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B baskanin mesajl / chairman’s message

ilter YURTBAY
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

2024 Yazina umutla ve coskuyla giriyoruz. Gegtigimiz

yil pandeminin silren etkisi, Kahramanmaras merkezli

deprem felaketi, ekonomik dalgalanmalar ve uzun bir secim siireci
dolayisiyla zorlu giinler yasamistik. Buna ragmen seramik sektori yoluna
Ureterek devam etti. Turkiye Seramik Federasyonu olarak hazirlattigimiz
“Turkiye Ihracat Katki Endeksi’ne gére insaat seramikleri sektorii 11,0°lik

oranla 2023 yilinda ihracata en yiiksek katki saglayan sektdr oldu.

Son derece modern Uretim tesislerimiz ve her kosulda lretmeye devam
edebilme motivasyonumuz ihracat alaninda seramik sektoriine 6zel bir
konum sagliyor. Diinya Ekonomik Forumu gibi 6nemli yapilar tarafindan
“gelecegin Uretim tesisi” olarak isaret edilen, Endistri 4.0’a entegre olan,
milyonlarca dolarlik blyik yatirimlarla hayata gegirilmis tesislere sahip
Ureticilerimiz var. Dinyanin ilk ve tek %100 geri donisturilmis seramik
lavabosu, dinyanin ilk ve en buyilk porselen plakasi veya Oscar térenini
taclandiran seramik sofra takimi bu topraklarda iretiliyor. M.0. 7000°de
kurulan ve ilk seramiklerin yapildigi Catalhdyik gibi en eski kiltiirlerden

birinin besigi Anadolu, bugiin modern Uretim tesislerine ev sahipligi ediyor.

Cok zengin bir kilturel ge¢misin lzerine oturan sektoriimiiz gelecedi de
sekillendiren kavramlara odaklaniyor. Yeni nesillere daha iyi bir dinya
birakmak Uzere surdurdlebilirlik, yenilenebilir enerji kullanimi, dogal
kaynaklarin korunmasi, verimliligin artirilmasi, karbon emisyonunun
azaltilmasi, eko-tasarim ve geri doniisiim tretim faaliyetlerini bicimlendiriyor.
4. Sanayi Devrimi’ne uygun olarak yapay zeka, siber sistemler vb. artik bizim
de gundemimizde. Teknoloji cok hizli degisiyor ve biz de ayni hizla ayak

uydurmaya cgalisiyoruz.

Gectigimiz sene 6-10 Kasim tarihleri arasinda gercgeklestirilen UNICERA
fuarimiz bu yil 4-8 Kasim’da seramik sektoriiniin nabzini tutacak. Alaninda
Turkiye'nin en biylk ve dinyanin da ikinci en biylk fuarini basariyla
gerceklestirmis olmaktan gurur duyuyoruz. Pek cok yeni Urlin bu fuarda
sahneye c¢ikti; surdurilebilirlik ve modern tasarimlar fuarin gatisi altinda
bulustu. 100. Yilina ulastigimiz Cumhuriyetimizin kurucusu ve en biyuk
itici glicimlz Gazi Mustafa Kemal Atatlrk’u de andik. Onun isaret ettigi
gibi endustrilesmek her daim en bilyik milli davalarimiz arasinda yer
alacak. Turkiye Seramik Sektorl olarak gosterdigi hedefler dogrultusunda

ilkelerinden taviz vermeden calisacagiz.

Federasyonumuzun catisi altinda yer alan derneklerden Tiirk Seramik Dernegi
bu yil Uluslararasi Seramik Bienali, Bursa’nin ikincisini gerceklestirecek ve
TSF olarak bu etkinlige katki vermekten mutluyuz. Bienal, “Bitiin insanlar-
ve hatta diger canlilar icin- hayati daha iyi yapmak, simdi ve burada iyi
yasamak, gelecege daha iyi bir diinya birakmaya yogunlasmak muimkin
mudir?” diye soruyor. Tlrk seramigi olarak sanayisiyle, bilimiyle, sanatiyla

bu soruya “Evet” diyoruz!
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itter YURTBAY
Turkish Ceramics Federation
Board Chairman

Dear Readers,

We are entering the Summer of 2024 with hope and

enthusiasm. Last year, we experienced difficult days due to the

ongoing impact of the pandemic, the earthquake disaster centered

in Kahramanmaras, economic fluctuations and a long election process. Despite
this, the ceramic industry continued on its way by producing. According to the
“Turkey Export Contribution Index” prepared by the Turkish Ceramics Federation,
the construction ceramics sector was the sector that made the highest

contribution to exports in 2023 with a ratio of 11,0.

Our extremely modern production facilities and our motivation to continue
producing under all conditions provide the ceramic industry with a special
position in the field of exports. We have manufacturers who have facilities that are
integrated with Industry 4.0 and have been implemented with large investments of
millions of dollars, pointed out as the “production facility of the future” by important
structures such as the World Economic Forum. The world’s first and only 100%
recycled ceramic sink, the world’s first and largest porcelain plate or the ceramic
tableware that crowns the Oscar ceremony are produced in these lands. Anatolia,
the cradle of one of the oldest cultures such as Catalhoyuk founded in B.C. 7000

and where the first ceramics were made, hosts modern production facilities today.

Our industry, built on a very rich cultural history, focuses on concepts that
shape the future. Sustainability, use of renewable energy, protection of natural
resources, increasing efficiency, reducing carbon emissions, eco-design
and recycling shape production activities in order to leave a better world to
new generations. In accordance with the 4th Industrial Revolution, artificial
intelligence, cyber systems, etc. are now on our agenda too. Technology is

changing very quickly and we are trying to keep up with the same speed.

Our UNICERA fair, which was held between 6-10 November last year, will
take the pulse of the ceramic industry on 4-8 November this year. We are
proud to have successfully organized Turkey’s largest and the world’s second
largest fair in its field. Many new products appeared on the scene at this fair;
sustainability and modern designs came together under the roof of the fair. We
also commemorated Gazi Mustafa Kemal Ataturk, the founder of our Republic
which 100th anniversary has been reached, and our greatest driving force. As he
pointed out, industrialization will always be among our greatest national causes.
As the Turkish Ceramics Industry, we will work in line with its targets without
compromising its principles.

Turkish Ceramics Society, one of the associations under the umbrella of our
Federation, will organize the second International Ceramics Biennial in Bursa
this year, and as TSF, we are happy to contribute to this event. The biennial asks,
“Is it possible to make life better for all humans - and even other living creatures
- to live well here and now, and to concentrate on leaving a better world for the
future?”. As Turkish ceramics, we say “Yes” to this question with its industry,

science and art!
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2. ULUSLARARAS
SERAMiK BIENALI
BURSA YOLDA

Tirk Seramik Dernegi tarafindan Durma
Sanat ana sponsorlugunda Bursa’da hayata
gecirilen Uluslararasi Seramik Bienali yola
devam ediyor. ilki 2022’de diizenlenen
Bienal’in ikinci edisyonu 24 Ekim-24 Kasim
2024 tarihleri arasinda gerceklestirilecek.

BiENAL SERGILERI/

SERGI/EXHIBITION

Binlerce vyillik seramik gelenegini yasatan Ulkemizde cagdas
seramik sanatinin diger sanat disiplinleri arasindaki ayricalikli yerini
vurgulamak amaciyla diizenlenen Uluslararasi Seramik Bienali’nin
ilki 2022 yilinda Bursa'da gerceklestirilmisti. Turk Seramik Dernedgi
(TSD) tarafindan Durma Sanat ana sponsorlugunda diizenlenen
Bienal bu yil ikinci edisyonu ile sanatseverlerin karsisina ¢ikacak.
Kiiratérliigiini Mutlu Baskaya, Fatma Batukan Belge ve ilhan
Marasali'nin yaptigi 2. Uluslararasi Seramik Bienali’nin ana temasi
“Quo Vadis/ Nereye Gidiyorsun”.

Proje Koordinatorligi'ni Huri Aykut Ulker ile Aylin Tatl’nin
Ustlendigi bu yilki Bienal’de Pancar Deposu, Tofas Anadolu Arabalari
Muzesi, Hilton Bursa otelinin fuayesi, Galeri N gibi kentin farkli
noktalarindaki mekanlarda cesitli sergiler izlenebilecek. Ana sergi
uluslararasi bir juri tarafindan secilecek Tiirk ve yabanci sanatgilarin
yapitlarindan olusacak. Ayrica bin yillik seramik gegmisiyle iznik
de bu yil Bienal’e dahil olacak ve iznik Mizesi’nde giinimiizde
¢ini Uretimini siirdiren sanatcilarin yapitlarindan olusan bir sergi
acilacak.

Bienal boyunca sergiler disinda cesitli atolye calismalari,
konferans, soylesi ve belgesel gosterimleri de gerceklestirilecek. 2.
Uluslararasi Seramik Bienali’nin Onur Konuklari ise Glingor Gliner
ve M. Tlizim Kizilcan. Bienalle ilgili detayli bilgiler ve gelismelere
www.bursaseramikbienali.com adresinden ulasilabilir.

MEKAN/VENUE

Uluslararasi Ana Sergi/International Main Exhibition
QUO VADIS? NEREYE GIDIYORSUN?/ QUO VADIS?

Onur Konuklari Sergisi/Guests of Honor's Exhibition
GUNGOR GUNER @ M. TUZUM KIZILCAN

HACETTEPE UNIV. MACSABAL HEYKELLERI @ TEPEBASI BEL.ULUS. PiSMiS TOPRAK HEYKELLERI
HACETTEPE UNIVERSITY MACSABAL SCULPTURES & TEPEBASI MUNICIPIALITY INTERNATIONAL TERRACOTTA SCULPTURES

Tirkiye Seramik Federasyonu Koleksiyonundan/From Turkish Ceramics Federation’s Collection

FANTASTIK CAYDANLIKLAR/FANTASTIC TEAPOTS

Onur Konuklarinin Basyapitlarindan/Masterpieces of the Guests of Honor
GUNGOR GUNER ® M. TUZUM KIZILCAN

Kiratorlerin Yapitlarindan/From the Works of Curators
MUTLU BASKAYA ® FATMA BATUKAN BELGE ® iILHAN MARASALI

Bienal Odiil Heykelcigi Yarisma Sergisi/Biennial Award Statuette Competition Exhibition

ATES’IN COCUKLARI/CHILDREN OF ATES
CINi SERGISI/TILES EXHIBITION

Ogrenci Calismalari Sergisi/Exhibition of Student Works
MIRAS/HERITAGE

Seramik Heykel Sergisi/Ceramic Sculptures Exhibition
AYFER KARAMANI ANISINA/IN MEMORY OF AYFER KARAMANI

3D Seramik Sergisi/3D Ceramic Exhibition
DATAIZM/DATAISM
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Pancar Deposu
Pancar Deposu

Nazim Hikmet Kiltlrevi Yeralti Galerisi
Nazim Hikmet Cultural Center Underground Gallery

TOFAS Anadolu Arabalari Miizesi
TOFAS Museum of Cars and Anatollian Carriages

Hilton Bursa Convention Center @ SPA
Hilton Bursa Convention Center & SPA

Hilton Bursa Convention Center ® SPA
Hilton Bursa Convention Center & SPA

Hilton Bursa Convention Center @ SPA
Hilton Bursa Convention Center & SPA

UNICERA (istanbul) - Akeramos Galeri (Bursa)
UNICERA (Istanbul) - Akeramos Gallery (Bursa)

iznik Miizesi/lznik Museum

Bursa Uludag Universitesi Mete Cengiz Sergi Salonu
Bursa Uludag University Mete Cengiz Gallery

Bursa Arkeoloji Mizesi
Bursa Archeological Museum

Bursa Uludag Universitesi Sergi Salonu - Metaverse
Bursa Uludag University's Gallery - Metaverse



2" INTERNATIONAL
CERAMICS BIENNIAL
BURSA IS ON THE ROAD

The International Ceramics Biennial, organized
by the Turkish Ceramics Society in Bursa under
the main sponsorship of Durma Sanat, continues
on its way. The second edition of the Biennial,
the first of which was held in 2022, will be held
between 24 October and 24 November 2024.

The first International Ceramics Biennial, organized to emphasize
the privileged place of contemporary ceramic art among other art
disciplines in Turkiye, which keeps alive the thousands of years of
ceramic tradition, was held in Bursa in 2022. The Biennial, organized
by the Turkish Ceramics Society under the main sponsorship of
Durma Sanat, will meet art lovers with its second edition this year.
The main theme of the 2nd International Ceramics Biennial, curated
by Mutlu Baskaya, Fatma Batukan Belge and Ilhan Marasali, is “Quo
Vadis/ Where Are You Going".

In this year's Biennial, where Project Coordinators are Huri Aykut
Ulker and Aylin Tatli, different exhibitions can be viewed in venues
in different parts of the city such as Pancar Deposu, Nazim Hikmet
Culture House, TOFAS Museum of Cars and Anatolian Carriages,
Hilton Bursa Hotel's foyer, Gallery N. The main exhibition will consist
of works by Turkish and foreign artists selected by an international
Jury. In addition, Iznik, with its thousand-year ceramic history, will be
included in the Biennial this year and an exhibition of tiles (cini] will
be opened at the Iznik Museum.

Apart from the exhibitions, various workshops, conferences,
panels and documentary screening will be held throughout the
biennial. Guests of Honor of the 2nd International Ceramics Biennial
are Gungor Guner and M. Tuzum Kizilcan. Detailed information
and developments about the biennial can be found at www.
burseramikbienali.com.
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ECERS’IN SHAPINGS
KONFERANSI
VARSOVA’DA

Avrupa Seramik Dernegi

(ECerS) ve Varsova

Teknoloji Universitesi

tarafindan ortaklasa

dizenlenen Shaping9

(Sekillendirme)

Konferansi, 25-27 Eylul 2024 tarihleri arasinda Polonya’nin
Varsova kentinde gerceklestirilecek. Konferansin ana konulari
toz isleme, plastik sekillendirme, Kkoloidal isleme, katmanli
tretim, vyenilikgi sekKillendirme sirecleri, sonraki islemler,
seramik sekillendirmenin endiistriyel ve ekolojik ydnleri olacak.
Konferansin gergeklestirilecedi Varsova, gegtigimiz yil Avrupa’nin
En lyi Destinasyonu siralamasinda birincilige layik goriilmiisti.

9" SHAPING CONFERENCE OF
ECERS IN WARSAW

The 9" Shaping Conference will be organized jointly by the
European Ceramic Society and the Warsaw University of
Technology from 25th to 27th September 2024 in Warsaw,
Poland. The main topics covered by the Shaping 9 conference
will be powder processing, plastic forming, colloidal processing,
additive manufacturing, innovative shaping processes,
subsequent processing, industrial and ecological aspects of
ceramics shaping. Warsaw, where the conference will be held
has been awarded the st place in the European Best Destination
2023 ranking.
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IAC KONGRESI’NI PORTEKIZ’IN
SERAMIK KENTLERI AGIRLAYACAK

Uluslararasi Seramik Akademisi (IAC)’nin 51. Kongre ve Genel Kurulu 16-20 Eyliil tarihleri arasinda
Portekiz’in iki glizel kenti Alcoba ve Caldas da Rainha’da gerceklestirilecek.

Zengin bir seramik gelenegine sahip bir tlkenin ev sahipligi yaptidi
kongrede “Akdeniz Dinyasinda Seramik: Antik Cagdan Guniimize”
ana temasi, bolgenin seramik tarihini ve ginimiz toplumunda
siiregelen 6nemini vurgulayacak.

5 glinliik zengin konferans programinda su etkinlikler yer aliyor:

o Seramik Muzesi, eski Bordalo Pinheiro fabrikasi ve Caldas da
Rainha’daki Dért Mevsim Bahcesi’nin yani sira Alcobaga’daki Santa
Maria Manastiri ve Raul da Bernarda Miizesi gibi yerel seramik
mekanlarina cesitli ziyaretler.

« Kesiflerle dolu bir glin icin guintbirlik Lizbon gezisi.

« Acilis toreni, yeni Uyelere hos geldin galasi ve kapanis partisi.

» UNESCO Gecesi.

« Portekiz’in gliney ve kuzeyindeki seramik sehirlerine Kongre dncesi
ve sonrasi turlar.

« Caldas da Rainha Kiiltlr ve Kongre Merkezi’nde (CCC) ulusal bir
sergi ve Alcobaca’daki Armazém das Artes’te uluslararasi bir sergi
dahil olmak Uzere sergiler.
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CERAMIC CITIES OF
PORTUGAL WILL HOST THE
IAC CONGRESS

The 57°t Congress and General Assembly of the
International Academy of Ceramics (IAC) will

be held from 16 to 20 September 2024 in the
beautiful ceramic cities of Alcobaca and Caldas da
Rainha in Portugal.

Hosted by a country with a rich ceramics tradition, the central
theme “Ceramics in the Mediterranean World: From Antiquity to
Contemporaneity” will highlight the region’s history in ceramics and
its continued relevance in today's society.

The rich 5-day conference programme includes the following:

e Several visits to local ceramic venues, such as the Museum of
Ceramics, the old Bordalo Pinheiro factory and the Garden of the Four
Seasons in Caldas da Rainha, as well as the Monastery of Santa Maria
and the Raul da Bernarda Museum in Alcobaca.

e Aday-trip to Lisbon for a full day of visits and discoveries.

e Opening ceremony, including the New Members” welcome gala, and
a farewell party.

e The UNESCO Night.

e Pre- and Post-Congress tours to ceramic cities in the South and
North of Portugal.

Exhibitions, including a national exhibition at the Caldas da Rainha
Cultural and Congress Centre (CCC) and an international exhibition at
the Armazém das Artes in Alcobaca.
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M vitrin / showroom

TURKIYE’NIN IiLK PORSELEN TEZGAHI T-ONE

Turkiye’de uretilen diinyanin ilk ve tek en biylk porselen plakasi
Kalesinterflex’ten dogan T-One Porselen Tezgah, 162x323 cm’lik
yeni ebat ve 12 mm- 20 mm kalinlik secenekleriyle mutfaklarda
sinirlari ortadan Kaldiriyor. inovasyonun, estetigin, ileri teknoloji ve
performansin birlesimi olan Tirkiye’nin ilk porselen tezgahi T-One
cizilmeyen, leke tutmayan, asiri sicak ve soguktan etkilenmeyen
dayanikli ve estetik yiizeyi ile 6ne cikiyor. Uriin bu ozellikleriyle
Turkiye’nin Michelin yildizli restoran seflerinin de tercihi haline geldi.

Decotech, Bodytech, Flowtech, Glowtech, Formtech, V-Intech,
Openbook olmak tizere 7 farkli lretim teknolojisi sahip ve mermer,
tas, cimento, metal, diiz renkler gibi tipolojilerden olusan T-One
Porselen Tezgah, yizlerce uriin alternatifinin yani sira tasarimi
kisisellestirebilme secenegdi sunuyor.

Yiuzeylere 6zel malzemelerin uygulanmasi ve diiz baskili Urlinlerden
ayristirilmasiyla one ¢ikan Decotech, ‘Sanatin Teknolojisi’ adini tasiyor.
Uriinlerin yiizeyinde homojen tas dokusu ve farkli renk tonlarini iceren
ince ogutilmis masse karisimlariyla olusan ‘Devamliligin Teknolojisi’
Bodytech'te kullanilan 6zel bir yontem Uriinin yiizeyindeki gorsel
etkiyi Urlin blnyesine tasiyor. Desen takip teknolojisi olarak kullanilan
‘Sonsuzlugun Teknolojisi’ Flowtech, dzellikle mermer goriinimld triinlerin
panelleri arasindaki desenin devamliligini sagliyor. ‘Dokunun Teknolojisi’
Formtech yiizeylere kabartmali ve putirld bir dokunus kazandiriyor.
Homojen tas dokusunu mermere tasiyan ‘Dogalligin Teknolojisi’ V-Intech
ile de Urliniin bilnyesinde farkli renklerdeki masse karisimlar, Uriin
desenine uygun sekilde entegre ediliyor. Karsilikli Desen Teknolojisi olarak
kullanilan ‘Simetri Teknolojisi’ Openbook, 6zellikle mermer gorintmli
Uriinlerde, bir modiiliin diger modiil ile ylz yiize gelerek 6zgiin bir desen
olusturmasini sagliyor. ‘Metalik Isilti Teknolojisi’ olarak kullanilan
Glowtech ile ise mekanlarda estetik ve zarif bir parlaklik elde ediliyor.

TURKIYE'S FIRST PORCELAIN COUNTERTOP T-ONE

Born from Kalesinterflex, the world’s first and only largest porcelain
tile produced in Turkiye, T-One Porcelain Countertop eliminates the
boundaries in kitchens with its new size of 162x323 cm and 12 mm-
20 mm thickness options. Turkiye's first porcelain countertop T-One,
which is the combination of innovation, aesthetics, advanced technology
and performance, stands out with its durable and aesthetic surface that
is scratch-resistant, stain-resistant, and unaffected by extreme heat
and cold. With these features, the product has become the choice of
Turkiye's Michelin star restaurant chefs.

T-One Porcelain Countertop, which has 7 different production
technologies including Decotech, Bodytech, Flowtech, Glowtech,
Formtech, V-Intech, Openbook and consists of typologies such as
marble, stone, cement, metal and solid colors, offers hundreds of
product alternatives as well as the option to personalize the design.
Decotech which stands out by applying special materials to
surfaces and distinguishing it from plain printed products, is
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called Technology of Art’. A special method used in Bodytech, the
‘Technology of Continuity’, which consists of finely ground masse
mixtures containing homogeneous stone texture and different color
tones on the surface of the products, carries the visual effect on the
surface of the product into the product. Flowtech, the Technology of
Infinity” used as pattern tracking technology, ensures the continuity
of the pattern between the panels of marble-looking products.
‘Touch Technology’ Formtech gives surfaces an embossed and rough
touch. With V-Intech, the ‘Technology of Naturalness’ that brings the
homogeneous stone texture to marble, mass mixtures of different
colors are integrated into the product in accordance with the product
pattern. ‘Symmetry Technology” Openbook, used as Reciprocal
Pattern Technology, enables one module to create a unique pattern
by coming face to face with another module, especially in marble-
looking products. With Glowtech, used as ‘Metallic Glow Technology’,
an aesthetic and elegant shine is achieved in spaces.
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KALITE VE MODERNLIK
E.C.A. ROYAL'DE
BIR ARADA

Armatiir sektoriine onciiliik eden Tiirkiye’nin koklu
kuruluslarindan E.C.A., o6zgiin tasarim cizgisine
sahip Plus X Award odiillii E.C.A. Royal serisi ile
mutfak ve banyolari modern bir yapiya biiriindiiriiyor.

Kullanicikonforunu 6n planda tutarak yuksek teknolojili

trinler ortaya koyan E.C.A., Royal Serisi'nin goze

carpan tasarimi ve ergonomik Kullanimi ile essiz

¢ozlimler sunuyor. Cevreye ve gelecede dair

duyarli Uriinleriyle 6ne ¢ikan E.C.A’nin besgen

ve Ozglin tasarima sahip Royal serisi su tasarrufu ozelligi ile de
sirdurilebilir dlinya icin ¢6zlime katki veriyor.

E.C.A’nin glgll tasarim anlayisiyla sunulan Grtnler; ev, ofis,

kafe, hastane, otel gibi cesitli tesisler ve kullanim alanlarinda
kullanicilara konfor sagliyor. Royal eviye bataryasinda yer alan
360° donebilme dzelligi ve kirec Kirici gizli dikdortgen perlator tasarimi
ile 6ne cikiyor. Royal ankastre lavabo bataryasi, 3 Delikli Tezgah Ustii
ve Duvardan alternatifleri ile mat siyah renk alternatifleriyle satiliyor.

E.C.A., one of Turkey’s well-established
organizations that pioneers the armature industry,
gives kitchens and bathrooms a modern structure
with the Plus X Award-winner Royal series.

ichproduces high-tech products

ing user comfort, offers unique

solutions with the outstanding design and

ergonomic use of the Royal Series.

Standing out with its environmentally

a n d future-friendly products, E.C.A. Royal

serie’s pentagonal  and uniquely designed contributes to the solution
for a sustainable world with its water saving feature.

Products offered with E.C.A.’s strong design approach; provide comfort

to users in various facilities and usage areas such as home, office, cafe,

hospital, hotel. The Royal sink faucet stands out with its 360° rotation

feature and its lime-breaking hidden rectangular aerator design. Royal

built-in sink mixer is sold in 3-Hole Countertop and Wall-mounted

alternatives and in matte black color alternatives.
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YUZEYLERDE
CEViZ VE MESE
DOGALLIGI

VitrA’nin ceviz ve mese dokularini seramik yiizeylerle birlestiren
Woodartkaro koleksiyonu ahsabindogal giizelliginden esinlenerek,
yuzeyindeki rélyefler ve tasarimindaki detaylarla duyulara hitap
ediyor. Ahsap dokularin 6ziindeki dogallik ve sakinligi seramik
yuzeylere yansitan Koleksiyon, ahsabin dogal dokusu ve renkleri
korunarak secilen 4 renge odaklaniyor. 30x120, 20x120 cm
boyutlarindaki VitrA Woodart Karolari, 40x40 cm’lik 6rgi desenli
dekoratif karolarla yaratici doseme segenekleri sunuyor.

VitrA's Woodart tile collection, which combines walnut and oak
textures with ceramic surfaces, is inspired by the natural beauty
of wood and appeals to the senses with the reliefs on its surface
and the details in its design. The collection, which reflects the
inherent naturalness and calmness of wooden textures on
ceramic surfaces, focuses on 4 colors chosen while preserving
the natural texture and colors of the wood. VitrA Woodart tiles in
30x120, 20x120 cm dimensions offer creative flooring options with
40x40 cm knitted patterned decorative tiles.
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GURAL SERAMIK’TEN YAZA HAZIRLIK

Giiral Seramik; yaz aylarinda bahce, teras, veranda ve yiiriiyiis yollarina uygun sik zemin ve yiizey
kaplamalariyla tiim diinyada dis mekan tasarimlarina yon veriyor. ileri teknolojiyle donatilmis Giiral
29 Ekim Seramik Fabrikasi’nda iiretilen Alba, Misha, Norma, Nice, Essential ve Miranda serileri dis

mekanlarda yaz keyfine siklik katiyor.

Gural Seramik’in yaz icin onerdigi seriler Alba, Misha, Norma, Nice,
Essential ve Miranda. Alba serisi notr renkleri, temiz cizgileri ve
minimalist estetigiyle sade ve zarif tasarimlari sevenlere hitap ediyor.
Aydinlik goriintistyle ferahlatici bir etki birakan Alba da yine sade
ama modern ve sik bir goriinim arayanlarin tercihi oluyor. Misha serisi
dayanikliliginin yani sira goz alici renk ve desen cesitleriyle mekanlara
karakter katiyor. Ev ve is yerlerinde modern bir estetik arayanlarin
beklentilerini fazlasiyla karsilayan Norma serisi ayni zamanda
dayaniklilik ve kolay bakim gibi avantajlara da sahip. Nice serisi, dikkat
ceken renkleri ve 6zgiin desenleriyle tim mekanlara siklik ve zarafeti
tasiyor. Sadelik, islevsellik ve zarafet ise Essential serisinde bir araya
geliyor. Buydleyici desenleri ve renkleriyle goze ¢arpan Miranda serisi
hem modern hem de geleneksel tasarimlara uygun alternatifler sunuyor.

PREPARATION FOR SUMMER FROM GURAL SERAMIK

Gural Seramik leads outdoor designs all over the world with its stylish floor and surface coverings suitable
for gardens, terraces, verandas and walkways in the summer months. Alba, Misha, Norma, Nice, Essential
and Miranda series produced in Gural 29 Ekim Ceramic Factory, equipped with advanced technology, add

elegance to summer fun outdoors.

The series recommended by Gural Seramik for summer are Alba,
Misha, Norma, Nice, Essential and Miranda. The Alba series
appeals to those who love simple and elegant designs with its
neutral colors, clean lines and minimalist aesthetics. Alba, which
leaves a refreshing effect with its bright appearance, is also the
choice of those looking for a simple but modern and stylish look. In
addition to its durability, the Misha series adds character to spaces
with its eye-catching color and pattern varieties. The Norma series,
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which exceeds the expectations of those looking for a modern
aesthetic in their homes and workplaces, also has advantages
such as durability and easy maintenance. The Nice series brings
elegance and elegance to all spaces with its striking colors and
original patterns. Simplicity, functionality and elegance come
together in the Essential series. Standing out with its fascinating
patterns and colors, the Miranda series offers alternatives suitable
for both modern and traditional designs.
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SEREL'DEN
ZARAFET
GETIREN
TASARIM:
SLIMLINE
LAVABO

Bugiiniin yalin tasarim anlayisiyla gelecegin trendlerini belirleyen SEREL yeni gelistirdigi Slimline Lavabo
Serisi’ni kullanicisiyla bulusturdu. Modern, estetik ve minimal yapisini yeni nesil teknoloji Hygiene Plus
ozelligiyle gliclendiren SEREL Slimline Lavabo Serisi, oval ve koseli alternatifleriyle mekanlara estetik katiyor.

Gincel ihtiyaclara cevap verecek bir anlayisla tasarlanan
SEREL Slimline lavabo serisi, vitrifiye ve aksesuarlardan olusan
koleksiyonlara kolaylikla uyum sagliyor. Kusursuz bir mekéan
planlamasi icin modern, estetik ve minimal ¢6zlim yaratiyor. Evlerin
yani siraotel, restoran ve cafe gibi ortak alanlarda da kullanilabilmesi
icin Hygiene Plus ozelligiyle desteklenen Slimline, yuvarlak ve koseli
alternatifleriyle farkli kullanici beklentilerine cevap veriyor.

Cozlimcu detaylarla titizlikle tasarlanan yeni Slimline lavabo serisi,
Uretimde mikemmelligi Ust diizey hassasiyetle bulusturuyor.
Modern ince formlariyla banyolara tasarim 6zglrligu sunan seri,
fazlaliklardan arindirilmis bitlnsel tasarim anlayisi ile sicak
bir banyo atmosferi yaratiyor. Sehir mimarisinin gerekliliklerine
uygun islevsel ¢ozimlerle donatilan Griin modern yasam tarzini
zenginlestiriyor.

DESIGN THAT BRINGS ELEGANCE FROM SEREL: SLIMLINE SINK

SEREL, which determines the trends of the future with today’s simple design approach, introduced its
newly developed Slimline Sink Series to its users. Strengthening its modern, aesthetic and minimal
structure with the new generation technology Hygiene Plus feature, SEREL Slimline Sink Series adds
aesthetics to spaces with its oval and angular alternatives.

SEREL Slimline sink series, designed with an understanding to meet
current needs, easily adapts to collections consisting of sanitary
ware and accessories. It creates a modern, aesthetic and minimal
solution for perfect space planning. Slimline, supported by the
Hygiene Plus feature so that it can be used in common areas such
as hotels, restaurants and cafes as well as at home, meets different
user expectations with its round and angular alternatives.

The new Slimline sink series, meticulously designed with solution-
oriented details, combines excellence in production with high-level
precision. Offering design freedom to bathrooms with its modern
slim forms, the series creates a warm bathroom atmosphere with its
holistic design approach, free from excess. Equipped with functional
solutions in accordance with the requirements of city architecture,
the product enriches the modern lifestyle.
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SEHRIN
METROPOLE
HALI

VitrA’'nin yenilenen Metropole koleksiyonu, tiim
ihtiyaclara uygun banyo mekanlari yaratmaya
olanak taniyor. Koleksiyon, akilli dokunuslarla
zenginlestirilen islevsel 6zelliklere ve zamansiz bir
tasarima sahip.

Zengin form, renk ve olcllerle sehrin gesitliliginden ilham alan
Metropole banyo koleksiyonu, lavabolarin yani sira banyo mobilyalari
icin iki alternatif seriden olusuyor. Metropole Edge, tasarim detaylari
ve malzeme yapisiyla yiksek beklentilere hitap ederken, Metropole
Pure ise sakin tasarim diliyle daha yalin arayislara cevap veriyor.

Metropole Edge serisinde MDF govde ve ¢ekmeceler, cam kapakli
moduiller, boy dolaplari ve dolapli aynalar bulunuyor. Masif ahsap
dokusuyla 6zel hissettiren zarif ve ince cerceveler, dogal kaplamayla
butlnlesiyor. Mobilyalarin ceviz, aclk mese ve siyah mese, lavabo
Unitelerinin ise parlak beyaz, mat grafit ve mat acik gri alternatifleri
bulunuyor. Sade bir tasarim dilinin temsilcisi Metropole Pure ise
islevsel ozellikleri ve olgli segenekleriyle beklentileri en ideal
noktada Karsiliyor.
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VitrA’s renewed Metropole collection allows
creating bathroom spaces suitable for all

needs. The collection has a timeless design and
functional features enriched with smart touches.

Inspired by the diversity of the city with its rich forms, colors and
sizes, the Metropole bathroom collection consists of two alternative
series for bathroom furniture as well as sinks. While Metropole Edge
appeals to high expectations with its design details and material
structure, Metropole Pure responds to simpler searches with its
calm design language.

Metropole Edge series includes MDF body and drawers, glass door
modules, tall cabinets and cabinet mirrors. Elegant and thin frames,
which make you feel special with their solid wood texture, integrate
with the natural coating. Furnitures are available in walnut, light
oak and black oak, and sink units are available in gloss white, matte
graphite and matte light grey. Metropole Pure, the representative of
a simple design language, meets the expectations at the ideal point
with its functional features and size options.



DAMLAYA DAMLAYA
YOK OLMAYALIM

Bugiine kadar diizenledigi kampanyalarla su tasarrufuna dikkat
ceken Artema, simdi de “Damlaya damlaya yok olmayalim” diyerek
bir geri dontisim kampanyasi baslatti. Dinya Su Gunu dolayisiyla
daha onceki yillarda da “Suyunu bosa harcama”, “Gereksizse
kapatalim”, “Aciyorum, kapiyorum!” gibi kampanyalar diizenleyen
markanin bu yilki kampanyasi 22 Temmuz’a kadar devam edecek.
Eski armatdrleri Ucretsiz montaj hizmetiyle su tasarrufu

yapan urinlerle degistiren Artema, 10 yil garanti sunuyor.

Marka, aile butgesinin ve kaynaklarin korunmasina destek

olurken, eski armatirler de dongusel tasarim surecine dahil
edilerek cevre dostu Uriinlere donusturiliyor.

LET US NOT BECOME
EXTINCT DROP BY DROP

Artema, which has drawn attention to water saving with the
campaigns it has organized so far, has now started a recycling
campaign by saying “Let's not disappear drop by drop.” This year's
campaign of the brand, which organizes campaigns such as “Don't
waste your water”, “If it's not necessary, let's turn it off”, “Turn it on,
turn it offl” in previous years, on the occasion of World Water Day,
will continue until July 22. Artema replaces old faucets with water-
saving products with a free installation service and offers a 10-year
warranty. While the brand supports the protection of family budgets
and resources, old fixtures are also included in the circular design
process and transformed into environmentally friendly products.

haber / news Bl

ARTEMA
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IHRACATTA 2023 SAMPIYONU
INSAAT SERAMIKLERI

Tiirkiye Seramik Federasyonu tarafindan hazirlanan ve yilda iki kez aciklanan Tiirkiye ihracat Katki

Endeksi 2023 yili sonuclari agiklandi. Buna gore insaat seramikleri, yilin ilk yarisindaki diisiise
ragmen 11,0’Lik oranla 2023 yilinda ihracatta en yiiksek katki oranina sahip sektor oldu.

Turkiye Seramik Federasyonu tarafindan sektorlerin Turkiye'nin
dis ticaretine Katkisinin odlctlmesi, sektorlerin Kkatkilarina gore
siralandirilmasi ve desteklenmesi icin bilgi seti olusturulmasi
amaciyla hazirlanan “Tiirkiye ihracat Katki Endeksi’nin 2023 yili
sonuglari agiklandi. Buna gore insaat seramikleri sektord 11,0’k
oranla 2023 yilinda ihracata en yiiksek katki saglayan sektor oldu.
Sektorin katki orani ilk yarida dismesine ragmen ikinci yarida
yikseldi. Bu yikselisin ithalattaki gerilemeden kaynaklandigi
gozlendi. Sektorin net ihracat katkisi 2023 yilinda 849 milyon
dolar olarak gerceklesti. Ote yandan 2023 yilinda 20 sanayi Kolu
icinde ihracat katki orani pozitif olan sektér sayisi 11’e cikti. insaat
seramiklerini izleyen ylksek katki oranina sahip sektdrler 6,61 ile
mobilya ve 5,26 ile giyim esyalari oldu.

Deprem, secim, asiri degerli TL, siki para politikalari...

Yurt icinde deprem afeti, se¢im sireci, degerlenen Tirk lirasi,
sikilasma politikalari, kiiresel 6lcekte ise parasal sikilasma sonucu
pazarlardaki durgunluk Turkiye'nin ihracatini sinirlamis oldu. Bu
donemde insaat seramikleri ihracatinda 2023 yilinda ylzde 30,5
oraninda disus gozlendi. Bunda en biyik etkenin ise 2023 yilinda
ihracat pazarlari ve 6zellikle Avrupa’daki yavaslama oldugu belirtildi.
Deprem, insaat malzemesi sanayi tizerinde daha olumsuz etki yaratti.
insaat seramikleri ihracati 2023 yilinda 946 milyon dolar olarak
gerceklesirken, ihracata mutlak katki ise 849 milyon dolar oldu. 2023
yilinda seramik kaplama malzemeleriihracati deger olarak ylizde 38,0
azalarak 634 milyon dolara geriledi. Ozellikle kaplama malzemeleri
ihracatinda ciddi bir diistis gozlendi. Seramik saglik gerecleri ihracati
ise 2023 yilinda yiizde 8,0 azalarak 312 milyon dolar oldu. Ote yandan
seramik kaplama malzemeleri ihracati miktar bazinda yiizde 43,5
azalarak 1.337.284 tona indi. Seramik saglik gerecleri ihracati ise
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The 2023 results of the “Turkish Export Contribution Index”,
prepared by the Turkish Ceramics Federation to measure
the contribution of sectors to Turkiye's foreign trade, to rank
the sectors according to their contributions and to create
an information set to support them, have been announced.
Accordingly, the construction ceramics sector was the sector
with the highest contribution to exports in 2023 with a ratio of
11.0. Although the sector’s contribution rate decreased in the
first half, it increased in the second half. It was observed that
this increase was due to the decline in imports. The net export
contribution of the sector was 849 million dollars in 2023. On the
other hand, in 2023, the number of sectors with a positive export
contribution rate increased to 11 among 20 industrial branches.
The sectors with the highest contribution rate, following
construction ceramics, were furniture with 6.61 and clothing
items with 5.26.

Earthquake, election, overvalued TL, tight monetary policies...
The stagnation in the markets as a result of the earthquake
disaster, the election process, the appreciation of the Turkish
lira, tightening policies in the country and monetary tightening
on a global scale limited Turkiye's exports. During this period,
a 30.5 percent decrease was observed in construction ceramics
exports in 2023. It was stated that the biggest factor in this was
the slowdown in export markets and especially in Europe in 2023.
The earthquake had a more negative impact on the construction
industry.  While
amounted to 946 million dollars in 2023, the absolute contribution

material construction ceramics exports

to exports was 849 million dollars. In 2023, exports of ceramic
coating materials decreased by 38.0 percent in value to 634



Tiirkiye Seramik Federasyonu Baskan ilter Yurtbay

President of the Turkish Ceramics Federation

miktar bazinda ylzde 17,7 duserek 152.464 ton olarak gerceklesti.
Bu arada seramik saglik geregleri ihracat birim fiyati 2023 yilinda
ortalama 2,05 dolar/kg’ye, seramik kaplama malzemeleri ihracat
birim fiyati 47 cent/kg’ye yikseldi.

“Sektor liderligini korumaya devam ediyor”

Turk seramik sektoriiniin diinyada énemli bir oyuncu oldugunun altini
cizen Tiirkiye Seramik Federasyonu Baskani ilter Yurtbay; “Gerek
Ulkemizde gerekse tim diinyada yasanan tim olumsuzluklara ragmen,
yerli kaynaklarla Uretim yapan ve ihracatta one ¢ikan seramik sektori
ekonomimize katma deger saglamaya ve ihracatta liderligini korumaya
devam ediyor. Hedefimiz, yeniden sekillenen diinya pazarinda ve
tedarik zincirinde Turk seramiklerinin kalici olarak yer almasidir. 2023
yilinin basinda biiylk bir deprem felaketi, ekonomide dalgalanmalar ve
uzunca bir secim siireci yasanmis olsa da insaat seramiklerinin ihracata
olan Katkisi goz ardi edilemez. Bugtin bu kadar iyi ihracat yapabiliyor
olmamizin altinda yatan en énemli sebeplerden biri de son derece
modern Uretim tesislerimizin olmasi ve her kosulda liretmeye devam
edebilme motivasyonumuz. Basta Amerika pazari olmak Uzere ihracat
yaptigimiz Ulkelerde daha da glglenmeye ve yiiksek yerli katma deger
oranimizla net doviz girisini artirmaya devam edecediz” dedi.
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million dollars. A serious decrease was observed, especially in
the export of coating materials. Exports of ceramic sanitary ware
decreased by 8.0 percent in 2023, reaching 312 million dollars. On
the other hand, exports of ceramic coating materials decreased
by 43.5 percent on quantity basis to 1,337,284 tons. Exports of
ceramic sanitary ware decreased by 17.7 percent in terms of
quantity, reaching 152,464 tons. Meanwhile, the export unit price
of ceramic sanitary ware increased to an average of 2.05 dollars/
kg in 2023, and the export unit price of ceramic coating materials
increased to 47 cents/kg.

“The sector continues to maintain its leadership”

Underlining that the Turkish ceramics industry is an important
player in the world, llter Yurtbay, President of the Turkish
Ceramics Federation, said: “Despite all the negativities
experienced both in our country and all over the world, the
ceramic industry, which produces with domestic resources and
stands out in exports, continues to provide added value to our
economy and maintain its leadership in exports. Our goal is to
have Turkish ceramics take a permanent place in the reshaping
world market and supply chain. Even though there was a major
earthquake disaster, fluctuations in the economy and a long
election process at the beginning of 2023, the contribution of
construction ceramics to exports cannot be ignored. One of
the most important reasons why we can export so well today
is that we have extremely modern production facilities and our
motivation to continue producing under all conditions. We will
continue to grow strongerin the countries we exportto, especially
the American market, and increase net foreign exchange inflow
with our high domestic value added rate.”
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TSF’DEN ATAMIZA ZIYARET

Cumbhuriyetimizin  100. Yili dolayisiyla Turkiye Seramik
Federasyonu ve catisi altindaki derneklerin yonetim kurullari ile
Uyeleri 28 Kasim’da Anitkabir’i ziyaret etti. TSF Yonetim Kurulu
Baskani Zeki ilter Yurtbay’in énciiligiinde yapilan ziyarette,
Ulkemizin bagimsizligini ve Cumhuriyeti bize kandiranlarin aziz
hatiralarina hiirmeten Ulu Onder Mustafa Kemal Atatirk’in
manevi huzurunda saygl durusunda bulunuldu ve mozolesine
celenk birakildi. Ani defterini imzalayan Z. ilter Yurtbay deftere

sunlari yazd:
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On the occasion of the 100th anniversary of our Republic, the board
of directors of the Turkish Ceramics Federation and the associations
under its umbrella visited Anitkabir on November 28. During the visit,
led by TSF Chairman of the Board of Directors Zeki Ilter Yurtbay, a
moment of silence was observed in the spiritual presence of the
Great Leader Mustafa Kemal Atatirk and a wreath was laid at his
mausoleum, in respect to the cherished memories of those who
brought us the independence of our country and the Republic. Z. Ilter
Yurtbay, who signed the memoir, wrote the following in the notebook:



“Cumhuriyetimizin aziz kurucusu, Atamiz,
Gazi Mustafa Kemal Atatdrk,

“En buyuk eserim” dedigin Cumhuriyetimizin 100. Yilinda Turk
milletinin, milli, manevi ve ahlaki degerlerini 6ziimsemis, senin
ilke ve inkilaplarina bagli sanayici, is insani ve ihracatgilar olarak
huzurundayiz.

isaret ettiginiz gibi, Yurdumuzu diinyanin en mamur ve en medeni
memleketleri seviyesine ¢ikaracagiz. Milletimizi en genis refah,
vasita ve kaynaklarina sahip Kilacagiz. Milli kiltlrimdizi, muasir
medeniyetler seviyesinin Ustline ¢ikaracagdiz. Endustrilesmek her
daim en biyuk milli davalarimiz arasinda yer alacaktir.

Turkiye Seramik Sektdrii olarak gosterdigin hedefler dogrultusunda
senin ilkelerinden taviz vermeden yilmadan, usanmadan calisacagiz
ve basaracagiz.

Zatialinizi ve Cumhuriyetimizin temellerinin atilmasinda askeri
ve siyasi olarak destek veren arkadaslarinizi minnetle aniyor,
TURKIYE SERAMIK FEDERASYONU ve bagli derneklerimiz SERKAP,
SERSA, TIMDER, SEREF, TSD, EBK Yonetim Kurullari ve tyeleri
olarak yuksek hatiraniz oniinde saygiyla egiliyor, siikranlarimizi
sunuyoruz.”
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“The beloved founder of our Republic, our Ancestor,
Ghazi Mustafa Kemal Atatiirk,

We are before you on the 100th anniversary of our Republic, which
you call “my greatest work”, as industrialists, business people and
exporters who have internalized the national, spiritual and moral values
of the Turkish nation and are committed to your principles and reforms.

As you pointed out, we will raise our country to the level of the most
prosperous and most civilized countries in the world. We will provide
our nation with the widest wealth, mediums and resources. We will
raise our national culture above the level of contemporary civilizations.
Industrialization will always be among our greatest national causes.

As the Turkish Ceramic Industry, we will work tirelessly in line with
the goals you have set, without compromising your principles, and we
will succeed.

We remember with gratitude your honor and your friends who
supported militarily and politically in laying the foundations of
our Republic, and as the Boards and members of the TURKISH
CERAMICS FEDERATION and our affiliated associations SERKAP,
SERSA, TIMDER, SEREF, TSD, EBK, we bow respectfully to your high
memory and express our gratitude.”
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SERHAM BASKANI KAZIM DEMIR’i KAYBETTIK

Seramik Cam ve Cimento Hammaddeleri
Dernegi (SERHAM)
Kurulu Baskani, Esan Eczacibasi Endistriyel
Hammaddeler Operasyon Direktori Kazim
Demir 6 Mart’ta vefat etti. Demir’in cenazesi
memleketi Aydin’in  Cakirbeyli koyiinde
topragda verildi. Beynindeki emboli yiiziinden
yasamini yitiren Kazim Demir’in vefati bliyik
Uzuntd yaratti.

