45x90

) @ments

intage trend uzantisi, minimalist bir gériniime sahip
veni bir tarz Sanayi vapillannin duvar yizeylerini
animsatan minimalist goruntlisu ile elegan ve sira disi
mekanlar yaratma firsati sunuyor. Seride, 45x90, 45x45,
30x60, 33x33 ve 30x30 cm ebat alternatifieri bulunuyor.
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Yazim Kurallari

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tirtndeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kagit ciktisi da Turkiye Seramik Federasyonu adresine génderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ézunlrlikte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkun degilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” icine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 so6zcugu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki hilgiler ve gorisler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.
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AHMET YAMANER

SERFED Bagkani / Chai

Degerli okurlar,

Dergimizin basilacagi bu tarihte Ulkemiz bir segimi
daha geride birakmis olacaktir. Umit ederiz ki Gl-
kemiz biran evvel huzura kavusur ve sektérimuiz
onlini daha net gérebilir. I¢ piyasamiz insaat sek-
torlne bagli olarak halen olumlu devam etmektedir.
lhracatimiz ise olumlu kur gelismelerine ragmen
bir atilim halinde degildir. Bu da tUm ihracatin tek
ylksek kura bagli olmadigini géstermektedir. Ozel-
likle gelismis Ulkelere yapilan ihracatlarda mevcut
pazardan pay almak ancak fiyatin yaninda musteri
portféylinlU bilmekten, uygun masteri Urln talebi-
ni tanimlamaktan ve en dnemlisi lojistik sorunlara
hakim olmak gibi bir strl bilgiye sahip olmaktan
gecer. Ayrica bu Ulkelerde satis aglari birbirinden
farkhhklar da gostermektedir. Ayrica kuruluslari-
miz ihracat olayina uzun vadeli bakmali sectikleri
pazarda sabirli olmali ve inis ¢ikisl yaklasimlardan
kacinmalidir.

BlyUk 6lctde dretim teknolojisini tamamlamis olan
sektorimizin bundan sonra bilgi sistemlerini ge-
listirmeleri, 6zellikle ihracatta lojistik yetkinliklerini
artirmalari gereklidir.

Tanitim grubunun calismalari daha planh olarak
Tark Seramigini imaj olarak daha Ustlere tirman-
dirmak olarak sUrmektedir. Umarim “CERSAI" de
yapilan calismalar sektor tarafindan olumlu karsi-
lanmistir.

Gelecekte daha blyik basarilara ulagsmak Gmidiyle.

Seramik rurxive 6
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Dear readers,

On the date of publication of this issue, our coun-
try will have left behind yet another election. We
hope that our country gets peace as soon as
possible, enabling our industry to see what lies
ahead more clearly. Our domestic marketplace is
still positive, thanks to the construction industry.
Our exports, on the other hand, are not increas-
ing despite positive exchange rate developments.
This indicates that exports do not depend just on
the exchange rate. Especially exports made to
developed countries taking a share of the exist-
ing market, is possible if you know the customer
portfolio define the proper customer product de-
mand, and most importantly, awareness of logis-
tical problems besides price. Also, sale networks
vary in these countries. In addition, our compa-
nies must view exports long-term, be patient in
the selected market and avoid fluctuating ap-
proaches.

What is needed is that our industry, which has
accomplished getting the state-of-the-art man-
ufacturing technology develops its information
systems, increasing logistic capabilities for ex-
ports. The efforts of the promotion group contin-
ue for taking the image of Turkish Ceramics high-
er in a more planned way. | hope the activities at
"CERSAIE" are appreciated by the industry.
Hoping to see greater success in the future.
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Bien'in tasarladigi ve
kendi sinifinda bir ilk olan Organic serisi,
doganin formlari ve insan bedeninin organik
sistemleri arasindaki essiz uyumu yansitiyor.
Az su tiketen glicli yikama sistemi, kanalsiz tasarimi,
yavas kapanan ince kapag: ve gizli montaj 6zelligi
sayesinde, mekanla ve dogayla biitlinlesiyor.

Cevreye ve bedene saygili tasarim ¢agi,
asil simdi basliyor.

reddot award 2015
winner
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DOGANIN GEOMETRIK MUKEMMELLIGI,

w o

CiNi DESENI iLE ZEGNA’DA BIRLESTI
THE GEOMETRICAL PERFECTION OF NATURE
UNITES WITH CINI DESIGN IN ZEGNA

Seckin mekanlar icin estetik ¢6zimler sunan Yurtbay Seramik,
doganin kusursuz altigenlerini yorumlayarak hayata gecirdigi
“Zegna Serisi” ile ahsap dokusunu ve c¢ini desenlerini bir araya
getirdi.

Petedi cagristiran dogal form algisi, ahsabin sicakligi ve cini
sanati,Yurtbay Seramik’in ustaligr ile Zegna Serisi’nde har-
manlanarak doganin geometrik mikemmelligini yansitti.

Alti farkli desenden olusan Zegna'da karolar yan yana geldik-
lerinde devamliligi olan, ge¢misimizi oldugu gibi yarinimizi da
isiklandiran, ilham veren ¢ini desenleri esliginde altigen doku-
lar olusturuyor. Sira disi ve goz alici mekanlar saglayan Zegna
Serisi, hem yatay hem dikey dizilebilme 6zelligiyle dikkat ¢eki-
yor. Her iki kullanimda da yeni formlar olusturarak devamlilik
sagliyor. 45x45 olglsindeki Zegna, tim bu dzellikleriyle sera-
mik karoya essiz bir soluk getiriyor.

Seramik rurxive s

Offering aesthetical solutions for distinguished spaces, Yurtbay Sera-
mik brought together the texture of wood and ¢ini patterns in the “Zeg-
na Series” launched interpreting the perfect hexagons of nature.

The natural form of perception reminiscent of honeycombs, the warmth
of wood and cini art, were batched in Yurtbay Seramik’s craftsmanship
in the Zegna series, reflecting the geometrical perfection of nature.
When they are laid side by side in Zegna, offering six different patterns,
tiles create hexagonal textures accompanied by inspiring ¢ini patterns
which have continuity; and illuminating not only our past but our to-
morrow. Providing exceptional and striking spaces, the Zegna line
has the feature of both horizontal and also vertical laying capabhil-
ity. In either use, new forms are created, ensuring continuity. 45 x
45 Zegna brings a unique breath of air to ceramic tile with all these
characteristics.
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DOGALLIK BASROLDE, TASIN DA OTESINDE SANTORINI’DE
PLAINNESS HAS THE TITLE ROLE, EVEN BEYOND THE STONE AT SANTORINI

Dogalligin on planda oldugu her zevke hitap eden serilert ile Yurtbay Seramik, mekanlarin
tercthi olmaya devam ediyor. Son yillarin popiiler dokularindan olan tas, Santorini Serisi’nde

one ¢ikuvyor.

Yurtbay Seramik keeps on being chosen for spaces with its sertes catering to all tastes, emphasiz-
ing naturalness. Stone, the popular texture of recent years, stands out in the Santorint Line.

Yurtbay Seramik, Santorini’yi yasam
alanlarinda modern tarzini Konustur-
mak isteyenlerin begenisine sunuyor.
Modern tas gorinimld, dogal ve gugla
bir dokusu olan Santorini, zemin ve du-
varlara ayricalikli bir hava katiyor.

Gri, bej ve vizon renk alternatifleriyle
tasarlanan seri, 45x90, 15x90 ebat se-
cenekleriyle mekanlara estetik ve de-
rinlik kazandiriyor.

Serinin dogal ve saglam ylzeyi saye-
sinde kullanim alani sadece modern
sehir evleriyle sinirli kalmiyor. Ticari
alanlara yenilik ve cesitlilik katma gi-
cliyle de 6ne cikiyor.

Yurtbay Seramik offers Santorini to those
wishing to have the modern lifestyle to make
a statement in their living spaces. With its
modern stone look, natural and potent tex-
ture, Santorini introduces a privileged at-
mosphere to floors and walls.

Designed in gray, beige and mink color choic-
es, the line brings aesthetics and depth to
spaces in 45x90 and 15x90 format choices.

Thanks to its natural and robust surface, the
use of the line is not restricted to just mod-
ern urban homes. It can also add innovation
and diversity to commercial spaces.

Seramik rurxive 10
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VITRA MERMERIN iHTiSAMINI MEKANLARA YANSITIYOR...
VITRA REFLECTS THE MAGNIFICENCE OF MARBLE TO SPACES...

VitrA, dogadan ilham alinarak hazirlanan 6zglin ve yaratici
tasarimlarini yeni koleksiyonunda bulusturuyor. Mekénlarda
modern ve gorkemli bir goriinim yaratan mermer dokulu ka-
rolar; dinyada ender rastlanan, birbirinden Unlt mermerlerin
gorinimlerinden esinlenerek tasarlaniyor. Klasik bir siklik
arayanlarin vazgecilmezi olan mermer dokulu karolar, yeni
tasarimlariyla goz alici mekanlar yaratiyor.

Diinyaca unli ispanyol mermeri Emprador’un dokusuyla ta-
sarlanan seramik serisi Inside, yogun damarli yapisi ve do-
gal renkleriyle mekéanlarda gorkemli bir ortam yaratiyor.
Madrid’den ilham alinarak tasarlanan seri, panel dekorlariyla
mermerin asaletini yansitiyor. BlyUk floral desenleriyle 6ne
¢ikan serinin; gri, vizon ve sand renklerinde alternatifleri bu-
lunuyor.

Otantik ve yari degerli Agatha tasinin gizelliginden ilham
alinarak tasarlanan yeni seramik serisi Eccentric, deder-
li tas gérinimuyle evlere 1silti katiyor. Uc boyutlu rélyefli
dekoruyla tamamlanan seri, mekéanlari goz alici bir glizellige
kavusturuyor. Serinin, beyaz, gri, kemik ve antrasit renkleri
bulunuyor.

VitrA brings together its nature-inspired original and creative designs
in its new collection. The marble textured tiles introducing a modern
and elegant look in spaces are designed under inspiration by world’s
rare and all famous marble images. The marble textured tiles which
are the indispensable of classical elegance seekers, creates striking
venues with their designs.

The ceramic line Inside designed in the texture of world-renowned
marble Emprador creates an outstanding setting in spaces with its
dense veined composition and natural colors. The design inspired
by Madrid projects the nobility of marble with its panel decors. The
series, standing out with large floral patterns, offers gray, mink and
sand color choices.

Designed under inspiration of the beauty of the authentic and semi-
precious Agatha stone, the new ceramic line Eccentric adds glitter
to homes with its precious stone look. The series, completed with a
three-dimensional relief decor, gives spaces an eye smashing look.
The line comes in white, gray, bone and anthacite colors.

Seramik torcive 12
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NG KUTAHYA SERAMIK’E TSE'DEN “CIFT YILDIZ BELGESI"

"DOUBLE STAR CERTIFICATE" FROM TSE TO NG KUTAHYA

Tiirk seramik sektoriiniin oncii kuruluslarindan NG
Kiitahya Seramik, standart iistii iiretim kalitesini
tescil ettirdi. TS EN 14411 standardy kapsamindaki
tiim kogullary yerine getiren NG Kiitahya Seramik,
TSE’den “Cift Yildiz Belgesi” ald.

Turk Standartlar EnstitUst (TSE)'nin, standardin Gzerinde kaliteli Grlin
reten firmalar icin baslattig “Cift Yildiz Belgesi” uygulamasi, NG Kii-
tahya Seramik A.S.’nin Kalite anlayisini bir kez daha tescil ettirdi. TS
EN ISO 14411 standardi kapsaminda olan seramik Urlnler icin aranan
tim kriterleri yerine getiren isletme, TSE’den “Cift Yildiz Belgesi” alma-
ya hak kazandi. TSE Uygunluk Belgesi’ne sahip kuruluslardan, Griinleri
TSE'nin yayinladidi ilave kosullara uygun olanlara verilen “Cift Yildiz
Belgesi” icin uzun ve titiz bir degerlendirme stireci yasaniyor.

NG URUNLERININ USTUN OZELLIKLERI TESCILLEN-
DI

NG Kitahya SeramiK’in standart Ustl Kaliteli Gretim yaparak almaya
hak kazandigi TSE Cift Yildiz Belgesi, TSE'nin ¢ok yeni bir uygulama-
sI. S0z konusu belgelendirmeyle amag; Turk standartlarinda belirtilen
sartlarin Gzerinde ozelliklere sahip Urinlerin farkliligini ortaya gikar-
mak, standartlarda belirtilen asgari sartlarla sinirli kalmayan sanayi-
ciyi AR-GE faaliyetlerine tesvik etmek, Griin Kalitesi yonUyle rekabet
eden sanayicinin farkini ortaya Koyabilmek, standardin Uzerinde zel-
likleri yonunden éne ¢ikan trlnlerin tiketicilere ulasmasini saglamak...

YILLIK URETIM KAPASITESI 30 MILYON METREKARE
NG Kutahya Seramik bu énemli belgeyi; duvar ve yer seramigi, sirli por-
selen seramik ve seramik Urtn gruplarinin tamaminda almayi basardi.
Bugtin gerek Uretim tesisleri, gerekse 197 magazasi ile hem ekonomik
kalkinmaya, hem de istihdam artisina katki sunan NG Kitahya Seramik,
dinya seramik sektoriinde Glkemizi basariyla temsil ediyor. Turkiye'nin
ve dinyanin en buytk karolarini Gretmeye baslayan NG Kitahya Sera-
mik, yillik 30 milyon metrekareye ulasan Uretim kapasitesiyle dikkat
cekiyor.

One of the leaders of the Turkish ceramic industry, NG

Kiitahya Seramik, had its above standard production
quality registered. NG Kiitahya Seramik, which ful-
filled all requirements of TSE EN 14411, obtained
the “Double Star Certificate” from TSE.

The “Double Star Certificate” practice, started by Turkish Standards Insti-
tute (TSE) for firms” manufacturing products of above standard quality, once
again confirmed the quality concept of NG Kitahya Seramik A.S. The enter-
prise, fulfilling all criteria, sought for ceramic products under the TSE “Dou-
ble Standard Certificate”, became entitled to receive the “double star “ from
TSE. A prolonged and meticulous and double standard evaluation process
precedes the Double Star Certificate issued to firms with TSE Compliance
Certificate, the products of which meet the addional requirements posted
by TSE.

SUPERIOR PROPERTIES OF NG PRODUCTS ASCERTAINED
The TSE Double Star Certificate NG Kitahya Seramik received by achieving
above standard quality production, is a very recent practice of TSE. What
is sought by this certification is to disclose the difference of products with
properties above the requirements specified in Turkish standards to en-
courage the industrialists who don’t stop at the minimums specified in the
standards, to engage in R/D activities, acknowledging the efforts of the in-
dustrialist competing by product quality, helping the products standing out
with their above standard properties to reach the consumers...

30 MILLION SQUARE METERS ANNUAL PRODUCTION CAPAC-
ITY

NG Kutahya Seramik accomplished the tough task of obtaining this signifi-
cant certificate in the entirety of the wall and floor tile, glazed porcelain and
ceramic product groups. Today, with its production plants and 197 stores
contributing to economic development and increase in employment, NG
Kutahya Seramik represents our country in the global ceramic industry. NG
Kutahya Seramik, which started to make the largest tiles locally and glob-
ally, draws attention with its production capacity close to 30 million square
meters annually.
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SEREL SERAMIK’E BIiR ODUL DAHA:

RED DOT DESIGN AWARD 2015
ANOTHER AWARD TO SEREL SERAMIK:

RED DOT DESIGN AWARD 2015
i)

Serel Seramik urlnleri, uluslararasi diizeyde kabul gormis tasarim
6dult “Red Dot Design Award 2015 ile taglandi.

Tasarim yarismalari arasinda ilk siralarda yer alan ve diinya ¢apinda
diizenlenen, tasarim ve is diinyasinin en iyilerini belirleyen Red Dot De-
sign Award 1955 yilindan beri diizenleniyor. Her yil 6nde gelen ulusla-
raras| tasarim uzmanlarinin bir araya gelmesiyle olusan bagimsiz juri,
katilimlari degerlendirerek uygun buldugu tasarimlari uluslararasi iti-
bara sahip “red dot” ile 6dullendiriyor.

Bu yil 56 Ulkeden yapilan 4928 basvuru arasindan Red Dot Design
Awards’un uluslararasi tasarim uzmanlarinin bir araya gelmesiyle olu-
san 38 Kisilik juri heyeti, tGrlnleri Kalite, ergonomi, dayaniklilik, cevre
ve ekolojik uyumluluk kriterlerine gore degerlendirildi. SEREL Purity
Lavabo benzersiz hazne formu ve yenilikgiligi ile rakiplerini geride bira-
karak, Red Dot Oduili’'ni kazandi. SEREL PURITY, hazne formuyla mev-
cut lavabo algisini degistirirken, suyun geri donds yolculuguna gegis
kapisini gériinmeyen bir pozisyonda bulunduruyor, kullaniciya yeni bir
akis algisi ve estetik sunuyor. Haznenin iki yaninda bulunan etajerler,
kullanima konfor sagliyor. SEREL SERAMIK, layik gorildigi bu édiil ile
uluslararasi yarismalarda kazandigi 6dil sayisini 9’a gikardi.

reddot a

opduct design
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Serel Seramik products were crowned with “Red Dot Design
Award 2015” which is recognized globally and at international
scale.

Red Dot Design Award, ranked at the top among design contests
signifying the best of world of design and business, has been
organized since 1955. The independent jury formed by leading
international design experts each year, assigns the internation-
ally esteemed “red dot” to designs found worthy of it.

The 38-member jury assessed 4928 entries from 56 countries
in terms of quality, ergonomics, robustness and environmental
and ecological compatibility. SEREL Purity Wash Basin, leaving
behind its rivals, thanks to its unique tank form and innovative
features, won the Red Dot Award. SEREL PURITY, which changes
the present perception of the wash basin with its tank form,
keeps water gate to its return trip adding an invisible position;
presents the user a new flow perception and aesthetics. The
dressers on either side of the tank make the use more com-
fortable. With this award, SEREL SERAMIK has already won 9
international awards.
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DURAVITIN YENI URUNLERI, 2015 ICONIC
AWARDS ODULUNU KAZANDI

NEW DURAVIT PRODUCTS
WIN 2015 ICONIC AWARDS

Yasayan banyolar yaratan Duravit’in, bu yil ¢ikan yeni Urlnleri,
mimarlar, tasarimcilar, insaat sektoru ve sanayisi icin uluslarara-
si bir yarisma olan Iconic Odulleri’nde bircok basariya imza atti.
Stonetto, en iyi 6dil olan Best of Best 6dullnG alirken; Paiova 5,
Cape Cod ve ME by Starck ise piyasaya suruldikten hemen sonra
yenilik¢i tasarimlari ile Kalitesini ve teknolojisini onaylayan Win-
ner kategorisinde odul kazandi.

ideal gdriiniimii ve hissiyle farkli bir “tas” malzeme olan DuraSoild
Q kullanilarak Uretilen Duravit Stonetto dus teknesi, Best of Best
oduldnd almasiyla 2015 yilinin asil kazanani oldu. Stonetto’nun
mat ylzeyi, otantik tas gorinUmUnU rahat bir banyo deneyimi igin
kaymaz kaplamayla bir araya getirmektedir. Ayirt edici ince
kenarlari olan seramik lavabolariyla Cape Cod banyo serisi,
Winner 6diliyle onurlandirildi. iki egimli sirt dayama yeri olan
besgen kuvet Paiova 5 de juri 6zel 6dulint kazandi. ME by
Starck serisinin, ayirt edici cizgileri ve genis cevresiyle tani-
nan, o0zellikle duz etajerli lavabosu bu Unld tasarim édulind ka-
zanan Uguncu Duravit Grtnu oldu.
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This year’s new products from the designer bathroom fitter Duravit
scored a number of successes at the Iconic Awards, an internation-
al competition for architects, designers, the construction sector
and industry. Stonetto won the Best of Best award, the top prize,
and Paiova 5, Cape Cod and ME by Starck were awarded a prize in
the Winner category confirming their innovative design, quality and
technology soon after their market launch.

The Stonetto shower tray from Duravit, made of DuraSolid Q, a
‘stone’ material that has the ideal look and feel, was the overall
winner, coming away with the Best of Best award. Its matt sur-
face combines an authentic stone look with a non-slip finish for
a comfortable showering experience. The Cape Cod bathroom
range, featuring ceramic wash bowls with distinctively thin
edges, was honoured with the Winner award. Paiova 5, the pen-
tagonal bathtub with two sloping backrests, was also awarded a
prize by the jury. The especially flat furniture washbasin from the
ME by Starck range, notable for its distinctive lines and generous
surrounds, was the third Duravit product to receive this renowned
design prize.



Duravit AG’nin CEO’su Frank Richter:
“Duravit i¢in, inovasyon, kullanicilari igin
katma degerli, iyi disinulmis ¢ozimle-
rin gelistirilmesini icermektedir. Stonetto
dus teknesinin ayirt edici sekli ve malze-
mesiyle Best of Best 6dulini kazanma-
sindan mutluluk duyduk.” dedi.

Tasarim ve mimarlik yarismasi Iconic
Awards icin, Alman Tasarim Konseyi'ne
her yil cok sayida basvuru yapilmaktadir.
Yenilik ve strduralebilir Gran profillerine
6nem veren jUri, bu basvurular arasindan
kazananlari belirler.

Tasarim Konseyi ise, altmis yildir iyi ta-
sarim ve sUrdurllebilir Kkaliteyi tesvik
etmektedir. Sirketlere marka ve tasarim
gelisimleri hakkinda yardimci olan ve ta-
sarim yeterliligini dinya genelinde yay-
ginlastirmaya calisan lider tasarim ens-
titisaduar.

short news / kisa kisa

Frank Richter, CEO Duravit AG: “For Du-
ravit, innovation still involves devising
well thought out solutions with added
value for users. We are delighted that
the Stonetto shower tray with its dis-
tinctive form and material has won the
Best of Best award.”

The German Design Council receives a
large number of entries for the interdis-
ciplinary Iconic Awards design and archi-
tecture competition. The jury attaches
considerable importance to innovation
and sustainability and to consistent
product profiling.

The Design Council has been promoting
good design and sustainable quality for
sixty years. It is the leading design insti-
tute, helping companies with their brand
and design development and communi-
cating design competence worldwide.
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SINE SERISI ILE SERAMIKTE KULTUR YANSIMASI
REFLECTIONS OF CULTURE ON CERAMICS BY SINE LINE

Yurtbay Seramik tasarim ekibinden Anadolu’nun
zengin hali mirasim yiiklenip bugiine, seramige
tagryan yepyeni bir seri: “Sine”

Tiim yasam alanlart icin estetik ¢oziimler
sunan Yurtbay Seramik, geleneksel motiflert
yeniden yorumlayarak hayata gecirdigi Sine
Koleksiyonu ile mekanlara ¢arpict bir gorsel-
lik kazandurvyor.

Sine; banyonuzu hassas bir hali gibi doseyerek, kultlr yansimasi de-
senleriyle, sira disi tonlariyla sizi romantik bir yolculuga cikariyor.

Hali dokusunun sicakligini banyonuzun ve tim yasam alanlarinizin her
bir kdsesine yayan Sine Koleksiyonu, duvar ve zeminde kullanilabilir-
ken baski dekoruyla 30x60, 60x60 ebatlariyla satisa sunuluyor.
Yurtbay Seramik, rengi, dokusu, yepyeni fakat tanidik tasarimlariyla
Turk El Sanatlarina sahip ¢ikiyor, eskiye bakarak giinimuz teknolojile-
rinden de yararlanarak, 6zimUzU yansitan Sine Serisi ile birbirinden sik
ambiyanslar yaratiyor.
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A brand new line by Yurtbay Seramik design
team carrying the rich carpet heritage of
Anatolia to the present. to ceramics: “Sine”
Offering aesthetical solutions to all lving
spaces, Yurtbay Seramik brings a striking
visuality to spaces with its Sine Collection
launched by the reinterpretation of tradi-
tional motifs.

Sine, furnishing your bathroom as a sensitve carpet. starts you on a romantic
journey with its culture reflecting patterns and its exceptional shades.
Spreading the warmth of carpet texture to every corner of your bathroom
and your living quarters, Sine Collection may be used both on walls and
floors and comes in formats 30x60 and 60x60. with its print decor.

With colors, textures and brand new but familiar designs, Yurtbay Seramik
owns up to Turkish handicrafts, creating ever elegant ambiences with its
Sine Line which reflects our essence, also making use of the technologies
of the present with an eye on the past.



creavit

banyo bu tab

|

Banyonu &zgurlestir!

Beyazin sadeligini sik, dogal ve modern
yansimalarla banyonuzda yeniden

kesfedin!

Creavit Free

Canakailar
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creavit.com.tr K| E2/creavitTurkiye
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VITRA, “SiZi EN SON ANNENIZ BU KADAR SIMARTMISTII" DiYOR
VITRA SAYS“IT WAS MOM WHO LAST SPOILED YOU SO MUCH"

VitrA’nin, ¢adin en ileri Kisisel temizlik sistemini sunan akilli
klozeti V-care, banyo Urlnlerinde inovasyonun ve tasarimin
ulastigi en son noktayi tanimliyor. Alman endistriyel tasa-
rim stidyosu NOA'nin imzasini taslyan V-care; ayarlanabilir
su sicakligi, her kullanimdan sonra kendini temizleyen taha-
ret borusu, farkli yikama secenekleri, kurutma ve koku emme
ozellikleriyle konfor sunuyor. Basic ve Comfort cesitleriyle
sunulan, her banyoya uyum saglayabilen V-care yeni nesil
klozet, kanalsiz Rim-ex teknolojisiyle kolayca temizlenebili-
yor. V-care’in, el sirmeden kapadin agilmasini saglayan, yalin
ara ylzlyle kolayca kullanilabilen uzaktan kumandasi, hijyeni
daha da artiriyor.

VitrA banyo Urlnlerinde inovasyonun ve tasarimin ulasti§i
en son noktayl tanimlayan yeni nesil klozet V-care’i anlatan
reklam filmini, izleyicilerle bulusturdu. Alametifarika Reklam
Ajansi tarafindan, “Simartan Klozet” fikri ve “Sizi en son an-
neniz bu kadar simartmisti!” sloganiyla hazirlanan film, akilli
klozetin dzelliklerini eglenceli bir yolla anlatiyor. 5 yaslarin-
daki kiclk bir kizin V-care akilli klozetle ilk karsilasma anini
konu alan filmin yapimini TER Film, yonetmenligini ise Kaan
Erturan Gstleniyor.
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VitrA’s smart toilet bowl V-care offering the most advanced per-
sonal hygiene system of our times defines the ultimate point
reached by innovation and design in bathroom products. Bear-
ing the signature of German industrial design studio NOA, V-
care provides comfort with its adjustable water temperature,
self flusher, different washing options and its drying and odour
absorbing features. Presented in basic and comfort style, V-care
new generation bowl, which can adapt to any bathroom, is easy
to clean by the new non-duct Rim-ex technology. V-care’s re-
mote control, allowing the lid to be opened without touching
it and which is easy to use, thanks to its plain interface, even
further increases hygiene.

VitrA brought the commercial describing the new generation toi-
let bowl V-care, defining the ultimate point reached by innova-
tion and design in bathroom products to the viewers. The film,
prepared by Alametifarika Ad Agency on the idea of “spoiling
toilet bowl” and the slogan “It was mom who last spoiled you so
much”, narrates the features of the smart bowl in an entertain-
ing manner. The producer of the film showing the initial encoun-
ter by a 5-year-old little girl with V-care smart toilet bowl, is
TER Film and its director is Kaan Erturan.



Reklamweren: VitrA

VitrA Ekibi: Arzu Uludag Elaz, Beril Caligkan, Am Ozyon,

Reklam Ajansi: Alametifarika

Reklam Ajansy Ekibi: Baris Alkan, Caner Apaydin, Burcu Anis Topgu,
Sertug Alptekin, Berkay Tauhmaz, Ozgiir Daggez, Canan Akyil

Yapum Sirketi: Ter Film

Yionetmen: Kaan Erturan

Post Prodiiksiyon:Filimusler

Miizik: Giirhan Berkel

short news / kisa kisa

Client: VitrA

VierA Team: Arzu Uludag Elazg, Beril Caligkan, Am Ozyén,

Ad Agency: Alametifarika
Ad Agency Team: Bars Alkan, Caner Apaydin, Burcu Anis Topeu, Ser-

g Alptekin, Berkay Tahmaz, Ozgiir Daggez, Canan Akyl
Producer: Ter Film

Drrector: Kaan Erturan

Post-Production: Filimislert

Music: Giirhan Berkel
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iF DESIGN
AWARD

2015

SEREL SERAMIK, IF DESIGN AWARD TASARIM
YARISMAS| 2015DE 2 ODULE LAYIK GORULDU

SEREL SERAMIK WINS
2 AWARDS AT IF DESIGN AWARDS 2015

SEREL Seramik UrlUnleri Almanya’nin en prestijli tasarim
yarismasi olan IF Design Award tasarim yarismasi 2015°de,
Banyo Kategorisi'nde 2 odule layik goérialda. Toplamda 17
kategoriden 3209 basvuru alan organizasyonda 1124 Urln
odal ile taclanmistir. SEREL Tasarim EKibi, fonksiyonel
ve yenilikci yaklasimlarla sundugu tasarim dederi yUksek
Urtnleriyle uluslararasi platformda bircok basariya imza
attigr gibi tlke icerisinde de 6nemli basarilarina yenilerini
eklemeye devam ediyor.

Zafer Dogan, Aldonat Sunar, Ali Yildiz, Didem Durmaz ve
Metin Murat Elbeyli’den olusan SEREL Tasarim Ekibi; 2012
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SEREL Seramik products won two awards in IF Design
Awards contest 2015, the most prestigious design compe-
tition of Germany in the bathroom category. 1124 products
were crowned with awards at the event which received 3209
entries in 17 categories in total. SEREL Design Team adds
numerous accomplishments internationally with products
with high design value presented with functional and inno-
vative approaches, and keeps on adding new ones to these
accomplishments also domestically.

SEREL Design Team comprising Zafer Dogan, Aldonat Su-
nar, Ali Yildiz, Didem Durmaz and Metin Murat Elbeyli has



short news / kisa kisa
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yilindan itibaren toplamda kazanmis oldugu 13 tasarim
odulu ile basarisini hem Ulkemizde hem de uluslararasi
alanlarda ispat etmistir. Ekip, basarinin sirrini soyle dile
getirdi: “Estetik ve fonksiyonu birlestiren tasarim Urtnleri-
mize 6zenli dokunuslar ile yaklasiyor ve sekillendiriyoruz,
dolayisi ile ozellikle son zamanlarda aldigimiz oddller ve
elde ettigimiz bu basarilarin tesadifi olmadig distntyo-
ruz. Banyo ¢ozimlerinde, her zaman yenilikci olmayi hedef-
liyoruz ve ciktilarimiz da genellikle énemli yenilikler barin-
diriyor. Yine de tasarimlarimizi, bizce digerlerinden ayiran
en dnemli nokta, Anadolu insaninin yaraticiligina, zekasina,
hissiyatina ve emegine deder veren ve yicelten bir organi-
zasyonun, Elginkan toplulugunun bireyleri olarak, kalturi-
muzU fonksiyon ve caddas estetik ile cizgilere tasiyor ve
yasatiyor olmaktir.”

Yumusak gecislerin hakimiyeti altina girerken, mekénda
sade ve minimal esintiler birakan SEREL Purity Asma Klo-
zet, kullanicisini estetigiyle etkilemekle kalmiyor, tak ¢ikar
slim klozet kapagiyla banyolarda hijyeni arttiriyor.

SEREL 4life Asma Klozet ise, sert hatlari ile banyolardaki
karakteristik hakimiyetin yeni timsali olarak yerini aliyor.
Cevreye duyarli klozet hem estetigiyle etkiliyor, hem de tak
¢tkar slim klozet kapagiyla saglanan maksimum temizlik ve
masumiyetle bulusarak dogaya saygi duyuyor.

proven its accomplishments both in our country and also
internationally with the 13 design awards won since 2012.
The team explains the secret of success as follows: “We ap-
proach our design products combining aesthetics and func-
tionality with careful touches; therefore we believe that
these achievements and the awards we won recently are
not just luck. We aim to be always innovative in bathroom
solutions and our products typically accommodate impor-
tant innovations. Still, the most important element making
our designs distinct from the others, is that we are carrying
our culture to lines through functionality and contemporary
aesthetics as part of the group valuing the creativity, intel-
ligence, sentimentality and labour of Anatolian people, the
Elginkan Group”.

SEREL Purity wall hung WC PAN, which leaves plain and
minimal inspirations in space while dominated by soft tran-
sitions, not only impresses the user with its aesthetics but
SEREL EasyRelease® slim toilet seat set cover enhances
hygiene in the bathroom.

SEREL 4life Suspended Toilet Bowl, on the other hand,
takes its place as the new symbol of the characteristic
dominance in its bathrooms with hard lines. The environmen-
tally sensitive WC PAN impresses with its aesthetic value and
also respects nature, achieving maximum cleanliness and in-
nocence afforded by slim toilet seat set cover.
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BIEN’iN SULTAN SERISi iLE BANYOLARDA TARIHE DONUS
GOING BACK TO HISTORY IN BATHROOMS WITH BIEN SULTAN LINE

Bien Seramikleri eski bir anlayisi yeniden yorumlayarak ban-
yo Koleksiyonuna yeni iki seri ekledi. Osmanli donemine ait
banyo Kultlrinl kendisine hareket noktasi olarak alan Bien,
Sultan ve Portoro Serisi adinda iki koleksiyon olusturdu.
Banyo tasarimlarinda son donemde ilgi ¢eken bir akim olan
Osmanli stili Bien Seramiklerinde de hayat buldu. Tarihi ge¢-
misi Roma imparatorlugu’na kadar dayanan hamamlar, mo-
dern diinyada hizla ¢ogdalan saglik ve dinlenme merkezlerinin
¢ogunun atasi gibi. Osmanli déneminde de hamam ve banyo
kultard onemli bir yer kapliyor, sadece temizligin, arinmanin
degil, dinlenmenin, kendini yeniden bulmanin da bir yeri ola-
rak tarif ediliyor.

Bien de 500 yillik Osmanli banyo ve hamam kultirind kendi
Urdnlerinde kullanmaya karar verdi. Bien'in Sultan ve Portoro
Serileri kelimenin tam anlamiyla sultanlara layik nitelikte.
Onemli gunlik rutinlerimizi gerceklestirdigimiz banyolarda
Bien’in tasarladigi Sultan Serisi, seramige islenmis ¢ok sik
motifleri ile banyolarda biyald bir atmosfer yaratiyor. Altin
yaldizli zarif motiflerden olusan Bien Portoro Serisi de kul-
lanildiklari alanda masalsi ve huzur veren bir etki yaratiyor.
Banyolara Osmanli déneminin ihtisamli ve etkileyici gdrini-
munU kazandiran Sultan ve Portoro Serileri, zarif desenleri
ve basarili renk gegisleriyle ayni zamanda cok sik hir stile de
sahip. Ozellikle tarihi yansitan banyolar olusturmak isteyen-
ler icin, Sultan ve Portoro adeta tarihi banyolarda yasatiyor.

Bien Ceramics added two new lines to its bathroom collection, rein-
terpreting an old concept. Taking the bathroom culture of the Otto-
mans as its starting point, Bien created two collections named Sultan
and Portoro.

The Ottoman style, which is a trend drawing attention lately in bath-
room designs, came to life also in Bien Ceramics. Baths dating back
to the Roman Empire are the ancestors of most of the health and lei-
sure centers, the number of which grows rapidly in the modern world.
In Ottoman period, too, the hamam and bathroom culture was very
important and was described as a location of not just cleaning and
cleansing but also resting and revitalization.

Bien, too, decided to use the 500-year-old Ottoman bathroom and
hamam culture in its own products. Bien, Sultan and Portoro Series
are worthy of sultans literally.

The Sultan Series designed by Bien creates a magical atmosphere
in bathrooms with the highly elegant motifs wrought in ceramic and
the Bien Portoro Series comprising gilded elegant motifs gives a fairy
tale-like and relaxing atmosphere wherever it’s used.

Sultan and Portoro Series, bringing the magnificent and impressive
look of the Ottoman period to bathrooms, also have a very elegant
style with its nice patterns and successful color transitions. Sultan
and Portoro revives history in the bathrooms for those wishing to cre-
ate especially bathrooms reflecting history.
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TASARIM DUNYASININ OSCARLARINI BiEN

“ORGANIC” SERISI ALDI
BIEN “ORGANIC” SERIES WINS

THE OSCARS OF THE DESIGN WORLD

Bien SeramiK'in tasarladidi, kendi si-
nifinda bir ilk olan “Organic” banyo serisi
tasarim diinyasindaki cok 6nemli iki 6duli
birden aldi. The Seed’de lansmani ger-
ceklesen Bien Organic serisi dinyanin en
prestijli 6dulleri kabul edilen “Red Dot De-
sign Award” ve “A’Design Awards”| alarak
tasarimdaki glicini kanitlamis oldu.
“Organic Banyo Takimi"na ilk odul
A’Design Awards’dan geldi. Dinyanin en
prestijli kurumlarindan italya Como Kiil-
tur Departmani’nin diizenledigi A’'Design
Awards’a 180 Ulkeden 115 ayri kate-
goride katilm gerceklesti. “Organic
Banyo Takimi” serisi burada da 15 bin
tasarimin arasinda yarisarak “'Silver”
odulinu kazandi. 18 Nisan Cumartesi
ginii italya Como Géliinde diizenlenen
térenle odiller sahiplerini buldu. Odiil
torenine Bien Seramik Tasarim Muduirl
Tolga Berkay ve Bien Seramik Kanal Ge-
listirme Mudurd Ebru Sener birlikte ka-
tildi. Renkli gecen térende 6dul alan ta-
sarimcilar ddulleriyle bol bol poz verdi.
Ayrica Almanya’nin ve Avrupanin en
prestijli 6dillerinden biri olan ve ayni
zamanda tasarimin Oscar’t  sayilan
Uluslararasi Red Dot Design Award’a 56
Ulkeden katilim gerceklesti. Bien Tasa-
rim Mudurd Tolga Berkay’in tasarladigi
“Organic Banyo Takimi” isimli seri 4928 tasarim arasinda yaristi. Red
Dot Product Design ddulleri 29 Haziran Pazartesi giini Almanya’nin Essen
sehrinde diizenlenen torenle dagitild.

Tolga Berkay'in insan iskeletinden esinlenerek tasarladidini soyledigi bu
seri iskeletimizin yapisini, kaslarimizi ve anatomik hareketlerimizi dogal
olarak tamamlayan yeni bir Grtin. Boylece doganin formlari ve insan doga-
sinin organik sistemleri ilk kez vitrifiye Urtinlere ilham vermis oluyor.

Yeni nesil organik i¢ hazne tasarimi, No-Rim (kanalsiz) teknolojisini kulla-
nan Organic Plus Klozet, farkli ve modern bir forma sahip. Yavas kapanan
ince kapad! ve gizli montaj 6zelligi sayesinde mekanla butlnlesiyor. Cok
daha az kirlenen ve kolay temizlenen, minimum 2,5 litre maksimum 4 litre-
de temizleme saglanan bu Urtin hijyen standartlarini da yikseltiyor.

short news / kisa kisa

n q The “Organic” bathroom line designed by Bien
Seramik, which is a first in its class, won two ex-
tremely important awards in the world of design.
The Bien Organic line launched at The Seed hence
proved its power in design, winning the most
prestigious awards in the world; ““Red Dot Design
Award” and “A’Design Awards”.

The first award to “Organic Bathroom Set” came
from A’Design Awards. Entries in 115 different
categories were made to A'Design Awards or-
ganized by Italian Como Culture Department, one
of the most prestigious institutions in the world
from 180 countries. The “Organic Bathroom Set”
won the “Silver” prize competing among 15,000
designs. The awards were handed out to winners
in a ceremony organized by the Como Lake in It-
aly on Saturday, April 18th. Bien Seramik Design
Director Tolga Berkay and Bien Seramik Channel
Development Director Ebru Sener participated in
the award ceremony. The award winning design-
ers posed with their prizes in the colorful cer-
emony.

Participations were from 56 countries to the
International Red Dot Design Award, which is
deemed to be the Oscars of design recognized as
one of the most prestigious awards in Germany
and Europe. The line entitled “Organic Bathroom
Design” designed by Bien Design Director Tolga
Berkay competed among 4,928 entries. Red Dot
Product Design Awards were distributed in a cer-
emony organized in Essen, Germany on Monday, June 29.

This line Tolga Berkay says to have designed under inspiration by the hu-
man skeleton is a new product completing the structure of our skeleton,
our muscles and anatomic movements naturally. Hence, the forms of
nature and the organic systems of human nature have inspired vitreous
china ware for the first time.

The Organic Plus toilet bowl where the No-Rim technology is used for
the new generation organic new interior tank design has a different and
modern form. The slow closing thin lid and its hidden installation feature
allow it to be integrated with the space. This product, which is unusually
clean and easy to use, providing cleaning at minimum 2.5 and maximum 4
liters, also raises the standards of hygiene.

redelal award

)
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EGE VITRIFIYE'DEN MAKSIMUM HIJYEN

MAXIMUM RYGIENE WITH EGE VITRIFIYE

Tarkiye'nin en blyUk seramik saglik geregleri Ureticilerinden Ege Vitrifi-
ye, kolay erisilebilir fiyatla Gstin hijyen ve temizlik saglayan yeni Grin;
ALIA Kkanalsiz klozeti piyasaya sundu.

Ozel tasarimi sayesinde, yikama islemi kapali kanallar olmadan yapi-
lan, Ustln hijyen ve kolay temizlik saglayan yeni Griin ALIA serisi ka-
nalsiz klozetler, Hazne icinde kir veya leke kalmadan, klozetin haznesi
her zaman daha parlak ve temiz goriinim sagliyor.

Ege Vitrifiye olarak portfoyimuizi strekli dinamik ve glincel tutmaya
devam ediyoruz diyen Ege Vitrifiye Genel Mudurt Merter Savas, “Bunun
somut bir drnedi de erisilebilir fiyat segmentinde piyasaya strdigumuz
ALIA serisi kanalsiz klozetlerdir. ik tanitimini 2014 yili Unicera fuarinda
yapmis oldugumuz bu serimiz; asma klozet, tek parca duvara tam da-
yali Klozet, alttan cikisli klozet ve rezervuar, arkadan ¢ikisli klozet ve
rezervuar olmak Uzere 4 farkli modele sahiptir” dedi.

Patentli “AquaSave” teknolojisi ALIA’da

ALIA kanalsiz klozetlerin, Ege Vitrifiye’nin patentli “AquaSave” tek-
nolojisi kapsaminda dizayn edilerek seri Uretime alindigini belirtene
Savas, bu teknoloji sayesinde 3 litre ve 6 litre ile yikama yerine 2,5
litre ve 4 litre ile yikama yaparak, en az %30 oraninda su tasarrufu
saglandiinin altini gizdi.

ALIA kanalsiz klozetler basta Almanya, Fransa ve ingiltere olmak iize-
re, Avrupa ve Orta Dogu pazarlarinin fiyat / performans ve estetik avan-
tajlari sayesinde aranan vitrifiye modelleri arasinda.

One of the largest ceramic sanitary ware manufacturers in Turkey, Ege
Vitrifiye, launched a new product which affords superior hygiene and
cleanliness at an affordable price; ALIA rim-free toilet bowl.

The new product, ALIA line duck-free toilet bowls where the washing
process takes place without the use of enclosed ducts, thanks to their
special design, affording superior hygiene, and are easy-to-clean, offer a
shinier and cleaner look with no dirt or stain left in the tank.

Ege Vitrifiye General Manager Merter Savas, who said, “As Ege Vitrifiye,
we Keep on having our portfolio always dynamic and updated, added, “A
concrete example of this is the ALIA line rim-free toilet bow!l we launched
to the market in the affordable price segment. This line we first introduced
at 2014 UNICERA Trade Fair, comes in four different models as suspended
toilet bowl, mono-block zero-to-wall toilet bowl, bottom exit toilet bowl
and tank, back exit toilet bowl and tank.

ALIA has patented “AquaSave” technology

Noting that ALIA rim-free toilet bowls are designed and mass produced
under Ege Vitrifiye's patented aqua-safe technology, Savas underscred
that thanks to this technology, flushing was done using 2.5 liters and 4
liters of water instead of the usual 3-liter and 6-liter use respectively,
achieving at least 30 percent water conservation.

ALIA rim-free toilet bowls are among the sought-for vitreous china mod-
els of European and Middle-Eastern markets lead by Germany, France and
Italy, thanks to price/performance and aesthetic advantages.
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Kale’nin licretsiz montaj kampanyasi
reklamlarina ‘Kirmizi’ odiili

‘Red’ award to Kale’s free installation campaign ads

Tiirkiye'nin en prestijli yarismalarindan ‘Kirmizi Basinda En lyiler Reklam Odiilleri’nde;
Kale’nin iicretsiz montaj kampanyast icin Modiki’nin hazirladigu ilanlar, ‘En Iyt Gazete Rek-

lam Kampanyasi’ odiiliine layik goriildii.

Ads prepared by Modikt for Kale’s free installation campaign won the ‘Best Newspaper Ad
Campaign’ prize in ‘Red the Press’ Best Ads Awards’, one of the most prestigious contests in

Turkey.

Hurriyet Gazetesi’nin 2003’ten bu yana duzenledigi, reklamda yarati-
cllig destekleyen ve tesvik eden ‘Kirmizi Odiilleri’ sahiplerini buldu.
Turkiye'nin en 6nemli reklam odullerinden biri olan ve bu yil 12’'ncisi
diizenlenen ‘Kirmizi Basinda En lyiler Reklam Odiilleri’nde, reklam
sektorliniin en yaratici ajanslari ve reklamlari édullendirildi. ‘Basin-
da En lyi Gazete Reklam Kampanyasi’ kategorisinde degerlendirilen,
Modiki’'nin ‘Kale Ucretsiz montaj kampanyasl’ icin hazirladigr ilanlar
ise 6 basari belgesi almaya hak kazand.

Deneyimli reklam ajansi Modiki'nin “Ucretsiz montaj Kale Banyo'da”
basligiyla sundugu 6 ayri ilanda, banyo mobilyasindan kabine, vitri-
fiyeden armatlre tUm drinlerin montajinin Ucretsiz yapildigi vurgu-
laniyor. Seramik saglik gerecleri sektorintn akilcr ¢ozimler dreten
markasi Kale’nin banyo Urlnleri, s6z konusu ilanlarda; 6zellikle mon-
taj yapilirken Kullanilan tornavida, vida, matkap, él¢me seridi, ingiliz
anahtari gibi is aletlerine benzetilerek sunuluyor.

“Basit olan giizeldir”

Gorsel anlamda kampanya fikrini en iyi bicimde anlatmak ve diger
markalardan ayrilabilmek igin reklamin en temel unsuru olan ve
Modiki’'nin de tim islerinde dikkat ettigi, “basit olan glzeldir” ilke-
sinden faydalanild.

Yaratici Yonetmen: Murat Bodur

Sanat Yonetmeni: Emrah Meshur

Metin Yazari: Cihan Turan

Musteri Direktor: Fatma Akdag

Kale-Pazarlama iletisim Miduiri: Pelin Ozgen
Kale-Tanitim ve iletisim Sorumlusu : Burcin Yigiter

ol

LCRETSEE MONTAL
Kale Banyo'da

"Kale

Organized since 2003 by Hurriyet Newspaper, ‘Red Awards’, supporting
and encouraging creativity in advertising were handed out. In the ‘Red
Press’ Best Ads Awards’, the twelfth one of which was organized this
year, one of the most important advertising awards in Turkey, the most
creative agencies and ads of the advertising industry were rewarded.
The ads prepared by Modiki for ‘Kale’s free installation campaign’ as-
sessed in the ‘Best Newspaper Ad Campaign’ category, won 6 achieve-
ment awards.

In six separate ads presented by the experienced ad agency Modiki with
the title “Free installation in Kale Bathroom”, it is stressed that the
installation of all products from bathroom furniture to cabin, from vitre-
ous china to taps is done free. The bathroom ware of Kale, the smart
solution producing brand of the ceramic sanitary ware industry, are
presented in the likeness of tools like screwdriver, screw, power drill,
measuring tape and wrench used specifically in installation.

“Simple is beautiful”

To express the campaign idea best visually, distinguishing it from other
brands; the motto “simple is beautiful”, the most fundamental element
of the ad which Modiki observes in all its works, was utilized.

