone who worked for the museum in the Metropolitan Municipality.
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ARDAHAN’IN ZENGINLIKLERIYLE
BESLENEN SEMPOZYUM

Il. Uluslararasi Ardahan Anadolu Seramikleri Sempozyumu 22-25 Ekim 2024 tarihleri arasinda Ardahan’in
dogal acik hava mekanlarinda gerceklestirildi. Ulkemizdeki seramik sanatinin gelismesine yénelik bu
sempozyum bdlgenin kiiltiirel degerlerine de dikkat cekti.

-\ _;mi.

N
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IIl. Uluslararasi Ardahan Anadolu Seramikleri Sempozyumu, 22-25
Ekim 2024 tarihleri arasinda Ardahan Universitesi ev sahipliginde,
Universite kamplstnde ve Ardahan’in dogal agik hava mekanlarinda
gergeklestirildi.

Etkinligin Onursal Baskanligini Ardahan Universitesi Rektérii Prof. Dr.
Mehmet Biber lstlendi; Diizenleme Kurulu Baskanligi, Guizel Sanatlar
Fakiiltesi 6gretim lyesi Doc. Filiz Oztiirk, Baskan Yardimciligi ise
Ogr. Gor. Esra Cora tarafindan yiriitiildi. Sempozyuma sanatcilar,
akademisyenler ve seramik sanatina ilgi duyan ¢ok sayida yerli ve
yabanci konuk Katild.

Tunus, Misir, iran, Azerbaycan, Kuzey Kibris Tiirk Cumhuriyetive Giiney
Kore’den sanatgl ve akademisyenler eserleri ve bildiri sunumlari ile
sempozyuma Katilim sagladilar. Sempozyum acilisiyla es zamanli
olarak bircok sergi de sanatseverlerin ilgisine sunuldu: Uluslararasi
katilimli “Kiltiirel Katmanlarda Kus Figliri” karma seramik sergisi,
“Dijital Yapi Cephe Goriinimlerinin Kent Kultirine Etkisi”, “Cagdas
Mimari Cephelerde Bezeme Tasarimi” ve “KTB Bursa Restorasyon
ve Konservasyon Bolge Laboratuvari Mudurligi-Restorasyon ve
Konservasyon Calismalari Sergisi” olmak Uzere toplam dort ayri
sergi acilisi gerceklestirildi.

Sempozyumboyunca sunulanbildirilerinyani siradavetli sanatcilarve
akademisyenler seramik sanatina dair uygulamalar gergeklestirdiler:
Prof. Sevim Cizer’in “Dogu Akdeniz Seramikgilerinin Seramik Sanatina
Armagani Geleneksel Macun Listeri”, Prof. Dr. Zeliha Mete’nin “Sir
Diinyasina Bir Yolculuk”, Prof. Burcu Oztiirk Karabey’in “Seramik
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Sanatinda Alternatif Kalip Yontemleri”, Prof. Dr. Zeliha Mete, Dog.
Atilla Cengiz Kilig, Doc. Filiz Oztiirk’Gin “Seramik Sirlarinin Seriiveni”,
Doc. Atilla Cengiz Kili¢'im “Cildir Golinde Raku” ve “Ham Sirlstiu
Lister Uygulamalari”, Dog. M. Candan Giing6r’iin “Seramik Sanatinda
Mhiir Teknigi ve Giiniimiiz Uygulamalar”, Serdar Pala ve Dog. irem
Calisici Pala’nin “Siyah isler”, Dog. irem Calisici Pala’nin “indirgen

"

Pisirim Siralti Liister ‘Blusrem Uygulamasi’”, Doc. irem Calisici Pala
ve Serdar Pala’nin “Acik alanda ilkel Seramik Pisirimi”, Ogr. Gor.
Aysegil Acar’in “Sagar Pisirimi” ve Lokman Gencturk’in “Sgraffito
Uygulamalari” baslikli etkinlikleri 6grencilerin ve sanatseverlerin
katilimiyla gerceklestirildi.

Sempozyum siiresince bdlgenin Kiltiirel degerlerini tanitmaya
yonelik etkinlikler de yapildi; yerel miizik dinletileri ve Kafkas halk
oyunlari gosterileri sunuldu.

Son gin cgalistaylarda Uretilen uygulamalardan olusan “EtKinlikler
Sergisi” ve “Testi Kirma Gelenedi” gosterisi ile sempozyumun
kapanisi yapild.

Ulkemizde seramik sanatinin daha da gelismesine ve yayginlasmasina
buyik katkisi olan sempozyumun diizenlenmesinde, basta Ardahan
Universitesi Rektorliigii ve Giizel Sanatlar Fakiiltesi Dekani Prof. Dr.
Biilent Kurtisoglu olmak tizere, sempozyum boyunca biyUk bir 6zveri
ve misafirperverlikle katilimcilari agirlayan Glzel Sanatlar Fakdltesi
ogretim elemanlar Doc. Filiz Oztiirk’e ve Ogr. Gor. Esra Cora'ya
sonsuz tesekkuirlerimizi sunuyoruz ve bu giizel etkinligin uzun yillar
slirmesini diliyoruz.



|
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The 2nd International Ardahan Anatolian Ceramics Symposium was held in Ardahan’s natural open-air
venues between October 22-25, 2024. This symposium, which aims to develop ceramic art in our country,

also drew attention to the cultural values of the region.

The 2nd International Ardahan Anatolian Ceramics Symposium was
held on the university campus and in natural open-air venues of
Ardahan, hosted by Ardahan University between October 22-25, 2024.

The Honorary President of the event was Ardahan University Rector
Prof. Dr. Mehmet Biber; the Chairman of the Organizing Committee
was Assoc. Prof. Filiz Ozturk, a faculty member of the Faculty of
Fine Arts, and the Vice President was Lecturer Esra Cora. Artists,
academics, and many local and foreign guests interested in ceramic
art attended the symposium.

Artists and academics from Tunisia, Egypt, Iran, Azerbaijan, the
Turkish Republic of Northern Cyprus and South Korea participated in
the symposium with their works and presentations. Simultaneously
with the opening of the symposium, many exhibitions were presented
to art lovers: Four separate exhibitions were opened, including
the “Bird Figure in Cultural Layers” group ceramic exhibition
with international participation, “The Effect of Digital Building
Facade Appearances on Urban Culture”, “Ornamental Design in
Contemporary Architectural Facades” and “KTB Bursa Restoration
and Conservation Regional Laboratory Directorate-Restoration and
Conservation Studies Exhibition”.

In addition to the papers presented throughout the symposium, invited
artistsandacademicians performedapplications relatedto ceramicart:
“Traditional Paste Lusteri, a Gift of Eastern Mediterranean Ceramists
to Ceramic Art” by Prof. Sevim Cizer, "A Journey to the World of Glaze”
by Prof. Dr. Zeliha Mete, “Alternative Mold Methods in Ceramic Art”

by Prof. Burcu Oztiirk Karabey, “The Adventure of Ceramic Glazes” by
Prof. Dr. Zeliha Mete, Assoc. Prof. Atilla Cengiz Kilic, Assoc. Prof. Filiz
Ozturk, “Raku in Cildir Lake” and “Raw Overglaze Luster Applications”
by Assoc. Prof. Atilla Cengiz Kilic, “Seal Technique and Contemporary
Applications in Ceramic Art” by Assoc. Prof. M. Candan Gungor, “Black
Works™ by Serdar Pala and Assoc. Prof. Irem Calicisi Pala, Assoc.
‘Reduction Firing Underglaze Luster ‘Blusrem Application” by Prof.
Irem Calicisi Pala, "Primitive Ceramic Firing in Open Area” by Assoc.
Prof. Irem Calicisi Pala, Serdar Pala, “Sagar Firing” by Lecturer
Aysequl Acar, “Sgraffito Applications” by Lokman Gencturk were held
with the participation of students and art lovers.

During the symposium, events were held to promote the cultural
values of the region; local music concerts and Caucasian folk dance
shows were presented.

On the last day, the symposium was closed with the "Activities
Exhibition” consisting of applications produced in the workshops and
the “Tradition of Breaking the Jug” show.

We would like to express our endless gratitude to Ardahan University
Rectorate and Fine Arts Faculty Dean Prof. Dr. Bulent Kurtisoglu,
and to Fine Arts Faculty academic staff Assoc. Prof. Filiz Ozturk and
Lecturer Esra Cora, who hosted the participants with great dedication
and hospitality throughout the symposium which has made a great
contribution to the further development and popularization of ceramic
art in our country, and we wish this beautiful event to continue for
many years.

Seramik rurcive 73



M haber / news

MUAMMER CAKI'NIN ANISI
SERAMIK YARISMASI’YLA YASATILIYOR

MUAMMER CAKI'S MEMORY IS BEING KEPT
ALIVE WITH CERAMIC COMPETITION

2000 yilinda yasama veda eden Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik Béliimii 6gretim
Uyesi ve sanat¢ci Muammer Caki’nin anisini yasatmak, onun sanatsal mirasini gelecek nesillere aktarmak
ve geng sanatg¢i adaylarini seramik sanatina tesvik etmek amaciyla diizenlenmekte olan “Uluslararasi
Muammer Caki Ogrenci Seramik Yarismasi”nin 12.si gerceklestirildi.

The 12" “International Muammer Caki Student Ceramic Competition”, which is organized to keep
alive the memory of Anadolu University Fine Arts Faculty Ceramics Department faculty member
and artist Muammer Caki, who passed away in 2000, to pass on his artistic legacy to future
generations and to encourage young artist candidates to ceramic art, was held.

A
[ Prof. Duygu KAHRAMAN

Buyil 12.sidiizenlenen “UluslararasiMuammerCaki OgrenciSeramik
Yarismasi”, 2000 yilinda aramizdan ayrilan Anadolu Universitesi
Glzel Sanatlar Fakiltesi Seramik Bolumu ogretim Uyesi ve sanatgi
Muammer Cakr'nin anisini yasatmak, onun sanatsal mirasini
gelecek nesillere aktarmak ve geng sanatgi adaylarini seramik
sanatina tesvik etmek amaciyla gerceklestirilmektedir. Anadolu
Universitesi, sanata ve sanat egitimine sundugu énemli katkilarin
yani sira, bu yarisma araciligiyla sanat egditimi alan 6grencilerin
kendilerini ifade etmelerine, sanatsal lretim sureclerinde deneyim
kazanmalarina ve seramik sanatinin ¢agdas gelisimine katkida

‘.
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The “International Muammer Caki Student Ceramics Competition”,
organized for the 12th time this year, aims to keep alive the memory
of Anadolu University Fine Arts Faculty Ceramics Department faculty
member and artist Muammer Caki, who passed away in 2000, to pass
on his artistic legacy to future generations and to encourage young
artist candidates to pursue ceramic art. In addition to its significant
contributions to art and art education, Anadolu University provides
art education students with the opportunity to express themselves,
gain experience in artistic production processes and contribute to the
contemporary development of ceramic art through this competition. The
jury of the competition organized for this purpose convened on December
16 and submitted a total of 303 works, 209 in the Free category, 22 in the
Wheel category, 16 in the Industrial category, 32 in the Tile category and
24 in the Glass category. As a result of the jury’s preliminary evaluation,
135 works were evaluated for the second evaluation. This year, five
achievement awards and 11 awards were given by institutions and
individuals in the categories of Free, Wheel, Industrial, Tile and Glass.

A total of 25 universities participated from within Turkiye: Akdeniz
University, Anadolu University, Bilecik Seyh Edebali University, Bolu
Abant [zzet Baysal University, Canakkale Onsekiz Mart University, Cankiri
Karatekin University, Cukurova University, Dokuz Eylul University,
Hacettepe University, Inonu University, Kastamonu University, Kocaeli
University, Kutahya Dumlupinar University, Marmara University, Mimar
Sinan Fine Arts University, Mugla Sitki Kocman University, Necmettin
Erbakan University, Nevsehir Haci Bektas Veli University, Ondokuz



bulunmalarina olanak saglamaktadir. Bu amacgla dizenlenen
yarismanin jirisi 16 Aralik tarihinde toplanmis, Serbest dalda 209,
Torna dalinda 22, Endustriyel dalda 16, Cini dalinda 32 ve Cam
dalinda 24 olmak lizere toplam 303 eser basvuruda bulunmustur.
Juri 6n degerlendirmesi sonucunda 135 eser ikinci degerlendirmeye
kalmistir. Bu yil Serbest, Torna, Endustriyel, Cini ve Cam dallarinda
kurum ve sahislarca verilen bes adet basari 6duld ve 11 adet kurum
ve sahis 6dild verilmistir.

Yurt icinden Akdeniz Universitesi, Anadolu Universitesi, Bilecik
Seyh Edebali Universitesi, Bolu Abant izzet Baysal Universitesi,
Canakkale Onsekiz Mart Cankin
Universitesi, Cukurova Universitesi, Dokuz Eyliil Universitesi,

Universitesi, Karatekin
Hacettepe Universitesi, inonii Universitesi, Kastamonu Universitesi,
Kocaeli Universitesi, Kiitahya Dumlupinar Universitesi, Marmara
Universitesi, Mimar Sinan Giizel Sanatlar Universitesi, Mugla Sitki
Kocman Universitesi, Necmettin Erbakan Universitesi, Nevsehir
Haci Bektas Veli Universitesi, Ondokuz Mayis Universitesi, Sakarya
Universitesi, Selcuk Universitesi, Usak Universitesi, yurt disindan
ise Jingdezhen Seramik Universitesi, Letonya Sanat Akademisi,
Kaunas Koleji olmak Ulzere toplam 25 universiteden katilim
saglanmistir.

Anadolu Universitesi Giizel Sanatlar Fakiiltesi Dekani Prof. Rahmi
Atalay, Seramik Bolim Baskani Prof. Duygu Kahraman, Cam
Bolim Baskani Prof. Mustafa Agatekin, Seramik Bolimu ogretim
tiyesi Prof. Ezgi Hakan, Mugla Sitki Kocman Universitesi Giizel
Sanatlar Fakdiltesi Dekani Prof. Burcu Oztiirk Karabey, Kirgizistan
Sanat Akademisi Seramik Bolimi ogretim Uyesi Prof. Nagima
Alamanova, Mimar Sinan Universitesi Seramik Bolimi d§retim
Uyesi Prof. Hasan Baskirkan, Dokuz Eyliil Universitesi Giizel
Sanatlar Fakultesi Seramik ve Cam Tasarimi Bolimu ogretim Gyesi
Do¢. M. Candan Glingor, Wroclaw Giizel Sanatlar Akademisi Cam
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Mayis University, Sakarya University, Selcuk University, Usak University,
and from abroad: Jingdezhen Ceramics University, Latvia Art Academy,
Kaunas College.

As a result of the evaluations carried out with the participation of
Anadolu University Faculty of Fine Arts Dean Prof. Rahmi Atalay,
Ceramics Department Head Prof. Duygu Kahraman, Glass Department
Head Prof. Mustafa Agatekin, Ceramics Department faculty member
Prof. Ezgi Hakan, Mugla Sitki Kocman University Faculty of Fine Arts
Dean Prof. Burcu Ozturk Karabey, Kyrgyzstan Art Academy Ceramics
Department faculty member Prof. Nagima Alamanova, Mimar
Sinan University Ceramics Department faculty member Prof. Hasan
Baskirkan, Dokuz Eylul University Faculty of Fine Arts Ceramics and
Glass Design Department faculty member Assoc. Prof. M. Candan
Gungor, Wroclaw Fine Arts Academy Glass Department faculty member
Prof. Kazimier Pawlak, Canakkale Seramik URGE Design Manager Tolga
Berkay, Ceramic Artists Tuba Onder Demirciogu, Cahide Erel and Babek
Sobhi, the students” works were deemed worthy of awards in different
categories.

e Sinem Oren from Mimar Sinan Fine Arts University - “Caki Family
Special Award”

e Deniz Tutgun from Bilecik Seyh Edebali University -Kale Seramik
Achievement Award and Hobi Seramik gift certificate in the Free
Category

e Mucahit Mustafa Taligaci from Anadolu University- Eti Gida Sanayi ve
Ticaret A.S. Achievement Award and Hobi Seramik gift certificate in the
Industrial Category

e Nurgul Acibal from Anadolu University -Beyazit Ozturk Achievement
Award and Hobi Seramik gift certificate in the Glass Category

e Ayse Nazikar Karahan from Marmara University- Kutahya Porselen
Achievement Award and Hobi Seramik gift certificate in the Tile Category

Seramik torkive 75



M haber / news

Bolumu ogretim Uyesi Prof. Kazimier Pawlak, Canakkale Seramik
URGE Tasarim Midirii Tolga Berkay, Seramik Sanatcilari Tuba
Onder Demircioglu, Cahide Erel ve Babek Sobhi’nin katilimiyla
gerceklestirilen degerlendirmeler sonucunda ogrencilerin eserleri
farkli dallarda odle layik gorulmustir.

« Mimar Sinan Universitesi’nden Sinem Oren - “Caki Ailesi Ozel
Odily”

« Bilecik Seyh Edebali Universitesi’nden Deniz Tutgun — Serbest
dalda Kale Seramik Basari Oduilii ve Hobi Seramik hediye ceki

« Anadolu Universitesi’nden Miicahit Mustafa Taligaci — Endiistriyel
dalda Eti Gida Sanayi ve Ticaret A.S. Basari Odilii ve Hobi Seramik
hediye ¢eki

« Anadolu Universitesi’nden Nurgiil Acibal - Cam dalda Beyazit
Oztiirk Basari Odiilli ve Hobi Seramik hediye ceki

« Marmara Universitesi’nden Ayse Nazikar Karahan - Cini dalda
Kiitahya Porselen Basari Odiilii ve Hobi Seramik hediye ceki

« Selcuk Universitesi’nden ismail Emre Akda§ - Torna dalinda
Refsan Endistriyel Firin ve Makine Sanayi Ticaret A.S. Basari
Oduilii ve Hobi Seramik hediye ceki

« Anadolu Universitesi’nden Ali Eren Sacildi — Bonlife Art Ozel Odiilii

« Anadolu Universitesi’nden Yaren Kurt - Mehmet Erdogan Agatekin
Ozel Odiili

e [smail Emre Akdag from Selcuk University - Refsan Endustriyel Firin
ve Makine Sanayi Ticaret A.S. Achievement Award and Hobi Seramik gift
certificate in the Wheel Category

e Ali Eren Sacildi from Anadolu University - Bonlife Art Special Award

e Yaren Kurt from Anadolu University - Mehmet Erdogan Agatekin
Special Award

e [smail Tugran from Akdeniz University- Prof. Dr. Cemal Cingi Special
Award

e Ozan Bebek from Hacettepe University - Mimari Seramik Art Studio
Special Award

e [rem Sert from Dokuz Eylul University- Sema Gural Surmeli Special
Award

e Ozan Cemre Sevinc from Anadolu University- Silpo Elek Uretim
Madencilik Insaat Pazarlama Tic. Ltd. Sti. Special Award

e Elif Dila Gunes from Marmara University- Sotek Sogutma ve Teknik
Tesisat ve Insaat San. Tic. Ltd. Sti. Special Award

e Betul Nur Erdil from Sakarya University- Tecnodieci Special Award

e Selen Glltekin from Bilecik Seyh Edebali University - Wanxing Dis
Ticaret A.S. Special Award

The Muammer Caki International Student Ceramic Competition,

organized by Anadolu University with great devotion and effort for the 12th
time, continues to be an important platform that provides young artist
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« Akdeniz Universitesi’nden ismail Tugran — Prof. Dr. Cemal Cingi
Ozel Odila

« Hacettepe Universitesi’nden 0zan Bebek — Mimari Seramik Sanat
Atélyesi Ozel Oduli

« Dokuz Eyliil Universitesi’nden irem Sert — Sema Giiral Siirmeli
Ozel Odiili

- Anadolu Universitesi’nden Ozan Cemre Seving - Silpo Elek Uretim
Madencilik insaat Pazarlama Tic. Ltd. Sti. Ozel Odiili

« Marmara Universitesi’nden ELlif Dila Giines — Sotek Sogutma ve
Teknik Tesisat ve insaat San. Tic. Ltd. Sti. Ozel Odiili

« Sakarya Universitesi’nden Betiil Nur Erdil - Tecnodieci Ozel Odiili

« Bilecik Seyh Edebali Universitesi’nden Selen Giiltekin — Wanxing
Dis Ticaret A.S. Ozel Odiili

Anadolu Universitesi'nin biiyiik bir dzveri ve emekle 12. kez
dizenledigi Muammer Caki Uluslararasi Ogrenci Seramik
Yarismasi, seramik sanatinin gelisimine katki saglarken, geng
sanatcl adaylarina kendilerini ifade etme, yaratici dislinme
ve teknik becerilerini gelistirme firsati sunan ©onemli bir
platform olmaya devam etmektedir. Ogrenciler, ulusal ve
uluslararasi dizeyde seramik sanatgilari, akademisyenler
ve sektor temsilcileri tarafindan degerlendirilen eserleri
sayesinde sanatsal Uretim sureclerinde elestirel bakis agisi
kazanma imkani bulmaktadir. Yarismanin sagladi§i motivasyon,
ogrencilerin mesleki gelisimlerine katkida bulunarak seramik
sanatinin surdurulebilirligi agisindan blyik 6nem tasimaktadir.
Tirkiye'nin seramik sanati alanindaki konumunu giclendiren
bu tiur etkinlikler, sanayi ve akademi is birligini tesvik etmekte;
Ulkemizin seramik sanatina, Kiltlirel mirasina ve uluslararasi
mecralardaki gorunirligune dederli katkilar sunmaya devam
edecektir.

candidates with the opportunity to express themselves, think creatively
and develop their technical skills while contributing to the development of
ceramic art. Students have the opportunity to gain a critical perspective
in their artistic production processes thanks to their works evaluated
by ceramic artists, academics and sector representatives at national
and international levels. The motivation provided by the competition
is of great importance in terms of the sustainability of ceramic art by
contributing to the professional development of students. Such events,
which strengthen Turkiye's position in the field of ceramic art, encourage
industry and academic cooperation; and will continue to make valuable
contributions to our country’s ceramic art, cultural heritage and visibility
in international media.
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HANTERRA SERAMIK YARISMASI 2025
ODULLERi SAHIPLERINi BULDU

hanterra tarafindan bu yil dérdiincii kez diizenlenen Seramik Yarigsmasi’nin kazananlari belli oldu. 2025
yili temasi “CAYDANLIK” olarak belirlenen yarisma, seramik sanatinin hem geleneksel hem de ¢agdas
yonlerini kutlarken; islevsel, el yapimi seramik liretiminde 6zgiinliik ve kaliteye dikkat cekmeyi hedefledi.

