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Bu dergi Seramik Tanitim Grubu’nun katkilariyla yayinlanmaktadir.
This journal is published with contributions from Ceramic Promotion Group

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber turiindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kadit ¢iktisi da Turkiye Seramik Federasyonu adresine gonderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ozinurltkte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkiin dedilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” igine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 s6zctgu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki hilgiler ve gorisler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.



editérden

editorial

Yerel olana dikkat ¢ekmek, yerellik ile modernligi bir araya getiren ornekleri sunmak ve ulagmasi gereken yere
zamaninda duyurmak amacuyla sizlere bizden haberler vermek iizere tekrar huzurlarimzdayiz. .. Simdi ve her zaman...
Tiirkiye’de giizel igler yapiliyor... Mimarlik diinyasinda neler oldugunu merak edenler i¢in bir dosya konusu baglattik.
Birinei béliimiinde birgok mimari biironun giincel iglerine kismen degindik. Dergi i¢inde dergi gibi oldu.

Enerji Verimliligi konusunda 6ncii, ezber bozan bir yonetim binasim sizlerle paylagtik. Ornek olmasi umudu ile yesil
mimariyi hatirladik. ..

Antik Japon kiremitlerinin ¢gagdag tasarimlara doniigiim hikayesini anlatmak istedik.

Mimarhk diinyasinin prestijli édiilii Priztker’e sayil giin kalmig iken, Cin’e ilk Pritzker’ini kazandiran, iglerinde yerel
ve modern ¢arpigtirmalari ile dikkat ¢eken mimar Wang Shu’yu andik.

Yeri gelmigken soyleyelim: Bu sene nihayet Venedik Mimarlik Bienali kalici pavyonuna kavusan Tiirkiye’ye de Priztker
odiiliint diliyoruz.

Her sayimizda modern zamanda pigirilmis topragin kullamildigi “iyi mimarhk” 6rneklerini sayfalarimiza tagiyoruz:
Seramigin aligilmadik kullanimu ile dikkat geken 6diillii proje “Sanat Bulutu”nu sizlerle paylagiyoruz. Hollanda’da yer
alan miize projesinin mimarlari ile soylesi yaptik.

Kendisi mimar aym zamanda Istanbul’un kiiltiirel gelisimine katkida bulunan bir ismi agirladik bu sayz.

‘Gaudi’ seramikleri ile sayfalarimizi ve zihinlerimizi renklendirdi.

Yoneticilerimizden iyi mimarlik 6rneklerini gérmelerini, yapiyr yaptirmadan énce yerel kogullar ile degerlendirmelerini,
en yalin haliyle; mimari kriterleri goz 6niinde tutmalarim ve igi ehline birakmalarimi diliyoruz.

Iyi mimarhik 6rneklerini huzurlarimza getirmek konusundaki 1srarimz: yineleyip, yeni sayida goriismek iizere diyelim.
Mimarinin diinyay: giizellestirme ¢abasina destek olmak dilegiyle...

Soz ucar, yazi kalir...

Heval Zeliha Yiiksel

Mimar /
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bagkan mesaji chairman’s message

UNICERA Fuar 26. yilim geride birakiyor. 80’ler Tiirkiye’deki banyo ve seramik sektoriiniin ihracata ilk
bagladig1 yillar olarak tarihe gecti. Aradan gecen 30 yili agkin siirecte, sektoriimiiz diinya liginde kendine yer
edinmig bir oyuncu haline geldi. Bu gelisimde Unicera Fuari’nin katkisinin ka¢inilmaz oldugunu diisiiniiyorum.
Fuar biiyiik emekler sonucunda bu seviyeye ulagirken, eski ve yeni tiim iireticiler de Avrupa’nin iiriin ve
yonetim kalitesini yakaladiklarimi hatta agtiklarimi kamtlamig durumda... Bu alanda en biiyiik emegi ortaya
koyan TIMDER’e biiyiik siikran borcumuz bulunuyor.

UNICERA Fuar’min bundan sonraki hedefi, daha fazla “uluslararasi olmak”ur. Yalmz Tiirkiye'nin
ulagtigi ekonomik geligmigligi degil, banyo ve seramik sektorlerinin, hatta ingaat sektoriiniin geldigi
konumu diigtindiigiimiizde, oniimiizdeki firsatlarn ¢ok iyi degerlendirecegimiz bir siireci hep birlikte
tasarlamak zorundayiz. UNICERA, Tiirkiye’nin komgusu tiim iilkelerin heyecanla bekledigi, énemle
takip ettigi ve ticari iligkiler geligtirdigi bir bulugma noktasi konumuna ulagmahdi. Bu konuda ilgili
resmi kuruluglardan da destek almak iizere galigmalarimiza devam etmemiz elzemdir. Bu alandaki
tiim destekleri i¢in, Orta Anadolu lhracatcilar Birligi'ne (OAIB) tesekkiir ediyor, tiim kuruluglarimiza
derneklerimiz adina bagarilar diliyoruz.

Ahmet Yamaner
SERFED Bagkan1
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short news

“TURKISHCERAMICS"” DOKUZUNCU KEZ BIG 5
ULUSLARARASI BINA & INSAAT SERGISINE KATILIYOR

"TURKISHCERAMICS" PARTCIPATES AT BIG 5 INTERNATIONAL
BUILDING & CONSTRUCTION SHOW FOR THE NINTH TIMES

8000 yillik gelenek, teknoloji ve tasarima dayanan Turkiye se-
ramik sektorl, Korfez Bolgesi'ne dnem verirken, glcli sekilde
buyuyor.

“Turkishceramics”, 1997°den beri 8000 yildir farkli medeniyetler-
ce gelistirilen farkli tekniklerin birlesmesi ile miras aldigi sera-
mik know-how’unu basariyla tanitiyor. “Tirkiye seramik Ulkesi”
mesajini kullanarak ve markalasma calismalarini destekleyerek
“Turkishceramics”, tim dinyada Turk seramiklerine karsi algi-
yI yukseltmeyi basardi. Turk Seramik Tanitim Grubu olarak, Big
5'te 9 kez sergilere Katildik. Dubai ve tim Korfez Glkeleri Turk
seramik sirketlerinin temel is ortaklari arasinda oldugundan, Turk
seramikleri, 70 Ulkeden gelen 2.500°den fazla katilimci ile Orta
Dogu ve Kuzey Afrika’nin en buylk bina ve insaat fuari olan Big
5 Fuari’nda, “Turkishceramics” tarafindan temsil ediliyor. Bu yil
“Turkishceramics”, Rashid Hall B 210’daki bir info standi ile Big 5
fuarina katiliyor; burada, “Turkishceramics”, Turk seramik sirket-
leri ve olasi ticaret kosullari ile ilgili ayrintili bilgi almak mimkadn.
“Turkishceramics”, hedef Ulke ve gruplara odaklanarak, pazarla-
ma ve tanitim ¢alismalarini strdirdyor.

Halen, seramik karo alanindan diinyanin 4. en biydk ihracatgi-
sl olan ve 2 milyar Euro’nun Uzerinde Uretim kapasitesine sahip
olan Turkiye, ayni zamanda Avrupa’nin en biylk saglik gerecleri
Ureticisi ve ihracatcisi. Turk seramiklerinin tim dlnyada ihraca-
tinl desteklemek ve Tirk seramiklerinin bilinirligini artirmak igin
Tanitim Grubu, daha cok hedef Ulke ve hedef gruplara odaklanan
farkli tanitim ¢alismalarini diizenlemek icin gliven icinde gayret
gosteriyor. Birlesik Krallik galasini % 100 Design 2013’te yapan
Turkishceramics, bu yilki etkinlikte yeni Uluslararasi Pavyonun
bas sponsoru oldu. Turkishceramics; bir bar, toplanti alanlari, bir
ozel etkinlik alani ve bir VIP alani saglayan uluslararasi pavyon
icin bir seramik instalasyonu olan Chockablock’un tasarimi icin
Azman Architects’in kurucusu Londra merkezli bir mimar ve ic
dekoratdr olan FerhanAzman ile isbirligi yapti.

Dunyanin o6nde gelen seramik fuari Cersaie’ye (Uluslararasi Se-
ramik Karo ve Banyo Mobilyasi Sergisi, 23-27/09/2013 Bologna
Fiera) katilarak ve 2007°den beri hatiralarda kalan konserler di-
zenleyerek Turk Seramik Tanitim Grubu, 25 Eylil 2013’te baska
bir buyuleyici konser daha gerceklestirdi.

Turk Seramik Tanitim Grubu olarak, her yil “WestanbulEastanbul
Architectural Weekend”i dizenlemekteyiz ve dlnyaca taninan
mimar ve ic dekoratorleri istanbul’a davet ediyoruz. Bu yil, Kérfez
Bolgesi'nden mimarlari davet ettik ve etkinlik esnasinda onlara
Turk seramiginin 8000 yillik ge¢misini, Turk seramik sektorinin
bu gliniind, Turk mimarisi ve tasarim felsefesini anlattik.

Ayrica, Unicera'ya bir VIP Salonu ile katildik ve uluslararasi sek-
tor magazinlerinin editorlerini davet ettik ve 2013 yili icinde Co-
verings, ISH ve Ideobain gibi baska 6nemli seramik fuarlarina da
katildik.

Turkishceramics, kurulusu ve giincel calismalari
hakkinda daha fazla bilgi icin liitfen yeni web sitemiz
www.turkishceramics.com’u ziyaret edin.
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Basing on 8000 years tradition, technology and design, Turkish ce-
ramic sector is growing strongly by giving importance to Gulf Region.
“Turkishceramics” has been successfully promoting Turkish ceramic
knowhow which is inherited through adding up different techniques,
developed by different civilizations over 8000 years, since 1997. By
using the message of “Turkey is the land of ceramics’ and support-
ing the branding activities, “Turkishceramics” is managed to raise the
premium perception towards Turkish ceramics around the world. As
Turkish Ceramics Promotion Group, we have exhibited in Big 5 for 9
times. Since Dubai and all Gulf countries are one of the main busi-
ness alliances of Turkish ceramic companies, Turkish ceramics have
been representing by “Turkishceramics” at Big 5 Show which is the
largest building and construction show of the Middle East ® North
Africa with more than 2,500 exhibitors from 70 countries. This year
“Turkishceramics” participates Big 5 fair with an info booth at Rashid
Hall B 210, where detailed information about “Turkishceramics”, Turk-
ish ceramic companies and possible trade conditions can be found.
“Turkishceramics” continues its marketing and promotion activities
focused on target countries and groups.

Currently being the world’s 4th biggest exporter in ceramic tiles and
having a ceramic production capacity of over 2 billion Euros, Turkey
is also the largest producer and exporter of sanitary ware in Europe.
In order to support Turkish Ceramics exportation around the world
and increase the awareness of Turkish ceramics, Promotion Group
has been working confidently to organize different promotion activi-
ties more focused on target countries and target groups. Making its
United Kingdom debut at 100% Design 2013, Turkishceramics was the
lead sponsor of the new International Pavilion at this year’s event.
Turkishceramics collaborated with London-based architect and inte-
rior designer, Ferhan Azman, founder of Azman Architects, to design
Chockablock, a ceramic installation for the International Pavilion that
has provided a bar, meeting areas, a private events space and a VIP
area.

By participating leading ceramics fair of the world, Cersaie (Inter-
national Exhibition of Ceramic Tile and Bathroom Furnishings, 23-
27/09/2013 Bologna Fiera), with organizing memorable concerts since
2007, Turkish Ceramics Promotion Group presented another enchant-
ing concert on 25th of September 2013.

As Turkish Ceramics Promotion Group, every year we organize “Wes-
tanbul Eastanbul Architectural Weekend” and invite world known
architects and interior designers to Istanbul. This year we invited
architectural professionals from Gulf Region and during the organiza-
tion, they have been informed about 8000 years’ history of Turkish
ceramics, today of Turkish ceramics industry, Turkish architecture and
design philosophy.

We also participated Unicera with a VIP Lounge and invited editors of
international sectoral magazines and attended some other important
ceramics fairs such as Coverings, ISH, Ideobain during 2013.

For more information on Turkishceramics,
its formation and current activities please visit our
new web site: www.turkishceramics.com
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Seranova ile Gelenekten Gelecege Yolculuk

Dogal ve kultarel mirasin estetik degerlerini modern tasarim anlayisiyla birlestirerek
mekanlarda yasatmayi hedefleyen Seranova; gecmisten guntimuze kadar uzanan Anadolu nun
sicakhgini ve dogalligini tasarimlariyla birlestirerek mekanlariniza tasiyor.

Anadolu nun eski tas evlerinden

sk X . _ esinlenerek olusturulan Vanilla
]m" e -y - serisi, yorucu sehir yasamindan
H " Yy 4 = e PR ! sizlerikolayca uzaklastiriyor.

30x60 cm Olclsinde dogal tas
goriniminde i¢c ve dis mekanda
kullanima uyumlu sirli porselen
olarak Uretilen Vanilla serisi,
dekorasyonda stil sahibi tercihlerle
uyumlu olacak sekilde bej, almond
ve anrasit renklerde tasarlanmis
olup; hem yer hem de duvarlarda
birlikte kullanilabilme o&zelligi ile
mekanlara farkh bir gérsel zenginlik
kazandiriyor.

" P _ oy et L 10 N i

/ : ?:,I_:.’ - g o N _.;?_i_ﬁ‘__*__-__ By
Seranova nin “Gelenekten gelecege” sloganindan yola cikarak tasarlanmis olan Carpet, Usak'in essiz
motiflerinimodern tasarim anlayisiyla birlestirerek mekanlarinizda otantik bir hava estiriyor.
30x60 cm Olctstinde mat ve parlak tercihlerine uygun olarak Uretilen carpet 24 adet fakh modulun
birlesiminden olusuyor.
Hem ic hem de dis mekanlara farkli 6zgiin bir boyut kazandiran, dogal ahsap gortinimint ve parke dokusunu
Uzerinde tasiyan Oberon serisi, 20x80 cm ve 40x80 cm Olctlerinde alternatifleri ile 4 farkh renk secenegi
sunuyor.
Tercihlere gore farkh her alanda kullanima uygun tasarlanmis Oberon serisi ile Carpet birlikte kullanildiginda
ahsabin sicakligini ve Anadolu'nun dogalligini, sadeligini bir arada yansitarak mekanlara buydileyici bir glizellik
katiyor.
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short news

EGE VITRIFIYE'DEN ELIPSO VE ALIA SERISI
EGE VITRIFIYE'S ELIPSO AND ALIA SERIES

Seramik saglik gerecleri sektortiinde adindan sikca s6z et-
tiren Ege Vitrifiye, gelistirdigi yeni serileri ile banyolarin
vazgegilmezi olmayi hedefliyor. Yenilikci, dinamik ve es-
tetik cizgilere sahip Ege Vitrifiye, Elipso Alaturka Tuvalet
ve Alia serisiyle banyolarinizi belirlemeye devam ediyor.
Elipso Alaturka Tuvalet, 6zglin tasarimi sayesinde cev-
reci, ergonomik ve sira disi estetikle sizleri bulusturmayi
vaat ediyor. Elipso Alaturka Tuvalet, klasik tasarimlarin
disina gikan estetik ve ergonomik yapisi ile ev, is yeri ve
toplu kullanim alanlarinda rahatlikla kullanilabiliyor. Su
tasarrufunun her gegen giin daha da fazla 6nem kazandigi
gunumuzde, “Aquasave” ozelligi sayesinde, 5 litre su ile
kusursuz temizlik ve tasarruf sagliyor.

Ege Vitrifiye, Alia serisi ile banyonuza sira disi bir gori-
num kazandiriyor. Alia serisi, kendi fiyat segmentinde ali-
silmisin disinda bir estetik sunuyor. Ring kanalsiz yeni ne-
sil yikama sistemi sayesinde diiz hatlari ile kolay temizlik
ve hijyen sagliyor.

Ege Vitrifiye Genel Mudurl Merter Savas, yeni seriler ile
ilgili olarak su aciklamalarda bulunuyor: “Uriin yelpaze-
mizi her gecen gun gelistiriyoruz. Elipso Alaturka Tuvalet
ve Alia serimiz ile kullanicilarin banyolarindaki aliskan-
Liklarini degistirip her ihtiyaca uygun ¢oziimler sunmayi
hedefliyoruz.”
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Ege Vitrifiye, which is frequently talked about in the ceramic
sanitary ware industry, aims to become the indispensable
of bathrooms with the new series it develops. With inno-
vative, dynamic and aesthetic lines; Ege Vitrifiye keeps on
defining your bathrooms with Elipso Turkish Style Toilet and
Alia series.

Elipso Turkish Style Toilet, thanks to its original design, prom-
ises to bring you environmental, ergonomic and extraordinary
aesthetics. Elipso Turkish Style Toilet, with its aesthetic and
ergonomic build going beyond designs, may be used com-
fortably in homes, businesses and public areas. Today, when
saving water becomes more and more important every day,
thanks to its “Aquasave” feature, it allows perfect cleaning
and savings with just 5 liters of water.

Ege Vitrifiye brings an out-of-ordinary look to your bathroom
with its Alia series. The series offers aesthetics beyond what
we have been used to in its own price segment. It allows easy
cleaning and hygiene with its straight lines, thanks to the new
generation cleaning system with no ring channel.

Ege Vitrifiye General Manager Merter Savas, in relation to the
new series, says; “We are developing our product range every
day. With Elipso Turkish Style Toilet and Alia series, we aim to
change the bathroom habits of users and to offer solutions fit
for every need”.
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kisa kisa short news

EGE SERAMIK'TEN FLOW SERISi

FLOW SERIES FROM EGE SERAMIK

Tirk seramik sektorinin lider markasi Ege Seramik Autumn Collection 2013 koleksiyonunda yer alan Flow serisini tlketicilerin begenisi-
ne sunuyor. Ahsabin sicakligi, doga harikasi traverten gorlintlsu ile birleserek Flow serisinde hayat buluyor. Flow serisi, krem, beyaz ve
taupe renk secenekleri ile mekanlariniza minimal ve dogdal bir gériinim kazandiriyor. Digital Tile teknolojisi ile sirli granit olarak Uretilen
Flow serisi, yuizeyindeki rolyefleri ile ylizeyde de dogal hissi yakaliyor. 15x60 ve 30x60 cm ebatlarina sahip seri, duvar ve yer kullanimlari
icin ideal ¢cozimler sunuyor.

The leader brand of Turkish ceramic industry, Ege Seramik, offers its Flow series in its Autumn Collection 2013 to the consumers. The
warmth of wood, combined with the look of nature’s wonder travertine, comes to life in the Flow series. Flow series brings a minimal
and natural look to your space with cream, white and taupe color options. Flow series, produced as glazed granite by digital tile
technology, captures the natural feeling on the surface too with its reliefs. The series, which comes in 15x60 and 30x60 cm format,
presents ideal solutions for wall and tile use.
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kisa kisa short news

EGE SERAMIK'TEN YOGUN KULLANIM
ALANLARINA OZEL SERILER

SPECIAL SERIES FOR HIGH TRAFFIC AREAS
FROM EGE SERAMIK

Estetik ile granit seramigin teknik Us-
tinliklerini birlestiren Ege Seramik sirli
granit Urinlerinin zengin renk ve doku
seceneklerini yogun kullanim alanlariy-
la bulusturuyor.

Ege Seramik’in 60x120, 80x80, 60x60,
30x60, 45x45 ve 33x33 ebatlara sahip
sirli granit Grnleri, asindirici madde-
lerin bulundugu ve yodun trafige sahip
zeminlerde dayanikli mekanlar vaat
ediyor. Ege Seramik, en yogun kullanim
alanlarinda bile estetik ve Kkalitesinden
6din vermek istemeyenler icin dogru
tercihler sunuyor.

Asinmaya karsi dayanikliligi ve leke
tutmama ozellikleri ile dikkat ceken
Buxy, Classico, Forte Stone, Golf Pro,
Harmony, Mood, Spirit, Clear ve Torro
serileri, alisveris merkezleri, oteller,
hastaneler gibi yogun trafik alanlarinda
tercih ediliyor.

Ege SeramiK’in sirli granit Uran portfo-
ylinde bulunan mat, parlak, lappato ve
rektifiye secenekleri size farkli alterna-
tifler sunuyor.

Ege Seramik, combining aesthetics and
technical superiorities of granite cera-
mic, brings the rich color and texture
options of glazed granite ware to high
traffic areas.

Ege Seramik’s 60x120, 80x80, 60x60,
30x60, 45x45 and 33x33 formatted
glazed ceramic ware promise resilient
spaces in high traffic floors with ab-
rasive materials present. Ege Seramik
offers right options who do not want to
sacrifice aesthetics and quality even in
the highest traffic areas.

Buxy, Classico, Forte Stone, Golf Pro,
Harmony, Mood, Spirit, Clear and Torro
series, which draw attention by their
abrasion resistance and steam proof
characteristics, are opted for in high
traffic areas like shopping centers, ho-
tels and hospitals. The matt, glossy,
lappato and rectified alternatives in
Ege Seramik’s glazed granite ware
portfolio offer you different choices.
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kisa kisa short news

EGE SERAMIK MYRA SERiSi, DOGANIN ESTETIGiNI
SERAMIK iLE BULUSTURUYOR

EGE SERAMIK MYRA SERIES BRINGS TOGETHER
AESTHETICS OF NATURE AND CERAMIC

-
T

-
—
=

Mermerin dogal ve dayanikli gériinimun yansimasi olan Myra serisi, sadeligin samimiyetini mekanlarinizla tanistiriyor. 30x60 ve 45x45
ebatlara sahip Myra serisi, Digital Tile teknolojisi ile hem duvar karosu hem de sirli granit olarak Uretiliyor. Fildisi, kahve ve gri renk
secenekleri ile Myra serisi, yasam alanlariniza doganin dogal renklerini getiriyor. 2 farkli rolyef dokusuna sahip olan seri, yatay ve dikey
ddseme secenekleri ile fark yaratiyor.

Myra series, which is the reflection of the natural and robust look of marble, introduces the candor of plainness to your spaces. Myra
series, with 30x60 and 45x45 format, is produced both as wall tile and also glazed granite by Digital Tile technology. With ivory, brown
and gray color options, Myra series brings natural colors of nature to your living spaces. The series, with two different relief textures,
creates a difference with horizontal and vertical laying options.
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Karsinizda dunyanin en lyi
seramik baski kafasi...

...bunu soyleyen
sadece biz degiliz.

Onde gelen iiretim firmalan daha uzun makine ¢alisma siiresine
ek olarak Xaar 1001’in daha zengin renkler, carpici fayans
tasarimlari ve milkemmel detay sundugu konusunda hemfikir.
Seramik fayansa baski yapan firmalar, bu baski kafasinin her
seferinde kusursuz performans gdsterecegine giiveniyorlar;
tozlu fabrika ortamlarinda bile.

Xaar 10071’in dur durak bilmeyen performansinin ardinda patentli
Hybrid Side Shooter™ ve TF Technology™ teknolojilerimiz yatiyor.
Bu iki teknoloji sayesinde, murekkep, diger baski kafalarinin
hepsinden daha hizli bir akis hiziyla nozilin hemen arkasindan
devir daim edilir. Bdylece tikanmalara neden olan partikil ve hava
kabarciklar ortadan kaldiriimig olur. Agir pigmentli mirekkepler bile
kolayca karistirilip askiya alinarak en iyi baski kalitesi ve guvenilirlik
saglanir.

Zorlu sanayi ortamlarini kaldiracak sekilde inga edilmis, Gstiin bir
kendi kendine geri yUkleme 6zelligine sahip Xaar 1001, piyasanin en
hizli baglatilan baski kafasidir.

Baski kafasinda uzman Xaar’a giivenin.

Uétrcilerin brr maumaralr Tercitv

bizi arayin ya da info@xaar.com‘a eposta gdnderin
veya Www.ceramics.xaar.com’u ziyaret edin

TECHNOLOGY™

0 Xaar 1001 hakkinda daha fazla bilgi icin +44 1223 423 663‘ten



EGE SERAMIK'IN SPRING COLLECTION 2014
KOLEKSIYONU SEKTORUN EN ONEMLI FUARI
UNICERA'DA SERGILENECEK
FGE SERAMIK'S SPRING COLLECTION 2014 WILL BE ON
DISPLAY AT UNICERA THE MOST IMPORTANT TRADE FAIR
OF THE INDUSTRY

Ege Seramik, 26 Subat - 2 Mart tarihleri arasinda
26. kez diizenlenecek olan Unicera Seramik Banyo Mutfak
Fuari’nda 2. Hol 209 standda yerini alacak.

Tuyap Fuar ve Kongre Merkezi’nde her yil oldugu gibi Turk
seramik sektorlinin nabzini tutan Unicera Fuari bu yil da
sektor temsilcilerini ve profesyonellerini agirlayacak.

Ege SeramiK’in Spring Collection 2014 koleksiyonunda
sergilenecek mermer gorinimld Terra, Venus, Touch,
Soho serileri ve ahsap dokulu Himba ve Motto serileri
dikkatleri Gzerine ¢ekecek Urtnlerin basinda gelecek. Ko-
leksiyonda ayrica, Strong, Step, Crown, Costa, New York,
Hawana, Florence serileri ziyaretgilerin ilgi odagi olacak.
LOVE; Askin ihtisamindan ilham alinarak tasarlanan Love
serisi, mekanlariniza 6zel bir hava getirecek. Love serisi,
banyolariniza romantik ve masalsi bir gorinti kazandi-
racak. 30x60 cm ebadinda Digital Tile baski teknolojisi
ile Uretilen Love serisi, ylzeyindeki kalp rolyefleri ile her
ortamda farkini hissettirecek. Love serisi, Yesil, Antrasit,
Sari, Gri, Beyaz renk secenekleri ve Kirmizi Kalpli dekoru
ile mekanlarinizin ambiyansini degistirecek.

PIXEL; Geometrik desenlerin bir araya gelmesiyle tasar-
lanan Pixel Serisi, yasam alanlarinizi yeniden yorumlaya-
cak. Mozaik gorinumuindeki Uretilen Pixel, dogal gorini-
munun cazibesi ile blyUleyecek.
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Ege Seramik will take its place at Hall 2, Stand 209 at Unicera
Ceramic Bathroom Kitchen Trade Fair to be held for the 26th
time from February 26 to March 2.

Like all other years, Unicera Trade Fair, which holds the pulse
of the Turkish ceramic industry, will host sector representatives
and professionals at Tuyap Trade Fair and Convention Center.
The marble-look Terra, Venus, Touch and Soho series and
wooden textured Himba and Motto series to be exhibited in
Ege Seramik’s Spring Collection 2014 will lead the products
to draw attention. In the collection, also Strong, Step, Crown,
Costa, New York, Hawana and Florence series will be the focus
of interest for visitors.

LOVE; The Love series designed by inspiration from the splen-
dor of love will bring a special atmosphere to your venues.
Love series will introduce a romantic and tale-like look to your
bathrooms. Love series, produced by Digital Tile print technol-
ogy in 30x60 format, will make its difference felt in all settings
with the heart reliefs on its surface. Love series will change
the ambiance of your spaces with its Green, Anthracite, Yellow,
Gray and White color options and red hearted decoration.
PIXEL; Pixel Series, designed by bringing together geometri-
cal patterns, will re-interpret your living spaces. Produced in
mosaic look, Pixel will charm with the attraction of its natural
look.



Dijital baski teknolojisi ile duvar karosu olarak Uretilen Pi-
xel serisi, ic mekanlarda rahatlikla kullanilabilecek. Pixel
serisi, beyaz ve antrasit renk segeneklerine sahip.
SARDINIA; Digital baski teknoloji ile tam parlak sirli gra-
nit olarak Uretilen Sardinia Serisi, doga kadar dogal go-
rintsiyle mekanlarinizin vazgegilmezi olmayi vaat edi-
yor. Sardinia, 60x60 cm ebadi, tam parlak yuzeyi ve gri, bej
renk alternatifleriyle her mekana uyum saglayacak.
VENUS; Mermerin dayanikliligi ve estetik glzelligi Ve-
nus Serisi ile bulustu. fildisi, antrasit ve kahve renklerine
sahip seri, doganin sundugu uyumlu renkleri mekanlarina
tasimak isteyenlere hitap edecek. Digital Tile baski tekno-
lojisi ile 25x75 cm ebadinda uretilen Venus serisi, parlak
mermer yUzeyi ile evinizin isiltisini yeniden yorumlayacak.
Mozaik rélyefle zenginlestirilen duvar karolari, 45x90 eba-
dindaki sirli granit zemin karolari ile tamamlaniyor.
MOTTO; Dogal ahsap dokusunu seramik ile birlestiren
sahip Motta Serisi, mekanlariniza modern ve elegance bir
gorinim kazandiracak.

45x90 cm ebadinda Digital Tile baski teknolojisiyle Ureti-
len seri, i¢ ve dis mekanlarda duvar ve yer karosu olarak
kullanilabilecek. Motto serisi, 5 farkli renk segenegi ve 2
farkli dekoru ile modern mekanlarda ayricalikli 6zel alan-
lar olusturacak.
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Pixel series, produced as wall tile by digital print technology,
may be used comfortably in interiors. Pixel series supports
white and anthracite color choices.

SARDINIA; Sardinia Series, produced as full glossy glazed
granite by digital print technology, promises to be the indis-
pensible for your spaces with its look as natural as nature.
Sardinia will match any space with its 60x60 cm format, full
glossy surface and gray, beige color options.

VENUS; The resilience and aesthetic beauty of marble meet
in the Venus Series. The series with ivory anthracite and brown
colors will cater to those wishing to carry the harmonious
colors offered by nature to their venues.

Venus series produced in 25x75 cm format by Digital Tile print
technology will re-interpret the shimmer of your home with its
glossy marble surface. Wall tiles enriched by mosaic reliefs are
completed with 45x90 glazed granite floor tiles.

MOTTO; Motta series, combining the texture of natural wood
with ceramic, will bring a modern and elegant look to your
spaces.

The series produced by Digital Tile print technology in 45x90 cm
format may be used as floor or wall tiles in interiors or exteri-
ors. Motto series will create privileged special areas in modern
spaces with its 5 different color options and 2 different decora-
tions.

mimari architecture



Haber

news

DUNYANIN EN BUYUK CiNi PANOSU MAVI CINI'DEN

THE WORLD'S LARGEST CHINA MURAL IS BY MAVI CINI

Kuruldugu 2002°den beri geleneksel tretim yontemlerini boz-
madan, hep daha iyi Uretim yapma becerisini gelistirerek ve
Urettidi iznik cinilerini Eskisehir Seramik Arastirma Merkezi'ne
tahlil ettirip cikan sonuglara gore Uretim ve Kalitesini strekli
arttiran Mavi ¢ini simdi de biyk bir basariya imza att!.

Konusu itibariyla diinyadaki en blyk ¢ini pano ozelligini ta-
slyan 16x12 metre ebatlarinda 192 m2'lik ¢ini pano Kayseri
Meydani’'na ayri bir giizellik katt.

isletme Mudiirii Mahmut Caliskan’in verdigi hilgiye gore: Desen
tasarimi Kayseri Buylksehir Belediyesi tarafindan yaptirilan
(Selcuklu Hayat Adacr) calisma, numune panolarin begenilme-
sinden sonra Uretime gegildi. 25x25cm ebatlarindaki ¢ini karo-
lar kullanilarak 3072 adetlik Uretim yapildi. Yaklasik 60 ginlik
bir Uretim sonunda pano Uretimi tamamlanarak Eylil 2013'te
Kayseri meydanindaki bir binanin dis cephesine monte edildi.
Kayseri Belediyesi tarihi ipek yolu projesi kapsaminda yapilan
calismalardan bir tanesi olan ¢ini pano ile birlikte meydan gor-
kemli bir hale kavustu.

Mavi cini, always developing its good production skills with-
out abandoning the traditional production techniques since its
inception in 2002, continuously increasing its production and
quality according to the results of the tests on the Iznik China
it produces at Eskisehir Ceramic Research Center, achieved yet
another great success. The 192-m2 china mural of 16x12 me-
ters, which is the largest china mural in the world in terms of
its subject, added a different ornament to Kayseri Square. Ac-
cording to information provided by Enterprise Manager Mahmut
CALISKAN, the production of the work, the design of which was
commissioned by Kayseri Metropolitan Municipality (Seljuki
Tree of Life) after the samples were approved, was realized.
3072 pieces were produced using tiles of 25x25cm. The produc-
tion of the mural was completed after approximately 60 days
of production, mounted on the exterior of a building at Kayseri
Square in September 2013. The square embraced a magnificent
appearance with the china mural, one of the works produced as
part of the Kayseri Municipality’s historic silk road project.
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URETTIKLERI CiNiLERIN DIS MEKANDA KULLANILACAK OLMASINDAN DO-
LAYl SOGUK VE SICAK GECIRGENLIKLERINiN DAYANIKLI OLMASI iSTENDI-
GINDEN OZEL URETIM YAPTIKLARINI BELIRTEN CALISKAN, BiNA YIKILMA-

DIGI SURECE CiNiLERINDE AYNI GORKEMLE YERINDE DURACAGINI BELIRTTi.
CALISKAN, WHO NOTED THAT THEY ENGAGED IN SPECIAL PRODUCTION AS
CHINA HAD TO BE STRONG AGAINST COLD AND HOT AS THEY WERE TO BE
USED OUTDOORS, CALISKAN SAID THAT AS LONG AS THE BUILDING RE-
MAINS INTACT, THE CHINA WILL STAND WITH EQUAL MAGNIFICENCE.
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VitrA ve Turk Serbest Mimarlar Dernegi'nin isbirligiyle ger-
ceklestirilen VitrA Cagdas Mimarlik Dizisi’nin 3. sergisi, 13
Mart’ta istanbul Modern’'de basliyor. 1 Haziran'a kadar izle-
nebilecek VitrA Cagdas Mimarlik Dizisi Sunar: HAYALLER-
DEN GERCEKLER - Egitim Uzerine Projeksiyonlar adli sergi;
izleyiciyi, egitimle ilgili var olan durum hakkinda distinmeye
ve hayaller kurmaya ¢agiryor. Serginin Kiratorlugina, Mimar
Sebnem Yalinay Cinici Gstleniyor.

Egitimi, okullardaki 6grencilerin ve atdlyelerde zanaat 63-
renen ¢iraklarin gézunden aktaran interaktif sergi, dncelikle
her bireyin ne kadar degerli olduguna dikkat cekiyor. Egitimin
temel amacinin ise kisilerin yasamlarini ve etrafindakileri
degistirme gliclni gostermelerini saglamak oldugunu soy-
liyor. Bunun ise bireyin “orada olmay!” isteyecegi ortamlar
kurularak guclendirebilecedine vurgu yapiyor. Egitim-mekan
iliskisinin bu noktada buytk bir sorumluluk Gstlendigini, egi-
tim mekaninin, editim anlayisiyla beraber ve i¢ ice distntile-
rek tasarlanmasi gerektigi diislincesini ortaya koyuyor.

www.VitraCagdasMimarlikDizisi.com

VitrA Cagdas Mimarlik Dizisi Sunar:
HAYALLERDEN GERCEKLER

Egitim Uzerine Projeksiyonlar

istanbul Modern

13 Mart-1 Haziran 2014

Sali-Pazar (10:00-18:00), Persembe (10:00-20:00)
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VitrA Cagdag Mimarllk
Dixisi Sunar

HAYALLERDEN

GERCEKLER

Egitim Uzerine Projeksivonlsr

The third exhibition of VitrA Contemporary Architecture Series
held with the collaboration of VitrA and Turkish Freelance Ar-
chitects Association starts March 13th at Istanbul Modern. The
exhibition with the title VitrA Contemporary Architecture Series
Presents: REALITIES MADE OF DREAMS - Projections on Edu-
cation, which can be viewed until June 1st, invites the viewer to
think about and dream about the present situation of education.
The curator of the exhibition is Architect Sebnem Yalinay Cinici.
The interactive show, which tells about education from the eyes
of the students in schools and apprentices learning trades in stu-
dios, first of all draws attention to how valuable each individual is.
It says that the basic purpose of education is to allow individuals
to display the power to change their lives and those around them.
It stresses that this can be fortified by setting up environments
where the individual would want “to be there”. It illustrates that
the education-space relationship takes on a great responsibility
at this point, that education space should be designed together
with the education concept and intertwined with it.

www.VitraCagdasMimarlikDizisi.com

VitrA Contemporary Architecture Series Presents
REALITIES MADE OF DREAMS

Projections on Education

Istanbul Modern

March 13-June 1, 2014

Tuesday-Sunday (10:00-18:00), Thursday (10:00-20:00)
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Haber news

MiMAR DORTE MANDRUP: “EGITiM YAPILARININ MIMARISi
BASARIYA KATKI SAGLAR

MI?*

ARCHITECT DORTE MANDRUP: "DOES THE ARCHITECTURE OF
EDUCATIONAL BUILDINGS CONTRIBUTE TO SUCCESS?”

VitrA ve Turk Serbest Mimarlar Dernegi’nin (Tirk SMD) 3 yil 6nce
baslattigi “VitrA Cagdas Mimarlik Dizisi” kapsaminda hazirlanan
Egitim Yapilar kitabi, okuyucularla bulustu. 20 yillik tecriibesiy-
le bircok egitim yapisina imza atan Danimarkali Mimar Dorte
Mandrup, kitabin tanitim gecesine Konusmaci olarak Katild.
Egitim yapilarinin yenilenmesine odakli projeleriyle taninan mi-
mar, farkli egitim modelleri ile egitim yapilar arasindaki baglan-
tiyr anlatan bir konusma gerceklestirdi. Mimar Sebnem Yalinay
Cinici’nin moderasyonunu yaptigi “Mimarlik ve Ogrenme’nin Yeni
Yollan” baslikli konusmada, “Egitim yapilarinin mimarisi basa-
riya katki saglar mi?” sorusundan yola gikarak, egitim ortam-
larinin farkli disiplinlere gore dizenlenmesi konusuna degindi.
Panel, vitracagdasmimarlikdizisi.com adresinden canli izlendi.
Konusmasinda, egitim yapilarindaki seffafligin éneminden bah-
seden Mandrup, égrencileri
kapali kalmislik hissinden
uzaklastiracak yapilar ta-
sarladigini soyledi.  Ta-
sarimlarinda 1siga  blyUk
onem veren, cocuklarin
rahat hareket edebildikleri
ortamda daha kolay 6g-
rendigine deginen mimar,
editim yapilarinda hareket
imkani saglayan alanlar ya-
ratmanin Katkisini vurgula-
di. Dorte Mandrup, 6§renme
ve 6grendiklerini paylasma-
nin 6neminden yola ¢ikarak,
egitim ortamlarinda 6gren-
cilerin birbirleriyle iletisim
icinde olabilecedi dinamik
mekanlar yarattigini soyle-
di. Ayrica, birey olmanin dnemini goz ardi etmeyerek, cocuklara
yalniz kalabilecekleri ve kendilerini ev rahatliginda hissedebile-
cekleri alanlar da sundugunu belirtti. “Dorte Mandrup Arkitek-
ter” sirketinin kurucusu ve sahibi Mandrup, agirlikli olarak egitim
yapilarinin yenilenmesi, egditim ortami, egitim ortamlarinin farkli
disiplinlere gére dlizenlenmesi konulu projelere imza atiyor. Ge-
listirdigi projelerle, eski egditim yapilarini yeni egitim metotlarina
gore yeniden diizenleyen Mandrup, egitmenlerin ¢alisma teknik-
lerini sorgulamalarina yardimer oluyor. VitrA Cagdas Mimarlik
Dizisi kapsaminda yayimlanan “Egitim Yapilari” baslikli kitapta;
Tirkiye’de 2000 yili sonrasinda insa edilen okul dncesi egitim
yapilari, kampsler, teknoparklar, ArGe merkezleri gibi egitimle
dogrudan iliskili yapilardan ornekler yer aliyor. Turkiye'de cag-
das mimarlik alaninda kaynak ve bellek olusturmayi amaclayan
kitabin editorligind Banu Binat ve Neslihan Sk yapti. Turkce
ve ingilizce hazirlanan kitap, vitracagdasmimarlikdizisi.com ad-
resinden e-kitap formatinda da temin edilebiliyor.
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The book Educational Buildings, prepared in the scope of “VitrA
Contemporary Architecture Series” started by VitrA and Turkish
Freelance Architects Association (Turk SMD), found its readers.
Danish Architect Dorte Mandrup, who has his signature on many
educational buildings with his 20 years of experience, attended
the promotion night of the book as a speaker. The architect,
known for his projects focused on renovation of educational
buildings, gave a lecture explaining the link between educa-
tion models and educational buildings. In the address titled
“New Ways of Architecture and Learmning” moderated by Archi-
tect Sebnem Yalinay Cinic, Mandrup, starting from the question
“Does the Architecture of Educational Buildings Contribute to
Success?”, touched upon the matter of laying out educational
settings by different disciplines. The panel was viewed live from
the address vitracagdasmimarlikdizisi.
com. Talking about the importance of
transparency in educational buildings
in his speech, Mandrup said that he de-
signed structures which will distance
students from the sense of staying en-
closed. The architect, who places great
importance to light in his designs, not-
ing that children learned much easier in
a setting where they can move around
easily, stressed the contribution of cre-
ating spaces allowing movement in
educational buildings. Dorte Mandrup
said that starting from the importance of
learning and sharing what is learned, he
creates dynamic spaces where students
can be in communication with each other
in educational environments. Also, he
added that without neglecting the im-
portance of being an individual, he set up spaces for children
where they can be alone and feel the comfort of their homes.
Mandrup, who is the founder and owner of “Dorte Mandrup
Arkitekter”, predominantly works on projects on renovation of
educational buildings and laying out of educational settings by
different disciplines. Re-arranging old educational buildings ac-
cording to new educational methods with the projects he de-
velops, Mandrup assists instructors to question working tech-
niques. The book titled “Educational Buildings” published as
part of VitrA Contemporary Architecture Series contains directly
education-related structures like pre-school educational build-
ings in Turkey, campuses, technoparks and R&D centers con-
structed after 2000. Banu Binat and Neslihan Sik served as edi-
tors of the book, seeking to create a source and memory in the
field of contemporary architecture in Turkey. The book authored
in Turkish and English may also be procured in e-book format
from vitracagdasmimarlikdizisi.com.



“HAYALIMDEKI BANYOYU

BULMAK, BENi GERCEKTEN
HEYECANLANDIRDL."

il

NNEENENREREEEEN

Darling New, Design by Sieger Design

Darling New, bir banyo klasiginin modern versiyonu. En giizel noktasi, ¢cok uygun biitceyle mikemmel tasarima sahip bir banyoya
sahip olmak. Darling New serisi; zarif formlar, canli renklerde mobilyalar, bireysel ¢dziimler ve trlin yelpazesinde genis secenekler sunuyor. i
Duravit Yapi Uriinleri San. ve Tic. A.S., 34956 Tuzla/istanbul, Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com. \
Daha fazla bilgi icin www.duravit.com.tr
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YILIN iLK AYINDA, IMM COLOGNE MOBILYA FUARI’NDA ACILAN VE GENG TASARIMCILARIN URUNLERININ YER ALDIGI [D3]
SERGISINDE TANITILAN KAWARA'NIN, “GERi DONUSUM” KAVRAMINA GETIRDIGi BASIT FAKAT INCELIKLi YAKLASIMLA
DIKKAT GEKTiGi SOYLENEBILIR. ATIL KIREMITLERIN KIRIK VE CATLAK KISIMLARININ KESILEREK, SAGLAM PARCANIN
OZEL OLARAK TASARLANAN AHSAP BiR CERCEVEYE YERLESTIRILMESI iLE URETILEN OTURMA ELEMANLARI TEK BAS-
LARINA KULLANILABILDiGi GiBi MODULER TASARIMLARI, BiRLESTIRILMELERINi DE MUMKUN KILIYOR.
IT CAN BE SAID THAT KAWARA, WHICH WAS PROMOTED IN THE [D3] EXHIBITION HELD AT IMM COLOGNE FURNITURE
TRADE FAIR WHICH FEATURED THE WARES OF YOUNG DESIGNERS IN THE FIRST MONTH OF THE YEAR, DRAWS AT-
TENTION WITH THE SIMPLE BUT FINE APPROACH IT BRINGS TO THE “RECYCLING” CONCEPT. THE SEATING ELEMENTS,
PRODUCED BY CUTTING THE FRACTURED AND CRACKED PARTS OF UNUSED ROOF TILES WITH THE INTACT PART BEING
PLACED IN A WOODEN FRAME, DESIGNED SPECIFICALLY, MAY BE USED ON THEIR OWN BUT THEIR MODULAR DESIGNS
ALLOW THEM TO BE COMBINED.
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Hayashi’'nin tasarimi, tiiketim toplumundaki
“islev” algisin1 alcakgoniilliiliikle sorguya aciyor.