Creative Director: Murat Bodur

Art Director: Emrah Meshur

Copy writer: Cihan Turan

Account Director: Fatma Akdag

Kale-Marketing Communication Manager: Pelin Ozgen
Kale-Publicity and Communication Officer: Burgin Yigiter
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UFAK BANYO PLANLARI ICIN KOMPAKT TASARIMLAR
SMALL FLOOR PLANS CALL FOR COMPACT DESIGNS
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Sinirlandirilmis kosullar, tasarim 6zgurligind de sinirlandirmak anla-
mina gelir. Oysa ayrilan alanin yaratici kullanimi kiigik misafir banyo-
larini ve tuvaletlerini bile, blytk banyo Kullanim alanlari haline donus-
turebilir

Cok fazla kat alani bulunmadiginda, odagin temel unsurlarda ve bunla-
rin diizenlenmesinde olmasi gerekmektedir — adapte edilen ve dustri-
len boyutlar kilit dneme sahip bulunmaktadir. Verimli bir dizen, 6rnegin,
konfor odakli P3 Comfort serimizin, 450 mm uzunlugundaki lavabosu ile
elde edilebilir. Bu model ekstra kisa projeksiyonu ve yana montelenen
batarya ile yerden 6nemli miktarda tasarruf saglamaktadir. Vero ve 2nd
floor serisindeki gibi dikdortgen bicimler, 6zellikle daha kiclk odalar
icin uygundur. Bu modeller, herhangi bir koseye monte edilebilen, ayni
olculerdeki dairesel lavabolara gore daha kompakt sayilirlar. Capraz la-
vabosu ile Architec serisi gliglu ve iddiali bir rakiptir: Alisik olunmayan
bir geometrisi ile misafir tuvaletlerinde bir klasik haline gelmistir.

Eder alan daha sinirli ise, daha az girinti ve ¢ikintisi olan klozetler uy-
gun bir ¢dzim olacaktir. Bircok Duravit serisi, 480mm veya 485 mm
olculerindeki alana uyum saglayan ve duvara monte edilen klozet mo-
delleri icermektedir. Pisuar ev kullanimi icin kapak ile de kullanilarak,
pratik bir ilave olabilir. Tuvalet ve pisuar, HygieneGlaze antibakteriyel
seramik ile hijyeni yeni bir seviyeye tasir.

Gece kalan misafirler icin dus ve depolama segenekleri ile donatilmis
konuk banyolari idealdir.

Yenilikci OpenSpace B dus kabinleri, kullanimdan sonra kolayca duvara
katlanmasi dzelligi ile banyoda hareket alanini arttirmaktadir.

Kuguk alanlardaki genel yaklasim, duvarlardan faydalanmaktir: Uzun
boy dolaplari ve gok yonli mobilya yelpazesi ile L- Cube serisi, sadece
konuklar icin uygun ¢6zimu bulmakla kalmaz, ayni zamanda ikinci ban-
yoyu degderli bir yatinm haline getirir.

Detaylara dikkat etmek, tasarimlardaki gosteris ve kiclk depolama
alanlari, kullanim alanlarinin faydasinin arttirilmasina yardimei olur.
Kullanilan malzemeleri sinirlandirmak, rahatlatici ve uyumlu bir etki
yaratir. Sabun, firga, losyon gibi dislnceli dokunuslar, resmi gelistirip
zenginlestirirken, konuk banyosunu da evin gurur kdsesine cevirir.

short news / kisa kisa

Confined conditions don’t imply limited design freedom. The creative
use of the available space can transform even small guest bathrooms
and toilets into big bathroom sensations.

Where there is not much floor space, the focus needs to be on the
base elements and their arrangement — adapted and reduced dimen-
sions are key. An efficient layout can be achieved, for example, with the
narrow-edged handrinse basin from the comfort-oriented complete
bathroom range P3 Comforts with its width of just 450mm. The model
with an extra-short projection and side-mounted tap fitting also saves
valuable space. Oblong shapes, such as those in the Vero and 2nd floor
series, are particularly well-suited to smaller rooms. They fit in any
corner and are more compact than semi-circular basins of the same
size. The diagonal handrinse basin from the Architec series is also a
strong contender: its unusual geometry has already made it a classic
in guest toilets.

If space is scarce, toilets with a shorter projection could be the answer.
Many Duravit series include compact wall-mounted toilets that fit the
bill with a reduced length of just 480 or 485mm. A urinal is a practical
addition and, for domestic use, they are also available with a lid. The
toilet and urinal can be supplied with the antibacterial ceramic glaze
HygieneGlaze, which takes hygiene to a new level.

For guests staying overnight, a fully fitted-out guest bathroom with
a shower and storage options is ideal. The innovative OpenSpace B
shower enclosure simply folds back against the wall after use, signifi-
cantly increasing the room to move.

A common approach in small spaces is to exploit the walls: the tall
cabinets from the individual and versatile L-Cube furniture range pre-
sent a fitting solution that not only benefits guests - it’s also a valu-
able investment as a second bathroom.

A loving attention to detail, design flourishes and smart storage can
all help increase the utility of the available space. Limiting the materi-
als used to just a few creates a calming, harmonious effect. Thought-
ful touches such as soap, a brush and lotion round off the picture and
turn the guest bathroom into the pride of the house.
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KIZIL VE KAHVE
RENKLERININ
SERAMIKLE DANSI:
MiISSOURI

THE DANCE WITH
CERAMICS OF
CRIMSON AND

BROWN: MISSOURI

Ege Seramik her tarza uygun tasarimla-
rinin yer aldi§ Spring 2015 koleksiyonu
ile takipcilerinin ihtiyaglarina yanit ver-
meye devam ediyor.

Yaz mevsiminin gelmesiyle beraber ya-
sam alanlarinizda farkli dekorasyonlara
sahip olmak isteyehilirsiniz. Missouri
serisi, Kizil kahve renk tonlari ile ya-
sadiginiz mekanlardan alacaginiz zevki
maksimuma ¢ikarmayi vaat ediyor.
iddiali siklik ve cazibenin bir arada su-
nuldugu Missouri serisi, tam parlak ve
mermer gorinimlu yizeyi ile kullanildi-
g1 mekanda dikkatleri Uzerine ¢ekmeyi
basariyor.

Ege Seramik continues to respond
to the needs of its followers with its
Spring 2015 collection, which features
designs for each taste.

You may wish to have different deco-
rations in your living spaces with ar-
riving summer. Missouri line promises
you to maximize the pleasure you will
get from your living spaces with the
crimson brown color tones.

Missouri line, which offers elegance
and attractiveness together, manages
to draw all attentions in venues it is
used, with its full glossy and marble
look surface.
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DURAVITTEN SAF BICIMSELLIK

Cape Cod

PURE SHAPE CONCERNS FROM DURAVIT

Daire... Kare... Dikdortgen... Geometri, banyo tasarimi dahil,
mimari dinyasina kontrasti yiksek, farkli tasarim firsatlari
getiriyor. Sekillerin dilinden daha ebedi ve daha yaratici bir
sey bulunamiyor.

90° uyumlu tasarim lavabolar, birbirinden tamamen zit iki
geometrik sekli birlestiren kare ve daire kombinasyonlari ile
bulusuyor. Glinlmiz tasarim dlinyasinda daha fazla nesne,
mikemmel simetriden uzaklasiyor. Ornegin, P3 Comforts dus
taburesinin Uzerindeki geleneksel kare sekli yerini yamuda
birakiyor. ilk bakista yuvarlak gériinen Strack 2 lavabosunun
oval olan sekli, banyo tasarimina dikkat ¢ekici vurgular ka-
tiyor. Paiova 5 kivetinin cikintili besgen sekli ile Cape Cod
lavabosunun nazik kivrimli Gc¢lt oval sekli, geometrideki bi-
cimsel dili yeni ve farkli bir dizeye tasiyor.

Seramik rurxive 34

Circle... Square... Rectangle... Geometry brings high contrast,
different design opportunities to the world of architecture
including bathroom design. There is no more eternal and cre-
ative thing than the language of shapes.

90° compatible designed washbasins meet square and circle
combinations bringing together two totally opposite geo-
metrical shapes. More and more objects are leaving perfect
symmetry in the present world of design. For example, the
traditional square on P3 Comforts shower stool is replaced
by a trapezoid. The shape which is actually oval of Strack 2
basin appearing to be circular at first glance, adds interest-
ing accents to bathroom design. The protroding pentagon of
Paiova 5 bathtub and the the triple oval form of the Cape
Cod wash basin with slender curves carry the shape-based
language of geometry to a new and different level.
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TURKIYE SERAMIK FEDERASYONU 7. OLAGAN GENEL KURUL
TOPLANTISI 09 HAZIRAN 2015 SALI GUNU SAAT 10:00°DA,
ATASEHIR FEDERASYON BINASINDA GERCEKLESTIRILDI

TURKISH CERAMIC FEDERATION ORDINARY GENERAL MEETING
HELD ON JUNE 09, 2015 TUESDAY AT 10:00 HOURS AT ATASEHIR

FEDERATION BUILDING.

Yapilan oylamada TURKIYE SERAMIK FEDERASYONU Yénetim Kurulu
Asil Uyeliklerine; Ahmet Tahsin YAMANER - Biilent ZIHNALI - Ferdi
ERDOGAN - Hanifi MUTLU - Ece Ceylan BABA - Kiirsad N. OZKAYA -
Erdem CENESIZ - Hakan CANAKCI — Nuri GONENC - Kemal YILDIRIM
- Aydin ESER - Bayram ALTINTOP - Hiiseyin GURCAN - Tolun VURAL-
Zeki Safak OZAN secildiler.

Yonetim Kurulu Yedek Uyeliklerine; Erciment ARICI — Ali ERCAN - MUfit
ULKE - Erkan GURAL - Kemal CELIK - Erol HACIOGLU - Salih EREZ
Denetleme Kurulu Asil Gyeliklerine;

Erhan KUSUZUMU - ithan GOKNEL — Alpagut KARA

Denetim Kurulu Yedek UGyeliklerine;

Mehmet ARSLAN - Abduilhekim YAKUT - Hasan SAZCI

Disiplin Kurulu Asil tyeliklerine;

Merter SAVAS - H. Hilmi ALPER - Merve URETMEN

Disiplin Kurulu Yedek Uyeliklerine;

Beril ANILANMERT - M. Ersan PUTUN secildiler.

Genel Kurul toplantisindan sonra yapilan Federasyon ilk Yonetim Ku-
rulu Toplantisi’nda Yonetim Kurulu gorev taksimi yapilmistir. Sayin
Ahmet Tahsin YAMANER Yonetim Kurulu Baskanligi’na, Sayin Hani-
fi Mutlu, Sayin Kirsad N. OZKAYA ve Sayin Kemal YILDIRIM Yénetim
Kurulu Baskan Vekilligine, Sayin Ferdi Erdogan Sayman Uye gorevine
getirilmistir.
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Tiirkiye Seramik Fede-
rasyonu Yonetim Kurulu,
Sayin Ahmet Tahsin Ya-
maner ile yola devam ka-
rart aldu.

Turkish Ceramic Federa-
tion Board of Directors
decided to continue with

Mr. Ahmet Tahsin Yaman-

er.

At the voting, TURKISH CERAMIC FEDERATION Members of the
Board were elected as follows; Ahmet Tahsin YAMANER - Bllent
ZIHNALI - Ferdi ERDOGAN - Hanifi MUTLU - Ece Ceylan BABA
— Kirsad N. OZKAYA - Erdem CENESIZ - Hakan CANAKCI - Nuri
GONENC - Kemal YILDIRIM - Aydin ESER - Bayram ALTINTOP -
Huseyin GURCAN - Tolun VURAL- Zeki Safak OZAN.

Board of Directors Principal Members; Erciiment ARICI — Ali ERCAN
— Mufit ULKE - Erkan GURAL - Kemal CELIK - Erol HACIOGLU -
Salih EREZ

Board of Auditors Principal Members;

Erhan KUSUZUMU - ilhan GOKNEL — Alpagut KARA

Board of Auditors Alternate Members;

Mehmet ARSLAN — Abdtlhekim YAKUT - Hasan SAZCI
Disciplinary Board Principal Members;

Merter SAVAS - H. Hilmi ALPER - Merve URETMEN

Disciplinary Board Alternate Members;

Beril ANILANMERT - M. Ersan PUTUN.

At the first Federation Board of Directors meeting held after the
General Meeting, division of labor was done among the mem-
bers. Mr. Ahmet Tahsin Yamaner was elected as the Chairman of
the Board; Mr. Hanifi Mutlu, Mr. Kiirsad N. 0ZKAYA and Mr. Kemal
YILDIRIM as Acting Chairmen, and Ferdi Erdogan as Treasurer.
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SERSA SERAMIK SAGLIK GERECLERi URETICiLERI DERNEGI
OLAGAN GENEL KURUL TOPLANTISI 03 NiSAN 2015 TARIHINDE

GERCEKLESTIRILDI

SERSA CERAMIC SANITARIY WARE MANUFACTURERS ASSOCIATION
ORDINARY GENERAL MEETING HELD ON APRIL 03, 2015

Genel Kurul'dan sonra yapilan ilk Yonetim Kurulu toplantisinda gorev
taksimi yapildi. Sayin Kirsad. N. OZKAYA Yénetim Kurulu Baskanligina
Sayin Erciment Arici ve Sayin Olgun Cakmak Yonetim Kurulu Baskan
Yardimailig'na, Sayin Hakan Canakci Sayman Uyelige secildi.

Yénetim Kurulu Asil Uyeliklerine;
AHMET T. YAMANER, ERDEM CENESIZ, MUFIT ULKE, SELIM ERGUN,
ALI GURAL, NURI GONENC, MERTER SAVAS secildiler.

Yonetim Kurulu Yedek Uyeliklere ise;

ABDURRAHMAN OZKAYA, KERIM KARA, MEHMET MERCAN, YAKUP Fl-
RAT, BAHADIR KAYAN, EROL ARAT, EMRULLAH KUMCULAR, ENIS GU-
REL, HASAN OGUZ, BULENT ZIHNALI, SADIK BORA CAKMAK,

Denetim Kurulu Asil Uyeliklerine;
NEDIM CEYLAN, ALi NAZMi SARIPINAR, ALi YONCACILAR

Denetim Kurulu Yedek Uyeliklerine;
ABIDIN OZKAYA, DURSUN KAYACI, ERTUGRUL ULUDAG,

Disiplin Kurulu Asil Uyeliklerine;
BULENT ONUR, YUSUF OZKAYA, BULENT AYVA,

Disiplin Kurulu Yedek Uyeliklerine;
GURKAN ALDATMAZ, BAHATTIN OZEN, ADNAN BAYKAL secildi.
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At the first Board of Directors Meeting after the General Meeting, the of-
ficers were elected. Mr. Kiirsad N. OZKAYA was elected Chairman of the
Board, Mr. Sayin Erciment Arici and Mr. Olgun Cakmak as Acting Chair-
man, and Mr. Hakan Canakcl as Treasurer.

Board of Directors Principal Members;
AHMET T. YAMANER, ERDEM CENESIZ, MUFIT ULKE, SELIM ERGUN,
ALI GURAL, NURI GONENC, MERTER SAVAS secildiler.

Board of Directors Alternate Members;

ABDURRAHMAN OZKAYA, KERIM KARA, MEHMET MERCAN, YAKUP
FIRAT, BAHADIR KAYAN, EROL ARAT, EMRULLAH KUMCULAR, ENIS
GUREL, HASAN 0GUZ, BULENT ZIHNALI, SADIK BORA CAKMAK,

Board of Supervisors Principal Members;
NEDIM CEYLAN, ALI NAZMi SARIPINAR, ALi YONCACILAR

Board of Supervisors Altenate Members;
ABIDIN OZKAYA, DURSUN KAYACI, ERTUGRUL ULUDAG,

Disciplinary Board Principal Members;
BULENT ONUR, YUSUF OZKAYA, BULENT AYVA,

Disciplinary Board Alternate Members;
GURKAN ALDATMAZ, BAHATTIN OZEN, ADNAN BAYKAL.
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SERKAP SERAMIK KAPLAMA MALZEMELERI URETICILERI
DERNEGI 9. OLAGAN GENEL KURUL TOPLANTISI 03 NiSAN 2015

TARIHINDE YAPILDI

SERKAP CERAMIC TILE MANUFACTURERS ASSOCIATION 9TH
ORDINARY GENERAL MEETING HELD ON APRIL 03, 2015

Genel Kurul'dan sonra yapilan Yénetim Kurulu toplantisinda SERKAP
Baskani Ahmet T. Yamaner, gorevini Mutluhan Holding ve Yiksel Seramik
AS. firmasi Yonetim Kurulu Baskani Sayin Hanifi Mutlu’ya devretmistir.

Sayin Hanifi MUTLU SERKAP Yonetim Kurulu Baskanligina, Sayin Ece
Ceylan BABA Baskan Vekilligine ve Sayin Ali Ercan Sayman Uyelige ge-
tirilmislerdir.

Yonetim Kurulu asil Gyeliklerine;

Sayin Ahmet T. YAMANER, Sayin Ferdi ERDOGAN, Sayin Biilent ZIHNALI,
Sayin Erol HACIOGLU, Sayin ilter YURTBAY

Yonetim Kurulu Yedek Uyeliklere

ZEKi SAFAK OZAN - TARIK OZCELIK - GOKSEN YEDIGULLER — HAMDI
ALTUNALAN - FIRAT METIN MUTLU - METIN SAVCI - MUSTAFA GIRGIN
- BAYBARS GENG,

Denetleme Kurulu Asil Gyeliklerine;
SERKAN PEKER — AHMET BAYRAKTAR - KUBILAY GEDIKLI,

Denetim Kurulu yedek Uyeliklering;
ERTAN YUCEL - ERDAL USLUER - NiHAT OZYURT,

Disiplin Kurulu Asil Gyeliklerine;
ZEYNEP BODUR OKYAY - ZEKI YURTBAY - SULEYMAN BODUR,

Disiplin Kurulu yedek Gyeliklerine;
HALIL IBRAHIM AYDIN- H. HILMi ALPER - HUSEYIN TANIS secilmislerdir.

At the Board of Directors Meeting following the General Meeting,
SERKAP President Ahmet T. Yamaner handed over his post to Mr. Hanifi
Mutlu, Chairman of the Board, Mutluhan Holding and Yiksel Seramik A.S.

Mr. Hanifi MUTLU was elected as the Chairman of the Board, Ms.
Ece Ceylan BABA as Acting Chairman and Mr. Ali Ercan as Treas-
urer.

Board of Directors Principal Members;

Sayin Ahmet T. YAMANER, Sayin Ferdi ERDOGAN, Sayin Biilent ZIHNALI,
Sayin Erol HACIOGLU, Sayin ilter YURTBAY

Board of Directors Alternate Members;

ZEKi SAFAK OZAN - TARIK OZCELIK - GOKSEN YEDIGULLER — HAMDI
ALTUNALAN - FIRAT METIN MUTLU - METIN SAVCI — MUSTAFA GIRGIN
- BAYBARS GENC,

Board of Supervisors Principal Members;
SERKAN PEKER — AHMET BAYRAKTAR - KUBILAY GEDIKLI,

Board of Supervisors Alternate Members;
ERTAN YUCEL - ERDAL USLUER - NiHAT OZYURT,

Disciplinary Board Principal Members;
ZEYNEP BODUR OKYAY - ZEKi YURTBAY - SULEYMAN BODUR,

Disciplinary Board Alternate Members;
HALIL iBRAHIM AYDIN- H. HIiLMi ALPER - HUSEYIN TANIS
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bizden / from us

SERHAM OLAGANUSTU GENEL KURUL TOPLANTISI

GERCEKLESTIRILDI

SERHAM SPECIAL GENERAL MEETING HELD

Yapilan oylamada SERHAM Seramik, Cam ve Cimento Hammad-
deleri Ureticileri Dernegdi Yonetim Kurulu asil Gyeliklerine;
BAYRAM ALTINTOP — KADRI TARIK OZCELIK — ENVER SEVER -
MEHMET iLHAN GOKNEL - HAMZA OZAKTAS - SULEYMAN DAS-
TAN - CAFER CABUG

Yénetim Kurulu Yedek Uyeliklerine;

ABIDIN KAYI - FERDI ERDOGAN- SIAMAK JALILI — ADNAN AL-
TAS — BARIS YAKUP KESER - ARAS GUNEY DASTAN - ERTUGRUL
BACIOGLU

Denetleme Kurulu Asil Uyeliklerine;

ALI ALTUNTAS - TUNCAY ULUSOY - SERDAR SENBAYRAK
Denetleme Kurulu Yedek Uyeliklerine;

AHMET BACIOGLU - YASAR SEMiH KAPLAN — AHMET ATING Pi-
LEVNE

Disiplin Kurulu Asil Uyeliklerine;

ERCUMENT ARICI - BEKIR KAPLAN - SERPIL DEMIREL;

Disiplin Kurulu Yedek Uyeliklerine;

DIDEM POLAT GUNES - ADNAN GEREDELI - MEHMET ZIYA ATES
secilmislerdir.

Turkiye Seramik Federasyonu’nda Dernegi temsil edecek delege-
lerin secimi yapilmis ve bu goreve de BAYRAM ALTINTOP - KAD-
Ri TARIK OZCELIK — ENVER SEVER - MEHMET iLHAN GOKNEL
- HAMZA OZAKTAS secilmislerdir.

Genel Kurul’dan sonra yapilan ilk SERHAM Yénetim Kurulu
Toplantisi’nda Yonetim Kurulu gorev taksimi yapilmistir. Sa-
yin Bayram ALTINTOP Ydnetim Kurulu Baskanligi’na, Sayin il-
han Goknel Yonetim Kurulu Baskan Vekilligi’'ne ve Sayin Hamza
Ozaktas Muhasip Uye gérevine secilmislerdir.

2015 - 2017 donemi SERHAM Yonetim Kurulu Gyelerimizi kutlar,
calismalarinda basarilar dileriz.
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SERHAM Ceramic, Glass and Cement

Raw Materials Association was held at
the Federation Building in Atasehir at
10:30 am Tuesday April 21, 2015.

SERHAM Seramik, Cam ve (imento
Hammaddelert Ureticilert Dernegi Ola-
ganiistii Genel Kurul Toplantist 21 Ni-
san 2015 Salv giinii Saat 10:30°da Ata-

sehir Federasyon binasinda yapilmustur.

At the end of the voting, the following were elected as members
of the boards of SERHAM Ceramic, Glass and Cement Raw Mate-
rials Association.

Board of Directors Principal Members:

BAYRAM ALTINTOP - KADRI TARIK OZCELIK - ENVER SEVER
- MEHMET ILHAN GOKNEL - HAMZA OZAKTAS - SULEYMAN
DASTAN - CAFER CABUG

Board of Directors Alternate Members:

ABIDIN KAY| - FERDI ERDOGAN- SIAMAK JALILI — ADNAN ALTAS
- BARIS YAKUP KESER - ARAS GUNEY DASTAN - ERTUGRUL
BACIOGLU

Board of Supervision Principal Members;

ALI ALTUNTAS - TUNCAY ULUSOY - SERDAR SENBAYRAK
Board of Supervision Alternate Members;

AHMET BACIOGLU - YASAR SEMIH KAPLAN - AHMET ATING
PILEVNE

Disciplinary Board Principal Members;

ERCUMENT ARICI - BEKIR KAPLAN - SERPIL DEMIREL;
Disciplinary Board Alternate Members;

DIDEM POLAT GUNES - ADNAN GEREDELI -~ MEHMET ZiYA ATES
secilmislerdir.

The delegates to represent the Association at Turkish Ceramic
Federation were elected as follows: BAYRAM ALTINTOP - KADRI
TARIK OZCELIK - ENVER SEVER - MEHMET ILHAN GOKNEL -
HAMZA OZAKTAS.

At the first SERHAM Board of Directors meeting held after the
General Meeting, division of labor was done among the members.
Mr. Bayram ALTINTOP was elected as the Chairman of the Board.
Mr. Ilhan Goknel as Acting Chairman and Mr. Hamza Ozaktas as
Treasurer.



from us / bizden

SEREF OLAGANUSTU GENEL KURUL TOPLANTISI
SEREF SPECIAL GENERAL SPECIAL MEETING

Yapilan oylamada SEREF Teknik Seramik ve Refrakter Uretici-
leri Dernegi Yonetim Kurulu Asil Uyeliklerine;

HUSEYIN GURCAN - NAFiZ OZDEMIR - SALIH EREZ - MERT
EREZ - ERKAN BILER - KAHRAMAN ALPTEKIN - MERVE URET-

MEN - ALPAGUT KARA

Yénetim Kurulu Yedek Uyeliklerine;

MEHMET SEVKET EROL - HAKAN KORKMAZ - iBRAHIM BU-
YUKCAYIR PiR ALI YILMAZ - ILYAS CAN - KAGAN KAYACI -
MEHMET YALCINTAS - OKTAY UYSAL

Denetleme Kurulu Asil Uyeliklerine;

YAKUP YALCINKAYA - SULEYMAN PAMUKCU - HANDE URET-
MEN

Denetleme Kurulu Yedek Uyeliklerine;

GURCAN TETIK — SONAY DOGANC KELEBEK - ILKNUR TATAR
secilmislerdir.

Turkiye Seramik Federasyonu’nda Dernedi temsil edecek dele-
gelerin secimi de yapilmis ve bu (iyeliklere de; HUSEYIN GUR-
CAN - SALIH EREZ — MEHMET SEVKET EROL -MERVE URET-
MEN — ALPAGUT KARA secilmislerdir.

Genel Kurul’dan sonra vyapilan SEREF Yonetim Kurulu
Toplantisi’nda Yonetim Kurulu gérev taksimi yapilmistir. Sa-
yin Hiseyin GURCAN Yénetim Kurulu Baskanligi'na, Sayin Sa-
lih EREZ Yonetim Kurulu Baskan Yardimciligina ve Sayin Nafiz
0ZDEMIR Muhasip Uye gérevine secilmislerdir.

SEREF Yonetim Kurulu dyelerimizi kutlar, 2015 - 2017 done-
minde calismalarinda basarilar dileriz.

The Special General Meeting of
SEREF Technical Ceramics and
Refractories Manufacturers Asso-
citation was held on Tuesday April
28, 2015 at 2:00 pm in Atasehir
Federation building.

SEREF Teknik Seramik ve Ref-
rakter Ureticilert Dernegi Ola-

ganiistii Genel Kurul Toplantust,
28 Nisan 2015 Salv giinii Saat

14.00°da, Atasehir Federasyon
binasinda yapilda.

The following were elected to serve for SEREF Technical
Ceramics and Refractories Manufacturers Association;
Board of Directors Principal Members;

HUSEYIN GURCAN - NAFiZ OZDEMIR - SALIH EREZ - MERT
EREZ - ERKAN BILER - KAHRAMAN ALPTEKIN - MERVE
URETMEN - ALPAGUT KARA

Board of Directors Alternate Members;

MEHMET SEVKET EROL - HAKAN KORKMAZ - iBRAHIM
BUYUKCAYIR PiR ALi YILMAZ - ILYAS CAN - KAGAN KAYACI
- MEHMET YALCINTAS - OKTAY UYSAL

Board of Supervisors Principal Members;

YAKUP YALCINKAYA - SULEYMAN PAMUKCU - HANDE URET-
MEN

Board of Supervisors Alternate Members;

GURCAN TETIK - SONAY DOGANC KELEBEK - ILKNUR TATAR
secilmislerdir.

The delegates to represent the Association at Turkish Ce-
ramics Federation were also elected: HUSEYIN GURCAN -
SALIH EREZ - MEHMET SEVKET EROL -MERVE URETMEN
- ALPAGUT KARA

The officers to serve as executives were elected at SEREF
Board of Directors Meeting held following the general
meeting. Mr. Hiiseyin GURCAN was elected as Chairman of
the Board, Mr. Salih EREZ as Acting Chairman and Mr. Nafiz
OZDEMIR as Treasurer.

We congratulate SEREF Board of Directors members wish-
ing them success in the 2015-2017 term.
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haber / news

TURKISHCERAMICS ETKINLIKLERI
EVENTS FROM TURKISHCERAMICS

Turkishceramics Tanitim Grubu aktiviteler organize etmeye ve etkile-
yici enstelasyonlari ile dnemli sektor etkinliklerinde yer almaya devam
ediyor.

CERSAIE 2015

Seramik sektoriinun en blyUk fuari olarak nitelendirilen, 28 Eylul —
Ekim 2015 tarihleri arasinda italya Bolonya'da diizenlenen Cersaie Fu-
ar’’ na Seramik Tanitim Grubu Uyesi Seramik karo ve vitrifiye alaninda
20 firma katilim saglamistir. Fuar esnasinda sektorin etkin tanitimi
amacli nitelikli yabanci basin, sektér ile ilgili dergi editorleri, italyan ve
Fransiz Seramik Dernekleri, sektorun ileri gelenleri ile Torre Prediparte
Kule’sindeki basin etkinligine katilim saglamislardir. Seramik Tanitim
Grubu Bagkani Bahadir Kayan'in yapmis oldugu, “Degisen dinyada
Turk seramik sektorunin yeri ve yoni” konulu sunumunu gercekles-
tirmistir. Sunumda; Dlnya ekonomisi, Turk seramik sektort ihracat ra-
kamlari, Turk Seramik sektorinin rekabet avantajlari, Turkishceramics
Tanitim Grubu’nun vizyonu ve yapmis oldugdu aktiviteler gibi konulardan
bahsedilmistir. Sunumun arkasindan kulenin terasinda aksam yemedi
verilmistir.
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Turkishceramics continue to produce influencing in-
stallations whilst appearing at the sector’s leading
events.

CERSAIE 2015

Turkishceramics recently attended the CERSAIE Fair, Sep-
tember 28 - October 2, 2015, in Bologna, Italy. Described
as the largest event in the ceramics industry, it was at-
tended by over 20 of the world’s leading ceramic tile and
sanitary ware associations. Turkishceramics organized a
press event in the Torre Prediparte Tower with the Italian
and French ceramic associations. Bahadir Kayan, Chairman
of Turkishceramics, presented Turkish ceramics industry’s
position and its vision in today’s changing world. The pres-
entation covered the highlights of the world economy, Turk-
ish ceramic sector export numbers, the group’s competitive
advantage, Turkishceramics’ vision and performed activi-
ties. The presentation was accompanied by a cocktail at
the tower’s rooftop.



UNEXPECTED HILL 2015

Tiirk Seramik Tanitim Grubu Turkishceramics ve ingilterenin en énemli
kuruluslarindan biri sayilan Royal Academy of Arts , yaz aylari boyunca
halkin ziyaretine acilmis olan, tamami seramikten yapilmis guclu bir
kentsel girisim niteligindeki Beklenmedik Tepe (Unexpected Hill)'in
tasarimini gerceklestirmek (izere istanbul merkezli bir mimari proje
sirketi SO? Mimarlik ve Fikriyat'i gorevlendirdi. 3 Temmuz 2015'de aclI-
lisi yapilan Beklenmedik Tepe enstalasyonu, Royal Academy of Arts’in
Burlington Gardens girisinde, 20 Eylul tarihine kadar yer aldi.

Beklenmedik Tepe'de kullanilan geometrik sekiller tarih boyunca kul-
lanilan iki boyutlu seramik model ve desenlerden ilham alinarak elde
edilmis. SO? Mimarlik ve Fikriyat'in kurucularindan Sevince Bayrak
bunu soyle acikliyor:

“Uc boyutlu bir form yaratmak icin ticgenlerin geometrik modellerini
degistirdik. Ornegin iki boyutlu hir objeyi ic boyutlu bir alana déniis-
tdrmek icin geometriyi kullanmamiz konusunda Mukarnas formunun
prensipleri bize yardimci oldu ve bir tepe, yani ¢ boyutlu bir yapinin
en yUksek noktasini ziyaretcilerinden icinden gecebilecekleri bir tinel
olarak yarattik. ”

Turkishceramics Tanitim Grubu Yonetim Kurulu Baskani Bahadir Ka-
yan bu konudaki gortslerini belirtirken, “Turkishceramics bu yil Royal
Academy of Arts’in 2015 Mimarlik Programina destek vermekten bu-
yUK bir memnuniyet duymaktadir. Bu kadar saygin bir kurumla birlikte
calismak ve Burlington Gardens’da yer almis olan enstalésyonda, Turk
seramiklerinin yaratici bir sekilde uygulanabilecegini gostermek bizler
icin heyecan verici bir firsat.” dedi.

news / haber

UNEXPECTED HILL 2015

Turkishceramics Promotion Group assigned an istanbul Based ar-
chitecture firm, SO? Architecture and Ideas, to develop Unexpected
Hill design. The installation was a bold urban intervention made
from ceramics that invited the public to occupy it over the summer
months. Commissioned by Turkishceramics and the Royal Academy
of Arts, Unexpected Hill was located at the threshold of the Royal
Academy’s Grade-Il listed Burlington Gardens between July 3 -
September 20.

The geometric forms of Unexpected Hill are inspired by 2D
ceramic patterns found in architecture throughout history.
Sevince Bayrak, co-founder of SO? Architecture and ldeas,
explained:

“We manipulated a geometrical pattern of triangles to cre-
ate a 3D form. As an example of using geometry to convert
a 2D object into a 3D space, the structural principles of
Mugarnas help us create a hill, the highest point of the
3D structure, which will be a tunnel that visitors can pass
through.”

Bahadir Kayan, Chairman of Turkishceramics, said: “Turk-
ishceramics is delighted to support the Architecture Pro-
gramme at the Royal Academy this year. We are thrilled
to be working with such a prestigious institution and the
commission for Burlington Gardens is an exciting oppor-
tunity to demonstrate the creative application of Turk-
ishceramics.”
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sanat roportajl / art interview

Seramik Sanatgisi “YUKSEL (BOZ) OCAL” ile Séylesi”
Chat with Ceramic Fine Artist “YUKSEL (BOZ) OCAL”

“Bana gore sanat, ele alinan mal-
zemenin ve diigiincelerin bir biitiin
olusturmasidur.  “Seramik sanatt”
ise, seramik malzemeleriyle kurulan
dostluk sonucu diigiincelerin akta-
rimasidur.”

“Forme, artistheintegration of the
handled matertal and thoughts.
Ceramic art, on the other hand,
is the expression of thoughts as a
result of the friendship set up with
ceramtc matertals.”

Yiiksel (Boz) Ocal’a gore sanat ve seramik sanati nedir?

Bana gdre sanat, ele alinan malzemenin ve distncelerin bir biitln olus-
turmasidir. “Seramik sanati” ise, seramik malzemeleriyle kurulan dost-
luk sonucu distincelerin aktarilmasidir. Bu dostluk, kullanilan malze-
melerin olanak ve olanaksizliklarinin irdelenmesi sirasinda ortaya ¢ikan
yeni goruinttlerde kendini buluyor. Kullandigim malzemelerin, Kilin, sirin
ve 0zellikle sir yapisinda olan camin, benzerliginden yararlanip ortak bir
dil ortaya cikartmaya calisiyorum. Kimi zaman camuru tabakalar halin-
de Kullanabiliyorum, Kimi zaman siri, kimi zaman da cami... Kimi zaman
dokUm ¢amurunun Kirismasini burusmasini, kimi zaman da tiksotropik
ozelligini kullanabiliyorum.

Sonucta, bunlarin hepsinde renklerin olanaklarini kullaniyorum, mal-
zemenin olanaklarini sonuna kadar sinayip yeni farkli gérintiler orta-
va cikartmaya calisiyorum. Ug boyutlu calismalarimda, birbirini takip
eden, anlatilmak istenen dustincenin ortaya cikarttigi gortntiler Kisiyi,
Uc boyut etrafinda dolastiriyor. Yaptigim calismalarin hepsinde, mutlaka
temel sanat editiminde edindigim ilkeler oluyor, biytk-kugcuk iliskileri,
dokulu-dokusuz alan oluyor, planlar oluyor. Bunlar aktarmak istedigim
disUncelerimde zincir olusmasina olanak veriyor.

Ama isin artistik kismina geldigimiz zaman kisinin kendi deneyimlerinden
yararlanmasi gerekiyor. Bunun icin, calismalarin mutlaka 6n calismala-
rinin yapilmasi gerekir.

Benim yaptigim butin calismalarin hepsinin birer alt yapisi vardir. Onu
ozellikle yaparim. Rastlantisal bir sey birakmam. Ama seramiklerim bir
cirpida yapilmis izlenimini verir. Gercekten de onlar bir girpida yapilmis gi-

*Soylesi Eda Onal’in lisans mezuniyet tezinden giincellenerek hazirlanmistir.

What is art and ceramic art for Yiiksel (Boz) Ocal?

For me, art is the integration of the handled material and thoughts.
Ceramic art, on the other hand, is the expression of thoughts as a
result of the friendship set up with ceramic materials. This friendship
is embodied in the new images revealed at the time of the discussion
of the possibilities and impossibilities of the used materials. Making
use of the similarities of the materials; | use clay, glaze and espe-
cially glass of glazed build, | strive to unearth a common language.
Sometimes | may use clay in layers, sometimes glaze and sometimes
glass... At times, | may use the wrinkling and crumpling of clay and at
times, its thyxotropical properties.

In the end, in all of these, | employ the means of colors, | try to re-
veal new different images challenging the possibilities of the mate-
rial to the end. In my three-dimensional works, consecutive images
set forth by the idea desired to be narrated takes the individual on
a tour around three dimensions. In all my works, definitely are the
principles | acquired in my basic art studies. There are large-small re-
lationships, textured-untextured spaces, plans. These allow a chain
of the ideas | wish to convey. But when we come to the artistic part
of the job, one has to make use of her own experiences. Therefore,
preliminary studies are a must.

All my works have an infrastructure. | specifically do that. | leave
nothing to coincidence. But my ceramic ware give the expression of
spontaneity. Really, they look like spontaneous. Because they are
done in a chain reaction. Clay-forming-glaze-firing-installation, if

* The interview was prepared updating the undergraduate graduation thesis by Eda Onal.
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bidir. ClinkU zincirleme yapilir. Camur-sekillendirme-sir-pisirim-montajda
teknik donanim, hepsi birlikte distndlirse distncelerin aktarilmasi
daha basarili oluyor.

Sonugta ben malzemelerimle dostluk kurmaya ¢alisiyorum. Onlar, bana
kapilar araliyor, ben o kapilardan igeriye giriyorum. Yeri geliyor ben kapi-
lar araliyorum, farkinda olmadan yeni boyutlar ortaya ¢ikiyor, ben o yeni
boyutlarin Gzerine Ustlne gidiyorum, kendimi yenilikler Karsisinda bulu-
yorum. Onunla ilgili dostluklar kurmaya calislyorum bunun sonucunda son
derece zevk aldigim, o anki etkilendigim konuda galismalar, Grlinler, ortaya
cikiyor. “Anlar” ortaya cikiyor. Onlari yaparken biitiin sikintilarimi, Gzintu-
lerimi, sevinglerimi ve 6zlemlerimi anlatma sansi veriyor.

Camur, sir, renklendiriciler, pisirim dereceleri, pisirim konumlari, uygulama
yontemleri ve yardimel malzemeler (cam-ebru) benimle bir baska konusu-
yor. Yeni uygulama tekniklerine olanak veriyor. Ozgiin, her biri tek olan, de-
neme ve gozlemlerimle alt yapi olusturdugum, seramiklerim ortaya gikiyor.

Seramik Sanati lizerine egitimi almanizin nedeni nedir?

1978'de Akademi’ye (simdiki MSGSU) basladigimda seramik,
heykel ve i¢ mimarlik istiyordum. Hepsinin ortak noktasi ¢ bo-
yutlu calisma olanagdr vermesiydi. Akademide ilk yil seramik,
grafik, resim, tekstil, heykel, sahne gérintd, fotograf, i¢ mima-
ri ve mimari “Ortak Temel Sanat Egitimi” derslerini aliyorduk.
Hocalarimiz, birgok ana sanat dallarini kapsayan “Temel Sanat
Egitimi KirstsU” hocalariydi. Profesorlerden asistanlara kadar
her kariyerden hocamiz vardi.

itk yil diger tercihlerim icin gerekli olan fark derslerini de almis
olmama ragmen, ikinci yil, bana daha yakin olan, ilk tercihim,
“Seramik” olmustu. Notlarim iyiydi ve ilk tercihime girebilmis-
tim.

Seramik, Uzerinde benim oynayabilecedim her seye izin veriyor-
du. Iki boyutlu da, {i¢ boyutlu da ve mekanda da calisma olana-
g1 veriyordu. Camuru ayri bir dinya araliyordu... Sirlari ayri bir
diinya araliyordu... Bunlarin pisirimi ayri bir diinya...

Sanat yasantim boyunca, otuz yedi senedir, bu biyuli dinya
benimle...

Egitimci olmaya nasil karar verdiniz?

Egitimci olmaya 1982-83’te, mastir yaptigim zamanlarda, Karar ver-
dim. Seramik Hocam Beril Anilanmert bana bir teklifle gelmisti:
“Hacettepe’'den 6gretim elemani adi istiyorlar, senin adini verelim mi?”
dedi. Ben de kabul etmistim. Clinkli Akademi’'deki 6grencilik yillarimda,
ozellikle teknik resim perspektif derslerimde zaten arkadaslarima 6g-
retmenlik yapiyordum. Daha sonra ilkokuldayken ortaokuldayken 6§-
rendiklerimi, her seyi, kardeslerime oyunla karisik 6grettigimi hatirladim.
Sonugta dgretmenlik benim icin zor bir meslek degildi. Severek yapabi-
lecedim bir meslekti.

Beril Hanim'in teklifini kabul ettim. Mastirdan mezun olduktan sonra
Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi Dekanini ziyaret et-
tim, gorisme yaptim. Arastirma gorevlisi olarak 1983’te Seramik Ana
Sanat Dali’nda galismaya basladim. Fakuiltenin ilk on, seramigin iki 6g-
retim elemanindan birisi olmustum. Bu arada doktora, sanatta yeterlik
calismalarima basladim. 1987 yilinda 6gretim gorevlisi oldum. 1991°de
sanatta yeterlilik tezimi
verdim.

1993 yilinda kendi iste-
gimle Hacettepe Uni-
versitesi Seramik  Ana
Sanat Dal'ndaki gore-
vimden ayrildim. Hacet-
tepe Universitesi, Giizel
Sanatlar Fakultesi, Se-
ramik BolimU  6gretim
kadrosunun  gogunlugu-
nu benim 6grencilerim
olusturuyor. Ara verdi-
gim ogretmenlik yillar-
na Gazi Universitesinde
part-time dersler vererek
devam ettim. Yillar sonra
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these are considered altogether, you’ll have more success in convey-
ing the ideas.

Basically | try to make friendship with my materials. They set ajar
doors for me through which | go in, at times | set doors ajar, new di-
mensions are revealed without knowing, | work on those new dimen-
sions, | find myself before innovations. | try to establish friendships
with them as a result, works emerge on the subject | was impressed
with at that moment, that | am extremely delighted with. “Mo-
ments” emerge. This gives me the chance to express all my frustra-
tions, worries, joys and yearnings when I’'m making them.

Clay, glass, pigments, firing temperatures, firing positions, applica-
tion technigues and the auxiliaries (glass-marbling) speak to me dif-
ferently. They allow me to try new application technigues. Original,
unique ceramics | created for which | built an infrastructure through
my trials and observations.

What made you study ceramic art?

When | started the Academy (a.k.a MSGSU) in 1978, | wanted to do
ceramics, sculpture and interior design. Their common point was the
chance to work three-dimensional. At the Academy, in our freshman
year, we were taking ceramics, graphics, painting, textile, sculptures,
stage view, photography, interior design and architecture; we were
all taking the “Foundation Art Education Studies”. Our professors
were the instructors of the “Foundation Art Department” instructors.
We had teachers from all careers ranging from full to assistant pro-
fessors. | had taken the necessary extra courses for our
other options the first year; but in the second year, my first choice
which | felt more close to was “Ceramics”. My grades were good and
| was able to enrol in my first choice.

Ceramics allowed everything | could play on. It allowed me to work
in two dimensions, three dimensions and in space. Its clay opened a
different world for me... Its glaze did the same thing... Firing these
was yet another world...

This magic world has been with me all my art life of thirty-seven
years...

How did you decide to be an educator?

| chose to be an educator in 1982-83 during my Master’s studies. My
ceramics professor Beril Anilanmert came to me with a proposal. She
said “Hacettepe is asking for the names of instructors. Shall we give
your name?” | agreed. Because during my years as a student at the
Academy, especially in technical drawing perspective courses, | was
teaching my peers. Later on | remembered that in elementary school
and middle school, | taught what | learned everything to my siblings,
playing. In the end, it wouldn’t be a hard career for me. It was one |
could do with love.

| accepted Ms Beril’s proposal. After getting my Master’s Degree, |
visited and talked to the Dean of Faculty of Fine Arts at Hacettepe
University. | started at Ceramics Main Art Discipline in 1983 as a re-
search assistant. | was one of the first ten instructors of the faculty
and of the first two in the ceramic department. In the meantime, |
started my Ph.D., Art Proficiency studies. | became a lecturer in 1987.
| presented my art pro-
ficiency thesis in 1991.
In 1993, | left my job at
Hacettepe  University
Ceramics Main Art Dis-
cipline by my own wish.
The majority of the aca-
demic staff of Hacettepe
University Facult of Fine
Arts Ceramics Depart-
ment faculty members
are my students. | con-
tinued with teaching as
a part-time instructor
in Gazi University. Years
later, in 2006, they
asked me to come back
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2006 yilinda tekrar kadrolu olmami
istediler. Ben de kabul ettim. 2010
yilinda emekKli oldum.

2013 yilinda Yardimci Dogent olarak,
KTO Karatay Universitesi, Glizel Sa-
natlar ve Tasarim Fakiltesi, Gele-
neksel Tlrk Sanatlari Bolumd kurucu
Gyesi olarak buldum kendimi. Emekli
olmama ragmen, ben hala zevk ala-
rak ilk giinin heyecani ile derslerime
giriyorum. CUnkd ogretmenlik sevi-
lerek yapildiginda “hayat” buluyor
distincesindeyim.  Ogretmen, her
seyde, her 6grencide farkli bir boyut
bulabiliyor. Onlarin Kisiligini ortaya
koyabilecek, sevebilecek ortami ha-
zirlama imkani bulabiliyor. Dolayisiy-
la zevk alabilecegim, Gnemini benim
icin hi¢ kaybetmeyecek bir meslek.
Ogretmen yetistirmek ayr bir glizel-
lik. Tohum atiyorum. Bir bakiyorum,
“tohumlarim tohum vermis”.

Calisma yelpazenizdeki degisim
nasil gelisti?

ilk temel, temel sanat egitimi ders-
lerinde atildi. CUnkd Kirst bagkani
dahil asad yukari on hoca vardi ve
bunlar farkli normlardan, farkli alan-

“Benim yaptigum biitiin ¢alismalarin hepsinin
birer alt yapist vardwr. Onu ozellikle yaparim.
Rastlantisal bir sey birakmam. Ama seramikle-
rim bir ¢urprda yapilmas izlenimini verir.”

“All my works have an infrastructure. I specifi-
cally do that. I leave nothing to coincidence.
But my ceramic ware give the expression of

and | agreed. | retired in 2010.

lh 2013, | found myself as the
founding member of KTO Karatay
University Faculty of Fine Arts and
Design Traditional Turkish Arts De-
partment as an Assistant Profes-
sor. | go to the classroom with the
excitement of the first day, still
enjoying it despite having retired.
Because | believe that teaching
comes to life when done with
love. The teacher can find a dif-
ferent dimension in everything, in
every student. She can find the
chance to prepare a setting they
can present their personality and
like it. Therefore, it is a profes-
sion | can enjoy which will always
be important for me. Grooming
teachers is something else. | sow
seeds | look up and “my seeds
have germinated”.

How did the chance in your work
spectrum take place?