Tirkiye’de yasayan ve seramige ilgi duyan herkese acik olan hanterra
Seramik Yarismasi Sibelco, Colorobbia Art, Valentine Clays, Mars
Hobi ve Stiidyo Firinlari’nin sponsorlugunda gerceklestirildi.

Bu yilin secici kurulunda Sevim Cizer [Turkiyel, Baris Cekin [Turkiye],
Anne Marie Jetten [Hollanda], Tuba Onder Demircioglu [Turkiye] ve
Teppei Yamashita [Japonya] yer aldi. Juri, degerlendirme sirecinde
eserlerin temaya uygunlugu, islevselligi, ergonomisi, 6zgiin tasarimi,
yaratici yaklasimi ve teknik yeterliligini gz oniinde bulundurdu.

Yapilan dederlendirme sonucunda, basari ddiiline Ekin Kalag layik
gorildu. Mansiyon 6ddllerini ise Sandra Lucy Aydin Moll ve Derin Sevil
Bodur kazandi. Toplamda 38 Katilimcinin 41 eseri sergilenmeye deger
bulundu. Sergileme odiiliine layik gorilen sanatgilar Gilnur Akbas,
Enes Aksoy, Filiz Aktugan Yelken, Giilce Albayrak, Nuray Albayrak,
ilyas Arapoglu, Ecem ELif Atalay, Bilge Armagan Bilgin, Selale Biike,
Asli Ciceksoy, Sara Dadashlou, Yiicel Dinger, Sevilay Emirza Yildiz,
Beyza Nur Eroglu, Tahir Turan Eroglu, Anais Hoch, Murat Kafesogullari,
Mehtap Karaoglu, Yasemin Kayan Hanci, Berk Kemiklioglu, Baris
Kocgkan, Meltem Korkmaz, Aysima Koéseoglu, Yasin Mardin, Mahnaz
Mohammadzadeh Mianji, Demir Kaan Onen, Sule Ongér, Ceylin
Oztarhan Mullally, Gonca Oztiirk, Tiilin Oztiirk, Lys Rattoray Tevke,
Arda Melik Samanci, Ozge Sener, Sevval Sengiil, Ceren Tunasat Ucan,
Emine Turan, Nesrin Tursucular ve Filiz Yildirrmkaraman oldu.

Derin Sevil Bodur EKin Kalag
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Odiil téreni, 12 Nisan 2025 Cumartesi giinii Ozel Saint Michel Lisesi
Jeanne D’Arc Sergi ve Konser Salonu’nda gerceklesti. Yarisma sergisi
ise 13-26 Nisan tarihleri arasinda sanatseverlerle bulustu.

Kurulusundan bu yana seramik sektoriine yenilik¢i ve kaliteli bir
bakis agisi kazandirmayi hedefleyen hanterra, diinya capinda taninan
yerli ve yabanci ureticilerin Urlnlerini Tirk seramik sanatcilariyla
bulusturuyor. Sundugu genis malzeme yelpazesinin yani sira, seramik
sanatinin gelisimine katki saglayacak etkinlik ve projelerle sektorde
onci bir rol Ustlenmeye devam ediyor.

Sandra Lucy Aydin Moll



HANTERRA CERAMIC
COMPETITION 2025
ANNOUNCES ITS WINNERS

Open to anyone residing in Turkiye with an interest in ceramics,
the hanterra Ceramic Competition was held with the sponsorship
of Sibelco, Colorobbia Art, Valentine Clays, Mars Hobi, and Sttlidyo
Firinlari.

This year's jury panel included Sevim Cizer [Turkiye], Baris Cekin
[Turkiye], Anne Marie Jetten [Netherlands], Tuba Onder Demircioglu
[Turkiyel, and Teppei Yamashita [Japan]. The jury evaluated the works
based on their relevance to the theme, functionality, ergonomics,
originality of design, creative approach, and technical competence.

Following the evaluations, Ekin Kalac was awarded the Grand Prize.
Honorable Mentions went to Sandra Lucy Aydin Moll and Derin
Sevil Bodur. A total of 41 works by 38 participants were deemed
worthy of exhibition. Artists awarded the Exhibition Prize are Gulnur
Akbas, Enes Aksoy, Filiz Aktugan Yelken, Gulce Albayrak, Nuray
Albayrak, Ilyas Arapoglu, Ecem Elif Atalay, Bilge Armagan Bilgin,
Selale Buke, Asli Ciceksoy, Sara Dadashlou, Yucel Dincer, Sevilay
Emirza Yildiz, Beyza Nur Eroglu, Tahir Turan Eroglu, Anais Hoch,
Murat Kafesogullari, Mehtap Karaoglu, Yasemin Kayan Hanci, Berk
Kemiklioglu, Baris Kockan, Meltem Korkmaz, Aysima Koseoglu,

The winners of the Ceramic Competition,
organized for the fourth time this year by
hanterra, have been announced. The theme

for the 2025 competition was set as “TEAPOT”,
aiming to celebrate both the traditional and
contemporary aspects of ceramic art, while
highlighting originality and quality in functional,
handmade ceramic production.

Yasin Mardin, Mahnaz Mohammadzadeh Mianji, Demir Kaan Onen,
Sule OngOr, Ceylin Oztarhan Mullally, Gonca Ozturk, Tulin Ozturk,
Lys Rattoray Tevke, Arda Melik Samanci, Ozge Sener, Sevval Sengdil,
Ceren Tunasat Ucan, Emine Turan, Nesrin Tursucular, and Filiz
Yildirimkaraman.

The award ceremony took place on Saturday, April 12, 2025, at
the Jeanne D'Arc Exhibition and Concert Hall of the Private Saint
Michel High School. The exhibition was open to visitors from April
13 to April 26.

Since its establishment, hanterra has aimed to bring an innovative
and high-quality perspective to the ceramics sector. It connects
Turkish ceramic artists with products from renowned local and
international manufacturers. In addition to offering a wide range of
materials, hanterra continues to play a leading role in the ceramic
art community through events and projects that contribute to the
development of the field.
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SERAMIK ENSTRUMANLAR SES VERDI

Macar-Turk Kiiltiir Yili kapsaminda gectigimiz
Aralik ayinda diizenlenen “Kilin Sesi” baslikli
etkinlik hem seramigin akustik potansiyelinin
miizikle iliski kuran disiplinler arasi yoniinii
sergiledi hem de gecmisi uzun yillara dayanan
Macar ve Tirk seramik sanatcilarinin sanatsal
diyalogunu pekistirdi.

2024’Un Macar-Tirk Kiltir Yili olmasi dolayisiyla dizenlenen
etkinliklerden biri de “Kilin Sesi” isimli seramik calistay! oldu.
Calistay, Bolu Abant izzet Baysal Universitesi Giizel Sanatlar
Fakiiltesi Seramik Bolimu dgretim Uyesi Dog. Dr. Senem Aker Ensari
tarafindan gerceklestirilen “Ses Uretebilen Bir Malzeme Olarak:
Seramik” baslikli bilimsel arastirma ve sosyal sorumluluk projesi
kapsaminda 2-6 Aralik 2024 tarihleri arasinda diizenlendi.

Calistayda yer alan Szilvia Haber, Anita Elek, Senem Aker Ensari,
Melahat Altundagd, Kinga Varbiro, Perihan San Aslan, Timea Nemes,
Hilal Meydan, Agota Mora, Tunahan Acikg6z, Mustafa Ural, Safak
Cetin Ozkan, Omer Acar’in iretti§i seramik miizik enstriimanlari
sergisi de 9 Aralik’ta Bolu Abant izzet Baysal Universitesi Giizel
Sanatlar Fakiltesi Sanat Galerisi’nde agildi. Sergi acilisinda Prof.
Dr. Nesrin Kalyoncu yonetimindeki mizik grubu tarafindan seramik
muzik enstrimanlariyla icra edilen bir dinleti gerceklestirildi. “Kilin
Sesi” etkinligi ile seramigin akustik potansiyelinin muzikle iligki
kuran disiplinler arasi yoni sergilenirken; gecmisi uzun yillara
dayanan Macar ve Tirk seramik sanatcilarinin sanatsal diyalogu da
pekistirildi.

The event titled “Sound of Clay”, organized last
December as part of the Hungarian-Turkish Year of
Culture, both showcased the interdisciplinary aspect
of ceramics’ acoustic potential that establishes a
relationship with music and reinforced the artistic
dialogue between Hungarian and Turkish ceramic
artists, which dates back many years.

One ofthe events organized for the Hungarian-Turkish Culture Year of
2024 was the ceramic workshop titled “Sound of Clay”. The workshop
was organized between December 2-6, 2024, within the scope of the
scientific research and social responsibility project titled “Ceramics:
A Material That Can Produce Sound” carried out by Assoc. Prof. Dr.
Senem Aker Ensari, faculty member of the Ceramics Department of
the Faculty of Fine Arts at Bolu Abant Izzet Baysal University.

The exhibition of ceramic musical instruments produced by Szilvia
Haber, Anita Elek, Senem Aker Ensari, Melahat Altundag, Kinga Varbiro,
Perihan San Aslan, Timea Nemes, Hilal Meydan, Agota Mora, Tunahan
Acikgoz, Mustafa Ural, Safak Cetin Ozkan, Omer Acar, who participated
in the workshop, was opened on December 9 at the Art Gallery of the
Faculty of Fine Arts of Bolu Abant Izzet Baysal University. A concert
performed with ceramic musical instruments by the music group
conducted by Prof. Dr. Nesrin Kalyoncu was held at the opening of the

exhibition. While the interdisciplinary aspect of the acoustic potential of
ceramics that establishes a relationship with music was exhibited with
the “Sound of Clay” event, the artistic dialogue between Hungarian and
Turkish ceramic artists, which has a long history, was also reinforced.
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SERAMIK VE KOMPOZIT MALZEMELER
SEMPOZYUMU BUYUK iLGI GORDU

Seramik ve kompozit malzemeler alaninda uluslararasi akademisyenleri bulusturan Seramik ve Kompozit

Malzemeler Sempozyumu / International Ceramics and Composite Materials Symposium (ICCMS 2024),
15-16 Kasim 2024 tarihlerinde cevrimici olarak gerceklestirildi.

CERAMIC AND COMPOSITE MATERIALS
SYMPOSIUM ATTRACTED GREAT ATTENTION

The International Ceramics and Composite Materials Symposium (ICCMS 2024), which brings together international
academics in the field of ceramics and composite materials, was held online on 15-16 November 2024.

13 farkli Ulkeden 174 akademisyenin katildigi
ve alaninda onemli bir bilimsel etkinlik olarak
ulusal ve uluslararasi diizeyde biyik ilgi goren
sempozyum, Siileyman Demirel Universitesi
(SDU) ile iktisadi Kalkinma ve Sosyal Arastirmalar
Enstitlsu is birligiyle gerceklestirildi. Sempozyum
Diizenleme Kurulu Baskanligini SDU Giizel Sanatlar
Fakiiltesi Seramik ve Cam Bdlim Baskani ve
Seramik Arastirma ve Uygulama Merkezi Miduri
Doc. Dr. Serap Unal iistlendi.

Sempozyum, TUBITAK ve Yiiksekogretim Kurulu (YOK) tarafindan
belirlenen “Alan Bazli Yetkinlik Analizi Raporu” cercevesinde,
Siileyman Demirel Universitesi ve Eskisehir Teknik Universitesi’nin,
Turkiye'de “Seramik ve Kompozit Malzemeler” alaninda uzmanlasan
Universite olarak ilan edilmesinin ardindan diizenlendi. Bu akademik
payenin sagladigi motivasyonla gerceklestirilen sempozyum,
seramik ve kompozit malzemeler alanindaki en yeni bilimsel
gelismeleri, yenilikci teknolojileri ve disiplinlerarasi yaklasimlari ele
alarak uluslararasi akademik camianin onemli isimlerini bir araya
getirdi. Ayrica etkinlik kapsaminda dizenlenen, geleneksel ve
modern seramik teknikleriyle Uretilen eserlerin sergilendigi, seramik
sanatini bilimle bulusturan bir seramik sergisi de agildi.

Sempozyumda one cikan basliklar ise sunlar oldu: Arkeolojik
Seramikler, Sanat Seramikleri ve Seramik Teknolojisi, ileri Teknoloji
Seramikleri ve Geleneksel Seramiklerin Inovatif Kullanimlari,
Kompozit Malzemelerin Sanayide ve Sanatta Yeni Uygulamalari,
Yapay Zeka ve Dijital Teknolojilerin Seramik Tasarimina Etkisi,
Geleneksel Seramik Sanatinin Modern Mihendislik Materyalleriyle
Sentezi.

Sempozyum bildiri kitabina ise web sitesinden
ulasilabilir: https://triksadkongre.com/_files/ugd/614b1f_
faB45e3748184d8a817b56ble6ad5dbb.pdf

The symposium, which was attended by 174 academics from
13 different countries and attracted great attention at national
and international levels as an important scientific event in its
field, was organized in cooperation with Suleyman Demirel
University (SDUJ and the Institute of Economic Development
and Social Research. The Symposium Organization
Committee was chaired by SDU Faculty of Fine Arts Ceramics
and Glass Department Head and Ceramics Research and

Application Center Manager Assoc. Prof. Dr. Serap Unal.

The symposium was organized within the framework
of the “Field-Based Competency Analysis Report” determined by
TUBITAK and the Council of Higher Education [YOK], after Suleyman
Demirel University and Eskisehir Technical University were declared
as universities specializing in the field of “Ceramics and Composite
Materials™ in Turkiye. The symposium, which was organized with
the motivation provided by this academic honor, brought together
important names of the international academic community by
discussing the latest scientific developments, innovative technologies
and interdisciplinary approaches in the field of ceramics and composite
materials. In addition, a ceramic exhibition was opened within the
scope of the event, where works produced with traditional and modern
ceramic techniques were exhibited, bringing together ceramic art and
science.

The prominent topics of the symposium were: Archaeological Ceramics,
Artistic Ceramics and Ceramic Technology, High-Tech Ceramics and
Innovative Uses of Traditional Ceramics, New Applications of Composite
Materials in Industry and Art, The Effect of Artificial Intelligence and
Digital Technologies on Ceramic Design, Synthesis of Traditional
Ceramic Art with Modern Engineering Materials.

The symposium proceedings book can be accessed from
the website: https://tr.iksadkongre.com/ files/ugd/é14b1f_
fa845e3748184d8a817b56blebad5dbb.pdf
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CUMHURIYETIN 100. YILINDA
100 KADIN 100 ESER

Siileyman Demirel Universitesi Seramik Arastirma ve Uygulama Merkezi Midiirii Dog. Dr. Serap
Unal’in yiiriittiigii “Cumhuriyetin 100. Yilinda 100 Kadin 100 Seramik Eser” projesiyle farkli yas ve
meslek gruplarindan 100 kadin seramik sanatini ilk defa deneyimleme firsati bulup eser iiretti. Proje
tamamlandiktan sonra elde edilen verileri ele alan bir kitap da hazirlandi.

Siileyman Demirel Universitesi Seramik Arastirma ve Uygulama Merkezi
Miidiirii Dog. Dr. Serap Unal'in yiiriitiiciiliigini yaptigi “Cumhuriyetin 100.
Yilinda 100 Kadin 100 Seramik Eser” projesi, kadinlarin sanatsal tretim
stirecine katilimini tesvik eden 6zgiin bir calisma. Bu proje kapsaminda,
farkli yas ve meslek gruplarindan 100 kadin, onar Kisilik gruplar
halinde seramik sanatini ilk defa deneyimleme firsati bulup eser Uretti.
Katilimcilarin sanatsal ge¢misleri olmamasina ragmen, ortaya cikan
eserler yaratici potansiyelin kesfedilmesine onemli bir 6rnek oldu. Proje,
seramigin kadin emegiyle tarih boyunca nasil sekillendigini vurgularken,
glnimizde de kadinlarin sanatsal Uretimdeki yerini pekistirmeyi
amaglamisti.

Uygulama sirecinde, Kkatilimcilara geleneksel ve modern seramik
teknikleri 6gretildi; el sekillendirme yontemlerinden ¢omlekgi carkina,
ylizey susleme tekniklerinden 3D modellemeye kadar genis bir uygulama
alani sunuldu. Kadinlar ozellikle islevsel formlar ve figuratif anlatimlarla
one ¢ikan eserler Uretti ve bu eserler proje sonunda dizenlenen sergide
sanatseverlerle bulusturuldu. Bu siireg, sanatin bireyleri sadece teknik
anlamda degil, estetik ve yaratici bakis acisi gelistirme yoniyle de
donustirebilecegini ortaya koydu.

Proje suirecinde, katilimcilar monografik 6rnekleme yontemi kullanilarak
belirlenmis ve seramik Uretiminin temel asamalarina yonelik
uygulamalar gerceklestirdiler. Bulgular, kadinlarin 6zgir sekillendirme
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surecinde oncelikle islevsel formlara yoneldigini, ancak serbest temali
calismalarda sembolik ve figuratif anlatimlara da gticli bir bigcimde yer
verdiklerini gostermektedir. Ozellikle iic boyutlu form tretimi siirecinde,
figlratif ve soyut anlatimlara yonelme egilimi dikkat cekti. Bununla
birlikte, arastirmanin 6nemli sonuglarindan biri, seramik sanatiyla ilk
kez tanisan kadinlarin %52’sinin sanatsal yetkinlik gosterecek diizeyde
eserler Uretebilmis olmasiydi. Bu veri, yaratici potansiyelin egitim ve
deneyimden bagimsiz olarak bireylerde var olabilecegine isaret ediyor.

Proje tamamlandiktan sonra elde edilen verileri ve sirecin kiltirel
baglamini ele alan bir kitap da hazirlandi. Proje yiritiictisi Dog. Dr.
Serap Unal'in yazdi§i bu kitap, iki ana bdliimden olusuyor. ilk béliimde,
insanlik tarihinin en eski Uretim alanlarindan biri olan ¢omlekgilik
kilturd, ozellikle Anadolu cografyasindaki gelisimi cercevesinde ele
alinmaktad. Kadin emeginin tarih boyunca seramik Uretiminde oynadigi
rol ve bu sanatin sosyo-Kulturel anlamlari akademik bir bakis agisiyla
incelenmis. ikinci béliimde ise proje siireci detaylandirilmis, kadinlarin
sanatsal Uretim asamalari ve eserlerinin sanatsal analizine yer verilmis.

Bu kitap, 100 Kadin 100 Seramik Eser projesinin yalnizca bir belgesi degil,
ayni zamanda sanatin toplumsal donlsimdeki roliine dair énemli bir
kaynak niteliginde. Kadinlarin tretime katilimini tesvik eden, sanatsal
ifadeyi erisilebilir kilan bu calisma, seramik sanati ve toplumsal cinsiyet
iliskisi Gzerine yeni tartismalara katki sunuyor.



100 WOMEN, 100 WORKS IN THE
100™ YEAR OF THE REPUBLIC

With the “100 Women, 100 Ceramic Works in the 100t Year of
the Republic” project conducted by Suleyman Demirel University
Ceramic Research and Application Center Director Assoc. Prof.
Dr. Serap Unal, 100 women from different age and profession
groups had the opportunity to experience ceramic art for the
first time and produced works. After the completion of the
project, a book was prepared that addressed the data obtained.

