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Seramik Turkiye Dergisi’'nin degerli okurlari,

Son giinlerde yabanci dostlarim bana Tiirkiye'nin nasil olup da
diinya basininin her giin birinci sayfasinda basliklarda yer alabildigini
sorar oldu. Nitekim bir tarafta Cumhurbaskanligi secimi, diger
tarafta genel secimler nedeniyle ortaya ¢ikan tablo, mitingler,
soylemler derken sadece kendi basinimizda degil diinya basininda
da on siralarda giindemi isgal etmege basladik. Aslinda biz Tiirk
seramik sektori olarak giindemde olmayi tercih ederdik. Her ne
kadar Cumhurbaskanligi makamimiz sembolik bir makam olarak
algilansa da demokratik ve laik Tirkiye Cumhuriyeti'nin en ylice
makamidir. Ulkemizin kaderini etkileyecek kararlara onay veren bu
ylice makama tiim kesimlerce benimsenen, demokratik ve laik
Cumhuriyet’e bagli bir kisinin secilecegine kuskumuz yoktur.
Umarim bu siyasi gelismelerin Ustesinden gelerek bundan sonra
tlkemiz diinya ekonomisindeki yeri ve yapacag atiimlarla diinyanin
gindeminde kalmayi basaracaktir.

Son yillarda diinya seramik sektoriinde ilging gelismeler olmaktadir.
Diinya seramik tretimindeki siralamalart her yil siirpriz bir sekilde
zorlayan ulkelerle karsilasiyoruz. Cin hepimizin bildigi gibi 1,3 milyar
niifusu ve 600 milyar dolar dis ticaret hacmi ile diinyanin korkulu
riyasl. Bir firsat mi yoksa bir tehdit mi diye tartisiladursun, diinya
seramik Uretiminin yarisini gerceklestiriyor. Satip satamayacagini,
kime nasil satacagini bilmeden durmadan uretiyor. Satilmasi icin ne
yapilmasi gerekirse onu yapiyor. Muazzam niifusu ve gelismekte
olan insaat sektord ile Ulkesinde kisi basina diisen seramik
tliketimini artirirsa aslinda diinya icin istilaci bir ucuz triin
sendromu olmaktan c¢ikabilir. Ama goriyoruz ki gozi diinya
pazarlarinda ve diinya seramik pazarlarini diger Uretici tilkelerle
dostca ve hakca paylasmak istemiyor.

Cin bir tarafta duradursun gecen yil Hindistan bu pazarda 6nemli
oyuncular arasina girerek Tirkiye'nin besinci blyiik Uretici tilke
sirasina geldi oturdu ve bizi altinciliga itti. Hindistan Uretimini
agirlikli olarak i¢ pazarda satan ve ihracatta on siralara girmeyen
bir tlke. Umariz daha fazla retir ve daha ¢cok seramigi kendi
llkesinde satar. Ancak bunun bdyle gitmeyecegi kuskusunu
tastyorum. Ciinkii Cin de ise boyle baslamisti.

Komsumuz iran da seramik iiretimine nem vermeye ve ona hiz
kazandirmaya basladi. Haril haril yatirim yapiyor. Heniiz ufak tefek
sinir ticareti disinda bizi nemli boyutta rahatsiz etmedi ama
kendisini her gtin bir ka¢ miunferit olayla hatirlatarak yani basimizda
potansiyel bir tehlike olarak duruyor.

Birlesik Arap Emirlikleri de seramik Uretiminde ani bir atak yapti.
Diinya ticaretinden aldigi pay! hizla artirmakta, Cin’de yatirimlar
yaparak cok uluslu uretici konumuna gelme cabalarinda.

Bittin bu Ulkelerdeki gelismeleri gozleyecek olursak bedeli devlet
tarafindan ddenen siki bir devlet tesvigi ile karsilasiyoruz.
Olagandusti ucuz enerji, cok dislk iscilik tcretleri, istihdam
tzerinden alinmayan vergiler, nakliyedeki devlet destekleri ve
sanayisinin cevreyi kirletmesine goz yumarak ureticilere saglanan
maliyet avantajlari onlarin diinya pazarlarina ¢ok ucuz fiyatlarla
girmelerini sagliyor.

Butiin bu gelismeler karsisinda ithal ucuz trlinlere karsi kendi
pazarlarini ve ulusal Uretimlerini korumaya calisan, aralarinda
Turkiye, Filipinler, Hindistan, Urdiin, Brezilya, A.B.D. nin de
bulundugu bir ¢ok ilke Diinya Ticaret Orgiitii kurallarina uyup tarife
disi ticari engeller ve teknik engeller yaratarak bu isi dogru dirist
yapan ihracat¢i ulkelere karsi da sinirlarini kapatiyorlar. Avrupa
Birligi tilkeleri de bunu yapmaya calisiyor. Yani oyunu kurallarina
uygun olarak oynayanlar da bu lilkelerin davranislarindan zarar
goruyor. Yalniz kendi llke pazarlarimizdan pay alarak islerimizi
bozmuyor, ihra¢ pazarlarimizi da yiizimize kapattiriyor.

Ancak su gercektir ki, islerini devlet desteklerine baglayan ve
serbest pazar ekonomisinin kurallarina gore hareket etmeyen
kuruluslar er ge¢ kural icerisine cekileceklerdir. Hic bir destek
sonsuza kadar devam edemez. Enerjinin bedava oldugu bir ¢ok Ulke
enerjiyi zamani gelmis karneye baglamistir. Herkes kendi ayaklari
lizerinde durmayi 6grenecektir.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

Recently, my foreign friends started to ask me how Turkey
managed to find a place in headlines on the front pages of the
world’s press everyday. In fact, thanks to the picture appearing on
the one hand because of Presidential elections and on the other
hand general elections, meetings and messages; we started to
occupy the agenda in the front lines not only in our own press but
in the world press as well. Actually, we would prefer to be in the
news as the Turkish ceramics industry. Although the president’s
office is perceived as a symbolic post, it is the highest position in
the democratic and secular Turkish Republic. We have no doubt
that an individual accepted by all segments loyal to a democratic
and secular Republic will be elected to this supreme post
approving decisions affecting the fate of our country. | hope that
overcoming these political developments, our country will manage
to stay in the agenda of the world with its place in the world's
economy and the leaps it will make.

In recent years, interesting developments are taking place in the
world ceramics industry. We are encountering countries which
force the rankings in the world’s ceramics production every year
surprisingly. As we all know, China is the nightmare of the world
with its 1.3 billion population and 600 billion Dollars worth of
foreign trade volume. It achieves one half of the world’s ceramic
production as people argue whether it is an opportunity or a
threat. It keeps producing without knowing whether it can sell or
not, or it will sell how and to whom. It does whatever it has to do
for making a sale. In fact, should it increase the per capita
ceramic consumption in its own country with its enormous
population and developing construction industry, it may stop being
an invasive cheap product syndrome for the world. But we see
that it's eyeing the world markets and does not want to share the
world’s ceramic markets with other manufacturing countries
amicably and justly.

Leaving China aside, last year India entered among the major
players in this market; sat at Turkey's fifth largest manufacturing
country, pushing us down to sixth place. India is a country selling
its output predominantly in the domestic market which does not
force the top ranks in exports. We hope it produces more and
sells more ceramics in its own country. But | doubt that it will
happen this way. Because China started in the same manner as
well.

Our neighbor Iran also started to emphasize ceramics production
and allowed it to gain speed. It is making investments right and
left. It did not bother us significantly aside from some minor
border trading; yet, it is standing beside us as a potential threat,
reminding us of itself by a few individual incidents everyday.

United Arab Emirates, too, started a sudden campaign in ceramic

production. It is rapidly increasing its share of the world trade; it is
striving to become a multinational producer, making investments

in China.

If we observe the developments in all these countries, we find a
strong government incentive paid by the government. Cost
advantages provided to manufacturers by extraordinarily cheap
energy, very low labor costs, tax free employment, government
support in freight and tolerance for the industry to pollute the
environment allow them to enter world markets with very cheap
prices.

Many countries including Turkey, The Philippines, India, Jordan,
Brazil and U.S.A., which try to protect their own markets and
national output against cheap imported goods against all these
developments, adhere to World Trade Organization rules and shut
down their borders by non-tariff trade obstructions and technical
obstacles to exporting countries which do their job properly as
well. European Union countries try to do this also. This means that
those who play by the rules are also hurt by the conduct of these
countries. Not only they hurt our business by getting shares from
our own markets; they also cause our export markets to be shut
down.

But the reality is that organizations, which are dependent on
government support and who do not act according to the rules of
the free market economy, will be pulled inside the framework of
rules at some point. No support can last forever. Many countries,
where energy was free, have started to ration energy at some
point. Everybody will learn to stand on his own feet.

My best regards

o
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Seramik malzemelerle ilgili (Cam, Gimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Mimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi

¢oziiniirllkte elektronik olarak tarayip CD'de teslim etmelidir. E?er bu miimkiin degilse mutlaka dia

veya kart baski (10x15) seklinde gondermelidir. Yazilarda kullani

an sekil, sema grafikler “Word Belgesi”

icine yapistiritmamali, her biri tek bir resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar

metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gaonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin

sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Degerli okurlarimiz,

Kiresel isinma soylemleriyle gecen ilik bir
kistan sonra sicak bir yaz sezonu daha basladi.
istanbul gibi giizel bir sehirde yasama
ayricaligina sahip olan bizler, sehrin yesile
burinmus tepelerine dogru yayilan, bir
zamanlar sehrin simgesi olan, mor erguvan
agaclarinin renk ciimbisini seyrederek bu
sezonu gecirecegiz.

Her rengin kendisine 6zgl bir 6zelligi vardir.
Bilimsel olarak renkleri ele aldigimizda kirmiz,
turuncu, sari, yesil, mavi, lacivert ve mor tayf
renkleridir. Bunlar birlestiginde beyaz olurlar.
Kirmizi dinamizmi ve enerjiyi saglar, mavi
dinlendiricidir, sari ginesin rengidir, mor hayal
gucunu artirir.

Renklerin duygu yonetiminde, evlerimizde,
giysilerimizde, yani her yerde ne denli 6nem
tasidigini bilen tasarimcilar, insanlarin sabah
uyandiklarinda ilk girdikleri mekan olan
banyolarda hijyenin yani sira onlarin i¢ini huzur
ve coskuyla dolduracak renk tasarimlarina da
onem vermislerdir. Tasarim bir sanattir.
Tasarimci dogustan yetenekli olmali, kiresel
rekabette dne ¢ikabilmek icin diinyada yapilan
calismalari yakindan izlemelidir.

Kiiresel rekabette one cikabilmek i¢in
yaraticilik ve yenilikciligin her alanda oldugu
gibi seramik sektoriinde de biyik onem
tasidiginin bilincindeyiz. Tasarimlarin, Ustin
teknolojik Uriin 6zelliklerinin yani sira oldukca
ergonomik, sik, estetik ve fonksiyonel olmalari
gerekmektedir. Ginlimizde 6zglin tasarim ve
marka olmadan yapilan satislar Ureticisine
para kazandirmamaktadir. Tiirk seramik sanayi
bu hususa cok dikkat etmektedir.

Dear readers,

After a mild winter spent with global warming
messages, yet another hot summer season
started. We, who have the privilege of living in a
beautiful city like Istanbul, will go through this
season watching the bonfire of colors of the
purple judas trees, spreading towards the hills of
the city dressed in green, once the symbol of the
town.

Each color has a characteristic dedicated to it.
Considering colors scientifically; red, orange,
yellow, green, blue, navy and purple are the col-
ors of the spectrum. When these combine, these
become white. The red provides dynamism and
energy, the blue is relaxing, the yellow is the
color of the sun, with purple increasing the power
of imagination.

Designers who are aware of the significance of
colors in emotion management in our homes,
outfits; that is, everywhere, have also placed
importance to the color designs which will fill
people with peace and enthusiasm beside
hygiene in bathrooms which is the first space
people go into when they wake up in the morning.
Design is an art. The designer must be talented
at birth; must monitor closely the work
performed in the world to be able to come
forward in the global competition.

We know that creativity and innovation are highly
significant in the ceramic industry just in every
other field, to allow one to be noted in global
competition. Designs must also be highly
economic, elegant, aesthetic and functional,
besides having superior technological product
properties. Today, sales made without original
design and brands do not make money for the

o

Rekabetin yogun oldugu is diinyasinda dne
cikabilmek icin kaliteli is gliciine oldugu kadar
yaratici ve yenilikci fikirlere de ihtiyac vardir.
Her dalda oldugu gibi sektorimizde de yaratici
ve yenilikci fikir ve proje ureten beyinleri
kesfetmek ve onlari yonlendirmek
gerekmektedir. is sadece bununla da
bitmemektedir. Ustiin tasarim riinlerine satis
ve pazarlama destegi verilmesi de zorunludur.
Pazarlamacilarin dehasina da ihtiyacimiz
vardir. lyi fikirleri iyi pazarlamacilar satabilir.
Ancak bunlar yapilabildigi taktirde kiresel
rekabete hazir olunabilir. Trkiye'miz bu
hazirlik icerisindedir ve seramik sektorimiiz
bu konuda cok basarili olmaktadir.

Ozellikle bu sene diinyanin dort bir yaninda
duzenlenen fuarlardaki tasarimlar seramikle
neler yapilabilecegine dair insan beynini
zorlamaktadir. 2006 ve 2007 yillarinda
llkemizde insaat sektoriiniin gelisimine paralel
olarak konut talebindeki canliligin devam
etmesi sektorimizde onemli bir biylime
gerceklestirecektir. Bu yil UNICERA fuarimiza
olan yogun ilgi bu canliligin belirgin bir
gostergesidir. UNICERA artik bir marka olmus
ve onde gelen diinya seramik fuarlari
icerisindeki saygin yerini almistir. Turk
seramigini toplu olarak yerinde gormek isteyen
yabancilarin zorunlu ugrak yeri artik
Istanbul’dur.

Hepinize iyi fikirler, iyi tasarimlar ve iyi satislar
dilerim.

Saygilarimla

manufacturer. The Turkish ceramics industry is
committed to this point.

To come forward in the business world where
there is fierce competition; created and innovated
ideas are needed as much as high quality man-
power. Like in every discipline, it is necessary to
discover brains which generate creative and
innovative ideas and to guide them in our sector
as well. This is not enough either. Sales and mar-
keting support must be provided for products of
superior design. We also need the genius of the
marketers. Good marketing people may sell good
ideas. We may be ready for global competition
only if these are achieved. Our Turkey is prepar-
ing for this and our ceramics industry is highly
successful in this field.

Especially designs in trade fairs held all over the
world this year forces the limits of the human
brain on what can be done with ceramics.

A significant growth will take place in our
industry as the liveliness in housing demand
continues in parallel with the development of the
construction sector in our country in 2006 and
2007. The great interest in our UNICERA Trade
Fair this year is a significant indicator of this
vitality. UNICERA has already become a brand
and has taken its distinguished place among the
leading global ceramic trade fairs. The
mandatory point of call of foreigners wishing to
observe Turkish ceramics collectively on site is
now Istanbul.

I' wish good ideas, good designs and good sales
for all of you.

My best regards
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Scientific Discipline student show

seramiklerin biyiik bir miizede
sergilendigini gormek en
biiylik arzum”

Master craftswoman of art of ceramics, Candeger Furtun;
“My greatest wish is to see that
ceramic ware made in Turkey
are exhibited in a major

izlediklerimiz / Our Impressions

izmir Cam ve Seramik Calistay!

Izmir Glass and Ceramic Workshop

museum”
Mimari Bakis Sanat
Architectural Perspective Art

Sevki Vanli;
“Mimarlik bir siirectir, gelecegi
arayistir, siirekli degisir”

Sevki Vanli;

“Architecture is a process; it is a
search for the future and changes
all the time”

Anit-Miize/ Monument-Museum

Topkapi Sarayi
Topkapi Palace

Talavera Seramikleri

Talavera Ceramics

Bilim - Teknoloji
Science - Technology

Kalsiyum Heksaluminat Seramiklerin
Uretimi ve Karakterizasyonu

Production and Characterization of
Calcium Hexaluminate Ceramics

Ajanda/ Agenda
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SERSA 2007 Genel Kurulu yapildi

SERSA 2007
General Meeting
held

SERSA Seramik Saglik Gerecleri Ureticileri
Dernegi Genel Kurulu, 23 Mart 2007 tarihinde
Seramik Federasyonu Genel Merkezi'nde
gerceklestirildi. Uyelerin yogun katiimi ile
gerceklesen Genel Kurul'da, 2004-2006 yillarinda
gerceklestirilen faaliyetler rapor halinde sunuldu,
gelecek iki yillik donemde gerceklestirilecek
faaliyetler kararlastirildi ve Yonetim Kurulu
Uyeleri oybirligi ile segildi.

Buna gore SERSA Yonetim Kurulu su isimlerden
olustu; Ege Seramik firmasindan Birgi Cekci, Ece
Banyo firmasindan Erdem Cenesiz, Canakcilar
firmasindan Erol Arat, Eczacibasi Yapi Geregleri
firmasindan Haluk Bayraktar, Serel firmasindan
Tolun Vural, Kale Seramik firmasindan Hasan
Sazci, Heris firmasindan Birol Bilgigler, Toprak
Seramik firmasindan Nazmiye Vural, Esvit
firmasindan ismail Tiifekgi. Denetleme Kurulu
Asil Uyeligine ismail Hakki Dogan, Ferruh Baran,
Miifit Ulke secilirken, Disiplin Kurulu Asil Uyeleri
ise Bahattin Ozen, Ciineyt Ensoylu, Ahmet Ulukus
isimlerinden olustu.

o

SERSA Yonetim Kurulu
SERSA Board of Directors

SERSA Ceramic Sanitary Ware Manufacturers
Association General Meeting was held at
Ceramics Federation Headquarters Building
on March 23, 2007. Operations carried out in
2004-2006 were presented as a report at the
General Meeting attended by most members.
At the meeting, operations to be carried out in
the upcoming two year period were resolved
and members of Board of Directors were
elected unanimously.

Hence, SERSA Board of Directors comprised
the following; Birgi from Ege Seramik, Erdem
Cenesiz from Ece Banyo, Erol Arat from
Canakcilar, Haluk Bayraktar from Eczacibasi
Yapi Gerecleri, Tolun Vural from Serel, Hasan
Sazcl from Kale Seramik, Birol Bilgicler from
Heris, Nazmiye Vural from Toprak Seramik
and Ismail Tiifekci from Esvit. ismail Hakki
Dogan, Ferruh Baran and Mfit Ulke were
elected as principal members of Board of
Auditors; and Bahattin Ozen, Ciineyt Ensoylu
and Ahmet Ulukus were elected as principal
members of Discipline Committee.

After the division of labor carried out at the
first Board of Directors meeting following the
General Meeting; Birgi Cekci was elected as
Chairman of Board of Directors, Erdem
Cenesiz and Erol Arat as Deputy Chairmen of
Board of Directors and ismail Tufekci as
Accountant Member. It was resolved unani-
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Genel Kurul'un ardindan
gerceklestirilen ilk Yonetim
Kurulu Toplantisi'nda yapilan
gorev taksiminde ise; Birgi
Cekci Yonetim Kurulu
Baskanligina, Erdem Cenesiz
ve Erol Arat Yonetim Kurulu
Baskan Yardimciligina, ismail
Tufekci Saymanlik gorevine
secilirken, Germiyan
Saatcioglu'nun Genel
Sekreterlik gorevini yirdtme-
sine oybirligi ile karar verildi.

Uretiminin % 75'ini ihrac eden
saglik gerecleri sektord,
alaninda Avrupa'nin en blytk
ihracatcisi konumundadir.
Giderek blytyen Uretim
kapasitesi, modern teknoloji
yatirimlari ve ylksek kalite
avantajlari sayesinde, Turk
seramik saglik gerecleri
sektortiniin diinya
pazarlarindaki rekabet gicu
giderek artmaktadir. 1996
yilinda, Tirk seramik
sektoriindeki her turll seramik
saglik gerecleri Ureten
kuruluslari bir araya getirmek
gayesiyle kurulan SERSA Uyesi
firmalar ise, sektorde kapa-
sitenin %75'ini, ihracatin ise
%90'in1 gergeklestiren bir giicl
temsil etmektedir. SERSA'nin
amaci; Turk seramik
sektoriundeki seramik saglik
gerecleri Uretici kuruluslar bir
araya getirmek; Ureticiler ve
calisanlarina mesleki, sosyal ve
ekonomik yonlerden rehberlik
etmek; kiiresel rekabetin
getirdigi kosullarda Uyelerinin
rekabetci sekilde
yapilanmalarina yonelik ortak
isbirligi alanlari yaratmak;
sinerjik sonuclara yonelik ortak
eylemler organize etmek;
ulusal pazarda, seramik
sanayiinin drdnlerinin
etkinligini arttirarak pazar payi
artimi ve yeni kullanim alanlari
yaratmak; uluslararasi
pazarlarda ise, Turk seramik
drdnlerinin tanitimi ve pazar
payini arttirici girisimlerde
bulunmak; Uyelerinin ¢esitli
konulardaki ortak sorunlarina
¢ozimler aramak olarak
ozetlenebilir.

mously that Germiyan
Saatcioglu serve as
Secretary General.

The sanitary ware sector,
which exports 75 % of its
output, is the biggest
exporter in Europe in its field.
The competitive power of
Turkish ceramic sanitary
ware sector in world markets
Is progressively increasing,
thanks to its ever-growing
production capacity, invest-
ments in modern technology
and its high quality advan-
tages. Firms, which are
members of SERSA, which
was founded in 1996, to bring
together the undertakings
which manufacture any type
of ceramic sanitary ware in
the Turkish ceramics indus-
try, represent a force achiev-
ing 75 % of capacity and 90 %
of exports in the industry.
The objective of SERSA may

o

be summarized as: Bringing
together the ceramics sani-
tary ware manufacturers in
Turkish ceramic industry,
guiding manufacturers and
their employees in terms of
professional, social and eco-
nomic aspects, creating
common areas of coopera-
tion to allow members to
organize competitively under
conditions brought about by
global competition, organiz-
ing joint action oriented to
synergic results, increasing
market share and creating
new areas of utility, increas-
ing the effectiveness of the
products of the ceramics
industry; and in international
markets, taking initiatives for
increasing the market share
of and promoting Turkish
ceramic ware and seeking
solutions to common prob-
lems of members in various
fields.

Ay

-

Birgi Cekci - Yonetim Kurulu Baskani / Chairman of Board of Directors
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IMSAD, insaat Malzemesi Sanayicileri Dernegi’nin
2007-2009 Yillari Yonetim Kurulu 5 Mart 2007
tarihinde istanbul’da yapilan Se¢imli Genel Kurul
Toplantisi’'nda belirlendi. IMSAD tarafindan
gerceklestirilen 2007 Yilinda insaat Sektori’
konulu panel sonrasinda toplanan Genel Kurul'da
10 sanayici Uye ve yeni sektor dernegi Uyelerden
de 5 sektor dernegi IMSAD'in 2007-2009 Yillari
Yonetim Kurulu tyeliklerine secildiler.

Genel Kurul sonrasinda Yonetim Kurulu'nun ilk
toplantisinda Baskanliga Ode Yalitim A.$. Genel
Mudurd Orhan Turan, Baskan Vekilligine Trakya
Cam A.S. Yonetim Kurulu Baskani Alev Yaraman,
Sayman uyelige Yapi-Endustri Merkezi Genel
Midurd Guven Canturk oybirligiyle secildiler.
Diger Yénetim Kurulu Uyeleri ise; Akcansa
Cimento A.S. Genel Midurid Mehmet Gocmen,
Eczacibasi Koramic A.S. Genel Midiri Hiseyin
Bilmac, Assan Demir & Sac San. A.S. Genel
Midir Yard. Bahadir Ozer, Pimas Plastik A.S.
Genel Midurl Oktay Alptekin, Baymak A.S.
Yonetim Kurulu Baskani Dr. Murat Akdogan,
Kalekim A.$. Genel Midurd Ferdi Erdogan, Tirk
Ytong A.$. Murahhas Azasi Fethi Hinginar, DCUD,
Demir Celik Ureticileri Dernegi Genel Sekreteri
Dr. Veysel Yayan, TALSAD, Tirkiye Aliminyum
Sanayicileri Dernegi Yonetim Kurulu Uyesi Giiray
Gursoy, SERKAP, Seramik Kaplama
Malzemecileri Ureticileri Dernegi Genel Sekreteri
Germiyan Saatcioglu, DOSIDER, Dogal Gaz
Cihazlari Sanayicileri ve isadamlari Dernegi
Yonetim Kurulu Baskani Biilent Lutfu Kiziltan,
IZODER, Isi Su Ses ve Yangin Yalitimcilari Dernegi
Genel Koordinatord Ertugrul $Sen’den olustu.

IMSAD yonetiminde degisiklik

Changes in IMSAD
management

A

IMSAD

INSAAT MALZEMES! SANAYICILER! DERNEG!

ASSOCIATION OF TURKISH BUILDING MATERIAL PRODUCTRS

Orhan Turan - Yonetim Kurulu Baskani / Chairman of Board of Directors

The Board of Directors for 2007-2009 of IMSAD
Construction Material Industrialists Association
was determined at the General Meeting with
elections held in Istanbul on March 5, 2007. Ten
industrial list members and 5 sector associations
out of the new sector association members were
elected as members of Board of Directors for
2007-2009 of IMSAD at the General Meeting
which convened following the panel titled
‘Construction Sector in 2007 held by IMSAD.

At the first meeting of the Board of Directors
after the General Meeting; Ode Yalitim A.S.
General Manager Orhan Turan was elected as
Chairman, Chairman of Board of Directors of
Trakya Cam A.S. Alev Yaraman as Acting
Chairman and Guven Cantlirk, General Manager
of Building-Industry Center, was elected as
Accountant Member unanimously. Other
Members of Board of Directors are; Akcansa
Cimento A.$. General Manager Mehmet Gocmen,
Eczacibasi Koramic A.S. General Manager
Huseyin Bilmac, Assan Demir & Sac San. A.S.
Vice-President Bahadir Ozer, Pimas Plastik A.S.
General Manager Oktay Alptekin, Baymak A.S.
Chairman of Board of Directors Dr. Murat
Akdogan, Kalekim A.S. General Manager Ferdi
Erdogan, Tirk Ytong A.S. Managing Director
Fethi Hinginar, DCUD, Iron Steel Manufacturers
Association Secretary General Dr. Veysel Yayan,
TALSAD, Turkish Aluminum Industrialists
Association Member of Board of Directors Giiray
Gursoy, SERKAP, Ceramic Tile Manufacturers
Association Secretary General Germiyan
Saatcioglu, DOSIDER, Natural Gas Devices
Industrialists and Businessmen Association
Chairman of Board of Directors Bilent LUtfu
Kiziltan, [ZODER, Heat Water Sound and Fire
Insulators Association General Coordinator
Ertugrul Sen.

" T
Ve

;MR
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WORLD
WIDE
WORKS

HAMBURG
KOLN
KREFELD

NANCY
BIRMINGHAM

FOSHAN
ASTANA
ISTANBUL
ANKARA
IZMIR
ADANA
ANTALYA
BODRUM

HomeWorks Pool is o trademark of Hitit Seramik
www, homewsrks.eu
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Ege Seramik, yeni serilerini ug¢
uluslararasi fuarda tanitt

Ege Seramik introduced its new lines at
three international trade fairs

C EGESERANIK

UNICERA Fuari UNICERA Trade Fair : : :
Ege Seramik, Tiirk Seramik Sektorii'nii (E:g[e[ Se.ra”.‘o"; pre1:55e[nted its new line Sprmdg
bulusturan UNICERA Uluslararasi Seramik ve ollection U7'in 19 live settings it prepared at

- . ) the 480 m” trade fair stand at UNICERA
Banyo Fuari'nda 480 m"lik fuar standinda, yeni International Ceramic and Bathroom Trade Fair

serisi Spring Collection’07'yi hazirladigi 15 canli which brought the Turkish ceramics industry
mekanda fuar katiimcilarina sundu. Ege Seramik together. EgeMARK product portfolio was also
ile birlikte stand alaninda EgeMARK {iriin portfoyii exhibited to fair participants together with Ege
de fuar katiimcilarina sergilendi. Tiirkiye Odalar Seramik at the stand. M. Rifat Hisarciklioglu,

President of Turkish Union of Chambers and
Exchanges, was among the visitors of the Ege

I . Seramik stand which was highly popular since
ve begeniyle izlenen Ege Seramik standinin the first day of the fair.

ziyaretcileri arasindayd..

ve Borsalar Birligi Baskani Sayin M. Rifat
Hisarciklioglu da fuarin ilk gliniinden itibaren ilgi

o
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Construma ve Coverings Fuari
Ege Seramik Nisan ayi
icerisinde iki onemli
uluslararasi fuarda da yeni
koleksiyonu Spring
Collection’07'yi sergiledi. Ege
Seramik 11-15 Nisan 2007
tarihinde Macaristan’da
gerceklestirilen ve Dogu
Avrupa’nin bu en biyuk yapi
fuari olarak kabul edilen
Construma Fuari'na
Turkiye'den katilan tek seramik
firmasi olarak, Tirk seramik
sektoriini Macaristan'da
basariyla temsil etti. Minimalist
tarzda hazirlanan 44 m”lik
standdaki 3 canli mekanda
Spring Collection’07
koleksiyonundan; Delphi, Drops
ve Evolution serilerinin sunumu
yapildi. Ayrica hazirlanan 48
kayar panoda da bu
koleksiyonun tim serileri fuar
ziyaretcilerine sunuldu.

Ege Seramik’in katiimcisi
oldugu diger bir uluslararasi
fuarsa; 17-20 Nisan 2007
tarihlerinde Amerika’'da
gerceklestirilen Coverings
Fuari'ydi. Dinyanin en 6nemli
kaplama malzemeleri
fuarlarindan birisi olarak kabul
edilen bu fuara, 139 m”lik
standiyla katilan Ege Seramik,
kurulan 7 canli mekanda yeni
koleksiyonu Spring
Collection’07 yi fuar
ziyaretcileri ile bulusturdu.

Construma - Macaristan / Hungary

Construma and Coverings Trade Fair

Ege Seramik exhibited its new collection Spring Collection’07 in
two major international trade fairs in April. As the only Turkish
ceramic firm attending Construma Trade Fair which was held in
Hungary April 11-15, 2007, deemed to be the largest construction
trade fair of Eastern Europe, Ege Seramik represented the
Turkish ceramics industry successfully in Italy. Delphi, Drops and
Evolution Lines were presented in 3 live settings at the 44 m”
stand prepared in minimalist style, out of Spring Collection'07.
Also, all lines of this collection were introduced to trade fair visi-
tors in prepared 48 scrolling panels.

Yet, another international trade fair Ege Seramik participated in
was Coverings Trade Fair held in USA from April 17 to April 20,
2007. Ege Seramik, which participated in this trade fair which is
recognized as one of the most important covering materials
shows in the world, with a 139 m* stand; introduced its new col-
lection Spring Collection’07 to trade fair visitors in installed 7 live
settings.

Coverings- ABD / USA

o
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lhracatin En Hizli Baligi “Ece Banyo”

Fastest Fish of Exports; “Ece Banyo”
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Globallesme; is diinyasinda yeniliklere ¢abuk ayak uyduran
“Bliyiik balik kiiglik baligi sirketler yakaladiklari hizli kar
yutar” paradigmasini degistirdi. artisi ve verimlilikleriyle Hizli
Glnlimuzde onemli olan hiz, Balik Odiilleri’nin sahibi oldu.
esneklik ve geviklik. 2004-2005 yili verilerinin baz
alindigr yarismaya 265 firma
Referans Gazetesi'nin diizenle- katildi. 9 Dalda Odiil verilen
mis oldugu 2006 yili Hizli Balik firmalar, bilgiyi dogru
Odild’'nd ihracatin En Hizli kullanma, yeniliklere cabuk
Firmasi dalinda ECE BANYO ayak uydurma, yakaladiklari
aldi ve ihracatin en hizli hizli kar artislari ve
firmasi secildi. Bilgiyi dogru verimlilikleriyle odullerin sahibi
kullanip esneklikleri sayesinde oldular.

Globalization changed the paradigm of “Large information correctly, owned the Fast Fish

fish swallows the small fish” in the business Awards, with their rapid increase of profits and

world. What are important today are speed, flex- productivity. Two hundred and sixty-five firms

ibility and agility. participated in the contest where year 2004-2005
data were used. The firms, which won awards in

ECE BANYO won the year 2006 Fast Fish Award 9 fields, won the prizes based on their correct

organized by Referans Newspaper in the field of usage of information, swift adaptation to innova-

the Fastest Firm of Exports and was elected the tions and captured rapid profit increases and

fastest exports firm. Companies, which adapted productivities.

to innovations swiftly due to their flexibility using

Umpas Seramik, yetkili satici ve
tedarikcilerine tesekkur etti

Umpas Seramik thanks its authorized dealers and suppliers

The traditional dinner where Umpas Seramik
meets it authorized dealers on account of the
trade fair each year was held on a yacht
accompanied by unique beauties of the

Umpas Seramik’in her yil fuar nedeniyle Yetkili
Saticilari ile bir araya geldigi, geleneksel hale
gelen yemek organizasyonu, Bogazici'nin essiz

guizellikleri esliginde teknede verilen aksam Bosphorus. Umpas Seramik handed out plac-
yemegiyle gerceklestirildi. Umpas Seramik ques of gratitude to all its authorized dealers
yemekte, tretime basladigr 2000 yilindan itibaren and collaborating suppliers for the success
gosterdikleri basari ve birliktelik icin tim yetkili and concerted action they have demonstrated
saticilarina ve isbirligi icerisinde oldugu tedarikgi- since 2000 when Umpas started production.
lerine birer siikran plaketi verdi. Bayilerin ve All Umpas Seramik employees, authorized

tedarikcilerin plaketlerini Umpas Seramik Genel dealers and suppliers were present at the
Midirt Necmettin Arman’in elinden aldigi gecede CUE where dealers and suppliers lrece|ved
. . , their placques from Umpas Seramik General
tim Umpas Seramik calisanlari, yetkili saticilari :
ST Manager Necmettin Arman.
ve tedarikcileri hazir bulundu.

o
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VitrA’dan Porselen
Karolar...

GUnlmuzin mucizesi. Tim zemin
malzemelerinden daha dayanikl ve
kullanish, simdi siz buna bir de
VitrA'nin benzersiz tasarimlarini
ekleyin... Karsinizda VitrA Porselen
Karolari.
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Seranit, Turkiye'nin en buyuk
karolarini Greenpeace serisiyle

sunuyor

Seranit presents Turkey’s largest tiles in its

Greenpeace line

serén it

Seranit, bugtine kadar Uretilen en biytk ebattaki
karolari Greenpeace serisiyle sunuyor. Mat ve
parlak olmak Uzere 560 renk alternatifiyle Urettigi

‘90x90" ve 90x135" karolar biyiik mekanlara pratik
¢ozlmler Uretiyor.

Greenpeace serisiyle beyaz, fildisi, gri ve bej gibi
dort farkli renkte alternatif sunan Seranit, bu
renklerin disinda 6zel projeler ve musterileri icin
960 renk sec¢enegi sunuyor. Modern ve iddiali pro-
jelerde tercih edilen Seranit’in yeni serisi, halen
insaati devam eden City’s Nisantasi'nda da
kullaniliyor. 4 bin metrekarelik zemini 90x135°lik
Greenpeace Serisi'yle kaplayan Seranit, bu
modern proje i¢in U¢ 0zel renk Uretti.

o

Seranit presents the largest ever produced
tiles in its Greenpeace line. Tiles in sizes
'90x90" and 90x135" with 560 color choices
matt and glossy, generates practical solutions
for large spaces.

Seranit offering four different color choices in
white, ivory, gray and beige in its Greenpeace
line also offers 560 color choices for special
projects and its customers beside these col-
ors. Seranit’s new line preferred in modern
and ambitious projects is also being used in
City’s Nisantasl, the construction of which is in
progress. Seranit, covering a floor area of
4,000 square meters with 90x135" Greenpeace
Line, created three special colors for this
modern project.
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RocaKale, yeni vitrifiye ve armatur serilerini

UNICERA'da tanitti

RocaKale, introduced its new vitreous ware and tap
lines at UNICERA

RocaKale, katildigi UNICERA 2007 Fuari'nda
vitrifiye ve armatir serilerindeki en yeni
iriinlerinin yani sira yeni tiriin grubu Akrilik Uriin
Grubu’nun da lansmanini gerceklestirdi.

Ocak ayi icerisinde lansmani yapilan Arch vitrifiye
serisi, Unicera 2007 de ilk kez tiiketici ile bulustu.
Can Yalman imzasini tasiyan ve mimarinin
fonksiyonellik, kalicilik ve estetik ilkelerine
dayanilarak tasarlanan Arch serisi, lavabo
secenekleri, duvara sifir klozeti, asma klozeti ve
asma bidesi ile farkli konseptte banyolar icin
alternatifler sunuyor.

Yine bir Can Yalman tasarimi olan Basics, temel
beklentilere yanit vermek Uzere tasarlanan bir
seri olarak sunuldu. Farkli ebattaki lavabolart ile
projelere degisik acilardan bakmaya imkan veren
seri, mimari yaklasimlarin gerektirdigi sadelik ve
islevsellige sahip. 50cm, 55cm ve 60cm’lik
standart lavabo seceneklerinin yani sira 35cm ve
45cm’lik kiiglik lavabo alternatifleri bulunan
serinin, 45x45cm kose lavabo, 55cm asimetrik
lavabo, 60cm dar lavabo ve canak lavabo secenek-
leri fuarda ozellikle dikkat ceken Grlinler oldu.

RocaKale armatir triin grubunda basta banyoda
kaliplarin disina ¢ikmak isteyenler icin “Yeni Nesil
Armatirler” serisi olmak Uzere, Targa ve Vectra
armatur serilerini de fuarda tanitti.

RocaKale launched its new product group,
Acrylic Product Group, alongside of its newest
products in the vitreous ware and tap lines at
UNICERA 2007 Trade Fair it participated in.

The Arch vitreous ware line launched in January
met with consumers for the first time at
Unicera 2007. The Arch line bearing Can
Yalman's signature; designed based on the
functionality, permanence and aesthetics princi-
ples of architecture, offers choices for bath-
rooms in a different concept with its basin
options, back-to-wall toilet unit, suspended toi-
let bowl and suspended bidet.

Basics, which is yet another Can Yalman design,
was launched as a line designed to respond to
basic expectations. The line allowing perspec-
tives from different angles to projects with
basins in various sizes has the simplicity and
functionality required by architectural approach-
es. The line has 35 cm and 45 cm small basin
options in addition to standard basin options of
50 cm, 55 cm and 60 cm with 45x45 cm corner
basins, 55 cm asymmetric basin and 60 cm nar-
row basin and bowl basin options becoming
products which were especially popular in the
fair.

RocaKale also introduced its Targa and Vectra
tap lines and the “New Generation Taps” line for
those who want to break moulds in the bath-
room in the tap products group.
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termalgseramik

Termal Seramik’ten teknolojiyle sanati
birlestiren tasarimlar

Designs joining technology with art from
Termal Seramik

Coctail Dalia
Coctail ;
Gunumuzin en ¢agdas ve en teknolojik Cogiell 2 g

. 9 . Knoto) Cocktail line, created by joining the most con-
ma_lzemelerlyle, s-ar.watm b|rle$t|r|lerlel’<- olusturul- temporary and most technological materials of
dugu Cocktail serisi, Termal Seramik’in 2007 today with art, is Termal Seramik’s new product
yiinda canli renkleri ve dokulariyla, istek ve generated in 2007 in line with wishes and needs
ihtiyaclara uygun olarak urettigi yeni triind. Seri, with lively colors and textures. The line is pro-
30x60 ebadinda Uretiliyor. duced in size 30x60.

; DEIE]

Dalia . . :

_ . . . . . Termal Seramik, which brings nature together
Dogayla insani bir araya getlren, yasayan yuzeyleri with the human being, forming living surfaces,
olusturan Termal Seramik, 33x45 ebatlarinda appears before us in red, yellow, green and
calistigi Dalia serisinde, kirmizi, sari, yesil, turun- orange colors in its Dalia line which comes in
cu renklerle karsimiza cikiyor. 33x45 size.

o
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Kenia

Kenia line designed for appropriate vertical
application with its linear texture and different
décors and borders will bring comfort and
depth to bathrooms. “Kenia” took its place
among Termal Seramik’s products in size 30x60
with its distinct and matt texture.

Hymalaya

Termal Seramik produced its Himalaya line in
30x60, adding yet a new line to its distinctive
product range in pastel tones for those who
wish to embrace the pleasant details of nature,
wishing to live and apply elegance beside plain-
ness, in their spaces.

Kenia

Kenia

Cizgisel dokusuyla, farkli dekor ve borddrleriyle,
dikey kullanima uygun olarak tasarlanmis Kenia
serisi, banyolara ferahlik ve derinlik getirecek.
“Kenia” 30x60 ebadinda, gosterisli ve mat
dokusuyla Termal Seramik’in urinleri arasinda Hymalaya
yerini aldr.

Hymalaya

Termal Seramik, Hymalaya serisini doganin hos
ayrintilarini kucaklamak, mekanlarinda yalinlikla
beraber sikligi yasamak ve yasatmak isteyenler
i¢in pastel tonlarda, 30x60 ebadinda uretti ve farkl
urdn yelpazesine bir yenisini daha ekledi.
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VitrA'ninyeni urunleri ~ \/it (A
UNICERA'da sergilendi

VitrA’'s new products on display
at UNICERA
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Banyoda tasarim, karoda Design in bathroom; trend
trend 2007°ye damgasini In tile to put its stamp on
vuracak 2007

1N

N
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VitrA ve Artema markalariyla, Turkiye'de ve
uluslararasi pazarlarda sektoriiniin en blyik
oyunculari arasinda yer alan Eczacibasi Yapi
Grubu, UNICERA'da 2007 koleksiyonlarini itk kez
Turk tuketicisinin begenisine sundu.

Eczacibasi Building Group, which is one of the
major players of its industry in Turkey and
international markets with its VitrA and
Artema brands, offered its 2007 collections for
the first time to Turkish consumer at

UNICERA.
Banyoda ihtiyaciniz olan her sey VitrA'dan...
Unlii tasarimci Ross Lovegrove'un &diilli “istan- Everything you need in a bathroom from
bul” koleksiyonundan sonra VitrA icin hazirladigi VitrA...
yeni koleksiyonu MOD, malzeme kullanimini en The new collection MOD prepared by famed
aza indirerek cevreye duyarli tasarim felsefesiyle designer Ross Lovegrove for VitrA, following
dikkat cekiyor. VitrA ile ilk kez calisan Matteo his prized “Istanbul” collection, draws atten-
Thun’un Water Jewels adini verdigi yeni serisi, tion with its environmentally sensitive design
VitrA'nin ileri teknoloji anlayisi ve yenilikgi philosophy and minimizing use of material.
yaklasimlari sayesinde seramikle sinirli kalmiyor The new line named Water Jewels by Matteo

ve ahsap, mermer, cam gibi farkli malzemeleri Thun, who worked with VitrA for the first time,

o
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banyolara tasiyor. Alman
tasarim stidyosu NOA Design
ise islevsellik ve teknolojiyi bir
araya getiren HighQ ve HighQ+
ile begeni topluyor. NOA
imzasini taslyan S50°de de
kiuclk banyo alanlari icin genis
secenekler sunan lavabolar ile
bedensel engellilere uygun
drunler yer aliyor. VitrA'nin yeni
banyo koleksiyonlari Eylil'de
satisa sunulacak.

Karolarda 2007 modasi...

VitrA Rezidans banyo serisinde,
bambu ve hasir gibi dogal
malzemeleri sevenler igin,
gorundm ve dokusuyla dogalligi
cagristiran urtnler bulunuyor.
Duvar kagidini, giinimuzin
modern malzemeleriyle
birlestiren VitrA, Uzakdogu
kiltlrdndn esintilerini yansitan
serisi ile Japon kimonolarinin
desenlerini i¢ mekanlara
tasiyor. 2007 koleksiyonunda,
yalnizca siyah ve beyaz
renklerin kullanildigi karolar da
dikkat cekiyor. VitrA Rezidans
porselen serisindeki tas ve
¢imento gorinimld yer karo-
lar1 da saglam ve dayanikl
olmalarinin yani sira estetik
gorindmleriyle mekanlara
zenginlik katiyor. Yeni karo
serileri, Mayis'tan itibaren
magazalardaki yerini alacak.

Kiivetlerde estetik ve teknoloji
uyumu...

VitrA, banyolarda en sevilen
koseleri, birbirinden estetik
kivetlerle donatiyor. Ross
Lovegrove tasarimi MOD ve
Matteo Thun imzali Water
Jewels serilerindeki kivetlerin
yani sira, Lara Kompakt Sistem
de cift kisilik kullanim saglayan
ve renk terapisi yapan
tasarimiyla dikkat cekiyor.

does not remain limited to
ceramics, thanks to VitrA's
advance technology concept
and innovative approach,
bringing different materials
like wood, marble and glass
to bathrooms. NOA Design,
the German design studio, on
the other hand draws acco-
lades by HighQ and HighQ+
bringing functionality and
technology together. S50,
which bears the signature of
NOA, entails basins offering
wide choices for compact
bathroom spaces and prod-
ucts suitable for the physical-
ly handicapped. VitrA's new
bathroom collections will be
launched in September.

2007 trend in tiles...

VitrA Rezidans bathroom line
has products reminding of
the natural, with its look and
texture for those who love
natural materials like bam-
boo and wickerwork. Joining
wallpaper with the modern
materials of our day, VitrA
carries the patterns of

Japanese kimonos to interior
spaces with its line reflecting
the inspirations from the Far-
Eastern culture. Tiles where
only black and white colors
are used draw attention in the
2007 collection. Floor tiles
with stone and cement look in
VitrA Rezidans porcelain line
add richness to spaces with
their aesthetic looks without
being robust and resistant.
New tile lines will take their
place in showrooms starting
from May.

Harmony of aesthetics and
technology in bathtubs...
VitrA equips the best loved
corners of bathrooms with
bathtubs more aesthetic than
each other. In addition to
bathtubs in MOD Line
designed by Ross Lovegrove
and Water Jewels Line signed
by Matteo Thun, Lara
Compact System draws
attention with its design,
allowing two-people utility
and offering color therapy.

Shiba
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SEREL den gelecegin ¢izgileri...
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ORCA Banyo Takimi...

imitasyon degil, doganin kendisi...

Futuristik SEREL Orca banyo takimi...

ilham kaynag katil balinanin yumusak, akici ve
olaganustu cizgilerinin endistriyel seramige
yansimasi....

Tezgah uizerinde kullanim icin gelistirilmis 2 farkl
lavaboda, yine farkli seceneklerde armatir kul-
lanilabiliyor. Projeye gore istenen tipte, istenirse
duvardan aplike, istenirse lavabonun tzerine
monte edilebilen armatirler ile ORCA lavabolar
fonksiyon kazaniyor. Takimi set eden ilk cikis
parcasi olma 6zeligini tasiyan “Asma Klozet™ in
yanina, 2007 yili itibari ile “Duvar Dizlemine
Bitisik Standart Klozet” ve “Duvar Dizlemine
Bitisik Takim Klozeti” eklenmis.

Fonksiyonel olarak, duvar i¢i konsolsuz rezervuar
sistemleri ile kullanilabilen “Duvar Diizlemine
Bitisik Standart Klozet™ in degeri; yine kendisi ile
beraber kullanilmak Uizere tasarlanmis olan diger
yeni komponent; “Monoblok Rezervuar” ile estetik
ve fonksiyon olarak Ust seviyelere tasiniyor.
Montaj ve tesisat alt yapisina doniik rahatsiz edici
detaylardan arindirilmis, icine entegre edilmis
modern rezervuar i¢ takimi ile fonksiyonelligi
yeniden tanimlanan bu obje i1slak mekanlara yeni
bir kavram kazandiriyor.

“VERDA" Banyo Takimi
Verda, Latince’ de “Taze, gen¢” anlamini
tasimaktadir.

isim 6ziinde, SEREL’ in son dénem yaklasimini
net bir sekilde ifade ediyor. Yalin ¢izgilerde,
estetik kaygilardan uzak, gozin aliskin oldugu

Lines of the future
from SEREL...