The initial foundation was laid in
the art foundation courses. Be-
cause, including the department
head, approximately there were 10

lardan kKisilerdi. Dolayisiyla ayni ca-
lismalarimizi asagdi yukari sekiz on
Kisiden elestiri alarak yapiyorduk.
Bana gore Akademi'nin guzelligi
oydu. Sonradan “Temel Sanat Egitimi Kirstist kaldinlmis” . O glizellik
icinde biz bir anda hir heykeltiras, bir grafikei gibi, bir mimardik. Bitin
bunlarin zinciri zaten ¢alismalarimin tamaminda vardir. Cinka Gg¢ boyut-
lu calisma yaparken de, beynimiz zaten bitmis distinmeye kosullan-
dinldigi icin ki ben, bu durumdan son derece memnumdum. ilk bastan
itibaren sanki bir bina insa edermis gibi striktirler olusturma sansina
kavusuyorduk. Dolayisiyla 2. sinifta “Temel Seramik Egitimi"nde seramik
uygulamaya gectigimde, temel sanatin temel ilkeleri, seramiklerimde
daha belirginlesmeye bhasladi. Temel seramik egitimi dersi kapsaminda
konular, dogal-geometrik objeler olarak verilirdi. Bunlar geometrik ob-
jelerle form ve yiizey calismalari, dogal objelerle form ve ylzey ¢alis-
malar olarak da zincirlenirdi. Ben calisma gelisimime bakti§imda daha
ikinci siniftan itibaren bos dolu alanlarla ilgili endiseler duydugumu go-
rlyorum. Yaptigim fonksiyonel calismalarimda, kullandigim materyaller
her ne ise, yardimci elemanla onunla bir biitlinlesmesini amaglamisim.
Bu elemanlari, fonksiyonun tamamlamasinda da kullanmisim Yaptigim
karolarin mekéanla butinlesmesini hedeflemisim. Daha sonra mastir
doénemimde yaptigim calismalara baktigimda, fonksiyon ve bitinles-
menin yerini toplumsal sorunlarin agirlik kazandigini gériyorum. Onlari
seramik malzemesiyle ve plastik sanatlarin diliyle yani temel sanat il-
keleriyle yapmistim. Iki dénemden olusan mastir calismalarinin birinci
dénemindeki uygulamalarda , “Gliniimiiz Kenti ve insan iliskilerini” iceren
calismalari bir seramik panolar zinciri iginde dederlendirmis, iki boyutlu
calismalar “Yalnizlik”la noktalamistim. Bu yalnizlik panosuyla jiri de-
gerlendirmesine ¢iktigim zaman Prof. Hiseyin Gezer “Bu pano ¢alisma-
siyla belli bir yere gelmissiniz” seklinde distincelerini soylemisti. Ondan
sonra da mastir ¢alismasinin ikinci ddneminde glnimuz Kenti insan
iliskileri calismalarina g boyutlu calismalarla cevaplar aranma-
ya baslanmis, dostlugun - dayanismanin getirdigi evreleri kademe
kademe “Dayanisma”yla noktalamistim. “Dayanisma” adli calisma
icin yine ayni sekilde Prof. Hiiseyin Gezer “Sanatgilar her zaman
icin toplumun 6ntindedir” yorumuyla yine bu calismanin da belli bir
yerde oldugunu sdylemisti.

Lisans ve mastir 6grenciligi ve sonrasindaki yillarda “form” ca-
lismalari agirlik kazanirken sanatta yeterlik calismalariyla bir-
likte, benim igin seramigin bir baska yonlyle dost olma savasi

spontaneity.”
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instructors who were from differ-
ent norms, different fields. There-
fore, we made the same works get-
ting critique about 8 to 10 people.
For me, that was the beauty of the Academy. Subsequently, the art
foundation department was eliminated. In that beauty, we were a
sculptor, like a graphic artist and architect at the same time. The
chain of all these, is present actually in all of my works. Because
when doing three-dimensional work, since our brain is conditioned to
think the finished, and | was very pleased with this. We were getting
the chance to form structures as if we were making a building just
from the beginning. Therefore, when we moved to ceramic applica-
tions in our second year in “Basic Ceramic Course”, the basic prin-
ciples of basic art started to materialize more in my ceramic works.
In the basic ceramics course, topics would be given as natural-geo-
metrical objects. These were also linked to geometrical objects with
form and surface work and with natural objects as form and surface
work. Looking at the development of my endeavors, | can see that
starting with the sophomore year already, | had concerns regarding
the void filled spaces. In my functional works, whatever material |
may be using, | have sought to integrate it with the auxiliary element.
| have used these elements in the completion of the function too. |
have aimed to integrate the tiles | made with the venue. Then looking
at my work in my Master’s period, | see that social problems gained
weight, replacing function and integration. | made them with ceramic
material and the language of plastic art, | mean the basic art princi-
ples. In the first period, implementations of my Master’s study of two
semesters, | had assessed the works involving “Contemporary City
and Human Relationships” in a chain of ceramic murals, punctuating
the two-dimensional work with “Loneliness”. When | appeared be-
fore the jury with this Loneliness mural, Prof. Hlseyin Gezer articu-
lated his opinion, saying “You have arrived at a certain place with this
mural”. After that, in the second semester of my Master’s studies, |
started to seek answers to the contemporary city-human relation-
ships work with three-dimensional efforts, completing the phases
brought about by friendship-solidarity step by step, with “Solidar-
ity”. Prof. Hiseyin Gezer, once again, for the work called “Solidarity”,
remarking “Fine artists are always ahead of the society”, has stated
that this work was also at a certain location.

During my undergraduate and graduate studies and thereafter,



baslamistir. Cinkl orada ana formdan
ziyade, ylzey gorinidmlerindeki farkli-
LIk olusturma istegi agirlik kazanmistir.
Genelde formlarim tabak ve canak esp-
risindedirler. Bunlarda, yeri geldi camu-
run ozelligini kullandim, yeri geldi sirin
ozelligini kullandim, vyeri geldi camin
ozelligini kullandim.

Sanatta yeterlik calismalarinda, “Se-
ramik Yiizeylerde Sirlarin Boyutlu-
lugu” tezimle sirlarin yapisal ézelligini
kullanarak kendime 6zgl bir uygulama
teknigi gelistirerek, plastik sanatlarda
seramigin de 6zgir bir dil olarak kul-
lanilmasiyla, bir pencere agilmasina
basamak olusturdugunu disindigim
calismalar yaptim. Bunlarda, sir taba-
kalariyla, olan calismalarimda, bu sir
tabakalarini, yeri geldi yas camura uy-
guladim, yeri geldi sir alti olarak kul-
landim, yeri geldi sir Gstd kullandim.
Tabi bunlarin olanaklari denemelerle
275 sayfa bir tezle gosterildi. Sonrasin-
da; farkli sir karakterleriyle de bir ara-
da kullandigim tabakalar, ayni formda
farkli kalinliklarda ve cam Uzerine de
uygulandi ve farkli sicakliklarda pisiril-

di. 3. Uluslararasi izmir Sanat Bianeli Seramik Dali Odili

Renklendiricilerin, calismalarimda yeni

yeni ylzey gérinimleri olusmasina ola-

nak sagladigi gorildi. Bu da, bu giine kadar ortaya ¢ikan 6zgin ca-
lismalar yapmama olanak saglamis oldu.

Tezinizde arastirdiginiz yiizey farkliliklari sizi cam-seramik calis-
malarina mi yonlendirdi?

Evet, cinki cam da bir sir yapisidir. Dolayisiyla sirda yapabildigim pek
cok seyi ben camla yapabiliyorum. Yani sanatta yeterlik tezimde ortaya
koydugum pek cok seyi, camlari da kullanarak yapabiliyorum.

1996 senesinde calismalarimda camlar devreye girdi. Bu camlarla ilgi-
li calismalar, yeri geldi sir tizerinde uyguland, yeri geldi sirlarla birlikte
uyguland, yeri geldi sir pisirimi yapildi. Ondan sonra da cam pisirimleri
uygulandi. Kafamda yapmak istedigim diistinceler icin bunlar ters diz
edilerek pisirildi. Camlarin akislari igin yeri geldi Ug pisirim uygulamasi
yapildi. Ondan biraz daha diistik derecede pisirilerek yukari dogru ters
cevirerek doku yapildi. Sonucta kafamda koymak istedigim sorunlari or-
taya ¢ikartmak icin gesitli diller kullanmak igin cam da bana yardimci,
yeni kapilar actl.

Calismalarinizda toplumsal sorunu kullanmanizdaki etken nedir?
Tabi ki ilk aklima gelen, Universite yillarinda ayri sehirde olmanin ge-
tirdigi nedenler ve kurmak zorunda oldugum vyeni iliskiler... ilk defa
evden ayriliyordum. Kendimce dostluk kurduguma inandigim in-
sanlardan insan iliskilerinde
farkli amacglarin kullanildigini
6grendigim mastir senemde,
cevremdeki iliskilerimi kesip
analiz etme geredi duydum.
Neden bu bdyle oldu? Neden
ve niginler?.. Sorularin cevap-
larini toplumsal sorunlarin
olusturdugunun farkina va-
rabilmis olmamin sonucunda
epeyce kitap okudum. Once
cevabini kitaplarda aradim.
Kendimce dederlendirmeler
yaptim. Yeri geldi sosyolog-
larin Kkitaplarini okudum, yeri .

geldi toplum bilimcilerinin,
2. sinif calismas|

artinterview / sanat roportaji

“form” work became predominant and for
me, the battle of becoming friends with
another aspect of ceramics started along
with the art proficiency studies. Because
there, rather than the main form, the de-
sire to create a difference in surface ap-
pearance grew in me. Typically, my forms
are in plate and bowl shape. In these, at
times, | made use of the characteristics
of clay, at times the characteristics of
glaze and times, of glass.

In my art proficiency work, with my the-
sis, “Dimensionality of Glaze on Ce-
ramic Surfaces”, developing a special
application technique using the struc-
tural characteristic of glaze as ceramic is
used as a free language in plastic arts; |
did work | believe that served as a step to
opening a window. In these, in my works
with glaze layers, | applied these glaze
layers sometimes to wet clay, sometimes
as underglaze and sometimes as over-
glaze. Indeed, the possibilities of these
were presented in a 275-page disserta-
tion with tests. Afterwards, the layers |
used together with different glaze charac-
ters were applied in the same form at dif-
ferent thicknessess and also on glass and
were fired at various temperatures. It was
found that pigments allowed the creation of formation of new surface
appearances in my works and this allowed me to create the original
works that | made so far.

Did the surface differences you researched in your thesis guide
you towards glass-ceramic studies?

Yes, because glass too is a glaze structure. Therefore, | can do a lot
of things | can do with glaze, with glass. | mean, | can do a lot of
things | portrayed in my art proficiency dissertation, also using
glass.

The glass came to play in my works in 1996. My exploits in con-
nection with glass, at times were applied on glaze, at times with
glaze and at times glaze was fired. Then glass firing was done. For
the ideas | wanted to achieve in my head, these were fired inside
out. For running of glass, at times triple firing was done. Then
fired at a lower level, they were turned upside down to get tex-
ture. In conclusion, glass too assisted me opening new doors for using
various languages to point to the problems | thought about in my head.

Why do you use the social problem in your works?

Indeed, what comes to my mind are the reasons brought about by
being in a separate town in university years and the new relation-
ships I had to build. | was leav-
ing home for the first time.
During my Master’s year, when
| learned that different ob-
jectives were used in human
relationships from people |
believed | thought | had made
friends with, | found the need
to cut off and analyze my re-
lationships with those around
me. Why did this happen?
Whys and what fors?... When
| concluded that | realized
that social problems were
the answers to the ques-
tions, | read a lot of books.
First, | searched the answer
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“Ben malzemelerimle dostluk kurmaya c¢ali-
styorum. Onlar, bana kapilar aralvyor, ben o
kapilardan icervye giriyorum. Yeri geliyor ben
kapilar araliyorum, farkinda olmadan yent
boyutlar ortaya ¢ikvyor, ben o yeni boyutlarin
iizerine iistiine gidiyorum, kendimi yenilikler
karsisinda buluyorum.”

yeri geldi psikoloji alanindaki kitaplari okudum. Epeyce bir bilgi
birikiminden sonra bu sorunun sadece benim sorunum olmadigini
toplumun sorunu oldugunu gordim.

Kimi zaman toplumla ilgili sorunlarda dislncelerimi anlatmakta
doga ve dogal kaynaklar bana yardimci oluyor. Bunlar, yeri geli-
yor deniz olabiliyor, yeri geliyor kayalar olabiliyor, yeri geliyor
gezegenler olabiliyor. Onlarla iliskileri kurarken de zaten yine
temel sanatta gordugum iliskileri kuruyorum ve renkleriyle, bigim-
leriyle ¢ikis noktam ne olursa olsun bana yine toplumsal konulardaki
sorunlari ortaya koymamda yardimci oluyor.

Odl almis eserleriniz bulunmakta. Biraz bahseder misiniz?

ilk 6diliim, “Geng Yetenekler Heykel Yarismasi 85”teydi, yasim
tuttugu icin ve istanbul’da diizenlenen bir yarisma oldugu icin ka-
tilmistim. Ev ortaminda, gercekten zor sartlarda heykelimi olustur-
mustum. Kazandigimi 6grendigim zaman, ¢ok mutlu olmustum. Der-
gilerde adimi gérmek, “Gelecek icin umut vaat ediyor” sozlerini
okumak, beni cok mutlu etmisti. Clinkd normalde benim arastirma
gorevlisi oldugum donemde okul firinini kullanmam cok zordu. Ben
yarisma icin zorlukla izin almistim. Heykelimi olustururken yasa-
diklarim “Yasamin Her Ani”ni yansitiyordu. Tipki adi gibi... Birinci
mansiyonu almistim. istanbul jirisinden 6diil almak ve begenilerini
duymak beni ayrica mutlu etmisti.

ikinci 6dilim, 2015°te 3. Uluslararasi izmir Sanat Bienali “Seramik”
dalinda verilen &dildur.

Ogretmen, her seyde, her égrencide farkly bir bo-
yut bulabilvyor. Onlarin kigiligini ortaya koyabi-
lecek, sevebilecek ortami hazirlama imkéan bula-
bilvyor.

Seramik rurxive 4s

“I try to make friendship with my
materials. They set ajar doors for
me through which I go in, at times
I set doors ajar, new dimensions are
revealed without knowing, I work on
those new dimensions, I find myself
before innovations.”

in books. | did evaluations for myself. At times, | read the books
of socialists, or sociologists, at times social scientists, at times the
books on psychology. After | gathered quite a lot of information, |
saw that this problem was not just mine but it was of the society’s.
Sometimes, in expressing my ideas on problems in connection
with society, nature and natural resources come to my help. These
may be the sea, may be the rocks, may be the planets. When | estab-
lished relationships with them, once again | set up the relationships
| saw in art foundation and with their colors, their forms assist me in
revealing the problems on social matters regardless of what my start-
ing point is.

You have prize winning works. Could you tell us about them?
My first prize was as “Young Talents Sculptors Contest” | had
entered because | met the age limit and it was a contest held in
Istanbul. | had made my sculpture in the home environment, truly
under hard conditions. | was very happy when | learned that | had
won. It had made me very happy to see my name in magazines, to
read the words “promising”. Because under normal conditions,
it was very difficult for me to use the school Kkiln when | was a
research assistant. | had had a hard time to get permission for
the contest. What | went through when building my sculpture re-
flected “Every Moment of Life”, just like its title. | had won the
first honorable mention. It had made me further happy to receive
an award from an Istanbul jury and to hear their accolades.

The teacher can find a different dimension in
everything, in every student. She can find the
chance to prepare a setting they can present
thetr personality and like it.
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YUKSEL (BOZ) OCAL (1957/ Tiirkiye)
YUKSEL (BOZ) OCAL (1957/ Turkey)

1983’te MSGSU Seramik ve Cam Anasanat
Dali’ndan Yuksek Lisans diplomasi ile mezun
oldu. 1991'de Hacettepe Universitesi Sera-
mik Bolimi’'nden Sanatta Yeterlik diploma-
sini, 2013’'te de KTO Karatay Universitesi'nde
Yardimci Dogent unvanini aldi. 1983-2011 yil-
lari arasinda Hacettepe Universitesi Seramik
BolumuU’nde galisti.

1985’de Vakkorama Heykel Yarismasinda Man-
siyon aldi.

2015 ‘te 3. Uluslararasi izmir Sanat Bienali Se-
ramik Dali Odulind aldh.

1982-2015 yillari arasinda ulusal-uluslararasi
toplam 101 yarismali ve karma sergiye Katildi.
1995-2014 yillari arasinda 8 kisisel sergi acti. I.,

Received her Bachelor’s Degree in MSGSU Ce-
ramic and Glass Main Art Discipline in 1983. Got
her Art Proficiency Diploma from Hacettepe Uni-
versity Ceramics Department in 1991, obtained
the title of Assistant Professor at KTO Karatay
University in 2013. She worked in Hacettepe Uni-
versity Ceramics Department from 1983 to 2011.
In 1985, received Honorable Mention at Vakko-
rama Sculpture Contest.

In 2015, won the 3rd International Izmir Biennial
of Arts Ceramics Award.

1982-2015 she participated in 101 contest and
group shows in total locally-internationally.
1995-2014 She held 8 solo shows including
those at I, Il and Il International Izmir Bien-

Il. ve lll. International izmir Biennal of Arts'da
kisisel sergi agtI.

IDGSA 80’liler grubu ile 2008'de italya'da,
2010°da Luxemburg'da, 2011°de Riga’da karma sergiye katildi.
2008’de “Seramik Ylzeylerde Sirlarin Boyutlulugu-Sir Tabakalarinin
Kullanimi I”, 2009°da “Artistic Usage of Angobe”, 2010’'da “iran ve
Anadolu Selcuklularinda Cini” konulu kongrelerde tebliglerini sundu.
2015'te 3. Uluslararasi izmir Sanat Bienali’nde “Seramik Yiizeylerde
Sirlarin Boyutlulugu-Sir Tabakalarinin Kullanimi Il ve Seramik Sanat-
cisi Yilksel Boz Ocal’in Konuyla ilgili Eserleri” konferansini verdi.
1983’de “OKuldncesi Cagi Cocudu ve Yaraticilik”, 2009’'da “Angop ile
Yiizey Degerlendirmeleri”, 2011’de “Ogrencisi Yilksel (Boz) Ocal’in
Dilinden Seramik Sanatcisi UNAL CIMIT” seminerlerini verdi.
2007-2015 yillari arasinda MSU-D.G.S.A. “Akademi Mezunlari Derne-
gi” ANKARA SUBESI Yonetim Kurulu Uyeligini yapti.

Yapitlari 6zel koleksiyonlarda ve Vakko Muzesi’nde yer almaktadir.
Ankara'da i¢ ve dis mekanlarda yapi seramikleri vardir.

Halen KTO Karatay Universitesi, Geleneksel Tiirk Sanatlari Bolimii
kurucu 6gretim tyesi olarak calismaktadir.

nial of Arts.

She was part of group exhibitions of IDGSA 80s
group in 2008 in Italy, 2010 in Luxembourg and
2011 in Riga.

She presented papers in 2008 on “Dimentionality of Glaze on Ceramic
Surfaces-Usage of Glaze Layers”, in 2009 on “Artistic Usage of En-
gobe”, and in 2010 “Cini in Persia and Anatolian Seljukis”.

In 2015, she gave a lecture at 3rd International Biennial of Arts, “Di-
mentionality of Glaze on Ceramic Surfaces”, “Usage of Glaze Layers
II” and “Applicable Works of Ceramic Fine Artist Yilksel Boz Ocal”.
She gave seminars on “Pre-School Child and Creativity”, “Surface
Evaluations with Engobe” in 2009, and “Ceramicist Unal Cimit in the
words of his student Yiksel (Boz) Ocal”.

From 2007 to 2015, she served as MSU-D.G.S.A. “Alumni Asso-
ciation” ANKARA BRANCH Board.

Her works are in private collections and Vakko Museum. Her
building ceramics are on the interiors and exteriors in Ankara.
Currently, she serves as the founding instructor in KTO Karatay
University Traditional Turkish Arts Department.
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Aysegiil TUREDI
OZEN’DEN
“CESITLEMELER”

“VARIATIONS” by
Aysegiil TUREDI OZEN

Seramik rurxive so



Prof. Aysegiil TUREDI OZEN, “Cesitlemeler”
adini verdigi ve Mayis ayinda yirmi Gglnci-
stint gergeklestirdigi kisisel sergisinde; 34
yillik sanat serlvenine ait orneklerle karsi-
miza cikti. Profesér Ozen, bu seriiveni kisa-
ca soyle dile getiriyordu:

“Gunumuzde teknolojik yeniliklere yetise-
medigimiz, bitmek bilmez isteklerimiz, ka-
dina siddeti de kadina destedi de ayni anda
gorebildigimiz, cok cabuk tukettigimiz, Kimi
zaman soyut Kimi zaman da somut kulla-
nip ativerdigimiz degerlerimiz, zihinsel bir
kargasa icinde oldugumuzu goésteriyor. Bu
kargasa, icinde umutlar, Umitler, beklen-
tiler, stresler, mutluluklar, sevgiler, heye-
canlar, elestirileri de barindiriyor. Kisacasi
bu yasam kargasasi sanatin baslica esin
kaynagi... Surtp giden bu yasam serlvenin-
de yillar icinde degisen ve cesitlenen esin
kaynaklari, sanatcilarin vazgegemedikleri
degerler batanidar. Bu degerler butintnde
ortaya koydugum seramiklerim ve resimle-
rim; sanat egitimim ve egitimciligimle ge-
cen 34 yillik slrecte sanatla doldurulmus dagdarcigimdan ortaya
koydugum orneklerdir. “Cesitlemeler “adini verdigim bu sergimde
dine ve bugline ait calismalarimla Karsinizdayim. Sanatla; degi-
sen, gelisen gorus ve gorgulerimin, yasam bicimime nice olumlu
ve degerli katkilar sagladigini yasamis birisi olarak, sanatin de-
rin etkileme glicinln, ¢ok Kki¢lk yaslardan baslayarak hayatlara
dokunmasi, dokunabilmesi en biyuk dilegimdir. Nitelikli diisiince
akisinin mekani olan sergilerde; sanatci, eser ve izleyicisi ile bir
arada olabilmek olaganisti bir duygu... Eskisehir Ticaret Odasi-
nin sanata dair kente katkilarda bulunmak adina kapilarini ve im-
kanlarini ardina kadar agmasi, sanata ve sanatglya vermis olduk-
lari degerin bir gostergesidir. ETOSANAT Galerisinde; 23. kisisel
sergimi gerceklestirmekten dolayi Eskisehir Ticaret Odasi’na en
icten tesekkurlerimi sunuyorum.”

exhibition /sergi

In her 23rd solo show she called “Variations”
held in May, Prof. Aysegil TUREDI OZEN ap-
pears before us with examples from her
34-year-long art journey, which she briefly de-
scribes as follows:

“Today when we cannot keep up with techno-
logical innovations, our never-ending desires,
presence of violence against and support for
women at the same time, a time of rapid con-
sumption, our values sometimes abstract and
sometimes just used and thrown away, all
show that we are in a state of mental confu-
sion. This confusion also involves hopes, an-
ticipations, expectations, stresses, happiness,
love, excitements and criticisms too. In short,
this confusing life is the main source of inspira-
tion of art. These sources of inspiration, varied
and diversified in time during this ongoing life
struggle, is a whole of values the artist cannot
just give up. My ceramics and paintings | have
presented in this entirety of assets are exam-
ples brought out of my store of knowledge
filled with art during the 34-year period spent
on studying and teaching art. | am before you with my works of
the past and the present in this exhibition | call “Variations”. My
greatest wish as a person, who has experienced that my views
and accummulations changing and developing with art have pro-
vided valuable contributions to my lifestyle, the profound power
of impression of art to touch lives starting from the very young
ages. It is an extraordinary feeling to be able to be together with
the artist, the works and the audience in exhibitions that are the
venues of high quality thought journeys. It is an indication of
their commitment to art and the artist, that Eskisehir Chamber of
Commerce has opened their gates and facilities wide to contrib-
ute to the city by art. I'd like to express my deepest gratitude to
Eskisehir Chamber of Commerce for making it possible for me to
hold my 23rd solo show.
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KONUSAN TABAKLAR
TALKING PLATES

Ogr. Gor. Ergiin ARDA

Canakkale Onsekiz Mart Universitesi
Giizel Sanatlar Fakiiltesi

Seramik Bolimii

Lecturer Ergiin ARDA

Canakkale Onsekiz Mart University
Faculty of Fine Arts

Ceramics Department

Canakkale Onsekiz Mart Universitesi, Giizel Sanatlar Fakiiltesi, Seramik
Bolimii Ogr. Gér. Ergiin Arda, Bozcaada'da Bozcaada Sanat Galerisi'nde
“konusan tabaklar” adiyla Geleneksel Canakkale Seramiklerini cam mal-
zeme ve teknikleri ile yorumladidi Kisisel sergisini 25. Agustos 2015 ta-
rihinde agmistir.

“Konusan Tabaklar” sergisinin en énemli 6zelligi “Geleneksel Canakkale
Seramikleri’nin 17.8 18.ylizyil en glizel érnekleri olan, sir alti dekorlu
seramik tabaklarinin ve bezemelerinin ilk defa cam malzeme ile ele ali-
narak yorumlanmasi olarak degerlendirilmektedir. Uretilen eserler icin-
de gelenedine sahip gikan bir Gslup ve teknikler bulunmaktadir ve asla
gelenegin tretim tarihine aykiri bir endUstriyel teknik barindirmamakta-
dir. Zanaatkar anlayisa saygi gosteren, onu Koruyan, bozmadan konuyu
ele alan ve glincellestiren, hatta guinimuz gergeklerinin yansimalarini
belgeleyerek diinle bugiini degderlendiren bir belge niteligine dontismis
yorumlar elde edilmistir.

Serginin ikinci nemli noktasi 6gretici tarafidir. Seramik egitimi alan/al-
mis bir Kisiye cam malzemeyi kullanma ve calisma cesareti vermektedir.
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Canakkale Onsekiz Mart University, Faculty of Fine Arts, Ceramics De-
partment Lecturer Erglin Arda opened his solo exhibition in which he
interprets the traditional Canakkale ceramics by glass material and
techniques under the title “talking plates” at Bozcaada Art Gallery in
Bozcaada on August 25, 2005.

The most important feature of the exhibition, “Talking Plates” is as-
sessed to be the handling and interpretation for the first time by glass
materials, of the underglaze decor ceramic plates and decorations which
are the best examples in the 17th and 18th centuries of the “Traditional
Canakkale Ceramics”. A style and technigue owning up to the tradition
were used for the created works precluding any industrial technique in
conflict with the production date of the tradition. Works transformed into
documents assessing the yesterday and today addressing and updating
the topic without spoiling it, showing respect to the craftsmanship con-
cept, even documenting the reflections of the realities of today.

The second important element of the exhibition is its educational side. It
gives the boldness of using and working on glass to an individual who is
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Sekillendirme yontemi olarak Geleneksel
Canakkale Seramiklerinin tabak bezeme-
lerinin bazi desenleri ilk defa Ug teknik ile
yorumlanmistir. Birincisi, tarihinde ¢comlekgi
carki kullanilarak sekillendirilen yontemdir.
Comlekci carki teknigi kullanilarak sekil-
lendirilen tabaklarin biskivi pisirimi yapil-
mis ve bu tabaklar Uzerinde diz cam pla-
kalar fuzyon firininda istenilen cam tabak
formunda elde edilmislerdir. ikinci teknik
ise pek hilinmeyen cam torna teknigidir ve
hem plrmiiz, hem Ufleyerek hem de torna
kullanilarak bora silikat cam boru alevle
sekillendirilmistir. Son teknik kadim uy-
garlik olan Misir'da kullanilan en eski cam
yontemlerinden biridir. Turkge adi ile Cam
hamuru Fransizcasi Pate de Verre'dir. Misir
uygarliginin kullandigi bu teknik 1850’lerde
Henry Cros’un yeniden kullanmasi ile giini-
muze kadar gelmistir. Tirkgesi Cam Hamuru olarak bilinmektedir.

Sergide 49 cam eser sanatseverlerle bulusturulmustur. Erglin Arda se-
ramik malzeme ile olan iligkisi ile seramigin hammaddesi olan kili cam
malzeme ile kullanarak 6zgiin formlar yakalayarak iki disiplini gelenek-
sel bir tat ile sunmustur. Canakkale Deniz Zaferi’nin 100.yilinda Mustafa
Kemal Ataturk ve aziz sehitlerimizin anisi igin hazirlamakta oldugu “100.
yilda 100 cam eser” sergisinin bir 6n tecribesidir bu sergi. Lileburgaz
Belediyesi’'nin seramik atélyesinde dort aylik yogun bir calismanin sonu-
cu olarak hazirlanmistir

Hazirliklar streci icinde blyUk bir gayretler sonucunda, denemeler ya-
pilmis, tecrlbeler 1si§inda yeniden Uretimler gergeklestirilmistir. Cam
kesikleri yaralanmalari, dikis atilan kesiklere kadar iz birakmis, kan aki-
tilarak yapilmis bir sergidir. Sergi 05 Eylil 2015 tarihine kadar devam
edecektir.

receiving or has received ceramic training. As
the technique of shaping, certain patterns
of the traditional Canakkale ceramic plate
decorations were applied for the first time,
employing three techniques. The first one of
these is the technique where shape is given
using the potter’s wheel. Plates shaped by
the pottery wheel technique were biscuit
fired and flat glass sheets were derived in
the desired plate form in the fusion kiln. The
second technique is the lesser known glass
lathe technique which allowed the shaping
of boron silicate glass pipes by flames with
the use of torch, blowing and the lathe. The
final technique is one of the oldest glass
techniques used in ancient Egypt. In Turkish,
it is called Cam Hamuru and in French, Pate
de Verre. This technique used by Egyptian
civilization has survived when re-used by
Henry Cros in 1850s.

The exhibition features 49 glass works. Ergiin Arda, using clay which
is the raw material of ceramic with glass, by virtue of his relationship
with ceramic as a material, captured original forms presenting the two
disciplines with a traditional flavor. This exhibition is a preview of
the show “100 glass works in year 100" he has been preparing in
memory of Mustafa Kemal Ataturk and our dear martyrs on the
centennial of Canakkale victory. The exhibition was prepared as a
result of a four-month-long effort in the ceramic studios of Lul-
eburgaz Municipality.

During the preparation period, tests were done and production
was redone in light of the results. The exhibition was prepared
after sustaining cuts and injuries by glass and numerous stitches,
shedding blood. The exhibition may be visited until September 05, 2015.
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Candan Glngor

Vinod Daroz

3. ULUSLARARASI SANAT CALISTAYI

3RO INTERNATIONAL ART WORKSHOP

Candan GUNGOR

Antalya Kumluca Kaymakamligr Antalya Olimpos’ta, 25 Haziran-5
Temmuz 2015 tarihleri arasinda, 3. Uluslararasi Sanat Calistay di-
zenledi. Calistayin amaci, isitme engelli ve duyan sanat egitimi alan
ogrencilerile ulusal ve uluslararasi sanatcilar arasinda isbirligi yap-
mak ve tecribeleri paylasmak Uzerine idi.

Bu sene calistaya, heykel, kaligrafi, resim, seramik gibi farkli disip-
linlerden toplam kirk dort sanatgl katildi. Calistay baskanligini A.
Cuineyt Er ve Levent Uygungoz’un yaptigi etkinligin komitesi, Cigdem
Onder Er, Mehtap Uygungéz ve Yildiray Tosun’dan olusuyordu. Sera-
mik alaninda Turkiye’den Bahadir Cem Erdem, Candan Giingdr, Emel
Milayim, Kemal Tizgél, Leman Kalay, M. Birol Akalin, Ozgiir Kaptan,
Ozlem Sarnig, Perizat Timen Uncular, Umit Gursoy, Yasemin Yarol,
Yunanistan’dan Angeliki Papadopoulou, ABD’den Burton Isenstein,
Nancy Gardner, Kore'den Hwa Su Kang, Jungsuk Lee, Nan Ho Ryu,
Sungkun Lee, Young Soo Kim, Cin’den Jackson Lee, Japonya'dan
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Antalya Kumluca District Government organized the 3rd International
Art Workshop at Antalya Olimpos from June 25 to July 5, 2015. The
purpose of the workshop was to introduce collaboration between
hearing handicapped and hearing art students and local and interna-
tional artists having them share their experiences.

This year, in total forty-four artists varying disciplines like sculpture,
calligraphy, painting and ceramics participated in the workshop. The
co-heads of the workshop were A. Clneyt Er and Levent Uygungoz,
and the event committee comprised Cigdem Onder Er, Mehtap Uy-
gungdz and Yildiray Tosun. In the ceramic discipline; from Turkey
Bahadir Cem Erdem, Candan GUngor, Emel Mulayim, Kemal Tizgol, Le-
man Kalay, M. Birol Akalin, Ozgtir Kaptan, Ozlem Sarnic, Perizat Timen
Uncular, Umit Girsoy and Yasemin Yarol; from Greece Angeliki Papa-
dopoulou; from USA Burton Isenstein and Nancy Gardner; from Korea
Hwa Su Kang, Jungsuk Lee, Nan Ho Ryu, Sungkun Lee and Young Soo
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Masami Miyajima, Yoshinori Yatsuda, Tayland’dan Smith Takro-
odkaew, Thatree Muangkaew, Hindistan’dan Mansi Trivedi, Vinod
Daroz calistaya Katildilar. Resim alaninda; Turkiye’den Ayse Dilek
Kiratli, Bulent Salderay, Hazal Aktas, Pelin Avsar, Satilmis Akin,
Umit Vigit, Ozgir Uguz, Fadime Tirk, Sirbistan’dan Olga Djordje-
vic, Tayland’dan Tinnakorn Kasornsuwan, Slovenya'dan Viladimir
Leben, Heykel alaninda, Hollanda’dan Bart Ensing, Polonya'dan
Jan Zamorski, Turkiye'den Mustafa Oktay, Makedonya'dan Nikola
Smilkov, Bulgaristan'dan Stefan Iliev lvanov calistayin katilimcila-
rindandi. Kaligrafi alaninda ise Duygu Kizildemir, Mehtap Uygungoz,
Melike Atilgan etkinlige katildilar. Sanatgilara calistay boyunca
her asamada asistan dgrenciler, Kore’den Jongu Gu, Wan Su Kim,
Turkiye’den Ali Demircelik, Faruk Tezucar, Medine Kuyurum, Ozan
Bebek, Seyda Aydin eslik etti.

Davetli sanatcilarin kisisel calismalarindan olusan sunumlar, hem
ogrenciler hem ziyaretciler hem de diger katilimcilar tarafindan ol-
dukca ilgi gordd. Bu sunumlarda farkli ¢alisma teknikleri, pisirim
tekniklerinin yani sira Ulkelerindeki yemek, yasam KkultlrG ile de
genis izlenimler edinildi.

Calistayda sanatgilara kullanmak tzere farkli nitelikte camurlar ve
cesitli renklerde, dnceden sonug alinmis raku sirlari sunuldu. Art
arda yapilan Raku pisirimleri ile calismalar tamamlanmis oldu.

Olimpos antik kentinin tarihi ve dogal zenginligi-yogun bitki ortisu,
ayrica calistay alaninin Olimpos’un merkezinde olmasi kuskusuz
bircok sanatglyl olumlu anlamda etkiledi ve buranin daha genis kit-
leler tarafindan taninmasina yol acti. Calistay stresince alan, yogun
bir ziyaretci akinina ugradi, gerek yorede yerlesik olan halk, gerekse
farkli Ulkelerden tatile gelen yabancilar sanatgilara ve yapitlara bi-
yUkK ilgi gosterdi.

Sanatgilar eserlerini Gretirken bir taraftan da Uzak Dogu’ya 6zgu bir
firin tipi olan Anagama firini, calistayin yapildigi alana kalici olarak
insa edildi. Cinli, Japon, Korel’i, Taylandli ve Tlrk sanatcilardan olu-
san grup, Kisa strede son derece ozverili ve Kolektif calisarak, firini
calistayin son giini tamamladi.

Sempozyumun son giind, ¢alistay alaninda, tim katilimcilarin eser-
lerinden olusan bir sergi diizenlendi. Sergiden sonra yapilan bir to-
renle Kumluca Kaymakami Canan Hancer Basturk, calistay komite-
sine, katilimci sanatcilara, asistan 6grencilere sempozyum Katilim
belgelerini takdim etti.

Olimpos

Kim; from China Jackson Lee; from Japan Masami Miyajima, Yoshinori
Yatsuda; from Thailand Smith Takroodkaew and Thatree Muangkaew;
from India Mansi Trivedi and Vinod Daroz attended the workshop. In
the paintings discipline; from Turkey Ayse Dilek Kiratli, Bllent Sal-
deray, Hazal Aktas, Pelin Avsar, Satilmis Akin, Umit Yigit, Ozgir Uguz
and Fadime Turk; from Serbia Olga Djordjevic; from Thailand Tinna-
Korn Kasornsuwan; from Slovenia Viladimir Leben; in the sculptures
discipline, from Holland Bart Ensing; from Poland Jan Zamorski; from
Turkey Mustafa Oktay; from Macedonia Nikola Smilkov; from Bulgaria
Stefan Iliev Ivanov- from Calligraphy discipline Duygu Kizildemir, Me-
htap Uygung6z and Melike Atilgan were workshop participants. During
the workshop, in every stage, student assistants Jongu Gu and from
Korea Wan Su Kim, Ali Demircelik, Faruk Tezucar, Medine Kuyurum,
0Ozan Bebek and $Seyda Aydin from Turkey accompanied the artists.

The presentations featuring the personal words of the in-
vitees drew the interest of the students, guests and other
participants. Various working techniques, firing techniques
and the food culture and lifestyle of the countries were
viewed with interest.

At the workshop, clays of different qualities and proven Raku glazes
of different colors were presented to the artists. The workshop was
completed with consecutive raku firings.

The historical and natural wealth of the Olympus antique
city, the dense flora and the location of the workshop at
the center of Olympus surely affected many artists posi-
tively, helping the sight to be recognized by a greater pop-
ulation. There was a flood of visitors to the workshop in-
cluding local redisents and tourists from various countries.

While the artists created their works, also an anagama
kiln, which is used in the Far East was built to stay in
the workshop site. A group of Chinese, Japanese, Korean
and Thai artists completed the kiln on the final day of the
workshop in a very short time, working with great sacrifice
and collectively.

At the last day of the symposium, an exhibition comprised
of all works of the artists, was organized. At a ceremony
made after the exhibition, Kumluca Mayor Canan Hancer
Bastlrk presented the workshop committe and assistant
students their symposium participation certificates.

Olimpos
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AKDENIZ UNIVERSITESI GUZEL SANATLAR FAKULTESI SERAMIK BOLUMU
“TEMEL SERAMIK EGITIMi” OGRENCi SERGISI

AKDENIZ UNIVERSITY FACULTY OF FINE ARTS CERAMICS DEPARTMENT
“BASIC CERAMICS COURSE” CERAMIC SHOW

Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Seramik Bolimdi 2. sinif
ogrencilerinin “Temel Seramik Egitimi” dersi kapsaminda, ders danis-
mani Ogrt. Gor. Emel Milayim esliginde yaptiklar seramik eserler, bir
sergi ile yilsonunda izleyici ile bulustu.

Sergi glz yariyili ve bahar yariyili egitim ve 6gretim dénemi sonucunda
ders kapsaminda yapilan calismalardan olusmaktaydi. Seramik BolU-
mu 2. Sinif 6grencilerinin son iki yil icinde ders konularindan olusan seg-
me seramik eserleri izleyiciden buyuk bir bedeni ald.

Sergide yer alan eserler éncelikle seramik tornasinda geleneksel form-
larin sekillendirilmesi ve geleneksel dekor tekniklerinin yapimi ile bas-
lamaktadir. Daha sonra da ilk Cag seramik kiltirimiizi 6grenciye uy-
gulamali olarak 6gretmek ve bunlardan yorumlamalar yaptirmak hedef
olarak alinmistir. Daha sonra ise seramikte tasarim yapmaya yonelik
konulu calismalar ders kapsaminda yaptirilmistir. Bu calismalar; top-
lumsal mesajlari olan maskeler, ayakkabilar, kus evleri, riizgar ¢anlari,
torna sekillendirme ile yapilmis hayvan figurleri, stilize tanrica formlari,
seramik canta vb. gibi formlardir. Akademik yilsonunda agilan bu 6g-
renci sergisi basari ile sonuglanmistir.

The ceramic works created by the sophomores of Akdeniz Uni-
versity Faculty of Fine Arts Ceramics Department as part of the
“Basic Ceramics Course” under the supervision of Course Advisor
Lecturer Emel Milayim, were presented to the public at the end
of the year in an exhibition.

The show featured works created during the course in the fall
and spring semesters. The selected ceramic works by the Ce-
ramic Department sophomores gained accolades from the view-
ers.

The works displayed on the show started with the shaping of
the traditional forms on ceramic wheel and application of the
traditional decor techniques. The next target was to familiarize
the students with the ancient age ceramic culture, having them
interpret it. Later on, ceramic design was studied. The works
included masks, shoes, bird houses, wind bells with social mes-
sages and wheel thrown figurines, stylized goddess forms and
ceramic purses. The student show offered at the end of the aca-
demic year was highly successful.
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PISMIS TOPRAK 2015
FIRED EARTH 2015

Uluslararasi Pismis Toprak Sempozyumu’nun dokuzuncusu ETi fabri-
kasinin eski alaninda gerceklestirildi. Sanat, bilim ve sosyal yonleriyle
Eskisehir’in koklesmis bir sanat hareketi olarak onemli izler birakti. Be-
lediye-Universite isbirliginin tlkemizdeki uzun soluklu ve verimli bir 6r-
nedi olan Sempozyum, bu sene Uretilen on alti yapit ile toplamda kente
yerlestirilen 105 dev terakota yapit sayisi ile de diinyada da 6nemli bir
birikime sahip duruma geldi. Sempozyumda eser Ureten on sanatgl ile
onlara asistanlik yapan on farkli Gniversiteden gelen altmis 6grenci bu-
lustu. Pismis Toprak Sempozyumu’nun, bir okul dederindeki icerigi ile
bugtine kadar dort yiz kadar ogrenciye ¢ok 6nemli katkilarda bulundu-
gu biliniyor. Sempozyumun seramik alanina diger 6nemli bir katkisi ise
bilim alaninda gergeklestirilen calismalardir. 9. Sempozyumda seramik
alaninin farkli dallarindan otuz kadar bildirinin sunulmasi, bunlarin bir
kaynakta toplanmasidir.

Pismis Toprak Sempozyumunda bu sene Koreli sanatgi Kim Yong
Moon’un Seramik Totemler sergisi ile Uretim Bandi adli karma tasarim
ve sanat sergileri agildi. Seramik tornasi ile ustalar 6gdrenciler arasin-
da yarismalar duzenlendi. El sanatlari sergileri agilarak toplamda bir
kaltdr hareketinin Eskisehir’in glindemine iz birakacak glicte gercek-
lestirilmesine calisildi. Sempozyum, Aies ogrencileri ile Eskisehir Ta-
sarim 6grencilerinin calismalariyla zenginlesti. Acilis toreniyle birlikte
Eskisehir halkinin alani her guin ziyaret ettigini gozlemledigimiz calis-
malarda ¢ocuk atolyeleri de aktifti. Bu yil Uretilen eserlerden dort adeti
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The ninth one of the International Fired Earth Symposium took place
in the old site of ETI plant. It left important impressions as a rooted art
event of Eskisehir, with its artistic, scientific and social aspects. The
symposium, which is a long-winded and efficient specimen in our coun-
try of municipality-university collaboration, proved to be an important
event globally with the 105 giant terracotta structures installed all
around the city ,with sixteen pieces produced today. Ten artists pro-
ducing at the symposium and sixty students from ten different univer-
sities assisting them came together. It is known that the Fired Earth
Symposium, with its content which serves as a school, has made great
contributions to four hundred students so far. Another contribution of
the symposium to the field of ceramics is the work done in the disci-
pline of science. In the 9th symposium, thirty papers were presented
from different branches of ceramics.

At the Fired Earth Symposium this year, Korean artist Kim Yong
Moon’s Totems exhibition and the group design and art shows named
Production Line were launched. Contests were held for craftsmen and
students, handicrafts exhibitions were opened in an attempt that a
culture event taking place with a force to leave impressions in the cur-
rent topics agenda of Eskisehir. The symposium was enriched, thanks
to the work of Aies students and Eskisehir design students. Children
workshops were also active in the event where it was observed that
the people of Eskisehir came to visit every day after the opening
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Tepebas! Belediyesi binasi icine yerlestirilirken Eti Caddesi’ne dokuz
eser, Hayrettin Karaca Parki'na da Ug eser Kalici olarak yerlestirildi.
Sanatgilarin Urettigi diger yapitlar ise belediye binasinda sergilenmek
Uzere dizenleniyor. Sempozyuma Katilan davetlilerden Japon sanat-
¢l Mitsuo Shoji, odunlu finn formunu savas baris temali sembollerle
bezeyerek rediksiyon yontemiyle pisirimle tamamladi. Sukumarl Lek-
savat bir Tayland orkidesini tuglalardan sekillendirdi. Alman sanatgcl
Heike iletisimi simgeleyen bir diizenleme ile duvar ¢alismasi yaparken,
Vilma Villaverde kendi Uslubundaki tg metrelik dansci figurd ile en bu-
yUk eserini gerceklestirdi. Aysegul Eren seramik birimler ile bir heykel
dizenlerken, Betdl ise iki adet dev boyutta can ve onlarin ayaklarini
raku teknigi ile tamamladi. Enver Guiner “gr” kodlu bir seramik duvar ta-
sarlarken, Birol Akalin seramik bir kent tasarimi ile Pinar Geng ise doku
tekniginin one ¢ikti§ amorf formlari ile bir diizenleme gergeklestirdiler.
Her yil oldugu gibi sempozyuma konuk olan geng sanatcilar Metin, Fa-
tih, Okan Wali Haves icin bir baca firin yaparak pisirdiler. Sempozyum
organizasyon ekibi Bilgehan Uzuner, Semih Kaplan, Veysel Ozel ve Fa-
ruk Uluer ise Porsuk ile Sise Firin formlarini tamamlayarak Eti Caddesi
Uzerine yerlestirdiler.

ceremony. Four of the pieces produced today were installed inside
Tepebas! Municipal Building with nine pieces installed on Eti Street
and three in Hayrettin Karaca Park. Other works by the artists were
on display at the Municipal Building. Japanese artist Mitsuo Shoji, one
of the symposium guests completed a wooden kiln form by reduction
technigue, decorating it with peace theme symbols. Sukumarl Leksa-
vat formed a Thai orchid out of bricks. German artist Heike made a
mural symbolizing communication, with Vilma Villaverde creating a
large piece with a three-meter-high dancer figure. Aysegul Eren made
a statue using ceramic units, with BetUl creating two giant scale bells
with pedestals finished by raku technique. Enver Guner designed a ce-
ramic mural coded “gr” and Birol Akalin produced a ceramic urban
design, with Pinar Geng producing an installation using amorphous
forms where the texture technique came to the forefront. Like eve-
ry other year, young artists participating in the symposium; Metin,
Fatih and Okan built a chimney kiln for Wali Haves. The symposium
organizers Bilgehan Uzuner, Semih Kaplan, Veysel Ozel and Faruk
Uluer completed Porsuk and Bottle Kiln forms installing them on
Eti District.
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SISE FIRIN

BOTTLE KILN

Prof. Bilgehan Uzuner
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Bu sene besincisini gergeklestirdigimiz “sise firn” dinyada deneysel
calismayi seven bazi sanatcilarin kullandigi bir yontemdir. Bu calis-
mayI, seramik ile cam malzemelerinin benzer ozellikleriyle gelistirilen
bir deneysel calisma, bir happining olarak tarif edebiliriz. Bu deneysel
firn calismasini daha once iki defa Pismis Toprak Sempozyumunda
gerceklestirmistik. Hacettepe Macsabal Sempozyumu ile bu yil Katil-
digimiz Almanya Romhild Trienalinde sise firin uygulamasini basariy-
la tamamlamistik. Bilinen yontemin disinda bu yil ilk defa yaptigimiz
kalici bir konstriksiyon ile firini sekillendirerek pisirimi gerceklestirdik.
Firin heykel olarak tamamlanan sekillendirme ve pisirme asamasindan
sonra Kalicl bir aydinlatmali heykel olarak kente yerlestirildi.

Cam siselerin firn duvari olarak orildigu bu ilging teknikte siselerin ig
boslugundaki hava Isiy1 yalitmaktadir. iceriye déniik olan siseler fiizyon
strecini yasarken siselerin disariya bakan kisimlari deforme olmadan
korunmaktadir. Bu asamadaki en 6nemli slrpriz ise firin yandigi stirece
siselerin alevleri disaridan izleme olanagdi vermesidir. Sise firinin yakil-
masl sirasinda odun, komur, gaz gibi turld yakitlar kullanilabilecegini
deneyimlediysek de odun ile galismanin yonteme uygun yakit oldugu
tahmin edilebilir. Bu sene gergeklestirilen sise firin calismalarinda 910
derece Islya ¢ikabildigimizi gordik. 300 adet sise ve bol katkili seramik
camurlari ile orerek sekillendirdigimiz firin heykel, seramik cam teknik-
lerinin ates sanatlarinin ayristirilamaz o6zelliklerini kanitlayan bir anit
eser olarak tanimlanabilir.

event / etkinlik

The “bottle kiln”, the fifth one of which we have constructed this year,
is a technique employed by certain artists who like experimental work.
We can describe it as an experimental work, a happening developed by
similar features of ceramic and glass. We had done this experimental
kiln project previously twice in the Fired Earth Symposium. We had com-
pleted the bottle kiln application at Hacettepe Macsabal Symposium and
this year’s Germany Roémhild Triennale. The firing was done by shaping
the kiln by a permanent construction done this year for the first time. The
kiln was installed in the city as a permanent lit statute after the shaping
and firing phase.