1969 vyilinda Aydin'da diinyaya gelen
Kazim Demir, egitim hayatini 1991 yilinda
tamamlayarak Orta Dogu Teknik Universitesi

Ureticileri Yonetim

WE LOST SERHAM
PRESIDENT KAZIM DEMIR

Kazim Demir, Chairman of the Board of Ceramic Glass

and Cement Raw Materials Producers Association
[SERHAM) and Esan Eczacibasi Industrial Raw Materials
Operations Director, passed away on March é. Demir’s
body was buried in his hometown, Cakirbeyli village of
Aydin. The death of Kazim Demir, who died due to an
embolism in his brain, caused great sadness.

Kazim Demir, who was born in Aydin in 1969, completed

Maden ve Mineral Miihendisligi béliminden
mezun oldu.

Profesyonel hayatina atildiktan sonra Eti Borates Work, Cayeli
Bakir isletmeleri, Ciner Grup, Sibelco, Esan Eczacibasi gibi sekt6riin
oncl sirketlerinde onemli gorevler Ustlendi. Sibelco Turkiye
Genel Midirlugu gorevinin ardindan, 2021 yili itibariyla Esan
Eczacibasi’nda Endistriyel Mineraller Operasyon Direktorl olarak
gorev yapti. Bunun yani sira Seramik Cam ve Cimento Hammaddeleri
Ureticileri Dernedi (SERHAM) Yénetim Kurulu Baskani olarak
sektorde etkin rol oynadi.

Tirkiye’deki maden sektorinin 6nemli isimlerinden biri olan Kazim
Demir, evli ve Ui¢ cocuk babasiydi.

his educationin 1991 and graduated from the Department
of Mining and Mineral Engineering at Middle East
Technical University.

After starting his professional life, he took on important positions
in leading companies of the sector such as Eti Borates Work, Cayeli
Copper Mines, Ciner Group, Sibelco, Esan Eczacibasi. Following his
position as General Manager of Sibelco Turkey, he served as Industrial
Minerals Operations Director at Esan Eczacibasi as of 2021. In addition,
he played an active role in the sector as the Chairman of the Board of
Directors of the Ceramic Glass and Cement Raw Materials Producers
Association (SERHAM). Kazim Demir, one of the important names of the
mining industry in Turkey, was married and the father of three children.

TSF’YE YENI GENEL SEKRETER YARDIMCISI

Turkiye Seramik Federasyonu Endustri, Enerji ve Standartlar Yoneticisi
Yasemin Ercetin Akyar Genel Sekreter Yardimcili§i’na atandi. Kendisine
bagli yeni bir kadro olusturulan Akyar,

mevcut gorevini de stirdirecek.

11.01.2024 gerceklestirilen
Yonetim Kurulu toplantisinda, TSF’nin
yapisi  ve hakkinda
Baskanlara yetki verildi. Gelisen diinya
kosullari, sektorin icinde bulundugu
sorunlar ve donemde
gundemde olan ‘Sifir Emisyon ve Donguisel
Ekonomi’nin sektor tzerindeki etkileri goz
online alinarak TSF’nin organizasyonel

tarihinde

organizasyonu

ozellikle son

olarak daha da guiglendirilmesi karari alindi
ve bu dogrultuda Yasemin Ercetin Akyar’in
Genel Sekreter gorevine
atamasi yapild.

Yardimcisi
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Turkish Ceramics Federation Industry, Energy and Standards

Manager Yasemin Ercetin Akyar was appointed as Deputy Secretary
General. Akyar, for whom a new staff has
been created, will continue in her current
position.

At the Board of Directors meeting held
on 11.01.2024, the Presidents were given
authority regarding the structure and
organization of TSF. Considering the
developing world conditions, the problems
the sector Is experiencing, and especially
the effects of ‘Zero Emission and Circular
Economy’, which have been on the
agenda recently, it was decided to further
strengthen the TSF organizationally, and
accordingly, Yasemin Ercetin Akyar was
appointed as Deputy Secretary General.



ISLETMELERDEKI
MUHENDISLER ICIN
TEKNIK SERAMIK
EGITIMI

Turkiye Seramik Federasyonu tarafindan ilki 2019 yilinda
diizenlenen Teknik Seramik Egitimi’nden alinan olumlu geri
doniisler dolayisiyla ayni egitim 18-22 Aralik 2023 tarihinde
Seramik Arastirma Merkezi (SAM)’'nde tekrar diizenlendi. TSF
egitim Ucretlerinin bir kismini karsilayarak destekte bulundu.

isletmelerdeki miihendis ve ydneticilere yonelik olarak SAM
tarafindan hazirlanan egitim programlari mihendislerin bilgi
birikiminin arttirilmasiyla isletmelerde daha bilincli is yapma,
sorun ¢6zme ve verimliligin artirilmasi amaciyla olusturuldu. 5 giin
sliren Egitim, Seramik Kaplama Malzemeleri ve Seramik Saglik
Gerecleri olarak iki ayri baslik altinda gerceklestirildi. Yogun ilgi
goren her iki egitime 160 kisi katildi. Egitimler sonunda yapilan
anket sonuclari daha sonra lyelerle paylasildi.

TECHNICAL CERAMICS
TRAINING FOR ENGINEERS IN
BUSINESSES

Due to the positive feedback received from the Technical Ceramics
Training, which was first organized by the Turkish Ceramics
Federation in 2019, the same training was held again at the
Ceramics Research Center (SAM) on 18-22 December 2023. TSF
supported by covering some of the training fees.

The training programs prepared by SAM for engineers and managers
in businesses were created with the aim of increasing the knowledge
ofengineers and doing business more consciously, solving problems
and increasing efficiency in enterprises. The 5-day training was
held under two separate headings: Ceramic Coating Materials and
Ceramic Sanitary Ware. 160 people attended both trainings, which
attracted great interest. The results of the survey conducted at the
end of the training were later shared with the members.

bizden / from us B

TSF COVERINGS'TEKI
TURK FIRMALARI

ZIYARET ETTI

Karo seramik ve dogal tas endiistrileri alanindaki
en onemli fuarlarindan biri olan Coverings, 22-
25 Nisan tarihlerinde ABD’nin Atlanta kentinde
gerceklestirildi.

40 Ulkeden bini askin markanin yer aldigi fuara Tirkiye’den Akgiin

Seramik (Duratiles), Bien Yapi Uriinleri, Ege Seramik, Giiral Seramik,
Hitit Seramik, Kale, Seranit, VitrA Karo, Yurtbay Seramik gibi Ureticiler
katildi. Tiirkiye Seramik Federasyonu Yonetim Kurulu Baskani ilter
Yurtbay ve Genel Sekreteri Mehmet Mercan da Coverings Fuarr’na
katilan Turk seramik karo Ureticilerini ziyaret ettiler.

TSF VISITED TURKISH
COMPANIES IN COVERINGS

Coverings, one of the most important fairs in the
field of ceramic tile and natural stone industries,
was held in Atlanta, USA, between 22-25 April.

Manufacturers such as Akgun Seramik (Duratiles], Bien Yapi Urunleri,
Ege Seramik, Gural Seramik, Hitit Seramik, Kale, Seranit, VitrA Karo,
Yurtbay Seramik from Turkey participated in the fair, which included
more than a thousand brands from 40 countries. Turkish Ceramics
Federation Chairman llter Yurtbay and Secretary General Mehmet
Mercan visited the Turkish ceramic tile manufacturers participating
in the Coverings Fair.
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ISTANBUL

SEKTORUN
NABZI UNICERA
ISTANBUL'DA ATTI

Siirdiiriilebilirlik ile modern tasarimlarin tek cati
altinda bulustugu UNICERA istanbul - Seramik
Banyo Mutfak Fuari, 6-10 Kasim 2023 tarihleri
arasinda seramik, banyo ve mutfak sektoriiniin
tiim paydaslarini agirladi.

UNICERA istanbul'un agilisi TBMM Sanayi, Ticaret, Enerji, Tabii
Kaynaklar, Bilgi ve Teknoloji Komisyonu Baskani Mustafa Varank’in
Kkatilimiyla gerceklestirildi. TG Expo Genel Miidiirii Cem Senel, TIMDER
Baskani Kemal Yildirim, TSF Baskani Z. ilter Yurtbay, TSF Yiiksek
Danisma Kurulu Baskani Zeynep Bodur Okyay,
T.C. Ticaret Bakan Yardimcisi Sezai Ugarmak

TSF Baskani Z. ilter Yurtbay

THE PULSE OF THE

INDUSTRY BEAT AT
UNICERA ISTANBUL

UNICERA Istanbul - Ceramic Bathroom and
Kitchen Fair, where sustainability and modern
designs meet under one roof, hosted all
stakeholders of the ceramics, bathroom and
kitchen industry between 6-10 November 2023.

The opening of UNICERA Istanbul was held with the participation of
Mustafa Varank, Chairman of the TBMM Industry, Trade, Energy, Natural
Resources, Information and Technology Commission. Following the
speeches of TG Expo General Manager Cem Senel, TIMDER President
Kemal Yildirim, TSF Chairman Z. Ilter Yurtbay,
TSF High Advisory Board President Zeynep Bodur

ve Mustafa Varank’in  konusmalarinin
ardindan sektor temsilcilerinin de katilimiyla
acilis Kurdelesi kesildi ve stant ziyaretleri
yapild.

Fuarda sirdirulebilir yontemler ile Uretilen
banyo Urlnleri, zemin-duvar kaplamalari,
seramik isleme teknolojileri, mutfak Grunleri,
dekorasyon Uriinleri, ambalajlama, depolama
gibi pek cok Urlin grubu alicilarin begenisine
sunuldu. 1.200’tn tzerinde markanin yenilikgi
ve cevreci UrUnlerinin tanitildigi fuar 5 giin
boyunca yaklasik 90 bin kisi ziyaret etti.
Seramik, banyo mutfak sektortnin global

Seramik turkive 26

TSF Chairman Z. Ilter Yurtbay

Okyay, Deputy Minister of Trade Sezai Ucarmak
and Mustafa Varank, the opening ribbon was cut
andvisited the stands with sector representatives.

Many product groups produced with sustainable
methods, such as bathroom products, floor-wall
coverings, ceramic processing technologies,
kitchen products, decoration products, packaging
and storage, were presented to the buyers at the
fair. Approximately 90 thousand people visited
the fair, where innovative and environmentally
friendly products of more than 1,200 brands were
introduced, for 5 days. UNICERA Istanbul, the
global trade center of the ceramics, bathroom



ticaret merkezi UNICERA istanbul, uluslararasi bir marka olarak
Tlrkiye’nin yani sira seramik sektoriine yon veren diinyaca Unli
firmalarin da katilimiyla bir kez daha yerli ® yabanci katilimc
sayilari, ziyaretgi sayilari ve ticaret hacmiyle diinya seramik banyo
ve mutfak sektorinin glindemi oldu.

Alaninda Tirkiye’nin en blyik, diinyanin en biyik ikinci ihtisas fuari
olan Uluslararasi Seramik Banyo Mutfak Fuari, UNICERA istanbul,
120 bin metrekarelik alanda 12 bin 798’i yabanci olmak lizere toplam
88 bin 728 sektdr profesyonelinin yogun ilgisiyle gerceklesti. italya,
Portekiz, Yunanistan, Polonya, Rusya, Sirbistan, Litvanya, Suudi
Arabistan, ispanya, Almanya, Fransa, Urdiin ve Cin’in de aralarinda
oldugu 110 Ulkeden gelen ziyaretciler fuara buyuk ilgi gosterdi.

Bu yil 4-8 Kasim tarihleri arasinda gerceklestirilecek olan UNICERA
istanbul hedef biiyiiterek 140 bin metrekarelik bir alana yayilacak.
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and kitchen industry, created once again the agenda of the world ceramic
bathroom and kitchen industry with the participation of world-famous
companies that shape the ceramic industry, as well as Turkey as an
international brand, with the number of local & foreign participants,
visitor numbers and trade volume.

International Ceramic Bathroom Kitchen Fair, UNICERA Istanbul, Turkey’s
largest and the world’s second largest specialized fair in its field, was held
in an area of 120 thousand square meters with the intense interest of a
total of 88 thousand 728 industry professionals, 12 thousand 798 of whom
were foreigners. Visitors from 110 countries, including ltaly, Portugal,
Greece, Poland, Russia, Serbia, Lithuania, Saudi Arabia, Spain, Germany,
France, Jordan and China, showed great interest in the fair.

UNICERA Istanbul which will be held between 4-8 November this year, will
enlarge its target and expand to an area of 140 thousand square meters.
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KALESINTERFLEXIN BN YENI
BOYUTLARI UNICERA'DA SERGILENDI

Tirk seramik sektoriiniin lideri Kaleseramik,
UNICERA'da ‘Mekanlari bastan yaratan

bulus’ olarak nitelendirdigi inovatif markasi
Kalesinterflex’in yanisira T-One basta olmak
tizere giiclii markalarinin en yeni iiriin, koleksiyon
ve uygulamalari ile yer aldi.

66 yillik kokli sektor deneyimi ile Tirkiye’de Seramigin Kalesi olan
Kaleseramik UNICERA'da nlii italyan mimar Paolo Cesaretti ve
Kaleseramik Konsept ve Gorsel Tasarim Ekibi’nin is birligiyle hazirlanan
Ozel stantta ziyaretcilerini agirladi. Stantta sirketin tasarimi odaga
alan cevre dostu, dayanikli ve yenilikgi Griinleri yer aldi.

ic mekan, banyo, mobilya ve cephe kaplamalari gibi zengin kullanim
alanlari ile seramigin gelecedine yon veren Kalesinterflex’in
gectigimiz Temmuz ayinda hizmete aldigi yeni hattinda Uretilen en
yeni Olculerdeki porselen plakalar fuarda ziyaretcilerle bulustu.
Kalesinterflex’in Turkiye’'de ilk olan 160x320 cm ebat ve 6 mm, 12 mm,
20 mm’lik kalinliklara sahip en yeni dlcleri ilk kez goriciye giKtl.

Kaleseramik yeni nesil mutfaklarin yenilikgi yuzl; uzun &mirld,
hijyenik, cizilmez, leke tutmaz o6zellikleriyle 6n plana c¢ikan T-One
porselen tezgahlarinin sunumunda ise Unlu seflerle is birligi yapti.
Arda Tiirkmen, Yagiz izgiil ve Cigdem Seferoglu firmanin standinda 3
glin boyunca T-One Porselen Tezgah’ta yemek pisirdi.
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THE NEWEST
DIMENSIONS OF
KALESINTERFLEX WERE

EXHIBITED AT UNICERA

Kaleseramik, the leader of the Turkish ceramics
industry, took part in UNICERA with its innovative
brand Kalesinterflex, which it describes as ‘The
invention that re-creates spaces’, as well as the
latest products, collections and applications of its
strong brands, especially T-One.

Kaleseramik, the Castle of Ceramics in Turkey with its é6 years of
deep-rooted industry experience, hosted its visitors at the special
stand prepared in cooperation with the famous lItalian architect
Paolo Cesaretti and Kaleseramik Concept and Visual Design Team
at UNICERA. The company's environmentally friendly, durable and
innovative products focusing on design were featured at the stand.



Kaleseramik, UNICERA’da Girtinlerinin yani sirauygulama ve projelerini
de ziyaretgilerle bulusturdu. KaleseramiK’in dijitallesme adimlarinin
biryansimasiolanve AR-Artirilmis Gerceklik teknolojisinin kullanildig
Kale Core sitesi ziyaretgileri dijital bir yolculuga ¢ikartti. Ziyaretciler,
mekani yenilemenin en kolay yolu olan Kale Core’'un “Evinde Gor”
ozelligini kullanarak, onlarca farkli trlini kendi mekanlarinda canli
deneyimleme firsati buldular.

Kadin emegini desteklemek amaciyla hayata gecirilen Atdlye Kale
alaninda ise ziyaretgileri renkli ve keyifli etkinlikler karsiladi. Bu
alanda sir alti seramik tabak boyama atdlyesi gerceklestirildi. Ayrica
“lyi Bak Diinyana Koleksiyonu” altinda 4 kadin tasarimci, Esin Sézer
Kalender, Beliz Oral, Yesim Kozanli ve Ceylan Kolat Kaz Daglari’nin
endemik bitki tlrlerinden esinlenerek calistiklari lavabo tasarimlari
dayer ald.
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Porcelain tiles in the newest sizes produced in the new line put into
service last July by Kalesinterflex, which shapes the future of ceramics
with its rich usage areas such as interiors, bathrooms, furniture and
facade coverings, met with the visitors at the fair. Kalesinterflex's
newest dimensions- 160x320 cm and have thicknesses of 6 mm, 12
mm and 20 mm- which are the first in Turkey, were showcased for
the first time.

Kaleseramik is the innovative face of new generation kitchens;
it collaborated with famous chefs in the presentation of T-One
porcelain countertops, which stand out with their long-lasting,
hygienic, scratch-proof and stain-resistant features. Arda Turkmen,
Yagiz Izqul and Cigdem Seferoglu cooked on T-One Porcelain
Countertops for 3 days at the company’s stand.

Kaleseramik introduced its applications and projects, as well as its
products, to visitors at UNICERA. Kale Core site, which is a reflection
of Kaleseramik's digitalization steps and uses AR-Augmented
Reality technology, took visitors on a digital journey. Visitors had the
opportunity to experience dozens of different products live in their
own spaces by using Kale Core's “See at Home" feature, which is the
easiest way to renew the space.

In the Kale Workshop area, which was established to support
women’s labor, colorful and enjoyable events welcomed the visitors.
An underglaze ceramic plate painting workshop was held in this
area. In addition, under the “Take Care of Your World Collection”, 4
female designers, Esin Sozer Kalender, Beliz Oral, Yesim Kozanli and
Ceylan Kolat, included sink designs inspired by the endemic plant
species of the Kaz Mountains.
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VITRA EN YENIi URUNLERINI

UNICERA’DA TANITTI

VitrA, UNICERA 2023’te en yeni uriinlerini sundugu standinda siirdiiriilebilirlik temasina agirlik
verdi. Firmanin yeni iiriinleri arasinda %100 geri doniistiiriilmiis lavabo, sessiz yikama teknolojisi
QuantumFlush ve %59’a varan oranda karbon ayak izi azaltilmis karo iiriin gami dikkat cekti.

VitrA, gectigimiz Kasim ayinda istanbul Fuar Merkezi'nde
gerceklestirilen Uluslararasi Seramik Banyo Mutfak Fuari UNICERA
2023’te ev Konseptinde hazirlanan ve intema’nin mutfagina da ev
sahipligi yapan standinda, sirdirlebilirlik temasina agirlik verdi.
Fuarda, “VitrA daha iyi bir gelecek icin calisir” sdylemiyle hazirlanan
alanda, %100 geri donustirilmus lavabo ilk kez tanitildi. Dongisel
ekonomiye katkiyi en st seviyeye ¢ikartarak, VitrA’nin kiiresel Isinma
Uzerindeki evrensel etkisini Griin basina %30 azaltan lavabonun
sergilendigi stantta, suyun enerjisinden en yiksek seviyede
yararlanilmasini saglayan VitrA QuantumFlush da dikkat cekti.

VitrA UNICERA 2023’te, giincellenmis Cevresel Uriin Beyani
Sertifikalarina (EPD) referans vererek “Sera gazi emisyonlarinda,
Avrupa’nin en iyi Karo Ureticileri arasindayiz” soylemiyle, daha iyi bir
gelecek icin ¢alisma vizyonunun altini gizdi. %59’a varan oranlarda
karbon ayak izi azaltilmis ve %30’a varan oranlarda geri kazanilmis
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ve geri donustirulmis materyal iceren karo koleksiyonlarinin
sergilendigi fuarda VitrA, yeni ylizey teknolojileriyle de farklilasti.
Bu seneki yeniliklerinde ilk defa ortaya koydugu Soft R10B yilizey
secenediyle hem banyolarda hem de ticari alanlarda yiksek
kaydirmazlik seviyesiyle glivenligi saglarken, ayni zamanda yiizeyin
yumusak dokusunu Koruyor.

VitrA’nin UNICERA 2023’te sergilenen Karo Koleksiyonlari arasinda
Cemental, Royalstone, Noblestone, Meteorite, Woodart, Marmo
Nuovo ve Flakecement de yer alirken; mekanlari rengin gtictiyle
tanistiran Color2.0 bedeni topladi. Dis mekanlar icin tasarlanan
2 cm kalinligindaki Kkarolarin yer aldigi Griin gaminda 80x80 cm
boyutlarindaki karolar da ilk kez tanitildi. Yine duvar karosu Urin
grubunda farkli renk, ebat ve dekor secenegdiyle genis bir Urin
yelpazesi sunan Set7.0 karo koleksiyonu da fuarda ilk kez begeniye
sunuldu.
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OSCAR TORENINDE
YEMEK TAKIMLARI
KARACA’DAN

1973 yilinda kurulan Karaca, ardinda biraktigi
yarim asri bu yilki Akademi Odiilleri ya da popiiler
adiyla Oscar Toreni’nde taclandirdi. Unlii sef
Wolfgang Puck tarafindan hazirlanan menii
Karaca’nin “Red Carpet Collection” yemek takimi
serisi ile sunuldu.

30 yildir Oscar torenlerinin mentsini hazirlayan Wolfgang Puck
gectigimiz yillarda da baklava, Karadeniz pidesi, kaymakli kayisi
tatlisi gibi Tirk lezzetlerini menisine dahil etmisti. Bu kez ise en
kicuk servis tabaklarindan, kaselere, tadimlik tabaklara kadar
her seyi Karaca ile birlikte tasarladi ve boylece Oscar davetindeki
tim sofra takimlari ilk kez bir Turk markasiyla konuklara sunuldu.
“Red Carpet Collection” kicticiik tadimlik tabaklardan dev servis
kaselerine uzanan sofra takimlarindan olusuyor.
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Karaca-

DINNER SETS AT THE
OSCAR CEREMONY WERE
FROM KARACA

Founded in 1973, Karaca crowned its half-
century behind at this year’s Academy Awards,
or as it is popularly known, the Oscar Ceremony.
The menu prepared by the famous chef

Wolfgang Puck was presented with Karaca’s
“Red Carpet Collection” dinnerware series.

Wolfgang Puck, who has been preparing the menu for the Oscar
ceremonies for 30 years, has included Turkish delicacies such
as baklava, Black Sea pita, and creamy apricot dessert in his
menu in recent years. This time he designed everything from the
smallest serving plates to bowls and tasting plates together with
Karaca, and thus, all the tableware at the Oscar reception was
presented to the guests with a Turkish brand for the first time.
‘Red Carpet Collection” consists of tableware ranging from tiny
tasting plates to giant serving bowls.




PORLAND
CEVRE DOSTU
RE-GEN’LE
AVRUPALILARI
ETKILEDI

Tiirkiye’'nin onemli sofra porseleni Ureticilerinden
Porland yeni koleksiyonlarini Ambiente Frankfurt
2024’te tanitti. Firmanin siirdiiriilebilirlik odaginda
geri donistiiriilmiis porselenden diinyada bir ilke
imza atarak urettigi “Re-gen” serisi biiyiik ilgi gordii.

Dinyanin en saygin tiketim urlnleri fuari Ambiente Frankfurt
2024’te bilinyesine katilan yeni markasi “Pioli” ile yeni Koleksiyonu
“Funky”yi tanitan Porland, ¢alistigi 10°dan fazla llkeden 100’e yakin
ticari musteriyle goriisme gergeklestirdi. Porland’in fuarda en dikkat
ceken Koleksiyonlarindan biri de sirdirilebilirlik odaginda geri
donustiridlmis porselenden dinyada bir ilke imza atarak urettigi
“Re-gen” serisi oldu.

Porland Yénetim Kurulu Uyesi imge Pamukcu sirdirilebilirlik
odakli Uretimleriyle ilgili olarak sunlari soyledi: “Marka durusumuzu
simgelemek icin fuarda sergilenen ve surdurdlebilirlik ilkemizde
odak noktamiz olan Re-gen Koleksiyonu ozellikle Kuzey Avrupa
Ulkelerinden ziyaretciler tarafindan buyik ilgiyle karsilandi. Kullanim
omri bitmis Grinlerin geri donistirilmesiyle olusturdugumuz Re-
gen Koleksiyonumuzda plastige alternatif bir yol olarak kirik porselen
Urtnleri yeniden degerlendiriyor ve boylelikle diinyada bir ilke imza
atip sektoriimize onculik ediyoruz. Cevre dostu bu durusumuz
sayesinde de 2021 yilinda 301,2 ton ham maddeyi geri donustulrerek
735,13 ton CO2 sera gazi salimini engelledik. Bunun yani sira yaklasik
150 ton renkli porselen kirigin geri donistimini gergeklestirerek
surdurilebilirlige katki sagladik.”
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PORLAND IMPRESSED
EUROPEANS WITH
ECO-FRIENDLY RE-GEN

Porland, one of Turkey’s important tableware
manufacturers, introduced its new collections at
Ambiente Frankfurt 2024. The “Re-gen” series,
which the company produced as a world first from
recycled porcelain with a focus on sustainability,
attracted great attention at the fair.

Porland, which introduced its new brand “Pioli” and its new
collection “Funky" at the world’s most respected consumer products
fair Ambiente Frankfurt 2024, met with nearly 100 commercial
customers from more than 10 countries it works with. One of
Porland’s most striking collections at the fair was the “Re-gen”
series, which was produced from recycled porcelain, a world first,
with a focus on sustainability.

Porland Board Member Imge Pamukcu said the following about
their sustainability-oriented production: “The Re-gen collection,
which was exhibited at the fair to symbolize our brand stance
and is our focal point in our sustainability principle, was received
with great interest, especially by visitors from Northern European
countries. In our Re-gen collection, which we created by recycling
end-of-life products, we re-evaluate broken porcelain products as
an alternative to plastic, thus breaking new ground in the world
and leading our industry. Thanks to this environmentally friendly
stance, we prevented 735.13 tons of CO2 greenhouse gas emissions
by recycling 301.2 tons of raw materials in 2021. In addition, we
contributed to sustainability by recycling approximately 150 tons of
colored porcelain shards.”

Seramik rurcive 33



W haber

Turkiye’de sanayinin ve 6zel sektoriin “kurucu liderleri” arasinda anilan
Nejat Eczacibasi’nin goriisleri ve deneyimleriyle birlikte hayat verdigi ¢ok
sayidaki marka ve kurumun Kurulus oykdlerini iceren “Deger Yaratma
Tutkusu” derlemesi Yapi Kredi Yayinlari arasindan ¢ikti.

“Deger Yaratma Tutkusu” kitabi Nejat Eczacibas’'nin “Kusaktan
Kusaga” (1982), “izlenimler, Umutlar” (1994) ve “Yeni Bir Tiirkiye”
(1998) kitaplarinda yer alan kendi yazilari ve konusmalarindan derlendi.
Eczacibasi Toplulugu arsivinden gorsellerle zenginlestirilen ve bir albim
niteligi de tasiyan kitapta Nejat Eczacibasi’ni yakindan tanima firsati
bulan Kisilerin gérisleri de yer aliyor.

Eczacibasl Holding Yonetim Kurulu Baskani Biilent Eczacibasi kitabin
sunus vyazisinda sunlari dile getiriyor: “Nejat Eczacibasi, ‘tutkulu’
bir insandi. insan tutkusu, yurt tutkusu ve sanat tutkusu ile birlikte
sanirim en ¢ok ‘girisimcilik tutkusu’na bagliydi. ‘Girisimci, deger yaratan
kisidir’ diyen Nejat Eczacibasi, tim yasami boyunca yurduna ‘yeni
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NEJAT ECZACIBASI AND
HIS PASSION FOR
CREATING VALUE

The “Passion for Value Creation” compilation, which includes
the opinions and experiences of Nejat Eczacibasi, who is known
as one of the “founding leaders” of the industry and the private
sector in Turkey, and the founding stories of many brands
and institutions he gave life to, was published by Yapi Kredi
Publications.

The book “Passion for Creating Value” was compiled from
Nejat Eczacibasi's own writings and speeches included in his
books “From Generation to Generation” (1982), “Impressions,
Hopes” [1994] and "A New Turkey” [1998). The book, which
is enriched with visuals from the archives of the Eczacibasi
Group and doubles as an album, also includes the opinions
of people who had the opportunity to know Nejat Eczacibasi
closely.

Eczacibasi Holding Chairman of the Board of Directors Bulent



degerler’ kazandirmak icin calisti. Bu degerlerin kalici olabilmesi icin de
ozellikle ‘kurumsallasma’ya biyiik 6nem verdi. Sadece temellerini attig
Eczacibasi Toplulugu'nda degil, onciist oldugu veya kuruculari arasinda
yer aldigi tim girisimlerde cagdas bir yonetisim anlayisinin yerlesmesi
icin caba harcad:.”

“Deger Yaratma Tutkusu”, Nejat Eczacibasi’nin zengin disiinsel
birikimini 0zlU bir sekilde yansitmanin yani sira tlkemizin sanayilesme ve
toplumsal girisimcilik tarihine de IsIk tutuyor.

Dr. Nejat F. Eczacibasi 1913 yilinda izmir'de dogdu. 1930’lu yillarda
Heidelberg Universitesi’ndeki kimya lisans 6greniminin ardindan,
Chicago Universitesi’nde yiiksek lisans, Berlin Universitesi’nde doktora
calismalarini tamamladi. 1940’li yillarin basinda vitamin haplari, cocuk
mamasi ve seramik Uretimiyle is yasaminda ilk girisimlerini baslatti. 1952
yilinda Tiirkiye'nin ilk modern ilag tesisi olan Eczacibas ilag Fabrikasr’ni
kurdu. Yenilikci girisimleriyle Eczacibasi Toplulugu'nu saglik, yapi
Urlnleri, kisisel bakim Urlinleri gibi farkli sektorlerde faaliyet gosteren,
Turkiye’nin en biyik sanayi topluluklarindan birine donusturdu. TESEV,
TUSIAD, iKSV gibi pek cok dernek ve vakfin kurulusuna da dnciiliik eden
Dr. Nejat F. Eczacibasi, 6 Ekim 1993 tarihinde hayata gozlerini yumdu.

PROF.DR.
AHMET EKERIM'|
KAYBETTIK

Yildiz Teknik Universitesi Kimya Metalurji

Fakiltesi Metallrji ve Malzeme Muihendisligi

Bolimii emekli 6gretim lyesi, YTU Vakfi Genel

Muddri ve bir donem dergimizin Yayin Kurulu’nda
yer alan Prof. Dr. Ahmet Ekerim yasamini yitirdi.

Subat’ta YTU Besiktas
Kampusi’nde diizenlenentéreninardindan

Cenazesi 26

Yildiz Camii’nde kilinan 6gle namazina
muteakip Kilyos Mezarligr'nda ebedi
istirahatgahina ugurlandi.
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Eczacibasi states the following in the introduction of the book:
“Nejat Eczacibasi was a passionate’ person. Along with his
passion for people, his passion for his homeland and his passion
for art, | think he was most dependent on his passion for
entrepreneurship’. Nejat Eczacibasi, who said An entrepreneur
is a person who creates value’, worked throughout his life to
bring ‘new values' to his country. In order for these values to be
permanent, he gave great importance to ‘institutionalization’. He
made efforts to establish a modern understanding of governance
not only in the Eczacibasi Group, where he laid the foundations,
but also in all the initiatives he pioneered or was among the
founders.”

The “Passion for Creating Value™ not only reflects Nejat
Eczacibasi’s rich intellectual knowledge in a concise manner, but
also sheds light on our country’s history of industrialization and
social entrepreneurship.

Dr. Nejat Eczacibasi was born in [zmir in 1913. Following
his undergraduate studies in chemistry at the University of
Heidelberg in the 1930s, he completed his master’s degree at
the University of Chicago and his doctorate at the University of
Berlin. He started his first ventures in business life in the early
1940s with the production of vitamin pills, children’s food and
ceramics. In 1952, he founded the Eczacibasi Pharmaceutical
Factory, Turkey's first modern pharmaceutical facility. With
his innovative initiatives, he transformed the Eczacibasi Group
into one of the largest industrial groups in Turkey, operating
in different sectors such as health, building products and
personal care products. Dr. Nejat F. Eczacibasi who pioneered
the establishment of many associations and foundations such as
TESEV, TUSIAD, IKSV, passed away on October 6, 1993.

WE LOST PROF. DR.
AHMET EKERIM

Prof. Dr. Ahmet Ekerim, a retired faculty member of
Yildiz Technical University, Faculty of Chemistry and
Metallurgy, Department of Metallurgy and Materials
Engineering, General Manager of YTU Foundation and
a member of the Editorial Board of our magazine for a
while, passed away.

Following the ceremony held at YTU

Besiktas Campus on February 26,

his funeral was sent to his eternal

rest at Kilyos Cemetery following

the noon prayer performed at Yildiz
Mosque.
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2053’TE

NET-SIFIR KARBON
EMISYONU ICiN
YENI PROJE

Tiirkiye’nin 2053 Net-Sifir Emisyon vizyonu kapsaminda Cevre, Sehircilik ve iklim Degisikligi Bakanligi
onemli bir proje daha baslatti. Projenin acilisi Bakan Mehmet Ozhaseki ve Diinya Bankasi Tiirkiye
Direktorii Humberto Lopez’in katilimiyla gerceklestirildi.

Diinya Bankasi Piyasa Uygulama Ortakligi (PMI) Programi’nda yer
alan ve iklim Degisikligi Baskanlig'nin ana faydalanicisi oldugu
Tirkiye Karbon Piyasasi Gelistirme Projesi’nin resmi acilisi ulusal
ve uluslararasi paydas kurulus temsilcilerinin genis katilimiyla 30
Nisan’da gerceklestirildi.

T.C. Cevre, Sehircilik ve iklim Degisikligi Bakani Mehmet Ozhaseki
acilis konusmasinda, “2053 Net Sifir Emisyon ve Yesil Kalkinma
Hedefimiz dogrultusunda iklim degisikligiyle mucadelemizi hiz
kesmeden surdirlyoruz. Turkiye Karbon Piyasasi Gelistirme
Projesi’nin uygulama siirecini baslattik. Proje ile ‘Yesil Dénisum’
hedefimize ulasmak amaciyla, ulusal ve uluslararasi karbon
fiyatlandirma yararlanarak sera gazi
emisyonlarini, maliyeti en etkin yollarla azaltacagiz.” dedi.

mekanizmalarindan

Diinya Bankasi Tirkiye Direktorii Humberto Lopez ise Tirkiye’'nin
yenilenebilir enerji girisim planlarinin ¢ok olumlu oldugunu ve bu
sayede iklim degisikliginin ¢coziimiine katkida bulunabilecegini belirtti.
Bununla birlikte bu planlarin enerji guvenligine ve llkede yiksek
verimlilige de katki saglayacagini sdyleyerek karbon emisyonu diisiik
enerji kaynaklarinin yogunlugunu artirmaya calistiklarini acikladi.

Diinya Bankasi, 2025-2026 gibi Kkisa bir stirede baslayabilecek bir
ulusal emisyon ticaret sisteminin (ETS) uygulanmasi icin TirKiye'yi
destekliyor. Bu proje, tlkenin Ulusal Belirlenmis Katkilarini (NDC)
takiben Turkiye ekonomisinin 2053 yilina kadar net sifir hedefine
yonelik daha genis bir hedefin parcasi. Piyasa Uygulama Ortaklig
(PMI), ulkemizin kalkinma oncelikleriyle uyumlu fiyatlandirma
araglari tasarlama ve pilot uygulama konularinda yardimci olacak.

Within the scope of Turkey’s 2053 Net-Zero Emission vision, the Ministry of Environment, Urbanization
and Climate Change has launched another important project. The opening of the project was held with
the participation of Minister Mehmet Ozhaseki and World Bank Tiirkiye Director Humberto Lopez.

The official opening of the Turkey Carbon Market Development
Project, which is included in the World Bank Partnership for Market
Implementation (PMI] Program and of which the Climate Change
Directorate is the main beneficiary, was held on April 30, with the
broad participation of representatives of national and international
stakeholder organizations.

In his opening speech, Minister of Environment, Urbanization and
Climate Change Mehmet Ozhaseki said, “We continue our fight
against climate change without slowing down in line with our 2053
Net Zero Emission and Green Development Goal. We started the
implementation process of the Turkiye Carbon Market Development
Project. In order to achieve our ‘Green Transformation” goal with
the project, we will reduce greenhouse gas emissions in the most
cost-effective ways by taking advantage of national and international
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carbon pricing mechanisms.”.

World Bank Turkiye Director Humberto Lopez stated that Turkiye's
renewable energy initiative plans are very positive and can thus
contribute to the solution of climate change. In addition, he explained that
these plans will also contribute to energy security and high efficiency in
the country, and that they are trying to increase the intensity of energy
sources with low carbon emissions.

The World Bank is supporting Turkiye for the implementation of a
national emissions trading system (ETS], which could start as soon as
2025-2026. This project is part of a broader target for Turkiye's economy
to reach net zero by 2053, following the country’s Nationally Determined
Contributions [NDC). The Partnership for Market Implementation (PMI)
will assist in designing and piloting pricing tools compatible with our
country’s development priorities.
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VITRA KARO COVERINGS’TE
AMERIKAN PAZARINA SESLENDI

VITRA KARO SAID T0 THE AMERICAN MARKET IN COVERINGS

Karo seramik sektoriinde yeni trendlerin
Amerika’daki habercisi konumundaki Coverings
fuarina 4. kez katilan VitrA Karo, en yeni
iriinlerinin yani sira, Amerikan pazarinin
tercihlerine uygun tasarimlarini sergiledi.

Karo seramik ve dogal tas endistrileri alaninda en 6nemli ihtisas
fuarlarindan biri olan Coverings, 22-25 Nisan 2024 tarihlerinde ABD’nin
Atlanta kentinde gerceklestirildi. Dinyanin en bilyik karo seramik
ithalatc! tilkesi olan ABD’nin ev sahipliginde diizenlenen ve 40 tlkeden
bini askin markanin yer aldigi fuara, VitrA Karo bu yil 4. kez katildi. 120
metrekarelik VitrA Karo standinda, canli teshirlerin yani sira mermer ve
outdoor duvarlari yer ald.

Canli teshirlerde Meteorite, Cemental, Color2.0, Flakecement, Marmo
Nuovo, Meteorite, Noblestone, Royalstone ve Woodart serileri
kullanilirken, Citymarble, Marble-X ve Marmori serileriyle mermer
duvari yaratildi. VitrA Karo standinda Cardostone, Ceppostone, Craft,
Flakestone, Metro, Newcon, Noblestone, Quarstone, Royalstone, Ultra
2.0 ve Urbancrete serileri sergilendi. Amerika pazarinin tercihleri goz
onunde bulundurularak, stant duvarlarinda sergilenen Grinlerin, hayati
kolaylastirmayl amaclayan yasam c¢ozimlerinden realLook, V-Coat,
V-Safe, VitrA Professional gibi teknolojik 6zellikleri de vurguland.

Kiresel Endustri 4.0 liderleri arasinda yer alan VitrA Karo, standinda
Urlnlerin yani sira Uretim tesislerindeki dijitallesme ve surdirilebilirlik
faaliyetlerinden de bahsederek, tGretimde karbon ayak izini %60’a varan
oranda azalttigini ziyaretcileriyle paylasti.

VitrA Karo, which participated in the Coverings fair
for the 4'" time, which is the harbinger of new trends
in the tile ceramic industry in America, exhibited its
designs in line with the preferences of the American
market, as well as its newest products.

Coverings, one of the most important specialized fairs in the field of
ceramic tile and natural stone industries, was held in Atlanta, USA, on
22-25 April 2024. VitrA Karo attended the fair, hosted by the USA, the
world’s largest ceramic tile importing country, and where more than
a thousand brands from 40 countries participated, for the 4th time this
year. The 120 square meter VitrA Karo stand featured live displays as
well as marble and outdoor walls.

While Meteorite, Cemental, Color2.0, Flakecement, Marmo Nuovo, Meteorite,
Noblestone, Royalstone and Woodart series were used in live displays, a
marble wall was created with Citymarble, Marble-X and Marmori series.
Cardostone, Ceppostone, Craft, Flakestone, Metro, Newcon, Noblestone,
Quarstone, Royalstone, Ultra 2.0 and Urbancrete series were exhibited at
the VitrA Karo stand. Considering the preferences of the American market,
the technological features of the products displayed on the stand walls,
such as realLook, V-Coat, V-Safe, VitrA Professional, which are among the
living solutions that aim to make life easier, were also emphasized.

VitrA Karo, one of the global Industry 4.0 leaders, talked about
digitalization and sustainability activities in production facilities as well
as products at its stand, and shared with its visitors that it reduced its
carbon footprint in production by up to 60%.

Seramik oreive 37



M haber / news

KALESINTERFLEX
EARTH’E iF DESIGN
2024 6DULU

Modern mimarinin ilham veren inovatif markasi
Kalesinterflex, dogadan ilham alan Earth
Koleksiyonu iF Design’in bu yilki ddiillerinden
birine layik goriildii.

1954 yilindan beri diinyanin en prestijli

ve en buylk tasarim yarismalari

arasinda gosterilen iF Design Award

2024’Un kazananlari agiklandi. Yaklasik

11 bin bagvurunun yapildidi bu yarismada; sakin, modern ve dogal dgeleri
ustalikla bir araya getirerek benzersiz bir deneyim sunan diinyanin ilk
ve en biylk porselen plakasi Kalesinterflex’in Earth Koleksiyonu, iF
Tasarim Odiilii'niin sahibi oldu.

Masalara, banyo ve mutfak tezgahlarina entegre olarak fonksiyonel
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kullanim ve bitiinsel bir tasarim sunan Kalesinterflex porselen plakadan
Uretilen Earth Koleksiyonu, tim profesyonellerin ve dekorasyon
tutkunlarinin hayallerine gore sekilleniyor.

Porselen plaka kullanimini alisilagelmis ic ve dis cephe duvarlari ile yer
kaplamalarinin dtesine tasiyan Kalesinterflex mutfak tezgahlarindan
mobilya kaplamalarina kadar bircok alanda kullanimi mimkin hale
getiriyor. Antibakteriyel ozelliginin yaninda isiya, darbeye, cizilmeye
dayanikliyapisi, desenveylizey cesitliligi, desenlerin3Dile desteklenmesi
gibi nitelikleriyle de sektdriin gelecegine onciiliik ediyor.

IF DESIGN AWARD 2024 T0
KALESINTERFLEX EARTH

Kalesinterflex, the inspiring and innovative brand
of modern architecture, was deemed worthy

of one of this year’s awards by iF Design for its
nature-inspired Earth Collection.

The winners of the iF Design Award 2024, which has been considered
one of the most prestigious and largest design competitions in
the world since 1954, have been announced. In this competition,
approximately 11 thousand applications were made; Kalesinterflex's
Earth Collection, the world’s first and largest porcelain tile that
offers a unique experience by skillfully combining calm, modern and
natural elements, won the iF Design Award.

Produced from Kalesinterflex porcelain tile which offers functional
use and a holistic design by being integrated into tables, bathroom
and kitchen countertops, the Earth Collection is shaped according to
the dreams of all professionals and decoration enthusiasts.

Taking the use of porcelain tiles beyond conventional interior and
exterior walls and floor coverings, Kalesinterflex makes it possible
to use it in many areas, from kitchen countertops to furniture
coverings. In addition to its antibacterial properties, it also pioneers
the future of the industry with its heat, impact and scratch resistant
structure, pattern and surface diversity, and 3D support of patterns.
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SIRA DIS) TASARIMLARIN SiMEES]
15 TEN VITRA'VA 3 GDUL

VitrA Tasarim EKkibi’nin imzasini tasiyan koleksiyonlar, 70 yildir verilen iF Design Award’dan ic édiille
dondii. Banyo alaninda Origin Classic ve Metropole, karoda ise Color 2.0 ddiil almaya hak kazandi.

VitrA’nin tig yeni koleksiyonu, sira disi tasarimlarin simgesi kabul edilen iF
Design Award 2024 6dlini almaya hak kazandi. 1954’ten bu yana tiriin ve
tasarim Kalitesi agisindan diinya ¢apinda milkemmelligin sembolii olarak
kabul edilen iF’ten VitrA'ya verilen ddiillerin sayisi boylece toplamda 34’e
ulasti. 132 uzmanin yer aldigi uluslararasi juri, Origin Classic ve Metropole
banyo koleksiyonlarini “banyo”, Color 2.0 karo koleksiyonunu ise “tekstil/
duvar/zemin” kategorisinde édle layik gordu.

Benzersiz bir banyo deneyimi yaratmak icin diinyaca unli tasarimcilar

ve tasarim ofisleriyle isbirligi yapan VitrA tasarim, inovasyon ve
Uretim yetKinliklerini Tom Dixon, Arik Levy, Claudio Bellini, Terri
Pecora, Sebastian Conran, Christophe Pillet, Matteo Thun ve Ross
Lovegrove gibi tasarimcilar ile Indeed, NOA, Pentagon Design, Pilots
Design gibi tasarim ofislerinin uzmanliklariyla bulusturuyor. VitrA’nin
Urtnleri, iF’in yani sira, EDIDA, Design Innovation, Design Plus, Good
Design, Iconic Awards, Interior Innovation, Plus X, Red Dot, Wallpaper
gibi diinyaca Unli tasarim ve inovasyon odlleriyle taclandiriliyor.

Collections bearing the signature of the VitrA Design Team
returned with three awards from the iF Design Award, which
has been given for 70 years. Origin Classic and Metropole were
awarded in the bathroom field, and Color 2.0 in the tile field.

VitrA's three new collections were awarded the iF Design Award
2024, which is considered the symbol of extraordinary designs. The
number of awards given to VitrA by iF, which has been accepted as
the symbol of excellence worldwide in terms of product and design
quality since 1954, has reached 34 in total. The international jury,
consisting of 132 experts, awarded the Origin Classic and Metropole
bathroom collections in the “bathroom” category and the Color 2.0
tile collection in the “textile/wall/floor” category.

Collaborating with world-famous designers and design offices to

create a unique bathroom experience, VitrA brings together its
design, innovation and production competencies with the expertise
of designers such as Tom Dixon, Arik Levy, Claudio Bellini, Terri
Pecora, Sebastian Conran, Christophe Pillet, Matteo Thun and
Ross Lovegrove and design offices such as Indeed, NOA, Pentagon
Design, Pilots Design. In addition to iF, VitrA's products are crowned
with world-famous design and innovation awards such as EDIDA,
Design Innovation, Design Plus, Good Design, Iconic Awards, Interior
Innovation, Plus X, Red Dot, Wallpaper.
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VITRA DAVOS’TA
INOVASYON LIDERI
ODULUNU ALDI

Eczacibasi Toplulugu’nun amiral gemisi VitrA
Karo, Diinya Ekonomik Forumu tarafindan karo
seramik sektoriinde Kiiresel Deniz Feneri Agi
(GLN)’na secilen ilk kurulus olarak “gelecegin
Uretim tesisleri” arasinda yerini aldi.

