Seramik Turkiye Dergisi’'nin degerli okurlari,

Gelecegin diinyasina bilim ve teknoloji damgasini vuracak.
Teknolojileri ileri olan llkeler zengin ve glicli olacak. Tirkiye ne
yazik ki gelismekte olan lilkeler arasinda bulunmakta. Alt yiz yil
biyiik bir imparatorlugu yonetmis Osmanlilar’in torunlari olarak
biz neden kendi teknolojimizi kendimizin yaratmasi konusunda bir
cok Ulkenin gerisinde kaldik? Ulu onder Atatirk’in istegi olan
cagdas medeniyetlerin seviyesine neden ulasamadik? Tabii bunun
pek cok nedenleri var. Basta Tirkiye'nin cografi durumu ve bu
durumla yakindan ilgilenen pek cok llkenin Tirkiye Uzerinde
kurguladigi senaryolar sebebiyle bu tiir tehditlere biitcemizden
6nemli savunma harcamalari yapmak zorunda kalmamiz egitime
yeterli fon ayiramayisimiza sebep olmustur. Bunun sonucu da
yillarca kendi teknolojimizi kendimizin tretememesi ve disaridan
teknoloji transferi yapmaya mecbur kalmamizdir. Ancak son iki yil
icerisinde sanayimizin Turk Patent Enstitisi’nden almis oldugu
patent sayisindaki onemli artis bizi sevindirmektedir.

Ulkemizde teknoloji tUretimi sinirli ve driin gelistiren AR-GE
mihendisi sayisi az oldugu i¢in bu konuda deneyimli elemanlari ve
gelismis teknolojileri genelde yurt disindan getiriyoruz. AR-GE
calismalarina yapilan yatirimlar bitcelerimizi zorluyor ve ¢ok
dusuk kaliyor. Arge’ye yapilan harcamalar giini kurtarmak icin
degil, gelecegi yakalamak icin. On yil sonra simdiki en Ustiin
teknolojiler bile demode kalacak. Nanoteknoloji 21. yiizyilin
teknolojisi olarak yerini alacak. Nano kelimesi Yunanca “nannos”
kelimesinden geliyor. Kiiclik yasli adam yada clice demek.
Nanometre de metrenin milyarda birini ifade ediyor. Nanoteknoloji
cisimlerin yapitasi olan atomlarin istenen sekillerde
diizenlenmesini saglayarak daha dayanikli ve hafif trlinlerin
dogaya daha az zarar verecek sekilde iretilmesini saglayan
teknolojiye deniyor. Ornegin bilgisayarlar cok ufalacak ve
milyonlarca bilgiyi depolayabilecek.

Diinyanin en ileri teknolojilerine sahip A.B.D., bazi AB ulkeleri,
israil, Japonya, Gin bu teknolojiye yatirim yapan baslica ilkeler
arasinda. Diinya 2006 yilinda nanoteknolojiye 12 milyar dolar ayirip

kafa yorarken Tirkiye de bu alanda az da olsa somut ¢alismalar
yapiyor. Bazi Universitelerimizde bu calismalar siriyor. Ancak
bunun maliyeti yiiksek, tniversite biitceleri bu bakimdan
yetersiz. Tiirkiye 2006 yilinda gayri safi milli hasilanin %0,57 sini
arastirma ve gelistirmeye ayirmis. Bu oran diinya Ulkeleri ile
karsilastirildiginda cok diisiik kaliyor. Ulkemizin bilim politikasini
degistirmesi gerek. Universitelerimizin egitim ve 6gretim ile
yetinmeyip arastirmaya daha fazla nem vermeleri gerekmektedir.
Bunun i¢gin Universitelere bilytiik is diisliyor. Arastirma igin
Universite ve sanayinin ortak ¢alisma yiritmeleri ve bu ise daha
fazla zaman ve biitce ayirmalari gerekiyor.

Seramik sektoriimiz bu bakimdan ¢ok sansli. AR-GE'ye biyiik
onem vererek ileri hammadde hazirlama, seramik sekillendirme
ve pisirme teknolojileri gelistirdik. Arge’ye onem vererek ve kaynak
ayirarak 8zgiin tasarimlar ve markalar yarattik. Universite sanayi
ishirligini Glkemizde en iyi sekilde uygulayan sektor biz olduk.
Eskisehir Universitesi Seramik ve Malzeme Bilimleri Fakiiltesi ve
Tirk seramik sanayinin temsilcilerinin musterek bir kurulusu olan
Seramik Arastirma Merkezi (SAM] ile ¢ok yakin calismalarimiz var.
Akademik gecmisi olan bilim adamlariyla seramik sanayinde
konularinda tecriibeli miihendislerimizin birlikte calistiklari
laboratuvarlarimizda her tirli 6l¢clim ve test cihazlarimiz,
arastirma yapacak ve iriin gelistirecek imkanlarimiz var.
Sanayideki her tiirld tretim ve kalite sorununu SAM'da irdeleyerek
bilimsel olarak ¢ozebiliyor ve burada Urettigimiz ¢areleri sanayide
uygulayabiliyoruz. Seramik Ureticileri olarak 6nemli bitceler
ayirarak egitimini tamamladiktan sonra seramik sanayinde
calisacak ¢ok sayida doktorali seramik miihendislerini sistematik
olarak yetistiriyoruz. Artik diinya ¢apinda distiniiyoruz, diinya
¢apinda Uretim yapiyoruz. Satislarimiz da stiphesiz bu ¢capta
olacak.

Daha ileri teknolojilere ve daha parlak giinlere.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

Science and technology will put their stamps on the world of the
future. Technologically advanced countries will be rich and pow-
erful. Unfortunately, Turkey is among developing nations. As the
grandchildren of the Ottomans who have run an empire for six
hundred years, why were we left behind a large number of coun-
tries in creating our own technology? Why weren't we able to
reach the level of contemporary civilizations as the great leader
Atatlrk wished? This, of course, has many reasons. First of all,
Turkey's geographic situation and our being compelled to make
significant defence expenditures from out budget for threats
under scenarios built by many countries interested in this situa-
tion closely on Turkey did not allow us to allocate adequate
funds for education. The consequence of this is our failure to
generate our own technology and having to import technology
over the years. However, the significant increase in the number
of patents our industry has obtained from Turkish Patent
Institute in the last two years is making us happy.

Since technology production is limited and the number of prod-
uct developing R&D engineers is small in our country, we usual-
ly import staff experienced in this subject and develop technolo-
gies. Investments made in R&D work strain our budgets and are
very small. R&D expenditures are not to save the day but to cap-
ture the future. In ten years, even the most advanced technolo-
gies of the day will be obsolete. Nanotechnology will be the tech-
nology of the 21st Century. The word “nano” comes from word
“nannos” in Greek. It means a small old man or a midget.
Nanometer represents one billionth of a meter. Nanotechnology
is the name of the technology allowing stronger and lighter
products to be produced with less harm to nature, allowing the
arrangement of atoms which are the building blocks of objects,
in desired forms. For example, computers will get much smaller
in size, with capability to store millions of data.

U.S.A. who owns the most advanced technologies in the world,
certain E.U. countries, Israel, Japan and China are among major
countries investing in this technology. As the world spares 12
billion Dollars to nanotechnology and concentrates on it, Turkey

has some concrete studies in this field albeit little. These efforts
are being pursued in some of our universities but the cost of this
is high, with university budgets inadequate in this respect.
Turkey has allocated 0.57 % of its gross national product to
research and development in 2006. This ratio is extremely small
compared to other countries in the world. Our country must
change its science policy. Our Universities should not suffice just
with education and training but must emphasize research more.
Here, universities have a lot to do. For research, the university
and the industry must collaborate and spare more time and
budget to this job.

Our ceramic industry is very lucky in this regard. By being com-
mitted to R&D, we developed advanced raw material prepara-
tion, ceramic forming and firing technologies. By emphasizing
and allocating funds to R&D, we created original designs and
brands. The sector, which implemented the university-industry
collaboration best in our country, is ours. We have very close
relations with Ceramic Research Center SAM, which is a joint
institution of Eskisehir University Ceramic and Material Sciences
Faculty and Turkish industry representatives. We have every kind
of measurement and testing devices, facilities to do research
and develop products in our laboratories where scientists with
academic past and engineers experienced in their fields in the
ceramic industry work together. We are able to analyze and
solve scientifically any production and quality problem in the
industry at SAM and are able to implement the remedies we
generate here, in the industry. As ceramic producers; allocating
significant budgets, we systematically develop great number of
ceramic engineers with Ph.D.s who will be employed in the
ceramic industry after completing their studies. We are now
thinking globally and producing in world scale. Our sales too will
be at this scale.

Here is to more advanced technologies and brighter days.

My best regards

Bakis / Vision
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Seramik malzemelerle ilgili (Cam, Gimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Mimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi
¢oziiniirllkte elektronik olarak tarayip CD'de teslim etmelidir. E?er bu miimkiin degilse mutlaka dia
veya kart baski (10x15) seklinde gondermelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi”
icine yapistiritmamali, her biri tek bir resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar
metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gaonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligr altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin
sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Degerli okurlarimiz,

insanoglu dogadaki dengeleri bozarak hem

kendini hem de dogadaki tim canlilari felakete siiriik-
liyor. Kuraklik ve susuzluk tiim diinya ve 6zellikle
tlkemiz icin blyuk bir tehdit olusturuyor. Clinkl den-
gesi bozulan doganin yarattigi felaketleri onlemek
imkansiz gibi. Dinyamiz kiresel iklim degisikliklerini
milyonlarca yil 6nceden beri yasamaktadir. Atmosferik
karbon tarih boyunca iklimleri etkileyen en 6nemli fak-
tor olmustur. Ancak sanayilesmis llkelerde enerjinin
yanlis Uretilmesi ve tiiketilmesi ile teknolojinin ¢cevre
kirliligini artirmasi, niifusun artmasi, atmosferdeki
karbondioksit miktarini artirmakta boylece yer kiirenin
1sisi ylikselerek buzullarin erimesine sebep
olmaktadir. Yani doganin dengesi bozularak cesitli
felaketlerin olusmasina ortam hazirlanmaktadir.

Bundan dolayi bilim adamlari bir ¢cok kiyamet senar-
yolari ortaya atmaktadir. Tabii kiiresel isinmayla
miucadelenin yollari vardir. Gergi fosil yakit tiketimine
dayali bunca teknoloji varken bu elbette ¢ok zordur.
iklim degisikligine sebep olan sera gazi salinimlarinin
asaglya cekilebilmesi icin Birlesmis Milletler’e lye 189
tllkeden 168’inin imzaladigi Kyoto Protokoli vardir. Bu
protokoli imzalamayan A.B.D., Cin ve Hindistan blyik
boyutlarda sera gazi salinimi ile bu tehlikeyi daha da
artiracaktir. Turkiye diinyada hizli biylyen ekono-
milerden birisi olmasi dolayisiyla maalesef kiiresel
iIsinmaya katkisi olan Ulkelerdendir. Tlrkiye de heniz
Kyoto Protokolid’'ne imza atmis degildir.

Tema Vakfi kurucusu ve Baskani Sayin Hayrettin
Karaca gibi vizyonu olan bilim adamlari yillar dncesin-
den Turkiye ileride ¢ol olacak diye bizi uyarmaya
calismistir. Ancak Turkiye teror, ekonomik sikintilar
gibi sorunlarla bogusurken kiiresel iIsinma dnlemleri
almakta gecikmistir. Bu ylizden bugiin Ankara,
istanbul gibi niifusu yogun sehirlerimizde kuraklik
nedeniyle su sorunlari baslamistir. Ormanlar goziimiiz

Dear readers,

The human being is dragging both himself and also all
organisms in nature towards a disaster by impairing the
equilibriums in nature. Draught and lack of water pose a
major threat for the whole world and especially our coun-
try. Because it is almost impossible to prevent the calami-
ties generated by an unbalanced nature. Our world has
been experiencing global climate changes since millions
of years ago. Atmospheric carbon has been the most
important factor affecting climates through history. Yet,
misproduction and consumption of power in industrialized
nations and environmental pollution caused by technology,
the increase in population; all increase the amount of car-
bon dioxide in the atmosphere, hence the temperature of
the globe is rising, causing glaciers to melt. The equilibri-
um of nature is impaired, preparing a setting conducive to
happening of disasters.

Hence scientists are offering numerous end-of-the-world
scenarios. Indeed, there are ways of fighting against global
warming. Actually, with so many technologies based on
consumption of fossil fuel, this is very hard. There is Kyoto
Protocol signed by 168 countries out of 189 United Nations
member states for bringing down the greenhouse gas
emissions causing climate change. USA, China and India,
who have not signed this protocol, will further increase
this hazard through major greenhouse gas emissions.
Unfortunately, as one of the world’s fastest growing
economies, Turkey is one of the countries contributing to
global warming. Turkey has not yet signed Kyoto Protocol
either.

Visionary scientists like Mr. Hayrettin Karaca, the founder
and President of Tema Foundation, has tried to warn us
that Turkey would become a desert, years ago. Yet, Turkey
has failed to adopt measures for global warming while
struggling with problems like terror and economic issues.
Therefore, water problems have started due to draught in
our highly populated cities like Ankara and Istanbul today.

gibi bakmamiz gereken varliklardir. Clinkd agaclar
atmosferdeki sera gazlarini emdikleri i¢in kiiresel
isinmanin tehdidini azaltir. Yaz mevsimi ortaya cikan
yaygin orman yanginlari cigerlerimizi yakmistir. Akla
gelen onlemler ¢ok, bunun icin basta fosil yakit
tiketiminin azaltilmasi gerekiyor. Fakat enerjiye
ihtiyac vardir ve bu ihtiyacimiz alternatif temiz enerji
Uretim yollarindan karsilanacaktir. Bir onlem de riiz-
gar enerjisi Uretimi ve kullanimidir. Yakin zamana
kadar mevzuat yuziinden bir turld yaygin Gretimine
giremedigimiz riizgar enerjisi sorunlarin ¢oziilmesiyle
artik gindemimizdeki enerji tretim cesitleri arasina
girmistir. Tlrkiye doganin bir armagani olan riizgar
enerjisi Uretim imkanlari bakimindan sansli bir
Ulkedir. Bunun gibi devlet eliyle alinabilecek yon-
lendirici onlemlerin yani sira bireylerin alabilecekleri
ufak ¢apli onlemler dogada olusabilecek felaketleri bir
miktar engelleyebilir.

insan hayatini kolaylastiran teknolojilerin insan
hayatini tehdit eder hale gelmesiyle az eneriji
tiketmek ve cevre dostu olmak kacinilmazdir. Bir cok
sanayi kurulusu az su harcayan akilli klozetler, lavabo-
larda sensorlu bataryalar, su ve enerji tiketiminde
tasarruflu camasir makineleri, bulasik makineleri,
buzdolaplari, uyaran sarj aletleri gibi Uriinleri piyasaya
sunarak enerjiyi verimli kullanmakta, bir taraftan ire-
timi artirirken, diger taraftan da cevreye verilen tahri-
bati dizginlemektedir. Seramik karolar ve seramik
saglik gerecleri de rakip urinlere gore cok uzun olan
dayanim siireleri g6z 6niine alindiginda hem Uretimde
hem de kullanim safhasinda enerji dostu urinlerdir.

intiyacimiz kadar eneriji ve su tiiketerek sevgi ve
hosgordld temiz bir dinyada yasamak dilegiyle.

Saygilarimla

Forests are assets which we have to take care of just as
we protect our eyes. Because trees diminish the threat of
global warming since they absorb the greenhouse gases
in the atmosphere. The pervasive forest fires occurring
during summer has burnt our lungs. Many precautions
come to mind; first of all, the consumption of fossil fuels
must be reduced. But energy is needed and this need will
be satisfied through alternative clean energy production.
Another measure is the generation and consumption of
wind power. Wind power, which we were unable to gener-
ate at a mass scale due to regulations until recently, now
has become one of the methods of energy generation in
our agenda after resolution of problems. Turkey is a lucky
country in terms of the wind energy generation capabilities
which are a gift of nature. In addition to such guiding
measures which may be adopted by government and the
small scale measures which may be taken by individuals,
may delay the disasters which may occur in nature for a
while.

It is unavoidable to consume less energy and to become
environment friendly as technologies facilitating the lives
of humans start threatening human life. Many industrial
companies are launching products like intelligent bowls
wasting little water, sensor taps in basins, water and ener-
gy saving washing machines, dishwashers, refrigerators
and warning charge devices using energy efficiently; and
are slowing down the destruction of the environment on
the one hand, while increasing production on the other.
Ceramic tile and ceramic sanitary ware are also energy
friendly products both in production and also in use, con-
sidering their life spans which are very long compared to
competitive products.

Hoping to live a clean world full of love and tolerance con-
suming as little energy and water as we need.

My best regards
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Bilim - Teknoloji
Science - Technology

Seramiklerin ve Polimerlerin
Uretimindeki Benzerlikler Ve
Kombinasyonlari

The Similarities Between Ceramic
And Polymer Production And Their
Combinations

izlediklerimiz / Our Impressions

“Karacasu Topragindan” Uluslararasi Terra
Sigillata Sempozyumu ve Kollogyumu

International Terra Sigillata Symposium
and Colloquium From “Karacasu Earth”

izlediklerimiz / Our Impressions

Hacettepe’'de, Mutlu Baskaya'nin
onderliginde Kagit Firin Calistay

Paper Kiln Workshop under the
Leadership of Mutlu Baskaya in Hacettepe

izlediklerimiz / Our Impressions

Bir Sirdir seramik, yasamin
ozlindeki Sir gibi...

Ceramic is a Secret, like the Secret in the
essence of life...

izlediklerimiz / Our Impressions

Canakkale Temali Seramik Uriin Tasarimi
yarismasi sonuglandi

Dardanelles Themed Ceramic Product
Design contest concluded

izlediklerimiz / Our Impressions

Anadolu Universitesi 2006-2007 Yilsonu
Ogrenci Sergisi

Anadolu University 2006-2007
End-of-Year Student Show

izlediklerimiz / Our Impressions

Ondokuz Mayis Universitesi Giizel
Sanatlar Egitimi Bolimi Mezuniyet
Sergisi

Ondokuz Mayis University Fine Arts

Education Department Graduation
Exhibition

Ajanda/ Agenda
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Seramik Sektoru markalasmaya hiz verdi
Ceramic Industry speeds up brandization

Sektor, marka giinii icin biraradaydi

Tiirk seramiklerinin markalasmasi icin ataga
kalkan sektor, 1 Haziran 2007 tarihinde Movenpick
Otel'de diizenlenen marka calistayinda sektorin
markalasma hedeflerini revize etti ve netlestirdi.
Seramik Tanitim Grubu (STG) Baskani Bahadir
Kayan onciliginde gerceklestirilen ¢alistayda sek-
torden bircok firmanin temsilcisi, OAIB (Orta
Anadolu ihracatcilar Birligi) yetkilileri, Seramik
Federasyonu, Tirk seramiklerinin markalasma
sirecine destek olan Markam Danismanlik, reklam
ajansi Medina Turgul DDB, Tuyap ve Timder'den
yetkililer katild!.

Hedefleri; pazar, rekabet ve hedefler konusunda
mutabakata ulasmak, diinyada seramik piyasasinda
yapilan iletisim calismalarini degerlendirmek ve
Tiirk seramiklerine global anlamda atak yaptiracak
blyuk fikirlerin altyapisini olusturmak olan
calistayin itk boliminde, sektorle ilgili rakamlar
gozden gecirildi. Bu rakamlara dayali olarak hedef
pazarlar ve oncelikler hakkinda sonuca varilarak
Tirk seramikleri adina yapilacak marka
calismalarina yon gosterecek tablolar olusturuldu.

Calistayin 6gleden sonraki boliminde ise diinyadan
seramik sektdrine iliskin yaratici calismalar
degerlendirildi. Ulkelerin marka giiclerinin ve
global rekabetin masaya yatirilmasinin ardindan,
Seramik Turkiye Dergisi, fuarlar, Unicera, alim
heyetleri, tanitim filmi konulari da gorusulerek
calismalar degerlendirildi. Calistay sonrasi ¢ikan
sonuclara dayali olarak sektor, tek bir strateji
uzerine kurulu, bitlinlik arz eden bir yol haritasi
olusturdu.

Calistayin ilk sonucu olarak, Seramik Tanitim
Grubu, 2-6 Ekim tarihleri arasinda italya'da gercek-
lestirilecek olan Cersaie Fuari'nda, Tirk seramik-
lerini daha gorinir kilmak icin, 5 Ekim aksami
Bologna kentinde saat 19.00'da Duse tiyatrosunda
kokteyl verecek, kokteylin ardindan saat 20.00'da
Anadolu Atesi gosterisi yer alacak. Gosterinin
davetiyeleri Eylil ayr basina kadar sektordeki
firmalara dagitilacak.

The industry came together for the brand day

The industry, starting a campaign for brandizing
Turkish ceramics, revised and made clear the
brandization targets of the sector at the brand
workshop organized at Movenpick Hotel on June
1, 2007. Representatives of numerous firms in
the industry, OAIB officials, officials of Ceramics
Federation, Markam Consulting which gives sup-
port to the brandization process of Turkish
ceramic ware, advertising agency Medina Turgul
DDB, Tuyap and Timder attended the workshop
held under the leadership of Ceramic Promotion
Group (STG) President Bahadir Kayan.

In the first part of the workshop, the targets of
which are reaching an agreement on markets,
competition and targets to evaluate the commu-
nication activities carried out in the ceramic mar-
ket in the world and to create the infrastructure
of great ideas which will help Turkish ceramic
ware to make a leap globally, figures relating to
the industry were reviewed. Results were
achieved on target markets and priorities based
on these figures and tables to guide any brand
activities to be carried out on behalf of Turkish
ceramic ware were generated.

In the afternoon section of the workshop, creative
works on the ceramic sector in the world were
discussed. Following an analysis of brand powers
of countries and global competition; Seramik
Turkiye Magazine, trade fairs, Unicera, trade mis-
sions and promotional films were discussed and
efforts evaluated. Based on the results derived at
the end of the workshop, the industry created an
integral roadmap based on a single strategy.

A cocktal party will be given at Duse Theater at
19:00 at the city of Bologna on the evening of
October 5th to help Turkish ceramics to become
more visible at Cersaie Fair to be held in Italy
from October 2 to October 6 by Ceramic
Promotion Group and Fire of Anatolia show will
be performed after the cocktail at 20:00 as the
first events of the workshop. Invitations for the
show will be distributed to the firms in the indus-
try until the beginning of September.

-_._ e
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Avrupa Seramik Karo Ureticileri
Federasyonu (CET) Genel Kurulu

Berlin'de gercgeklesti

European Ceramic Tile Producers’ Federation
(CET) Annual General Assembly held in Berlin

Sans Soussi, Potsdam

Avrupa Seramik Karo Ureticileri Federasyonu her
yil degisik bir Avrupa lilkesinde yapmakta oldugu
Genel Kurul toplantisini bu yil Berlin'de
gerceklestirdi. 14 — 16 Haziran 2007 tarihleri
arasinda The Regent Hotel'de yapilan kongreye
Federasyon uyesi Almanya'nin ulusal dernegi
Industrieverband Keramische Fliesen und Platten
e. V. ev sahipligi yapti.

Toplantiya, Cerame-Unié Baskani Sayin L.G. von
Boch'un da aralarinda bulundugu, Fransa,
Almanya, irlanda, italya, Portekiz, ispanya ve
Tirkiye'den 30'a yakin delege katildi.

14 Haziran Persembe aksami saat 17:30'da
Executive Committee toplantisi ve sonrasinda
Gendarmenmarkt'da Restaurant Refugium’da, ver-
ilen kokteyl ile baslayan kongreye ilgi

ylksekti.

15 Haziran Cuma giind The Regent Berlin otelinde
Salon Gropius'da CET Baskani Sayin D. Schaefer’in

European Ceramic Tile Producers’ Federation
held its Annual General Assembly it holds each
year in a different European country, this year in
Berlin. The convention held in the Regent Hotel
from June 14 - 16, 2007 was hosted by the
German national association industrie
Industrieverband Keramische Fliesen und
Platten e. V.

Approximately 30 delegates from France,
Germany, Ireland, Italy, Portugal, Spain and
Turkey attended the meeting including Cerame-
Unié President Mr. L.G. von Boch.

Interest was high in the convention which start-
ed with the Executive Committee meeting on
17:30 and the cocktail party given at Restaurant
Refugium in Gendarmenmarkt on the evening of
Thursday June 14.

At the General Assembly opened by CET
President Mr. D. Schaefer in Salon Gropius in
The Regent Berlin Hotel on Friday, June 15, the
statistics of member countries of the Federation
and the state of the industry in member coun-
tries were reviewed and delegates exchanged




Brandenburger Tor

acilisini yaptigi Genel Kurul
toplantisinda Federasyon’a lye
Ulkelerin istatistikleri ve
sektorin Uye ulkelerdeki
durumlari incelenerek delege-
ler arasinda bilgi alisverisinde
bulunuldu. Ticari, teknik ve
mali konular hakkindaki bilgiler
delegeler arasinda paylasildi.
AB politikalari ve bu poli-
tikalarin seramik karo lre-
timine etkileri ve sektor icin
olusturdugu firsatlar ve
tehditler tartisildi. Genel
Sekreter Sayin R. Chorus
katiimcilari Cerame-Unié
faaliyetleri hakkinda etraflica

bilgilendirdi.

Avrupa enerji politikalar
hakkinda konusma

yapmak Uzere toplantiya davet
edilen konuk konusmaci Dr.
Riemer’in yaptigi konusma
blytk bir ilgi ile dinlendi.

Ayni giin 6gleden sonra topluca
Berlin sehir turuna katilarak
aksam yemegi Brandenburger
Tor'daki Restaurant Il Punto’da
hos bir atmosfer icerisinde
leziz bir gala yemegi olarak
alindi. Gecenin ilging bir
slrprizi de o giinin CET

views. Information on commercial, technical
and financial matters was shared between dele-
gates. EU policies, impact of such policies on
ceramic tile production and opportunities and
threats they posed for the sector were dis-
cussed. Secretary General Mr. R. Chorus
advised the participants on Cerame-Unié’s
activities.

The speech given by guest speaker Dr. Riemer
invited to the meeting to talk about European
energy policies were heard with great interest.

Same day in the afternoon, a tour of city of
Berlin was taken and dinner was had in a pleas-
ant atmosphere at Restaurant Il Punto at
Brandenburger Tor. An interesting surprise of
the evening was that it was CET President Mr.
D. Schaefer’s birthday. After dinner, the birthday
cake of the President was cut and glasses were
raised to his health at the terrace overseeing
Brandenburger Tor.

The tour to Potsdam taken on Saturday, June 16
drew everyone's interest. The Convention came
to an end with lunch eaten collectively at
Restaurant Remise at Potsdam. It was
announced that next year's convention wil be
held in Turkey with Turkish National Association
as host.

Bode Museum

Baskani Sayin D. Schaefer’in
dogum guinl olmasiyd.
Yemekten sonra
Brandenburger Tor’a bakan
terasta baskanin dogumgunu
pastasi da kesilerek sagligina
kadeh kaldirildi.

16 Haziran Cumartesi giini
Potsdam’a yapilan tur herkesin
ilgisini cekti. Oglen Potsdam’da
Restaurant Remise’de birlikte
yenilen ogle yemegi ile kongre
sona erdi. Gelecek yilki kon-
grenin Turk Milli Dernegi'nin ev
sahipliginde Tirkiye'de
yapilacagr acikland.
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PRE Olagan Genel Kurul Toplantisi
2007, Polonya'da yapildi

Pre Annual General Assembly 2007 held in Poland

PRE (European Refractories Producers’
Federation) tarafindan her yil degisik bir Avrupa
Ulkesinde diizenlenmekte olan Olagan Genel
Kurul toplantisi bu yil Polonya'nin Krakow
sehrinde diizenlendi. Genel Kurul Toplantisi'na
Avusturya, Cek Cumhuriyeti, Fransa, Almanya,
ingiltere, italya, Kuzey Ulkeleri, Polonya, Slovakya,
ispanya ve Tiirkiye'den altmisa yakin delege
katildi.

6 - 8 Haziran 2007 tarihleri arasinda Radisson
SAS Hotel'de yapilan toplantiya Polonya Refrakter
Ureticileri Dernegi (Stowarzyszenie Producentéw
Materialéw Ogniotrwalych - SPMO) ev sahipligi

yapti.

6 Haziran Carsamba aksami Wieliczka'daki tarihi
tuz madeninin gezilmesiyle baslayan kongrede
aksam yemegi madenin yer altinda 150 metre
derinligindeki restoraninda yenildi.

7 Haziran Persembe glinl sabah saat 9:00°da
Executive Committee toplantisi ile gline baslanildi.
Bunu saat 10:00°da Economic Committee
toplantisi takip etti. Ogleden sonra toplu halde
yapilan sehir gezisinde Krakow'un turistik ve tarihi
bolgeleri gezildi. Giin otelde verilen Gala yemegi
ile sonuclandi.

8 Haziran Cuma giinl saat 9:00'da Genel Kurul
toplanarak gorismelere gecildi. PRE Baskani Bay
N. Kreuels, oturumu italyan Dernegi'nin ve PRE
Executive Committee’sinin aktif ve takdir edilen
bir Uyesi olan merhum Bay Bergamaschi’'nin
anisina yapilan saygi durusu ile acti ve

Annual General Assembly held each year in a
different European country by PRE European
Refractories Producers’ Federation was held
this year in the city of Krakow in Poland.
Approximately sixty delegates from Austria,
Czech Republic, France, Germany, England,
Italy, Northern Countries, Poland, Slovakia,
Spain and Turkey attended the Meeting.

Poland Refractories Producers” Association
(Stowarzyszenie Producentéw Materialow
Ogniotrwalych - SPMQ) hosted the meeting
held in Radisson SAS Hotel from June 6 to
June 8, 2007.

At the convention which started by a visit to the
historical salt mine in Wieliczka on the evening
of Wednesday, June 6, dinner was given at a
restaurant of the mine 150 meters under
ground.

On Thursday, June 7, the day started by the
Executive Committee meeting at 9:00. This was
followed by Economic Committee meeting at
10:00. Krakow's touristic and historical sites
were visited in the city tour collectively taken in
the afternoon. The day ended with a Gala din-
ner.

On Friday, June 8, the General Meeting con-
vened at 9:00 and discussions were started.
PRE President Mr. N. Kreuels opened the ses-
sion with a moment of silence in tribute to late
Mr. Bergamaschi who was an active and
appreciated member of Italian Association and
PRE Executive Committee, and invited
Secretary General of SPMO Poland
Refractories Producers’ Association, Mr.




Cerame Unie Genel Sekreteri R. Chorus - Cerame Unie
Secretary General R. Chorus

“Polonya’da Refrakter Malzemelerin Diini ve

Buguniu™ baslikli konusmasini yapmasi icin SPMO

Polonya Refrakter Ureticileri Dernegi'nin Genel
Sekreteri Bay Czechowski'yi kiirsiye davet etti.

9 Haziran 2006 tarihinde York'ta yapilan bir yil
onceki toplantinin tutanaklari onaylandi ve
glindemdeki konularin goriisilmesine gecildi.
Delegeler, CU Politikalari, IPPC, ETS, Sosyal
Dialog, Mali konular, Cin ile yapilan ticaret, PRE
Logosu ve Cerame-Unié faaliyetleri hakkinda

Genel Sekreter Bay R. Chorus tarafindan etraflica

bilgilendirildi.

Baskan, toplantinin bu yil Krakow’da basarili bir
sekilde gecmesini temin eden PRE Genel
Sekreterligi'ne ve Polonya Dernegi'ne tesekkir
ederek oturumu kapatti. Gelecek yilki toplanti

muhtemelen Fransiz Dernegi’'nin ev sahipliginde,
Avignon’da 11-13 Haziran 2008 tarihleri arasinda

yapilacak.

PRE Baskani N. Kreuels - PRE President N. Kreuels

Il

Seref Baskani Faruk Arisoy ve Genel Sekreter Germiyan
Saatcioglu - Seref President Faruk Arisoy and Secretary General

Germiyan Saatcioglu

Czechowski, to give his speech titled
“Yesterday and Today of Refractory Materials
in Poland”.

The minutes of the previous year's meeting
held in York on June 9, 2006 was approved and
the discussion of business in the agenda was
started. The delegates were advised in detail
by Secretary General Mr. R. Chorus on CU
Policies, IPPC, ETS, Social Dialogue, Financial
matters, trade with China, PRE Logo and
Cerame-Unié activities.

The President closed the session thanking
PRE Secretariat General and Poland
Association who made sure that the meeting
was held successfully this year in Krakow.
Next year's meeting will probably be held host-
ed by French Association in Avignon June 11-
13, 2008.

Wieliczka'daki tarihi tuz madeni
Historical salt mine in Wieliczka
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Avrupa seramik ve cam endustrileri,
AB yetkililerinden rekabet ¢ercevesini

lyilestirmelerini istedi

European ceramic and glass industries asked for
improvement of the framework for competition from

EU officials

Avrupa Komisyonu DG Yatirim ve Endustri
tarafindan diizenlenen “2007'den itibaren Avrupa
Cam ve Seramik Endustrilerinin Karsilastigi Ana
Sorunlar” isimli konferans 16 Mayis tarihinde
Briiksel'de gerceklestirildi. Cérame-Unie (Avrupa
Seramik Federasyonu) ve CPIV (Avrupa Cam
Endustrileri Daimi Komitesi); EP Seramik Forumu
Baskani Malcolm Harbour ve Baskan Yardimcisi
Michael Cashman ve Komisyon'un bazi Genel
Muddurlikleri'nin yetkilileri, Avrupa Parlamentosu
Uyeleri, Bundesministerium fiir Wirtschaft und
Technologie’den Alman Konsey Baskanligi Genel
Direktord Dr. Jirgen Mayer ve her iki endistrinin
100°den fazla isveren ve calisan temsilcisi dahil,
AB lye Ulke temsilcilerinin katildigr toplantiya,
Tlrkiye'den Vitra'dan Metin Enbiyaoglu ve Berke
Ugural, Eczacibasi Esan'dan Cansu Dilmen,
Eczacibasi'ndan Mehmet ilhan Géknel, Sisecam'-
dan Dr. Yildirim Teoman ve Seramik
Federasyonu'ndan Genel Sekreter Germiyan
Saatcioglu katildi. Katiimcilarin, diizenlenmesi
konusunda Avrupa Komisyonu'nun girisimini
bilyik memnuniyetle karsiladiklari konferansta,
Avrupa seramik ve cam endustrileri, AB
yetkililerinden rekabet ¢cercevesini
iyilestirmelerini istedi.

Cérame-Unie Yonetim Kurulu Uyesi ve Avrupa
Karo imalatcilari Federasyonu Baskani Bay Dieter
SCHAFER; “Avrupa seramik ve cam endiistri-
lerinde enerji yogundur ve Urlnlerini artarak
uluslararasi rekabete acik hale gelen piyasalarda
satmak zorundadirlar. Cin gibi Uctincu Ulkelerden
yapilan dis kaynaklama, AB duzenleyici
cercevesinin artik Avrupa merkezli endistrinin
konumunu koruyamaz oldugunun bir isareti
olarak gorulmektedir” dedi.

16 Mayis konferansinda Cérame-Unie ve CPIV,
temel eksiklikleri ele alacak olan AB cam ve
seramik sektorel politikasi icin on maddelik bir
eylem plani sundu. Planin temel unsurlari, emis-
yon islemleri (ETS), REACH ve IPPC (kirlenme
kontrol) konusundaki AB politikalarinin ‘disariya
sunulmasi’, AB gaz piyasalarinin liberalizasyonu,
emsalleme kullanilarak ETS nin uyarlanmasi ve
emisyon haklarinin ‘ex-post’ tahsisine olanak
taninmasi, mevcut genelgenin uygulanmasi

The conference titled “From 2007 on: The
Principle Challenges Facing the European
Glass & Ceramic Industries” organized by
European Commission DG Investment and
Industry was held in Brussels on May 16. Metin
Enbiyaoglu and Berke Ugural from Vitra,
Cansu Dilmen from Eczacibasi Esan, Mehmet
[lhan Goknel from Eczacibasi, Dr. Yildirim
Teoman from Sisecam and Secretary General
Germiyan Saatcioglu from Ceramics
Federation were at the conference attended by
EU member country representatives including
officials of Cérame-Unie (European Ceramics
Federation) and CPIV (European Glass
Industries Standing Committee); President
Malcolm Harbour and Deputy President
Michael Cashman of EP Ceramic Forum and
officials of certain General Directorates of the
Commission, Members of European
Parliament; Dr. Jirgen Mayer, General
Director, German Council President from
Bundesministerium fir Wirtschaft und
Technologie and employer and employee rep-
resentatives of the two industries over 100.
European Ceramic and Glass Industries asked
for improvement in the framework of competi-
tion from EU officials at the conference where
participants expressed their happiness on
European Commission’s initiative on its organ-
ization.

Mr. Dieter SCHAFER, Member of Cérame-Unie
Board of Directors and President of European
Tile Manufacturers Federation, said:
“European ceramic and glass industries are
energy intensive and they have to sell their
products in markets which increasingly
become open to international competition. The
outsourcing done from third countries like
China shows that EU regulatory framework
has become unable to preserve the position of
the European based industry”.

At May 16 conference, Cérame-Unie and CPIV
presented a ten-item action plan for EU glass
and ceramic sectoral policy which will address
basic deficiencies. The basic elements of the
plan seek to create a level playing field globally
through ‘presentation to the outside’ of EU
policies on emission processes (ETS), REACH
and IPPC; liberalization of EU gas markets,
implementation of ETS through benchmarking,




konusunda yeterli deneyim kazanilana kadar IPPC
incelemesinin ertelenmesi ve AB diizeyinde emsal
(sosyal) konut politikalart istenmesi yolu ile global
diizeyde esit bir oyun sahasi olusturma geregini
ortaya koymaktadir.

iki Avrupa endiistrisi birlikte 400.000 kisi
calistirmakta ve toplam 60 milyar Euro kadar
satis hacmine sahip olmaktadir. Her iki enddistri,
son yillarda rekabet¢i konumlarinda dramatik bir
erimeyle karsilasmis ve bu, dis ticaret fazlalarinda
bir azalma ile kendini ortaya koymustur. Seramik
endustrisi i¢in bu fazla; 2003’te 5 milyar Euro’dan,
2006’da 3,5 milyar Euro’ya diismustiir. Seramik ve
cam enddistrileri, asiri yiksek Avrupa enerji fiyat
diizeyleri cok sert AB cevre standartlari ve fazla
hosgorili AB ticaret politikasinin bilesimini ulus-
lararasi rekabet giicliniin kaybi icin 6nemli bir
neden olarak gostermektedir.

EU 16 Mayis Konferansi Eylem Plani

1. Isteksiz’ rakip iilkelerden ithalatcilar icin cesitli
‘tesvik edici ticaret politikasi onlemleri” ile birlikte
ETS, REACH, IPPC ve CPD dizenlemelerini
‘disariya sunarak’ global esit bir oyun sahasi
olusturmak.

2. Gumrikli/gumriiksiz ticari engellere karsi
karsiliklilik esaslarina gore eylemler
hizlandirilarak piyasalara erisimin iyilestirilmesi.
3. Enddstriyel Urlnlerle ilgili WTO Doha
Gorismeleri'nin hizlandirilmasi.

4. Endustriyel milkiyet haklarinin daha iyi korun-
masil, sofra esyasl ve karolar icin mense
isaretlenmesi ve Cin stratejisinde AB Ureticileri
icin (tccarlar veya tiketiciler icin degil) bir ticari
savunma mekanizmasi iceren bir paket
gelistirilmesi.

5. ‘Paketlerin ¢oziilmesi altyapinin tim
dagiticilara kullandiritlmasi yolu ile AB gaz ve
elektrik piyasalarinin liberallestirilmesi.

6. Sektor cesitliligini goz ontinde tutarak ve
‘ex-post’ tahsisi yolu ile 6ngoriilemeyen tretim
artislari goz oniinde tutularak AB ETS i¢in uyumlu
emsalleme kullanilmasi. ETS katilimina alternatif
olarak ilgili maliyetlerin azaltilmasi ve gonulli
baglantilarin kabul edilmesi, CO2 kredileri veya
KDV indirimi yolu ile enerji tasarrufu saglayan
cam ve seramik Urtnleri icin kolaylik getirilmesi.
7. REACH’e gore cam ve seramik Uriinlerinin mi-
neralojik proses yolu ile Uretilen tepkimesiz mad-
deler olduklarini kabul etme. Camin REACH
diizenlemesinin ek IV/V'sine dahil edilmesi.

8. IPPC incelemesi kesinlesmezden once 2012'ye
kadar IPPC uygulamasi ve 2006 seramik BREF
(seramigin mevcut tanimina gére) deneyim
kazanilmasi. IPPC ile iliskili sinir degerler,
emisyon sinirlari olmamalidir.

9. Surdirilebilirlik CEN (TC 350) gorismelerinde
cevresel konulara indirgenmemelidir; uzun omur
yonu goz onune alinmalidir.

10. AB (sosyal) konut politikalarinin
emsallenmesi, Bakanlar Konseyi diizeyinde tesvik
edilmelidir.

allowing ‘ex-post’ allocation of emission
rights, postponement of IPPC review until
adequate experience is gained in implemen-
tation of the said Directive and requiring
benchmark (social] housing policies at EU
level.

The two European Industries employ together
around 400.000 persons, and they have a total
turnover of around Euro 60 billion. Both
industries have seen a dramatic erosion of
their competitive position in recent years,
which was expressed in a reduction of their
external trade surplus. In the case of ceram-
ics this surplus was reduced from Euro 5 bil-
lion in 2003 to Euro 3.5 billion in 2006. The
ceramics & glass industries point at the com-
bination of excessively high European energy
price levels; very ambitious EU environment
standards; and a too lenient EU trade policy
as an important reason for the loss of inter-
national competitiveness.

Action Plan EU 16 May conference

1. Create global ‘level playing field” by ‘export-
ing’ regulations on ETS, REACH, IPPC and
CPD, assorted with ‘inducive trade policy
measures’ for importers from ‘unwilling’
competing countries.

2. Improve market access by speeding up
actions against tariff/non-tariff trade barriers,
on the basis of reciprocity.

3. Speed up WTO Doha Round on industrial
products

4. Develop package with improved protection
of industrial property; origin marking for
tableware & tiles, and trade defence mecha-
nism for EU producers (not traders or con-
sumers] in China strategy

5. Liberalise EU gas and electricity markets
through ‘unbundling’

6. Use harmonised benchmarking for EU
ETS, with recognition of sector diversity, and
take into account unforeseeable production
growth through ‘ex-post allocation. Reduce
costs involved and accept voluntary commit-
ments as alternative to ETS participation.
Facilitate energy saving glass & ceramics
products through CO2 credits or reduced VAT
7. Accept under REACH that glass & ceramic
products are inert articles produced through
mineralogical process. Glass to be included in
annex IV/V of the REACH regulation

8. Gain experience with IPPC implementation,
and 2006 ceramics BREF (based on existing
definition for ceramics), till 2012, before final-
ising IPPC review. IPPC-associated limit val-
ues should not become emission limits

9. Sustainability should not be reduced to
environmental aspects in CEN (TC 350) dis-
cussions; longevity aspect has to be taken
into account

10. Benchmarking of EU (social] housing poli-
cies should be stimulated at Council of
Ministers level.
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Kale Grubu 50. yilini kutluyor

Kale Group celebrates its 50" anniversary

Canakkale Seramik, Kalebodur, Kalekim,
Kaleterasit, RocaKale, Kalecolor, Kaledekor,
Kalekalip gibi, kendi alaninda lider pek ¢ok
markayi barindiran Kale Grubu, 50. yilina
ulasmanin heyecanini yasiyor.

50. yil Seramik Bayrami kutlamalari 26-27-28
Temmuz 2007 tarihlerinde, Kaleseramik
Fabrikalari'nin kurulu bulundugu Canakkale’'nin
Can ilgcesinde yapildi. Torenlere, konugu olarak
TC 9. Cumhurbaskani Siileyman Demirel,
Bayindirlik ve iskan Bakani Faruk Nafiz Ozak,
Sanayi ve Ticaret Bakani Ali Coskun, Adalet Eski
Bakani Cemil Cicek, igisleri Eski Bakani
Abdilkadir Aksu, Eski Basbakanlardan Yildirim
Akbulut, TOBB Baskani Rifat Hisarciklioglu, Ak
Parti Canakkale Milletvekilleri Canakkale Valisi
Orhan Kirli, Gaziantep Valisi Sileyman Kamgi ve
cok sayida yabanci davetli toplulugu katildr.

Kale Grubu'nun 50. yil Seramik Bayrami'nda,
kutlamalarin yani sira Duvar Karosu 5. Fabrikasi,
Yer Karosu 3.Fabrikasi, Kaleserafoam Fabrikasi,
Kompozit izolatér Arastirma ve Uretim
Tesisleri'nin agilis térenleri yapildi. Ug giin siiren
50. yil Seramik Bayrami kutlamalarinda ayrica
Kale Grubu c¢alisanlarinin ve bdlge ¢ocuklarinin
stnnet torenleri yapildi, cesitli sempozyumlar
diizenlendi, konserler verildi ve spor
karsilasmalari gerceklestirildi.

Kale Group, which accommodates numerous
brands which are leaders in their own fields like
Canakkale Seramik, Kalebodur, Kalekim,
Kaleterasit, RocaKale, Kalecolor, Kaledekor and
Kalekalip, lives the excitement of reaching its
50th year.

Year 50 Ceramic Festival celebrations were car-
ried out in Can district of Canakkale where
Kaleseramik Factories are situated in, on July
26-27-28, 2007. As guests of honor, Ninth
President of Republic of Turkey Sileyman
Demirel, Minister of Public Works and
Settlements Faruk Nafiz Ozak, Minister of
Industry and Trade Ali Coskun, Former Justice
Minister Cemil Cicek, Minister of Interior Affairs
Abdulkadir Aksu, Former Prime Minister Yildirim

Akbulut, Chairman of TOBB Rifat Hisarciklioglu,
Ak Parti Canakkale Members of Parliament,
Canakkale Governor Orhan Kirli, Gaziantep
Governor Stileyman Kamgci and a large number
of foreign guests attended the ceremonies.

