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B baskanin mesajl / chairman's message

ilter YURTBAY
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

Bir siredir yayinini cevrimici strdiiren dergimizin yeni
sayisi sektdriimiiziin en énemli etkinligi UNICERA istanbul
Seramik, Banyo, Mutfak Fuar’nin acilisi ile es zamanli olarak

yayinlandi.

TSF binyesinde kurulan UNICERA Uluslararasi Fuarcilik A.S., faaliyetine
2021 yilinda baslamis ve ilk fuarimizi da 2022 yilinda gerceklestirmistik.
GlnUmuz ihtiyaglarina cevap verecek bir kimlik kazandirdigimiz fuar bu yil
4-8 Kasim'da seramik sektoriiniin nabzini tutacak. Alaninda Turkiye'nin en
bilyiik ve diinyanin da ikinci en biiy(ik fuari olan UNICERA istanbul gectigimiz
yil 120 bin metrekarelik alanda, 123 tlkeden 90 bine yakin ziyaretgiyi 1200
marka ile bulusturmustu. Bu yil da kiresel markalar ve profesyonelleri bir

araya getirecek.

Tirk seramik sektori kiiresel 6lgekte 6nemlibir role sahip. 2023 yilinda sektor
ihracati 1,5 milyar dolardi, 2024 icinse yaklasik 2 milyar dolar hedefliyoruz.
Bu hedefler dogrultusunda, Tirk seramiklerinin uluslararasi pazarda kalici
bir yer edinmesi icin calisiyoruz. UNICERA'dan dnce gergeklestirilen CERSAIE
Fuar’na katilan Tirk markalar italya’daki fuara da damgasini vurarak
hepimizi gururlandirdi ve Tirk seramiginin diinyadaki itibarini ortaya koydu;

surdurdlebilirlik, inovasyon ve tasarim alanindaki gictinii gosterdi.

Tasarim ve sanat, seramik sektdriniin ayrilmaz bir parcasi. Federasyonumuzun
catisi altinda yer alan derneklerden Turk Seramik Dernegi’nin bu yil 2.sini
diizenledigi Uluslararasi Seramik Bienali Bursa'ya destek vermis olmaktan
dolayr mutluluk duyuyoruz. Uye aidatlarindan baska geliri olmayan ve
etkinliklerini sponsor destegiyle gerceklestiren TSD, Bienal gibi biyUk bir sanat
etkinliginin altindan sanatsal deneyimi ve birikimi ile kalktl. Bienal'de “Quo
Vadis/ Nereye Gidiyorsun” temasini tasiyan uluslararasi ana sergide Tirkiye

Seramik Federasyonu Odiili’'ne layik gériilen sanatci Omer Gorkem’i kutluyoruz.

Seramik alaninda son kurulan dernek ise Porselen Sofra Esyalari Ureticileri
Dernegdi (PORSES) oldu. Seramik sofra ve siis esyasi uretim alaninda faaliyet
gosteren sektdrin oncu isimleri PORSES catisi altinda bir araya geldi.
Dernegin Yonetim Kurulu Baskanligi'ni Kitahya Porselen’den Yiksel Kaya
Ustlendi. PORSES 7 lye firma ile sektore yon verecek ve Tirkiye’'nin porselen
sanayisiningelisimine katkidabulunacak 6nemlibir platform olmayi hedefliyor.
ilk olarak 5 Eyliil'de gegici Yénetim Kurulu toplantilarini gerceklestirdiler, ilk
Genel Kurul toplantisini ise 14 Aralik’ta yapmayi planliyorlar.

Atalarimiz dyle giizel soylemis ki, “Nerede birlik, orada dirlik” diye... Bir
olmak, beraber olmak, hep beraber calismak sektorimiiz icin de 6nemli bir
motto. Federasyonumuz ve catisi altindaki derneklerin timd birlikten dogan
guict sektor ve tilkemiz yararina kullanabilmek icin kurulmustur.

Birlik ve beraberlik icinde Tirkiye'yi ve seramik sektorini daha glzel

yarinlara tasimak dilegiyle...
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ilter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

The new issue of our magazine, which has been published
online for a while, was published simultaneously with the
opening of UNICERA Istanbul Ceramics, Bathroom, Kitchen Fair, the

most important event of our industry.

UNICERA International Fuarcilik Inc. established within TSF, started its activities
in 2021 and we held our first fair in 2022. The fair, which we have given an identity
to meet today’s needs, will take the pulse of the ceramics industry on November
4-8 this year. UNICERA Istanbul, Turkiye’s largest and the world’s second largest
fair in its field, brought together nearly 90 thousand visitors from 123 countries
with 1200 brands in an area of 120 thousand square meters last year. This year,

it will bring together global brands and professionals.

The Turkish ceramic industry has an important role on a global scale. Sector
exports were 1.5 billion dollars in 2023, and we target approximately 2 billion
dollars for 2024. In line with these goals, we are working to ensure that Turkish
ceramics gain a permanent place in the international market. Turkish brands
participating in the CERSAIE Fair, which was held before UNICERA, made us all
proud by leaving their mark on the fair in Italy and demonstrated the reputation
of Turkish ceramics in the world; showed its strength in sustainability, innovation

and design.

Design and art are an integral part of the ceramics industry. We are happy to
support the International Ceramics Biennial Bursa, organized for the 2nd time
this year by the Turkish Ceramics Society, one of the associations under the
umbrella of our Federation. TSD, which has no income other than membership
fees and carries out its activities with the support of sponsors, handled a major
art event such as the Biennial with its artistic experience and know-how. We
congratulate the artist Omer Gorkem, who was deemed worthy of the Turkish
Ceramics Federation Award in the international main exhibition of the Biennial

with the theme “Quo Vadis / Where Are You Going”.

The last association established in the field of ceramics was the Porcelain
Tableware Producers Association (PORSES). The leading names of the industry
operating in the field of ceramic tableware and ornaments production came
together under the roof of PORSES. Yuksel Kaya from Kutahya Porselen assumed
the Chairmanship of the Board of Directors of the Association. PORSES aims to be
an important platform that will direct the sector with 7 member companies and
contribute to the development of Turkiye's porcelain industry. They first held their

temporary Board of Directors meeting on September 5, and they plan

Our ancestors said it so well, “Wherever there is unity, there is harmony’”... Being
one, being together, working together is an important motto for our industry. Our
Federation and all of the associations under its umbrella were established to use

the power arising from unity for the benefit of the sector and our country.

Hoping to carry Turkiye and the ceramics industry to a better future in unity and solidarity...
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6" CERAMIC ART
EDUCATION CONFERENCE
ON 5-7 NOVEMBER

Between 5-7 November 2024, “6. Ceramic Art
Education Conference” will be held in Kutahya,
hosted by Dumlupinar University, Faculty of
Fine Arts, Department of Ceramics with the
contributions of Ceramic Art Education and
Exchange Association [SSEDD).

The main goal of the conference is to look at the developing
world, changing art and art education and its practices from
the perspective of ceramic education and art, to discuss the
problems of ceramic education and art and the needs in ceramic
art education together with academics working in institutions

6. SERAMIK SANATI EGITIMI
B KONFERANSI 5-7 KASIM’DA

“6. Seramik Sanati Egitimi Konferansi” 5-7 Kasim 2024 tarihleri arasinda
Seramik Sanati Egitimi ve Degisimi Dernegi (SSEDD) katkilariyla
Dumlupinar Universitesi Giizel Sanatlar Fakiiltesi Seramik Boliimii ev
sahipliginde Kiitahya’'da gerceklestirilecek.

gelistirmek, ayrica Kitahya ciniciligine dikkat cekmek.

6. Seramik Sanati Egitimi Konferansi'nin bu yilki konu basliklari;
Seramik Egitimi ve Sektor iliskisi, geleneksel Kiitahya ciniciligini
anlamak ve ona dikkat cekmek, Kitahya Ciniciligi ve Tirkiye'de
Seramik Egitimi.

Konferans kapsaminda Dumlupinar, Mimar Sinan Glzel Sanatlar,
Marmara, Hacettepe, Anadolu, Akdeniz, Canakkale Onsekiz Mart,
Sakarya, Kocaeli, Cankiri Karatekin, Usak, Bolu izzet Baysal, Dokuz
Eylal, Nevsehir, Samsun Ondokuzmayis, Kastomunu, Usak, Sakarya,
Mersin, Konya Selcuk, Cukurova, Malatya inénu Universitelerinin
Guzel Sanatlar fakilteleri Seramik Bolumi 2023-2024 doénemi
mezun o6drencilerinin mezuniyet projelerinden olusan Mezuniyet
Projeleri Sergisi, SSEDD Uyelerinin “Sirca” temall seramik sergisi
ve Kiitahya'da yasayan c¢ini sanatgilarinin eserlerinden olusan bir
sergi dizenlenecek. Ayrica davetli sanatgilarin, akademisyenlerin
gerceklestirecedi workshoplar, konferanslar, Aizonai ve cini ustalari
atdlyelerine geziler gergeklestirilecek.

that provide ceramic education at associate, undergraduate
and graduate levels in Turkiye, to evaluate innovations, share
experiences and develop cooperation opportunities, and also to
draw attention to Kutahya tile making.

The topics of the 6th Ceramic Art Education Conference this year
are; Ceramics Education and Sector Relationship, understanding
traditional Kutahya tile making and drawing attention to it, Kutahya
Tile Making and Ceramic Education in Turkiye.

Within the scope of the conference, The Graduation Projects
Exhibition, consisting of the graduation projects of the 2023-2024
period graduate students of the Ceramics Department of the
Fine Arts faculties of Konya Selcuk, Cukurova, Malatya Inonu,
Dumlupinar, Mimar Sinan Guzel Sanatlar, Marmara, Hacettepe,
Anadolu, Akdeniz, Canakkale Onsekiz Mart, Sakarya, Kocaeli,
Cankiri Karatekin, Bolu lzzet Baysal, Dokuz Eylul, Nevsehir,
Samsun Ondokuzmayis, Kastomunu, Usak, Sakarya, Mersin
universities, the “Glass” themed ceramic exhibition of SSEDD
members, and an exhibition consisting of the works of tile artists
living in Kutahya, will be held. In addition, workshops, conferences,
and trips to Aizonai and tile masters” workshops will be held by
invited artists and academicians.
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m Vietnam m Vietnam

The Future of Stone and

Ceramics Manufacturing in Southeast Asia

11-13 December 2024

SAIGON EXHIBITION AND CONVENTION CENTER (SECC)
HO CHI MINH CITY, VIETNAM

ASEAN CERAMICS ® STONE 2024, YARIM
TRILYON DOLARLIK PAZARIN KAPILARINI ACIYOR

Vietnam’in Ho Chi Minh kentinde 11-13 Aralik 2024 tarihlerinde diizenlenen ASEAN Ceramics ve ASEAN
Stone 2024 Fuarlari, kapilarini birlikte acacak. Messe Miinchen Asia tarafindan diizenlenen fuarlar 30’a
yakin lilkeden 300°den fazla sirket ve markayi, 5000’den fazla uluslararasi alici ile bulusturacak. Tiirk
seramik uriinleri, seramik makineleri ve dogal tas Ureticisi firmalar da, 450 milyar dolarin lizerinde
biiyiikliige sahip dev Giineydogu Asya pazarina ayak basma firsati elde edecekler.

ASEAN Ceramics ® Stone 2024, dinyanin 6nde gelen fuar
organizasyonlarindan Messe Minchen’in  Asya'daki en buyik
operasyonlarindan biri olma 6zelligi tasiyor. Fuar, 90 milyonu Vietnam
olmak Uzere, toplam nifusu yarim milyari asan Gineydogu Asya
cografyasinda, ticari, konut, sanayi ve altyapi sektorlerindeki hizla artan
talebi karsilamayi ve boylece 2050 vizyonuna katki saglamayi hedefliyor.

Messe Miinchen bolgesel temsilcisi MMI Asia’nin organizasyonunda,
11-13 Aralik 2024 tarihlerinde Vietnam Ho Chi Minh City Saigon
Sergi ve Kongre Merkezi’'nde diizenlenen fuarlar, Cin Uluslararasi
Ticaret Promosyonu Konseyi (CCPIT) Yapi Malzemeleri Alt Konseyi
tarafindan da destekleniyor. Fuarlar, bolgedeki dogal tas ve seramik
endiistrisinin en etkili paydaslarini bir araya getirmeyi amacliyor. Ug
gunlik fuar siresince, uluslararasi Ureticiler, distributorler, seramik
makinesi ve Uretim malzemesi alaninda teknoloji gelistiren firmalar
ile dogal tas tedarikcileri, uygulamali Grinler, ekipman ve kimyasal
sagdlayicilari bir araya gelecekler hem B2B goriismelerde hem de
etkinliklerde yeni is firsatlari ile tanmisacaklar. Ticari ziyaretciler,
bitisik salonlarda gerceklestirilecek olan her iki fuar alanina da
erisim saglayarak, en son gelismelerle tanisma, is birligi gelistirme,
uluslararasi ag kurma firsati elde edecekler.

ASEAN Stone 2024, Giineydogu Asya’da granit, kuvars, mermer
plakalar, mozaik, dogal tas isleme ve kesme cihazlari, tas ocadi
makineleri ve cilalama ekipmanlari gibi, dogal tas tirleri, bunlarla
ilgili makine, alet, kimyasal ve malzemelerin sergilendigi ilk fuar
olma o&zelligi tasiyor. 6.600 m?lik bir sergi alanina sahip olan
ASEAN Ceramics 2024’ln ise, bir énceki fuar alaninin neredeyse iki
katina ulasacagi ongoriluyor. Son yillarda biylk yikselis gosteren

Seramik turkive 10

Vietnam’in seramik endustrisi, diinyanin 4. blyik seramik Ureticisi
ve ilk 10 biyik insaat seramigi Uretici Ulkesinden biri olma 6zelligine
sahipbulunuyor. Fuarlarayrica, dijitallesme ve otomasyon gibimevcut
zorluklara ¢éziimler sunmak ve gelecege isik tutmak konusunda,
Vietnam, Endonezya, Tayland, Filipinler, Malezya, Singapur, Laos,
Kambogya, Brunei ve Myanmar olmak uizere Glineydogu Asya’daki 10
Ulkeye ilham verecek.

Talep de, iiretim de hizla Bati’dan Dogu’ya kayiyor, Tiirk firmalari
yerini almali

Dogal tas ve seramik endustrileri, Glineydogu Asya’daki genisleme
surecinde insaat sektoriyle isbirligi halinde, yliksek kaliteli insaat
Urtinleri Uretmek icin gerekli olan ham madde, makine, alet, ekipman
ve diger ilgili hizmetlerin artan talebini karsilamak icin calisiyor.
MMI| Asia CEOQ’su ve Genel Muduri Michael Wilton, fuarlarla ilgili
heyecanini ifade ederken “Pazar gereksinimlerini ve sektdrler arasi
entegrasyonun sagladigi potansiyel sinerjiyi analiz ettikten sonra, bu
fuarlari ayni anda diizenlemeye Kkarar verdik” diyor. ASEAN Ceramics
® Stone fuarlarinin Tiirkiye temsilcisi EKO MMI Idari Direktérii
ilker Altun da, “Vietnam ve Giineydogu Asya pazari biiyiik bir hizla
biiyliyor. Hem bolgede niifusla birlikte artan talep, hem de Uretim
avantajlari nedeniyle, bircok sektdrde oldugu gibi, bu alanlarda da
Uretim giderek Asya’ya Kayiyor. Devletimiz de yerli firmalarimizin
bu pazarlara yonelmesini tesvik ediyor. Turkiye'de, seramik ve dogal
tas alanindaki firmalarimizin, bu pazarda gecikmeden vyerlerini
alabilmeleri igin, fuar katilimlarini organize etmek konusunda onlara
her tiirlt destek ve kolayligi sagliyoruz.” seklinde konusuyor.
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ASEAN Ceramics and ASEAN Stone 2024 Fairs, held in Ho Chi Minh, Vietnam, between 11-13 December
2024, will open their doors together. The fairs organized by Messe Miinchen Asia will bring together
more than 300 companies and brands from nearly 30 countries with more than 5000 international buyers.
Turkish ceramic products, ceramic machines and natural stone producing companies will also have the
opportunity to step into the giant Southeast Asian market, which has a size of over 450 billion dollars.

ASEAN Ceramics & Stone 2024 is one of the largest operations of

Messe Miinchen, one of the world’s leading fair organizations in
Asia. The fair aims to meet the rapidly increasing demand in the
commercial, residential, industrial and infrastructure sectors in
the Southeast Asian region, whose total population exceeds half a
billion, including 90 million in Vietnam, and thus contribute to the
2050 vision.

Organized by MMI Asia, the regional representative of Messe
Mtinchen, the fairs will be held on 11-13 December 2024 at Saigon
Exhibition and Congress Center in Ho Chi Minh City, Vietnam and
are also supported by the China International Trade Promotion
Council (CCPIT] Construction Materials Sub-Council. The fairs
aim to bring together the most influential stakeholders of the
natural stone and ceramic industry in the region. During the three-
day fair, international manufacturers, distributors, companies
that develop technology in the field of ceramic machines and
production materials, natural stone suppliers, applied products,
equipment and chemical providers will come together and meet
new business opportunities both in B2B meetings and events.
Trade visitors will have access to both fair areas, which will be
held in adjacent halls, and will have the opportunity to meet the

latest developments, develop cooperation and establish
international networks.

ASEAN Stone 2024 is the first fair in Southeast Asia where
natural stone types such as granite, quartz, marble slabs,
mosaic, natural stone processing and cutting devices,
quarry machines and polishing equipment, as well as related
machinery, tools, chemicals and materials are exhibited.
It Is anticipated that ASEAN Ceramics 2024, which has an
exhibition area of 6,600 m? will almost double the size of the
previous fair area. Vietnam's ceramic industry, which has
increased greatly in recent years, is the world’s 4th largest
ceramic producer and one of the top 10 construction ceramics
producing countries. The fairs will also inspire 10 countries
in Southeast Asia, namely Vietnam, Indonesia, Thailand,
Philippines, Malaysia, Singapore, Laos, Cambodia, Brunei and
Myanmar, to provide solutions to current challenges such as
digitalization and automation and shed light on the future.

Both demand and production are rapidly shifting from the
West to the East, Turkish companies must take their place

During their expansion in Southeast Asia, the natural stone and
ceramic industries, in collaboration with the construction industry,
are working to meet the increasing demand for raw materials,
machinery, tools, equipment and other related services required
to produce high-quality construction products. “After analyzing
the market requirements and the potential synergy provided
by cross-sector integration, we decided to organize these fairs
simultaneously,” says Michael Wilton, CEO and General Manager
of MMI Asia, expressing his excitement about the fairs. Ilker Altun,
Executive Director of EKO MMI, Turkey representative of ASEAN
Ceramics & Stone fairs, says: “Vietnam and Southeast Asia markets
are growing at a rapid pace. Due to both the increasing demand with
the population in the region and production advantages, production
in these areas, as in many sectors, is increasingly shifting to Asia.
Our government also encourages our domestic companies to focus
on these markets. We provide all kinds of support and convenience
to our companies in the field of ceramics and natural stone in Turkey
in organizing their fair participation so that they can take their place
in this market without delay.”

Seramik turcive 11
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E.C.A TIERA ILE SU
TASARRUFUNA KATKI

Cevreye ve gelecege duydugu hassasiyetle yasam
alanlarina dokunan yiizlerce iriinii kullanicilariyla
bulusturan E.C.A; estetik ve dayanikli Tiera Serisi
ile hem su tasarrufu sagliyor hem de banyolara sik
bir kimlik kazandiriyor.

Kullanici aliskanliklarina uygun uriin ve renk cesitliligiyle
sirekli yeniliklere imza atan E.C.A., glinimdiz sartlarina
ve teknoloplerme en uygun §ek|lde hazirladigi Tiera
Lavabo bataryasi, banyo bataryasi, ankastre

serisi ve kolonlu dus sisteminden olusan seri, su
ve enerji tasarrufu sunan yapisiyla da kullanicilarin hayatini
kolaylastiriyor.

( =

=)

Seri; ev ve is yeri gibi kisisel alanlarin yani sira restoran,
okul, hastane, fabrika gibi kalabalik alanlarda da hijyeni Ust
seviyede tutuyor. Kire¢ Kiricili perlatoriyle uzun yillar sorunsuz
kullanim saglayan bataryalar 3 bar basin¢ta dakikada 6,9 litre akis
imkani sunuyor. Banyo bataryalar kilitlemeli yon degistiricisi ile
kullaniciya rahatlik verirken, tim aplike banyo ve dus bataryalari ile
kullanilabilen kolonlu dus sistemi de estetik yapisiyla dne ¢ikiyor.

CONTRIBUTION T0O WATER
SAVING WITH E.C.A TIERA

Bringing together hundreds of products that touch
living spaces with its sensitivity to the environment
and the future, E.C.A not only saves water but
also gives a stylish identity to bathrooms with its
aesthetic and durable Tiera Series.

E.C.A. which constantly innovates with a variety of products and colors
suitable for user habits, creates a different atmosphere in bathrooms
with the Tiera Series, which is prepared in the most appropriate way for
today’s conditions and technologies. The series, consisting of sink mixer,
bathroom mixer, built-in series and column shower system, makes the
lives of users easier with its water and energy saving structure.

The series keeps hygiene at a high level in personal areas such as home
and workplace, as well as in crowded areas such as restaurants, schools,
hospitals and factories. Providing trouble-free use for many years with its
lime-breaking aerator, the faucets offer a flow of 8.9 liters per minute at 3
bar pressure. While bathroom faucets provide comfort to the user with their
locking diverter, the column shower system, which can be used with all
applique bath and shower faucets, stands out with its aesthetic structure.

Seramik torcive 12

VitrA’'DAN “ULTRA”
AKILLI KLOZET

VitrA'nin en yeni akilli klozeti V-Care Ultra, UV-C isinlariyla ylizey
temizligi ve sterilizasyon yapan teknolojisi sayesinde Kklozet icinde
bakteri olusumunu engelliyor. Ust diizey koruma ile maksimum
kisisel hijyen saglayan akilli klozet; farkli yikama seceneklerinin
yani sira, kolayca temizlenen, dayanikli Duroplast klozet kapagiyla
Ust dizey konfor sunuyor. Kullaniclyr algilayarak otomatik acilip
kapanan kapagin sicakligi da ayarlanabiliyor.

Banyo urilnlerinde inovasyon ve tasarimin ulastigi son noktayi temsil
eden VitrA V-Care Ultra, cinsiyete 6zel yikama secgenekleri, hareketli
yikama ve kendini temizleyen taharet ucu gibi 6zellikleriyle dikkat
cekiyor. Klozetin fonksiyonlari, govdenin yaninda yer alan diigme ve
uzaktan kumandayla kontrol edilirken, kurutma ve koku giderme
ozellikleri kullanici konforunu artiriyor.

“ULTRA” SMART
WC TOILET FROM VitrA

VitrA's newest smart toilet, V-Care Ultra, prevents the formation
of bacteria in the toilet bowl, thanks to its surface cleaning and
sterilization technology with UV-C rays. Smart toilet that provides
maximum personal hygiene with high level of protection; in addition
to different washing options, it offers high-level comfort with its easily
cleaned, durable Duroplast toilet seat. The temperature of the seat
cover, which opens and closes automatically by sensing the user, can
also be adjusted.

Representing the ultimate in innovation and design in bathroom
products, VitrA V-Care Ultra draws attention with its features such
as gender-specific washing options, moving wash and self-cleaning
bidet. While the functions of the toilet are controlled with the button
and remote control located next to the body, its drying and deodorizing
features increase user comfort.

HITIT SERAMIK

hititseramik.com.tr




W vitrin / showroom

www.sanevit.com.tr

A3
ANARANANAS

(e
Sanovit Seramik

j-“ ‘JIJJJ J
1l

BANYODA SPA DENEYIiMI

Artema’ninBliss dus sistemleri, farklirenk seceneklerive moderntasarimlariylabanyolarin
tarzini degistiriyor. Farkli sprey modlariyla fiziksel, duygusal ve ruhsal rahatlama sunan
Artema dus sistemleri, suyun en dogal halini spa deneyimine doniistiiriiyor.

Artema’s Bliss shower systems change the style of bathrooms with different color options and
modern designs. Offering physical, emotional and spiritual relaxation with different spray modes,
Artema shower systems transform the most natural form of water into a spa experience.

Krom, soft altin, soft bakir, fircali nikel ve mat siyah renk
secenekleriyle satisa sunulan Bliss Ust diizey teknik ozelliklere
sahip. Yiksek sicaklik, basing ve agirliga dayanikli hortumlari kolayca
temizlenebiliyor. Akis Kkontroli o6zelligiyle, yuksek debiye bilingli
cikilmasini saglayarak su tasarrufunun éniini aciyor. Bliss’in, sicak
su ile govdesi arasinda izolasyon tabakasi bulunan bataryasi, hicbir
zaman dokunulmayacak ya da el yakacak kadar isinmiyor. Boylece
ozellikle yaslilar ve cocuklu aileler tarafindan giivenle kullanilabiliyor.
Teleskopik kolon ozelligi sayesinde dus basligl istege gore
hareket ettirilerek ylkseklik ayari yapilabiliyor. Paslanmaz celik
govdesi bulunan dus kolonu, siva alti sisteme ihtiya¢ duyulmadan
kolayca monte edilebiliyor. Bliss’in termostatik banyo ve dus
bataryasi ise suyun sicakligini istenilen derecede sabitlerken,
emniyet butonuyla 38°C Uzerindeki sicakliklara givenli sekilde
cikilmasini sagliyor. Soduk suyun Kkesilmesi durumunda ise

otomatik kapaniyor.
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Offered for sale in chrome, soft gold, soft copper, brushed nickel and
matte black color options, Bliss has high-end technical features.
Hoses resistant to high temperature, pressure and weight can be
easily cleaned. With its flow control feature, it paves the way for water
saving by allowing high flow rates to be increased consciously. Bliss’s
battery, which has an insulation layer between the hot water and its
body, never gets hot enough to touch or burn your hands. Thus, it can
be used safely, especially by the elderly and families with children.

Thanks to the telescopic column feature, the height can be adjusted
by moving the shower head as desired. The shower column, which
has a stainless steel body, can be easily installed without the need
for a flush-mounted system. Bliss’'s thermostatic bath and shower
mixer, on the other hand, fixes the temperature of the water at the
desired level and allows temperatures above 38°C to be safely
reached with the safety button. If the cold water is cut off, it shuts

off automatically.

GROWN ALCHE'

Sanovitc

Just Washbasin
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SEREL RITA SERISI: KOSELI, SADE VE SIK

Farkli kullanici ihtiyacglarina yenilikgi iiriinlerle cevap veren E.C.A. SEREL, SEREL Rita
Serisi’nde koseli hatlarin hakimiyetini 6ne cikariyor. Tezgah iistii lavabo, asma klozet,
askilik, kagitlik ve sabunluktan olusan genis iiriin gamini banyolarin her kdsesine tasiyor.

Banyo mobilyalariyla uyumlu Uriin yelpazesi ile bitinsel ¢oziimler
sunan SEREL Rita Serisi; tezgah ustl lavabo, asma klozet, askilik,
kagitlik ve sabunluktan olusan irlin gamiyla sik bir gorinimu mimkin
kiliyor. Koseli hatlara sahip tezgah ustu lavabo ylzde 100 akrilik
levhadan (iretilen yapisi sayesinde {istiin dayaniklilik sagliyor. Uriiniin
plrlzsiz ylzeyi bakteri olusumunu dnliyor ve Kolay temizlik sagliyor.

Serinin 6zglin bir diger parcasi olan asma klozetler, daha az su
ile temizlenebilme fonksiyonu sayesinde su tasarrufuna katkida
bulunuyor. Klozetlerde bulunan entegre Klozet bataryasiyla
ergonominin yani sira kisisel hijyene de hizmet ediyor. Serideki
klozetler, opsiyonel olarak inovatif glimus iyon ylizey teknolojisi olan
Hygiene Plus uygulamasiyla da uyum sagliyor. Son derece pratik,
kolayca cikarilip takilabilen Serel Easy Release ve yavas kapanma
ozelligine sahip Serel Soft Close kapaklar, kullanici deneyimini
iyilestiriyor.

SEREL Rita serisinin goz alici aksesuarlari arasinda yer alan askilik,
etajerli tuvalet kagitligi ve sabunluklar ise banyolardaki bitinlugu
tamamliyor. Yizde 100 piring ve paslanmaz malzeme yapisiyla
sorunsuz kullanim garantisine sahip Urlnlerin gorinimleri de
banyolara siklik katiyor.

g SEREL RITA SERIES:
ANGULAR, SIMPLE AND
ELEGANT

Responding to different user needs with innovative products, E.C.A. SEREL highlights the dominance of
angular lines in the SEREL Rita Series. It carries its wide product range consisting of countertop sinks,
wall-hung toilets, hangers, paper holders and soap dispensers to every corner of the bathrooms.

SEREL Rita Series offers holistic solutions with its product range as ergonomics. The toilet bowls in the series are also optionally

compatible with bathroom furniture; it makes a stylish look possible compatible with the Hygiene Plus application, an innovative silver ion
with its product range consisting of countertop sinks, wall-hung toilets,
hangers, paper holders and soap dispensers. The countertop sink

with angular lines provides superior durability thanks to its structure

surface technology. Serel Easy Release, which is extremely practical
and can be easily removed and installed, and Serel Soft Close covers,
which have a slow closing feature, improve the user experience.

made of 100 percent acrylic sheet. The smooth surface of the product Hangers, toilet paper holders and soap dispensers, which are among
prevents bacterial formation and provides easy cleaning. the chic accessories of the SEREL Rita series, complete the integrity
Wall-hung toilets, another unique part of the series, contribute to of the bathrooms. The appearance of the products, which guarantee
water saving thanks to the function of being cleaned with less water. trouble-free use with their 100 percent brass and stainless material

With its integrated toilet mixer, it serves personal hygiene as well structure, add elegance to bathrooms.
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Seramik
teknolojilerinin

Seramik sektorinin aktif oldugu

tlm alanlarda faaliyet gdsteren Akcoat;

seramik malzemelerinin yapi taslari olan frit, sir,
granilla pigment ve dijital mlrekkep ile komple
¢6zUm sunar. Seramik karo, seramik saglik

gerecleri, seramik mutfak gereclerinden, ¢ati kiremiti
ve izolator Ureticilerine kadar cok genis yelpazede

farkli sektérde faaliyet gosteren global Ureticileri

icin strekli yeni teknolojiler gelistirir.

Granilla

% Dijital Efektler

® Mikro Granilla
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kaplama
her detayinda

Akcoat tarafindan gelistirilip patentlenen,
seramik saglik gerec¢lerine yonelik cam seramik

teknolojisi olan 6zel islenmis firitler;
v Lavabo gibi 3 boyutlu parcalarda ulasilmasi zor yerlere

sirin homojen akisi sayesinde ulasmasini,
v Son Urlinde ylUzeyin daha parlak ve pUrtzstz olmasini
v Uretici perspektifinde ise ergitme sicaklidi, enerji
maliyetleri, ikincil islemler ve iskartanin dismesiyle

Uretim verimliliginin artmasina katki saglar.

Mikro
Granilla
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HIBRIT TASARIMIN GUCU

VitrA Tasarim Ekibi’nin imzasini tasiyan Cemental'in mat yuzeyli
porselen duvar ve yer karolari, tamamlayici pargalari ve nokta desen
tasarimli dekorlariyla fonksiyonel ve sofistike bir stil sunuyor. Agik gri,
aclk Kil, gri, Kil, beyaz ve siyah renk tonlarinda, 8,5x60 cm’'den 120x120
cm’e uzanan ebat zenginligiyle gelen Cemental, metal ve beton dokularin
uyumunu, yenilikgi ve biitlinsel bir yaklasimla mekanlara tasiyor.

VitrA'nin, farkli dokulari binyesinde barindiran duvar karosu
koleksiyonu SET7.0 ise eslestirme (mix ® match) 6zelligiyle birlikte
geliyor. Metal ve beton dokularin uyumuyla sekillenen Cemental
serisiyle uyumlu Koleksiyon Gg farkli konsepti iceriyor: Mat ylizey
Uzerindekiozelisiltili 40x120 cm ebadindaki SET7.0 Emotion, geometrik
rolyef ve ozel isilti efektli yaprak dekorlarla hareketlendirilen 30x90
cm boyutlarindaki SET7.0 Motion ve 30 x 60 cm ebadinda aksan
renkleriyle mekana dinamizm katan SET7.0 Dynamic.

THE POWER
OF HYBRID
DESIGN

Cemental’s matte surface porcelain wall and floor tiles, signed by
the VitrA Design Team, offer a functional and sophisticated style with
their complementary pieces and dot patterned decors. Cemental,
which comes in light gray, light clay, gray, clay, white and black color
tones and a wide range of sizes ranging from 8.5x60 cm to 120x120
cm, brings the harmony of metal and concrete textures to spaces
with an innovative and holistic approach.

VitrA's wall tile collection SET7.0, which includes different
textures, comes with a mix & match feature. The collection,
compatible with the Cemental series, shaped by the harmony of
metal and concrete textures, includes three different concepts:
40x120 cm sized SET7.0 Emotion with a special sparkle on a matte
surface, 30x20 cm sized SET7.0 Motion animated with geometric
relief and special sparkling effect leaf decorations, and 30x60
cm sized SET7.0 Dynamic adding dynamism to the space with its
accent colors.
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ILHAMI TORTUL KAYACLARDAN

VitrA’nin Royalstone porselen karo serisi, tortul kayaclardan esinlenerek homojen bir dogal tas tasarimi sunuyor.

Mikro-tanecikli dokusuyla rafine zevklerin kapilarini aralayan seri, uyumun dis mekana tasinmasini sagliyor. Boylece tasarima devamlilik ve
120x120 cm’den 10x10 cm’e Kadar farkli ebat seceneklerinin yani sira mekanlara derinlik katiyor. Konut ve ticari alanlar igin yer ve duvar Karolari
dis mekan kullanimina uygun 80x80 cm ebadiyla ic mekanda yaratilan sunan Royalstone’un krem, grej, acik ve koyu gri alternatifleri bulunuyor.

INSPIRED BY
SEDIMENTARY ROCKS

VitrA’s Royalstone porcelain tile series
offers a homogeneous natural stone design
inspired by sedimentary rocks.

Opening the doors of refined pleasures with its micro-grained
texture, the series offers different size options from 120x120 cm
to 10x10 cm, as well as 80x80 cm size suitable for outdoor use,
allowing the harmony created in the interior to be carried to
the outdoors. Thus, it adds continuity to the design and depth
to the spaces. Offering floor and wall tiles for residential and
commercial areas, Royalstone has cream, greige, light and dark
gray alternatives.
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YENi NESIL PIANO DUS SISTEMI

NEW GENERATION PIANO
SHOWER SYSTEM

It is possible to enjoy a unique shower experience
with the new generation Piano Shower System. The
power of the water can be controlled as desired with
the push-button shower system, which symbolizes
Creavit’s original designs.

The thermostatic control in the Creavit Piano Shower System allows
the water temperature setting to remain constant against sudden
heating and cooling. The digitalindicator on the shower system helps
to instantly control the temperature setting. Thanks to its multiple
Jet outlets that create a massage effect and its bidet water spray
feature, Piano Peak Shower System makes you feel the therapeutic
power of water. The system allows spraying water from 5 different
points, which can be easily switched with the shower mechanism

Seramik turkive 20

Creavit Piano Dus Sistemi’nde yer alan termostatik kontrol, su
sicaklik ayarinin ani 1sinma ve sogumaya Karsi sabit kalmasina
olanak taniyor. Dus sistemi Uzerindeki dijital gosterge ise sicaklik
ayarini anlik kontrol etmeye yardimci oluyor. Adeta masaj etkisi
yaratan coklu jet cikislari ve bide su sprey 6zelligi sayesinde Piano
Tepe Dus Sistemi, suyun terapi etkisi yaratan guiclinu hissettiriyor.
Sistem, piyano tuslarini cagristiran dus mekanizmasi ile kolayca
gecis yapilabilecek 5 farkli noktadan su piskurtmeye izin veriyor. 3
ayri su plskirtme fonksiyonuyla dizayn edilen el dusu ise 360 derece
donebilen basligi ve glcli su hortumu ile masaj etkisini tamamliyor.

Kutu icine yer alan el dusu, tepe dusu, el dusu mafsali ve spiral
hortum Uniteleri sistemin eksiksiz bir sekilde montajlanmasini
sagliyor. Piano Tepe Dus Sistemi standart banyo armatur ¢ikislari ile
uyumlu su ¢ikis ekseni sayesinde duvara monte edilebiliyor.

B \\\\\\m~

that reminds of piano keys. The hand shower, designed with 3
separate water spray functions, completes the massage effect with
its 360-degree rotating head and powerful water hose.

The hand shower, peak shower, hand shower joint and spiral
hose units included in the box enable the system to be assembled
completely. Piano Peak Shower System can be mounted on the wall
thanks to its water outlet axis compatible with standard bathroom
fixture outlets.
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BANYODA SERAMIK VE AHSABIN UYUMU

Hijyenik ve konforlu kullanimi yalin tasarim cizgileriyle bulusturan Creavit Duo Banyo
Mobilyasi ayni renkte iiretilen canak tipi lavabolarla mitkemmel bir birliktelik sagliyor.

