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UNICERA, TURKIYEY] ULUSLARARASI PAZARLARLA BULUSTURDU
UNICERA BRINGS TURKEY WITH INTERNATIONAL MARKETS
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Yazim Kurallan

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tUrindeki yazilar bilgisayarda yazimis
olarak PC Word belgesi formatinda e-posta ile ilefiimeli, ayrica kagit ¢ciktisi da Turkiye Seramik Federasyonu adresine génderiimelidir. Yazar, makalesinde yer alacak
gorseller 304 dpi ¢6zUnUrlUkte elektronik olarak taranip CD'de teslim etmelidir. Eger bu mUmkUn degilse mutlaka dia ve kart baski (10x15 cm) seklinde génderilmelidir.
Yazilarda kullanilan sekil, sema grafikler *“Word Belgesi” icine yapistinimamali, her biri tek bir resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin
icinde numaralandirimal, metin sonunda mutlaka toplanmalidrr. Bilim ve sanat makalelerinde &zet kisminin olmasi zorunludur. Génderilecek makalelerin maksimum
1500 s6zcUQUu gecmemesi gerekmektedir. Gdnderilen ya da istenen her yazinin kabul edilip ediimemesi ya da dizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” bashdr alfinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.
Dergideki yaziardan kaynak géstermek kosuluyla alinti yapilabilir. Dergiye gdénderilen yazilar yayinlansin ya da yayinlanmasin yazanna iade edimez. Ozgin ya da
derleme yazlardaki bilgiler ve gorisler yazarnn sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Degerli okuyucular,
Yaklasik 10 yildir yayinda olan dergimizin yeni sayisiyla karsinizdayiz.

Son sayimizdan sonra 96 Ulkeden 65 bin kisinin ziyaret eftigi 24.
UNICERA'yr gerceklestirdik. Ozellikle yabanci ziyaretci ve alim heyeti
sayisinin gecgmis yillara gére ciddi bir artis géstermesi ihracat ve ya-
banci isbirlikleri hedeflerimiz acisindan umut artincidir. Onimizdeki
UNICERA fuarlan igin, Marmara disindaki bolgelerin katiliminin daha
fazla artinlmasi ve bunun yani sira nihai tdketici ilgisinin de daha fazla
cekilmesi hedeflerimiz arasinda olmalidir.

Bu sayimizin iceriginde son olagan genel kurul foplantimizdan haber-
ler, sektérdeki yeni gelismeler, sektérin duayeni Sayin ibrahim Bodur’la
yapilan réportaj ayrica, ilgi ¢ekici sanatsal ve teknik makaleler yer ali-
yor. Bu arada SERKAP Yénetim Kurulu Baskanligina yeniden segilen
Sayin Ahmet Yamaner'i de kutluyoruz.

Yilin ilk iki ceyregini geride birakip yaz aylarini yasarken SERFED olarak
gecgen yil sonunda olusturdugumuz 2012 gindemimizi takip etmeye
devam ediyoruz.

Yogun ugraslarla hazirlanan Seramik Strateji Belgesi’nin Ekonomi Koor-
dinasyon Kurulu tarafindan biran énce kabul edilerek yirUrlige kon-
masi icin dnUimuizdeki gUnlerde gerekli girisimlerde bulunacagdiz. Eneriji,
lojistik, hammadde kaynaklarn alanlarindaki girisimlerimiz ise sGrlyor.

BugUnlerde hazrlanmakta olan 10. Kalkinma Plani igin sektérimuoz
adina Sayin Hidayet Ozdemir baskaniginda Kalkinma Bakanld ile
calismalara basladik. Yeni kalkinma plani bundan sonraki tim kamu
politikalarinin gergevesini cizeceginden sektdrel vizyonumuzun ve tfe-
mel gereksinimlerimizin somut bir sekilde planda yer bulmasini istiyoruz.

Bu arada bildiginiz gibi 19 ve 20 Haziran'da yeni tesvik sistemine ilis-
kin Kararname ve uygulama tebligi yayimlandi. Sektérimiz sadece
birkac il disinda, neredeyse bUtin Tirkiye'de bdlgesel tesvikler kap-
saminda olacak. Yeni yatinm tesvik sisteminin sektorOmuizdeki yenilikgi
yatinmiar icin simdiden hayirl olmasini dilerim. Bu yenilik¢i yatinmlarin
ozellikle inracat piyasalarinda kendisine daha fazla yer bulabilecek
0rin gamlarina yénelmesini bekliyoruz.

Son olarak, sektérimiz icin cok 6nemli bir sire¢c olan “Kentsel
DoNUsUM”0 6nUmUzdeki sayillarimizda aynintill bir sekilde irdeleyecegi-
mizi ve bu sUrecin SERFED'in de en dnemli gindem maddelerinden
birisi olacagini belirtmek isterim. 20 yilda 700 milyar TL degerinde bir
pazar ortaya cikaracak olan “Kentsel D6nUsim™”, sektdrOmiz icin de
bUyUk bir firsat. Herseyden 6nce bu kaynak, yerli sanayimizin ve ticaret
dUnyamizin gelisiminin itici motoru olmalidir. Bayilerimiz, mimarlarimiz,
uygulayicilanmiz kisaca sektérimizin t0m unsurlan bu bUyik déniso-
me hazrrlanmalidir.

Dergimizi keyifle okuyacag@inizi tahmin ediyor, mutlu bir yaz dénemi
gecirmenizi diliyorum.

Saygilarmia.

Zeynep Bodur Okyay
SERFED Bagkan /

irman of SER )

/ baskan mesaiji

Dear readers,

We are before you with the new issue of our magazine which is in publica-
tion for approximately 10 years.

After our last issue, we held the 24th UNICERA visited by 65,000 people
from 96 countries. It is promising in terms of our targets of exports and in-
ternational collaboration that especially the number of foreign visitors and
trade missions has displayed a significant increase over past years. It must
be among our targets for future UNICERA frade fairs to increase participa-
tion of non-Marmara regions further and in addition, drawing attention of
the end consumer.

This issue features news from our most recent ordinary general meeting,
new advances in the industry and interview with Ibrahim Bodur, Esq., the
doyenne of the industry, and also interesting art related and technical
articles. We also celebrate Ahmet Yamaner, Esg. who was re-elected as
Chairman of SERKAP Board of Directors.

As we experience summer months, leaving behind the first two quarters
of the year as SERFED, we are pursuing our 2012 agenda created at the
end of last year.

We will take the necessary initiafives in upcoming days so that the Cera-
mic Strategy Document prepared through great effort will be rafified and
put info effect by Economy Coordination Board as soon as possible. Our
inifiatives in the fields of energy, logistics and raw material resources, on
the other hand, are under way.

For the 10th Development Plan in preparation these days, we started wor-
king with Ministry of Development with Hidayet Ozdemir as chair. As the
new development plan will paint the framework of all government polici-
es in the near future, we want our sectoral vision and basic requirements
to be included in the plan in a concrete manner.

Also, as you know, the Decree and enforcement directive on the new
incentives system were published on June 19 and 20. Almost all Turkey
will be covered by regional incentives for our industry except just a few
provinces. | wish that the new investment incentive system is already be-
neficial for the innovative investments in our industry. We expect that the-
se innovatfive investments will be directed to especially product ranges
which may find a place for themselves in export markets.

Lastly, | would like to note that we will discuss in detail the “Urban Transfor-
mation” which is a very important process for our industry, in our upcoming
issues and that this process will also be one of SERFED’s most important
items of agenda. The “Urban Transformation”, which will create a market
worth 700 billion TL in 20 years, is a great opportunity for our industry. First
of all, this resource must be the driving engine of the development of our
domestic industry and our frade community. Our distributors, architects,
appliers; in short, all elements of our industry must be prepared for this big
transformation.

Hoping you have a happy summer, expecting that you will have pleasure
in reading our magazine.

Best regards.
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bizden / from us

Turk Seramik Dernegi olagan
genel kurul toplantisi yapildi

TUrk Seramik Dernegi (TSF) genel kurulu TUrkiye Seramik Fede-
rasyonu genel merkezinde 31 Mart 2012 tarihinde gerceklesti.
Olagan genel kurul toplantisi ile yeni yonetimini secti. Genel
kurula acilis ve yoklamanin ardindan, genel kurul baskanlik di-
vaninin secimi ile baslandi. Saygi durusuyla devam eden kuru-
lun gindemi yapilan oylama ile kabul edildi. Yénetim Kurulu
Faaliyet Raporu ve denetleme kurulu raporu okundu ve ayr
ayr ibra edildi. Gelecek dénem tahmini butce ve t0zUk dedi-
siklikleri gorUsUlUp, karara baglandi. Yapilan bu gorismelerin
ardindan dernek organlan asil ve yedek Uyelerinin secimi ya-
pildi. Bu oylama ile Uye secimleri sdyle sonuclandi:

Yonetim Kurulu Baskanhdi; Tolun VURAL,

Yonetim Kurulu Asil Uyelikleri;

Bilim Grubundan; Taner KAVAS, Sedat ALKQOY,
Alpagut KARA,

Sanaf Grubundan; Mutlu BASKAYA YAGCI, Fatma
BATUKAN BELGE,

Meltem KAYA ERTL, -

EndUstri Grubundan; Ayhan CAVUSOGLU,

Hasan SAZCI,

Hidayet OZDEMIR,

Yénetim Kurulu Yedek Uyelikleri;

Bilim Grubundan; Yeprem AYGUL, Veli Uz,

Ali Osman KURT,

Sanat Grubundan; M. TizOUm KIZILCAN, Buket
ACARTURK, ilhan MARASALI, EndUstri Grubundan;
Beyhan OZDEMIR, Mifit ULKE,

Figen AYDIN,

Denetleme Kurulu Asil Uyelikleri;

Bekir KARASU, Ates ARCASOY, M. LUt OVECOGLU,
Denetleme Kurulu Yedek Uyelikleri;

Sevim CIZER, Recep ARTIR, iskender ISIK,

Danisma Kurulu Asil Uyelikleri;

Hasan MANDAL, Beril ANILANMERT, Zehra COBANLI,
Danisma Kurulu Yedek Uyelikleri;

Ferhat KARA, M.TUzUm KIZILCAN, Mehmet YAVAS,

Olagan genel kurulda TSF'yi Turkiye Seramik Federasyonunda tem-
sil edecek delege secimi de yapildi. Yapillan oylamanin sonucuna
gore Tolun VURAL, Taner KAVAS, Hasan SAZCI, Fatma Batukan BEL-
GE, Hidayet OZDEMIR delege olarak secildiler. Secimin ardinda ilk
yonetim kurulu toplantisi gerceklesti. Bu toplantida yénetim kurulu
gbrev taksimi gerceklestirildi. Buna gére Sayin Tolun VURAL Yénetim
Kurulu Baskaniigi'na, Sayin Hidayet OZDEMIR Endistri dali Baskan
Yardmciligi'na, Sayin Alpagut KARA Bilim dali Baskan Yardimeiligi'na,
Sayin Meltem Kaya ERTL Sanat dali Baskan Yardimciligi’'na ve Sayin
Taner KAVAS Muhasip Uye gérevine getirildiler.
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Turkish Ceramics Association
ordinary general meeting held

Turkish Ceramics Association (TSF) general meeting was held
at Turkish Ceramics Federation headquarters on March 31,
2012. The new management of the association was elected at
the meeting. Affer the opening and roll call, the general me-
efing started with the election of general meeting panel. The
agenda of the meeting, continuing with a stand of respect,
was adopted by voting. Board of Directors Annual Report and
Board of Auditors report were read and released individually.
The estimated budget for the next period and amendments of
bylaws were discussed and resolved. After these discussions,
elections for principal and substitute members of association
bodies were carried out. The elected members are as follows:

Chairman of the Board; Tolun VURAL,

Principal Members of Board of Directors;

From Science Group; Taner KAVAS, Sedat ALKOY,
Alpagut KARA,

From Art Group; Mutlu BASKAYA YAGCI,

Fafma BATUKAN BELGE,

Meltem KAYA ERTL, -

From Industry Group; Ayhan CAVUSOGLU, Hasan SAZCI,
Hidayet OZDEMIR,

Substitute Members of Board of Directors;

From Science Group; Yeprem AYGUL, Veli UZ,

Ali Osman KURT,

From Art Group; M. TizOm KIZILCAN, Buket ACARTURK,
lhan MARASALI, EndUstri Grubundan; Beyhan OZDEMIR,
MUfit ULKE, Figen AYDIN,

Principal Members of Board of Auditors;

Bekir KARASU, Ates ARCASOY, M. Lith OVECOGLU,
Substitute Members of Board of Auditors;

Sevim CIZER, Recep ARTIR, iskender ISIK,

Principal Members of Board of Consultants;

Hasan MANDAL, Beril ANILANMERT, Zehra COBANLI,

Substitute Members of Board of Consultants;

Ferhat KARA, M.TUzOUm KIZILCAN, Mehmet YAVAS,

Also delegates to represent TSF at Turkish Ceramics Federation
were elected at the ordinary general meeting. According o the
results of the vote; Tolun VURAL, Taner KAVAS, Hasan SAZCI, Fatma
Batukan BELGE and Hidayet OZDEMIR were elected as delego-
tes. The first board of directors meeting was held after the electi-
on. At the meeting, the board of directors carried out its division of
labor. Accordingly, M. Tolun VURAL was elected as Chairman of
the Board, Mr. Hidayet OZDEMIR as Industry Discipline Vice-Chair-
man, Mr. Alpagut KARA as Science Discipline Vice-Chairman, Ms.
Meltem Kaya ERTL as Art discipline Vice-Chairman, and Mr. Taner
KAVAS was elected as Accountant Member.
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bizden /

Seramik Sektoru 10. Kalkinma Planina Hazirlaniyor
Ceramic Industry Gets Set for the 10th Development Plan

TUrkiye, Cumhuriyet'in kurulusunun 100. Yili olan 2023 yilinda
dUnyanin en bUyUk 100 ekonomisi arasina girmek istiyor. Bu
dogrultuda ihracatini 2023 yilinda 500 milyar dolara cikarmayi
amacliyor. 2 trilyon dolar GSYiH ile orta ve yik-
sek teknolojik sektérlerde Avrasya'nin Uretim
UssU haline gelmek istiyor.

Bu amaclan gerceklestirmek icin 10. Kalkinma
Plani’'ni harekete gecirmek isteyen basbakanlik
bir genelge yayinlayarak Kalkinma Bakanlgr'nin
koordinasyonunda kurulacak 6zel ihtisas komis-
yonlarn ve calisma gruplan olusturulmasini farkl
sektérlerden talepte bulundu.

Kalkinma Bakanlidgr bu amag¢ dogrultusunda
TUrkiye Seramik Federasyonunun organizasyo-
nuyla 18 Haziran tarihinde Point Hotel toplanti
salonunda Seramik SektdérG mensuplarnyla bir
seramik calisma grubu toplantisi gerceklestirdi.
Toplantinin basinda 10. Plan hazrlik calismalar
kapsaminda imalat sanayii calismalar cerce-
vesi hakkinda Kalkinma Bakanligr adina Sanayi
Daire Baskani Umut GUr bir sunum yapti.
Calisma grubu baskanigina Hidayet Ozdemir
secilirken, Ferhat Kaya ise raportér olarak belir-
lendi. Toplantida ¢alisma grubunun Enerji, Hom
Madde, Teknik Seramik, Kamu Politikalarn ve inovasyon baslikli
alt gruplan belirlendi. Calisma alt gruplarnna katilacak Uyelerin
secimi ardindan 6 Temmuz 2012 tarihinde ilk alt gruplar toplan-
fisinin gerceklestiriimesine karar verildi. Calismalar yapacak alt
gruplar, calismalan sonucunda ulasacaklar verileri ve dnerile-
rini bir rapor haline getfirerek raportére ulastiracak ve ortaya
clkacak nihai metin seramik sektérinin gelecegine yon ver-
mede etkin olacak.
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Turkey aspires to be between the world’s largest 10 economies
of the world in 2023 which is the Centennial of the foundation of
the Repubilic. In this line, it seeks to increase its exports over 500
billion Dollars by 2023. With a 2 frillion Dollar GDP,
it wants to be Eurasia’s production hub in medi-
um and high technology sectors. Prime Ministry,
wishing fo launch the 10th Development Plan to
achieve these objects, publishing a directive, as-
ked various sectors that specialization commissi-
ons and work groups are formed under the coor-
dination of Ministry of Development. To that end,
Ministry of Development held a ceramic working
group meeting with the members of ceramic in-
dustry at Point Hotel conference hall on June 18
organized by Turkish Ceramic Federation. In the
name of Ministry of Development, Industrial De-
partment Head Umut GUr gave a presentation
on the framework of the manufacturing industry
activities as part of the preparatory activities for
the 10th plan atf the start of the meeting. Hida-
yet Ozdemir was elected as head of working
group; Ferhat Kaya was chosen to serve as re-
porter. Sub-groups titled Energy, Raw Materials,
Technical Ceramics, Public Policies and Innova-
tion were identified for the working group at the meeting. After
election of members to participate in the working sub-groups,
it was decided that the initial meeting of the sub-groups would
be held on July 6, 2012. The sub-groups, which will perform pre-
paratory studies, will bring the data they will derive as a result
of such studies and their recommendations into a report to be
submitted fo the reporter and the final text to emerge will play a
role in guiding the future of the ceramic industry.
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TURKIYE SERAMIK
FEDERASYONU

YENI BINASINA TASINDI
TURKISH CERAMICS

FEDERATION MOVES TO
ITS NEW BUILDING

TUrkiye Seramik Federasyonu Atasehir’ deki kendine ait olan yeni hizmet binasina
tasindi. Federasyon catisi altinda faaliyet gésteren SERKAP, SERSA, SERHAM, SEREF,
TIMDER ve TSD demekleri de yeni hizmet binasinda calismaya devam edecekler.
5 kattan olusan yeni bina icinde toplanti odalar, dernek odalari, personel
calisma bdlumleri ve 100 kisilik bir konferans salonu bulunuyor. Giris kati seramik
sanatcilannin kullanimi icin surekli sergi alani olarak dizayn edilen binada,
bir de kis bahgesi mevcut.

Turkish Ceramics Federation moved fo its new service building it owns in Atasehir.
SERKAP, SERSA, SERHAM, SEREF, TIMDER and TSD associations operating under the
roof of the Federation will also continue to serve in the new service building.
The new building comprising 5 storeys accommodates conference rooms,
association rooms, employee sections and a conference hall of 100 people. The
building, where the entrance floor is designed as a permanent showroom for the
use of fine artists , also offers a winter garden.

inciod _No:44/1
U h. Namik Kemal Cad. Ekincioglu Sok
AlafGrIC S Atasehir / iSTANBUL )
Phone: 0216 629 0] 100
. 0216 62901
Faks * Fax: 021
E-Posta °© E-mail: info@serfed.com

www.serfed.com

Telefon *
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Yeni tirintimiiz
ARZ aliimina Zirkon ikamesi
icin en optimal ¢6ziim

Rio Tinto Alcan ‘1n yeni 6zel {iriinii ARZ aliimina,
tercih edebileceginiz en ideal Zirkon ikamesidir.
Kontrollii kalsinasyon siirecimiz sayesinde ARZ'nin
optimal yiizey alani ve tane dagilimini garanti ederiz.
Boylece uygulamaniz en yiiksek opaklik ve beyazliga kavusur.

ARZ; masse,engob ve sirlar i¢in zirkon yerine
kullanabileceginiz miikemmel bir {iriindiir.

Sk T=)

Abrasive Glass Tile Refractory

Specialty Aluminas T+90 216 445 81 90 info@aslibengu.com
Local contact: ASLI BENGU F+90 216 445 81 88 www.specialty-aluminas.riotintoalcan.com
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Tahsin Ahmet Yamaner yeniden
SERKAP Yonetim Kurulu Baskanhgina secildi

Tahsin Ahmet Yamaner re-elected as Chairman

of the Board of SERKAP

Seramik Kaplama Malzemeleri Ureficileri Dermnegdi'nin 2012 vili
olagan genel kurulu toplantisi 16 Mart 2012 Cuma gunu Tuyap
Fuar Kongre Merkezi Kandilli Salonu’'nda gerceklesti. Acilis ve
yoklamanin ardindan yapilan oylamada Genel Kurul Divan
Baskanlid'na ihsan Savcer secildi. Genel kurul gindemi onay-
lanmasinin ardindan, toplanti tutanaginin imzalanmasi icin
divana yetki veriimesine karar verildi. Yénetim Kurulu Faaliyet
Raporu ve Denetleme Kurulu raporu oylandi ve ayn ayr ibra
edildiler. TUzUkte yapilimasi dUsunUlen degisiklikler Uzerine yapi-
lan konusmalar ardindan ortak bir metinde uzlasma saglandi.
Dernek aidat ve yeni Uye girisleri hakkinda yapilan konusma-
lann ardindan yeni Yénetim Kurulu secimine gecildi. Yapilan
secimin ardindan yeni Yonetim Kurulu
sOyle teskil etti.

Yénetim Kurulu Asil Oyelikleri;

Ahmet Tahsin YAMANER, Ibrahim HIZAL,
K. Tank OZCELK, Bilent ZIHNALI, Hamdi
ALTUNALAN, Erkan GURAL, Hanifi MUTLU, =
Ali ERCAN; {
Yénetim Kurulu Yedek Uyelikleri;

Zeki Safak OZAN, Erhan KUSUZUMU,
Hasan SAZCI, Géksen YEDIGULLER,
Atacil Bozkurt GUCEL, Fatih OZCELEBI,
Firat Metin MUTLU, Tolun VURAL;
Denetleme Kurulu Asil Uyelikleri;

Esat CETIN, Serkan PEKER,

Mustafa SOYAL;

Denetleme Kurulu Yedek Uyelikleri;
Erol HACIOGLU, Faik TANRIOVER, Kubilay GEDIKLI;
Disiplin Kurulu Asil Uyelikleri;

Zeynep BODUR OKYAY, Zeki YURTBAY, SUleyman BODUR;
Disiplin Kurulu Yedek Uyelikleri;

Halil iorahim AYDIN, NUkhet YUCELAY, HUseyin TANIS.

Genel kurulun ardindan yapilan ilkk Yonetim Kurulu foplantisin-
dan, Yonetim Kurulu Baskanligi’'na Sayin Ahmet Tahsin Yamao-
ner yeniden secildi. Ayrica Sayin Erkan GURAL Yénetim Kurulu
Baskan Yardimcliigi'na ve Sayin lbrahim HIZAL Muhasip Uye
gorevine getirildiler.

TUrkiye Seramik Federasyonu’'nda Dernegdi temsil edecek de-
legeler Genel Kurul Toplantisi'nda gosterilen adaylar arasinda
yapllan oylama sonucunda séyle olustu.

Federasyon Delegelikleri; Zeynep BODUR OKYAY, Ahmet
Tahsin YAMANER, Erkan GURAL, ibrahim HIZAL, Hanifi MUTLU,
Hamdi ALTUNALAN, Mustafa GIRGIN, Bulent ZIHNALI, K.Tark
OICELIK, Zeki Safak OZAN, Erhan KUSUZUMU, H. Hilmi ALPER,
Atacll Bozkurt GUCEL, Fatih OZCELEBI, Erol HACIOGLU, Gdksen
YEDIGULLER, Ali ERCAN, HUseyin TANIS.
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Year 2012 ordinary general meeting of Ceramic Tile Manufactu-
rers Association was held Friday March 16, 2012 at Toyap Trade
Fair Convention Center Kandilli Hall. At the voting held following
the opening and roll call, ihsan Savel was elected as General
Meeting panel chairman. After the agenda of the general me-
eting was approved, it was resolved that the panel be autho-
rized to sign meeting minutes. The annual report of the board
of directors and auditor’s report were voted on and released
separately. After the speeches on amendments scheduled to
be made on bylaws, an agreement was reached on a com-
mon text. After speeches on annual fees and new member
enrolments, the new board of directors was elected. After the
election, the new board of directors was
constituted as follows.

Principal Members of Board of Directors;
Ahmet Tahsin YAMANER, ibrahim HIZAL,
K. Tank OZCELIK, Bilent ZIHNALI, Hamdi
ALTUNALAN, Erkan GURAL, Hanifi MUTLU,
Ali ERCAN;

Substitute Members of Board

of Directors;

Zeki Safak OZAN, Erhan KUSUZUMU,
Hasan SAZCI, Goksen YEDIGULLER,
Atacll Bozkurt GUCEL, Fatih OZCELEBI,
Firat Metin MUTLU, Tolun VURAL;

Principal Members of Board of Auditors;
Esat CETIN, Serkan PEKER,

Mustafa SOYAL;

Substitute Members of Board of Auditors;

Erol HACIOGLU, Faik TANRIOVER, Kubilay GEDIKLI;

Principal Members of Disciplinary Committee:

Zeynep BODUR OKYAY, Zeki YURTBAY, SUleyman BODUR;
Substitute Members of Disciplinary Committee:

Hallil ibrahim AYDIN, NUkhet YUCELAY, HUseyin TANIS;

-

At the initial board of directors meeting held after the general
meeting, Mr. Ahmet Tahsin Yamaner was re-elected as chair-
man of the board. Mr. Erkan GURAL was elected as Vice-Cha-
irman and Mr. ibrahim HIZAL as accountant member. Delego-
tes to represent the Association at Turkish Ceramics Federation
became as follows after the voting held between candidates
nominated at the general meeting.

Federation Delegates; Zeynep BODUR OKYAY, Ahmet Tahsin
YAMANER, Erkan GURAL, lorahim HIZAL, Hanifi MUTLU, Hamdli
ALTUNALAN, Mustafa GIRGIN, Bilent ZIHNALI, K.Tark OZCELIK,
Zeki Safak OZAN, Erhan KUSUZUMU, H. Hilmi ALPER, Atacil Boz-
kurt GUCEL, Fatinh OZCELEBI, Erol HACIOGLU, Géksen YEDIGUL-
LER, Ali ERCAN and HUseyin TANIS.



creavit

banyo bu tarafta
v/

Herkesin bir nedeni var.

Sizinki ne?

Duygulanniza hitabeden bir estetik anlayisiyla fonksiyonelligi bir araya gefirmek ve banyolan birer yasam alanina gevirmek
bizim en biiyik nedenimiz. Bu nedenle “banyo bu farafta” derken asla sradan bir banyodan bahsetmiyoruz. Creavit
dzqunligu, kalitesi ve tasanm anlayisi ile banyolanniza deger katiyoruz.

Ea"TaISE'Ia[ creavit.com.tr
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Nale Ar-ge Merke i
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Kaleseramik, 30 Milyon TL'lik yatirimla
kurdugu AR-GE merkezini acti

TUrkiye seramik sektéronun oncu sirketi Kaleseramik, bugune kadar 14 farkl lokasyonda gercek-
lestirdigi tUm arastrma ve gelistirme faaliyetlerini, Canakkale'nin Can ilcesinde 5200 metrekarelik
alan Uzerine kurdugu yeni AR-GE merkezinde topladi. Yaklasik 30 milyon TL'lik yatinmla kurulan
ve alaninda uzman 81 kisilik personelin gérev yapacagi Kaleseramik Ar-Ge Merkezi'nin acilisini
Cumhurbaskani Abdullah Gul, Orman ve Su isleri Bakani Veysel Erodlu ve Bilim, Sanayi ve Teknoloji
Bakanligi MUstesar Ersan Aslan ile gerceklestirdi.
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Etkin bicimde yapilandiriimig bir Ar-Ge yapisi

Kale Grubu, Yapi Urtinleri Grubunun tim Ar-Ge faaliyetlerini
tek bir cati da toplayarak seramik sektorinde faaliyet gostere-
cek olan Kaleseramik Ar-Ge Merkezi; Arastirma Laboratuvar-
lari, Strec Arastirma-Gelistirme ve Tasarim-Uriin Gelistirme
gruplarindan olusuyor. Alt birimleri olan ve “Laboratuvar Yeter-
lilik Belgesi” bulunan, Analiz ve Tahlil Laboratuvari ile Yiksek
Gerilim Test Laboratuvarini blnyesinde barindiran Arastirma
Laboratuvarlarinda Urlnlere uygulanacak testlerden tasarim,
tip, numune caligmalarina kadar gok sayida inceleme gercek-
lesecek.

Sureg Arastirma-Gelistirme Grubu ise teknoloji takibi ve uyar-

lanmasi, yeni Uretilecek malzemeler Gzerinde arastirma yapil-
masl, Universiteler, arastirma merkezleri, ulusal ve uluslararas
platformlarla isbirlikleri gerceklestirmek gibi konular Gzerine
calisacak. 32 uzman ve tasarimci ile fa-
aliyet gosterecek olan Tasarim ve Urtin
Gelistirme grubu ise pazar beklentileri ve
mUsteri talepleri dogrultusunda katma -

degeri yUksek, yaratic Urlnler tasarla-

mak igin galisacak.

AR-GE merkezi acllis toreninde konusma

yapan Kale Grubu Baskani Zeynep Bodur

Okyay, rekabet glcinU artirma yolunda

Ar-Ge, yenilikgilik, insana yatinm ve bilgi-

ye dayall ekonomik-toplumsal yapiya gecisin ginimizde tim
Ulkeler ve sektorlericin oncelik olarak kabul edildigini belirterek,
"Ulkemiz, Ulusal Yenilik Stratejisi olarak, Cumhuriyetimizin 200.
Yilinda Gayri Safi Yurtici Haslla'dan Ar-Ge'ye %3 pay ayirmayi
ve bunun %2'sinin 6zel sektor tarafindan karsilanmasini; 6zel
sektorde calisan arastirmaci sayisinin 25 binden 180 bine cika-
riimasini hedeflenmektedir. Biz, Ar-Ge Merkezimizi bu hedefle-
re ulasiimasi yolunda atilan bir adim olarak gormekteyiz. Ar-Ge
Merkezimiz sektorimuzde en iyi bilimsel cihaz donanima sahip.
Bununla birlikte, tGlkemizdeki Universite ve arastirma merkezle-
rini engin bir bilgi havuzu olarak gormekteyiz. Bu kurumlarimizla
etkin bir sinerji icinde olmaya hem grubumuz hem de Ulkemiz
adina rekabet icin devam edecegiz. Ar-Ge Merkezimiz bu igbir-
liklerinin etkin bir araylzU olacaktir” dedi.
Cumhurbaskani Abdullah Gul:
"Teknolojiyle bilim Uretme kabiliyeti
olan bir ulkey|z

Kaleseramik Ar-Ge Merkezinin acilisini yapan Cumhurbaskan
Gul yaptigr konusmada, dnceden Ar-Ge'nin dnemini devlet, kamu,
Universiteler ve bakanliklar anlatirken, simdi Ar-Genin ne oldu-
dunu, ne yapllmasi gerektigini blyUk bir heyecanla anlatan 6zel
sektorle karsi karsiya olundugunu soyledi. Cumhurbaskani Gul,
Tuarkiye gibi buyik bir Ulkenin teknoloji transfer etmekten ote
muhakkak teknoloji Uretmesi gerektidini belirterek, "Teknolojiyi
belli bir sinira kadar transfer edersiniz, ama belli bir sinirdan son-
ra teknolojiyi transfer de edemezsiniz, etseniz de sabit kalirsiniz.
Biz potansiyeli olan, kapasitesi olan bir Ulkeyiz. Teknolojiyle bilim

sector news / sektor haberi

Effectively structured R&D composition
Kaleseramik R&D Center, which will operate in the ceramic sec-
tor, bringing all RRD activities of Kale Gro
group under a single roof comprised research laboratories, pro-
cess research development and design product development
divisions. At the Research Laboratories, which have subdivisions,
with “Laboratory Sufficiency Certificate” accommodating Analy-
sis Laboratory and High Voltage Test Laboratory, numerous tests
ranging from product tests to design, type and sample tests wil
take place
lhe Process Research-Development Group, on the
will work on technology monitoring and adaptatio
newly-to-be-produced materials and collaboration with universi-
ona p\a;brms The
design and product development group which will operate with
32 specialists and designers will try to de-
sign high added value, creative products
meeting market expectations and custo-
mer demand
Kale Group President Zeynep Bodur
Okyay, speaking at the inauguration ce
remony of the R&D center, noting that

up's building products

other hand,
re%eav‘h on

ties, research centers, national and internat

moving to an economic-social structure

based on R&D, innovation, human invest-

ment and knowledge for eﬂ“éwcmg com-
petitiveness is deemed a priority for all countries and sectors
today, said: “As a National Innovation Strategy, our country aims
to set aside 3 % of our Gross National Domestic Product in year
100 of our Republic to R&D, with 2 % of it being covered by the
private sector, increasing the number of researchers employed in
the private industry from 25,000 to 180,000. We see our R&D
Center as a step taken for reaching these targets. Our R&D Cen
ter has the best scientific equipment in our industry. Still, we see
the universities and research centers in
ontinue to be in an effective synergy
with these institutions to gain a (’:Or'mpet\t\\/@ @dge for our group
and also our country. Our R&D Center will be an effective interfa-
ce of this collaboration.

President Abdullah GUl:

"We are a country with the
capability of creating science
with technology”

our country as a broad
pool of knowledge. We will ¢

President GUI, opening Kaleseramik's R&D Center, in his speech
said that while the importance of R&D was pr’owom\\/ stressed
by the state, the public sector, universities and ministries; now we
are facing a private sector which explains what R&D is and what
should be done with great excitement. President GUI, pointing
out that a big country like Turkey beyond transferring technology
must definitely produce technology, added. “You may transfer
technology up to a certain limit but after a certain limit, you cannot
transfer technology and if you do so, youll remain where you are
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Uretme kabiliyeti olan bir Glkeyiz. Simdi bunun Kale Gurubunun
ortaya koydugu gibi basariyla harekete gecen orneklerini gor-
mekten blyUk bir heyecan duyuyorum" dedi. Abdullah Gul, Kale
Grubu yoneticilerini ve galisanlarini bu 6nemli yatinm ve bugline
kadar olan basarili calismalarindan dolayi tebrik ederek konusma-
sinl tamamladi.

Ar-Ge ile lilke ekonomisine 6nemli katki saglanacak

Kale Grubunun kuruldugu gunden itibaren Ulkenin sanayilesme
strecinde cok onemli bir rol oynadigina da dikkat ceken Okyay:
"Kaleseramik Ar-Ge Merkezinin faaliyete gecmesiyle birlikte; dis
ticaret agigindan ihracat kapasitesine varincaya kadar makro
ekonomik politikalara destek olan, seramik bilimi ve teknolojisin-
den tasarim ve muhendislik ge-
lisimine kadar sektorel gelisime
yon veren bir yapinin sahibi olu-
yoruz" seklinde konustu. AR-GE
merkezi, seramik sektorunde fa-
aliyet gosterecek olup, seramik
kaplama malzemeleri, seramik
saglik gerecleri, porselen - kom-
pozit izolator, elektro teknik
seramikler, seramik filtreler, frit,
hammadde - yari mamul, karo ve
Urln tasarimi gibi bircok alanda
caligmalar  gerceklestirilecek.
Aralarinda  Seramik, MetalUrji-
Malzeme ve Maden Mihendisligi
ile Kontrol Sistemleri, Grafik, En-
dustriyel Seramik, Desinatorlik
gibi 10 farkli alanda uzmanhgi bulunan 71 tam zamanli, 10 yari
zamanli personel bu merkezde gorev yapacak.

Kale Grubu'nun sektordeki baziilkleri...

Ilk yerli duvar karosu, ik Alcak ve Yiksek Gerilim Izolatorleri
Uretimi, Ilk Seramik Duvar Karosu lhracati, ilk Seramik Yer
Karosu Uretimi, Ilk baskili duvar karosu tretimi, ilk sirsiz granit
seramik Uretimi, ilk ve tek, dinyanin sayili Twinpress teknolojisi
ile seramik Uretimi ve dinyaninen ha f, enince, en blyuk ve en
esnek porselen seramigi Kalesinter ex.

Tek bir alanda liretim yapan Diinya'nin en bliyik tesisi
Canakkale’nin Can ilgesinde, 1 milyon 250 bin metrekare acgik
alan ve 650 bin metrekare kapali alanda kurulu 50 fabrika ile
Uretimini strdiren Kaleseramik, bu gun itibariyle 66 milyon
metrekare yillik Uretim kapasitesi ile tek bir alanda Uretim ya-
pan dunyanin en blylk seramik fabrikalarindan biri konumunda
bulunuyor. Kale Grubu, seramik kaplama malzemelerinde Ure-
tim kapasitesi ve finansal buyUklik bazinda bugin Turkiye'de
birinci, Avrupa'da 3. ve dinyada ise 13. konumda yer aliyor.
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Seramiksan,
Yenilikleriyle Yapi
Fuar’'nin ligi Odagi Oldu

TUrkiye'nin  dncU seramik markasi Seramiksan, 35. Yapi
Fuan’nda ileri feknolojisi ve estetik tasarmlaryla géz doldur-
du. Seramiksan’in Nanotech, Digiart, Soluble Salt, Lappato,
Full Lappato ve yeni Uretim teknolojisi olan High Glossy ile
Uretilen iddiali OrGn gami sektér profesyonellerinin bUyUk
begdenisini tfopladi. Dogadan aldigi iihamla yasam alanlari-
na deger katan Seramiksan, 2-6 Mayyis tarinlerinde 35. Yapl
Fuan'nda sektér profesyonelleri ile bir araya geldi. Seramik-
san, Tuyap Fuar ve Kongre Merkezi'nde dUzenlenen fuardaki
standinda yenilikci Grin portféyind sergiledi. lleri teknoloji ve
estetik tasanmi bir araya getiren Grinlerinin yer aldigi stand
bUyUk ilgi fopladi Yasam alanlarnni gizellestiren ve tUketici-
lerinin hayatlanna deger katan Seramiksan Yapi Fuan'nda
bakteri barndirmayan ve kolay temizlenen Nanotech par-
lak granitler, U¢ boyutlu dijital baski teknolojisiyle tasarmda
sinirlar zorlayan Digiart, desenleriyle dikkat ceken Soluble
Salt, gérsel derinlik sunan Lappato, Full Lappato ve High
Glossy UrUnleriyle farkini sergiledi. Seramiksan’'in TUrkiye'de
ilk defa High Glossy teknolojisi ile Ureftigi yeni UrUnlerini de
ziyaretcilerin begenisine sundu. Seramiksan’in High Glossy
teknolojisi ile Urettigi yeni seri karolar, yUksek parlakhdi ile zi-
yaretcilerden tam not aldi. Yapi Fuan'nda sektér profesyo-
nelleri ile bir araya gelmekten bUyUtk mutluluk duyduklarini
sOyleyen Seramiksan Satis Pazarlama Grup Baskani H. BUlent
Samli, “Yapi Fuar, Turk yapi sektéronun ve bdlgenin en bu-
yUk fuarn olma &zelligini tasiyor. Fuar sektdr profesyonellerini
bulusturdugu gibi Yapi Fuan’na insaat sirketlerinin satin alma
calsanlar, muteahhitler ve mimarlar da yogdun ilgi gosteri-
yor. Bu yil fuarda hem sektdr profesyonelleri olsun, hem de
insaat sirketlerinin satin alma departmanlarn, miteahhitler ve
mimarlarn katilimi son derece yiksekti. Urinlerimizin blUyUk
begeni topladig Yapi Fuan'nda bircok ulusal ve uluslararasi
ficari baglanti gerceklestirdik™ diye bilgi verdi.

/ fuar

seramiksan

Seramiksan Becomes
Building Trade Fair’s Focus
of Interest with Iis
Innovations

Turkey's leading brand Seramiksan drew attention in 35th
Building Trade Fair with its advanced technology and aest-
hetic designs. The contentious product range of Seramiksan
comprising Nanotech, Digiart, Soluble Salt, Lappato, Full
Lappato and new product technology, High Glossy, drew
accolades from sector professionals.

Seramiksan, adding value to living spaces with inspirations
from nature, came together with sector professionals at the
35th Building Trade Fair from May 2 to May é. In its stand at
the fair held at TOyap Trade Fair and Convention Center,
Seramiksan displayed its innovative product portfolio. The
stand, which featured products bringing together advan-
ced technology and aesthetic design, drew great interest.
At the building fair, Seramiksan displayed why it's diffe-
rent with Nanotech glossy granites which do not lef bac-
feria grow and are easy-to-clean, Digiart forcing the limits
of design with the 3-D digital print technology, Soluble Salt
drawing attention with its patterns; Lappato, Full Lappato
and High Glossy which offers visual depth. Seramiksan also
offered its new products produced with High Glossy tech-
nology for the first time in Turkey were also offered to the
visitors to be appreciated. The new tiles produced by High
Glossy technology by Seramiksan goft full marks from visitors
because of their high level of shine.

Seramiksan Sales and Marketing Group Head H. BUlent Sam-
I, who said that they were very happy to come together
with the sector professionals at the building fair, explained
that; “The building frade fair is the largest one for the Turkish
building industry in the region. Sales employees of construc-
fion companies, contractors and architects are also highly
interested in the building fair which brings together sector
professionals. This year, the participation of sector professio-
nals and also sales departments of construction companies,
contractors and architects was very high. We made a lot of
national and international deals at the building fair where
our products were highly appreciated”.
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DOING BUSINESS IN RUSSIA

Turkiye Seramik Federasyonu’nun mali misaviri olan AS/Nexia Turkey $Sirketi
Rusya is tecribelerini Serfed’in organize ettigi bir toplanti ile Uyelerine aktardi.
Sektorden Rusya ile is yapmak isteyen bir¢ok katiimcinin izledigi toplanh 24
Mayis 2012 tarihinde SERFED’in Mecidiyekoy’deki genel merkezinde gerceklesti.
Konusmayi, As/Nexia Tirkiye Yonetim Kurulu Baskan Yardimcisi ve Rusya Ofisi
sorumlu Ortagi Cem TEZELMAN yaptl. Cem TEZELMEN'in yaphg bilgilendirici
konusmanin ardindan yapilan soru cevap boliminde Rusya ile halen ticaret
yapan ya da yapmak isteyen firmalar sorunlarn aktardirlar ve bunlarin ¢6zim
yollarini konustular. Cem TEZELMEN konusmasinda Rusya’da kurulacak
sirketlerde dikkat edilmesi gereken hususlari soyle siraladi:

AS/Nexia Turkey, which is the financial consultant for Turkish Ceramics Federation,
shared its business experiences in Russia at a meeting organized by Serfed to its
members. The meeting attended by numerous participants wishing to do business
with Russia from the industry, was held at Serfed’s headquarters at Mecidiyekoy

on May 24, 2012. The speech at the meeting was given by As/Nexia Turkey Vice-
Chairman of the Board and Russian office responsible partner Cem TEZELMAN. After
the infformative speech given by Cem TEZELMAN in the question-answer section,
firms presently doing business or wishing to do business in Russia asked questions
and discussed solutions for them. Cem TEZELMEN, in his speech, ranked the points
to be considered in companies to be set up in Russia as follows:

SIRKET KURULUSLARINDA NELERE DiKKAT ETMELIYiz? « Limited sirketlerde ve halka kapall anonim sirketlerde mi-
nimum sermaye sarti 10 bin rubledir. ( 1 USD= 30,5 RUBLE )

Anonim sirketlerin sermayesi hisse senedi ile temsil edilir ve
kiymetli evrak statUsindedir. Limitet sirketlerin sermayesi
ise pay senedi ile temsil edilir ve kiymetli evrak statUsinde
degildir. Bu farkliik sirket kurulus islemlerinde ve sermaye
artinm islemlerinde anonim sirketlerdeki bUrokrasiyi arttir-
maktadir.