In addition to celebrations, opening ceremonies
of Wall Tile 5th Factory, Floor Tile 3rd Factory,
Kaleserafoam Factory and Composite Insulator
Research and Production Facilities were carried
out in Kale Group’s Year 50 Ceramic Festival. In
Year 50 Ceramic Festival celebrations lasting
three days, also circumcision ceremonies of the
children of Kale Group employees and the region
were held, varies symposiums were organized,
concerts given and sporting events carried out.




Kaleseramik ve Kalekim Yozgat-Yerkoy
Fabrikalari torenle hizmete girdi

Kaleseramik and Kalekim Yozgat -Yerkoy Factories

launched with ceremonies

Bu yil 50. kurulus yildontimiind kutlayan Kale
Grubu’nun lider sirketleri Kaleseramik ve
Kalekim'in Yozgat Yerkoy'de kurdugu fabrikalarin
acilisi gerceklestirildi. Temeli 2005 yilinda
Basbakan Recep Tayyip Erdogan tarafindan atilan
Kaleseramik ve Kalekim Orta Anadolu Yerkoy
Fabrikalari yine Basbakan Recep Tayyip Erdogan
tarafindan hizmete acildi. 28 Haziran'da gercek-
lesen Kaleseramik ve Kalekim Orta Anadolu
Yerkoy Fabrikalari acilis torenine Basbakan Recep
Tayyip Erdogan, Basbakan Yardimcisi ve Disisleri
Bakani Abdullah Giil, icisleri Bakani Osman
Gines, Sanayi ve Ticaret Bakani Ali Coskun, Eski
Basbakanlardan Yildirim Akbulut, Adalet Eski
Bakani Cemil Cicek, Eski Bakanlardan Vahit
Erdem, Milletvekilleri, Valiler ve Belediye
Baskanlari katildi.

Temeli 2005 yilinda atilan Kale Grubu Orta
Anadolu Yerkoy Fabrikalari 562 donimlik bir
alanda kuruldu. Tesiste Kaleseramik Canakkale
Kalebodur Seramik Sanayi A.S."nin yer ve duvar
karosu ureten iki hatli fabrikasi ile Kalekim
Kimyevi Maddeler Sanayi ve Ticaret A.S'nin
seramik yapistiricisi Ureten bir fabrikasi bulunu-
yor. Kaleseramik, Orta Anadolu Yerkoy Fabrikalart
10.000 m*/giin olmak iizere yillik 3,5 milyon
metrekarelik Uretim kapasitesine sahip.

Kalekim Orta Anadolu Yerkdy Fabrikalari 5 bin 450
metrekare kapali alana sahip. ilk etapta seramik
yapistirma harci ve derz dolgusu Uretilecek olan
tesiste yillik 90 bin ton Uretim gerceklestirilecek.

Leading companies of Kale Group celebrating its
50th anniversary this year, Kaleseramik and
Kalekim'’s factories in Yozgat Yerkoy were
launched. Kaleseramik and Kalekim Central
Anatolia Yerkoy Factories, the foundations of
which were laid by Prime Minister Recep Tayyip
Erdogan in 2005, were launched again by Prime
Minister Recep Tayyip Erdogan. Prime Minister
Recep Tayyip Erdogan, Deputy Prime Minister
and Minister for External Affairs Abdullah Gul,
Minister for the Interior Osman Gunes, Minister
of Industry and Trade Ali Coskun, Former Prime
Minister Yildirim Akbulut, Former Minister of
Justice Cemil Cicek, Former Minister Vahit
Erdem, Members of Parliament, Governors and
Mayors attended the opening ceremony of
Kaleseramik and Kalekim Central Anatolia
Yerkoy Factories held in June 28.

Kale Group Central Anatolia Yerkdy Factories, the
foundations of which were laid in 2005, are
installed on an area of 562 donums. The facilities
feature a two-line factory of Kaleseramik
Canakkale Kalebodur Seramik Sanayi A.S. pro-
ducing floor and wall tiles and the factory of
Kalekim Kimyevi Maddeler Sanayi ve Ticaret A.S
which produces ceramic binders. Kaleseramik
Central Anatolia Yerkoy Factories have a produc-
tion capacity of 3.5 million square meters per
year or 10,000 m’/day.

Kalekim Central Anatolia Yerkoy Factories have
an indoor space of 5,450 square meters. The
facility, which will produce ceramic binder mix
and joint fillers in the first phase, will have an
annual production of 90,000 tons.
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Turkiye seramik sektorunun AB Muktesebati'na
uyumu sureci ile ilgili seminer, IKV - SERKAP
Isbirligiyle gerceklestirildi

Seminar on Turkish ceramic industry’s
harmonization with EU acquis held with IKV (EDF)
(Economic Development Foundation)-SERKAP
collaboration

AB Miiktesebati'na uyum siirecinde is dinyasini
ve kamuoyunu bilin¢lendirmeyi amaclayan lktisadi
Kalkinma Vakfi (iKV), 16 Subat 2007 tarihinde “AB

Economic Development Foundation (EDF),
seeking to inform the business world and the
public in the process of harmonization with EU

Miktesebatinin Yatay Olarak Uygulanisinin Onci acquis, launched a project titled “Impact of
Tirk Sektorlerine Etkileri” baslikli bir proje Horizontal |mp[ementation of EU Acquis to
baslatti. Miktesebatin 6 lokomotif sektér (otomo- Leading Turkish Industries” on February 16,
tiv, kimya, seramik, cimento, gida, tekstil ve hazir 2007. The project, seeking an analysis of acquis

giyim) {izerindeki etkilerinin incelenmesini on 6 driving SGCtOFfS [egjutom.ottive,dcherr(wjicals,
amaclayan proje, bir dizi seminerden olusuyor. CEIEITINE, CEMTERt, TOOL], LD0ie sl TEsit-io-
Daha once otomotiv ve kimya sektorleri hakkinda

wear) comprises a series of seminars. The




dizenlenen seminerlerin Gcincist Seramik
Kaplama Malzemeleri Ureticileri Dernegi
(SERKAP) isbirligi ile 21 Mayis tarihinde TOBB
Plaza'da gerceklestirildi.

Sektorle ilgili bir yol haritasinin ortaya
cikarilmasinin amaglandigi, SERKAP Genel
Sekreteri Germiyan Saatcioglu’nun moderator-
liglindeki seminere; Avrupa Seramik
Federasyonu (Cérame-Unie) Genel Sekreteri
Rogier Chorus, Confindustria Ceramica Ekonomik
ve Ticari iliskiler Direktori Luciano Galassini, EKS
Eczacibasi Karo Seramik Pazarlama Hizmetleri
Sorumlu Uzmani Berke Ugural konusmaci olarak
katildi.

Seminerde genel olarak, seramik sanayinin, AB
Miktesebati kapsaminda, mallarin serbest
dolasimi, rekabet, cevre, tiiketicinin korunmasi ile
is sagligi ve guvenligine iliskin diizenlemelere
uyumunun onemine dikkat ¢ekilirken, Turkiye'nin
Gumrik Birligi cercevesinde ekonomik
butlinlesmeden kaynaklanan avantajlari bulun-
dugu vurgulandi. Ayrica, Turk seramik sek-
tortndn, AB direktiflerine uyumu ele alinarak
eksikliklerin giderilmesi gerektigi belirtildi. AB'nin
cevre konusundaki duyarliginin son donemde
giderek arttiginin vurgulandigi seminerde, mevzu-
atta yapilmasi gereken degisikliklere de dikkat
cekildi. Toplantida, Ureticinin Gzerine ¢ok ciddi bir
sorumluluk yiikleyen kimyasal maddelerin kaydi
ve degerlendirilmesi (reach) direktifinin agir
yikumlilikler getirdigi belirtildi.

SERKAP Genel Sekreteri Germiyan Saatcioglu,
Gumrik Birligi'ne hazirlik calismalari sayesinde
seramik sanayiinin yiksek katma deger yaratan,
gelismeye acik, rekabet giici olan bir sektor
haline geldigini belirtti. Sektorin toplam biyuk-
ligiindn 2 milyar dolara ulastigini soyleyen
Saatcioglu "AB mizakere slirecinde bitin riskleri
degerlendiriyoruz. Cevre korumasi konusunda
hala kat etmemiz gereken cok yol var” dedi.
Seminerin ilk bélimunde AB Miktesebati’'nin
seramik sektorini dogrudan ilgilendiren diizen-
lemeleri ele alindi. Avrupa genelinde 60 milyar
Euro’luk gelir hacmine sahip olan seramik sek-
torinitin AB nezdindeki en biylk temsilcisi olan
Cérame-Unie'nin Genel Sekreteri Rogier Chorus,
konuyla ilgili olarak yaptigi sunumda sektorle ilgili
muktesebat basliklarini; kirliligin onlenmesi, iklim
degisikligi, diger cevre sorunlari, enerji piyasalari,
saglik ve guvenlik, i¢c pazar ve ticaret politikasi
konularindan olusan yedi bolimde inceledi.
Gumrik Birligi cercevesinde Tiirk ekonomisinin
AB ile butinlestigini vurgulayan Chorus, seramik
sektorinde daha cok cevre, teknik standartlar ve
rekabet alanlarinda alinmasi gereken onlemler
oldugunu belirtti.

third one of seminars, previously organized on
the automotive and chemical sectors, was
held at Tobuk Plaza on May 21 with collabora-
tion of Ceramic Tile Manufacturers
Association (SERKAP).

European Ceramic Federation (Cérame-Unie)
Secretary General Rogier Chorus,
Confindustria Ceramica Economic and
Commercial Relations Director Luciano
Galassini, EKS Eczacibasi Karo Seramik
Marketing Services Specialist Berke Ugural
attended as speakers to the seminar moder-
ated by SERKAP Secretary General Germiyan
Saatcioglu, where setting up a road map for
the sector was sought.

In general, significance of the harmonization
of the ceramics industry with regulations on
free circulation of goods, competition, envi-
ronment, protection of the consumer and
occupational health and safety was drawn
attention under the EU acquis; it was stressed
that Turkey had advantages arising from eco-
nomic integration under the framework of the
customs union. Also, it was stated that the
harmonization of Turkish ceramics industry
with EU directives should be handled and any
shortcomings should be eliminated. Also,
changes which should be done in regulations
were addressed in the seminar where it was
emphasized that the sensitivity of the EU on
the environment progressively grew recently.
It was stated at the meeting that the directive
on registration and evaluation of chemicals
which imposed a major responsibility on the
manufacturer (reach) brought about severe
obligations.

SERKAP Secretary General Germiyan
Saatcioglu stated that the ceramic industry
turned into a sector creating high added value
which is open to development and which has
competitive power, thanks to preparatory
activities for the customs union. Saatcioglu,
who said that the total magnitude of the
industry reached 2 billion Dollars, added; “We
are assessing all risks in EU negotiation
process. We still have a long way to go on
environmental protection”. In the first part of
the seminar, EU Acquis Regulations which
directly concern the ceramic industry were
discussed. Secretary General of Cérame-Unie
which is the largest representative before EU
of the ceramic industry, which has a 60-billion
Euro revenue volume overall Europe; Rogier
Chorus, in the presentation he made regard-
ing the subject, analyzed the acquis headings
relating to the industry in seven sections being
prevention of pollution, climate change, other
environmental problems, energy markets,
health and safety, domestic market and trade
policy. Stressing that the Turkish economy
integrated with EU under the customs union,
Chorus said that there were measures which
should be taken mostly in the environment
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Seminerin ikinci bolimiinde ise seramik sek-
tortinin AB Miiktesebati'na uyumu hakkinda so6z
alan Confindustria Ceramica Ekonomik ve Ticari
iliskiler Direktérii Luciano Galassini (italya), genel
olarak Chorus ile ayni konu basliklarina degindi.
Confindustria Ceramica’nin seramik karo uretici-
lerini biinyesinde topladigini belirten Galassini, bu
alandaki sirketlerin standartlari daha iyi anlamasi
icin 6zellikle AB “89/106/EEC Yapi Malzemeleri
Direktifi (ing.)”nin seramik karolarla ilgili “EN
14411 (ing.)” maddesi hakkinda kitapgik
hazirladiklarini vurguladi. Galassini ayrica italya’-
da ISO 14000, EMAS (Ekolojik Yonetim ve
Denetleme Sistemi-Eco-Management and Audit
Scheme) ve Ecolabel (Ekolojik Etiket) gibi gonalli
cevre yonetim sistemlerinin (environment man-
agement systems) kullanildigini da belirtti.
Galassini'den sonra son olarak soz alan EKS
Eczacibasi Karo Seramik Pazarlama Hizmetleri
Sorumlu Uzmani Berke Ugural da Tiirkiye
seramik sektorinin AB Miktesebati
cercevesinde ne gibi ilerlemeler kaydettigini
basliklar halinde acikladi. AB uyum sireci kap-
saminda sektorin is sagligi ve guvenligi konusun-
da yeni diizenlemelere gitmesi gerektigini belirten
Eczacibasi Karoseramik Pazarlama Hizmetleri
Sorumlusu Berke Ugural "Dinamik AB
mevzuatina eszamanli olarak uyum saglanmali”
diye konustu.

Uyum saglanan basliklar:

Yapi Malzemeleri Yonetmeligine (EN 14411) uyum
gerceklestirilmis, CE isareti sarti getirilmis, TSE
Avrupa Komisyonu tarafindan standartta yetkili
kurulus haline getirilmis, is sagligi ve guvenligi ile
ilgili 4857 sayili is Kanunu 22.5.2003 tarihinde
yurdrlige girmis, tiketici sagligi ve korunmasi ile
ilgili olarak 2001/38 sayili gida maddeleri ile
temasta bulunan seramik malzemeleri tebligi ile
uyum saglanmistir.

Uyum saglanamayan basliklar:

Cevre konusunda AB Miiktesebati'na heniiz uyum
saglanamamistir. Konunun 2008 yilinda ele
alinmasi ongoriliuyor. REACH cerceve
programina Turkiye AB’ye lye oldugu zaman dahil
olunacaktir. iklim degisikligi konusunda
Miktesebat ile uyum saglanamamistir. Konunun
2010-2013 yillart arasinda ele alinmasi
ongorilmektedir.

IKV tarafindan baslatilan proje kapsaminda
“Seramik Sektorii ve AB Miiktesebati” baslikli
semineri ¢cimento, gida, tekstil ve hazir giyim
sektorleriile ilgili dizenlenecek seminerler takip
edecek.

technical standards and competition fields in
the ceramics industry.

In the second part of the seminar, Luciano
Galassini, Confindustria Ceramica Economic
and Trade Relations Director (ltaly), who took
the floor on the harmonization of the ceram-
ics industry with EU acquis, touched upon the
same topics as Chorus in general. Stating
that Confindustria Ceramica gathers the
ceramic tile manufacturers in its organiza-
tion, stressed that companies engaged in this
field prepared a booklet on the article “EN
14411 (Ing.)" relating to ceramic tile, of EU
“89/106/EEC Building Materials Directive
(Ing.). Galassini also said that voluntary envi-
ronmental management systems like 1SO
14000, EMAS (Ecological Management and
Audit Scheme and Ecolabel were used in
ltaly. EKS Eczacibasi Karo Seramik Marketing
Services Specialist Berke Ugural, who was
the last speaker following Galassini,
described the progress the Turkish ceramic
industry has made under EU acquis, under
topics. Eczacibasi Karo Seramik Marketing
Services Officer Berke Ugural, stating that
the industry had to make new regulations on
occupational health and safety under the EU
harmonization process, said;” Harmonization
should be achieved concurrently with dynam-
ic EU regulations”.

Topics on which harmonization have been
achieved:

Harmonization with Building Materials
Regulation ([EN 14411) is achieved, CE sign
requirement imposed, TSE declared the
authorized agency on standards by European
Commission, Labor Act no 4857 on occupa-
tional health and safety went into effect on
22.5.2003, Harmonization with ceramic mate-
rials in contact with foodstuffs no. 2001/38
was achieved relating to consumer health
and protection.

Topics where harmonization could not be
achieved:

No harmonization was achieved with EU
acquis on the environment. The topic is
scheduled to be address in 2008. Turkey will
join REACH framework program when Turkey
becomes an EU member. No harmonization
was achieved with EU on climate change. The
subject is scheduled to be address in 2010-
2013.

The seminar titled “Ceramics Industry and
EU Acquis” will be followed by seminars to be
held on cement, foodstuffs, textiles and
ready-to-wear sectors under the project
launched by EDF.
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Basbakan Recep Tayyip Erdogan, Hitit Seramik
porselen karo tesislerinin acilisini yapti

Prime Minister
Recep Tayyip
Erdogan
launches Hitit
Seramik
porcelain tile
facilities

Basbakan Recep Tayyip Erdogan,
Temmuz ayinda Usak Organize
Sanayi Bolgesi'nde bulunan Hitit
Seramik A.S. Fabrikasi'ni ziyaret
etti. Basbakan Recep Tayyip
Erdogan’a fabrika ziyaretinde Hizal
Holding Yonetim Kurulu Baskani
ibrahim Hizal eslik etti.

Bu ziyaret esnasinda diinyanin en
ileri teknolojisinin kullanildigr Hitit
Seramik A.S.nin yeni porselen karo

Prime Minister Recep Tayyip
Erdogan visited Hitit Seramik A.S.
Factory in Usak Industrial Zone in
July. Hizal Holding Chairman of
Board of Directors Ibrahim Hizal
accompanied Prime Minister

Recep Tayyip Erdogan in his visit
to the factory.

Prime Minister Recep Tayyip
Erdogan, launching the new
porcelain tile facilities of Hitit
Seramik A.S. where state-of-the-

tesislerinin acilisini yapan
Basbakan Recep Tayyip Erdogan;
yaptigl yatirim, yarattigi istihdam ve
Tiirk Ekonomisi’'ne katkilarindan
dolayi ibrahim Hizal'a tesekkiir
belgesi sundu. Hitit Seramik yaptigi
bu yeni yatirimlari sayesinde yillik
uretim kapasitesini

20 milyon m” ye cikararak sek-
tordeki glictini ve buyukligini
daha da arttird..

art technology is being employed
during his visit, presented a cer-
tificate of gratitude to Ibrahim
Hizal due to his investments, the
employment he created and his
contributions to the Turkish econ-
omy. Hitit Seramik enhanced its
power and magnitude in the
industry even further by increas-
ing its annual production capacity
to 20 million m?, thanks to these
new investments.

Turk Seramik Dernegi web sitesini yeniledi
Turkish Ceramics Association renews its website

Gectigimiz aylarda genel merkezini
degistiren ve yeni Yonetim
Kurulu'nu belirleyen Tirk Seramik
Dernegi, web sitesini de yeniledi.
TSD bundan boyle tyelerine ve
diger ziyaretcilerine yeni sayfa
tasarimi ile hizmet veriyor.

www.turkseramikdernegi.org
adresinden ulasilmaya devam
edilen sitede, sanat ve bilim

Turkish Ceramics Association,
which changed its headquarters
building and elected its new
Board of Directors in recent
months, also renewed its website.
From now on, TCA will serve its

members and other guests with
its new page layout.

The site, which will still be
accessed via www.turk-
seramikdernegi.org, features in

makalelerinin yani sira giincel
haberler, yurticindeki ve yurt
disindaki kongreler, seminerler
hakkinda bilgi alinabilecek sayfalar,
sergiler, dernegin faaliyet raporlari,
yayinlar ve dernek uyeligi ile ilgili
bolimler bulunuyor. Seramigin
sanat, bilim ve teknoloji kollarini
temsil eden TSD, yeni web
tasarimiyla sayfalarinda her ¢
alana da yer veriyor.

addition to art and science essays,
pages offering current news and
information on domestic and
international conventions and
seminars and sections on exhibi-
tions, annual reports of the
Association, publications and
Association membership. TCA,
which represents art, science and
technology disciplines of ceram-
ics, includes all three fields at its
website under its new design.




Umpas Seramik Tirkiye-Afrika Dis Ticaret
Koprusu-2 zirvesindeydi

Tiirkiye isadamlari ve Sanayiciler
Konfederasyonu'nun (TUSKON) organize ettigi
“Tirkiye- Afrika Dis Ticaret Koprisl -2 Programi”
Lutfi Kirdar Kongre ve Sergi Sarayi’'nda
gerceklestirildi. Dis Ticaretten Sorumlu Devlet
Bakani Kirsad Tuzmen'in de katildigi programda,
yaklasik 43 Afrika Ulkesinden farkli sektorlerden
750 firma ile 1000’e yakin isadami ve devlet
yetkilisi hazir bulundu.

ihracatta yeni pazar arayisi her zaman giinde-
minde olan Umpas Seramik de bu organizasyonda
yerini aldi. Umpas’in, Umpas Seramik ve Tile
Studio markali Urlinleriyle yer aldigi standa,
Afrikali is adamlari tarafindan yogun ilgi gosteril-
di. Degisik Ulkelerden 50°ye yakin ikili gorismenin
yapildigi program, Turkiye'deki seramik sek-
tortinidn ve Umpas Seramik’in sektordeki yerinin
Afrikali isadamlarina anlatilmasina imkan sagladi.
Ozellikle Uganda, Kamerun, Gana, Moritanya ve
Cezayirli isadamlari ile yapilan goriismeler
sonucu ilk ihracatin tohumlari atitmis oldu.

Umpas Seramik at
‘Turkish-African Foreign
Trade Bridge-2" summit

“Turkish-African Foreign Trade Bridge-2
Program” organized by Turkish Businessmen
and Industrialists Confederation (TUSKON] was
held in Lutfu Kirdar Convention and Exhibition
Palace. Seven hundred and fifty firms from dif-
ferent sectors and close to 1000 businessmen
and government officials from approximately 43
African countries attended the program which
was participated in by Kirsad Tlzmen, Minister
of State in charge of Foreign Trade.

Umpas Seramik, which is always seeking new
markets for exports, took part in this organiza-
tion. African businessmen displayed great inter-
est in the stand where Umpas took part with its
Umpas Seramik and Tile Studio brands. The
program, where close to 50 contacts were
made from different countries, allowed the
ceramic industry in Turkey and Umpas
Seramik’s place in the sector to be explained to
African businessmen. The seeds of initial
exports were sown as a result of meetings held
specifically with businessmen from Uganda,
Cameron, Ghana, Mauritania and Algeria.
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Graniser, Turkiye geneli konseptini
olusturmaya basladi!..

Yeni vizyon ve hedeflerini hem urtinlerine hem
hizmetine hizli bir sekilde yansitarak calismalarini
srdiren Graniser, bu yeni yiziind bayilerine de
tasiyor.

Oldukca sik dosemelerle modern mekanlarin
yaratilacagy, ihtiyaci olmayan insanlarda bile girip
bakma ilgisi uyandiracak olan bu bayiler icin
calismalar basladl. itk startini izmir'deki bayisi
SCR ile alacak olan firma Bursa, Bodrum ve daha
bircok ilde devam edecek. Celik konstriiksiyonu,
boyasi, tabelasi ile dis goriinimden icindeki
mekanlar, déseme ve sunum panolarina kadar
farkliligi ve estetigi hissedilecek olan bu bayiler

Agustos ve Eylil aylarinda goriilmeye baslanabilir.

Bayi sayisini artirarak ve mevcut bayilerinde de
konsept calismasi uygulayarak yurtici piyasada
hakimiyetini artirirken yurtdisi icin de
calismalarini hizla stirdirerek ihracat oranini
artirmayi hedefliyor.

Graniser starts to
create its concept for
Turkey at largel..

Graniser, continuing with its activities by
reflecting its new vision and targets both onto
its products and also its service rapidly, car-
ries this new face to its dealers as well.

Work is under way for these dealers where
modern spaces will be created by rather ele-
gant furnishings which will waken the interest
to go in and look even in people who don't
need to buy. The first one of these dealers will
be SCR in Izmir; with Bursa, Bodrum and
many other provinces to follow. You could
start seeing these dealers where you can feel
the distinction and aesthetics by their steel
construction, paint, science and exteriors,
inner spaces, furnishings and presentation
boards starting with August and September.
The firm seeks to increase its export share,
pursuing its efforts for international sales
beside enhancing its dominance in the
domestic market by increasing the number of
its dealers and implementing concept applica-
tions in its existing dealers.




VitrA, tasarimcilarla isbirligine
bir yenisini daha ekledi: Aziz Sariyer

VitrA adds another item to its collaboration with

designers: Aziz Sariyer

iletisim stratejisini, “banyo alaninda tiiketici
algisini degistiren ve bu farklilasmayi tasarimla
saglayan global bir marka olmak”™ seklinde
belirleyen VitrA, Defne Koz, inci Mutlu gibi Turk
tasarimcilarin yani sira Ross Lovegrove, Matteo
Thun, NOA Design ve Pilots Design’la yaptigi
isbirliklerine Turkiye'nin Unlu isimlerinden Aziz
Sariyer ile devam ediyor. Derin Design’in kuru-
cusu Aziz Sariyer, anlasma kapsaminda mobilya
agirlikli olmak tzere, banyo mekaninda moduler
cozimleri destekleyen seramik, aksesuar ve
armatr Urlnleri tasarlayacak. Sariyer, bitiinlesik
banyo algisini gelistirmek, insanlarin banyoda
daha fazla zaman gecirmelerini saglamak,
“yasam odas!” yaklasimini “banyo yasam odasi’na
cevirmek Uzere, yenilikci ve vizyoner bir proje
ortaya koyacak.

“Hayal gtict bilgiden 6nemlidir.” diyen Tirk
tasariminin duayenlerinden Aziz Sariyer, diinyanin
en iyi 100 tasarimcisindan biri kabul ediliyor.
Bugtin diinyaca unli Moroso, Zeritalia ve
Cappellini firmalarina tasarim yapan Aziz Sariyer,
Ron Arad, Karim Rashid, Christophe Pillet gibi
blylk isimlerle ayni kulvarda yer aliyor.
Calismalari Wallpaper, Frame, Interni gibi nemtli
tasarim dergilerinde yer alirken, Derin Design
markasini tasiyan mobilyalar dinyanin 45
tlkesinde satiliyor.

VitrA, which has set its communication strategy
as "becoming a global brand changing the con-
sumer’s conception in the area of bathrooms,
achieving this differentiation through design”,
continues its collaboration with Ross Lovegrove,
Matteo Thun, NOA Design and Pilots Design in
addition to Turkish designers like Defne Koz and
Inci Mutlu, with Aziz Sariyer, a famous name in
Turkey. Derin Design’s founder Aziz Sariyer will
design ceramic accessory and tap products
supporting modular solutions in bathroom
space with predominance of furniture under the
agreement. Sariyer will set forth an innovative
and visionary project to develop the integrated
bathroom perception to allow people to spend
more time in the bathroom and to transform the
“living room” approach into the “bathroom living
room”.

A doyenne of Turkish design, Aziz Sariyer, who
says “power of imagination is more important
than knowledge”, is deemed to be one of the top
100 designers in the world. Designing for world
famed Moroso, Zeritalia and Cappellini firms
presently, is in the same lane as major names
like Ron Arad, Karim Rashid and Christophe
Pillet. His works appear in major design jour-
nals like Wallpaper, Frame and Interni with fur-
niture bearing Derin Design mark sold in 45
countries in the world.




Haberler / News

Eyliil-Ekim / September-October 2007/ No.22

Banyolarda hayal ettiginiz estetik artik cok
uzaginizda degil.

Creavit Dream serisi, kullanim kolayliginin
yanisira estetik ¢izgilerden olusturdugu
tasarimiyla banyolarinda degisiklik arayanlara
farkli bir pencere agiyor. Dream takiminda lavabo
ve klozetin uyumlu birlikteligi dikkat cekiyor.
Dream lavabo, tam ayak ve yarim ayak modelleri
ile farkli begenilere hitap ediyor. Klozetlerde ise

duvara dayali ve boy rezervuarli modeller mevcut.

Ozellikle taharet borusunun gizlendigi modeli,
banyosunda en kii¢tik ayrintiya dikkat edenler
icin... Ayni sekilde duvara dayali bidesi ise takimi
tamamliyor.

Aesthetics you imagined in bathrooms are not
far away any more.

Creavit Dream line opens a different window
for those seeking a change in their bathrooms
with its aesthetic lined design in addition to
facility of use. In the Dream set, harmonious
union of the basin and the bowl draws atten-

tion. The Dream basin addresses different

tastes with its full pedestal and semi-pedestal
models. Toilet bowls comes in wall mounted
and whole length tank models. Especially the
model with concealed ablusion type is for
those who pay attention to the smallest detail
in their bathrooms... The wall mounted bidet
completes the set in the same manner.

Creavit'le banyolar duslediginiz gib

With Creavit,
bathrooms are just
like those in your
dreams...

T e
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Toprak Seramik’in odullu tasarimcisindan

Tuana Serisi

Toprak Seramik grubunun iirtin lansmanlari 2007
yilinda da tiim hiziyla devam ediyor. Oduilli
tasarimci Mehmet Yavas'in Topravit grubu icin
hazirladigi Tuana Serisi tasarim olarak
guincelligini uzun yillar koruyabilecek bir riin
olmasi 6zelligiyle on plana cikiyor.

Dikdortgen ve oval geometrik sekillerin ayni
tasarim icinde uygulandigi Tuana serisinde alti
farkli modelde lavabo, iki klozet ve yine iki adet
bide yer aliyor. Seride 60 cm’lik ayakli ve yarim
ayakli lavabo secenekleri bulundugu gibi; 100
cm’lik etejerli ve 55 cm’lik yarim tezgahtistu
lavabo modelleri ile de dolap usti kullanimi tercih
eden tiketiciler icin farkli secenekler olusturulu-
yor. Ayrica kiiciik banyolar icin tasarlanmis 41
cm’lik ve kose noktalara da monte olabilen
lavabolari mekanlardaki kullanim alanlarini
arttirarak fonksiyonellik sagliyor.

Tuana serisi tiim bu 6zelliklerinin yanisira 6zel
tasarim “overlap” kapagi sayesinde sade ve
modern cizgilerin yer aldigi banyolara kolayca
uyum gosteriyor. Alt kapagin Ustline gecerek
kapanan Ust kapak, tek cizgi seklini alarak
Tuana'nin yalinlik ve zarafet konseptini
tamamliyor.

Tuana Series from
Toprak Seramik’s prize
winning designer

Product launchings of Toprak Seramik group
continue at full speed in 2007. The Tuana Line
prepared by prize winning designer Mehmet
Yavas for Topravit group comes to the forefront
as a product which can maintain its current sta-
tus in design.

The Tuana line, where rectangular and oval
geometric forms are applied within the same
design, features six different model basins, two
toilet bowls and two bidets. The line offers 60
cm pedestal and semi-pedestal basin choices
with different options for consumers opting for
cabinet top use, with its 100 cm dresser and 55
cm semi-counter top basin models. Also, 41 cm
basins designed for small bathrooms and cor-
ner mounted basins allow functionality, increas-
ing the areas of application in spaces.

Tuana line adapts easily to bathrooms with plain
and modern lines, thanks to its specially
designed “overlap” lid beside all these features.
The upper lid inserted on top of the lower lid
takes the form of a single line, complementing
Tuana's simplicity and elegance concept.
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Yasayan banyolar, Vitrifiye, Banyo Mobilyas), Dus Tekneleri, Akrilik Kivetler, Hidromasaj Sistemleri ve Banyo Aksesuarliar: bir banyo igin gereksiniminiz
olan her sey Duravit'te. Bilgi almak ister misiniz? LUtfen Duravit'le temasa geginiz. DURAVIT Yap Urlinler! San. ve Tic, A5, 34956 Tuzla/istanbul,
Telefon +90 216 458 51 51, Fax «90 216 458 51 95, Info@tr.duravit.com

Living bathrooms | www.duravit.com
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Turkiye'nin yeni seramik markasi
Bien Seramik’ten yeni seriler

New series from Bien Seramik, Turkey’'s new
ceramic brand!

Milano

Bien Seramik markasi ile yeniden yapilanma
slreci icerisine giren Ercan Seramik A.S yeni
trinleriyle goz kamastiriyor. 20x42.5 ve 30x45 gibi
yeni ebatlarla Griin gamini tiketici begenisine
sunan Bien Seramik, modern cizgisiyle de dikkat
cekiyor.

Yeni trendin isareti: Bahama

Bahama urind, 20x42.5, 40x40, 20x20, 10x10
ebatlari ve tarcin fon, tarcin cicekli, kahve fon,
kahve cicekli renkleriyle de pazara yeni bir ivme
kazandirarak tiketicinin yenilik arayisina yon
verdi.

Modernligin simgesi: Milano

Kahve, bej, fildisi ve antrasit renkleriyle ozellikle
mimarlar tarafindan begenilen Milano Urtnu deri
ylizey gortiniimuyle de modern bir ¢izgiye sahip.

Renkli bir diinya: Nelson

Tarcin, fildisi ve camel renklerinin yani sira pembe
ve lila gibi canli renklerle tiketiciyle bulusturulan
Nelson Urlind, 20x42.5 duvar, 40x40 yer ebatlarina
ve zarif bir goriinime sahip.

Ercan Seramik A.S., which went into a new
restructuring process by its Bien Seramik
brand, is eye sparkling with its new products.
Bien Seramik, offering its product range in
new sizes like 20x42.5 and 30x45 to the con-
sumer, draws attention also with its modern
line.

The sign of a new trend: Bahama

Bahama product, bringing a new momentum
to the market with its 20x42.5, 40x40, 20x20
and10x10 sizes and cinnamon background,
cinnamon floral, brown background and brown
floral colors, set a new direction to the quest
for innovation of the consumer.

Symbol of modernity: Milano

Milano, which is especially preferred by archi-

tects with its brown, beige, ivory and anthracite
colors, has a modern line with its leather look.

A colorful world: Nelson

Nelson, brought to the consumer in lively col-
ors like pink and lilac in addition to cinnamon,
ivory and camel, comes in sizes 20x42.5 wall,
40x40 floor and has an elegant look. It also has




accessory trim sizes of 10x10 and 20x20.

Zeytinbag meeting of brown and gray: Trilye
Trilye, finding a place for itself in the market
with its 30x45 size, draws attention with the
elegance in trim design with the harmony of
brown and gray in addition to beige and bone
colors.

Great elegance of great size: Leticia

Leticia, part of 30x45 product range of Turkey's
new ceramic brand Bien Seramik, incorporat-
ing the dominance of vitality with its colors like
burgundy and cinnamon, affords the con-
sumers a broad range of choice with its differ-
ent trim designs. The floor tiles of 40x40 may
also be used on stand-alone basis.

Bahama

Ayrica 10x10 ve 20x20 yardimci dekoratif ebatlari
da var.

Kahve ve grinin Zeytinbag'da bulusmasi: Trilye
30x45 ebadiyla pazarda kendisine ait bir yer
edinen Trilye, bej ve bone renklerinin yaninda
kahve ve grinin birbirine uyumuyla, bordir
tasarimindaki sikligiyla dikkat ¢ekiyor.

Biyiik ebadin biiyiik sikligi: Leticia

Tirkiye'nin yeni seramik markasi Bien Seramik’in
30x45 Urdn gaminda bulunan, bordo ve tar¢in gibi
renkleriyle canliigin hakimiyetini Gzerinde
barindiran Leticia triind, farkli bordir
tasarimlariyla da tuketicilere genis bir tercih
yapma imkani sagliyor. 40x40 ebatli yer karolari
ayni zamanda tek basina da kullanilabiliyor.

Nelson

Leticia
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Kutahya Seramik’ten

MetroNorm Koleksiyonu

n

Studio

Aura

MetroNorm Collection from Kitahya Seramik

Model

Granul luster efektinin satinato teknigi ile ipeksi
bir dokunusa donistugu Model serisi, pirittili 1sil
1sil goriintlslyle goz kamastiriyor. Serinin, duvar
karolari 25x50 cm, yer karolari 50x50 cm.
olculerinde ve fildisi, taupe, fime renklerinde
tasarlandi. 25x100 cm. 6l¢llerindeki 2 parcadan
olusan ve varak teknigi ile Uretilen mat, parlak
ylzeyli Model panolarda platin ve altin cicekler
kullanilmakta. Seri rektifiye, renkli blinye gibi
Ustlin teknik detaylara sahip.

Studio

Ozel dalgali yiizeyi ile Kiitahya Seramik’ten yine
sira disi bir tasarim. Serinin, 25x50 cm ol¢l-
lerindeki duvar karolarinda canli ve iddiali renkler
sarl, kahverengi, turuncu, lila, beyaz, mavi, fusya,
yesil kullanildi. Seriye 25x50 cm dl¢llerinde mix
renkli kesme fileli dekor eslik ediyor.

Aura

High glossy (yiiksek gramajli parlak sir) teknigi ile
uretilen 25x50 Aura duvar karolari mika efektli
metalik baskilari ile goz dolduruyor. 50x50 cm
olculerindeki sirli porselen karolarda kullanilan
lapato teknigi, seriye mat, parlak ve derin efektler
kazandiriyor. Aura, alisilmisin disindaki renkleri
fildisi, moka, espresso ile farkliligini bir kez daha
kanitliyor. 25x50 cm olculerindeki panoda
kullanilan random baskilari ile dekorlar metal
isiltilara kavusuyor.

Crown

33x66 cm olglilerindeki Crown serisi beyaz, siyah,
kahve, fildisi, haki renklerinde. Seriye, 8x33 cm.
ebadinda metalik bordiir eslik ediyor. Seri renkli
blinye ve rektifiye dzellikleri ile her mekana

Model

The granule lustre effect turning into a satin
touch with satinato technique, Model series is
dazzling with its look. Model series has been
designed in ivory, taupe, fume colours and in
sizes wall 25x50, floor 50x50cm. The pannel
decor of Model consists of 2 pcs, sizing 25x100
cm. The pannel is produced with leaf tech-
nique, with matt, glossy finishes; has plat-
inum and golden flowers. Model series has
technical superiorities like rectified edges,
colour body.

Studio

Another extraordinary design from Kutahya
Seamik with its special relief. Wall tile comes
in size 25x50 cm, with strong colours like yel-
low, brown, orange, lilac, white, blue, green,
fuchsia. Mix coloured cut & meshed decor and

listello is accompanying the Studio series.

Aura

25x50cm Aura series have been produced
with high gloss technology for walls, with
mica effect metallic look. With lappato tech-
nique, 50x50 glazed porcelain floor tiles are
getting matt, glossy and deep effects. Aura
proves to be different with its extraordinary
colours, ivory, mocha, espresso.

Crown

33x66 cm. sized Crown series, white, black,
brown, ivory, khaki is accompanied by 8x33
metallic listello. Being rectified and colour

body, Crown series offers a wide variety of

application areas.

Wool City
In Wool city series, textile and metal textures




Wool City

rahatca uygulanabiliyor. Tasarimda kullanilan
metal efektler, lappato teknigi ile sira disi bir
gorundm kazaniyor.

Wool City

Tekstil ve metal dokularin bir arada kullanildig
seri, 50x50 cm. ebadinda kizil, yesil, fildisi,
antrasit, kahve, acik gri ve bej renklerinde. Seri,
6,5x50 dlculerinde her renge ait kesme bordirleri
ve 50x50 mix fileli dekorlari ile dikkat ¢ekiyor.
Seri renkli binye, rektifiye ve lappato teknik
ozelliklerinde.

Cosmos

Koleksiyonun en iddiali serilerinden biri olan
Cosmos, 25x75 cm 6lcilerinde, bej ve maron
renklerinde tasarlandi. Rektifiye ve renkli blinye
teknik ozellikleriyle dilediginiz mekana kolayca
uygulanabiliyor. Seri, 16.5x75 cm. ebadindaki
lappato dekorlart ile ayricalikli mekanlar yarat-
mak isteyenlerin simdiden tercihi olmaya aday.

Crown

Model

Cosmos

are used to gether, serie is available in size
50x50, in scarlett, green, ivory, anthracite,
brown, L. Grey and beige. Serie gets attention
with its 6,5x50 cm cut and meshed listellos,
50x50 mix meshed decors. Wool city is colour
body, rectified and lappato.

Cosmos

Cosmos is one of the most aggressive lines,
with 25x75 size and beige and maroon
colours. You can easily install it anywhere you
like, it is rectified and colour body. Cosmos is
already a candidate for those who wants to
create superior areas with its lappato decors
sized 16,5x75cm.
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Ege Seramik ile benzersiz mekanlar...
Unique spaces with Ege Seramik...

Highway

Highway

Ege Seramik’in yeni sirli porselen serisi Highway,
15x15 ve 15x30 boyutlarinda; kahverengi, bej, gri,
yesil ve pembe renklerinde uretiliyor. Dis mekan
kullanimlari icin de son derece ideal olan
Highway, bahce alanlari ve teraslar kadar oluklu
yapisinin verdigi anti-slip 6zelligi ile havuzlari
cevreleyen zeminlerde de hem estetik hem de
guivenli bir alternatif olusturuyor.

Strade D’italia

Ege Seramik yepyeni bir terra-cotta projesi ile
degisik begenilere seslenen estetik gortinimler
sunuyor. Firmanin trtin portfoylne ekledigi sirli
porselen serisi Strade d'ltalia, klasik cotto ebadi
olan 33x33 boyutlarinda. italyan kiiltiiriiniin
seramikteki modern bir yansimasi olan seri,
geleneksel cotto tonlari; kahverengi, bej, sari ve
pembe renkleri ile Uretiliyor.

Classico

Ege Seramik, dogal travertenin damarli dokusunu
Classico ile mekanlariniza tasiyor. Yerde ve duvar-
da kullanilabilen sirli porselen serisi 30x60, 12x60
cm ebatlarinda uretiliyor. Fildisi ve bej renk-
lerindeki Classico kaliptan aldigi naturel sekliyle
kullanildigi mekanlarda dogal bir ambians
yaratiyor.

Highway

Ege Seramik’s new glazed porcelain series
Highway comes in sizes 15x15 and 15x30 in
brown, beige, gray, green and pink. An ideal
series for outdoor use, Highway offers and
aesthetic yet safe alternative on floors sur-
rounding pools with its anti-slip feature,
thanks to it grooved structure in addition to
garden spaces and terraces.

Strade D’italia

Ege Seramik presents aesthetic looks
addressing various tastes by a brand new
terra-cotto project. The glazed porcelain
series the firm has added to its product
range, Strade d’ltalia, comes in the classical
cotto size 33x33. The series, which is a mod-
ern reflection of Italian culture on ceramics,
is produced in the traditional cotto shades;
brown, beige, yellow and pink.

Classico

Ege Seramik carries the veined texture of
natural travertine to your spaces with
Classico. The glazed porcelain series which
may be used on floors and walls comes in
size 30x60, 12x60 cm. Classico in ivory and
beige colors creates a natural ambiance in

the spaces it is used in by its natural form it
gets from the mould.

Strade D'italia



Classico

Delphi

30x60 duvar 45x45 boyutlarinda da sirli porselen
serisi olarak tasarlanan Delphi 6zellikle salon ve
antre kullanimlariicin son derece ideal bir seri.

Bej, kahve, gri, visne ve pembe renklerinde

calisilan Delphi'nin 5 farkli borddir serisi ile birlik-
te gri, kahve ve bordo renklerinde 6zel dekorlari
bulunuyor. Hem dikey hem de yatay désemeye
uygun olan bu seri, minimalist tarzdan hoslanan-

lar icin gozalic bir alternatif olusturuyor.

Pietra Mosaic

Delphi

Pietra Mosaic

Spring Collection’07'de yer alan Pietra Mosaic,
rustik mermer dokusunu ve mozaik goriinimuni
tum zenginligi ile mekanlariniza tasiyor. Pre-cut
teknolojisi ile Uretilen Pietra Mosaic 25x40 cm
boyutlarinda; beyaz, bej ve sunset renklerinde.
Serinin, ayni renklerde hazirlanan Pietra yer serisi
33x33 cm ve 45x45 cm boyutlarinda.

Delphi

Delphi, which is designed as a glazed porce-
lain line in 30x60 and 45x45 sizes is an ideal
one for especially hall and lobby use. Delphi,
which comes in beige, brown, gray, cherry
and pink, also has special trims in gray,
brown and burgundy in 5 different border tile
series. This series fit to be laid vertically and
horizontally offers a striking alternative for

those appreciating the minimalist style.

Pietra Mosaic

Pietra Mosaic, part of Spring Collection 07,
carries its rustic marble texture and mosaic
look to your spaces with all its richness.
Pietra Mosaic produced in precut technology
comes in 25x40 cm size in white, beige and
sunset. The series also features 33x33 cm
and 45x45 cm floor tiles in the same colors.
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Topragin ve camin estetik bulusmasi
‘Seramarmi’

Aesthetic meeting of the earth and the glass ‘Seramarmi’

Granit seramigin onde gelen markasi Seranit’in ev i¢i tim
mekanlarri icin tasarladigi carpici serisi Seramarmi,
topragin ve camin uyumunu evlerinize tasiyor. Seranit,
2007 serahome konsepti icinde yer alan ‘Serahome’
serisiyle evlere yeni estetik yaklasimlar sunuyor.
Seranit’in Serahome Koleksiyonu'nda yer alan,
‘Seramarmi’ Serisi topragin ve camin essiz giizelligini
evlere tasiyor. Seri, evlerde modern ve estetik ¢cozimler
uretiyor. Yer ve duvarlar icin ‘55x55cm’ ebatlarindaki
dridnlerden olusan Seramarmi Serisi, carpici renkleriyle
de dikkati ¢ekiyor. Yesil, siyah, fildisi ve turuncu renk-
lerindeki seriyle, vazgecemeyeceginiz mekanlar yarata-
caksiniz...

The striking series Seramarmi, designed by Seranit,
the leading brand of granite ceramic for all interiors,
carries the harmony of the earth and the glass to your
homes. Seranit offers new aesthetic approaches to
homes with its ‘Serahome’ series which is part of its
2007 ‘Serahome’ concept. ‘Seramarmi’ series part of
Serahome Collection of Seranit carries the unique

beauty of the earth and the glass to homes. The series
offers modern and aesthetic solutions for homes. The
Seramarmi Line, comprising '55x55cm’ size products
for floors and tiles, also draws attention with its strik-
ing colors. You will create spaces you cannot give up,
with the series which comes in green, black, ivory and
orange...

VitrA Karo'dan Instinct
Instinct by VitrA Karo

VitrA Karo rezidans koleksiyonunda “dogal malzemeler”
temasiyla sekillenen Instinct serisinde, beyaz, pembe, bej,
krem ve antrasit renk secenekleri bulunuyor. “Duvar
kagidi goriinimli karo” trendi, Instinct'te, stilize gul
deseniyle hayata gegciriliyor. Seride, 30x60 cm duvar karo-
larinin yani sira yeni bir boyut olan 15x60 cm alternatifi de
yer aliyor. 30x30 cm’lik uyumlu yer karolariyla kombin-
lenebilen Instinct drdnleri, altin ve platin baskililarin yani
sira, fonla ayni renk bordiirlerle veya bordirsiz de kul-
lanilabiliyor.