Hayashi’s design humbly questions the “function” perception of the consumer society.

Yerel olani cagdas bir algida ele alisi ile de ayirt edici olan tasa-
rima ismini veren, kendine 6zgu kivrimli bigimi ile geleneksel Ja-
pon Kiremiti Kawara'nin, altinci yiizyilda Cin'den Budizm'in gelisi
ile birlikte Japonya'da kullanilmaya baslandigi disindiliyor.
Tapinaklari ve evleri kétllikten koruduguna inanilan Kawara,
yapilarda bugtin de yaygin bir malzeme olma 6zellidini koruyor.
Kullandigi atik malzemeyi Japonya’nin Takahama sehrinde bu-
lunan ve hala aktif durumdaki yerel hir seramik fabrikasindan
edinen Hayashi, tasarimi igin “Geri dénlstimu son derece zor
olan seramik, genellikle parcalanarak dolgu malzemesi ola-
rak yeniden degerlendirilmekte. Fakat bu kiremitler essiz renk,
doku, sertlik ile kullaniciyr adeta oturmaya davet eden yumusak
bicimlere sahipler ve bu 6zellikleri yok saymadan “ise yaramaz”
atiklar bir kez daha Kkullanisli hale getirmeyi amacladim.” s6z-
lerini kullaniyor. 1200 derecede firinlanan Kawara kiremiti, yik-
sek sicakliktaki Uretim yontemleri sonucunda benzerlerinden
cok daha fazla dayaniklilik kazaniyor; bu malzemeden dretilen
oturma elemanlari 120 kilograma kadar yiku rahatlikla tasiya-
bilmekte. Ergonomik bir oturma saglayan kiremitlerin kivrimli
bicimleri, herhangi bir vida ya da yapistirici kullanmina gerek
kalmadan ahsap gerceveye birlesim sagliyor.

Eindhoven Design Academy'yi gectigimiz yil bitirerek kendi
stldyosunu kuran Tsuyoshi Hayashi, atik malzeme kullanimi ile
ilgili calismalarini stirdlrerek, Japonya ve Avrupa'daki fabrikalar
ile birlikte projeler yiritmeyi amagliyor.
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It is believed that the traditional Japanese tile Kawara, which
gave its name to the design which is also distinct with its han-
dling the local in a contemporary perception, with its original
curved form, was started to be used in Japan with Buddhism'’s
arrival from China in the 6th century. Believed to protect tem-
ples and homes from evil, Kawara preserves its characteristic
of being a widespread material even today in the buildings.
Hayashi, who gets the scrap material he uses from a local
ceramic plant in Takahama in Japan, which is presently ac-
tive, says for his design: “Ceramic, which is extremely hard to
recycle, is mostly reused as filling material after fragmenta-
tion. But these tiles, with their unique colors, textures and
hardness, have soft forms almost inviting the user to sit so
| sought to make ‘useless’ scrap once again useful without
disregarding these characteristics”. Kawara tile kilned at
1200 degrees gains lot more resilience compared to its likes,
thanks to the high temperature production techniques. The
sitting elements made of this material may easily carry a load
up to 120 kilograms comfortably. The curved forms of tiles al-
lowing ergonomic setting are attached to the wooden frame
without any need to use screws or binders.

Tsuyoshi Hayashi, who founded his own studio, graduating
from Eindhoven Design Academy last year, plans to conduct
projects with plants in Japan and Europe, continuing with his
work on the use of scrap material.

mimari architecture
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of Special production techniquesiisiwaterproof,” <
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Japonya’da her y1l 65 bin parcadan fazla kiremit, iiretim ve nakliye siirecinde hasar gorerek
kullanilamaz hale geliyor. Tasarimci Tsuyoshi Hayashi tarafindan gelistirilen oturma
elemani Kawara ile bu parg¢alar, 6zgiin kimliklerini kaybetmeden yeni bir islev kazaniyor.

In Japan, more than 65,000 pieces of tile are damaged, becoming unusable during production and
transportation processes every year. These parts gain a new function without losing their original
identities with the seat Kawara developed by designer Tsuyoshi Hayashi.

Kusurlu kiremit, kusursuz malzeme Kiremitlerin 6zgiin dokusu, yiizeylere her biri birbirinden farkh
Faulty tile, faultless material ve eskimis bir goriiniim veriyor.
The original texture of tiles gives surfaces appearances each different
from each other and worn out.
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proje detay! project detail

Ulke giindeminden eksik olmayan kentsel konular ve ¢arkin en
biyuk dislilerinden insaat piyasasindaki hiz aklimiza su soruyu
getirdi: Torkiye’de mimarlik dinyasinda neler oluyor? The urban
Issues which are never removed from the agenda of the country and the
speed in the construction marketplace, one of the largest gears of the
wheel, brought the following question to mind: What's happening in the
world of architecture in Turkey?

Yillarinimimarlik diinyasina vermis biri olarak tanidik ofislere
bu soruyu sordum. Le Corbusier’in bir sozd vardir; “Cizmeyi
konusmaya tercih ederim. Cizmek daha hizli ve yalanlara

yer birakmiyor,”. As someone who has dedicated her years to the world of
architecture, | directed this question to offices | knew. Le Corbusier has said; I
prefer drawing to speaking. Drawing is faster and does not leave room to lies”.

Usta her zaman oldugu gibi yine dogru soylemis
ki mimarlar cevaplarini projelerini gondererek
verdiler. The master asalways, has said the truth, because
architects gave their answers, sending their designs.

We wanted to share with you the projects time
spent in offices recently by xceive 70, 8 besign, 816G Mimarlik,
Cesa Mimarlar, CM Mimarlik, Cirakoglu Mimarlik, Dara Kirmizitoprak, DNA Mimarlik,
Erkal Mimarlik, Evrenol Architects, Hatirli Mimarlik, Hilmi Goner Mimarlik, Kerem
Piker Mimarlik, KG Mimarlik, M artr D Mimarlik, Maer & Partners, MuuM Mimarlik,
Nevzat Sayin Mimarlik Hizmetleri, PAB Mimari Tasarim, Salon Architects, SO?
Mimarlik ve Fikriyat, Tago Architects, Tekeli - Sisa Mimarlik Ortakligi, TH & Idil
Mimarlik, Tuncer Cakmakli Architects ve Zoom'UR SON Zamanlarda
ofislerinde Uzerine emek harcanan projelerini
sizinle paylasmak istedik...

Bu sayi1 dosya konumuzun 1. bolumini yayinliyoruz.
In this issue, we are publishing part 1 of our subject.




ATELYE 70

NiLUFER EKO KENT, BURSA e NILUFER ECO CITY, BURSA

[

Bati-planlama Alt Bolgesi icinde yer alan Eko Kent Proje Alani
2.150 hektar buyukliglindedir. EKo Kent proje alani Nildfer il-
gesinin Kayapa ve Gorikle beldelerini igermektedir. Proje alani
sinirlari igerisinde; 145 hektar orman alanlari, 258 hektar tarm
alanlari, 8,7 hektar dere alani, 1.017 hektar daha dnceden 18.
madde uygulamasi yapilan ve kismen yapilasan alanlar, 720
hektar Nazim imar Plani bulunan ancak, 18. madde uygulamasi
yapilmamis konut gelisme alanlari yer almaktadir.

Proje alani icinde dalgali topografya dogu yontnde yumusak
egimli vadilerle bolinmektedir. Tabandan 200 m'ye yikselen
yamaglar cografyayl degisik yonlerde bélen vadilerin gevre-
sinde dedisik yonlerde manzara bakisi kazanan amfi formunda
zengin aginimlar kazanir. Bu alanlarin geometrik dokusunun,
dere-tepe homojen sirekliligi EKo-Kent kavrami altinda yo-
rumlanan ilkelerle ciddi celigkiler igermektedir. Bu baglamda
ruhsata bagli uygulamanin hentiz sinirli dlclilerde kalmasi yeni
planlama yaklasimi icin bir firsat olarak goriilmektedir.

Bu anlamda, oneri Eko-Kent planlama konseptinde ekolojik
hassasiyetler baglaminda vadi alanlarinin korunmasi temel
planlama ilkesi olarak benimsenmistir. 18. madde kapsaminda
%40 olarak hedeflenen kamusal alanlar iginde, vadiler, park,
spor, egitim, saglik, eglence rekreasyon islevleri baglaminda
kamuya acik alanlar olarak, tarim yapilan alanlar ise dusik
yogunlukta konut (bahceli evler) gibi 6zel milkiyete de konu
olabilecektir.

Yamaglarda yer alan konut alanlarinin eteklerde diisiik yogun-
luktan baslayarak sirtlara dogru ylikselmesinin amfi formunda
yonelisler ile yerlesmelere zengin perspektifler kazandiracagi
gorust kabul gormustr.
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Eco City Project Area, that falls within West Sub planning
Area, and located at the southemn part of Bursa-izmir mo-
torway, is 2.150 ha. in size. Eco City project area comprises
Kayapa and Gorukle settlements of Nilufer District. Within the
boundaries of the Project Area; 145 ha. is composed of for-
est areas, 258 ha. is composed of agricultural lands, 8.7 ha is
composed of creek area, 2 ha. is composed of military area,
1.017 ha. is composed of areas that are re-organized accord-
ing to Article 18., 720 ha. is composed of areas that have not
been re-organized according to Article 18 yet.

Within the Planning Area, floating topography is divided by
valleys that have smooth slopes. Hillsides that are at 200 me-
ter high from base have rich views as an amphitheater forms.
Moreover, geometrical patterns of these areas are in seri-
ous conflict with principles that are defined under Eco-City
concept. In this respect, implementations based on license
should be limited for the sake of new planning approach.
Within this perspective, preserving valley basements is
adopted as main planning principle in terms of ecological sen-
sitivities of Eco-City planning concept. It is defined that public
areas should be 40% of the whole are. In these parts, valleys,
parks, sport areas, educational areas, health areas, entertain-
ment and recreational facilities will be taken place. In agricul-
tural lands, low density housing units as a private property
will be taken place.

The concept of housing areas on hillsides that can be posi-
tioned with low densities on lower slopes through upper
slopes with high densities with an orientation as an amphi-
theater form enriches the perspective of settlements.

mimari architecture
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K-EVi, ORDU e K- HOUSE, ORDU

Konut hinasi Ordu’nun kentsel dokusu ile deniz Kiyisi ara-
sinda yer alir. Her katta kuzey-glney yonelimli iki dairenin
bulundugu 3 Kkattan olusmaktadir. Binanin mimarisi, beyaz
renkli dolu geometriler ile ahsap ve cam kullanilan daha hafif
geometriler arasinda, yasam alanlarini doga ve mikemmel
Karadeniz manzarasi ile iliskilendiren hacimler arasi bir oyun
meydana getirmektedir.

The residential building rises on the limit between Ordu’s urban
fabric and its green promenade on the sea front. The building
consists of three floors, with two apartments per each, organ-
ized with a north-south orientation. The architecture of the
building consists of a volumetric composition between solid
geometries, covered in white plaster and lighter volumes made
of wood and glass, putting the living spaces in closer relation
with the nature and the wonderful Black Sea view.
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B DESIGN

Bina, Ozyegin Universitesi Kampiisi'nde bulunmaktadir. Kam-
plis alani, Istanbul Nisantepe'de yer almaktadir. Nisantepe/
Cekmekoy Bolgesi, konut igin yeni gelistirilmis bir alandir. Bir
konut ve finans bélgesi olan Umraniye’ye cok yakindir. Bina,
SELI'ye ev sahiplidi yapan kampus binalarinin bir parcasidir.
Toplam bina alani, 150.000 m?lik kampus projesinin 26.000
m?’sini olusturmaktadir ve 7 katlidir. Bina gliney-Kuzey yoniin-
de, I1sitma ve sogutma Kapasitesini azaltmak icin kullanilan
bir tampon bolge olan gliney cepheye bakan i¢ boslugu olan,
dordinct dizeyi kampus vadisine baglamaktadir. Binanin ana
omurgasl, 20 dgrencilik 73 SELI sinifi ve 17 ofisi ayri ayri bes
katta barindirmaktadir.

TUm kampUs, strdurdlebilirlik ve enerji verimliliginin bir 6regi-
ni olusturacak sekilde tasarlanmis ve insa edilmistir. Universi-
te, onlara drnek olarak dgreten tesisler sunarak, yerinde egitim
saglamay! amaglamaktadir. Tim kampus binalari, uluslararasi
kabul gormus LEED sertifikasi icin adaydir, ancak bu yeni fa-
kilte binasi enerji verimliligi konularinda bir adim daha dteye
gitmeyi hedeflemektedir.

NEED4B, onlari yesil binalar ve gevre hakkinda daha bilingli ve
bilgili kilacak sekilde, siniflarda ders gérecek 6grenciler lize-
rinde bunun yaratacag blyUk etkiden yararlanacaktir. Baska
6nemli bir konu ise enerji verimliliginin 6grenciler tarafindan
cok yakindan izlenecek ve calisilacak olmasidir. Bu, kendileri bir
enerji verimli hinanin gercek performansi hakkinda bilgi kaza-
nacaklarindan, egitimleri icin blyuk bir firsat olacaktir.

38

mimari architecture

Building is settled in the Ozyegin University Campus. The Campus
site is located in Nisantepe in Istanbul. Nisantepe/Cekmekdy Re-
gion is a new developed site as residential. It is very close a resi-
dential and financial region to Umraniye. The building is a part of
the campus buildings, hosting the School of English Language In-
structions (SELI). The total building area is 26.000 m? with 7 levels
of the 150.000 m? campus project. The building is located south-
north direction and connecting the campus valley and the quad
level with an interal void situated to the south facade, which is
a buffer zone to reduce the heating and cooling capacity. The main
spine of the building consists of 73 SELI classes/ 20 students and
17 offices separately at 5 levels.

The whole campus is being designed and constructed aiming to
become an example of sustainability and energy efficiency. The
University aims to provide hands-on education to its students by
providing them facilities that teach by example. All campus build-
ings are candidates for internationally known LEED (Leadership in
Energy ® Environmental Design) certification, but this new faculty
building aims to go a step further in energy efficient issues.
NEED4B will take advantage of the big impact that this demonstra-
tion case will have on students that will attend classes at it, making
them more conscious and knowledgeable about green buildings and
environment. Another important issue is that energy efficiency will
be monitored and studied by students very closely. This will be a big
opportunity for their education, as they will learn about real perfor-
mance of an energy efficient building in first person.



OZYEGIN UNIVERSITESI iNGIiLiZCE HAZIRLIK BiNASI, iISTANBUL
OZYEGIN UNIVERSITY SCHOOL OF ENGLISH LANGUAGE INSTRUCTION, iSTANBUL

TURK DEMO ALANI, “ZERO ISTANBUL 2050” GiRiSIMINE KATILIYOR. BU GiRiSiM, OZYEGIN UNIVERSITESI
TARAFINDAN KOORDINE EDILIYOR VE DEMO ALANININ GORUNURLUGUNU ARTIRIRKEN, NEED4B SONUC-
LARININ YAYILMASINI KOLAYLASTIRACAK. THE TURKISH DEMOSITE TAKES PART IN THE “ZERO ISTANBUL 2050”
INITIATIVE. THIS INITIATIVE IS COORDINATED BY OZYEGIN UNIVERSITY AND WILL INCREASE THE VISIBILITY OF THE
DEMOSITE AND FACILITATE THE SPREAD OF NEED4B RESULTS.
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B DESIGN

Ozyegjin Universite yurt yapisi mevcuttaki dik araziye setlenerek
oturmakta ve dogdal arazi kotlarini olabildigince korumaktadir. Bina
kutlesi, kampUslin omurgasinda yer alan ve egitim yapilari ile yurt
bloklarini ayiran vadiyi kucaklayacak sekilde konumlanmistir. Bu
sayede odalarin vadi manzarasindan yararlanmasi saglanmistir.
Yurt 1/2/3 yapilarinin devamini teskil eden bu yapinin cephesi ta-
sarlanirken mevcuttaki yurt binalarinin konseptinin zitt yontinde
kararlar alinarak monotonluk kinlmistir. Bina, plan bazinda 3 farkl
oda bloguna ayrilmaktadir. Bu Kollari birbirine baglayan celik striik-
tlre sahip seffaf bir giris kiitlesi tasarlanmistir. Ayrica Ust kotta yer
alanic avlu ve kapali ortak alanlar da tim Kollarin faydalanabilece-
gi sekilde konumlandinlmistir. Tasarlanan tim bu mekénlarin giin
1sigindan maksimum sekilde faydalanmasi hedeflenmistir. Odalar-
da, 6grencilerin kendilerine ait yatma ve calisma Uniteleri, ayrica
ortak yasama alanlar tasarlanmistir.

Dormitoriy of the Ozyegin University has settled on a steep land,
orientation of the building aimed to not change the natural land
grades, and covering the existing faculty buildings and dormitories
over the valley. Thanks to orientation, all rooms have a view of the
valley and the university campus. As the building is a continuation
of the other dormitories of the campus, facade program designed
with an opposite characteristics of the existing dormitories to not
have a massive effect.

Building has three blocks with a steel and glass pavilion entry
which is connecting them. Moreover, common areas and court-
yards are located in the center of these three blocks for accessibil-
ity of the users. “Maximum daylight” was the main design criteria
for the building. Each user has independent sleeping and working
units in their private room and common areas which they can share
with the other users of the same room unit.
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OZYEGIN UNIVERSITESI YURT BIiNASI, iSTANBUL
OZYEGIN UNIVERSITY DORMITORY, ISTANBUL
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DOLAPDERE KONUT PROJESI, ISTANBUL
DOLAPDERE RESIDENCES PROJECT, ISTANBUL

Dolapdere’de tasarlanan proje, magazalarin ve yeme igme
alanlarinin bulundugu bir baza ile bu bazanin Gzerinde bes
kat olarak ylkselen konut blogundan olusmaktadir.

Projede ticaret alanlarinin aksine, konut blogu cadde ta-
rafindan geri cekilerek yogun arag trafiginin guriltistnden
uzaklasmasi amaclanmistir. Universite 6grencilerine ve yal-
niz yasayan kullanicilara yonelik olarak 1+1 ve 2+1 olarak
tasarlanan birimler, kat bazinda kaydirmalar yapilarak teras-
landirnlmistir. Buna ek olarak magaza katinin ¢atisi yesillen-
dirilerek, konut kullanicilarinin vakit gegirebilecekleri bir alan
olarak degerlendirilmistir.

The project designed in Dolapdere comprises a base accom-
modating stores and food and beverage sites and a residential
block rising with five floors over this base.

In the project in contrast to commercial areas, the residential
block has a setback from the street, getting away from the
noise of high vehicular traffic. The units designed as 1+1 and
2+1 catering to university students and alone living users, are
terraced by way of shifted floors. In addition, the roof of the
store level is planted and made use of an area where residence
occupants can spend time.

r'*];mr—r,—]—.irj-lh_]l R T W ll 11
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CADDEBOSTAN YASAM MERKEZIi, ISTANBUL
CADDEBOSTAN LIVING CENTER, ISTANBUL

Caddebostan sahili rekreasyon alani yaya ana girisi niteligindeki, mevcut hipermarket ve fast food yapilarinin bulundugu yapi adasi tzerin-
de tasarlanan ve blinyesinde farkli tipte yeme icme alanlari, etkinlik meydani, spor salonu vb. birimler barindiracak proje, yasam merkezi
kimligi ile sahilin yeni odak noktasi olmaya adaydir. Tasarimin ¢ikis noktasi, yapi icinde rahat bir dolasimin cevreden izole edilmeden
saglanmasidir. Bu amagla deniz tarafinda yikselen yapida, kat bazinda geri ¢ekilmeler yapilmis ve teraslar olusturulmustur. Teraslar
arasl gegisler rampalarla saglanarak Katlar arasi sirkilasyon yumusatilmis ve Kotlar arasi hiyerarsi ortadan Kaldirilmistir. Zemin katta ise
dogrudan caddeden kullanilan birimler kurgulanarak, yapinin cevresinden soyutlanmasinin engellenmesi amaclanmistir.

Caddebostan iskele Sokagi’nin bulundugu aksi ana aks olarak kabul eden yapi, aksin devamliligini saglamak icin yarattigi boslukta de-
nizi cadde ile bulusturmayi hedeflemistir. Bu bosluktan inilen alt Kotta ise bir bulusma, seyir ve etkinlik alani olarak kullanilabilecek bir
meydan yaratilmistir.

The project, designed on the building block which serves the pedestrian main entrance to Caddebostan shore recreation area, accommodating
existing hypermarkets and fast food structures which will have units like different types of food and beverage sites and events square and
sporting hall, is a candidate to become the new focal point of the shore with its living center identity. The starting point of the design is assuring
a comfortable circulation within the building without isolation from the environment. To that end, there are some floor setbacks and terraces
in the building rising on the seaside. Passages between terraces are achieved through ramps softening the circulation between floors with the
hierarchy between levels totally eliminated. On the ground floor, units used directly from the street are planned, seeking to not having the
building isolated from its environment. The structure taking the axis of Caddebostan Iskele Road as its main axis, is aiming to bring the sea and
the street together in the void created to achieve continuity of the axis. A square which may be used as a meeting, watching and event site is
created on the lower level descended from this void.
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CESA MIMARLAR

GEDIK UNiVERSITESI, iISTANBUL
GEDIK UNIVERSITY, ISTANBUL

Gedik Universitesinin Pendik yerleskesinde rektérlik hinasi,
kiitlphane, konferans salonlari, mihendislik fakultesi, mimar-
lik fakltesi ve egitim fakulteleri bulunmaktadir. Rektérlik Bi-
nas! ve Konferans Salonu’nun kurumsal kimligi ortaya gikaran
yapilar olmasi 6ngorilmustdr.

Yerleske alanina giriste tasarlanan meydan kamusal alan sor-
gusu icerisinde degerlendirilmis ve Rektorlik Binasi ile Kon-
ferans Binasi'ni da igine alacak sekilde distntlmustir. Gedik
Kaynak kurumsal kimligi ve basarisi 6n planda tutularak Konfe-
rans Salonu yapim teknigi olarak kaynak malzemelerinin kulla-
nildidi bir sergi yapisi olacak sekilde tasarlanmistir. Bolgeye de
hizmet edecek bir yapi olarak dusutnilen yapinin yerleskedeki
konumu bu dogrultuna tasarlanmistir. Ayrica Rektorlik Binasi
yanina zeminden yikseltilmis olarak tasarlanan ve sadece ya-
zili dokiiman degil gorsel ve isitsel dokimanlari da biinyesinde
barindiran Kittiphane Binasi meydanin etkilesim alaninda tu-
tulmustur. Kamusal alan sorgusu i¢eren 6ndeki meydanin yani
sira egitim birimlerinin arasinda tim birimlerin ulasabilecedi,
o6grencilerin aktif kullanabilecegi blyUkli kiglkli meydanlar /
ortak kullanim alanlari tasarlanmistir.

Fakultelerin birbirleriyle olan iliskileri ve ortak dersleri géz
onlinde tutularak yapilar arasinda képriler olusturulmustur.
Mihendislik Fakiltelerinin ihtiyac duyduklari laboratuvarlar
gereksinmelerine gore bir tipolojisi ile konumlandirilmis ve
diger birimlerden de ihtiyaglari dogrultusunda yapisal olarak
aynistinlmistir. “Sirddrdlebilir yapi” kavramlarini da degerlen-
diren proje, bu dogrultuda yagmur suyunun geri kazanimi, pv
panel kullanimi, elektrik Gretimi, dogal iklimlendirme vh. tasa-
rimin sekillenmesinde 6nemli girdiler olmuslardir.
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The Pendik campus of Gedik University accommodates a presi-
dent’s building, library, conference halls, school of engineering,
school of architecture and school of education. It is envisioned that
the President’s Building and Conference Hall are structures illus-
trating the institutional identity. .

The square designed for the entrance to the campus was ad-
dressed within the query of public domain and planned to include
also the President’s Building and Conference Hall. To emphasize
Gedik Kaynak corporate identity and achievements, the Confer-
ence Hall was designed as an exhibition building where welding
materials are used as a construction technique. The position in the
campus, of the structure planned to be a building to serve also the
region, is designed in this line. Also, the Library Building, designed
raised from the ground beside President’s Building, which will ac-
commodate not only written documents but also visual and audio
ones, was kept in the interaction field of the square. In addition
to the square at the front addressing the query of public domain,
squares / common usage areas large and small, were designed
that are accessible by all units and may be actively used by stu-
dents between units of education.

Considering the interrelationships of faculties and common
courses, bridges were formed between buildings. The laborato-
ries needed by Schools of Engineering were positioned by a need-
based typology and segregated structurally from other units again
depending on their needs.

The project which also makes use of the “sustainable building”
concept has accommodated important inputs like recycling of rain
water, pv panel use, electricity generation, natural air conditioning,
etc. in formation of the design.



MEDIFAR ECZA DEPOSU GENEL MERKEZI, ISTANBUL
MEDIFAR PHARMACEUTICAL WAREHOUSE HEADQUARTERS, ISTANBUL

istanbul’un Sancaktepe ilcesinde yapilmasi planlanan Medifar Ecza Deposu Genel Merkezi, arazinin sahip oldugu konum ve formun etki-
siyle sekillenmistir. ihtiyac programi dogrultusunda yapinin zemin kati genis mekanlar olusturacak sekilde tasarlanmistir. Zemin Kattaki
genis oturum alanini saran iki Kol, ihtiyag programinda ayrismis iki birimi de temsil etmektedir ve bu kollar arazisinin sekline paralel olarak
konumlandirlmistir. Arazi izinde bulunan agi referansi, yapinin bu iki kolunda da kendisini gostermistir. Ayrica ana cadde Uzerinden yapi
ulasim icin gelen aks bu agili kollardan birinin altindan gecerek kabugun bir giris sacadi gorevini Ustlenmesi saglanmistir.

ihtiyac programi tasarima etkisinin yani sira tasarim stirecinde 6n planda tutulan en 8nemli girdisi; kullanicilarin calisma ortamlarinin kon-
forunu arttirmak olmustur. Bu dogrultuda konsept agik plan ofis sistemi ile gegirgen fonksiyonlar ve bunlara hizmet eden ortak kullanim
mekanlari ve teraslarin birbirleriyle iligkileri kuracak sekilde kurgulanmistir. Ayrica her acik ofis birimi icerisinde yesil bahceler tasarlan-
mistir. Calisanlarin giin 1si§indan faydalanmalarini arttirmak icin calisma alanlari cephe boyunca yerlestirilmistir. Bunun saglayabilmek
icin gekirdek birimi ve iki kol arasinda koprult baglantilar yapilmis ve dogdal 1sik kullanimi arttiracak yuzey alanlar arttirnlmistir.

Medifar Pharmaceutical Warehouse Headquarters planned to be built in the District of Sancaktepe in Istanbul, is shaped with the effect of the
position and form of the terrain. The ground floor of the building was designed to create white spaces in line with the need program. Two arms
embracing the large sitting area on the ground floor represents the two units segregating by need which arms are positioned in parallel with
the shape of the terrain. The angle reference in the grounds demonstrates itself in these two arms of the building as well. Also the axis com-
ing over the main street for access to the building passes under one of these angular arms allowing the shell to serve as an entrance eaves.
In addition to the need program’s effect on design, an important input kept in mind in the design process was to enhance the comfort of the
working environments of users. To that end, open layout office system and transmissive functions and common usage areas and terraces serv-
ing them would set up relationships with each other. Also, green gardens are planned within each open office unit. To enhance employees mak-
ing use of daylight, work areas were placed along the facade. To achieve this, bridged links were built between core and two arms, increasing
surface areas to increase use of natural light.
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RAKOGLU
MIMARLIK

AQUAVADI e CORUM

Tasarim, yapi bloklar tarafindan tanimlanan ve peyzajiy-
la one ¢ikan bir avlu cevresinde sekillendi. Bloklarin disey
dolasim alanlari kat bahgeleri ile zenginlestirilerek ortak ya-
sam alanlarinin ana avludan katlara kadar uzanmasi saglan-
di. 5 Blokta toplam 100 konut birimi iceren AquaVadi projesi
Corum ilinin Binevler bolgesinde yer almaktadir.

The design was shaped around a yard defined by building blocks
standing out with its landscaping. The vertical circulation areas
of blocks were enriched with floor gardens allowing common
living spaces to extend from the main yard to the floors. Aqua-
Vadi project accommodating 100 residential units in total in 5
blocks is located in Binevler region of the province of Corum.
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AGU OGRENCI MERKEZi VE KUTUPHANE BIiNASI, KAYSERI
AGU STUDENT CENTER AND LIBRARY BUILDING, KAYSERI
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AGU Mimar Sinan Kampiisii planlamasinda 6nemli bir yere sahip olan Ogrenci Merkezi ve Kiitiiphane Binasi bilginin tretilmesi, korunmasi
ve sunulmasi Konularinin 6nemini vurgulamay! da hedefleyerek simgesel bir anlam da yiiklenen “Képrii”niin tam ortasinda, suyun tizerinde
konumlandirildi. Ote yandan kampiisiin merkezine konumlandirilarak yapinin hem tim yerleskeden algilanmasi, hem de icindeki kulla-
nicilarin kampUsuin merkezinde olduklarini hissetmeleri saglanmis oldu. Sadece fiziksel kitaplara degil, sayisal ortamdaki bilgiye de hizli
erisimin saglanacagi kiitiphanenin égdrenciler ve arastirmacilar arasindaki etkilesimi artiracak mekansal kurgulara sahip olmasi planlandi.

The Student Center and Library Building, which has an important place in the planning of AGU Mimar Sinan Campus, was positioned just at the
middle of the “Bridge” which was charged a symbolic meaning aiming to stress the significance of the topics of creation, preservation and presen-
tation of knowledge over water. On the other hand, by being positioned on the center of the campus, it was ensured that it is perceived from the
whole campus and also the users inside feel that they are at the center of the campus. It was planned that the library where not only physical
books but digital information will be accessed rapidly will have special setups to enhance the interaction between the students and researchers.
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DARA KIRMIZITOPRAK

MOMENTUS

Yerli marka oldugu sik¢a goz onlinden Kagirilan saygin Mo-
mentus markasinin saatlerinin yeni tasarimlarini halkla bu-
lusturmak icin amaclanan, sehrin farkli kamusal alanlarinda
bir slire kalacak inovatif kiosklar tasarlanmistir. Bu Kiosklar
daha sonra olusacak Flagship Store zincirlerine temel olus-
turacaktir ve unutulmaz deneyimlerin tekrar yasamak iste-
yenlere sunulacaktir.

Innovative Kiosks are designed to remain in different public are-
as of the city planned to be new designs of the reputable Mo-
mentus brand which people sometimes miss that it is a local
one, to the people. These kiosks will be the foundation of the
Flagship Store chains to be formed later on and presented to
those wishing to relive their unforgettable experiences.
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MOMENTUS INFINITY e “INFINITY”: SONSUZLUK
Saatlerle, insanoglu sonsuz olan zaman kavramini sayilas-
tirarak bir mekanizma igine tasimayi basarmistir. Momentus
Infinity Kiosklarinda da sonsuzluk irdelenerek, aynayla ya-
ratilan iliizyonlarla ziyaretgiler sonsuz bir yansima dizisinin
icine strtklenmistir. Kioskun disinin yalinligi, icinin haraket-
liyle bir tezatlik icindedir ve boylece disaridan iceriye gecis-
te mekanin ziyaretgilerin Gzerinde etkisi maksimuma erisir.
Duyulari harekete geciren kioskun icinde Momentus marka-
sinin gesitli ikonik modellerinin sergilenmesi de bu deneyimi
somutlastiran 6dedir. Sergilenen saatler ve iginde barindik-
lari yapi birbirilerinin yansimalaridirlar, yasanti ve tasarimin
bulusmasini sembolize ederler.

The human being has achieved to digitize the concept of time
which is infinite and carried it into a mechanism with watc-
hes. In the Momentus Infinity kiosks, too, Infinity was add-
ressed and visitors were dragged into an infinite series of ref-
lections through illusions created by mirrors. The plainness
of the exterior of the kiosk is in contrast with the motion of
the interior and hence, the impact of the place on visitors
reaches a maximum when passing from outside to the inside.
Exhibition of various iconic models of Momentus brand insi-
de the kiosk, putting senses in motion, is the element which
materializes this experience. The watches on display and the
structure they are in are reflections of each other, symboli-
zing the meeting of life and design.




MOMENTUS

MOMENTUS MORPH e “MORPH”: DONUSUM
Zaman denilen kavram bir kozmik déntstimdur fa-
kat buyuk olceklerden kendimizi koparip gunlik ya-
santimizin dénlstmleriyle daha ok ilgileniriz. Her
glin, saat, saniye bir dondsim Uzerine kuruludur,
zaman akar mevsimler degisir... Morph tasarminda
geometrik sekillerle oynayarak her acidan farkl bir
gorselin belirdigi bir yapi tasarlanmistir. Kioskun
icinden gecildiginde surekli dedisen egimler ziya-
retginin merakini ve kesfe yatkinligini ortaya cikarir.
Algilari harekete geciren bu kiosk halka icinden ve
disindan ayri ayri deneyimler kazandirir. Ziyaretgiler,
Morph’un cevresiyle iliskisini inceleyerek ve ardin-
dan icinden gecerek Momentus saatlerinin sergisini
gorerek hem fiziksel hem duyumsal bir dontstmin
parcasi haline gelirler.

The concept called time is a cosmic transformation
but we are rather interested in the transformations
of our daily lives, detaching ourselves from large
scales. Each day, hour, second is set up on a trans-
formation, time flows by, seasons change... In Morph
design, geometrical forms were played with and a
building where a different image appears from every
angle is designed. The ever-changing slopes illust-
rate the curiosity and predisposition to discovery of
the visitor when going through the kiosk. This kiosk,
launching perceptions, brings different experiences
to the public from the interior and the exterior. Vi-
sitors, examining Morph's relationship with its en-
vironment and after that going through it, see the
exhibition of Momentus watches, becoming part of
both a physical and also a sensory transformation.
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MOMENTUS LOOP e “LOOP”: DONGU
Loop kiosku glinimizin gectigini ifa-
de eden saniye kavraminin incelemesi
Uzerine tasarlanmistir. Saniye yapitasini
mercek altina alarak ve olgedini blyu-
terek icine girilebilir somut bir yapiya
donusturilmistdr. Dongl icerinde olan
yapinin Ug¢ Katmani disaridan bakildi-
ginda hareket icinde olduklari hissedilir.
Bu katmanlarin icine girildiginde ise dis
kabugun iceriye yansimasi gozlemlenir
ve insan bu dénglnln icinde hisseder
kendisini. Giris ve cikis kapilarinin ayni
olmasi bu kiosk icinde ziyaretgilerin de
kendi etraflarinda da donmeleri destek-
lenmistir ve tekrar ziyaretcinin yapiyla
biutlnlesmesi saglanmistir.

Loop Kiosk was designed on investigation
of the concept of the second, expressing
that our day has passed. The building sto-
ne of the second was put under a lens,
transformed into a concrete structure one
can get in, enlarging its scale. The looping
three layers of the structure, when loo-
ked from outside, are felt to be in motion.
When one enters into these layers, the
reflection onto inside of the outer shell is
observed and one feels himself/herself in-
side that loop. The fact that the entrance
and exit doors are the same supports vi-
sitors’ revolving around themselves inside
the kiosk, allowing re-integration of the
visitor with the structure.




DARA KIRMIZITOPRAK

YENIKOY - YALI
YENIKOY
WATERFRONT
RESIDENCE

Guincel konut projelerinin yani sira bu tarz isler, gegmis ve bu-
gund bir potada hirlestirip keyifli bir yasam alanina cevirebil-
mek ve Kullaniclyl memnun etmek agisindan, ofis igin ayri bir
deneyimdir.

insas| 1885'te konut olarak yapilan Yenikdy'deki yali, cok kez el
degistirip birkac kez tadilat gecirdikten sonra glinimuzde Ko-
nut olarak kullanilmak tzere projelendirilmistir.

Genel olarak, yapinin tasiyici sistemine ve yerlesim planina sa-
dik kalinarak maksimum diizeyde koruma mantidiyla, i¢ mekan
elemanlarinin ince yapi isi detaylarina dahi uyum saglanarak
yeni dekorasyon elemanlari eklenmistir. Dnemsel mimari ve ig
mimarinin ilk bakista yansitilmasina dnem verilmistir.

Yapi U¢ normal kat ve ¢ati katindan olusmaktadir. Deniz kotun-
daki mini avlu bahgeden zarif bir merdivenle giris katina gikilir.
Bu katta genis bir salon ve bogazin géz kamastirici manzarasi-
ni selamlayan hir teras vardir. Ust Katlar, ailenin giinliik yasam
alani ve yatak odalari olarak yerlestirilmistir. Servis ve fitness-
spa alanlari ise bodrum katta konumlandirilmistir.

Diger konut dekorasyon projelerimizin en minimalist olanla-
rinda bile, kullanicinin aile yadigén esyalar igin 6zel alanlar
ve sergileme ¢oziumleri yaratirken, bu yalinin kendisine, antika
degderli bir miicevhermiscesine 6zenli ve itinali yaklagilmistir.
Mimarinin dénemsel yapisal detaylarinin ve i¢ mimari anlayisi-
nin hirebir korunmasi igin, restitlisyon projesi olusturulmasi ve
geleneksel ahsap yapim tekniklerinin uygulanmasi anlaminda,
bu isin profesyoneli ¢cozim ortaklariyla calisilmistir.

GUnUmUz modern yasaminin keyif unsurlarinin 6zenle mimari
icine yerlestirilmesiyle, Ust diizeyde koruma ve yasatma felse-
fesini zedelemeden, kullaniciya fonksiyonlariyla ultra modern,
mekan giysisiyle ge¢misin zarafetine sahip her dénem bir klasik
kalacak bir konut yaratilmistir. Birinci kat ebeveyn stitinin te-
rasinda yaratilan agik hava jakuzisi ve yine ayrica yapinin deniz
kotundaki kayikhanesinin, cagdas insa teknikleriyle, kapali ha-
vuz ve fitness alanina dénusturilebilmesiyle, yapinin kullanici-
larina 6zel kullanim alanlari kazandiriimistir.
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Beside current residential projects, these types of works are a dif-
ferent experience for the office in terms of combining the past and
the present in a pot, transforming them into a pleasurable living
area and pleasing the user. The seaside mansion in Yenikdy, built
as a residence in 1885, was designed to be a residence today after
going through several owners and alterations.

Overall, with the logic of maximum level of conservation, staying
loyal to the load bearing system and layout plan of the building,
conformity was maintained even to the fine construction details of
the interior elements with new decorative ones added. Significance
was placed on reflection at the first glance of periodic architecture
and interior design.

The building comprises three regular floors and attic floor. One
goes up to the entrance floor using and elegant staircase from the
mini garden at the sea level. On this floor are a large hall and a ter-
race saluting the eye smashing scenery of Bosphorus. Upper floors
are placed as the daily living area and bedrooms of the family. Ser-
vice and fitness-spa areas are positioned in the basement floor.
Although even in the most minimalistic ones of our other home
decoration projects, special areas and display solutions are cre-
ated for family heirlooms of the user, this mansion was approached
with diligence and care as if it is an antique valuable jewel. For full
protection of the period structural details and interior design con-
cept of the architecture, solution partners who are professionals of
the job were collaborated with in creation of the restitution draw-
ings and application of traditional wooden construction techniques.
By placing of pleasure elements of today’s modern life in the ar-
chitecture with care, a residence which will stay as a classic all
the time, which is ultra-modern in terms of functions but with the
elegance of the past with its dress, without hurting the top level
conservation and maintenance philosophy. Special usage areas
were introduced with the outdoor jacuzzi formed on the terrace
of the adult suit on the first floor and also transformation of the
sea level boat house of the building into an indoor pool and fitness
area, using contemporary construction technigues.



DNA MIMARLIK

MISTRAL, IZMIR

Konut, otel, ofis ve bunlari birbirine baglayan bir podyumdan
olusan kompleks, enerji verimli tasarimi, yesil ve suyun kul-
lanimi ile binyesindeki rekreatif alanlarla, kent icin bir réper
noktasi olusturacak, rasyonel ve ekonomik bir striiktlre sahip
olmasina ragmen dinamik formu ile ikonik bir yapi olarak izmir
siluetinde yerini alacaktir.

The complex comprising a residence, hotel, office and con-
necting podium will take its place in the silhouette of Izmir
as an iconic building with its dynamic form, although it has a
rational and economic structure with its energy efficient de-
sign, recreative areas it accommodates with use of the green
and water, forming a benchmark point for the city.

VILLA GAZIANTEP

Yalin geometrik formlarin Kompozisyonundan olusan vyapi,
cevresindeki yesil ve su ile Kesintisiz bir iletisim kurmak Gzere
tasarlanmistir. Yari agik mekanlari ile Gaziantep'in iklimsel ko-
sullarina yanit verirken Kullanicinin akiskan bir kapali - yari agik
- aclk mekan tecriibesi yasamasina firsat vermektedir.

The building made up of a composition of plain geometric
forms is designed to establish and uninterrupted communi-
cation with the green and water around it. The project, while
responding to the climatic conditions of Gaziantep with se-
mi-outdoor spaces, allows the user to have a fluid indoor —
semi-outdoor — outdoor space experience.
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ERKAL
MIMARLIK

CANKAYA UNIVERSITESI YENi KAMPUSU, ANKARA
CANKAYA UNIVERSITY NEW CAMPUS, ANKARA

Gankaya Universitesi Yeni Kampiisi 2011-2012 egitim yilin-
dan itibaren ilk etap yapilari ile egitim ve 6gretime baslamistir.
Halihazirda 60.000 m?nin Gzerindeki kullanim alani tasarimi
devam eden vyapilar ile birlikte 100.000 m?'ye yaklasacaktir.
Ankara’nin yeni gelisen bir bélgesinin merkezinde yer alan kam-
pls, cevresi icin kamusal tesisleri ile bolgesel bir odak olma
hedefi tasimaktadir. Yogun zemin kullanimi gerektiren bir yerle-
simin zorunlulugu, yapilar arasinda i¢ bosluklar ve strprizli dis
mekan dizileri ile yayalarin kullanacag adalar 6ne cikaran bir
dlizen yaratmistir. Yesilin kampus icinde etkinligini artirmak igin
yogun adaclandirma bolgeleri ayrilmis, glinimiz prensiplerine
uygun kompakt yapilasmanin peyzaj ile girift bir iliski kurmasi
hedeflenmistir.

21. ylizyilda yeni bir arazi Uizerinde kurulan yeni bir kampUs ola-
rak Cankaya Universitesi'nde, stirdiriilebilirlik teknik ve tercih-
leri bir dizi mimari, mekanik, elektrik ve aydinlatma teknikleri
olarak gerceklesebilir oranda yer bulmustur. Strdirtlebilirlik
distincesi teknik sistemlerin kayiplara kaynak kullanimi yoluy-
la ¢6zUm getirilmesi yonlinde dedil, yasantiyi kurgulayan temel
prensiplerde Kayipli tercihlerden uzak durulmasi prensibiyle
izlenmistir. Bu haliyle aktif yUklU sistemler yerine hafif ve cev-
resel yUk getirmeyen hir yapilasma tipi hedeflenmistir.
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Cankaya University New Campus has started offering education
with its first phase buildings, starting from 2011-2012 academic
year. The usage area, which is presently over 60,000 m? will come
close to 100,000 m? together with the buildings, the design of
which is ongoing. The campus, situated at the center of a newly
developing area of Ankara has the aim of being a regional fo-
cus point with public facilities for its environment. The need for
a settlement requiring high floor use has lead to a setup which
emphasizes the islands to be used by passengers with interior
voids between buildings and surprising outdoor chains. To enhan-
ce the effectiveness of the green in the campus, dense tree areas
were dedicated, seeking to allow the compact buildup in line with
current principles to establish a complex relationship with the
landscape. As a new campus set up on a new land in 21st cen-
tury, sustainability techniques and choices were used in Cankaya
University as a series of architectural, mechanical, electrical and
illumination techniques. The idea of sustainability was pursued
not in the direction of bringing a solution to losses in technical
systems by using resources but with the principle of staying away
from loss bringing choices in the basic principles setting up life. In
that sense, instead of systems with active charges, a light type of
buildup not imposing any environmental load was sought.