SEREL

ORCA Bathroom suite...
Not an imitation; it is the nature itself...
Futuristic SEREL Orca bathroom suite...

The ultimate reflection of soft, extraordinary
and flowing lines of killer whale to the indus-
trial ceramics. Different kind of taps may be
used with 2 types of ORCA washbasins.
Regarding to the layout and project, regular
on-basin and concealed type taps may be
choosen.

It is clearly seen that; Back To Wall Standard
and Close Coupled WC pans are added as new
items into product scale, including the initially
launched “Wall Hung WC Pan”. The other
innovative piece of ORCA bathroom suite is
“Monoblock Cistern”, which was specially
designed to fit the “Back To Wall Standard WC
Pan.” With this new object, a brand new con-
cept is cogitated, where all disturbing installa-
tion and assembly details were hidden inside
the cistern, together with internal flushing
mechanisms.

“VERDA" Bathroom Set
Verda means “Fresh, young” in Latin.

The name, in its spirit, clearly describes
SEREL's approach in recent periods. Basins
worked by plain lines in basic geometric forms
the eye is familiar with, which are removed
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from aesthetic concerns and in varying nomi-
nal sizes, are put into a set with wall hung
and back to wall standard wc pans designed
simultaneously with them.

The monoblock cistern designed to be used
with the “Back To Wall Standard WC Pan”, as
a part of "Verda” suite, qualifies as a compo-
nent creating its own class beyond the con-
ventional ceramic cistern concept just as in
new generation SEREL bathroom suites. The
synergy created in bathroom spaces with the
optional slow closing “Serel Silent Close” seat
cover used in VERDA WC pans reaches a peak
combining with hygiene and user comfort.

yadirganmayan temel geometrik formlarda ve SEREL Aida “Bathroom Furniture”
degisken anma boyutlarinda calisilan lavabolar, Life goes on fast.. and at home... In today's
yine kendileri ile es zamanli tasarlanan asma ve bathrooms where just a basin and a towel is
duvar dizlemine bitisik klozetleri ile set ediliyor. not enough, we meet "Package Bathroom” at
the point we have arrived at the end of the
“Verda” takim icerisinde bulunan “Duvar more functional, more compact and more
Diizlemine Bitisik Klozet” ile beraber kullanilmak aesthetic seeking approach which started with
lizere tasarlanan “Monoblok Rezervuar”; yeni cabinet basins first.

nesil SEREL banyo takimlarinda oldugu gibi,
alisilagelmis seramik rezervuar kavraminin
otesinde , kendi sinifini olusturan bir bilesen
niteligi tasiyor. VERDA takim klozetlerinde

Furniture is one of the indispensable compo-
nents in these new generation bathrooms
designed as a system where all details have
been solved to leave the end-user only the

kullanilan opsiyonel Sgrel Silent Close” yavas luxury of choosing color or texture options.
kapanan klozet kapagi ile banyo mekanlarinda “SEREL Aida” bathroom furniture designed in
yaratilan sinerji, hijyen ve kullanici konforu ile line with new period bathroom suites “Orca”
birleserek en Ust seviyeye cikariliyor. and “Verda” is a system whole where tens of

options may be created through various com-
Aida “Banyo Mobilyalar” binations of a small number of modular

Yasam hizli akiyor, iste de evde de... Sadece bir units... Units may be increased or decreased
lavabo, bir havlu ile yetinilmeyen giinimiiziin depending on the choice of the end-user.
banyo mekanlarinda, ilk etapta dolapli lavabolar
ile baslayan, daha fonksiyonel, daha kompakt ve
daha estetigi arayan yaklasimin sonunda
geldigimiz noktada “Paket Banyo” karsimiza

“SEREL Aida” bathroom furniture, of which
concealment characteristics are carried to
high levels through various cabinets and
dresser units, are designed on the principle of

cikiyor. raising the life quality of end users, creating
synergy with ceramic sanitary ware they are
Son kullaniclya sadece renk ya da doku alternatifi used together in wet spaces.

secme liksu birakacak sekilde, her detayi
¢0zilmis bir sistem olarak tasarlanan bu yeni
nesil banyolarda da “ Mobilya” olmazsa olmaz
komponentlerden biri...Yeni ddnem banyo
takimlarindan “Orca” ve “Verda” ile uyumlu olarak
tasarlanan "SEREL Aida” banyo mobilyalari, az
saylida modduler Unitenin farkli kombinasyonlari ile
onlarca secenegin yaratilabildigi bir sistem
bitdnd... Son kullanicinin istegine bagli olarak
uniteler azaltilabiliyor veya arttirilabiliyor.

Degisik dolap , etajer, cekmece birimleri ile sakla-
ma Ozellikleri Ust seviyelere tasinan “SEREL Aida”
banyo mobilyalari; beraber kullanildigi seramik
saglik gerecleri ile 1slak hacimlerde sineriji
yaratarak son kullanicilarin yasam kalitesini
ylkseltme esasi lizerine tasarlanmislar.
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Duravit'ten form ve fonksiyonda
mukemmel Vero serisi...

Duravit’s Vero line perfect in terms of

form and function...

SODURAVIT

Vero, dogal anlayisi savunanlar i¢in en basindan
beri bir yildizdi. Duravit simdi, Vero'yu tam bir
banyo serisi olarak sunuyor. Seri, temiz kesimli
klasik dikdortgen form basariyla genisletildi. 60
cm genisligindeki lavabolar ve karakteristik iki
ayakli krom cercevelere 50, 80 ve 100 cm’lik
olculer eklendi. Cesitli genisliklerde el ylkama
lavabolari, tezgah usti lavabolar ve mobilya
lavabolari sunan Vero, simdi mikemmel ve
bireysel yikanma alani tasariminin her

Vero has been a star since the beginning, for
those defending the natural concept. Now,
Duravit offers Vero as a full bathroom line. The
clean cut classical rectangular form of the line
was expanded successfully. Sizes of 50, 80 and

100 cm were added to basins 60 cm wide and
typical two-pedestal chrome frames. Vero,
offering hand washing basins in various sizes,
counter-top basins and furniture basins; now
fulfills all requirements of a perfect and individ-
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ual washing space design. Duravit massage
systems, sold optionally, may be installed on
models 75, 80 and 90 cm wide, are a must for
all spa enthusiasts.

Duravit Stack 1 furniture bathroom basin...
The furniture bathroom basin, one of the prod-
ucts of Philippe Starck designed Starck1 bath-
room line, attracts attention with its circular
designed glazed basin and drum inspired ele-
gant and functional lower cabinet. In the design
of Starck 1's bathroom basin, which was highly
popular when it was first launched and has
been a source of inspiration for other brands,
wash bowl was the starting point. The diameter
of the basin is 58 cm. The height is 80 cm. with
the cabinet. There is 1 glass shelf inside the
wooden cabinet with chrome handles.

gerekliligini yerine getiriyor. Tim spa meraklilari
icin mutlaka sahip olunmasi gerekli 75, 80 ve 90
cm genisligindeki modellere, ayni zamanda
istege bagli olarak satilan Duravit masaj
sistemleri de takilabiliyor.

Duravit Stack1 mobilyali banyo lavabosu...
Philippe Starck tasarimi olan Starck1 banyo
serisinin Urtinlerinden olan mobilyali banyo
lavabosu, daire seklinde tasarlanan sirli
lavabosu ve varilden esinlenerek tasarlanan sik
gorunuslu ve fonksiyonal alt dolabi ile dikkat
cekiyor.. Piyasaya ciktiginda tasarimiile ¢ok
talep goren ve diger markalara da esin kaynagi
olan Starck 1'in banyo lavabosunun tasariminda
legenden esinlenilmis. Lavabonun c¢api 58 cm.
Dolapla birlikte yiiksekligi 80 cm. Krom
tutamaklara sahip ahsap dolabin i¢ boliminde
ise 1 cam raf bulunuyor.



02Bhaberler.gxd 5/15/07 3:35 PM Page 26

Haberler / News

Kale Grubu, yeni urunleriyle UNICERA
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Fuari’'nda“trend belirledi

Kale Group “sets a trend” with its new products

at UNICERA Trade Fair

Cosmopolitan

Kale Grubu, ozgtin tasarimlarini UNICERA
Uluslararasi Seramik ve Banyo Fuari’nda 500
metrekarelik standinda sergiledi. Fuar'a
Canakkale Seramik&HKalebodur markali
Cosmopolitan, Flatline, Manhattan, Epica ve
Kaftan Royal uridn serileri, Tekstil Koleksiyonu ve
3 boyutlu teknolojinin seramikle bulustugu Reptile
Koleksiyonu ile katilan Kale Grubu, Kaledekor
markall banyo mobilyalari ve RocaKale markali
vitrifiye, armatur ve kivet Urinleriyle yer aldi.

Karo boyutlarinda sinirlar asiliyor

Bu yit UNICERA Fuari'nda tiketicilerle bulusan
Cosmopolitan ve Flatline trlin serileri, Tirkiye'de
ilk defa Canakkale Seramik&Kalebodur
tarafindan 33x90 ebadinda Uretiliyor. Yerde ve
duvarda kum, duman, moka ve antrasit renkleri
ile tim seri kullanicilarin begenisine sunuluyor.
Bu seride; 12,5 mm kalinligindaki rektifiyeli duvar
karolariyla, minimum derz araligi kullanilarak
yekpare bir gorinti elde etmek, zeminden bordir
hizasina kadar tek bir karoyla ulasabilmek
mimkiin olabiliyor. 30x60 olan ve Parlak Kareler
(Bright Squares) isimli projeden hayat alan
Manhattan serisi ise yer ve duvar karosunda
¢izgili ve geometrik desenli metalik ylizey
gorundmuyle fark yaratiyor. Yer karosunda ve
duvar karosunda beyaz-gri, mavi-gri, bej-kahve,
moka, antrasit renklerinde, fark yaratan cizgili ve
geometrik desenli metalik ylzey gorinimd ile
satisa sunuluyor.

o

Conabhale Seramik

Kalebodur

Kale Group exhibited its original designs at
UNICERA International Ceramics and
Bathroom Trade Fair in its stand of 500
square meters. Kale Group, which participated
in the Trade Fair with its Canakkale
Seramik&Kalebodur brand Cosmopolitan,
Flatline, Manhattan, Epica and Kaftan Royal
product lines, its textile collection and Reptile
Collection where three-dimensional technolo-
gy meets with ceramics, also presented its
Kaledekor brand bathroom furniture and
RocaKale brand vitreous ware, tap and mixer
and bathtub products.

Boundaries surpassed in tile dimensions
Cosmopolitan and Flatline product lines,
which met with consumers at UNICERA Trade
Fair this year, are produced for the first time
in Turkey in size 33x90 by Canakkale
Seramik&Kalebodur. The whole line is offered
to the consumer on floors and walls in colors
sand, smoke, mocha and anthracite. In this
line, it is possible to obtain a uniform look
using minimum joint gaps with 12.5 mm thick
rectified wall tiles and to get from the ground
to the border level by just a single tile.
Manhattan line, on the other hand, in size
30x60, which originated from the project
named Bright Squares, creates a difference
with its striped and geometrical patterned
metallic surface look on floor and wall tiles. It
is offered to sale with a striped and geometric
patterned metallic surface look, creating a dif-
ference in wall tiles and floor tiles in colors
white-gray, blue-gray, beige-brown, mocha
and anthracite.
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Tekstil tasarimu uriinlerin trendi ylikseliyor
Dinyada tekstil tasarimli Urinlerin trendi giderek
ylkseliyor. Canakkale Seramik&Kalebodur,
Turkiye'de en genis urtin gamini olusturan Tekstil
Koleksiyonu’'nu tiiketicilerle UNICERA Fuari'nda
bulusturdu. Dort farkli ana seride, fonlarla birlikte
kullanilan cesitli full dekorlar ve bordiirler ise
serileri tamamliyor. Pastel tonlarin agirlikta
oldugu farkli renk ve desen kombinasyonlari ile
olusturulan modeller, tiketiciye olabildigince
alternatif sunmayi hedefliyor. Tekstil
Koleksiyonu’'nun diger dort serisi ise Silence
Autumn, Desen 1960, Endless serilerinden
olusuyor.

3 boyutlu teknoloji seramikle bulustu

3 boyutlu teknolojiyi seramikle bulusturan ve Unli
endistriyel tasarimci Can Yalman tarafindan
tasarlanan Canakkale Seramik&Kolebodur'un
Reptile Koleksiyonu ile doganin gizemli canlilari

Reptile

yilan ve timsahin muhtesem derileri, dogal The trend of textile design ware on the rise
yansimalariyla seramiklere tasiniyor. Her bir karo The trend for textile design wares is rising
seramigin moddler dosenmesi ile karoya yeni bir globally. Canakkale Seramik&Kalebodur
boyut getiren Repti[e Koleksiyonu “Snake” ve brought its textile collection which comprises
“Crocodile” olmak lzere iki seriden olusuyor. the broadest product range in Turkey to con-

sumers at UNICERA Trade Fair. Various full

Kale'nin trend belirlemeye aday iiriinleri décors and borders used together with back-
GoradotsSeramiaianondur oy NCERs IR AR
Fuari'na, yapi sektoriinde trendsetter olmaya aday ' 2 e 9

S T . o . ent color and pattern combinations, where
yeni bir Grlin serisi daha sunuyor. Cizgisel trendi

. . ) AR ) pastel tones are predominant, seek to offer as
en iyi sekilde yansitan Epica serisi bej, krem, lila, many choices as possible to the consumer.

mavi, yesil gibi canli ve parlak renklerle banyolara The other four lines of the textile collection
trendy bir estetik katiyor. 2007 yili Grlind Kaftan comprise Silence, Autumn, Desen 1960 and
Royal serisi ise sade, klasik ama bir o kadar isiltili Endless lines.

goriiniimii ile elit banyolar igin tasarlandi. Ustiin

kalite ve detay ¢oziimler sunan Kaftan Royal, 3 dimensional technology meets ceramics
tasarim merakullari icin tatmin edici bir buttnlik With Canakkale Seramik&Kolebodur's Reptile
olusturuyor. Collection, which brings together three-

dimensional technology with ceramics
designed by famed industrial designed Can

Yalman, carries mysterious beings of nature
onto ceramics through magnificent skins of
snakes and alligators with their natural reflec-
tions. Reptile Collection, which adds a new
dimension to tile with modular placement of
each tile, comprises two lines; being “Snake”
and “Crocodile”.

Kale’s trend setter candidate products

This year, Canakkale Seramik&Kalebodur
offers yet another product line to UNICERA
Trade Fair which is a candidate to be a trend
setter in the building sector. The Epica Line,
which reflects the linear trend best, adds a
trendy aesthetic element to bathrooms with
lively and bright colors like beige, cream, blue
and green. The Kaftan Royal line, which is the
product of 2007 on the other hand, is designed
for elite bathrooms with its classical, yet also
glittering look. Kaftan Royal, offering superior
quality and detailed solutions, forms a satis-
factory integrity for design enthusiasts.

Manhattan
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Cam sanati, BREZZA ile yeniden doguyor
Glass art is reborn with BREZZA

Gundmuziin dinamik, modern ve kendine 6zgi
yaraticiligi sonucunda sekillenmis cam sanati,
Silvery Colours, Crystal Colors ve Color Rain adli
uriin serileri ile yeniden yorumlandi. Doganin ve
yasamin tanidik unsurlarinin kullanildigi
koleksiyon, 2,5x2,5 cm, 2,5x5 cm, 2,5x10 cm, 5x5
cm, 5x10 cm, 10x10 cm ebatlarinda kullanilan yilin
moda renkleri bakir ve metalik tonlarda; acik
yesil, fusya, okyanus mavisi, siyah, beyaz, kirmizi,
lila, lavanta, gri, yesil, bordo ve turuncu renkleri
ile goz kamastiriyor.

Tarihi caglar boyunca dogalligin, safligin ve
aydinligin simgesi olan cam, Brezza
tasarimcilarinin sonsuz hayal giicd ile birlesen
koleksiyonda, tutku, yenilikgilik, basitlik, denge,
hafiflik, dinginlik, sadelik ve gosteris kavramlari
on plana cikiyor.

Brezza, bir slisleme sanati.

Ana malzemesi, cam.

Berrakligin ve dogalligin simgesi,

temizlik ve saflik timsali.

Brezza, bir mozaik.

Sadelikle estetigin birlesimi, modern ve klasik bir
dekorasyon mozaigi.

Brezza, duvarlarda boydan boya,
Cercevelerin etrafinda,

Adim adim koridorlarda ve banyolarda,
hatta kocaman aynalarda camin bitiin
ozelliklerini yansitir.

Mekaniniz deger kazanir,

hikayeniz Brezza'yla tamamlanir...

The art of glass formed as a result of today’'s
dynamic, modern and original creativity was
reinterpreted in Silvery Colors, Crystal Colors
and Color Rain product lines. The collection,
where familiar elements of nature and life were
used, is eye-catching with copper and metallic
tones, the trendy colors of the year, used in
sizes 2,5x2,5 cm, 2,5x5 cm, 2,5x10 cm, 5xb cm,
5x10 cm and 10x10 cm in light green, fuchsia,
ocean blue, black, white, red, lilac, lavender,
gray, green, purple and orange colors.

Glass, which has been the symbol of natural-
ness, purity and illumination through historic
ages, comes to the forefront in the collection
combining with the unlimited power of imagina-
tion of Brezza designers with the concepts of
passion, innovation, simplicity, equilibrium,

lightness, serenity, plainness and elegance.

Brezza, a decorative art.

Its principal material is glass,

Symbol of clarity and naturalness.
Indication of cleanliness and purity.

Brezza, a mosaic.

Combination of plainness with aesthetics, a
modern and classical decoration mosaic.

Brezza reflects all characteristics of glass,
wall to wall,

around frames,

step by step in alleys and bathrooms,

and even in huge mirrors.

Your space gains value,

your story complemented with Brezza...
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Canakcilar Sirketler Grubu, Creavit standi
Icinde yine farkini fark ettirdi...

Canakcilar Group of Companies noticed
once again at Creavit stand...

Canakalar -reqvit

SIRKETLER GRUBU

Canakcilar/Creavit stand once again got rave
4-8 Nisan tarihleri arasinda Tiiyap'da diizenlenen reviews with brand new designs and different
Unicera Seramik ve Banyo Fuari'nda Canakcilar/ activities at Unicera Ceramics and Bathroom

Creavit standi yine yepyeni tasarimlar ve farkl Trade Fair organized at Tiyap from April 4 to
etkinliklerle adindan sbz ettirdi. April 8. Creavit stand, which was colored with

Acilis qiinii creavit hevkel adam ve pandomim Creavit statue man and pantomime show on the
s g y P opening day, offered colorful images through

gosterisi ile renklenen Creavit standi glin boyu the day.
renkli gorintuler sundu.
The famed Italian designer Maurizio Duranti,
Creavit icin ‘Slim” adinda yepyeni bir tasarim who created a brand new design called ‘Slim’
yaratan {inli italyan tasarimci Maurizio Duranti, for Creavit, was at Creavit stand on the 1st and
yeni koleksiyonun lansmani igin Fuarin 1. ve 2. 2nd days of the fair for launching of the new col-

gliniinde Creavit standindaydi. lection.

On Saturday, famous illusionist Mandrake

Cumartesi glinii ise Unl ILLizyonist Mandrake, allowed viewers to peek through the doors of
Creavit standinda ziyaretcileri de katarak yaptigi the world of magic with his shows where he
showlarla izleyicilere sihir diinyasinin kapilarini allowed visitors to participate, at Creavit stand.
araladi. Fuarin son giinii ise, Galatasarayli On the last day of the fair, Galatasaray football

futbolcular Creavit standini ziyaret ettiler. team players toured Creavit stand.
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Baharin canli renkleri Umpas Seramik’te...

Lively colors of spring at Umpas Seramik ...

Unicera Fuart icin 20 yeni seri hazirlayan Umpas
Seramik, yerli ve yabanci ziyaretcilerden olumlu
tepkiler aldi. Ozellikle Olivia, Natural Cork, Calipso
ve Colorline serileri gerek doku gerekse renk-
lerindeki canlilikla 6n plana ¢ikan Urinler oldular.

Umpas Seramik, which prepared 20 new lines
for Unicera Trade Fair, received positive reac-
tions from local and foreign visitors. Especially;
Olivia, Natural Cork, Calipso and Colorline lines
came to the forefront with the vivaciousness in
both their textures and also colors.

Genellikle bahar temasinin islendigi fuar trin-
lerinde, 30x45 ebatli Olivia serisi, bone, bej ve
kahve renklerinde agac dokusuyla, 25x40 ebatli
Natural Cork serisi, bone, sarl, yesil, orange, mavi
ve marrone renk alternatiflerinde dogal mantar
gorinimiuyle, 25x40 ebatlarindaki

Calipso ve Colorline serileri, kirmizi, orange, mavi

In the trade fair products where generally the
theme of spring was predominant, Olivia line in
30x45 uses wooden texture in bone, beige and
brown; 25x40 Natural Cork line uses its natural
cork look in bone, yellow, green, orange, blue
and maroon color options; Calipso and Colorline
lines in 25xx40 transfers the vivid colors of

ve yesil tonlariyla baharin canli renklerini yasam
alanlarina aktararak, mekanlarin yasanilir hale
gelmesini sagliyor. Calipso ve Natural Cork seri-

leri 40x40 ebadinda, Olivia ve Colorline serileri ise

33x33 ebadinda yer seramikleri ile destekleniyor.

o

spring into living spaces with red, orange, blue
and green shades, all making spaces livable.
Calipso and Natural Cork lines are supported by
40x40 floor tiles, and Olivia and Colorline by
33x33 floor tiles.




02Bhaberler.gxd 5/15/07 3:35 PM Page 31 iF

Bir kent yaratmaya, en kicuk
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(ki bir kent yaratmak, yasam konseptler iretmek, en ince detaylar tzernde Bir kent yaratmak, insan odakl disinerek dnee (htiyaclan belidemek, tim

cinetiimektir. Ye bu, en ince aynintilandan

titizlikle diiinmeyi, haya bir bivin olarak qarmeyi gerektii qereksinimiers covap vere proje
Banyonuzda kullanslan seramikeen, onun kullandis seklindan, sine sumiplan sya yola gikarak, hep en migkemmel hedefl

yagam alantanndakl konford, dodaya ve 1arza kadar tim projeferimizde oldugu gibi. ..
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Bahara ozel yepyeni seriler...

Ege Seramik

Spring Collection’07

Brand new lines dedicated to spring...
Ege Seramik Spring Collection’07

C EGESERAMIK

Atlantic

Atlantic

Atlantic, her nerede yasiyor olursaniz olun, yorucu
bir gliniin sonunda sizi okyanus ile bulusturuyor.
Fildisi, bej ve mavi-bej renklerindeki sirli porselen
serisi 12,5x60 cm ebadiyla klasik ahsap
gordnimune hos bir alternatif olusturuyor. Renk
ve dokusunda, denizle icice yasanmis uzun yillarin
izlerini taslyan Atlantic, dingin gérindm ile yoru-
cu sehir yasamindan sizi kolayca uzaklastiriyor.

o

Atlantic

Wherever you may be living, Atlantic takes you
to the ocean at the end of a tiring day. The
glazed porcelain line in ivory, beige and blue-
beige forms a pleasant alternative to the classi-

cal wooden look in size 12,5x60 cm. Atlantic,
carrying the traces of long years lived inter-
twined with the sea in its color and texture,
removes you easily from the busy city life, with
its calm look.
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Enjoy

Enjoy

Pembe, yesil ve visne renklerindeki Enjoy,
20x50°Lik yepyeni bir ebatla karsimiza cikiyor.
Yatay ve dikey dosemeye uygun tasarimi, tekstil
dokusu ile keyif veren ortamlar yaratiyor. Kaliptan
sekilli kareli ve cizgili dekorlarinin timi elle
boyanan Enjoy hayatinizin keyifli bir detayi olmaya
hazir.

Elegant

Elegant, rolyefli yapisindaki stilize edilmis deri
dokusu ile sofistike mekanlar yaratmak igin
birebir. Ege Seramik’in Spring Collection'07
serisinde yer alan Elegant'in 30x34 cm
boyutlarindaki duvar karolari; krem, siyah ve
biskivi bej renklerinde. Seri 33x33 cm siyah yer
karosu ve 15x45 cm boyutunda siyah dekoru ile
tamamlaniyor. Elegant

o

Enjoy

Pink, green and sour cher-
ry colored Enjoy appears in
a brand new size of 20x50,
creating pleasant settings
with its design fit for hori-
zontal or vertical laying and
its textile texture. Enjoy,
with all hand painted mould
formed square and striped
décors, is ready to become
a pleasant detail of your
life.

Elegant

Elegant is just what you
need for creating sophisti-
cated spaces with its
reliefed leather texture.
Wall sizes in 30x34 cm of
Elegant in Ege Seramik
Spring Collection’07 come
in cream, black and biscuit
beige. The line is comple-
mented by 33x33 cm black
floor tiles and black décor
of 15x45 cm.
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Spring yerde 45x45 cm boyutlarinda ve
Ege Seramik’in bej ve mavi renklerinde. Serinin
SpringCollection’07 serisi ile yatay ve dikey kullanima uygun;
ayni ismi tasiyan Spring Serisi 6,5x60 cm ebatlarinda 2 farkl
rustik mermer dokusu ve sicak bordiirli, 3x30 cm ebatlarinday-
renk alternatifleri ile kullanim sa 3 farkli bordird bulunmakta.
alani oldukca genis bir seri.

Duvarda 30x60 cm Crystal

boyutlarinda; bej, karamel, Ege Seramik’in Crystal serisi;
turuncu ve mavi renk alternati- 20x50 boyutu, parlak dokusu;
fleri bulunan Spring Serisi, mavi, yesil, beyaz, sari-yesil,

vanilya renkleri, birbirinden sik
madalyon ve bordurleri ile keli-
menin tam anlamiyla “su gibi
bir seri”. Ylzeyine kristal bir
parlaklik veren 0zel baski
teknigi ile saf, berrak ve ferah
bir yapiya biriinen Ege
Seramik Crystal Serisi suyun
temiz ve duru halini
mekanlariniza tasiyor.

Spring

Spring Line, which bears the
same name as Ege Seramik’s
Spring Collection’07 Line, has
a rather broad field of appli-
cation with its rustic marble
texture and warm color
choices. The Spring Line,
which comes in beige,
caramel, orange and blue in
30x60 cm for walls, offers
beige and blue choices for

floors, in sizes 4bx45 cm. The
line has 3 different borders in
size 3x30 cm and 2 borders in
size 6,5x60 cm which may be
used horizontally or vertically.

Crystal

Ege Seramik’s Crystal line is
“a line like water™ in the full
sense of the word, with its
20x50 size, bright texture;
blue, green, white, yellow-

green and vanilla colors and
medallions and borders, all
more elegant than one anoth-
er. Ege Seramik’s Crystal
line, which takes on a pure,
clear and spacious composi-
tion by its special printing
technique which gives a crys-
tal shine on its surface, car-
ries the clean and calm state
of water to your spaces.




02Bhaberler.gxd 5/15/07 3:36 PM Page 35

5

~ooo yillik mazisiyle
her mekinin degerine deger katan biri.
Adresi belli: Tirkiye'nin seramik bagkenti.

KUTAHYA

SERA MIK

w'.i."u.'.kl!i.‘th}_.'u:y'rr.‘lmik.:*urrt.l r




02Bhaberler.gxd 5/15/07 3:36 PM Page 36

Haberler / News

Hitit Seramik yeni porselen urunlerini
UNICERA'da sergiledi
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Hitit Seramik displays its new porcelain

ware at UNICERA

Hitit Seramik, yeni “Teknik Porselen” yatiriminin
itk Griinlerini UNICERA 2007'de sergiledi. Tamami
yeni Urlnlerden olusan standda, 33x33 cm’den
60x120 cm’e kadar her ebatta 11 renk
seceneginde mat ve parlak olarak dekorlariyla
birlikte sunulan teknik porselen drinleri
Techno-Color ve Express serileri, dis cephe
kaplama sistemleri ile birlikte sunuldu.

Yine porselen grubunda endistriyel tasarim tescili
Hitit Seramik tarafindan alinan kdse ¢ozimiu
parcasi ile birlikte HomeWorks markasi altinda
sergilenen Quartz, Quarry, Metalica, Alica, Betoon
ve Grande Stone Urinleri ise Hitit Seramik
standinda en ¢ok sorulan Urdnler oldu.

White in White konsepti altinda 2,5x2,5 cm’den
33x90 cm’e kadar her ebatta sergilenen beyaz yer
ve duvar karolari ise beyaz rengin kullanimini
yepyeni bir boyuta tasidi. 33x60 cm ve 33x90 cm
ebadindaki Crystal Karolar ile birlikte sergilenen
White in White Konsept urinleri tasarimcilara
yeni ufuklar agacak.

Tdm parcalari eksiksiz Uretilebilme kabiliyetine
sahip olunan HomeWorks Pool Havuz Sistemleri
drdnleriile rustic, crystal ve vitrose mozaik urin
grubuna bu sene ilave edilen dogal tas ve crystal
mozaik ya da dogal tas ve metal mozaiklerin
harmanlandigi HomeWorks Stone Mosaics de yine
Hitit Seramik standinda yer ald.

Hitit Seramik displayed the first products of its
new “Technical Porcelain” project at UNICERA
2007. The technical porcelain products, Techno-
Color and Express lines presented at the stand
comprising totally new products together with
matt and glossy decors in 11 color options of
every size from 33x33 cm to 60x120 cm, were
presented together with exterior covering sys-
tems.

Quartz, Quarry, Metalica, Alica, Betoon and
Grande Stone products displayed under the
brand of HomeWorks together with the corner
solution piece for which industrial design regis-
tration was made by Hitit Seramik in again the
porcelain group, were products which were
most inquired about at Hitit Seramik stand.

The white floor and wall tiles displayed in all
sizes from 2.5x2.5 cm to 33x90 cm under the
White in White Concept carried the use of white
color to a brand new dimension. White in White
Concept products, which were exhibited togeth-
er with Crystal Tiles of 33x60 cm and 33x90 cm,
will open new horizons for designers.

HomeWorks Pool Systems products, all compo-
nents of which may be manufactured fully, and
HomeWorks Stone Mosaics where natural stone
and crystal mosaic or natural stone and metal
mosaic ware added to the rustic crystal and vit-
reous mosaic product group this year, were also
presented at the Hitit Seramik stand.



From Nafure To The Arft...

Dogadan Sanata...
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HAZAR o Turkuaz/Turquolse

YURTBAY
SERAMIK
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Seranit, ‘Serahome’ serisiyle
evlerde yerini aliyor

Seranit takes its place at homes with ‘Serahome’ line

ser@nit

Mayis-Haziran / May-June 2007/ No.21

Seranit, dlinyanin sayili tasarim ofisleriyle birlikte
gelistirdigi Serahome serisiyle dis mekanlardan Seranit enters homes from exterior spaces with
evlere giriyor. Farkli renk efektlerine ve dokulara the Serahome line it developed jointly with rec-
sahip olan 22 yeni seri evler icin modern alterna- ognized design offices of the world. Twenty-two
tifler sunuyor. Seranit, dinyanin en prestijl new lines with different color effects and tex-

J - e tures offer modern alternatives for homes.
tasarim ofisleriyle birlikte gelistirdigi ve

. , i - Seranit, with its home line it called ‘Serahome’
Serahome’ adini verdigi ev ser|_5|yle, bAasta banyo developed jointly with the most prestigious
ve mutfaklar olmak Uzere tiim ic mekanlarda kul- design offices in the world, brings different

lanilabilen Grinleri ile evlere farkli dokunuslar touches to homes with its products which may
getiriyor. be used in all interior spaces lead by bathrooms
and kitchens.
Birbirinden farkli renk efektlerine, ebatlara sahip
olan yeni seri, aralarinda italya'nin ve ispanya'nin
onde gelen tasarim firmalarinin da bulundugu
Gamma Due, Creativa, Ego Design, Vetriceramici
firmalari tarafindan tasarlandi.

The new line, which has color effects and sizes
all different from each other, is designed by
Gamma Due, Creativa, Ego Design and
Vetriceramici firms which are among Italy’s and
Spain’s leading design firms.

intiyaclara gore farkli ebatlarda iretildi. Different sizes according to needs
Yeni seriler, sadece Seranit’e 6zel efektlere sahip. The new lines have Seranit’s special effects. The
Mermer cizgili, ahsap ve cam dokulu Urinler, products with marble, striped, wooden and
farkli ihtiyaclar icin “30x30", “30x60", “60x60", glass textures were produced in sizes “30x30",
“46x46" ve "60x120” ebatlarinda tiretildi. Sahip 30x60", “60x60", "46x46™ and 60x120" for dif-
olduklari efektlere gore adlandirilan urinler; el SIS I S
. g ' effects they have comprise of Seramarmi,

Seramarmi, Seralux, ARC, Soft, Sonora, Seraform, Seralux, ARC, Soft, Sonora, Seraform, Colortex,
Colortex, Cavallino, Sierra, Kromiatex, Diaspro, Cavallino, Sierra, Kromiatex, Diaspro, Textile,
Textile, Dark, Skin ve Metal Fabric serilerinden Dark, Skin and Metal Fabric lines.
olusuyor.

Seranit, generating lines which may be com-
Birbirleriyle kombinlenen seriler olusturan bined with each other, responds to all needs
Seranit, Serahome Serisi'nde sadece yer ve duvar relating to home decoration in its Serahome

Line, not only with floor and wall tiles but also
with modern borders it has designed.

karolari ile degil tasarladigi modern bordiirlerle
de evin dekorasyonu ile ilgili bitin ihtiyaclarina
cevap veriyor.

o
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creavit

Ayt bakiyoruz, farklt goriyoruz”

INCE dUsunin!

SLIV]

Creavit'in yeni serisi SLM, banyolara
yeni bir bakis agis getiriyor

Unlii tasanmer Maurizic Duranti'nin essiz
yarahcilfiyla sekillendirdigi sLin
“rea”zevklere hilop ediyor

Size keshetmenin keyfini yasomak kaliyor

Canakoilar

SIRKETLER GRUBU
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GPD, minimalist armatur
serilerini tanitti
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GPD introduces its minimalist tap lines GPD

Banyo ve mutfak armatirleri sektorinin guclu
markasi GPD, 30 yili askin tecriibesiyle tasarladigi
drdnlerini Nisan ayinin itk haftasi Unicera Fuari
kapsaminda ziyaretcilerin begenisine sundu.
Modern ¢izgilerden olusan stand, gecen yillarda
oldugu gibi bu yil da yogun ilgi gordu.

2007 yilinda trtin yelpazesine eklenen Fonte
Serisi ve Luno Serisi ac-kapa armaturleri
tliketiciye tanistirma imkani bulan GPD, bu fuarda
2006 yilinda tretimine baslanan minimalist
tasarimlariyla dikkat ceken kare ¢izgilere sahip
elit modeli Quadro Serisi armaturleri de 6zel
standinda sergiledi. Modern banyo ve mutfaklarin
vazgecilmezi haline gelen Quadro Serisi armatiir-
ler, 6zellikle bu son trend cizgilere uygun mekan
tasarlayan mimarlar tarafindan da cok begenildi.

GPD, ayrica istanbul’da diizenlemis oldugu
“Egitim Semineri” ve yemekle de tesisat
ustalariyla bulustu. Seminer éncesi GPD'nin
Beylikdizi'ndeki Uretim tesisleri gezildi.
Projeksiyon sunumlu egitici seminerde, farkli
sehirlerden davet edilen teknikerler 6zellikle
dogru tesisat montajinin nasil yapilacagi
konusunda bilinglendirildi.

The powerful brand of the bathroom and
kitchen taps sector, GPD, presented its prod-
ucts designed with an experience of over 30
years, to visitors at Unicera Trade Fairin the
first week of April. The stand comprising mod-
ern lines was highly popular this year, too, as in
previous ones.

GPD, which got the chance to introduce its
Fonte Line and Luno Line open-close taps
added to its product range in 2007, displayed its
elite model Quadro Line taps with square fig-
ures, coming to attention with their minimalist
designs started to be produced in 2006, in its
special stand. Quadro Line taps, which have

become the indispensables of modern bath-
rooms and kitchens were also appreciated
greatly by architects who design spaces match-
ing these latest trend lines.

GPD also came together with plumbers at the
training seminar and lunch it held in Istanbul.
Prior to the seminar, GPD's production facilities
in Beylikdlzl were visited. Technicians invited
from various cities were advised especially on
how proper installation assembly should be
made, in the educational seminar with projec-
tion presentation.
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Yasayan banyolar, Vitriflye, Banyo Mobillyas:, Dus Tekneleri, Akritlk Kiivetler, Hidromasaj Sistemler| ve Banyo Aksesuarlan: bir banyo icin gereksiniminiz
olan her sey Duravit'te. Bilgl almak Ister misiniz? Litfen Duravit'le temasa geginiz, DURAVIT Yapi Urlinleri San. ve Tic. A.5., 34956 Tuzla/istanbul,
Telefon +90 216 458 51 51, Fax +90 216 458 51 95, info@tr.duravit.com

Living bathrooms | www.duravit.com

o
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Kiitahya Seramik icra Kurulu Baskani Erkan Giiral;

“Avrupa’nin 3. biyik Uretim kapasitesine sahip olan
Turk seramik sektoruntn % 60'1 ¢cozUmu taklitcilikte
ariyor. Bu sektor bu kadar aciz olmamall.”

Kutahya Seramik Chairman of Executive Board Erkan Gural,;
“Sixty percent of the Turkish ceramics industry
which has the 3rd largest production output in
Europe seeks the solution in imitation goods. This
industry shouldn’t be so helpless.”

Roportaj - Interview
Serife Deniz Ulueren

serife(@serfed.com

1970 yilinda Kitahya'da dogdu. 1991 yilinda egitimi- . ) _
ni, 1992 yiinda askerlik gorevini tamamladi.1993 UES bo_rn In Kitahya in _1970_._He comp_[etgd his
yiindan beri aktif is hayatina Kitahya Porselen education in 1991 and his military service in
Yonetim Kurulu Uyeligi ve Kiitahya Seramik icra ;AQ:rz{bHei gsf L?U?;:E;g E)L;ilsneii ggasrlg%? RARES
Kurulu Baskani olarak devam etmektedir.1907

. L Directors and Chairman of Kitahya Seramik
Fenerbahce ve GYIAD Uyeligi, SERKAP Yonetim Executive Board. Erkan Gural, who actively

Kurulu Baskan Yardimcilig, Tirkiye Odalar ve serves in various social and sportive organiza-
Borsalar Birligi Tirkiye Seramik ve Refrakter Meclisi tions like 1907 Fenerbahce and GYIAD mem-
Baskan Yardimcisi, Kano ve Kirek Federasyonu bership, Vice-Chairman of SERKAP Board of
Kitahya Il Temsilciligi gibi cesitli sosyal, sportif Directors, Vice-Chairman of Turkey Chambers
derneklerde aktif olarak gorev yapan Erkan Gural, and Exchanges Union Turkey Ceramic and
evli ve iki erkek cocuk babasi olup ingilizce Refractories Assembly and Kitahya Provincial

bilmektedir. Representative of Ski and Rowing Federation. Is

==



03Sektorelbakis.gxd 5/15/07 3:41 PM Page 43

“Her zaman en farkl
olani, herkesin yaptigini
degil, yapilmayanlari
kesfedip uyguluyoruz,
alisilmisin disinda
guzellikler yaratmayi
amacliyoruz”

Yenilikci, dinamik, yaraticiligin yeri zamani yok
onun icin. Yaptiginin en iyisini, yapilmayani bulup
kesfeden ve bircok alanda farkli uygulamalarla
sektorde onculuk eden dev bir kurulusun
baskanligini yapan bir liderden bahsediyorum.
Seramikten, porselene, turizmden gidaya en iyisini
alisilmisin disinda guzellikleri insanlara sunan
basarili bir aile ve lider. Kiitahya Seramik icra
Kurulu Baskani Erkan Giiral ile once federasyon
merkezi, ardindan fuar ¢ekimleriyle birlikte son
nokta istanbul Atasehir Gardenia Plaza'da
soylesimizi tamamlayabildik. En sikinti duydugu
drdnlerin taklit edilmesi, Cin porselenleri konu-
larindan, italyan Sacmi ile kurduklari son tesisler,
ihracat hedefleri, sektordeki ve pazardaki konum-
lari, cikolata Uretim tesisi ve turizm alanindaki
ataklari dahil merak ettigimiz tim konulari
konustuk.

Serife Deniz Ulueren: Kiitahya Seramigin bugiin-
lere gelisi ve liretime baslama hikayesini bizimle
paylasabilir misiniz?

Erkan Giiral: Kiitahya Seramik tiretimine Mayis
1989 yilinda 1,5 milyon metrekare Gretimle
basladi. itk kuruldugu yillarda 10x20 ve 20x20
ebatlarla calisilirken, daha sonra moda ile birlikte
desenler ebatlar degismeye basladi. Trend, ya ¢cok
kliclk, ya da cok biiyiik ebatlara yoneldi. Yeni
mekanlara baktiginizda da zemini, duvari
esyalariyla birlikte birbirini tamamlayan ve
destekleyen bir konsept haline geldi. Yaklasik 18
yillik stirecte, Kitahya Seramik’in 1,5 milyon
metrekare olan Uretimi, basladigimiz noktadan

15 milyon metrekare tretimlere geldi. Son
yaptigimiz yenilikler ve yatirimlarla birlikte,
buyuyen ebatlara onculik ettik. Yeni tesislerimizde
50x50, 50x100 ebat trlinler Mayis ayi itibariyle
isletmemizde uretime baslayacak.

S.D.U: Unicera Fuari’ndan yeni ciktiniz. Genel bir
degerlendirme yapacak olursaniz?

E.G: Benim son yillarda gordiigiim en verimli, en
faydali, ziyaretci sayisi olarak en fazla ziyaretgi
alan ve en basarili fuarlarindan biri oldu. Gerek
yurticinden gelen, gerekse yurtdisindan gelen

married with two children and speaks English.

There is no time or place for innovation,
dynamism or creativity for him. | am talking
about a leader who is the president of a giant
organization, who finds and discovers the best
of what he does and what is not done and who
is a pioneer in the sector with various applica-
tions in many fields. A successful family and
leader offering unusual beauties, the best
from ceramics to porcelain, from tourism to
foodstuffs, to people. We managed to com-
plete our interview that started at the federa-
tion headquarters, progressed with trade fair
shoots, ending at Istanbul Atasehir Gardenia
Plaza only last week with Kitahya Seramik
Chairman of Executive Board, Erkan Giral. We
talked about all topics we were curious about,
including imitation products he was most wor-
ried about, Chinese porcelain, the latest com-
plexes they established with Italian Sacmi,
which they are proud of; export targets, posi-
tions in the sector and the market and topical
ones like their campaigns in chocolate and
tourism areas.

Serife Deniz Ulueren: Could you share with
us Kiitahya Seramik’s story of development
and starting production?

Erkan Giiral: Kiitahya Seramik started pro-
duction in May 1989 with an output of 1.5 mil-
lion square meters. In its first years, the sizes
we worked on were 10x20 and 20x20; then pat-
terns and sizes started to change according to
fashion. The trend is towards either the very
small or very large items. When you look at
new spaces, it became a concept comple-
menting and supporting each other with floors,
walls and objects. In a time period of approxi-
mately 18 years; Kutahya Seramik’s output,
which was 1.5 square meters, went up to 15
square meters of output from our starting
point. With our latest innovations and invest-
ments, we pioneered growing sizes. Products
in size 50x50 and 50x100 will be started to be
produced in our facilities in our new complex-
es as of May.

“We always discover
and apply the most
different one, not what
everyone makes but
what is not made; we
seek to create beauty
other than the usual”
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konuklar, mimarlar, miteah-
hitler, ithalatcilar, proje sahip-
leri herkes cok memnun
kaldigini ifade etti. Onlimiizdeki
yil imit ediyorum ki bundan
daha basarili verimli bir fuar
olur. Bu yil tim konseptin
disinda, yeni trlnlerin dogru
yer ve dogru zamanda sergilen-
digi bir fuar oldu.

S.D.U: Unicera Fuarr’na farkli
bir konsept ile katildiniz.
Konsept nasil olustu, amaci
neydi?

E.G: Biz 2006 yilinda fuarda
uluslararasi iki 6dul kazandik.
Gecen yil da farkli tarz konsept
yaratma amacindaydik,
standimizi hazirlayan
arkadaslarla gorustuk,
konustuk. Hep yapilmayanlari
gorilmeyenleri hedefledik. Yine
bu yil da farkl bir tarzla
gorlcuye cikmamiz gerekiyor-
du, bu yil da standimiz bliytik
ilgi gordu. Gelin gibi, farkl
dikkat ceken goruntmuyle cok

S.D.U: You are just out of
Unicera Trade Fair. If you
make an overall evaluation?
E.G: It was one of the most
productive, most beneficial
trade fairs which drew the
largest number of visitors |
have seen in recent years.
Guests, architects, contrac-
tors, importers and project
owners, both local and also
international, all stated that
they were highly satisfied.
Next year, | hope that it will
be a trade fair more success-
ful and productive than this.
Beyond the whole concept,
this year it was a trade fair
where new products were
exhibited in the right place
and at the right time.

$.D.U: You participated in
Unicera Trade Fair with a
different concept. How did
this concept develop, what
was its purpose?

E.G: We won two internation-
al awards in the trade fair in
2006. So, last year we sought
to create a different style of

¢

“Aile olarak farkli alanlarda yatirim yapip,
yaptigimizin en iyisini sunmaya calisiyoruz.
Birinci ve oncelikli hedefimiz en iyisini

yapmak”

olumlu tepki ve yaklasimlar
aldik, bu bizi mutlu etti. Simdi-
den onumuzdeki yiin fuar
hazirliklarina basladik.

S.D.U: Seramik kaplama
malzemeleri konusunda i¢ ve
dis pazar payiniz hakkinda biz-
leri bilgilendirebilir misiniz?
E.G: Kitahya Seramik 2006
yilinda dretiminin % 23’lni
ihracat pazarlarina satti. 2007
ihracat hedefi olarak % 40’lara
gelmeyi ve orada birakmayi
planliyoruz. Bununla ilgili
altyapi calismalarimizi tamam-
ladik. Gerek ihracat
kadrolarimiz, gerek yeni
musteri adaylarimizla
diyaloglarimiz, yeni
gelistirdigimiz dizaynlar olsun,

bunun hazirliklarini
tamamladik.

S.D.U: Seramik Kaplama
Malzemeleri pazarinda Kitahya
Seramik "Yenilikci ve Dinamik™
bir sirket olarak algilanmak-
tadir. Bu imaji stirdiirmek icin
yeni ¢calismalariniz var mi?
E.G: Biz her zaman en farkli
olani, alisitmisin disinda gtizel-
likler yaratmayi amagliyoruz.
Toplanti masasinda, 6glen
yemeginde, musterilerle
konusurken, her fikri not alip,
hemen degerlendirip uygula-
maya geg¢iyoruz. Dogru uygu-
lanmasi icin dogru kisileri ve
uzman firmalari tespit edi-
yoruz. Kendi icimizde yapmis
oldugumuz degerlendirme

“As a family, we try to invest in different
fields and to offer the best of what we
make. Our first and priority target is to
make the best”

concept; we talked with our
colleagues preparing our
stand. We always aimed at
those never done, never
seen. Again, this year, we had
to be presented in a different
style. We got very positive
reactions and approaches
with our bride-like, different
look which drew attention.
This made us very happy. We
already started preparations
for next year's trade fair.

$.D.U: Could you tell us
about your domestic and
international market share
in ceramic tile?

E.G: Kiitahya Seramik sold 23
% of its output to export mar-
kets in 2006. We plan to
reach 40 %s as an export tar-
get and to keep it there. We
completed out related infra-

structure work. With our
export cargos and our dialogs
with new potential customers
and designs we developed,
we started to pick up the
fruits of these too.