Anonim sirketlerin ydnetimi limitet sirketlere gére daha kat
ve kurallara baglidrr; limitet sirket ydnetimleri daha esnektir.
Anonim sirketler ve limitet sirketler kanunu geregi, genel
mUdur olmadik¢ca genis yetkilerle donanmis legal 1.dere-
cede sorumlu bir unvandir. Genel midur atamalannda
bu hususu géz 6ninde bulundurmanizda fayda vardir.
Calsma izni olmayan genel midir atamasi yapmama-
nizi dneririm. UsulsUzIUk cezasi ile karsilasirsiniz. Yabancl
sermayeli yatinmlarda genellikle genel midir kurucu or-
tagin Ulkesinden gelmektedir. TUrkiye'den gelen bir genel
mUdUr0 baslangigta ¢alisma izni olmayacagi icin maas
gbstermeniz mUmkUn degildir. Aynca genel mUdar sifat
ile imza atacagdi icin ¢alisma izni olmadan calisan pozis-
yonuna dUsecekfir.
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TUrkiye'de Kurulu bir tUzel kisilik ve/veya Turkiye'de yerle-
sik TUrk vatandasi tek basina Rusya’da gelip bir t0zel kisilik
kurabilir. TUrkiye'deki gibi limitet sirketlerde en az 2 ortak,
anonim sirketlerde en az 5 ortak olma sarti aranmaz.
Rusya Federasyonu’'nda Rus sermayesi ve/veya 3.0ke
sermayeleri ile ortaklik kurabilirsiniz. Burada dikkat etme-
niz gereken konu, alacaginiz ve/veya vereceginiz hisse/
pay oranidir. Anonim sirketler ve limitet sirketler kanunun-
da dnemli kararlann, hangi oy oraniile ortaklar genel kurul
toplantisinda alinacag tek tek sayimistr. Omek vermek
gerekirse, anonim sirketlerde sermaye artinm karan oy
¢oklugu ile alinmasina ragmen limitet sirketlerde sermaye
artinm karan ortaklar genel kurulunda 2/3 oy orani aranir
(tGzUkte daha yUksek bir oran belirlenebilir oy birligi gibi).
Bu nedenle 6nemli kararlann ortaklar genel kurulunda
hangi oy orani ile alindigini inceledikten sonra kurulacak
sirket tUrUne ve alinacak veya verilecek hisse/pay oranina
karar vermenizde fayda vardir.

Rusya Federasyonu kanunlan geredi 100’0 yabanci ser-
mayeli Rus sirketi kurabilirsiniz. Yerli sermaye sarfi aranmaz.



WHAT MUST WE PAY ATTENTION TO IN FOUNDING COMPANIES?

The shares of joint stock companies are represented by sha-
re cerfificates which are valuable papers. The share capi-
tal of limited liability companies are represented by share
certificates which are not valuable papers. This difference
increases the bureaucracy in joint stock companies in foun-
dation transactions and capital increases.

The management of joint stock companies are tied fo
stricter rules compared to limited liability companies which
have more flexible management.

Joint stock companies and limited liability companies as
per law have a first degree legally responsible person with
broad authorities if there is no general manager. This point
should be considered in appointing general managers.

| recommend that you don't appoint any general mana-
ger who has no work permit. You will be faced with irre-
gularity penalties. Typically, the general manager comes
from the country of the founding shareholder in foreign
capital investments. For a general manager coming from
Turkey, you cannot show him on salary as we will have no
work permit at the beginning. Also, since he will sign under
capacity of general manager, he will be working without
a work permit.

In limited liability companies and private joint stock compa-

from us / bizden

nies, minimum share capital requirement is 10,000 rubles (1
USD= 30,5 RUBLE ).

A legal entity incorporated in Turkey and/or a Turkish citizen
domiciled in Turkey may come to Russia and establish a le-
gal entity on his own. There is no requirement for minimum
2 shareholders for limited liability companies or minimum 5
shareholders for joint stock companies as in Turkey.

You may set up partnerships with Russian share capital and/
or third country share capital in Russian Federation. Here,
what you should pay attention o is the percentage of sha-
res you will receive and/or give. It is enumerated one by
one in joint stock companies and limited liability compani-
es act af what percentage of votes material decisions will
be adopted at shareholders meetings. To cite an example,
although share capital increase decision is adopted with
majority of votes in joint stock companies, in limited liability
companies, share increase decision must be adopted by
2/3 votes of general meeting (a higher percentage may be
fixed af the bylaws like unanimity). Therefore, it is helpful fo
decide on the type of company and percentage of shares
to be received or given after analyzing at what percenta-
ge material decisions will be taken at shareholders meeting.
*  You may establish a Russian company with 100 percent
foreign capital under Russian Federation laws. There is no
local share capital requirement.
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CERAMITEC 2012
22-25 MAYIS 2012
TARIHLERI ARASINDA
MUNIH’DE YAPILDI

CERAMITEC 2012
HELD IN MUNICH
FROM MAY 22 TO

MAY 25, 2012
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Her U¢ yilda bir MUnih'te yapilan CERAMITEC te, seramik ko-
nusunda dunyadaki en son feknoloji ve inovasyonlara sahip
makine, alet ve techizatlar 42 farkl Glkeden gelen 613 firma
tarafindan sergilenerek tanitildi. Geleneksel seramiklerden
hammaddelere, toz metalurjiden teknik seramiklere kadar
sektérin tUm branslannda CERAMITEC en basarli uluslara-
rasi ficari fuar olarak goésterimektedir. EndUstri, arasirma ve
gelistirme konusundaki yeni teknolojiler ve uygulamalar 106
Ulkeden katilan 16.733 ziyaretci tarafindan yon gdsterici ola-
rak tanimlandi. Etkinlikler sirasinda toz metalurji, heavy clay
day, teknik seramikler, maliyetler, enerji ve cevre konularinda
panel ve sunumlar yaplildi. Ayrnca Hindistan forumu, cesitli is
goérismeleri ve anlasmalan da yapildi. En énemli bir ayrinti-
da katiimcilann sektérde iyimser bir atmosferin yakalandigini
ifade etmeleriydi. Aimanya disinda en cok ziyaretci sirasi ile;
italya, Avusturya, Cek Cumhuriyeti, Fransa, ingiltere, Polonya,
Rusya, TUrkiye, isvicre ve Brezilya’dan olmustur. En cok firmasi
bulunan ik 3 Ulke srasi ile Cin (62 firma), Italya (54 frma) ve
Fransa (43 firma) olmustur. Ziyaretciler Turkiye'nin de fuarda
iyi tfemisil edildigini belirtmislerdir. Bir dahaki CERAMITEC 20-23
Ekim 2015 tarihleri arasinda Munih'te yapilacaktir.

In CERAMITEC held in Munich every three years; machinery,
equipment with state-of-the-art technology and innovations
in the world in the field of ceramic were put on display and
promoted by 613 firms from 42 different countries. CERAMITEC
is indicated as the most successful international frade fair in all
branches of the industry ranging from the traditional ceramics
to raw materials, from powder metallurgy to technical ceramics.
The latest technologies and applications in the fields of industry,
research and development were described as guidance pro-
viding by 16,733 guests from 106 countries. Powder metallurgy,
heavy clay day, fechnical ceramics, costs, energy and environ-
ment panels and presentations were offered during the events.
There were also an Indian forum, various business negoftiations
and deals. Another very important detail was that participants
pointed out that an optimistic atmosphere was captured in the
industry. The largest number of visitors excluding Germany came
from, in order of magnitude; Italy, Austria, Czech Republic, Fran-
ce, England, Poland, Russia, Turkey, Switzerland and Brazil. The
top three countries with the largest number of firms participating
were China (62 firms), Italy (54 firms), Italy (54 firms) and France
(43 firms). The visitors said that Turkey was well represented at the
trade fair. Next CERAMITEC will be held in Munich from October
20 to October 23, 2015.



KKTC'DE "LUSTER SERAMIK ETKINLIKLERI"

event / etkinlik

"LUSTER CERAMIC EVENTS" IN TURKISH CYPRUS

Kuzey Kibris Turk Cumhuriyeti Turizm Cevre ve KUltUr Bakanligi'na
bagh Kultir Dairesi, Uluslararasi Kibns Universitesi ve  Atatirk
Meslek Lisesi’'nin katkilanyla 15-18 Mayis 2012 tarihleri arasinda,
koordinatérigunt Semral Oztan’nin yaphdr “LUSTER Seramik
Etkinlikleri” Uluslararasi Kibris Universitesi Lefkosa KampUst’nde
gerceklestiriimistir. Seramik sanatcilanni, dgrencileri ve sanat-
severleri bulusturmak amaciyla dizenlenen etkinlige, izmir Do-
kuz Eyl0l Universitesi Guzel Sanatlar Fakiltesi Seramik ve Cam
Tasanmi BOIUmU'nden Prof. Sevim Cizer, Ars. Gor. Temel Kose-
ler ile Hacettepe Universitesi GUzel Sanatlar Fakultesi Seramik
BOIUMU'nden Dog. Dr. Tugrul Emre Feyzoglu davetli sanatci ola-
rak katimistir. Uluslararasi Kibris Universitesi Lefkosa Kampusu Ce-
vik Uraz Konferans Salonu’nda Hacettepe Universitesi dgretim
Uyelerinin verdigi konferanslarla baslayan etkinlik, rezinat 1Usteri
ve sirici lUsteri uygulamalannin yapildigi atélye calismalar ile
devam etmistir. Atélye calismalanna égrencilerin yani sira aro-
larinda Semral Oztan, Ozge Refik Kutsay, Hayal Dimililer, Nergl
Gezer, Bedia Kale, Hasan Eminaga, Hasan Saydam ve Hasan
Isik'in da bulundugu bircok Kuzey Kibrisl seramik sanatcisi katil-
mistir. Uygulamali calismalar sonucunda Uretilen [Usterli isler, 18
Mayis 2012 Cuma gUni Uluslararasi Kibris Universitesi, KUtUpha-
ne Fuayesi'nde acllan bir sergi ile sanatseverlerle paylasimistir.

The “LUSTER Ceramic Events” coordinated by Semral Oztan on
May 15-18, 2012 with support from Turkish Republic of Northern
Cyprus Ministry of Tourism Environment and Culture / Culture
Department, International Cyprus University and AtatUrk Profes-
sional High School was held at International Cyprus University
Lefkosa Campus. The event, organized to bring fogether cera-
mic fine arfists, students and art lovers, were attended by Prof.
Sevim Cizer and Research Assistant Temel Késeler from Izmir Do-
kuz EylUl University Faculty of Fine Arts Ceramic and Glass Design
Department, and Associate Prof. Tugrul Emre Feyzoglu from Ha-
cettepe University Faculty of Fine Arts Ceramics Department as
guest artists. The event, which started with conferences by Ho-
cettepe University instructors at International Cyprus University
Lefkose Campus / Cevik Uraz Conference Hall continued with
workshops where resonate luster and glaze luster applications
were made. In addition fo students, many ceramic fine artists
from Northermn Cyprus including Semral Oztan, Ozge Refik Kut-
say, Hayal Dimililer, NergUl Gezer, Bedia Kale, Hasan Eminaga,
Hasan Saydam and Hasan Isik attended the workshop. Luster
works produced at the end of applied workshop activities were
shared with art lovers in an exhibition opened at International
Cyprus University Library Lobby Friday May 18, 2012.
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ULUSLARARAS!
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kisa kisa / short news

SUYUN VE TOPRAGIN UYUMU iLE GELEN ZERAFET
ELEGANCE COMING WITH THE HARMONY OF WATER AND EARTH

E.C.A. SEREL

Banyolarin vazge¢ilmez markasi E.C.A.

ve SEREL, teknoloji ve tasarimi bulusturan
Urinlerinin tanihmini 2012 yili igin ¢ektigi reklam
kampanyalan ile gergeklestiriyor.

Topraga Hayat Veren Marka SEREL: Amphora Serisi

SEREL Amphora, ¢cémlekci carkindan ginimUz banyolarina
uzanan bir hikGyeden esinleniyor. Gecmisten aldigi iihami ta-
sarm ile birlestiren marka, dogaya ve insana saygill yaklasimi
ile farkllasan bir Oron grubu sunuyor. SEREL Amphora, eskiyi
gunUmuze tasirken, sahip oldugu cizgilerle post modern bir
gdrunUm sunuyor. Tozlu bir sanat atdlyesi icinde baslayan rek-
lamda, SEREL Amphora Serisi'nin sahip oldugu egzotik doku
ozellikle vurgulanan unsur oluyor. GUcunu ve ilhamini toprak-
tan alan marka, her seyin baslangicinin yine toprak oldugunu
kanitlarcasina egzotik bir sanat atdlyesine ait kareler ile ekrana
geliyor. Ufak dokunuslarla seramige ve banyoya dénUsmeye
baslayan atdlye son haliyle Amphora UrGnlerinden olusan SE-
REL banyosu olarak karsimiza cikiyor.

Suya Yon Veren Marka E.C.A. : Electra Serisi

Bir su girdabr icinde baslayan reklam filmi, Su damlaciklar ice-
risinde beliren oda ile Electra Serisi'nin modern ve tasarmsal
yénUne gonderme yapiyor. E.C.A.'nin suya ydn veren marka
olgusunu anlatan filmdeki kadin figurd, fipki E.C.A. gibi su gir-
dabina sekil veriyor. Filmin sonunda beliren sahnede ise E.C.A.
Electra Serisi'nin hatlanni almis armatUr formu, Uzerindeki tek-
nolojik tuslari ile gercege dénus yapiyor.

The indispensable brand of bathrooms, E.C.A.
and SEREL, promotes wares bringing together
technology and design by advertising films shot
for 2012.

The Brand Giving Life to Earth SEREL: Amphora Series

SEREL Amphora is inspired by a story extending from the potter’s
wheel to today’s bathrooms. The brand combining the inspirati-
on it gets from the past with design presents a different product
group with its approach respectful of nature and the human be-
ing. SEREL Amphora, while carrying the past to present, offers a
post-modern look with its lines. In the film starting in a dusty art stu-
dio, the exofic texture of SEREL's Amphora Series is the element
especially emphasized. The brand getting its power and inspira-
tion from earth comes fo the screen with frames of an exotic art
studio as if proving that the starting point of everything is once
again earth. The studio, starfing fo be transformed into ceramic
and a bathroom with fine touches, appears before us as the SE-
REL bathroom consisting of Amphora products in its final state.

The Brand Guiding Water E.C.A.: Electra Series

The advertising film starfing in a whirlpool makes references to
the modern and designistic aspect of the Electra Series, with the
room appearing inside water drops. The woman figure in the film
imparting that E.C.A. is the brand guiding water just like E.C.A.
gives form o the whirlpool. In the last scene of the film, the form
of the tap taking on the lines of the Electra Series reverts fo reality
with the technology keys on it.
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D|A|.OG Sergisi

Dokuz EylUl Universitesi Gizel Sanatlar Fakdltesi Seramik Ana
Sanat Dali ve Cini Ana Sanat Dall égretim elemanlar ile bir
grup Alman sanatci tarafindan 5 Subat-11 Mart 2012 tarihleri
arasinda Almanya’da “Dialog” baslikl karma bir sergi gercek-
lestiriimistir. Arfemis, Hermes, Afrodit daha sonralan Hristiyan di-

event / etkinlik

nindeki kadin karakterler, mitolojik dUnya dUzeninin olusumuna
yén vermislerdir. GUnUmuUze kadar gelen bu kUlturel yapr Al-
man ve Turk sanatcilaricin de ortak bir ilham kaynagdi olmustur.
Bu dUsUnceden yola ¢ikilarak; cagdas yorumla yapilan uygu-
lamalar, serginin ortak temasini olusturmustur.

DIALOGUE Exnibition

A group show fitled “Dialogue” was held in Germany February
5 1o March 11, 2012 by Dokuz EylUl University Faculty of Fine Arts
Ceramic Principal Art Discipline and Cini Principal Art Discipline
instructors and a group of German fine arfists. Arfemis, Hermes
and Aphrodite, and later on the woman characters in the Chris-

tian religion have guided the formation of the mythological or-
der. This cultural structure surviving today has also been a com-
mon source of inspiration for German and Turkish fine artists. The
applications made with a contemporary interpretation based
on this idea have formed the common theme of the exhibition.

“Sergiye katilanlar ¢ Partficipants in the exhibition; Halil Yoleri, FUsun Cévenogdlu, Atilla Cengiz Kilic, Hadiye Kilig, Vedat Kacar,
irem Calisici Pala, Serap Savas Isikhan, Heidi Degenhardt, Gaby Demmel, Helga Failenscmid, Ingrid Grund, Franz Koller, Mar-
tina Milke, Heide Nonnenmacher, Jutta Peikert, Ulrike Schrader, Renate Zeeden, Serap Yurdaer, Buket S&ylemez”
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ICMIMARLAR ODASI

Chamber of Interior Architects of Turkey

1976

IC MIMARLAR iZMIR’DE BULUSTU
INTERIOR DESIGNERS MEET IN iZMIR

TMMOB iC MIMARLAR ODASI iZMiR SUBESI'NiN
DUZENLEDIGI “SEKTOREL BULUSMA" 27 MAYIS 2012
TARIHINDE SWISSOTEL BUYUK EFES'TE GERGEKLESTI.
Ulke genelindeki mimarlar ve ic mimarlarn, sektére hizmet eden
o6ncu firmalan ve nihai tGketicileri bir araya getiren organizas-
yonda sektorle ilgili kirk firma standlanni acti. Katiimer firmalar
arasinda Graniser Seramik bayisi olan Metro insaat’in da bu-
lundugu organizasyon, izmir Ticaret Odasi Yénetim Kurulu Uye-
si ve baskan vekili olan Akin Kazancodlu ve izmir ic Mimarlar
Odasi temisilcilerinin katilimcer firma standlarnni ziyaretiyle basla-
di. Graniser Seramik ‘in yeni Urin koleksiyonlannin da sergilen-
digi Metro Insaat standinda giin boyunca katiimcilar, Gronler
ve sektérle ilgili gdrismeler yaptilar. Metro insaat yetkilisi Ramiz
Dal standi ziyarete gelenlerle birebir ilgilenerek Urbnlerle ilgili
bilgi verdi. Onimizdeki yillarda uluslararasi boyutta dizenlen-
mesi hedeflenen organizasyon, her yil sektorle ilgili gruplar bu-
lusturmaya devam edecek.
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SECTOR MEETING HELD BY TMMOB CHAMBER OF
INTERIOR DESIGNERS IZMIR BRANCH WAS HELD ON
MAY 27, 2012 IN SWISSOTEL BUYUK EFES.

In the event bringing together the architects and interior de-
signers all over the country, the leaders of the industry and final
consumers, forty firms involved in the industry had stands. The
event, which was participated in also by Graniser Seramik de-
aler Metro Insaat, started when Akin Kazancoglu, and mem-
ber and acting chairman of the Board of Directors of Izmir
Chamber of Commerce Akin Kazancoglu, and representati-
ves of lzmir Chamber of Interior Designers visited the stands of
the firms. Through the day, participants had discussions on the
products and the industry at Metro Insaat’s stand where new
product collections of Graniser Seramik were featured. Metro
Insaat official Ramiz Dal provided information on products to
guests at the stand. The event targeted to be organized inter-
nationally in future years will contfinue to bring together groups
involved in the sector every year.



Turkiye Yardim Sevenler
Dernegi Dr. Kemal Tarim
Dinlenme Evi Vakfi'nda
“Seramik Senligi”

Dokuz Eyl0l Universitesi GUzel Sanatlar FakUltesi Seramik Ana
Sanat Dal 3. sinif 8grencileri, Ogr. Gér. Fisun Cévenodlu es-
liginde 16 Mayis 2012 tarihinde Dr. Kemal Tarnm Dinlenme Evi
MUdUrG Sevket Percin ve El sanatlan egitmeni Berna leri’nin
organize eftigi “Seramik Senligi”"ne konuk olarak katildilar. Din-
lenme evi sakinleri, 6grencilerle birlikte seramik uygulamalar
yaparken, keyifli bir giin gecirdiler. Ogrenciler de anlamli ve
farkl bir deneyim kazanmanin mutlulugu ile ayrildilar.

/ etkinlik

“Ceramic Festival” at
Turkish Philanthropists
Association Dr. Kemal
Tarnm Nursing Home
Foundation

Dokuz EylUl University Faculty of Fine Arts Ceramic Principal
Art Discipline Junior students, attended the “Ceramic Fes-
fival” organized by Dr. Kemal Tarm Nursing Home Director
Sevket Percin and Handicrafts Instructor Berna lleri on May
16, 2012, accompanied by Instructor FGsun C&venogdlu,
as guests. Nursing Home residents had a pleasurable day
when performing ceramic applications together with stu-
dents, who departed with the happiness of gaining a meao-
ningful and different experience.
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ULUSLARARASI MUNGYEONG
GELENEKSEL CAY KASESi FESTIVALI 2012

INTERNATIONAL MUNGYEONG
TRADITIONAL TEA BOWL FESTIVAL 2012

GUney Kore KUItUr Bakanhdi'nin destegiyle Mungyeong seh-
rinde bu yil dérdincUst duzenlenen, “Uluslararasi Mungyeong
Geleneksel Cay Kasesi 2012” yansmasinda Dokuz Eylil Univer-
sitesi, GUzel Sanatlar FakUltesi, Seramik BOIumUnden Aras. Gor.
Pinar Caliskan Gines, Sanatta Yeterlik égrencisi Dicle Oney
ve YUksek Lisans égrencisi MUkerrem Baki'nin calismalarn sergi-
lenmeye layik gorimustir. 28 Nisan-6 Mayis tarihleri arasinda
dUzenlenen Uluslar arasi Mungyeong Geleneksel Cay Késesi
Festivali boyunca sergilenen eserler, festival sonrasi MUzenin
koleksiyonuna alinmigtir.

At the “International Traditional Mungyeong Teabowl 2012
Competition, the fourth one of which was held this year in the
city of Mungyeong under the auspices of South Korea Ministry
of Culture, works of Research Assistant Pinar Caliskan GUnes,
Art Proficiency student Dicle Oney and Master Student MUker-
rem Baki from Dokuz EylUl University Faculty of Fine Arts Cera-
mic Department were found worthy of exhibition. Works ex-
hibited through the International Mungyeong Traditional Tea
Bowl Festival held from April 28 to May é were placed in the
collection of the museum after the festival.

Pinar Cahiskan Giines
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SERAMIK YUZEYLERE BASKI TEKNIKLERI CALISTAYI
TECHNIQUES OF PRINT ON CERAMIC SURFACES WORKSHOP

Kocaeli Universitesi, Degirmendere Ali OZBAY Meslek YUksek
Okulu / Seramik, Cam ve Cinicilik Programi farafindan davet
edilen ve Seramik YUzeylere Baski Teknikleri konulu calistayi
gerceklestiren Leman Kalay, “Seramik YUzeylerde Kullanilan
Baski teknikleri” baslkll tez calsmasiyla birlikte seramik yapit-
larinin Uzerine ¢esitli baski tekniklerini uygulamaya baslamistir.
TUrkiye'de ve yurt disinda bir cok kez bu konuda calistaylara
ve sempozyumlara katilarak sunumlar yapan Leman Kalay, bu
kez 5 Nisan 2012 tarihinde Kocaeli Universitesinde bu teknidin
seramik yUzeyler Uzerine uygulanabilirigini gosteren sunumlar
gerceklestirmistir.

Leman Kalay, invited by Kocaeli University Degirmendere Ali
OIZBAY Professional Higher School / Ceramic, Glass and Cini
Making Program holding the workshop fitled Techniques of
Print on Ceramic Surfaces has started to apply various print
techniques on ceramic works with her thesis titfled "“Techni-
ques of Prints Applied on Ceramic Surfaces”. Making pre-
sentations in Turkey and abroad numerous times in this field,
participating in workshops and symposiums, Leman Kalay
this time made a presentation displaying the applicability
of this fechnique on ceramic surfaces at Kocaeli University
on April 5, 2012.
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sanat haberi / art news

MUGSF Sicak Cam Atodlyesi’ne kavustu
MUFFA gets its Hot Glass Workshop

Marmara Universitesi Gizel Sanatlar Fakiltesi, 1991 yilinda ku-
rulan Cam Ana Sanat Dall ile Turkiye'de akademik cam egiti-
minin verildigi ik kurum. Kurum, Seramik-Cam B&IOm Bagkani
Yrd. Do¢. Nurdan Yimaz Arslan’'in yogun cabalaryla sonunda
sicak cam atdlyesine kavustu ve sicak cam egditimine basla-
di. Nurdan Yimaz Arslan Bilimsel Arastrma Projesi (BAPKO)
kapsaminda “Sicak Cam Atolyesi Projesi” ile rektorlUk hizmet
Odulb aldi. 1957 yiinda Bauhaus ekoline gére Tatbiki Guzel
Sanatlar YUksek Okulu adiyla kurulan, daha sonra Marmara
Universitesi'ne baglanarak fakUlte olan kurum, Deviet GUzel
Sanatlar Akademisi (simdiki adiyla Mimar Sinan Guzel Sanat-
lar Universitesi)’nden sonra Tirkiye'nin sanat egitimi veren en
koklo okulu. Sadece sanatcr dedil, gelismekte olan endUstri-
nin ihtiyacini karsilayacak tasanmci da yetistrmek amaciyla
kurulan okulun Seramik-Cam BoIUMU icinde acilan Cam Ana
Sanat Dali ise bu alanda ilk. Yirmi yildir mezunlar kendi alan-
lannda cam tasarmcilar, cam sanatcilarn ve egitimci kimlikle-
riile calistyor ve cagdas cam sanafinin gelismesinde 6nemli
rol oynuyorlar. BOIUmUn bircok mezunu da kendi atdlyesinde
serbest cam sanatcisi ve tasanmcisi olarak Uretim yapiyor.
Seramik-Cam B&IUm Bagkani Yrd. Dog¢. Nurdan Yiimaz Arslan
gbreve geldikten sonra sicak cam atoélyesi konusunda cabao-
lan yogunlastirdi. Arslan, atdlyelerin yenilenmesi sGrecini sdyle
ozetliyor: “Sicak cam atdlyesiicin yaklasik bes yildan beri spon-
sor arayisimiz vardi. Ozellikle cam sektérinden yardm almak
istedik ancak &zel kuruluslar ekonomik sorunlanndan dolayi
yardimci olamayacaklarini belirttiler. Ben de dekanlik araciligi
ile rektérluge proje sundum. Bilimsel Arastirma Projesi (BAPKO)
kapsaminda hazirladigim bu proje kabul edildi. Boylece, hem
sicak cam atdlyesi kuruldu hem de mevcut cam atdlyelerinin
finnlan, makineleri, ekipmanlar, teknik donanimi ve altyapisi
yenilendi. Gercekten bu proje bUyUk emek ve &zveriyle ha-
zrlandi, yaklasik iki yil sUrd0 ve hala devam ediyor. Ozellikle
projenin uygulama asamasinda Cam Ana Sanat Dall Ogretim
Uyesi Serdar GUrses, davetli 6gretim goéreviileri Serdar Alpaslan
ve Umut Celik cok destek oldular. *
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Marmara University Faculty of Fine Arfs is the first institution where
academic glass education was provided in Turkey with its Glass
Principal Art Discipline founded in 1991. The institution got its hot
glass workshop eventually through great efforts by Ceramic-Glass
Department Head Asst. Prof. Nurdan Yimaz Arslan and started hot
glass education. Nurdan Yimaz Arslan received the Presidency Ser-
vice Award with the "“Hot Glass Workshop Project” as part of the
Scientific Research Project (BAPKO). The institution, set up in 1957
as Applied Fine Arts Higher School under the Bauhaus school, later
becoming a faculty affiiated with Marmara University, is the most
rooted school in Turkey providing art education after State Fine Arts
Academy (now called Mimar Sinan Fine Arts University). The glass
principal art discipline, opened in the Ceramic-Glass Department
of the school, set up for developing designers to meet the require-
ments of the developing industry, not just fine arfists, is a first in this
field. Graduates have been working for twenty years in their own
fields as glass designers, glass fine artists and educators, and pla-
ying an important role in the advancement of the contemporary
art of glass. Many graduates of the department produce in their
own workshops as freelance glass fine arfists and designers. After
taking post, Ceramic-Glass Department Head Asst. Prof. Nurdan
Yimaz Arslan increased the efforts on a hot glass workshop. Arslan
summarizes the process of renovation of the workshops as follows:
“We have been looking for a sponsor for approximately five years
for the hot glass workshop. We specifically asked for help from the
glass industry but private companies couldn't help because of their
economic problems. So | presented a project to the president’s offi-
ce through our dean’s office. This project | prepared within the sco-
pe of Scientific Research Project (BAPKO) was accepted. Hence,
both the hot glass workshop was set up and also the kilns, machines,
equipment, technical hardware and infrastructure of existing glass
workshops were renewed. In fact, this project was prepared with
maijor efforts and sacrifice which took two years and s still ongoing.
Especially in the application stage of the project, Glass Principal Art
Discipline Instructor Serdar GUrses and guest instructors Serdar Al-
paslan and Umut Celik provided great support”.
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Il. ULUSLARARAS|
GOLCUK SERAMIK SEMPOZYUMU

23 Mayis - 01 Haziran 2012




Kocaeli Universitesi GUzel Sanatlar Fakiltesi ile Dedirmen-
dere Ali Ozbay Meslek YUksek Okulu, GélcUk Belediyesi ve
GolcUk Kent Konseyi isbirligi ile gerceklestirilen Il. Uluslarara-
si GOlcuk Seramik Sempozyumu 23 Mayis — 01 Haziran 2012
tarinleri arasinda gerceklestiriidi. GolcUk - Degirmendere
sinirlan igerisinde kurulmasi planlanan “Cagdas Seramik
MuUzesi"nin koleksiyonunu olusturmayi, sanatci ve izleyici
arasindaki diyalogu arttirmayi, sanat égrencilerinin egitimi-
ne katki sunmayr amagclayan sempozyuma, Prof. GUngor
GuUner, Prof. Sevim Cizer, Mustafa Tuncalp, Prof. Zehra Co-
banl **Onur Sanatcisi” olarak katildi. Bu yilki sempozyumda
Amerika Birlesik Devletler'inden Keith  Smith, Ispanya‘dan
Rafa Perez, Sirbistan‘dan Velimir Vukicevic, Kore'den Kim
Yong Moon, TUrkiye'den Atilla Cengiz Kilig, Burcu Karabey
Ozturk, Candan Dizdar Terwiel, Kemal Tizgdl, Ozge Altay,
Safiye Basar, Yasemin Yarol ve Yesim ZUmrUt davetli sanatci
olarak yer ald.

Sanatg¢r sunumlar, atdlye calismalan ve uygulama iceren
sempozyumun ik ginunde Prof. GUngdr GUner “Comlekci
Tornasindan CNC'ye" baslgi-
ni tasiyan sunumunda, bilim,
sanat ve tasanm Ucgeninde
gelisen isbirligini seramik disip-
lini Uzerinden degerlendirdi.
“Seramik Olgusu ile Kavram-
sal Sanat  Baglominda Yer-
lestirme (Installation)’ bashgi
altinda, glnimuUz sanat orto-
minda siklikla karsilasilan  se-
ramik yerlestirmeleri 6rnekler
Uzerinden tartismaya acti.
Sanatcilar, on gin stren Ure-
timlerinin paralelinde, ‘Atdlye
Calsmas!’ bashdi altinda ken-
di bireysel Usluplarini yansitan,
farkl seramik tekniklerini uygu-
lamalll olarak 6grenci ve izleyicilerle paylastl. Gerek katilim-
cl sanatcilar, gerekse 6grenciler tarafindan bUyUk bir ilgiyle
izlenen atdlye calismalar, deneyimlerin kisa strede paylasil-
masina ve tartisimasina firsat sunmasi acisindan, sempozyu-
mun en cok ilgi géren bolumUydU. Bu bélimde, Rafa Perez
farkl killerin finn sicakhigina bagl olarak degisen yapisindan
hareketle gelistirdigi plastik yaklasimini; Velimir Vukicevic iki
boyutlu yUzeyde Uc boyutlu illizyon olusturan desenleriyle
porselen boyamayi; Kim Yong Moon ¢émlekci tornasinda
seramik Uretim gelenegdini; Keith Smith figurin kil ile insasinda
taslyicl yapinin olusturulmasi ve izlienmesi gereken asama-
lar; Afilla Cengiz Kilig, raku pisirim teknigini uygulamali ola-
rak gosterdi. Bilgi ve deneyimlerin paylasildigi, kUltUrel etki-
lesime olanak saglayan, Uretken ve dostane bir ortamda
gerceklestirilen GolcUk Seramik Sempozyumu’'nda, seramik
heykel ve dUzenlemeden olusan, 6zgin yaklasik yirmi eser,
Kervansansaray'da yapilan sempozyum kapanis sergisinde
izleyiciyle bulustu.
(http://golcukseramiksempozyumu.wordpress.com/)

/ etkinlik

2nd International GolcUk Ceramic Symposium, realized with
cooperation between Kocaeli University Faculty of Fine Arts
and Degirmendere Ali Ozbay Career Higher School, Gélcik
Municipality and GolcUk City Council, was held from May 23 to
June 01, 2012. The symposium, seeking to form the collection of
the "Contemporary Ceramic Museum” planned to be installed
within the boundaries of GdélcUk Degirmendere to enhance
the dialogue between the artist and the viewer and to cont-
ribute to the education of art students was attended by Prof.
GUngoér Guner, Prof. Sevim Cizer, Mustafa Tuncalp and Prof.
Zehra Cobanli as “Honorary Fine Artists”. At this year's sympo-
sium, Keith  Smith from United States of America, Rafa Perez
from Spain, Velimir Vukicevic from Serbia, Kim Yong Moon from
Korea; and Atilla Cengiz Kilic, Burcu Karabey Oztirk, Candan
Dizdar Terwiel, Kemal Tizgdl, Ozge Altay, Safiye Basar, Yasemin
Yarol and Yesim ZOmrUt from Turkey took part as guest artists.
On the first day of the symposium involving artist presentations,
workshops and applications, in his presentation fitled “From
Potter's Wheel to CNC", Prof. GUngdr GUner assessed the col-
laboration between science,
art and design through the ce-
ramic discipline. On the title of
“Installation in the context of
Conceptual Art with Ceramic”;
he opened to debate the ce-
ramic installations frequently
faced in today's art setting
through examples.

Fine artists shared with students
and viewers in applied form
different ceramic fechniques
reflecting their own individual
styles under the title ‘Workshop'
in parallel to their production
lasting ten days. Both partici-
pant artists and also students
viewed the workshops with great inferest, the workshop being
the most popular portion of the symposium as it allowed experi-
ences fo be shared and debated in a short time. In this section,
Rafa Perez displayed the plastic approach developed based
on the changing structure of various clays depending on kiln
temperature; Velimir Vukicevic presented porcelain dyeing
by patterns offering 3-D illusions on a two-dimensional surface;
Kim Yong Moon presented the tradition of ceramic production
on potter's wheel; Keith Smith displayed creation of the load
bearing structure in building of the figure in clay and phases
to be followed and Afilla Cengiz Kilic presented the raku firing
techniques with applications.

At the GélcUk Ceramic Symposium where information and ex-
periences were shared, allowing cultural inferaction realized
in a productive and amicable setting, approximately twenty
original works comprising ceramic, sculptures and installations
were presented to the viewers at the symposium closure exhi-
bition held at Kervansaray.
(http://golcukseramiksempozyumu.wordpress.com/)
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/ sanat roportajl

Hasan Usta atolyesi kuruldugu 1930 yiinda bu yana Anadoluhisar’ndaki tarihi
mekaninda hi¢ ara vermeden hem bir ticarethane, hem de bir okul olarak ¢comlekgi-
lik sanatina hizmet etmis bir mekan olmus. Alaylisindan Universitelisine birgok insan bu
atolyeden gelmis ge¢mis, calismis, ogrencilik yapmus. Rifat Usta, babasi Hasan Usta’nin
mirasina sahip ¢ikmis ve bu atolyeyi yasatmaya ¢alismis. Comlekgiligi 6grenmek iste-
yen herkese burada yer vermis, babasinin yaphgi gibi o da bildigi her seyi talep eden-
le paylasmis. Rifat usta ile adi bir marka olan Hasan Usta’yi ve comlekgiligi konustuk...

Bize Hasan Usta atdlyesini biraz anlatr misiniz? Hasan
Usta ¢émlek atdlyesinin seriiveni nasil baglamig?
Hasan Usta atdlyesinin serivenin benden iki kusak énce
baslamis. Ailemizin kékeni Orta Asya'dir. Oradan Kinm'a
g6¢ etmisiz. Oradan da Bulgaristan'a gelmisiz. Dedem
Bursa Ziraat Mektebi mezunu. Okuldan mezun olunca
Bulgaristan’a geri ddonmus. Cocuklar yetismis. Bir is yap-
mas! gerekiyor. Onun ihtisasi da gUl Uzerine. O zaman
bdyle plastik saksilar gibi seyler yok. Toprak saksilar var.
Bu konuya ilgi duyuyor. Cocuklarn da bunu égrensinler
diye bir atélye kiraliyor. Babam da beliri bir yasa geldigi
icin atélyede calsmaya baslamis. Once Bulgar Usta-
lardan &greniyor. Sonra Omer Usta isimli bir kisiden bu
sanatl &égreniyorlar. Daha sonra 1936 yilinda Turkiye'ye
geliyorlar. istanbul’da cémlekcilik yapmak istiyor. O dé-
nemde TUrkiye'de 25- 30 fane ¢comlek atdlyesi varmis.
Su an bulundugumuz mekani Rumlar ¢alistinyorlarmis.
Babam da bu mekdnda calismaya baslyor. Burada-
ki Rum Ustalann yaninda bir sGre c¢alisiyor. Bir sUre ¢ca-
listiktan sonra Adapazan'na gidiyor. Adapazan'ndan
sonra caglayan tarafinda geliyor. Orada Vahan isimli
bir Ermeni Usta'nin yaninda ¢émlekgilik yapryor.Orada
calisirken, buranin kiralik oldugunu duyuyor. Babasi ve 3
kardesi ile birlikte burayr comlekhane olarak kiraliyor. 5-6
sene burada birlikte calisiyorlar. Kirallk olarak burada
bir sUre calisip, daha sonra burayi satin aliyorlar. Daha
sonra da babam ve amcalarm isi ayinp farkl atélyeler
kuruyorlar. Babam 50'li senelerde finn teknolojisinin ge-
lismedigi ddnemde, Bulgaristan'da 6grendigi srlama
y&ntemini burada uyguluyor. Daha sonra ben tapu ko-
yiflanni inceledim. Bu mekdan, tam 200 yildir, tapuda bir
comlek fabrikasi olarak hizmet verdigi gdzUkUyor. 200 yil
oncesine kadar tarihcesi gidiyor.

Hangi sanatcilar ile calismaya baghyor?

O doénemde TUrkiye'nin ik seramik sanatcisi olan FU-
reyya Koral geliyor. Kendisi Isvicre'de seramik Uzerine
calismis. TUrkiye'de bu isi yapmaya calistyor. Bu konuda
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arastirmalar yapiyor. Bu sekilde babam ile tanisiyorlar.
Atblyeye geliyor. Ona babam yardim ediyor. Camuru-
nu hazrliyor, simni hazirliyor. O dénemde kimsede finn
yok. Finnini ona tahsis ediyor ve atdlyesini agcmis oluyor.
Sadi Diren’in galismalanndan bahseder misiniz?

50'li yillarda buraya yolu dUsen kisilerden birisi de Sadi
Diren. Ona burada tavan arasinda bir atdlye veriyorlar.
Uzun zaman Sadi Diren burada calisiyor. Sergisini agiyor.
O zamanki adiyla “Tatbiki GUzel Sanatlar Akademisi "ne
malzeme verirken, orada ders vermeye basliyor. Ora-
dan adi duyuluyor. Hasan Usta sanati ve sanatclyr des-
tekleyen bir 6gretmen gibi ayni zamanda...

Babam bu meslege kendisini cok adamis bir insan. Her-
kese bir sey dgretmek isteyen bir insan. Babamin bilgiyi
paylasma gibi bir &zelligi vardi. Higbir seyi saklamazd..
Kendisinden yardm isteyen herkese mutlaka yardim
ederdi. Maddiyati hem ikinci planda tuttu. Bize de elin-
den geldigi kadar &gretti. Bildigini saklamadi. Bize de
cok emek verdi, bizi yetistirdi. Bize de bazi tavsiyelerde
bulundu. “Bildigini égretmeyen namerttir” s6z0 bizim
hep kulagmiza kUpe olmustur. Sanatcilan her zaman
destekledi. Ozellikle Universitelerden talep geldiginde
onlara yardim yapmamizi hep 6gUtledi.

Siz ne zaman basladiniz?

Babamiz bizi de yetistirdi. Balbamizin yaninda usta olma-
ya calistik. Keske ben su anda babamin yapabildigimin
yansini yapabilsem. Bugin hala “istedi olan, basi sikisan,
bu sanat égrenmek isteyen kalksin gelsin” diyoruz. Sa-
dece yurt icinden dedil, buraya c¢alismaya bir seyler
dgrenmeye yurtdisindan da insanlar geliyor. Omegin
su anda atdlyede calisan kisi de GUney Fransa’dan 6
haftalik staj icin gelen Mira Morel isimli bir seramik de-
kor 6grencisi. Devamli atélyemize stajyer geliyor. Biz de
onlara elimizden geldigi élcide yardimci olmaya, bir
seyler dgretmeye calisiyoruz. Babam bilfil 1970 senesi-
ne kadar ¢alisti ve bu tarinte Bagkur'dan emekli oldu.
Babaniz emekli olduktan sonra Hasan Usta atolyesi na-
sil devam etti?