ANTALYA NEKROPOL ALANI MODERN SANATLAR MUZESI
ANTALYA NECROPOLIS MODERN ARTS MUSEUM
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2005 yilinda diizenlenen bir ulusal yarisma ile elde edilen Dogu Garaji ve Halk Pazari projesinin uygulama Kazilari sirasinda Antalya kent tarihini
bilinenden daha eskiye tasiyan bir Nekropol alani kesfedilmis ve Antalya Miizesi'nin sorumlulugunda arkeolojik ¢alismalar tamamlanmisti.
Antalya Buyuksehir Belediyesi, Nekropol alaninin traverten zemin icinde bulunan 6zgutin halini kent icin bir deger olarak ortaya ¢ikaracak yeni
hir projeye sahiplik yapti. Modern Sanatlar Miizesi programi hem bu arkeolojik varligi koruyarak kente kazandiran, hem de glincel kent yasanti-
sinda yeni bir kamusal boyut getirmek amaci ile olusturuldu. Genis agikliklarin asildigi ve hafifligin 6n planda oldudu, gelik konstriiksiyon teknigi
ile Uretilen, ve mitevazi bir kullanim alanina sahip miize yapisi ile Nekropol alaninin tarihi degerleri ile cagdas bir odak noktasi olarak kente
kazandirilmasi amaglandi. 2014 yili icinde yapinin insaatina baslanmasi planlanmistir.

During the application excavations of the Dogu Garaji and Public Market project acquired as a result of a national competition held in 2005, a necro-
polis was discovered carrying the urban history of Antalya to older than what is known and archaeological work was started under the responsibility
of Antalya Museum. Antalya Metropolitan Municipality played host to a new project to reveal the original state of the necropolis which was inside
the travertine ground as an asset for the city. The Modern Arts Museum program was created both for conserving and re-adding an archaeological
asset to the city and also for bringing a new public dimension to the contemporary urban life. With the museum building where wide spaces are over-
come and lightness is at the fore, built by the steel construction technique with a humble usage area, it was sought to bring the Necropolis area as
a contemporary focal point with its historic values. The construction is scheduled to be started in 2014.
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EVRENOL ARCHITECTS

ALTIN ORAN KONUT YERLESKESi ® THE ALTIN ORAN RESIDENTIAL SITE
Ankara’nin kentsel gelisim alanlarindan Mihye Glineypark'da kente yeni bir merkez ka-
zandirma amaciyla projelendirilen Altin Oran Konut Yerleskesi, bulundugdu vadi ile gorsel
ve fonksiyon olarak biitlinlesen yeni bir yasam alternatifi sunmaktadir. Arazi kullanimi-
nin ve tasarimin ana konseptini dnemli bir sosyallesme imkani sunan blydk hir mey-
dan olusturur. Baskent igin hir “landmark” olmasi hedeflenen 40 katli kule binalarinin
arasindan gegilerek ulasilan kent meydani, vadiye dogru agilan kesintisiz bir manza-
raya sahiptir. Meydanin iki yaninda kuzey-gliney dogrultusunda zengin konut ¢esitliligi
sunan projede Karsilikli iki yaka olusmasini saglayan su etrafinda siralanmis konutlar
bulunmaktadir. Meydan, konut aksinin tizerinde oturdugu Kota arazi egiminden yararla-
nilarak olusturulmus setlerle baglanmaktadir. Amfi seklinde tasarlanan setler meyda-
nin konser, kutlama, sanat performanslari gibi cesitli agik alan kamusal etkinlikler igin
kullanilmasini saglar. Biyuk kent meydani, projede 2.000 metrekarelik ikinci bir meydan
yaratan, sosyal, ticari ve edlence programlarini blinyesinde barindiran “Agora” binasi ile
kesismekte, fenikiler sistemle yamacin alt bolimdndeki yerlesim alanlarina baglan-
maktadir. Tim sosyal ihtiyag ve aktivitelerin toplandi§i Agora binasi kademeli olarak
tasarlanarak her kottan ulasim saglanmis, yatayda ve duseyde fonksiyonlarin birbirine
gecmesi saglanarak kullanicilar igin zengin bir bulusma niteligi kazanmistir.

The ALTIN ORAN Residential Site is located in Mihye Glneypark, one of the current urban
development districts of Ankara. This project, which has been designed for the purpose
of contributing a new urban center to the City, provides an alternative way of living for its
habitants, allowing full integration with the valley both visually and functionally. The main
concept concerning site utilization consists of a huge urban square, similar to the ones that
can be encountered in all international cities of the world, providing an important opportu-
nity for socializing. The 12,000 square meter urban square, accessed after passing thorough
the 40 floored iconic tower buildings, which are aimed to be landmarks for the capital city,
possesses an uninterrupted view extending towards the valley. The square connects to the
elevation on which the residential axis is located, with sets created by means of utilizing
the slope of the land plot on both sides of the water north-south direction and providing
a rich variety of residence options. The sets, designed in the shape of an amphitheater al-
low the square to be used for outdoor activities that are also open to the public such as
concerts, celebrations and art performances. The large urban square intersects with the
Agora building, creating a second 2000 m? urban square and hosts social, commercial and
entertainment programs and connects to the residential areas on the lower sections of the
slope through a funicular system. The Agora building, fulfilling any and all social needs and
activities that may be required, has been designed with a cascading design and thus access
to it from all elevations has been ensured as well as providing a rich meeting space for the
habitants as a result of interlacing the functions both vertically and horizontally.
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AKASYA KENT ETABI, iISTANBUL
AKASYA CITY ETAPE, ISTANBUL

istanbul’a hizmet verecek hir alisveris
merkezi Uzerinde tasarlanan kule ve ya-
tay bloktan olusan “Kent” etabi, Koru ve
Gol etaplarinin doga icindeki dingin yapi-
larindan farkli olarak, esnek plan tipleri-
ne sahip Uniteleri, kullanim cesitliligi ve
kendi alani icinde projelendirilen sosyal
tesisleri ile dinamik bir yapiya sahiptir.
Akasya “Kent” alisveris merkeziyle bir-
likte havuz ve bahce sulamada gri sularin
kullanilmasi, yagmur sularinin degerlen-
dirilmesi, kat bahgelerinin yaratiimasi,
verimli aydinlatma otomasyonlari ile elde
ettidi enerji verimlili§i sayesinde Breem
sertifikasi adayi bir projedir.

The “City” parcel, consisting of a Tower
and a Horizontal Block, is designed over
the shopping mall that will be serving
Istanbul’s retail circulation. The units with
flexible designs in contrast to the tranquil
structures in the Woods and Lake parcels,
creates a dynamic structure, open to the
use of owners for different purposes with
its social facilities and range of use. The
project is a Breem certificate candidate as
a result of its utilization of gray waters for
the irrigation of gardens and pools, as well
as the energy savings it achieves through
efficient illumination automations.




OTTOMARE SUITES, iSTANBUL ® OTTOMARE SUITES, ISTANBUL
istanbul Atatiirk Havaalani’ni kentsel merkezlere baglayan sahil bandinda, Ta-
rihi Yarimada ve Marmara Denizi manzarasina hakim bir arazide konut projesi
elde etmek icin 2009 yilinda davetli bir yarisma acilmistir. “Konut” ve “apart
otel” kullanim konsepti lizerine gelistirilen Ottomare Suites projesi davetli ya-
rismada birincilik 6duld alarak, bulundugu cevrenin kentsel yenilenmesine kat-
ki saglayacak donatilariyla 6zel bir proje olarak hayata gegirilmistir. Projenin
araziye yerlesmesinde oncelikli karar, konut katlarinin ylkseltilip alt Kotlarin
bosaltilarak yogun yapilasmaya sahip bélgede 10.000 m? bahge elde edilme-
sidir. 3 ayri katmanda sekillenen alt kotlarda 1. katmanda 2.700 metrekarelik
ticaret alani, agik otopark ve hina girisleri; 2. katmanda ticaretin Ust ortlisinin
agaclandirilarak kullanildigr rekreasyon alanlari, agik-kapali havuz, ¢ocuk oyun
alanlari, restoran, lobi, Kullp Evi, parti alani gibi sosyal alanlar ve 3. katmanda
deniz manzarasi esliginde vakit gecirilebilen kentsel bir teras tasarlanmistir.
Ottomare Suites hem denizden hem de karadan “fener”i animsatan ikonik bir
forma sahiptir. Bu bicimlenmeyi iki ayri tasarimsal zorunluluk saglar: yikseklik
Ust sinir ve tim Unitelerin deniz manzarasina sahip olmasi. Bu ilkeler dogrultu-
sunda yUksek bloktan sonra bina dalgasal bir hareketle araziye oturmus, teras-
lanarak denize dogru acilmistir ve dnerilen kat bahceleri sayesinde konutlarin
“ic” yasamina jakuzi ve dogal yesil gibi nitelikli bir “dis” yasam dahil olmustur.
Hakim riizgan arkasina alan hinada acilir dograma sistemi kullanilabilmis ve
boylece yasam alanlar kat bahgesi ile biitlinleserek dogal havalandirma ve
enerji tasarrufu elde edilmistir.

In 2008 a competition - by invitation - was initiated for the design of a hotel - re-
sidence project on a plot of land located on the coastal line connecting Ataturk
Airport to the city centers also with a view of the historical peninsula of istanbul
as well as the Marmara Sea. The Ottomare Suites project, developed based on
a concept of “residence” and “apart hotel”, earned first prize in this competition
and has been brought to life as a special project with its flawless attributes
enhancing the urbanization of the region. The most fundamental decision re-
garding the layout of the project was creating the 10.000 m? garden area in the
lower levels, different from the dense housing which is common practice in the
region. On the lower elevations of the land plot, which consists of 3 different
levels, the 1st level contains a 2.700 square meter commercial area, an outdoor
parking lot and entrance to the buildings. The 2nd level contains recreational
areas, created through the utilization of the upper tier of the commercial area
by way of planting trees, as well as social facility areas such as indoor and out-
door swimming pools, children’s playgrounds, restaurant, lobby, a club house
and a party area while the 3rd level contains an urban terrace where people can
spend time viewing the seascape.

Ottomare Suites have an iconic form resembling a “lighthouse” when viewed from
both the sea and the land. This form has been ensured as a result of two different
design requirements: the height limits and that all units must have a sea view. In
accordance with these principles, the building took on a wavy form on the land plot
after the taller block has extended towards the sea through terracing. The sugges-
ted floor gardens ensure that the “indoor’ life with features such as a jacuzzi and
natural green areas actually resemble a natural “outdoor” life. Sliding windows
was used and thus natural ventilation and energy savings could be ensured in the
building with its back to the prevailing wind. Its high quality infrastructure and su-
perstructure and its flexible planning that pushes the limits for residence architec-
ture have made Ottomare Suites a valuable contribution to Istanbul’s urban life.
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EGE PLAZA, ANKARA

Yapi, Konya Yolu'ndaki Dogus Oto A.S.'ve ait parselde, (¢ adet
otomotiv marka showroom yapisi ve servis birimlerinin yaninda
yer almaktadir. Zemin Katinda, yanindaki diger yapilar ile bi-
tunlik olusturan ve badimsiz giris alan bir ticari kitleye sahip
olan yap, bu ticari birimden kutlesel olarak koparak ofis blogu
olarak yUkselmektedir.

Altisar kattan olusan dort seffaf “kutunun” sasirtmali olarak
Ust Uste yerlesmesi, bu sasirtmalarin agida cikardidi yesil teras
bahceler, bu korunumlu teras bahgelere Ust katlardan bakan
ofis balkonlari, ofis blogunu karakterize eden baslica mimari
unsurlardir.

Farkli blydkliklerde 110 adet ofis birimi barindiran Kule, 6 kati
yer altinda olmak Uzere 33 Kattan olusmaktadir. Yapiyi saran
giydirme cephedeki cam renklerinin sasirtmali olarak farkli-
lasmasi, yukarida tariflenen Kitle etkisini vurgularken, yapinin
dolu-bos etkisini gliclendiren 6zel isiklandirma tasarimi ile kent
siluetinde dikkat cekici bir unsur olacadi 6ngorilmustdr.

mimari architecture
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The building is located along three automotive brand showrooms
and service facilities on a plot, by Konya Motorway, belonging to
Dogus Oto AS the building breaks off and raises as an office block
above a commercial volume which stands in harmony with the
nearby showroom buildings and has its independent entrance on
the ground level.

The variant placement of four, transparent, six-storey-boxes, the
green terrace gardens emerged from this variant positioning of
the boxes and the office balconies overlooking the terrace gar-
dens are the major architectural elements that characterize the
office block. The building which embodies 110 office units of dif-
ferent sizes comprises of 33 stories 6 of which appear under the
ground level. While the color variation of the glasses of the cur-
tain walls emphasizes the aforementioned mass articulation, the
building is thought to be an attraction element in the city silho-
uette by means of the special lighting design, which strenghtens
the solid-void effect of the mass.



KOZA LOFT, ANKARA

Universite 6grencilerine yénelik bir konaklama ve genclik merkezi olarak tasarlanan yapi, ODTU, Hacettepe ve Bilkent gibi Ankara'nin nemli
Universitelerine yakinligi ile 6nemli bir lokasyona sahip, Eskisehir yolunda CEPA alisveris merkezinin komsu parselinde konumlanmustir. Yapi
arazi, program ve yogunluk geregi yikselen bir kiitle olarak tasarlanmis fakat yikselen kitledeki oda gruplari, teras bahgeler ve ortak alanlarin
bulundugu Kkatlarla bolinmastur. Boylelikle hem Gglinct boyuta tasinan yesil alanlar ile kullanicilarin yasam Kalitesinin arttirilmasi, hem de
Ugerli katlara bolinen kiitle ile insan 6lcedine yaklasilmasi amaglanmistir. Zeminde ve bodrum Katlarda ise yatayda yayilmis genclik merkezi ve
sosyal donati alanlari, hem disaridan bagimsiz calisabilecek bir kurgu saglar, hem de kullanicilarin ihtiyaglarina karsilik verir.

The building which is designed as accommodation and youth center block for university students, is located on an important position as it is close
to the major universities of Ankara like METU, Hacettepe and Bilkent, and is adjacent to CEPA shopping mall on Eskisehir motorway. The building
is designed as a high-rise block because of its program, density and location, but it is fragmented into groups of stories by inserting certain stories
providing gathering spaces like terraces and public spaces. By the help of this fragmentation, it is intended to improve the quality of living of the
inhabitants by the green areas brought up to the third dimension and to scale down the massive block into human scale. On the ground and basement
levels, there is the horizontal social center volume which serves the inhabitants while being able to be approached independently by the entrance
on the main road facade.
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Atasehir diye bir yer 20 yil 6nce yoktu. Bu bir uydu kenttir, an-
cak planlanmis bir kent olmaktan ziyade, piyasanin saikleriyle
olusturulmus bir konut “sehri"dir. BlyUk konut stoku hir yandan
batiya dogru genislerken, diger taraftan da bir suredir konut dis|
yapilanmalar Atasehir'de Kastedilmemis bir bicimde kendini
gostermeye devam etmektedir.

Bugtinlerde Finans merkezi olarak yeniden tariflenen Atasehir’in
yeni is merkezinden uzakta, bélgenin kismen “organik” olarak
gelisen ofis alaninda yer alan Atasehir-1 projesi, KPM'nin bu
bélgede gelistirdigi ilk orta dlgekli ofis yapisidir.

Bulundugu fiziksel cevrenin en azindan 6niimdzdeki on yil bo-
yunca insa edilmeye devam edecedi gercedini sessizce kabul
eden proje, bulundugu fiziksel cevre ile arasina aldigi yari ge-
cirgen cephe sisteminin arkasinda, olabildigince ¢iplak bir yapi
olarak kendisini var etmektedir. Bu ¢iplaklik ya da acik seciklik,
sadece yapisal elemanlar icin degil, ayni zamanda plan kurgu-
su icin de anlamli; zira plan semasi servis veren ve servis alan
alanlarin birbirinden ayristigi net kullanim alanlarina ve tarifle-
rine sahip bir i¢ diizenleme Uzerine temelleniyor. Servis veren
alanlar ile servis alan alanlar arasindaki geometri ve blytklik
farki ise, ara alanlarin agik bahgeler halinde diizenlenmesine ve
ikincil cephe sisteminin arkasinda kurulan i¢ dinyanin “nese-
lenmesine” olanak sagliyor.

i
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There was no place called Atasehir 20 years ago. It is a sat-
ellite town, but rather than being a planned town, is a hous-
ing “town” created with the requirements of the marketplace.
Whilst the large housing inventory expands towards the west
on the other hand, non-housing buildings continue to show up
in an unintentional manner in Atasehir.

Atasehir-1 project, lying away from the new business core of
Atasehir redefined as a finance center today in the office area of
the region developing partly “organically”, is the first medium
scale office building KPM has developed in the area.

The project, quietly admitting that the physical environment it
is in will continue to be built up minimum for the next decade,
brings itself to life as a building as naked as possible behind
the translucent facade system it places between itself and its
physical environment. This nakedness or clarity is meaning-
ful not only for structural elements but also the plan setup
because the plan scheme is based an interior layout with net
usage areas where the service provider and service recipient
areas are separated from each other and their definitions. The
difference in geometry and science between the service provid-
ing areas and service recipient areas allows intermediate areas
to be arranged as outdoor yards and the inner world setup be-
hind the secondary facade system to be “joyful”.



ATASEHIR -11 OFiS BiNASI, ATASEHIR, iISTANBUL
ATASEHIR - 11 OFFICE BUILDING, ATASEHIR, ISTANBUL
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NOXX APARTMANI, iSTANBUL
NOXX APARTMENT, ISTANBUL

Cihangir semtinin dar ve ¢ikmaz sokaklarindan birinde yer
alan Noxx Apartmani, bulundugu konumda Konvansiyonel
yontemlerle betonarme insaat yapmanin gucligu ve insa-
atin kisa strede tamamlanma zorunlulugu gibi nedenlerle,
bolgenin nadir kalan ylzyil basl yapi karakterine de bir atif
niteliginde celik striktirle insa edildi.

Yapinin toprak altinda kalan kismi betonarmeden, diger kat-
lari ise celik konstriksiyon katmanlar halinde kuruldu. Ce-
lik striktirle kompozit formatta tasarlanan konstriksiyon,
siva, boya veya kaplama malzemesi Kkullanilmayarak hem
icerden hem de disaridan okunur kilind.

Bir cephesinden yanindaki binaya yapisik olan apartmanin
mevzuat geregi sagir duvar olarak insa edilen ikinci cephesi
tamamen celik Konstriksiyon Uzerine -arasinda izolasyon
malzemeleri bulunan- cift cidar tugla yanak duvar olarak
kurgulandi. Cephede yer yer tasma yapacak sekilde tasarla-
nan, 6zel imalatla Uretilen ve dogal bir doku yaratarak dose-
nen tuglalar, giinlin degisik saatlerinde yarattigi farkli uzun-
luklardaki cizgisel golgelerle ylzeyde yeknesakligi dnleyen
unsurlar oldu. Bu ¢ikmalar ayni zamanda Kuslar tarafindan
tdnek alani olarak da kullanilmaya basland..

Sokaga bakan 6n cephe ve bahgeye bakan arka cephe isiktan
maksimum 6lclide yararlanmak igin genis agikliklarin birakil-
digj, dar, adim balkonlarina agilan yasam alanlarinin konum-
landirildigi bolimler oldu. Noxx Apartmani bolgedeki yasam
tarzina ve ihtiyaclarina uygun olarak, ikisi cati dubleksi, biri
bahce dubleksi olmak UGzere, biyiklikleri 60 — 70 m? arasin-
da degisen 7 studyo daireden olusmaktadir.

NoXX Apartment is located in a narrow dead end in Cihangir.
Due to the location of the project and the short timing for con-
struction, conventional construction techniques seem unat-
tainable, therefore a steel structure apartment building is de-
signed with an industrial sensibility and as a homage to the
rare standing structures from early century typical of the area.
The underground levels of the building are reinforced concrete
while the upper levels are established as steel structure. Com-
posite structure is left visible on purpose, without using plas-
ter, paint or any cladding material in the inside and the outside.
The building is adjacent to next building on one side, and the
facade on other side must be a blind wall as well, according to
regulations. This blind facade is composed of steel structure
with insulation materials in between, and brick walls on both
sides. Custom made bricks are designed to be placed uneven
on facade in a natural pattern, giving different linear shades at
different times of the day, breaking the monotony. These juts
are also functioning as roosts for birds.

Front facade and rear facade are designed wide to the utmost,
to capture the maximum light in, opening up to French balco-
nies from living rooms. Satisfying the life style and the need of
the area, NoXX Apartment is composed of 7 studio flats around
60-70 m?, including two attic duplex and a garden duplex.
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HILMI GUNER
MIMARLIK

ORMAN GENEL MUDURLUGU YENI
YERLESKESI PROJESI, ANKARA

GENERAL DIRECTORATE OF FORESTRY NEW
CAMPUS PROJECT, ANKARA

Orman Genel Mudurligt Yeni Yerleskesi Projesi, Mudurlik
- Ofis Birimleri Binasi ve Sosyal Birimler Binalarindan olus-
makta olup Ankara S6gutozi Caddesi ile Sakip Sabanci Bul-
varinin Kesistigi 68.250 m?’lik bir arazide konumlandirilmistir.
Yeni yerleske tasariminda éncelikle yapinin gevresi ve gevre
yapilar ile kurdugu iliski sorgulanarak; geleneklere ve yerel
mimariye bagliligini koruyan, bununla birlikte 6zgiin ve za-
mansiz bir yapi Uretilmesi hedeflenmistir.

Yerleske, geleneksel Turk mimari kurgusunda dikkat ceken
avlulu tipolojiden yola cikarak; genel mudurlik - ofis bi-
rimleri binasini olusturan yapilar, sosyal birimlerden ayri-
larak avlu olusturacak sekilde kurgulanmistir. Bu kurguda
klasik avlu tipolojisinden farkli olarak, avluyu olusturan
ofis Kutleleri cam giris Kutleleri ile aynistirilmis boylece
hem avlunun disaridan algilanabilmesi hem de geleneksel
mimari ogeler ile cagdas mimari dgelerinin bir araya geti-
rilmesi saglanmistir.

General Directorate of Forestry, New Campus Project compri-
ses Administration — Office units building and Social Units Buil-
dings and is positioned on grounds of 68,250 m? where Ankara
So6gutozu Street and Sakip Sabanci Boulevard intersect. In the
design of the new campus first the relationship established by
the building with its environment and surrounding buildings
was queried and it was sought to create an original and time-
less building which preserves its loyalty to tradition and local
architecture. The campus is set up to form buildings forming
general directorate — office unit settlements separated from
social units forming a yard based on the yard technology typo-
logy, drawing attention in the traditional Turkish architecture.
In this setup, in contrast to the classical yard typology, the of-
fice masses forming the yard were separated by glass entrance
masses, allowing both to perceive the yard from outside and
also bringing together of the traditional architectural elements
and the contemporary architectural ones.




KG MIMARLIK

KOLUMAN HOLDING OFiSi, GAZIANTEP

KOLUMAN HOLDING OFFICE, GAZIANTEP

Gaziantep Fevzi Cakmak Bulvari tzerinde, yeni adliye sarayi
yakininda yer alan proje, arag galerisi (auto showroom) ve
ofis fonksiyonlarinin bir arada ¢ozimlenmesi olarak 6zet-
lenebilir. Galeri anlayisi, 0.00 kotu ve +8.00 kotunu birbirine
baglayan, kitleyi saran helezonik rampanin sekil vermesi ile
ortaya gikmistir. Kitleler arasindaki fonksiyon ayrimini fizik-
sel olarak da hissettirmek adina, ofis kitlesi kolonlar tze-
rinde yUkseltilmistir. Dogal hava iliskisi kurulmasina yonelik
olarak ofis blogunda bulunan kat bahgeleri, sehir istikameti
olan dogu cephesinde konumlandirnlmistir. Kitlenin bitisi ise,
adliye binasina bakacak sekilde teraslandirilmis katlardan
olusturulmustur.

The project lying on Gaziantep Fevzi Cakmak Boulevard
nearby the new Justice Palace may be summarized as the
concurrent solution of auto showroom and office functions.
The showroom concept is illustrated by the shape provided
by the helezonic ramp surrounding the mass connecting 0.00
level and + 8.00 level to each other. In the name of making
the function distinction between masses felt also physically,
the office mass rises on top of columns. For setting up the
natural air relationship, the floor gardens in the office block
are positioned on the eastern fagcade, which is the city direc-
tion. The finish of the mass is formed of floors terraced facing
the justice building.
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DEPOSITE e DEPOSITE

istanbul ikitelli'de alt Katlari AVM (st Katlari depo olacak
sekilde tasarlanmis 20.000 m? bir yapinin yeniden islevlen-
dirilmesi projesidir Deposite. Normal kat yuksekligi 6 metreyi
bulan, cephesi Isik alma agisindan ofis islevine uygun olma-
yan, depo icin tasarlanmis alanlarin ve kat planlarinin yeni
islevine uyacak sekilde yeniden tasarlanmasi gerekmistir. Bu
nedenle merdiven, asansor, islak hacim organizasyonlari ye-
niden Uretilmis ve gerekli yonetmeliklere uygunlugu saglan-
mistir. ¢ dizenlemelerde getirilen bu yeniliklerin yanisira dis
kabugun tekrar ele alinmasi, glinimuiz cagdas ofis anlayisina
uygun isik, ic-dis iliskisi gibi beklentilerin karsilanabilecegi
bir tasarima gidilmesi gerekmistir. Bu amacla binanin sagir
sayilabilecek dis kabugu soyularak tamamen isik gegirebi-
lecek linit cam malzeme ile dedistirilmis ve iri pencerelerden
yer yer disarinin goriinmesi yer yer ise cephede olusturulan
balkonlarla disari ¢ikilmasi saglanmistir.

Deposite is the Project of assigning new functions for a
20,000 m? building designed where lower floors will serve as
a shopping center and upper ones as storage areas, in Ikitel-
li, Istanbul. The spaces designed for storage with regular floor
heights of 6m, with facades not fit for office function in terms of
getting light, and floor plans have to be re-designed in confor-
mity with their new functions. Therefore, staircases, elevators
and wet space organizations were reproduced, ensuring comp-
liance with applicable regulations. In addition to these reno-
vations introduced in interior arrangements, it was necessary
to go to a design where the outer shell was re-addressed, sa-
tisfying expectations like light and inside-outside relationship
fit for the contemporary office concept of today. To that end,
the outer shell of the building which could be called deaf was
stripped, replaced with linit glass which could totally transmit
light, allowing the outside to be seen from in places out of lar-
ge windows and outdoors to be experienced using balconies
located at certain places on the facade.
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iZTEKGEB INOVASYON MERKEZi BiNASI, iZMiR
IZTEKGEB INOVASYON MERKEZI BINASI, IZMIR

Arsaya ait mevcut iklimsel, topografik veriler ve bélgede-
ki kullanicilarla yapilan anket degerlendirmeleri, binanin
islevsel kimligi, arsada konumlanma, bicimlenme ve bina
kimliginin olusturulmasinda tasarim yaklasimini yonlen-
diren veriler olmustur. Tasarim, parselin Ust Kotlarini,
acik bir ortak alan yaratarak, birbirine baglayan, parsel
sinirlarini takip eden lineer formda diizenlenmistir. Arazi-
nin Ust kotuna yaslanan bina, ¢ati alt kotundan baslayan
yaya rotasi ile tim alana ve deniz manzarasina agilan bir
rekreasyon alani olarak kullanim kazanacaktir. Binanin
yenilikgi, 6zgin kimligi, Ar-Ge biriminin kutle kompozis-
yonunda ikonik bir formda 6n cikartilmasiyla vurgulan-
mak istenmistir. 4 ayr kota daditilan program rasyonel
ve yalin bir dizende kurgulanmistir. Binanin ana girisi
Kotunda bulunan atrium ve dis ortamla baglanti kuran,
gecirgen koridorlar sosyallesmeye olanak taniyacak se-
kilde dizenlenmistir.
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The existing climatic and topographic data of the lot and as-
sessments of surveys with users in the region and the func-
tional identity of the building were inputs guiding the design
approach in the positioning in the lot, shaping and creation of
the building identity. The design is in a linear form following the
boundaries of the lot, connecting the upper levels of the lot to
each other by way of creation of an outdoor common area. The
building leaning on the upper level of the grounds will gain use
as a recreation area opening to the whole space and sea sce-
nery through a passenger route starting from the lower level
of the roof. The innovative original identity of the building is
sought to be stressed by bringing to the fore of the RD unit in
an iconic form in the mass composition. The program dispersed
to four different levels is set up in a rational and plain order. The
transparent corridors establishing a link with the atrium at the
entrance level of the building and the exterior environment are
arranged in such a way to allow socialization.
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KARABURUN VILLA, iZMIiR e KARABURUN VILLA, IZMIR
Muhtesem manzarali, oldukca dik egimli bir tepe Uzerinde,
denize ve nergis tarlalarina dogru uzanan bir lokasyonda yer
almaktadir. Dogaya uygum saglamak ve dogal verilere saygili
olarak tasarim yapmak adina tasarimda, topografyadaki egim-
lerin ele alinis bigimi, mevcut bitki ortUstine zarar vermeden
guzelliklerini mimkin oldugunca villa icerisinde de yasatmak
yaklasimi konsepti belirlemistir. Zemin kat, kullanilan tas
kaplama ve egimdeki kademelenme ile dogal doku icerisine
gizlenerek yalniz deniz cephesinde manzaraya dogru acilim
saglanmistir. Briit beton 2. kat ise manzaraya ve havuza dogru
uzanmaktadir.

The project is on a rather steep hill with magnificent scenery at a
location extending towards the sea and narcissus hills. For blen-
ding into nature and designing respectful of natural inputs, the
design concept has accommodated to maintain the beauties as
much as possible inside the villa without harming the existing fo-
liage and handling of the slopes in topography. Opening towards
the scenery was achieved only in the sea direction by hiding the
ground floor inside the natural texture by way of used stone cove-
ring and the layering in the slope. The gross bottom second floor
extends towards the scenery and the pool.
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BUTIK OTEL, CANAKKALE
BOUTIQUE HOTEL, CANAKKALE

Denizile Zeus altari arasinda bir lokasyonda yer alan butik otel,
arsa Ozellikleri ve deniz ile iliskisi dikkate alinarak tUm odalarin
manzaradan maksimum faydalanacaklari sekilde planlanmistir.
iklim ve dogal veriler, tasarim Kararlarina hakim olmustur. G-
nes enerjisi, yagmur suyu Kullanimi, vb. ¢evre dostu ¢dziimler
ile dogaya saygili bir tasarim yaklasimi benimsenmistir.

Plaj ve sahil seridinin otel dniinde genislemesi ve plajin deva-
mi niteliginde algilatilmasi amaci ile davetkar bir sosyal alan
planlanmistir. Havuz ve restoran iceren bu alan, deniz ve plaj
ile butlnlUkK icerisindedir.

The boutique hotel lying at a location between the sea and Zeus
horses is planned so that all rooms will make maximum use of
scenery considering the characteristics of the lot and its relati-
onship to the sea. The climate and natural inputs have domina-
ted design decisions. A nature respecting design approach was
adopted by way of environmentally friendly solutions like solar
energy and use of rain water. An inviting social area was plan-
ned by widening of the beach strip in front of the hotel, leading
to the perception that it is a continuation of the beach. This area,
accommodating a pool and a restaurant, is a whole with the sea
and the beach.
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RONESANS OFIS BINASI, ISTANBUL
RONESANS OFFICE BUILDING, ISTANBUL

Ronesans Ofis Binasi, Mecidiyekdy'de, eski Ali Sami Yen Stadinin bulundugu
bolgede yer almaktadir. Cevresindeki yodun, sikisik ve eskimis yapilasmanin
arasinda yalin ve iddiasiz bir tasarim dili var olmustur. Tanimsizlasmaya yliz
tutmus bu bolgede yeni bir sosyal yasam alani getirmek Gzere kurgulanmistir.
imar durumuna uygun olarak yap, iki yatay ofis kiitlesi ile giineydeki kiitlenin
Uzerinde ylkselen 4 Katli ofis blogundan olusmaktadir. Zemin Ustd Katlar ofis,
zemin Katlar ofis ve ticaret, zemin alti katlar ise otopark ve teknik alanlar olarak
planlanmistir. Seffaf cephe dili ile iceriye davet ederken yapinin orta i¢ bolge-
sinin bosaltilmasiyla olusturulan i¢ avlu ile kendi sosyal iletisim ortamini bir
surpriz olarak kullanicilarina sunmaktadir.

Ronesans Office Building lies in an area which accommodates the former Ali Sami
Yen Stadium in Mecidiyekoy. There is a plain and unassuming design language
among the dense, jammed and worn out buildup around it. The project is set up for
introducing a new social area to this region tending to lose its identity. In line with
the zoning status, the project comprises two horizontal office masses and a four-
storey office block rising above the mass in the south. The floors above the ground
are designed as offices, ground floors as office and commercial, and underground
floors as car park and technical areas. Whilst the transparent fagade is inviting one
inside with its language, it offers the inner yard formed by vacating the center core
of the building and its own social communication area as a surprise to the users.
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NEVZAT SAYIN MIMARLIK

GOKSU’DA OFiS, ISTANBUL e GOKSU OFFICE, ISTANBUL
Bir eski yapidan yola ¢ikarak geleneksel olanla, izlerinden bu-
gline tasinabilecek olan bilginin arastirmasidir. Derenin Kiyisinda
istanbul’un en ilging konumlarindan birine sahip olan yapi gele-
neksel ahsap mimarisinin giincel kullanimi igin énemli bir 6rnek-
tir. Ahsap tekne ve ahsap yapi arasinda bir yerde durmaktadir.

A research of, transforming the conventional construction know-
ledge into contemporary systems, starting from a historical
building. Beside the Goksu River, at one of the most interesting
settlements of Istanbul, the building is offering contemporary in-
terpretation of conventional timber construction. It is something
between a wooden boat and a timber constructed building.
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UMUR MATBAA e UMUR PRINTING HOUSE, ISTANBUL
Sanayi bolgesinde uzun bir stre yarim Kalmis 15.000 m?’lik bir
yapinin ekleriyle 50.000 m?lik bir yapiya donistiralmesidir.
On cephesindeki ek giris holiidiir. Rengarenk camlarin icinden
gecen sabah giinesi herkesin girdigi bu holl gercekisti bir
mekana donusturmektedir. Arka cephedeki ek yikleme-bo-
saltma platformlari ve bk sundurmadir. Yan cephedeki ekler
perfore sac ortli arkasindaki tesisat mekanlaridir. Ust Kattaki
ekler ise ofislerdir. Bu yapi Tirkiye'de ¢ok sayida bulunan ya-
rim-eksik-Kkotl yapinin hayata kazandirilmasi icin bir 6rektir.

Transformation of a 15.000 m? building in the industrial area left
un-finished for a long time into a 50.000 m? new building. Additi-
onal entrance hall at the front facade. The morning light passing
through the multicolored glazing turns this commonly used hall
into a dream-like space. Additional shipping platforms and massi-
ve shelter at the rear facade. Mechanical spaces behind the per-
forated metal sheet coating. Upper floor additions are offices. This
building is a good example of revitalization of an half-incomplete-
obsolete building which you can often come across with in Turkey.

g
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THE SEED, iSTANBUL

Tamamen yeraltinda ve Kisa stirede yapilmasi gereken bir yapi-
diricinde bulundugu miize kampiisiiniin isleyisini durdurmadan
yapilmasi énemli bir veridir. icine girene kadar alt ve (st fuaye-
lerde gorulen kiguk ipuglari ile yetinip ancak icine girildiginde
algilanan bir bosluktur. Cok yizll elipsoit parlak siyah ylzey bir
ayna gibi Gzerine disen biitin gorintaleri pargalayip renklerine
ayirmaktadir. Her biri farkli desen ve renkte 300 sandalye az
sonra salona girecek olanlarin temsilcileri gibidir. Konser basla-
yip 1siklar sondugunde yansimalar sahnenin tzerindedir. Bir oda
orkestrasl salonu olarak yapilan mekan hareketli zemin saye-
sinde ¢agdas muzik veya farkli etkinliklere de olanak taniyacak
niteliktedir. Alt fuaye salonun ipuclarini tasir. Ust fuaye bogaz
taklit edercesine uzun bir mekandir. Hemen 6niinde ve kendi-
si uzunlugunda bir terasa ¢ikan basik dogramalar gokylzunin
etkisini azaltip bodazin etkisini arttirmaktadir. Dis duvar daha
once de burada olan duvarin yeniden yapilmis halidir. Yeniden
yaparken eskisini aynen yapmak yerine anisini tasiyan bir yeni
duvar yapmayi tercih edilmistir.
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PAB MIMAR]I

AYHAN SAHENK TARIM BiLIMLER] VE
TEKNOLOJILERI FAKULTESI, NIGDE
AYHAN SAHENK AGRICULTURAL SCIENCES
AND TECHNOLOGIES FACULTY, NIGDE

i
i
i

Ayhan Sahenk Tarm Bilimleri ve Teknolojileri Fakultesi,
dort adet bolum baskanlig, idari birimler, derslikler, labo-
ratuvarlar ve sosyal hacimleri barindirmaktadir. 24.000 m?
kapali insaat alanina sahip olan yapida fakilte bloklarinin
bir uygulama tarim alani / peyzaj bandi tzerine yerlesmesi
saglanarak, teorik ve pratik egitimin birlikteligi hedeflen-
mistir. Peyzaj bandi deneysel zirai Uretimlere imkan tanirken
farkli mevsimlerde farkli bitki tUrlerinin bina icin bir peyzaj
elemanina déntsmesini saglamaktadir. Olusturulan avlulu
yap! dogal 1sik ve havalandirmanin st dizeyde kullanimini
saglarken kullanicilar igin bir sosyal alan tanimlamaktadir.
Davetli yarisma sonucu birinci secilen proje kullanima acil-
mistir. Cephede Kullanilan basak deseni, PAB Mimari Tasarim
ve grafik tasarimci Didem Ates Mendi isbirlii ile tasarlanan
ve dijital baski yontemiyle Turkiye'de bu olcekte uygulanmis
ilk desen calismasidir.

Ayhan Sahenk Agricultural Sciences and Technologies Faculty ac-
commodates four department head offices,administrative units,
classrooms, laboratories and social spaces. Allowing the faculty
blocks to settle on an applied architectural area/landscape strip,
the union of theoretical and practical education was sought in the
building with 24,000 m? indoor construction space. The landscape
strip allows experimental agricultural production and also trans-
formation of different types of plants into landscape elements
for the building in different seasons. The created yarded building
allows maximum use of natural look and ventilation defining a
social area for users. The project winning the first prize in a com-
petition with invitations, has been opened to use. The spike pat-
tern used on the facade is the first such work designed with the
collaboration of PAB Architectural Design and graphic designer
Didem Ates Mendi and applied at this scale in Turkey with the
digital print technique.
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PRISTINE ULUSLARARASI HAVAALANI

ADEM JASHARI YENI TERMINAL BINASI, KOSOVA
PRISHTINA INTERNATIONAL AIRPORT

ADEM JASHARI NEW TERMINAL BUILDING, KOSOVO

2010 yilinda Kosova Cumhuriyeti’nin baskenti Pristine’'da bu-
lunan havaalaninin yenilenmesi ve kapasitesinin arttirilmasi
icin diizenlenen ihalede 20 yillik havalimani isletmesi ve yeni
terminal yapilmasi isini, Turk — Fransiz ortakligi olan Limak-
Aeroport de Lyon Konsorsiyumu kazanmisti. Konsorsiyumun
yeni terminal binasinin tasarimi icin dizenledigi sinirli yaris-
mada, Tekeli Sisa Mimarlik Ortakligi’nin hazirladigi proje uy-
gulanmak Uzere segilmistir. Tasarim stirecinin ardindan, 2011
yill basinda baslayan insaat galismalari sonunda toplam
43.000 m? kapali alana sahip, 1,7 milyon yolcu/yil kapasiteli
terminal binasi, 26 Ekim 2013’te acilarak hizmete alinmistir.
Terminal binasi; geng ve yeni kurulan cumhuriyetin gelisme
cizgisini sembolize edecek, oldukga kompakt, kendine 6zgu bir
formda, cati tasarimi ile 6zel bir kimlik yaratan bir yapi olarak
tasarlanmistir. Yapinin Kara tarafindan baslayarak hava tara-
fina dogru yUkselen catisi, ic mekanlarin yapidaki yerlesimine
ve yukseklik gereksinimlerine cevap verdigi gibi, yapiya genis
ve yatay cevresi icinde kendisine ve islevine uygun bir dina-
mizm vermektedir. Terminale Kara tarafindan yaklasimda, egik
Kolonlarla tasinan ve catinin bir uzantisi olarak ¢6zimlenen
genis kanopinin catiya baglandi§ noktada diizenlenen igi bos-
luklu volumetrik kolon basliklari, mimari tasarimin en énemli
ozelliklerindendir. ic bolimlerine yerlestirilen aydinlatma ele-
manlari ile vurgulanan kolon basliklari, dis aydinlatmada da
dramatik bir etki yaratmaktadir.

The project of operation of the airport for 20 years and construc-
tion of the new terminal building in the tender floated for reno-
vation and increasing of capacity of the airport in Prishtina, the
capital city of Kosovo Republic in 2010 was awarded to Limak-
Aeroport de Lyon consortium, a Turkish-French partnership. In
the restricted contest held by the consortium for the design of
the new terminal building, the design prepared by Tekeli Sisa
Architecture Partnership was chosen for application. As a result
of the construction work started at the beginning of 2011 after
the design process, the terminal building with 43,000 m? indoor
area with 1.7 million passengers/year capacity was launched in
October 26, 2013.

The terminal building was designed as one symbolizing the path
of development of the young and newly founded republic, in a
rather compact, original form, creating a special identity with its
roof design. The roof rising towards the air side starting from the
land side of the building, responds to the settlement of interior
spaces in the building and height requirements also affording a
dynamism to the building fit for itself and its function within its
wide and horizontal environment. The hollow volumetric column
heads installed at the point where the wide canopy borne by
oblique columns resolved as an extension of the roof when the
terminal is approached from the land side are among the most
significant features of architectural design. The column heads
emphasized by the lighting elements installed in interior secti-
ons also create a dramatic effect in exterior lighting.
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SALON ARCHITECTS

CT Hukuk Burosu i¢ mekani tasarimi, tekdize tastyici grid sis-
temiile olusturulmus bir ofis binasinda yer almaktadir. Tasarim;
mekanda var olan bu kati monotonluga Karsit iceride tekdize
ve tekrarsiz arasinda bir diyalog yaratmaktadir.

Koridor, avukat ve miveKkillerinin arasinda bir gecis alani olarak
tanimlanmistir. Bu ince uzun mekan, ofisleri servis mekénindan
ayirirken ve yonetim odasiyla sonlanmaktadir. Malzeme ve
renkler, yzeyleri fonksiyonlarina gore ayirt etmektedir: Koyu
gri bolgeler servis fonksiyonlarini gruplarken ahsap ylzeyler
depolama mekanlarini kaplamaktadir.

Tavandaki cizgisel aydinlatma elemani, ziyaretciyi fonksiyonel
bir hiyerarsiyle yerlestirilmis mekanlar arasinda yonlendirir. Ca-
lisma mekanlarindaki aydinlatma elemanlari 6zellikle mekanin
tektonik diliyle uyumlu olarak tasarlanmistir. Dikdortgen metal
levhanin katlanmasiyla ortografik bir ylizey kurgulanmis bir du-
zensiz forma birinmektedir.

Tim formlar, belli noktalardan bakildiginda anlamlanmak-
tan oOte, her noktadan dinamik perspektifler olusturur; bu da
mekani iki boyutlu algidan; deneyimlenen bir mekéna donls-
tUrdr. Monoton bir gridin icinde yer alan CT Hukuk Biirosu hu-
kukun ickin, lineer olmayan, tarafsiz ve buna Karsin keskin olan
tektonigini ortaya koyar. Oranli prizmatik hacimler ve lineer
olmayan ylzeyler arasindaki gerilim ile soguk ve sicak malze-
meler arasindaki karsitlik; kullanicinin meslegdinde esas olan
degerleri mekanlastirir.

70

mimari architecture



CT HUKUK BUROSU, iISTANBUL
CT LAW OFFICE, ISTANBUL
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SO? MIMARLIK
VE FIKRIYAT

ZEKi MUREN KULTUR MERKEZi, BURSA
ZEKI MUREN CULTURE CENTER, BURSA

Bursa'da yer alan proje kapsaminda, 10.000 Kisilik bir arena,
1.000 Kisilik bircok amacli salon, mize, kitlphane ve atolye
alanlarinin oldugu bir dneri gelistirilmistir. Topografyanin ozel-
liklerinden yararlanarak, tim birimleri birbirine baglayan ve
cevredeki mahalle ve konut siteleriile iliskilendiren bir kamusal
bosluk onerilmistir. Cephede ise farkli islevleri barindiran ha-
cimleri, ortak bir dilde bulusturacak bir kabuk tasarlanmistir. Bu
kabuk ayni zamanda birbirinden bagimsiz olan mekanlarin kent
siluetinde bir arada algilanabilmesini saglar.