S.D.U: In the Ceramic Tile
market, Kiitahya Seramik is
perceived as an innovative
and dynamic company. Do
you have any activities for
maintaining this image?
E.G: We always seek to cre-
ate the most different one,
beauty which is not accus-
tomed to, all the time. At
conference meetings, at
lunch time, when we talk to
customers, we take note of
all ideas and launch them
immediately. We determine
the right people, experts and
firms for correct implemen-
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toplantilarinda, mevcut piyasa-
da herkesin yaptigini degil,
yapilmayanlari kesfedip uygu-
lamaya calisiyoruz.

$.D.U: Uriin tasarimlart igin
dizayn ekipleriniz bulunuyor.
Tasarim diinyasinda yasiyoruz
ve tasarima yatirim yapan fir-
malar lider oluyor. Siz bu ligde
kendinizi nerede degerlendiri-
yorsunuz?

E.G: Yeni desen ve Urin
gelistirme konusunda
Tirkiye'de Uc firma varsa, biri
Kitahya Seramik’tir. Bunu ¢ok
iddiali soyleyebiliyorum. Cinkd
Kitahya Seramik’in taklit edilen
urdn sayisina baktiginiz zaman
bunu rakiplerimiz dogrulamis
oluyor. Tim desenlerimiz
tescilli olmasina karsin;
Tirkiye'de, bizim sek-
torimdizdeki kolay yolu secme
yani taklit yolu yillardir
yasadigimiz bir sikinti. Bunun
onlne gecebilir miyiz
bilemiyorum ama bugtnlerde
glindemde olan, sikinti
duydugumuz konulardan biri.
Hukuki yollardan hakkimizi
ariyoruz ama Turkiye'de
kanunlarda bazi maddelerin
acik olmasi bu sikintimizi gider-
meye yardimci olamiyor.
Sektorde 23, 24 firma uretim
gerceklestiriyor. Bunlardan 15
tanesi Kitahya Seramik’i taklit
ediyor. Sektorin ne kadar
arastirma gelistirmeye 6nem
verdiginin (vermediginin) en
acik ifadesidir.

S.D.U: Teknik seramik yatirimi
ile neleri hedefliyorsunuz?
E.G: Yeni yatirimimizda italyan
Sacmi ile yaptigimiz isbirligi
sonucu, Turkiye'de benzeri
olmayan bir tesis kurduk.
istediginiz her ebadi, rengi,
deseni Uretebilecek tesise
sahibiz su anda. Lider firma
olmanin belli kosullari var, yeni-
likcilik ve farklilasma yolunda
atilan adim ve katma degerden
bahsediyorum. Bunlarin yerine
getirilebilmesi icin, viz-
yonunuzun daha farkli yonde
acik olmasi gerekiyor. Makine
seciminden once, ne
satacagimizi tespit ettik ve ona
gore yatirim yaptik. Keyifli ve

tation. In evaluation meetings
we hold in our company, we
try to discover and implement
not what is already done in
the market, but those that
are not done.

S.D.U: You have design
teams for product designs.
We live in the world of
design and firms investing in
design become leaders.
Where do you put yourself in
this league?

E.G: If there are three firms
in Turkey on product develop-
ment, one of them is Kiitahya
Seramik. | can say this with
contention because when we
look at the number of imitat-
ed products, our competitors
have verified this. Although
our designs are registered,
picking the easy road in our
sector; | mean the road of
imitation, is a problem we
have been going through over
the years in Turkey. | don't
know if we can put a stop to
this but this is a topical sub-
ject today which we have
problems with. We seek our
rights through legal reme-
dies but the fact that certain
ways are allowed in laws in
Turkey does not help us
eliminate this problem. There
are 23-24 manufacturing
firms in the sector. Of these,

15 firms imitate Kitahya
Seramik. This is the clearest
indication of to what extent
the sector is committed to
(not committed to) research
and development.

S.D.U: What are you aiming
at with technical ceramic
investment?

E.G: As a result of our collab-
oration with ltalian Sacmi, we
set up a facility with no match
in Turkey with our new proj-
ect. Right now, we have a
facility which can produce
any size, color or design you
want. To be a leading firm
has some requirements. I'm
talking about the step taken
towards innovation and dif-
ferentiation and added value.
To fulfill these, your vision
must be open in a different
direction. Before choosing
machinery, we determined
what we would sell and
invested accordingly. We got
its pleasant and nice results.
We displayed the first prod-
ucts in Unicera and they were
very well received. This drives
us. Right now, we started to
prepare the second concept.
It will be ready by the end of
June. Our customers took
great pleasure from these
activities, too.
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“Uriin gelistirme
konusunda Turkiye'de Ug
firma varsa, biri Kitahya
Seramik’tir. Bunu ¢ok
iddiali soyleyebiliyorum.
Cunkdu taklit edilen drin
sayisina baktiginiz zaman
bunu rakiplerimiz
dogrulamis oluyor”

“If there are three firms in
Turkey on product
development, one of them
Is Kltahya Seramik. | can
say this with contention
because when we look at
the number of imitated
products, our competitors
have verified this”

¢

glizel neticelerini aldik, ilk Urtinleri Unicera’'da
sergiledik ve cok begenildi bu da bize glc verdi. Su an
ikinci konsepti hazirlamaya basladik, Haziran sonu
itibariyle hazir olacak. Musterilerimiz de bu ¢alismalar-
dan cok keyif ald.

S.D.U: Siz koklii bir aile sirketisiniz, gelecege yonelik
baska yatirimlar diistiniiyor musunuz?

E.G: Yeni faaliyetlerimizden Sapanca’da Mild markasiyla
cikolata Uretim tesisi kurduk. 15 Mayis itibariyle
deneme Uuretimlerini bitirip, satisa yonelik tum trin
gurubumuz hazir hale gelecek. Aile olarak farkl alan-
larda yatirim yapip, yaptigimizin en iyisini sunmaya
calisiyoruz. Birinci ve oncelikli hedefimiz en iyisini yap-
mak. Cikolata ile basladik, dnlimtizdeki haftalarda,
aylarda, degisik urtin gruplariyla destekleyip en iyi
lezzetleri yakalayip, damakta tatlar birakacak trtinler
uretmek icin tim hazirliklarimiz devam ediyor.

S.D.U: 2007 sezonuna nasil bir giris yaptiniz, bu yilin
ikinci yarisindaki beklentileriniz?

E.G: Normalde Subat ayi ortalari ve sonunda seramik
sezonu basliyordu. Ancak bu yil yasadigimiz cumhur-

S.D.U: You are a well established family company,
are you considering other investments for the
future?

E.G: We set up a chocolate production facility under
Mild brand in Sapanca which we launched recently.
It will complete its trial runs as of May 15 and our
product group oriented to sales will be ready. As a
family, we are trying to invest in different fields and
offer the best of what we do. Our first and priority
target is to make the best. We started with choco-
late. In upcoming weeks and months, we are
preparing to capture the best tastes and produce
products which will lead sweet memories in the
palate supported by different product groups.

S.D.U: How did you start the 2007 season? Your
expectations in the second half of this year?

E.G: Normally the ceramic season started mid-
February and at the end of the same month.
However, launching of the season is delayed due to
the arguments on the presidential elections we are
going through. There is a stagnation coming from
the bottom. Everyone is expecting a movement in
the price of the Dollar. No cancellations but there
are deferred orders; | believe this will happen in the
second half of the year. For now, Turkey has lost its
six months of the season because of these inci-
dents. | hope that in the second six months, morale
will be reinstated, sales will increase and the mar-
ket will capture its emotion and will pick up speed.

S.D.U: Can you tell us about your activities in the
field of tourism?

E.G: We have a spa hotel with 650-bed capacity we
established in a wonderful nature for which the
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baskanligi secimi
tartismalariyla birlikte sezo-
nunun acilmasi gecikmis
durumda. Tabandan gelen bir
durgunluk var. Herkes dolar
hareketliligi bekliyor. iptal degil
ancak ertelenmis talepler var,
bu hareketlilik yitin ikinci
yarisinda baslar diye distiniyo-
rum. Simdilik bu olaylar
nedeniyle Turkiye alti ayini
sezonda kaybetmis durumda,
ikinci alti ayda moraller yerine
gelip, satislarin artacagini ve
piyasanin heyecanini yakalayip
hizlanacagini umuyorum.

S.D.U: Turizm alanindaki
aktivitelerinizden bahseder
misiniz?

E.G: Sapanca’da yine yatirimi
devam eden miithis bir doganin
icinde kurdugumuz 650 yatak
kapasiteli Spa otelimiz
bulunuyor. istanbul’un
hareketliliginden, guriltisun-
den yoruldugunuzu hissettiginiz
zaman 45 dakikada ulasilabilen
farkli ve glizel bir mekan ola-
cak. Suan otelin kaba insaati
bitti.

investment is in progress. It
will be a different and beauti-
ful setting one can get to in 45
minutes when you feel that
you are tired of the busy,
noisy Istanbul. Right now the
basic construction of the hotel
has been completed. We plan
to launch it for our visitors in
mid-September.

S.D.U: You entered the glass
mosaic area by BREZZA
brand. What are your targets
there?

E.G: Brezza means breeze in
Italian. Since breeze has end-
less choices of color, this idea
stemmed from this. We
offered innovations to our
customers, creating products
of endless sizes and endless
colors. It is a product patent-
ed by us. We exhibited at
Antalya Building Fair before
Unicera, we thought it would

get a reaction; there was
demand well above our
expectations. It has been
committed to orders as a
commercial product.

$.D.U: What do you think
about the Turkish Ceramic
Industry under pressure
from China?

E.G: On this topic, | can speak
on behalf of SERKAP. As
Kitahya Seramik, we don't
have such a problem.
Especially, Secretary General
Germiyan Saatcioglu had
notable contributions together
with our colleagues; mem-
bers of SERKAP Board of
Directors, in this subject. We
achieved developments which
will serve as a foundation of
elimination of this problem
due to the Chinese mission
and Ankara contacts. It has
gone into implementation as
of now. The Turkish manufac-

turer went through major
problems. We solved this
problem for the ceramic
industry. The infrastructure
for next year's activities is
ready. But | believe there are
more problems regarding
tableware which concern my
own firm. Efforts were made
on this subject in previous
years but they were not
enough. In China, there are as
many high quality products as
there are poor quality ones
but poor quality ones come to
Turkey. Chinese ware are
mostly sold in the market-
place. We eat out of porcelain
plates. In poor quality porce-
lain, they use a high amount
of lead to ensure a cheap
price; therefore, this toxic
lead is introduced in our body
through food, leading to
irreparable health problems;
the health of people deterio-
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S.D.U: BREZZA markasiyla cam mozaik alanina
girdiniz. Bu konudaki hedefleriniz nelerdir?

E.G: Brezza Italyanca meltem anlamina geliyor.
Meltem esinti, sonsuz renk secenekleri oldugu
icin, bu fikir buradan dogdu. Sinirsiz 6l¢llerde
ardn, sinirsiz renklerde tasarim yaratarak
miusterilerimize yenilikler sunduk. Patenti bize ait
olan bir drtin. Unicera’dan once Antalya Yapi
Fuari'nda sergiledik, bekledigimizin ¢ok lzerinde
bir talep oldu, ticarete donismiis bir tirtin olarak
siparislere baglanmis durumda.

S.D.U: Cin baskisi altinda kalan Tiirk Seramik
Sektori icin ne diistinliyorsunuz?

E.G: Bu konuyla ilgili olarak SERKAP adina
konusabilirim. Kitahya Seramik olarak boyle bir
sikintimiz yok. SERKAP Yénetim Kurulu Uyesi

arkadaslarimizla birlikte 6zellikle bu konuda Genel

Sekreterimiz Sayin Germiyan Saatcioglu'nun

takdire sayan katkisi ve calismalari oldu. Cin heyeti

ile ve Ankara'daki temaslarimiz neticesinde bu
sorunun ortadan kalkmasinin tabanini olusturacak
gelismeleri kaydettik. Su an itibariyle uygulamaya
basland. Turk ureticisi cok sikinti yasadi. Seramik
sektdri icin bu sorunu ¢ozdiik. Oniimiizdeki yil
¢alismalarinin altyapilari hazirlandi. Ama kendi fir-
mami ilgilendiren sofra esyasi ile ilgili daha fazla
sorun oldugunu diisiiniiyorum. Onceki yillarda bu
konuya yonelik ¢calismalar yapildi ancak yeterli
olmadi. Cin'de kalitesiz Urlnler kadar kaliteli
urtinler de var fakat Turkiye'ye ne yazik ki kalitesiz
drdnler geliyor. Cin mallari daha ¢ok pazarlarda
satiliyor. Porselen tabaklardan yemek yiyoruz.
Kalitesiz porselende ucuz maliyeti saglayabilmek
icin icindeki kursun miktarini fazla tutuyorlar,
dolayisiyla bu zehirli kursun, gidalar vasitasiyla
vicudumuza yerlesip telafisi olmayan saglik
sorunlarina yol aciyor, yillar i¢inde insanlarin
sagligi bozuluyor. Bu son derece 6nemli bir konu,
ciddi sekilde lizerinde durulmasi gerekiyor, kul-
lananlari uyariyoruz, dikkatli olmali ve

kalitesiz uriin satin almamalilar.

$.D.U: Seramik ve is diinyasindaki yasaminiz
disindan biraz bahsedebilir misiniz?

E.G: Fenerbahce taraftariyim, istanbul’daki tim
maglara gitmeye calisiyorum. Kis aylarinda karda
hafta sonlari arkadaslarimla birlikte daglarda,
aktivitelerimiz oluyor. En degerli varliklarim
evlatlarim ve esimle birlikte vakit gecirmekten ve
doga aktivitelerinden keyif duyuyorum.

==

¢

“Cin’de kalitesiz urinler
kadar kaliteli urunler de var
ama Turkiye'ye ne yazik ki
kalitesiz urunler geliyor.
Kalitesiz porselende
bulunan kursun miktari,
ileride telafisi olmayan
saglik sorunlarina yol
aclyor, bu son derece
onemli bir konu,
kullananlari uyariyoruz”

rate in time. This is a very important subject;

it must be addressed very seriously. We cau-
tion the consumers; they must be careful and
not buy them.

S.D.U: Could you tell us a little about your life
outside ceramics and the business world?

E.G: | am a Fenerbahce fan; | try to go to all
games in Istanbul. In winter months, | take
pleasure in spending time with my most valu-
able assets; my children and my wife, and
nature activities in the snow and in mountains
with my friends on weekends.

“In China there are as many
high quality products as
there are poor quality ones
but poor quality ones come
to Turkey. The amount of
lead In poor quality
porcelain leads to non-
reparable health problems
In the future; this 1s a very
Important matter, we are
cautioning the consumers.
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Giindn stresini ve yorgunlugunu Ostinizden atmak, hem de porzitif enerjiyle dolarak...
RocakKale kivetler, ebat alternatifleri ve hidromasajli modelleriyle size yenilenme,
annma ve rahatlama firsatine sunuyor,
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Kale Grubu'nun Tirkiye'nin elektrik aginin
olusturulmasi konusunda onemli gorevler
ustlenen kurulusu KALEPORSELEN 1969 yilinda
halihazirda faaliyetlerine devam ettigi Istanbul,
Sefakoy'de Sn. Dr. Ibrahim Bodur tarafindan
kurulmustur. 2400 metrekarelik kapali alaninda
iki elektroporselen tiinel firinla yillik 700 tonluk
uretim kapasitesi ile calismalarina baslayan
kurulus, bugiin 15.000 metrekarelik kapali alanda
tam entegrasyonla yillik 2.500 tonluk Uretim
gerceklestirmektedir.

Kaleporselen faaliyetlerini Teknik Seramik Grubu
ve Elektrik Tesisat Malzemeleri Grubu olmak
Uzere 2 ana grup altinda toplamaktadir. Teknik
seramik grubu altinda faaliyetlerini 5 tiinel firin ve
4 kamara firin ile stirdirmekte olup Turkiye'de
ileri teknoloji seramik tretimi konusunda onci
misyonla yine Turkiye'de ilk olarak yas presleme,
hassas kuru presleme, hassas ekstriizyon ve
seramik enjeksiyon teknolojilerini kendi ARGE alt
yapisi ile gelistirmis ve glinimtz itibariyle hassas
ekstriizyon konusunda Avrupa’nin en onemli
ureticileri arasinda yerini almistir.

KALE GRUBU olarak daima Diinya pazarlarina
ylksek kalitede yenilikgi Griinler sunmayl amag
edinmis olmanin verdigi vizyonla
KALEPORSELEN, teknik seramik grubu itibariyle
6 ayri sektore hizmet vermektedir. Bu baglamda
kalecast programi 6nem tasimaktadir.
KALEPORSELEN tamamen kendi gelistirdigi
hassas seramik teknolojisi ile metalurji sanayine
yonelik olarak Avrupa'nin en biyik ekstriize

o

4

*
.
KALE -
e
p’ elektroteknik sanayi a.s.

KALEPORSELEN, Kale Group’s undertaking
which has assumed major duties in formation
of Turkey’s electricity network, was founded by
Dr. Ibrahim Bodur in Sefakay, Istanbul in 1969
where it is still operational. The company,
which started with an annual production
capacity of 700 tons with two electro porcelain
tunnels in an indoor area of 2,400 square
meters, today has an output of 2,500 tons per
year with full integration, in an indoor area of
15,000 square meters.

Kaleporselen categorizes its operations into 2
main groups as Technical Ceramics Group and
Electrical Installation Supplies Group. It pur-
sues its operations in the technical ceramics
group with 5 tunnel kilns and 4 chamber kilns,
and with a pioneering mission in advanced
technology ceramic production in Turkey; it
has developed Turkey's first wet pressing, sen-
sitive dry pressing, precision extrusion and
ceramic injection technologies by its own R&D
infrastructure and has become one of the
most important manufacturers in Europe in
terms of precision extrusion as of today.

KALEPORSELEN, with the vision of targeting
offering innovative products of high quality to
global markets as a KALE GROUP company,
serves 6 individual industries with its technical
ceramic group. In this context, the kalecast
program Is significant. KALEPORSELEN, with
the precision ceramic technology it developed,
has become the largest extrusion ceramic cast
filter manufacturer in Europe for the metallur-
gical industry, becoming one of Turkey’'s
exporters of intensive know-how products.

e |t is one of the two largest manufacturers in
European market where quality expectation is
at the highest level.

e |t serves with its own brands to the largest
supplies manufacturers of the world of metal-
lurgy.

e Has 40 % market share in Germany.

e |t serves the largest foundries in the world
with kalecast brand, especially in the Italian
market.

e |t also serves with the kalecast brand in the
same way in India, Iran and Israel markets
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seramik dokim filtresi Ureticisi konumuna
gelmis, Turk ihracat Urtnleri arasinda yogun bilgi
iceren urin ihracatgilari arasinda yer almistir.

* Kalite beklentisi en Ust seviyede olan Avrupa
pazarindaki en biylk iki Greticiden biridir

e Metalurji dinyasinin en buyik malzeme
ureticilerine kendi markalariyla hizmet
vermektedir.

* Almanya pazarinda %40 pazar payina sahiptir.
e Ozellikle ltalya pazarinda kalecast markasi ile
didnyanin en blyik dokimhanelerine hizmet
vermektedir. _

e Fiyat rekabetinin ylksek oldugu Hindistan, Iran
ve Israil pazarlarinda ayni sekilde kalecast
markasiyla hizmet vermektedir.

¢ 2007 yili icinde Avrupa pazar payini %5 daha
arttirmayi hedeflemektedir.

¢ 2007-2008 doneminde Giiney Amerika ve Cin
pazari faaliyetlerini baslatmayi hedeflemektedir.

2006 yili icinde kalecast Griin gamini yine
Avrupa’da konusunda en gucli firmalardan olan
SILCA firmasiyla isbirligine giderek kalsiyum
silikat malzemeleri ile gelistiren firma, basari ile
hizmet verdigi global metalurji sanayine
muhendislik ¢cozimu destegi de vermeye
baslamistir. Yine 2007 yili icinde Avrupa’'nin
konusunda en buytik firmalarindan biriyle
isbirligine gitmis, Turkiye'de ortak imalat
hazirliklarini baslatmistir.

Gectigimiz on sene icinde tlkemizde otomotiv,
beyaz esya ve ilgili sanayi kollari ihracat odakl
felsefe ile blyik ilerleme kaydetmistir. Bu
sektorleri gerek kalite seviyesi, gerekse teslim
zamanlari ve esneklikle besleyen kuvvetli teknik
seramik komponent tretimi ile Tlirk Sanayi'ne
hizmet veren KALEPORSELEN, istikrarli biylime
gosteren Turk otomotiv sanayine yonelik olarak da
ileri teknoloji seramik dretimi ile hizmet vermeye
baslayacaktir.

KALEPORSELEN, Toplam Kalite anlayisi ve
slrekli iyilestirme felsefesi ile basariyi ancak
drdn-hizmet birlikteliginin uygun bileskesinin
getirebilecegi bilincindendir. Bu sebeple, kaliteli
ve yenilikci Grlnler yaninda is ortaklarinin siirec
ihtiyaclarinin giderilmesi ve mihendislik destegi
verilmesi konusuna blyiik onem vermektedir.

Halihazirda Urettigi 6zel Uriinler yaninda, dental
teknolojilerine yonelik olarak kaledent, isitma
sanayine yonelik olarak kalespark ve yukarida
bahsi gecen metalurji sanayine yonelik olarak da
kalecast, kalecast SILCA ve kalecast EKW
markalariyla faaliyetlerine devam etmektedir.

where price competition is fierce.

e |ts aiming at increasing its European market
share by another 5 % in 2007.

e |t seeks to launch South America and China
market operations in 2007-2008.

The firm, which enhanced its kalecast product
range in 2006 with calcium silicate materials
in collaboration with SILCA, one of the most
powerful companies in its field in Europe, has
also started to provide engineering solutions
support to the global metallurgical industry it
has been serving successfully. Again, in 2007,
It has started collaborating with one of the
largest firms in Europe in its field and has
started preparations for joint production in
Turkey.

During the last ten years, our country has
made great progress in the automotive
durable household goods and applicable
industrial disciplines with an export oriented
philosophy. KALEPORSELEN, which is serving
Turkish industry by powerful technical ceram-
ic component production, nurturing these sec-
tors in terms of quality level and also delivery
times and flexibility, will start serving the
Turkish automotive industry which is making
consistent progress by advanced technological
ceramics production.

KALEPORSELEN is aware of the fact that suc-
cess can be achieved only by the appropriate
compound of product-service union under its
total quality concept and continuous improve-
ment philosophy. Hence, it is greatly commit-
ted to the subject of elimination of process
requirements of it business partners and pro-

vision of engineering support, beside high
quality and innovative products.

The firm is continuing its operations beside
the special products it manufactures with
kaledent for dental technologies, kalespark
for heating industry and kalecast, kalecast
SILCA and kalecast EKW brands oriented to
the above mentioned metallurgical industry.
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Seramik sektorunun govde gosterisi;
UNICERA 19. Uluslararasi
Seramik ve Banyo Fuari

Demonstration of strength by the ceramic industry;

UNICERA 19th International

Ceramics and Bathroom Trade Fair

N 19. Uesdararen Ssramik ve
Bamyo Fuam

Ebrar Giindogdu

188 lefernaluny Coranis &
Badfvoam Falr

Seramik Federasyonu / Ceramics Federation

ebrar@serfed.com

www Es sa

1988 yilindan bu yana her yil Nisan ayinda,
istanbul'da gerceklestirilen UNICERA Seramik ve
Banyo Fuari, bu yil 4-8 Nisan 2007 tarihleri
arasinda TUYAP Beylikdiizii Fuar ve Kongre
Merkezi'nde gerceklestirildi.

Seramik Federasyonu, TIMDER Tesisat ve insaat
Malzemecileri Dernegi ve TUYAP Tiim Fuarcilik
Yapim A.S. isbirligi ile gerceklestirilen
19.UNICERA Fuari'nin acilis toreninde, Seramik
Federasyonu Baskani Adnan Polat, Tiyap Yonetim
Kurulu Baskani Biilent Unal, Timder Tesisat ve
insaat Malzemecileri Dernegi Baskani Kemal
Yildirim, Muder Baskani Ali Ay¢cenk hazir bulundu.

19. UNICERA Fuari’'nin acilis toreni Tiyap
Yonetim Kurulu Baskani Biilent Unal'in
konusmasiyla basladi. Unal, 20 yil 6ncesini
gordugu UNICERA Fuari'nin bugtin geldigi nok-
tadan cok memnun oldugunu belirtti. Ardindan
soz alan Seramik Federasyonu Baskani Adnan
Polat konusmasinda sektorin sorunlarina

o

UNICERA 2007'nin acilis
kurdelesi Seramik
Federasyonu Baskani
Adnan Polat, TIMDER
Yonetim Kurulu Baskani
Kemal Yildirim, Tiyap
Yonetim Kurulu Baskani
Biilent Unal, Muder
Baskani Ali Aycenk
tarafindan kesildi

The opening ribbon of
UNICERA 2007 was cut by
Ceramics Federation
President Adnan Polat,
TIMDER Chairman of Board
of Directors Kemal Yildirim,
Tiyap Chairman of Board
of Directors Biilent Unal
and Muder President Ali
Aycenk.

UNICERA Ceramics and Bathroom Trade Fair held
in Istanbul in the month of April every year since
1988 took place this year from April 4 to April 8,
2007 at TUYAP Beylikdtizi Trade Fair and
Convention Center.

In the opening ceremony of 19th UNICERA Trade
Fair held under the collaboration of TIMDER
Building Installation and Supplies Association and
TUYAP Tdm Fuarcilik Yapim A.S.; Ceramics
Federation President Adnan Polat, Tlyap
Chairman of Board of Directors Bilent Unal,
Timder Building Installation and Supplies
Association President Kemal Yildirim and Muder
President Ali Aycenk were present.

The opening ceremony of 19th UNICERA Trade
Fair started with a speech by TUYAP Chairman of
Board of Directors Bilent Unal. Unal noted that he
was highly satisfied with the point arrived at by
Unicera Trade Fair he had first attended 20 years
ago. Ceramics Federation President Adnan Polat,
who took the floor thereafter, touched upon the
problems of the industry; stating that Unicera,
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deginirken, diinyanin tgtincl biylk fuari olarak
kabul edilen UNICERAnIn bu yil da beklenen ilgiyi
gorecegini belirtti. Sonrasinda kiirstye ¢ikan
Timder Yonetim Kurulu Baskani Kemal Yildirim ise
saticilarin sorunlarindan bahsettigi konusmasinda
derneklerini daha ileri bir boyuta tasiyarak Tesisat
insaat Malzemecileri Federasyonu TIMFED'i
kurduklarini agikladi ve UNICERA Fuari'nda
gordikleriyle sektdrle gurur duydugunu belirtti.
Acilis toreni UNICERA 2007'nin acilis kurdelesinin
kesilmesiyle son buldu. Acilis torenine katilanlar
Seramik Federasyonu Baskani Adnan Polat
esliginde standlari gezdi.

170’in Uzerinde firmanin stand kurdugu, fayans,
seramik kaplama malzemeleri, vitrifiye trdnleri,
kivetler, armatdrler, banyo mobilyalari ve
aksesuarlari granit, dogaltas, cam mozaik,
mermer, jakuzi ve seramik yan sanayi urdnlerin
sergilendigi UNICERA Fuari’'ni 50 binin Uzerinde
yerli ve yabanci misafir ziyaret etti. Bulgaristan,
israil, italya, Yunanistan, ingiltere, Romanya,
Almanya, ispanya, Rusya, A.B.D, Avustralya,
Hollanda, Ukrayna basta olmak tzere 50 farkl
Ulkeden fuara ziyaretci katild!.

Etkinlikler

UNICERA Fuari kapsaminda gerceklestirilen
etkinliklerden ilki 5 Nisan Persembe glini gercek-
lestirildi. Ustalar Gunu olarak diizenlenen etkinlik
icin gelen ustalara tulum, kalem, cakmak gibi
cesitli hediyeler dagitildi. Ustalar i¢in diizenlenen
toplantinin ardindan fuar gezdirildi. 6 Nisan Cuma
giinl gerceklestirilen Mimarlar Glini'nde ise
Seramik Mihendisligi 6grencilerine verilen
yemegin ardindan mihendislik b6limi 6grenci-
leriyle Kariyer Giinl Toplantisi gerceklestirildi.
Turk Seramik Dernegi'nin diizenledigi 10. ECERS
Kongresi Ogrenci Sunu Yarismasi'nda ise Istanbul
Teknik Universitesi ileri Teknolojiler Malzeme

which is recognized as the third largest trade
fair in the world, will draw the expected inter-
est this year as well. Timder Chairman of
Board of Directors Kemal Yildirim, who spoke
next, stated in his speech he talked about the
problems of vendors, that they founded
Building Installation and Supplies Federation
TIMFED, carrying their association to a further
dimension and said that he was proud of the
sector with what he saw at the trade fair. The
opening ceremony came to and end by cutting
of the opening ribbon of UNICERA 2007.
Those attending the opening ceremony toured
the stands under the guidance of Ceramics
Federation President Adnan Polat.

Over 50,000 local and international guests vis-
ited the UNICERA Trade Fair where more
than 70 firms installed stands, exhibiting tiles,
ceramic covering materials, vitreous ware,
bathtubs, taps and mixers, bathroom furni-
ture and accessories and granite, natural
stone, glass, mosaic, marble, jacuzzi and
ceramic side industry products. Visitors from
50 different countries lead by Bulgaria, Israel,
Italy, Greece, U.K., Rumania, Germany, Spain,
Russia, U.S.A., Australia, Holland and Ukraine
attended the fair.

Events

The first one of events held as part of
UNICERA Trade Fair took place on Thursday,
April the 5th. Various gifts like coveralls, pens
and lighters were distributed to craftsmen
who came for the event held as the
Craftsmen Day. A tour of the trade fair was
offered after the meeting held for craftsmen.
On the Architects Days held Friday April the
6th; following lunch offered to ceramic engi-
neering students, the Career Day Conference
was held with Engineering Department stu-
dents. In the 10th ECERS Convention Student
Presentation Contest held by Ceramics
Association; Demet Tatar, who is working on

o
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Fayans, seramik kaplama malzemeleri, vitrifiye Urlnleri, kivetler, armatirler, banyo mobilyalari ve aksesuarlari granit,
dogaltas, cam mozaik, mermer, jakuzi ve seramik yan sanayi Urinlerinin sergilendigi fuara ziyaretciler yogun ilgi gosterdi
The trade fair; where tiles, ceramic covering materials, vitreous ware, bathtubs, taps, bathroom furniture and accessories
and granite, natural stone, glass mosaic, marble, jacuzzi and ceramic side industry products were exhibited, was highly

popular among visitors.

Bilimi ve Miihendisligi Bolimu'nde doktorasini
yapan Demet Tatar birinci oldu.

Timder tarafindan diizenlenen, TOBB Baskani
Rifat Hisarciklioglu'nun katiimiyla
gerceklestirilen basin toplantisinda ise Tesisat
insaat Malzemecileri Federasyonu TIMFED'in
kurulusu aciklandi. Ardindan Rifat
Hisarciklioglu'nun ‘Ulkemizdeki Son Ekonomik
Gelismeler” konulu semineri gerceklestirildi.

‘Seramik Onur Odiilleri’ torenle

sahiplerine verildi

2003 yilindan beri UNICERA Seramik ve Banyo
Fuari kapsaminda, Seramik Federasyonu
tarafindan duzenlenen odil toreniyle verilen
“Seramik Onur Odiilleri” bu yil da sektdre uzun
yillar emegi ge¢mis, bircok konuda onciilik etmis
isimlerine verildi. 6 farkli kategoride takdim edilen
odullerin sahipleri seramik sanatina, egitimine ve
endustrisine katkida bulunan degerli kisilerden
olustu. Odiil alacak kisiler Tiirk Seramik Dernegi,
TIMDER Tesisat insaat Malzemecileri Dernegi,
SERKAP Seramik Kaplama Malzemeleri Uretici-
leri Dernegi, SERSA Seramik Saglik Geregleri
Ureticileri Dernegi, SERHAM Seramik, Cam ve
Cimento Hammaddeleri Ureticileri Dernegi ve
Seramik Federasyonu tarafindan belirlendi. Onur
oddllerinin tasarimi bu yil Prof. Hamiye Colakoglu
tarafindan yapildi.

her Ph.D. at Istanbul Technical University
Advanced Technologies Materials Science and
Engineering Department, won the first award.

At the press conference organized by Timder,
held with participation of TOBB President Rifat
Hisarciklioglu, the establishment of TIMFED
Construction Installation Supplies Federation
was announced. Afterwards, the seminar by
Rifat Hisarciklioglu titled ‘Latest Economic
Developments in our Country” was given.

‘Ceramic Honor Awards’ find their owners in
a ceremony

‘Ceramic Honor Awards’ handed out in an
award ceremony organized by Ceramics
Federation as part of UNICERA Ceramics and
Bathroom Trade Fair since 2003 were award-
ed to the individuals who have worked in the
industry for a long time and have been leaders
in many fields this year as well. The owners of
awards offered in 6 different categories com-
prised distinguished individuals who have
made contributions to the art, education and
industry of ceramics. Awardees were deter-
mined by Turkish Ceramics Association,
TIMDER Building Installation and Supplies
Association, SERKAP Ceramic Tile
Manufacturers Association, SERSA Ceramic
Sanitary Ware Manufacturers Association,
SERHAM Ceramic, Glass and Cement Raw
Material Manufacturers Association, and
Ceramics Federation. Honor award trophies
were designed this year by Prof. Hamiye
Colakoglu.
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Seramik sektorinin genis katilimiyla gerceklesen
torende;

TSD tarafindan verilen “Bilim, Sanat ve Teknoloji
Dali Seramik Onur Odiilii”’ne Ayhan Cavusoglu
layik goriildii. 1950 yilinda Balikesir'de dogan
Ayhan Cavusoglu, 6grenimini istanbul'da
siirdiirdi. Kimya Miihendisi ve isletmeci. Meslek
hayatina 1977 yiinda Emayetas’ta basladi.
1983'den itibaren Ege Kimya'da devam etti. Bu
donem zarfinda Ege Kimya'da cesitli kademelerde
calisti. Ege Kimya'nin 1990 - 2000 yillari arasinda
Ferro ile yapmis bulundugu ortaklikta
Operasyonlar Middurd olarak gorev yapti. Bu
donemde 1996 yilinda Ferro Corporation’in 23
ulkedeki calisanlari arasinda vermis oldugu
basari odillerinin en prestijlisi olan ve kurucusu
adina verdigi Weaver odiliune hak kazandi. 2006
yilinda Genel Midur Teknik Yardimcisi olarak
gorev yaptigi Ege Kimya'dan istifa etti ve Keskin
Kimya A.S'de Genel Midir olarak ¢alismaya

Ayhan Cavusoglu, Seramik Onur Odiilii'nii TSD Yonetim
Kurulu Baskan Yardimcisi Tolun Vural'in elinden aldi

Ayhan Cavusoglu gets the Ceramic Honor Award from
Vice-Chairman of TSD Chairman of Board of Directors
Tolun Vural

At the ceremony held with wide participation of
the ceramic industry;

Ayhan Cavusoglu was awarded the “Science,
Art and Technology Discipline Ceramics
Honor Award” offered by TCA. Born in
Balikesir in 1950, Ayhan Cavusoglu studied in
Istanbul on Chemical Engineering and
Business Administration. He started his career
in 1977 in Emayetas and worked in Ege Kimya
from 1983. In this period, he worked at various
levels at Ege Kimya. He served as Operations
Manager in the partnership of Ege Kimya with
Ferro from 1990 to 2000. He won the Weaver
award which is the most prestigious of the
achievement awards by Ferro Corporation for
its employees in 23 countries in 1996, offered
in the memory of its founder. In 2006, he
resigned from Ege Kimya where he was Vice-
President - Technical and started as General
Manager at Keskin Kimya A.S. Ayhan
Cavusoglu, who also served at Turkish

Mehmet Tuncer, Seramik Onur Odiili'nii SERHAM
Onursal Baskani ithami Tezcan'in elinden alirken

Mehmet Tuncer receives the Ceramic Honor Award from
SERHAM Honorary President Ithami Tezcan

o
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Tahir Yalcin Cotelioglu, Seramik Onur Oduliu'nd, Seramik
Federasyonu Yonetim Kurulu Baskani Adnan Polat'in
elinden aldi

Tahir Yalcin Cételioglu receives the Ceramic Honor Award
from Chairman of Board of Directors of Ceramics
Federation Adnan Polat

basladi. Turk Seramik Dernegi'nde de 1992
yilindan itibaren cesitli kademelerde gorev alan
Ayhan Cavusoglu, 1997 yiindan 2006 yilinin Mayis
ayina kadar dernegin Yonetim Kurulu
Baskanligi'ni yirattd.

SERHAM tarafindan verilen “Seramik, Cam ve
Cimento Hammaddeleri Dali Seramik Onur
Odiili” Mehmet Tuncer’e verildi. Mehmet
Tuncer, 1932 yilinda Aydin / Cine ‘de dogdu. is
hayatina zeytinyagi ve sabun Uretimi ve ticareti ile
basladi. 1965 yilinda silisli kum adi altinda Urettigi
feldspati dokim macalarinda kullanilmak tzere
izmir dékiimciilerine sundu. Daha sonra 1967
yilinda Canakkale Seramik fabrikalarina, 1968
yilinda Turkiye Sisecam fabrikalarina feldspati
soktu. 1986 yilinda Kaltun Madencilik’i kurarak
feldspatin ve kuvarsin kullanimi yoninde faaliyet-
lerini gelistirdi. 1991 yilinda yine Sabuncular

Ahmet Ulukus, Seramik Onur Odili'nii Seramik
Federasyonu Yonetim Kurulu Baskani Adnan Polat’in
elinden aldi

Ahmet Ulukus receives his Ceramic Honor Award from
Ceramics Federation Chairman of Board of Directors
Adnan Polat

o

Ahmet Ulukus, Seramik Onur Odili'nii SERKAP Yonetim
Kurulu Baskani Ahmet Yamaner'in elinden aldi

Ahmet Ulukus receives his Ceramic Honor Award from
SERKAP Chairman of Board of Directors Ahmet Yamaner

Ceramics Association at various levels starting
from 1992, was Chairman of Board of
Directors of the Association from 1997 until
May 2006.

The “Ceramic Glass and Cement Raw
Materials Discipline Ceramic Honor Award”
given by SERHAM went to Mehmet Tuncer.
Mehmet Tuncer was born in 1932 in Aydin /
Cine. He started his business life with produc-
tion and trading of olive oil and soap. In 1965,
he offered feldspar he produced under the title
of silica sand to Izmir casting firms, to be used
in casting cores. He introduced feldspar to
Canakkale Ceramic Factories in 1967 and to
Turkiye Sise Cam Factories in 1968. Founding
Kaltun Madencilik, he enhanced his operations
on consumption of feldspar and quartz in

1986. He founded Sabuncular Mining Company
in 1991 and pioneered in use of mica in the
industry in addition to feldspar and quartz.
Presently, there are 17 companies in the
Kaltun Group. Mining, shipping, energy, agri-
culture, olive oil, animal husbandry and food
industries are among the lines of business of
the Group which has international companies
in Italy, Spain, Malta and Egypt. Kaltun
Madencilik is the firm with highest export fig-
ures in Ege Metal Exporters Union in the last
four years.

“Ceramic Sanitary Ware Ceramics Honor
Award” offered by SERSA went to Tahir Yal¢in
Cotelioglu. Born in Izmir in 1939, Cételioglu
completed his high school education at
Kabatas Men's High School. After completing
the Ceramics Department at Applied Fine Arts
Higher School (Today's Marmara University
Faculty of Fine Arts Ceramics Department], he
gained the title of Dimplomingenieur (FH -
Engineer, M.S.) specializing in porcelain at
Fachhochschule Nirnberg at Germany's
Bavaria Province. After he returned to Turkey,
he rose to the post of Vice-President at
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Madencilik sirketini kurarak feldspat ve kuvarsin
yaninda mikanin da sanayide kullanilmasina
onculik etti. Su anda Kaltun Grubu’na dahil olmak
lizere 17 adet sirket bulunmaktadir. italya,
Ispanya, Malta ve Misir gibi yurtdisi sirketleri
olmak Uzere Grubun istigal alanlarina madencilik,
gemi isletmeciligi, eneriji, tarim, zeytinyagi fab-
rikasi, hayvancilik ve gida sektorleri girmektedir.
Kaltun Madencilik son dért yildir Ege Maden ihra-
catci Birlikleri'nde en ylksek ihracati yapan firma
konumundadir.

SERSA tarafindan verilen “Seramik Sagluk
Gerecleri Seramik Onur Odiilii”’ne Tahir Yalcin
Cotelioglu layik goriildii. 1939 yilinda izmir'de
dinyaya gelen Cotelioglu, lise 6grenimini Kabatas
Erkek Lisesi'nde tamamladi. Tatbiki Glzel
Sanatlar Yiiksek Okulu'nda (buglinkii Marmara
Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolumu) Seramik Bolimi'ni tamamladiktan
sonra Almanya’'nin Bavyera eyaletinde
Fachhochschule Niirnberg'de Porselen lizerine
branslasarak Dimplomingenieur (FH - yiiksek
muhendis) unvanini kazand. Tirkiye'ye
donustinden sonra meslek hayatina basladigi
Istanbul Porselen San. ve Tic. A.S.'de Genel
Mudir Yardimcilig'na kadar ylkseldi. Sonraki
yillarda ise SEREL Seramik San. A.S.'de kurucu
Genel Midur olarak, Kiitahya Porselen ve Usak
Seramik San. ve Tic. A.S. firmalarinda ise Genel
Mudur olarak gorev yapti.

SERKAP tarafindan verilen “Seramik Kaplama
Malzemeleri Seramik Onur Odiili”’ne, ayrica
SERAMIK FEDERASYONU tarafindan verilen
“Seramik Sektorii Adina Seramik Onur Odiilii”"ne
Ahmet Ulukus layik goriildii. Ahmet Ulukus 1943
tarihinde Hamamozu ilcesinde dogdu. Haziran
1964 de istanbul Yildiz Teknik Universitesi Makine
Mihendisligi boliiminden mezun olan Ulukus,
ayni Universitede, 1sitma, havalandirma, iklim-
lendirme konusunda master yapti. Askerlik son-
rasl, 1968 yilinda Yarimca Seramik Fabrikasi'nda
goreve basladi. O glinden bu yana kesintisiz
olarak Seramik Sanayinde calisan Ahmet Ulukus
sirasiyla; 1970-1974 yillari arasinda Boziyuk
Seramik Fabrikasi’'nda makine bakim ve isletme
sefligi, 1974-1980 yillari arasinda Kitahya
Porselen Sanayi A.$."de Montaj Mudiirlugi ve
Genel Midirlik, 1980 Temmuz'undan itibaren
Toprak Seramik Grubu Fabrikalar Midurligu,
Genel Midir ve Seramik Grubu Baskani olarak
gorev yapti. Halen, Toprak Holding’e bagli sanayi
kuruluslarindan sorumlu, icra Kurulu Baskan
Yardimcisi olarak ¢alismaktadir.

TIMDER tarafindan verilen “Satis ve Pazarlama
Dali Seramik Onur Odiili” Rifat Hisarciklioglu'na
verildi. 1955 yilinda Ankara’'da dogan Rifat
Hisarciklioglu Ankara iktisadi ve Ticari ilimler
Akademisi - Ekonomi ve isletme Bolimi'ni bitir-

Rifat Hisarciklioglu, Seramik Onur Odiili'nii TIMDER Yénetim Kurulu
Baskani Kemal Yildirim'in elinden aldi

Rifat Hisarciklioglu receives his Ceramic Honor Award from Kemal
Yildirim, Chairman of Board of Directors of TIMDER

Istanbul Porselen San. ve Tic. A.S. where he
started his career. Subsequently he served at
founding General Manager at SEREL Seramik
San. A.S. and General Manager at Kiitahya
Porselen and Usak Seramik San. ve Tic. A.S.

“Ceramic Tile Ceramics Honors Award”
offered by SERKAP and also “Ceramics Honor
Award in the name of Ceramics Industry”
offered by Ceramics Federation was awarded
to Ahmet Ulukus. Ahmet Ulukus was born in
1943 in district of Hamamaozi. Ulukus, gradu-
ating from Istanbul Yildiz University
Mechanical Engineering Department in June
1964, studied for his Master’s Degree in the
same University on heating, ventilation and air
conditioning. After his military service, he
started his career at Yarimca Ceramic Factory
in 1968. Ahmet Ulukus, who has been working
in the ceramics industry without interruption
since then, served as Plant Maintenance and
Operations Supervisor in Boztytk Ceramic
Factory from 1970 to 1974, as Assembly
Director and General Manager at Kutahya
Porselen Sanayi A.S. 1974-1980 and as
Factories Director, General Manager and
Ceramic Group Head at Toprak Ceramic
Group since 1980. Presently, he is Vice-
Chairman of Executive Board in charge of
Industrial Undertakings of Toprak Holding.

The “Sales and Marketing Discipline
Ceramics Honor Award” given by TIMDER
went to Rifat Hisarciklioglu. Born in Ankara in
19595, Rifat Hisarciklioglu graduated from
Ankara Economics and Commmercial Sciences
Academy - Economics and Management
Department. Serving at Armada Insaat ve
Isletme A.$. as Chairman of Board of
Directors, Eskihisar Insaat Malzemeleri A.S.
as Chairman of Board of Directors, Eskihisar
Dis Ticaret A.S. as Chairman of Board of
Directors, Eskihisar Insaat ve Yatirrm A.S. as
Chairman of Board of Directors, Fibor A.S. as
Chairman of Board of Directors and Kristal

o
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di. Armada insaat ve isletme A.S. Yénetim Kurulu
Baskani, Eskihisar insaat Malzemeleri A.S.
Yonetim Kurulu Baskani, Eskihisar Dis Ticaret
A.S. Yénetim Kurulu Baskani, Eskihisar insaat ve
Yatirm A.S. Yonetim Kurulu Baskani, Fibor A.S.
Yonetim Kurulu Baskani, Kristal Seker Sanayi A.S.
Yonetim Kurulu Baskani olarak gorev alan
Hisarciklioglu, 2001 yilindan itibaren Milletlerarasi
Ticaret Odasi (ICC) Tirkiye Milli Komitesi
Baskanligl, Dis Ekonomik iliskiler Kurulu (DEIK)
Yonetim Kurulu Baskanligi, 2002 yilindan bu yana
Diinya Tiirk isadamlari Kurultayl Baskanligi
gorevlerini sirdirmektedir. 2001 yilindan itibaren
de Tirkiye Odalar ve Borsalar Birligi Baskani'dir.

Odul alanlar,

Seramik Onur Oddilleri
heykelcigini tasarlayan
seramik sanatgcisi
Hamiye Colakoglu ile
birlikte..

Award winners with
Hamiye Colakoglu who
designed the Ceramic
Honor Awards Prize
Trophy..

Seker Sanayi A.S. as Chairman of Board of
Directors; has been serving as Turkey National
Committee President of International
Chamber of Commerce (ICC) and Chairman of
Board of Directors of International Economic
Relations Board (DEIK) and as Chairman of
World Turkish Businessmen Council since
2002. He has been serving as President of
Turkish Union of Chambers and Exchanges
since 2001.
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UNICERA Fuari sonrasi gorusler-...

Post-UNICERA Trade Fair views...

Elmor Pazarlama Miidiirii Koray Koyuncu
Unicera Fuari bu sene bizler icin ¢ok farkl bir
anlam tasimaktadir. Clinkd diinyanin tek devlet
destekli markalasma programi olan Turquality'e
secilen 33 markadan ikisi ECA ve SEREL
markalarimiz oldu. “10 Yilda 10 Diinya Markasi
Yaratma’ vizyonuyla gelistirilen Turquality
Programi’na dahil olan ECA ve SEREL, 5 yil
sliresince programin kapsamindaki patent, faydali
model, endistriyel tasarim, marka tescil harca-
malari, kalite belgeleri, endustriyel Uriin tasarim
giderleri, tanitim, reklam ve pazarlama faaliyet-
leri, yurtdisi birimlere (magaza, showroom, shop-
in-shop, franchising magazalari) iliskin kira ve
dekorasyon giderleri ve her tiirli danismanlik
konularinda bilgi ve finansal destek almaya hak
kazandi. Bu sene ayrica bir cok yeni Urlnlerimizi
ve Urln gruplarimizi ziyaretcilerimize sunma
firsati yakaladik. Banyo dolabindan kivete,
armaturden lavaboya kadar tiiketicilere komple
mutfak ve banyo ¢oziimleri sunduk.