O vyillarda emekli olduktan sonra kisinin is yapma Uzeri-
ne sirket bulundurma sansi yoktu. Bu nedenle burayi biz
devraldik. O dénemde herkes babami tanidigi isin bura-
nin adini da Hasan Usta ¢émlek imalathanesi koyduk. Eli-
mizden geldigi kadar bu isi gelistirmeye gayret gosterdik.
Nasil makinelere gecebiliriz, nasil kalip alabiliriz gibi Uzerin-
de dUsunUp, calistik. BugUn bile insanlar beni Hasan Usta
olarak bilirler ve dyle caginriar. Ben bununla mutlu oluyo-
rum. Burada aci tatl bircok olaylar yasadik. Ornegin 1962
senesinde bu atdlye tamamen yandi. Buradaki kdy halki,
komsular hepsi bir araya gelip imece usull burayi yeniden
yaptik. Yangin bir felaket ama insanlarn bu sekilde da-
yanismasini ortaya ¢ikarfiyor. Bu kadar birbirimize bagly-
dik. 95 yilina geldigimizde bUyUk bir ekonomik kriz yasadik.
Atblye cok kétu duruma dustt. O kadar zorlandik ki, bura-
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With what fine artists did he start to work with?

FUreya Koral, Turkey's first ceramic fine arfist in that peri-
od, came first. She had worked on ceramics in Switzer-
land. She tries to do this in Turkey. She does some rese-
arch. Hence, she gets to know my father. She comes to
the workshop. My father helps her. He prepares the clay
and the glaze. At the time nobody has a kiln. He alloca-
tes his kiln o her and opens his workshop.

Can you tell us about Sadi Diren’s work in the workshop?
One of the people whose path crosses here in the fifties is
Sadi Diren. They give him a workshop here in the loftf. Sadi
Diren has worked here for a long time, opening exhibiti-
ons. When supplying items to the "Academy of Applied
Fine Arts” as it was called then, he has started to give
lectures there. From there, his name becomes known.
Hasan Usta is at the same time like a teacher supporting
fine arts and the fine artists...

My father was a person who had dedicated himself to
this trade. A person wishing to teach something to ever-
yone. My father had an attribute like sharing knowledge.
He never kept anything to himself. He definitely helped
everyone asking for help from him. Money was always
secondary for him. He tfaught us as much as he could
too. He didn't hide what he knew. He fried very hard for
us and raised us. He also gave us some advice. His words;
"Whoever does not feach what he knows is a coward”
always rang in our ears. He always supported fine artists.
He always told us that we should help if anybody from
universities asked for anything.

When did you start?

My father groomed us too. We started to become craft-
smen beside our father. | wish | could do half of what my
father could do now. Today, we still say; “Let whoever
wants, whoever is in frouble, whoever wants to learn this
frade come”. They come to work here to learn things not
only from inside the country but also from outside. For
example, the person working at the workshop now is a
ceramic decor student named Mira Morel who came
from Southern France for a training course of 6 weeks.
Trainees continuously come to our workshop. And we fry
to help them as much as we can, to teach them somet-
hing. My father worked physically until 1970 and was refi-
red from Bagkur then.

How did the Hasan Usta workshop go on after your
father’s refirement?

At the time, a retired person could not do business or
have a firm in his name. Therefore, we took over this pla-
ce. Since everyone knew my father then, we made the
name of this place Hasan Usta pottery workshop. We
made efforts to develop this business as much as we co-
uld. We thought about and worked on how we could
move fo machines, how we could get moulds. Even to-
day, people know me and call me as Hasan Usta. I'm
happy with this. We went through many incidents here;
sweet and sad. For example, this workshop totally burnt
down in 1962. We rebuilt this place altogether with the




yl kapatma noktasina geldik. Tam dUkkani kapatma Uze-
reyken, ibrahim Bodur Bey'in kardesi SUleyman Bodur Bey
geldi. Beylerbeyi'ndeki dUkkandan da tanigirdik. Daha
6nceden babamla da sik dostluklarn vardi. Durumumuzu
sordu. Ben de kapatma karan aldigimi, gidip bir isletmede
ustalik yapacagmi séyledim. SUleyman Bey bana “ustalik
yapmak istiyorsan git Canakkale Seramik'te ¢alis” dedi.
Ama bunun yanlis olacagini ifade efti ve ekledi: “Burasi
halka mal olmus seramik sektérine mal olmus. Kapat-
man dogru olmaz. Neye ihtiyacin varsa séyle”. Ertesi gin
bana elinde finn kataloglan getirdi. Bunlardan hangi fin-
ni yapmak istersin dedi. icinde bir tanesini birlikte sectik.
Bana Canakkale Seramik Fabrikasi’'na gitmemi ve ih-
fiyaclanmin karslanacagini sdyledi. Ben gittigimde bir
finnlk malzeme beklerken, 2-3 finna yetecek malzeme
bana verdiler. Stoklardan ham madde verdiler. Bize
yaptidl bu yardimlar olmasaydi, belki Hasan Usta Atél-
yesinden su anda sz edemeyecektik. Bize yaphd yar-
dimlardan dolayr SGleyman Bey'i minnetle aniyorum.
Hasan Usta Comlek Atdlyesinde bir kisi gomlekgilik 6g-
renmek istese ne yapmasi gerekir? Bu konuyla ilgilenmek
isteyen kisilerin isteklerine de cevap verebiliyor musunuz?
Tabi ki. Burada achigimiz kurslar var. Burada tornada sekil-
lendirme, coémlekcilik, sihama, seramik konulannda kurslar
veriyoruz. Eger bu konuda calisma yapmak isteyenler biz-
leri ararsa, onlar bu kurslardan istifade edebilirler.

Hasan Usta Atolyesi hakkinda gelecege yonelik plani-
niz nedir?

Ben burayi bir ticari atdlye degil de, timUyle seramik sa-
natcilannin, cémlek sanatcilarinin bulustugu koltrel bir
atdlyeye dénustirmeyi planlyorum. Sanatcilarn gelip
rahaflikla ¢alisabildigi, bilgi ve birikimlerini paylastikian
bir sanat orfami olusmasini arzu ediyorum. Bunun baba-
min baslathig misyonu tamamlayacagina inaniyorum.

artinterview / sanat roportaiji

people of the village here, the neighbors. Fire is a disaster
but it reveals this type of solidarity among people. We
were 50 linked to each other. There was a big economic
crisis in 1995. The workshop was in very bad condition.
We had so fough fimes that we were about to close this
place. Just as we were closing the shop, lorahim Bodur’s
brother SUleyman Bodur came fo visit. We used to know
him from the store in Beylerbeyi, too. He had a good fri-
endship with my father before, foo. He asked us about
our situation. I fold him that | decided to close down, that
| was going fo work as a tradesman in a business. Mr. SU-
leyman said to me; “If you want to work as a tradesman,
go work at Canakkale Seramik”. But he said this would be
wrong and added; “This place is the people’s, the cera-
mic industry’s. It won't be right for you to shut down. Just
say whatever you need”. The next day, he brought me
kiin catalogs in his hand. He asked me which kiln | would
like to build. We chose one of them together.

He told me fo go to Canakkale Seramik Factory and my
needs would be satfisfied. When | went, | was expecting
materials for one kiln but they gave me materials eno-
ugh for 2-3 kilns. They gave me raw materials out of their
inventory. Without such help, we couldn’t talk about the
Hasan Usta workshop now. | would like to express my gra-
fitude to Mr. SUleyman because of his support.

If someone wants to learn pottery making at Hasan Usta
pottery workshop, what should one do? Can you res-
pond the wishes of people who want to get involved in
this field?

Of course. We have courses here. Here, we have courses
on wheel throwing, pottery, glazing and ceramics. If tho-
se wishing to work in this field call us, they can make use
of these courses.

What are your future plans for Hasan Usta workshop?

I’'m thinking of this place not as a business but I'm plan-
ning to transform it into a cultural workshop entirely whe-
re ceramic fine artists and pottery craftsmen come to
meet. | want fo create a craffs environment where fine
artists can come and work with no problems, sharing their
knowledge and accumulatfions. | believe that this would
achieve the mission started by my father.
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A group show by Atelier Kolqj
Atolye Kolaj'dan karma sergi

Atdlye Kolaj, kurucusu ressam TUlin Deveci liderliginde 14. Yi-
lini Karma Porselen Sergisi ile kutladi. 26 Mayis 2012 tarihinde,
Yesilkdy'deki Atdlye'de yapllan karma sergide el boyamasi
porselen calismalar sergilendi. Porselen duvar panolarndan
sUs esyalanna, ev ve mutfak esyalanna, takilara kadar tama-
mi el boyamasi UrUnler etkinlik kapsaminda 1 hafta boyunca
ziyaretcilerin begenisine sunuldu. TUlin Deveci’'nin sahibi oldu-
gu Kolaj Atdlyesi, 1998 senesindeki kurulusundan beri sanat-
severlere Porselen, Ahsap Dekoratif Boyama, Taki ve Resim
dallarnda egitim veriyor.

exhibition / sergi

Atelier Kolaj celebrated its 14th year with a Group Porcelain
Show lead by its founder painter TUlin Deveci. At the group
show held at Atelier in Yesilkdy on May 26, 2012, hand pain-
ted porcelain ware were put on display. Wares, which were
totally painted by hand, ranging from porcelain murals to
giftware, home and kitchen ware to jewelry, were offered
to be viewed by visitors for 1 week during the event. Ateli-
er Kolaj, owned by TUlin Deveci since its inception in 1998, is
offering fraining to art lovers in the fields of Porcelain, Wood
Decorative Painting, Jewelry and Art.
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“Kadina siddet”

TEMALI OGRENCI SERGISI

Dokuz Eylul Universitesi GUzel Sanatlar Fakiltesi Seramik ve Cam Tasanmi balimU 4. Sinif ve yUksek lisans dgrencilerinin Prof. Sevim
Cizer danismaniiginda “Kadina Siddet” temall projelerinin olusan égrenci sergisi, 25 Mayis-5 Haziran 2012 tarihleri arasinda D.E.U.
Saglik Hizmetleri Meslek YUksek Okulu’'nda sergilenmistir. Sergiye lisans dgrencileri, Ayse Donmez, Bulent Firtina, Cigdem Sebik, Hicran
Celikbilek, Mehmet imir, Murat Aslan, MUkerrem Baki, Riza Onur Yelek, yUksek lisans édrencileri, Ece Yicel, Elif Ates, Gary Georger,
GUl MUstU, ibrahim Dincol, Riza Onur Yelek katilmislardir

f Ayse Donmez

Ece Yiicel { Giil Miistii

STUDENT SHOW THEMED
“Violence against women”

The student exhibition comprising “Violence against Women" themed projects by senior and graduate students of Dokuz EylUl
University Faculty of Fine Arts Ceramic and Glass design department with Prof. Sevim Cizer acting as advisor, was put on display at
D.E.U. Health Services Professional Higher School from May 25 to June 5, 2012. The exhibition was participated in by senior students
Ayse Dénmez, Bilent Firina, Cigdem Sebik, Hicran Celikbilek, Mehmet imir, Murat Aslan, MUkerrem Baki and Riza Onur Yelek and
graduate students Ece YUcel, Elif Ates, Gary Georger, GUl MUstd, ibrahim Dincol and Riza Onur Yelek.
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TUGRUL EMRE FEYZOGLU SERAMIK SERGISI

Doc. Dr. Tugrul
Emre Feyzoglu,
Prof. Dr.
Ugurcan AkyUz
Prof. Dr. Murat
Tuncer, Dog. Dr.
Pelin Yildiz.

Tugrul Emre Feyzoglu Seramik Sergisi 11-27 Nisan 2012 tarihleri
arasinda Hacettepe Universitesi Sihhiye KampiUsi Ahmet G-
gUs Sanat Galerisinde gerceklestirimistir. Hacettepe Univer-
sitesi Guzel Sanatlar Fakiltesi Seramik BAIimU'nde Ogretim
Uyesi olarak gérev yapan Feyzogdlu, bu sergisinde son 13 villik
calisma serilerinden kesitler sunmaktadir. Sanatci bu serileri;
‘Periler’, ‘Kapadokya’, ‘llisiktekiler’, ‘Tamamen “Ben’siz’ ve
‘Hirssiz Adam’ olarak adlandirmaktadir. Acilisini Hacettepe Uni-
versitesi Rektérd Prof. Dr. Murat Tuncer'in gerceklestirdigi sergi,
Feyzogdlu'nun altinci kisisel sergisidir.
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Dokuz Eylul Universitesi Guzel Sanatlar Fakultesi
Seramik ve Cam Tasarimi Bolumu Ogrenci Serisi

DOKUZ EYLUL UNIVERSITY FACULTY OF FINE ARTS CERAMIC
AND GLASS DESIGN DEPARTMENT STUDENT EXHIBITION

Dokuz EylUl Universitesi GUzel Sanatlar Fakiltesi Seramik ve
Cam Tasarimi B&IimU, Prof. Sevim Cizer ve Prof. Lale Dilbas’in
Serbest Seramik Tasarimi 3. ve 4. Sinif &grencilerinin giz déne-
mi projelerinden olusan &égrenci sergisi izmir Tarini Havagaz
Fabrikasi KUltUr Merkezi'nde 20-27 Mart 2012 tarihleri arasinda
yapimistir. Ogrencilerin projelerine uygun camur ve sekillendir-
me ydntemi ile bicimlendirdikleri calismalar, farkl sir ve pisirim
teknikleri kullanilarak sonlandinimistir. Sergiye, Ayse Donmez,
Anil Senkalfa, Aykut Hizliok, Beyhan Uc, Burak Agdemir, BUlent
Firina, BengU Akcakaya, BirgUl ErtUrk, Cigdem Sebik, Damla
Demir, Dilek Muratoglu, Fatfih Biyikli, Hicran Celikbilek, Melike
Saygl, Menekse Uslu, Mehmet Imir, Murat Aslan, Onur Findik,
Ozge Canodlu, Riza Onur Yelek, Seda KUcUkcakir, Selin Aslan,
Senay OztUrkozan, ilkay Turhan, Utkay Ozcan katimislardir.
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The student show comprising the fall semester projects of junior
and senior students of free ceramic design course by Prof. Se-
vim Cizer and Prof. Lale Dilbas at Dokuz EylUl University Faculty of
Fine Arts Ceramics and Glass Design Department was held from
March 20 to March 27, 2012 at Izmir's Historical Coal Gas Plant
Culture Center. The works shaped by students by clay and sha-
ping techniques fit for their projects were achieved using various
glaze and firing fechniques. Aftending the exhibition were Ayse
Dénmez, Anil Senkalfa, Aykut Hizliok, Beyhan Ug, Burak Agde-
mir, BUlent Firtina, BengU Akcakaya, BirgUl ErtUrk, Cigdem Sebik,
Damla Demir, Dilek Muratoglu, Fatih Biyikli, Hicran Celikbilek, Me-
like Saygl, Menekse Uslu, Mehmet imir, Murat Aslan, Onur Findik,
Ozge Canoglu, Riza Onur Yelek, Seda Kucukcakrr, Selin Aslan,
Senay Oztirkozan, llkay Turhan and Utkay Ozcan.



Hacettepe Universitesi,
Guzel Sanatlar Fakultesi,
Seramik Bolumu Ogretim
Elemanlan Sergisi

Hacettepe University,
Faculty of Fine Arts,
Ceramics Department
Members of Academic
Staff Exhibition

Hacettepe Universitesi GUzel Sanatlar FakUltesi Seramik BoIU-
mi Ogretim Elemanlan hemen hemen her yil acilan sergileri
ile sanatseverlerle bulusmayi gelenek haline getirmistir. Bu il
da bahar etkinligi olarak 16 6gretim elemaninin katiimi ile 16
Mayis-8 Haziran tarihleri arasinda Goethe Institut’da acilan sergi
Ankarall sanatseverlerle bulustu. Seramik BOIUmMU kurucu hocasi
sanatcl Hamiye Colakoglu tarafindan 1988'de baslayan égre-
tim elemanlar karma sergileri 1998 yilinda Kazakistan'da, 2003
ylinda Litvanya'da gerceklestiriimisti. 1999-2002 yillar arasinda
da yine Hamiye Colakoglu 6nderliginde doért kez “Grup Seramik
H” bashkit Ogretim Elemanlan Sergileri dizenlenmis ve halen bu
sergilere cesitli sehir ve merkezlerde devam edilmektedir.
Sergiye Katilan Sanatgilar: Mehmet AYTEPE, Mutlu BASKAYA,
Cengiz ERTEKIN, Emre T. FEYZOGLU, Melda GENG, Burcu KARA-
BEY, Filsun KAVALCI, ilhan MARASALI, Kim Yong MOON, Hiise-
yin OZCELIK, Aziz OZDEMIR, Dogan &ZGURDOGDU, Soner PILGE,
Tolga SAVAS, Funda SUSAMOGLU ve Candan DiZDAR TERWIEL

Hacettepe University Faculty of Fine Arts Ceramics Department
Members of Academic Staff have made it a tradition to meet
with art lovers with their exhibitions held almost every year. This
year too, as a spring event, with parficipation of 16 staff mem-
bers, the exhibition opened at Goethe Institut from May 16 to
June 8 was offered to Ankara's art enthusiasts. The members
of academic staff group exhibitions which started in 1988 by
fine artist Hamiye Colakoglu, the founding instructor of Cera-
mics Department, was held in 1998 in Kazakhstan and in 2003 in
Lithuania. From 1999 to 2002, once again under the leadership
of Hamiye Colakoglu, members of academic staff exhibitions
titled “Group Ceramic H" were held for four times and these
shows are continued with in various cities and centers.
Aftending Fine Arlists: Mehmet AYTEPE, Mutlu BASKAYA, Cengiz
ERTEKIN, Emre T. FEYZOGLU, Melda GENGC, Burcu KARABEY, Fi-
sun KAVALCI, ilhan MARASALI, Kim Yong MOON, Hiseyin OZ-
CELIK, Aziz OZDEMIR, Dogan OZGURDOGDU, Soner PILGE, Tolga
SAVAS, Funda SUSAMOGLU and Candan DiZDAR TERWIEL

exhibition / sergi
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UNICERA, TURKIYE'YI
ULUSLARARASI PAZARLARLA

BULUSTURDU

UNICERA BRINGS TURKEY WITH

INTERNATIONAL MARKETS

UNICERA fuari 86 bin metrekarelik satis alani ile bir rekora imza att.
UNICERA trade fair breaks a record with its 86,000-square-meter sales areaq.

TUYAP Tum Fuarcilik Yapim A.S.
tarafindan 14-18 Mart tarihlerinde
duzenlenen UNICERA 24.
Uluslararasi Seramik Banyo Mutfak
Fuarini 5 gunde 4.306’s1 yabanci
toplam 65.686 kisi ziyaret etti. 86 bin
metrekarelik satis alani ile rekora
imza atan fuar, ziyaretgi sayisi

ile yenilik¢i ve gelisimci yonunu
gosterdi.

Bu yil 14-18 Mart tarihleri arasinda TUyap Fuar ve Kongre
Merkezi'nde dUzenlenen seramik, banyo ve mutfak sektéri-
ndn bulusma noktasi UNICERA, TUrk seramik ve yapi sektorU-
ndn yozonG gildirdd. Bu yil Amerika, Avustralya, italya, Fran-
sa, Bulgaristan, Almanya, Polonya, Belcika, Japonya, ispanya,
ingiltere, Isvicre, Cin, Tayvan, Fransiz Guyanasi ve Tirkiye ol-
mak Uzere 14 Ulkeden 236 firma ve firma temsilcisi ile kapila-
nni acan fuarn foplam 65.686 kisi ziyaret efti. Toyap'in Turkiye
Seramik Federasyonu ve TIMDER isbirligi ile dUzenledigi UNICE-
RA fuannda katiimceilar; GrOnlerini, teknolojilerini ve gelecegin
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UNICERA 24th International Ceramic
Bathroom Kitchen Trade Fair
organized by TUYAP TUm Fuarcilik
Yapim A.§. March 14-18 was visited
by 65,686 people, of which 4,306
were foreign, in five days. The

trade fair which broke arecord
with a sales area of 86,000 square
meters, showed its innovative and
progressive aspect with the number
of visitors.

UNICERA, the meeting point of the ceramic, bathroom and
kitchen industry, held at TUYAP Trade Fair and Convention
Center March 14-18 this year, brought smiles to the face of the
Turkish ceramic and building industry. This year, the frade fair,
opening its doors with 236 firms and firm representatives from
14 countries including the US, Australia, Italy, France, Bulgaria,
Germany, Poland, Belgium, Japan, Spain, UK, Switzerland, Chi-
na, Taiwan, French Guiana and Turkey, was visited by 65,686
people. At the UNICERA Trade Fair organized by TUYAP in colla-
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trendlerini sergilediler. Acilis téreninde bir konusma yapan Se-
ramik Federasyonu Baskani Zeynep Bodur Okyay, Unicera’'nin
sektdrdeki bUtun yenilikleri yurt icinden ve yurtdisindan gelen
binlerce ziyaretcinin begdenisine sunarken, ortak akil olustur-
mak amaciyla sektdérin deger zincirinin tOm aktérlerinin bir
araya agildigi ok dnemli bir referans noktasi olmaya devam
edecegdini belirtti. Cok sayida firma ilk kez UNICERA'da Ur0n
lansmanlarnni gergeklestirirken, fuar 96 Ulkeden gelen yabanci
ziyaretci sayisi ile yeni bir rekora imza atti.

UNICERA, 96 Ulkeden gelen

ziyaretgi sayisi ile yeni bir rekora ulash

TUrkiye seramik, banyo ve mutfak sektorlerine hareket ka-
zandiran fuar, katiimcilan ve ziyaretcilerine yeni aciimlar ve
ticari fayda sagladi. UNICERA, TUrkiye disindaki pazarlara
ulasma ve yatinmlar yapma, is baglantilan kurma anlamin-
da gectigimiz yillarda oldugu gibi bu yil da katilimcilarinin
beklentilerini karsiladi. 2011 yilina oranla yabanci ziyaretci
sayisinda yUzde 22 oraninda artis saglayan UNICERA fuari,
yurt icinde oldugu kadar yurt disinda da is baglantilar ger-
ceklestirme anlaminda bir adim daha 6énde oldugunu kanii-
ladi. Fuar Arnavutluk, Bosna Hersek, Makedonya, Slovenya,
Bulgaristan, Gurcistan, Azerbaycan, Rusya, Ukrayna, Urdin,
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boration with Turkish Ceramics Federation and TIMDER, partici-
pants exhibited their wares, fechnologies and the trends of the
future. Speaking at the opening ceremony, Ceramics Federati-
on President Zeynep Bodur Okyay noted that UNICERA offered
all innovations in the industry to thousands of visitors coming
from within and outside the country, confinuing fo be a very
important reference point which brings together all actors of
the value chain of the industry to create a common intelligen-
ce. While a large number of firms launched their products for
the first time in UNICERA, the frade fair broke a new record with
the number of foreign visitors from 96 countries.

UNICERA breaks a new record with visitors

coming from 96 countries

The exhibition activating Turkish ceramic, bathroom and kitc-
hen industries offered new inifiatives and business benefits to
participants and visitors. UNICERA, like in past years, this year
too, met the expectations of participants in the context of re-
aching markets outside Turkey and making investments and es-
tablishing business connections. The UNICERA Trade Fair, whose
number of foreign visitors increased by 22 percent compared
to 2011, proved that it is one step ahead in the field of realizing
domestic and international business connections. The trade fair
made its mark on 2012 with close fo 500 missions from Albania,
Bosnia Herzegovina, Macedonia, Slovenia, Bulgaria, Georgia,
Azerbaijan, Russia, Ukraine, Jordan, Iran, Irag, Lebanon, Gre-
ece, Morocco, Syria, Oman, Egypt, Tunisia, Israel, Uzbekistan,
Belgium, U.A.E.,, Italy, Spain, Germany, Holland, Bahrain and
France. As a result of meetings held privately by all exhibition
participants with foreign missions, mutual cooperation and de-
als were achieved.

Added value to the industry

UNICERA,, which assumed an important role in formation of bu-
siness partnerships and setting of new frends, stands at a very
important point in terms of providing contributions to sector
professionals and development of and informing the firms in



iran, Irak, Lobnan, Yunanistan, Fas, Suriye, Umman, Misir, Tu-
nus, Israil, Ozbekistan, Belcika, B.A.E., Italya, Ispanya, Aiman-
ya, Hollanda, Bahreyn ve Fransa’dan 500'e yakin heyeti ile
2012 yih damgasini vurdu. Fuardaki tim katiimcilarin, yaban-
cl heyetler ile 6zel olarak gerceklestirdikleri toplantilar sonu-
cunda, karsilikli is birlikleri ve is anlasmalarn gerceklestirildi.

Sektore katma deger sagladi

Is ortakliklarinin olusmasinda ve yeni trendlerin belirlenmesin-
de 6nemli rol Ustlenen UNICERA; AR-GE, EndUstriyel Tasarm,
Uretim, Satin Alma gibi konularda sektér profesyonellerine
katki saglama, firmalarnn gelisimi ve bilgilendirilmesi anlamin-
da ¢cok édnemli bir noktada duruyor. Bu kapsamda UNICE-
RA seramik, banyo ve mutfak sektérinde yatinm yapmak
isteyen girisimcilerin, sektdr profesyonellerinin akin ettigi ve
yll boyunca bekledikleri bir organizasyon haline dénUstU.
TUrkiye'nin ve dUnyanin dért bir yanindan gelen profesyonel
ziyaretciler, firmalarn standlarnndaki OrGnleri bUyUk bir ciddi-
yetle incelemeye aldi. Fuar siresince ardi ardina gerceklesti-
rilen is baglantilan, katilimcilan memnun etti.

Universiteliler de UNICERA'daydi

UNICERA, sektdre gelecekte katki saglayacak Universite 6g-
rencileri ile bu yil da bulustu. 15 Mart Persembe gunU dizen-
lenen ve YUksek Mimar Dr. Ali Cicek, YUksek Mimar Dr. Ece
Ceylan Baba ve YUksek Mimar BUnyamin Derman’in katildigi
"Gecmisten GUnUmuUze Mimari Yolculuk” Paneline Marmara
Universitesi, Mimar Sinan Guzel Sanatlar, Bahcesehir Universi-
tesi, 9 Eylol Universitesi, Kocaeli Universitesi, Halic Universitesi,
Dogus Universitesi, Sakarya Universitesi, Kitahya Dumlupinar
Universitesi, Afyon Kocatepe Universitesi, Anadolu Universi-
tesi ve Canakkale 18 Mart Universiteleri’nin “Mimarlik”, “ic
Mimarlik”, “EndUstriyel Tasarm”, "Cam” ve “Seramik” bdlom-
lerinden toplam 750 &grenci katildl.

fields like R&D, industrial design, production and purchasing. In
this context, UNICERA turned info an event flooded by entrep-
reneurs and sector professionals wishing to invest in ceramics,
bathrooms and kitchen industries anticipated through the
year. Professional guests coming from all over Turkey and the
world examined the wares atf the stands of the firms with great
diligence. Business deals made one after another during the
exhibition pleased the participants.

University students at UNICERA too

UNICERA met with university students which will contribute to
the industry in the future, this year too. The panel “Architectu-
ral Journey from the Past to the Present” held Thursday March
15 by Architect Dr. Ali Cicek, Architect Dr. Ece Ceylan Baba
and Architect Bunyamin Derman, M.Arch., was attended by
750 students in total from Marmara University Mimar Sinan Fine
Arts, Bahcesehir University, 9 EylUl University, Kocaeli University,
Halic University, Dogus University, Sakarya University, KUtahya
Dumlupinar University, Afyon Kocatepe University, Anadolu
University and Canakkale 18 Mart University’'s “Architecture”,
“Interior Design”, “Industrial Design”, "Glass” and "“Ceramics”
departments.
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SEKTORDEN FUAR YORUMLARI

TRADE FAIR COMMENTS FROM THE INDUSTRY

iHSAN KARAGO1Z -

KALE GRUBU YAPI URUNLERI GRUBU

PAZARLAMADAN SORUMLU BASKAN YARDIMCISI

180 milyon metrekarelik bir hacme sahip olan Tirk seramik
sektoru, gozle gorGlur birivmeyle gelismekte olan yapi sekto-
rU paralelinde bUyimeye devam ediyor. Kaleseramik olarak
pazarda %30'larn asan payimizla, en yakin rakibimizden 3 kat
daha bUyigUz. Bu anlamda sektérin amiral gemisi olmanin
sorumlulugunu, frend belirleyici, islevsel, hem cevreye hem
de kullanicilarin cebine dost ve kalite kavramini sektérde ta-
nimlayan UrUnlerimize yansitmak éncelikli amacimiz.
UrOnlerimizi kullananlann, yapl malzemesi anlaminda ihtiyag
duydugu her tUrlG unsuru, birbiriyle uyumlu, bUtinsel ve ino-
vatif bir yaklasimla sunarak hem profesyonellerin hem de
nihai tUketicilerin her tUrl0 gereksinimine
yanit vermeyi hedefliyoruz. 2012'de de,
sektdre yine yeniligi ve “farkh olani” ge-
firecek pek cok uygulamamizia Pazar
payimizi %35'e cikartarak piyasada acik
ara énde olmaya devam edecegiz. Kale
Grubu olarak bu yil 24.'sU0 gerceklestirilen
Unicera Uluslararasi Seramik Banyo Mut-
fak Fuan'na Canakkale Seramik, Kalebo-
dur ve Kale markalarinin yani sira gecen
yil Italya’da satin aldigimiz Edilcoughi ve
Edilgres markalar ile katildik. italyan Mi-
mar Maurizio Molini tarafindan tasarla-
nan standimiz, bu yil bizim icin son dere-
ce 6nemli bir koleksiyon olan Sarayl’'nin
cizgisiyle ve saraylardan esinlenilerek
stilize edilmis “kafes" konsepti ile ziyaret-
cilerini agirladi.

Bu yil, gectigimiz yil italya’da satin aldi-
gimiz Edilcoughi ve Edilgres markalarinin
genis Urin gamiyla TUrkiye'deki Ust seg-
ment ithal seramik pazarina daha genis bir Urin yelpazesiyle
hitap etmeyi hedefliyoruz. llk kez Unicera’da sergiledigimiz
bu essiz Urinlerle tUketici ve mimar ihfiyaclanni en iyi sekilde
karsilamayr amaglyoruz. MUkemmel bir renk kartelasi ve de-
sen cesitliligiyle rafine zevklere hitap eden bu markalarimizin,
uluslararasi platformlarda oldugu gibi Tirk seramik sektérine
de yeni bir soluk getirecegini ve dnemli bir ihtiyaci karsilaya-
cagini dusunUyoruz.

Hayatin hizl temposuna ayak uydurmus fakat geleneksel de-
gerlerle baglanni koparmamis kullanicilar icin Osmanl mimari-
sindeki sk motifleri stilize ederek Canakkale Seramik imzasiyla
tasarladigimiz Sarayl Koleksiyonu, banyolarda sundugu gor-
kemli ve bUtUnsel ¢cdzUmlerle ziyaretciler tarafindan bUyUk be-
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IHSAN KARAGOZ

VICE-PRESIDENT IN CHARGE OF MARKETING,

KALE GROUP BUILDING PRODUCTS GROUP

The Turkish ceramic industry with a volume of 180 million square
meters continues fo grow in parallel with the building industry
which has been developing with a visible momentum. With our
share over 30% in the market, as Kale Seramik we are three
times larger than our closest rival. In this context, our priority ob-
jective is o pass the responsibility of being the flagship onto our
products which are trend setting, functional, consumer’s poc-
ket-friendly, environmentally-friendly and defining the concept
of quality in the industry. We aim to respond to all needs of pro-
fessionals and the end consumers by offering all elements re-
quired by the consumers of our products as building materials
in a harmonious, infegral and innovative
approach. In 2012, too, we will continue to
be way ahead in the marketplace by ra-
ising our market share to 35% through nu-
merous applications which will bring inno-
vations and “the different” to the industry
once again. As Kale Group, we participa-
ted in the UNICERA International Ceramic
Bathroom Kitchen Trade Fair, the 24th of
which was held this year with Edilcoughi
and Edilgres brands we purchased from
ltaly last year, in addition to Canakkale
Seramik, Kalebodur and Kale brands. Our
stand designed by Italian architect Mau-
rizio Molini entertained ifs visitors this year
with the lines of a very important collecti-
on, Sarayl, and the concept of the “kafes”
stylized inspired by palaces. This year, we
aim to address the top segment imported
ceramics market in Turkey with a broader
product range, making use of Edilcoughi
and Edilgres brands we purchase in Italy last year. We seek to
meet the needs of the consumer and the architects in the best
manner with these unique products we exhibited for the first
time in UNICERA. We believe that these brands, catering to re-
fined tastes through a perfect color range and design diversity,
willinfroduce a new fresh breath to the Turkish ceramic industry
like in international platforms, meeting an important element of
demand. The Sarayli collection we designed with the signature
of Canakkale Seramik, stylizing the elegant motfifs in Otfoman
architecture for consumers who keep abreast with the fast
pace of life but who have not broken their links to traditional
values, was highly popular with the visitors by the magnificent
and integral solutions offered in bathrooms. In addition to this



Jeniyle karsilandi. Ozellikle kadin kullanicilarla dirsek temasimi-
z daha da artirarak tasarladigimiz bu yeni koleksiyonumuzun
yani sira farkl begenilere hitap etmek Uzere yine Canakkale
Seramik imzasiyla sunulan Nordic, Victoria ve Beyaz Saray Seri-
leri de fuarda ilgi gérdi. Mimarlara ve profesyonellere ydnelik
inovatif ve pratik cézimler sunan Kalebodur, bu yil piyasaya
sundugumuz %100 porselen karo ¢ini karolar, ézellikle dis cep-
hede mucizevi ¢cd6zimler sunan TUrkiye'nin en buyuk, en ince
ve en esnek seramigi olan Kalesinterfleks, “Hayata 60x60'tan
bakin” slogani ile piyasaya sundugumuz 60x60 &zel karolar ile
fuarda adindan ¢okca sdz ettirdi. Bunlarnn yani sira Kale mar-
ka ile sundugumuz yUzde 55 su tasarrufu saglayan Aquasmart
klozetler, suyun degerini bilen ¢cevre dostu armatirler, ince ta-
sanm cizgileriyle malzeme tasarrufu sunan ve her boyutta ban-
yoya uygun ¢6zUmler sunan banyo Urinleri de fuarda ilgiyle
karsilanan diger UrUnler arasinda yer aldi.

Mustafa SOYAL - UMPAS SERAMIK

Bu yil 24.’s0 dUzenlenen UNICERA Uluslararasi Banyo Mutfak
Fuarn'nin gercek anlamda uluslararasi kimlige kavustugunu
dUsinmekteyim. Avrupa da yasanan ekonomik krizin etki-
lendigi seramik sektérd Cevisama Fuarnin
hareketli gecmemesine neden olmustur.
Dolayisi ile ekonomik olarak gugli bir ya-
pida oldugunu kaniflayan Ulkemiz seramik
sektérinde de Avrupa’'nin gerisinde olma-
digini bu fuar ile kanitlamistir. 14 Ulkeden
236 firmanin katiim sagladigi fuar tim ka-
tiimcilar icin beklentilerinin Uzerinde fayda
saglamistir. Her gecen yil artan gerek yurtici
gerekse yurtdigi ziyaretci sayisi da fuarmizin
Avrupa'nin dnemli sektdrel fuarlarindan biri
olacagini goéstermistir.

Ozellikle komsu Ulkelerden gelen gercek
anlamda ilgili ve alici olan kesimin firmamiza
olan ilgileri bizleri oldukca memnun etmistir.
Yogun gegen kis sartlannin etkiledigi sek-
térumuUzon fuar ile birlikte hareketlilik ka-
zanacagini dustnurken enerji girdilerine
yapillan zamlar, sektére yatirm yapan
yatinmcilann bu fikirlerinde degisiklige yol
acmistir.  Kapasite  kullanim  oranlarinin
%60'larda oldugu sektérimiUzde nedenini bilemedigim
yeni yatinm ve kapasite artislarninin, yeni dis pazarlar olus-
turulamadid sGrece sikinti yaratacagr gin gibi asikardir.
Umpas Seramik olarak EylUl 2011 ayinda mevcut yer karo-
su holUnU yenileme yatinmi ile revize ederek 30x460, 45x45
ve 60x60 ebatl Sirli Porselen karolarni da retim gamimiza
alarak yillik 13 milyon m2 Uretim kapasitesine ulastik.20x50,
25x50 duvar karolarinin yaninda 30x60 ebatl duvar karo-
larnmizi sergileme firsatini buldugumuz fuarda 12 yeni seri
ve bunlarn renk alternatifleri ile 40'a yakin yeni Or0nG zi-
yaretcilerin begenisine sunma firsatini bulduk. Aldigimiz
olumlu geri dénUsler ve UrUnlere olan yogun talep portfoy
calsmalanmizin ne kadar isabetli oldugunu gostermistir.

fair / fuar

new collection we designed, increasing further our confact
with especially woman consumers; the Nordic, Victoria and Be-
yaz Saray Series presented once again with the signature Ca-
nakkale Seramik to cater to different tastes also drew interest
at the exhibition. Kalebodur, offering innovative and practical
solufions to architects and professionals, 100 % porcelain files
we launched this year, Kalesinterfleks, Turkey's largest, thinnest
and most flexible ceramic, offering especially miraculous solu-
tions for exteriors were talked about a lot af the exhibition with
60x60 special tiles we launched for the first fime with the slogan
“Look at life from 60x60. In addition to these, the Aquasmart
toilet bowls affording 55 percent water savings we presented
under the Kale brand, environmentally friendly faps knowing
the value of water and bathroom products offering material
savings with fine design lines offering solutions for bathrooms of
any size were other products popular among guests.

Mustafa SOYAL - UMPAS SERAMIK

| believe that the UNICERA International Bathroom and Kitchen
Trade Fair, the 24th of which is organized this year, has taken
on an international identity in a frue sense. The ceramic industry
affected by the recession in Europe has
caused the Cevisama Trade Fair fo be
quite dim. Therefore, our country, pro-
ving that it has an economically strong
structure, has also proven that it is not
behind Europe in the ceramic industry
either, with this trade fair. The fair, parti-
cipated in by 236 firms from 14 countries,
has provided benefits above expecta-
tions for all participants. The domestic
and infernational guest number increa-
sing each year has shown that our fra-
de fair will be one of Europe’s important
sectoral exhibitions. We are very happy
by the interest in our firm of a segment
who are really interested and who are
real buyers coming from especially ne-
ighboring countries. Although we tho-
ught that our industry affected by the
busy winter conditions would gain some
momentum, the price hikes on energy
inputs have changed the opinions of investors of the sector. It
is clearly obvious that new investment and capacity increases,
the reason of which | don't know in our industry where capacity
ufilization rates are about 60 %, will create problems as long as
new infernational markets cannot be created. As Umpas Sera-
mik, revising our existent floor tile hall in September 2011 by a
renewal project, we reached a production capacity of 13,000
million m2 a year, taking in the 30x60, 45x45 and 60x60 glazed
porcelain files in our product range. At the frade fair where we
got the chance to display our 30x60 wall tiles beside the 20x50
and 25x50 ones, we had the opportunity to offer 12 new series
and their color choices numbering 40, to the visitors. The positive
feedback we got and the high demand on the products have
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Sergiledigimiz tUm UrUnlerin yaninda 6zelikle 30x60 eba-
dinda Bolero, Dream, Laguna, Neo, Slate serileri oldukca
begenilmistir.

29 Ureticinin bulundugu Ulkemizde yasanan yogun reka-
bet, ihracat rakamlarnnin arttinlamamasi halinde artarak
devam edecektir. Artan Uretim maliyetleri ile sanayicinin
ayakta kalmasinin daha da zorlasacagi bir yola girecedi-
mizi dUstnUyorum. Urlin ve hizmet kalitesi, desen farklilikla-
n ve de musteri memnuniyetinin fiyat nosyonun yaninda
6nemli argimanlar oldugunun bilincinde olarak kirnci reka-
betten yana olunmamasi geredi ortaya ¢cikmaktadir.

Her sene sdyledigim gibi fuarnn 2 yilda bir yapilmamasi
hem Ureticiler hem de saficilar icin artan bir ron portféyU-
nin olusmasina neden olmaktadir. Uretici ve yetkili satic
asin stok bulundurmak zorunda kalmaktadir. Portféye dahil
edilen yeni Ur0n sayisi kadar Uron portfdyden cikarlamao-
digindan, zevk ve begenilerin farklilik olusturmasi her UrGnu
Uretme ya da her Ur0nU stoklarinda bulundurma mecburi-
yetini Uretici ve saticilann sirtina yUklemektedir.

Son olarak fuarin organizasyonunda emedi gecen her-
kese icten tesekkUrlerimi sunar, sektdérimUzUn kapasite
arttrmaktan ziyade teknolojik yatinmlara ydnelmesinin
ve de mevcut yatinmlarini artan lojistik maliyetleri nede-
niyle Ulke geneline yaymalarnnin daha uygun olacagini
dUsinmekteyim.

METIN SAVCI « BIEN SERAMIK GENEL MUDURU

Bien Seramik 2012 Unicera’da yeni

teknoloji Uriinleriyle biyik atiim yaph

Her yeni koleksiyonuyla kendi farkli gizgisini olusturan Bien,
yeni yatinmlaryla genislettigi UrGn yelpazesini 14 — 18 Mart
2012 tarinleri arasinda bu yil 24.'s0
dUzenlenen UNICERA  Fuar’nda
standina tasidi. Seramik sektérinin
yenilik¢i temsilcisi Bien Genel MUdU-
rG Metin Savci, fuarn Bien icin cok
verimli gectigini vurguladi.

6. kez UNICERA Fuan’'na katilan Bien
Seramik Genel MUdUrG Metin Sav-
cl fuarnn her gecgen yil uluslararasi
kimlige daha fazla birindigine
dikkat cekerek “Bu yil UNICERA'ya
katilan ziyaretci Ulke sayisi daha
da artti. Katiimer firmalar acisindan
baktigimizda gerek sunum ve durus
gerekse kapasite acisindan bUyUk
gelismeler kaydedildigini gérdUk ki; bu da Turkiye seramik
sektérunUn vizyonu acisindan cok énemliydi” dedi.