Her yil siyaset, ekonomi ve is diinyasinin en etkili liderlerine ev sahipligi
yapan Davos’ta, Diinya Ekonomik Forumu (WEF) tarafindan diizenlenen
zirve, 15-20 Ocak tarihlerinde gerceklestirildi. Bu yil 54. kez ve “Glveni
insa etmek” temasiyla diizenlenen zirveden Tirk seramik sektori
adina gurur verici bir haber geldi. Tirkiye’den AB (lkelerine yapilan
karo seramik dissatiminda ihracat sampiyonu olan VitrA Karo, adini
diinyanin Endustri 4.0 sampiyonlari arasina da yazdirdi. VitrA Karo’nun
Bilecik, Boziiyuk'teki tretim tesisi, WEF’in dlinyanin en gelismis tretim
tesislerini secerek “gelecedin Uretim tesisi” olarak isaret ettigi “Kiresel
Deniz Feneri Agi"na (Global Lighthouse Network | GLN) dahil oldu.

Bu yil 21 yeni katilimla, diinya capinda toplam 153 tesisin yer aldigi
GLN, deger zincirlerini ve is modellerini donistirerek Endustri 4.0
teknolojilerini genis 6lcekte uygulama konusunda lider bir yaklasim
ortaya koyan dUretim tesislerinden olusuyor. VitrA Karo, diinyanin
Endustri 4.0 liderleri arasina adini yazdiran ilk karo seramik Ureticisi
olarak da dikkat cekiyor.

VitrA Karo’nun GLN’ye Katildigini belgeleyen o6dil, Davos Zirvesi
kapsaminda diizenlenen &diil gecesinde takdim edildi. Odiilii Eczacibasi
Toplulugu CEQ’su Atalay Gumrah ve VitrA Karo CEOQ’su Hasan Pehlivan
ald.

Eczacibasl Toplulugu CEQ’su Atalay Giimrah, WEF’in Kurucusu Klaus
Schwab’in “Birlikte daha umut verici bir gelecek insa ederek giveni
yeniden insa etmeliyiz” agiklamasini hatirlatarak “Biz de saglikli bir
gelecegin insasi icin calisiyoruz. Cagdas, Kaliteli ve saglikli yasamin
onciluglinu yaparak ekonomiye, topluma

ve gezegenimize deger katan akilli
teknolojileribenimsemeveyayginlastirma

konularinda tiim sektorlerimizde éncii bir

rol Ustleniyoruz.” diye konustu.

VitrA Karo CEO’su Hasan Pehlivan ise
“Diinya capinda bir odille taglandirilan
basarimiz, sonu olan bir yatirim degil,
uzun soluklu bir yolculuk, yeni bir is
yapma sekli. Eczacibasi Toplulugu'nun
destegiyle, akilli teknolojilerin riizgarini
arkamiza alarak (lkemiz ve dlnyanin
gelecedi icin katma deger Uretmeye
devam edecegiz.” dedi.
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VitrA Tiles, the flagship ceramics division of
Eczacibasi Group, has been inducted into the
Global Lighthouse Network (GLN), recognised as
a Factory Lighthouse alongside 21 new members
of the World Economic Forum’s initiative for
leaders in manufacturing innovation.

The summit organized by the World Economic Forum [WEF] was
held on January 15-20 in Davos, which hosts the most influential
leaders of the politics, economy and business world every year.
Proud news came for the Turkish ceramics industry from the
summit, which was held for the 54th time this year with the theme
of “Building Trust”. VitrA Tiles, the export champion in the export
of ceramic tiles from Turkey to EU countries, has also made its
name among the world’s Industry 4.0 champions. VitrA Tiles's
production facility in Bilecik, Bozuyuk has been included in the
“Global Lighthouse Network" (GLNJ, which WEF points out as the
‘production facility of the future” by selecting the most advanced
production facilities in the world.

GLN which includes a total of 153 facilities worldwide with 21 new
additions this year, consists of production facilities that demonstrate
a leading approach to applying Industry 4.0 technologies on a large
scale by transforming value chains and business models. VitrA
Tiles also stands out as the first ceramic tile manufacturer to have
its name among the world’s Industry 4.0 leaders.

The award documenting VitrA Tiles's participation in GLN was
presented at the awards night held within the scope of the Davos
Summit. The award was received by Eczacibasi Group CEO Atalay
Gumrah and VitrA Tiles CEO Hasan Pehlivan.

Recalling WEF's Founder Klaus Schwab's statement, “We must

rebuild trust by building a more promising future together”,
Eczacibasi Group CEQ Atalay Gumrah said, “We are
also working to build a healthy future. By pioneering
a modern, high-quality and healthy life, we assume
a leading role in all our sectors in adopting and
disseminating smart technologies that add value to
the economy, society and our planet.”

VitrA  Tiles CEO Hasan Pehlivan said, “Our
success, crowned with a world-wide award, is
not an investment with an end, but a long-term
Jjourney, a new way of doing business. “With the
support of Eczacibasi Group, we will continue to
create added value for the future of our country
and the world, with the wind of smart technologies
behind us.”



KALE’DE BAYRAK DEGISIMI
FLAG CHANGE IN KALE GROUP

Kadir Ozcelik Timur Karaoglu

Kale Grubu’nda yeniden yapilanma siireci
kapsaminda iic iist diizey yonetici pozisyonunda
gorev degisimi yasandi. Kale Grubu Baskan
Yardimciligi gorevine Altug Akbas, Kaleseramik
Genel Miidiirliigii gérevine Timur Karaoglu

ve Kalekim Genel Miidiirliigii gorevine Murat
Goniiltas atand..

Kale Grubu’nun insan Kaynaklari Politikasi cercevesinde uyguladig
ve Ust diizey yoneticilerinin bir sonraki pozisyonlara hazirlanmasini
ongoren ‘Halefiyet Prensibi’ cercevesinde gerceklestirilen sirket
ici atamalar kapsaminda, grup yonetiminin yani sira Kaleseramik
ile Kalekim sirketlerinin Ust yonetiminde yeni gorevlendirmeler
yapildi.

35 yildir 6nemli gorevlerde bulunan Kale Grubu Baskan Yardimcisi
ve Holding icra Kurulu Uyesi Kadri Tarik Ozcelik’in kendi istegiyle
emekliye ayrilmasi lizerine goreve Kaleseramik Genel Midiru Altug
AKkbas getirildi. Yeni gorevlendirme kapsaminda, Altu§ Akbas’tan
bosalan Kaleseramik Genel Miidiirl gorevi ise Kalekim Genel Midiirt
Timur Karaoglu’'na devredildi. Kale Grubu'nda yapilan atamalar
cercevesinde, Timur Karaoglu’'ndan bosalan Kalekim Genel Muduri
unvanini, sirketin Operasyonlardan Sorumlu Genel Mudur Yardimcisi
Murat Gondltas devraldi.

Kale Grubu Baskani ve Ust Diizey Yoneticisi (CEO) Zeynep Bodur
Okyay, yeni atamalarin Kale Grubu’nun vizyonunu yansittigini ve
sirkete dinamizm getirecedgine inandigini belirterek, “Tirkiye’nin
oncl sanayi gruplarindan biri olan Kale Grubu, yeni yilda da yine her
biri alaninda onci sirketleri ile sektorlerine onculik etmeye devam
edecektir. Atamalar, grubumuz ve sirketlerimiz icin nemli bir bayrak
degisimidir. Yeni atanan arkadaslarimizin devraldiklari bayraklari,
bilgi ve birikimleri ile ¢ok daha ileriye taslyacagina yurekten
inaniyorum.” diye konustu.

Murat Gonultas Altug Akbas

Within the scope of the restructuring process in
Kale Group, there was a change of duties in three
senior management positions. Altug Akbas was
appointed as Vice President of Kale Group, Timur
Karaoglu was appointed as General Manager of
Kaleseramik, and Murat Gonultas was appointed
as General Manager of Kalekim.

Within the scope of internal appointments made within the framework
of the ‘Succession Principle’, which envisages the preparation of senior
managers for the next positions in accordance with Kale Group's
Human Resources Policy, new appointments were made in the group
management as well as in the senior management of Kaleseramik and
Kalekim companies.

Following the voluntary retirement of Kale Group Vice President and
Holding Executive Board Member Kadri Tarik Ozcelik, who had been
in important positions for 35 years, Kaleseramik General Manager
Altug Akbas was appointed to this position. Within the scope of the new
appointment, the position of Kaleseramik General Manager, vacated
by Altug Akbas, was transferred to Kalekim General Manager Timur
Karaoglu. Within the framework of the appointments made in the Kale
Group, the company's Deputy General Manager in Charge of Operations,
Murat Gonultas, took over the title of Kalekim General Manager, which
was vacated by Timur Karaoglu.

Kale Group President and Senior Executive (CEQ] Zeynep Bodur Okyay
stated that the new appointments reflect Kale Group's vision and believe
that they will bring dynamism to the company and said: “Kale Group, one of
Turkey's leading industrial groups, will continue to lead its sectors in the
new year with its pioneering companies in their fields. The appointments
are an important change of flag for our group and companies. |
wholeheartedly believe that our newly appointed friends will carry the
flags they inherited much further with their knowledge and experience.”
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KALESERAMIK GENEL MUDURU
TiIMUR KARAOGLU:

“BiziM ICIN
HER ZAMAN,

HER SEYDEN ONCE
INSAN GELIYOR”

Kaleseramik Genel Midiirliik gorevini Altug
Akbas’tan devralan Timur Karaoglu, profesyonel
is hayatinin tamamini Kale’de gecirmis bir yonetici.
Kale’nin degerleri lizerine konusurken ozellikle
insana verdikleri 6nemi vurgulayan Karaoglu,
“Bizim icin her zaman, her seyden dnce insan
geliyor. Faydali olabilmek ve insana dokunmak, uzun
yillardir attigimiz her adimda, yaptigimiz her iste en
onemli amacimiz oldu” diyor.

|\ FATMA BATUKAN BELGE]

Mart ayinda basladiginiz yeni goreviniz hayirli olsun. Zeynep Hanim
basta olmak lizere Kale'de ilist diizey ydneticilerin miihendislik
egitimi almis oldugunu gériiyoruz. Bu tesadiif mii, yoksa ozellikle
tercih edilen bir nitelik mi? Miihendisler daha analitik diisiinme
6zelligine mi sahipler?

Sirketimizde Ust yoneticiler mihendis olmali diye bir IK prosediriimiiz
haliyle yok ancak miihendislerin st diizey yénetici olma egilimi sizin de
tespit ettidiniz Uzere var. Mihendislik diliyle anlatmak istersek bu iki
veri arasinda yiksek korelasyon var diyebiliriz. Bu korelasyon bu iki veri
arasindaki iliskiyi ¢dziimleme sonucunu yaratiyor. Miihendislik egitiminin
Uzerine is ve sosyal hayatimizin dogdal olarak ogrettidi veyailave formasyon
egitimleri ile sosyal bilim alanlarinda kendini gelistiren profiller list diizey
yoneticilik adayligi adina en uygun profiller oldugunu ben de diistiniiyorum.
Bulunmus oldugumuz is ortaminda ok fazla veri var ve is hayati kompleks
bir ortama her gegen gin hizla ilerlemekte. Bu kompleks hayatin
coziimlenmesi ve yogun verilerin analizi haliyle mihendislik formasyonuna
cok fazla ihtiyag duymakta. Sordugunuz sorunun ilk boliimiine yukaridaki
aciklamalarla verecegimiz kisa cevap bu bir tesaduf degil.

Siz de mezuniyetinizden hemen sonra Kale’de géreve baslamissiniz
ve neredeyse 25 yildir ayni gruptasiniz. Kale’nin hangi degerleri
formasyonunuzu etkiledi?

Cesitli gorev degisiklikleriyle birlikte profesyonel is hayatimin tamamini
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KALESERAMIK GENERAL MANAGER TIMUR KARAOGLU:

“FOR US, PEOPLE ALWAYS
COME FIRST OF ALL"

Timur Karaoglu, who took over the position

of Kaleseramik General Manager from

Altug Akbas, is a manager who has spent

his entire professional business life at Kale.
While talking about Kale’s values, Karaoglu
emphasized the importance they attach to
people and said, “For us, people always come
first. Being useful and touching people has
been our most important goal in every step we
take and in everything we do for many years.”

Congrulations on your new position, which you started in March.
We see that the senior managers at Kale, especially Ms. Zeynep
Bodur, have received engineering training. Is this a coincidence or a
particularly preferred feature? Do engineers have more analytical
thinking skills?

In our company, we do not have an HR procedure that requires
top managers to be engineers, but as you have noticed, engineers
have a tendency to become top managers. If we want to explain it
in engineering language, we can say that there is a high correlation
between these two data. This correlation creates the result of
analyzing the relationship between these two data. | also think that the
profiles that are naturally taught by our business and social life after
engineering education or those who improve themselves in social
science fields with additional formation training are the most suitable
profiles for senior management candidacy. There is a lot of data in our
business environment and business life is rapidly progressing into a
complex environment day by day. The analysis of this complex life and
the analysis of dense data require a lot of engineering formation. The
short answer we will give to the first part of your question with the
explanations above is that this is not a coincidence.

You started working at Kale right after your graduation and you
have been in the same group for almost 25 years. What values of
Kale influenced your formation?

I have spent my entire professional life at Kale Group, with various job
changes, and | think this is a great chance. My duties at both Kalekim
and Kaleseramik made significant contributions to my knowledge and
experience, especially in building product groups. It allowed me to
improve myself much more in these areas. | hope to continue doing
good work within the group until the end of my business life.

Your knowledge, experience, performance, creativity, development,



solutions to problems, business and human relations determine
the path you will follow under the roof of Kale. When you look at the
employee profile within the company, you can see that there are
many people like me who have been working for many years. We
cannot say that the existence of such long-term collaborations in our
industry, where circulation is so intense, is the success of a single
party. Here, there is success arising from both the Kale Group and the
employees. If you manage to internalize Kale Group's values, you can
have a long-lasting business life. Overtime can be filled anywhere,
but there is a concept called being happy and we work happily at Kale
Group. Because since the day we were founded, we see ourselves as
a family that adopts the principle of adding value to its environment,
internalizes the corporate culture, integrates its own goals and
values with the corporate vision, and prioritizes innovative thinking,
creativity, improvement and developing new ideas...

As a group powered by its values, we always act with this
understanding. Of course, everyone’s values are very important, but
as a Group, we attach special importance to our values that form a
bridge from the past to the future. While we do our job in the best
way possible in line with our goal-oriented leadership approach and
values, we constantly think about how we can make our country and
the world more livable. We see contributing to the development of our
country and our people in all areas in which we operate as our main
priority. As Ms. Zeynep Bodur Okyay stated, “Since the day we were
founded, we aim to develop not only on production but also by sharing
the values we produce with the society.”

Are there advantages as well as difficulties in working in a deep-
rooted and large structure like “Kale” (Castle]?

My general view in business life is that difficulties are the reason
we exist in these positions. The sentence of our founder, Mr.
Ibrahim Bodur, “seek the challenge” is the guide for this view. The
challenges of our group also vary from company to company. The
most important challenge is to manage our company in accordance
with its high values, which have continued and developed since the
day it was founded, and to exhibit behaviors in line with these values.
Demonstrating these values to our colleagues and setting an example
is, for me, the most important thing we have to achieve, besides the
commercial difficulties.

The theme of “sustainability” has been prominent among your
strategies for several years. What is “sustainable value” for you?

We aim to create value in every field we operate for a better world.
In this context, Kale Group opened the doors to a brand new process
and launched the ‘Care For Your World” movement. As Kaleseramik,
we prioritize investing in impact-oriented circular projects for a
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Kale Grubu’nda gecirmis oldum, bunun biyik bir sans oldugunu
diistiniyorum. Hem Kalekim hem de Kaleseramik’'teki gorevlerim;
ozellikle yapi Urtn gruplarinda bilgi, birikim ve tecriibeme ¢ok onemli
katkilar yapti. Bu alanlarda kendimi ¢cok daha fazla gelistirmemi saglad.
is hayatimin sonuna kadar da grup biinyesinde giizel islere imza atarak
devam etmeyi umuyorum.

Bilgi, deneyim, performans, yaraticilik, gelisim, sorunlar Karsisinda
gelistirdiginiz ¢6zim onerileri, is ve insan iliskileriniz Kale catisi
altinda gideceginiz yolu belirler. Sirket biinyesindeki calisan profiline
baktiginizda benim gibi uzun yillar devam eden ¢ok kisi oldugunu
gorebiliyorsunuz. Sirkulasyonun bu denli yogun oldugu sektorimizde
boylesine uzun soluklu is birliklerinin olmasi tek bir tarafin basarisidir
diyemeyiz. Burada hem Kale Grubu'ndan hem calisandan kaynaklanan
bir basari s6z konusu. Eger Kale Grubu’nun degerlerini icsellestirmeyi
basarirsaniz uzun émdirlu bir is hayatiniz olabiliyor. Mesai her yerde
doldurulabilir ama mutlu olmak diye bir kavram var ve biz Kale Grubu’nda
mutlu calisiyoruz. Ciinkl kuruldugumuz giinden beri kendimizi, cevresine
deger katmayi ilke edinen, kurum kiltlrini 6ziimsemis, kendi hedef
ve degerlerini kurum vizyonu ile bitinlestirmis; yenilik¢i dislinceyi,
yaraticiligi, iyilesmeyi, yeni fikirleri gelistirmeyi oncelikli tutan bir aile
olarak goriyoruz...

Degerlerinden gii¢ alan bir grup olarak, daima bu anlayisla hareket
ediyoruz. Elbette herkes igin sahip oldugu degerler ¢ok onemlidir, ama
biz Grup olarak, ge¢misten gelecede kopri olusturan dederlerimize ozel
bir 6nem veriyoruz. Amag odakli liderlik yaklasimimiz ve degerlerimiz
dogrultusunda isimizi en iyi sekilde yaparken, lilkemizi ve diinyayi da daha
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yasanir bir hale nasil getirebilecegimize surekli kafa yoruyoruz. Faaliyet
gosterdigimiz tim alanlarda Ulkemizin ve insanimizin gelisimine Kkatki
saglamayi temel oncelik olarak gorliyoruz. Sayin Zeynep Bodur Okyay’in
da ifade ettigi gibi “Biz, kuruldugumuz giinden bu yana yalnizca Uretimi
degil; Urettigimiz degerleri toplumla paylasarak gelismeyi hedefliyoruz”.

“Kale” gibi kéklii ve biiyiik bir yapida gérev yapmanin avantajlari
oldugu kadar zorluklari da var mi?

Benim is hayatindaki genel goriisiim zorluklar bizim bu gorevlerde var
olma sebeplerimiz. Kurucumuz Sayin ibrahim Bodur'un “zora talip
olun” ciimlesi de bu goérisimin kilavuzudur. Grubumuzun zorluklari da
sirketlere gore degiskenlik gostermektedir. Zorluklarin en basta geleni
sirketimizin kuruldugu glinden bugiine devam eden, gelisen ylksek
degerlerine uygun yoneticilik yapmak ve bu degerlere uygun davranislari
sergilemektir. Calisma arkadaslarimiza bu degerleri gostererek
anlatmak, ornek olmak ticari zorluklarin yaninda benim icin basarmak
zorunda oldugumuz en 6nemli konu.

Birkac yildir stratejileriniz arasinda “siirdirilebilirlik” temasi 6ne
cikiyor. Sizin icin “siirdiiriilebilir deger” nedir?

Daha iyi bir diinya igin faaliyet gosterdigimiz her alanda deger Uretmeyi
amagcliyoruz. Bu kapsamda Kale Grubu, yepyeni bir siirecin kapilarini
acarak ‘lyiBakDiinyana’ hareketini baslatti. Kaleseramik olarak parcasi
oldugumuz Kale Grubu’nun ‘lyiBakDiinyana’ hareketi cercevesinde
surdurilebilir bir gelecek icin etki odakli dongiisel projelere yatirimi
onceliklendiriyoruz. lyiBakDiinyaya vizyonu cercevesinde; daha esit,
daha adil ve daha yesil bir diinya icin herkesin Uzerine sorumluluk
diistuglnd savunuyor, bilingli bir farkindalik yaratmayi ve bundanilhamla
herkesin harekete gecmesini saglamayi amacliyoruz. Sahip oldugumuz
Kuzey Yildizi Vizyonu ile yasanilan alanlara yeni anlamlar katmak icin
calisiyor, i¢ slreclerinden is yapis kiltlrine kadar bircok unsuru bu
vizyon gercevesinde sekillendiriyoruz.

Kaleseramik olarak sirket vizyonumuzun temellerini olusturan Kuzey
Yildizi vizyonu “insan-Tasarim-inovasyon” temel degerleri (zerine
insa edildi. Kaleseramik olarak, attigimiz en ufak adimdan yaptigimiz
yatirimlara kadar ortak hedef ve dava cercevesinde hareket ediyor,
Kuzey Yildizi vizyonunu Kerteriz aliyoruz.

Kale Grubu’nun ve Kaleseramik’in DNA’sinda liretime, tasarima, kiilturel
mirasimiza, dederlerimize, sanatgilarimiza ve mimariye sahip ¢ikmak var.

Bizim icin her zaman, her seyden dnce insan geliyor. Faydali olabilmek
ve insana dokunmak, uzun yillardir attigimiz her adimda, yaptigimiz
her iste en onemli amacimiz oldu. Bugiin Kkarsi Karsiya oldugumuz
kiresel zorluklar karsisinda sikdyet eden degil, sahada miicadele veren
olmak gerektigine inaniyoruz. ‘Diinya senin evin, evin senin dinyan’
yaklasimiyla yiiriittigiimiiz ‘lyi Bak Diinyana’ hareketiyle de Tiirkiye'de
ya da sinirlarimizin otesinde Kalici sosyal fayda yaratmak Uzere
girisimlerimizi surdiriyoruz.

Surdurulebilirlik noktasinda attigimiz adimlari ayni zamanda sosyal
fayda saglayacak projelerimizle de desteklemeye devam ediyoruz.

Kaleseramik olarak isimizdeki basarimizi devam ettirmek ve diinyaya olan
etkimizi yoneterek surdurilebilir bir gelecege katki sadlamak icin sosyal
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sustainable future within the framework of the ‘Care For Your World’
movement of the Kale Group, of which we are a part. Within the
framework of ‘Care For Your World' vision, we argue that everyone
has a responsibility for a more equal, fairer and greener world, and
we aim to raise conscious awareness and inspire everyone to take
action. With our North Star Vision, we work to add new meaning to
living spaces and shape many elements, from internal processes to
business culture, within the framework of this vision.

The North Star vision, which forms the basis of our company vision
as Kaleseramik, was built on the core values of "Human-Design-
Innovation”. As Kaleseramik, we act within the framework of acommon
goal and cause, from the smallest step we take to the investments we
make, and we take the North Star vision as our bearing.

The DNA of Kale Group and Kaleseramik includes protecting
production, design, our cultural heritage, values, artists and
architecture.

Forus, people always come first. Being useful and touching people has
been our most important goal in every step we take and in everything
we do for many years. We believe that we should be fighting on the
field, not complaining about the global challenges we face today. We
continue our initiatives to create permanent social benefit in Turkiye
or beyond our borders with the ‘Care For Your World" movement,
which we carry out with the approach Home is Your World, World is
Your Home".

We continue to support the steps we take in terms of sustainability
with our projects that will provide social benefit.

As Kaleseramik, we believe that it is our responsibility to lead social
transformation in order to continue our success in our business and
to contribute to a sustainable future by managing our impact on the
world. By focusing on Kale Group's # CareforYourWorld approach, we
aim to trigger meaningful transformations that shape the future and
improve the world. In addition to adding meaning to living spaces with
our innovative products, we bring to life projects that touch social life
with a social responsibility approach.

Inthis context, we see the work done in the fields of design, architecture
and art as an investment in the future for a more developed society. In
accordance with our responsible and sensitive leadership approach,
we plan our social benefit-oriented work as a business model, not as
social responsibility, and we act in cooperation with communities that
feel responsible and have the courage to take action for a more equal,
fairer and greener world.

Kaleseramik was recently opened to the public. Last Ceramics
Festival, a gong was rung at Borsa Istanbul to represent this. Will
we hear about new investments?

We celebrated two holidays together on July 27 Ceramics Festival,
which is the 66th anniversary of our group. We went public in line with
our goal of creating a larger and stronger Kaleseramik both at home
and abroad. We put into service the 3rd Kalesinterflex Porcelain Plate
Production Line, which we see as a turning point for our global brand
journey and further strengthens our position in the global market.



We started 2024 with investment again. We took the first step of a
new investment in the Iraq and Middle East markets, where we are
strong. In line with our goals for international markets, we purchased
49% of Al-Sadaf Porcelain company operating in Irag. With this new
investment, which we made for approximately 17 million 699 thousand
564 TL, we also gained management control of Al-Sadaf Porcelain.
We believe that this investment will create new opportunities for us
in the region.

In addition, in order to further strengthen our position as a ‘brand
in demand” in international markets, we opened our new 400 m2
store in Dhaka, the capital of Bangladesh. Our new store, which
we opened together with Shanta Holding, is the third pillar of our
investments in the Asian market, after Pakistan and India. We have
created a concept where our retail customers can meet all their
needs in a single showroom. In this region, where there is great
interest in innovative products, we aim to dominate the market
in the porcelain plate channel, especially with Kalesinterflex. In
addition, it was a source of pride and joy for us to fly our flag on
Kemal Ataturk Avenue in Dhaka, named after our Great Leader
Mustafa Kemal Atatlrk, in this far corner of the world on the 100"
anniversary of our Republic.

As the Kale of these lands, we plan to continue our path in 2024
with our investments in people and the future by supporting our
sustainable production technology with clean energy investments,
especially SPP (Solar Power Plant).

These breakthroughs, which we implemented on the 100th
anniversary of our Republic, further strengthened our position as a
country in the global ceramics industry. In the new century, we will
continue to work with all our strength to move Kaleseramik, Kale
Group and our country further, with the vision of the Great Leader
Ataturk, based on the principles and values of our Republic. We will
continue to move forward for new and greater achievements in the
new century of our Republic, whose 100" anniversary we celebrate
with the pride and excitement of the first day.
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donlsume oncilik etmenin sorumlulugumuz olduguna inaniyoruz. Kale
Grubu’'nun#iyiBakDiinyanayaklasiminimerkeze alarak gelecegisekillendiren,
duinyayi iyilestiren anlamli donustmleri tetiklemeyi amacliyoruz. Yenilikgi
Urlinlerimiz ile yasam alanlarina anlam katmanin yaninda, sosyal sorumluluk
yaklasimi ile toplumsal hayata dokunan projelere hayat veriyoruz.

Bu cercevede tasarim, mimari ve sanat alaninda yapilan calismalari, daha
gelismis bir toplum igin gelecede yapilan yatirim olarak goriyoruz. Sorumlu
ve duyarli liderlik anlayisimiz geregi; sosyal fayda odakli calismalarimizi
sosyal sorumluluk gibi degil, bir is modeli gibi planliyor, daha esit, daha adil
ve daha yesil bir diinya icin kendini sorumlu hisseden ve harekete gegme
cesareti gosteren topluluklarla is birligi icerisinde hareket ediyoruz.

Kaleseramik yakin zamanda halka acildi. Gectigimiz Seramik
Bayrami’nda da bunu temsilen Borsa istanbul’da gong calinmisti.
Yeni yatirimlarin haberini alacak miyi1z?

Grubumuzun66. kurulus yildonimi olan 27 Temmuz Seramik Bayrami’nda
iki bayrami bir arada kutladik. Yurt icinde ve yurt disinda daha biyik ve
guicll bir Kaleseramik yaratma hedefimiz dogrultusunda halka arz olduk.
Global marka yolculugumuz igin bir doniim noktasi olarak gordigumuz
ve kiresel pazardaki konumumuzu daha da giiglendiren 3. Kalesinterflex
Porselen Plaka Uretim Hattr’'ni hizmete actik.

2024 yilina da yine yatirimla basladik. Gigld oldugumuz Irak ve Orta
Dogu pazarina yonelik yeni bir yatirmin ilk adimini attik. Uluslararasi
pazarlara donik hedeflerimiz dogrultusunda Irak’ta faaliyet gosteren
Al-Sadaf Porselen sirketinin %49’unu satin aldik. Yaklasik 17 milyon 699
bin 564 TL karsiliginda gerceklestirdigimiz bu yeni yatirim ile birlikte ile
Al-Sadaf Porselen’in yonetim hakimiyetine de sahip olduk. Bu yatirimin
bélgede bize yeni firsatlar yaratacagina inaniyoruz.

Bununlabirlikte uluslararasi pazarlarda ‘talep gorenmarka’ konumumuzu
daha da gliclendirmek adina da Banglades’in baskenti Dakka'da 400
m2’lik yeni magazamizi hizmete actik. Shanta Holding ile birlikte actigimiz
yeni magazamiza, Pakistan ve Hindistan’dan sonra Asya pazarina
yonelik yatirmlarimizin 3. sac ayagini olusturuyor. Burada perakende
musterilerimizin timihtiyaclarini tek bir showroom’da karsilayabilecekleri
bir Konsept yarattik. inovatif Griinlere biyik ilgi duyulan bu bélgede,
ozellikle Kalesinterflex ile porselen plaka kanalindaki pazari domine
etmeyi hedefliyoruz. Ayrica Cumhuriyetimizin 100. yilinda diinyanin
bu uzak noktasinda Biiyiik Onderimiz Mustafa Kemal Atatiirk’iin adini
tasiyan Dakka'daki Kemal Ataturk Avenue’de bayragimizi dalgalandirmak
bizler icin ayri bir gurur ve seving kaynagi oldu.

Bu topraklarin Kale’si olarak, 2024 yilinda da yine sirdlrilebilir Gretim
teknolojimizi, GES (Glines Enerji Santrali) basta olmak lizere temiz enerji
yatirimlari ile destekleyerek, insana ve gelecege donik yatirimlarimizla
yolumuza devam etmeyi planliyoruz.

Cumhuriyetimizin 100. yilinda hayata gecirdigimiz bu atilimlar, Glke olarak
da Kuresel seramik sektortindeki konumumuzu daha da giiclendirdi. Yeni
ylzyilda ise, yine Cumhuriyetimizin ilke ve degerleri temelinde BuyUk
Onder Atatiirk’iin vizyonu ile Kaleseramik’i, Kale Grubu’nu ve iilkemizi
daha ileri tasimak igin var glicimiizle calismaya devam edecegiz. 100.
yilini ilk giinki gurur ve heyecanla kutladigimiz Cumhuriyetimizin, yeni
ylizyilinda da yeni ve daha biiylik basarilar icin ilerlemeye devam edecegiz.
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PROF. DR. YASEMIN ACIK YENIDEN
TURKCIMENTO YONETIMINDE

Tiirkiye Cimento Sanayicileri Birligi (TURKCIMENTO) Yonetim Kurulu Uyesi
Prof. Dr. Yasemin Acik, “Birlik siirdiirilebilirlige, iiriin kalitesini artirmaya,
Ar-Ge ve inovasyonla katma degerli iiretim yapmaya ve sektdrde toplumsal
cinsiyet esitligi saglamaya yonelik calismalara devam edecek” dedi.

1957 vyilinda Kkurulan ve
kapsayiciigi  ile  ¢imento
orgutd olan

Turkiye Cimento Sanayicileri Birligi
(TURKCIMENTO)’nin 66’nci Olagan Genel Kurulu'nda baskanliga
yeniden Fatih Yicelik secildi. Cumhuriyet tarihi boyunca Dogu
Anadolu Bolgesi’ne yapilmis en blylk 0zel sektor yatirimlari
arasinda yer alan Seza Cimento’nun Yénetim Kurulu Baskani Prof. Dr.
Yasemin Acik ise Yénetim Kurulu Uyesi secildi.

2016 yilindan bu yana TURKCIMENTO da farkli gérevler tistlenen Prof.
Dr. Agik, ¢cimento sektorliniin yurt ici ve yurt disinda surduirilebilirligini
koruyup gelismeyi hedeflediklerini soyledi ve “Tirk cimento sektori
olarak, tilkemiz geneline yayilan 56 entegre ve 21 6glitme olmak Gzere
toplam 77 fabrikada tiretimyapiyoruz. Gerek cimento Uiretiminde gerek
cimento ihracatinda basta Avrupa olmak lzere diinyanin 6nde gelen

sektoriiniin  cati

Ulkelerinden biriyiz. Dolayisiyla sektorimiz tlkemiz icin cok ciddi bir
katma deder yaratiyor, dnemli istihdam sagliyor. Sektdrimuzdeki
isletmelerimiz genel olarak ekonomimize katki sunmanin yani sira
bulunduklari bolgenin ekonomik ve sosyal kalkinmasina da olumlu
etki ediyor. Clinku Ureticilerimizin yani sira tedarik, lojistik ve diger
suregleri de g6z 6ntinde bulundurdugumuzda tilkemizin dort bir yanina
ulasan cok buiyik bir ekosistem olusturuyoruz.” diye konustu.

Sektorde cinsiyet esitligi icin calismaya devam

Cogunlugu erkeklerden olusan TURKCIMENTO Yénetim Kurulu’nda
yer alan Prof. Dr. Yasemin AcgliK, birligin tyelerin gelisimine, yeni is
birlikleri gelistirmeye, surdurdlebilirlige, triin kalitesini artirmaya,
Ar-Ge ve inovasyonla katma degerli Uretim yapmaya ve sektdrde
toplumsal cinsiyet esitligi saglamaya yonelik calismalara araliksiz
devam edecegini vurguladi.

PROF. DR. YASEMIN ACIK IS AGAIN IN THE BOARD OF TURKCIMENTO

Turkish Cement Manufacturers’ Association (TURKCIMENTO) Board Member Prof. Dr. Yasemin Acik said,
“The Association will continue to work towards sustainability, improving product quality, making value-
added production with R&D and innovation, and ensuring gender equality in the sector.”

Fatih Yucelik was re-elected as the president at the ééth Ordinary
General Assembly of the Turkish Cement Manufacturers' Association
[TURKCIMENTO), which was founded in 1957 and is the umbrella
organization of the cement industry with its inclusiveness. Chairman
of the Board of Directors of Seza Cimento, which is among the
largest private sector investments made in the Eastern Anatolia
Region throughout the history of the Republic, Prof. Dr. Yasemin Acik
was elected as a Board Member.

Prof. Dr. Yasemin Acik, who has undertaken different duties in
TURKCIMENTO since 2016, said that they aim to maintain and
develop the sustainability of the cement industry at home and abroad
and said: "As the Turkish cement industry, we produce in a total of 77
factories, 56 integrated and 21 grinding, spread across our country.
We are one of the leading countries in the world, especially in Europe,
in both cement production and cement exports. Therefore, our
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sector creates significant added value for our country and provides
significant employment. In addition to contributing to our economy in
general, our businesses in our sector also have a positive impact on
the economic and social development of the region in which they are
located. Because when we consider our producers as well as supply,
logistics and other processes, we create a very large ecosystem that
reaches all over our country.”

We continue to work for gender equality in the sector

Prof. Dr. Yasemin Acik who is on the Board of Directors of
TURKCIMENTO, which consists mostly of men, emphasized that
the union will continue to work on the development of its members,
developing new collaborations, sustainability, increasing product
quality, making value-added production with R&D and innovation,
and ensuring gender equality in the sector.
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KADIN GIRiSIM PROJESI ATOLYE KALE'YE ODUL

istanbul Kiiltiir Universitesi (IKU) Kariyer Kuliibii tarafindan bu yil 5’incisi diizenlenen “IKU Kariyer
Onursal Odiilleri” sahiplerini buldu. Kaleseramik’in kadin emegini giiclii bir sekilde desteklemek ve kadin
girisimci sayisini arttirmak hedefiyle hayata gecirdigi Atolye Kale projesi “Kadin, Egitim ve istihdamini

Destekleyen Kurulus” adiiliini ald:.

AWARD FOR WOMEN'’S ENTREPRENEURSHIP PROJECT

“IKU Career Honorary Awards”, organized for the 5 time this year by Istanbul Kultur University (IKU)
Career Club, found their owners. Atolye Kale project, which was implemented by Kaleseramik with the
aim of strongly supporting women’s labor and increasing the number of women entrepreneurs, received
the “Organization Supporting Women, Education and Employment” award.

“IKUKariyer Onursal Odiilleri” toreni tiniversitenin Atakoy yerleskesindeki
AKingiic Oditoryumu ve Sanat Merkezi'nde diizenlendi. Odiil gecesinin
geliri ise DOSTEV Down Sendromlular Dernegdi’ne bagislandi.

“Kadin, Egitim ve istihdamini Destekleyen Kurulus” édiiliine layik
gorillen Atdlye Kale adina odili Kaleseramik Mimar iletisimi
Yoneticisi Duygu Ekinci aldi. Ekinci, “Bu topraklarda dogmus bir sirket
olarak, her zaman ‘insanimiz i¢in daha iyisini basarma’ sorumlulugu
ile hareket ediyoruz. Grubumuzun Kurucusu degerli biyugimiz
ibrahim Bodur’'un “Sizi, siz yapan 6z degerlerinize sahip cikin;
cunku onlar sizi bir agacin kokleri gibi ayakta tutacaktir” séziinden
ilhamla, toplumsal gelisime katki sunacak, sosyal faydaya donik
calismalara 6zel 6nem veriyoruz. Kadin istihdami da bu alandaki
onceliklerimizden birini olusturuyor. Topluma ve insanimiza fayda
saglamak adina attigimiz bu adimlarin basinda gelen Canakkale’nin
Can ilcesindeki fabrikamizda kurdugumuz Atdlye Kale, basarilariyla
hepimizi heyecanlandiriyor” diye konustu.

Atdlye Kale; Kaleseramik’in sosyal faydaya donik projelerinin
basinda geliyor. Proje, kadin emegini desteklemek, ekonomide onci
kadin girisimci sayisinin artirmak hedefiyle Kaleseramik’in Can’daki
fabrikasinda hayata gecirildi. Atatlrk Kiltir Merkezi’nin kalbindeki
‘Kirmizi Kiire’nin her bir karosu da Atélye Kale’de tek tek el emegiyle
Uretilmisti. Ayrica kurucusu kadin olan Homemade Aromaterapi,
Touline Ceramics, Pinar Yegin, Matla, Magnol, Mazu Studio ve
Masuma Ceramics gibi markalarin yani sira Can’daki seramik
atdlyesinde kadin emegiyle uretilen mutfak ve banyo grubu Grinleri
tiketicilerle bulusturuluyor. Atolye Kale platformu Gzerinden satilan
her Urtinden de kiz ¢cocuklarinin egitimine katki saglanarak, yarinin
gucld kadinlarinin da yetismesine destek veriliyor.

The “IKU Career Honorary Awards” ceremony was held at the
Akinguc Auditorium and Art Center in the Atakoy campus of the
university. The proceeds of the award night were donated to DOSTEV
Down Syndrome Association.

Kaleseramik Architect Communications Manager Duygu Ekinci received
the award on behalf of Atolye Kale, which was deemed worthy of the
“Organization Supporting Women, Education and Employment” award.
Ekinci said, "As a company born in these lands, we always act with the
responsibility of ‘achieving better for our people’. Our esteemed elder, the
founder of our group, Ibrahim Bodur said: “Take care of your core values that
make you who you are. Because they will keep you standing like the roots
of a tree”. Inspired by this, we attach special importance to social benefit
activities that will contribute to social development. Women's employment
is one of our priorities in this field. Atolye Kale, which we established in our
factory in Can district of Canakkale, which is one of the steps we take to
benefit society and our people, excites us all with its successes.”

Atolye Kale is one of Kaleseramik's social benefit projects. The
project was implemented in Kaleseramik's factory in Can with the
aim of supporting women's labor and increasing the number of
leading female entrepreneurs in the economy. Each tile of the ‘Red
Globe’ at the heart of the Ataturk Cultural Center was handcrafted
one by one at Atolye Kale. In addition, brands such as Homemade
Aromaterapi, Touline Ceramics, Pinar Yegin, Matla, Magnol, Mazu
Studio and Masuma Ceramics, whose founders are women, as well
as kitchen and bathroom group products produced by women in the
ceramics workshop in Can, are offered to consumers. Every product
sold through the Atolye Kale platform contributes to the education of
girls and supports the training of strong women of tomorrow.
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NG KUTAHYA YONETIM KURULU BASKAN
YARDIMCISI GOKSEN YEDIGULLER:

“EN BUYUK
MOTIVASYONUMUZ
ULKEMIZE

KATKI SAGLAMAK”

NG Kiitahya Seramik 100. Yil Fabrikalari gectigimiz Subat
ayinda Cumhurbaskani Recep Tayyip Erdogan’in katilimiyla
acildi. Bu biiyiik yatirimi iilke ekonomisine kazandiran NG
Kiitahya’nin Yonetim Kurulu Baskan Yardimcisi Goksen

Yedigiiller ile yogun programi arasinda konustuk.

NG KUTAHYA VICE CHAIRMAN OF THE BOARD OF
DIRECTORS GOKSEN YEDIGULLER:

“OUR BIGGEST MOTIVATION
IS TO CONTRIBUTE TO OUR
COUNTRY”

NG Kutahya Seramik 100th Anniversary Factories were
opened last February with the participation of President
Recep Tayyip Erdogan. We talked to Goksen Yediguller,
Vice Chairman of the Board of Directors of NG Kutahya,
who brought this great investment to the country’s
economy, during his busy schedule.




|\< FATMA BATUKAN BELGE]

Oncelikle 100. Yil Fabrikalar’nin agiisini  kutlariz. Ulke
ekonomisine bir fabrika daha kazandirdiniz. Acilista en giiclii
hissettiginiz duygu neydi?

NG Kitahya Seramik olarak hissettigimiz en gliclii duygu gururdu.
Ulkemizin ekonomisine Katki saglamak ve istihdam yaratmak gibi
onemli bir misyonu gerceklestirmenin verdigi gurur, acilis aninda
bizleri icten ice heyecanlandirdi. Bu 6nemli projenin bir parcasi olmak
ve Ulkemizin kalkinmasina katkida bulunmak, sirket olarak biyik bir
memnuniyet duygusuyla dolmamiza neden oldu. Ayni zamanda yogun
bir caba sarf ederek, bircok projeyi hayata gecirdik ve fabrikamizin
yapimini Kisa bir slirede tamamladik. Ekip olarak, her asamasinda
buyik bir 6zveri ve kararlilikla calisarak hedefimize ulastik.

Bufabrikaicin 140 milyon Euro’luk biryatirimyapildi. Kazandiginizi
yeniden lilkeye yatiriyorsunuz, en biiylik motivasyonunuz nedir?

En blylk motivasyonumuz, (ilkemize ve toplumumuza Katki
saglamak. Yaptigimiz yatirimlarla ekonomik biiyimeyi desteklemek,
is imkanlari yaratmak ve Ulkemizin kalkinmasina katkida bulunmak.
Ayrica, Ulkemizi yurt disinda basariyla temsil etmek ve Tiirk menseili
seramiklerimizin diunyanin dort bir yaninda yer almasini saglamak

bizim i¢cin cok oOnemli. Turk seramik sektorinin kiresel alanda
taninirligini arttirarak katma degerini yikseltmek hedeflerimizin ve
motivasyonumuzun bir pargasi.
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NG Kitahya Seramik olarak biyik bir aile olmanin verdigi gle,
calismalarimizi sirdiriyoruz. Yonetim Kurulu Baskanimiz Erkan
Gural’in vizyoner Kisiligi ve cesaretlendirici liderligi, sirketimizi ileriye
tasimak icin bize ilham veriyor ve motivasyonumuzu arttiriyor.

4. Sanayi Devrimi dijital doniisiimle basladi. Siz de bu fabrikalarda
endiistri 4.0 ve yapay zeka teknolojileri ile {iretim yapiyorsunuz.
Uretimini buna uygun hale getirmeyen hayatta kalabilir mi?
Endustri 4.0 ve yapay zeka teknolojileriyle uyumlu olmayan tretim
modelleri, rekabet glclni kaybetme riskiyle karsi Kkarsiyadir.
GUnumuzin hizla degisen ve gelisen teknolojik ortaminda, Uretim
slireglerini bu yeni teknolojilere uygun hale getirmek, rekabet
avantaji saglamak icin hayati 6neme sahiptir.

Endiistri 4.0’la beraber siirdiiriilebilirlik, yesil enerji gibi konular
da iretimin odagi haline geldi. Enerjiyi nereden sagliyorsunuz,
enerji maliyetlerinin artisindan nasil etkileniyorsunuz?

NG Kiitahya Seramik olarak, enerjimizi surdirilebilir kaynaklardan
sagliyoruz. 25 MW’lik glines enerjisi yatirimiyla, Tirk seramik
sektorinin ilk ve en bilylk enerji projesini hayata gegirdik. Bu
yatirmin, slrdurdlebilir  enerji kaynaklarina olan bagimlligi
azaltmasi ve cevresel etkileri minimize etmesi acisindan biyik 6nemi
bulunmaktadir. Glines enerjisi gibi yenilenebilir kaynaklardan eneriji
Uretmek, hem cevreye duyarli bir yaklasimi temsil ederken hem de
enerji maliyetlerini uzun vadede diistirmekte 6nemli rol oynamaktadir.
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Doga dostu fabrikalarimizin ECO firinlarindan ¢ikan hava tekrar
sistem icinde dondurilerek i1si konusunda tasarruf elde edilmesini
saglamakta, i¢ aydinlatmalarin tamami enerji tasarruflu led
aydinlatmalardan olusmaktadir. Boylece enerji tiiketimi minimize
edilmekte ve cevresel etki azaltilmaktadir.

Tidm bu 6nlemlerin yani sira, geri donisim sistemlerinin kuruldugu
fabrikalarimizla atik maddelerin dogaya zarar vermeden kullanilmasi
vedegerlendirilmesi saglanmaktadir. Buuygulamalar, sadece gevresel
acidan degil, ayni zamanda ekonomik olarak da surdirilebilirligi
saglayarak sirketimizin uzun vadeli basarisini desteklemektedir.

Diinya seramik sektdriiniin en gelismis teknolojilerine sahipsiniz,
pekiyatasarimagelecek olursak?.. Tasarimaolan yaklasiminizdan
bahseder misiniz?

Tasarim ve Ar-Ge'ye biyik dnem veriyoruz. Gelismis teknolojilerle
birlikte, estetik ve fonksiyonellik agisindan Ust dizey tasarimlar
gelistirmeye odaklaniyoruz ve bu alanda onci firmalardan biriyiz.

