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Seramik Turkiye Dergisi’'nin degerli okurlari,

Bugliniin moda deyimi kiiresellik yani globallesme.
Ekonomik ve politik etkilesim sadece llke icinde degil
kiiresel boyutta da etki yapiyor. Ornegin Subat ayinin son
haftasinda baslayip bes giin stiren ekonomik calkanti tlke
ayrimi yapmadan basta Tiirkiye borsasi ve ekonomisi olmak
tizere ingiltere, Amerika Birlesik Devletleri, Rusya, Brezilya
gibi ekonomisi biytik Ulkeleri de vurdu. Bunun sebebi faizi
dustk olan Ulke parasiyla borclanip, faizi yliksek olan
tilkelerden bono veya hisse senedi alan “carry-trade”cilerin
ellerindeki hisse senetlerini faizi distk tlkenin faizinin
ylkselmesiyle birlikte satmalari oldu. Bugiin yatirmcilar
yalniz kendi llkelerindeki yatirim imkanlarini
distnmdyorlar. Diinya lizerinde hangi llkelerde ne cesit
firsatlarin mevcut oldugunu arastiriyorlar ve bundan
yararlaniyorlar. Artik kazang kiiresel boyuta ulast.

Sadece ekonomik alanda degil tabiattaki olaylar da
kiiresellesiyor ve diinya bir global 1sinma korkusu yasiyor.
Yasayan canlilar olarak, Gretim yapan bir topluluk olarak
stiphesiz cevremizi kirletiyoruz. Eskiden yasadigimiz cevreyi
kirlettigimizi saniyorduk, bugiin anladik ki diinyayi
kirletiyormusuz. Sanayide her sektor kendi alaninda bu
global isinmayi yavaslatmak icin caba gdsteriyor ve careler
ariyor. Avrupa Birligi, IPPC Yénetmeligi ile Avrupa Seramik
Sanayi'ne ¢evreyi kirletme konusunda sinirlar koydu ve
seramik sanayini bu sinirlarin altina cekmeye zorlayarak
global platformda cevrenin temiz tutulmasina katkida
bulundu. Uretimimizi artirdigimiz taktirde cevreyi kirleten
atiklarimiz artacagindan cevreye verecegimiz zarar
cogalacaktir. Bu zarari daha aza indirmek icin daha dikkatli
retim yapacagiz, proseslerimizi iyilestirerek atik
oranlarimizi azaltacagiz. Esas olan cevre kirliligini yasamin
6nemli olan ekonomi boyutu ve sosyal boyutu ile birlikte
distinerek en aza indirmeye ¢calismaktir.

Tirkiye'de gelisen konut sektori insaat sektoriinde bir
canlilik yasanmasina sebep oluyor ve bu sektore sunulan
yeni Urlinler her gecen giin artiyor. Evlerimiz akilli evlere,
yapi Urtnleri tiiketiciyi kullanim sirasinda ¢arpma, kayma,
disme gibi olagan risklere karsi koruyan saglikli triinlere
donustu. Parlak fakat kaymaz seramik yer karolari, temizlik
gerektirmeyen, bakteri barindirmayan esnek seramik
karolar ve saglik gerecleri yeni triinler arasinda yerini aldi.
Dekorasyonda gelenekselle modernligi birlestiren
tasarimlar sergileniyor. Seramigin yalniz banyolarda degil
dis cephe is1 yalitim sisteminde de kullanildigini goriyoruz.
Seramik Uretimi de kiiresellesti. Diinyada hangi tilkede
hangi teknoloji ile ne tir Uriin Uretiliyorsa lkemizde de
uretilir oldu.

Bugln internetin kullanimi ile sorgulama ve arastirma
kiresellesti. Tuketici kendi ihtiyacina en uygun driine birkac
dakika icerisinde ulasarak onu siparis edebilir hale geldi. Bu
bakimdan Griin tanitimi diinyada gittikce 6nemini artirdi.
Dinyada ve Tirkiye'de diizenlenen fuarlarda en yeni Uriinler
tiiketicilere tanitiliyor. Fuarlarda sergilenen yeni trtinler
hem vizyonumuzu gelistiriyor hem de sektoriin gelisimine
blyiik fayda sagliyor. Gegen hafta Frankfurt'ta Messe'de
Uruinlerimizi kiiresel pazara tanittik, gelecek ay Nisan'da
Chicago’da Coverings'te Urlinlerimizi dlinyaya tanitacagiz.
Nisan ayinda istanbul’'da UNICERA'da yeni {iriinlerimizi
global pazara cikartacagiz. Ne kadar kiiresel olursak
tiiketiciye o kadar hizmet edecegiz ve kazancli ¢cikacagiz.

Sizi, 4 - 8 Nisan tarihleri arasinda Tiyap Beylikdizii'ndeki
UNICERA 2007 Seramik ve Banyo Fuarimiza bekliyoruz.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

Today's trendy expression is globalization. Economic and
political interaction not only affects countries but also the
whole world. For instance, the economic turbulence, which
started in the last week of February and lasted five days, hit
countries with large economies like England, USA, Russia
and Brazil alongside of Turkish stock exchange and econo-
my, without any discrimination among countries. This was
sparked by the “carry-traders” who borrow in the curren-
cies of low interest rate countries and buy bonds or stocks
from countries with high interest rates, selling the stocks in
their hands when the interest rate of the countries with low
rates rise. Today, investors don't only think about the
investment opportunities in their own countries. They inves-
tigate what kind of opportunities are available in which
countries in the world and take advantage of this. Profits
have already gained a global dimension.