A proposition accommodating a 10,000-person arena,
1,000-person multipurpose hall, museum, library and studio
spaces was developed for the project in Bursa. Making use of
the properties of topography, a public void connecting all units
to each other, setting up relationships with the surrounding
neighborhoods and residential complexes is proposed. On the
facade, a shell, which would bring spaces accommodating dif-
ferent functions together in a common language, is designed.
This shell also allows spaces which are independent from each
other to be perceived together in the city’s silhouette.

GOGE BAKMA DURAGI*, iISTANBUL
SKY SPOTTING SPOT*, ISTANBUL

*Turgut Uyar, Dinyanin En Glzel Arabistani

Bogaz'in gériinmeyen sularinda siiziilerek istanbul Modern’in
avlusunu gélgelendiren bu 6neri, yaz aylar boyunca yerlestigi
mekani sehre yansitir. Bogaz'dan ve kentin yiksek noktala-
rindan da algilanabilecek bu kisa omurli ama canli ek, avluyu
siluetin bir parcasi haline getirir. Avluda bulunanlar, glindiizleri
sallanan golgelerin altinda, hava karardidinda ise degisen yan-
simalarin icinde vakit gegirirler. Avlunun zemini yeniden kulla-
nilan malzemelerle Uretilen degisken bir peyzajla sekillenir ve
durmaksizin kipirdayan gélgeliklerle birlikte avluyu sehir icinde
bir duraga déntstrdr: dinlenmek, toplanmak, oyun oynamak,
ya da gokyuziine bakmak icin bir durak.

* Turgut Uyar, The World’s Most Beautiful Arabia

This proposition shading the yard of Istanbul Modern, gliding on
the invisible waters of Bosphorus, reflects the venue it settles
in to the city through the months of summer. This short-lived
but vivid extension, which can be perceived from Bosphorus and
high points of the city turns the yard into a part of the silhou-
ette. Those in the yard spend time in day light under wavering
shadows and when it is dark, within changing reflections. The
floor of the yard is shaped by a variable landscape created by
recycled materials, transforming the yard into a station in the
city with the forever wiggling canopies: A station for resting, as-
sembly, playing or looking at the sky.
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TUNCER CAKMAKLI " o

ARENA, SUUDI ARABISTAN

RIYADH SPORTS AND CULTURE
A R< | | | I | | S ARENA, SAUDI ARABIA

Riyad icin spor ve eglence arena projesi 70.000 Kisilik futbol stadyumu ve 15.000 kisilik basketbol salonundan olusmaktadir.

Tlm arena AVM - meydanlar, kafe ve restoranlar ile birlikte ok amagli kullanim islevli olacaktir.

Tasarim Riyad kentinin iklimsel sartlar dikkate alinarak farkli islevlerle yerel kiltirel faaliyetlere ayrilan mekénlarin dogal iklimlendirme ve
enerji tasarrufu saglayacak kurgudadir.

Bir spor merkezi algisinin disinda farkli guruplarin bir araya gelebilecegi blytk bir meydan olusturularak kentsel bir kimlik kazandirlmistir.

The sports and recreational area project for Riyadh comprises a 70,000-person football stadium and an 15,000-person basketball arena.

The whole project will have a multi-purpose function with the shopping center, squares, cafés and restaurants.

The design has a setup to afford natural air-conditioning and energy savings for spaces dedicated to local cultural activities with different functi-
ons, considering the climatic conditions of the city of Riyadh.

An urban identity was introduced by creation of a large square where different groups may come together beyond that of just a sporting center
perception.
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TAGO ARCHITECTS

GAZIANTEP ICONOVA
GAZIANTEP ICONOVA

CERME STR1E]

Gaziantep Iconova projesi kapsaminda sadece bir konut sitesi
dedgil yerel potansiyelleri kullanan, cevresinden beslenen ve tek-
rar cevresine arti deder olarak dénen, kente ait olan ve cevreye
karsI duyarliligi temsil eden bir cazibe merkezinin olusturulmasi,
yenilikci bir tasarim yaklasimi ile bélgenin yapilanmasina yon
verebilecek nitelikte bir kompleksin kente kazandirilmasi amag-
lanmistir. Proje, 7 residence Kulesi, 2 magdaza kati, 2 sosyal ve
kiltdrel etkinlik kati ve 4 otopark Katindan olusmaktadir.

Under Gaziantep Iconova project, it was sought to bring to the
city a complex which could guide the building up of the area with
an innovative design approach by creating a center of attraction
which is not only a residential site but which uses local potentials
nurtured by its environment and recycled back to its environment
as value added; is of the city, representing environmental sensiti-
vity. The project comprises 7 residential towers, 2 store floors, 2
social and cultural event floors and 4 car park storeys.
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BABILLON TOWER, BATUM, GURCISTAN
BABILLON TOWER, BATUM, GEORGIA

Batum sehrinin gelisen bolgesinde, merkezi bir konumda, deniz
ve sehir manzarasina sahip alanda konumlanan proje, konut,
ofis, otel, casino, alisveris gibi farkli konseptleri binyesinde
bulundurmaktadir. Manzaradan maksimum faydalanan tasarim
yaklasimi, cati bahceleri, seyir teraslari, kafeler, havuzlar, spor
merkezleri gibi sosyal alanlarla beraber kullanicilarina butincil
bir yasam mekani olusturmasinin yaninda sehrin farkli noktala-
rindan algilanan yenilikgi bir ikon olarak yorumlandi. Sehrin dina-
mik yapisi ve Kiltirel cesitliligi, kitle formu ve cephe karakteris-
tigine itham verdi. Ktleler igin belirlenen paralel kenar form, her
acidan farkli perspektifler verirken ayni zamanda kullanicilarina
panoramik manzara olanagi saglamaktadir. Proje, baza kutlesin-
de casino, alisveris alanlari, kule kisminda ofis ve rezidans birim-
leri ve ayri Kutle olarak otel birimlerinden olusmaktadir.
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The project located in a developing area of city of Batum at a
central location in an area with sea and city view accommodates
different concepts like residential, office, hotel, casino and shop-
ping. The design approach making maximum use of scenery, be-
side its creating an integral living space to its users with its roof
gardens, viewing terraces, cafés, pools and sports centers was
interpreted to be an innovative icon perceived from different po-
ints of the city. The dynamic structure and cultural diversity of the
city inspired the mass form and facada characteristics. The paral-
lel edge form set for masses, while offering different perspectives
from all angles, at the same time affords the users a panoramic
scenery. The project comprises a casino and shopping areas in its
base mass, offices and residential units in the tower section and
separate masses of hotel units.
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TCDD BUGDAYPAZARI, KONYA HIZLI TREN GARI
TCDD BUGDAYPAZARI, KONYA FAST TRAIN TERMINAL

Bugday Pazar Gari kent dokusunun ortasinda kalmaktadir.
Mevcut demiryolu hattinin gelistirilmesi, hattin her iki yo-
ninden de yaklasimin saglanmasi amaciyla kent 6lgedinde
oneri gelistirilmis ve Budday Pazar Garl kent yasantisinin
odagina getirilmistir.

Yeni gar binasi mevcut ve planlanan demiryolu hattini etkile-
meyecek sekilde, hattin Gstlinden gegen ve hattin iki yanini
birlestiren bir “kopri yap!” olarak tasarlanmistir. Koprii yapi-
ya hattin kuzey ve gliney yonlerinde olusturulan girislerden
girilmekte ve hattin iki ucuna gegilebilmektedir. Bu durum
yapinin Kentli tarafindan daha sik kullanilmasini tesvik et-
mek ve yapinin cazibesini arttirmak yani sira, peronlara da
hizli ve konforlu ulasim sartlarini saglamaktadir.

Gar binasinin gliney parcasi ana islevleri saglamaktadir. Esas
giris, VIP ve CIP girisleri ile TCDD hizmetleri icin tali bir giris
bu blokta bulunmaktadir. Ana giris hold, yapinin yolcuyu kar-
silayan yazidir. 18 metre yukseklikte, ferah ve etkileyici bir
mekandir. Bilet giseleri, kafeterya/restoran, gesitli dikkanlar,
banka ATM cihazlari, emanet esya dolaplari ve 1 no’lu peron
bekleme holleri bu blokta yer alan baslica program birimleri-
dir. VIP ve CIP giris ve bekleme salonlari da diger birimlerdir.
Ana giris holiinden yuriyen merdivenler ve asansorler ile Gst
kotta yer alan yolcu platformuna ve alt kotta bulunan metro
istasyonuna ulasilmaktadir.

Gar binasinin kuzey blogu ise, gliney bloguna gore kugtk
alan kapsamaktadir. Kuzeyden gelen yolcunun ihtiyacini go-
recek, az sayida bilet gisesi ve bekleme holl barindirmakta
ve yolcu ylriyen merdivenler ve asansorler vasitasi ile Ust
kottaki yolcu platformuna ulastirmaktadir.

Yapi formunu olusturan program parcalari tek bir geometri
altinda toplanmistir. Yiksekten alcaga dogru yayilan ortd,
semazenin etekleri gibi programi drter ve yer ile iligkilenir.
Bazen kapali bir mekani, bazen de peronlari 6rten sacaklari
olusturur. Tek malzemeden ve tek renkten olusan bu form ile
heykelsi, yalin ve ayaklari yere basan, guicli bir etki yaratil-
mak istenmistir.
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Bugday Pazari Terminal lies in the middle of the city’s texture. The
proposition was developed at city scale for improving the exis-
ting railway line, allowing two directional approach to the line and
Bugday Pazari Terminal was brought to the focus of city life.

The new terminal building was designed as a “bridge structure”
passing over the line, combining the two sides of it without affec-
ting the existing and planned railway line. The bridge structure is
accessed from entrances formed in the north and south directions
of the line, allowing passage to its two ends. This, in addition to
encouraging more frequent use of the structure by residents and
increasing the attraction of the structure, also provides fast and
comfortable access conditions to platforms.

The southern part of the terminal building provides functions. The
main entrance, VIP and CIP entrances and a secondary one for
TCDD services are in this block. Main entrance hall is the building’s
face meeting the passenger. It is an 18-meter-high spacious and
impressive place. Ticket windows, cafeteria/restaurant, various
shops, ATMs, luggage lockers and no. 1 platform waiting halls are
the main program units in this block. VIP and CIP entrance and
waiting halls are the other units. The passenger platform at the
upper level and the subway station at the lower level are acces-
sed by escalators and elevators from the main entrance hall.

The northern block of the terminal building covers a small area
compared to the southern block. It accommodates a small num-
ber of ticket windows and waiting halls to satisfy the needs of the
passengers coming from the north, with the passenger reaching
the passenger platform on the upper level using escalators and
elevators.

The parts of the program forming the building form are gathered
under a single geometry. The cover spread from the high towards
the low covers the program like the skirts of the whirling dervish,
setting up a relationship with the ground. It forms the canopies,
sometimes covering an indoor space and sometimes the platform.
A statuesque, plain and strong effect standing on its own feet was
sought to be created by this form made up of a single material and
single color.



LiV HASTANESI, iSTANBUL
LIV HOSPITAL, ISTANBUL

Grubun Ust segment olusturmaya calisti§i hastane igin im-
gesel tema olarak insan vicudunun muhtesem hijyenik
koruyuculugu sayesinde asilamayan i¢ cephelerini belirlen-
mis, daha sonra ise bu i¢ ylizeye tematik ilk yaklasim olarak
“Fantastic Voyage” filmindeki insan viicuduna yapilan seya-
hatin gorintulerindeki doku ve hiicre aliskanligi incelenerek
buradan edinilen geometrinin disindaki organik ve formlari
mimariye kozmetik ve fonksiyon olarak yUkleyerek konsept
kurgusu olusturulmustur.

For the hospital where the group attempts to create an up-
per segment, the interior facades that cannot be breached,
thanks to the magnificent hygienic protectiveness of the hu-
man body was chosen as a symbolic theme and subsequently,
the texture and cell habit in the visuals of the journey made
in the human body in the film “Fantastic Voyage” was exami-
ned as a first thematic approach to this inner surface with the
concept setup created loading the organics and forms outside
the geometry required from here, to architecture as cosmetics
and functions.
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ZWOLLE, AMSTERDAM’IN DOGUSUNDA YER ALAN TiPiK BiR ORTACAG
HOLLANDAKENTI TEMBEL KIVRIMLARA PARCALANAN UC AKARSU, SEHRIN
ANTIK MERKEZIiNI YILDIZ BiCiMINDEKi SUR SIRASI iLE CEVRILi BIR ADACIGA
DONUSTURURKEN, YILDIZIN KOSELERI YESIL PARKLARA EVRILEREK SUYA
KARISIYOR. ZWOLLE IS A TYPICAL MIDDLE AGE DUTCH TOWN LYING EAST OF
AMSTERDAM. THREE RIVERS FRAGMENTED INTO LAZY CURVES TRANSFORM
THE ANTIQUE CORE OF THE TOWN INTO A SMALL ISLAND SURROUNDED BY A
STAR-SHAPED ROW OF WALLS, WITH THE CORNERS OF THE STAR RUNNING INTO
WATER, EVOLVING INTO GREEN PARKS.

“Yildizin bir késesinde de, eski Blijmarkt Adliye Sarayi, yeni De Fundatie Miizesi yer aliyor. /
At one corner of the star is the old Blijmarkt Courthouse, the new De Fundatie Museum.”

Eduard Louis de Coninck tarafindan tasarlanan ve 1938’de The neo-classical courthouse building designed by Eduard Louis de
insa edilen neoklasik adliye sarayi binasl, yeni kralligin yasa- Coninck, built in 1938, blessed the laws of the new kingdom; the
larini kutsuyordu; alti dev sttunun yikseldigi heybetli girisi building was extremely monumental with its grand entrance with
ile bina son derece anitsaldi ve Palladyen simetrisi, devletin six giant columns and its Palladian symmetry stressing the ration-
akilalligi ile dengeliligini vurgulamaktaydi. ality and balance of the state.

1977 yiinda adliye sarayi, Devlet Planlama Departmani ta- In 1977, the courthouse started to be used as an office by State
rafindan ofis olarak kullanilmaya baslandi. Zaman icinde ger- Planning Department. After alterations like addition of a mezzanine
ceklesen, mevcut iki kata asma kat ilave edilmesi gibi degi- to the existing two floors which took place in time, the building was
sikliklerin ardindan bina 2005 yilinda, Mimar Gunnar Daan’in transformed into De Fundatie Museum alongside of an interior ren-
ic mekan yenilemesi ile birlikte De Fundatie Miizesi'ne donis- ovation by Architect Gunnar Daan. What really made the museum,
tUrdldu. Uluslararasi koleksiyonu Rembrandt'tan Monet'ye, the international collection of which had a wide spectrum ranging
Rodin’den Mondrian’a uzanan genis bir yelpazeye sahip olan from Rembrandt to Monet, from Rodin to Mondrian renowned were
muzeye asll ses getirense, Ralph Keuning'in direktorliginde the temporary exhibitions held with Ralph Keuning director. These
dizenlenen gegici sergiler olmustu. 19. yizyil ve erken 20. exhibitions which brought 19th century and early 20th century
ylzyil eserlerini kritik temalar altinda bir araya getiren bu ser- works together under critical themes, and in Museumprijs Museum
giler ardindan gelen Museumprijs Miizeler Odilii adaylig ve Awards candidacy and discovery that “Le Blute-fin” painting in it
2010 yilinda buinyesindeki “Le Blute-fin” tablosunun orijinal bir was an original Van Gogh in 2010, brought so much fame to the
Van Gogh eseri oldugunun ortaya cikisi, miizeye dylesine Un museum that the existing building started to be inadequate against
kazandirmisti ki genisleyen koleksiyon ve ziyaretgi kitlesi kar- the expanding collection and visitor population.

sisinda mevcut bina yetersiz kalmaya baslad. When museum administration decided that an extension should
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Miize y6netimi mevcut binaya bir ilave yapilmasini kararlas-
tirdiginda, bu eklentinin tasarimi igin Hollandali Bierman Hen-
ket Architekten ile anlasti. Bu son derece yerinde bir secimdi;
portfolyosu agirlikli olarak kultur yapilarindan olusan mimar-
lik ofisinin, yapili cevre ve tarihi binalarla ilgili pek ¢ok ¢alis-
masi bulunuyordu. Ekibin, iki taraf anlasmaya vardigi tarihte
hentiz tamamlamis oldugu Zonnestraal Sanatoryumu Yeni-
leme Projesi, ayni yil Uluslararasi Anitlar Fonu Knoll Moder-
nizm Odili'ni almisti. Miize yénetimi, binanin baska bir yere
tasinmasini kesin bir dille reddediyordu; bunun yerine mevcut
binanin anitsalligini gélgelemeden miizenin Unine yakisa-
cak, cagdas ve iddiali bir yapi istemekteydi. Mimar Hubert-
Jan Henket, binanin yanina yapilacak bir ilavenin, neoklasik
yapinin keskin dengesini
bozacagini one surerek
yapinin  Uzerine, yatay
yerine diseyde baglanti
kuracak bir eklenti insa
edilmesini 6nerdiginde bu
fikir iki tarafi da oldukca
heyecanlandirmisti ve
kisa sire iginde galisma-
lara basland!.

Yeni yapilacak eklenti, bir
yumurtay! ya da bir raghi
topunu animsatan, oval
bir bicim tasiyacakti. Bu
iddiali se¢imin arkasinda,
mevcut yapinin Kati geo-
metrisine tezat olustur-
ma ve c¢addas bir form ile
erken yirminci ylzyil ne-
oklasisizmini 6telemeden
dengeleme fikri yatmak-
taydi. Yaklasik bin metre-
karelik alaninda, mevcut
iki kat ve asma kata ilave
olarak iki kat iceren yeni
binayl saracak simetrik
iskelet taslyicinin, her biri
ayri bir temel tarafindan
tasinacak sekiz celik ko-
lon ile desteklenmesine
karar verildi.

Tasarimin belki de en
can alict kismi ise cephe
kurgusuydu;  birbirinden
farkli elli bes bin adet (g
boyutlu seramik parca ile
kaplanan yapi, degerini
vurgularcasina isildayan
bir mucevher ortlye birtinecekti. Oval formun stabilligini ve
sagirigini kirarak yapinin dinamik, devingen, neredeyse uga-
cakmis hissiyati veren bir hafiflik kazanmasini saglayan bu
6zel kurguyu gercede donlstirmek Uzere, ekibe Hollandanin
koklu seramik Ureticilerinden Koninklijke Tichelaar Makkum
(Royal Tichelaar Makkum, 1572) katildi. 10x10 ve 20x20 cm
boyutlarinda Uretilen mavi-beyaz sirli seramik parcalar, acili
formlari ile 1511 farkli degerlerde yansitarak daginik ve degis-
ken bir gorinim saglarken gercekdisti algisi, (“Sanat Bulutu/
Art Cloud” ismi ile anilan) yapinin znesini kent igindeki, ken-

“tickles senses”.

Mevcut yirminci ylizyil yapis: ile dengeli karsithiklar ya-
ratan yeni bina, kayda deder gerilimler yakaliyor: sta-
tik-dinamik, sert-yumusak, kati-akigkan, belirli-belirsiz,
duragan-dagimk birliktelikleri, naif bir tabir ile “duyular
oksuyor”. The new building creating balance contrast with
the existing twentieth century structure captures notable
tensions; the static-dynamic, hard-soft, solid-fluid, unva-
gue-vague, stagnant-scattered unions to express naively;
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be built to the existing building, Dutch Bierman Henket Architekten
was commissioned for the design of the annex. This was a quite
correct selection; the architecture office, whose portfolio com-
prised predominantly cultural buildings, had numerous projects
related to the built-up environment and historic buildings. The
Zonnestraal Senatorium Renovation Project, which the team had
just completed when the two parties reached an agreement, had
won the International Monuments Fund Knoll Modernism Prize in
the same year. Museum administration rejected the idea that the
building could be moved elsewhere unequivocally. Instead, it was
asking for a contemporary and bold building befitting the fame of
the museum without shadowing the monumentality of the present
building. When architect Hubert-Jan Henket proposed that an an-
nex should be built on top of
the building which would set
up a connection in the verti-
calinstead of the harizontal,
arguing that an annex to be
built on the side of the build-
ing would impair the sharp
balance of the neo-classical
building, the idea excited
both sides and work was
started in a short time.

The extension to be built
would bear an oval form re-
minding of an egg or rughy
ball. Behind this bold choice
lay the idea of creating a
contrast with the solid ge-
ometry of the existing build-
ing and balancing a contem-
porary form and an early
twentieth century neo-clas-
sicism without pushing it
away. It was decided that
the symmetrical carcass
bearer to surround the new
building which would ac-
commodate two floors in
addition to the existing two
storeys and the mezzanine,
would be supported by eight
steel columns, each to be
borne by a separate footing.
Perhaps the most striking
part of the design was the
facade setup; the build-
ing covered with fifty-five
thousand  three-dimen-
sional ceramic pieces, all
different from another, would embrace a jewel cover glittering
as if underscoring its value. To transform into reality this special
setup; to allow the building to gain a dynamic moving lightness
and giving the sentiment of it was ready to fly by breaking the
stahility and deafness of the oval form, Koninklijke Tichelaar
Malkkum (Royal Tichelaar Makkum, 1572) , one of Holland’s
established ceramic manufacturers, joined the team. The blue-
white glaze ceramic parts manufactured in 10x10 and 20x20
cm size ensured a scattered and varying look reflecting light
at different values with their angular forms and the surrealist
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diliginden bir sanat nesnesine donustirmis oldu.
Tasarimin ¢agdas (contemporary) eksenine getirilebilecek
coklu bir okuma ile 70°li yillarin Gtopik/distopik bilimkurgu
filmleri ve 1siltili, biraz da abartili “glam” kaltUrd iginde do-
nemin kapsulvari-timevarimci metabolist anlayisina selam
gonderen retro-fltristik argiimanlara kadar ulasmak mum-
kin; ne var ki Kitsch'in Kiyisindaki tasarimin, bu ince ¢izgide
sendelemeden tutarliligini Koruyabildigi soylenebilir.

Mevcut yirminci ylzyil yapisi ile dengeli karsitliklar yaratan
yeni bina, kayda deger gerilimler yakaliyor: statik-dinamik,
sert-yumusak, Kati-akiskan, belirli-belirsiz, duragan-daginik
birliktelikleri, naif bir tabir ile “duyular oksuyor”.

ilave yapinin, varolusundaki tiim iddiasina ragmen alcakgo-
nullaliga dikkat gekici; su kanallarindan antik sehir merkezi-
ne yaklastikca yumurta formunun yekpareligi kirilarak, her biri
gokylziine ya da bitisik nizam binalarin kiremitlerine karisan
parcali ve belirsiz bir araylize donustiyor. Dahasi, sur gevrili
(“enclosed” karakter), kati morfolojili, ice dontik Ortagag se-
hir merkezi ile akiskan, agik oluslu ve disa dénuk ondokuzun-
cu ylzyil sehir parki arasinda konumlanan miize mekaninin
kendisinin de, bir adim geri cekilerek iki zamanli iki diinyanin
strtiismeden Karsilastigi bir platforma evrildidini soylemek
muUmkiin. Giris ve galeri bosluklari ile yapinin ortasina yerles-
tirilen strekli cam asansor, ayni carpismayi diseydeki hare-
ketleri ile ice taslyarak yapisal gecisleri kullanicinin da dene-
yimlemesini sagliyor.

Kolektif hafizadaki Anit (“Monument”) ile sagladidi, ayni anda
hem paralel hem de Karsit olus, Yeni De Fundatie Mizesi'nin
Halbwachscg bir 6nerme ile “hayal gtct ve kolektif hafizanin
tipik ozelliklerini taslyan”, kentsel bir artefakt olarak degerini
sorguya aglyor. Cok boyutlu bir kent deneyi vaadindeki yapi-
nin, bunu gerceklestirmede son derece basarili oldugu agik.
Ug yil icinde insaati tamamlanarak 2013 yili aralik ayinda ka-
pilarini agan yeni mize binasi, henliz simdiden sehirde mdthis
bir hareketlilik yaratti. Gegtigimiz ekim ayinda Dutch Design
WeeK'in dis mekan Kategorisinde (IPV Delft’in Hovenring ta-
sarimi ve West 8'in Parkpergola tasarimlari ile birlikte) odul
kazanan tasarim, ezber bozan varolusu ile uzun stire daha ko-
nusulmaya devam edecege benziyor.
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perception transformed the subject of the building (known by
the name “Art Cloud”) into a spontaneous art object in the city.
With a multiple interpretation which may be made on the contem-
porary axis of the design, it is possible to reach retro-futuristic argu-
ments saluting the capsule-like, inductive, metabolist concept of
the period, somewhat in the glittering and somewhat exaggerated
“glam” culture, and utopic/distopic science-fiction films of the 70s;
however, it can be said that the design at the edge of Kitsch is able
to preserve its coherence on this fine line without wavering.

The new building creating balance contrast with the existing twen-
tieth century structure captures notable tensions; the static-dy-
namic, hard-soft, solid-fluid, unvague-vague, stagnant-scattered
unions to express naively; “tickles senses”.

Despite all its claim in its existence, the humbleness of the exten-
sion is noteworthy; as it nears the antique city core from water ca-
nals, the uniformity of the egg shape is broken, transforming into a
fragmented and vague interface, each mixing with the sky or tiles
of undetached buildings. Moreover, stepping back, one can say that
the museum space positioned between the wall “enclosed” intro-
verted medieval city core with solid morphology; and fluid, open
and extroverted nineteenth century city park evolves into a plat-
form where two worlds of two times meet without confrontation.
The entrance and gallery shafts and the continuous glass elevator
placed at the center of the building carry the same struggle to the
interior with their vertical movements, allowing the user to experi-
ence the structural transitions too.

Simultaneously parallel and contrasted, being achieved by the “Mon-
ument” in collective memory, questions the value of the New De Fun-
datie Museum as an urban artifact bearing the typical properties of
imagination and collective memory with a Halbwachsian proposition.
It is clear that the structure, which promises a multi-dimensional ur-
ban experiment, is extremely successful in accomplishing this.

The new museum building which opened its doors in December
2013, the construction of which was completed in three years, al-
ready created a great vibrancy in the city. The design, which won
awards in Dutch Design WeeK’s exterior category (together with IPV
Delft’s Hovenring design and West 8's Parkpergola) in last Decem-
ber, promises to be talked about for a long time to come with its
cliché-breaking presence.
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...10x10 ve 20x20 cm boyutlarinda iiretilen mavi-beyaz sirli seramik parcalar, acili formlari ile 1s1g1 farkli degerlerde
yansitarak daginik ve degisken bir goriiniim saglarken gercekiistii algisi...

...The blue-white glaze ceramic parts manufactured in 10x10 and 20x20 cm size ensured a scattered and varying look reflecting
light at different values with their angular forms and the surrealist perception transformed the subject of the building...
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-Kiinye- -Profile-
De Fundatie Muzesi EK Binasi De Fundatie Museum Extension
islev: Killtirel/ Miize (plastik sanatlar) ek binasi Function: Museum (plastic arts) annex
Yer: Blijmarkt, Zwolle, Hollanda Location: Blijmarkt, Zwolle, Holland
Yil: 2010-2013 Year: 2010-2013
Brit Alan: 1000 m2 Gross Area: 1000m2
Adres: Blijmarkt 20, 8011 NE Address: Blijmarkt 20, 8011 NE
Tasarim: Bierman Henket Architecten Design: Bierman Henket Architecten
Statik Mihendislik: ABT adviesbureau voor bouwtechniek Structural Engineering: ABT adviesbureau voor bouwtechniek
Elektrik ® Mekanik Mihendislik: Huisman ® van Muijen Electrical ® Mechanical Engineering: Huisman ® van Muijen
Yapi Fizigi: Climatic Design Consult Building Physics: Climatic Design Consult
Butce Danismanligi: Bremen Bouwadviseurs Budget Consultant: Bremen Bouwadviseurs
isveren: De Fundatie Miizesi/ Gemeente Zwolle Employer: De Fundatie Museum/ Gemeente Zwolle
Muteahhit Firma: BAM oost Contractor: BAM oost
Seramikler: Koninklijke Tichelaar Makkum Ceramics: Koninklijke Tichelaar Makkum
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'MSE Furnace

“engineered high quality furnaces”

LABORATUVAR FIRINLARI

B Kamara Finnlar (1800°C)
W Tap Finnlar (1800°C)
B Yatay Tip
B Dikey Tip
B ‘Yakma ve Tuz Ergitme Fininlar (1200°C)
Kil Firinlar
0 Polimer Yakma Fininlar
W Tuz Ergitme Firinlar
Asansorld Firinlar (1800°C)
Cam Ergitme Firinlan {1800°C)
Cini Pisirim Firinlan (1300°C)
Sogutma Kontroll( Hizli Pisirim Finnlari (1300°C)
Atrmosfer Kontroll Kamara Fininlar (2200°C)
Yakumlu Finnlar (2200°C)
Gradyant Firinlar (1800°C)
Tanel/Roller Fininlar (1600°C)
Dental Firinlar (1600°C)
Ozel Dizayn Finnlar (2200°C)
Finn Aksesuarlar

www.mseteknoloji.com.tr
www.msetec.net

Bir MSE Teknoloji GranaGddr.
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HOLLANDALI BIERMAN HENKET ARCHITECTEN’DEN MIiMAR YVONNE SEGERS
ILE, DE FUNDATIE MUZESI EK BINASI PROJELERI UZERINE BiR SOYLES| YAPTIK.
WE HAD AN INTERVIEW WITH ARCHITECT YVONNE SEGERS OF BIERMAN HENKET
ARCHITECTEN OF HOLLAND ON DE FUNDATIE MUSEUM EXTENSION PROJECTS.
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Oncelikle basarili projeleriniz igin sizi kutlamak isterim.
Bierman Henket Architecten olarak, izledigim kadariyla
tasarimlariniz bir noktada mutlaka tarihi/yapili olanla
etkilesime giriyor ve bundaki 6zgiin ve siirekli cizginiz
ovgliye sayan. Wessel de Jonge Architecten ile birlikte
gerceklestirdiginiz Zonnestraal Sanatoryumu (Zonnest-
raal Sanatorium) restorasyonu projeniz 2010 yilinda
Uluslararasi Anitlar Fonu Knoll Modernizm Odilii’nii
(World Monuments Fund / Knoll Modernism Prize) aldi.
Ote yandan, (cogunlukla kiiltiirel islev tasiyan) projele-
riniz arasinda, mevcut tarihi yapiya/cevreye eklemle-
nen cagdas ilaveler dikkat cekiyor: Het Noordbrabants
Miizesi’nin yenilemesi ya da gectigimiz Ekim ayinda
Dutch Design Week’in mekan kategorisinde &diil kaza-
nan De Fundatie Miizesi Ek Binasi gibi. “Yapili” cevreye
olan yaklasiminizdan bahsedebilir misiniz?

Evet, genellikle tarihi binalarla ¢alisiyoruz ve yapili cevreye
yeni bir sey eklerken oncelikle binayi ve cevresini anlamaya
calislyoruz; tasarim buradan yon aliyor. De Fundatie Muzesi
icin de ayni yaklasimi benimsedik. Once hir tarih cizelgesi ciz-
dik. Konunun ge¢misine baktigimiz zaman tasarimin esas fikri
de karsimiza ¢ikiyor, diyebilirim. Yapi bir adliye binasi olarak
insa edilmisti ve simetrik bir planlamaya sahipti. Fakat 70’li
yillardan itibaren binanin icinde o kadar ¢ok dedisiklik yapil-
misti ki adliye binasi olarak insa edilen hali bugtin tamamen
baska bir yapiya dontismus durumdaydi. Sahip oldugu simet-
rik kurgu, binanin temeliydi, disaridan da iceriden de bunun
okunabilmesi ¢ok onemliydi ve proje icin ana fikir bu oldu.

De Fundatie Miizesi Ek Binasi icin tasarim siirecini ki-
saca anlatabilir misiniz? Gerek mevcut yapi ile, gerekse
cevresi ve kullanicisi ile kurdugu iliskiler ve kendi icin-
deki dengeli gerilimleri ile cok giiclii bir proje. Mevcut
miizeye, bu konumda ve formda bir ek bina yapma fikri
nasil ortaya cikti?

Aslinda tasarim icin Kilit taslar 6nimUizdeydi, mevcut binayi
okuyarak bunun Uzerine bir dislince gelistirdik. Blyuk gale-
ri 6rnegin; binanin Kalbi niteliginde ve bunu korumak istedik.
iceri girdiginizde tim mekani algiladi§iniz yer orasi; tim si-
metrinin merkezi galeriydi ve buradan yola ¢ikarak disey bir
kurguya Karar verdik.

MUize ek binasinin tasarimi igin bize gelindiginde, isverenin ak-
linda mevcut binanin yanina bir cam kutu yapilmasi fikri vardi;
fakat bu, binanin simetrisini kirtyordu ve sehrin tarihi cizgisi-
ne uymuyordu. Binanin sehir merkezine yonlenen girisi, tarihi
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As far as | have followed your designs at some point defini-
tely interact with that which is historical/built up and your
original and continuous line on that is worthy of applause.
Your Zonnestraal Sanatorium restoration project you ac-
complished together with Wessel de Jonge Architecten won
the International World Monuments Fund/ Knoll Modernism
Prize in 2010. On the other hand, among your projects (which
mostly have cultural functions), contemporary additions joi-
ned to the existing historical structure/environment come to
attention. Like the refurbishment of Het Noordbrabants Mu-
seum or De Fundatie Museum Extension which won a prize
in the spatial category of Dutch Design Week in last October.
Could you tell us about your approach to the “built up” envi-
ronment?

Yes, basically, we work with historical buildings and when adding
something new to the built up environment, first we try to under-
stand the building and its environment; design takes its direction
from there. We adopted the same approach for De Fundatie Mu-
seum. First we drew a chronological table. | can say that looking
at the history of the topic, the main theme of design appears. The
building was constructed as a justice building and had a symmetri-
cal planning. Yet, there were so many changes done in the building
starting from 70s, that its state as constructed as justice building
had transformed into a totally different building. Its original sym-
metrical layout was the foundation of the building. It was very im-
portant for this to be read from outside and inside and the main
theme of the project was this.

Could you tell us briefly the design process of De Fundatie
Museum Extension? It is a highly potent project with the re-
lations it sets up both with the existing structure and also its
environment and user and the balanced tensions within itself.
How did the idea of building an extension to the existing mu-
seum in this position and form emerge?

Actually, the keystones for design were before us. Reading the
existing building, we developed an idea over it. For example, the
large gallery serves as the heart of the building and we wanted to
preserve that. It is the place where you perceive the whole space
when you enter; the center of the whole symmetry was the gallery
and starting from there, we decided on a vertical setup.

When they came to us for the design of the museum extension,
what the project owner had in mind was building a glass box be-
side the existing building; but that would break the symmetry of
the building and was not in line with the historical line of the city.
The entrance of the building directed towards the city core faced
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dokudaki konut holgesine bakiyordu; dokuyu bozmamak igin
baslangicta yer altindan girisi olan bir bina distndik. Fakat
icinde once cikilan, sonra inilen ve ardindan yeniden cikilan bir
muize binasinda dolasim oldukca problemli olacakts; bu fikir-
den vazge¢gmemiz Uzerine de “neden yeni binayi eskisinin Gze-
rine koymuyoruz?” sorusu ortaya ¢ikti. Cikis noktamiz simetri
distncesiydi; yeni binayl mevcut binanin Gzerine eklememiz,
bu fikri yitirmeden dengeyi saglayabilirdi.

Mevcut bina 12 metre yuksekligindeydi ve yasalar geregince
24 metrenin Uzerine ¢ikamazdik. Binanin catisi fazla yiksek
dedildi ve teorik olarak Uzerine yeni bir bina eklemek mim-
kindU. Mevcut binanin dengesini bozmadan insaat yapabile-
cegimiz alanin, miize eklentisi icin yeterli olduguna karar ver-
dik ve boylece proje igin calismaya basladik.

Binaya takilan “Sanat Bulutu/Art Cloud” ismi nereden
geliyor?

Bunun icin oval formun ortaya ¢ikisindan bahsetmeliyim. Olan
bir diinyanin tizerine yeni bir diinya ekliyorduk; ortada oldukga
glclt ve agir bir yapi vardi ve Karsitlik yaratarak bunun Gize-
rinde hafif, daginik, neredeyse ugup gidecekmis gibi bir yapi
olmasini istiyorduk. Simetri kurgusuna da uyacak bir bicime
sahip bir “bulut” fikri boyle gelisti. Sonugsa icindeki sanat
eserleriyle yasayan bir bulut, yani Sanat Bulutu'ydu.

Bu kadar hafif, havadan ve isiktan olusuyor hissiyati ve-
ren bir yapinin, aslinda sekiz celik kolonla tasinan bir sii-
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the residential area in the historical texture; at the beginning, we
thought of a building with an underground entrance not to hurt
the texture. But circulation in a museum building, in which first one
would go up, then come down, and then would once again go up,
would be highly problematic; when we abandoned this idea, then
the question “Why don’t we place the new building on top of the
other?” came up. Our starting point was the idea of symmetry; our
adding the new building on top of the existing one could achieve
balance without losing this idea.

The existing building was 12 meters high and by law, we couldn’t go
over 24 meters. The roof of the building was not too high and theo-
retically, it was possible to add a new building on top. We decided
that the area on which we could construct without hurting the bal-
ance of the legacy building was enough for the museum extension,
hence we started working on the project.

Where does the title of “Art Cloud” given to the building
come from?

For this, | have to talk about the emergence of the oval form. We
were adding a new world on top of an existing one; there was a
quite powerful and heavy building on site so we wished to have a
building on top which would be light scattered, which would almost
fly away, creating a contrast. The idea of a “cloud” with a form to fit
the symmetry setup was hence developed. The result was a cloud
living with the art work in it, that is the Art Cloud.

It’s hard to believe that a building that is so light, exuding the
sense of being comprised of air and light is actually a supers-
tructure borne by eight steel columns. Indeed, the dynamic
facade setup plays an important role here. How did this setup
appear, what were the reasons for your moving towards the
ceramic material?

Yes, eight steel columns stepping on eight steel footings on the
ground bear the steel truss structure of the building which does
not sit on the existing structure statically. | mean, actually, it can
be said that a new building independent of the old one is built.
Our time was quite limited for this project; there was a contract
of 5 million Euro and as per the contract, we had to have the job
completed by 12/12/2012. The construction of Amsterdam-Zwolle
link of Germany-Holland railway line was about to be finished. The
Queen, who was to embark on the train from Amsterdam after
opening the new railway line on 12/12/2012, was to get off at the
terminal station Zwolle and was supposed to see the new museum
building in the city in its completed form. The concept design was
completed within this limited time period, then we started to work

mimari architecture
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perstriiktiir olduguna inanmak zor. Tabii bunda dinamik
cephe kurgusunun da rolii biiyiik. Bu kurgu nasil ortaya
cikti, seramik malzemeye yoénelme sebepleriniz neler
oldu?

Evet, statik olarak mevcut yapi Uizerine oturmayan yapinin
celik kafes strikturing, zemindeki sekiz celik temele basan
sekiz celik ayak tasiyor. Yani aslinda eski yapidan bagimsiz,
yeni bir yapi yapildigi soylenebilir. Bu proje icin vaktimiz son
derece Kkisitliydi; 5 milyon euroluk bir sozlesme yapilmisti ve
bu sézlesme geregince isi 12/12/2012 tarihinde bitirmis olma-
miz gerekiyordu. Almanya-Hollanda demiryolu hattinin Ams-
terdam-Zwolle baglanti insaati bitmek Uzereydi; 12/12/2012
tarihinde yeni demiryolunun agilisini yaparak Amsterdam’dan
trene hinecek olan Kralige, son durak olan Zwolle'de inecekti
ve sehirde yeni mize binasini bitmis hali ile gormesi isteni-
yordu.

Bu sinirli vakit iginde konsept tasarim tamamlandi, ardindan
kabukK icin calismaya basladik. Bes farkli malzeme firmasi ile
goruserek, konsepte uygun olarak ne yapilabilecegini ve bu-
nun icin gerekli bltgeyi sorduk. Segim yaparken iki ana Kkis-
tasimiz vardi; biitceyi asmamaliydik ve takvime yetisebilmek
adina uygulamanin hizli yapilabilmesi gerekiyordu. Boylece,
geleneksel yontem ve malzemeye yoneldik; ayaklarla tasinan
striktlrin Uzerini parca levhalar ile kaplamakta karar kildik.
AKlimizdaki imaj, 1sildayan ve bir bulut gibi daginik ve hafif bir
goruntlydu; bu da bizi, yansimalarla gun iginde 151§in miktar
ve yonune gore de degisecek bir gorintd yaratma fikrine go-
tlrdd. Kabugu kaplayacak pargalarin, formu kirmak ve bu ima-
j1 olusturabilmek adina Ug¢ boyutlu olmalari gerektigine karar
verdik; kiclk ve kirilgan pargalar rastgele bir araya gelisleri
ile bu dokuyu olusturacakti. Seramik yerel bir malzeme ve is-
tedigimiz etkiyi verebilir nitelikteydi, dayaniklilig ile de zaman
icinde form ve rengini koruyabilecekti.

Kullanilan 55000 adet iic boyutlu seramik parca,
Hollanda’nin kékli dreticilerinden, mimari islerde de
deneyimli olan Koninklijke Tichelaar Makkum tarafin-
dan iiretildi. Stire¢ boyunca nasil bir birliktelik izlediniz?
Malzemelerin iiretim ve montaj yontemlerinden bahse-
debilir misiniz?

Royal Tichelaar Makkum oldukga deneyimli bir Uretici, en
eskilerinden biri ve yenilikgi bir vizyonlari var; strec boyunca
da birlikte fikir Uretip denemeler yaparak ilerledik. Parcalarin
form ve renkleri icin sayisiz deneme yaptik; en 6nemli sorular-
dan biri de parcalarin boyutlarinin ne olacagiydi. Bir metreye
kadar degisik boyutlar Uzerine calistiktan sonra 10x10 cm ve
20x20 cmlik pargalarda Karar kildik. Ayni anda on Kisinin bir-
den montajini yaptigi bir cephede rastgele kurguyu en iyi bu
sekilde verebilirdik. Bu asamada 2 metrelik bir mock-up ya-
parak binanin Uzerine yerlestirdik ve sonugtan tatmin olarak
Uretime gectik.

Binanin formundan o6tlrt daha ufak bolimler ve pargalar ara-
sindaki bosluklar problem yaratiyordu, bu Kisimlar icin derz
gibi islev gorecek diz parcalar Urettik ve her parca ayri ayri
Kesildi. Seramik hali hazirda agdir bir malzeme olmasina karsin
titiz bir statik calisma ile sorunsuz uygulama yapabildik. Her
parca dort noktadan yapistirildi, bdylece yagmur suyunun, se-
ramik kaplamanin altindan akmasi saglandi. Parcalarin kirikli
formlari da hava kosullarina kars direng saglamis oldu.
Projenin tasarimi ve uygulamasi siiresince karsilastigi-
niz zorluklar nelerdi?
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on the shell. Talking to five different material firms, we asked what
could be done in line with the concept and what was the necessary
budget. We had two main criteria when making the selection; we
shouldn’t go over the budget and the application should be fast
to meet the deadline. Hence, we moved towards traditional tech-
nigues and materials; we decided to cover the top of the structure
borne by columns with piece sheets. The image in our minds was a
light image that was glittering and scattered like a cloud; this took
us to the idea of creating a look which would change depending on
the quantity and direction of light though the day. We decided that
the pieces to cover the shell should be three-dimensional to break
the form and to create this image. The small and fragile pieces
would form this texture coming together randomly. Ceramic was
a local material and could deliver us the effect we wanted; it could
also maintain its form and color in time with its robustness.

The 55000 three-dimensional ceramic pieces used were pro-
duced by Koninklijke Tichelaar Makkum, one of the establis-
hed manufacturers of Holland which is experienced also in
architectural works. What kind of collaboration did you have
through the process? Could you tell us a bit about the produc-
tion and installation techniques of materials?
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Projenin her asamasinda denemeler yapmamiz ve sonuglarin-
dan emin olmamiz gerekiyordu. Karsilastigimiz her durum igin
esnek ¢ozimler Gretmeye calistik. Bélgenin stirekli ve yiksek
nem oranina sahip, 6zel bir iklimi var; cephenin dayanikliligi
icin statik hesaplarin yani sira iklim icin de detayli hesaplama-
lar yapildi. En blyUk problemse zamandi. Proje, planladigimiz
12/12/2012 tarihinde tamamlanamadi, o sene kis sartlari cok
agirdi ve mizenin Uzerini bir tenteyle kaplayarak calismamiza
ragmen malzemeler ve yapistiricinin dogru calismasi icin ha-
vanin isinmasini beklemek zorundaydik. Boylece takvimi erte-
lemeye ve isi mayis ayinda tamamlamaya karar verdik.
Projeye dair baslangicta insanlarin aklinda stpheler olsa da
sonugtan memnun kalindi ve olumlu geri dénuslerden yeni bi-
nanin benimsenmis oldugunu goriyoruz. Zwolle sevimli fakat
kigUk ve sakin bir kent, miize binasi da sehrin hiraz disinda ol-
masina Karsin acilisinin ardindan sehrin tamaminda canliligin
arttigini sdyleyehiliriz. Glnubirlik sehre gelerek etrafta yiri-
yUs yapan, kafeteryalarda kahve icen ¢ok sayida insan var ve
bu insani sevindiriyor. Aslinda, bu proje ile Zwolle'nin yeniden
Hollanda haritasinda yer aldigi soylenebilir.