Bien, BozUyUk'te yatinmini gerceklestirdigi Seramik Saglk Ge-
recleri fabrikasinin ilk Oronlerini UNICERA Fuarn’'nda gecen vyil
oldugu gibi yine 3. SALON 316 numaral stantta sergiledi. DUn-
yada kullanilan en son teknolojiye gdre secilen robotlu yUksek
basinch dékim sistemleri, robot silamalar ve robot taslama
makineleri ile Uretilen Seramik Saglk Gerecleri Urlnleri de
6nemli dlcUde begeni topladi. 480 m2'lik bir alana kurulan ve
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shown how correct our portfolio studies were. Beside all products
we exhibited, especially the 30x460 Bolero, Dream, Laguna, Neo
and Slate series were highly popular. The fierce competition ex-
perienced in our country accommodating 29 manufacturers will
continue increasingly unless export figures cannot be raised. |
believe that we will go into a road where the survival of the in-
dustrialist will be even more difficult with increasing production
costs. The reality that hard competition should not be suppor-
ted is clear with the awareness that product and service quality,
design variances and customer satisfaction are important argu-
ments beside the notion of price. As | repeat every year, the
trade fair's not being held biannually leads to formation of an
increasing product portfolio both for manufacturers and also for
vendors. The manufacturers and authorized dealers are forced
to keep excessive inventories. Since products equal to the num-
ber of newly launched ones cannot be deleted from the portfo-
lio, the obligation of producing each product or keeping each
product ininventory is loaded on the shoulders of manufacturers
and vendors, as consumer tastes are different from each other.
Lastly, | would like to express my grafitude to those who have
contributed to the organization of the trade fair and | would like
to state that | believe it would be proper for our industry to be
orienfed to fechnological investments rather than increasing
capacity, and spreading their existing investments all over the
country due fo increasing logistic cost.

METIN SAVCI « BIEN CERAMICS GENERAL MANAGER

Bien Seramik made a great leap in

2012 Unicera with new technology products.

Forming its own line with every new collection, Bien carried its
product range enlarged by new investments, to its stand at the
UNICERA Trade Fair, 24th of which
was held this year from March 14 to
March 18, 2012. Metin Savci, General
Manager of Bien, the innovative rep-
resentative of the ceramic industry,
stressed that the exhibition was very
productive for Bien. Mefin Savc,
General Manager of Bien Seramik,
participating in the UNICERA Trade
Fair for the sixth time, drawing atten-
fion to the fact that the exhibition
took on a more international identity
each year, said; “The number of par-
ficipant countries grew even more
this year in UNICERA. In terms of par-
ticipants, we saw that great advances were made in terms of
both presentation and stance and also capacity which is very
important for the vision of the Turkish ceramic sector”.

Bien exhibited the first products of its new ceramic sanitary
ware plant in BozUyUk once again at HALL 3 stand 316 like last
year at UNICERA Trade Fair. The ceramic sanitary ware produ-
ced using the robotic high pressure casting systems chosen by
the state-of-the-art technology, robotic glazing and robotic
grinding machines were highly popular. At the Bien Stand ins-



bu yil digerlerinden farkl olarak tasarlanan Bien standinda, Se-
ramik Saglik Geregleri UrUnlerinde de yeni serilerden bir kisim
ornekler ve Bien'in Yapi Kimyasallar, Cam Mozaik ve Teknik
Granit UrOnleri de profesyoneller ve mUsteriler ile bulustu. “Bien
Seramik olarak 14’0 yeni seri olmak Uzere yer ve duvar karo-
larnnda foplam 500 GrGnG ayni anda gérucUye c¢ikarnp yogun
begeniyle karsilastigimiz géz dnUne alininca 24. UNICERA Fuar
bizim acimizdan ¢ok basarili gecti” diyen Metin Savci, bayi-
lerinden, profesyonellerden ve ziyaretcilerden gelistirdikleri
yeni UrUnlerle ilgili pek cok gérUs aldiklanni, bunlarn Urdnlerine
adapte ettikten sonra Urlnlerini pazara sunacaklarni sdyledi.
24. Uluslararasi Seramik Banyo Mutfak Fuan’nda yeni yabanci
mUsterilerle yeni baglantilar kurduklanna dikkat ceken Savci;
5 kitada 130 noktada Amerika, Kanada, Ispanya, Israil ve Yu-
nanistan basta olmak Uzere 50'den fazla Glkeye Urdnlerini in-
rac ettiklerini belirtti. Unicera’nin Bien icin cok verimli gec¢tigini,
Ozellikle UrUn ve stant bazinda begdeni topladiklarini séyleyen
Savci, ziyaretcilerden Bien UrUnlerinin vizyonunun yukseldigine
dair sinyaller aldiklanni ve keyifli bir sezon baslangici yaptik-
larnni kaydetti. Bien, son yillarda gergeklestirdigi atagin 2012
ylinda da hizla sirecegdi, geng ve dinamik yapisiyla sektérin
yenilikci firmasi olmaya devam edecedi sinyallerini Unicera
fuar ile de tUm sektdre vermis oldu.

ALGIN CAN

ECZACIBASI YAPI URUNLERI GRUBU iLETiSiM MUDURU
Avrupa’'nin en bUyUk seramik banyo ve mutfak fuarlarindan
Unicera, sektér icin oldugu gibi bizler icin de énemli bir fuar.
Geleneksel olarak tGm Ureticilerin yeniliklerini is ortaklaryla ve
sektorle paylastigr bir platform sunuyor. Biz de VitrA ve Arte-
ma olarak her yil, yeni koleksiyonlarnmizi Turk tUketicisiyle ilk
kez Unicera’da tanistinyoruz.

Unicera Fuan'nda begeniye sundugu-
muz VitrA ve Artema’nin 2012 koleksi-
yonunda; dogallik, sadelik, estetik ve
islevselligi bir araya getiren inovatif Orin-
ler yer aliyor. Her banyoya uygun klasik
modellerin yani sira, ylkkanma alanlarini
farkllastirmak isteyenlere yonelik alterna-
fif renk ve ebatta GrUnleri de sunuyoruz.
Koleksiyonda, dogal kaynaklar koruma
anlayisiyla gelistirdigimiz inovatif pisuvar
ve armatUrler ve surdurUlebilir bir dinya
icin su fUkefimini en aza indiren ¢6zUmler
de yer aliyor.

2012 karo koleksiyonumuzla, klasik,
modern ve dogal cgizgilerden vazge-
cemeyenlere yepyeni secenekler su-
nuyoruz. 25x70 cm ebatl karolarnyla
duvarlara yeni bir boyut kazandiran
serilerimiz farkll desen ve dekor alter-
natifleriyle de dikkat ¢cekiyor. Bu yil na-
tUrel renklerin yani sira altin, platin ve
pinltil efektleriyle sundugumuz karolarla mekdanlar yeni-
den tanimliyoruz.

/ fuar

talled on an area of 480 m2, designed differently from others
this year, specimens of new series of Ceramic Sanitary Ware
and Bien's Building Chemicals, Glass, Mosaic and Technical
Granite Ware were on display for professionals and customers.
Metin Savci, who said; “Considering that as Bien Seramik, we
presented 500 products in total for floor and wall files with 14
series newly launched, the 24th UNICERA Trade Fair was very
successful for us”, added that they heard the opinions of their
dealers, professionals and guests on the new products and that
they would launch them once they adapt these to their pro-
ducts.. Pointing out that they establish new connections with
new foreign customers at the International Ceramic Bathroom
Kitchen Trade Fair, Savci said that they exported products to
more than 50 countries in 5 continents at 130 points of sale lead
by the US, Canada, Spain, Israel and Greece.

Marking that Unicera was very productive for Bien and they
drew accolades for their products and their stands, Savci no-
ted that they got signals from guests that the vision of Bien pro-
ducts rose and that they made a pleasant start to the season.
Bien has given the signals that its initiafive in recent years will
confinue at full speed in 2012 too; that it will continue o be the
innovative firm of the industry with its young and dynamic struc-
ture to the whole industry with the Unicera Trade Fair.

ALGIN CAN - ECZACIBASI BUILDING PRODUCTS GROUP
COMMUNICATIONS MANAGER

Unicera, one of Europe’s largest ceramic, bathroom and kitc-
hen frade fairs, is an important one not only for the industry
but also for us. It provides a platform where all manufacturers
share their innovations with their business partners and the in-
dustry traditionally. We too as VitrA and Artema, infroduce our
new collections each year to the Turkish
consumer for the first time in Unicera. The
2012 collection of VitrA and Artema we
launched at the Unicera Trade Fair fea-
tures innovative products bringing toget-
her the natural, the plain, the aesthetic
and the functional together. In addition
to classical models fit for every bathroom,
we also have wares in alternative colors
and sizes for those wishing to make the-
ir bathing areas different. The collection
accommodates the innovative urinals,
taps and solutions which minimize water
consumption for a sustainable world un-
der the concept of conservation of natu-
ral resources. With our 2012 tile collection,
we offer brand new choices to those who
cannot give up the classical, the modern
and the natural. Our series, which brings
a new dimension to walls with 25x70 sized
tiles, also come to attention with different
design and decor choices. This year, in
addition to natural colors, we redefine spaces with our tiles in
gold, plain and dlitter effect.
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HAKAN GUNDEREN

ELMOR A.§. GENEL MUDURU (E.C.A. SEREL)

Unicera Fuar'nda standimizda sergilenen 2012 yili yeni UrGn-
lerimiz oldukca dikkat cekmistir. Ozellikle dijital serimiz olan
Electra armatUr Or0n grubunda 6ne ¢ikan OrGnimuz olmus-
tur. Canli teshirde sergilenen ve gelecek yillann trendi ola-
cak Electra serisi, fuarda armatUr standlar icinde teknolojik
UrGnler olarak gbéze carpmistir. Bunun disinda armatir Orin
grubunda asagida belirtilen yeni UrUnlerimiz de olduk¢a be-
geni toplamustir.

Novita Serisi « Mina Serisi * Neva Serisi * Amphora Serisi ©
Termostatik Dus Kolonu ¢ Paslanmaz Eviye Bataryalan
Seramik Saglik Gerecleri Urun grubunda ise, zelikle "Amp-
hora" serimiz 6n plana ¢ikmistrr.
(Lavabo, klozet ve pisuar) Bunun
disinda "Amadis” klozet ve rezervu-
ar uygulamalari, Seramik Saglk Ge-
recleri UrGn grubunda Turkiye'de
bir ilke imza atmustir. Farkl klozet ve
rezervuarlarn birbiri ile uyumuna
ve dolayisiyla tUketicinin begenisi-
ne uygun fakim olusturan Amadis,
sektdre yeni bir bakis acisi getirmis-
tir. Duvar énU uygulanabilen cam
kaplamal  rezervuar  GrinUmuUz
standimiza farkl bir hava katmigtir.
SEREL markali ledli ve bugu tutma-
yan aynalar da standimizda dik-
kat ceken yeni Urin grubumuzdur.
Unicera Fuar, sektérde yer alan
firmalann gelecek vyillann trendleri ile ilgili fikirlerini Gronleri-
ne yansitmasi acisindan biytk énem tasimaktadir. Ozellikle
2011 yilinin insaat sektdrd acisindan oldukca verimli gec-
mesi, gerek Uretici firmalan ve gerekse musterilerimiz olan
bayilerimizin morallerini yUksek tutmustur. Bu nedenle de
tUm standlarda géze carpan ilk sey, insanlarnn pozitif yakla-
simlari idi. Uretici, bayi, mimar, mihendis ve miteahhitlerin
2012 yiindan beklentileri de fazlasi ile iyimser idi. Ayrica bu
yil fuarda yabanci misafirlerin sayisi da oldukca fazla idi. Bu
sebeplerden 6t0r0 bu yilki Unicera Fuarn'ndan istedigimiz
verimi fazlasi ile aldik diyebiliriz.

ELA

CELAL USTUNDAG

KUTAHYA SERAMIK FABRIKALAR MUDURU

Bu fuara 12 yildir katiliyoruz. Bundan 24 yil dnce bu fuarn ilki
500 m2'lik kapal bir alanda gerceklestiriimis. Bugun geline
noktada yaklasik 100.000 m2'ye yakin kapall bir alanda ya-
piliyor. Bunun guzel olan diger bir yénuU ise tUm hollerin dolu
olmasi. Gérdyorsunuz inanilmaz bir ilgi var. Bu seramik sektd-
rGnUn strekli bUyGdigunU gdsteriyor.

Fuardan bizim ilk beklentimiz yeni koleksiyonumuzu musterile-
rimize sunmak, onlara fanitmak. Bu UrUnlerle birlikte pazarda
farkllik yaratmak.

Arap mosterilerin fuanmiza bUyik bir ilgisi var. Ozellikle kérfe-
ze kadar inen Ulkelerin hepsi buraya geliyor. Kitahya seramik
olarak biz de ihracatta giderek artan bir ivmemiz var. Irak
pazarn en canli pazarlardan bir fanesi su anda.

Arap pazarlarnnin yaninda ilgi olan diger bir bdlge de
TUrki Cumhuriyetler. Bu iki bdlgeden fuara ¢ok gizel ka-
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HAKAN GUNDEREN

ELMOR Inc. General Manager (E.C.A. SEREL)

Our year 2012 new products displayed at our stand in Unicera
Trade Fair have drawn great atftention. Especially, our digital
series Electra has stood out in the tap product group. The Elect-
ra series exhibited on live display, which will be the frend of
future year,s has struck the eye among technological wares
in tap stands at the frade fair. In addition, the following new
products drew accolades in the tap product group.

Novita Series * Mina Series * Neva Series * Amphora Series ¢
Thermostatic Shower Column ¢ Stainless Sink Taps

In the Ceramic Sanitary Ware group on the other hand,
especially our *Amphora” series was very popular (Wash-
basin, foilet bowl and urinal). Also,
“"Amadis” toilet bowl and tank
applications were a first in Turkey
in the Ceramic Sanitary Ware
product group. Forming a set fit
for the harmony of varied toilet
bowls and tanks and therefore,
consumer taste, has brought a
new perspective to the industry.
Our glass lined tfank product,
which may be applied in front of
walls, has infroduced a different
atmosphere to our stand. The SE-
REL brand LED and fog-free mirrors
have comprised a new product
group, drawing aftention in our
stand. The Unicera Trade Fair is
very important because it reflects the ideas of participa-
fing firms on the trends in future years to the products. That
2011 was highly productive for the construction industry
has kept the spirits of both the manufacturers and also the
dealers who are our customers. Therefore, the first think
that struck the eye in all stands was the positive approac-
hes of people. The expectations of manufacturers, dea-
lers, architects, engineers and contractors from 2012 was
rather optimistic. Also, the number of foreign guests at the
frade fair was quite high. Hence, we got more than what
we asked for from this year’'s Unicera Trade Fair.

CELAL USTUNDAG

KUTAHYA SERAMIK PLANT MANAGER

We have been participating in this trade fair for 12 years.
The first one of these trade fairs had been held on an indoor
space of 500 m2 twenty-four years ago. Today, it is held in
an enclosed area of approximately 100,000 m2. Its another
important aspect is that all halls are full. As you see, there
is an incredible interest. This shows that the ceramic industry
is growing continuously. Our first expectation from the frade
fairis fo present and infroduce our new collection to our cus-
tomers. To create a difference in the market with these pro-
ducts. Our Arab customers are very interested in our frade
fair. Especially, all countries down to the Gulf come here. As
KUtahya Seramik, we have an increasing momentum in ex-
portfs. Presently, the Iragi market is one of the liveliest ones.
Another region with interest beside the Arabian markets
is the Turkic Republics. There is very nice participation and



tilmlar ve almlar var. Onun di-
sinda Avrupa pazarindan da ilgi
var, ama Araplara gére daha az
diyebilirim.

Her firma Uretim anlaminda birbiri-
nin ayni olmus durumda, tUm sek-
tér yukan dogru cikiyor. Dijital baski
tekniginin gelismesiyle firmalar ay-
nilasmaya basladi. Firmalar Grinleri
rahatlikla kopyalayabiliyor.

Bir Kitahya Seramik olarak tasarim
odakl calismalarla bundan ayril-
maya calisiyor. Gecen sene “Best
of The Best” &6dUIONU aldi. Bu firmamizin tasarma verdigi de-
Qeri gdsteriyor. Bu sene de metalik UrUnlerle, U¢ boyutlu Grin-
lerle diger firmalardan ayriliyor.

fair / fuar

purchases from these two regions.
There is also inferest from the Euro-
pean market but | can say that it
is less than that of Arabs. Each firm
has become the same in terms of
production, the whole industry is
moving upwards. As the digital print
technique developed, the firms
started to become the same. The
firms can copy the products easily.
We, as KUtahya Seramik, are frying
to deviate from this through our de-
sign-based work. Last year, we got
the “Best of the Best” award. This shows the value placed by
our firm on design. This year, too, we are different from other
firms with metallic and 3-D products.

YABANCI GOZUYLE UNICERA FUARI
UNICERA TRADE FAIR THROUGH THE EYES OF FOREIGNERS

Seramik Tanihm Grubu Unicera kapsaminda yaptigi faaliyetlere bir yenisini ekleyerek, Fuara
farkh Ulkelerden Seramik hakkinda yayin yapan dergilerin editorlerini davet etti. Fuar boyunca
editorlere rehberlik eden Seramik Tanihim Grubu yefkilileri, firmalarimiz ve Urunlerini dergi
editorlerine tanittilar. Turk seramik sektorinu daha yakindan tanima imkani bulan editorlere biz de
sorular sorduk. The Ceramic Promotion Group, adding a new activity to its events under Unicera,
invited the editors of journals on ceramics from different countries to the trade fair. The Ceramic
Promotion Group officials guiding the editors through the trade fair introduced our firms and their
products to journal editors. We had questions to the editors who got the chance to get to know
the Turkish ceramic industry more closely.

R.SUSHIL NAIR (TRADE ARABIA MAGAZIN/ BAHREYN)
TUrkiye seramik Uretimi acisindan son derece uygun
bir cografyaya sahip. Hem Ortadogu'ya, hem de
Avrupa'ya c¢ok yakin. Nakliyenin cok énemli ol-

dugu ve fiyatlan etkiledigi bdyle UrGnlerde
takdir edersiniz ki yakinlk bUyUk énem kazao-
niyor. Bu acidan Cin'in UrUnleri ile rekabet
yapma sansinin artiyor. Turk seramiklerinin
diger bir artisi da, Italyan ya da Ispanyol
rakiplerinize gére kalitesini daha dustk
degil. Bunun yaninda fiyat avantajiniz
var. Cok daha uygun fiyatlarla tuketicile-

re UrUnlerinizi sunuyorsunuz. Fuar ve fuarda
gerceklesen organizasyonlar cok iyi. Bizi bu-
raya davet eden ve bizimle yakindan ilgilenen
tUm yetkililere cok tesekkir ediyorum.

R.SUSHIL NAIR (TRADE ARABIA MAGAZINE/ BAHRAIN)
Turkey has a geography highly fit for ceramic production. It
is very close both to the Middle East and also to Europe.
Proximity as you will appreciate is of great impor-
tance for such products for which transportation
is very important, affecting the price. There-
fore, your chance to compete with Chinese
wares grows.
Another pro for Turkish ceramics is that your
quality is not lower than Italian or Spanish ri-
vals. You also have a price edge. You're of-
fering your wares to the consumers at much
more affordable price.
The trade fair and trade fair events are very
good. | express my gratitude to all officials inviting
us here, who were closely interested in us.
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LARA MANSOUR SAWAYA (AMED/ BIRLESIK ARAP EMIRLIGI)
Bu Unicera fuarina ikinci gelisim. Bu yilki fuarda ilk dikkatimi
ceken nokta cok fazla uluslararasi ziyaretcinin gdze carpma-
si. Diger fuarlarla kiyasladigimda bu fuarin en belirgin 6zelligi
yabanci ziyaretci sayisl.

ikinci dikkatimi ceken nokta, cok farkli seramik cézimler Ure-
filmis olmasi. Farkll konular icin bu kadar cesitli ¢dzUmlerin
Uretilmis olmasi, TUrkiye'deki seramik sektorinun canliiginin
birinci géstergesi oldugunu disGnUyorum.

Ozellikle beni Kale, Kitahya, Ege ve Hitit Seramik firmalarnnin
stantlan etkiledi. Bunlann icinden de Hitit Seramik firmasinin
farkl konseptleri bir arada uygulamalarla birlikte sunmus ol-
masini cok yaratici buldum.

Cersai Fuarn dinya capinda bir fuar ve oldukca kaliteli
ayni zamanda pahall UrOnler sergileniyor. Cin'deki Urin-
ler ise ucuz ve kalitesi oldukca duUsUk. Turkiye tam ortada
duruyor. Hem TUrk UrUnlerinin kalitesi yUksek hem de fiyat
acisindan Italyan ve ispanyol seramiklerine gére oldukca
uygun. Bu acidan Turk GrUnlerinin avantajll oldugunu du-
sunUyorum.

Ayrica bizi buraya davet edip seramik UrOnlerinin tanifilmig
olmadi olduk¢a iyi bir fikir. Turk seramikleri dinyada yeteri
kadar taninmadigini distndyorum. Buna benzer ¢calismalar
biliniriginizi daha da arttiracagini distntyorum.

CARMEN CARL (CARO MAGAZIN/ ALMANYA)
Almanya’da bu dlctde bUyUk bir seramik fuar
yok. Fuarin bUyUkl0gU ve Urin cesitliligi beni
etkiledi. TUrk UrGnleri yeteri kadar Avrupa’da
taninmiyor. Fuarn ziyaret edip UrUnlerinizi ta-
niyinca kendinizi daha fazla tanitmaya infi-
yaciniz oldugunu disinuyorum. Boyle guzel
UrUnleri olan bir Glkenin daha fazla uluslara-

rasi piyasada kendisini géstermeli.

Uron kalitenizi ve fiyatlannizi diger Ulkelerle
karsilastirdigimizda énUmuzdeki yillarda Turk Se-
ramik SektérinUn dUnya capinda satislarinin artis
gbsterecedini séylemek bir kehanet olmaz.

FRANCOISE FOUCHER

(REFERENCE CARRELAGE MAGAZIN/ FRANSA)
DUnyada yapilan diger fuarlarla kiyaslandiginda
Unicera’'nin ¢cok profesyonel oldugunu ifade
etmek istiyorum. Bu kadar bUyUk bir fuar bek-
lemiyordum. Sunumlan oldukca begendim.
Her bir firma UrOnlerini 6zenle hazrlayip,

son derece efkileyici stantlarla muUsterile-

rine sunmuslar.

Oron cesitliligi de oldukca dikkat cekici. Av-

rupa pazar daha natirel ve mat renklere

ilgi gosteriyor. Stantlarda bu tarz UrUnlerin
yaninda Ortadogu pazar icin renkli parlak
UrOnleri de goérebiliyorsunuz. Bu acidan TUrkiye
iki pazara da hitap eder UrGnleri yabanci alicilara
sunuyor.
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LARA MANSOUR SAWAYA (AMED/UNITED ARAB EMIRATES)

This is the second time I've been to the Unicera Trade Fair. The
first thing that drew may attention at this year's exhibition was
that there were a lot of international guests. Compared to ot-
her fairs, the most distinct feature of this frade fair is the number
of foreign visitors.

The second interesting point is that very diverse ceramic solu-
tions have been offered. Offering of such diverse solutions for
different fields is the first indicator of the vitality of the ceramic
industry in Turkey. Especially, the stands of Kale, Kitahya, Ege
and Hitit Seramik impressed me. And among these, | found it
very creative that Hitit Seramik offered different concepts to-
gether with different applications.

Cersaie Trade Fair is a world scale exhibition where high qua-
lity and also expensive products are on display. The products
in China are cheap and of poor quality. Turkey stands right in
the middle. The quality of Turkish wares is high and also more
affordable than the Italian and Spanish ceramics. Therefore |
believe that Turkish products offer advantages.

Also, inviting us here and promoting ceramic ware is a very
good idea. | believe that Turkish ceramics are not known suffi-
ciently in the world. | think that events similar to this will increase
your recognition even further.

CARMEN CARL (CARO MAGAIZINE/GERMANY)
There is no ceramic exhibition of this scale in Ger-
many. The size of the tfrade fair and product
diversity impressed me. Turkish products are
not known enough in Europe. When | visi-
ted the trade fair and saw your products, |
thought that you need to promote yourself
even more. A counfry with such beautiful
products should show itself in the internatio-
nal marketplace more. Comparing your pro-
duct quality and prices with other countries,
it will not be just a guess to say that the Turkish
Ceramic Industry will increase its sales worldwide in

the upcoming years.

FRANCOISE FOUCHER
REFERENCE CARRELAGE MAGAZINE/FRANCE
Compared fo other frade fairs in the world, I'd like to
state that Unicera is highly professional. | wasn't
expecting such a large trade fair. | quite like the
presentations. Each firm has prepared its wares
diligently, offering them to their customers in
highly impressive stands.
The product diversity is also worthy of atten-
tion. The European market is rather interes-
ted in more natural and matt colors. At the
stands beside these types of products, you
may also see the colorful, bright products for
the Middle-Eastern market. From this perspecti-
ve, Turkey offers wares catering to both markets to
foreign buyers.



JENNY EAGLE (INTERIOR DESIGN/BIRLESIK ARAP EMIRLIGI)
Ur0nleriniz son derece kaliteli. Stantlar da dikkat ce-

kici sekilde hazrlanmis. Ornedin Vitra Seramik
firmasinin stantt ve icinde hazirlanmis olan
sanatci sergisini ben ¢ok begendim. Ortado-
gulu mUsteriler icin ¢ok fazla Urin var. Hem
kalite, hem de fiyat acisindan dinya olce-
ginde Turk Seramiginin rekabet glcUnin
yUksek oldugunu disGnUyorum. Ayrica bizi
buraya davet eden ve Turk Seramik firmala-

rni fanimamizda yardimcel olan Tdrk Seramik
Tanitim Grubuna tesekkUr etmek istiyorum.

TRALEY INGRAM (FRAME MAGAZIN/ HOLLANADA)
TUrk Seramik SektdérinU fazla tanimiyordum. Bu ziya-
ret benim icin oldukca bilgilendirici oldu. Benim
ilk izlenimlerim cok fazla Urinin oldugu. Urin-
leriniz cok kaliteli, sunum ve tanitiminiz cok
profesyonel olmus. TUrk Seramiklerini italyan

ve Ispanyol seramikleriyle karsilastirdigimiz-

da Ortadogu pazan icin daha avantajli ol-
dugunuzu disGnUyorum. Sizin Urdnlerinizde
Ortadogu pazarina hitap edecek renk ve
tasarmlara sahip Urlnler de gdze ¢arpiyor.

ANTON ELISTRATOV (DOMAY MAGAZIN/RUSYA)

2 yil 8nce de bu fuarl ziyaret etmistim. Onceki ziya-
refimle buginu kiyasladigimda sektérdeki gelismeyi gore-
biliyorum. Fuara katiimda, hem firma hem de katilim aci-
sindan 2 yil dncesine gdre ciddi bir arfis oldugunu
soyleyebilirim.

Dogal tas gérunUmIU UrGnler benim cok ilgi-
limi cekti. Dogal tasa bir alternatif ve ucuz
¢6zUm olarak mimarlann ilgisini cekecegini
dUsUnGyorum.

Mosbuild ile Unicera fuar ayni zamanda
yapllyor. Bu Rusya’'dan gelecek olan zi-
yaretci sayisini dUsirdiogunu disGnUyorum.
OnimUzdeki yilin tarihi belirlenirken buna dik-

kat edilebilir.

Seramik Tanitim Grubunun bizi davet etmesi cok
gUzel. italyan’da bunu yapiyorlardi. Artik yeteri kadar
kendilerini tanittiklarni dosundigunden 2 yildir davet etmi-
yorlar. italya’da ya da Ispanya’da fuara gitmek istediginizde
herhangi bir ziyaretci gibi bilet alip girmeniz gerekiyor.

Fakat bu o sektéri tanimaniz acisindan oldukg¢a sorunlu bir
durum. Ornegin biz Unicera fuarina geldik. Bizi gérevliler kar-
siladi ve stantlan gezdirip firmalarn bize tanittilar. Cok kisa bir
sUrede TUrk Seramik firmalarni dogru bir sekilde tanima im-
kanimiz oldu. Tabi bu yapacadimiz haber ve yazilarda ¢cok
faydall olacak.

fair / fuar

JENNY EAGLE (INTERIOR DESIGN/UNITED ARAB EMIRATES)
Your products are of extremely high quality. The stands
are prepared also diligently. For example, | liked
the VitrA Seramik stand, the fine artist exhibition
in it a lot. There are lots of products for Middle-
Eastern customers. | believe that the competi-
fiveness of Turkish ceramics is high in terms of
both price and also quality on global scale.
Also, I would like to thank the Turkish Ceramic
Promotion Group inviting us here, helping us

to get to know Turkish Ceramic firms.

TRALEY INGRAM (FRAME MAGAZINE/ HOLLAND)
I didn't know much about the Turkish ceramic industry.
This visit was very informative for me. My first impression
is that there are a lot of products. Your products are
of good quality and your presentation and pro-
motion is very professional. Comparing Turkish
ceramics to Italian and Spanish ones, | believe
that you have an edge for the Middle-Eas-
tern market. There are products with colors
and designs cafering fo the Middle-Eastern

market among your products.

ANTON ELISTRATOV
(DOMAY MAGAZINE/RUSSIA)
| have been to this fair two years ago too. Com-
paring my previous Visit to the present, | can see the ad-
vancement in the industry. | can say that there is a re-
markable increase over two years ago in terms of
participation and also firms.
Natural stone look products were very interes-
fing for me. | think that this will be interesting
for architects as an alternative to natural
stone and as an inexpensive solution.
Mosbuild and Unicera fairs are held at the
same time. | think that this drops the num-
ber of visitors to come from Russia. Atten-
tion may be paid to this when setting the
date of next year.
It was very nice that the Ceramic Promotion Group
invited us. The Italians did this foo. They do noft invite us
anymore the last 2 years because they think they have done
this enough. If you want to visit a frade fair in Italy or Spain, you
have to get a ficket just like any other visitor.
But this is very problematic to get to know the industry. For
example, we came fo the Unicera Trade Fair. The attendants
greeted us, gave us a tour of the stands and infroduced the
firms to us. We got the chance to get fo know the Turkish cero-
mic firms properly in a very short time. Of course, this will be very
helpful in the news and articles we will write.
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OZGUN SERAMIK
YAPITLARDA BASKI/
DEKOR TEKNIKLERININ
KULLANIMI

USE OF PRINT/
DECOR
TECHNIQUES IN
ORIGINAL
CERAMIC
WORK

D FIGEN ISIKTAN

*Sn. Hocam Prof. Zerrin Ersoy Bilir'e ¢alismalarnma yaphgi
katk ve elestirileri nedeniyle tesekkUrlerimi sunanm.

Degisim her alanda oldugu gibi kacinimaz bir sekilde sanat
alaninda da kendini ortaya koymaktadir. Seramigin bir sanat
nesnesi ve ifade araci olma bicimi, diger sanat dallannda ol-
dugu gibi gecmisten ginimUze, zaman icinde degismis, cag-
das seramik sanatindaki bugUnku yerini almigtir. Seramik sanati
endustri devrimiyle birlikte teknoloji caginin getirdigi tim Uretim
yéntemlerinden etkilenmis, gelismeler sanatcinin disinme ve
yaratma alanlanni da etkileyerek teknolojiyi kullanma olanak-
lan yaratmistir.

Teknik-sanat kavraminin igine, insanin yapmis oldugu en ilkel
arag-gereclerden en gelismis makineler ve bilgisayarlara ka-
dar girmesinin yani sira, sUsleme gidUsU insanoglunun tarin bo-
yunca bir vazgecilmezi olmustur. Dogal olarak, insanoglunun
tarinin en eski ddnemlerinden beri yasadigi ¢cevreyi yada kul-
landidi esyayi sUsleme geregi duymasi gecmisten bugUne de-
gin, Ulkelere ve caglara gore degdiserek, degisen ortamlarda
degisik tanimlarla aciklanmistir. Ancak 6zindeki anlami pek
degismemistir. SUsleme, insanoglunun ilk kullandigr aletlerde
magara duvarlarinda, bedenlerinde giysilerinde, kullandikla-
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[2] Pablo Picasso,

Jacqueline’s Profile’:
www.sapergalleries.com/
Picasso Madoura457

Change inevitably displays itself in the field of art as in
every field. Ceramic’s being an object of art and means of
expression has changed in time like in the other branches
of art and has taken its place in today’s modern ceramics
art. Art of ceramics has been affected from all production
methods brought by the age of fechnology together
with the industrial revolution, and the developments have
affected the thinking and creating fields of the artfist, and
have provided the opportunities for using the tfechnology.

Together with entering into technique-art concept from the
most primitive tools made by people to the most developed
machined and computers, incentive of decoration has been
indispensable for the human being throughout the history.
Naturally, human being’s need of decorating the place
he lives in or the things he uses since the oldest times of the
history has changed according to the countries and ages
throughout the history and has been explained by different
definifions in the changing environments. However, its core
meaning has not changed a lot. Decoration was always



[3.1-3.2] Howard Kottler, ‘Tiny Cup with Roses™-Cup for Alice’www.
revolutn.com/archive/kottler 02.12.2003

(1] Miken siirahi (gec Helladic IlIAI) dénemi: Scott, Paul,
Ceramics and Print, Londra, A&C Black Ltd, 1994

n kaplarda hep goérilmustur. SUsleme gUidust bugin de ayni
6nemini korumaktadir.

Seramikte sisleme: Urinin yUzeyinin kazinarak, kalipla bastin-
larak, 6zel seramik boya ve sir kullanarak, Firca Dekoru gibi cok
sayida degisik uygulamalarla cesitli motiflerle bezenmesidir.
Uretiminin uzun tarihi boyunca, seramik yUzeylerde bircok
bezeme ydnteminin kullanildigini gérebiliyoruz. insanoglu, én-
celeri kel dénemlerde deneme yanima yéntemiyle, daha
sonralan bilimsel verileri ve teknolojiyi kullanarak gelistirdigi
teknikler ile bezeme ydntemlerini bazen salt sUsleme bazen
de ve ifade araci olarak kullanmistrr. insanlik tarihi boyunca,
teknolojik degismeler gelismeler dnemli roller Ustlenmis hatta
dénum noktalan olmustur. Bugin, gecmis uygarliklann dizey-
lerini, seramik nesneleri bicimlendirme ve Uzerine uyguladiklar
bezeme ybdntemlerinden saptayabiliyoruz. Seramikte Baski
Tekniklerinin kullanimi ise aslinda cok eskiye dayanmaktadir.
Kil kolayca bicimlendirilebilen hassas bir malzemedir. ik bas-
ki, kilin kolayca bicimlendirilebilir olmasindan yararlanilarak
kesfedilmis parmak-baski yéntemidir. SUmerliler, Babilliler ve
Asurlular, Damga-Dekor olarak adlandirdigimiz Gzerine mo-
fifler bastinimis firnda pisirilmis k¢uk silindirleri muhor olarak
kullanmis ve kil yUzeyinde izler olusturmuslar ya da kil levhalar
Uzerinde pismis kil parcaciklanni bastirarak ¢ivi yazisi yazminda
kullanmiglardir. Eski Yunan sehirlerinden Miken'de ¢cdmlekciler
seramik yUzeye renk ve desen aktarmini dogal singer kulla-
narak yapmislardir. (1) Ortacag karolarinda da tahta kaliplar
kullanilarak baski dekorlar yapilmistir. Ancak, baski ydntemi ile
dekor olusturma islemi, asil kullanim alanini, endUstri devriminin
gelistirdigi toplu ve seri Uretimde bulmustur. Seramik endUstrisi
yUzyillarca baski yéntemlerini seri Uretim UrUnlerini dekorlamak
icin kullanmigtir. Baski tekniklerinin gelisimi incelendiginde aslin-
da hepsinin kitle iletisim amaciyla gelistirimis oldugu goérolur.
Modern sanatin, sanat dallan arasinda sinirlan ortadan kaldir-
masi egilimi ve Ustelik de seramigin form ve yUzeyi ile sanatsal
bir materyal olusturmasi, cagdas sanati etkileyen sanatcilarnn
seramikle ugrasmalarnna yol acarken, Picasso’'nun 1940, 1950
ve 1960'larda, grafik baski tekniklerini-linolyum ve oyulmus algi
kaliplan kullanarak seramik yapitlar/eserler Gretmesi de yeni bir
ortama dogru ilerlemeyi saglamistir. (2)

art article / sanat makalesi

[4.1-4.2] Richard Shaw, ‘Whiplash!*- Journals, W/Papership’: Perry,
Barbara, Amerikan Ceramics: the Collection of Everson Museum of
Art, New York, Rizzoli, 1989-Ceramic Review, Say:160, 1996

seen on the first tools of the human being, on the walls of
the caves, on ifts clothes and containers. The incentive of
decoration keeps its importance today.

Decoration in ceramics: It is the process of decorating the
product with different motifs by many different applications
such as scraping the surface, pressing with moulds, using
special ceramics paint and glaze and Brush Decor.

We can see that many decorating methods have been
used on ceramic surfaces throughout the long history of
its production. People have used the decoration methods
developed first by trial and error method in primitive times
and later by using scientific data and technology sometimes
for only decorating and sometimes as a means of expression.
Throughout the humanity history, technological changes
and developments have played important roles, and even
become turning points. Today, we can determine the levels
of the past civilizations from their methods of shaping the
ceramic objects and the decoration they applied on them.
Use of Prinfing Techniques in ceramics in fact goes back fo
very old times. Clay is a sensitive material that can be easily
shaped. The first imprint is finger-imprint method discovered
as the clay is easy to shape. Sumerians, Babylonians and
Assyrians used the small fired rollers called Seal-Decor on
which motives were imprinted as seals and created signs
on clay or they used them in cuneiform writing by pressing
the fired clay pieces on clay tabletfs. In Miken, one of the
Ancient Greek cities, potters made the color and pattern
fransfer on ceramic surface by using natural sponge. (1)
In the Middle Ages files, print-decor was made by using
wooden moulds. However, the process of forming decor by
printing method has found its main area of usage in batch
and serial production developed by the industrial revolution.
Ceramics industry used the prinfing methods for decorating
serial production products for hundreds of years. When the
development of printing techniques is analyzed, it is seen
that they have all been developed for the purpose of mass
communication.

The aptitude of modern art to eliminate the borders
between the art branches and the ceramics’ forming an
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[5.1-5.2] Ole Lislerud, ‘Marilyn and
Otoman Hot Lip Project” http://
samson.khio.no/lislerud/

[6] Scott Rench,’Coming to a The-
ater Near You: Neu Keramik,Sep./
Oct.,1996

[7] Patrick King, ‘Kehrseite I'www.
ceramics online.ch/sprachwahl/
Homepage/
Patrick-King/PK-Art-Pics/picol2-
ang. htm.

[8] Maria Geszler, “Voice of the
Night': Neu Keramik,Sep./Oct.,1996
(9] Dick Lehman, ‘Kupa’: www.
printandclaynet

1960l ylllarda, “Pop Art” akimi seramik sanati Uzerinde efkili ol-
mus, bircok seramik sanatcisi bu akimdan etkilenmis ve yapit-
lar Uretmistir. Akimin ilk &drneklerini Amerikan seramik sanatinda
gbrmekteyiz.1970'lerde Pop Art'in populerligiyle birlikte fotog-
rafa olan ilginin artisi ve elek-baskiyr da kapsayan bircok ticari
dekor yonteminin gelistiriimesi, seramik yUzeyde de fotograf
kullaniminin artmasiyla sonuglanmistir.

TUm bu eftkilerle, 1960-1970'lerde, cagdas Amerikan sanatci-
lannin seramik calismalannda fotografik gérintllerin yogun
olarak kullanildigini gérUyoruz. Robert Arneson, Howard Koft-
ler, Richard Shaw gibi Amerikall sanatcilar ticari serigrafi baski
teknigini, seramik formlarn yUzeyinde uygulamislardir.
1960’'lann ortalarnnda, Kottler seramik calismalari ile resim ve
heykeldeki yeni yonelimler arasinda bir iliski kurmay basar-
mis, 1970'lerde, dékim asambilaj, Art Deco ruhlu tasanmlar
ve Cikartma (dekal) kullanarak dekorlu tabaklar Uretmistir.
Onun fabaklan sosyal ve politik aciklamalarla iliskilidir.60'll ve
70'li yillann sanat anlayisinda toplumsal elestiri basat 6zellik-
tir. Kottler, kullandigi endUstriyel bos tabaklan ve tekrarlanan
imgeleri Amerikan kUItOrondn mekaniklesmesinin fipik érnegi
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artistic material with its form and surface has given the artists
affecting the modern art a lead to deal with ceramics, and
Picasso's creating ceramic work by using graphic prinfing
tfechniques-linoleum and carved plastic molds in 1940, 1950
and 1960s enabled to move to a new environment. (2)

In 1960s, “Pop Art” tfrend affected the ceramics and many
ceramics artists were affected by this trend and produced
works. We see the first examples of the trend in American
ceramics. The increase of the interest in photograph and
the development of many commercial decor methods
including screen-printing together with the popularity of
Pop Artin 1970s led up to the increase of using photograph
on ceramic surface. With all these effects, we see that
photographical images were intensively used in ceramics
works of modern American artists in 1960-1970s. American
artists such as Robert Arneson, Howard Kottler, Richard Shaw
applied commercial serigraphy printing fechnique on the
surfaces of ceramic forms.

In the mid 1960s, Koftler succeeded in establishing relations
between new tendencies in picture and sculpture with its



olarak gérmUstUr. Art Deco ruhlu kaplar, muhtesem desen ve
gorsel derinlik iceren IUster sir UstUne fransfer baski yapraklar-
la yerlestiriimis “duvar kagidi” niteligindedir. (3.1/3.2)Richard
Shaw, gunlUk esyalann gecici illizyonunu yaratmak icin cok
renkli basiimis cikartmalarn/dekalleri sir UstUne uygular. Onun
konularn nostaljik oldugu kadar sihirle ilgilidir. FigUrleri eski kah-
ve, boya kutulanndan, oyun karti destelerinden ve yaygin
olarak kullanilan bircok nesnenin kalibr alinarak hazrrlanrr ve
heykel formuna dénUsur. Surreal dunya, dolar banknot kapli
gemilerin okyanusta yUzdUgu, ebru kapli eski bir kitabin ger-
cekligindedir. (4.1/4.2)

Elek baski, renk ve bicim etkisinin yani sira, Foto-Gergekcilik, Op
Art, Kavramsal Sanat, Post-Modernizm gibi birgok anlayis ve
egilimin uygulanmasinda sanatciya sagladigr genis olanaklar
nedeniyle ilgi cekmistir.