Natural phenomena, too, are becoming globalized in addi-
tion to economics, with the world going through a fear of
global warming. As living beings, we undoubtedly pollute
our environment as a producing community. In the old
times we thought we polluted the environment we lived in.
Yet, today we understand that we were polluting the world.
Every sector in the industry strives to slow down this global
warming in its own field, seeking remedies. European
Union contributed to the clean environment at the global
platform by imposing limits on European Ceramics Industry
regarding environmental pollution by IPPC Regulation,
forcing the ceramic industry to come down under these
limits. Since our wastes polluting the environment will
increase if we increase production, the harm we will inflict
on the environment will also grow. We will produce more
carefully to minimize these hazards; we will decrease our
waste percentage by improving our processes. The impor-
tant thing is to consider environmental pollution in conjunc-
tion with the economic and social dimensions of life, trying
to minimize it.

The developing housing sector in Turkey causes vitality in
the construction industry with new products offered to this
sector growing each day. Our homes are transformed into
smart homes with building products turning into healthy
ones protecting the consumer against ordinary risks like
impact, sliding or fall during usage. Glossy but slip-proof
ceramic floor tiles, flexible ceramic tiles and sanitary ware
which require no cleaning, which do not allow bacteria to
live on them, took their places among new products.
Designs joining the traditional with the modern are on dis-
play in decoration. We see that ceramic is used not only in
bathrooms but also in exterior heat insulation systems.
Ceramic production became globalized too. Any products
produced anywhere in the world by any technology are also
produced in our country.

Today, search and research became globalized through the
use of Internet. The consumer is now capable of accessing
and ordering the product satisfying his/her need best just in
a few minutes. Therefore, product promotion increased its
significance in the world progressively. The newest prod-
ucts are introduced to consumers in trade fairs held in the
world and in Turkey. New products displayed in trade fairs
both enhance our vision, also contributing to the develop-
ment of the industry. Last week, we introduced our prod-
ucts to the global market as Messe in Frankfurt; next
month we will introduce our products to the world in
Coverings in Chicago in April. We will launch our new prod-
ucts in the global market at UNICERA in Istanbul in April.
The more global we are, the more services we will offer to
the consumer and we will be the winners.

We expect to see you from April 4-8 at our UNICERA 2007
Ceramics and Bathroom Trade Fair at Tlyap Beylikdizu.

My best regards
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Seramik malzemelerle ilgili (Cam, Gimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Mimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi
¢oziiniirllkte elektronik olarak tarayip CD'de teslim etmelidir. E?er bu miimkiin degilse mutlaka dia
veya kart baski (10x15) seklinde gondermelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi”
icine yapistiritmamali, her biri tek bir resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar
metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gaonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin
sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Degerli okurlarimiz,

2007 yili daha ilk glinlerinde hem dinya icin
hem Tirkiye icin yogun glindemlerle basladi.
Dinya global isinmanin getirecegi sorunlarla
ugrasirken Tirkiye her zaman var olan
ekonomik sorunlar, Parlamento ve
Cumhurbaskani secim sirecinde karsilasacagi
sorunlar, Avrupa Birligi iliskilerindeki
sogukluk, kuzey Irak’taki sorunlar gibi pek ¢cok
problemle ugrasacak. Bunca karamsarlik
icinde umudumuz odur ki; diinya ile entegre
olmus Tirk insani ve siyasetgilerimiz
karsilasilan giclikleri minimize etmeyi
bilecekler ve Turkiye'yi krizlerden koruyarak
tlkemize yonelik umutlarin yesermesini
saglayacaklar.

2007 yilinin ilk yarisini ortalamak tzereyiz. Ne
Amerika'da Greenspan’in demecleri ile diinya-
da baslatilan tedirginlik, ne Japon yeninin faizi
lizerinden yapilan maniplasyonlar, ne Orta
Dogudaki siyasal gii¢ kullanimlari soylemleri
bizim sektorimuizi olumsuz etkileyebilmistir.
Tirkiye ekonomisi icerisinde Tirk seramik
sanayi de biylyor ancak bunun uzun vadeli ve
kalici olabilmesi icin mutlaka diinya ile entegre
olmasi gereklidir. Bunu saglayan bir faktor de
seramik sanayinin show diinyasi olan seramik
fuarlaridir. Fuarlar sayesinde sanayimizi
yabanci lilkelerde daha iyi anlatma ve en yeni
teknolojilerimizi ve tasarimlarimizi tanitma
imkani buluyoruz.

Size 2007 yilinda Tirk Seramiklerinin yer
alacagi belli basli seramik fuarlarinin listesini

Dear readers,

Year 2007 started with busy agendas both for the
world and also Turkey, in its first days. As the
world deals with problems to be brought in by
global warming, Turkey will face its ever existing
economic problems, difficulties to be encoun-
tered in the election process of the Parliament
and President, cool European Union relations and
problems in Northern Irag, in addition to many
others. In this pessimistic atmosphere, our hope
is that Turkish people integrated with the world
and our politicians will manage to minimize the
faced difficulties, allowing hopes for our country
to blossom by protecting Turkey from crises.

We are almost midway through the first half of
2007. Neither the restlessness started in the
world with Greenspan’s speeches in America, nor
manipulations through the interest rate of
Japanese Yen, nor the messages of exercising of
power in the Middle East could affect our industry
adversely. Within the Turkish economy, Turkish
ceramic industry also grows but integration with
the world is necessary for this to become long-
term and permanent. One of the factors ensuring
this is the ceramic trade fairs which are show-
rooms of the ceramic industry. Thanks to trade
fairs, we get the chance to tell of our industry
better in foreign countries, with the chance to
introduce our newest technologies and designs.

I' would like to give you a list of the main ceramic
trade fairs where Turkish ceramics will
participate in, in 2007. As Turkish ceramic
manufacturers, we participated successfully in

o

vermek isterim. Tirk seramik Ureticileri olarak
Subat ayinda Valencia'daki Cevisama Fuari'na,
Mart ayinda Frankfurt'taki ISH Fuari'na
basariyla katildik. Sergiledigimiz trinlerin
uluslararasi ziyaretgiler ve rakip ureticiler
tarafindan begenildigini, takdirle ve gipta ile
izlendigini gordik. Fuarlar sirasinda
sirketlerimizin yapmis olduklari satis
baglantilari da bunun somut bir kanitidir.