The “100 Women, 100 Ceramic Works in the 100th Year of the Republic”
project, led by Suleyman Demirel University Ceramic Research and
Application Center Director Assoc. Prof. Dr. Serap Unal, is an original
study that encourages women'’s participation in the artistic production
process. Within the scope of this project, 100 women from different age
and profession groups had the opportunity to experience ceramic art
for the first time in groups of ten and produced works. Although the
participants did not have an artistic background, the works that emerged
were an important example of the discovery of creative potential. The
project aimed to reinforce the place of women in artistic production
today while emphasizing how ceramics has been shaped by women's
labor throughout history.

During the application process, participants were taught traditional
and modern ceramic techniques; a wide range of applications were
offered, from hand shaping methods to the potter's wheel, from surface
decoration techniques to 3D modeling. Women produced works that
stood out with functional forms and figurative expressions, and these
works were introduced to art lovers in an exhibition held at the end of
the project. This process revealed that art can transform individuals not
only in a technical sense, but also in terms of developing an aesthetic
and creative perspective.

During the project process, participants were determined using the
monographic sampling method and implemented applications aimed
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at the basic stages of ceramic production. The findings show that

women primarily tended towards functional forms in the free shaping
process, but they also strongly included symbolic and figurative
expressions in free-themed works. Especially in the three-dimensional
form production process, the tendency towards figurative and abstract
expressions drew attention. However, one of the important results of the
research was that 52% of women who were introduced to ceramic art for
the first time were able to produce works at a level that demonstrated
artistic competence. This data indicates that creative potential can exist
in individuals regardless of education and experience.

After the completion of the project, a book was prepared that addressed
the data obtained and the cultural context of the process. Written by the
project manager Assoc. Prof. Dr. Serap Unal, this book consists of two main
sections. Inthe first section, the pottery culture, one of the oldest production
areas in human history, is discussed, especially within the framework of its
development in the Anatolian geography. The role played by women's labor
in ceramic production throughout history and the socio-cultural meanings
of this art are examined from an academic perspective. In the second
section, the project process is detailed, and the stages of women’s artistic
production and the artistic analysis of their works are included.

This book is not only a document of the 100 Women 100 Ceramic
Works project, but also an important source on the role of art in social
transformation. Encouraging women's participation in production and
making artistic expression accessible, this work contributes to new
discussions on ceramic art and gender relations.
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KESISIMLER:
MASADA BIR DIYALOG

Anadolu Universitesi Giizel Sanatlar Fakiiltesi’nin
kurulusunun 40. yili nedeniyle diizenledigi

etkinlikler kapsaminda, 14-18 Nisan 2025 tarihleri
arasinda Hollanda Gerrit Rietveld Academie ve
Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Cam Boliimii 6grencilerinin katilimiyla bir calistay
ve sergi gerceklestirildi.
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“Kesisimler: Masada Bir Diyalog” adiyla diizenlenen bu uluslararasi
etkinlikte, cam sanati merceginden Turkiye ve Hollanda’nin mutfak
kulturlerini inceleyerek, yemedin kulturel kimligi, aliskanliklari
ve gelenekleri nasil sekillendirdigi konusundaki kesisimlere ve
karsitliklara odaklanildi. Calistay siresince etkinlige katilan
ogrencilerin paylasilan rittelleri, malzemeleri ve yemek estetigini
cama donustirerek, iki Kiltir arasindaki hem benzersizligi hem
de ortak zemini vurgulayan yaratici bir diyalog alani olusturmasi
hedeflendi. Etkinligin kiratorligini Hollanda Gerrit Rietveld
Academie Cam Béliim Baskani Jens Pfeifer ve Anadolu Universitesi
Guzel Sanatlar Fakiltesi Cam Bolim Baskani Mustafa Agatekin
Ustlendi.

Agdatekin, projenin cikis noktasini su sozlerle anlatti: “Bu
projede, Hollanda’daki Gerrit Rietveld Academie Cam Bolimi
ile iletisime gectik. Gerrit Rietveld Academie, daha ©nce cam
sanati cevresinde birlikte calistigimiz bir kurumdu. Bu iliskiden
yola cikarak ortak bir calistay fikri gelistirdik. Ogrencilerimizin
bir araya gelerek hem tasarim hem de uygulama sirecinde
birbirlerine destek olabilecekleri bir ortam yaratmak istedik.
Yaklasik bes-alti ay stiren 6n hazirlik stirecinde, akademisyenlerle
cevrim ici toplantilar yaparak etkinligin icerigini belirledik.”
Projenin “Masada Bir Diyalog” adini almasinin da bilingli bir tercih
oldugunu belirten Agatekin; “insanlar, dostluklari pekistirmek,
konusmak, paylasmak ve bazen barismak igin sofrada bir araya
gelir. Sofra yalnizca yemek yemek icin degil; ayni zamanda kiilturel
etkilesimin de bir simgesidir. Bu kapsamda 6grencilerimizden, bu
temayi cam sanati araciligiyla yorumlamalarini ve birlikte bir sofra
kurgulamalarini istedik.” dedi.

Jens Pfeifer ise etkinlige dair: “Kultirler arasindaki etkilesim ve
iletisim, sanat ve tasarimda en temel seylerden biridir. Anlamak
icin alisveriste bulunmamiz gerekir ve anladigimizda da hosgori
gosteririz. Ogrenciler cok Kolay iletisim kurdular. Bu bizim istegimiz
olmasina ragmen, farkli dilleri konusmanin zorluguna ragmen
birbirlerini hemen bulmalarini gérmek beni sasirtti” seklinde ifade
ederken etkinligin ortaya cikisina iliskin olarak: “insanlari bir
araya getiren, hepsinin bildigi ve bagli hissettigi bir sey bulmak
istedik. Yemek tam da budur. Yemek kiltirleri cok farklidir ve
gecmisiniz hakkinda cok sey ifade eder, ayrica neyi sevdiginizi de
ifade eder ve hayatin diger bolimlerine yansir. Bunun bu atélyeden
cikan islerde de gorilecegini umuyoruz. Ancak cam isleri tretmek
icin bir haftanin cok kisa oldugunun farkindayiz. Ancak su ana
kadar gordiklerim beni heyecanlandiriyor ve burada olmak ve
(cam) sanati toplulugunu birlikte kutlamak harika bir deneyim.
Ogrencilerin hayatlari boyunca baglantilar kurmalarini ve belki
onlari bir kez Amsterdam’da gérmeyi umuyorum” diye konustu.

Glzel Sanatlar Fakiltesi Cam Bolumi
gerceklestirilen etkinlikte 24’G Gerrit Rietveld Academie, 30’u
Cam Bolimi’'nde egitim goren dgrencilerden olusan 54 Kisilik bir
katilimci grubu yer aldi. Ug giin siiren calistay sonrasinda iretilen
eserlerden olusan secki, 18-30 Nisan 2025 tarihleri arasinda
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Faruk Atalayer

Sergi Salonu’nda izlendi.

stidyolarinda



A workshop and a group exhibition featuring the
works produced during the workshop were held
from April 14 to 18, 2025, with the participation
of students from the Gerrit Rietveld Academie

in the Netherlands and the Glass Department of
Anadolu University’s Faculty of Fine Arts as part
of the events celebrating the 40th anniversary of
the Faculty of Fine Arts at Anadolu University.
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Titled “Intersections: A Dialogue at the Table,” this international
eventexaminedthe culinary cultures of Turkey and the Netherlands
through the lens of glass art, focusing on the intersections
and contrasts in how food shapes cultural identity, habits, and
traditions. During the workshop, the participating students
transformed shared rituals, ingredients, and food aesthetics into
glass, aiming to create a creative dialogue space that highlighted
both the uniqueness and common ground between the two
cultures. The event was curated by Jens Pfeifer, Head of the Glass
Department at Gerrit Rietveld Academie, and Mustafa Agatekin,
Head of the Glass Department at Anadolu University’s Faculty of
Fine Arts.

Agatekin explained the project’s starting point: “For this project, we
reached out to the Glass Department at Gerrit Rietveld Academie
in the Netherlands. Gerrit Rietveld Academie is an institution we
have collaborated with before in the field of glass art. Building
on this relationship, we developed the idea of a joint workshop.
We wanted to create an environment where our students could
come together and support each other in both the design and
implementation processes. During the preparatory phase, which
lasted about five to six months, we held online meetings with
academics to determine the content of the event.” Agatekin noted
that naming the project A Dialogue at the Table” was a deliberate
choice: “People gather around the table to strengthen friendships,
talk, share, and sometimes reconcile. The table is not just for
eating; itis also a symbol of cultural interaction. In this context, we
asked our students to interpret this theme through glass art and
collaboratively create a table setting.”

Jens Pfeifer shared his thoughts on the event: “Interaction
and communication between cultures are among the most
fundamental things in art and design. To understand, we must
exchange, and when we understand, we show tolerance. The
students communicated very easily. Although this was our
intention, it surprised me to see them connect so quickly despite
speaking different languages.” Regarding the inspiration behind
the event, Pfeifer added: “We wanted to find something that brings
people together, something they all know and feel connected to.
Food is exactly that. Food cultures are very different and say a lot
about your background, as well as what you like, and they reflect
other aspects of life. We hope this will be visible in the works
produced during this workshop. However, we are aware that one
week is very short for producing glass works. But what ['ve seen
so far excites me, and being here and celebrating the (glass] art
community togetheris a wonderful experience. | hope the students
build lifelong connections, and perhaps I'll see them in Amsterdam
someday.”

The event, held in the studios of the Glass Department at the Faculty
of Fine Arts, included a group of 54 participants—24 from Gerrit
Rietveld Academie and 30 from the Glass Department. Following
the three-day workshop, a selection of the produced works
was exhibited at the Faruk Atalayer Exhibition Hall of Anadolu
University's Faculty of Fine Arts between 18-30 April, 2025.
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ANADOLU UNFVERSiTESi’NDE
OCAGIN ATESI MEHMET AYDIN’A EMANET

Anadolu Universitesi Giizel Sanatlar Fakiiltesi Cam Béliimii Baskani Prof. Mustafa
Agatekin gorevi Dr. Ogretim Uyesi Mehmet Aydin’a devretti. 2004 yilinda kurulan
b6liim, altyapi ve donanim olarak Tiirkiye'de ilk ve tek olma 6zelligine sahip.

Anadolu Universitesi Giizel Sanatlar Fakiiltesi’nin 2004-2005
Egitim-ogretim yilinda acilan Cam Bolimu alt yapi ve donanim
olarak Tirkiye’'de ilk ve tek olma 6zelligini tasiyor. Bolim, cam
sanati ile ilgili teknik, estetik ve yaratici tasarim bilgilerine sahip,
her acidan donanimli cam sanatcilari yetistirilmesini amacliyor.
Bolim Baskani olarak yillardir gérev yapan Prof. Mustafa Agatekin
bu bayrak yarisindaki gérevini Dr. Ogretim Uyesi Mehmet Aydin’a
devretti. Agatekin, “Uzunca bir suredir bolim 6grencileri ve mesai
arkadaslarimla miuicadele, tutku, sabir ve sevgiyle yuritmis
oldugum boélim baskanligi gorevimi sevgili meslektasim Mehmet
Aydin’a gondl rahatligi ve glivenle teslim ettim. Ocagin atesi artik
ona emanet, bundan sonraki sirecte birlikte calismaya devam
edecegiz” dedi.

Yeni Bolum Baskani Mehmet Aydin 1981 yilinda Usak’ta dogdu.
2002 yilinda Anadolu Universitesi Boziiyilk Meslek Yiiksekokulu
Seramik Programi’ndan mezun oldu. Ayni yil Anadolu Universitesi
Glzel Sanatlar Fakiltesi Seramik Bolumi’nde lisans egitimine
basladi. 2006 yilinda bdlim birincisi olarak mezun oldu ve Anadolu
Universitesi Giizel Sanatlar Fakiiltesi Cam Boliimii’nde arastirma
gorevlisi olarak géreve basladi. 2016 yilinda Anadolu Universitesi
Guzel Sanatlar Enstitlisi Cam Tezli Yiksek Lisans programindan
mezun oldu ve Dokuz Eyliil Universitesi Giizel Sanatlar Enstitiisti
Seramik ve Cam Tasarimi Sanatta Yeterlik Programi’'na baslad.
2021 yilinda sanatta yeterlik programindan mezun olan, yurtici ve
yurtdisi karma sergilere katilan sanatcinin, biri uluslararasi olmak
Uzere bes 6dull bulunuyor.

Seramik rurkive s

Anadolu University Fine Arts Faculty Glass
Department Head Prof. Mustafa Agatekin handed
over the duty to Dr. Lecturer Mehmet Aydin. Founded
in 2004, the department is the first and only one in
Turkiye in terms of infrastructure and equipment.

The Glass Department of Anadolu University Faculty of Fine Arts,
which opened in the 2004-2005 Academic Year, is the first and
only one in Turkiye in terms of infrastructure and equipment. The
department aims to train glass artists who are equipped in every way
and have technical, aesthetic and creative design knowledge related
to glass art. Prof. Mustafa Agatekin, who has been serving as the
Department Head for many years, handed over his duty in this relay
race to Dr. Lecturer Mehmet Aydin. Agatekin said, ‘I have handed
over my duty as the department head, which | have been carrying
out with struggle, passion, patience and love with my students and
colleagues for a long time, to my dear colleague Mehmet Aydin
with peace of mind and confidence. The fire of the furnace is now
entrusted to him, we will continue to work together in the future.”

New Department Head Mehmet Aydin was born in Usak in 1981.
He graduated from Anadolu University Bozuyuk Vocational School
Ceramics Program in 2002. He started his undergraduate education
in Anadolu University Fine Arts Faculty Ceramics Department in the
same year. He graduated as the top student in his department in 2006
and started working as a research assistant in Anadolu University
Fine Arts Faculty Glass Department. He graduated from Anadolu
University Fine Arts Institute Glass Thesis Master's Program in 2016
and started Dokuz Eylul University Fine Arts Institute Ceramics and
Glass Design Art Proficiency Program. The artist, who graduated
from the art proficiency program in 2021 and participated in national
and international group exhibitions, has five awards, one of which is
international.
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USTA SANATCIYA A’ DESIGN ODULU

Cagdas Tirk seramiginin 6nemli sanatcilarindan Giingér Giiner’in bir kupasi diinyaca iinlii tasarim
yarismasi A’ Design Award 2024-2025, Handmade, Crafts and Artisan kategorisinde Giimiis Odiil kazandi.

A cup by Gungor Guner, one of the important artists of contemporary Turkish
ceramics, won the Silver Award in the Handmade, Crafts and Artisan category
of the world-famous design competition A’ Design Award 2024-2025.

Son derece prestijli bir uluslararasi
tasarim yarismasi olan A’ Handmade,
Crafts and Artisan Design Award,
2024-2025  yarisma
kazananlari acikladl. Cagdas Tirk
onemli sanatcilarindan
Giingdr Giiner’in bir kupasi yarismada Giimiis Odiil kazandi. Giiner,
kavramsal seramik calismalarinin yani sira c¢omleke¢i carkinda
sekillendirdigi ozgiin islevsel kaplarla da taniniyor. Sanatci bu
konudaki gorisuni soyle ifade etmistir: “Bence islevsellik yapittan
hicbir sey gotiirmez, hatta o zaman miizelerden cikip evlere girer,
halkin eline gecer. Neden bir yapitin icine meyvemi koymayayim ya

doneminde

seramiginin

da corbami igmeyeyim?.. Kuskusuz yapilan her canagin ya da baska
bicimde bir seramigin sanat yapiti olmasi s6z konusu degildir; ama
bir canagdin da sanat yapiti olma hakki vardr...”

A" Handmade, Crafts and Artisan Design Award, zanaatkar
tasarimda muikemmelligi takdir etmek icin onemli bir platform.
Uluslararasi bu yarisma zanaatkarlara ve Ureticilere ¢alismalarinin
gizliligini korurken uzmanliklarini sergileme firsati sunuyor. Odiil,
cesitli zanaat disiplinlerinde yenilikgiligi, kilttrel korumayi

ve teknik ustaligi vurguluyor ve Ustin basarilarin
taninmasi yoluyla zanaatkar tasariminin ilerlemesini
destekliyor.

Merkezi Como, italya’da bulunan A’ Design Award,
birden fazla tasarim disiplininde mikemmelligi
prestijli  bir
yarismas! olarak one cikiyor. 2008’de kurulan
yarisma, uzman bir juri tarafindan titiz bir

kér degerlendirme siireciyle isliyor. Odiil
programi, vyaraticilari dinya capindaki
topluluklara fayda saglayan ustiin rlnler

ve projeler gelistirmeye motive ederek ¥
iyi tasarim vyoluyla toplumu ilerletmeyi /
amacliyor. Hayirsever misyonu araciligiyla
yenilikciligi ve kiltirel degisimi tesvik
ederken tasarim miikemmelligine yonelik
kiresel takdiri artirmayi hedefliyor.

taniyan uluslararasi  tasarim

The A"Handmade, Crafts and Artisan Design Award, a highly prestigious
international design competition, has announced its comprehensive
prize package for the 2024-2025 competition period. A cup by Gungor
Guner, one of the important artists of contemporary Turkish ceramics,
won the Silver Award in the competition. Guner is known for her
conceptual ceramic works as well as the original functional vessels she
shapes on the potter's wheel. The artist has expressed her views on this
subject as follows: “I think functionality does not take anything away
from the work, in fact, it would then leave museums and enter homes,
and be in the hands of the public. Why shouldn't | put my fruit in a work
or drink my soup?.. Of course, not every bowl or other form of ceramic
that is made is a work of art; but a bowl also has the right to be a work
ofart..”

The A" Handmade, Crafts and Artisan Design Award represents a
significant platform for recognizing excellence in artisan design and
craftsmanship. This international competition provides artisans,
craftspeople, and manufacturers an opportunity to showcase their
expertise while maintaining confidentiality of their work. The award
emphasizes innovation, cultural preservation, and technical mastery
in various craft disciplines, supporting the advancement of artisan
design through recognition of superior achievements.

The A" Design Award, based in Como, ltaly, stands
as a prestigious international design competition
that recognizes excellence across multiple design

disciplines. Established in 2008, the competition
operates through a rigorous blind peer-review

process, evaluated by an expert jury panel.
0\ The award program aims to advance society
through good design by motivating creators
to develop superior products and projects
that benefit communities worldwide. Through
its philanthropic mission, the A" Design
Award seeks to enhance global

appreciation for design
excellence  while  fostering
innovation and  cultural

exchange.
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INSANIN YASAM DONGUSUNU | AN ARTIST WHO QUESTIONS
SORGULAYAN BIR SANATCI: | THE LIFE CYCLE OF A HUMAN:

KAAN CANDURAN

A
|> FATMA BATUKAN BELGE |

Hacettepe Universitesi Giizel Sanatlar
Fakiiltesi Seramik ve Cam Boliimii
hocalarindan Prof. Dr. Kaan Canduran ile
seramige ve sanat egitimine bakisi lizerine
konustuk. Canduran’in sanat pratigi insanin
yasam dongiisiinii, toplumsal hareketleri ve
bireysel varolusu sorgulama iizerine kurulu.

We talked with Prof. Dr. Kaan Canduran, one of
the professors of Hacettepe University, Faculty
of Fine Arts, Ceramics and Glass Department,
about his perspective on ceramics and art
education. Canduran’s art practice is based on
questioning the life cycle of a human, social
movements and individual existence.

How did you become interested in ceramics and why did you
want to study ceramics?

My interest in art dates back to my childhood, but this interest
really took shape during my high school years. At that time, with
the encouragement of my math teacher, | realized my talent
for drawing, and this allowed me to seriously get acquainted
with art. However, my acquaintance with ceramics came later,
when | entered university. When | was accepted to the Ceramics
Department of Hacettepe University, Faculty of Fine Arts, |
discovered the power of expression inherent in clay. | began to
see ceramics notonly as a material, butalso as a tool for thought.
The possibilities offered by clay as a material deepened my
relationship with it. Therefore, studying ceramics was a turning
point in my life, not only for gaining technical skills, but also
for developing an artistic form of expression. Ceramics offered
me the opportunity to shape my thoughts, create layers and

meanings; each touch was a door opening to a new discovery.
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Seramige ilginiz nasil basladi ve neden seramik egitimi
almak istediniz?

Sanata olan ilgim cocukluk yillarina dayaniyor, ancak bu
ilgi gercek anlamda lise yillarimda sekillendi. O donemde
matematik Ogretmenimin tesvikiyle c¢izim yapma
yetene@imi fark ettim ve bu, sanatla ciddi anlamda
tanismamisagladi. Ancak seramikle tanismamdahasonra,
tiniversiteye adim atmamla oldu. Hacettepe Universitesi
Glzel Sanatlar Fakdltesi Seramik Bolumi’ni kazandigimda
kilin dogasinda bulunan ifadenin giictinii kesfettim. Seramigi
sadece bir malzeme olarak degil, bir dislinsel arag olarak
gormeye basladim. Kilin malzeme olarak sundugu olanaklar
onunla Kurdugum iliskiyi cok daha derinlestirdi. Bu yizden
seramik egitimi almak sadece bir teknik beceri kazanmak icin
degil, ayni zamanda sanatsal bir ifade bigimi gelistirmek adina
hayatimin bir déniim noktasiydi. Seramik, bana distincelerimi
sekillendirme, katmanlar ve anlamlar olusturma imkani sundu;
her bir dokunus yeni bir kesfe acilan kapiyd.