The Instinct line shaped under the theme of “natural
materials” in VitrA Karo's residence collection features
white, pink, beige, cream and anthracite color options.
The wallpaper look tile trend is launched by the stylized
rose pattern in Instinct. The line offers the choice of

15x60 cm which is a new size in addition to 30x60 cm
wall tiles. Instinct products, which may be combined
with 30x30 cm compatible floor tiles, may be used with
background matching borders or border-free in addi-
tion to gold and platin printed ones.




Termal Seramik’ten yeni tasarimlar...

New deSIQnS from Termal ::;gg, produced is size 25 x 40 in early 2007,

i has a semi-matt surface with its weather tex-
Seramlk =" ture is crimson, brown and cream color choic-
es. The line, complemented by modern and ele-
gant décor borders, allows new designs for your
bathrooms.

Alpine
Alpine, yet another new product of 2007, gener-
ates liveliness, joy and pleasure in your bath-

rooms with its 25 x 40 green, lilac, caramel and
red color choices, bringing glitter to your living
spaces with its glassy surface and texture.

Loft

Termal Seramik’s another brand new 2007
product with its size and texture is Loft. The line,
just started to be produced in size 50 x 50, is a
glazed porcelain tile the firm introduced into its
product range recently with its wooden texture
and choices of color.

Hazan

Hazan

2007 yili basinda 25 x 40 ebadinda Uretilen Hazan,
kizil, kahve ve krem renk alternatifleriyle deri
dokusuyla yari mat bir ylizeye sahip. Modern ve
sik dekor bordirleriyle tamamlanan seri,
banyolarinizda yeni dizayn ve tasarimlara olanak
veriyor.

Alpine

2007 yilinin diger bir yeni trtind olan Alpine,
25 x 40 ebadinda yesil, lila, karamel ve kirmizi
renk alternatifleriyle banyolarinizda canliligs,
neseyi ve keyfi yaratirken, parlak ylizeyi ve
dokusuyla yasam mekanlariniza isilti katacak.

Loft

Termal Seramik’in 2007 yilina ait ebadi ve
dokusuyla yepyeni bir baska trini Loft.

50 x 50 ebadinda tretimine yeni baslanan seri, fir-
manin ahsap dokusu ve renk alternatifleriyle triin
gamina yeni dahil ettigi Sirli Porselen Karosu.

Loft
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Duravit'ten karakteristik tasarima
sahip ¢canak lavabolar

Duravit, estetik tasarima sahip fonksiyonel
drlnleri ile banyolari modern yasam alanlarina
ceviriyor. Duravit’in Bacino, Starck ve Ciottolo
¢anak lavabo serileri bir heykeltirasin elinden
¢ikmisgasina estetik duruslariyla banyolarda
yerini aldi.
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Zarif ve goz alici tasarima sahip Bacino ¢anak
lavabo, 15.5 cm yiikseklige sahip. U¢ ayri modelde
tasarlanan Bacino'nun yuvarlak modeline ek
olarak, koseleri yuvarlatilmis dikdortgen ve kare
modelleri tasarimin uzanacagi noktalari isaret

ediyor. Bl (_q )

Duravit Ciottolo serisi Sieger Design tarafindan
tasarlandi. Serinin esin kaynagi cakiltaslari. Cakil
taslarini hatirlatan dairesel ve oval seramik

-

kaseler, konsollarda veya gercek ahsaptan

tasarlanmis zarif dolap unitelerinde

konumlandiriliyor.

Phillipe Starck tasarimi olan Starck ¢anak lavabo Ciottolo

serisinin tasariminda “6z, sonugtur” felsefesiyle
hareket edildi. Tazelik, temizlik, hijyen ve ruhu

dinlendirecek sanatsal goriinti Starck serisi BOW[ baS|n$ Wlth

canak lavabolarda hayat buluyor. . . .
characteristic design

'\ from Duravit

Duravit transforms bathrooms into modern Lliv-
ing spaces with its aesthetically designed func-
tional products. Duravit's Bacino, Starck and
Ciottolo bowl basin lines took their places in
bathrooms with their aesthetic stances as if
they were sculptured.

The elegant Bacino bowl basin with attractive
design is 15.5 cm high. In addition to the round
model of Bacino designed in three different
models, the rectangular and square models
with rounded edges indicate the points design
will extend to.

Duravit Ciottolo line is a product of Sieger
Design. The source of inspiration of the line is
gravel stones. Circular and oval ceramic cases
reminiscent of gravel stone are deployed on
consoles of elegant cabinet units designed of
real wood.

“The essence is the result” philosophy under-
lies the design of Starck bowl basin design, a
product of Phillipe Starck. Freshness, clean-
ness, hygiene and artistic look to relax the spirit
come alive in Starck line bowl basins.




OLMAK ISTEDIGINIZ YER...

Gundn stresini ve yorgunlugunu Ostindzden atmak, hem de pozitif enerjiyle dolarak. ..
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Kaleseramik, diinyanin tek esneyebilen “en
Ince ve en buyuk boyutlu”™ seramigini uretti;

Kalesinterflex

Kaleseramik produces the world’s only flexible
“finest and largest sized” ceramic; Kalesinterflex

Yeniliklerin oncui sirketi Kaleseramik, 1000 x 3000
x 3 mm’lik Gretim boyutu ile diinyanin tek esneye-
bilen “en hafif, en ince ve en biyiik boyutlu” granit
seramigini Uretti. Son yillarin en heyecan verici
yap! enddstrisi triinlerinden biri olan
Kalesinterflex, seramik Uretiminde gelinen en son
noktayi ifade ediyor.

Hafifligi sayesinde binalarin yiiki hafifliyor

Karo seramik agirliginin metrekarede 16 kg,
granit seramigin 20-30 kg, kompakt laminantin
ise 12-18 kg oldugu dikkate alindiginda
Kalesinterflex, 7 kg/m’ agirligi ile sadece
seramikte degil, kaplama malzemeleri genelinde
de cok hafif bir triin olarak dikkati cekiyor.

Projelerinde farklilik yaratmak isteyenlerin
urdni

Kalesinterflex, degisken ebatlari ve islenebilme
kolayligi, ylizey parlatma, dekorlama, kolay kesme
ve delme gibi 6zellikleri sayesinde mimarlara
projelerinde farklilasma ve fikirlerini 6zglirce
uygulamak imkani yaratiyor.

Her tiirld iklim kosuluna dayanikli

ic mekan, duvar ve zeminin yani sira hafifligi,
islenebilme kolayligr ve dayanikliligr sayesinde
ozellikle dis cephe kaplamalarinda glivenle kul-
lanilan Kalesinterflex, gelecegin uriind olarak
konumlaniyor.

The pioneer company of innovations, Kaleseramik,
produced the world’s only flexible “lightest,
thinnest and largest sized” granite ceramic with a
production size of 1000 x 3000 x 3 mm.
Kalesinterflex, one of the most exciting building
industry products of recent years, represents the

latest point arrived in ceramic production.

The load of buildings lightened, thanks to
lightness
Considering that the weight of ceramic tile is 16 kg

per square meter, 20-30 kg for granite ceramic
and 12-18 kg for compact laminate; Kalesinterflex
draws attention as a very light product not only
among ceramic ware but also among covering
materials with its weight of 7 kg/m’.

A product for those wishing to create distinction in
their designs

Kalesinterflex offers architects to differentiate and
implement their ideas freely in their designs,
thanks to its features like varying sizes and pro-
cessing facility, surface finishing, décor, cutting
and piercing facility.

Withstands any type of climate

Kalesinterflex used with confidence on exterior
coverings, thanks to its lightness, processing facili-
ty and robustness, in addition to interior spaces,
walls and floors, is positioned as a product of the
future.
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TOBB (Tiirkiye Odalar ve Borsalar Birligi) Baskani Rifat Hisarciklioglu:
Turkiye'nin yeni bir yol
haritasina ihtiyaci var”

President of TOBB (Turkish Union of Chambers and

Exchanges), Rifat Hisarciklioglu:

“Turkey needs a new road map”

Roportaj / Interview:
Serife Deniz Ulueren

serife(@serfed.com

1955 Ankara dogumlu, Ankara TED Koleji
mezunu. Ankara lktisadi ve Ticari Ilimler
Akademisi-Ekonomi ve Isletme BolimG'nd bitirdi.
Armada Insaat ve Isletme A.S. Yonetim Kurulu
Baskani, Eskihisar Insaat Mal.A.S. Yon.Kur.
Baskani, Eskihisar Dis Ticaret A.S. Yon. Kurulu
Baskani, Eskihisar Insaat ve Yatirrm A.S. Yon.
Kurulu Baskani, Fibor A.S. Yon.Kurulu Baskani,
Kristal Seker Sanayi A.S. Yon. Kurulu Baskani.

Gorevli bulundugu kuruluslar: TOBB Ekonomi
ve Teknoloji Universitesi - Miitevelli Heyeti
Baskani (17.03.2003-...), Milletlerarasi Ticaret
Odasi (ICC) - Turkiye Milli Komitesi Baskani
(16.06.2001-...], Dis Ekonomik Iliskiler Kurulu
(DEIK) - Yonetim Kurulu Baskani (16.06.2001-...),
Diinya Turk Isadamlari Kurultayr Baskani
(27.04.2002-...), EUROCHAMBRES Yénetim Kurulu
Uyesi (Ekim 2004-...), Ankara Ticaret Odasi Meclis
Uyesi (Ekim 1992-...], CSIS-ABD-Tirkiye Iletisim
Grubu Es Baskani (27.06.2004-...), Turkiye
Ekonomi Politikalari Arastirma Vakfi (TEPAV]-
Mitevelli Heyeti Baskani (Aralik 2004-...]), 16
Haziran 2001°den beri Tirkiye Odalar ve Borsalar
Birligi Baskani olarak gorev yapan Hisarciklioglu,
evli ve Ui¢ cocuk babasi olup, Ingilizce ve Almanca
bilmektedir.

Serife Deniz Ulueren: Sizce Tiirkiye'nin en
onemli sorunu nedir?

Rifat Hisarciklioglu: Tirkiye'nin en biylk sorunu
issizliktir. Halen Tirkiye'de 2,5 milyon kisi issiz ve
rakamlar 2,5 milyon kisinin de is aramaktan
vazgectigini gosteriyor. Turkiye olarak ¢cozmemiz
gereken en acil mesele bu. Vatandasimizin gercek
guindemi issizliktir. Turkiye her yil, bir oncekinden
daha fazla istihdam saglamak zorundadir. Cinki
her yil 900 bin gencimiz ¢alisma ¢agina gelmekte-
dir. Buna ek olarak, her yil yliz binlerce insanimiz,
tarimsal isgiiclinden ¢ikip, sehirlerde is aramak-
tadir. Ekonomik biyimenin daha fazla istihdam
saglamasi, oncelikli konularimiz arasinda
olmalidir.

Born in Ankara in 1955. He is a graduate of
Ankara TED College. He graduated from
Ankara Economic and Commercial Sciences
Academy-Economics and Business
Administration Department. He is Chairman of
the Board, Armada Insaat ve Isletme A.S;
Chairman of the Board, Eskihisar Insaat
Mal.A.S.: Chairman of the Board, Eskihisar Dis
Ticaret A'S.; Chairman of the Board, Eskihisar
[nsaat ve Yatirim A.S.; Chairman of the Board,
Fibor A.S.; Chairman of the Board, Kristal
Seker Sanayi A.S.

Organizations where he serves: TOBB
Economics and Technology University -
Chairman of Board of Directors (17.03.2003-...],
International Chamber of Commerce (ICC) -
Turkish National Committee Head (16.06.2001-
...}, Foreign Economic Relations Board (DEIK) -
Chairman of Board of Directors (16.06.2001-
...), President of World Turkish Businessmen
Council (27.04.2002-...), EUROCHAMBRES
Member of Board of Directors (October 2004-
...J, Member of Assembly - Ankara Chamber of
Commerce (October 1992-...), CSIS-USA-
Turkey Communication Group - Co-Chairman
(27.06.2004-...), Turkish Economic Policies
Research Foundation (TEPAV)-Chairman of
Board of Trustees (December 2004-...);
Hisarciklioglu, who has been serving as
President of Turkish Union of Chambers and
Exchanges since June 16, 2001, is married
with three children and speaks English and
German.

Serife Deniz Ulueren: What do you think
Turkey’s most important problem is?

Rifat Hisarciklioglu: Turkey's greatest prob-
lem is unemployment. Right now, there are 2.5
million unemployed in Turkey and figures
show that a further 2.5 million people gave up
looking for work. This is the most important
problem we have to solve as Turkey. The real
agenda of our people is unemployment. Turkey
has to provide more employment than the pre-
vious year every year because every year we
have 900,000 youth who reach working age. In
addition, every year, hundreds of thousands of
our people leave agricultural workforce, seek-
ing job in cities. It has to be among our priority




“Tlrkiye, sanayi
envanterini bir an
once yapmall”

“Turkey must
take Its industrial
Inventory as soon
as possible”

Kiresel rekabet, bircok isyerinin kapanmasina,
binlerce calisanin baska isler aramasina yol
acmaktadir. Yiksek istihdam maliyeti ve kati
calisma mevzuatiyla, issizligi azaltamayiz. Daha
fazla istihdam icin, yillardir ihmal edilen, emek
piyasasindaki katiliklarin kaldirilmasi, istihdam
tzerindeki mali ve birokratik yiiklerin ha-
fifletilmesi sarttir. Istihdami artiracak ikinci
onlem, egitim reformudur. Kiresel rekabette,
daha fazla katma deger uretimi bilgiye dayalidir.
Sanayimizin rekabet edebilmesi icin elimizdeki
silah artik sahip oldugumuz bilgimizdir. O halde,
isglclimizin niteliklerini de buna gore
yenilememiz, gelistirmemiz gerekir.

Bugtin issizligin esas kaynagi, ginimuz is
hayatinda ihtiyac duyulan becerilerle,
okullarimizin kazandirdigi beceriler arasindaki
uyusmazliktir. Okullarimiz, is aleminin
istediklerini 6gretmemekte, is alemiyse,
okullarimizin ogrettiklerine ihtiya¢
duymamaktadir. Issizlik sorununu ¢ozemezsek
mikro reformlari yapmamiz mimkiin degil. Diger
taraftan, issizlerin yas dagilimi da degismeye

topics that economic growth should provide
more employment.

Global competition causes many businesses
to shut down and thousands of employees to
look for new jobs. We cannot bring down
unemployment with high employment cost
and strict employment regulations. The strict
rules in the labor market must be lifted; and
financial and bureaucratic burdens on
employment must be mitigated for more
employment and these have been neglected
over the years. The second measure which
will increase employment is educational
reform. Generation of more added value
depends on more knowledge in global compe-
tition. Our weapon is now the knowledge we
have for our industry to be able to compete.
Then we have to renew and develop the quali-
fications of our workforce accordingly.

Today the real reason for unemployment is
the discrepancy between the skills required in
the workplace and the skills equipped by our
schools. Our schools don't teach what the
business world wants and the business world
does not need what our schools teach. If we
cannot solve the unemployment problem, we
cannot achieve the micro reforms either. On
the other hand, the age breakdown of the
unemployed has started to change. Compared
to yesterday, today unemployment has started
to become a problem of mostly the middle-
aged. Socially, it is obvious that this change
will have a major impact. The increase in the
number of total unemployed was 60 % in
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baslamis. Dun ile kiyaslayinca, bugiin issizlik artik
daha cok orta yaslilarin meselesi haline gelmeye
baslamistir. Sosyal agidan, bu degisimin biyiik
etkileri olacagi ortadadir. 1996-2006 yillar
arasinda, toplam issiz sayisindaki artis, % 60 iken,
35-54 yas arasindaki, yani orta yas tabir edilen
gruptaki issizlikte artis, % 170 ile ilk siradadir.

S.D.U: Cari acik ekonomide bir risk
olusturuyor mu?

R.H: Evet cari acik bir risk olusturuyor. Cari agik
tehlikeli degil diyen yanlis yapiyor. Tamam, cari
acik finansman kalitesinin diizeliyor, eskiden
sicak para ile finanse edilen cari acik simdi
dogrudan yabanci sermaye ile kapatiliyor. Ama
yine de tedbir almak gerekiyor. Cari acik
sorununu artan ihracatla da ¢cozmek imkansizdir.
Clnku Turkiye ekonomisi ihracat igin diizenli
olarak ara mallar ithal etmek zorunda. Bir
birimlik ihracat artisi ithalat cephesinde en az bir
birimlik artis anlamina geliyor. Cari acik boyle
kapatilamaz. Biz, Turkiye'nin sanayi envanterinin
en titiz sekilde hazirlanmasini, kapasite
kullaniminin belirlenmesini ve ulusal katma
degeri yiksek tretimin ihracata yonlendirilerek
cari acigin gercek anlamda kapatilmasini
oneriyoruz.

S.D.U: Son donemde Avrupali liderlerin,
Tiirkiye'nin AB Uyelik sirecine yonelik olumsuz
konustuklari gozleniyor. Bu konuda ne
diistiniiyorsunuz?

R.H: Bundan elli yil nce Konrad Adenauer, Jean
Monnet ve Robert Schuman gibi devlet
adamlarinin sahip oldugu AB vizyonu, maalesef
bugiin Avrupa baskentlerindeki siyasilerde mev-
cut degildir. Fakat bizim bu ufuksuz siyasilere
kizip AB hedefimizden sasma liiksiimiiz yoktur.
Tersine bu siyasilere, Tirkiye'nin, AB'nin yakin
cevresinde son derece etkin gii¢ oldugunu tekrar
tekrar kanitlamaliyiz. Tirkiye'nin 5 yildir basariyla
sirdirdugu reform slrecini devam ettirmek ve
AB vizyonumuzu korumak icin, Avrupalli
dostlarimizdan da, Tirkiye'ye destek olarak, katki
saglamasini bekliyoruz. Bizlere diisen goreyv,
Tarkiye'nin bu yeteneklerini AB baskentlerindeki
muhataplarimiza her firsatta izah etmektir.

S.D.U: Tiirk is diinyasinin genel beklentisi nedir?
R.H: Bugiin 6niimize yeni bir perspektif, yeni bir
slirec ve yeni bir yol haritasi koymak gerekiyor.
Yapilmasi gereken, is ve yatirim ortaminin
iyilestirilmesi icin atilmasi gereken biitin
adimlardir. Kayit disilikla miicadeleden girdi
maliyetlerine, ruhsatlama islemlerinden egitim
reformuna kadar kapsamli bir reform paketine
ihtiyac var. Sanayide, turizmde, tarimda ve
bankacilik sektdrlerinde milli stratejilerin
belirlenmesi gerekiyor. Bunlar yoksa bir rotaniz
yok demektir. TUrkiye'nin bir rotaya ve bir reform
listesine ihtiyaci var.

1996-2006; yet, the increase in unemployment
in the group called middle-aged from age 35
to 54 ranks first at 170 %.

S.D.U: Does the current deficit cause a risk in
the economy?

R.H: Yes, the current deficit causes a risk.
Whoever says that the current deficit is not
dangerous is wrong. All right; the financing
quality improves and the current deficit, which
was previously financed with hot funds, are
covered now by direct foreign capital; yet, still
measures have to be taken. It is not possible
to solve the current deficit problem with
increasing exports either because Turkish
economy has to import intermediate goods
regularly for exports. An increase of one unit
in exports means an increase of minimum one
unit in imports. You cannot bring down the
current deficit like that. We propose that
Turkey’s industrial inventory is prepared most
diligently, the capacity utilization is determined
and the current deficit is covered in the real
sense by orienting production with high
national added value to exports.

S.D.U: It has been observed that lately
European leaders talk negatively about
Turkey’'s EU membership process. What do
you think about this?

R.H: Unfortunately, the politicians in European
capital cities today do not have the EU vision
owned by statesmen like Konrad Adenauer,
Jean Monnet and Robert Schuman fifty years
ago. But we don't have the luxury of deviating
from our EU target, getting angry at these
politicians who lack visions. On the contrary,
we have to prove to these politicians time after
time that Turkey is an extremely effective
power in EU’s close neighborhood. We expect
our European friends to support Turkey and
make contributions to maintain the reform
process Turkey has been pursuing success-
fully for 5 years and to protect our EU vision.
What we have to do is to explain these capa-
bilities of Turkey to our contacts in EU capitals
at every opportunity.

S.D.U: What is the general expectation of the
Turkish business world?

R.H: Today, we have to put a new perspective,
a new process and a new roadmap before us.
What should be done is taking all steps that
have to be taken for improving the investment
and business environment. There is need for a
comprehensive reform package from fight
against gray economy to input costs, from
licensing procedures to educational reform.
National strategies must be set in the indus-
try, tourism, agriculture and banking sectors.
Absent these, you have no route. Turkey needs
a route and a reform Llist.

S.D.U: If we could tell a little more about the
basic expectations of the business world...
R.H: We know that the problems of the real
sector cannot be resolved unless macro equi-
libriums are not cured. Therefore, we support-
ed the reform process from the beginning and
are continuing to do so. What has to be done
now is to continue with the reform process
without taking it for granted and to take the
steps for increasing the competitive power of




S.D.U: is diinyasinin temel beklentilerini biraz
daha somutlastirirsak...

R.H: Bizler makro dengeler diizelmeden reel
sektorin sorunlarinin ¢cozilemeyecegini biliyoruz.
Bu ylizden reform siirecini basindan itibaren
destekledik ve desteklemeye devam ediyoruz.
Simdi yapilmasi gereken rehavete kapilmadan
reform sirecini devam ettirmek ve reel sektorin
rekabet glicind artirici tedbirleri almaktir.

5 milyon issizimize ilaveten, her yil istihdam
piyasasina giren 700 bin gencimize is bulmak, en
onemli vazifemizdir. Bu sartlar altinda, istihdami
cezalandiran degil, istihdami tesvik eden
politikalara ihtiyacimiz var. Oncelikle de, istihdam
dostu bir vergi sistemine sahip olmamiz
gerekmektedir. Ozel sektore dayali bir ekono-
minin blyimesini, sirketler kesimi saglar. Her yil
cok sayida sirket kuruyoruz. Yeni kurulan sirket
sayisl, mevcut sirket stogunun % 12'si civarinda ve
bu oran AB'nin iki kati, yani dinamizm var. Ama
bunlari biylitmek gerekiyor. Demek ki hem
ortaklik, hem de birlikte is yapma kulturinu
gelistirmek zorundayiz. Sirketlerin blylmesini
kisitlayan faktorleri; finansmana erisim, verimsiz

the real sector. We have to find jobs for our
700,000 youth entering the employment mar-
ket each year in addition to our 5 million
unemployed is our most important duty. We
need policies which encourage employment;
not those punishing employment under these
circumstances. First of all, we have to have an
employment-friendly tax system. The compa-
nies sector allows an economy based on the
private sector to grow. We set up many com-
panies each year. The number of newly found-
ed companies equals to 12 % of the present
company stock and this ratio is twice that of
EU; | mean, there is dynamism. But these
have to grow. This means that we have to
develop both the culture of partnership and
also the culture of doing business together.
We have to correct the factors restricting the
growth of companies, access to financing,
unproductive social security system, strict
business legislation and our legal system
which makes the business environment a dif-
ficult one. We have to implement clustering
strategies to increase added value. The cur-
rent deficit can only be dealt with this way. We
have to ensure that costs come down by open-
ing the infrastructure sectors to competition.
We have to manage the process of transition

“Artik siyasette de zihniyet degisimi zamani”

"Now it is time for change in politics, too”

sosyal giivenlik sistemi, kati is mevzuati, is
ortamini zorlastiran hukuk sistemini dizeltme-
liyiz. Katma degeri artiracak, kiimelenme strateji-
lerini uygulamaya koymaliyiz. Cari acikla da ancak
bu sekilde bas edilir. Altyapi sektorlerini rekabete
acarak, maliyetlerin dismesini saglamaliyiz. Kayit
altina gecis surecini dogru yonetmeliyiz. Aslinda
ekonomide kayit altina dogru bir gecis sirmekte-
dir. Bunun temel nedenleri; dis ticaretin ekono-
mideki payinin artmasi, ol¢ek biyikligunin one-
minin anlasilmasiyla birlikte mali sektor ile daha
fazla ¢calisma ihtiyaci duyulmasi, kredi karti kul-
laniminin yayginlasmasi ve organize perakende
sektoriniin blylmesidir. Ama bu siire¢ kendi
akisina birakilmamali. Bir dizi idari reformla kayit
altina gecis ve kayitli ekonomide calisma cazip
hale getirilmelidir. Eger girdi maliyetleri eskisi
gibi kalirsa, kayit altina gecenler cezalandirilmis
olacak ve siire¢ bu sefer de tersine donecektir.
Gercek risk; ekonomide olusan ikili yapiy! dikkate
almamaktir; kaybedenlerin yol acacagi siyasi
risktir. Yapilmasi gereken; bir taraftan programin
kazanimlarini korurken, kaybedenlere ve sikinti
yasayanlara yol gosterecek, Umit verecek bir
programin, zamaninda tasarlanmasidir.
Programin temelinde, sirketlerin biyimesinin
onundeki kisitlamalarin kaldirilmasi yer almalidir.
TOBB olarak 6nemini israrla vurguladigimiz ve
onculuguni yaptigimiz, mikro ekonomik
reformlardan kastedilen de budur.

to registered economy correctly. In fact, there
IS an ongoing transition towards registered
economy. The basic reasons for this are the
increase of foreign trade in the economy, the
need felt for working with the financial sector
more and more as the importance of size of
scale is realized, the increase in use of credit
cards and the growth of organized retail sec-
tor. But this process should not be left to its
own. Transition to registered economy and
working in a registered economy must be
made attractive through a series of adminis-
trative reforms. As long as input costs remain
the same, those who are registered will be
punished and the process will turn around.
The real risk is not to take the dual structure
in the economy into account; it is the political
risk losers will lead to. What has to be done is
while preserving the gains of the plan on one
side, to design a plan which will guide the los-
ers and those going through hard times, to
give them hope in time. The basis of the plan
must be Lifting of the restrictions before the
growth of companies. What we mean as TOBB
when we say microeconomic reforms, which
we persistently emphasize the importance of,
Is this.

S.D.U: You mean, Turkey must carry out its
structural reforms as soon as possible.

R.H: | have been making an assessment of 25
years. When you look in 25 years, Turkey has
started to integrate with the world’'s economy
rapidly. Turkey, which was one of the largest
35 economies of the world 25 years ago, Is
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$.D.U: Yani, Tiirkiye yapisal reformlarini bir an
once yapmali.

R.H: Ben hep 25 yilin degerlendirmesini
yapiyorum, 25 yilicerisinde baktiginiz zaman
Tirkiye diinya ekonomisine hizla entegre oluyor.
25 yil once diinyanin en biyiik 35 ekonomisinden
bir olan Turkiye, bugiin 20'inci biyiik ekonomisi
konumunda. Ama beni gecenler kim ve nasil
gecmisler ben ona bakiyorum. Bugiin 80'den bu
tarafa baktiginiz zaman; biz bir adim atarken
Koreli iki adim atmis, Cin dort adim atmis. Demek
ki benden daha hizlilar var. Ben ona gore kendimi
sekillendiriyor olmaliyim. Buradaki esas, devletin
hizmet anlayisini degistirmesi. Hizmet gorme
bicimini degistirmeli. Eger bunu yapabilirsek o
zaman hizli olacagiz. Iste bunun i¢inde yapisal
reformlari gerceklestiriyor olmamiz lazim.

S.D.U: Tiirk ozel sektoriiniin bircok basarilara
imza attigini goriyoruz.

R.H: Tiirk o6zel sektori adeta bir basari hikayesi
yaziyor. Tirkiye, bolgesindeki en glicli 6zel
sektore sahiptir. Bizim insanimiz mitesebbistir.
Bugtin Turkiye'yi blyuten, Turkiye'yi sirtinda
tasiyanlar Turk mutesebbisleridir. Ortadogu’'da,
Orta Asya’'da, Avrupa’da, Rusya’da, Kuzey
Afrika’da hep Tirk mutesebbisleri vardir. Yalnizca
ticaretle degil, insaatla degil, ayni zamanda
uretimle de ugrasmaktadirlar. Ortadogu ve Kuzey
Afrika Bolgeleri'nden yapilan toplam sanayi
mallari ihracatinin yiizde 65’ini Tiirkiye tek basina
yapmaktadir. Biitiin bu bolgelerin diinya
ekonomisine entegrasyonunda, Turkiye
vazgecilmez bir oneme sahiptir.

Turkiye'yi vazgecilmez kilan, bitiin bu bolgede
Turk ekonomisinin agirligidir. Turk sanayi, Tirk
mitesebbisleri, Cumhuriyet’in en biyik
kazanimidir. Seksen yilda bu topraklarda ne
yaptiniz diye soranlara, petroliimiz, dogal
kaynagimiz, elde bir hazinemiz olmadan, bir tek
kendi glicimuze giivenerek yarattigimiz, bu

Uretim ve organizasyon kapasitesini gostermeliyiz.

S.D.U: Tiirk 6zel sektoriiniin basarisini yansitan
bazi rakamlar verebilir misiniz?
R.H: Tirk 6zel sektorinin dinamizmi ve tesebbis

“Turkiye'nin en
onemli sorunu
Issizliktir”

“Turkey's most
important problem
s unemployment”

now the 20th largest economy. But | look at
who have passed us and how they have done
this. When you look since from 80s; when we
took a single step, the Korean took two steps,
China took four steps. This means that there
are faster ones than we. | have to shape
myself accordingly. The rule here is that the
government should change its concept of
service. It has to change its style of service. If
we can do this, then we will be fast. That is
why we have to carry out the structural
reforms.

S.D.U: We see that Turkish private sector
undersigns many achievements.

R.H: Turkish private sector is almost writing a
success story. Turkey has the most powerful
private sector in its region. Our people are
enterprising. Today, those who make Turkey
grow, who carry her on their backs are
Turkish entrepreneurs. There are Turkish
entrepreneurs in the Middle East, Central
Asia, Europe, Russia and North Africa. They
will not only deal with commmerce or construc-
tion but also manufacturing. Turkey makes 65
% of the total exports of industrial goods from
the Middle East and North Africa herself.
Turkey has an indispensable weight in the
integration of these regions to the world’s
economy. What makes Turkey indispensable
is the predominance of Turkish economy all
over this region. The Turkish industry, Turkish
entrepreneurs are the greatest gains of the
Republic. To those who asked what we did on
these lands in 80 years, we should shows this
production and organization capacity we cre-
ating relying on only our power; without any
oil, natural resources or treasury in our
hands.

S.D.U: Can you give us some figures reflect-
ing the success of Turkish private sector?
R.H: Thanks to the dynamism and entrepre-
neurship of Turkish private sector, Turkey has
healed the wounds of 2001 crisis and hence
has gone into a period of growth. Turkish
economy has been growing 7 % on the aver-
age for 5 years since 2002; thanks to invest-




yetenegi sayesinde Turkiye, 2001 krizinin
yaralarini sarmis ve biylme sirecine girmistir.
2002'den bu yana 5 yildir, Tiirk 6zel sektoriinin
yatirimi, ihracati ve tiiketimi sayesinde Tirkiye
ekonomisi, ortalama % 7 oraninda biyimektedir.
Tirkiye'nin son 25 yilda ekonomide gdsterdigi
gelisme, ozel sektorin bir dlke icin ne denli
onemli oldugunun isaretidir. 1980’lerin basinda
Turkiye'deki sirket sayisi yaklasik 25 bin idi. 1000
kadar ihracatcimiz bulunuyordu ve 3 milyar dolar
ihracat yapiyorduk. Bugin ise, sirket sayisi 725
bine, ihracat¢i sayisi 40 bine, ihracat miktari 90
milyar dolara yaklasti. 1980'de milli gelir 70
milyar dolardi. Buglinse, 360 milyar dolara
ylikselmis ve diinyanin en biyik ilk 20,
Avrupa’ninsa itk 7 ekonomisinden biri haline
gelinmistir.

25 yil 6nce ihracatimizin yizde 90'1 tarim
urtndyken, bugin yizde 901 sanayi rinddur.
Ihracatimizin ylizde 65'ini diinyanin rekabetgi
piyasalarina, AB’ye ve ABD’ye gerceklestiriyoruz.
Miteahhitlik firmalarimiz son 30 yilda, Kuzey
Afrika'dan Rusya'ya, Balkanlar'dan Ortadogu'ya,
toplam 75 milyar dolarlik proje tstlenmistir.
Turizm sektoriinde; 25 yil 6nce yaklasik 300
milyon dolar hacme sahiptik. Bugiin ise 20 milyon
turist ve 18 milyar dolarlik turizm geliri hacmine
ulasan Turkiye, diinyanin en ¢ok tercih edilen, ilk
10 turizm destinasyonundan biri haline gelmistir.

S.D.U: Peki, biraz da TOBB'un faaliyetlerinden
bahsedelim. KOBI'lere yonelik ne tiir hizmetler
sunuyorsunuz. Bizleri bu konuda aydinlatabilir
misiniz?

R.H: TOBB olarak, sirketlerimizin biylimesi
onlndeki onemli bir engel gordigimiz finans-
mana erisim konusunda da pek ¢ok ilki

gerceklestirdik. ilk olarak, 2002 ve 2003 yillarinda,

KOBI'lerin yapacag! ihracatin finansmani
amaciyla, Eximbank kanaliyla yaklasik 1100
KOBI'ye 150 milyon dolar kredi saglanmisti. Bunu
takiben 2004 ve 2005 yillarinda, Halkbankasi'na
kaynak aktarmak suretiyle, 11 binden fazla
KOBI'mizin, % 11-14 arasinda degisen
maliyetlerle, 331 trilyon lira tutarinda, 1 yil vadeli
isletme finansmani temin etmelerini mimkin
kildik. Sonug olarak, bes yil icinde, 560 trilyon lira
finansman imkanini, 12 binden fazla
ihracatgimizin ve kobimizin hizmetine sunmus
olduk.

Ana kurucu ortagi oldugumuz Kredi Garanti
Fonu'nun etkinligini artirmak amaciyla,
sermayesini 8 milyon YTL'den 20 milyon YTL'ye
cikardik. Zira, Basel-2 uygulamasiyla birlikte,
klasik teminatlarin cogu anlamini yitirecek.
Ozellikle de, al ipotegi ver krediyi donemi bitecek.
Iste bu noktada, Kredi Garanti Fonu devreye
girecek ve karli projeleri olan ama teminat
sikintisi ceken KOBI'lerimizin banka kredilerine
ulasmalarini saglayacak. Yeni sermayesiyle
birlikte yilda 650 milyon YTL tutarinda kefalet
hacmine ulasabilecegiz. Bu sayede 6nimuzdeki
4 yilda, KOBI'lere 1,5 milyar dolarlik finansman
kaynagina ulasmalarini amacliyoruz. Diger
taraftan, bir diger modern finansman teknigi olan

ments, exports and consumption of Turkish
private sector. The advancement shown by
Turkey in the last 25 years in economy is a
symbol of how important the private sector is
for a country. In early 1980s, the number of
companies in Turkey was approximately
25,000 with 1,000 exports and our exports
were 3 billion Dollars. Today, the number of
companies rose to 725,000; number of
exporters to 40,000 and our exports to 90 bil-
lion Dollars. Our national income was 70 bil-
lion Dollars in 1980. Yet, today, this went up to
360 billion Dollars and Turkey has become
one of the largest 20 economies in the world
and one of the top 7 economies in Europe.

90 % our exports were agricultural products
25 years ago; yet, today, 90 % is industrial
goods. We make 65 % of our exports to the
world’'s competitive markets, to EU and USA.
Our contracting firms have taken on projects
worth 70 billion Dollars in total from North
Africa to Russia, from Balkans to the Middle
East. In the tourism industry, 25 years ago we
used to have a volume of approximately 300
million Dollars. Yet today, Turkey, which has
reached 20 million tourists and a tourism
income of 18 billion Dollars, has become one
of the top tourism destinations in the world.

S.D.U: All right, let us talk about TOBB's
activities a little. What kind of services do you
provide to SMSEs? Could you enlighten us on
this subject?

R.H: As TOBB, we achieved many firsts on
access to financing which we saw an impor-
tant obstacle before the growth of our compa-

nies. First of all, loans worth 150 million
Dollars were provided to approximately 1,100
SMSEs via Eximbank for financing SMSE
exports in 2002 and 2003. Following that, we
made it possible in 2004 and 2005 by transfer
of funds to Halk Bankasi for more than 11,000
SMSEs to procure working capital financing
with 1-year maturity for the sum of 331 trillion
Liras at costs varying from 11 % to 14 %. In
conclusion, we managed to provide 560 trillion
Liras worth of financing facilities to more than
12,000 exporters and SMSEs in 5 years.

To enhance the effectiveness of Credit
Guarantee Fund, of which we are the main
founding shareholder, we increase its capital
from YTL 8,000,000 to YTL 20,000,000.
Because under Basel-2 application, most of
classical guarantees will become meaning-
less. Specifically, the period of “get-the-mort-
gage/give-out-the-loan” will come to and end.
Right at this point, credit guarantee fund will
be activated and will allow our SMSEs which
have profitable projects but which have diffi-
culty In guarantees to access bank facilities.
We may reach a guarantee volume of YTL
650,000,000 per year with the new capital.
Hence, our target is that SMSEs will access a
financing source of $ 1,500,000 in the next 4
years. On the other hand, we established
SMSE Venture Capital company and offered it
to the utilization of our SMSEs with a share
capital of YTL 20,000,000 to popularize venture
capital which is yet another modern financing
technique and the first partnership transaction
was achieved recently. Taking a major step,
TOBB has made it possible for information
required by our SMSEs to be accessed in a
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girisim sermayesini yayginlastirmak tzere, 20
milyon YTL sermaye ile, KOBI Girisim Sermayesi
sirketini kurarak, KOBI'lerimizin hizmetine
sunduk ve ilk ortaklik islemi de gecenlerde
gerceklesti.

TOBB 6nemli bir adim atarak, KOBI'lerimizin
ihtiyac duyduklari bilgilerin, tek bir adimda
ulasilabilmesini mimkin kilmistir. Yaklasik 40
kurumdaki 150°ye yakin konu, kurulustan fesih
islemlerine, dis ticaretten tesviklere kadar,
“kobi.org.tr” web sayfasinda bir araya
getirilmistir. Ayrica, bankacilik sektoriinde 2008
yilinda uygulamaya girecek olan Basel-2
konusunda Bankalar Birligi ve BDDK ile beraber,
24 ili kapsayan bilgilendirme toplantilari
diizenledik. Yine birligimizin koordinasyonuyla,
AB’den temin ettigimiz 18 milyon Euro kaynakla,
Gaziantep, izmir ve Kocaeli illerinde KOBI'lerimize
danismanlik saglamak tzere is gelistirme
merkezlerini kurduk. Bu merkezlerin son 4 yilda
gosterdigi basari tzerine, 8 yeni ilde daha, bu
merkezleri yayginlastirmayi planliyoruz. Tim bu
calismalarimiz, KOBI'lerin, rakipleriyle ayni
sartlarda, mindere ¢ikmasini saglamak icindir.
Bu misyon dogrultusunda ¢alismaya devam
edecegiz. Ayrica, bu yil icerisinde 20 ilimizde
KOSGEB, TUBITAK, Halkbank ve Tirk Patent
Enstitlisi isbirligiyle KOBI Bilgi ve Egitim
Fuarlari'ni diizenliyoruz.

S.D.U: TOBB olarak bir de tiniversite kurdunuz.
Bu universiteyi neden kurma ihtiyaci hissettiniz?

R.H: Universiteyi Ulkemizde yillardir konusulan,
universite sanayi isbirligini saglamak uzere
kurduk. Universitemiz, kuruldugu yildan itibaren,
universite smavlarmda en ¢ok tercih edilen ilk 5
Universiteden biri haline gelmistir. Buna ilave
olarak TOBB - ETU, 77 {iniversite arasinda,
uluslararasi bilim endekslermde ogretim Uyesi
basina 1.3 makale yayimlatmayi basararak,
Tirkiye ortalamasinin 2 katina ulasti ve Turkiye
birincisi oldu. TOBB - ETU Universitesi'nde
ogrenciler pratigi bilerek yetisecek. Universite
egitimimiz sirasinda hocamiz bizlere muhasebeyi
tahtaya T cetveli cizerek 6gretirdi. is hayatina
atildigimda ilk gint hi¢c unutmam; muhasebe
defterlerinde T cetvelini aramistim. Sadece
kitaplarda okunan bilgi degil pratik bilgi de 6nem-
li. Bizim genclerimiz 4 senenin sonunda okulu
bitirdiklerinde 1 sene ¢alismis oluyorlar. Yani
benim gibi T cetvelini aramayacaklar. Ayrica
fabrikaya gittigi zaman ustabasinin yaninda cirak
olarak ise baslamayacak. Direkt miihendislik
yaparak ise baslayacak. Burada hedef, Uiniversite
sanayi isbirligini saglamak. Bu kolay is degil.
Tirkiye sanayi-universite isbirligini fiiliyatda
yapamadi. Yapamadigi i¢in de icat ¢ikaramadi.
Ama bizim icat ¢tkarmamiz gerekiyor. Yoksa
dlnya rekabetinde geri kaliyoruz. O ylizden de
babaannelerimizin bize sdyledigi “lcat ¢ikarma”
sozlerini cocuklariniza kesinlikle séylemeyin.
Cocuklarimizi “Icat ¢ikar” diye yetistirelim. Icat
clkaramazsak, teknoloji olarak geri kaliyoruz.
Buradan bitin ailelere ¢agrida bulunuyorum;
“Birakin cocuklariniz eski kdye yeni adet getirsin.”

single step. Close to 150 topics in approxi-
mately 40 agencies has been brought together
in the website “kobi.org.tr” from foundation to
termination procedures, from foreign trade to
incentives. Also, we organized informative
meetings covering 24 provinces with Banks
Association and BRSA regarding Basel-2
which will be implemented in 2008 in the
banking industry. We set up business develop-
ment centers to provide consulting services to
our SMSEs in Gaziantep, lzmir and Kocaeli
provinces using 18,000,000 Euros we procured
from EU under the coordination of our associ-
ation. We plan to spread these centers to 8
new provinces due to the success of these
centers in the last 4 years. All these efforts
are for allowing SMSEs to play on a level field.
We will continue with our efforts in line with
this mission. Also, we are organizing SMSE
Information and Trammg Trade Fairs with the
collaboration of KOSGEB, TUBITAK, Halkbank
and Turkish Patent Institute in 20 provinces
this year.

S.D.U: You established a university as TOBB.
Why did you need to set up this University?
R.H: We established the University to ensure
the university-industry collaboration which has
been talked about for years in our country.
Our University has become one of the top 5
universities opted for most in University
exams since the day of its inception. In addi-
tion, TOBB - ETU succeeded in having 1.3 arti-

cles published per member of faculty among
77 Universities in international science indices,
reaching twice the average in Turkey and is
first in Turkey. At TOOB — ETU University, stu-
dents will be raised being aware of applica-
tion. During our University studies, our profes-
sors used to teach us accounting by drawing a
T on the blackboard. | never forget, the first
day | started my working life, | looked for the T
figure in accounting books. Not only what you
read in books but practical knowledge is also
important. At the end of 4 years when they fin-
ish school, our students will have already
worked for a year. This means that they won't
be looking for the T figure like me. Also when
they go to a factory, they won't start as an
apprentice beside a craftsman. They will start
directly as an engineer. The objective here is
to achieve the university-industry collabora-
tion. Turkey could not achieve the university-
industry collaboration on de facto basis. So,
she couldn’t produce any inventions either.
But we have to produce inventions. Otherwise,

e'll be left behind global competition.

Therefore don't tell your children "Don’t
invent thmgs like our grandmothers told us.
Let us raise our children saying “Invent
things™. If we cannot invent things, we stay
behind in technology. Here, | make an invita-
tion to all families; let your children “bring
new customs to the old village™.

____ﬁ
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Cine Akmaden Madencilik Ticaret A.S.

1978 yiinda 5 ortakli bir kolektif sirket olarak
kurulan Cine Akmaden Madencilik Ticaret A.S.
1991 yiinda Sever ailesi ve Gokozan ailesi olmak
Uzere yine 5 ortakli anonim sirkete
donustirilmustir. Yonetim Kurulu, Yonetim
Kurulu Baskani Selahattin Gokozan, Yonetim
Kurulu Ikinci Baskani Saffet Sever ve Yonetim
Kurulu Uyesi Ufuk Sever olmak Uzere Ug kisiden
olusmaktadir.

1991 yiina kadar faaliyetlerini Aydin Mugla
Karayolu'nda bulunan 27.000 m® arazi lizerine
kurulu kirma-eleme, 6giitme ve kurutma tesis-
lerinde yiriten Cine Akmaden, 1997 yilinda tesis-
lerini “Aydin-Karpuzlu Karayolu Calti Koyl Cine
Bolgesi“ne yeni yatirim ve modernizasyon yapmak
suretiyle tasimistir. Halen ayni adreste 20.000
m”si kapali olmak lizere toplam 225.000 m’ arazi
uzerinde kirma-eleme, flotasyon, ogiitme ve
kurutma tesisleri ile faaliyetlerini stirdirmektedir.
Cine Akmaden 1999 yilinda biinyesine bagli olmak
Uzere, ocak Uretim faaliyetlerini gerceklestirmek
amaciyla "Alinda Madencilik Sanayi ve Ticaret
AS.", ihracat faaliyetlerini gerceklestirmek
amaciyla da "Alabanda Madencilik ve Dis Ticaret
A.S." sirketlerini kurmustur. 2003 yilinda ise Cine
Akmaden A.S., ltalya'daki pazarlama agini
gu¢lendirmek, urdnlerin fabrika noktalarina
teslimini saglamak, daha fazla tiketici ile temas
halinde olabilmek ve daha kii¢lk kullanicilara da
ulasabilmek amaciyla “Cine Akmaden Italy SRL”
sirketini de Sassuolo’'da (Modena) ayni ortaklik ve
yonetim yapisiyla kurmustur.