Elmor Marketing Manager Koray Koyuncu
Unicera Trade Fair had a very special meaning
for us this year. Because our E.C.A. and SEREL
brands were two of the 33 brands selected for
Turquality which is the sole government sup-
ported brandization scheme in the world. E.C.A.
and SEREL, which are part of the Turquality
scheme developed under the vision of ‘Creating
10 World Brands in 10 Years'; are entitled to
receive information and financial support on
patent, utility models, industrial design, brand
registration expenses, quality certificates,
industrial product design costs, promotion,
advertising and marketing operation, brand and
decoration expenses for international units
(stores, showrooms, shop-in-shop, franchising
stores) and in all fields of consulting under the
program for 5 years. This year we also got the
chance to present many of our new products
and product groups to our visitors. We offered
complete kitchen and bathroom solutions to
consumers from bathroom cabinets to bath-
tubs and from taps to basins.

Vitra Karo Pazarlama Miidiirii Konca Calkivik
Her yil oldugu gibi bu yil da Unicera Fuari'nda yeni
drdn koleksiyonumuzu tanittik. 2007 koleksiyonu-
muzu hazirlarken, diinyadaki dekorasyon ve teks-
til alanindaki trendleri inceledik. Dort ana baslikta
drdnlerimizi gelistirdik; dogal malzemeler, duvar
kagidi etkisi, siyah beyaz kontrasti, canli enerjik
renkli seriler. Aldigimiz tepkiler cok olumlu.
Herkesin soyledigi; Vitra'nin 2007 karo koleksi-
yonu bu yil gergekten farkl, cok dinamik, cok sik
ve herkesin begenisine hitap eden Urlnler bul-
manin mimkin oldugu. Bu bizi cok mutlu etti.
Mayis ayinda bir reklam kampanyasi baslatiyoruz
Vitra Karo olarak, porselen seramik trtinlerimizi
on plana cikartacagiz. Clnkd porselen oyle bir
drdn ki kaplama malzemesi olarak farkli mekan-
larda, ev disindaki mekanlarda cok gizel
kullanilabiliyor. Sonra Tirkiye'de ilk defa bire bir
mozaik tretmeye basladik. Yaz aylarinda bunlari
goreceksiniz, pek cok yerde de karsiniza ¢ikacak.

Vitra Karo Marketing Manager Konca Calkivik
Like every year, we introduced our new prod-
uct collection at Unicera Trade Fair this year
as well. When preparing our 2007 collection,
we analyzed the trends in the fields of decora-
tion and textiles in the world. We developed
our products under four main headings; natu-
ral materials, wall tile effect, black and white
contrast and vivid, energetic colored lines.
Reactions we got are very positive. What every-
one says is that Vitra's 2007 tile collection was
really different and very dynamic and elegant
this year where it is possible to find items
catering to everybody's tastes. This made us
very happy. We are initiating an advertising
campaign in May. As Vitra Karo, we will
emphasize our porcelain ceramic products
because porcelain is such a product that it
may be used in different spaces and outdoor
spaces very nicely as a covering material. Also,
we started to produce one-on-one mosaic for
the first time in Turkey. You will see these in
summer months and they will appear in many
locations.

o
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Ege Pazarlama A.S. Genel Miidiirii Mehmet E. Taner
Bu yil Unicera 2007 Fuari'nda bekledigimizin de Uzerinde

verimli bir fuar slireci yasadik. Ziyaretci profilinde gecen yillara

oranla cok daha fazla yabanci misteri aday gordik. Kuzey
Afrika, Dogu Avrupa, Tirki Cumhuriyetleri, Gliney Rusya, Arap
ulkeleri ve hatta Uzakdogu'dan gelen ziyaretcilerle amaca

yo
sa

nelik diyaloglar kurduk; tGrin sec¢imi, ticari bilgi alisverisi ve
tis baglantilari anlaminda ciddi gelismeler sagladik. Bizim

fuarlarimiz gecen yillarda yurtdisi fuarlari gibi alisverise

yo

nelik degil, daha ¢ok gorsel solen seklinde geciyordu.

Onimizdeki yillarda, yurtdisindaki fuarlarda oldugu gibi,
UNICERA Fuari’'nin da satisa yonelik aktiviteleri icinde
barindirmasini umuyor ve bekliyoruz. Zira bilinen sektorel
sikintilar ve karsizlik geregi fuarin katma deger saglayici

0z

ellik tasimasi fazlasiyla 6nem arzediyor. Unicera Fuari'na,

Spring Collection’07 koleksiyonumuzla katildik. 2007 sonuna
kadar urin portfoyimuzin yaklasik % 70'ini yenilemeyi
hedefledik. Degisen begeniler ve bolgesel zevklere gore triin
portfoylini siratle cesitlendirmek ve konumlandirmak
gerekiyor. Onimuzdeki yillarda Unicera Fuari'nin uluslararasi
kimligini daha da gelistirerek, ticari anlamda tim
katiimcilarina énemli is gelistirme imkanlari saglamaya
devam edecegine inaniyorum.

Ege Pazarlama A.S. General Manager Mehmet E. Taner
This year, we went through a productive trade fair
process well above what we anticipated in Unicera 2007
Trade Fair. As far as visitor profile is concerned, we saw
many more international potential customers compared
to previous years. We established dialogs oriented to pur
pose with visitors from North Africa, Eastern Europe,
Turkic Republics, Southern Russia, Arabic countries and
even the Far East and we achieved serious advances in
terms of product selection, exchange of business infor-
mation and deals. In recent years, our trade fairs used to
be rather visual festivities in contrast to international
trade fairs where deal making was of essence. We hope
and expect that in upcoming years, just as in internation-
al trade fairs, Unicera Trade Fair will incorporate sales-
oriented activities. Because it is very important that the
trade fair provides added value due to sectoral problems
and lack of profits. We participated in Unicera Trade Fair
with our Spring Collection ‘07. We must diversify and
deploy our product portfolio swiftly according to changing
and regional tastes. | believe that in upcoming years,
Unicera Trade Fair will develop its international identity
even further and continue to provide significant business
development opportunities to all its participants in a
commercial sense.

Toprak Seramik Pazarlama Midiri Pinar Giirsoy
Isimizin olmazsa olmaz 3 parcasi Ates, Su, Toprak
zaten bizim isimiz dercesine sanatla yogrularak
bize Toprak Seramik Urlnlerinin farkli, keyifli,
kullanisli ve her zevke yonelik Uriinler sunma
imkanini veriyor. Toprak Seramik, farkli gecislerle
yatay dikey c¢alisilan modeller, dekor bordiir ve fon
alternatifleriyle banyolarda yeni kimliklerin
olusabilecegini vurgularken; Nirvana, Armada,
Potpourri, Tuana, Prizma Optima gibi yeni vitrifiye
modellerinin lansman ve relansmanlarini yapti.
Fuarda konseptimiz Toprak Seramik’in
tasarimlarinda renklerin, duygularin yonetiminde
ne kadar etkili oldugunu vurgulamak, modern
cagin cizgilerini sira disi renk ve efektlerle
kullanim alanlarinda farkl konseptler sunmakti.
Klasik tarzi yalinlastirip modern tercihleri
renklerle sicaklastirmayi hedefleyen 2007
koleksiyonumuz 19. Unicera Seramik ve Banyo
Fuari'nda buylk begeni toplad.

Toprak Seramik Marketing Manager

Pinar Giirsoy

The inevitable three components of our busi-
ness; Fire, Water and Earth allow us to pres-
ent different, pleasant, utilitarian products to
every taste under Toprak Seramik range,
being kneaded by art. Toprak Seramik ,while
emphasizing that new identities may be
created in bathrooms through horizontal and
vertical models, décor borders and back-
ground choices; launched and re-launched
new vitreous ware models like Nirvana,
Armada, Potpourri, Tuana and Prizma Optima.
Qur concept at the trade fair is to stress how
effective colors were in management of sens-
es in Toprak Seramik’s designs and to create
different concepts for modern age lines, using
extraordinary colors and effects. Our 2007
collection, aiming at simplifying the classical
style, warming up modern choices with colors,
was very popular at 19th Unicera Ceramic and
Bathroom Trade Fair.
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Umpas Seramik Satis ve

Pazarlama Miidiiri Mustafa Soyal

Bu yil 19.'su diizenlenen UNICERA Seramik&
Banyo Fuari'nda Umpas Seramik olarak muhtelif
ebatlarda 20 yeni seri ve 40 farkli renkte yer ve
duvar drinlerimizi ziyaretcilerin begenisine
sunarken, duvarda Urln portfdyine yeni dahil
ettigimiz 30x45 ebatli Griinlerimizi de sergileme
firsati bulduk. Ziyaretci profilinin, 6zellikle yabanci
ziyaretcilerin fazla ve de ilgili olmasi bizleri
fazlasiyla memnun etmistir. Gerek yurtdisi
gerekse yurtici ziyaretcilerden ve de yetkili
saticilarimizdan aldigimiz olumlu tepkiler, sergile-
digimiz yeni Urlnlerin giinimuzun trenlerini
yakaladigi ve Umpas Seramik'in Tirk Seramik
Sektoru’'ndeki yerini i¢ ve dis pazarda daha da
saglamlastirdigi yoniindedir. Bu nedenle yenilik-
lerimiz kesintisiz olarak devam edecektir. Fuar
tarihlerinin belirlenmesinde, ozellikle yurtdisi
ziyaretciler icin tatil glinleri ile diinyadaki sektorel
fuarlarla cakismamasina dikkat edilmesi
gerektigini distndyorum. Bu vesile ile fuarin
gerceklestirilmesinde emegi gecen herkese fir-
mam ve sahsim adina tesekkird bir borg bilirim.

Umpas Seramik Sales and Marketing
Manager Mustafa Soyal

When offering to visitors our 20 new lines in
various sizes and floor and tile products in 40
different colors as Umpas Seramik at Unicera
Ceramic & Bathroom Trade Fair, the nine-
teenth of which was organized this year, we
also got the chance to display our 30x45 prod-
ucts which will be incorporated in our wall tile
portfolio. We are extremely happy that the visi-
tor profile, especially international visitors was
high and interested. The positive reaction we
got both from international and also local visi-
tors and also our authorized dealers tell us
that our new products which we displayed cap-
tured the trains of present and Umpas Seramik
has further fortified its place in Turkish ceram-
ic industry in the local and international mar-
kets. Therefore, our innovations will continue
without interruption. | believe that one should
be careful to ensure that trade fair dates do not
coincide with holidays and international indus-
try fairs, especially for foreign visitors. | take
this opportunity to thank everyone who has
part in realization of this trade fair on behalf of
my firm and myself.

a

30x&0 Gri lappato merdiven

- ——

Hitit Seramik Pazarlama Mudiiri

Cagla Yiiksel Aydin

Unicera bu sene hem yabanci ziyaretci hem de
ulusal katilim agisindan ¢ok verimliydi. Ge¢mis
yillara nazaran oldukga hareketli bir fuar gecirdik.
Bu sene tamamladigimiz yeni yatirm ile
genisleyen teknik porselen iriin portfoyimiuz ile
dis cephe kaplama sistemleri ilginin odak noktasi
idi. Tum parcalarini eksiksiz tiretme kabiliyetine
sahip oldugumuz Havuz Sistemleri ise ayri bir ilgi
alani oldu. Rustic, crystal ve vitrose mozaik urin
grubumuza bu sene ilave ettigimiz dogaltas ve
crystal mozaiklerin harmanlandigi Stone Mosaics
ise yine ziyaretciler tarafindan en ¢ok sorulan
drdnlerimiz oldu.

Hitit Seramik Marketing Manager

Cagla Yiiksel Aydin

This year Unicera was very productive both in
terms of international visitors and also
national participation. We had quite an active
trade fair compared to previous years. The
technical porcelain product portfolio and
exterior covering systems which expanded
through new projects we completed this year
were the focus of attention. Pool systems for
which we have the capacity of producing all
parts fully were another field of interest.
Stone mosaics, where natural stone and
crystal mosaic ware are batched we added to
our rustic crystal and vitreous mosaic prod-
uct range, was yet another line sought after
by visitors.

o
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Bulgaristan Yapi Haftasi
7. Uluslararasi lhtisas Fuari

7th International Specialised Exhibition
Bulgaria Building Week

Orta Anadolu ihracatci Birlikleri Genel Sekreterligi
Central Anatolian Exporters Union General Secretariat

Bulgaristan Yapi Haftasi 7. Uluslararasi ihtisas
Fuari (7th International Specialised Exhibition
Bulgaria Building Week] 13-17 Mart 2007 tarihleri
arasinda Sofya / Bulgaristan'da gerceklestirildi.
Seramik Sektorii Ortak Tanitim isbirligi Projesi
Koordinasyon Kurulu kararlari dogrultusunda, Dis
Ticaret Miistesarligl, Orta Anadolu ihracatcl
Birlikleri Genel Sekreterligi, Seramik
Federasyonu ve 6zel sektor temsilcilerinden
olusan “Seramik Ortak Tanitim Komitesi”
faaliyetleri cercevesinde ilk kez katilinan fuarda
insaat sektoriinde faaliyet gosteren 38 Tirk
firmasi yer ald.

Bulgaristan, Almanya, Turkiye, Yunanistan,
ingiltere, Avusturya, Makedonya, Macaristan ve
Sirbistan’in katildigi fuarda her tirlu yapi
malzemeleri, pencere ve kapilar, i1sitma ve
sogutma sistemleri, raf sistemleri, elektrik
malzemeleri, kablolar, izolasyon malzemeleri, yer
kaplamalari, boyalar, seramikler, ev-ofis-bahce
mobilyalari, agac isleme makine ve ekipmanlari,
her tirld nakil ekipmanlari, hali ve perdeler, ev
tekstilleri, plastikler, mutfak malzemeleri, deko-
rasyon malzemeleri, aydinlatma ara¢ ve ekipman-
lari, asansor ve ekipmanlari, her turld yapi ve is
makineleri, yapi kimyasallari, mihendislik
hizmetleri sergilendi.

13.000 m’ lik alanda, 4 hol, 1 cadir ve acik alanda
dizenlenen fuara, Turk Seramik Birlikleri 48

o

7th International Specialised Exhibition
Bulgaria Building Week was held in Sofia,
Bulgaria from March 13 to March 17, 2007.
Thirty-eight Turkish firms engaged in the con-
struction industry took part at the Trade Fair
participated for the first time as part of
“Ceramic Joint Promotion Committee” com-
prising representatives of Undersecretariat of
Foreign Trade, Central Anatolian Exporters
Union General Secretariat, Ceramics
Federation and the private sector in line with
the resolutions of Ceramics Industry Joint
Promotions Collaboration Project Coordination
Board.

All types of building materials, windows, doors,
heating and cooling systems, shaft systems,
electrical supplies, cables, insulation materials,
floor tiles, paints, ceramic ware, home, office,
garden furniture, wood processing machinery
and equipment, all types of vehicles, carpets
and drapery, home textiles, plastic ware,
kitchen ware, decoration materials, lighting fix-
tures and equipment, elevators and equipment,
building and construction machinery, building
chemicals and engineering services were on
display at the fair participated by Bulgaria,
Germany, Turkey, Greece, England, Austria,
Macedonia, Hungary and Serbia.

Turkish Ceramics Associations took part
together with 13 Turkish firms in the modern
tent installed due to lack of space with a 48 m’
info stand at the trade fair organized in 4 halls,
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m”lik bir info stand ile, alan yetersizligi sebebi ile
kurulan modern ¢adirda 13 Turk firmasi ile
beraber yer aldi. Stand zemini, Yiksel Seramik
firmasinin seramikleri ile kaplanirken, standda
Vitra ve Canakcilar Seramik firmalarinin vitrifiye
uriinleri sergilendi. Firmalarin kataloglarinin
sergilenebilmesini teminen acik raf sistemli
brosirliklerin yer aldigi standda, seramik karo
Uretici firmalarin Griinlerinden ornekler
olusturulan panolar da sergilendi.

Fuarin ilk giiniinde Bulgaristan Bayindirlik Bakan
Yardimcisi Savin Kovacev ve Fuar idaresi Yonetim
Kurulu Baskani Ivan Ivanov, fuarin ti¢linci ginu
ise Turkiye'nin Sofya Biiyukelcisi Mehmet Giiciik
ile Sofya Ticaret Misaviri Cetin Yilmaz standi
ziyaret etti.

2007 yili basinda Avrupa Birligi'ne tam Uye olan
Bulgaristan'a, entegrasyon ¢alismalari
kapsaminda kullanilmak lzere, 6nimuzdeki u¢ yil
icerisinde, AB tarafindan 2.4 milyar Euro tahsis
edilmistir. Bulgaristanin AB’ye tam Uyeligi ile
beraber canlanmaya baslayan insaat sektoriine
yabanci yatirnnmlarda artis kaydetmistir.

Bulgaristan, Turkiye'nin 2006 yili seramik kaplama
malzemeleri ihracatinda onbirinci, seramik saglik

gerecleri ihracatinda yedinci sirada yer almaktadir.

Gecmiste yasanan olumsuzluklar sebebi ile bir
turld istenilen diizeye ulasamayan ihracatimiz, iki
tlke arasinda yapilan serbest ticaret anlasmalari
ile olumlu yonde etkilenmeye baslamistir.

1 EP

M MES

1 tent and outdoors in an area of 13.000 m’.
Stand floor was covered with Yiiksel
Seramik’s tiles with vitreous ware of Vitra and
Canakcilar Ceramic firms on display at the
stand. Panels formed from samples of
ceramic tile producers were also exhibited at
the stand which was equipped with open shelf
system brochure holders to allow firm cata-
logs to be displayed.

On the first day of the exhibition, Bulgaria
Deputy Minister of Public Works Savin
Kovacev and Chairman of Trade Fair Board of
Directors Ivan Ivanov visited the stand with
Turkey's Ambassador in Sofia, Mehmet Gictik
and Sofia Trade Advisor Cetin Yilmaz visiting
the stand on the third day.

EU allocated 2.4 billion Euros to Bulgaria
which became a full member of European
Union in 2007 to be used in the next three
years as part of integration efforts. A rise was
observed in foreign investment in the con-
struction industry which started to be vitalized
upon full membership of Bulgaria in EU.

Bulgaria ranks eleventh in Turkey's ceramic
tile exports in year 2006 and ranks seventh in
exports of ceramic sanitary ware.

Qur exports which never reached the desired
levels due to adversities experienced in the
past started to be affected positively by the
free trade agreements entered into between
the two countries.
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Mosbuild
2007

Orta Anadolu ihracatci Birlikleri Genel Sekreterligi
Central Anatolian Exporters Union General Secretariat

Mosbuild 2007 “The 13th Moscow International
Building and Interior Exhibition Mosbuild™ Fuari 3
- 6 Nisan 2007 tarihleri arasinda Moskova / Rusya
Federasyonu'nda diizenlendi. Iki ayri fuar alaninda
diizenlenen fuarin Expocentr at Krasnaya Presnya
Fuar alaninda; Insaat Malzemeleri, Saglik
Gerecleri ve Banyo Ekipmanlari, Seramik
Kaplama Malzemeleri, Dogal Tas ve Mermer,
Seramik Endustrisi ve Teknolojileri, Isitma,
Sogutma ve Havalandirma Ekipmanlari, Crocus
Expo Fuar alaninda ise; I¢ Dizayn, Yer
Kaplamalari, Dekoratif Ev Tekstili ve Duvar
Kaplamalari, Cam ve Dis Cephe Sistemleri
sergilendi.

1500°Un tzerinde katilimcinin yer aldigi Mosbuild
2007 Fuari'na, seramik kaplama ve saglik
gerecleri sektoriinde; Rusya Federasyonu,
Ispanya, ltalya, Cin Halk Cumhuriyeti, Polonya,
Ingiltere, Almanya, Turkiye, Portekiz, Ukrayna,
Cek Cumhuriyeti ve Finlandiya katilmis olup,
bahse konu fuara o6zellikle Rusya Federasyonu,
Ispanya, Italya ve Almanya'nin yani sira Cin Halk
Cumbhuriyeti'nden firmalarin yogun katilimi dikkat
¢ekti. Mosbuild 2007 Fuari’'na bu yil en ¢ok katilim
gosteren llke 65 firma ile Italya oldu. 49 firma ile
[spanya ikinci sirada yer alirken, 10 firma ile
Almanya Uglincl sirada, 7 firma ile Turkiye
dordinci sirada yer ald.

Fuara, Seramik Sektord Ortak Tanitim Isbirligi
Projesi Koordinasyon Kurulu kararlari
dogrultusunda, Dis Ticaret Mistesarligi, Orta
Anadolu lhracatei Birlikleri Genel Sekreterligi,
Seramik Federasyonu ve 0zel sektor temsilci-
lerinden olusan “Seramik Tanitim Grubu” faaliyet-
leri cercevesinde 37 m”lik bir info stand ile 10.
kez katilim gerceklestirildi. Zemini Kale Seramik
firmasinin yer seramikleri ile kaplanan, Ege
Seramik, Serel Seramik ve Canakcilar Seramik
firmalarina ait klozet ve lavabo takimlarinin
sergilendigi standda, fuar siresince giin boyu,
Tirk seramik kaplama malzemeleri ve saglik
gerecleri Uretimini, mevcut durumunu, tarihsel
zenginligini, teknolojik glictind, diinya ticaretinde-
ki konumunu anlatan ve ihracat potansiyelini vur-
gulayan Rusca seramik filmin gosterimi yapildi.
Ayrica Tirk Seramik Sektord’'nin tanitimina yone-
lik hazirlanan brostrler ile firmalarin gondermis
oldugu brostrler stand ziyaretcilerine dagitildi.
Stand ziyaretcilerinin bilgilerinin alinabilmesini
teminen Rusca stand ziyaretci formu hazirlandi ve
firmalarin talepleri igin s6z konusu formlari
doldurmalari saglandi. Standda ayrica 400 adet
Turkish Ceramic Brosuru ve 150 adet Seramik

o

Mosbuild 2007 “The 13th Moscow International
Building and Interior Exhibition Mosbuild”
Trade Fair was held in Moscow / Russian
Federation from April 3 to April 6, 2007. In the
Expocentr at Krasnaya Presnya exhibition area
of the trade fair held in two separate exhibition
areas; Building Materials, Sanitary Ware and
Bathroom Equipment, Ceramic Tile, Natural
Stone and Marble, Ceramics Industry and
Technologies, and HVAC Equipment were
exhibited. At Crocus Expo Exhibition area, on
the other hand; Interior Design, Floor Tiles,
Decorative Home Textiles and Wall Coverings,
and Glass and Exterior Systems were on dis-

play.

Russian Federation, Spain, Italy, People’s
Republic of China, Poland, England, Germany,
Turkey, Portugal, Ukraine, Czech Republic and
Finland participated in the Mosbuild 2007 Trade
Fair where over 1500 participants were in
attendance in ceramic tile and sanitary ware
sectors. Intense participation of firms from
People’s Republic of China in addition to
Russian Federation, Spain, Italy and Germany
came to attention in the said fair. The largest
participation to the Mosbuild Trade Fair was
from ltaly this year by 65 firms. Spain ranked
second with 49 firms; Germany was third with
10 firms and Turkey fourth with 7 firms.

Participation was made for the tenth time with
an info stand of 37 m” in the trade fair in line
with the decisions of Ceramics Industry Joint
Promotion Collaboration Project Coordination
Board as part of the activities of “Ceramic
Promotion Group” comprising
Undersecretariat of Foreign Trade, Central
Anatolian Exporters Union Secretariat General,
Ceramics Federation and representatives of
the private sector. At the stand, the floor of
which was covered with floor tiles of Kale
Seramik and where toilet bowls and basin sets
of Ege Seramik, Serel Seramik and Canakcilar
Seramik were exhibited, a Russian ceramic
film emphasizing the production and present
state of Turkish ceramic tile and sanitary ware,
its historical richness, technological power and
position in world trade and export potential was
shown all day long during the fair. Also,
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Tirkiye Dergisi, promosyon malzemesi olarak
150 adet seramik top anahtarlik, 500 adet nazar
boncugu, 100 adet kalem ve 500 adet ¢anta
ziyaretcilere dagitildi. Standi ziyaret eden fir-
malara lokum ve antep fistiginin yani sira Turk
Kahvesi ve ¢ay ikram edildi.

Standi ziyaret eden firmalarin biyuk bir
cogunlugu Turk seramik firmalari hakkinda
detayli bilgi istemislerdir. Bu firmalara, katalog ve
brosurler verilerek firmalarla dogrudan baglanti
kurabilecekleri ifade edilmis olup, fuara kendi
standlari ile katilan firmalari ziyaret etmeleri
saglandi. Seramik Tanitim Grubu'nun standini
fuar siiresince yaklasik 70 profesyonel ziyaretgi
ziyaret etti. T.C. Moskova Bluyukelciligi Ticaret Bas
Mdisaviri sayin Bahri Can Calicioglu ve Ticaret
Musaviri Levent Akpinar da standi fuarin ikinci
gunu ziyaret etti.

Mosbuild 2007 Fuari’'na seramik sektortinde
faaliyet gosteren Canakkale Seramik, Eczacibasi
Vitra, Hitit Seramik, Termal Seramik, ECA-Serel,
Ece Banyo, Canakcilar Seramik’ten olusan 7 firma
katildi.

Diinya seramik kaplama malzemeleri tiketi-
minde, 2005 yili verilerine gore 10 sirada yer alan
Rusya, 2005 yilinda 35 m|lyon m’si ithal edilmek
suretiile, 131 milyon m’ tiketim
gerceklestirmistir. Ithalatta ise 8. sirada yer
almakta olan tlke, 2005 ylllnda 12 milyon m’
Belarus'tan, 8 milyon m’ Ispanya’dan (ispanya’ nin
en ¢cok ihracat yaptigi 11.inci tilkedir), 5 milyon m’
italya’dan (italya’nin en cok ihracat yaptigi 16.
tilkedir) ve 7 milyon m’ Cin'den ithalat
gerceklestirmistir. Goruldigu tizere Rusya nin
yerli tiretimi 2005 yiinda 100 milyon m’ civarinda
gerceklesmistir. Dis Ticaret Mistesarligi verile-
rine gore, 2006 yilinda Tirk firmalari Rusya'ya
1.25 milyon m’ seramik kaplama malzemeleri
ihracati gerceklestirmistir.

Her gecen gtin blyuyen Rus insaat sektori ve
gelisen seramik pazari disunuldiginde; gelecek
yillarda da s6z konusu fuara Seramik Tanitim
Grubu olarak katiim gerceklestirilmesinde hatta
fuar organizatoriinden daha biyik bir stand alani
alinabilmesi halinde daha buytuk bir stand ile
katiim gerceklestirilmesinde yarar
gorilmektedir.

brochures prepared for promoting the Turkish ceramic
sector and pamphlets sent by firms were distributed to
stand visitors. A stand guest form in Russian was prepared
to allow information to be taken from stand guests and
they filled these forms for requests of firms. Also, 400
Turkish Ceramic Brochures and 150 Seramik Tirkiye
Magazines, as promotional materials; 150 ceramic globe
key chains, 500 evil eye beads, 100 pens and 500 bags were
distributed to visitors at the stand. Turkish coffee and tea
were served to visiting firms alongside of Turkish delight
and pistachios.

A great majority of firms visiting the stand asked for
detailed information on Turkish ceramic firms. These firms
were handed out catalogs and brochures and were told
that they could establish direct links with firms and they
were guided towards visiting firms attending with their own
stands. Approximately 25 professional visitors visited the
stand of Turkish Promotion Group. Turkish Embassy Chief
Consultant Mr. Bahri Can Calicioglu and Trade Consultant
Levent Akpinar visited the stand on the second day of the
trade fair.

Seven firms comprising Canakkale Seramik, Eczacibasi
Vitra, Hitit Seramik, Termal Seramik, ECA-Serel, Ece
Banyo and Canakcilar Seramik operating in the ceramic
sector participated in the Mosbuild 2007 Trade Fair.

Russia, which ranks 10th according to 2005 data in con-.
sumption of world ceramic tile consumed 131 million m” in
total with imports of 35 million m”in 2005. The country
which ranks 8th in |mports has imported 12 million m’
from Belarus, 8 million m’ from SPam (11th country Spain
exports to by volume), 5 million m” from Ita y (16th country
Italy exports to by volume) and 7 million m’ from China. As
observed, the local production of Russia was 100 million m
in 2005. According to data of Undersecreatiat of Fore|gn
Trade; in 2006, Turkish firms exported 1.25 million m’
ceramic tiles to Russia in 2006.

2

Considering the ever-growing Russian construction sector
and its progressive ceramics market, there is benefit in
participating in this trade fair with a larger stand if a larger
stand space may be obtained from trade organized and
participation is made as Ceramic Promotion Group in the
said fair in the upcoming years.

o
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Coverings 2007

Orta Anadolu Ihracatci Birlikleri Genel Sekreterligi
Central Anatolian Exporters Union General Secretariat

“Coverings 2007 (21th Annual Coverings The
Ultimate Tile & Stone Experience) 17-20 Nisan
2007 tarihleri arasinda Chicago / A.B.D.’de
diizenlendi. National Trade Productions tarafindan
organize edilen fuara, Arjantin, Avustralya,
Brezilya, Kanada, Cin Halk Cumhuriyeti,
Kolombiya, Dominik Cumhuriyeti, Ekvator, Misir,
El Salvador, Fransa, Almanya, Yunanistan, Hong
Kong, Hindistan, israil, italya, Japonya, Urdiin,
Kore, Malezya, Meksika, Hollanda, Umman,
Pakistan, Filistin, Peru, Filipinler, Portekiz,
Singapur, Ispanya, Sri Lanka, Tayvan, Tayland,
Tunus, Tiirkiye, Birlesik Arap Emirlikleri, ingiltere
ve A.B.D.'li firmalar katilim gerceklestirdi. Fuarda,
A.B.D. disindaki tlkeler arasinda en yogun katilim
italya tarafindan gerceklestirildi. ikinci sirada ise
Cin Halk Cumhuriyeti'nden gelen firmalar yer
alirken, siralamayi ispanya, Brezilya ve Tiirkiye
izledi.

Coverings Fuari’'na Seramik Sektord Ortak
Tanitim isbirligi Projesi Koordinasyon Kurulu
kararlari dogrultusunda, Dis Ticaret Mustesarligl,
Orta Anadolu ihracatgi Birlikleri Genel
Sekreterligi, Seramik Federasyonu ve 6zel sektor
temsilcilerinden olusan “Seramik Tanitim Grubu”
faaliyetleri cercevesinde 9. kez katilim
gerceklestirildi. Kurulan 1200 feet”lik info standi
fuar siresince yaklasik 600 profesyonel ziyaretgi
ziyaret etti.

350 adet Turkish Ceramic Brostirl, 150 adet
Seramik Turkiye Dergisi, 50 adet OAIB
brosirinin dagitildigr standda, ayrica sergilen-
mek Uzere katalog, brosir ve CD’lerini gonderen
Tdrk firmalarinin tanitim materyalleri de
ziyaretcilere sektorlerine gore dagitildi. 300 adet
seramik top anahtarlik, 1500 adet nazar boncugu

o

“Coverings 2007 (21st Annual Coverings The
Ultimate Tile & Stone Experience) was held in
Chicago / USA from April 17 to April 20, 2007.
Firms from Argentina, Australia, Brazil,
Canada, People’s Republic of China, Columbia,
Dominican Republic, Equador, Egypt, El
Salvador, France, Germany, Greece, Hong
Kong, India, Israel, Italy, Japan, Jordan, Korea,
Malaysia, Mexico, Holland, Oman, Pakistan,
Philistine, Peru, The Philippines, Portugal,
Singapore, Spain, Sri Lanka, Taiwan, Thailand,
Tunisia, Turkey, United Arab Emirates, England
and USA participated in the trade fair organized
by National Trade Productions. The largest
participation from countries other than USA
was from ltaly. Firms from People’s Republic
of China ranked second; with Spain, Brazil and
Turkey next in line.

In line with Ceramic Sector Joint Promotion
Collaboration Project Coordination Board deci-
sions; participation was made for the ninth
time in Coverings Fair as part of activities of the
“Ceramics Promotion Group” comprising
Undersecretariat of Foreign Trade, Central
Anatolian Exporters Union General Secretariat,
Ceramics Federation and the representatives
of the private sector. Almost 600 professional
visitors attended the installed 1200 feet’ info
stand during the fair.

Promotion materials of Turkish firms, which
sent catalogs, brochures and CDs for display,
were also distributed to visitors, depending on
their sectors at the stand where also 350
Turkish ceramic brochures, 150 Seramik
Turkiye Magazine and 50 OAIB brochures were
distributed. Turkish breakfast, snacks, fruits
and wine were served at the stand where 300
ceramic globe key chains, 1500 evil eye beads
and 500 bags were handed out to visitors as
promotional materials.
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ve 500 adet cantanin da promosyon malzemesi
olarak ziyaretcilere hediye edildigi standda, Tiirk
kahvaltisi, kanepe, meyve ve sarap ikram edildi.

Fuar suresince gun boyu, Turk seramik kaplama
malzemeleri Gretimini, mevcut durumunu,
tarihsel zenginligini, teknolojik giiclind, diinya
ticaretindeki konumunu anlatan ve ihracat
potansiyelini vurgulayan ingilizce film gosterimi
yapildi. Standi ziyaret eden firmalarin biyuk bir
cogunlugu Turk seramik firmalari hakkinda
detayli bilgi isterken bu firmalara, katalog ve
brosurler verilerek, fuara kendi standlari ile
katilan firmalarin standlarini da ziyaret etmeleri
sagland..

Coverings 2007 Fuari'na bu yil, kaplama
malzemeleri Ureticisi 8 Tirk firmasi katilirken bu
firmalar; Ege Seramik, Kale Seramik, Termal
Seramik, Vitra-Eczacibasi Karo Seramik, Toprak
Seramik,Graniser Seramik, Yurtbay Seramik, Bab
Tile/Yiksel Seramik firmalarindan olustu. 2008
senesinde Orlando’da diizenlenecek olan
Coverings 2008 Fuari’'na katiim icin 17.000 feet”
lik alan rezerve edildi.

A.B.D.'nin seramik kaplama malzemeleri ithalat
2006 yiinda 316 milyon m”ye ulasmuistir. Diinya
seramik kaplama malzemeleri tiiketiminin %5'ni
A.B.D. paylasmaktadir. A.B.D.'nin ithalati her
gecen glin artmaktadir. Verilere gore, A.B.D.
pazarinda bes Ulkenin hakimiyeti bulunmaktadir.
Bu Ulkeler; pazarin %24.2'sini olusturan italya,
pazarin %16.5'ini olusturan Meksika, pazarin
%15.7'sini olusturan Brezilya, pazarin %12.7'sini
olusturan ispanya ve pazarin %12.7'sini olusturan
Cin Halk Cumhuriyeti'dir. Tirkiye A.B.D. pazarinin
%3.6'sini olusturmakta olup, A.B.D.'nin
Tirkiye'den 2006 yili ithalati 9.2 milyon m”dir.

All day long, everyday during the trade fair, a
film in English describing Turkish ceramic tile
production, its present status, historical rich-
ness, technological power and position in world
trade and its export potential was shown. While
a great majority of firms visiting the stand
asked for detailed information on Turkish
ceramic firms, these firms were handed out
catalogs and brochures directing them to the
stands of the firms participating in the show
with their own stands.

This year, 8 Turkish tile manufacturers partici-
pated in Coverings 2007 Trade Fair, comprising
Ege Seramik, Kale Seramik, Termal Seramik,
Vitra-Eczacibasi Karo Seramik, Toprak
Seramik, Graniser Seramik, Yurtbay Seramik
and Bab Tile/Yiksel Seramik. A space of
17.000 feet’ was reserved at Coverings 2008
which will be held in 2008 in Orlando.

USA’s imports of ceramic tile reached 316 mil-
lion m” in 2006. USA accounts for 5 % of the
world’s ceramics tile consumption, with USA’s
imports increasing everyday. According to data,
five countries are dominant in the US market.
These are ltaly with 24.2 % market share,
Mexico with 16.5, Brazil with 15.7, Spain with
12.7 and People’s Republic of China with a
market share of 12.7 %. Turkey has 3.6 % of
the US market, with USA’s imports from
Turkey in 2006 being 9.2 million m”.

o
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Eskisehir Seramik Odiilii Aysegiil Ozen’e,
Eskisehir Seramik Heykel Odulu
Kemal Uludag'a verildi

Eskisehir Ceramic Award goes to Aysegiil Ozen; Eskisehir
Ceramic Sculpture Award goes to Kemal Uludag

Eskisehir Sanat Dernegi tarafindan her yil
geleneksel olarak verilen ‘Eskisehir Sanat
Odiilleri’ sahiplerini buldu. Kurulusunun 5.
yildoniminu kutlayan Eskisehir Sanat Dernegi,
Tasbasi Kiltir Merkezi'nde dizenledigi bir
torenle 15 dalda 2006 Eskisehir Sanat Odiilleri'ni
verdi. Eskisehir Sanat Odiili'ne; Biyiiksehir
Belediye Baskani Prof. Dr.Yilmaz Buyukersen,
Eskisehir Kiiltiir-Sanat Odiilii'ne; Anadolu
Universitesi Rektorii Prof. Dr. Fevzi Stirmeli,
Eskisehir Sanata Destek Oduili'ne; Ali Eldem,
Eskisehir Sanat Etkinligi Odili’ne; 2. Eskisehir
Fotograf Haftasi, Eskisehir Resim Odili'ne;
Hakan Esmer, Eskisehir Heykel Odiili'ne; Ozer
Aktas, Eskisehir Karikatir Odili'ne; Cengiz Calis,
Eskisehir Fotograf Odili'ne; Sevgi Kdsem,
Eskisehir Deneysel Fotograf Odili’ne; Yusuf
Uygan, Eskisehir Miizik Odili’ne; Burak Tiiziin,
Eskisehir Tiyatro Odiilii'ne; Erol ipekli, Eskisehir
Edebiyat Odili’ne; Sinan Girsoy, ve Eskisehir
Sanat Kurumu Odiili'ne; Anadolu Universitesi
Caz Kulubdi layik gordldu.

Ayni 6dil téreninde Eskisehir Seramik 0dily,
Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimii Ogretim Uyelerinden Prof.
Aysegiil Ozen’e ve Eskisehir Seramik Heykel
Odiili de Yard. Doc. Kemal Uludag'a verildi. Odiil
toreninde bir konusma yapan Aysegiil Ozen, 1986
yilinda geldigi Eskisehir’de gecen 20 yilinin
ardindan gelen bu 6dilin kendisi igin cok onemtli
oldugunu belirtti.

o

‘Eskisehir Art Awards’ handed out every year
traditionally by Eskisehir Art Association found
their winners. Eskisehir Art Association, cele-
brating its fifth anniversary, distributed 200
Eskisehir Art Awards’ in 15 fields at a ceremo-
ny held at Tasbasi Culture Center.
Metropolitan Mayor Prof. Dr.Yilmaz
Blytkersen was awarded Eskisehir Art
Award; Anadolu University President Prof. Dr.
Fevzi Sirmeli, Eskisehir Culture-Art Award;
Ali Eldem, Eskisehir Art Support Award;
Eskisehir Art Event Award, 2nd Eskisehir
Photography Week; Eskisehir Painting Award,
,Hakan Esmer; Eskisehir Sculpture Award,
Ozer Aktas: Eskisehir Cartoon Award, Cengiz
Calis; Eskisehir Photography Award, Sevgi
Kosem, Eskisehir Experimental Photography
Award, Yusuf Uygan; Eskisehir Music Award,
Burak Tizln; Eskisehir Theater Award, Erol
ipekli; Eskisehir Literature Award, Sinan
Gursoy and Eskisehir Art Institution Award,
Anadolu University Jazz Club.

In the same awards ceremony; Eskisehir
Ceramic Award was given to Prof. Aysegul
Ozen, Member of Faculty at Anadolu
University, Faculty of Fine Arts, Ceramics
Department; with Eskisehir Ceramic
Sculpture Award going to Asst. Prof. Dr.
Kemal Uludag. Speaking at the Awards
Ceremony, Aysegiil Ozen said that this award,
coming after her 20 years spent in Eskisehir
she first came to in 1986, meant a lot to her.
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Mustafa Agatekin'den

4

“Ikilemler”cam sergisi

Anadolu Unive_rjsitesi Glizel Sanatlar Fakdiltesi
Cam Bolimu Ogretim elemanlarindan
Mustafa Agatekin camda yeni arayislariyla
olusturdugu “ikilemler” adli sergisiyle Ankarali
sanatseverlerle bulustu.

Mustafa Agatekin bu sergisinde camin sundugu
ifade olanaklarini daha da zorlamak istercesine
kendi gelistirdigi cam ici seramik eserlerin yani
sira farkli cam sekillendirme tekniklerinden
olusan keyifli bir cam séleniyle ¢kt karsimiza.
Sanatgl, yasadigimiz doneme gondermeler yapan
seriler hazirladigi sergisinde, yasamlarimizdaki
ikilikleri camda somutlastiriyor. Agatekin
“Ikilemler” adini verdigi sergisinin icerigini kisaca
“Hayat aslinda ikiliktir 6ziinde, durmamiz
gereken yer ikiligin neresi... Bu distinilmeli ve
sorgulanmali...” olarak ozetliyor.

“Dilemmas”
glass show from
Mustafa Agatekin

Mustafa Agatekin, Member of Faculty of
Anadolu University Faculty of Fine Arts Glass
Department, met art lovers of Ankara with his
show titled “Dilemmas” he created by his new
searches on glass.

In this show, Mustafa Agatekin appears with a
pleasant glass festivity comprising various
glass shaping techniques in addition to in-
glass ceramic works he developed himself as
if he wants to further force the expression
capabilities offered by glass. The art brings to
life the dilemmas in our lives in glass in his
show where he prepared lines making refer-
ences to the times we live in. Agatekin sum-
marizes the content of his show he named
“Dilemmas” as; “In essence, life is dilemma;
where on this dilemma should we stand... This
must be thought about and queried”.
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Termal Seramik, 04-08 Nisar
2007 tarihleri arasinda Tuyvap'ta
guzenlenen 19, Uluslararasi
Unicera Seramik Banyo
Fuari'nda verini aldu.
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Gazi University Ceramic Education Main Scientific
Discipline student show

The show comprising a total of 101 pieces
made by 29 students from grades 2 and 3 of
Gazi University Professional Education Faculty
Ceramic Education Main Scientific Discipline
in Fall Semester 2002-2007 in the courses
Basic Ceramic Education |, Design Theory and
Methods |, Ceramic Décor Techniques | and
Ceramic Workshop | were exhibited at MEF
Exhibition Hall. The show comprised original
functional designs and free three-dimensional
works made using mass production - free
shaping techniques from forms where engobe
décor techniques were applied (Dipping, flow,
twine, ajoure and marbling...). The scientific

' preparation for the show attended by Seval
Fatma Yesil, Yasam- 2006 Aydin, Burcu Bek, Gonil Bozkurt, Berhan

Fatma Yesil, Life- 2006 Kucukberber, Nur Uyanik, Utku Kaymaz,
Bahar Mutlu, Gamze Vur, Begiim Kili¢, Emine

. Ayhan, Adile Hofman as Sophomores and
Gazi Universitesi Mesleki Egitim Fakdiltesi Suna Ozturgut‘ Esin Mercan, Nilhan Gocmez,
Seramik Egitimi Ana Bilim Dali 2. ve 3. Seda Ozdemir, Bisra Sapg, Elif Demir, Ayla
siniflarindan 29 ogrencinin 2006-2007 Giiz Dokuyucusahin, Dila Yilmaz, Eda Onal, Hilya
Donemi’'nde Temel Seramik Egitimi |, Tasarim Sahinkol, Funda Erdem, Fatma Yesil, Asiye
Teori ve Yontemleri |, Seramik Dekor Yontemleri | llgili, Zuhal Kaplan and Mifide Karadeniz as
ve Seramik Atélyesi | derslerinde yaptiklari toplam Juniors was done by Esra Oztay.

101 adet ¢alismalarindan olusan sergi, MEF Sergi
Salonu’nda izleyicileriyle bulustu. Sergi, angob
dekor yontemlerinin uygulandigi formlardan
(daldirma, akitma, ip, ajur ve ebru gibi...], seri
uretim-serbest sekillendirme teknigi kullanilarak
6zglin fonksiyonel tasarimlar ve serbest ticboyutlu
calismalardan olustu. 2. siniflardan; Seval Aydin,
Burcu Bek, Gonul Bozkurt, Berhan Kicikberber,
Nur Uyanik, Utku Kaymaz, Bahar Mutlu, Gamze
Vur, Begim Kili¢, Emine Ayhan, Adile Hofman, 3.
siniflardan; Suna ﬁzturgut, Esin Mercan, Nilhan
Gocmez, Seda Ozdemir, Bisra Sapei, ELif Demir,
Ayla Dokuyucusahin, Dila Yilmaz, Eda Onal, Hilya
Sahinkol, Funda Erdem, Fatma Yesil, Asiye Ilgili,
Zuhal Kaplan ve Mifide Karadeniz'in katildig
serginin bilimsel hazirligi Esra Oztay tarafindan
yapildi.

Burcu Bek, Sirahi- 2006
Burcu Bek, Pitcher- 2006
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Izmir Cam ve Seramik Calistayi

Izmir Glass and Ceramic Workshop

izmir Cam ve Seramik Calistayi, 2-4 Mart tarih- . ,
lerinde Alacati Arts&Crafts Seramik Atolyesi'nde; lzmir Glass and Ceramic Workshop was held
6-8 Mart tarihlerinde Mehmet Tiiziim Kizilcan from March 2 to March 4 at Alacati Arts&Crafts
Atolyesi'nde gerceklestirildi. Calistayda filizyon Ceramic Studio and from March 6 to March 8

. .. 7 . at Mehmet Tizim Kizilcan Studio. Studies
cam teknigiyle tanisma, flizyon teknigiyle seramik were made on introduction to fusion glass

objelerin l?.irlik_te sekillendirilmesi ve pisirme technique, joint shaping of ceramic objects by
metotlari Uzerine denemeler yapilirken, seffaf fusion technique and firing methods were car-
veya renkli flizyon cami sogukken istenilen ried out at the workshop where transparent or
sekilde kesilip belirlenmis seramik formu Gzerine colored fusion glass was cut to shape when
yerlestirildikten sonra pisirildi. Cam, Alacati'da cold and fired after placement on a given
normal Ustten kapakli seramik firininda, Kizilcan ceramic form. Glass was applied at regular top

Atdlyesi'nde flizyon firininda uygulandi. Seramik cover ceramic kilns in Alacati and in fusion
firinindaki uygulamada 825°C'ye cikilarak, bellj kilns at Kizilcan Studio. Success was achieved

derecelerde bekleterek yavasca sogutulan with products which were heated to 825°C and
triinlerden basar elde edildi. cooled gradually, waiting at specific tempera-
tures in the application in the ceramic kiln.

Calistay yUrUten.Doc:_Dr. Heide Nonr)enmacher Workshop Director Assoc. Prof. Heide
Almanya, Nattheim bolgesinden geldi. 1951 Nonnenmacher came from Nattheim,
dogumlu Doc. Dr. Nonnenmacher 1974 yilinda Germany. Assoc. Prof. Heide Nonnenmacher,
Stuttgard'daki Guzel Sanatlar Universitesi‘nin who was born in 1951, graduated from
Seramik ve Pedagoji bolimiinden mezun olduktan Ceramics and Pedagogy Department of Fine
sonra egitmen olarak gérevine devam etti. 1982 Arts University in Stuttgart in 1974, served as
yilindan bu yana kendi atélyesinde ¢agdas an instructor after graduation. She has been
seramik, porselen ve cam sanati alaninda pursuing her work in the fields of contempo-
calismalarini siirdiirmektedir. Sanatgi, Avrupa'da rary ceramic, porcelain and glass art in her

ki bircok sergide yer almis, uluslararas own studio since 1982. The fine artist has taken

sempozyumlara davet edilmistir. Kendi deyimiyle, Ec?irrtﬂlgr?a?i%ynzrﬂzyrfwg%garggésslig%rg?yltw

algi olarak seramik toprak - cam havadir diyen Nonnenmacher, who says perception-wise
Doc. Dr. Nonnenmacher verdigi egitimde ceramic is earth - glass is air, explained the
kendisinin basariyla arastirdigi, gelistirdigi cam intricacies of the mystical union of glass and
ve seramigin esrarengiz ceramic which she researched and developed

birlikteliklerinin inceliklerini anlatti. successfully in the course she offered.
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2- 6 Mayis 2007 tarihleri
arasinda Feshane Bosphorus
Cagdas Sanat Fuari’'nda Emel
Vardar'in yagliboya resimleri ile
bronz ve cam heykellerini
izleyebilirsiniz. Yapitlarinda
deniz ve kadin temasini isleyen
sanat¢inin, resimlerinde oldugu
gibi heykellerinin konusunu da
kadin figlrleri olusturuyor.