In this interesting technique where glass bottles are woven into a kiln
wall, the air inside the bottles insulate the inward facing bottles going
through the fusion process allowing the outside parts of the bottles to
be conserved without being deformed. The most important surprising el-
ement at this stage is that one can watch the flames through the bottles
when the Kiln is fired. Working with wood is the most suitable technique
for igniting the bottle kiln as opposed to coal and gas. We saw that we
could go up to 910 degree temperature in this year’s bottle Kiln projects.
The kiln statue shaped using 300 bottles and ceramic clay with additives
may be described as a monument proving the indistinguishable features
of ceramic glass techniques and fire arts.
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PINAR CALISKAN GUNES SERAMIK SERGISi
PINAR CALISKAN GUNES CERAMICS EXHIBITION
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Dokuz Eylul Universitesi, Giizel Sanatlar Fakil-
tesi, Seramik ve Cam Tasarimi Bolimi Arastirma
Gorevlisi Pinar Caliskan Gunes, ilk kisisel sergisini
8-16 Temmuz tarihleri arasinda izmir Perin Sanat
Galerisi'nde sanatseverlerle paylasti. Calismala-
rinda tarihi yapilardan ve eskiye dair yasanmislik-
lari ortaya koyan steller ve dolmenlerden esinle-
nen sanatgl, formlarini dogal tas gorinimundeki
seramik parcalarin bir araya getirilmesi ile olustu-
ruyor. Dogal tas gorinimunde sekillendirmeye ca-
listigi bu taslari yine dogal bir malzeme olan agag
Kullerinin kil ile karistirilmasi sonucu renklendiri-
yor. Kdl sirlari olarak adlandirilan bu teknik ayni
zamanda binlerce yillik bir gegmise sahip olan ve
tarihte bilinen ilk sirlar olmasi nedeniyle Gunes igin
6zel bir 6neme sahip.

Sanatcl 1980 yilinda istanbul’da dogdu. 2005 yi-
linda Dokuz Eylil Universitesi, Giizel Sanatlar Fa-
kiltesi, Seramik ve Cam Tasarimi Bolumu Lisans,
2009 yilinda Yuksek Lisans, 2014 yilinda ise Sa-
natta Yeterliligini tamamladi. Yurtici ve yurtdisinda
Ulusal ve Uluslararasi hirgok sergiye katilmis olan
Gunes, 6 kez 6dule layik gorilmustar.

Dokuz Eylul University Faculty of Fine Arts Ce-
ramic and Glass Design Department Research As-
sistant Pinar Caliskan Glnes held her first solo
show from July 8 to 16 at Izmir Perin Art Gallery.
The artist, who is inspired in his works by histori-
cal buildings and stellai and dolmens revealing
past lives, creates her forms by bringing togeth-
er natural stone look ceramic pieces. She colors
these stones attempted to be shaped to look like
natural stone by mixing tree ash which is once
again a natural material, with clay. This technique,
known as ash glaze, has a special significance for
GUnes as it has a past going back thousand years,
being the first glaze known in history.

The artist was born in Istanbul in 1980. In 2005,
she graduated from Dokuz Eylul University Fac-
ulty of Fine Arts, Ceramic and Glass Design De-
partment; in 2009 she got her Master’s Degree, re-
ceiving her art proficiency degree in 2014. Glnes,
who has participated in numerous local and inter-
national exhibitions, has won 6 awards.
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AKDENIZ UNIVERSITESI GUZEL SANATLAR FAKULTESI
SERAMIK BOLUMU KUTAHYA'DAKI FABRIKALARA
DERS KAPSAMINDA TEKNIK INCELEME GEZISI YAPTI

AKDENIZ UNIVERSITY FACULTY OF FINE ARTS CERAMICS
DEPARTMENT TOOK A TECHNICAL SURVEY TRIP TO THE PLANTS IN

KUTAHYA AS PART OF ITS ACADEMIC PROGRAM
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Akdeniz Universitesi Glizel Sanatlar Fakiltesi Seramik Bolimi tara-

findan Kitahya seramik fabrikalarina, 26-27 Mart 2015 tarihlerinde se-
ramik bolima 6grencileri icin ders kapsaminda teknik gezi diizenlendi.
Gezide seramik boliml dgrencilerine gezi koordinatorleri; Seramik
Bolim Baskani Doc. Kemal Tizgdl, Ogrt. Gor. Emel Miilayim ve Aras.
Gor. H. Ozgii Giindeslioglu Demir eslik etmislerdir. Yapilan teknik gezi
kapsaminda Kitahya Porselen, Kitahya Karo ve Kitahya Lav (cam)
fabrikalari gezildi ve ders kapsaminda olan konular yerinde incelenerek
yetkililerden gerekli bilgiler alind.

Kutahya'ya yapilan bu gezi ilk olarak Kitahya Porseleni gezerek bas-
lamistir. Daha sonra Kitahya Karo fabrikasina inceleme gezisi yapildi.
Fabrika gezisinde 6zellikle dikkat ¢eken unsur son teknolojik sistem-
de seramik Uretimi yapan makineler hakkinda alinan bilgiler olmustur.
Akabinde Altin Cini fabrikasina, Mehmet Koger Hoca'nin anlatimi es-
liginde inceleme gezisi yapilmistir. Ogleden sonraki gezi ise Kiitahya
Lav fabrikasina olmustur. Kitahya Lav'da cam endUstrisi ve yapim
teknikleri hakkinda seramik bolimu ogrencilerine dnemli bilgiler veril-
mistir. Gezi kapsaminda en son durak ise Unesco tarafindan odule la-
yik gorilen Mehmet Glrsoy Hoca'nin Cini Atolyesi ve Muzesi olmustur.
Kiitahya'ya yapilan bu gezi seramik bolumu égrencileri icin cok verimli
ve doyurucu gecmistir.

HUTAHYA FORSILEN

A technical field trip was organized for the Ceramic Department Stu-
dents on March 26-27, 2015 by Akdeniz University Fine Arts Faculty
Ceramics Department to the ceramics plants in Kitahya, as part of
their academic program.

During the trip, the Ceramic Department students were chaperoned
by the trip coordinators, Ceramic Department Head Assoc. Prof. Ke-
mal Tizgol, Lecturer Emel Miilayim and Research Assistant H. Ozgii
Gundeslioglu Demir. The field trip included visits to Kutahya Karo, Ku-
tahya Lav (glass) and course subjects were studied on site with the
students being briefed by authorities.

The trip to Kitahya started with a tour of Kitahya Porselen. Then
came the visit to Kitahya Karo plant. The point which attracted most
attraction in the field trip involved the ceramic production machines
running on state-of-the-art technology. Thereafter, Altin Cini plant
was visited with Professor Mehmet Koger providing the informative
narration. The trip in the afternoon was to Kitahya Lav plant where
Ceramics Department students were offered important details on the
glass industry and manufacturing techniques. The latest stop of the
trip was the cini workshop and museum of Mehmet Glrsoy who was
found worthy of an award by UNESCO. The trip to Kitahya was highly
productive and satisfying for the students of the Ceramic Department.
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Hazirlayan: Yrd. Dog. Dr. Nermin DEMIRKOL,

Kocaeli Universitesi, Degirmendere Ali Ozbay MYO Miidiir Yardumcust

Prepared by: Asst. Prof. Dr. Nermin DEMIRKOL,

Kocaeli University, Degirmendere Ali Ozbay Trade College Vice-Principal

5. ULUSLARARASI
GOLCUK SERAMIK
SEMPOZYUMU

5" INTERNATIONAL
GOLCUK CERAMIC
SYMPOSIUM

5. Uluslararasi Golclk Seramik Sempozyumu, Gélclk Vizyon 2023 kapsa- |

minda Kocaeli Universitesi Degirmendere Ali Ozbay Meslek Yiiksekokulu,
Golctk Belediyesi ve Golclk Kent Konseyi ishirliginde 18-25 Mayis 2015
tarihleri arasinda, Kocaeli Universitesi Degirmendere Ali Ozbay 859Meslek
Yiksekokulu'nun Dedirmendere, Golclk yerleskesinde gergeklestirildi.

Bu yil besincisi diizenlenen Uluslararasi Gélcik Seramik Sempozyumu’nun
acilis toreni ve yaklasik 25 seramik ve cam eserden olusan sempozyum
acilis sergisi 18 Mayis 2015 tarihinde Golcuk Kazikli Kervansaray Kultur
Yapisi'nda gergeklestirildi. Toren sempozyum yarGtlcist Yrd. Dog. Dr. Ner-
min Demirkol’un agilis konusmasi ile basladi. Protokol konusmalarinin ar-
dindan sempozyum onursal sanatgisi Mustafa Tuncalp “Hamiye Colakog-
lu” konulu sempozyum agilis seminerini gerceklestirdi. Sunum sonrasinda
yaklasik 25 sanatginin seramik ve cam eserlerinden olusan karma sergi
gezildi. Sergi davetliler tarafindan yogdun ilgi gorda.

Sempozyumun ilk glind karma serginin gezilmesinden sonra Degirmendere
Sanat Evi'nde Afyon Kocatepe Universitesi Glizel Sanatlar Fakiiltesi 6gre-
tim gdrevlisi Hasan Sahbaz’'in “Organik-inorganik” Seramik Objeler isimli
kisisel sergisi ile son buldu. Ogr. Gor. Hasan Sahbaz, Gélcilk Seramik Sem-
pozyumuyla ilk tanismasinin iki yil nceki tglinct seramik sempozyumuna
davetli sanatgl olarak katilmasiyla oldugunu belirtti. Sahbaz, proje koor-

5th International Golcuk Ceramic Symposium took place at Kocaeli Uni-
versity Degirmendere Ali Ozbay Trade College, Degirmendere Gélciik set-
tlement from May 18 to May 25, 2015, with the collaboration of Kocaeli
University Degirmendere Ali Ozbay Trade College Gélcik Municipality and
GOlcuk City Council as part of Golctk Vision 2023.

The opening ceremony of the 5th International Golcik Symposium and |

the symposium opening exhibition featuring close to 25 ceramic and glass
works took place on May 18, 2015 at Golctk Kazikli Kervansaray Culture
Building. The ceremony started with the opening speech by Symposium
Conductor Asst. Prof. Dr. Nermin Demirkol. Following the speeches of pro-
tocol; the honor artist of the symposium, Mustafa Tuncalp, opened the
symposium opening seminar on “Hamiye Colakoglu”. After the presenta-
tion, the group exhibition comprising ceramic and glass works by approxi-
mately 25 artists was toured. The exhibition drew great interest from the
guests.

After the visiting of the group exhibition on the first day of the exhibition,
the solo show named “Organic-Inorganic Ceramic Objects” by Afyon Ko-
catepe University Faculty of Fine Arts Instructor Hasan Sahbaz was toured
at Degirmendere Art House. Lecturer Hasan Sahbaz noted that he was
first introduced with Golcik Ceramic Symposium when he attended the
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dinatort Yrd. Dog. Dr. Nermin Demirkol’'un davetiyle sempozyum Kkap-
saminda Degirmendere Sanat Evi'nde sekizinci kisisel sergisini actigini,
serginin olusum surecinin son sekiz yilda Urettidi Gg farkli donemin isle-
rinden olustugu bilgisini verdi. Sergi 18-24 Mayis 2015 tarihleri arasinda
Kocaeli halkinin ve sanatseverlerin bedenisine sunuldu.

19 Mayis 2015 giinii sempozyum katilimci sanatcilari Kocaeli Universi-
tesi Degjirmendere Ali Ozbay MYO seramik atélyelerinde calismalarina
basladi. 19 Mayis aksami sempozyum davetli sanatgilarindan Emre Kan-
tar ve orkestra arkadaslari, seramik kullanarak yapmis olduklari perkis-
yon aleti ve muhtesem gitarlari ile Dedirmendere Amfi Tiyatro’da Golcuk
halkina bir konser verdi. Sempozyumun Uglinct glind onursal sanatgl-
lardan George Washington State Universitesi Giizel Sanatlar Fakiiltesi
Seramik Boliim Baskani Prof. Tiirker Ozdogan “Aletsiz Seramik Sekillen-
dirme” calistayi gerceKlestirdi. Prof. Tirker Ozdogan “Seramik insanlarin
var olusundan bu yana yer alan bir olgudur” sozleriyle calistaya bas-
ladi. Prof. Ozdogan, seramikte mutlaka bilinmesi gerekenin, hichir alet
kullanmadan el ile oynayarak bir sey Uretmek oldugunu ifade ederek bu
teknigin seramikte “pinch” olarak anildigini belirtti. Ozdogan, “Eger pinch
metodunu iyi bilirseniz her metodu iyi yaparsiniz, ¢iinkd pinchte camurun
kalinliginin sizin tarafinizdan her an kontrol edilmesi ve sikilmasi size o
gamurun 6zUnU yansitir” dedi.

21 Mayis tarihinde ise sempozyum sanatgilari bir yandan Degirmendere
Ali Ozbay MYO seramik atélyelerinde sempozyum koleksiyonuna bagis-
layacaklari isleri yapmaya devam ederken, sempozyum onursal sanatgl-
s Prof. Zehra COBANLI énce Degdirmendere Ali Ozbay MYO seminer salo-
nunda “Seramik Astarlari” konulu bir seminer verdi. Ardindan “Topragin
Ritmi” isimli seramik astarlari ile ilgili bir calistay gerceklestirdi. Prof.
Cobanli calistayda 6grencilere renkli seramik astarlari ile yapilan degisik
dekor teknikleri gosterdi. Ogrenciler ve calistay! izleyen sanatseverler
de onursal sanatginin yonlendirmeleri ile bu dekor tekniklerini uygulama
imkani buldular.

22 Mayis tarihinde sempozyum onursal sanatgilari ve katilimcl sanat-
cilar iznik teknik gezisi ile sempozyum calismalarina ara verdiler. Gezi
kapsaminda iznik Cini ve Seramik Vakfi, Mavi Cini ve Seramik, Yesil Cami,
Niliifer Hatun Medresesi, iznik Cini Atélyeleri gezildi.

23 Mayis 2015 glniu seramik sempozyumu sanatgilari atolye calisma-
larina devam ederken, ayni giin sempozyum kapsaminda iki etkinlik
gerceklestirildi. ilki, Degirmendere Cinarlik Meydani'nda, Dedirmendere
Ali Ozbay MYO Seramik, Cam ve Cinicilik Programi égrencilerinin yapti-
&1 “Cocuklar icin El ile Seramik Sekillendirme” etkinligi idi. ikinci etkinlik
ise, Degirmendere Amfi Tiyatro'da diizenlenen raku pisirimi ¢alistay! idi.
Calistay, Degirmendere Ali Ozbay MYQ'dan Ogr. Gér. M. Cem Giicliier, Da-
mietta Universitesi Seramik Bélimiinden Mohamed El Abd Khalil, Mer-
sin Universitesi Taki Teknolojisi ve Tasarimi Yiksekokulu'ndan Ogr. Gor.
Serkan Gonenc tarafindan gerceklestirildi. Ogr. Gor. Serkan Géneng ve
Cem GuglUer raku pisirimini gerceklestirirken izleyicilere pisirim hakkin-
da detayli bilgiler verdiler. Calistayda Misirli sanatgi Mohamed EL Abd’in
sempozyum Koleksiyonuna bagislamak tizere yaptidi isi de pisirildi.

24 Mayis tarihinde de sempozyum davetli sanatcilarindan Usak Universi-
tesi Giizel Sanatlar Fakiiltesi &gretim gorevlisi Omer Gérkem tarafindan
“Comlekci Tornasi Sov” gergeklestirildi.

5. Uluslararasi Golclk Seramik Sempozyumu 25 Mayis 2015 tarihinde

third ceramic symposium two years ago as a guest artist. Sahbaz said
that he held his 8th solo exhibition at Dedirmendere Art House on the
occasion of the symposium upon the invitation of Project Coordinator
Asst. Prof. Nermin Demirkol and that the creation process of the exhi-
bition consisted of the three different periods of production in the last
eight years. The show was open for Kocaeli public and art lovers from
May 18 to 25, 2015.

On May 19, 2015, symposium participants started their work at Kocaeli
University Degirmendere Ali Ozbay Trade College ceramic studios. On the
evening of May 19, a symposium guest artist, Emre Kantar, and his band
gave a concert to the people of Golcik at Dedirmendere Amphitheater
with their ceramic percussion instruments and magnificent guitars. On
the third day of the symposium, an honor artist, George Washington
State University Faculty of Fine Arts Ceramics Department Head Prof.
Turker Ozdogan, offered a workshop on “Tool-Free Ceramic Shaping”.
Prof. Tirker Ozdogan’s opening words for the workshop were “Ceramic
is a fact present since human beings came to existence. Prof. Ozdogan,
remarking that what one definitely has to know about ceramic was to
create something just by hands without using any tools and that this
technigue was known as “pinch” in ceramics. Ozdogan said, “if you are a
master of the pinch method, then you will do all methods well because
in pinch, the thickness of the clay is controlled and pinched by you all the
time, reflecting to you the essence of that clay”.

On May 21, while on the one hand ceramic artists continued to work on
the pieces to be donated to the symposium collection in Degirmendere
Ali Ozbay Trade College Ceramic Studios, symposium honour guest Prof.
Zehra Cobanli first gave a seminar themed “Ceramic Undercoats” at Ko-
caeli University Degirmendere Ali Ozbay Trade College seminar hall. Af-
ter that, she held a workshop on ceramic undercoats entitled “The rhytm
of the earth”. At the workshop, Prof. Cobanli demonstrated various decor
techniques executed using colored ceramic undercoats to students, who
along with the art fans, following the workshop got the chance to im-
plement these decor techniques under the guidance of the honor artist.
On May 22, symposium honor artist and participants took a brake on the
symposium work with a technical trip to Iznik. During the trip, Iznik Cini
and Ceramic Foundation, Blue Cini and Ceramic, Green Mosque, Nillfer
Hatun Medresah and Iznik Cini Studios were visited.

On May 23, 2015, as the symposium artists were busy with their studio
work, two symposium events took place on the same day. The first one
was the “Ceramic Hand Shaping for Kids”. The second event was the
raku firing workshop at Degirmendere Amphitheater. The workshop was
done by Kocaeli University Degirmendere Ali Ozbay Trade College in-
structor M. Cem GuclUer, from Demiette University Ceramics Department
Mohamed El Abd Khalil, and from Mersin Universitesi Jewelry Technol-
ogy and Design College Instructor Serkan Goneng. Instructors Serkan
Gonencg and Cem GlclUer imparted detailed information to the audience
on firing. Also, fired at the workshop, was the piece made by Egyptian
artist Mohamed El Abd to be donated to the symposium collection.

On May 24, symposium guest artist Usak University Faculty of Arts in-
structor Omer Gorkem held a potter’s wheel show.

The 5th International Golcik Ceramic Symposium had a great closing
on May 25, 2015. Among those attending the closing ceremony of the
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gorkemli bir kapanis toreni yapti. Sempozyum kapanis térenine, Gol-
clk Kaymakami Adem Yazici, Golcik Belediye Bagkani Mehmet Ellibes,
Gélclk Kent Konsey Bagkani Dr. Metin Sentiirk, KOU Degirmendere Ali
Ozbay MYO Mudir Yardimaisi Yrd. Doc. Dr. Nermin Demirkol, Golciik
Belediye Baskan Yardimcilar Levent Degirmenci, ibrahim Tektas, DES-
SAT-Degirmendere Spor Su Alti Toplulugu Baskani Sait Glrer, DESSAT
Egitmeni Murat Kulakag, DESSAT Uyeleri, diinya dalis rekortmeni Sahika
Erclimen, su alti gorlintl yénetmeni ve su alti fotografgisi Tahsin Ceylan,
sempozyum onursal sanatgisi Prof. Zehra Cobanli, sempozyum davetli
sanatglilari, 6grenciler, sanatseverler ve Golcik halki katildi. Kapanis,
su alti gorintl yénetmeni ve fotograf sanatgisi Tahsin Ceylan’in 20 fo-
tograftan olusan “Derinlerdeki Sanat” isimli fotograf sergisinin acilisi ile
basladi. Degirmendere’de 1999 depreminde suyun altinda kalan kisim
Batiksehir olarak anilmaktadir. Batiksehir'de Degirmendere Ali Ozbay
MYO Seramik, Cam ve Cinicilik Programi dgrencilerinin seramik ve cam
eserlerden olusan bir sergisi bulunmaktadir. DESSAT dalgiclar tarafin-
dan kurulan serginin fotograflari Tahsin Ceylan tarafindan cekildi ve 5.
Uluslararasi Golclk Seramik Sempozyumu kapsaminda Goélcik halki ve
sanatseverler ile bulustu. Sergi acilisina Katilan dinya dalis rekortmeni
Sahika Erciimen’e, Tahsin Ceylan’a ve DESSAT adina baskan Sait Glrer’e
sempozyuma yapmis olduklar katkilardan dolayi plaket takdim edildi.
Degirmendere’de sanatin farkli bir tadi oldugunu ifade eden Ercimen,
her zaman Dedirmendere’ye gelecegini ifade etti. Daha sonra Tahsin
Ceylan ve DESSAT dalgiglari Batiksehir’e bir dalis gerceklestirerek sergi-
nin goruintllerini canli olarak Cinarlik Meydani’nda kurulan barkovizyona
yansitarak halkin da su alti sergisini gormesini sagladilar. Ayni zaman-
da, Degirmendere sahili Degirmendere Ali Ozbay MYO Seramik, Cam ve
Cinicilik Programi 6grencilerinin seramik ve cam eserlerinden olusan bir
sergiye de ev sahipligi yapti.

Son olarak, Degirmendere Sanat Evi'ne gegildi ve Sempozyum davetli
sanatcilarinin eserlerinden olusan kapanis sergisi ziyaret edilerek, serti-
fika téreni gerceklestirildi. Serginin agilisinda bir konusma yapan Kayma-
kam Yazici, “Burada sempozyum slresince yapilan tim Urinleri gérme
sansi yakalayacagiz. Birbirinden giizel eserler sunan tim sanatgilarimizi
tebrik ediyor, ilgemize tat kattiklari icin her birine tesekkir ediyorum” dedi.
Belediye Baskani Ellibes ise “Oldukga glizel bir sempozyumu daha geride
birakiyoruz. Bu sempozyumun gerceklesmesine Katki ve emek veren her-
kese tesekkur ediyoruz” dedi. Sempozyum yiritiiclsU Yrd. Dog. Dr. Nermin
Demirkol ise, “ Gittikge yUkselen bir ¢ita ile devam eden Uluslararasi Golciik
Seramik Sempozyumunun besincisini de basari ile tamamlamanin gururunu
yaslyoruz. Artik tlkemizde ve diinyada taninan bu sempozyumun dtizenle-
nen seramik sempozyumlari arasinda Kalici olarak yerini korumasi igin tim
gayretimizle calismalarimiza devam edecegiz. Kocaeli Universitesi, Golcik
Belediyesi ve Golclk Kent Konseyi isbirliginde gergeklesen bu sempozyuma
emek veren herkese, tlim onursal ve davetli sanatgilara tesekkurlerimi su-
narim. 6 Uluslararasi Golcik Seramik Sempozyumunda Gortismek Dilegiy-
le...” seklinde hir agiklama yaptl. Konusmalarin ardindan sergilenen driinler
tek tek incelendi. Sempozyum, sertifika toreni ile son buldu.

SEMPOZYUM KATILIMCI SANATCILARI

Ashley HOWARD (ingiltere), Birsen Canbaz (Tiirkiye), Emre KANTAR
(Trkiye), Fusun COVENOGLU (Tiirkiye), Johanna RYOTKOLA (Finlan-
diva), Melike OZCAN (Tiirkiye), Mohamed El Abd KHALIL (Misir), Omer
GORKEM (Turkiye), Serkan GONENC (Tirkiye).
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symposium were GolcUk District Governor Adem Yazici, Golcik Mayor
Mehmet Ellibes, Golcuk City Council President Dr. Metin Senturk, Kocaeli
University Degirmendere Ali Ozbay Trade College Vice-Principal Asst.
Prof. Nermin Demirkol, GolcUk Deputy Mayors Levent Degirmenci and
ibrahim Tektas, DESSAT Degirmenderespor Underwater Society Head
Sait Gurer, DESSAT Instructor Murat Kulakag, DESSAT members, world
deep diving record holder Sahika Erclimen, underwater camera director
and photographer Tahsin Ceylan, symposium honour artist Prof. Zehra
Cobanli, symposium invited artists, students, art lovers and the people
of Golcuk. The closing event started with the opening of the photograph
exhibition titled “Art in the Deep”, comprising 20 photographs by un-
derwater camera director and photographer Tahsin Ceylan. The section
which remained under the water in 1999 earthquake in Degirmendere is
known as Sunken City. There is an exhibition by Degirmendere Ali Ozbay
Trade College Ceramic, Glass and Cini Making program students featur-
ing ceramic and glass works at Sunken City. The photographs of the ex-
hibition installed by DESSAT divers were taken by Tahsin Ceylan and
were presented to the people of Golctlk and art lovers as part of the
5th International Golcik Symposium. Plagues were presented to world
deep diving record holder Sahika Erctimen, Tahsin Ceylan and President
Sait Gurer on behalf of DESSAT participating in the exhibition opening
for their contributions to the symposium. Stating that art had a differ-
ent flavor in Degirmendere, Erciimen added that she would always come
back. Afterwards, Tahsin Ceylan and DESSAT divers dove to Sunken City,
allowing the public to see the underwater exhibition reflecting its im-
ages live onto the barcovision set up at Cinarlik Square. Concurrently,
Degirmendere shore also hosted an exhibition comprising the ceramic
and glass works by Degirmendere Ali Ozbay Trade School Ceramic,
Glass and Cini Making program students.

Lastly, it was time for Degirmendere Art House where the closing exhibi-
tion, featuring the works of symposium invited artists, was visited and a
certification ceremony was held. Speaking at the opening of the exhibi-
tion, District Governor Yazici said, “Here we will get the chance to see all
pieces made through the symposium. | congratulate all our artists pre-
senting works each finer than the other and thank them individually for
the flavor they added to our district. Mayor Ellibes said, “We are leaving
behind quite a nice symposium. We are grateful to everyone who con-
tributed to and put an effort in the realization of this symposium. Sympo-
sium conductor Asst. Prof. Dr. Demirkol, on the other hand said, “We are
proud to successfully complete the fifth one of the International GolcUk
Ceramic Symposium which is raising the bar every year. We’ll make every
effort to make sure that this symposium now known countrywide and
worldwide preserves its place permanently among all organized ceramic
symposiums. I'd like to thank everyone in both this symposium held with
the collaboration of Kocaeli University Golctk Municipality and Golcuk
City Council, all honour and invited artists. Hoping to see you all at the
6th International Golclk Ceramic Symposium...”. After viewing of the
exhibited pieces, the symposium ended with the certification ceremony.

SYMPOSIUM PARTICIPANT ARTISTS

Ashley HOWARD (Britain), Birsen Canbaz (Turkey), Emre KANTAR (Tur-
key), Fiisun COVENOGLU (Turkey), Johanna RYOTKOLA (Finland), Melike
OZCAN (Turkey), Mohamed El Abd KHALIL (Egypt), Omer GORKEM (Tur-
key), Serkan GONENC (Turkey).
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“Fircanin Sirdaki izi 1. Eskisehir Sempozyumu”

“FIRCANIN SIRDAKI iZi” SERAMIK SERGISI

10-13 Haziran 2015

“Trace of Brush on Glaze 1st Eskisehir Symposium”
“TRACE OF BRUSH ON GLAZE™ CERAMIC SYMPOSIUM
June 10-13, 2015

Sempozyuma katilan sanatgilar bir arada; Ridvan Coskun, Oya Kinikli, Zehra Cobanli, Beril Anilanmert, Ergin inan, Oktay Anilanmert, Fevzi Karakog, Aydin Solenay, Habip Aydogdu, Fikri Cantiirk, Hakan Esmer
The symposium was attended by Beril Anilanmert, Oktay Anilanmert, Habip Aydogdu, Fikri Cantiirk, Ridvan Coskun, Zehra Cobanli, Hakan Esmer, Ergin inan, Fevzi Karakog, Oya Kinikli, Aydin Solenay and Beyazit Oztiirk.

Eskisehir, BlyUksehir Belediyesi ve Seramik Sanati Egitimi ve Degi-
simi Dernedi’'nin birlikte dizenledidi, 10-13 Haziran tarihleri arasinda
Eskisehir Odunpazar Turistik El Sanatlari Merkezi'nde gerceklestirilen
“Fircanin Sirdaki izi 1. Eskisehir Sempozyumu” Tiirkiye'de sanatin farkli
alanlarinda calisan 6ncl sanatgilari bir araya getirdi. Bu yil ilki dizenle-
nen ve geleneksel hale gelecek sempozyuma, Eskisehirliler yodun ilgi
gosterdiler.

Sempozyuma Beril Anilanmert, Oktay Ani-
lanmert, Habip Aydogdu, Fikri Canttrk, Rid-
van Coskun, Zehra Cobanli, Hakan Esmer,
Ergin inan, Fevzi Karakog, Oya Kinikli, Aydin
Sélenay ve Beyazit Oztiirk Katildi.

Seramik ve porselen yuzeyleri Kullanan sa-
natgilar; kendi resimsel dillerini ilk defa sera-
mik malzeme Uzerinde ifade etme firsati bul-
dular. Sanatgilar, blyUk bir heyecanla, halkla
ic ice olduklari, Odunpazari Turistik El Sanat-
lar Merkezi'nin bahcesine seramik ytizeylerin
Uzerine sir alti sir ici ve sir Ustu yontemlerle

1st Eskisehir Symposium organized jointly by Eskisehir Metropolitan
Municipality and Ceramic Art education and Change Association held at
Eskisehir Odunpazari Center for Handicrafts for Tourists from June 10 to
13, brought together the leading artists engaged in various disciplines of
artin Turkey. The symposium organized for the first time this year. aiming
to become traditional. was highly popular with the residents in Eskisehir.
Artists using ceramic and porcelain surfaces got the chance to express
their own art language on ceramic for the first
time. With great enthusiasm, the artists pro-
duced perfect results, expressing their own
art concepts by using underglaze, in-glaze
and overglaze techniques on ceramic sur-
faces at the garden of Odunpazari Center for
Handicrafts for Tourists among the general
public.

Lecturer Sezin Erbil Kara’'s cini workshop
held on the occasion of the event and lec-
turer Mirsit Cemal Ozcan’s raku workshop
attended as viewers by people of Eskisehir

Kendi resimsel sanat anlayislarini uygun md-  Hapip Aydogduinun cini yéntemiyle gerceklestirdigi duvar tabaklan, 35 cm.  Were followed enthusiastically by artists

kemmel eserlere imza attilar.

Seramik rurxive es

Wall plates made by Habip Aydogdu by the ¢ini technique, @ 35 cm.

and art lovers. One of the guest artists of
the symposium, showman Beyazit Ozturk,



Ayni alanda, etkinlik cerge-
vesinde gerceklesen Ogr. Gor.
Sezin Erbil Kara Cini Calistay
ve Eskisehir halkinin da izleyici
olarak katildigi Ogr. Gor. Miirsit
Cemal Ozcan'in raku calista-
yl, sanat¢l ve sanatseverler
tarafindan heyecanla takip
edildi. Sempozyumun misafir
sanatgilarindan sovmen Be-
yazit Oztirk'se sempozyuma,
televizyonda canli yayinlanan
programi sirasinda yaptigi sir
alti dekor uygulamasiyla Kati-
larak, bir ilki gerceklestirdi.
Sempozyum sirasinda Ureti-
len 70 farkli seramik eserin-
den olusan Fircanin Sirda-
Ki izi Sempozyumu Sergisi,
Odunpazari’nda bulunan BU-
yUksehir Belediyesi Cagdas
Cam Sanatlari Muzesinde 13
Haziran gint agilan sergiyle
izleyicisiyle bulustu.
Sempozyum kapanis konus-
masini yapan Seramik Sanati
ve Egitimi Dernegi Baskani
Prof. Zehra Cobanli etkinlikle
ilgili goruslerini soyle aktard..
Eskisehir, seramik  alanin-
da bugln geldigi noktayi,
bundan 30 yil 6nce Anadolu
Universitesi  Glizel ~Sanat-
lar  Fakiltesinin  kurucu-
lugunu yapan Prof. Yilmaz
Blyukersen’e borcludur. 30 yil
sonra Sayin Buyukersen'in, bu
sefer Belediye Baskani olarak
geleneksel Kiltlrimizin en
eski sanat Kollarindan biri olan
seramik sanatina destekleri-
nin halen devam etmektedir.
Bugln bir muzeler sehrine
dénen Eskisehir’in BlyUksehir
Belediye Baskani Yilmaz Ho-
camizin sanata ve kiltlre ne
kadar kiymet verdigini hepimiz
cok iyi biliyoruz. Eskisehir'i
Turkiye'nin yasanabilir kentle-
rinden biri olarak var etmesinin
en onemli nedenlerinden biri
de kultire ve sanata verdigi
bu degerdir. Biz de sanatgilar

Prof. Ergin inan’in cini yéntemiyle gerceklestirdigi duvar tabaklari, @ 35 cm.
Wall plates made by Prof. Ergin Inan by the cini technique, @ 35 cm.

Prof. Oktay Anilanmert’in gini yontemiyle gerceklestirdigi duvar tabaklari, @ 35 cm
Wall plates made by Oktay Anilanmert by the cini technique, @ 35 cm.

Fircanin Sirdaki izi Sempozyum Sergisi- Bilyiksehir Belediyesi Cagdas Cam Sanatlari Miizesi
Exhibition Trace of Brush on Glaze Symposium — Metropolitan Municipality Contemporary Glass Arts Museum

—
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accomplished a first by taking
a part in the symposium by
the underglaze application
done during his TV pro-
gram that was broadcast
live.

The exhibition Trace of
Brush on Glaze Sympo-
sium, comprising 70 dif-
ferent  ceramic  works
produced during the sym-
posium, was presented to
the viewers on June 13 at
Metropolitan  Municipality
Contemporary Glass Arts
Museum.

Ceramic Art and Educa-
tion Association President
Prof. Zehra Cobanli gave
her views on the event in
her closing address of the
symposium as follows:
“Eskisehir owes the point
it has reached today in the
field of ceramics to Prof.
Yilmaz Buyukersen who
founded the Faculty of
Fine Arts of Anadolu Uni-
versity thirty years ago.
After thirty vyears, this
time Mr. Buyukersen, as
the mayor, continues to
give support to the art of
ceramics, one of the old-
est art disciplines of our
traditional culture. We all
know full well how valu-
able art and culture are for
Yilmaz Buyukersen, who is
the Metropolitan Mayor of
Eskisehir which has trans-
formed into a city of mu-
seums today. One of the
most important elements
of his building Eskisehir as
one of the livable cities of
Turkey, is this value he at-
tributes to culture and art.
We will always stand by
Mr. BlyUkersen as artists.
We are always ready to do
what we can to support his
projects. When we shared

60 TURKIVE Seramik
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Prof. Zehra Cobanli ¢ini yontemiyle gergeklestirdigi duvar tabaklari, @ 35 cm
Wall plates made by Prof. Zehra Cobanli by the cini technique, @ 35 cm.

olarak her zaman Yilmaz Hocamizin yanindayiz. Onun projelerini des-
teklemek icin elimizden geleni her zaman yapmaya haziriz. “Fircanin
Sirdaki izi” projesini Yilmaz Hocamizla paylasti§imiz zaman hir seramik
muizesinin de ilk adimlar atilmis oldu. Bugtin acilisini gerceklestirdigimiz
sergimiz ayni zamanda ileride agilacak seramik mizesinin de ilk eserle-
ridir. Bu Koleksiyonun buydmesi en blyuk dilegimizdir. Ne mutlu ki Eskisehir
Bliyiksehir Belediye Baskani Prof. Yilmaz Blyikersen Fircanin Sirdaki izi, 2.
Eskisehir Sempozyumu, Haziran 2016 tarihinde yine ayni mekanda; kardes
sehirlerinden katilacak sanatgilarla uluslararasi yapilmasini mijdelemistir.
Fircanin Sirdaki izi Sempozyumu Sergisi, Eskisehir Odunpazari’nda bu-
lunan Blyuksehir Belediyesi Cagdas Cam Sanatlari Muzesinde yaz bo-
yunca gorulebilir.
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the idea of the Brush Traces on Glaze project with him, the first
step for a ceramic museum was also taken. The pieces in the
exhibition we open today will also be the initial works of the fu-
ture ceramic museum. We hope that this collection will grow.
We are delighted that Eskisehir Metropolitan Mayor Prof.
Yilmaz BuylKersen has already given the good news that the
second Eskisehir Symposium will be held in June 2016 once
again at the same location at an international level with the
artists to participate from sister cities.” Exhibition Trace of
Brush on Glaze Symposium may be visited all summer long
at Metropolitan Municipality Contemporary Arts Museum in
Eskisehir, Odunpazari.
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ADIM ADIM ANAGAMA
(MAGARA FIRINI)

STEP BY STEP ANAGAMA

(CAVE KILN)

Lecturer  Ogr. Gor. A. Ciineyt ER*
Lecturer Ogr. Gor. Bahadir Cem Erdem™*
Lecturer  Ogr. Gor. Gigdem Onder ER*%
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OZET

Bu calisma, Antalya Kumluca Kaymakamligi'nin 25 Haziran-5
Temmuz 2015 tarihleri arasinda organize ettigi, Kaymakam Sayin
Canan Hancer Basturk’in destekleri ve calistay es baskanliklari-
ni Ogr. Gor. A. Cineyt Er ve Ogr. Gor. Levent Uygungdz'in yaptig
Uluslararasi Sanat Calistayi suresince o6zellikle Glney Kore'den
davetli sanatcilarin ve Koreli 6grencilerin, Ogr. Gor. Bahadir Cem
Erdem ile hirlikte insa ettikleri tek pisirme odali firinin yapim asa-
malari Gzerinedir. Firin ¢alistay suresi olan 10 glinde insa edilmis
olup, son gun yaklasik 10500C de kurutma pisirimi yapilarak ta-
mamlanmistir. Malzeme olarak yaklasik 2000 adet 12500C dere-
ceye dayanimli ates tuglasi, yaklasik 10 adet 25 kiloluk samotlu
camur, L profil demiri ve yuksek derece tugla harci kullanilmistir.

Firin yapiminda goérev alan sanatgl ve ogrenciler:HwaSooKang,
Nan Go Ryu, Lee Jung Suk, Kim Young Soo, Lee Sung Kun, Kim
Wan Soo, Gu Jong Gu, Bahadir Cem Erdem, Halil Kahan Yagar, Fa-
ruk Tezucar. Firin teknik cizimi: Ozan Bebek.

Anagama 5. Yiuzyilda Japonya, Kore ve Cin’de kullanilan bir firin
tarzidir. Japonca “madara firini” anlamina gelen anagama firini-
nin bir tarafinda, bir cehennemlikle beraber bir atesleme yeri diger
ucunda ise baca deligi bulunmaktadir. Firinin i¢c kubbe yapisinda
kullanilan ¢ikintili ates tuglalari sayesinde ates ve sicaklik firin
icerisinde farkli sekillerde dagilir. Firin ateshaneden girilerek ar-
kadan ateshane tarafina dogru doldurulur. Dogunun seramik gele-
nedinde ylzlerce yildir var olan ve pisirim sonrasinda izleyenleri
hayran birakan sonuglarin elde edildigi tek pisirme odali bu firin
ve ¢ok pisirme odali (Noborigama) firinlari, génimizde tim se-
ramikciler icin ulasilabilir bir seviyededir. Ulkemiz atese dayanikli
tugla Uretiminde oldukga iyi seviyede olup, yeterli sayida tugla
ve yapistiricisinin temini ile seramik ile ilgilenen Kisiler bireysel
olarak kendi firinlarini insa edebilirler.
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ABSTRACT

This study is on the construction stages of the single firing
chamber Kiln built during the International Art Workshop orga-
nized by Antalya Kumluca District Government from June 25 to
July 5, 2015 sponsored by Hon. District Governor Canan Hanger
Basturk and co-chaired by Lecturer A. Clneyt Er and Lecturer Le-
vent Uygungoz by guest artists and students from mostly South
Korea jointly with Lecturer Bahadir Cem Erdem. The Kkiln was built
in 10 days, the duraction of the workshop and was completed by
the drying firing at approximately 10500C on the last day. Mate-
rials used were approximately 2000 pieces of refractory bricks to
withstand 12500C temperature, ten 25-kilo chamot clay blocks,
angle iron and high temperature refractory mortar.

The artists and students, who took part in the construction of the
kiln, were HwaSoo Kang, Nan Go Ryu, Lee Jung Suk, Kim Young
Soo, Lee Sung Kun, Kim Wan Soo, Gu Jong Gu, Bahadir Cem Erdem,
Halil Kahan Yagar, Faruk Tezucar. Draughtsman: Ozan Bebek.

Anagama is a style of kiln used in the fifth century in Japan,
Korea and China. In an anagama kiln, which means “cave kiln” in
Japanese; on the one side are a firebox and an ignition station
and at the other end, is the flue. By virtue of the protruding
refractories used in the inner dome structure of the Kiln, the
fire and temperature distribution inside the kiln in uneven. The
kiln is stuffed, starting from the back towards the fire box. This
single firing chamber Kiln and the multi-firing chamber kilns
(Noborigama) in existence for hundreds of years in the cera-
mic tradition of the Orient where results leaving the viewers in
awe are obtained after the firing are accessible for all ceramicists
today. Our country is at quite a satisfactory level in refractory pro-
duction; hence any one interested in ceramics may build his/her own
kiln with an adequate supply of refractory bricks and binders.



Gorsellerle Anagama
Firinin Yapim Asa-
malari:

Firinin Gzerine otura-
cadl zemin temizlene-
rek kalip tahtalar ca-
kilmis (Resim 1-2) ve
280x125 cm olgllerin-
de ve 20 cm yUksekKli-
ginde beton dokilerek
saglamlastirilmistir
(Resim 4). Ates haz-
nesi haricindeki firin
zemini insaat tuglasi
ile orulmastar. Ates
haznesi ve insaat tug-
lalarin ates haznesine
bakan yuzeyi ylksek
derece cam fiber bat-
taniye ile kaplanmistir
(Resim 7-8). Firinin ce-
hennemlikten bacaya
olan acisi yaklasik 30
derece olacak sekilde
tasarlanmistir.  Firin
icinde seramik pisir-
me alanlari iki basa-
mak olacak sekilde
planlanmis olup ikinci
pisirim basamagi icin
de insaat tugladan
basamak  olusturul-
mus ve tlm alt zemin
fiber battaniye ile kap-
lanmistir. Fiber bat-
taniyenin Uzerine bir
sira ates tuglasi isiya
dayanimli harg ile kap-
lanmistir (Resim 10).
ikinci basamagin arka
kisminda baca ala-
ni belirlenip firn du-
varlarinin  orilmesine
baslanmistir  (Resim
11-12).

Firin duvarlari sasirt-
ma yontemiyle Kkapi
hizasina kadar orul-
mustlr (Resim 17-18)
ve kemerli Kkapi icin
yapilmis sistem vyer-
lestirilerek kemer sek-
li verilmistir. Kemeri
olusturan tuglalar bir-
birini Kilitleyecek

event / etkinlik

Building Stages of
Anagama Kiln by
Pictures:

The ground on which
the Kiln would sit was
cleaned and formwo-
od was driven (Pictu-
re 1-2) and reinforced
by pouring 280x125
cm concrete, 20 cm
high (Picture 4). The
stacking floor was
filled with bricks. The
surface of the firebox
and the surface of
the bricks facing the
firebow were coated
with high temperatu-
re glass fiber blan-
kets (Picture 7-8).
The slope of the kiln
from the firebox to
the flue was designed
to be approximately
30 degrees. Inside the
kiln, ceramic stacking
areas were designed
in two levels with a
step formed using
bricks for the second
level, with the who-
le floor covered with
the fiber blanket.
One row of refractory
bricks were placed on
the fiber blanket and
coated with mortar
(Picture 2). At the
rear of the second le-
vel, the flue was laid
out and the Kkiln wall
started to be built
(Picture 11-12).

Kiln walls were built
in a staggered manner
up to the door level
(Picture 17-18). Then
the system built for
the arched door was
installed and given an
arch form. The bricks
forming the arch were
cut in an interlocked
manner and built in
two rows (Picture 19-

73 urkive Seramik
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sekilde Kkesilerek ki
sira halinde oralmastdr
(Resim 19-20). Keme-
rin  tamamlanmasindan
sonra firinin Ust orgu-
sline gecilmistir. Isiya
bagli genlesme ve ta-
vanin ¢okmemesi igin
duvardan baslayan ilk
tuglaya tirnak acilmis-
tir (Resim 21). Bir ara-
ya geldiklerinde kemer
olusturacak sekilde tuglalar birbirleri-
ni kilitleyecek sekilde kesilmislerdir.
Firin agzindan baslanarak bacaya
ulasan kubbe, alev yolu acik kala-
cak sekilde tamamlanmistir (Resim
24-25-26).

Baca 2,5 metre yiksekligindedir ve
75 cm’si ates tuglasi ile 175 cm’si
baca tuglasi ile orilmuistir (Resim
29-30). Samotlu ¢a-
mur yogrularak kirik
refrakter pargalar ile
birlikte firin tavaninin
Uzerine dolgu malze-
mesi olarak sikistiri-
larak  uygulanmistir
(Resim 31-32-33).
Cehennemlik alanina
désenen  tuglalarin
hareket etmemesi
icin ince kum seri-
lerek fazla kum si-
parilmistar. Cehennemligin besleme
kapaginin hareketliligi metal aksam
Gzerine vyerlestirilen makara sistemi
ile saglanmistir (Resim 36). Firin ates-
lenirken hava girisi olarak adlandirilan
bolimden yakilmis ve belirli bir sicak-
liga kadar ayni alandan beslenerek isi
yUkseltilmistir. Bir sonraki seviye si-
cakligina ulasmak icin kapak acilip ka-
patilarak firin icine odun atilmistir.

* Ogr. Gér. A. Cineyt Er.Anadolu Universitesi En-
gelliler Entegre Yuksekokulu.

** Og_r. Gor. Bahadir Cem Erdem. Nevsehir Haci Bektas
Velil_Universitesi Avanos meslek Yiksek Qkulu.

*** 0gr. Gor. Cigdem Onder ER. Anadolu Universitesi En-
gelliler Entegre Yuksekokulu.
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20). After the arch was
completed, the roof of
the Kiln was started to
be built. A notch was
made on the first brick
after the wall so that
the roof would not col-
lapse and also to allow
for expansion due to
heat (Picture 21). The
refractory bricks were
cut so that they would
interlock each other to form an arch
when brought together. Starting
from the mouth of the Kiln, the dome
reaching the chimney was completed,
leaving the flue opening clear (Pictu-
re 24-25-26).

The chimney is 2.5-meter-high, of
which 75 cm was built with refrac-
tory bricks and 175 cm with chimney
bricks (Picture 29-30).
Chamot clay was kne-
aded, compacted and
applied as fill material
on top of the Kiln roof
with rerfactory brick
fragments (Picture
31-32-33). To ensure
the immobility of the
bricks laid in the fire-
box, fine sand was laid
and excess was swept
off. The mobility of the
stoke lid of the firebox was accomplis-
hed by using a pulley installed on me-
tal parts (Picture 36). Ignition of the
kiln was done from the section called
air inlet and temperature was raised by
stoking from the same place up to a speci-
fic temperature. The lid was opened and
wood was stoked into the kiln to reach
the neOt temperature level.

* Lecturer. A. Clneyt Er. Anadolu University Integrated
College for the Handicapped.

** Lecturer Bahadir Cem Erdem. Nevsehir Haci Bektas
Veli University Avanos Trade College

*** |_ecturer Cigdem Onder ER. Anadolu University In-

tegrated College for the Handicapped
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haber / news

AVANOS’TAKI DEV YERALTI SERAMIK MUZESI

“GURAY MUZE”

THE GIANT UNDERGROUND MUSEUM OF AVANQOS

“GURAY MUSEUM”

Mutlu Baskaya

Guray ailesi 1843 yilindan bu yana, bes nesildir Avanos’ta ¢comlek ve
seramik isiyle ilgilenmekte, mizenin kurucusu Guray Tuyslz de ¢ocuk-
luk yaslarindan itibaren bu meslekle ugrasmaktadir. Miize kurma pro-
jesi kendisinin 20 yillik bir hayaliydi ve 2014 Nisan ayinda bu hayalini
gerceklestirmistir.