Vakit ayirdiginiz icin cok tesekkiir ederim.

mimari architecture
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Royal Tichelaar Makkum is a quite experienced manufacturer;
it is one of the oldest ones and they have an innovative vision;
through the process, we advanced by making experiments,
creating ideas together. We did countless tests for the forms
and colors of pieces. One of the most important questions was
what the dimensions of the pieces would be. After working on
sizes, ranging up to one meter, we decided on 10x10 cm and
20x20 cm pieces. We were able to deliver the random setup
best in this way on a facade where ten people were doing in-
stallations at the same time. At this stage, we built a mock-up
of two meters and placed it on the building and started produc-
tion, satisfied with the result.

The gaps between the smaller segments and pieces were creat-
ing a problem because of the form of the building, we produced
straight pieces to function as joints for these segments and each
piece was cut individually. Although ceramic presently is a heavy
material, we were able to do a problem-free application by a dili-
gent structural effort. Each piece was adhered from four points,
hence rainwater could run below the ceramic tile. The broken
forms of the pieces gave resistance against weather conditions.
What were the hardships you encountered during the de-
sign and application of the project?

We had to make experiments and be sure of the results at each
phase of the project. We tried to create flexible solutions for all
situations we faced. The area has a continuous and high hu-
midity. It has a special climate; so for resilience of the facade,
in addition to structural calculations, detailed ones were made
for the climate too.

The greatest problem was time. The project could not be com-
pleted by 12/12/2012 as planned; that year, weather conditions
were too severe and although we worked covering the top of the
museum by a tent, we had to wait for the weather to get warm
so that the materials and the binder could work correctly. So we
decided to defer the deadline and to complete the job in May.
Although there may be doubts in the minds of people at the be-
ginning for the project, the result was pleasing and we see that
the new building is accepted from the positive feedback. Zwolle
is a nice but small and calm town; the museum building is a
little outside the town but we can say that vitality increased
in the whole town after the opening. There are lots of people
who visit the town for the day going around and having coffee in
cafeterias. Actually, one can say that Zwolle is once again back
in the map of Holland because of this project.

Thank you so much for your time.
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Seramik Ev, Jinhua, Cin /
Ceramic House, Jinhua, China
Fotografci / Photographer:
Lv Hengzhong
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Fotografct / Photographer: Zhu Chenzhou

49 yasindaki Wang Shu, Ulkesi Cin’e Pritzker 6dilu kazandiran itk mimar. Cin'in son yillarda cagdas
mimarlik ortaminda edindigi konumun altini gizen bu 6dild, Glkenin adeta yildiz mimarlarin gésteri
alanina déntstigu bir donemde yerel olana bagliligr ile bilinen Wang'in alisi, kritik sorulari glindeme
getirmisti. 49-year-old Wang Shu is the first architect who brought the Pritzker award to his country;
China. Known for his loyalty to the local, Wang’s receiving this prize underscoring China’s position ac-
quired in the contemporary architecture environment in recent years, in a time period when the country
is transformed almost into a showcase for star architects, have brought to mind critical questions.

Yazan / By : Yagmur Yildirim, Mimar - Architect
Fotograflar / Photographs : Amateur Architecture Studio, Lu Wenyu, Lv Hengzhong
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SERAMIK EV, NINGBO TARIH MUZESI, CIN SANAT AKADEMiSi, NINGBO CAGDAS SANAT MUZESI| VE DIGERLERI,
WANG’IN iLHAMINI GECMiS DUNYALARDAN CIKARARAK KURGULADIGI FARKLI HIKAYELERI AYNI 0ZGUN,
HARMONIK VE MUTEVAZI DILDE GUNUMUZE TASIYOR. CERAMIC HOUSE, NINGBO HISTORY MUSEUM, CHINA
ART ACADEMY, NINGBO CONTEMPORARY ART MUSEUM AND OTHERS BRING DIFFERENT STORIES WANG SETS UP
INSPIRED BY WORLDS OF THE PAST TO THE PRESENT IN THE SAME ORIGINAL, HARMONIC AND HUMBLE LANGUAGE.

“Kayip bir gelenek, kayip bir gelecek demektir” sozleri ile
Wang Shu, Kaliforniya Universitesi’nde konuk olarak ver-
digi derse basladigi bu climlede bir nevi ¢agdas mimarlik
distincesini de agmis oluyordu. Yerel olani ortaya ¢ikararak
islerinde malzeme, motif ya da yonteme adapte eden Wang,
boylece cagdas/kiresel olanla kavramsal bir bitinlik ya-
kalamakta. Bunu kurmaktaki basarisina ragmen, Cinli mi-
marin ylzyil ortasinda yasanan Kultlr Devrimi ile “yerel”
kelimesini kendisinden silen toplumsal hafiza tarafindan
kabul goristinin oldukga gii¢ gergeklestidi soylenebilir. Mi-
mari 2012 yilinda Pritzker’e ulastiran yapilarindan Ningbo
Tarih Muzesi, yarisma sonucunda segilen bir proje olmasi-
na Karsin sehrin “modern” bolgesinde “anti-modern bir
yapi1” istemeyen cevrelerin hismina maruz kalmisti. Ne var
ki, yapi hakkindaki bu gorise katilmadiklarini kesin bir dille
belirten ekip yilmadi ve proje hayata gecirildi.

Yikici tayfunlari ile Gnld Ningbo'da yapilacak miize hinasi icin
gelistirdigi tasarimda Wang'in ilham kaynagi dogaydi. Bol-
geyi cevreleyen daglari hatirlatarak bosluktan yikselecek
yapl, guven veren bir kale gibi kapali ve Kkati olacakti. Binanin
yapilisindaki teknik essizdi; yirmiden fazla farkl kiremit, tas,
tugla ve toprak parganin bir yapboz olustururcasina bir araya
gelisi ile anlik ve kendiliginden, cok renkli ve ¢ok bicimli bir
orgu olusmus, Kati ve gecirimsiz duvarlar, boylece bosluklu,
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When Wang Shu said “A lost tradition means a lost future”, he
had opened a type of contemporary architecture idea with this
sentence he started his class, as a guest lecturer at University
of California. Bringing out the local, adapting it to the material,
motif or technique in his works, Wang hence captures a concep-
tual integrity with the contemporary/global. Despite his success
to do that, it can be said that the Chinese architect had a hard
time to be accepted hy the collective memory which erased the
word “local” from itself with the cultural revolution which took
place in the middle of the century. Ningbo History Museum, one
of the works which took the architect to Pritzker in 2012, was
denounced by those who did not want an “anti-modern build-
ing” in the “modern” part of the city although it was a project
selected as a result of a competition. Yet, the team, who un-
equivocally stated that they did not concur with this opinion on
the building, was not frayed and the project was launched.

In the design he developed for the museum huilding to be buiilt in Ningho
known for its disastrous hurricanes, Wang's source of inspiration was
nature. The structure to rise out of space reminiscent of the mountains
surrounding the region would be closed and hard as a fort, instilling con-
fidence. The technique in the construction of the building was unigue;
coming together of more than twenty different terracotta tile, stone, brick
and clay pieces as if forming a puzzle and instant and spontaneous muilti-
colored and multi-formed web was formed with hard and impermeable
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gecirgen ve organik bir yapiya dénismustd. Kimileri 1500 yil-
lik olan bu parcalarin ¢ogdu, yakindaki koylerin tayfunlarla za-
rar gorerek terk edilmis yikintilarindan edinilmisti.

“Bu binayi yaparak, insanlara hafizalarini geri getir-
meye calistim” diyen Wang Shu’nun aklinda bu fikir,
“farkli malzemelerin bir araya getirilerek uygun bir-
lesmelerle bosluklari doldurmasi” olarak tanimlanabi-
lecek antik bir yontem olan wa pan teknigi ile tanis-
masiyla birlikte ortaya cikmisti.

Bu ozel teknidi, bolgede yasayan koylulerden baskasi bi-
lemezdi; “Egder cagdas mimaride yer verilmezse, zaman
icinde halk kendi zanaatini
unutucak,” sozlerini kulla-

nan Wang ve ekibi, bolge-

de yasayanlarin gogunun

bu geleneksel yapi yonte-

mini terk ettiginin farkina
vardiklarinda, fotograflar,
anlatilar ve uygulamalarla
yerel grup calismalar du-
zenlediler.

Bes yillik surecin ardindan, 2008
yilinda tamamlanarak ziyarete
acilan miize binasinin insaatinda
da insan gucu ve emegi basrol-
deydi; “basit zanaatin teknolo-
jiden daha onemli oldugu” go-
ristnld savunan Wang, bir adim
geriye cekilerek “tasarmci” ya
da “6gretmen” kimliginden siyril-
di ve surecin kendi akisi ile son-
lanmasini sagladi. Boylece yapi
orglsu, tipki farkli zamanlari
caddas bir kurgu icinde bir araya
getirisi gibi carpici bir devingen-
lik kazanmis oldu; izleyicinin ilk
goruste binaya keskin bir deyisle

portre

Masif kiitleye yiiklenen anlamin farkindali-
g1 ile heyecan duymamak, imkansiz. It is im-
possible not to get excited with the awareness
of the meaning laden on the massive body.
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walls, hence tuming into a porous, permeable and organic structure.
Most of these pieces, some of them 1500 years old, were from the rem-
nants of nearby villages abandoned after being damaged by hurricanes.
In the mind of Wang Shu, who says “By building this build-
ing, | tried to have people recover their memories”, this
idea had appeared when he was introduced to the wa pan
technique which is an antique method which can be de-
fined as “bringing different materials together to fill voids
through proper combinations”.
Nobody other than the peasants living in the area could know
this special technique; Wang, who said; “If it is not accommo-
dated in contemporary archi-
tecture, in time, people will
forget their own trade” and
his team noticed that most
of the inhabitants of the area
had abandoned this tradi-
tional building technique, and
held local group workshops
with photographs, narrations
and applications.
Manpower and labor were the
main players in the construction
of the museum building which was
opened to visits after completion
in 2008, following a five-year pro-
cess ; Wang, who defended the
argument “simple trade is more
important than technology”, taking
a step back, shed his “designer” or
“teacher” identity and let the pro-
cess terminate in its own course.
Hence, the building web gained
a striking mobility like bringing
together different times in a con-
temporary setup. One can say that
what makes the viewer, to use a
sharp term, to be “stricken” by the

“vurulmasi”ni saglayanin da bu
kestirilemezlik hissi oldugu soy-
lenebilir.

Ningbo Tarih Muzesi, Andreas
Huyssen'in_“Bir_yeniden temsil olarak hafiza, her zaman
gecmis ve simdi arasindaki yapici gerilimi yikma egiliminde-
dir; 6zellikle de hayal edilen ge¢mis, tiketim toplumunun
yaygin sanal gercekliginin zamansiz ‘simdi’si icinde belir-
sizlestidinde.” sozlerini_dUslUndurerek, virminci_yizyilda
gecmis ile simdi_arasinda _umut verici_ kopriler Kuran bir
temsile, evrensel bir anita dontsulyor.

Tiiketim evreninde “siirdiiriilebilirlik” kelimesini metalastirmis postmodern diinyaya 6z-
giin bir perspektif agan Wang’in nesneye olan miitevaz ve insancil yaklasimi, yalmzca ofisi
Amateur Architecture Studio’nun ismine bakilmasi ile dahi anlasilabilir. Kendileri i¢in “Biz
bir bina degil, bir ev tasarlariz” sézlerini kullanan ekip, tasarimlarini da “spontane, usulsiiz

building at first glance, is this sense
of unpredictability.

Ningbo History Museum, bring-
ing_to _mind Andreas Huyssen’s
words; “Memory as re-representation, is always in danger of
collapsing the constitutive tension between past and present;
especially when the imagined past is sucked into the timeless
‘present’ of the all-pervasive virtual space of consumer cul-
ture”, transforms into a representation, building hope-instill-
ing bridges between the past and the present in the twentieth
century, a universal monument.

ve gegici” olarak tanimiyor.The humble and human approach towards the object by Wang who
opens an original perspective to the postmodern world which has turned the word “sustainabil-
ity” into a substance in the consumer environment may be comprehended just by looking at the
name of his office; Amateur Architecture Studio. The team who described themselves as “We de-
sign not a building but a home”, defined their designs as “spontaneous, rule-free and transient”.
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2006 Venedik Bienali icin tasarlanan “Tiled Garden”
yerlestirmesi, Amateur Architecture Studio.
(Fotograf: Lu Wenyu)

* Five Scattered Housm s/ Ning 0.C ina
(Fotograf A Photogmpli‘er mateurLan, IShu-llong)

bo Tarih Miizesi /
Ningbo History Museum
Fotograf / Photographer:

Lv Hengzhong
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idealize edilmis olani ve ¢éziimleyici olani tek ve naif bir yapi icin-
de sentezleyen ekibin anlayisinin dikkat cekici Uriinlerinden Cera-
mic House (Seramik Ev/ Kahve Evi), bu yapiyi biinyenin yani sira
dizge araciligi ile de olusturusu ile islerin genelinden ayriliyor.
Renkli seramik parcalardan alametifarikasi duvarlar
ile Seramik Ev, sair Ai Qing’e ithaf edilen Jinhua Mi-
mari Parki’nin icinde bulunuyor.

Sanghay’in glney batisinda yer alan ufak bir sehir olan
Jinhua, ayni zamanda modern Cin siirinin éncllerinden Ai
Qing’in de dogdugu ver olusu ile biliniyor. Siirlerindeki po-
litik icerik nedeniyle 30’lu yillarda tutuklanan Qing, 50'li
yillardaki Kualtir Devrimi sirasinda calisma kamplarinda
agir sartlarda calistirildi. Sairin 1996’daki 6lUminin ardin-
dan oglu sanatgi ve aktivist Ai Weiwei, Jinhua'da bulunan
Yiwu Nehri Kiyisindaki iki kilometrelik seridi babasinin ani-
sina adanmis bir parka do-
nustlrmeye Karar verdi ve
kiratorldgund — Ustlendigi
parkta yer alacak yapilari
(pavilyonlari) tasarlamala-
ri Uzere aralarinda Tatiana
Bilbao, Herzog ® de Meu-
ron, HHF gibi isimler bulu-
nan 16 mimari ekip davet
etti. Her biri restoran, cay
evi, kitlphane gibi farkli
islevlere sahip olacak yapilar arasindan kahve evi de Ama-
teur Architecture Studio tarafindan tasarlandi.

Yaklasik yiiz metrekarelik yapi icin ekibin cikis noktasi,
ufak bir “konteynir” yaratma fikriydi. Konteynir, riizgar ile
suyu icerecek ve Kararli bir yapida olacaktl. Bigim Uizerine ve-
rilen kararin arkasinda iki ilham kaynag vardi ve ikisi de yerel
nesnelerdi; ilk distince antik Cin mirekkep taslydi. Onuncu
ylzyilda kullanilmaya baslanan ve mirekkep elde etmeye
yarayan bu taslar diiz ve egri yuzeyli iki bolimden olusuyor-
du; diiz ylzey mirekkebi tutarken, egrisel yiizey dizgin bir
sekilde akmasini sagliyordu. Murekkep tasi Uzerine kafa yo-
ran Wang Shu, tasin diz yuzeyli dip kisminda oturmanin na-

iceride kahve igmenin verecedi his, miirekkep
tasinin dibinde oturmanin verecedi hisle aym
olmaliydi. The feeling drinking coffee inside
would give, should be the same as the one
given by sitting at the bottom of the ink stone.

architectural portrait

Ceramic House, one of the significant products of the concept of the
theme which synthesizes the idealized and the resolver in a single
and naive building, deviates from typical works with its creating this
building with the aid of system, alongside of the body.

Ceramic House lies in Jinhua Architectural Park dedicated
to poet Ai Qing with its trademark walls made of colored
ceramic pieces.

Jinhua, a small town south-west of Shanghai, is also known for
being the place where Ai Qing, one of the leaders of modern Chi-
nese poetry, was born. Qing, who was arrested in 1930s due to the
political content of his poems, was made to work under severe
conditions in the labor camps at the time of the cultural revolu-
tion of 1950s. After the poet’s death in 1996, his son; artist and
activist Ai Weiwei, decided to transform the two-kilometer-long
strip at the bank of Yiwu River in Jinhua into a park dedicated to
the memory of his father and
invited 16 architectural teams
which included names like
Tatiana Bilbao, Herzog®de
Meuron and HHF to design
the pavilions to be built in the
park, which he became the cu-
rator of. Among the pavilions
which would have a different
function like a restaurant, tea-
house and library, the coffee
house was designed by Amateur Architecture Studio.

The starting point for the team for the approximately
100-square-meter structure was the idea of creating a
small “container”. The container would have a stable struc-
ture to include wind and water. There were two sources of in-
spiration behind the decision made on form and both were local
objects; the first thought was the antique Chinese ink stone.
These stones, which started to be used in the tenth century,
used for obtaining ink, were formed out of two sections with
straight and curved surfaces; while the straight surface held the
ink, the curved surface allowed it to flow smoothly. Mulling over
the ink stone, Wang Shu had already began to wonder what
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sil bir his getirecegini merak etmeye baslamisti bile. Cogun-
lukla pismis topraktan yapilma mirekkep taslari, distinceyi
Wang'in arkadasi olan seramik sanatgisi Zhou Wu'nun islerine
tasimisti; Zhou'nun ¢émlekleri, dibe dogru egrilen formlar ta-
siyordu -comlekler firinda iken sirn damlamasini engelleyen
edri, ayni zamanda nesneye kendine 6zgu bigimini saglamak-
taydi. Fikrin Urline donusimint saglayan kilit nokta buydu.
Boylece kahve evi icin, 2006 yilinda tamamlanacak tasa-
rim sUreci baslamis oldu; tek mekéandan olusan yapinin
0n yUzl glneye, arka ylzU ise Kuzeye bakacaktl. Yapinin
zemini tek dogrultuda tipki mirekkep tasi ya da ¢comlekler
gibi e§im kazanarak yUkselecek ve yerytzine karisacakti;
iceride oturan Kisi icin gortntiler bu edim boyunca tirma-
narak dogada, sonsuzlukta kaybolacakti. Yapi, kararli ve
duvarli oldugu kadar Kkararsiz ve gegirgen olmaliydi; gi-
ney dogudan esen rizgar, kuzey bati yoninde ylkselen
egim ile kivrlarak yapinin icinden gececekti. Yagmursa
rizgarin tersine inecek, one akacakti. Dogadaki hicbir ha-
reketi birbiri ile cakistirmadan icinden gecirecek bosluklu
yapinin kKendisi de 1sik, su ve hava igermeliydi; duvarlar,
Zhou Wu'nun Urettigi renkli seramik parcalarla kaplandi.
Antik Cin seramiklerinin renk ve Uretim yontemleri temel
alinarak yapilan bu parcalarla birlikte bina, zamanlar ve
mekanlari da kendi icinde birlestiren c¢ok-baglamli bir
“Konteynir’a dontismus oldu.

icselligi merkeze alarak cok boyutlu bir tarih diizle-
minde karmasik iliski orgtileri olusturan Wang’in isleri
naif, neredeyse romantik sayilabilecekse de kurdugu
baglamlarin giicii ve gercekligi temel alisi, diisiince-
sinin nostaljiden ziyade zamansizlik olarak tanimlan-
masini miimkiin kiliyor.

Tasarimlarindaki dogal-himanist yaklasim, akiskanlik vur-
gusu ve modern mimarlik eyleminin sinirlarini sorgulayarak
tasarim algisinda yeni pencereler agisi onu son Pritzker
6dulunin sahibi Japon mimar Toyo Ito ile ortak paydada
bulustururken, bu birliktelik otuz yedinci toérenine sayili
gunler kalmis olan &diltn bu yilki sahibine dair akilda ilging
soru isaretleri birakiyor.

architectural portrait

kind of a feeling sitting in the smooth surface bottom part of
the stone would bring. Ink stones, most of which were made out
of fired clay, had carried the idea to the works of Wang's friend,
ceramic fine artist Zhou Wu; Zhou'’s pottery had forms curved
towards the bottom - the curve, which prevented the glaze to
drip when the pots were in the kiln, at the same time gave the
object its original form. This was the key point allowing the idea
to be transformed into the product.

Hence, the design process to be completed in 2006 started for
the coffee house. The front of the pavilion made up of single
space would face the south, with the back facing north. The floor
of the building would rise gaining slope just like the ink stone
or pots in one direction, blending into the surface of the earth;
for the person sitting inside, the images would climb along this
slope, disappearing in nature, in infinity. The building should
be as unstable and porous as it was stable and enclosed; the
wind blowing from south-east would bend with the slope rising
in the north-west direction and go through the pavilion. Rain,
on the other hand, in contrast to the wind, would descend and
flow to the front. The porous huilding, which would have the
movements in nature go through it without overlapping, should
contain light, water and air. Walls were covered with colored
ceramic pieces created by Zhou Wu. Together with these pieces
made based on the color and production techniques of antique
Chinese ceramic ware, the building was transformed into a mul-
ti-context “container” comhining times and spaces within itself.
Although the works of Wang, who sets up complex relationship
webs in a multi-dimensional plane of history with endogeneity
at its center may be deemed naive or almost romantic; the con-
texts he sets up being based on force and reality, allow his idea
to be defined rather than nostalgia as timelessness.

The natural-humanistic approach, the emphasis on fluidity in his
designs and his opening new windows in the design perception,
questioning the limits of the modern architecture action, brings
him together on a common denominator with the holder of the
last Pritzker award, Japanese architect Toyo Ito, and this togeth-
erness leaves interesting question marks on this year’s winner
of the award which will soon hold its thirty-seventh ceremony.

Cin Sanat Akademisi Xiangshan Kampiisii / China Academy of Art Xiangshan
Campus Fotograf/photograph: Lv Hengzhong
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Ningbo Tarih Miizesi, Kesit / Ningbo History Musesum, Section

1 | Seramik Ev, Kesit / Ceramic House, Section

Wa pan duvar detay1 / Wa pan wall detail
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KATALANLAR’IN GURURU OLAN ANTONi GAUDI’Yi BILMEYEN YOKTUR. GAUDi HALKA MAL OLMUS, DiGER BiR DEYiSLE MiMARLIK
DUNYASININ KAPALILIGINDAN KACMAYI BASARMIS SAYILI MiMARLARDAN BIRIDIR ASLINDA. PEKi, USTADIN BU KADAR COK
TANINMASININ VE SEVILMESININ ALTINDA YATAN NEDENLER NELERDIR? THERE IS NO ONE WHO DOESN’T KNOW ANTONI
GAUDI; THE PRIDE OF CATALONIANS. GAUDI ACTUALLY IS ONE OF THE FEW ARCHITECTS WHO IS PUBLICLY KNOWN, IN OTHER
WORDS, MANAGING TO ESCAPE FROM THE ENCLOSEDNESS OF THE WORLD OF ARCHITECTURE. WELL, WHAT ARE THE REASONS
UNDERLYING THE MASTER’S BEING KNOWN AND LOVED SO MUCH?

. s, L
Yaplml'taf?gmlahmglndaia agrada
--.-I | =-Familiaj2026 We build tomorrow _
& La Sa'grada'Famlfa upon eompletion,: - =
et 2026 We bmld tomd‘rr n :
N - )

Gaudi, mimarlar tarafindan yeterince takdir gormemis ama Gaudi was not really appreciated by architects but had dedicated his
hayatini mimarliga adamisti. Yaptidi ise daha iyi yogunlas- life to architecture. He did not do teaching or attend conferences or
mak igin 6gretmenlik yapmamisti, konferanslara katilma- get involved in politics, other arts or literature to concentrate in his
mistl, politikayla, baska sanatlarla veya edebiyatla ilgilen- task better. His social environment or family life was almost negli-
memisti. Sosyal ortami ya da aile hayati yok denecek kadar gble...

azdl... To understand Gaudi, one has to look at his life. According to rumors,
Gaudi'yi anlamak icin hayatina bir bakmak gerekir. Soylenti- Gaudi had started to live in the construction site of La Sagrada Fa-
lere gore Gaudi hayatinin son zamanlarinda La Sagrada Fa- milia project in the last part of his life. He had met his fate right in
milia i¢in bu projenin insaatinda yasamaya baslamisti. Ecel front of his structure: One moming, while Gaudi was moving back-
mimari yapisinin hemen oénlinde bulmustu: Bir sabah Gaudi wards on the road to take a look at his masterpiece once from a dis-
basyapitina bir de uzaktan bakmak icin sokakta geri geri iler- tance, he did not see the coming tram and was crushed. When he
lerken tramvayin geldigini gérmedi ve ezildi. Oldiigiinde mi- died, no one recognized the architect; in fact, they thought he was a
mari kKimse tanimadi, hatta bir meczup oldugu sanild. deranged person.

Gaudi meslege ilk adimini attiginda aslinda meslektaslarina When Gaudi took his first step in his profession, actually he had a
gore daha fazla zorlanmistl. Gaudi tasraliyd, ailesi ayakla- harder time compared to his colleagues. Gaudi was a rural person;
rina dlinyalari sermemisti. Barselona’ya gelip mimarlik oku- his family had not laid out the world before his feet. When he came
luna girdiginde parlak bir 6grenci degildi. Birgok yerel ofiste to Barcelona and enrolled in the School of Architecture, he was not
asistan olarak calismisti. a bright student. He had worked as an assistant staff member in nu-
Disini timagina takarak ilerledi. Onceleri, diger mimarlara merous local offices.

gore daha onemsiz projelere imza atti, ancak bir proje bir He advanced by his tooth and nail. At the beginning, he put his sig-
sonraki isini almasini sagladi. nature on projects that were less significant compared to other ar-
Gaudi'nin hayatini, dolayisiyla da mimarisini etkileyen 3 Kav- chitects; but each project ensured that he would get his next one.
ram vardir: Doga, din ve Katalanya. Zamaninda yasak iken There are 3 concepts which affected the life and therefore, the archi-
Katalanca konustugu icin hapse girdigi de mimarla ilgili bir tecture of Gaudi: Nature, religion and Catalonia. Another hearsay in-
bagka dedikodudur... volving the architect is that he was jailed for speaking Catalan when
Endustri Devrimi ile hayatlarda geri doniisi olmayan bir degi- it was banned at the time...

sim yasanmisti. Yasami etkileyen her sey dislinceyi, dolayi- An irrevocable change had occurred in lives with the industrial revo-
siyla da mimarligi etkilemisti. 18. ylzyilda mimari stiller 6ldu. lution. Everything affecting life had affected ideas and therefore, ar-
Mimariye dair her sey Kendini tekrar ediyordu. Mimarlar re- chitecture. Architectural styles died in the 18th century. Everything
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feranslarini bagka yerlerde aramislardir.
Referansini dogadan alan Ruskin, Mor-
ris gibi mimarlik kuramcilarinin bakis
agisl Gaudi'yi etkilemistir. O donem-
de her seyin kapitalizmle Kirlenmedigi
topraklar olan Dogu’dan gordigu or-
yantalist etkileri binyesinde ogutme-
yi becermisti. Daha sonralari zamanin
modasi olan Gotik Revival hareketten
etkilenmistir. Bu etkinin altinda ise
Fonksiyonalizm'in dnctilerinden Viollet-
le Duc’in malzeme ve striktlre verdi-
gi onem yatmaktaydi. Gaudi, koyu bir
Katolik'ti. Hic evlenmemisti. ¢ huzurunu
din ile bulmustu... Dogada hicbir sey 90
derece agl yapmaz. Gaudi’nin parabol-
leri, hiperbolleri ve helezonlari doganin
ivi bir taklididir. Gaudi’'nin stislemelerinin
bir anlami vardir. Sisleme sadece sus
olmasi icin yapilmamistir, tam tersine
striktirel elemanlarin stslenmis ha-
lidir sadece. Her slsun bir islevi vardir,
tipki Casa Mila'nin heykelsi baca sap-
kalarinda oldugu gibi... Gaudi’nin hayal
dinyasinin sinirlarini anlayabilmek her
kula nasip olmamistir diyebiliriz. GU-
nimizde ancak bilgisayar teknolojisi
ile tasarlanabilen geometride detaylari
nasil disindugu, dustinmek bir yana
nasil uyguladig hala merak konusudur.

gorus

opinion

Park Giiell, iist kottaki yolu tasiyan ve alt
kotta biiyilii bir mekan yaratan kolonlar
Park Giiell, columns bearing the road at upper
level, creating a magic space at lower level

Casa Mila, balkon korkuluklari
Casa Mila, balcony barriers

about architecture was repeating itself. Ar-
chitects were getting their references from
other places. The perspective of architec-
tural theoreticians like Ruskin and Morris ref-
erencing nature has had an impact on Gaudi.
In that period, he managed to pulverize the
orientalist effect of the East that was the
land where everything was not polluted with
capitalism, in himself. Later on, he was af-
fected by the Gothic Revival movement, the
trend of the times. Under this effect was the
significance placed on material and structure
by one of the pioneers of Functionalism; Viol-
let-le Duc. Gaudi was a devout Catholic. He
was never married. He found his inner peace
in religion... Nothing in nature comes in at a
90 degree angle. The parabolas, hyperbolas
and spirals of Gaudi are a great imitation of
nature. Gaudi’s omaments have a meaning.
Ornament is not done just to decorate; to
the contrary, they are a decorated state of
structural elements. Every omament has a
function; just like in Casa Mila's statuesque
chimney caps... We can say that not every-
one has had the distinction of understanding
the limits of Gaudi's world of imagination. It
is still a matter of curiosity how he thought
of; let alone thinking, applied the details ina
geometry which can only be designed using
computer technology today.




Gaudi, 6grencilik yillarinda zanaat dersleri (heykel, marangoz-
luk, dovme demir, vitray, seramik, alci modelleme, vb.) almisti.
Malzemeyi bu kadar iyi kullanisin ardinda yatan nedenlerden
biri de budur. Seramik, vitray, dovme demiri mikemmel kullani-
mini ve usta marangozlugunun yani sira trencadis ismi verilen
artik camlardan yapilma mozaik
teknigi de icat etmisti. Dénemin
gelismekte olan tekniklerini ya-
kindan takip ederdi. Ozellikle
betonarme ve demir kullanimi
konusunda ustalasmisti.

Gaudi, modern hareketlerin
hepsinde oldugu gibi bir mi-
marin yeni hayata dair her seyi
tasarlamasi (gesamkunstwerk)
gerektidine inaniyordu. Bu inang
cogu Kez trajikomik sonuglar
dogururken Gaudinin yapila-
rinda yasama zevk veren bir
hal almistir.1883’te yapimina
baslanan saheser La Sagrada
Familianin  tamamlandidinda
neye benzeyecegini gosteren bir
Yotube videosu (2026 We build
tomorrow) ile Gaudi yeniden
glindeme geldi. Barselona’nin
hemen her kosesindeki izlerini
kendi gozlerimle gorme sansina eristidim Gaudi'ye mimarlidi
herkese sevdirdigi icin bir kez daha tesekkiru borg bilirim...
Kaynak: Geniuses of Art: Gaudi, Madrid: Susaeta Ediciones

il
i - :
Casa Batlld, ikili sandalye Casa Batllo, chair for two
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Casa Mila, baca sapkalari

Gaudi had taken trade courses (sculpture, carpentry, forged
iron, stained glass, ceramic, plaster moulding, etc.) when he
was a student. One of the reasons how he can use the mate-
rial so well is this. In addition to his perfect use of ceramic,
stained glass and forged iron and his masterful carpentry,
he had invented the technique
of leftover glass mosaic called
trencadis. He followed the
techniques in progress of the
period closely. He was espe-
cially skillful in using reinforced
concrete and iron.

Gaudi believed that like in all
modermn movements, an architect
should design everything about
new life (gesamkunstwerk). While
this belief mostly caused tragicom-
ic results; in Gaudi's works, it took
on a state of giving pleasure to life.
Gaudi is once again topical with a
Youtube video (2026 We build to-
morrow) demonstrating what the
magnificent La Sagrada Familia
which was started in 1883 would
look like upon completion.

It is a duty for me to thank once
again Gaudi, whose traces in al-
most every corner of Barcelona | had the privilege of seeing with my
own eyes once again, for making architecture loved by everyone.

Source: Geniuses of Art: Gaudi, Madrid: Susaeta Ediciones
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ERDOGAN ALTINDIS, MANZARA iSTANBUL'UN KURUCUSU. ALMANYA'DA DOGAN ALTINDIS
ASLINDA HEM BiR ALMAN HEM DE BIiR TURK... MiMAR ALTINDIS‘IN HAYATI GALATA'DA EZAN
VE CAN SESLERININ BIRBIRINE KARISTIGI AN DEGISMI$ BiR DAHA ESKi HALINE DONMEMEK
UZERINE. DUNYANIN DORT BiR YANINDAN ISTANBUL’A GELEN TURISTLERE FARKLI BiR DE-
NEYiIM SUNAN MANZARA iSTANBUL, GELISMEKTE OLAN TRENDLERDEN “EV TURIZMi” Hiz-
METi VERIYOR. ALTINDIS iLE TURK - ALMAN YASAM VE MIMARI SENTEZLERINi VE MANZARA
ISTANBUL'UN FARKLI DiLi UZERINE KONUSTUK. ERDOGAN ALTINDIS IS THE FOUNDER OF MAN-
ZARA ISTANBUL. BORN IN GERMANY, ALTINDIS ACTUALLY IS BOTH GERMAN AND ALSO A TURK...
ARCHITECT ALTINDIS'S LIFE CHANGED THE MOMENT SOUNDS OF THE EZAN AND THE BELLS IN-
TERMINGLED, NEVER TO GO BACK. MANZARA ISTANBUL, OFFERING A DIFFERENT EXPERIENCE TO

TOURISTS COMING TO
THE WORLD, PROVIDES
SERVICE; AN ADVANC-
TO ALTINDIS ABOUT THE
AND ARCHITECTURE SYN-
ENT LANGUAGE OF MAN-

Miinih’te yaklasik 35 sene yasadi-
niz, 6zellikle mimarliga odaklana-
rak bu tecriibenizi bizimle paylasir
misiniz?

1990°da mezun oldum. Minih Fach-
hochschule Mimarlik Fakultesi'nde bes
sene asistanlik yaptim ve paralel ola-
rak gesitli mimarlik ofislerinde ¢alistim.
Daha ¢ok tasarim yaptim ve mimarlik
yarismalarina Katildim. 1995'te kendi
ofisimi kurdum. Daha cok i¢c mimarlik
ve mobhilya tasarmlariyla ugrastim.
1996 yilinda istanbul'daki mimarlik ofi-
simi kurdum ve 6 sene boyunca bu iki
sehir arasinda gidip geldim. istanbul'da
restorasyon projelerine ve Munih'te i¢
mimarliga yogunlastim.

istanbul’a gelme tercihiniz neydi? Neden burada yasami-
nizi siirdiirmeye karar verdiniz?

istanbul’a 6zlem beni getirdi. Geng yasta Almanya'ya gitmek hep
bu Glkeyi hayalimde canlandirmama sebep oldu. Almanya'da
istanbul’u 6zliyordum ve istanbul’da da Almanya'yi... Galata'yi
gordigimde ve hissettigimde, burada iki Ulkeyi de ayni anda
yasayabilecedimi fark ettim. icimdeki iki kiiltir( bu semtte bir-
lestirebilecegimi sezdim ve kalmaya karar verdim.

istanbul ve Miinih’in mimarlik ortamlarini nasil karsilag-
tinrsimz?

Minih'te mimarlik yapmak c¢ok daha zordu ama ayni zamanda
imkanlar da daha fazlaydi. Geng bir mimar olarak rekabet etmek
oldukca zordu clnki binlerce meslektasinizla yarisiyorsunuz.
Projeleri gerceklestirmek daha uzun zaman aliyor. Proje esnasin-
da bazen heyecan kacabiliyordu. istanbul’da fikirleri gercekles-
tirmek daha kolay oluyor. Sanki elmay direk dalindan koparmak
gibi. Bazen tasarladigim bir mobilyay! ayni giin gerceklestire-
hiliyorum. Bu da daha ¢ok i¢ mimarlik tasarimlarinda heyecanli
oluyor. Istanbul'da her seye kendimi daha yakin hissediyorum. Bir
mekan gortiyorum ve miidahale etmek igin gok zaman gegmiyor.
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ISTANBUL FROM ALL OVER
THE “HOME TOURISM*
ING TREND. WE TALKED
TURKISH-GERMAN LIFE
THESIS AND THE DIFFER-
ZARA ISTANBUL.

You lived in Munich for about 35 ye-
ars, could you share this experience
with us focusing especially on arc-
hitecture?

| graduated in 1990. | served as assistant
professor at Munich Fachhochschule
School of Architecture and worked at
various architecture offices alongside.
Mostly | did designs and participated in
architectural competitions. | set up my
own office in 1995. | rather got involved
in interior design and furniture design. |
set up my architecture office in Istanbul
in 1996 and for six years, | went back and
forth between these two cities. | concen-
trated on restoration projects in Istanbul
and interior design in Munich.

What made you come to Istanbul? Why did you choose
to live here?

Yearning was what brought me to Istanbul. Going to Germany
when young, made me visualize this country all the time. In Ger-
many | missed Istanbul and in Istanbul, | missed Germany... When
| saw and felt Galata, | noticed that | could live both countries
simultaneously here. Intuitively, | knew that | could combine the
two cultures in me at this neighborhood and decided to stay.

How would you compare the architecture settings of Is-
tanbul and Munich?

Doing architecture in Munich was much more difficult but at the
same time, you had more opportunities. As a young architect, it
was hard to compete because you were in competition with thou-
sands of colleagues. Realization of projects took longer. Some-
times, you missed the excitement during the project.

In Istanbul, it is easier to realize ideas. As if you pick the apple di-
rectly from its branch. Sometimes | can realize a piece of furniture
| design on the same day. Here, interior design is more exciting. |
feel myself closer to everything in Istanbul. | see a venue and it
doesn’t take long to intervene.
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Manzara istanbul’un arkasindaki yaratici fikri anlatir misiniz?

Asil fikir mimarlida duydugum heyecandan kaynaklaniyor. Bir
glin istanbul'da kirk dokiik bir cati kati almaya Karar vermek-
le basladi bu fikrin gelismesi. Kendi muhtesem manzarali evimi
restore edip oturmaya basladigimda, yurtdisindan gelen arka-
daslarimin beni ziyarete geldiginde ¢ok cok heyecanlaniyorlardi.
Onlarin heyecani dyle cabuk yayildi ki, aradan iki sene gectikten
sonra bu dairemi devamli kiraya vermek mecburiyetinde kaldim.
Ben ikinci bir daire alarak orayi restore ettikten sonra orada yasa-
maya basladim. Fakat hirinci daireme ragbet o kadar arti ki ikin-
ci dairemi de yavas yavas kiraya vermeye basladim. Bana gelen
misafirler cok yaratici ve sempatik insanlardi. Onlarin heyecanini
bu yeni isin gelismesinde kullandim. Onlari da bu isin aktif bir par-
casl olmaya davet ettim. Kimi fotografci misafirlerimiz dairelerin
fotograflarini gekti, gelen gazeteciler metinlerimizi yazdi, web
tasarimci misafirlerimiz grafik ve web islerini gelistirdiler. Ve boy-
lelikle Manzara Istanbul’un heyecanini bircok Kisiyle paylastik.
Paylastikca da biiyiidi. Manzara istanbul’un asil fikri bir kopri
olmak. Kiiltiirler arasi bir képrii. insanlar bu kdpriiyle birbirlerine
yakinlastirmak, bir araya getirmek, birlestirmek...

Manzara istanbul’un iglerini bize tanitir misiniz?

Manzara istanbul, Galata cevresinde bilyGkIGigi 35 m?'den 230
m?’ye Kadar degisen cesitli dairelere sahip, Galata'yi kendi ma-
hallesi gibi benimseyen, Kuledibi esnafindan alisverisini yapan,
istanbul’'un sokaklarinda bir istanbullu gibi dolasan yabanci mi-
safirlerini agirlamaktadir.

“Beyoglu bir otel, Galata Kulesi de girisi” hayaliyle sekillenen bu
projede, Kulenin tam karsisinda yer alan daire resepsiyon ola-
rak distnuldd. Burasi Karsilama, bulusma ve kahvalti mekani
olarak da kullanilmaktadir. Manzara istanbul, hem kent icinde
turistik konaklamaya yonelik diinyada hizla artan alternatif bir
talebi karislamasi, hem tasarimiyla tercih nedeni olan daireleri
ve ortaya ¢ikardigi Gretken arkadaslik adiyla 6zel bir girisimdir.
Turistlerin hizla degisen beklentilerine aninda ¢ozimler bularak
yeni mekansal Kkarsiliklar Ureten konaklama endustrisi, kenti
yizeysel turistik bakis ile algilamak yerine derinlemesine hir
kavrayis gelistirmek igin uzun sireli konaklamayi tercih eden

interview

What is the creative idea behind Manzara Istanbul?

The actual idea comes from my excitement towards architec-
ture. The development of this idea started when | decided to buy
a worn-down penthouse floor in Istanbul. When | restored and
started to live in my own home with magnificent scenery, friends
coming from abroad got very very excited when they came to visit.
Their excitement was spread so fast that | had to rent out this
suite all the time after two years.

| bought another suite, restored it and started to live there. But
interest in my first one was so great that | also started to rent out
the second one. My guests were very creative and affable people.
| used their excitement in developing this project. | invited them
to become an active part of this project too. Some photographer
guests took the photographs of the suites, the visiting journalists
wrote our texts, our web designed guests developed the graph-
ics and web jobs. Hence, we shared the excitement of Manzara
Istanbul with lots of people. It grew as we shared. The main idea
of Manzara Istanbul is being a bridge. An intercultural bridge. To
make closer to each other, to bring together and merge people by
this bridge...

Could you tell us about Manzara Istanbul’s work a little?

Manzara Istanbul has various suites ranging from 35 m? to 230 m?
around Galata; it hosts foreign guests who adopt Galata as their
own neighborhood, who shop from Kuledibi stores, going around
in the streets of Istanbul like a true Istanbulian.

The suite lying just across the tower was thought of the recep-
tion in this project shaped with the dream “Pera a hotel, Galata
Tower its entrance”. This is also used as a reception, meeting and
breakfast location. Manzara Istanbul is a special initiative both as
its satisfying and alternative demand rapidly growing in the world
for tourist accommodation, and also with its network of friendship
it reveals and its suites that are opted for, thanks to its design.
The accommodation industry, which creates new special answers
to the rapidly changing expectations of tourists through instant
solutions, seems to have activated a brand new and experimental
accommaodation concept, breaking the hotel setup into its parts,
distributing it all over the town for aware and intellectual new
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hilincli ve entelekttel yeni tdr turistler igin, otel kurgusunu par-
calarina ayirarak tiim kente dagitan yepyeni ve deneysel bir ko-
naklama anlayisini devreye sokmus gibi gozikmektedir.

Bu anlayisi dogrultusunda Manzara istanbul, her seyin risksiz,
zahmetsiz ve garantili olarak sunuldugu paket turlara, hazir im-
gelere ve sahnelenmis mekanlara prim vermeyen, Kalip yargilar
yerine merak ve Kesfetmenin riskini alarak kentin strprizlerine
acik olan, bu nedenle de adeta saha arastirmasi yapan bir ant-
ropolog gibi yerel halk ile birlikte yasamayi, kaynasmayi goze
alan, kaprisleri ve beklentileri disuk, farkli ve yeni bir turist
tipine hitap eden sira disi bir mekan ve isletme kurgusu sun-
maktadr.

HIP otellerin Kisiye 6zel hizmetleri ile uluslararasi misafirper-
verlik servislerinin yerel ile kurdugu yakin iliski gibi iki farkli ka-
tegori arasinda yeni bir ara kesit olusturan Manzara istanbul,
Galata ve Beyoglu'na yayilmis bu dairelerde, bir haftadan bir aya
kadar kalmayi planlayan yerli ve yabancilara konaklama imkani
sunmaktadir. Galata, Beyoglu ve Cihangir'deki manzarali evler
satin alinarak, bazen de yap-islet-devret sistemi yoluyla resto-
re edilerek, kiralama sistemine dahil edilmektedir.