Ankara gocugusunuz ve liniversite egitimini de baskentte aldiniz.
Sonra yiuksek lisans icin bir baska baskente, Washington’a
gittiniz. iki kenti, Giniversite ve sanat ortamlarini karsilastirir
misiniz? ABD size neler kazandirdi?

Ankara, beni akademik ve entelektiiel anlamda sekillendiren bir
sehir oldu. Burada seramik alanindaki egditimim sanat pratigimi
gelistirmem igin 6nemli bir temel olusturdu. Ancak Washington’a
gitmek Kkariyerimdeki en belirleyici donim noktalarindan biriydi.
ABD, o&zellikle The George Washington Universitesi, sanat ve
akademi dunyasina farkli bir perspektif kazandirdi. Washington’un
sanatsal ortami farkl kilturlerin bir arada var oldugu, yenilikgi
duslincelerin, kolektif yaratim siireclerinin 6ne ¢iktigi bir ortam
sagliyordu. ABD’deki sanat pratigi sadece geleneksel yontemlere
bagli kalmadan, seramigin malzeme ve teknik sinirlarini zorlayan
bir anlayisa sahipti. Teknolojik imkanlar ve hammadde cesitliligi
sanatcilara sinirsiz deneme yapma sansi taniyordu. Bu ortamda
geleneksel ile cagdas arasinda bir kopri kurarak kendi sanat dilimi
gelistirdim. Ayrica sanatin toplumsal ve kiiltiirel baglamlarda nasil
evrildigine dair derinlemesine dustinme firsatim oldu. Bu, sanatsal
anlayisimi sadece form ve estetikten degil, Kiltirel ve toplumsal
anlamlardan da beslenir hale getirdi.

Calismalariniza baktigimizda hem bicime hem de teknolojiye yani
seramigin teknigine esit agirlik veriyor gibi goriiniiyorsunuz. Biri
olmadan digeri olabilir mi?

Seramik bir bakima teknoloji ile sanatin bulustugu bir nokta. Bicim ve
teknik arasindaki iliskiyi bir arada var olan bir denge olarak gormek
gerekir. Bicim sanatc¢inin dislinsel diinyasinin disavurumudur, ancak
bu disavurumun gerceklik kazanmasi icin dogru tekniklere ve pisirim
sureglerine ihtiyac vardir. Bicim ve icerik, her iKisi de eserin anlamini
ve izleyiciyle olan etkilesimini belirler. Ancak teknik olmadan, bigimin
yalnizca potansiyeli vardir; bir form yaratilabilir, ama bu formun
bir ifade bigcimi haline gelmesi igin pisirim sirecinin, Kullanilan

roportaj / interwiev

You are achild of Ankara and you received your university education
in the capital. Then you went to another capital, Washington,
for your master’s degree. Can you compare the two cities, their
university and art environments? What did the USA bring to you?

Ankara was a city that shaped me academically and intellectually. My
education in ceramics here provided an important foundation for the

development of my art practice. However, going to Washington was one
of the most decisive turning points in my career. The USA, especially The
George Washington University, provided me with a different perspective
on the art and academic world. Washington's artistic atmosphere
provided an environment where different cultures coexisted, innovative
ideas and collective creative processes came to the fore. Art practice
in the USA had an understanding that pushed the material and
technical boundaries of ceramics without adhering to traditional
methods. Technological possibilities and raw material diversity
provided artists with the opportunity to experiment without limits. In
this environment, | developed my own artistic language by building a
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malzemelerin ve tekniklerin dogru bir sekilde uygulanmasi
gerekir. Bir eserin glicl sadece estetik ve formda degil, ayni
zamanda bu formun nasil yaratildiginda, hangi malzeme ve teknikle
hayata gecirildiginde de gizlidir. Yani bicim ve teknik birbirinden
bagimsiz diistiniilemez; biri olmadan digerinin anlami eksik kalir.

Bicim ve icerik arasinda hangisine daha ¢ok 6nem verirsiniz?
icerik, benim icin her zaman 6n planda olmustur. Bir sanat
eserinin  bicimi, iceriginin anlasilmasini  kolaylastirmali,
ancak bicim yalnizca bir aractir. icerik, eserin derinligini
ve izleyiciyle kurdugu baglari belirler. Bu baglamda
icerik bicimi yonlendirir, bi¢cim ise iceridi somutlastirir.
Benim sanat pratigimde icerik, insanin yasam ddngistind,
toplumsal hareketleri ve bireysel varolusunu sorgulamayi
iceriyor. Formlarim da bu sorgulamalarin gorsel yansimasidir.
Ornegin bebek figiirlerinden kadin figiirlerine gecisim, yasamin
baslangicindan farkli asamalarina dogru bir yolculugu
simgeliyor. Bicim bu gecisi temsil eden bir aractir. Bunedenle
bicim ve icerik arasinda bir hiyerarsi kurmak yerine her
birinin birbirini destekleyen iki esit bilesen olarak goriilmesi
gerektigini dislintyorum.

Giinlimiizde cagdas seramik sanatini nasil tanimlarsiniz?

Cagdas seramik, gecmisin geleneksel sinirlarini asan bir ifade
bicimidir. Artik seramik, sadece bir el sanatlarn alani olmaktan
cok, toplumsal ve Kiltlrel anlamlari derinlemesine inceleyen
bir sanat formu haline gelmistir. Glnimiz seramik sanatcilari,
malzeme ile kurduklari iligkileri, teknolojik yeniliklerle ve toplumsal
sorgulamalarla harmanlayarak, kendi anlatimlarini cok daha zengin
ve ¢cok katmanli bir sekilde sunmaktadir. Seramik bir anlamda hem
geleneksel hem de modern bir anlatim dili haline gelmistir. Ayni
zamanda, seramik sanatinda kullanilan pisirim teknikleri ve yizey
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bridge between the traditional and the contemporary. |
also had the opportunity to think deeply about how art
evolved in social and cultural contexts. This made my
artistic understanding nourished not only by form and
aesthetics, but also by cultural and social meanings.

When we look at your works, you seem to give equal
weight to both form and technology, namely the technique
of ceramics. Can one exist without the other?
Ceramics is, in a sense, a point where technology and art
meet. The relationship between form and technique should
be seen as a balance that coexists. Form is the expression of
the artist’s intellectual world, but for this expression to become
reality, the right techniques and firing processes are needed.
Form and content both determine the meaning of the work and
its interaction with the viewer. However, without technique,
form only has potential; a form can be created, but in order for
this form to become a form of expression, the firing process,
materials and techniques used must be applied correctly. The
power of a work is hidden not only in aesthetics and form, but also
in how this form is created, with which materials and techniques it is
brought to life. In other words, form and technique cannot be considered
independently of each other; the meaning of one without the other
remains incomplete.

| was going to ask which one do you give more importance to
between form and content, and | got a partial answer...

Content has always been at the forefront for me. The form of a work of
art should facilitate the understanding of its content, but form is only
atool. Content determines the depth of the work and the connections
it establishes with the viewer. In this context, content directs form,
while form concretizes content. In my art practice, content involves
questioning the human life cycle, social movements, and individual
existence. My forms are the visual reflection of these questions.
For example, my transition from baby figures to female figures
symbolizes a journey from the beginning of life to its different stages.
Form is a tool that represents this transition. Therefore, instead of
establishing a hierarchy between form and content, | think that they
should be seen as two equal components that support each other.

How would you define contemporary ceramic art today?

Contemporary ceramics is a form of expression that transcends the
traditional boundaries of the past. Ceramics is no longer just a field of
handicrafts, but has become an art form that deeply examines social
and cultural meanings. Today's ceramic artists present their own
narratives in a much richer and more multi-layered way by blending
the relationships they establish with materials with technological
innovations and social questions. Ceramics has become, in a sense,
both a traditional and a modern language of expression. At the
same time, the firing techniques and surface workmanship used in
ceramic art reveal new aesthetic searches that emphasize traces



iscilikleri, doganin izlerini, rastlantisal gizellikleri ve insanin dogayla
olan iliskisini vurgulayan yeni estetik arayislari ortaya koymaktadir.
Bu yuizden ¢agdas seramik, cok boyutlu bir ifade bicimi ve toplumsal
elestirinin glicll bir araci olarak tanimlanabilir.

Bir akademisyen olarak universitelerimizdeki gilizel sanatlar
egitiminin diizeyini degerlendirir misiniz?

Universitelerimizdeki giizel sanatlar egitimi son yillarda ciddi bir gelisim
gostermistir. Sanat egditiminin kalitesi artti, ancak hala bazi yapisal
zorluklar ve esitsizlikler mevcut. Bazi Universitelerimizde sanatsal Gretim
ve akademik arastirma arasinda glcli bir denge kurulmusken, bazi
kurumlar hala bu iki alani birbirinden ayiran yaklasimlar benimsemektedir.
Universitelerimizdeki sanat egitimi hem ulusal hem de uluslararasi
dizeyde daha fazla etkilesime girmeli, kiiresel sanat diinyasina entegre
olmalidir. Akademik sanat egitiminin gicld bir yond, ogrencilerin
disiplinler arasi diisinme ve yaratici suregleri gelistirmeleridir. Ancak bu
sureglerin yalnizca geleneksel yontemlerle degil, ayni zamanda yenilikgi
dustincelerle de beslenmesi gerektigi kanaatindeyim.

Buna bagli olarak yeni kusak ogrencileri sorsam... Onlar
hepimizden farkli; sanata, egitime, seramige bakislari nasil?

Yeni kusak sanatcilari, dijital cagin cocuklari olarak daha 6zgur ve
deneysel bir yaklasimla sanatla ilgileniyorlar. Teknolojiyi bir arag
olarakkullanarak, sanatsal tiretimlerini dijital ortamda gelistiriyorlar,
hatta seramigi bile teknolojik yeniliklerle birlestiriyorlar. Ancak
bunun yaninda geleneksel malzemelere ve tekniklere olan saygilari
da devam ediyor. Bu kusak, sanati sadece estetik bir nesne olarak
gormektense bir toplumsal elestiri ve bireysel ifade bicimi olarak
degderlendiriyor. Geng sanatgilar sanatla olan iliskilerini daha Kisisel
ve anlam yikli bir dizeyde kuruyorlar. Egitimin de bu dogrultuda
sekillenmesi gerektigini dustntyorum. Yenilik¢i ve acik fikirli bir
egitim, genc sanatcilar icin en 6nemli gelisim alanlarindan biri olmall.

roportaj / interwiev

of nature, random beauties and the relationship between man and

nature. Therefore, contemporary ceramics can be defined as a multi-
dimensional form of expression and a powerful tool of social criticism.

As an an academic, can you evaluate the level of fine arts education
in our universities?

Fine arts education in our universities has shown significant development
in recent years. The quality of art education has increased, but there are
still some structural difficulties and inequalities. While a strong balance
has been established between artistic production and academic research
in some of our universities, some institutions still adopt approaches that
separate these two areas. Art education in our universities should interact
more both nationally and internationally, and should be integrated into
the global art world. A strong aspect of academic art education is that
students develop interdisciplinary thinking and creative processes.
However, | believe that these processes should not only be nourished by
traditional methods, but also by innovative ideas.

Accordingly, if | were to ask you about the new generation of
students... They are different from all of us; how do they view art,
education, and ceramics?

The new generation of artists, as children of the digital age, are
interested in art with a more free and experimental approach.
They use technology as a tool, develop their artistic production in a
digital environment, and even combine ceramics with technological
innovations. However, their respect for traditional materials and
techniques continues. This generation sees art as a form of social
criticism and individual expression rather than merely an aesthetic
object. Young artists establish their relationships with art on a more
personaland meaningful level. | think education should also be shaped
in this direction. An innovative and open-minded education should be
one of the most important areas of development for young artists.
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MACAR SERAMIGINDE
TURHK ETKILERI

TURKISH INFLUENCES ON HUNGARIAN CERAMIC

Tiirk ve islam Eserleri Miizesi’nde acilan “Atesin Sanati- Macar Cam ve Seramik Sanatinda
Turk Etkileri” baslikli sergi hem cagdas Macar seramik ve cam sanatinin bir panoramasini
cizdi hem de geleneksel seramiklerindeki Tiirk-Osmanli etkisini ortaya koydu.

The exhibition titled “The Art of Fire- Turkish Influences on Hungarian Glass and Ceramic Art”
opened at the Museum of Turkish and Islamic Arts, both drew a panorama of contemporary Hungarian
ceramics and glass art and revealed the Turkish-Ottoman influence on traditional ceramics.

A
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On the occasion of the 100th anniversary of the establishment
of diplomatic relations between Hungary and Turkiye, 2024 was
declared the Year of Hungarian-Turkish Culture, and over the
past year, Hungarian culture has gained new visibility with more
than 170 events in 18 cities. One of these events was the exhibition
titted “The Art of Fire- Turkish Influences on Hungarian Glass
and Ceramic Art” opened at the Museum of Turkish and Islamic
Arts. The exhibition, which was on view from November 15 to
December 18, 2024, was jointly organized by the Bohus-Lugossy
Foundation for Contemporary Glass Arts and the Foundation for
Contemporary Ceramic Arts. The Hungarian Ministry of Culture
and Innovation, the Hungarian Ministry of Foreign Affairs and
Foreign Trade, the Ministry of Culture and Tourism of the Republic
of Turkiye, the Hungarian Academy of Arts, Synergy Construction,
the Gul Baba Heritage Foundation, the Liszt Institute- Hungarian
Cultural Center Istanbul, the Veszprem Municipality and the

University of Pannonia also contributed.
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The title of the exhibition specially prepared for Istanbul, “The Art
of Fire,"was borrowed from an exhibition held at the Getty Museum
in the United States nearly twenty years ago. Referring to that
exhibition, which focused on the interactions between European
and Islamic art, the Istanbul exhibition revealed the connection
between Hungarian ceramics and glass art and Turkish-
Ottoman-Islamic ceramics and glass art. The ceramic works in
the exhibition have never been brought together in this context
before. The selection shows the changes and developments of
Hungarian ceramics over the past several centuries and the high
quality of contemporary ceramic art.

The influence of Iznik tiles

Curator of glass art Dr. Andras Szilagyi (Bohus-Lugossy
Foundation for Contemporary Glass Art] and curator of ceramic
art Prof. Gyérgy Fusz (Foundation for Contemporary Ceramic Art)
say that the influence of Turkish art on Hungarian applied arts is
greater and more deep-rooted than its European counterparts:
“The influence of Turkish art has shaped Hungarian folk art

Macaristan ve Tirkiye arasinda diplomatik iliskilerin kurulmasinin
100. yildénimu dolayisiyla 2024, Macaristan-Turk Kiltir Yili olarak
ilan edilmisti ve gectigimiz yilboyunca 18 kentte 170’ten fazla etkinlik
ile Macar kultird yeni bir gorunirlik kazandi. Bu etKinliklerden biri de
Tiirk ve islam Eserleri Miizesi’nde acilan “Atesin Sanati- Macar Cam
ve Seramik Sanatinda Tirk Etkileri” baslikli sergi oldu. 15 Kasim- 18
Aralik 2024 tarihleri arasinda izlenen sergi, Bohus-Lugossy Cagdas
Cam Sanatlari Vakfi ve Cagdas Seramik Sanatlar Vakfi tarafindan
ortaklasa diizenlendi. Macaristan Kiiltiir ve inovasyon Bakanlidi,
Macaristan Disisleri ve Dis Ticaret Bakanligi, T.C. Kiltlr ve Turizm
Bakanligji, Macaristan Sanat Akademisi, Synergy insaat, Giil Baba
Mirasini Koruma Vakfi, Liszt Enstitlisi- Macar Kultir Merkezi
istanbul, Veszprem Belediyesi ve Pannonia Universitesi de katki
verdi.

istanbul icin 6zel olarak hazirlanan serginin basli§i olan “Atesin
Sanati” yaklasik yirmi yil once ABD’deki Getty Mduzesi’nde
gerceklestirilen bir sergiden 8diing alinmis. Avrupa ve islam sanati

very quickly and very permanently, both through technique and

representational methods. The patterns of Anatolian textiles and
Iznik ceramics that cametothe palace of the Prince of Transylvania,
an Ottoman vassal, in the 17th century were assimilated in the
region and the people made this style a part of their own artistic
expression.” Parts of the Sarospatak Castle in Transylvania and
the palace of Prince Gabor Bethlen in Gyulafehérvar are decorated
with Iznik tiles. We know that along with the tiles, masters who
knew how to lay tiles were also brought from Anatolia.

In the 19th century, thanks to studio potters who emerged in
Europe, Iznik tiles were reinterpreted, and especially for these
artists who were inspired by the ceramic traditions of great
cultures such as Islam, China and Japan under the influence of
historicism, Iznik tiles became an important source of inspiration.
Vilmos Zsolnay, who founded the porcelain factory bearing his
name in Pécs, Hungary, also produced Iznik imitations in the
1870s using the floral patterns on late 16th century Iznik tiles,
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arasindaki etkilesimleri odagina alan o sergiye atifta

Zsolnay

bulunan istanbul sergisi ise Macar seramik ve cam
sanati ile Tiirk-Osmanli-islam seramik ve cam sanati
arasindaki baglantiy1 ortaya koyuyordu. Sergideki
seramik yapitlar daha 6nce bu baglamda hig bir araya
getirilmemisti. Secki, Macar seramiginin gectigimiz
birkag ylzyil boyunca gegirdigi degisimi, gelisimi ve
cagdas seramik sanatinin yiiksek Kalitesini gosterdi.

iznik cinilerinin etkisi

Cam sanati Kkuratort Dr. Andras Szilagyi (Bohus-
Lugossy Cagdas Cam Sanati Vakfi) ve seramik sanat
kiiratord Prof. Gyorgy Fusz (Cagdas Seramik Sanati
Vakfi) Turk sanatinin Macar uygulamali sanatlari
Uzerindeki etkisinin Avrupa’daki benzerlerinden
daha buyik ve kokli oldugunu soyliyorlar:
“Turk sanatinin etkisi hem teknik hem de temsil
yontemleri araciligiyla Macar halk sanatina cok hizli
ve ¢ok kalici bir sekilde yon vermistir. 17. ylzyilda bir
Osmanli vasali olan Erdel Prensligi sarayina gelen Anadolu tekstilleri
ve iznik seramiklerinin desenleri bolgede 6ziimsenmis ve halk bu tarzi
kendi sanatsal ifadelerinin bir parcasi haline getirmistir.” Erdel’deki
Sarospatak Kalesi’'nin ve Prens Gabor Bethlen’in Gyulafehérvar’daki
sarayinin bazi boliimleri iznik cinileriyle bezenmistir. Cinilerle beraber
cini dosemesini bilen ustalarin da Anadolu’dan getirtildigini biliyoruz.

19. yiizyilda ise Avrupa’da ortaya cikan atdlye sanatgilari (studio
potters) sayesinde iznik cinileri yeniden yorumlanmis, 6zellikle
de tarihselcilik riizgarlari etkisinde islam, Cin, Japon gibi biiyiik
kilturlerin seramik geleneklerinden beslenen bu sanatgilar igin
iznik cinileri 6nemli bir esin kaynagi olmustur. Macaristan Pécs’te
kendi adini tasiyan porselen fabrikasini kuran Vilmos Zsolnay da
1870’lerde gec 16. yiizyil iznik cinilerindeki cicek desenleri ile zeytin
yesili ve patlican morunu Kullanarak iznik taklitleri Gretmistir. Uzun
slire Osmanli hakimiyeti altinda kalan Macaristan’da metal isleri

Zsolt Jozsef
Simon
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olive green and eggplant purple. Due to the intertwining of
motifs belonging to two cultures in metalwork and embroidery
in Hungary, which remained under Ottoman rule for a long time,
it can be said that Zsolnay's works were based on folk traditions,
beyond historicism, unlike other European ceramicists. The folk
pottery from the Sarkoz region, immediately surrounding the
Ottoman palanka Ete, which was exhibited in the Arts of Fire
exhibition, also reflected the typical richness of form and pattern
in the 19" century.

The establishment of several large ceramic factories, which are
still in production today and have an international reputation,
is based on the great development of the Hungarian economy
in the second half of the 19th century. Like Zsolnay, the Herend
Porcelain Factory was also founded at that time. Both factories
played an important role in the development of contemporary
Hungarian ceramics and the careers of many artists. Examples
bearing the signature of these two factories were also included in
the exhibition.