Fonksiyonelligi ve genis depolama alaniyla one ¢ikan Duo stili banyo
dolaplarinda, dort cekmece ve iki ayri depolama stili bulunuyor.
Lavabo altindaki dort cekmeceli banyo dolabi, duvardaki dolap kismi
ile hareket kazaniyor.

Siyah-beyazi sevenler icin 6zel Uretilen antrasit ve mat beyaz renkli
Duo banyo dolabi segenekleri cam ve ahsabin uyumunu Klasik tarzda
yansitiyor. Renkli banyo konseptinden ilham alan tasarimlar icinse
berry ve mint yesili alternatifleri bulunuyor. Duo banyo dolaplari ile
ayni renk tonlarinda Uretilen lavabo ve lake cekmece kaplamasi ise
seramik ve ahsap ylzeylerin butlnliglnd 6ne ¢ikariyor.

Duo120 ve Duo100 modelleri 100 (120) cm x 51,5 cm x 60 cm &lgiilerinde
tasarlandiklarindan, genis bir depolama alanini beraberinde getiriyor.
Sinirli kullanim alanina sahip banyolar icin 6nerilen Duo boy dolabi
ise 42,7 cm x 34 cm x 136.8 cm olclleri sayesinde takimi Kolayca
tamamliyor. Suya ve neme dayanikli dis malzemesinin yani sira
cekmece ici suni deri kapli yuzey cizilmelere ve deformasyona Karsi
daha uzun omdurli oluyor. Duo dolap bas-ag ozellikli cekmeceler
sessiz ve guvenli kullanim imkani sunuyor.

creavit

Combining hygienic and comfortable use with
simple design lines, Creavit Duo Bathroom
Furniture provides a perfect combination with
bowl type sinks produced in the same color.

Duo style bathroom cabinets, which stand out with their functionality
and large storage space, have four drawers and two separate
storage styles. The four-drawer bathroom cabinet under the sink
gains movement with the cabinet section on the wall.

Anthracite and matte white Duo bathroom cabinet options, specially
produced for those who love black and white, reflect the harmony of
glass and wood in a classic style. There are berry and mint green
alternatives for designs inspired by the colorful bathroom concept.
The sink and lacquered drawer coating, produced in the same
color tones as the duo bathroom cabinets, highlight the integrity of
ceramic and wooden surfaces.

Since Duo120 and Duo100 models are designed with dimensions of
100/ 120 cm x 51.5 cm x 60 cm, they provide a large storage space.
Duo tall cabinet, recommended for bathrooms with limited usage
area, easily completes the set thanks to its dimensions of 42.7 cm
x 34 cm x 136.8 cm. In addition to its water and moisture resistant
outer material, the artificial leather-covered surface inside the
drawer provides a longer life against scratches and deformation.
Duo cabinet’s push-to-open drawers offer quiet and safe use.

:
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ARMATURUN UC HALI

Artema’nin yeni Flow-Line batarya serisi, farkli
kumandakolu tasarimlariylaher zevke uyumsagliyor.
Serinin Flow Round, Flow Soft ve Flow Square olmak
Uzere 3 farkli tasarim yaklasimi bulunuyor.

Yeni Flow-Line serisinde lavabo bataryalari, ankastre secenekleriyle
birlikte sunuluyor. Uzun ve Kisa boy alternatiflerine, canak lavabo ve
doner baslikli versiyonu ekleniyor. Krom ylizeyli Flow-Line serisinde,
eviye bataryalarinin yani sira, banyo ve dus bataryalari ankastre
secenekleriyle birlikte yer aliyor.

Artema’nin Flow-Line serisindeki bataryalar arasinda BluEco
ozelligine sahip olanlar, 90 derece sola hareket eden kartusu
sayesinde, armatir orta konumda acgildiginda bile soguk su
vererek enerji tasarrufu sagliyor. V-Pure teknolojisine sahip
armatirler ise suyun Kursunla temas etmesini engelleyerek
saglikli bir akis sunuyor. Flow-Line’in termostatik 6zellikli banyo
ve dus bataryalarinin govdesi hichir zaman el yakacak kadar
isinmadigindan, ozellikle cocuklu aileler icin glvenli bir banyo
deneyiminin 6nunu aglyor.
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Artema’s new Flow-Line faucet series suits every
taste with different control handle designs. The
series has 3 different design approaches: Flow
Round, Flow Soft and Flow Square.

In the new Flow-Line series, sink faucets are offered with built-in
options. Bowl basin and swivel head version are added to the long and
short size alternatives. The chrome-finished Flow-Line series includes
sink faucets as well as bath and shower faucets with built-in options.

Among the faucets in Artema’s Flow-Line series, those with the
BluEco feature save energy by dispensing cold water even when the
faucet is turned on in the middle position, thanks to its cartridge that
moves 90 degrees to the left. Faucets with V-Pure technology provide
a healthy flow by preventing water from coming into contact with lead.
Since the body of Flow-Line’s thermostatic bath and shower faucets
never gets hot enough to burn your hands, it paves the way for a safe
bathing experience, especially for families with children.

bizden / from us l

BIENALDE TSF ODULU OMER GORKEM’E

Il. Uluslararasi Seramik Bienali Bursa kapsaminda diizenlenen “Quo Vadis/ Nereye Gidiyorsun” baslikli
sergide Omer Gorkem’in “Dongii” baslikli calismasi 50 bin TL. degerindeki Tiirkiye Seramik Federasyonu
Odiili’ne deger goriildii. Gorkem odiiliinii TSF Genel Sekreter Yardimcisi Yasemin Ercetin Akyar’dan ald.

24 EKim-24 Kasim tarihleri arasinda gercgeklestirilen Il. Uluslararasi
Seramik Bienali Bursa kapsaminda diizenlenen “Quo Vadis/ Nereye
Gidiyorsun” temali ana sergide Uluslararasi Secici Kurul Turkiye
Seramik Federasyonu Odiili’ne Omer Gérkem’in “Déngii” baslikli
yapitini deder gordui. Secici Kurul Beril Anilanmert, Fatma Batukan
Belge, Guangzhen Zhou, ilhan Marasali, Mutlu Baskaya, Sayumporn

Kasornsuwan, Vilma Villaverde, Xavier Monsalvatje ve Zehra
Cobanlr'dan olustu. Omer Gorkem &diiliinii Bienal’in Hilton Convention
Center®Spa’da duzenlenen acilis téreninde TSF Genel Sekreter
Yardimcisi Yasemin Ercetin Akyar’dan aldi.

TSF Odilirnii alan Omer Gérkem, ulusal ve uluslararasi bircok
sanatsal etkinlikte ve sergide yer aldi. Sanatginin ikisi Devlet Resim
ve Heykel Yarismasi seramik dalinda basari 6dili olmak Uzere alti
odili bulunuyor. Gorkem, 2009 yilindan beri Usak Universitesi Giizel
Sanatlar Fakiiltesi Seramik Béliimi'nde Ogretim Gérevlisi olarak
calisiyor.

24 Ekim-24 Kasim tarihleri arasinda gerceklestirilen Il. Uluslararasi
Seramik Bienali kapsamindaki Quo Vadis/ Nereye Gidiyorsun sergisi
Merinos Tekstil Sanayi Mizesi’nde gosteriliyor. Sergilenen yapitlar
“Glinimiiz insanligi diinyay! nasil sekillendiriyor? Insan, dogruyu
bulma yetisini kullanarak gelecedi Utopyaya cevirebilir mi? Bitln
insanlar- ve hatta diger canlilar icin- hayati daha iyi yapmak, simdi
ve burada iyi yasamak, gelecege daha iyi bir diinya birakmaya
yogunlasmak miimkin miidiir?” sorularina odaklaniyor.

TSF AWARD AT THE BIENNIAL
GOES 70 OMER GORKEM

Omer Gorkem'’s work titled “Loop” was deemed worthy of the
Turkish Ceramics Federation Award worth 50 thousand TL in

the main exhibition “Quo Vadis /
Where Are You Going” held within
the scope of the Il. International
Ceramics Biennial Bursa. Gorkem
received his award from TSF
Deputy General Secretary Yasemin
Ercetin Akyar.

At the main exhibition themed “Quo Vadis/
Where Are You Going” held within the scope of
the International Ceramics Biennial Bursa, held
between 24 October and 24 November, the International Selection
Committee deemed Omer Gorkem’s work titled “Loop” worthy of
the Turkish Ceramics Federation Award. The international selection
committee consisted of Beril Anilanmert, Fatma Batukan Belge,
Guangzhen Zhou, Ilhan Marasali, Mutlu Baskaya, Sayumporn
Kasornsuwan, Vilma Villaverde, Xavier Monsalvatje and Zehra
Cobanli. Omer Gorkem received her award from TSF Deputy
Secretary General Yasemin Ercetin Akyar at the opening ceremony
of the Biennial held at the Hilton Convention Center & Spa.

Omer Gorkem, who received the TSF Award, took part in many
national and international artistic events and exhibitions. The artist
has six awards, two of which are the achievement award in the
ceramics branch of the State Painting and Sculpture Competition.
Gorkem has been working as a Lecturer at Usak University, Faculty
of Fine Arts, Department of Ceramics since 2009.

Quo Vadis/Where Are You Going exhibition within the scope of the .
International Ceramics Biennial, which held between 24 October-
24 November, is being shown at Merinos Textile Industry Museum.
The exhibited works focus on these questions: "How does today's
humanity shape the world? Can a person turn the future into a
utopia by using his ability to find the truth? Is it possible to make
life better for all humans - and even other living creatures - to live
well here and now, and to concentrate on leaving a better world for
the future?”
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DUNYA SERAMIK
SEKTORU UNICERA
ISTANBUL' DA
BULUSUYOR!

Alaninda diinyanin en biiyiik ikinci ihtisas fuari
olan UNICERA Uluslararasi Seramik Banyo Mutfak
Fuari, 4-8 Kasim tarihleri arasinda, istanbul Fuar
Merkezi’'nde, ulusal ve uluslararasi markalari,
diinya genelinden profesyonel satin almacilari bir
kez daha ayni cati altinda bulusturuyor.

UNICERA Uluslararasi Fuarcilik A.S. ve TG Expo Uluslararasi
Fuarcilik A.S. tarafindan, Tirkiye Seramik Federasyonu (TSF)
ve Tesisat insaat Malzemecileri Dernegdi (TIMDER) is birligi
ile dizenlenen fuar, her yil artan katilimcilar ve profesyonel
ziyaretciler icin essiz bir ticaret platformu sunuyor. 36 yildir
kesintisiz olarak devam eden UNICERA istanbul, sektériin en
biyik etkinligi olma unvanina sahip. 150.000 m?’lik genis alanda,
yenilikgi Grinler, son teknolojiler ve 6ncl tasarimlar sergilenirken,
diinyanin dort bir yanindan gelen profesyonellere de ilham veriyor.

UNICERA istanbul, ulusal ve uluslararasi bircok firmanin
katiimiyla sektordeki profesyonellerin, yatinmcilarin ve is
diinyasinin onde gelen isimlerinin en dnemli bulusma noktasi. Bu
yil da binlerce yerli ve yabanci ziyaretciyi agirlamayi hedefleyen
fuarda, seramikten banyo ekipmanlarina, mutfak mobilyalarindan
dekoratif Urlinlere kadar genis bir yelpazede en yeni ve inovatif
urlinler sergilenecek.

“Sektor liderligini koruyor”

TSF Baskani Zeki ilter Yurtbay, Tirkiye seramik sektériiniin
kiresel 6lcekte onemli bir rol Gstlendigini belirtirken, 2023 yilinda
sektor ihracatinin 1,5 milyar dolar oldugunu, 2024 icinse yaklasik 2
milyar dolar hedeflediklerini vurguladi. Bu hedefler dogrultusunda,
Turk seramiklerinin uluslararasi pazarda kalic bir yer edinmesini
istediklerini de ekledi.

Tiirk Ureticilerin diinyada riistiinii ispat ettigini ifade eden TIMDER
Yonetim Kurulu Baskani Kemal Yildirim ise fuarla ilgili olarak
sunlari soyledi: “Seramik kaplama ve seramik saglik gereclerinde
sahip oldugumuz Uretim kapasitesi ve Urlnlerin sahip oldugu
nitelikler diinyada ayricalikli bir yerde konumlanmamizi sagliyor.
UNICERA istanbul ile birlikte sektdriimiiziin yeni pazarlara
acilmasini, dinyada hak ettigi noktaya ulasmasini saglamayi
hedefliyoruz.”
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WORLD CERAMICS
INDUSTRY MEETS IN
UNICERA ISTANBUL!

UNICERA International Ceramic Bathroom
Kitchen Fair, the world’s second largest
specialized fair in its field, brings together
national and international brands and
professional buyers from around the world under
the same roof once again at the Istanbul Expo
Center between 4-8 November.

The fair, organized by UNICERA International Fair Organization
Inc.and TG ExpoInternational Fair OrganizationInc.in cooperation
with the Turkish Ceramics Federation (TSF] and Plumbing and
Construction Materials Association (TIMDER] offers a unique
trade platform for the increasing number of participants and
professional visitors every year. UNICERA Istanbul, which has
been continuing uninterruptedly for 36 years, has the title of
being the largest event in the sector. While innovative products,
cutting-edge technologies and pioneering designs are exhibited
in alarge area of 150,000 m?, it also inspires professionals from
all over the world.

UNICERAIstanbulisthe mostimportantmeetingpointofprofessionals
in the sector, investors and leading names of the business world,
with the participation of many national and international companies.
The fair, which aims to host thousands of local and foreign visitors
this year, will exhibit the latest and innovative products in a wide

ISTANBUL

Ticaret Bakanligi ve KOSGEB destekleriyle diizenlenen UNICERA
istanbul, her yil bilyiime kaydederek alaninin en bilyiik metrekareli
fuari olma unvanini stirdiriyor. Gegtigimiz yil 120,000m? alanda,
123 llkeden 88,728 ziyaretgiyi 1200 marka ile bulusturan fuar, bu
yil da global markalar ve profesyonelleri bir araya getirecek. Bu
yil da Tirkiye basta olmak tzere Avrupa ve diger bolge ulkelerden
pek cok firma fuara katiliyor. Fuar; italya, Portekiz, Yunanistan,
Almanya, Hong Kong, Polonya, Rusya, Litvanya, Singapur, BAE,
ispanya, Fransa, Bulgaristan ve Cin gibi iilkelerden katilimcilarini
agirlayacak.

UNICERA, genis bir sergi alani olmanin otesinde, Tirk seramik
sektorinin uluslararasi alanda tanitimini ve rekabet giclni
artiran onemli bir ticaret platformu. Bu fuar, Ulkemizin seramik
imalat sanayisinin stratejik kolunu giclendirerek hem i¢ pazar
hem de dis pazar icin 6nemli firsatlar sunuyor. Turkiye, UNICERA
istanbul ile seramik sektdriinde global bir oyuncu olma yolunda
6nemli adimlar atiyor. Fuar sirasinda gerceklestirilen is birlikleri
ve yeni baglantilar, Turkiye’nin seramik alaninda uluslararasi
pazarda daha da gliclenmesini saglamaktadir.

UNICERA istanbul inovasyonda da éncii

Seramik sektorinidn Turkiye'deki en bilyik ticaret platformu
olan UNICERA istanbul, her yil ulusal ve uluslararasi bircok
markaya ev sahipligi yapiyor. Fuarda surdurdlebilir ve yenilikgi
teknolojiyle uretilen seramik, banyo ve mutfak alanlarinda pek
cok Urin sergileniyor. Dinyanin en 6nemli Ureticileri, yeni sezon
trtinlerinin lansmanini UNICERA Istanbul'da gerceklestiriyor.
Lider katilimci firmalar ve uluslararasi satin almacilari bulusturan
fuar, imza atilan yeni is birlikleri sayesinde ekonomiye de énemli
katkida bulunuyor. Trendleri ve ticaret firsatlarini odak noktasina
alan UNICERA istanbul, fuar boyunca sergilenen inovatif iiriin ve
uygulamalarla da ses getiriyor.
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range from ceramics to bathroom equipment, from kitchen furniture
to decorative products.

“The sector maintains its leadership”

TSF President Zeki llter Yurtbay stated that the Turkish ceramics
industry plays an important role on a global scale and emphasized
that the sector’s exports are 1.5 billion dollars in 2023 and that they
target approximately 2 billion dollars for 2024. He added that in line
with these goals, they want Turkish ceramics to gain a permanent
place in the international market.

Stating that Turkish manufacturers have proven their worth in the
world, TIMDER Chairman Kemal Yildirim said the following about
the fair: “The production capacity we have in ceramic coating and
ceramic sanitary ware and the qualities of the products enable us to
position ourselves in a privileged place in the world. Together with
UNICERA Istanbul, we aim to enable our industry to open up to new

markets and reach the point it deserves in the world

Organized with the support of the Ministry of Commerce and
KOSGEB, UNICERA Istanbul maintains its title as the largest square
meter fair in its field by growing every year. The fair, which brought
together 88,728 visitors from 123 countries with 1200 brands in
an area of 120,000m? last year, will bring together global brands
and professionals this year as well. This year, many companies
from Europe and other regional countries, especially Turkiye, are
participating in the fair. The fair will host participants from countries
such as ltaly, Portugal, Greece, Germany, Hong Kong, Poland, Russia,
Lithuania, Singapore, UAE, Spain, France, Bulgaria and China.

Beyond being a large exhibition area, UNICERA is an important
trade platform that increases the international promotion and
competitiveness of the Turkish ceramics industry. This fair
strengthens the strategic arm Turkiye's ceramic manufacturing
industry and offers important opportunities for both the domestic
and foreign markets. Turkiye is taking important steps towards
becoming a global player in the ceramics industry with UNICERA
Istanbul. The collaborations and new connections made during the
fair enable Turkiye to become even stronger in the international
market in the field of ceramics.

UNICERA Istanbul is also a pioneer in innovation

UNICERA Istanbul, the largest trade platform of the ceramics
industry in Turkiye, hosts many national and international brands
every year. Many products in the fields of ceramics, bathrooms
and kitchens produced with sustainable and innovative
technology are exhibited at the fair. The world’s most important
manufacturers are launching their new season products at
UNICERA Istanbul. The fair, which brings together leading
exhibitors and international buyers, also makes a significant
contribution to the economy thanks to the new collaborations
signed. Focusing on trends and trade opportunities, UNICERA
Istanbul also makes a splash with the innovative products and
applications exhibited throughout the fair.
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YURTBAY SERAMIK, “DOGADAN SANATA”
MISYONUNU UNICERA’DA PAYLASACAK

Tirkiye’de seramik sektériiniin en 6nemli temsilcilerinden Yurtbay Seramik, 36. UNICERA istanbul
Uluslararasi Seramik Banyo Mutfak Fuari’nda en yeni tasarimlarini kurumlar ve tiiketicilerle bulusturacak.
“Dogadan Sanata” temasi ile ilerleyen Yurtbay Seramik doganin siirdiiriilebilirligini 6n planda tutan

serileriyle Salon 5’te, H02 numaralil standinda ziyaretcilerini agirlayacak.

36. ULUSLARARAS|E

ceramic bathroom kitchen fair

seramik s sus2024
banyo mutfak ISTANBUL EXPO CENTER - YESILKOY
b IFUARI HOL/HALL 5 STAND HO2

\" YURTBAY SERAMIK

“Dogadan Sanata” temasi ile ilerleyen Yurtbay Seramik, Grlnlerinde
surdurulebilirlik ve cevre bilincini 6n plana c¢ikarmayi, yeni Grinleri ile
dogaya olumlu Katkilar yapmayi hedefliyor. Kiresel iklim Kkrizine karsi
mucadelede etkin bir rol oynamak icin sorumluluk alan Yurtbay Seramik,
2024 yilinda sirdirilebilirlik ve inovasyon alaninda 6ncl bir sosyal
girisim olan Ecording ile is birligi yaparak dogaya 100 bin adet tohum
projesine imza atmisti. UNICERA Fuari’nda da Yurtbay Seramik standini
ziyaret eden her katilimci igin dogaya bir tohum birakilmasi planlaniyor.
36. UNICERA istanbul Uluslararasi Seramik Banyo Mutfak Fuari’nda,
ayni zamanda 12. Zeki Yurtbay Tasarim Odiilleri Yarismasi’'nin da
duyurusu yapilacak ve fuara katilim saglayacak olan odgrenciler
yarisma hakkinda bilgi edinebilecek.

Yurtbay Seramik, one of the most important representatives of the ceramic industry in Turkiye, will
present its newest designs to institutions and consumers at the 36th UNICERA Istanbul International
Ceramic Bathroom and Kitchen Fair. Yurtbay Seramik will proceed with the theme of “From Nature to Art”
and will host its visitors at stand H02 in Hall 5 with its series that prioritizes the sustainability of nature.

Moving forward with the theme of “From Nature to Art", Yurtbay
Seramik aims to highlight sustainability and environmental
awareness in its products and to make positive contributions to
nature with its new products. Yurtbay Seramik, which has undertaken
the responsibility to play an active role in the fight against the global
climate crisis, collaborated with Ecording, a leading social enterprise
in the field of sustainability and innovation, and carried out a 100
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thousand seed project for nature in 2024. A seed will be released into
nature for each participant who visits the Yurtbay Seramik stand at
the UNICERA Fair.

At the 36th UNICERA Istanbul International Ceramic Bathroom
Kitchen Fair, the 12th Zeki Yurtbay Design Awards Competition will
also be announced and students who will attend the fair will be able
to obtain information about the competition.

GURAL SERAMIK MODERN TASARIMLARIYLA
UNICERA iSTANBUL'A DAMGA VURACAK

Modern ve yenilik¢i tasarimlarin onciisii Giiral Seramik, en 6zel koleksiyonlarini UNICERA istanbul'da
tiiketicilerin begenisine sunacak. Carmen, Rosso, Natural Wood ve Onyx Gray seramik karo serileriyle fuarda
yerini alacak olan marka sik dokunuslar ve zamansiz tasarimlarini sergileyecek.

Zamansiz tasarimlariyla one cikan Gural Seramik; mat, parlak,
yari parlak ve dekorlu ylzey alternatifleriyle birlikte renk ve desen
cesitliligine vurgu yapan seramik Karo iiriinlerini UNICERA istanbul'da
alicilarin begenisine sunacak. Modern gorinimi estetik cizgilerle
bulusturan Carmen ve Onyx serisi, her detayiyla ahsabin sicakligini
aratmayan Natural Wood serisi ve ilham veren tasarimiyla luksu
yeniden tanimlayan Rosso serisi, fuarda sergilenecek Urtinler olacak.

UNICERA istanbul Uluslararasi Seramik Banyo Mutfak Fuari’nda
ilgi ceken koleksiyonlariyla boy gosterecek olan Giral Seramik,
hem estetik hem de islevsellik acisindan 6ne cikan tasarimlariyla
ziyaretcilerine ilham verecek. Dogadan ilham alan desenler ve
sirdurilebilir malzemelerle Uretilen Grunleriyle Giral Seramik,
her zevke hitap ederek, yasam alanlarina zarif dokunuslar yapmak
isteyenler icin cazip alternatifler sunuyor.

GURAL SERAMIK WILL MAKE ITS MARK ON UNICERA
ISTANBUL WITH ITS MODERN DESIGNS

Gural Seramik, the pioneer of modern and innovative designs, will present its most special collections to
consumers at UNICERA Istanbul. The brand, which will take its place at the fair with its Carmen, Rosso,
Natural Wood and Onyx Gray ceramic tile series, will showcase its stylish touches and timeless designs.

Gural Seramik, which stands out with its timeless designs; will present its
ceramic tile products, which emphasize color and pattern diversity along
with matte, glossy, semi-gloss and decorated surface alternatives, to buyers
at UNICERA Istanbul. The Carmen and Onyx series, which combine modern
appearance with aesthetic lines, the Natural Wood series, which has the
warmth of wood in every detail, and the Rosso series, which redefines luxury
with its inspiring design, will be the products to be exhibited at the fair.

Gural Seramik, which will appear at the UNICERA Istanbul
International Ceramic Bathroom Kitchen Fair with its interesting
collections, will inspire its visitors with its designs that stand out
in terms of both aesthetics and functionality. With its products
with patterns inspired by nature and sustainable materials, Gural
Seramik appeals to every taste and offers attractive alternatives for
those who want to make elegant touches to their living spaces.
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CERSAIE’DE TURK DAMGASI

23-27 Eyliil tarihleri arasinda italya’nin Bologna kentinde diizenlenen

41’inci Cersaie Fuari’nda yenilikci tasarimlarini sergileyen Tiirk firmalar

kiiresel arenada s6z sahibi olduklarini bir kez daha gosterdi.

AR

TURKISH MARK IN CERSAIE

Exhibiting their innovative designs at the 41¢ Cersaie Fair held

CERSAIE

Bologna - Italy

in Bologna, Italy between 23-27 September, Turkish companies
once again showed that they have a say in the global arena.

KALE’NIN ODULLU TASARIMLARI

Uluslararasi seramik sektoriniin lider firmalarindan Kaleseramik,
35’incikez diinyaninenbiiyiik seramik fuari Cersaie’ye katildi. Ozellikle
yaptigi son yatirimlarla biylk ebatli seramik karo uretimindeki
giiciinii daha da arttiran Kaleseramik, seramigin kalbi italya’da en
yeni Urln ve tasarimlariyla seramigin gelecedine 1sik tuttu. Firma,
daha once yaptidi stant tasarimlariyla Kaleseramik’e bircok oduil
kazandiran tinlii italyan mimar Paolo Cesaretti’'nin tasarladigi stantta
2024’Un temasi olarak belirlenen “Natural Balances” odaginda
dogaya ve diinyaya iyi bakan tasarimlarini sergiledi.

Kaleseramik fuarda yeni yatirimlarla gliclendirdigi inovatif markasi
Kalesinterflex’in yani sira Canakkale Seramik, Kalebodur ve T-One
Porselen Tezgah markalarinin en yeni uriin ve Koleksiyonlari ile
yer aldi.

iF Design Award 2024’tin kazananlari arasinda da yer alan sakin,
modern ve dodal 6geleri ustalikla bir araya getirerek benzersiz
bir deneyim sunan Kalesinterflex’in Earth Koleksiyonu’nun yani
sira, Black Swan, Borgogna Stone, Dolomite, Taj Mahal, Calacatta
Capraia, Arabescato Oro, Statuario Blue, Platinus, Silver Roots,
Calacatta Viola, Calcario Greige/Light Greige gibi yeni Uriin ve
koleksiyonlari da sunuldu.
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Kaleseramik, one of the leading companies in the international ceramics
industry, participated in Cersaie, the world’s largest ceramics fair, for the
35th time. Kaleseramik, which has further increased its power in large-
sized ceramic tile production, especially with its recent investments, shed
light on the future of ceramics with its newest products and designs in
Italy, the heart of ceramics. The company exhibited its designs that take
care of nature and the world focusing on “Natural Balances”, which was
determined as the theme of 2024 at the stand designed by the famous
Italian architect Paolo Cesaretti, who won Kaleseramik many awards with
his previous stand designs.

Kaleseramik took partin the fair with its innovative brand Kalesinterflex
which it strengthened with new investments, as well as the newest
products and collections of Canakkale Seramik, Kalebodur and T-One
Porcelain Countertop brands.

In addition to Kalesinterflex's Earth Collection, which offers a unique
experience by skillfully combining calm, modern and natural elements,
which is among the winners of the iF Design Award 2024, new products
and collections such as Black Swan, Borgogna Stone, Dolomite, Taj Mahal,
Calacatta Capraia, Arabescato Oro, Statuario Blue, Platinus, Silver Roots,

Calacatta Viola, Calcario Greige/Light Greige were also introduced.

CERSAIE

Bologna - Italy

salone Internazionale della Ceramica per I'Architettura e dell’Arredobagno
International Exhibition of Ceramic Tile and Bathroom Furnishings

23-27/09/2024

g bedilef
SURDURULEBILIRLIK VE
INOVASYONU VURGULADI

Cersaie’de 2013’ten bu yana yer alan VitrA Karo’nun bu yilki standinda
markanin 6ziini olusturan tasarim esnekligi, inovasyon ve gelecek
odakli bakis agisi vurgulandi.

Dogadan ilham alinarak olusturulan dokular ve toprak tonlarinin
one ciktigr VitrA Karo standinda, markanin yeni dijital yetkinligi olan
ve ylzeylere 3 boyutlu gorinim kazandiran V-shape teknolojisi
dikkat cekti. Fuarda ayrica, %37’ye varan oranda geri doniistiirilmis
malzemeyle Uretilerek, donglsel ekonomi uygulamalarini odagina alan
ve karbon ayak izi %60’a varan oranda azaltilmis karolar sergilendi.

VitrA Karo’nun Cersaie standinda, 2025 yili yenilikleri kapsaminda
iki konsept altinda 7 farkli koleksiyon tanitildi. Terra Melange

konseptinin her koleksiyonunda, TileArt'in ise mermer dokulu
koleksiyonundaki yeni 120x280 cm boyutu da begeniye sunuldu.

VitrA KARO EMPHASIS
SUSTAINABILITY AND INNGVATION

At this year's stand of VitrA Karo, which has been present at Cersaie

since 2013, the design flexibility, innovation and future-oriented
perspective that constitute the essence of the brand were emphasized

At the VitrA Karo stand, where textures and earth tones inspired by
nature came to the fore, V-shape technology, which is the brand’s new
digital competence and gives a 3D appearance to surfaces, attracted
attention. Tiles that were produced with up to 37% recycled materials,
focused on circular economy practices, and whose carbon footprint
was reduced by up to 60% were also exhibited at the fair.

VitrA Karo introduced 7 different collections under two concepts
within the scope of 2025 innovations. In every collection of the Terra
Melange concept, the new 120x280 cm size in TileArt’s marble
textured collection was also offered.
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YURTBAY SERAMIK'TEN
REDDEDILEMEYECEK
TEKLIF

Cersaie Fuari’nda seramik sektdriinde Tirkiye’nin kokla firmalarindan
Yurtbay Seramik’in cevre dostu ve estetik tasarimlariyla ilgi ¢ceken
“Amalfi”, “Timewood” ve “Dublin” biiylik koleksiyonlari sergilendi.

Onemliis birliklerineimza atilan fuarda, Yurtbay Seramik, siirdiiriilebilir
tasarim anlayisiyla 6n plana cikti. “Onlara reddedemeyecekleri bir
teklifimiz var” mottosuylayola¢ikan Yurtbay Seramik, estetik, kalite ve
inovasyonu bir araya getirerek uluslararasi pazarda dikkatleri tGzerine
topladi. Mimarlar, tasarimcilar ve distributorlerle gerceklestirilen is
birlikleri sayesinde Tirk seramik sanayisinin vizyoner yizu, Cersaie
Fuari ile birlikte bir kez daha yeni uriinlerle ziyaretgilerine sunuldu.

Sektor trendlerininbelirlendigi fuarlailgilidegerlendirmelerde bulunan
YurtbaySeramikihracatMiidiiriiMuratAkbulut: “BuyilCersaieFuarr’'nda,
seramik endistrisindeki gelismis tretim tekniklerinin 6ne ¢iktigini ve
modern tasarimlarin fonksiyonellikle harmanlandigi triinlerin yogun

1Yl TASARIM
HERKESIN HAKKI

“lyi Tasarim Herkesin Hakki’’ mottosuyla inovatif karo ve vitrifiye
drdnlerini dunyanin dort bir yanina ulastiran Seramiksan,
italya’daki fuarda enyeni serilerini tanitti.

Turk seramik sektoriini uluslararasi arenada temsil etmekten
gurur duyduklarini belirten Seramiksan Direktori Stireyya Caglar
soyle konustu: “Cersaie Fuari, seramik ve banyo sektoériinde
diinya capinda en onemli bulusma noktalarindan biri olarak dne
cikiyor. Cersaie, sektoriin en son trendlerini yakindan gérmemiz

icin harika bir firsat sunuyor. Ote yandan, yeni driinlerimizi

tanitabilecegimiz ve global anlamda biyumemizi destekleyecek
bir platform niteligi tasiyor. Fuar sirecinde aldigimiz
geribildirimlerle de yeni ishirliklerine imza atarak globaldeki
faaliyetlerimizi desteklemeyi hedefliyoruz.”

Markanin 120x120 cm’lik bliyik ebatli yeni porselen Kkarolari,
modern tasarim ve lstiin performans 6zellikleriyle 6ne ¢ikti. Her
bir seri, farkli estetik anlayislari yansitarak mimar, tasarimci ve
ziyaretcilerden ilgi gordu.

Firma ayrica vitrifiye trdn grubundaki son yenilikleri de buyuk
bir heyecanla sergiledi. Ozellikle diinyada ve Tiirkiye’'de yepyeni
bir yikama sistemi olan Vortex’e sahip Hill asma klozet, hem
estetik hem de yikamadaki fonksiyonel avantajlariyla oldukga
dikkat gekti.
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gordigunu gozlemledik. Bu yenilikler,

kiresel pazarda rekabet avantajimizi artirmak adina bize dnemli
firsatlar sunuyor. Gelecek stratejilerimizi bu dogrultuda belirleyerek
ve yeni yatirimlarla bu firsatlari degerlendirmeyi planliyoruz.” dedi.

At the Cersaie Fair, the "Amalfi”, “Timewood” and “Dublin” large
collections of Yurtbay Seramik, one of Turkey's well-established
companies in the ceramics industry, which attracted attention with
their environmentally friendly and aesthetic designs, were exhibited.

At the fair, where important collaborations were made, Yurtbay
Seramik stood out with its sustainable design approach. Setting
out with the motto “We have an offer they cannot refuse”, Yurtbay
Seramik attracted attention in the international market by combining
aesthetics, quality and innovation. Thanks to the collaborations
with architects, designers and distributors, the visionary face of the
Turkish ceramic industry was once again presented to its visitors with
new products at the Cersaie Fair.

Making evaluations about the fair where industry trends were determined,
Yurtbay Seramik Export Manager Murat Akbulut said: “This year at the
Cersaie Fair, we observed that advanced production techniques in the
ceramic industry came to the fore and products blending modern designs

GOOD DESIGN IS
EVERYONE’S RIGHT

Seramiksan which delivers its innovative tile and sanitary ware
products to all over the world with the motto “Good Design Is
Everyone’s Right”, introduced its newest series at the fair in
Italy.

Stating that they are proud to represent the Turkish ceramic
industry in the international arena, Seramiksan Director
Sureyya Caglar said: “Cersaie Fair stands out as one of the
most important meeting points worldwide in the ceramics and
bathroom industry. Cersaie offers a great opportunity for us
to see the latest trends of the industry closely. On the other
hand, it is a platform where we can introduce our new products
and support our global growth. We aim to support our global
activities by signing new collaborations with the feedback we
received during the fair.”

The brand’s new 120x120 cm large size porcelain tiles stood out
with their modern design and superior performance features.
Each series reflected different aesthetic understandings and
attracted attention from architects, designers and visitors.

The company also exhibited the latest innovations in its sanitary
ware product group with great excitement. Especially in the
world and in Turkey, the Hill wall-hung toilet with Vortex, a brand
new flushing system, attracted a lot of attention with both its
aesthetic and functional advantages in washing.

T

with functionality attracted great attention. These innovations offer us
important opportunities to increase our competitive advantage in the
global market. We plan to evaluate these opportunities by determining
our future strategies in this direction and making new investments.”
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PORS

Tirkiye'nin porselen sofra esyasi iiretim sektoriindeki oncii kuruluslarini bir araya getiren Porselen Sofra
Esyalari Ureticileri Dernegi (PORSES) kuruldu. Sektordeki kiiresel rekabete karsi dayanismayi ve is birligini
artiracak dernek, sektoriin gelisimine katki sunacak calismalara hiz verecek.

Seramik sofra ve siis esyasi Uretim alaninda faaliyet gosteren sektoriin
oncii isimleri Porselen Sofra Esyalari Ureticileri Dernegi (PORSES)
catisi altinda bir araya geldi. Dernegin Yonetim Kurulu Baskanligi'ni
Kitahya Porselen’den Yiksel Kaya Ustlendi. PORSES 7 uye firma ile
sektore yon verecek ve Turkiye’nin porselen sanayisinin gelisimine
katkida bulunacak énemli bir platform olmayi hedefliyor.

Sektorde glgli bir temsil glcline sahip PORSES’in temel amaci,
Turkiye'de porselen sofra esyalari Uretimi yapan ve Sanayi ve
Ticaret Odasr’na kayitli olan kuruluslarin ortak ekonomik ve teknik
sorunlarina ¢oziim Uretmek, Uretim Kalitesini ve verimliligini artirmak
Uzere arastirma-gelistirme ve teknoloji Uretim ¢abalarini desteklemek
olarak belirlendi. Dernek ayrica lyeler arasinda hizli ve dogru bilgi
alisverisini saglamak, sektorin tanitimini yapmak gibi misyonlara da
sahip olacak.