Nisan ayimiz cok yogun gececek. Ureticilerimiz
Chicago’daki Coverings Fuari'na, Moskova'daki
Mosbuild Fuari'na ve istanbul’daki UNICERA
Fuari'na katilarak uluslararasi arenada boy
gosterecekler. UNICERA bizim kendi fuarimiz
olup bu yil bir hayli yogun etkinlikleri ve cok
yeni Urlnleri icerecektir. Kasim’da Dubai’deki
Big 5 Fuari'na katilacagiz.

Artik banyo ve mutfaklari asan, kapali ve ac¢ik
yasam mekanlarimiza girmis olan, yeni renk ve
desenleri iceren tasarimlariyla, yeni
ebatlariyla, yeni fiziksel ve kimyasal 6zellikleri
ile yeni karo seramiklerimiz ve seramik saglik
gereclerimizi iftiharla profesyonel ve bireysel
ziyaretcilerin goruslerine ve begenisine
sundugumuz fuarlara hepinizi bekliyoruz. Turk
seramiklerinin gelmis oldugu son durumla
sizleri yakindan tanistirmak, basarilarimizi ve
kivanclarimizi sizlerle paylasmak istiyoruz.

Saygilarimla

the Cevisama Trade Fair in Valencia in February
and ISH Trade Fair in Frankfurt in March. We
observed that the products we exhibited were
appreciated by international visitors and rival
manufacturers and were looked at with
appreciation and envy. Deals made by our
companies during the trade fairs are concrete
evidence of this.

April will be very busy. Our manufacturers will
participate in the Coverings Trade Fair in
Chicago, the Mosbuild Trade Fair in Moscow and
the UNICERA Trade Fair in Istanbul, showing up
in the international arena. UNICERA is our own
show and will include rather intensive activities
and many new products this year, once again.
We will attend the Big 5 Trade Fair in Dubai in
November.

We hope to see all of you at the trade fairs where
we offer our new tile ceramics and ceramic
sanitary ware with their designs incorporating
new colors and patterns, new sizes and new
physical and chemical properties, going beyond
bathrooms and kitchens, becoming part of our
indoor and outdoor living spaces, proudly to the
views and appreciation of professional and
individual visitors. We would like to introduce
you to the most recent state of Turkish ceramics
and to share our achievements and happiness
with you all.

My best regards
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Seramik sektoru Unicera
2007’ye hazirlaniyor

Seramik sektorid 4-8 Nisan 2007 tarihinde
yapilacak olan UNICERA Uluslararasi Seramik ve
Banyo Fuari'na hazirlaniyor. Tirk seramik sek-
tortndn yil da bir kere toplu halde bulustugu
UNICERA, 1988 yilindan bu yana her yil Nisan
ayinda, Tuyap Beylikduzi Fuar ve Kongre
Merkezi'nde gerceklestiriliyor. Sektorin en yeni
drdnlerinin ve en yeni teknolojilerinin tanitildig!
fuara bu yilda yogun ilgi bekleniyor. Her gecen yil
artan hizla biyiimekte ve gelismekte olan
UNICERA'yI Seramik Federasyonu ve Timder,
Tiyap ile birlikte tasarliyorlar.

2000 yilindan itibaren uluslararasi bir nitelik
kazanan fuar, en genis katilimci profiline sahip
seramik ve banyo fuari. Dinyanin diger
bolgelerinde de adini duyurmaya baslayan fuar,
blyik ticari potansiyele sahip. Diinya Ureticileri
arasinda uretimde 7. ve ihracatta 5. sirada
bulunan Tirk seramik sektord Ureticilerinin
bulusacagi UNICERA Fuari kapsaminda, seramik
kaplama malzemeleri, vitrifiye trinler, havuz,
sauna, armatdrler, banyo ve mutfak mobilyalari ve
aksesuarlari ve bunlarla ilgili yayinlar
sergileniyor.

Ceramic sector

gets ready for
Unicera 2007

19, Uluslararas Seramik ve

& Banyo Fuan
18 th Imlernaliona! Cormamic &
Bathroom Fair

www. snitera. com

The ceramic sector is getting ready for
UNICERA International Ceramics and
Bathroom Trade Fair to be held April 4-8,
2007. UNICERA, where the Turkish ceramics
sector comes together collectively once a
year, is held at TUyap Beylikdizu Exhibition
and Convention Center in April every year

since 1988. Intense interest is expected at the
fair where the newest products and newest
technologies of the industry are introduced
this year again. Ceramics Federation and
Timder design UNICERA, which is growing
and developing every year in conjunction with
Tayap.

The trade fair, which became international
since 2000, is the ceramics and bathroom
trade fair with the broadest participator pro-
file. The trade fair, which started to make a
name for itself in other regions of the world,
has great business potential. Ceramic tile, vit-
reous ware, tools, saunas, taps, bathroom and
kitchen furniture and accessories and related
publications are in display at UNICERA Trade
Fair where manufacturers in the Turkish
ceramic industry, which ranks 7th in manufac-
turing and 5th in exports among world manu-
facturers, will come together.
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Tilyap Fuar va Kongre Maerkex
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Merkez Olis-Head Dffice/Fuar Alam- Fair Area. Tuyap F-uarue Kongre Merkezi ES Karayolu, Giirpmar Kavsagi 34522, Beylikdizd, Buyukgekmece, Istanbul Tirkiye
Tel/Phone: (0-212) BBG 68 43 (70 Hat) Faks/Fax: (0-212) 886 67 37 - BB6 67 15 Internel/Web: www tuyap.com.tr
E-posta/E-mail. Fuar Alam/Fair Area: fairarea@iuyap.com.tr Sahig /Sales: yurticisatis@tuyap.com.tr
Yurtdigi Fuarlar/Overseas Fairs: tuyapoverseas@tuyap.com.tr Tamtim, Halkla iliskiler/Promotion and Public Relations: tanitim@tuyap.com.ir

BU FUAR 5174 SAYILI MANUN GEREGIMCE TOARKIYE DDALAR VE BORSALAR BIRLIGI (ToBmy IzNi ILE DOZEWNLENMEKTEDIR.
THIS FAIR |5 HELD UPON THE AUTHORIZATION OF THE UNION OF CHAMBERS AND COMMODITY EXCHANGES OF TURKEY, IN ACCORDANCE WITH LAW NUMBER 5174.
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2003 yiindan beri 150.000°den
fazla ziyaretcinin katildigi fuara
A.B.D. basta olmak Uzere
Almanya, Cin, Fransa,
Hollanda, Hong Kong, ispanya,
isvicre, italya, Portekiz,
Singapur, Yunanistan gibi bir
cok ulkeden ziyaretci geliyor.