Emel Vardar'in bronz ve cam heykelleri

Emel Vardar’s bronze and glass sculptures

You can view Emel Vardar's oil
paintings and bronze and glass
sculptures in Feshane
Bosphorus Contemporary Art
Fair from May 2 to May 6, 2007.
The theme of the sculptures of
the artist, who works on the
theme of the sea and the

woman, just as her paintings,
comprises woman figures. The
mysterious woman figures, giv-

Denizden bosluga yukseliyor-
mus duygusu veren gizemli
kadin figlrleri kadin bedeninin
estetigini kutsar gibi...

ing the impression of rising
from the sea towards space,
almost bless the aesthetics of
the woman body...

Cagdas Sanatcilardan Seckiler

Selections from
Contemporary Artists

Turk resim ve heykel sanatinin 6nemli isimlerinin
bir araya geldigi “Cagdas Sanatcilardan Seckiler”
sergisi, 21 Nisan - 06 Mayis 2007 tarihleri
arasinda Coliseum Sportif Yasam Merkezi'nde
izleyici ile bulustu. Bu biytk bulusma adina
yapilan acilis kokteyline Istanbul 12 Orkestrasi'nin
canli performansi eslik etti.

Okarina Sanat Merkezi'nin ve Sanat Yoneticisi
Meric Aktas'in bir araya getirdigi seckin
sanatcilar; Erdal Alantar, Ozdemir Altan, Mustafa
Altintas, Ali Atmaca, Ramiz Aydin, Ferruh Basaga,
Zahit Blyukisliyen, Faruk Cimok, Devrim Erbil,
Mehmet Giiler, ismail ilthan, Ergin inan, Nilay Kan,
Giindiiz Karul, Memduh Kuzay, Tilin Onat, Zekai
Ormanci, Adil Salih, Betsi Sullam, Gingor Taner,
Omer Ulug, Utku Varlik, Ahmet Yesil, Akin Yildirim
isimlerinden olustu.

Akin Yildirm

The show “Selections from
Contemporary Artists”, which
brought together significant
names of Turkish art of paint-
ings and sculptures, met with

cocktail party held in the
name of this major event.

Zahit Buyukisliyen, Faruk
Cimok, Devrim Erbil, Mehmet
Guler, Ismail Ithan, Ergin Inan,
Nilay Kan, Glindlz Karul,
Memduh Kuzay, Tilin Onat,
Zekai Ormanci, Adil Salih,
Betsi Sullam, Gungdr Taner,
Omer Ulug, Utku Varlik,
Ahmet Yesil and Akin Yildirim.

The distinguished artists
brought together by Okarina
Art Center and Art Director
Meric Aktas were Erdal
Alantar, Ozdemir Altan,
Mustafa Altintas, Ali Atmaca,
Ramiz Aydin, Ferruh Basaga,

viewers at Coliseum Sportif
Yasam Center from April 21 to
May 06, 2007. Istanbul 12
Band's live performance
accompanied the opening
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‘Tirk Seramik Sanati’ sergisi

Mimar Sinan Glizel Sanatlar Universitesi, Seramik
ve Cam Tasarimi Bolimdi "Tirk Seramik Sanati”
adi altinda bugline dek yapilmis en genis kapsamli
seramik sergini diizenliyor. 3. Boyut Proje Uretim
Merkezi isbirligi ile gerceklestirilecek sergi,
baslangicindan ginimiuze dek eserleriyle Turk
Seramik Sanati'na katkida bulunmus sanatcilari
ve genc kusagin temsilcilerini ayni ¢ati altinda
bulusturacak. Gecmis ve glinimuz eserlerini kap-
sayan bu sergi Turk seramik Sanati'nin bellegini
olusturarak gelecegine isik tutmayi amacliyor.

Turk Seramik Sanati Sergisi alaninda ilk, daha
sonra gerceklestirilebilecek etkinlikler icin onci
olma niteligi tasiyacak. Sergi istanbul Bienali ile
ayni zaman dilimi iginde, 06 - 30 Eylil tarih-
lerinde, Mimar Sinan Giizel Sanatlar Universitesi
Tophane-i Amire Kiltir ve Sanat Merkezi'nde
gerceklestirilecek.

Sergide yer alacak sanatcl ve eserler, Anadolu
Universitesi, Dokuz Eylil Universitesi, Hacettepe
Universitesi, Marmara Universitesi ve Mimar
Sinan Glizel Sanatlar Universitesi Seramik Bolim
Baskanlari’nin da yer alacagi bir danisma kurulu
ile belirlenecek. Bu etkinlik kapsamli bir katalog
ile de belgelenecek.

“Turkish Ceramics
Art’ exhibition

Mimar Sinan Fine Arts University Ceramics
and Glass Design Department holds the most
comprehensive ceramic show held until today
under the title of “Turkish Ceramics Art". The
show to be held with the collaboration of 3rd
Dimension Project Production Center will
bring artists who have contributed to the
Turkish Ceramics Art with their works since
the beginning and the representatives of the
young generation under the same roof. This
show, comprising the works of the past and
the present, seeks to shed light on the future
of Turkish Ceramics Art, forming its memory.

Turkish Ceramics Art Exhibition will be a first
in its field and a pioneer for further activities.
The show will be held at Mimar Sinan Fine
Arts University Tophane-i Amire Culture and
Art Center from September 06 to September
30, within the same time period as Istanbul
Biennale.

The artists and works to take part in the show
will be determined by a consulting board
which will include the Ceramic Department
Heads of Anadolu University, Dokuz Eylul
University, Hacettepe University, Marmara
University and Mimar Sinan Fine Arts
University. The show will be documented by a
comprehensive catalog.
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“Sir Yandi

Hanefi Yeter, 26 Nisan -20 Mayis 2007 tarihleri

arasinda “Sir Yandi, Seramik Oldu- Sir Yandi Renk

Oldu” adli seramik sergisiyle, Galeri Selvin'de
istanbullu izleyicileriyle bulusuyor. Bedri Rahmi
Eylboglu Atolyesi'nden 1972 yilinda mezun olan
ve Cagdas Turk Resim sanatinin yurtdisinda,
ozellikle Almanya’da taninmasina cok biylk
katkilari bulunan sanatcinin Almanya’da bir ¢cok
seramik duvar ve seramik yer mozaigi
uygulamalari bulunmaktadir.

4

Becomes

Seramik ’y
' Renk Oldu

Ceramic”
Color”

Hanefi Yeter meets viewers in Istanbul at
Galeri Selvin at his ceramic show titled “Glaze
Burns, Becomes Ceramic- Glaze Burns,
Becomes Color” from April 26 to May 20,
2007. The fine artist, who graduated from

Bedri Rahmi Eytiboglu Studio in 1972 and who
has made major contributions in recognition
of contemporary Turkish painting art abroad
especially in Germany, has many ceramic wall
and ceramic floor mosaic applications in
Germany.
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Mehmet Celik’in Karacasu Topragi ile
Anadolu Medeniyetleri'ne siirsel yolculugu

Mehmet Celik’s poetic
journey to Anatolian

15 Aralik-6 Ocak 2007 tarihleri arasinda Anadolu
Medeniyetleri'nden Hitit ve Mezopotamya
sanatindan ¢agdas yorumlarin bulundugu 44
eserlik seramik sergisi gerceklestiren Mehmet
Celik, 11-20 Haziran 2007 tarihleri arasinda
Bodrum Miizesi’'ndeki sergisiyle yeniden
sanatseverlerle bulusuyor.

Seramige 1989 yilinda Dokuz Eyliil Universitesi
Guzel Sanatlar Fakdltesi Seramik Bolumi'nde
baslayan, Adnan Menderes Universitesi Karacasu
Meslek Yiksek Okulu’'nda seramik okutmani
olarak calisan Mehmet Celik, eserlerinde cok ana
tanriga, kibele kiiltd, idollere ve yaban hayati hay-
vanlarina yer veriyor. Sergi konseptinde Karacasu
kirmizi kili kullanilarak, malzeme ve islenen
konularla gecmisle buydlu bir kopri kurmayi
basarmistir. Dinyanin ilk heykel okulunun kurul-
dugu Afrodisias antik sehrinin yakininda kurulmus
olan Karacasu ilcesinde, yiizlerce yildir seramik
atolyelerinde yorenin kirmizi camuru kullanilmak-
tadir. Sanatcinin, Terrasigiliata teknigine ¢cok
uygun olan bu Karacasu kirmizi camurunu, biist
heykellerinde ve hayvan figirlerinde kullanmasi
dikkat cekiyor. Ozellikle kirmizi camur kullanilan
eserlerde terrasigiliata tekniginin uygulamalari
kusursuz olarak karsimiza ¢ikiyor. Hayvan figir-
lerinde bezeme ve doku olusturma amaciyla kendi
gelistirdigi teknik dikkat cekici.

1994 yilinda Rotary Altin Testi Odiilli Seramik
Yarismasi'nda Mansiyon Odili'ni, 1996 yilinda
izmir Bliyliksehir Belediyesi Anit Heykel Yarismasi
Jiiri Odiilii'ni, 2004 yiinda Rotary Altin Testi
Seramik Yarismasi Tibet Kizilcam Ozel Kurum
Odiili'nii kazanan sanatcinin, Romans Otelde
(Marmaris) pano uygulamasi, Tropikal Otelde
(Marmaris) ic mekan pano uygulamasi, izmir
Demir Celik (IDC) Misafirhanesi'nde muhtelif
pano uygulamalari, Adnan Menderes Universitesi
Kredi Yurtlar Kurumu Yurdu'nun girisine pano
uygulamalari bulunmaktadir.

Civilizations with
Karacasu earth

Mehmet Celik, who held a 44-work ceramic
show including contemporary interpretations
of Anatolian Civilization Hittite and
Mesopotamian art from December 15 to
January 6, 2007, once again comes together
with art lovers with his show at Bodrum
Museum on June 11-20, 2007.

Mehmet Celik, who started working with
ceramics in 1989 at Dokuz Eylil University
Faculty of Fine Arts Ceramics Department,
who serves as Ceramics Lecturer at Adnan
Menderes University Karacasu Vocational
Higher School, mostly uses mother goddess-
es, Kybele cult, idols and wildlife in his works.
He has managed to establish an enchanted
bridge to the past using Karacasu red clay in
the show concept with the materials used and
themes. The red clay of the region has been in
use in ceramic workshops through centuries
at Karacasu district established near the
antique city of Aphrodisias where the first
sculpture school of the world was founded.
The fine artist is noted for his use of this
Karacasu red clay, which is highly suitable for
Terrasigiliata technique, in his bust sculpture
and animal figures. The applications of the
Terrasigiliata technique appear in perfect
form especially in works where red clay is
used. The technigue developed by himself for
decoration and generation of texture in animal
figures is noteworthy.

The artist, who was awarded an Honorable
Mention prize at Rotary Golden Jug Prized
Ceramics Contest in 1994, Jury Award at Izmir
Metropolitan Municipality Monumental
Sculpture Contest in 1996 and Tibet Kizilcam
Special Corporate Award at Rotary Golden Jug
Ceramics Contest in 2004; has a panel appli-
cation in Romans Hotel (Marmaris), an interi-
or panel application in Tropikal Hotel
(Marmaris), various panel applications in |zmir
Demir Celik (IDC) Guesthouse and a panel
application at the entrance to Adnan
Menderes University Kredi Yurtlar Agency
Dormitory.
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Sirin Kocak Pinar Caliskan Seval Ucar

Dokuz Eylul University F.F.A. Ceramics Department
student exhibition

Dokuz Eylil Universitesi, Giizel Sanatlar Fakiiltesi . . . .
Seramik Boliimii, D.E.U. Tip Fakiiltesi'nin kuru- Dokuz Eylul University, Faculty of Fine Arts
lusunun 29. Yili Kutlamalari kapsaminda yapilan sck?gsvrgltcéc%%%?rg;nl\slg(tjigirgs%faegs?o%e;wasmlc
etkinlikler ¢cercevesinde, Tip Fakiiltesi Derslikler Group Lobby as part of events organized as
Grubu Fuayesi'nde bir seramik sergisi diizenledi.

: _ ) part of year 29 celebrations of the establish-
Sergiye, Aysun Yaldir, Cagdas Kubilay, Derya ment of D.E.U. School of Medicine. Aysun

Gurel, Derya Hacalaki, Dicle Oney, Eda Kaytan, Yaldir, Cagdas Kubilay, Derya Giirel, Derya
Emine Gencer, Emrah Sengin, Funda Altin, Nihal Hacalaki, Dicle Oney, Eda Kaytan, Emine
Korkmaz, Ozlem Oztiirk, Pinar Caliskan, Sevda Gencer, Emrah Sengin, Funda Altin, Nihal
Bursali, Seval Ucar, Sinem Sentiirk, Sirin Kogak, Korkmaz, Ozlem QOztlrk, Pinar Caliskan,

Zehra Karatas, Zeynep Taskin katildi. Sevda Bursali, Seval Ucar, Sinem Sentirk,
Sirin Kocak, Zehra Karatas and Zeynep Taskin
participated in the show.

Dicle Oney Zeynep Taskin

B
o
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Halk dokumalarindan selatin tezgahlarina, duvar
¢inilerinden kap kacak tirlerine, minyatiirden
ebruya kadar tiim sanat dallarinin, hatta mezar
taslarinin bile bezemesinde kullanilan, Osmanli
sanatinin vazgecilmez motiflerinden olan lale
¢icegi bu kez Mustafa Tuncalp’in seramik
tablolarinda c¢ikiyor karsimiza. 14 Mayis'tan
itibaren Vakif Bank istanbul Bélge Fuayesi'nde
izleyici ile bulusan Klasik Sanat - Cagdas Sanat
ve Lale Motifi Sergisi'ndeki ¢alismalar panodan
cok birer tablo niteliginde. Yiiksek pisirim seramik
panolar Uzerine tek tek firca ile yapilan desenler
farkli ve 6zel bir teknigin tiim ayricaligini
sergiliyor. Kirka yakin sanat eserinin yaklasik
165x90 ve 90x35 cm. olarak iki ayri boyutta
calisildigi tablolarda kullanilan lalelerin timd,
stilize edilmis olmalarina ragmen istanbul Lalesi
diye adlandirilan, badem bigimindeki tiirdendir.
Mustafa Tuncalp bu serisinde de hem seramik
sanatindaki ustaligini hem de artistik duyarliligini
acik secik ortaya koymus, ressam maharetiyle
kullandigi firca, laleleri salt bir cicek olmaktan
¢ikarivermistir.

Sitki M. Erin¢ sanat¢inin calismalariyla ilgili
goristind soyle anlatiyor; Her bir yapit karsisinda
farkl duygularla donanivermek, konunun
darligini, yalinligini unutturuveriyor insana. Bir
onceki calismasi o enfes kuslarin yarattig
6zglrlik duygusundan sonra bu sergideki laleler,
sanat¢inin hem doga tutkusunu, hem de dogayi
cok iyi tanidigini acik ve secik bir sekilde
kanitliyor.

4

Mustafa Tuncalp
Lale Zamani

Mustafa Tuncalp
Tulip Time

The tulip flower, one of the indispensable
motifs of Ottoman art, used in the decoration
of folk weavings to selatin benches, from wall
tiles to pottery, all art disciplines from the
miniature to marbling and even of tomb
stones, this time appears before us in Mustafa
Tuncalp’s ceramic art work. The Classical Art
— Contemporary Art and Tulip Motif Exhibition
open to viewers open at Vakif Bank Istanbul
Regional Lobby from May 14 are rather paint-
ings more than panels. Designs made one by
one by brush strokes on high temperature
fired ceramic panels display all distinctions of
a different and special technique. All tulips
used in these works where close to forty art
works were prepared in two different sizes of

165x90 and 90x35 cm. are of almond shaped
type called Istanbul Tulip, although they have
been stylized. Mustafa Tuncalp, in this show
too, has displayed clearly both his mastery of
the ceramic art and also his artistic sensitivity;
the brush he used with the skill of a painter
have shifted the tulips from being just flowers.

Sitki M. Ering comments of the artist's works
as follows:; To be filled with different emotions
against each work makes one forget the nar-
rowness, the plainness of the topic. After the
feeling of liberty created by those magnificent
birds, his previous work; the tulips in this
show prove clearly both the passion for nature
of the artist and also that he knows nature
very well.
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Bilim ve Sanatin Etkilesimine Yeni Bir

Yaklasim- Biyo-Ser

A New Approach on Interaction of Science and Art- Biyo-Ser

Hadiye Giivenates Kilic- Seramik Sergisi- Adnan
Franko Sanat Galerisi'nde acildi. Bilim ve Sanat
tim zaman dilimlerinde insanoglunun gelisiminin
bir gostergesi olarak evrensel degerlerin basinda
gorilmis ve insanoglunun vazgecilmezi
olmuslardir. Goriiniir ve gorinmez bitin
nesneler insanin ilgisini cekmis, bu sayede
insanoglu bircok bulusa ve kesfe imza atmustir.
Mikroskobun icadiyla beraber (17.y.y), ciplak
gozle gorilemeyen varliklarin diinyasina
girilmistir. Bu sayede bircok bilim dalinda,
sayillamayacak kadar cok kesif yapilmistir. Bilimin
sundugu olanaklar sayesinde gorilebilen bu
mikro nesnelere, sanat¢i goziyle bakildiginda ise,
polenler farkli nesnelere donlsebilmekte, onlara
form ve diinyanin garip gercekligi olarak
bakilabilmekte ve bu bakis sanatciyl degisik heye-
canlara surtklemektedir. Tek bir polen tanesinin
yaklasik 30-40 mikron (1 mikron milimetrenin
binde biri) capinda ya da uzunlugunda olmasi ve
bu kadar kicuk bir varligin yapisinda 1 mikrondan
daha kii¢lk olusumlari Gzerinde barindirmasi
insani biyllemektedir.

Bilim ve sanatin etkilenisimine tanik olan bu
sergide; polenlerin elektron mikroskobundan
elde edilmis ornemantasyon mikrofotograflari ve
seramikten yapilmis ¢ boyutlu halleri ile trans-
formasyonlarina yer verilmistir.

Hadiye Glvenates Kilic-Ceramic Show-
opened at Adnan Franko Art Gallery. Science
and art have always been cited at the head of
universal values as a symbol of development
of mankind in all time tranches, becoming the
indispensable of the human race. All objects,
tangible and intangible, have drawn the

human being'’s interest; hence allowing man
to make numerous discoveries and inventions.
The world of objects, which cannot be seen by
naked eye, was entered upon invention of the
microscope (17th Century). Hence, countless
discoveries were made in many science disci-
plines. When these micro objects; which can
be observed, thanks to facilities offered by sci-
ence, are observed from the eye of an artist,
pollens can turn into different objects, they
may be seen as the strange reality of the form
and the world and this perspective drags the
artist to different emotions. That a single
pollen particle is approximately 30-40 micron
(1 micron is one thousandth of a millimeter) in
diameter or length and that such a small
object accommodates formations even less
than 1 microns enchants the human being.

In this show witnessing the interaction of sci-
ence and art features ornamentation
microphotographs of pollens obtained by elec-
tron microscope and their three-dimensional
ceramic form transformations.
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Zerrin Guner’in kamerasina takilan
Amphoralar
Amphoras caught by Zerrin Guner’s camera

2004 Yilinda Hacettepe Universitesi Giizel Sanatlar
Fakdltesi Seramik Bolimi'nden mezun olan
Zerrin Guner, bir sure sonra TRT de sualt
kameramani olarak ¢alismaya basladi. Bir giin
mutlaka seramik yapacagina dair kendine stz
veren Guner’in seramige uzak kalmanin acisini
hissettigi bir anda kamerasina bir amphora
parcasi takilir. Bu asamadan sonra llkemiz
denizlerinde tarihin derinliklerine gomulmis
arkeolojik batiklar, batik kentler ve gemiler ilgisini
ceker ve calismalarini bu dogrultuda surdirir.
Zerrin Guner, yapimi TRT tarafindan
gerceklestirilen “ Sualti Cennetlerimiz " ve

“Yesil Ada’nin Mavi Derinlikleri " adli
belgesellerde, hem sualti kameramanligi, hem de
yonetmen yardimciligi gorevini Gstlenmistir. Bu
belgesellerin basliklari, bu programin yonetmeni
Girayhan Alpdogan tarafindan secilmistir.
Turkiye'de ilk sualti belgesellerinin cekimlerini
gerceklestiren Haluk Cecan’in vefatindan sonra

Zerrin Guner ve diger genc arkadaslari, ondan Zerrin Guner, who graduated from Hacettepe
ogrendikleri dogrultusunda Tirkiye ve diinya University Faculty of Fine Arts Ceramics
denizlerinden sualti zenginliklerini ekranlara Department, started to work as an underwa-
tasimaya devam ediyorlar. ter camera person at TRT. A piece of an

amphora was caught by her camera at a point
when Glner who had promised herself that
she was going to make ceramic ware surely
one day. After that; archaeological sunken
items, sunken cities and ships embedded in
the depths of history in the seas of our country
became her interest and she pursued her
interest in this direction. In documentaries
called “Our Underwater Paradises” and “Blue
Depths of the Green Island” produced by TRT,
Zerrin Guner served both as underwater cam-
era person and assistant director. The titles of
these television documentaries were selected
by Girayhan Alpdogan who is the director of
this program. After the death of Haluk Cecan
who filmed the first underwater documen-
taries in Turkey, Zerrin Glner and her other
young friends continue to carry the underwa-
ter wealth of Turkey and world seas in line
with what they have learned from him.
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Ankara Buyuksehir Belediye Baskani Melih Gokgek:
Ankara sekiz yil icinde, kongre

sehri, tibbin merkezi, sanayi sehri,
turizm kenti ve Avrupa’'nin en buyuk
spor tesisine sahip olacak”
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In eight years, Ankara will become a city of
conventions, center of medicine, a city of
industry and tourism and will have the

Ankara Metropolitan Mayor Melih Gokcek:
largest sports facility in Europe”

Roportaj / Interview:
Serife Deniz Ulueren

serifeldserfed.com

20 Ekim 1948 Yilinda Ankara Kecioren'de dogdu. Was born in Ankara, Keciéren on October 20,

itk, orta ve lise tahsilini babasinin avukatlig 1948. Attending elementary, secondary and
nedeniyle Gaziantep'te yapan Melih Gokcek, Gazi high school in Gaziantep due to his father’s
Universitesi Gazetecilik Yiiksek Okulu'nu bitirdi. law practice, graduated from Gazi University
Parlamento Muhabirligi ve gazete temsilciligi Journalism College. Served as Parliament
yapti. Yedek Subayligini Kibris Glzelyurt'ta yapti Correspondent and newspaper correspondent.
ve askerlik doniisii ticaret hayatina atildi. 1984- Fulfilled his military service as Reserve Officer

1989 yillari arasinda Keciéren Belediye in Cyprus,' Glzelyurt and went into business
Baskanligini, 1989-1991 yillari arasinda Sosyal ?886‘; Eommg téack ;;Iom se;vkce._”From 1284'
Hizmetler ve Cocuk Esirgeme Kurumu Genel € Served as Mayor of Recloren ang
e s o - General Manager of Social Services and Child
Midurligi'nt yurdttd. Refah Partisi'nden 1991 : :
. . Protection Agency from 1989 until 1991.
yilinda Ankara milletvekili olarak parlamentoya

o



07Kentveyasam.gxd 5/15/07

3:47 PM Page 83

girdi. 1994 yili yerel
secimlerinde Milletvekili iken,
Ankara Biytiksehir Belediye
Baskanligi'na aday oldu ve
sec¢imi kazandi. 1999 yilinda
ikinci kez ayni goreve secildi ve
Ankara tarihinde ilk kez iki
donem Ust Uste Buyuksehir
Belediye Baskanligina secilen
kisi oldu. 2004 yilinda Gciinci
kez yine ayni goreve secildi ve
Ankara tarihinde ilk kez Uc¢
donem ust Uste Blyuksehir
Belediye Baskanligi'na secilen
kisi oldu. Evli ve iki cocuk sahibi
olan Gokcek'in en bulyiik hobisi
futbol oynamak ve
fotografciliktir.

Ben de hayatimda ilk defa bir
roportajimda belediye baskani
ile kenti canli dolasarak ve olay
yerlerini izleyerek roportaj
yapmanin ayricaligini ve keyfini
yasadim. Karsimda ok sakin
ve kendinden emin yapisiyla
duran itk defa li¢ donem Ust
uste baskanliga secilen, hatta
yakinda dordiinci donem igin
de iddiali baskan var. Ogleden
sonra baskanlik binasinda

Became a Member of
Parliament from Ankara from
Welfare Party in 1991. As a
Member of Parliament, he
was nominated as a candidate
for Ankara Metropolitan
Mayor in 1994 local elections
and won the election. He was
elected for a second term in
1999, becoming the first per-
son elected as Metropolitan
Mayor of Ankara for consecu-
tive two terms in the history of
Ankara. He was elected to the
same post for the third time
in 2004; this time becoming

the first person elected as
Metropolitan Mayor for three
consecutive terms in Ankara’s
history. The biggest hobby of
Gokcek, who is married with
two children, is to play foot-
ball and photography.

| had the privilege and pleas-
ure of making an interview
with a mayor for the first time
touring the city live and
watching sites of events. | had
before me a mayor who
stands very calm and self-

¢

baslayan ziyaretimiz arabada
baslayan Ankara turu
roportajina donustu. Dort saat-
lik zaman diliminde kaltur
merkezleri, aile yasam
merkezi, sokak cocuklari
merkezi, Avrupa'nin en biyik
spor tesisi, Altinpark, Harikalar
Diyari'nda aksam yemegi ile
sona erdi. Evet her basarili
erkegin arkasinda mutlaka
guclu bir bayan vardir sozi
Melih Gokcek i¢in soylenebilir.
On sekiz yillik belediye
baskanligi kariyerinde bircok
eksigini esinin destekleriyle
giderdigini de itiraf ediyor. O bir
futbol, fotograf ve adini alan
torununun tutkunu.

Serife Deniz Ulueren: Uc
donemdir st liste belediye
baskanligi yapiyorsunuz.
Baskent'te ne tiir projeler
yuritiyorsunuz, bizleri bil-
gilendirir misiniz?

Melih Gokcek: Evet Ankara’'da
tst Uste iki donem baskanlik
yapan kimse yok. Ankara ile
ilgili oniimizdeki sekiz yillik
donem icin ¢ok blyik hedefler

assured, who has been elect-
ed as mayor for three terms
consecutively for the first
time, who is in fact con-
tentious for a fourth term. Our
visit, which started at the
Mayoralty Building in the
afternoon, transformed into
an interview of a tour of
Ankara, starting in the car.
After a four-hour tour of cul-
tural centers, family life cen-
ter, urchins center, the
largest sports facility in
Europe and Altinpark; it
ended with dinner at the
Wonderland. Indeed, the
phrase there is always a
strong lady behind every suc-
cessful man can be said for
Melih Gokcek. He confesses
that he cured many deficien-
cies in his career as mayor
for eighteen years, with the
support of his wife. He is an
enthusiast of football, photog-
raphy and his name sake
grand child.

Serife Deniz Ulueren: You
have been serving as mayor

koyduk. Ankara ¢ok blytidd,
nifusumuz bes milyonu gecti.
Birincisi 2014’'de Ankara’'nin
kongre sehri olmasini istiyoruz.
Bes kongre salonu yapiliyor,
2008 sonuna kadar faaliyete
gececek.

ikincisi, Ankara’yi tibbin
merkezi yapacagiz. imar icin
miracaat eden bitin has-
tanelerin otoparklarini
karsilamak kaydiyla sinirsiz
rant veriyoruz. Ankara’da has-
tane patlamasi yasaniyor, cok
ciddi mesafe alinacak. Belediye
yasasina madde koydurduk.
Buna gore Ankara'nin il
sinirlari icinde termal tipi da
destekliyoruz ve altyapisini
bedava yapiyoruz, Kizilca-
hamam, Haymana (diinyada
ikinci sirada), Ayas faydali
sulari otomatik olarak
karsiliksiz destekliyoruz.

Uctincisd, sanayide hedefimiz;
Tiirkiye'de istanbul’dan sonra
iki numara olmak. Karsiliksiz
altyapisini destekliyoruz. Sanayi
destekleriyle 20 bin kisilik istih-

consecutively for three
terms. What kind of projects
do you conduct in the capital
city; can you advise us?
Melih Gokgek: Yes, there is
nobody who was mayor for
two terms consecutively in
Ankara. We set very big tar-
gets for the next eight-year
period for Ankara. Ankara
grew a lot. Our population is
over five million. First of all,
we want Ankara to become a
city of conventions by 2014.
Five convention halls are
being built which will become
operational by the end of
2008.

Secondly, we will make
Ankara a hub of medicine. We
grant unlimited allowance for
car parks of all hospitals
applying for zoning. There is a
hospital explosion in Ankara.
A serious distance will be cov-
ered. We had an article
inserted in the Municipalities
Act. Accordingly, we give sup-
port to spa medicine within
provincial borders of Ankara
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“Ankara’da yurittiglimiz kentsel dénlsiim projeleri,
rekreasyon alanlari ve sosyal-kulturel faaliyetlerde
kesinlikle Avrupa’nin onundeyiz”
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dam temin ettik. Akyurt'ta, Hasanoglan, Kazan ve

and we provide the infrastructure free. We Keresteciler'de sanayi bolgeleri kuruluyor.

automatically support without considera-
tion Kizilcahamam, Haymana (ranks sec-

ond in the world) and Ayas healing waters. Dordinci hedef, Ankara'nin tniversite kenti
olmasi. Avrupa’dan Universiteler kenti diye bir
Thirdly, our aim in the industry is to odul aldik. Ankara’daki tniversitelerin altyapilarini
become number two after Istanbul in karsiliksiz olarak destekliyoruz. Bilkent ile birlikte
Turkey. We provide free infrastructure. We biytk bir arazi tizerine teknokent kuruyoruz.

provided jobs for 20 thousand people
through support to the industry. Industrial
zones are being established in Akyurt,
Hasanoglan, Kazan and Keresteciler.

En 6nemlisi besinci hedef Ankara’da turizmi
gelistirmek. Sekiz sene sonra bes milyon turist
hedefine ulasmak i¢gin cok ciddi ¢aba sarfediyoruz.
Ankara’ya gelen turist sayisi gectigimiz yil iki yliz
yetmis bin, bunun bir cogu diplomat. Havadan

Qur fourth target is to make Ankara a city

of universities. We received an award from ) tan e
Europe as a city of universities. We provide gelen bu, karadan gelen ile bejc’_ yliz bini zor
free infrastructure to universities in Ankara. yakalariz. Ayrica Ankara Kalesi'ni temizlemeye ve

We are building a techno-city on a large icini tarihi bir merkez olarak ozel bir hale
piece of land in conjunction with Bilkent. getirmeye calisiyoruz. Igdirlik Tepesi'nin tzerinde-
ki tim gecekondu binalarini yikmak istiyorum.

Most importantly, our fifth target is to

develop tourism in Ankara. We are making $.D.U: Bes milyon turist Ankara’ya neden
serious efforts to reach the target of five gelecek, ne cezbedecek?

M.G: Bes milyon insani doyuracak imkanlari temin

“We are definitely ahead of Europe with the urban
transformation projects we conduct in Ankara, our
recreational spaces and soclo-cultural activities”

o
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etmek icin adimlar atiyoruz.
Esas olan ticaret ve turizm
merkezi haline getirmek. iki
ana turist hedef var. Birincisi
yerli turistlerin Ankara’ya
gelmesi, ikincisi Arap turistler.
Deniz olmadigindan Arap turist
¢olugu ¢ocugu ile gelir, gezdi-
recek, yesillik alan ve alisveris
yapmak ister. Arap turist gelse
kisi basina bin dolarin altinda
birakmamasi mumkiin degil ve
birakir. Ankara’ya ¢ekebilmek
icin turist kitlemizi iyi
secmemiz lazim. ikinci
hedefimiz yerli turist. Burada
belli noktaya geldik, yaz
aylarinda dort aractan biri
yabanci plaka, o noktadaki
hedefe yavas yavas ulastik.
Rekreasyon alani
olusturuyoruz. Altinpark’tan
daha buytk dort tane daha
alanimiz var, bunun sayisini
dokuza cikarmaya calisiyoruz.
Altinpark, Akdeniz ulkeleri en
guzel park oduldni aldi. 647
bin metrekare. Dinyanin hichir
yerinde alt| tane rekreasyon
alani bulmaniz mimkin degil.

million tourists in eight years.
Number of tourists visiting
Ankara last year is two hun-
dred seventy thousand, most
of them diplomats. This is
what comes by airlines; we
will hardly get five hundred
thousand with those coming
by land. Also, we are trying to
clean up Ankara Fort, turning
it into a special state as a his-
torical center. | want to knock
down all slums on Igdirlik Hill.

$.D.U: Why will five million
tourists come to Ankara; what
will attract them?

M.G: We are taking steps to
provide the facilities to satisfy
five million people. The essen-
tial thing is to make it a trade
and tourism center. There are
two main touristic targets. The
first one is local tourists’ visit-
ing Ankara, the second is Arab
tourists. Since there is no sea;
Arab tourist will come with his
family members, will want to
find recreational green spaces
and go shopping. If Arab
tourists come, it is impossible

¢

S.D.U: Yerli turisti cekmek icin
neler diistiniiyorsunuz?

M.G: Ankara'ya yerli turisti
cekmek icin eglence
merkezleri kurmak istiyoruz.
Disneyland’i getirecegiz. Ya ben
belediye olarak yapacagim ya
da onlar gelecek. Gelin yapalim
ve size rant verelim diyoruz.
Yaz aylarinda buralar
rengarenk oluyor. Ikincisi
Avrupa’nin en buylk hayvanat
bahcesini yapiyoruz.
Piyasadakilerin ¢ok disinda
safari olarak dolasabileceginiz
ve evcil hayvanlarin bulundugu
yerler olacak. icinde dev
lunapark olacak ve oyuncaklar
hayvan figurlerinden

olusacak. Ayni hayvanat
bahcesi icinde minimum on
tane olmak uzere
anfitiyatrolarda hayvan
gosterilerini izleyecekler.
Bambaska bir hayvanat
bahcesinde mini golf arabalarla
dolasacaksiniz. Sekiz milyon
dort yiiz bin metre kare.

for them to spend less than
one thousand Dollars per per-
son and they will. We have to
designate our tourist popula-
tion correctly to draw them to
Ankara. Our second target is
local tourists. Here, we
reached a certain point. In
summer months, one of every
four vehicles is a foreign
licence plate. We gradually
reached this target. We are
creating the recreational
space. We have four more
areas larger than Altinpark.
We're trying to raise this num-
ber to nine. Altinpark won the
most beautiful park award
among Mediterranean coun-
tries. 647,000 square meters.
You cannot find six recreation-
al sites anywhere in the world.

S.D.U: What are your plans for
drawing local tourists?

M.G: We want to set up recre-
ational centers to attract local
tourists to Ankara. We will
bring Disneyland. Either | will
do that as mayor or they will
come. We say let's build it and

S.D.U: Bunlarin disindaki
faaliyetler neler?

M.G: Ticaret merkezi yapanlara
tesvik veriyoruz. On tane dev is
merkezi yapiliyor, bunlari
yapanlara tesvik veriyoruz.
Simdi birbirlerini taklit
ediyorlar, orijinalitenin gelmesi
lazim. Yeni bir planlama
hazirligi icindeyiz. is
merkezlerinin tepesine eglence
merkezleri yapmalarini
oneriyoruz. Bu tesvikler
sayesinde onimuzdeki ¢ dort
yilicinde eglence merkezleri
olusacak. Ankara’'nin tarihi
kent merkezi olan Ulus'da,
Roma tarihini yansitan Ogiis
Tapinagl, Roma Hamami
Tiyatrosu, iliyanus Siitunu var .
Orada bir Roma tarihi ortaya
cikiyor, Turkiye'de dini turizmin
merkezi olan Haci Bayram'
restore ediyoruz. Tim bunlari
ust Uste getirdiginizde,
Ankara’nin bir cazibe merkezi
olmamasi icin hicbir neden yok.
Sanayi, tarihi kent merkezi, is
merkezleri, eglence merkez-
leri, rekreasyon alanlari,

we will grant you profit privi-
leges. In summer months,
these places are so colorful.
Secondly, we are building the
largest zoo in Europe. There
will be areas where you can
tour as safari and with domes-
tic animals, much different
from current ones. There will
be a giant amusement park in
it with animal figure toys. Also,
people will watch animal
shows in amphitheaters mini-
mum ten in number in the
same zoo. You will go around
in mini gulf carts in a totally
different zoo. Eight million four
hundred thousand square
meters.

S.D.U: What other activities
are there?

M.G: We provide incentives to
those building trade centers.
Ten giant business centers are
under way. We provide incen-
tives to builders. Now they
imitate each other: there is
need for originality. We are
preparing for a new planning
campaign. We recommend
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kulturel etkinlikleri ve saglik

alanindaki atilimlarla birlikte Turklye Seramikte Cin'le ve bIrCOk
Ankara 5 milyon turisti oc .-
yakalayacak. Ulkeyle rekabet edebilir. Kar

0 _ ’
Ty — oranlarini % 10- 15'lerde tutmayi
gecekondu olayindan kurtula- Og ren | rse k"
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cak?
M.G: iyi bir calismaile 15 yil
icinde ama normal sirede 20 Kuzey Ankara Giris Projesi, oldu. Hedefimiz dokuz.
yilda yikilacak ve diizelecek. Tarihi Kent Merkezi Ulus 3. Sosyal ve kiltlrel olarak 162
Projesi, Dikmen Vadisi Projesi, proje yirttiyoruz. Bu arada
$.D.U: Bu kadar tecriibeniz ile Giiney Kent Projesi, Yeni Avrupa’nin en biyik spor
birlikte istanbul Belediye Mamak Projesi. Bunlar en tesisini yapiyoruz. Burada
Baskanligi diistiniiyor blyik bes tanesi. Tiarkiye'ye cok iyi futbolcular
musunuz? Biz Gic konuda Avrupa’yi gectik yetisecek.
M.G: Tas yerinde agirdir. bunu cok rahatlikla
Ankara’da mutluyum. soyleyebilirim. S.D.U: Siz on ¢ yildir
1. Kentsel donlisim baskentin baskani olarak hayal
$.D.U: Kentsel doniisiim pro- projelerinde kesinlikle ettiginiz hedeflerinize ulastiniz
jelerinizden bahsederseniz... Avrupa’nin oniindeyiz. mi?
M.G: Kentsel doniisim kap- 2. Rekreasyon alanlari M.G: On Ug yil once
saminda Ankara’'da konusunda, Avrupa’nin higbir devraldigimda gercekten
ylrittigimuz otuz civarinda llkesinde alti tane rekreasyon Ankara koy gortintlstinde bir
projemiz var. En buyukleri alani bulamazsiniz. Bizde alti kentti. Koyden kente donusti

recreation centers on top of “ | n cera miCS' TU rkey can com pete

office buildings. Recreation

centers will be formed in the W|th China and many COUﬂtrieS_ H:

next three-four years,

thanks to these incentives. we can [earn to hold proflt

There is Augustus Temple,

Roman Bath Theater and ma rgins at 'I O_’I 5 0/0"
Ilianus Column representing

Roman history in Ulus which

is the historical city core of .

Ankara. Roman history i projects. .
uge:;tahedotr;]::e. {/%/eo;yrles $.D.U: Do you consider 2. In the field of recreational

restoring Haci Bayram Mayoralty of Istanbul with this areas. You cannot find six
which is the center of reli- much experience? recreational areas in no
gious tourism in Turkey. M.G: A stone is heavy where it's country of Europe. Now, we
When you bring these at. I'm happy in Ankara. have six. We are aiming at
together, there is no reason nine. _
why Ankara should not be a $.D.U: Could you tell us about < Wi ae UG (e
hub of attraction. Ankara will ~ your urban transformation social and cultural projects.
catch 5 million tourists with projects... In f[he meantime, we are
its industry, historical city M.G: We have about thirty proj- building the largest sports
core, business centers, ects we pursue in Ankara under facility of Europe. Here,_ Very
leisure centers and recre- urban transformation. The good football players will be
ation areas, its cultural largest ones are North Ankara developed for Turkey.
events and campaigns in the Portal Project, Historical City . .
medical field. P Core Ulus Project, Dikmen $-D.U: Did you attain your
Valley Project, South City targets you dreamed of as
S.D.U: When will Ankara get  Project, and New Mamak the mayor of the capital (,:,'ty
rid of the slum phenome- Project. These are the largest in the last thirteen years?
non? five. We are ahead of Europe in ra;ei:;/zgfsna:ggohwg\ei;thlr_
Wi ; three fields; | can say this very ' :
o o T
rected in 15 years; 20 under 1. We are definitely ahead of look of a village. We tried to

L Europe in urban transformation realize the transformation
normal conditions. > from the village to the city.
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gerceklestirmeye calistik. Ankara’da trafik
sorunu, altyapi, dogalgaz ve hava kirliligi sorunu
hat safhadaydi. Baskan oldugumda Uc yiz bin
arac vardi. Bir noktadan bir noktaya gitmek
istediginizde kirk bes dakikada gidiyordunuz.
Simdi bir milyon elli bin arag var ve on bes
dakikada gidiyorsunuz. Alt-Ust yollar, mevcut
yollarin genisletilmesiyle bu sorunlarin
Ustesinden geldik. Bir yandan 43 km. metro
devam ediyor. Ankara su anda ok ciddi anlamda
degisim geciriyor. Agustos ayindan sonra son
eksikler ve yesil alanlar tamamlaninca her sey
daha glzel olacak.

S.D.U: Cin ziyaretlerinizi biliyoruz, Tirk
seramiginin durumu icin diistinceleriniz nedir?
M.G: Tirkiye'de seramik, mermer granit, toprakla
ilgili tim sektoriin bir numara olmamasi i¢in
hi¢bir neden yok. Cin’le de rekabet edilir. Kar
oranlarini % 10-15 oraninda tutmayi 6grendigimiz
takdirde olur, % 100 kar dusiiniur uygularsak bu
olmaz..

S.D.U: Ankara’da kimsesiz cocuklarla ilgili yiiriit-
tiigliniiz calismalardan bahseder misiniz?

M.G: Yapmis oldugumuz bir takim sosyal
calismalar var. Sokakta calisan ¢ocuklar merkezi
kurduk. ilk basta bes bin sokak cocugu vardi,
okullari birakmis cocuklardi. Aileleriyle kis
olanlari baristirdik, yeniden hayata kazandirdik.
Bu merkezde yemeleri, icmeleri, her turli
ihtiyaclari karsilaniyor. Bunlarin sayisi simdi
1700°e dusti. Bu calismalarimizla Unicef'ten odiil
aldik. Diinyada benzeri olmayan bir uygulama ile
bu merkezde cocuklar egitiliyor ve topluma
kazandiriliyor. Bir Fransiz baskanliginda
Hacettepe Universitesi'nde, etkinlik diizenledik,
400 kisiye bir toplanti yaptik. Sokak Cocuklari
Merkezi'ni gezdiler, diger sosyal tesislerle

The traffic problem, infrastructure, natural
gas and air pollution issues were at
extreme levels at Ankara. When | became
mayor, there were three hundred thousand
vehicles. It took you forty-five minutes to
get from one point to another. Now, there
are one million fifty thousand vehicles and
you can get there in fifteen minutes. We
overcame these problems with over and
under passes, by expansion of existing
roads. On the one hand, 43-km subway
construction in under way. Presently,
Ankara is going through a very serious
change. After August, everything will be
much better when the last deficiencies and
green spaces are completed.

S.D.U: We know of your visits to China.
What are your thoughts on the state of
Turkish ceramics?

M.G: There is no reason why all sectors
relating to earth, ceramic, marble, granite
are not number one in turkey. You can
compete with China too. This can happen if
we learn to hold profit margins at 10-15 %
levels. It won't happen if we think and
implement 100 % profits.

S.D.U: Could you tell us about your work
on parentless children in Ankara?

M.G: There is a set of social work we have
conducted. We established a center for
children working on the street. In the
beginning, there were five thousand
urchins. These were children who quit
school. We had children who had problems
with their families, reconciled with them.
We brought them back to life. At this cen-
ter; all their needs, food, beverages are
met. Now their number dropped to 1700.
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faaliyetleri anlattim ve bir
sunum yaptim. inanin
hayatimda hi¢ boyle alkis
almamistim ve bunu
yabancilardan aldim.
Hayranliklarini
gizleyememisler. Ben boyle bir
calismaniz, etkinliginiz var mi
diye sordum ve kendisi bana
evet siz bizden ¢ok ondesiniz
dediler. Cok mutlu oldum.

$.D.U: Cumhurbaskanlig
secimleri icin gorisleriniz
neler?

M.G: Bu konuda ben her zaman
soyledigimi bir kez daha
soyleyebilirim. Benden sonra
arkadaslarim da bunu
soylemeye basladi. Basbakan
isterse Cumhurbaskani olur,
istemezse onun istedigi kisi
olur. Bu kadar net.

S.D.U: Her basarili erkegin
arkasinda bir bayan vardir,
esiniz ne tur aktivitelerle
ugrasiyor?

M.G: Esim benden daha yogun,
vakif calismalari ve 6zel
calismalar yapiyor. Ankara’'nin
fakir ailelerini kesfeder,
destekler. Benim ¢ok eksigimi
giderir, halkin arasina benden
daha cok girdigi icin bana ciddi
ikazlari olur. Belli bolgeleri
benden daha iyi bilir.

S.D.U: Babaniz isminizi bir fut-
bolcuya hayranligindan dolayi
vermis. Siz de bu arada hangi
takimi tutuyorsunuz.
Ankaraspor i¢in hedefleriniz?
M.G: Evet Fenerbahceli Melih
Kotanca varmis komple bir
sporcuymus her konuda.
Rahmetli babam onun
hayraniymis ve adindan dolayi
dogdugumuzdan beri otomatik
Fenerbahceliyiz. Ama ben
Galatasaray’in Fatih Terim
donemindeki basaril
sonuclarinda Kizilay'da tim
maclarda bayragi salladim ve
niye Galatasarayli degilim diye
aklimdan gecmisti. Basari
yakalaninca seyirci zaten gelir,
o yillarda dogan cocuklar hep
Galatasarayli oldu.
Ankaraspor’u gonulden destek-

¢

“Ankara’da turizmi gelistirmek en biyuk
hedeflerimiz arasinda. Sekiz yil sonra bes
milyon turist hedefine ulasmak icin ciddi
caba sarfediyoruz”

"Developing tourism in Ankara is among
our major targets. We are making
serious efforts to reach the target of five
million tourists in eight years”

We received an award from
UNICEF with such work.
Children are educated and
become part of society at this
center by a unique practice.
We organized an event at
Hacettepe University chaired
by a Frenchman. We held a
conference for 400 people.
They visited the urchins cen-
ter; | told them the other
social facilities and activities
and made a presentation.
Believe me, | had never
received such applause in my
life and | got it from foreign-
ers. They could not conceal
their admiration. | asked

them do you have such an
activity and they said yes you
are way ahead of us. | was
very pleased.

S.D.U: What are your views
of presidential elections?
M.G: | can say once again
what |'ve always said on this.
After me, my friends also
started saying this. If he
wants, the Prime Minister
will become President; if not,
whoever he wants will
become president. This is
clear enough.

S.D.U: There has been a

woman behind every suc-
cessful man; what kind of
activities is your wife
involved in?