CiNE AKMADEN
MADENCILIK TICA.S

Cine Akmaden Madencilik Ticaret A.S., formed
as an unlimited company with 5 partners in
1978, was transformed into a joint stock com-
pany again with 5 shareholders with Sever
family and Gokozan family as members in
1991. The Board of Directors comprises three
people with Selahattin Gokozan as Chairman
of Board of Directors, Saffet Sever as Deputy
Chairman of Board of Directors and Ufuk
Sever as Member of Board of Directors.

Cine Akmaden, which ran its operations at the
crushing, sieving, grinding and drying facilities
installed on a land of 27.000 m" at Aydin Mugla
Highway until 1991, moved its facilities to
Aydin-Karpuzlu Highway Caltr Village Cine
location with new investments and moderniza-
tion efforts in 1997. It is pursuing its operations
presently with crushing-sieving, floatation,
grinding and drying facilities in a total area of
25.000 m’, with 20.000 m’ indoors at the same
location. C|ne Akmaden has formed “Alinda
Madencilik Sanayi ve Ticaret A.S." for quarry
operations and “Alabanda Madencilik ve Dis
Ticaret A.S.” for export operatlons in 1999.1n
2003, Cine Akmaden A.S. established “Cine
Akmaden Italy SRL"™ under the same share-
holding and management composition at
Sassuolo'da (Modena) to strengthen its mar-
keting network in ltaly to facilitate delivery of
products to factories, to increase contact with
more consumers and to reach smaller users.

Presently, 145 people in total are employed in
facilities and quarries in Cine.




Cine’de bulunan tesislerde ve ocaklarda halen
toplam 145 kisi ¢alismaktadir.

Cine Akmaden, yapilan sondajlar ve dl¢limler
sonucunda; Karpuzlu bolgesinde 120 milyon ton
sodyum feldspat, Usak bolgesinde 3,5 milyon ton
sodyum feldspat ve Kavaklidere/ Mugla sahasinda
1,75 milyon ton potasyum feldspat rezervi
kesinlesmistir. Bunun yani sira, Saraclar/ Cine
bolgesinde tahmini 15 milyon ton seramik kalitesi
kuvars ve Cavdar/Soke bélgesinde tahmini

3 milyon ton kuvars rezervi bulunmaktadir.

Rezerv tespit calismalari Universiteler tarafindan
ylrdtilen arastirmalar ile desteklenerek uygun
isletme projeleri hazirlanmistir. Bu sayede
sektorde maden dretimi verimliligi ile kalite
izlenebilir duruma getirilmistir. Ozellikle flotasyon
uniteleri Uretimi basta olmak Uzere bolgede en
istikrarli kaliteyi yakalayan firmalardan biri haline
gelen Cine Akmaden'in Urettigi Urlinlerden birine
Italyan seramik hammaddesi kullanicilari

tarafindan diinyanin en iyi sodyum feldspati unvani

verilmistir.

Sirketin hammadde tretimi 2006 yilinda 6nemli
miktarda artarak 1.225.000 tona ulasmistir. Cine
Akmaden A.S. asagida kapasiteleri de verilen Ug¢
tesiste Uretimini gerceklestirmektedir:

Bu tesislerden Usak ve Tiurbe kirma-eleme tesis-

BIRIM YERI
UNIT LOCATION

KIRMA-ELEME
CRUSHING-SIEVING

FLOTASYON
FLOATATION

KAPASITE (TON/YIL)
CAPACITY (TON/YEAR)

As a result of drills and readings, Cine
Akmaden has ascertained 120 million tons
sodium feldspar reserves in Karpuzlu, 3,5
million tons sodium feldspar in Usak region
and 1.75 million ton potassium feldspar
reserves in Kavaklidere/ Mugla. In addition,
there are quartz reserves of ceramic quality
totaling approximately 15 million tons In
Saraclar/ Cine area and approximately 3 mil-
lion tons in Cavdar/Soke area.

Appropriate operation projects have been pre-
pared supporting the reserve surveys with
research carried out by Universities. Hence,
mine production productivity and quality have
become monitorable in the industry. One of
the products produced by Cine Akmaden

which has become one of the firms capturing
the most consistent quality in the area, lead by
floatation units production, was awarded the
best sodium feldspar in the world title by
Italian ceramic raw material users.

The raw material production of the company
has reached 1,225,000 tons in 2006 with a sig-
nificant rise. Cine Akmaden A.$. is producing
in three facilities, the capacities of which are
given below:

Usak and Tirbe crushing-sieving facilities are
listed among year 2006 investment projects.
Usak crushing-sieving facility was launched in
Usak/Esme area to accelerate domestic sales.
Also, upon launching of the Gulltik Port in

TOPLAM
TOTAL

1.750.000
876.000 2.845.000
219.000

CINE 200.000 200.000

MANYETIK ZENGINLESTIRME CINE 50.000 50.000
MAGNETIC ENRICHMENT ' '

leri 2006 yili yatirimlari arasinda yer almaktadir.
Yurtici satislara hiz vermesi amaciyla, Usak/Esme
bolgesindeki Usak kirma-eleme tesisi devreye
sokulmustur. Ayrica, Milas/Gillik bélgesindeki
Gulluk limaninin devreye girmesiyle,
Izmir/Alsancak Limani’'ndan yapilan ihracatin bir
kisminin Gullik Limani'na kaydirilmasi amaciyla
ocaklar ve liman arasinda kalan Turbe tesisi
faaliyete gecirilmistir. Tamamlanan bu yatirimlar
ile birlikte Cine Akmaden’in 2006 yili toplam
kirma-eleme kapasitesi 2.845.000 tona ulasmistir.
Bahsedilen yatirimlara ek olarak, birden fazla
drdnin karisimindan olusan bazi trtinlerin
dretimi sirasinda istenilen kimyasal ve fiziksel
ozelliklerin tam olarak elde edilebilmesi amaciyla

Milas/Gullik area, Turbe facility was launched
which is situated between quarries and the
port, for shifting some of the exports made
from Izmir/Alsancak Port to Gullik Port. With
these completed projects, the total crushing-
sieving capacity of Cine Akmaden in 2006 has
reached 2,845,000 tons. A homogenization
facility was also launched at the central com-
plex in Cine in addition to the said investment
projects to ensure that the desired chemical
and physical properties are fully attained dur-
ing production of certain products which are
mixtures of multiple components.

Cine Akmaden A.$. can offer any type of serv-
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homojenlestirme tesisi de Cine’'deki merkez
kompleks biinyesinde faaliyete gecirilmistir.

Cine Akmaden A.$. misterilerine sadece
hammadde tretimi ve kalitesi yoniinden degil,
lojistik acisindan da her tirli hizmeti sunabilme
imkanina sahiptir. Izmir/Alsancak ve
Milas/Gillik'ten yapilan yiiklemeler ve Italya’da
bulunan Cine Akmaden bilinyesindeki sirketin
faaliyetleri bu hizmetlere drnek gosterilebilir. Son
10 yildaki seramik sektdrindeki gelisme ve
Uretim kapasitelerinin artisi sirketin satis
faaliyetlerine de yansimis, 2006 yilinin sonunda
toplam satis 991.000 tona, ihracatlar ise 827.000
tona ulasmistir.

Sirketin son 12 aylik satislari 1 milyon tonu asmis
olup, Tiirkiye feldspat madenciligindeki pazar payi
yaklasik % 20°dir. Yillik satis cirosu ise 25 milyon
dolar civarindadir ve bunun 21 milyon dolardan
fazlasini ihracatlar olusturmaktadir.

Tdrkiye, diinyanin en biylk feldspat ureticileri
arasinda yer almakta, mevcut rakamlara gore
dretiminin 4,6 milyon tonunu Italya basta olmak
Uzere Ispanya, Endonezya, Misir, Venezuella,
Rusya, Almanya gibi tlkelere ihra¢ etmektedir.
Ihrac edilen bu sodyum feldspat madeninin % 98’i
Cine-Milas bolgesinde uretilmektedir. Sirket bu
baglamda Aydin ekonomisine katkida bulunmakla
birlikte, bu katkilarinin artmasini saglayacak
cesitli calismalarin icerisinde yer almaktadir. Bu
cercevede organize sanayi calismalari ve buna
paralel olarak da seramik sektoriiniin en biyik
enerji kaynagi olan dogalgazin Aydin bolgesine
getirilmesi, ayrica ulasim ve tasimacilik acisindan
onem arz eden demiryolu yapimi gibi projelere
katki saglamaktadir. Organize Sanayi Bdlgesi'nin,
dogalgaz ve demiryolu projelerinin tamamlanmasi
durumunda, sodyum feldspat rezerv ve tesis-
lerinin bu bolgede olmasindan dolayi yabanci
seramik sektoriniin dikkatini bu bolgeye ceke-
bilecegi distinilmektedir.

ice to its customers not only in terms of raw
material production and quality but also logis-
tics. Shipments made from Izmir/Alsancak
and Milas/Gullik and the operations of Cine
Akmaden Company in ltaly are examples of
such services. The development in the ceram-
ic industry and the increase in production
capacities in the last 10 years have been
reflected on the sales of the Company with
total sales reaching 991,000 tons and exports
reaching 827,000 tons by the end of 2006.

The sales in the last 12 months of the compa-
ny have surpassed 1 million tons, with its
market share in Turkish feldspar mining
approximately 20 %. Yearly turnover is approx-
imately 25 million Dollars, of which more than
21 million Dollars come from exports.

Turkey is among the largest feldspar produc-
ers in the world and according to present fig-
ures, exports 4.6 tons of its production to
countries like Spain, Indonesia, Egypt,
Venezuela, Russia and Germany, led by ltaly.
Of this exported sodium feldspar, 98 % is pro-
duced in Cine-Milas area. Besides contribut-
ing to Aydin’s economy, the company takes
part in various efforts which will cause such
contributions to increase. In this context, the
company is contributing to organized industri-
al zone efforts and in parallel with it, the proj-
ects for bringing natural gas which is the
greatest power source for the ceramics indus-
try, to Aydin region and also the construction
of railroads which is highly significant for
transportation. Should the natural gas and
railroad projects and the organized industrial
zone be completed, it is believed that sodium
feldspar reserves and facilities will draw the
attention of the foreign ceramics industry to
this region.
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Dogvit Yonetim Kurulu Baskan Yardimcisi

Kadir Dogan;

“Bugtin seramik saglik geregleri sektoriinde
tasarima yatirim icin kaynak ayirmamak,
ureticiyi, teknolojisi son model de olsa birakin
yurtdisi pazari yurticinde bile barindirmaz”

1975 Istanbul dogumlu. Orta ve lise 6grenimini Moda
Koleji'nde, yiiksek 6grenimini istanbul Universitesi
isletme Fakiiltesi'nde (1997 mezunu) gerceklestirdi.
Askerligini 2004 yilinda Hakkari'de yapti. 1993 yilinda
aktif olarak is hayatina basladi. Evli olan Kadir
Dogan, halen DOGVIT Yonetim Kurulu Baskan
Yardimcisi ve DOGSAN Ltd. Sti. Genel Miidiirii olarak
gorev yapmaktadir.

Sektorel Bakis kosemizde ilk kez ben de hem geng
hem de basarili bir lider ile roportaj yapiyorum.
Sakin, tecriibeli, temkinli, dogru adim atmayi seven,

Not allocating funds for investment in

design in the ceramic sanitary ware
industry cannot allow the manufacturer to

live even domestically, let alone the

Deputy Chairman of the Board Dogvit, Kadir Dogan;
international market, even if its

technology is state-of-the-art

Roportaj ve Fotograflar - Interview and Photos

Serife Deniz Ulueren

serife(@serfed.com

Was born in Istanbul in 1975. He attended Moda
College for his medium and high school educa-
tion and graduated from Istanbul University
Faculty of Business Administration (graduate of
year 1997). He fulfilled his military service in
Hakkari in 2004. He started his active business

life in 1993. Kadir Dogan, who is married,
presently serves as Deputy Chairman of the
Board of DOGVIT and General Manager of
DOGSAN Ltd. Sti.

In our Sectoral Qutlook corner, | am interview-




“2003 yilindan bu yana,
uretim kapasitemizi
arttirdigimiz donem sonrasi,
yurtici ve yurtdisi pazarda
hedef olarak onumuze
koydugumuz rakamlara
ulastigimizi soyleyebilirim”

bir o kadar da kararli. Clinkli dokuz yasinda baba
yaninda nalburiye ve yapi malzemeleri perakende
magazalarinda calisarak is hayatina adim atmis,
yillarin tecribesi vardi. Evet Kadir Dogan, spor
tutkunu ancak artik profesyonel is hayatinin agir
kosullarindan akttiel yasamindan ¢ok fedakarlik
ederek, Dogvit'i bu rekabet ortaminda ileriye
tasimanin sorumlulugu ve hirsiyla ¢ok yol almis.
istanbul Maltepe’deki binalarinda 50 yil 6ncesin-
den baslayan bir basari hikayesini Kadir Dogan’in
kendisinden dinledik.

Serife Deniz Ulueren: Dogvit'in kurulusu,
amagclari, tretim kapasitesi, ihracat hedefleri ve
yatirim degerlendirmeleri hakkinda bizleri bil-
gilendirebilir misiniz?

Kadir Dogan: Dogyvit tretime 1993 yilinda, Bilecik
1. Organize Sanayi Bolgesi'nde 12.000 m* kapali
alanda, 11 farkl kalipla, 350.000 Adet/Yil kapasite
ile basladi. Ge¢misi 1958 yilinda, A.Cemil Dogan’in
actigi nalburiye magazasina dayanir. 1990°l yillarin
basinda vitrifiye sektoriinde fark ettigimiz arz
eksikligi bizi I. Hakki Dogan’in 6nderliginde bu
yolda elde ettigimiz tecriibe ve kazanimlarimizi
kendi markamiza yoneltmeye tesvik etti.
Perakende magazacilik ve 1980°Li yillarda bu sek-
torldn lideri konumundaki seramik ve armatur
ureticilerinin toptanci bayiliginin ardindan, Dogvit
Saniteri Seramik, bugiin 25.000 m? kapali, toplam
40.000 m” alanda, 218 farkli kalipla 1.800.000
Adet/Yil kapasite ile seramik saglik geregleri
sektortinde Uretimine devam etmektedir. Dogvit
markasiyla seramik saglik gerecleri Uretimi, bilgi,
birikim ve deneyimi kapsayan uzun sireli
asamalarla gerceklestirilmistir. Dogvit, misteri
memnuniyetinin, ¢alisanlarinin mutlulugu ve
verimliliginden gectiginin bilincinde olmakla
birlikte, kalifiye ve uzman nitelikli 300 ¢alisani ile
ulkemizin en blyiik meselelerinden biri olan
istihdam sorununa sagladig! katkidan dolayi kivang
duymaktadir. Arz talep yasasi geregi, 2003 yilinda
dis alicilarin, farkli standartlarda artan vitrifiye
talebini karsilamak amaciyla, ayni yil sonunda tevsi
yatirim karari ainmistir. Bu karar dogrultusunda
dretim bandina 120 metre uzunlugunda tiinel
pisirme firini, 50 metre uzunlugunda tiinel kurut-
ma firini ve 12 adet yari basincli dokim tezgahi
ilave edilmistir. Yatirimini hentiz tamamlayan ve

ing a young and successful leader, for the first
time. He is calm, experienced, cautious, likes
to take the right steps and also determined.
Because he started his business life working
in hardware and building materials retail
stores besides his father when he was only 9
years old, so has years of experience. Yes,
Kadir Dogan is a sports enthusiast but making
sacrifices from his hobbies due to tough condi-
tions of professional life, has covered a very
long distance with the responsibility and ambi-
tion of taking Dogvit forward in this competitive
environment. We heard this success story
which goes back to 50 years ago in their build-
ing in Istanbul Maltepe from Kadir Dogan him-
self.

Serife Deniz Ulueren: Can you tell us about
Dogvit's establishment, objectives, production
capacity, export targets and investment
assessments?

Kadir Dogan: Dogvit started production in 1993
in Bilecik 1st Organized Industrial Zone in an
indoor area of 12.000 m’ with 11 different
moulds and a capacity of 350,000 units/year.
Its origin goes back to the hardware store
opened by A. Cemil Dogan in 1958. The short-
age of supply we noticed in the vitreous ware
sector in early 1990s encouraged us to direct
our experience and gains we acquired under
the leadership of I. Hakki Dogan towards our
own brand. After wholesale distributorship of
ceramics and tap manufacturers which were
the leaders of this industry in 1980s, Dogvit
Saniteri Seramik continues production in the
ceramic sanitary ware industry in a total area
of 40,000 m*; 25,000 m’ of which is indoors,
with 218 different moulds and a capacity of
1,800,000 units/year. Ceramic sanitary ware
production under Dogvit brand has been real-
ized through long stages entailing knowledge,
accumulation and experience. Dogvit is happy
because of its contribution to the problem of
employment which is one of the biggest prob-
lems of our country, with its 300 qualified spe-
cialist employees; also being aware of the fact
that customer satisfaction comes from happi-
ness and productivity of employees. As
required by the law of supply and demand, an
expansion investment has been targeted at the

‘| can say that we have
attained the figures we set
before us as target at
domestic and international
markets after the period in
which we increased our

production capacity since
2003"
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2005 yili ihracat oranini yeterli
bulmayan Dogvit, 2006-2007
yillari icin 6zellikle Almanya,
Ispanya, ingiltere, irlanda ve
Fransa ile yapilan anlasmalarla,
ihracatta %40°Uk bir artis plan-
lamistir. Dogvit 2004 yilindan bu
yana, kalite ilkesi, glinimtiz
kosul ve taleplerine uygun
tasarimlari, profesyonel ve
ayrintili calismalart, teknik kap-
asite olanaklariyla; basta
Avrupa olmak Uzere yurtdisi
pazar hacmini genisletmeyi ve
katma degeri ylksek

drdnleri portfoyiine ekleyerek,
Ulkemize hatiri sayilir 6lglide
doviz girdisi saglamayi
amaclamaktadir.

$.D.U: Oniimiizdeki donem
icerisinde yeni yatirim
ataklariniz olacak mi?

K.D: Dogvit'in 2007-2008 yatirim
programi, yapi sektorinin
gelismesine paralel olarak Ure-
tim kapasitesini artirmak ve
hedeflenen rakamlara

end of 2003 to meet the
increasing demand for vitre-
ous ware of importers in dif-
ferent standards. In line with
this decision, a 120-meter-
long tunnel firing kiln, a 50-
meter-long tunnel drying kiln
and 12 semi-pressurized
casting benches were added
to the production line. Dogvit,
which has just completed its
investments, which did not
find the level of exports in
2005 adequate, planned an
increase of 40 % in exports
for 2006-2007, especially with
contracts made with
Germany, Spain, England,
Ireland and France. Since
2004, Dogvit seeks to bring
significant foreign currency
input into our country by
increasing its international
market volume lead by
Europe and adding high value
added products to its portfo-
lio with is quality objective,
designs fit to conditions and
demands of our day, its pro-
fessional and detailed opera-
tions and technical capacity

ulasmaktir. Yurtici ve yurtdisi
pazardaki istikrar sektorle ilgili
urinler konusunda yatirim
planlarimizin daha kisa surede
devreye girmesinde etken ola-
caktir. Yurtici ve yurtdisindan
gelen talepler Uzerine, vitrifiye
disinda, banyo i¢in gereken
urinlerin, aksesuarlarin tretimi
icin gerekli calismalar pazara
sunum asamasina gelmistir.

S.D.U: Uriinlerinizi gelistirirken
ya da tasarlarken, neleri dlcek
alirsiniz. Tirk insanini ve
kiltlrtind mu yoksa Avrupa’ya
yonelik ihracatlarinizda batiyi
mi?

K.D: Buguin vitrifiye sektoriinde
yurtici ve yurtdisinda urinlerin
model ve standartlari farklilik
gostermektedir. Ayrica tiketici
ihtiyaglari da hizla degismekte-
dir. Tasarimcilarimiz bu
degisken ortamda tiketicinin
gozuinde sureklilik saglaya-
bilmek amaciyla uluslararasi
standartlari da dikkate alarak

facilities.

S.D.U: Will you have new
investment campaigns in
upcoming years?

K.D: The 2007-2008 invest-
ment scheme of Dogvit is to
increase its production
capacity in parallel with the
advancement of the building
industry and to attain the tar-
geted numbers. Stability in
domestic and international
markets will be a factor in
our investment schemes’
being launched faster
regarding the products relat-
Ing to the sector.
Proceedings relating to pro-
duction of bathroom products
and accessories outside vit-
reous ware are at the stage
of being offered to the market
as a result of domestic and
international demand.

S.D.U: What do you use as
benchmarks when develop-
ing or designing your prod-
ucts; the people and culture
of Turkey or the west in your

yeni Urlinlerine sekil vermekte-
dir. Burada onemli olan ve
basarmaya calistigimiz,
Avrupa'ya yonelik
ihracatlarimizda bati i¢in dlcek
aldigimiz uriin tasarimlarini
Tark kiltiridne ve Tirk
insaninin begenisine de uygun
hale getirmektir. Bunun tam
tersi, Turk kiltirtine uygun
trtinlerle de basta Ortadogu
olmak uzere bir kisim Avrupa
Ulkelerindeki is ortaklarimizla
fikir paylasiminda bulunarak en
dogru sonuca ulasmaya
calisiyoruz.

$.D.U: Pazar payiniz hakkinda
neler soylersiniz?

K.D: Sektorde son yillarda
yapilan ciddi yatirmlar ve
bunun getirdigi kapasite
artislari, pazardaki kayit disi
satislarin devam etmesi
buglinki pazar payimiz
hakkinda net bir oran vermeyi
zorlastiriyor. Fakat 2003
yilindan bu yana, tretim kapa-

exports to Europe?

K.D: Today, models and stan-
dards of domestic and inter-
national products vary in the
vitreous ware sector.
Furthermore, consumer
needs are changing rapidly.
In this variable environment,
our designers shape their
new products considering
international standards too,
to ensure continuity in the
eyes of the consumer. What
is important and what we are
striving to achieve here is to
make product designs we
use as benchmarks for the
west in our exports to
Europe, in conformity also
with the Turkish culture and
the taste of Turkish people.
Also, as the opposite, we try
to reach the best result by
sharing ideas with our busi-
ness partners in some
European countries and the
Middle East with products fit
to the Turkish culture as well.

S.D.U: What can you say
about your market share?




sitemizi arttirdigimiz donem
sonras! yurtici ve yurtdisi
pazarda hedef olarak onimuize
koydugumuz rakamlara
ulastigimizi soyleyebilirim.

S.D.U: Siz kriz donemlerinizi
nasil atlattiniz?

K.D: 2000 yilinin sonunda
yasadigimiz kriz donemlerinde
ihracata yonelerek yeni firsatlar
yarattik. Ozellikle dért Balkan
ulkesinde kendi depolarimizi
olusturarak baslayan yurtdisi
satislarimiz bugiin tim diinyada
20'den fazla llkeyle devam
etmektedir. Kriz doneminde
actigimiz ihracat kapisi
bugtinki kapasite ve esnek Ure-
timi saglamak amaciyla bizi
2002 yiinda yatirima yoneltti.

S.D.U: Cok geng bir lider olarak
bugiinlere gelisinizi ve
basarinizin sirrini nasil
aciklarsiniz?

K.D: Soylesimizin basinda
belirttigim gibi sektdre girisim
dretimle olmadi. 9 yasinda
nalburiye ve yapi malzemeleri
perakende magazamizda
calisarak is hayatina adim
attim. Sirasiyla yapi
malzemeleri

perakendeciligi ve DOGSAN
unvanli firmamizla toptan
dagitim ve pazarlama
tecriibesini yasama imkanim
oldu. Fakat Uretim apayri bir
deneyim gerektiriyor. Bunu
ancak o sorumlulugu
yasadiginiz zaman
anlayabiliyorsunuz.

S.D.U: Tesvik konusunda cok
hassassiniz, daha fazla tesvik
hak ediyoruz demissiniz. Bize
bu konuyu biraz acabilir
misiniz?

K.D: Ulkemiz ekonomisinin
gelismesine maksimum faydayi
saglayan Uretim ve istihdamdir.
Uretim yapan sektorlere
bakildiginda, seramik
sektortinin katma deger
acisindan ulke ekonomisine
sagladigi faydanin ne kadar
onemli oldugunu gormekteyiz.
% 90'1 yurtici kaynaklarini kulla-
narak Uretim yapan sektor,
yurtdisina her satilan 100 bi-
rimde 90 birimlik direkt katki

nii

T

K.D: It is very difficult to give
a clear figure on our current
market share due to serious
investments made in the
industry in recent years, the
capacity increase brought
about by the same and the
existence of unregistered
sales in the market.
However, | can say that we
have attained the figures we
set before us as target at
domestic and international
markets after the period in
which we increased our pro-
duction capacity since 2003.

S.D.U: How did you survive
the crisis periods?

K.D: We created new oppor-
tunities by moving towards
exports in the crisis periods
we underwent at the end of

2000. Our international sales,

which we started by forming
our own warehouses in 4
Balkan countries, today con-
tinue with more than 20
countries all over the world.
The gate to exports we
opened in the crisis period
moved us towards invest-
ment in 2002 to achieve the
capacity and flexible produc-
tion which we have today.

S.D.U: How can you explain
the secret to your success
and how you got here today
as a very young leader?

K.D: As | said in the begin-
ning of our interview, | wasn't
introduced to the industry in
production. | joined business
life working in our hardware
and building materials retail
store when | was 9 years old.
Then, | had the chance to
experience building materials
retailing and wholesale dis-
tribution and marketing
experience with our firm
called DOGSAN. Yet, produc-
tion requires a totally differ-
ent experience. You can
understand this only when
you go through that responsi-
bility.

S.D.U: You are very sensitive
on incentives; you have said
that you deserved more
incentives. Can you explain
this a little?

K.D: Factors providing maxi-
mum benefit in development
the economy of our country is
manufacturing and employ-
ment. Looking at manufac-
turing industries, we can see
how important the benefit




“Yatirnmini heniiz
tamamlayan ve 2005 yili
ihracat oranini yeterli
bulmayan Dogvit, 2006 -
2007 yillart icin ozellikle,
Almanya, Ispanya, Ingiltere,
Irlanda ve Fransa ile
yapilan anlasmalarla,
ihracatta %40'lik bir artis
planlamistir”

"Dogvit, which has just
completed its investments,
which did not find the level of
exports in 2005 adequate,
planned an increase of 40 % in
exports for 2006-2007,
especially with contracts made
with Germany, Spain, England,
Ireland and France”

saglamaktadir. Bu goz ardi edilmemesi gereken
bir unsurdur. Son yillarda seramik sektoriinde
yasanan olumlu gelismeleri hepimiz yakindan
takip etmekteyiz. Bu gelismelerin isiginda devle-
timizin de destegiyle yurtdisinda yapilan reklam ve
tanitim kampanyalarinin arttirilarak, kisaca
seramik sektori daha fazla tesvik edilerek onemli
ol¢lide girdi saglanabilecegi kanaatindeyim.

$.D.U: Tasarim gurubunuz, sanat atdlyeniz, sanat
danismanlariniz var mi? Kuskusuz diinya glo-
ballestikce sektorde tasarima yatirim yapanlar
onde gidiyor, siz bu ligde kendinizi nasil
degerlendiriyor, bulundugunuz konumdan mem-
nun musunuz?

K.D: Basladigimiz glinden bu yana kendi biinye-
mizdeki tasarim grubumuzla calistik ve halen
devam etmekteyiz. Fakat son yillarda ozellikle
Avrupa ulkeleri ile yaptigimiz yeni urin bazli ihra-
cat calismalari bizi model tasarim konusunda
yurtdisindan destek almaya yoneltti. Ge¢cmis
donemlerde kazandigimizi sadece teknolojiyi
yenilemek i¢in kullanacagimizi diistintirdik.
Bugtiin seramik saglik gerecleri sektoriinde
tasarima yatirim i¢in kaynak ayirmamak, ureticiyi,
teknolojisi son model de olsa birakin yurtdisi

afforded by the ceramics industry to the econ-
omy of the country is, in terms of added value.
The industry, which manufactures utilizing 90
% domestic resources, achieves 90 units of
direct contribution for each 100 units exported.
This is an element which should not be disre-
garded. We all follow closely the positive
developments experienced in the ceramics
industry in recent years. | believe that signifi-
cant inputs may be achieved in light of these
developments with the support of our govern-
ment by increasing the advertising and pro-
motion campaigns held abroad, in short, by
encouraging the ceramics industry more.

S.D.U: Do you have a design group, an art
workshop and art consultants? Undoubtedly,
as the world globalizes, those who invest in
design in the industry go to the front. How do
you assess yourself in this league; are you
happy with your current position?

K.D: We work with the design group in our
organization since the day we started and we
are still doing so. However, certain new prod-
uct based export activities we carried out
especially with European countries in recent
years lead us to get support from abroad in
model design. We used to think that we were
going to use what we earned only for renewing
technology previously. Not allocating funds for
investment in design in the ceramic sanitary
ware industry cannot allow the manufacturer
to live even domestically, let alone the interna-
tional market, even if its technology is state-
of-the-art. We, as Dogvit, are running a little




“Yurtici ve yurtdisindan gelen
talepler Uzerine, vitrifiye disinda,
banyo icin gereken urunlerin,
aksesuarlarin uretimi icin gerekli
calismalar pazara sunum
asamasina gelmistir”

pazari yurticinde bile
barindirmaz. Biz Dogvit olarak
model tasarim konusunda ge¢
kaldigimizi distinerek bugin
biraz daha hizli kosuyoruz.

S.D.U: Aktiiel yonden kendinizi
nasil gelistirir, ne tiir
aktivitelere katilirsiniz?

K.D: Spora olan merakimdan
dolayi futbol, basketbol ve bir
donem voleybol oynadim. Fakat
futbola olan merakim cok
kliclk yaslardan baslar ve
halen firsat buldukca oynarim.
Fenerbahce taraftariyim ve
Istanbul’daki tiim maclara
gitmeye calisirim. Hafta sonlart
ozellikle deniz kenarinda esimle
birlikte uzun yurdyusler
yapmaya 0zen gosteririm.
Agirlikli olarak tarih ve ekonomi
ile ilgili kitaplar okurum.

faster today thinking that
we had been late in model
design.

S.D.U: How do you
improve yourselves, what
kind of activities do you
participate in as hobbies?
K.D: | played football, bas-
ketball and for a period,
volleyball because of my
enthusiasm in sports.
However, my interest in
football started when |
was very little and | still

play when | get the
chance. lam a
Fenerbahce fan and | try
to go to all games in
Istanbul. | try to take long
walks with my wife espe-
cially on the seaside on
the weekends. | predomi-
nantly read books on his-
tory and economics.

“Proceedings relating to production
of bathroom products and acces-
sories outside vitreous ware are at
the stage of being offered to the
market as a result of domestic and
International demand”
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“Karacasu Topragi’'ndan” Uluslararasi Terra
Sigillata Sempozyumu ve Kollogyumu

FrERRA SIGILLATA

“ Karacasu Topragi'ndan” Uluslararasi Terra
Sigillata Sempozyumu, Dokuz Eylil Universitesi
Seramik Bolim, Karacasu Gelistirme ve Egitim
Vakfi ve Aydin Adnan Menderes Universitesi'nin
ishirligi ile 11-24 Eylul 2007 tarihlerinde diizen-
lenecek. Sempozyum, bu konuda tarihsel, arkeolo-
jik ve teknolojik arastirmalar yapan bilim adamlar
ile bu malzemeyi sanatsal calismalarinin teknik
ozelligi haline getirmis sanatcilari bulusturuyor.
Sempozyuma katilanlar; Sevim Cizer-Turkiye, Zehra
Cobanli-Tiirkiye, Flisun Covenoglu-Tirkiye, Tulla
Elieson-Norvec, Guingdr Guner-Tirkiye, Maro
Kerasioti-Yunanistan, Rina Kimche-Israil, Temel
Koseler-Turkiye, Vince Pitelka-ABD, Ivica Vidrova-
Slovakya, Chuck Wissinger-ABD, Elisabeth le Rétif-
Fransa.

Seramik Uretim teknolojisinin vazgecilmez
malzemesi olan Antik Sinter Astar- Terra Sigillata
bugtin tim dinyada ¢ogu seramik sanatgisinin
dogalligi nedeniyle de vuruldugu bir malzeme 6zel-
ligini sirddrmekte. Yaklasik 15 yil 6nce Dokuz Eyliil
Universitesi Seramik Bolimii'nde baslatilan bir
arastirma projesinin kapsaminda, Aydin ilinin
Karacasu kasabasinda geleneksel ¢comlekgilik Ureti-
minde kullanilan dogal kilin (Yazir Topragi) Antik
Sinter Astar yapimi icin denenen killer icinde en
elverislisi oldugu saptandi. Sempozyumun amaci; bu
meslege yillarin emegini vermis ¢omlekgi ustalarina
ve onlarin yetistigi Karacasu kasabasina bir
armagan olarak Karacasu Topragi'ni tim seramik
diinyasina tanitmak.

Bu kapsamda Almanya, Norvec¢, ABD, Yunanistan,
Slovakya, Israil ve Tirkiye'den de Dokuz Eylil
Universitesi Seramik Bolimii'nden konunun uzmani
sanatcilarinin katilacagi workshop 11 Eylil'de
baslayacak, 24 Eylil'de Izmir Resim Heykel
Miizesi'nde acilacak bir sergi ile sonlanacak.
Calismalarin tamamlanmis olacagr 22-23 Eylil
gunlerinde ise Terra Sigillata konusu Uzerinde
yogunlasmis, bilimsel ve sanatsal konusma ve
sunumlar gerceklestirilecek. Calismalarin son
boliim ve Kollogyum, izleyicilere acik olacak.

KOLOKYUM TERRA SIGILLATA

Sigillata Symposium and

Colloquium From
Karacasu Earth”

International Terra

International Terra Sigillata Symposium and
Colloguium “From Karacasu Earth”, to be held
September 11-24, 2007 with the collaboration of
Dokuz Eylul University Ceramics Department ,
Karacasu Development and Education
Foundation, and Aydin Adnan Menderes
University, brings together scientists who conduct
historical, archaeological and technological
research on this subject and fine artists who have
made this material the technical feature of their
artistic work. Participating in the symposium are;
Sevim Cizer-Turkey, Zehra Cobanli-Turkey, Fiisun
Covenoglu-Turkey, Tulla Elieson-Norway, Glingor
Guner-Turkey, Maro Kerasioti-Greece, Rina
Kimche-Israel, Temel Kdseler-Turkey, Vince
Pitelka-USA, Ivica Vidrova-Slovakia, Chuck
Wissinger-USA, Elisabeth le Rétif- France.

Antique Sinter Undercoat - Terra Sigillata, an
indispensable material of ceramic production
technology, continues to be a material stricken by
many ceramic artists all over the world, thanks to
its naturality. As part of a research project started
at Dokuz Eylul University Ceramics Department
approximately 15 years ago, it was found out that
the natural clay (Yazir Topragi) used in traditional
pottery making in the town of Karacasu in Aydin
Province was the best among clays tried for mak-
ing antique sinter undercoat. The purpose of the
symposium is to introduce Karacasu earth to the
whole ceramic world as a gift to pottery master
craftsmen who have spent years in this trade and
to the town of Karacasu where they were raised.

The workshop to be attended by specialist artists
fromn Germany, Norway, USA, Greece, Slovakia,
Israel and Dokuz Eylil University Ceramics
Department from Turkey will start on September
11, ending with an exhibition to be held at Izmir
Paintings and Sculptures Museum on September
24. On September 22-23, by which time activities
will have ended, scientific and artistic addresses
and presentations will be offered on the subject of
Terra Sigillata. The last segment of activities and
the Colloguium will be opened to viewers.




creavit

"Ayni bakiyoruz, farkl gériyoruz”

INCE disuniun!

SLIVI

Creavil'in yeni serisi SLIM, banyolara
yeni bir bakiz agis gefiriyor,

Unlil tasarmer Maurizio Duranti'nin essiz
varaboilifno sekillendirdifi SLna
“ince”zevklere hitop edivorl

Size kegfetmenin keyfini yagamak kalryae.

Canakoilar

SIRKETLER GRUBUW
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Hacettepe'de, Mutlu Baskaya'nin

onderliginde Kagit Firin Calistayi

Paper Kiln Workshop under the Leadership
of Mutlu Baskaya in Hacettepe

Kagit Firin Calistay, Hacettepe Universitesi'nin
kurulusunun 40.yili, Glizel Sanatlar Fakiiltesi'nin
kurulusunun 25. yili nedeniyle Seramik Bolimi
etkinligi olarak, 19 Mayis'ta H. U. Glzel Sanatlar
Fakiiltesi Ogr. Gor. Mutlu Baskaya'nin
onderliginde H. U. Beytepe Yerleskesi'nde gercek-
lestirildi. Calistaya serbest sanatcilarin yaninda
Hacettepe, ODTU, Mimar Sinan, Marmara, Dokuz
Eylil, Gazi, Anadolu, Kocaeli, 19 Mayis, Erciyes
Universiteleri Giizel Sanatlar Fakiilteleri'nin
Seramik, Heykel, Resim, i¢ Mimari ve Grafik
Boliimleri'ndeki bazi 6gretim elemanlari ve
ogrencilerinden olusan 100 kisi katildi.

Mutlu Baskaya, bu teknigi ilk kez 1994 yilinda,
italya’da GIOELA SUARDI'nin atélyesinde Yugoslav
Sanat¢i BIZJAK ZVONKO o6nderliginde yapilan
Kagit Firin Calistayi'nda 6grendigini ama bu firinin
daha farkli bir yontemle yapildigini ve boyutun
daha kiiciik oldugunu belirtti. Kagit Firin'in orijini-
ni, Amerikan yerlilerinin kullandigi seramik
firinlarina dayandirilabilecegi gibi, M.O. II. Binyil
baslarinda demir tretiminde kullanilan Renn
firinlarina olan benzerligine de dayandirmak
mimkiin. Dinyada bir¢ok seramik sanatgisi bir
araya gelip, 6zgun firin formlarini olusturduklart
calistaylar diizenlemektedir. Bu calistayda da
Turk seramik sanatcilari, ogrencileri ve sanatin
diger dallarindaki sanatcilar ile ortak platformda
bulusarak, farkli bicimlerde firinlar insa ederek,
onceden hazirladiklari seramikleri de bu fantastik
firinlarda 900 C'de pisirdiler.

Paper Kiln Workshop was held in Hacettepe
University Beytepe Campus under the leader-
ship of Hacettepe University Faculty of Fine
Arts Lecturer Mutlu Baskaya on May 19 as a
Ceramic Department activity on occasion of
25th anniversary of the establishment of
Faculty of Fine Arts and 40th anniversary of
the establishment of Hacettepe University.
Beside freelance artists, 100 individuals com-
prising some members of faculty and stu-
dents of Ceramic, Sculpture, Painting,
Interior Design and Graphics Departments of
Hacettepe, METU, Mimar Sinan, Marmara,
Dokuz Eylil, Gazi, Anadolu, Kocaeli, 19 Mayis
and Erciyes Universities attended the work-
shop.

Mutlu Baskaya said that he learned this tech-
nique for the first time in 1994 at the Paper
Kiln Workshop held under the leadership of
Yugoslavian Artist BIZJAK ZVONKO in the
studio of GIOELA SUARDI in Italy. It is possi-
ble to date the origin of the paper kiln to
ceramic kilns used by American natives and
also its similarity to Renn kilns used in pro-
duction of iron at the beginning of early 2nd
Millennium B.C. Many ceramic fine artists in
the world hold workshops where they come
together, forming their original kiln forms. In
this workshop, too, Turkish ceramic fine
artists, students and artists in other disci-
plines of art came together in a common
platform and built kilns of varying shapes and
fired their previously prepared works at 900
°C in these fantastic kilns.




Flsun Kavalci

Baskaya, bu calistayda katiimci 6grencilerin son
derece emek ¢ekerek hazirladiklari k&gt firinin on
hazirliginin, yaklasik bir ay sirdigini ve firin
yapiminda kullanilan Kinik kilini, once toz hale
getirdiklerini daha sonra su ve kagit ile
karistirarak kagit katkili kili (paper clay),
calistayda kullanilmak tizere hazirladiklarini
anlatirken, ¢alistaydan bir giin 6nce yapilan
hazirliklarda ¢alistay alaninda cukurlarin
kazilarak, atesligin hazirlandigini belirtti. Calistay
giinl ise mazgallarin Uzerine odunla kapatilmis
seramikler konularak, Uzerlerine kagit katkili kili
sivamak Uzere konik bicimde kafes teli
yerlestirildi. Son olarak da bal¢iga daldirilan

4 katli gazete kagidi 5 katman olusturacak sekilde
ust Uste konuldu.

Calistay’in amaci, seramik pisirmekten cok,

el birligiyle firin insa etmek ve firin-ates
birlikteliginin gorsel etkisini gece boyunca
izleyerek haz duymakti. Yaklasik 12 saatlik pisirim
sonunda firinlarin yarattigi gorsel islev, firinlarin
kullanim islevini geride birakarak, katiimcilarin
belleginde unutulmayacak izler birakti.

Ozge Cinar

Baskaya explained that the preliminary prepa-
ration for the paper kiln participating students
prepared facing great difficulties lasted
approximately a month, turning the Kinik clay
used in building of the kiln into powder, then
they prepared this clay to which paper was
added (paper clay), mixing it with water and
paper to be used in the workshop and said
that holes were dug and the firing chamber
was prepared one day before the workshop.
On the day of the workshop, ceramic ware
covered with wood were placed on the embra-
sures and a conical wire mesh was placed
over them to allow paper clay to be smeared
on them. Lastly, 4-fold newspapers dipped in
mud were placed on top of each other to con-
stitute 5 layers.

The purpose of the workshop, more than firing
ceramics, was to build a kiln collectively and
to take pleasure in monitoring the visual effect
of the togetherness of the kiln and fire
through the night. The visual function created
by the kilns at the end of the approximately
12-hour-long firing left unforgettable traces in
the memories of participants, surpassing the
utilitarian function of the kilns.

Atilla Kilig
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Hatzigiannis'lerin Atélyesi
Hatzigiannis” Studio

Yard. Doc. Buket Girel
Asst. Dr. Buket Giirel

12. Panlesvian Seramik Fuari Sergisi

12th Panlesvian Ceramic Fair Exhibition

Canakkale Onsekiz Mart Universitesi Giizel

Sanatlar Fakiiltesi Seramik Bolimi'nden Yrd.Doc.

M. Fatih Karagiil, Yrd.Dog¢. Buket Giirel,
0gr.Gor.M. Berrin Kayman, Ogr.Gor.Ergiin Arda
ve Ars.Gér. Umit Giider, Yunanistan Ege Bakanlig
destegi ile Midilli Adasi Mantamados Belediyesi
tarafindan 28 Temmuz - 31 Agustos tarihleri
arasinda gerceklestirilen, 12. Panlesvian Seramik
Fuari Sergisi'ne katildilar. Toplam 37 katilimci ile
gerceklestirilen sergiye, restore edilerek galeri
haline donustirilen tarihi bir zeytinyagi fabrikasi
ev sahipligi yapti. Canakkale seramiklerinden
cikisli yoresel yorumlariyla gerceklestirdikleri
seramik Urinleri ile zengin bir koleksiyona sahip
olan Giannis Hatzigiannis ve oglu Dimitris
Hatzigiannis'in Agiasos taki atdlyeleri, ayrica
guinlik kullanima yonelik seramikler treten
Agiastefanos Bolgesi'nde yer alan Dimitrios
Kouvdis'in atolyesi ziyaret edildi. Gerceklestirilen
gezi ve ziyaretlerde, Midilli Adasi genelinde
Uretilen seramiklerin sir alti, cok renkli ve firca
dekorlu oluslari, belirgin bir 6zellik olarak goze
carpti.

Seramik sanatgisi Yildiz Aker ve esi Atilla Aker’in
katkilariyla gerceklestirilen sergide, seramik
bolimu ogretim elemanlarinin sergilemis oldugu
seramik calismalar, gerek Ust diizey yoneticiler,
gerekse halk tarafindan biyiik begeni topladi.

Asst. Prof. M. Fatih Karagul, Asst. Prof. Buket
Gurel, Instructor M. Berrin Kayman,
Instructor Erglin Arda and Res. Asst. Umit
Glder from Canakkale 18 Mart University
Faculty of Fine Arts Ceramics Department
attended the 12th Panlesvian Ceramic Fair
Exhibition held from July 28 - August 31 by
Lesbos Island Mantamados Municipality with
the support of Aegean Ministry of Greece.
The exhibition held with the participation of
37 participants was hosted by a historical
olive oil factory transformed into a gallery
after restoration. The studios of Giannis
Hatzigiannis and his son Dimitris
Hatzigiannis, who have a rich collection of
ceramic products they make by regional
interpretations based on Canakkale ceramics
in Agiasos and also the studio of Dimitrios
Kouvdis at Agiastefanos Region which pro-
duces utilitarian ware, were visited. It came
to attention that ceramic ware produced in
Lesbos Island are underglazed, multi-colored
and brushed decored, at these trips and vis-
Its.

Ceramic works exhibited by members of
academy of the Ceramic Department drew
accolades from senior level administrators
and also the public at the exhibition held with
the contributions of ceramic fine artist Yildiz
Aker and her husband Atilla Aker.




1993'te Ankara’da kurduklari Atolye Camurdan’in
seramik tasarimlariyla yurtici ve yurtdisinda pek
¢ok odilin sahibi olan Funda Ozkan ve Tugba
Ulker, Haziran ayinda “El Alem” adini verdikleri
seramik sergileriyle Istanbullularla bulustu.

Ellerinin camuruyla “gizelligin galerilere, islevin
fabrikalara hapsedilmesine” karsi olduklarini
soyleyen Ozkan ve Ulker, tiim cabalarinin,
“fonksiyonu olsun ya da olmasin, herkesin
gormekten, dokunmaktan, kullanmaktan keyif
alacagi urinler” tasarlayip Uretmek oldugunu
ekliyorlar.

istanbul'daki ilk sergileri icin uzun bir hazirlik
doneminden gecen iki Ankarali sanatci, sergilerini
birkac ciimleyle soyle ozetliyorlar:

“Toprak ve sudan mamiil yeryiiziind, yine toprak
ve sudan mamiil seramikle yeniden
sekillendiriyoruz. Ellerimizle kendimize yeni bir
yeryuzd, yeni bir alem yaratiyoruz. Ve bunun beni,
seni, onu, bizi bir araya getirecegine; iki yabanci
arasindaki siniri kaldiracagina inaniyoruz.

Bu yiizden sergimize ‘el alem’ dedik.