Mart-Nisan / March-April 2007/ No.20

Firmalar yeni urin serilerini ilk
kez Unicera’da tanitacak
Seramik sektorinin oncu fir-
malari, en yeni ve en kaliteli
Urin cesitlerini UNICERA icin
hazirliyorlar. Kale Seramik, Ege

Visitors will come from many
countries like Germany,
China, France, Holland, Hong
Kong, Spain, Switzerland,
Italy, Portugal, Singapore and
Greece, lead by USA, to the
trade fair visited by more than
150,000 people since 2003.

Firms to launch their product
lines in Unicera

Leading firms of the ceramic
industry are preparing their
newest and highest quality

Seramik, VitrA, Toprak
Seramik, Kitahya Seramik,

Hitit Seramik, Serel, Ece Banyo,

Canakcilar gibi bir ¢cok firma,
sektorde yeni trendler
yaratacak Urlinleriyle bu fuarda
olacaklar.

“Seramik Onur Odiilleri”
Hamiye Colakoglu tarafindan
tasarlanacak

Seramik Federasyonu’'nun,
sektoriin sanat, bilim, sanayi,
teknoloji, tasarim ve uygulama,
AR-GE gibi cesitli

products for UNICERA. Many
firms including Kale Seramik,
Ege Seramik, VitrA, Toprak
Seramik, Kitahya Seramik,
Hitit Seramik, Serel, Ece
Banyo and Canakcilar will be
at the fair with their products
which will create new trends
in the industry.

Hamiye Colakoglu to design
“Ceramic Honor Awards”
The individuals, who will
receive the Ceramic Honor

katmanlarinda one ¢ikmis
bireylerine, UNICERA
kapsaminda verdigi Seramik
Onur Odiilleri'ni alacak kisiler,
bu yil da SERAMIK
FEDERASYONU, TSD, SERKAP,
SERSA, SERHAM, SEREF ve
TIMDER tarafindan belir-
lenecek. Gegmis yillarda Sadi
Diren tarafindan tasarlanan
Seramik Onur Odiilleri bu yil
Hamiye Colakoglu tarafindan
tasarlanacak.

Awards given by Ceramic
Federation as part of
UNICERA, to readers of the
industry in art, science, indus-
try, technology, design and
application, R&D will be
determined by CERAMICS
FEDERATION, TSD, SERKAP,
SERSA, SERHAM, SEREF and
TIMDER this year again. The
ceramic awards designed by
Sadi Diren in previous years
will be designed by Hamiye
Colakoglu this year.

i

1".
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WIDE
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HAMBURG
KOLN
NANCY
BIRMINGHAM
FOSHAN
ASTANA
ISTANBUL
ANKARA
IZMIR
ADANA
ANTALYA
BODRUM

HomeWarks is a trademark of Hifit Seramik
waww, homeworks.eu
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SERES 2007

IV. Uluslararasi Katilimli Seramik, Cam,
Emaye, Sir ve Boya Semineri SERES 2007,
26-28 Kasim tarihleri arasinda Eskisehir
Anadolu Universitesi, Yunus Emre Kampusu,
Kongre Merkezi salonlarinda gerceklestirile-
cek. SERES 2007, genis kapsamli konu
basliklariyla; seramik, cam, emaye, sir ve boya
alanlarinda calisan akademisyenleri,
sanatgilari, tasarimcilari ve ilgili sektor
calisanlarini bir araya getirerek, bilgi
birikiminin, tecriibelerin paylasilmasini ve
ishirligi olanaklarinin belirlenmesini amagliyor.

SERES 2007 nin konu basliklari; Seramik
sektoriinde sir ve boya, Seramik, cam, sir,
emaye ve boya hammaddeleri, Seramik, cam,
sir ve boyalarda atiklarin degerlendirilmesi,
Seramik, sir ve boya tiretim sirecleri,
Arkeolojide seramik, cam, sir, boya, koro
plastik, dekor ve dekorlama, Mimaride seramik
ve cam, tasarim, arkeometri, kalite kontrol,
cevresel etkiler gibi basliklardan olusuyor.
Ayrica seminer kapsaminda SERES 2007 ‘Frig
Esintileri’ konulu, jurili seramik sergisi de
dizenlenecek. Sergi, 26 Kasim-10 Aralik tarih-
leri arasinda katilimcilara takdim edilecek.

Yiridtme Kurulu, Bilim Kurulu ve Dizenleme
Kurulu’'ndan olusan SERES 2007'nin makale
teslim tarihi 1 Haziran, basima hazir makale
teslimi ise 31 Agustos. Seramik sergisi i¢in ise
orijinal eserin teslimi 21-22 Kasim.