Kullanicilarimizin stil ve zevklerine uygun driinler sunmak igin
yenilikci calismalar yapiyoruz. Ar-Ge ve Ur-Ge faaliyetlerimiz,
sektordeki en hizli ve en etkili aksiyonlari alabilmemizi sagliyor. 100.
Yil Fabrikalar’nda Uretimini gergeklestirdigimiz NG Stone serimiz
de bunun bir 6rnegidir. Bu koleksiyon ile diinyanin en biyik ebadini
Tirkiye'de ilk kez biz Uretmeye basladik. 160x320 cm NG Stone
yenilikci tasarim ve Uretim tekniklerine yaptigimiz yatirimlarin bir
sonucudur.

Seramik disinda turizm alaninda da yatirimlariniz var. Cok farkli
iki alan ama karsilastirirsaniz, hangisi daha mesakkatli?

Her iki alanin da kendi zorluklari var. Seramik sektori; teknolojik
yeniliklere ve pazar taleplerine ayak uydurmak, rekabetci kalmak
icin strekli olarak yatirim yapmayi gerektirirken, turizm sektériinde
misteri memnuniyetini saglamak ve sektordeki dedisen trendlere
uyum saglamak onemlidir. Ancak her iki sektérde de basari icin 6zveri
ve stratejik planlama gerekmektedir.
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VITRA’DAN DUNYANIN ILK GERI
DONUSTURULMUS LAVABOSU

VitrA’nin yeni cevre dostu lavabosu, diinyanin ilk ve tek %100 geri
doniistiirilmiis seramik lavabosu 6zelligini tasiyor. Atik olarak kabul
edilen malzemelere yeniden hayat veren lavabolar sayesinde, kiiresel
Isinmaya uretim siireci kaynakli etki iiriin basina %30 azaliyor.

VitrA, kendi kategorisinde diinyanin ilk ve tek %100 geri donlstirulmis
seramik lavabosunu Urettigini acikladi. Yeni cevre dostu lavabolarin
icerik olarak yaklasik %100°U kirik seramikler de dahil olmak Uzere
Uretim sirecinde ortaya ¢ikan ve bertarafa giden atiklardan dretildi.
Bilecik, Bozilyiik'teki VitrA Uretim Kampisi'nde gelistirilen yenilikgi
cozimler sayesinde lretimine baslanan cevre dostu ¢anak lavabolar
ilk olarak gectigimiz UNICERA Fuarr’'nda tanitildi. Mat bej renkte ve 5
formda tasarlanan lavabolarin ardindan VitrA'nin geri donusturalmis
Urlin gamina yeni Uriin ve renklerin eklenmesi planlaniyor.

Eczacibasi Yapi Geregleri’nin ¢evre dostu lavabolari Uretilirken atiklarin
kullanilmasi kiresel 1sinma potansiyelini %30 oraninda iyilestiriyor.
Geri donusturtlmis lavabolar Uretilirken Urin basina daha az
hammadde Kullanilarak %36’lik iyilestirmeyle yaklasik 5 kg hammadde
tasarrufu ve %38 iyilestirmeyle 2,48 Kwh elektrik tasarrufu elde
edilmesi hedefleniyor.

“Dongiisel ekonomiye katkimizi en list seviyeye ¢ikarmayakararliyiz”

VitrA'nin strdirilebilirlik konusundaki vizyon ve onciliguni yansitan
lavaboyla, seramik sektoriinde surdirilebilir tasarim konusunda yeni
bir standart ortaya koyduklarini séyleyen Eczacibasi Yapi Geregleri
CEO’su Ozgen Ozkan sdyle devam etti: “Yenilikci bir is modeli ve
dongisel tasarim ilkeleri dogrultusunda, seramik saglik geregleri
Uretiminden dogan atiklarimizi, baska bir fabrikaya hammadde olarak
gondermek yerine, kendi Uretim slirecimizde yeniden kullanmaya
basladik. Boylece dogal kaynaklari ve ekosistemleri korumamiz,
cevresel etkiyi ve Kkarbondioksit salimini azaltmamiz, artan
maliyetlerin dniine gegmemiz ve hammadde kisitlarini ve risklerini
asmamiz mimkin oluyor. %100 geri donustlrilmis lavabo, daha
az kaynak kullanma, atiklari en aza indirme ve dongisel ekonomiye
katkiyi en Ust seviyeye ¢ikarma konusundaki kararliligimizi temsil
ediyor.”

THE WORLD'’S FIRST RECYCLED SINK FROM VITRA

VitrA’s new environmentally friendly sink is the world’s first and only 100% recycled ceramic
sink. Thanks to sinks that give life to materials considered waste, the impact on global warming
caused by the production process is reduced by 30% per product.

VitrA announced that it produced the world’s first and only 100%
recycled ceramic sink in its category. Approximately 100% of the
content of the new environmentally friendly sinks is produced from
waste generated and disposed of during the production process,
including broken ceramics. Environmentally friendly bowl sinks,
which were produced thanks to innovative solutions developed
at the VitrA Production Campus in Bozuyuk, Bilecik, were first
introduced at the last UNICERA Fair. Following the sinks designed
in matte beige color and 5 shapes, new products and colors are
planned to be added to VitrA's recycled product range.

The use of waste when producing Eczacibasi Yapi Gerecleri’s
environmentally friendly sinks reduces the global warming
potential by 30%. By using less raw materials per product, it is
aimed to save approximately 5 kg of raw materials with a 36%
improvement and to save 2.48 Kwh of electricity with a 38%
improvement.

“We are determined to maximize our contribution to the
circular economy”

Ozgen Ozkan, CEO of Eczacibasi Yapi Gerecleri, said that they
have set a new standard in sustainable design in the ceramic
industry with the sink that reflects VitrA's vision and leadership in
sustainability and continued as follows: “In line with an innovative
business model and circular design principles, we started to
reuse the waste resulting from the production of ceramic sanitary
ware in our own production process, instead of sending it as raw
material to another factory. Thus, it is possible for us to protect
natural resources and ecosystems, reduce environmental impact
and carbon dioxide emissions, prevent increasing costs and
overcome raw material constraints and risks. The 100% recycled
sink represents our commitment to using fewer resources,
minimizing waste and maximizing contribution to the circular
economy.”
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IMPARATORLUGUN GUCU

ANTiK COMLEKLERDE

Journal of Archaeological Science dergisinde yayinlanan

yeni bir calismada arkeologlar, eski

Peru c¢omlek

parcalarinin renklerini karsilastirdilar. Buna gére Wari
imparatorlugu’ndaki ¢oémleklerin hepsinde kullanilan zengin

siyah pigment imparatorlugun giiciiniin bir isareti.

“Imparatorlugun renkleri: Savas etkilesimi alanlari icinde yerel, hibrit
ve mudahaleci seramik pigmentlerindeki tekno-dekoratif yeniliklerin
degerlendirilmesi, Peru” baslikli calisma Luis Muro Ynofian ile Donna
Nash tarafindan yuritildi. Arastirmanin sorumlu yazari Ynofian,
Chicago’'daki Field Museum’da arastirma gorevlisi ve bilim insanj;
yardimci yazar Dog. Dr. Donna Nash ise Kuzey Carolina Greensboro
Universitesi Antropoloji Béliim Baskani ve Field Museum kiiratdri. ikili
kullanilan siyah pigmentin kimyasal yapisina odaklanarak Wari etkisi
altindaki farkli bélgelerdeki ¢comlekleri incelemis.

Wari Imparatorluju MS 600’den 1050’ye kadar Peru’nun daglik ve
kiyi bélgelerine yayilmis bir uygarlik. Luis Muro YnoRan, “insanlar
bazen inka’nin Giiney Amerika'daki ilk bilyilk imparatorluk oldugunu
diisiiniiyor, ancak Wari dnce geldi” diyor, “Wari imparatorlugu arkasinda
yazili bir kayit (veya en azindan su anda Kkullandigimiza benzer bir
sistem) birakmadi. Yazi kullanmadiklari igcin ¢omlekgilik gibi maddi
kaltar unsurlari sosyal ve politik mesajlarin iletilmesinde onemli bir

The study titled “The colors of the empire: Assessing techno-decorative
innovations in local, hybrid and intrusive ceramic pigments within the
wari interaction spheres, Peru” was conducted by Luis Muro Ynonan and
Donna Nash. The study's corresponding author Ynonan is a research
associate and scientist at the Field Museum in Chicago; co-author Assoc.
Prof. Donna Nash is a curator at the Field and associate professor and
head of anthropology at the University of North Carolina Greensboro.

The Wari empire was a civilization that spread over Peru’s highlands
and coastal areas from 600 to 1050 CE. “People sometimes think of the
Inka as the first big empire in South America, but the Wari came first,”
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arac olabilir. Bir rengin dogru tonunu kullanmak gibi kiiciik ayrintilar bile
bir nesnenin imparatorlugun bir parcasi olarak énemini ve mesruiyetini
gdéstermeye yardim edebilir.”

Pigmentlerin formiilasyonu bélgeden bolgeye degisiyordu, ancak genel
olarak carpici bir benzerlik vardi: Calismada incelenen Wari kaplarinin
cogunda, mangan elementini iceren minerallerden yapilmis siyah pigment
kullanilmisti. Ozellikle Peru’nun kuzeyindeki bazi yerlesimlerde, Wari’den
once demir ve kalsiyum agisindan zengin siyahboyakullaniliyormus. Ancak
Wariler bolgeyi ele gegirdikten sonra mangan bazli tariflere gegmisler.
Bu degisiklik de Wari imparatorlugu'nun farkli bélgelerde (retilen
comlekler lzerinde bir tir “kalite kontrolid” uyguladigini, hatta belki de
zanaatkarlara “dogru” siyah pigment sagladigini diisiindiriyor. Ynofian'a
gore bu siyahi kullanmanin sembolik anlami ¢ok 6nemli olabilir. Genel
olarak And bolgesinde siyah renk atalarla, geceyle ve zamanin gegisiyle
iliskili. Muhtemelen savas zamanlarinda renk, fethettikleri topluluklara
belirli bir Wari ideolojisini empoze etmek icin dnem tasimaktaydi.

says Luis Muro Ynonan, “The Wari didn't leave behind a written record
[or at least a system similar to the one we use now). Since they didn't
use writing, elements of material culture like pottery would have been
an important means for conveying social and political messages. The
visual impact of these objects would have been super powerful. Even
little details, like using the correct shade of a color, could help signify an
object’'s importance and legitimacy as a part of the empire.”

The exact formulation of pigments varied from site to site, but overall,
there was one striking similarity: many of the Wari pots examined
in the study used black pigment made from minerals containing the
element manganese. Some of the sites, specifically in northern Peru,
used a different recipe for black, using iron- and calcium-rich minerals,
before the Wari arrived. But after the Wari took over, they switched to
the manganese-based recipes. The shift makes suspect that the Wari
empire asserted some sort of ‘quality control” over the pottery produced
in different regions, perhaps even supplying artisans with the “correct”
black pigment. According to Ynofan the symbolic meaning of using this
black may have been very important. In general in the Andean region,
the color black is related to the ancestors, to the night, to the passage
of time. In Wari times, the color was likely important for imposing a
specific Wari ideology to the communities they conquered.
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ELEKTRON ZENGINI METALLER
SERAMIGI SAGLAMLASTIRIYOR

Arastirmacilar seramigi daha sert ve catlamaya karsi daha dayanikli hale getirmenin bir yolunu kesfettiler.
California San Diego Universitesi miihendisleri dis kabuklarinda daha fazla elektron bulunan metal
atomlarinin bir karisimini kullanarak daha yiiksek diizeyde dayaniklilik elde ettiler.

Seramik, son derece yiiksek sicakliklara dayanma, korozyona
ve ylzey asinmasina Karsi direng gosterme ve hafif
profilleri koruma gibi bircok avantaja sahip.
Bu ozellikleri seramigi havacilik sektorl ve
motorlara yonelik koruyucu kaplamalar

gibi cesitli uygulamalar igin uygun hale
getiriyor. Stres altinda kolayca kirilabilir

olmasi ise dezavantaj yaratiyor.

Ama simdi arastirmacilar seramigin
kirilmasini  zorlastiracak bir ¢6zim
buldular. Bu konudaki “Refrakter

yiksek entropili karburlerin Kkirilma
direncini Kontrol etmek igin anahtar
parametre olarak degerlik
konsantrasyonu” baslikli calisma yakin
zamanda Science Advances’te yayinlandi.

elektron

UC San Diego Nanomihendislik bolimiinden Prof.
Kenneth Vecchio tarafindan ydiritilen calisma, yiksek
entropi Karbirler olarak bilinen bir seramik sinifina odaklaniyor.

Yuksek entropili
karbrler olarak
bilinen bir seramik sinifinin 6rnekleri.

Samples of a class of ceramics, known
as high-entropy carbides.

Bu malzemeler, periyodik tablonun dordiinci, besinci ve altinc
sttunlarindaki birden fazla metal elementle baglanmis

karbon atomlarindan olusan oldukca dlzensiz
atomik yapilara sahip. Bu metaller titanyum,
niyobyum ve tungsten gibi elementler iceriyor.
Arastirmacilar, dayanikliligini
arttirmanin anahtarinin, daha yiiksek sayida

seramigin

degerlik elektronu nedeniyle periyodik
tablonun besinci ve altinci stitunlarinda yer
alan metallerin kullanilmasinda yattigini
buldular.

Simdi asil zorluk ticari uygulamalara
yonelik bu dayanikli
Uretimini artirmakta yatiyor. Bu, havacilik

bilesenlerinden biyomedikal implantlara kadar

seramiklerin

yuksek performansli seramik malzemelere dayanan
teknolojilerin donisttrilmesine yardimcei olabilir.
Calismanin detaylarina https://www.science.org/doi/10.1126/
sciadv.adi2960 adresinden ulasilabilir.

Researchers have discovered a way to make ceramics tougher and more resistant to cracking. Using
a blend of metal atoms possessing more electrons in their outer shell, a team led by engineers at the
University of California San Diego has achived a higher level of toughness.

Ceramics offer many advantages due to their remarkable
properties, including their ability to withstand extremely high
temperatures, resist corrosion and surface wear, and maintain
lightweight profiles. These properties make them suitable for
a variety of applications such as aerospace components and
protective coatings for engines. However they can break easily
under stress. But now, researchers have found a solution that
could make ceramics harder to break. They published their work
titled “Valence electron concentration as key parameter to control
the fracture resistance of refractory high-entropy carbides”
recently in Science Advances.

The study, led by UC San Diego nanoengineering professor Kenneth
Vecchio, centers on a class of ceramics known as high-entropy

carbides. These materials have highly disordered atomic structures,
composed of carbon atoms bonded with multiple metal elements
from the fourth, fifth and sixth columns of the periodic table. These
metals include titanium, niobium and tungsten, for example. The
researchers found that the key to enhancing ceramic toughness lay
in the use of metals from the fifth and sixth columns of the periodic
table, due to their higher number of valence electrons.

The challenge now lies in scaling up the production of these tough
ceramics for commercial applications. That could help transform
technologies that rely on high-performance ceramic materials, from
aerospace components to biomedical implants.

Details of the study can be found at https.//www.science.org/
doi/10.1126/sciadv.adi2960.
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3D-PRINTING ARASTIRMASI ODUL GETIRDI

Arizona Devlet Universitesi (ASU) Ira A. Fulton Miihendislik Okulu’ndan Uretim Miihendisi Doc. Dr. Chao Ma,
yenilikci 3D baski teknikleri lizerine yaptigi arastirmalar nedeniyle Ulusal Bilim Vakfi KARIYER édiiliinii ald.

Glnimizde ev kullanimi ve bilimsel uygulamalar icin vazgegilmez
olan seramikler cevre, Kimya ve enerji sektorlerinde de yeni
malzemelerin yaratilmasinda katalizor gorevi goriyor. Bu ¢ok yonlu
malzeme sinifinin artik gelismis endistriyel ortamlarda onemli bir

Sinterleme ve infiltrasyon isleminden sonra 3D baskili
seramik nesnelerin goriintusdu.

Animage of 3D-printed ceramic objects after the sintering and
infiltration process.

yeri var. Her ne kadar geleneksel seramik Uretim sirecleri yapisal
sinirlamalar, uzun Uretim sireleri ve yliksek maliyetler gibi zorluklar
olustursa da baglayici puskirtmeli eklemeli tretim (veya BJAM)
Uretim yeteneklerini gelistiren bir ¢6zim sunuyor.

Su ana kadarki en biliylik engelin seramik BJAM lizerine temel
arastirma eksikligi oldugunu soyleyen Doc. Dr. Chao Ma, Ulusal Bilim
Vakfi Fakulte Erken Kariyer Gelisim Programi (CAREER) odulini
kazandi. KARIYER 6diili, arastirma ve egitimde basarili akademik rol
modelleri olma potansiyeline sahip 6gretim tyelerini destekliyor.

Chao Ma 600.000 dolarlik CAREER projesi finansmaniyla, malzemenin
kalitesini artirmak amaciylaBJAM tarafindan iretilen nesnelerin genis
bir spektrumdaki yogunlugunu diizenleyen yeni bir teknik arastiriyor.
Ma’ya gore “BJAM hemen her sekildeki seramik Urtintin Gretilmesine
olanak taniyacak. Bu geometrik esneklik, kullanima yodnelik
ozellestirilmis Urtnlerin daha yiiksek Kalitede Uretilmesini mimkin
kilacak.” BJAM yiiksek hiz, diistik maliyet ve hemen her malzemeden
fonksiyonel parcalar Uretebilme yetenegi gibi ek avantajlar sunuyor.
Havacilik, saglik, enerji ve alet isleme gibi endustriler bu yenilikgi
katmanli Gretim tekniginden 6zellikle yararlanabilir.

RESEARCH OF 3D-PRINTING BROUGHT AWARD

Assoc. Prof. of manufacturing engineering Chao
Ma from Arizona State University (ASU)’s Ira A.
Fulton Schools of Engineering receives National
Science Foundation CAREER award for research
on innovative 3D-printing techniques.

Ceramics which are indispensable for household use and scientific
applications today also serve as a catalyst in the creation of new
materials in the environmental, chemical and energy sectors This
versatile class of materials now has an important place in advanced
industrial settings. Although conventional ceramic manufacturing
processes pose challenges including structural limitations,
prolonged production timelines and high costs, binder jet additive
manufacturing - or BJAM - offers a solution that enhances
manufacturing capabilities.

Assoc. Prof. Chao Ma who said that the largest barrier so far has
been the lack of fundamental research on ceramic BJAM, earned
a National Science Foundation Faculty Early Career Development
Program (CAREER] award. The CAREER award supports faculty
members with the potential to become academic role models
excelling in research and education.

With the $600,000 CAREER project funding, Ma is exploring a new
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Dog. Dr. Chao Ma
Assoc. Prof. Chao Ma

technique to regulate the density of BJAM-produced objects across
a broad spectrum to improve the material’s quality. According to Ma
"BJAM will allow the production of ceramic products in almost any
shape. This geometric flexibility will make it possible to manufacture
products customized for use with higher quality.” BJAM offers
additional advantages such as high speed, low cost and the ability
to produce functional parts out of almost any material. Industries
such as aerospace, health care, energy and tooling can particularly
benefit from this innovative additive manufacturing technique.



VITRA’NIN

YENI TEKNOLOJISI
BILIMSEL
MAKALEDE

VitrA’nin suyun giiciinii hijyene déniistiiren yeni
yikama teknolojisi bilimsel makaleye konu oldu.
3 yil siiren miihendislik calismasi, bugiine kadar
bir klozetteki su akisinin temizlik performansina
etkisiyle ilgili yapilmis en ayrintii miihendislik
hesaplamalariyla birlikte, Avestia’nin hakemli
dergisi JFFHMT’de yayimlandi.

VitrA, 3 yil siren Ar-Ge sirecinin sonrasinda, klozetlerde yeni bir
yikama teknolojisi ortaya koyan QuantumFlush’l ilk kez UNICERA
2023’te piyasaya sunmustu. Suyun gliclni hijyene donlstiren
teknolojinin  gelistirme sireci, glvenilir veritabani Scopus’ta
listelenen ve her makalenin uzmanlar tarafindan hakemli olarak
degerlendirildigi JFFHMT de yayimlanan makaleyle anlatildi. Bugline
kadar bir Kklozetteki su akisinin temizlik performansina etkisiyle ilgili
yapilmis en ayrintili mihendislik hesaplamalarini iceren makale, VitrA
inovasyon Merkezi’nden Sefa Manav, Halil ibrahim Kemaneci ve Bogag

bilim / science W

Simsir tarafindan kaleme alindi. Avestia Yayincilik’in Sivi Akisi, Isi ve
Kiitle Transferi Dergisi’nde (Journal of Fluid Flow, Heat and Mass
Transfer | JFFHMT) yayimlanan makale, “Hesaplamali Akiskanlar
Dinamigi Kullanimiyla iki Klozetin Karsilastirilmasi” basligini tasiyor.
Yiizlerce saat siiren mihendislik analizlerinin sonucunda, sicrama
ve glrdltinin oniine gecen VitrA QuantumFlush, suyun Klozet
haznesindeki her noktaya en gliclii sekilde temas etmesini saglamak
amaciyla laminer akis prensibine dayali olarak tasarlandi. Suyun
duzenli bir sekilde akmasi anlamina gelen laminer akis, ileri
seviyede mihendislikle suyun klozeti temizleme performansinin en
Ust seviyeye cikarilmasini sagladi. Makaleye gore, gercek testlere
baslanmadan, bilgisayar ortaminda 70’in tizerinde teorik ¢dziimleme
ve iterasyon gerceklestirildi. Katmanli Uretim yontemleriyle 25
prototip yapilarak teorik hesaplamalar gercek ortam testleriyle
dogrulandi.
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TSD BASKANI, MUHENDIS, AKADEMISYEN
PROF. DR. TANER KAVAS:

“TEKNOLOJI YOL HARITASINI
BELIRLEMELIYIZ”

CHAIRMAN OF THE BOARD OF TSD, ENGINEER, ACADEMICIAN PROF. DR. TANER KAVAS:

“WE SHOULD DETERMINE
THE TECHNOLOGY ROADMAP”

iki donemdir Tiirk Seramik Dernegi’nin Yonetim
Kurulu Baskanligi gorevini Uistlenen Prof. Dr.
Tanes Kavas, seramik sektoriinde bir yol haritasi
belirlenmesi gerektigini vurguluyor ve “yol haritamiz
olmazsa uluslararasi alanda énde gelen iilkelerin
sadece taklitcisi oluruz” diyor.

Sizi daha iyi tanimak icin yasam dykiiniizle baslayalim...

Ben 1965 yili dogumluyum. Babamin sark hizmeti dolayisiyla gittigi
Mardin'de dogmusum. Babam askerdi. Siklikla tayinimizin gikmasi
nedeniyle ilkokulu Konya’da okudum, orta o6grenimimi Anamur/
Mersin'de ve lise egitimimi yeniden Konya Karatay Lisesi’'nde
tamamladim. Universite egitimime Eskisehir Anadolu Universitesi
Maden Fakiiltesi’nde basladim ve daha mezun olmadan bir maden
isletme sirketi kurup ticaret yapmaya basladim. Tabii o yillarda ticaret
yapmanin hem iyi ve hem de olumsuz yanlari vardi. Uc yil kadar ticaret
yaptiktan sonra bir kamu iktisadi tesebbiislu ve eski ismi Etibank,
simdikiismiEtiMadenolankurulustabesyilayakinmihendislikyaptim.
Sonra akademik hayata gectim ve Afyon Kocatepe Universitesi'nde
ogretim gorevlisi oldum. Seramik alaninda yiiksek lisans ve doktora
egitimimi tamamladim. Halen ayni niversitenin Malzeme Bilimi ve
Miihendisligi Béliimiinde Prof. Dr. kadrosu ile Ogretim Uyesi olarak
gorev yapmaktayim. Akademik hayatim boyunca Bolim Baskanligi,
Fen Bilimleri Enstiti Mudir Yardimciligi, Merkez Mudurlugt, Dekan
Yardimciligi ve Yuksekokul Mudirliglu gorevlerinde bulundum.
Universite-sanayi iliskileri, fakiilte ve iniversite yénetim kurullari
gibi bircok kurulda gorev aldim. Halende aktif olarak tniversitedeki
calisma hayatima devam ediyorum. Evliyim ve bir Kiz evladim var.

Bilimsel calismalarinizdan bahseder misiniz?
Hem o6zel sektdrde hem kamuda ve hem de Universitede calismis
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Chairman of the Board of Directors of the Turkish
Ceramics Society for two terms, Prof. Dr. Taner
Kavas emphasizes that a road map should be
determined in the ceramics industry and says, “If
we do not have a road map, we will only be imitators
of leading countries in the international arena.”

Lets start with your life story to get to know you better...

I was born in 1965 in Mardin, where my father was appointed to the east
of the country. My father was a soldier. Due to frequent appointments, |
went to primary school in Konya, completed my secondary education in
Anamur/Mersin and my high school education again at Konya Karatay
High School. | started my university education at Eskisehir Anadolu
University, Faculty of Mining, and before | graduated, | founded a mining
management company and started trading. Of course, doing business in
those years had both positive and negative aspects. After doing business
for about three years, | worked as an engineer for nearly five years in a
public economic organization, formerly known as Etibank, now known
as Eti Maden. Then | moved into academic life and became a lecturer at
Afyon Kocatepe University. | completed my master’s and doctoral studies
in the field of ceramics. I'm currently work as Prof. Dr. at the Materials
Science and Engineering Department of the same university. Throughout
my academic life, | served as Department Head, Science Institute Deputy
Director, Center Director, Deputy Dean and School Director. | served on
many boards such as university-industry relations, faculty and university
administrative boards, | still actively continue my working life at the
university. I'm married and | have a daughter.

Could you tell us about your scientific studies?
As someone who has worked both in the private sector, the public sector
and at the university, | consider myself a very lucky person with different



biri olarak kendimi farkli tecriibelere sahip, oldukca sansli biri
olarak goriyorum. Bu tecriibelerim sayesinde Universite hayatim
boyunca hemen hemen her dénem mutlaka Universite-sanayi
iliskisi cercevesinde bir projem veya sanayi ile ortak calismam oldu.
Ornegin, Eskisehir’deki Seramik Arastirma Merkezi (SAM)’nde bir yil
boyunca Ulniversitemden gorevlendirme alarak gozenekli seramikler
konusunda proje calismalarina katildim. Ayrica uluslararasi alanda
da ortak calismalar yirtutme firsatim oldu. Doktora calismalarimin
hemen ardindan Bologna (italya) Seramik Arastirma Merkezi (Centro
Ceramica)’nde ve ispanya’daki Institute of Ceramic Technology
(ITC)’de kisa sireli arastirmaci olarak bulundum. Yunanistan’daki
Patras Universitesi'nden Prof. Dr. George N. Angelepoulos ile
TUBITAK destekli ikili coklu iliskiler projesi yiriittim. Erasmus
programi kapsaminda Almanya Freiberg Universitesi’ne teknik
ziyarette bulundum ve Prof. Dr. Thomas A. Bier ile CA’'li refrakter
cimentolar Gzerine ¢alismalar yaptim. Bu merkezlerin tamamina staj
veya yuksek lisans/doktora amagli 6grencilerimi gonderdim.

Bilimsel calismalariniz édiil de getirdi degil mi?..

Evet bilimsel calismalarim sayesinde, 2012 yilinda Tayland’daki
National Metal and Materials Technology Center (MTEC)’da seramik
alaninda “En lyi Poster Sunum Odiilii”, 2019’da European Mechanical
Science dergisinde “En lyi Makale Odiili” aldim, 6-10 Aralik 2021’de
Kuala Lumpur (Malezya)'da diizenlenen ISRP-15 Kongresi’nde “En
lyi Sozli Sunum Odili” kazandim. 2022 yilinda Afyon Kocatepe
Universitesi’nde son 5 yilda gerceklestirdigim bilimsel calismalar
nedeniyle en basarili bilim insani secildim ve “Bilimsel Basari Odiilii”
ne layik gorildim. 2022 ve 2023 yillarinda Dinyada en Ust %2’lik
dilime giren arastirmaci listesi “World Top %2 Scientists List"e
girdim. 72’si SCI kapsaminda uluslararasi, 16’si ulusal olmak tzere
86’nin Uzerinde makalem, 55’i uluslararasi ve 28’i ulusal olmak tzere
83 bildirim yayinlandi. 30 ulusal ve uluslararasi destekli projede
yuritiict ve arastirmaci olarak gorev yaptim.

Bu calismalarimin bir ¢iktisi olarak 2’i sonuglanma asamasinda,
3’l onaylanmis 5 patentim bulunmakta. Bunlara ek olarak bircok
kongrede diizenleme Kurulu Uyesi ve ayrica baskanligi yaptim. 2023
yilinda yapilan Tirk Seramik Dernedi'nin genel Kurulunda 2. kez
Yonetim Kurulu Baskani secildim ve bu gorevi halen yiritmekteyim.
Tirkiye Seramik Federasyonu ve Avrupa Seramik Dernegi (ECERS)
Yénetim Kurulu Uyeligi gérevlerini siirdiirmekteyim.

Turk Seramik Dernegi’nin calismalarindan bahseder misiniz?
Baskan olarak hedefleriniz neler?

Dernegimiz sizlerin de bildigi Gzere ¢ok zor sartlarda, kisitli imkanlar
ile ve kisisel girisimler sayesinde kurulmus bir dernektir. Bu vesile ile
basta SayinBasri Sezer ve Sayin Yiiksel Gliner olmak lizere dernegimize
emedi gecenleri sayg, vefat edenleri de rahmetle aniyorum.

Dernegimizin ana amaci, Turk seramik sektorini sanati, bilimi ve
sanayisi ile her alanda gelistirmek ve tanitmaktir. Bu kapsamda
online webiner’ler, ulusal ve uluslararasi kongreler diizenliyoruz.
Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi’ni
(SERES) Eskisehir’de Eskisehir Teknik Universitesi ile birlikte ve
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experiences. Thanks to these experiences, almost every semester
during my university life, | had a project or a collaboration with industry
within the framework of university-industry relations. For example,
| participated in project studies on porous ceramics at the Ceramics
Research Center (SAM) in Eskisehir for a year, with an assignment
from my university. | also had the opportunity to carry out joint work
internationally. Immediately after my doctoral studies, | worked as a
short-term researcher at the Bologna (ltaly] Ceramic Research Center
[Centro Ceramical and the Institute of Ceramic Technology (ITC] in Spain.
I carried outa TUBITAK-supported bilateral multilateral relations project
with Prof. Dr. George N. Angelepoulos from the Patras University in
Greece. | visited the University of Freiberg, Germany, within the scope
of the Erasmus program and | worked on CA refractory cements with
Prof. Dr. Thomas A. Bier. | sent my students to all of these centers for
internship or master's/doctoral studies

Your scientific studies also brought awards, right?

Yes, thanks to my scientific studies, | received the ‘Best Poster
Presentation Award” in the field of ceramics at the National Metal and
Materials Technology Center (MTEC] in Thailand in 2012, and the “Best
Article Award” in the European Mechanical Science magazine in 2019,
6-10 December | won the “Best Oral Presentation Award” at the ISRP-
15 Congress held in Kuala Lumpur (Malaysial in 2021. In 2022, | was
selected as the most successful scientist at Afyon Kocatepe University
for the scientific studies | have carried out in the last 5 years and was
deemed worthy of the “Scientific Achievement Award". | was included in
the “World Top 2% Scientists List", a list of researchers in the top 2%
in the world in 2022 and 2023. More than 86 articles, 72 of which are
international and 16 national within the scope of SCI, and 83 notifications,
55 of which are international and 28 of which are national, have been
published. | worked as a manager and researcher in 30 nationally and
internationally supported projects.

As an outcome of these studies, | have 5 patents, 2 of which are in the
finalization phase and 3 of which are approved. In addition, | served as
an organizing committee member and president of many congresses. At
the general assembly of the Turkish Ceramics Society held in 2023, | was
elected as the Chairman of the Board of TSD for the second time and [ still
hold this position. | continue to serve as a Board Member of the Turkish
Ceramics Federation and the European Ceramics Society (ECERS).

Could you tell us about the work of the Turkish Ceramics Society?
What are your goals as president?

As you know, our society was founded under very difficult conditions, with
limited resources and thanks to personal initiatives. On this occasion, |
respectfully commemorate those who contributed to our society, especially
Mr. Basri Sezer and Mr. Yuksel Guner, and those who passed away.

The main purpose of our society is to develop and promote the Turkish
ceramic industry in all areas with its art, science and industry. In
this context, we organize online webinars, national and international
congresses. We have been holding the International Ceramics, Glass,
Enamel, Glaze and Pigment Congress (SERES) in Eskisehir, together
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uluslararasi katilimli olan ulusal Seramik Kongre’mizi de uzun
zamandir Afyon Kocatepe Universitesi ile birlikte Afyonkarahisar’da
gercgeklestiriyoruz. Ayrica sanat kanadimiz son derece aktif.

Bircok sergi ve sanatsal faaliyetler diizenlemekte. Sanat kanadimizin
emek ve cabalari ile bu yil 2. Uluslararasi Seramik Bienali’ni Bursa’da
diizenliyoruz. Birincisi son derece basarili gecti ve érnek bir bienal
oldu. Bu etkinliklerimiz Glkemizdeki seramik alanindaki en biyik ve
kapsamli organizasyonlar. Baskanlik donemimde bu kongreleri daha
da buyutmek, bu kongrelerimize basta sektor katilimcilari olmak
Uzere bilim ve sanat katilimlarini artirmak en biyuk amaclarimdan
biri. Tabii her alanda oldugu gibi bizim faaliyetlerimize de pandeminin
olumsuz etkisi oldukca fazla oldu. Ama toplanma ve yeniden
biiytime surecine girdik. Bu yil da yine Afyonkarahisar’da XI. Seramik
Kongresi’'ni EKkim-Kasim aylari gibi diizenleyecegdiz. Tim kesimlerin
destek ve katkisini bekliyoruz.

Baktigimizdaderneklersadeceiyelerininvefaaliyetlerinidestekleyen
sponsorlarin katkilari ile ayakta kalmaya calisan organizasyonlardir.
Bu nedenle her l¢ kanattan da Uye sayimizi artirmayi amagliyoruz.
Ama maalesef iilkemizde dernekcilik cok zor. Uye ve destek bulmakta
zorlaniyoruz. Oysa seramik temel basligi altinda olan herkesin
dernegimize gelmesi, Uye olmasi ve calismalarimiza katki vermesi
gerekir. Clinkl guicli olursak basarabiliriz ve basarmak/glicli olmak
icin de birlikte olmak zorundayiz.

Diger yandan bir baska hedefim ise seramik sektori icin ulusal bir
“yol haritasi” olusturmak. Yakin ve uzak gelecekte seramik bilimi,
sektorl ve sanati nerede olmali? Hem ulusal ve hem de uluslararasi
hedeflerimizi ortaya koymali ve hedeflerimizin gerceklesmesi igin
planlar yapmaliyiz. Yol haritamiz olmazsa Ulke icinden gelecek
beklenti ve taleplere yetisemeyiz. Gayret gosteririz, cabalariz
ama her zaman geride kaliriz. Uluslararasi alanda ise hedeflerini
belirlemis, planlarini yapmis Ulkelerin ¢izdigi trendleri, onlarin
belirledigi modayi taklit etmeye calisiriz. Onlarin her zaman bir veya
birkagc adim gerisinde oluruz. Bu durumlar hem enerjimizi hem de
kaynaklarimizi tiketmemize yol acar. O nedenle Tirkiye Seramik
Federasyonu’muzun da Katkilari ile seramik sektoru icin “Teknoloji
Yol Haritasi’ni belirlememiz gerekiyor diye diistinliyorum.

TSD adina eklemek istedigiz bir mesajiniz var mi?

Son olarak tim seramik paydaslarina bizimle iletisimde
olmalarini, bize Kkatilmalarini ve destek vermelerini
istedigimi soylemek isterim. Ozellikle seramik Kkaro,
vitrifiye, refrakter, makine ve hammadde (ureticilerinin
bilime ve sanata o6zel bir alan acmalarini bekledigimizi,
bizimle birlikte olmalarinin hem kendilerini ve hem de
bizi daha glcli kilacagini, birlikte blylyebilecegimizi ve
daha glcli olabilecedimizi hatirlatmak isterim. Tabii Ki
destek gorilyoruz. Onemli seyleri birlikte yapiyor ve
basariyoruz. Ama daha iyisini yapabiliriz. Buna

yurekten inaniyorum ve bana bu imkani

vermis oldugunuz icin sizlere tesekkir

ederek sozlerimi tamamlamak istiyorum.

Cok tesekkdirler.
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with Eskisehir Technical University, and our national Ceramics
Congress, with international participation, in Afyonkarahisar, together
with Afyon Kocatepe University, for a long time. Additionally, our art
section is extremely active. It organizes many exhibitions and artistic
activities. With the efforts of our art section, we are organizing the 2nd
International Ceramics Biennial in Bursa this year. The first one was
extremely successful and became an exemplary biennial. These events
are the largest and most comprehensive organizations in the field of
ceramics in our country. One of my biggest goals during my presidency
is to further expand these congresses and to increase the participation
of science and art, especially industry participants, in these congresses.
Of course, as in every field, the negative impact of the pandemic on our
activities was quite high. But we have entered a process of gathering and
growing again. This year, again in Afyonkarahisar, we will organize the XI.
Ceramics Congress between October and November. We expect support
and contribution from all segments.

When we look at it, associations are organizations that try to survive
only with the contributions of their members and sponsors who support
their activities. For this reason, we aim to increase the number of our
members from all three sections. But unfortunately, associationism is
very difficult in our country. We are having difficulty finding members and
support. However, everyone who is under the heading of ceramics should
come to our society, become a member and contribute to our work.
Because if we are strong, we can succeed and we have to be together to
succeed/be strong.

On the other hand, another goal of mine is to create a national “road map”
for the ceramics industry. Where should ceramic science, industry and
art be in the near and distant future? We must set out both our national
and international goals and make plans to achieve our goals. If we do
not have a road map, we cannot meet the expectations and demands
from within the country. We strive, try, but we always fall behind. In
the international arena, we try to imitate the trends and fashions set
by countries that have set their goals and made their plans. We are
always one or a few steps behind them. These situations cause us to
consume both our energy and resources. That's why | think we need to
determine the “Technology Road Map” for the ceramic industry with the
contributions of our Turkish Ceramics Federation.

Do you have a message you would like to add on behalf of
TSD?

I would like to say that | want all ceramic stakeholders to
communicate with us, join us and support us. | would like to
remind that we expect especially ceramic tile, sanitary ware,
refractories, machinery and raw material manufacturers to
open a special space for science and art, that being with us
will make both themselves and us stronger, we can grow and
be stronger together. Of course, we receive
support. We do and achieve important things
together. But we can do better. | believe
this wholeheartedly and | would like to
finish my words by thanking you for giving

me this opportunity. Thanks a lot.



Kocaeli Biiyiiksehir Belediyesi’nin Tiirkiye’nin en biiyiik cevre projesi olan izmit Kérfezi dip camuru
temizliginde dogu baseninden ¢ikarilan dip camuru Kocaeli Universitesi’'nde balata ve tuglanin yani sira
sanat eserlerine doniistiiyor.

Kocaeli Universitesi (KOU) Rektérii Prof. Dr. Nuh Zafer Cantiirk
tarafindan baslatilan ¢amurun yapi malzemesi olarak kullanilmasi
calismalarinda Muhendislik Fakiltesi Dekani Prof. Dr. Tamer
Sinmazcelik ve KOU insaat Mihendisligi Bélimii Yapi Malzemeleri
Ana Bilim Dali Ogretim Uyesi Doc. Dr. Salih Taner Yildirim gérev aliyor.

Doc. Dr. Yildirm, dip ¢amurunun geri donlisime kazandirilmasi ve
Ulke ekonomisine katki saglamasi igin calistiklarini ve Urlnlerin AR-
GE sureclerinin devam ettigini aktardi. Yildirim, “Bu Urinleri Uretirsek
malzeme icerisinde kullanilabilir. Mevcut Kili genlestirerek malzemenin
icerisine agrega olarak kullanacagiz. Kum, cakil olarak kullanmak
tercihimiz olacak. Bu durumda daha ¢ok duvar malzemesi tipi veya
daha hafif agregali beton tipi malzemeler tretmek mimkin.” dedi.

Sanatsal kullanima da uygun
Korfezin dip camurunun kullanimi sadece yapi malzemesiyle sinirli degil.

The bottom mud removed from the eastern basin in the bottom mud cleaning of the Izmit
Bay, which is Turkey’s largest environmental project of Kocaeli Metropolitan Municipality,
is turned into works of art as well as linings and bricks at Kocaeli University.

In the studies on using mud as a building material, initiated by Kocaeli
University (KOU] Rector Prof. Dr. Nuh Zafer Canturk, Engineering
Faculty Dean Tamer Sinmazcelik and KOU Civil Engineering
Department Building Materials Department Faculty Member Assoc.
Prof. Dr. Salih Taner Yildirim take parts.

Assoc. Prof. Dr. Yildirim stated that they are working to recycle bottom
mud and contribute to the country’s economy and that the R&D
processes of the products are continuing. Yildirim said “If we produce
these products, they can be used in materials. We will expand the
existing clay and use it as aggregate into the material. Our preference
will be to use sand and gravel. In this case, it is possible to produce more
wall material types or concrete type materials with lighter aggregate.”

Also suitable for artistic use
The use of the bottom mud of the bay is not limited to building

Yine Kocaeli Universitesi Giizel Sanatlar Fakiiltesi’nden Dog. Dr. Nermin
Demirkol ve ekibi de bu camurun sanatsal alanda kullanilabilmesi icin
cozumler gelistiriyor. Dip ¢amurunun onemli bir hammadde oldugunu
vurgulayan Demirkol, “Rektdrimiz tarafindan baslatilan calismalar
kapsaminda biz de dip camurunu inceledik. Bize gelen dip ¢amurunun
kurutulmus haliyle calismalara basladik. ilk énce XRF’le kimyasal
analizine baktim. Seramik sektoriinde kullandigimiz temel elementlerin
icerisinde oldugunu gordiim. Bunun ardindan bu ¢amurdan seramik
camuruyapilabileceginifarkettimvecalismalarabasladim” diyekonustu.
Hicbir katki malzemesi kullanilmadan sekillendirilebilmesine ragmen
dip camurunun tek basina seramik sektériinde kullanilamayacagini
goren Demirkol, bunun icin 6zel receteler olusturmus. Dip ¢amuru
boylece disaridan cok yiiksek miktarlarda alinan ¢amurlara alternatif
bir hammadde kaynagdi olarak seramik sanatgilari ve giizel sanatlar
fakultesi 6grencileri tarafindan kullanabilecek.

materials. From Kocaeli University Faculty of
Fine Arts, Assoc. Prof. Dr. Nermin Demirkol and
her team are also developing solutions to use this clay

in artistic fields. Emphasizing that bottom mud is an important raw
material, Demirkol said, “We also examined bottom mud within the
scope of the studies initiated by our Rector. We started working with
the dried bottom mud that came to us. First, | looked at the chemical
analysis with XRF. | saw that it contains the basic elements we use
in the ceramic industry. After this, | realized that ceramic clay could
be made from this clay and | started working,” Realizing that bottom
mud cannot be used alone in the ceramic industry, although it can be
shaped without using any additives, Demirkol created special recipes
for this. In this way, bottom mud will be able to be used by ceramic
artists and fine arts faculty students as an alternative raw material
source to clay purchased in very large quantities from outside.
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Esi Halim Sima ile birlikte Altin Testi Seramik Yarismasi’nin
yaraticisi olan Yildiz Sima yasamini yitirdi. Kendisi de seramik
sanatgisi olan Sima’nin vefati seramik diinyasinda bliyik tzlnti
yarattl. Sevenleri Yildiz Sima’yi son Kez ugurlamak igin 17
Aralik’ta Izmir Resim Heykel Miizesi Kiiltiirpark Sanat Galerisi'nde
diizenlenen térende bulustu. Sima’nin cenazesi 6gle namazina
muteakip Alsancak Hocazade Camii’nden kaldirilarak Bornova
Hacilar Kiri Mezarligi’'nda topragda verildi.

Yildiz Sima ve esi Halim Sima, izmir Rotary Kulibi’'niin 1991
yilindan beri dizenledigi Altin Testi Seramik Yarismasi’'ni ilk
yillarda seramik sanati ve sanatcilarini desteklemek amaciyla
baslatmislardi. Zamanla yarismaya katilim sayi ve nitelik olarak
artti; baslangicindan beri 2500°’den fazla sanatgi katildi, 1700
sanatcinin eserleri sergilendi, yaklasik 700 sanatci odul aldi.
Ogrenciligi déneminde ya da Kkariyerinin basinda Altin Testi’ye
katilan, odul alan kimi sanatgilar da bu siirec icinde yarismanin
juri ayeligini Ustlendiler. Bu yil 17.si gerceklestirilen Altin
Testi’nin 6dil toreninde konusan Yildiz Sima, yarismanin 2014’te
vefat eden Halim Sima anisina yasayip devam etmesinin izmir
Rotary Kullibii Gyelerinin ve kendisinin en bilyuk dilegi oldugunu,
Altin Testi ailesinin bu yarismay! sonsuza kadar yasatacagini
soylemisti.
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We have lost a
valuable person,
Yildiz Sima, who
supported young

ceramic artists and
selflessly contributed
to the ceramic art

in Turkey. The loss

of ceramic artist,
sculptor and painter
Yildiz Sima caused
great sadness in the
art community.

Yildiz Sima, who was the founder of the Golden Jug Ceramic Competition
with her husband Halim Sima, passed away. The death of Sima, who
was also a ceramic artist, caused great sadness in the ceramics world.
Her fans gathered to bid farewell to Yildiz Sima for the last time at the
ceremony held at the Izmir Painting and Sculpture Museum Kulturpark
Art Gallery on December 17. Sima’s body was removed from Alsancak
Hocazade Mosque following the noon prayer and she was buried in
Bornova Hacilar Rural Cemetery.

Yildiz Sima and her husband Halim Sima started the Golden Jug Ceramic
Competition, which has been organized by the Izmir Rotary Club since
1991, in order to support ceramic art and artists in the early years. Over
time, participation in the competition increased in number and quality;
since its inception, more than 2500 artists have participated, the works
of 1700 artists have been exhibited, and approximately 700 artists have
received awards. Some artists who participated in the Golden Jug during
their student years or at the beginning of their careers and received
awards also became jury members of the competition during this period.
Speaking at the award ceremony of the Golden Jug, which was held for
the 17th time this year, Yildiz Sima said that it was the biggest wish of
the Izmir Rotary Club members and herself that the competition would
continue to live in memory of Halim Sima, who passed away in 2014, and
that the Golden Jug family would keep this competition alive forever.



haber / news

ARDINDAN...
AFTER...