M.G: My wife is more involved
than me; she pursues foun-
dation work and private work.
She discovers and supports
poor families of Ankara. She
eliminates a lot of my defi-
ciencies; she warns me since
she is more involved with
people. She knows certain
areas better than me.

S.D.U: Your father has
named you because of his
admiration of a football play-
er. By the way, which team
do you support? What are
your objectives for
Ankaraspor?

M.G: Yet, there was Melih
Kotanca, a Fenerbahce play-
er, and he was a complete
athlete in every way. My late
father admired him and we
are automatically
Fenerbahce fans since our
birth because of his name.
But | waved the flag in Kizilay
in Galatasaray's successes in
Fatih Terim period and |
thought why | am not a
Galatasaray fan. Spectators
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liyorum. Dinyada baskentten sampiyon
clkmayan tek il Ankara buna cok Gzildyorum.

S.D.U: En biiyiik hobiniz fotograf cekmek. Aktiiel
hayatinizda sergi diisiinliyor musunuz?

M.G: Sanata bakisimi sergimi actigimda gore-
ceksiniz. Hatta ATO Baskani Sinan Aygiin ile
fotograf makinelerimiz konusunda yarisiriz. Su

anda 10.1 megapiksellik yanimda sirekli
tasidigim ve cekim yaptigim bir fotograf

makinem var. Sinan ile sergide cektigimiz
fotograflari yaristiracagiz. Bunun disinda t¢
bucuk yasindaki kiiciik torunum Melih biitiin

eglencem ve hayatim diyebilirim.

$.D.U: Bircok belediye baskaniyla roportaj
yaptim ama genelde hiperaktif, hareketli ve
heyecanli tavirlari var, sizdeki huzur, sakinlik ve

glivenin nedeni nedir?

M.G: Bes yil Kecioren, on ¢ yil Biiylksehir
Belediye Baskanligi olmak Uizere toplam on sekiz
sene ¢ok sey kazandirdi. Belediye baskanligi
esittir tecriibe demektir. Bes senede belediye
baskanindan hicbir sey bekleyemezsiniz, ancak

bir seyler 6grenilir. Isin 6zl tecriibe, olaylar sizi

pisiriyor.

$.D.U: Belediye Baskanligindan sonra ne

yapmayi planliyorsunuz?

M.G: Bir donem daha belediye baskanligi
distnidyorum, sonra emekli olacagim ve
Ankara’da yasayacagim. Kiclik oglum siyasete
merakli ve basarili, uluslararasi ticareti bitirdi.

Cankaya Belediye Baskan aday adayi su anda.

will come when you capture
success. Children born in
those years all became
Galatasaray fans. | support
Ankaraspor from my heart.
The only city, which did not
produce a title winner from a
capital city in the world, is
Ankara; | feel sorry for this.

S.D.U: Your biggest hobby is
photography. Do you think of
holding a show?

M.G: You will see my per-
spective on art when | hold
my show. In fact, we compete
with Sinan Aygln, President
of Ankara Chamber of Trade,
on our cameras. Right now, |
have a camera of 10.1

megapixels | always carry
with me and shoot pictures
with. Photographs we took
will compete in the show
with Sinan. Aside from this, |
can say that my small grand
child, three-and-a-half-
years-old Melih is my whole
fun and life.

S.D.U: | interviewed many
mayors but overall they have
a hyperactive and excited
attitude. What is the reason
of your peace, calmness and
confidence?

M.G: Five years as Mayor of
Kecidren, thirteen years as
Metropolitan Mayor; eighteen
years in total gave me a lot of

“Bir donem daha belediye
baskanligl dusunuyorum, sonra
emekli olacagim ve Ankara’'da
yasayacagim”

“I'm considering another term as
mayor. Then I'll retire and live In
Ankara”

things. Mayoralty means
experience. You can't expect
anything from a mayor in five
years; you can only learn a
few things. The essence of
the job is experience, you gel
with events.

$.D.U: What do you plan
after your life as Mayor?
M.G: I'm considering another
term as mayor; then I'll
retire and live in Ankara. My
younger son is interested in
politics and is successful. He
is a graduate of international
trade. Now, he is a potential
candidate for Mayor of
Cankaya.
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Akdeniz Universitesi Giizel Sanatlar
Fakultesi Seramik ve Cam Bolumu

-
3
-
e
-

Akdeniz Universiteg,_i Guizel Sanatlar Fakiiltesi,
1999-2000 Egitim-Ogretim yilinda Seramik ve
Cam, Grafik, Resim ve Heykel Bolimleri'ne
aldigi toplam 52 Ogrenci ile {iniversitenin ana
yerleskesi disinda Topcular mevkiinde egitime
baslamistir. 2003 yilinda Ilk mezunlarini verdigi
giinden itibaren gelisimi ve degisimi devam
ettirmektedir. Bugln, Universite yerleskesi
icerisinde insa edilen yeni binasinda, daha buyik
atolye ve dersliklerde yeni olanaklari ile egitime
devam etmektedir.

Seramik ve Cam Bolimi, tlkemizin koklu
gelenekleri olan Cagdas Sanat Egitimi veren
diger fakdltelerin denenmis ve basariya ulasmis
yontemlerinden de yararlanarak, bdlgenin tarihi
mirasini degerlendirecek, sanat ve kiltir
hayatina yon verecek 6zgiin sanat egitimi
verecek sekilde programlanmistir.

Seramik ve Cam Bdlimi'nde 6grenci olabilme
kosullari diger fakdltelerin uyguladigr yontemler-
den cok da farkli degildir. Bu konuda daha genis
ve giincel bilgilere fakiltenin http://www.akd-
eniz.edu.tr/gsf/index.html web adresinden
ulasilabilir.

Akdeniz University Faculty of Fine
Arts Ceramics and Glass

Department

Yasemin Bol, 2006

Akdeniz University Faculty of Fine Arts has
started providing education in the academic
year 1999-2000 at Topcular outside the main
campus of the university with a total of 52 stu-
dents admitted to Ceramics and Glass,
Graphics, Art and Sculpture Departments. The
University has continued to develop and
change since the day when it produced its first
graduates in 2003. Currently, it continues pro-
viding education in its new building built within
the University campus in larger studios and
classrooms with new facilities.

Ceramics and Glass Department is pro-
grammed in such a way to offer original art
education to take advantage of the regional
historical heritage and to direct the artistic and
cultural life in the region, also making use of
tried and successful techniques of other
schools with established traditions, providing
Contemporary Art Education in our country.

The requirements for becoming a student in
the Ceramics and Glass Department are not
much different from those applied by other
faculties. Broader and updated information on
this matter may be obtained from the faculty
website
http://mww.akdeniz.edu.tr/gsf/index.html.
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Ozay Korkmazgil, 2003

Seramik ve Cam Bolimi’'nde Egitim

Boliim dersleri, Seramik Endistrisi’'nin ve
Seramik Sanati'nin degisen problemlerini
gormek, glincel teknik ve yontemleri uygulaya-
bilmek amaciyla degisken ve canli tutulmaktadir.
[, 1. ve Ill. yilda tim boldm ogrencileri ortak
dersleri alarak, temel tasarim ve teknikleri
uygulayabilme yeterligine ulasirlar.

7. ve 8. donemlerde Sanatsal ve Endiistriyel
alanda ilgi ve becerisine gore se¢cmeli atdlye
derslerini alabilmektedirler. Bu secme olanagi
ogrencinin mezuniyet projesini hangi atdlyede,
hangi teknigi uygulayacagina dair bir 6zgurlik
saglamaktadir. Sanatsal alanda bilgi ve
becerisini gelistirmek isteyen dgrencinin, serbest
sekillendirme teknikleri, geleneksel dekor
teknikleri, sir ve sirlama tekniklerini 6grenerek
0zgun yaratim yapabilme bilgisine sahip olmasi
hedeflenir.

Endustriyel egitim alarak kendisini seramik
endustrisine hazirlamak isteyen ogrenciler ise,
bilgisayar destekli 2-3 boyutlu tasarim,
Endistriyel Uretim Teknikleri gibi dersler alirlar.
Bolimin ders programinda ayrica 7. yariyilda
Cam Tasarimi adi altinda Fizyon teknigi
uygulamalari yapilmaktadir. 8. yariyilda ise “paté
de verre” teknigi ile 3 boyutlu cam formlar
uygulatilmaktadir. Bu 6grencilerin ayni zamanda
fakiltenin diger 6grencileri gibi, Sanat Tarihi,
Cagdas Sanat Tarihi, Mitoloji, Sanat Felsefesi,
Tasarim Kuramlari ve Ergonomi gibi kuramsal
dersleri de alarak, sanatin evrensel degerlerini
i¢sellestirmeleri hedeflenir. Sectikleri proje
konusunu giiz doneminde aldiklari Bilimsel
Arastirma Teknikleri bilgisiyle, yazili bir “Proje
raporu’na donustirirler. 4 yillik egitimin
sonunda diizenlenen “Mezuniyet Sergisi'nde”
eserlerini sergileme olanagi bulan ogrenciler,
meslege ve hayata ilk adimlarini atmis olurlar.
Avrupa Birligi 6grenci degisim programi
Erasmus -Sokrates kapsaminda dgrenciler

Ozlem Baskan, 2001

Education in Ceramics and Glass Department
Department courses are kept flexible and current to see
the changing problems of the ceramics industry and art of
ceramics and to implement state-of-the-art techniques
and methods. Inyears 1, 2 and 3, all department students
take common courses, achieving the competence of
applying basic designs and techniques. In semesters 7 and
8, they may take elective studio courses depending on
their interest and skills in Artistic and Industrial fields.
This option allows a freedom for the student to choose in
what studio, by what technique he/she will apply his/her
graduation project. It is aimed that the student wishing to
enhance his/her knowledge and skills in the artistic field is
capable of original creation by learning free forming tech-
niques, traditional décor techniques and glaze and glazing
techniques.

Students wishing to prepare themselves to the ceramic
industry by receiving industrial education on the other
hand, take courses like computer aided 2-3 dimensional
design and industrial production techniques. Also fusion
technique applications are offered in the curriculum of the
department under the title of glass design in the 7th
semester. In the 8th semester, 3-dimensional glass forms
are available for application under the “paté de verre”
technique. These students also take theoretical courses
like history of art, contemporary history of art, mythology,
art philosophy, design theory and ergonomics at the same
time with other students in the faculty, absorbing the uni-
versal values of art. They turn the project theme they
choose into a written “Project report”, using the scientific
research techniques knowledge they acquire in the fall
semester. In the “Graduation Show" held at the end of the
four-year program, students getting the chance to exhibit
their works, take their first steps towards their profession
and life.

Under Erasmus - Socrates, the European Union student
exchange program, students get the chance to pursue
their education in Kunsthochschule Linz (www.ufg.ac.at) in
Austria and in Institute Polytechnic of Leiria
(www.ipleiria.pt) in Portugal.

At the end of the first year, students who are successful in
common courses like Basic Art, Design and Technical

o
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Avusturya’da Kunsthochschule
Linz (www.ufg.ac.at),
Portekiz'de Institute
Polytechnic of Leiria
(www.ipleiria.pt) okullarinda
egitimlerine devam etme
olanagina sahiptirler.

1. yil sonunda Temel Sanat,
Desen, Teknik Resim gibi
ortak dersleri alarak basarili
olan 6grenciler, istedikleri
baska bir bélimde Yan Dal
veya Ikinci Ana Dal programina
basvurabilirler. Genel Agirlikl
Not Ortalamasi (GANO) 2,5 ve
Uzeri olan ogrencilerin
basvurabilecegi programlar
sonunda basarili olan
ogrencilere, ikinci Ana Dal
Lisans Diplomasi veya Yan Dal
Basari Belgesi verilir. Basariyi
ve calismayi tesvik eden bu
yontemle ogrenciler hem
Seramik ve Cam hem de ikinci
bir lisans diplomasina 4 yil
icerisinde sahip olabilir.
Boylece ogrencilerin
disiplinler arasi gecis ve iliski
kurabilen geng tasarimcilar
olmasi hedeflenmektedir.
Ogretim elemanlari da
Avrupa’nin degisik okullarinda
Ogretim Elemani Degisim
Programi sayesinde sanat
bilgilerini o okullarda
paylasabilmekte, kendi
bilgilerini de glincelleme
olanagina sahip olmaktalar.
Universitede heniiz yeni
kurulan Guzel Sanatlar
Enstitisu catisi altinda
Seramik ve Cam Anasanat
Dali'nda Yiiksek Lisans
Programi acma calismalari
sirduridlmektedir.

Etkinlikler

Bolim ogretim elemanlari her
yil diizenlenen “Ogretim
Elemanlari Sergisi”
kapsaminda eserlerini Antalya
sanat cevresine sunma olanagi
bulmaktalar.

2007 yiina ilk defa Seramik ve
Cam Bolimt, Suna-Inan Kirac
Akdeniz Medeniyetleri
Arastirma Enstitiisii (Koc
Vakfi) isbirligiyle 02-04 Nisan
2007 tarihlerinde “Canakkale
Seramikleri Kollogyumu ve
Calistayl” diizenlemektedir.

Bu yililk defa Antalya Ticaret
ve Sanayi Odasi ve Akdeniz

Yasemin Bol, 2006

Drawing may also enroll in a
Side Discipline or Secondary
Main Discipline program in
another department of their
choosing. At the end of pro-
grams which may be applied
to by students with a
Cumulative Weighted Grade
Point Average (GANQ) 2.5 and
above, successful students
are issued a Secondary Main
Discipline Bachelor’s Degree
or a Side Discipline
Achievement Certificate.
Under this method which
encourages success and hard
work, students may acquire
both a Ceramics and Glass
diploma and also a Secondary
Bachelor’'s Degree in four
years. This aims at turning
students into young designers
capable of inter-disciplinary
transition and interaction.
Members of Faculty also
share their art knowledge in
various schools of Europe
through the Member of
Faculty exchange program
getting the chance to update

o

their own knowledge.

Work is under way for start-
ing a Graduate Program in
the Ceramics and Glass Main
Art Discipline under the roof
of the newly founded Fine
Arts Institute at the
University.

Events

Department members of fac-
ulty have the chance to offer
their works to the Antalya art
community as part of the
“Members of Faculty Show”
held every year.

In 2007, for the first time,
Ceramics and Glass
Department holds a
“Canakkale Ceramics
Colloguium and Workshop”
on April 02-04, 2007 with the
collaboration of Suna- Inan
Kira¢ Mediterranean
Civilizations Research
Institute (Ko¢ Foundation).

This year, for the first time, a
“Giftware Design Contest” is
organized with the collabora-
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Birsen Unlitiirk, 2005

Ogretim Elemani Kadrosu / Teaching Staff

Yrd.Dog. Selahattin Peksen (Boliim Baskani), Yrd. Dog. Enver Giiner, Ogr. Gor. Giilsen Oztiik, Ogr. Gor. Erdal Cetintas, Ogr.
Gor. Faruk Manici, Ogr. Gor. Emel Miilayim Oral, Ars. Gor. Emrah Onaran, Ars. Gor. Kemal Tizgdl (9 Eyliil Univ. Giizel San.
Fak. Seramik ve Cam BGl. Sanatta Yeterlik Ogr.)

Asst. Prof. Selahattin Peksen (Department Head), Asst. Prof. Enver Giiner, Lecturer Gilsen Oztiik, Lecturer Erdal Cetintas,

Lecturer Faruk Manici, Lecturer Emel Milayim Oral, Res. Asst. Emrah Onaran, Res. Asst. Kemal Tizgal (9 Eylil Univ. Faculty
of Fine Arts Ceramics and Glass Department Art Proficiency Student)

Universitesi Giizel Sanatlar Fakiiltesi isbirligi ile tion of Antalya Chamber of Industry and
“Hediyelik Esya Tasarim” yarismasi diizenlen- Trade and Akdeniz University Faculty of Fine
mistir. Bolim 6gretim elemanlarinin Arts. Designs participating in the contest
degerlendirme jurisindeki gériisleri were given awards in line with the evaluation
dogrultusunda yarismaya katilan tasarimlar jury formed by members of faculty of the
ddiillendirilmistir. CEI UM

Seramik ve Cam Bolimi Akademik kadrosunda, mgp%enrje?gf:ﬁé?g Véf;gdhuag/é caonrgpAlﬁted

tlkenin degisik Glzel Sanatlar Fakilteleri'nde Proficiency studies in various faculties of fine
Lisans, Yiksek Lisans ve Sanatta Yeterliklerini arts of the country, are among the Ceramics
tamamlamis Ogretim Elemanlari bulunmaktadir. and Glass Department staff.

o
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Sevki Vanli;

“Mimarlik bir siirectir, gelecedi
arayistir, surekli degisir”

Sevki Vanli;
“Architecture is a process; it is a search
for the future and changes all the time”

1926 Konya dogumlu. 1946-47 istanbul
Galatasaray Lisesi. 1954 Mimarlik egitimini ve
doktorasini Floransa Universitesi'nde tamamladi.
Ankara’da serbest mimarlik pratigine ve mimarlik
dergilerine yazmaya basladi. 1956-63 Forum
Dergisi'nde yazdi. 1957 ilk jiiri Gyeliginde bulundu
1958-60 Mimarlar Odasi Genel Sekreterligi
gorevini yuruttu. 1960 Frank Lloyd Wright ve
mimarlik hakkinda kitap yazdi. 1970 Ankara’da ilk
ozel Yenikent Or-An projesini yapti ve yonetti. 1974
imar Iskan Bakanligi Danismanlig
yapt.1980°lerde Kuzey Afrika icin proje
calismalarini yurattd. 1988'de 60°li yillarda uygu-
lanan Bursa Merkez Bankasi yapisina Ulusal
Mimarlik Sergisi Yapi Odiilii verildi. 1989'da Sevki
Vanli Mimarlik Vakfi'ni kurdu, gelir kaynagi
saglamak amaciyla Ankara icin bir sayfiye kenti
girisiminde bulundu. 1992°de Ulusal Mimarlik
Sergisi, “Biytik Sinan Odili” verildi. 2000'de
“Mimarlik Sevgili” adli ani kitabini yayinladi. Halen
serbest mimarlik isini stirdirmektedir.

Serife Deniz Ulueren: Son kitabiniz "Mimariden
Konusmak, Bilinmek istenmeyen 20.Yiizyil Tiirk
Mimarlgi, Elestirel Bakis™ ta neleri belirtmek
istediniz?

Sevki Vanli: Cumhuriyetin 85 yillik gegmisini
tanidigimizi, tanimak istedigimizi sanmiyorum.

o

Roportaj - Interview:
Serife Deniz Ulueren
serife(dserfed.com

Born in Konya in 1926. Graduated from
Istanbul Galatasaray Lycee 1946-1947, com-
pleting his architecture education and doctor-
ate at Florence University in 1954. He started
practicing freelance architecture and writing
for architectural journals in Ankara. Wrote for
Forum Magazine from 1956 to 1963. He
served as a jury member for the first time in
1957 and served as jury member approxi-
mately fifty times until 2000. He was Secretary
General of Chamber of Architects from 1958
until 1960. He wrote a book on Frank Lloyd
Wright and architecture in 1960. In 1970, he
designed and managed the first private
Yenikent Or-an project in Ankara. Served as
consultant to Ministry of Reconstruction and
Settlements in 1974. He conducted project
studies for North Africa in 1980s. In 1988, his
Bursa Central Bank building constructed in
1960s was awarded National Architectural
Exhibition Building Award. He founded Sefik
Vanli Architectural Foundation in 1989; he ini-
tiated a project for a resort town for Ankara as
a source of income. He was awarded the
“Great Sinan Prize” at National Architectural
Show in 1992. He published his book of mem-
oirs called “Darling Architecture” in 2000.
Currently, he is a freelance architect.

Serife Deniz Ulueren: What did you want to
say in your last book “Talking about
Architecture, 20th Century Turkish
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“Son kitabimdaki calismamda, 20. yiizyil mimarlik
yasamimizda neler olup bittigini, bir tasarimci
gozlemiyle ve ulasabildigimiz kadar ornekler vererek,
dusuncelerimi anlatmak istedim”

“In my essays in my last
book, | tried to tell what
happened in our
architectural life in 20th
Century with
observations as a
designer, citing
examples which we
could access, and to tell
my thoughts”

Elestirel bir ortam olmadan boyle bir altyapimiz
olusmuyor. Cesitli yayinlar olsa da, bunlarin yakin
gecmisimize toplu bir bakis olusturdugunu
sanmiyorum. Bu amagli yapilan yayinlardaki,
mimarlik ortami ve toplumda olusmus amatdrce
degerlendirmelerin ¢oguna katilmiyorum. Sanat
tarihten ogrenilir. Ama ortada yalnizca batililarin
veya Japonya gibi son donemde Ust dizeyde
onlara katilanlarin tarihi var. Yani bizi ne onlar ne
de kendimiz taniyoruz. Tarihi yalniz ge¢cmisi degil,
bugiini ve topyalarla gelecegi de icine alan ve
olabildigince ornekleri ile birlikte onlari
yonlendiren 6gelerin dustindurduikleri, tarihin
konusu olmalidir. Yayinim tarih kitabi olmadigi
gibi, ben de tarih¢i degilim. Kitap bir tasarimcinin
gozlemleri ve distncelerini icermektedir.

Ancak, bilgim ve deneyimlerimin kontrolinde
olabildigince tarafsizim. Tasarimcidan daha fazlasi
beklenmez.

$. D.U: Son kitabinizda genclere ve yetisen yeni
nesil mimarlarina tavsiyeleriniz neler?

$. V: Asil hedefim genglerdir. Her kusak,
oncekinin kendilerine bir enkaz biraktigini
dustinmekte ve Turk mimarliginin yasadigi sureci
yok saymaktadir. Halbuki, tarih bir stire¢ olup,
gecmisi ve gelecegi vardir. Geng kusak bu ikisi
arasinda yer almali, sorumlulugunu bilmelidir.
Gelecek kusak da bugtinki gencleri yok
saymamalidir. Saglikli bir gelisme ancak boyle bir
evrimle olur. Devrimler risklerle doludur. Geng
veya diger faal mimarlik ortami, mimarlk

itkokul (5. sinif 8§renci projesil, 1951
Elementary School (Grade 5 student project), 1951

Architecture Nobody Wants to Know, A Critical
Perspective?”

Sevki Vanli: | don't think we know or wish to
know the eighty five-year history of the
Republic. Such an infrastructure cannot be
formed without a critical environment. Although
there may be several books, | don't think this
creates a collective perspective for our recent
history. | don’t concur with amateurish assess-
ments of the architectural medium and in soci-
ety in publications on this matter. One learns
art from history. Yet, there is only the history of
the Westerners or those who join them at top
level recently like Japan available. | mean nei-
ther they, nor we, nor ourselves. The subject
matter of history must not be only the past but
what elements covering today and the future
with utopias which guide them together with
examples to the extent possible. My book is not
a history book and I'm not a historian. The book
contains the observations and opinions of a
designer. However, | am as unbiased as possi-
ble in controlling my knowledge and experi-
ence. You cannot expect more from a designer.

S.D.U: What are your recommendations in
your last book for the youth and new genera-
tion architects?

$.V: My main target is the youth. Each genera-
tion thinks that its predecessor has left its
ruins, disregarding the process Turkish archi-
tecture has gone through. The young genera-
tion must take its place between these two,
knowing its responsibility. The future genera-

o
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tarihini ve kendini tanimak ve
isinin sorumlulugunu
yiklenmek zorundadir. Tiirk
mimarligini yok saymak,
haksizlik, hem de
sorumluluktan kagmak
olmalidir.

$.D.U: 50 yili askin
surdurdiginuz mimarlik
yasaminizda, mimarligin diind,
buglini ve degerleri icin
gorusleriniz nelerdir. Bu
genelleme icinde degerler ve
yeni yetisen gen¢ mimar aday-
lari icin onerileriniz nelerdir?
S. V: Mimarligimizin diind
olarak cok eskileri
kastediyorsaniz, Asya, Selcuk,
Osmanli mimarilerinin, tarihin
mimarlik evrimini olusturan
baslica kiiltiirlerden oldugu
kuskusuzdur. Balyan mimarisi
19. yuzyilin cok yonld,
soysuzlasan kulturini yansitir.
Onu izleyen yillardaki Milli veya
Ulusal Mimari tanimimiz icinde
neoklasikten, 6zgunligu
kuskulu yeni Osmanliya bir

tion should not disregard the
youth either. A healthy
process can only be achieved
by such an evolution.
Revolutions are full of risk.
The youth or other active
architects must know the his-
tory of architecture and him-
self and assume the respon-
sibility for his work.
Disregarding Turkish archi-
tecture is unfair and also
avoiding responsibility.

$.D.U: What are your views
on the past, present and val-
ues of architecture in your
architectural life of over 50
years? What are your recom-
mendations for values and
new young architect candi-
dates as part of this general-
ization?

S. V: If you mean the very old
times as the past of our archi-
tecture; undoubtedly Asian,
Seljuki and Ottoman architec-
tures are among main cul-
tures forming the architectur-
al evolution of history. Balyan
architecture reflects the
multi-faceted, deteriorating

4

“Genclerimize soylemek istedigim
u¢ onemli tavsiyem; Belki tum
egitim boyunca uyguladiklari
ezbercilige degil, kendi urettikleri
dustncelere, ait olduklari ortamin
basarisina guvenmeleri ve ¢ok

calismalari...”

arayis var. 1927 ile 1939 arasi
yasanan modernizm dayatmasi
sonrasinda, on yil kadar tekrar,
modern karsiti arayisin bir
farkli yorumu da yasanmistir.
Turkiye'de pek sevilen bu
arayisin, basarisiz oldugu gibi,
¢agdas mimarinin tdlkemizdeki
gelismesini engelledigini de
dusundrdam.

Bugtine gelince... Blylyen yeni
yap! stogumuzun buyuk bir
bolumunidn mimari degerler-
den yoksun olduguna bir

kuskumuz olmasa gerek.
Uluslararasi ortam diizeyinde
ve ona benzer yapilar ureten bir
azinligimiz oldugunu da
yadslyamayiz. Bu azinlik orani
artsa da, digerinin sonu hentiz
gorinmemektedir. Mimarinin
toplumun kiltur yapisina blyuk
bagliligi gelismeleri engelle-
mektedir. Sanirim, daha iyi
seyler yapmak icin,
yasamimizin gorselligi kadar
dustnselliginin de olmasi
gerekir. Okumak, yasami
olusturan her konuda duslince

"My three recommendations | want to
tell to our youth; trusting their own
ideas and success of the medium they
belong to; not to memorizing they
used maybe all through their
academic lives, and to work hard...”

culture of 19th Century. There
is a search from the neoclas-
sic towards the new Ottoman
with doubtful originality in our
national architecture descrip-
tion in following years. After
the modernism coercion from
1927 and 1939, a different
interpretation of the search
for the anti-modern was
experienced for about ten
years again. | believe that this
search, which is highly popu-
lar in Turkey, was both unsuc-
cessful and also obstructed
the progress of contemporary
architecture in our country.

Coming to today... There
should be no doubt that a

o

major portion of our growing
new building stock is devoid of
architectural values. We can-
not deny that we have a
minority at the international
level, producing similar struc-
tures. Although the percent-
age of this minority is grow-
ing, there yet seems no end to
the other. Great dependence
of architecture on the cultural
composition of society pre-
vents progress. | believe that
our life has to have a thought
aspect as much as the visual
aspect to make better things...
One has to read, has to follow
thought involving knowledge
in every field forming life and
has to believe in it. My three
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nitelikli bilgiyi izlemek, ona inanmak
gerekiyor...Genclerimize sdylemek istedigim G¢
onemli tavsiyem var. Belki tim egitim boyunca
uyguladiklari ezbercilige degil, kendi urettikleri
dislincelere, ait olduklari ortamin basarisina
guvenmeleri ve cok ¢calismalari...

$.D.U: Siz Tirk mimarliginin giderek yon
degistirmesinden, rahatsizlik duyuyor musunuz?
$.V: Mimarlik bir slirectir, gelecegi arayistir,
surekli degisir. Fakat bu degisme, biraz bizim 20.
ylzyilda yasadigimiz geleneksel ve modern, iki
aykiri distince arasinda gidip gelmeyle degil,
gelisen cagdas istekler ve degerlerin arasinda yeni
disunceler tretmekle olur.

$.D.U: Tasarimcilarla birlikte her yapida giderek
yiiksek gokdelenlerle birlikte sadelige yonelis
goruliiyor. Bu duygu yitirimi mi dersiniz, modern-
lesme mi dersiniz, sizin yorumlariniz bu konuda
nedir efendim?

$. V: Sehirler buyldikee, teknoloji gelistikce ve
sermaye gi¢lendikce daha ylksek ve blylk yapilar
gorecegiz. Bu duygu yitirimi degil, yukarida
soyledigim gibi bir degisimin gerekceleridir. Cagi
yasamak istiyorsak, bu degisim dogaldir. Adina
ister modern deyin, ister baska isim olsun, hi¢bir
sey durdugu yerde durmayacak, hele geriye hi¢
donmeyecek. Her sey gelecekte farkli olacak.

$.D.U: Gelecek 50 yilda neler goriiyorsunuz, nasil
bir Turkiye, istanbul, Ankara diisuinliyorsunuz?
Trafik kargasasi, toplu konutlar ve kentlesme pro-
jeleriyle birlikte biiyiik kentler nereye gidiyor,
nelere yoneliyor?

$.V: 50 yil sonrayi gérmek kolay degil. Umudum 50
yilda Tirkiye ve Turk mimarliginin, uluslararasi
gelismelere, kimlik dizeyinde katilmis olmasi...
Turkiye'de egitim ve ekonominin yurt ylizeyinde
yayilmasi, tilkenin her bolgesinin uluslararasi
diizeyde ve mutlu bir yasam kalitesi
kazanmasi...Ne yazik ki, dinyanin her yerinde
benzer sozler soylenir ama ne zengin ne de fakir
tlkelerde bunlar gerceklesmez. Sonucta bunlar
olmasa da Turkiye'nin gecmiste oldugu gibi ayni

ihracatcilar Birligi Dinlenme ve Toplanti Merkezi,
Ankara, 1988

Exporters Union Recreation and Conference Center,
Ankara, 1988

recommendations | want to tell to our youth;
trusting their own ideas and success of the
medium they belong to; not to memorizing
they used maybe all through their academic
lives, and to work hard...

S.D.U: Does it bother you that Turkish archi-
tecture progressively changes direction?
S.V: Architecture is a process; it is a search
for the future and changes all the time. Yet,
this change should be by generating new
thoughts between the developing contempo-
rary demands and values; not by oscillating
between two opposing views, the traditional
and the modern, as we experienced in the
20th Century.

S.D.U: More and more, there is a trend
towards skyscrapers and plainness in every
building with designers. Do you call this a
loss of sentiment or modernization; what are
your interpretations on this subject, sir?

S. V: We will see higher and larger buildings
as cities grow, technology develops and capi-
tal becomes stronger. This is not loss of sen-
timent but is what's required by change. If we
want to live the age, such change is natural.
Whatever you call them, the modern or any
other name, nothing will stay where it is and
will not ever go back. Everything will be dif-
ferent in the future.

S.D.U: What do you see in the next 50 years;
what kind of Turkey, Istanbul and Ankara do
you project? Where are big cities going with
traffic jams, mass housing and urbanization
projects; what is the direction?

S.V: It is not easy to see what happens 50
years later. | hope that in 50 years, Turkey
and Turkish architecture will have participat-
ed in international advances at identity level...
Spreading over the country, of education and
economy in Turkey with every region of the
country, gaining a happy life quality at inter-
national level. Unfortunately similar things
are said everywhere in the world but this does
not happen neither in rich, nor poor coun-
tries. Even if these don’t happen, definitely
Turkey will not remain the same as before. |

o
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Erkeksu Ciftligi Yerleskesi, Tenis Kuliibi, Ankara, 1990
Erkeksu Farm Campus, Tennis Club, Ankara, 1990

“Sehirler biyldikee,
teknoloji gelistikce ve
sermaye gug¢lendikce daha
yuksek ve buyuk yapilar
gorecegiz. Bu duygu yitirimi
degil, degisimin
gerekgeleridir. Cagi
yasamak istiyorsak, bu
degisim dogaldir”

kalmayacagi kesin. Sehirlerimiz, yerlesimlerimizin
karmasadan goreli kurtulacagini ve huzura
kavusacagini umuyorum.

S.D.U: Son kitabinizi “Mimariden Konusmak,
Bilinmek istenmeyen 20. Yiizyil Mimarlgi,
Elestirel Bakis”I ne zaman yazmaya karar verdi-
niz, amaciniz neydi?

$.V: 20. ylizyil ortalarinda, Tirk mimarlari
kararsizlik icindeydi. 50 yilda, Yeni Osmanli,
donemin Orta Avrupa modernizmi ve Milli Mimari
gibi farkli yaklasimlari yasamis olarak rasyonel
bakisin etkisine girmislerdi. Duruma bir baska
bakisla, yirekleri bir Tirk kimliginden yana,
¢agdas geleneksel mimariye doniikti. Proje
dretmeye gelince, gelenekseli, sacak, kafes,
dikine pencere, cumba gibi gorsel 6geleri ve bir
plan semasiyla, cagin gerektirdigi islevli yapilarin
icinden cikamiyorlardi. Bu yaklasimda ona
yardimci olacak uluslararasi érnekler yoktu. Buna
karsilik cagdas rasyonel ornek boldu... Tiirk
mimari birini sanat goriyor, digerini ¢ozim
saylyordu. Bu garip celiski yakin zamanlara kadar
sirdu ve ben bunu Tirk mimarliginin gelismesi
oniinde hep bir engel gérdiim. icinde, kiiltiirel
gecmisi de bulunan ¢agdas distincenin cagdas
mimarisinden yana oldum. Yapilarim ve kisa
yazilarimla yer alabilecegim bir elestirel ortam
yoktu. Sonunda 20. ylzyil Tirk mimarligini,
kapsamli bir yayinla sorgulamak, bu konuda bir
tartisma baslatmak istedim.

o

Erkeksu Ciftligi Yerleskesi, Kullipler Merkezi,
Otel, Ankara, 1993

Erkeksu Farm Campus, Clubs Complex, Hotel,
Ankara, 1993

hope that our cities, our settlements will be
relatively free from confusion and will achieve
peace.

S.D.U: When did you decide to write your last
book “Talking about Architecture, 20th
Century Turkish Architecture Nobody Wants
to Know, A Critical Perspective”, what was
your purpose?

S.V: In mid-20th Century, Turkish architects
were indecisive. They were influenced by the
rational perspective, having experienced differ-
ent approaches like the new Ottoman, the cen-
tral European modernism of the period and
national architecture, in 50 years. In other
words, their hearts were on the side of a
Turkish identity, oriented towards contempo-
rary traditional architecture. When came time
to produce designs, they couldn't figure out the
functional structures warranted by the age
with visual elements like the traditional eaves,
cages, vertical windows and oriels and a plan
scheme. There were not international models
to assist them in this approach. Yet, there were
ample contemporary rational examples.
Turkish architect saw one as art and the other
as solution. This strange conflict lasted until
recently and | always saw this as an obstacle
in front of the advancement of Turkish archi-
tecture. | was on the side of the contemporary
architecture of contemporary thought which
also contained the cultural past. There was no
critical medium where | could take part in with
my buildings and short essays. At the end, |

“We will see higher and larger
buildings as cities grow,
technology develops and capital
becomes stronger. This is not
loss of sentiment but is what's
required by change. If we want
to live the age, such change Is
natural”
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“Asil hedefim genglerdir. Her
kusak, oncekinin kendilerine
bir enkaz biraktigini
dusunmekte ve Turk
mimarliginin yasadigi sureci

yok saymaktadir. Gelecek

kusak da buglnku gencleri

yok saymamalidir. Saglikli

bir gelisme ancak boyle bir
evrimle olur. Devrimler
risklerle doludur”

$.D: Son kitabinizin iceriginden bahseder

misiniz?

$.V: Calismamda, 20. ylizyil mimarlik
yasamimizda neler olup bittigini, bir tasarimci

gozlemiyle ve ulasabildigimiz kadar ornekler

vererek, disiincelerimi anlatmak istedim.

Kuskusuz, bu calismadaki diistinceler ve olasi
eksiklerin de tartisilmasini umuyorum. Sanatin

tartismasiz yasanmasi olasi degil. Bu kiltirel

sorgulama yalniz mimara, mimarliga degil
isverenin mimarlikla iletisim kurmasina da yara-
mali... Dogal, bu 20. yizyil mimarligimizin icinde
kendim de vardim. Turk mimarliginin agirligini
olusturan kiimede olmasam da, glindemin
disinda, ait oldugu ortama katkida bulunmaya
¢alisan bir ornek sayilabilirim.

Kitabin 3 bolimi var. ilki, mimarlik evrimi,

yUzyilin ilk yarisi ve ikinci yarinin ilk otuz yil,

ikincisi son yirmi yil, U¢lincisu ise mimarligimiza
konular acisindan bakis. Ayrica bu Ug cildin
basinda, yaklasimimiz ve yasanan uluslararasi
stirec hakkinda distincelerim, sonunda ise
distincelerimin toparlanmasi bulunmaktadir.

Toplam 957 sayfanin 384 sayfasi metin, 534

sayfasi ornekler ve bazi yorumlardir. 3500 kadar
resmin belki 500 kadari, metinleri izleyen

yinelemelerdir. Mimarlik ortamimiza bir hizmet
yapabilmissem ne mutlu bana...

wanted to question the 20th Century Turkish
architecture with a comprehensive book
starting debates on this subject.

S.D: Could you tell us about the contents of
your most recent book?

S.V: In my essay in my last book, I tried to tell
what happened in our agricultural life in 20th
Century with observations as a designer, cit-
ing examples which we could access, and to
tell my thoughts. Undoubtedly, | want the
thoughts and possible deficiencies in this
work to be discussed too. It is not possible for
art to be lived without debates. This cultural
questioning must benefit not only the archi-
tect or architecture but also must help the
employer to establish communication with
architecture. Naturally, | was part of this 20th
Century architecture of ours. Although | was
not in the group which was predominant in
Turkish architecture, | may be cited as an
example trying to contribute to the medium
he belonged to outside the current agenda.
The book has three chapters. The first one is
the evaluation of architecture, the first half of
the century and the first three years of the
second half. The second chapter is the last
twenty years and the third is a look at our
architecture by subjects. Also, at the begin-
ning of these three volumes, one can find my
thoughts on our approach and the experi-
enced international process and there is a
compilation of my opinions in the end. Of the
957 pages, 384 pages are text and 534 pages
are examples and certain comments. Maybe
about 500 of the 3500 pictures are reinforce-
ments following the text. | will be happy if |
have managed to serve our architectural
medium...

"My main target is the youth.
Each generation thinks that
Its predecessor has left its
ruins, disregarding the
process Turkish architecture
has gone through. The future
generation should not
disregard the youth either.

A healthy process can only
be achieved by such an
evolution. Revolutions are full
of risks”
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Galatasaray
Lisesi

Galatasaray Lycee

Galatasaray Lisesi binasinin tarihi biraz karisik
olmakla beraber iki anemli yanginla
sekillenmistir. 1839 yilinda Giilhane’'de kurulan
Cerrahhane’nin, Il. Mahmut tarafindan
gelistirilmesine karar verilip, yatili bir Tip
Okulu’na cevrilmesi s6z konusu oldugunda istiklal
Caddesi'nde yer alan bir binaya gecilir. O tarihte
burada bulunan yapinin ne plani ne de mimari
hakkinda hicbir bilgi yoktur. Ancak bahsi gegen bu
bina, buglin lisenin bulundugu yerdedir. 1848
yilinda yasanan Blylk Beyoglu Yangini sonrasinda
bu binanin yerine tipik 19. yizyil kisla mimarisine
uygun bir bina yapildigr bilinmektedir. Bahsi gecen
bina 1868 yilinda kurulan Mekteb-i Sultani’nin
hizmete basladigi binadir.

Yapinin genel ozellikleri degerlendirildiginde
oncelikle plan olarak 19. ylzyil kisla tipi yapi
planinin kullanildigini sdylemek mimkunddr.
Buna gore ortada bir i¢ avlu bulunmasi,
yemekhanelerin kalabalik gruplara yonelik
buyticek yapilmis olmasi ve yatakhanelerin kogus
tipi genis mekanlar seklinde diizenlenmesi
alisilmis bir uygulamadir.

1907 baharinda yasanan ikinci bir yanginla, tas
duvarlar disinda her sey yandigi lizere binanin
yeniden insa edilmesi geregi dogar. Sultan Il
Abdulhamit tarafindan hizla olusturulan
komisyon, okulun yeniden hizmete girebilmesi
icin olaganustu bir ¢caba verir ve maddi sikintilara
ragmen, bitce yeniden dizenlenerek, tam
zamanli isci ¢alistirilmasiyla dort duvar kalan

o

The history of Galatasaray Lycee building has
been shaped by two major fires, although it is
somewhat ambiguous. It was ruled that
Cerrahhane, established at Gilhane in 1839,
was to be developed and converted into a
boarding medical school and hence a move
was made to this building on Istiklal Street.
There is no information on neither the plan, nor
the architect of the building which was in exis-
tence here at that time. However, this building
is at the site where the Lycee is situated today.
It is known that a building in conformity with
typical 19th Century barracks architecture was
built instead of the former building after the
great Pera fire of 1848. The said building is the
one where Mekteb-i Sultani, founded in 1868,
started offering services.

When evaluating the general characteristics of
the building; it can be said that first of all, 19th
Century barracks type building plan was used.
It is customary in such plans to have an inner
yard at the center with large mess halls large
enough to cater crowds and dormitories
arranged in ward type large spaces.

As everything other than stone walls was
burned in a second fire which took place in
spring 1907, the building had to be reconstruct-
ed. A commission formed swiftly by Sultan
Abdulhamit Il used exceptional efforts to
ensure that the school could be re-launched
and the budget was rearranged despite finan-
cial difficulties and the building which had only
four walls left was rebuilt with workers working
around the clock. So, the school was open for
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yapinin yeniden insasi gerceklesir. Boylece ¢ok
gecmeden 1908-1909 ders yilinda okul tekrar
egitim-ogretime acilir.

Lise, bu insa stirecinden o tarihe kadar hicbir
okulda yer almayan bir konferans- tiyatro
salonuna sahip olarak ¢ikar. Bizzat okulun
Mudurd Tevfik Fikret Bey tarafindan cizimleri
yapilan konferans salonunun okul icine yapilmasi
o donemde ¢ok tartisma yaratmis olsa da hic
kuskusuz Galatasaray Lisesi'nin buglin en onemli
mekanlarinin basinda gelir. Fikret'in okul
marangozhanesinde kimi zaman ogrencilerle
calisarak hazirlattigi mobilyalar, dolaplar bu
yenilenme doneminin onemli Gretimleridir. Tevfik
Fikret Kitapligl, laboratuvarlar ve Selim Sirri Spor
Salonu, binanin 1907 yangini sonrasinda kazandigi
diger mekanlar arasindadir.

Disaridan bakildiginda, sose tas yoldan gecilerek
varilan on avlu tim on cepheyi karsilar. Kat
diizeni disaridan net olarak algilanan binanin,
pencere sebekeleri her katta farklilik gosterir.
Kirma cati ortill binanin on cepheden g, her iki
yandan birer ve arka cepheden de bir kapisi

bulunmaktadir. Arka tarafta yer alan biyiik bahge,

yliksek istinat duvarlariyla cevrilmis bir terasa
oturmaktadir. Bu haliyle bina, Karakdy tarafindan
bakildiginda diger komsu yapilara nazaran
oldukca heybetli bir durusa sahiptir. Yan bahce
yine teraslandirilmistir.

Binanin istiklal Caddesi tarafindaki anitsal giris
kapisi, 19. yuzyil anitsal yapi girislerinde
karsilasilabilecek bir kapi sayilsa da, o donem
icinde Istanbul'da yapilmis 6zellikle saraylara ait
anitsal kapilar arasina girebilecek kadar mimari
albeniye sahiptir. Kapi alinliginda Abdilaziz'in
tugrasi bulunur. iki kanatli, dskme demir kap!
anitsalligi geregi doneminde oldugu gibi buglin de
Toren Kapisi olarak kullanilmaktadir. Giindelik
giris- cikislar bahcenin istiklal Caddesi'ne bakan
diger ucunda yan tarafta kalir. Rakamlara
bakarsak, binanin kapladigi alan 12.000m’ dir,
bahceler ise toplam 14.933 m”lik bir alana
yayilmistir.

education in 1908-1909 academic year without
much delay.

A conference-theater hall, which was not
found in any school until then, was an addition
to the Lycee in this construction process.
Although this built-in conferce hall, which was
designed by Tevfik Fikret Bey, School Master
himself, was subject to debates in that period;
presently it is one of the most important sites
of Galatasaray Lycee. Furniture and cabinets
Fikret had prepared at school carpentry shop,
sometimes working together with students,
are major products of this renovation period.
Other spaces gained by the building after 1907
fire are Tevfik Fikret Library, laboratories and
Selim Sirri Sports Hall.

When looked from outside; the front yard,
which is arrived going through a stone road,
covers the whole front facade. Window sys-
tems of the building, the floor design of which
can be detected clearly from outside, vary at
every floor. The building with broken style roof
cover has one door from the front facade, one
from each side and another door from the
back. The great yard on the back side sits on a
terrace surrounded by high retaining walls. In
this state, the building has a dominant stance
compared to neighboring buildings when
looked from Karakoy side. The side garden is
again terraced.

The monumental entrance gate of the building
on Istiklal Street side is a gate which is cus-
tomary in 19th Century monumental building
entrances; yet, it has an architectural appeal
which may be listed among monumental
gates of palaces built in Istanbul in that period.
Abdilaziz's tugra is on top of the gate. The
two-winged cast iron gate is being used as a
ceremonial gate today as in the past due to its
monumentality. Daily entry and exit are done
on the side at the other end of the yard facing
Istiklal Street. In figures, the total area cov-
ered by the building is 12.000 m’, with yards
having a total land area of 14.933 m".
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Seramik sanatinin ustasi Candeger Furtun;

“Tiirkiye'de yapilmis seramiklerin
buyuk bir muzede sergilendigini
gormek en buyuk arzum”

Master craftswoman of art of ceramics, Candeger Furtun;
My greatest wish is to see that ceramic ware made in
Turkey are exhibited in a major museum”

Roportaj - Interview:
Serife Deniz Ulueren
serife(@serfed.com

1936 istanbul dogumlu. 1963 Rochester institute
of Techonolgy, School for American Craftsmen’i,
1957 Istanbul Devlet Glzel Sanatlar Akademisi
Orta Resim Bolimii'ni, 1959 istanbul Devlet
Glzel Sanatlar Akademisi Yiksek Seramik
Bolimii'nd bitirdi. 1965'de istanbul Sisli'de kendi
ozel atdlyesini kurdu.

Odiilleri: 1967 5.Uluslararasi Cagdas Seramik
Sergisi Giimus Madalya Istanbul, 1965 Sanat
Odiilleri Sergisi IDGSA Birincilik istanbul, 1943
Fitchburg Art Museum Yillik Sergisi Mansiyon
Fitchburg.

o

Born in 1936 in Istanbul. She graduated from
Rochester Institute of Technology, School for
American Craftsmen in 1963, Istanbul Fine
Arts Academy Middle Paintings Department in
1957 and Istanbul Fine Arts Academy Higher
Ceramics Department in 1959. Founded her
own studio in Sisli, Istanbul in 1965.

Awards: 1967 5th International Contemporary
Ceramics Exhibition Silver Medal Istanbul,
1965 Art Awards Show IDGSA First Prize
Istanbul, 1963 Fitchburg Art Museum Annual
Show Honorable Mention Fitchburg.
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“Binlerce yildir topragin altinda kalan tek eser seramik.
Dunya tarihini insanlar ogreniyorlarsa kalan seramikler

sayesinde ogreniyorlar”

Serife Deniz Ulueren: Seramik hikayeniz nasil
basladi?