Kendi atélyelerinin altindaki 1500 metrekarelik kaya zemini 15 metre
dipten oyarak 7 yilda insaati tamamlanan Guray Muze'de 3 bolim yer
almaktadir.

ilk bélimde; M.0.5000'den 19. yiizyila kadar olan Anadolu medeniyet-
lerinden Kap kacaklar, canak cémleklerle iznik ve Kiitahya seramikle-
rinden drnekler bulunmaktadir.

ikinci bolimde; Tiirkiye Cumhuriyetinin kurulusundan giiniimiize kadar
geleneksel ve cagdas seramikgilerin eserleri bulunmaktadir. Cagdas
seramik koleksiyonu; M. TuziUm Kizilcan, Prof. Erding Bakla ve Prof. Tur-
ker Ozdogan’in géniillii danismanlik katkilariyla olusmaktadir.

Ugiincli bélimde ise; sireli sergiler icin sergi salonu, kafeterya, miizik
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Guray family has been involved in pottery making and ceramics in Avanos for
five generations since 1843; the founder of the museum Guray Tlyslz has
been engaged in this trade since its childhood. The museum founding project
was his dream of 20 years which came true in April 2014.

There are 3 sections in Glray Museum constructed in 7 years, carving 1500
meter square of rock under the family’s workshop from 15 meters deep.
The first section features pottery from Anatolian civilizations from 5,000 B.C.
to 19th century, with specimens of Iznik and Kitahya ceramics.

The second section has the works of traditional and contemporary ceramic
artists of Republic of Turkey since its foundation. The contemporary ceramic
collection is formed, thanks to the voluntary consultancy contributions of M.
Tizim Kizilcan, Prof. Erding Bakla and Prof. Turker Ozdogan.

The third section has an exhibition hall for temporary exhibitions, a cafeteria,
a music corner and library. Many exhibitions have been opened so far in this
section.



kosesi ve Kkutliphane bulunmaktadir. Bu bélimde bugline kadar bircok
sureli sergi acilmis ve agilmaya devam etmektedir.

Amaclarinin; bu mizede ilk cagdan giinimize Anadolu’da ¢omlek ve
seramigin evrimini orijinal eserlerle sergileyerek tanitmak ve gelecek
nesillere giizel bir hediye birakmak oldugunu belirten Gulray Tuyslz;
boylece seramik sanatina olan algiyi gelistirerek ve seramigin degerini
arttirarak bu sanata olan borglarini 6deyebileceklerini diistinmektedir.
Mizenin mimarisi, Kapadokya'daki yeralti sehirlerinin yasam alanlarin-
dan esinlenerek tasarlanmis 6zgUn bir yapiya sahiptir. Avanos’a gelen
yerli ve yabanc turistlerin ve sanatseverlerin ilgi odagl haline gelen
muze, cagdas seramik mlizesini de i¢inde barindirmasi nedeniyle ayrica
degerlidir. Muze Kultlr ve Turizm Bakanlig tarafindan, 6zel mize sta-
tlslinde taninmis bir miizedir.

news / haber

Guray Tuysuz, noting that their aim is to exhibit and introduce the evolu-
tion of pottery and ceramics in Anatolia since ancient times and to
leave a nice gift to future generations, believes that hence they
would be able to pay their debts to this trade, developing the per-
ception of ceramic art and promoting ceramics.

The architecture of the museum has been designed inspired by
the living spaces of the underground towns in Cappadocia. The
museum, which has been a focus of interest for tourists and
art lovers local and foreign visiting Avanos, is also worthy as
it accommodates a contemporary ceramic collection. The mu-
seum has been recognized as a private museum by Ministry of Culture and
Tourism.
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FGE SERAMIK GENEL MUDURU GOKSEN YEDIGULLER ILE
SOYLES
INTERVIEW WITH EGE SERAMIK GENERAL MANAGER
GOKSEN YEDIGULLER

Seramik rurxive 7s

Profesyonel is hayatiniz ve 6zge¢misiniz hakkinda kisaca bilgi ala-
bilir miyiz?

1963 tarihinde izmir'de dogdum. izmir Karatas Lisesi ardindan, izmir Dokuz
Eyliil Universitesi iktisat balimiinden mezun oldum. Kale Grubu'nda 22 yil
cesitli kademelerde gorev aldiktan sonra Kalekim firmasinda Satis Mudur-
gl ve Kutahya Seramik firmasinda 2 yil Satis ve Pazarlama MudurlGgu
gorevlerinde bulundum. 2010 yilinda Ege Seramik A.S’de Genel Midtr ola-
rak basladigim gorevime halen devam etmekteyim. 2015 yili sonu itibari ile
sektdrde 30.yilimi doldurmus olacagim.

Ege Seramik Hakkinda kisaca bilgi verebilir misiniz?

1972 yilinda ibrahim Polat tarafindan izmir'de kurulan Ege Seramik Sanayi
ve Ticaret A.S. 1975 yilinda Uretime gectikten sonra istikrarli yatirm ve bi-
yime azmi ile 90°li yillarda altyapl, teknoloji, tasarim ve kalite standartla-
rina adirlik vererek glinimuizde sektdrin énemli ve basarili markalarindan
biri oldu.

1992 yilindan bu giine, halka acik olan sirketin hisseleri istanbul Menkul
Kiymetler Borsasi’nda islem gérmektedir. 2009 yilinda ise “Digital Tile by
Ege Seramik” markasi ile dijital baski teknolojisini Tlrk Seramik Sektoriine
tanitarak sektoruin gelisimine Katki saglamistir. Yiksek katma deger sag-
layan UrUnlere yonelik yatirm calismalariyla suan 350 bin m2 bir alanda,
izmir merkeze ve limanina 26 km uzaklikta yillik 24 milyon 500 bin m2 iire-
tim kapasitesine sahip bir firma olmanin hakli gurunu yasamaktayiz.
Turkiye pazarinda 150'nin Uzerinde yetkili saticimiz ve 2 bin Uzerinde tali
bayimiz ile gliclti bir dagitim kanalina sahibiz. Ayni zamanda, 50'nin izerin-
de ulkeye yaptigimiz ihracatla dis pazardaki glicimuzu Koruyor, konumu-
muzu daha da gliglendirmek icin calismalarimiza devam ediyoruz.
Sirketimiz bunyesinde beyaz ve mavi yakali olmak kaydi ile yaklasik bin
200 Kisi istihdam etmekteyiz.

Uriin gaminizda neler bulunuyor, iriinlerinizi digerlerinden ayiran
ozellikler nelerdir?

Ege Seramik Urln portfoyd, her zevk ve ihtiyaca hitap edecek sekilde ta-
sarlanan son derece zengin ebat, konsept ve renk seceneklerine sahiptir.
60x120, 33x99, 45x90 ve 25x75 gibi 6zglin ebatlarin gelistirildigi portfoyi-
mUzde, dijital baski teknolojisi ile Uretilen Urlinlerin yani sira Hi-Coat nano
teknoloji kullandigimiz Grinler de mevcuttur. Yizeyde leke ve iz olusumu-
na karsl dayanikli ve hijyenik 6zellige sahip Hi-Coat nano kaplamali triin-
ler, parlak ve kaygan olan yiizeylerde su itici bir ytizey olusturarak banyo
gibi 1slak zeminlerde kaymayi onledidi icin oldukga tercih ediliyor.

Seramik sektorinde Grin ebatlarinin blyidiga gortlmektedir. Ege Sera-
mik olarak biz 60x 120 ebatla yaklasik 3 yildir pazardayiz ve onciligimazi
strdurmekteyiz. Alternatif olarak gelistirdigimiz 80x80 ve 45x90 ebatlar,
pazarda talebi giderek artan Urlinlerimizdir. Dogalligin 6n planda oldugu
koleksiyonumuzda, tim dlinyada trend olan dogdal tas ve mermer dokulu
Urtnlerin yani sira ahsap dokulu Uriinler de yer aliyor. Ayrica Uretim tekno-
lojisi ile ilgili yenilikleri yakindan takip ediyoruz. Ar-Ge ve Ur-Ge calismala-
rimiza agirlik vererek Grln portfoylimuzd strekli gelistiriyoruz.

Ar-Ge ¢alismalarimiz hakkinda soylemek istedigim bir baska konu ise her
yil ciromuzun 6nemli bir kismina Ar-Ge faaliyetlerine ayirdidimiz gercegi-
dir. Bu calismalarin Uriine ve gevreye olan duyarliimizdan dolayi Gretim
sonrasl ortaya cikan tum atiklarimizi geri donlisim suregleri sonrasinda
Uretimde tekrar kullanabilmekteyiz. Bu ¢alismalar sayesinde “US Green
Building” sertifikasini Platin seviyesinde alabilen ilk Turk sirketi olduk.
Hem i¢ pazara satislarimiz hem de ihracata dayali bir sirket yapisina sahip
oldugumuz icin deneyimli yoneticiler liderliginde yetenekli geng ve dinamik
tasarim ekibimiz tarafindan degisik zevklere ve standartlara hitap eden
Urtnler gelistirmekteyiz. Ayrica pazar egilim ve trendleri her daim yakindan



Could you please briefly tell us about your career and your accomp-
lishments?

| was born in Izmir in 1963. | graduated from Izmir Karatas High
School and afterwards, from Izmir Dokuz Eylul University Econo-
mics Department. After serving at Kale Group for 22 years at various
levels, | served as Sales Manager in Kalekim and as Sales and Mar-
keting Manager for 2 years at Kiitahya Seramik. In 2010, | started my
present job as General Manager of Ege Seramik A.S. 2015 will be my
30th year in the industry.

Could you tell us about Ege Seramik?

Established in Izmir by Ibrahim Polat in 1972, Ege Seramik Sanayi ve Ticaret
A.S. commenced production in 1975 and became one of the important and re-
markable brands of the industry, emphasizing infrastructure, technology, de-
sign and quality standards in 1990s.

The shares of the company, which has been public since 1992, are quoted at
Istanbul Security Exchange. The company has contributed to the advancement
of the industry by introducing the digital print technology to the Turkish ce-
ramic industry by the label “Digital Tile by Ege Seramik” in 2009. Today, we
deservedly take pride in being a firm with yearly 24,500,000 m2 production
capacity at a distance of 26 km to downtown Izmir and the harbour. on an area
of 350,000 m2, thanks to investments in high value added products.

In the Turkish market, we own a potent distribution channel with our over 150
authorized dealers and more than 2,000 auxiliary dealers. At the same
time, we preserve our power in the international markets with exports to
more than 50 countries, keeping up with our efforts to further fortify our
position.

Our company employs approximately 1,200 people including white and
blue collar positions.

What does your product range include, what are the features making
them distinct from others?

Ege Seramik product portfolio has extremely rich size, concept and color op-
tions designed to cater all tastes and needs. In our portfolio in which original
formats like 60x120, 33x99, 45x30 ve 25x75 have been developed in addition to
those manufactured by the digital print technology, are those for which the Hi-
Coat nano-technology is used. These Hi-Coat nano coated products that are
hygienic and made to withstand formation of stains and impressions on their
surfaces, are quite popular as they prevent slippage on wet floors like in bath-
rooms, forming a water repellent membrane on glossy and slippery surfaces.
We are observing that product formats have been growing in the ceramic in-
dustry. As Ege Seramik, we have been in the marketplace with the 60X120
format for approximately 3 years and we are maintaining our leadership. Our
alternatively developed 80x80 and 45x90 formats are products for which de-
mand is growing increasingly. In our collection which emphasizes the natural
look, in addition to the world trend natural stone and marble textured ones,
there also are wooden textured products. We also monitor closely any inno-
vations on the manufacturing technology. We are continuously developing our
product portfolio by emphasizing R&D and Pro®D efforts.

Another thing | would like to say about our RRD activities is the fact that
we do set aside a significant part of our turnover each year for RQD. As
a result of these efforts, we are able to use all our waste coming out of
production once again as a result of the recycling processes. Thanks to
this, we were the first Turkish company who got the platin level “US Green
Building” certificate.

As we have a company structure relying on both domestic sales and also
exports, we are developing products catering to different tastes and standards
by our talented young and dynamic design team lead by experienced mana-
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takip eden bir firma olusumuz bizi pazarda farkli kilan en blylk 6zellikler-
den biri budur.

Yeni sezonda 6ne ¢ikan modelleriniz nelerdir?

Ege Seramik her zaman ilklerin dnctsl olmaya devam ediyor, edecek.
Dinya’nin en biylk seramik fuar olarak nitelenen CERSAIE Seramik
Fuari’na bu yilda tretimde en son teknoloji kullanarak, katma degeri yik-
sek Urtnler imal ettik. Dogal Onyx mermerinden Uretilen ve ekstra islem
gérmeden kendinden parlaklik 6zelligine sahip HIMALAYA serisi, Ahsap
dokularin modern dokunuslarla bulusturdugumuz SAVANNAH serisi, Do-
gal tas Mozaik gorinimlu yeni CAMPUS serisi ve Dogal mermer ve parlak
gorinUmli CONCORDE serilerimiz ile yeni sezonda tuketicilerimizin yasam
alanlarinda goz alict bir uyum yasatmayi arzu ediyoruz.

Firmanizin basarilarindan kisaca bahseder misiniz?

Ege Seramik, kuruldugu glinden bu yana sektdrinde daima 6ncl firmalar
arasinda yer alan, Kokl gegmisiyle beraber gelecege glivenle bakan bir
firma olmayi basarmistir.

Sektorimuzdeki arz fazlasina ragmen tecrlibemizle yarattigimiz kalitemiz,
zengin Urlin portféyimiiz, dinamik yapimiz ve ayrica iyi hizmet anlayisimiz-
la her yil bir dnceki yildan bir adim daha énde olmayi hedefliyoruz. Teknolo-
jivi yakindan takip eden giicli Ar-Ge kadromuz sayesinde optimum tretim
seviyesi ile katma degerli Urlnler gelistirmeye devam etmek en dnemli
hedeflerimiz arasindadir.

Ayrica istanbul Sanayi Odasi (ISO) tarafindan hazirlanan “Tirkiye'nin 500
Buylk Sanayi Kurulu 2014” listesinde gectigimiz yillarda oldugu gibi 2014
yilinda da yer aldik. Uretimde net satislar izerinden derecelendirilen bu si-
ralamada, satislarimizi artirarak yer almamiz bizim igin gurur vericidir. Ege
Seramik olarak kaliteli ve yenilikgi hizmetlerimizle hem sektorimuize hem
de Ulke ekonomisine katkida bulunmak icin var giicimuzle ¢alisiyoruz. Yine
ayni yil Ege Bolgesi Sanayi OdasI(EBSO) tarafindan diizenlenen geleneksel
6ddl téreninde 6 dalda 6dul aldik. Bu galismalar bizi gururlandiriyor. Kazan-
digimiz her 6dil bizi motive etmekte ve yeni sorumluluklar yiklemektedir.

Marka calismalariniz ve pazarlama faaliyetleriniz hakkinda bilgi ve-
rebilir misiniz?

Seramik rurxive so

=

gers. Also, one of the most important things that makes our place different in the
market is that we are a firm always closely monitoring all market trends.

What are your models standing out in the new season?

Ege Seramik keeps on being the pioneer of the firsts and will do so in
the future. Using the state-of-the-art technology, we produced high
value added products this year too for the world’s largest ceramic
trade fair CERSAIE. The Himalaya line made of natural onyx, which is
self-glossy, without any extra processing, the SAVANNAH line where
wooden textures get modern touches, the natural stone mosaic look
new CAMPUS line, and natural marble and glossy look CONCORDE line
will allow the comsumers to sense a striking harmony in their living
spaces in the new season.

Could you please tell us briefly about accomplishments of your firm?
Since the day it was founded, Ege Seramik has managed to be a firm that
is always a pioneer in the industry, looking to the future with confidence
alongside its proven past.

Despite the excess demand in our industry, we are aiming to be one step
ahead of the previous year, every year with our quality created by expe-
rience, our rich product range, dynamic structure and more so, our good
service concept. One of our most important targets is to keep on value
added products at the optimum production level, thanks to our potent R/D
staff monitoring technology closely.

Like in past years, in 2014 too, we were in Istanbul Chamber of Industry
(ISO) “Turkey’s 500 Largest Industrial Companies 2014”. It makes us proud
that we are in this list increasing our sales in this net sales ranking. We
are doing our best as Ege Seramik to contribute both to our industry and
also the country’s economy, with our high quality and innovative services.
Also, we got awards in 6 disciplines at the traditional awards ceremony
organized by Aegean Region Chamber of Commerce (EBSO) this year. We
are so proud of this. Each award we win motivates us and charges new
responsibilities upon us.

Could you tell us about your brand building and marketing acti-
vities?
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Markalasma adina yaptigimiz calis-  Ggkeen Yedigiller
malar kuruldugumuz ilk gtinden itiba- -

ren Uretim yapan fabrikamizi dinamik,
teknolojiyi takip eden, kendini strekli
gelistiren, yenilikci ve Kiresel pazarda
taleplere hizla cevap veren bir yapiya
doéndstirmemizle basladi. Bize gore
markamiz, yerli ve yabanci tim mis-
terilerimize verdigimiz bir taahhGttdr.
Bu anlamda Ege Seramik olarak daima
mUsterilerimize verdigimiz taahhit-
lerimizi yerine getirdik ve bu sayede
pazarda glvenilen bir marka olmayi
basardik. Bundan sonraki amacimiz
geldigimiz noktay! daha da ileriye go-
tirmek, ¢itayl daha da yikseltmektir
Yenileme yatinmlari katma degerli Griin satislarini artiracak sekilde slr-
dirmekteyiz. Sirketlerin Uriin pazarlama faaliyetlerine blyik 6lclde Katki
saglayan yurtici ve yurtdisi fuarlarin her gegen yil daha da énem kazandi-
gini diistintyorum. Katilimer firmalarin Griinlerindeki gelismeleri yakindan
inceleme firsati sunan fuarlar, profesyonel ziyaretgiler icin Grinleri birebir
takip etmeye olanak saglarken firmalar arasindaki rekabeti de canlandiri-
yor. Yurt igine UNICERA ve YAPI Fuarlari Yurt Disinda CERSAIE ve COVE-
RINGS Fuarlari hizim igin en 6nemli fuarlardir. Bu fuarlar mevcut misterile-
rimize Urnlerimizi sunmamizi ve portfdylmize yeni musteriler eklememizi
sagliyor.

Gelisen teknolojiyi yakindan takip ettidimizi daha once belirtmistim. Bu
anlamda Ege Seramik firmasinin sosyal medya kullanimlari, gelistirdigi
stratejiler bizim icin gok 6nemli. Dijital kanallarda 6ncl olma istegimizin bir
diger 6rnedi mobhil aplikasyonumuzdur. 2014 yilinda baslattigimiz ¢alisma-
larimiz, buglin sektdrde en kapsamli mobil aplikasyonlarindan birine sahip
olmamiza sebep olmustur. 10S ve Android isletim sistemli tim mobil ileti-
sim araglarinda kolaylikla kullanilan uygulamamiz, hizli olan bir sektérde
daha hizli olmamiza olanak sagliyor.

W
-

|

2015 yili firmani adina nasil geciyor gelecek hedefleriniz nelerdir?
2014 yili sonuclarn sirketimiz adina son derece memnun ediciydi, i ve dis
pazarda toplam ciromuzu bir 6nceki yila gore arttirirken, ylizde 71 i¢ pazara
yUzde 29 dis pazara Uriin satisi gerceklestirdik. Portfoylimiize yeni pazarlar
da ekledigimiz bir yil oldu. Yil sonunda 2014’den daha ileri gitmek icin ¢a-
baliyoruz. Yeni yil ile birlikte portfoyimiizde daha fazla pazar eklemeyi ve
strekli kaliteli Griin gelistirme ile mevcut performansimizi gelecek yillara
aktarmayi hedefliyoruz.

ihracata yénelik calismalarini ve hedefleriniz nelerdir?

Baslangicr 1980°li yillarin ortasinda atilan ihracat calismalarimiz, 1990’1
yillarin basindan itibaren hep ilerleme gostermistir. Pazarlama ve tanitim
faaliyetlerimiz dogrultusunda sektoriin nct yurt disi fuarlarina katilarak
hedef pazarimiz ve son kullanicimiza hep yakin temas ettik. Uluslarara-
sI pazarda yaklasik 20 yildir tim cikan yeni Uriinlerimizi tanitmak, onlari
son kullaniciya ulastirmak firmamizi en iyi sekilde tanitarak satislarimizi
arttirmay! hedefliyoruz Bugtin itibari ile satislarimizin yiizde 29°u dis paza-
ra yapilmistir. ihracat pazarlarimiz arasinda éne cikan tilkeler; ABD, israil,
Kanada, ingiltere, Fransa, Azerbaycan, Irak, Bulgaristan, Tiirkmenistan,
Suudi Arabistan ve Libya'dir. Cografyamizdaki siyasi karisikliklar nedeniy-
le ihracat yapilamayan UlKkeler yerine, yeni baglanti yaptigimiz tlkeler de
bulunmaktadir. Dinya ve Avrupa seramik sektoriinde Tlrkiye Uriin Kalitesi,
teknolojisi ve hizmet anlayisiyla bircok Glkeyi geride birakmis durumda. ih-
racat yapan iilkelere baktigimizda Tiirkiye, Cin, italya ve ispanya'dan sonra
dérdincl biydk ihracatgl, Dokuzuncu biyik Uretici konumundadir. Turk
seramik sektorti diinyada iyi bir konumdadir.

Sektdrde yasanan sorunlar ve dnerileriniz nelerdir?

Sektoriin en 6nemli sorunu enerji maliyeti diye dustinmekteyim. Yizde 35
ylzde 40 gibi maliyetimiz dogalgaz maliyetidir vardir. Kendi elektrigimiz
kendimiz Uretmemize ragmen dogalgaz tedariginde fiyat istikrarinin ko-
runmasi bizim agimizdan oldukga 6nemlidir.

Seramik torcive s2

Our brand building activities started
when we transformed our factory
which have been in production since
the day we were founded, into one
which is dynamic, follows technology,
continuously self-developing, innova-
tive and swiftly responding to global
demand. For us, our brand is our pled-
ge to all our customers, domestic and
international. In this sense, as Ege Se-
ramik, we always fulfilled our pledges
to our customers, hence managing to
be a brand trusted in the marketpla-
ce. Our purpose afterwards is to take
a step further ahead and raise the bar
even higher.

We are continuing with our renovation investments so that value added
product sales will increase. | believe that the local and international trade
fairs greatly contributing to the product marketing efforts of the compa-
nies become more important every year. These trade fairs allowing the
participating firms to observe the developments on products closely, give
the chance to professional visitors to see the products themselves, whi-
le revitalizing the competition between firms. Locally, UNICERA an BUILD
Fair, and internationally CERSAIE and COVERINGS are the most important
trade fairs for us. These trade fairs allow us to present our products to our
customers and to add new customers to our new portfolio.

| had already said that we monitor the advancing technology closely. In
that context, Ege Seramik’s uses of the social media and the strategies
it develops are very important for us. Another example of our desire to be
a pioneer in the digital channels is our mobile app. Thanks to our efforts
started in 2014, today we have one of the most comprehensive mobile
applications in the industry. Easily used all mobile telecommunication de-
vices with 10S and Android operating systems, our application affords us
the opportunity to be faster in an already fast industry.

How has 2015 been for your firm so far, what are your future targets?
2014 results were extremely pleasing for our company. We increased our total
turnover over the previous year in the local and international marketplace with
product sales of 29 percent interationally and 71 percent domestically. This
is a year in which we introduced new markets to our portfolio. We are striving
to go ahead of 2014 by the end of the year. With the new year, we aim to add
more markets to our portfolio and to carry our present performance to future
years by way of developing high quality products continuously.

What are your export activities and targets?

Kicked off in mid-1980s, our exports have been growing all the time since
early 1990s. As part of our marketing and promotion activities, we have
been always in close contact with our target markets and end users parti-
cipating in the major international trade fairs of the industry. In the interna-
tional markets, we are aiming to increase our sales by promoting our firm
as best as possible by introducing our newly launched products, taking
them to the end consumer as we have done for approximately 20 years.
As of today, 29 percent our our sales are to foreign markets. Our leading
countries of export are USA, Israel, Canada, UK, France, Azerbaijan, Irag,
Bulgaria, Turkmenistan, Saudi Arabia and Libya. We are replacing the co-
untries we cannot export to because of the political turmoil around us,
with new ones. In the global and European ceramic industry, Turkey has
already left behind many countries with its product quality, technology and
service concept. In terms of exporter countries, Turkey ranks fourth by vo-
lume after China, Italy and Spain and ninth largest in terms of production.
The Turkish ceramic industry is positioned well globally.

What are the problems of the industry and your recommendations?
| believe the most important problem for the industry is the cost of energy.
Natural gas accounts for about 35 or 40 percent of our cost. It is rather
important for us that price stability is maintained on natural gas supply
although we auto-generate our electricity.
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“VITRA ILE MIMARI KESIF” KAPSAMINDA,
VENEDIK'TEN BOZUYUK’E MIMARI YOLCULUK

AS PART OF “ARCHITECTURAL DISCOVERY WITH VITRA”,
ARCHITECTURAL JOURNEY FROM VENICE TO BOZUYUK

VitrA ve istanbul Bilgi Universitesi'nin ortak projesi VitrA ile Mi-
mari Kesif kapsaminda, istanbul Bilgi Universitesi Mimari Tasarim
Yuksek Lisans dgrencileri, VitrA'nin BozlUyik’teki tesislerini ziya-
ret etti. Ogrenciler; EKim ayinda Venedik'e yapilan kesif gezisinin
ardindan 6-7 Nisan’da gittikleri BozlyUk'te, VitrA ve Artema Ure-
tim tesislerinin yani sira VitrA inovasyon Merkezi'ni de gezdi. Yet-
kililerden vitrifiye, karo ve armattrin tasarim ve Uretim stregleri
hakkinda bilgi alan 6grenciler; inovasyon Merkezi'nde, Tiirkiye'den
ve dunyadan Gnld mimarlarin, VitrA Grtnlerini kullanarak olustur-
dugu enstalasyonlari inceledi.

VitrA, gelecegin mimarlarinin cagdas bilgilerle donatilmasina ze-
min hazirlamak amaciyla, 2006 yilindan bu yana, istanbul Bilgi
Universitesi Mimari Tasarim Yiksek Lisans Programi ile isbirligi
yapiyor. Bu kapsamda gerceklestirilen “Dinya Kentleri” dersinde,
ogrenciler; modern mimarlik dagarcigina kattiklari deger acisin-
dan dinyadaki 6nemli metropolleri irdeliyor. VitrA'nin destegiyle
yapilan mimari kesif gezisiyle, sehirleri yakindan tanima firsatini
elde ediyor. Sergi, panel ve kitapla zenginlestirilen proje kapsa-
minda, bugline kadar Viyana, Sikago, Londra, Amsterdam, Barse-
lona, Hamburg, Berlin, Paris ve Venedik sehirleri ele alind!.

Seramik rurxive sa

As part of Architectural Discovery with VitrA, a joint project of
VitrA and Istanbul Bilgi University, architectural design Gradu-
ate Students of Istanbul Bilgi University visited VitrA's plants in
BozlyUK. The students, besides VitrA and Artema production fa-
cilities, also toured VitrA innovation center in Bozuyuk they vis-
ited on April 6,7 after the exploratory trip to Venice in October.
Briefed by staff on the design and production processes of vitre-
ous china, tile and taps, the students got the chance to see the
installations by renowned architects from Turkey and the world
using VitrA products.

To make it possible that future architects are equipped with con-
temporary knowledge, since 2006, VitrA is in collaboration with
Istanbul Bilgi University Architectural Design Graduate Program.
In the “World Cities” course, students discussed important metro-
poles of the world in terms of value they add to the modern store
of knowledge of architecture. The architectural discovery trip
sponsored by VitrA allows them to get to know cities closely.
Under the project enriched by exhibitions, panels and books, so
far, the cities addressed are Vienna, Chicago, London, Amsterdam,
Barcelona, Hamburg, Berlin, Paris and Venice.



VitrA ve Artema Uretim Tesisleri

1977°de kurulan ve 1995°te tiimiiyle yenilenen
fabrika; kapasite, teknoloji ve kalite bakimindan
seramik saglik gerecleri iireten tesisler arasinda
diinyada ilk siralarda yer aliyor. Fabrikada; yil-
da 5 milyon adet seramik saglik gereci, 2,5 mil-
yon adet armatiir ve 3 milyon adet banyo aksesuvart
iretiliyor. 1991°den bu yana faaliyet gosteren fabri-
kanun iiretim kapasitest ise 20 milyon m2’yi agiyor.

VitrA Inovasyon Merkezi

Boziiyiik’te 2011 yilinda kurulan ve Eczacibasi
Yapr Uriinleri Grubu’nun eko-inovasyona ve ta-
sartma dayali iiretim felsefesinin hayat buldugu
Merkez, 5.000 metrekarelik 3 katli bir binada fa-
aliyet gisteriyor. Merkezde, Eczacibast Yapu Uriin-
leri Grubu’nun tiim markalarinin rekabet giiciinii
artiracak yeni iiriin, malzeme, siire¢ ve teknoloji-
ler aragtirilip hayata gegiriliyor. Nano teknoloji,
elektronik, su ve enerji, sensor teknolojisi, akustik,
ergonomi ve kompozit malzemeler gibi alanlar in-
celentyor.

news / haber

VitrA and Artema Production Facilities

The factory founded in 1977 and entirely renovated
in 1995 ranks among the top in the world in terms
of capacity, technology and quality among facilities
manufacturing ceramic sanitary ware. The factory
produces 5 million pieces of ceramic sanitary ware,
2.5 million pieces of taps and 3 million bathroom
accessories a year. The production capacity of the
plant in operation since 1991 is over 20 million m2.

VitrA Innovation Center

The center founded in 2011 in Boziiyiik where
Eczacibagt building Products Group’s philosophy
based on eco-innovation and design came to life,
operates in a three-storey building of 5,000 square
meters. New products, matertals, processes and
Technologies to increase the competitiveness of all
brands of Eczacibast Building Products Groups are
researched and launched at the center. Among areas
of interest are nano-technology, electronics, water
and energy, sensor technology, acoustics, ergonom-

ics and composite materials.
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ULUSLARARASI KiMLIK KAZANACAK SERAMIK
YARISMASINDA ODULLER DAGITILDI

CANTA ASKILI SERAMIK LAVABO

BIRINCi OLDU

PRIZES HANDED OUT IN THE CERAMIC COMPETITION TO GAIN

INTERNATIONAL IDENTITY

CERAMIC WASH BASIN WITH PURSE
STRAP WINS FIRST PRIZE

Cimento, Cam, Seramik ve Toprak Uriin-
lert Ihracat¢ilary Birligi’nin (CCSIB) dii-
zenledigi Seramik Tasarim Yarismasi'nda,
saglik gereclert kategorisinde Mehmet
Behzat Birtane, seramik kaplama malze-
melerinde Asli Erkun birincilige layik go-
riildii.

Tiirkuvye ]hracatgzlar Meclisi Baskan Vekili
Tahsin Oztiryaki, diinyanin besinci biiyiik
thracatgist olan Tiirk seramik sektoriiniin
sadece ekonomiye degil iilke imajina da
katkr sagladiginy soyledi.

CCSIB Yénetim Kurulu Baskani Bahadur
Kayan, yarismanin gelecek yil uluslararast
kimlik kazanacaginy belirterek, “Amacimiz,
geng tasartmcilarimizin sektoriin 2023 yi-
linda 3,5 milyar dolar ihracat hedefine ya-
ratict fikirlert ile katki saglamast” dedi.

In the ceramic design competition organ-
ized by Cement, Glass, Ceramic and Earth-
enware Exporters Unton (CCSIB), Mehmet
Behzat Birtane won the first prize in the
sanitaryware category. with Asli Erkun
ranking first in ceramic tile.

Acting Chaitrman of Turkish FExporters
Assembly Tahsin Oztiryaki said that the
world’s fifth largest exporter, the Turkish
ceramic industry, help not just the econo-
my but also the image of the country.

CCSIB Chairman of the Board Bahadir
Kayan, noting that the contest will gain
an international identity next year, said,
“Our aim is to have young designers con-
tribute to the industry’s target of 3.5 bil-
lion Dollars of exports by 2023, with their

creative ideas.

Mehmet Behzat Birtane - Birinci Tasarim

Seramik rurxive ss
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Tahsin Oztiryaki - Mehmet Behzat Birtane - Bahadir Kayan

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilar Birligi (CCSIB)
tarafindan bu yil ikincisi diizenlenen Seramik Tasarim Yarismasi’nin
sonuglari agiklandi. Din aksam dizenlenen 6dul toreninde, seramik
saglik geregleri kategorisinde “Hook™ adli tasarimiyla Mehmet Beh-
zat Birtane, seramik kaplama malzemeleri kategorisinde ise “Strop”
adli calismasiyla Asli Erkun birincilige layik goraldd.

Turkiye seramik sektorinin uluslararasi rekabet glcinU artiracak
genc¢ tasarimcilari kesfetmek amaciyla diizenlenen yarismada, 12
odul ve 150 bin TL para 6duld dagitildi. Yarismaya yapilan 296 bas-
vurunun arasindan dereceye giren profesyonel tasarimlar igin Turkge
ve ingilizce olarak dijital sergi de yapilacak. Térende konusan Tiirkiye
ihracatcilar Meclisi Baskan Vekili Tahsin Oztiryaki, “Ulkemizin ihra-
catcl 26 sektorinun 20’si tasarim yarismasi diizenliyor. Bu yarisma-
lar, Tarkiye’nin tasarimci bir tGlke oldugu ve ihracatini diinya standart-
larinda gergeklestirdigi imajini da ortaya koyuyor” seklinde konustu.

Uluslararasi olacak yarisma, 2023 ihracat hedefine

katki saglayacak

CCSIB Yénetim Kurulu Baskani Bahadir Kayan, Tiirkiye seramik sa-
nayinin ithalat bagimliligi olmayan ve ihracata net katki saglayan
stratejik bir sektor oldugunun altini gizdi. Sektérin 1,1 milyar dolar
olan ihracat rakamini 2023 yilinda 3,5 milyar dolara ¢ikarmayi he-
deflediklerin soyleyen Kayan, “Bu yarisma ile hedefimiz; geng tasa-
rimcilarimizin Uretilebilir, yenilikgi, cevreye duyarli ve sirdurdlebilir
tasarimlari ile Turkiye seramik sektoriinin rekabet glctne ve 2023
hedefine katki saglamalari. Gelecek yil bu yarismanin uluslararasi
kimlik kazanmasini hedefliyoruz” seklinde konustu.

Seramik Tanitim Grubu Baskan Yardimcisi Ahmet Tahsin Yamaner ise
“Dunyanin gelismis Ulkeleri, inovasyon ve tasarimi dogru uygulama-
lari nedeniyle muvaffak oldu. Bu iki kavram, seramigin gelecekte ba-
sarisini surdlrmesi igin gerekli” dedi.

The results of the Ceramic Design Competition organized for the second
time by Cement, Glass, Ceramic and Earthenware Exporters Union (CC-
SIB) were announced. In the awards ceremony, Mehmet Behzat Birtane
won the first prize with his design named “Hook” in the ceramic sanitary
ware category and Asli Erkun won the first prize in the ceramic tile cat-
egory with “Strop”.

Twelve prizes and TL 150,000 in cash awards went to the winners in
the contest held to discover the young designers who will enhance the
international competitiveness of the Turkish ceramic industry. There will
also be a digital exhibition in Turkish and English for the Professional
designs winning awards among 256 entries in the contest. Speaking at
the ceremony, Acting Chairman of Turkish Exporters Assembly Tahsin
Oztiryaki said, “20 out of the 26 exporting industries of our country hold
design competitions. These contests prove that Turkey is a designer
country exporting to world standards.

Going international, the competition will contribute to

the export target for 2023

CCSIB Chairman of the Board Bahadir Kayan underscored that the Turk-
ish ceramic industry is not import dependant as a strategic industry; with
a net contribution to exports. Noting that they are aiming to raise the
present export figure of 1.1 billion Dollars of the industry to 3.5 billion
USD by 2023, Kayan said, “What we seek with this contest is that our
young designers contribute to the competitiveness and year 2023 target
of the Turkish ceramics industry with their doable, innovative, environ-
mentally sensitive and sustainable designs. Next year, this contest will
be an international one.

Ceramic Promotion Group Vice-President Ahmet Tahsin Yamaner said,
“The developed nations of the world were successful as they applied in-
novation and design correctly. These two concepts are a must if ceramic
will go on being successful going forward.
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Asli Erkun - Stileyman Bodur

Cantalar icin askilik yapti

Yarismanin saglik geregleri kategorisinin birincisi Mimar Sinan Univer-
sitesi Glizel Sanatlar Fakultesi Endistri Uriinleri Tasarimi égrencisi
Mehmet Behzat Birtane’nin “Hook” tasarimi, yalin formu, fonksiyo-
nel ve yenilikci olmasi nedeniyle birincilige layik goruldd. Tasarim-
da disaridan gorinmeyen sifon sistemi ve kullanici cantalarini asma
noktalari yenilikci ozellikler olarak 6ne ¢ikiyor. Lavabonun 6n kismina
edim uygulanarak olusturulan askilik, ayni zamanda kullanicinin can-
taya temas etmeden lavaboyu rahat kullanmasina olanak taniyor.
Seramik kaplama malzemelerinde birinci olan Anadolu Universitesi Gi-
zel Sanatlar Fakltesi Endustri Uriinleri Tasarimi 6grencisi Asli Erkun’un
“Strop” isimli tasarimi ise; geleneksel bir karo formati olan altigenin
Uretilebilir bir sekilde modernize edilmesi nedeniyle secildi. Yarismada
seramik saglik gereglerinde dereceye giren diger isimler; Arif Onur Yurek,
Erhan Seving, Ahmet Osman Peker, seramik kaplama malzemelerinde
ise Stleyman Enes Karabulut, ELlif Sen ve Kirsat Kurt oldu.

Seramik rurxive ss

Straps for purses

The design named “Hook” by Mimar Sinan University Faculty of
Fine Arts Industrial Product Design student Mehmet Behzat Bir-
tane won the first prize in the ceramic sanitary ware category;
with its plain form, functionality and innovativeness. The hidden
flushing system and the stations to hang user purses are the
innovative aspects of the design. The strap hanger created by
giving a slope to the front part of the wash basin, at the same
time allows the subject to use the washbasin comfortably with
no contact with the purse. The design named “Strop” by Anadolu
University Faculty of Fine Arts Industrial Product Design Student
Asli Erkun, was the winner as she modernized the traditional tile
format hexagon in a producable manner. Arif Onur Yurek, Erhan
Seving and Ahmet Osman Peker won the other prizes in ceramic
sanitary ware; with Suleyman Enes Karabulut, Elif Sen and Kursat
Kurt doing so in ceramic tile.
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SERANOVA, FARK YARATACAK TASARIMLARIYLA CERSAI'DE
SERANGVA AT CERSAIE WITH DESIGNS TO MAKE A DIFFERENCE

Seramigin parlayan yildizi Seranova, 28 Eylil — 2 EKkim 2015 ta-
rihleri arasinda italya'nin Bologna sehrinde diizenlenecek sera-
mik sektdrl icin dunyanin en dnemli ve en blyk fuari olan Cersai
Uluslararasi Seramik Kaplama ve Banyo Mobilyalari Fuari’ndaydi.
Seranova, Kalite ve tasarimiyla fark yaratacak 2015 -2016 trend-
lerini belirleyecek yepyeni koleksiyonlarini 32. Hol B10 numarali
stantta sektor profesyonellerinin begenisine sundu.

Degisen yasam kosullari ve trendlerin getirdigi yeni gereksinimleri
sezen ve yeni cozUmler Ureten Seranova, nostalji ve estetigin tek-
noloji ile birlestigi birbirinden farkli klasikten moderne her zevke
uygun Koleksiyonlarini tanitti.

Fuar dncesi katilimlariyla ilgili gérislerini aktaran Seranova Yéne-
tim Kurulu Baskani Hasan Hilmi Alper “Son yillarda hizli bir yik-
selis gosteren Seranova bu yil 3. Kez Cersai fuarinda yerini alacak.
Yapmis oldugumuz uzun sireli ARGE ve tasarim ¢alismalarinin so-
nucunda dijital agirlikli yeni koleksiyonlarimiz ile ziyaretcilerimizi
karsilamaya hazirlaniyoruz. Hedefimiz uluslararasi alanda marka
bilinirligimizi daha da arttirmak, yeni pazarlara acilarak Tirk sera-
migini kalitesini ve farkini tm dlinyaya tanitmak.” dedi.
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Seranova, the glittering star of ceramics, was at the world’s most impor-
tant and grand trade fair of the world for the ceramic industry organized
in Bologna, Italy, from September 28 to October 2, 2015; Cersaie Inter-
national Ceramic Tile and Bathroom Furniture Trade Fair.

Seranova presented its brand new collections to set the trends for 2015-
2016, creating a difference with their quality and design to the industry
professionals in stand 32. Hall B10.

Anticipating the new means brought about by changing living conditions
and trends and creating new solutions, Seranova promoted its collec-
tions catering to every taste, ranging from the classical to the modern,
combining nostalgia and aesthetics with technology.

Seranova Chairman of the Board Hasan Hilmi Alper, who gave his views
on the trade fair participation before the event, said “Seranova will par-
ticipate in the Cersaie Trade Fair for the 3rd time this year, reflecting its
rapid rise of recent years. As a result of the long-term R&D and design
work we have been engaged in, we are getting ready to greet our guests
with our digital predominant new collections. Our aim is to increase our
brand recognition internationally even more and promote the Turkish ce-
ramic quality and difference to the whole world, sailing to new markets”.
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1. ESKISEHIR ODUNPAZARI ALTERNATIF
SERAMIK PiSIRIM CALISTAYI

1. ESKISEHIR WOOD MARKET ALTERNATIVE
CERAMIC FIRING WORKSHOP

Eskisehir Odunpazari Belediyesi, Oduzpazari insaat A.S ve Gaia Sa-
nat Atélyesi destegiyle duzenlenen 1. Eskisehir Odunpazari Alterna-
tif Seramik Pisirim Calistayl 11-13 Eylll 2015 tarihleri arasinda tarihi
Odunpazari meydaninda yapildi. Calistaya Kaan Canduran, Candan
Giingér, Kim Yong Moon, Duygu Kahraman, Vefa irdelp, Serkan Génenc,
A. Cineyt Er, Cigdem Onder Er, Senay Oztiirk Ozan, Seda Kiiciikcakir
katildilar.

Davetli sanatcilardan Kim Yong Moon, calistay siiresince torna gos-
terileri yapti ve izleyiciler tarafindan buyUk ilgi gordd. Diger katilimci
sanatcilar ise, biskuvi pisirimi yapilmis olarak yanlarinda getirdikleri
seramik galismalarini, isteklerine gore, raku pisirimi, naked raku tekni-
di, sagar pisirimi ya da obvara teknigi uygulayarak tamamladilar.

Eskisehir’in tarihi dokusunun en belirgin olarak goraldigu yerlerinden
biri olan Odunpazari’nin meydaninda gerceklestirilen calistaya, yerli
halkin ve misafirlerin yogdun ilgisi vardi. Calistay sonunda tarihi Yag-
cizade Konadi'nda bir sergi dizenlendi. Téren sirasinda Odunpazari
belediye baskani Kazim Kurt katilimci sanatgilara tesekkir ederek bel-
gelerini sundu.
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The first Eskisehir Wood Market Alternative Ceramic firing workshop was or-
ganized at the Odunpazari square, with the support of The Eskisehir Wood
Market Municipalities, The Wood Market Construction Inc. and Gaia Art Work-
shop between the dates of 11-13 September 2015. Kaan Canduran, Candan
Giingdr, Kim Yong Moon, Duygu Kahraman, Vefa irdelp, Serkan Goneng, A.
Cineyt Er, Cigdem Onder Er, Senay Oztirk Ozan and Seda Kiiciikcakir attended
the workshop.

Kim Yong Moon being one of the guests performed with a turning machine and
was shown great interest by the audience.

As for the other artists, who brought their half made ceramic work, and as
to request, completed their work by the use of firing of raku, the naked raku
technique, firing of sagar or the obvar to techniques.

Odunpazari square, being one of the places with the biggest touch of history in
Eskisehir, was where the workshop took place and both the local people and
the guests showed a great interest. An exhibition was organized at the end of
the workshop in the historical Yagcizade mansion. During the ceremony, Kazim
Kurt, The Chair of the Municipality, handed the attending artists their docu-
ments by thanking them.
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“IYIY] DAHA IY| YAPMAK"
"'MAKING GOOD BETTER"

100’in iizerinde iilkeden 70.000 zi-
yaret¢t Istanbul’daki 27. Uluslara-
rasy Seramik, Banyo, Mutfak Fuar:
(UNICERA) nda Tiirk seramik sanayi-

nin gicini gordii.

Seramik rurxive o4

Hazirlayan/By: Volker Kunz

70,000 guests from more than 100 coun-
tries witnessed the power of the Turkish
ceramic industry at the 27th International

Bathroom Kitchen Trade Fair (UNICERA)

win Istanbul.



Unicera fuarinin geliserek, artik uluslararasi boyutta bir bulusma nok-
tasi haline geldigi stiphe gottirmez. Seramik Tanitim Grubu Baskani Ba-
hadir Kayan, yaptidi acilis konusmasinda bu fuarin 310 katiimci firma
ve 70.000’in Uzerinde ziyaretgcisiyle “kendi tlrinde en blyuk ikinci fuar”
oldugunu soyledi. Turk seramik sanayinin artan 6zgtivenini ise Seramik
Tanitim Grubu Baskan Yardimcisi Ahmet Tahsin Yamaner, sektoriin he-
deflerini agikca ifade ederek vurgulad:

“lyi olana daha iyi yapacagiz. ispanya ve italya hize cok iyi érnek olus-
turuyor, biz de simdi dikkatimizi daha ¢ok inovasyona ve pazarlamaya
yoneltmeliyiz.”

Buna elbette ¢evre koruma Konusunda Avrupa standartlarina uymak
da dahildir. Daha simdiden Uretimde kullanilan su ylzde 100 oraninda
geri dontsturdllyor ve enerji tiketimi ylzde 5 oraninda disralmastr.
Hedef, bes yil icinde Avrupa Birligi CO2 yonetmeliklerine ulasmaktir.
Suriye, Libya ve Irak’taki siyasi durumdan dolay ihracatin zor olmasi-
na ragmen Turk seramik sanayi saglam buyime oranlari elde edecek-
tir. Bunun nedeni artan yurtici talep ve Italya ile ispanya’nin ardindan
Uglnct blydk Avrupali seramik karo ihracatgisi konumunun saglam-
lastirlmasidir.

ingilizce standart
Uluslararasi yonelim Unicera 2015 fuarinin her kosesinde hissedilebi-
liyordu. Gegmiste fuar stantlarindan ingilizce bilgi almak zor idiyse de,
bu artik ge¢gmiste kaldi.

Seramik karolarin ve yeniliklerin sunumu da ayni derecede profesyo-
neldi. RUstlnU kanitlamis seramik karo fuarlariyla karsilastirmaktan
cekinmemek gerek. Teknik acidan en son diizeyde bulunan ve genelde
italyan tasarimcilar tarafindan tasarlanmis seriler Almanya piyasasi-
nin beklentileri icin de ilgi cekici yaklasimlar sunuyor. Profesyonelles-
me meyvelerini veriyor. Son bes yilda yabanci ziyaretgilerin sayisi ylizde
besten yaklasik ylzde ona ulasarak neredeyse ikiye katlandi.

Katilimel firmalar kendilerine gliveniyorlar. Ege Seramik, Genel Miduiri
Devrim Tas'in ifadesine gore satisin giiclendirilmesine yatirim yapiyor
ve ¢ok sayida yeni seri sunuyor.

Hitit halihazirda Krefeld'deki deposuyla Alman piyasasinda
varlik gosteriyor. Sirketin Genel Mudurd Mehmet Yurdabag,
“ylzde 60 ihracat oraniyla Almanya ve Fransa Hitit’in en onem-
li piyasalari arasindadir,” diyor. Yeni “Cement” serisi agikca
Orta Avrupa pazarini hedefliyor Vitra ise yetkinligini banyonun
her kosesinde gozler 6niine seriyor. Pazarlama Mudard Arzu
Uludag Elazig, hedeflerinin, Vitra'nin piyasadaki taninirligini
daha da artirmak oldugu soylUyor. Bu stratejinin bir pargasi
da, iddiasi islevselligi ve guzelligi birlestirmek olan NOA'nin
Alman tasarimcilarinin yeni tasarim gizgileridir. Seramik karo
serileri bunun igin yeterli oldugunu gosterdi, “Déja Vu” ve “hot
chocolate” ile seramik karo alanindaki estetik kendini goster-
di. Kalebodur’un yeni “Kalesinterflex” 1.000 x 3.000 serileri de
dikkatleri Gzerlerine cekti.