Aysegiil Tiredi Ozen:

“Biricik Yildiz Hanimcigim’in vefat haberini bliyUk bir Gzintd ile
ogrendim. Altin Testi Seramik Yarisma’larinin yillarca sirdirilmesi
konusunda rahmetli esi Halim Sima ile sonsuz cabalarinin bizzat
tanigi oldum. Cumhuriyet’in 100. Yilini kutlamayi ¢ok istiyordu.
Kusevi seramik yarismasini ve miizesini gerceklestirmek istiyordu.
Sikdrler olsun ki, bu guizel dilekleri bir bir gerceklesti. Seramige
dair her konuyu bitmek bilmeyen cosku, heyecan ve askla yasar
ve yasatirdi. Onunla ilk kez tanismamiz, efsane Altin Testi
yarismasinda Halim Sima Ozel Odiili’'ni almak icin izmir e geldigim
guin olmustu. Tanistigimiz giinden bugiine dek hep ¢ok sevdim, ¢ok
ozleyecegim.”

‘I learned with great sadness the news of the death of my dear Mrs.
Yildiz. | personally witnessed the endless efforts of her late husband,
Halim Sima, to continue the Golden Jug Ceramic Competition for
years. Shee very much wanted to celebrate the 100" anniversary of the
Republic. She wanted to realize the Birdhouse ceramics competition and
museum. Thank God, these beautiful wishes came true one by one. She
experienced every subject related to ceramics with endless enthusiasm,
excitement and love. The first time we met her was the day | came to
Izmir to receive the Halim Sima Special Award in the legendary Golden
Jug competition. | have loved her very much since the day we met, and |
will miss her very much.”

Candan Giingor:

“Sayin Yildiz Sima, genclere ve ozellikle cocuklara seramigi
tanitmak, sevdirmek icin yeni projeler Gretmeye devam ediyordu.
Ozellikle, sadece belli bir yas grubu cocuklarin katildi§i seramik
yarismasi duzenlemek istiyordu. Menemen’in seramik turizmi
yapilan bir yer olmasini arzuluyordu. Seramik Kus Evi Miizesi’nin
Kurulma asamasinin buyil bir yarismayla baslatilmasi Yildiz Hanim’i
¢cok mutlu etmisti. Altin Testi Seramik Yarismasi’nin sirddrilmesi
en buyuk dilegidir. Soylemlerinden hi¢ eksiltmedigi esi Dr. Sayin
Halim Sima’ya kavustu.”

“Mrs. Yildiz Sima continued to produce new projects to introduce and
popularize ceramics to young people, especially children. In particular,
she wanted to organize a ceramics competition in which only a certain age
group of children could participate. She wanted Menemen to be a place
for ceramic tourism. Mrs. Yildiz was very happy that the establishment
of the Ceramic Bird House Museum was started with a competition this
year. It is her greatest wish that the Golden Jug Ceramic Competition
continues. She was reunited with her husband, Dr. Halim Sima, whom
she never stops talking about.”

Bingiil Basarir:

Bazi insanlar hep alir, bazilari hep verir, bazilari hem alir hem verir.
Yildiz Sima hep verenlerden idi. Onunla 1975 yilinda karsilastik. ikimiz
de Resim Heykel Miizesi icin calismalar yapiyorduk. izmirli degildik
fakat izmir’e géniil vermistik. Miize calismalarinin yani sira cocuklarla
da ilgilendi. Ortak calismamiz ile onbes cocugun resimleri strekli
sergilenmek Uzere Nebraska’daki Baris Parki'na yerlestirildi. Daha
sonraRotary Altin Testi Yarismasi’nda da birlikte calismayi stirdiirdik.
Ardindan juriye benim yerime gengleri ¢cagirmasini onerdigimde hicbir
zaman benden vazge¢medi. Bazi akademik ortamlarda titrimin
olmamasi nedeniyle ismim sonlara yazilirken, o Uluslararasi Seramik
Akademisi tyeligimi kullanirdi. Onun bu inceliklerinin yani sira, sevgili
Halim Sima’yl anmadan gegemeyecedim. Cok degerli bir insan idi.
Sanat ortamiza ¢ok biyuk katkilari oldu. Yildiz Hanim ile bir ortak
yanimiz da sanatsever ve cok degerli eslere sahip olmamizdir. Nur
icinde yatsinlar. Onlari hi¢ unutmayacagiz.

Some people always take, some always give, some people both take
and give. Yildiz Sima was always one of those who gave. We met her in
1975. We were both working for the Painting and Sculpture Museum.
We were not from Izmir, but we fell in love with Izmir. In addition to her
museum work, she also took care of children. With our joint work, the
paintings of fifteen children were placed in the Peace Park in Nebraska
for permanent display. Later, we continued to work together in the
Rotary Gold Jug Competition. Then, when | suggested that the jury call
the young people instead of me, she never gave up on me. While my
name was written at the end in some academic environments because |
didn’t have title, she used my membership in the International Academy
of Ceramics. In addition to her kindness, | cannot help but mention dear
Halim Sima. He was a very valuable person. He made great contributions
to our art environment. Another thing we have in common with Ms. Yildiz
is that we have art-loving and very valuable spouses. God rest their soul.
We will never forget them.

Candan Dizdar Terwiel:

“Turkiye seramik aanatinin gelisimine ve genglerin bu sanata gdnil
vermelerine sagladigi bliylk katkilarla 6nde gelen bir degerini kaybetti.
Son ginine kadar katilacagi serginin heyecani ile haberlestik. Basta
glizel izmir’imiz olmak (izere tiim sanat camiamizin basi sag olsun.”

“Turkey has lost a leading value with her great contributions to the
development of ceramic art and the enthusiasm of young people for this
art. We kept in touch with the excitement of the exhibition she would
attend until her last day. My condolences to our entire art community,
especially our beautiful Izmir.”
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Cetin Erokay:

“Rahmetli esi Dr. Halim Sima ile kentimiz sosyal yasamina, sanat
yasamina ¢ok degerli katkilarda bulunmus cok dederli saygideger
insanlardi. Yildiz Sima kentimizde seramik sanatinin sevilmesinde ve
gelismesinde cabalari ve yetistirdigi 6grencileri ile hep anilarimizda
yasayacak. Her yil, baslattigi ve gelistirdigi, uluslararasi platforma
oturttugu Altin Testi Seramik Yarismasi ile kent belleginde ve
yasaminda hep aramizda olacak. izmir’e iz birakip gitti.”

“Her late husband, Dr. Halim Sima and she were very valuable and
respected people who made valuable contributions to the social
life and artistic life of our city. Yildiz Sima will always live in our
memories with her efforts in the love and development of ceramic
art in our city and the students she trained. She will always be
among us in the city's memory and life with the Golden Jug Ceramic
Competition, which she initiated and developed every year and put on
an international platform. She left her mark on lzmir.”

Mustafa Agatekin:

“1992 yiliydy, Il. Altin Testi Yarismasi’'na ylksek lisans dgrencisi olarak
katilmistim. Yolun basinda, gelecek kaygilari icinde ¢abaladigim yillard;
yarismaya iki ¢calismami yollamistim. O yarismada ikincilik ve mansiyon
almis, Kariyer yolculugum igin blyik bir motivasyon kazanmistim. Bu yil
17. si yapilan bu yarisma bugtine kadar benim gibi bircok gencin yasamina
dokundu. Bunu saglayan iki kiymetli insan; Halim ve Yildiz Sima'yi her
zaman siikranla anacagim. Umarim emanetlerine izmir sahip cikar.”

‘It was 1992, | participated in the Il. Gold Jug Competition as a graduate
student. These were the years when | struggled at the beginning of
the road, with concerns about the future; | sent two of my works to the
competition. | received second place and honorable mention in that
competition and gained great motivation for my career journey. This
competition, which was held for the 17th time this year, has touched
the lives of many young people like me. Two precious people made this
possible; [ will always remember Halim and Yildiz Sima with gratitude. |
hope Izmir will protect its trusts.”

Mutlu Baskaya:

“Geng seramikcileri giktiklar yolda hep destekleyen, sanata ve seramik
alanina her zaman fedakarca katki vermeye calisan bir dederimizi kaybettik.
Cok Uzgunum. Kendisiyle ilk kez 1996 yilinda Altin Testi Yarismasi’nda
“Hediye” adli calismamla Katilip, 6dil aldigimda tanismistim ve yillar sonra
da kendisi beni izmir’e bu yarismanin Jiiri Uyesi olarak davet etmisti. Tasin
altina elini koyan ve geng seramikcilere odul vermek ve tesvik etmek igin
neredeyse hayatini bu ise adayan kendisi ve esi hirlikte nur icinde yatsinlar.”

“We have lost a value of ours who always supports young ceramicists
on their path and always tries to selflessly contribute to the art and
ceramics field. I am really sad. | met her for the first time in 1996, when
| participated in the Golden Jug Competition with my work called “Gift”
and received an award, and years later, she invited me to Izmir as a Jury
Member of this competition. May she and her husband, who put their
hands under the stone and almost devoted their lives to this work to
reward and encourage young ceramicists, rest in peace together.”
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Nurdan Arslan:

“Bir yildiz kayd, Yildiz Sima... Uziintimiiz cok. Rahmetli sevgili esi
Halim Sima ile bulustu eminim... lyiliklere uzanan, genclere dokunan,
seramik sanatini destekleyenve hayatlariniyardimseverlige adayan
iki yurek bulustu. Bu glizel insanlari iyi ki tanimisim...”

“A falling star, Yildiz Sima... We are very sad. I'm sure she met with her
late beloved husband, Halim Sima... Two hearts that reached out to good
deeds, touched young people, supported the art of ceramics and devoted
their lives to charity met. I'm so glad | met these beautiful people.”

Mustafa Tuncalp:

Yildiz ve Halim Sima’y1 1983 yilinda tanidim. Altin Testi Seramik
Yarismasi jurisinde bulunmami istedi. Hamiye Colakoglu Hocayla
ayni jiride bulunmak benim igin bir onurdu. Tirkiye genelinde
seramik sanat egitimi alan ve ugras veren insanlar eserler yaratarak
blyuk heyecanla bu yarismaya katildilar. Eserlerin sergilenmesi,
oduller almak onlar icin biyik ani ve onur kaynagi oldu. 2023’teki
sohbetlerimizde “Mustafa ben 90 yasima girdim, en biiyik beklentim
Cumhuriyet’in 100. Yilini kutlamak ve Menemen Kus evi Yarismasi’'ni
gerceklestirmek istiyorum” derdi. ikisini de gérdii ve yasadi. Bir de
benimle Kus sergisi agmak istiyordu. Kalp rahatsizligi nedeniyle
erteledik. Atolyesinde calisip onu yireklendirerek yasama sarilmasini
istiyordum. Kismet olmadi. Seramik sevdalisi, iyi yirekli, yardimsever,
tam bir Cumhuriyet kadiniydi. Giile gile sevgili dost, mekanin cennet
olsun.

I'met Yildiz and Halim Sima in 1983. She asked me to be in the jury of
the Golden Jug Ceramic Competition. It was an honor for me to be in
the same jury with Prof. Hamiye Colakoglu. People who studied and
practiced ceramic art throughout Turkey participated in this competition
with great excitement by creating works. Exhibiting their works and
receiving awards were great memories and sources of honor for
them. In our conversations in 2023, she would say, “Mustafa, | turned
90, my biggest expectation is to celebrate the 100th Anniversary of the
Republic and to hold the Menemen Birdhouse Competition.” She saw
and experienced both. She also wanted to open a bird exhibition with me.
We postponed it due to her heart disease. | wanted her to embrace life by
working in her workshop and encouraging her. Was not fortune. She was
a lover of ceramics, kind-hearted, helpful and a true Republican woman.
Goodbye dear friend, rest in peace.

Sevim Cizer:

“Gegen cumartesi guni sergimin soylesisinde birlikte idik. Bu sabah
saglik haberlerini ve bu zor giinleri atlatacagini umutla bekliyorduk...
Sanatin ve sanatginin son anina kadar destekgisi idi. Hep taze fikirler
Uretti... Huzur icinde uyusun sevgili Yildiz Sima...”

‘We were together at the talk of my exhibition last Saturday. This
morning, we were waiting for her health news and with hope that she
would get through these difficult days... She was a supporter of art and
artists until her last moment. She always produced fresh ideas... May
dear Yildiz Sima rest in peace...”



SANATIN SOLUGU
CUMHURIYET

“Izmir Seramik Dayanismasi Toplulugu” Prof.
Sevim Cizer tarafindan 6 Subat 2023’te iilkemizin
yasadigi biiyiik deprem yikiminin ardindan
olusturuldu. Deprem bdlgesindeki cocuklar icin
egitim ve rehabilitasyon destegi saglayan grup,
sonrasinda da kiiltiirel etkinlikleri siirdiirme
karari aldi ve ilk sanatsal projeleri “Sanatin
Solugu Cumhuriyet” sergisi oldu.

|\ Doc./Assoc. Prof. M. CANDAN GUNGﬁRI

Prof. Sevim Cizer tarafindan 2023 yilinda olusturulan “izmir Seramik
Dayanismasi Toplulugu” ilk sergisini “Sanatin Solugu Cumhuriyet”
basligiyla 20 Mart- 3 Nisan 2024 tarihleri arasinda, Kiiltlr ve Turizm
Bakanligi, izmir Resim Heykel Miizesi, Kiiltiirpark Sanat Galerisi’nde
actl. Sergide, Cumhuriyetimizin Ydlzlnct Yili onuruna yiiz seramik
sanatcisi ylz eseriyle yer ald.

Prof. Sevim Cizer toplulugun olusma strecini ve serginin kapsamini su
sekilde aciklamaktadir: “izmir Seramik Dayanisma Toplulugu, 6 Subat
2023’te tilkemizin yasadigi blyik deprem yikiminin ardindan, tyelerinin
glicli dlclistinde, 6zellikle deprem bélgesindeki cocuklar icin egitim ve
rehabilitasyon destedi saglayabilmek icin olusturuldu ve tiim gictiyle
amacini gerceklestirmeye cabaladi. Boyle tiziicl bir nedenle bir araya
gelmis olan bu sanatgi grubu, sonrasinda da dayanismayi siirdiirmeye
ve Kiltir- sanat etKinliklerinde birlikte olmaya karar verdi. Grubun
ilk sanatsal projesi olan bu serginin amaci, Dokuz Eyliil Universitesi,
Guzel Sanatlar Fakultesi, Seramik ve Cam Tasarimi Bolimd’niin otuz
yedi yil boyunca yetistirdigi mezunlari ve izmir’e goniil vermis seramik
sanatcilarini bir bulusma ile bir araya getirmekti. Sergi, seramik
malzemeye yaklasimi, egdilimler ve bakis acisi birbirinden farkli yiiz
sanatcinin birlikte olmasi ve eserini sergilemesi acisindan basli basina
bir kulturel alisveris ve sosyal dayanisma etkinligi 6rnegi olusturmasi
kanisi tasimaktadir. Amacimiz ve dilegimiz gelecekte de birlikte
olusturacagimiz sanatsal projeler ile sosyal ve Kiiltiirel baglarimizi
gliclendirmek, kentimizin kiltur- sanat yasamina katkida bulunmak
ve birlikte Gretmenin, paylasmanin mutlulugunu yasayarak bunu
strdurdlebilir kilmaktir”,

sergi / exhibition W

THE BREATH OF ART,
REPUBLIC

“Izmir Ceramic Solidarity Community” was created
by Prof. Sevim Cizer after the great earthquake
devastation experienced by our country on
February 6, 2023. The group, which provided
education and rehabilitation support for children
in the earthquake zone, later decided to continue
cultural activities and their first artistic project
was the “The Breath of Art, Republic” exhibition.

“Izmir Ceramic Solidarity Community”, created by Prof. Sevim Cizer
in 2023, opened its first exhibition under the title “The Breath of Art,
Republic” between 20 March and 3 April 2024, at the Ministry of Culture
and Tourism, Izmir Painting and Sculpture Museum, Kulturpark Art
Gallery. One hundred ceramic artists took part in the exhibition with
their hundred works in honor of the Centennial of our Republic.

Prof. Sevim Cizer explains the formation process of the community
and the scope of the exhibition as follows: “lzmir Ceramic Solidarity
Community was created after the great earthquake devastation
experienced by our country on February 6, 2023, to provide education and
rehabilitation support, especially for children in the earthquake zone, to
the extent of the strength of its members and aims with all its strength.
tried to make it happen. This group of artists, who came together for
such a sad reason, decided to continue their solidarity and participate
in cultural and artistic events. The aim of this exhibition, which is the
group’s first artistic project, was to bring together the graduates of Dokuz
Eyliil University, Faculty of Fine Arts, Department of Ceramics and Glass
Design for thirty-seven years, and ceramic artists who have devoted
themselves to lzmir. It is believed that the exhibition will constitute an
example of cultural exchange and social solidarity activity in itself, in
terms of bringing together one hundred artists with different approaches
to ceramic materials, tendencies and perspectives, and exhibiting their
works. Our aim and wish is to strengthen our social and cultural ties with
the artistic projects we will create together in the future, to contribute to
the cultural and artistic life of our city and to make this sustainable by
experiencing the happiness of producing and sharing together.”
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HANTERRA ODULLER]I
SAHIPLERINI BULDU

Tirkiye’nin 6nemli seramik yarismalarindan

olan “hanterra Seramik Yarismasi”nin édiilleri
sahiplerini buldu. Ugiincii yiinda “Vazo” konusu ile
diizenlenen yarisma, tasarim ve iiretimde 6zgiinliik
ve kalitenin 6nemini hatirlatmayi amacliyor.

Her yil diizenlenen ve bundan sonraki yillarda da seramik sanatini
desteklemek amaciyla sirdirilecek hanterra Seramik Yarismasi
bu yil “Vazo” temasiyla gerceklestirildi. Yapilan degderlendirme
sonucunda 298 basvurudan 25 katilimcinin 27 yapiti sergilenmeye
deger goriiliirken, Basari Odili'ni Derin Sevil Bodur, mansiyonlari
Ecem Akarlar Sentiirk, Aylin Giindogdu, Tunahan Agikgoz elde etti.

Yarisma jirisi; seramik sanatcisi Tuba Onder Demirciogly,
akademisyen Prof. Ezgi Hakan, i¢ mimar Ayhan Geveli, italyan seramik
sanatcisi, kiiratér Domenico Laraca ile ingiliz seramik sanatcisi Anna
Thomson'dan olustu. Jiri Uyeleri, 6dul alacak eserleri, eserlerin
konu ile iliskisi, islevine uygunlugu, ergonomik olmasi, tasarimin
ozgunlugu, yaraticiigi ile Uretim sirecinin bastan sona teknik
niteliklerini g6z 6nlinde bulundurarak belirledi.

Yarismanin 6dul toreni Saint Michel Fransiz Lisesi Jeanne D’Arc Sergi
ve Konser Salonu’nda gerceklestirildi. Odiil alan ve sergilenmeye layik
gorilen eserler 23 Subat- 9 Mart tarihleri arasinda sanatseverler
tarafindan izlendi.

Tirkiye'de seramik sanatini daha da yayginlastirmak icin yapilan ve
herhangi bir kisitlama olmadan Tirkiye’de yasayan, seramigi seven
herkesin Kkatilimina acik olan “hanterra Seramik Yarismasi”, Sibelco,
Colorobbia Art, Valentine Clays, Mars Hobi ve Stidyo Firinlar ile
Ceramila’nin sponsorlugunda diizenlendi.

The awards of the “hanterra Ceramic
Competition”, one of Turkey’s important

2018 yilinda seramik sektdriine farkli bir bakis acisi getirmek, ceramlc: ?ompet,t,o_ns’ foqnd their owners‘.‘ The .,
kaliteli ve yenilik¢i olmak hedefi ile kurulan hanterra, diinya capinda competition, organlzed with the theme of “Vase
kalitesiyle taninan Ureticileri bir araya getirerek, en iyi seramik in its third year, aims to remind of the importance
malzemelerinden bazilarini Tirk seramik sanatgilarina tanitt. of originality and quality in design and production.

Derin Sevil Bodur Ecem Akarlar Sentiirk
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Seramik sanatiyla ilgili bircok yenilige de imza atmayi hedefleyen
hanterra’nin kuruculari mimar Elif Ozbay Sahan ve insaat miihendisi
Kurtulus Sahan yarisma ile ilgili sunlari soylediler: “Tim diinyada
oldugu gibi, Turkiye’de de son yillarda seramige artan bir ilgi var.
Yurtdisindaki seramik sanatini ve sergilerini yakindan izlemeye
calisiyoruz. Yarismayi dizenlemeye baslamamizin temel sebebi
Turkiye’de de 6zglin tasarimin, Kaliteli Gretimin 6rnegdi olan urinlerin,
bu yarisma ile daha gorunir olmasina katkida bulunmak, el yapimi
seramigin ne kadar emek harcanarak yogun bir tretim gerektirdigini,
her birinin essizligini anlatmak. Yarigmanin liclincli senesinde daha
¢ok insana ulastigini gérmenin mutlulugunu yasiyoruz”.

hanterra Seramik Yarismasi 2024 ve daha dnceki yillardaki yarismalar
ile ilgili tum detaylara www.hanterrayarisma.com web sitesinden
ulasilabilir.

Ecem Akarlar Sentirk

Tunahan Agikgoz

haber / news Bl

Hanterra Ceramic Competition, which is held every year and will continue
in the following years to support ceramic art, was held this year with the
theme of "Vase”. As a result of the evaluation, 27 works of 25 participants
out of 298 applications were deemed worthy of exhibition, while Derin
Sevil Bodur received the Achievement Award, and Ecem Akarlar Senturk,
Aylin Gundogdu, Tunahan Acikgoz received honorable mentions.

The competition jury consisted of ceramicartist Tuba Onder Demircioglu,
academician Prof. Ezgi Hakan, interior designer Ayhan Geveli, Italian
ceramic artist and curator Domenico Laraca and British ceramic artist
Anna Thomson. The jury members determined the works that will
receive the award, taking into account the relationship of the works to
the subject, suitability for their function, ergonomics, originality of the
design, creativity and the technical qualities of the production process
from start to finish.

The award ceremony of the competition was held at the Saint Michel
French High School Jeanne D'Arc Exhibition and Concert Hall. The
works that received awards and were deemed worthy of being exhibited
were viewed by art lovers between 23 February and 9 March.

hanterra Ceramic Competition which which is held to further popularize
the ceramic art in Turkey and is open to the participation of everyone
who lives in Turkey and loves ceramics without any restrictions, is
sponsored by Sibelco, Colorobbia Art, Valentine Clays, Mars Hobby and
Studio Kilns and Ceramila.

Founded in 2018 with the aim of bringing a different perspective to the
ceramic Industry and being quality and innovative, hanterra brought
together manufacturers known for their quality worldwide and introduced
some of the best ceramic materials to Turkish ceramic artists. Architect
Elif Ozbay Sahan and construction engineer Kurtulus Sahan, founders of
hanterra, which aims to achieve many innovations in ceramic art, said the
following about the competition: "As in the rest of the world, there has
been an increasing interest in ceramics in Turkey in recent years. We try
to closely follow ceramic art and exhibitions abroad. The main reason why
we started organizing the competition is to contribute to the visibility of
products that are examples of original design and quality production in
Turkey, and to explain how much effort and intensive production handmade
ceramics require, and the uniqueness of each of them. We are happy to see
that the competition has reached more people in its third year.”

All details about hanterra Ceramic Competition 2024 and previous years’
competitions can be accessed on the website www.hanterrayarisma.com.
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SELCUKLU
MIRASI RAKU
CALISTAYINDA
CANLANDI

I.0. Cerrahpasa Teknik Bilimler Meslek
Yiiksekokulu’nda diizenlenen Raku
Calistayi’nda 12. yiizyil donemi Selcuklu mirasi
eserlerindeki desenler kullanilarak cesitli
tabak ve farkli formlardaki objeler dekorlandi.

istanbul Universitesi Cerrahpasa Teknik Bilimler Meslek
Yiksekokulu Kiltur, Sanat ve Spor Kuliibti Danismani Dr.
Ogretim Uyesi Siireyya Oskay ve Baskani Hale Kil, tiniversiteler
arasi kultlr, sanat ve egitim alanlarinda ortak proje calismalari
gelistirmek lizere Mart ayinda Seramik Atélyesi’nin bahgesinde
dort giin stiren bir Raku Calistayi diizenledi.

T.C. istanbul Kiltir Universitesi Giizel Sanatlar Uygulama
ve Arastirma Merkezi’nden Ogretim Goérevlisi Ozhan Pak
calistay suresince raku pisirimi hakkinda bilgi ve deneyimlerini
ogrencilerle paylasarak ekipman destedi sagladi. Yeni Yuzyil
Universitesi Giizel Sanatlar Fakiiltesi Grafik Bélimii’nden Dr.
Ogr. Uyesi Tatiana Miisevvitoglu ise calistaya 30 kisilik 6grenci
grubu ile katildi. IUC TBMYO Miidiirii Dog. Dr. Mana Sezdi’nin
bizzat katildigi calistayda, Seramik ve Cam Tasarim Programi
Ogretim Gorevlisi Kifayet Ozkul koordinasyonlari saglarken
Prof. Dr. Uzlifat Ozgiimiis de calismalari izledi.

Etkinlik siresince farkli malzemeler ve teknikleri bir arada
deneyimleyen seramik 6grencileri, uygulamali sanatlari daha
genis capta tanima imkani buldu. Oskay, seramik atdlyesinin
isleyisi ve cam ile alakali yapilan calismalar hakkinda bilgi
verdi.

Calistayin ilk giiniinde obvara tekniginin uygulamasi yapildi;
diger giinlerde ise o6zel raku sirlariyla sirlanan seramikler
rediksiyona maruz birakildi. Yagmurlu bir giinde acik alanda
gerceklesen bu calismada 12. yiizyil donemi Selcuklu mirasi
eserlerindeki desenler kullanilarak tabak ve farkli formlardaki
objeler dekorlandi.

Ogrencilerin ortak bir konu tizerinde 6§renme diizeyini artirmak
amaciyla, icerisinde bilimsel 6gretme tekniklerini de barindiran
calistay, ortak distinme, o6grenme ve koordineli hareket
etmelerine fayda sagladi. Bunun yaninda disiplinler arasi yeni
bir bakis acgisi kazanmalarina da uygun ortam yaratildi.
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SELJUK HERITAGE REVIVED
AT RAKU WORKSHOP

At the Raku Workshop held at I.U. Cerrahpasa
Vocational School of Technical Sciences, various
plates and objects in different forms were
decorated using patterns in 12th century Seljuk
heritage works.

Istanbul University Cerrahpasa Vocational School of Technical
Sciences Culture, Art and Sports Club Advisor Faculty Member
Dr. Sureyya Oskay and President Hale Kil organized a four-day
Raku Workshop in the garden of the Ceramics Studio in March to
develop joint project studies in the fields of culture, art and education
between universities.

Lecturer Ozhan Pak from T.C. Istanbul Kultur University Fine
Arts Application and Research Center shared his knowledge
and experiences about raku firing with the students and provided
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equipment support during the workshop. From Yeni Yuzyil University,
Faculty of Fine Arts, Department of Graphics. Lecturer Dr. Tatiana
Miisevvitoglu attended the workshop with a group of 30 students. In
the workshop which Assoc. Prof. Mana Sezdi, IUC TBMYO Director
personally attended, Ceramic and Glass Design Program Lecturer
Kifayet Ozkul provided the coordinations, while Prof. Dr. Uzlifat
Ozgumus also watched the work.

Ceramics students, who experienced both different materials and
techniques during the event, had the opportunity to get to know
applied arts on a wider scale. Oskay gave information about the
functioning of the ceramics studio and the work done on glass.

On the first day of the workshop, the obvara technique was applied;
on other days, ceramics glazed with special raku glazes were
subjected to reduction. In this work, which took place in an open
area on a rainy day, plates and objects in different forms were
decorated using patterns in the Seljuk heritage works of the 12th
century.

Inordertoincrease the students’learning level on a common subject,
the workshop, which also included scientific teaching techniques,
benefited them from joint thinking, learning and coordinated action.
In addition, a suitable environment was created for them to gain a
new interdisciplinary perspective.
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BELLEK VE GELECEK
ARASINDA YOLCULUK

JOURNEY BETWEEN MEMORY

AND THE FUTURE

Suna ve inan Kirag Vakfi Kiitahya Cini ve Seramikleri
Koleksiyonu’ndan yola cikarak giincel yapitlar araciligiyla hafiza

ile gelecek tahayyiilleri arasinda kurulan baglari arastiran
“Gelecek Hatiralar1” baslikli sergi Pera Miizesi’nde gosterildi.

The exhibition titled “Souvenirs of the Future”, which

explores the connections established between memory and

future imaginations through contemporary works, based
on the Suna and Inan Kirac Foundation Kutahya Tiles and

Ceramics Collection, was shown at Pera Museum.

@
|\< FATMA BATUKAN BELGE |

Pera Miizesi'nin Kitahya Cini ve Seramikleri Koleksiyonu’ndan
ilhamla Suna Kirag anisina hazirlanan sergisi “Gelecek Hatiralar” 26
Eylal 2023- 24 Mart 2024 tarihleri arasinda ziyaretgilerini agirladi.
Suna ve inan Kirac Vakfi’nin Kiitahya Cini ve

Seramikleri Koleksiyonu’ndan bazi pargalar

da cagdas yapitlarla beraber ayni mekanda

sergilendi.

Kuratérligund Ulya Soley’in yaptigi Gelecek

Hatiralar’'nda Adriana Varejao, Asli Cavusoglu,

Bilal Yilmaz, Burcak Bingdl, Candice Lin,

Deniz Eroglu, Elif Uras, Francesco Simeti,

Jorge Otero-Pailos, Livia Marin, Metehan

Torer, Neven Allgeier, oddviz, Skuja Braden,

Taner Ceylan, Volkan Aslan, Yasemin Ozcan

ve Zsofia Keresztes'in cini koleksiyonundan

ilhamla olusturduklari gtincel yapitlar yer aldi.

“Motiflerin  Hatirlattiklar”, “Nesnelerin
Hafizasl”, “Bolgenin Hafizasi” ve “Gelecegi
Hatirlamak” baslikli dort bélimden olusan
sergi, gecmise nostaljik bir baglilik yerine,
gelecedi nasil hatirlayacagimiz  hakkinda
disinmeyi  oneriyordu.  Kirator  Ulya
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Pera Museum’s exhibition “Souvenirs of the Future”, prepared in
memory of Suna Kirac, inspired by the Kutahya Tiles and Ceramics
Collection, hosted its visitors between 26 September 2023 and 24
March 2024. Some pieces from the Suna and Inan Kirac Foundation’s
Kutahya Tiles and Ceramics Collection were also exhibited in the
same venue along with contemporary works.

Contemporary works of Adriana Varejao, Asli Cavusoglu, Bilal Yilmaz,
Burcak Bingol, Candice Lin, Deniz Eroglu, Elif Uras, Francesco Simeti,
Jorge Otero-Pailos, Livia Marin, Metehan Torer, Neven Allgeier, oddviz,
Skuja Braden, Taner Ceylan, Volkan Aslan,
Yasemin Ozcan and Zsdfia Keresztes inspired
by the tile collection were exhibited in the
Souvenirs of the Future curated by Ulya Soley.

The exhibition, which consisted of four
sections titled “Reminiscences of Motifs”,
‘Memory of Objects”, “"Memory of the Region”
and “Remembering the Future”, suggested
thinking about how we will remember
the future, instead of leaving nostalgic for
the past. Curator Ulya Soley designed the
exhibition by approaching the archive from
a future-oriented perspective. Through the
works in the exhibition, answers to these
questions were sought: “Can the future
be remembered through familiar objects
accumulated over time? Could there be a tool
that would change the memories that will
determine the piece in the future and make it
easier to understand and preserve the past?”



Soley sergiyi, arsive gelecek-yonelimli bir bakis acisiyla yaklasarak
kurgulamisti. Sergideki yapitlar araciligiyla “Gelecek, gecmiste
biriktirilen tanidik nesneler araciligiyla hatirlanabilirmi? Gelecekte parca
parca belirecek hatiralari sekillendirmek, gecmisi anlamayi ve korumayi
kolaylastiran bir arag olabilir mi?” sorularinin yaniti araniyordu.

Serginin “Motiflerin Hatirlattiklar” boliminde “Saz Yolu Rotasl”
baslikli calismasiyla yer alan Burcak Bingdl seramigi kilttrel bir
malzeme olarak kullaniyor, Dogu ve Bati geleneklerinin gorsel yolla
ifadesinde tanidik form ve imgelerden yararlaniyor. 2017’den bu yana
da Topkapi Sarayi’ndaki Sahkulu’nun resimlemis oldugu 16. yiizyila ait
cini panelin ipek Yolu boyunca Cin, Osmanli imparatorlugu ve Avrupa
Uzerindeki kulturel etkilerini konu alan bir arastirma yiritlyor. Bu
sergi paralelinde diizenlenen “Ciniler ve Oykiiler” baslikli konusmada
da Burcak Bingél ile Osmanli duvar ¢inilerinin tarihine iliskin bir kitaba
imza atan mimar ve arastirmaci Gertrud Olsson seramik, gelenekler
ve kimlik baglaminda kiiltirel mirasa odaklandilar.

sergi /

Burcak Bingol, whose work titled “Route Saz Yolu™ is included in the
“Reminiscences of Motifs” section of the exhibition, uses ceramics as
a cultural material and uses familiar forms and images in the visual
expression of Eastern and Western traditions. Since 2017, she has
been conducting research on the cultural effects of the 1éth century
tile panel painted by Sahkulu in Topkapi Palace on China, the Ottoman
Empire and Europe along the Silk Road. In the speech titled “Tiles
and Stories” held in parallel with this exhibition, Burcak Bingol and
architect and researcher Gertrud Olsson, who wrote a book on the
history of Ottoman wall tiles, focused on cultural heritage in the
context of ceramics, traditions and identity.

Elif Uras, another artist who uses ceramics as a cultural material,
places the female figure, which refers to the Mother Goddess of
Anatolian origin, at the center in her work titled “Double Niche".
Focusing on the changing concepts of gender and class in the context
of the struggle between modernity and tradition, the artist has been
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Seramigi kulturel bir malzeme olarak Kkullanan bir diger sanatgi Elif
Uras “Cifte Nis” baslikli calismasinda Anadolu kokenli Ana Tanriga’ya
gonderme yapan kadin figliriinii merkeze oturtur. Modernite ve gelenek
arasindaki mucadele baglaminda degisen cinsiyet ve sinif kavramlarina
odaklanan sanatci 2007 yilindan beri iznik seramikleriyle ilgileniyor ve
yapitlarini iznik Vakfr'nda zanaatkarlarin destegiyle tretiyor.

AKlimiza gelebilecek her tirlt malzemeyi sémiirge tarihlerine iliskin
sorular sormak icin kullanan Amerikali sanatci Candice Lin, bu sergide
“Sert, Beyaz Bir Beden, Gegirgen Bir Astar” baslikli yerlestirmesiyle
yer aldi. Burada gelecekte bulunmus bir gemi kalintisindan cikan
nesneleri cagristiran porselenlerle calisan sanatgi, kiresel ticaretin
tarihine deginiyor. Ayrica 18. ylzyilda erkek kimligine buriinerek
denizasiri yolculuga ¢ikan ilk kadin botanik bilimci Jeanne Baret’in
oykusuni de hatirlatarak feminist bir soylem ekliyor.

SkujaBraden ikilisi ise mizede gecirdikleri bir gliniin hatirasini “Zamanin
AKis!” verlestirmesiyle nesnelestirmis. ilk bakista dekoratif bir pano
gibi gorinen calisma o giin cep telefonlariyla cektikleri mizedeki
eserlerin gorintilerini iceriyor. Genellikle bir daha dontp bakmadigimiz
sonsuz bir dijital arsivde duran bu gorintiler binlerce yil boyunca
kaliciligini siirdiiren seramik lizerine aktarilmis. Arka planda zamanin
akiciigini simgeleyen nehirde yiizen seramik nesnelerin hafizasinin
dijital araclarin hafizasindan daha Kalici olabilecegini distindurtyor.

Adriana Varejao
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Candice Lin

interested in Iznik ceramics since 2007 and produces her works with
the support of artisans at the lznik Foundation.

American artist Candice Lin, who uses every possible material we
can think of to ask questions about colonial histories, took part in this
exhibition with her installation titled A Hard White Body, A Porous
Slip”. Working with porcelains that evoke objects found in the remains
of a shipwreck in the future, the artist touches on the history of global
trade. It also adds a feminist discourse by reminding us of the story of
Jeanne Baret, the first female botanist who impersonated a man and
went on a journey overseas in the 18th century.

Skuja Braden collaboration objectified the memory of a day they
spent in the museum with the installation “Time Stream”. The work,
which seems like a decorative panel at first glance, contains images
of the works in the museum that they shot with their mobile phones
that day. These images, which remain in an endless digital archive
that we usually never look back at, are transferred to ceramics that
have survived for thousands of years. It suggests that the memory of
ceramic objects floating in the river in the background, symbolizing
the fluidity of time, may be more permanent than the memory of
digital tools.



sergi / exhibition W

BEDRIi RAHMI’NiN MOZAIiK DUVARININ OYKUSU

Emekli diplomat Kaya Tiirkmen, “Devlet Terbiyesi” baslikli kitabinda Bedri Rahmi Eyiiboglu’nun 1958
yilinda yaptigi 227 metrekarelik mozaik duvarin éykiisiine de yer verdi. Eyiiboglu’nun Expo 58 icin
yaptigi bu duvarin cogu parcasi zaman icinde kaybolmustu.

Ailesindeki Uclincl kusak diplomat olan Kaya Turkmen’in “Devlet
Terbiyesi” kitabi Disisleri Bakanligi'nda hizmet verdigi 38 vyili
anlatiyor. Gorev yaptigi Ulkelerde gordiklerini anlatip Tirkiye ile
karsilastiran Tirkmen’in anilari arasinda Bedri Rahmi Eylboglu’nun
Mozaik Duvar’inin ilging 6ykiisi de var.

Briiksel'de diizenlenen Expo 58’i Tirkiye devlet nezdinde cok
onemsemis ve Ulkenin modern yiiziind uluslararasi alanda tanitmak
icin bir firsat olarak gormustir. Turkiye pavyonu icin acilan
yarismada Utarit izgi, Muhlis Tirkmen, Hamdi Sensoy ve ilhan
Tureglin’den olusan ekibin projesi kazanmis, projede yer alacak
mozaik duvar ise Bedri Rahmi Eylboglu’na teslim edilmistir. 60 metre
uzunlugundaki 227 metrekarelik duvar, sanatginin atolyesinde bir
yilda tamamlanmistir.

Tirkmen'in anlattigina gore istanbul Belediyesi tarafindan satin
alinan duvar 27 Mayis darbesi doneminde Turkiye'ye ulastigindan
Gilhane Parkr’'nin bir kosesinde kaderine terk edilmis ve 20 yil
boyunca unutulmustur. 1979 yilinda dénemin Belediye Baskani
Aytekin Kotil duruma miidahale etmis ama mozaiklerin bir kisminin
el degistirdigi, farkli insanlara verildigi anlasilmistir. iste bu nemli
duvarin ilging hikayesi tim ayrintilariyla Kaya Tirkmen'’in kitabinda
anlatiliyor.

Bedri Rahmi ve Eren Eyiiboglu ile Muhlis Tirkmen

Bedri Rahmi and Eren Eyiiboglu and Muhlis Tiirkmen

Retired diplomat Kaya Turkmen also included the
story of the 227 square meter mosaic wall made
by Bedri Rahmi Eyiiboglu in 1958 in his book titled
“State Manners”. Most parts of this wall, built by
Eyuboglu for Expo 58, were lost over time.

Expo 58deki Tiirkiye Pavyonu, SALT Arastirma, Utarit [zgi Arsivi

Turkey Pavilion at Expo 58, SALT Research, Utarit lzgi Archive

The book “State Manners” by Kaya Turkmen, the third generation
diplomat in his family, tells about the 38 years he served in the Ministry
of Foreign Affairs. Among the memories of Turkmen, who describes
what he saw in the countries he worked in and compares it with
Turkiye, is the interesting story of Bedri Rahmi Eyuboglu’s Mosaic Wall.

The Turkish government attached great importance to Expo 58 held in
Brussels and saw it as an opportunity to introduce the modern face of the
country internationally. In the competition held for the Turkish pavilion,
the project of the team consisting of Utarit Izgi, Muhlis Turkmen, Hamdi
Sensoy and Ilhan Turegun won, and the mosaic wall to be included in the
project was delivered to Bedri Rahmi Eyuboglu. The 60 meter long, 227
square meter wall was completed in the artist's studio in one year.

According to Turkmen, the wall purchased by the Istanbul Municipality
arrived in Turkey during the May 27 coup and was left to its fate in a
corner of Gulhane Park and forgotten for 20 years. In 1979, mayor
Aytekin Kotil intervened in the situation, but it was understood that
some of the mosaics changed hands and were given to different
people. The interesting story of this important wall is told in full detail
in Kaya Turkmen’s book.
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KENTiN. HAFIZA DURAKLARI:
SERAMIK PANOLAR

Kadikdy Belediyesi, kentsel doniisiim kapsaminda yikilan binalardaki siisleme 6gelerinin korunmasi igin
meclis karari aldi. Boylece yiizlerce binanin dis cepheleri ve i¢ duvarlarinda bulunan seramik panolar
kurtarilacak. Tiirkiye’de bir ilk olan bu kararin cikmasini saglayan seramik sanatcisi Doc. Nurdan
Arslan ile yillardir siiren cabalari lizerine konustuk.

MEMORY STOPS OF THE CITY: CERAMIC PANELS

Kadikoy Municipality took a council decision to preserve the decorative elements in the buildings
demolished within the scope of urban transformation. Thus, ceramic panels on the exterior and interior
walls of hundreds of buildings will be saved. We talked to ceramic artist Assoc. Prof. Nurdan Arslan,
who led this decision, a first in Turkey, about her efforts over the years.
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Hocam, Kadikdy Belediyesi’nden giizel bir haber geldi. Yillardir
ugrasiyordunuz, siireci sizden dinleyebilir miyiz?

Bir akademisyen ve seramik sanatgisi olarak yaklasik 30 yildan beri
ders igin gorsel belge olarak arsivledigim seramik panolarin ne yazik
ki birkagi yikilma asamasinda yok oldu. Oturdugum mahallede de
birkac konutun yikilmasina tanik olunca, ¢alismami farkli bir boyuta
tasimam gerektigini disiindim. 2015 yilinda Kadikdy Belediyesi'ne
miracaat ederek, seramik panolarin ¢ogunun teknolojik olanaklar
ile kurtarilmasinin mimkiin olabilecegdini, belediye-universite ve
Kiltir Bakanligi ile ortak calismalar yapilmasi gerektigini ilettim.
Bu baglamda seramik panolarin Kkurtarilabilen kisimlarinin ortak
yapilacakprojelerile park ve bahgelerde, agikhavave kapalimizelerde
sergilenerek bir kiltlir mirasi olarak gelecek nesillere aktarilabilecegi
dilegimi strdirdim. Mayis 2022’de Kadikdy Belediyesi’ne yeniden
miracaat ettim ve dosya sundum. Belediye ile bu baglamda ortak
proje kapsaminda 6nemli adimlar atilacagini umuyorum.

Siz binalardaki seramik panolarla ilgilenmeye nasil basladiniz?

Kiltur-bellek baglaminda seramik panolar izerindeki arastirmalarim
ilk olarak oturdugum apartmanin girisindeki ilgi Adalan’a ait seramik
panoyla bakismamla basladi. Moda’dan baslayip Bostanci’ya kadar
tum mahallelerde dolasirken seramik panolarla karsilasinca bu
ilgim daha da artti. Seramik bir kiltur varligi olarak ele alindiginda
gormemiz gereken bir stirl nokta var. Hafiza duraklari olusturmasi,
sehre ait olmasi, ¢ocuklugumuzdan beri gorerek zihnimizde yer
etmesi gibi...

Bir donem mimaride neden bu kadar ¢cok seramik pano yapilmis?

Ozellikle Cumhuriyet donemi 1960’larda
Kadikdy’de baslayan seramik panolarin hikayesi aslinda Ankara,
izmir gibi diger biiyiik sehirlerin de hikayesidir. Tiirkiye’de modernist
anlamda seramik panolarin uygulandigi 1960’lar ve 70’lerde onemli
bir gelisme kaydedildi. Akademik seramik sanat egitimi paralelinde
mimari alanlarda, hastaneler,
Universiteler, bankalar, kiltur merkezleri, alisveris merkezleri, sosyal
ve 0zel konutlarda donemin sanatgl ve akademisyenleri tarafindan
uygulanan cok sayida seramik pano var. Sehir planlamasi, yasam
alanlarimizin cagdas sanat eserleriyle bulusmasi konusunda atilan
adimlar seramik sanat egitiminin gelismesiyle birlesince bu kadar
cok pano yapilmis. Kentsel yapilagsma siirecinde Kadikdy’de mimaride
yuzde 10 oraninda sanat eseri Kullanilmasi maddesini gortyoruz.
Boylece mimarlar da binalarda seramige yer vermis.

sonrasl, istanbul-

ozellikle kamusal alanlarda;

Geleneksel cini degil de cagdas seramige yer vermeleri cok
etkileyici aslinda...

Evet bunu ben de cok irdeledim. Siirecin basindaki Fiireya Koral’'in
calismalari cok resimsel, ilgi Adalan heykel cikisli, Atilla Galatalrnin
muthis panolari var. Hepsinin de cagdas bir ifade dili var. Malzeme
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Fatma Batukan Belge (solda) ve Dog. Nurdan Arslan

Fatma Batukan Belge [on the left] ve Assoc. Prof. Nurdan Arslan

Good news came from Kadikoy Municipality. You have been trying
for years, can we hear the process from you?

Unfortunately, a few of the ceramic panels that | have archived as
visual documents for classes for nearly 30 years as an academician
and ceramic artist, were destroyed in the process of being demolished.
When | witnessed the demolition of several houses in the neighborhood
I'lived in, | thought that | should take my work to a different dimension.
In 2015, | applied to Kadikoy Municipality and stated that it would be
possible to save most of the ceramic panels with technological facilities
and that joint work should be done with the municipality-university
and the Ministry of Culture. In this context, | continued my wish that
the salvaged parts of the ceramic panels could be exhibited in parks
and gardens, open-air and indoor museums through joint projects, and
transferred to future generations as a cultural heritage. | applied to
Kadikoy Municipality again in May 2022 and submitted a file. | hope that
important steps will be taken within the scope of the joint project with
the municipality in this context.

How did you become interested in ceramic panels in buildings?