Kiralanan konutlara temizlik, evlere yemek servisi gibi her tarld
hizmet verilirken, misafirlere alternatif sehir gezileri ve rehberlik
gibi kisiye 6zel hizmetler de sunulmaktadir. Konaklama birimle-
rinin her bir parcas farkli bir binaya dagilmis olan Manzara is-
tanbul, kentin kendisini otele donduren bu sira disi ve yenilikgi
anlayisl dogrultusunda, Galata Kulesi'nin karsisindaki dairesini
“otelin resepsiyonu” olarak Kullanirken, istiklal Caddesi iizerin-
deki Suriye Pasaji'nda bulunan “Event” adli daireyi de 6zel par-
tilerin yapildidi, sanatsal ve Kultirel etkinliklerin dizenlendigi
etkinlik mekani olarak kullanmaktadir.

Manzara istanbul’un tasarimlarinda Tiirk ve Alman mima-
risinin bir sentezi var. Bu her mimarin altindan kalkabile-
cegi bir is degil bu. Siz nasil basariyorsunuz?

Benim kendi hayatim her glin Turk- Alman olarak gegmekte.
GUnlik hayatimda devamli bununla yasiyorum, Tabii ki bu da isi-
me yansimakta. Turkiye'de bir soz var “Turk gibi basla ve Alman
gibi bitir*. Biz Turkler cok heyecanliyiz, bir fikir ortaya ciktiginda
hemen gizip ise baslamaliyiz. Cok sabirsiziz, fakat bu is bitirmek
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type of tourists who, instead of perceiving the town from a super-
ficial touristic perspective, choose long-term accommodation for
developing an in-depth grasp.

In line with this concept, Manzara Istanbul offers an out-of-the-
ordinary space and operational setup, catering to a different and
new type of tourist who does not pay premium to package tours,
ready symbols and staged spaces where everything is offered
risk-free, labor-free and guaranteed; that is open to the surprises
of the town, taking the risk of curiosity and discovery instead of
patterned prejudices, hence daring to live and bond with local
people just like almost an anthropologist who does field research
with fewer whims and expectations.

Manzara Istanbul, which forms a new cross-section between two
different categories, like personal services of HIP hotels and the
close relationship established by international hospitality ser-
vices with the local, offers accommodation to local and foreign
guests planning to stay from one week to one month in these
suites spread over Galata and Pera. Homes with scenery in Gal-
ata, Pera and Cihangir are restored sometimes under the build-
operate-transfer system and included in the rent-out system.
While all services like cleaning and food delivery are offered to
rented out suites, special services are also offered to the guests
like alternative city tours and tourist guide. Manzara Istanbul,
where accommodation units are spread over different buildings
in line with this out-of-the-ordinary and innovative concept rans-
forming the city itself to a hotel, uses the suite across Galata
Tower as the reception of the hotel, employing the suite named
“Event” in Suriye Pasaji on Istiklal Street as an event location
where special parties are given and artistic and cultural events
are organized.

There is a synthesis of Turkish and German architecture
in the designs of Manzara Istanbul. This is not something
every architect can accomplish. How do you do that?

My own life is spent as a Turkish-German every day. | live with this
all the time in my day-to-day life. Of course, this reflects on my
job. There is a saying in Turkey; “Start like a Turk and finish like a
German”.

We, Turks, are full of excitement; when an idea appears, we have
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anlamina geliyor. Alman olarak her seyi daha derin diistniriiz
ve mimkun oldugu kadar agik vermemeye ¢alisiriz. Bir binanin
yapimini tUm detaylarini neredeyse 1:1 olcekte cizmeye cali-
siriz. TesadUflere yer birakmayiz. Cok disindriiz ve bir projeyi
gerceklestirirken bazen sikintidan yolda Kaliriz, tim detaylarda
boguluruz.

Ben iste bu iki durumu birlestiriyorum ya da bir orta yol bulmak-
la calisiyorum. Her zaman yoresel malzemeyi kullanmayi ¢ok
severim. Ornegjin, Yiiksek Kaldinm’'daki bir uydu antenle ellilerin
aydinlatmaslyla sentez olusturmak gibi...

Manzara istanbul size hayata ve mimarliga dair ne kazan-
dirdi?

Manzara Istanbul tim diinyay! ayagima getirdi, ufkumu actr.
Dinyanin sadece mimarliktan ibaret olmadigini anlatti. Yeni
mezun oldugumda mimar olarak kendimi ¢ok cok énemli go-
rardim. Mimarligin her seyin Usttinde olduguna inanirdim. Do-
layisiyla yaptigim isler biraz suni oluyordu. Halbuki mimarlik
hayatin ¢ok kiclk parcasindan biri ama bir o kadarda onemli.
Manzara istanbul’la birlikte mimarlik yoluyla insanlari heyecan-
landirabildigimi anladim.

18 sene dnce istanbul catilarinin {izerinde almis oldugum o
daire beni 6yle heyecanlandirmisti ki iste bu heyecan beni san-
ki kus gibi ugurdu. Harika bir mekan yaratmama sebep oldu.
istanbul’'un manzarasi benim hep ufkumu aciyordu ve artik
boyle bir manzaraya hakim olmustum. Benimdi ve bu manza-
rayla oynayabiliyordum. Bu mekanda tim cocukluk anilarimi
gerceklestirdim. Almanya'da Tiirkiye'ye ve istanbul’a duydugum
tlim 6zlemi burada kana kana ictim. Nihayet bitirdikten sonra bu
heyecani arkadaslarimla dostlarimla paylastim.

Bana gelen misafirlerim de evlerine geri dondiklerinde bu deneyim-
lerini arkadaslarina anlattilar ve onlarin arkadaslar gelmeye basladi.
Tim diinyadan insanlar beni aramaya basladi ve bana misafir olmak
istediklerini dile getirdiler. Birden kendimi bir diinyali gibi hissetmeye
basladim. istanbul’un ne kadar kozmopolit bir sehir oldugunu gérme-
ye basladm ve yavas yavas hayalimin gerceklestidi gordim. Geng-
ligimde hep iki kiiltlr birden ayni anda, ayni yerde yasamay hayal
etmistim. Artik Almanya'ya gitmem gerekmiyordu ve onlar bana geli-
yorlard.. Gelen kisiler arkadas olacagim, kafa dengi insanlardi.
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to draw and start right away. We are very impatient, but this
means completing a job. As Germans, we think about everything
deeper and try not to leave gaps as much as possible. We try to
draw all details of a building almost at 1:1 scale. We don’t have
room for chance. We think a lot and sometimes we are left on the
road, we are drowned in all details because of frustration when
realizing a project. | always like to combine these two situations
or | try to find a middle way. | always like to use local materials.
For example, like creating a synthesis with the lighting of the fif-
ties with a satellite antenna at Yuksek Kaldirim...

What did Manzara Istanbul bring to you about life and
architecture?

Manzara Istanbul brought the whole world to my feet; opened my
horizons; told me that the world is not just architecture. When
| was a new graduate, | thought | was very very important as
an architect. | believed that architecture was above everything.
Therefore, my work was a little artificial. Yet, architecture is one
of the many small pieces of life but yet that important. | figured
out with Marmara Istanbul that | could get people excited through
architecture.

That suite | bought above the roofs of Istanbul 18 years ago got
me so excited that, that sentiment almost made me fly like a bird.
It allowed me to create a wonderful space. The scenery of Istan-
bul had always opened my horizons and now | was in control of
such a scenery. It was mine and | could play with it. | realized all
my childhood memories at that space. | quaffed the whole yearn-
ing | felt towards Turkey and Istanbul, in Germany. Once | finished
it, | shared this excitement with my friends, the ones | loved.

My guests, when they went back home, told of this experience to
their friends, and their friends started to come. People from all
over the world started to call me and told me they wanted to be
my guests. Suddenly | felt like | was a world citizen. | started to
see how cosmopolitan a city Istanbul was and saw that my dream
came true gradually. | had dreamt of living the two cultures si-
multaneously at the same place when | was young. Now, | did not
have to go to Germany and they were coming to me. The people
who came were those with whom | could be friends, with the same
mentality as mine.
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Bu insanlar bana sadece para
getirmiyorlardi, ayni zaman-
da arkadasliklarini ve yarati-
ciliklarina birakip gidiyorlardi.
Hayatta saglik ve huzurdan
baska ne onemli olabilirdi ki?
iste bu huzuru buradan alma-
ya basladim, zaten saglik ve
huzur birbirine baglantili. Bunlar da oldugu zaman yaraticiligin
gelisir, bliyiir ve yayilir. Iste biitiin bunlar Manzara istanbul bana
VEeriyor...

Son on sene icinde biz 28.000 misafir agirladik, bunlarin ¢ogu
yaratici meslekle ugrasan Kisiler (mimar, tasarimci ic mimar, 6§-
retim gorevlileri, yazarlar, gazeteciler, sanatgilar, kultdr isleriyle
ugrasan kesim). Bu Kisiler birer elci olarak evlerine donlyorlar.
istanbul’'u ve manzarasini konusuyorlar. Bu yaratmis oldugu-
muz glivenden dolayi insanlara ulasmamiz kolaylasti, projele-
rimiz oldugu zaman bu insanlar bize destek veriyorlar. Bu kopri
sadece hana ve ekibime ait degil, tim istanbul’a bir armagandr.
Ben bu kopriiyl daha saglamlastirmak, daha yaratici ve yasanir
hale getirmeyi, insanlarin bu képride ziplayip oynamalarini ve
istanbul’un essiz manzarasina bakip yasamasini sagliyorum. Bu
enerji gittikge cogdaliyor. Bltlin diinyadan arkadasliklar kazan-
dim, Manzara istanbul'da esimle tanistim ve evlendim.

Tasarim siirecinden ve Manzara istanbul’'un ekibinden
bahseder misiniz?

Ekibimizde Mimar olarak Esim Gabi Kern Altindis ve ben varim.
Biz dairelerin ve binalarin tasarimlarini yapariz ve i¢ mimarimiz
uygular. Konaklama bélimiinde 15 kisiyiz, Sanat ve Event bolu-
munde ise 4. Galata Kulesi'nin tam karsinda Manzara Evde isimli
hir kafemiz var. Burada tiim ekip her 6glen vaktinde bir araya ge-
lir ve yemek yer. Evimizde gibi olmayi tercih ediyoruz. Calisirken
hayatimizin da glizel olmasina 6zen gosteriyoruz.

Ev Turizmi Dernegi’nin kurucu lyesisiniz. Bize dernegin
amacg ve faaliyetlerini aciklar misiniz?

Ev turizmi en genel tanimiyla, kendi seyahatlerini dizen-
lemek isteyen gezginlere Kisa donemli ev kiralanmasidir.
Gezginlerin kalacaklari kentlerde hirkac glinligine dahi olsa
orali gibi hissetmelerini saglamak dncelikli amacidir. Diinya-
da uzun yillardir var olan ev turizmi, Turkiye'de de sonyillarda
gelisip ayr bir sektor konumuna ulasmistir. Ulasim ve ileti-
sim teknolojilerinin hizli gelisimi, gelir dagiiminin iyilesmesi
ve tatil hakkinin kitlelere yayginlasmasi, turizm pazarini tim
dinyada buyutmektedir. Blylyen turizm pazarinda talepler
cesitlenmekte, tatil ve konaklama anlayisinda da birbirinden
farkli alt-pazarlar / segmentler olusmaktadir.

Ekonomik paket turlar, kitle turizmi ve buna uygun konak-
lama talepleri artarken, bu tercihin tamamen disinda, kitle
turizmini tercih etmeyen, bireysel arayislar da artmistir. Ev
turizmi, oncelikle Kultlr turizmi igin seyahat eden, gitti-
gi kentin tarihi dokusu icinde ev, daire, vb. kiralayarak orali
gibi hissetmek isteyen, oranin yerlisi gibi alisveris yapmayi
tercih eden ve cogunlukla kendi seyahatini bireysel olarak
diizenleyen gezginlerin ihtiyacini karsilamaktadir. Baska bir
deyisle, ev turizmi hedef kitlesi ile otel turizmi hedef kitlesi
ortismemekte, tamamen farkli tercihleri olan turistlerdir. Bu
baglamda ev turizmi, otellere alternatif degil, farkli konakla-
ma ve gezme tercihi olanlarin ihtiyacina yanittir.

Manzara bana parada kazandird: baska hayal-
lerimi gergeklestirmek i¢in. Kisacas1 Manzara
Istanbul beni mutlu ediyor. Manzara also made
me earn money to realize other dreams. In
short, Manzara Istanbul makes me happy.
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These people did not just
bring me money; they also left
me their friendship and crea-
tivity when they went. What
else could be important in life
except health and peace? So, |
started to find this peace here;
actually health and peace are
interconnected. And when they are present, your creativity devel-
ops, grows and spreads. Manzara Istanbul gives me all these...

In the last decade, we hosted 28,000 guests, most of them are
creative people (architects, interior designers, teachers, writers,
journalists, fine artists, segment involved in cultural work.) These
people return home as ambassadors, speaking of Istanbul and its
scenery.

Thanks to this trust we created, it became easier to access people
for us; when we have projects, these people give us support. This
bridge is not just mine and my team’s, it is a gift to whole Istanbul.
| allowed this bridge to be stronger, to make it more creative and
liveable, to have people jump and play on this bridge, living look-
ing at the unique scenery of Istanbul. This energy is progressively
growing. | made friends from the whole world; | met and married
my wife in Manzara Istanbul.

Could you tell us about the design process and Manzara
Istanbul team?

As architect, there is my wife Gabi Kern Altindis and myself in our
team. We do the designs of the suites and buildings and our in-
terior designer applies. We are 15 people in the Accommodation
section. In the Art and Event Section, there are 4. We have a café
called Manzara Evde right across Galata Tower. Here, the whole
team meets and has lunch every day. We choose to feel home. We
take care that our life is also nice when working.

You are a founding member of Home Tourism Associati-
on. Could you tell us about its object and activities?

In its broadest sense, home tourism is renting out homes for short-
term to travelers wishing to organize their own trips. The priority
purpose is to ensure that travelers feel as if they are the residents
of the city they are going to visit even for a few days. Home tourism
which has been there for many years in the world has developed,
becoming a separate industry in recent years in Turkey too. The
rapid development of transportation and communication technolo-
gies, the improvements in income distribution and popularization of
right to take holidays is making the tourism market grow all over
the world. In the growing tourism market, demand is diversified
and different sub-markets/segments are created in the concept
of holiday and accommodation. As economic package tours, mass
tourism and demand for accommodation fit for those grew, indi-
vidual searches totally outside this preference not opting for mass
tourism have also grown. Home tourism firstly satisfies the needs
of travelers who do that for culture tourism, who want to feel as
a resident of that of the city they travel to, renting a home, suite,
etc. inits historical structure, choosing to shop like the residents of
the place, mostly organizing their trips individually. In other words,
the target population of home tourism and the target population of
hotel tourism do not match. These are tourists with totally differ-
ent choices. In that context, home tourism is not an alternative to
hotels but is an answer to the needs of those with different accom-
modation and traveling options.
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Tasarimlarinizda seramik malzemeyi kullanma bigiminizi anlatir misiniz? Seramik kullanmayi tabi tas ve mozaik senteziyle yapmayi se-
verim. 1950’ lerde ve ‘60’larda mozaik isleri cok blyik alanlarda déseme olarak kullanildi. Mozaik isciligini tabi tas ve seramikle olusturdugunuz
zaman yepyeni bir is ortaya ¢ikiyor. Ayni zamanda betonun ham haliyle seramik de glizel sentezler yaratiyor.

Yakin gelecekteki projeleriniz neler? Ayvalik’ta su anda Manzara Ayvalik'i kurmaktayiz. Eski Rum evlerini restore ediyoruz ve misafirlerimize
deniz kenarinda eski bir kasabada yeni tatil anlayisiyla stirdtrebilirlik turizminde 6nemli bir adim atmayi planladik. Burada mimarlik, i¢ mimarlik
tasarim ve sanat &n planda olacak. ilk restore ettigimiz evimizde bir Alman sanatgi evimizin sanatini tasarladi. Cok tesekkiir ediyoruz...

Can you tell us how you use ceramic materials in your designs? | like to use ceramic with the synthesis of natural stone and mosaic. In
1950s and 60s, mosaic was used as flooring in very large spaces. When you do mosaic workmanship with natural stone and ceramic, a brand new
thing appears. Also ceramic creates nice synthesis with the raw state of concrete.

What are your upcoming projects? We are setting up Manzara Ayvalik presently in Ayvalik. We are restoring old Greek homes and we are plan-

ning to take a major step in the sustainahility tourism for our guests in an old town by the sea in a new holiday concept. Here, architecture, interior
design and art will be at the fore. A German artist designed the art work of our home we first restored. Thank you very much...
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Ezber bozan bir yonetim Binasi : TMB Genel Merkezi
A cliché breaking headquarters building: TMB Administrative Building
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kendi ihtiyaclarini karsilama yeteneglnden 6dun vermeyen gelismedir.”
Me Ca_wﬂa/we Ctmwum% /{/K/ 1943

3 “Sustainable progress is the one which does not compromise the
. future generation’s capability to satisfy its own needs, Whlle
satisfying the needs of the present generation.”

Tle Suitland, Commission. Mo 1963
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TURKIYE’NIN ENERJi FATURASI GIDEREK KABARIYOR. RESMi KAYNAKLARDAN ALINAN RAKAMLAR
GOSTERIYORKIEN YUKSEK ITHALAT KALEMiHERYIL OLDUGU GiBi ENERJiI ALANINDA GERCEKLESIYOR.
ENERJI ITHALATI HER 100 DOLARLIK ITHALATIN, MiNiIMUM 25 DOLARINI OLUSTURUYOR. TURKIYE,
2012’DE ENERJIYE 60,1 MILYAR DOLAR ODEDI. IMF'E GORE BU RAKAM 2017 YILINDA 70 MILYAR
DOLARI GECECEK. INSAAT VE INSAAT YONTEMLERININ BU TUKETIME KATKISI BUYUK. ZiRA ON
YATIRIM MALIYETi DUSSUN DIYE HIZLICA YAPILAR iNSA EDILIYOR VE KULLANIM SIRASINDA DEVASA
HARCAMALAR ORTAYA CIKIYOR. “PEKi NE YAPILMALI?” SORUSU MIMARLIK GUNDEMINi iSGAL ETSE
DE GORSELLIGE YATKIN IKONiK MIMARI ORNEKLERI iLE CEVREMiZ HER GUN BiRAZ DAHA DOLUYOR.
SADECE MALIYET, ENERJi SARFiYATI BAGLAMINDA DEGIL CEVRESEL VERILERi GOZ ARDI ETMEK;
YERELLIGE VE ESKi KADIM OGRETILERDEN YUZ CEVIRMEK ANLAMINDA DA MUHIM BiR SORUN iLE
KARSI KARSIYAYIZ. GUNUMUZDE “YESIL BINA” VE “SURDURULEBILIR MiMARI ORNEGI” iDDIASI iLE
PEK COK TASARIM YAPILSA DA iSLETME GIDERLERI COK YUKSEK YAPILAR OLARAK SONUCLANANLAR
COGUNLUKTA. COK YENi BIR KONU OLDUGU iCIN DE BU YAPILARIN OMURLERININ ROTASINI
(SURDURULEBILIRLIGINiI) GELECEK GUNLER GOSTERECEK.

... ... (teahhitleri temsil eden Turkiye . . . . . urkish Constructors Association (TMB)
. . Mteahhitler Birligi (TMB) cok bi- . . . representing contractors accomplished a
. . . . yUK bir yenilik yapti ve insaat sek- . great innovation and moved into a build-

torl icin 6mek teskil edecek bir ing which will set a model for the con-
. . . binaya tasindilar. Acilisi gectigimiz . struction industry. The building recently
. . . ginlerde Cumhurbaskani tarafin- . opened by the President is designed
. . dan gerceklesen bina tam anlami . as an integrated system fully based on
. . ile enerji verimliligi kistaslar esas . energy efficiency criteria. TMB Head-
alinarak bir entegre sistem ile ta- quarters Building is a specimen bringing

. . . . . . sarlanmis. Yerellik ile modemligi bir . . . locality and modemnity together. In other
araya getiren bir drek TMB Genel Merkez Binas!. Baska bir sekil- words, many a thing had already been invented; only “old” know!-
de soyle denilebilir; codu sey zaten icat olunmustu, sadece kadim edge used since ancient times and perhaps now forgotten were
zamanlardan beri kullanilan ve belki unutulan “eski” bilgiler hatir- remembered and interpreted once again with modern materials
lanmis ve yeni kullanimlarla yeniden modermn malzemeler ve mo- and modern technology, in new uses in this building. | toured the
dern teknoloji ile yorumlanmis bu binada. Tasarimi gergeklestiren structure with Selcuk Avcr and Burak Under from Avcr Architects
AvciArchitects'ten Selcuk Avcr ve Burak Under ile yapiyi gezdim. who did the design. One can say that the building was designed
ilmek ilmek calismis bir terzi yaklasimi ile yapinin siirsel bir bigimde, poetically, thinking of each detail with the approach of a tailor
tim detaylar dustnlerek tasarlandigini sdylemek mumkuin. Ta- working stitch by stitch. Under the green building approach adopt-
sarim asamasindan itibaren benimsenmis olan yesil bina yaklasimi ed starting from the design phase, local ware and environmentally
cercevesinde, binada mimkin oldugunca yerel Griinler ve gevre friendly construction materials have been used in the building as
dostu insaat malzemeleri kullanilmis. Binanin tasariminda yerel much as possible. It was envisioned to optimize the environmental
iklim 6zellikleri ve kaynaklar kullanilarak hinanin cevresel etki per- impact performance of the building using local climate character-
formansinin optimize edilmesi 6ngdrilmus. Labirent ile yeraltinda istics and resources in the design of the building. Thermal slab and
olusturulan termal kutle kapasitesine termal doseme ve soguk Ki- cold beam systems were integrated in the thermal mass capacity
ris sistemleri entegre edilmis. formed under the ground with a labyrinth.
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Benzer yontemler gecmiste nerelerde kullanildi?
Where were similar techniques used in the past?

TMB binasinin labirent sisteminin jenerik yontemi “Isil Kiitlele-
rin” aktif bir sekilde kullanilarak kitlenin binyesinde muhafaza
edilen 1si yada soguklugu bina ihtiyacina gore kullanmaktan
ibaret. Aslinda mantik ¢ok basit. Bu yontem dolayli veya biling-
li bir sekilde asirlardir kullaniliyor. Bunun érnekleri diinyanin
her tarafinda géralebilir. Bilinen en aktif kullanim 6rnekleri icin
Mezopotamya'daki Harran Evleri, Iran'da Ab Anbar’lar, pek ¢ok
Ortadogu ve Kuzey Afrika sehirlerinin yerlesimleri, Akdeniz ki-
yilarinin etrafindaki geleneksel evler sayilabilir.

Harran Koy evlerinde yasam bdlgelerinde duvarlar cok kalin
toprak, tas, ve kil karisimi ve bazen 1 metre Kalinliginda du-
varlardan yapilirken catilari ok daha ince 20/ 30 cm Kalinligin-
da kil ve tas kubbelerden olusuyor. insanlarin o caglarda yapi
fizigini ne kadar benimsedigini gosteren bir 6rnek. Bu kurak
bélgelerde, sicaklik bazen 40 derecenin Uzerine ¢ikarken gece
sicaklik donma derecesine kadar duser. Collerdeki gibi. Bu bina-
lar birer dogal klima cihazi gibi tasarlanmiglardir. Harran Evleri

Fakat modern mimaride, endustri devriminden sonraki yapi-
lasma hizla hinalar hafiflige dogru iteledidi icin binalarin bir-
cogunun isil Kitleleri yok olmaya basladi. 1970lerin baslarinda,
bu gelismenin sakincali bir gelisme oldugu anlasildi ve basta
Almanya olmak tizere iskandinav tilkelerinde bu konular sorgu-
lanmaya bagslandi. Hatta bu glin kabul ettigimiz bircok kullanis-
lyontem ve tasarim yonlendirmesi Almanya’da olusmaya bas-
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The generic technique of the labyrinth system of the TMB build-
ing is by active use of “Thermal Masses” using the heat or cold
retained in the body of the mass according to the needs of the
building. Actually, the logic is very simple. This technique has been
in use for centuries indirectly or deliberately. The examples of this
may be seen all over the world. For most active usage specimens
known, one can cite the Harran Homes in Mesopotamia, Ab Anbars
in Persia, settlements of many Middle Eastern and Northern Af-
rica settlements and the traditional homes around Mediterranean
shores.

In Harran village homes, the walls in living areas are sometimes 1
meter thick from a mixture of earth, stone and clay, while roofs are
made of rather thin 20/ 30 cm-high clay and stone domes. This is
an example illustrating to what extent people adopted building
physics in those times. In those arid regions, temperature some-
times goes above 40 degrees, coming down to freezing point at
night. Like in deserts. These buildings are all designed as a natural
air-conditioner.

However, in modern architecture, the buildup after the industrial
revolution rapidly pushed buildings towards lightness and there-
fore the thermal masses of most of the buildings started to disap-
pear. In early 1970s, it was found out that this development was
a problematic one and these matters started to be questioned
in Scandinavian countries and also in Germany. Actually, a lot of
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ladi. Bu yaklasimin bati Glkelerine
sigramasi ancak 1973’te doruk nok-
taya ulasan petrol krizinden sonray-
di. Bilhassa ingiltere ve Amerika Or-
tadogu Ulkelerinde Uretilen petrole
bagmUiliklarinin - surddrdlebilir  bir
durum olmadigini hazmedince, yakit
tuketiminin ana etkenlerinden birisi
olan yapi endustrisini enerji verim-
li yontemlere dogru suriklemeye
basladi ve devletin de tesvikleriyle
bu konu daha da derin hir arastirma,
AR-GE ve deneme stirecine girdi.

Avci Architects’in verdigi bilgilere
gore; labirent fikri ilk olarak Mila-
no Sehrinin yakinlarinda yapilmasi
ongorilen Ispra Eko Centre proje-
sinde 1991 senesinde hayata gecti.
Bu projede labirent sistemi haya-
ta gecirilemediyse bile bunu takip
eden senelerde Avrupanin hir cok
Ulkesinde bu tip fikirler ortaya ¢ik-
t1. En erken kullanimi 1994 yilinda

Proje, estetik ve fonksiyonel deger-
lendirmeler kadar enerji etkinligi
cercevesinde yenilik¢i dogal hava-
landirma ve iklimlendirme one-
rileriyle de one ¢ikiyor. TMB gibi
uluslararasi sayginlhigi tescillenmis
bir kurumun enerji etkin tasarim
konusundaki tutumu sayesinde de
proje sektorde oncii olacaktir. The
project comes to the fore as much as
its aesthetic and functional evalua-
tions, with its innovative natural ven-
tilation and air-conditioning propos-
als under the framework of energy
efficiency. The project will be a leader
in the industry, thanks to the attitude
towards energy efficiency design by
an agency like TMB whose interna-
tional reputation is acknowledged.

useful techniques and design direc-
tions accepted today started to form
in Germany. This approach jumped to
Western countries only after the pe-
troleum crisis which peaked in 1973.
When especially Britain and United
States figured out that their depend-
ency on oil produced in Middle-East-
ern countries was not sustainable,
the building industry that is one of
the main factors of fuel consumption
started to be dragged towards energy
efficient techniques and with the en-
couragement of the state and even
deeper research, RRD and testing
process started on this topic.

According to information provided by
Avci Architects, the idea of the laby-
rinth was first launched in 1991 in the
Ispra Eco Center planned to be built
near the city of Milan. Although the
labyrinth system could not be used

Almanya'da Heilborn Belediyesi Se-
hir tiyatrosunda yine Karlsruhe seh-
rinde Helmholtz Akademi okulunda
1998'da gorildi.

ingiltere’de bu sistemlerin 6nciiligini yapan Atelier Ten Sir-
keti 2001 yilinda labirent sistemini “Earth Centre” Projesinde
kullandi. Bunun ardindan modern mimarinin bilinen bir drnegi
olan Melbourne Sehrinin Federation Square projesinde kullanil-
di. Daha sonra yine Londra'da Kew Gardens'da bir sera binasinin
sogutma sistemi olarak kullanild.

Baska erken ornekler arasinda Fransiz mimar Domique Perra-
ult Architects'’in Seoul’'da tasarladigi EWHA KampUs Binasinin
havalandirma sistemi sayilabilir.

Lahirent sistemi daha gelisiminin erken bir noktasinda. Tim
diinyada parmakla sayilacak kadar tutarli 6rnegi var denilebilir.
Bunlarin arasinda TMB binasinin sistemleri bunun en iyi drnek-
lerinden birisi denilebilinir. Ulkemizde ekonominin tartismasiz
lokomotifi, insaat sektdril. Tirkiye Miiteahitler Birligi Genel
Merkez Binasi’nin tasarim, uygulama ve isletme asamalarini
bilmek bu anlamda da ¢ok 6nemli ¢tinkl 6ncd bir yapi olacagini
umuyoruz.
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in this project, in subsequent year,

these types of ideas appeared in

many countries of Europe. The earli-
est uses took place in 1994 in Heilborn Municipality City Theater in
Germany and in 1998, in Helmholtz Academy in Karlsruhe. The firm
Atelier Ten, which was the pioneer of these systems in England,
used the labyrinth system in 2001 in its “Earth Center” Project.
After that, the system was used in the Melbourne City’s Federa-
tion Square project which is a renowned example of modern archi-
tecture. Later on, it was once again used as the cooling system of
a greenhouse building at Kew Gardens in London. Among other
early examples, the ventilation system of EWHA Campus Build-
ing designed by French architect Domique Perrault Architects in
Seoul may be cited. The labyrinth system is still at an early point
of its development. It can be said that the number of consistent
examples all over the world is less than the fingers of a hand. The
systems of TMB building may be called one of the best examples
among these. Undoubtedly, the locomotive of the economy in our
country is the construction industry. Knowing the design, appli-
cation and operation phases of Turkish Contractors Association
Headquarters Building is very important in that sense too, since
we hope that it will be a pioneer building.
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Ezber bozan bir yonetim binasi : TMB Genel Merkezi
A cliché breaking headquarters building: TMB Administrative Building

Merkezdeki avlu binadaki sicak hava-
nin yikselmesi saglamaktadir. Galeri
Ustlndeki otomatik havalandirma
pencereleri ile dogal havalandirma
yapilmaktadir.  Avludan yikselen
sicak hava yazin catidan disari atil-
makta, Kisin ise 1sinmada kullanil-
maktadir.

Isil Kutle Labirent Sistemi: Labirent
ile yeraltinda olusturulan termal
kitle kapasitesine termal déseme
ve soguk kiris sistemleri entegre
edilmistir. Soguk kKirisler, ic hava si-
cakliklarinin hassas bir sekilde ayar-
lanabilmesine olanak vermektedir.
Tirkiye'de ilk kez kullanilan labirent
sistemi, gece ile glndiz arasinda
15-20 derece sicaklik farki olan bol-
gelerde yaz déneminde gece var olan
dogal serinligi kullanmakta. Yer sevi-
yesinin altindaki belli bir derinlikte sI-
cakligin yil boyunca sabit olmasindan
da yararlanmakta. Ankara icin 16 de-
rece olan bu sicaklik kullanilarak kis doneminde labirente gelen
havanin dogal yolla isitilarak klima santrallerine iletilmesi sag-
lanmaktadir. Bu sistem, isitma/sogutma maliyetlerinde %35-
40 duzeylerine varan tasarruf saglayabilmektedir.

The yard at the center allows the

TMB Labirenti, Ankara warm air in the building to rise. Nat-
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ural ventilation is accomplished by
the automatic ventilation windows
on the gallery. The warm air rising
from the vyard is discharged from
the roof in the summer and used for
heating in winter.

Thermal Mass Labyrinth  System:
Thermal slab and cold beam systems
are integrated to the thermal mass
capacity created underground with
the labyrinth. Cold beams allow pre-
cise adjustment of interior air tem-
perature. The labyrinth system used
for the first time in Turkey makes use
of the natural coolness of the night in
the summer in regions with 15-20 de-
gree temperature difference between
night and day. Also the design makes
use of the fact that the temperature is
constant through the year at a certain
depth below ground level. Using this
temperature which is 16 degrees for Ankara, the air coming into
the labyrinth in winter is heated naturally and transmitted to air
condition stations. This system may bring savings in heating/cool-
ing cost up to 35-40 %.
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SELCUK AVCI:

“Enerji verimliliginin en iyi ve ilk ¢6zim0, master plan asamasin-
da dogru kararlari alabilmektir! Asagidan yukariya dogru ne ya-
pacadimizi anlatan surdlrllebilir dnlemler piramidi adi verdigimiz
bir sema var. Makro odlgekte konumlama ve giinese aciklik gibi
onlemleri taniyan Master Planlama sonrasinda ma-

kineler ve akilli teknikler ise karismazdan once
alinmasi gereken 6nlemler olan pasif tasarim
geliyor. Pasif tasarimin en blylk bolim
olduguna dikkat cekelim. Labirentler
veya toprak kanallar gibi yiksek per-
formansli bina sistem ve teknikleri,
bundan sonra gelmeli. Ne yazik Ki,
Tarkiye'de Surdardlebilirlik, su
anda ¢ogunlukla bir moda. Ve

tim moda olan seylerde gibi,

eder goze gorinmiyorsa yok
sayiliyor. Onun icin bircok Kimse

bir binaya bitkiler ve gtines pa-

nolari koyarlarsa, strddrdlebilir

bir ¢6zim olusturduklarini sani-
yorlar. Gergekte, surdurilebilirlik

cok daha derin bir konu ve profes-
yonellerin hentiz farkinda olmadigi
hircok karmasik katmani var. Kullandi-
gmiz 3E semasi bunu en iyi sekilde ifade
ediyor ve bir total surdirdlebilirlik ¢ozUmu-

nin hem hizim Etik yaklasimimiz, hem de Ekolo-

jiye dayandigini gésteriyor. Ekonomik stirdtrilebilirlik,
ayni zamanda burada en az dustnulen sey ve eder goz ardi
edilirse, binalara ne kadar makine koyarsak koyalim, gelecekteki
nesiller igin kayip olusturacak.”

Ekonomik
‘Oran’

sustainable architecture

The best and first solution for energy efficiency is being able to
take the right decisions in the master planning stage. There is a
scheme we call sustainable measures pyramid which explains
what to do from bottom to the top. After master planning which
describes measures like positioning and exposure to
sun at macro level, there is passive design which
is the measures to be taken before machines
and smart techniques come to play. Let’s
draw attention to the fact that passive
design is the largest section. High
performance building systems and
techniques like labyrinths or earth
channels must come later. Unfor-
tunately, sustainability is mostly
a trend in Turkey. And like in all
trendy things, it is deemed ab-
sent if it is invisible. Therefore, a
lot of people think that they have
offered a sustainable solution if
they introduce plants and solar
panels to a building. Actually, sus-
tainability is a much deeper matter
and has lots of complex layers pro-
fessionals are not yet aware of. The 3E
scheme we use expresses this best and
indicates that a total sustainability solution
relies both on our ethic approach and also ecol-
ogy. Economic sustainability at the same time is the
thing most considered here and if it is ignored, regardless of
how many machines we put in the buildings, this will bring a loss
for future generations.

B
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Boglugun Is181/ The Light of Void

HEYKELTIRAS GUNNUR OZSOY, “BOSLUGUN ISIG1” BASLIKLI SERGisi iLE GECTiGiMiz KA-
SIM VE ARALIK AYLARINDA PG ART GALLERY'DEYDI MARCUS GRAF SORDU, SANATCI is-
LERiNi VE SERGi SURECiNi ANLATTI. SCULPTOR GUNNUR OZSOY WAS AT PG ART GALLERY IN
NOVEMBER AND DECEMBER WITH HER EXHIBITION TITLED “THE LIGHT OF THE VOID”. MARCUS
GRAF ASKED, THE ARTIST TOLD OF HER WORKS AND THE EXHIBITION PROCESS.

Marcus Graf: Sevgili Giinnur, onceki islerinin devami nite-
liginde olan, ama ayni zamanda onlarin daha radikallesmis
halleri olarak gérdiigiim yeni bir serini sergiliyorsun. Oyleyse
yeni serin hakkinda konusmaya baslayalim. Bicimsel ve ice-
riksel/kavramsal meselelerini aciklayarak anlatabilir misin?

Giinnur Ozsoy: Gectigimiz yaz deniz kenarinda yatmis keyif ca-
tarken, birdenbire kursun doken birisini bulmak istedim ve kim
dokebilir diye arastirmaya bagladim. Meger tanidi§im ve ¢ok sev-
digim Emine Kkursun dékmeyi bilirmis. Ben de ondan hem bana
kursun dokmesini hem de bana el vermesini istedim. Annem
hayattayken, belli araliklarla kursun dokturardd. Benim arzum
annemin ritUellerini devam ettirmek ve yine bir ritlel olarak da,
kursun dokmeye yetkili bir kisiden el alip, isteyen kisilere kursun
dokebilmekti. Bir heykeltras olarak elbette bitin malzemeleri
cekici bulurum. Her zaman, gordigim tim malzemeleri bir giin
degerlendirebilecegimi diistinirim. Dogal olarak kursuna da bu
sekilde bakmaya basladim. ilk aklima gelen fikir, isteyen Kisilere
kursun dékmek ve bunlari video ile belgeleyip, dokulmis kursun-
larla bir yerlestirme yapmakti. Ancak, yine her zamanki heyecanli
ve aceleci tavrimla atdlyemde kendi kendime kursun dokmeye
basladim. Bu stireg oldukga Keyifli gecti. Dokimler sirasinda mal-
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Marcus Graf: Dear Giinnur, you show a new series, which |
see as a continuation, but also radicalisation of your previ-
ous work. So, let us start talking about the new series. Could
you please introduce it by discussing its formal and conten-
tual/conceptual issues?

Giinnur Ozsoy: Last summer, while | was lying at the seaside en-
joying myself, | suddenly wanted to find someone who poured lead
and | began to look for someone that could do it. To my surprise,
Emine, whom | know and like very much, knows how to pour lead.
So, | asked her both to pour lead for me, and also pass this abil-
ity to me. When she was alive, my mother regularly had someone
pour lead for her. My wish was to continue my mother’s rituals,
and to learn lead pouring as a ritual, and pour lead for those who
would ask for it. As a sculptor, | certainly find all materials at-
tractive. | always think that one day | might make use of all the
materials | have seen. Naturally, | began to look at lead in this
manner. My initial idea was to pour lead for people who would ask
for it, and document it via video, and then to make an installa-
tion with the poured lead. However, as usual, with my excited and
hasty attitude | began to pour lead in the studio by myself. This
process was quite enjoyable. During the act of pouring | learned
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zemeyi daha da iyi tanidim. Cok hizli eriyen ve ¢ok hizli donabilen
kursunun boylesine ¢abucak form alabilmesi benim icin oldukca
heyecan vericiydi. Cogunlukla Kicik bir kaidenin Uzerine dok-
tigUm kursunlar oldukca kirilgandi da. Bir kepge ya da kasikta
erittigim kursunlar dokerken, kimi zaman onlara belli 6lgulerde
mudahale etmeye calistim. Bu hiz ve tazelik bana suluboya resim
yapiyormusum duygusu verdi. Hiz, tazelik ve canlilik...
Doktigum bu kictk kursun parcalari, arkaik bir seylerin izini si-
rlyormusum gibi bir his yaratti bende. Adeta hayati bir seylerin
baslangiclariydilar. Amorf ve organik formlariyla, olusturdugum
heykel diliyle de kardestiler. Bu slrecin sonunda, sergi icin yapti-
gm heykellere basladim.

Tesadiifiin ve sansin 6nemli roller oynadigi kursun objeleri-
nin yaratim siirecini cok iyi tarif ettin. Bununla birlikte yapti-
gin heykeller bicimsel ve diisiinsel olarak bilincli bir sekilde,
cok dikkatli ve yavas bir siire¢ sonucunda meydana geliyor.
Sanatsal siirecini, heykellerini ne sekilde disiindiigiini, ta-
sarladigini ve meydana getirdigini anlatabilir misin?

Kursun objelerin olusmasi sirasinda tesadiifler etkili oldu, ancak
malzeme taniyan bir sanatgi olarak, kursunun ¢ok hizli eriyip cok
hizli donan bir maden oldugunun bilinciyle bu islere baslamistim.
Dolayisiyla, buradaki sansi ben daha ¢ok dogru cikan tahminle-
rim olarak gortyorum. Genellikle yeni deneyimler yasamaya ha-
zir veya normal rutinimi bozmaya agik hir yapim var. Ukalalik gibi
gelehilir ama kendi kendime firsatlar yaratip onlari fark edebilme
konusunda becerikli oldugumu disintrim. Sezgilerim gok Kuv-
vetlidir, bu yiizden sezgilerime hep olumlu yaklagirim. Distince
ve bigimlendirme srecinde hayal kurarken hep pozitif duygularla
ise baslarim. lyi bir macera yasayacagimi, eglenecedimi, aksilikler
olsa da bunlari asabilecegimi ve yeni bir seyler 6grenecegimi du-
stinerek heyecanla yol alinm. Heykellerimin formlari her zaman
organiktir. Bu bicimler konusunda oldukea israrci ve Kararliyim.
Onlari evrenin ve yasamin parcalari olarak gortyorum.

art-exhibition

more about the material. Melting very quickly and also freez-
ing very quickly, lead’s acquiring new forms rapidly as such, was
very exciting for me. The lead | poured onto a small pedestal was
mostly quite fragile. When | poured the lead | melted in a ladle or
spoon, sometimes | tried to manipulate them at a certain degree.
This speed and freshness gave me the feeling as if | were making
watercolour pictures. Speed, freshness and vitality...

These little pieces of poured lead made me feel as if | were tracing
the track of some archaic things. They were like the beginnings of
some sort of vital things. Owing to their amorphous and organic
forms, they were also siblings with the sculpture language | cre-
ated. At the end of this process, | began to make the sculptures
for this exhibition.

You described very well the creation process of the lead ob-
ject, where coincidence and chance play fundamental roles. In
your work though, the sculptures that you create are formally
and conceptually consciously made in a very careful and slow
process. Could you please describe your artistic process, the
way you consider, design, and execute your sculptures?

Chance was in effect during the formation of lead objects, however
as an artist who is familiar with materials, | began this work with the
awareness that lead is a metal which melts and freezes very quickly.
Therefore | consider chance in this matter rather as my guesses that
turned out to be correct. | have a disposition that is generally ready for
new experiences, or open to distrupt my usual routine. It might sound
like arrogance, but | consider myself as skilful at creating and recog-
nising opportunities on my own. My intuitions are very strong, that is
why | always approach my intuitions positively. While imagining during
the process of thinking and formation, | always start work with posi-
tive emotions. | move forward with excitement, while thinking that | will
have a good adventure, that | will have fun, and although there might be
some mishaps | will overcome them and learn new things. The forms of
my sculptures are always organic. | am very persistent and determined
about these forms. | see them as parts of the universe and life.
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Sergideki heykeller kiiciik, kursun objelerin bir kopyasi
veya reprodiiksiyonu mudur? Sayet dyle degilse, cikarman
veya eklemen gereken seylere nasil karar veriyorsun?

Bu sergideki heykellerim ve kursun dokimler hirbirleriyle, bigim-
lerinden daha ¢ok benim diistincelerimin betimlenmesiyle ortaya
¢ikan kavram acisindan iliskili. Daha acik bir sekilde ifade etmem
gerekirse, kursun dokimler ve heykellerin birbirlerine ne kadar
benzeyip benzemedigi degil 8nemli olan. isin esasi, kursun dokim-
leri yaptigim sirada zihnimde olusan soyut dstincelerin heykele
dontismesi. Neticede bu benim yasadigim ya da deneyimledigim
bir sey. Yani bana ait... Oysa, ortada da heykeller duruyor. Onlarla
izleyicilerin nasil baglanti kuracadi veya ne sekilde algilayacagdi,
tamamen izleyiciyi ilgilendirir. Ben heykelimi yaparim. Sonrasinda
onlarin ne sekilde alimlandigi benimle ilgili bir stireg degil.

Yani, sonug olarak bu seri bir anlamda tesadiif ve planin, ayni
zamanda biling ve bilingdisinin arasinda bir yerde konumlaniyor.