Elalemi bir araya getiren, ellerimizle yarattgimiz
bir alem...”

“el alem” Istanbul’da!
seramik sergisi

“el alem” in Istanbul!
ceramic show

Funda Ozkan and Tugba Ulker, who have won
many awards locally and internationally with
the ceramic designs of Atolye Camurdan they
set up in Ankara in 1993, met with Istanbul art
lovers with their ceramic show they called “El
Alem”, in June.

Ozkan and Ulker, who say that they are
opposed to confinement of beauty to galleries
and of function to factories, with the clay in
their hands, add that their efforts are for
designing and producing products which
everyone will take pleasure in seeing, touch-
ing and using regardless of their functionality.

The two Ankara artists, who went through a
long preparation period for their first show in
Istanbul, summarize their show with a few
sentences as follows:

“We shape the world made of earth and water
with ceramic which is also made of earth and
water. We create a new world, a new universe
for us with our hands and we believe that this
will bring me, you, him, us together and will
eliminate the boundary between two
strangers. Therefore, we called our show ‘el
alem’ (everybody else in the world).

What brings ‘el alem’ together is a universe
we created with our hands...”




izlediklerimiz / Our Impressions

N
™
o
4
~
B~
o
o
N
[
(9]
Qo
o
=
O
(@]
<
[
Re
£
[J]
=
Q.
(0]
%2
~
E
-
w
[
-
3
=
>
w

Onsekiz Mart Universitesi
Seramik Bolumu,
Kale Seramik’in Seramik
Bayramina katildi

Onsekiz Mart University
Ceramics Department
participates in Kale
Seramik’s Ceramic Festival

Canakkale Onsekiz Mart Universitesi Giizel
Sanatlar Fakdltesi Seramik Bolumu, Canakkale
Seramik Fabrikalari’'nin 50. kurulus yildonim{
nedeniyle Temmuz ayinda gerceklestirilen
Seramik Bayrami etkinliklerine diizenledikleri
sergi ve sunumlariyla destek verdiler. Yrd.Dog¢
Buket Giirel, hazirlamis oldugu “Bronz Cagin
Onci Kenti Troia Seramikleri” konulu bilimsel
calismasiyla, Ggr.Gb’r. M. Berrin Kayman, urettigi
Troia temali seramik heykellerle, Yiksek Lisans
Ogrencisi Mehmet Cosar ise Troia seramiklerinin
roprodiksiyonlart ile etkinlige katildilar.

Canakkale Onsekiz Mart University Faculty of
Fine Arts Ceramics Department gave support
to the ceramic festival activities held in July
on the occasion of 50th anniversary of
Canakkale Ceramic Factories by exhibitions
and presentations they organized. Assistant
Prof. Buket Girel participated in the event by

her scientific paper titled “Ceramics of Troia,
the Pioneer City of the Bronze Age”,
Instructor M. Berrin Kayman by her Troia
themed sculptures and Graduate Student
Mehmet Cosar by reproductions of Troia
ceramics.

Dokuz Eyliil Universitesi
G.S.F. Seramik Bolumu
Ogrenci ve Ogretim
Elemanlari Sergisi

Dokuz Eylul University Faculty
of Fine Arts Ceramics
Department Student and
Members of Academic Staff
Exhibition

Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi
Seramik Boliimii Ogrenci ve Ogretim Elemanlari
D.E.U. Fen- Edebiyat Fakiiltesi Fuayesi'nde yil
sonu sergisi dizenledi. Sergide, 6grencilerin
donem ici projeleri ve dgretim elemanlarinin
eserleri yer aldl.

Dokuz Eylul University Faculty of Fine Arts
Ceramics Department Student and Members
of Academic Staff organized an end-of-year
exhibition at D.E.U. Faculty of Arts and

Sciences Lobby. Semester projects of stu-
dents and works of members of academic
staff were presented at the show.




7eoe yillik mazisiyle
her mekinan degerine deger katan biri,
Adresi bellis Tarkiye ' nin seramik bagkenti,

KUTAHYA

SER A MIK

www.kutahyaseramik.com.tr
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Bir Sirdir seramik, yasamin
ozundeki Sir gibi...

Seramik sanatcisi Deniz Toraman'in yeni sergisi,
9-22 Agustos tarihleri arasinda Bodrum Jazz Now
Sanat Merkezi ve Galerisi’'nde izleyici ile bulustu.

istanbul’da dogan sanat¢i Sankt Georg Avusturya
Kiz Lisesi’'nden mezun oldu. Sanata olan yogun
ilgisi, onun, Ernest Barlach'in 'sanatta iki 6ge
bulunur onu yapan ve ona gereksinim duyan’
deyisindeki ikinci gruptan cikarak sanatci kimligini
kazanmasina neden oldu ve resim ¢alismalarina
basladi. Cizgi ve renklerin diinyasiyla baslayan
sanat serlvenini U¢ boyuta tasima glidistyle,
1996 senesinde Dog. insel inal ile seramik
calismalarina baslad.

Teknik bilgilerini, kendi atdlyesinde, hem samot,
hem beyaz camur lzerinde ustalikla uygulamaya
baslayan sanatci, calismalarina ikinci eleman
olarak glimistu de ekledi. Dogadaki ve giinlik
yasantimizdaki formlari yalin ve fonksiyonel bir
sekle donistirerek bizlere aktarmaya calisan
sanatcinin eserlerinde bilinglilik ve sanatsal
icgorundn izlerini gordyoruz. Sanatginin ic
diinyasinin ellerinden ¢amura aktigr, onu yogurup
sekillendirirken gizlerini ¢cozmeye calistigini
hissediyoruz. Sanki yasamin 6zUni ararcasina.
Kendi degisi ile soyledigi gibi...

Bir Sirdir seramik, yasamin 6ziindeki Sir gibi...

Secret, like the
ecret in the essence of life...

eramicis a

C
S

Ceramic fine artist Deniz Toraman’s new
show meets viewers at Bodrum Jazz Now Art
Center and Gallery from August 9 to 22.

The artist, born in Istanbul, graduated from
Sankt Georg Austrian Girls High School. Her
intense interest in art lead her to gain the
artist’s identity getting out of the second
group in Ernest Barlach’s words; There are
two elements in art, the one who does it and
the one who needs it" and she started her art
endeavors. Under the urge of moving her
journey in art, which started in the world of
lines and colors to three dimensions, she
started her ceramic studies in 1996 with
Assoc. Prof. Insel Inal.

The artist, who started to apply her technical
knowledge in her own studio masterfully both
on shamot and also on white clay, added sil-
ver to her work as a second element. We
observe the traces of consciousness and
artistic intuition in the words of the artist who
strives to convey to us the forms in nature
and our daily life by transforming them into a
plain and functional form. We feel that the
inner world of the artist flows from her hands
to clay as she tries to solve the mysteries of
clay when she kneads and shapes it as if she
seeks the essence of life. In her own words...

Ceramic is a Secret, like the Secret in the
essence of life...




GRANISER, iiriin cesitliligin yen dnygular, yen renkier ve yen!
heyecaniaria farkit bir boyita tasid...

Jaraticiigiy, paylasilan aniara wen! bir boyutta Sunan
GRANISER, sizlericin ozel bir koleksiyon hazirlad),..
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Hacettepe Universitesi Giizel Sanatlar
Fakultesi Seramik Bolumu

Ogrencileri Sergisi

Hacettepe University
Faculty of Fine Arts
Ceramics Department
Student Show

Nurol Sanat Galerisi besinci yilini tamamladigi
2006 - 2007 sezonunda baslattigi uygulamayla,
genc sanatcilari desteklemek, onlari sanat
yasamlarinin baslangicinda yireklendirmek adina
Ankara ve istanbul'daki liniversitelerle isbirligi
yaparak her sezon iki 6grenci sergisi organize
edecek.

Bu uygulamanin ilki 12 Haziran'da, acilisini Prof.
Hamiye Colakoglu'nun yaptigi, Hacettepe Univer-
sitesi Glzel Sanatlar Fakultesi Seramik Bolimdi
Ogrencileri Sergisi'ydi. lll. ve IV. sinif ile Yiiksek
Lisans 6grencilerinin secilmis eserlerinden
olusan bu sergi ile okul siiresince yogun bir tem-
poda sanat tiretmeyi amaclayan gen¢ sanatci
adaylari, atolye disina tasarak sanatseverlerle
bulustular. Bu sergi ile 6grenciler eserlerini okul
koridorlari disinda profesyonel bir ortamda
sergileme olanagi bulurken, cagdas seramik
sanati ornekleri olarak degerlendirilebilecek bu
eserler sadece bir teknik 6grenmenin otesinde

sanatsal bir kaygi ve ortak bir bilincin ifadesi oldu.

0Ozge Cinar

Gokhan Sait Cakmakecl

Under a practice it started in the 2006-2007
season when it completed its fifth year, Nurol
Art Gallery will organize two student shows
each season with collaboration of Universities
in Ankara and Istanbul to support young
artists and to hearten them at the beginning
of their art lives.

The first one of these shows was Hacettepe
University Faculty of Fine Arts Ceramics
Department Student Show opened by Prof.
Hamiye Colakoglu opened on June 12. Young
potential fine artists, who sought to generate
art at a strong pace during school, met with
art lovers outside the studio, with this show
comprising selected works of junior, senior
and graduate students. While on the one hand
students got the chance to exhibit in a profes-
sional environment outside school corridors
with this show; these works, which may be
deemed as specimens of contemporary
ceramic art, became the expression of an
artistic concern and common awareness
beyond just technical learning.




Canakkale Temali Seramik Uriin Tasarimi
yarismasl sonuc¢landi

Necati Isik

Mehmet Cosar

Dardanelles Themed Ceramic Product Design

contest concluded

ilki 2006 yiinda gerceklestirilen Seramik Uriin
Tasarimi Yarismasi'nin ikincisi Haziran 2007 tari-
hinde yapildi. Canakkale Belediyesi, Canakkale
Onsekiz Mart Universitesi ve Troia Vakfi ortaklig
ile diizenlenen 44. Uluslararasi Troia Festivali
“Canakkale” temali Seramik Uriin Tasarimi
Yarismasi Juri Degerlendirmesi 24 Haziran tari-
hinde Gizelyali Tusan Otel'de yapildi.

Secici Kurul Uyeligini Canakkale Onsekiz Mart
Universitesi Ogretim Uyesi Prof. Dr. Ulkii
Altinoluk, Seramik Sanatclisi Erdin¢ Bakla,
Canakkale Onsekiz Mart Unviversitesi Glzel
Sanatlar Fakiiltesi Ogretim Uyesi Yrd. Doc. Fatih
Karagll, Canakkale Onsekiz Mart Universitesi
Glizel Sanatlar Fakiiltesi Ogretim Uyesi Prof.
Mehmet Uyanik, Troia Vakfi Baskani Enver Yilmaz
ve Belediye Baskan Yardimcisi Remzi Yigit'in
yaptigi yarismaya 31 eser katildi.

Canakkale Onsekiz Mart Universitesi mezunu
Necati Isik’in 1. oldugu yarismada, Canakkale
Onsekiz Mart Universitesi mezunu Seyfullah
Blyukcapar 2. olurken, Canakkale Onsekiz Mart
Universitesi mezunu Mehmet Cosar 3. secildi.
Sibel Kirec, Leman Kalay, Yeliz Saydan ise Juri
Ozel Odild’'ne layik bulundu.

The second Ceramic Product Design Contest,
the first one of which was held in 2007, took
place in 2007. Jury evaluation of 44th
International Troy Festival “Dardanelles”
themed Ceramic Product Design Contest,
organized with collaboration of Canakkale
Municipality, Canakkale Onsekiz Mart
University and Troy Foundation, was done on
June 24 at Glzelyali Tusan Hotel.

In total, 31 works participated in the contest
where Canakkale Onsekiz Mart University
Member of Faculty Prof. Dr. Ulkd Altinoluk,
Ceramic Fine Artist Erdinc Bakla, Canakkale
Onsekiz Mart University Faculty of Fine Arts
Member of Faculty Asst. Prof. Fatih Karagil,

Canakkale Onsekiz Mart University Faculty of
Fine Arts Member of Faculty Prof. Mehmet
Uyanik, Troy Foundation President Enver
Yilmaz and Deputy Mayor Remzi Yigit served
as Selective Committee Members.

[n the contest in which Canakkale Onsekiz
Mart University graduate Necati Isik won the
first award, again Canakkale Onsekiz Mart
University graduate Seyfullah Biytikcapar won
the 2nd prize and Canakkale Onsekiz Mart
University graduate Mehmet Cosar was
awarded the first prize. Sibel Kire¢, Leman
Kalay and Yeliz Saydan won Jury Special
Awards.
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V. Uluslararasi Avanos Uygulamali

Seramik Sempozyumu

oth Avanos Applied Ceramic Symposium

Zafer Baykal

Erciyes Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bélimi, Avanos Belediyesi ve Avanos
Sanat ve Kiiltiir Dernegi'nin, Yrd. Dog¢. Kaan
Canduran’in organizasyonuyla “Seramik
Sanatinda Yeni Arayislar” baslikli V. Uluslararasi
Avanos Uygulamali Seramik Sempozyumu, 1-10
Temmuz tarihleri arasinda Japonya, Misir, italya,
Belcika ve Tirkiye'den sanatgilarin katilimi ile
Avanos'ta gerceklestirildi. Bu farkl ulkelerin
kiltdrlerini, 10 gunlik dostluk ve calisma
ortaminda ¢alismalarina yansitan sanatcilar,
yapitlarini, giniimizde Seramik Meslek Yiksek
Okulu olarak kullanilan ve Avanos’un tarihi
yapilarindan Haci Nuri Bey Konagi'nda
gerceklestirdiler.

Sempozyuma; Belgika'dan Vladica Sivcev, Marc
Verbruggen, Misir'dan Khaled Sirag, Ossama
Mahmoudh Eman, ltalya’dan Paul Massimo
Popple, Japonya’'dan Tadashi Chimura, Rieko
lyizuka, Wataru Okabe, Tirkiye'den Sevim Cizer,
Zehra Cobanli, Mezahir Avsar, Lale Avsar,
Huseyin Ozcelik, Feyza Ozgiindogdu, Dogan
Ozgiindogdu, Mutlu Baskaya, Soner Pilge, Kaan
Canduran, Bengtitay Hayirsever Kaynak, Zafer
Baykal, Funda Ozkan, Tugba Ulker, Abdullah
Erhan Ozer ve Levent Diizgiin katildilar.

5th Avanos Applied Ceramic Symposium with
the theme “New Searches in the Art of
Ceramics” organized by Erciyes University
Faculty of Fine Arts Ceramics Department,
Avanos Municipality and Avanos Art and
Culture Association, with collaboration of Asst.
Prof. Kaan Canduran, was held in Avanos with
participation of artists from Japan, Egypt, Italy,
Belgium and Turkey July 1-10. Fine artists,
who reflected the cultures of these different
countries to their works in an environment of
friendship and working which lasted 10 days,
created their works at Haci Nuri Bey Mansion
which is used as Ceramic Vocational Higher

School presently, a historical building in
Avanos.

Vladica Sivcev and Marc Verbruggen from
Belgium; Khaled Sirag and Ossama
Mahmoudh Eman from Egypt; Paul Massimo
Popple from ltaly; Tadashi Chimura, Rieko
lyizuka and Wataru Okabe from Japan; Sevim
Cizer, Zehra Cobanli, Mezahir Avsar, Lale
Avsar, Hiseyin Ozcelik, Feyza Ozgiindogdu,
Dogan Ozgindogdu, Mutlu Baskaya, Soner
Pilge, Kaan Canduran, Bengltay Hayirsever
Kaynak, Zafer Baykal, Funda Ozkan, Tugba
Ulker, Abdullah Erhan Ozer and Levent




Duzgin from Turkey participated in the sym-
posium.

Craftsmen of Avanos and Avanos people who
have been creating the best examples of tradi-
tional ceramics, hosting a contemporary
ceramic art show with this symposium, viewed
ceramic works from July 10 until July 20.
Participating artists donated the works they
created under this symposium to Erciyes
University Faculty of Fine Arts Ceramics
Department, after being displayed at Haci
Nuri Bey Mansion. A booklet comprising
papers with the theme “new searches in the
art of ceramics” to be authored by participat-
ing artists and a catalog comprising the sym-
posium works of the participating artists will
be published.

Kaan Canduran

Geleneksel seramigin en glzel orneklerini
dretmekte olan Avanoslu ustalar ve Avanoslular,
bu sempozyumla birlikte ¢cagdas seramik sanati
sergisine ev sahipligi yaparak, seramik yapitlari
10-20 Temmuz tarihleri arasinda izlediler.
Katilimci sanatcilar, sempozyum kapsaminda
olusturduklari yapitlari, Haci Nuri Bey Konagi'nda
sergiledikten sonra, Erciyes Universitesi G.S.F.
Seramik Bolimu'ne bagisladilar. Ayrica katilimci
sanatcilar tarafindan yazilacak olan “seramik
sanatinda yeni arayislar” konulu bildirilerden
olusan kitapcik ve yine katilimci sanatgilarin
sempozyum c¢alismalarindan olusan bir katalog
da yayinlanacak.

Mezahir Avsar

Poul Massimo Popple Khaled Sirag
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Atolye Simart'tan
Menemen Topragi sergisi

insanoglu uygarligi yaratirken dnce
suyu, sonra topragl, sonra da atesi
kullandi. En sonunda ise hepsini
birden...Ne en satafatli giysiler
kalabildi yipranmadan giinimize,
ne de bakir kap-kacaklar, aletler
asabildi bu zorlu yolculugu.
Gecmisi aydinlatan saglam,
buyuleyici bir belge oldu pismis
toprak...

Atolye Simart, Menemen topragi
kullanarak Uretilen eselerden
olusan ‘Menemen Toprag!’ isimli
sergisini izmir Adnan Franko Sanat
Galerisi'nde gerceklestirdi.
Sergiye; Azra Yilanci, Firdevs
Sezen, Ginal Palanduz, Gilin
Altuner, Hacer Koparal, Julyet
Hazan, Levent Ozses, Melisa Ergin,
Mizehher Mutlu, Nezihe Vargel,
Sevgi Bassarac, Sevim Cinar,
Semiha Yagmur, Simden Bodur,
Sirma Subasi, Suveyzat Ozgen,
Ozden Serdaroglu ve Volkan Tugcu
eserleriyle katildi. Sergi bitiminin
ardindan eserlerin sunumuna
Menemen’'de yeni agilan Kaltir
Parki'nda konferans binasinin
icindeki fuayede devam ediliyor.
Menemen topragindan yapilan
eserlerin, Menemen Belediye
Baskani Tahir Sahin’in 36
donidmlik arazi icinde 4 ayda
yapimini bitirdigi, icinde 420 kisilik
konferans ve tiyatro salonunun
bulundugu Kiltir Parki'nda
sergilenmesi ise ayri bir anlam
tasiyor.

When creating civilization;
man first used water, then
earth, then fire. And at the
end, all of them... Neither the
most ostentatious garments
were able to survive until the
present, nor copper ware or
tools were able to overcome
this tough journey. Fired earth
became a robust, magical
document shedding light on
history...

Atélye Simart held its show
titled ‘Menemen Earth’ com-

Menemen Earth Show
from Atolye Simart

prising works generated using
Menemen earth at Izmir
Adnan Franko Art Gallery.
Azra Yilanci, Firdevs Sezen,
Gunal Palanduz, Gulin
Altuner, Hacer Koparal, Julyet
Hazan, Levent Ozses, Melisa
Ergin, Mizehher Mutlu,
Nezihe Vargel, Sevgi
Bassarac, Sevim Cinar,
Semiha Yagmur, Simden
Bodur, Sirma Subasi,
Suveyzat Ozgen, Ozden
Serdaroglu and Volkan Tugcu
participated in the show with

their works. The works are
still exhibited in the lobby of
the conference building newly
opened in Menemen Kultur
Park, although the show has
ended. Exhibition of these
works made of Menemen
earth in Culture Park com-
pleted by Menemen Mayor
Tahir Sahin in four months on
a 36-donum land which
accommodates a 420-people
conference and theater hall
has further meaning.



Akdeniz Universitesi 6grencilerinden

‘Caydanlik’ tasarimlari
‘Teapot’ designs from

Akdeniz University students

Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Ill.
sinif 6grencileri, “Seramik Tasarimi” dersinde
“caydanlik” tasarladilar. Seramik egitiminin
vazgecilmez bir unsuru olan ¢caydanligi islev ve
ergonomi yerine heykelsi ve dekoratif 6geleri 6n
plana cikararak uygulayan ogrenciler, serbest
sekillendirme yontemleriyle yaptiklari
tasarimlarini, sanatseverlerle paylasiyor...

Birsen Unliitiirk

Junior students of Akdeniz University Faculty
of Fine Arts designed “teapots” in their
ceramic design course. Students, who applied
the teapot which is an indispensable element
of ceramic art, accenting statuesque and dec-
orative elements instead of function and
ergonomics, are sharing their designs they
created by free form techniques, with art
enthusiasts...

Gozde Oyman Esref Bulut
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A. Feyza Ozgiindogdu
“Ev” Seramik Dokim” 2007
“Home" Cast Ceramic” 2007

Samsun Ondokuz Mayis Universitesi, Glizel
Sanatlar Egitimi Bolimii, Resim- is Ogretmenligi
Anabilim Dali Ogretim Elemanlarinin Resim,
Grafik, Ozgijn Baski, Fotograf, Heykel ve Seramik
eserleri Samsun 75. Yil Kidlttir Merkezi'nde,

12 - 23 Mayis tarihleri arasinda sergilendi.

Sergide Yrd. Dog. A. Feyza Ozgiindogdu ve Ogr.
Gor. Turan Bas'in seramik calismalari, Yrd. Dog.
Necati Kivrak ve Ogr. Gor. Ramazan Tilki'nin yontu
ve dokiim heykelleri ile diger 6gretim
elemanlarinin grafik, fotograf ve 6zgtin baskilari
ile yagliboya resimleri yer aldi. Ozgiindogdu,
Karadeniz Mimarisi'ne 6zgu yiksek yerlesim
kiltlrd ve yayla evlerinden esinlendigi “Ev” adli
seramik calismasiyla sergide yer alirken, Turan
Bas ise sergiye, seramik yaplya ilave ettigi ¢esitli
malzemelerle fark edilmesini istedigi sembolik
anlamlari ile ilgi cektigi calismalariyla katildi.

Ondokuz Mayis
Universitesi Giizel
Sanatlar Egitimi
Boliimii Ogretim
Elemanlari Sergisi

Ondokuz Mayis
University Fine Arts
Education Department

Members of Faculty
Exhibition

Art, Graphics, Silk Screen, Photography,
Sculpture and Ceramics works of Samsun
Ondokuz Mayis University Fine Arts Education
Department Art Teacher Main Scientific
Discipline Members of Faculty were exhibited
in Samsun 7th Year Culture Center May 12-23.

Ceramic works of Asst. Prof. A. Feyza Ozgln-
dogdu and Lecturer Turan Bas, sculpted and
cast sculptures of Asst. Prof. Necati Kivrak
and Lecturer Ramazan Tilki and graphics,
photography and silk screen and oil paintings
of other Members of Faculty were featured in
the exhibition. Ozgundogdu participated in the
exhibition with her ceramic work titled
“Home" inspired by high settlement culture
and highland homes specific to Black Sea
architecture and Turan Bas took part in the
exhibition with his works which drew interest
with the symbolic meanings he wanted to be
noticed by various materials he added to the
ceramic structure.




Anadolu Universitesi 2006-2007 Yilsonu

Ogrenci Sergisi

Anadolu University 2006-2007
End-of-Year Student Show

Arif Findik, Serbest Elle Sekillendirme / Free Manual Formed

16x25 cm., 2007

Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Yilsonu Ogrenci Sergisi 13 Haziran-13 Temmuz
tarihleri arasinda Yunus Emre Kampusi Gizel
Sanatlar Fakiltesi Salonlari'nda gerceklestirildi.
Egitim ve Ogretime 1985-86 yilinda baslayan
Guzel Sanatlar Fakadiltesi tarafindan hazirlanan
geleneksellesmis Yilsonu Ogrenci Sergisi'nde, .
Baski Sanatlari, Cam, Cizgi Film, Grafik, Heykel, I¢
Mimarlik, Resim, Seramik, Temel Egitim bolim-
lerinden olusan dokuz bolimin dgrencilerinin yil
icinde gerceklestirdikleri calismalardan olusan
secki, izleyenlerin begenisine sunuldu. Anadolu
Universitesi Glizel Sanatlar Fakiiltesi'nin “Yilsonu
Ogrenci Sergisi”, ilk mezunlarini verdigi 1988-
1989 ogretim yili sonunda gerceklestirildi. Her
ogretim yili sonunda daha da yetkinleserek acilan
Yilsonu Ogrenci Sergileri, bu zamana kadar
sadece fakiilte salonlarinda degil, araliklarla lc
kez Ankara Devlet Giizel Sanatlar Galerisi ile
Cagdas Sanatlar Merkezi'nde, ikiser kez istanbul
Atatiirk Kiiltiir Merkezi'nde ve izmir Resim-
Heykel Miizesi'nde, birer kez de Adana
Biiyliksehir Belediyesi 75. Yil Sanatlar Galerisi'nde
ve Samsun Atatiirk Kiltur Merkezi'nde
gerceklestirildi ve begeniyle izlendi.

Ozlem Oztlirk, Serbest Elle Sekillendirme
/ Free Manual Formed
53x15 cm., 2007

Anadolu University 2006-2007 End-of-Year
Student Show was held from June 13 to July
13 at Yunus Emre Campus/Faculty of Fine
Arts Halls. At the traditional end-of-year stu-
dent show prepared by Faculty of Fine Arts
which started offering education in 1985-86, a
selection comprising works undertaken dur-
ing the year by students of nine departments;
Print Arts, Glass, Animated Film, Graphics,
Sculpture, Interior Design, Painting, Ceramics
and Basic Education was offered to viewers.
“End-of-Year Student Show" by Anadolu
University Faculty of Fine Arts was first held at
the end of 1988-1989 academic year when it
produced its first graduates. End-of-year stu-
dent shows, which became more effective
each academic year, was held not only in fac-
ulty halls but at intervals three times each at
Ankara State Fine Arts Gallery and
Contemporary Art Center, twice each at
Istanbul Atatirk Culture Center and Izmir
Paintings Sculptures Museum and once at
Adana Metropolitan Municipality Year 75 Art
Gallery and Samsun Atattirk Culture Center
and was very popular with viewers.

Tunde Koczian, “isimsiz”, Sicak Cam Ufleme / “Untitled”, Hot Glass Blown

34x15x10 cm., 2007
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“10. Uluslararasi Porselen Dekorlari
Sempozyumu” Letonya’'da gerceklesti

“10th International Porcelain Décors
Symposium”™ held in Latvia

Letonya'nin baskent Riga'da bulunan Gizel
Sanatlar Akademisi'nin, Letonya Sanatcilar Birligi

ve Avrupa Birligi'nin destekleriyle diizenlenen “10.

Uluslararasi Porselen Dekorlari Sempozyumu”,
Letonya Sanatgilar Birligi'nin Zvartava'daki sanat
merkezinde gerceklestirildi. A.B.D., Rusya,
Tirkiye, Fransa, Ukrayna, Hollanda, Litvanya,
Estonya, Slovekya ve Letonya'dan konusunda
uzman akademisyen ve sanatcilarin katildigi
etkinlige, Turkiye'den, Anadolu Universitesi'nden
Prof. Aysegiil Ozen, Prof. S. Sibel Sevim ve Yrd.
Doc. Cemalettin Sevim katildilar. Sanatcilarin
calismalarini, porselen vazo ve duvar tabagi
Uzerine yaptiklari sempozyumda yapilan
calismalar, daha sonra Riga'da Avrupa Birligi
Binasi'nda sanatseverlerle bulustu. Vazo ve tabak
dalinda en iyi calismalarin odillendirildigi sergi
acilisinda Prof. S. Sibel Sevim ‘En lyi Dekorlanmis
Porselen Duvar Tabagi Basari Odili'ni ald..

“10th International Porcelain Décors
Symposium” organized with the support of
Latvia Artists Union and European Union, of
fine Arts Academy in Latvia’s capital city Riga
was held at Latvia Artists Union’s art center
in Zvartava. Prof. Aysegul Ozen, Prof. S. Sibel
Sevim and Asst. Prof. Cemalettin Sevim from
Anadolu University were Turkish participants
in the event participated in by academicians
and artists who are experts in their fields
from U.S.A., Russia, Turkey, France, Ukraine,
Holland, Lithuania, Estonia, Slovakia and
Latvia. Works created at the symposium
where artists worked on porcelain vases and
wall plates, later met with art lovers in Riga
European Union building. Prof. S. Sibel Sevim
won the ‘Best Decorated Porcelain Wall Plate
Achievement Award’ in the launching of the
exhibition where best works won prizes in
vase and plate branches.




Ondokuz Mayis Universitesi Giizel Sanatlar
Egitimi Bolumu Mezuniyet Sergisi

Samsun Ondokuz Mayis Universitesi, Giizel
Sanatlar Egitimi Bélimii, Resim- is Ogretmenligi
Anabilim Dali 6grencilerinin resim, grafik,
endustriyel tasarim, 6zgiin baski ve seramik
calismalarinin yer aldigi mezuniyet sergisi, 18
Mayis tarihinde Samsun Atatiirk Miizesi'nde
acildi. Atatiirk’iin Samsun’a ¢iktigi tarih anisina,
19 Mayis giiniinii kapsayan “Genglik Haftasi"nda
acilan mezuniyet sergisi, Samsun icin 6zel bir yer
olan tarihi “Atatiirk Miizesi"nde izleyicilerle
bulustu. Sergi 28 Mayis'a dek acik kald.
Mezuniyet sergisinde Hatice Erden, Burcu
Kiziltepe, Selva Nese, Nazli Vatan, Gozde Sonmez,
Gulden Bilgili'nin seramik eserleri izleyiciler
tarafindan ilgi topladi. Mezuniyet sergisi i¢in
tasarlanan ve gercekgci tarzda calisilan hayvan
figurleri ile bir bitin olusturan satrang takimlari,
ev ya da biro i¢in dekorasyonda farkli bir oneri
getiren bir seriyi olusturuyordu. Bunun yaninda
ogrencilerin figuratif yorumlari ve kavramsal
calismalari, sergide yer alan resim, grafik ve
endustriyel alandaki ylzeysel diger ¢calismalarin
yaninda buiyik ilgi topladi.

2006-2007 égretim yili sonunda I. ve II. Ogretim
ogrencileri olarak 116 mezun veren Anabilim
Dal'nda bu yil ilk defa Ogr. Gor. Turan Bas'in
yuruttigu Seramik Ana Sanat Atélyesi ogrencileri
de bulunuyordu. 1991 yiindan itibaren Ogr.
Elemani kadrosunda yer alan Ogr. Gor. Turan
Bas'in yani sira Yrd. Dog. A. Feyza Ozgiindogdu ile
Seramik Egitimi, Anasanat Atolye, Se¢cmeli Atolye
ve Sanat Ogretiminde Uygulamalar dersleri
kapsaminda veriliyor.

Burcu Kiziltepe

Ondokuz Mayis University
Fine Arts Education
Department Graduation
Exhibition

The graduation exhibition incorporating art,
graphic, industrial design, silk screen and
ceramic works of the students of Samsun
Ondokuz Mayis University Fine Arts Education
Department, Art Teaching Main Scientific
Discipline was opened on May 18 in Samsun,
Atatlirk Museum. The graduation exhibition
opened in the “Youth Week” covering May 19
in memory of Atatiirk’s setting foot in Samsun
were opened to the viewers in the historical
“Atattirk Museum” which is a special place for
Samsun. The exhibition was kept open until
May 28.

Ceramic works by Hatice Erden, Burcu
Kiziltepe, Selva Nese, Nazli Vatan, Gozde
Sonmez and Gilden Bilgili were viewed with
interest by spectators at the graduation exhi-
bition. Chess sets comprising a whole with
animal figurines designed for the graduation
exhibition designed in a realistic style consti-
tuted a line, bringing a different proposal for
home or office decoration. The figurative inter-
pretations and conceptual works of the stu-
dents were a major focus of attention beside
the other planar works in art, graphics and
industrial design.

This year, for the first time, students of
Ceramic Main Art Studio run by Lecturer
Turan Bas were included in the Main Scientific
Discipline which produced 116 graduates as
first and second education students at the end
of 2006-2007 academic year. Ceramic educa-
tion main art studio, elective studio and appli-
cations in art teaching courses are offered by
Assistant Prof. A. Feyza Ozgiindogdu in addi-
tion to Lecturer Turan Bas who has been a
member of academic staff since 1991.
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"Canakkale Seramikleri”
"Canakkale Ceramics” Event

Akdeniz Universitesi Giizel Sanat.lar Fakiiltesi
Seramik Cam Bolimi ve Suna -Inan Kirag
Akdeniz Medeniyetleri Arastirma Enstitlisi'niin

isbirligi ile Nisan ayinda “Canakkale Seramikleri*

baslikli kolokyum, calistay ve sergi etkinligi
diizenlendi. Akdeniz Universitesi Giizel Sanatlar
Fakdltesi Seramik-Cam Bolumu'nde
gerceklestirilen, sanat tarihi ve seramik
alanindan on akademisyenin katildigr etkinlikte
sunulan bildiriler séyledir; Prof. Dr. Gondil Oney,
"Dinden Bugtne Canakkale Seramikleri
Arastirmalar”, Prof. Dr. Katherina Kore "The
Spreading of The Canakkale Ceramics
Throughout The Aegean Islands”, Prof. Sevim
Cizer "Bati Anadolu Comlekgiliginin Ege
Adalari'ndaki Uzantilar1”, Yrd. Doc. Dr. Lale
Doger "izmir Agorasi Kazilarindan Canakkale
Seramikleri ve Diger Talep Noktalar”, Prof.
Zehra Cobanli "Canakkale Seramiklerinde
Sisleme Ogeleri”, Tulay Uguzman "Halk
Kiltirind Koruma, Yasatma, Gelecege Aktarma
Konusunda Somut Bir Adim, Canakkale Onsekiz

Etkinligi

A colloquium workshop and exhibition event
was organized in April with the title
“Canakkale Ceramics” with the collaboration
of Akdeniz University Faculty of Fine Arts
Ceramics-Glass Department and Suna-Inan
Kirac Mediterranean Civilizations Research
Institute. Papers submitted at the event which
was participated by ten academicians from
history of art and ceramics fields, held at
Akdeniz University Faculty of Fine Arts
Ceramics-Glass Department, are as follows:
Prof. Dr. Gonul Oney "Canakkale Ceramics
Mixed Research from Yesterday to Today”,
Prof. Dr. Katherina Kore "The Spreading of
The Canakkale Ceramics Throughout The
Aegean Islands”, Prof. Sevim Cizer,
“Extensions of Western Anatolian Pottery in
Aegean Islands”, Asst. Prof. Dr. Lale Doger
“Canakkale Ceramics from |zmir Agora
Ceramics and other Places of Demand”, Prof.
/ehra Cobanli “Decorative Elements in
Canakkale Ceramics”, Tilay Uguzman "A
Concrete Step in Protect|on Keeping Alive and




Yannis Hatziyiannis

Mart Universitesi Ulusal Seramik Calistayi”, Yad.
Doc. Selahattin Peksen “"Canakkale
Seramiklerinin Yeniden Yapilanma Cabalari ve
Sonucu”, Yrd. Do¢ M. Fatih Karagiil
"Avusturya'dan Gelen iki Serbetlik ve Kahverengi
Sir Arastirmalari”, Ogr Gor. Ayse Giiler "Osmanli
Donemi Canakkkale'de Seramik Atdlyelerinin
Konumlandiklari Mahaller”, Uretim Potansiyeli ve
Uriin Tiirleri®, Ogr. Gér. Berrin Kayman “Akkdy
Yoresi Firin Curuflarinin Silyen ve Bor Bilesikleri
ile Kullanilarak Geleneksel Canakkale
Seramikleri Uzerinde Uygulanan Sirlarla Olan
Benzerlikleri®.

Calistaya, Yunanistan'in Midilli Adasi'ndan Yannis
Hatziyiannis, Dimitri Hatziyiannis, Giorgios
Akamatou, Giorgia Zaghariadou katildi. Seramikgi
Dimitris Hatziyiannis, Canakkale'den Midilliye
dedesinin goclnd, orada yaptigi calismalart, t¢
kusak seramikci gecmislerini sundu. Uglinci
kusak olarak sirdirdigl seramikgilik yasamini
yaptigi islerden ornekler sunarak anlatti. Calistaya
Ulkemizden katilan seramikgiler; Ayvalik'tan
seramik sanatcisi Yildiz Aker, Canakkale'den
Mehmet Cosar, Mersin Universitesi Taki Tasarimi
Bolumu Ogr. Gor. Serkan Goneng, Akdeniz
Universitesi Giizel Sanatlar Fakiiltesi Ogr. Gor.
Faruk Manici ve seramik sanat¢isi H. Nilgin
Saner'den olustu. Cok sayida Canakkale tarzi
calismanin yapildigi calistayda cikan drinler
Akdeniz Universitesi'nin Olbia Sanat Galerisi'nde
sergilendi. Anadolu Universitesi Giizel Sanatlar
Fakdltesi'nden Esin Kiclkcoban, Canakkale
Onsekizmart Universitesi'nden Yrd Doc. Fatih
Karagll, Ogr. Gor. Berrin Kayman ise sergiye
Canakkale Seramikleri'nin sanatsal yorumlari ile
katilan diger sanatcilar.

Relay to the Future of Folk Culture, Canakkale
Onsekiz Mart University National Ceramic
Workshop®, Asst. Prof. Selahattin Peksen *
Restructuring Efforts for Canakkale Ceramics
and Results” , Asst. Prof. M. Fatih Karagul
“Two Sherbet Holders from Austria and
Brown Glazing Research “, Lecturer Ayse
Gller "Venues where Ceramic Workshops
Were Situated in at Ottoman Period
Canakkale”, “Production Potential and Types
of Products”, Lecturer Berrin Kayman
“Similarities of Akkdy Region Kiln Slag with
Glazes Applied on Traditional Canakkale
Ceramics Using Undercoat Boron
Compounds .

Yannis Hatziyiannis, Dimitri Hatziyiannis,
Giorgios Akamatou and Giorgia Zaghariadou
from Lesbos Island of Greece participated in
the workshop. Ceramicist Dimitris
Hatziyiannis talked about the migration of his
grandfather to Lesbos from Canakkale, the
works he produced over their and their
ceramicist history for three generations. He
described his ceramicist life he pursued as
the third generation, presenting specimens of
his works. Ceramicists attending the work-
shop from our country were Ceramic Fine
Artist Yildiz Aker from Ayvalik, Mehmet Cosar
from Canakkale, Mersin University Jewelry
Design Department Lecturer Serkan Gonenc
and Akdeniz University Faculty of Fine Arts
Lecturer and ceramic fine artist H. Nilgtin
Saner. Works produced at this workshop,
where many Canakkale style works were
made, were exhibited in Olbia Art Gallery of
Akdeniz University. Esin Kiiclikcoban from
Anadolu University Faculty of Fine Arts; and
Asst. Prof. Fatih Karagil and Lecturer Berrin
Kayman from Canakkale Onsekizmart
University were other artists who participated
in the exhibition with Canakkale Ceramics’
artistic interpretations.
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Canakkale Onsekiz Mart Universitesi
Guzel Sanatlar Fakultesi Seramik Bolumu

Miijde Yiicel

Canakkale Onkesiz Mart University Faculty
of Fine Arts Ceramics Department

Gecmiste onemli bir seramik merkezi olan
Canakkale'de 1997 yilinda kurulan Canakkale
Onsekiz Mart Universitesi Giizel Sanatlar
Fakidiltesi, eski rektor Prof. Dr. Ramazan Aydin ve
kurucu dekan Prof. Dr. Veli Sevin'in katkilariyla
2000 yilinda Seramik Bolimu dahil olmak tzere
¢ bolimle Universitenin Terzioglu
Yerleskesi'nde, COMU Canakkale Meslek Yiiksek
Okulu binasinda egitim-dgretime baslamistir.
Bugiin Rektor Prof. Dr. Ali Akdemir ve Dekan
Prof. Dr. Tulay Uguzman’'in destegiyle sanat
egitimi vermeyi siirdiiren ve yedi ayri bolimden
biri olan Seramik Boluimu, Seramik Anasanat
Dali Lisans ve Yuksek Lisans egitimi vermekte-
dir. 4 yillik egitim programinin ilk yilinda Desen
ve Temel Sanat Egitimi olmak Uzere 4 yili
kapsayan Seramik Tasarimi dersleri,
arastirma-uygulamaya yonelik teknoloji dersleri
ile kuramsal sanat ve kiilturi dersleri yer
almaktadir. Egitim programinin tc¢inci yilinda
ogrencilerin tercihine bagli olarak; Serbest
Seramik Tasarimi ve Endistriyel Seramik
Tasarimi olmak Uzere iki uzmanlik alaninda
teorik ve uygulamali atolye dersleri son sinifa
kadar devam etmektedir. Egitim siresince cesitli
fabrika veya seramik kurum ve kuruluslarinda
yapilmasi zorunlu olan 45 giinlik staj, 6grenci-
lerin bilgi, beceri ve deneyimlerinin artmasina, is

Canakkale Onkesiz Mart University Faculty of
Fine Arts, established in 1997 in Canakkale
which has been a significant center of ceram-
ics in the past, has started providing education
and training in COMU Canakkale Vocational
Higher School in Terzioglu Campus of the
University with three departments, including
the Ceramics Department in 2000 with the
contributions of former president Prof. Dr.
Ramazan Aydin and founding dean Prof. Dr.
Veli Sevin. Ceramics Department, which con-
tinues to provide art education with the sup-
port of President Prof. Dr. Ali Akdemir and
Dean Prof. Dr. Tulay Uguzman today and
which comprises seven individual divisions,
offers Ceramics Main Art Discipline B.S. and
Master’s Level education. In the first year of
the four-year curriculum, Design and Basic Art
Education courses are offered and Ceramic
Design courses, research and application ori-
ented technology courses and theoretical art
and culture courses spanning four years are
offered through the program. In the third year
of the academic program, theoretical and
applied workshop courses in two fields of spe-
cialization; one being Free Ceramic Design
and the other, Industrial Ceramic Design, con-
tinue into the last year. A 45-day-long practical



olanaklarini tanimalarina yardimci olmaktadir.
Egitimde hedeflenen; dgrencilerin diisiince ve
yeteneklerini gelistirmek, glinimiiz bilgi ve
teknolojisini kullanabilmeyi 6gretmek,
endustriyel ve sanatsal alanlarda 6zgiin-cagdas
tasarim yetisi kazandirmaktir. Bunun yani sira,
gecmiste onemli bir seramik potansiyeline sahip
olan Canakkale kentinde bugiin tamamen yok
olmus geleneksel Canakkale seramikgiliginin
canlandirilmasina yonelik kokld bir gelenegin
genc nesillere aktarilmasi ve ¢agdas boyuta
ulasmasi icin ¢esitli seramik yarismalari diizen-
lenmektedir. Buglin, 4 camur sekillendirme
atolyesi, 1 al¢i atolyesi, 1 dekor atélyesi, 1 uygu-
lamali seramik teknolojisi laboratuvari ve 5 adet
elektrikli, bir adet raku firini bulunan bolimde 3
Ogretim Uyesi, 3 Ogretim Gorevlisi, 3 Uzman, 2
Arastirma Gorevlisi, 51 Lisans, 7 Yiksek Lisans
Ogrencisi ile egitime devam etmektedir.

Bolim ogretim elemanlari ve ogrencilerin
yapmis oldugu seramik eserler, ulusal ve ulus-
lararasi pek cok yarismada odil almistir. Bu
yarismalardan bazilari; Devlet Resim Heykel ve
Seramik Yarismasi, izmir Rotary Kullibi Altin
Testi Seramik Yarismasi, Eskiden Yeniye
Canakkale Seramikleri Yarismasi, Canakkale
Belediyesi Canakkale konulu Seramik Hediyelik
Esya Yarismasi, Uluslararasi Cheongju Bienali
(Kore).

Seramik Bolimu 3. ve 4. sinif 6grencilerinin
Serbest Seramik Tasarimi dersi kapsaminda
yapmis oldugu park ve bahce seramiklerinin bir
kismi, Universitenin Terzioglu Yerleskesi’'ndeki
parklara yerlestirilerek hayata gecirilmis, bir
kismi ise yapim asamasindadir. Universite
biinyesinde faaliyet gosteren Canakkale
Seramikleri Arastirma ve Uygulama Merkezi ve
El Sanatlari Arastirma ve Uygulama Merkezleri
ile ortaklasa olarak dizenledigi Ulusal Seramik
Calistayi ile Ilkel Seramik Pisirim Teknikleri
Calistayl bu alanda calismalarini siirdiren
akademisyen ve sanatcilari bir araya getirerek
sunulan bildiri ve konferanslarla bilgi alisverisi

Ejderha Oturma Banki Yapim
Asamalari- [ll. Sinif

Dragon Sitting Bench Construction
Stages- Grade Il

training, which is mandatory to be performed in various
factories or ceramic institutions through the program,
help enhancement of the knowledge, skills and experi-
ence of the students, assisting them to get job opportu-
nities. What is aimed at in the courses is to develop
ideas and skills of students, to teach how to use current
information and technology and to ensure that students
gain original contemporary design capability in industri-
al and artistic fields. In addition, various ceramic con-
tests are being held for transmission of an established
tradition to young generations for revitalizing the tradi-
tional Canakkale ceramic works which have totally dis-
appeared presently in the city of Canakkkale which has
had a significant ceramic potential in the past, and to
help it to reach a contemporary dimension. Today, the
department offers a program with 4 clay forming work-
shops, 1 plaster workshop, 1 décor workshop, 1 applied
ceramic technology laboratory and 5 electrical and 1
raku kilns with 3 Members Of Faculty, 3 Lecturers, 3
Specialists, 2 Research Assistants and 51
Undergraduate and 7 Graduate Students.

Ceramic works created by members of faculty and stu-
dents in the department have won awards in many
national and international contests. Some of these con-
tests are State Paintings and Sculpture and Ceramics
Contest, Izmir Rotary Club Golden Jug Ceramics
Contest, From the Old to the New Canakkale Ceramics
Contest, Canakkale Municipality Ceramic Giftware
Contest with Canakkale theme and International
Cheongju Biennale (Korea).