My research on ceramic panels in the context of culture-memory started
when [ looked at the ceramic panel belonging to llgi Adalan at the entrance
of the apartment where | lived. My interest increased even more when |
came across ceramic panels while wandering around all the neighborhoods
from Moda to Bostanci. When ceramics are considered as a cultural asset,
there are many points we need to see. It creates memory stops, it belongs to
the city, it has a place in our minds by seeing it since our childhood...

Why were there so many ceramic panels made in architecture at one time?

The story of ceramic panels, which started in Kadikoy, Istanbul, especially
after the Republic period, in the 1960s, is actually the story of other big
cities such as Ankara and Izmir. An important development was made in the
1960s and 70s, when ceramic panels were applied in the modernist sense
in Turkey. In parallel with academic ceramic art education, in architectural
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olarak seramigi kullanmiglar ama seramik icinde her seyi barindirir
aslinda, resmi, heykeli, dokuyu, rengi, striktiri... Sanatgilari
inceledigimde uygulamalar
oldum. Seramik oyle buyulli bir malzeme ki, kendi ifade dilinizi
kullanarak malzemeyi sanat eserine donistirebilirsiniz. 60’lar

interdisipliner yaptiklarina  tanik

sonrasi gelenekselden cagdasa evrilen bir siire¢ var. Mesela Jale
Yilmabasar’in panolari; geleneksel halk kiltirinden cikan motifleri
kullaniyor, Anadolu medeniyetlerinden etkilendigini goriyorsunuz.
Sonra onlari ¢ok iyi soyutlamaya basliyor.

Mimarlarin buradaki rolii biiyiik...

Mimari alanlarin sanatla bulusmasinda mimarlarin ¢ok biyik etkisi
var. IMC’nin mimarlari Dodan Tekeli, Sami Sisa, Metin Hepgiiler,
AKM’nin mimari Hayati Tabanlioglu gibi... Anafartalar Carsisi’nin
mimarlari gibi... Gercekten cok onemli adimlar atmislardir. Mesela
Dogan Tekeli Vakko binasini yaparken sanatcilarin eserlerine yer
vermis. izmir Efes Oteli de bir miize gibi.

Arsiv calismanizi kitaba doniistiirmek icin calisiyorsunuz degil mi?
On yildan beri lizerinde calistigim bir kitap var. Once Kadikdy’le
basladim ama sonra Tirkiye genelinde ayni yillarda yapilmis panolari
da dahil etmek istedim. Ankara’daki Anafartalar Carsisi, istanbul
Manifaturacilar Carsisi (IMC) gibi... Ama kamusal alandaki bircok
binanin da yikildigini gordim.

Anafartalar Carsisi 6nemli bir 6rnek, hukuki siire¢ devam ediyor mu?

1963’de vyapilan Ulus Anafartalar Carsis’nin tim duvarlarinda
donemin onemli seramik sanatcilar tarafindan uygulanan 6zgln

Bedri Rahmi Eyiiboglu, iIMC

Atilla Galatall,
Anafartalar Carsisi

fields, especially in public spaces; there are many ceramic panels applied by
artists and academics of the period in hospitals, universities, banks, cultural
centers, shopping malls, social and private residences. City planning and the
steps taken to bring our living spaces together with contemporary works of
art, combined with the development of ceramic art education, have resulted
in so many panels being made. During the urban construction process,
we see the provision of using 10 percent of works of art in architecture in
Kadikoy. Thus, architects included ceramics in buildings.

It is actually very impressive that they use contemporary ceramics
instead of traditional tiles...

Yes, [ thought about this a lot too. The works of Fureya Koral, who is at the
beginning of the process, are very pictorial, IlgiAdalan is a sculptor, Atilla



Fureya Koral,
Divan Oteli

panolar var. Fiireyya Koral, Seniye Fenmen, Cevdet Altug, Atilla
Galatali gibi sanatgilarin eserleri yarim asirdan beri Ankara’nin
kentsel hafizasini olusturan bir kiltir mirasi olarak giniimiize kadar
ulasti. Carsida Uc¢ kat boyunca devam eden 27 adet 6zgiin seramik
pano var. Kentsel yenilenme streci ile yikim karari alinsa da 2008
yilinda hukuksal yollarla yikimi durdurularak Ankara’nin 6nemli bir
tarih bellegi korunmaya alinmis oldu. Ankara Buyiiksehir Belediyesi
koruma altina aldi. Ama Ankara’da en az 50-60 panonun akibetinin
bilinmedigi soyleniyor. Sadi Diren de 6lmeden 6nce birgok panosunun
yikilmis oldugundan Uzlntlyle bahsediyor.

AKM’deki panosu kurtuldu neyse Ki...

1965'te Sadi Diren bu panoyu Eczacibasi Vitra Sanat Atélyesi’nde
yapiyor, Turkiye’de yapilmis ilk modiler seramik pano. Mesela
Mustafa Tuncalp’in de 60’larda, 70’lerde modiiler panolar yaptigini
goriyoruz. Sadi Diren’inki cok 6nemli, AKM 2020°de yikildiginda bu
pano depoda saklaniyor ve 2022’de fuayeye konuyor. Opera Salonu
kiresi de bu modiiler seramiklerden esinlenerek kaplaniyor.

Kirmizi Kiire...

Evet, Kkurenin disini kaplayan 15 bin adet seramik karo Canakkale
Seramik’in fabrikasinda kadin isciler tarafindan yapiliyor. Kadin
iscilerin orada var olmasi da ¢ok dnemli. Kultiir-bellek baglaminda
sanata verilen degerin orada hayata ge¢gmesi ¢ok guizel, Sadi Diren
hocamiz yasasaydi cok mutlu olurdu.

Bu alanda en c¢ok iiretmis sanatcilardan baska o6rnekler de
verecek olsaniz....

Hangi birini anlatayim, o kadar ¢ok degerli sanatgimizin kamusal
alanlarda panolar var ki... Mesela Mustafa Tuncalp; Atatirk
Havalimani’nda, izmir Adnan Menderes Havaalani ve TEK binasinda,
Canakkale Seramik’in 30. Yil binasindaki panolari... Gelenekselden
cagdasa evrilen, Anadolu Medeniyetleri’'nden c¢ok etkilenen bir
sanatgl. Tiiziim Kizilcan 6zellikle izmir'de cok fazla yapida panolari
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Bingul Basarir, Narlidere Emekli
Sandigi Huzurevi

Galatali has wonderful panels. They all have a contemporary expression
language. They used ceramics as a material, but ceramics actually
includes everything: painting, sculpture, texture, color, structure...
When  examined the artists, | witnessed that they made interdisciplinary
applications. Ceramics is such a magical material that you can turn the
material into a work of art by using your own language of expression.
There is a process evolving from traditional to contemporary after
the 60s. For example, Jale Yilmabasar's panels; she uses motifs from
traditional folk culture and you see that she is influenced by Anatolian
civilizations. Then she starts to abstract them very well.

Architects have a big role here...

Architects have a great impact on the meeting of architectural spaces
with art. Like IMC's architects Dogan Tekeli, Sami Sisa, Metin Hepguler,
AKM'’s architect Hayati Tabanlioglu... Like the architects of Anafartalar
Bazaar... They really took very important steps. For example, Dogan
Tekeli included the works of artists while building the Vakko building.
Izmir Efes Hotel is also like a museum.

You are working to turn your archive work into a book, right?

There is a book | have been working on for ten years. | first started with
Kadikoy, but then | wanted to include the panels made in the same years
throughout Turkiye. Such as Anafartalar Bazaar in Ankara, Istanbul
Drapers Bazaar (IMC].. But | also saw that many buildings in public
areas were demolished.

Anafartalar Bazaar is an important example. Is the legal process
continuing?

There are original panels applied by important ceramic artists of the
period on all walls of Ulus Anafartalar Bazaar, which was built in 1963.
The works of artists such as Fureyya Koral, Seniye Fenmen, Cevdet
Altug, Atilla Galatali, have survived to the present day as a cultural
heritage that forms the urban memory of Ankara for half a century.
There are 27 unique ceramic panels running across three floors in
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var, Kusadasi Hilton’'daki, Pine Bay’de... Bingiil Basarir yine izmir’de
Ureten bir sanatgl. Ankara Ari Stlidyolari’nda Bingil Basarir, Mustafa
Tuncalp ve Erding Bakla imzali eserler var. Ankara Gazi Orduevi'nde
Atilla Galatal’'nin mithis seyler yapmis olduguna tanik oluyoruz.
Erding Bakla’nin istanbul Kiziltoprak’taki panosunun bulundugu
bina 2023’te yikild. Ama modller seramikten olusan pano
diizgiin bir sekilde sokiildi ve kurtarildi. ilgi Adalan’in Moda’dan
Bostanci’ya kadar sik araliklarla pek ¢ok sosyal konutta panolariyla
karsilasiyoruz. Neredeyse her bir kilometrede bir karsimiza ¢ikiyor.
Kimileri binalarin cephesinde, kimileri giriste. Kadikdy 1960’larda
yeni bir oturma alani olarak planlanan bir bslge ve ilgi Adalan da
bu bolgedeki mimarlarla kurdugu iliskiler sonrasinda pano yapmaya
baslamis.

Kurtarilan panolardan bahsettiniz. Bunlarin akibeti ne oluyor
daha sonra?

Hikayenin asil can alici kismi burada zaten. 1999 depremi sonrasinda
2005’te binalarin yikilmaya baslamasi calismama adirlik vermeme
yol actl. Bir akademisyen ve seramik sanatcisi olarak bunun
sorumlulugunu cok fazla hissettim ve Kadikdy Belediyesi'ne
basvurdum ama olumlu bir geri donis alamamistim. Tesadiifen
Belediye Baskani Serdil Dara Odabasi ile karsilastigimda ona konuyu
aktardimve cokilgilendi. Birkitap yazabilir ve bellek olarak bu panolari
belgeleyebilirsiniz ama asil mesele yikim asamasinda Kurtarilarak
mesela agik hava mizelerinde veya belediyenin gosterdigi alanlarda
sergilenmesi. Belki yeni yapilan binalarin girisine veya bahcesine
konabilir. Benim bitin derdim buydu. Belediye'ye sunum yaparak
onemlerini anlattim. 99 depreminden sonra Kurulan Yapi isleri Daire
Baskanligi ilgileniyor konuyla. Belediye’den Meclis karari ¢cikmasina
cok sevindim.

the bazaar. Although the decision to demolish it was taken during the
urban renewal process, its demolition was stopped by legal means in
2008, thus preserving Ankara’s important historical memory. Ankara
Metropolitan Municipality took it under protection. But it is said that
the fate of at least 50-60 panels in Ankara is unknown. Sadi Diren also
mentioned with sadness that many of his panels were destroyed before
his death.

Fortunately, his panel at AKM was saved...

In 1965, Sadi Diren makes this panel at Eczacibasi Vitra Art Workshop,
the first modular ceramic panel made in Turkey. For example, we see
that Mustafa Tuncalp made modular panels in the 60s and 70s. Sadi
Diren’s is very important, when AKM is demolished in 2020, this panel is
kept in the warehouse and is placed in the foyer in 2022. The Opera Hall
sphere is also covered with inspiration from these modular ceramics.

Red Sphere...

Yes, the 15 thousand ceramic tiles covering the outside of the sphere are
made by female workers in Canakkale Seramik’s factory. It is also very
important that women workers are present there. It is very nice that the
value given to art in the context of culture-memory is realized there. Our
teacher Sadi Diren would be very happy if he were alive.

If you could give other examples from the artists who have produced
the most in this field...

Let me tell you which one, so many of our valuable artists have
panels in public spaces... For example, Mustafa Tuncalp; his panels
at Ataturk Airport, Izmir Adnan Menderes Airport and TEK building,
Canakkale Seramik’s 30th Anniversary building... He is an artist who



Bagdat
Caddesi

Son donemde c¢ok fazla insaat yapiliyor ama kimsenin aklina
seramik pano kullanmak gelmiyor. Neden acaba?

Bence bu tamamen teknolojiyle ilgili. Gelisen ve cok hizli
degisen teknolojinin kullanim alanlarina uygunluguyla ilgili.
Seramik panolar yapilmiyor ama Canakkale Seramik’in Urettigi
yliksek derecede pisirilmis ve biyuk boyutlu porselen karolar
gibi Urlinler Kullaniliyor. Yeni binalara bakinca seramik granit
kaplamayla kaplandigini goriyoruz. Yalitim islevi de gormesi,
su gecirmemesi, catlamasi, temiz olmasi gibi endiseler ginimuiz
modern yasam alanlarini bicimlendiriyor. Degisen cagla beraber
bu da degisti.

0 zaman geg¢miste yapilmis olan panolari kurtarmak daha fazla deger
kazanmis oldu diyebilir miyiz?

Kesinlikle, ¢tinkl artik Uretilmiyor. Mesela Hacettepe'den Hiseyin
Celik 2000’lerde mimari alanlara cok fazla seramik pano yapmis bir
sanatcl. Kultur mirasini devam ettiren bazi sanatcilar var. Ama artik
binalarin depreme dayanikli olmasi birinci oncelik oldu. Demek ki bu
sanat eserlerini cok onemli bir yere koymak zorundayiz. 1960-80
arasi yapilmis, belli bir ddneme mal olmus eserler.
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evolved from traditional to contemporary and was very influenced by
Anatolian Civilizations. Tuzum Kizilcan has panels in many buildings,
especially in Izmir, in Kusadasi Hilton, in Pine Bay... Bingul Basarir is
also an artist who produces in Izmir. There are works signed by Bingul
Basarir Mustafa Tuncalp and Erdinc Bakla in Ankara Ari Studios. We
witness Atilla Galatali doing amazing things in Ankara Gazi Army Corps.
The building where Erdinc Bakla's panels was located in Kiziltoprak,
Istanbul, was demolished in 2023. But the modular ceramic panel was
properly dismantled and rescued. We frequently encounter the panels
of Ilgi Adalan in many social housing buildings from Moda to Bostanci. It
appears almost every kilometer. Some are on the facades of buildings,
some are at the entrance. Kadikoy is a region that was planned as a new
seating area in the 1960s, and llgi Adalan started making panels after
establishing relationships with the architects in this region.

You mentioned recovered boards. What happens to them afterwards?
The real crucial part of the story is here. The collapse of buildings in
2005 after the 1999 earthquake caused me to focus on my work. As
an academician and ceramic artist, | felt very responsible for this and
applied to Kadikoy Municipality, but | did not receive a positive response.
When I happened to meet former Mayor Serdil Dara Odabasi, | explained
the issue to him and he was very interested. You can write a book and
document these panels as memory, but the main thing is to save them
during the demolition stage and exhibit them, for example, in open-air
museums or in areas indicated by the municipality. Maybe it can be
placed at the entrance or garden of newly built buildings. That was my
whole point. | made a presentation to the Municipality and explained
their importance. The Department of Construction Affairs, which was
established after the 1999 earthquake, is dealing with the issue. | am
very glad that the decision of the Council was passed by the Municipality.

There has been a lot of construction going on lately, but no one thinks
of using ceramic panels. | wonder why?

I'think it's all about technology. It is about the suitability of developing
and rapidly changing technology to its areas of use. Ceramic panels
are not made, but products such as highly fired and large-sized
porcelain tiles produced by Canakkale Seramik are used. When we
look at new buildings, we see that they are covered with ceramic
granite coating. Concerns such as its insulation function, water
resistance, cracking, and cleanliness shape today’s modern living
spaces. This has also changed with the changing times.

Can we then say that saving the panels made in the past has gained
more value?

Absolutely, because it is no longer produced. For example Huseyin
Celik from Hacettepe is an artist who made many ceramic panels for
architectural areas in the 2000s. There are some artists who continue
the cultural legacy. But now the earthquake resistance of buildings has
become the first priority. This means that we have to put these works of
artin a very important place. Works made between 1960-80, belonging
to a certain period.
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MAVCARiSTAN’IN GURUR KAYNAGI:
CAGDAS CAM SANATI

2024 Macar- Tirk Kiltiir Yili kapsaminda gerceklestirilen “Glassification.hu” sergileri Macaristan’in
gurur kaynagi dért kusaktan on sanatcinin eserlerini Tirkiye'ye tasidi. Uluslararasi sergilerin Tiirkiye

etaplari Ankara ve istanbul’da gerceklestirildi.

A
> PROF. T. EMRE FEYZOGLU|

Macaristan Disisleri Ve Dis Ticaret Bakanligi hem tarihsel hem de
cagdas acidan gurur duyulacak bir seviyede bulunan, ancak kulturel
imajini olusturma ve aktarma asamasindaki potansiyelini heniiz
kullanmamis olan Caddas Macar Cam Sanat’ni “Glassification.
hu” baslikli uluslararasi sergilerle tanitiyor. iki yil siiresince on bes
prestijli mekanda gosterilecek bu sergi serisinin Turkiye etaplari
22 Ocak - 08 Subat tarihleri arasinda Ankara CSO Ada Ankara
Salonu’nda, istanbul etabi ise 14 Subat - 18 Mart tarihleri arasinda
Macar Kultiir Merkezi’'nde gerceklestirildi.

2024 Macar - Turk Kiltir Yili kapsaminda gerceklestirilen bu
sergilerin kiratorliguni ve Proje Yoneticiligini Rita Maria Halasi
Ustlendi. Sergilerde dort kusaktan on sanatci soyut eserleriyle yer
aldi: Endre Gaal, Laszlé Lukacsi, Marta Edocs, Anita Darobos, Péter
Borkovics, Kyra Laszlo, Kristof Bihari, Balazs Sipos, Eszter Bésze,
Amala Gyongyvér Varga.

Cagdas Macar cam sanatinin Karakteristik teknolojik cesitliligini
temsil eden bu sanatgilardan bazilari geng yaslarina ragmen ulusal
ve uluslararasi capta ¢ok sayida 6dul kazanmis, Macaristan’in yani
sira gesitli Avrupa Ulkelerinde ve Amerika Birlesik Devletleri’nde ¢ok
prestijlikamu kurulusu koleksiyonlarinda eserleri bulunan sanatgilar.
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HUNGARY'’S PRIDE:
CONTEMPORARY GLASS ART

“Glassification.hu” exhibitions, held within the
scope of the 2024 Hungarian-Turkish Culture
Year, brought the works of ten artists from four
generations, the pride of Hungary, to Turkey. The
Turkish stages of the international exhibitions
were held in Ankara and Istanbul.

The Hungarian Ministry of Foreign Affairs and
Foreign Trade introduces Contemporary
Hungarian Glass Art, which is at a level

to be proud of both in historical and
contemporary terms, but has not yet used

its potential in creating and transferring

its cultural image, with international
exhibitions titled “Glassification.hu”. The

Turkish stages of this exhibition series, which will be  shown in
fifteen prestigious venues for two years, were held at the Ankara
CSO Ada Ankara Hall between 22 January and 08 February, and the
Istanbul stage was held at the Hungarian Cultural Center between
14 February and 18 March.

Rita Maria Halasi was the curator and Project Manager of these
exhibitions, which were held within the scope of the 2024 Hungarian-
Turkish Culture Year. Ten artists from four generations took part
in the exhibitions with their abstract works: Endre Gaal, Laszld
Lukacsi, Marta Eddcs, Anita Darobos, Péter Borkovics, Kyra Laszlo,
Kristéf Bihari, Balazs Sipos, Eszter Bésze, Amala Gyéngyvér Varga.

Some ofthese artists, who represent the characteristic technological
diversity of contemporary Hungarian glass art, have won numerous
national and international awards despite their young ages, and their
works are in the collections of very prestigious public institutions in
Hungary, various European countries and the United States.



®. Prof. MUSTAFA AGATEKIN |

A.U. GSF Cam Béliim Bagkani
A.U. FFA Glass Department’s Head

Cagdas cam sanati tarihi agisindan 20. Yuzyil, Dinya Uzerinde
farkli cografyalarda, farkli diizey ve etkilerde cam alaninin;
endistrilesme, okullasma ve son olarak da sanat alaninda kabulu
baglaminda 6nemli gelismelerle doluydu. 20. Yiizyil'da italya, Cekya,
ingiltere, Fransa, Almanya ve Amerika Birlesik Devletleri gibi 6ncii
lilkelerdeki gelismelerin sinirlari, 21. Yiizyil’a gelindiginde iskandinav
lilkelerinden; isvec, Danimarka, Finlandiya, yani sira Uzak Dogu
Ulkelerinden Cin ve Japonya, Orta Avrupa ulkelerinden; Polonya,
Estonya, Macaristan ayrica Kanada, Avusturalya ve 2000’li yillardan
bu yana Turkiye’ye kadar genislemistir. Buglin gelinen noktada cam
sanatinin ulusal diizeydeki temsiliyetlerini uluslararasi diizeyde de
gormek miimkiin olabilmektedir. Evrensel diizeyde cam alaninda
gorilen etki ve yayginlasmanin en gilizel orneklerinden birine
“Glassisfication.Hu” adiyla istanbul’da Liszt Enstitiisii Macar Kiiltiir
Merkezi’nde acilan sergiyle taniklik ediyoruz.

Macaristan devletinin destegiyle iki yil boyunca farkli ulke ve
mekanlarda 15 yerde sergilenecek olan Glassification.Hu uluslararasi
gezici sergisi, iki agcidan 6neme sahiptir. Birincisi, cam tarihi acisindan
kokleri Avusturya-Macaristan imparatorlugu dénemine kadar uzanan
Macaristan’in, cam alaninda zanaattan sanatsal boyuta uzanan
sirecte cagdas anlamda geldigi noktayi glinimiiz sanatgilarinin
eserleri lizerinden okuma olanagini sunmasidr. ikinci olarak da sergi,
bugiine kadar bireysel anlamda temsiliyetlerle tanidigimiz Macar
sanatcilarin ve dolayisiyla bu on sanatci baglaminda ortaya cikan
sanatsal yaklasimlarin hakkinda bilgi sahibi olmamizi saglamasidir.
Bu temsiliyet ayni zamanda Macaristan 6zelinde ulkenin sanatinin
ve sanat yapicilarinin uluslararasi diizeyde taninirligi arttirilmasi
acgisindan da onemlidir ve bu baglamda proje, cagdas Tirk cam
sanatcilari agisindan 6zendirici ve ilham vericidir.

Rita Maria Halasi kiiratorligiinde diizenlenen sergide yer alan on
sanatgl; Endre Gaal, Laszld Lukacsi, Marta Edécs, Anita Darabos,
Péter Borkovics, Kyra Laszlo, Kristof Bihari, Balazs Sipos, Eszter
BGsze, Amala Gyongyveér Varga’dan olusmaktadir.

sergi / exhibition W

In terms of the history of contemporary glass art, the 20th century
was full of important developments in the context of industrialization,
schooling and, finally, its acceptance in the field of art, at different
levels and effects in different geographies around the world. The
limits of the developments in pioneering countries such as ltaly,
Czechia, England, France, Germany and the United States in the
20th century were crossed by the Scandinavian countries such as
Sweden, Denmark and Finland; Far Eastern countries such as China
and Japan; Central European countries such as Poland, Estonia
and Hungary. In the 21st century, these borders also expanded to
Canada, Australia and since the 2000s, Turkey. At this point today,
it is possible to see the representations of glass art at the national
level and at the international level. We are witnessing one of the
best examples of the influence and expansion seen in the field of
glass on a universal level with the exhibition opened at the Liszt
Institute Hungarian Cultural Center in Istanbul under the name
“Glassisfication.Hu".

Glassification.Hu international touring exhibition, which will be
exhibited in 15 places in different countries and venues for two years
with the support of the Hungarian state, is important in two respects.
Firstly, it offers the opportunity to read the contemporary point
that Hungary, whose roots in glass history go back to the Austro-
Hungarian Empire period, has reached in the field of glass, from the
craft to the artistic dimension, through the works of today’s artists.
Secondly, the exhibition provides us with information about the
Hungarian artists we have known through individual representations
so far, and therefore the artistic approaches that emerged in the
context of these ten artists. This representation is also important
in terms of increasing the international recognition of the country’s
art and art makers, especially in Hungary, and in this context, the
project is encouraging and inspiring for contemporary Turkish glass
artists.

Ten artists in the exhibition curated by Rita Maria Halasi are Endre
Gaal, Laszlo Lukacsi, Marta Eddcs, Anita Darabos, Péter Borkovics,
Kyra Laszld, Kristof Bihari, Balazs Sipos, Eszter Bdsze, Amala
Gydngyvér Varga.

Garsel 1. Baldzs Sipos, Eszter Bdsze ve Mdrta Eddcs'iin eserleri
Image 1. Works by Baldzs Sipos, Eszter Bésze and Mdrta Eddcs.
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Sergide yer alan eserlere bakildiginda, Diinya’da 20. yiizyil sonu ve
21. ylzyil basindan itibaren yeniden kesfedilen cama 6zgu plastik
ifade olanaklarinin, yeni ve 6zgln bir icerikle eserlerde butinlestigi
gorulmektedir. Sanatcilarin icerik ya da temanin aktariminda
cam malzemeyi; seffaflik ve optik etkiler tzerinden, renk ve 1sik
kullanimiyla soyut formlarda somutlastirmalari son derece
etkileyicidir ve bu Balazs Sipos, Eszter B6sze ve Marta EdGcs’iin
eserlerinde carpici bicimde gozlenebilmektedir (Gorsel 1).

Péter Borkovics, Amala Gyongyvér Varga ve Laszlo Lukacsi’nin
eserlerinde ise seffaflik tGzerinden kusursuz bir manipilasyonla
elde edilen optik etkKilerle, kaos ve diizenin kontrastligina dikkat
cekilmektedir. Bu etkiler, geleneksel kullanim aliskanlarini
asan ve cama deneysel ve daha 6zgirce yaklasimin onund acan
ama ayni zamanda, malzemenin teknik sinirlarinda Kusursuz
bir hakimiyet ve tecriibenin de gostergesidir. Her lic sanatginin
da Kariyerlerindeki performanslari bu Kkusursuzlugu ispatlar
niteliktedir (Gorsel 2).

When we look at the works in the exhibition, it is seen that the
plastic expression possibilities specific to glass, which have been
rediscovered in the world since the end of the 20th century and the
beginning of the 21st century, are integrated in the works with a new
and original content. It is extremely impressive that artists embody
the glass material in abstract forms with the use of color and light,
through transparency and optical effects, in the transfer of the
content or theme, and this can be strikingly observed in the works of
Balazs Sipos, Eszter Bdsze and Mérta Edécs (Image 1).

In the works of Péter Borkovics, Amala Gyéngyvér Varga and Laszlo
Lukacsi, attention is drawn to the contrast of chaos and order with
optical effects achieved through perfect manipulation through
transparency. These effects transcend traditional usage habits
and pave the way for an experimental and freer approach to glass,
but are also indicative of a perfect command and experience in the
technical limits of the material. The performances of all three artists
in their careers prove this perfection (Image 2).

Garsel 2. Péter Borkovics, Amala Gydngyvér Varga ve Ldszlo Lukdcsi'nin eserleri
Image 2. Works of Péter Borkovics, Amala Gyongyver Varga and Ldszlo Lukdcsi

Cama o0zgl sanatsal
ifade olanaklari
algisal

temel

icinde
anlamda en
karsitliklardan
biri  kirilganliktir.  Yaygin
algigda cam  kirilgan
bir malzemedir ve
kirilganlik
istenmeyen, en bilinen
kusurlarindandir’.  Endre
Gaal, eserinde kirilganligi
hayatin metaforu olarak
kullanmaktadir (Gorsel 3).
Gaal a gore; Cam hayatin
kendisi gibi, anlik, kirilgan,
yanilabilir, tehditkar ve
gecicidir?.

malzemenin
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Garsel 3. Endre Gaadl'in eseri
Image 3. Work of Endre Gadl

One of the most basic
perceptual contrasts within
the artistic expression
possibilities specific
to glass is fragility. In
common perception, glass
is a brittle material and
brittleness is one of the
most  undesirable  and
well-known defects of the
material'. Endre Gaal uses
fragility as a metaphor for
life in his work (Image 3).
According to Gaal; Glass,
like life itself, is momentary,
fragile, fallible, threatening

and temporary?.



Kristof Bihar’'nin  eserlerinde ise cami diger malzemelerden
ayiran en temel oOzellik Gzerinden olusturulmus bir anlatim dili
gorilmektedir; seffaflik. Seffaflik; isikla var olan, boslukta yaratilan
hacimsel gorinirlik potansiyeli ya da bosluk hissi veren ve isikla
var olan hacimsel bir potansiyel olarak iki turli de tanimlanabilir.
Bu baglamda Bihari, cam

katmanlariarasindayarattig

bosluklarla, i¢ sesleri ortaya

cikaran aglar ve vyapilar

Uzerinden  bir
tercih etmektedir. Bosluk
etkisini formlarinin bigimsel
cesitliligi icinde temel bir
oge olarak kullanan  Kyra
Laszld ise, boslugun seffaflik
ve isikla olan etkilesimiyle
yarattigi  planlarda, bu
etkileri cama 6zgl hacimsel
renkle biitlinlestirerek, glcli
resimsel etkileri ¢ boyuta
tasimaktadir (Gorsel 4).

anlatimi

Anita Darabos; cam ve
yani sira farkli, islevini
yitirmis ya da Onemsiz
hale gelmis malzemeleri
kendi imgelem dinyasinda
donusturdigu
yaklasimini séyle tanimliyor;

eserlerdeki

Cevremizdeki malzemelere
deger vermemiz gerektigi

yaklasimini  benimsiyorum.
Hayali bir adada
yaslyorum, etrafimdaki

malzemelerden yaratiyor ve
geri donlstirdyorum; yok
olmak yok, sadece yeniden
dogmak  var“. Sanatcl
eserinde seramik, ahsap gibi
malzemeleri camla bir araya getirirken, seffaflik esere ayirt edici ve
ironik bir anlam katmaktadir (Gorsel 5).

Son olarak bir 6vglyu de serginin Kiratérd Rita Maria Halasi hak
ediyor. Cinki cam eserlerin, 1sik diizeni ve sergileme bigimiyle
sergilenmesi oldukca zordur. Bu acidan tercih edilen sunum bigimi,
eserlerin varligini ve etkisini son derece arttiran bir katki vermektedir.

Bu, 21.Ylzyilda camin sanatsal potansiyeline iligskin iyi ornekleri
icermesi ve ayni zamanda camin heykel formlarinda kullanimiyla
belirginlesip one ¢ikan; seffaflik, optik etkiler, kirilganlik, plastisite
gibi ozelliklerinin hem teknik hem de icerik baglaminda, forma
verdigi katkilarin gézlemlenmesi acisindan 6nemli bir sergidir.

Fotograflar Glassification.Hu sergi katalogundan alinmistir.

Garsel 4. Kristof Bihari ve Kyra Ldszl6'nun eserleri
Image 4. Works of Knistof Bihari and Kyra Ldszlo

Gorsel 5. Anita Darabos'un eseri (https:/hungarianglass.com/hu/darabos-anita/)
Image 5. Work of Anita Darabos (https://hungarianglass.com/hu/darabos-anita/)
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InKristof Bihari'sworks, anarrative language based on the most basic feature
that distinguishes glass from other materials can be seen; transparency.
Transparency can be defined in two ways: as a volumetric visibility potential
created in space that exists with light, or as a volumetric potential that
creates the feeling of space and exists with light. In this context, Bihari
prefers a narrative through
networks and structures that
reveal inner voices through the
spaces he creates between the
layers of glass. Kyra Laszlo,
who uses the void effect as a
fundamental element in the
formal diversity of her forms,
carries the strong pictorial
effects to three dimensions by
integrating these effects with
the volumetric color specific to
glass in the plans she creates
with the interaction of the void
with transparency and light
(Image 4).

Anita Darabos defines her
approach to works in which
she transforms glass, as
well as different materials
that have lost their function
or become unimportant,
in her own imagination, as
follows; | take the approach
that we should value the
materials around us. | live on
an imaginary island, creating
and recycling from the
materials around me; there
is no extinction, only rebirth?.
While the artist combines
materials such as ceramics
and wood with glass in her
work, transparency adds a distinctive and ironic meaning to the
work (Image 5).

Finally, Rita Maria Halasi, the curator of the exhibition, deserves praise.
Because it is very difficult to exhibit glass works with the lighting
arrangementand display style. In this respect, the preferred presentation
format contributes to the existence and impact of the works.

It is an important exhibition in terms of containing good examples of the
artistic potential of glass in the 21st century, and also in terms of observing
the contributions of its features such as transparency, optical effects,
fragility and plasticity, which become evident and prominent with the use
of glass in sculptural forms, in both technical and content contexts.

Photos taken from the Glassification.Hu exhibition catalogue.

1. Agatekin, M., (2023). Sanatsal Bir ifade Araci Olarak Cam Malzemenin Anlatim Olanaklari, Kent Akademisi Dergisi, 16(2) sayfa 1192, 2022.
1. Adatekin, M., (2023). Sanatsal Bir [fade Araci Olarak Cam Malzemenin Anlatim Olanaklari, Kent Akademisi Dergisi, 16(2) sayfa 1192, 2022.

2. Glassification.Hu Sergi Katalogu (2023), Macaristan Disisleri ve Dig Ticaret Bakanli§i, sayfa 8./ 2.Glassification.Hu Sergi Katalogu (2023), Macaristan Disislerive Dis Ticaret Bakanligi, sayfa 8.

3. Agatekin, M., (2023). A.g.e. sayfa 1188./ 3. Agatekin, M., (2023). A.g.e. sayfa 1168.

4. Glassification.Hu Sergi Katalogu (2023) A.g.e. sayfa 22./ 4. Glassification.Hu Sergi Katalogu (2023) A.g.e. sayfa 22.
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KIMLIK, BEDEN VE NESNE

Seramik sanatcisi Meliha Coskun’un 8 Mart Diinya Kadinlar
Giini’'nde acilan “Sonsuz Sorgu” baslikli sergisinde kimlik,
beden ve nesne arasindaki iliskilere odaklanan yapitlari yer aldi.

Meliha Coskun’un “Sonsuz Sorgu” baslikli seramik sergisi Mart
ayinda Bursa’daki Galeri N'de sanatseverlerle bulustu. Bursa Seramik
Sanat Kolektifi’nin Durma Sanat ana sponsorlugunda dizenledigi
serginin kiratorliguni Dilek Erkog Yildiz yapti. 8 Mart Diinya Kadinlar
Glnl’nde agilan sergi kimlik, beden ve nesne arasindaki derin iliskilere
dair bir arastirmaydi ve izleyicileri dislinmeye tesvik etmekteydi.

Meliha Coskun yapitlarinda toplumsal cinsiyet normlarinin, Kimlik
olusumunun ve bireyin cevresiyle kurdugu iliskilerin karmasikligini
yansitir. “Kapan” ve “Tokalar” temalari gibi sembolik anlatimlar
araciligiyla toplumsal cinsiyetin dayatmalarini, Kimlik olusumunu
ve gergekligin muglak sinirlarini sorgular. Eserlerinde aidiyetsizlik,
bellek sorgusu ve dayatilan rollerin elestirisi gibi temalari islerken,
izleyicileri donlisumin izini sirmeye davet eder.

Seramik rurcive 82

IDENTITY, BODY AND OBJECT

Ceramic artist Meliha Coskun’s exhibition titled
“Endless Query” which opened on March 8,
International Women’s Day, included works

focusing on the relationships between identity,

body and object.

Meliha Coskun's ceramic exhibition titled “Endless Query” met with
art lovers at Galeri N in Bursa in March. The exhibition organized by
Bursa Ceramic Art Collective under the main sponsorship of Durma
Sanat was curated by Dilek Erkoc Yildiz. The exhibition, which opened
on March 8, International Women's Day, was an investigation into the
deep relationships between identity, body and object and encouraged
viewers to think.

In her works, Meliha Coskun reflects the complexity of gender
norms, identity formation and the relationships of the individual with
the environment. The artist questions the impositions of gender,
identity formation and the ambiguous boundaries of reality through
symbolic expressions such as the themes of “Snare” and “Buckles”.
While dealing with themes such as lack of belonging, questioning of
memory and criticism of imposed roles in her works, she invites the
audience to trace the transformation.



TRAVELING THROUGH
THE LAYERS OF TIME

M. Candan Gungor’s solo exhibition titled “Layers
of Time” was held at DEU Rectorate Desem Foyer
between 25 January and 8 February 2024. Basing
her main theme on the rich culture of ceramic art,
the artist interpreted the decorations and reliefs
on the archaeological ceramic finds of Izmir with
different arrangements.

In his text “Ceramics and People,” James M. Skibo, an archaeologist
specializing in ceramics, says that a non-archaeologist would probably
be astonished to learn how much time and effort prehistoricists spent
examining broken pottery shards. However, according to Skibo, what
outsiders do not understand is that the details on each piece of fired
clay are windows into the lives of those who made and used them: What
did they eat? How many people lived in a house? How did they organize
themselves? In this solo exhibition titled “Layers of Time", ceramic
artist Candan Gungor combined her creative side with the attitude of
an archaeologist who is interested and curious about the past: The
works in the exhibition are decorated with adaptations of motifs such as
lotus palmettes, rosettes and waterfowl on ceramics unearthed from
the oldest settlements of Izmir such as Yesilova, Agora, Smyrna and
Yassitepe. The lives of the inhabitants of Izmir thousands of years ago,
such as their favorite songs and foods, or a mother’s concern about
her child’s education, were brought to the artist’s works through these
motifs and found a new life here. Most of the works in the exhibition
are three-dimensional works that refer to traditional ceramics such as
bowls or vases. Panel-shaped works, on the other hand, establish a
relationship with another ancient aspect of ceramics as an architectural
element. Whatever the form, the
voices of Izmir's ancient residents
somehow live and resonate in
these contemporary ceramics.
In Layers of Time, many concepts
such as past, present, death,
immortality, life, continuity meet
on the common denominator of
Izmir and gain a new form, color
and content with the fire that
turns clay into ceramic.
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SEVIM CiZER’DEN YASAMA OTEKI BAKIS

kN

|> Dog./Assoc. Prof. M. CANDAN GUNGOR |

Prof. Sevim Cizer’in “Oteki Bakis” isimli kisisel sergisi 28 Kasim- 9
Aralik 2023 tarihleri arasinda izmir’deki Eskiiz Sanat Galerisi’nde
izlendi. Sergideki eserler, iki boyutlu diizenlemeler, soyut bigimler
ve canaklardan olusan zengin bir form cesitliligiyle izleyiciye
sunulmustu. Her bir eser Cizer’in arastirmalari ve deneyimleri
sonucu olusan hilgi birikimlerinin bir yansimasi olarak izleyiciyi
gorsel bir yolculuga cikariyordu.

Prof. Sevim Cizer sergideki calismalarini kavramsal ve teknik
acidan soyle degerlendirmektedir:

“Guniimiizin en ©6nemli kavramlarindan biri 6teki... Otekilik
itilmisligi, asagilanmisligl, yabanci kalmayi ve kabullenilmemisligi
iceriyor ancak ote yandan da farkliligi...

Cevremizde, ginliik yasamda olup bitenler otekiler, 6tekilestirme,
otekilik algisi Gzerine... Kurallar bile sadece otekiler icin gecerli...

Gundmdiz insani, sevginin ve dostlugun yok oldugu, gercekligin
kalmadigi sig ve sahte bir yasantinin bir oyun gibi yasanmaya
calisildidi, ikiyiizli bir dinyada yasiyor. insani duyarliliklarimizi
yok eden, etik normlarimizi ele geciren bir kontrol mekanizmasinin
esiri olduk ve bu gliclerin dayattigi bir yasam kultlrd sunulmakta
bizlere....

insanoglu daha fazla hirs ve doyum icin kendi cinsini yok etmekten
cekinmedi ve ¢ekinmiyor. Kana bogulan insanlik tarihi hep kendini
Uretirken baskasini yok eden o bencil, bireyci doyumsuzlukla,
barbarlikla yogruldu.
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Cogumuz bugiin artik birbirini tanimak icin zaman ayirmak ve ¢aba
sarf etmek dahi istemiyor...

Lister malzeme sanat nesnesi Uretmede Kullanildiginda nesneye
bakisinizi ¢cogaltiyor tipki yasama farkli agilardan baktigimizda
farkli sonuclara varabilecegimiz gibi...

Lasterli bir isi izlerken, ilk bakista sadece goz alici boyali bir ylizey
gibi gortnuyor. Oysa hareketinizle bakis aginizi degistirdiginizde,
onun ylizeyine uygun agida bir 1sik gelirse, sizi bir gorsel sirpriz
karsiliyor. Bu, bakis acimizi degistirdikge algimizin ve fikrimizin de
degdisebilecegini gostermiyor mu?

Onun degisen gorinimleri bir mecaz yaratarak sadece farkli degil
oteki bakis ve dislinceyi de cagristiriyor. Hatta bakani, nesnenin
gizemli derinliklerine cekiyor ve sizi “OTEKI BAKISa siiriikliiyor...

“Oteki Bakis” farkli bir diinya algilama ve 6zlemini dile getirme cabasi...”
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THE OTHER VIEW ON LIFE FROM SEVIM CIZER

Prof. Sevim Cizer’s solo exhibition titled “The Other View" was
viewed at Eskiiz Art Gallery in Izmir between 28 November and
9 December 2023. The works in the exhibition were presented
to the audience with a rich variety of forms consisting of two-
dimensional arrangements, abstract forms and bowls. Each work
took the viewer on a visual journey as a reflection of the knowledge
accumulated as a result of Cizer's research and experiences.

Prof. Sevim Cizer comments on her works in the exhibition from a
conceptual and technical perspective as follows:

“One of the most important concepts of today is the other.
Otherness includes being pushed, humiliated, being a stranger
and not being accepted, but on the other hand, it also includes
difference...

What happens around us in daily life is about others, alienation,
the perception of otherness... Even the rules only apply to others...

Today's people live in a hypocriticalworld where love and friendship
disappear, where there is no reality left, and a shallow and fake
life is tried to be lived like a game. We have become captives of
a control mechanism that destroys our human sensitivities and
seizes our ethical norms, and we are presented with a culture of
life imposed by these forces...

Humanity has not and does not hesitate to destroy its own species
for more ambition and satisfaction. The history of humanity,
drowned in blood, has always been shaped by that selfish,
individualistic insatiability and barbarism that destroys others
while producing itself.

Today, most of us do not even want to take the time or make an
effort to get to know each other...

When luster material is used to produce art objects, it increases
your perspective on the object, just as we can come to different
conclusions when we look at life from different perspectives...

When viewing a luster work, at first glance it looks like just an eye-
catching painted surface. However, when you change your perspective
with your movement and a light hits its surface at the appropriate
angle, you are greeted with a visual surprise. Doesn't this show that
our perception and opinion can change as we change our perspective?

It's changing appearances create a metaphor, evoking not only
different but also other views and thoughts. It even draws the
viewer into the mysterious depths of the object and drags you into
the "OTHER VIEW"...

“The Other View" is an attempt to perceive a different world and
express its longing...”
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ANADOLU’DAN HIiKAYELER

Simurg, Ziimriid-ii Anka, Sahmaran gibi Dogu
hikayeleri, bulundugumuz cografya ile biitiinlesen
Marsiyas, Midas hikayeleri ve Bati’ya uzanan
Troya, Aeneas hikayeleri Kamuran AK’in kisisel
sergisi “Anadolu’dan Hikayeler”de bir araya geldi.

Afyon Kocatepe Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi Arastirma Gorevlisi Kamuran AK’in “Anadolu’dan Hikayeler”
isimli Kisisel sergisi, M. Riza Cercel Kiltir ve Sanat Merkezi'nde
22 Subat-8 Mart 2024 tarihleri arasinda izleyiciyle bulustu. AK'In
duvar rolyeflerinden ve seramik heykellerden olusan eserleri ayri
ayri sekillendirdigi seramik parcalarini bir araya getirerek yeni bir
butlin olusturmasiyla dikkat cekiyor. Eserler ayrica, sanatginin
deneyimlerine dayali olarak gelistirdigi cesitli pisirim teknikleri ile
tamamlanmis yeni bir bakis agisiyla izleyiciye sunuldu.

Kamuran AK'In sergideki eserleri

degerlendirilmektedir:

kavramsal acidan soyle

“Cografi konumu itibari ile bircok medeniyete ev sahipli§i yapmis olan
Anadolu topraklari, zengin bir kiltirel mozaige sahiptir. Beraberinde
cesitli efsanelerin dogusuna zemin hazirlayan bu cografya herkesin
zihninde bir sekle buriinmds, tarih boyunca dilden dile aktarila gelmistir.
Simurg, Zimrid-0 Anka, Sahmaran gibi Dogu hikayeleri, bulundugumuz
cografya ile bitiinlesen Marsiyas, Midas hikayeleri ve BatI'ya uzanan
Troya, Aeneas hikayelerini Ak, kendi sanatina 6zgl yorumlarla, bir seri
calisma olarak “Anadolu’dan Hikayeler” basligi altinda sunmaktadir”.

Seramik turkive ss

Afyon Kocatepe University Faculty of Fine
Arts Ceramics Department Research
Assistant Kamuran Ak

P
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Eastern stories such as Simurgh, Phoenix, Basiliks;
Marsiyas and Midas stories that integrate with our
geography and Troy and Aeneas stories that extend
to the West, came together in Kamuran AK’s solo
exhibition “Stories from Anatolia”.

Afyon Kocatepe University Faculty of Fine Arts Ceramics Department
Research Assistant Kamuran Ak’s solo exhibition titled “Stories from
Anatolia” met with the audience at M. Riza Cercel Culture and Art Center
between 22 February and 8 March 2024. Ak’s works, which consist of wall
reliefs and ceramic sculptures, draw attention by creating a new whole by
bringing together ceramic pieces that he shaped separately. The works were
also presented to the audience from a new perspective, complemented by
various firing techniques developed by the artist based on his experiences

Kamuran Ak’s works in the exhibition are evaluated conceptually as follows:

“Anatolia, which has hosted many civilizations due to its geographical
location, has a rich cultural mosaic. This geography, which paved the
way for the birth of various legends, has taken shape in everyone’'s mind
and has been passed on from word to mouth throughout history. Ak
presents Eastern stories such as Simurgh, Phoenix, Basiliks; Marsiyas
and Midas stories that integrate with our geography, and Troy and
Aeneas stories that extend to the West, as a series of works under the
title “Stories from Anatolia”, with interpretations specific to his own art.”



KUSURLULUGUN
MUKEMMELLIGI
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Konya Selcuk Universitesi
Guzel Sanatlar Fakdiltesi
Seramik Bolimii Ogretim Uyesi
Selim Cinar

Selim Cinar’in kisisel sergisi “MAMU”da yer alan seramik yapitlari tarih 6ncesi kiiltiirler,
Jung ve Uzakdogu felsefeleri ile bag kurarak kusurlulugun miilkemmelligine odaklanmisti.