Turk seramik sanayinin bir is ortagi olarak sundugu potansiye-
li kendi gozlerinizle mi gormek istiyorsunuz? 2016 baslarinda
yenisi gergeklesecek. Unicera 23-26 Subat tarihleri arasinda
istanbul’da kapilarini acacak.

fair / fuar

It cannot be disputed any more that UNICERA Trade Fair has become
a meeting point of international scale. Ceramic Promotion Group head
Bahadir Kayan, in his opening speech, said that the trade fair with 310
participants and over 70,000 guests was the second largest of its kind.
Ceramic Promotion group head Ahmet Tahsin Yamaner underscored
the increasing self-confidence of the ceramic industry, stating the tar-
gets of the industry clearly.

“We will make good better. Spain and Italy set excellent models for

us. We too now must direct our attention more and more to innovation
and marketing.
Indeed, this includes observing European standard on environmental
protection already, water used in production is recycled 100 percent,
with power consumption coming down 5 percent. The target is to
reach European CO2 rules in five years.
Although exports are difficult because of the political situation in Syr-
ia, Libya and Irag, the Turkish ceramic industry will get sound growth
rates, the reason being the increasing domestic demand and strength-
ening of the position of being the third largest European ceramic tile
exporter following Italy and Spain.

English is standard

International orientation could be felt at every corner of Unicera 2015.
It is a thing of the past to find it difficult to get information from trade
fair stands in English.

The presentation of ceramic tiles and innovations was
also that professional. Now, we shouldn’t be scared
of being compared with self-proven ceramic tile trade
fairs. The lines found to be technically at the highest
level prepared mostly by Italian designers offer inter-
esting approaches for the expectations of the German
market too. Professionalization is giving fruits. In the
last five years, the number of foreign visitors grew
almost two-fold going up from five percent to almost
ten.

The participants have self confidence. According to General Manager
Devrim Tas, Ege Seramik invests in strengthening of sales and offers
new lines in a large quantity.

Presently Hitit is in the German market with its warehouse in Krefeld.
Company General Manager Mehmet Yurdabag says “With an export ra-
tio of 60 percent, Germany and France are among the most significant
markets of Hitit. The new “Cement” line overtly targets the Central
European market. Vitra, on the other hand demonstrates its capability
in every corner of the bathroom. Marketing Director Arzu Uludag Elazi§
said that their aimis to increase Vitra’s market recognition even better.
A piece of this strategy is the new design lines by German design-
ers of NOA which strives to combine functionality and beauty. Ceramic
tile lines already proved themselves, “Déja Vu” and “hot chocolate”
demonstrated the aesthetic beauty of ceramic tile. Kalebodur’s new
“Kalesinterflex” 1.000 x 3.000 series drew great attention.

Would you like to see as a business partner of the Turkish ceramic in-
dustry, the potential it presents with your own eyes? The new Unicera
will open its doors in Istanbul from February 23-26, 2016.
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EKONOMININ SERAMIK SEKTORU
UZERINDE ETKISI

THE IMPACT OF THE ECONOMY ON
CERAMIC INDUSTRY

—
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SERKAP Yonetim Kurulu Baskani, SERFED Bagskan Vekili, Yiksel Sera-
mik Yonetim Kurulu Baskani Hanefi Mutlu ile birlikte seramik sektoriinde
yasanan ekonomik gelismeleri ve gtindemi degerlendirdik.

Diinya ve iilkemizin ekonomisinde son dénemde yasanan olaylar
seramik sektoriinii nasil etkiliyor acaba?

Seramik sektoriindeki maliyetler diinyadaki para birimleri arasinda ya-
sanan parite degisikliklerinden cok etkileniyor. Dolarin dederlenmesi,
bunun yaninda Euro-Dolar paritesinin Euro aleyhine dismesi Avrupa
Ulkelerini bizim karsimizda avantajli duruma getiriyor. Avrupali rakiple-
rimiz italya ve ispanya bu durumdan cok faydalaniyorlar. Dolarla calisan
alicilarin tamami Avrupa’ya donmeye basladi.

Sektorimuz 2015°de dolarla dogalgaz anlasmasi yapti. Dolarin ylksel-
mesinden dolayi bizim maliyetlerimiz artti ve sektériimiiz magdur oldu.
Kur degisiminden dolayi su anda tlkemizde enerji kullanimi farkli farkl
rakamlarla yapiliyor.

Coziim onerileriniz nelerdir?

Tirk sanayicisi olarak dunya ile rekabet edecek Uretimler yapma gayreti
icindeyiz. Bunu basardigimizi da distniyorum. Tirk seramikgisi dinya
lideri nasil olur? Bunu nasil yapabiliriz? Bunun ekonomik boyutu var. SG-
rekli degisen bir kur ile biz fiyatlarimizi nasil sabit tutabiliriz. Dolar ne
kadar yukselecek, ne kadar kaybedecegiz? Bunun bir garantisi yok. Kur
sorununu bence ¢ozmeliyiz.

Biz katma degerli bir Griin Uretiyoruz. Bu Uretimden Ulkemiz zaten kaza-
niyor. Turizmde, otellerde bircok yerde katma deger vergisi %8 mertebe-
lerinde. Biz de ise katma degerli bir Urlin Gretmemize ragmen %18 KDV
6dlyoruz. Bunun diismesi gerekiyor. Yeni hilkiimetimizle bu iyilestirmeyi
yasayacagimizi distndyorum.

SERKAP Yénetim Kurulu Baskani ve SERFED Baskan Vekili se-
cildiniz. Yeni dénemde seramik sektérii icin neler diisiinliyor-
sunuz?

We discussed the latest economic developments in the ceramic indus-
try with Hanefi Mutlu, SERKAP Chairman of the Board, SERFED Acting
Chairman and Chairman of the Board of Yuksel Seramik.

How do you think the latest events in the economy of the world
and our country affect the ceramic industry?

The costs in the ceramic industry are affected a lot by the parity changes
among world currencies. The appreciation of Dollar and the drop in the
Euro-Dollar parity all make the European countries advantageous over
us. Our European rivals; Italy and Spain, are making use of this situa-
tion. The entirety of the buyers working in Dollars started to turn
to Europe. Our industry entered into a natural gas agreement in
Dollars in 2015. Because of the appreciation of the Dollar, our cost
increased and our industry was a victim. Presently energy use is
done at varying figures in our country because of the exchange
rate changes.

What are your solution proposals?

As a Turkish industrialist, we are trying in such a way to produce to compete
with the world. | think we've managed to do this. How can the Turkish ce-
ramicist become a world leader? How can we do this? This has an economic
dimension. How can we keep our prices fixed with a continuously changing
exchange rate? How much will the Dollar rise, how much will we lose? There
is no guarantee for this. | think we have to solve the exchange rate problem.
We produce a product with value added. Our country already benefits from
this production. The value added tax is at the level of 8 % in tourism, hotels
and many other places. We, on the other hand, pay VAT of 18 % despite
producing a product with value added. This has to come down. | hope that
we will be able to do this with our new government.

You were elected Chairman of the Board of SERKAP and Acting
Chairman of SERFED. What do you think about the ceramic indus-
try in the upcoming periods?
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Secilir secilmez fuar ile ilgili yeni bir tarih belirledik. 2016 yilindaki
Unicera Fuari eski tarihinde yapilacak. Bu tarih se¢cimden once karara
baglanmisti. 2017 yilinda ise tarih degisikligine gidilecek. 12- 16 Ara-
lik tarihinde fuar gergeklestirilecek. Bu tarih ile yeni yila girmeden in-
saatgilarimiza modellerimiz sunulmus olacak. ABD’deki Coverings Fuari
ile Unicera Fuar tarihleri cok yakinda. Bunlar da birbirinden uzaklasmis
olacak. Bunun, Amerikali alicilarin Unicera Fuarina daha ¢ok katilmasini
saglayacagini dislniyoruz.

Sektorimiizdeki tim Ureticilerimizi dernek ¢atimiz altinda birlestirmeyi
distinlyoruz. Farkli bir aidat politikas! izleyecediz. Unicera Fuari sonrasi
yeni hiilkiimetimizle programina gore bir panel diizenlemek istiyoruz. Ya-
banci sektor temsilcileri, mimarlarimiz, insaatcilarimiz ve halkimizin da
katiimiyla gerceklestirmeyi dustndugimuz bu panelde sektorimuzin
nereden geldigini ve nereye gittidini, sagladigi katma degeri, sorunlarini
anlatmaya calisacagiz.

Sektdre bir cagriniz var mi?

Ben bir rahatsizigimi dile getirmek istiyorum. Secildigim glinden beri
sektorun yatirmcilariyla ¢ok az bir araya gelebiliyoruz. Ben sahsen is-
terim Ki, tim yatinmcilar bir araya gelsin, yapmak istediklerimizi birlikte
konusalim. Eger biz bu sektorl bir diinya lideri yapacaksak, bunun keyfini
birlikte paylasmaliyiz. Bu farkli projelerle olur, yatirnmci arkadaslarin bir
araya gelmesiyle olur.

Tirkiye teknolojiyi cok yakindan takip eden bir tlke. Oyuncular isin bilin-
cinde. Cok ¢abuk 6grenen bir milletiz. Bu ise emek veren, destek veren
Ureticilerimize tesekkir ederim. Gelisen teknolojiyi kullanarak ¢ok giizel
Urtinler ¢ikartiyorlar. Bu da gelecek adina beni umutlandiriyor.
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As soon as we were elected, we set a date for the trade fair. The 2016
Unicera Trade Fair will take place on its previous date. This was deter-
mined before the election. On 2017, there will be a change of date. The
trade fair will be held from December 12 to December 16. In this way, our
models will be presented to our builders before the new year. The Cover-
ings Exhibition in USA and Unicera dates are close. These dates will be
distanced from each other. We think that this will allow American buyers
to participate more extensively in Unicera Trade Fair.

We are planning to bring together all manufacturers in our industry un-
der the roof of our association. We will implement a different dues policy.
We want to hold a panel with our government after the Unicera Trade
Fair based on their program. At this panel, we hope to hold with the
participation of foreign industry representatives, architects, builders and
the public;, we will try to explain the journey of our industry, the value
added provided and its problems.

Do you have a message to the industry?

| would like to point out something that bothers me. Since | was elect-
ed, we are not able to come together with the investors in the industry
enough. | personally wish that all investors should come together and
we discuss what we want to do. If we will turn this industry into a world
leader, we should share its pleasure together. This can happen with dif-
ferent projects, with investors coming together. Turkey follows technol-
ogy very closely. The players are aware of their job. We are a nation that
learns very fast. | am grateful to our manufacturers working in and sup-
porting this industry. They produce extremely good products using the
advancing technology. This gives me hope for the future.
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AVRUPA REFRAKTOR SEKTORU
ISTANBUL'DA BASARILI BiR KONGRE YAPTI
EUROPEAN REFRACTORY INDUSTRY

HOLDS SUCCESSFUL CONGRESS IN ISTANBUL

27 Mayis-29 Mayis arasinda
Avrupa refraktor Ureticile-
ri, 2015 PRE Kongresi icin
istanbul'da toplandi. 62. Yil
Kongresi, 12 tlkeden 80 ka-
tilimeiyi bir araya getirirken;
ev sahipligi Turkiye Seramik
Federasyonu ve Refrakter
Ureticileri Dernedi SEREF
tarafindan yapild..

Uyeler Tirkiye'deki ziyaret-
lerine 27 Mayis tarihinde bir
hos geldin kokteyli ve yeme-
gi ile basladilar. Ertesi gin
Ekonomi Komitesi, 2013 ve
2014’te % 5 ve % 7 oraninda
3,5 milyar Euro ve 4 milyon
ton Uzerinde artis gosteren
Uyelerin Uretim ve satis ista-
tistiklerinin sunulmasi icin bir firsat yaratti. Uzun vadeli istihdam, bir
miktar artarak 19.000’in tzerine giktI.

Ogleden sonra katilimailar bir kiiltiirel sosyal etkinlige katilarak Aya-
sofya ve istanbul Modern Sanat Miizesi'ni gezdiler. Gece bir yatta ak-
sam yemedi verildi, ve sehir ve su Uizerinde bir sehir turu gergeklestirildi.
Yillik PRE Genel Kurulu 29 Mayista toplandi. Misafir konusmaci Yildiz
Holding (Kumas Manyezit Sanayi A.S.’nin sahibi) CFO’su Dr. Cem Kara-
kas, toplantiyr Tirk ekonomisi hakkinda bir konusma ile act!.
Cerame-Unie (CU) Ticaret Politikasi Direktort Bayan Simona Vackeo-
va, CU 2015 Ticaret Engelleri Envanteri’ni sundu. Kendisi ayrica EU-US
Transatlantik Ticaret ve Yatinm Ortakldr (TTIP) ve Cin'in olasI Pazar
Ekonomisi Durumu dahil, sliregelen serbest ticaret sézlesmeleri hak-
kinda giincellemeler sundu.

PRE Teknik Komitesi Baskani Prof. Dr. Peter Quirmbach, CEN TC 187'de
gerceklesen refrakter Urlnleri standardlastirma calismalarini ve EU
fonlamali ReStaR projesini anlatti.

PRE Genel Sekreteri Bayan Astrid Volckaert, refrakterler icin gegerli
harmonize sistem (HS) kodlarini irdelerken, bunlarin tutarliigini gelis-
tirme calismalarini anlatti. Kendisi, Emisyon Ticaret Semasi (ETS) faz
IIl, karbon sizinti listesi ve 2020 sonrasi iklim politikasi ve alumina sili-
kat Refrakter Seramik Fiberleri (RCF) izinleri, Boratlar ve Ylksek Sicak-
likta Zift ve Horizon 2020 ve SPIRE altindaki arastirma firsatlari dahil,
iklim ve enerji konularinda tyelerin calismalari hakkinda bilgi verdi.
Avrupa seramik sektorini temsil eden semsiye hirlik Cerame-Unie’nin
bir onceki yildaki basarilari, Genel Direktor Renaud Batier tarafindan
sunuldu. Seramik Sektorl Manifestosu, Avrupa Parlamentosu Uyeleri
ve Avrupa Komisyonerleri ve Komisyon yetkilileri ile yapilan toplan-
tilarda yapilmisti. 2014 Seramik Gunleri bUyUk bir basari kazand ve
Avrupa Parlamento Seramik Forum toplantisi ve seramik ile ilgili bir
arastirma ve yenilikcilik konferansini icerdi. Bay Batier, CU’'nun 2015
sonbaharinda yeni bir web sitesi ve Uye alani sunacagini agikladi.
Genel Kurul, ayrica, 2016-2018 dénemi igin yeni PRE Baskani’ni secti.
Yeni Baskan PRE Kurulu'nda ispanyol refrakter birligi ANFRE'yi tem-
sil eden Jose Maria Dominguez oldu. Kendisi, 2013-2015 doneminde
baskanlik yapan, Vesuvius plc CEO’su Bay Francois Wanecq'in yerini
alacak.

2016 Kongresinde 6nimiizdeki Haziran ayinda Polonya refrakter der-
negdi SPMO’nun ev sahipliginde Gyeler ile bulusmay Gmit ediyoruz.

From 27 to 29 May European refractory
producers gathered in Istanbul for the
2015 PRE Congress. This 62nd annual
Congress attracted around 80 partici-
pants from 12 countries and was Kindly
hosted by SEREF, the Turkish Ceramic
Federation and Refractories Manufactur-
ers Association.

Members began their stay in Turkey with
a welcome cocktail and dinner on 27 May.
The next day, the Economic Commit-
tee meeting provided an opportunity to
present members’ production and sales
statistics, which respectively increased
by 5% and 7% to over 3.5 billion Euro and
over 4 million tons between 2013 and
2014. Long-term employment increased
slightly, now reaching above 19,000.
Participants enjoyed a cultural social pro-
gramme in the afternoon with a visit to the Hagia Sophia and the Istanbul
Modern Art Museum. The gala dinner in the evening was held on a yacht
and featured a tour of the city from the water.

The annual PRE General Assembly met on 29 May. Guest speaker Dr. Cem
karakas CFO of Yildiz Holding (owner of Kumas Manyezit Sanayi A.S.)
opened the meeting with a speech on Turkey’s economy.

Ms. Simona Vackeova, Trade Policy Manager at Cerame-Unie (CU), pre-
sented the CU 2015 Trade Barriers Inventory. She also provided updates
on ongoing Free Trade Agreements, including the EU-US Transatlantic
Trade and Investment Partnership (TTIP) and the possible Market Econo-
my Status of China.

Prof. Dr. Peter Quirmbach, Chairman of the PRE Technical Committee, pre-
sented the standardization work on refractory products taking place in
CEN TC 187 and the progress made in the EU-funded project ReStaR.

Ms. Astrid Volckaert, PRE Secretary General, discussed the current Har-
monized System (HS) codes for refractories and the ongoing work to im-
prove their consistency. She informed members of activities in the areas
of climate and energy including Emissions Trading Scheme (ETS) phase Il
carbon leakage list and climate policy post 2020; REACH and the discus-
sions on the possible authorization of aluminosilicate Refractory Ceramic
Fibres (RCF), Borates and Coal Tar Pitch high temperature; and research
opportunities under Horizon 2020 and SPIRE.

The previous year’s achievements for Cerame-Unie, the umbrella asso-
ciation representing the European ceramic industry, were presented by
its Director General, Mr. Renaud Batier. The Ceramic Industry Manifesto
was distributed throughout the year in meetings with Members of the
European Parliament and European Commissioners and Commission offi-
cials. The 2014 Ceramic Days were a big success and included a European
Parliament Ceramics Forum plenary meeting and a public conference on
Research and Innovation in Ceramics. Mr. Batier announced that CU will
launch a new website and members’ area in the fall of 2015.

The General Assembly also agreed on a new PRE President for the period
2016-2018, namely Mr. Jose Maria Dominguez, who represents the Span-
ish refractory association ANFRE in the PRE Board. He will succeed Mr.
Francois Wanecq, CEO of Vesuvius plc, who is President for the period
2013-2015.

We look forward to welcoming members to the 2016 Congress in Krakow
next June, hosted by the Polish refractory association SPMO.
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KYK YAPI KIMYASALLARI EGiTiM PROJELERINE
BIR YENISINi DAHA EKLEDI; “EGITEP”
EGITIMCILERIN EGITIMINI GERCEKLESTIRDI
KYK ADDS ONE MORE TO ITS BUILDING CHEMICALS
TRAINING PROJECTS; “EGITEP” TRAINS

EDUCATORS

Eskisehir il Milli Egitim MUdirligu ile Eskisehir Sanayi Odasi ve Eski-
sehir Ticaret Odasl arasinda Mart ayinda imzalanarak yUrirlige giren
“EGITEP” (Egiticilerin Egitimi Projesi) kapsaminda KYK Yapi Kimya-
sallari A.$.'nde diizenlenen egitim programi tamamland.
Eskisehir’deki mesleki ve teknik liselerde gorev yapan meslek dersi
6gretmenlerinin, mesleki bilgi ve gorgilerini arttirmalarina, gelisen
ve dedisen teknolojiyi takip edebilmelerine sektor beklentilerine uy-
gun nitelikli elemanlarin yetistirilmelerine katki saglamak amaciyla
baslatilan “EGITEP” Projesinin ikinci programi KYK Yapi Kimyasallari
A.S.'nde 27-30 Nisan 2015 tarihleri arasinda dizenlendi. Programda
Yunus Emre Mesleki ve Teknik Anadolu Lisesi'nden 10 insaat alani
6gretmeni toplam 32 saat egitim aldi. Bu programda 6gretmenlere
seramik uygulamalari, su yalitim uygulamalari, i¢ ve dis mekan ya-
litim uygulamalarinin yaninda KYK'daki Ar-Ge calismalari, kalite yo-
netim sistemi, cevre yonetim sistemi, is sagligi ve glvenligi yonetim
sistemi, misteri memnuniyet sistemi, bilgi glivenligi yonetim sistemi,
EFQM mikemmeliyet sistemi egitimi verildi. Ayrica Kiitahya Seramik
Fabrikasina gezi diizenlendi.
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The training program organized at KYK Yapi Kimyasallari A.S. as part of
“EGITEP” (Educator Training Project). going into effect in March between
Eskisehir Provincial National Education Directorate, Eskisehir Chamber of
Industry and Eskisehir Chamber of Commerce, has been completed.

The second program of the EGITEP project, which was started to contribute
to enhance professional knowledge of, to allow following changing technol-
ogy and groom qualified employees meeting industry expectations of trade
course instructors, serving at the vocational and technical high schools in
Eskisehir; was held from April 27 to 30, 2005 at KYK Yapi Kimyasallari A.S.
Ten construction discipline instructors from Yunus Emre Vocational and
Technical Anadolu High Schooltook 32 hours of training in total. In the pro-
gram, instructors received courses on ceramic applications, waterproofing
applications, indoor and outdoor insulation and were provided information
on KYK’s R/D activities, quality management system, environmental man-
agement system, occupational health and safety management system,
customer satisfaction system, information security management system
and EFQM excellence system. Also, a field trip was taken to Kutahya ce-
ramic plant.



MESLEKI BILGI VE BECERI ARTTI
KYK Yapi Kimyasallari A.S.’nin
Organize Sanayi Bolgesi'ndeki
Fabrikasi'nda yuarutilen egitim
programinin kapanis toreninde
kursiyer 6gretmenler adina ko-
nusan Ahmet Arikan “KYK Yapi
Kimyasallari’nda alanimiz ile
ilgili yenilikleri 6grenme fir-
sati bulduk. Alaninda yetkin
egitmenlerden aldigimiz bilgi-
ler ve yapilan uygulamalar ile
mesleki bilgi ve becerilerimizi
gelistirdik” dedi.

820 KISIYE EGITIM
VERILDI

Programda konusan KYK Yapi
Kimyasallari A.S Yonetim Kurulu
Uyesi ve Genel Midiir Yardimcisi
Dr. Arda Surmeli “2013 yilindan
bugline kadar Turkiye genelinde
MEB ile isbirligi icinde baslattigi-
miz egitim programinda 820 kisi-
ye egitim verdik. ilimizdeki insaat
alani o6gretmenlerine verdigimiz
bu egitim bizim icin cok anlamli-
dir. Ulkemizin kalkinmasinda en
onemli faktor olan nitelikliinsanin
yetistirilmesine az da olsa yapti-
gimiz bu katki bizim icin buyutk bir
motivasyon ve gurur kaynagidir.
Projenin uygulanmasinda emedi
gecen il Milli Egitim Midirimiiz
Sayin Necmi Ozen’e, Sube Miidi-
rimuz Mehmet Ekiz’e, Proje Ko-
ordinatord Dr. S. Sirr Kabadayi'ya
tesekkir ederim” dedi.

il Milli Egitim Maduri Necmi Ozen
ise torende vyapti§ konusmada
“Proje cok kisa surede sektor-
ce benimsenmis ve hizli bigimde
uygulanmaya baslamistir. Mes-
leki ve Teknik Liselerimizdeki
egitimin kalitesinin yukseltilmesi
icin alan o6dretmenlerimizin egi-
timine katki saglayan KYK Yapi
Kimyasallari'na ve ilgili tim Kku-
ruluslara tesekkir ederim” dedi.
Térende Kursiyerlere Milli Egitim
Muduarlugid’nce katiim  belgesi,
KYK Yapi Kimyasallari tarafindan
da sertifika verildi. Egitimcile-
rin Egitimi (EGITEP) Programina
katki saglayan KYK Yapi Kimya-
sallari personeline Milli Egitim Midurlidgunce hazirlanan tesekkir
belgeleri sunuldu.

TORENE KATILIM YUKSEKTI

Programa KYK Yapi Kimyasallar A.$. Yonetim Kurulu Baskani ve
Genel Midirii Onur Strmeli, Tepebasi ilce Milli Egitim Midiri
Biilent Uzmez, Odunpazari ilce Milli Egitim Midiirii Hasan Bas-
yigit, Il Milli Egitim Sube Midiirleri Mehmet Ekiz, ibrahim Seker,
Abduilkerim Cémce ve Odunpazari ilce Milli Egitim Sube Mudiri
Murat Ecer ile Yunus Emre Mesleki ve Teknik Anadolu Lisesi Mu-
durd Sadettin Kayapinar, Baksan Mesleki Egitim Merkezi Maduru
ilhan Ozata katildi.
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PROFESSIONAL KNOWLEDGE AND SKILL ENHANCED

Speaking in the name of attendants
at the closing ceremony of the train-
ing courses conducted at KYK Yapi
Kimyasallar A.S.’s plant in Organ-
ized Industrial Zone, Ahmet Arikan
said, “We got the chance to get free
lunch at KYK Yapi Kimyasallari”. We
got the chance to learn innovations
in our field at KYK Yapi Kimyasallari.
We improved our professional
knowledge and skills, thanks to the
courses given by qualified instruc-
tors and the hands-on applications.

820 INDIVIDUALS

TRAINED
Speaking at the program, KYK
Yapi Kimyasallar A.S. Member of
the Board and VP Dr. Arda Strmeli
said, “Since 2013, we have provided
training to 820 individuals all over
Turkey in the training program we
initiated in collaboration with Min-
istry of National Education. This
course we offer to the construction
discipline instructors in our province
is very meaningful for us. Albeit
small, this contribution of ours, to
the development of qualified staff
which is the most important factor
in the development of our country.
is a source of great motivation and
pride for us. | would like to express
my gratitude to our Provincial Na-
tional Education Director Mr. Necmi
Ozen, our Branch Manager Mehmet
Ekiz and Project Coordinator Dr. S.
Sirrt Kabaday!”.
In his speech at the ceremony, Pro-
vincial National Education Director
Necmi Ozen said, “In a very short
time period, the project was adopted
and swiftly implemented by the in-
dustry. | would like to thank KYK Yapi
Kimyasallari and all other involved in-
stitutions contributing to the training
of our field instructors for raising the
quality of the education in our voca-
tional and technical high schools.
At the ceremony, course attendants
were given participation certificates
by National Education Directorate
and trade certificates by KYK Yapi
Kimyasallari. KYK Yapi Kimyasallari
personnel, contributing to the EGITEP Program, were handed out the ac-
knowledgment certificates issued by National Education Directorate.

HIGH ATTENDANCE AT CEREMONY

Among those attending the ceremony were KYK Yapi Kimyasallari A.S.
Chairman of the Board and General Manager Onur Strmeli, Tepebas! District
National Education Director Biilent Uzmez, Odunpazan District National
Education Director Hasan Basyigit, Provincial National Education Branch
Directors Mehmet Ekiz, ibrahim Seker, Abdiilkerim Cémge and Odunpazari
District National Education Branch Director Murat Ecer, Yunus Emre Voca-
tional and Technical Anadolu High School Principal Sadettin Kayapinar and
Baksan Vocation Education Center Director ilhan Ozata.
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KYK YAPI KiMYASALLARI’NIN OZEL OLARAK
GELISTIRDIGIi MEGAPRO RESTORASYON ILE

TARIH AYAGA KALKIYOR

HISTORY REINCARNATED WITH MEGAPRO
RESTORATION SPECIFICALLY DEVELOPED BY KYK

YAPI KIMYASALLARI

KYK'nin restorasyon harci MegaPro Restorasyon, Turkiye'nin tarih hazi-
nelerinin ve turizm sektoriniin goz bebegi Olimpos antik kentine hayat
veriyor.

Tarihin aydinlatilmasinda en énemli unsurlar arasinda sayilan antik kent
ve yapilarin onarim ve ayaga Kaldirilmasi islerinde ¢ok hassas ve titiz ¢a-
lismanin yaninda, en uygun ekipman ve malzeme segimi de biyik 6nem
tasiyor.

Antik Kentleri olusturan binlerce tas ve mermer parcasini topragin altin-
dan blyUk cabalar ile gikaran arkeologlar, bunlarin bir araya getirilme-
sinde de KYK Yapi Kimyasallar Grdnlerini tercih ettiler.

Uygarligin besidi sayilan Anadolu’daki en 6nemli yerlesimlerden Olimpos
antik kentinin ayaga kaldirnlmasi calismalarini yiriiten Anadolu Univer-
sitesi ve 9 Eyliil Universitesi'nin arkeoloji bélimlerinden bilim adamla-
rinin olusturdugu ekipler, tim restorasyon islerini yiritr ve en onemli
parcalan birlestirirken, eski ve tarihi yapi restorasyonunda kullanilmak
Uzere 6zel gelistirilmis, yapisi ve rengi ile tarihi dokuya tamamiyla uyum-
lu olan KYK Yapi Kimyasallari Restorasyon Harci’ni kullandilar.
Olimpos'ta gerceklestirilen “mevcut yapilarin korunarak, onarim ve gug-
lendirme ¢alismalari” ve “kazilarda ¢ikan kolon, Kirislerdeki, kemerler-
deki catlaklarin doldurulmasi, tamir edilmesi, agiga cikan yerlesim yer-
lerinin yine Kalintilardan ¢ikan eski taslar/molozlarla tekrar oriilmesi”
islerinde, yalnizca MegaPro Restorasyon kullanildi.
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*OLYMPOS-

ANTIE KENTE

KYS’s restoration mortar MegaPro Restoration gives life to Olimpos an-
tique city the apple of the eye of Turkey’s historical treasures and tour-
ism industry.

It is very important to pick the most suitable equigment and materials
besides working extremey precisely and meticulously in the repair and
restoration of antique towns and structures deemed to be among the
most important elements in unearthing history.

Archaeologists who extract thousands of pieces of stone and marble
making up antique towns with great effort from under the earth went for
KYK Yapi Kimyasallari products when piecing them back together.

The crews formed by scientists, from the archaeology departments of
Anadolu University and Dokuz Eylul University, restoring Olimpos an-
tigue town, one of the most important settlements in Anatolia, recog-
nized as the cradle of civilization, used KYK Yapi Kimyasallari Restora-
tion Mortar which is totally compatible with the historical texture, with
its custom developed composition and color to be used in the restoration
of ancient structures when piecing together the most important parts.
Solely, MegaPro Restoration was used in the Olimpos restoration pro-
ject including “conservation repair and shoring of existing buildings” and
“filling and repairing of cracks in the columns, beams and arches coming
out of the excavations and repairing using old stones/rubble coming out
of the excavations, of the unearthed settlements.



3S INSAAT HAKKINDA

ABOUT 3S INSAAT

3S insaat San. ve Dis Tic. Ltd. Sti. olarak 2006 yilinda kurulan firma-
miz; mermer, seramik, porselen, cam, tugla, bazalt, granit ve beton
karolarina yonelik olarak dairesel elmasli hassas kesim testereleri-
nin ithalatini ve satisini yapmaktadir.

Firmamiz 3S, 2014 yili itibariyle konusunda uzman ve bir dinya
markas! olan Tyrolit'in seramik sektdriine yonelik olarak italya'daki
fabrikasinda Urettigi elmas seramik testerelerinin yetkili tek saticisi
olmus ve bu Urnlerin TUrkiye DistribUtorlGgi’'nt almistir.

Seramik fabrikalarinda Uretilen sirli porselen, granit, yer ve duvar
Karolarinin ¢ok hassas bir sekilde, citlatma yapmadan, yiksek kesim
performansiyla, uzun omarli ve Kaliteli bir sekilde kesimine yonelik
olarak Tyrolit marka hassas kesim testerelerinin ithalatini ve sati-
sini yapiyoruz. Ulkemizde seramik alaninda faaliyet gdsteren biitiin
fabrikalardan en kicUk atolyelere kadar Tyrolit kalitesini ve perfor-
mansini, Ustln bir sorumluluk ve hizmet anlayisiyla Glkemizin tim
bolgelerine ulastiriyoruz.

SCD marka hassas kesim mozaik ve mermer testerelerinin de itha-
latini ve satisini yapan firmamiz, mozaik tretiminde kullanilan cam
elyafli fileleri de Avrupa standartlarinda 1.sinif E-glass cam elyaftan
mamul olarak ithal etmekte ve satisini yapmaktadir.

news / haber

Our firm established in 2006 as 3S insaat San. ve Dis Tic.
Ltd. Co. is engaged in the importing and sale of circular dia-
mond precision saws for cutting marble, ceramic, porcelain,
glass, brick, basalt, granite and concrete tiles.

As of 2014, our firm 3S has become the authorized exclusive
dealer of diamond ceramic saws manufactured by a world
brand, Tyrolit in its factory in Italy, catering to the ceramic
industry and has become the distributor for Turkey of these
products.

We import and sell Tyrolit brand precision saws for cutting
glazed porcelain, granite, floor and wall tiles manufactured
in ceramic plants with extreme precision, without crack-
ing at high performance to last a long time. We deliver Ty-
rolit quality and performance with a high responsibility and
service concept to all regions of our country including all
plants, large and small, operating in the field of ceramics in
our country.

Our firm, which also imports and resells SCD brand precision
mosaic and marble saws, also imports grade 1 E-glass fiber
mesh used in mosaic production to European standards.
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Francisco Brennard’in Gizli Seramik Diinyasi
Francisco Brennard’s Secret Ceramic World

Yazarlar: Prof. Sibel Sevim, Dog¢. Ezgi Hakan Verdu Martinez, Yrd. Dog. Cemalettin Sevim
Authors: Prof. Sibel Sevim, Assoc. Prof. Ezgi Hakan Verdu Martinez, Asst. Prof. Cemalettin Sevim

Ozet

Francisco de Paula Coimbra de Almeida Brennard, Brezilya'da bircok
yerde rastlayabilecegimiz, boyutlari ve duruslariyla ilgi ceken heykeller
ve duvar panolariyla taninan sira disi bir sanatgi. Eserlerinde zamana ve
dodaya meydan okuyan resimle basladigi kariyerinde, ailesinden gelen
gelenegi, seramik Uretimini sanatiyla birlestirerek basarili ve ok farkli
bir Uslup yaratmistir. 100 yil 6nce babasi tarafindan Pernambuco eya-
letinin Recife sehrinde kurulmus ve daha sonra 1945’te kapanmis olan
tugla fabrikasinin 30 hektarlik alani, 1971 yilindan bugline sanatcininya-
samak, Uretmek ve sergileyerek halkla paylasmak icin kullandigi mekani
olmustur.

ic ve dis meKanlariyla Ceramica Sao Joao da Varzea Fabrikasi; sanat-
¢inin yeni kurgusuyla abidevi bir sunuma dénismustir. Sanatginin se-
ramik Gretimi italya'da yaptigi calismalar, Miro ve Picasso'dan edindigi
deneyimler ile deneysel bir boyut kazanmis, ylksek derecede pisen, pisi-
rimden kaynakli kusurlari dislamayan, doganin ve hayal glicinin muthis
sentezini yansitan metaforlara donlismistir. Sanatginin cesur, isyankar
ve sert ifadeleri, evrensel bir boyutta glinimiz yasaminin karmasasini
ve surprizlerini barindirmaktadir.

Eserlerinde tutkulu ve zengin ifadeler ile sinirlari zorlayan, hayati bo-
yunca sayisiz Uretim yapmis olmanin verdidi deneyimle sira disi bir per-
formans sergileyen Brennard, bugiin 88 yasinda hala sanatsal eylemini
surdirmektedir. Oficina Brennard, sanatcinin cok sayida heykelini Gretti-
gi ayni zamanda bir arada sergiledigi bir mekan olarak, sanatseverler igin
etkileyici ve ilham vericidir.

Anahtar kelimeler: Brennard, Brezilya, seramik, heykel, pano, refrakter.

Abstract

Francisco de Paula Coimbra de Almeida Brennard is an
exceptional artist known for his sculptures and murals
one can find in many places in Brazil, attracting atten-
tion by their sizes and stance. Brennard has created a
successful and very different style in his career which
started with art work defying time and nature, combin-
ing the tradition coming from his family, ceramic pro-
duction with art. The 30-hectar area of the brick-making
plant established in the city of Recife in the province of
Pernambuco hundred years ago by his father and which
was shut down in 1945, has become since 1971, a venue
the artist has used to live in, creating and sharing his
work with the public by displaying them.

With its interior and exterior, the plant Ceramica Sao
Joao da Varzea has transformed into a monument-Llike
presentation with the artist’s new setup. The artist’s
ceramic production has gained an experimental di-
mension with his work in Italy and his impressions
of Miro and Picasso, turning into metaphors reflect-
ing the terrific synthesis of nature and imagination;
fired at high temperature not excluding any defects
originating from firing. The bold, rebellious and tough
expressions of the artist accommodate the confusion
and surprises of present day living in a universal di-
mension.

Exhibiting an extraordinary performance with his
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Francisco Brennard, Fotograf/Photograph: Celso Pereira Jr.



Guney Amerika Kitasinda iklimin ve bitki értiistinin farkli hisler yarattigi
cografyadaki blyUk topraklarda kuzeye dogru ilerliyoruz. Orta Amerika
yonlnde, uzun mesafelerde mevsim bile degisiyor. Recife sehrinin Varzea
semtine ulaslyoruz. Buradan sonra sehir dokusu yerini, bitki ortistnin
alabildigine 6zglrce yayildigi Atlantik ormanlarina birakiyor. Yagmur or-
maninin icinde yol bizi heykeller ve seramik duvarlarla gevrilmis bir ma-
bede ulastiriyor. Girisinde bakir bitki ortlisii ve agaglariyla huzur veren
blyUk genis parkta, nemli, parlak bir hava Karsiliyor bizi. Adeta farkli bir
boyuttayiz, hayat duruyor ve bu cografyada dogup buyiyen bir sanat-
¢inin dokunusuyla yeniden nefes almaya basliyoruz. Sanki diinyadaki
bltin seramik sanatgilarinin bir araya gelip yarattigi bir masal diyarinda
rlyadayiz. Burasi Francisco Brennard’in gizli diinyasi. Francisco de Paula
Coimbra de Almeida Brennard, Brezilya'da sanati destekleyen Brennard
Ailesinin, Pernambuco Eyaletinin Recife sehrinde (1927) dogan oglu;
Brezilyanin en dnemli cagdas sanatcilarindan. Ressam, heykeltiras ve
seramik sanatgisi Brennard bu gizemli bahce iginde uzun soluklu sanat
yasamini 40 yili askin stredir ziyaretcileriyle paylasiyor. Neredeyse 100
yillik bu mekan, 2000 heykelin bulundugu 30 hektarlik bir park. Sanatgi-
nin babasinin 1917 yilinda kurdugu ve daha sonra 1945’te kapanan tugla
fabrikasi; hala ayakta olan i¢ ve dis mekanlarinin uyumlu kurgusuyla Ce-
ramica Sao Joao da Varzea Fabrikasi; 1971 yilinda Francisco tarafindan
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Merkez Tapinak / The Central Temple, Oficina Brennard, Recife, Brezilya / Brasil

art article / sanat makalesi

works where he pushes the limits using passionate
and rich expressions, and with the experience afforded
by having produced infinitely through his life, Bren-
nard presently pursues his artistic activities as an
88-year-old artist.

Keywords: Brennard, Brazil, ceramics, sculpture, mural,
refractory.

We are advancing towards the north on the vast lands
in the geography where the climate and the flora give
one different sentiments on the South American conti-
nent. In long distances towards Central America, even
the climates change. We reach Varzea neighborhood of
the city Recife. After that, the urban texture is replaced
with the Atlantic forests where the plants are spread to
the hilt. A trail inside the train forest takes us to a tem-
ple perimetered by sculptures and ceramic walls. In the
large spacious park exuding peace with an intact flora
and trees at the entrance, a humid and bright atmos-
phere greets us. As if we are in a different dimension,
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yeni bir amagla tekrar ayaga kaldinlmis bir cennet.

Etrafi Capibaribe nehriyle cevrili, cografi konumu ve fiziksel 6zellikleriyle
sanatgl icin tam bir esin kaynagdi. Sonsuz derinlikte 6zgln bir mimari ile
bilinmezlikler iginde gizli sakli, sofu ama hir o kadar zevke diskiin, abi-
devi bir diinya. Sanatcinin hala burada yasiyor ve her giin burada yaratici
aktivitesini strdirerek Uretiyor olmasi burayi daha canli, yasayan, dina-

life comes to a standstill and we start re-breathing with
the touch of an artist born and raised in this geography.
As if we are in a dream in a fairy tale land created by
all ceramic artists of the world together. This is Fran-
cisco Brennard’s secret world. Francisco de Paula Co-
imbra de Almeida Brennard is the son born in 1927 in

Karo Uretiminin devam ettigi fabrika / The plant where tile production is ongoing, Oficina Brennard
Merkez Tapinaktaki tukan basli situnlar / Tuscan headed columns in the central temple, Oficina Brennard, Recife, Brezilya / Brasil

mik bir havaya sokuyor.

Geleneksel Uretimin devam ettidi isletme disinda, fabrikanin diger bo-
limleri, sanatginin ylzlerce seramik heykelinin bir arada bulundugu sergi
alanlariyla adeta bir mizeye dontismas.

Muze bolimini gezerken Karsimiza Kullanilmis eski fabrika makinalari
ile diizenlenmis hir alan ve sanatginin endUstriyel arkeoloji olarak tanim-
ladigi heykeller cikiyor. Eski Uretimin koruyucu askerleri gibi sanatginin

the city of Recife of Pernambuco province of Brazil's art
patron Brennard family. He is one of the most important
contemporary artists of Brazil. Painter, sculptor and ce-
ramic artist Brennard has been sharing his long-winded
art life with guests for over 40 years at this mysterious
garden. This almost 100-year-old venue is a 30-hectar
park accommodating 2,000 sculptures. The brick-making

Kullanilmis eski fabrika makinalari, Heykel salonlari / Old used factory machinery, Sculpture halls, Oficina Brennard
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diger heykelleri ile barisik vaziyette ayni mekanda duruyorlar.

Hayati boyunca hi¢ durmadan Uretmis olan sanatginin gogu yapiti, hatta
firnda ¢okmiis ama kendisi igin biylk deder tasiyan deforme olmus isleri
bile bu galeride yerini bulmus. Ferreira Gullar, Brennard’in diger eserleri
arasinda catlak ve deforme olmus gdvdeleriyle kusurlu olan bu heykel-
lerin inler gibi durusunu, Omer Hayyam'in Rubaiyatinda yer alan Kuza-
Nama “Comleklerin Kitabi’nin meshur dizelerindeki “Deforme olmus ve
yaratildigi topraga donmek icin figan eden vazo®ya benzetmektedir.
Yasaminda boslugu dislayan, hayal glct gibi sinirsiz bir Gretim kapa-
sitesi olan Francisco Brennard'in sanata verdigi deger ve Uretici ruhu,

art article / sanat makalesi

plant founded by the artist’s father in 1917 which closed
down in 1945; Ceramica Sao Joao da Varzea plant with
the harmonious layout of its still standing indoor and
outdoor spaces is a paradise revived by Francisco in
1971 with a new purpose.

Surrounded by the river of Capibaribe, with its geo-
graphical location and physical features, it is the right
source of inspiration for the artist. Hidden in the un-
knowns, with an original architecture of infinite depth,
pious yet also hedonistic monumental world. That the

Heykel salonlari / Sculpture halls, Oficina Brennard

ailesinden gelen gelenedi. Yasaminin her anini sanatsal yaratim sirecine
donustirmis olan Francisco, Pablo Picasso ile bir arada calisma firsa-
t1 bularak onun sanat anlayisini benimsemis, Picasso gibi sayisiz eser
Uretmistir. Brennard babasinin fabrikaya kalip model ve gizimler igin da-
vet ettidi heykeltiras Abelardo de Hora'yi izleyerek kiigik yasta sanatsal
Uretimi tanimaya baslamistir.

Recife Glzel Sanatlar Okulunda Hocasi ressam Alvaro Amorim’'den aldi
resim derslerinin ardindan 1947 yilinda Pernambuco Tarih Miizesi tara-
findan dlizenlenen bir yarismada birincilik 6dtlint kazanmasiyla birlik-
te Francisco, bu alanda ilerlemesinin kaginilmaz oldugunu hissetmis ve
Universite egitimini tamamlamadan Paris’te kalmaya karar vererek 1954
yilina kadar orada yasamistir. Pernambucolu ressam Cicero Dias, o do-
nemde Paris’te yasayan Brezilyall bir ressam olarak, bunun bir sanatgi-
nin yasamindaki gerekKliligini arkadasi ve Francisco'nun babasi Ricardo
Brennard’a agiklayarak, onu ikna etmistir. Boylece Francisco’nun sanat
yasami baslamistir. Birgok ressam sanatciyla et-
kilesim icinde bulunarak, mizeleri ve atolyeleri
ziyaret ederek gecirdigi yillar boyunca Leger 6zel-
likle atolyesini sik sik ziyaret ettidi kisi olarak onu
cok etkilemistir. ispanya’ya yaptigi gezilerinde de
Gaudi’den ¢ok etkilenmis, bir sanatgi olarak ondan
da onemli etkilenmeler ve esinler kazanmistir. 1952
yilinda italya'da Deruta'da bir seramik fabrikasinda
misafir olarak, orijinal 16. yy. mayolikalarinin tre-
timini 6grenmis ve hammadde, pigmentler, pisirim
ile ilgili denemeler yaparak beklenmedik sonuglar
elde etmeyi basarmistir. 1953’te donistinde ailesi-
nin Karo fabrikasinda seramik tabaklar, strahi gibi
kullanim kaplar yaparak Deruta'daki deneyiminde
6grendigi bitkisel motiflerle dekorlar yapmistir. Bu
donemde babasinin fabrikasinda bir duvar panosu
yaparak, biytk boyutlu bir seramik duvarin blyik
bir resim yapmaktan farkli oldugunu ilk defa dene-
yimlemistir. Panoyla ayni boyda kagit Gzerine resim
yaparak basladigi eskizlerini birebir boyutta sera-

Heykel salonlari / Sculpture halls, Oficina Brennard

artist still lives there and produces keeping up his crea-
tive activities here every day, makes this place more
vivid, living and dynamic.

Outside the plant where traditional production keeps
ongoing, the other parts of the factory have turned into
almost a museum, with the exhibition grounds serving
as home to the artist’s hundreds of ceramic sculptures.
When touring the museum section, appearing before us
are a space decorated with old used factory machinery
and the sculptures named as industrial archaeology by
the artist. As guards of old production, they stand at
the same location in peace with the artist’s other sculp-
tures.

Numerous works of the artist who has kept on producing all
his life; even his deformed works which had collapsed in the
kiln but still of great value for him, have
managed to find seats in this gallery. Fer-
reira Fullar likens the moaning like stance
of these sculptures; defective with their
cracked and deformed bodies among
Brennard’s other works, to the deformed
vase wailing for returning back to the
earth it was created from in the famed
verses of Kuza-Nama “The Book of
Pots” in Omar Khayyam’s the Rubaiyat.
His murals covering the fagades of
large buildings made up 10 thousands
of tiles over 600 m2 are among his mas-
terpieces proving that he is one forcing
the limits. This covering is technically
one of the majolica group works of the
artist. The pieces fired at 1200 C of-
fer a permanent effect reflecting cobalt
blue’s depth in the glaze.