Bu organik bicimlerle kendime ait bir dil olusturdugumu disu-
ndyorum. Bu formlarin yasamima nasil girdigini dustindtgumde
de, bunun temellerinin cocuklugumda kagit ve kalemle yaptigim
karalamalarda yattigini fark ettim. Elbette birgok cocugun yap-
tig1 gibi resimler de yapardim. Ancak onlar daha ¢ok baskalarina
begendirilmek Uzere yapilan resimlerdi. Kendim icin yaptigim ci-
zimler bircok edrisel ¢izgiden olusan karamalard. Egrisel, yamuk
cizgilerle doldurdugum kagitlar bana hig bitmeyen bir oyun gibi
gelir, Alice’in harikalar diyarindaymiscasina bitmeyen kapilardan
gecip, zevk ve heyecan duyardim. ilk tic boyutlu calismalarim olan
takilanmin formlariysa, yine belirgin bir sekilde organikti. Taki ¢a-
lismalarimda denedigim birkag geometrik isin Uretim asamalarin-
da, kendimi sinirlar icine sikismis gibi hissettigimi ve bunun hig
bana gore olmadigini distinmustim. Heykellerimde kullandigim
malzemeler ya da yogunlastigm temalar degisse de, formlarim
hep organik diinyaya ait oldu. Benim icin asil olan heykel yapar-
ken icinde oldugum stirectir. Hi¢ abartmadan butin ictenligimle
sunu sdyleyebilirim: Bu slre¢ o kadar derindir ki, bu derinligi ifade
edebilecek hazir kelimeler bulmaya calismak, yapti§im yolculuk-
lan si§lastirmak gibi hissettiriyor bana. Nihayetinde, bir heykel
yaparim ve bunu da elimden geldigince iyi yapmaya ¢aligirm.

art-exhibition

Are the sculptures in the exhibition copies or reproductions
of the small lead objects? If not, how do you decide what to
erase or what to add?

My sculptures in this exhibition and the poured lead are related to
each other in terms of the concept that emerged through depiction
of my thoughts, rather than formally. To put it more clearly, the im-
portant thing is not how the poured lead and sculptures resemble
to each other or not. The main issue is the transformation of the
abstract thoughts that were forming in my mind while | was pour-
ing lead. On the whole, it is something | have lived or experienced.
So it belongs to me... However, the sculptures stand in the open. It
is up to the viewers how they will connect with them or how they
will perceive them. | do my sculptures. How they are understood
afterwards is not a process about me.

So, in the end, this series is somehow between coincidence
and plan, as well as the conscious and unconscious.

| think that with these organic forms | have created a language
of my own. When | thought of how these forms entered into my
life, | realised that they originated in the scribblings on paper |
used to make with pencil during my childhood. Of course | was
drawing like any other kid. But these drawings were made mainly
to please others. The drawings | did for myself were scribblings
consisting of lots of curved lines. The sheets of paper which |
filled with curvilinear, oblique lines felt like a kind of never-ending
game to me, | used to feel as if | were in Alice’s wonderland going
through endless doors with pleasure and excitement. The forms
of my jewellery, which were my earliest three-dimensional works,
were again apparently organic. During the production processes of
some geometric forms | tried in my jewellery work, | felt stuck in-
side limits, and | thought it was not for me. Although the materials
| use in my sculptures, or the themes which | focus on changes, my
forms always belong to the organic world. The main thing for me
is the process during which | make a sculpture. | can sincerely say
without any exaggeration: This process is so profound that even
trying to find ready words to describe this profoundness feels like
oversimplifying all the journeys | have made. All in all, | make a
sculpture and strive to make it in the best way | can.
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“GENGC ETKI 8 / TRIPART 8"

"YOUNG EFFECT 8/ TRIPART 8"

art-exhibition

Usta sanatgilarla gerceklestirdigi sergilerin yani sira, 6zellikle
geng sanatgilara da destek olmak amaciyla Ankara'da kurulan
KAV GENC SANAT, 06-30 Kasim 2013 tarihleri arasinda usta
sanatcl Utku Varlik ile birlikte GENC ETKI 8 sergisinde Kudret
Tirkdm, Guliz Baydemir ve Hasan Sahbaz'in eserlerine ev sa-
hipligi yapti.

Hasan Sahbaz bu sergide “Organik-inorganik-Geometrik” te-
mali son donem calismalarindan 24 eseriyle yer aldi. Renklen-
dirilmis dokim camuruile calisilan ve 1200 C'de pisirimi yapilan
calismalarda sinirlar olusturacak bicimde ¢ok az seffaf sir kul-
lanmistir.

“Geometrik bicimler, formlar gocuklugumdan bu yana hayatimin
her doneminde takinti olacak kadar ilgimi ¢ekmistir. Benim icin
yatay veya dikey herhangi birkag gizginin olusturdugu en basit
yeni bir geometrik alan tek basina 6nemlidir ve dikkat cekici bi-
¢imde 6zgun bir soyutlamadir. Bu nedenle herhangi iki ya da g
boyutlu bir bigcimin-alanin-formun diizenli ya da diizensiz basit
bir geometri iceriyor olmasi onunla yogun bag kurmam icin ye-
terlidir” diyen Sahbaz, su an ya da gelecekte kendine segecegi
calisma konusu ne olursa olsun bazen Kati bazen de organik bir
geometrinin ¢alismalarinda hep var olacagini ve bu geometrik
istiflerin-kiimelenmelerin-yidilmalarin olusturdugu deformas-
yonlarin bizim yasam alanlarimizla kurduklari ortakliklar Gze-
rine surdlrdigu yeni serisinin kendisi icin uzun bir yol ve zengin
hir calisma konusu oldugunu, bu yolda arayislarinin-denemele-
rinin durmadan devam ettigini soylemektedir.

KAV GENC SANAT, founded in Ankara, in addition to the ex-
hibitions it holds with master artists especially to give sup-
port to young fine artists, played host from November 06 to
November 30, 2013 to the works of Kudret TURKUM, Giiliz
BAYDEMIR and Hasan SAHBAZ in YOUNG EFFECT 8 exhibi-
tion, alongside of master artist Utku VARLIK.

Hasan SAHBAZ took part in the exhibition with his 24 works
out of his recent period efforts themed “Organic-Inorganic-
Geometric”. Very little transparent glaze was used to form
boundaries in the works made with colored casting clay and
fired at 1200 C.

Sahbaz, who says; “Geometrical shapes and forms have drawn
my interest as an obsession in all periods of my life since my
childhood. For me, horizontal or vertical, the simplest new
geometric area formed by any few lines, is important by itself
and is a significant original abstraction. Therefore, a two or
three-dimensional shape-area-form'’s containing a regular or
irregular simple geometry is enough for me to establish an
intense link with it”, adds that regardless of the topic he will
choose for himself today or in the future, a sometimes solid,
sometimes organic geometry will always be part of his works
and his new series, pursued upon partnerships they set up in
our living areas by deformations formed by these geometric
piles-clusters-accumulations; is a long road and a rich topic of
work and his research and experiments on this road are ongo-
ing without interruption.

mimari architecture
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Cankin Karatekin Universitesi Giizel Sanatlar Fakiiltesi Seramik
BolUmd tarafindan 28-29 Aralik 2013 tarihlerinde diizenlenen
Sirin Kogak Sirsiz Raku Seminer ve Workshopu bolim o6gretim
elemanlari ve o6grencilerinin katilimi ile gergeklestirildi. Sirin
Kocak'in ayni zamanda Sanatta Yeterlik Calismasi olan Sirsiz
Raku (Naked Raku) pisirim teknidi ile ilgili gerceklestirdigi su-
numda sanatcinin kisisel uygulamalarindan 6rneklere, konu ile
ilgili yaptigi arastirmalara, uygulama prosesine ve pisirim stre-
cine yer verildi. Ogrenciler tarafindan hazirlanan, dékiim yolu ile
sekillendirilen biskuvi Uriinlere Sirsiz Raku Uygulamasi yapild..

Sanatgl ayrica 2013 yili icinde konu ile ilgili Pakistan Karagi In-
dus Valley School of Art and Architecture Seramik BolimUinde
seminer ve uygulamali pisirim, Letonya Daugavpils Mark Rothko
Sanat Merkezi'nde “Cagdas Sirsiz Raku Arastirmalari ve Dene-
yimler” konulu seminer, Glrcistan Tiflis Glizel Sanatlar Akademi-
sinde “Uluslararasi Seramik, Geleneksel ve Modern” seminerinde
“Sirsiz Raku Kisisel Uygulamalar” konulu sunum gerceklestirdi.

Sirin Kocak Naked Raku Seminar and Workshop held Decem-
ber 28-29, 2013 by Cankiri Karatekin University Faculty of
Fine Arts Ceramics Department took place with the partici-
pation of department lecturers and students.

At the presentation made by Sirin Kocak about Naked Raku
firing technique which is at the same time her art proficiency
work, specimens from personal applications of the artist, her
research, application and firing processes were discussed.
Naked Raku Application was administered to biscuit prod-
ucts prepared by students and shaped by casting.

The artist also had a seminar and applied firing at Pakistan
Karachi Indus Valley School of Art and Architecture Ceram-
ics Department, a seminar titled “Contemporary Naked
Raku Research and Experiences” at Latvia Daugavpils Mark
Rothko Art Center and the presentation titled “Naked Raku
Personal Applications™ at International Ceramic Traditional
and Modern” Seminar at Georgia Thilisi Fine Arts Academy.

mimari architecture
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MUTLU BASKAYA'DAN “UMUT” SERGISI
"HOPE" EXHIBITION BY MUTLU BASKAYA

Tayland’in baskenti Bangkok’ta bulunan Chulalongkorn
Universitesi Uygulamali ve Giizel Sanatlar Fakiiltesi, Ya-
ratici Sanatlar Bolumi’'ne konuk profesor olarak davet
edilen Mutlu Baskaya, calisti§ 4 ay boyunca; 6grenci pro-
jelerinin yaninda 5. Kisisel sergisini hazirlayarak 23 Ara-
lik 2014 tarihinde Chulalongkorn Universitesi Miizesi'nde
“Umut” temali Kisisel sergisini agmistir.

Toplumsal elestirilerini yapitlarina yansitan ve seramik-
leriyle dUsinmeyi bir yasam tarzina donustitren Baskaya,
kavramsal seramikleriyle taninmaktadir.
1969 yilinda Aydin’da dodan ve ilk ve
orta 6grenimini Aydin'da tamamladiktan
sonra Ankara'da Hacettepe Universite-
si GSF Seramik Bolumd’nden 1992'de
lisans, Sosyal Bilimler Enstitlisi’nden
1997°'de yiksek lisans ve 1999°da sa-
natta yeterlilik programlarini tamamla-
yan Baskaya'nin toplam 14 6duld vardir.
En 6nemli uluslararasi édulleri arasinda
IX. Uluslararasi Manises Seramik Bie-
nali, “Manises Kent Oduli “ ve 2013’de
Ukrayna-Opsihne’de 4. kez dizenlenen
Uluslararasi yarismali seramik sempoz-
yumundan 2 6dult bulunmaktadir. Birgok
Ulkede uluslararasi karma sergilere ve
sempozyumlara davetli sanatgl olarak
katilan Mutlu Baskaya, Turk Seramik
Dernedi yonetim Kkurulu UGyesi, merkezi
Cin’de bulunan Uluslararasi Seramik Sa-
natcilar dernedinin Kurucu Uyesi ve ayni
zamanda merkezi Cenevre- isvicre’de bulunan Uluslarara-
sI Seramik Akademisi’'nin en geng Turk Uyesidir.
Chulalongkorn Universitesi Miizesi'ndeki “hope” temali
acilisa Chulalongkorn Universitesi’nden dgrenciler, profe-
sorler ve Bangkok Buyukelgisi Sayin Osman Bulent Tulun
ve BangkokK’ta yasayan pek ¢ok Turk katilmistir. Sergi aci-
lisiniise Tayland, T.C. Biyukelciligi Mustesari Sayin Yekta
Noyan ve Guzel Sanatlar Fakultesi Dekani Sayin Suppa-
korn Disatapundhu yapmistir.

mimari architecture
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Mutlu Baskaya, who was invited as guest professor to Applied
and Fine Arts Faculty Creative Arts Department of Chulalong-
korn University in Bangkok, capital city of Thailand, held his
solo exhibition with the theme “Hope” at Chulalongkorn Uni-
versity Museum on December 23, 2013, preparing his fifth per-
sonal exhibition beside student projects during the four months
he was there.

Baskaya, reflecting his social critique to his works, transform-
ing thinking into a lifestyle with his ceramics, is known for his
conceptual ceramic work.

Bornin Aydinin 1969, completing his primary
and middle education in Aydin, graduating
from Hacettepe University Faculty of Fine
Arts Ceramics Department in Ankara with
BA degree in 1992, from Social Sciences
Institute with his Master’s Degree in 1997
and completing his art proficiency program
in 1999, Baskaya has won 14 awards in to-
tal. Among his most important international
awards are 9th International Manises Ce-
ramic Biennale, “Manises City Award” and
two awards in the International competi-
tion ceramic symposium held for the fourth
time in Ukraine-Opsihne in 2013. Attending
international group shows and symposiums
as guest artist in many countries, Mutlu
Baskaya is a member of Board of Directors of
Turkish Ceramic Association, founding mem-
ber of International Ceramic Artists Associa-
tion based in China and at the same time, the
youngest Turkish member of the International Ceramic Acad-
emy based in Geneva, Switzerland.

The opening with the theme “hope” at Chulalongkorn Univer-
sity Museum was attended by students and professors from
Chulalongkorn University, Ambassador to Bangkok Osman Bl-
ent Tulun, Esq., and many Turkish citizens living in Bangkok.
The exhibition was opened by Yekta Noyan, Esg., Undersecre-
tary of Republic of Turkey Thailand Embassy, and Suppakorn
Disatapundhu, Esq, Dean, Faculty of Fine Arts.
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$IRIN KOGAK SERAMIK SERGISI ZIRAAT BANKASI
KUGULU SANAT GALERISI'NDE
SIRIN KOCAK CERAMIC EXHIBITION AT ZIRAAT BANK
KUGULU ART GALLERY

Sirin KOCAK Seramik Sergisi, 10-28 Subat 2014 tarihleri
arasinda Kugulu Sanat Galerisi’ndeydi.

Sanatgl; duyularin, yasanmisliklarin, kinlmisliklarin, gegmisin
ve bugliniin hatiralarinin derin ve sarsici bir tatla harmanlan-
digi isleriyle hafizalarimizda yer birakiyor. Gegmisten gelen
izler yeni bir bitlnlik ve anlatim buluyor onun seramik kiliyle
olusturdugu 6znel ama bir o kadar da evrensel anlatimlarinda.
Sirin Kogak, seramik kilinin kendine has tim olanaklarini so-
nuna kadar kullanmay tercih ediyor; kilin dogal yapisal 6zel-
likleri ve adeta kilin kimligini olusturan kimlik kodlari onun
islerinde yeniden hayat buluyor.

Yasam seriveni icindeki inisler cikislar, mutluluklar ve hayal
kirikliklar onun 6znel tarihinin birer sahidi konumunda. Sera-
migin oteden beri gelen klasik, belki de klise anlatim ifade-
lerini zorluyor. Onun islerinde kullandig fotografik anlatimlar
ve farkli malzemeler seramigin cagdas bir sanat malzemesi
mertebesinde konumlandirilmasina aracilik ediyor.

Farkli sanatsal lretim siireclerinde farkli tekniklerin
tiim avantajlarini bilingli ve ustaca kullanabilen bir sa-
natci. Duyularin, yasanmisliklarin, kinlmigliklarin ara-
sinda gezinen bir diis gezgini...

Kemal Tizgol
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Sirin KOCAK Ceramic Exhibition was at Kugulu Art Gal-
lery from February 10 to 28, 2014.

The artist leaves a note in our memories with her works where
senses, the lived, the broken heartedness and the reminis-
cences of the past and the present are batched with a deep
and striking flavor. The traces coming from the past find a new
wholeness and expression in her subjective, yet also universal
narrations she creates with ceramic clay. Sirin Kocak chooses
to use ceramic clay’s all means to the hilt; clay’s natural struc-
tural properties and identity codes forming almost the per-
sonality of clay come back to life in her works. The descents,
ascents, happinesses and disappointments during life’s journey
are each a witness of her subjective history. These force the
classical and perhaps cliché expression statements of ceramic
that we are used to. The photographic expressions and differ-
ent materials she uses in her works mediate in ceramics being
positioned at the order of a contemporary art material.

She is an artist who can use all advantages of different
techniques consciously and masterfully in different ar-
tistic production processes. A dream traveler wandering
around senses, what was lived, and disappointments.
Kemal Tizgal
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“SERANOVA'NIN YILDIZLARI BIRARADA"
'SERANOVA'S STARS TOGETHER”

Seranova yildizlariyla Antalya Rixos Lares Otel’de bulustu.
Seranova meets withits stars at Antalya Rixos Lares Hotel

Umpas Holding sirketlerinden “Seranova Seramik” yetkili sa-
ticilari ile 16-17-18 Ocak 2014 tarihlerinde Antalya Rixos La-
res Otel de bir araya geldi.

“Seranova’nin Yildizlari Birarada™ adi altinda gerceklesen or-
ganizasyonda bayilere 2014°Un yeni serileri, Urinlerin teknik
ozellikleri, yurtici ve yurtdisi pazar Kosullan ve pazarlama
stratejileri hakkinda detayli bilgiler verildi. Panel gorisme-
lerde bayilerin talep ve onerileri alinarak karsilikli goris alis-
verisinde bulunuldu. 2014 yilinda trend olmasi beklenen yeni
UrUinlerin tanitimi yapilarak yetkili saticilarin gorusleri alindi.
17 Ocak glinU yapilan toplantiya Katilan Dog. Dr. Sn. Deniz
Gokge Tirkiye ekonomisini 2014’te bekleyen gelismeler, se-
ramik sektoriniin ekonomiye kattigi blylk basarilar ile ilgili
sunumunu bayilerle paylasti. Karsilikli soylesi tadinda gegen
bu sunumdan bayiler olduk¢a memnun kaldi.

Dulzenlenen gala gecesinde 2013 Seranova Seramik Yetki-
li Satici hirincisine ve tim bolge birincilerine odulleri verildi.
Yetkili saticilar odillerini Umpas Holding Yonetim Kurulu Bas-
kani Hasan Hilmi Alper, Yénetim Kurulu Uyesi Nurettin Ozkan,
Yurtici Satis Midiir(i iskender Bozyigit, Mali isler Genel Miidiir
Yardimcisi Saffet Semerci, ihracat Miidiirii Mustafa Matben’in
elinden aldi. Odiil téreninin ardindan Ayhan Asan’in sahne al-
digi gece coskulu ve eglenceli bir sekilde devam etti.
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“Seranova Seramik” , an Umpas Holding company, came together
with its authorized dealers at Antalya Rixos Lares Hotel January
16-17-18, 2014. In the event held under the name “Seranova’s
Stars are Together”, the dealers were briefed in detail on the new
series of 2014, the technical properties of products, local and in-
ternational market conditions and marketing strategies. The de-
mands and recommendations of dealers were received in panel
discussions with mutual views being exchanged. New products
expected to be trendy in 2014 were promoted and the views of au-
thorized dealers were received. Assoc. Prof. Dr. Deniz Gokge, who
participated in the meeting held on January 17, shared his presen-
tation on the developments expected by Turkish economy in 2014
and the great achievements of the ceramic industry for the econ-
omy, the dealers were highly pleased with the presentation which
was somewhat a mutual discussion. At the Gala evening, awards
were presented to 2013 Seranova Ceramic Authorized Dealer first
prize winner and all regional winners. Authorized dealers received
their awards from the hands of Umpas Holding Chairman of the
Board Hasan Hilmi Alper, Member of the Board Nurettin Ozkan,
Domestic Sales Manager Iskender Bozyigit, VP Financial Affairs
Saffet Semerci and Export Manager Mustafa Mathen. The even-
ing where Ayhan Asan took the stage after the awards program,
continued in an enthusiastic and joyful manner.
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ENDUSTRIYEL FIRINLAR VE TESISLER

1979 yilindan beri ofomativ, seramik, isil islem, demir
celik, dékUm, gida ve ilgili diger sektorler icin,
enduUstriyel finnlar, kurutma sistemleri ve yardimci
makinalar Uretmekteyiz. MUsterilerimizin 6zel istek ve
beklentilerini karsilayabilmek icin kisiye dzel cozimler
ve dizaynlar olusturmaktayiz. Uretim yelpazemizde
endustriyel finnlar yaninda, gerekli diger techizatlarn
ve makinalar ile birlikte anahtar teslimi tesisler de yer
almaktadir.

En bUyUk zenginligimiz, 6zel ¢c6zUm ve dizaynlarnmiz
ile muUsterilerimizi tatmin ve memnun edebilme
becerimizdir. Yillar boyunca tatpik ettigimiz farkl
muhendislik uygulamalari ile bir cok alanda tecribe
kazandik; amacimiz en uygun ¢6zumu, en uygun
fiyatla muUsterilerimize sunmak ve firmamizia calismis
olmaktan dolayi bir ayricalik hissetmelerini
saglamakitir.

Uzmani oldugumuz konularda Uretim yapmayi, diger
alanlarda ise konusunda uzman, sektor lideri firmalar
ile calismayi prensip olarak benimsedik. Bu dUsUnce
ile seramik finnlan ve makinalarn imalatinda 30 yildan
fazla tecrUbeye sahip Alman ROHDE GmbH firmasi ile
TUrkiye'de calismaya karar verdik ve Rohde’'nin
TUrkiye distribUtoru ve servis saglayicisi olduk.

Rohde ‘nin kalitesi ve fiyat avantaji yaninda en
bUyUk zenginligi seramik sektdériondeki tecrUbesi ve
uzmanhgidir. Burada is yalnizca finni satmak dedil,
muUsterinin  ihtiyaclan dogrultusunda, uygulayacagdi
proses icin dogru finni sunmaktir.

Bemaktherm olarak TUrkiye'de 30 vyili askin suredir
Ozel endustriyel finnlar ve makinalar imal ediyoruz.
Finn konusundaki tecribemiz ve ROHDE'nin destegi
ile seramik sektdérGne en iyi sekilde hizmet
edeceg@imizi dusUnUyoruz. Satis sonrasi destek ve
servis zaten firmamizin yillardir sGrd0rdugu, fitizlikle
uyguladigi bir politikadir, bu ROHDE icinde ayni
sekilde devam edecektir.

BEMAKTHERM ENDUSTRIYEL FIRINLAR VE TESiSLER SAN.TiC.LTD.STi.
U L 1SO 9001-2008
10040 Sk. NO : 17 AOSB. CIGLI / IZMIR—TURKIYE

Web : www.bemaktherm.com - e-mail: info@bemaktherm.com (G‘
Tel : +90 232 328 04 75 / 85 - Fax: +90 232 328 04 95
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IZMIiR TICARET ODASI VE EGE BOLGESI SANAYI ODASI'NDAN
EGE SERAMIK'E ALTIN MADALYA
GOLD MEDAL TO EGE SERAMIK FROM IZMIR CHAMBER OF
COMMERCE AND EGE REGION CHAMBER OF INDUSTRY

izmir Ticaret Odas! (iZTO) ve Ege Bolgesi Sanayi Odasi (EBSO)
2012 yilinin en iyilerini belirledi.

Ege Seramik, izmir Ticaret Odasi’nca 2012 yilinda en yiksek
vergi 0deyerek ve doviz saglayarak llke ekonomisine yaptigi
katkilardan dolay! sihhi tesisat ve seramik malzemeleri gru-
bunda altin madalya ile 6dtllendirildi.

Ege Seramik ikinci altin madalya 6dilini de Ege Bolgesi Sa-
nayi Odasindan aldi. Ege Bolgesi Sanayi Odasi’nca en yiksek
vergi 6deyerek, ihracat, Uretim ile yatirimi gerceklestirerek ve
en fazla istihdami saglayarak tilke ekonomisine yaptigi katki-
lardan dolayi cam ve seramik Grlinleri sanayi meslek grubun-
da basari belgesi ile odullendirildi.

Ege Seramik Yonetim Kurulu Baskani ibrahim Polat ddiiller
sonrasinda agiklamalarda bulundu. Polat; “2012 yilinda he-
deflerimizi gergeklestirerek basarili sonuglara ulastik. Ege
Seramik olarak 2012 yilinda izmir ve (ilke ekonomisine yapti-
gimiz katki ve basarilardan dolayr gururluyuz” dedi.

140

mimari architecture

Izmir Chamber of Commerce (IZTO) and Ege Region Chamber of
Industry (EBSO) chose the best of 2012. Ege Seramik was re-
warded with gold medal by Izmir Chamber of Commerce as the
highest payer of taxes and foreign currency procurer in 2012 in
the group sanitary ware and ceramic materials group because
of its contributions to the country’s economy. Ege Seramik got
its second gold medal from Ege Region Chamber of Industry. It
was rewarded with an achievement certificate in the glass and
ceramic ware industrial trade group for its contributions to the
country’s economy, paying the highest amount of taxes and ac-
complishing exports, production and investments and offering
largest employment, by Ege Region Chamber of Industry.

Ege Seramik Chairman of the Board Ibrahim Polat had this to
say after the awards: “In 2012, we got successful results, ac-
hieving our targets. As Ege Seramik, we are proud for our cont-
ributions we made to Izmir's and country’s economy and our
accomplishments in 2012”.
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KARADENIZ'INEN
BUYUK SERAMIK

VE PORSELEN
SHOWROOM'U
SAMSUN'DA AGILDI
BLACK SEA'S LARGEST
CERAMIC AND
PORCELAIN SHOWROOM

OPENS IN SAMSUN

NG Kiitahya Seramik ve NG Kiitahya Porselen, Ka-
radeniz Balgesi’'nin en biiyiik seramik ve porselen
showroom’unu, 18 Aralik Carsamba giinii diizenle-
nen gorkemli bir térenle Samsun’da hizmete acti.
NG Kitahya Seramik and NG Kiitahya Porselen opened
the largest ceramic and porcelain showroom in Black
Sea region in Samsun with a remarkable ceremony held
Wednesday, December 18.

Ozel tasarimlarin yaratici markalar NG Kiitahya Seramik ve
NG Kitahya Porselen, Samsun'da benzersiz bir showroom’'un
acilisini gerceklestirdi. 18 Aralik 2013 Carsamba gunl ger-
ceklestirilen acilisa katilan Genglik ve Spor Bakani Suat Kilig,
showroom’u gezerek, NG Kutahya Seramik Porselen Turizm
Sanayi A.S. Yonetim Kurulu Baskani Erkan Glral'dan Griinler
hakkinda bilgi aldi. Samsun Valisi Huseyin Aksoy da katildigi
acilis torenine vatandaslar da byUk ilgi gosterdi.

Acilis toreninde konusan NG Kutahya Seramik Porselen Turizm
Sanayi A.S. Yonetim Kurulu Baskani Erkan Giiral, “NG Kitahya
Porselen ve NG Kitahya Seramik olarak bugtin agilisini gercek-
lestirdigimiz showroom’'u Samsunlularla bulusturmaktan bi-
yUk memnuniyet duyuyoruz. Magazamiz, Karadeniz Bolgesi'nin
en buyUk seramik ve porselen showroom'u olarak hizmet ve-
recek. En yeni kreasyonlarimiz, dinya capinda dduller kazan-
mis tasarimlarimiz bu showroom’da Samsunlularla bulusuyor.
Samsun’da ve Karadeniz'deki ¢alismalarimiza ilerleyen donem-
de de hizla devam edecek, bolgeyi yeniliklerle bulusturmayi
strdlrecegiz” dedi.

BOLGENIN EN BUYUGU

Ylzlerce gesit seramik ve porselen Urliniinin sergilendidi ma-
gaza, 3 bin metrekare alaniyla Karadeniz Bélgesi'nin en blyuk
seramik ve porselen showroom'u konumunda bulunuyor. NG
Kutahya Seramik ve NG Kitahya Porselen’in 2014 kreasyon-
lari ve tlm Uriin grubundaki en yeni tasarimlarinin sergilendigi
showroom’da her begeniye hitap edecek cesitlilikte Uriin yer
aliyor. Showroom’da ayrica acilisa 6zel bir de kampanya dizen-
leniyor. Bu kampanya cercevesinde Premium 258 Parca Ceyiz
Paketi 2.349 TL yerine pesin fiyatina 10 taksitle 1.999 TL'dan
satisa sunuluyor.

haber

news

142

mimari architecture

Created brands of special designs; NG Kitahya Seramik and
NG Kutahya Porselen, launched a unique showroom in Samsun.
Youth and Sports Minister Suat Kilic, who attended the open-
ing held Wednesday, December 18, 2013, toured the showroom
and was briefed by Erkan Gural, NG Kitahya Seramik Porselen
Turizm Sanayi A.S. Chairman of the Board, on the products. Sam-
sun Governor Hiseyin Aksoy was among the dignitaries attend-
ing the opening ceremony which drew great interest of residents
of the city.

Speaking at the opening ceremony, Erkan Gural, NG Kitahya
Seramik Porselen Turizm Sanayi A.S. Chairman of the Board,
said; “As NG Kutahya Porselen and NG Kitahya Seramik, we
take great pride in bringing this showroom which we inaugurate
today, to the people of Samsun. Our store will serve as the larg-
est ceramic and porcelain showroom of Black Sea Region. Our
newest creations and designs that have won prizes worldwide
will be offered to people of Samsun in this showroom. We will
continue with our work in Samsun and Black Sea in the upcom-
ing days and will keep on bringing innovations to the region.

LARGEST IN THE REGION

The store where hundreds of ceramic and porcelain ware are on
display, is the largest ceramic and porcelain showroom of Black
Sea Region with its 3,000-square meter floor area. Products of
diversity to cater to every taste are present in the showroom
where NG Kitahya Seramik and NG Kitahya Porselen’s 2014
creations and the newest designs in the whole product range are
exhibited. The showroom also offers a campaign special for the
opening. Under this campaign, Premium 258 Piece Dowry Pack-
age is offered to sale for 1,999 TL in 10 installments at cash sale
price instead of TL 2,349.



SERAMIK ARASTIRMA MERKEZI

®»

Anadolu Universitesi Yunusemre Kampuist
ETGB Anadolu Teknoparki No: 107-103 ESKISEHIR
+(90)222 323 8276 +(90)222 335 09 59

Fax: +(90)222 322 29 43
mail@seramikarastirma.com.tr

o’

SAM

SERAMIK ARASTIRMA MERKEZI

www.seramikarastirma.com.tr



Haber

news

Tarkiye'deki seramik Uretiminin yiizde 85'inden fazlasini gercek-
lestiren firmalar Seramik Arastirma Merkezi ile ishirligi ortak-
lgr icindedir ve SAM ishirligi ortaklarina ar-ge hizmeti sunarak
firmalarin rekabet glicinin arttirilmasina Katki saglamaktadir.
Bu hizmetler sunulurken sanayi kuruluslarinin bilim diinyasiyla
etkin bir sinerji icine girmesini ve bu etkilesim sonucunda islet-
melerde surekli verimliligin saglanmasi amaclanmaktadir.
Surekli verimliligin saglamasinda yiritilen ar-ge projelerinin
yaninda bilgi paylasiminin saglanacagi ve kamu-sanayi-Univer-
site Ugldstnin katilimiyla tartisma ortamlarinin yaratilacag
egitim-seminer etkinlikleri diizenlenmektedir. Bu tur etkinlikler
birebir firma personelinin fayda saglayacad teknik egitimlerin
yaninda, farkli firma ya da kurumlarla isbirliklerinin saglandig
aclk cagnli seminer organizasyonlari seklindedir. Firma bazli
egitimlerde, egitim konusu ihtiyaclar dogrultusunda belirlenir ve
teorik ya da uygulamalari olarak interaktif bir katilim saglanma-
sina dnem verilir. Seminer organizasyonlarinda ise yine teknik ya
da firmanin glindemini olusturan stratejik konularda uzman olan
firma ya da kurum yetkilileri konusma yapmak Uzere davet edi-
lerek bilgi paylasiminda bulunulmasina olanak saglanir.

SAM’in kurulusundan bu yana verilmekte olan egitim calismalari
2011 yilinda hizlandinlmis ve g yillik donem icinde altisi firma
bazli teknik egitim olmak Uzere toplam on Ug etkinlik dizen-
lenmistir. Firma bazli teknik egitim konular asagidaki basliklar
altinda dlizenlenmistir:
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Toz karakterizasyonu (Tane boyut analizi (LDT, DLS, BET, sedigraf)
Mikro yapisal ve mikro kimyasal analizler

(SEM-EDX, optik mikroskop)

Termal analiz teknikleri (TG-DTA, dilatometre, termal iletkenlik)
Kimyasal ve mineralojik analiz (XRD, XRF, bor analizi)

Seramik siispansiyonlarin reolojisi ve reolojik 6l¢iimler

Seramik hammaddeler

inkjet dekorlama ve kullanilan miirekkepler

Kurutma ve sekillendirme siirecleri

Sinterlenme olay! ve pisirim siirecindeki 6nemi

CE isareti bilgilendirme

Seminer organizasyonlari dizenlenirken firmalarin gtindemini
olusturan konular belirlenip bu konu ile uzman olabilecek firma
ya da kurumlar ile isbirligi yapilmasina énem verilmektedir. Su
ana kadar yapilmis isbirliklerinden hir tanesi, 7-8 Haziran 2012
tarihinde Ispanya Ulusal Seramik Teknolojileri Enstitiisii (ITC)
ve Eskisehir-Bilecik-Kiitahya Seramik is Kiimesi Dernegji (EBK)
ile ortaklasa dizenlenen “Seramik Karo Endustrisinde Enerji
Tasarrufu” konulu egitimdir. Bu egi-
timde seramik sektorinin onct Ul-
Kelerinden olan ispanya'da eneriji ta-
sarrufuna yonelik ne tir ¢alismalarin
yapildi§ konusunda bilgi sahibi olun-
mus ve Turk seramik sektord ile kar-
silastirma yapma imkani dogmustur.
Bir diger egitim, firmalarin glnde-
minde olan cevre yonetimi ile ilgili
olarak Eskisehir Cevre ve Sehircilik
il Midirligl ve Anadolu Universi-
tesi Cevre Sorunlari Uygulama ve
Arastirma Merkezi (CEVMER) is-
birliginde 25 Nisan 2013 tarihinde
gerceklestirilen “Seramik Sektorin-
de Atik Calistay1” konulu bir glinlik
seminer programidir. Calistay su-
resince yasal mevzuatlar, cevresel
surdlrilehilirlik ve kati atik yonetimi
konularinda sunumlar gergeklesti-
rilmis ve endUstriyel deneyimlerin
paylasilmasina yonelik olarak Cimsa
ve Eczacibasi’ndan yetkililerin bilgi
paylasimi saglanmistir. Etkinlik son-
rasinda bir almanak yayinlanarak etkinlik sonrasi elde edilen
ciktilar ortaya konmustur. Katilimer profili agisindan kamu yet-
kilileri, seramik sektoru Ureticileri ve Universite mensuplarinin
katilim sagladigi genis bir kitleye hitap eden bir organizasyon
gerceklestirilmistir. Yine bu etkinligin devami olarak Anadolu
Universitesi Cevre Mihendisligi Bélimdi ile ortaklasa “Atik Su
Aritma Sorunlan ve Cozumleri” konulu bir seminer programi
dizenlenmistir ve atik su aritmasi ile ilgili olarak gelistirilen
teknolojiler hakkinda bilgi verilmistir.

Yakin dénemde Forgea International Egitim Firmasi, Anadolu
Universitesi Mithendislik Fakiiltesi ve Seramik Arastirma Mer-
kezi ishirligi ile “Seramik Uretiminde Yeni Teknolojiler” konulu
3 glnlik bir editim programi diizenlenmis ve farkli tlkelerden
Malzeme ve Makine Mihendisligi alanlarinda uzman akademis-
yenlerin deneyimlerini paylastidi bir etkinlik dizenlenmistir. Et-
kinlik sonrasinda Eczacibasi Vitra inovasyon Merkezi'ne teknik
gezi yapilmis ve sergilenmis olan yeni Uriinlerin ve teknolojilerin
incelenmesi imkani olusmustur.
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Powder characterization (Grain size analysis (LDT, DLS, BET, sedigraph))
Micro structural and micro chemical analyses (SEM-EDX, optic microsc-
obe)

Thermal analysis techniques (TG-DTA, dilatometer, thermal conductivity)
Chemical and mineralogical analysis (XRD, XRF, boron analysis)
Rheology of ceramic suspensions and rheological measurements
Ceramic raw materials

Inkjet decor and used inks

Drying and shaping processes

Sinterization and its significance in the firing process

CE mark information

When holding seminar events, topics in the agenda of the firms
are determined and collaboration with firms or agencies which
may be experts in the field is sought. One of the so far done col-
laborations is the course entitled “Energy Savings in Ceramic Tile
Industry” held jointly with Spanish National Ceramic Technolo-
gies Institute (ITC) and Eskisehir-Bilecik-Kltahya Ceramic Busi-
ness Cluster Association (EBK) June 7-8, 2012. In this course,
information was provided on what
type of work was done for energy
savings in Spain, one of the pioneer
countries of the ceramic industry, al-
lowing a comparison to be made with
the Turkish ceramic industry.

Yet another course was a one-day
seminar program entitled “Waste
Workshop on Ceramic Industry” held
on April 25, 2013 with collabora-
tion of Eskisehir Environmental and
Provincial Directorate and Anadolu
University Environmental Problems
Application and Resource Center
(CEVMER) in connection with envi-
ronmental management, which is
in the agendas of firms. During the
workshop, presentations were made
in connection with legislation, envi-
ronmental sustainability and solid
waste management and officials
from Cimsa and Eczacibasi shared
their knowledge on industrial expe-
riences. After the event, an almanac
was published and deliverables of the event were illustrated.
This was an event catering to a broad population participated in
by public officials, ceramic industry manufacturers and academi-
cians in terms of participant profile. Again, as a continuation of
this event, a seminar program entitled “Waste Water Treatment
Problems and Solutions™ was organized in collaboration with
Anadolu University Environmental Engineering Department,
which offered information on technologies relating to waste wa-
ter treatment.

Recently, a three-day course was organized entitled “New
Technologies in Ceramic Production” with the collaboration of
Forgea International Training Firm, Anadolu University School of
Engineering and Ceramic Research Center; this event was one
where academicians who are experts in the field of Materials
and Mechanical Engineering from different countries shared
their experiences. After the event, a technical trip was taken to
Eczacibasi Vitra Innovation Center, giving the chance to examine
new products on display, and technologies.



Haber news

TURK YAPI SEKTORUNUN VE BOLGENIN EN BUYUK BULUSMASI
KONUK ULKE PROJESI'YLE BU YIL GUNEY KORE'Yi AGIRLIYOR!

YAPI SEKTORUNDEKI TUM YENILIK VE i$ FIRSATLARIICIN

37. YAPI FUARI - TURKEYBUILD iISTANBUL'U TAKIP EDIN!
THE GREATEST MEETING OF THE TURKISH BUILDING

INDUSTRY AND THE REGION HOSTS

SOUTH KOREA WITH THE GUEST COUNTRY PROJECT THIS YEAR!

FOLLOW 37/TH TURKEYBUILD ISTANBUL FOR
ALL INNOVATIONS AND JOB OPPORTUNITIES IN THE
BUILDING INDUSTRY!
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Tlrk yapi sektorlnin ve holgenin en blytk bulusmasi 37. Yapi
Fuari - Turkeybuild istanbul, 81.000 m2’lik 12 salon ve acik ala-
ninda, 1.150 katilimci firmanin Grdn ve hizmetlerini 111.000'i as-
kin ziyaretciyle bulusturacak. 6 — 10 Mayis 2014 (Sali - Cumar-
tesi) tarihleri arasinda diizenlenecek olan fuar, en son yenilik ve
teknolojileri barindiran Urin cesitliligi, uluslararasi etkinlikleri
ve yarattigi is firsatlari ile bu yil da sektdrin zirvesi olacak.
Dinyanin lider fuarcilik firmalari ile gergeklestirdigi isbirlikle-
ri sonucunda etki alanini genisleten Yapi Fuari — Turkeybuild
istanbul’'un is Gelistirme Platformu kapsaminda diizenledi-
gi Konuk Ulke Projesi'nde bu yil Giiney Kore agirlaniyor. Proje
kapsaminda duizenlenecek etkinliklerle olasi ishirlikleri ve ticari
iliskileri gelistirmek icin iki Glkenin sundudu firsatlar degerlen-
dirilecek.

YEM Fuarcilik tarafindan dizenlenen ve 37 yildir yapi sektori-
niin uluslararas! zirvesi olan Yapi Fuari - Turkeybuild istanbul,
6 — 10 Mayis 2014 (Sali - Cumartesi) tarihleri arasinda Tlyap
-Biiylikgekmece'de diizenlenecek. Her gegen yil bliyliyerek sek-
tore olan Katkisini artiran fuarda bu yil da; binlerce Urln cesidi,
yeni teknoloji ve hizmet yer alacak. Fuar 81.000 m2'lik 12 salon
ve aclk alanda, 1.150 katilimci firma ve 111.000°i agkin ziyaret-
ciyi bulusturacak. Yapi Fuari - Turkeybuild istanbul, “Tiirkiye'nin
de icinde bulundugu Balkanlar, BDT UlKeleri, Orta Dogu ve Kuzey
Afrika'yl kapsayan bdlgenin en biyUk yapi malzemeleri fuar”
olma ézelligini tasiyor.

Fuarin is Gelistirme Platformu, Uluslararasi ishirlikleri ve ihra-
catin Gelistirilmesine Yonelik Adimlar...

Yapi Fuar - Turkeybuild istanbul kapsamindaki is Gelistirme
Platformu, cesitli etkinliklerle bu yil da katilimci firmalara, sek-
tore ve Turkiye ekonomisine katki saglayacak. Platform bu yil
faaliyetlerini; “Konuk Ulke Giiney Kore Projesi” ve “5. Avrasya
Yapi Forumu” olmak Uizere iki ana baslikta strdiriyor.

“KONUK ULKE GUNEY KORE PROJESI”

Yapi Fuari — Turkeybuild Istanbul is Gelistirme Platformu Kap-
saminda diizenlenen “Konuk Ulke Projesi’nde, (lke odakli yeni
isbirlikleri ve etkin stratejilerin olusturulmasi, boylelikle Turk
yap! sektorinin uluslararasi alandaki etkinliginin artirilmasina
destek olunmasi amaglaniyor.

Uc yildir basanyla sirddriilen, 2011 yilinda Rusya Federasyo-
nu ile baslayip sonrasinda sirasiyla Almanya ve Azerbaycan
Cumhuriyeti’yle devam eden “Konuk Ulke Projesi’nde 2014
yilinda Giiney Kore agirlanacak. ki tilke iliskilerinin gelistiril-
mesinde énemli bir platform yaratacak proje kapsaminda, fuar
oncesinde ve sirasinda diizenlenecek etkinliklerde Tirkiye ve
Guiney Kore'den konunun Ust duizey yetkilileri bir araya gelecek.
Guney Kore Konsoloslugu destegi ile diizenlenen proje icin yi-
ritllen calismalarla; Turk yapr malzemelerinin Glney Koreli
muteahhitlerce Ortadodu, Glney Afrika ve Orta Asya'da hayata
gecirilen projelerde daha fazla kullanilmasina destek olmak, 3.
pazarlarda Turk ve Guiney Koreli miteahhitlerin birlikte is yapa-
hilmesi ve Gliney Koreli yapi malzemesi Ureticisi firmalarin tek-
nolojik deneyimini Turk firmalarin bolgesel giict ile birlestirmesi
icin verimli platformlar olusturulmasi hedefleniyor.

Gliney Kore, son donemde Tlrkiye'deki insaat ve yapi malzeme-
leri alanlarinda ve yatirm isbirligi Gzerine kurduklari ortakliklarla
ve Ortadodu - Orta Asya'da yaptidi projelerle de dikkatleri Gize-
rine cekiyor. Turkiye ile Kore arasindaki dis ticaret rakamlarina
bakildiginda ihracat 500 milyon dolar ve ithalat 6 milyar dolar ci-
varlarinda géruliyor. Bunun yani sira Turkiye'de 200°Un Uzerinde
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37th Turkeybuild Istanbul, the greatest meeting of the Turkish con-
struction industry and the region, will offer the products of services
of 1,150 participating firms in 81,000 m2-large 12 halls and outdoors
to more than 111,000 visitors. The trade fair to be held from May 6 to
May 10, 2014 (Tuesday-Saturday) this year too will be the summit of
the industry with its product diversity accommodating the most recent
innovations and technologies, its international events and created job
opportunities.

South Korea is hosted this year in the guest country project organ-
ized by Turkeybuild Istanbul which expanded its influence area as a
result of collaborations with the leading exhibition firms of the firm
under Business Development Platform. Opportunities presented by
the two countries will be evaluated in terms of developing potential
collaboration and commercial relations through events to be held as
part of the project.