GUnUmUzde de bazi sanatcilar, ayni sekilde, baski teknikleri-
nin Uretim icin sahip oldugu kullanim olanaklarini gelistirerek,
seramik yUzeylerde sagladigi resimsel anlatim olanaklarindan
faydalanmak amaciyla, sanatsal bir ifade araci olarak kullan-
maktadirlar. Les Lawrence mono serigrafi baskilarnni ¢ boyutlu
porselen formla birlestirmektedir. Ole Lislerudud, c¢iniler Uzerine
elek bask,(5.1/5.2) Scott Rench ise ciniler Uzerine bilgisayar
betimleme ydntemiyle elek baski ¢calismalarn yapmaktadir. (6)
Patrick King, fotokopi ve lazer printer toner tekniginde ¢calisma-
lar Gretmektedir. (7) Marek Cecula, calsmalarnda dijital baski
teknigini kullanmaktadir. Dick Lehman, bir fotografik gérintu-
yU, 6nce tarayicidan bilgisayara aktarmakta, daha sonra ise
“chuck” aletini kullanarak, lazer-gravir ydntemiyle kupa Uzeri-
ni resimlemektedir. (9) Linda McRae, (10) Kit Anderson, (11) se-
ramik yUzey Uzerine fotograf baskilar, Vicky Shaw ise litografik
transfer ile karolar yapmaktadir.

Seramik ve fotografin tarihi 1860 Paris sergisinde pi-
sirilmig/vitrified fotografin gérGimesi ile baslar. Bu
yéntemle hazilanmis porselen vazolar, seramik ve

[10] Linda McRae, ‘The Hypothesis Scott, Paul, Cera-
mics and Print, Londra, A&C Black Limited, 1994

[11] Kit Anderson, Adsiz’ www.nottinghamstudios.org.
uk/can/kit-anderson
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ceramic works, and produced casting assemblage, Art
Deco souled designs and decalcomania/decal plates in
1970s. His plates are associated with social and political
explanations. In the art, understanding of 60s and 70s, social
criticism is the main characteristic. Kottler saw the industrial
empty plates and the repeated images he used as the
typical example of mechanization of American culture.
Art Deco souled pofts “wall paper”-like with transfer printing
leaves on luster glaze that involves a gorgeous design and
visual depth. (3.1/3.2)Richard Shaw applied multi-colored
printed decals on glaze in order to create temporary illusion
of the daily objects. His subjects are related to magic as
well as nostalgic. The figures are prepared by taking the
moulds of old coffee, paint boxes, playing card packets
and many commonly used objects, and are fransformed
into form of sculpture. Surreal world is in the fruth of an old
book covered vein where the ships coated with dollar
banknotes float on water (4.1/4.2).
Screen prinfing has attracted attention due to the large
opportunities it provides to the artist in applying many
understanding and tendencies such as Photo-realism, Op
Art, Conceptual Art, Post-Modernism as well as color and
form effect.
At the present day, some artists use it as an artistic expression
means in order to take advantage of pictorial expression
opportunities it provides on ceramic surfaces, improving
the usage opportunities of the printing techniques for
production. Les Lawrence combines mono serigraphy
printings with three-dimensional porcelain form. Ole Liselud
makes screen printing on file,(5.1/5.2) and Scott Rench
makes screen printing by computer figuration method on
tile. (6) Patrick King produces works by photocopy and
laser printer toner technique. (7) Marek Cecula uses
digital printing technique in his works. Dick Lehman
transfers a photographical image to computer
by scanner and then puts the picture on cup by
laser-gravure method using “chuck” tool. (9) Linda
McRae, (10) Kit Anderson (11) makes photograph
prinfing on ceramic surface, and Vicky Shaw produces
tile by lithographic transfer.
The history of ceramics and photograph starts with seeing
the fired/vitrified photograph in 1860 Paris exhibition.
Porcelain vases prepared by this method represent the
newest creations that combine ceramics and photograph.
Improvement in photo-printing process makes photo-screen
prinfing a modern tool. Digital revolution takes ifs place in
the world of ceramics as in every stage of society. Today,
computeris a designing tool, and it produces images. Digital
images of photographs and designs scanned by computer
and scanner are an important cross road in copying pictorial
image on ceramic. Process of printing on ceramic objects
has developed including the computers. Today, there are
computer programs specially designed for decalcomania/
decal formation. Duplicating systems such as photocopiers
enables resizing, reshaping, combining. It is possible to have
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fotografi birlestiren en yeniicatlan femsil efmektedir. Foto-baski
islemindeki gelisme foto-elek baskly cagdas bir alet yapmak-
tadir. Dijital devrim toplumun her safhasinda yerini almakta
oldugu gibi seramik dUnyasinda da yerini almistir. GONUMUz-
de, bilgisayar bir tasanm aleti, bir tasvir elde etme aletidir. Bil-
gisayar ve scaner’'dan taranmis fotograf ve tasarmlarin dijital
gorintUsU seramik Uzerine resimsel gérintl kopyalama yo-
lunda 6nemli bir kavsak olmustur. Seramik nesnelerin Uzerine
baski streci bilgisayarlan da icine alacak bicimde genislemis-
tir. BugUn, cikartma/dekal yapimiicin 6zel gelistirilimis bilgisayar
programiarn bulunmaktadir. Fotokopi makinesi gibi, cogaltma
sistemleri de, dlcide oynama, tekrar sekillendirme, birlestirme
gibi olanaklar sunmaktadir. Tek bir tusa dokunarak fotokopi
makinesiyle y&da bir lazer printer ile karanlik oda islemi gerek-
meksizin pozitif fransparant elde etmek mUmkindur. Fotokopi
ve lazer printerlar icin 6zel olarak hazrlanmis seramik tonerler
sayesinde transfer baski elde etmek son derece kolaylasmistir.
Yine bir baski teknigi olan litografi, 6zel atdlye imkéanlan gerek-
tirdiginden ¢ok az sayida sanatci tarafindan uygulanmaktadir.
Buna alternatif yeni teknoloji ise, lazer-gravir ile bask dekor
yéntemidir.

Seramigin sagladigi teknik olanaklarla, singer baskilar, dam-
ga baskilar, litografik baskilar, serigrafi baskilar, transfer baskilar,
mono baskilar, foto-seramik baskilar, gravir, lazer-gravir bas-
kilar ve bunlann yani sira plastik kil Uzerine ¢esitli bitkilerin baski-
larnnin olusturulmasi ve bu organik maddelerin finn orfaminda
karbona dénUsmesi ile de ilging baski dekorlar elde edilebil-
mektedir.

lletisimin en yUksek oldugu cadimizda mizik, teknoloji gibi or-
tak kullanilan t0m degerler farkl kiltUrlere duyulan ilginin art-
masini ve sinir tanimayan yenicag kolturind de beraberinde
getirmistir. Buda tabii ki sanatin tUm alanlanna yansiyacaktir.
Postmodernizm, seramik sanatinda; ogun bir bicimde uygu-
lanmis, gecmis stilleri kaynak ve orijinallik endisesi duymaksizin
aktaran, camur, sir, seramigin dogasinda var olan her simgesel
anlami ve fonksiyonelligi ortaya ¢ikarmaya hazir, moderniz-
min reddettigi de@erleri koruyucu &zelliktedir. Bu da ¢cagdas
seramik sanatini 6zgUrlestirmis ve énemli bir ivme kazandirmis-
tir. Postmodernizm, ayni zamanda, yeni teknolojik olanaklann
(buna endUstri étesi toplumun olanaklan da deniliyor) ve yon-
temlerin (bilgisayar, fotograf) elestirel kullanimidir.

1960’'larda UG¢ akim Postmodernizmin alt yapisini olusturur.
Heykel, resim, seramik gibi sanat dallarnnda ara sira birlesirler.
Bunlar Op-Art, Minimalizm ve Pop-Art'dir. Op-Art ve Minima-
lizm kuvvetli geometrik alanlar kullanirken, Pop-Art'in ana eftkisi
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£ T e L [12.1-2.2] Bodil Manz, Silindir grubu’:
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a positive fransparent with a photocopier or laser printer
by simply pressing a button without needing dark room
process. Due to the ceramic toner specially prepared for
photocopiers and laser printers, having transfer printing is
very easy. Lithography, a printing technique, is applied by
few artists as it requires special workshop means. A new
technology is printing decor with laser-gravure.

Due to the technical possibilities of ceramic, it is possible to
have interesting printing decors by making sponge printing,
impression mark pressing, lithographic printing, screen
printing, transfer printing, mono printing, photo-ceramic
printing, gravure, laser-gravure printing and making the
printings of various plants on plastic clay and carbonizing
these organic substances in kiln.

In our communication time, all values that are commonly
used such as music, fechnology have caused the increase
of the interest in different cultures and brought illimitable
modern age culture with it. This will of course reflect on all
areas of the arts.

Post modernism is ready to infroduce all symbolic meanings
and functionalities existing in the nature of clay, glaze,
ceramic, that are intensively applied/figured and that
fransfer the past styles without the worries of source and
originality, and protects the values refused by modernism in
ceramics. This has freed the modern ceramics and brought
an important acceleration. Post modernism is, at the same
time, the critical use of new technological opportunities (this
is also called the opportunities of society beyond industry)
and methods (computer, photograph).

In 1960s, three trends formed the substructure of Post-
Modernism. They sometimes unite in the fields of art such as
sculpture, picture, ceramics. They are Op-Art, Minimalism
and Pop-Art. Op-Art and Minimalism use strong geometrical
areas, and the main effect of Pop-Artisits being continuance
of figurative reference.

Minimalism  trend significantly  friggered the rise of
Postmodernism frend. This frend features simplicity and
objectivity, and the works of Bodil Manz, an important
representative of this trend, have exact lines. His works as
designer in industry -rollers, linear design and naive form-
form the basis of his later works. Inner and outer walls of
the thin and fransparent porcelain rollers at different sizes
are covered with rectangular fair-colored surfaces (blue,
black, red, yellow) or linear designs prepared by transfer
prinfing method. The designs on inner and outer surfaces are



[14] Paul Scott, ‘The Scott Collection Cumbrian Blue(s)
14/10/1": Ceramic Review, Say1:183, 2000

[15] Richard Milette, ‘Garniture with Blue and White
Shards” Vechhio, Mark Del, Postmodern Ceramics, New
York Thames&Hudson, c2001

[16.1-16.2] Grayson Perry, ‘Sunset through net curtains-As
sold bk Anthony d'Offay’: Ceramic Review, Sayi: 199, 2003

figUrsel referansin bir devami olmasidir.

Minimalizim akimi Postmodernizm akiminin dogusunu énemli
olcude tetiklemistir. Sadelik ve nesnelligi 6n plana ¢ikaran bu
akimin énemli bir temsilcisi olan Bodil Manz'in eserleri keskin
hatlidir. EndUstride tasarimci olarak yapmis oldugu calismalar
-silindirler, cizgisel desen ve saf form- daha sonraki eserlerinin
temelini olusturur. Degisik SlcUlerdeki cok ince ve seffaf por-
selen silindirlerin ic ve dis duvarlan, dikddrtgensel temiz renkli
yUzeylerle (mavi, siyah, kirmizi, san)veya cizgisel, transfer bas-
ki yéntemiyle hazrrlanmis, desenlerle kaplidrr. ic ve dis yizeye
yerlestirdigi desenler seffaf yapida, disandan bakildiginda bir
bUtonlUk olusturacak sekilde yerlestirilmistir. (12.1/12.2)

Politik konular seramikte gittikce daha fazla islenmeye basla-
mistir. Sanat bir sosyal statt ve sinifin ifadesidir, insanlarnn Uslubu
hakkinda kUltUrel mesaijlar ve fikirler tasir, bununla beraber baz
sanatcilar digerlerinden daha politiktir. Politik sanatcilar sana-
fin gUcUNU kabul ederler ve bu gucU bazen statUkoyu destek-
lemede, bazen geleneksel degerleri sorgulamada kullaniriar.
Paul Scott ve Conrad Atkinson imali séz sanatlarini, dogru karar
vermeyi destekleyen ve UcUncU dUnya Ulkelerindeki kithgr ha-
firlatici fUrden basil yazilan seramikte kullanmislardir.

Charles Krafft, gecmis mavi beyaz porselen geleneginin fark-
I bir uygulamasini yapar. Yugoslavya'daki Dogu Avrupa gizli
polis slahlannin porselen taklitlerini yaparak, mavi beyaz susle-
melerin zararsiz dekorasyonuyla, 6ldirict nesneler arasindaki
uyumsuzlugun zitlasmasini olusturur. Sanatgl, dékim teknigiyle
cogalttigi nesnelerin guclu erkek betimlemesine karsin, onlar
disil 6zellikteki transfer baski ve el dekoru teknigiyle dekorlaya-
rak cinsiyetlestirimis betimleme Uzerinde ustaca oynamakta-
dir. Askeri ve masonik alamet veya isaretlerle kaliplar yapmak-
ta, aykin kodlu isaretlerle zamanimiza mesajlar vermekte ve
bunu bir protesto araci olarak kullanmaktadr. (13.1/13.2)

Paul Scott, geleneksel tabak ve kése formlarina herkesin bildigi
bir dekor yéntemi -transfer baski- betimlemeyi uyarlamistrr. in-
giliz kirsal kesim peyzajlannin yer aldigi, geleneksel mavi beyaz
tabaklarn Uzerine, bilgisayar manipUlasyonuyla olusturdugu
nUkleer gug istasyonu gibi dogayi tehdit eden bir unsurun goé-
rontUsUnOn ufukta yer aldigi, cevresel konulara dayali, elestirel,
dekorlu calismalar gelistirmistir. (14)

Hicbir sanatcinin gecmisle iliski kurmadan, gegmisin sanat
tarininden ilham almadan calisamayacagi ortadadir. Ric-
hard Milette de calismalarnda gecmis seramiklerden hat-
ta muUzedekilerden iiham almaktadir. Onun eserleri sanki
bir arkeolojik kalintinin yapistinlarak bir araya getirimesi
gibidir. Calismalannda birlestirdigi metinleri ve goérintileri,
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fransparent, and placed forming a wholeness when looked
from outside. (12.1/12.2)

Political subjects are more and more included in ceramics.
Art is the expression of a social status and class, it carries
cultural messages and ideas about the styles of people, and
nevertheless, some artists are more politic from the others.
Politic artists accept the power of art and use this power
sometimes for supporting the status quo and sometimes for
questioning the fraditional values. Paul Scott and Conrad
Atkinson used printed writings that supported allusive
rhetoric, correct decision making and that reminded the
scarcity in third world countries in ceramics.

Charles Krafft makes a different application of past blue white
porcelain tradition. He produces the porcelain imitations
of the guns of Eastern Europe secret police in Yugoslavia,
and forms the conflict of the disharmony between harmless
decoration of blue white figures and lethal objects. Despite
the strong male description of the objects he duplicated
by casting technique, the artist skillfully works on sexual
description by decorating them with female transfer printing
and hand decor technique. He makes mould with military
and Masonic marks or signs, sends messages to our fime with
different coded signs and uses this as a means of protest.
(13.1/13.2)

Paul Scott adapted a well-known decor method -transfer
printfing- figuration on traditional plate and bowl forms.
He developed critical, decorated works based on the
environmental subjects, with the image of a factor
threatening the nature such as nuclear power station on
the horizon created by computer manipulation on the
fraditional blue white plates on which English countryside
landscapes exist. (14)

It is apparent that no artist can work without establishing
relations with the past, without being inspired by the art
history of the past. Richard Milette is inspired by the past
ceramics, even by the ones in museums in his works. His works
seem as if an archaeological finding was stuck fogether. He
uses the texts and images he joins in his works in order to
emphasize the expression. (15)

Another freedom of Postmodernism is its enabling the use of
figure and decoration techniques. It is possible to observe
this in the works of Greyson Perry. His best known works
are handmade vases with classical form and covered, full
of figures, patterns and texts covering the glossy surface,
adapted by referring to the past elite ceramics tradition.
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anlatimi vurgulamak amaciyla kullanmaktadir. (15)
Postmodernizmin &zgUrlUklerinden bir digeri de desen ve deko-
rasyon tekniklerinin kullanilabilir olmasini saglamasidir. Greyson
Perry’'nin ¢alismalannda bunu gézlemek mUmkindir. Onun
en iyi bilinen calismalarn; klasik formlu, kapakl ve gegmis seckin
seramik gelenegine génderme yaparak uyarlanmis, parlak yo-
zeyi kaplayan figUrler, desenler ve metinlerle dopdolu, el yapl-
mi vazolardir. Formla iliskisiz popUler kGItUr kirkpare ¢calismalarnni
baski ve el dekoru tekniginde- ziflik olusturur. Kombinasyonun
zith@r gecmis ve simdiki durum arasinda mesaj verir. Calisma-
lannda kazma ve fotografiiceren bircok teknik kullanir. Bunlar
cinsel yonU agrr basan gorintU kolajlan ve kazma metinlerdir.
Her kap ayn bir hikGye anlatmaktadir. Genellikle otobiyografik
lerindeki klasik temeli kasten vurguladigi gésterisli dekorasyonla
yikmaya ¢alismaktadir. (16.1/16.2)

1980'lerin Seramik sanatinda uygulanan ve hiké&ye icerikli tasvir
kullanimini kapsayan fakl disinUs tarzlanndan birisi de ‘imaj
ve kaplar’ edilimidir. Bu ¢calsma seramikcilere, kaplarda uzun
ddnem rol alan ve Yunan siyah figur ressamlannin tasvir ettigi
zamanlardaki; mitolojiden sahneler, cinsi uygulamalar, diger
9unlUk yasam anlarnni kapsayan kayitlanyla duygularin etkilen-
digi, hikayeye geri ddnme firsafini verir. Bu anlomda, fotogra-
fik fransfer baskilar, Daniel Kruger'e, erkek ‘nU’ konulu yeni bir
vazo ¢esidi yaratmasina olanak vermistir. Fotograf kagidina
benzerince bir tabaka porselen Uzerine fotografik fransfer bas-
kilar uygulomakta ve bunu klasik bir vazo formuna eklemekte-
dir. (17.1/17.2)

FigUratif heykel ise seramigin uzun tarihi boyunca &nemini
korumustur. BugUn de baz sanatcilar figUratif seramik heykel-
lerinin yUzeylerinde baski dekor tekniklerini kullanmayi tercih
etmektedir. Philip Eglin, dnemli bir seramik merkezi olan Stoke-
on-Trent'te yasamis ve calismistir. Calismalannda, Staffordshire
mavi-beyaz gelenegini benimser. Kobaltla tabaklar ve formlar
Uzerine mono-baskilar yapar. Ancak resimledigi yUzeyler ke-
sinlikle cagdastir. (18) Christyl Boger'in calismalar ise, bazen
dekoratif 6zelliklerinden dolayl Sevres ve Meissen figUrlerine
(kUcUk heykelcikler) benzetilir. Boger calismalannda; transfer
baskilar, el dekoru ve lUster dekorasyon kullanmasina ragmen,
malzeme ve boyut olarak bu figirlerden énemli bir fark g&s-
terir. Onun heykelleri, normal 6lcUsinin yansinda ve dustk
derece pisirimlidir. Boger'in figUrleri klasik Yunan, Roma veya
R&nesans mermer heykellerine benzemektedir. (19)

Marek Cecula, post-endUstriyel akimin dnemli bir temsilcisidir. Ayni

r 2
[171-17.2] Daniel Kruger, ‘Untitled’ (the Europees Keramisch Werk Centrum serisinden): Vechhio, Mark Del, Postmodern Ceramics, New York, Thames&Hudson, c2001//www.

garthclark.com/exhibit/artwork detail php? [18] Philip Eglin, ‘Seated Nude’: Ceramic Review, Sayi:162, 1996 [19] Christyl Boger; Delft Figure’: Ceramics Monthly, C:50, N:7,
2002 [20.1-20.2-20.3] Marek Cecula, ‘The porcelain carpet’: www.ceramicstoday.com/articles/marek cecula [21] Dan Anderson, ‘Gulf: www.xengallery.com/anderson
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Popular culture patch-work unrelated with the form -in
prinfing and hand decor technique- creates confrast.
Contrast of the combination gives message between
the past and current status. He uses many fechniques in
his works including scraping and photograph. These are
image collages and scrape fexts, of which sexual aspects
overpower. They are generally autobiographic, and
sometimes shock like magazine newspapers. Perry fries
to destroy the classical basis in his potfs with the brilliant
decoration he deliberately emphasizes. (16.1/16.2)

One of the different aftitudes of mind applied in Ceramics
of 1980s and that includes the use of description with story
content is ‘image and pots’ apftitude. This work gives to
the ceramicists the chance of returning to the story that
affects the feelings with records covering the scene from
mythology, sexual applications, other daily living spaces
in the times described by the Greek black figure painters
and that took part on the pots for a long time. In this sense,
photographical transfer printings enabled Daniel Kruger to
creafe a new type of vase having male ‘nude’ theme. He
applies photographical transfer printings on a photo paper
like thin layer of porcelain and adds this to a classical vase
form. (17.1/17.2)

Figurative sculpture has preserved itsimportance throughout
the long history of ceramics. Today, some artists prefer using
printing decor techniques on the surfaces of figurative
ceramic sculptures. Philip Eglin lived and worked in Stoke-
on-Trent, an important center for ceramics. He adapted
Staffordshire blue-white tradition in his works. He made
mono-printings on plates and forms using cobalf. However,
the surfaces he illustrated were certainly modern. (18) Works
of Christyl Boger are sometimes compared to the figures of
Sevres and Meissen (small sculptures) due to their decorative
features. Although Boger used transfer printing, hand decor
and luster decoration in his works, there is a significant
difference from these figures in the sense of material and
size. His sculptures are half of the normal size and fired at
low temperatures. Figures of Boger look like classical Greek,
Roman and Renaissance marble sculptures. (19)

Marek Ceculaisanimportantrepresentative of post-industrial
frend. There is industrial aesthetics in the works of Cecula who
is also an industrial designer. In the installation work in 2002,
Interface “The porcelain carpet” project was realized af full
size with full colors, with the possibilities of new fechnology
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[22] Giingor Giiner, Fotokopi cagr: Marmara Universitesi Giizel Sanatlar Fakiiltesi sergisi, 2007 [23.1-23.2-23.3] Figen Isiktan, ‘Beyond 2000 ‘Yasam*- ‘Yasam (detay)’: Figen
Isiktan koleksiyonu Lazer graviir, 0006 inc capinda bir noktaya yogunlastirilmus, ultraviole (mor 6tesi) isik isint kullanilarak gerceklestirilir. Ultraviyole isintmin carpma ve
yogunlugu bilgisayar tarafindan kontrol edilebilir. Goriintii iiretmek icin."calisma parcast” sabit kalirken, lazer 151, bir raster (Orgii yapi) ve/veya vektdr seklinde hareket
eder. Bu islemi yapan alete/mekanik parcaya verilen ad. Laser gravure is implemented using an ultraviolet light ray intensified on a point at the diameter of 0.006 inc. Impact
and intension of ultraviolet ray can be controlled by computer. In order to produce image, “working part” stands steady and laser ray moves as a raster and/or vector. It is the

name given to the tool/mechanical part doing this.

zamanda endUstri tasarmcisi olan Cecula’nin ¢calismalannda en-
dUstriyel bir estetik mevcuttur.2002 Yilindaki enstalasyon ¢alismasi
Interface’i (Porselen Hall Projesi) “The porcelain carpet”, tam renk-
li gercek olcUsunde-transfer baski yaratmaya olanak saglayan
yeni teknolojinin imk&nlanyla gerceklestiriimistir. (20.1/20.2/20.3)
Bu akimin diger bir temsilcisi Dan Anderson, ¢calismalannin temelini
olusturan mimari elemanlan kullanarak (fabrikalar, ambarlar, silo-
lar, her yerde bulunan su tanklan), evrim fikrini devam efttirir. An-
derson bu metal binalardan ve bunlann soyut asinmis yapisindan
etkilenmektedir. Ayni zamanda bu ¢alismalar A.B.D. deki kUcUk
ciftliklerin endUstri tarafindan devralinarak ortadan kalkhdi yillarin
dokUmani niteligindedir. (21) Seramik sanatinin cagdas bir kimli-
ge kavusmasi ancak geleneksel deger ve anlayislardan siyniarak
mUmkdn olmustur. Diger sanat dallarinda oldugu gibi en énemli
sorun 6zgunlUk ve yaraticlliktir. Prof. GOUngér Guner'in de belirttidi
gibi; seramik, resimsel yUzeyleriyle ve U¢ boyutuyla boslugu kap-
lar, bu da seramigi diger yapitlardan ayiran potansiyelini olusturur.
Ancak seramigin bir de Ustesinden gelinmesi gereken teknik bo-
yutu vardrr. Bu teknik boyut seramik yapitin olusmasinda ve var-
ligini sUrdUrmesinde 6nemli rol oynarken sanatcinin kendini ifade
bicimini de belirler. Cagimizda, sanatlann farkl alanlan arasindaki
siniflann giderek belirsiziesmesi, seramik sanatinda farkl yaklasim-
lara neden olmaktadir. Seramik yUzeylerde, bicimler, renkler ve
siiamalar grafik olabimekte, sdzcUkler/ kelimeler icerebilmekte,
karmasik gdrsel imaijlar taslyabilmektedirler. Seramigin yUzeyi ve
teknik olanaklan sanatciya genis olanaklar sunmaktadir, hi¢ kus-
kusuz yeni kesiflerle sunuslan sUrecekfir.

KAYNAKLAR / REFERENCES

enabling the creation of fransfer printing. (20.1/20.2/20.3)
Another representative of this trend Dan Anderson carries
on the idea of evolution by using the architectural elements
that constitute the basis of his works (factories, bunkers, silos,
water tanks available everywhere). Anderson is influenced
by these metal buildings and their abstract worn structure.
These works also constitute the document of the years when
the small farms in the USA were taken over by the industry
and disappeared. (21)

Ceramics art’s having a modern identity has become
possible only by getting free of traditional values and
understandings. As in the other branches of art, the most
important problem is originality and creativity. As Prof.
GUngér Guner mentioned, ceramics covers the blank
with its pictorial surfaces and three dimensions, and this
constitutes the potential that distinguishes the ceramics
from the other works of art. However, the ceramics has a
technical dimension. While this technical dimension plays
an important role in formation and continuance of ceramic
work, it affects the artist's way of expressing himself.

Today, becoming indefinite of the borders between different
areas of the art causes different approaches in ceramics.
On ceramic surfaces; shapes, colors and glaze may be
graphics, they may include words and carry complex visual
images. Surface and fechnical possibilities of ceramics
provide broad possibilities for the artist, and doubtlessly its
new discoveries and presentations will continue.
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Porcelain
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|| Roportaj ¢ Interview : Bilent Tatlican
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Yildiz Cini ve Porselen fabrikasi
Osmanli’dan gunimuzu miras
kalmis bir muze- fabrika
goruniumde. Yuzyila askin bir
suredir, burada uretilen porselenler,
ciniler evlerin en guzel koselerini
sUslemis. Gunumuzde de yapilan
Uretimlerle bu gelenegi surduruyor.
Fabrikanin muduru olan $eker
Yiimaz Bey ile buradaki uretimi ve
Yildiz Cini ve Porselen Fabrikasi’nin
gelenegini konustuk.

Bize kendinizden s6z eder misiniz?

1973 yili Trabzon Akcaabat dogumluyum. ik orta ve liseyi
Zonguldak’'ta bitirdim. Daha sonra Hacettepe Universitesi
maden muUhendisligi bdlUmUnden mezun oldu. Bir seneye
yakin Park Eneriji'de stajyer mhendis olarak ¢alistim. 2002'de
Eregli Demir Celikte Kok fabrikasinda mUhendis olarak gérev
aldim. 5 sene burada gérev yaptim. Ozellestirmeden sonra
TBMM Milli Saraylara gectim. Bir sene Yildiz Cini ve Porselen
fabrikasinda MUhendis olarak goérev yaptiktan sonra 2009
ylinda eski mudurimuzin emekli olmasindan sonra fabrika
mUdUrU olarak géreve basladim ve halen bu gérevde de-
vam ediyorum.

Bize Yildiz Cini ve Porselen Fabrikasindan s6z eder misiniz?
Yidiz Cini ve Porselen Fabrikas, o dénemki adiyla Cini
Fabrika-i HOmayun 1892 yilinda faaliyete gecmistir. Sultan
2. AbdUlhamit Han tarafindan kuruluyor. Binanin yapimi ile
ilgili ilging bir olay vardir. D&nemin mimari nasil bir yapi ol-
masi konusunda Sultan 2. AbdGlhamit Han ile konusurken
binanin sekli konusunda karar verilememis, akabinde silah
figlrGnden esinlenerek Bu dénemde, Osmanli ¢iniciliginin zir-
ve yaphgi 13-14. YUzylllara gére ¢ok geri kalmisiz ve porselen
sektéri ise bizde hic gelismemis idi. Ozellikle Sultan AbdUime-
cit ve Abdulaziz dénemlerinde yurt disindan porselen alim-
larnna baslaniyor. Bu Grlnler biraz pahali oluyor. Bir taraftan
da Osmanli KOltirinG cok yansitan Urinler degil. Uzerindeki
resimler, semboller, figUrler tOmUyle Uretildigi Ulkelerin kGItor
ve hayat tarzlarini yansitiyordu.

Gerek Cinicilige yeniden ivme kazandirmak ve gerekse yu-
karidaki baslica nedenlerden dolayi Sultan 2. AbdUlhamit
Han fabrikanin kurulmasinin gerekliligine karar veriyor. 1890
yilinda kurulumuna baglyor. iki yilda yapimi bitiyor. Fabrika-
nin ik yllannda Fransiz Serves ve Limoges Fabrikalarindan
gelen uzman personel ve ustalar agirlikl olarak gérev yapmis
olup ik ddnem UrUnlerde bu Fransiz etkisini gorebiliyorsunuz.
Daha sonra Micellit Ali Ragip. Enderuni Abdurrahma, Omer
Adil gibi bircok Turk ressam calismis ve Rumi motifler, padisah
portreleri, Istanbul panoramalar porselen ve cini Uzerine is-
lenmis, Osmanl sanatcilannin etkisi artmistir.

Sultan 2.AbdUlhamit Han'in 1909 yilinda tahttan indirime-
si ile Uretimi duruyor 1911 yiinda eski ydneticilerin cabalarn
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Could you tell us about yourself?

| was born in Akcaabat, Trabzon in 1973. | went to middle
and high school in Zonguldak. Later, | graduated from Ha-
cettepe University Mining Engineering Department. | worked
as a trainee engineer at Park Enerji for close to a year. | ser-
ved as an engineer at Eregli Demir Celik coke coal factory
in 2002. | did this for 5 years. After privatization, | moved to
Turkish Grand National Assembly National Palaces. After ser-
ving as an engineer at Yildiz Cini and Porcelain Factory for a
year, | started as plant manager after our former manager
refired in 2009 and I'm sfill holding this position.

Could you tell us about Yildiz Cini and Porcelain Factory?
Yildiz Cini and Porcelain Factory has started operations in
1892 as Cini Fabrika-i HOmayun as it was called then. It was
established by Sultan Abdulhamit Han I

There is an inferesting incident regarding the constfruction
of the building. It could not be decided during the discussi-
ons between the architect and Sultan Abdulhamit Han Il on
what kind of a building it should be and subsequently, the
design was done under inspiration by a weapon figure.

At the time, we were left well behind compared to 13-14th
centuries when Ottoman cini making peaked and the por-
celain industry was fotally undeveloped here.

Imports of porcelains started in especially Sultan AbdUlmecit
and AbdUlaziz periods. These products were a little expensi-
ve. On the other hand, they were not wares really reflecting
the Oftoman culture. The pictures, symbols and figures on
them were reflecting the culture and lifestyles of the countri-
es of their production.

To give a new momentum to ¢ini making and also the
above listed other reasons, Sultan Abdulhamit Han Il de-
cided that the factory should be set up. The installation
started in 1890. The construction took two years. In the ini-
fial years of the factory, expert personnel and craftsmen
coming from French Sevres and Limoges Factories served
predominantly and you may see this French effect on
products of this first inifial period. Later, many Turkish pa-
inters like MUcellit Ali Ragip, Enderuni Abdurrahman and
Omer Adil have worked there with rumi motifs, sultan port-
raits and Istanbul panoramas applied on porcelain and
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ile yeniden aciliyor, Milli MUcadele yillarinda telgraf telleri
icin kaolin fincanlar Uretiliyor.1920 yilinda tekrar kapatilyor
ve1936'da Milli Emlak tarafindan tasfiye ediliyor.1957 yilinda
yeniden Uretime baslamasi icin SUmerbank’a devrediliyor.
1994 yiinda da TBMM Milli Saraylar bUnyesine katillyor ve ha-
len bu bUnyede faaliyetlerini sUrdUrUyor.

Burasi bir miize- fabrika gérinimiinde. Uretim de ilk kurulu-
gu donemki teknikler sirdiriliyor mu? Doneminizde islet-
mede ne gibi degisiklikler yaptiniz?

Dénemime kadar burada teknik dekor yani baskill daha cok
gunluk kullanima ydnelik Urinler ve el dekor yani el isciligi ile
sanatcilanmizin yaphgi Oronlerin Uretimi yan yarya idi.
Ancak tabi teknik dekorlu UrUnler Fabrika-i HOmayun'un mis-
yonunu yansitmiyor. Biz 2009 yilindan itibaren Uretim mode-
limizi degistirdik. Su anda Uretimimizin %901 el isciligi agirlikli
olarak devam ediyor. Teknik dekor Uretimimiz ise sadece
%10'luk bir kismi ihtiva ediyor.

2010 yilina kadar maalesef fabrikamizin patenti yoktu. Urin-
lerimiz kopyalaniyor, farkli sekillerde fabrikamizin izni olmadan
Uretiliyordu. 2010 yiinda tarihi bir kararla fabrikamizin patenti-
ni aldik. 2. AbdGlhamit Han'in kurulusunda kullandidi simge-
nin de patentini aldik. Bunun haricinde pek ¢ok ilk oldu, en
ince fincan Uretimini, en bUyUk vazo Uretimini gerceklestirdik.
Dolmabahce sarayinda bulunan ve 111 sene dnce yapilmig
olan en bUyUk vazonun birebir replikasyonunu yaptik.
Fabrika icerisinde gérsel anlamda da dedisiklikler yaptik. Tk-
lim sartlarina bagh olarak yagislarda fabrika sahasi olumsuz
etkileniyordu. Asfalt zemini kaldinp tarihi dokuya daha uygun
olan Parke désemelerini yaptik. Bununla beraber alt yapi ca-
lismalarni gerceklestirdik.

Cok eski ve mazisi olan bir fabrika olmasina ragmen, burasi
¢ok fazla taninmiyor. Bu nedenle buranin tanitimiylailgili bazi

cini, and the impact of Otfoman artists have increased.
Once Sultan Abdulhamit Han Il was dethroned in 1909,
production stopped. It re-opened through efforts of for-
mer administrators in 1911 and kaolin cups were produced
for telegram wires during the years of national struggle. It
was reclosed in 1920 and liquidated by National Properti-
es Agency in 1936. It was transferred to SUmerbank to start
production again in 1957. It was incorporated intfo Republic
of Turkey National Grand Assembly National Palaces in 1994
where it pursues its operations under that organization pre-
sently.

This looks like a museum-factory. Are the techniques of the
time of its inception continued in production? What kind of
changes did you bring to operations during your tenure?
Until my time, here production of technical decor, | mean
printed mostly ufilitarian ware and hand decor, | mean wa-
res made by our artist by handicraft was half and half.
However, of course, tfechnical decor products do not reflect
the mission of Fabrika-i HUmayun. We changed our produc-
fion model starting with 2009. Presently, 0 % of our produc-
fion is predominantly handicraft. Our technical decor pro-
duction accounts for only a 10 % portion.

Unftil 2010, unfortunately our factory had no patent. Our pro-
ducts were copied and were produced without permission
of our factory by different means. By a historic decision in
2010, we got the patent of our factory. We also got the pa-
tent for the symbol used by Abdulhamit Han Il in its founda-
fion. Other than that, there were many firsts. We realized the
thinnest cup production, the largest vase production. We
built exact replica of the largest vase which is in Dolmabah-
ce Palace made 111 years ago.

We made visual changes inside the factory, too. The factory
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calsmalar yaptik. BUyUk alisveris merkezlerinde sergilerimiz
oldu. Ayrica sergi alanlarinda sanatci arkadaslarimiz dekor
yaparak, uygulama érneklerini ziyaretcilere sundular.
Besiktas'ta yeni bir magaza actik.

Yaklasik 25- 30 yildir Uretiimeyen orijinalleri Topkapi ve Dol-
mabahce saraylarinda bulunan UrGnlerden olusan bir kolek-

siyon olusturduk. Hem Cumhurbaskanigi Makamina, hem
Basbakanlik Makamina bu serileri yaptik.

isletmenin misyonu nedir? Tirk insanin igin bdyle bir iretimi-
nin yapilmasi neyi ifade etmektedir?

Fabrikamizin temel misyonu; 13- 14. YUzyllda cinicilikte zirve
yaptgimiz o desen ve motifleri, bu el sanatini fabrikanin ku-
rulmasiile porselene aktarmak ve ciniile birlikte Osmanli- Tork
el sanatini yasatabilmek ve gelecege ulastirmaktir.

Bize son olarak vurgulamak istediginiz seyler var mi2

Yildiz Cini ve Porselen Fabrikasi sundugu hizmet ve Ustlendigi
misyon acisindan TUrkiye'de tek ve dinyada birkac fabrika-
dan bir tanesi. Bu acidan cok énemli bir meké&n. Kurucusu
Sultan 2. AbdUlhamit Han ve kurulus amaclari ile Tarihsel de-
geri oldukca fazla olan bir fabrikadir. Bu isletmenin yasaftil-
masi ve tanifilmasinin cok énemli oldugunu dUstnUGyorum.
Bu dénemde &zellikle, Milli Saraylardan sorumlu Genel Sek-
reter Yardimcimiz Dr. Yasin Yildiz Bey yogun tempolarina
ragmen fabrikamiza ayrica yakin ilgi ve alaka gdstermis,
tUm projelerimizi yakinen takip etmis, kendilerinin baslattigi
calismalar, &nerileri ve tavsiyeleri olmus, t0m calismalanmiz-
da énUmUzU acarak destek olmuslardir. Milli Saraylar binye-
sinde; Dolmabahce Sarayi, Beylerbeyi Sarayi, Sanat galerisi,
ihlamur kasn, Besiktas magazasi, fabrika satis magazasi ayri-
ca TBMM'de teshir ve satis magazalarimiz bulunmakta olup
isteyen herkes magazalanmizdan el emegi UrUnlerimizi satin
alabilmektedirler. Bu da bizim mutlulugumuzdur.
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space was affected adversely by rain depending on the cli-
mate. We removed the asphalt loor and replaced it with
hardwood which is more fitting with the historical texture.
Along with this, we realized infrastructure work.

This place is not known a lot although it is a very old factory
with a past. Therefore, we did some work on promoting this
place. We had exhibitions at large shopping centers. Also,
at exhibition halls, our artists did decors and presented app-
lications to visitors.

We opened a new store in Besiktas.

We created a collection from products, the originals of
which are in Topkapl and Dolmabahce Palaces which are
not in production for twenty-five — thirty years. We did these
series both for the Presidency and also for the Office of the
Prime Minister.

What is the mission of the enterprise? What does it mean for
the Turkish person that such a production is made?

The basic mission of our factory is to transfer those designs
and motifs of the time we peaked in cini-making in 13th and
14thcenturies and this handicraft, to porcelain with the estalb-
lishment of this factory and to make Ottoman-Turkish handic-
rafts survive alongside of cini, carrying them to the future.

Is there anything else you would like to emphasize for us?
Yildiz Cini and Porcelain Factory is one of the few factories
in the world and the only one in Turkey in terms of its service
and mission. Therefore, it is a very important place. With its
founder Sultan Abdulhamit Han Il and its object of foundati-
on, it is a factory with a rather great historical value. | believe
it is important that this enterprise survives and is promoted.
During this period, especially our Deputy Secretary General
Dr. Yasin Yildizin charge of National Palaces has shown close
intferest and concern in our factory despite his busy sche-
dule, has followed all our projects closely, has infroduced
studies, recommendations and good advice for us, giving us
support in all our work.

Under National Palaces, we have exhibition and sales stores
at DolImabahce Palace, Beylerbeyi Palace, Art Gallery, Ihla-
mur Summer Palace, Besiktas store, factory sales store and
also Turkish Grand National Assembly and anyone wishing
tfo do so may purchase our handicrafts from our stores. This
makes us greatly happy.
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YILDIZ CiNi VE PORSELEN FABRIKASI’NIN TARIHCESI

Sultan Il. AbdUlhamit’in, 1890 yillarinin basinda, dénemin Fransiz BUyUkelgisi M. Paul Cambon’un &nerisiyle kurdurdugu Yildiz Cini Fabrikasi,
ya da o dénemin adiyla Cini Fabrika-i HUmayunu, aslinda 19. YUzyll Osmanli saray dekorasyonunun bir ihtiyacidir. Bu dénemde &zellikle
saray ve gevresinde porselene karsi duyulan yogun talep ve bu talebin sonucu olarak Avrupa Ulkelerinden hayli yUksek fiyatlarla porse-
lenin ithal ediimesi de fabrikanin kurulusunda énemili bir etken olmustu. Cini Fabrika-i HOmayunu bizzat hanedanin girisimiyle Yildiz Saray
dis bahgesinde bir duzlige kuruldu. Kurulus yillarinda Fransa’daki Serves ve Limoges fabrikalarindan uzman personel yani sira basta
¢ini kaliplan olmak Uzere ileri Avrupa teknolojisi de ithal edildi. Ne var ki binanin insasindan iki yil sonra, 1892 yilinda deneme faaliyetine
gecilebildi. 1894 yilindaki Istanbul depreminde buyik zarar gérdi. Ayni yil Onli italyan mimar Raimondo d’Aronco tarafindan onarilarak
yeniden hizmete agildi. Aslinda bir saray atdlyesi olan Cini Fabrika-i hUmayunu’nda 1894 yilindan itibaren vazo, duvar tabagi, karpuz se-
kerlikler, cay ve fincan takimlan gibi ginlik kullanim esyalan da Uretildi. Baslica konulan padisah portreleri, istanbul panoramalar, kadin-
cocuk figUrleri, mitolojik- alegorik sahneler, rumi motifler, rokoko efkili kir gérinUmleri olan bu eserlerin dekorlanmasi ise Hazret-i Sehriyari Ali
Ragip, Enduruni Abdurrahman, Omer Adil, A. Nicot, Narcice L' Avergne, Tharet gibi bir cok énemliressam calisti. Temelinde amaci saray
ve gevresine dekoratif porselenler Uretmek olan Cini Fabrika-i HUmayunu'nun TUrk resim sanatinin gelismesinde dnemli bir rol oynadi. 1909
yilinda Sultan Il. Abddlhamit’in tahttan indirimesi ardindan Uretimi durdurulan ve 1911 yilinda, eski yoneticilerinin cabalarn sonucun yeni-
den acilan fabrika, Milli Micadele yillannda telgraf tellerini birbirine baglamakta kullanilan kaolin fincanlarnnin Uretimini yapt. 1920 yilinda
yeniden kapatimasinin ardindan, 1936 yilinda milli emlak tarafindan tasfiye edildi. 1957 yilinda yeniden calistinimak Uzere SUmerbank’'a
devredildi. 1995 yilindan beri Milli Saraylar Daire Baskanli@i’'na bagl bir mize-fabrika olarak hizmet veren ¢ini farikasinda bugin Turk
porselen sanatl yasatimak amaciyla geleneksel desenlerle dekorlanmis porselenlerin yani sira Milli Saraylar Porselen Koleksiyonu'na ait
eserler, orijinallerine bagl kalinarak ve sinirl sayida yeniden Uretilmektedir.