The basaltic effects similar to explod-
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mide aktarma yolunu se¢mistir. Daha sonra kariyeri boyunca Brezilya ve
Amerika'da halka acik birgok mekanda duvar panosu uygulamalari ger-
ceklestirmistir. Avrupa baskentlerinde Kisisel sergiler agmis, birgok tlke-
de karma sergilere katilmis olan Francisco, basta Faenza olmak Uzere
uluslararasi yarismalarda 6diller almistir. Recife sehrinde bulunan Gua-
rarupes havalimanindaki blyUk boyutlu seramik pano, sanatginin sanat
kariyerinde bir siparis olarak seramikle bulustugu ilk calisma olmustur.
Renkleri ve figlrlerin hareketleriyle dikkat ceken pano, seker Gretimi
yapan Kuzey dogu Pernambuco’yu canlandirmaktadir. 59 m2 blyUkli-
glndeki pano desen ve renkleri kadar boyutuyla da sasirticidir. Bu pano
mayolika teknidi ile Uretilmis olup, 1200 C'de pisirilmistir. Ancak kirmizi
renkli dekorlar igin ayrica 1000 C'de pisirim yapilmistir. Sanatgi bu distk

Francisco Brennard, Guararapes Havalimani Recife / Francisco Brennard, Guararapes Airport Recife, Pastoral, 1958, 59 m2,

dereceli renklerin glines 11§ ve yagmur
gibi dis etkenlere Karsi hassas oldugunu,
bu nedenle sadece i¢ mekanlara uygula-
nan panolarda kullandigini belirtmistir.
600 m2 Uzerinde 10 binlerce karodan
olusan buyik binalarin cephelerini kap-
layan panolari onun sinirlar zorlayan
birisi oldugunu kanitlayan en &énemli
eserlerindendir. Bu kaplama da teknik
olarak sanatginin mayolika grubu eser-
lerindendir. 1200 C de pisirimi yapilan bi-
rimler kobalt mavinin sir icinde derinligini
yansitan kalici bir etki sunmaktadir.
Seramige dair her seyi Artigas’tan 6gre-
nen Joan Miro’nun seramiklerinde 1360
C derecede defalarca pisirerek elde ettigi
patlayan Kayaglara benzeyen bazaltik
etkiler, Brennard'in ilgisini ceken ve se-
ramiklerini etkileyen en énemli esin kay-
nagl olmustur. Ayni onun gibi sasirtici
sonuglari seven Brennard da refrakter
malzemeler ile yiksek isilarda art arda bircok pi-
sirim gerceklestirerek deneysel sonuglar elde et-
mistir. Yiksek derecelerde yaptigi pisirimler onun
seramiklerini 6zellikle dis etkenlere Karsi korurken,
dogaya da meydan okumasini saglamistir.
Heykeller ve duvar panolarinda Paraiba'da zellikle
de Oeiras ve Piaui bolgelerinde elde edilen gri ¢a-
muru kullanan sanatgi, 1400 C de pisirim yapmakta
ve istedigi riskli ama rastlantisal etkileri elde edene
kadar ayni Miro gibi islerini defalarca pisirmeye de-
vam etmektedir. Amerikali elestirmen James Thrall
Soby, Miro’nun Paris Unesco binasindaki duvar pano-
sunu 33 kez pisirime tabi tuttugunu belirtmektedir.
Francisco da ayni tir yaklasimiyla bircok defa pisir-

Francisco Brennard, Bacardi binasi, 600 m2 20 hin karodan olusan
pano / Brennard, Bacardi building, 600 m2 20,000-tile mural, Miami
http://pt.wikipedia.org/wiki/Francisco_Brennand are the most important ele-

1978 yiksek dereceli pisirim / 1978 high tempera-

ing rocks achieved by Joan Miro who learned everything
on ceramic from Artigas by firing the ceramics time and
time again at 1360 C, have become the most important
inspiration drawing Brennard’s attention and impacting
his ceramics. Brennard too, who loves surprising results
just like him, has obtained experimental results through
consecutive high temperature firings with refractories.
These high temperature firings have allowed him to defy
nature while protecting his ceramics from especially ex-
ternal elements.

The artist, who in his sculptures and murals has used
the gray clay obtained in Paraiba especially in Oeiras

Sl - L]

and Piaui regions just like Miro
keeps on firing his works nu-
merous times until getting the
risky but coincidental effects
he wants firing at 1400 C. The
American critic James Thrall
Soby notes that Miro has fired
the mural at Paris Unesco build-
ing 33 times. Francisco, too, us-
ing the same type of approach,
reflects his own nature by the
running blistering glazes and
rough and tough effects remi-
niscent of fossils emerging in
the multiple fired forms. The
similar colors and effects de-
rived by these multiple firings

ments allowing the works of the

artist to acquire a characteris-

tic look and properties.
His sculptures appear before us in the
form of compacted screwed-on figures
in difficult positions which may be in-
terpreted as complex forms arising from
the theory of creation of the universe
and his power of imaginations. Writ-
er and architect Fernando de Barros
Borba interprets this as the saga-like
romanticism of the artist. While try-
ing to describe the works of Brennard
whom he calls the author of ceramics
by an expression which is impossible to
find in literature; he explains them as
a dream-like series of incoherent fes-

ture firing, Joana D'arc 1135 cm.
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digi formlarinda ortaya cikan fosilleri animsa-
tan akmis, kabarmis sirlar, kaba, ptrizl(, sert
etkilerle kendi dogasini yansitmaktadir. Bu
coklu pisirimlerle elde edilen benzer renkler
ve etkiler sanatginin eserlerinin karakteristik
gorinim ve ozellikler kazanmasini saglayan
en 6nemli unsurdur.

Heykelleri sikismis, vidalanmis, zor pozisyon-
lardaki figurler seklinde karsimiza cikarken,
evrenin yaradilis teorisinden ve onun hayal
kabilinden dogan karmasik formlar olarak
yorumlanabilir. Yazar ve mimar Fernando de
Barros Borba bunu sanatginin destansi ro-
mantizmi olarak yorumlamistir. Seramigin
yazar olarak adlandirdi§i Brennard'in eser-
lerini, literatlrde tanimlamanin mimkin olmadidi bir tarifle anlatmaya
calisirken, rliyalarda olabilecedi gibi bir seri tutarsiz hayal soleni olarak
aciklamaktadir. Beklenmedik sekilde karsimiza cikan parktaki bitin
heykellerinde Francisco’nun inatgi, dik basli tavri hissedilmektedir. Go-
guslu, Kor totemler, canavarlar, yaratiklar, tukan, akbaba, dogan gagala-
r, fallik govdeler, aci ¢eken yUz ifadeleriyle absird kadin bedenleri, cift
basli yaratiklar, mitsel pagan kahramanlar, kertenkele basli bacaklar gibi
rittiel hikayelerle dolu mekan her kdsesinde yeni kesifler sunmaktadir.

Oficina Brennard, acik hava heykelleri / Oficina Brennard,
outdoor sculptures

Bu heykellerin bircogunda kadin figlirli on plana cikar-
ken, cinsiyetin vurgulandigi sembolik ifadeler dikkat
cekicidir. Hem resimlerinde hem de bistlerinde Esi
Deborah Brennard'i calistigi goralmektedir. Picasso
gibi kadin ve cinsellik onun eserlerinde de belirleyici
temalardan olmustur. Hamile, ¢ift basli, dogurganlig
6n planda olan kadinlarin yizleri genelde ifadesiz ya
da kapali gozleriyle notrddr. (Halia, 1978 yiksek dere-

celi pisirim, 78 cm.) temperaturefiing

Halia,y: 78am. 1978, yksek derecede pisiim/ high

art article / sanat makalesi

tival of ghost-like figures. Fran-
cisco’'s hard-headed attitude can
be felt in all his sculptures in the
park appearing before us unexpect-
edly. The space full of ritualistic
stories with breasted blind totems,
monsters, creatures, toucan, vul-
ture and hawk beaks, and phallic
bodies, absurd women figures with
pained facial expressions, double-
headed creatures, mythical pagan
heroes and lizard-headed legs of-
fer new discoveries at each corner.
While the woman figure stands out
in many of these sculptures, sym-
bolic expressing stressing sex comes to attention. It
is observed that he has worked on his spouse Deborah
Brennard both in his paintings and in his busts. Just as
Picasso, the woman and sexuality have been among the
characteristic teams of his works. The faces of preg-
nant, double-headed women with underscored fertility
usually lack expression or are neutral with their closed
eyes. (Halia, high temperature firing, 78 cm).
—

Oficina Brennard, acik hava heykelleri / Oficina Brennard, out-
door sculptures

Sculptures in the garden at the entrance of
the park transformed by Brennard almost
into an outdoor museum

The indoor spaces of this park called Offici-
na Brennard meaning Brennard Studio; the
mandala floored Roman bath, the sculpture
wall, the gallery displaying 300 paintings of
the artist, and the temple of murdered cul-
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Brennard’'in adeta agik hava muzesi haline
getirdigi bu parkin girisindeki bahcede yer
alan heykeller Biylk Okyanus’ta, Silinin
Paskalya Adasi’ndaki meshur 20 metrelik
tas figlir Moaileri andiran térensel bir durus
sergilemektedir.

Oficina Brennard yani Brennard Atolye-
si olarak adlandinlan bu parkin kapali
mekanlari olan Mandala zeminli Roma
hamami, Heykellerin bulundugu salon, sa-
natcinin 300 adet resminin sergilendigi ga-
leri, katledilmis Kultirler tapinadi gibi diger
alanlar da kutsal gondermeler yapmaktadir.
Brennard'in parkinda meshur arazi mimari
ve ekolojist olarak taninan Roberto Burle
Marx'in tasarimini yaptigi 6zgin bahgede,
mimarin Brezilya yagmur ormanlarinin do-
gal kaynak olarak korunmasi igin gosterdigi
6nem, Brennard’in heykelleriyle uyum igin-
de hissedilmektedir. Brennard’in resimlerini
yaptigi cati kati atolye bu bahgeye bakmak-
tadr.

Antik Recife’de Marco Zero meydaninda yer
alan Heykel Parkta Brennard’in 2000 yilinda
Brezilyanin kesfinin 500. yil dénimd nede-
niyle yaptigi 90 civarinda heykeli bulunmak-
tadir. Bunlardan Kristal Kule en blyagadur
ve insanin hayal gliclini zorlayan durusuyla
ayri bir Kara parcasinin Gzerinde diger hey-
kellerin arasinda dimdik yikselen 30 met-
relik bir anittir.

Bugtin 88 yasinda olan Francisco Brennard,
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Oficina Brennard Girisindeki parkta bulunan ve 4 komedyen adini
taslyan sahte yuzlu sarlatanlar / False faced charlatans named 4
comedians in the park at the entrance of Oficina Brennard

Merkez tapinaktan gorinim, Baslangig teorisine ait primitif yu-
murtayi tasityan Kubbe / A view of the central temple, the dome
bearing the primitive egg of the theory of creation. Fotograf / Pho-
tograph: Celso Pereira Jr.

tures also have sacred references.
In Brennard’s park in the original
garden designed by the renowned
landscapist and ecologist Roberto
Burle Marx, the commitment of the
architect to the conservation of Bra-
zilian rain forest as natural assets,
is felt in harmony with Brennard’s
sculptures. The roof studio where
Brennard paints faces this garden.
The famous 20-meter stone figure in
Chili’s Paskalya Island in the Pacific
sports a ceremonial stance reminis-
cent of Moais.

Sculptures Park at Marco Zero
square in antigue Recife accommo-
dates about 90 Brennard sculptures
made on the occasion of the 500th
anniversary of Brazil’s discovery
in 2000. Crystal Tower is the larg-
est, being a 30-meter-high monu-
ment rising upright among the other
sculptures on a separate piece of
land with its stance pushing the lim-
its of one’s power of imagination.
Today, Francisco Brennard appears
before us as an 88-year-old dy-
namic artist despite his advancing
age, continuing to create every day
in his special home which is sig-
nificant for his family and the so-
ciety at large as he has been doing



ilerleyen yasina ragmen hala dinamik bir sanatgi
olarak karsimiza ¢ikiyor ve cocuklugundan itibaren
hem ailesi hem de toplumu adina 6nem tasiyan
6zel mekaninda her gin tretmeye devam ediyor.
Uretkenligini koruyan, sanatini toplumla paylasan
bir sanatgi olarak gelecek nesillere de Kultlrind
tastyor. Sanatin bir yasam bicimi oldugunu gozler
onlne seren hayati, yasam tarziyla sanatin i ice
girmis oldugu bir érnek. Glnlmuz yasam karma-
sasl icinde bir arada yurltulmesi oldukca zor ol-
masina ragmen onun sanatsal performansi ve gi-
risimciligi ile dik durusu, sanatginin 6rnek alinmasi
gereken en onemli 6zelligi. Ortaya koydugu yara-
tici ve sira disi eserlerin daha ok sanatsever ta-
rafindan taninmasl, sanatin evrenselligi agisindan
oldukga dnemlidir. Tim medeniyetleri kucaklayan
bu sira disi mekanda insanlik adina herkesin ken-
disinden ve kiiltUriinden etkilenisler bulmasi hig de
sasirtici degil. Her biri 6zenle ve blyuk bir tutkuyla
Uretilmis olan bu denli eserin bir arada oldugu bu
gizli dunya, aslinda daha cok sanatgi, sanatsever
ve sanat dgrencisi tarafindan kesfedilmesi gereken
bir okul gibi. Brennard’in yasami, sanat felsefesi ve
eserlerinin diinyaya tanitilmasi seramik sanati adi-
na 6nemli bir katki olacaktir.

Francisco Brennard, Kristal Kule, 30m, Heykel
Park, Marco Zero Meydanindan goriiniim, Recife
/ Francisco Brennard, Crystal Tower, 30m, Sculp-
tures Park, Marco Zero Square, Recife

art article / sanat makalesi

since his childhood. As a fine artist, pre-
serving his productivity, sharing his art with
society, he carries his culture also to future
generations. His life revealing that art is
a way of life is an example where lifestyle
and art are intertwined. His artistic perfor-
mance and initiative and his head strong
stance, tough to maintain together in the
hustle-bustle of today is the most impor-
tant characteristic of the artist. It is very
important for the universality of art that
his creative and his extraordinary works
are known by more art lovers. It is not
surprising at all that anyone can find im-
pressions of himself and his own culture
in this extraordinary space embracing all
civilizations. This secret world where so
many works, each created with care and
great passion lie together is actually like
a school which has to be discovered by
more artists, art lovers and art students.
It will be an important contribution in the
name of the art of ceramics if Brennard’s
life, art philosophy and works are known
all over the world.

Francisco Brennard, 2014

Officina Brennard, Truva Heykeli / Trojan
Sculpture, 1998

Kaynakca

Francisco Brennard “Cristiane aun Bertoldi”, Ocak-Subat 2014 New Ce-
ramics, s:13-17

“Brennard No Acerto Com o Mundo”, 2001, Fundagao Julio Resende, Lu-
gar do Desenho

“0 Universo de Francisco Brennard” Ferreara Gullar, Alexei Bueno, G. Er-
makoff Caxa Editorial 2011

Federico Morais, Mary di lorio and Brazilian Ceramics, Art and Percepti-
on, 2002, say! 49

http://www.brennand.com.br/ Resmi web-sitesi

Sanatgl ile yapilmis Réportaj, 2014 Officina Brennard

“Sanatin sonsuz  gizemi  “http://www.domusweb.it/en/intervi-
ews/2012/06/11/francisco-brennand-the-eternal-mystery-of-art.html
http://pt.wikipedia.org/wiki/Francisco_Brennand

Yazarlar ve Fotograflar:

Prof. Sibel Sevim

Dog. Ezgi Hakan Verdu Martinez

Yrd. Dog. Cemalettin Sevim

Anadolu Universitesi Giizel Sanatlar Fakiltesi

NOT: Makalenin hazirlanmasinda katki saglayan basta Sanatci Fran-
cisco Brennard olmak Uzere, Officina Brennard Kkitlphane sorumlusu
Marinez Teixeira da Silva'ya, seramik sanatgisi Luiza Christ’e ve fotograf
sanatclisi Celso Pereira Jr.’a tesekkirlerimizi sunariz.

Soldan Sada / From Left to Right; Sibel Sevim, Francisco Brennard, Cemalettin Sevim,
Ezgi H.V. Martinez

Bibliography

Francisco Brennard “Cristiane aun Bertoldi”, January-February 2014
New Ceramics, p: 13-17

“Brennard No Acerto Com o Mundo”, 2001, Fundagao Julio Resende, Lu-
gar do Desenho

“0 Universo de Francisco Brennard” Ferreara Gullar, Alexei Bueno, G. Er-
makoff Caxa Editorial 2011

Federico Morais, Mary di lorio and Brazilian Ceramics, Art and Percep-
tion, 2002, no. 49

http://www.brennand.com.br/ Official website

Interview with the artist, 2014 Officina Brennard

“Eternal  mystery of art”  http://www.domusweb.it/en/inter-
views/2012/06/11/francisco-brennand-the-eternal-mystery-of-art.html
http://pt.wikipedia.org/wiki/Francisco_Brennand

Authors and Photographs:

Prof. Sibel Sevim

Assoc. Prof. Ezgi Hakan Verdu Martinez

Asst. Prof. Cemalettin Sevim

Anadolu University Faculty of Fine Arts

NOTE: We'd like to express our thanks to the contributors to this arti-

cle led by artist Francisco Brennard, Officina Brennard librarian Marinez
Teixeira da Silva, ceramic artist Luiza Christ and photographer Celso
Pereira Jr

11 TorRkive Seramik



bilim makalesi / science article

Bekir Karasu®, *, Selvin Yesilay®, Erkul Karacaoglu® ve Asli Cakur?

"Anadolu Universitesi, Malzeme Bilimi ve Miihendisligi Boliimii,
Eskisehir

2Anadolu Universitesi, Giizel Sanatlar Fakiiltesi, Cam Boliimii, Eskisehir
3Karamanoglu Mehmet Bey Universitesi, Malzeme Bilimi ve Miihendisligi
Boliimii, Karaman

*Fosfortek Fosfor Teknolojileri, San, Tic., Ltd., Sti., OSB, Aksaray

Bekir Karasu', *, Selvin Yesilay’, Erkul Karacaoglu® and Asly Cakur?
; SUa) 8

'"Anadolu University, Faculty of Engineering, Department of Materials
Science and Engineering, Eskisehir

“Anadolu University, Faculty of Fine Arts, Department of Glass, Eskisehir
*Karamanoglu Mehmet Bey University, Department of Materials Science
and Engineering, Karaman

'Fosfortek; Phosphor Technologies Co., OSB, Aksaray

BEYAZ ISIK YAYINIMI YAPAN
FOSFORESANS PIGMENTLER

A REVIEW ON THE WHITE-LIGHT EMITTING
PHOSPHORESCENT PIGMENTS

OZET

Farkli dalga boylarindaki (gorintr aralik ya da mor &tesi-UV) isidi
emerek (sogurarak) karanlikta uyarici kaynak esliginde (floresans) ya da
belirli bir stre (fosforesans) i1sik yayan, beyaz fotoliminesans ozellige
sahip fosforesans pigment sistemleri Uzerine yapilan arastirmalar son
zamanlarda ivme kazanmistir. Bu makalede beyaz isildama yapan fosfor
sistemleri, Uretim yontemleri ve kullanim alanlar hakkinda genel bir
bilgilendirme yapilmaktadir.

GIRIS

Surekli liminesans seklinde de anilan fosforisillik, mor 6tesi (ultra viyole—
UV) kaynaginca uyarim ve sonrasinda kaynagdin uzaklastirilmasiyla oda
sicakliginda, karanlik ortamda isik yayinimi olarak tanimlanmaktadir [1].
Genelde, fosfor, isil yayinimin (radyasyon) Uzerinde, belli tiirdeki enerjiyi
elektro manyetik yayinima dontstiren katidir [2]. Boylesi malzemeler
trafik isaretleri, acil ¢ikis yollari, dekorasyon, sanatsal ve tekstil baskilari
vb. pek ¢ok farkli uygulama potansiyeline sahip olup bilim insanlari
tarafindan yaygin bir bicimde incelenmektedirler [3].

Farkli fosfor 1sil malzemeler arasinda evropiyum ile aktive edilmis
SrALO, /Eu?, Dy®, SrAlO,/Eu”, Dy®, SrAl 0, /Eu®?, Dy ve SrAl 0,/
Eu*?, Dy* gibi stronsiyum aliminatlar gortnir 1sik bolgesindeki etkin
yayinimlariyla 6zel ilgi cekmektedirler.

Eu? iyonlarinin fosfor 1sil yayinimi tasiyici latise bagli olarak mor
otesinden kizil bolgeye dogru dedisir. Bu, fosfor 1sil yayinmla birlikte
5d—4f gegisinin ortaya ¢ikmasindan ve 5d uyarim halinin kristal alandan
etkilemesinden kaynaklanir. Bir diger deyisle Eu*? ve Dy* iyonlarinin
liminesans ve bosluk tuzak merkezleri seklinde davranmalarindan
dolayidir [4-5].

Genellikle +3 iyon formlarinin kullanildig lantanitler liminesans
ozelliktedir ve f-f yayinim bandlar spektrumun tamamini kapsar. Bu
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ABSTRACT

Recently there have beeen increased number of studies on the
white-light emitting phosphorescent pigments which absorb
light at certain wavelenght (visible or ulra violet UV) and emit
phosphoresce for some time at the dark when the light source is
removed. Hereby, a general review on the systems, production
methods and application fields of this type of pigments is

presented.

INTRODUCTION

Phosphorescence, also named persistent luminescence or
afterglow, refers to an emission of light at room temperature
(RT) that persists once the UV-vis excitation is turned off [1].
In general, a phosphor is a solid that converts certain types
of energy into electromagnetic radiation over and above the
thermal radiation [2]. These sorts of materials have great
potential for various applications; traffic signs, emergency exit
routes, decoration, art and textile printing, etc. and they have
been widely studied by many researchers [3].

Among different afterglow (AGL) phosphors, europium-
activated strontium aluminates like SrAL,0,/Eu?, Dy?*, SrAl,0./
Eu®, Dy*, SrAl,0,/Eu®, Dy* and Sr,Al, 0,/ Eu®, Dy** are
of special interest for their efficient emissions in the visible
region.

The phosphorescence emission of Eu?* ions spreads from the
UV to the red region, depending on the host lattice. This is
because the phosphorescence emission is associated with
the 5d—4f transition, and the 5d excited state is influenced
by crystal field effects. In other words, Eu?* and Dy3* act as
luminescence and hole trap centres respectively [4-5].



aralik mor 6tesinden (UV; Gd") gortnur (VIS; Pr', Sm'", Eu", Th", Dy", Tm"
gibi) ve yakin kizilotesi (NIR; Pri", Nd", Ho", Er'", Yb" gibi) bolgeye kadar
olabilmektedir. Bazi iyonlar floresans, digerleri fosforesans, bir kismi da
her iki 6zelligi birden gosterebilmektedir. +3 iyon degderlikli lantanitlerde,
Ln", gozlenen yayinim parametreleri Cizelge 1'de sunulmustur [6].

Cizelge 1. Ln" iyonlarina ait yaklasik dalga boylari ile birlikte en 6nemli
f-f yayinim bandlarina ait temel (G), temel yayinim () ve son (F) haller [6]

Ln G I E um veya nm*
Ce | T, 3d T, Tunable, 300-450
Pr H, D, °F,, G, °H,.°H, 1.0, 44, 600, 690
P, H, (1=4-6) 490, 545, 615, 640
P, F,(0=2-4) 700,725
Nd |, F, T, (0= 972-1372) 900, 1.06, 1.35
Sm | °H, | ‘G, H, (1= 5/2-1372) 560, 595, 640, 700, 775
G, °F, (0= %-972) 870, 887,926, .01, .15
4G5/2 6Hl3/2 877
Ew | F, D, F,(0=0-6) 580,590, 615, 650, 720, 750, 820
Gd S7/Z éP7/2 S7/Z 315
Th F, D, F,(0=6-0) 490, 540, 580, 620, 650, 660, 675
Dy | °H,, | F, H, (1= 15/2-972) 475,570, 660, 750
T, H, (1= 15/2-972) 455,540, 615, 695
Ho o, S, L(0=8.7) 545,750
F, o, 650
F, s 965
Er | T, | %S, (=152, 1372) 545,850
AF‘)/Z 4115/2 660
‘I‘?/Z 4115/2 810
AIIJ/Z 4115/2 154
Tm H, D, F,.H,, F,F, 450, 650, 740, 775
G, H,F,. H, 470, 650, 770
H, H, 800
Yb F7/Z 2F5/2 F7/2 980

BEYAZ FOSFOR ISIK YAYINIMI YAPAN SiSTEMLER

Elektromanyetik spektrumda, gorinir bolgede beyaz isima yapan
sistemlerin fotoliminesans (PL) analizlerinde (PTI Quanta Master
30™ ya da Perkin Elmer LS55) genellikle mavi/yesil/kirmizi renklerde
yayinimlar beklenir. Beyaz isima icin yapilan analizlerde genel olarak
elde edilen karakteristik fotoliminesans sonucu Sekil 1°de verilmistir [4].

400 450 =00 550 B0 B50 TO
Dalgabeoyu (nm)

Sekil 1. Beyaz bolgede 1sima yapan ticari bir beyaz isildar toza ait
fotoliminesans yayinim [4].

science article / bilim makalesi

Generally the lanthanides where the 3+ forms are used and, with the
exception of Ln" jons, are luminescent and their f—f emission lines cover
the entire spectrum, from UV (Gd") to visible (e.g., Pr", Sm", Eu", Th",
Dy", Tm") and near-infrared (NIR, e.g., Pr'", Nd", Ho", Er', Yb'") ranges. Some
ions are fluorescent, others are phosphorescent, and some are both. The
main emission properties observed in Ln" are listed in Table 1 [6].

Table 1. Ground (G), main emissive (I) and final (F) states for the most
important f-f emission bands, approximate corresponding wavelengths
(1) of Lnlll'ions [6]

Ln G I F Mum veya nm*
Ce | T, 5d T, Tunable, 300-450
Pr H, D, F,.'G, *H,, °H, 1.0, 1.44, 600, 690
P, H, (1= 4-6) 490, 545, 615, 640
P, F,0=24) 700, 725
Nd T, F, L (=972-1372) 900, 1.06, 1.35
Sm | °H, | *G,, H, (1=5/2-1372) 560, 595, 640, 700, 775
G, F, (1= %972) 870, 887,926, 1.01, .15
G,, H,, 877
Eu* F, D, F, (1= 0-6) 580, 590, 615, 650, 720, 750, 820
Gd S, P, S, 315
Tb F, D, F, (0= 60) 490, 540, 580, 620, 650, 660, 675
Dy | °H,, F,, H, (= 15/2-972) 475,570, 660, 750
Tisn °H, (= 15/2-972) 455,540, 615, 695
Ho 1, S, 1, 0=8,7) 545,750
F, 1, 650
F, I, 965
Er | T, s, T, (0= 15/2, 132) 545,850
F,, T, 660
1, T, 810
T, T, 1.54
Tm H, D, F,.H,, °F,F, 450, 650, 740, 775
G, H,, °F,, °H, 470, 650, 770
H, H, 800
Yb F,, F,, F,, 980

WHITE LIGHT EMITTING SYSTEMS

The phosphor systems emiting white-light in visible region in
electromagnetic  spectrum have blue/green/red color emissions
determining by photoluminescence (PL) analysis (PTI QuantaMaster

30™ or Perkin Elmer LS55). The characteristic PL result of white light
emission is shown in Fig. 1 [4].

Intensity {a.u.)

- b
T ¥ T 1
550 L] 850 oo
Wavelength (nmj

Figure 1. The PL result of white-light emitting commercial

phosphor [4]. .
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Analiz sonucuna gore, mor &tesi holgede uyarilan beklendigi gibi isildar
toz hem mavi, hem yesil hem de kirmizi bolgelerde yayinim yapmaktadir.
Literatlrde ise farkli arastirmacilar beyaz-isik yayan sistemler Uizerine
cesitli calismalar gerceklestirmislerdir: Denis ve ark. [1] tarafindan Eu*?
Katkilanmis Ba ; AL, , Si, . O, (x~6) (BASO: Eu) fosfor igil malzemelerin
thermoliminesans (TL) ozellikleri 1sil olarak baglanan tuzaklar
[thermally connected traps (TCT)] esas alinarak analiz edilmistir.
Temelde, bu malzemelerde, Eu*? Katyonlari mor &tesi uyarm altinda
foto—-iyonizedirler ve elektronlar hata yerlerinde tuzaklanirlar. Temel
hale dons 1sil olarak simule edilir ve serbest elektronlar foto—okside
aktivator alanlarinda i1sik yayinimiyla kombine haldedir. BASO: % 1 % Eu
ve  BASO: % 0,5 Eu 6rnekleri icin oda sicakligindaki izotermal yayinim
disust (IED) ile birlikte 80 and 650 °K arasindaki TL 6zellikleri, bu seri
malzemelerin fosforesans mekanizmalarini karakterize etmek ve tuzak
derinliklerini belirlemek Gzere toplanmistir. 254 ya da 365 nm'de veya 254
nm’de 10 ve 240 saniye uyarilmis BASO: Eu’un termolUminesans isima
edrileri ve IED degerleri TCT modeli ile gayet uyumludur. Analizler esas
alindiginda, BASO: Eu bilesiklerinin fosforesansinin 0.56, 0.61, 0.65, 0.69
ve 0.73 eV derinliklerindeki bes tuzak azalimiyla birlikte gerceklestigi
gorulmustar.

Blasse ve ark. [7] CaCO,, SnQ, ve SiO, kullanarak kati-hal tepkime
yontemiyle Ca,SnSi,0,'1 elde etmislerdir. Kristal yapi nétron toz Kirinim
verilerinden hareketle Rietveld yontemi ile belirlenmistir. Yapi Sn(IV)O,
altrylzlllerin késelerini paylasanizole ciftlere sahiptir. Bu Sn,0, gruplari
genis bir Stokes kaymasiyla etkin liminesans sergilemektedirler.

Liu ve ark. [8] geleneksel kati-hal tepkime yontemiyle sentezlenen
Cd, Dy SiO, Kimyasal formlllu, beyaz-isik yayan fosfora ait ilk nitel
sonuglari rapor etmislerdir.

Yakin zamanda, Yen ve ark. [9] enerji-transfer-ET-sureglerini esas alarak
uygulamanin gerektirecegi fosfor renginin 6zellikle tasarlanabilecegini
gostermislerdir.

Lakshminarasimhan ve ark. [10] uzun stire isildayan bir sari renkli fosfor
uretmek Gzere diger nadir toprak iyonlanyla katkilanmig Sr,Si0,: Eu
sisteminde Ce* ilaveli numunede mor &tesi I1sik altinda, 315-400 nm
araliginda uyarim (pozlanma) sonucu beyaz-isik yayinimi elde etmislerdir.
Bu durum kendilerini Sr,Si0, 'de Eu? ve Ce*® katkilanmasi sonucu yakin
mor otesinde ve 384 nm'de liminesans 6zelliklerin belirlenmesi tzerine
caligmalara devam etmeleri konusunda motive etmistir. Tek Sr.SiO,
tastyici latisinde Ce*>lUn mavi, Eu”’in mavi-yesilden sariya yayinimini
kombine ederek beyaz yayinimi gézlemlediklerini bildirmislerdir. Eu*
iyon Konsantrasyonunun Ce*’ten Eu’ye enerji transferi ve yayinim
siddeti Uzerindeki rold ilgili makaledeki temel konu olmustur.

Liu ve ark. [11] uzun-sireli beyaz-isik yayinimina sahip CaALO,: Dy*
fosforunu hazirlayip incelemislerdir. 254 veya 365 nm'deki beyaz-isik
15/2’ LF9/2_>6H13/2

gecislerinden kaynaklanan mavi ve sari 1sik yayinimini kapsamaktadir.

spektrasini Dy*'in  4f° konfiglirasyonunda “F,,—°H

En iyi 1sima % 2 Dy—katki oranindaki numuneyle 32 dakika surebilmistir.
Simdiye kadar, uzun-sureli fosforesans malzemeler icinde en iyi
performansin Eu-katkili toprak alkali aliminat fosforlarina [SrALQ,:
Eu, Dy (yesil), CaALO,: Eu, Nd (mavi), ve Eu~katkilanmis oxisulfit itrium]
ve Y,0,S: Eu, Ti, Mg (Kirmizi)’a ait oldugu rapor edilmistir. Mavi, yesil ve
Kirmizi rengin yani sira uzun isildama omri de potansiyel uygulamalar
icin gerekmektedir. [12].

Uzun-stireli beyaz-isik yayinimli Y,0,S: Th*, Sr? ve/veya Zr* fosforlari
da Liu ve ark. [13] tarafindan hazirlanip arastirilmistir. 254 nm’de
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The result was proved that the phosphor emits in both blue, green and
red color regions which was excited by UV-region.

In literature, different researchers have searched white-light emitting
systems: The thermoluminescence (TL) properties of the Eu* doped Ba,,.
AL, S 0. (x~6) phosphorescent materials (hereafter labeled BASO:
Eu) were analyzed on the basis of the thermally connected traps (TCT)
model by Denis et al. [1]. Basically, in these materials, Eu®* cations are
photo-ionized under UV excitation, and electrons are trapped at defects.
The return to the ground state is thermo-stimulated, and the freed
electrons recombine at photo-oxidized activator sites with emission of
light. TL properties between 80 and 650 °K, as well as an isothermal
emission decay (IED) at room temperature, were collected for BASO: Eu
1% and BASO: Eu 0.5 % samples to characterize the phosphorescence
mechanism in this series of materials and to determine the trap depths.
Thermoluminescence glow curves of BASO: Eu excited either at 254 nm
or at 365 nm, or excited at 254 nm for durations of 10 s and 240 s, as
well as the IED, agree well with a TCT model. Based on their analysis,
phosphorescence in BASO: Eu compounds is associated with the
depletion of five traps with depths of 0.56, 0.61, 0.65, 0.69 and 0.73 eV.
Ca,5SnSi,0, was prepared by solid state reaction of CaCO,, Sn0, and Si0,
by Blasse et al. [7]. The crystal structure has been determined with the
Rietveld Method from neutron powder diffraction data. The structure has
isolated pairs of edge sharing Sn(IV)0,, octahedra. These Sn.0,, groups
show an efficient luminescence with a very large Stokes shift.

Liu et al. [8] reported some preliminary and qualitative results on a novel
white-light emitting afterglow phosphor with the chemical formula Cd,
Dy Si0, synthesized by conventional solid-state reaction.

Recently, many works indicated that the afterglow colour could be
specially designed according to the requirement of application on the
basis of the concept of energy-transfer-ET-processes proposed by Yen
etal. [9].

Lakshminarasimhan et al. [10] made a study on Sr,Si0,: Eu** to make it
a yellow, long afterglow phosphor by co—-doping with other rare earth
ions and have observed white-light emission from the sample co—doped
with Ce* under exposure to a UV lamp wavelength range 315 to 400 nm.
This motivated them to carry out studies on the luminescent properties
of Eu** and Ce* in Sr,Si0,. Ce*” emission has been reported in Sr.Si0, to
be in the near-UV at 384 nm. They also mentioned the observed white—
light emission by combining the blue emission of Ce* and blue—green
to yellow emission of Eu* in a single host lattice Sr,Si0,. The role of
concentration of Eu?* on the emission intensity and energy transfer from
Ce* to Eu* constitutes was the main subject of the regarded article.
The white-light, long-lasting phosphor CaAL,0,: Dy** was prepared and
investigated by Liu et al. [11]. The white-light afterglow spectra under
the irradiation of 254 or 365 nm are comprised of the blue light emission
and the vellow light emission, originating from the transitions of
“F,,~H

last 32 min for the best sample with Dy—doped concentration of 2 at. %.

15 Fo™®H,,,in the 4f° configuration of Dy*". The afterglow can
Till now, the best performance of the long-lasting phosphorescence
materials are reported to be Eu®-doped alkaline—earth aluminate
phosphors, i.e., SrALO,: Eu, Dy (green), CaAL,0,: Eu, Nd (blue), and Eu**~
doped oxysulfide yttrium, Y,0,S: Eu, Ti, Mg (red). Besides the blue, green
and red color, longlasting is also needed for potential applications [12].

The white-light, long-lasting phosphors Y,0,S: Tb*, Sr** or/and Zr*
were prepared and studied by Liu et al. in another research [13]. The



uyarim sonrasi ortaya ¢ikan beyaz-isik yayinimi Th*® konsantrasyonu
% 0,3'0 gegmedigi zaman °D,~"F,, °D,~'F, gegisleriyle ortaya cikan
mavi ve sarimsi—yesilden kaynaklanmaktadir. Sr? ve Zr* iyonlar tuzak
olusturucu seklinde davranirlar. % 0,3 Th*3, % 4 Sr* ve % 4 Zr* iceren
Y,0,5'Un 254 nm'de mor &tesi 1sik altinda pozlanma sonucu karanlikta
isima slresi 21 dakikanin Gzerine cikabilmektedir. Tb*’ln yiksek
luminesans verimliligi ve 220-300 nm'de yer alan baskin 4f-5d uyarim
bandi sayesinde Y,0,S: Th* bilesigi uzun sireli 1sildama gdsteren beyaz
fosfor gelisimi acisindan vaat kar gorinmektedir.

Uzun-streli beyaz-isik yayan Sr,MgSi,0,: Dy* fosforu Liu ve ark. [14]
tarafindan hazirlanip ¢aligitmistir. Mor Gtesi uyarim altinda Sr,MgSi,0.:
Dy*>Un yayinim spektrasi tastyicidan gelen 441 nm'deki kaba band
piki ve Dy™in 4f° Konfiglirasyonunda “F,,—°H,.,, “F,,—°H,,, ve
“F,,~°H,,, gecislerinin ortaya cikardigi 480, 575 ve 668 nm'deki
pikleri icermektedir.

Lin ve ark. [15] Kati-hal tepkime yontemiyle uzun-sureli beyaz-
1sik yayan Y,0.S: Tb*, Sm* fosforunu hazirlamiglardir. Foto-
liminesans spektra sonuglari UV uyarimi altinda Tb*? ve Sm*¥'lin
pozisyon ve sekKillerinin farkli uyarimlarda kararli bir beyaz renk
yayinimi saglayan tastyicidakine benzer olduklarini gostermistir.
Sm* iyonlari yeni tuzak merkezlerini ortaya ¢ikarmalariyla beyaz
yaymimi arttirmistir.

Gebert modeli esas alinarak varsayimsal Ba ALSi, O
malzemesinin yapisal agidan yeniden incelenmesi sonrasi Eu-
aktiveli(Ba,Sr),; AL, , Si. .. O

edilmistir. (Ba, Sr),, AL, Si,., 04 Eu serilerinin beyaz floresans

ve fosforesansi 534 ve 438 nm’de ®H-4f% 5d' — 8S-4f7 gecisleri
ile ortaya cikan iki kaba yayinim bandinin mevcudiyetinden

malzemelerinoptik6zelikleritespit

kaynaklanmaktadir. Bu bandlarin siddetleri Sr’un Ba ile yer
degdisimi ve evropiyum Konsantrasyonuyla oda sicakliginda
ayarlanabilir. Bu, beyaz LED uygulamalarinda kullanilacak bir
malzemenin yayiniminin ayarlanabileceginin de gostergesidir
[16].Wen ve ark. [17] beyaz yaymmli Sr,ALSiO;: Ce®,
Tb** fosforlarini sol-jel yontemiyle Uretmislerdir. X-isini
Kirimim analizi (XRD) Sr,ALSiO,: Ce*?, Tb*® olusumunu teyit
etmistir. Taramali elektron mikroskobu (SEM) gdzlemleri
fosfor mikro yapisinin ortalama boyutlari 0,5-1 um olan,
dizenli ince taneleri icerdigini gostermistir. Foto isillik
spektrasiyla liminesans ozellikler analiz edilmistir. Ce*3,
Tb*® katkili Sr,ALSiO, fosforlari dort temel yaymnim piki
sergilemektedirler: biri Ce* igin 414 nm’de diger Ggl de Th*3
icin 482, 543, and 588 nm’dir. Farkli katki miktarlarina sahip
orneklerin yayinim spektrasi Ce**’den kaynaklanan surekKli
enerji aktarimi yizinden Tb*?® yayiniminin baskin oldugunu
vurgulamaktadir. Sonimlenme Kkarakteristikleri kati-hal
streciyle Uretilenlerden daha iyi olup daha uzun sureli
Isildama yapan beyaz fosforlar elde edilmistir.

Dy*3 iyon Katkili, uzun-sireli isildama yapan pek ¢ok beyaz
fosfor Dy*'in “F,,,—°H,, (mavi) ve ‘F  —>°H,,,
temel yayinima sahip olmasi sayesinde, orijinal enerji

(sari-yesil)

seviyesinden dolayi benzer sonimlenme stireciyle bahsedilen
renkleri yayarlar. Yakin zamanda, cok renkli fosforesans
yayinimlari, asit, alkali ve oksijene Kkarsi dayanimlari
ylzinden calismalar uzun-isildama sureli silikat fosforlari
Gzerinde yogunlasmistir. Sonucta, Dy*’Un genellikle tuzak

science article / bilim makalesi

white-light afterglow emission after the irradiation with 254 nm UV
are composed of the blue light emission and the yellowish-green light
emission, originating from the transitions of °D~'F, °D ~F, in Th* when
the Th** concentration is not higher than 0.3 at %. The co—doped Sr** and
Zr*" ions act as trap-creating ions. The afterglow can last over 21 min
in the dark for ¥,0,S: Tb** 0.3 %, Sr** 4 %, Zr* 4 % after irradiation by
254 nm ultraviolet light. Y,0,S: Tb** may be a promising material for the
development of white-light, long-lasting phosphor since the Th** has a
high luminescent efficiency and the dominant excitation band of 4f-5d is
located at 220-300 nm.

Sr,MgSi.0,: Dy* phosphor emitting long-lasting white light was prepared
and investigated by Liu et al. [14]. Under the ultraviolet excitation, the
emission spectra of Sr,MgSi,0,: Dy** are composed of a broad band
peaking at 441 nm from the host and the characteristic emission of
Dy** peaking at 480, 575 and 668 nm, originating from the transitions
Of AFB 2_>EH15 2’ L‘FB/Z_)EH and AFQ/ZQEHH 2

As an improvement of reported Y,0,S: Tb*, a white-light, long-lasting

e in the 4f° configuration of Dy**.
phosphor: Y,0,S: Th*, Sm** was prepared by the solid-state reaction by
Lin et al. [15]. The photo-luminescence spectra showed that the position
and shape of Tb* and Sm** emissions under UV excitation were similar
in this host, which ensured a stable white emission colour (daylight
standard of IEC) under different excitations. The function of co-doped
Sm?* ions was confirmed as improving the white emission colours of
samples and acting as new trap centres.

The optical properties of Eu-activated (Ba, Sr),, AL,,Si . O
materials have been determined after the structural reinvestigation of
the hypothetical Ba, AL, Si, O, material on the basis of the Gebert’s
Model. The white fluorescence and phosphorescence of the (Ba, Sr),,
AL, , S, O Euseries result from the existence of two broad emission
bands associated with 8H-4f55d" = 8S-4f” transitions peaking at 534 and
438 nm, the intensities of which may be tuned at room temperature via
the control of the europium concentration and the substitution of Sr for
Ba. This suggests the possibility to adjust the emission of the material
to white LED requisites [16].

Sr,ALSIO,: Ce™, Th** white emitting phosphors were fabricated using
the sol-gel method by Wen et al. [17]. X-ray powder diffraction (XRD)
analysis confirmed the formation of Sr,ALSIO,: Ce*, Tb*. Scanning
electron microscopy (SEM) observation indicated that the microstructure
of the phosphor consisted of regular fine grains with an average size of
about 0.5-1 pm. Luminescence properties were analyzed by measuring
the photoluminescence spectra. The Ce*, Tb** co-doped Sr,ALSIO,
phosphors depicted four main emission peaks: one at 414 nm for Ce®**
and three at 482, 543, and 588 nm for Tb*. The emission spectra of
the samples with different doping concentrations showed that the
Tb** emission was dominant because of the persistent energy transfer
from Ce. The decay characteristic was better than that prepared by
the solid-state process in the comparable condition. The co—doped
phosphor displayed long persistent white phosphorescence.

The Dy** ions were doped in many kinds of white long-lasting
., (blue)
and “F, . —°®H . (yellow-green), are complementray colors with the

9/2 13/2
similar decay process due to the sample origination energy level.

phosphars, since two main emissions of Dy, “F, —°H

Recently, the silicate long-lasting phosphors have been focused
because of their multi-colour phosphorescence and resistance to
acid, alkali and oxygen. Furthermore, the long-lasting phosphor
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merkezi seklinde hareket ettigi uzun-sureli sari 1ISima yapan
Ca,MgSi0,: Eu*?, Dy** fosforu incelenmistir [18].

@ we™ s ™

@

I

Sekil 2. Ca,MgSi,0, yapisinin [010] yénl boyunca sekilsel gésterimi. Sag
Ust kosedeki gosterim Ca0j e aittir [19].

Sekil 2'de Ca,MgSi,0, yapisinin birbirine bagli tetrahedral (dért yizld)
birimlerinin oluklu levha biciminde gdsterimi verilmistir. Bu dort yuzlu
birimler i¢ bolimdeki, sekiz-kat oksijen kooordinasyonuna sahip
Ca*? katyon katmanlar tarafindan elektrostatik olarak biribirlerine
baglanmistir. Ca,MgSi,0, tabaka yapisina ait iki farkli dort yizli vardir.
Bitisik [SiO,] dort yuzllleri tarafindan paylasilan, [Si,0,] gruplarini
olusturmak icin kendilerini giftler halinde baglayan dért adet Mg atomu
oksijen dort yuzlistndedir. Dolayisiyla, herbir silika dort yizlisinde
bir oksijen paylagilmaktadir. Ca,MgSi,0, yapisinda Dy* iyonlarinin
Katilabilecedi ic site vardir: Ca®, Mg veya Si*. Mg (0.58 A) ve Si*
(0.26 A) daha kiiciik, ancak Ca*2 (1.12 A) daha biiyiiktiir ki bu boyut Dy*?
(1.03 A) ile hemen hemen aynidir. Sonucta, Ca,MgSi.0, yapisinda Dy*,
MgO,] ve [SIO,] dort yazlulerine yerlesemezken yalnizca [CaQ,] iyon
komplekslerine girebilmektedir. Béylece, Dy iyonlarinin kristal latiste
herhangi bir bozunmaya sebep olmasi beklenmez [19].
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Sekil 3. Ca Mgsi.0,, :Dy* fosforunda uzun streli isima mekanizmasinin

sekilsel gosterimi [20].
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Ca,MgSi0,: Eu?, Dy* has been investigated as a yellow phosphor, in
which Dy** mainly act as trap centers [18].
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Figure 2. The structure of Ca,MgSi,0, along the [010] direction. Also,
the top right corner shows the sketch map of [Ca0,] [19].

Fig. 2 shows that there are corrugated sheets of interconnected
tetrahedral units in the structure of CaMgSi,0, held together
electrostatically by interlayer Ca®* cations which have eight-fold oxygen
coordination. Ca,MgSi,0, has two different types of tetrahedral in its
sheet structure. The Mg atoms are in tetrahedra of oxygens and all four of
oxygens are shared by adjacent [SiO,] tetrahedra, which themselves are
linked in pairs to form [Si,0,] groups. Thus, only one oxygen is shared in
each silica tetrahedron. There are three sites available for incorporating
Dy* in Ca,MgSi.0, lattice: the Ca*, the Mg™, or the Si** sites. The sizes
of Mg (0.58 A) and Si** (0.26 A) are small, but Ca?* (1.12 A) is equal to
Dy** (1.03 A). For this reason, in Ca,MgSi,0, structure, Dy** ions can not
incorporate into an tetrahedral [MgO,] and [SiO,], and only incorporate
into an [Ca0,] anion complexes. Also, it can be well understood that
the incorporation of Dy** ions into the Ca,MgSi,0, crystal lattice do not

cause any significant lattice distortions [19].
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Figure 3. Schematic diagram of the long afterglow mechanism in the
CaMgsSi,0,, : Dy* [20].
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Sekil 3'de verilen mekanizmaya gore ise, mor oOtesi Isik kaynadi ile
uyarim sonrasi (Sureg 1) uyarilmis taslyicilarla (elektron ya da bosluklar)
iliskili uyarma enerjisinin blyUk bir kismi bosluklarla birlikte dogrudan
liminesans merkezlerine dogru tasinirlar ve bunu takiben Dy*, 4f
yayinimi ile anlik liminesans meydana gelir (Sireg 2). Ancak, uyarilmis
tastyicilarin bir kismi temel duzeylerine dénmek yerine tuzaklara
yakalandiklari zaman uyarim enerjisinin bir kismi depolanacaktir (Streg
3). Daha sonra uygun sicaklikta isil uyarmla birlikte bu taslyicilar
tuzaklardan salinirlar ve tastyiciyla birlikte Dy** iyonlarina aktarilirlar.
Surec karakteristik Dy* yayinimi ile uzun isildama olarak devam eder
(SUreg 4). Pratik sistemde uzun streli yayinima Katkilari agisindan
elektron ve bosluk tuzaklari esit coklukta ya da onemde olmayabilir.
Yapilan arastirmalarda tuzaklarin roll ve hassas dogasl hala temel
arastirma konularidir. Ayni zamanda, kulanimda 6nem arz eden parlaklik
ve stire acisindan drmeklerin beyaz isima performanslarinda iyilesmelerin
saglandidr bildirilmistir. Geleneksel fosfor endustrisinde beyaz renk
saglayan fosforlar g temel renk (kirmizi, yesil ve mavi) veren fosforlarin
kombinasyonuyla elde edilebilmektedir. Ancak, bu yontemle pratikte
zamanla renk degisiklikleri yasanmasi ylzinden tam bir sreklilik
saglanamamaktadir [20].