Teknolojik ve ekonomik gelismelere katki sunacak

Yurt ici ve yurt disinda Tirk seramik sanayisinin etkinligini artirmayi
hedefleyen PORSES, sektdriin bilimsel, teknolojik, Kltirel, ekonomik
ve ticari gelisimine Kkatkida bulunacak projeleri tesvik ederek,
konsorsiyumlar kurmayi ve desteklemeyi amagliyor. Ayni zamanda
sektorde mesleki ahlak ve kamu yararini gozeten, verimli bir ticari yapi
olusturmayi hedefliyor. 5 Eyliil'de gecici Yonetim Kurulu toplantisini
gerceklestiren dernek, ilk Genel Kurul toplantisini 14 Aralik 2024
tarihinde yapmayi planliyor. Kiitahya Porselen’den Yiiksel Kaya’nin
baskanlik ettigi Yonetim Kurulu’nda Gural Porselen’den Mehmet
Naci Pekcan, Bonna Porselen’den Erbil Askan, PORSER’den Levent
Bozkurt, Keramika’dan Emin Yiice, Ege Porselen’den Cengiz Uzun, Tulu
Porselen’den Ali Kiling ve Tirkiye Seramik Federasyonu’ndan Mehmet
Mercan gibi 6nemli isimler yer aliyor.

Porcelain Tableware Producers Association (PORSES), which brings together Turkiye’s leading
companies in the porcelain tableware production sector, was established. The association,
which will increase solidarity and cooperation against global competition in the sector, will

accelerate studies that will contribute to the development of the sector.

The leading names of the industry operating in the field of ceramic
tableware and ornamental production came together under the roof
of the Porcelain Tableware Producers Association [PORSES). Yuksel
Kaya from Kutahya Porselen assumed the Chairmanship of the Board
of Directors of the Association. PORSES aims to be an important
platform that will direct the sector with 7 member companies and
contribute to the development of Turkiye's porcelain industry.

The main purpose of PORSES, which has a strong representation
power in the sector, is to provide solutions to the common economic
and technical problems of the organizations that produce porcelain
tableware in Turkiye and are registered with the Chamber of Industry
and Commerce, and to carry out research and development and
technology production efforts in order to increase production quality
and efficiency. to support. The association will also have missions
such as ensuring fast and accurate information exchange among
members and promoting the sector.
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It will contribute to technological and economic developments

Focusing to increase the effectiveness of the Turkish ceramic
industry at home and abroad, PORSES aims to establish and
support consortiums by encouraging projects that will contribute
to the scientific, technological, cultural, economic and commercial
development of the sector. At the same time, it aims to create
an efficient commercial structure in the sector that respects
professional ethics and public interest. The association, which held
its interim Board of Directors meeting on September 5, plans to hold
its first General Assembly meeting on December 14, 2024. The Board
of Directors, chaired by Yuksel Kaya from Kutahya Porselen, includes
important names such as Mehmet Naci Pekcan from Gural Porselen,
Erbil Askan from Bonna Porselen, Levent Bozkurt from PORSER,
Emin Yuce from Keramika, Cengiz Uzun from Ege Porselen, Ali Kilinc
from Tulu Porselen and Mehmet Mercan from the Turkish Ceramics
Federation.

KALESERAMIK PAZARLAMA

YONETIMINE YENI ATAMA

haber / news B

Kale

Yapi malzemeleri sektériiniin lider firmasi Kaleseramik sirket ici atamalarla pazarlama
yonetimini gliclendirdi. Seramik Kaplama Malzemeleri Kategori Direktorliigi’ne Selin Cevik
Ersayin, Banyo Kategorisi Pazarlama Direktorliigii gorevine ise Fatih Mintas getirildi.

iki tecriibeli isim Selin Cevik Ersayin ve Fatih Mintas Kaleseramik’in
prestijli markalarinin; pazarlama, Urun, tasarim, marka, dijital
donusim, musteri deneyimi ve profesyonel iletisim gibi kritik is
birimlerini iceren stratejik pazarlama departmaninin operasyonlarina
destek olacak.

Marmara Universitesi Ekonomi Lisans ve Pazarlama ve Uretim
Yonetimi Yiksek Lisans mezunu Selin Cevik Ersayin, heniz
ogrenciyken baslayan Kaleseramik’teki 20 yila yakin Kariyeri boyunca
cok sayida pozisyonda ve Uriin grubunda gorev aldi. Kariyeri boyunca
Sabanci Universitesi Yonetici Gelistirme Programlarini tamamlayan

Selin Cevik Ersayin

Fatih Mintas

Two experienced names, Selin Cevik Ersayin and Fatih Mintas will
support the operations of the strategic marketing department, which
includes critical business units such as marketing, product, design,
brand, digital transformation, customer experience and professional
communication of Kaleseramik's prestigious brands.

Selin Cevik Ersayin who graduated from Marmara University with a
Bachelor's Degree in Economics and a Master's Degree in Marketing
and Production Management, worked in many positions and product
groups throughout her nearly 20-year career at Kaleseramik, which
started when she was still a student. Cevik Ersayin, who completed
Sabanci University Executive Development Programs throughout her

Cevik Ersayin, ayni zamanda Kale Grubu’nun EFQM yolculugundaki
kilit kisilerden biri ve bir EFQM Modeli degerlendiricisi.

Fatih Mintas ise Marmara Universitesinde Endiistri Tasarimi
egitiminin ardindan istanbul Bilgi Universitesi'nde isletme Yénetimi
yiksek lisansini tamamladi. 15 yili askin Kariyeri boyunca Grin
yonetimi, tasarim yonetimi ve is gelistirme alanlarinda Tirkiye’nin
global pazarlarda onde gelen firmalarinda lider pozisyonlarda
calismisg, inovatif ve tasarim odakli yaklasimlarla is sureclerini
optimize ederek yonettigi projelerle bircok basariya imza atmis,
calistigi sirketlere cesitli oduller kazandirdi.

Kaleseramik, the leading company in the
building materials industry, strengthened

its marketing management with in-house
appointments. Selin Cevik Ersayin was appointed
as Ceramic Tile Materials Category Director,

and Fatih Mintas was appointed as Bathroom
Category Marketing Director.

career, is also one of the key people in Kale Group’s EFQM journey
and an EFQM Model evaluator.

After studying Industrial Design at Marmara University, Fatih Mintas
completed his master’s degree in Business Management at Istanbul
Bilgi University. Throughout his career of more than 15 years, he has
worked in leading positions in Turkey's leading companies in global
markets in the fields of product management, design management
and business development. He has achieved many successes with
the projects he has managed by optimizing business processes with
innovative and design-oriented approaches, and has brought various
awards to the companies he works for.
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NG KUTAHYA, ULUSLARARASI NSF
SERTiFIKASINI TURKIYE’DE iLK ALAN
SERAMiK MARKASI OLDU

NSF International

789 N. Dixboro Road, Ann Arbor, ML 48105 USA
RECOGNIZES
Seramik Porselen Turizm A.S. DBA NG
Stone
Turkiye

NG Kiitahya

APPLICABLE REQUIR EMENTS.
IN THE NSF OFFICIAL LISTING ARE
TO BEAR THE NSF MARK.

AS COMPLYING WITH NSF ‘ANISI 51 AND ALL
PRODUCTS APPEARING
AUTHORIZED

‘Samuct Cole
Dircetor Food Contact Evalastions

Tiirk seramik sektoriiniin lider markasi NG Kiitahya
Seramik, bugiine kadar aldigi sertifika ve ddiillerine
bir yenisini daha ekledi. NG Kiitahya Seramik’e, gida
alaninda Tiirkiye’de kendi sektorii icerisinde ilk kez
Uluslararasi NSF (National Sanitation Foundation)
Sertifikasi verildi.

NG Kitahya Seramik, NSF sertifikasini diinyada sadece birkag Glkede
Uretilebilen 160x320ebatlarindakidiinyaninenbliylk seramiklerinden
olusan NG Stone serisi Uriinleriyle aldi. NSF sertifikasi diinyada,
tasarim, hijyen, saglik, guvenirlilik ve yliksek Kalite standartlarini
karsilayan Girin ve markalara veriliyor. Yapilan toksikolojik testler ve
denetimler sonucu NG Kitahya Seramik trtinlerinin NSF Kkriterlerine
uygun oldugu belgelendi.

italya, ispanya ve Hindistan’dan sonra diinyanin en biiyiik ebatli
160x320 dlcilerindeki yekpare seramiklerini Turkiye'de ilk kez
Uretmeyi basaran NG Kiitahya Seramik, urinlerini uluslararasi NSF
sertifikasi ile de taclandirmis oldu. NG Stone serisi uygulama ve
kullanim anlaminda bircok iistiin ézellige sahip. ic ve dis mekan basta
olmak Uzere lavabo ve tezgah gibi cok sayida alanda Kkullanilabilen
serinin diger ozellikleri kolay temizlenmesi, hijyenik ylizeyi, farkli
yuzey secenekleri, lekelenmeye ve kimyasallara karsi direngli yapisi,
termal sok, nem, UV isinlari, cizilme ve asinmalara karsi son derece
dayanikli olmasi.
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NG Kutahya Seramik, the leading brand of the
Turkish ceramic industry, added a new one to the
certificates and awards it has received so far. NG

Kutahya Seramik was granted the International NSF
[National Sanitation Foundation) Certificate for the
first time in its sector in the field of food in Turkey.

NG [ <<id TAMY A

SeERAMIK

NG Kitahya Seramik Yonetim Kurulu Baskani Erkan Gural, NSF
sertifikasiyla ilgili olarak sunlari soyledi: “Dinyanin en buyik
ebatli seramiklerini Turkiye’de ilk Ureten olabilmek igin o6zellikle
gectigimiz yil tim ekip arkadaslarimizla birlikte blylk emekler
verdik. Sadece Uretmek yetmiyordu; ayni zamanda da en iyisini
yapmamiz gerekiyordu. Uzun siiren ¢abalarimizla dayanikli, saglik
ve hijyen agisindan guvenli, kalitede standartlari en Ust seviyelere
cikaran dinyanin en buyik ebatli seramiklerini Gretmeyi basardik.

Bu ¢abalarimiz Tirk seramik sektoriinde ilk kez, diinyanin en saygin
kurumlarindan biri olan National Sanitation Foundation (NSF)
tarafindan da sertifika ile tescillendi. NG Kutahya Seramik markasi
ve Urlnlerinin NSF sertifikasiyla takdir edilmesi hem bizim hem de
sektdriimiiz icin gurur verici bir gelisme.”
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NG Kutahya Seramik Yonetim Kurulu Baskani Erkan Giiral

Kutahya Seramik Chairman of the Board of Directors Erkan Gural

NG Kutahya Seramik received the NSF certificate with its NG Stone
series products, which consist of the world's largest ceramics in size
160x320, and can be produced in only a few countries in the world. NSF
certification is given to products and brands around the world that
meet design, hygiene, health, reliability and high quality standards.
As a result of toxicological tests and inspections, it was documented
that NG Kutahya Seramik products comply with NSF criteria.

NG Kutahya Seramik, which succeeded in producing the world’s
largest 160x320 monolithic ceramics for the first time in Turkiye
after ltaly, Spain and India, has also crowned its products with the
international NSF certificate. NG Stone series has many superior
features in terms of application and usage. Other features of the
series, which can be used in many areas such as sinks and counters,
especially indoors and outdoors, are easy to clean, hygienic surface,
different surface options, stain and chemical resistant structure,
extremely resistant to thermal shock, moisture, UV rays, scratches
and abrasions.

Erkan Gural, Chairman of the Board of Directors of NG Kutahya
Seramik, said the following about the NSF certificate: “We made
great efforts with all our teammates, especially last year, to be the
first to produce the world's largest-sized ceramics in Turkiye. Just
producing was not enough; at the same time, we had to do our best.
With our long-term efforts, we have succeeded in producing the
world’s largest-sized ceramics, which are durable, safe in terms of
health and hygiene, and raise quality standards to the highest levels.
For the first time in the Turkish ceramic industry, these efforts were
certified by the National Sanitation Foundation [NSF), one of the most
respected institutions in the world. It is a proud development for
both us and our industry that the NG Kutahya Seramik brand and its
products have been recognized with the NSF certificate.”
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ECZACIBASI VitrA ITALYA'DA SHOWROOM ACTI

ECZACIBASI VitrA OPENED A SHOWROOM IN ITALY

105 uluslararasi pazarda faaliyet gosteren Eczacibasi VitrA, italya'da
showroom actl. Seramik endustrisinin kalbinin atti§i Fiorano
Modenese’de yer alan yeni showroom; VitrA’nin 8 bin metrekare
alan tizerine kurulu depo ve ofisinin de bulundugu tesiste yer aliyor.
Showroomda, banyoda Kkullanilan ¢éziimlerin yani sira, VitrA’nin en
yeni tasarimlari sergileniyor.

Showroomun agilisi, dilnyanin en biyik seramik fuari Cersaie ile
es zamanli olarak 24 Eylil'de gerceklestirildi. VitrA italya Genel
Mudiru Fabio Ciucci’nin ev sahipligindeki acilisa, Tirkiye’nin Milano
Baskonsolosu Mehmet Ozoktem, italya-Tiirkiye Kiiltiir ve Dostluk
Dernegi Baskan Yardimcisi Ceyhun Balcioglu ve VitrA Karo CEO’su
Hasan Pehlivan katildi.

VitrA'nin stratejik pazarlarindan italya’daki varligini giiclendirmek
adina énemli bir adimi temsil eden showroomun agilisina, is ortaklari
ve misteriler katildi. Markanin inovasyon ve blylme vizyonunu
yansitan en yeni koleksiyonlarin 6n gdsteriminin de yapildigi acilista
konusan Fabio Ciucci, VitrA’nin degisen pazar dinamiklerine nasil
ayak uydurdugunu ve gelecege yonelik hedeflerini aktardi.
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Operating in 105 international markets, Eczacibasi VitrA opened a
showroom in ltaly. Located in Fiorano Modenese, where the heart
of the ceramic industry beats, the new showroom is located in the
facility where VitrA's warehouse and office are located on an area of
8 thousand square meters. In addition to the solutions used in the
bathroom, VitrA's newest designs are exhibited in the showroom.

The opening of the showroom was held on September 24,
simultaneously with Cersaie, the world’s largest ceramics fair.
Turkiye's Milan Consul General Mehmet Ozoktem, lItaly-Turkiye
Culture and Friendship Association Vice President Ceyhun Balcioglu
and VitrA Karo CEO Hasan Pehlivan attended the opening hosted by
VitrA Italy General Manager Fabio Ciucci.

Business partners and customers attended the opening of the
showroom, which represents an important step in strengthening VitrA's
presence in ltaly, one of its strategic markets. Speaking at the opening,
where the newest collections reflecting the brand’s vision of innovation
and growth were previewed, Fabio Ciucci explained how VitrA keeps up
with the changing market dynamics and its goals for the future.

Tiirkiye’nin Milano Baskonsoloslugu Ticaret Atesesi
Kadir Eser, Seramiksan’in Sassuolo Modena’daki
merkez ofisini ziyaret etti ve {iriinleri inceledi.

2024 sonunda 1,37 milyar dolar degerine ulasmasi beklenen seramik
pazarinin 6ncl oyunculari, uluslararasi alanda ilgi goriyor. Tirkiye
Cumhuriyeti Milano Baskonsoloslugu Ticaret Atesesi Kadir Eser, yapi
kimyasallari, seramik ve vitrifiye Uriinleriyle 50 (lkeye ihracat yapan
Seramiksan’in italya’da Sassuolo Modena’daki merkezini ziyaret etti.
Milano Ticaret Atasesi Eser, Seramiksan italya Genel Midiirii Rahsan
Karadag'dan sektdr hakkinda bilgi alirken, markanin triinlerini de inceledi.

“lyi tasarim ve iyi Girin herkesin hakki” mottosuyla italya’daki faaliyet
alanlarini da genisleterek tiiketicilere dogrudan ulastiklarini belirten
Seramiksan italya Genel Mudiirii Rahsan Karadag, “Ulkemizdeki
fabrikalarimizda Urettigimiz Kkaro, vitrifiye ve yapi kimyasallari
triinlerimizi diinyanin dort bir yanina ihrac ediyoruz. italya ise bizim
icin tuketici kitlemize dogrudan hitap etme sansi yakaladigimiz 6zel
bir bolge oldu” dedi.

Karadag, banyo mobilyasi markalari VOQ’nun énemine de deginerek
sunlari sdyledi: “Hem iilkemizdeki hem de italya’daki faaliyetlerimize
yalnizca karo ve vitrifiye drinlerimizle de sinirlandirmiyoruz.
italyan tasarim algisini Seramiksan Kalitesiyle iriine déniistiiren
banyo mobilyasi markamiz VOQ ile de sektdre yeni bir soluk
kazandirmaya devam ediyoruz. Karo ya da vitrifiye Urlnlerimizi tercih
eden mdsterilerimizin banyolarini bitlinsel ve estetik mekanlara
donustirmelerini sagliyoruz.”
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Kadir Eser, Commercial Attaché of Turkiye’s
Consulate General in Milan, visited
Seramiksan’s head office in Sassuolo
Modena and examined the products.

The leading players of the ceramics market, which is expected to
reach a value of 1.37 billion dollars by the end of 2024, are attracting
international attention. Kadir Eser, Commercial Attaché of the
Consulate General of the Republic of Turkiye in Milan, visited the
headquarters of Seramiksan, which exports construction chemicals,
ceramics and sanitary ware products to 50 countries, in Sassuolo
Modena, Italy. While Milan Commercial Attaché Eser received
information about the sector from Seramiksan Italy General Manager
Rahsan Karadag, he also examined the brand’s products.

Seramiksan ltaly General Manager Rahsan Karadag stated that they
have expanded their field of activity in Italy and reached consumers
directly with the motto “Everyone has the right to good design and
good products” and said: “We export our tile, sanitary ware and
construction chemicals products that we produce in our factories in
our country to all over the world. Italy has become a special region
where we have the chance to directly address our consumer base.”

Karadag also touched upon the importance of bathroom furniture
brands VOQ and said: “We do not limit our activities both in our
country and in Italy to only our tile and sanitary ware products. We
continue to bring a new breath to the industry with our bathroom
furniture brand VOQ, which transforms the Italian design perception
into products with Seramiksan quality. We enable our customers
who prefer our tile or sanitary ware products to transform their
bathrooms into holistic and aesthetic spaces.
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SERANIT KURESEL PAZARA
GUCLU BiR ADIM DAHA ATTI

serénit = ¢

1992 yilinda Tiirkiye’nin ilk porselen fabrikasi olarak kurulan ve bugiin 60 iilkede, 300’e yakin satis noktasi
ile faaliyet gosteren Seranit, 6 Haziran’da Bakii Atatiirk Prospekti’nde yeni showroomunu acti.

1.600 metrekare alan lzerine Kurulu Baki’deki yeni showroom,
Seranit’in en yeni seramik, banyo ve mutfak Urinlerini sergiliyor.
Showroomda seramik karolar, banyo mobilyalari, vitrifiye, armatir
ve mutfak dolaplari gibi genis bir Griin yelpazesi tanitiliyor.

Acilisa Kkatilanlar arasinda Ticaret Basmiusavirleri Ahmet Erdal,
Yakup Sefer, Murat Yaman, Azerbaycan Tirkiye is Adamlari
Birligi (ATIB) Yonetim Kurulu Baskan Vekili Tahsin Giindem,
MUSIAD Baskani Resat Cinarli, Seranit Yénetim Kurulu Baskani
Avni Celik, Seranit Yénetim Kurulu Uyesi Fatih Kivanc ve Kizilbiik
GYO Yénetim Kurulu Uyesi ve Genel Miidiirii Mahmut Sefa Celik
yer ald.

Uluslararasi pazarlarda giiciinii artiriyor

Seranit Yonetim Kurulu Baskani Avni Celik acilista yaptigi
konusmada, “Bakii’de actigimiz bu yeni showroom, markamizin
global vizyonunu pekistiren 6nemli bir adim. Seranit olarak
kalite ve inovasyonu temsil eden Urlnlerimizle, diinya capinda
blylime hedeflerimize hiz kesmeden devam ediyoruz. Bu tir
yatirimlarin markamiza ve Ulkemize biyuk katki saglayacagina
inaniyoruz. Hedefimiz, global bir marka olarak sektordeki oncu
konumumuzu pekistirmektir” dedi. Seranit olarak global pazarda
one cikan bir diger stratejilerinin lokalizasyon oldugunu belirten
Celik; “Yerel pazarlarin ihtiyac ve beklentilerini dogru analiz
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The new showroom in Baku, built on an area of
1,600 square meters, exhibits Seranit’s newest
ceramic, bathroom and kitchen products. A wide
range of products such as ceramic tiles, bathroom
furniture, sanitary ware, armatures and kitchen
cabinets are introduced in the showroom.

Among those who attended the opening were Chief Commercial
Counselors Ahmet Erdal, Yakup Sefer, Murat Yaman, Azerbaijan
Turkiye Businessmen’s Association [ATIB] Deputy Chairman
Tahsin Gundem, MUSIAD President Resat Cinarli, Seranit
Chairman Avni Celik, Seranit Board Member Fatih Kivanc and
Kizilbuk GYO Board Member and General Manager Mahmut Sefa
Celik was present.

ederek, bu pazarlara 6zel Urlnler gelistiriyoruz. Bu yaklasim,
bizi uluslararasi alanda tercih edilen bir marka yapmaktadir”
diye konustu.

Halka arz basvuru sureci icinde olduklarini belirten Seranit Yonetim
Kurulu Uyesi Fatih Kivang ise, “Yurtdisi blyiime stratejilerimiz
kapsaminda Almanya, Fransa, Amerika Birlesik Devletleri,
Azerbaycan ve Birlesik Arap Emirlikleri gibi Glkeleri oncelikli hedef
pazarlar olarak belirledik. Halka arz planimiz, Seranit’in stirdarilebilir
biyime yolculugunda onemli bir Kilometre tasi olacak ve bize yeni
pazarlara agilma, Uretim kapasitemizi artirma ve teknolojik yenilikleri
hizlandirma firsati sunacak. 2024 yilinda Bakui ve Frankfurt’ta agilacak
magazalarimiz, bolgesel liderlik stratejimizin bir pargasi olacak” dedi.

Seranit, 2024 sonuna kadar bayi sayisini 85e ¢ikarmayl ve
yurtdisindaki depo sayisini artirmayi hedefliyor. Bu genisleme planlari,
sirketin halka arz sirecinde elde edecegi kaynaklarla desteklenecek.
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Increases its power in international markets

In his speech at the opening, Seranit Chairman Avni Celik said:
“This new showroom we opened in Baku is an important step that
reinforces the global vision of our brand. As Seranit, we continue
our worldwide growth targets without slowing down with our
products that represent quality and innovation. We believe that such
investments will make a great contribution to our brand and our
country. Our goal s to consolidate our leading position in the industry
as a global brand.” Stating that as Seranit, another prominent
strategyin the global market is localization, Celik said; "By accurately
analyzing the needs and expectations of local markets, we develop
special products for these markets. “This approach makes us an
internationally preferred brand.”

Stating that they are in the public offering application process,
Seranit Board Member Fatih Kivanc said: “Within the scope of our
international growth strategies, we have determined countries such
as Germany, France, the United States, Azerbaijan and the United
Arab Emirates as priority target markets. Our IPO plan will be an
important milestone in Seranit’s sustainable growth journey and will
offer us the opportunity to expand into new markets, increase our
production capacity and accelerate technological innovations. Our
stores, which will be opened in Baku and Frankfurt in 2024, will be a
part of our regional leadership strategy.”

Seranit aims to increase the number of dealers to 85 and to increase
the number of warehouses abroad by the end of 2024. These
expansion plans will be supported by the resources the company will
obtain during the IPO process.
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EKOM ECZACIBASI
6 YILDIR UST USTE
IHRACAT SAMPiYONU

Cimento, Cam, Seramik ve Toprak Uriinleri
lhracatgilar Birligi (CCSIB), 2023 yilimin ihracat
sampiyonlarini acikladi. VitrA markali (riinlerin
digsatimini gerceklestiren Ekom Eczacibasi Dis Tic.
A.S., seramik kaplama malzemeleri ve seramik saglik
gerecleri kategorilerinde dort biiyiik 6diil aldi.

Ekom, VitrA Karo icin yapti§ dissatimla “En Fazla ihracat
Gerceklestiren Firma” ve “En Yiiksek ihrac Birim Fiyatina Sahip
Firma” kategorilerinde birinci oldu. Eczacibasi Yapi Geregleri‘nin
dissatimiyla ise “En Fazla ihracat Gerceklestiren Firma” ve
“Ihracatini En Fazla Artiran Firma” kategorilerinde birincilik 6dili
Ekom’un oldu.

CCSIB tarafindan bu yil 6. kez verilen “ihracatin Sampiyonlari”
odulleri kapsaminda, sektorlerinin en ¢ok ihracat yapan, ihracatini
en fazla artiran ve en yiksek ihrag birim fiyatina sahip 12 alt
sektdrden 44 sirket toplam 74 6dilin sahibi oldu. ilk yildan
baslayarak ihracatta sampiyonlugu birakmayan VitrA’nin édillerini,
Eczacibasi Yapi Geregleri Ticari Direktorli Simon Shaya ve VitrA
Karo Ticari Direktori Mert Karasu, Ticaret Bakani Yardimcisi
Volkan Agar, TIM Baskani Mustafa Giiltepe ve CCSIB Baskani
Erdem Cenesiz’den aldi.

Eczacibasi Yapi Gerecgleri, sektoriinln ilk ihracatini yapan kurumu
olarak, Turkiye’nin toplam seramik saglik gerecleri ihracatinin
%50’sinden fazlasini gerceklestiriyor. VitrA Karo ise AB Ulkelerine
yapilan Kkaro seramik ihracatinda metrekare bazinda birinci sirada
yer aliyor.
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SERAMIiK KAPLAMA MALZEMELERI KATEGORISi

IHRACAT SAMPiYONU

Cement, Glass, Ceramics and Soil Products
Exporters’ Association [CCSIB) announced the
export champions of 2023. Ekom Eczacibasi Dis Tic.
Inc. which exports VitrA branded products received
four grand awards in the categories of ceramic
coating materials and ceramic sanitary ware.

Ekom came first in the "“Company with the Highest Export” and
“Company with the Highest Export Unit Price” categories with its
exports for VitrA Karo. With the exports of Eczacibasi Yapi Gerecleri,
Ekom won the first prize in the “Company with the Most Exports”and
“Company with the Most Increase in Exports” categories.

Within the scope of the “Champions of Export” awards given by
CCSIB for the éth time this year, 44 companies from 12 sub-sectors
that exported the most, increased their exports the most and had
the highest export unit price received a total of 74 awards. Champion
in exports since the first year Eczacibasi Yapi Gerecleri Commercial
Director Simon Shaya and VitrA Karo Commercial Director Mert
Karasu received its awards from Deputy Minister of Trade Volkan
Agar, TIM President Mustafa Gultepe and CCSIB President Erdem
Cenesiz.

As the first exporter in its sector, Eczacibasi Yapi Gerecleri realizes
more than 50% of Turkiye's total ceramic sanitary ware exports.
VitrA Karo ranks first in ceramic tile exports to EU countries on a
square meter basis.

VitrA KARO’DAN
BUYUK DUVAR
KAROSU YATIRIMI

VitrA Karo, Bozilyiik’teki fabrikasinda, daha biiyiik
ve daha ince duvar karolar iiretilmesini saglayan
yeni hat yatirimi yapti. Bu yatirim sayesinde yakit
tiiketimi kaynakli yillik 2.205 ton CO2 saliniminin da
oniine gecilecek.

Bilecik Bozilyiik’teki VitrA Uretim Kampiisi’'nde hayata gecirilen hat
yatirimi, 2.700 milimetre genisliginde ve 105 metre uzunlugundaki biyik
ebatli duvar karolarinin tek pisirim tretilebilmesine olanak taniyor.

Renovasyon kapsaminda yapilan ve 6 ayda tamamlanan yatirim, VitrA
Karo’nun duvar karosu bazinda farkli tipteki tiim Griinleri Gretebilmesini
sagliyor. Yeni hatta, 30x90, 33x100 ve 40x120 cm boyutlarinda, 7
mm kalinliginda ince duvar Karolari uretilebiliyor. VitrA'nin farkli
dokulari blinyesinde barindiran, kendi igcinde uyumlu, birbirleri ve farkli
koleksiyonlarile kombinlenebilir yeni duvar koleksiyonu Set7.0 serisinde
de ince duvar karolari bulunuyor. 40x120 cm’lik boyutu ve 7 mm kalinligi
ile SET7.0 Emotion; tasarimi ve mat dogal yuzey tzerindeki 6zel isiltili
malzemelerin zengin kullanmiyla seckin bir atmosfer yaratarak
bulundugu mekana duygusal bir hava katiyor. Geometrik rolyef ve 6zel
isilti efektli yaprak dekorlariyla hareketlendirilen SET7.0 Motion ise
30x90cm ebadi, 7 mm kalinligi ve sik dekorlari ile uygulandi§i mekéana
endustriyel bir goriinim kazandiriyor.

Karbon salinimini diisiiren yatirim

Buyik ebatli ve ince duvar karosu yatirimiyla, yurt ici ve disindan
gelen taleplere cevap vereceklerini belirten VitrA Karo CEQ’su
Hasan Pehlivan, “Uretim tesisimizde devreye aldigimiz yeni hatla,
karolarimizin boyutlarini buyaturken, kalinliklarini azalttik. Daha
da énemlisi, enerji verimli ve modern yeni pisirme firrmimizla, yakit
tlketimi kaynakli yillik 2.205 ton CO2 saliminin 6niine gegecediz” dedi.

VitrA Karo’nun sirdurilebilirlige yonelik ¢alismalarina da deginen
Hasan Pehlivan, “Karbon salimi konusunda yaptigimiz iyilestirici
calismalar sayesinde, 2018 yilina gore Urin bazinda karbon ayak
izimizi %60’a varan oranlarda azalttik. Bu basarimizi da onaylanmis
Cevresel Uriin Beyani (EPD) belgelerimizle tescilledik” diye konustu.
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VitrA Karo, invested in a new line that enables
the production of larger and thinner wall tiles in
its factory in Bozuyuk. Thanks to this investment,
2,205 tons of annual CO2 emissions due to fuel
consumption will be prevented.

The line investment, which was implemented at the VitrA Production
Campus in Bozuyuk, Bilecik, allows the production of large-sized wall
tiles with a width of 2,700 millimeters and a length of 105 meters in a
single firing.

The investment within the scope of renovation and completed in 6 months,
enables VitrA Karo to produce all different types of products on the basis
of wall tiles. On the new line, thin wall tiles with a thickness of 7 mm
and dimensions of 30x90, 33x100 and 40x120 cm can be produced. VitrA's
new wall collection Set7.0 series, which includes different textures, is
compatible within itself and can be combined with each other and with
different collections, also includes thin wall tiles. SET7.0 Emotion with its
size of 40x120 cm and 7 mm thickness; creates an exclusive atmosphere
with its design and rich use of special sparkling materials on a matte
natural surface, adding an emotional atmosphere to the space. SET7.0
Motion, which is animated with geometric relief and leaf decorations with
special sparkle effects, gives an industrial look to the place where it is
applied with its 30x90cm size, 7 mm thickness and stylish decorations.

Investment that reduces carbon emissions

VitrA Karo CEO Hasan Pehlivan stated that they will respond to domestic
and international demands by investing in large-sized and thin wall tiles
and said, “With the new line we commissioned in our production facility,
we increased the size of our tiles and reduced their thickness. More
importantly, with our new energy-efficient and modern cooking oven, we
will prevent 2,205 tons of CO2 emissions annually due to fuel consumption.”

Touching on VitrA Karo's sustainability efforts, Hasan Pehlivan said,

“Thanks to the improvement work we have carried out on carbon
emissions, we have reduced our carbon footprint on a product basis by
up to 60% compared to 2018. We have registered this success with our
approved Environmental Product Declaration (EPD] documents.”
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Sisecam, 2023 yili siirdiiriilebilirlik raporunu yayimladi. 2023 yilinda Ar-Ge projeleri icin yaklasik 275 milyon
TL harcayan Sisecam, bunun yiizde 63,5’ini siirdiriilebilirlik projelerine ayirdi. Gecen yil toplam 387 milyon TL
cevre harcamasi yapan Sisecam, birim iiretim basina su tiiketim miktarini 2020 yilina gére yiizde 25 azaltti.
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Birlikte surdaraiebitir Gelecege

Faaliyet
gosterdigialanlardadiinyaninen
biyiik tic oyuncusundan biri olma hedefiyle biyliyen Sisecam, gecen
yilki surdirulebilirlik odakli tim calismalari, 2023 Sirdurulebilirlik
Raporu'nda paylasti. 2030 CareforNext sirdirilebilirlik stratejisi
kapsaminda gezegen ve tim paydaslari icin deger yaratma odakli
strdurilebilir blylime hedeflerine ydnelik somut adimlar atan
Sisecam’in, 2023 yili stirdirdlebilirlik kazanimlarindan bazilari soyle:
« Sisecam 2023 yilinda yurGttiigl Ar-Ge projeleri igin yaptidi 275 milyon
TLlik harcamanin yiizde 63,5’ini strdiirilebilirlik projelerine ayird.
« Yerel tedarikciyi destekleme misyonu dogrultusunda Sisecam’in
toplam satin alma buitgesindeki yerel tedarik orani yizde 79,1, yerel
tedarik edilen hammadde orani ise ylizde 86 oldu.

. Sisecam’in 2023 itibariyla Tiirkiye ve italya’daki solar enerji
yatirimlari sonrasi yenilenebilir enerji kurulu gcl, 10 MWp’ye ulasti.
Birim Uretim basina su tiiketim miktari ise 2020 yilina gore ylizde 25
azalarak 3,5 m3 tona geriledi.

2023 yilinda oncelikli olarak cam uretimleri alaninda baslatilan
dislk karbonlu yol haritasi calismalarina devam eden Sisecam, proje
kapsaminda; 2050 karbonndtrvizyonuile uyumlu teknoloji alternatiflerini
belirlemeyi ve bélgesel bazda dnceliklendirmeyi hedefliyor.

Ayrica daha esitlikci ve paylasimcl bir diinya icin toplumsal cinsiyet
esitligini destekleyen Sisecam’da, 2023 yilinda yiizde 23,6’ya ulasan
kadin calisan oranini en az ylzde 25’e cikarmay! hedefliyor.
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Sisecam published its 2023 sustainability report.
It spent approximately 275 million TL on R&D
projects in 2023 and allocated 63.5 percent of this
to sustainability projects. Sisecam, which spent a

total of 387 million TL on the environment last year,

reduced the amount of water consumption per unit
production by 25 percent compared to 2020.

Sisecam, which has grown with the aim of becoming one of the three
largest players in the world in the fields in which it operates, shared
all its sustainability-oriented work last year in its 2023 Sustainability
Report. Sisecam, which has taken concrete steps towards sustainable
growth targets focused on creating value for the planet and all its
stakeholders within the scope of its 2030 CareforNext sustainability
strategy, some of the sustainability achievements as follows:

e Sisecam allocated 63.5 percent of its 275 million TL expenditure for
R&D projects carried out in 2023 to sustainability projects.

e In line with its mission to support local suppliers, the local supply
rate in Sisecam’s total purchasing budget was 79.1 percent, and the
rate of locally supplied raw materials was 86 percent.

e As of 2023, Sisecam’s renewable energy installed capacity reached
10 MWp after its solar energy investments in Turkiye and [taly. The
amount of water consumption per unit production decreased by 25
percent compared to 2020, decreasing to 3.5 m3 tons.

Sisecam continues its low-carbon road map studies, which were initiated
primarily in the field of glass production in 2023, within the scope of
the project; aims to identify technology alternatives compatible with the
2050 carbon neutral vision and prioritize them on a regional basis.

At Sisecam which supports gender equality for a more equal and
sharedworld, itis aimed toincrease the number of female employees,
which reached 23.6 percent in 2023 and is currently 5 thousand 671,
and to increase the ratio of female employees to at least 25 percent
within the scope of the CareforNext strategy.

In addion, Sisecam, which supports gender equality for a more equal
and sharing world, aims to increase the rate of female employees,
which reached 23.6 percent in 2023, to at least 25 percent.

TURMEPA ILE
MAVi SULARI
TEMIZLIYOR

Yorglass, Siirdiiriilebilir Kalkinma Amaclari dogrultusunda, DenizTemiz
Dernegi/ TURMEPA ile birlikte ‘Cam Gibi Denizler’ projesi kapsaminda iki
yilda 600 bin litreden fazla sivi atigin toplanmasina katki sagladi.

Yorglass, ‘Cam Gibi Denizler’ projesiyle cevreye yonelik katkilarini
surdiriyor. DenizTemiz Dernegi/ TURMEPA ile Uglincl kez is birligi
yapan Yorglass, DenizTemiz 4 adli tekneyle Mugla’nin Marmaris
ilcesine bagli Selimiye’nin koylarinda atik toplanmasina destek
veriyor. Sezon basindan 1 Agustos’a kadar gecen siirede 74 bin litre
atik toplayarak 600 bin litre deniz suyunun temiz kalmasini saglad.