Konya Selcuk Universitesi Giizel Sanatlar Fakiiltesi Seramik Bslimdi
Ogretim Uyesi Selim Cinar’in besinci kisisel sergisi “MAMU” 3-16 Subat
2024 tarihleri arasinda Galeri Guga’'da izleyiciyle bulustu. Cinar, bu
sergideki eserleriyle mavi olmaya ve kusur kavraminin miikemmelligine
odaklanmisti. Tarihdncesi kiiltlrler, Jung ve Uzakdogu felsefeleri ile
eklektik baglar kuran sanatginin segkisi 25 yapittan olusuyordu.

Selim Cinar; stoneware, porselen ve kirmizi camur Kullanarak elde

PERFECTION OF IMPERFECTION

ve Kalipla sekillendirdigi bicimlerinin ylizeyine parafin dekor teknigi
uygulayarak katmanlar ve bosluklar elde etmektedir. Renk acisindan
sir kullaniminin yani sira renklendirilmis seramik ¢amuru, astar
boyama ve odunlu pisirimin sagladidi renk etkileri 6ne cikmaktadir.
Sanatgl seramik eserlerinde yardimci malzeme olarak beton
kullanmistir. Serginin genelinde yuzeysel, bicimsel degiskenlikler ve
renk zitliklari dikkat cekmekteydi.

Selim Cinar’s ceramic works in his solo exhibition “MAMU” focused
on the perfection of imperfection, establishing a connection with
prehistoric cultures, Jungian and Far Eastern philosophies.

Konya Selcuk University, Faculty of Fine Arts, Ceramics
Department Faculty Member Selim Cinar’s fifth solo exhibition
‘MAMU" met with the audience at Galeri Guga between 3-16
February 2024. With his works in this exhibition, Cinar focused
on being blue and the perfection of the concept of imperfection.
The selection of the artist, who established eclectic connections
with prehistoric cultures, Jungian and Far Eastern philosophies,
consisted of 25 works.

Selim Cinar obtains layers and gaps by applying paraffin decor

technique to the surface

of the forms he shapes

by hand and mold using
stoneware, porcelain and red clay.

In terms of color, in addition to the use of glaze,
the color effects provided by colored ceramic clay, slip painting
and wood firing stand out. The artist used concrete as an auxiliary
material in his ceramic works. Superficial, formal variations and

color contrasts were noteworthy throughout the exhibition.
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SONSUZ TAKIMADALAR UZERINE BiR CALISMA

“Hep Buradayiz”, istanbul Modern’in 2016 yilinda Tiirkiye’deki kadin
sanatcilarin Uretimlerini desteklemek, bilinirligini arttirmak ve
miize koleksiyonuna yeni yapitlar kazandirarak kadin sanatcilarin
temsillerini guglendirmek amaciyla kurdugu Kadin Sanatgilar Fonu
araciligiyla koleksiyona dahil edilen yapitlardan bir secki sundu.
Serginin basligi, feminist sanat tarihgi Linda Nochlin’in 1971 yilinda
Artnews dergisinde yayinlanan “Neden Hi¢ Buyik Kadin Sanatgi
Yok?” baslikli makalesine atifta bulunuyordu.

“Hep Buradayiz”, Turkiye’'de kayitlara gegmis ylzyillik bir miicadele
sonucu kendilerine taninan siyasal, kiiltirel ve toplumsal alanlari
genisleten ve bugiine dair s6z séyleyen kadin sanatgilarin yapitlarini
bir araya getirdi. Oykii 0zsoy Sagnak’in kiiratérliigiini yaptigi sergide
Mehtap Baydu, Hera Biiyiiktasciyan, inci Eviner, Selma Girbiiz,
Nilbar Gures, Sibel Horada, Bengli Karaduman, Zeynep Kayan, Ayca

Telgeren, Giines Terkol ve Burcu Yagcioglu'nun yapitlari yer ald.

Sergide yapitlari yer alan sanat¢l Hera Blyuktasciyan, “Sonsuz
Takimadalar Uzerine Bir Calisma” adli yapitinda bircok farkli sehirden
edindigi seramik ve duvarlara ait mimari parcalari bir araya getirir.
Sanatginin yasadigi Heybeliada’daki Terk-i Dinya Manastiri’'ndan
buldugu fayans parcalarini toplayarak basladigi arastirma sireci,
farkli cografyalardaki yikilmis, artik istenmeyen buluntu mimari
ogeleri icine alarak genisler. Birbirinden uzak mekan ve zamanlara ait
olan kirik pargalari, sanatcinin altlarina ekledigi bronz dékim insan
ayaklari tasir. Hera Buylktasciyan, dort farkli platformda, adaciklar
ve takimadalar olusturan kompozisyonlarda bir araya gelen, her
biri yukld bir tarihin sessiz taniklari olan nesnelere yeniden hayat
vererek onlari donup kaldiklari zamandan bagimsizlastirir ve yeni bir
yolculuga cikarir.

A STUDY ON ENDLESS ARCHIPELAGOS

‘Always Here” presented a selection of works from the museum
collection acquired by the Women Artists Fund, established by
Istanbul Modern in 2016 to support the production of women artists
in Turkey, increase public awareness of their work, and strengthen
their representation. The title, "Always Here,” was a reference to
feminist art historian Linda Nochlin's seminal essay “Why Have
There Been No Great Women Artists?” published in Artnews in 1971.
‘Always Here"shared the strong voices ofwomen artists who, because
of their century-long struggle recorded in Turkey, have expanded
their political, cultural and social space and produced commentary
on current issues. The exhibition, curated by Oyku Ozsoy Sagnak,
included works by Mehtap Baydu, Hera Buyuktasciyan, Inci Eviner,
Selma Gurbuz, Nilbar Gures, Sibel Horada, Bengu Karaduman,
Zeynep Kayan, Ayca Telgeren, Gunes Terkol, Burcu Yagcioglu.
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In her work titled “A Study on Endless Archipelagos,” Hera
Buyukktasciyan, whose artworks are included in the exhibition,
fuses fragments of ceramics and architectural elements from
walls originating in the various cities. The artist starts with tile
fragments collected in the Church of Saint Spyridon on her home
island of Heybeliada. She then expands her research process to
include ruined and abandoned architectural elements from diverse
geographies. The artist adds human feet cast in bronze to carry
these broken pieces from distant times and places. Over four
distinct platforms, Hera Buyukktasciyan collects these objects in
compositions consisting of isles and archipelagos. Each one silently
bearing a deep history, these objects are given a new life by the artist
to free them from the period they are stuck in and take them on a
new journey.
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BARIS VE 0ZGURLUGUN PESINDE...

Prof. Aysegiil Tiiredi Ozen’in “Kuslar, Evler, Adaclar” baslikli seramik sergisi Subat ayinda Eskisehir
Odunpazari Sehrin Atesi Seramik Galerisi Sergi Odasi’nda izlendi. Sergi temasini olusturan ve sanatginin
yillardir iizerinde calistigi liclemede agaclar dogayi, kuslar barisi ve 6zgiirliigii, evler de insanlari betimliyor.

2022 yilinda acilan Eskisehir Odunpazari Sehrin Atesi Seramik Galerisi
sergi odasi gectigimiz Subat ayinda Prof. Aysegiil Tiiredi Ozen’in “Kuslar,
Evler, Agaclar” baslikli seramik sergisine evsahipligi yapti. Sergide,
Galeri’nin sanat danismanligini da yiriiten sanatcinin 43 yillik seramik
serliveninden secilmis iki ve Uc¢ boyutlu calismalar yer aldi. Aysegiil
Tiredi Ozen, sanat yasami boyunca siklikla kullandigi bicimler igin
soyle diyor: “Seramik camurunu ne zaman elime alsam parmaklarimin
arasinda ya tek tek ya da birbirlerine karismis bicimde evlere, agaclara,
kuslara donustiveriyor... Bu Ugclemenin girdabina oylesine kapildim ki,
yillardir bu ask ile donlp duruyorum. Agaclarim dogayi, kuslarim barisi
ve 0zglrligd, evlerim insanlar betimliyor.”

Tornada, kalipta ve elde serbest sekillendirme yontemlerini kullanan
Aysegiil Tiiredi Ozen, farkli biinyelerdeki camurlar, cok renkli sirlar

IN PURSUIT OF PEACE AND
FREEDOM...

In a new study in the Journal of Archaeological
Science archaeologists compared the colors on
pieces of ancient Peruvian pottery. Accordingly,
the rich black pigment used in all the pottery of the
Wari Empire is a sign of the power of the empire.

Prof. Aysegul Turedi Ozen's ceramic exhibition titled “Birds, Houses,
Trees” was viewed at Eskisehir Odunpazari City’s Fire Ceramic Gallery
Exhibition Room in February. In the trilogy that forms the theme of the
exhibition and which the artist has been working on for years, trees
depict nature, birds depict peace and freedom, and houses depict
people.

The exhibition room of Eskisehir Odunpazari
City’s Fire Ceramic Gallery, which opened
in 2022, hosted Aysegul Turedi Ozen's

ceramic exhibition
titled “Birds,
Houses,

Trees” in

February.  The

kullanarak adeta deneysel calismalar yapiyor. “Seramik firinindan
ciktiklarindaki 6zgiin ve biricik hallerine bakarken adeta biiyiileniyorum”
diyen sanatgl bazen sadece camurla yetinmiyor ve son dokunuslarinda
zaman zaman cam misket, ip, urgan, metal, tel, tabak gibi pek cok farkli
malzeme kullaniyor.

Vermek istedigi mesajlari bicimle dokuyan Ozen icin bu mesajlar
onemli; “Bir seramigin olusum hikayesinde yapim asamalarindan
pisirimlerine ve bir Uriine/ bir esere donlisene dek gegen siiregte bazen
hayal kirikligl, cogunlukla da bolca stirpriz, heyecan, mutluluk vardir.
Seramigi 6grenirken de ogretirken de topraga asik oldum, saygi duydum
ve onu asla hoyratca kullanmadim. Iste bu yiizden bir eserin, gecmisi
unutturmayan, bugiini diistindiiren ve gelecegi sorgulayan mesajlarini
cok onemserim.” diyor.

exhibition included two- and three-dimensional works selected from the
43-year ceramic adventure of the artist, who is also the art consultant
of the Gallery. Aysequl Turedi Ozen says the following about the forms
she frequently used throughout her artistic life: “Whenever | hold the
ceramic clay in my hands, it turns into houses, trees and birds, either
individually or mixed together, between my fingers... | was so caught up
in the vortex of this trilogy that | have been returning to it with this love
for years. My trees depict nature, my birds depict peace and freedom,
and my houses depict people.”

Aysegul Turedi Ozen who uses wheel, mold and hand free shaping

methods, carries out experimental works using clays of different

textures and multi-colored glazes. The artist who says, “l am fascinated

when [ look at their original and unique state when they come out of the

ceramic kiln,” sometimes does not confine herself to just clay and uses
many different materials such as glass marbles, ropes, ropes,
metal, wire, and plates in her final touches.

The messages are important for Ozen, who weaves the
messages she wants to give with form; “In the formation story
of a ceramic, there is sometimes disappointment, and
often a lot of surprise, excitement and happiness in
the process from the production stages to the firing
and until it turns into a product/work of art. While
learning and teaching ceramics, | fell in love with the
clay, respected it, and never used it rudely. That's
why [ attach great importance to the
messages of a work that do not make
you forget the past, make you think
about the present and question the
future.” says.
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DEU OGRENCI SERGILERI
SERAMIK VE CAMLA BASLADI

AKif Zahir Doruk

A
|> Dog./Assoc. Prof. M. CANDAN GUNGOR ]

Dokuz Eyliil Universitesi GSF Seramik ve Cam
Boliimii 6grencilerinin karma sergisi, 4-17 Mart
2024 tarihleri arasinda izmir Resim ve Heykel

Miizesi Kiltiirpark Sergi Salonu’nda gerceklestirildi.
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DEU STUDENT EXHIBITIONS
STARTED WITH CERAMICS
AND GLASS

The group exhibition of Dokuz Eylul University GSF
Ceramics and Glass Department’s students was
held between 4-17 March 2024 at the Izmir Painting
and Sculpture Museum Kulturpark Exhibition Hall.

Ayse Elif Bektas



Butin dunyayi
Ulkemizi etkileyen deprem felaketi
ve fakultemizin 15 Temmuz Saglik
ve Sanat Yerleskesi’nden Tinaztepe
Yerleskesi’ne tasinmasi gibi nedenlerle
geleneksel ogrenci sergilerine bir sire
ara verilmisti. Zorunlu aranin ardindan
ogrencilerimiz ~ “Atolye  Tinaztepe”
Seramik ve Cam Sergisiyle, izmir Resim
ve Heykel Mizesi'nin ev sahipliginde
yeniden sanatseverlerle bulustu.

etkileyen pandemi,

Kiratorligunid Doc. A. Temel Koseler
ve Ars. Gor. Fatma Ciftci’nin Ustlendigi
sergi 17 ogrencinin seramik ve cam
calismalarindan olusuyordu. Her
ogrencinin  kendi  belirledigi tema
dogrultusunda, dort vyillk odretim
ve egitimin kazanimlariyla Urettigi
0zgin sanatsal calismalar, kendileri
olma yolunda ilk
Sergide, zengin seramik kiltlriinden

beslenen ¢agdas seramik calismalar ve

geleneksel seramik formlarin yorumlandigi calismalar yaninda farkli
sanat disiplinleri ile etkilesim icinde olan seramik calismalara da
yer verildi. Sergide yer alan cam heykellerin bir kismi modern bakirli
vitray yonteminin i¢c boyutlu formlar yaratmak tzere kullanilmasiyla
olusturuldu. Bir diger grup cam heykel, Litvanyali cam sanatg¢isi Marta
Gibiete’'nin gelistirdigi deneysel cam filizyon yontemi Kullanilarak
Uretildi.

adimlari  oldu.

Sergide AKif Zahir Doruk, Arslan Eren Gozuyasli, Arzu Bozkurt
Biren, Ayse Elif Bektas, Ayse Giilce istif, Aysegiil Basyigit, Cansu
Polat, Delfin Demirgiires, Gulnu Koran, Gllter Beyazoglu Akgiin,
ilayda Ogur, ilhan Haytat, Mehmet Alp Ekinci, Melike Dogan,
Nagihan Karabulak, Nur Turnalar ve Sedef Demircali’nin galismalari
yer aldi.

sergi / |

Traditional student exhibitions were
suspended for a while due to reasons
such as the pandemic affecting the
whole world, the earthquake disaster
affecting our country and the relocation
of our faculty from 15 July Health and
Art Campus to Tinaztepe Campus. After
the mandatory break, our students
met with art lovers again with the
“Studio Tinaztepe” Ceramics and Glass
Exhibition, hosted by the lzmir Painting
and Sculpture Museum.

The exhibition, curated by Assoc. Prof.
A. Temel Koseler and Res. Asist. Fatma
Ciftci, consisted of ceramic and glass
works of 17 students. The original artistic
works produced by each student, in line
with the theme they determined, with the
gains from four years of education and
training, were their first steps towards
becoming themselves. The exhibition

Gulnu Koran

included contemporary ceramic works
inspired by the rich ceramic culture and works interpreting traditional
ceramic forms, as well as ceramic works interacting with different
art disciplines. Some of the glass sculptures in the exhibition were
created by using the modern copper stained glass method to create
three-dimensional forms. Another group of glass sculptures was
produced using the experimental glass fusion method developed by
Lithuanian glass artist Marta Gibiete.

In the exhibition, Works by Akif Zahir Doruk, Arslan Eren Gozuyasli,
Arzu Bozkurt Biren, Ayse Elif Bektas, Ayse Gulce Istif, Aysegul
Basyigit, Cansu Polat, Delfin Demirgures, Gulnu Koran, Gulter
Beyazoglu Akgun, llayda Ogur, Ilhan Haytat, Mehmet Alp Ekinci,
Melike Dogan, Nagihan Karabulak, Nur Turnalar ve Sedef Demircali
were featured.
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Seramik sanatcisi Siireyya Acar, Baruthane Miize’de actigi “Egemenlerin Kralligi” baslikli kisisel sergisinde
insanligin sorunlariyla yiizlesmemizi saglayan disavurumcu yapitlariyla yer aldi.

|\< FATMA BATUKAN BELGE]

istanbul  Biiyiiksehir  Belediyesi’nin  kiiltiir-sanat  yasamina
kazandirdigi mekanlardan Baruthane Miize, 17 Mart-25 Nisan
tarihleri arasinda seramik sanatgisi Siireyya Acar’in “Egemenlerin

Kralligi” baslikli sergisine ev sahipligi yapti.

Acar, son donem calismalarini olusturan ve bu serginin adini esinleyen
fil hortumlarinin ortaya cikisini soyle dile getiriyor: “Pandeminin
baslamasiyla son yillarda insanlik Gzerinde oynanan tim oyunlarin ‘Filler
tepisirken, cimenler ezilir’ sézlini bana sikca hatirlatmasi sonucunda
kendimi, filin devasa hortumu ile bogusmaya baslarken buldum. insanligi
yavas yavas hortumlayan sisteme isyanim, formlara dontisti.

Oncesinde tasarlayip cizsem de nafile, calismaya basladigim anda
gercekler ve masallar birbirine karisarak, kil farkli sekillerde ortaya
cikmak icin debelenmeye, kivranmaya basladi ve sonugta disavurumcu
kimligime teslim oldum. Ben elleriyle konusan biriyim. Yeryliziiniin en
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devasacanlisininbuiyileyicihortumubeniicine cektikce parmaklarimin
ucuna akan kelimeler farkli formlarda sekillendi.”

George Orwell'in “1984” basliklidistopik romanina atiftabulunan Sureyya
Acar, “Doymak bilmeyen ihtiraslarin canavarlar yarattigi, canavarlarin
glicl elde tutabilmesinin en gecerli yolunun ise algi” oldugu bir diinyaya
dair elestirilerini seramik tizerinden yapiyor. Calismalarini 2007 yilindan
itibaren istanbul, Goktiirk'teki atélyesinde siirdiiren sanatci, Marmara
Universitesi Giizel Sanatlar Fakiiltesi Seramik Bélimi mezunu. Ayrica
Resim ve Heykel boliimlerinden aldigi derslerle egitimini pekistirmesinin
seramik calismalarinda elini gliglendirdigi goruluyor.

Siireyya Acar, seramiklerinde savas, despotizm, totaliter rejimler gibi
sorunlarin yaninda toplumsal esitlik, ask ve kendi varolusuna yonelik
meseleleri de ele aliyor. GUnimiz diinyasinda askin yerini para ve
materyalin almasi, ataerkil bir toplumda kadin olarak var olmanin
zorluklari, sistem baskisiyla cocuklarini birer robot gibi programlayan
ana-babalara kadar pek ¢ok toplumsal soruna ayna tutuyor.



Baruthane Museum, one of the venues that Istanbul Metropolitan
Municipality brought to cultural life, hosted ceramic artist Sureyya
Acar’s exhibition titled "Kingdom of the Sovereigns” between 17
March and 25 April.

Acar expresses the emergence of elephant trunks, which constitute
her recent works and inspired the name of this exhibition: “With
the beginning of the pandemic, | found myself struggling with the
elephant’s huge trunk, as a result of all the games played on humanity
in recent years reminding me of the saying ‘When elephants fight, the
grass gets trampled’. My rebellion against the system that is slowly
siphoning humanity has turned into forms. Even though | designed
and drew it beforehand, it was in vain. As soon as | started working,
facts and fairy tales mixed together, the clay began to struggle and
writhe to emerge in different shapes, and as a result, | surrendered
to my expressionist identity. | am someone who talks with her hands.
As the fascinating trunk of the most gigantic creature on earth drew
me in, the words flowing to my fingertips took shape in different
forms.”

Referring to George Orwell’s dystopian novel titled “1984", Sureyya
Acar criticizes a world where “insatiable passions create monsters
andthe mostvalid way for monsters to hold on to power is perception”
through ceramics. The artist, who has been working in her studio in
Goktrrk, Istanbul since 2007, is a graduate of Marmara University,
Faculty of Fine Arts, Department of Ceramics. In addition, it seems
that reinforcing her education with the courses she took from the
Painting and Sculpture departments strengthened her hand in
ceramic works.

In her ceramics, Sureyya Acar
deals with issues such as war,
despotism and totalitarian
regimes, as well as issues

related to social equality,
love and her own existence.
In today’s world, she mirrors
many social problems, from
the place of love to money and
material, to the difficulties
of existing as a woman in a
patriarchal society, to parents
who program their children as
robots under the pressure of
the system.
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Seramik camiasinin en sevilen hocalarindan biri olan ve gectigimiz yil kaybettigimiz Prof. Dr. Ates Arcasoy’un
ogrencileri Bursa’da diizenlenen bir sergi ile hocalarini andi. “Ates’in Cocuklar1 Bir Varmis Bir Yokmus”
baslikli sergi 22-30 Kasim tarihleri arasinda Niliifer Belediyesi Galeri N’de izlendi.

Seda Sag

Nurgin Cetin

Dicle Oney

Fatma Batukan Belge

Huri Aykut Ulker’in Kiratérligini yaptigi “Ates’in Cocuklari Bir
Varmis Bir Yokmus” baslikli sergide Ates Arcasoy’un egitimlerine
katkida bulundugu 50 seramik sanatgisi birer yapitlariyla yer alarak
hocalarini andilar. Niliifer Belediyesi Galeri N'deki sergi Arcasoy’un
dogumgiinii olan 22 Kasim’da acildi. Agilista serginin onur konuklari,
Prof. Ates Arcasoy’un hayat arkadasi Ayse Goger, dgrencileri Prof.
Hasan Baskiran ve Dr. Fatma Batukan Belge, Arcasoy hakkinda birer
konusma yapti.

Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam
Bolimi’'nde Ates Arcasoy’un 6grencisi olan serginin kiiratord Huri
Aykut Ulker, “Taniyan herkesin cok sevdigi, renkli bir Kisilige sahip
olan Arcasoy; beyefendi kisiligi, zarafeti ile insan sifatini hak eden
bir Ustattl. Cok sevgili hocamizi dogum giiniinde 6limsulzlestirmek
istedik. Hepimizde insan olarak, 6gretmen olarak blyuk izler birakmis
birisi. Sergiyi gorseydi hepimizle gurur duyardi” dedi.

Ayse Gocer Ates Arcasoy’a olan ozlemini dile getirirken eski
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Candan
Gungor

Dicle
Oney

ogrencilerinden Fatma Batukan Belge, “Sanat, tasarim ve teknoloji
arasindaki bagin ne kadar gigli oldugunun farkindaydi ve bize
de bunu benimsetmeye calisirdi. Biz 6grencilerini daima tesvik
eden, destekleyen, cesaret veren bir hocaydi. Henliz birinci sinif
ogrencisiyken bile bir atélye agma ya da akademisyen olarak devam
etme gibi konularda istek duymamizi saglardi.” diye konustu.

40 vyildir seramik dunyasinda basvuru kaynagi olan Seramik
Teknolojisi kitabinin yeni edisyonunu Arcasoy ile beraber yazan Prof.
Hasan Baskirkan da konusmasinda Arcasoy’un ne kadar titiz bir hoca
olduguna degindi.

“Ates’in Cocuklar” baslikli bu sergide 50 sanatcinin farkli
tekniklerdeki calismalari yer aldi. Kirator Huri Aykut Ulker, sergiyi
geleneksellestireceklerini ve her yil sirdirmek istediklerini
belirterek, “2024’te Uluslararasi Seramik Bienali Bursa kapsaminda
Ates’in Cocuklari olarak bir odil heykelcigi yarismasi ve sergisi
planliyoruz” dedi.




ATES’S CHILDREN COMMEMORATED THEIR TEACHER

One of the most popular professors in the ceramics community and passed away last year, Prof. Dr. Ates
Arcasoy’s students commemorated their teacher with an exhibition held in Bursa. The exhibition titled “Children
of Ates [Fire) Once Upon A Time” was viewed at Nilufer Municipality Gallery N between 22-30 November.

Zuhal Bilginalp

Soldan saga (Left to right); Hasan Baskirkan, Fatma Batukan Belge, Nihal Sarioglu,

In the exhibition titled “Children of Ates (Fire] Once Upon A Time”,
curated by Huri Aykut Ulker, ceramic artists whose educations were
contributed by Ates Arcasoy, commemorated their teacher by taking
part in one of their works. The exhibition at Nilufer Municipality
Gallery N opened on Arcasoy’s birthday, November 22. The guests
of honor of the exhibition at the opening were Prof. Ates Arcasoy’s
partner Ayse Gocer, his students Prof. Hasan Baskirkan and Dr.
Fatma Batukan Belge gave a speech about Arcasoy.

Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik ve Cam
Bélimdi'nde Ates Arcasoy’un égrencisi olan serginin kiratérd Huri
Aykut Ulker, “Taniyan herkesin cok sevdigi, renkli bir kisilige sahip
olan Arcasoy; beyefendi kisiligi, zarafeti ile insan sifatini hak eden
bir Ustatt. Cok sevgili hocamizi dogum giniinde 6limsizlestirmek
istedik. Hepimizde insan olarak, dgretmen olarak blyik izler
birakmis birisi. Sergiyi gorseydi hepimizle gurur duyard” dedi.

The curator of the exhibition, Huri Aykut Ulker, who is a student of
Ates Arcasoy at Marmara University Faculty of Fine Arts, Department
of Ceramics and Glass, said: "Arcasoy, who has a colorful personality
and is loved by everyone who knows him; he was a master who
deserved to be called a human being with his gentlemanly personality

Aysegiil Tiiredi Ozen, Zuhal Bilginalp, Ayse Gocer.

and elegance. We wanted to immortalize our beloved teacher on his
birthday. He is someone who left a great mark on all of us, both as a
human being and as a teacher. If he had seen the exhibition, he would
have been proud of all of us.”

While Ayse Gocer expressed her longing for Ates Arcasoy, one of hir
former students, Fatma Batukan Belge said, "He was aware of how
strong the bond between art, design and technology was and tried to
make us adopt this. He was a teacher who always encouraged and
supportedus, his students. Even when we were just first-year students,
he made us want to open a workshop or continue as an academic.”

Prof. Hasan Baskirkan, who wrote the new edition of the Ceramic
Technology book, which has been a reference source in the ceramics
world for 40 years, together with Arcasoy, also mentioned in his
speech how meticulous a teacher Arcasoy was.

This exhibition titled "Children of Fire” featured works of 50 artists
in different techniques. Curator Huri Aykut Ulker stated that they
will make the exhibition traditional and that they want to continue
it every year, and said, "As Children of Ates, we are planning an
award statuette competition and exhibition within the scope of the
International Ceramics Biennial Bursa in 2024.”
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Mehmet Nuri Gocen Vakfi’nin 2013’ten beri diizenledigi Uluslararasi Seramik Calistayi’nda uretilen
250’den fazla yapiti iceren bir secki Uluslararasi EgeArt Sanat Giinleri’nde sergilendi.

A\
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Mehmet Nuri Gocen Vakfi Uluslararasi
Seramik Sergisi” 10. Uluslararasi EgeArt
Sanat Giinleri kapsaminda Ege Universitesi
Ataturk Kaltlir Merkezi’'nde izleyiciyle
bulustu. Sergi, Mehmet Tizim Kizilcan’in
kiratorliginde, Mehmet Nuri Gogen
Kiltdr, Egitim ve Sanat Vakfi Baskani Naile
Gogen Cukurova tarafindan 2013 yilindan
bu yana her yil dizenlenen Uluslararasi
Seramik Calistayr'nda Uretilen eserlerden
olusan bir seckiydi. Sergide Tirkiye'den
ve farkli Ulkelerden gelen sanatgilarin
Uretimlerinden olusan 266 eser yer aldi. Her
bir eser gerek anlatim gerekse sekillendirme
teknikleri ve pisirim cesitliligi acisindan
izleyiciyi disunduren, sorgulatan, ogretici
bir nitelik tasiyordu.

Serginin  acilisinda, Gocen  Ailesi'nin
sanata ve sanatglya destegini yillardir
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slrdirdigunt ifade eden Mehmet Tizim
Kizilcan, bu Kkatkilari icin  tesekkir
etti. Seramik sanatinin uluslararasi bir
bulusmasi haline gelen ¢calistayda seramigin
hem Kdltiriinden hem de sanatindan ¢ok
seyin paylasildigini belirten Kizilcan birlikte
Uretmenin, birlikte 6§renmenin 6nemine de
dikkat cekti.

Calistayin  son vyillarinda  deneyimli
sanatcilari, geleneksel seramik Ureten
ustalari ve gencleri bir araya getirerek
onemli bir misyonu gergeklestiren Tizim
Kizilcan, seramik sanatinin Glkemizdeki
gelisimine blyuk katkida bulunmakta,
katilimcilara ayrica Uretim ve teknik
anlamda imkanlar sunmakta, deneyimler
kazandirmaktadir. Boylesine degerli
eserlerin gerceklestigi calistayin uzun yillar
devam etmesi en buyUk dilegimizdir.



Mehmet  Nuri  Gocen  Foundation
International Ceramics Exhibition met
with the audience at Ege University
Ataturk Cultural Center within the scope
of the 10" International EgeArt Days.
The exhibition was a selection of works
produced at the International Ceramics
Workshop, curated by Mehmet Tuzum
Kizilcan ~ and  organized  annually
since 2013 by Naile Gocen Cukurova,
President of the Mehmet Nuri Gocen
Culture, Education and Art Foundation.
The exhibition included 266 works of
art produced by artists from Turkey
and different countries. Each work had
an instructive quality that made the
audience think and question in terms
of both expression, shaping techniques
and firing diversity.

At the opening of the exhibition, Mehmet
Tuzum Kizilcan stated that the Gocen
Family has continued to support art

sergi /

and artists for years and thanked them for their
contributions. Stating that much from both
the culture and art of ceramics was shared in
the workshop, which became an international
meeting of ceramic art, Kizilcan also drew
attention to the importance of producing
together and learning together.

Tuzum  Kizilcan, who has accomplished an
important  mission by  bringing  together
experienced artists, traditional ceramic producing
masters and young people in the last years of the
workshop, contributes greatly to the development
of ceramic art in our country, and also provides
participants with production and technical
opportunities and experience. It is our greatest
wish that the workshop, where such valuable
works are produced, will continue for many years.
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OTEKI TEKINI
ARAYAN
AYAKKABILAR

Bursa Seramik Sanat Kolektifi'nin
Durma Sanat sponsorlugunda
diizenledigi “Oteki Teki” baslikli
seramik sergisi 14 Subat- 28 Subat
tarihleri arasinda Niliifer Belediyesi
Galeri N'de izlendi.

Bursa’da 24 Ekim- 24 Kasim tarihleri arasinda gerceklestirilecek
olan 2. Uluslararasi Seramik Bienali 6ncesinde seramik sanatinin
daha kapsamli tanitilmasi ve bilinilirliginin artirilmasini saglamak
amaciyla diizenlenen sergilerden biri de “Oteki Teki” oldu. 14
Subat Sevgililer Giini’nde acilan serginin kiratorliguni Huri Aykut
Ulker ustlendi. “Rahat bir yiiriiyiis icin bir cift ayakkabi gerekir.
Birbirine uyumlu, ayada uyumlu, karakteri yansitan, hikayesi olan
ayakkabilar... Tipki kendi ciftini arayan insanlar gibi... Biri var ve

SHOES LOOKING
FOR THE OTHER ONE

The ceramic exhibition titled “The Other One”,
organized by Bursa Ceramic Art Collective under
the sponsorship of Durma Sanat, was viewed at
Nilufer Municipality Gallery N between 14- 28
February.

One of the exhibitions organized to promote ceramic art more
comprehensively and increase its awareness before the 2nd
International Ceramics Biennial, which will be held in Bursa
between 24 October and 24 November, was “The Other One”. Huri
Aykut Ulker was the curator of the exhibition, which opened on
February 14, Valentine's Day. A comfortable walk requires a pair
of shoes. Shoes that are compatible with each other, fit the feet,
reflect the character, have a story... Just like people looking for
their own pair... There is one and the other feels that it is the other
one and is looking for it. People searching for each other with love,
curiosity and haste, just like shoes, like bodies worn on our souls...
Do you have the other one?” Many ceramic artists responded to the
manifesto with their works.
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Yeliz Keskin

oteki teki oldugunu hissediyor
ve onu ariyor. Sevgiyle, merakla,
telasla birbirini arayan insanlar,
tipki ayakkabilar gibi, ruhumuzun
Uzerine giyilen bedenler gibi...
Oteki teki sende mi?” diye soran
manifestoya cok sayida seramik
sanatgcisi yapitlariyla yanit verdi.

Ergiin Arda




exhibition

TUZUM KIZILCAN SON DONEM
YAPITLARINI SERGILEDI

Mehmet Tiiziim Kizilcan son donem yapitlarini “Vefa” basligi
altinda Ege Universitesi Uluslararasi 10. EgeArt Sanat Giinleri

kapsaminda Atatiirk Kiiltir Merkezi’nde sergiledi.

A
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Mehmet Tuzim Kizilcan’in “Vefa” isimli sergisinde cok sayida
Uretilen ve her biri birbirinden farkli ifadelere burlinmis insan
portreleri, duvar diizenlemeleri ve l¢ boyutlu calismalar olarak
sunuldu. Bu eserlerin tretimi teknik agidan oldukca dikkat cekiciydi.
Eserlerin Gretiminde kullanilan teknik, her bir eseri meydana getiren
bircok parcanin tek tek Kkalibinin alinmasi ve daha sonra yeniden
kurgulanarak formun olusturulmasi esasina dayaniyordu. Eserlerde
ayrica sir kullanilmamis, izleyicinin forma ve anlatima odaklanmasi
amaclanmis.

Tizlm Kizilcan serginin ana temasini su sekilde aciklar: “Bu sergide
yuzslzleri gorlyorsunuz. Butin bu yizsuzlerde genel bir karakter
var. Bastirilmis, preslenmis duygusu var. Preslenmis arabalar gibi
koselerikeskin... Bilingaltinda sizi oraya gotiirmek istedim. Porselenle
yaptigim calismalar bunlar. Porselenin séyle bir 6zelligi var: icinden
gelen bir 1sik vardir. insanin da fiziksel gériintiisiiniin disinda, icinden
gelen bir 1sik vardir. O ylizden porselenle anlatmaya c¢alistim ve
benim calismamin adi ‘yuzsuzler’. Etrafimda gordiigiim, duygularini
yitirmis, saygisiz, liyakatsiz, bilingsiz, sikistirilmis, preslenmis,
sadece maddi degerlerin 6ne ¢iktigi insanlar... Maddi deger olarak da
altini kullandim. Hepsinde de altin var; kiminin gdzlinde, cok yemek
yiyenlerin agzina bulasmis bir sekilde yerlestirdim. Preslenmis
duygusunu vermeK icin de koseli ve plaka haline getirdim”.

TUZUM KIZILCAN EXHIBITED
HIS LATEST WORKS

Mehmet Tuzum Kizilcan exhibited his latest works
under the title “Loyalty” at the Ataturk Cultural
Center within the scope of the Ege University
International 10" EgeArt Days.

In Mehmet Tuzum Kizilcan's exhibition titled “Loyalty”, human
portraits producedinlarge numbers, each with different expressions,
were presented as wall arrangements and three-dimensional
works. The production of these works was quite remarkable from a
technical point of view. The technique used in the production of the
works was based on the principle of taking molds of the many parts
that make up each work, one by one, and then reconstructing them to
create the form. No glazed were used in the works, and the aim was
to focus the viewer on the form and expression.

Tuzum Kizilcan explains the main theme of the exhibition as
follows: “In this exhibition, you see the shamelesses. There is a
general character in all these cheeky people. There is a feeling of
being suppressed and pressed. Sharp corners like pressed cars...
Subconsciously | wanted to take you there. These are the works |
made with porcelain. Porcelain has this feature: There is a light
coming from it. There is a light coming from within a person,
outside of his physical appearance. That's why [ tried to express it
with porcelain and the name of my work is 'shameless’. The people
| see around me are people who have lost their emotions, are
disrespectful, incompetent, unconscious, squeezed, pressed, and
only material values come to the fore... | also used gold as material
value. There is gold in all of them; in the eyes of some, | have placed
it in the mouth of those who eat too much. I made it square and plate-

shaped to give it a pressed feel
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MASAKAZU
KUSAKABE
CALISTAYLA
ANILDI

Gectigimiz yil yasamini yitiren seramikgi, firin
tasarimcisi, ressam ve gokbilimci Masakazu
Kusakabe bir calistayla anildi. Kibris Amerikan
Universitesi Arabahmet Yerleskesi ‘Soul of Life
Ceramics’ Atélyesi’nde gerceklestirilen calistayda
Kusakabe’nin insa etmis oldugu Dumansiz
Anagama Firini ateslendi.

|\< Prof. T. EMRE FEYZOGLU |
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MASAKAZU KUSAKABE
WAS COMMEMORED WITH
THE WORKSHOP

Ceramicist, kiln designer, painter and astronomer
Masakazu Kusakabe, who passed away last

year, was commemorated with a workshop. The
Smokeless Anagama Kiln built by Kusakabe was
fired at the workshop held at the “Soul of Life
Ceramics’ Studio of the American University of
Cyprus Arabahmet Campus.



Masakazu Kusakabe, Japon seramik sanatinin onde gelen ve
dinyaca taninan isimlerinden biridir. 1946 yilinda Japonya’nin
Miharu kentinde diinyaya gelen Kusakabe, 1997 yilindan itibaren
cok sayida ulusal ve uluslararasi etkinlige katilmis, Japonya, Cin,
Amerika Birlesik Devletleri, Kanada, ingiltere, Tiirkiye, Macaristan,
Cek Cumhuriyeti, Almanya, Fransa, ispanya, Yeni Zelanda, Kuzey
Kibris Turk Cumhuriyeti ve Tayvan gibi Ulkelerde, kendi gelistirmis
oldugu dumansiz Anagama firinlari insa etmis ve calistaylara
katilmistir. Kusakabe, gelistirmis oldugu bu firin modeliyle birgok
seramik merkezinin ve sanatg¢inin ilgi odagi olmustur. Bu model,
ayni zamanda surdurilebilir cevre yonetimi agisindan da biylk
ilgi gormis ve Kusakabe’nin taniniriginda da 6nemli bir etken
olmustur. Kusakabe, Marc Lancet ile yazdigi “Japon Odun Pisirimli
Seramikleri” baslikli kitapla da seramik alaninda literatire

girmistir.
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Masakazu Kusakabe is one of the leading and world-renowned
names in Japanese ceramic art. Kusakabe, who was born in
Miharu, Japan, in 1946, has participated in many national and
international events since 1997, and has built his own smokeless
Anagama kilns and participated in workshops in countries such
as Japan, China, the United States, Canada, England, Turkey,
Hungary, Czech Republic, Germany, France, Spain, New Zealand,
Turkish Republic of Northern Cyprus and Taiwan. Kusakabe
has become the focus of attention of many ceramic centers and
artists with this kiln model he developed. This model has also
attracted great attention in terms of sustainable environmental
management and has been an important factor in Kusakabe's
recognition. He also entered the literature in the field of ceramics
with the book titled Japanese Wood-Fired Ceramics”, which he
wrote with Marc Lancet.
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Masakazu Kusakabe, Turk seramik sanatgilariyla ilk olarak 2007 yilinda
Tiilin Ozyurt’un Yiksek Lisans arastirma calismasi nedeniyle Japonya’nin
Mashiko kentinde bir araya gelmis ve Sasukenei adli firinin yapimini bu
sanatciylabirlikte gerceklestirmistir. 2014 yilindaise Hacettepe Universitesi
Giizel Sanatlar Fakiiltesi Seramik Bolimii Ogretim Uyesi Dog (Prof.) T. Emre
Feyzoglu'nun planladigi projeyi hayata gecirmek tizere Ankara’ya gelmis ve
20 glin siiren firin insasi ve pisirim etkinliklerine katilmistir.

Kuzey Kibris Tirk Cumhuriyeti’nde Kibris Amerikan Universitesi ve
Girne Amerikan Universitesi'nin Katkilariyla seramik sanatcilari
Sinem Ertaner ve Toya Akpinar Japonya'da Kusakabe’nin konugu
olarak calisma ve gozlemleme firsati bulmuslardir. Daha sonra Sinem
Ertaner ve Toya Akpinar tarafindan davet edilen Masakazu Kusakabe,
2017 yilinda da Lefkosa’da ‘Soul of Life Ceramics’ Atolyesi’nde
“Miharu” isimli Dumansiz Pisirim Firini insasi gerceklestirmistir.

2 Subat 2023 tarihinde hayata veda eden Masakazu Kusakabe Tirk
sanatcilarin oldugu gibi birgok farkli Glkeden sanatgi ve sanatseverin
ilgi ve sevgisini kazanmis cok degerli bir sanat ve bilim insaniydi. Tim
nitelikleriyle hafizalara kazinmis bir deger olan Masakazu Kusakabe'yi
anmak ve biraktigi hatirayl yasatmak amaciyla 11- 19 Kasim 2023
tarihleri arasinda Kibris Amerikan Universitesi Arabahmet Yerleskesi
Soul of Life Ceramics Atélyesi’nde, 2015 yilinda kendisinin dnderliginde
insa edilmis olan Dumansiz Anagama Firininin ateslenmesiyle bir
calistay diizenlenmistir. Bu calistaya Hacettepe Universitesi Giizel
Sanatlar Fakdltesi Seramik B6limi’nden Prof. T. Emre Feyzoglu, grafik
uygulama ve afis vb. calismalar gerceklestiren TRT Radyo Dairesi
Grafikeri Serap Feyzoglu, seramik sanatcisi Tiilin Ozyurt ve siireci
belgelemis olan diinyaca taninmis fotograf sanatcisi Ahmet Ozyurt,
Kibris Amerikan Universitesi Ogretim Elemani ve seramik sanatcilari
Sinem Ertaner ve Toya Akpinar, Tekirdag Namik Kemal Universitesi
Ogretim Gorevlisi Dilek Kuyrukcu, Kibris Tiirk seramik camiasindan cok
degerli katilimailar Ozge Yiicesoy, Mandana Mehrnia, Senol Ozdevrim,
Mehmet Aytekin, Ferah Racioglu, Rauf Ersenel, Muhammed Said
Alpsoy, Sevcan Cerkes ve Mehmedemin Yildizgoban katilmislardir.
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Masakazu Kusakabe, first came together with Turkish ceramic artists in
2007 in Mashiko, Japan, for Tulin Ozyurt's Master's research study, and
carried out the construction of the kiln called Sasukenei together with
this artist. In 2014, he came to Ankara to implement the project planned
by Hacettepe University Faculty of Fine Arts Ceramics Department
Lecturer Associate Professor (Prof.) T. Emre Feyzoglu and participated
in the kiln construction and firing activities that lasted 20 days.

With the contributions of the American University of Cyprus and Girne
American University in the Turkish Republic of Northern Cyprus,
ceramic artists Sinem Ertaner and Toya Akpinar had the opportunity
to work and observe Kusakabe in Japan as his guests. Masakazu
Kusakabe, who was later invited by Sinem Ertaner and Toya Akpinar,
built a Smokeless Firing Kiln named "Miharu™ at the “Soul of Life
Ceramics’ Studio in Nicosia in 2017.

Masakazu Kusakabe, who passed away on February 2, 2023, was a very
valuable artist and scientist who gained the interest and love of artists
and art lovers from many different countries, as well as Turkish artists.
In order to commemorate Masakazu Kusakabe, a value engraved in
memorieswithallhis qualities, and to keep his memoryalive, aworkshop
will be held between 11-19 November 2023, at the Soul of Life Ceramics
Studio of the American University of Cyprus Arabahmet Campus, with
the firing of the Smokeless Anagama Kiln, which was built under his
leadership in 2015. Prof. T. Emre Feyzoglu from Hacettepe University
Faculty of Fine Arts Department of Ceramics, TRT Radio Department
Graphic Designer Serap Feyzoglu, ceramic artist Tulin Ozyurt and
world-renowned photographer Ahmet Ozyurt, who documented the
process, Cyprus American University Lecturer and ceramic artists
Sinem Ertaner and Toya Akpinar, Tekirdag Namik Kemal University
Lecturer Dilek Kuyrukcu, valuable participants from the Turkish
Cypriot ceramic community, Ozge Yucesoy, Mandana Mehrnia, Senol
Ozdevrim, Mehmet Aytekin, Ferah Racioglu, Rauf Ersenel, Muhammed
Said Alpsoy, Sevcan Cerkes and Mehmedemin Yildizcoban participated
in this workshop.
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EKOLOJIK MESELELER VE “EVIRE CEVIRE”

BERRIN “EViRE I" HEYKEL
KAYMAN _S8iVa2ill c-Ros

I 02-09 Nisan 2024

acilis daveti ve 6n izleme
Ganakkale Onsekiz Mart Universitesi
Guizel Sanatlar Fakiltesi
NFK Fuaye Sergi Salonu

M. Berrin Kayman’in “Evire Cevire IlI” baslikli
heykel sergisi Canakkale Onsekiz Mart Universitesi
Glizel Sanatlar Fakiiltesi NFK Sergi Salonu’nda
izlendi. Sergide sanatcinin kiiresel iIsinmanin dogal
hayatin degisimi ve insanlik iizerinde onarilmasi
giic etkiler birakmasini elestirdigi yapitlari yer aldi.

Anadolu Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimii
mezunu olan M. Berrin Kayman seramikle beraber metal heykeller de
Uretiyor. Sanatgl “Evire Cevire IlI” baslikli son sergisinde de porselen
camuru, ¢omlekgi kili ve metal kullanarak olusturdugu heykellere
yer verdi.

Geometrik bicimlerin ve Uggen parcgalarin bir araya gelerek, cesitli
Istk- golge etkileri yarattigi yapitlarin altinda ekolojik sorunlar
yatmaktadir. Sergi temasini “iklim Kkrizi etkilerinin, doga-insan ve
hayvan liclemesiicinde gegen yapisal ¢ozimlemenin Kisisel bir analizi”
olarak tanimlayan sanatgl, kiiresel 1Isinmanin dogal hayat ve insanlik
Uzerinde biraktigi onarilmasi giic etkileri elestirir ve
bu sdylemini yapitlarini “denge” (izerine insa ederek
ortaya koyar. Sonsuzluk ve zaman kavramlariyla
harmanlayarak sekillendirdigi heykeller, farkli
durus ve bakis agilariyla izleyicilerin kendi duygusal
disa vurumlarinin etkilesimleriyle yeni gdrme
bicimleri olusturabilen parcalardir. Kayman'in kendi
ifadesiyle “Doganin kendi icinde sakladigi dengeler
yasama ait olan dengelerdir. Bu dengeyi bozan
insan ise, degisime her zaman acgik bir varliktir.
Ancak degistiginin ya da degdismekte oldugunun
farkinda degildir. Sergilenen yapitlar da tipki insan
gibi, farkli aci, 1sik ve devinimlerde degismekte
fakat sureklilik dengesini asla kaybetmemektedir.”