Some of the park and garden ceramics created by jun-
ior and senior students of the Ceramics Department in
Free Ceramic Design course have been placed in the
parks in the Terzioglu Campus of the University and
some of them are under construction. National
Ceramics Workshop and Primitive Ceramic Firing
Techniques Workshop organized jointly by Canakkale
Ceramics Research and Application Center and
Handicrafts Research and Application Center operating
in the University have brought together the academi-
cians and artists pursuing work in this area, allowing
exchange of knowledge through papers presented and
conferences contributing to education and training of
students. Faculty of Fine Arts Members of Faculty
Mixed Show organized in Sophia in 2007 with collabora-
tion of Canakkale Onsekiz Mart University and Sophia
National Academy, 12th Panlesvian Ceramics Show
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saglarken ogrencilerin egitim
ve ogretimine katkida bulun-
mustur. Canakkale Onsekiz
Mart Universitesi ve Sofya
National Academy isbirligi
cercevesinde 2007 yilinda
Sofya’'da diizenlenen Giizel
Sanatlar Fakidiltesi 6gretim
elemanlari karma sergisi,
Mandamados Belediyesi'nin
(Midilli) daveti Gizerine Seramik
Bolimu ogretim elemanlarinin
katildigi 27 Temmuz 2007 de
gerceklesen 12. Panlesvian
Seramik Sergisi ve bolim
ogretim elemanlarinin bildiri-
leri ile katildigl ve Suna-Inan
Kirac Akdeniz Medeniyetleri
Arastirma Enstitlisi ve
Akdeniz Universitesi'nin
isbirligiyle Nisan 2007 de
Antalya’da gerceklesmis olan
“Canakkale Seramikleri
Kologyumu ve Calistayl” bu Necdet Yanikoglu
etkinliklerden birkacidir.

held on July 27, 2007, in which Ceramics Department Members
of Faculty participated upon invitation of Mandamados
Municipality (Lesbos), and Canakkale Ceramics Colloquium and
Workshop™ held in Antalya in April 2007 with collaboration of
Suna-Inan Kirac Mediterranean Civilizations Research Institute
and Mediterranean University in which Department Members of
Faculty participated with their papers are a few of such events.

Ogretim Elemani Kadrosu / Teaching Staff

Yrd.Dog. M. Fatih Karagiil (B6lim Baskani, Dekan Yardimcisi), Yrd.Dog. F. Buket Giirel (B6lim Baskan Yardimcisi), Dog.

Canan Atalay Aktug, Ogr.Gor. ibrahim T. Durat, O§r.Gor. Ergiin Arda-RESMIi YOK, Ogr.Gor. M. Berrin Kayman, Ars.Gor.

Yesim Ziimrit, Ars.Gor. Umit Giider, Uzman Nemci Tekin-RESMI YOK, Uzman Necati Isik, Uzman Seref Dogan

Asst. Prof. M. Fatih Karagtil (Department Head, Assistant Dean), Asst. Prof. F. Buket Girel [Assistant Head, Department],

Assoc. Prof. Canan Atalay Aktug, Lecturer Ibrahim T. Durat, Res. Asst. Ergin Arda-RESMI YOK, Lecturer M. Berrin Kayman

Be:’z. Asst. Yesim Zumrit, Res. Asst. Umit Glder, Specialist Nemci Tekin-RESMI YOK, Specialist Necati Isik, Specialist Seref
ogan
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OF HISTORICAL AND
CONTEMPORARY
KNOWLEDGE

URKISHCERAMIX




Eyliil-Ekim / September-October 2007/ No.22
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Yuksek muhendis, mimar, ozan, yazar Cengiz Bektas;
“Daha cok paylasimi, insani sevindirmeyi
daha ¢ok insanla paylasip daha insancil
mekanlar yaratmayi severim”

Roportaj - Interview:
Serife Deniz Ulueren
serife(dserfed.com

M.Sc. engineer, architects, poet, writer Cengiz Bektas;
“I rather like sharing, making people happy,
to share with more people and to create

more humane spaces”

istanbul Devlet Giizel Sanatlar Akademisi ic
Mimarlik, Mimarlik bolimlerinde okudu. 1959'da
Miinih (Almanya) Teknik Universitesi Mimarlik
Bolimu'nd bitirdi. 1960 Alman Sehircilik Akademisi
kurslarini izledi. 1959-62 Minih’te Prof. Dr. Fred
Angerer ve Alexander Baron von Branca'nin ortak
olusturduklari bir biroyu yonetti. Serbest Mimar
olarak calisti. 1962'de Orta Dogu Teknik Universite-
si'ne ogretim gorevlisi olarak ¢cagrildi. Orada insaat
isleri Mimarlik Biirosunu yonetti. 1963'den beri 6zel
isliginde calisiyor. 1967-69 arasinda Zafer
Mihendislik Mimarlik Yiiksek Okulu'nda ogretim
gorevliligini yiritti. Anadolu Universitesi'nde bir
yil, Trakya Universitesi'nde iki yil “Halk Yapi Sanati”
dersi verdi. 1999'dan beri Mimar Sinan Universitesi
Mimarlik Fakiltesi Sehircilik Bolimii lisanstisti
ogrencilerine “Kiltirin Planlamaya Etkisi”, Guzel
Sanatlar Fakiltesi'nde de “Estetik” dersi veriyor.
Cagrili olarak gittigi Makedonya, Amerika,
Almanya’da kisa sireli konuk hocalik yapti, konfe-
ranslar verdi. Uluslararasi ve ulusal mimarlik
yarismalarinda 25'in tzerinde odil aldi. Cumhuriyet
Donemi ornekleri arasinda sayilan yapilar gercek-
lestirdi. 2001 Agahan Mimarlik Odili’nd, 2005
yilinda Ovidius Siir Odiili'nd aldi.

He studied in Istanbul State Academy of Fine
Arts Interior Architecture and Architecture
Departments. Graduated from Munich
(Germany) Technical University Architecture
Department in 1959. In 1060, attended
German Urban Planning Academy courses.
Directed an office established jointly by Prof.
Dr. Fred Angerer and Alexander Baron von
Branca in Munich from 1959 until 1962.
Worked as a freelance architect. In 1962, was
invited as Member of Faculty to Middle East
Technical University. There, he directed the
construction affairs Architecture Office. Is
engaged in private practice since 1963. He
served as Member of Faculty at Zafer
Engineering Architecture Higher School 1967-
1969. He gave “Public Building Art” courses
for one year in Anadolu University and two
years in Trakya University. He has been offer-
ing “Impact of Culture on Planning” to gradu-
ate students in Mimar Sinan University Faculty
of Architecture Urban Planning Department
since 1999 and “Aesthetics” course in Fine
Arts Faculty. Has been a visiting professor and
gave conferences in Macedonia, USA and
Germany he visited upon invitation. Received



Serife Deniz Ulueren: Bundan yillar 6nce tasar-
ladiginiz mimari yapilarinizi simdilerde nasil
degerlendiriyorsunuz, degisen duygulariniz oldu
mu?

Cengiz Bektas: Bu soru ilging... Clinkl boyle bir
soruyu biz kendimize bile sormaktan ¢ekiniriz.
Cok onemli... Kimi yapilara isveren iyi bakiyor.
Otuz yil gegse oraya gidip kalabiliyorsunuz.
Denizli'de ve Amerika'da yaptigim iki ev vardir,
ikisinin yaptirani da cok titiz, sevgili insanlar.
Oralarda kalirim, rahatsiz olmam. Ornegin carsi
yapmissiniz, “Oralara buralara tabela asilamaz,
ozel yer yaptim tabelalar i¢in” diyorum ama bunu
ilk bozanlar avukatlar oluyor. Yurtdisinda mahke-
meye versem kazanirim. Turkiye'de versem beni
savunacak avukat bile bulamam. Bu bir mantik,
kiltlr altyapisi konusu. Biz mimarlar
yapilarimizin belli bir slire gectikten sonra cok iyi
bakilmadigini gorerek Gziliriz. Bunun disinda
konsepsiyon olarak nasil bir yapi yapmisim diye
distinirim. Gelecegi de diistinerek yaptigimi
saptadigimda sevinirim. Bu dogrudan dogruya
bizim olanaklarimizla ilgili. Cok sukir bu mutlu-
lugu yasadim. Cami yaptim bugiin de ¢agdas, baz
duslncelerim yeni yeni anlasiliyor. Fabrika
yaptim, celik fabrikasinda insan hasta olur. Bana
soyledikleri bu fabrika yliziinden cok nitelikli ele-
manlar alabilmisler. Cinki yaptigim fabrikayi
goriince “Burada calismak isterim” diyorlarmis.
Ama biiro binasinda en kultlrlu zannettiginiz
insanlar bosluk bulup kimileri kasap dikkanina
dondirtyorlar. Bunlar yari bilisizler, bunu yapan
insan ¢ok Unld bir ozan olabilir; ne yazik ki, bunlar
da basimiza gelebiliyor. Benim ustam bir ara
yaptigim isleri gormek istedi, inanin cok zor-
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more than 25 awards in international and
national architectural contest. He produced
works cited among Republic Period specimens.
He received Agha Han Architecture Award in
2001 and Ovidius Poetry Award in 2005.

Serife Deniz Ulueren: How do you assess your
architectural works you designed years ago,
do you have any changed feelings?

Cengiz Bektas: This question is interesting...
Because we are scared to ask such a question
even to ourselves... Very important... The
Employer looks after some buildings well. You
can go and stay there even after thirty years.
There are two homes | built in Denizli and
America; the owners of both of them are very
meticulous, dear people. | go and stay there, |
don’t feel uncomfortable. For example, you
build a marketplace; I tell them “You cannot
post signs here and there. | made special
places for signs” but lawyers are first to violate
this. If | saw them abroad, | would win. If | did
this in Turkey, | couldn’t find a lawyer to defend
me. This is a matter of logic and cultural infra-
structure. We, architects, see that our buildings
are not taken care of well after a while and we
feel sorry. Beside this, | think about what kind
of a building | had built as a concept. If | find
that | have done it thinking of the future too, I'm
happy. This directly relates to our facilities. | am
grateful that | had this happiness. | built a
mosque. It is still contemporary. Certain ideas
of mine are being understood just now. | built a
factory. A person would be sick in a steel facto-
ry. What they told me they were able to hire
highly qualified staff because of this factory.
Because when they saw the factory | built they
said; "l want to work here”. But, in an office
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landim hangisini gostereyim
diye. Geng kusak yillar sonra
kimi kez onu anliyor, ne
yapilmak istendigini goriyor,
duyumsuyor, boylesi de var.

S.D.U: Bir mimarin sanatsal
duyarliligi nasil, ne boyutta
olmali?

C.B: Mimar bir kere her seyden
once bir orkestra sefi gibi
calismak zorunda. Keman cal-
mayacak ama nasil ¢alinmasi
gerektigini bilir, on ¢alismada
gosterir. Bitiniu kavramis
olmasi gerekir. Bu, mimar igin,
baska sanatlara da yol gostere-
cek, yol acacak demektir. Hangi
heykeltirasla, ressamla
calisacak belirlemesi gerekir.
Sanatsal duyarliga gelince. Tabi
ki sanattir mimarlik benim icin.
Ama insan duyarligi icin bir
sanat. Eger bir insancil ortam
yaratabiliyorsa bence
basarilidir. ileri teknolojiyi
sergileyen, malzeme fetisizmi
yansitan yapilar cogu kez
basarisiz oluyor. Granit, paslan-

building, people you think to
have the highest culture, find
gaps and some of them turn it
into a butcher shop. These are
half ignorant. The person who
does this may be a very
famous poet but unfortunately
these things can happen to us
too. Once my master wanted
to see my works. Believe me, |
had a hard time which one |
would show. After a long time,
the young generation some-

times understands this, sees
what was attempted to be
done and feel this. There are
people like this too.

S.D.U: To what extent should
the artistic sensitivity of an
architect be?

C.B: First of all, the architect
has to operate as a maestro.
He won't play the violin but
knows how it should be
played and would show it in
the preliminary work. He has
to have a grasp of the whole.
This means that the architect
will also guide other arts, will
pave the way for them. He has
to designate which sculptor

“Mimarlik egitimi veren
universitelerin uygulama alaninda
lyi yapitlar vermis olan yaraticilarla
Isbirligi yapmalari gerekiyor.
‘Akademik kariyer” yetmiyor
mimarligi ogretmek i¢in”

maz celik, bunlar ¢ok dikkatli
kullanilmasi gereken gerecler.
Soguk bir atmosfer yaratabilir-
ler. Mimarin bunlara 6zen
gostermesi gerekir; temelde
ana fikrin 6zden ayrilmamasi
gerekir. Mesela Sinan’in
Sehzadebasi bir hiiznid anlatir,
Sileymaniye onemli bir yoneti-
ciyi, hakimi, krali, padisahi
anlatir. Mihrimah bir kadina
olan sevgidir acikcasi. Onemli
olan bu...

$.D.U: Kendi yapitlarinizda en
duygu yogunlugu yasadiginiz
eseriniz?

C.B: Bunu sdylemek mimar
i¢in zor. Sinan’a bunlari sor-
saydim bana ters ters bakar,
kizardi. Bir mimarin bunu
sec¢mesi ¢ok zor. Ben Turk Dil
Kurumu yapisi ile resmen duy-
gusal bir durum yasadim. Etkin
oldugum iki alanda da kendimi
orada dile getirme olanagi bul-
dum. Birgok yapida
duygulanirim, sarilir, operim.
Mimarin boyle bir meslek
carpikligi tarafi vardir.
Etimesgut'taki camiyi
bitirdigimde iyi bir s6z soyleye-
bildim dedim. Yazilarinin bile
Tlrkce olmasi, herkesin

“Universities, which provide architec-
tural education, must collaborate with
creators who have produced good
works In the field of application.
‘Academic career’ does not suffice in
teaching architecture”

and painter he will work with.
Coming to artistic sensitivity;
indeed, architecture is an art
for me, but an art for human
sensitivity. He is successful if
he can create a humane envi-
ronment. Buildings which dis-
play advanced technology,
reflecting material fetishism,
are usually unsuccessful.
Granite, stainless steel: these
are tools which must be used
very carefully. They can create
a cold atmosphere. The archi-
tect must be careful about
this. Basically, the main
theme should not deviate
from the essence. For exam-
ple, Sinan’s Sehzadebasi tells
of sadness; Stileymaniye tells

an important ruler, sovereign,
king, sultan. Mihrimah clearly
is love for a women. This is
what is important...

$.D.U: Your work among your
buildings where you had the
most intense feelings?

C.B: This is difficult to say for
an architect. If | had asked
this to Sinan, he would give
me a sour look, be mad at
me. It is very difficult for an
architect to choose this. | had
a really sensitive event with
Turkish Language Agency
Building. | had the chance to
express myself in both areas |
am affected in. | get emotion-
al, embrace and kiss many



Dandara Yerlesimi, Misir, 1980
Dandara Settlements, Egypt, 1980

anlayabilmesi, kendi dinini anlayabilmesi icin bir
seyler soyledim. Isik yonlendirmesi, sabah mihrap-
tan 1sik gelir, bugiine kadar hi¢ yapitmamistir. Yani
siz sabah namazinda glinesin dogusunu, itk
isiklarini duyumsarsiniz. Belli bir yerden isik gelir,
oglen ikindi namazini bilirsiniz. Binanin i¢indeki 1sik
saati soyler. Onu tabi yasayanlara sormak lazim,
acaba algilayabiliyorlar mi?

$.D.U: Bir projenize baslarkenki diisiinceleriniz ve
¢ikis noktaniz ne oluyor?

C.B: Genel bir diinya gorusu tzerinden basliyorum.
Okurum o konu Uzerine... Ondan sonra da benden
once yapilmislari gezerim. Mimar Sinan’in
yapilarini, bir insan olarak goririm, onu da bir
insan olarak gorir, bir insan olarak degerlendiri-
rim. Yavas yavas duygu olusmaya baslar, hi¢ bek-
lemedigim zamanlarda programa gore
disUnirim. ilginc onerilerim olabilir, onu daha
yasanilir, insancil kilan, onun tizerine disinurim.

$.D.U: Sizin modern ¢ag, modern mimarlik
anlayisi kelimeleri i¢in ne diisiinliyorsunuz?
Benim aklima hemen gokdelenler, residance,
sadelik, duygu yoksunlugu geliyor...

C.B: Bu temel bir yanlis. Ne yazik ki bir kiltir
eksikliginden kaynaklaniyor. Modern sozu felsefi
bir soz, bir akimdir bana gore. Daha cok paylasimi,
insani sevindirmeyi, daha cok insanla paylasip daha
insancil oylumlar yaratmayi amaclarim. Kimileri bu
s0zU, cagdaslik gibi algilarlar. Gokdelenler olursa
sanki ¢agdas gibi algilaniyor ya da gerece
baglaniyor. Roma’da ve Bizans'da da on katl yik-
sek yapilar vardi. Cagdaslik bir kavram. Cagdaslik
bugiinden ileriye dogru gotiren disiince. O neden-
le kimileri bir yapi tasla yapilmissa, kerpicle
yapilmissa sanki eski disiince gibi algilarlar. Oysa
bir yapi kerpicle de cok modern olabilir.

$.D.U: Kentli olmak, kentlesmek, kent projeleri
icin diislinceleriniz?

C.B: Tim glcler kapitalizmin elinde. Daha ¢ok,
yararli yatirim daha c¢ok para cikarabilecek yatirim
Uzerine calisiliyor. Sadece piyasa ekonomisi ¢ikar-
lari s6z konusu oluyor. Bugiin Londra’daki bir
liman mahallesine gittiginizde oradaki gokdelenler
hicbir insan sicakligi yansitmiyor. Bir kosede kahve
icebileceginiz bir yer yok. insanciligin bir kenara
itildigi ve her seyin para ile olculdigl bir dinyayi

Antik Tiyatro Oteli, Bodrum, 1988
Antique Theatre Hotel, Bodrum, 1988

buildings. The architect has such a profes-
sional deviate side. When | finished the
mosque in Etimesgut, | was able to say a
good word. | said things so that even the
scripts are in Turkish, so that everyone can
understand, understand his religion. Direction
of light, in the morning light comes from the
altar, this has never been done before. That
is, you feel sunrise the first lights during the
morning prayer. Light comes from a certain
place. You know noon and afternoon prayer
times. The light inside the building tells the
time. Of course, you have to ask this to those
experiencing it. | wonder if they can sense
this?

S.D.U: What are your thoughts and starting
point when commencing a project?

C.B: | start from an overall world perspective.
| read about this subject... Afterwards, | visit
those done before me. | see Mimar Sinan’s
works as a human being, | also see him as a
human being, | evaluate him as a human
being. Gradually, an emotion starts to
emerge, | think, according to the schedule at
times | least expect. | may have interesting
proposals. | think about what makes it more
livable, more human.

$.D.U: What do you think of the words mod-
ern age, modern architecture concept of
yours? What come to my mind immediately
are skyscrapers, residences, plainness and
lack of feeling.

C.B: This is a basic mistake. Unfortunately, it
stems from lack of culture. The word modern
is a philosophical word, a trend for me. | seek
more sharing, to make people happy, to
share with more people and to create more
humane spaces. Some perceive this word as
contemporariness. If there are skyscrapers,
they are perceived as contemporary or they
are tied to tools. The Romans and Byzantium
also had ten storey high buildings.
Contemporariness is a concept.
Contemporariness is an idea carrying from
today towards the future. Therefore, some
perceive that if a building is made of stone,
made with mud bricks, this is old thought.
Yet, a building may be very modern with mud
bricks too.

S.D.U: Your thought on becoming urban,
urbanization, urban projects?
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Doktor Umezu Evi, Tokyo, 1991
Doctor Umezu’s House, Tokyo, 1991

“Gerektigi yerde gerec
Ile dusuneceksiniz.
Butuncul bakisin icinde,
teknolojiyle bir siiri
yazacaksiniz”

bize soyliiyor. Bundan kurtulunmasi gerekir, bu
da kiltr altyapisi ile olanakli

S.D.U: Sizce iyi bir mimar egitimini nasil tamam-
lamali, usta-cirak iliskisi seklinde mi yoksa baska
onerileriniz nelerdir?

C.B: Mimarlik egitimi, insana ancak bir anahtar
verir. Bir formasyondur, bu cok onemli. Bu for-
masyonu ¢ok iyi almak gerekir ama bu iyi bir
mimar olmaya yetmez. Zaten batida higbir
mimarlik okulu insana mimar diplomasi vermez.
Mimarlik dalinda egitim almistir diye bir belge
verir. Benim diplomam yiiksek miihendis diplo-
masl. Bu sundan aslinda; mimarlik dalinda hala
neolitik iliskiler gecerlidir. Usta-cirak iliskisi.
Yapmak, yapan adamdan 6grenilir. Ornegin Sinan,
bitln dallarda tascilikta, diilgerlikte, maran-
gozlukta, metalcilikte, camcilikta, her birinde
calisarak diploma [icazet) almistir. Ve bu insan-
larin yeteneklerine goredir icazeti alabilme siiresi.
Bazi insan bes senede, bazilari iki senede alir
bunu. Onlari egitimsiz sanirlar insanlarimiz.
Mimarin kendine iyi bir usta secip, yapan
adamdan 6grenmesi gerekir.

S.D.U: Giderek artan liniversite sayilariyla birlikte
ogrenci alimlarindaki sayi artisi da gelecek igin
biiylik handikap olusturuyor. Bunlar llkenin
mimarlik ihtiyacini karsilayabilecekler mi, bu
gidisatin sonunda neler bekliyor?

C.B: Serbest ekonomi gibi... Seksen mimarlik
okulu var. Bizim mimarlik gereksinimiz coktan
doydu. Onun i¢in mimarlar baska mesleklere
kayiyor. Su anda bitirenlerin hepsi yurtdisina
kosullanmis durumda. Kimse Tirk insaninin,
bizim tlkemizin sorunlari Gzerinde disliinmeye
istekli degil. Bu en blytk kottilik bir anlamda...
Yapilacak hicbir sey yok... Bunlarin icinden bazilari
secilecek ve Tirkiye icin calisacak. insan icin,
kendi insani icin calisacak.

C.B: Capitalism holds all powers. Mostly work
is done on beneficial investments, investments
which can bring more money. The interest,
only of market economy, is in question. Today,
when you go to a port neighborhood in London,
the skyscrapers there do not reflect any
human warmth. There is no place where you
can have coffee at a corner. This tells us of a
world where humanity is pushed aside and
everything is measured by money. We must
get rid of this and this is only possible by cul-
tural infrastructure.

S.D.U: How should a good architect complete
his/her education; should this be in the form
of a master-apprentice relationship or do you
have other proposals?

C.B: Architectural education provides only a
key to a person. It is a formation, this is very
important. You must receive this formation
very well but this is not enough to be a good
architect. In fact, no architecture school in the
west gives you an architect diploma, it gives
you a certificate stating that you received edu-
cation in the discipline of architecture. My
diploma is M.Sc. Engineer diploma. This actu-
ally stems from the fact that in architecture,
still Neolithic relations apply. The master-
apprentice relation. Doing is learned from the
person who does it. For example, Sinan has
worked and received diplomas (authorization)
in masonry, joinery, carpentry, metal working,
glass working and the time for receiving
authorization depends on the talents of these
people. Some people get this in five years,
some in two years. Our people think these
people are uneducated. The architect must
choose a good master for him and learn from
the person practicing it.

S.D.U: In parallel with progressively increas-
ing number of universities, the increase in

When necessary, you will
think with instruments.
You will write a poem with
technology within an
Integrated perspective”



altyapisi olmadan olanakli
degil. Mimar, kaltur
aktarimi odevi olan bir
dalin kisisi... Isverenin
kultur altyapisi da
onemli...”

S.D.U: Malzeme konusundaki tercihleriniz ve
distinceleriniz?

C.B: Gerektigi yerde gereken gereg ile
duslneceksiniz. Butuncul bakisin icinde gereci
distinecek, teknolojiyle bir siiri yazacaksiniz.

S.D.U: En etkilendiginiz mimari yapi hangisi?

C.B: Benim en etkilendigim, ders aldigim yapi
Edirne’de 2. Beyazit Kiilliyesi'nin Bimarhanesi.
Clnkd gercekten insancil distinceyle, oylumlarinin
kurgusuyla, ¢aginin oniinde yapilmistir. O zaman-
larda melankoli hastaligina yakalanmis insanlar
Fransa’'da, batida bes kat yerin altina, kapisi tasla
orulmdis odaya kapatiliyorlardi, sesleri duyulmasin
diye. O donemde 1488’de agilan bimarhane, hasta-
lari mizikle, su sesiyle iyilestirmeye calisiyordu. Bu
kadar insancil bir yapi beni cok fazla etkiliyor.
Eninde sonunda insanlarin orada mutlu olabilecek-
leri, birbirleriyle bulusup yardimlasabilecekleri,
duygulanabilecekleri oylumlari yaratmak gibi bir
ogretisi oluyor acikcasi. Bundan baska, kopya
etmemek kosuluyla, o zamanlarda nasil
yapildiklarini anlamak kosuluyla eski dokular;
Safranbolu dokusu, Mudurnu dokusu, binlerce yilin
stizilup gelmis deger yargilari... Bu insanlar 200 yil
once boyle bir ortam yaratmissa ben nasil davran-
maliyim? Safranbolu’yu Safranbolu yapan, kadinla
erkegin birbirini mutlu etmek istemeleridir.

student admissions creates a major handicap for
the future. Can these satisfy the architect require-
ment of the country? What awaits at the end of this
course?

C.B: Like free economy... There are eighty architec-
tural schools. Our architect demand has been satis-
fied already. Therefore, architects are shifting
towards other professions. Right now, all graduates
are focusing on outside the country. Nobody is will-
ing to think about the Turkish people, the problems
of our country. In a sense, this is the worst thing...
There is nothing to be done... Some of these will be
chosen from amongst these and work for Turkey.
They will work for people, his own people.

S.D.U: Your choices and thoughts on materials?
C.B: When necessary, you will think with the neces-
sary tools. You will think of tools within the integrat-
ed perspective, you will write a poem using architec-
ture.

S.D.U: What is the architecture which affected you
most?

C.B: The one | am most affected by, the building |
took lessons from is the Bimarhane of Beyazit |l
Complex in Edirne. Because it has been built really
with humane thought with the organization of its
spaces ahead of its age. Those days, people in
France, in the west, who were inflicted with melan-
choly, were being shut down in rooms, doors of
which were closed by stones, five floors under-
ground so that their voices would not be heard. The
Bimarhane opened in 1488 in that period was
attempting to heal patients with music, with the
sound of water. Such a humane building affects me
too much. Actually, it has a teaching like creation of
spaces where eventually people would be happy
there, could meet and help each other and get emo-
tional. Also, old textures, Safranbolu texture,
Mudurnu texture, value judgments filtered through
thousands of years, provided you don’t copy them,
provided you understand how they were built at
those times... If these people have created such an
environment 200 years ago, how such | act? What
makes Safranbolu Safranbolu is the woman's and
man’s wanting to make each other happy.

"Architecture is not
possible without its
culture and infrastructure.
The architect is a person
of a branch which has the
duty of transferring
culture... The cultural
Infrastructure of the
employer Is

important too...”
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Izmir Kizlaragasi Hani - Hisaronii

Kizlaragasi Hani, Kemeralti'nda Halim Aga
Carsisi'ndan Hisardonii'ne giden yol tzerinde, arka
duvari Hisar Cami avlusuna, bir yani ise Bakir
Bedesteni'ne bitisik konumdadir. Kapi tzerindeki
kitabeye gore 1157 (1741) yilinda I. Mahmud'un
Kizlar Agasi Haci Besir Aga tarafindan
yaptirilmistir.

Bazi yazarlar, kitabedeki bu acik ifadeye karsin
insa tarihini 1779 olarak belirtmektedir. 1768'de
izmir'e gelmis olan B.de Riedesel'in bu handan
buyik ovgu ile soz ettigi ayrica Haci Besir Aga
1746'da 6lmus oldugu icin bu tarihin 1778 depre-
minden sonra hanin onarilma tarihi olabilecegi
disunilmektedir. Bu han Haci Besir Aga'nin diger
hayir eserlerini yasatmak icin vakfettigi binalar-
dan biridir. izmir'deki eski kagir hanlar genellikle
kare ya da dikdortgen acik bir avlu etrafinda tek
ya da iki katli olarak insa edilmistir. Bunlardan
bazilarinda hem avluya hem de sokaga bakan
dikkanlar bulunmakta bu iki sira dikkani bir
koridor ayirmaktadir. Kizlaragasi Hani da bu han-
larin ayakta kalmis en cnemli 6rnegidir.
Kizlaragasi Hani 2 katli ve dort kapilidir.
Avlusunun ortasinda bulunan mescid bugiin dini
ozelligini yitirmistir ve alt kati kahve, Ustl ise hali
kilim satan magaza olarak kullanilmaktadir.
Kizlaragasi Hani'nin kumas ve dokuma ile ilgili
mallarin (Halep kumaslari, muslin, sim, ipek,
carsaf gibi) pazarlandigi bir yer oldugu buna
karsin XIX.yy'da ¢uha gibi daha kalin kumaslarin
alindigi bilinmektedir. Kizlaragasi Hani 1989
yilinda restorasyon amaciyla yeniden insa edilmek
icin kullanim disi birakilmis gerekli restorasyon
yapildiktan sonra giinimizde tekrar
kullanilmaktadir.

I r—

Kizlaragasl Inn is adjacent to Copper Bedesten
on one side with its back wall adjacent to Hisar
Mosque, on the road from Halim Aga Market to
Hisaronl in Kemeraltl. According to the scrip-
ture on the door, it was built by Haci Besir Aga,
Kizlaragasi (Chief of the Girls] of Mahmud | in
1157 (1741).

Certain authors state the date of construction as
1779 despite this express wording in the scrip-
ture. B.de Riedesel, who visited Izmir in 1768,
talked about this with praise and since Hac
Besir Aga died in 1746, this date may be the date
of repair of the inn after 1778 earthquake. This
inn is one of the buildings dedicated by Haci
Besir Aga to make his other charity works live.
The old masonry inns in Izmir were usually built
around a square or rectangular open yard in sin-
gle or two storeys. On some of these, there are
stores facing both the yard and also the road, the
two rows of stores separated by an alley.
Kizlaragasl Inn is the most important standing
specimen of these inns. Kizlaragasi Inn has two
storeys and four gates. The mesijit situated in the
middle of the yard has lost its religious charac-
teristic today and its lower floor is used as a cof-
fee house with the top floor being in use as a
carpet store. It is known that Kizlaragasi Inn is a
place where textiles (Aleppo fabrics), muslin, sil-
ver, silk, linen, etc.); yet, in 19th Century, thicker
fabrics like felt were purchased there.
Kizlaragasi Inn has undergone restoration start-
ing from 1989 and is in use again.

-
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Seramigin ¢erceveyle bulusmasi

ve Ilgi Adalan

From the art of painting to ceramic and Ilgi Adalan

Roportaj ve Fotograflar - Interview and Photographs:
Serife Deniz Ulueren
serifedserfed.com

1936 yilinda Bursa’da dogan ilgi Adalan, 6gretmen
bir babanin ¢ oglundan en kiicugu. 1959'da
Devlet Guzel Sanatlar Akademisi'nden mezun
oldu. Calismalarina Istanbul'da kendi atdlyesinde
devam eden seramik sanatcisi ile son kisisel ser-
gisi olan “Seramik Cerceveyle Bulustu” adli ser-
gisinde Istanbul Almelek Sanat Galerisi’nde ve
benim icin de bir ilk olan sergi sirasinda roportaj
yapma imkanim oldu. Aslinda bir ressam ve eski
tiyatrocu. Yillardir seramigin icinde olan sanatciyla
seramige nasil estetik boyut ekledigini ve yillar
sonra seramikle cerceveyi nasil bulusturdugunu
konustuk. Hayatini sanatina adamis Ilgi Adalan,
endustriyel seramikten panolara, soyut modeller-
den kullanim esyasina kadar genis bir yelpazede
yaraticiligini surdirerek yoluna devam etmis ve
sanatiyla bitiinlesmis.

“Resim sanatindan seramige”
1959 yilinda Glizel Sanatlar Akademisi'nden
mezun olduktan sonra Gorbon Seramik

ilgi Adalan, born in Bursa in 1936, is the
youngest of a teacher father’s three sons. He
graduated from State Fine Arts Academy in
1959. | have the chance to interview the
ceramic fine artist who continues his work in
his own studio in Istanbul at his most recent
solo show titled “Ceramic Meets the Frame” in
Istanbul Almelek Art Gallery, during the show
which was also a first for me. Actually, he is a
painter and former actor. We talked about how
he added an aesthetic dimension to ceramic
and how he brought ceramic and the frame
together years later, with the artist who has
been involved with ceramics for years. Ilgi
Adalan has dedicated his life to his art; has
continued his way, pursuing his creativity in a
wide spectrum from industrial ceramics to
panels, from abstract models to utilitarian
ware and has integrated with his art.




“Benim icin sanat; yaratici bir kimligin kendini desifre
etmesi, giderek yeniden tanimlayarak bicimlendirmesi

anlamlarina geliyor”

Fabrikasi'nin yeni acildigi donemlerde iki yil kadar
atolye kisminda sanatsal Uretim bolimiinde
calistim. Seramige olan yatkinligimi orada iyice
gordim. Ama bundan dnce Mumhane denilen bir
yer vardi, Eczacibasi'nin actigi seramik kursuna
gittim. Daha sonra askerligim devreye girdi ve
yedek subayligimi iki yil resim ogretmenligi
yaparak tamamladim. Askerlik sonrasinda ise
Fatih Koleji'nde bes yil resim ogretmeni olarak
calistim. Akademiden, Cemal Tollu Atélyesi'nden
mezun oldugumda hi¢ resim ogretmenligi yap-
may! disinmemistim ama benim icin de ilging bir
yasam tecribesi oldu. Ardindan seramik atolyesi
kurdum. Gorbon’daki ¢alismalar beni seramige
cok bagladi. Ve yillar beni buraya getirdi.

“Biz akademide boyayla yetisemedik”
Zamanimizda ciddi bir boya sikintisi vardi,
yagliboyayi, ancak hocalar kullanabiliyorlardi. Biz
ancak toprak boyalar alarak ve kendimiz yaparak
olusturabiliyorduk boyalarimizi. Bu da pratik
olmadigr icin daha ¢ok desene dayali bir egitim
seklinde devam ediyorduk. Bu ylizden 6gretmen-
lik zamanlarimda da prograviirler yapar, desen ve
bicimsel anlatim tahta baski yontemiyle kagida
gecer, plastik bicimsel anlatima kavusurdum.

“Arena tiyatrosunda profesyonel tiyatrocu”
En renkli ve cok yonli yasantim tiyatro done-
mimde gecmistir. Tiyatro, bir insanin sosyal ola-
bilmesi icin ne lazimsa onu veriyor. Resim gibi
bireysel degil. Tamamen kolektif ve disiplinli bir
yaratici is. Ben orada disiplini ve birlikte calisip
uretmeyi 6grendim. Isik Yenersu, Colpan Ilhan,
Zeki Alasya, Alp Oyken, Naci Girgin, Suzan Ustan,
Turken Tekin, Mehmet Gileryliz, Fisun Erbulak
Arena Tiyatrosu'ndan baslayip, Bulvar
Tiyatrosu'na kadar rol aldigim sevdigim sanatgi
dostlarimdi. Daha sonralari benden sonra gelen-
lerin gerisinde rol verildigini gordiigimde tiyatro
yasamimi noktalama karari aldim.

“Seramigin cerceveyle bulusmasi”
Seramigin oradan oraya tasinmasi, plastik sanat-
lar degerleriyle tasinmasi, alicilar ve sahibi olan

“From the art of painting to ceramic”
After graduating from Faculty of Fine Arts in
1959, | worked in the artistic production
department in the workshop section for about
two years in the period when Gorbon Seramik
factory has just been opened. | saw my talent
for ceramics there. But before there, there
used to be a place called Mumhane. | attended
the ceramic course organized by Eczacibasi.
Later, my military service started and | com-
pleted my service as reserve officer serving as
an art teacher for two years. After my military
service, | worked as an art teacher in Fatih
College for five years. When | graduated from
Cemal Tollu Studio from the Academy, | had
never considered working as an art teacher
but it was an interesting life experience for me.
Afterwards, | set up a ceramic studio. | became
devoted to ceramics in my work with Gorbon
and years carried me here.

“We couldn’t develop with paint in the
Academy”

There was a serious shortage of paint in our
time; only teachers were able to use oil paint.
We could only make our paints buying earth
dyes and making them ourselves. Since this
wasn't practical, we mostly continued with a
design-based education. Therefore, | used to
make pro-engravings when | was teaching;
pattern and formal expression was put on
paper by wood block printmaking and |
attained plastic formal expression.

“A professional actor in arena theater”

My most colorful and most multi-faceted life
was spent in my theater period. Theater gives
a person whatever is needed to make him
social. It is not individual life painting. It is a
creative job which is totally collective, requiring
discipline. There | learned discipline and work-
ing and producing together. Isik Yenersu,
Colpan Ilhan, Zeki Alasya, Alp Oyken, Naci
Girgin, Suzan Ustan, Turken Tekin, Mehmet

"For me, art means the deciphering of a creative
identity itself and redefining and shaping it in time”
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kisiler acisindan cok tereddut geciriyordu. Bu
sergimle birlikte seramigi cerceveyle tutmak daha
da fonksiyonel oldu. Kullanim ve ¢erceve ona ¢ok
blyik bir hava getirdi. Seramik parcalar daha da
degerlendi ve ben seramige artistik boyut katmis
oldum.

“Renksizlik i¢inde renk olusturmaya ¢alistim”

Ben burada renksizlik icinde renk olusturmaya
calistim. Sirin kendisini kullanarak yaptim son
calismalarimi. Seramikgiler ancak okulda ders
olarak yaparlar ve ondan sonra bir daha tekrarla-
mazlar bile bu tir calismalari. Ben 6zgiin baski
gravur gibi cogaltiyorum, opak sirlar kullanarak
yaptim islerimi. Renk ve teknik de tamamen sirin
kendisiyle olan ¢alismalar.

“Gengler once teknigi cok iyi 6grenmeli”
Seramikte ille de sanat yapacagim diye
diistinmesinler bence. ilk 6nce bu isin teknigini
kavramalari gerekir. Sonra dzgin isler yapmalari
gerekir. Teknigi bir kere okulda ¢ok iyi 6gren-
meliler ve uygulamalilar, sonra sanat ortaya
¢ikacaktir ilerleyen yillarda. Yizde yetmis, yetmis
bes teknik iyi olmali.

“Tirkiye'de seramik onemli asama kaydetti”
Seramik sanati giiniimiiz Turkiye'sinde blyik bir
sicrayis gerceklestirdi ve kendisini evrensel boyut-
lara tasidi. Seramik egitiminin ve sanatinin geldigi
nokta gercekten cok iyi bir durumda. Neden mi?
Juri olarak bulundugum yarismalarda da gordiim
ki gercekten ¢ok iyi ve kaliteli isler ortaya ¢ikiyor.
Resim sanatinin 6nde gitmesi Tirk seramikgileri
¢ok uzlyor. Seramik hem riskli hem pahali bir is.
Heykelde risk fazla degil, camurdan calisiyorsun,
pisirimi yok, kaliba aliniyor, bronz olarak dokulu-

Guleryliz and Fisun Erbulak were my acting
friends | liked with whom | played starting
from Arena Theater up to Bulvar Theater.
Later, when | saw that | was given roles
behind those coming after me; | decided to
put an end to my theater life.

“Meeting of ceramics with the frame”
Carrying of ceramics from one place to
another, its carriage with the values of plastic
arts caused hesitation for buyers and owner
individuals. It became even more functional to
hold ceramics together with the frame in this
show. Use and frame brought a big atmos-
phere to it. Ceramic pieces became even
more valuable and | was able to add and
artistic dimension to ceramic.

“I tried to create color within colorless-
ness”

Here, | tried to create colors within colorless-
ness. | made my last works using the glaze
itself. Ceramicists only make these works in
courses in school and never repeat them
again thereafter. | reproduce like original
engraving; | made my work using opaque
glazes. Color and technique are also works
involving only the glaze itself.

“The use should first learn technique
very well”

| think they shouldn’t think that they have to
make art with ceramics. First of all, they have
to grasp the technique of this job. Then they
can produce original works. First of all, they
have to learn technique very well in school




yor. Seramik cok zor, firina
giriyor, sirin da basarili olmasi
lazim. Disariya yaptiginiz pano
ve dekoratif olan isler de buyuk
risk tasiyor.

“Mimar, dekorator ve sanatgcl
uclusu bulusunca seramikte
iyi isler ¢ikiyor”

Mimarlarla calistim, panolar
yaptim. Dekor icin malzemeler
cok zenginlesti. Fabrikalarda
yapilan karo isleri ¢cok sanatsal
ve glzel isler ¢cikmaya baslad!.
Artik bu tir dekoratif
calismalari, fabrikalardan alip
mimariye tatbik ediyorlar. Bence
burada mimar, dekorator ve

and must apply it. Then art will
appear in later years. Seventy
percent, seventy-five percent
technique must be good.

“Ceramic covered a major
distance in Turkey”

The art of ceramics covered a
major distance in Turkey. The
art of ceramics made a major
leap in today's Turkey and car-
ried itself to universal dimen-
sions. The point ceramic educa-
tion and art reached is really in
a very good state. Why do you

sanatci Uclusi bir araya gelince
seramikte mikemmel isler
¢ikiyor ama bu tclundn
bulusmasi cok zor oluyor.
Bundan sonra onimuzdeki
donemde yine karma sergilere
katilacagim. Cok degisik bir is
cikartirsam yine kisisel bir sergi
ile sunacagim. Acikca soyleye-
bilirim ki bu son sergimden de
bekledigim ilgiyi gordim, cok
mutluyum.

“Tirk toplumu daha ¢ok
resim sanatina ilgi duyuyor”
Cunkd resim sanatinda, tabloyu
alinca sonra elinden cikartiyor
ama seramik henlz oraya

ask? | saw in competitions
where | served in juries of, that
actually a very good and high
quality works appear. Turkish
ceramicists are concerned that
the art of painting is ahead.
Ceramic is both risky and also
expensive. There isn't much risk
in sculpture. You work with clay,
there is no firing, you put it in a
mould and cast in bronze.
Ceramic is very difficult; goes
into the kiln, glaze must be suc-
cessful too. Panels and decora-
tive works you do for outside

gelemedi. Bu arada tabi
galerinin musteri potansiyeli de
cok onemli, o varsa satis olur,
yoksa ancak kiltirel bir faaliyet
gostermis oluyorsun.

“Atilla Galatali seramik
sanatinda cok iyi bir
ornektir”

Seramige baslarken sadece
sanat yapmak istedim. Cok
gercekciyim, seramik yaparak
ve seramikten para kazanarak
yasadim. Gengler, paraya
cevrilecek, piyasaya sunulacak
isler ve sanatsal isler
yapmalilar. Mutlaka destek
gormeleri gerekir. Bir firin alip

also bear great risk.

“Good works emerge in
ceramics when the triad of
the architect, the decorator
and artist comes together”

| worked with architects, | made
panels. Décor materials have
enriched. Tile works produced
in factories are very artistic and
good works started to appear.
Now, these types of decorative
works are taken from factories
and applied to architecture. For
me, here, when the triad of the
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“Dogada karsiligl
olmayan benzersiz
nesneler
tasarlamayi
dusunuyor ve
seviyorum”

‘| think and love

designing unique
objects which have
no equivalent in
nature”

Atesle Ceyrek Asir Sergisi, 1994
A Quarter Century with Fire, 1994

atolye kurduklarinda disariya yonelik isler yapmalilar. Atilla Galatali
cok iyi ornekti, blytik atolyesi vardi. Sanatci, seramik sanatini; Klasik
Seramik Sanati, Endistriye Seramik Sanati, Soyut Seramik Sanati
olarak tg¢e ayirirdi. Bu kategori ayni zamanda seramik sanatinin
tarihsel evrimine de isik tutmaktadir.

“Seramiklerimin kisilikli olmasina dikkat ederim”

Burada deginmek istedigim glinliik yasam icindeki fiili kisiligim
degil, kendi yaratim sinirsizigimdaki kisilik. Bu kisiligimin
yapitlarima aksetmesine ¢ok onem veririm. Bunun yaninda mad-
denin tahta, kil, mermer, hangi materyal olursa olsun, 6ziindeki fiziki

architect, the decorator and the artist come together; perfect
works appear in ceramics but it is very hard to bring these togeth-
er. | will participate in mixed shows in the upcoming period. If |
produce a very different work, | will present it again in a solo
show. | can clearly say that | received the interest | expected from
this show. | am very happy.

“Turkish society is mostly interested in the art of painting”
Because in the art of painting, when he buys it, then he disposes
of it but ceramic hasn't yet reached there. Of course, the cus-
tomer potential of the gallery is very important. Sales can happen
only if there is a customer; otherwise, you will have only carried
out a cultural activity.

“Atilla Galatali is a very good example in the art of ceram-
ics”

When | was starting with ceramics; | only wanted to do art. | am
very realistic; | lived by making ceramics and making money out
of it. The youth must make works which can be converted to cash
which can be marketed and artistic works. They must get support.
When they set up a kiln and establish a studio, they must produce
works for outside. Atilla Galatali was a very good example. He has
a big studio. The artist categorized the art of ceramics into three
as classical ceramic art, industrial ceramic art and abstract
ceramic art. These categories also shed light on the historical
evolution of art of ceramics.