Candeger Furtun: Seramik egitimim 1954 yilinda
Guzel Sanatlar Akademisi Resim Bolimi'ne
girmemle basladi. Daha onceleri resimle ve
seramikle ilgili calismalarim hi¢ olmamisti. Beni
aslil ilgilendiren konu felsefe ve psikolojiydi, insan
olgusuydu. Insanin varligi, nedenleri, nicinleri,
oliim ve yasam sorunlariydi. Diinyayl kavramak ve
kavradiklarimi aktarabilmek dirtisu beni
sonunda akademiye getirmisti. Nurullah Berk'in
atolyesinde surdirdidgim resim calismalarim
resmin orta bolimuni bitirene kadar devam etti
ve 1957'de Seramik Bolimi'ne gectim. Kille,
modelaj derslerinde tanismistim ve bana ¢ok
yakin gelmisti. Resim ve heykeli biinyesinde
birlestirdigi i¢in bu secimi yapmistim. 1959'da
Yiksek Seramik Bolimi'nu bitirerek
akademiden mezun oldum. Kendimi teknik olarak
yetersiz buldugum i¢in Kimya Fakiiltesi'nde 6zel
kil arastirmalari yaptim ve sonra Eczacibasi
Seramik Fabrikasi Sanat Atolyesi'nde bir yil
calistim. 1961'de Fulbright Bursunu kazanarak
Amerika'ya gittim. Rochester Institute of
Technology School for American Craftsmen’de
ylksek lisans 6grenimimi bitirerek 1963'de M.F.A
(Yiksek Lisans Diplomasi) ile mezun oldum. Ayni
yil, kisa bir siire Craft Center okulunda 6gretim
gorevlisi oldum ve ilk kisisel sergimi ayni yerde,
1963 yilinda agtim.

S.D.U:1960°Li yillarin basinda Amerika’ya egitim
icin gittiniz, orasi sizin seramige bakis acinizi
degistirdi mi?

C.F: Elbette degistirdi. Sunu soyleyebilirim.
1959'da akademiden mezun oldugum zaman ne
yazik ki Turkiye'de atolyemizde ne firin, ne
hammadde, ne de dogru dirist isleyen bir torna
vardi. 1961'de Amerika'ya gittigimde bir fabrika
kurulacak kadar hammadde, ¢ dort tane firin,
diinya kadar malzeme bollugu vardi. Boya
deneylerimde musluktan asagi akan hammad-
delere uUzlluyordum ve bunlari keske toparlasam
da Turkiye'ye getirsem derdim. Teknik bakimdan
son derece donanimli ve kaliteli malzememiz
vardi. Bunun disinda sanat olarak baktigimiz
zaman; o yillarda biz daha cok ¢ini, karolar
Uzerinde duruyor ve serbest calismalar yapiyor-
duk. Firin ve hammaddesi olmayan bir yerde bu
¢alismalar da daha ok desen tiirlinde oluyordu.
Amerika’da bilfiil yaptiginizi camurda calistyor-
dunuz. Ikincisi Amerika'da 50’lerde baslayan ve

Serife Deniz Ulueren: How did your story of
ceramics start?

Candeger Furtun: My ceramic education
started when | enrolled in Fine Arts Academy
Painting Department in 1954. | had never had
any work on paintings and ceramics before. |
was actually interested in philosophy and psy-
chology, the phenomenon of man. The exis-
tence of man, reasons, whys, the issues of
death and life. The urge for comprehending
the world and relating what | comprehended
drew me to the Academy in the end. My stud-
ies of painting | pursued at Nurullah Berk stu-
dio continued until | graduated from the Middle
Painting Department and | transferred to
Ceramics Department in 1957. | had been
introduced to clay in modellage courses and |
had felt very close to it. | chose this because it
incorporated painting and sculpture. | graduat-
ed from the Academy, completing the High
Ceramics Department in 1959. | did special
clay research in School of Chemistry since |
felt inadequate technically, then worked for a
year at Eczacibasi Ceramics Factory art work-
shop. | won a Fulbright Scholarship in 1961
and went to USA. | graduated from Rochester
Institute of Technology School for American
Craftsmen in 1963 with M.F.A. (Master of Fine
Arts). In the same year, | served as Member of
Faculty for a short time at Craft Center School
and | held my first solo show at the same place
in 1963.

$.D.U: You went to USA for education in early
1960s; did that place change your

perspective towards ceramic?

C.F: Indeed, it did. This, | can say.
Unfortunately, when | graduated from the
Academy in 1959, there was no kiln, no raw
material, nor any properly working potter’s
wheel in our studio in Turkey. When | went to
USA in 1961, there was enough raw material to
set up a factory, three or four kilns and abun-
dance of materials. | was feeling sorry for raw
materials draining away in my dye experiments
and | used to say I wish | could collect these
and take them to Turkey”. We were extremely
well equipped technically and we had high
quality materials. Also, from the artistic per-
spective, those days we mostly handled china
and tiles and we were performing freelance
work. This type of work was rather on design

“The only work remaining under the earth for millenniums is
ceramics. If people are learning the history of the world, they
do so thanks to remaining ceramics”

o
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60’larda kendini ortaya koyan
son derece biyik atiim, degisim
olmustu. Bir kere geleneksel
seramik tamamen ondan kopup
sanat seramigi olarak ele
aliniyordu. Clinku giderek
fabrikalar gtizel urdn verdikleri
icin sanatci atolyelerinde yapilan
kullanima ait isler pek o kadar
satilmiyordu. O zaman sanatgilar
kendilerini sanat formlarina
veriyorlardi. Etraftaki bugudan
onlar da nasipleniyordu, bu bugu
neydi? Soyut disa vurumcu,
Japonlarin getirdigi etkiler.
Seramik malzemesi giderek
sanatcinin ifadesinin bir araci
olmaya baslamisti. En onemli
nokta 60°li yillarda artik
kullanimdan daha ¢ok sanatsal
faaliyetler ortaya cikmisti.

S.D.U: Simdiki donemi
kiyaslayabilir misiniz?

C.F: Kiicik bir hatirlatma yap-
mak istiyorum. 60°l yillarda
olmayisa, yoksulluga karsi bizim
sanatcilarimiz, disari ¢iktiklar
uluslararasi arenalarda odiller
aliyorlardi. O da kisilerin bireysel
¢abalariydi. Bir Tirk olarak
Amerika’'da oldugum zaman,
Tirklerin seramik tzerine
ge¢mis donemde ne kadar
onemli olduklarini bildikleri icin,
onemseniyorduk. Onlarin
mizelerinde iznik cinilerimiz,
Kitahya seramiklerimiz
bulunuyor. Osmanli'nin
16.ylzyilda ne kadar ileri
oldugunu biliyorlardi ve bize cok
onem veriyorlardi. Bitiin yoksul-
luga ragmen Avrupa’da Turk
sanatcilar bireysel calismalariyla
odiil aliyorlardi. Ogretim olarak
tabi cok eksikler ama giderek
sunu gozlemliyorum; bircok
okulda teknigin giderek daha da
iyilestigini gordyorum. Teknik
derken, iyi bir torno cekiliyor, iyi
bir boya kullaniliyor, iyi kalip kul-
laniliyor ve isler dizglin ¢ikiyor.
Okullarin 6grenci islerinden ve
sanatcilarindan daha giizel,
olumlu isler cikiyor.

“Viicudun kiigiik bir parcasiyla
biitiinii ifade etmeye ¢alistim”
Seramik bir kap sanati oldugu
icin, ister istemez kap sanatini
ogreniyorsunuz, 6grenmek
mecburiyetindesiniz. Amerika’da
ylksek lisans odevinde mutlaka
bir kap sanatini ele almaniz, kul-
lanim esyasini yapmaniz
gerekiyordu. Ben de tabak ve

at a place without any kiln or
raw material. In America, you
actually worked with clay.
Secondly, there was a major
leap which started in 1950,
revealing itself in 60s in the
USA. First of all, the tradi-
tional ceramics had detached
itself and was handled as art
ceramics. Because since
progressively factories pro-
duced nice products, utilitari-
an works made in artist stu-
dios didn’t sell that well.
Then artists were moving
towards art forms. They ben-
efited from the steam around
them. What was that steam?
Abstract expressionist influ-
ences brought by the
Japanese. Ceramic had start-
ed to become a tool of the
expression of the artist. The
most important point was
that in 60s, rather artistic
work was becoming predom-
inant rather than utility.

S.D.U: Can you compare the
present period?

C.F: As a small reminder, in
the 60s, our fine artists were
winning awards in the inter-

national arenas they went to,
against deprivation and
poverty. These were personal
individual efforts of people.
As a Turk, when | was in
America, since they knew
how important Turks were in
the past on ceramics, we
were well thought of. Our
Iznik tiles, Kitahya ceramic
ware are in their museums.
They knew how advanced
Ottomans were in 16th
Century and they deemed
this to be important. Despite
all deprivation, Turkish fine
artists were receiving awards
by their individual works in
Europe. Academically, of
course, there are deficiencies
but | am observing this; | see
that technique progressively
gets better in many schools.
When | say technique, one
sees a good lathing, a good
dye is used, good forms are
used and proper works are
generated. There are better
positive works coming out
from student works and
artists of schools.
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yemek takimini ele aldim, benim
yaptigim caydanlik mansiyon
almisti. Bir de sizi serbest
birakiyorlardi. iki asamali bir
egitimden gegciliyordu. Bu
gelenegi 6greniyorsunuz, isin
icine girince de devam ediyor-
sunuz. Bardak ¢canaktan ¢ok
kendi i¢inde bir formu tasiyan
kendi varligini ortaya koyan
vazolar, ¢anaklar yaptim. Ama
daha cok form anlayisimi ileri
sirerek calismalar yaptim.
Boyalarimda da daha formu
gozeterek is yapmaya gayret
ettim. Akademideki bitirme
calismalarimda giderek figiir
ortaya ¢cikmaya basladi. Sirtlar,
portreler, sonra daha cok
kosma oncesi oturma figlirleri
duvar panolari yapmaya
basladim. Giderek cevremdeki
insana bakis acisinin bireyin
kaybolmasi beni seri imalata
goturdd. Bir bitinden ¢ok
parcalara ayrilmasi,
parcalanmislik one ¢ikmaya
basladi. Sunus da cok onemli
tabi. Vicudun kucuk bir
parcasinda da bitiind ifade ede-
bilir miyim diye diisinmustim,

“I tried to express the whole
by a small part of the body”
Since ceramics is a container
art, you learn the art of contain-
ers unavoidably, you have to
learn it. In America, in graduate
school assignments, you had to
address a container art, making
a utilitarian piece. | handled
dishes and tableware. The
teapot | made won honorable
mention and you were set free.
You went through a two-phased
education. You learn this tradi-
tion and when you delve into it,
you continue. | made vases and
bowls carrying a form in them,

setting forth their own existence

rather than glasses and plates.
But mostly | did works setting
forth my form concept. | tried to
further the form in my dyes. In
my graduation work in the
Academy, progressively the fig-
ure started to appear. | started
to make backs, portraits, then
mostly sitting figures before
running and murals. Then loss

of the individual, the perspective

of people around me took me
towards mass production.
Fragmentation started to come
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ana distinceyi vermeye
calistigimi disindiyorum.

S.D.U: Doneminde cektiginiz
zorluklar neydi?

C.F: Her donemin dne sirdigi
davranis bigimleri vardir. Benim
zamanimda gayretlerim en
azindan hi¢ hazir malzeme kul-
lanmadan hammaddeyi bir
araya getirerek kendi
karisimlarimi olusturmakti. O
zamanlar arag, gereg, alet
yoktu. Havanda silis ve pelspat
dovdigimu bilirim, kursun kul-
lanirdim. Amerika’'da kursun
¢ok zehirli oldugu i¢in uyari
almistim. Onu yapmak istiyor-
duk bizim isimiz ¢ok zordu.
Bana elektrik bile bir senede
verilmedi, once (¢ saat, sonra
bes saat, ertesi sene tim giin
verildi. Her seye kolay
konmadik, blyiik micadelelerle
kendi topragimizi karistirip,
seneler sonra ortaya bir is koy-
maya calistik. Amerika’'da boyle
degildi; her sey elinize veya
okulunuza, oniinlize tim
malzemeler aninda getiriliyordu.
Hicbir zaman bir diizey yoktu.

to the forefront rather than the
whole. Presentation, of course,
is also very important. | had
thought if | could express the
whole in a small part of the
body. | believe | tried to present
the main theme.

$.D.U: What were the difficul-
ties you faced in that period?
C.F: There are styles of behav-
ior set forth by each period. In
my time, my efforts were for
creating my own mixtures,
bringing raw materials together,
at least without using any
ready-made materials. Then
there was no tool, instrument or
apparatuses. | remember hav-
ing forged silica and feldspar, |
used to use lead. In America, |
was cautioned since lead was
highly toxic. We wanted to do
that, our job was very difficult. |
wasn't given electricity for one
year, first three hours, then five
hours, then next year it was
given full day. Things did not
come easy; through great strug-
gles we mixed our own clay and
attempted to set forth a work
years later. It wasn't like this in

Seneler sonra Eczacibasi, Doga
diye malzemeler satan bir yer
kurdu.

S.D.U: Sanat mi yon degistirdi,
degisen ne oldu?

C.F: Sanatin kendisinde ¢ok
degisiklikler oldu. Seramikten
kullanim malzemesi fabrikalar-
da calisan tasarimcilar
tarafindan ¢ok daha guzel
olmaya basladigi icin, sanatcilar
artik bu isi yapmamaya
basladilar. Bu isin zorlugu
nedeniyle seramigi kavramsal
sanat icinde kullanmaya
calistilar. Kap sanati yapan
seramikgi artik pek yok gibi. Bir
isi yaptiginiz zaman onun pesine
diisenler olmali. Amerika’'da
seramik koleksiyonerleri vardir,
bunlari Tirkiye'de yapan kim-
seyi tanimiyorum. Uluslararasi
blytk fabrikalarimizin cagdas
seramik topladiklarini ve muze
kurduklarini gormuyorum.
Bizler umutluyduk giiniin
birinde bunlarin toparlanip
muzelerde olusturduklarini bek-
liyorduk ama olmadi. Simdiki
gen¢ sanatcilar eserlerinin

America; everything, all materi-
als were brought to you instant-
ly or to your school. There was
never a level. Years later,
Eczacibasi set up a place called
Doga selling materials.

$.D.U: Did art change direction;
what changed?

C.F: Many things changed in art
itself. Since ceramic utilitarian
ware were made by designers
working in factories much bet-
ter, fine artists started not to do
this any more. Due to the diffi-
culty of this job, they tried to use
ceramics within conceptual art.
There aren’t ceramicists who
make container art any more.
When you do something, there
should be those who follow.
There are ceramic collectioners
in America. | don’'t know anyone
who does this in Turkey. | don't
see our major factories collect-
ing contemporary ceramic ware
and establishing museums. We
were hopeful that some day
these would be collected in
museums but it didn't happen.
Now, young artist, they don't
know that their works will be
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toplanacagini bilmiyor ve ugrasmak istemiyorlar. Amerika'da

Degerler ve blreyln seramik muzeleri var. ingiltere'de, Danimarka’da fabrikalarin kendi
: seramik muzeleri var. Tirkiye'de de boyle olmaliydi, olmali.
kaybolmasi ile; Y y y

parcalarin onemi ve

“Bu bir egitimdir”
Bunlara deger vermedigimiz icin, sokaklarimiz, trafigimiz,

Mayis-Haziran / May-June 2007/ No.21

b . t . n . N binalarimiz, mimarligin hali ortada. Onemli bir hoca olan Alman

utunu kokenli Amerikali Frans Wildenhain'in dgrencisiydim. 100 tane eseri
sadece bir koleksiyonerde bulunuyordu. Cagdas seramigi almaya

kaybo lmaSI ’ korkuyorlar kirilir diye. Cin vazosuna milyarlar veriliyor. Avrupa’da

kote edilip, deger verildigi i¢in bugtin 100 milyara aliniyor, biz de bir
ogrenciye 500 lira verilip onure edilip, deger verilmiyor. Binlerce

vucudun kuguk bir
yildir topragin altinda kalan tek eser de seramik. Diinya tarihini

pa rCaSIyla bUtU nu insanlar ogreniyorlarsa kalan seramikler sayesinde ogreniyorlar.
: i - Distlince tarzimizin degismesi gerekiyor. Bitlin ¢abalara deger
Ifade edebilir miyim g :

verilmesi ve onemsenmesi gerekiyor. Yapanlar kadar bakanlarin da

d USU ncesi beni egitimli olmasi gerekiyor.
bU ra I.a ra SU ru kl.ed | 4 S.D.U: Seramikciler ve yeni yetisen nesil igin nasil bir tesvik

yapilmasi gerekiyor?

C.F: Ben seramik sanatinda yapmak istediklerimi yaptigimi
zannediyorum.Tirkiye'de yapilmis seramiklerin bir miizede toplan-
masini istiyorum. Sel¢uk, Kiitahya seramiklerimiz mizelerimizi nasil
zenginlestiriyorsa, en azindan Fureya Hanim itk 1951°de sergi
acmisti, o giinden bugline yapilan eserleri, 6grencilerin gidip
ogrenecegi, karsilastiracagi, gururlanacagi, tesvik edilecegi bir yer
olsun. ingiltere’de seramigin ilerlemesinin nedenlerinden biri de;
fabrikalar ¢ikan ogrencileri hemen aldilar ve tasarimlarini
yaptirdilar. Gizel sanatlar ile islevselligin bir araya gelmesi
gerekiyor. ikisinin de son derece birbirine yaklasmasi gerekiyor.

collected. They don't want to be bothered with it. There are
ceramic museums in America. In England, Denmark, factories
have their own ceramic museums. It should have been and
should be like this in Turkey too.

“This is an education”

Since we didn't value these, you see the state of our roads, our
traffic, our buildings and our architecture. | was a student of
Frans Wildenhain, an American of German origin who is an
important professor. His works were in the hands of just one col-
lectioner. They are scared to buy contemporary ceramics since it
is fragile. They pay billions for a Chinese vase. Since they are list-

LOSS Of ed and valued in Europe, they are bought for 100 billion today.
] o Here, nobody pays 500 Liras to a student honoring that student.
S|g N |f| cance Of The only work remaining under the earth for millenniums is
ceramic ware. If people are learning the history of the world, they
pa r’[s a nd ’[he Who[e do so thanks to remaining ceramics. Our way of thinking must
] change. All efforts must be valued and deemed important. Not
W|th the LOSS Of only those who do it but who look at it must also be educated.
Va [U es an d th e $.D.U: What kind of incentives are needed for ceramicists and
) o ) the new generation?
|nd |\/|d Ual_ the |dea C.F: | think | did what | wanted to do in the art of ceramics. | want
' ceramics made in Turkey to be collected in a museum. Just as
Wh ethe r | cou [d Seljuki and Kiitahya ceramics of ours enrich our museums, at
least Flreya Hanim had opened a show in 1951 for the first time.
express the Who[e There should be a place where students can go, learn, compare,
be proud of and be encouraged for works made since then. One of
by a sma H pa rt Of the reasons why ceramics is advancing in Britain is factories hire
graduating students instantly, having them make designs. Fine
the body d rag g ed arts and functionality must come together. They have to come

extremely close to each other.

me here”
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“Ben tek bir
levha i¢cinde bir
butlne

varmak istedim.
Parcalar yan
yana geldigl
zaman iletisim
kuruyorlar ve
gorsel degerleri
tasiyorlar”

‘| strived to reach a whole in a single panel. When pieces
come together, they set up communication and bear visual

values”

S.D.U: Tasarima bakisiniz... Oniimiizdeki
donem sergileriniz olacak mi?

C.F: internet hiziyla sanatcinin icinden gelerek
dustincllerinden zamanin aktardigi driin
yerine, ¢esitli yerlerde yapilan seyler hemen
kapiliyor, ¢cok iyi tasarimlar da var. Benim i¢in
sanatc¢inin yaptigi isler daha onemli.
Tasarimdaki kriter; soylemek istedigini
abartmadan yalin bir sekilde bana gelmesi
gerekiyor. ileride bir respospektif
distndyorum. Bugline kadar yaptigim
calismalarimi bir sergide toplamak istiyorum.

S.D.U: Sorun nerede sizce?

C.F: Turkiye'nin en biyiik sorunu bilgisizlik,
cehalet baska bir sey degil. Sorumsuzluk da
diyebiliriz. Kiltursizlik, onemsememek, bir de
ulkeyi sevmek cok onemli. Amerika'da niye
Tlrkiye'ye doniiyorsun dediler. O kadar iyi
sartlar ve isime ragmen, Tlrkiye'ye aktarmak,
bu tlkeye tasimak icin dondik. Seramik ¢ok
zor ve agir bir meslek. Yapabildigini yapip
ortaya koymak bir sanatcinin en buytk
mutlulugudur.

S.D.U: Malzemenin degisimiyle sanatcilar da
boyle bir degisime yonelebilir mi?

C.F: Simdi seramik diinyasinda malzemeler
degisiyor, uzaya giden teknolojinin ilerlemis
halini sanatcilar gliniin birinde muhakkak
kullanacaklardir. Su an uzay teknolojisinde
kullaniyorlar ama kirilmayan seramikleri
sanatcilar'da gliniin birinde, giincellesince
kullanmaya baslayacaklar.

S.D.U: Your perspective on design... Will you
have shows in the upcoming days?

C.F: With the speed of the Internet, instead of
products relayed by time from the intuitions of
the artist, things made in various places are cap-
tured right away. There are very good designs
too. For me, the work done by the artist is more
important. The criteria in design must come to
me plainly without exaggerating what one wants
to say. | am considering a retrospective in the
future. | want to collect the works | have made so
farin a show.

S.D.U: Where does the problem lie, do you
think?

C.F: The biggest problem in Turkey is lack of
knowledge, ignorance, nothing else. We can also
call it irresponsibility. Lack of culture, neglect
and also loving the country is very important. In
USA they asked me why | was coming back to
Turkey. We returned, to transfer to Turkey, to
carry to this country, despite those very good
conditions and my job. Ceramic is a very hard
and tough profession. The greatest happiness of
an artist is to do what you can and to set it forth.

$.D.U: Can artists also change as material
changes?

C.F: Nowadays, materials are changing in the
world of ceramics. Fine artists will certainly use
the advanced state of space technology. Right
now, they use it in space technology but fine
artists, too, one day will start using unbreakable
ceramics as they become abundant.
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Talavera Seramikleri

Talavera Ceramics

Prof. Zehra Gobanli
Anadolu Universitesi Glizel Sanatlar Fakiiltesi,
Seramik Bolim Baskani, Eskisehir

Prof. Zehra Gobanli
Anadolu University Faculty of Fine Arts; Head, Ceramics
Department, Eskisehir

vrd. Doc. Dilek Alkan Ozdemir
Anadolu Universitesi Engelliler Entegre Yiiksekokulu
Seramik Boliimd, Eskisehir

Bugline ve gelecege diinden gecilerek gelinir.
Bilim ve sanatin her alaninda ge¢cmis her zaman
gelecege 1sik tutmus ve tutmaktadir.

Cok eski bir gecmise sahip olan, Eski Amerika Yerli
Sanatlari olarak tanimlayabilecegimiz Meksika
Sanatlari da muhtesem, biydleyici, her an yeni bir
seyler yakalayabilecegimiz farkl kilttrlerin
olusturdugu, bugline 1sik tutan geleneksel el sanat-
larinin zenginligidir. Meksika'daki bu uygarligin tst
diizeyde oldugu ve onemli bilimsel calismalar
yaptigi bilinmektedir. Meksika'ya gelir gelmez bu
tarihi dokuyu hemen hissedersiniz. Clinku
Meksika'da Aztek, Maya ve inka kiiltiirlerinin
tarihsel dokusu hala korunmakta ve Glkenin kdiltir
zenginligini olusturmaktadir. Bu tarihsel doku,
toprak sanatlarinin zenginligiyle gozler oniine
serilir. Meksika'nin Mexico City, Queretaro, Oaxaca
ve Puebla sehirlerine yaptigimiz arastirma ve
inceleme gezilerinde bu tilkede yasayanlarin
tarihlerini, kdltirlerini ve halk sanatlarini cok iyi
koruyup sahip ¢iktiklari ve glinimuze tasidiklar
gozlemlenmistir. Bizleri etkisi altina alan bu
eserler icinde Talavera de Puebla olarak bilinen
seramik urdnler hi¢ stiphesiz Meksika'nin en
taninan mimari elemanlari ve kullanim formlaridir.
Cok eski bir gecmisi olan Talavera seramikleri
bugiin, Meksika'da baskent Mexico City'nin 150 km.
guineyinde yer alan Puebla sehrinde hala
uretilmektedir.

o

Asst. Prof. Dilek Alkan Ozdemir
Anadolu University Integrated Higher School for the Handicapped
Ceramics Department, Eskisehir

You reach today and the future going
through yesterday.

The past has and will shed light to the future
in every field of science and arts.

Mexican arts, which we may describe as
ancient American native arts which have a
long history, are the wealth of traditional
handicrafts which enlighten today created by
magnificent, magical different cultures where
we can capture something at any time. We
know that this civilization in Mexico was high
level one and was engaged in significant sci-
entific studies. You feel this historical texture
right away the moment you arrive at Mexico
because the historical texture of the Aztec,
Maya and Inca cultures are still preserved in
Mexico, forming the cultural richness of the
country. This historical texture is laid before
our eyes with the richness of earth arts. We
observed in our research and study trips we
took to Mexico City, Queretaro, Oaxaca and
Puebla cities of Mexico that inhabitants of this
country preserved and owned up to their his-
tory, culture and folkloric art very well, carry-
ing them to the present. Ceramic ware known
as Talavera de Puebla are undoubtedly
Mexico’s best known architectural elements
and utilitarian forms among such works,
affecting all of us. Talavera ceramic ware,
which have a very long history, today are still
produced in the city of Puebla, lying 150 km
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Talavera seramiginin kokeni
ispanyadaki Arap-Endiiliis
kiltirtine dayanir. Yaklasik 8 yy.
once Arap seramikgiler,
gliniimiizde ispanya’da Talavera
dela Reina olarak bilinen bolg-
eye yerlesmisler ve Italyanlarin
14.yy.da kullandiklar, teknik
olarak temelde ham sirli
seramik yiizeyler Gzerine renkli
dekorlarin yapilmasiyla
olusturulan mayolika teknigiyle
diisiik derecede pisen urlnler
yapmislardir. Bu Urinler
yapildigi bolgeden dolay
Talavera seramigi olarak
isimlendirilmektedir.

Meksika Kolonileri donemindeki
en onemli seramik merkezi
Puebla’daki, seramik mimari
elemanlar ve kullanim seramik-
leri Uretimi 1531 yiinda Puebla
sehri kurulduktan hemen sonra
baslamis, bolgedeki kaliteli kil
ve o donemde Puebla’daki
yetenekli, ustalarin yaratimlari
sayesinde kisa stirede yiiksek
kaliteye ve guzellige ulasmistir.
16.yy."da Puebla’daki din
adamlarinin kilise ve

south of Mexico's capital city,
Mexico City.

The origins of Talavera
ceramics go back to the
Arabian-Andalusian culture in
Spain. Approximately 8 cen-
turies ago, Arabic ceramicists
settled in the region called
Talavera dela Reina in Spain
today, creating wares fired at
low temperatures, using the
majolica technigue formed by
application of color décors on
raw glazed ceramic surfaces
used by ltalians in the 14th
Century. Such wares are
called Talavera ceramic ware
due to the region of manufac-
ture.

Production of ceramic archi-
tectural elements and utilitari
an ceramic ware started right
after the city of Puebla was
founded in 1531, which
became the most important
ceramics center in the period
of Mexican colonies, reaching

the highest quality and beauty,

thanks to the creations of the
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manastirlari sislemek icin
ispanya’nin Talavera dela Reina
bolgesinden Talavera ustalart
getirmesiyle Puebla’daki tretim
farklilasmistir. Pueblali ustalar
Talavera seramigini
benimseyerek, kendi
yorumlarini, kille calisma
tekniklerini, sanatsal formlarini,
renklerini ve en onemlisi
Meksika ruhunu da mayolika
teknigi ile harmanlayip kokeni
ispanyollara ait olan Talavera
seramigini Meksika'nin Puebla
bolgesinde Uretmeye
baslamislar ve kendilerine mal
etmislerdir.

Talavera seramiklerinde 16.yy.
ve 17. yy.da cok poptler olan
mavi tonlarinin yani sira,
18.yy.da yesil, mor ve sari renk-
leri de kullanilarak renk ve
desen yelpazesi genisletilmistir.
1653 yiinda Talavera Uretiminin
kalite diizeyinin ayni seviyede
tutulmasi, yiiksek ve diislik
kaliteli Urtinlerin ayirt edilmesi

icin bir dernek kurulmus ve lre-

tim kurallari belirlenmistir. Bu
kurallar dogrultusunda kaliteli,

skilled craftsmen in Puebla in
that period and the high quali-
ty clay in the region.
Production in Puebla gained a
different dimension when the
monks in Puebla brought
Talavera craftsmen from
Spain’s Talavera dela Reina
region to decorate churches
and monasteries. Craftsmen
of Puebla adopted Talavera
ceramics and started to pro-
duce Talavera ceramic ware
which is of Spanish origin by
batching their own interpreta-
tions, clay working tech-
niques and artistic forms and
colors and most importantly,
the Mexican spirit with the
majolica technigue, making it
their own.

In addition to shades of blue
which were highly popular in
16th and 17th Centuries, color
and pattern spectrum was
enhanced using green, purple
and yellows colors in 18th
Century in Talavera ceramics.
In 1653, an association was
established to maintain the

orta kaliteli ve guinlik kullanim
gruplari adi altinda Ug tip
Talavera uretilmeye baslanmis,
taklitleri onlemek icin her
seramik ustasi yaptigi triindin
altina imzasini koymus, her yil
ustalarin usta seramikgi olarak
gorilmesini saglayan sinavlar
yapilmistir. Ancak 1810'da
Meksika'nin bagimsizlik
hareketi sirasinda bu kurallarin
uygulanmasi durmus dernek
kapanmis ve uretim
kalitesizlesmeye baslamis,
sadece birkac atolye Uretimine
devam etmistir. Bu durum
20.yy.In ikinci yarisina kadar
surmustur.

20.yy.In ikinci yarisinda yeni
atolyeler agilmis ve Talavera yok
olmaya karsi savasarak yeniden
yikselise gecmistir. Fakat bu
kez bazi Ureticiler geleneksel
yontemleri birakip cok miktarda
seramik Uretimini hedefleyince
Uriin kalitesi tekrar diismeye
baslamis, tutkuyla geleneksel
yontemle Talavera Ureten
atolyeler zor durumda kalmis,
turistlerinde artan talepleriyle

quality level of Talavera wares
and separation of high and
low quality products and rules
for production were adopted.
In light of such rules, three
types of Talavera started to be
produced in high quality,
medium quality and daily utili-
ty groups, with each master
craftsman putting his signa-
ture under his products to
prevent imitations with tests
held each year for branding
the craftsmen as master
craftsmen. However, during
the independence campaign of
Mexico in 1810, the imple-
mentation of these were
stopped, the association was
shut down and production
started to lose its quality, with
only a few workshops continu-
ing to produce. This state of
things continued until the sec-
ond half of 20th Century.

New workshops were opened
in the second half of 20th
Century and Talavera has
started to emerge again, fight-
ing again destruction. Yet, this
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Resim 2: Resim 1'den detay
Picture 2: Detail from Picture 1
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Resim 1:
Talavera
seramigiyle
kaplanmis bir
restoran

Picture 1:

A restaurant
covered with
Talavera
ceramic

16.yy.daki talavera geleneklerine gore dogru
kosullarda Gretim yapilmasi i¢in miicadele
baslamistir. Bu miicadelede Talavera mirasini
korumak icin 1993'te Talavera Seramigi Gelistirme
Dernegi kurulmustur. Geleneksel Talavera Uretici-
lerini gliclendirmek, Talavera retiminin 16.yy.daki
tekniklerin kullanilarak yapilmasini saglamak,
tlkenin diger bolgelerinde yapilan ancak Talavera
ozelliklerini tasimayan Urinlerden korunmak
amaclanmistir. Bu amaclar icin triinlerde sadece
Puebla vadisindeki Atlixco, Cholula, Puebla ve
Tecalli bolgelerindeki killerin kullanilmasina karar
verilmistir. Ayrica 1997 yiinda Meksika hikimeti
projeyi saglamlastirmak i¢in trtinlerde Talavera
koken etiketi olmasina karar vermis ve uygulamaya
koymustur. Son olarak Puebla da yapilan trinleri
korumak ve 1998'de Urinlerin sertifikali hale
gelebilmesi icin gesitli laboratuvar testlerine tabii
tutulmasi, bir komite tarafindan atdlyelere
inceleme ziyareti yapilmasinin gerekliligine karar
verilmistir. Boylelikle bu Talavera seramiklerini
koruma ve gelistirmeye yonelik calismalar,
Talavera urtnlerini ve Ureticilerini desteklemekte
ve urinlerin gerekli kosullara uygun olup
olmadigini onaylamaktadir. Bitiin bu calismalarin,
desteklemelerin sonucunda Popocatep ve
Iztaccihualt yanardaglarinin ontinde yer alan,
ispanyollarin insa ettigi binlerce tarihi binaya sahip
geleneksel yapidaki sokaklari, barok mimari
tarzinda yapilari, “azulejos” denilen seramik duvar
kaplamalari ve 6zellikle de her mutfakta, binada,
avluda, meydanda bulunan “Talavera seramik-
leriyle” biitlinlesmis bir sehir olan Puebla (Resim
2,3,4,5), UNESCO tarafindan insanligin kiiltrel
mirasini koruyan bir sehir olarak secilerek destek-
lenmis ve Meksika'nin Mexico City’den sonraki ikin-
ci onemli sehri olmustur.
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Resim 3: Talavera seramigiyle kaplanmis bina
Picture 3: Building covered with Talavera ceramic

time, certain producers have abandoned tra-
ditional techniques, targeting mass ceramic
ware production, leading to yet another drop
in product quality and workshops producing
Talavera passionately using the traditional
technique going into difficulty and this has
lead to a fight for production under proper
conditions in line with the Talavera traditions
of 16th Century, partly thanks to the increas-
ing demand by tourists. To conserve Talavera
heritage in this fight, Talavera Ceramic
Development Association was founded in
1993. The aim was to strengthen the tradi-
tional Talavera producers to ensure that
Talavera production was made using employ-
ing the techniques of 16th Century and pro-
tection from products made in other parts of
the country which did not bear Talavera prop-
erties. To that end, it was decided that only
clays in the regions of Atlixco, Cholula,
Puebla and Tecalli in the Puebla valley should
be used for ceramic ware. Also, in 1977,
Mexican government has decided that
Talavera origin label should be on wares to
boost the project, putting this into implemen-
tation. Most recently, it was decided that
wares should go through various laboratory
tests and a committee should pay inspection
visits to workshops to protect wares pro-
duced in Puebla and to have them certified in
1998. Hence, these efforts seeking to con-
serve and develop Talavera ceramic ware give
support to Talavera wares and producers and
certify that wares meet necessary require-
ments. As a result of all these efforts and
support, Puebla (Pictures 2, 3, 4, 5) which is
situated in front of Popocatep and Iztaccihualt
volcanoes with its roads of traditional config-
uration with thousands of historical buildings
constructed by the Spanish, its baroque style
structures, ceramic wall coverings called
“azulejos” which is a city specifically integrat-
ed with the Talavera ceramic ware found in
every kitchen, building, courtyard or square
was designated and supported by UNESCO as
a city preserving the cultural heritage of
humanity, becoming the second most impor-
tant city of Mexico, after Mexico City.

Resim 4: Resim 3'ten detay
Picture 4: Detail from Picture 3
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Talaveralariyla bitiin dikkatleri tizerine ceken
Puebla sehrinde sayili atélyelerden biri olan
Talavera de la Luz isimli atdlyeyi ziyaretimizde
bizim i¢in cok farkli olmayan bir ortamda
talaveranin teknik olarak olusum asamasini
gozlemleme firsati elde ettik. Atélyede, Puebla
vadisinden elde edilen killer dinlenme havuzlarinda
dinlendirildikten sonra plastik hale getirilerek
sekillendirilecek formun boyutuna gore tornada,
kalipta veya elde sekillendirilmektedir. Sekil-
lendirme islemi biten driinler 6zel kurutma
odalarinda boyutlarina bagli olarak 1-3 ay sureyle
kurutulduktan sonra, 850°C sicaklikta elektrikli
firinlarda 8 saat stiren ilk pisirimleri “biskuvi
pisirimleri” yapilmaktadir. Biskivi pisiriminden
sonra ortucd, beyaz kalayli bir sirla sirlama islemi
yapilir. Temel olarak sirlama asamasinda ytiksek
kaliteli seramikler icin Talaverali comlekgilerin
deyimiyle 1 ol¢u kursun oksit ve 6 olcu kalay
oksitle, dlsuk kaliteli seramikler icin 16lcu kursun
oksit ve 2 6lcu kalay oksitle hazirlanan sirlar, ilk
pisirimi yapilan seramik formlar tzerine uygulan-
makta, daha sonra ham sir lzerine seramik
urtniin kalitesine gore firca dekoruyla ve renkli
oksit ve boyalar kullanilarak dekorlama islemi
yapilmaktadir. (Resim 6, 7, 8, 9). Bu islem
yapilirken mavi ve mavinin tonlariyla dekorlanmis
seramikler mavi boyanin pahali olmasi nedeniyle
yiksek kaliteli isler grubunda yer alir. Mavi
tonlarinin disinda siyah, sari, mor, yesil ve kirmizi
renkler ise diger grubun icindedir. Seramiklerin
dekoru bitince, Urinler 1050°C sicaklikta 10 saat
sireyle pisirilmektedirler.

Resim 5: Talavera seramikleriyle kaplanmis geleneksel
bir mutfak, Puebla

Picture 5: A traditional kitchen covered with Talavera
ceramic ware, Puebla

We had the chance to observe the technical
formation phase of Talavera in a medium not
much different for us in our visit to the work-
shop named Talavera de la Luz, one of the
best known workshops in the city of Puebla,
drawing all attention with the Talavera earthen
ware. In the studio, clays obtained from Puebla
valley are dwelled in tanks and are subse-
quently formed by potter's wheel or in moulds
or by hand, depending on the size of the form
to be given after bringing into plastic form.
Shaped wares are dried for 1 to 3 months in
special drying chambers depending on their
sizes and then are biscuit fired for 8 hours in
electric kilns at 850°C temperature. After bis-
cuit firing, glazing is done using a covering
white tin glaze. Glazes prepared using 1 meas-
ure lead oxide and 6 measures tin oxide for
high quality wares as called by Talavera pot-
ters during the glazing phase and 1 measure
lead oxide and 2 measures tin oxide for lower
quality wares are applied to biscuit fired
ceramic forms and subsequently, decorations
are applied using colored oxide and dyes by
brushes on raw glazing, depending on the
quality of the ceramic ware (Pictures 6,7, 8, 9).
Earthen ware decorated in the shades of blue
are called high quality works due to the cost of
blue dye in this process. Non-blue colors like
black, yellow, purple, green and red are in the
other group. After the wares are decorated,
products are fired for 10 hours at 1050°C tem-
perature.

Resim 6: Talavera seramiklerinin dekorlanma asamasi
Picture é: Decoration phase of Talavera ceramic ware

Resim / Picture 7, 8, 9: Talavera seramiklerinin dekorlanma asamasi / Decoration phase of Talavera ceramic ware
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Calismalarin en 6nemli kismini elde
sekillendirilmis talavera karolar Gzerine yapilmis,
cesitli duvar panolari, duvar resmi olarak
tanimlayabilecegimiz eski donemlere ait sehir
haritalari olusturmaktadir (Resim 10, 11, 12).
Bunun disinda cesitli figlirler, gecmisteki kiltirler
dogrultusunda dekorlanan cesitli bitki ve hayvan
motifleri yaninda Arap-Endiilis kiltirlerinin de
etkisiyle islam motiflerinin de kullanildigr giinlik
kullanim icin yapilan ¢anak, tabak, vazo gibi
Talavera urtnler de bulunmaktadir. (Resim 13).

4

The most significant segment of wares are
various murals and city maps of ancient times
which we may describe as wall art, made on
hand shaped Talavera tiles (Picture 10, 11, 12).
Other than these; dishes, plates, vases made

for daily use on which various plant and animal
motifs in line with past cultures and Islamic
motifs under the influence of Arabic-
Andalusian cultures also are among Talavera
ware (Picture 13).
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Resim 10: Talavera duvar panosu / Picture 10: Talavera mural

ol 1

Resim 11: Talavera harita duvar panosu Resim 12: Talavera duvar panosu
Picture 11: Talavera map mural

Picture 12: Talavera mural

o

Resim 13: Talavera urlnler
Picture 13: Talavera ware
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Zaman icinde Talavera Urinlerinin koleksiyonu
yayginlasmis, Meksika ve diinyanin diger bol-
gelerindeki koleksiyoncular tarafindan degeri bilinir
hale gelmistir. Bolge insani bu kiiltlire sahip ¢cikmis
ve her gecen giin Uriin ve dekor ¢esitliligini
gecmise bagli olarak cesitlendirip, teknigini ilk
donemdeki gibi koruyarak tretmis, tanitmis ve
tanitmaya devam etmektedir. Ayrica bolgedeki
devlet mizeleri ve 6zel mizelerde dnceki donem-
lerde yapilmis Talavera seramikleri koruma altina
alinmistir. Yakindan izleme firsati buldugumuz en
blyuk Talavera seramigi koleksiyonlarindan cnemli
bir kismini iceren Mexico City'deki Franz Mayer
Muzesi'ndeki talaveralar itk glinkd gibi biiydleyici,
etkileyici gorunumleriyle izleyicileriyle bulusmak-
tadirlar (Resim 14, 15, 16). Giinlimiizde hala gok
popller ve olaganustu kalitede ¢ok pahali parcalar
uretilmektedir. Ama ne yazik ki ¢ok kotu taklitleri
de bulunmaktadir. Geleneksel Talavera bir Uriin
aldiginizda altinda uretici atolyenin imzasi ve
Puebla’dan geldiginin yazmasi gerekmektedir.

4

In time, Talavera wares started to be collected,
becoming noteworthy for collectors in Mexico
and all over the world. The people of the region
owned up to this culture and they are diversify-
ing the products and décors each passing day
in line with the past, producing and promoting
the Talavera ware preserving the technique
just as in ancient times. Also, Talavera ceramic
ware made in previous periods are conserved
in state museums and private museums in the
region. Talavera ware in Franz Mayer Museum
in Mexico City which has a significant portion
of Talavera ceramic collections which we have
the chance to view closely are presented to
viewers with their magical and impressive
looks just as on the day they were made
(Pictures 14, 15, 16). Currently, still, very
expensive pieces of highly popular and excep-
tional quality are being produced. However,
there are very poor imitations as well. When
you purchase a traditional Talawera ware, you
have to look for the signature of the workshop
and the note stating that it comes from
Puebla.

Resim 14: Talavera canak, Franz
Mayer Mizesi.

Picture 14: Talavera bowl, Franz
Mayer Museum

Muzesi.

Museum

Kisaca Talavera, Arap-Endiilis anlayisinin cok
blydk izlerini ve motiflerini tasiyan, kalayli sir
Uzerine mayolika teknigi ile yapilmis genelde
mimaride timduyle kullanildigi gibi, kaplama
seramikler arasina serpistirilerek cok yaygin
bicimde kullanilmasiyla birlikte, glinlik kullanima
¢ok uygun olmayan dekoratif Grinlerdir.

Kaynakga /Bibliography

Resim 15: Talavera tabak, Franz Mayer

Picture 15: Talavera plate, Franz Mayer

Resim 16: Talavera duvar karosu,
Franz Mayer Miizesi.

Picture 16: Talavera wall tile, Franz
Mayer Museum

In short, Talavera wares are decorative prod-
ucts not fit for daily use, bearing major traces
and motifs of Arabic-Andalusian concept

applied by majolica technique on tin glaze,
used in architecture in general, also used dis-
persed between tiles.

DOMENICI Davide, Mexico A Guide to the Archaeological Sites, China, 2004

SOLIS Felipe, National Museum Of Anthropology, italya,
The Crafts of Mexico, USA, 2004
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Osmanli imparatorlugu'nun ii¢ kitaya hiikmettigi
gunlerin en 6nemli tarihsel olaylarina sahne olmus
Topkapi Sarayi, giiniimizde de Tirkiye'nin en ¢ok
ilgi ceken ve en fazla gezilen mizelerinden biri-
sidir. Fatih Sultan Mehmet Istanbul’u aldiktan
sonra Beyazit'ta yaptirdigi Eski Saray (Saray-1
Attik-i Amire)'in ardindan Sarayburnu’na dogru
uzanan yarimadada yer alan sehrin 1. tepesi
tzerinde Osmanli tarihiyle 6zdeslesen Topkapi
Sarayi'ni yaptirmistir. Kara tarafindan yapilan Sur-i
Sultani'nin icinde antik akropol tepesinin dizligu
tzerinde kurulan Topkapi Sarayi birbirine bagli
dort avlu ve bu avlular etrafinda yer alan yapilar
toplulugundan olusmaktadir. Icinde binlerce kisinin
yasadigi kara ve deniz tarafi sur ve burclarla
korunan etrafi genis bahce ve kosklerle cevrili
adeta bir kent gibidir.

Topkapi Sarayi'nin ana girisi Ayasofya'nin
arkasinda Ill. Ahmet Cesmesi'nden sonra Sur-u
Sultani Uzerinde Fatih Devri'nde yapilmis Bab-
Himayun’dur. Sarayin alaylarda ve merasimlerde
kullanilan saltanat kapisidir. Kapinin Gzerindeki
kitabe 1478 tarihlidir ve yapimini gostermektedir.
Altindaki tugra Sultan Il. Mahmut'undur.
Buradan sarayin cesitli ihtiyaclarini karsilayan
binalarla gevrili Alay Meydani olarak taninan

1. avluya gecilmektedir. Kapidan sonra hemen
sagdaki jandarmanin oldugu alanda, vaktiyle
Enderun Hastanesi bulunurmus. Turist otobus-
lerinin otoparkina inen yoldan sonra gelen uzun

o
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FISTANBUL.
Topkapi scrayi

- Lo Gérall

duvarin arkasindaki mekanlarda bugiin istanbul
Arkeoloji Miizelerine ait bazi bolimler yer almaktadir.

Kapidan sonra yolun solunda Aya irini olarak
tanidigimiz Bizans doneminde Justinianus tarafindan 6.
yuzyilda Kutsal Baris adina yaptirilmis kilise bulunmak-
tadir. Fetihten sonra Cebehane olarak sarayin silah
deposu olarak kullanilan bu yapinin icinde 1845 yilinda
Fethi Pasa tarafindan ilk Asar-i Atika Muzesi a¢ilmistir.
Gunumizde cesitli sanat etkinliklerine sahne olan Aya
[rini’nin hemen yaninda eski Darphane binalari yer alir.

Kanuni zamanina tarihlenen sekizgen cift kuleli Bab-Us
Selam (Orta Kapi) miizenin giris kapisidir. Kapinin
tzerinde “kelime-i Tevhid” yazilidir. Altta Il. Mahmut, iki
yaninda da lll. Mustafa’ya ait tugralar vardir. Bu anitsal
girisin, dovme demir kapilari orjinaldir ve 1524 tarihini
tasir. Buradan lll. Mustafa zamaninda yapilmis genis
sacakli bir revakla “Divan Meydani” ya da “Adalet
meydani” denilen ikinci avluya girilir.

Orta kapidan cikista sol tarafta Istabl-1 Amire’ye (Has
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Ahir-Baltacilar kogusul), Rat
Hazinesine ve Besir Aga tarafindan
yaptirilmis camiye gidilir. Avlunun
sag tarafindaki revaklarin arkasinda
saray mutfaklari yer almaktadir.

Orta Avlu'dan girilen en ilgin¢ bolim-
lerden biri stiphesiz Harem'dir.
Cariyeler tasligl, Valide tasligi
etrafinda 300°U askin oda, 9 hamam,
2 camii ve hastanesi ile apayri bir
dunyadir. Haremin araba kapisinin
yaninda Kanuni zamaninda Damat
Ibrahim Pasa tarafindan yaptirilan ve
daha sonra pek ¢ok onarim gegiren
sarayin karakteristik koselerinden
birisi olan Kubbealti yer alir. Divan-i
Humayun genellikle haftada bir sali
gunleri sabah namazindan sonra
burada toplanirmis. Kubbealti'nin
ikinci odasinda devlet gorevlileri
dclnci odada ise divan kayitlari sak-
lanirmis. Devletin yonetildigi bu
mekanlar XVIII. ylzyildan sonra
islevlerini Bab-1 Ali'ye devretmistir.