Creative production from the past to the future

The large part of the exhibition at the Museum of Turkish and
Islamic Arts consisted of examples of contemporary Hungarian
ceramics and glass art. Most of the ceramic works were taken
from the collections of the Foundation for Contemporary Ceramic
Art and the International Ceramic Studio. Alongside iconic works
by the most distinguished Hungarian artists of the last twenty
years, there were also very new works from a couple of years
ago. The most distinctive features of Hungarian ceramic art are
the artists’ relationship with the material, the creative production
process and the sense of struggle inherited from its history,
and the Art of Fire exhibition made it possible to see all of these
features.

The glass works exhibited in the section included some products at
the intersection of Hungarian folk art and industrial history, works



ve nakislarda iki kiltire ait motiflerin i¢ ice gecmesi dolayisiyla
Zsolnay’in c¢alismalarinin tarihselciligin dtesinde, diger Avrupali
seramikgilerden farkli olarak halk geleneklerine dayandigi
soylenebilir. Atesin Sanati sergisinde yer alan Osmanli palankasi
Ete’nin hemen etrafindaki Sarkoz bolgesine ait halk ¢comlekleri de 19.
ylzyildaki tipik form ve desen zenginligini yansitiyordu.

Bugiin hala dretimini sirdiren ve uluslararasi line sahip birkag
buyik seramik fabrikasinin kurulusu 19. yizyilin iKinci yarisinda
Macar ekonomisindeki biylk gelismeye dayalidir. Zsolnay gibi
Herend Porselen Fabrikasi da o dénemde kurulmustur. Her iki fabrika
da cagdas Macar seramiginin gelisiminde ve bircok sanatginin
kariyerinde 6nemli rol oynamistir. Bu iki fabrikanin imzasini tasiyan
ornekler de sergide yer ald.

Gecmisten gelecege yaratici liretim

Tirk ve islam Eserleri Miizesi’ndeki serginin biyiik bélimini
ise glnimuz cagdas Macar seramik ve cam sanatinin drnekleri
olusturuyordu. Seramik yapitlarin cogu Cagdas Seramik Sanati Vakfi
ve Uluslararasi Seramik Stlidyosu koleksiyonlarindan alinmisti. Son
yirmi yilin en seckin Macar sanatgilarinin simgelesmis yapitlarinin
yani sira bir iki yil oncesine ait ¢cok yeni calismalar da sergilendi.
Macar seramik sanatinin en belirgin 6zellikleri sanatcilarin malzeme
ile kurduklari iliski, yaratici Gretim sureci ve tarihinden miras kalmis
bir micadele duygusudur Ki, Atesin Sanati sergisi bu ozelliklerin
timind gérmeyi mimkan kildi.

Cam yapitlar boliminde sergilenenler ise Macar halk sanati ile
endistriyel tarihinin Kesistigi noktada yer alan kimi rtnler, 19. ve
20. yizyilin 6nemli sanatcilarinin yapitlari ile cagdas cam sanati
orneklerinden olusuyordu. Cam dretiminin 13. ylzyila dayandig
Paradsasvar’dan, ustin nitelikli camlarin Uretildigi Erdel’den, 6zgiin
uygulamalarin patentine sahip Karcag'dan, Alman cam isciligi
geleneginin yasatildigi Veszprim’den nadir tarihi 6rnekler sergilendi.

1930’lara dayanan 6zglin Macar cam sanati ise ilk bagimsiz cam
sanatcisi Julia Bathory’nin calismalariyla baslatiliyor. Bathory
1952°’de ABD’deki stiidyo cam hareketinden on vyil
once Avrupa’daki ilk cam sanati bolimind kurmustu.
Bathory’nin Hamza gibi bazi
6grencilerinin yapitlari da ‘Atesin Sanati’nda gosterildi.
2000’lerin basindan itibaren uluslararasi taninirliga
sahip olan ¢ok sayida sanatgl ise Macar cam sanatini
temsil ediyor.

Erzsébet onemli

Bu sergi icin Tiirk ve islam Eserleri Miizesi’nin tugla ve
tas duvarli, kemerli rustik mekanina uygun yapitlari
secen Kkuratorlerin basarisi 6zellikle vurgulanmali.
“Tarihin  firtinalarinin  birbirinden uzaklastirdigi ki
kiltiriin seramik ve cam sanatlari arasindaki iliskiye
21. yuzyil icin yeni bir icerik kazandirmak ve tarihsel
gecmisin yani sira cagdas seramik ve cam sanatimizin
gelecekteki basarilarini da gostermek istiyoruz”
demislerdi, “Boylece tirler arasindaki diyalog bir kez
daha gecmiste oldugu gibi aktif olabilir, ‘atesin sanatr’
birbirlerinin basarilarindan karsilikli olarak buytyebilir.”

sergi / exhibition W
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by important artists of the 19" and 20" centuries, and examples of
contemporary glass art. Rare historical examples were exhibited
from Paradsasvar, where glass production dates back to the 13th
century; Erdel, where high-quality glass is produced; Karcag,
which holds patents for original applications, and Veszprim, where
the German glasswork tradition is kept alive.

Original Hungarian glass art, which dates back to the 1930s,
was initiated by the work of the first independent glass artist
Julia Bathory. Bathory founded the first glass art department in
Europe in 1952, ten years before the studio glass movement in the
USA. The works of some of Bathory's important students, such
as Erzsébet Hamza, were also shown in ‘The Art of Fire’. Since
the early 2000s, many internationally recognized artists have
represented Hungarian glass art.

The success of the curators who
chose works suitable for the rustic
i Dotli(aurg space of the Museum of Turkish and
Islamic Arts with its brick and stone
walls and arches for this exhibition
should be particularly emphasized.
“We want to give a new content to the
relationship between the ceramic and
glass arts of two cultures that were
separated by the storms of history for
the 21st century and to show the future
achievements of our contemporary
ceramic and glass arts as well as the
historical past,” they said, “In this way,
the dialogue between the genres can
once again be active as it was in the
past, and the ‘art of fire’ can mutually
grow from each other’s achievements.”
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GOLGELERDE
RENK ARAYISI

Sevim Cizer, gectigimiz yil Bursa, Niliifer
Belediyesi Galeri N'de actigi “Golgelerin

Rengi” temali sergisinden sonra “Isik-Renk-
Golge” arayisini “Nesnelerin Rengi” baslikli
sergisinde de siirdiirdii. 19 Kasim-5 Aralik

2024 tarihleri arasinda izmir IKSEV galerisinde
izleyicilerle bulusan sanatg, liister calismalariyla
goriinmezlige meydan okudu.

Bir stiredir “Isik-Renk-Gélge” temasina odaklanan Sevim Cizer, son
sergisinde de bu konuyu isleyen calismalariyla sanatseverlerin
karsisina cikti. Cizer temasini su sekilde agiklamaktadir: “Golge
kavrami somut bir varlikla birlikte ortaya cikar. Nesne yoksa golgesi
de olmaz. Golge varligi adim adim izler, onun ayrilmaz parcasidir.
Dilimizde golge ile ilgili “golgesi olmak”, “golge gibi takip etmek”,
“golge gibi sessiz olmak” vb. deyimler yayginca kullanilagelmistir.
Golgenin var olmasi isiga baglidir. Ortamda isik yoksa golge de
yoktur. Guin 1s1§1 golgeyi degistirir. O, bazen 6niimuze diiser bazen de
ardimizdan gelir. Bazen biiylr bazen kigulir. Nesne ne renk olursa
olsun golgesi renksizdir.

Lister malzeme sanat nesnesi Uretmede Kkullanildiginda, nesneye
bakisimizi cogaltiyor tipki yasama farkli agilardan baktigimizda farkli
sonuclara varabilecegimiz gibi...

Bu sergide yer alan, luster malzeme ile golgeleri renklendirilmis
seramik calismalar, i1sigin degisen acilari ve izleyicinin hareketiyle
degisen bakis agisi sayesinde sirekli devinim icindedirler. Lister
malzeme ile renklendirilmis golgeler, calismalara dordiincti boyut
katmakta ve izleyiciyi de aktif bicimde bu serlivene dahil etmektedir.
Renksiz golgelerin, yanardonerli luster ile renklendirilmesi, mecaz
yoluyla bir dikkat cekme arzusu, goriinmezlije ve gormezden
gelmeye bir tepki ve meydan okuma degil midir? “Gélgelerin Rengi”
farkl bir diinya algilama ve 6zlemini dile getirme cabasi...”
Sanatcinin yukarida ozetledigi sergi igerigi, onun insan iliskileri,
guincel psiko-sosyal sorunlar tzerinde, stiregelen diistince ve bakis
acisinimecazli bir dille sanatsal calismalarinda dile getirme ¢abasidir.
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SEARCHING FOR
COLOR IN SHADOWS

After her exhibition titled “Color of Shadows”
opened last year at Bursa, Nilufer Municipality
Gallery N, Sevim Cizer continued her search for
“Light-Color-Shadow” in her exhibition titled
“Color of Objects”. Meeting with the audience
at Izmir IKSEV Gallery between November 19
and December 5, 2024, the artist challenged
invisibility with her luster works.

Sevim Cizer, who has been focusing on the theme of “Light-Color-
Shadow” for a while, appeared before art lovers with her works on
this subject in her latest exhibition. Cizer explains her theme as
follows: “The concept of shadow emerges with a concrete entity. If
there is no object, there is no shadow. Shadow follows the entity step
by step, it is an inseparable part of it. In our language, expressions
such as “to be its shadow”, “to follow like a shadow”, “to be silent like
a shadow” etc. have been widely used regarding shadow.

The existence of shadow depends on light. If there is no light in
the environment, there is no shadow. Daylight changes shadow.
Sometimes it comes in front of us and sometimes behind us.
Sometimes it grows and sometimes it shrinks. No matter what color
the object is, its shadow is colorless.

When luster material is used to produce art objects, it multiplies our
perspective on the object, just as we can reach different conclusions
when we look at life from different perspectives...

The ceramic works in this exhibition, whose shadows are colored
with luster material, are in constant motion thanks to the changing
angles of light and the changing perspective with the movement of
the viewer. The shadows colored with luster material add a fourth
dimension to the works and actively involve the viewer in this
adventure.

Isnt the coloring of colorless shadows with iridescent luster a
metaphorical desire to draw attention, a reaction and challenge to
invisibility and ignorance? “The Color of Shadows” is an effort to
perceive and express a longing for a different world...”

The exhibition content summarized above by the artist is an effort to
express her ongoing thoughts and perspectives on human relations
and current psycho-social problems in a metaphorical language in
her artistic works.



TURK VE JAPON SANATCILAR
“GELENEGIN BELLEGI”NDE BULUSTU

Gectigimiz yil kutlanan Tiirkiye-Japonya
diplomatik iliskilerinin 100. Yili kapsaminda
cesitli etkinlikler gerceklestirildi. Bunlardan biri
de Bolu Abant izzet Baysal Universitesi Giizel
Sanatlar Fakiiltesi Sergi Salonu’nda acilan
“Kiiltiirel Mirasin izinde: Gelenegin Bellegi isimli
sergi oldu. Sergide Tiirk ve Japon sanatcilar iki
kiltirde de onem tasiyan cay kaplari ile kahve
fincanlarini yorumladilar.

Turkiye-Japonya diplomatik iliskilerinin 100. yilini kutlamak amaciyla
Bolu Abant izzet Baysal Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimi ogretim Uyesi Prof. Melahat Altundag’in Bilimsel
Arastirma Sosyal Sorumluluk Projesi kapsaminda yuriticiligind
yaptigi “Kiiltiirel Mirasin izinde: Gelenegin Bellegi isimli uluslararasi
seramik sergisi Glizel Sanatlar Fakdiltesi Sergi Salonu’nda 13 Kasim-7
Aralik 2024 tarihinde izlendi.

Kiratorligini Dog. Senem Aker Ensari ve Prof. Melahat Altundag’in
yaptigi sergide her iki Ulkede benzerlik gosteren Kkiltirel bir
gelenegin 6nemli bir unsuru olan “fincanlar” iki toplum sanatcilari
tarafindan Karsilikli degisim icinde yorumlandi. Gelenegin Bellegi
sergisine katilan Japon seramik sanatcilari geleneksel Turk kahvesi

fincanlarini, Tirk seramik sanatgilari ise Japon cay seremonilerinde
kullanilan cay kaplarini yorumladilar. Sergi hakkinda daha fazla bilgi
icin: https://geleneginbellegi.ibu.edu.tr/ linki ziyaret edilebilir.

Various events were held last year as part of the
100th anniversary of Turkey-Japan diplomatic
relations. One of these was the exhibition titled
“On the Trail of Cultural Heritage: Memory of
Tradition” opened at the Bolu Abant Izzet Baysal
University Fine Arts Faculty Exhibition Hall. In
the exhibition, Turkish and Japanese artists
interpreted tea cups and coffee cups that are
important in both cultures.

In order to celebrate the 100th anniversary of Turkiye-Japan
diplomatic relations, the international ceramics exhibition
titled “On the Trail of Cultural Heritage: Memory of Tradition”,
organized by Prof. Melahat Altundag, faculty member of
the Ceramics Department of the Faculty of Fine Arts of Bolu
Abant Izzet Baysal University, within the scope of the Scientific
Research Social Responsibility Project, was opened between
November 13 and December 7, 2024 at the Exhibition Hall of the
Faculty of Fine Arts.

In the exhibition curated by Assoc. Prof. Senem Aker Ensari and
Prof. Melahat Altundag, “cups”, an important element of a cultural
tradition that is similar in both countries, were interpreted by
artists from both communities in a mutual exchange. Japanese
ceramic artists participating in the Memory of Tradition exhibition
interpreted traditional Turkish coffee cups, while Turkish ceramic
artists interpreted tea vessels used in Japanese tea ceremonies. For
more information about the exhibition, visit: https://geleneginbellegi.
ibu.edu.tr/
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SIRADISI

MINAS USTA’NIN
GENOVEFA
HIKAYESI

Pera Miizesi’nin koleksiyon sergileri kapsaminda
yer alan “Siradisi Minas, Kitahya Cini ve
Seramiklerinde Esin ve Yeniligin Hikayesi” baslikli
sergi Suna ve inan Kira¢ Vakfi Kiitahya Cini ve
Seramikleri Koleksiyonu’ndan degerli bir seckiyi
sanatseverlerle bulusturuyor.

Reni-(.ﬁ Tag,baij <
Genovefa Hika
1900-T

EXTRAORDINARY MINAS MASTER’S GENOVEFA STORY

The exhibition titled “Extraordinary Minas, The Story of Inspiration and Innovation in Kutahya Tiles and
Ceramics”, which is included in the collection exhibitions of Pera Museum, brings together a valuable
selection from the Suna and Inan Kirac Foundation Kutahya Tiles and Ceramics Collection with art lovers.
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W% seckilerle sunuyor. Suna ve inan Kirag

Vakfi  Kitahya Cini ve

Koleksiyonu’nda yer alan Kitahyali cini

ustasl Minas Avramidis’e adanmis olan sergi

de bu kapsamda gosteriliyor.

Seramikleri

Suna ve inan Kirag VakfI'nin ok zengin bir Kiitahya
cini ve seramikleri koleksiyonu var. 1980°li yillarda olusturulmaya
baslanan ve vyillar igcinde genisleyip zenginlesen Kkoleksiyon bugiin
1000 civarinda eseri barindiriyor. iznik cini sanatinin gélgesinde kalan
Kitahya cini ve seramik sanatinin 6zellikle 18. ve 20. ylzyillar arasindaki
gelisimini ortaya koyuyor. Koleksiyonla ilgili iki katalog-kitap ise bu
alandaki en 6nemli kaynaklardan.

Kitahya, Osmanli déneminden once de cevresindeki zengin kil
yataklariyla Frig, Yunan, Roma ve Bizans donemlerinde de seramik
Uretimi yapilan bir yer olmustur. Kitahya'da 13. yizyil sonunda
baslayan uretim iznik ile paralel devam etmis; 17. yiizyilda iznik’te
seramik Uretimi sona ererken, Kuitahya’daki Uretim direnerek ayakta
kalmayi basarmistir. Kiitahyali seramikgiler hem halkin ihtiyaclarini
karsilamis hem de bazi mimari yapilarin kaplamalari icin ciniler
Uretmislerdir. 16. ve 17. yiizyillarda Kitahya seramikleri hakkinda

> Seramik tabak/Ceramic plate
1920-1930
Kubbeti’s Sahra Atélyesi (Kudiis)
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The Dome of the Rock Workshop (Jerusalem)

Pera Museum occasionally presents the works in its collection under
different titles. The exhibition dedicated to the Kutahya tile master
Minas Avramidis, which is in the Suna and Inan Kirac Foundation
Kutahya Tiles and Ceramics Collection, is also shown within this
scope.

The SunaandInan Kirac Foundation hasaveryrich collectionof Kutahya
tiles and ceramics. The collection, which began to be established in
the 1980s and has expanded and enriched over the years, currently
contains around 1000 works. It reveals the development of Kutahya
tiles and ceramics art, which has been overshadowed by Iznik tiles,
especially between the 18th and 20th centuries. The two catalogue-
books related to the collection are among the most important sources
in this field.

Before the Ottoman period, Kutahya was a place where ceramics were
produced in the Phrygian, Greek, Roman and Byzantine periods with
the rich clay beds in its surroundings. Production in Kutahya, which
began at the end of the 13th century, continued in parallel with Iznik;
while ceramic production in Iznik ended in the 17th century, production
in Kutahya managed to survive by resisting. Kutahya ceramicists both
met the needs of the people and produced tiles for the covering of
some architectural structures. Since there is not enough information
about Kutahya ceramics in the 16th and 17th centuries, all of the
production during this period has been attributed to lznik. However, it
is mentioned that there were around 300 tile workshops in KUtahya at



Seramik tabak/Ceramic Plate
1910-1915
Minas Avramidis

sergi / exhibition W

| (he end of the 16th century.

After the collapse of the Armenian Kingdom of Cilicia
ot the end of the 14th century, Armenian families were
dispersed to the Mediterranean and Ottoman lands.
It is known that there was an Armenian community in
Kutahya and that minorities, especially Armenians, worked
in tile workshops. Apart from the inscriptions written in Armenian,
the patterns have completely Turkish characteristics. Of course,
in the 17th, 18th and 19th centuries, when Armenian masters were
dominant, wall tiles and church furniture with Christian themes, far
from the Turkish understanding of pattern and color, were also made
and used in churches in various cities of the Empire. The decorations
of the ceramics produced for the Christian community also included
crosses, seraphim/seraphim, cherubim, saint figures, scenes from
the Bible and the Torah.

Minas Avramidis, who lived between 1877 and 1954, was also one of
the extraordinary tile masters of Kutahya. One of the most striking
examples of Minas's creative world is his series of plates from the
1910s depicting the Genovefa Story. In this series, Minas drew
inspiration from the narrative centered on themes such as faith

yeterli bilgi olmadigindan, bu dénemde iretilenlerin tamami iznik’e
mal edilmistir. Ancak Kitahya'da 16. ylzyilin sonlarinda 300 kadar
cini atélyesinin varligindan bahsedilmektedir.

and loyalty. It is thought that he read the story in a late 19th-century
Karamanlidika serial publication and saw it in a lithograph produced
by Sotiris Christidis, which was widely circulated in Greek Orthodox

14. yuzyil sonunda Kilikya Ermeni Kralligi yikildiktan sonra Ermeni neighbourhood coffeehouses. Drawing on the colors, motifs, and
aileler Akdeniz ve Osmanli topraklarina dagilmisti. Kitahya'da bir forms of Kutahya's rich tile-making tradition, Minas skillfully blended
Ermeni cemaatinin varligi ve cini atolyelerinde azinliklarin, dzellikle tradition and innovation through his distinctive style, imparting a
de Ermenilerin calistigi bilinmektedir. Ermenice yazilmis kitabeler unique character to Kutahya's tiles and ceramics.

disinda desenler tamamen Tirk ozellikleri tasimaktadir. Elbette 17,
18 ve 19. ylzyillarda Ermeni ustalarin agirlikta oldugu dénemde, Tirk

The Extraordinary Minas exhibition examines the efforts of Kutahya

masters to revive the vanished art of tile making in the late 19th and
desen ve renk anlayisindan uzak, Hiristiyanlik konulu duvar cinileri

ve kilise esyalari da yapilmis, imparatorluk’un cesitli kentlerindeki
kiliselerde kullanilmistir. Hiristiyan cemaat igin Gretilen seramiklerin
slislemelerinde hac, seraphim/serafim, kerubin, aziz figirleri, incil ve

early 20th centuries through works from the Suna and Inan Kirac
Foundation Kutahya Tiles and Ceramics Collection, through a master
and a group of works. It addresses the concepts of master-apprentice
relationships, tradition and innovation, mass production and craft
Tevrat’tan sahnelere de yer verilmistir. through Minas Avramidis from Kutahya and his series of ceramic
1877-1954 vyillari arasinda yasayan Minas Avramidis de Kutahya’nin plates depicting the Genovefa Story. It also sheds light on the stories
sira disl ¢ini ustalarindan biriydi. Minas’in esin diinyasinin en etkileyici of the masters who spread to Kutahya, Athens, Thessaloniki and
orneklerinden biri, 1910°lu yillarda yapti§i Genovefa Hikayesi'ni Jerusalem in the second quarter of the 20" century.

betimledigi tabak serisidir. Minas bu seride, inan¢ ve sadakat gibi
konulari temel alan anlatidan ilham alir. Hikdyeyi, 19. ylzyil sonlarinda - amilivazo,

Karamanlica yayimlanan tefrikasindan okudugu ve Sotiris Christidis’in 1930-1940
Atina Kutahia Seramik

yaptigl, Rum mahalle kahvehanelerinde yaygin olarak yer bulan bir Siketi Fabrikas:

tasbaskida gordigu dustuniliyor. Kitahya'nin kokli cinicilik geleneginin
renk, bezeme ve formlarindan yola g¢ikarak kendi 6zglin Uslubuyla,
gelenedi ve yeniligi ustalikla harmanlamistir.