‘Cam Gibi Denizler’ icin sezon basindan beri mavi sularda olduklarini
belirten Yorglass Yonetim Kurulu Baskani Semavi Yorgancilar;
“Denizlerin hizla Kirlenmesi, cevreyi ve gelecek nesilleri tehdit
eden en 6nemli sorunlarin basinda geliyor. ikinci bir diinyamiz
yok, bu ylzden ona en iyi sekilde bakmak zorundayiz. Biz de bu

noktada, attigimiz her adimda yasamin surdurilebilirligi icin camin
onemini vurgulayan bir sirket olarak, TURMEPA is birligiyle hayata
gecirdigimiz ‘Cam Gibi Denizler’ projemize tim hiziyla devam ediyor,
denizlerimizin korunmasina katki saglamak icin var guicimizle
calisiyoruz.” dedi.

Yorglass 2022 yilinda Marmaris’te 334 tekneden 112 bin litreden
fazla, 2023 yilinda ise Gocek’te bin 300 tekneden 500 bin litre atik
toplanmasina destek oldu. Sadece 2023 yaz sezonunda toplanan atik
su, 2 bin 600 Kisinin gunluk Urettigi atik suya esdeger ve toplanan
bu atik su sayesinde 4 milyon litre deniz suyunun temiz kalmasi
saglanmis oldu.

In line with the Sustainable Development Goals, Yorglass contributed to the collection of
more than 600 thousand liters of liquid waste in two years within the scope of the ‘Glass
Seas’ project together with the DenizTemiz Association/ TURMEPA.

Yorglass continues its contributions to the environment with the
‘Glass Seas’ project. Cooperating with Denizlemiz Association/
TURMEPA for the third time, Yorglass supports the collection of
waste in the bays of Selimiye, Marmaris district of Mugla, with the
boat named Denizlemiz 4. From the beginning of the season until
August 1, it collected 74 thousand liters of waste and ensured that
600 thousand liters of sea water remained clean.

Stating that they have been in blue waters since the beginning
of the season for Glass Seas’, Yorglass Chairman of the Board
of Directors Semavi Yorgancilar said; “Rapid pollution of the
seas is one of the most important problems that threaten the
environment and future generations. We don't have a second

world, so we have to take care of it in the best way possible. At
this point, as a company that emphasizes the importance of glass
for the sustainability of life in every step we take, we continue
our ‘Glass Seas’ project, which we implemented in cooperation
with TURMEPA, at full speed and work with all our strength to
contribute to the protection of our seas.”

Yorglass supported the collection of more than 112 thousand liters of
waste from 334 boats in Marmaris in 2022 and 500 thousand liters of
waste from 1,300 boats in Gocek in 2023. The wastewater collected
in the 2023 summer season alone is equivalent to the wastewater
produced daily by 2,600 people, and thanks to this collected
wastewater, 4 million liters of seawater were kept clean.
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Sabanci Holding Malzeme Teknolojileri Grubu sirketlerinden Cimsa,
inorganik buylme adimlariyla kiresel ayak izini guglendirme
calismalarina devam ediyor. 2021 yilinda biinyesine kattigi ispanya
merkezli Bunol ile beyaz cimento alaninda konumunu giiglendiren
Cimsa, 2023 yilinda acikladigi ABD yatirimiyla da Kiresel Gretim
agini genisletmek lizere 8nemli bir adim atmisti. Uretim cografyasini
cesitlendirmek, Urin portfoylni genisletmek,
lokal ve global tedarik zincirini gliclendirmek icin
uluslararasi yatirimlarina devam eden Cimsa, bu
kez de irlanda’nin ve Avrupa’nin énde gelen yapi
malzemeleri Ureticilerinden Mannok Holdings
DAC’yi (MannokK) biinyesine katmak icin anlasma
saglad.

Avrupa pazarinda 50 yili askin tecriibeye sahip
olan Mannok, yapi malzemeleri ve ambalaj
Urtinleri olmak Uzere iki ana is kolunda faaliyet
gosteriyor. Merkezi irlanda Cumhuriyeti’nde bulunan, bununla
birlikte Birlesik Krallik’ta da yapi malzemeleri alaninda en genis
Urin gamina sahip sirketlerin basinda gelen Mannok, cimento,
cimento bazli (kiremit, prekast, beton gibi) Grlnler ile yalitim
malzemeleri ve geri donusturilmis plastik ambalaj Uretimi ve
satisi gergeklestiriyor.
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CIMSA’DAN 3 YILDA
3’UNCU KURESEL HAMLE

“Cimentodan Yapi Malzemelerine”, “Yerelden Kiiresele” ve “Griden
Yesile” olarak tanimladig li¢ ayakli doniisiim stratejisini basariyla
uygulayan Sabanci Toplulugu sirketlerinden Cimsa, Avrupa’nin en
onemli yapi malzemeleri ireticilerinden irlanda merkezli Mannok
Holdings DAC hisselerinin ylizde 94,7’sini satin aldi.

POWER OF
GLOBALIZATION

Sabanci Holding CEO’su Cenk Alper
Cimsa CEO Umut Zenar

Cimsa kiiresel yapi malzemeleri sirketine doniistii

Sabanci Holding CEQ’su Cenk Alper, Cimsa’nin son yillarda attig
adimlarla kiresel ayak izini gliclendirdiginin altini cizerken, “Topluluk
sirketlerimizin, Dinya’nin Sabanci’si olarak ortaya koydugumuz
vizyona sahip ¢ikmasindan, uretimde ve inovasyonda ‘hudutsuz
kosmaya’ devam etmelerinden son derece mutluyuz. Cimsa da
bu kosuda, ©ne cikan sirketlerimizden biri.
Yakin gecmise kadar, Turkiye'nin ihracatcl
cimento sirketlerinden biri olarak tanimlanan
Cimsa; ispanya, ABD, Almanya gibi iilkelerde
gerceklestirdigi  ‘cimento Gtesi’ yatirimlarla
birlikte artik kiresel bir yapi malzemeleri
sirketine donismis durumda. Mannok yatirimi da
bu donlisimin 6nemli parcalarindan biri olacak”
seklinde konustu.

Cimsa CEO’su Umut Zenar ise Mannok
biinyesinde bulunan gri ¢cimento tesisinin Cimsa’nin Turkiye disindaki
ilk gri cimento tesisi olacagini belirtti ve “Ozellikle teknoloji
transferi konusunda da Mannok tesisimiz ve Tirkiye'deki Uretim
merkezlerimiz buyuk bir sinerji icerisinde hareket edecek; alternatif
yakit kullanimi basta olmak Uzere farkli teknolojilerin kullaniminda
is ve gl birligi icerisinde olacak” dedi.
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Cimsa, one of the Sabanci Group companies that has successfully implemented the three-legged

w4

transformation strategy defined as “From Cement to Building Materials”, “From Local to Global” and
“From Gray to Green”, purchased 94.7 percent of the shares of Ireland-based Mannok Holdings DAC, one
of Europe’s most important building materials manufacturer.

Cimsa, one of the Sabanci Holding Material Technologies Group
companies, continues its efforts to strengthen its global footprint
with inorganic growth steps. Cimsa, which strengthened its position
in the white cement field with the Spain-based Bunol it acquired
in 2021, took an important step to expand its global production
network with the US investment announced in 2023. Continuing
its international investments to diversify its production geography,
expand its product portfolio, and strengthen its local and global
supply chain, Cimsa has reached an agreement to acquire Mannok
Holdings DAC [(Mannok], one of Ireland’s and Europe’s leading
building materials manufacturers.

Mannok, which has more than 50 years of experience in the European
market, operates in two main business lines: building materials and
packaging products. Headquartered in the Republic of Ireland and

one of the companies with the widest product range in the field of
building materials in the United Kingdom, Mannok produces and sells
manufactures cement, cement-based products (such as tiles, precast,
concretel, insulation materials and recycled plastic packaging.

Cimsa turned into a global building materials company

While underlining that Cimsa has strengthened its global footprint
with the steps it has taken in recent years, Sabanci Holding CEO
Cenk Alper said, “We are etremely happy that our group companies
embrace the vision we have put forward as the Sabanci of the World
and continue to ‘run without limits’ in production and innovation.
Cimsa is one of our prominent companies in this race. Until recently,
Cimsa was defined as one of Turkiye's exporting cement companies;
it has now turned into a global building materials company with its
‘beyond cement’ investments in countries such as Spain, the USA
and Germany. Mannok investment will be one of the important parts
of this transformation.”

Cimsa CEO Umut Zenar stated that the gray cement facility located in
Mannok will be Cimsa’s first gray cement facility outside Turkiye and
said: “Especially in terms of technology transfer, our Mannok facility
and our production centers in Turkiye will act in great synergy;
there will be collaboration and cooperation in the use of different
technologies, especially the use of alternative fuels.”

Seramik rorcive 45



M haber / news

CiMKO’DAN DEPREMZEDE
COCUKLARA EGiTiM DESTEG

haber / news

@ cimko

Cimko’nun destekcilerinden biri oldugu SosyalBen Vakfi tarafindan Hatay ve Adiyaman’da
acilan Beceri Gelistirme Merkezleri’'nde, depremden etkilenen ¢ocuklarin travmay atlatmasi
ve fiziksel ve sosyal beceri kaybini onlemek icin egitim ve atdlye calismalari yapiliyor.

6 Subat depremlerinin ardindan bdlge
halkinin yaralarinin sarilmasi ve hayata
yeniden katilimlarini saglamak icin aktif
olarak calisan Cimko, o6zellikle depremden
etkilenen cocuklarin sosyal etkinliklerle
travmayi atlatmalarini saglamak amaciyla
SosyalBen Vakfi tarafindan Hatay ve
Adiyaman’da agilan Beceri Gelistirme
Merkezleri’ne (BEGEM) biiyik destek verdi. Glvenli, egditici, 6gretici ve
cocuk dostu BEGEM'lerde, 7-13 yas araligindaki cocuklarin katilabildigi
uzunsdureliatolye calismalari diizenleniyor. Projeyle, cocuklarin problem
cozmelerine, kendilerini ifade etmelerine, 6zgliven gelisimlerine ve
birbirlerinden 6grenmelerine firsat taninmasi amaglaniyor.

Ogrencilerin okul déneminde okuldan cikinca ve hafta sonlari katildigy,
yaz boyunca da diizenli olarak devam eden atélyelerden faydalandigi
Beceri Gelistirme Merkezleri, cocuklarin kaliteli, 6gretici, eglenceli ve
glivenli zaman gecirdigi ikinci bir okula donustu.

BEGEM’ler Hatay ve Adiyaman’daki cocuklara diizenli psikososyal
destek saglamak ve beraberinde sosyal ve fiziksel beceri kaybini
onlemek icin en az 3 yil daha faaliyetlerine devam edecek. 3 yil
icinde 100.000 cocugun direkt, 250.000 cocugun da dolayli olarak
yararlanmasi éngoruluyor.

. A

In the Skill Development Centers opened in Hatay and Adiyaman by the SosyalBen Foundation, of
which Cimko is one of the supporters, training and workshops are carried out to help children affected
by the earthquake overcome the trauma and prevent the loss of physical and social skills.

Cimko, which actively works to heal the wounds of the people of the
region and ensure their re-integration into life after the February 6
earthquakes, gave great support to the Skill Development Centers
[BEGEM) opened by the SosyalBen Foundation in Hatay and Adiyaman
in order to enable children affected by the earthquake to overcome
the trauma with social activities. Long-term workshops are organized
in safe, educational, instructive and child-friendly BEGEMs, where
children between the ages of 7-13 can participate. The project aims
to provide opportunities for children to solve problems, express
themselves, develop self-confidence and learn from each other.

Skill Development Centers, where students attend after school and
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on weekends and benefit from workshops that continue regularly
throughout the summer, have turned into a second school where
children have a quality, educational, fun and safe time.

These centers, which were implemented for children affected by
the earthquake, will continue their activities for at least 3 more
years to provide regular psychosocial support to children in Hatay
and Adiyaman and to prevent loss of social and physical skills. It
is expected that 100,000 children will benefit directly and 250,000
children indirectly within 3 years from BEGEMs, which are aimed
to contribute regularly to the physical and social development of
children.

haber / news B

AKCOAT, KARAKTERIZASYON

SEMPOZYUMU’NA EVSAHIPLIGI YAPTI

16-18 Ekim 2024 tarihlerinde diizenlenen 4. Uluslararasi Karakterizasyon Sempozyumu’na (ISC’24) platin
sponsor olarak katilan Akcoat, bilim diinyasina olan taahhiidiinii bir kez daha gosterdi. Sirketin Ar-Ge Merkezi,
bu 6nemli etkinlige ev sahipligi yaparak akademisyenler ve dgrenciler icin degerli bir bulusma noktasi olusturdu.

{fc’;l.kcoa:%fg

16-18 Ekim 2024 4.
Karakterizasyon Sempozyumu’na (ISC’24) platin sponsor olarak
katilan Akcoat, bilim diinyasina olan taahhidini bir kez daha
gosterdi. Sirketin Ar-Ge Merkezi, bu onemli etkinlige ev sahipligi
yaparak akademisyenler ve ogrenciler icin dederli bir bulusma
noktasi olusturdu.

tarihlerinde dlizenlenen Uluslararasi

Akcoat Ar-Ge Direktort Selcuk Bulut Yazan'in acilis Konusmasiyla
baslayan sempozyumda, Akcoat’tan uzmanlar ve akademisyenler
cesitli konularda sunumlar yapti. Akcoat Ar-Ge Hammadde Kidemli
Uzmani Yasin Bozkurt Yilmaz, “Yiksek Asinma Direnci icin Sert
Parcacik lIcerikli Emaye Kaplamalarin Gelistirilmesi” baslikli
sunumuyla dikkat cekti. Prof. Dr. Mohsin Ali Raza ve Prof. Dr. Ali
Dad Chandio gibi uluslararasi isimler ise sirasiyla “Isil Ara Yiizey
Uygulamalari icin Karbon Nanomalzemeler ve Kompozitlerinin
Karakterizasyonu” ve “Ucak Motor Parcalari icin Stper Alasimlar
ve Termal Bariyer Kaplamalar” konularinda akademik sunumlar
gerceklestirdiler.

Akcoat Genel Mudirt Burg Yildirim, etkinlik sonrasi yaptigi
aciklamada, “Akcoat olarak bilimi ve sanayiyi bulusturan bu tir
platformlara destek olmaktan biyiuk mutluluk duyuyoruz. Ar-Ge
merkezimiz, sadece inovasyon uretmekle kalmiyor, ayni zamanda
bilimsel bilgi paylasiminin da merkezi haline geliyor.” dedi.

Muhendislik, malzeme bilimi, ¢evre bilimleri ve tip gibi farkl
disiplinlerden akademisyen ve arastirmacilari bir araya getiren
sempozyumda, katilimcilar en glincel bilimsel gelismeleri
paylasma firsati buldu. Ayrica sunulan arastirmalar,
sempozyum oOzet Kitapcgiginda yer alirken, seckin calismalar
Journal of Characterization dergisinde yayimlanmak uzere
degerlendirmeye alindi.

AKCOAT HOSTED THE
CHARACTERIZATION
SYMPOSIUM

Participating in the 4'" International
Characterization Symposium (ISC’24)
held on 16-18 October 2024 as a platinum
sponsor, Akcoat once again showed its
commitment to the world of science.

The company’s R&D Center hosted this
important event, creating a valuable

meeting point for academics and students.

In the symposium, which started with the opening speech of
Akcoat R&D Director Selcuk Bulut Yazan, experts from Akcoat and
academicians made presentations on various topics. Akcoat R&D
Raw Materials Senior Specialist Yasin Bozkurt Yilmaz attracted
attention with his presentation titled “Development of Hard Particle
Content Enamel Coatings for High Wear Resistance”. International
names such as Prof. Dr. Mohsin Ali Raza and Prof. Dr. Ali Dad Chandio
made academic presentations on ‘Characterization of Carbon
Nanomaterials and Composites for Thermal Interface Applications”
and “Super Alloys and Thermal Barrier Coatings for Aircraft Engine
Parts”, respectively.

Akcoat General Manager Burc Yildirim, in his statement after the event,
said, As Akcoat, we are very happy to support such platforms that
bring together science and industry. Our R&D center not only produces
innovation, but also becomes the center of scientific knowledge sharing.”

At the symposium, which brought together academicians and
researchers fromdifferentdisciplines such as engineering, materials
science, environmental sciences and medicine, participants had
the opportunity to share the most current scientific developments.
Additionally, the presented studies were included in the symposium
abstract booklet, while select studies were evaluated for publication
in the Journal of Characterization.

Seramik toreive 47



M haber /

CAMURUN KALBI MENEMEN

izmir’in geleneksel seramik iiretim merkezlerinden biri olan Menemen ilcesinde, bu yil Uciinciisii

diizenlenen “Menemen Uluslararasi Comlek Festival

, 6-8 Eyliil 2024 tarihleri arasinda gerceklestirildi.

haber / |

MENEMEN, THE HEART OF CLAY

“Menemen International Pottery Festival”, which was organized for the third time this year in Menemen
district, one of the traditional ceramic production centers of Izmir, was held between 6-8 September 2024.

|> Doc. M. CANDAN GUNGOR]

Menemen Belediyesi tarafindan “Camurun Kalbi Menemen” temasiyla
diizenlenen festival, Turkiye'den ve diinyadan farkli ¢comlekcilik
merkezlerinden gelen ustalari bir araya getirerek, geleneksel
comlekgilik sanatini canlandirmayi, yeni nesilleri bu degerli mirasla
bulusturmayi ve Menemen’in Kulttrel zenginligini uluslararasi
diizeyde tanitmayi hedeflemektedir.

Menemen Belediye Baskani Aydin Pehlivan’in girisimleriyle
dizenlenen festival, ayni zamanda seramik sektoriini, seramik
editimini, geleneksel seramigi ve cagdas seramik sanatini da bir
araya getirmektedir.

Menemen Comlek Festivali’ne bu yil 39 lilkeden sanatgilar ve ustalar
katilmistir. Festival kapsaminda diizenlenen sergiler, calistaylar,
yarismalar ve “Tarihin Seyir Defterinden Menemen Cémledi” baslikli
panel yogdun bir izleyici katilimiyla gerceklesmistir.

Ulusal duzeyde diizenlenen “Hemhal Sanatsal Seramik Yarismasi”
festivalin ilk gund genis bir katilimla sanatseverlere acilmistir ve
acilis toreninde odil alan sanatcilara odilleri takdim edilmistir.
Acilis konusmalarinda, gectigimiz yil kaybettigimiz degerli sanatgi ve
sanatsever Sayin Yildiz Sima anilmis, adinin daima yasatilmasi igin
onumuzdeki yillarda farkli sergiler diizenlenecegi sozi verilmistir.
Kiiratorligini Ebru ilbeyci’nin yaptigi yarismada birincilige Semiha
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Atabey, ikincilige Filiz Aktugan Yelken, Ucunculige Ferit Cihat
Sertkaya ve birinci mansiyona Sevgi Kiling, ikinci mansiyona Gulce
Albayrak, Gglincti mansiyona Filiz Sir’in eserleri deger gorilmustdr.
Jiiri 6zel odiilleri ise Birsen Unliitiirk, Giilimser Aydemir, Caner
Glner ve Kamuran AK’in calismalarina verilmistir. Ayni giin, Menemen
Comlekciler Dernedi Baskani Ahmet Tashomcu’nun uzun bir siirecte
gerceklestirdigi firin-heykel projesinin pisirimi tamamlanarak acilmis
ve izleyiciler igin buyuk bir gorsel sélene dontismustdir.

Festivalin kuskusuz en heyecanli yarismasi, ulusal ve uluslararasi
alanda taninmis c¢omlek ustalarinin  katildigi  “Hinerli Eller
Comlek Yarismasi” olmustur. Festivalin kapanis toreninde cesitli
kategorilerde ddullerini alan isimler soyledir:

Ustalar Estetik Dal: Ugur Tokmak, Talip Yel, Ali Buzkan;

Ustalar Estetik Jiri Ozel Odili: Ramazan Yaman, Svetlana
Iliuschonac, Veysi Polat;

Ustalar Teknik Dal: Oktay ide, Ugur Tokmak, Ali Hikmet Kog;

Amator Estetik Dal: Elif Kazan, Abdullah Orug, Biisra Kaya.
Arkeolojik geg¢misi ve zengin kiltirel mirasiyla Ege’nin onemli
ilcelerinden biri olan Menemen’de gercgeklestirilen bu kapsamli
festivalin, tlkemizin diger merkezleri icin de drnek teskil etmesini
diliyoruz. Menemen Belediye Baskani Sayin Aydin Pehlivan'in
konusmasinda belirttigi gibi; “Birlikte, Menemen’in topraklarindan
dogan ve buyiyen bu sanati kutlayalim ve gelecek kusaklara
aktaralim.”

Organized by Menemen Municipality with the theme “Menemen, the
Heart of Clay”", the festival aims to revive the traditional art of pottery
by bringing together masters from different pottery centers from
Turkey and the world, to introduce new generations to this valuable
heritage and to introduce the cultural richness of Menemen at the
international level.

Organized with the initiatives of Menemen Mayor Aydin Pehlivan, the
festival also brings together the ceramic industry, ceramic education,
traditional ceramics and contemporary ceramic art.

This year, artists and masters from 39 countries participated in the
Menemen Pottery Festival. The exhibitions, workshops, competitions
and the panel titled "Menemen Pottery from the Logbook of History”
organized within the scope of the festival were held with intense
audience participation.

The “Hemhal Artistic Ceramics Competition”, organized at the national
level, was opened to art lovers with a wide participation on the first
day of the festival, and the awards were presented to the award-
winning artists at the opening ceremony. In the opening speeches, the
valuable artist and art lover Mrs. Yildiz Sima, who we lost last year,
was commemorated and it was promised that different exhibitions
would be organized in the coming years to keep her name alive.

In the competition curated by Ebru Ilbeyci, Semiha Atabey’s works
were awarded first place, Filiz Aktugan Yelken's second place,
Ferit Cihat Sertkaya's third place, Sevgi Kilinc's first honorable

mention, Gulce Albayrak’s second honorable mention, and Filiz
Sir's third honorable mention. Special jury awards were given
to the works of Birsen Unluturk, Gulumser Aydemir, Caner
Guner and Kamuran Ak. On the same day, the firing of the kiln-
sculpture project, which was carried out in a long process by
Ahmet Tashomcu, the President of Menemen Pottery Society, was
completed and opened and turned into a great visual feast for the
audience.

Undoubtedly, the most exciting competition of the festival was
the “Skilled Hands Pottery Competition”, in which nationally and
internationally renowned pottery masters participated. The names
that received awards in various categories at the closing ceremony of
the festival are as follows:

Masters Aesthetic Branch: Ugur Tokmak, Talip Yel, Ali Buzkan;
Masters Aesthetics Special Jury Award: Ramazan Yaman, Svetlana
Iliuschonac, Veysi Polat;

Masters Technical Branch: Oktay Ide, Ugur Tokmak, Ali Hikmet Koc;
Amateur Aesthetic Branch: Elif Kazan, Abdullah Oruc, Busra Kaya.

We hope that this comprehensive festival, held in Menemen, one of
the important districts of the Aegean with its archaeological history
and rich cultural heritage, will set an example for other centers of our
country. As Menemen Mayor Mr. Aydin Pehlivan stated in his speech;
“Together, let’s celebrate this art that was born and grown from the
lands of Menemen and pass it on to future generations.”
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KARACASU
COMLEKLERI iCiN
10 MILYONLUK
YATIRIM

Karacasu Afrodisias Comlekgileri Uretim ve Pazarlama
Kooperatifi Baskani Erol Alaca, Karacasu icin bir ilke
imza atarak kooperatif kapsaminda 10 milyon liralik
camur makinesi yatirimi yaptiklarini soyledi.

Aydin’in Karacasu ilgesinde ¢cémlekcilik yorenin 6nemli deger ve gegim
kaynaklarindan biri. Kendine has topragindan ¢ikan malzemelerin
degerlendirilmesiyle hem vyurtici hem vyurtdisina satis yapan
Karacasu, yapilan yeni yatirimla giiglenecek.

Karacasu Afrodisias Cémlekcileri Uretim ve Pazarlama Kooperatifi
Baskani Erol Alaca konuyla ilgili olarak soyle konustu: “Topragimiz
cok ozel bir toprak. Dinyada sadece iki yerde var. Birisi Karacasu,
digeri de italya. Su zamana kadar imkanimiz olmadigi icin topradi
ogutmek konusunda yeterli degildik. Bu yiizden topraktan daha
verimlibir camur elde etmek icin girisimde bulunduk. Kooperatif olarak
yaklasik 10 milyon liralik camur makinesini ilgemize yatirim olarak
aldik. Bu makineler sayesinde topraklarimiz daha dzverili bir sekilde
sliztilecek. Sac kilini bile ayiracak ve camurumuz en mikemmel halini
alacak. Diinya genelinde bir numara Uriin ¢ikaracagiz. Bu makineyle
birlikte camurumuz atese dayanikli olacak. Simdiki sattigimiz Griinler
katlanarak deger kazanacak.”
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10 MILYON TL INVESTMENT
FOR KARACASU POTTERY

Erol Alaca, President of Karacasu Afrodisias
Potters Production and Marketing Cooperative,
said that they broke new ground for Karacasu
and invested 10 million lira in clay machines
within the scope of the cooperative.

In Karacasu district of Aydin, pottery
making is one of the important
values and sources of income of the
region. Karacasu, which sells both
domestically and internationally
by utilizing the materials from its
unique soil, will become stronger
with the new investment.

Erol Alaca, President of Karacasu
Afrodisias Potters Production and
Marketing Cooperative, spoke on
the subject as follows: “Our soil is
a very special. It exists in only two
places inthe world. One is Karacasu
and the other is ltaly. We were not
competent enough to grind the soil because we did not have the
opportunity until now. That's why we took an initiative to obtain more
productive clay from the soil. As a cooperative, we purchased a clay
machine worth approximately 10 million liras as an investment in our
district. Thanks to these machines, our soils will be drained more
devotedly. It will separate even a hair and our clay will be in its most
perfect form. We will launch the number one product worldwide.
With this machine, our clay will be fire resistant. The products we

sell now will increase in value exponentially.

Karacasu Afrodisias Comlekcileri Uretim ve
Pazarlama Kooperatifi Baskani Erol Alaca

Karacasu Afrodisias Potters Production and
Marketing Cooperative President Erol Alaca

kitap / book H

SOZLUGU

COK KAPSAMLI BiR SERAMIK SOZLUGU ~  SERAMIK

Prof. Sevim Cizer tarafindan yazilan ve seramik ile ilgili tiim terimleri aciklayan

SEVIf}h GIZER

“Seramik Sozliigu” Arkeoloji Sanat Yayinlari tarafindan yayinlandi. Kitap, teknigin
yani sira, seramik tarihi, kiiltiirii ve sanatina da deginen genis kapsamli bir calisma.

Prof. Sevim Cizer, s6zligln olusum sirecini ve kapsamini 2021 yilinda
kaleme aldigi yazida su sekilde agiklamaktadir: “Seramik bir nesne bir
bakima, bicim, bezeme Uslubu ve islevi ile baglantili olarak uretildigi
kilturin sosyal, ekonomik ve sanatsal diizeyi ile ilgili de taniklik eder.
Ozellikle artik giinimiizde yasamayan Kiiltiirlerin sosyoekonomik ve
sosyokultirel diizeylerini okumada, parcalansa ve ufalansa da asla
yok olmayan yapisi ile seramik en 6nemli veri kaynagi niteligi tasir.

Sozliikte; hammadde, malzeme, lretim ve dekorlama yontemleri vb. teknik
terimlerin yani sira, Anadolu’nun arkeolojik seramik orneklerinin belli
baslilarina da yer verilmeye calisilmistir. Anadolu’nun seramik tarihi ile
birlikte geleneksel seramik retimi de kitabin ekler bélimiinde yer almistir.
Anadolu ile birlikte tarih boyunca yakin iliskiler icinde olunmus Akdeniz
havzasinin kendine 6zgii seramik tretimleri, tekniklerine de deginilmistir.

Ote yandan Uzakdogu, ozellikle de porselen iiretiminin anavatani
Cin seramik kultiri ve tarihine, Japon porselen kiltirine de
deginilmistir. Zengin bir seramik tarihi olan iran’in seramik tarihine ve
kiltirtne; Avrupa seramik ve porselen tarihi ile kiiltliriine de genisge

yer verilmistir. Amerikan yerli seramiginin
tarihine ve orneklerine de deginilmistir.
Hindistan seramiginin belli basli Gretimleri de
unutulmamistir.

Bir alana ait sozlikler genelde, Teknik Terimler Sozligl, Arkeolojik
Seramik Sozlugl vb. daha daraltilmis, kapsamli karakter tasir.
Biz burada teknigin yani sira, seramik tarihi, kiltlri ve sanatina
da deginen ve sadece seramikle ilgilenenler icin degil genel kiltir
niteliginde; okunabilecek ve bakilabilecek, kendi birikimlerimiz ile
birlikte kaynaklardan derlenen bir kitap olusturmaya calistik.

Kitap, seramik egitiminin her diizeyinde 6grencilerin Kisa ve 6z bilgiye
ulasarakyararlanabilecegibirel altikitabi olmaninyani siraprofesyonel
meslektaslarimizin da goz atabilecegi ve arastirma yapmak icin ¢ikis
noktasi yapabilecegi bir kaynak olusturacaktir diistincesindeyiz.
Kovid 19 salgininin zorlu giinlerinde hazirlanan bu sézlik, umarim
seramik konusunda var olan Tirkce yayinlar arasinda yerini alarak
yararli bir kaynak olusturur.”

A VERY COMPREAENSIVE DICTIONARY OF CERAMICS

“Ceramics Dictionary”, written by Prof. Sevim Cizer and explaining all terms related
to ceramics, was published by Arkeoloji Sanat Yayinlari. The book is a comprehensive
study that touches on ceramic history, culture and art as well as technique.

Prof. Sevim Cizer explains the formation process and scope of the
dictionary in the article she wrote in 2021 as follows: "A ceramic
object, in a way, testifies to the social, economic and artistic level of the
culture in which it is produced, in connection with its form, decoration
style and function. Especially in reading the socioeconomic and
sociocultural levels of cultures that no longer exist today, ceramics
Is the most important data source with its structure that never
disappears even if it disintegrates and chips off.

In addition to technical terms such as raw materials, materials,
production and decoration methods, etc., the dictionary also tried to
include the main archaeological ceramic samples of Anatolia. Along
with the ceramic history of Anatolia, traditional ceramic production is
alsoincluded in the appendices section of the book. The unique ceramic
production and techniques of the Mediterranean basin, which has been
in close relations with Anatolia throughout history, are also mentioned.

On the other hand, the ceramic culture and history of the Far East,
especially China, the homeland of porcelain production, and Japanese
porcelain culture were also mentioned. The ceramic history and culture

of Iran, which has a rich ceramic history, and the history and culture
of European ceramics and porcelain are also extensively included. The
history and examples of Native American ceramics are also mentioned.
The major productions of Indian ceramics have not been forgotten either.

Dictionaries belonging to a field such as the Dictionary of Technical
Terms and the Dictionary of Archaeological Ceramics, etc, are
generally more narrowed and comprehensive. Here, we tried to
create a book that touches on the history, culture and art of ceramics
as well as the technique, and is compiled from sources along with
our own knowledge, that can be read and looked at, not only for those
interested in ceramics, but also as general knowledge.

We think that the book will not only be a handy book that students at
all levels of ceramics education can benefit from by accessing concise
information, but also a resource that our professional colleagues can
take a look at and use as a starting point for research.

‘I hope that this dictionary, prepared during the difficult days of the
Covid 19 epidemic, will take its place among the Turkish publications
on ceramics and constitute a useful resource.”
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Mimar Sinan Giize
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|> FATMA BATUKAN BELGE |

Seramik seriiveniniz 1995 yilinda baslamis, sizi seramige
yonlendiren ne oldu?

Cocuklukdonemindenberi “malzeme” beniheyecanlandirir. 1980’lerde
cocuk oldugum icin o donemin sartlarinda mahalle arasindaki
kirtasiyelerde satilan sanat malzemeleri ilgi odagimdi. Babamin
bir arkadasinin da Unli bir kirtasiye markasi blinyesinde calistigi o
donemlerde her ziyaretinde bize getirdigi sanat malzemeleri bana
dinyanin en gizel hediyesi gibi gelirdi. Her ne kadar hentiz ¢amur
ile tanismamis olsam da ilkokul yillarimda renkKli killer ile tg boyutlu
calismalar yapmaya baslamistim. ilk yapti§im seri Smurf/ Sirinler
karakterleri idi. Bunlar uzun yillar salonumuzun vitrininde ailemin
gururla sergiledigi sanat calismalarim olarak durdu. Yani ailem bu
yaptiklarimi 6nemsemisti, bu benim icin gercekten cok degerliydi.

Bir de kirtasiyede satilan plastik kaliplar vardi. Alci hazirlayip icine
dokup boyuyordum. Bunlari evin orta yerinde annemin serdigi bir
ortl Gzerine koydugu masada yapiyordum, annem highir zaman “ev
kirlendi, yapma-etme” demedi. Bu yaptigim calismalardan birini
babama hediye etmistim. Yillarca babamin is yerinde, emekliye
ayrildigindan vefatina kadar ise basucunda durdu.

Mimar SinanUniversitesi'niilkkez, ortaokulyillarimdaailecek ablamin
Universite sinavina girecegdi yeri gérmeye gittigimizde gordim. Annem
“bak iste sen burada okuyacaksin” dedi. Demek insanin aklinda kalan
bu kictclk anilar bir glin hedefe donusebiliyormus.

Sonra lise yillar basladi, sanat hocamiz da sonradan 6grendigim
lizere, Mimar Sinan Universitesi mezunuymus. Zor begenen biriydi.
Bir kaplumbaga kabugu ¢izmistim, Gzeri farkli motiflerden olusan,
incelikli bir ¢izimdi. Begendigini fark ettim. Son sinifta iken bana
Mimar Sinan Universitesi yetenek sinavlarina giris icin bir basvuru
formu getirdi. Zaten dogma biiyiime istanbul’da Avrupa yakasinda
yasadigim icin farkli bir Gniversitede okumayi da distiinmemistim.
Ancak hangi bolimde okumak istedigimi de bilmiyordum.

iste bu noktada, Seramik Boliimii benim icin farkli disiplinlerin
harmanlandigi ideal bir alan oldu. Bdlim se¢me asamasinda
bir Sadi Diren sergisi olmasi ve onu gezmis olmamin da bunda
katkisi vardir elbet...

Burayakadar anlattigim hikaye pek cokinsaninhayatinda
benzer sekilde yasanmis olabilir. Kimisi hayatina belki
¢cok daha basarili bir sanatci olarak devam etmistir,

ya da bir daha elini hi¢ stirmemistir, kim bilir? Benim \J
devam edebilme motivasyonum; ailemin, once =
sunu ol sonra sanatci olursun dememis olmasiydi.
ileriki yillarda esimden de isim konusunda hep
destek gordim. Bu agidan da hem o zamanki
hem de simdiki cekirdek aileme minnettarim.

Sanat yolculugunuzda kendinizi nerede

goriiyorsunuz?

Sanat yolculugumda kendimi siirekli bir doniisim
ve derinlesme icinde gorliyorum. ‘Beyaz’, ‘DikKatli
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Zamanin Taniklari
Witnesses of Time

Your ceramics journey started in 1995. What led you to ceramics?
‘Material” has excited me since childhood. Since | was a child in the
1980s, art supplies sold in stationery stores in the neighborhood were
the focus of my attention at that time. When a friend of my father was
working for a famous stationery brand, the art supplies he brought to us
every time he visited seemed like the best gift in the world to me. Even
though I had not yet met clay, | started making three-dimensional works
with colored clay during my primary school years. The first series | made
was Smurfs characters. These were my artworks that my family proudly
displayed in the window of our living room for many years. | mean, my
family cared about what | did, and that was really valuable to me.

There were also plastic molds sold in stationery stores. | was
preparing plaster, pouring it in and painting it. | was making
these on a table in the middle of the house, which my mother
had placed on a cloth. My mother never said, “The house
gets dirty, don't do it.” | gave one of these works to my father

as a gift. It remained at my father's workplace for years,

and at his bedside from the time he retired until his death.

I saw Mimar Sinan University for the first time during
my middle school years when our family went to see
the place where my sister would take the university

exam. My mother said, “Look, you will study here.”
So, these tiny memories that remain in one’'s mind
can one day turn into a goal.

Then the high school years started, and as | learned
later, our art teacher was a graduate of Mimar
&: Sinan University. He was a difficult person to
e please. | drew a turtle shell, it was an elaborate

" drawing consisting of different motifs. | noticed he
! liked it. When [ was in my senior year, he brought

Y. mean application form to enter the Mimar Sinan
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izleyiniz!’, ‘Zamanin Taniklar’ ve ‘Seramigin Sinirlart’ gibi kisisel sergilerim,

benim bu yolculugumun dnemli duraklari. Her sergi sadece hir tema degil,
ayni zamanda izleyiciyle kurdugum bir diyalog. 2008°deki ilk kisisel sergim
‘Beyaz’ benim icin ilk asamaydi; “bir kisisel sergi nasil yapilir”in laboratuvari
gibiydi. Tamami porselen eserlerden olusmasina ragmen adinin anlami,
sanatima beyaz, yepyeni bir sayfa agmamdan ileri geliyordu. Cok dikkatli
olmaliydim, o sayfaya yazilanlar seramigin kendisi gibi kaliciydi. Eserler
firn pisirimlerinde kullanilan “seytan ayagl” dedigimiz ara birimlerin mavi-
beyaz porselen versiyonlarinin modiler kompozisyonlarindan olusuyordu.
Bu birimler tarihi binanin bir pargasi gibi sergilendi. Seramik sergilerinden
beklenen kaide Ustu bir calismam yoktu, mekana 6zgu diizenlemeye dayali
bir sergileme yaptim.