Mayis-Haziran / May-June 2007/ No.21

Kubbealti'nin hemen yanindaki 8
kubbeli bina Hazinedarbasi'nin
sorumlulugundaki Divan-1 Himayun
hazinesinin saklandigi “I¢ Hazine"dir.
Kubbealti'nin yanindaki diger bir yapi
bir gozetleme kulesi olarak yapilmis
Adalet Kulesi'dir (Kasr-1 Adil).
Bugiinki seklini 19. yy.'in ikinci
yarisindaki onarimindan sonra
almistir. Buradan oniinde
glinimuzdeki Mehter torenlerinin
yapildigi Akagalar kapisi olarak da
taninan Bab-ls Saade kapisina
gelinir. lll. Selim doneminde
buglinkl gortnidmini alan bu
kapinin 6niinde biat, bayram
torenleri, ayak divani yapilirmis.

Kapidan sonra elgilerin ve divan
erkaninin kabul edildigi Arz Odasi yer
alir. Sarayin en eski yapilarindan biri
olmasina karsin her devirde tamir ve
degisiklikler gecirmistir. Odanin
icinde, eski tablo ve minyatiirlerde de
gorilen padisahin oturdugu lake
tavanli taht halen durmaktadir. Arz
Odasi’'nin arkasindan cift tarafli bir
merdivenle avluya, Ill. Ahmet
tarafindan 1718/19 tarihlerinde
yaptirilan Enderun Kitapligi'na inilir.
Burasi bugiin Topkapi Sarayr'ndaki
yazma eserlerin saklandigi onemli
bir mekandir.

Buradan Fatih Koski ve Enderun
Hazinesi gelinir. Fatih Kosku adi gibi
Fatih’in evi seklinde planlanmis ve
yapilmis Osmanli mimarisinin en
guzel yapilarindan birisidir. Tim
Bogazici, Kadikdy, Adalar ve
Marmara panoramasina hakim bir
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konumdadir. Yapi, Yavuz Sultan Selim zamanindan
itibaren “I¢ Hazine” olarak kullanilmistir. Bugtin de
Osmanli Hazinesi'nin en degerli parcalari burada
sergilenmektedir.

3. Avlunun diger kdsesinde icinde Hirka-i Saadet
Dairesi'nin bulundugu Has Oda yer alir. Burada,
Yavuz Sultan Selim Misir seferi donlstinde getir-
digi Hz. Muhammed ve eshab-1 kirama ait mukad-
des emanetler saklanmaktadir. Avlu kademeli
setler Uizerinde birgok kosk ve bahge yer alir. En
yiksekteki “‘mermerli” olarak adlandirilan setin
tizerinde IV. Murad'in 1635'teki Revan/Erivan
seferinden sonra yaptirdigi Revan Kosku ve onun
kuzeyinde 1640 tarihinde yaptirdigi Bagdat Kosku
koskleri, Iftariye Kameriyesi ve Stinnet Odasi
vardir. Bu kosk sehzadelerin stinnet merasim-
lerinde kullanildigi igin bu adi almistir. Orta ke-
simde Unlu fiskiyeli mermer havuz dikkati ceker.
Sunnet Odasi ile Bagdat Kosku arasinda Istanbul
panoramasinin en iyi izlendigi Unlu Iftariye
Kameriyesi bulunur. Uzeri altin yaldizla kapli 4 zarif
bakir siitunun tasidigi bir baldahindir. Havuzlu
tasliktan iki merdivenle Lale Bahcesi'ne inilir. Bu
alanda Hekimbasi Kulesi, Sofa Koski ve Esvap
Odasl yer almaktadir.

Mustafa Pasa Kosku olarak da taninan Sofa Koski
Topkapi Sarayi icindeki yegane ahsap kosk
ornegidir. 1682'de Rus elgisinin bu kdskte kabul
edildigi gozonlne alinirsa, 17. yy.a kadar giden bir
yapidir. Divanhanesi'nin tavan ve duvar
suslemeleri, Turk rokokosunun en glzel 6rnekleri
sayilir. Sofa Koski'nlin hemen yaninda, saray igin
gerekli ilaclarin hazirlandigi Hekimbasi Odasi ya da
Baslala Kulesi olarak adlandirilan Fatih done-
minden itibaren kullanilmis tarihi kule bulunur. Bu
kulenin yanindan dordiincd avlunun son kademe-
sine inilir. Bu set lizerinde Mecidiye Koskdi, Esvap
Odasi ve Sofa Camii gibi timi Topkapi Sarayi'nin
son donemlerine ait yapilar yer alir.

Topkapi Sarayi'na en son eklenen yapi olan
Mecidiye Koski ve Esvap Odasi, Sultan Abdilmecit
zamaninda yaptirilmistir. Bu kosk, yabanci devlet
misafirlerini agirlamak icin kullanilmistir. Bugiin
de Ust kati ayni amaca hizmet etmektedir. Fatih
Sultan Mehmet'ten Sultan Abdilmecid’e
(1839-1861) kadar Osmanli padisahlarinin resmi
konutu olan Topkapi Sarayi 1850’lerden sonra
terkedilmis, Cumhuriyet’in baslarinda 3 Nisan
1924'te miize haline getirilmistir.
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Kalsiyum Heksaluminat Seramiklerin
Uretimi ve Karakterizasyonu
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Ozet:

Seydisehir Al(OH) ve kalsitden sinterlemeyle
olusan kalsiyum aluminat fazlari ile hibonit
kristallerinin mikro yapilari y- (Gamma)
aluminasi ve mermer tozundan elde edilen
kalsiyum heksaluminatlar karsilastiritmistir.
Ayrica sinterleme sicakliginin ve siiresinin faz
donlslmlerine ve kristal boyutlarina etkileri
arastiritmistir. Al.Os kaynagi olarak Al(OH)s
kullanildiginda 1650°C de 7 saat sinterlemede X-
1sint kirinimi analizlerine gore CAq ve korund
fazlari saptanmistir. Sinterleme siiresi (5 ve 3
saat] ve sicakligi (1550°C) dusuriildigiinde CAs ve
korund fazlarindan baska mayenit ve grosit fazlari
belirlenmistir. 1650°C’de 3 saat sinterlenen ornek-
lerde 10 pm biyikliglnde hibonit kristalleri
gozlenmistir. y-aluminasi kullanilarak 1600°C de 2
saat sinterleme ile elde edilen kalsiyum heksalu-
minatlarin mikro yapisinin farkli oldugu
gorulmustir. Demir iceren curuflarda diisuk
¢ozlinurlik, indirgen ortamda yuksek kararlilik,
alkali ortamlarda ylksek kimyasal dayanim, ergi-
mis metal ve clruflarda (demir ve demir disi)
distk 1slatabilirlik 6zellikleriyle demir-gelik, met-
alurji, cimento ve petrokimya sektorlerinde Ustiin
performansindan dolayi refrakter malzeme olarak

o
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Abstract:

The calcium aluminate phases formed through
sinterization of Seydisehir Al(OH); and lime-
stone and microstructures of hibonite crystals
and calcium hexamulinates obtained from y-
aluminate and marble were compared. Also,
the impact of sinterization temperature and
time on phase conversions and crystal sizes
were investigated. CAs and corund phases
were determined based on X-ray refraction
analysis at 7-hour sinterization at 1650°C
where Al(OH)s was used as Al203 source.
Mayenite and grosite phases, in addition to
CA6 and corund phases were determined
when the sinterization time (5 and 3 hours) and
temperature (1550°C) were dropped. Hibonite
crystals of 10 pm in size were observed on
specimens sinterized for 3 hours at 1650°C. It
was observed that the microstructure of calci-
um hexalimunates obtained by 2-hour sinteri-
zation at 1600°C using y-aluminate were differ-
ent. In this study, production using local raw
materials of calcium hexaluminate which is
Just starting to be used as a refractory due to
Its superior performance in steel, metallurgy,
cement and petrochemical industries due to
its properties of low solubility in iron contain-
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yeni kullanilmaya baslanilan kalsiyumhexalumi-
natin yerli hammaddelerle tretimi bu ¢alismada
amaclanmistir.

1. Giris

Kalsiyum heksaliminat (Ca0.6AL0s =CAs, CaAl:.0+,
Ca:C, A: AL0s), alimina ve kalsiyum karbonat
tozlarindan hazirlanmis yapay bir seramik
malzemedir. Yogun [1-2] ve mikropordz [3-5]
olarak iki turd vardir. CAs, tabular alumina ve
spineller alumina esasli yiiksek performansli
dokdlebilir refrakterlerin agregalaridir. Agregalari
birbirine sikica kenetleyen baglayici matris
bilesenleri olarak cok ince kalsine alumina, reak-
tif aliimina, amorf silika ve kalsiyum aliiminat
cimentolari kullanilmaktadir. Demir-celik
endustrisinde kullanilmis bu tir refrakterlerin
detayli incelemelerinde (X-1sini difraksiyonu ve
taramali elektron mikroskobu) belirli orandaki
kalsiyum ve aluminanin CA¢ fazi olusturdugu ve bu
fazin clruf korozyonunu engelleyici bariyer tabaka
olusturdugu gozlenmistir. Bundan dolayi yalnizca
CA« fazi iceren yani CAs esasli refrakterlerin Ureti-
mi distincesini ortaya ¢cikarmistir (balance-lining).
Ayrica diger tir olarak CAs esasli mikrogozenekli
izolasyon refrakteri olarak da Uretilmis ve
basariyla endistride kullanilmaktadir [3]. CA. re-
timi ve malzeme ozellikleri ile tabular alumina
veya spinel (ytiksek aluminali) yerine CA: esasli
dokdlebilir refrakterler ile ilgili calismalar
konunun 6nemini gostermektedir [6-17].

Kalsiyum heksaliiminat, hibonit minerali olarak
dogal olarak da bulunabilir. Bu faz Ca0-Al.0s sis-
teminin en zengin aliminali bilesenidir (Sekil 1).
CA« peritektik ergime davranisi gosterir. Kalsiyum
hekzaliiminat 3,79 gr/cm’ teorik yogunluga sahip-
tir. Kristalik yapisi hegzagonal sistemdir. CA
olusturmak icin CaCQOs ve Al.Os arasinda ardi
ardina meydana gelen reaksiyonlari su sekilde
ozetlenebilir [6]:

ing slag, high resilience in reductive media,
high chemical strength in alkali media and low
wetting in molten metals and slags (ferrous
and non-ferrous).

1. Preamble

Calcium hexaulaminate (Ca0.6AL0s; =CA:,
CaAlz0i, Ca:C, A: Al:0s) is a synthetic ceramic
material prepared from alumina and calcium
carbonate powders. It has two types as dense
[1-2] and microporous [3-5]. CA;, tabular alu-
mina and spinels are aggregates of alumina-
based high performance castable refractories.
Very fine calcine alumina, reactive alumina,
amorphous silica and calcium aluminate
cements are used as the bonding matrix com-
ponents binding the aggregates together tight-
ly. It has been observed in detailed analyses of
these types of refractories used in the steel
industry (X-ray diffraction and scanned elec-
tron microscope) that a certain amount of cal-
cium and alumina formed a CAs phase and
this phase formed a barrier layer, preventing
corrosion of slag. Therefore, the idea of pro-
duction of only CA¢ phase containing refracto-
ries, that is CAs-based ones (balanced lining)
was set forth. Furthermore, as the other type
CA«-based microporous insulation refractory
was also produced and is in use successfully
in the industry [3]. Studies on CAs production
and material properties and CAs-based
castable refractories in place of tabular alumi-
na or spinel (high alumina) demonstrate the
significance of the subject [6-17].

Calcium hexaluminate may be found in nature
as a hibonite mineral. This phase is the richest
alumina component of the Ca0-Al:.0s; system
(Figure 1). CA: displays a peritechtic melting
behavior. Calcium hexaluminate has a theo-
retical density of 3.79 gr/cm’. Its crystalline
structure is hexagonal. Consecutive reactions
between CaCOs and Al0s in formation of CA
are as follows [6]:

g
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Sekil 1. AOs ve Ca0 Faz Diyagrami
Figure 1. Al0s and Ca0 Phase Diagram



15BILIM.QXD

5/15/07

3:59 PM Page 120

Bilim - Teknoloji / Science - Technology

Mayis-Haziran / May-June 2007/ No.21

CaCOs; + ALOs = Ca0 + AlLOs + CO:
Ca0 + Al.0; = Ca0.AL0s

Ca0.AL0; + Al.0; = Ca0.2AL0;
Ca0.2AlL0s + 4ALO; = Ca0..6Al0s

Yukaridaki birinci reaksiyonda, yalnizca kalsitin
kalsinasyonu gerceklesmektedir. ikinci reaksiyon-
da kalsinasyonla ortaya ¢ikan CaO ile alumina
arasindaki reaksiyondan once CA fazi olusmak-
tadir. Uclincii reaksiyonda CA fazi ile mevcut alu-
mina ile reaksiyona girerek CA: fazi meydana
gelmistir. Son reaksiyonda CA: fazi ile hala yeterli
miktarda bulunan alumina ile reaksiyon sonucu
istenen CAs fazi olusmustur. CAs fazin olusum
sicakligl, tozlarin biyikligiine ve dagilimina bagli
olarak cok cesitli olabilir. CAs kalsiyadan (Ca0)
aliminaya Ca+2 ve 0-2 iyonlarinin difizyonuyla
olusur. CAs reaksiyon sinterlenmesiyle elde
edildiginde plaka gibi tane morfolojisi sahip olur.
Bazen reaksiyon sinterlemesiyle eseksenli
morfoloji olabilir. Her iki morfolojisinde CAs
tanelerinin olusumu icin net bir aciklama yoktur.
Ancak, mekanik karistirilip soguk izostatik
preslenen, atritorde 6gutdlup slip dokimle sekil-
lendirilen, atritorde oguitiilip soguk izostatik
preste sekillendirilen drnekler 1650°C ve
1750°C'de sinterlendiginde farkli mikroyapilar
ortaya cikmustir [6].

Refrakter malzeme olarak CAs'nin su ozellikleri
dikkati cekmektedir:

e Demiriceren curuflarda dustk ¢ozunurluk

« indirgen atmosferde (CO gibi) yiiksek kararlilik
e Alkali ortamlarda yiiksek kimyasal dayanim

e Ergimis metal ve ciiruflarda (demir ve demir
disl) distik 1slatabilirlik

e Korunda benzer termal genlesme katsayisi

» Yiiksek refrakterlik (1830 °C 'de ergimesi) [1]

Ca0-ALOs-Fe:0; sistemi icinde genis birincil
kristalizasyon alani olusumu gorilir. Bunun
anlami ciiruf iceren demir icinde dusiik
¢ozlnebilirliktir ve indirgen atmosferde yliksek
kararliliga sahip olma 6zelliginden dolayi, seramik
malzeme korozyonu olmadan yliksek sicakliklar-
da celik ve demir ile temas halinde olabilir.
Kristalografik bazal yiizeyi, mikemmel boliinme
ile, fiber-matris ara ylizeyine paralel yon-
lendirilebilir ve bundan dolayr CA¢ alimina fiber
tabakalari icin uygun bir malzeme olur .
Heksaliminat, yliksek sicakliklarda genis yizey
alani tutabilir ve yiiksek sicaklik katalitik islemleri
icin destekleyici malzeme olarak iyi bir aday ola-
bilir. Hammaddeler arasindaki reaksiyonlardan,
ilk once kalsiyumdialiminat fazi ortaya c¢ikar,
sonra hibonit ¢ekirdekleri kalsiyumdialiminat ve

o

CaCOs + ALO; = CaO + ALOs +CO.
Ca0 + AlO; = Ca0.Al0s

Ca0.Al0s + AlO; = Ca0.2AL0s
Ca0.2AL0s + 4ALO; = Ca0,.6Al0s

In the foregoing first reaction, calcinations of
only calcite occur. In the second reaction, CA
phase occurs before the reaction between
Ca0 formed through calcinations and alumina.
In the third reaction, CA phase goes into reac-
tion with existing alumina forming the CA:
phase. In the last reaction, the desired CA
phase is formed as a result of the reaction
between the CA; phase and alumina which is
still available in adequate quantity. The forma-
tion temperature of the CAs« phase may vary
greatly depending on the site and distribution
of powders. CAs is formed by diffusion of Ca+2
and 0-2 ions from CAs calcia (Ca0) to alumina.
Where CAs is obtained by reaction sinteriza-
tion, it has plate-like grain morphology.
Sometimes, coaxial morphology may occur
due to reaction sinterization. There is no clear
explanation for the formation of CA: grains in
either morphology. When specimens mixed
mechanically and pressed cold isostatically,
pulverized in a atritor and shaped through slip
casting and cold isostatic press shaped after
granulization in the atritor were sinterized at
1650°C and 1750°C, different microstructures
have appeared [6].

The following properties of CAs as a refracto-
ry draw attention:

e Low solubility in iron containing slags

e High resolution in reductive atmosphere
(e.g. CO)

e High chemical strength at alkali media

e | ow wetability in molten metals and slags
(ferrous and non-ferrous)

e Corund-Llike thermal expansion coefficient
* High refractory property (melts at (1830 °C])
(1]

A broad primary crystallization zone occurs in
the Ca0-AlOs-Fe:0s system. This means that
due to its properties of low solubility in slag
containing iron and high resolution in reduc-
tive atmosphere, it may come into contact with
steel and iron at high temperatures without
ceramic corrosion. The crystollagraphic basal
surface may be directed parallel to the fiber
matrix interface with perfect division and
hence CA¢ becomes a suitable material for
alumina fiber layers. Hexaluminate may hold a
broad surface area at high temperature and
may be a good candidate as a supporting
material for high temperature catalytic
processes. From reactions between raw
materials, first calcium dealuminate phase




15BILIM.QXD

5/15/07 3:59 PM Page 121

allimina ara fazlarinda olusur. Aglomerasyon,
aliimina ve kalsiyumkarbonat arasindaki temas
noktalarini azaltir ve bundan dolayi alimina ve
kalsiyumdialiiminat arasinda birim hacim basina
degisen olusmus CAs cekirdeklerinin sayisini
azaltir. Hibonit kristallerinin mikroyapisi, kalsit-
lerin ve aliminanin tane morfolojisine ve boyut
dagilimina ve sinterlesme [(isitma ve sogutma hizi,
sicaklik suresi ve derecesi) kosullarina baglidir

[6].

CA/yi Ureten firma Almatis (Alcoa) ticari ismi
“Bonite” olarak nitelendirmistir. Bonitin yiiksek
porozitesi sayesinde, acik porozitesi ve iyi
calisabilirlik icin gerekli su miktari tabular alimi-
nadan daha fazladir. Dokilebilir Bonitler diizglin
bir vibrasyon ve kendiliginden akiskan (self-flow)
reolojisi gosterir. CAc demir iceren clruflarda
diistk ¢ozlnebilirlik gosterir. Ayrica ergimis
demir ve demir disi metaller ile dusuk islatilabilir-
lik gosterir. Bu ozelliklerinden dolayr CAs
aliiminyum ve demir disi ergitme firinlarinda kul-
lanilmak igin uygun bir refrakterdir. indirgen
atmosferde yiksek kararliligi ve alkali atmosferde
ylksek kimyasal dayanimi CA: ‘yi kimya,
petrokimya ve cimento endistrisindeki refrakter
uygulamalar icin de uygundur [1,2,4]. Clinki alter-
natif yakitlarin ¢cimento ve kire¢ firinlarinda kul-
lanilmasindan dolayi alkalilere karsi korozyon
direnci daha yiiksek olan SiC katkili andaluzit
refrakterleri piyasaya cikmistir [18,19]. CA.
malzemelerin alkalilere karsi yiiksek dayanimi ile
endustriyel basarili sonuclar elde edilmistir.
Tarkiye'nin ¢cimento sektoriindeki yliksek Gretimi
dikkate alindiginda yakin gelecekte CA: tilkemiz
icin onemli olabilir. Bonit esasli dokdilebilirler yik-
sek aluminali dokiilebilirlere gore daha disik
termal iletkenlige sahiptirler. Bonitin disuk ter-
mal iletkenligi (1000 °C de 1.7 W/mK), asinma
direncinin ve yalitim davranisinin birlikte istendigi
uygulamalarda 6rnegin celik potalari ve alu-
minyum ergitme firinlarinin astarlarinda kullanimi
icin uygun olmaktadir. Bonite, yaklasik %90 Al:Os,
% 8,5 Ca0, % 0,9 Si0: ve cok az miktarda diger
empdiriteleri icerir. 3 gr/cm 'te fazla hacim agirligi
vardir ki bu da CAs'nin teorik yogunlugunun %
90"1dir. Bonitenin tane boyutlari ve partikil boyut
dagilimlari tabular alimina ve spinel boyutlarina
benzemektedir. Bu durum da benzer dokiim for-
mdulasyonlarini veya farkli agregalarin karisimina
izin vermektedir. Bonit esasli dokilebilirler 1500
°C’de 5 MPa kirilma modiilt (Hot modulus of
Rupture) ve yliksek termal sok dayanimi
gostermektedirler [1,2].

Aluminyum endustrisindeki basarili uygulamalarr;
¢imento, demir disi metaller ve petrokimya
endustrisindeki denemelerin Ustlin performansla
devam ettigi CA: esasli yeni refrakterlerin potan-
siyelini ortaya koymaktadir. Yukarida aciklanan
bilgiler 1si1ginda bu arastirmada Seydisehir alu-

appears, then hybonite seeds appear at calci-
um dialimunate and alimuna inter-phases.
Agglomeration reduces the contact points
between alumina and calcium carbonate and
therefore, the number of formed CA: seeds
varying per unit volume between alumina and
calcium dialuminate is reduced. The
microstructure of hibonite crystals depend on
the grain morphology of calcites and alumina
and size distribution and sinterization condi-
tions (heating and cooling rate, temperature
and time) [6].

Manufacturer of CAs Almatis (Alcoa) has given
the product the tradename of “Bonite”. Due to
its high porosity, the amount of water required
for open porosity and good workability is
greater than tabular alumina. Castable
Bonites demonstrate of smooth vibration and
self-flow rheology. CAs has low solubility in
slags containing iron. Also, it has low heatabil-
ity with molten ferrous and non-ferrous met-
als. Due to these properties, CAs is a suitable
refractory to be used in aluminum and non-
ferrous melting furnaces. Its high stability in
reductive atmosphere and high chemical
strength in alkali atmosphere makes CA: suit-
able for refractory applications in the chemi-
cal, petrochemical and cement industries
[1,2,4]. Due to use of alternate fuels in cement
and lime furnaces, andalusite refractories with
SiC additive with higher corrosion strength
against alkali materials have been placed in
the market [18,19]. Due to the high strength of
CAs materials against alkali, successful
results were obtained in the industry where it
is an alternative refractory. Considering the
high quantity of production in the cement sec-
tor in Turkey, CAs may be important for our
country in the near future. Bonite-based
castables have less thermal conductivity com-
pared to high alumina castables. Due to its
low thermal conductivity (1000 °C at 1.7
W/mK], Bonite is suitable for use in applica-
tions requiring joint corrosion resistance and
insulative behavior, for example in linings of
steel pots and aluminum melting furnaces.
Bonite has approximately 90 % ALQOs, 8.5 %
Ca0 and 0.9 %Si02 and a very small amount
of other impurities. Its volume weight is more
than 3 kg/cm which is 90 % of CA'’s theoretical
density. Grain sizes and particle size distribu-
tions of Bonite are similar to tabular alumina
and spinel sizes. This allows similar casting
formulations or mixing of different aggregates.
Bonite-based castables have a hot modulus of
rapture of 5 MPa at 1500 °C and high thermal
shock strength [1,2].

Successful applications in the aluminum
industry and high performance of experiments
in non-ferrous metals and petrochemical
industry show the potential of CAs based new
refractories. In this study, in light of the fore-
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minyum hidroksiti/y-alumina ve kalsit/mermer
tozundan istenen ozelliklere sahip yogun CA: Ure-
timi amaglanmustir.

2. Deneysel Calismalar

Deneysel calismalarin Seydisehir aluminyum
hidroksiti ve kalsitten CAs tiretimi Dokuz Eyliil
Universitesi (DEU), Metalurji ve Malzeme
Mihendisligi Bolumi'nde, y-Alumina ve mermer
tozudan CA: eldesi ise Afyon Kocatepe Universitesi
(AKU), Seramik Miihendisligi Bolimi'nde
yapilmistir. Aliminyumhidroksit ve kalsit 105 °C*
de kurutulmus ve alimina bilyali porselen
degirmen kullanilarak 6gitiilmiistiir. Ogiitmede
Dokuz Eyliil Universitesi Maden Miihendisligi
Bolimd atdlyesindeki porselen degirmen
kullanitlmistir. Degirmenin boyutlari
200mmX170mm, bilya sarji 3797 gr., degirmen
hizi 70 devir/dakika ve 6gitme islemi sonucunda
45 pm elek altina ulasitmistir. Her iki hammadde
45 pm ‘ye indirildikten sonra gerekli oranlarda
karistirilmistir. Karisim tekrar degirmende
ogutulerek homojenizasyonu saglanmistir.
Karisimlarin farkli bélgelerinden alinan érneklerin
kizdirma kayip oranlarinin her yerde ayni olmasi
malzemelerin homojen dagilmis olduklarini
gostermistir. Hazirlanmis olan toz karisim 25 mm
capinda silindirik numuneler halinde
preslenmistir. Presleme sonrasi numuneler
115°C "de 30 dakika kurutulup 1550°C, 1600°C ‘de
3 saat, 1650°C 'de 3, 5 ve 7 saat sinterleme
slrelerinde pisirilmistir. Sinterleme rejiminin faz
degisimlerine ve hibonit kristallerinin mikro
yapisina etkisi icin farkl firin rejimleri secilmistir.
Sinterleme sonrasi olusan fazlar X-Isinlari difrak-
siyonu (XRD] cihazi ile belirlenmis ve numuneler
taramali elektron mikroskobu (SEM) ile mikro
yapilari karakterize edilmistir. Seydisehir
aliiminyumhidroksit ‘in kimyasal analizi % 65
ALOs, % 0,013 SiO2, % 0,014 Fe:0s, % 0,3 Na.0s'tur.
Mugla kalsiti ise % 99,8 (CaCOs) safliktadir.

Tablo 1. Orneklerin X-isini kirinimi analizi ile saptanan fazlart

going information, it was targeted to produce
dense CAs with required properties from
Seydisehir aluminum hidroxite/y-alumina and
calcite/marble.

2. Experimental Studies

CAs production from Seydisehir aluminum
hydroxide and calcite in experimental studies
was made at 9 Eylul University (DEU)
Metallurgical and Materials Engineering
Department and derivation of CA6 from y-
Alumina and marble powder was done at
Afyon Kocatepe University (AKU] Ceramics
Engineering Department. Aluminum hydroxide
and calcite were dried at 105 °C and ground
using aluminum roller porcelain mills. In pul-
verization, the porcelain mill in 9 Eylul
University Mining Engineering Department
workshop was used. Size of the mill was
200mmX170mm, roller charge was 3797 gr
and mill speed passport 70 rpm and 45 pm
under sieve was achieved as a result of the
pulverization process. After they were brought
down to 45 um, both the two raw materials
were mixed at required proportions.
Homogenization was achieved by re-grinding
the mixture in the mill. The principle of uni-
form heat loss ratios in samples taken from
different zones of mixtures was used to estab-
lish homogeneity. The prepared powder mix
was pressed into 25-mm diameter cylindrical
specimens. After pressing, samples were
dried for 30 minutes at 115°C and were fired
for 3 sinterization hours at 1550°C, 1600°C
and at 3, 5 and 7 sinterization hours at 1650°C.
Different kiln regimes were selected for the
impact of the sinterization regime on phase
changes and the microstructure of hibonite
crystals. Phases forming after sinterization
were identified by X-ray diffraction (XRD)
device and the microstructures of specimens
were characterized by scan electron micro-
scope. The chemical analysis of Seydisehir
aluminum hydroxide is 65 % ALOs, 0.013 %
Si02, 0.014 % Fe:0s, 0.3 % Na:0:. Mugla calcite
is of 99.8 % (CaCOs) purity.

Table 1. Phases of specimens identified by X-Ray diffraction analysis

Grup-1: Sinterleme sicakligi
Group-1

Al(OH)s+CaCO0s

Sinterization temperature

Sinterleme siiresi

Sinterization period

X-1sint kirinimi analizi

ile belirlenen fazlar
Phases identified by X-ray
diffraction analysis

CAs, Ci2A7, CA2, A
CA¢, Ci2A7, CA2, A
CAs, Ci2A7, A

CAs, A

3 saat / hour
3 saat / hour
5 saat / hour
7 saat / hour

Grup -2 / Group-2:
y-Al20s+kalsine Ca0

y-AlOs+calcinated Ca0

1320 °C
1450 °C
1500 °C
1600 °C

2 saat / hour
2 saat / hour
2 saat / hour
2 saat / hour

CA2, CA A
CAs, CA2, CA, A
CA¢, CA2, A
CA¢, CA:

CA¢, A (minor), CA: (iz)
CA¢, A (minor], CA: (trace)

Ticari heksaluminat (Bonite) [2]
Commercial hexaluminate (Bonite) [2]
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y- (Gamma) Alumina ve mermer tozundan CAs
eldesi ¢alismalarinda Seydisehir’de Uretilen alu-
minyum hidroksit [Gibsit, ALOH):] firinda 425

oo(C 'de 4 saat sire ile isil isleme tabi tutularak

y- ALOs Uretilmistir. Mermer tozu (Si02:% 0.24,
Fe:0s: %0.02, Ca0: %49.53, ve Mg0:2.21, A.Z. %48)
ise ayni firinda 1000 «C 'de 4 saat siire ile kalsine
edilmistir. Agirtikca % 10 kalsine mermer tozu ve
% 90 y-ALOs; dan karisimlar hazirlanarak, alimi-
na bilyali porselen degirmende karistirma ve
homojenizasyon amaci ile 30 dakika
ogitiilmistiir. 0gitilmiis-homojenize edilmis
karisim kuru presleme (40 MPa) teknigi ile
sekillendirilmis, 1 giin oda sicakliginda
kurutulmus daha sonra 1320, 1450, 1500, 1600 °C
sicakliklarda 2 saat sinterlenmistir.

3. Bulgularin Tartisilmasi

Bu calismada ALOs tasiyicisi olarak aluminyum
hidroksiti secilmesinin nedeni refrakterlerde
baglayici olarak kullanilan kalsiyum aluminat
(yliksek aluminali) ¢imentosunun eldesi tzerine
yapilan calismalarin basarili sonuglar vermesidir
[20,21]. Yiiksek sicakliklarda sinterlenen kalsiyum
aluminatlarin maliyeti yliksek oldugu icin disik
sicakliklarda pisirme kosullari arastirilmaktadir.
Sinterleme yontemiyle kalsiyum aluminat (CA)
cimentolarinin tretim prosesi CAs eldesine
benzerdir.

Orneklerin X Isinlari difraksiyonu sonuglari Tablo
1 ve Sekil 2 ve 3'de verilmistir. Aluminyum
hidroksit ve kalsitin sinterlenerek elde edilen
orneklerde CAs fazi saptanmistir. 1550 ve
1650°C’de 3 saat sinterlenen orneklerde hibonit
(CaAl:.0v), korund a-(alfa) AL.Os, mayenit
CarAli0ss, grossit CaAl.Os fazlari belirlenmistir.
1650°C’de 5 saat sinterlenen orneklerde hibonit
(CaAl:.01), korund (a-ALOs) ve mayenit (Car(AlOs)
fazlari tesbit edilmistir. 1650°C’de 7 saat sinter-

In processes for obtaining CAs from y-Alumina
and marble powder, aluminum hydroxide pro-
duced in Seydisehir [Gypsite, Al(OH)3] was
heat treated for 4 hours at 425 «C in the kiln
to produce y- AlOs. Marble powder (SiO.: 0.24
%, Fe:0s: 0.02 %, Ca0: 49.53 % and Mg0:2.21,
A.Z. 48 %) was calcinated for 4 hours at 1000
oC in the same kiln. Mixes of 10 % calcinated
marble powder and 90 % y-ALOs by weight
were prepared and were ground for 30 min-
utes for mixing and homogenization in an alu-
minum roller porcelain mill. The ground-
homogenized mixture was shaped by dry
pressing technique (40 MPa), was dried at
room temperature for 1 day and subsequently
sinterized for 2 hours at temperatures of 1320,
1450, 1500, 1600 °C.

3. Discussion of Findings
The reason for selection of aluminum hydrox-

ide as AlOs carrier in this process was that
work done on derivatives of calcium aluminate
cement used as binding in refractories has
given good results [20,21]. As the cost of calci-
um aluminates sinterized at high tempera-
tures is high, low temperature firing condi-
tions are being investigated. The production
process of calcium aluminate (CA) cements
through sinterization is similar to CAs produc-
tion.

X-ray diffraction results of specimens are
given in Table 1 and Figure 2 and 3. CAs phase
was identified in specimens obtained through
sinterization of aluminum hydroxide and lime-
stone. Hibonite (CaAl:0is), corund (a-ALOs),
mayenite (Ca»AliOs), grossite (CaAl.Os) phases
were identified in specimens sinterized for 3
hours at 1550 and 1650°C. Hibonite (CaAl:201),
corund (a-ALOs) and mayenite (Caiz(AliiOs)
phases were identified in specimens sinterized
for 5 hours at 1650°C. Hibonite and corund

Al203
Cadl2013

Intensity(Counts)

Sekil 2. 1650 °C’de 7 saat sinterlenen drnegin X-Isinlari difraksiyonu analiz diyagrami

(1: a-ALOs korund, 2: CaAli2019: hibonit fazlari)

Figure 2. X-Ray diffraction analysis diagram of specimen sinterized for 7 hours at 1650 °C.

(1: a-ALOs corund, 2: CaAliz0w: hibonite phases)

o
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[Rh]

Sekil 3. Farkl sicakliklarda olusan (G:
Grossit CA2 , K:Korund, C; CA; H:Hibonit)
fazlarin X-lsinlari

difraksiyonu analiz diyagrami

Figure 3. X-Ray diffraction analysis dia-
gram of (G: Grossite CA:, K:Corund, C; CA;
H:Hibonite) phases formed at different

K|y 4
gl | ) i
I\,.}

1450 *C

temperatures

lenen ornekte hibonit ve korund fazlari
saptanmustir. Ticari bonit malzemesinde bulunan
hibonit, korund ve CA: fazlarindan bu calismada
CA: fazina rastlanilmamistir.

y-alumina ve mermer tozu ile yapilan calismalar-
da X-Isini difraksiyonu analizlerine gore sicaklik
artikca hibonit fazina donlisimiin gerceklestigi
acikca gorilmektedir (Tablo 1). 1320°C de grossit
CA:: CaAl.Os, CA: Ca0.ALOs:: CaAl.Os ve korund
fazlari saptanmistir. 1450°C’de olusan CA fazlari
ortamda yeterli alumina var ise CAs fazina
donlsmeye baslamistir. 1500°C’de sicakligin
etkisiyle daha fazla hibonit fazi ortaya ¢ikmistir.
1500°C ‘de bulunan korund fazlari sicaklik
1600°C'ye ¢iktiginda tamamen hibonit fazina
donusmiustur. Tim sicakliklarda oldugu gibi
ayrica bu sicaklikta da grossit (CA:) fazi
bulunmustur. ikinci grup calismasinda mayenit
fazina rastlanilmamistir. Bunun nedeni kalsine
olan kalsitten olusan CaO'nun cok reaktif olusu ve
ayni zamanda y-aluminanin da reaktifliginden
dolayi direk CA fazi ortaya ¢ikmistir. Her iki
yontemin orneklerinin XRD sonuglari
karsilastirildiginda hibonit fazin olusumu
acisindan gibsitin on isitma ile y-aluminaya
donustirilmesi avantaj getirmektedir. Ticari
urtin (Bonite) yaklasik % 90 CAé ile cok az miktar-
da korund ve CA: fazlarindan olusmaktadir [1,2]
(Tablo 1).

Hibonit tanelerinin ylksek sicakliklardaki
davranisinda kristal boyutlarinin da énemli rol
oynadigi i¢in drneklerin SEM fotograflari incelen-

o

phases were identified in the specimen sinter-
ized for 7 hours at 1650°C. Out of the hibonite,
corund and CA: phases found in the commer-
cial bonite product, CA: phase was not detect-
ed in this process.

In processes carried out using y-alumina and
marble powder; it is clearly observed that
according to X-ray diffraction analyses, as
temperature rises, transformation into
hibonite phase takes place. At 1320°C, grossite
CA» CaAl.0y, CA: Ca0.AlOs: CaAl.Os and
corund phases take place. If there was ade-
quate alumina in the medium, CA phases at
1450°C started to transform into CA¢ phase. At
1500 °C; due to effect of temperature, more
bore hibonite phases started to appear.
Corund phases found at 1500 °C totally trans-
formed into the hibonite phase when the tem-
perature rose to 1600 °C. As it was the case
for all temperatures, grossite CA2 phase was
identified at this temperature too. No magnet-
ic phase was detected in the second group
process. The reason for this was that Ca0O
formed by calcinated calcite is highly reactive
and since also y-alumina is reactive, CA phase
has appeared directly. Comparing XRD results
of the specimens from the two technigues,
transformation of gypsite into y-alumina by
preheating has an advantage in terms of for-
mation of the hybonite phase. The commercial
product (Bonite) is composed of approximately
90 % CAs and very small quantities of corund
and CA: phases [1,2] (Table 1).
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Sekil 4. Aliminyum hidroksit ve kalsitten elde
edilen (yukaridan asagiya sirasiyla) 1550°C’de 3
saat, 1650°C’de 3, 5 ve 7 saatte sinterlenen
orneklerin mikroyapisi

Figure 4. Microstructure of specimens derived
from aluminum hydroxide and limestone (top to
bottom) sinterized for 3 hours at 1550 °C; 3,5 and
7 hours at 1650 °C.

mistir. Sekil 4'de plaka seklinde heksagonal
hibonit tanesinin 1550°°C ve 3 saat sinterleme
slresinde olusmaya basladigi fakat dizensiz
tanelerin ¢oklugu gorilmustur. 1650°C'de 3 saat

Since crystal size plays an important role in
the behavior of hibonite grain at high tempera-
tures, SEM photographs of specimens were
analyzed. Figure 4 shows that hexagonal

sinterlenmis 6rneklerde plaka seklindeki hibonit- hibonite grain in plate for started to form dur-
lerin daha fazla olusmaya basladigi dikkati ¢ek- ing 3 hours of sinterization at 1550 °C but
mektedir. 1650°C "de 5 saat sinterlenen ornek- irregular grains were large in quantity. It
lerde 10 um boyutlarinda hibonit tanelere daha az comes to attention that plate shaped hibonites
rastlanildigi ve cogunlukla daha iri yapida oldugu started to form more in specimens sinterized
gozlenmistir. 1650°C’de 7 saat sinterlenen érnek- for 3 hours at 1650 °C. It was observed that
lerde ise 10 pm boyutlarinda hibonit tanelerinin h_iboni_te grairjs were_[ess_frequent in 10 pm
azaldig, biiyiik cogunlukta hibonitlerin tane sizes in specimens sinterized for 5 hours at

1650 °C with these grains being in larger size.
In specimens sinterized for 7 hours at 1650 °C,
it was observed that hibonite grains of 10 ym
in size diminished and a large majority of
hibonites were of grain sizes of approximately

boyutlarinin yaklasik 50-65 pm civarinda oldugu
gozlenmistir. 10 ym boyutlarinda hibonit tanelerin
uretiminde tane buyimesinin engellemesi icin
sinterleme suresinin kisaltilmasi gerektigi sonu-

cuna varilmistir. Birinci grup calismalarinda yer 50-65 um. It was concluded that the sinteriza-
yer hibonitin lamel morfolojisi gozlenmistir. Ticari tion period should be shortened to prevent
uriin olan Bonitin mikro yapisinda 10 pm boyutun- enlargement of grains in production of

da plaka seklindeki yapi dikkati cekmektedir [1]. hibonite grains at 10 ym size. Lamel morphol-
X Isinlari difraksiyonu sonuglari da dikkate ogy of hibonite was observed at places in the

alindiginda sinterleme sicakliginin yalnizca first group of process. Plate shaped structure

Sekil 5. y-alumina ve mermer tozun-
dan elde edilen (yukaridan asagiya

sirasiyla) 1450, 1500 ve 1600 °C de Sekil 6. Aliminyum hidroksit ve kalsitten elde
elde edilen 6rneklerin mikro yapisi edilen 1650°C’de 3 saatte sinterlenen 6rnek-
Figure 5. Microstructure of specimen teki 1500°C’de termal daglanan hibonit
derived from y-alumina and marble kristallerinin taramali elektron mikroskobun-
powder (from top to bottom] at 1450, daki fotografi

1500 and 1600 °C Figure 6. Scan electron microscope photo-

graph of hibonite crystals thermal fired at
1500 °C in specimens sinterized for 3 hours at
1650 °C derived from aluminum hydroxide
and limestone
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istenen hibonit, korund ve CA: fazlari) cok fazla
distrtlemeyecegi diistinilmektedir. Fakat
literatlirde daha duslik sicakliklarda da hibonit
fazinin olustugu belirtilmektedir [6].

y-alumina ve mermer tozundan elde edilen CA:
orneklerinin mikro yapilari Sekil 5'de verilmistir.
Buradaki icyapinin aluminyumhidroksit ve kalsit-
ten elde edilen orneklerden farkli oldugu gozlen-
mektedir. Hibonit tanelerinin kat kat ve pirizli
ylzeylerden olustugu gorilmustir. Sinterleme
suresinin kisa olusu bu yapiya neden olabilir. EDS
analizlerinde Ca0O/ALOs oraninin baslangi¢
materyali y-alumina olan orneklerde yaklasik
95/5, gibsitli orneklerde ise 88.5/6 oldugu dikkati
cekmistir. Olusan fazlarin farkliigi da (XRD) bu
miktarlarin farkli olmasindan kaynaklanabilir.
Sekil 6'da 1650°C’de 3 saat sinterlenen drnegin
parlak kesitte 1500°C’de termal daglama ile
ortaya ¢ikan hibonit kristalleri gorilmektedir.
Hibonit kristallerinin kiigtik boyutta (€10 pm)
oldugu dikkati cekmektedir.

4. Sonuglar ve Oneriler

Seydisehir aluminyum hidroksit/y-alumina ve
kalsit/mermer tozundan CAsin tretimi icin farkli
sicaklik ve sirelerde sinterlenmistir. Sinterlenen
orneklerin faz analizleri ve mikro yapilari incelen-
mistir. Buna gore asagidaki sonuglar elde
edilmistir:

1. Xisini difraksiyonu diyagramlarina gore 1550
°C'de sinterlenen orneklerde hibonit, grosit,
korund ve mayenit fazlari saptanmistir. 1550,
1650°°C de 3 saat ve 5 saat sinterlenen orneklerde
hibonit, korund ve grosit fazlari tespit edilmistir.
1650 °"de 7 saat sinterlenen drnekte hibonit ve
korund fazlari saptanmustir.

2. Orneklerin SEM fotograflari incelendiginde
1550°C plaka seklinde hegsegonal hibonit tanesini
olusmaya basladigi fakat diizensiz tanelerin
coklugu gorilmiustir. 1650°C'de 3 saatte sinter-
lenmis orneklerde plaka seklindeki hibonitlerin
daha fazla olusmaya basladigi dikkati cekmekte-
dir. 1650°C'de 5 saat sinterlenen drneklerde

10 pm boyutlarinda hibonit tanelere rastlanildigi
ve cogunlukla daha iri yapida oldugu gozlenmistir.
1650 °C’de 7 saat sinterlenen orneklerde ise10
pum boyutlarinda hibonit tanelerinin azaldigi,
biytik cogunlukta hibonitlerin tane boyutlarinin
yaklasik 50-65 pym civarinda oldugu gozlenmistir.
3. Aluminyum hidroksitin i1sil islemle y-aluminaya
donustirilerek mermer tozu ile elde edilen CAs
orneklerinde 1500°C’de hibonit, grosit ve korund
fazlari ve 1600°C’de hibonit ve grosit fazlari elde
edilmistir. Bu tarz elde edilen drneklerin tane
morfolojisi daha farkli oldugu gozlenmistir.

4. Istenen 10 pm boyutlarinda hibonit tanelerin
dretiminde tane biylimesinin engellemesi icin
sinterleme siiresi kisaltilmalidir.

5. X Isinlari difraksiyonu sonuclari ve taramali

o

draws attention in 10 um size in the
microstructure of bonite which is the com-
mercial product [1]. Considering the diffraction
results of X-rays, it is believed that the sinteri-
zation temperature cannot be reduced too
much (only desired hibonite, corund and CA:
phases). However, it is stated in literature that
the hybonite phase has been formed in lower
temperatures as well [6].

The microstructures of CA6 structures
obtained from y-alumina and marble powder
are given in Figure 3. It is observed that the
inner structure here is different from those of
specimens obtained from those of specimens
obtained from aluminum hydroxide and cal-
cite. It is observed that hibotine grains com-
prise layered and rough surfaces. Short sin-
terization period may the reason for this struc-
ture. It has drawn attention that attention in
EDS analyses that CaO/Al.0: ratio is approxi-
mately 95/5 in specimens for which the start-
ing material was y-alumina and it is 88.5/6 in
specimens with gypsite. The difference
between formed phases (XRD) may also stem
from the difference in these figures. Figure 6
shows hibonite crystals appearing through
thermal firing at 1500°C of the specimen sin-
terized for 3 hours at 1650°C in its shiny sec-
tion. It should be noted that hibonite crystals
are of small size (<10 um).

4. Conclusions and Recommendations
Seydisehir aluminum hydroxide/y-alumina and
calcite/marble powder were sinterized at dif-
ferent temperatures and durations for produc-
tion of CA6. These analyses and phases and
microstructures of sinterized specimens were
analyzed. Accordingly, the following results
were obtained:

1. From X-ray diffraction diagrams; hibonite,
grossite, corund and mayenite phases were
identified in specimens sinterized at 1550 °C.
Hibonite, corund and grossite phases were
identified in specimens sinterized for 3 hours
and b hours at 1550, 1650 °C. Hibonite and
corund phases were identified in the speci-
mens sinterized for 7 hours at 1650 °C.

2. From analysis of SEM photographs of speci-
mens; it was observed that at 1550 °C, plate
formed hexagonal hibonite grain started to
form but number of irregular grains were
high. It is noted that plate shaped hibonites
grew in number in specimens sinterized for 3
hours at 1650 °C. It is observed that 10 um
hibonite grains were detected in specimens
sinterized for 5 hours at 1650 °C, mostly in
larger size. It is observed that in specimens
sinterized for 7 hours at 1650 °C, the quantity
of 10 ym hibonite grains diminished and the
grain size of most hibonites was approximate-
ly 50-65 pm.

3. In CA¢ specimens obtained by marble pow-
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elektron mikrosbu sonuglari dikkate alindiginda
sinterleme sicakligi diisirilemez. Daha kisa sin-
terleme siiresinde hibonit fazinin olusumu icin
devam edecek calismalarda hem kalsitin hem de
aluminyum hidroksitin/reaktif aluminanin daha
ince boyutlarda kullanilmasi gerekmektedir.

6. Elde edilen ormeklerin fiziksel ve mekaniksel
ozelliklerini belirleme ile cliruf korozyonuna karsi
dayanimi arastirmalari devam etmektedir.

7. CASnin yurtdisindaki uygulamalardaki Ustiin
performanslarindan dolayi Turkiye'de de
demir-celik, cimento, petro-kimya, aliminyum-
demir disi metaller ve kimya sektorlerinde
kullanilabilecek potansiyele sahiptir.

Tesekkiir: Bu calisma, TUBITAK-MAG 105M064
nolu arastirma projesinin bir bélimdiini icermek-
tedir. Yazarlar, projeye finansal destek saglayan
TUBITAK a tesekkiir ederler.
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ferrous metals and chemical industries in
Turkey as well due to its superior perform-
ance in international applications.
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