Kongre web adresi:
www.seres2007.anadolu.edu.tr

B ULLELARASAT AT SIRALEN, TAM NG T SO=R el

26-28 Kasim 2007

TURKISH CERAMIC SOCIETY
TURK SERAMIK DERNEGI

Anadolu Universitesi @

4th Ceramics, Glass, Enamel, Glaze and Dye
Seminar with International Participation,
SERES 2007, will be held in Eskisehir
Anadolu University Yunus Emre Campus,
Convention Center Halls from November 26
to November 28. SERES 2007 seeks sharing
of knowledge and experience and identifica-
tion of collaboration possibilities; bringing
together academicians, artists, designers
working in the fields of ceramics, glass,
enamel, glazes and dyes, and those working
in the applicable sector, under its topics with
broad scope.

Main lines of SERES 2007 are glaze and dye
in the ceramic sector, Ceramics, glass, glaze,
enamel and dye raw materials, utilization of
waste in ceramics, glass, glaze and dyes,
ceramics glaze and dye production process-
es; ceramic, glass, glaze, dye in archaeology,
coroplastics, Décor and decoration, ceramic
and glass in Architecture, Design,
Archaeometrics, Quality control and
Environmental impact. Also, a ceramic show
with jury will be held with the topic SERES
2007 “Phrygian Inspirations” as part of the
seminar. The show will be presented to par-
ticipants from November 26 until December
10.

Article submission deadline for SERES 2007
comprising executive board, science board
and organization board is June 1. Deadline
for submission of articles ready to be printed
is August 31. The deadline for submission of
original works for the ceramics show is
November 21-22.

Convention website:
www.seres?2007.anadolu.edu.tr
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Yenilenen yuzimuz
ve yeni urtnlerimizle

sizlerleyiz...

DOGYII

www.dogVvit.com

swmrukiam, com
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Toprak Seramik’in 2007 koleksiyonu UNICERA'da
Ates, Su, Sanat ve Toprak...

Toprak Seramik’s 2007 collection at UNICERA
Fire, Water, Art and Toprak...

—

Collage

Toprak Seramik 04 - 08 Nisan 2007 tarihleri
arasinda 19. Uluslararasi Unicera Seramik ve
Banyo Fuari'nda 3. Salon 309 nolu, 480
metrekarelik standinda yeni trlinlerinin
lansmanini gerceklestiriyor.

Klasik tarzi yalinlastirip modern tercihleri
renklerle sicaklastiran marka, farkli gecislerle
yatay dikey calisilan modeller, dekor bordir ve
fon alternatifleriyle banyolarda yeni kimliklerin
olusabilecegini vurgularken, Nirvana, Armada,
Potpourri, Tuana, Prizma optima gibi yeni
vitrifiye modelleriyle de farkli bir diinyanin
kapilarini agiyor.

Collage

Toprak Seramik’in renkler lzerine yaptigi en
dikkat cekici calismalardan biri. 20x40 sari,
beyaz, oranj ve gri fonlara uygun olarak
uretilen yesil, sari ve mavinin hakim oldugu
40x40 dekor, 5x40 Mercury - Collage bordiir ile
neseli, 1sil1sil bir ortam saglamak mimkin...

Nova

Nova serisi renklerin huzurunu evine
yansitmak isteyenler icin tasarlanmis. Nova'nin
genis renk yelpazesine sahip fonlarla birlikte
4x40 ebadindaki Life bordiir, modelin
renklerine uygun cicek desenli Elisa dekor

o
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[ Seramik

Toprak Seramik launches its new products in
its stand of 480 square meters no. 309 in hall
3 at 19th International Unicera Ceramics and
Bathroom Trade Fair from April 04 until April
08, 2007.

The brand, simplifying the classic style,
warming modern choices with colors, under-
scores that new identities may be formed in

bathrooms by horizontally and vertically
worked models with various transitions and
its décor, border tile and backdrop choices
opens the doors of a different world also with
its new vitreous ware models like Nirvana,
Armada, Potpourri, Tuana, Prizma optima.

Collage

One of the most striking works by Toprak
Seramik done on colors... It is possible to
achieve a happy glittering environment with
40x40 décor and 5x40 Mercury - Collage bor-
der tiles dominated by green, yellow and
blue; matching 20x40 yellow, white, orange
and gray backdrops ...

Nova

Nova is designed for those wishing to reflect
the serenity of colors to their homes. 4x40
Life border tile together with backdrops with
broad color range of Nova and Elisa décor
tile with flower design matching the colors of
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Nova Sisal

2007 modelleri arasinda en dikkat

cekenlerden biri the model are among the most striking 2007

models.

Sisal Sisal

33x60 gri, kahverengi, bej tonlarinda, modern Sisal'Li_ne, vvhic_h makes bathrooms more
firca darbelerini barindiran deseni ile Sisal sophisticated with its wallpaper texture and
serisi duvar kagidi dokusuyla banyolari daha gray, brown and beige colored design accom-
sofistik bir hale getiriyor. Sisal serisinin 20x60 g?z()edggQgOmZOOii?rﬁgié?cségisgiof‘ogpseasl ane
mozaik borduri ya.tlayl\./e dikey kullanim imkani allows unlimited and original usage, allowing
taniyarak sinirsiz, 6zgin kullanim sansi taniyor. horizontal or vertical application.

Belize Belize

Belize Serisi, cizgisel vurgulari ve mat yiizeyi ile Belize Line is a modern design with its linear
modern bir tasarim. 25x40 ebatlarinda, beyaz, SmphaS('jS anSSmAaOtt' sur;;atce.bTms mo(jiebl,

bej ve kahve tonlarinda tasarlanan modelin, esigned as zoxal In White, beIge and brown,
33x33 yer karolari ve 33x60 dekorlari bulunuyor. i red e iltes amel Shell eleers, 16 i

o .~ .. carries classical lines to modern bathrooms
8x60 Belize zel borddrleriile modern with 8x60 Belize special borders, it pioneers

banyolara klasik cizgileri tasirken, 5x40 beyaz a minimalist space with 5x40 white and black

ve siyah Meridyen bordir geometrik deseniyle Meridyen Border geometric design_

minimalist bir mekana oncilik ediyor.
Pella

Pella It is possible to use the 20x40 Pella line

which integrates plainness and elegance with

Sadeligin ve zarafetin bitiinlestigi 20x40 Pella L0 Pella borders and 12 5x40 Roce white

serisini, 4x40 Pella bordlrti ve giimis rengi borders decorated with silver flowers. It is up

gUlle.r.'e“bezenmis 12-5)(@. Ros"e beyaz _ to the bathroom owner to create new designs
bordirdyle kullanmak mimkiin. Yatay ve dikey with borders allowing horizontal and vertical
olarak kullanilabilen bordirlerle yeni application.

tasarimlar yapmak banyo sahibine birakiliyor.