HISTORY OF YILDIZ PORCELAIN FACTORY

Sultan Il Abdulhamit established Yildiz Porcelain Factory in 1890 at suggestion of the French ambassador M. Paul Camcon, known at
that time as the imperial Porcelain Factory, it was established to meet the interior decoration needs of the Otfoman Palace. At this fime
there was high demand for porcelain from both the court and the wealthy classes, as a result of which large quantities of porcelain
were imported from European countries at high prices. This economic consideration must have been the crucial factor in the decision to
open local factory. The imperial Porcelain Factory was built on a flat area in Yildiz Palace at the personal instigation of the sultan. Experts
from Sevres and Limoges factories in France assisted in sefting up the factory, and the latest European technology, including porcelain
moulds, were imported. Trail production at the factory began in 1892, but two years later the great earthquake of 1894 caused serious
damage to the building. The same year it was repaired by chief palace architect Raimondo d’ Aronco, and production recommenced.
From 1894 onwards in addition to vases, wall plates and other primarily decorative objects, wash basins, writing sets, dinner, tea and
coffee services, plates for visiting cards, lidded bowls, dishes, jugs for asure, bonbon dishes, in the form of watermelons and other items
for Daily use also began to be produced. The main subject of the designs were portraits of the sultans, panoramas of Istanbul, figures
of women and children, mythological and allegorical scenes, arabesque scrollwork, floriate patterns and rococo style country scenes.
The decoration included well known painters such as Hazret-i Sehriyari Ali Ragip, Enduruni Abdurrahman, Omer Adil, A. Nicot, Narcice
L'Avergne, Tharet. Consequently the imperial Porcelain Factory, whose primary purpose was to produce decorative porcelain for the
palace and court circles, also played a significant role in the development of Turkish art. After Sultan Abdulhamit Il was deposed in 1909
production at the factory was stopped until 1911, when its former administrators persuaded the government to reopen it. During the War
of Independence this factory produced ceramic insulators for linking telegraph wires. It was closed down again in 1920, and in 1936 was
liquidated. In 1957 the state textile and ceramic conglomerate Sumerbank reopened the factory. Since 1995 Yildiz Porcelain Factory has
been museum-factory operating under auspices of Department of National Palaces. As well as producing ware in traditional designs
with the object of keeping the art of Turkish porcelain alive, the factory produces limited edition reproductions of originals in The National
Palaces Porcelain Collection.
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YILDIZ CINI VE PORSELEN
FABRIKASI'NDA CAMURUN
SANATA YOLCULUGU

MUD’S JOURNEY INTO ART IN YILDIZ CINI
AND PORCELAIN FACTORY

1. Camur Hazirlama
Faaliyeti

Tedarik edilen
hammaddeler receteye
gore tartimlan yapilarak
uygun oranda su ile acilip
sulu gamur haline getirilir

ve filterpreslere basilr.
1. Clay Preparation {
Operation

Procured raw materials
are weighed according
to the recipe diluted with
appropriate percentage
of water to be turned info
slurry slip and pressed
into filter presses.

2. Camur Dinlendirme
Faaliyeti

Filterpres ve
vakumpresten gegirilen
¢amurlar uygun nem
oranindaki odada
yaklasik 4-6 ay gibi uzun
sUre

dinlendirilir. ‘
2. Clay Dwelling

Operation

Clay going through filter

press and vacuum press

are dwelled for a long

time like approximately

4-6 months in a room with

appropriate humidity.
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3. Al¢i Kalip Hazirlanmasi
Tedarik edilen alci uygun
oranda su ile kanstirlip
teksir kaliplar vasitasiyla
Uretim kaliplarn olarak
cogaltilir.

3. Preparation of Plaster

Moulds
Procured plaster is mixed 4
with suitable amount of

water and reproduced
as production moulds
by way of reproduction
moulds.

4. D6kim Yontemiile
Sekillendirme

Camur ve sir hazirlama
bolUmUnden gelen camur,
uygun yogunluk ve viskozite
degerlerine gére hazirlanip
sulu camur halinde kaliplara

dokUlerek sekillendirilir.
4. Cast Shaping {
Slip coming from the clay

and glaze preperation
section is prepared
according to appropriate
density and viscosity figures
is shaped , poured into
moulds as

slurry slip.

5. Torna Yontemi ile
Sekillendirme

Camur ve sir hazirlama
bdlUmUnden gelen uygun
nem oranindaki camur
plastik sekilendirme metodu
ile sekillendirilir.

5. Shaping by Wheel
Throwing {
Clay in appropriate

humidity coming from the
clay and glaze preperation
section is shaped by plastic
shaping method.
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6. Torna Uriinlerinin
Raflara Dizilmesi
Tornada sekillendirilen
UrGnler kurutulmak Uzere
raflara

itina ile dizilir.

6. Placement of Wheel
Thrown Wares on Shelves
Wares shaped by wheel
throwing are carefully
placed on shelves to be
dried.

7. Fincan Kulplarinin
Hazirlanmasi

DokUm kaliplarinda Uretilen
kulplar kesilerek montaja
hazrr hale getirilir.

7 Preperation of Mug
Handles

Handle produced in plastic
moulds are cut and made
ready for assembly.

8. Sirlanmus Uriinlerin
Altlarinin Silinmesi

Camur ve sir hazirlama
bdlUmUnden gelen sirile
sirlanan UrUnlerin altlan
sGnger bandinda silinir ve
UrGnler finn arabalarina
yUklenir.

8. Wiping of Bottoms of
Glazed Products

The bottoms of wares
glazed by glaze coming
from the clay and glaze
preparation section are
wiped on the sponge band
and wares are loaded onto
kiln carts.

«a

| 7

«a
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9. Dokim ile
sekillendirilmis Urnler
Camur halindeki Uronler
kurutulmak Uzere raflara
dizilir.

9. Cast Shaped Wares
Wares in slip form are

placed on shelves to be
dried. {E

10. Dogalgazl Finnlarn
Arabalari

Kamara ftipi biskUvi ve sir finni
arabalarina Urinler pisirim
icin 6zenle yUklenir.
10.Natural Gas Kiln Carts
Wares are carefully loaded

on chamber type biscuit
and glaze kiln carts for firing {

11. Son asama: Yar mamul
haline gelen porselen el
dekor kisminda dekorlanip
finnlanarak ticaret ambar
servisine nakledilir. Bu
fotografta Lamecorning
teknigi ile klasik Yildiz Porselen
desenleri calisimaktadir.

Calislan obje kic¢Uk karpuz 4“
sekerlikfir.

11. Last stage: Semi-finished
porcelain is decorated at the
porcelain hand decorating
section, then fired and
fransferred to the trade
warehouse tfeam. Classical Yildiz
Porselen patterns are applied in
this photograph by lamecoming
technique. The object worked
on is a small watermelon style
bonbon bowl.
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ELEKTROEGIRME YONTEMIYLE ZNCR,O,

NANOLIFLERIN URETIMI

PRODUCTION OF ZNCR,O, NANOFIBERS BY
THE ELECTROSPINNING METHOD

Atilla Evcin ve Samet Say
Afyon Kocatepe Universitesi, Malzeme Bilimi ve Mihendisligi Bolimu

03200, Afyon
evcin@aku.edu.tr

Atilla Evcin and Samet Say

Afyon Kocatepe University, Materials Science and Engineering Department

03200, Afyon
evcin@aku.edu.tr

Bu calsmada elekiroegirme yontemi kullanilarak ZnCr,O,
nanolif Uretim parametreleri irdelenmis ve liflerin karakteri-
zasyonu XRD, SEM-EDX ile yapilmistir. Deneysel calismalarda
elektroegirme yontemi esnasinda islem degiskenleri olarak;
uygulanan voltajin etkisi, toplayici ile besleme Unitesi arasin-
daki mesafenin ve akis hizinin etkisi incelenmistir. Deneyler
sonucunda 0,2 mL/sa akis hizi, 25 kV gerilim degerinde ve 9
cm elekirotlar arasi mesafede en kUc¢Uk lif capinda ZnCr,O,
nanolifleri Gretilmistir.

Anahtar Kelimeler: Nanolif, Elekiroegirme, ZnCr,O,.

Elekiro egirme, polimerler, kompo-
zitler ve seramikler gibi cok cesitli
materyallerden ultra ince lifler olus-
furmak icin kullanilan basit ve efkili
bir Gretim teknigidir [1].

Bu ydntemde, caplan 3 nm’'den 1
mikron ve Uzerine kadar degisen
kalinliklarda sUrekli nanoliflerin pek
cok polimerden basarnyla elde edil-
diginden s6z edilmektedir [2].

Syringe pump

High voltage
power supply

. . . . Yiiksek voltaj
Sekil 1'de sematik olarak gosterilen giic kaynag
bu teknikte, ¢cdzelti sinrnganin icine b
yerlestirilir. Daha sonra cozeltisi ile
sinnga ignesinin karsisindaki bir top-
layici levha arasina 50 kV'a kadar Elevator
gerilim uygulanir. Besleyici Unitede- D

ki ignenin ucunda asil durumda du-

Sirnga pompasi

In this study, ZnCr,O, nanofiber production parameters were
discussed using the electrospinning fechnique and the cha-
racterization of fibers was done by XRD, SEM-EDX. In experi-
mental work as processed parameters during the electros-
pinning fechnique, the effect of the applied voltage, the
effect of the distance between the collector and feeding
unit and the speed of flow were analyzed.

As aresult of experiments, ZnCr,O, nanofibers of the smallest
fiber diameter were produced at 0,2 mL/sec flow rate, 25 kV
voltage and ? cm infer-electrode distance.

Keywords: Nanofiber, Electrospinning, ZnCr,O,.

Electro spinning is a simple and effecti-
ve production technique used for cre-
ating ultra fine fibers from highly diverse
materials like polymers, composites and
ceramics [1].
In this fechnique, it is cited that continu-
ous nano fibers of thicknesses ranging
igne from 3 nm to 1 micron and above in
Needle diameter are derived successfully from
numerous polymers [2].
In this technique indicated schemati-
cally in Figure 1, the solution is placed in
the syringe. Subsequently, a voltage up
to 50 kV is applied between the solution
and a collector plate opposite to the
syringe needle. The drop suspended at
the fip of the needle in the feeder unit

Collector
Toplayici

Sekil 1. Elekiroegirme prosesi
Figure 1. Electrospinning process
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ran damla kritik bir voltaj dederine kadar, yUzey geriliminin
uyguladigi kuvvetlerden dolayi, kiresel bir bicimde bulunur.
Uygulanan potansiyel fark bir esik degerine ulastgr anda,
elektrostatik kuvvetler yUzey gerilimi kuvvetlerine esitlenir. Bu
noktada damla sekil degdistirerek koni (taylor konisi) bicimini
alir. Metal toplayict ile sinnga arasina uygulanan yuksek vol-
tqj kritik degere ulastiginda, 1UpUn ucunda asill bir damlacik
olarak duran ¢ézelti, jet biciminde ve elekiriksel olarak yUk-
lenmis olarak toplayiclya dogru hareket etmeye baslar. Tip
ucundan cikan jette elekirostatik itme kuvvetlerinden dolayi
kivima hareketi gézlenir. Bu jet, kiviima hareketinin ve jet
icindeki c6zicUnUn buharlasmasiyla iyice incelir ve toplayi-
cida nano boyutta rastgele olarak lifler halinde birikir [3].
Elektro egirme ydntemi, ucuz ve basit bir nanolif Gretim tek-
nigi olarak avantaj saglamasina karsin kontrol edilebilifigi
oldukga guc bir prosestir. CUnkU prosese etki eden pek cok
teknik parametre (Tablo 1) bulunmaktadir [4,5].

Tablo 1. Elekiro egirme proses parametreleri

shloleknbear Agnhk ve =Thrgilaman Valia Skl
Viskozite  Chzelt Bealane Hiz *Nem

*Yozey Genlinu =Cneelti Sicaklid satmasfer Tipt

*Elekinik Nethenligi «Taplayici Tip *Basing

H = Toplay ic-12me M esafesi

= o Dieldiink
Salban

*TPolinwarm yapi (e,
dalls, az)
*Elasiiki:

ZnO [I-VI grubu bilesigi olup, hekzagonal wurtzit yapisinda
kristallesen n tipi bir yariletkendir [6,7]. Ozellikle tek boyutlu
ZnO nanolifler, piezoelekiriklik, emisyon, UV emilimi, NOx ay-
nstirma, koku giderme ve anti-bakteriyel gibi benzersiz &zel-
likleri nedeniyle, optoelektronik gibi cesitli uygulamalar icin
bUyUk ilgi cekmistir [8].

ZnO’in &zellikleri sl islemle veya uygun katki ile dedistirilebil-
mektedir. Katki atomu olarak Al, In, Ga, Li, Cu, Sn ve F kullo-
nildigi pek ¢ok uygulama alani vardir. Zn+2 iyonundan yUk-
sek degerlikli Al+3, In+3, Ga+3 gibi iyonlann katkisi ile ¢inko
oksit'in iletkenligi artinlabilir [9].

Cinkokromat (ZnCr,O, ) alternative yakit ve sensor malzeme-
lerin sentezi, hava kirliliginin kontrolU icin faydal bir katalizér-
dir. Cu,0/InO/Cr,O, katalizérinin bir birlesimi otomobiller
icin CO emisyonunun konfrolinde yaygin olarak kullanilir.
Aktivasyon enerjisinin azalmasiyla, oksit yUzey, daha dusik
sicakliklarda (<473 K) CO'in oksidasyonunu hiziandinr. XPS
ve XRD ¢alismalan géstermistir ki, ZnO ve Cr,O, fazlan arasin-
da var olan cinko kromat cinko aktif yUzeyini stabilize ede-
bilir. llginc olarak, ZnO bir n tipi yan iletken oksitken, Cr,0,
p tipi bir oksittir. Fakat herikisi birlikte hidrojenasyon igin iyi bir
katalizérdUr [10]. Cinkokromat, hem yUksek alkollerin ticari
sentezi ve hem de hava nem sensor malzemesine aday bir
malzeme olarak tanimlanmustir [11].
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remains in a spherical form due to the forces applied by
surface tension up to a critical voltage value. As soon as the
applied potential difference reaches a threshold value, the
electrostatic forces become equal to the surface tension
forces. At this point, the drop changes form, taking the sha-
pe of a cone (tailor cone). When the high voltage applied
between the metal collector and the syringe reaches a cri-
fical value; the solution, which stands as a drop suspended
at the tip of the tube, starts to move towards the collector
in a jet form and electrically charged. Due to electrostatic
thrust forces, a bending motion is observed in the jet co-
ming out of the tip of the fube. This jet becomes thoroughly
fin as aresult of the bending motion and evaporation of the
solvent inside the jet, accumulating on the collector ran-
domly as fibers of nano dimensions [3].

The electro spinning fechnique is quite hard to control des-
pite its infroducing advantages as a simple and inexpensi-
ve nano fiber production fechnique. Because there are a
large number of technical parameters (Table 1) affecting
the process [4,5].

Table 1. Electro spinning process parameters

Solution Properties P P Ambient Conditions
* Molecular Weight * Applied Voltage * T
and Viscosity * Solution Feeding *  Humidi
* Surface Tension Rate * Atmosphere Type
* Electrical * Solution * Pressure
Conductivity Temperature
* pH * Collector Type
* Dielectric Constant * Collector-Needle
of Solvent Distance
- Sninctmd!f
ymer (lineer,
g::nched, network)
* Elasticity

ZnO is a lI-VI group compound and n type semi-conductor
crystallized in hexagonal wurtzit configuration [6,7]. Especi-
ally, single dimensioned ZnO nanofibers have drawn great
interest for various applications like optoelectronics due to
their unique properties like piezoelectricity, emission, UV ab-
sorption, NOx separation, odor elimination and anfi-bacte-
rial characteristics [8].

Properties of ZnO may be changed by thermal process or
suitable additives. There are numerous fields of application
where Al, In, Ga, Li, Cu, Sn and F are used as additive atoms.
The conductivity of zinc oxide may be increased with the
addition of ions like Al+3, In+3 and Ga+3 with higher valen-
ce and Zn+2ion [9].

Zinc chromate (ZnCr,O,) is a useful catalyst for the synthesis
of alternative fuel and sensor materials and control of air
pollution. A compound of Cu,0/ZnO/Cr,O, catalyst is used
widely in the control of CO emission in cars. As the activation
energy decreases, the oxide surface accelerates the oxido-
fion of CO at lower temperatures (<473 K). XPS and XRD stu-
dies have shown that Zinc Chromate which exists between
ZnO and Cr,O, phases may stabilize the zinc active surface.
Interestingly, while ZnO is an n-type semi-conductor oxide,
Cr,O,is a p type oxide. However, fogether they are a good
catalyst for hydrogenation [10]. Zinc chromate is described
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2. Materyal Metot

Bu calismasinda c¢inko kaynagdi olarak ¢inko asetat dihid-
rat (CH,COO),Zn.,H,O, Mw=219,49 g/mol, %99 ) ve krom
katkisinin kaynagi olarak amonyum dikromat ( (NH,),Cr,O,,
Atabay, Mw= 252,07 g/mol, % 99,5) kullanilmistir. Elektroe-
girme prosesinde cozelfinin lif haline gelmesini saglamak
amacityla polimer olarak polivinil pirolidon (PVP, (C,HN)n,
Aldrich, Mw= 1.300.000 g/mol) ¢&zeltileri hazirlamada ¢6-
z0cU olarak etanol (C,H,OH, Merck, Mw= 46,07 g/mol, %
99.2) kullaniimistir.

2.1. Deney Duzenegi

Bu calsmada Afyon Kocatepe Universitesi Malzeme Bilimi
ve MUhendisligi BOIUmU’'nde kurulu bulunan elektroegirme
deney duzenegi kullanimigstir (Sekil 2).

Sekil 2. Elektroegirme deney dizenegi
Figure 2. Electrospinning test mechanism

Sekildeki elekiroegirme duzenedi 3 ana bilesenden olus-
maktadir.

YUksek voltajll gi¢ kaynagi,

Besleme Unitesi,

Toplayici plaka,

YUksek voltaj guc kaynagi olarak kademesiz olarak voltqgj
ayarlama imkani mevcut olan Gamma ES30 marka, DC
gU¢ kaynagl temin edilmistir. Besleme Unitesi olarak Top
Syringe Pump Top 5300 model sinngali infizyon pompasi kul-
laniimistir. Cihazin sagladigi akis hizi 10 mL'lik sinngalar icin
0.1 ile 200 ml./saat arasinda 0.1 ml. arfigla ile ayarlanabil-
mektedir. Cozelti 10 ml'lik 22 gauge paslanmaz ¢elik uclu bir
sinnga igine konulup besleme Unitesine yerlestirilir. Besleme
Unitesinin altina fiber olusturmak amaciyla toplayici plakalar
yerlestirimistir. Toplayici plaka iletkenligi yUksek metallerden
secilir. Bu amacla saf bakir plaka foplayici olarak secilmistir.
Bakir plakanin Uzerine konulan aliminyum folyo gic kayna-
gina baglanir. Besleme Unitesi ve toplayici plakalara baglo-
nan uclara akim uygulanir, bdylelikle besleme Unitesinden
toplayici plakaya akis olusturulmustur.
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as a material with potential as both commercial synthesis of
high alcohols and also air humidity sensors [11].

2. Material Method

In this study, zinc acetate dehydrate (CH,COO),Zn.,H,O,
Mw=219,49 g/mol, 99% ) was used as source of zinc and
ammonium dichromate ( (NH,),Cr,O, , Atabay, Mw= 252,07
g/mol, 99,5%) was used as the source of chromium addition.
In the electrospinning process, to bring the solution info fiber
form as polymer, polyvinyl pirolidon (PVP, (C,H.NO)n and as
solvent in preparation of solutions, ethanol (C,H,OH, Merck,
Mw= 46,07 g/mol, 99,2%) were used.

2.1. Test Mechanism

In this study, the electrospinning test mechanism installed at
Afyon Kocatepe University Materials Science and Enginee-
ring Department was used (Figure 2).

The electrospinning mechanism in the figure comprises 3
main components.

High voltage power supply

Feeding unet

Collector plate

As high voltage power supply, Gamma ES30 brand DC po-
wer supply with no step voltage adjustment capability was
used. As feeding unit, Top Syringe Pump Top 5300 model
syringe infusion pump was used. The flow rate provided by
the device may be adjusted at increments of 0.1 and 200
ml./hour for 10 ml syringes. The solution is placed info a 10 ml
22 gauge stainless steel tip syringe and put into the feeding
unit. Collector plates are placed under the feeding unit to
form fibers. The collector plate is chosen from amongst high
conductivity metals. To that end, pure copper plate was
chosen as a collector. The aluminum coil placed onto the
copper plate is connected to the power supply. Current is
applied to the terminals connected to the feeding unit and
collector plates; hence a current is formed from the feeding
unit to the collector plate.

2.2 Fiber Production

The starting materials chosen so that Zn:Cr mole ratio is 1:1
were weighed in an analytical precision scale and dissol-
ved in pure water. The solution prepared in two separate
containers was covered by watch glass and agitated for
one hour in a magnetic agitator at 250 rom and 70°C. At
the end of one hour, ammonium dichromate solution was
gradually added fo zinc acetate solution and the agitation
process was continued for another hour at 250 rom 70°C.
While the combined solution was agitated, PVP was weig-
hed in another container and mixed with ethanol. At the
end of the period, PVP solution was added to the other solu-
fion and agitated for 30 minutes at 250 rom af room tempe-
rature covered with watch glass. Af the end of the agitation
process, the top of the container was covered with watch
glass and left to aging for one day.

The aged solution was drawn into a 10 mL 22 gauge plastic



2.2 Lif Urefimi

Zn:Cr mol orani 1:1 olacak sekilde secilen baslangic madde-
leri anallitik hassas terazide tartilarak saf su icerisinde ¢c6z0IdU.
iki ayn kapta hazrlanan cézelti Gzeri saat camiyla kapatiarak
manyetik kanstincida 250 rpm ve 70°C’de, 1 saat kanstinidi. 1
saat sonunda cinkoasetat cdzeltisi Uzerine amonyum dikro-
mat ¢ozeltisi yavas yavas eklendi ve karstirma islemine 1 saat
daha 250 rpm 70°C’'de devam edildi. Birlestirilen ¢ozelti kansti-
nilirken ayn bir beherde PVP tartildi ve etanol ile karistinidi. Stre
sonunda PVP ¢ozeltisi, diger ¢cozeltiye eklenerek ve Uzeri saat
cami ile kapatilarak 250 rom ve oda sicakiginda 30 dakika
karstinldi. Kanstirma isleminin sonunda beherin Uzeri saat cami
ile kapatilarak 1 gun sure ile yaslandirmaya birakildi.Yaslandinl-
mis ¢ozelti 10 mL'lik 22 gauge plastik sinngaya ¢ekilerek sinnga
pompasina yerlestirimistir. 0,2, 0,4, 0,6 ve 0,8 mL/sa akis hizla-
nnda beslenen ¢ozelti, lif olusumunun gdézlendigi besleme ve
toplayici Uniteleri arasindaki mesafenin 6, 9, 12, 15 ve 18 cm
oldugu sartlarda 10, 14, 17, 20 ve 25 kV'luk gerilimlerde alimin-
yum folyo Uzerine lifler olusturulmustur.

2.3. Liflerin Karakterizasyonu

Aliminyum folyo Uzerinde olusturulan lifler, PVP'nin dekompo-
zisyon sicakligiolan 380 °C . [12] Uzerindeki bir sicaklikta isilisleme
tabi tutulmustur. Polimerin uzaklastinimasi amaciyla 500°C'de
3 saat bekletismis ve sonrasinda kalan kisim 100 mikron altina
6gUtiimUstUr. Elde edilen tozlann X-isinlan kinnimi analizleri, Cu
K-a 1simasi yapan SHIMADZU marka, XRD-6000 model cihaz ile
2°/dak hizda yapilmistir. Aliminyum folyo Uzerinde olusan lifle-
rin morfolojik incelemesi ise, LEO marka, 1430VP model tara-
mali elekiron mikroskobuyla yapimistir.

3. Deney Sonuglarinin Degerlendiriimesi

3.1. XRD Analiz

Sekil 3. ZnCr204 tozlarinin XRD analizi
Figure 3. XRD analysis of ZnCr204 powders
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Sekil 3'de goérildugu gibi Uretilen tozlarnn XRD grafiginde,
InCr,O,'In tOm pikleri elde edilmistir. LiteratOrdeki ZnCr,O,
toz Uretimi ile ilgili yayinlarla kiyaslandiginda tam bir uyum
saglamaktadir [13,14].
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syringe and placed in the syringe pump. The solution fed
at flow rates of 0,2, 0,4, 0,6 and 0,8 mL/sec was used in
formation of fibers on aluminum foil at 10, 14, 17, 20 and 25
kV voltages where the distance between the feeding and
collector units were 6, 9, 12, 15and 18 cm.

2.3. Characterization of Fibers

The fibers formed on the aluminum foil was subjected fo
heat processing at a temperature above 380 °C [12] which
is the decomposition temperature of PVP. To remove poly-
mer, it was dwelled for three hours at 500°C, then the remai-
ning part pulverized under 100 microns. The X-ray defraction
analyses of derived powders were performed at 2°/minute
speed with Cu K-a radiating SHIMADZU brand XRD-6000 mo-
del device. The morphological analysis of the fibers formed
on the aluminum foil was done by LEO brand, 1430VP mo-
del scanned elecfron microscope.

3. Evaluation of Test Results

3.1. XRD Analysis

As shown in Figure 3, all peaks of ZnCr,O, were obtained in
the XRD graph of produced powders. This is in full conformity
with publications on ZnCr,O, powder production in literatu-
re [13,14].

3.2. SEM and EDX Analysis

Optimum conditions were derived as a result of SEM analysis
as aresult of the analysis of hundreds of different nanofibers
produced under different parameters like flow rate, the dis-
tance between the feeder and collector units and applied
voltage (Figure 4).

It was observed that bead formation increased in the fibers
as the rate of solution feeding was increased. The increase
in the flow rate causes an increase in fiber diameter and
bead formation. The lowest feeding rate has allowed nano-
fibers of smallest diameters (100 nm) to be obtained.

As the applied voltage parameters was changed, a uni-
form change was observed in the diameters of fibers. While
as the applied voltage increased, the fiber diameter decre-
ased down to a specific point, after that point, the increase
in the voltage value causes more sol feeding. It was obser-
ved that at low voltage (14 kV), fiber diameters were close
to each other, producing uniform fibers (310-330 nm) and at
high voltage (25 kV), there were great differences between
fioer diameters (276-599 nm).

As the distance between the hair like tip of the syringe and
the collector decreases, morphological changes occur. As
the distance between the collector and the syringe decrea-
ses, electric field increases, accelerating the jet. This means
that as the distance increased, the impact of the applied
voltage on unit length will decrease and the stability of the
taylor cone will be reduced. The diameters of formed na-
nofibers increased as the distance between the feeder unit
and the collector plate increased. When the distance was
dropped further, no fibers will form on the collector. Where

Temmuz-Ekim 2012 / July-October 2012 « seramik 77



bilim makalesi /

3.2. SEM ve EDX Analizi

Akis hizi, besleme ve toplayici Unite arasindaki mesafe ile
uygulanan gerilim gibi farkll parametrelerle Uretilen yUzler-
ce farkh nanoliflerin incelemesi sonucu optimum sartlar SEM
analizi sonucu ortaya cikanimistir (Sekil 4).

Cozelti besleme hiznin artigi ile liflerde boncuk olusumunun
arthgr gézlenmistir. Akis hizndaki artis lif capinin arfrmasina
ve boncuk olusumuna neden olur. En dusuk besleme hizi en
dUsUk capa sahip (100 nm) nanolifler elde edilmistir. Uygula-
nan voltaj parametresinin dedistirilmesi ile liflerin caplarinda
Uniform bir degisme oldugu gdzlenmistir. Uygulanan voltajin
artmasiyla lif capi belli bir noktaya kadar azalrken, o nok-
tadan sonra voltaj degerinin artmasi daha fazla sol beslen-
mesine neden olur. DUsUk voltaj (14 kV) degerinde lif caplarn
birbirine yakin tekduze lifler (310-330 nm), yUksek voltaj (25
kV) degerinde ise lif caplan arasinda buyUk farklar (276-599
nm) oldugu g&rbimustur. Sinnganin kilcal ucu ile toplayici ara-
sindaki mesafenin azaltimasiyla morfolojik degisimler  olusur.
Toplayici ile snnga arasindaki mesafe azaldiginda, elekiriksel
alan artar ve jeti hizlandinr. Yani mesafe artiginda uygulanan
voltajin birim uzunluga etkisi azalacak ve taylor konisinin karar-
g azalacaktr. Besleme Unitesi ve toplayici plaka arasindaki
mesafenin artinimasiyla olusan nanofiberlerin caplan arfmis-
tr. Mesafe daha da dUsUrlldiginde toplayici Uzerinde fiber
olusmaz. Mesafenin 9 cm oldugu durumda lif caplan 360-305
nm arasinda degisirken, mesafenin 12 cm oldugu durumda |if
caplar 358-142 nm arasinda degisiklik gdstermektedir.

Sekil 4. Liflerin SEM fotograflan
Figure 4. SEM photographs of fibers
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the distance is 9 cm, fiber diameters varied between 360-
305 nm and when the distance was 12 cm, fiber diameters
varied between 358-142 nm.

In the point analysis of SEM photographs of nanofibers, it is
observed in Figure 5 that these crystals are in ZnCr204 com-
position. As a result of the EDX semi-quantitative analysis, it
was determined that the raftio is approximately 1:1 Zn and
Cr.The presence of Al element in the EDX analysis stems from
the aluminum foil used as base, the presence of C element
from the cover of specimens, the quartz glass.

4. Results and Conclusion

Electrospinning is a fast and simple technique for producing
fibers with diameters of nanometer level. By this tfechnique,
a maijor field of use was created both in the filter sector and
also the medical industry due to the increase in the surface
area to be derived from a unit mass and resultant porosity.
In addition, this technique offers a promising future in indust-
ries like electronics, environment, catalysts, etc.

In this study, ZnCr,O, nanofibers were successfully produced,
frying various parameters of the electrospinning process.
Production parameters, solution, voltage and inter-elect-
rode distance were varied and their effects on nano-fiber
morphology were examined.

For this purpose, zinc chromate was produced as nano si-
zed fibers by the electrospinning technique.

It was observed as a result of evaluation of process para-
meters that fibers of lowest nano dimension were obtained
at 0,2 mL/sec flow rate, 9 cm distance and 25 kV voltage.




Nanoliflerin SEM fotograflarnin noktasal analizinde, bu kris-
tallerinin ZnCr,O, yapisinda oldugu Sekil 5'de gosterilmek-
tedir. Yapilan EDX yar kantitatif analizi sonucunda yaklasik
1:1 oraninda Zn ve Cr oldugu belirlenmistir. EDX analizinde
gorulen Al elementinin varligi altlik olarak kullanilan alimin-
yum folyodan, C elementinin numunelerin kaplamasindan,
kuvars camdan kaynaklanmaktadir.
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Sekil 5. Liflerin EDX analizi
Figure 5. EDX analysis of fibers

4. Sonuglar ve Tarhsma

Elektroegirme Uretim ydntemi nanometre mertebesinde ¢capa
sahip lif Gretmekicin hizl ve basit bir tekniktir. Bu teknik ile &zellik-
le birim kUtleden elde edilecek yUzey alanindaki artis ve sonu-
cunda ortaya ¢ikan gézeneklilikle birlikte hem filtre sektérinde
hem de fibbi sektérlerde bUyUk bir kullanim alan olusturmustur.
Bunun yaninda elektronik, ¢cevre, katalizér vb. sektdrlerde de
gelecek vadeden bir tekniktir. Bu calismada elektroegirme
prosesinin cesitli parametreleri denenerek ZnCr204 nanolifler
basanyla Cretilmistir. Uretim parametrelerinden solUsyon, vol-
taj ve elekirotlar arasi mesafe degistirilerek nanolif morfolojisi
Uzerine efkileri incelenmistir. Bu amacla ginkokromatin elekt-
roegirme ydntemiyle nano boyutlu lifler halinde Uretilmistir.
Proses parametrelerinin degerlendirimesi sonucu en disuk
nano boyuta sahip liflerin 0,2 mL/sa akis hiz, 9 cm mesafe
ve 25 kV geriimde elde edildigi goérGimustor.
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COTTA BUNYELERIN KARAKTERIZASYONU

Characterization of certain wheel

thrown terra cotta bodies
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Dumluplnar Un|ver5|1e5| Seramik Mihendisligi Bolumu Kitahya
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3Anadolu Universitesi, Giizel Sanatlar Fakiiltesi, Seramik Bélimi, Eskisehir

Dumlupmar University, Ceramic Engineering Department, Kitahya

Eskisehir Osmangazi University, Geological Engineering Department, Eskisehir
Anadolu University, Faculty of Fine Arts, Ceramics Department, Eskisehir

Bu calismada, Turkiye'nin cesitli bdlgelerinde tor-
nada sekillendirme ile Uretilen kirmizi pisen UrUnlerin
camurlan ve pisirilen Urdnlerinin karakterizasyonlar
yapilmistir. Arastrma sonucunda torna ¢amurla-
nnin hazilanma yénteminin; camurun sertligini ve
plastikligini etkiledigi, camurun icerdigi minerallerin
pisirmede yeni faz olusumlanni saglamasiyla fiziko-
mekaniksel &zelliklerin gelistigi, buna gére optimum
sinterleme sicakligi ile 6zellikleri iyilestiriimis Urdnlerin
Uretilebilecegdi belilenmigtir.

Anahtar Kelimeler; Terracotta, Plastiklik, $ekillendirme, Krista-
lizasyon, Sinterleme davranisi

1. Girig

BUyUk Slcekli Uretimi olmayan ve tornayla sekillendirilen kirmizi
pisen Urlnler yillar boyunca kusaktan kusaga aktarilan bilgi ve
tecrUbelerle, geleneksel ydntemlerle Uretilmistir. Hangi kilin iyi
sekil alabilecedi, camurun hazrlanmasi, sekil verme, kurutma
ve pisirme asamalan tamamen deneyimlere gére yapllmak-
tadrr [1]. Sekilendirmede optimum plastiklik dnemli olmakta,
yetersiz su bUnyeyi sertlestirmekte ve sekillendirme zorlasmak-
tadir [2]. Fazla su ise kurutmada yUksek kUgUimeye, deformas-
yona ve ¢atlaklara neden olmaktadir. Bu nedenle plastikligin
optimum limitlerde olmasi Gr0n kalitesinde ve Uretim veriminde
efkilidir [3]. Sekillendirme yéntemine ve UrGnin ebatlanna gére
plastikliginin ayarlanmasi tercin edilmektedir [4]. Plastiklik farkl
kil kansimlanyla veya katkilarla ayarlanabimektedir [5-7]. Uro-
nUn fiziksel &zelliklerinde hammaddede bulunan mineraller ve
pisirmede olusan fazlar etkilidir [8]. Hematit kristallerinin gelisimi
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In this study, characterizations of clays and fired
products of wheel thrown red fired products in
various regions of Turkey are made. As a result of
the study, it was determined that the technique of
preparation of wheel thrown clays affected the
hardness and plasticity of the clay, that physio-
mechanical properties developed as minerals
contained in the clay caused formations of new
phases in fiing and accordingly, products whose
properties were improved by the optimum sinte-
ring temperature could be produced.

Keywords; Terracotta, Plasticity, Shaping, Crystallization, Sin-
tering behavior

1. Infroduction

Wheel thrown red fired ware which do not have mass pro-
duction have been produced by fraditional methods using
knowledge and experience fransferred from generation to
generation over the years. The stages of what clay may be
shaped best, preparation of the clay, shaping, drying and
firing are carried out fotally based on experience [1]. In sho-
ping, opfimum plasticity is important where insufficient water
hardens the body, making shaping difficult [2]. Excess water,
on the other hand, causes excessive confraction, deforma-
tion and cracking during drying. Therefore, plasticity’s being
at optimum limits affects product quality and product effici-
ency [3]. Itis preferred that plasticity is adjusted according to
the shaping technique and the size of the product. Plasticity
may be adjusted using different clay mixtures or additives [5-



kirmizi renk olusturmakta, camsi fazla beraber canli koyu kirmi-
21 renkler saglayabilmektedir [9-11]. Bu ¢alismada, TUrkiye'nin
bes ayr boélgesine ait olan ve kirmizi pisen geleneksel terracot-
ta (cdmlek, glvec gibi) Uretiminde kullanilan torna ¢camurlar
karakterize edilmistir. Farkll sicaklikta pisirilen érneklerin fiziko-
mekaniksel &zellikleri ve kristallografik gelisimleri incelenerek
sinterleme davranislannin belilenmesi amaclanmistir.

2. Materyal ve Metod

Torna camurlar, geleneksel cémlek Uretiminin yapildigr Kinik,
Menemen, Konya, Avanos, iznik bdlgelerinden temin edilmis-
tir. Camurlann kimyasal analizi Spectro X-Lab 2000 XRF cihazin-
da, ham ve pismis érneklerin mineralojik analizleri Rigaku, Rint
2000, X-Isinlan Difraktometresi kullanilarak (Cu-Ka, 26 5-70°, 2°/
dk) gerceklestiriimistir. Plastiklik dlcUmleri Pfefferkorn plastiklik
testiile yapilmistir. Ezilme yUksekliklerine gére 30mm sert camur,
24mm orta sertlikte camur ve 18mm yumusak camur temel
alinarak plaostiklik limitleri verilmistir [12,13]. Camur 6rneklerine
dogrudan plastiklik testi yapilmig ve kilin yUke karsi gosterdigi
direnci yani eziime sertligi MPa olarak hesaplanmigtir. Numu-
neler algi kalipta 7cmx1cmx1cm boyutlannda sekillendiriimistir.
Sekillendirilen numuneler kurutularak, 900 ve 1000°C'de tepe
sicakliginda bir saat bekletildikten sonra dogal sogutmaya bi-
rakilarak laboratuar fipi Nabertherm marka finnda pisirilmistir.
Pisen UrUnlerin su emme (TS-EN ISO 10545-3), bulk yogunluk, ve
poroziteleri belilenmesinde Archimed metodu ile belilenmistir.
Mukavemet &lcUmU Gabrielli marka Uc nokta kirma cihazin-
da, renk dlcUmleri Minolta 3600d cihazinda yapilmistir.

3. Sonuglar ve Tarlisma

Torna ¢camurlannin kimyasal analiz sonuclan Tablo 1'de, X-isinlan
paternleri Sekil 1'de veriimistir. Mineralojik incelemelerde, Me-
nemen ¢camurunda; illit/mika, kaolin, kuvars, feldspat, kalsit, he-
matit, Konya bdlgesinde; illit/mika, kaolin, montmorillonit, kuvars,
feldspatf, hematit, Kink ¢camurunda; kaolin, feldspat, kuvars,
kalsit, dolomit, iznik camurunda; illit/mika, kuvars, feldspat, kalsit,
dolomit, kaolin, montmoearillonit, hematit, Avanos camurunda ise;
ilit/mika, kuvars, feldspat, kalsit ve dolomit, hematit, mineralleri
tespit edilmistir. Camur icindeki hematit minerali, renklerin kirmizi
olmasina neden olmaktadir. Hematit oranina bagl olarak renk-
ler; acik san, acik ve koyu kirmizi arasinda degismektedir.

Tablo 1. Orneklerin kimyasal analiz sonuglar
Table 1. Chemical Analysis Results of Specimens

Oksit  Menemen Konya Kinik  Iznik  Avanos

Na,0 046 027 059 053 051
KO 342 372 240 248 417
CaO 279 055 218 238  6.6]
MgO 079 088 171 163 265
ALO, 18.88  20.67 18.94 18.89 17.45
FeO, 655 780 728 716  6.78
Si0,” 5808 5730 5558 55.38 47.26
Tio, 087 098 118 120  0.65
S0 009 005 007 007 018
AZ. 798  7.72 1004 1026 _13.68

/ bilim makalesi

7]. The minerals in the raw material and phases in firing are
effective on the physical properties of the product [8]. De-
velopment of hematite crystals lead to red color and lively
dark red colors come out with the glassy phase [?-11]. In this
study, wheel clays from five different regions of Turkey used in
production of red fired fraditional terracotta (e.g. pofts, cas-
seroles) are characterized. It was sought to determine sinfe-
ring behavior examining the physico-mechanical properties
and crystallographic developments of specimens fired at dif-
ferent temperatures.

2. Materials and Method

Wheel clays were procured from the regions of Kinik, Mene-
men, Konya, Avanos and Iznik where traditional pottery is
produced. The chemical analysis of clays was done in Spect-
ro X-Lab 2000 XRF, the mineralogical analysis of raw and fi-
red specimens were made using Rigaku, Rint 2000, X-Ray
Difractometer (Cu-Ka, 20 5-70°, 2°/min.). Plasticity readings
were taken using Pfefferkorn plasticity test. Plasticity limits
were assigned based on 30mm hard clay, 24mm medium
hard clay and 18mm soft clay, depending on the height of
crushing [12,13]. Plasticity test was applied directly on clay
specimens and the resistance of clay against loading, which
is the crushing hardness, was calculated as MPa. Specimens
were shaped in 7cmxlcmxlcm dimensions in a plaster mo-
uld. Shaped specimens were dried and left for an hour af
900 and 10000C peak temperatures, then were left to natural
cooling and fired in the laboratory type Nabertherm brand
kiln. Archimedes method was used in determining the water
absorption (TS-EN ISO 10545-3), bulk density and porosity of fi-
red products. Strength readings were taken in Gabrielli brand
three point crushing device and color readings were taken
in Minolta 3600d.