Evet genelde seramigin kaide lizerinde sergilenmesi beklenir...
Anekdot olarak araya su bilgiyi sokacagim; aldigim baska bir sergi
davetinde eserlerimi sergilemek icin koyu renk boyanmis bir duvar
istedim, galeriden aldigim cevap, “biz size eserlerinizi sergilemeniz
icin kaide ayarlamistik” oldu. Bir seramik eserin nasil sergilenmesi
gerektigi onyargilarla belirleniyordu.

Ve 2013 yilinda ikinci sergi...
‘Dikkatli lIzleyinizl/ Stare with Carel'de sergiledigim eserler
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University talent exams. Since | was born and raised in Istanbul and
lived on the European side, | had not considered studying at a different
university. However, | did not know which department | wanted to study.

At this point, the Ceramics Department became an ideal field for me
where different disciplines were blended. Of course, the fact that there
was a Sadi Diren exhibition during the department selection phase and
that | visited it also contributed to this...

The story | have told so far may have happened in a similar way in the
lives of many people. Some may have continued their lives as more
successful artists, or they may have never touched it again, who knows?
My motivation to continue was that my family did not say “first do this
and then you will become an artist”. In the following years, | always
received support from my husband regarding my work. In this respect, |
am grateful to my nuclear family, both then and now.

Where do you see yourself in your artistic journey?

I see myselfin constant transformation and deepening in my art journey.
My personal exhibitions such as ‘White', 'Watch Carefully!’, ‘Witnesses
of Time'and ‘Borders of Ceramics’ are important stops on this journey of
mine. Each exhibition is not just a theme, but also a dialogue | establish
with the audience. My first solo exhibition ‘White" in 2008 was the first
stage for me; it was like a laboratory of “how to make a personal
exhibition”. Even though it consisted entirely of porcelain works, the
meaning of its name was that | was opening a white, brand new page
to my art. | had to be very careful, what was written on that page was
permanent, like the ceramic itself. The works consisted of modular
compositions of blue-white porcelain versions of the intermediate
units (tripods] we call “devil’s foot” used in kiln firing. These units were
exhibited as part of the historical building. | did not have a work on a
pedestal that is expected from ceramic exhibitions, | made an exhibition
based on a site-specific arrangement.

Yes, ceramics are generally expected to be displayed on a pedestal...
Iwillinsert this information as an anecdote; in another exhibition, | asked

2006 yilinda sanatta yeterlik atolye derslerimde, yine gocukluk
dénemimde dikkatimi ¢eken vitrinde sergilenen fincanlarin farkli
kompozisyonlarini olusturmakla basladi ve firin ortaminda aldiklari
hasarlarla olusan rastlantisal kiriklari kompoze etmeye donustu.
Ogrencilik dénemimde seramik béliimiinde okudugumu égrenenler
ilk olarak evdeki kirik porselenlerini onarip onaramayacagimi
soruyorlardi. Bu yaptigim calismalar biraz da o donemde benden
istenen seyi kendi ydntemimle yorumlama seklimdi. istanbul'da
saray porselenleri Ureticisinin 1skartalari ile olusturdugum eserler
seri Uretim bandinda kirilip, Kullanicisi ile hi¢ bulusma sansi
olmamis pargalardi. Malzemenin verdigi heyecanla olusturdugum
kompozisyonlarin eser isimleri calismalarin icerigini betimliyordu.

“Zamanin Taniklar1” baslikli serginizde koklerinize déndiiniiz
degil mi?

Evet, 2017’deki bu sergide biraz daha koklerime donik eserler
Urettim. Yine kompozisyonlarimda porselen birimler ve Kiriklari vardi
ancak bu defa kimsesiz degillerdi. Uzerlerinde yasanmisliklar vardi.
insanla temasa gecen her nesne gibi o insanin bir dénemine taniklik
ediyorlardi. Sofra seramigi disinda biblolarin da kullanildigi eserlerde,
malzemenin dederi babaanne yadigari olmasiydi ancak sergilemesinde
nesnenin koklerine gonderme yapiyordu; onde duran Avrupa porseleni
biblolar, zeminde uzak dogu seramiklerine ait motifler...

Malzeme acisindan bunlarin yani sira biri Tirkiye'deki egitim
sisteminde onemli katkilari olan koy enstitllerini temsil eden kaba
seramik malzemesi olarak bilinen tuglalar, digeri ise atalarimin gog
ile yasadiklari kirikliklarinin metaforu olarak narin seramik malzemesi
porselenden yapilmis dantelleri kullandim. Seramige ait farkli

malzemeler zamanin taniklari konsepti altinda bir araya
geliyordu. Eserlerin yaninda ayrica birer bilgilendirme
yazisi duruyordu. Boylece izleyici sadece izlemekle

kalmiyor, benim verdigim ipuclari ile eseri
yorumlama firsati da buluyordu.
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for a dark painted wall to display my works, and the answer | received
from the gallery was, “We have arranged a pedestal for you to display
your works.” How a ceramic work should be exhibited was determined
by prejudices.

And the second exhibition in 2013...

The works | exhibited in ‘Stare with Care’ started with creating different
compositions of the cups displayed in the showcase, which caught my
attention in my childhood, in my art proficiency workshop classes in
2006, and turned into composing the random fractures that occurred
due to the damage in the kiln atmosphere. When | was a student, people
who learned that | was studying in the ceramics department first asked
me if | could repair their broken porcelain at home. These works were
partly my way of interpreting what was asked of me at that time, in my
own way. The works | created with the scraps of the palace porcelain
manufacturer in Istanbul were pieces that were broken on the mass
production line and never had the chance to meet their users. The work
names of the compositions | created with the excitement of the material
described the content of the works.

You returned to your roots in your exhibition titled “Witnesses of
Time”, right?

Yes, in this exhibition in 2017, | produced works that were a little more

focused on my roots. Again, there were porcelain units and their shards

in-my compositions, but this time they were not lonely. There were

experiences on them. Like every object that comes into contact with a

person, they were witnessing a period of that person. In

the works where trinkets were used in addition to

tableware, the value of the material was that

it was a grandmother’s heirloom, but in its

display, it referred to the roots of the object;

European porcelain figurines standing

in the front, motifs from Far Eastern
ceramics on the floor...

In terms of materials, | used bricks,
one of which is known as a rough
ceramic material, representing the
village institutes that have important
contributions to the education system in
Turkey, and the other one, | used lace made
of delicate ceramic material, porcelain, as a
metaphor for the disappointments my ancestors
experienced with migration. Different materials of
ceramics came together under the concept of witnesses of time.
There was also an informational text next to the works. Thus, the
audience not only watched, but also had the opportunity to interpret the
work with the clues | gave.
In summary; | define myself as an artist who aims to change the viewer's
perspective in every work. This was the case not only in my works, but
also in my literary language and in my thesis studies. | want to develop
and expand these interactions in the future.
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Ozetle; kendimi, her calismamda izleyicinin bakis acisini degistirmeyi
amaclayan bir sanatgi olarak tanimliyorum. Bu sadece eserlerimde
degil, yazin dilimde de tez calismalarimda da boyle oldu. Gelecekte
de bu etkilesimleri gelistirmek, genisletmek istiyorum.

Bugiin calismalarinizda dncelediginiz meseleler nelerdir?
Toplumsal konular, igsel disavurumlar, bir disiplin olarak
seramigin elestirisi?..

Seramigin bir disiplin olarak sinirlarini sorgulamak ve bu alandaki
geleneksel kaliplari yikmak benim igin 6nemli. Her eser hem izleyiciyle
bir diyalog kurma cabasi hem de seramigin potansiyelini kesfetme
arayisimin bir yansimasi. Boylece, sanati hem bireysel hem de
toplumsal bir yorumlama araci olarak kullanabiliyorum. Bu sirada ben
de evriliyorum, 1995’te seramik sertivenine baslayan Aygiin’den farkli
biriyim artik... Yarin sdyleyecegim seyler de buglinden farkli olacaktir.

Seramigin teknik tanimina gore pismis olmasi gerekiyor.
“Seramigin Sinirlari” baslikli calismalarinizda bu ilkeye
uymadiginizi gérdiik. Amacg ezber bozmak miydi?

2023’deki son kisisel sergim ‘Seramigin Sinirlari/ Boundaries of
Ceramics’ bir seramik sergisi olma iddiasinda olmadig gibi, bahsi gegen
“sinir” kelimesi de seramige ait sinirlari metafor olarak kullaniyordu.
Sinir kelimesinin farkli kullanimlari ile her bir ¢alisma farkli bir
toplumsal konuya, i¢sel disavuruma ve bir disiplin olarak seramigin
elestirisine gonderme yapiyor. Eser isimlerinin; sinirli form, sinirli
sayida, siniri asanlar, alt sinir, Ust sinir, hudut oldugunu dislinerek
yonlendirmeleri takip eden izleyici kendi ¢ikarimlarini yapabilmektedir.
Eserlerin bir Kismi camurdan tretilmis formlar, bir kismi ise hali hazirda
pismis seramik birimlerin kompozisyonundan olusuyor. Bu sergi icin
hi¢ firin pisirimi yapmadim. Sanatgi olarak derdim bir seramik sergisi
yapmak degil, camuru seramige donustiirmeden Gretmis olmak...

Bir onceki soruyla baglantili olarak cagdas sanat alaninda
seramigi sinirlari belirlenmis bir alana oturtmak miimkiin mii?

Sanat, sinir tanimayan bir alan. Sanatgilar, seramigi bugline kadar
sosyal, kilturel ve politik mesajlar vermek icin bir arag olarak zaten
kullaniyorlardi. Seramik malzeme ile yapilabilecek sanat pratiklerinin
gun gectikce daha da cesitlendigini goriiyoruz, bu da onu sadece
bir malzeme olmaktan c¢ikariyor. Her sanatci, kendi bakis acisiyla
bu malzemeyi yeniden tanimliyor. Sinirli form adi altinda yaptigim
calismalarda belli bir kaliba oturtulmus camurdan olusturdugum
eserler klasik seramik kaplar seklinde idi. Eger ki bu sinirli form icinde
olmayip, serbest bir formda Uretilmis olsalardi, heykel olma sanslari
vardi. Ancak seramik dendigi zaman ilk akla gelen formlar yine bu
klasik siluetler. Eserlerin sergileme alani arkasinda gordigimiiz
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What are the issues you prioritize in your work today? Social issues,
internal expressions, criticism of ceramics as a discipline?..

It is important for me to question the boundaries of ceramics as a
discipline and to break the traditional patterns in this field. Each
work is both an effort to establish a dialogue with the viewer and a
reflection of my quest to discover the potential of ceramics. Thus,
| can use art as a tool for both individual and social interpretation.
Meanwhile, | am also evolving, | am now a different person than
Aygun, who started her ceramics adventure in 1995... The things |
say tomorrow will be different from today.

According to the technical definition of ceramic, it must be fired. We
saw that you did not comply with this principle in your work titled “The
Limits of Ceramics”. Was the aim to change the game?

My last solo exhibition in 2023, ‘Boundaries of Ceramics’, did not claim to
be a ceramic exhibition, and the word “border” in question was used as a
metaphor for the boundaries of ceramics. With different uses of the word
border, each work refers to a different social issue, internal expression
and criticism of ceramics as a discipline. The viewers can make their own
conclusions by following the instructions and thinking about the names
of the works such as limited form, limited number, those exceeding
the limit, lower limit, upper limit, border. Some of the works are forms
produced from clay, while others consist of compositions of already fired
ceramic units. | did not do any kiln firing for this exhibition. As an artist,
my aim is not to organize a ceramic exhibition, but to produce without
turning clay into ceramics...

In connection with the previous question, is it possible to place
ceramics in a defined area in the field of contemporary art?

Artis a field without borders. Artists have already been using ceramics
as a tool to convey social, cultural and political messages. We see that
the art practices that can be done with ceramic material are becoming
more diverse day by day, which makes it more than just a material. Each
artist redefines this material from their own perspective. In the works |
did under the name of limited form, the works | created from clay placed
in a certain mold were in the form of classical ceramic vessels. If they
were not in this limited form but produced in a free form, they had a
chance to be a sculpture. However, when ceramics are mentioned, the
first forms that come to mind are these classic silhouettes. “Know your
place!” that we see behind the exhibition area of the works is also a
criticism of this idea. The name of the work consisting of ceramic units
that | exhibited beyond the appropriate framework is “those that exceed
the limits”. As a result, as | explained in my works; it does not seem
possible to put ceramics at the limits in contemporary art, considering
its versatility and how it is used by artists.

“haddini bil!” yazisi da bu diistincenin bir elestirisi. Kendilerine uygun
gorilmus cercevenin disina tasarak sergiledigim seramik birimlerden
olusan eserin adi ise “siniri asanlar”. Sonug olarak, eserlerimle de
acikladigim lzere; cagdas sanatta seramigi sinirlara oturtmak, onun
cok yonluligi ve sanatgilar tarafindan nasil kullanildigi g6z 6ntine
alindiginda pek miimkin gorinmuyor.

MSGSU Seramik Bélimi Tiirkiye’nin ilk ve en onemli seramik
béliimlerinden. Béliimiiniiziin verdigi egitimin niteliklerinden
bahseder misiniz?

Gururla séylilyorumki, Mimar Sinan Giizel Sanatlar Universitesi, Giizel
Sanatlar Fakultesi, Seramik ve Cam Bolimi olarak bu sene Kasim ayi
itibariyle, Turkiye'deki seramik egitiminin 95. yilini kutluyoruz.

Bolimimizin en onemli niteliklerden biri; gelenede saygil,
yeniliklere acik giiclii bir kadrosu olmasi. ic dinamiklerimizin uyumu,
ogrencilerimize de olumlu sekilde yansiyor. Ogrencilerimiz dogrudan
tlm hocalarimizin bilgi birikiminden faydalanabiliyorlar. Strdirilebilir
biregitim sistemiiginher hocamiz kendi calisma alanindauzmanlasarak
gelecekte bu alani devam ettirecek birini daha yetistirmeyi hedefler.
Ders programlarimizi her sene gozden gegirir, cadin gerektirdigi sekilde
diizenlemeler yapariz. Son olarak, 2022 yilinda ani bir hastalik sonucu
aramizdan ayrilan akademisyen arkadasimiz Hande Biyukatl’nin
sanatta yeterlik tezinin Konusunu “sanat ve tasarimda yaraticilik-
oyun etkilesimi” adi altinda se¢meli bir ders olarak programimiza
ekledik. Dersin hoca gorevlendirmesi her donem degisiyor, dersi veren
hoca kendi teknikleri ile bu baslik altinda dersi yapiyor. Sonugta,
ortaya yaraticiligi gelistiren deneysel ¢alismalar cikiyor.

Ayrica bu sene universitemiz Temel Egitim B6limi’'nun kapatilmasi
ile kadromuza dahil olan yeni/eski hocalarimiz da oldu. Akademik
kadromuzun genis uzmanlik alanlari, 6grencilere farkli perspektifler
sunarak sanat gorislerini zenginlestirmektedir.

Bolimiimiiz, Tirkiye’nin ilk ve en kokli seramik bolimi olmasinin yani sira
ayrica cam bolimii olarak da egitim veriyor, bu sayede 6grencilerine genis
bir egitim yelpazesi sunuyoruz. Egitimimiz, teknik bilgi ve sanat anlayisini
harmanlayarak ogrencilerin yaratici potansiyellerini en Ust dizeye
cikarmayl amagliyor. Lisansistl egitim programlarimiz ile de pek cok
iiniversitenin akademik kadrolarina katki sagliyoruz. Sonug olarak, MSGSU
Seramik ve Cam Bolimdi olarak, d§rencilerimizi sanatin ve tasarimin dinamik
dinyasinda etkili birer birey olma yoniinde yetistirme ¢abasi igerisindeyiz.

Vitra Sanat Atélyesi’nin sizin okulunuzun catisi altina girmesinin
avantajlari oldu mu?

2012 yilinda Eczacibasi Kartal fabrikasinin kapanmasi ile birlikte olan
is birligimiz bu sene 12. yilini doldurdu. Seramik Tirkiye dergisinde bu
olusumu ilk anlattigim yazida “Biri egitimde digeri sektdrde onc iki
kurumunisbirligiile olusturulanMSGSU-VitraSeramik Sanat Atélyesi,
Universite 6grencileri ile seramik sanatcilarini bir araya getirerek
sanatsal gelisimlerine katki saglamayi ve bakis acilarini genisletmeyi
amacliyor.” demistim. Bugiine baktigimizda amacimiza ulastigimizi
ve sirdirdigimizi gortyorum. Bu is birliginin saglanmasinda bir
onceki bolim baskanimiz Prof. Sileyman Aydan Belen’in katKisi
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MSGSU Ceramics Department is one of the first and most important
ceramic departments in Turkey. Could you tell us about the qualities
of the education provided by your department?

I'm proud to say that, as Mimar Sinan Fine Arts University, Faculty of
Fine Arts, Department of Ceramics and Glass, we are celebrating the
95th anniversary of ceramics education in Turkey as of November this.

One of the most important qualities of our department; having a strong
staffthat respects tradition and is open to innovation. The harmony of our
internal dynamics reflects positively on our students. Our students can
directly benefit from the knowledge of all our teachers. For a sustainable
education system, each of our teachers specializes in their field of study
and aims to train someone who will continue this field in the future.
We review our course programs every year and make adjustments as
required by the times. Finally, we added the subject of the art proficiency
thesis of our academic friend Hande Buyukatli, who passed away due
to a sudden illness in 2022, to our program as an elective course under
the name “creativity-game interaction in art and design”. The instructor
assignment of the course changes every semester, and the instructor
teaches the course under this title with his own techniques. As a result,
experimental studies that improve creativity emerge.

Additionaly, with the closure of our university’s Basic Education
Department this year, we also had new/old professors who joined our
staff. The broad areas of expertise of our academic staff enrich students’
views of art by providing them with different perspectives.

In addition to being Turkiye's first and most established ceramics
department, ourdepartmentalsoprovides educationasaglass department,
thus offering a wide range of education to its students. Our education aims
to maximize students’ creative potential by blending technical knowledge
and artistic understanding. We contribute to the academic staff of many
universities with our postgraduate education programs. As a result, as
MSGSU Ceramics and Glass Department, we strive to raise our students
to be effective individuals in the dynamic world of art and design.

What kind of advantages did VitrA Art Studio have under the roof of
your school?

Our collaboration, which started with the closure of the Eczacibasi Kartal
factoryin 2012, completed its 12th anniversary this year. In the article | first
described this formation in Seramik Turkiye magazine, | said, “MSGSU-
Vitra  Ceramic Art
Workshop, which
was created with the
cooperation of two
leading institutions,
one in education
and the other in
the sector, aims to
contribute to their
artistic development
and expand their
perspectives by
bringing together
university  students




buyuktir. Surdirdlmesinde ise, tim 6gretim kadromuzun emekleri
yadsinamaz. Bu is birligi ile karsilikli sagladigimiz fayda en cok
ogrencilerimizin vizyonlarini gelistirmeye katki sagliyor. Atdlyenin
orta yerinde duran Sadi Diren ¢alisma masasi yurtici ve yurtdisindan

gelen sanatcilarin calisma alani. Ogrencilerimiz de dénem dénem bu
sanatgilarla calisarak yeni sanat pratiklerini deneyimleme firsati
buluyorlar. Sanatgilara ait eserler de belli periyodlarda sergileniyor.

Boliim Baskani olmaniz dolayisiyla idari is yiikiiniiz de var; sanat
tiretiminizi etkiliyor mu?

Cocuklugumdan itibaren anlattigim tim hikayelerimde okulumun
adi gecti. Universiteme, bolimiime hizmet ediyor olmaktan ¢ok
memnunum. Sanat¢i olmak ise bir yasam tarzi. Dersler dolayisiyla
elimiz surekli ¢amurun icinde, bir konuya yogunlasmak ve eser
Uretmek ise stirec temelli bir malzeme ile calistigimiz icin oldukca
zor. Hele ki bir akademisyen olarak sanatci olmak daha zor. Bu, idari
islerin yogunlugundan bagimsiz, memur olmanin verdigi kisitliliklarla
sanat yapmaya calisiyor olmaniz ile ilgili. Bu nedenle eserlerim ile
Ustl kapali anlatimlar yapiyorum. Sinirlar seramikte degil, zaten
pismemis ¢camura da seramik diyemeyiz!?

Bir hoca olarak gelecegin seramik sanatcilarina mesajiniz ne olur?
Sanat, surekli bir ogrenme sirecidir. Egitim hayatiniza, sanat
pratiginize ve teknik bilginize deger katacak deneyimlere acgik olun.
Bu, sizi daha donanimli hale getirecektir. Sanat, Kisisel bir ifade
bicimidir; bu nedenle, kendi hikayenizi ve perspektifinizi ortaya
koymaktan cekinmeyin. Eserleriniz araciligiyla izleyicilerle diyalog
kurmayi1 amaglayarak, sanatin toplumsal etki yaratma potansiyelini
kullanabilirsiniz. Seramikte geleneksel Kkaliplarin disina ¢ikmak
ve malzemenin sinirlarini sorgulamak onemlidir. Kendi yaratici
deneyimlerinizi kesfedin ve seramigi farkli bicimlerde yorumlayin.
Bu sirecte hata yapmaktan korkmayin; her hata yeni bir 6grenme
firsatidir. Sanatin sinirlarini zorlayarak, yeni bakis acilar ve ifade
bicimleri gelistirin. Seramikte tglincl boyutun da otesini kesfedin.
Tabii sunuda eklemek isterimKi, siz tim bunlari yaparken degisen diinya
sartlari ve karsilastiginiz Kisiler de cok etkili olacaktir. Uzerimde emegi
gecen tim hocalarima ve her zaman desteklerini yanimda hissettigim
bolimdeki calisma arkadaslarima bu vesile ile tesekkdr ederim.
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and ceramic artists.” When we look at today, | see that we have achieved

~and maintained our goal. Our previous department head Prof. Suleyman

Aydan Belen's contribution helped ensure this collaboration. The efforts
of all our teaching staff in its sustainability cannot be denied. The
mutual benefit we provide through this collaboration contributes most
to improving the visions of our students. Sadi Diren’s desk, standing in
the middle of the workshop, is the working area of artists from home
and abroad. Our students have the opportunity to experience new art
practices by working with these artists from time to time. Works of
artists are also exhibited at certain periods.

Since you are the Head of the Department, you also have an
administrative workload; Does it affect your art production?

The name of my school has been mentioned in all the stories | have told
since my childhood. | am very pleased to be serving my university and
department. Being an artist is a lifestyle. Our hands are constantly in
the clay due to classes, and it is very difficult to concentrate on a subject
and produce work because we work with process-based material. It is
more difficult to be an artist, especially as an academic. This is about
the fact that you are trying to make art with the limitations of being a
civil servant, independent of the intensity of administrative work. For this
reason, | make implicit expressions with my works. The limits are not in
ceramics, we cannot call unfired clay ceramic anyway!?

As a teacher, what would be your message to future ceramic artists?
Art is a continuous learning process. Be open to experiences that will
add value to your education life, art practice and technical knowledge.
This will make you better equipped. Art is a form of personal expression;
so feel free to bring your own story and perspective. You can use the
potential of art to create social impact by aiming to establish a dialogue
with the audience through your works. In ceramics, it is important to
go beyond traditional patterns and question the limits of the material.
Explore your own creative experiences and interpret ceramics in
different ways. Don't be afraid to make mistakes in this process; every
mistake is a new learning opportunity. Develop new perspectives and
forms of expression by pushing the boundaries of art. Discover beyond
the third dimension in ceramics.

Of course, | would like to add that while you do all this, the changing
world conditions and the people you encounter will also have a great
impact. [ would like to take this opportunity to thank all my teachers who
contributed to me and my colleagues in the department, whose support
I have always felt by my side.
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Kavramsal ve politik icerikli eserleriyle taninan Elif Aydogdu Agatekin’in 28 yillik seramik odykiisiinii;
hayati ve lilkesinde yasananlar iizerinden kronolojik bir akisla anlattigi “Evvel Zamanlar” baslikli sergisi
19 Nisan-28 Haziran tarihlerinde Canakkale Seramik Miizesi’nde izlendi.

Kavramsalvepolitikiceriklieserleriyle taninan Elif Aydogdu Adatekin’in
28 yillik seramik oykusiini; hayati ve Ulkesinde yasananlar tzerinden
kronolojik bir akisla anlattigi “Evvel Zamanlar” baslikli sergisi 19
Nisan-28 Haziran tarihlerinde Canakkale Seramik Miizesi’nde izlendi.
Seramik sanatgisi ve akademisyen Prof. Dr. Elif Aydogdu Agdatekin
gecmisin kapisini aralayinca degisenlere bir bakis olarak ozetledigi
serginin temasini soyle dile getiriyor:

“Herkesin kendi dersini almaya geldigi bu hayatin gegmis kapisindan
bakinca; zamanin gecmisi nasil degistirdigini izlemek hayret verici...
Yillarca icimde yanan ofkeyi, garip kaygiyi ve buyuk Kkorkuyu
seramiklerimle anlattim. Oysa o kirilgan yapim yiiziinden zamaninda

arkalarindan bakakaldiklarim bugiin arkamda kaldi, gidip gelmeye
devam ettigim uzun yollar yillarca beni biyuten okulum oldu, tim
dayatmalara-baskilara bir gin herkes bir olup tokat gibi cevap
verebildi, diinyanin gozu 6ndnde yillardir stiren soy yikimlara isyanlar
basladi, sevdiklerim gdclip giderken hayat devam etti, adaletsizlik
ve kontrolsliz gli¢ herkes gibi beni de suskunlastirirken dertlerimize
siginip ¢cogdaldik, soguk bir gecede milyonlara mezar olan bu Glkenin
kadim topraklarinda birlik olmak yeniden hatirlandi...

Simdilerde hala tim safligiyla icimde duran o kigik Kkiza sarilip
yalnizca korkma, kizma, kaygilanma demek istiyorum, ne olursa
olsun zaman degistirecek ve géremedigin hikmeti sana gosterecek...”

The exhibition titled “Once Upon a Time”, in which ELlif Aydogdu Agatekin, known for her conceptual and
political works, tells her 28-year ceramic story in a chronological flow through her life and the events in
her country, was shown at Canakkale Ceramics Museum between 19 April and 28 June.

The exhibition titled “Once Upon a Time", in which Elif Aydogdu
Agatekin, known for her conceptual and political works, tells her 28-
year ceramic story in a chronological flow through her life and the
events in her country, was shown at Canakkale Ceramics Museum
between 192 April and 28 June.

Ceramic artist and academician Prof. Dr. Elif Aydogdu Agatekin
expresses the theme of the exhibition, which she summarizes as a
look at what changes when the door of the past is opened, as follows:
“Looking from the past door of this life where everyone comes to learn
their own lesson; It's amazing to watch how time changes the past...”
For years, | have expressed the anger, strange anxiety and great fear
burning inside me through my ceramics. However, because of my fragile

nature, the things that | once stared at are behind me today, the long
roads that | continued to travel on became my school that raised me for
years, one day everyone was able to come together and respond to all
the impositions and pressures like a slap in the face, rebellions started
against the genocide that had been going on for years before the eyes of the
world, life continued while my loved ones passed away, while injustice and
uncontrolled power kept me silent like everyone else, we took refuge in our
troubles and multiplied, and on a cold night, unity was remembered again
in the ancient lands of this country, which has become a grave for millions...
Nowadays | want to hug that little girl who is still inside me with all
her purity and just say, don't be afraid, don’t be angry, don't worry, no
matter what, time will change and show you the wisdom you can't see...”
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2. ULUSLARARAS| SERAMIK BIENAL| SORUYOR:
INSANLIK NEREYE GIDIYOR?

Il 2 |nternational / 2. Uluslararasi
] I Ceramics Biennial / Seramik Bienali
- 1 2024 Bursa

Quo Vadis? | Nereye Gidiyorsun?

Tiirkiye Seramik Federasyonu Odiilii Segici Kurul / Jury
Turkish Ceramics Federation Award Beril Anianmert
50.000TL Fatra Batukan Belge
Guangzhen Zhou

‘Son Bagvuru Tarihi / Appiication for Deadiine inen Marasal
10 Eyiil / Semptember 2024 MutiuBagkaya
Sayumporn Kasorsuwan

Viima Vilaverde

Xavier Monsalvatie

Zehra Gobanh

Merinos Tekstil Sanayi Miizesi / Merinos Textile Industry Museum
24 Ekim, October 2024 | 24 Kasim, November 2024
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Turkiye’de seramik alaninda etkinlik gosteren ilk sivil toplum kurulusu
olan Turk Seramik Dernegdi (TSD) yaklasik 35 yildir seramigin sanat,
bilim ve endistri dallarinda cesitli kongre, seminer, konferans, panel,
sergi vb. diizenliyor. Hem enduistriyel seramik malzemelerinin hem de
seramik sanatinin topluma tanitilarak seramige olanilginin arttirilmasi
icin calisiyor. Dernegin cagdas seramik sanatina yonelik yaptigi en
kapsamli etkinliklerden biri ise Uluslararasi Seramik Bienali Bursa. ilki
2022 yilinda diizenlenen bienalin bu yilki edisyonu 24 EKim- 24 Kasim
2024 tarihleri arasinda gerceklestiriliyor. Uc giin boyunca yogun bir
acilis programiyla baslayan Bienal kapsaminda on sergi izlenebilecek.

Ana tema Quo Vadis?

Uluslararasi Seramik Bienali Bursa’nin kiratérligiini TSD Yonetim
Kurulu’nun sanatgi Uyeleri Mutlu Baskaya, Fatma Batukan Belge
ve ilhan Marasali Ustlendi. Kiratérler tarafindan belirlenen ana
tema “Quo Vadis/ Nereye Gidiyorsun?” basligini tasiyor. Himanist
ve varoluscu bir tema belirlediklerini vurgulayan kiratorler bu
konuyu soyle agikliyor: “Toplumlarin refahi, 6zgirlik ve ozerkligi
insanoglunun potansiyeli ve failligine baglidir. Bugiin insan olarak
geldigimiz noktayi biliyoruz ama NEREYE GIDiYORUZ? Diinya
gelecekte hala yasanir bir yer olacak m? insan olmak nedir?
Giiniimiiz insanligi dinyayr nasil sekillendiriyor? insan, dogruyu
bulma yetisini kullanarak gelecegi ttopyaya gevirebilir mi? Bitin
insanlar- ve hatta diger canlilar icin- hayati daha iyi yapmak, simdi
ve burada iyi yasamak, gelecege daha iyi bir dinya birakmaya
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Tiirk Seramik Dernegi tarafindan diizenlenen 2. Uluslararasi Seramik
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Bienali Bursa, 24 Ekim'de basladi. Kiiratorligiini Mutlu Baskaya,
Fatma Batukan Belge ve ilhan Marasali’'nin yaptigi bienalin ana
temasi “Quo Vadis/ Nereye Gidiyorsun”.

H.U. Macsabal Heykelleri Koleksiyonu 5
H.U-Macsabal Sculptures Collection e

yogunlasmak miimkiin midir? Sanat yapiti sorular sorar ve celigkili
yanitlar arasinda anlam arayisi icin bir yol acar. QUO VADIS (NEREYE
GIDIYORSUN) sorusu da giinimiiz insaninin Kendisine sormasi
gereken bir sorudur. Unutmayalim ki, “Her insan herkes karsisinda her
seyden sorumludur.” Biz de caginin tanigi ve vicdani olan sanatgilarin
buna odaklanan yapitlarini gormek istedik.”

Yabanci ve Turk sanatcilarin katiimina acik olan “Quo Vadis”
baslikli ana sergi igin basvuran yapitlar uluslararasi bir segici kurul
tarafindan degerlendirildi. Secici Kurul Beril Anilanmert, Fatma
Batukan Belge, Guangzhen Zhou, ithan Marasali, Mutlu Baskaya,
Sayumporn Kasornsuwan, Vilma Villaverde, Xavier Monsalvatje ve
Zehra Cobanli’'dan olustu. Sergilenmeye deger 55 yapit arasindan
Omer Gorkem’in “Déngii” baslikli calismasi 50.000 TL degerindeki
Tiirkiye Seramik Federasyonu Odiili'ne layik gériildi. Eserlerinde
doga ve yasamin dongusini ele alan Gorkem’in bu calismasinda
kavramin soyut bicime donustigu gorultyor.

Bienalin ana sergisi 24 Kasim’a kadar Merinos Tekstil Sanayi
Mizesi'nde izlenebilecek.

Onur Konuklari ve kiiratérlerin yapitlari
2. Uluslararasi Seramik Bienali Bursa kapsaminda “Onur Konuklari”
ve “Kuratdrlerin Yapitlarindan” sergileri Hilton Bursa Convention
Center ® Spa'da acildi. Bienal’in Onur Konuklari Gingér Guner, M.
Tuzim Kizilcan ve Arek Szwed’in yapitlari sanatseverlerin onlari
daha yakindan tanimasina olanak veriyor.
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Marta Berezhnenko (Ukrayna/Ukrania), Mutlu Baskaya Marta Jimenez (Kiiba/Cuba),
Macsabal Koleksiyonu Umut Eskisehir Pismis Toprak Koleksiyonu
Macsabal Collection Hope Eskisehir Terracotta Collection

20 INTERNATIONAL o "-w;
CERAMICS BIENNIAL ASKS: gg 1|

WHERE IS HUMANITY GOING?

The 2™ International Ceramics Biennial Bursa,
organized by the Turkish Ceramics Association,
started on October 24. The main theme of the
biennial, curated by Mutlu Baskaya, Fatma
Batukan Belge and ilthan Marasali, is “Quo Vadis/
Where Are You Going”.

s fo :
a = Quo Valis? | Nereye
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Prof. Glingor Guner’in tutkuyla bagli oldugu ¢émlekci tornasinda
bicimlendirdigi canak, “Cozimi Gig Bir Durum” baslikli digumd,
dev firildagi ve geometrik cicekleri sanatsal calismalarinin bir 6zeti.
ici su dolu posetlerle beraber seramik kare formlardan olusan 3
metrekarelik blyuk “Suyu Sergiliyorum” (1993) baslikli yerlestirmesi
ise diinyanin Karsi karsiya oldugu en énemli ekolojik sorunlardan biri
olan su kitlig ve kirlilige deginiyor.

Bu sergide Tuiziim Kizilcan’in gectigimiz yil Cumhuriyet’in 100. Yili igin
Urettigi “Yuzslzler” serisinden ¢alismalari yer aliyor. Porselen dokiim
teknigi ile Uretilmis bistlerin bir kismi sac kaideler tizerinde, bir Kismi
da renkli stoneware form Ustiine monte edilmis sekilde pano olarak
sergileniyor. Sirsiz mat porselenden bu insan kiimesi ayni kaliba
dokiilmis hissi yaratsa da birbirinden kiictik farkliliklarla ayriliyor.
Kizilcan, bireylerin aynilasmasini, kaybedilen degerleri, maddiyatin
one ¢ikmasini bu calismasiyla sorguluyor.

Bienal’in Polonyali Onur Konugu Arek Szwed bu sergide ti¢ heykeliyle
yer aliyor. “Siniflandirma Cilginligi”, “U¢ Kralin Seyahati” ve “Firtina
Avcisi” baslikli calismalari glinimiiz insanina yonelik elestirilerini
yansitiyor. Tekrarlanan yol motifleri, gecicilik ve silrekli u¢cma
hayalleri iceren kigik ve orta blyukliukteki seramik heykellerde
yetkinlesen sanat¢inin masalsi bir Uslubu var.

Yine ayni mekanda Kuratorlerin sanatsal tarzlarini yansitan yapitlari
da yer aliyor. Mutlu Baskaya’nin “Umut” (2007), Fatma Batukan

Prof. Bilgehan Uzuner ve Kurt Kiremit Fabrikalari’nin
yikintisinda buldugu Atatiirk blistu.

Prof. Bilgehan Uzuner and the bust of Ataturk he found in the
ruins of Kurt Tile Factories

depend on the potential and responsibility of human beings.
We know where we are today as humans, but WHERE ARE WE
GOING? Will the world still be a livable place in the future?
What is it to be human? How does today’'s humanity shape the
world? Can the human turn the future into a utopia by using
his ability to find the truth? Is it possible to make life better for
all humans - and even other living creatures - to live well here
and now, and to concentrate on leaving a better world for the
future? The work of art asks questions and opens a path for the
search for meaning among contradictory answers. QUO VADIS
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Belge’nin “Ug Miicevher ya da Cintemani” (2018) ve ilhan Marasalr’nin
“Adaca Dair” (2001) baslikli yapitlari, sanatcilarin kendilerine 6zgi
konu, bigim, doku ve teknik 6zellikleri ortaya koyuyor.