Belize Pella
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Slim’le ince dusunun Eﬂﬂﬂgﬂlﬂf

Creavit'te gorin... creavit
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Think slim with Slim, See it at Creauvit...

Maurizio Duranti'nin Creavit icin Maurizio Duranti’s Creavit designs
tasarladiklari ilk kez UNICERA’da launched at UNICERA

25 yillik deneyimi ile bilinen Canakcilar, Canakcilar, known for its 25 years of experi-
markasi Creavit ile yepyeni tasarimlara hayat ence, adds life to new designs with its Creauvit
katiyor. Creavit'in yeni serisi Slim, banyolara brand. Creavit's new line Slim brings a new
yeni bir bakis agisi getiriyor. Sanatin ve perspective to bathrooms. Italian architect

yorumun besigi Floransa dogumlu italyan and designer Maurizio Duranti, born in

Mimar ve Tasarimci Maurizio Duranti, Creavit Florence, the cradle of art and interpretation,
. R, s addresses fine’ tastes with the Slim line he
icin tasarladigi Slim serisi ile ‘ince’ zevklere

designed for Creavit.

hitap ediyor.

The launching of the brand new Slim line
4-8 Nisan tarihleri arasinda yepyeni Slim lans- will be done at Unicera Trade Fair from April
mani Unicera Fuari'nda 306 no’lu Creavit 4 to April 8 at the Creavit stand no. 306. The
standinda ziyaretcilerin begenisine sunulacak. Creavit Slim line draws attention as an ele-

gant signature affixed on modern bathrooms,
getting away from traditional forms and ordi-
nary lines.

Creavit Slim serisi alisilmis kaliplar ve siradan
cizgilerden uzaklasip modern banyolara atilan
sik bir imza olarak dikkati ¢ekiyor.

o
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SEREL EQ "Modiler Dus Sistemleri”

Dus almak, bircok insan icin tazelenme; arinma
ve kendini dinleyebilme anlamini tasir.
Yikanmanin veya temizlenmenin 6tesinde, negatif
enerjinin pozitife dondstugu ilging bir deneyim
olan bu slirecin sonunda, yasam enerjisi
tazeleniyor ve duygusal anlamda da bir rahatlama
olusuyor.

SEREL, EQ Dus Sistemleri ile dus kavramina
yepyeni bir boyut getirdi. Dus aldiginiz mekan, siz
ne kadar isterseniz o kadar biyiyebiliyor... Cikis
noktasi modilarite ve esnek kullanim secenekleri
yaratma istegi olarak dzetlenen bu yeni Uriinde,
baz linite, 40x80 cm. ebatlarinda bir seramik
moddl...ayak basma diizleminde su akisina
yardimci olacak sekilde egim ve ergonomik
anlamda da kaymayi 6nlemek adina geometrik
hareketlerle donatilan bu tek birim, yan yana
kullanilarak, istenen odlcilerde dus alanlari
yaratilabiliyor.

Her Gnitenin ayri ayri pis su tahliye kabiliyeti
sayesinde, yagmurlama teknigi ile calisan ylksek
kapasiteli dus basliklarinin akis debilerini de
rahatlikla kaldiran SEREL EQ; konutlarin yani sira,
toplu kullanim yerleri olan otel, tatil koyd, plaj ve
kullip gibi mekanlarda kullanima yonelik tasar-
landi. Adindan da anlasilacagi Uzere; yasam ener-
jisini tazelerken, duygusal kaliteyi de yiikseltiyor.

SEREL EQ, 4-8 Nisan tarihlerinde diizenlenecek
olan Unicera 19. Uluslararasi Seramik ve Banyo
Fuari'nda incelenebilir.

o

SEREL

SEREL EQ "Modular
Shower Systems”

Having a shower carries a meaning of fresh-
ness, purification, listening by yourself for
most people. Beyond bathing and cleaning, at
the result of this exciting process of which
negative energy transforms to positive, ener-
gy of life is freshened up and relaxation in
emotional manner is happened.

Serel brought a new vision to shower concept
by EQ shower system, whatever you wish,
your shower area, is charming you such that.
On this new product which is summarized as
modularity and flexible usage alternative cre-
ating desire, base unit is, one ceramic module
of which size is 40*80cm... The slope on foot
base which provides water to flow, and its sin-
gle unit which is decorated with geometric
movements for preventing slide. Shower areas

at desired dimensions are created by using
them side by side.

Owing to separate dirty water discharge capa-
bilities, SEREL EQ can be conducted with high
capacity shower head working with sprinkling
water and also clearing away its high water
flow rate. SEREL EQ is designed not only in
housing but also collective usage areas like
hotels, holiday residences, beaches and clubs.
As it is understood from its name, as it fresh-
enes up your energy of life, it also increases
your emotional quality.

SEREL EQ should be seen at Unicera 19.
International Ceramic And Bath Exhibition
which is organised between 4-8 April .
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i 11:00- 19:30
’ﬁ)pg,ec! Tivap Fuar Merkezi BEYLIKDUZU
www.yemfuar.com

YETM O Fuar
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Bahari Ege Seramik ile karsilayin...
Meet spring with Ege Seramik...