Siradisi Minas sergisi, Suna ve inan Kirag Vakfi Kiitahya Gini ve Seramikleri
Koleksiyonu’ndaneserlerle 19.ylzyil sonuve 20. ylizyil basinda Kiitahyali
ustalarin, kaybolmaya yiiz tutmus c¢iniciligi canlandirma cabalarini bir
usta ve hir eser grubu Ulzerinden inceliyor. Kiitahyali Minas Avramidis
ve onun Genovefa Hikayesi tasvirli seramik tabak serisi lizerinden usta-

I . R Ceramic vase,

cirak iliskisi, gelenek ve yenilik, seri Uretim ve zanaat kavramlarini ele 1930-1940
aliyor. 20. yiizyilin ikinci ceyreginde Kiitahya, Atina, Selanik ve Kudiis’e Athens Kutahia Pottery
Company Factory

dagilan ustalarin hikayelerine de isik tutuyor.
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KADININ “KATE G O RI-SIZ”OYKULERI

Akademisyen, sanatgi Pinar Caliskan Giines’in “Kategori-siz” baslikli sergisinde kadini bir siniflandirmaya
tabi tutmadan, cok yonlii ve 6zgiin kimlik boyutlariyla ele alan yapitlari izleyiciyle bulustu.

A
> Doc. M. CANDAN GUNGOR]

Dokuz Eylil Universitesi Giizel Sanatlar Fakiiltesi Seramik ve
Cam Bolimii Ogretim Uyesi, akademisyen Pinar Caliskan Giines’in
“Kategori-siz” isimli sergisi 11- 16 Aralik 2024 tarihleri arasinda

“CATEGORY-LESS”
STORIES OF WOMEN

In the exhibition titled “Category-less” by
academician and artist Pinar Caliskan Gunes,
works that approach women with their
multifaceted and unique identity dimensions
without subjecting them to a classification were
introduced to the audience.

From Dokuz Eylul University, Faculty of Fine Arts, Ceramics and
Glass Department, academician Pinar Caliskan Gunes’s exhibition
titled “Category-less” met with the audience at the D.E.U. Rectorate,
DESEM July 15 Temmuz Sehitler Hall Foyer between December 11-
16, 2024. The exhibition consisted of Gunes’'s works in which she
embodied the emotions of Womenwith her unique interpretations.
Assoc. Prof. Yildiz Ersagdic says the following about Gunes's
exhibition theme: “While this exhibition includes a general category
within a thematic integrity regarding ‘Woman', it also indicates a
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D.E.U. Rektorliigi, DESEM 15 Temmuz Sehitler Salonu Fuayesi’nde
izleyiciyle bulustu. Sergi, Gines’in, ‘Kadin’in duygularini kendine
6zgu yorumlamalariyla somutlastirdigi calismalarindan olustu.

Dog. Yildiz Ersagdig, Glnes’in sergi temasiyla ilgili olarak sunlari
soyler: “Bu sergi, ‘Kadin’ a dair tematik bir bitlinlik icinde genel
bir kategoriyi icerirken ‘Kadin’in cok yonld, 6zglin kimlik boyutlari
ve essiz yasam/ sanat pratikleri acisindan da ‘Kategori-siz’,
siniflandirma disi, 6zel bir ilgi ve durumu isaret eder. Kadin, her bir
edimiyle; Koruyucu, kavrayici, dayanikli, dogayla 6zdes yapisiyla
6zenle 6rglilenen genis ve kategori disi bir hikayeyi icerir... Dolayisiyla
bu anlamda da Kategori-sizdir. Sergi dahilinde, ayri ayri kadina 6zgi
kimlik edimleriyle yola cikilan; ‘Hassasiyet’, ‘icsel Yolculuk’, ‘Essiz
ButlnlUk’ gibi temalarla ortaya konan yaratici edimin her biri,
ozelligini kendi biinyesinde ince bir sanatsal zevkle korur. Ve her
birinde distincenin yoneldigi nesne ya da distncenin icerigi farkli
olmasina ragmen 6zgiin olma durumlariyla ortak payda da birbirine
eslik eden bu gorsel solende bir yandan benzersizlik ve ille de kadina
dairbir KATEGORI-S1i2’ lik s6z konusudur”.

‘Category-less’, unclassifiable, special interest and situation in

terms of ‘Woman's" multi-faceted, unique identity dimensions and
unique life/art practices. With each act, woman includes a wide
and uncategorized story meticulously woven with her protective,
grasping, durable, nature-identical structure... Therefore, it is
uncategorized in this sense as well. Within the exhibition, each
creative act set out with separate identity acts specific to women;
with themes such as ‘Sensitivity’, ‘Inner Journey’, ‘Unique Integrity’,
preserves its characteristic with a subtle artistic taste within itself.
And although the object or the content of thought are different in
each of them, in this visual feast that accompanies each other with
a common denominator of being original, there is on the one hand a
uniqueness and a CATEGORY-LESS’, especially regarding women.”



KULTUREL
KATMANLAR
VE MASKELER

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi
ogretim liyesi, sanatci Atilla Cengiz Kili¢’in 15.
kisisel sergisi “Kiiltiirel Katmanlar”, Kocaeli Seka
Sanat Merkezi’nde 15-27 Nisan 2025 tarihleri
arasinda sanatseverlerle bulustu.

“Kilturel Katmanlar” baslikli sergide Atilla Cengiz Kili¢’in uzun sredir
Uzerinde arastirmalar yaptigi “Yuzler, izler, Kimlikler” konusu, duvar
calismalarinin ve Ug boyutlu eserlerinin ana temasi olarak yer aldi.
Sanatci eserlerini, indirgen ortamda gelistirdigi ham sirlisti lister
uygulamalariyla zenginlestirilmis ylizeylerle tamamlamisti.

Kilic sergideki calismalarinin temasini su sekilde aciklamaktadir:
“Tarih boyunca maskeler, sadece yiizleri degil, ayni zamanda kimlikleri
de donisturen buydld araclar olmustur. Seytan kovuculardan soylu
figurlere, samanlardan avcilara kadar uzanan genis bir yelpazede
maskeler hep belirli bir amag, ihtiyag veya durumu simgelemistir. Peki,
bu zamansiz arayisin ardindaki itici giic nedir? insan neden yiiziini
gizleme, degistirme veya doniistiirme gereksinimi duyar?

Bu sorunun cevabi ényargilarin labirentinde gizlidir. Yiiz, bir kimligin
aynasidir; renk, ifade ve cografya gibi unsurlarla zenginlesen
karmasik bir harita. Ancak bu harita bazen yaniltici olabilir. Yiiz, kisinin
ic duinyasini, psikolojisini, egitimini ve yasadigi toplumu yansitirken,
onyargilarin da kaynagdi olabilir.

insan, yiiziinii bir maskeyle orterek, gercekligini saklama, farkli bir
izlenim yaratma veya onyargilardan kacinma arayisina girer. Bu,
sadece dis diinyadan degil, ayni zamanda kendi i¢ diinyamizdan da
saklanma cabasidir. Onemli olan, yiizeydeki goriintiiniin 6tesine
gecerek, maskenin ardindaki gercege ulasmaktir”.

Atilla Cengiz Kilic bu metinde, maskelerin sadece fiziksel bir nesne

olmadigini, ayni zamanda insan psikolojisi ve toplumsal dinamiklerin
bir yansimasi oldugunu vurgulamaktadir.

exhibition

A
|> Doc. M. CANDAN GUNGOR]

CULTURAL LAYERS
AND MASKS

Dokuz Eylul University Fine Arts Faculty member,
artist Atilla Cengiz Kilic’s 15th solo exhibition
“Cultural Layers” met with art lovers at Kocaeli
Seka Art Center between April 15-27, 2025.

In the exhibition titled “Cultural Layers”, the subject of “Faces, Traces,
Identities”, which Atilla Cengiz Kilic has been researching for a long
time, was the main theme of his wall works and three-dimensional
works. The artist completed his works with surfaces enriched with raw
overglaze luster applications developed in the reducing atmosphere.

Kilic explains the theme of his works in the exhibition as follows:
“Throughout history, masks have been magical tools that have
transformed not only faces but also identities. From exorcists to noble
figures, from shamans to hunters, masks have always symbolized a
specific purpose, need or situation. So, what is the driving force behind
this timeless quest? Why do people feel the need to hide, change or
transform their faces?

The answer to this question is hidden in the labyrinth of prejudices.
The face is the mirror of an identity; a complex map enriched by
elements such as color, expression and geography. However, this map
can sometimes be misleading. While the face reflects the inner world,
psychology, education and society of the person, it can also be the
source of prejudices.

By covering one's face with a mask, a person seeks to hide his reality,
create a different impression, or avoid prejudice. This is an attempt
to hide not only from the outside world, but also from our own inner
world. The important thing is to go beyond the surface image and reach
the truth behind the mask.”

In this text, Atilla Cengiz Kilic emphasizes that masks are not just physical
objects, but also a reflection of human psychology and social dynamics.
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ISLAK ZEMIN: SADECE SERAMIK DEGIL

Yasemin Ozcan’in Islak Zemin baslikl kisisel
sergisi, 19 Eyliil 2024-5 Mayis 2025 tarihleri
arasinda Arter’in giris kat galerisinde izlendi.
Kiratorlugiinii Eda Berkmen’in iistlendigi sergide
Ozcan anlatilarim  seramik, fotograf, metin,

video, ses ve performans gibi farkli mecra ve
malzemelerle imgelestirmisti.

Her Seyi Hatirlamak Bir Tir Deliliktir 10
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WET FLOOR:
NOT JUST CERAMIC

Yasemin Ozcan’s solo exhibition titled Wet Floor
was viewed at Arter’s ground floor gallery between
September 19, 2024 and May 5, 2025. Curated by
Eda Berkmen, Ozcan visualized her narratives with
different media and materials such as ceramics,
photography, text, video, sound and performance.

Yasemin Ozcan's solo exhibition Wet Floor explored the themes of
intergenerational transmission, migration, and self-construction by
delving into the complex relations between human beings and earth,
language and remembrance, and autobiography and fiction. The
exhibition brought together the artist’s new works produced for the
gallery space in Arter with her earlier works.

Soil permeated the exhibition, serving both as a basic construction
material, and a metaphor for cultural transmission. The works
highlighted the diverse ways clay is used and circulated, while
drawing parallels between the transformation and movement of
such materials, and the evolution of human constructs like language,
identity, and relationships. Transforming everyday images and objects
through subtle interventions, the artist draws upon the Alevi traditions
passed down from her family to reveal different ways of experiencing
gratitude, mourning loss, leaving @ mark, and embracing nature’s
cyclical processes.

Arzu (Detay)

Flufoto (Baris Aras®Elif Cakirlar), Hadiye Cangdkce



Yasemin Ozcan’in Islak Zemin baslikli kisisel sergisi, insanin toprakla,
hatirlamanin dille, otobiyografinin kurguyla iliskisi tzerinden nesiller

arasi aktarim, goc ve kimlik insasi konularina odaklaniyordu. Sergi,
sanatcinin Arter’deki galeri mekani icin Urettigi yeni eserlerini daha
erken tarihli yapitlariyla bir araya getirdi.

Toprak, sergiye bir yapi malzemesi ve kdltirel aktarimin bir metaforu
olarak sirayet ediyordu. Sergide yer alan yapitlar, topragin kullanim ve
dolasim metotlari agisindan cesitliliginin altini gizerken, malzemenin
yolculugu ve doniisimiyle, insanin kurguladigi dil, kimlik ve iliskilerin
evrimi arasindaki paralelligi agida vuruyordu. Calismalarinda giindelik
imgeleri ve nesneleri mercek altina alan ve ufak midahalelerle
baskalastiran Ozcan, ailesinden devraldigi Alevi gelenegine referanslarla
kiymet bilmenin, yas tutmanin, iz birakmanin ve dogadaki dongusel
siirecleri kabuliin farkli yéntemlerini gorinir kiliyor.

Sergiye ve Yasemin Ozcan’in bu baglamda Urettidi genis olcekli
yerlestirmeye adini veren “islak zemin”, sanatginin tasinacak yeni bir
ev ararken emlakgilardan siklikla duydugu bir tabir. Mutfak ve banyo
benzeri suyla temas eden alanlar igin kullanildigi gibi kaygan ve tekinsiz
alanlari da imliyor. Miras, aktarim, hafiza, kentlesme ve modernlesme
gibi kavramlara kurgusal anlatilar lzerinden dislinsel ve mizahi bir
yaklasim sunan Islak Zemin sergisi, kirilganligin kabuliyle umudu
yesertmenin imkanlarini arastiriyordu.

Mimar Sinan Giizel Sanatlar Universitesi Seramik ve Cam Bélimii’'nde
dgrenim goren gérsel sanatci ve yazar Yasemin Ozcan’in yapitlari, Pera
Miizesi, Galerie Nord-Kunstverein Tiergarten,nGbK Berlin, SALT Beyoglu,
Arter, WKV Stuttgart, Wiener Secession, CCS Bard, Rodeo istanbul, Total
Museum of Contemporary Art, istanbul Modern, Kunstmuseum Bochum,
Depo ve Ludwig Forum gibi kurumlarda sergilendi.

Snapchat’den Whatsapp’a
From Snapchat to Whatsapp

WhatsApp’] ¢ izde artik ilisk

The phrase “wet floor”, which serves as the title for both the exhibition
and the newly created installation within it, is derived from an

expression the artist frequently heard from real estate agents while
searching fora new home. Typically used to describe “wet areas”which
are in constant contact with water, such as kitchens and bathrooms,
this expression also evokes precarious and insecure areas. Offering
an introspective and humorous perspective on concepts such as
lineage, transmission, memory, urbanisation and modernisation
through fictional narratives, the exhibition Wet Floor explored the
possibilities of accepting fragility and nurturing hope.

Artist and writer Yasemin Ozcan studied at the Ceramics and Glass
Department of Mimar Sinan Fine Arts University. Her works have
been exhibited in various institutions and art spaces, including Pera
Museum, Galerie Nord-Kunstverein Tiergarten, nGbK Berlin, SALT
Beyoglu, Arter, WKV Stuttgart, Wiener Secession, CCS Bard, Rodeo
Istanbul, Total Museum of Contemporary Art, Istanbul Modern,
Kunstmuseum Bochum, Depo, and Ludwig Forum.
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CIRAKLARDAN
USTAYA SAYGI

Kimisi birkacg aydir kimisiyse 10 yildan fazla bir
siiredir Karamani Seramik Atélyesi’nde calisan
seramikciler, gectigimiz yil yitirdigimiz Ayfer
Karamani’nin anisina adadiklari grup sergisini
Schneidertempel Sanat Merkezi’nde actilar.

Karamani Seramik Atolyesi’nin 26 katilimcisinin calismalarindan
olusan Uclincl blylk grup sergisi, Schneidertempel Sanat
Merkezi’nde 29 Mayis’ta acildi. Atélyenin bu sergisi, 25 Subat
2024 tarihinde vefat eden ustalari seramikci Ayfer Karamani’nin
anisina adandi.

Armik Pinarbasi, Asli Oney, Aysegiil Cihan, Banu Giirel, Elcin
Elgin, Elif Ertemel, Emine Altinisik, Emre Durdu, Esma Giiler,
Evren Altinel, Fersan Yasar, Figen Haydar, Giilgiin Oztas, Isil
Yaman, Maryam Topcu, Mehves Demir, Neslihan ilhan, Nihan
Altunbas, Nihan Basarir, Renan Koen, Sabina Alce, Seda Kogaslan,
Sibel Safiye Avci, Stindliz Atay, Tilay Taner ve Yael Silton’un
seramiklerinden olusan sergiyi Ersu Pekin tasarladi. Kimisi birkag
aydir Kimisiyse 10 yildan fazla bir suredir Karamani Seramik
Atolyesi’nde seramik yapan Katilimcilar, calismalarini Ayfer
Karamani’nin Kizi ve giragi Arzu Karamani Pekin’le sirdiriyorlar.

60 yili askin bir sure etkin olarak calismis olan Ayfer Karamani,
ayni zamanda 40 yildan fazla bir zaman atdlyesinde 6grenci
yetistirdi. Kendi Uslubu, calisma tarzi, sanat anlayisi, seramige
yaklasimi ve bunu aktaris bicimiyle yarattigi ortam, 6zgiin bir
atolye nefesi olusturdu. Kizi Arzu Karamani Pekin, bu usta
nefesin etkisini 2015 yilindan beri, kendi tarziyla birlestirerek
devam ettirmeye calisiyor.

Atolye grubu, ilk olarak 2015’'te Beyoglu’nda Passage Café’de
tek gunlik bir atdlye sergisi diizenledi, 2017 yilinda Maltepe
Universitesi 8 Mart Diinya Kadinlar Giinii Sergisi’ne katildi. Birinci
bilylik karma sergisini D’art Galeri istanbul’da 12 Nisan 2018 - 6
Mayis 2018 tarihleri arasinda gergeklestirdi. Schneidertempel
Sanat Merkezi’nde 2023 yilinda actigi ikinci karma serginin
ardindan bu sergi, Karamani Seramik Atolyesi
grubunun Uglincu biiyik atolye sergisi.

. Calismalar halen, 1979 yilinda Tinel
2 Postacilar Sokagi’nda Ayfer ve
. Sabit Karamani tarafindan
acilmis  olan, Karamani
ailesinin son atolyesinde
sirddraliyor.

Sergi, 22 Adustos 2025
tarihine dek izlenebilecek.
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Ceramicists who have been working at

the Karamani Ceramics Studio, some for

a few months and some for more than 10
years, opened a group exhibition at the
Schneidertempel Art Center, dedicated to
the memory of Ayfer Karamani, who we lost
last year.

The third major group exhibition of the Karamani Ceramics
Studio, consisting of works by 26 participants, opened at the
Schneidertempel Art Center on May 29. This exhibition of
the workshop was dedicated to the memory of their master,
ceramicist Ayfer Karamani, who passed away on February 25,
2024.

The exhibition, which includes ceramics by Armik Pinarbasi,
Asli Oney, Aysegul Cihan, Banu Gurel, Elcin Elgin, Elif Ertemel,
Emine Altinsik, Emre Durdu, Esma Guler, Evren Altinel, Fersan
Yasar, Figen Haydar, Gulgun Oztas, Isil Yaman, Maryam Topcu,
Mehves Demir, Neslihan Ilhan, Nihan Altunbas, Nihan Basarir,
Renan Koen, Sabina Alce, Seda Kocaslan, Sibel Safiye Avci,
Sunduz Atay, Tulay Taner and Yael Silton, was designed by Ersu
Pekin. Some of the participants have been making ceramics
at the Karamani Ceramics Studio for a few months, some for
more than 10 years, and they continue their work with Arzu
Karamani Pekin, Ayfer Karamani’s daughter and apprentice.

Ayfer Karamani, who has worked actively for over 60 years,
has also trained students in her studio for over 40 years.
The environment she created with her own working style,
understanding of art, approach to ceramics and the way she
conveyed this, created a unique studio breath. Her daughter
Arzu Karamani Pekin has been trying to continue the effect
of this master breath by combining it with her own style since
2015.

The studio group first organized a one-day exhibition in 2015
at Passage Café in Beyoglu, and participated in the Maltepe
University March 8 International Women's Day Exhibition in
2017, It held its first major group exhibition at D'art Gallery
Istanbul between April 12, 2018 and May 6, 2018. Following
the second group exhibition it opened at Schneidertempel Art
Centerin 2023, this exhibition is the third major exhibition of the
Karamani Ceramics Studio group.

The works are currently being carried out in the last studio of
the Karamani family, opened by Ayfer and Sabit Karamani in
1979 on Tunel Postacilar Street.