Pismis Toprak ve Macsabal Heykelleri

TOFAS Anadolu Arabalari Miizesi’nin dis mekani Mancinikhane bu yil
da iki etkileyici koleksiyona evsahipligi yapiyor. Sergide Tirkiye'nin
iki 6nemli seramik sempozyumu Hacettepe Universitesi Macsabal
Sempozyumu ile Eskisehir Pismis Toprak Sempozyumu’nda Tirk
ve yabanci sanatgilar tarafindan Uretilen yapitlardan birer secki
yer aliyor. Seramigi kentsel alana yayma ve bu sanata destek
verme konusunda onci kent Eskisehir’de 2000 yilindan beri yapilan
sempozyum sayesinde onemli bir koleksiyon olusmus durumda.
Ote vyandan Hacettepe Universitesi’nin diizenledigi Macsabal
Sempozyumu’nun da bu yil 14.si gergeklestirildi ve Universitenin
bu yapitlardan olusan genis bir koleksiyonu bulunuyor. Bu iki
koleksiyondan olusturulan seckiler de Bienal boyunca Tofas Anadolu
Arabalari Mizesi’nde gorlebilecek.

Mizedeki serginin acgiisi 25 Ekim’de vyapildi; acilista Prof.
Bilgehan Uzuner ile Dog. Dr. Mutlu Baskaya liderliklerini yaptiklari
sempozyumlar hakkinda bilgi verdi. Ardindan Koreli sanatgilar Kim
Hyeokyoung ile Kim Yongmoon’un miizenin bahgesindeki 700 yillik
bir anit agacin altinda gergeklestirdikleri “Sanat, Yasamin Kokeni”

(WHERE ARE YOU GOING] is also a question that today’s people
should ask themselves. Let's not forget that “Every person is
responsible for everything before everyone else.” We wanted to
see the works of artists who are witnesses and consciences of
their age and focus on this.”

The works applied for the main exhibition titled “Quo Vadis”, which is open
to the participation of foreign and Turkish artists, were evaluated by an
international selection committee. The Selection Committee consisted of
Beril Anilanmert, Fatma Batukan Belge, Guangzhen Zhou, Ilhan Marasali,
Mutlu  Baskaya, Sayumporn
Kasornsuwan, Vilma Villaverde,
Xavier Monsalvatje and Zehra
Cobanli. Among the 55 works worth
exhibiting, Omer Gorkem's work
titled “Loop” was deemed worthy
of the Turkish Ceramics Federation
Award worth 50,000 TL. In this work
of Gorkem, who deals with the cycle
of nature and life in his works, it is
seen that the concept turns into an
abstract form.

The main exhibition of the
biennial can be viewed at Merinos
Textile Industry Museum until
November 24.

baslikli performanslari ise ilgiyle izlendi. 2022 yilinda Bienal’in ilk
edisyonunda Onur Konugu olan Kim Yongmoon, o zaman bu adaci
performans icin secmisti. “Bu adgag¢ 700 yildir bu topraklara enerji
veriyor. Ayni sekilde insanlar bu agagtan eneriji aliyor” diyen sanatgl
insanin dogayla uyumunu vurgulamaya calisiyor. Ayrica hem Osmanli
imparatorlugu’nun hem de Tiirkiye Cumhuriyeti’nin kurulusuna
sahitlik eden agacin ©6nemine gonderme yapiyor. Kim Yongmoon
performansta kullandigi kendi tirettigi seramik canaklari (macsabal)
Tofas Anadolu Arabalari Mizesi’nin koleksiyonuna hediye etti.

Fantastik Caydanliklar

Tirkiye Seramik Federasyonu’nun Tirk ve yabanci sanatgilarin
yapitlarindanolusankoleksiyonundayeralan “Fantastik Caydanliklar”
Akeramos Sanat Merkezi'nde sergileniyor. Bu c¢aydanliklar 2018
yilinda Turk Seramik Dernegi tarafindan gerceklestirilen seckili
Uluslararasi Fantastik Caydanlik sergisine katilan sanatgilarin
badisladigi yapitlardan olusuyor. Sergideki ilging ornekler caddas
seramik sanatgilarinin ellerinde sekillenen caydanliklarin artik icecek
servis etmeye yarayan basit bir kullanim nesnesi olmaktan ¢iktigini ve
birer heykele donustiglni gosteriyor. Sergide yer alan ¢aydanliklarin
tamami sanatgilarin tarzini ve hayal gucinu yansitiyor. 5.000 yillik
bir objenin kolektif imajinin nasil gesitlendirilebilecegini gosteren bu
yapitlari simdi Bienal kapsaminda izleme firsati var.

Works by Guests of Honor and curators

As partof the 2nd International Ceramics Biennial Bursa, the “Guests
of Honor's Works™ and “From the Works of the Curators” exhibitions
were opened at Hilton Bursa Convention Center & Spa. The works of
the Biennial's Guests of Honor Gungor Guner, M. Tuzum Kizilcan and
Arek Szwed allow art lovers to get to know them better.

The bowl shaped by Gungor Guner on the potter’s wheel, to which
she is passionately attached, the knot titled “A Difficult Situation to
Solve”, the giant pinwheel and geometric flowers are a summary
of her artistic works. Her 3 square meter large installation titled “|
Exhibit Water” [1993), consisting of ceramic square forms along with
water-filled bags, touches on water scarcity and pollution, one of the
most important ecological problems facing the world.

This exhibition includes Tuzum Kizilcan's works from the “Faceless”
series, which he produced last year for the 100th Anniversary of the
Republic. Some of the busts produced with the porcelain casting
technique are displayed on sheet metal bases, and some are
displayed as panels mounted on a colored stoneware form. Although
this cluster of people made of unglazed matte porcelain creates the
feeling of being cast in the same mold, they are separated from each
other by small differences. With this work, Kizilcan questions the
homogenization of individuals, lost values, and the prominence of
material things.

Biennial’s Polish Guest of Honor, Arek Szwed, is featured in this
exhibition with three of his sculptures. His works titled “Classification
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(Soldan saga) Mustafa Tuncalp, Huri Aykut Ulker, Beril Anilanmert,
Bingll Basarir, Tiizlim Kizilcan, Canan Ekinci Yilmaz, Aylin Tatli, llgi Adalan;
“1040 Derece” seramik belgeseli gésterimi

(From left] Mustafa Tuncalp, Huri Aykut Ulker, Beril Anilanmert, Bingul
Basarir, Tuzum Kizilcan, Canan Ekinci Yilmaz, Aylin Tatli, Ilgi Adalan;
“1040 Degrees” ceramics documentary screening

Ayfer Karamani Anisina

Bursa Arkeoloji Miizesi’nde bu yil kaybettigimiz seramik sanatgisi
Ayfer Karamani’nin anisina dizenlenen seramik heykel sergisi
sanatcinin daha 6nce istanbul Arkeoloji Miizesi’nin bahcesinde acmis

Madness”, “The Journey of the Three Kings”and “The Storm Hunter”
reflect his criticisms of today’s people. The artist, who specializes
in small and medium-sized ceramic sculptures containing repetitive
road motifs, impermanence and dreams of constant flight, has a
fairytale-like style.

In the same place, there are also works of the curators that reflect
their artistic styles. Mutlu Baskaya's works titled “Hope” (2007),
Fatma Batukan Belge's “Three Jewels or Cintemani” (2018) and Ilhan
Marasali's "About the Tree” (2001) reveal the artists” unique subject,
form, texture and technical specifications.

Terracotta and Macsabal Sculptures

Old catapult facility (Mancinikhane), the outdoor area of TOFAS
Museum of Cars and Anatolian Carriages, hosts two impressive
collections this year as well. The exhibition includes a selection
of works produced by Turkish and foreign artists in Turkiye's two
important ceramic symposiums, Hacettepe University Macsabal
Symposium and Eskisehir Terracotta Symposium. Thanks to
the symposium held since 2000 in Eskisehir, a pioneering city in
spreading ceramics to the urban area and supporting this art, an
important collection has been formed. On the other hand, the T4th
Macsabal Symposium organized by Hacettepe University was held
this year and the university has a large collection of these works.
Selections from these two collections can be seen at the Tofas
Museum.
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oldugu serginin daha kiiciik dlcekte bir yansimasi. Ersu Pekin’in
yaptigi diizenlemeyle mizenin koleksiyonundaki heykellerle ic ice
sergilenen Karamani heykelleri Bienal sonrasinda da 23 Mart 2025
tarihine kadar gordlebilecek.

Bin yillik miras: iznik

Bin yillik seramik gecmisiyle iznik bu yil Bienal’e dahil oldu ve iznik
Mizesi’nde cini sanatgilarinin yapitlarindan olusan bir sergi acildi.
iznik cinisini bicim, desen, renk ve sirlariyla yasatan geleneksel
yapitlar ve iznik cinisi lizerine cagdas yorumlar bu sergide bir araya
geldi. Acilista dizenlenen “Gecmisten Ginimize Cini Sanatl”
konulu panel ise ilgiyle izlendi. Moderatérligiini Senanur Glindogdu
Dodevski’nin yapti§i panele konusmaci olarak E. Kifayet Ozkul, Latife
Aktan Ozel, Raif Kaplanoglu, Timur Bilir ve Turgut Tuna katildi.

iznik’teki etkinlikte, Prof. Sevim Cizer Tiirkiye'de seramik sanatina
blyik katkilarda bulunan ve bu yil kaybettigimiz Yildiz Sima’yi ise
anlatti. Cizer ayrica “Seramik Sozligu” baslikli kitabini da imzalad.

Genclere alan agmak

Bursa Uludag Universitesi ev sahibi Gniversite olarak salonunu
“Miras” baslikli Ogrenci Calismalari Sergisi'ne acti. Bu sergide
Turkiye’'de ilk kurulan ve en 6nemli Seramik bolumlerinin (Anadolu,
Dokuz Eylul, Hacettepe, Marmara ve Mimar Sinan Glzel Sanatlar
tniversiteleri) dgrencileri ile Uludag Universitesi 6grencilerinin

calismalari sergileniyor. Her bélimden kendi bolgesindeki bir kiiltiirel
miras alanindan esinlenerek ortaya konmus calismalar segcildi.

“Dataizm” baslikli 3D seramik sergisi de yine Bursa Uludag
Universitesi’nde sergileniyor. 3D seramik yazicilari ile retilen
yapitlar araciligiyla dijitallesmenin sanati nasil etkiledigini ortaya
koyan sergi, adina uygun bicimde Metaverse’de de gosteriliyor.

Seramigin yasamlarina dokundugu bir kesimin daha sesi Bienal’de
duyuluyor: Bursa'daki Ozel Egitim Meslek okullarinda Seramik
alaninda egitim almakta olan hafif zihinsel engelli ya da otizm tanisi
almis olan gengleri tanitmak, egitim aldiklari konuda becerilerini
sergilemek ve bu konuda farkindalik yaratmak amaciyla Niltifer
Belediyesi is birliginde bir proje olusturuldu. Bursa Seramik Sanat
Kolektifi'nin Kkatkisiyla gerceklestirilen projeye Mehmet Torun
Ozel Egitim Meslek Okulu, Alaaddinbey Ozel Egitim Meslek OKkulu
ve Cagdas Egitim Okullar’'nin dgrencileri katildi. Bu 6grencilerin
yaptiklari pano ise kentsel alanda bir noktaya monte edilecek.

Sinek kusunun kanadinda

Seramik sanatgisi Canan Temizelli’nin nerisi lizerine Uluslararasi
Seramik Bienali’nin simgesi olarak sinek kusu secilmisti. Dinyanin
bu en Kkictk kusu 90 km. hizla ugabiliyor ve saniyede 80 kez kanat
cirpabiliyor. Seramigin ana malzemesi kilin dodasiyla miicadele eden
ve teknige hakim olmaya ¢abalayan seramikgilerin kalbi de yaratim,
Uretim ve firinlama asamalarinda bir sinek kusunun Kalbi gibi atar.

Bazi kiilturlerdeki inanisa gore sinekkusunun Dinya’ya getirdigi ates
ise yapitlarini pisirip Kalici hale getirir. Bienal’in Gzerinde sinek kusu
bulunan ani objelerini bu yil ZEN Seramik tasarladi ve Uretti.

Bundan sonraki yillarda bienali temsil edecek 6dil heykelcigi icin
“Ates’in Cocuklari” baslikli biryarismadiizenlendi. Seramik Teknolojisi
konusunda Tirkiye'deki en onemli egitmenlerden biri olan Prof. Dr.
Ates Arcasoy anisina diizenlenen yarismada Kazanan tasarimin
bundan sonraki bienallerde retilip kullanilmasi planlanmisti. Ancak
Bilgehan Uzuner, Fatma Batukan Belge, Hasan Baskirkan, ilhan
Marasali, Kemal Uludag, Mustafa Tuncalp, Mutlu Baskaya, Sevim
Cizer ve T. Emre Feyzoglu’ndan olusan yarisma jurisi birincilige deger
yapit bulamadi. Oruc Ongel’in calismasi ikincilige, Parandis Tayar’in
calismasi Uciinciiliige deger gériildii. Yarisma sergisi ise 4-8 Kasim
tarihleri arasinda UNICERA istanbul Fuari’nda yer alacak.

Ayrica Bienal silresi boyunca cesitli konferans ve atdlyeler de
sanatseverlerin katilimina agik olacak.

Genis kapsamli 2. Uluslararasi Seramik Bienali Bursa’nin
koordinatorligiini Huri Aykut Ulker ile Aylin Tatl iistlendi. Bursal
seramik sanatgilarindan olusan gonilli bir grup destek verdi.
Canan Temizelli, Figen Ozden, Aysun Colbayir ve Ozgiir Aksu alan
liderleri olarak sorumlu olduklari sergi mekanlarini koordine etti.
Tum etkinlikler ana sponsorler, mekan ve hizmet sponsorleriyle
hayata gecirildi. Ana sponsor Durma Sanat disinda Nev Saglik
Grubu da biiyiik destek verdi. il Kiltiir Miidiirligi, Bursa Biyiiksehir
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TSF Koleksiyonu’'ndan Fantastik Caydanliklar, Akeramos Sanat Merkezi

Fantastic Teapots from TSF's Collection, Akeramos Art Center

Belediyesi, Niliifer Belediyesi ve iznik Belediyesi mekanlari iicretsiz
tahsis etti. Sanata destek veren sponsorlarin ancak istekli ve gonalli
katki yapmasi Bienal’in numuzdeki yillarda daha gucli bir sekilde
varligini stirdiirmesini saglayacak. UNESCO Diinya Mirasi alanlari ve
tarihi yapilari barindiran Bursa bu destedi hak ediyor.

Bienalle ilgili detayli bilgiye www.bursaseramikbienali.com
adresinden ulasilabilir.
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BIENAL SERGILERI/BIENNIAL EXHIBITIONS

Uluslararasi Ana Sergi//nternational Main Exhibition

QUO VADIS? NEREYE GiDiYORSUN?/QUO VADIS? WHERE ARE YOU GOING? Merinos Textile Industry Museum

Merinos Tekstil Sanayi Muzesi

Onur Konuklarinin Basyapitlarindan/Guests of Honor's Exhibition
GUNGOR GUNER @ M. TUZUM KIZILCAN ® AREK SZWED

Hilton Bursa Convention Center ® SPA

ULUSLARARASI PiSMiS TOPRAK HEYKELLERI

INTERNATIONAL TERRACOTTA SCULPTURES

HACETTEPE UNIVERSITESI MACSABAL HEYKELLERI ® TEPEBASI BELEDIYESI

HACETTEPE UNIVERSITY MACSABAL SCULPTURES& TEPEBASI MUNICIPIALITY

TOFAS Anadolu Arabalari Miizesi
TOFAS Museum of Cars and
Anatolian Carriages

FANTASTIK CAYDANLIKLAR/FANTASTIC TEAPOTS

Tilrkiye Seramik Federasyonu Koleksiyonundan/from Turkish Ceramics Federation’s Collection Akeramos Sanat Merkezi

Akeramos Art Center

Kiratorlerin Yapitlarindan/From the Works of Curators

MUTLU BASKAYA ® FATMA BATUKAN BELGE ® iLHAN MARASALI

Hilton Bursa Convention Center ® SPA

ATES’IN COCUKLARI/CHILDREN OF ATES

Bienal Odiil Heykelcigi Yarisma Sergisi/Siennial Award Statuette Competition Exhibition

UNICERA [Istanbul)

Seramik Heykel Sergisi/Ceramic Sculptures Exhibition
AYFER KARAMANI ANISINA/IN MEMORY OF AYFER KARAMANI

Bursa Arkeoloji Mlizesi

iZNiK CiNi SERGISI/IZNIK TILES EXHIBITION

iznik Miizesi

Ogrenci Calismalari Sergisi/Exhibition of Student Works
MIRAS/HERITAGE

Bursa Uludag Universitesi

3D Seramik Sergisi/30 Ceramics Exhibition
DATAIZM/DATAISM

Bursa Uludag Universitesi
Metaverse

In  the following years, a
competition  titled  “Children
of Ates” was organized for the
award statuette that would
represent the biennial. The
winning designin the competition
organized in memory of Prof. Dr.
Ates Arcasoy, one of the most
important trainers in Turkiye
on Ceramic Technology, was
planned to be produced and
used in future biennials. However, the competition jury, consisting of
Bilgehan Uzuner, Fatma Batukan Belge, Hasan Baskirkan, Ilhan Marasali,
Kemal Uludag, Mustafa Tuncalp, Mutlu Baskaya, Sevim Cizer and T. Emre
Feyzoglu, could not find a work worthy of first place. Oruc Ongel’s work

was deemed worthy of second place, and Parandis Tayar's work was
deemed worthy of third place. The competition exhibition will take place
at UNICERA Istanbul Fair between 4-8 November.
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Additionally, various conferences and workshops will be open to the
participation of art lovers throughout the Biennial.

Huri Aykut Ulker and Aylin Tatli were the coordinators of the
comprehensive 2nd International Ceramics Biennial Bursa. A
volunteer group consisting of ceramic artists from Bursa provided
support. Canan Temizelli, Figen Ozden, Aysun Colbayir and Ozgur
Aksu coordinated the exhibition venues they were responsible for
as field leaders. All events were realized with main sponsors, venue
and service sponsors. Apart from the main sponsor Durma Sanat,
Nev Health Group also gave great support. Provincial Directorate of
Culture, Bursa Metropolitan Municipality, Nilufer Municipality and
lznik Municipality allocated the venues free of charge. Only willing
and voluntary contributions from sponsors who support art will
ensure the Biennial's stronger existence in the coming years. Bursa,
which hosts UNESCO World Heritage sites and historical buildings,
deserves this support.

Detailed information about the biennial can be found at www.
burseramikbienali.com.

‘ ak Miize Egitmeni
ve Direk yliniTatli
rking team of Tofas Musetm: (From lefthDiler Sen
numéa'\*‘v/ons, Admin/”s\_ tive Affa/rs Off&r Naci S@z‘”’k,

Tofas Muzesi Direktorl ve Bienal Koordinatorii
Aylin Tatli (en sagda) kiiratorlere tesekkiir etti.

Tofas Museum Director and Biennial Coordinator Aylin Tatli

[far right] thanked the curators.

Kim Hyeokyoung ve Kim Yongmoon performansi / Kim Hyeokyoung ve Kim Yongmoon's performance

WAIHs titled “Faceless”

OnuiKonugu Tuzim Kizilcan'in
uzslzler” baslikli yapitlari
4 t of Honor Tuzum Kizilcan's

S —y

e i
s\ 2
Natalya Korchemkina (solda) ile Inna Rogova (sagda) Quo Vadis
sergisine Bulgaristan’dan katilan sanatgilar.
Natalya Korchemkina (left] and Inna Rogova [right] participated in
Quo Vadis exhibition from Bulgaria.

Blenal in ani tabaklarini Nihal
Sarioglu ve Zuhal Bilginalp’in kurdugu
ZEN Seramik uretti.

ZEN Seramik, founded by Nihal Sarioglu
and Zuhal Bilginalp, produced the
commemorative plates of the Biennial.
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2013 yilinda kurulan Seramik Sanati Egitimi ve Degisimi Dernegi, “Yasam- Balik- Bereket”
baslikli sergisinde kiiresel bir temaya vurgu yapti. Canakkale Seramik Miizesi’nde gerceklestirilen ve
25 Temmuz-25 Eylil tarihleri arasinda izlenebilen sergi 65 liyenin eserlerini bir araya getirdi.

N
| Prof. Zehra COBANLI |

Kiresel 1sinma yasamimizin her alaninda oldugu gibi denizlerimizi de
etkilemektedir. Ginuimuzde artandiinyantfusuve diinyakaynaklarinin
sinirli olusu; surdurilebilirlik, direnclilik gibi kavramlarin anahtar
kavramlar olarak dne ¢ikmasina neden olmaktadir.

iklim degisikliginin tlkemiz denizlerinde basta biyocesitlilige etki
edebilecedi ve hemen hemen her kiyida farkli sorunlarla karsi karsiya
kalinabilecedi goz ardi edilmemelidir. Canakkale, baliklar ve diger
deniz canlilari icin Ege ve Karadeniz’e acilan 6nemli bir gecis noktasi
ve balik endistrisinde Glkemizin 6nemli merkezlerinden birisidir.

Farkli mitolojiler incelendiginde; Bati'da sularin giicini simgeleyen
balik, Dogu’da mutluluk ve bollugun, bereket ve verimliligin semboli
olarak bilinir. Altay Yaratilis Destani’nda yeryiiziiniin yaratilisinda 6nce
yerin, sonragoglinyaratildigl, ardindan da diinyanindengesini saglamasi
icin Ug balik yaratildigi ve bu baliklarin diinyayi alttan destekleyerek
basibos gezmesine engel oldugu yazilmaktadir. Destanda evrenin
sularla kapli biiyik bir havuza, insanlarin da yasamlarini strdirdikleri
yurt kurduklari diinyada bu havuzun igerisindeki bir baliga benzetilerek
yasanilan yurdun balik tasviri ile sembolize edildidi yazilmaktadir.

Canakkale; tarihi, konumu, balik endustrisi, sanat tarihinde 6zel yer
edinmis seramik eserleri ve de balik temali seramikleri ile bilinen
onemli bir sehrimizdir.

Deniz kirliligi, tUketim kuilturd, Kkiresel i1sinma gibi konularda
toplumda farkindalik olusturmayi hedefleyen “Yasam-Balik-Bereket”
temall bu seramik sergisi ayni zamanda geleneksel Canakkale
seramiklerine de dikkat ¢cekmeyi amagladi. Bu kapsamda yasama
dokunarak; mitolojide ve sanat tarihinde siklikla karsimiza cikan
balik, Seramik Sanati, Egitimi ve Degisimi Dernegi Uyesi 65 seramik
sanatgisi tarafindan farkli bicimler ve kendi 6zglin sanatsal ifadeleri
ile yorumlanarak izleyicilerin begenisine sunuldu.
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Sergide Yer Alanlar

SSEDD Yonetim Kurulu tyeleri Zehra Cobanli, Sevim Cizer, Burcu
Oztiirk Karabey, M. Candan Goéngér, Kamuran Ozlem Sarnic,
Leyla Kubat ve Emre Can; lyeler Aslihan Taskent, Arzu Dogan,
Aynur Karaagag Karakas, Aysun Cokbayir Diniz, Ayse Canpolat

Pamir Ayse Giiler, Ayse Nur Danabas, Betul Aytepe Serinsu,
Birsen Unliitiirk, Burak Ciftci, Canan Giirel Ak, Canan Giines,
Ceren Cengiz Yanar,Ece Kaniskan, Elcin Telli, Elif Agatekin,
Elif Glindiiz, Emel Milayim, Emel Sdlenay, Ergiin Arda, Ersoy
Yilmaz, Ezgi Hakan, Ferda Tazeoglu Filiz, Ferit Cihan Sertkaya,
Fidan Tonza Helvacikara, Firdevs Mijde Gokbel Yavuzoglu,

Gokge Uysal Baser, Glingor Guner, Kadir Ertiirk, Kamuran Ak,
Hakan Ergun, Halide Okumus, Halil ibrahim Cakir, Hasan Numan
Sucaglar, Kadir Ertiirk, Kamuran Ak, Kamuran Ozlem Sarnig,

Kamuran Ak

Melahat Altundag, Mehmet Cosar,
Mine Poyraz, Mustafa Ural, Mijde
Yicel Cosar, Niltifer Nazende
Ozkanli, Nihal Giil Yasa, Nurettin
Giilacti, Ozlem Ozer Tugal, Pinar
Baklan, Selim Cinar, Semiha
Atabey, Senanur Glindogdu
Dodevski, Senem Aker Ensari,

Seyhan Yilmaz, Sibel Ozdogan,
Safak Cetin Ozkan, Sule Karacalar,
Tuba Marmara, Vedat Kacar, Yeliz
Beyazit, Yesim Zimrit, Ziya Yekta
Ozkan.

Hasan Numan
Sucaglar

Emre Can

EwRE CAN
Baby Shar

LIFE-FISH-ABUNDANCE

Ceramic Art, Education and Exchange Association
founded in 2013, emphasized a global theme

in its exhibition titled “Life- Fish- Abundance”.
The exhibition which was held at the Canakkale
Ceramics Museum and could be viewed between
25 July and 25 September, brought together the
works of 65 members.

Global warming affects our seas as well as every aspect of our
lives. Today, the increasing world population and the limited world
resources; This causes concepts such as sustainability and resilience
to stand out as key concepts.

It should not be ignored that climate change may affect biodiversity in
our country’s seas and that different problems may be encountered
on almost every coast. Canakkale is an important transit point to the
Aegean and Black Seas for fish and other marine creatures and one
of the important centers of our country in the fish industry. When
different mythologies are examined; fish, which symbolizes the
power of water in the West, is known as the symbol of happiness,
abundance, abundance and productivity in the East. In the Altai Epic
of Creation, it is written that in the creation of the earth, first the earth
and then the sky were created, and then three fish were created to
ensure the balance of the world and that these fish supported the
earth from below and prevented it from wandering. In the epic, it is
written that the universe is likened to a large pool covered with water,
and that the world where people live and establish their homes is
likened to a fish in this pool, and the homeland is symbolized by the
depiction of a fish.

Canan Guines

sergi / exhibition W

Canakkale is an important city known for its history, location, fish
industry, ceramic works that have a special place in art history, and
fish-themed ceramics.

In this context, by touching life; aiming to raise awareness in society on
issues such as marine pollution, consumer culture and global warming;
In addition, the Fish, which is frequently encountered in mythology and
art history and aims to draw attention to the traditional Canakkale
Ceramics, was presented in this ceramic exhibition with the theme of
“Life- Fish- Abundance” by 65 ceramic artists who are members of
the Ceramic Art, Education and Exchange Association, using different
forms and their own unique artistic styles suitable for this theme. They
interpreted it with their expressions and presented it to the audience.
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BIZCE SERAMIK ATOLYESI’NIN
YENI SERGISI URLA’DA ACILDI

Calismalarina bundan 13 yil dnce Yildiz Parlakyigit
tarafindan kurulan Yildizca Seramik ile baslayan
Bizce Seramik Atdlyesi’nin yeni sergisi 5-27 Ekim
tarihleri arasinda Urla Sanat Sokagi’ndaki Pintura
Sanat Galerisi’nde izlendi.

Seramik sevdalisi kadinlarin bir araya gelerek kurdugu Bizce Seramik
Atolyesi’nin Pintura Sanat Galerisi’ndeki sergisinin acilisini Urla
Belediye Baskani Selcuk Balkan yapti. ilginin yogdun oldugu sergi
acilisina Fireya Koral'in 6grencisi Bingul Basarir ve Prof. Sevim Cizer
de katild.

Mimar, mihendis, akademisyen, gazeteci, isletmeci gibi farkl
mesleklere sahip 13 kadinin calismasinin yer aldigi sergide 70
eser sergilendi. “Sanat sadece sanat icin degil, herkes igindir”
manifestosuyla yola ¢ikan seramikgi kadinlar, artistik calismalarini
teknikleri ile harmanlayarak sanatseverlerin karsisina ¢ikti.

Urla Belediye Baskani Selcuk Balkan, agilista kadinlarin sanat
hayatinda Uretkenliklerinin toplumu ilerleten bir olgu oldugunu
soyledi. Sanat Sokagr'nin Urla igin Kiltlr-sanat turizminin kalbi
oldugunu da belirten Balkan, “Kadinlarin sosyal hayata katilmalari,
boyle degerli eserlerin ortaya ¢ikmasi cok guizel. Urla kiltir, sanat,
turizm, gastronimi ve egitim kenti. Sanat sokagimizi anlamlandiran
bitln sanatgilarimiza tesekkir ediyorum” dedi.

Usta sanatgl Bingil Basarir Anadolu’daki seramik gelenegini
hatirlatarak, “Bu topraklar Kiltir dolu, esin veriyor insanlara.
Besleniyorlar, onun icin de kendilerini sanat yoluyla anlatiyorlar. Bu
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topraklarda Kesintisiz Uretildi seramik. Anadolu kadinini distiniin
kendini ifade etmek icin halisindan, drgiisiinden her seyde bir anlatimi
var” diye Konustu.

Prof. Sevim Cizer de Anadolu’da seramik sanatinin her dénem var
oldugunu belirterek, “Seramik sanatina son zamanlarda egilim
daha fazla. Clinku bu kadim sanatimiz. Bu topraklarda seramik tarih
oncesinde beri var olmus. Kulturler, uygarliklar degistikce kendi
cizgilerini tasiyan, kendi damgalarini vurduklari seramikler kesintisiz
olarak hep Uretilmis” diye konustu.

Sahmeran-
Deniz Ayhan

The new exhibition of Bizce Ceramic Atelier, which
started its work 13 years ago with Yildizca Seramik,
founded by Yildiz Parlakyigit, was viewed at Pintura
Art Gallery on Urla Art Street between 5-27 October.

Urla Mayor Selcuk Balkan opened the exhibition of Bizce Ceramic Atelier,
which was founded by women who love ceramics, at Pintura Art Gallery.
The opening of the exhibition, which attracted great attention, was attended
by Fureya Koral's student Bingul Basarir and Prof. Sevim Cizer too.

70 works were exhibited in the exhibition, which included the works
of 13 women with different professions such as architects, engineers,
academicians, journalists and business managers. Women ceramicists, who
set out with the manifesto "Art is not just for art, but for everyone”, appeared
before art lovers by blending their artistic works with their techniques.

Urla Mayor Selcuk Balkan said at the opening that women’s productivity
in artistic life is a phenomenon that advances society. Stating that Art
Street is the heart of culture-art tourism for Urla, Balkan said, “It is very
nice that women participate in social life and that such valuable works
emerge. Urlais a city of culture, art, tourism, gastronomy and education.
‘I would like to thank all our artists who give meaning to our art street.”
Master artist Bingul Basarir, who attended the opening ceremony,
reminded the ceramic tradition in Anatolia and said, “These lands
are full of culture and inspire people. They are nourished, and that's
why they express themselves through art. Ceramics were produced
uninterruptedly in these lands. Think of the Anatolian woman, she has a
way of expressing herselfin everything from her carpets to her knitting.”
Prof. Sevim Cizer also stated that ceramic art has existed in Anatolia in
every period and said, “There has been a greater trend towards ceramic
art lately. Because this is our ancient art. Ceramics have existed in these
lands since prehistory. As cultures and civilizations change, ceramics
that carry their own lines and put their own stamp on them have always
been produced without interruption.”
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Soldan saga (Left or right) Prof. Dr. Sevim Cizer ve Bingil Basarir
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i\ Doc. M. CANDAN GUNGOR]

OCEAN FEELING

Burcu Karabey’in Dibeklihan Kiiltiir ve Sanat Koyii Erdin¢ Bakla Sanat Galerisi’nde actigi “Okyanus
Hissi” baslikli sergi, izleyicileri hizli yasamdan kisa bir siireligine de olsa uzaklasmaya, anda olmaya,
derin diisiinebilmeye ve dogayla uyumlanmaya davet ediyordu.

The exhibition titled “Ocean Feeling”, opened by Burcu Karabey at Dibeklihan Culture
and Art Village Erdinc Bakla Art Gallery, invited the audience to get away from the fast
life for a short while, be in the moment, think deeply and harmonize with nature.

Mugla Sitki Kocman Universitesi Ogretim Uyesi, seramik sanatcisi
Prof. Burcu Karabey, 8 Haziran- 4 Temmuz tarihleri arasinda
“Okyanus Hissi” sergisiyle Dibeklihan Kiltir ve Sanat Koyu Erding
Bakla Sanat Galerisi’nde sanatseverlerle bulustu. Karabey, sergide
yer alan Ug boyutlu soyut bicimlerin ve iki boyutlu calismalarin, tiim
izleyenleri, hizli yasama ve tiiketme gibi aliskanliklarimizi unutarak,
anda olmaya, derin diislinebilmeye, gezegenimizin ve dogadaki tim
canlilarin ritmi ile hareket etmeye, dogayla uyumlanmaya davet
ettigini belirtir ve soyle devam eder:

Hizli bir akis icerisinde, hizinli zamanlarda yasiyoruz; riizgarin
tenimizi oksayip gectidini, yapragin Uzerindeki ¢i§ tanesini, denizin
kistugund, bulutun gilimsedigini, topragin costugunu fark edecek
ne zamanimiz var ne de duyarliigimiz... Kesfetme duygusu ile
merakimizi tetikleyen ugsuz bucaksiz okyanus, insani lrkitmekle
birlikte huzuru barindirir; bilinmezlik, belirsizlik blyuklik, sonsuzluk,
0zgurluk hissinin yani sira huzuru, dis diinya ile bir bitin olmayi
cagristirir. Suyun kadim zamanlardan beri insan yasaminda onemli
bir yeri vardir; “6rnegdin, okyanus Babilliler tarafindan “bilgelik evi”
olarak adlandirilmistir”* Ugsuz bucaksiz yalnizligimizla yizlesirken;
kendimizi yasamin kaygi ve tutkularini bir kenara birakip,
denizin 0Ozgurliginde okyanus hissine birakabilmek... dogayla
butlinlesebilmek... Bu sergide yer alan calismalar, tum izleyenleri
hizli yasama ve tiketme gibi aliskanliklarimizi unutarak anda
olmaya, derin dislinebilmeye, gezegenin ve dogadaki tim canlilarin
ritmi ile hareket etmeye, dogayla uyumlanmaya davet ediyor.

*Eliade, M. (2023) Dinler Tarihine Giris. Alfa: istanbul.
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Mugla Sitki Kocman University Faculty Member, ceramic artist Prof.
Burcu Karabey met with art lovers at Dibeklihan Culture and Art
Village Erdinc Bakla Art Gallery with the “Ocean Feeling” exhibition
between 8 June and 4 July. Karabey states that the three-dimensional
abstract forms and two-dimensional works in the exhibition invite all
viewers to forget our habits such as fast living and consumption, to
be in the moment, to think deeply, to move with the rhythm of our
planet and all living things in nature, to harmonize with nature and
continues as follows:

Welive in fast-paced, sad times; we neither have the time nor the
sensitivity to notice that the wind caresses our skin, the dewdrop on
the leaf, the sea is sulking, the cloud is smiling, the soil is excited...
The endless ocean, which triggers our curiosity with the feeling of
discovery, contains peace even though it frightens people; it evokes
the feeling of unknown, uncertainty, greatness, infinity, freedom, as
well as peace and being one with the outside world. Water has an
important place in human life since ancient times; “for example,
the ocean was called the “house of wisdom” by the Babylonians”.*
As we face our vast loneliness; to be able to put aside the worries
and passions of life and surrender to the feeling of the ocean in the
freedom of the sea... to be able to integrate with nature... The works
in this exhibition will encourage all viewers to forget our habits such
as fast living and consumption, to be in the moment, to think deeply,
to be in the rhythm of the planet and all living things in nature. It
invites you to move and harmonize with nature.

*Eliade, M. [2023] Introduction to the History of Religions. Alfa: Istanbul.

Soldan sada (Left or right)
Mehmet Aydin ve Candan Glingor

Sergide, Aydin’in ig¢sellestirdigi duygularini  somut formlara
donistirdigii calismalar; Bekleyen, Kék, Denge, icimdeki Dis,
Varlik, Kése olarak adlandirdigi, insana 6zgl duygu ve davranislarin
betimlendigi soyut eserler yer aldi.

Sanatgl, sergideki cam eserlerini Uretirken, sicak cam sekillendirme,
firn dokium, soduk cam sekillendirme gibi teknikleri bir arada
kullanmistir. Mehmet Aydin, “Cirpinis” sergisinin temasini su sekilde
aciklamaktadir:

“Varolusun derinliklerine inen, i¢sel yolculuklarin kapilarini aralayan
bir deneyimdir “cirpinis”. Bu yaratimlar, Kirilganligin ve gliciin birbirine

Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Cam Béliimii Ogretim Uyesi, sanat¢i Mehmet
Aydin, “Cirpinis” isimli sergisiyle, 3-19 Ekim

2024 tarihleri arasinda, Urla Kirmizi Sanat
Atdlyesi’nde sanatseverlerle bulustu. Aydin,
serginin temasi “Cirpinis”in sadece bir deneyim
degil, bir kesif yolculugu oldugu séyledi.