Turkeybuild Istanbul, the international summit of the building industry
for 37 years organized by YEM Fuarcilik, will be held from May 6 to
May 10, 2014 (Tuesday-Saturday) at Tlyap-BUlylkcekmece. This year,
too, thousands of Kinds of products, new technologies and services
will be offered in the exhibition increasing its contribution to the indus-
try, growing larger every year. The trade fair will bring together 1,150
participating firms and more than 111,000 visitors in 81,000 m2-large
12 halls and outdoors. Turkeybuild Istanbul is “The largest building
materials trade fair of the region covering the Balkans, CIS countries,
the Middle East and North Africa which also includes Turkey”.
Business Development Platform of the Trade Fair, Steps for Intema-
tional Collaboration and Improvement of Exports... Business Develop-
ment Platform of Turkeybuild Istanbul will make a contribution to the
participating firms, the industry and Turkish economy, this year too,
through various events. The platform pursues its activities this year
under two main heading as; “Guest Country South Korea Project” and
“5th Eurasia Building Forum”.

“GUEST COUNTRY SOUTH KOREA PROJECT”

In the “Guest Country Project” held under Turkeybuild Istanbul Busi-
ness Development Platform, it is sought to create country-based
new collaborations and effective strategies, hence giving support to
increasing the Turkish building industry’s effectiveness in the intema-
tional arena. In the “Guest Country Project” which started with Russian
Federation in 2011, continuing, in chronological order with Germany
and Azerbaijan Republic, pursued with success for three years; in year
2014 South Korea will be hosted. Under the project which will create
an important platform in developing the relationship between the two
countries, in events to be organized before and during the trade fair,
senior level officials of the subject from Turkey and South Korea will
come together.

With the work conducted for the project organized with the support of
South Korean Consulate; it is sought to create productive platforms
for giving support to use of Turkish building materials by South Korean
contractors in projects launched in the Middle East, South Africa and
Central Asia and for collaboration of Turkish and South Korean con-
tractors in third markets and South Korean building material manu-
facturers’ combining their technological experience with the regional
power of Turkish firms.

set up in the construction and building materials fields and in invest-
ment collaboration in Turkey and the projects it takes on in the Middle
East and Central Asia. Looking at the foreign trade figures between
Turkey and South Korea, exports are about 500 million Dollars and
imports, 6 billion Dollars. In addition, more than 200 companies with
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Kore sermayeli sirket faaliyet gosteriyor. 2013 Mayis ayinda yu-
rirllige giren STA- Serbest Ticaret Anlasmasi ile iki tUlke arasinda
ekonomik iliskilerin bir Ust diizeye ¢ikarilmasi, mevcut ortaklik-
larin devami, Tirkiye'deki Kore yatirmlarinin artmasi ve iki tlke
firmalarinin bir araya gelerek Giiney ve Giineydogu Asya'da, Orta
Dogu'da, Kuzey Afrika ve Orta Asya Ulkelerinde blyik projelere
imza atabilecekleri dngorullyor.

5. AVRASYA YAPI FORUMU

Tlrk yapi malzemelerinin ihrag edildigi tlkelerden gelen heyet-
lerle Turk yapi malzemesi Ureticilerini bir araya getirecek olan 5.
Avrasya Yap! Forumu, 6 — 10 Mayis 2014’te, Yapi Fuar — Turkey-
build istanbul'da gerceklestirilecek.

FUARA YERLi VE YABANCI ALIM HEYETLERININ iLGiSi
ARTARAK DEVAM EDiYOR!

Yapi Fuari — Turkeybuild istanbul kapsaminda, her yil TC Eko-
nomi Bakanligi koordinatérliigiinde OAIB ile birlikte organize
edilen “Yurtdisi Alim Heyetleri ikili Gériismeleri” bu yil 39 (ilke-
nin katilimiyla gergeklestirilecek. Almanya, Armavutluk, Azer-
baycan, BAE, Bosna Hersek, Bulgaristan, Cezayir, Fas, Fransa,
Gliney Kore, Giircistan, Hirvatistan, iran, Irak, ispanya, israil,
italya, Karadag, Kazakistan, Kirgizistan, Kosova, Kuveyt, Liib-
nan, Makedonya, Macaristan, Mogolistan, Moldova, Ozbekistan,
Polonya, Romanya, Rusya, Suudi Arahistan, Sirbistan, Tunus,
Tirkmenistan, Ukrayna, Umman, Urdiin ve Yunanistan'dan ka-
tilacak firma yetkilileri, Trk yapi sektorl malzeme Ureticileriyle
karsilikli is gérismelerinde bir araya getirilecek.

Yurtdisi Alim Heyetleri Ikili is Gorlismeleri’nin yani sira, Glke ca-
pinda sektorln tim paydaslarinin birbiri ile etkin bir bicimde ile-
tisime gecebilmesi, sektordeki tim yeniliklerden haberdar olup
takip edebilmesi, bu alandaki ticari faaliyetlerin artmasi ama-
ciyla diizenlenen “Yurtici Alim Heyetleri Ziyaret Programi” da
fuarda basariyla devam ettirilen calismalar arasinda yer aliyor.
Tiirkiye genelinden Meslek Odalari, Sanayi ve Ticaret Odalari, is
Adamlari Birlikleri ve alim heyetlerinden olusan komiteler YEM
Fuarcilik organizasyonu ile davetli olarak Yapi Fuari — Turkeybu-
ild istanbul’a katilim saglayacak.

FUAR KAPSAMINDA VERILECEK ODULLER

Yapi-EndUstri Merkezi tarafindan 1991 yilindan bu yana diizenlenen
ve Turk yapi sektoriinde yilin en iyi malzemesini belirleyen Altin Cekul
“Yapi Urtin Oduli” Yapr Fuar — Turkeybuild istanbul Acilis Téreni'nde
sahiplerini bulacak. Odiil programi baslangicindan 2007 yilina kadar,
Turk yap! sekt6riiniin ve bolgenin en blyik yapi bulusmasi “Yapi Fuar
- Turkeybuild Istanbul” katilimaisi firmalarin Grtinleri arasindan seci-
len, bugiine dek 60'n izerinde firmaya verilen Altin Cekil “Yapi Urtin
Odiili” 2007 yilinda YEM Odilleri Projesi kapsaminda ulusal katilima
acilmistir. Odiile basvuru icin son tarih 28 Mart 2014, Cuma'drr, detayli
bilgiye www.yemodul.com/altincekul intemet adresinden ulasilabi-
lir. Ayrica Yapi Fuarlan — Turkeyhuild'in Geleneksel “Altin Miknatis”
stand tasarim odlleri de fuar sirasinda sahiplerini bulacak.

YAPI FUARI - TURKEYBUILD 2014 FUAR TAKViMi

37. Yapi Fuar - Turkeybuild istanbul
6 — 10 Mayis 2014 (Sali - Cumartesi)
27. Yap! Fuari - Turkeybuild Ankara
23 - 26 EKim 2014

20. Yapi Fuari — Turkeybuild izmir

6 -9 Kasim 2014
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Korean capital are operating in Turkey. It is envisioned that with the
free trade agreement going into effect in May 2013, the economic re-
lationships between the two countries will go to a higher level, that
existing partnerships will continue, the Korean investments in Turkey
will increase and the firms of the two countries will come together and
take on major projects in South and South-Easter Asia, the Middle
East, North Africa and Central Asian countries.

5TH EURASIA BUILDING FORUM

5th Eurasia Building Forum, bringing together the missions coming
from countries to which Turkish building materials are exported and
Turkish building material manufacturers will be held at Turkeybuild
Istanbul May 6 - 10, 2014.

THE INTEREST IN THE TRADE FAIR BY LOCAL AND FOREIGN
TRADE MISSIONS IS INCREASING!

“International Trade Missions Bilateral Meetings”, organized togeth-
er with OAIB under coordination with Republic of Turkey Ministry of
Economy each year as part of Turkeybuild Istanbul, will be held this
year with the participation of 39 countries. Firm officials to attend from
Germany, Albania, Azerbaijan, UAE, Bosnia Herzegovina, Bulgaria, Al-
geria, Morocco, France, South Korea, Georgia, Croatia, Iran, Irag, Spain,
Israel, Italy, Montenegro, Kazakhstan, Kirgizia, Kosovo, Kuwait, Leba-
non, Macedonia, Hungary, Mongolia, Moldova, Uzbekistan, Poland,
Rumania, Russia, Saudi Arabia, Serbia, Tunisia, Turkmenistan, Ukraine,
Oman, Jordan and Greece will be brought together with Turkish Build-
ing Industry Material Manufacturers in face-to-face business meet-
ings.

In addition to Intemnational Trade Mission Bilateral Business Meetings,
“Local Trade Mission Visit Program” held so that all stakeholders of
the industry countrywide may communicate with each other effec-
tively, becoming aware and monitoring all innovations in the industry
and to increase the business activities in the field is among the en-
deavors pursued successfully at the trade fair. The committee’s com-
prising Professional Associations, Chambers of Industry and Trade,
Businessmen Assaciations and trade missions Turkey-wide, will par-
ticipate in Turkeybuild Istanbul as guests in this event organized by
YEM Fuarcilik.

AWARDS TO BE GIVEN AS PART OF THE TRADE FAIR

Gold Plumb “Building Product Award” determining the best
material of the year in the Turkish building industry held by
Yapi-EndUstri Merkezi since 1991 will go to its winner at
Turkeybuild Istanbul Opening Ceremony. The Golden Plumb
“Building Product Award” so far given to more than 60 firms
selected out of the products of firms participating in Turkey-
build Istanbul was open to national participation as part of
YEM Prizes Project in 2007. The deadline for application is
Friday, March 28, 2014; for detailed information, go to www.
yemodul.com/altincekul.

Also, Turkeybuild’s Traditional “Golden Magnet” stand design awards
will go to the winners during the trade fair.

TURKEYBUILD 2014 TRADE FAIR CALENDAR

37th Turkeybuild Istanbul

May 6- 10, 2014 (Tuesday-Saturday)
27th Turkeybuild Ankara

October 23 - 26, 2014

20th Turkeybuild Izmir

November 6 -9, 2014



Thanks to our controlled calcination process
we can ensure that ARZ® has the optimum
surface area and particle size distribution,
which enables the application to possess
the highest level of opacity and whiteness.

This makes ARZ® the perfect zircon
substitute in bodies, engobes and glazes.
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ALTEO AR-GE DEPARTMANI -

SERAMIK UYGULAMA LABORATUVARI

THE ALTEO R&D DEPARTMENT -

THE CERAMICS APPLICATION LABORATORY

Alteo, diinyanin en blylk tam entegreli 6zel alimina Ureticisi-
dir. Uretim, boksit cevherinden baslayarak aliminyum hidroksit,
kalsine alimina ayni zamanda korunt ve tabular aliminay! da
kapsamaktadir. Ozel aliimina gruplarindaki Grin tutarliligin,
Uretimin tim asamalarindaki en Ust diizey kalite standartlari ve
proses kontrollinde Kilit anahtar olmasina borcludur. Simdi Al-
teo, ARZ® aliimina yelpazesini gelistirmis ve patentini almistir.
ARZ® siniflari, zirkonun yerine kullanildiginda karolarin opaklik
ve beyazligini optimize ederken, masse ve engob formulasyon-
larinda ayni sonuglari saglamaktadir.
Alteo’nun global Urlin gelistirme yaklasiminin kilit noktasi, mis-
teri uygulamalarinda aliminalarimizin nasil calistigini anlamak
ve slrekli takip ederek iyilestirme yapmaktir. Alteo’nun AR-GE
portfoyindeki bircok diger uygulama projesinde oldugu gibi,
ARZ® zirkon ikame projesi icin U¢ bolimla bir yaklasim uygu-
landt:
1. Tum yelpazede bulunan yiksek teknoloji ekipmanlar kul-
lanilarak Gardanne AR-GE tesisinde yapilan calismalar

2. Kabul edilmis bagimsiz arastirma érgutleri ve Universiteler
ile ylrtdlen calismalar
3. Musteriler ile yapilan deneme Uretimleri ve teknik bilgi

aligverisi
Alteo’nun amaci, zirkonun yerine kullanilacak optimum aliimina
Urlndnd teknik destedi ile birlikte seramik Ureticilerine komple
teknik ¢ozimlerle sunmaktir.
Bu makale, seramik uygulama laboratuvarimizi ve Alteo’nun
uzmanliginin seramik sektorindeki misterilerimize nasil teknik
avantajlar saglayabilecedi hakkinda bilgi vermektedir.
Onemli temel calismalar Alteo’nun Gardanne'daki AR-GE
Departmani’nin uygulama laboratuvarinda ylrtilmektedir. Bu
laboratuvarda, Kilit pazarlarimizi ve musteri uygulamalarimi-
z1 destekleyecek onemli tim yatinmlar yapilmistir. Uygulama
laboratuvari giincel ve gelecekteki misteri ihtiyaglar dogrultu-
sunda inovatif ¢ozimler bularak, ALTEO'nun buylime strateji-
sinde dnemli bir rol oynamaktadir.
Laboratuvar ekibi, karmasik formtlasyon taleplerini karsilaya-
bilmekte ve is ortaklarinin proses ve Urin gelistirmelerini ileriye
taslyabilmektedir. Laboratuvarin ana hedefleri sunlardir:
Musteri Urlin performansi icin inovatif teknik agidan ge-
listirmek ve ¢ozimler sunmak, aliminanin karakteristik
ozelliklerinin uygulamalardaki etkilerini incelemek
Musterilerimizin blyUme stratejilerine ulasmalarinda daha
ivi danismanlik yapmak ve yardm etmek icin daha fazla
uygulamali know-how’u gelistirmek
Uzun vadedeki buylmeyi teminat altina almak igin inovatif
GUrlinlerimizin patent hakkini alarak korumak ve one cikar-
mak
Seramik uygulama grubu, yeni altimina uygulamalari igin firsatlar
yaratma, onlarin sektdr ve Universite laboratuvarlar ile ortak is-
birligi icinde gelistirme konusunda deneyim ve kaynaklara sahiptir.
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Alteo is the world’s largest fully integrated specialty alumina
producer. Starting with bauxite ore and finishing with alu-
minium hydroxides and calcined aluminas, as well as tabular
and fused aluminas. Thanks to the highest levels of quality
and process control, at all stages of the process, consistency
is a key feature of its specialty alumina grades. Now, Alteo
has developed and patented the ARZ® alumina range. ARZ®
grades, when used to replace zircon, optimize the opacity and
whiteness in tiles whilst ensuring the same final properties in
body and engobes formulations.

A key part of the Alteo’s global development approach is
to continually improve the understanding of how our alu-
minas work in customer applications. For the ARZ® zircon
replacement project, as with many other application based
projects in Alteo’s RD portfolio, it is supported by three
approaches:

1. Studies at Gardanne’s RRD facility using a full range of

high-tech equipment

2. Studies with recognised independent research organisa-
tions and universities
3. Collaborations with customers through technical ex-

changes and testing programmes.
Alteo’s objective is to offer the complete technical solution
to ceramic manufacturers: the optimum alumina product to
replace zircon together with full technical support.
This article describes our ceramic application laboratory, and
how Alteo expertise can provide technical advantages to our
customers in the ceramic industry.
Significant fundamental studies take place in the Alteo RRD
department in Gardanne using its application laboratory. Sub-
stantial investment has been made in this lab to support all
our Key markets and customer applications. The application
laboratory plays a key role in ALTEQ’s growth strategy: find-
ing the innovative solutions for current and future customer
needs.
The lab team is able to meet complex formulation demands
and to move forward with partners’ process and product de-
velopments. The main goals of the laboratory are:
to study the influence of alumina characteristics on ap-
plication and customer product performance in order to
offer innovative technical improvements and solutions
to develop greater application know-how to be bet-
ter able to advise and to help customers achieve their
growth strategies
to highlight and protect our innovations (with patents) to
insure long term development
In the ceramic application group there exists the experience
and resources to create opportunities for new alumina appli-
cations and to develop them in partnership with industry and
university laboratories.



Devam eden arastirma ve gelistirme projeleri ise;

«  Standart seramikler: Yer-Duvar karolari ve sirlar

«  Teknik seramikler: Bujiler, elektro-seramikler, balistikler,
yiksek sicakliga dayanikli seramikler, gézenekli malzeme-
ler ve Katalizor destekleri

Temelde bu calismalar aliminanin 6zelliklerinin seramik Gretim

proseslerindeki binye receteleri, viskozite, katkilarin verimliligi,

taslama, sekillendirme ve sinterleme dahil Gzerindeki etkilerini

kapsamaktadir.

Biz, ayni zamanda alimina 6zelliklerinin yogunluk, porozite,

gecirgenlik, kicllme, renk, sertlik, mekanik mukavemet ve

mikro-yap! gibi nihai seramik 6zellikleri Uzerindeki etkisine de

odaklanmaktayiz.

Ozellikle zirkon ikame projesi icin Alteo’nun uygulama ekibi,

ARZ® siniflarinin farkli engob ve masse formiilasyonlarindaki

davranisini degerlendirmektedir. Beyazlastirici ve opaklastirici

olarak altiminanin davranisi Uizerinde calismak, ARZ® ve AFRZ®’

yi tanitmak temel amacidir.

Ekip, seramik Ureticilerinden temin ettidi kilit recete ve ham-

maddeler ile tam bir gizlilik icinde ¢alisarak ve bu sayede ARZ®

veya AFRZ®’lerin sirasiyla engoblar/sirlar ve masse regetele-

rinde zirkonun ikamesi icin recete optimizasyonu Konusunda

deneyime sahiptir.

Alteo ARRGE Departmani’nin sagladigi
rekabetci avantajlar

Alteo, guvenilir alimina Uretiminde ¢ok uzun gegmis tecriibe-
sinden daha fazlasina sahiptir.

AR-GE ekibinde sadece altiminanin ézelliklerinin analizi icin ge-
rekli uzmanlik degil, ayrica seramik alanindaki uygulamalarda
aluminanin test edilmesi hususunda derin bilgisi bulunmaktadir.
TUm bu yetkinlikler mUsterilerimiz icin en iyi Grlin ve performansi
saglamaktadir.

Uriinlerimizi bilmek: aliiminalarimizi ayrintili olarak
analiz edebiliriz

Analiz laboratuvarinda standart ve 6zel kontroller
«  Kimyasal analiz

«  Tanedagilimi

o Ozgil yizey alani

«  Kristalografi

«  Tanelerin sekli

«  Mikroskopi

Uriinlerimizin uygulamalarindaki uzmanligimiz:
Seramik prosesinin tiim asamalari lizerinde calisabilir
ve onlari simiile edebiliriz

Mammadde hazwlama
En iyl ekipmonior sopesinde_.
£

Engoblar ve serlar igin Degirmenter, reometre

camuriu su Sprey kurdtucy
Banye igin grandller
£
Sekilendime Gamur dikim, e
e Funnlar,
Sinqereme Dilatametrs
Ve seromik uzmanion sayesinde
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On-going research and development projects include work on:
standard ceramics: tiles and glazes
«  technical ceramics: spark plugs, electro ceramics, bal-
listics, high temperature ceramics, porous materials and
catalyst supports.
Typical studies involve the impact of alumina characteristics
on ceramic manufacturers’ processes, including slurry recipes,
viscosity and additives efficiency, grinding, shaping and sinter-
ing. We also focus on the impact of alumina characteristics on
the final ceramic properties, such as density, porosity, perme-
ability, shrinkage, colour, hardness, mechanical strength and
microstructure.
More specifically for the zircon replacement project, Alteo’s
application team is evaluating the behaviour of the ARZ®
grades in different engobes and body formulations. The aim
is to introduce ARZ® and AFRZ® alumina and evaluate the
behaviour of the alumina as an opacifier and as a whitening
agent.
The team has experience of working in complete confidential-
ity with the key formulae and raw materials provided by ce-
ramics producers thus optimizing the introduction of ARZ® or
AFRZ® to replace zircon in, respectively, engobes/glazes and
body recipes.

The competitive advantages brought by Alteo R&D
department

Alteo has more than just a long experience of producing
reliable aluminas. In its RRD team, there is not only the
necessary expertise in analysing alumina characteristics
but also a deep knowledge of testing alumina in applica-
tions for the ceramic field. Together, all these proficien-
cies ensure the best products and performances for our
customers.

The knowledge of our products: we can analyze in detail
our aluminas

Standard and specific control in the analysis laboratory
Chemistry

. Particle size distribution

«  Specific surface area

. Crystallography

+  Shape of the grains
Microscopy

The expertise in our products’ applications:
we can work and simulate all steps of the ceramic
process
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ve son seramik ozellikleri iizerinde calisabiliriz
Renk ve beyazlik (L*a*b*)

Parlaklik

Yogunluk, porozite

Kigllme

Su emme

Leke direnci

Mikro yapi (SEM+EDX)

Mekanik mukavemet (egilme ve basing)
Asinma direnci

Sertlik

Termal genlesme

VAKA CALISMASI
Masse formiilasyonu

Laboratuvarin Katkisini géstermek icin bir masse formulasyo-
nunda zirkonun AFRZ® ile ikamesi anlatilacaktir.

Standart proses igin numune hazirligi:

Minerallerin su ve katki maddeleri ile karistirilmasi

Bilyeli 6gutme

Grandlasyon

Presleme

Sinterleme

Alteo ekibi massenin son 6zelliklerini mimkin oldugu kadar
yeniden uretmek icin farkli tedarikgilerden genis bir yelpazede
hammadde (feldspat, kaolen, kil, kuartz, frit...) kullanabilir veya
en dogrusu, seramik Ureticisinin kendi hammaddelerini kullana-
bilir.

Burada amag, sinterleme sicakligi gibi ayni Gretim kosullarini
korurken, zirkon yerine AFRZ® konulmasidir.

Her karo Uretimi, optimum degerin belirlenmesine izin verecek
sekilde, gérunur yogunluk, kicllme ve su emmenin gesitli sin-
terleme sicakliklarinda ol¢lildigl grafik 1'de gdsterilen sinter-
leme egrisi sayesinde optimize edilmistir.

Gergekte Karonun destekledidi pisme slresi firina bagli oldu-
gundan, orneklerin fabrikada ayni sartlarda pisirildiginden emin
olmak icin bu grafigi laboratuvarda yeniden olusturduk. Bu, tes-
pit edilmis bilesimin pisme sicakligina karsi hassasliginin deger-
lendirilmesine de izin verir.
Ayrica, beyazlik, CIE
L*a*b*modeline gore ve leke
direnci standart 1SO 15545-
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and we can work on the final ceramic properties
Colour and whiteness (L*a*b*)

Gloss

Density, porosity

Firing shrinkage

Water absorption

Stain resistance

Microstructure (SEM+EDX)

Mechanical resistance (bending and compression)
Wear resistance

Hardness

Thermal expansion

CASE STUDY
Tile Body formulation

To illustrate the contribution of the laboratory, the replace-
ment of zircon by AFRZ® in a body formulation is described.
The sample preparation followed a standard process:

Mixing of the minerals with water and additives

Ball milling

Granulation

Pressing

Sintering

In order to reproduce the final properties of the body as close-
ly as possible, the Alteo team can use a wide range of raw
materials (feldspar, kaolin, clay, quartz, frits...) from different
suppliers, or better still, can use the ceramic manufacturer’s
own raw materials. The aim here was to replace zircon by
AFRZ® while keeping the same production conditions, such as
the sintering temperature.

Each tile production is optimized thanks to the sintering curve
as shown in graph 1, where apparent density, shrinkage and
water absorption are measured for several sintering tempera-
tures, allowing the optimum to be determined.As the firing
cycle actually supported by the tile depends on the Kiln, we
reproduce this graph in the lab to make sure the samples are
fired as in the plant. This also allows evaluating the sensitivity
of the adjusted composition to the firing temperature.

In addition, the whiteness is measured by the CIE L*a*b* mod-
el, and the stain resistance
according to the standard
ISO 15545-14. (CIE : Com-

14’e gore olculmustir (CIE :
Commission Internationale de
U’Eclairage)

Bir masse yapisinda zirkonun
yerine AFRZ® Konulmasinda
ana etap soyle idi:

1. Ayni beyazligi elde et-
mek icin baslangictaki
zirkon igerigine kiyasla
gereken AFRZ® icerigi
agirlik itibariyle % 50
veya daha fazla artirildi
Leke direncinin  sabit
tutulmasi icin Kontrolll
AFRZ® kullanildi

Cogdu durumda kiiclilme ve su emme artti, ancak bunlar di-
ger minerallerle modifiye edilerek karsilandi

W By o Y

Evolution of bulk density with temperatisne

Grafik 1
Graph 1
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mission Internationale de
['Eclairage)
The key step to replace zir-
con with AFRZ® in a body
composition was:
1. To increase the con-
tent of AFRZ® needed by 50
weight % more compared to
the initial content of zircon to
keep the same whiteness
The use of precisely
controlled AFRZ® ensured
keeping the stain resistance
constant.
In most cases the shrinkage and the water absorption
increased, but these were adjusted by slightly modifying
the other minerals

T g B



2. Makalede belirtildigi Uzere ortak isbirligi calismalariyla,
Alteo ekibi gerekli kiicuk dedisikliklerle receteyi optimize
ederek kucllme ve su emme duzeylerinin korunmasi sag-

landi.

Engoblar ve sirlar

Zirkonun engoblar veya sirlarda ikamesini

incelerken, ARZ® su sekilde devreye girer:

Numunenin hazirlanmasi:

+  Minerallerin su ve katki maddeleri ile
karistirilmasi

«  Bilyeli 6gutme

«  Biskuvi Uzerine kaplama

«  Sinterleme

Kaplama, laboratuvarda elimizde bulunan
standart karolar Uzerinde; ya da daha da
iyisi, dogrudan Ureticinin kendi Kkarolar
Gzerinde yapilabilir.

Bilyeli 6gitme sonrasinda kigllme ve
gorindr yogunlugun élglilmesi igin ayrica
granllasyon, presleme ve sinterleme yolu
ile numuneler hazirladik.

Zirkon ikamesi icin en dogru yol :

1. Ayni beyazligi koruyacak sekilde zir-
kon yerine ayni ARZ® icerigini kullan-
mak

«  Kigllme azalacak ve su emme arta-
caktir, ancak bunlar frit icerigini arti-
rarak duzeltilebilir.

«  Gerekir ise, kil, Kkuvars ve feldspat
gibi hammaddeleri modifiye ederek
renk optimize edilebilir.

Alteo teknik ekibi, gereken recete degisikliklerini yapabilmis ve
zirkon cikartilarak yerine hir Alteo ARZ® alimina konuldugunda
son dzellikleri en iyi sekilde elde edebilmistir.

Engobes in preparation

Haber news

2. The collaboration work mentioned earlier in the article
enabled the Alteo team to optimize the small modifica-
tions necessary to the recipes and safeguard shrinkage
and water absorption levels.

Engobes and glazes

When studying the replacement of zircon

in engobes or glazes, ARZ® was intro-

duced as follows:

Sample preparation:

+ Mixing of the minerals with water
and additives

«  Ball milling

+ Deposition on biscuit

»  Sintering

Deposition can be made on the standard
tiles that we have in the lab, but better,
directly on manufacturer’s own tiles.

To measure the shrinkage and the ap-
parent density after ball milling, we also
prepared pellets by granulation, pressing
and sintering.

The best way to replace zircon is:

1. Toreplace the zircon with the same
content of ARZ® thereby keeping the
same whiteness

«  The shrinkage will decrease and the
water absorption increase, but these
can be adjusted by increasing the frit
content.

« If necessary, the color can be opti
mized by modifying the other
minerals as clay,quartz and feldspar.

The Alteo technical team was able to make the necessary
recipe changes and to optimize final properties when zircon is
removed and replaced by an Alteo ARZ® alumina.
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“UNICERA
INOVATIF

VE OZGUN
TASARIMLARIN
SERGILENECEGI
BIRFUAR
OLACAK"
"UNICERA TO

BE A TRADE
FAIR WHERE
INNOVATIVE
AND ORIGINAL
DESIGNS WILL

BE ON EXHIBIT"

.0.‘
*
[Hazirlayan / Prepared by : Biilent Tathcan ~ Jege
\J
*

*
* e

Haniff Mutlu
Yiiksel Seramik Yonetim Kurulu Bagkani - Chairman of the Board of Yiiksel Seramik

YUKSEL SERAMIK YONETIM KURULU BASKANI HANEFi MUTLU iLE SEKTORU
SORUNLARI VE GELECEGI HAKKINDA KISA BIR SOYLES|I GERCEKLESTIRDIK.

WE HAD AN INTERVIEW WITH YUKSEL SERAMIK CHAIRMAN OF THE BOARD HANEFI MUTLU
ON THE PROBLEMS AND THE FUTURE OF THE INDUSTRY.
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Bize Unicera fuarini degerlendirir misiniz? Fuar ge¢mis-
ten giiniimiize nasil bir degisim izliyor? Bu yil yapilacak
fuardan beklentileriniz nedir?

Unicera fuari sektoriinde diinyanin en 6nemli iki fuarindan
biri olma 6zelligi ile Turk seramik sektortinun uluslararasi
alandaki yuzu. Her gecen yil artan yerli yabanci profesyo-
nel ziyaretgi ile Ulke ticaret hacmini arttiriyor. 2013 yilin-
da 65.000 ziyaretci adirlayan Unicera’nin bu yil bu sayiyi
oldukca arttiracagi dustncesindeyim. Bu yil teknolojik
gelismelere bagli olarak innovatif ve 6zgliin tasarimlarin
sergilenecedi bir fuar olacak. Biz Yiksel Seramik olarak
sektore destek olmak Uzere yatirmlarimizi bu dogrultu-
da gergeklestiriyoruz ve fuarda 6zglin tasarimlarimizla
yer alacagiz.

Son yillarda Diinya ve Tiirkiye ekonomisinde bir dalga-
lanma yasaniyor. Zaman zaman da krizler ortaya cikiyor.
Bu degisimin seramik sektorii lizerine etkisi nasil sizce?

Son glinlerde yasanilan ddvizdeki artis ve artan faizlerin yarattigi
kayiplar sektori olumsuz yonde etkiledi maalesef. Biylk yati-
rimlar yaptik son dort yilda ve
kapasitemizi dort katina ¢ikardik.
Doviz Kurlarindaki farklar ve TL
bazindaki faizler hilangolarimizi
etkiledi. Sektorun yatirm bazin-
da kaybi oldukca hiyuk.

Tirk seramik sanayisinin
diinya birincisi olabilecegini
gecmis yillarda ifade etmis-
tiniz. Bu diislincenizi degis-
tirdiniz mi?

Hayir degistirmedim, hala ayni
distincedeyim ve sektore bu
yonde destegimi devam et-
tirmekteyim. Uniceranin sek-
tordeki dinya ikinciligini ifade
ettigim gibi birincisi olmamamiz
icin bir engel yok. Hem Unicera
hem de sektor olarak her seye
ragmen dunya birincili§i olma
yolundaki bu ifademi yineleye-
bilirim. innovatif ve katma de-
geri yiksek Urinler Uretmeye
devam edersek bu dustncemin
onumuzdeki yillarda gercekle-
secegdini hep birlikte gorebiliriz.

Yiiksel Seramik olarak onii-
miizdeki yillar icin planlari-
niz nelerdir?

Seramik  sektori  blyiyen

Turkiye'nin devamliligini desteklemektedir. Yatinmlarimiza hiz
kesmeden devam edip Turk seramik sektorind Dinya oncii-
ligune tasimay! hedefledik ve bunu gerceklestirmek igin de
elimizden geleni yapiyoruz. Ihracat hacmimizi her yil %25 ar-
tirarak Turk seramiklerini diinyada aranilan bir marka yapmak
en blyUk hedefimiz ve bu dogrultuda calismalarimiza devam
ediyoruz.

Haber news
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Could you give us your view of Unicera Trade Fair? How
has the fair changed since the beginning? What are your
expectations from this year’s fair?

Unicera trade fair is the Turkish ceramic industry’s international
face with its characteristic of being one of the two important trade
fairs of the world in its industry. It increases the trade volume of
the country with the increasing number of professional visitors,
local and foreign, every year. | believe that Unicera, which has
hosted 65,000 visitors in 2013, will increase this number quite
a lot this year. This year’s fair will be one where innovative and
original designs will be on display based on technological devel-
opments. We, as YUksek Seramik, realize our projects in this direc-
tion to support the industry and will take part in the trade fair with
our original designs.

Lately, there is a fluctuation in the economy of the world
and Turkey. At times, there are crises. What do you think is
the impact on the ceramic industry of this change?

The increase in exchange rates and the rising interest rates un-
fortunately affected the industry adversely lately. In the last four
years, we made major invest-
ments, increasing our capac-
ity four-fold. The foreign currency
rate differences and TL interest
rates affected our balance sheets.
The loss of the industry by invest-
ments is quite high.

You had said in recent
years that Turkish ceramic
industry could be first in
the world. Did you change
your mind?

No, I didn’t, I still think so and
I’m continuing with my support
to the industry for that. Like
Unicera’s second place in the
world in the industry, there is
no obstacle for our being the
first. | can reiterate this state-
ment on being the first in the
world despite everything both
as Unicera and also the in-
dustry. If we continue to pro-
duce innovated and high value
added products, we can all see
that this view of mine will come
true in the following years.

What are your plans for fu-
ture years as Yiiksel Sera-
mik?

Ceramic industry supports the continuity of growing Turkey. We
aimed to carry the Turkish ceramic industry to world leadership,
continuing with our investments without interruption and to ac-
complish that, we are doing everything we can. Our greatest tar-
get is to make Turkish ceramics a brand sold all over the world,
increasing our export volume by 25 % each year, and we're con-
tinuing with our efforts in that line.
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MIMARi PROJELERIN GOZUM ORTAGI KALEBODUR'DAN
ZORLU CENTER'A OZEL URUN:

SPECIAL PRODUCT FOR ZORLU CENTER FROM
KALEBODUR, THE SOLUTION PARTNER OF
ARCHITECTURAL PROJECTS:
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“YARATICILIGINIZIN YAPI TASI” SLOGANIYLA, MIMARLAR VE TASARIMCILARA OZEL URUNLER SUNAN
KALEBODUR, TURKIYE’NIN EN ONEMLI PROJELERINDE YER ALMAYA DEVAM EDiYOR. ZORLU CENTER iCiN
PEYZAJ ALANLARININ YUKSELTILMiS DOSEMELERINDE SERAMIK KULLANIMI iCiN YEPYENI BiR URUN OLAN
LAMINEX RFYi GELISTIREN KALEBODUR, INOVATIF URUNLERI iLE MIMARiI PROJELERIN ¢0zZUM ORTAGI
OLDUGUNU BIiR KEZ DAHA KANITLADI. KALE GRUBU YAPI URUNLERI GRUBU PAZARLAMADAN SORUMLU
BASKAN YARDIMCISI BAHADIR KAYAN, EKSTRA DAYANIKLI, DIS MEKANLARIN YUKSELTILMiS DOSEME
YUZEY KAPLAMASINDA VEYA ZEMIN UYGULAMALARINDA KULLANILABILEN LAMINEX RF’NIN NASIL
HAYATA GECIRILDIiGINi VE URETIM SURECINDE NELER YASANDIGINI BiZIMLE PAYLASTI...

KALEBODUR, OFFERING SPECIAL PRODUCTS TO ARCHITECTS AND DESIGNERS WITH THE MOTTO “THE BUILDING STONE
OF YOUR CREATIVITY”, CONTINUES TO TAKE PART IN MOST SIGNIFICANT PROJECTS OF TURKEY. KALEBODUR, WHICH
DEVELOPED A BRAND NEW PRODUCT FOR CERAMIC USE ON THE RAISED FLOORS OF LANDSPACE AREAS, LAMINEX
RF, FOR ZORLU CENTER, ONCE AGAIN PROVED THAT IT IS THE SOLUTION PARTNER OF ARCHITECTURAL PROJECTS,
WITH ITS INNOVATIVE PRODUCTS. BAHADIR KAYAN, KALE GROUP BUILDING PRODUCTS GROUP VICE-PRESIDENT IN
CHARGE OF MARKETING, SHARED WITH US HOW EXTRA STRONG LAMINEX RF USED IN RAISED FLOOR COVERING OR
FLOOR APPLICATIONS OF OUTDOORS CAME TO LIFE AND WHAT WENT ON IN THE PRODUCTION PROCESS, WITH US...

Peyzaj alanlarinda fonksiyonel artilarindan dolayr yikseltil- The project architect had decided that raised floors should be
mis déseme uygulamasina proje mimari tarafindan Karar ve- used in landscaping areas because of its functional pluses. In
rilmisti. ilk etapta hem mimarin dogaltas talebi olmasi hem de the first phase, both as the architect asked for natural stone
Turkiye'deki dis mekan yikseltilmis déseme uygulamalarinda and also as this was the popular use in the outdoor raised
yaygin olarak dogaltas kullanilmasi nedeniyle yatirmci dogal floor applications in Turkey, the project owners first moved
olarak oncelikle dogaltasa yoneldi. Ancak buyik ebatli dogal- towards natural stone. Yet, a search for an alternative solu-
tasin ¢ok kalin olmasi, maliyetli olmasi, uygulama zorluklari tion started since large size natural stone was very thick and
ve secilen 6zel seleksiyonlarin birim fiyatinin ¢ok yiksek ol- costly, there were application difficulties, and the unit price of
masi nedeniyle alternatif ¢ozUm arayis! baslad. selected special stones was very high.

KALEBODUR CiDDi BiR ALTERNATIF YARATTI KALEBODUR CREATES A SERIOUS ALTERNATIVE
Mimari olarak Uriinde istenilen renk ve dokuyu verebildigimiz Kalebodur’s fullbody porcelain tiles with low water absorp-
Kalebodur'un su emmesi diistk fullbody porselen Karolari do- tion, which can be given the desired color and texture archi-
galtasin yaninda ciddi bir alternatif yaratti. Proje mimarinin tecturally, created a serious alternative beside natural stone.
talebi dogrultusunda Zorlu Center icin 6zel renk ve dokuda In line with the wishes of project architect, fullbody porcelain
fullbody porselen karo Uretildi. Yikseltilmis dosemede Kul- tiles were created for Zorlu Center in special colors and tex-
lanilabilecek porselen karo Kalebodur tarafindan gelistirilen tures. The porcelain tile, which could be used in raised floors,
6zel laminasyon yontemi ile Turkiye'de ilk defa bu proje igin was produced in Turkey for the first time for this project by the
Uretildi. Kalebodur’un bu yeni teknolojisi de, Kalebodur Lami- special lamination technique developed by Kalebodur. This new
nex RF olarak nitelendirildi. technology by Kalebodur was called Kalebodur Laminex RF.
YOGUN YAYA TRAFiGINDE RAISED FLOOR IS USED IN HIGH

YUKSELTILMIS DOSEME KULLANILDI PEDESTRIAN TRAFFIC

Kalebodur Laminex RF yUksek dayanim 6zelligi sayesinde yo- Kalebodur Laminex RF’s high strength allowed use of raised
gun yaya trafiginde yukseltilmis doseme kullanilmasina im- floors for high pedestrian traffic areas. Kalebodur Laminex
kan tanidi. DisUk su emme dederi ile dis mekan kullanimina RF, produced fit for outdoor use with its low water absorp-
uygun olarak Uretilen Kalebodur Laminex RF, iki farkli porse- tion value, allows two-sided usage as two different porce-
len karonun lamine edilebilmesi sayesinde cift tarafli kullanim lain tiles are laminated. The laminated porcelain tile solu-
imkani sunuyor. Laminasyonlu porselen seramik ¢ozimi La- tion afforded the project owner serious cost advantage over
minex RF hem dogaltas uUrlinlere gore hem de yurtdisindaki both natural products and also the laminated ceramic op-
lamine seramik alternatiflerine gore, yatinmciya ciddi maliyet tions available abroad.

avantajl saglad.
INNOVATION IN RAIN WATER DISCHARGE IN OUT-

DIS MEKANLARDA YAGMUR SUYU TAHLIYESINDE DOOR SPACES

YENILIK Kalebodur Laminex RF allows an innovative approach in
Kalebodur Laminex RF yikseltilmis doseme sirasinda kulla- outdoor rain water discharge details as the desired slope is
nilan ayaklarla istenilen egimin verilmesiyle, dis mekanlarda achieved by way of pedestals used during laying out of raised
yagmur suyu tahliye detaylarinda yenilikgi bir yaklasima im- floors. Hence, there is no need for applications like drains or
kan sagliyor. Boylece genel goriniml bozan mazgal, kanal ducts which impair the overall look. Lamination of different
gibi uygulamalara gerek kalmiyor. Altta ve Ustte farkli Griinler products at the top and at the bottom allows creation of
lamine edilerek, ayni mekan ve désemede Urini ters cevirerek different looks on site, turning over the product in the same
farkli gorinumlerin yerinde olusturulmasina imkan veriyor. space and floor.
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KALEBODUR SAHIP OLDUGU BIRIKIMLE YENi BiR iLKi
GERCEKLESTIRDI

Kalebodur yenilik¢i marka yapisi ile mimarlarin ve tasarim-
cilarin yaraticiigini beslemeyi hedefleyen, kendini yaraticili-
gin yapitas! olarak konumlayan bir markadir. Bircok projede
oldugu gibi Zorlu Center projesinde de projeye 6zel ihtiyaci,
sahip oldugu know-how ile Turkiye'de bir ilki gerceklestirerek
karsilamis oldu. Laminex RF'yi gelistirirken, beklentiyi anla-
maya, ihtiyaclar bilmeye ve tUm bunlari Grinin gelisiminde
kullanmaya cok 6nem verdik. Uriin gelisiminde proje mimari
ofisinden, isverene, uygulayici firmadan, tretimdeki teknolog-
larimiza ve iTU'de dayanim testlerini gerceklestirmede deger-
li katkilarda bulunan 6gretim Uyelerine kadar herkesin emegi
blylk oldu.

Zorlu Center projesi icin 6zel Urettigimiz 60x 120 ebatli lamine
porselen Urlinlerimiz projenin Meydan Carsi'da yer alan ze-
minleri ile peyzaj alanlarinda kullanildi. Projede metro bag-
lanti yolunun i¢ cephelerinde yine Kalebodur’un, Tlrkiye'de ilk
ve tek olarak Ureticisi oldudu, 3 mm inceligindeki 100x300 cm
boyutlarindaki ince porselen karosu Kalesinterflex kullanild.
Kalesinterflex dayanikll, cizilmez ylzey 6zelligi ve esneyebil-
me ozelligi ile Zorlu Center projesinde tercih edildi. Laminex
RF ve Kalesinterflex disinda projede Kalebodur Griin gaminda
bulunan gesitli renk ve desenlerde sirli ve sirsiz porselen Kka-
rolar kullanildi.

YENi PROJELER iCiN GORUSMELERIiMiz SURUYOR

Tarkiye'de ilk ve tek olarak Kalebodur markasiyla Zorlu Cen-
ter projesi icin 6zel olarak Urettigimiz Laminex RF GrlnUnu ilk
kez 2013 Yapi Fuar’nda Kaleseramik standinda sergiledik.
Projelere 6zel Uretilecek Urtnimuzle ilgili, yeni projeler igin
gortismelerimiz slrtyor.
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KALEBODUR ACHIEVES ANOTHER FIRST WITH ITS
STORE OF KNOWLEDGE

Kalebodur is a brand aiming to nurture the creativity of archi-
tects and designers with its innovative brand structure posi-
tioning itself as the building stone of creativity. In many other
projects, in Zorlu Center project too, Kalebodur satisfied the
special needs of the project, achieving a first in Turkey with
its own know-how. When developing Laminex RF, we placed
great importance to understanding the expectation, knowing
the needs, and using all these in developing the product. In
the development of the product, the efforts of everyone from
project architectural office to the project owner, from the ap-
plication firm to our technicians and production and members
of academic staff who had valuable contributions in perform-
ing the strength tests at ITU were noteworthy.

Our 60x120 laminated porcelain ware we produced specifically
for Zorlu Center project were used for the floors of the project
in Meydan Carsl and in the landscape areas. On the interiors
of the subway connection road, again 3 mm thin, 100x300 cm
sized porcelain tile Kalesinterflex, of which Kalebodur is the
first and only producer in Turkey, were used. Kalesinterflex
was chosen for Zorlu Center project with its strength, scratch-
free surface and flexibility. Beside Laminex RF and Kalesinter-
flex, glazed and unglazed porcelain tiles of various colors and
patterns in Kalebodur product range were used in the project.

DISCUSSIONS FOR NEW PROJECT ARE ONGOING

We exhibited Laminex RF we created specifically for Zorlu Cent-
er project as a first and only project in Turkey under Kalebodur
brand at the Kaleseramik stand in the Building Fair 2013 for the
first time. Discussions for new projects are ongoing in connection
with this product which will be produced specifically for projects.
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Indescribable!

Turkey produced ceramics long
before the written word.

turkishceramics

Perfecting the art of ceramics for over 8,000 years. www.turkishceramics.com
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Ege Seramik ve Ege Vitrifiye
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