Spring Collection’07

C EGESERAMIK

Scala

Scala

Ege Seramik’in Spring’07 Koleksiyonu'nda yer
alan Scala serisi, Japon pirin¢ kagitlarinin dogal
dokusunu yasam alanlariniza tasiyor. Scala’'nin bu
hareketli dokusu ile bulusan 7 canli renk
secenegi, dinamik ve modern mekanlara sinirsiz
alternatifler sunuyor. Kahve, turuncu, sari ve yesil
renkleri yumusak pastoral bir gorinim, siyah,
kirmizi ve gri renkleriyse carpici ve cesur mekan-
lar yaratmak icin son derece ideal. Serinin yaprak
desenleri tasiyan madalyonu ve 8 farkli tarzda
calisilan dekorlari ise her zevke ulasiyor.

Venezia

Jaluziler, Ege Seramik’in Spring’07
Koleksiyonu’'nda yer alan Venezia'nin esin kaynagi
olmus. Ozel hazirlanan kaliplarinda sekil bulan ve
25x40 cm. boyutlarinda calisilan Venezia, dikey
dosemeye de imkan veriyor. Kahve, seftali,
badem, antrasit, beyaz ve gri renklerden olusan
seri, mat gorinimu ve agirbasli durusuyla

o
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Scala

Scala line in Ege Seramik’s Spring’07 collec-
tion carries the natural texture of Japanese
rice papers to your living spaces. Seven color
choices, meeting with moving texture of Scala,
offers countless alternatives to dynamic and
modern spaces. Brown, orange, yellow and
green are ideal for a pastoral look; with black,
red and gray allowing creation of striking and
daring spaces. The medallion with leaf pat-
terns and décor tiles in 8 different styles, on

the other hand, reach all tastes.

Venezia

Sun blinds are the source of inspiration for
Venezia in Spring’07 collection. Venezia
formed by custom-made moulds, which
comes in size 25x40 cm., also allows vertical
laying. The line comprising brown, peach,
almond, anthracite, white and gray colors,
adds an out of the ordinary atmosphere to
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Venezia

mekanlara siradisi bir hava katiyor. Seride duvar
icin calisilan tim renklerin 33x33cm. boyutunda
yer karolari da bulunuyor. Venezia Serisi, fon
renklerinin farkli déseme alternatiflerine uygun
olarak hazirlanan 3 dekor seti ile tamamlaniyor.

Drops

Ege Seramik’in, sade tasarimi ve yalin formuyla
en sik serilerinden birisi olan Drops, 30x45cm.
boyutlarinda; krem, pembe, mavi ve yesil
renklerinde calisilmis. Drops’un dekor ve borddir-
lerindeki kar ve yagmur cagrisimlari, doganin
sonsuz bir ilham kaynagi oldugunu yineliyor.

Evolution

Ege Seramik’in Evolution serisinin kahverengi
renk secenegi, ahsap gorinimu sevenler icin son
derece zevkli bir alternatif olusturuyor. Bu renkle
kombine edilebilecek diger renk secenekleriyse
yesil, mavi ve bej. Dokusundaki daginik cizgilerin
seriye 6zel hazirlanan 3 farkli borddr ile
bulusmasi banyolariniza son derece modern ve
seckin bir hava kazandiriyor.

Evolution

Drops

spaces with its matt look and serious stance.
All colors for wall tiles in the line also have
matching floor tiles in size 33x33cm. Venezia
line is completed by 3 décor sets prepared in
conformity with different laying alternatives of
background colors.

Drops

Drops, one of Ege Seramik’'s most elegant
lines with its plain design and simple form,
comes in cream, pink, blue and green in 30x45
cm tiles. Snow and rain reminiscences on
décor and border tiles of drops reiterate that
nature is an infinite source of inspiration.

Evolution

The blue color option of Ege Seramik’s
Evolution line creates an extremely pleasant
alternative for those who like the wooden look.
Other color choices which may be combined
with brown are green, blue and beige. The
meeting of the dispersed lines in its texture
with 3 different borders, custom made for the
line, bring an extremely modern and elegant
atmosphere to your bathrooms.
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50 yili askin siredir yapi sektoriinde onemli bir
yere sahip olan ELMOR; tasarruflu, saglikli,
estetik ve konforlu E.C.A. ve SEREL drunlerini
4-8 Nisan 2007 tarihleri arasinda Unicera
Fuari'ndaki 2. salon 206 no’lu standinda
ziyaretcilerin begenisine sunacak.

Minimalist yaklasim ile tasarlanmis olan
standda, E.C.A. Armatirleri ve Aksesuarlari,
SEREL markali Seramik Saglik Gerecleri,
kiivetler, SEREL markali banyo ve mutfak
mobilyalari ve karo seramikleri sergilenecek.

2007 yiinda da Urun yelpazesine yepyeni ve
birbirinden konforlu Uriinler eklemeye devam
eden E.C.A. SEREL, yeni serileri ile
tiketicilerine Ustiin teknolojiyi vaat ediyor.
Sektoriinde yarattigi yeni trendlerle kesintisiz
banyo ve mutfak keyfi sunan, suyun oldugu her
yerde hayati guzellestiren E.C.A. SEREL
drtinleri ile ayni zamanda rahat kullanim
imkani ve su tasarrufu da saglaniyor.

Unicera Fuari igin Elmor yetkilileri; “Sektorin
nabzinin attigi ve tiiketicilerle yeni trinlerimizi
tanistirma imkani bulacagimiz Unicera
Fuari'nda bu sene de E.C.A. SEREL rizgari
estirecegiz. Meslek profesyonelleri,
bayilerimiz ve tim davetlilerimiz icin
markamizin kalitesini ve glivencesini yansitan,
diinyada gelisen trendleri sunan sirprizlerimiz
var” aciklamasini yaptilar.

o

E.C.A. SEREL, UNICERA Seramik
& Banyo Fuarr'nda

E.C.A. SEREL at UNICERA
Ceramic & Bathroom Fair

SEREL

ELMOR, which has held a significant place in
the building industry for over 50 years, will
offer the savings oriented, hygienic, aesthetic
and comfortable E.C.A. and SEREL products
to be appreciated by visitors at stand no. 206
in Hall 2 at Unicera Trade Fair from April 4 to
April 8, 2007.