A
> Doc. M. CANDAN GUNGOR]

sarildigr anlarda, insan ruhunun en derin sirlarini giin yiizine ¢ikarir.
Her bir parca, yasamin karmasik dogasini simgelerken icimizdeki
catismalari da yansitir. Isik ve golge arasindaki ince dans, bize insan
ruhunun aydinlik ve karanlik yonlerini kesfetme firsati sunar. Nese ve
hiiziin, 6zlem ve umut i¢ ice gecmis duygular olarak var olurken adeta
ruhumuzun birer yansimasi olarak ortaya c¢ikar. Bu karmasik hisler,
farkli renklerin ve dokularin bir araya gelmesiyle hayat bulur; her bir
firca darbesi, bir aninin yankisi, bir duygunun ifadesidir.

“Cirpinis” sadece bir deneyim degil, bir kesif yolculugudur. Kendimizi
buldugumuz, kayboldugumuz ve yeniden var oldugumuz anlarin
derinligidir. Ve her duygunun icindeki i1s1§1 ve karanligi kucaklamak,
bu yolculugun en bilylk zenginligidir. Bu seri, kendi ¢irpinislarimi
duydugum anlari yasama cam ile tasimamin varolusudur. An’'in ve
yolculugun simgesidir.”

Artist Mehmet Aydin, faculty member of the Glass Department of Anadolu University Faculty of Fine Arts, met
with art lovers at Urla Kirmizi Art Workshop between 3-19 October 2024, with his exhibition titled “Framing”.
Aydin said that the theme of the exhibition, “Struggle”, is not just an experience but a journey of discovery.

In the exhibition, the works that Mehmet Aydin internalized and
transformed into concrete forms; there were abstract works called
‘Waiting”, "Root”, “Balance”, “The Outside Within Me", “Existence”,
“Corner”, depicting human emotions and their emergence.

While producing the glass works in the exhibition, the artist used a
combination of techniques such as hot glass shaping, kiln casting
and cold glass shaping. Mehmet Aydin explains the theme of the
“Struggle” exhibition as follows:

“Struggle” is an experience that goes into the depths of existence and
opens the doors to inner journeys... These creations reveal the deepest
secrets of the human soul in moments when fragility and strength are
intertwined. Each piece symbolizes the complex nature of life and reflects

the conflicts within us. The subtle dance between light and shadow offers
us the opportunity to explore the light and dark sides of the human
psyche. While joy and sadness, longing and hope exist as intertwined
emotions, they appear as reflections of our soul. These complex feelings
come to life with the combination of different colors and textures; Each
brush stroke is an echo of a memory, an expression of an emotion.

The “Struggle” is not just an experience, it is a journey of discovery.
It is the depth of the moments in which we find ourselves, get lost
and exist again. And embracing the light and darkness within every
emotion is the greatest richness of this journey. This series is the
existence of me bringing the moments when | hear my own struggles
to life through glass. It is the symbol of the moment and the journey.”
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“KADIN MIMAR” DEGIL, SADECE “MIMAR”:
MELIKE ALTINISIK

Yurtbay Seramik’in, Pelin Olgun moderatérliigiinde gerceklestirdigi ve YouTube kanalinda yayinlanan
‘Mimarin Yolculugu’ programinin son konugu MAA kurucusu Melike Altinisik oldu. Camlica Kulesi’nde
gerceklestirilen soyleside Melike Altinisik, mesleki yolculugunu, sektérde kadin olmakla ilgili deneyimlerini
ve Camlica Kulesi’ni anlatti.

Heniiz cocukluk yillarinda tasarimlailgili bir seyler yapacaginin tahmin
edildigini soyleyen Melike Altinisik, “Bana oyuncak almak istediklerinde
hep puzzle tercih ederdim. O parcalardan bir bitiin olusturmak benim
icin cok degerliydi. Bir yandan da miteahhit, insaat muhendisi ve
sanatla i¢ ice bir babanin ¢ocuguydum. Babam ahsaptan heykeller
oyar, gazbetondan oymalar yapar, cam parcalarini bir araya getirerek
mozaikler olustururdu. Ben de ona bir nevi ¢iraklik eder, onunla birlikte
malzemeleri tanima firsati bulurdum... Yillar icinde blyudikce, kenti
dolastike¢a, anladikga, bir yapinin ne demek oldugunu, tarihi yapilari,
modern yapilari hocalarimin da araciligiyla ogrendikge, artik lise
donemlerimde mimar olacagimi biliyordum” diyor.

Onur derecesi hedef degil sonug

Lisans egitimini ITU’de birincilikle tamamlayan, ardindan yiiksek lisans
icin Londra’ya giden Melike Altinisik, 6grencilik yillarindaki basarisini
soyle anlatiyor: “OKulu onur derecesiyle bitirmenin bir hedef degil,
bir sonug olarak gorilmesi gerektigini distntyorum. Gengler icin de
verebilecegim enbiyUk tavsiye bu. Siz bir calismayi, birisi, bir arastirmayi
askla ve merakla yaptiginiz zaman o size takdir olarak donlyor. Benim
de Kariyerim boyunca o takdirler gesitli sekillerde karsilik buldular.”

Yiksek lisans icin Londra’'ya gitmesinin avantajlarindan birinin de
kitaplarda tanistig isimlerle ya da projelerle bilfiil yliz yiize gelme firsati
oldugunu séyleyen Altinisik, “Kariyerimde de 6nemli rolii olan ve ment6rim
olan Zaha Hadid’le de jiirimde tanismistik. Aldigim is teklifiyle 7 yil slren
bir uluslararasi tecriibe edinme firsatim olmustu kendisinin ofisinde” diyor.

Sadylesinin gerceklestirildigi Camlica Kulesi’nden de bahseden Altinisik
boyle bir projeyi tasarlamanin bir ekip isi oldugunubelirterek, “Cogunlukla
diinyada bu tarz telekominikasyon kuleleri miihendislerin sanat eserleri

Seramik rurcive 74

olarak bilinir. Mimarlik konusulmaz, daha cok mihendislik konusulur.
Bu projenin bize gére degerli yanlarindan biri mimarlik ile mihendisligin
hibrit bir iletisim ve etkilesimin oldugu géstermesi. Mimarla mihendisin
kurdugu bu degerli diyalogun bir triini olarak gortiyoruz.” dedi.

Dogal malzeme birinci tercih

Projelerinde seramik ve benzeri dogal malzemelerin birincil tercihi
oldugunu sdyleyen Altinisik, “Yeri geliyor isverenlerimizi de ahsabin,
seramigin daha agirlikli kullanildigi projelere dogru yonlendirmeyi tercih
ediyoruz. Yapisal olcekte hibritlesmek diyoruz biz buna. Tamamiyla
ahsap yapamiyorsunuz belki ama kullanimini artiriyoruz. Ya da cephe
kaplamalarinda, i¢ mekan kaplamalarinda dogal tas, seramik hatta
6zel Uretim seramiklere yer vermeyi cok degerli buluyoruz ve bunu
tesvik edici sekilde tasarimlar olusturuyoruz” diyor.

Zeki Yurtbay tasarim ddiilii cok degerli

2018 yilinda juri Gyeleri arasinda yer aldigi Zeki Yurtbay Tasarim
Odiilleri’yle ilgili diisiincelerini de anlatan Altinisik, “Yurtbay Seramik’in
bu yarismadaki takdire sayan ¢abasi ve sirekliligi saglayabiliyor olmasi
cok degerli. Degerli olmasini olusturan unsurlardan biri kendi icerisinde
bir kltdr, bir arsiv olusturmasi. Diislinsenize 11 yil icerisinde ne kadar
katilim oldu. Bir secilenler, takdir gorenler var, bir de fikir tretenler var.
Bunlari yan yana koydugunuzda olusacak arsiv inanilmaz degerli.”

Bilgi cinsiyetin oniine geciyor

Sektorde kadin olmaklailgili de konusan Melike Altinisik, “Beni tariflemeye
calistiklarinda, ‘kadin’ kelimesini vurguladiklarinda, israrla ‘hayir, ben
mimarim’ diyorum. Ben bir kadin mimar degilim, ben bir mimarim. Ama tabii
Ki bir gerceklik var, ondan da kacamiyorsunuz. Urettikce, yaptikca, daha
cok Uretmeye calistikca Karsiniza cikan engellerle ve dniniize Konulan
zorluklarla fark etmeye basliyorsunuz aslinda. Ve onlarla bas etmenin
de yolunu buluyorsunuz. Ama ben hep suna inaniyorum, bugiine kadar da
boyle oldu, hep zorlu projelerin iginde kendimi buldum; bakti§iniz zaman
o kadin kimliginden siyrilmanin birincil yolu bilgiden gegiyor. Siz bilgiyi
kendinize bir kiyafet olarak giydiginizde sizin cinsiyetiniz zaten ortadan
kalkiyor. Yine de bu bazi tabulari kirmaniz gerekliliginin online gegemiyor.
Bunu gelistirmenin yolu, inatla devam etmek. Biz bu yolculukta variz ve
bu yolculugun bir parcasiyiz. Cinsiyetten azade biz burada variz, bilgimizle
variz ve bu yolculuga devam ediyoruz.”

Mimarin Yolculugu’nda Melike Altinisik soylesisi linkten izlenebilir:
#MimarinYolculugu | Melike Altinisik (youtube.com)

NOT “FEMALE ARCHITECT,
JUST “ARCHITECT:
MELIKE ALTINISIK

The last guest of the ‘Architect’s Journey’ program
organized by Yurtbay Seramik and punlished on
its Youtube channel, moderated by Pelin Olgun,

was MAA founder Melike Altinisik. In the interview

held at Camlica Tower, Melike Altinisik talked
about her professional journey, her experiences of
being a woman in the industry and Camlica Tower.

Melike Altinisik, who said that it was predicted that she would do
something related to design in her childhood, “When they wanted
to buy me toys, | always preferred puzzles. Creating a whole from
those pieces was very valuable to me. On the other hand, | was the
child of a father who was a contractor, civil engineer and involved in
art. My father used to carve sculptures from wood, carvings from
aerated concrete, and create mosaics by combining pieces of glass.
I would kind of apprentice to him and have the opportunity to get
to know the materials with him... As | grew up over the years, as
| traveled around the city and understood it, as | learned what a
building means, historical buildings and modern buildings through
my teachers, | knew that | would be an architect during my high
school years,” she says.

Honors degree is not the goal but the result

Melike Altinisik, who completed her undergraduate education at ITU
with first place and then went to London for her master's degree,
describes her success during her student years as follows: “I think
graduating from school with honors should be seen as an outcome,
nota goal. This is the biggest advice | can give to young people. When
you do a study, a job, a research with love and curiosity, it returns
to you as appreciation. Those appreciations were reciprocated in
various ways throughout my career.”

Stating that one of the advantages of going to London for a master’s
degree was the opportunity to actually come face to face with the
names or projects she met in the books, “We met Zaha Hadid in
my jury, she played an important role in my career and became my
mentor. With the job offer | received, | had the opportunity to gain 7
years of international experience in her office,” Altinisik says.

Talking about Camlica Tower, where the interview was held, Altinisik
stated that designing such a projectis a team effortandsaid, “Mostly,
inthe world, such telecommunication towers are known as works of
artofengineers. Architecture is notdiscussed, mostlyengineeringis
discussed. In our opinion, one of the valuable aspects of this project
is that it shows the hybrid communication and interaction between
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architecture and engineering.
We see it as a product of this
valuable dialogue established
between the architect and the
engineer.”

Natural material is the first
choice

Stating  that ceramics and
similar natural materials are the
primary choice in her projects,
Altinisk said, “When appropriate,
we prefer to direct our employers
towards projects where wood
and ceramics are used more
heavily. We call this hybridization on a structural scale... You may
not be able to make it entirely from wood, but we are increasing its
use. We find it very valuable to include natural stone, ceramics and
even specially produced ceramics in facade cladding and interior
cladding, and we create designs that encourage this.”

Zeki Yurtbay Design Award is very valuable

Explaining her thoughts about the Zeki Yurtbay Design Awards,
of which she was one of the jury members in 2018, Altinisik said,
“Yurtbay Seramik’s admirable effort and ability to ensure continuity
in this competition is very valuable. One of the factors that make
it valuable is that it creates a culture and an archive within itself.
Imagine how much participation there has been in 11 years. There
are those who are chosen and appreciated, and then there are those
who produce ideas. When you put them side by side, the archive that
will be created is incredibly valuable.

Knowledge trumps gender

Speaking about being a woman in the sector, Melike Altinisik said,
“When they try to describe me and emphasize the word ‘woman’, |
insistently say ‘no, | am an architect’. | am not a female architect, |
am an architect. But of course there is a reality, you cannot escape
it. The more you produce, the more you do, the more you try to
produce, the more you start to realize the obstacles and difficulties
you encounter. And you find ways to deal with them. But | always
believe this, and it has been like this until today, | have always found
myself in challenging projects; when you look at it, the primary
way to get rid of that female identity is through knowledge. When
you wear knowledge as clothing for yourself, your gender already
disappears. However, this does not prevent the need to break some
taboos. The way to improve this is to persist. We are on this journey
and we are a part of it. Free from gender, we exist here, we exist with
our knowledge, and we continue this journey.

Melike Altinisik’s interview on The Architect's Journey can be
watched from the link:

#MimarinYolculugu | Melike Altinisik [youtube.com]
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Gliniimiiz ic mimarlik ve tasariminda cevresel koruma yaklasimlarinin gézetilmesi 6nem
tasiyor. Peyzaj Yiilksek Mimari Dr. Ogretim Uyesi Beyza Cermikli, cevre dostu dnlemler
sayesinde insan sagligi ve doga acisindan 6nemli kazanimlarin saglanacagini vurguladi.

Tirk Serbest Mimarlar Dernegi (TirkSMD)
tarafindan iki yilda bir verilen Mimarlik
Odiilleri belli oldu. Ankara Sheraton
Otel’de duzenlenen torende, 5 dalda
verilen 12 6diil sahiplerini buldu.

16.  TurkSMD  Odilleri'nde  Jiiri
Baskanligi’ni Ustlenen Prof. Dr. Namik
Erkal projeler ve se¢im siirecinde hangi
kriterleri goz oninde bulundurduklarini
paylasti. Bu donemde 6zellikle metropol
disindaki mimarlik Uretimlerinin  6ne
ciktigini, bunun da Kaliteli mimarlik
hizmetlerine yalnizca blyik sehirlerde
degil, tlkenin farkli bolgelerinde de yogun
talep oldugunu gosterdigini belirtti.
Prof. Dr. Erkal ayrica, koruma ve kentsel
tasarim gibi yapi dali disinda kalan
mimarlik Uretimlerinin, jiri 6zel oduli
kategorisinde degerlendirildigini belirtti
ve tim Kategorilerde 6dil kazananlari
tebrik etti.

Biiyiik Odiil, Basin-Yayin Odiilii, Mimarliga

TirkSMD Yonetim Kurulu Baskani
Ali Osman Oztiirk

TurkSMD Chairman of the Board of Directors
Ali Osman Oztiirk

Diger kategorilerde 6diil alanlar ise soyle:

Yap: Odiilleri:

» Karapinar GES Merkezi Kontrol Binasi
(Bilgin Mimari Tasarim Ofisi)

o Canakkale Belediyesi “Yesil” Yerel
Yonetim ve Kiltir Merkezi Binasi ve Yakin
Cevresinin Dizenlenmesi Projesi (SCRA
Mimarlik ve CBN Mimarlik)

Sille ilkokulu (Teget Mimarlik)

Basin Yayin Odiilleri:

» Yedi Yapim Belgeselleri

« Cizgilerle Modern Turkiye Mimarligi
Mimarliga Katki Odiilleri:

» Sibel Bozdogan

« Pelin Dervis

» Ankara Aks

Jiiri Ozel Odiilleri:

» ODTU Mimarlik Bélimii Acil Tasarim
Stuidyosu ve ARCH190 Yaz Staji Ekibi

» Beyazit Meydani (Urbar Kentlesme ve
Mimarlik Ofisi)

« Seddiilbahir Kalesi (Arzu Ozsavasci

Prof. Dr. Namik Erkal, who was the Jury President at the 16"
TurkSMD Awards, shared the projects and what criteria they took
into consideration during the selection process. He stated that
during this period, architectural production outside the metropolis
came to the fore, which showed that there was a high demand for
quality architectural services not only in big cities but also in different
regions of the country. Prof. Dr. Erkal also stated that architectural
productions outside the building branch, such as conservation and
urban design, were evaluated in the special jury award category and
congratulated the award winners in all categories.

While awards were given in 5 categories such as Grand Prize, Press
Award, Contribution to Architecture Award, Building Award and
Special Jury Award; Kaya Arikoglu received the Grand Prize. Arikoglu
was deemed worthy of this award due to his consistent stance
throughout his 50-year career, his uncompromising professional
ethics and values, his valuable contributions to the city he lives in
and the architectural environment, and his originality.

The award winners in other categories are as follows:

Building Awards:

» Karapinar Solar Power Plant Central Control Building [Bilgin
Architectural Design Office)

e Canakkale Municipality “Green” Local Government and Culture
Center Building and its Surroundings Project (SCRA Architecture
and CBN Architecture]

* Sille Primary School [Tegin Architecture)

Press Awards:

e Yedi Yapim Documentaries

e Modern Turkish Architecture with drawing

Awards for Contribution to Architecture:

e Sibel Bozdogan

e Pelin Dervis
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"Karapinar GES
Karapinar Solar Power Plant Central Control Building

Canakkale Belediyesi Yesil Yerel
Yonetim ve Kultlr Merkezi Binasi
Canakkale Municipality “Green” Local
Government and Culture Center Building and
its Surroundings

Mimarlik ve KOOP Mimarlik)

TURK

Katki Odiilii, Yapi Odilii ve Jiri Ozel Odlii

ile 5 kategoride 6diil verilirken, Biiyiik Odil'ii Kaya Arikoglu aldi.
Arikoglu 50 yillik meslek yasami boyunca sergiledigi tutarli durus,
meslek etigi ve dederlerinden taviz vermemesi, yasadigi sehre ve
mimarlik ortamina sundugu degerli katkilar ve barindirdigi 6zgtnlik
nedeniyle bu 6dile layik gortldi.

* Ankara Axle

Special Jury Awards:

e METU Department of Architecture Emergency Design Studio and
ARCH190 Summer Internship Team

* Beyazit Square [Urbar Urbanization and Architecture Office)

* Sedddilbahir Castle [Arzu Ozsavasci Architecture and KOOP Architecture)

SINAI MULKIYET
| DEGERLEME '
MUHENDISLIK
' DANISMANLIK
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CEVRECI MIMARLIK MUMKUN

» Giiniimiizigmimarlik ve tasariminda cevresel korumayaklasimlarinin

istanbul Atlas Universitesi Miihendislik ve Doga Bilimleri Fakiiltesi ic
Mimarlik ve Cevre Tasarimi Bolum Baskani, Peyzaj Yiksek Mimari Dr.
Ogretim Uyesi Beyza Cermikli, cevrenin korunmasiylailgili ic mimarlik
alaninda alinmasi gereken 6nlemlere iliskin bilgi verdi. ic mimarlik ve
tasarimda cevre dostu yaklasimlarin 6nemine isaret eden Cermikli,
“ic mimarlik ve cevre tasariminda cevresel koruma yaklasimlarinin
benimsenmesi ve uygulanmasi, insan sagligini olumlu etkilerken,
yasam ve mekan Kalitesini de yikseltmektedir. Bu kapsamda;
secilen malzemeden atik yonetimine, enerji sistemlerinden peyzaj
diizenlemelerine kadar genis bir skalada ic mekan ve cevresine
yonelik cevre dostu yaklasimlar gelistirilmektedir” dedi.

Doga dostu malzeme insan ve gevre sagligini korur

Cevreyi gozeterek alinacak onlemler sayesinde insan sagliginin
korunacagini belirten Cermikli, “ic mekan ve cevresinde geri
donustirilebilir, distk enerji tiketimi ile Uretilmis doga dostu
malzemeler kullanilmasi mekanlarin cevre Uzerindeki olumsuz
etkilerini azaltirken, toksik olmayan ve dislik ucgucu organik
bilesenler (VOC) iceren boyalar ve kaplamalar i mekan hava kalitesini
dolayisiyla insan sagligini da koruyacaktir. Ayrica ahsap, bambu,
mantar gibi dogal ve hizli yenilenebilir malzemelerin kullanimi da
cevre koruma Uzerinde etkin bir yaklasimdir” diye konustu.

Cermikli ayrica ic mimarlik tasarimlarinda enerji verimliliginin
gozetilmesi, su tasarrufu saglayan armatirler ve sistemlerin
kullanilmasi, akilli bina otomasyon sistemlerinin kurulmasi, cevre
tasariminda yesil alanlarin artirilmasi, yesil catilar ve duvarlar gibi
peyzaj ¢cdzimlerinin kullanilmasi gibi yontemlerin de cevre agisindan
o6nem tasidigini vurguladi.
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gozetilmesi 6nem tasiyor. Peyzaj Yiiksek Mimari Dr. Ogretim Uyesi
Beyza Cermikli, cevre dostu onlemler sayesinde insan sagligi ve
doga acisindan dnemli kazanimlarin saglanacagini vurguladi.

ENVIRONMENTAL

ARCHITECTURE IS POSSIBLE

Istanbul Atlas University Faculty of Engineering and Natural Sciences,
Head of Department of Interior Architecture and Environmental Design,
Landscape Master Architect Dr. Beyza Cermikli gave information about
the precautions that should be taken in the field of interior architecture
regarding the protection of the environment. Pointing out the importance
of environmentally friendly approaches in interior architecture and
design, Cermiklisaid, “The adoption and implementation ofenvironmental
protection approaches in interior architecture and environmental design
positively affects human health and increases the quality of life and space.
In this context; Environmentally friendly approaches are being developed
for the interior and its environment on a wide scale, from selected
materials to waste management, from energy systems to landscaping.”

Nature-friendly material protects human and environmental health
Stating that human health will be protected thanks to the measures
taken by taking into account the environment, Cermikli said, “The use
of recyclable, nature-friendly materials produced with low energy
consumption in and around the interior spaces reduces the negative
effects of the spaces on the environment, while paints and coatings
that are non-toxic and contain low volatile organic compounds (VOC)
are used in the interior spaces will protect the air quality of the
venue and therefore human health. In addition, the use of natural
and rapidly renewable materials such as wood, bamboo and cork is
an effective approach to environmental protection.”

Cermikli also emphasized that methods such as considering
energy efficiency in interior architecture designs, using water-
saving fixtures and systems, installing smart building automation
systems, increasing green areas in environmental design, and
using landscaping solutions such as green roofs and walls are also
important for the environment.

Renzo Pia

Modern’in yeni mize

Mimarlik kategorisinde odiile lay!

peyzaj mimarligi, mimari Grin tasarimi ve )
alanlarindaki yaraticiligi 6ne cikaran Architecture Ma

Kiltirel Mimarlik kategorisinde odule layik gorilen ista-ihbu

Modern, ayrica 14 binadan yedisine verilen “Best of Best” linvaninin
da sahibi oldu.
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VitrA o arcjreras

vizEN KOSK'TN
ANAHTARI

Cumbhuriyet’in 100. Yili projelerinden, iki mimarlik 6diillii “Cizgilerle Modern Tiirkiye Mimarligi” serisinin
2 yeni kitabi daha yayinlandi. Kisa siire dnce iki 6diil alan projenin yeni kitaplarinda, Florya Atatiirk
Deniz Késkii ve Adliye Sarayi anlatildi.

MODERN TURKISH ARCHITECTURE WITH ILLUSTRATIONS

. k ko‘:f:;:;ﬁtekr:_ar “Cizgilerle Modern Turkiye Mimarligr” The "Architecture of Modern Turkiye With Illustrations” series deals
o i ] - misf:;r; :E:Zdﬁf;- 3ie. Somra ot serisi  modern Turkiye’nin insa with the stories of architects and buildings that played a leading role
|2 : ) .. A/ = : ;555;52?3755;%}’3?"55 edilmesinde oncl rol oynayan mimar in the construction of modern Turkiye with an innovative approach.
. Fober i Patlrc::ag:jé,i-gr,tézg ve vyapilarin hikayelerini yenilikci The new books of the series, prepared as graphic novels and
Bunﬁmdr-g;az_ \ g;ﬁrat:ﬁg:ﬁ:,:?:m bir yaklasimla ele aliyor. Grafik animations, are Seyfi Arkan's Florya Ataturk Marine Mansion and
mﬁiﬂ”z"ﬁﬁ;‘f&";’;’ cikarmalyz. "o romanlar ve animasyonlar halinde Sedad Hakki Eldem and Emin Onat’s Courthouse
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hazirlanan serinin yeni kitaplari,
Seyfi Arkan’'in Florya Atatirk Deniz
Kosku ile Sedad Hakki Eldem ve
Emin Onat’in Adliye Sarayi oldu.

YUZEN KOSK’UN _ o ,
U G  Mimar Kemaleddin'in Ankara Palas’l

ve Sevki Balmumcu’nun Sergi Evi
ile baslayan “Cizgilerle Modern
Tirkive Mimarlig” serisi, 19. Ulusal Mimarlik Sergisi ve Odiilleri'nde
“Fikir Sunumu” dalinda, Turk Serbest Mimarlar Dernegdi’'nin 16. Mimarlik
Odiilleri kapsamindaise “Basin-Yayin” kategorisinde 6diile layik gériild.

Yapilarin toplumsal ve kiiltiirel baglamlari

Mimarlikla dogrudan ilgili olmayan daha genis bir kitleye ulasmayi
hedefleyen ¢ok yonla “Cizgilerle Modern Turkiye Mimarligi” projesi, VitrA
Mimar liskileri Ekibi ile Arkitera Mimarlik Merkezi'nin koordinasyonunda
hayata gegcirildi. Cumhuriyet’in 100. Yili'ni kutlayan projenin Danisma
Kurulu Dr. Saitali Koknar, Yiksek Mimar Ertug Ucar ve Dr. Funda
Uz'dan olustu. Projede cizer olarak Onur Kutluoglu, Bahadir Yazici
ve Kayahan Kaya, yazar olarak Cem Dedekarginoglu ve Umut Sumnu
calistl. Animasyonlar Kayahan Kaya ve Ahmet Aslan, mizik ise Azevzir

tarafindan hazirlandi.

< »

“Cizgilerle Modern Turkiye Mimarligi” serisinde kullanilan grafik roman
formati, yapilarin yalnizca teknik yonlerini ele almiyor. Toplumsal ve
kalturel baglamlarini da hikaye bazli bir anlatimla 6ne ¢ikariyor. Boylece
mimarlikmirasinindaha erisilebilir ve anlasilir olmasini sagliyor. Mimarlikla
ilgili yeni bir iletisim dili yaratan seriyle, mimarlik tarihinde énemli yer
tutan yapilar ile mimarlarin mesleki yasamlarindaki dénim noktalari
hikayelestiriliyor. Bu da meslegin daha genis ¢evrelerde tartisilmasina
katkida bulunuyor. “Cizgilerle Modern Turkiye Mimarli§l” serisinin tim
kitaplarina online platformlardan ve seckin kitapcilardan ulasilabiliyor.

The "Architecture of Modern Turkiye With Illustrations” series,
which started with Architect Kemaleddin's Ankara Palace and
Sevki Balmumcu's Exhibition House, was awarded in the “ldea
Presentation” category at the 19th National Architecture Exhibition
and Awards, at the 16th Architecture Awards of the Turkish
Association of Freelance Architects. It was deemed worthy of an
award in the "Press and Publication” category.

Social and cultural contexts of buildings

The versatile "Architecture of Modern Turkiye With Illustrations”
project, which aims to reach a wider audience who are not directly
related to architecture, was implemented under the coordination of
VitrA Architect Relations Team and Arkitera Architecture Center. The
Advisory Board of the project celebrating the 100th Anniversary of
the Republic consists of Dr. Saitali Koknar, Master Architect Ertug
Ucar and Dr. Funda Uz. Onur Kutluoglu, Bahadir Yazici and Kayahan
Kaya worked as illustrators on the project, and Cem Dedekarginoglu
and Umut Sumnu worked as writers. Animations were prepared by
Kayahan Kaya and Ahmet Aslan, and music was prepared by Azevzir.

The graphic novel format used in the "Architecture of Modern Turkiye
With Illustrations” series does not only address the technical aspects
of the buildings. It also highlights social and cultural contexts with
a story-based narrative. Thus, it makes the architectural heritage
more accessible and understandable. With the series, which creates
a new communication language about architecture, the buildings
that have an important place in the history of architecture and the
turning points in the professional lives of architects are told. This
contributes to the discussion of the profession in wider circles. All
books of the series can be accessed from online platforms and
distinguished bookstores.
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SERAMIKTE DOGAYA OYKUNEN SIRLAR:
KRATER SIRLARININ TARIHI,
GELiSTIRILMESi VE RENKLENDIRILMES

B ARS. GOR./ RES. ASST. SINAN AVINAL
Mimar Sinan Giizel Sanatlar Universitesi, Seramik ve Cam Balimu

Mimar Sinan Fine Arts University, Ceramic and Glass Department

sinan.avinal@msgsu.edu.tr

OzET

Seramikbtinyelerinylzeylerine uygulanansirlarkimizaman fonksiyonel fayda
saglarken kimi zaman da estetik katki saglamaktadir. Bu cesitliligi yaratan
temel unsur seramigin Uretim amacidir. Endustriyel seramik Uretiminde
kullanilan sirlar fonksiyonel kKkatkilar saglarken, sanat seramiklerinde
kullanilan artistik sirlar ise sir teknolojisinde hata olarak kabul edilen
gorsel etkilerin sonucunda ortaya cikarak, yaratmis oldugu renk ve doku
cesitliligi ile seramik formlari estetik olarak daha zengin ve daha ilgi cekici
hale getirmektedir. Bu anlamda seramigin teknolojisine hakim sanatgilar
kendi receteleriyle sirlar treterek bunu sanat eserlerinde Kisisel bir dil
olarak kullanabilmektedir. Malzemenin sanat¢iya tanidigi bu kimlik yaratma
olanagl zaman icerisinde organik ve inorganik katki maddeleriyle sonsuz
varyasyonda sir iretiminin yolunu acmistir. ismini dokusal gériintiisiinin
benzerligi sebebiyle yeryiiziindeki dogal olusumlarin sonucunda ortaya
cikan “krater” teriminden alan krater sirlar, inorganik bir madde olan
silisyum Karbdir (SiC) katkisinin sira eklenmesi ile Uretilebilmektedir. Sirda
bir hata olarak kabul edilen kabarma etkisi yaratan silisyum karbdr, uygun
oranlarda recetelendiginde ortaya cikan krater gorintisiyle bir kusurun
ayni zamanda estetik katki da saglayabilecegini gostermektedir. Bu
makalede krater sirlarin tarihsel sirecteki gelisimleri arastirilmis, parlak
ve mat krater sirlar ele alinarak renklendirme alternatifleriyle deneysel
uygulamalar gerceklestirilmistir. Deneylerin sonucunda elde edilen dokusal
sir ylzeylerinin sanat seramiklerinde bicimsel zenginlik saglayarak olumlu

etkiler yarattigi ortaya koyulmustur.

Anahtar Kelimeler: Seramik, Sir, Krater, Lav, Silisyum Karbiir.

GiRiS
Sanatin tim dallarinda var olan dogaya dykiinme tavri, seramik sanatinda
formun yani sira sir cesitliliginin yarattigi dokusal ylzey etkileriyle de
saglanabilmektedir. Seramik malzeme kullanan sanatcilarin en &nemli
ifade araclarindan biri olan sir, sanat seramiginde renk ve ylizey dokusu

kavramlarini da icine alarak plastik bir unsur olarak karsimiza ¢cikmaktadir

NATURE EMULATING GLAZES
IN CERAMICS: THE HISTORY
OF CRATER GLAZES,
DEVELOPING AND COLORING'

ABSTRACT

Glazes applied to the surfaces of ceramic bodies sometimes provide functional
benefits and sometimes make aesthetic contributions. The factor that creates
this diversityis the production purpose of ceramics. While the glazes used in the
production of industrial ceramics provide functional contributions, the artistic
glazes used in art ceramics are basically the result of visual effects that are
accepted as errors in glaze technology, making ceramic forms aesthetically
richer and more interesting with the color and texture diversity they create. In
this sense, artists who have mastered the technology of ceramics can produce
glazes with their own recipes and use them as a personal language in their
works of art. This possibility of creating an identity that the material gives to
the artist has paved the way for the production of endless variations of glazes
with organic and inorganic additives over time. Crater glazes, named after
the term “crater” that emerges as a result of natural formations on the earth
due to the similarity of its textural appearance, can be produced by adding
silicon carbide (SiC), an inorganic substance, to the glaze. Silicon carbide,
which creates a blistering effect, which is accepted as a defect in the glaze,
shows that a defect can also make an aesthetic contribution with the crater
image that appears when it is prescribed in appropriate proportions. In this
article, the historical background of crater glazes is investigated, glossy and
matte crater glazes are discussed and experimental applications are carried
out with coloring alternatives. As a result of the experiments, it was revealed
that the textural glaze surfaces obtained created positive effects by providing

formal richness in art ceramics..

Keywords: Ceramics, Glaze, Crater, Lava, Silicon Carbide.

INTRODUCTION

The attitude of emulating nature, which exists in all branches of art, can also be
achieved in art ceramics with textural surface effects created by glaze diversity
as well as form. Glaze, which is one of the most important means of expression
of artists using ceramic materials, appears as a plastic element in art ceramics
by including the concepts of color and surface texture (Kaplan, 2023, p. 15). While

the development of glazes that emulate nature requires a strong command of

Bu makale, “NATURE EMULATING GLAZES IN CERAMICS: THE HISTORY OF CRATER GLAZES, DEVELOPING AND COLORING” adiyla
“Turkish Online Journal of Design Art and Communication” isimli dergide ingilizce yayinlanan makalenin Tiirkge cevirisidir.
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(Kaplan, 2023, s. 15). Dogaya &ykinen sirlarin gelistirilmesi seramik
teknolojisine glcliu bir hakimiyet gerektirirken, kusur olarak bilinen bazi
gorsel etkilerin aslinda sanat seramiginde estetik bir degere doniisebilecegini
de ortaya koymaktadir. Krater sirlar tam da bu isleve hizmet ederek, tipki
dogadaki krater goruntleri gibi kabaran, akan ve yiizeyinde delikler olusan
sir goriinumleriyle seramik Uzerinde ilging ve estetik etkiler yaratmaktadir.
Seramik alaninda krater sirlar ile ilgili literatlir taramasi yapildiginda ¢ok az
sayida yayina rastlanmistir. Bu nedenle bu konuda yapilacak arastirmalarin

alana katki saglayacagi diistiinilmektedir.

Volkanik sirlar olarak da bilinen krater sirlar, silisyum Karbdir (SiC) katkisinin
sir tabakasinin altinda hava basinci olusturmasi sonucu ylzeyde olusan
krater goriintiisui olarak karsimiza c¢ikmaktadir. Sir yumusayip erimeye
basladiginda olusan gaz cikislari, sir tabakasinin altinda basing olusturarak
krater goriintliisu seklinde bosluklar olusturur. Buna gére, silisyum Kkarbur
iceren sirlar ergime noktasina ulastiginda, sirdaki silisyum (Si) elementi
firin atmosferindeki oksijen (02) ile bag kurarak SiO2 bilesigini olusturur. Bu
reaksiyonu karbonun (C) atmosferdeki oksijeni alarak karbondioksit (CO2)
bilesigini olusturmasi izler. Bu reaksiyonlar sonucunda aciga cikan gazlarin
yarattigi basing, sir ylizeyinde koplirme ve kabarciklarin olusmasina neden
olur. (Bloomfield, 2020, s. 125).

Arastirmanin birinci bolimiinde konuya giris yapilmis, arastirmanin ikinci
ana basliginda krater sirlarinin tarihcesi ve sanatci ornekleri incelenmistir.
Calismanin Uglinct ana basliginda ise krater sirlarinin olusumu deneysel
calismalarla ortayakonulmustur. Elde edilen basarili sonuglarin renklendirme
deneyleri de bu bolimde uygulanmis ve gorsel etkileri dederlendirilmistir.
Dordlincu ana baslikta ise arastirma kapsaminda elde edilen renkli sirlar

kisisel uygulamalarla desteklenmistir.

KRATER SIRLARININ TARIHCESI VE SANATCI ORNEKLERI

Sanayi devrimiyle birlikte ortaya c¢ikan seri Uretim ydntemleri,
Uretim maliyetlerini dislirmek amaciyla dekoratif seramik objelerin
sadelestirilmesine yol acmistir. Ozellikle Avrupa’da fabrikasyon seramik
objelerin monoton cizgileri insanlari farkli arayislara yoneltmistir. Bu slrecgte
ingiltere’de Arts®Craft hareketiyle baglantili olarak el sanatlarina olan ilgi
Bernard Leach sayesinde yeniden canlanmis, Avrupa’da seramik bir stiidyo

sanati ya da glizel sanatlarin bir parcasi olarak kabul gormustdir.