3. Results and Discussion

The chemical analysis results of wheel clays are given in Tab-
le 1; X-Ray patterns are given in Figure 1. In mineralogical
analyses, in Menemen clay; ilite/mica, kaolin, quartz, feld-
spar, calcite, hematite, in Konya region; illite/mica, kaolin,
montmorillonite, quartz, feldspar, hematite, in Kinik clay; kao-
lin, feldspar, quartz, calcite, dolomite, in Iznik clay; illite/mica,
quartz, feldspar, calcite, dolomite, kaolin, montmorillonite,
hematite, and in Avanos clay; ilite/mica, quartz, feldspar,
calcite and dolomite, hematite minerals were detected. The
hematite in the clay causes the colors to be red. Depending
on the percentage of hematite, the colors range from light
yellow to light and dark red.

The hardnesses, plasticity limits, physico-mechanical and
phase analysis results of clays are given in Table 2. Avanos
clay is vacuumed taking out its air. Clays from other pofttery
centers, on the other hand, are dwelled in filter presses and
once compaction is achieved according to pressure, are
used in sausage form by extrusion. Avanos clay is hardened
as ifs air is taken out by vacuuming and it's compacted.
Vacuumed clays are mostly preferred for automatic wheel
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Sekil 1. Camur regetelerinin X-Isinlan paternleri
Figure 1. X-Ray patterns of clay recipes

Camurlann sertlikleri, plastiklik limitleri, fizko-mekaniksel analiz
sonuclar Tablo 2'de verilmistir. Avanos camuru, havasi alinarak
vakumlanmaktadir. Diger ¢cdmlekci merkezlerine ait camurlar
ise filter preslerde bekletilip ve basinca goére skisma saglandik-
tan sonra, ekstrizyonla sucuk haline getirilerek kullanimaktadir.
Avanos camuru vakumlanarak havasinin alinmasi ve sikistinl-
masl nedeniyle sertlesmektedir. Vakumlanmis camurlar daha
cok otomatik tornalarda sekillendirmede tercih edilmektedir.
Sekillendirmede sert camur kullaniliyorsa; forna camurunda is-
tenen yumusakligin saglanmaisi icin torna yapan kisi, ilk asama-
da su vererek ve daha fazla guc uygulayarak gerekli kivami
ayarlamaktadir. Dolayisiyla camurun kullanimina uygun sertlik-
te hazrlanmasi sekillendirmede dnemli olmaktadir. Vakumsuz
camurlar dogrudan sekillendirmeye uygun sertliktedir.

Pisirilmis &rneklerde; Kink camurunda, her iki sicakliktaki kG-
cUlme artis oranindaki farkin az olmasi, yani artan sicaklikla
kUcUlmenin cok az artmasi sinterlemenin 900°C’de oldugunu
gdstermektedir. Konya, Menemen, Kinik ve iznik camurlarin-
da artan sicakliga bagl olarak; boyut¢ca kigllime, su emme
ve porozite oranlannda goérilen belirgin degisim, bu camur-
larda sinferlemenin 900°C’ den sonra basladigini gdstermek-
tedir. Mukavemet degerleri tUm Orneklerde sicakligin artma-
siyla yUkselmistir. Kirmizi@in (a) en yUksek degeri 900°C'de
Menemen, Avanos ve Konya, 1000°C’'de Menemen ve Kon-
ya érneklerinde bulunmustur. Avanos camuru disinda diger
orneklerde, artan sicaklikla kirmiziik degerleri (a) artmakta, (L)
ve (b) degerleri azalmaktadir. Kirmiziigi etkileyen, pismis bun-
yede hematit kristalinin gelismesidir. (a) degeri yUksek érnek-
lerin XRD piklerinde hematit pikinin belirgin bir sekilde yUksek
oldugu gorUlmUstUr (Sekil 2-3).

Tablo 2. Ham ve pismis 6rneklerin fiziko-mekaniksel
analiz sonuglan

shaping. If hard clay is used in shaping; for achieving the de-
sired soffness in wheel clay, the wheel operator adjusts the
necessary consistency by putting in water in the first stage
and using more force. Therefore, preparation of the clay at a
hardness fit for its use is important in shaping. Non-vacuumed
clay has hardness fit for direct shaping.

In fired specimens; in Kinik clay, the fact that the difference
between the contraction increase in both temperatures is
small, that is, confraction increases very little by increasing
temperature indicates that sinferizing is at 200°C. In Konya,
Menemen, Kinkk and Iznik clays, the distinct change obser-
ved in size contraction, water absorption and porosity with
increasing temperature indicates that sinterizing starts after
900°C in such clays. Strength figures have risen as temperatu-
re increased in all specimens. The highest value of redness ()
was found in Menemen, Avanos and Konya clays at 900°C
and in Menemen, Avanos and Konya specimens at 1000°C.
In specimens other than Avanos clay, the redness values
(a) increase with increasing tfemperature, (L) and (b) values
decreasing. What affects redness is the development of the
hematite crystal in the fired body. It is observed that the he-
matite peak is distinctly high in the XRD peaks of specimens
with high (a) value (Figure 2-3).

The X-Ray patterns of clays fired at 900°C and 1000°C are
given in figures 2 and 3. In Konya clay specimens fired at
900°C, illite/mica, feldspar, hematite and quartz, and at
1000°C, ilite/mica mineral disintegrates; with feldspar, qu-
artz and a small amount of amorphous phase being for-
med. In Iznik clay, feldspar, quartz and hematite are seen
at 200°C, and feldspar and a small amount of amorphous
phase are observed at 1000°C. In Kinik clay; it is observed
that the illite peak at 900°C disintegrates totally at 1000°C
with feldspar, quartz and amorphous phases being pre-
sent. In the Menemen ware; the illite peak decreases and
feldspar peak increases at 900°C. At 1000°C, on the other
hand, feldspar, quartz and amorphous phases appear. In
Avanos clay; feldspar, quartz, hematite (diopside and au-
gite) are observed at 900°C, with amorphous phase appe-
aring and feldspar peaks increasing distinctly at 1000°C.
The image of fired specimens is given in Figure 4. The color
of clays which contain hematite mineral in their bodies in
raw form is red. Depending on hematite developed in spe-
cimens fired at 900°C and 1000°C, colors range from light
red to dark blue.

Table 2. Physico-mechanical analysis results of raw and fired
specimens

Kuk Menemen Konya Avanos Iznik

Ezilme yiiksekligi ® Peaul doman heirght (mm) 21 20 19 26 18
Ezilme sertligi ® i stiffness (MPa) 0.07 0.06 0.06 0.10 0.05
Kuru egme mukavemet ® Dry bending sirensih (MPa) 6.4 4.56 5.66 8.16 5.94
Plastiklik limiti 30 mm 19.5 18.3 18.9 26.6 21.7
o 24 mm 21.6 20.4 20.5 29.2 23.1
Plasticity limut 16 mm 24.6 23.1 22.7 32.6 24.8
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Su emme ® Water absorption (%) ?ggogc 28 gé; ?g §2 2?
Porozite ® Porosity (%) ?88 0€C ]86'66 égg ]42'49 170 5] ﬁgg
Kiigiilme ® Shrinkage (%) ?88 0€C gi ég gg gg é;
Pigmis egme mukavemet 900°C 25.64 20.74 20.6 27.25 21.87
Fired bending sirength (MPa) 1000°C 29.71 28.88 33.96 35.77 27.44
L 900°C 54.5 53.0 51.7 46.3 53.9
1000°C 48.4 52.2 51.6 48.4 50.5
900°C 18.2 20.4 19.9 20.3 18.3
¢ 1000°C 19.2 21.1 22.3 19.8 19.6
b 900°C 29.4 28.9 30.2 26.3 29.8
1000°C 26.6 26.9 31.7 24.2 28.3

900°C ve 1000°C de pisirilen camurlann X-isinlan paternleri Sekil
2 ve Sekil 3" de verilmistir. Konya kilinin; 200°C’'de pisen 6rekle-
rinde illit/mika, feldspat, hematit ve kuvars, 1000°C’de illit/mika
minerali bozunmakta, feldspat, kuvars ve az miktarda amorf
faz olusmaktadir. iznik camurunda; 900°C’ de, feldspat, kuvars,
hematit, 1000°C’ de feldspat ve az miktarda amorf faz goérdl-
mektedir. Kink camurunda; 900°C’ deki illit pikinin, 1000°C'de
tamamen bozundugu, feldspat, kuvars ve amorf fazin oldugu
gorUlmektedir. Menemen UrinUnde; 900°C" de illit piki azalmak-
ta, feldspat piki artmaktadir. 1000°C’ de feldspat ve kuvars ile
amorf faz olusumu gdzlenmektedir. Avanos camurunda; 900°C’
de feldspat, kuvars, hematit (diopsit ve gjit), 1000°C’ de amorf
faz gérllmekte ve feldspat pikleri belirgin olarak arfmaktadir.

Q: Kuvars

H : Hematit
i < ImitMika
F : Feldispat (Albit, Anortit, Onickiaz)
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Sekil 2. 900°C’'de pisen orneklerin XRD paternleri
Figure 2. XRD patterns of specimens fired at 900°C
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Sekil 3. 1000°C’de pisen érneklerin XRD paternleri

Figure 3. XRD patterns of specimens fired at 1000°C

Pisen &rneklerin gérintUst Sekil 4'de verilmistir. Ham olarak
bUnyesinde hematit minerali iceren camurlann rengi kirmizi

The usage hardness and plasticity of clay causes a change
in the percentage of water to be used in shaping. It is deter-
mined that the preparation techniques of clay, vacuuming,
long period of dwelling in drying or high pressure application
and water content are important for shaping. The importan-
ce of bringing clay properties into data form was observed
in realizing standard production, causing reduction of errors
which can take place during the production process. Each
one of the terracotta ware of the five different regions has
properties dedicated fo if. Although Avanos clay has high
quantities of CaO (calcite origin) and MgO (dolomite origin),
specimens fired at both tfemperatures give the best physico-
mechanical property values. It is considered that the reasons
why these properties are higher than those of others are the
minerals confained, the grain size, vacuumization and com-
paction of clay.

4. Comment

Knowing the minerals contained in used clays, identification
of their impact on shaping and sintering and preparation of
recipes according to properties desired from the final pro-
duct will enhance product quality. It is considered that diffe-
rent sized production should be used in shaping, preparation
should be made measuring the hardness and plasticity of
clay and use of standard clays are required in shaping.
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olmaktadir. 200°C ve 1000°C’de pisirilen drneklerde gelisen
hematit'e badl olarak renkler acik kirmizdan koyu kirmiziya
dogru degismektedir.

Camurun kullanim sertligi ve plastikligi sekillendirmede kullani-
lacak su oraninin degismesine neden olmaktadir. Camurun
hazimanma ydéntemleri, vakumlama, susuzlastirmada uzun
sUre bekletme veya yUksek basing uygulanmasi ve icerdigi
su oraninin sekillendirmede etkili oldugu belilenmistir. Uretim
sUrecinde olusabilecek hatalann azaltimasini sadlayarak
standart Uretimin gerceklestiriiebilmesinde, ¢camur 6zellikleri-
nin verisel hale getirimesinin &nemi gérulmUstr. Bes farkli yo-
renin terracotta UrUnlerinin her birisinin kendine 6zgU &zellikleri
bulunmaktadir. Fiziko-mekaniksel 6zellikleri olarak Avanos ca-
murunun yUksek miktarda CaO (kaynagdi kalsit) ve MgO (kay-
nagi dolomit) icermesine ragmen her iki sicakliktada pisirilen
ornekleri en iyi degerleri vermektedir. Bu &zelliklerin digerlerine
gobre yUksek olmasinda icerdigi minerallerin, tane boyutunun
ve vakumlanarak havasinin alinmasi ile camurun sikistinimig
olmasininda etkisi oldugu dUsUnUlmektedir.

4. Yorum

Kullanilan killerin icerdigi minerallerin bilinmesi, sekillendirme
ve sinterlemedeki etkilerinin belirenmesi, nihai Urinden iste-
nilen &zelliklere gdre regetelerin hazrlanmasi Orin kalitesini
arttracaktrr. Sekilendirmede farkl boyutlarda Urefimler géz
6nUne alinarak, camurun sertliginin ve plastikliginin dlgtlerek
hazirlanmasi, standart camurlann kullanima sunulmasi gerek-
tigi dUsUnUlmektedir.
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IX. YOzylda Islam sanatcilannin seramik diinyasi-
na bir armagani olarak ortaya cikan lUster tekni-
gi, bu tarihten sonra farkl cografyalarda kimi za-
man sUs ya da kullanim esyalarinda, kimi zaman
bina ic ya da dis dekorasyonlannda uygulanmis,
uygulama ve sonuc elde etmedeki zorluklar géz
onUne alinarak uzun vyillar tercih ediimedikten
sonra XIX. YUzyllda bireysel ve kurumsal cabalar-
la tekrar canlanmistir. GGnUmUzde kimi seramik
sanatcilan icin vazgecimez bir tutku ve ugras
olan IUsterler, farkli dzellikleri gbz 6ninde bulun-
durularak cesitli siniflandinlabilirler. Bu calismada
[Usterler; elde edlilis bicimlerine gdre indirgen ve
yUkseltgen ortam IUsterleri olarak siniflandinimis,
gesitli drneklemelerle eski ve yeni uyguloma
alanlar tanitilmaya calisiimistir.

ANAHTAR KELIMELER

LUster, seramik, indirgen ortam, kil- macun IUster-
leri, sirici lUsterler, yUkseltgen ortam |Usterleri
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Uygulama teknikleri gdz énUinde bulundurularak cok farkl bi-
¢imlerde tanimlanan IUsterler genel bir dzetle; ‘YUzeylerinde
indirgeme ile elde edilen sedefli, metalik ve dalgall renkli g&-
rOnUmler olusan sirlar’ olarak anlatilabilinir. Seramik tarihinde
|Usterlerin &zel bir yeri oldugunu belirten Alan Caiger- Smith
|Usteri; ‘seramik bicimler ya da ciniler Uzerinde elde edilen me-
talik dekorlar’ olarak tanimlar. Caiger- Smith, Orta Dogu'dan
Kuzey Afrika'ya, oradan da Avrupa'ya yayllan lUster serive-
ninin, farihteki en buyUleyici dekorlanmis seramikleri tasidigini
dUsinmektedir. Bir baska goérUs olarak da Gail Mc Carthy 10s-
teri; ‘sir yUzeyine metaliklestirimis gérintl verme sanatl’ olarak
tanimlar. Mc Carthy, IX. yUzylda Mezopotamya’da gelisen bu
teknigin iranlilar tarafindan mo-
kemmele ulastnldigini, daha
sonra Hispano- Moresque doé-
nemde ve Italyan mayolikala-
nnda lUsterin sadece teknige
ait bir par¢ca haline getirildigini
belirtir. IX. yUzylda Irak'ta ha-
yat bulan lUster teknigi zaman-
la Iran, Suriye, Anadolu, Misrr,
ispanya ve italya gibi toprak-
lara yayilmis ve her déneme
ve uygulayan fopluma gbre
nitelikler gostermistir.  LUster
tekniginin Anadolu’da kendini
gdstermesi de BUyUk Selcuklu imparatorlugu dénemine rast-
lar. En 6nemli érnekler ise 1236'da Sultan Alaaddin Keykubat
tarafindan yaptinlan Kubad Abad yazlk sarayr kaplamala-
nnda gorulur. LUsteri bir sir-UstU teknigi olarak tanimlayan Ark
(2000: 85) ozellikle Kubad Abad KucUk Saray’da bulunan cift
basl kartal desenli yildiz levha Uzerinde durmakta ve bunun
t0rGnUn tek drnegi oldugunu belitmektedir. Ark |Usterlerin yo-
pilisini da; “Opak (mat- beyaz) sir, ¢esitli tonlarda yesil, kobalt
ve hac levhalara, lUster denen altin, gumus tozlar ve maden
oksitleri iceren, ikinci bir sir gibi madde ile adeta cila yapar gibi
desenler islenir ve az sicaklikta finnlanir. Oksitler dékUIUr, asil
maden karisimi ince bir tabaka halinde cini ylzeyini kaplamis
olarak kalr. Bu sayede desenler madeni parilti kazanir” seklin-
de aciklomaktadir. LUsterli cinilerin en ¢ok érneginin goruldigu
yer olarak Kubad Abad’t dnemle isaret eden Oney (1978- 92)
de luster yapimini; “Finnlanmig, mat beyaz sirli ¢ini Ustine [Us-
ter veya perdah denilen gumus veya bakir oksitli bir kangimla
desen islenir, alcak hararette tekrar finnlanir. Oksitlerdeki ma-
den kansimi ince bir fabaka halinde ¢ininin yizeyini kaplar”
sozleriyle aciklamaktadir. Oney aynica kullanilan ‘hamur’un
(hammaddenin) gri- sarn ve cabuk dagilan, iri taneli topraktan
oldugunu belirtmektedir.

Luster sirlannin sinflandirmasi

LUster efekfini, bir bezeme malzemesinin yizeysel gérinimu
olarak algilamaktan &te, bunye ve sinn kaynasmasi ile olusmus
seramik bUtinlugun bir parcasi olarak degerlendirmek gerek-
tigini vurgulayan Cizer (1995:1) lUsterlerin fiziksel &zellikleri ve
gdrsel nitelikleri, kimyasal yapilar, pisiim sayilan, pisirim siralar,
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Lusters which are defined in very different ways considering
fields of application may generally be described as; ‘Glazes
with surfaces where pearly, metallic and iridescent colored
look is obtained through reduction’. Alan Caiger- Smith, who
notes that luster has a special place in the history of ceram-
ics, defines luster as ‘metallic decors obtained on ceramic
forms or chinaware’. Caiger- Smith believes that a journey
of luster spreading from the Middle East to North Africa and
then from there to Europe has carried the most enchant-
ing decored ceramic ware in history. As another opinion,
Gail Mc Carthy defines luster as the art of giving a metal-
ized image on the surface of glaze'. Mc Carthy states that
this technique developed in
Mesopotamiain the 19th cen-
tury was perfected by Irani-
ans and later luster has made
info a piece solely relafing fo
technigue in the Hispano- Mo-
resque period and Italian ma-
jolikas. The luster technique
coming to life in Irag in the
19th century has spread to
lands like Iran, Syria, Anatolia,
Egypt, Spain and Italy in time,
displaying characteristics de-
pending on each period and
the applying society. Appearance of the luster fechnique
in Anafolia corresponds to the great Seljuki Empire period.
The most important specimens are found in the Kubad Abad
Summer Palace built by Sultan Alaaddin Keykubat in 1936.
Arik, who defines luster as an overglaze technique (2000:85)
specifically addresses the star shaped plate with a double
headed eagle design found in Kubad Abad small palace,
noting that this is the only specimen of its type. Ark describes
the formation of lusters as follows: “On opaque (matt-white)
glaze and green cobalt and cross plates in various fones, de-
signs are processed as if polishing using a second glaze-like
substance containing gold, silver powder and metal oxides
called luster and are fired at low temperature. Oxides fall off,
the main metal mixture remains coated on the surface of
china in a thin layer. Hence, designs gain a metallic shine”.
Oney, who points to Kubad Abad as the location where the
largest number of specimens of luster china may be found
with significance, Oney (1978- 92) describes formation of
luster as “A design is processed on a fired china with maft
white glaze with a mixture containing silver or copper oxide
called luster or finish”. It is refired at low temperature. The
metal mixfure in the oxides quote the surface of china as a
thin layer. Oney also notes that the clay (raw material used is
made of gray, yellow and large grained soil which is readily
crumbled.

Categorization of luster glazes
Cizer (1995:1), stressing that the luster effect should be
deemed as a part of the ceramic whole formed by bonding



gelisim gdsterdikleri yére ve uygarliklar, kullanilan malzemeler
ve saglanis sekilleri olmak Uzere yedi genel sinifa ayrilabilece-
gini belirtir. Ancak Cizer'in de belirledigi gibi en dogdru sinifla-
ma |Uster elde etmenin temeli olan ‘indirgeme’yi esas alarak
yapilan olacaktir. Buna gbre lUsterler, indirgen ortam IUsterleri
ve yukseltgen ortam |Usterleri olmak Uzere iki gruba ayriliriar.
indirgeme teknik olarak; *Siricinde bulunan metal tuziannin ok-
sijeni tUketilmis bir orfamda karbon monoksit farafindan oksije-
ni calinarak, metale indirgenmeleri’ olarak tanimlanmaktadir.
Farkl yakit tUrleriyle yapilan degisik pisiimlerde uygulanabilen
ve yapllan calismaya ve teknige gére farkll sonuclar getiren
indirgeme daha 6nce de belirtildigi gibi IUster elde etmenin
dnemli bir esasidir. indirgenmis ortam IUsterleri kendi icinde, in-
dirgenmis pigment (kil- macun) lUsterleri ve indirgenmis sir (sir
ici) lUsterleri olmak Uzere iki ana grupta incelenirler.

indirgenmis Pigment (Kil- Macun) Listerleri

XIX. yUzylla kadar yaygin olarak uygulanan bu tUr lUsterlerde
ilk basamak silanmis ve pismis zemin Uzerinde, ‘gumUs ve bo-
kir bilesiklerinden olusan pigmentlerin, kil ya da okr ile kansti-
nlarak’ (Cizer 1995:93) U¢UncU bir pisiime tabi futulmalandir.
Yoleri (1998:24) bu teknigi; “DUstk sicakliklarda (800° C- 1050
°C) olusan alkali, kalay ve az miktarlarda kursun iceren sirlarin
pisiriminden sonra Uzerlerine kil ve suda ¢6zinen metal bile-
sikleri kanstinip 6gUtUlerek hazirlanan macunun, firca, baski ya
da pUskUrtme gibi cesitli ydntemlerle uygulanip, tekrar finna
konularak bu defa da sirlarnn yumusama sicakliklarinda (680°
C- 850° C) indirgenmesiyle olusturulurlar” seklinde aciklamak-
tadir. Cooper (1991: 68) bu teknigin kisaca 6zel bir altin, gimus
veya bakrr sUlfat ve kirmizi veya san okr kansiminin, bir cesit
resmetme sivisi ile harmanlanmasi esasina dayandigini belirtir.
Bu UcUncU pisiim sirasinda, sinn yumusama derecesini cok iyi
bilmek gerekmektedir. Srdaki yumusama gerceklestigi sirada
finnin oksijeni tUketilerek ( bu islem finn icinin havayla temasinin
kesilmesi ve iceriye odun, talas, cira, naftalin, katran, yag gibi
yanicl maddelerin atiimasiyla gerceklestirilir) indirgen bir ortam
meydana getirilir. Caiger- Smith (1985: 203) |Usterin sira yapis-
masini pisiim ve indirgeme sirasinda sir ve pigment arasinda
meydana gelen reaksiyona baglamaktadir. Yumusama isisinin
yUksek veya alcak futulmasi, zeminde kullanilan sinn icinde-
ki eriticilerin uygunlugu gibi konular IUster olusumu agisindan
onem tagrr. Aksi takdirde Caiger- Smith'in s6z0nU ettigi reaksi-
yon bozulabilir. LUster pigmentindeki gumus ve bakinn kolayca
metalik fabaka olusturabilmesi icin zemindeki sinn sodyum ve
potasyum icermesi (alkali olmasi) gerekir. LUster olusumu si-
nn dUsUk 1Isida yumusama gostermesine baglidir. Bu nedenle
alkali srlar zemin olarak rahatlikla kullanilabilifer. *...pigment
icinde iyi dagiimis gimUs ve bakir, dUstk 1si basamaklarnda
dahi kismen buharlasicidir ve 1si yUkseldikce buharlasma orani
da artar. Dolayisiyla zemin sin dusuk 1sida yumusarsa daha az
metal kaybi olur (Cizer 1995: 95)". Bununla birlikte kalayl &rtGcU
ya da saydam sirlar da indirgenmis pigment |Usterleri icin uy-
gun zemin sirlarn olarak bilinir. Uygulama sirasinda indirgemenin
baslatildigi st derecesinin dogrulugu, pigmenti tasiyan kilin sira
yapismasini engeller. Uyguloma sonunda kararmis halde yo-

/ sanat makalesi

of the body and glaze beyond perceiving it as the surface
appearance of a decorating material notes that lusters may
be categorized intfo seven general categories by their physi-
cal properties and visual qualities, chemical compositions,
number of firings, sequence of firings, region and civilizations
where they are developed, used materials and their meth-
ods of supply. However, as Cizer also points out, the most
accurate categorization would be the one based on reduc-
fion which is the base of obtaining luster. According to this,
lusters are categorized into two groups as reducing medium
lusters and oxidizing medium lusters. As a fechnique, reduc-
fion is defined as ‘reduction’ info metal of metal salts within
the glaze by rubbing from their oxygen by carbon monoxide
in a medium with depleted oxygen. Reduction which may
be applied in different firings carried out with different types
of fuel bringing different results depending on the performed
operation and fechnique is a significant basis of obtaining
luster as previously defined. Reducing medium lusters are ex-
amined within themselves as reduced pigment (clay-paste)
lusters and reduced glaze (glaze) lusters.

Reduced Pigment (Clay-Based) Lusters

The first stage in these types of lusters used prevalently unfil
the 19th century is subjecting of pigments comprising ‘silver
and copper compounds to a third firing mixed by clay or
ocre on a glazed and fired background’ (Cizer 1995:93). Yol-
eri (1998:24) explains this technique as follows; “Formed by
application by various techniques like brush, print or spray-
ing of paste prepared by mixing and pulverizing clay or
water soluble metal compounds on glazes formed at low
temperatures (800° C- 1050 °C) containing alkali, tin and
small amounts of lead subsequently being placed into the
kiln once again to be reduce the glaze at softening tem-
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zeyde tutunan kil tabakasi ovularak temizlenir. Bu islem IUsteri
tOm parlakligyla ortaya cikarr. lyi bir 10ster elde etmek icin kul-
lanilan zemin sinnin dnemi bUyUktor. Yoleri de iyi bir kil- macun
|Usteri elde etmek icin zemin sinnin énemine deginmektedir.
“GUclU eriticilik 6zelliklerinden dolayi alkalili srlar yumusak, doz-
gun camsi bir yizeye sahiptirler” (Yoleri 1998: 26- 27). Bununla
birlikte Yoleri, alkalilerle hazirlanan sirlann Uster olusumuna kat-
kil &zelliklerinin yaninda sirlamayi olumsuz ydnde etkileyecek
taraflan da oldugunu belirtir. indirgenmis Pigment (Kil- Macun)
LUsterleri, ‘tasiyici killer ve indirgen ortamda lUsterlesen bilesik-
lerin sirke veya su katilarak macun seklinde ezilip
6gUtlimesiyle hazrlanirar'. (Yoleri 1998: 42)
Yoleri, macunun yapisini olusturan ham-
maddeleri iki ana baslk altinda top-
lamaktadrr. Buna gére; a) tasyic
maddeler,  b) lUsterlesen pig-
mentler macun yapisini olustu-
rurlar. Yoleri, fastyici madde
olarak  tanimlanabilecek
maddelerin pigmentlerinin
seyreltilerek indirgemeye
daha duyarll hale geti-
riebilecegini  belirmek-
tedir. Bu durumda IUster
olusumu daha kolay hale
gelmektedir.  LUsterlesen
pigmentlerse bunyelerinde
eritici yer aliyorsa akfif, eritici
yer almiyorsa pasif pigment
olarak iki grupta incelenmekte-
dir. Pasif pigmentler 750° C 1si sini-
nnin altindaki islarda yapisamazlar.
Aktif pigmentler ise yumusak sirlar Uze-
rinde kullanildiklarinda, eger 1si denetimi iyi
yapllamazsa, kil tastyicilar sir yizeyine gémule-
rek IUster tabakasini értebilirler.

indirgenmis Sir Listerleri (Sir-igi Listerler)

“Sirici IUsterler, metal tuzlann eldeki sr kompozisyonuna ilave
edimesi ve redUkleyici finn atmosferinde pisirimesi ile elde
edilir (Sélenay 1995: 33)." Bu teknik, Wilmos Zsolnay tarafindan
|Uster efekti elde edebilmek igin biskUvi pisiimi yapilmis sera-
migin bakir, gimUs veya bizmut iceren sirlarla bezenip, erime
noktasina kadar pisiiimesi ve soguyana kadar indirgenmesi
ile kesfedilmistir. XIX. yUzyllin son vyillanni kapsayan dénemde
Zsolnay ve Massier gibi arastrmacilar kendi lUster teknikleri-
ni gelistirme cabasi icindeydiler. Bu dénemde kUgUk boyutlu
gazl finnlann gelistiriimeye baslanmis olmasi, geleneksel odun
veya kdmur yakith finnlara gére sanatcilara daha 6zgUr ¢calis-
ma olanagi sunuyordu. Bununla birlikte yUksek dereceli kil ve
sirlann kullanimi, alcak derecelerde bu sirlarin yumusamamasi
ve geleneksel indirgenmis kil- macun (pigment) [Usteri teknikle-
rinin uygulanamamasi Zsolnay't bdyle bir arayisa sGriklemistir.
Wiliom de Morgan da sivi alfin, platin gibi degerli metal re-
sinatlanni ana sira katarak, kendi teknikleriyle bir arada kul-
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peratures (680° C- 850° C). Cooper (1991: 68) states that this
technique is based on batching of a special gold, silver or
copper sulphate and red or yellow ocre mixture with a type
of depiction liquid. During this third firing, the softening de-
gree of the glaze must be clearly known. As softening occurs
in the glaze, the oxygen in the kiln is depleted (this process
takes place by cutting off of the contact of the interior of the
kiln with air and stocking of combustive materials like wood,
wood shavings, pinewood, naphtaline, tar and oil), form-
ing a reducing medium. According to Caiger- Smith (1985:
203), luster bonds with glaze due to the reaction

taking place between the glaze and the
pigment during firing and reduction.
Whether the softening temperature
is high or low and the suitability
of solvents in the glaze used on
the background are impor-
tant for formation of luster.
Otherwise, the reaction
mentfioned by Caiger-
Smith may be disrupted.

For the silver and copper

in the luster pigment, to
form a metallic layer eas-

ily, the glaze on the back-
ground must contfain so-
dium and potassium (must

be alkali). Luster formation
requires glaze to soften at
low temperature. Therefore, al-
kali glazes may be used easily as
background “...silver and copper,
which is well distributed in the pig-
ment, is partially vaporizing even at low
temperature levels and the ratio of vaporiza-

tion increases as the temperature rises. Therefore, if

the background glaze softens at low temperature, less loss
of metal will occur (Cizer 1995: 95)". However, fin coating or
fransparent glazes are also known as background glazes fit
for reduced pigment lusters. The correctness of the temper-
ature where reduction is started during application prevents
the clay carrying the pigment to adhere to the glaze. After
the application, the layer of clay holding onto the surface in
blackened form will be wiped clean. This process reveals the
luster with all its shine. The significance of the background
glaze used for obtaining a good luster is great. Yoleri also
touches upon the significance of the background glaze to
obtain a good clay-paste luster. "Due to their powerful dis-
solving properties, alkali glazes have a soft, smooth, glassy
surface” (Yoleri 1998: 26-27). However, Yoleri also notes that
glazes prepared with alkalis have aspects which would af-
fect glazing adversely beside their positive contributions to
the formation of luster. Reduced pigment clay paste lusters
‘are prepared by crushing and pulverizing into a paste by
addition of vinegar or water, of compounds which are lus-



lanmistir. indirgenmis kil- macun Usterlerini bir sir Ustt bezeme
teknigi olarak fanmladigimiz gibi, indirgenmis sir [Usterlerini de
bir cesit sr uygulamasi olarak gérebiliriz. Burada esas alinacak
nokta; lUsterlesecek malzemenin zemine uygulanacak sinn igi-
ne harmanlanmasi olacaktir. Her iki teknik arasindaki benzer
nokta lUsterin sonucta indirgeme ile elde edilmesidir. Cok iyi bir
indirgenmis sir Usteri icin zemindeki kilin rengi, sinn icindeki me-
tal bilesenlerinin yUzdesi, sir kalinligi ve yUzeyin dokusu énem
tasimaktadir. Raku teknigiyle yapilan seramik pisiimlerinde de
indirgenmis sir IUsterleri elde edilebilir. Mutlu Baskaya'nin Raku
teknidi ile genellikle finn disinda uyguladigi indirgeme tekni-
giyle olusturdugu seramikler bu kisma érnek olarak verilebilir.
Baskaya, bu seramiklerde firit, metal tuzlan, bizmut ve gimus
nitrat birlikteliginden meydana getirdigi kendi sirlanni kullanr.
Buradaki aynm, raku tekniginde indirgemenin finn disinda, sirigi
|Uster tekniginde ise finn icinde gerceklestirimesidir. Fakat her iki
teknikle de sirici lUsterler elde edilebilmektedir. Sirici lUsterlerde
sir harmaninda 6zellikle cinkonun katkisi cok 6nemlidir. Arcao-
soy (1983: 237) ayni zamanda tfitan mat siiardan da olumlu
sonuc¢ alindigini belirtmektedir.

Yikseltgen ortam lusterleri

YUkseltgen ortam IUsterleri, yUkseltgen pisiim ortaminda lokal
bir etki yapan recineler ya da yaglar yardimiyla gelistirilen 10s-
terlerdir. Bu tUr lUsterler endUstriyel Uretimde siklikla kullanimak-
tadr. YUkseltgen ortamda gelistirilen |Usterler; 1. Sivi yaldiziar ve
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tered in a reducing medium and carrier clays’ Yoleri (1998:
42). Yoleri gathers the raw materials forming the composi-
fion of the paste under two main headings. Accordingly; Q)
carriers, b) lusterized pigments form the composition of the
paste. Yoleri states that materials which may be described
as carriers may be made more sensitive to reduction by di-
lution of their pigments. This facilitates formation of luster. If
there are solvents in the bodies of luster pigments, they are
called active pigments where if they contain no solvents,
they are called passive pigments. Passive pigments may not
adhere at temperatures below the temperature level of 750°
C. If active pigments, on the other hand, are used on soft
glazes, in the absence of good temperature control, carriers
may be embedded in the surface of the glaze covering the
luster layer.

Reduction Fired Glaze Lusters (Glaze Lusters)

“"Glaze lusters are obtained by addition of metal salts to the
present glaze composition and firing in a reducing kiln atmos-
phere (Sélenay 1995: 33).” This technique was discovered by
Wilmos Zsolnay by decoration of biscuit fired ceramic with
glazes containing copper, silver or bismuth, firing until the
melfing point and reduction until cooling fo obtain a luster
effect. During the period covering the last years of the 19th
century, researchers like Zsolnay and Massier were in an ef-
fort fo develop their own luster techniques. Since small sized
gas kilns were being developed in this period, the artists
were offered the capability of working with more freedom
compared fo the traditional wood or coal fired kilns. How-
ever, the use of high temperature clays and glazes, lack of
softening of such glazes at low temperature and inability of
application of the fraditional reduced clay paste (pigment
luster techniques) had driven Zsolnay fo such a search. Wil-
liom de Morgan has also used precious metal resinates like
liguid gold and platinum in conjunction with his own tech-
niques, adding them to the main glaze. We can define the
reduced kiln paste lusters as an overglaze decoration tech-
nigue and we can see the reduced glaze lusters as a type of
glaze application. Here, the important point is mixing of the
material o be lusterized into the glaze to be applied on the
background. The similar point between the two techniques is
that eventually the luster is derived by reduction. For a very
well reduced glaze luster, the color of the clay on the back-
ground, the percentage of metal components in the glaze,
the thickness of glaze and the texture of the surface are im-
portant. Reduced glaze lusters may also be derived by ce-
ramic firings with raku technique. Ceramic ware formed by
Mutlu Baskaya by raku technique with the reduction process
applied generally outside the kiin may be cited examples of
this segment. Baskaya, in such ceramic ware, uses his own
glazes comprising frit, metal salts, bismuth and silver nitrate.
The distinction here is that reduction takes place outside the
kiln in the raku technique but inside the kiln in the glaze luster
technique. However, glaze lusters may be derived by either
technique. In glaze lusters, the contribution of especially zinc
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rezinat |Usterleri, 2. Buharlasma lUsterleri, 3. Metale doyurulmus
siriar (Cizer 1995: 119) olarak U¢ ana grupta incelenirler. Sivi
yaldizlar XIX. yUzyilin 6zellikle ilk yarnsinda siklikla uygulanmis ve
kullanilimis olan, ‘lUstersi yanarddnerlik yerine tek renk metalsi
goérinim veren ve yogun metal iceren’ [Usterlerdir. Kendi igin-
de dUz, sedef, istiridye kabugu renkli ve krakle lUsterler olarak
gruplanabilen rezinat lUsterleri de Franchet'nin deyimiyle ‘me-
tal tuzlannin recine sabunu ile yaphg bilesiklerin eteri yaglarla
incelfiimesiile elde edilen * (Cizer 1995: 125) lUsterlerdir. Rezinat
|Usterlerinin uygulamasinda titizlikle dikkat ediimesi gereken ko-
nular vardir. Oncelikle 10ster uygu-
lamasi yapllacak olan seramik
Ur0n veya eser alkolle cok iyi
temizlenmeli ve kurumaya biro-
kilmalidir. Mattison (2003: 147)"In
deyimiyle koyu kahverengi
renkli ve oldukca yapiskan olan
bu hazr malzeme finnlama
sonrasi getirecegdi sonu¢ baki-
minda da aldatfici ve yaniltici
olabilir. Bu nedenle |Usterlerin
onceden denenmesi ve tanin-
masl, uygulanacak ylzey ya
da calismanin alacagdl sonug
acisindan énem tasimaktadir.
Firca ve pUskUrtme yoéntemle-
riyle  uygulanabilen |Usterlerin
ince bir tabaka halinde ve hiz-
la uygulanacak yUzeye aokto-
rimasi akiskanlik &zelliklerini en
aza indirmeye yarayacak en
onemli  6nlemlerdir. Bununla
beraber parcanin gerekenden
yUksek ya da alcak isida pisirimesi de zayif, cansiz renklere
ya da lGsterin famamen yok olmasina neden olur. Porselen
Urdnler icin ortalama pisirim 1sist 800° C, gdzenekli bunyeler
icinse 720° C uygun gorUlmektedir. Finn ici yetersiz havo-
landirma da renklerde bozulmalara ve cansiz bir goérintl
olusmasina yol acabilir. Havalandirma ayni zamanda yagd
dumanlarinin da tamamen ortadan kaldirimasina yardimci
olmaktadir. Rezinat lUsterleri ginUmuUzde hazrr olarak elde
edilebiimekte ve endUstride ve sanatsal calismalarda siklikla
kullanimaktadir. Buharlasma lUsterlerinde ise teknik; malze-
menin buharlastinlarak par¢ca Uzerine uygulanmasi esasina
dayaldrr. Bu uygulamada kalay klorUr tek basina kullanila-
rak sedefsi bir etki, veya stronsiyum nitrat ve baryum klorr
eklenerek kirmizi ve mavi renk tonlamalan elde edilebilir.

Ginimiz seramik sanatinda lUster kullanimi

EndUstri devriminin getirdigi yenilikler dogrultusunda &zellikle
Amerika kitasinda sanayi Uretiminden badimsiz calisan sanat-
cllann seramik sanatinin yeni cehresini olusturmada énemili rol
oynadiklar bilinmektedir. Bu dénemde orta capli atdlyelerde
baslayan bu hareketlenme zamanla genis bir kitleye yayilmis
ve XX. yUzyllla birlikte Avrupa’da da kendini gbstermeye bas-
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is very important in the glaze mix. Arcasoy (1983: 237) also
notes that positive results are obtained with titan matt glazes.

Ogqidizing medium lusters
Oxidizing medium lusters are lusters developed with the aid
of resins with a local effect or oils in an oxidizing firing medium.
These types of lusters are frequently used in industrial produc-
fion. Lusters developed in the oxidizing medium are handled in
three main categories as; 1. Liquid gildings and resinate lusters,
2. Vaporization lusters, 3. Metal saturated glazes (Cizer 1995:
119). Liquid gildings are lusters used frequently es-
pecially in the first half of the 19th century giv-
ing a monochrome metallic look instead of lus-
teric iridescence. Resinate lusters, which may
be grouped among themselves as smooth,
pearl, oyster shell colored and crackle lusters
are lusters derived in Franchet's words by dilu-
fion of metal salts with ether oils of compounds
with resin soap. There are points to be careful
about in application of resinate lusters. First of
all, the ceramic ware or work on which luster
is to be applied must be thoroughly cleaned
with alcohol and left to dry. In Mattison’s (2003:
147) words, this ready material which is dark
brown color and quite sticky may be deceiv-
ing and misleading in terms of its post-firing re-
sult. Therefore, it is important for the result of the
application surface or the work that lusters are
previously tested and known. Transfer of lus-
ters which may be applied by brush and spray
tfechniques in a small layer and swiftly onto
the application surface is the most important
measure to be faken for minimizing the fluidity
properties. Also, firing of the peace at a higher or lower tem-
perature than necessary results in weak, faded colors or total
disappearance of the luster. For porcelain ware, the average
firing temperature should be 800° C and for porous bodies, it
should be 720° C. Lack of ventilation inside the kiln also may
cause deterioration of colors and a faded look. Ventilation
also helps total elimination of oil fumes. Currently, resinate
lusters may be obtained off the shelf and used frequently in
the industry and artistic works. In the vaporization lusters, the
technique is based on application of the material onto the
piece after vaporization. In this practice, a pearly effect may
be derived by using tin chloride alone or red and blue color
tones by addition of strontium nitrate and barium chloride.