“I try to make sure that my ceramics have personality”
What | want to touch upon here is not my actual personality in




“Benim icin
seramik sadece
bir malzemedir.
Aslolan
yaratmadir,
ortaya koymadir
ve kendini
asmadir cunku”

"For me, ceramic is just a material. Because what's important is
creation, to set things forth and to surpass oneself’

karakterinin yapitlarimin formlari ile
bitlnlesmesine ¢cok dikkat ederim. Bu da
maddenin 0zinln cok iyi 6zimsenmesiyle
gerceklesebilir. Ben tamamen spontan isler
yapan bir sanatclyim, etkiden hep kagtim, birisinin
yaptigi isi takip etmek istemedim. Bu islerin ki-
taplarina dahi bakmadan, kendim yapacagim diye
diisiinerek tasarladim. islerim tamamen tasarim,
sanat endisesi taslyan tasarimlar, o endiseyi
tasiyorum, endiseyi kaldirirsaniz sanat olmaz. Zor
olani yapiyorum, kolayl sevmem, teknik olarak en
zor olan isi yapmaya ¢alisiyorum. Bu arada resim
kokenli olmam isimi daha da sansli kiliyor.

daily life; it is the personality in my own cre-
ation infinity. | am committed to reflecting this
personality onto my works. Beside this, it is
very important that the physical character of
whatever material | am using; wood, clay or
marble, is integrated with the forms of my
works. This can happen only by very good
absorption of the essence of the material. | am
an artist who makes totally spontaneous
works. | always avoided influence. | didn't want
to follow works done by somebody else. |
designed these works not even looking at
books, thinking, | am going to do it. My works
are designs which bear the concern for art and
full design. | have that concern. If you elimi-
nate concern, there is no art. | do what is diffi-
cult; I don't like what is easy; | try to do what-
ever is hardest technically. Because | have
painting origin makes my job luckier.
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Bir Seramik Duayeninin Ardindan:

Fureya Koral

After a Ceramics Doyenne: Fureya Koral

Ggr. Gér. - Lecturer Emel MUlayim Oral

Akdeniz Universitesi Glizel Sanatlar Fakdiltesi Seramik Bslimi, Antalya
Akdeniz University Faculty of Fine Arts Ceramics Department, Antalya

Fireya Koral'i kaybedisimizin onuncu yilina
ithafen onu saygiyla aniyoruz.

Fireya Koral'in Yasami

Fiireya Koral, Turkiye'nin yetistirdigi en 6zgln
kisilikteki, nadir sanatcilardan birisidir. Fireya,
1910 yiinda Istanbul’da Biiytikada'da dogdu.
Biiylikada o yillarda sekiz-on Osmanli ailesinin
gonulld sirglin yeri idi. Sakir Pasa ailesi de
sarayin baskisindan ve politik cekismelerinden
kacan bu kalabalik ailelerden birisiydi. Flireya'nin
babasi, Atatlirk’tn silah arkadaslarindan General
Emin Koral, annesi ise Sakir Pasa'nin biyiik kizi

In memoriam: Tenth anniversary of the death
of Flireya Koral

Fiireya Koral's Life

Flireya Koral is one of the rare fine artists of
Turkey with a most original personality. Flireya
was born in Istanbul-Blytikada in 1910. Those

years, Blylkada was the voluntary exile place
of 8-10 Ottoman families. Sakir Pasha Family
is one these populated families fleeing from
the suppression of the palace and political
conflicts. Fiireya’s father is General Emin
Koral, Atatirk’'s comrade in arms; her father is




Hakiye Hanim'dir. Fiireya Koral'in cocukluk ¢ag,
yesillikler icinde bulunan kocaman bir ahsap ko-
nakta, yakin akrabalarinin arasinda gecer. Bir
cami ile kilise arasina insa edilmis olan Uc katl
Osmanli konaginin bu 6zel konumu, icinde
barindirdigi ailenin bir cok ferdinin yasam tarzini
da etkilemistir. Batinin ve dogunun kiltir yapisini
yasam tarzlarina yansitan aile fertleri, yaptiklar
sanata da bunu yansitmislardir.

Fiireya Koral, yillar sonra seramik sanatinin icinde
kendini buldugunda, Sakir Pasa Konagi'nin kendi
dzerinde biraktigi bu etkiyi soyle ifade eder:
“Bense kendimi hi¢ doguya ait hissetmedim
yasamim boyunca. Bir glin seramige
basladigimda bir de ne goreyim, icimden tasan
tim imgeler, hayrani oldugum bati toplumunun
zevkini, felsefesini bicimini degil de benim dogup
buyudiglm topraklarin renklerini, bicimlerini,
simgelerini yansitiyor. Ben Osmanli laleleri,
karanfilleri ve sogttlerinin, Kitahya yesilinin,
kiremit kirmizisinin hele de Akdeniz turkuvazinin
tutsagl imisim...Ben tepeden tirnaga Bizans,
Istanbul ve Anadolu imisim, meger!"1 Bu soziyle
Fureya Koral, konagin, sanati tzerindeki etkisini
acikca gostermektedir

Bundan sonra Flreya Koral, sanatini Anadolu
kiltirdnin ozlyle besleyecektir. Ayse Kulin,
“Fireya” romaninda Sakir Pasa Konagi'nin, aile
bireyleri tzerindeki etkisini Flireya Koral'in
anlatimiyla soyle ifade eder: “Biz Sakir Pasa
Koski'niin ¢ocuklari, sanki bir ana-babanin degil
de bu ahsap Osmanli konaginin tohumlariydik.
Kosk, bizi dokuz ay yerine yillarca rahminde

1 Ayse Kulin, Fiireya, Remzi Kitabevi, 3. Baski, istanbul, 2000, s.22.
1 Ayse Kulin, Fiireya, Remzi Kitabevi, 3rd Edition, Istanbul, 2000, p.22.

Hakiye Hanim, eldest daughter of Sakir Pasha.
Fureya Koral's childhood was spent among her
close relatives in a huge wooden mansion sur-
rounded by plants. This special position of the
three-storeyed Ottoman mansion, built
between a mosque and a church, has affected
the lifestyle of many members of the family it
accommodated. Family members, reflecting
the cultural structure of the West and the East
to their lifestyles, have also reflected these
onto their art.

Finding herself in the art of ceramics years
later, Flireya Koral expresses the impact left
by Sakir Pasha Mansion on her as follows: “
never felt myself to be a part of the East all my
life. When | started working with ceramics one
day, suddenly | saw that all symbols exuding
from within me reflected not the taste or phi-
losophy or style of the Western society |
admired but the colors, forms and symbols of
the lands | was born in and grew upon. | had
been the slave of Ottoman tulips, carnations
and willows, the green of Kitahya, brick red
and more so, of the turquoise of the
Mediterranean. | guess | was Byzantium,
Istanbul and Anatolia from top to bottom!™’
With these words, Fireya Koral demonstrates
the impact of this mansion on her art clearly.

From then on, Flreya Koral would nurture her
art with the essence of Anatolian culture. In
her novel “Fiireya”, Ayse Kulin expresses the

impact of Sakir Pasha Mansion on family
members in Flreya Koral's words: “We, the
children of Sakir Pasha Mansion, were the
seeds of not a mother and a father but this
wooden Ottoman mansion. The mansion has
penetrated our genes and bone marrows and
has given her sap to us as if she had carried us
in her womb for years, instead of nine months.
All accumulation and experience we acquired
in our later lives, any pain and joy, any gains
and losses were added on the mortar of that
mansion, which configured our spirit.”* Fireya
Koral's aunts Fahriinissa and Aliye also would
take their share of the lifestyle of the mansion
and would reveal this in their arts years later
as a natural consequence. The impact of
Ottoman art today should be sought here.

In 1914, Fireya's grandfather was killed as a
result of an accident. The First World War has
started. Turkey is involved in wars, occupation,
pain and suffering. Ottoman Empire is about to
collapse. Sakir Pasha Family in Blylkada
experiences this collapse, too. But the family
would not submit to a destiny. Fireya and her
aunts Fahrinissa and Aliye first take lessons
from private tutors; then are sent to a French
school, Notre Dame de Sion. Fiireya Koral,
growing in a world of music, art and literature,
chooses philosophy for higher education. On
the one hand, she takes violin lessons from
Prof. Berger of Hungarian origin. Years later,
Flreya says of the impression left by this
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tasimis gibi, genlerimize sinmis,
iliklerimize islemis ve bize
Ozsuyunu vermistir. Sonraki
yasamlarimizda edindigimiz her
birikim ve tecriibe, her aci ve
seving, her kazanim ve kayip, o
konagin ruhumuzu yapilayan
harcinin Ustiine eklenmistir.”
Fireya Koral'in teyzeleri
Fahrinissa ve Aliye de konagin
yasam biciminden kendilerine
diisen payi alacaklar ve dogal bir
sonug olarak yillar sonra bunu
sanatlarinda ortaya koyacak-
lardir. Osmanli sanatinin
guinimuzdeki etkisini burada
aramak gerekmektedir.

1914°de Fireya'nin biyiik babasi
Sakir Pasa bir kaza sonucu olur.
O sirada Birinci Diinya Savasi
baslamistir. Turkiye savas, isgal,
acive istiraplarla ic icedir.
Osmanli imparatorlugu da ¢ok-
mek Uzeredir. Bu ¢okiisil
Biiylikada'daki Sakir Pasa ailesi
de yasar. Ama koti yazgiya
boyun egilmez ailede. Fiireya ve
teyzeleri Fahrinissa ile Aliye,
once ozel 6gretmenlerden ders
alirlar, sonra da bir Fransiz
okulu olan Notre Dame de Sion’a
gonderilirler. Mizik, resim, ede-
biyat diinyasi icinde yetisen
Fureya Koral, yiksek dgrenim
icin felsefeyi secer. Bir yandan
da Macar asilli Prof. Berger'den
de keman dersleri alir. Uzun
slre aldigi derslerden sonra
Fireya, yillar sonra sanatinda bu
dersin biraktigi izi soyle belirtir:
“Prof. Berger'den sanatta
mikemmeliyeti, sanatta odiin
vermemeyi 6grendim. Sanatta
durist olmayl, namuslu olmayi
da o asiladi.” Bu yiizdendir ki
Fiireya, yillar sonra seramik
yapmaya basladiginda, sanatinda
6din vermemeyi aldigi bu ders-
lerde 6grenmistir.

Sakir Pasa Ailesi'nin tim birey-
leri edebiyat, muzik ve resimle
ugrasmaktadir. Fireya'nin
biyik babasi Sakir Pasa, kap-
samli bir Osmanli Tarihi yazmis
ve ayni zamanda da odulld bir
fotograf sanatcisidir. Blyuk
amcas! Cevat Pasa da sanata ve
edebiyata diskiin bir kisidir. Aile
fertlerinden birisi olan Sirin
Devrim’in belirttigine gore,
“Sakir (Pasa) ayni zamanda XVI.
ylzyil cini ve seramiklerine me-

2 Ag.e., s.22-23.
2 ibid pp.22-23.

course in her art:: | learned
perfection in art; not to com-
promise in art, from Prof.
Berger. He taught me to be
earnest and honest in art.”
That is why, when Flreya
started to work with ceram-
ics years later, she learned
not to compromise from art
in those courses.

All members of Sakir Pasha
Family were involved in liter-
ature, music and art.
Flreya's grandfather Sakir
Pasha has written a compre-
hensive Ottoman History and
was also a prized photogra-
pher. Her great uncle Cevat
Pasha was also interested in
art and literature. Quoting a
family member, Sirin Devrim;
“Sakir (Pasha) was interested
at the same time in 16th
Century tiles and ceramics.
He used to work with clay,
trying different glazing tech-
niques” Fiireya's mother
Hakiye Hanim and aunt Ayse
has added a different color to
the family by playing the
piano very well and her aunts
Fahrinissa and Aliye by deal-

3 Zeynep Oral, “Fiireya ile Konusa.. Konusa..”, Milliyet Sanat, Sayi. 415 (1 Eylil 1997), s.8.
3 Zeynep Oral, “Fireya ile Konusa.. Konusa..”, Milliyet Sanat, No: 415 (September 1, 1997), p.8

ing with the art of painting.
Her uncle Cevat Sakir
(Fisherman of
Halicarnassus), another col-
orful personality in the family,
wrote poems very well and
was involved in literature.
Fureya Koral was living
among these family mem-
bers, all involved in art, each
with a different color and
personality; and was absorb-
ing the intensity of art, love,
culture and the education
she received, and mobility to
her spirit, without being
aware of it. Author Mina
Urgan says about this family
as a person knowing the
Sakir Pasha Family closely;
“Sakir Pasha’s children were
all interesting, very friendly
and were a little crazy like all
interesting, friendly people.”
, demonstrating the colorful-
ness of the family and has
not been able to contain her-
self from touching upon the
uniqueness of Fireya either.

In 1930, Fireya Koral mar-
ried a landowner named
Sabahattin when she was 20.




rakliymis. Kil ile calisir, degisik
sirlama teknikleri denermis.”™

Fiireya'nin annesi Hakiye
Hanim ve Ayse teyzesi cok iyi
piyano calarak, Fahriinissa ve
Aliye teyzesi de resim sanatiyla
ugrasarak aileye farkli bir renk
katmislardir. Yine ailedeki
renkli kisiliklerden birisi olan
dayisi Cevat Sakir (Halikarnas
Balikgisi) ok iyi siir yaziyor,
edebiyatla ugrasiyordu. Fireya
Koral, sanatla icice bulunan,
her biri ayri renkte ve kisilikte
olan bu aile bireylerinin

arasinda yasiyor, sanatin, askin,

kiltlrdn ve aldigi egitimin,
asaletin yogunlugunu ruhuna
farkinda olmadan sindiriyordu.
Edebiyatci Mina Urgan, Sakir
Pasa ailesini yakindan taniyan
bir kisi olarak bu aileden soyle
bahseder: “Sakir Pasa'nin
¢ocuklari, birbirinden ilging,
cok cana yakin ve bitln cana
yakin ilging insanlar gibi, biraz
cilgindi™ tanimlamasiyla
ailenin cok renkliligini belirt-
mis, i¢lerinde Fiireya'nin
essizligine de deginmeden ede-
memistir.

Fiireya Koral, 1930'da 20
yasinda iken Sabahattin adinda
bir ¢iftlik agasi ile evlenir.
Hayati boyunca unutmayacagi
Uzlntd verici olaylar yasar bu
evliligi sirasinda. Sekiz aylik
bebegini kaybeder ve kot
giden evliligini iki yil icinde
bitirir. Bu arada Istanbula,
baba evine doner. Bu yillar
arayis icinde oldugu bir bosluk
donemidir. Koklu, kultlrlu bir
aileye sahip olmasi, ressam
teyzelerinin her an yaninda
olmasi, bu sebeple kiltir ve
sanat ortaminin i¢inde bulun-
masi yetmez Fireya Koral'a.
Mutsuzdur ve kendini baska
seyler yapmak zorunda hisset-
mektedir. Bir mesleginin olma-
masi, bu kadar bilgi birikimine
karsin topluma yararli
olmamak onu tzmektedir.
Cinkd o cagdas bir Cumhuriyet
kadinidir, yerine getirmesi
gereken gorevleri oldugunu
diustinmektedir.

Osmanli'nin son déneminde
yetisen Fireya Koral, kadin
haklarinin taninmadigi ve
kadinin yok sayildigi bir sosyal

She experiences very disturb-
ing events during this mar-
riage she would never forget.
She loses her eight-month-old
baby and ends her bad mar-
riage in two years. She returns
to Istanbul to her father’s
home. This is a period of
emptiness and searching. It is
not enough for Fireya Koral to
have a rooted, cultured family
to be with her painter aunts all
the time and to be in an envi-
ronment of culture and art.
She is unhappy and feels that
she has to do other things.
She is also sorry that she has
no profession she makes a liv-
ing on, that she is not useful
despite all this knowledge
because she is a contempo-
rary Republic woman and
believes that there are duties
she has to fulfill.

Fureya Koral, who grew up in
the last period of the
Ottomans, was raised in a
social environment where
there were no human rights
and the woman was not rec-
ognized. Flreya Koral has

4 Sirin Devrim, Sakir Pasa Ailesi, 8. Baski, Dogan Kitapcilik, istanbul, 2000, s.18.

4 Sirin Devrim, Sakir Pasa Ailesi, 8th Edition Dogan Kitapcilik, Istanbul, 2000, p.18.

5 Mina Urgan, Bir Dinozorun Anilari, 1. Baski, Yapi Kredi Yayinlari, istanbul, 1998 s.137.

5 Mina Urgan, Bir Dinozorun Anilari, 1st Edition, Yapi Kredi Publications, Istanbul, 1998, p.137

ortamda yetismisti. Flireya
Koral, ayni zamanda
Cumhuriyetin ilk yillarindaki bir
cok yenilik uygulamasina tanik
olmustur. Cumhuriyet’in
ilaniyla pes pese gerceklesen
bircok devrim arasinda 1926
Medeni Kanunu'n kabuld, 1930

been the witness to many new
practices in the first years of
the Republic. Enactment of
Civil Law in 1926, granting of
the rights of being elected and
voting to women in 1930 were
very significant steps for the
social status it was hoped
women would gain, among
many revolutions which took
place one after another upon
announcement of the
Republic. Fiireya Koral had
met the person who prepared
these rights for women,
Atatlirk, when she was 9 years
old, for the first time. Later,
because of her marriage to
Kilic Ali, she got the chance to
be in the same environment
with him.® Fiireya Koral
moved to Ankara in 1935
because of her marriage to
Kilic Ali Pasha, a close friend
of Atatlrk; and she is aware
that she has many responsibil-
ities as a contemporary
woman.

Flreya is one of the best
equipped women of the young
Republic. She has a good edu-




Sanat / Art

Eyliil-Ekim / September-October 2007/ No.22

yilinda kadina se¢me ve se¢ilme haklarinin taninmasi,
kadinlara kazandirilmak istenen toplumsal stati icin
¢ok onemli adimlardi. Fiireya Koral, kadinlara bu hak-
lar1 hazirlayan kisiyle, yani Atatiirk’le ilk kez dokuz
yasinda tanismisti. Ve sonra Kilic Ali ile olan evliligi
geregi onunla ayni ortamda bulunma firsatini
yakalamistir.® Fiireya Koral, 1935'de Atatiirk’iin yakin
arkadasi Kilic Ali Pasa ile evliligi dolayisiyla Ankara’ya
tasinir ve cagdas bir kadin olarak bir cok sorumluluk-
lari oldugunun farkindadir.

Fureya, genc Cumhuriyet’in en donanimli
kadinlarindan biridir. lyi bir egitimi, birkac yabanci dili
vardir, ama bir meslege sahip degildir. Fiireya'nin glin-
leri, esi Kilig Ali ile Atatlirk’tin yakininda, Cankaya’daki
yemeklerde gecmektedir. Atatiirk bazen 6nemtli
toplantilarda 6zel konuklari icin yemek ve sofra tanzi-
mini Fureya'dan rica etmektedir. Ankara’'daki evlilik
yillari boyunca yine kendisi icin hicbir sey yapmadan
gunler gecip gitmektedir. Dokuz yasinda ilk kez gorip
asik oldugu Atatirk’in yaninda olmak bile Fiireya'nin
bosluga diismesini engelleyememistir. Nitekim
1938'de Atatirk’in olimiyle Fireya ve esi Kili¢ Ali
istanbul’a tasinirlar. istanbul glinlerinde Fireya,
teyzelerinin sanat ortamina girer, ayni zamanda
kocasinin, Atatiirk’dn olimine olan tzlntusuni gider-
meye calisir. Kilic Ali'nin oglu Altemur Uvey annesi
Flreya'yl anilarinda soyle anlatir: “Sanata, kiiltire,
onem veren bir ailede yetistigi i¢in Flireya da kilturld
ve sanatkar ruhlu idi. Ozellikle bana da bu duygulari

cation, speaks a few foreign languages but has no
profession. Her days are spent close to Atatlrk in
dinners in Cankaya with her husband Kili¢ Ali.
Sometimes, in important meetings, Atatiirk asks
Flreya to arrange food and tables for his special
guests. Days are going by without doing anything for
herself during these years of marriage in Ankara.
Being beside Atatlrk, whom she first saw and fell in
love with when she was nine years old, did not stop
Flreya to fall into this emptiness. In fact, upon
Atatlirk’s death in 1938, Fiireya and her husband
Kilic Ali moved to Istanbul. In Istanbul days, Flireya
once again went into the art setting of her aunts
and also tried to console her husband on Atatirk’s
death. Kili¢ Ali's son Altemur talks about Fireya, his
step mother, as follows: “Flireya was cultured and
had an artist’s spirit as she was raised in a family
committed to art and culture. She tried to give me
these feelings too. As long as she was married to
my father, she didn’t reveal her talent for art which
is, | guess, patriarchal in the family. She just loved
beautiful things, decorated her home with taste,
prepared nice guest tables and hosted her guests
well. ’

As her days go on without purpose in emptiness
and search, Fureya's fragile body is inflicted with
tuberculosis. A period of treatment to last years
would start after this stage. She stayed in a sanato-
rium for treatment in Switzerland for two years. She
started to make ceramic objects with plastic clay
her aunt Aliye brought her for passing time as she
was lying in her sick bed in Leysen in 1947. She also

6 Aysegiil Turedi Ozen ve Unal Dogu, “Cumhuriyet Dénemi Seramik Sanat¢imiz Fiireya Koral”, Seramik Tiirkiye, No.5 (Temmuz-Eylil 2004), s.103.
6 Aysegiil Tiredi Ozen and Unal Dogu, “Cumhuriyet Dénemi Seramik Sanatcimiz Fiireya Koral”, Seramik Turkiye, No.5 [July-September 2004), p.103.



vermeye calisti. Fiireya babamla evli oldugu
slirece ailede herhalde ataerkil olan sanat
kabiliyetini aciga vurmadi. Glzel seyleri sevmekle,
evini zevkle tanzim edip, giizel misafir sofralari
hazirlamak ve konuklarini gizel agirlamakla
yetindi.”’

Gunleri amacsizca, bosluk ve arayis icinde devam
ederken, Fureya'nin nazik bedeni vereme

yakalanir. Bu asamadan sonra yillarca stirecek bir

tedavi siireci baslayacaktir onun icin. isvicre'de
tedavi icin iki yil kadar sanatoryumda yatar.
Leysin'de 1947 de hasta yataginda yatarken Aliye
teyzesinin “oyalanmasi icin” getirdigi plastik
hamurlarla seramik yapmaya baslar. Bu arada

ozel resim dersleri alir. Sanatoryumda yattigi siire

icinde yontu, seramik ve resim calismalari devam
eder. Ozellikle plastik hamur ilgisini cekmistir
Fiureya'nin. Seramik Uzerine kitaplar aldirtir ve
tekniklerini ogrenir. A. Kili¢'in ifadesiyle, “bu
sanatoryumda Flreya hem yeniden sagligina
kavustu, Tlrk seramikciligi de ona.” 1949'da yine
tedavisi sirasinda sanatoryum disinda Isvi¢re’'nin
Lozan kentinde bir dostunun yardimiyla seramik
atolyesi bulur. Flreya artik amacsiz ve isteksiz
degildir. Yasamina yon verecek olan seramik
sanatina dort elle sarilir. Iste yillardir aradig,
ancak ne oldugunu bilemedigi seyi, camurun icin-
deki ates sicakliginda “seramikte” bulmustur.
Fireya Koral artik seramik sanatiyla orald,
tutkuyla sarilacagi seramikle yeni bir yasama
hazirlanmaktadir.

Seramik’le Yasam
Fireya Koral on altili yaslarda iken, babasinin
silah arkadasi olan Mustafa Kemal Atatiirk ve esi

7 Altemur Kilig, Kilic'tan Kili¢'a, 1. Basim, Remzi Kitabevi, istanbul, 2005, s.76-77.
7 Altemur Kilig, Kilic'tan Kili'a, 1st Edition, Remzi Kitabevi, Istanbul, 2005, p.76-77.

took private art lessons. Her sculpture, ceramic
and art studies continued during the period she
stayed at this sanatorium. Especially plastic clay
drew Fireya’s attention. She has books on
ceramics bought and learns their techniques. In
A. Kili¢'s words; “Flireya gains her health in this
sanatorium and also Turkish art of ceramics
gained her”. She found a ceramic studio with the
aid of a friend in the city of Lausanne in
Switzerland outside the sanatorium during her
treatments in 1949. Fireya is not without pur-
pose or will any more. She embraces the art of
ceramics which will guide her life. She has found
the thing she searched for over the years but did-
n't know what it was, in the heat of fire in clay;
the “ceramic”. Fireya Koral is now ready for a
new life with ceramic she will embrace with pas-
sion.

Life with Ceramics

When she was sixteen years old; her father’s
friend from the military, Mustafa Kemal Atatirk,
and wife Latife Hanim visited Fureya's family.
After dinner, Fireya Koral played a concerto for
Ataturk with violin and asked Atatiirk to write
something in her diary after the great praises
she got. With the words; “Fiireya Hanim, | see
that you are very hard working person. The
nation expects a lot from you. You have to work
and give things to the country.” Atatiirk pre-
pared the most basic foundation for Fiireya
Koral's searches and her wish for producing.
Maybe Flreya did not become a good violin play-
er; but ceramic, another field of art, had
embraced her. After this stage, Flireya Koral
would go wherever the fire of ceramic took her.
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Latife Hanim, Fireya'nin ailesine bir ziyaret yapmistir. Fireya
Koral, yemekten sonra Atatiirk’e kemaniyla bir kongerto
calmis, kendisine yapilan mithis ovgiilerden sonra, ani
defterine Atatlrk’ln bir seyler yazmasini rica etmistir. Atatlirk
de: “Fiireya hanim goriyorum ki siz ¢cok ¢aliskan bir insansiniz.
Millet sizden ¢ok sey bekliyor. Siz ¢alismali ve bir seyler ver-
melisiniz memlekete™ diyerek Fiireya Koral'in arayislarina,
uretme istegine en temel zemini hazirlamisti. Fiireya belki iyi
bir keman sanatcisi olamamisti ama sanatin baska bir alani
olan seramik, onu sarip sarmalamisti. Ve bu asamadan sonra
Flireya Koral'l seramik atesi, nereye gotiiriirse o da bu atesin
pesinden gidecekti. 1950 yilinda seramigin sanat olarak
algilandigi Paris’e gider. Burada Unli seramikgi Serre’nin
destegiyle buldugu 6zel bir atdlyede camuru yogurup sekil-
lendirmeye baslar, bir yandan da tedavisi icin saglik kontrol-
lerini olmaktadir. Fiireya'nin otuz yedi yasinda iken hastaligi
sirasinda oyalanmak i¢in tanistigi seramik sanati, hayatini
tamamiyle kaplamaya baslar ve ona enerji verir. Seramikle
olan birlikteliginden ¢ok memnundur. Belki de yillardir
aradigini toprakta, ona verdigi bicimlerde, seramigin
sicakliginda bulmustur.

Fureya Koral, Paris'te 1951 yilinda u¢ boyutlu, cogunlugu duvar
panolarindan olusan ilk seramik sergisini acar. Bu serginin
icinde resimleri, litografi calismalari da vardir. Paris'teki sanat
elestirmenlerinden ve sanatcilardan olumlu elestiriler alir.
Fireya'nin sergisinden bir elestirmen, “Fireya’'nin, bu Tiirk
sanatcisinin sergisi, Dogu ile Bati kiiltiiriiniin bir sentezidir.™
diyerek Fiireya'nin sanatina dikkatleri ceker. Artik tamamen
seramikci olmaya karar vermistir Fiireya Koral. Ayni yil istan-
bul'a doner, yaninda seramik firinini ve boyalarini da getirir.
Paris’te actigl sergi Flireya'nin Anadolu’sunu yansitmaktadir.
Bu ilk sergisinde hat sanatindan, Turk islemelerinden esinle-
nilen duvar panolari yer alir, bazi panolar da Mevlevi
dervislerinin semalarini yansitir gibidir. Tirkiye'ye dondigiinde
ikinci sergisini 1951°de Istanbul’da, Tiirkiye'nin ilk sanat
galerisi olan Maya Sanat Galerisi’nde acar. 1950'li yillar
Tirkiye'de sanayilesme ve kalkinma yolunda onemli adimlarin
atildigi yillardir. Fireya Koral, Turkiye'nin ilk kadin seramik
sanatcisi olarak Tirkiye'nin ilk seramik sergisini agmistir.
Fiireya Koral yine ilkleri yasamaya devam eder. 1951'in son-
larinda evinde ilk seramik atolyesini de acarak Turk halkini,
aydinini seramik sanatiyla tanistirir. Bundan sonra hastalig
tekrar eder ve riskli bir ameliyat gecirir.

8 Kulin, Fiireya, s.82.
8 Kulin, Fireya, p.82.
9 Ag.e., S.225.

9 ibid, p.225.

In 1950, she went to Paris where ceramic was
perceived as art. Here, she started to knead
and shape clay in a private studio she got to
find with the famed ceramicist Serre’s sup-
port. On the other hand, she is going through
medical checks for her treatment. The art of
ceramic she was introduced to during her
sickness when she was thirty-seven years old,
started to cover her life fully, energizing her.
She was very happy with her togetherness
with ceramics. Maybe she had found what she
was longing for years in earth, in the forms
she gave earth and the warmth of ceramics.

In 1951, Fireya Koral held her first ceramics
show in Paris, comprising mostly three-
dimensional murals. This show featured her
painting and lithography works as well. She
received positive criticisms from art critiques
and artists in Paris. A critique said about
Flreya's show; “The show by Flreya, this
Turkish artist, is a synthesis of eastern and
western cultures” ', drawing attention to
Flreya's art. Fireya had decided to become a
full-time ceramicist. She returned to Istanbul
the same year, carrying along her ceramic
kiln and dyes. The show she opened in Paris
reflected Fireya's Anatolia. This first show
featured murals inspired by the art of calligra-
phy and Turkish embroidery; with some
murals reflecting the worlds of Mevlevi
dervishes. When she returned to Turkey, she
held her second show in Istanbul in Turkey's
first art gallery, Maya Art Gallery, in 1951.
1950s are years when major steps were taken
towards industrialization and development in
Turkey. Flreya Koral has held Turkey’s first
ceramic show as the first woman ceramic fine
artist of Turkey. Fiireya Koral continues to
achieve firsts. At the end of 1951, she opened
her first ceramic studio, introducing Turkish
public and intellectuals to the art of ceramics.
Then, her illness recurred and she underwent
a risky operation.

Upon her return to her country, she was total-
ly free of tuberculosis. For her, relief from
tuberculosis meant embracing ceramics even
more. Saying; “At last | am taking a comfort-
able breath but | have to give back what |
received”” and embraced the art of ceramics
at full speed after this stage. The phase of
marriage with ceramics started in Flreya's
life. Her love of ceramics lead to a divorce in
1954 and she made her final marriage with
the art of ceramics. She moved from the
home she shared with Kilic Ali to Sakir Pasha
Building. She started everything anew in her
life. She was alone and free on this road. This
freedom would be enough for her to create
new ceramic art and also to overcome difficul-
ties. She set up her studio-home environment
in this apartment. This was her tiny, new nest.
Year 1955 is full of successes for her. She
received her first international ceramic award.
As Ayse Kulin says in her novel Fireya;




Yurda dondugiinde veremden iyice kurtulmustur.
Onun i¢in veremden kurtulmak seramige daha
cok sarilmak demektir, “cok slikdr rahat bir soluk
aliyorum, ama aldigimi vermem gerek”™" der ve
bu asamadan sonra seramik sanatina canla basla
sarilir. Seramikle olan evlilik streci baslar
Flreya'nin hayatinda. Seramige olan aski, esinden
1954’de bosanmasina yol acar ve en son evliligini
seramik sanatiyla yapar. Kili¢ Ali ile paylastigi
evden Sakir Pasa Apartmani’'na tasinir. Hayatinda,
her seye yeniden baslar. Bu yolda tek basina ve
0zgurdir. Bu 6zglrligl yeniden seramikler yarat-
masina da yetecektir, zorluklari asmasina da. Bu
apartmanda atolye-ev olan ortamini kurar. Burasi
onun minicik, sicacik yeni yuvasidir artik. 1955 yili
basariyla dolu bir yildir onun icin, ilk uluslararasi
seramik odilind alir. Ayse Kulin'in Fiireya
romaninda belirttigi gibi, “iki kiiclik b6lmeden
olusan minicik atolye konutunda Fireya, sevgisini
ve sanatini yillarca bir ipek bocegi gibi orerek,
elinin, goziinin ve yireginin nuruyla, dostlarindan
ve sanattan olusan bir diinya yaratacakt:.”"

Bu kiiclcuk atolye-ev her glin dostlariyla, 6gren-
cileriyle, ailesindeki renkli kisiliklerle dolup tasar.
Artik ekmegini sanatindan, eliyle sekil verdigi
seramiklerinden kazanmaktadir. Narin bedenini,
veremden yeni kurtulmus cigerlerini diisinmeden
gece glindiiz seramik yapmakla ugrasmaktadir.
Canini hige sayarak yatagini firinin yanina kurar.
Peki ni¢in seramik vardi Fiireya Koral'in
diinyasinda, niye baska bir seye boylesine bir
tutkusu yoktu? Bu sorunun cevabini Fiireya yillar
once soyle vermistir: “Baslangigta (1947-1951)
yurtdisinda tedavi gorirken, doktorlar cigerlerim-
le ugrasirken ben de kagtlarla, boyalarla,
¢amurla ugrasmaya koyuldum. Yani dnceleri
heykel, resim ve seramik hep vardi benim icin...
sonra... sonra seramigi secmemin tek nedeni cok
sevmem. Camurla, toprakla oynamayi ¢ok
sevdim...”” Evet, Fiireya cok sevdigi icin seramigi
secer. Bu cok bilingli bir seramik sevgisidir. Daha
iLtk yaptigi eserlerinden cikis noktasindan bellidir
Flreya'nin bilingli sevgisi. Bu sevginin, sadece
tutkuya ve duyguya dayali olmadigi, sanatini
yaparken, kendi kiltirini arastirmasindan, bu
kilturdn izlerini eserlerine tasimasindan
anlasilmaktadir.

10 Ferit Edgti, “Fiireya, Kugunun Son Sarkisi”, Milliyet Sanat, Say1.415 (1 Eylil 1997), s.7.

“Weaving her love and art just as a silkworm
over the years; Flreya, in the tiny studio-home
comprising two small chambers, would create
a world comprising her friends and art with
the light of her hand, eye and heart.”"

This tiny studio-home was filled with friends,
students and colorful personalities of her fam-
ily everyday. She started to earn her living
from her art, her ceramics she shaped by her
hand. She kept on producing ceramics night
and day without thinking about her fragile
body, her lungs just free from tuberculosis.
She set up her bed beside the kiln with no
concern for her life. Why was ceramic in
Flreya Koral's world and why didn't she have
any other passion? Years later, Flreya gave
the answer to this question as follows: “In the
beginning (1947-1951) when | was getting
treatment abroad, when doctors worked on
my lungs, | was working with pieces of paper,
dyes and clay. | mean, at the beginning; there
was sculpture, art and ceramic all for me...
then... then the reason why | chose ceramics
Is because | loved it too much. | loved to play
with clay, with the earth a lot...""” Yes, Fiireya
picked ceramics because she loved it so
much. This is a very conscious love for ceram-
ics. Fureya’'s conscious love could be told from
the starting point of her works. It can be told
this love isn't just based on passion and feel-
ing;, from her investigation of her own culture,
from her carrying the traces of this culture to
her works when making her art.

Fiireya Koral's Ceramic Studio

Flreya Koral set up Turkey's first ceramic
studio. This studio served as home to artists
and philosophers of the period. Flireya Koral,
playing host to famed authors and artists,
people of culture and philosophy from Yasar
Kemal to Ahmet Hamdi Tanpinar, from Bedri
Rahmi Eylpoglu to Abidin Dino and her uncle
Cevat Sakir Kabaagac; guided herself and the
students who worked beside her to various
fields of art and nurtured them. She has told
Ayse Kulin, who had written a novel on her;
“Impressions from Sabahattin Eylipoglu's
Anatolia, Cevat Sakir's blue voyages, the

10 Ferit Edgu, “Fireya, Kugunun Son Sarkisi”, Milliyet Sanat, No.415 (September 1, 1997), p.7

11 Kulin, Fireya, s.264.

11 Kulin, Fureya, p.264

12 Zeynep Oral, “Fiireya'nin 30 Yillik Seramik Seriiveni”, Milliyet Sanat, Say1.25 (Haziran 1981), s.33.
12 Zeynep Oral, “Fireya'nin 30 Yillik Seramik Sertveni”, Milliyet Sanat, No.25 (June 1981), p.33.
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Fiireya Koral'in Seramik Atolyesi

Tdrkiye'nin ilk seramik atolyesini Flireya Koral
kurmustur. Bu atdlye o donemin sanat ve distince
insanlarina ev sahipligi yapiyordu. Yasar
Kemal'den, Ahmet Hamdi Tanpinar’a, Bedri
Rahmi Eylpoglu'ndan Abidin Dino’ya ve dayisi
Cevat Sakir Kabaagac'a kadar dénemin inli ede-
biyatcl, sanatgi, kiltir ve dislince insanlarini
atolyesinde agirlayan Fiireya Koral, hem kendini
hem de yaninda calisan 6grencilerini sanatin farkl
alanlarina yoneltip, doyuruyordu. Bu durumu,
kendisi hakkinda yetkin bir roman yazmis olan
Ayse Kulin'e soyle anlatir: “Burada Uretilen sana-
ta, Sabahattin Eyiipoglu'nun Anadolu’su, Cevat
Sakir’in mavi yolculuklari, Amozon'u yakindan
taniyan Alain Gheerbrant’in yerlilerinden izler
yansidi. Kendi gordiklerinin yanisira, dostlarinin
dile getirdigi guzellikler de panolarinda ve tabak-
larinda soyut figiirlere donustiiler.””

Fiireya Koral'in 6grencileri bu toplantilarda, sanat
sohbetlerinden kendilerine diisen payi ve kiltir
birikimini farkinda olmadan atdlyede ¢alisirken
alirlardi. Ogrencisi M. Tiiziim Kizilcan kendisi icin
atolye-okul olan bu sicak ortami soyle anlatir:
“Hepimiz ayni mekanda otururduk ve biitiin soh-
betlerden bir seyler kapmaya calistik. Fiireya'nin
atolyesi benim icin bir ibadet yeri gibiydi. Su anda
bile tarif edemedigim duygulari yasadim. Saydim,
sevdim ve ¢ekindim.”" Fiireya Koral, seramigi
uretip, paylastigi gibi bir yasam bicimine de
donustirmistu. Kendisiyle yapilan bir réportajda,
“benim igin seramik her seyden dnce bir arac,
kitap, muzik gibi... Dinyayi ifade etmek, kendi
diinyami yasamak, yasayabilmek icin
paylasabilmek icin bir ara¢... Yani seramik
yalnizca bir siis esyasi, bir tiiketim mali degil...” *
diyerek seramik sanatina bakis agisini da
yansitmisti. Onun onciliginde baslayan, yeni
olusan seramik sanatinin kapilarini, tim sanatci
dostlarina, seramik meraklilarina ve 6grencilerine
acmistir. Tlrkiye'nin diinyaca basarili seramik
sanatcilari, onun atolye-okulunda yetismistir.
Bingul Basarir, Alev Ebiizziya bu sanatcilardan
sadece ikisidir.

13 Kulin, Fiireya, s.264.
13 Kulin, Flreya, p.264.

natives of Alain Gheerbrant who knew the
Amazon closely were reflected on the art gen-
erated here. Beside what they saw them-
selves, the beauties articulated by friends also
were transformed into abstract figures in their
work and plates.

»13

Flreya Koral's students got their share of art
conversations and culture accumulation at
these meetings without knowing. Her pupil M.
Tdzim Kizilcan tells of this warm environment
which is a studio school for him as follows:
“We all sat in the same place and tried to get
things from all conversations. Fireya’'s studio
was like a temple for me. | experienced feel-
ings which | can’t even describe now. |
respected, love and didn't dare to” Fiireya
Koral turned ceramics into a lifestyle just as
she generated and shared it. In an interview
with her, she said; “For me, ceramic first of all
is like a tool, book, music... A tool to express
the world, to live my own world for living and
sharing... | mean ceramic is not just a decora-
tive item, an object of consumption...”"”,
reflecting her perspective on the art of ceram-
ics. She opened the doors of the art of ceram-
ics which started under her leadership to all
her art-loving friends, ceramic enthusiasts
and her pupils. Turkey's world renowned
ceramic artists were raised in her studio
school. Bingiil Basarir and Alev Eblizziya are
Just two of these artists.

Flreya Koral added new ones to her signifi-
cant successes, receiving international
awards. In 1957, she visited South America
under Rockefeller grant, getting the chance to
study Maya and Aztec cultures. Her art was
further enriched after these trips. She was an
artist believing that one had to have a cultural
accumulation and to synthesize it to make art.
Her philosophy education, her extensive read-
ing and her supporting this with contemporary

14 M. Tiziim Kizilcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), Say.4 (Agustos 1998), s.25.

14 M. Tiizim Kizilcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), No.4 (August 1998), p.25.

15 Zeynep Oral, “Fiireya”, (15 Subat 1993 Tarihli Milliyet Sanat'ta yayimlanan roportajdan alinmistir.), Seramik (Sanat, Bilim Teknoloji), Say1.4 (Agustos 1998), s.22.
15 Zeynep Oral, “Fireya”, ([Excerpted from interview published in Milliyet Sanat of February 15, 1993), Seramik (Sanat, Bilim Teknoloji), No.4 (Agustos 1998), p.22



Fireya Koral, yukarida belirttigimiz énemli
basarilarina yenilerini ekler, uluslararasi odiller
alir. 1957 yiinda Rockfeller bursuyla Gliney
Amerika'ya gidip burada Maya ve Aztek kiltirtnd
inceleme firsati bulur. Bu gezilerden sonra sanati
daha da zenginlesir. Seramik yapmak icin kultir
birikimine sahip olmak ve bu birikimin de sentezi-
ni yapmak gerektigine inanan bir sanatgidir.
Felsefe egitimi almasi, ¢cok okumasi ve bunu
cagdas gelisimlerle desteklemesi sanatinda, farkli
yorumlamalara gotirmustir onu. Narin, asil,
prensipli, kultirld, caliskan bir Cumhuriyet kadini
olmasinin yanisira bildigi her seyi paylasan,
dostluga onem veren bir sanatcidir Fiireya Koral.
Bu birikimlerinin sonucunda 6limsiz eserler
ortaya koymustur. Cagdaslari olan Picasso ve
Miro gibi Unld ressamlarin 6nciligund yaptigi
modern seramik akimini, kendi kulturdyle
yogurarak yarattigi, Bati ve Dogu sentezi olan
kendine 6zgii modern seramiklerini, 1950'lerden
sonra Turk halkina ve aydinina tanitmistir.

Fiireya Koral'in Sanati

Fdreya'nin yakin dostu ve atolyesinin midavim-
lerinden Ahmet Hamdi Tanpinar seramigi ve
seramikgiyi eski Turk sanatlarinin en onemli
cehresi olarak degerlendirmektedir. Eskilerin bu
sanata ¢cok onem verdiklerini ama ayni zamanda
bir geleneksel dongu icerdigini de belirten
Tanpinar, Fiireya'nin bir sergisi tizerine kaleme
aldigi yazisinda goruslerini soyle belirtir: “Ge¢mis
zamandaki bu zenginligi ve ehemmiyeti, seramigi,
tipki musikimiz gibi, bizim icin ¢ok tehlikeli
kilmisti. Flireya'da en begendigim tarafi, bu
tehlikeyi ilk sergisinden sonra derhal sezmesi,
eskinin alisilmis modalarindan faydalanmaya
kalkmamasi, onu kendi aleminde rahat birakarak
yeni ifade vasitalari aramasidir.”" Bu yaklasim ile
Fireya Koral'in eski halk sanatlarimizdan yola
ciktigini, ama buna kendine 6zgii ve ¢agdas bir
yorum katarak seramige yeniden farkli bir
gorinus verip, yorumladigini anlamak hicte zor
degil.

Tanpinar’in da degindigi gibi Fireya'nin ilk
calismalari folklorik 6gelere yaklasim seklindedir.

16 Ahmet Hamdi Tanpinar, Yasadigim Gibi, Turkiye Kiltur Enst. Yayinlari, istanbul, 1970, s.429.
16 Ahmet Hamdi Tanpinar, Yasadigim Gibi, Turkiye Kiltir Enst. Publications, Istanbul, 1970, p.429

developments took her to different interpreta-
tions. Besides being a slender, noble, cultured
and hard-working Republican woman with
principles, Fireya Koral is an artist sharing
everything she knew, committed to friendship.
She has produced immortal works as a result
of these attributes. She introduced the mod-
ern ceramic trend pioneered by famed artists
like Picasso and Miro who were her contem-
poraries and her original modern ceramics
which were the synthesis of the west and the
east she generated using her own culture, to
Turkish public and intellectuals after 1950s.

Fiireya Koral's Art

Ahmet Hamdi Tanpinar, one of the regulars of
Flreya's studio, who was also her close
friend, deems ceramic and the ceramicists as
the most important face of ancient Turkish
arts. Tanpinar, stating that the ancients were
committed to this art and that it also incorpo-
rated a traditional cycle, says the following in
an article he wrote on a Fiireya show: “This
richness and importance in the old times has
made ceramics very dangerous for us just like
our music. What I like most with Fireya is her
perceiving this danger right after her first
show, her not trying to take advantage of the
traditional fashions of the old and her search
for new vehicles of expression, leaving them
alone in their own worlds™ It is not very hard
to understand that with this approach Fireya
Koral started from our ancient folk arts but
she gave a new different look to ceramics and
interpreted it, adding an original contemporary
interpretation.

As Tanpinar said, Fireya's first works were
approaches to folkloric elements. She knew
how to take advantage of old ¢cevre motifs,
embroideries and calligraphic work con-
sciously. After her first period where she was
influenced by Mevlevi dervishes and whirls,
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Eski ¢evre motiflerinden nakislardan yazi sanat-
larindan bilincli bir sekilde yararlanmasini
bilmistir. Bu donemde Mevlevi dervislerin ve
semahlardan etkilendigi birinci ¢alismalarindan
sonra ikinci donem calismalarinda Hitit sanatinin
etkileri gorulir. Bu calismalarinda ¢cagdas bir
yorumun ve uyarlamanin usta isi eserler ortaya
¢ikacaktir. Hitit motifleri, tabaklarina ve diger
calismalarina girer. Ayrica seramigi mimariyle
butlnlestirerek i¢ ve dis duvarlarda seramiklerini
uyarlar. Fiireya'nin seramik panolari Anadolu
kokan bir resim havasindadir. Eserlerinde bir
ressamin elinden ¢ikmis gibi bir pentir tadi
gozlenir. Calismalarinda bir devamllik goraldr.
Tabagi yillarca kullanilan giinlik esya
formatindan ¢ikararak onlari tipki bir resim
panosu gibi evlerin i¢ duvarlarina tasir, boylece
seramik tabaklari kullanim amacinin disinda
duvarda asilan bir resim gibi algilatmayi basarir.