The exhibition can be viewed until August 22, 2025.
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YAPI KATALOGU MIMARLIK ODULLERI

B mimarhk /

MiMARIN ILK YAPISI

YAPI KATALOGU
MIMARLAR REHBERI
4 YASINDA

50 yili askin bir siiredir yayimda olan Yapi
Katalogu’nun Mimarlar Rehberi projesi 4 yasina
basti. Rehber bu kisa siire icinde 1500’e yakin

mimarlik ofisine ulasti, web sitesi araciligiyla 289 mimarlik ofisine goriiniirliik
sagladi, 1000°den fazla projeyi yayinlayarak mimarlik diinyasinin ilham veren

calismalarini sektdore kazandirdi.

Turkiye'de 1973 yilindan beri yayimlanan ve yapi malzemeleri alaninda
onemli bir boslugu doldurmus ilk ve tek malzeme katalogu olan Yapi
Katalogu, 2018 yili itibariyla dijital yeniliklere adapte olarak yenilenen
ve kolayca aranabilir bir formata kavusmustu. Yapi Katalogu’nun
2020 yilinda baslattigi Mimarlar Rehberi projesinde ise mimarlarin,
ic mimarlarin ve peyzaj mimarlarinin yaninda mimari Kkonsept
tasarimlarina, uygulama projelerine, Uriin tasarimlarina, peyzaj
uygulamalarina ve yarisma projelerine yer veriliyor. Proje dort yil icinde
1500’e yakin mimarlik ofisine ulasti, web sitesi araciligiyla 289 mimarlik
ofisine gorinirlik sagladi, 1000°den fazla projeyi yayinlayarak mimarlik
diinyasinin itham veren calismalarini sektore kazandirdi.

Rehber, mimarlik ofisleriyle gerceklestirdikleri haftalik roportajlarla,
sektore dair distncelerini ve vizyonlarini paylasmalarina olanak

MIMARLAR
REHBERI

sagladi, seslerini daha genis kitlelere
duyurdu. Mimarin Derdi anketiyle, mimarlarin
yalnizca ilgi alanlarini degil, ayni zamanda
sektorde dnemsedikleri ve ¢ozim aradiklari meseleleri de detayli
bir sekilde analiz etti. Yapi Katalogu Editoryal EKkibi, dort sene
boyunca cesitli frekanslarda sektordeki glincel konulara isik tutan
whitepaper’lar hazirladi. Bu kapsamda, simdiye kadar 100’e yakin
projeyi derinlemesine inceledi. Ayrica 200’e yakin etkinlik diizenledi;
3000’e yakin katilimciyi bir araya getirerek, karsilikli fayda saglayan
bulusmalara ev sahipligi yapti. Mimarin ilk Yapisi Odiili de artik
Yapi Katalogu catisi altinda veriliyor. Yildizi yeni parlayan mimarlik
ofislerini destekleyerek, onlarin sektordeki yolculuklarinda énemli
bir adim atmalarina olanak taniyor.

The Architects Guide project of the Building Catalog, which has been published for more than 50 years,
has turned 4 years old. In this short period of time, the guide reached nearly 1500 architectural offices,
provided visibility to 289 architectural offices through its website, and published more than 1000
projects, bringing the inspiring works of the architectural world to the sector.

The Building Catalog, which is the first and only material catalog
published in Turkiye since 1973 and filled an important gap in the
field of building materials, had a renewed and easily searchable
format by adapting to digital innovations as of 2018. In the Architects
Guide project launched by the Building Catalog in 2020, architectural
concept designs, application projects, product designs, landscape
applications and competition projects are included, as well as
architects, interior designers and landscape architects. The project
reached nearly 1500 architectural offices in four years, provided
visibility to 289 architectural offices through its website, and
introduced the inspiring works of the architectural world to the
sector by publishing more than 1000 projects.

The guide allowed them to share their thoughts and visions about the

Seramik turkive 106

sectorthrough weekly interviews with architectural offices, and made
their voices heard to wider audiences. With the Architect's Problem
survey, it analyzed in detail not only the interests of architects, but
also the issues they care about and seek solutions to in the sector.
The Building Catalog Editorial Team has prepared whitepapers that
shed light on current issues in the sector at various frequencies for
four years. In this context, it has examined nearly 100 projects in
depth so far. It also organized nearly 200 events; hosted mutually
beneficial meetings by bringing together nearly 3000 participants.
The Architect’s First Building Award is now given under the umbrella
of the Building Catalog. By supporting newly rising architectural
offices, it allows them to take an important step in their journey in
the industry.
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CALISMA ALANLARI
TASARIMI

Mimar Serter Karataban ve Teamfores Mimarlik’in
“Workplace Design/ Calisma Alanlari Tasarimi” adli
kitabi1 YEM Yayinlari tarafindanyayimlandi. Giiniimiizdeki
calisma alanlarinin tasarimlan ile ilgili kapsamli bir
inceleme sunan bu kitap, tasarimin temel unsurlarini,
calisma alanlarinin doniigiimlerini, is yasaminin degisen
dinamiklerini ve calisanlarin beklentilerini ele aliyor.

Mimar Serter Karataban'in “Workplace Design/ Calisma Alanlari
Tasarimi” baslikli yeni kitabinda verimlilik, calisma alaninin galisanlar
icin cekiciligi, kapitalizmden dataizme gecis, kuralciliga karsi esneklik,
enerji surdurdlebilirligi, renk ve sanat eserlerinin roli ile liderlik gibi

konular yer aliyor. Malzeme secimleri ve calisanlarin esenligi ile
duygusal desteklenme gereklilikleri de Karataban’in bu kitabinda ele

liven i temalr arasinda WORKSPACE DESIGN

Teamfores Mimarlik ofisinin kurucusu Serter Karataban Tirkiye'de ve
diinyada is yerlerinin nasil evrimlestigine dair bir kaynak olusturma
istegiyle bu kitabi yazmis. Teamfores Mimarlik ekibinin 2013-2023
yillari arasindaki galismalarina yer vererek hazirlanan kitap, sosyal
ve Kulturel sinirlarin 6tesinde evrensel bir nitelik tasiyor. Basta mimar
ve ic mimarlar olmak lizere tim tasarimcilara “Yeni nesil calisma
mekani tasarimi”’ konusunda 6zguin fikirler sunmayi hedefleyen kitap,
ingilizce ve Tiirkce hazirlandi. ingilizce metinleri Ferda Kiitiikciioglu
tarafindan hazirlanan kitabin, grafik tasarimini Prof. Dr. Aysegiil izer’in
danismanliginda Yimna Sarikaya gerceklestirdi.

Architect Serter Karataban's new book titled “Workplace Design”
includes topics such as productivity, the attractiveness of the
workplace for employees, the transition from capitalism to dataism,
flexibility versus normativity, energy sustainability, the role of color

and artworks, and leadership. Material choices, employee well-
being and emotional support requirements are also among the

| [ . important themes discussed in Karataban's book.

= Sk . .

‘ | 1 | i L] i Serter Karataban, the founder of Teamfores Architecture office,
.=l : . = wrote this book with the desire to create a resource on how

workplaces are evolving in Turkiye and the world. The book,
prepared by including the works of the Teamfores Architecture
team between 2013 and 2023, has a universal nature beyond social

W and cultural borders. The book, which aims to offer original ideas
on “new generation workplace design” to all designers, especially
architects and interior designers, was prepared in English and
Turkish. The graphics were designed by Yumna Sarikaya under the
consultancy of Prof. Dr. Aysegul Izer, English texts were prepared by
Ferda Kutukcuoglu.

Seramik toreiveto7
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Dinyanin en blyluk ekonomilerinden olan 1,5 milyar nifuslu Cin
diinyanin en gigli ordularindan birine sahip. Ama Avrupa’nin kalbini
fethetmek icin 2200 yillik antik terracotta askerleri ve sanati yeterli
oldu. Bes ay boyunca sergi ve ticaret merkezi Tour ® Taxis'de izlenen
“Terracotta Ordu ve Cin’in ilk imparatoru”, Qin Shi Huang'in hayati ve
Xi’an’daki mezar kompleksi (izerine olusturulmus en kapsamli sergi
idi. 2017°de Napoli’de, 2019°da Milano’da kalabaliklarin ilgisini ceken
bu sergi, diinyanin en biylk arkeolojik hazinelerinden birini yakindan
tanitmak Uzere Briiksel’e ulasti.

Sergide, élimiinden sonraki yasaminda imparator Qin Shi Huang'i
korumak amaciyla yapilarak mezara gomilen terracotta asker,
savas arabasi, at, silah ve cesitli objelerin Xi’an’li zanaatkarlar
tarafindan uretilmis 300 replikasi sergilendi. Aslinda nekropoldeki
kazi alaninda codu halen toprak altinda 8000 asker, 520 atiyla
birlikte 130 savas arabasi, 150 suvari ati bulundugu tahmin ediliyor.
Briiksel’'deki sergide topraga gomili ordunun essiz atmosferini
canlandirabilmek icin nekropol ortami yeniden insa edildi ve 170
adet gercek boyutlu heykel 1sik ve ses gosterisiyle zenginlesen bu
ortamda sergilendi.

Okgular, suvari birlikleri ve atlardan olusan bir garnizona ait
heykellerin hepsi birbirinden farkli. Ritbeye goére boylari,

dinyadan / |

CHINA’S TERRACOTTA
ARMY CONQUERED
EUROPE

China, which has the third most powerful army

in the world, conquered Brussels, the heart of
Europe, with its 2200-year-old army of Terracotta
Soldiers. The exhibition, featuring replicas of the
terracotta statues buried in the tomb of Qin Shi
Huang, who united China under a single empire for
the first time, was opened to visitors in Brussels
between 9 October 2024 and 9 March 2025.

China, one of the largest economies in the world with a population
of 1.5 billion, has one of the strongest armies in the world. But
2200 years of ancient terracotta soldiers and art were enough
to conquer the heart of Europe. “Terracotta Army and the First
Emperorof China”, which was exhibited at the exhibition and trade
center Tour & Taxis for five months, was the most comprehensive
exhibition created on the life of Qin Shi Huang and the tomb
complex in Xi‘an. This exhibition, which attracted crowds in
Naples in 2017 and Milan in 2019, arrived in Brussels to closely
introduce one of the world’s greatest archaeological treasures.

In the exhibition, 300 replicas of terracotta soldiers, chariots,
horses, weapons and various objects produced by craftsmen
from Xi‘an, which were produced and buried in the tomb to

Seramik torkivetos
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Uniformalari ve sac sekilleri degisiyor. Boylari 183-195 cm arasinda
degisen terracotta askerlerin her birinin ylz hatlari farkli; bu
da sanatcilarin her bir figlri gercek insanlardan esinlenerek
yarattigina isaret ediyor. Terracotta Askerler’in kahverengimsi gri
karakteriise aldatici. Clinki baslangicta pembe, kirmizi, yesil, mavi,
siyah, kahverengi, beyaz ve lila gibi parlak renklerle boyanmislar
ama zaman iginde renk katmanlari dokiulmus. Munih Teknik
Universitesi Restorasyon, Sanat Teknolojisi ve Konservasyon
Bilimleri Bolimi yaklasik 30 yildir Cin'deki Shaanxi eyaleti ile
ortaklasa bir arastirma yurutiyor. Savascilarin boya katmanlarini
cozmek, yeniden olusturmak ve onlari korumanin yollarini
bulmak icin minicik boya Kkalintilari Gzerinde yillarca karmasik
calismalar yaptilar. Bu sayede heykellerin ilk yapildiklarinda nasil
gorundukKlerine dair bilgiye sahibiz.

Terracotta Ordu’nun ilk askerlerini 1974 yilinda bdlgede su Kuyusu

protect Emperor Qin Shi Huang in his afterlife, were exhibited.
In fact, it is estimated that there are 8000 soldiers, 130 chariots
with 520 horses, and 150 cavalry horses, most of which are
still underground in the excavation area of the necropolis. In
the exhibition in Brussels, the necropolis environment was
reconstructed in order to revive the unique atmosphere of the
army buried in the ground, and 170 life-size sculptures were
exhibited in this environment enriched with light and sound show.

The statues of a garrison of archers, cavalry and horses are all
different from each other. Their height, uniforms and hairstyles
vary depending on rank. Each of the terracotta soldiers, whose
height varies between 183-195 cm, has different facial features;
this indicates that the artists created each figure inspired by real
people. The brownish gray character of Terracotta Soldiers is
deceptive. Because initially they were painted with bright colors

kazan ciftci Yang Zhifa ve kardesleri tesadifen bulmus, bunlari ilk
teshis edense arkeolog Zhao Kangmin olmustu. Sergide gosterilen
ozel bir roportajda Zhifa hem kendi hayatini degistiren hem de
arkeoloji diinyasini sarsan, paha bigilmez bu Kkesifle ilgili duygularini

ve onemli anlari dile getiriyordu. Ayrica sergide heykellerin yapim
asamalari seramik figlrlerle canli bir sekilde anlatiliyordu.

1987°de  UNESCO tarafindan Diinya Kiltir Mirasi Listesi’ne
alinan heykellerin bulundugu alanin bir bolima turistik gezilere
aclk olmasina ragmen diger bolumlerinde calismalar suriyor.
Nekropoldeki arkeolojik calismalarin 2020 yilina kadar bitmesi
planlanmisti ancak hala devam ediyor. Heniiz imparator Qin
Shi Huang’in mezari agilmadi; arkeologlar kazinin mezara zarar
verebilecegi ve hayati tarihi bilgileri kaybedebilecegi konusunda
endise duyuyorlar, Heinrich Schliemann’in 1870°li yillarda Truva
kazilarinda yaptigi hatalari tekrarlamak istemiyorlar. Schliemann
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such as pink, red, green, blue, black, brown, white and lilac,
but over time the layers of color were shed. The Department of
Restoration, Art Technology and Conservation Sciences at the
Technical University of Munich has been conducting research
in collaboration with the Shaanxi province in China for nearly 30
years. They spent years working intricately on tiny remnants of
paint to dissolve and reconstruct the warriors’ layers of paint
and find ways to preserve them. In this way, we have information
about what the statues looked like when they were first made.

The first soldiers of the Terracotta Army were found by chance
by farmer Yang Zhifa and his brothers, who were digging a water
well in the region in 1974, and the first person to identify them
was archaeologist Zhao Kangmin. In an exclusive interview shown
at the exhibition, Zhifa expressed his feelings and key moments
about this priceless discovery that both changed his life and



aceleciligi ve naifligi yuzinden pek cok izi yok etmisti. Dahasi
imparator’un mezarini davetsiz misafirlerden korumak icin 6limciil
tuzaklar olabilir. Antik Cin tarihgisi Sima Qian, Qin Shi Huang’in
oluminden yaklasik 100 yil sonra soyle yazmisti: “Ylz gorevli igin
saraylar ve manzarali kuleler insa edildi ve mezar nadir eserler ve
harika hazinelerle dolduruldu. Zanaatkarlara, mezara giren herkese
ates etmek icin tatar yaylari ve oklar yapmalari emredildi. Civa;
ylzlerce nehir, Yangtze ve Sari Nehir ve biiyuk deniz simiile edilerek
mekanik olarak akmaya ayarlandi.” Civayla ilgili bolim bos bir tehdit
gibi gorinebilir, ancak bilimsel ¢alismalar mezarin etrafindaki civa
yogunlugunun normalin ¢ok tizerinde oldugunu ortaya koyuyor.

ilk imparatorun mezar simdilik mihirli ama 20. yizyiin en
biylk arkeolojik Kesiflerinden biri olan Terracotta Ordu, Cin
imparatorlugu’nun sanat, kiiltiir ve tarihine yeni bir bakis acisi

kazandirarak ge¢misi anlamamizda bir doniim noktasi olusturuyor.
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shook the world of archaeology. In addition, the production stages
of the sculptures were vividly explained with ceramic figures in
the exhibition.

Although a part of the area where the statues are located,
which was included in the World Cultural Heritage List by
UNESCO in 1987, is open to touristic visits, work continues in
other parts. Archaeological work in the necropolis was planned
to be completed by 2020, but it is still ongoing. Emperor Qin
Shi Huang's tomb has not been opened yet; archaeologists are
concerned that the excavation could damage the tomb and lose
vital historical information, and they do not want to repeat the
mistakes Heinrich Schliemann made in the Troy excavations in
the 1870s. Schliemann destroyed many traces due to his haste
and naivety.

Moreover, there may be deadly traps to protect the Emperor’s

tomb from intruders. Ancient Chinese historian Sima Qian wrote

about 100 years after Qin Shi Huang's death: “Palaces and scenic
towers were built for a hundred officials, and the tomb was filled
with rare artifacts and wonderful treasures. Craftsmen were
ordered to make crossbows and arrows to shoot at anyone who
entered the tomb. Mercury; simulating hundreds of rivers, the
Yangtze and the Yellow River, and the great sea were set to flow
mechanically.” The part about mercury may seem like an empty
threat, but scientific studies reveal that the concentration of
mercury around the tomb was well above normal.

The tomb of the first emperor is sealed for now, but the Terracotta
Army, one of the greatest archaeological discoveries of the 20th
century, constitutes a turning point in our understanding of the
past by providing a new perspective on the art, culture and history
of the Chinese Empire.

Seramik torciver11
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Seramige adanmis ilk uluslararasi sanat fuari ceramic brussels’in ikinci edisyonu 22-26 Ocak
tarihinde gerceklestirildi. Ticari bir fuardan ¢ok bienal sergisini andiran ve 200’den fazla sanatginin
yapitlarinin yer aldigi Ceramic Brussels bu sanat disiplinindeki yeni egilimleri ortaya koydu.

Avrupa Birligi'nin baskenti Briiksel, cagdas seramik sanati acisindan
onemli bir etkinlige ev sahipligi yapiyor. ilki gectigimiz yil diizenlenen
ve 13 bine yakin ziyaretciyi agirlayan ceramic brussels fuarinin ikinci
edisyonu 22-26 Ocak tarihinde sergi ve ticaret merkezi Tour®Taxis'de
gergeklestirildi. Bu yil da iki biiyik daire biciminde yapilandirilmis
kendine 6zgl dizeniyle ziyaretcileri karsilayan fuara cogunlugu
Belgikali ve Avrupali sanat galerileri katildi. ceramic brussel es

Brussels, the capital of the European Union, hosts an important
event in terms of contemporary ceramic art. The second edition of
the ceramic brussels fair, the first of which was held last year and
hosted nearly 13 thousand visitors, was held at the exhibition and
trade center Tour&Taxis on January 22-26. This year, mostly Belgian
and European art galleries participated in the fair, which welcomed
visitors with its distinctive scenography, structured around two
large circles. “We've been buoyed by an exceptional response from
galleries, collectors and institutions: thanks to this enthusiasm, we're
back this year with a bigger, livelier and more international edition
in every way!” announced Gilles Parmentier, co-director of ceramic
brussels. Underlining innovation, tradition and diversity, visitors had
the opportunity to discover more than 200 contemporary artists during
the fair. Although some of these artists received traditional ceramics
training and specialized in this field, there were also a considerable
number of multidisciplinary artists who made ceramics a part of their
own expression language. In addition, a perspective on the approaches
of the modernist period was presented with works of artists such as
Picasso and Vassil Ivanov dating back to the early 20" century.

The focus on Norway

Around 65 galleries from 15 countries participated in the fair; while
a large number of Belgian galleries, both established and emerging,
took part in this second edition, the presence of modern and
contemporary French galleries was strongly felt. Apart from these,
galleriesfrom England, USA, Japan, Denmark, Luxembourg, Lebanon
and Germany also introduced their artists. The participation of five
galleries from Norway highlighted the rich and innovative ceramic



Makiko Hattori (Japonya), Tig isi, 2023.
Makiko Hattori (Japan), Croched, 2023.

direktorl Gilles Parmentier “Galerilerden, Koleksiyonerlerden ve
kurumlardan gelen olaganistl tepkiler bizi cesaretlendirdi: Bu
cosku sayesinde bu yil daha biiyiik, daha canli ve her bakimdan daha
uluslararasi bir edisyonla geri dondiik!” diye konustu. inovasyon,
gelenek ve gesitliligin altini cizen fuar boyunca ziyaretciler 200°’den
fazla cagdas sanatglyl kesfetme olanagi buldu. Bu sanatcilarin bir
kismi geleneksel seramik egitimi almis ve bu alanda uzmanlasmis
olsalar da seramigi kendi anlatim dillerinin bir parcasi yapan
multidisipliner sanatcilar da azimsanmayacak kadar coktu. Ayrica
Picasso ve Vassil lvanov gibi sanatgilarin 20. ylizyil basina tarihlenen
yapitlariyla modernist donem yaklasimlarina da bir bakis agisi
sunuldu.