Use of luster in today’s ceramic art

It is known that especially in the America continent, artists
working independently from industrial production are play-
ing and important role in creation of the new face of the art
of ceramics in line with the innovations infroduced by the
industrial revolution. This movement, which started in middle-
sized studios in this period, has spread to a wide population
in fime starting to appear also in Europe in the 20th century.



lamistir. O gunlere kadar sadece endUstriyel alanda hareket
halinde olan seramik ugrasi, teknolojinin hizla gelismesi, bu-
luslarn artmasi ve yavas yavas enerji kavraminin evlere ko-
dar yaylmasiyla sanatcilar icin daha kolay Uretim ve arastir-
ma olanaklan cercevesinde gelisimini sUrdUrmUstUr. Bu arayis
icinde sanatcilar seramigin farkl teknik &zelliklerinden fayda-
lanarak bireysel Usluplarnni olusturma cabasi icine girmislerdir.
Bu arayisin bir parcasi olarak lUster teknikleri tekrar canlandi-
nimis, yeni arasfirma ve gelistirme ¢alismalanyla ginimuzde
varligini hala strdUrebilir bir konum almistir. LUsterli sirlann bu
yeni kullanim ddneminde ik dnculer Wilmos Zsolnay, Clément
Massier ve Williom De Morgan gibi sanatcilar olmustur. Bunu
izZleyen dénemde Herman Koéhler, Bernard Moor, Maximilian
Von Haiden, Edmond Elton, Margit Kovacs, Pietro Melandri,
gunimuze daha yakin dénemlerdeyse &zellikle Alan Caiger-
Smith, Margery Clinton, Alan Barret Danes, Jean- Paul Van
Lith, Alan Peascod, Graham Oldroyd ve ginUmuzde Beatrice
Wood, Nick Caiger-Smith, Edgardo Abbozzo, Eduardo Ala-
maro, John Whelldon, Susann ve Steven Keményffy, Gabriella
Kuzsel, Anfonio Recalcati, Elisabeth Foster, Pauline Monkcom,
Paul Spence, Anne James, llona Romule, Eugenija Loginova,
Archie Mc Call, Sevim Cizer, Hdlil Yoleri, Emel S6lenay, Mutlu
Baskaya, Mehmet Kutlu gibi sanatcilar tarafindan ¢esitli [ster
uygulamalarn yapildigi ve bu uygulamalarin artistik formlar ve
yUzeyler Uzerinde kullanildigi bilinmektedir.

Bu calismanin hazilanmasi asamasinda “LUster” adl kitabini
temel kaynak olarak kullandigim, birlikte katildigimiz etkinlikler-
de bu konudaki bilgi birikimini benimle ictenlikle paylasan sayin
hocam Prof. Sevim Cizer'e tesekkUrlerimi sunanm.
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The ceramic endeavors, which were only in the industrial
field till then, have advanced as discoveries increased and
gradually the concept of energy spread info homes with
fine artists finding the chance to produce and research eas-
ily. Within this quest, fine artists have started to create their
individual styles, making use of various technical properties
of ceramics. As part of this quest, luster techniques were re-
vitalized, taking a position which can sustain their existence
today, thanks to new research and development activities.
During this new usage period of luster glazes, pioneers were
fine artists like Wilmos Zsolnay, Clément Massier and William
De Morgan. In the following period, Herman Kéhler, Ber-
nard Moor, Maximilian Von Haiden, Edmond Elton, Margit
Kovacs and Pietro Melandri and more recently, especially
Alan Caiger- Smith, Margery Clinton, Alan Barret Danes,
Jean- Paul Van Lith, Alan Peascod and Graham Oldroyd
and today, Beatrice Wood, Nick Caiger-Smith, Edgardo Ab-
bozzo, Eduardo Alamaro, John Whelldon, Susann ve Steven
Keményffy, Gabriella Kuzsel, Antonio Recalcati, Elisabeth
Foster, Pauline Monkcom, Paul Spence, Anne James, llona
Romule, Eugenija Loginova, Archie Mc Call, Sevim Cizer,
Halil Yoleri, Emel Sélenay, Mutlu Baskaya and Mehmet Kutlu
are engaged in various luster applications used on artistic
forms and surfaces. | would like to express my gratitude to
my mentor Prof. Sevim Cizer whose book titled luster | have
used as my basic source in preparation of this study, who
has shared her store of knowledge in this field profoundly in
events we participated in together.
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Bakan Yazici’'dan Adell Armatir’e Tiketici Odili
Consumer Award to Adell Armatur from Minister Yazicli

TOketici Oscar'lan olarak bilinen 15. Geleneksel Tuketici OdUl
Téreni, GUmrUk ve Ticaret Bakani Hayati Yazic'nin katilimiy-
la Ankara’da gerceklesti. Adell Armatir ve Vana Fabrikalan
A.S, “MUsteri Memnuniyetini ilke Edinen Firma Odoli"ne layik
goruldU. Adell Armatir ve Vana Fabrikalan A.S adina 6dU-
0, Yonetim Kurulu Baskani Recep Ali Topcu Bakan Hayati
Yazic'dan aldi. Topcu, Adell ArmatUr olarak kendi sektérle-
rinde 6 yil garanti veren tek firma olduklarnni hatirlatarak satis
sonrasl hizmetlere odaklanarak fark yaratmayi basardiklarni
soOyledi. Recep Ali Topcu “Kurulusumuzun 31. Yiinda bu 6dUlU
almanin onurunu yaslyoruz. Almis oldugumuz 6dUl mUsteriye
vermis oldugumuz degerin tezahiridir. OdUI0 2. kez alma-
miz muUsteriye vermis oldugumuz degerin tesadufi olmadigini
gbstermektedir” dedi. MUsteri memnuniyetini ikke edindiklerini
belifen Topgu “MUsteri memnuniyeti ile ilgili hedeflerimizi or-
taya koyuyoruz. MUsteri istek ve beklentilerinin 6tesine gecen
hizmetleri ISO 10002 MUsteri Memnuniyeti ve Sikayet yéonetim
sistemi dahilinde sistematik bir yapi icerisinde yénetiyoruz. So-
rumiulugumuzun bilincindeyiz” dedi. Topcu sdyle devam etti:
“ADELL'in muUsteri hizmetlerindeki bu ilgi ve &zen, satis islemi ile
de bitmez. Satis sonrasi hizmetler konusunda da son derece
iddial olan ADELL'de, uzman ekiplerimiz tarafindan “sifir prob-
lem-maksimum fayda” konsepti ile mUsteri mutlulugu hedefle-
nerek gerceklestirilir... ADELL'de satis sonrasi hizmetler montaj
ve garanti kapsamindaki onarnm islemleri ile sinirfi degildir. MUs-
teri iliskileri "&mUr boyu iletisim” ilkesi Uzerine yapilandinlmistir.”

Tasanm ve inovasyonun Yani Sira Satis Sonrasina Odaklandi
Tasarm ve inovasyonlu ézgin Urinler gelistirdiklerini belirten
Topcu boylece tUketiciyle satis sonrasi da bag kurmay ba-
sardiklanni aktardi. Bunun yaninda alinan 6dilin kendilerine
mesuliyet yUkledigini belirtti. “Bu 6dUlun tath da bir yOko var”
diyen Recep Ali Topcu MUsteri Memnuniyetini llke Edinen Firma
odUlunU getiren surecteki calismalan sdyle anlatti: “Musteri ilis-
kileri ve sikayet yonetim sistemimiz ile tUm mUsteri sik&yetlerine
cevap verir hale geldik. Sikayet ve mUsteri tavsiyelerine uygun
aksiyon aldik. Aninda dizeltmeler yapabildik. Ucretsiz servis ile
mUsteri infiyaclarnna cevap vermek icin canla basla calistik.
Sudan bahaneler Uretmedik. Basar Urettik.”
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The 15th Traditional Consumer Awards Ceremony known as the
Oscars of consumers was held in Ankara with Minister for Cus-
toms and Trade Hayati Yazicl attending. Adell ArmatUr ve Vana
Fabrikalan A.§ got “The Firm Committed to Customer Safisfac-
tion Award”. In the name of Adell ArmatUr ve Vana Fabrikalar
A.S, Chairman of the Board received the award from Minister
Hayati Yazicl. Topcu said that they managed fo create a diffe-
rence, focusing on after sale services, reminding everyone that
they were the only firm which provided a é6-year warranty in their
industry. Recep Ali Topgu said; “We are experiencing the honor
of getting this award in year 31 of our inception. The award we
received is the depiction of the value we place on our custo-
mers. Our receiving this award for the second fime proves that
the value we place on our customer is not coincidental”. Noting
that they are committed to customer satisfaction, Topcu said;
“We are setting forth our targets for customer satisfaction. We
manage services going beyond the wishes and expectations
of the customer within a systematic structure under ISO 10002
Customer Satisfaction and Complaint management system. We
are aware of our responsibility”. Topcu added: “This concern
and care in ADELL's customer services does not end with the
sales transaction. Customer safisfaction is fargeted and achie-
ved under the “zero problem-maximum benefit” concept by
our expert themes at ADELL, which is a contender in the field
of affer-sale services too... At ADELL, after sales services are not
limited to installation and repair work under warranty. Customer

[T

relations are built on the principle of ‘life-long communication’ *.

Focus on After Sale in addition to Design and Innovation

Topcu, noting that they develop original products with design
and innovation, said that they managed fo establish a link
after the sale with the consumer too. He also added that the
award received brought on responsibilities for them. Saying;
“This award has a sweet burden”, Recep Ali Topcu described
the efforts during the process bringing the Firm Committed to
Customer Satisfaction award as follows: “We are able to res-
pond to all customer complaints by our customer relations and
complaint management system. We took action in line with
complaints and customer recommendations. We were able to
make instant corrections. We did everything we can to respond
to customer needs with gratis service. We didn't create cheap
excuses. We produced success'”.
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“Renkli Bir Yaza Rengarenk Merhaba”

VitrA ve Artema’nin her yil merakla beklenen partisi, “Renkli Bir
Yaza Rengarenk Bir Merhaba” sloganiyla gerceklestirildi. Esma
Sultan Yalisi'nin otantik atmosferinde bulusan konuklar, bogaz
manzarasi esliginde gec saatlere kadar eglendi. TUrkiye'nin
UnlU mimarlik ofislerinin, insaat sirketlerinin ve VitrA'nin uluslara-
rasi satis noktalan Rusya, Suudi Arabistan, Dubai, Katar, Azer-
beycan, Romanya, Bulgaristan'dan gelen sektér profesyonel-
lerinin davetli oldugu partide, yaklasik 1000 kisi, Yahya Dai'nin
canl performansiyla costu. Keyifli mUzik ve sovilarnn renklendir-
digi geceye katlan mimarlar, parti vesilesiyle bir araya gel-
mekten memnun kaldiklarni belirtti.
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Bien Bursa bayii Aktosunlar’dan gorkemli agilis
Magnificent opening by Bien Bursa dealer Aktosunlar

Bien’in Bursa’'nin yapi malzemeleri satisinda

oncu firmasi Aktosunlar’'in Turkiye'nin en

biyUk showroomlarindan biri olan yeni
magazasinin acilisi Izmir Yolu Gorukle mevkiinde
gerceklestirilen gorkemli bir organizasyon ile
gergeklestirildi.

Bien UrUnlerinin yetkili saficisi Aktosunlar'in showroomu AKP
Milletvekili Mustafa Oztirk, Oguz Kagan Kéksal, Hakan Cavu-
soglu ve Nilufer Belediye Baskani Mustafa Bozbey'in katilimiyla
gerceklesen acillis téreni ile hizmete acildi. 3 bin metrekarelik
showroomda boya, mantolama, mutfak, seramik, izolasyon,
vitrifiye, ic dekorasyon alaninda temin, tasarnm ve uygulama
hizmeti verilecek. Acilis téreni sirasinda kUrsUye davet edilen
AKP Milletvekili Oguz Kagan Kdksal, Bursa'ya yapilan boyle ba-
saril yatinm ve istihdam merkezlerinin faaliyete gecmesinden
oldukca memnun oldugunu belirtti. Daha sonra séz alan Nilo-
fer Belediye Baskani Mustafa Bozbey ise, "Aktosunlar'in bun-
dan sonraki ddnemde de kaliteli Uretim anlayisi ile vatandasa
hizmet vermeye devam edecegine inaniyorum” diye konustu.
Bien Ydnetim Kurulu Bsk. Yrd. Ali Ercan ve Genel MUdUrG Metin
Savci ve Pazarlama MUdurd Ebru Uzluer'in de katildigr téren-
de hep birlikte acllis kurdelesini kesen Uyeler, 3 kattan olusan
showroomu gezerek UrUnleri yakindan inceleme imkani buldu-
lar. Canli sahne performansinin gerceklestigi téren esnasinda
davetlilere hatira fotograflannin yer aldigr ézel yapim cerce-
veler hediye edildi. Oldukca cok sayida misafirin katildigr gor-
kemli t6ren Bursa ve cevre illerden bUyUk ilgi gordU.
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The opening of the new store of Aktosunlar, Bien’s
leading building materials sales firm in Bursa,

one of the largest showrooms in Turkey, was held
through a magnificent event held on Izmir Road
Gorukle location.

The showroom of Bien's authorized dealer Aktosunlar was la-
unched with the opening ceremony held with the participafi-
on of AKP Member of Parliament Mustafa Oztirk, Oguz Kagan
Koksal, Hakan Cavusoglu and Nilufer Mayor Mustafa Bozbey.
Supply, design and application services will be provided in the
3,000-square-meter showroom in the fields of paint, casing,
kitchen, ceramic, insulation, vitreous ware and interior design.
AKP MP Oguz Kagan Kéksal invited to the podium during the
opening ceremony noted that he was quite happy that such
successful investment and employment centers in Bursa were
launched. Speaking later, Nilufer Mayor Mustafa Bozbey said;
“I'hope that Aktosunlar will continue from now on too, to serve
the residents with a high quality production concept. Mem-
bers cutting the opening ribbon altogether at the ceremony,
attended also by Bien Vice-Chairman of the Board Ali Ercan
and General Manager Metin Savel and Marketing Manager
Ebru Uzluer, got the chance to examine the products closely,
touring the showroom comprising three floors. During the ce-
remony, where live performances were held, guests were han-
ded out custom-made frames with souvenir photographs. The
magnificent ceremony attended by a quite large number of
guests was highly popular in Bursa and neighboring provinces.
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Yeni Libya'ya Seranit imzasi

Seranit signature for New Libya

Libya’'da yeni yatnm karan alan Seranit, Libya
magazasiyla Kuzey Afrika’daki bUyumesini
surduruyor. Yeniden inga edilen Libya'ya Seranit,
Serra ve Vanucci markalanyla giren sirket
ayrnca bolgenin tek Turk seramik markasi olarak
dikkat ¢ekiyor.

Seranit, dinya markasi olma yolunda tUm hiziyla ilerliyor. Mi-
sir, Cezayir, Fas ve Benin'deki magaza yatnmlanna simdi de
Libya'yl ekleyen marka, Kuzey Afrika’daki bUyUmesini sGrdir-
meyi planliyor. Seranit’in Libya magazasi acilis téreni; Seranit
ihracat MUdOrd Ahmet Mandiraci, Libya Ekonomi Bakani Ah-
met Salem Al Koshly ve bdlgenin dnde gelen femsilcilerinin
katiimiyla gerceklesti. Bugun 65 Ulkede 800'e yakin satis nok-
tasiyla faaliyetlerini srdiren marka, Kuzey Afrika bolgesinde
bugUne kadar proje bazl calsiyordu. Seranit yeni Libya ma-
gazasiyla simdi de perakende de boy gbstermeyi hedefliyor.
Tasanm, hizmet anlayisi ve konsept olarak Libya'nin tek show-
roomu olmasl beklenen Seranit Libya magazasi, her kati 200
meftrekareden olusan toplamda 800 metrekarelik bir bUyUkIU-
ge sahip. Dort ayn katinda farkl Orin konseptleriyle yer almayi
planlayan sirket, yeni showroomunda
Seranit, Serra ve Vanucci markalary-
la hizmet verecek. Savasin yaralarini
saran Libya'nin yeniden yapilandigini
hatrlatan Seranit ihracat MUdUrG Ah-
met Mandiraci, bélgeyle ilgili gorUsleri-
ni aktardr: "Halen savasin izlerini tastyan
Libya yeniden insa edliliyor. Dolayisiyla
OnUmMUzdeki ddnem, insaat sektérinin
canlanacagini ve hizZianacagini sdyle-
mek mUmkUn. Bdlgeye savastan dnce
32 milyar dolarlik bir yatinm gerceklesti-
ren TUrk insaat firmalan da sehrin yeni-
den yapllanmasiyla beraber yatinmla-
rnna devam edecekler. Bu yatinmlarin
sUrdurtlmesi, hem bdlgenin iyilestiriime-
sine katki saglarken, ekonominin de hareketlenmesine firsat
yaratacaktir. Bizler de Seranit olarak, bolgedeki oryantal tarzin
disina cikmayi ve daha Avrupai bir farzla Libya'ya giris yap-
may! planliyoruz” dedi. Yeni yatinmiyla, bdlgenin tek seramik
markasi olarak faaliyet gésterecek olan Seranit Libya pazanna
iddiall giriyor. Libya’daki tUm insaat projelerinde yer almayi he-
defleyen sirket, basta Trk yatinmcilar olmak Uzere tUm insaat
firmalarina UrUnleriyle hizmet vermeyi planlyor. Marka, pera-
kendede de yeni markasi Serra ile Libya halkinin evlerinde yeni
bir tarz olusturmayi planliyor. Gectigimiz ginlerde gerceklesen
ve Libya'nin en buUyUk insaat fuanna da katilarak, insaat sek-
toru profesyonellerine UrUnlerini tanita Seranit, fuann tek Turk
markasi olarak, tlkemizin tanmimina da katki sagladi.
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Resolving to make new investments in Libya, Seranit
continues its growth in North Africa with its Libya
store. The firm entering newly rebuilt Libya with its
Seranit, Serra and Vanucci brands, also comes to
attention as the sole Turkish brand in the region.

Seranit is advancing at full speed on the way to becoming a glo-
bal brand. The firm, adding Libya to its store investments in Egypt,
Algeria, Morocco and Benin, plans to maintain its growth in North
Africa. The opening ceremony of Seranit’s Libya store took place
with Seranit Exports Manager Ahmet Mandiraci, Libya Minister for
the Economy Ahmet Salem Al Koshly and leading representa-
tives of the region attending. The brand, which pursues its acti-
vities in 65 countries with close to 800 points of sale had so far
worked on project basis in North Africa. With its new Libya store,
Seranit now aims o make itself felt in retail as well. Seranit Libya
store, expected to be Libya's only showroom in terms of design,
service approach and concept, has a size of 200 square me-
ters in total, with 200 square meters on each floor. The company,
planning to be with different product concepts in four different
floors, will serve with its Seranit, Serra and Vanucci brands in its
new showroom. Reminding that Lib-
ya, healing the wounds of the war,
is being restructured, Seranit Exports
Manager Ahmet Mandiraci related
its views on the region: “Libya, which
still bears the fraces of war, is being
reconstructed. Therefore, it is possib-
le to say that the construction sector
will come back to life and accele-
rate in the upcoming fime period.
The Turkish construction firms, which
have investments of 32 billion Dollars
in the region pre-war, will continue
with their investments as the city is
restructured. Maintaining of such
investments will both confribute fo
the rehabilitation of the region, also affording an opportunity for
the economy to gain speed. We, as Seranit, plan to get out of
the oriental style in the region and to enter into Libya in a more
European style”. Seranit, which will operate as the sole ceramic
brand in the region with its new investment, is quite contentio-
us in the Libya market. The company, targeting fo be part of all
construction projects in Libya, plans to serve all construction firms
lead by Turkish investors with its products. In retail too, the brand
plans fo create a new style in the homes of the people of Libya
within its new brand Serra. Seranit, which infroduced its products
fo the professionals in the construction industry, parficipating in
Libya's greatest building frade fair held recently, contributed fo
the promotion of our country as the only Turkish brand at the fair.
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Seramiksan’dan Mugla Milas’a dev magaza
Bal-Ser Insaat Seramiksan Showroom’u Acildi

Giant Store for Mugla Milas by Seramiksan
Bal-Ser Insaat Seramiksan Showroom Opens

Turkiye capinda konsept magazalarla hizmet  veren
Seramiksan’in showroom'’lanna Milas Bal-Ser Seramik ins.San.
Ltd eklendi. Seramiksan’in ileri teknolojisinin ve estetik tasanm-
larinin sergilendigi showroom'un 25 Mayis'da yapilan acilisina
Mugla Valisi Fatih Sahin, Milas Kaymakami M. Bahattin Afc,
Bodrum Kaymakami Dr. Mehmet Gddekmerdan, Yatagan
Kaymakami Dr. Hasan Tannseven ile Seramiksan ve Bal-Ser
yoneticileri katildi. Bal-Ser Seramik 650 metrekarelik magaza-
sinda Seramiksan’in ileri teknoloji ve estetik
tasanmi bir araya getiren yenilikgi UrUnleri
sergileniyor. Bakteri olusumunu engelleyen
Nanotech, U¢ boyutlu baskr teknolojisiyle
tasarmda sinirlan zorlayan Digiart, desen-
leriyle dikkat ceken Soluble Salf, mekana
gorsel derinlik katan Lappato, Full Lappato
ve High Glossy gibi inovatif Urdnler, Milas
halkinin begenisine sunuluyor. Acllis tére-
ninde konusan Seramiksan Satis ve Pazar-
lama Grup Baskani Bulent Samli, “Seramik-
san olarak 2012 yiinda Ulkemizin seramik
sektorinde akla gelen ilk 3 firmasindan biri olmak hedefini
beliredik. Bu hedef dogrultusunda kararl adimlarla ilerliyor
ve bayi agmizi hizla genisletmeye devam ediyoruz. Hede-
fimiz 2012 sonuna kadar 250 bayi sayisina ulasmak™ dedi.
Seramiksan’in reklamlannda verdigi sdzlerin de altini gizen
Samli “Seramiksan olarak ‘Yeniliklerin &ncUst olma’ misyonu-
nu Ustleniyor ve muUsterilerimize ‘begdenip de alamamanin tari-
he kansacagdr’ sézUnU veriyoruz. Satin alma kolayligi saglamak
amacltyla, kredi kartina pesin fiyatina vade farksiz 12 taksitle
ddeme imkani sunuyoruz. ‘lyi tasanm herkesin hakkr’ diyerek
tUketicilerimize sinirsiz renk ve secenekle ¢cézUmler sunuyo-
ruz” diye konustu. Bugun Mugla Milas'da acllisini yaptigimiz
konsept magaza, Bal-Ser Seramik ilk Seramiksan showroom'u
6nUmuUzdeki, dénemlerde yeni Seramiksan showroomlarini
da acacaklanna yurekten inaniyoruz. Bal-Ser’'e bol kazancli
gunler diliyorum” diyerek sézlerini sonlandirdi.

seramiksan

Milas Bal-Ser Seramik ins.San.Ltd was added to the showrooms
of Seramiksan which serves overall Turkey by its concept stores.
The opening of the showroom where the advanced fechnology
and aesthetic designs of Seramiksan were exhibited on May 25
was attended by Mugla Governor Fatih Sahin, Milas District Go-
vernor M. Bahattin Atci, Bodrum District Governor Dr. Mehmet
Gbédekmerdan, Yatagan District Governor Dr. Hasan Tanriseven
and directors of Seramiksan and Bal-Ser. At Bal-Ser Seramik’s
650-square-meter store, Seramiksan's inno-
vative products bringing together advance
technology and aesthetic design are on disp-
lay. Nanotech, preventing bacteria formati-
on, Digiart forcing limits of design with ifs 3-D
print fechnology, Soluble Salt drawing atten-
tion with its pafterns and Lappato, Full Lap-
pato and High Glossy adding visual depth to
spaces are all innovative products offered to
Milas community. Seramiksan Sales and Mar-
keting Group Head BUlent Samli, speaking at
the opening ceremony, said; “As Seramiksan,
we are aiming to become one of the top three firms coming fo
mind in the ceramic industry of our country in 2012. We are ad-
vancing with determined steps in this line, continuing to expand
our network of dealers. Our target is fo have 250 dealers by the
end of 2012". Underscoring Seramiksan’s promises in its commer-
cials, Samli said; “We have faken on the mission of ‘Becoming
the pioneer of innovations’ as Seramiksan, promising our custo-
mers that ‘Liking and being unable to buy will be history’. To pro-
vide ease of purchase, we offer payment in 12 installments with
no interest at retail price for credit cards. We offer solutions with
unlimited colors and options to our consumers saying ‘Everyo-
ne deserves good design’ ". Saying; “The concept store we are
opening today in Mugla Milas is Bal-Ser Seramik’s first Seramiksan
showroom. We truly believe that they will open new Seramiksan
showrooms in the upcoming time periods. | wish days full of lots
of earnings to Bal-Ser”, he ended his words.
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Kutahya Seramik
Milas’'ta sektor profesyonelleriyle bulustu

KUtahya Seramik meets
sector professionals in Milas

Seramik sektorunin oncu markalarindan Yazar Kollektif, the business partner of Kitahya
Kitahya Seramik’in Milas’taki is ortagi Yazar Seramik, a leading brand of the ceramic
Kollektif, 20 Nisan Cuma gunu bolgedeki industry in Milas, held a special event for the
insaat sektori profesyonellerine 6zel bir building industry professionals in the region
davet duzenledi. Davete katilanlar, son trend Friday, April 20. Those attending got the chance
tasanmlan ve birgok yenilikleri tanima sansi to get to know the latest trend designs and
yakaladi. numerous innovations.

Yazar Kollektif A.S. ydneticilerinden Murat Yazar'in
ev sahipligi yaptigi davete, Milas Kaymakami
Mehmet Bahattin Atci, Milas Belediye Baskani
Muhammet Tokat, KGtahya Seramik Porselen

Turizm A.S. Yénetim Kurulu Uyesi Erkan GUral da
katildi. Erkan GuUral, davette yaphdr konusmada;
"Boyle gUzel magazalan, TUrkiye'nin her yerinde
gdérmek isteriz. Calisarak emek harcanan her ise
guven, gbven duyulan her isin arkasindan da
basarn gelir. Yazar Ailesi'ne isinde sagladigi gUiven,
caliskanlk ve bu magazayi bolgeye kazandirdigi
icin tesekkUr ediyoruz” dedi. Bélgenin ileri gelen
mimarlarini ve mUteahhitlerini bir araya getiren do-
vette Yazar Kollektif Ydéneticisi Murat Yazar sunlarn
soyledi: “Yazar Kollektif markasi 44 yilik tecrtbesi ile
bugun faaliyetlerini sirdUrmekte ve sizlere hizmet
vermektedir. Sektérin 6ncu ve lider markalar ile
kurdugumuz is ortakliklan sayesinde guven, kalite
ve tasanm arayanlara uygun ¢ézimler sunduk,
sunmaya da devam edecegiz. Bu sdylediklerime
en guzel &rnek, seramik sektérine damgasini vur-
mus bir firmanin, Kitahya Seramik’in basarilandir.”
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At the event hosted by Yazar Kollektif A.S. direc-
tfor Murat Yazar, Milas District Governor Mehmet
Bahattin Atcl, Milas Mayor Muhammet Tokat, and
KUtahya Seramik Porselen Turizm A.S. Member of
the Board Erkan GUral were present. Erkan Gural,
in his speech at the event said; “We would like to
see such beautiful stores all over Turkey. Trust co-
mes to every effort and success follows any trus-
ted work. We thank Yazar Family for the trust and
efforts in their work and because they introduce
such a store fo the region”. At the event bringing
together the leading architects and contractors
of the region, Yazar Kollektif Director Murat Yazar
said: “Yazar Kollektif brand is continuing with its
activities with an experience of 44 years serving
you. Thanks to the business partnerships we set
up with the leading and pioneer brands of the
industry; we offered and will continue to offer
suitable solutions for those seeking quality and
design. The best example of this is the success of
a firm which has made its mark in the ceramic
industry; KUtahya Seramik.
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ideal Seramik’ten cevre dostu Uretim
Environmentally Friendly Production by Ideal Seramik

TUBITAK Teknoloji ve Yenilik Destek Programlan Baskanlid (TEY-
DEB), teknolojinin toplumsal faydaya dénUsme strecini hizlan-
drmak amaciyla, Ulkemiz &zel sektdr kuruluslannin arastirma-
teknoloji gelistirme ve yenilik faaliyetlerini desteklemek amaciyla
kurulmustur. TEYDEB, bahsedilen hedefler dogrultusunda, destek
programlan tasarlamakta ve yiritmektedir. ideal Seramik' Vitrifi-
ye Seramik Klozet Uretiminde YUksek Basinch Dékim Prototip Ma-
kinesinin-Sisteminin Tasarlanmasi ve Sistem Kurulumu ile Deneme
Uretimlerinin Yapiimas!’ isimli projesini TUBITAK destegi alarak 2011
yil AQustos ayi itibariyle basarli bir sekilde tamamladi ve bu vyil
icinde TUBITAK, TTGV ve TUSIAD tarafindan dizenlenen 10. Tek-
noloji Odilleri kapsaminda Orta Olcekli Firma Strec Kategorisi
Finalist Sertifikasi kazandi. ideal Seramik, sektérinde lider ulusla-
rarasi firmalarn uygulamakta oldugu teknolojik gelismeleri takip
etmekte, Uretimde verimlilik ve kaynak-
larn efektif kullanimi ilkesine bagh kalo-
rak bu alanda kendi teknolojisini Ureten
ik yerli firma olmus ve Uretimde daha
dUsUk maliyet ve kaynak tasarrufu sag-
layarak rekabet avantaj elde etmek-
tedir. Yeni uygulamaya alinan teknoloji
sayesinde firma zaman kullanimini ve is-
ciligini eski sisteme oranla % 50 daha ve-
rimli hale getirmis, enerjide % 30'a varan
tasarruf elde etmeyi basardi. Fire oranini
yarya distrUrken ve cevre dostu bir Ure-
fim yapisi kazandirdi. Bu teknolojinin ithall
edilerek firma bunyesine kazandirimasi
yerine firmada &zgin mihendislik ¢calis-
malanyla tasarlanip yan yariya daha dusuk bir maliyetle Uretilip
uygulamaya alinmasi en énemli bir kazanim oldu. Projenin sekfo-
rel kazanimi, kalip yapiminda kullanilan kimyasal maddelerin ve
yardimcilannin talebini artirmasi, cevreci yonU ise alci kullanimini
azaltarak kati atik miktannda aylik 60 ton gibi bir malzemeyi ¢ép
ve cevre sorunu olmaktan kurtarmasi olmustur. Bununla ilgili ya-
pllan her t0rl0 harcama, stoklama, yUkleme, nakliye, miusaadeli
ddkiUm harcama ve giderleri ortfadan kalkmistr.

Firma Istanbul Kalkinma Ajansi’nin (ISTKA) destekledigi ve bu yil
Haziran ayi ifibariyle tamamladigimiz ‘Tinel Tipi Vitrifiye Seramik
Pisirme Finni Bacalannda Atk Gazlardan Isi Ekonomisi Saglanma-
si' projesiyle de yeni gelistirdigi acik/ kapall devre isi degistiriciler
ve es zamanli kurutma sistemi sayesinde daha dizgiun akisa sa-
hip bir Uretim prosesi elde etmis, bu sayede dogal gaz ve elekirik
tUketimini azaltarak yillik parasal es degeri 1.303.310 TL/yil olan bir
tasarruf saglamayl amaclamakta.

Firma kurucusu Nuri GONENC, devlet tesviklerinin sanayiciler
tarafindan etkin bir sekilde kullanimasinin, firmalann arastrma-
gelistirme yeteneklerini artincr ve motive edici ydnleri oldugunu
ve firmalara sistematik calisma aliskanhidr edindirdigini, kurumsall
yapilarni guclendirdigini ifade ediyor.

TUBITAK Tecnology and Innovation Support Programs Direc-
torate (TEYDEB) was set up aiming fo support the research-
technology development and innovation activities of the
private sector companies of our country and to accelerate
the process of fransforming fechnology into social benefit.
TEYDEB designs and runs support programs in line with these
targets. Ideal Seramik, completed the project fitled “Design
and System Installation and Test Production of High Pressure
Casting Prototype Machine-System on Production of Vitreous
China Toilet Bowls™ successfully in August 2011 with TUbitak’s
support and won the Medium Size Firm Process Category Fi-
nalist Certificate at the 10th Technology Awards organized
by TUBITAK, TTGV and TUSIAD this year. Ideal Seramik follows
the technological advances implemented by the internati-
onal industry leaders, adhering to the
maxim of production efficiency and
effective use of resources becoming
the first local firm developing ifs own
technology in this area, deriving a
competitive edge with lower produc-
fion cost and resource savings. Thanks
to the newly implemented techno-
logy the firm has made its fime con-
sumption and labour 50% more pro-
ductive than the old system achieving
energy savings of 30% and cutting
wastage by 50% with an environmen-
tally friendly manufacturing system. A
most important gain was production
in house design through original engineering work at half cost
and implementation of this technology instead of importing
it. The sectoral plus of the project that it has increased the
demand for the chemicals and auxillaries used in mould ma-
king with the environmentalist being saving refuse wastage
of 60 tons of solid waste decreasing the use of gypsum. Thus
any related expenses for inventories, loading, fransport and
licensed disposal were eliminated.

The firm has achieved a smoother flowing manufactu-
ring process thanks to the open/ closed circuit tempera-
ture changers and the contemporaneous dehydration
systemby the “"Heat Economy from Flue Gas in Tunnel Type
Vitreous China Ceramic Firing Kilns" project supported by
Istanbul Development Agency (ISTKA), completed in June
this year leading to savings of 1303310 TL/ year decreasing
the consumption of natural gas and electricity.

The founder of the firm, Nuri Gdnenc notes that effective
use of government incentives by the industry has enhan-
cing and motivating effects on R/D activities of firm sallo-
wing them to acquire the habit of working systematically,
boosting their corporate structures.
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Malzeme Karakterizasyonu
ve Temel ilkeleri kitabi

Material Characterization and Basic Principles Book

Modern Fizik Takviyeli MALZEME
KARAKTERIZASYONU ve TEMEL
ILKELERI baslikli bu calismanin, Ul
kemizde bu konuda mevcut bir li-
teratUr eksikligini gidermesi amac-
lanmistir. Eserde, optik mikroskop
teknikleri, 15igIN  polarizasyonu,
X-isinlar ve elektron difraksiyonu,
malzeme kristal yapisinin - belir-
lenmesi, x-isinlar kantitatif analiz
ydéntemleri, faz diyagrami uygula-
malar, elekiron davranislar, elekt-
ron mikroskopisi ve spektroskopisi,
termal analiz strecleri bir bUtun
olarak ele alinmis ve fizik problem-
leriyle desteklenmistir. Sinav, 6dev
sorulan ve cevaplan da égrenci-
lere uygulama olmasi agisindan
ilave edimistir. Okuyucu, ayrica
EK ler kisminda ana metin ile ilgili
daha karmask matematik ¢o-
zUmleri, ekstra tablolar, konularla

ilgili 6rnekleri, buluslara imza atmis taninmis bilim insanlarnin bi-
yogrdafilerini ve bilim tarihi ile ilgili makaleleri bulacakfrr.
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It is sought that this book titled Modern Physics Reinforced
MATERIAL CHARACTERIZATION and BASIC PRINCIPLES,
helps to eliminate the gap of literature in this field in our
country. The book addresses optical microscope techni-
ques, light polarization, X-rays and
electron diffraction, identification

of material's crystal composition,
X-ray quantitative analysis met-
hods, phase diagram applications,
electron behavior, electron micros-
copy and spectroscopy and ther-
mal analysis processes as a whole,
supported with problems of physics.
Tests, homework questions and ans-
wers were added for students. The
reader will also find in the annexes
section more complex mathema-
tical solutions relating fo the main
text, extra tables, examples relo-
ting to topics, biographies of well-
known scientists who have made
inventions and articles on history of
science.



e

Sagligr size |
tasarmi bize
!

Od

Yeni, saglkli, 6zgin tasanmimiz “We Health” ile hem tuvalet aligkanligina
saglikh bir ¢ozlim getirdik hem de tasanm diinyasinin en prestijli 6diltnd aldik.
Uluslararas: 30 uzmandan olugan i bu yil 58 (lkeden 4.515 (riin, 1800 tasanme arasindan,
Giiral Vit WC Health Klozet Urliniinil diinyanin en énemili endiistriyel tasanm &diillerinden
reddot design award'in sahibi olmaya layik gordil.
Nice tasanm harikalanna Giral Vit!

h
“a0macivit

GURAL |VIT

guralvit.com.tr



sektor haberi /

Canakcilar Sirketler Grubu

“En Temiz Sanayi Tesisi”
odulunu aldi!

v

anakcilar \,,‘
roup of.

Companies |

recelves

“The Cleanest
Industrial Plant”
award!

104 seramik « Temmuz-Ekim 2012 / July-October 2012



Tiirk Seramik Dernegi
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V.

SERAMIK
KONGRESI

KONGRE TEMASI
Siirdiiriilebilirlik

Alternatif Hammadde, Eneriji, Su

Kongre Basliklan :

Hammaddeler
Sekillendirme ve Sinterleme
Miihendislik Seramikleri
Refrakterler

inorganik Baglayicilar

Cam ve Cam Seramikler
Tasarim ve Modelleme
Elektro Seramikler
Biyoseramikler
Kompozitler
Nanomalzemeler
Geleneksel Seramikler
Kalite Kontrol

Seramik ve Gevre
Arkeolojide Seramik
Seramik Sanatlari

Dekor ve Dekorlama
Seramikle ilgili Diger Basliklar

.. O Mrs. O

Kongrenin Amaci :

VIII. Uluslararasi Katilimh Seramik Kongresi, Uluslararasi boyutta seramik
sanat bilim ve sektor insanini bir araya getirmek, edinilen tim tecribelerin
ortak paylasimini saglamak ve her alanda is birligi imkanlarini yenilemeyi

amaglamaktadir.

Kongre ana temasi " Surdurulebilirlik " Gst bashginin altinda
sektor icin alternatif hammadde arayisi, enerji ve su olarak belirlenmistir.

Onemli Tarihler :

Ozet Génderme lgin Son Tarih : 01 Eyliil 2012
Ozet Kabul Bildirim Tarihi 1 23 Eylul 2012
Erken Kayit igin Son Tarih : 30 Eylul 2012
Bildiri Tam Metni Son Génderme Tarihi : 19 Ekim 2012

Kongre Onursal Baskanlan :

irfan BALKANLIOGLU (Afyonkarahisar, Vali)

Prof. Dr. Mustafa SOLAK (Afyon Kocatepe Universitesi, Rektor)
Zeynep BODUR OKYAY
Tolun VURAL

(Tlrk Seramik Federasyonu, Bagkan)
(TUrk Seramik Dernegi, Bagkan)
Kongre Diizenleme Kurulu :

Dog. Dr. Taner KAVAS
Prof. Dr. Alpagut KARA
Dog. Dr. H. Ozkan TOPLAN
Prof. Dr. Z. Engin ERKMEN (
Prof. Dr. Omer SOYKASAP (
Prof. Dr. Remzi GOREN (
Prof. Dr. Servet TURAN (Anadolu Universitesi)
Prof. Dr. Senol YILMAZ (Sakarya Universitesi)
(
(
(

(Afyon Kocatepe Universitesi, Baskan)
(Anadolu Universitesi)

(Sakarya Universitesi)

Marmara Universitesi)

Afyon Kocatepe Universitesi)

Dumlupinar Universitesi)

Prof. Dr. Hasan GOCMEZ
Dog. Dr. Yilmaz YALCIN
Dog. Dr. Recep ARTIR

Dumlupinar Universitesi)
Afyon Kocatepe Universitesi)
Marmara Universitesi)
iletigim :

Yrd. Dog. Dr. Atilla EVCIN

Yrd. Dog. Dr. Z. Ozgiir YAZICI

Afyon Kocatepe Universitesi

Muhendislik Fakultesi

Malzeme Bilimi ve Mihendisligi Bolimu

ANS Kamplisii 03200 AFYONKARAHISAR

TIf: 0 272 228 14 23 (1303-2309)

Faks: 0 272 228 14 22
E-Posta: seramik2012@aku.edu.tr

Kongre Yeri / Congress Venue
Korel Thermal Resort & SPA, Afyonkarahisar
www.korelthermal.com

Sunumun Bigimi: Soézlu O Poster O

Kongreye delege olarak katilmak istiyorum:O
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The Aim of The Congress :

With VIII. Ceramic Congress with International Participation, it is aimed to
bring ceramic art, science and industrial people together in an international
level, to provide common sharing of all the experience and renew the
cooperation possibilities in all fields. The main theme of the congress is
“Sustainability” with the sub-headings of alternative raw materials, energy
and water.

Important Dates :

Deadline for abstract submission : 01 September 2012
. 23 September 2012
. 30 September 2012

19 October 2012

Notification of abstract acceptance
Deadline for early registration

Deadline for submission of the full text of papers :

CONTACT CONGRESS

Sustainability

Alternative Raw Materials, Energy, Water

Congress Topics :

Raw Materials

Forming and Sintering
Engineering Ceramics
Refractories

Inorganic Binders

Glass and Glass Ceramics
Desing and Modelling
Electroceramics
Bioceramics

Composites
Nanomaterials
Traditional Ceramics
Quality Control

Ceramics and Ecology
Ceramics in Archaeology
Ceramics Arts

Decoration and Ornamentation

Honorary Presidents of The Congress :
irfan BALKANLIOGLU
Prof. Dr. Mustafa SOLAK
Zeynep BODUR OKYAY
Tolun VURAL
Organizing Committee :

(Afyonkarahisar, Governor)
(Afyon Kocatepe University, Rector)
(President of Turkish Ceramic Federation)

(President of Turkish Ceramic Association)

Assoc. Prof. Dr. Taner KAVAS
Prof. Dr. Alpagut KARA (Anadolu University)
Assoc. Prof. Dr. H. Ozkan TOPLAN (Sakarya University)
Prof. Dr. Z. Engin ERKMEN
Prof. Dr. Omer SOYKASAP
Prof. Dr. Remzi GOREN

Prof. Dr. Servet TURAN

Prof. Dr. Senol YILMAZ

Prof. Dr. Hasan GOCMEZ
Assoc. Prof. Dr. Yilmaz YALCIN

(Afyon Kocatepe University, Chairmen)

(Marmara University)
(Afyon Kocatepe University)
(Dumlupinar University)
(Anadolu University)
(Sakarya University)
(Dumlupinar University)
(Afyon Kocatepe University)

Other Titles About Ceramics

Assoc. Prof. Dr. Recep ARTIR (Marmara University)

Contact :

Assist. Prof. Dr. Atilla EVCIN
Assist. Prof. Dr. Z. Ozgiir YAZICI

Afyon Kocatepe University

Engineering Faculty

Materials Science and Engineering Department
ANS Campus 03200 AFYONKARAHISAR
Phone: 0 272 228 14 23 (1303-2309)

Fax: 0 272 228 14 22

E-Mail: seramik2012@aku.edu.tr

Kongre Yeri / Congress Venue
Korel Thermal Resort & SPA, Afyonkarahisar
www.korelthermal.com

__________________________ Postal Code:_ .- ______________________
Family Name: __________________. Country: - _ ...
Mr. O Mrs.O Dr. O Prof. O E-Mail: - ___ ..
Affiliation:_ - ____________________ Phone: - _ ...
............................... Fax: ...
............................... Title of the Paper: - _ _____________________
Address:_ - _ . _______________.

Oral O

| wish to attend the congress as delegates: O

Type of Presentation: Poster O
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