Disprosyum Katkili di-stronsiyum magnezyum di-silikat (Sr,MgSi.,0.:
Dy*®) fosforu Wei ve ark. [21] tarafindan kati-hal tepkime yontemiyle
hazirlanmisti. EDX ve FTIR spektrasi bu fosforda ilgili elementlerin
varligini teyit etmistir. Mor otesi i1sin uyarimi altinda, Sr,MgSi,0,: Dy
15/2° AFQ/Z - EH13)/2 ve AFQ/Z -

®H,, . den kaynaklanan Dy*"’un 470 nm'de (mavi), 575 nm’de (sari) ve 678

fosforunun yayinim spektrasi, A|:g,2 - °H

nm'de (kirmizi) karakteristik yayinim piklerini géstermistir. Sr,MgSi.0.:
Dy fosforunun CIE renk koordinatlari beyaz isik yayan bir fosfor olarak
uygunluk arz etmektedir.

Wang ve ark. [22] sol-jel yontemiyle CaALSi,O,: Eu'?, Mn* fosforlarini
hazirlamiglardir. Elde ettikleri sonuglar sol-jel stirecinde 1000 °C’de
anortitin (CaALSi,0,) direkt kristallendigini géstermistir. CaAL,Si,0,: Eu*?,
Mn* fosforlari mor 6tesi 1sinla uyarildiginda iki yayinim bandi vermistir.
Mavi (yaklasik 415 nm) ve sari (yaklasik 575 nm) yayinimlari sirasiyla
Eu* ve Mn* orijinlidir. Uygun Mn* icerigiyle, CaALSi,O,: Eu??, Mn*
fosforlari farkli renkler sunmuslardir.

Cok kristalli mikron-alt;, Eu®, Th*?, Dy"* ve Tm* Katkili GdAL(BO,),
fosforlari Fuchs ve ark. [23] tarafindan Ure Kkullanilarak yanma senteziyle
hazirlanmistir. Uyarim dalga boyuna bagli olarak farkli isima renkleri
g6zlemlenmistir. ilgili fosfor coklu spektral dogasiyla yiiksek renk verme
indisine sahiptir.
Sonugta, ET_ ..
1sik yayan fosforlar gelistirmek Uzere epey gayret sarfedilmistir. Dy*'in
AFQ/Z,den 6H15/2 R 132
siddetli floresans gegisi vardir. IKi renk isik yayinimi uygun kombinasyonla

ve ET ., gibi ET mekanizmasi esasli tek—fazl, beyaz-

(mavi yayinim) ve ®H. _  (sari yayinim) seviyelerine iki adet
beyaz 1sik verebilir. Dolayisiyla, saf beyaz isik eldesi icin baska uygun
ivonlarla yapilacak katkilanmalar gayet mantikli gérinmektedir [24].

Yeni, tek-hilesenli, mor otesi isikla pozlanma sonrasi uzun-slreli
beyaz renk vyayan Cd , DySiO, fosforlar geleneksel ylksek-
sicaklik kati-hal yontemiyle hazirlanmis ve lUminesans o6zellikleri
sistemli bir bicimde incelenmistir [25]. XRD, foto isillik, uzun-sireli
fosforesans, and termoliminesans spektrasi sentezlenen fosforlarin
karakterizasyonunda Kkullanilmistir. Bu fosforlar 1050 °C'de 5 saatlik
kalsinasyon ile iyi bir bicimde kristallenmislerdir. 254 nm’de mor 6tesi 1sin
ile uyarim sonrasi beyaz-isik yaymis ve karanlik ortamda fosforesanslari
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A general picture of the long afterglow process in Ca MgSi,0,, : Dy** is
illustrated schematically in Fig. 3. After irradiation with the ultraviolet
light (Process numbered 1), most of the excitation energy associated
with the excited carriers (electrons or holes) will be transferred via the
host directly to the luminescence centres, Dy** followed by the Dy** 4f
emissions as the immediate luminescence (Process 2). However, part
of the excitation energy will be stored when some of the excited carriers
drop into the traps (Process 3), instead of returning to the ground states.
Later, with thermal excitation at proper temperature, these carriers will
be released from the traps and transferred via the host to the Dy** ions,
followed by the characteristic Dy** emissions as long afterglow (Process
4). In the practical system, the electron traps and the hole traps may not
be both equally abundant or important in terms of their contribution to the
long afterglow emission, as suggested in Fig. 1. The precise nature and the
role of the traps are the subjects still under active investigations in their
researches of the long afterglow materials. Meanwhile the improvements in
the white afterglow performance of the samples, in terms of brightness and
duration, were reported to be indispensable before taking them into utility.
In traditional phosphor industry, the white colour phosphor can be obtained
through the combination of the available phosphors with the three primary
colours, red, green, and blue. Unfortunately, this method does not work for
long afterglow phosphor in practice since it can hardly be ensured the very
consistent afterglow decay process for every component phosphors thus,
resulting in the change of colour with time [20].

Dysprosium doped di~strontium magnesium di-silicate namely Sr,MgSi,0.:
Dy** phosphor was prepared by the solid state reaction method by Wei
et al. [21]. The EDX and FTIR spectra confirmed the present elements in
SrMgSi,0,: Dy** phosphor. Under the ultraviolet excitation, the emission
spectra of Sr,MgSi,0,: Dy* phosphor, the characteristic emission of Dy**
peaking at 470 nm (blue), 575 nm (yellow) and 678 nm (red), originating
15/2° AFS 2 - EHG Zand AFS 2 - EHH 2"
coordinates of Sr,MgSi,0,: Dy** are suitable as white light emitting phosphor.
In the study made by Wang et al. [22] CaALSi,0,: Eu*, Mn* phosphors
have been prepared by a sol-gel method. Their results indicated that anorthite
(CaALSi,0y) directly crystallizes at 1000 °C in the sol-gel process. CaALSL0,:

27278
Eu?*, Mn?* phosphors exhibited two emission bands excited by ultraviolet light.

from the transitions of ‘F, , > °*H CIE colour

Blue (around 415 nm) and yellow (around 575 nm) emissions were originated
from Eu?* and Mn?, respectively. With appropriate tuning of Mn? content,
CaALSi,0,: Eu, Mr?* phosphors exhibited different hues and relative colour
temperatures.

Polycrystalline sub-micron-sized GAAL(BO,), phosphors co—doped with Eu™,
Tb*, Dy** and Tm?** have been prepared by combustion synthesis with urea
by Fuchs et al. [23]. They achieved different colour temperatures of the light
emitted depending on the excitation wavelength. Due to its polyspectral nature,
the emitted light reveals a high colour rendering index.

Therefore, many efforts have been made to develop the single-phased white—
emitting phosphors based on the mechanism of ET suchasET_ , andET_
Dy** has two intense fluorescence transitions, from the ‘F,,to the °H,, , (blue

e-Th’

emission) and °H,, (vellow emission) levels. The two color light emissions can
produce white light through an appropriate combination. So, it is meaningful to
co-doped other ions to realize pure white-light emission [24].

Novel one—~component phosphors, Cd, | Dy SO, which emit white color long-
lastingphosphorescenceuponUV lightexcitation, werepreparedby theconventional
high-temperature solid-state method and their luminescent properties were
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1sik kaynagi uzaklastirildiktan sonra 5 saatten fazla bir sire ciplak
gozle gorulebilmistir. Bu beyaz-isik yayan, uzun—sureli fosforun olasi
mekanizmasi da arastirilmistir.

Zhang ve ark. [26] uzun-stireli, beyaz yayinim elde etmek Uzere, stirekli
enerji aktarim prensibini esas alarak CaALSi,0,: Eu™?/Dy™ fosforuna Mn*
Katkisi yapmistir. Eu?, Mn*? ve Dy~ *katkili CaAL,Si,0, fosforlari degisen
oranlarda Mn*? miktarlariyla kati-hal tepkime yontemi kullanilarak
hazirlanmis ve kristal yapilari XRD teknigiyle belirlenmistir. Eu*?,
Mn* ve Dy”-katkili CaAL,Si,0, fosforlarinin liminesans ozellikleri de
arastirilmistir.

Degigen oranlarda K*iyon katkili kalsiyum silfat (CaSO,: Dy*, Eu”)
fosforlari yeniden kristallendirme yontemiyle sentezlenmistir [27]. Bu
ortorombik fazli fosforlar kuvvetli cok renk sergilemislerdir. Coklu renk
en boy orani ve yayinim slreleri 6nemli oranda K'—konsantrasyonuna
baglidir. Sonuglar nadir-toprak (Re*) iyonlarinin Ca** bolgesinde
konuslandiklarinialanisgalinin K*iyonlarinca dengelendidini gdstermistir.
Degisen Dy*® konsantrasyonuna sahip yeni bir beyaz Ca, Si,0: xDy*
(x=0.03, 0.05, 0.07, 0.10) fosforu foto luminesans ozellikleri incelenmek
Uzere Zhang ve ark. [28] tarafindan arastirilmistir. XRD sonuglari Ca*?’nin
yerini Dy® aldifinda Ca,Si,0, (x<0.10) taslyicinin yapisinin degismedigini
ortaya cikarmistir. SEM goriintileri fosfor topaklarinin ve tane sekillerinin
acik bir bigimde duizensiz oldugunu belirlemistir. EDX analizleri fosforlarin
Ca, Si, 0 ve Dy elementlerini icerdigini tespit etmistir. Liminesans spektra
350 nm'de pozlanma sonrasi Dyl sirasiyla “F,,—®H,, , ve “F ,~*H _,
gecislerinden kaynaklanan iki karakteristik mavi ve sari bandi icerdigini
gostermistir. 350 nm’de uyarimla saridan maviye yayinim siddet orani
artan Dy konsantrasyonuyla artmistir. incelenen numunelerin renk
koordinatlari beyaz-isik bélgesine denk gelmektedir. Yiksek Dy** Katkili
Ca,5i,0, fosforunda Dy** iyonlar arasindaki enerji aktarm seklinin cift
kutup—cift kutup (dipole—dipole) etkilesimi seklinde oldugu bildirilmistir.
365 nm’de uyarilmis x=0,05 6rneginin kuantum verimliliginin % 15,16
oldugu gosterilmistir.

Liminesans 6zelliklerini iyilestirmek Gzere Y,0.S: Tb*, Sr¥?, Zr*, Eu”
Katkill ¥,0,S: Th*, Sr*?, Zr* uzun-sireli beyaz-isik yayan fosforlar
kati-hal tepkime yontemiyle sentezlenmislerdir [29]. Farkli Eu*® iyon
Katkili 6rnekler 1000 °C'de 30 dakika sonrasinda saf Y,0,S fazindan
olusmaktadir. 263 nm’de mor &tesi uyarim altinda, 417 nm ve 544
nm'deki yayinim pikleri Tl sirasiyla °D,~"F, ve °D ~"F, gegislerine ve
626 nm'deki ise Eu*¥"tin °D~F, gegisine yorumlanmistir.

% 1-5 mol Dy* katkili Sr,SiO, nano-fosfor serisi yakit olarak oksalil
dihidrasit (ODH) kullanilarak disik sicaklik ¢dzelti yanma yontemi ile
sentezlenmistir [30]. Enerji band araliginin artan Dy* iyon Katkisiyla
genisledidi  bulunmustur. Foto isillik spektrasi sirasiyla 460-500
nm (mavi), 555-610 nm (sar)) ve 677 nm'de (Kirmizi) U¢ ana pik
grubunu igermistir. S6z konusu pikler “F ,—>*H ., ... .., gecisleriyle
iliskilendirilmistir. Bu hazirlanmis fosforlarin kromatik Kkoordinatlari
beyaz 151k bélgesindedir; sonug olarak Dy** katkili Sr.SiO, fosforu gelecek
vaat eden tek fazli fosfordur.

Sahu ve ark. [31] disprosyum Katkili di-stronsiyum magnezyum di-silikat
(SrMgsSi.0,: Dy*) fosforunu kati-hal tepkime yontemiyle Gretmislerdir.
Mor 6tesi uyarim altinda, Sr,MgSi,0,: Dy* fosforunun yayinim spektrasi
Fop™ Hgp Fyp >, ve “Fy, = °H,,, gecislerine badlanan Dy ‘un 470
nm (mavi), 575 nm (sar) ve 678 nm'deki (Kirmizi) Karakteristik yayinim
piklerini gdstermistir. Sr,MgSi,0,: Dy* fosforunun CIE renk koordinatlarinin
beyaz isik yayan fosforlar agisindan uygun oldugu rapor edilmistir:
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systematically investigated by Liu et al. [25]. XRD, photoluminescence, long-lasting
phosphorescence, and thermoluminescence spectra were used to characterize the
synthesized phosphors. These phosphors were well-crystallized by calcination at
1050 °Cfor 5h. Afterirradiation under 254 nm UV light, these phosphors emitted
white-light and their phosphorescence could be seen with the naked
eye in the darkroom clearly, even after the irradiation light sources have
been removed for more than 5 h. The possible mechanism of this white—
light emitting, long-lasting phosphor was also investigated.

Based on the persistent energy transfer principle, Mn? was introduced
into a CaALSi,0,: Eu?/Dy*" phosphor to achieve white long-lasting
emissions by Zhang et al. [26]. Eu**, Mn*" and Dy** tri-doped CaALSi,0,
phosphors with various Mn?* concentrations were prepared via a solid—
state reaction, and the crystal structure of the phosphors was identified
by the x-ray diffraction technique. The luminescent properties of the
Eu®, Mn®" and Dy** tri-doped CaAL Si,0, phosphors were studied.

Dy*": Eu** doped calcium sulphate (CaSO,: Dy*, Eu*) phosphors co-
doped with various K" compensator concentrations were synthesized by
recrystallization method in the study of Das et al. [27]. These orthorhombic
phased phosphors showed intense multi-colour near white-light. The
multi-colour aspect ratios and the emission life times were strongly
dependent on K* concentration. These results suggested that the rare—
earth (Re*) ions are situated at the sites of Ca?* and the site occupancy is
being compensated by K* ions.

Anew white Ca, Si,0,: xDy* (x=0.03, 0.05, 0.07, 0.10) phosphor with various
Dy** concentrations was prepared and its photo luminescent properties
were investigated by Zhang et al. [28]. The XRD results showed that the
Dy?* substitution of Ca** does not change the structure of Ca,Si,0, host for
x<0.10. The SEM image displayed that phosphors aggregate obviously, and
the shape of the phosphor particle was irregular. The EDX results revealed
that the phosphors consisted of Ca, Si, O and Dy elements. Luminescence
spectra excited by 350 nm consisted of two characteristic blue and yellow

i 4 6 4 6 i+ 3+
bands, which corresponded to “F,,—=H ., and “F, —°H,, , transitions of Dy*,

1572
respectively. The yellow to blue emission intensity ratio under excitation of 350
nm increased with the elevated Dy** concentrations, and the evaluated colour
coordinates of the investigated samples falled in the white-light region. It has
been said that the energy transfer style between Dy** ions was dipole—dipole
interaction for higher concentration Dy** doped Ca,Si,0, phosphor. The quantum
efficiency for x=0.05 sample excited by 365 nm was 15.16 %.

In order to improve the luminescence properties of Y,0,S: Tb*, S, Zr, the
Eu* ions doped Y,0,S: Tb*, Sr**, Zr* white-light, long lasting phosphors
were synthesized by the solid—state reaction method by Huang et al. [29]. The
samples doped with different concentration of Eu®* ions were composed of
the pure Y,0,S phase at 1000 °C for 30 min. Under 263 nm UV excitation, the
emission peaks at 417 nm and 544 nm were assigned to the °D,~’F, and°D ~F,
transitions of Th** respectively, and the emission peak at 626 nm was assigned
to the °D~F, transition of EL**.

Aseries of Dy** (1-5mol. %) activated Sr,SiO, nanophosphors were prepared
by low temperature solution combustion method using oxaly!l dihydrazide
(ODH) as a fuel by Sunitha et al. [30]. Energy band gap was found to be
widened with the increase of Dy** ion dopant. Photoluminescence spectra
consisted of three main groups of peaks in 460-500 nm (blue), 555-610
nm (yellow) and 677 nm (red) respectively. These peaks were assigned to
transition of “F,,—°H

9/2 15/2, 13/02, 11/2°
prepared phosphors were located in white light; as a result Dy** activated

The chromaticity co—ordinates of all the

Sr.Si0, is a promising single phased phosphor for white light emitting diodes.
In Sahu et al. studies [31] dysprosium doped di-strontium magnesium di-



Beyaz-i1sik yayan Sr,Si0,: Dy*® fosfor tozu 1000 °C
kullanilarak kati-hal tepkime sireci ile sentezlenmistir
[32]. XRD desenleri tepkimeye girmemis tepkime
hizlandirici fazdan hareketle dogal olarak ortaya cikan
az miktardaki ikincil fazla birlikte Sr,Si0, ana monoklinik
yapisinin  varligini gdstermistir. 350 nm’de uyarilan
Sr,Si0,: Dy** fosforunun PL yayinim spektrasi sirasiyla
Dy**’tn 4F9/2_5H15/2' A':9/2_6H13/2 ve A':9/2_6H11/2 gecislerinden
kaynaklanan 486 nm (mavi), 575 nm (sari) ve 668 nm’de
(Kirmiz1) yayinimlarini icermistir.

Dy** katkili Ca Mg,(PO,),, fosfor serisi once kati-hal
tepkime yontemiyle sentezlenmis ve sonrasinda da
incelenmistir [Zhu ve ark. [33]. 365 nm’deki uyarim altinda,
Ca,Mg,(PO,),,: Dy fosforu (0,400, 0,452) CIE koordinatlar:
ve dusUk renk sicaklik (3994 °K) dederiyle birlikte yogun
sicak birbeyaz yayinimsergileyebilmektedir. Ca,;Mg,(PO,),,
fosforundaki optimum Dy Kkatki miktari % 2 seklinde
belirlenmistir.

Shrivastava ve ark. [34] Dy*® iyonuyla katkilanmis ve
yliksek sicaklik kati-hal tepkime teknigiyle Uretilmis
Sr,MgSi,0, fosforunun hazirlanmasina dair bir rapor
yvayinlamistir. Yayinim spektrasi sirasiyla 480, 490, 575,
590 ve 660 nm’de 5 adet pik vermistir. Dy*3 iyonlarinin
aktivator olarak hareket ettigi durumda 480 ve 490 nm’deki
pikler farkli yerleri dolduran Dy*® iyonlarinin “F,,—>°H
(mavi renk) gecisi baglantili olduguna isaret etmektedir.
Benzer higimde, 575 ve 590 nm’deki pikler yine farkli

yerleri dolduran Dy*? iyonlarinin *F__ —%H. . (sari—turuncu)

9/2 13/2
gecisinden kaynaklanmaktadir. 660 nm’deki yayinim ise
“Fg,,~°H,,,, (kirmizi) gecisi kaynaklidir. Her bir numune igin

hesaplanan CIE koordinatlari bitin yayinimlarin beyaz-
Isiga yakin oldugunu géstermistir.

Han ve ark. [35] beyaz-isik yayan KBaBP,0,: Dy* fosforlarini
yUksek sicaklik kati hal teknigiyle sentezlemis, Dy*® katkisinin

Dy*¥'Un goreceli yayinim siddeti Gzerindeki etkisini incelemistir.
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silicate namely Sr,;MgSi,0,: Dy* phosphor was prepared by the solid-state
reaction method. Under the ultraviolet excitation, the emission spectra of
Sr,MgSi.0.: Dy**phosphor, the characteristic emission of Dy** peaking at 470
nm (blue), 575 nm (yellow) and 678 nm (red), originating from the transitions
of “F,, — *H

4 E 4 6 i
o w ‘Fgp = °H,,,and “F = °H, .. CIE colour coordinates of

SrMgSi,0,: Dy* were reported to be suitable as white-light emitting phosphor.
A single host lattice white-light emitting Sr,SiO,: Dy* powder phosphor
was synthesized by the solid-state reaction process using a temperature
of 1000 °C by Tshabalala et al. [32]. The XRD patterns showed a monoclinic
structure of Sr,Si0, with minor incidental secondary phases from unreacted
precursors. The PL emission spectra of the Sr.SiO,: Dy** phosphor excited
at 350 nm consist of blue, yellow and red line emissions at 486 nm, 575 nm
and 668 nm corresponding respectively to the (‘F, ~*H._ ), (‘F, -°*H,, ) and
(*F,,~°H,,,) transitions of Dy** [30].

Zhuetal. [33]investigated a series of Dy** doped Ca, Mg, (PQ,),, phosphors

92~ '3 2)

11/2

firstly synthesized by the solid-state reaction method. Under 365 nm
excitation, Ca,,Mg,(PO,),,: Dy** phosphor could exhibit intense warm
white emission with CIE chromaticity coordinates (0.400, 0.452) and low
correlated colour temperature (3994 °K). The optimal doping contents of
Dy* in Ca,Mg,(PO,),, was determined as 2 %.

Shrivastava et al. [34] presented paper reporting the preparation of
Sr,MgSi.0, doped with Dy* ions by modified high temperature solid-
state reaction technique. Emission spectra exhibited 5 prominent peaks
at 480, 490, 575, 590 and 660 nm respectively. In this case Dy** acts as
an activator. Peaks cantered at 480 and 490 nm are due to the transition
“F,,—°H,., (blue colour) of Dy* ions occupied at different sites. Similarly
575 and 590 nm peaks were originated due to transition ‘F,,—>°H..,
(vellow—orange colour) of Dy* ions occupied at different sites. Emission
at 660 nm was due to transition ‘F,,—°H,, . (red colour). CIE coordinates
have been calculated for each sample and its value exhibited that,
overall emission was near white-light.

Han et al. [35] made a study on a series of white-light emitting KBaBP,0;:
Dy** phosphors synthesized by using a solid state reaction technique at
high temperature. The influence of the doping concentration of Dy** on
the relative emission intensity of Dy** was investigated.

Sekil 4. Beyaz-isik yayan fosforesans pigmentlerin kullanimina ait bazi 6rnekler [36].

Figure 4. Some applications made by the usage of white-light emitting phosphorescent pigments [36].
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SERAMIK SEKTORUNDE
MESLEK HASTALIKLARI

OCCUPATIONAL DISEASES
IN THE CERAMIC INDUSTRY

Meslek Hastaligi Nedir?
Meslek Hastaliklari, 5510 sayili Sosyal Sigortalar ve Genel Saglik Sigor-
tasi Kanunu’nun 14. maddesinde soyle tarif edilmistir:

MADDE 14- Meslek hastaligi, sigortalinin calistigi veya yaptigi isin
niteliginden dolayi tekrarlanan bir sebeple veya isin ydir(itim sartlari
yliziinden ugradigi gecici veya stirekli hastalik, bedensel veya ruhsal
oziirldiltik halleridir.

Meslek Hastaliginin Sartlan

+Yaptig isin niteliginden dolayi olmasi,

«Tekrarlanan sebeplerden dolayi olmasi,

«Isin yiiriitim sartlarindan dolayi olmasi,

+Gegici Hastalik, Sakatlik ve Ruhi arizaya neden olmasi,

+Usultine uygun Sagdlik Kurulu Raporu’nun diizenlenmesi,

«Isten ayrilmis ise; Hastalik ve isyeri ile ilgili nedensellik baginin olmasi,
+Hastalik YUkUmlilik suresi icerisinde gerceklesmesi *

* Herhangi bir meslek hastaliginin klinik ve laboratuvar bulgulariyla be-
lirlendigi ve meslek hastaligina yol agan etkenin isyerindeki inceleme
sonunda tespit edildigi hallerde, meslek hastaliklar listesindeki yukum-
LulUk suresi asilmis olsa bile, s6z konusu hastalik Kurumun veya ilgili-
nin basvurusu Uzerine Sosyal Sigorta Yiksek Saglik Kurulunun onayi ile
meslek hastaligi sayilabilir.

Tanimlar

Solunabilir Toz nedir?

Aerodinamik esdeger ¢api 0-5 mikron blyUkliginde kristal veya amorf
yapida toz ile ¢capi 3 mikrondan kiicik, uzunlugu capin en az 3 Kati olan
ipliksi tozlar.

Fibrojen Toz nedir?

Solunumla akcigerlere ulasarak biriken ve bunun sonucunda dokusal de-
gisim olusturarak akcigerlerde fonksiyonel bozukluk yapan tozlar.

inert Toz nedir?

Solunumla akcigerlere ulasmalarina ragmen akcigerlerde fonksiyonel
bozukluk yapmayan tozlar.

Meslek Hastaligi Tanimlari

Siirekli s Goremezlik (is giicii azalmasi) nedir?

is Kazasi veya meslek hastali§i sonucu olusan hastalik ve &ziirler
nedeniyle Kurumca yetkilendirilen saglik kurullari tarafindan verilen
raporlara istinaden Kurum Saglik Kurulunca meslekte kazanma guct en
az % 10 oraninda azalmis bulundugu tespit edilen sigortal, strekli is
goremezlik gelirine hak kazanir. Malul sayilma nedir? Calisma guictinin
veya is Kazasl veya meslek hastali§i sonucu meslekte kazanma giicliniin
en az % 60'in1 kaybetme durumu.

Oziirlii sayilma nedir?

Bedensel fonksiyon Kaybi veya is kazasi veya Meslek hastaligi sonucu
meslekte kazanma glclniin en az % 40'ini kaybetme durumu.

Malul sayilma nedir?

Calisma guicliniin veya is kazasi veya meslek hastaligi sonucu meslekte
kazanma guicliniin en az % 601N kaybetme durumu.

Pnémokonyoz
Pnomokonyozlar, organik ve mineral tozlarinin solunum yoluyla uzun
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What is an Occupational Disease?
An Occupational Disease has been described as follows in Section 14 of
Social Insurance and General Health Insurance Act no. 5510:

SECTION 14- An Occupational Disease is a temporary or permanent
illness; physical or mental handicap sustained due to a recurring reason
on account of the nature of the occupation of the insured or the conditi-
ons under which the work is done.

Preconditions of Occupational Disease

e Must be because of the nature of the work done,

e Must be recurrent,

e Must be because of the conditions under which the work is done,

e Must cause temporary disease, handicap or mental disorder,

o A duly prepared Medical Committee Report must be issued,

e Must have a causal relationship with the disease and workplace if the
patient has left the job,

e The disease must have taken place during the liability period*

* In cases where an occupational disease is diagnosed by clinical and labo-
ratory findings and the factor giving rise to the occupational disease is de-
tected as a result of the review at the workplace, even if the liability period
in the list of occupational disease has expired, the disease may be deemed
to be an occupational disease upon the application of the agency or the
applicant with the approval of Social Insurance Higher Board of Health..

Definitions

What is Inhalable Dust?

Dust of crystal or amorphous structure with 0-5 micron aerodynamic
equivalent diameter and stringy dust with diameter smaller than 3
microns, with length minimum 3 times its diameter.

What is Fibrogenic Dust?

Dust leading to functional disorder in lungs, reaching lungs by respira-
tion and accumulating, and creating a textural change as a result.
What is Inert Dust?

Dust which do not lead to dysfunction in lungs despite reaching lungs
by respiration.

Occupational Disease Definitions

What is Permanent Disability (decrease of working power)?

The insured determined to have lost his/her earning power in his/her
profession by minimum 10 % by the Institution Medical Board based on
reports issued by medical committees authorized by the Agency, as a
result of a disease or handicap which is a result of a work accident or
occupational disease is entitled to permanent disability benefits. What
is disability? The state of losing minimum 60 % of the earning power in
the profession as a result of a work accident or occupational disease.
What is Partial Disability?

The state of losing minimum 40 % of the earning power in the profes-
sion as a result of loss of bodily functions or as a result of a work ac-
cident or occupational disease.

What is Disability?

The state of losing minimum 60 % of working power or the earning
power in the profession as a result of a work accident or occupational
disease.

Pneumoconiosis



stre alinmasi sonucunda bunlarin akcigerlerde birikmesiyle olusur. Bu
tozlar, ozellikle bazi sanayi dallarinda bol miktarda bulundugundan,
pnomokonyoz bu iskollarinda calisanlarda sik gorillr ve bir meslek has-
taligi olarak degerlendirilir.

Pnémokonyoz Tiirleri

«Silikoz, Silikat tozunu solunum yoluyla almakla gelisir.
«Asbestoz, Ashest tozunu solunum yoluyla almakla gelisir.
«Sideroz, Demir tozunu solunum yoluyla almakla gelisir.
«Antrakoz, Kémir tozunu solunum yoluyla almakla gelisir.
«Baritoz, Baryum Sulfatin neden oldugu hastalik
+Berilyoz, Berilyum bilesenlerinin neden oldugu hastalik

Silikozis

Silikoz, solunum yoluyla pndmokonyoz yapabilecek miktarda silikat par-
cacigr alinmasi sonucu gelisir. Tozlarin akcigerlerde hastalik olusturmasi
bakimindan hem toza hem de Kisiye ait bazi 6zellikler dnem tasir;

e Tozun blyUklugy, 0,5 ile 5 mikron arasindakiler en tehlikelisidir.

e Ortamdaki yogunlugdu, ILO standardi silika orani <%1 ise; 5 mgr/m?
dr.

o Depolanma niteligi,

e Kisinin genetik yapisi,

o Sigara aliskanligi, biiylk cogunlugu sigara tiketicisi

Baska solunum sistemi rahatsizliginin varligi vb. zellikler s6z konu-
sudur. Akcigerlerde hastalik meydana gelmesi bakimindan 0,5-5 mik-
ron arasindaki fibrojenik 6zelligi olan ve akcigerlerde depolanan tozlar
onemlidir. Tozlara bagli olarak meydana gelen akciger hastaliklari sigara
icen ve genetik yatkinligi (alfa-1 antitripsin enzimi eksikligi) olan kisiler-
de daha sik gordlur.

Silikozis’in Belirtileri

Baslangicta belirti vermez, Radyolojik bulgular bile kesin tani vermez.
ileri safhada ise belirtiler sunlardir:

o Nefes Darligy; ilerleyen zamanlarda astim krizleri, morarma, KOAH,
Verem.

o (Goguste hafif agr,

e (Carpint,

e Kuru, Balgamli Oksiirilk,

o Nadiren Plevral Kalinlasma

Silikozis’in Komplikasyonlari

Kronik bronsit, Akut solunum yollari ve Akciger enfeksiyonlari,
Akciger Amfizemi,

Akciger Veremi, (6lim nedenidir)

Kalp Yetmezligi, (6lUm nedenidir)

Kalp Hastaligi (Kronik Kor Pulmonale), (kalp biytUmesine neden olur)
o AKciger Kanseri.

Silikozis'de Tani ve Tedavi

Silikozda tani, hastanin silikat tozu soludugunu belirten dykuiye gore ve
radyolojik gériiniime bakilarak konur.

Silikozda nedene yonelik bir tedavi yoktur. Bu grup hastaliklarda, hasta-
nin dncelikle isyeri ortamindan uzaklastirilmasi gerekir.

Silika (Si0,) Sinir Degerleri

Sekiz saat siire ile ¢alisan bir iste belirlenen, isginin en fazla maruz kala-
bilecegi Silika sinir degerleri:

International Labour Organization 5 mg/m?
(ILO) Silika orani <%1
TURKIYE;

Solunabilir kristal SIO; iceren
toz Konsantrasyonu, %5’ in
altindaysa

<5 mg/m?

Isletmemizdeki Toz 1,4 mg/m?

Konsantrasyonu ortalamasi
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Pneumoconiosis forms as a result of accumulation in lungs of organic
and mineral dusts for a long time through inhalation. Such dusts are
present amply especially in certain industries and therefore, pneumo-
coniosis is diagnosed frequently in workers and is deemed to be an
occupational disease.

Types of Pneumoconiosis

o Silicosis develops by inhaling silicate dust.

o Asbestosis develops by inhaling asbestos dust.

o Siderosis develops by inhaling iron dust.

o Anthracosis develops by inhaling coal dust.

e Baritosis is a disease caused by barium sulphate.

e Berylliosis is a disease caused by beryllium compounds.

Silicosis

Silicosis develops as a result of inhaling silicate particles
which can cause pneumoconiosis by inhalation. It has certain
dust and patient characteristics to be deemed as a disease in
lungs;

e Dusts of size 0.5 to 5 microns are the most dangerous.

e Ambient density is 5 mgr/m?® where ILO standard silicate
percentage is <%1.

e Storage

e Genetic build of the individual

e Smoking habit; the majority are smokers.

The presence of other respiratory system diseases may be
important. Fibrogenic dust stored in lungs, of 0.5 to 5 microns
causes the disease in the lungs. Lung diseases caused by dust
appears more frequently in individuals who smoke and have
genetic predisposition (lack of alpha-1 antitrypsin enzyme).

Symptoms of Silicosis

Gives no symptoms at the beginning. There may not be radiological
findings. In advanced stages, the symptoms are as follows:

o Shortness of Breath; later on, asthma attacks, cyanosis, CPOD, tu-
berculosis,

e Slight chest pain,

e Palpitations,

e Dry cough with phlegm,

e Rarely Pleural Stenosis

Complications of Silicosis

e Chronic bronchitis, acute respiratory and lung infections,

e Emphysema,

e Lung Tuberculosis (fatal)

e Heart Failure (fatal)

e Heart Disease (Chronic Core Pulmonale), (causes heart enlargement)
e | ung Cancer.

Diagnosis and Treatment of Silicosis

The diagnosis in silicosis is done based on the history indicating that the
patient has inhaled silicate dust and radiological tests.

There is no causal treatment of silicosis. In these groups of diseases, pa-
tient must first of all be removed from the workplace environment.
Silicate (Si0,) Limit Values

Silicate limit values which the worker may be exposed to determined for a
job worked for eight hours:

Agency/ Law Limit Value

Internationall.abourOrganization (ILO) 5 mg/m?
Silica rate<%/1

TURKEY;

If inhalable crystal SiOz containing <5 mg/m?
dust concentration is under 5%

Average dust concentration in plant 1,4 mg/m?
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MH Riskleri — Girdiler (Hammadde Camur)

Girdi olarak kullanilan hammaddenin (camur) degirmen cikisinda tane
dagiliminin %30’u 5 mikronun altindadir. 5 mikron ve alti tozlar Ust so-
lunum yollan tarafindan tutulamayan, akcigerlere kadar ulasabilen ve
orada biriken ozellikte tozlar oldugundan MH riski yaratmaktadir.
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MH Riskleri - Girdiler (Hammadde Sir)

Girdi olarak kullanilan hammaddenin (sir) degirmen ¢ikisinda tane dagi-
Liminin %36°s1 5 mikronun altindadir. 5 mikron ve alti tozlar Ust solunum
yollar tarafindan tutulamayan, akcigerlere kadar ulasabilen ve orada
biriken 6zellikte tozlar oldugundan MH riski yaratmaktadir.
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MH Tespit Siiresi

6 Ayda bir AC Rontgen filmi Solunum
Fonksiyon Testi Yapilmasi

AC X-Ray Respiratory Function

Test Every 6 Months

MH Risks - Inputs (Raw Material Clay)

At the mill outlet of the material used as input (clay), 30 % of granular
distribution is under 5 microns. Since 5 micron and smaller dust may
not be captured by upper respiratory tracks; may reach the lungs ac-
cumulating there, there is the risk of MH.
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MH Risks - Inputs (Raw Material Glaze)

At the mill outlet of the material used as input (glaze), 36 % of granular
distribution is under 5 microns. Since 5 micron and smaller dust may
not be captured by upper respiratory tracks; may reach the lungs ac-
cumulating there, there is the risk of MH.
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MH Determination Period

MH Tani alinmasi

Radyaloji Uzmani Kontrolt ve Raporu
Radiological Specialist Check and Report

Go6gus Has. Uzmani kontroll ve Raporu

Respiratory Disease Specialist
Check and Report

SGK’ nin Rucu davasi
acmasi

SGK initiates re-
course litigation

isyeri Hekiminin degerlendirmesi
Evaluation of Workplace Physician

baglanmasi

MH Hastanesine Sevk edilmesi
Referral to MH Hospital
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Rucu’ nun
uygulanmasi

is Goremezlik Maasi

Disability benefits issued

MH Diagnosis

MH Bildiriminin
Yapilmasi
Reporting of OH

Implementation of
recourse

SGK Mifettis
incelemesi

SGK Inspector Review

Gerekirse Is Miifettisi
incelemesi
If necessary, Work Inspec-
tor Review

is géremezlik orani

tespiti

Determination of disabil-

ity percentage
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Normal Akciger Filmi Normal Lung X-Ray Silikozisli Akciger Filmi Silicosis Lung X-Ray

Tani Alanlar Those Diagnosed
Durum State
Calismaya Devam Edenler % 50 Continuing to work % 50
Emekli Olan/Kendi istegi ile Ayrilanlar % 50 Retired/Voluntary retirement % 50
Emekli olduktan sonra tani alanlar %15 Diagnosed after retirement %15
Bolumu degistirilenler % 100 Department change % 100
En az calisma yili 5 Minimum years of work 5
En fazla calisma yili 26 Maximum years of work 26
Calisma yili ortalamasi 15 Average years of work 15
En kicuk yas 30 Youngest age 30
En buyUk yas 61 Oldest age 61
Yas ortalamasi 45 Asapap 45

Tani Alanlar Those Diagnosed
MH Maluliyet Orani (%) Kisi sayisi (%) MH Disability Rate(%) Number of Individuals(%)
0-5 19,6 05 19,6
5-10 6,5 5-10 6.5
10-15 19,5 10-15 19,5
15-20 16,3 15-20 16,3
20-25 19,5 20-25 195
25-30 8,6 25.30 86
30-35 10 30-35 10
>35 0 >35 0

** OzGrli sayilmak icin is gérememezlik oraninin %40in (izerinde, malu-
len emekli olmak igin %60'in Gstl olmasi gerekmektedir. Simdiye kadar
tespit edilen en yiksek is gérememezlik orani %34’t(r.

** For partial disability, the disability rate must be over 40 % and for full
disability, it must be over 60 %. The highest disability rate detected so
far is 34 %.

MH Sebepleri

«Kristal silika tozuna maruz kalinmasi (6zellikle O ile 5 mikron blyUklUk-
teki tozlara), «Kuru rotus isleminin yapilmasi,

+Yogun basingli hava kullanimi ve silika tozunun ortama yayilmasi,
«Calisanlarin sigara icmeleri,

«Akciger rahatsizliginin olmasi (dogustan veya sonradan),

Causes of OD

e Exposure to crystal silicate dust (especially dust of 0 to 5 microns),

e Dry retouch process,

e Use of high pressure air and spreading of silicate dust to the environment,
e Smoking by employees,

e Formation of lung disease (at hirth or subsequently),
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Silikozis hala kol qnzlwr
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«Calisanin soy ge¢misi, yatkinligi, binyesi (hassas)

Tozla Miicadele

«Detayli ise giris incelenmesi periyodik muayene yapilmasi tas, toprak ve
cimento gurubu sektorlerden ¢alisanlarin ise alinmamasi.

+Uzman radyolog gorisli ve ILO okuyuculu akciger rontgen filmlerinin is-
tenmesi.

«SFT (solunum fonksiyon testi) istenmesi. Gerekli gorlinmesi halinde ileri
tetkike gonderilmesi.

+Kan testi istenmesi vb.

«Detayli ise giris periyodik muayenesinin isyeri hekimi tarafindan yapilmasi.
«Tercihen sigara kullanmayanlarin ise alinmasi.

«llac ve hekim destekli sigara hirakma kampanyalarinin gerceklestirilmesi.
Her 6 ayda tim ¢alisanlarin akciger rontgen filmlerin ¢ektirilmesi ILO oku-
yuculu uzman radyolog hekimler tarafindan sonuglarin raporlanmasi.

TESISTE ALINAN ONLEMLER VE YAPILMASI GEREKENLER
1. Yatinnmlar

+Toz Emis Sistemleri

+Havalandirma Sistemleri

+Ortam Temizlemeye Yonelik Sistemler

+ISG’ye Yonelik Ekipmanlar

2. Tozun Kaynaginda Yok Edilmesi

Kuru rotus islemi 2013 yilinda baslayan calismalarla tamamen ortadan
kaldirilmistir. “Kuru Rétus” islemi yerine islak stinger ile yapilan “Yas
Rotus” islemine gecildi. Tesiste buluna 51 adet rotus kabininin tamami
sokulerek %100 yas rotus uygulamasina gegilmistir.

Yas Roétus Uygulamasi

Sirlama Prosesi isletmemizde el pistolesi yerine 1993 yilindan beri yay-
ginlastirdigimiz Robotlar ile yapilmaktadir. Bunun yaninda 2014 yilinda
Sirlama oncesi rotus isleminde kege yerine islak stinger kullanimina
%7100 gecilerek toz olusumu engellenmistir. Sekillendirme bolimlerin-
de yas rotus uygulamasi yapilmaktadir. Sirlama bolimlerinde ilave toz
emis sistemleri kullanilmaktadir. Lokal emis sistemleri devreye alinmis-
tir. Tezgahlarin kirlenmesini onleyecek sekilde camurun ve artik malze-
menin toplanmasi saglanmistir.

Sekillendirme ve Sirlama Bélliimlerinde Taze Hava Fanlari

Ortam toz konsantrasyonunu azaltmak icin her 3 isletmede ve Kapak
Uretim Tesisinde Pozitif taze hava fanlar montajlar tamamlanmistir.
Bu sistemler sayesinde 24 saatte 22 kez i¢ ortam havasi yenilenmek-
tedir. 2014 yili ilk yarisinda devreye alinmistir. Sekillendirme ve sirlama
bolumlerinde taze hava fanlar kullanilmaktadir.

Islak Yikamali Endiistriyel Tip Zemin Temizlik Supirgesi

Uretim alanlari temizligi stptirge ile siipiiriilme yéntemi yerine iki adet
sUrlictlt temizlik makinasi ile yapilmaya baslanilmistir.

Temizlik makinasi ile yerde bulunan tozun havalanmasi engellenmis ve
ortamin diizenli olarak nemin islak kalmayacak sekilde temizlenmesi ile
zemin tozdan arindirilmistir.

(Oncesinde zemin 1slatiimasi hortumlar ile yapiliyordu bu nedenle Kay-
malar ve is kazalarinin artmasina sebep oluyordu. Kaymalar ve is kaza-
lari engellenmis oldu.)

Tiim Dizel Forkliftler Elektrikli Forklifte Donustiiraldi
Dizel forkliftlerin kullanimi birakilarak, elektrikli forkliftin kullanimina
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o Family history, predisposition and body of employee (sensitive)

Dust Fighting

e Detailed hiring review, periodic examination, not hiring those who
worked as stone, earth and cement group industries.

o Asking for specialist radiologist opinion and ILO reader lung X-rays.
o Asking for RGT (respiratory function test). If necessary, referral to
advanced tests.

e Asking for blood test, etc.

e Periodic detailed hiring examination done by workplace physician.
e Preferring non-smokers when hiring.

e Holding drug and physician supported smoking quitting cam-
paign.

e X-Ray films for all employees every 6 months and reporting
of results by ILO reader specialist radiologists.

MEASURES TAKEN AT THE PLANT AND WHAT NEEDS TO BE DONE
1. Projects

o Dust Suction Systems

o \entilation Systems

e Environment Cleansing Systems

o |SG Equipment

2. Elimination of Dust at Source

Dry retouch system has been totally removed with work started in
2013. Instead of the “Dry Retouch” process, the “Wet Retouch” process
done by wet sponge has started. 51 retouch cabins at the plant were
totally removed with wet retouch practice, taking over 100 %.

WET RETOUCH PROCESS

The glazing process is done by robots since 1993 at our plant instead
of hand pistol. In addition, dust formation has been prevented by using
wet sponge instead of felt in the pre-glazing retouch process in 2014.
Wet retouch is applied in shaping departments. Additional dust suction
systems are employed in glazing departments. Local suction systems
are activated. Clay and waste is collected in such a way to prevent dirt
forming on benches.

Fresh Air Fans in Shaping and Glazing Departments

To decrease ambient dust concentration positive fresh air fans have
been installed in all three plants and the lit manufacturing plant.
Thanks to these systems, the interior air is renewed 22 times every 24
hours. The system has been activated in the first half of 2014. Fresh air
fans are employed in shaping and glazing departments.

Wet Wash Industrial Type Floor Cleaner

The cleaning of production areas is done by two cleaning ma-
chines with drivers instead of the sweeping method.

With the cleaning machine, the dust on the floor does not be-
come airborne and the floor is free of dust as the workplace is
cleaned regularly by removing humidity in such a way not to re-
main wet.

(Previously, the floor was wetted by hoses causing to slippage
and work accidents. Slippage and work accidents have been thus
prevented.)

All Diesel Forklifts Replaced by Electrical Forklift
Use of diesel forklifts is abandoned, with electrical forklift starting to
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gecildi. Yanma gazlarinin (karbondioksit, karbon monoksit, hidrokarbonlar,
nitrojen oksitler kismen yanmamis yakit ve partikiller gibi) istenmeyen za-
rarli ve zehirli maddelerin calisanlara ve gevreye zarar vermesi engellendi.
YAPILMASI GEREKENLER

1. Ortak Hareket Etme

Sirketler olarak kendi basimiza degil; resmi ve diger tim girisimlerde
Federasyon olarak hareket etmeliyiz.

2. Bakanlik Nezdinde Lobi Olusturma

Meslek hastaliklari, SGK denetimleri ve bu gibi konularda bakanlik nezdinde
lobi olusturularak sektoriin dezavantajlar ortadan kaldinlmalidir:

3. Universitelerle isbirligi

Silikozis konusunda; sektoriimiizin yatkinligi, alinmasi gereken tedbirler ve
mevcut durumla ilgili Gniversitelerle isbirligi yaparak rapor hazirlatiimalidir.
4. Uzman Doktorlara Rapor Hazirlatma

Mevcut tani almis galisanlarimizin raporlar uzman doktorlara inceletilmeli
ve gerekirse 2. rapor hazirlatilmalidir.

5. Meslek Hastallklar Hastanelerinde Girisimlerde Bulunma

Meslek hastaligi hastanelerinde verilen teshislerin nitelidi, gtivenilirligi ve
hastaneye giden calisanlara karsi davranis sekilleri konusunda gortismeler
yapilmalidir.

5S and TPM Applications

be used. It was prevented that combustion gases (carbondioxide,
carbon monoxide, hydrocarbons, nitrogen oxides, partially unburned
fuel and particles) affect employees and the environment.

WHAT NEEDS TO BE DONE

1. Concerted Efforts

We have to act as a Federation in official and all other initiatives, not by our-
selves as companies.

2. Creating of Lobby at Ministry

The disadvantages of the industry must be eliminated, forming lobbies at the
ministry regarding occupational diseases, SGK inspections and similar matters.
3. Collaboration with Universities

A report must be commissioned in collaboration with universities on silicosis
regarding the predisposition of our industry, measures needed to be taken and
present situation.

4. Reports by Specialists

The reports of all diagnosed employees must be reviewed by physicians and if
necessary, a second report must be required.

5. Initiatives and Occupational Disease Hospitals

Meetings must be held on the nature and reliability of occupational disease
hospital diagnosis and treatment of employees visiting hospitals.
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METALURJI VE MALZEME MUHENDISLERI
ICIN FAZ DIYAGRAMLARI

PHASE DIAGRAMS FOR METALLURGICAL
AND MATERIAL ENGINEERS

Ziya Engin Erkmen’in “Metalurji ve Malzeme Muhendisle-
ri Icin Faz Diyagramlar” isimli eserinin 3. Basimi Marmara
Universitesi tarafindan hakem kontrolinden gecirildikten
sonra gerceklesmis olup; icerigi bir, iki ve Ug bilesenli faz
Konularinin disinda cesitli problem ¢o6zUmleri ve uygula-
malarla zenginlestirilmistir. Bunlara ilave olarak, bazi faz
diyagramlari ile birlikte fazlarin kristal gériintileri, atom di-
zilimleri, otektik peritektik mikroyapilar da ilave edilmistir.
Faz dengelerinin termodinamik agiklamalar ve uygulama
problemleri de eserde onemli bir yer tutmaktadir.
Third edition of this work titled as ‘Metalurji ve Malze-
me Mihendisleri icin FAZ DIYAGRAMLARI' is reprinted by
Marmara University after being consulted by referees. The
content besides main subjects such as unary, binary and
ternary phase equilibria, was enriched with their appli-
cations, exam problems and solutions. In addition,
crystal and atomic structures of some particular pha-
ses, eutectic and peritectic micro-pictures were also
included alongside the phase diagrams. In this edition,
thermodynamic basis of phase equilibria including rela-
ted problems fills a major part in the first chapter and
in the appendix.

Third edition of this work titled as ‘MetalurjiveMalze-
meMiihendisleriicin FAZ DIYAGRAMLAR!’ is reprinted by
Marmara University after being consulted by referees.
The content besides main subjects such as unary, binary
and ternary phase equilibria, was enriched with their ap-
plications, exam problems and solutions.In addition, crystal
and atomic structures of some particular phases, eutectic
and peritectic micro-pictures were also included alongside
the phase diagrams.In this edition, thermodynamic basis
of phase equilibria including related problems fills a major
partin the first chapter and in the appendix.
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