Tabaklarinda kuslari, baliklari, baykuslari isler.
Yinelemenin tuzagina dismeden ve birbiriyle
acilan, bitinlesen tatlarla ¢esitlemelere yonelir.
Bunlar daha sonra Ug boyutlu olarak ¢ikar
karsimiza. Yapitlarinda Eski Yunan ve Girit
sanatindan izler tasiyan sivri uclar yer alir.
Bundan sonra 1963 yilinda teknigini kendi
kesfettigi Gres calismalari yer alir eserlerinde. Bir
bakima tek renk ya da renksiz ¢calismanin dogal
bir sonucudur bu. Giderek beyaz, 1sigi gegiren
porselenlere yonelir. 1970’lere kadar soyutlama
yaptigi duvar panolari yapmaya devam eder.
Buradaki amag, duvarlar suslensin diye degil,
¢iniyi yeniden ¢agdas bir yorumla yasatmak
adinadir. Son calismalarindan bir dncesi olan
seramik evler, mahalleler bitiin bu calismalarinin
bir sentezidir. Her biri basli basina 6zgln olan
evler, bir araya getirildiginde bir bitunlidk
olusturur. Fireya, yasaminin sonlarina yaklastigi
85'li yaslarda ise artik son final ¢alismasi olan igi
bos, sirsiz (terracotta), basinda, gozlerinde veya
vicudunda derin bosluklar olan figiirler yaparak

the impact of Hittite art is observed in her sec-
ond period works. Works of a contemporary
interpretation and masterful adaptation
appeared in this period. Hittite motifs are
found in her plates and other works, too. She
also applies her ceramic art on interior and
exterior walls, integrating ceramics with
architecture. Fireya’'s ceramic murals have
the atmosphere of a painting smelling of
Anatolia. The taste of a painting of a fine artist
is observed in her works. There is continuity in
them as well. She takes the plate away from
being a daily utilitarian ware used over the
years and carries it to the interior walls of
homes just like a mural; so she succeeds in
having ceramic plates to be perceived as a
painting hung on a wall outside its use.

Birds, fish and owls are the themes of her
plates. She moves towards diversification with
flavors opening to themselves, becoming a
whole with each other, without falling into the
trap of repetition. Later on, these appear
before us in three dimensions. Pointed ends,
bearing the traces of Ancient Greek and
Cretan art, can be found in her works. Then, in
1963, we see her Gres works, the technique of
which she invented herself. This is a natural
consequence of a single color or colorless
application. In time, she moves towards white,
translucent porcelain. She continued to make
abstract murals until 1970s. The purpose here
is not to decorate walls but to have china live
again through a contemporary interpretation.
Ceramic homes, neighborhoods; her penulti-
mate works, were a synthesis of all these
works. Homes, which were all original, creat-
ed a whole when brought together. In her 85th
age as she neared the end of her life, Flreya
tried to emphasize our social loneliness and




toplumsal yalnizligimizi ve giinimduzin dejenere
olan insan kimligini vurgulamaya c¢alismistir. 1997
yilinda, 87 yasinda vefat ettiginde geride, olimsiz
eserler ve atolyesinde yetistirdigi onlarca yetenek-
li seramik sanatgisi birakmistir. Yine Tanpinarin
ifadesiyle Fireya, Turk sanatinin bitin bir
kosesini dolduran buytik ve feyizli bir mevsime
benzer. Yeri belki de hi¢ doldurulmayacak kadar
ozel bir mevsimdir Fiireya Koral.

Sonug¢

Fireya Koral, Turkiye'de modern seramik
sanatinin baslamasi ve gelisip taninmasinda 6nci
bir kadindir. Selcuklularla Anadolu’ya giren
geleneksel seramik sanatimiza kiltird, cok yonlu
sanatcl kisiligi ve Urettigi kendine 6zgl modern
seramiklerle farkli bir soluk getirmistir. Sakir
Pasa Ailesi'nde yetismesi, bir Cumhuriyet kadini
olmasi, Mustafa Kemal Atatiirk’in yakin
cevresinde yer almasi, devrimleri gérmesi ve
kokld, kulturlu bir ailede yetismesi sanatinin ze-
minini hazirlamistir. Kendi deyimiyle seramik
onun icin bir is, bir calisma degil bir yasam
bicimidir. Seramigin icinde, seramikle birlikte
yeniden kitaplar, mizik, siir, edebiyat ve tiyatro
vardi onun yasaminda. Seramikle icice olmak tim
yasamini kaplamisti. Turkiye'nin ilk kadin seramik
sanatcisi konumundaki Fureya Koral geleneksel
anlamda siiregelen seramikgiligimizi cagdas
boyuta taslyan, “seramik sanati” siniflandirmasini
toplumumuza tanitan ve bunu gercek hayata
gecirmis bir sanatcidir. Eserleri hep yalin bir
anlatim icinde yapilmis olup, hepsini bir ifade
araci olarak kullanmistir. O, seramigin atesten
olusan ana kralicesi olarak belleklerde ve
seramik sanatinda yerini coktan almistir. Seramik
Sanati'nda 6lumstz ve yeri doldurulamayacak bir
yere sahip olan Fireya Koral'l butin seramikgiler
olarak olimunin onuncu yil doniiminde saygiyla
aniyoruz.

Emel Milayim Oral, Flreya Koral, Hamiye Colakoglu

the degenerated human identity of today, making
hollow terracotta figures with deep gaps in their
heads, eyes or bodies. When she died at 87 in
1997, she left behind immortal works and tens of
talented ceramic fine artists she developed in
her studio. Again, in Tanpinar’'s works, Fiireya
looks like a big and knowledgeable season, fill-
ing a whole corner of Turkish art. Flireya Koral
maybe is a special season which perhaps will
never be replaced.

Conclusion

Flreya Koral is a pioneer woman in the initia-
tion, development and recognition of the modern
ceramic art in Turkey. She introduced a different
breath into our traditional ceramic art, which
came to Anatolia with the Seljukis, by her multi-
faceted artist personality and her original mod-
ern ceramic works. Her growing up in Sakir
Pasha family, her being a woman of the
Republic, her being part of the close circle of
Mustafa Kemal Atatlrk, her having seen the rev-
olutions and her having been raised in a rooted
cultured family had paved the way for her art. In
her own words; for her, ceramic is not a job but
a way of life. Inside ceramics, with ceramics,
there were books, music, poems, literature and
theater in her life. Being intertwined with ceram-
ics encopassed her whole life. As the first
woman ceramic fine artist of Turkey, Flreya
Koral is an artist who carried our traditional
ceramics to a contemporary dimension, who
introduced the classification of “ceramic art” to
our society and who was able to launch it. She
always used a simple expression for her works
and has used all of them as a tool of expression.
She took her place long ago in memories and in
the art of ceramics as the mother queen of
ceramics, made of fire. We remember Flreya
Koral who has an immortal and irreplaceable
place in the art of ceramics with respect, in the
tenth anniversary of her death, as all cerami-
cists.
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DIOGENES: Nedir senin bu ¢calimin, Karia'li?
Neymis kendini hepimizden (stiin gérmenin
nedeni?

MAUSSOLLOS: Ben bir kraldim da onun icin,
Sinoplu!

Biitiin Karia'yi Lydia’'nin bir kismini ele gecirdim.
Bundan baska yakisikliydim da; uzun boyluydum
yigitce savasirdim...

Sana asil nedenini de soyliyeyim:
Halikarnassos'ta (Bodrum) bana bir anit mezar
yaptilar, kocaman bir mezar aniti; o kadar
buiylgd, o kadar glizel islenmisi hi¢ bir olimliye
nasip olmamistir; en degerli mermeri getirdiler,
lizerine atlari da, insanlari da tam olduklari gibi
islediler. Benim anit mezarimdan daha gtizel bir
tapinak bile bulamazsin. Buitiin bunlarla évinu-
yorsam, yersiz mi olur sence?

(Obiir Diinya Konusmalari, Samsatli Lukianos-
M.S. 2. yy.)




Samsatli Lukaianos'un Obiir Diinya Konusmalari'nda Sinoplu
Diogenes ile konusturdugu Maussollos, Pers egemenligi sirasinda
Karia Satrabi olarak Anadolu tarihinin ilging tarihi kisiliklerinden
birisidir.

Halikarnassos, bir lon kenti olarak ve Pers egementliginde B
Hekatomnid siilalesinden Karia Satrabi Maussollos’un (yakl. M.O.
377/6 - 353/2 zamaninda altin bir ¢cag yasamistir. Hellen kiltirintn
hayrani olan Mausollos, Karia'nin baskentini Mylasa'dan (Milas)
Halikarnassos'a (Bodrum) tasimistir. Kent oldukca genis bir sekilde
surlarla cevrilmistir. Sur hatti o dénemden bu giine zaman zaman
tas alimi ile tahrip olsa da, 1980’lerin sonuna kadar burclari ve sur
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temellerini bitinuyle izlemek olasiydi.
1980°lerden sonraki yogun yapilasma
faaliyetleri sirasinda Bodrum’un Maussollos
doneminden kalma bu surlari kismen yok
edildi ya da bitlnlugu zedelendi. Oysa sur
iki tarafinda bir koruma kusagi olusturu-
larak bir yesil alan ve tarihi park olarak
degerlendirilebilirdi.

Cagin Unli mimar ve heykeltraslarini da
Bodrum’a davet eden Mausollos'un 24 yillik
kralligi zamaninda Karia bolgesi ve Bodrum
bir bakima altin ¢agini yasadi. Oliimii ile
antik diinya ‘Diinyanin 7 Harikasi'ndan biri
sayilan 6nemli bir eseri kazandi. M.0. 353'te
olimiinden sonra karisi ve kizkardesi
Artemisia tarafindan yaptirilan anit mezari,
Plinius’a gore yiiksek bir kaide zerinde 36
situnlu bir pteron, onun Uzerinde 24
basamakli bir piramit, en tepesinde ise
heykeltras Pytheos'un eseri dort atin ¢ektigi
bir arabanin (quadriga) yer aldigi gorkemli
bir eserdi.

lon diizeninin en yetkin 6rnegi sayilan Priene
Athena Tapinagi'nin mimari Pytheus
tarafindan yapilan anitin dort bir yanini
cevreleyen kabartmalar ve heykeltraslik
eserleri ise devrin en dnemli heykeltraslari,
Leochares, Bryaxis, Skopas ve Timotheas
tarafindan yapilmisti (Vitrivius VII, Giris
12-13).

Maussolleum’un mimarisi ¢cok ovildigu
halde antik cagdaki Uini daha ¢ok heykel-
lerinden kaynaklaniyordu. Bugin cok az bir
ornek kalmasina ragmen, eldeki parcalar




Wie b
antik diinya insanlarinin hayranliginin bosuna
olmadigini gostermektedir. Dort atli arabanin
yani sira alcak kabartmali 3 friz bulunmaktadir.
Anitin cevresinde cok sayida heykel (bazilari
acikca portredir] ve bir dizi baslari saga ya da
sola bakan arslan heykeli vardir. Arslanlarin
orijinal duruslari hakkinda bir ¢cok tartismadan
sonra Jeppesen, piramitlerin etrafinda durduk-
larini kanitlamistir.

Gundmize kalan parcalardan en goz alicisi atlar-
dan birinin basi ve alnidir. Erkek portre heykel-
lerinden en iyi durumda olani Newton'un tahmi-
nine gore Maussollos'un kendisidir. Yaklasik 3 m.
ylksekliginde olup 70°den fazla parcanin bir
araya getirilmesinden olusmustur. Basi viicuttan
ayri olarak islenmis ve omuzlar arasinda bir
yuvaya oturmustur. Stil olarak heykel Eski
Yunan'dir, fakat ylz hatlari, sakal biyik kesimi,
uzun saclari ve ayak bilegine kadar uzanan

Krischen'in restorasyonunda savas arabasi frizi
binanin etrafini gevirir. Ancak bu frizin yeri tam
olarak bilinmemektedir. Bu frizde arka arkaya
savas arabalari gordlur. Diger iki frizde ise
Yunanlilarin Amazonlara karsi, Lapithler’in
Kentauroslara karsi savasi betimlenmistir.
Ginimize kadar saglam kalabilen kabartmali
parcalarin ¢ogu Amazon frizinden gelmistir.

Rahip Eustathius’un (Selanikli) 1175'ten dnce
yazdigi “Homeros Uzerine Agiklamalar” adli
eserinde “6limstlz bir pirlanta” olarak
tanimlanan Mausoleum’u 1402'de Rodos $0-
valyeleri Bodrum’a geldiginde yikilmis, harabe
durumda bulurlar. Tarihinde deprem gormeyen
kent, ilk blylk sarsintida “Dinyanin 7. Harikas!”
ile birlikte yerle bir olmustur. Ama onu asil ta-
rihten silenler gorkemli ge¢cmisini parca parca
soken Rodos $ovalyeleri oldu. Bodrum’un antik
kalintilari, 6zellikle Mauselaum’u insa edecekleri
kale icin, hazir yapi tasi saglayan bir tas ocagi ve
kire¢ yakma kaynagi olusturdu. Akdeniz'in
gorkemli kenti Halikarnassos'un Uni diinyayi

mate, Maussollos himself is in the best shape. It is approx-
imately 3 m. high and was formed by bringing together
more than 70 pieces. The head was worked separately, sit-
ting on a socket between shoulders. In terms of style, the
statue is ancient Greek but his facial lines, beard and
moustache grooming, long hair and tunic coming down to
his ankles indicate that he is a local Anatolian.

In Krischen's restoration, the chariot frieze surrounds the
building. Yet, the location of this frieze is not fully known.
There are chariots one after another in this frieze. In the
other two friezes, the Greeks” war against the Amazon and
the Lapithes” war against Kentauroses were depicted. Most
pieces with reliefs which could survive until present are
mostly from the Amazon frieze.

The mausoleum, which was cited as an immortal diamond
in Monk Eustathius’s (of Thessaloniki] work he authored
before 1175 titled “Comments on Homeros”, was found to
be in torn down form when Rhodes knights came to
Bodrum in 1402. The city, which never underwent an earth-
quake, was demolished with the “World's 7th Wonder” in
the first major one but the ones who actually erased it
from history were the Rhodes knights who dismantled its
magnificent history piece by piece. The antique remnants
of Bodrum, especially the mausoleum became a quarry
and lime firing source providing ready building stones for
the fort they were going to build. World famed architectur-
al and sculpture works of Halikarnassos, the magnificent
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tutan mimarlik ve heykeltraslik yapitlari bir bir
sokUlip yokolurken Bodrum siluetinde yavas
yavas bir kale yiikseliyordu. Bu agidan kale gecen
ylUzyil basina kadar butiinlyle antik
Halikarnassos'un bir mizesi gorinimdndeydi.

Lord Stradford (1846) ile C.T. Newton'un (1856)
Bodrum’daki ¢calismalari bugiin British
Museum’da bulunan bu gorkemli yapiya ait cok
sayida mimari ve heykeltraslik eserini bilime
kazandirdi. En son Kristian Jeppesen
baskanligindaki Danimarkali bir heyet ise gerek
Mausoleum alaninda gerekse kalenin kurulu
oldugu alanda énemli kazilar gerceklestirdi.

Halikarnassos'un Roma c¢agindaki gorkemli giin-
leri ise Vitrivius'un satirlarinda dlimsizlesmistir:
Kenti Maussollos'un unli tugla sarayindan
goruldigu sekilde tasvir eden Vitrivius, antik
yerlesimi bir tiyatroya benzetmektedir. Orkestra
ile 6zdeslestirilen kiyidaki agoranin izerinden
diozomayi andiran genis bir yol geciyordu.
Diinyanin 7 Harika’'sindan biri sayilan
“Mausoleum”da bu yol ile agoranin arkasinda
kaliyordu. Bugiin temel kalintilarindan
Danimarkali arkeologlar Mausoleum’un ¢evre
duvarini (peribolos) biyik élctide
belirlemislerdir. Beyaz mermerden bu duvarin
kuzeyindeki uzunlugu 242 m. dogudaki genisligi
105 metreye yakindir. Surlarin Goktepe'deki en
Ust ve orta noktasinda Mars (Ares) Tapinagi yiik-
seliyordu. Burada Leochares’in, bazilarina gore
de Timotheus'un yaptigi kolosal (devasa) bir
heykel yer aliyordu. Tepenin saginda Unlu
Salmakis cesmesi ile Aphrodite ve Hermes
Tapinagi, solunda ise Mausollos'un Unliu sarayi
bulunuyordu. Sarayin arkasinda ise bir gizli liman
yer almaktayd:.

Goktepe'nin eteginde giin isigina cikarilan ve
Prof. Dr. Umit Serdaroglu tarafindan resto-




rasyonu gerceklestirilen tiyatro, antik
Halikarnassos'un gorkemli bir tanigidir. Ne yazik
ki, onun da sahne bolimindn oniinden bu gin
karayolu gecmektedir. Bodrum sokaklarini ge-
zerken ya da bahceleri dolasirken rastladiginiz
antik parcalar, tzeri yazili dorik slitun tamburlari,
Goktepe'nin etegindeki kaya mezarlari ya da
topragin icinde beliren mezar odalarinin
kapisindan iceri girdiginizde sizi karsilayan duvar
resimlerinin izleri Halikarnassos'tan kalan
taniklardir. Bodrum’un antik gecmisi, topragin
altinda yasamakta Kralice Ada mezarinda

oldugu gibi bulgulariyla zaman zaman bizleri
sasirtmaktadir.

Bodrum, Dogu Akdeniz'de bir esi olmayan
gorkemli kalesi, efsanevi Salmakis Cesmesi,
Tarihin Babasi Herodotus'u, Turgut Reis’i, Neyzen
Tevfik'i, Halikarnas Balikc¢isi ve 6rnek Sualti
Mizesi ile Bati Anadolu’muzun en karakteristik
koselerinden birisidir.
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Seramiklerin ve Polimerlerin
Uretimindeki Benzerlikler ve

Kombinasyonlari

The Similarities Between Ceramic And Polymer
Production And Their Combinations

Ogr. Gor. Dr. Sami Sayer
Ege Universitesi, Ege Meslek Yiiksekokulu, izmir

Y. Miih. Erhan Ozkan

Ozet

Bu calismada seramik ve polimerlerin ozellikleri
ve Uretim yontemleri, gelisimi ile birlikte ele
alinarak, ortak kullanim alanlari ve bu konudaki
yenilikler hakkinda bilgi verilmistir. Ornek bir
seramik-polimer kompozit kaplama islemi ve
karakterizasyonu ele alinarak, kaplama uygula-
mala rinda dikkat edilecek kriterler ve saglanacak
avantajlar belirtilmistir.

1. Giris

Seramikler ve polimerler malzeme biliminin iki
temel malzemesidir. Seramik malzemeler genel
olarak, dusuk tokluk ve stineklikte olup sert ve
kirilgandir. Buna karsin polimerler hafif, genel
olarak esnek, seramiklere nazaran disuk cekme
dayanimina sahiptirler. Seramikler yliksek
sicakliklara dayanikli malzemelerdir. Zira seramik
kelimesi Yunanca pisirilmis anlamina gelen “ker-
amos” kelimesinden gelmektedir. Polimerlerde
ise bu durum tam tersidir. Genel olarak polimer-
ler yiiksek sicaklik uygulamalart igin kullanisli
degillerdir [1].

Seramik uretimi eski ¢aglardan beri gergeklestir-
ilmekte olup arkeolojik buluntular seramik treti-
minin M.0. 6500 yillarina tarihlenebilecegini
ortaya koymustur [1]. Seramik endstrisinin en
temel taslarindan birisi olmasidir [1]. Modern
anlamda polimer isleme teknolojilerinin
gelisimine onculik eden en onemli ve itk ham-
madde sicak tropik iklimlerde yetisen kaucuk
agacinin sutimsu 6zsuyu olan sivi lateks mad-
desinden elde edilen dogal kaucuk olmustur. Elde
edilen veriler bu malzemenin 15. ylizyilin
sonlarinda islendigini isaret etmektedir [2].

Dr. Sami Sayer
Ege University, Ege University Technical Trade Center, Izmir

Grad. Eng. Erhan Ozkan

Abstract

In this study, the properties and producing
methods of the ceramics and polymers were
taken up with their development; however,
about the common usages and the innova-
tions of them were also informed. A model
experimental study on ceramic-polymer com-
posite coating and its characterization was
addressed and criteria to be considered in
application of coatings and advantages to be
derived are summarized.

1. Introduction

Ceramics and polymers are the basic materi-
als of the materials science. Ceramic materi-
als have low toughness, ductility and they are
hard and brittle, generally. On the other hand,
polymers are flexible and they have low ten-
sile strength compared to the ceramics.
Ceramics have high strength to the high tem-
peratures. In addition to this, the word of
ceramic comes from Greek, which means
heated at high temperatures. Extremely
opposite condition is seen in polymers. In
general, polymers are not useful fort he high
temperature applications (except some poly-
mers)

Ceramics have been produced from the early
ages; however, Archaeological findings have
exposed, that ceramic production have began
B.C. 6500. The main property of the ceramic
industry is to be a cornerstone to the other
industries. The most important and funda-
mental raw material on modern meaning for
plastic working technology is natural rubber,
which is a liquid of a tropical tree called as
latex. The data show the ends of 15. Century
for the working of this material.




Her ne kadar seramikler ve polimerler 6zellik
bakimindan birbirinden cok farkli malzemeler
olarak gorinseler de bu malzemelerin tretim-
lerindeki benzerlikler gozden kagmamaktadir.
Asagida seramiklerin ve polimerlerin Uretiminde
benzerlikler gosteren metotlar anlatilmaktadir.

2. Uretim Yontemleri

Seramik urinlerde tanelerin bir araya getirilmesi
kuru veya sivi kosullarda gesitli yontemlerle
yapilir. Seramik endustrisinde genellikle soguk
sekillendirme yontemleri kullanilir ve az miktarda
sicak presleme yapilir. Polimerde ise polimeri-
zasyonun saglanmasi amaci ile sicak sekil-
lendirme yontemleri tercih edilmektedir [4].

2.1 Baski Kaliplama

2.1.1 Seramik Malzemeler igin

Seramik taneli hammaddeler belirli sekillerde
drdnler elde etmek igin kuru veya yas olarak
kalipta basilabilir.

Kuru Presleme: Bu yontem, yiiksek sicakliga
dayanikli seramikler (refrakterler) ve elektronik
seramik parcalari gibi Urlinlerde yaygin olarak
kullanilmaktadirlar. Kuru presleme, toz halindeki
malzemenin su ve/veya organik baglayiciyla tek
eksenli bir kalip icerisinde sikistirilmasi ve
sekillendirilmesidir. $Sekil 1'de seramik tozlarinin
basit sekilli bir par¢a halinde preslenmesi
gorilmektedir.

However much ceramics and polymers are
too different to each other according to the
their properties, the similarities of their pro-
duction are noticed. The similarities between
ceramic and polymer production are told fall
below.

2. Production Methods

The grains on the ceramic products come
together by different methods under dry or
wet conditions. In general, dry shaping meth-
ods are used in ceramic industry and hot sin-
tering methods are rarely used in these appli-
cations. On the other hand, the hot shaping
methods are used on polymer production to
supply polymerization.

2.1 Compression Moulding

2.1.1 For Ceramic Materials

The raw materials of ceramic grains can be
compressed as dry or wet in moulds to have
definite shaped products.

Dry Compression: This method is commonly
used to produce refractories and electronic
materials. Dry compression is compression of
powders as single axis with water and/or
organic binders and shaping them. The shap-
ing of ceramic powders to simple shaped
materials is seen in Figure 1.

Sekil 1. Seramik Uretiminde kullanilan kalip [4]
Figure 1. Press mould for ceramic manufacture
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Sicak Presleme: Bu yontemde presleme ve sin-
terleme islemleri bir arada yapilarak yuksek
yogunlukta ve daha iyi mekanik ozelliklere sahip
parcalar elde edilmektedir. Presleme tek eksenli
veya esbasingli olarak yapilabilmektedir.
Sinterleme sicakligi mutlak ergime sicakliginin
yarisi mertebesindedir. Bu da sinterleme
sicakliginin ¢ok yiiksek sicakliklar oldugunu
gostermektedir.

2.1.2 Polimer Malzemeler igin

Bu yontem tiim polimer Uretim yontemlerinin
icerisinde en eski olanidir. Baski kaliplama icin
gereken malzeme katki maddeleri ile birlikte
kalin taneler halindedir (kalip tozu). Kaliba
yerlestirilen toz numunelere ayni anda basing ve
sicakligin uygulanmasi ile malzeme akiskan ve

homojen bir plastik haline gelerek kalibr doldurur

ve kalibin seklini alir. Kullanilan sicakliklar 105-
140 °C arasinda degisir. Termoplastik malzeme-
ler icin 1sil cevrim sarti da goz online alinarak bir
sicaklik araligi secilmelidir. Sekil 2'de polimer

Hot Compression: The compression and sin-
tering operations are applied together in this
method. Therefore, materials, which have
higher densities and better mechanical prop-
erties, are produced by using this method.
Compression can be applied as single axis or
isostatic. Sintering temperature is near the
half of the melting temperature. This means
sintering temperatures reach high values.

2.1.2 For Polymeric Materials

This is the oldest polymeric production
method. The required material for this method
Is a mixture of additives and big grains called
as mould powder. The powders become vis-
cose and take the shape of mould homoge-
neously by applying pressure and heating at
the same time. The range of temperature is
105-140 °C. The range of temperature for the
thermoplastic materials should be chosen
according to their thermal cycle. Figure 2
shows first compression machine used for
polymeric materials.

malzemeler icin kullanilan ilk pres gorilmektedir

[2].

2.2 Enjeksiyonla Kaliplama

2.2.1 Seramik Malzemeler igin

Seramik enjeksiyon kaliplama ¢ogu mihendislik
ve elektrik seramigi parcalarin tasariminda kul-
lanilan sirekli bir Gretim yontemidir. Bu yontem
baglayici iceren seramik tozlarinin gerekli sekli
alacak kalip gozline karistirilarak beslenmesini
icermektedir. Bu sekiller baglayicilarin termal
buharlastirma veya solvent ylkama yontem-
lerinden birisi kullanilarak uzaklastirilmasi ile
saglanmaktadir. Daha sonra bu parcalar oksidan
ya da rediikdan atmosfer altinda 1800 °C merte-
belerinde sinterlenmek suretiyle guclendirilmek-

2.2 Injection Moulding

2.2.1 For Ceramic Materials

Ceramic injection moulding technique is
regarded as the preferred net-shape manu-
facturing method for making many precision
engineering and electrical ceramic compo-
nents. This process involves the mixing of
selected ceramic powder with binders to form
the feedstock, which is then moulded in a die
cavity to form the required component shape.
These shapes undergo a debinding process
where binders are removed by using either
thermal evaporation or solvent washing. The
parts are then consolidated in a sintering fur-
naces at temperatures up to 1800 °C, under

Sekil 2. Polimer tretiminde kullanilan pres [3]

Figure 2. The compression machine used for polymer pro-
duction




tedirler. Sekil 3'de bu proses sematik olarak
gosterilmektedir[5]. Pompa sistemlerinde
kullanilan sizdirmazlik contalari ve milleri
seramik enjeksiyon kaliplama yontemi (CIM] ile
uretilen somut érneklerden biridir [6].

& O &
Powder Binder Additives
| §i

either oxidising or reducing atmospheres. This
process is shown schematically in Figure 3.

Shafts and bearings which are produced by
ceramic injection mould (CIM) used in pump
systems, they are one of the concrete sample.
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Sekil 3. Seramik enjeksiyon kaliplama [6]
Figure 3 Ceramic injection moulding

Seramik enjeksiyon kaliplama yontemi ozellikle
konvansiyonel sekillendirme yontemlerine gore
ucuz ve daha az is glici gerektiren bir yontem
olmasi itibariyle en avantajli seramik Uretim
yontemidir. Ozellikle karmasik sekilli parcalarin
seri imalatinda ideal bir yontemdir.

Mikron mertebesinde seramik tozlarin
kullanilmasi ile yliksek ylizey kaliteli, cok ince
taneli yapida ve teorik yogunluga yakin yogunlukta
urunler elde edilebilmektedir.

Bu yontem ile ¢esitli elektronik, optik, dental
seramik malzemeler Uretilmektedir. Sekil 4'de
seramik enjeksiyon kaliplama yontemi ile
uretilmis cesitli Urlnler gosterilmektedir.

-'é-i:

Injection moulding

]
y - -

e [Ef

Debinding

Ceramic injection moulding technology is the
most advantageous especially when conven-
tional machining methods are too expensive
or incapable to perform. It is ideal for parts
that are of a complex shape and where high
throughput rate and consistent quality are
crucial.

Using sub-micron ceramic power, products
have high surface finish, very fine grain struc-
tures and close to theoretical densities.

Various electronic, optical, and dental ceramic
materials are produced by using this method.
The different ceramic injection moulding prod-
ucts are showed in Figure 4.

Sekil 4. Seramik enjeksiyon yontemi ile tretilmis ¢esitli parcalar [5]
Figure 4. Different parts produced by ceramic injection moulding

2.2.2 Polimer Malzemeler icin

Enjeksiyonla tretim yontemi termoplastik
malzemeler i¢in en onemli kaliplama metodudur.
Enjeksiyonla kaliplama yontemi, metaller icin
uygulanan sicak haddeleme yontemine ben-
zetilebilir. Bu tur kaliplamada sicak haddelemede
oldugu gibi sicak islem surecleri aynen gecerlidir.

2.2.2 For Polymeric Materials
This is the best method fort he thermoplastic
materials. This method resembles to hot

rolling process on metalworking. The stages
are the same with the hot rolling method. The
plastic injection moulding machine is shown in
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Sekil 5'de plastik enjeksiyon kaliplama makinesi
gosterilmistir. Bu yontemde polimer hammadde
akiskan hale gelene kadar yiiksek sicakliklara
isitilir ve daha sonra dalgi¢ adi verilen piston
cubugu ile yiiksek basing altinda soguk ve kapali
bir kalip bosluguna itilir. Isitilmis olan bdlgeden
agiz bolgesine yiiksek basingla itilen parca burada
nihai seklini almaktadir. Burada dikkat edilecek
husus kalip girisi bolgesinde malzemenin ince
tabakali olmasidir [2,3].

Figure 5. In this method, raw material is heat-
ed high temperatures to obtain the flow then
compression is applied by using a piston
called as ram to put this heated and com-
pressed material to the cold and closed mould

gap. The heated and compressed piece takes
its final shape. Being fine layered is important
for the materials, which come to the nozzle/
gate of the injection machine.
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Sekil 5. Plastik enjeksiyon kaliplama makinesi [7,8]
Figure 5. Plastic injection moulding machine

Enjeksiyonla kaliplamadaki tstiin Gretim hizi bu
teknigin endustriyel kullanimi igin en blytk
avantajidir. Termoplastik malzemelerin baski
kaliplama prosesine kiyasla yaklasik on kat daha
fazla Uretim hizi, enjeksiyonla kaliplama prosesini
iscilik olarak oldukc¢a ucuzlatan bir etkendir. Bu
sebeple, enjeksiyon kaliplama karakteristik olarak
bir kitle-tretim teknigidir [2].

Endustride yaygin olarak kullanilan ve enjek-
siyonla kaliplanan polimer malzemeler arasinda
sunlar sayilabilir: seliiloz asetat, polietilen,

The fast production is the biggest advantage of
this method on industrial application.
Comparing the compression moulding
process, this method has ten times high
potential on the production rate and lower
worker’s pay than the compression moulding

method. So, it can be said that, injection
moulding is a characteristic mass-production
technique.

The materials, which can be shaped with
Injection moulding, are: cellulose acetate,




polivinilklordr, polipropilen, polistiren, poliakrilat,
poliklarbonat, politiretan ve poliasetal. Enjeksiyon
kaliplama yontemi ile poliamid (PA] ve poliasetal
(POM] malzemelerden uretilen disliler kimyasal
etkinin yuksek oldugu bulasik ve camasir
makinelerinde yaygin olarak kullanilmaktadir [9].
Sekil 6'da enjeksiyonla kalibinda tretilmis cesitli
malzemeler gosterilmektedir.

S

13

' -
.

o

S

polyethylene, PVC, polypropylene, polystyrene,
polyacrilate, polycarbonate, polyurathane, and
polyasethal. Gears produced with polyamid

(PA) and polyacetal (POM) materials are com-

monly used in the dishwasher and washing
machine which have high chemical effects.
Different materials produced by injection
moulding are shown in Figure 6.

Sekil 6. Plastik enjeksiyon kalibinda Uretilmis c¢esitli
malzemeler [10]

Figure 6. Different materials produced by plastic injection
moulding

2.3 Ekstriizyonla Kaliplama

2.3.1 Seramik Malzemeler icin

Seramik ekstriizyon kaliplama yontemi ¢cok ince
taneli refrakter ve elektronik seramikleri treti-
minde yaygin olarak kullanilan bir yontem olup,
methoseliiloz ve polivinilalkol gibi baglayicilari
icermektedir. Metal govde icerisine yerlestirilen
silindir piston 70000 Pa mertebesindeki
basinclara kadar kalibi preslemektedir. Diger bir
metot olarak ise balmumu parcalari ile kaplanan
silindir govdenin kaliba dogru kuvvetle
ittirilmesidir. Tmm c¢apindaki parcalar 0,1 mm’lik
bosluklarla bu yontemle iretilebilmektedir. Daha
blyiik captaki atik su borulari ise dikey pistonlu
ekstiizyon makinesinde uretilebilmektedir [11].
Sekil 7°'de seramik ekstriizyon makinesi sematik
olarak gosterilmistir.

2.3 Extrusion Moulding

2.3.1 For Ceramic Materials

Ceramic extrusion moulding is a common
method on the fine grained refractory and
electronic ceramics production and it includes
binders like; methacellulose and polyvynilalco-
hol. The body may be placed in the cylinder as
a preformed slug and forced through the die
at pressures up to 70000 Pa . Another method
adds the shredded body with a wax binder to
the cylinder, evacuates the cylinder, and
forces the body through the die. Pieces as
small as T mm diameter with 0.1 mm holes
may be made in this way. Larger sewer pipes
are made in a vertical piston extruder. The
ceramic extrusion machine is shown
schematically in Figure 7.

-----
-----

Sekil 7. Seramik ekstriizyon
makinesi [12]
O Figure 7. Ceramic extrusion

= machine
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2.3.2 Polimer Malzemeler icin

Endistride kullanilan cesitli ekstriizyon teknikleri
ile termoplastik ¢ubuklarin Gretimi
saglanmaktadir. Yine cubuklarla birlikte
termoplastik tiipler, seritler, ince levha ve filmler,
profil gibi yapisal parcalar da cesitli ekstriizyon
slrecleri ile Uretilmektedir. Sekil 9°da ekstriizyon
makinesi gorulmektedir. Ekstriizyon makinesini
sikilan bir dis macununa benzetmek mimkindir

[2].

Ekstriizyon islemi olduk¢a esnek oldugundan bir
makinede birkac degisik parca yapilabilir. Ornegin
islenmis plastik bir film icerisine hava uflenerek
tlip hatta plastik sise haline sokulabilir.

Ekstriizyonla sekillenen malzemeler arasinda
hem termoplastik hem de termoset polimerler
vardir. Bunlardan baslicalari soyledir; seliiloz ase-
tat, seliiloz biitirat, polivinilclorir, polietilen,
polipropilen, polistiren, poliakrilat, polikarbonat,
poliamid, politiretan ve poliasetal. Sekil 10°da
drdnler verilmistir.

Sekil 8'de Seramik ekstriizyona ait trtinler
verilmistir.

The ceramic extrusion-moulded products are
given in Figure 8.

Sekil 8. Seramik ekstriizyon makinesinden Uretilen cesitli
urtinler [13]

Figure 8. Some different products of the ceramic extrusion
moulding machine

2.3.2 For Polymeric Materials

The thermoplastic rods are produced by using
various extrusion techniques. In addition to
this, the structural pieces such that; thermo-

plastic tubes, tapes, thin layers and films, pro-
files are produced by using different extrusion
processes. An extrusion machine is seen in
Figure 9. It is possible to compare this instru-
ment with toothpaste tubing.

Sekil 9. Plastik ekstriizyon
makinesi [14]

Figure 9. Plastic extrusion
machine

Because of the flexibility of the extrusion
process, many materials can be shaped differ-
ently in a single machine. For example, a plas-
tic film even a tube can be shaped to a bottle
by blowing air into them.

Both of thermoplastic and thermoset poly-
mers can be shaped by using extrusion.
Cellulose acetate, cellulose butirate, PVC,
polyethylene, polyproplyne, TEFLON,
polystryne, polyacrilate, polycarbonate,
polyamide, polyurathane, and polyastal are the
mains. The products are given in Figure 10.




3. Seramiklerin ve polimerlerin kombinasyonu
daha dnceden de deginildigi gibi seramiklerin ve
polimerlerin ozellikleri her ne kadar birbir-
lerinden farkli olsa da bu malzemelerin birlikte
kullanilmalari ginimuz teknolojisinde giderek
onem kazanmaktadir. Musteri beklentileri ve
teknolojik gelisim, yeni malzemelerin gelisti-
rilmesini zorunlu kilmaktadir. iki veya daha fazla
sayidaki ayni veya farkli gruptaki malzemelerin,
en iyi ozelliklerini bir araya toplamak ya da ortaya
yeni bir 0zellik ¢ikarmak amaciyla, bu
malzemelerin makro seviyede birlestirilmesiyle
olusan malzemelere “Kompozit Malzeme” denir.
Baska bir deyisle birbirlerinin zayif yoninu dizel-
terek Ustln ozellikler elde etmek amaci ile bir
araya getirilmis degisik tir malzemelerden veya
fazlardan olusan malzemeler olarak da
adlandirilabilir [16].

Seramik ve polimerler gerek matris malzemesi
gerekse de takviye malzemesi olarak seramikler
ve polimerler siklikla kompozit malzemelerin
bilesenlerini olusturmaktadirlar. Seramik ve
polimer kompozit malzemelerden Uretilen yiliksek
performansli driinler endustride giderek
yayginlasmaktadir.

Seramik-polimer kompozitler (polycer) cesitli
calisma konularinda kullanilmaktadirlar. Tehlikeli
atiklarin ayristirilmasinda membranlar olarak
[17], ince filmler halinde dielektrik malzemesi
olarak [17], alternatif bor bilesiklerinin kullanimi
[18], biyobozunur implant malzemeleri [19], gaz
tirbinleri ve jenerator sistemleri [20] 6rnek olarak
verilebilir.

4. Ornek Deneysel Calisma

Kristal yapidaki cisimlerin kendilerine disardan
uygulanan basin¢ miktari ile orantili olarak elek-
trik Uretme ozelligine piezoelektrik denmektedir.
Bu calismada cok katmanli piezoelektrik bloklar
kullanilarak enlemesine bagli piezoelektrik
seramik-polimer kompozitlerin tretimi
anlatilmistir. Enlemesine bagli piezo-kompozitler,
bes piezoelektrik katmani ve dort iletken
katmanin kompozisyonundan olusmaktadir.
Piezoelektrik katman dislk sicaklikta sinterlen-

Sekil 10. Plastik ekstriizyon ile tretilmis trinler [15].
Figure 10. The materials produced by plastic extrusion machine

3. Combination of the Ceramics and Polymers
As mentioned before; however much, the
properties of ceramics and polymers are dif-
ferent to each other; using these materials
together are important and necessary in our
technology. The advance on the technology
comes together the high expectation from the
using materials. This expectation is met with
composite materials. Coming two or more dif-
ferent materials together to increase their
advantages or create a new property is called
composition and such these materials are
called as “Composite Materials”. Other words,
such these materials come together to
straighten their weak properties and solve
their problems on using.

Ceramics and polymers are often used in
composite materials. Ceramics and polymers
can be mostly used as matrix or reinforce-
ment materials in composite materials. The
high performance products made from
ceramics and polymers are becoming wide-
spread on the industrial applications.

Ceramic-polymer composites (polycer) are
used on different working branches. As mem-
branes for the separation of liquid waste, thin
films for dielectric materials, using alternative
boron compounds, biodegradable implant
materials, gas turbines, and generator sys-
tems can be given as examples.

4. Model Experimental Study

Piezoelectricity is the ability of some materials
(notably crystals and certain ceramics) to gen-
erate an electric charge in response to applied
mechanical stress. In this study, the fabrica-
tion of a piezoelectric ceramic-polymer com-
posite with transverse connectivity using
multi-layer piezoelectric blocks was told. The
transverse piezo-composite was fabricated
using multi-layer piezoelectric blocks, com-
posed of five piezoelectric layers and four
electrically conducting layers. The piezoelec-
tric part was composed of low temperature
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mis PZN-PZT'den olusmaktadir. iletken katman
ise PZN-PZT ve gimis karisimidir. Dis elektrotlar
PZN-PZT katmanlarinin ylzeylerine giimis pasta
seklinde sirtlmesi ile olusturulmustur. Sekil
11'de bu tabakalar sematik ve mikroskobik olarak
gosterilmistir [21].

Ag paste Ag paste

PZN-PZT/
PZN-PZT Ag

(A)

sinterable PZN-PZT, while the conducting part
was composed of a mixture of PZN-PZT and
Ag. The outer electrodes were prepared by
applying a thin silver paste on the face of the
PZN-PZT layers. These layers are shown
schematically and microscopically in Figurel1.

Sekil 11. Cok katmanli piezoelektrik blok: (A] boylamasina cevrilmis karsilikli elektrik katmanlarinin sematik gésterimi (B)

uretilen cok katmanli tabakanin optic mikroskop goriintusi [21].

Figure 11. Multi-layer piezoelectric block: (A] schematic illustration showing the application of the electric field to convert the
transverse mode into the longitudinal one and (B) optical micrograph of the fabricated multi-layer block.

Dikey olarak dizildikten sonra aralari epoksi ile
doldurulan katmanlar, 70°C" de 8 saat slre ile
kirlenerek kompozitler olusturulmustur. Sekil
12A'da iletken TiC-Ni plaka ile istif edilmis
piezo-kompozitin sematik olarak gosterilmistir.
Sekil 12B’de gorildigu gibi, bloklar dikey olarak
diizenlenmis ve tabakalar arasinda bos kalan
kisimlar epoksi ile doldurularak PZT-epoksi
kompoziti [yani seramik-polimer kompoziti)
olusturulmustur.

!—‘
Conducting
Plate (TiC-Ni)

Multi-layer PZ
block

(A) z-axis

The PZT block were arranged vertically, the
space between them was filled with an epoxy
and subsequently they were cured at 70 °C for
8 h. Figure 12A shows schematic illustration
of the piezo-composite with a conducting
facial TiC-Ni plate. The blocks were arranged
vertically, and then the empty space was filled
with epoxy, to form a PZT-epoxy composite
(this means a ceramic-polymer composite), as
shown in Figure 12B.

Sekil 12. Cok katmanli PZN-PZT bloklar kullanilarak dretilmis piezo-kompozit (A) sematik gosterim (B) %18 PZT ve %82

polimer iceren piezo-kompozit [21]

Figure 12. Pezo-composite fabricated using multi-layer PZN-PZT blocks (A} schematic illustration (B] piezo-composite with

18% PZT/ 82% polymer.

5. Sonuclar ve Oneriler

Kristal seramiklerin yapilari ve 6zellikleri bu
malzemelerin karmasik kristal yapilari ve faz diya-
gramlart ile iliskilendirilebilir. Gevrek yapilarindan
dolayr bu malzemelerden faydali degisik uriinlerin
elde edilmesi islak haldeki parcaciklarin istenilen
bicimde preslenip kurutulmalari ve pisirilmeleri ile

5. Conclusions and Recommendations
The crystal ceramic structures and their proper-
ties can be explained by their complex crystal

structures and phase diagrams. Because of the
brittle structure, these are shaped by compres-
sion, drying and sintering processes. The modifi-




gerceklesir. Seramik malzeme yapisinin modifikas-
yonu metal ve alasimlarda oldugu gibi kayma dizlem-
lerinde meydana gelen akma ile iliskilendirilemezler.
Bunun yerine seramik malzemeye yapilan ilaveler
malzemenin ergime derecesini degistirmekte, pisirme
esnasinda olusan camsi yapinin miktarini veya sera-
migin fiziksel 6zelliklerini etkilemektedir.

Polimerler; hafif, korozyona direncli, elektriksel olarak
yalitkan, esnek ancak nispeten diisiik cekme
dayanimina sahiptirler ve yiiksek sicaklik kullanimi
icin uygun degildirler. Bazi uygulama alanlarinda
muhendislik malzemesi olarak seramik malzemelere
alternatif olabilecek polimerik malzemelerin avantaj
ve dezavantajlari ile birlikte fiziksel ve mekanik 6zel-
liklerinde blyuk degisim gorulebilir. Bu yuzden
seramiklere nazaran kullanim sirasinda ve cesitli
endustriyel uygulamalar icin avantaj ve dezavantajlarin
belirlenmesi oldukca gictir.

Elektriksel yalitkanlik ve yiiksek korozyon dayanimlari
bu iki malzeme grubunun 6nemli avantajlari ve ortak
ozellikleridir. Ancak mekanik 6zellikler bakimindan bu
iki malzeme grubu ¢ok blyuk farkliliklar gostermek-
tedirler. Seramiklerin sertligi ancak kirilganligi,
polimerlerin ise esnekligi ancak disuk sertlikleri bu
iki malzeme grubunun baslica avantajlari ve dezavan-
tajlaridir.

Bu ilkelerden sonra gelistirilen stratejiler sunlardir:
a) Seramik-polimer tiretim teknolojilerinin benzerlik-
lerinden faydalanmak,

b) Seramik-polimer tretim teknolojilerinin avantaj ve
dezavantajlarini belirlemek,

c) Seramiklerin ve polimerlerin birlikte kullanildigi
uygulamalara gecmek (kompozit teknolojisi

d) Seramik-polimer uyumunu ve kombinasyonunu
saglamak.

Siklikla kullanilan seramik-polimer kaplamalarda
asagidaki ilkeler 1siginda hareket edilmesi daha iyi
sonuclara ulasilmasini saglayacaktir.

a) Uygun katman sayisinin buna bagli olarak da kapla-
ma kalinliginin belirlenmesi

b) Uygun gozeneklilik miktarinin secilmesi,

c) Uygun katman dizeninin secilmesi,

d) Tasarim karmasikliginin minimize edilmesi,

e) Kaplamalarin mekanik ozelliklerinin gelistirilmesi,
f) Uzun stire dayaniklilik.
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cation of the ceramic material structure cannot be
explained with shear on the slip planes as seen in
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e) Development of the mechanical properties of the
coatings
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