1903 yilinda Avusturya’da kurulan Wiener Werkstétte (Viyana Atdlyesi), ingiliz
Arts ® Crafts hareketini model alarak, zanaat ve sanat arasindaki iligkiyi
guclendirmeyi ve el sanatlarini kolektif bir sanatci toplulugu olarak yeniden
degerlendirmeyi amaglamistir. Wiener Werkstatte, komsu bdlgede glglu
bir etkiye sahip olan Bauhaus OKkulu ile birlikte bolgedeki estetik anlayisin
degismesine neden olmustur. Wiener Werkstatte’nin renkli ve dekoratif etkisi
ile Bauhaus’un zarif sadeligi, Alman ve Avusturyali seramikgilerin lretim
pratiklerine yansimistir. Bu dénemde uretilen seramik eserler, modernizmin
sussuiz formlarinin yani sira zanaatkarligin 6nemine dair bir farkindaligi da
yansitmaktadir. Bu Uretim anlayisi 1950’lere kadar devam etse de sonraki
donemde farkli arayislar ortaya cikmistir (Roberts, s. 5). Seramige “biriciklik”
kazandirarak rastgele degisken etkiler yaratan uretim tekniklerinin 6n plana
ciktigi bu doénemde, seramik teknolojisinde bir kusur olarak godriilen ancak
monoton seri Uretim seramiklerini daha ilging kilan sirdaki kabarma etkKisi,

Bati Almanya’da “fette- lav” olarak adlandirilan yeni bir akim yaratmistir.
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ceramic technology, it also reveals that some visual effects known as defects
can actually turn into an aesthetic value in art ceramics. Crater glazes serve
precisely this function, creating interesting and aesthetic effects on ceramics
with their swelling, flowing and perforated glaze formations, just like crater
images in nature. When the literature on crater glazes was searched in the field
of ceramics, very few publications were found. For this reason, it is thought that

research on this subject will contribute to the field.

Crater glazes, also known as volcanic glazes, appear as the crater image
formed on the surface as a result of the silicon carbide (SiC) additive creating
air pressure under the glaze layer. When the glaze softens and starts to melt,
the gas outflows that occur create pressure under the glaze layer and create
cavities in the form of a crater image. Accordingly, when glazes containing silicon
carbide reach the melting point, the silicon (Si] element in the glaze bonds with
oxygen (02] in the furnace atmosphere to form the Si02 compound. This reaction
is followed by carbon (C) taking the oxygen in the atmosphere and forming the
compound carbon dioxide (CO2). The pressure created by the gases released as
a result of these reactions causes foaming and bubbles to form on the glaze
surface (Bloomfield, 2020, p. 125).

In the first part of the research, an introduction to the subject was made and in
the second main title of the research, the history of crater glazes and examples of
artists were examined. In the third main title of the study, the formation of crater
glazes was revealed through experimental studies. The coloring experiments of
the successful results obtained were also applied in this section and their visual
effects were evaluated. In the fourth main title, the colored glazes obtained

within the scope of the research were supported with personal applications.

HISTORY OF CRATER GLAZES AND ARTIST EXAMPLES

The mass production methods that emerged with the industrial revolution
have led to the simplification of decorative ceramic objects in order to reduce
production costs. The monotonous lines of fabricated ceramic objects,
especially in Europe, led people to search for something different. In this
process, the interest in handicrafts in relation to the Arts&Craft movement
in England with its revival thanks to Bernard Leach, ceramics in Europe has

been recognized to as a studio art or as part of the fine arts.

Founded in 1903 in Austria, the Wiener Werkstétte (Vienna Workshop),
modelled on the British Arts & Crafts movement, aimed to strengthen
the relationship between craft and art and to revalue handicrafts as a
collective community of artists. The Wiener Werkstétte, together with the
Bauhaus School, which had a strong influence in the neighboring region,
caused the aesthetic understanding in the region to change. The colorful
and decorative influence of the Wiener Werkstatte and the elegant simplicity
of the Bauhaus were reflected in the production practices of German and
Austrian ceramicists. The ceramic works produced in this period reflect the
unadorned forms of modernism as well as an awareness of the importance
of craftsmanship. Although this production approach continued until the
1950s, different searches emerged in the following period (Roberts, p. 5).
In this period, when production techniques that create randomly variable
effects by giving ceramics “uniqueness” came to the fore, the effect of
swelling in the glaze, which is considered a defect in ceramic technology,
but which makes monotonous mass production ceramics more interesting

created a new trend called “fette- lava” in West Germany. Recognized as
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Krater sirlarinin kokeni olarak kabul edilen fette-lava, akan ve kabaran sirlar
icin kullanilan Almanca bir terimdir. “fette-lava” ingilizceye “fat-lava” olarak
cevrilmis ve glinimuize kadar ulasmistir. “Fat-lava” anlam olarak “sisman lav”
ya da “yagli lav” olarak algilansa da aslinda sirin biinyede derinlik yaratacak

diizeyde kabarmasi nedeniyle “kalin lav” anlamina gelmektedir.

ingiliz yazar Mark Hill'e gére fette-lava hareketi, “Almanya’nin ikinci Diinya
Savasi’ndan sonraki ekonomik mucizesi olan Wirtschafterswunder’in bir
Urldndydu” (Hill, 2006, s. 8). Hill'in vurguladigi gibi, savas sonrasi dénemde
ekonomik iyilesme Alman halki icin iyimser bir atmosfer yaratirken, ayni
zamanda halki estetigin pesinden gitmeye ve Fat-Lava’nin parlak renkli
ve dekoratif seramiklerini bliylik miktarlarda satin almaya tesvik eden bir

finansal 6zgurlik yaratmistir.

Ote yandan, yagli lav seramiginin kékenlerine baktigimizda, temellerinin
Wirtschafterswunder’dan yaklasik on yil once atildigini goriyoruz. 1938
yilinda baskici rejimden kacan Avusturya kokenli stiidyo ¢omlekgisi Lucie Rie
Londra’da, yine Avusturya kokenli Gertrud ve Otto Natzler ise Los Angeles’ta
krater sirlari ustalikla kullanarak dekoratif objeler ve eserler tretmislerdir.
Lucie Rie’nin krater sirli eserleri 6zellikle renk gegisleri ve mavi ve pembe
tonlarindaki sir katmanlarini Ust Uste bindirerek hassas bir sekilde Gretme
becerisiyle dikkat cekicidir (Resim 1). Rie krater sirlarini ¢cogunlukla sanat
kariyerinin ilerleyen donemlerinde 1960’larda ve 70’lerin basinda Uretmistir.
Hill’'in de vurguladigi gibi, fette-lava’nin Alman endistrisinde bir sir teknigi
olarak yarattigi katma deger carpicidir. Benzer bir etkinin sanat seramiklerinde
estetik katki olarak gorildigu de agiktir.

Resim 1. Lucie Rie, Pembe ve Gri Krater Sirli Tas Kase,
Middlesbrough Institute Of Modern Sanat, 1989.

Figure 1. Lucie Rie, Pink and Grey Crater Glazed Stoneware Bowl,
Middlesbrough Institute Of Modern Art, 1989.

Krater sirlarini Gretim pratiklerinde ayirt edici bir dil olarak kullanan Gertrud
ve Otto Natzler, seramik alaninda akademik egitim almamis olmalarina
ragmen Kendi kendilerini yetistirmislerdir. Gertrud’'un comlekci carkiyla
sekillendirme konusundaki muazzam becerisi ve Urettigi zarif yumurta
kabugu inceligindeki formlar, Otto Natzler tarafindan gelistirilen yenilikgi
krater sirlariyla tamamlanirdi (Sekil 2) (Oller, 2022, s. 9). iki avug arasinda
tutulabilecek boyutlarda trettikleri formlar cogunlukla islevseldir. Ozellikle
kase, vazo, sise ve kadeh gibi formlar, malzeme ve teknikteki mutlak ustaligi
ve sir ile form arasindaki mikemmel uyumu acikca yansitmaktadir (Natzler,
1973, s. 11).

Seramik turcive s4

v N ~ \|
\(\’\“ SO

the origin of crater glazes, fette-lava is a German term for glazes that flow
and swell. “Fette-lava” has been translated into English as “fat-lava” and
has reached today. “Fat-lava”is originally meant as “thick lava” because the

glaze swells to a level that creates depth on the body.

According to the British writer Mark Hill, the fette-lava movement was “a
product of the Wirtschafterswunder, Germany's economic miracle after
the Second World War” (Hill, 2006, p. 8). As Hill emphasizes, the economic
recovery in the post-war period created an optimistic atmosphere for the
German public, while at the same time creating a financial freedom that
encouraged the public to pursue aesthetics and to buy fat-lava’s brightly

colored and decorative ceramics in large quantities.

On the other hand, when we look at the origins of fat-lava ceramics,
we see that their foundations were laid about ten years before the
Wirtschafterswunder. In 1938 Lucie Rie, a studio potter of Austrian descent
who fled the repressive regime, produced decorative objects and artifacts in
London, while Gertrud and Otto Natzler, also of Austrian descent, produced
decorative objects and artefacts by skillfully using crater glazes in Los
Angeles. Lucie Rie’s artifacts with crater glazes are particularly noteworthy
for their color transitions and her ability to overlap layers of glaze in blue
and pink tones and produce them with precision (Figure 1). Rie produced
crater glazes mostly later in her artistic career, in the 1960s and early 70s.
As Hill emphasizes, the added value of fette-lava as a glaze technique in the
German industry is striking, but it is also clear that a similar effect was seen

in art ceramics.

Gertrud and Otto Natzler, who used crater glazes as a distinctive language
in their production practices, were self-taught, although they had no
academic training in ceramics. Gertrud’'s immense skill in shaping with
the potter’s wheel and the elegant eggshell-thin forms she produced were
complemented by the innovative crater glazes developed by Otto Natzler
(Figure 2] (Oller, 2022, p. 9. The forms they produced in sizes that can be
held between two palms are mostly functional. Especially forms such as
bowls, vases, bottles and goblets reflect the absolute mastery of material
and technique and the perfect harmony between the glaze and the form
[Natzler, 1973, p.11)

Resim 2. Gertrud ve Otto Natzler, Yesil Krater Sirli Seramik, Los Angeles, 1955.

Figure 2. Gertrud ve Otto Natzler, Green Crater Glazed Ceramic, Los Angeles, 1955

Otto Natzler krater sirlarinin ortaya cikisini soyle acikliyor; “Plriizsiiz bir yiizey
elde etmeye calismak yerine cukurlari, delikleri ve kraterleri daha belirgin hale
getirmeye ve kabarciklari artirarak o parlak renklerden uzaklasmaya calistim”
(Roberts, s. 5). Natzler bu sozleriyle seramik literattriine “lav” ve “krater”
gibi jeolojik terimleri kazandirmistir. Otto ve Gertrud Natzler, Amerika Birlesik
Devletleri’nin bati kiyisinda yer alan Kaliforniya'nin gelismekte olan seramik
kimliginin sekillenmesine biyik katkida bulunmakla kalmamis, ayni zamanda
krater sirlarin bir baska 6nciisii olan geng sanat¢i James Lovera’yi da etkilemistir
(Natzler, 1973, s. 107). Ote yandan, ayni dénemde Lucie Rie, Londra’daki is
ortagl Hans Coper ile birlikte seramigin tasradan sehir merkezine tasinmasina
katkida bulunmustur. Bu anlamda, krater sirlarinin onciileri olan Rie ve Otto-

Gertrud Natzler, goc ettikleri sehirlere sosyal katkilarda da bulunmuslardir.

Cagdas sanat seramikleriincelendiginde, farkli cografyalardan bircok sanatcinin
krater etkisi yaratan sirlari tercih ettigi gortlmektedir. Akiko Hirai belki de
krater sirlari kullanan en taninmis cagdas seramik sanatgisidir. Krater sirlarini
kendi calismalarina uygulamak icin recete arayan herhangi bir seramikgi,
kaginilmaz olarak Akiko Hirai'nin herkesle paylastigi “Akiko’s Crater Glazes”
(Akiko’nun Krater Sirlari) tarifiyle karsilasacaktir. Hirai paylasimci tavriyla pek
cok sanatciyi etkilemis ve krater sirlarinin yayginlasmasini saglamistir. Hirai,
Japonya'da dogmasina ragmen ingiltere’de Westminster University ve Central
St Martins’te resmi olarak seramik egitimi almis, daha sonra halen yasadigi ve

calistigi Londra’da atolyesini kurmustur. (Whiting, 2023).

Eserlerinde krater sirlari kullanan bir diger sanatgi olan Michael Hamlin, canli renkleri
tercih ederek, krater sirlari renklendirmeye olan uygunlugunu ortaya koymaktadir.
Sanatcinin en bilinen formlari, plaka yontemiyle sekillendirdigi cesitli boyutlardaki
krater sirli vazolardir. Hamlin, seramiklerinde hareket ve devinim yaratmak icin

coklu pisirimler kullanir. Boylece akici bir etkiye sahip cok katmanli seramikler elde

eder. Sekil 5’te bu yontemle Urettigi eserlerinden bir grup gériilmektedir.

Resim 5. Michael Hamlin, Krater Sirli Vazolar.
Figure 5. Michael Hamlin, Crater Glazed Vases

Giney Koreli sanatgl Jane Yang-D’Haene ise “dalhangari” ya da “ay kavanozu”
olarak bilinen geleneksel seramik formlarindan esinlenerek formlar (Uretir.
Sanatgl, eserlerinin ylizeylerinde Kore kiiltiirel mirasina gonderme yapan deneysel
sekillendirmeler yapmaktadir. D’Haene, orijinal ay kavanozu kaplarinin piiriizstiz
beyaz dis yiizeyini yansitmak yerine, doku, hareket ve tonda degisiklikler yaratmak
icin krater sirlari kullanir. Ortaya cikan eserler, hem sirlama asamasindaki firca
darbelerinin yarattigi etki hem de krater sirinin yarattigi rolyef etkisiyle heykelsi

bir nitelik kazanmaktadir (Sekil 6). (https://www.janeyangdhaene.com/about, 2024)
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Otto Natzler explains the emergence of crater glazes as follows; “Instead of trying to
obtain a smooth surface, | tried to make the pits, holes and craters more prominent
and to get away from those bright colors by increasing the bubbles” [Roberts, p.
5]. With these words, Natzler introduced geological terms such as “lava” and
“crater” into the ceramic literature. Otto and Gertrud Natzler not only contributed
greatly to the shaping of the emerging ceramic identity of California, located on
the west coast of the United States, but also influenced the young artist James
Lovera, another pioneer of crater glazes (Natzler, 1973, p. 107). On the other hand,
around the same time, Lucie Rie, with her eventual business partner Hans Coper in
London, contributed to the movement of ceramics from the countryside to the city
center. In this sense, Rie and Otto-Gertrud Natzler, the pioneers of crater glazes,
also made social contributions to the cities they migrated to. When contemporary
art ceramics are analyzed, it is seen that many artists from different geographies
prefer glazes that create a crater effect. Akiko Hirai is perhaps the most well-known
contemporary ceramic artist using crater glazes. Any ceramicist who searches for
recipes to apply crater glazes to their own work will inevitably come across Akiko
Hirai's publicly shared recipe, "Akiko’s Crater Glazes". With her sharing attitude,
Hirai influenced many artists and made crater glazes widespread. Although born
in Japan, Hirai studied ceramics formally at the University of Westminster and
Central St Martins in England, earning a bachelor’s degree in the field. Hirai later

established his workshop in London, where he still lives and works (Whiting, 2023).

= N
Resim 3. Akiko Hirai,
Gelincik Vazo.

Figure 3. Akiko Hirai,
Poppy Vase.

Resim 4. Akiko Hirai, Yuvarlak
Gelincik Vazo.

Figure 4. Akiko Hirai, Round
Poppy Vase.

Michael Hamlin, another artist who uses crater glazes in his works, reveals
the suitability of crater glazes for coloring by preferring vivid colors. The
artist’s well-known forms are crater glazed vases in various sizes, shaped by
the slab method. Hamlin uses multiple firings to create movement and motion
in his ceramics. Thus, he obtains multi-layered ceramics with a flowing effect.

Figure 5 shows a group of his works produced with this method.

On the other hand, South Korean artist Jane Yang-D'Haene creates forms inspired
by traditional ceramic forms known as “dalhangari” or “moon jar". She makes
experimental shaping on the surfaces of her works that refer to Korean cultural
heritage. Instead of mirroring the smooth white exterior of the original moon jar
vessels, D'Haene uses crater glazes to create changes in texture, movement and
tone. The resulting works take on a sculptural quality with both the effect created
by the brush strokes during the glazing phase and the relief effect created by the
crater glaze (Figure é). [https://www.janeyangdhaene.com/about, 2024)
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Resim 6. Jane Yang-D’Haene, Krater Sirli Ay Kavanozu.
Figure 6. Jane Yang-D'Haene, Crater Glazed Moon Jar.

KRATER SIRLARININ GELiSTIiRILMESi VE RENKLENDIRILMESI

Krater sirlari genellikle herhangi bir baz sira silisyum karbur eklenerek Uretilir.
Erime sirasinda, silisyum mevcut oksijeni emerek silisyum dioksit (Si02 )
olustururken, karbon oksijenle birleserek karbon dioksit (CO2 ) olusturur ve bu da
sirylzeylerinde kabarciklar olusturur. (Hansen, 2024). Pisirim sirasinda sir erime
asamasindayken gaz kabarciklari patlar ve kraterleri olusturur. Sekil 7’deki stull
grafiginde ideal géruniime sahip krater sirlarin yari matlasmanin gergeklestigi
diyagram araliginda olustugu vurgulanmaktadir. Hem parlak hem de mat krater
sirlarinin 1e 5 oraninda aliminyum oksit: silisyum dioksit cizgisi tizerinde veya
yakininda yer aldigi gosterilmektedir. Grafikte, SiO2 cizgisi boyunca sada dogru
gidildikce pisirme sicakligi ve parlaklik artmaktadir. (Bloomfield, 2020, s. 126).

Krater sirlar farkli bir mat sirin lizerine veya altina ikinci bir katman olarak da
uygulanabilir. Krater efektleri, silisyum karbdr iceren bir seramik veya astar
Uzerine mat bir sir uygulanarak da elde edilebilir. Krater benzeri kabarciklar
kriyolit, lepidolit (her ikisi de toksik flor gazi salar) ve vanadyum pentoksit
(az ¢ozunir ve toksik) katki maddeleriyle olusturulabilse de, bu malzemelerin
yuksek toksisitesi ve zor erisilebilirligi, krater sirlarla calisan cogu seramikciyi

silisyum karbr kullanmaya yoneltmistir (Bloomfield, 2020, s. 127).

Calismanin deneysel kismina Tablo 1’de yer alan parlak 1200°C sir regetesi ile
baslanmistir. Baz olarak kullanilan receteye artan oranlarda silisyum karbir
katkisi eklenerek en uygun katki orani belirlenmeye calisilmistir. Hazirlanan
sirlara %0,1-%0,4-%0,7-%1-%3-%5-%7 ve %10 oranlarinda silisyum karbir katkisi
ilave edilmistir. Hazirlanan katkili sirlar, sir testleri icin Uretilen karolarin tzerine

kabarma etkisini arttirmak icin kalin bir tabaka olusturacak sekilde uygulanmistir.

Parlak Glaze Tarifi (%)/Glossy Glaze Recipe (%) TABLO 1/TABLE 1

1200°C
16 Uleksit/Ulexite

DEVELOPMENT AND COLORING OF CRATER GLAZES

Crater glazes are usually produced by adding silicon carbide to a base glaze.
During melting, silicon absorbs the available oxygen to form silicon dioxide
(Si02), while carbon combines with oxygen to form carbon dioxide (CO2), which
creates bubbles on the glaze surfaces (Hansen, 2024). During firing, when the
glaze is in the melting phase, the gas bubbles burst and form craters. At the stull
chartin Figure 7, it is emphasized that crater glazes with an ideal appearance are
formed in the diagram range where semi-matting takes place. It is shown that
both glossy and matte crater glazes are located on or near the aluminum oxide:
silicon dioxide line in a ratio of 1 to 5. In the chart, firing temperature and gloss

increase as one moves to the right along the Si02 line (Bloomfield, 2020, p. 126).
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Resim 7. Stull Grafigi (Aliimina-Silika lliskisi) (Bloomfield, 2020, s. 127).
Figure 7. Stull Chart (Alumina-Silica Relationship) (Bloomfield, 2020, p. 127).

Crater glazes can also be applied as a second layer over or under a different
matte glaze. Crater effects can also be achieved by applying a matte glaze on
a ceramic or slip containing silicon carbide. Although crater-like bubbles can
be created with cryolite, lepidolite (both of which release toxic fluorine gas) and
vanadium pentoxide [slightly soluble and toxic] additives, the high toxicity and
difficult accessibility of these materials have led most ceramicists working with
crater glazes to use silicon carbide (Bloomfield, 2020, p. 127). The experimental
part of the study started with the bright 1200°C glaze recipe in Table 1. The
most suitable additive ratio was tried to be determined by adding silicon carbide
additive at increasing rates to the recipe used as a base. Silicon carbide additive
was added to the prepared glaze at the rates of 0.1%-0.4%-0.7%-1%-3%-5%-7%
and 10%. The prepared added glazes were applied on the tiles produced for

glaze tests to form a thick layer to increase the swelling effect.

5 Kursun Oksit/Lead Oxide

(+) Silisyum Karbiir Katkisi / (+) Silicon Carbide Additive

33 Sodyum Feldspat/Sodium Feldspar
22 Potasyum Feldspat/Potassium Feldspar % 0.1 %0.4
12 Kaolin/Kaolin ’ /

%0,7 %1 %3 % 5 %7 % 10

12 Kuvars/Quartz
100
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(Silisyum karbiir(SiC) 100 Mesh-149 Mikron olarak eklenmistir. Tane boyutu.)
(Silicon carbide (SiC) was added 100 Mesh-149 Micron grain size)
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TABLO 2. Silisyum Karbiir (SiC) Katkili Parlak Sir Testleri, 1200°C.
TABLE 2. Silicon Carbide (SiC) Additive Glossy Glaze Tests, 1200°C.

+% 0,1 SiC +% 0,4 SiC

+% 0,7 SiC +% 1 SiC

- -

ol . J e ;.‘w"h. ”

+% 3 SiC +% 7 SiC

Uygulanan testler 1200°C’de pisirilmis ve sonuglar goézlemlenmistir. Buna
gore silisyum Karbir katkili parlak sirlarin ilk testlerinde giderek artan
miktarlarda kabarma oldugu ve krater goriiniminu saglayan bosluklarin sir
tabakasinin altinda kaldigi gozlemlenmistir. Bir baska deyisle, parlak sir icine
eklenen silisyum karbir, sir yiizeyinin krater bosluklarini gériinmez bir sekilde
ortmesine neden olmaktadir. Kabarmis sir tabakasinin ylzeyi kazindiginda
krater bosluklari ortaya cikmaktadir (Sekil 9). Silisyum Kkarbir orani %1’in
Uzerine ciktiginda krater bosluklari artmakta ve kabarma belirginlesmektedir.
Silisyum Karbiir katkisi %1 ile %3 arasinda olan sir testlerinin ideal bir gériinime
sahip oldugu, ancak %3 ile %10 arasindaki oranlarda cok yiiksek kabarmalarin
meydana geldigi gorilmustir. Yiksek oranda eklenen silisyum Kkarbir, sirin
niteligini ylizey kaplamasi olmaktan cikarip derin rolyef olusturan ve hatta
forma doniisen etkiler yaratmaktadir (Sekil 9). Ayrica pismis sir testlerinin
ylizey gortinimii silisyum karbr orani arttikca matlasirken, ayni zamanda artan

degerlerde koyu gri tonlar elde edilmistir.

Resim 9. a) %7 SiC katkili sirin kabarma
gartintisii b) %7 SiC katkili sirin dist
yiizeyinin kazinmasiyla ortaya ¢ikan

krater gériintiisd.

Arastirmanin ikinci asamasi mat sir uygulamalari ile devam etti. Tablo 2’deki mat
sirrecetesi Japon sanatci Akiko Hirai'nin kamuya acik olarak paylastigi receteden
esinlenerek hazirlanmistir. Bu yiiksek sicakliktaki (1200°C) mat sira degisen

oranlarda silisyum karbiir eklenmis ve mat sirlarda krater etkisi gozlemlenmistir.

+% 10 SiC

The applied tests were fired at 1200°C and the results were observed. Accordingly,
in the first tests of silicon carbide-added glossy glazes, it was observed that
there were gradually increasing amounts of swelling and the gaps that provide
the crater appearance remained under the glaze layer. In other words, the silicon
carbide added into the glossy glaze causes the glaze surface to cover the crater
cavities invisibly. When the surface of the blistered glaze layer is engraved, the
crater cavities are revealed (Figure 9). When the rate of silicon carbide increases
above 1%, the crater voids increase and the blistering becomes evident. It has
been observed that glaze tests with silicon carbide additives between 1 and 3%
have an ideal appearance, however, very high swelling occurs at rates between
3% and 10%. Silicon carbide added in high rate changes the attribute of the glaze
from being a surface coating and creates effects that create deep relief and even
transform into a form (Figure 9). In addition, the surface appearance of the fired
glaze tests became matte the silicon carbide content increased, while at the

same time dark grey tones were obtained at increasing values.

Figure 9. Blistering image of 7% SiC
added glaze b) Crater image revealed
by engraving the top surface of 7% SiC
added glaze.

The second stage of the research continued with matte glaze applications. The matte
glaze recipe in Table 2 was inspired by the recipe shared by Japanese artist Akiko
Hirai as public access. Silicon carbide was added to this high temperature (1200°C)

matte glaze at varying rates and the effect of crater at matte glazes was observed.
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TABLO 3/ TABLE 3
Mat Glaze Tarifi (%)/Matte Glaze Recipe (%) (+) Silisyum Karbiir Katkisi / (+) Silicon Carbid Additive
1200° C
60 Nefelin Siyenit/Nefelin Siyenit %1 % 2 % 3 % 4 % 10
18 Baryum Karbonat/Baryum Karbonat
10 Kaolin/Kaolin (Silisyum karbiir(SiC) 100 Mesh-149 Mikron olarak eklenmistir. Tane boyutu.)

10 Kuvars/Kuvars
2 Titan Dioksit/Titan Dioksit
100

(Silicon carbide (SiC) was added 100 Mesh-149 Micron grain size)

TABLO 4. Mat Krater Sir Testleri.
TABLE 4. Matte Crater Glaze Tests.

+% 1 SiC +% 2 SiC
- S

ilk testlerin sonuglarina gére mat sirlarda en iyi krater etkisinin %2 silisyum
karbir katkisi ile ortaya ciktigl belirlenmistir. Ancak mat sirlara silisyum
karbir eklenmesi durumunda krater gorintisinin parlak sirda elde
edilen etkinin aksine sir tabakasinin tim ylizeyinde bir doku olusturacak
sekilde ortaya ciktigi belirlenmistir. Calismanin devaminda gerceklestirilen
renklendirme deneylerinde, sir icerigindeki silisyum karblr orani %2’de
sabit tutulmus ve degisken oranlarda seramik pigmenti ve renklendirici
oksitler ilave edilerek mat krater sirlarinin renklendirme deneyleri

gerceklestirilmistir.

+% 4 SiC +% 8 SiC

According to the results of the first tests, it was determined that the best
crater effect in matte glazes appeared with 2% silicon carbide additive.
However, in the case of adding silicon carbide to matte glazes, it was
determined that the crater image appeared to form a texture on the entire
surface of the glaze layer, contrary to the effect obtained in the glossy glaze.
In the coloring experiments carried out in the continuation of the study, the
silicon carbide ratio in the glaze content was kept constant at 2% and coloring
experiments of matte crater glazes were carried out by adding mason stains

and coloring oxides at variable rates.

TABLO 5. Kobalt Oksit ile Krater Sir Renk Testleri.
TABLE 5. Crater Glaze Color Tests with Cobalt Oxide.

+% 0,5 Co0 +% 1 Co0

+% 2 Co0 +% 3 Co0

=

Renklendirici oksitlerden biri olan kobalt oksit (Co0), test edilen diger oksitlere gére
daha giiglii bir renklendirme kabiliyetine sahip oldugundan, %0,5 ila %3 araliginda dort

farkli renk tonu test edilmistir. Elde edilen sonuglarin olumlu oldugu gézlemlenmistir.

Seramik rurkive ss

Since cobalt oxide (Co0), one of the coloring oxides, has a stronger coloring
ability than the other oxides tested, four different color shades were tested in

the range of 0.5% to 3%. It was observed that the results obtained were positive.

sanat makalesi / art article B

TABLO 6. Bakir Karbonat, Bakir Oksit, Krom Oksit, Manganez Karbonat, Manganez Oksit, Demir Oksit ve Kirmizi Mason Lekesi ile Krater Sir Renklendirme Testleri.
TABLE 6. Crater Glaze Coloring Tests with Copper Carbonate, Copper Oxide, Chromium Oxide, Manganese Carbonate, Manganese Oxide, Iron Oxide and Red Mason Stain

%1

% 2

%3

CuCO;

CuO

Cr 203

MnCO;

MnO

F6203

Kirmizi Mason Lekesi
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Mat krater sirina Kobalt oksit disinda bakir oksit (Cu0), bakir karbonat (CuC03 ),
krom oksit (Cr 023 ), mangan karbonat (MnCO3 ), mangan oksit (MnO) ve demir oksit
(Fe 023 ) gibi renk veren diger oksitler %1, %2 ve %3 oranlarinda ilave edilmistir.
Testler sonucunda turkuaz, yesil, kahverengi ve krem renklerinin farkli tonlari elde

edilmistir. Ozellikle bakir oksit ile cok carpici turkuaz renk tonlari elde edilmistir.

Ote yandan bu calismada kirmizi seramik pigmentiyle sir renklendirme
deneyi de gergeklestirilmistir. %5, %10 ve %20 pigment ilavesi ile yapilan
testlerde pembeden doygun Kirmiziya kadar Uc farkli ton elde edilmistir.
Bu da krater sirlarin seramik pigmentleriyle de renklendirilebilecegini

gostermektedir.

KiSiSEL ESER ORNEKLERI

Calisma kapsaminda Uretilen %2 kobalt oksit (CoO) ile renklendirilmis mat
krater sir, vazo formu uzerine firca ile kalin bir tabaka olusturacak sekilde
uygulanmistir. Ardindan renksiz mat krater sir form tizerine ikinci sir tabakasi
olarak akitilarak uygulanmistir. 1200°C’de pisirilen vazonun yiizeyinde kobalt

mavisi ve krem renklerinden olusan krater efektleri gozlemlenmistir.

Resim 10.
Krater Sirli Kobalt
Mavisi Vazo.

Diger yandan ikinci bir calisma olarak baska bir vazo formunun lzerine %2
bakir oksit (CuO) ile renklendirilmis mat krater sir, firca ile iki kalin tabaka
olusturacak sekilde uygulanmistir. 1200°C’de pisirilen vazo incelendiginde,
vazo Uzerindeki sir tabakasinin kabarma etkisiyle formun bicimsel
ozelliklerini gizledigi gozlemlenmistir. Bu olumsuz bir etki olarak algilansa da
biskivi formunun Gzerinde var olabilecek catlak, deformasyon gibi kusurlari

da gizleyebilecegi unutulmamalidir.

Resim 11.
Krater sirli turkuaz
mavisi vazo.
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Apart from cobalt oxide, other color-giving oxides such as copper oxide [Cu0),
copper carbonate (CuC03), chromium oxide [Cr203), manganese carbonate
(MnC03J, manganese oxide [MnO] and iron oxide (Fe203) were added to the
matte crater glaze at the rates of 1%, 2% and 3%. As a result of the tests,
different shades of turquoise, green, brown and cream colors were obtained.

Especially with copper oxide, very striking turquoise color tones were obtained.

On the other hand, glaze coloring experiment with red mason stain was also
carried out in this study. Three different shades from pink to saturated red
were obtained in the tests with 5%, 10% and 20% mason stain addition. This

also shows that crater glazes can also be colored with mason stains.

PERSONAL ARTWORKS

The matte crater glaze colored with 2% cobalt oxide [CoO] produced within
the scope of the study was applied on the vase form with a brush to form a
thick layer. Then, the uncolored matte crater glaze was applied by flowing as
the second glaze layer on the form. Crater efects consisting of cobalt blue

and cream colors were observed on the surface of the vase fired at 1200°C.

Figure 10.
Crater Glazed Cobalt

On the other hand, as a second work, a matte crater glaze colored with
2% copper oxide (CuO) was applied on another vase form with a brush to
form two thick layers. When the vase fired at 1200°C was examined, it was
observed that the glaze layer on the vase concealed the formal features of
the form with the effect of swelling. Although this may be perceived as a
negative effect, it should not be forgotten that it can also hide defects such

as cracks and deformations that may exist on the biscuit form.

Figure 11.
Crater glazed
turquoise blue vase.

SONUC

Bu makalede, dedisen oranlarda silisyum karbir Katkisi eklenerek hazirlanan
yiksek dereceli mat ve parlak sir testleri 1200°C’de pisirilmistir. Parlak sirlara
eklenen silisyum karbiiriin pisirim sonucunda sir ylizeyinde kabarma etkisi yarattigi
ancak krater goriintlisti olusumunun sir tabakasinin altinda kaldigi gozlemlenmistir.

Bu testlerde sirin Ust yiizeyi kazindiginda krater goriintiisi ortaya ¢ikmaktadir.

Ancak mat ve yari mat sirlarin krater goriinimi olusturma agisindan parlak sirlara
gore daha elverisli oldugu tespit edilmistir. Silisyum karburiin yarattigi krater

dokusu bu sirlarin yiizey goriinimiinde acikca goriilebilmektedir.

Tim sir testlerinde %1 ile %10 arasindaki silisyum Karbiir ilavelerinin artan bir
kabarma etkisi yarattigi, ancak %2-3 araligindaki silisyum karbir ilavelerinin en
iyi gorsel sonuclari verdigi tespit edilmistir. 5 ve daha yiiksek oranlarda eklenen
silisyum karburin sirda asiri kabarmaya neden oldugu gozlemlenmistir. Bu kabarma
sirl bir yiizey kaplamasindan forma donistiren etkiler yaratmaktadir. Sirin asiri
kabarmasi seramik formun bicimsel ozelliklerini orterken, formdaki hatalar da
gizlemektedir. Bu agidan sanat seramiklerinde %5 veya daha fazla silisyum karbiir
katkili sirlarin tercih edilebilecegi dustinilmektedir. Bu baglamda disiinuldiigiinde
krater sir uygulamalari formun sekillenme stirecini dogrudan etkilemektedir. Bu tir
uygulamalar sirin anlamsal bir doniisime ugramasina yol agmaktadir. Sir genel olarak
ylizeyi kaplayan ve rten camsi bir tabaka olarak tanimlansa da krater sirlar seramik

formun sekillendirme sirecinde aktif rol oynayan bir arag haline dontuismektedir.

Sir icindeki silisyum Karbir oraninin artmasi herhangi bir renklendirici katilmadigi
halde gri tonlarin ortaya ¢ikmasina neden olmaktadir. Ozellikle koyu gri tonlara
sahip bu sirlarin renklendirici oksitler veya seramik pigmentleriyle renklendirilmesi
oldukca zordur. Bu gézlem sonucunda renkli krater sirlarinin tretiminde maksimum
%3 silisyum karbir kullaniminin eklenecek renklendiricilerin etkisini azaltmayacagi

tespit edilmistir.

Renklendirici olarak kullanilan pigmentler ve renklendirici oksitler ile oldukca
basarili sonuclar elde edilmistir. Testler sonucunda elde edilen dokusal sir
ylzeylerinin sanat seramiklerinde bigcimsel zenginlik yaratarak olumlu etkiler

yaratacagdi dustnilmektedir.
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CONCLUSION

In this article, high grade matte and glossy glaze tests prepared by adding silicon
carbide additives at variable rates were fired at 1200°C. It was observed that the silicon
carbide added to the glossy glaze created a blistering effect on the glaze surface as a
result of firing, but the formation of the crater image remained under the glaze layer.

When the top surface of the glaze in these tests is engraved, the crater image appears.

However, matte and semi-matte glazes were found to be more favorable than
glossy glazes in terms of creating a crater appearance. The crater texture created

by silicon carbide can be clearly seen on the surface appearance of these glazes.

In all glaze tests, it was found that silicon carbide additions between 1% and
10% created an increasing swelling effect, however, silicon carbide additions
in the range of 2-3% gave the best visual results. It was observed that silicon
carbide added at 5% and higher rates caused excessive swelling in the glaze.
This swelling creates effects that transform the glaze from a surface coating into
a form. While the excessive swelling of the glaze covers the formal features of
the ceramic form, it also hides the faults in the form. In this respect, it is thought
that glazes with 5% or more silicon carbide additives can also be preferred in
art ceramics. When considered in this context, crater glaze applications directly
affect the shaping process of the form. Such applications lead to a semantic
transformation of glaze. Although glaze is generally defined as a glassy layer
covering and covering the surface, crater glazes evolve to become a tool that

plays an active role in the shaping process of the ceramic form.

The increase in the rate of silicon carbide in the glaze also causes the
appearance of grey tones even though no coloring agent is added. Especially
these glazes with dark grey tones are very difficult to be colored with coloring
oxides or mason stains. As a result of this observation, it was determined that
the use of maximum 3% silicon carbide in the production of colored crater glazes
will not reduce the effect of the colorants to be added. Highly successful results
were obtained with mason stains and coloring oxides used as colorants. It is
thought that the textural glaze surfaces obtained as a result of the tests will

create positive effects by creating formal richness in art ceramics.
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