Norvec’e odaklanmak

Fuara 15 Ulkeden 65 civarinda galeri katildi; Belgika’nin hem koklu
galerileri hem de gelismekte olan cok sayida galerisi bu ikinci
edisyonda da yer alirken, modern ve cagdas Fransiz galerilerinin
varligi giiclii bicimde hissediliyordu. Bunlar disinda ingiltere, ABD,
Japonya, Danimarka, Liksemburg, Liibnan ve Almanya’dan galeriler
de sanatcilarini tanittilar. Norveg’ten bes galerinin Katilimi bu kuzey
Ulkesinin zengin ve yenilik¢ci seramik sanatini 6ne cikardi. Cagdas
Norveg seramik sanatinin, kiistah denebilecek ol¢iide geleneksel
teknikleri reddeden, mizah ve ironi dolu ve heykel disipliniyle i¢ ice
girmis bir Karakteri var. Fuarda ayrica cagdas Norvec zanaat ve
tasarimini uluslararasi diizeyde destekleyen ve Norvecli sanatgilarin
yeni izleyicilere ulasmasini tesvik eden bir organizasyon olan Norveg
El Sanatlari is birligiyle bir panel ve konusma programi da diizenlendi.
Program kapsaminda “Camurun resimle bulusmasi”, “Kamusal
alanda seramik” ve “Seramik: Sanat ve Endustri” konulari konusuldu.

Onur Konugu: Elizabeth Jaeger

Fuarin Onur Konugu Amerikall heykeltiras Elizabeth Jaeger’di. Galeri
Mennour tarafindan temsil edilen Jaeger, yapitlarinda Latince memento
mori (fani oldugunu hatirla) kavramina odaklaniyor. Duygulari ve
deneyimleri giinlik nesnelerin el yapimi temsilleriile figliratif heykellere
entegre ediyor. Siklikla seramik ve bronzu carpici enstalasyonlarda
birlestiren calismalari, siirekli olarak izleyiciyle ylzlesiyor ve onlari

Andres Anza (Meksika), Turuncu Damlama, 2023
Andres Anza (Mexico), Orange Dripping, 2023
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Eyvind Solli Andreassen (Norvecg), 2021.
Eyvind Solli Andreassen (Norway), 2021.

art of this northern country. Contemporary Norwegian ceramic art
has a character that refuses irreverently traditional technigues, full
of humor and irony, and introduced into the discipline of sculpture.
A panel and talk program was also organized in collaboration with
Norwegian Crafts, an organization that promotes contemporary
Norwegian craft and design internationally and supports Norwegian
artists in reaching new audiences. Within the scope of the program,
topics such as “Clay meets painting”, “Ceramics in public space”
and “Ceramics: Art and Industry” were discussed.

Guest of Honour: Elizabeth Jaeger

The Guest of Honor of the fair was American sculptor Elizabeth Jaeger.
Represented by the Gallery Mennour, Jaeger focuses on the concept
of memento mori [remember that you are mortal] in her works. She
integrates emotions and experiences into hand-made representations
of everyday objects and figurative sculptures. Her work, which often

Elizabeth Jaeger’in sergi alani.
Elizabeth Jaeger's exhibition space.
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Jacques Monneraud

kendi Kisisel anlatisinin icine ¢ekiyor. ceramic brussels kapsamindaki
sergisi de 0zel olarak kurgulanmis bir alanda gosterildi. Jaeger’in
yapitlari ancak pencerelerin arkasindan izlenebilecek bir sekilde
diizenlenmisti. Tekinsiz gortinen ve belki de insan eliyle erozyona
ugratilmis bir habitat icindeki canlilari gozledigimiz,
ziyaretciler haline doniistigiimiiz duygusu uyandiriyordu. Sanatginin
amaci sadece insanin kendi duygulariyla yizlesmesini degil, ayni
zamanda karsimizdaki canlilarla da empati kurulmasini saglamak.

istenmeyen

Geng sanatgilar icin Sanat Odiili

ceramic brussels tarafindan baslatilan Sanat Odiilii cagdas seramik
uygulamalarinin canliigini, cesitliligini vurgulamayr ve cagdas
yaratimi desteklemeyi amacliyor. Yarisma Avrupa’da yasayan, bir
galeri tarafindan temsil edilmeyen, seramik alaninda 10 yildan az
uygulama ve arastirma deneyimi olan sanat 6grencileri ve/veya geng
sanatcilara acik. Gelen 300’den fazla basvuru uluslararasi bir jiri
tarafindan degerlendirildi ve 10 sanatcginin yapitlari kiratorligini
es direktor Jean-Marc Dimanche’nin Ustlendigi sergide 6zel bir kurgu
icinde gosterildi. Bu 10 sanatci icinde Jiiri Odiili’niin sahibi olan
Léonore Chastagner ceramic brussels’in 2026 edisyonunda solo sergi
acacak, diger sanatgilar ise cesitli sergilere veya sanatgi residency
programlarina katilimla ddullendirildiler.

Norveg seramik konusmalari.
Norwegian ceramic talks.
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Manuel Sanchez-Algora (ispanya).
Manuel Sdnchez-Algora (Spain).

Michel Gouéry detay
Michel Gouéry detail

combines ceramics and bronze in stunning installations, constantly
confronts the viewers and draws them into her personal narrative. The
ceramic brussels exhibition was also shown in a specially designed
area. Jaeger's works were arranged in such a way that they could only
be viewed from behind windows. It made us feel like we were turning
into unwanted visitors, observing creatures in a habitat that looked
eerie and perhaps eroded by human hands. The aim of the artist is
not only to enable people to confront their own emotions, but also to
empathize with the living creatures in front of us.

Art Prize for young artists

Initiated by ceramic brussels, the Art Prize aims to highlight the
vitality and diversity of contemporary ceramic practice and support
contemporary creation. The call for artists is open to art students and/
oryoung artists living in Europe, not represented by a gallery, have less
than 10years’ practice and research in the field of ceramics. More than
300 applications were evaluated by an international jury, and the works
of 10 laureates were shown in a special setting in the exhibition curated
by Jean-Marc Dimanche, co-director. Léonore Chastagner, the winner
of the Jury Prize among these 10 artists, will open a solo exhibition in
the 2026 edition of ceramic brussels, while other artists were rewarded
with participation in various exhibitions or artist residency programs.

A
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Puls Gallery (Belcika) sanateilari/ Puls Gallery's (Belgium) artists::
Maria Bang Espersen, Charlotte Nielsen, Rikke Elgaard, Pernille
Braun, Morten Klitgaard, Gregory Georgescu, Maxwell Mustardo,
Anders Borgesen.

Yeni egilimler, floresan renkler, 3D printing...

ceramic brussels'de sergilenen yapitlarin geneline bakildiginda cagdas
seramik alanindaki yeni egilimleri gozlemlemek muimkindi. Floresan
renkler, 3D printing, Kitsch, mixed media ve dogaya donis bu egilimler
arasinda en dikkat cekici olanlardi. Tirkiye'de son donemde gokca
uygulanan raku ve sagar gibi pisirimlerin Avrupall sanatcilarin pek de
ilgisini cekmedigi anlasiliyordu. Her ne kadar fuar seramik disiplinine
odaklanmis olsa da seramigin bir disiplin degil malzeme olarak ele
alindigi ve bu malzemenin sanatgilara sundugu olanaklarin sonsuz
cesitliligi dikkat cekmekteydi. Seramik kavramini kaliplarin disina tasiyan
sanatgilarin hemen timi multidisipliner ¢alismalariyla biliniyor. Favori
malzemesi porselen olan Fransiz heykeltras ve film yapimcisi Samuel
Yal, ressam ve heykeltras Michel Gouéry, Alman gérsel sanatgi ve kiratr
Helena Hafemann, resim ve illiistrasyondan vazge¢gmeden seramigi ana
sanatsal tezahiiriine doniistiiren ispanyol sanatci Manuel Sanchez-
Algora, dijital sanat¢i Miguel Chevalier, Norvecli multidisipliner sanatgi
Ingeborg Tysse gibi... Yapitlarin malzemesinden cok anlattigi hikayeler 6n
plana ¢ikiyordu. Ote yandan elbette Japon seramikci Makiko Hattori gibi
finisyonu mikemmel olan ve seramigin dilini ¢ok iyi konusan sanatgilar
da vardi. Belgika gibi kiiclk bir tilkede gerek seramige yonelen galerilerin
coklugu gerekse sanatseverlerin yogun ilgisini gormek ise en guizeliydi.

Helene Bailley galerisi (Fransa) tarafindan
sergilenen Picasso seramikleri.

Picasso's ceramics exhibited by the

Helene Bailley gallery (France).

Raphael Emine (Fransa),

Belcika Fransiz Bilyiikelciligi Odili
Raphael Emine, Embassy of

France in Belgium award.

nyadan|/ from the world

Miguel Chevalier (Fransa), Fraktal Stratigrafi 3, 2024.
Miguel Chevalier (France), Fractal Stratigraphy 3, 2024.

New trends, fluorescent colors, 3D printing...

When we looked at the overall works exhibited at ceramic brussels,
it was possible to observe new trends in the field of contemporary
ceramics. Fluorescent colors, 3D printing, kitsch, mixed media and
return to nature were the most striking among these trends. It was
understood that firings such as raku and sagar, which have been widely
used in Turkiye recently, did not attract the attention of European
artists. Although the fair focused on the discipline of ceramics, it was
noteworthy that ceramics was treated as a material, not a discipline,
and the endless variety of opportunities this material offered to artists.
Like the French sculptor and filmmaker Samuel Yal, whose favorite
material is porcelain, the painter and sculptor Michel Gouéry or the
German visual artist and curator Helena Hafemann, Spanish artist
Manuel Sanchez-Algora, who turned ceramics into his main artistic
manifestation without abandoning painting and illustration, digital
artist dijital Miguel Chevalier... The stories the works told, rather than
their materials, came to the fore. On the other hand, of course, there
were artists whose finishing was perfect and who spoke the language
of ceramics very well like Makiko Hattori, japanese ceramicist. In a
small country like Belgium, it was best to see both the abundance of
galleries devoted to ceramics and the intense interest of art lovers.

Samuel Yal (Fransa), Incubi d’Oro,
porselen, iplik, altin, 2016.
Samuel Yal (France), Incubi d'Oro,
porcelain, thread, gold, 2016.
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AMERIKAN
SERAMIK
SANATI MUZESI
KURUCUSUNU
KAYBETTI

2003 yilinda seramik sanatini desteklemek amaciyla
Kaliforniya’da AMOCA - American Museum of Ceramic
Art (Amerikan Seramik Sanati Miizesi)’1 kuran David
Armstrong bu yilin Subat ayinda yasamini yitirdi.
Seramik asigi Armstrong bir miizeden fazlasini
yaratmis, seramik egitimine olan sarsilmaz vizyonu
ve bagliligi sayisiz hayati degistirmisti.

A
> FATMA BATUKAN BELGE |

1940 yilinda dogan David Armstrong’un seramik aski 1960’li yillarda
filizlendi. 1962’de Pomona Koleji'nden Sanat lisans diplomasini
aldi. O siralarda seramik sanatgisi Paul Soldner ile calismasi ona
diger seramik sanatgilarinin eserlerini toplama konusunda ilham
verdi. 1969°da aile mobilya isini, sinirli sayida uretilen seramik
koleksiyonlarin yer aldigi Armstrong’s Gallery’ye donistirdd.
1970’lerin  basinda porselen Koleksiyoner tabaklari Gretmeye
basladi. Claremont Graduate School’da yine Paul Soldner’in yaninda
seramik Uzerine yodunlasti ve 1993’te Glzel Sanatlar Yiksek
Lisans derecesini aldi. 2000 yilinda galerinin odagini cagdas stiidyo
seramiklerine Kkaydirdi. Ulkenin seramik (izerine yogunlasan bir
miizeden yararlanacagini ve bu miizenin zengin bir seramik ve
sanat gelenegine sahip Giney Kaliforniya’da bulunmasi gerektigini
diistniyordu. 2003 yilinda topluluk Gyelerinden olusan cekirdek bir
grupla beraber kar amaci glitmeyen bir kurulus olarak American
Museum of Ceramic Art (Amerikan Seramik Sanati Miizesi)’1 kurdu.

AMOCA ilk dokuz yilinda Pomona’nin merkezinde 3.000 metrekarelik
bir binada yer aliyordu. Ekonomik olarak sikintilar yasayan kent icin
sanat,bolgeyicanlandirmaprogramininonemlibirunsuruydu.Mizenin
ozverili ekibi kiglk alana ragmen, yerel izleyici kitlesinin ilgisini
ceken duzinelerce duslinduricli sergi dizenledi. Bununla birlikte
alan kisitlamalari ve AMOCA’nin biyuyen seramik koleksiyonunu
depolama ihtiyaci dolayisiyla 2011 yilinda eski bir banka binasini
satin aldilar. 51.000 metrekarelik binada sergi galerileri, koleksiyon
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deposu, kutlphane, personel ofisleri, toplanti alanlar, mize
magazasi, otopark ve 12.000 metrekarelik tam donanimli bir seramik
stlidyosu igin genis alan bulunuyor. Bina, Amerikan Muzeler Birligi
standartlarini karsilayacak sekilde yenileme sireci iginde.

Bir miizeden fazlasi...

AMOCA’nin Kalici koleksiyonu 10.000°den fazla parcadan olusuyor;
koleksiyonda Kaliforniya ¢comlekleri, Gliney Kaliforniya seramikleri
ve yemek takimlari, koleksiyoner Mettlach’in bagisladigi seramikler,
endustriyel seramikler, fabrika yapimi seramikler, Amerika’dan antik
kaplar, Asya ve Avrupa’nin Kaliteli porselenleri, islevsel seramikler ve
seramik heykeller yer aliyor.

Milize sanata adanmis bir vizyon Kurulusu olarak, profesyonel
sanatgilar, atolye calismalari veya galeri sergileri araciligiyla iletilen
gorsel sanat deneyimlerinin kilturler arasi anlayisi tesvik ettigine ve
yasamlari zenginlestiren yeni bakis acilari ve anlayislar sagladigina
inaniyor. AMOCA’daki sergiler ve programlarin tamami seramikle ilgili
cok sayida konuyu kapsiyor. Bu genis cesitlilik gosteren topluluk
icinde amag, bir sanat formu olarak camurun estetik begenisini
artirmak ve izleyicilerin seramik objelerin yapiminin ardindaki yaratici
dusilinceyi ortaya ¢ikarmasina yardimci olmak.

AMOCA icra Direktdrii Beth Ann Gerstein, Armstrong’un Kaybindan
sonra sunlari sdyledi: “Bir miizeden fazlasini yaratti; ilham vermeye
ve egitmeye devam eden canli bir topluluk insa etti. AMOCA’nin 20.
Yildonimi kutlamalarina, binamizinipotegini 6demenin donimnoktasina
ve olaganiisti yolculugunu anlatan kisa bir belgesel filmin galasina
taniklik etmekten duydugu son mutluluk, kaybini 6zellikle dokunakli
kiliyor. Onun fiziksel varligini derinden 6zleyecek olsak da David’in ruhu
galerilerimizde ve seramik stiidyomuzda sonsuza kadar yankilanacak.”
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THE MUSEUM OF AMERICAN CERAMIC ART LOST ITS FOUNDER

Born in 1940, David Armstrong’s love for ceramics blossomed in the
1960s. He earned a Bachelor of Arts degree from Pomona College
in 1962. At that time, his work with ceramic artist Paul Soldner
inspired him to collect works by other ceramic artists. In 1969, he
transformed the family furniture business into Armstrong’s Gallery,
which featured limited edition ceramic collections. He started
producing porcelain collector’s plates in the early 1970s. He studied
ceramics with Paul Soldner again at Claremont Graduate School and
received his Master of Fine Arts degree in 1993. In 2000, he shifted
the focus of his gallery to contemporary studio ceramics. He thought
that the country would benefit from a museum focusing on ceramics,
and that this museum should be located in Southern California,
which has a rich tradition of ceramics and art. In 2003, he founded
the American Museum of Ceramic Art as a non-profit organization
with a core group of community members.

For its first nine years, AMOCA was located in a 3,000 square
foot storefront in downtown Pomona, an economically struggling
district where art is an important element of the continuing
community revitalization program. Despite the extremely small
space, AMOCA's talented and dedicated staff organized dozens
of thought-provoking exhibitions that drew a local and regional
audience. Nonetheless, space constraints and the need to store
AMOCA’s growing ceramics collection led the museum to purchase
a former bank building in 2011. The 51,000 square foot building
includes ample space for exhibition galleries, collection storage,
a library, staff offices, meeting spaces, museum store, parking,
and a fully equipped, 12,000 square foot ceramics studio. It is in
the process of renovating the building to meet standards of the
American Alliance of Museums.
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More than a museum...

AMOCA’s permanent collection consists of more than 10,000
piecesand includes California pottery, Southern California ceramics
and dinnerware, ceramics donated by collector Mettlach, industrial
ceramics, factory made ceramics, ancient vessels from the
Americas, fine porcelains of Asia and Europe, and functional and
sculptural contemporary ceramics.

As a visionary organization dedicated to the arts, the museum believes
that visual art experiences delivered through professional artists,
workshops, or gallery exhibitions foster cross-cultural understanding
and provide new perspectives and insights that enrich lives. All of the
exhibitions and programs at AMOCA cover a wide range of topics related
to ceramics. Within this diverse community, the goal is to increase the
aesthetic appreciation of clay as an art form and to help audiences
uncover the creative thinking behind the making of ceramic objects.
AMOCA's Executive Director Beth Ann Gerstein commented on
Amstrong’s loss “He created more than a museum - he built a vibrant
community that continues to inspire and educate. His recent joy in
witnessing AMOCA's 20th Anniversary celebration, the milestone
of paying off our building’s mortgage, and the premiere of a short
documentary film about his remarkable journey make his loss especially
poignant. While we will deeply miss his physical presence, David’s spirit
will forever resonate through our galleries and ceramic studio.”
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HOLLYWOOD
YILDIZININ
SERAMIK TUTKUSU

Kanadali iinlii aktér, komedyen ve film yapimcisi
Seth Rogen bundan bes yil 6nce seramik

yapmaya baslamisti. O zamandan beri tutkuyla
bagli oldugu seramigi ekranlara da tasidi; “The
Great Canadian Pottery Throw Down” adindaki
tv programinda amatér seramikciler en giizel
parcalari yaratabilmek icin yarisiyor.

Bugiine kadar komedi dalinda pek cok odile aday gosterilen ve
bazilarini da kazanan aktor Seth Rogen’in sinema disinda bir tutkusu
daha var: Seramik yapmak. Bundan bes yil 6nce 38 yasindayken
elini camura bulayan Rogen, filmlerden farkli olarak “fiziksel bir sey
yapmay!” cok sevdigini soyliyor.

“Superbad” ve “Neighbors” gibi gise rekorlari Kkiran filmlerinden
kazandigi paranin seramik sevgisini beslemek icin faydasi olmus;
iki seramik firini ve (¢ tornasiyla evinde kapsamli bir atdlyesi var.
Codu acemi ¢omlekgi gibi baska atdlyelere gidip ¢alismak zorunda
kalmamis. Tornasina ve firinina sinirsiz erisimi sayesinde diledigi gibi
calisip pek cok hata yaparak bu ise hakim olmus. Rogen, “Bu isi bir
yetiskin olarak Ustlendigim igin gururluyum” diyor, “cogu yetiskin
yeni seyler 6grenmek istemiyor.”

Unli aktor bir siire 6nce film ve seramik tutkularini birlestirerek
bir tv programi da yapmaya basladi. “The Great Canadian Pottery
Throw Down” adindaki haftallk program Kanada televizyonu
CBC'de gosteriliyor. Programda amator seramikgiler en gizel
parcalari yaratabilmek icin yarisiyor. Program Rogen’in yetiskin
tutkusunun bir parcasi olmak disinda ¢ocukluguyla da bag kuruyor.
Show, komedyenin ¢ocukken sanat dersleri aldigi atolyenin hemen
karsisinda memleketi Vancouver’daki Granville Adasi’'nda cekiliyor.
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HOLLYWOGD
STAR’S PASSION
FOR CERAMIC

Famous Canadian actor, comedian and

filmmaker Seth Rogen started making ceramics five years

ago. Since then, he has taken his passion for ceramics to the tv
screen; amateur ceramicists compete to create the most beautiful
pieces on the TV show “The Great Canadian Pottery Throw Down.”

Actor Seth Rogen, who has been nominated for many awards in the
comedy category and has won some, has another passion except
cinema: making ceramics. Rogen, who got his hands dirty five years
ago at the age of 38, says that he loves “making something physical”
unlike movies.

The money he earned from blockbuster movies like “Superbad” and
“Neighbors™ helped fuel his love of ceramics; he has an extensive
studio at home, complete with two kilns and three pottery wheels.
He didn’t have to go to other studios and work there, as most novice
potters do. With unlimited access to his wheel and kiln, he was able
to master the craft as he pleased, making many mistakes. “I'm proud
to have taken on this as an adult,” Rogen says, “most adults don't
want to learn new things.”

The famous actor recently started a TV show combining his passions
for film and ceramics. The weekly show called “The Great Canadian
Pottery Throw Down” is shown on Canadian television CBC. In the
program, amateur ceramicists compete to create the most beautiful
pieces. The program isn't just part of Rogen’s adult passion, it also
has ties to his childhood. The show is filmed in his hometown of
Vancouver on Granville Island, right across from the art studio where
the comedian himself took art classes as a kid.
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