ECOLOGICAL ISSUES AND
“BY TWIDDLING”

M. Berrin Kayman'’s sculpture exhibition titled
“By Twiddling IlI” was viewed at Canakkale
Onsekiz Mart University Faculty of Fine Arts

NFK Exhibition Hall. The exhibition included the
artist’s works in which she criticized the changes
in natural life caused by global warming and its
irreparable effects on humanity.

M. Berrin Kayman, a
graduate of Anadolu
University, Faculty of
Fine Arts, Ceramics
Department, produces
metal sculptures as
well as ceramics. In
her  last  exhibition
titted "By  Twiddling
111", the artist included
sculptures she created
using porcelain clay, potter’s clay and metal.

Ecological problems lie behind the works where geometric shapes
and triangular pieces come together to create various light and
shadow effects. Defining the theme of the exhibition as “The
effects of the climate crisis, a personal analysis of the structural
analysis within the nature-human and animal trilogy”, the artist
criticizes the irreparable effects of global warming on natural life
and humanity and expresses this discourse by building her works
on “balance”. The sculptures she shaped by
blending them with the concepts of eternity and
time are pieces that can create new ways of
seeing with the interaction of the viewers’ own
emotional expressions with different stances
and perspectives. In Kayman's own words,
“The balances that nature keeps within itself
are the balances that belong to life. The human
being who disrupts this balance is a being that
is always open to change. However, he is not
aware that he has changed or is changing. The
exhibited works change in different angles,
lights and movements, just like humans, but
they never lose their balance of continuity”.
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KADIN SORUNLARI GIYILEBILIR
SERAMIKLER UZERINDE

Kadin cinayeti, kadin siinneti, cocuk yasta evlilik, cocuk istismari, iran’da yasanan olaylarda dlen ve
siddet goren kadinlar gibi pek cok sorunu giyilebilir seramikler lizerinden sorgulayan Giilsen Mutlu,
calismalarini “Elinin Camuruyla...” baslikli sergide sundu.

Sakarya Universitesi Seramik ve Cam Bélimi’'ndeki Yilksek Lisans
egitimini tamamlayan genc seramik sanatcisi Gllsen Mutlu’nun
“Elinin Camuruyla...” baslikli mezuniyet sergisi 6nce Maslak/ istanbul
Masterpiece Sanat Merkezi'nde, ardindan Sakarya Universitesi Sanat,
Tasarim ve Mimarlik Fakiiltesi galerisinde izlendi. Kadin sorunlarini
giyilebilir seramik kadin kiyafetleri tGizerinden sorgulayan Mutlu’nun
calismalari kadin cinayeti, kadin siinneti, cocuk yasta evlilik, cocuk
istismari, kadinin toplumdaki yeri ve iran’da yasanan olaylarda 6len
ve siddet goren kadinlar gibi gesitli konulara odaklaniyordu.

Yiksek Lisans tezi kapsamindaki calismalarinda seramigin
geleneksel kullanim alani disinda yeni bir alan olan giyilebilir seramik
kadin kiyafetlerini tasarlayip treten Mutlu, bu kiyafetlerde dikis,
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ip, 6rgu gibi malzemeler de kullanmis; bag ve digim unsurlarini
kavramlastirarak anlatimi gliclendirmeye calismis. Giyilebilir
seramik olarak uretilen kadin kiyafetlerinde seramigin kirilganligini
ve adirligin, kumasin hafif ve kiviimli yapisinin  zitliklariyla
bulusturmus.

Sergide canli cansiz mankenler Uzerinde sunulan kiyafetler hem
Turkiye hem de diinyanin farkli cografyalarindaki kadin sorunlara
dikkat cekiyordu. Ornedin Mahsa Amini’ye selam duran “Freedom
for Hair!”’ Iran’da 6zgiirliikleri ugruna miicadele eden kadinlara ithaf
edilmisti. Basta Afrika kitasi olmak tzere 30 farkli Gilkede uygulanan
ve bircok cocukla kadinin yasamini yitirmesine yol acan kadin
stinnetini ise “No FGM!"de islemisti.
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#@ Biilent Ozgéren

AYTFER KARAMANI

Subat ayinda yitirdigimiz cagdas Tiirk seramiginin 6nemli temsilcilerinden Ayfer
Karamani, atdlyesini 2015 yilinda kizi Arzu Karamani Pekin’e devretmisti. “Ben bir
atdlye cocuguyum. Goziimii seramik atélyesinde actim, annemin eteginde biyiidiim”
diyen Pekin, annesi ve ustasini dergimiz icin kaleme aldigi yazida anlatti.

Ayfer Karamani, one of the important representatives of contemporary
Turkish ceramics, who we lost in February, transferred her studio to her
daughter Arzu Karamani Pekin in 2015. “I am a studio child. | opened my eyes

KN

|> ARZU KARAMAN PEKIN |

“Hi¢ kimsenin yogurdugu camuru kullanmam. Onu mutlaka

ben yodgurmaliyim, elimin icinde olmali: benim ona
verdigim 1s1, onun bana verdigi mutlulukla bittinlesmeli.
Ancak o zaman, yapmayi tasarladigim form veya panoya
baslamaliyim.”

Basina  buyruklugunu,  ciddiyetini,  duygusalligini,
malzemeyle bitinlesmesini, isinin yasamini doldurus
bicimini bence ¢ok iyi anlatan bir ifadedir, kulagimda kalan
ve aklimda yer eden bu ciimlesi... Gergekten de annem camuru
yogurmayi ne zaman bitirir, o yigini bicimlendirmeye ne zaman
gecer, hi¢ anlayamamisimdir. Yasamim boyunca anladigim tek
sey, sorgu suale gelmeyen Kisilik yapisinin, sanatini her zaman
icglduleriyle “yogurmasina” yol agtigi, kaliba sigmayan 6zgir
ruhunun, kendini sadece ve sadece camura sozini gegirmek
icin tiikettigidir. Lafini camura saklamistir, o kadar!
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in a ceramics studio and grew up at my mother’s feet” said Pekin, describing
her mother and her master in the article she wrote for our magazine.

‘I don’t use clay that anyone else has kneaded. | must knead it
myself, it must be in my hand: the heat | give to it must integrate

with the happiness it gives me. Only then should | start on the
form or panel | intend to make.”

| think it is an expression that very well describes her self-
control, her seriousness, her emotionality, her integration with
the material, and the way her work fills her life. This sentence
lingers in my ears and has a place in my mind... Indeed, | have
never understood when my mother finishes kneading the clay
and starts shaping that pile. The only thing | have understood
throughout my life is that her personality structure, which
cannot be questioned, always causes her to “knead " her art
with her instincts, and her free spirit, which does not fit into
the mold, exhausts herself only to put her say in the mud. She
Just kept her words in the mud, that's all!



Akademili Ayfer

Arslan Tugla'dan atolyeye gelen 25 Kiloluk camur paketlerini bile
ipini keserek degil, makasla karnindan yararak acacak kadar tez
canli olan Ayfer Konrapa’nin bu ici icine sigmayan kisiligi, elbette ki
cocuklugundan beri onu sarip sarmalar. Oyle ki, “keske su ortaokulu
bitirdigimde liseyi okumadan isimi 6grenebilecegim bir okul olsa”
diye hayaller kurar. imdada, Emin Barin yetisir. 0 dénemde istanbul
Glzel Sanatlar Akademisi’nin hocalarindan olan hattat Emin Barin,
annemin uzaktan aKrabasidir ve Laleli'deki evlerini cok sik ziyaret
eder. Akademi’ye gidip, giris sinavlariyla ilgili bitin ayrintilar
coktan dgrenmis olan anneme bir hafta kadar ders verir Emin Bey...
Ve o zamanlar ortaokul mezunlarini da kabul eden Akademi, tarih
ogretmeni Zekai Konrapa’nin en kiictik cocugunun yeni okulu olur.

1950 yilinda 17 yasindayken adimini attigi Akademi’'nin, o zamanki
adiyla Kumas Desenleri bélimd, ardindan da Seramik bolimiinde
egitimini tamamlar. Seramik bolumd, 6grencilik yillarinin basinda
onun icin biraz hayal kirikligi olur. Ogrendiklerine camurla nihayet
Uclinct boyutu katabilecegini dustintirken, hic malzemesi olmayan bir
atolyenin dgrencisi olmustur. Ama Nejat Eczacibasi’nin destegi onun
ve diger 6grencilerin derdine derman olur. Annem bunu 6mri boyunca
anlatmistir bikmadan:

“Hocalarimiz, ismail Hakki Oygar ve Vedat Ar’in bize verdikleri
konulari, yine resim olarak hazirliyorduk. Seramik boyalarinin birkag
torba toz bir seyler oldugunu biliyorduk sadece. Bunlara sir dendigini,
pisince kendini bulup asil rengine dontisecegini hocamizdan 6greniyor,
ama firinimiz olmadidi icin masal dinler gibi dinleyip, unutuveriyorduk.

Akademi’deki seramik atolyesinin bu hali, Nejat Eczacibasi tarafindan
duyulmus. Geldi, bizimle konustu, fabrikanin yeni kurulan artistik
boliminde calisabilecedimizi, ayrica her bélimdeki ustalardan
istedigimiz her seyi 6grenebilecedimizi soyledi. Basta heykel hocamiz
Zuhtl Miridoglu olmak Uzere, seramik bolumi 6grencileri ve tabii
kendi hocamiz, Kartal Yunus Seramik Fabrikasi’na gidip gelmeye
basladik. O ne heyecandi yarabbil.. Kara trenle git git bitmeyen yolun
sonunda, bir hafta evvel boyadidiniz parcanin nasil ¢iktigini gorme
arzusu, bitin zorluklar siliyordu. Ortaokul yillarinda hig bir 6devi
tam olarak yapmayan ben, deliler gibi ¢alisip haftanin g giint Kartal
yollarina diistiyordum. Yil sonunda da hocasi talebesi hep birlikte
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Ayfer in Academy

Ayfer Konrapa is so impatient that she

opens even the 25-kilo packs of clay that come to the studio from Arslan
Tugla, not by cutting the strings, but by cutting them open with scissors.
Of course, this excited personality of Ayfer Konrapa has surrounded her
since her childhood. So much so that she dreams, " wish there was a
school where [ could learn my job without going to high school when |
finish secondary school.” Emin Barin comes to the rescue. Calligrapher
Emin Barin, who was one of the teachers at the Istanbul Fine Arts
Academy at that time, is a distant relative of my mother and visits their
house in Laleli very often. Mr. Barin gave lessons for about a week to my
mother, who had already went to the Academy and learned all the details
about the entrance exams. And the Academy, which also accepted
secondary school graduates at the time, became the new school of
history teacher Zekai Konrapa's youngest child.

She entered the Academy in 1950, when she was 17 years old, and
completed her education in the Fabric Patterns department, as it was
then known, and then in the Ceramics department. The ceramics
department was a bit of a disappointment for her at the beginning of her
student years. While she thought that sshe could finally add the third
dimension to what he had learned with clay, she became a student in a
workshop that had no materials. But Nejat Eczacibasi’s support solves
her and other students’ problems. My mother has been telling this
throughout her life without getting tired:

“We were preparing the subjects given to us by our teachers, Ismail
HakkiOygar and Vedat Ar, as paintings. We only knew that ceramic
paints were a few bags of powdered stuff. We learned from our teacher
that these were called glazes and that they would turn into their original
color when fired, but since we did not have a kiln, we listened to them as
if we were listening to a fairy tale and forgot about them.

This situation of the ceramics workshop at the Academy was heard by
Nejat Eczacibasi. He came, talked to us, said that we could work in the
newly established artistic department of the factory and that we could
learn anything we wanted from the masters in each department. We
started going to Kartal Yunus Ceramic Factory, especially our sculpture
teacher Zuhtu Miridoglu, ceramics department students and of
course our own teacher. My goodness, what an excitement that was!..
The desire to see how the piece you painted a week ago turned out,
at the end of the endless road that went by on the black train, erased
all the difficulties. |, who never did any homework properly during my
secondary school years, was working like crazy and traveling to Kartal
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Nejat Eczacibasi’nin destegiyle, Akademi’de bir seramik sergisi
yaptik.

Bu gidip gelmeler, evlendikten sonra Sabit’'in kendi atdlyemizi
kurmasina kadar boyle strdi.”

Sergiler ve “yasamin kendisi” atélye

Ayfer Konrapa, 1955 yilinda Akademi’yi bitirdikten sonra Sabit
Karamani’yle evlenir. Bir Ronesans insani, bir hezarfen diye
tanimlanabilecek kadar cesitli yeteneklere sahip ¢ok becerikli
biri olan babam, kisa zaman igcinde Moda’daki evlerinde dort
basi mamur bir seramik atélyesi kurar. Firin yapar, Karisinin
bir zamanlar sadece hayal edebildigi o “kayalarin, ormanlarin
icinde sakli” renkleri sir olarak hazirlayip 6niine koyar. Annemin
tabiriyle o “hitir hitir mat dokulu” kahverengiler, kizillar, griler,
turkuvazlar vyillar icinde Karamani atolyesinin imzasi haline
gelir. Sonunda babam da ¢amurun cazibesine kapilir, isin teknik
taraflariyla ilgilenmenin yani sira, annemin tarzindan tamamen
farkli bir yolda, kendi anlayisiyla calismaya baslar. ikisi birlikte
cok calisirlar, cok sergi acarlar, Turkiye’nin degdisik illerinde banka
subelerinden otellere, fabrikalardan hastanelere onlarca farkli
bina icin seramik duvarlar yaparlar.

Annemle babam, taban tabana zit iki karakter olarak ayni atolyede
enufakbirsirtismeyasamadanyillariniseramige adarlar, Uretirler
de Uretirler. 1960’larin ilk yillarinda Avrupa yakasina tasindiklari
icin Moda’nin ardindan atélyelerini de istanbul tarafina tasirlar
ve yillar icinde birkag degisik semtte atolye agarlar. Her tasinma
ayri bir maceradir. Sonunda 1979 yilinda dostlari fotografci Ersin
AloK’un “Sabit Agabey, atolye ariyordunuz ya, benim stidyonun
sokaginda kosedeki yer bos, bir baksaniza...” demesinin ardindan,
Tlnel’'de Postacilar Yokusu’nun asagi kosesindeki son yerlerini
kiralarlar. Kigliclik Postacilar Yokusu boylece sanatgi listesine
Karamanileri de eklemis olur.

Canakkale Seramik’in Levent’teki sanat galerisinde ikisinin
birlikte actigi 33. Yil Sergisi’nin ardindan, meslektaslari Atilla
Galatal’'nin Sanat Cevresi dergisi icin kaleme aldigi yazi, onlarin
bu ugraslarini en gilizel 6zetleyenlerden biridir:
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three days a week. At the end of the year, we held a ceramics exhibition
at the Academy, together with teachers and students, with the support
of Nejat Eczacibasi.

This going and coming back continued until Sabit established our own
workshop after we got married.”

Exhibitions and “life itself” studio

Ayfer Konrapa married Sabit Karamani after graduating from the
Academy in 1955. My father, a very talented person who can be described
as a Renaissance man or a hezarfen, soon established a fully-fledged
ceramics workshop in their home in Moda. He makes a kiln, prepares
the colors “hidden in the rocks and forests” as glazes that his wife could
only dream of once, and puts them in front of her. In my mother’s words,
those “crunchy matte textured” browns, reds, greys, and turquoises
have become the signature of the Karamani workshop over the years.
Eventually, my father also succumbed to the attraction of clay, and in
addition to being interested in the technical aspects of the work, he
began to work with his own approach, in a completely different way
from my mother's style. The two of them work hard together, open many
exhibitions, and create ceramic walls for dozens of different buildings,
from bank branches to hotels, from factories to hospitals, in different
provinces of Turkey.

My mother and father, as two completely compatible characters,
devoted their years to ceramics and produced and produced in the
same workshop without the slightest conflict. Since they moved to the
European side in the early 1960s, they moved their workshops to Istanbul
after Moda, and over the years, workshops were opened in several
different districts. Each moving is a different adventure. Finally, in 1979,
after their friend photographer Ersin Alok said, “Sabit Brother, you were
looking for a workshop, the place on the corner of the street from my
studio is empty, take a look...” They rented their last place in Tunel, below
Postacilar Yokusu. Thus, Kucuk Postacilar Yokusu adds Karamanis to
the list of artists.



1957 veya 1958 yillarda olacak, 25 milyonluk kiiciik Amerika’nin
Beyoglu'ndaki medari iftihari iki galericikte, resim sergilerinde
dolasirken ilk kez bir seramik sergisiyle karsilasmistim.

Ayfer ve Sabit Karamani'nin bu sergileri kuskusuz boncuk ve
mozaik masalar, hatta tablomsu nesneler yapildigi donemde; ciliz
kosullar icinde gercekten de ilgi cekiciydi.

Karamani cifti, sanatsal iliskilerini Eczacibasi ve Taylan Seramik
fabrikalarinda gelistiren 60°li kusagin icinde degildir. Ama bir 6zel
atolyeye daha o zaman sahip olmak gibi ayricaliklar yaninda,
Flreya Koral gibi, bu kusagin icinde anilirlar. Seramik boyalarinin
on gramlik naylon posetler icinde havaya kaldirilip, “buna
sir denir” dendigi o donemden giinimuzde ulasilan gorsel dil
boyutunun temelinde, Fireya Koral ve Karamani ¢iftinin koydugu
ilk harg vardir.

Aslinda hepimiz bir sandalin igindeydik, Kirag bir ortamda
kurek cektik durduk. Altimizda ne deniz vardi ne gol.
Bir damla su bile yoktu. Ama biz gene de kireklere
var glcimuzle asiliyor, 6teden beriden yedigimiz
tekmelerle vyalpalayip duruyorduk. Fena da
olmuyordu hani. Hem biz, hem de millet, altimizda

deniz var saniyordu. Kara goriindi diye sandali

baliklama terk eden bazi tez canlilarin, o

kirag topraga tepe Usti cakilip kalmalarina

Uzulduk sadece.

iste Karamani cifti, Kkazasiz belasiz
gunumuze kadar gelebilmis, seramik sanatini
tim elverissiz kosullara Kkarsin surekli
gindemde tutan ve sabirla direnen
bir avug sanatcl icindeki vyerlerini

Korumuslardir.

Her ikisinin sanati da, koklu bir
gelenede Kkarsin, iyice coraklanmis bir
toprakta, cagdas bir degisiklikten sonra

Following the 33rd Anniversary Exhibition that they opened together at
Canakkale Seramik’s art gallery in Levent, the article written by their
colleague Atilla Galatali for Sanat Cevresi magazine is one of the best
summaries of their efforts:

In 1957 or 1958, | came across a ceramic exhibition for the first time
while wandering around two galleries and art exhibitions in Beyoglu, the
pride of small America with a population of 25 million.

These exhibitions of Ayfer and Sabit Karamani were indeed interesting
in the poor conditions at a time when bead and mosaic tables and even
painterly objects were made.

The Karamani couple are not among the 60s generation that developed
their artistic relationships in Eczacibasi and Taylan Seramik factories.
But in addition to the privilege of having a private workshop at that time,
they are also remembered in this generation, like Fureya Koral. There is
first mortar put by Fureya Koral and the couple Karamani on the basis
of the visual language dimension that has been reached today,
from that period when ceramic paints were upraised in ten-

gram nylon bags and it was said that “this is called glaze".

In fact, we were all in a boat, rowing and paddling in a barren
environment. There was neither sea nor lake below us. There
wasn't even a drop of water. But we were still pulling on the
oars with all our strength, and we were staggering with the kicks
we had been receiving from a long time ago. It wasn't bad either.
Both we and the people thought there was a sea beneath
us. We were only saddened by the fact that some of the
impatient people who rushed to abandon the boat just
because land was in sight ended up crashing headlong

into that barren land.

Here, the Karamani couple have survived until today
without any trouble and have preserved their place
among the handful of artists who have always kept
the art of ceramics on the agenda despite all the
unfavorable conditions and have patiently resisted.
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yeniden baslayan diyalektigin tim yerel ve evrensel 6zelliklerini
yansitir. Kuskusuz Ayfer Karamani, degisen zaman ve Kosullara
cok daha iyi uyum saglayabilmis, 6zgin canak ¢omlekten
baslayan estetiksel arayis ve coskulari, glinimulzde gorsel dil
sorunu Ustlinde yogunlasmistir.

Tek bir vicut olusturan sarmas dolas insan obekleri, ti¢ boyutlu
heykelsi nitelikler tasisa bile, “sir-kil-pisim” licgeni icinde yasama
gecgen ve Karamaniler’in hem seramige duyduklari sevgiyi, hem de
insansal sevgilerini dile donusturirler.

Her sevginin igindeki bitmemislik, hi¢ bir zaman bitmeyecek arayis
ve doyumsuzluk, dram, sanatsal nitelik olarak karsimiza cikar.
Kuskusuz bu evrensel dil ve estetikleriyle belli bir kentlesme
surecini yasamig, ama hala fukara kalmis seckin mekanlar icindeki
kultlrel yerlerini ararlar.

Genel olarak, seramik sanatindaki ylzey calismalariyla bosluk
icindeki calismalar arasindaki celiskilerin, estetiksel acidan
oldugu kadar, bicim-igerik ve dil acisindan da hentiz tam olarak
asilamadigini, elestirel bir katki olarak vurgulamak isterim.
Kuskusuz bunun baslica nedeni, diger gorsel sanatcilar gibi
seramik sanatgilarini da tutarli bir elestirel katki almamis olmalari
kadar, sanatgilarin boyle bir katkiya pek hazir olmamalaridir.

Nihayet, izledigim ilk seramik sergisinin sahipleri Karamaniler
hakkinda bir yazi yazacagim, o zaman aklimin kdsesinden bile
ge¢mezdi. Mutlu oldum. 33 yila dayanan bu kiltirel Uretim
coskularina katilir, saygi ile selamlarim.

Aslinda yine de o sandalin icindeyiz.

Asilinkireklere, tekmeleyin sandall, yeter ki millet denizdeyiz sansin.
Benim bugtin bile “Karamanilerin kiiclik bir tarihgesi” diyebilecegim
bu yazi, ayni zamanda seramik sanatinin o donemki ihtiyaglarini
da dile getirme endisesi tasir.

1991 yilinda actiklari bu sergi, babamin son sergisi olur. 1993
yilinda hayata gozlerini yumar, Ayfer Karamani’nin hayat yoldasi...
Bundan sonra Karamani Seramik Atdlyesi gerek sergilerle
gerekse bu atolyede yetistirdigi sayisiz 6grenciyle yasaminin her
noktasini doldurmaya devam eder. Sadece yaz aylarinda denize
girmeye ve dinlenmeye Bodrum’a gider. Bu li¢-dort ayin disinda
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Despite a deep-rooted tradition, the art of both reflects all the local and
universal features of the dialectic that begins anew after a contemporary
change in a very barren land. Undoubtedly, Ayfer Karamani was able
to adapt much better to the changing times and conditions, and her
aesthetic quest and enthusiasm, which started with original pottery, has
now concentrated on the problem of visual language.

Even though the entwined groups of people forming a single body have
three-dimensional sculptural qualities, they come to life within the
‘glaze-clay-firing” triangle and transform both the Karamanis' love for
ceramics and their love for humanity into language.

The infinity, the never-ending search and dissatisfaction, the drama in
every love appear before us as artistic quality. Undoubtedly, with this
universal language and aesthetics, they seek their cultural place in elite
places that have gone through a certain urbanization process but still
remain poor.

In general, as a critical contribution, | would like to emphasize that
the contradictions between surface works in ceramic art and works in
space have not yet been fully overcome in terms of form-content and
language, as well as aesthetically. Undoubtedly, the main reason for
this is that ceramic artists, like other visual artists, have not received a
consistent critical contribution, as well as the fact that the artists are not
quite ready for such a contribution.

Finally, I would write an article about the Karamanis, the owners of the
first ceramic exhibition | saw, it never even crossed my mind at the time.
I'am happy. | join this 33-year-old cultural production enthusiasm and
salute them with respect.

Actually, we are still in that boat.

Grab the oars and kick the boat, as long as people think we are at sea.

This article, which | can call “a small history of the Karamanis” even
today, is also concerned with expressing the needs of ceramic art at
that time.



yasami atolyedir. Onun ifadesiyle “gercek yasam”, atdlyesinin
duvarlari arasindadir.

1990°li yillarda ¢ok sayida karma sergiye davet edilir, katilir.
Hem yurtdisinda hem Turkiye’de bircok Kisisel sergi de acar.
Ama aralarinda iki sergi onun i¢in ayrica onem tasir: Bunlardan
biri 2007 yilinda is Bankasi Kibele Sanat Galerisi'nde acilan
retrospektif sergidir; 1957-2007 vyillari arasini kapsayan ve
50 yillk calismasinin bir ozetidir bu sergi. Tasarimini Ersu
Pekin Ustlenmistir. Digeriyse, 2010 yilinda istanbul Arkeoloji
Mizeleri’nin bahcesinde kurulan “Seramik Heykeller” sergisidir.
Bu sergi de Ersu Pekin tarafindan tasarlanir ve annemin uzunyillar
hayalini kurdugu, hatta riyalarina giren fikir gercege donustr:
Kendi heykellerini antik heykellerin arasinda gérmek... Sergi icin
bir ay stre 6ngorulmistir ama miize yonetiminin arzusu lzerine
Ayfer Karamani’'nin seramik heykelleri ¢ ay boyunca mizenin
bahcesinde, bu antik diinyanin icinde sergilenir.

Calisma uslubu, eserleri

Kisisel sergilerinin ardindan annemin “icim tamamen bosaldi” dedigini
unutmam mimkin degil. Her seferinde bunu sdylerken ici sanki bir
daha hi¢ dolmayacakmis gibi GzlUlmistir. Oysa eli hi¢c durmamistir.
Zamani geldiginde de yeni calismalara girismis, eskizlerini yapmis,
sonra yine bir glin camur paketlerini ortadan yarip online yidarak
yogurmaya baslamistir.

Sergilerinin genel esprisi her zaman “bu bir Ayfer Karamani sergisi”
dedirtmisse de yakindan incelendiginde her birinin farkli icerikler
tasidigi goriilir. Ozellikle 1970°li yillarda dogdal renklerle uyum
icindeki soyut formlar ve panolar calisan Ayfer Karamani, sonraki
yillarda, aynirenk skalasi icinde kalarak doganin formlarinin etkisinde
kalmistir. Soyutlamalari giderek en ¢ok daglarin, kayalarin etkisini
yansitir; bu calisma bicimi, kendi 6zel sirlariyla tam bir biitiinlesme
sagdlar. Ayni yillarda bu doga soyutlamalarinin icine insan figdrleri
karismaya baslar. Kahverengi, gri ve tirkuvaz tonlarinin agirlikli
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This exhibition, which they openedin 1991, was my father’s last exhibition.
He, the life partner of Ayfer Karamani passed away in 1993... From now
on, Karamani Ceramics Studio continues to fill every corner of her life
with both exhibitions and the countless students she trained in this
workshop. She only goes to Bodrum to swim and relax in the summer
months. Apart from these three or four months, her life is a workshop.
As she puts it, “real life" is within the walls of his workshop.

Shewas invited to and participated in many group exhibitions in the 1990s.
She also opens many personal exhibitions both abroad and in Turkey.
But two exhibitions are of particular importance to her: One of them
is the retrospective exhibition opened at Is Bankasi Kibele Art Gallery
in 2007; this exhibition is a summary of her 50-year work, covering the
years 1957-2007. Its design was undertaken by Ersu Pekin. The other
is the “Ceramic Sculptures” exhibition, which was established in the
garden of the Istanbul Archaeological Museums in 2010. This exhibition
is also designed by Ersu Pekin, and the idea that my mother has been
dreaming of for many years, even in her dreams, comes true: to see her
own sculptures among the ancient sculptures... A month was planned
for the exhibition, but upon the request of the museum management,
Ayfer Karamani's ceramic sculptures is exhibited in the garden of the
museum, in this ancient world for three months.

Working style, Works

It is impossible for me to forget what my mother said after her solo
exhibitions: "I feel completely empty.” Every time she said this, she felt
sad as if herself would never be filled again. However, her hand never
stopped. When the time came, she started new works, made sketches,
and then one day, she split the clay packs in half, piled them in front of
her and started kneading them.

Although the general concept of her exhibitions has always made one
say “this is an Ayfer Karamani exhibition”, when examined closely, it
is seen that each of them has different contents. Ayfer Karamani, who
worked with abstract forms and panels in harmony with natural colors,
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oldugu, cogunlukla tek renkli eserlerde betimlenen
insanlar, genellikle acilarini ifade eden yari soyut
bicimlerdir. Bu tarz, 1980°li yillarda da surer.
Ama 1990’lardaki calismalarina bakildiginda,

bu insan figlrlerinin ifadelerinin giderek
yumusadigini, hatta asiklara donistugina
goririz. Caresizlik ve aci, yerini iki insanin
birbirine olan askina birakmistir:

Aci ceken insanlar ve kayalar... Kahverengi,

gri ve turkuvaz tonlari icinde olusan karalar

ve bunlarin icinde beliren yari soyut, acili

insan ylzleri... 80’li yillar bunlarla gecti. Sonrabuaci yerini
sevgiye, aska birakir oldu. Figirler soyutlugunu yitirmeye basladi
ama renkler dogal tonlarini ve sadeligini korumaya devam etti.
Simdi de hem panolarda hem de heykellerde, birbirine dsik insanlar
calismaya doyamiyordum. Anlatacak oylesine ¢ok seyim vardi Ki...

Belki de camura karsi duydugum sevgi, icimdeki insan sevgisini
yansitmaya yonlendirdi. Kayalarsa, dodada en sevdigim
olusumlar. Erisilmez dev formlari ¢ok etkileyici ve insan elinin
yeniden yaratamayacadi detaylarla dolu. Uzun sire yanlizca
kayalari calistim bu ytizden. Ne var ki sonunda kayalarin icinden,
iki insanin birbirine olan sevgisini ¢ikarmayi tercih ettim.

Ayfer Karamani’nin soyutlama bicimi yillar icinde giderek daha
yalin bir ifadeye burlnur, renklerdeyse fazla bir degdisiklik olmaz.
Yine 90’li yillarda bir dénem, antik donem tapinaklarindaki mimari
elemanlardan ve frizlerden edindigi izlenimlerini seramigine
aktarmaya baslar. insan gruplarini bu elemanlarla birlestirerek
ozellikle panolar yapar, cerceveler icinde farkli insan hikayeleri
yerlestirir. Bu g¢alismalarinda da genellikle tek renk kullanmayi
tercih eder ama var olan renk skalasina mat kirmizilar, mat
siyahlar eklenir:

Antik tapinaklardaki sisleme elemanlarindan esinlenerek
olusturdugum silmeler ve gerceveler icine her zamanki figtrlerimi
yerlestirmeye basladim, kendi soyutlama anlayisimla tabii ki.
Silmelerin arasinda kalan frizlerde kimi zaman dans figurleri
calistim, kimi zaman da yillardir hic vazgecemedigim insan
figlrleri, insan gruplari... Zaman zaman da ince iki silme arasina
tek bir figlrtin -ki bu kimi zaman bir kadin, Kimi

zaman bir ¢ocuk surati olabiliyordu- ¢ok ufak

hareket degisiklikleriyle tekrarlandigi bliyuk

panolar yaptim. Friz esprisi, 6zellikle 33.

yil sergisi i¢in hazirladigim bir konseptti.

Sonrasinda devam etti.

Ayfer Karamani, ozellikle son vyillarda

heykel  calismalarina  agirlik  verir.

Heykellerinin  boyutlari giderek buydr;

koskoca camur yiginlarina sézinl gegirir

ve neredeyse kendi boyuna ulasan, sanki

yasamini tek basina strdirebiliyor olmanin

bir yansimasi diye nitelendirilebilecek

tek kadin heykelleri yapar. Kadinlar doga

soyutlamalarinin icinden siyrilip disariya
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especially in the 1970s, remained under the influence of nature’s

forms by staying within the same color scale in the following years.

Her abstractions increasingly reflect the influence of mountains

and rocks; this way of working provides complete integration

with her own special glazes. In the same years, human figures

began to be mixed into these nature abstractions. People

depicted in mostly monochrome works, dominated by brown,

gray and turquoise tones, are generally semi-abstract forms

that express their pain. This style continues into the 1980s.

But when we look at her works in the 1990s, we see that the

expressions of these human figures gradually soften and even

turn into lovers. Desperation and pain have been replaced by the love
of two people for each other:

Suffering people and rocks... Lands formed in brown, gray and turquoise
tones and semi-abstract, painful human faces appearing within them...
The 80s passed with these. Then this pain gave way to affection and love.
The figures began to lose their abstractness, but the colors continued
to maintain their natural tones and simplicity. Now | couldn’t get enough
of working with people in love, both on panels and in sculptures. | had
so much to tell...

Maybe my love for clay led me to reflect my love for humanity. Rocks are
my favorite formations in nature. Their inaccessible giant forms are very
impressive and full of details that human hands cannot recreate. That's
why | studied only rocks for a long time. However, in the end, | chose to
extract the love of two people for each other from the rocks.

Ayfer Karamani's form of abstraction becomes increasingly simpler
over the years, but there is not much change in the colors. Again, in
the 90s, she began to transfer the impressions she gained from the
architectural elements and friezes in ancient temples to her ceramics.
By combining groups of people with these elements, she creates panels
and places different human stories within the frames. She generally
prefers to use a single color in these works, but matte reds and matte
blacks are added to the existing color scale:

I started to place my usual figures in the moldings and frames | created,
inspired by the decorative elements in ancient temples, with my own
understanding of abstraction, of course. Sometimes | worked on dance
figures on the friezes between the moldings, and sometimes human
figures and groups of people that | have never been able to give up for
years...

From time to time, | made large panels in which a single figure- which

could be sometimes a woman's face, sometimes a chield’s face-

was repeated with very small movement changes between two thin

moldings. The frieze theme was a concept | prepared especially for the
33rd anniversary exhibition. It continued afterwards.

Ayfer Karamani focuses on sculptural works, especially in
recent years. The size of her sculptures gradually increases;
she dominates huge piles of clay and creates single
female statues that reach almost her height, which can

be described as a reflection of being able to survive
alone. Women have broken away from the abstractions

of nature and come out, saying “we are here now". With



cikmislar, “biz artik buradayiz” der hale gelmislerdir. Bu yeni tarz
calismayla birlikte, soyutlama anlayisinin yalinlasmasi da Ust
diizeye ulasir. iste bu heykelleridir, istanbul Arkeoloji Miizeleri’nde
eski cadlardan bugliine ulasan hemcinslerinin yaninda boy
gosterenler...

Ayfer Hoca ve ciragi

Annem 40 yila yakin bir siire seramik 6grenmek isteyenlere meslegini
anlatti, son atélyesi olan Postacilar Sokagi’'ndaki yerinde... Amatdr
bir heyecanla atélyenin kapisindan girip yillarca calisanlar; “ben hig
yapamam” deyip atélye sahibi olanlar; “sanatla pekilgim yoktur ama...”
deyip, bir stire sonraileriyasina ragmen Akademi’'nin sinavlarina girerek
kendilerine yeni yasamlar Kuranlar; hobi olarak baslayip, simdi adlari
basarili seramikgilerimizin arasinda sayilan niceleri Ayfer Hoca'nin
egitiminden gecti. Kendi Uslubu, sanat anlayisi, seramige yaklasimi
ve bunu aktaris bicimiyle yarattigi ortam, 6zgiin bir atdlye nefesi
olusturdu. iste bu nefesi, yasami boyunca edindigi birikimi, ustaliginin
ve hiinerinin anahtarini, atélyenin anahtariyla birlikte 2015 yilinda
bana teslim etti. Annemin atélyede tuttugu ani defteri su cimleyle
basliyor: “Gel bakalim benden sonrakil...” Bu seslenisi uzun yillar
izerime almadim, ne arkeoloji ve mimarlik tarihi egitimim sirasinda ne
de kendi sectigim profesyonel yazarlik hayatinda... O da bilincli olarak
adimi zikretmemisti. Oysa satir aralarini okumam gerekiyormus.
2015 yilinda “ondan sonrakinin” ben oldugumu fark ettigimde ise dort
elle sarilmam, bildiklerimi ortaya dokmem, eksiklerimi ustamdan
tamamlamaya girismem uzun siirmedi.

Ben bir atolye cocuguyum. Gozimui seramik atdlyesinde agtim,
annemin eteginde buyldim, kulaklarim ve gozlerim atolyede
doldu. Mesleklerimi kendim sec¢tim ama bu arada cirak olarak
yetistigimin farkina varmadim. Annem bana ikinci bir yasam
kazandirdi, kendi “gercek yasam”ini, atdlyesini benim ellerime
teslim ederek...

Bugiine kadar yazdigim her seyi ona okudum. Bu, onunla
paylasamadigim ilk yazi...

this new style of work, the simplification of the concept of abstraction
reaches a higher level. These are the statues that appear in the Istanbul
Archaeological Museums, next to their counterparts from ancient times
to the present day...

Master Ayfer and her apprentice

For nearly 40 years, my mother explained her profession to those who
wanted to learn ceramics, in her last workshop, on Postacilar Street...
Those who entered the door of the workshop with amateur enthusiasm
and worked for years; those who say I can't do it at all” and own a
workshop; those who said, "I don't have much interest in art, but...” and
after a while, despite their advanced age, took the Academy exams and
built new lives for themselves; many of them, who started as a hobby
and are now counted among our successful ceramicists, received
Ayfer Hoca's training. The environment she created with her own style,
understanding of art, approach to ceramics and the way she conveyed
this created a unique atelier. She handed over this breath of her life,
the knowledge she had acquired throughout her life, and the key to her
mastery and skill to me, along with the key to the workshop, in 2015.
The memoir my mother keeps in the workshop begins with the following
sentence: “Come on, after mel..." | did not take this call for many years,
neither during my education in archeology and history of architecture,
nor in the professional writing life | chose... She did not mention my
name consciously either. However, | had to read between the lines. When
| realized in 2015 that | was the “after her”, it didn't take long for me
to get down to business, put forward what | knew, and try to fill in my
shortcomings with my master.

lam aworkshop child. | opened my eyes in the ceramics workshop, | grew
up at my mother’s feet, my ears and eyes were filled in the workshop. |
chose my professions myself, but | did not realize that | was trained as an
apprentice. My mother gave me a second life, by putting her “real life”,
her workshop, into my hands...

| read to her everything I've ever written. This is the first article that |
couldn’t share with her...
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GINORI’NIN 300 YILLIK ‘BEYAZ ALTINI’

1737 yiinda kurulan ve italya’da porselen iiretiminin dnciilerinden olan Ginori fabrikasinin 300 yillik iiretiminden
essiz porselenler Milano’da sergilendi. Sergi, sanatla endiistri arasindaki siki baglara vurgu yapiyordu.

Cin'de porselen 5. ylzyilda Uretilmis olmasina

ragmen Avrupa’nin porselen Uretme hevesi ancak

18. ylizyilda Almanya’da Meissen’la hayata gecirildi.

Felsefe tasinin pesindeki Saksonyali bir simyaci

Johann Friedrich Bottger, Avrupalilarin yizlerce

yillik hayalini gercege donustirdu. Kuskusuz Cin

porselenlerinin tetikleyici etkisi olmasaydi, Avrupa

porseleni kesfedemezdi. Avrupa’da Cin porselenini

taklit eden ilk girisim yumusak Medici porseleninin

tretilmesidir. BlyUk bir porselen koleksiyonuna sahip

Medici ailesinin bu konudaki tutkusuyla Floransa’'da

kurulan fabrikada 1575-87 yillari arasinda porselen

tretmek icin calismalar yapildi. Elbette Medici

porseleni 1000-1100 santigrat derecede pisen bir

Urindd ve Cin porseleninin temel hammaddesi olan

kaolini cok az miktarda iceriyordu. Vicenza’dan gelen ve bir miktar
kaolin iceren kil kullaniliyordu. Yani ‘gercek’ porselen degil ama
onun gibi gorinen bir Grdnda.

Floransa'da Medicilerin girisiminin sona ermesinden sonra 150
yil boyunca italya'da porselen iretimi konusunda bir gelisme
yasanmadi, ta ki bilimsel distinceye yatkin Marki Carlo Ginori,
Floransa’daki sarayinda bu konuda deneysel calismalar yapmaya
baslayana Kkadar... Claudius du Paquier’le Viyana fabrikasinda
calismis olan ressam Karl Wendelin Anreiter von Zirnfeld ile firin
ustasl Giorgio delle Torri’yi ise alip, Giovanni Vezzi’den de sir ve

A
> FATMA BATUKAN BELGE |
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GINORI’S 300-YEAR-OLD
‘WHITE GOLD’

Unique porcelains from the 300-year
production of the Ginori factory, which
was founded in 1737 and was one of the
pioneers of porcelain production in Italy,
were exhibited in Milan. The exhibition
emphasized the close ties between art
and industry.

Although porcelain was produced in China in the 5th century,
Europe’s enthusiasm for producing porcelain was realized only
in the 18" century with Meissen in Germany. Johann Friedrich
Béttger, a Saxonian alchemist in pursuit of the philosopher’s stone,
made a centuries-old dream of Europeans come true. Undoubtedly,
if it were not for the triggering effect of Chinese porcelain, Europe
would not have discovered porcelain. The first attempt to imitate
Chinese porcelain in Europe was the production of soft Medici
porcelain. Work was carried out to produce porcelain between
1575-87 in the factory established in Florence with the passion of



renk konusunda bilgiler edinerek
1737 yilinda Doccia’da fabrikasini
resmi olarak kurdu. Ginori’nin en
onemli endisesi kaliteli kaolini
elde etmekti. Yerel kaynaktan
temin ettigi kaolin, Meissen’da
kullanilan saf beyaz Saksonya
kilinden ¢ok uzakti. Bu yoksunluk,
canli tasarimlar ve hayal giciyle
telafi edilmeye calisild.

Bugtiin Uretimini sirdiren
Ginori’nin 300 vyillilk gegmisini
gbzler éniine seren “Beyaz Altin. Ginori Porseleninin Ug Yizyili”
baslikli sergi 25 Ekim 2023-19 Subat 2024 tarihleri arasinda
Milano’daki Poldi Pezzoli Miizesi’'nde gdsterildi. Rita Balleri, Oliva
Rucellai ve Federica Manoli’'nin kiiratorligind yaptigi sergide cesitli

miize ve 6zel koleksiyonlardan gelen 60 parca yer aldi.

Sergi,antikcagaolanilgininsomuthirkanitiolanMedicikoleksiyonlarinda
saklanan basyapitlarin porselen reprodiiksiyonlari ve zarif porselen
heykeller ile basliyordu. Ardindan Ginori’nin iretimine nifuz eden
eklektik ve egzotik bir zevki yansitan urinler, sanatsal cok yonluligu
ve donemin egilimlerine uyum saglama yetenegini gosteriyordu. Son
olarak Gaetano Lodi'nin Hidiv ismail Pasa icin tasarladigi sofra servisi
de dahil olmak Gzere 19. ylzyilin basyapitlariyla sona eriyordu. Bu
b6lim, Monza’daki ilk Uluslararasi Dekoratif Sanatlar Bienali Sergisi’nin
yliziinci yilinda diinyaca Gnli italyan mimar ve tasarimci Gio Ponti
(1891-1979)’ye de bir saygi durusu niteligindeydi.

Fabrikanin sanatsal geg¢misini muhafaza eden Ginori Muzesi ise
bir siiredir kapaliydi. 2013’te iflas eden Richard-Ginori fabrikasini
satin alan Kering Grubu bu anlasmaya miizeyi dahil etmemisti ve 10
bin porselen, majolika, balmumu ve terracotta’dan olusan mirasin
akibeti belirsizdi. 2017'de miize, donemin Kiltlirel Miras Bakani
Dario Franceschini’nin tesvikiyle devlet tarafindan satin alindi. Son
iyi haber de Kultiir Bakani Gennaro Sangiuliano’dan geldi; su anda
kapali olan miizenin restorasyon calismalarina bu yilin itk aylarinda
baslanacak ve 2025 yilinda ziyarete acilacak.

diinyadan / from the world W

the Medici family, who had a large porcelain collection. Of course,
Medici porcelain was a product fired at 1000-1100 degrees Celsius
and contained very small amounts of kaolin, the basic raw material
of Chinese porcelain. Clay from Vicenza containing some kaolin
was used. In other words, it was not ‘real’ porcelain, but it was a
product that looked like it.

After the end of the Medici initiative in Florence, there was no
development in porcelain production in Italy for 150 years, until
the scientifically inclined Marquis Carlo Ginori started to conduct
experimental studies on this subject in his palace in Florence...
He hired painter Karl Wendelin Anreiter von Zirnfeld and baker
master Giorgio delle Torri who worked with Claudius du Paquier
in the Vienna factory, and obtained information about glaze and
color from Giovanni Vezzi, and officially established his factory in
Doccia in 1737. Ginori’'s most important concern was obtaining
quality kaolin. The kaolin he sourced locally was far from the
pure white Saxony clay used in Meissen. An attempt was made
to compensate for this deprivation with lively designs and
imagination.

The exhibition titled “White Gold Three Centuries of Ginori
Porcelain”, which reveals the 300-year history of Ginori, which
continues its production today, was shown at the Poldi Pezzoli
Museum in Milan between 25 October 2023 and 19 February 2024.
The exhibition, curated by Rita Balleri, Oliva Rucellai and Federica
Manoli, included 60 pieces from various museums and private
collections.

The exhibition began with elegant porcelain sculptures and
porcelain reproductions of masterpieces kept in the Medici
collections, a concrete evidence of interest in antiquity. Reflecting
an eclectic and exotic taste that subsequently permeated Ginori’s
production, the products demonstrated artistic versatility and
ability to adapt to the trends of the time. It ended with masterpieces
of the 19th century, including the table service designed by Gaetano
Lodi for Khedive Ismail Pasha. This section was also a tribute to the
world-famous ltalian architect and designer Gio Ponti (1891-1979)
on the centenary of the first International Decorative Arts Biennale
Exhibition in Monza.

The Ginori Museum, which preserves the artistic history of the
factory, has been closed for a while. Kering Group, which bought
the bankrupt Richard-Ginori factory in 2013, did not include
the museum in this agreement, and the fate of the inheritance
consisting of 10 thousand porcelain, majolica, wax and terracotta
was unclear. In 2017, the museum was purchased by the state
with the
Heritage,

encouragement of the Minister of Cultural
Dario Franceschini at the time. The last
good news came from the Minister
of Culture, Gennaro Sangiuliano;
the restoration work of the
currently closed museum
will begin in the first
months of this year and will
be opened to visitors in 2025.
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