E.C.A. taps and accessories, SEREL brand
Ceramic Sanitary Ware, tubs, SEREL brand
bathroom and kitchen furniture and tiles will
be exhibited at the stand designed under a
minimalist approach.

Continuing to add brand new and comfort-
able products to its product range in 2007,
E.C.A. SEREL promises high technology to its
consumers with its new lines. E.C.A. SEREL,
which offers uninterrupted bathroom and
kitchen pleasure, making life more beautiful
everywhere there is water, with the new
trends it creates in its sector, also brings the
opportunity of convenient use and water sav-
ings with its products.

Elmor officials said; “Once again this year,
we will have the wind of E.C.A. SEREL blow
at Unicera Fair where the pulse of the sector
Is felt and where we will find the opportunity
to bring our new products to the consumers.
We have surprises reflecting the quality and
reliability of our brand, offering the trends
advancing in the world for professionals, our
viewers and all our guests” regarding
Unicera Trade Fair.
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Karadeniz'in dalgalari banyonuzda...
| Canakcoilar

SIRKETLER GRUBU

creavit
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Karadeniz set, balancing the wild untamable
waves of Black Sea with the soft linear tran-
sitions in its design is yet another original
Creavit design.

The set offered with a bidet in addition to its
elegant and functional bowl and basin is a
good choice for those appreciating plainness.
The set, satisfying those with high hygiene
expectation, produced with Ultra Clean tech-
nology is offered under 12-year Canakcilar
warranty.

Waves of Black Sea in
your bathroom...

I

Karadeniz'in azgin zaptedilmez
dalgalarini tasarimindaki
yumusak cizgisel gecislerle
dengeleyen Karadeniz takimi
yine 6zgin bir Creavit tasarimi.

hijyen teknolojisi) ile Uretilerek
ylksek hijyen beklentisi olan-
lari da memnun eden takim, 12
yillik Canakcilar garantisi ile
sunuluyor.

Sik ve fonksiyonel klozet ve
lavabosuna ek olarak bide ile
sunulan takim sadelikten
hoslananlar icin uygun bir
sec¢im. Ultra Clean (iistiin

Granit seramikte dunya markasi Seranit,
Kuyumcukent'in tercihi oldu

Seranit, a world brand in porcelain ceramics
Is Kuyumcukent's choice

Granit seramigin jenerik ismi The generic name of granite

Seranit, istanbul’'un yeni hazinesi
Kuyumcukent'i birbirinden iddiali ve
farkli renkteki granit seramikleriyle
kapladi. Tirkiye'nin en prestijli
projelerinden biri olarak kabul edilen
Kuyumcukent'in hem dis cephe
kaplamasinda hem de i¢c mekaninda
Seranit tercih edildi. Kuyumcukent’i
modern granit seramiklerle
kaplayan Seranit, bu projenin 47.500
metrekarelik dis cephesinde
33x66'lik Karizma Serisi'nin
Cappuccino ve bej renkteki
drtnlerini, 300 bin metrekare i¢
mekanda ise Greenpeace Serisi'nin
Superwhite ve bej renkteki Urinlerini
kullanmayi tercih etti.

ceramics, Seranit, covered
Istanbul’s new treasure
Kuyumcukent with granite ceram-
ics, each more contentious than the
other and in different colors.
Seranit was chosen for both the
exterior and also interior coverings
of Kuyumcukent, deemed to one of
the most prestigious projects in
Turkey. Covering Kuyumcukent with
modern granite ceramics, Seranit
chose to use Cappuccino and beige
products of 33x66°lik Karizma Line
on the exterior facade of 47,500
square meters of this project and
Superwhite and beige colored prod-
ucts of Greenpeace Line in the
300,000 square meters of indoor
space.




From Nafure To The Arft...
Dogadan Sanata...

HAZAR » Turkugz/Turguolise
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Duravit “D-Code” banyo serisi

SODURAVIT

Vitrifiye sektoriinde diinyanin onde gelen
firmalarindan Duravit, Hornberg/Almanya
Genel Yonetim ve Tasarim Merkezi'nde yeni
banyo serilerinin uluslararasi ilk tanitimini
yapti. D-Code, Blue Moon, Seadream banyo
serileri ile yenilenen Sundeck kivetler ve Vero
lavabo serilerinin tanitiminda, Duravit D-Code,
orta segment tiiketiciye hitap eden,
sektoriindeki ilk bitlin banyo serisi olmasiyla
dikkat ¢ekti. D-Code serisinin tasarimi Sieger
Design tarafindan yapildi. Seri; 15 degisik boy
ve versiyon se¢enegi bulunan lavabo,

11 tuvalet, ¢ bide, bir pisuar ve muhtesem bir
kiivet serisi ile butiinleniyor.

Kuvetlerde degisik ebatlarda dikdortgen
modeller, bir kdse versiyonu ve hatta bir
altigen versiyon bulunuyor. Dus teknelerinde
de farkli modeller mevcut. Uc kare, dort
dikdortgen ve iki de ¢ceyrek daire seklinde dus
teknesi bulunuyor. Seramiklerin se¢imi farkli
begenilere gore degistiginden, D-Code
tasariminda lavabo merkez alinmis. Biytik bir
yari¢cap olusturan belirgin, yuvarlak hatlar
dikkatleri etkili bigcimde lavaboya cekiyor.

D-Code serisindeki mobilyalarda tuvalet
masasi unitesi, alcak dolaplar, yliksek dolaplar
ve aynali dolaplar beyaz, bordo ve mese renk
secenekleriyle sunuluyor. Sabunluktan makyaj
aynasina kadar tim aksesuarlar D-Code’u
tutarli bir banyo tasarimiigin ideal bir se¢cim
haline getiriyor.

L

Duravit “D-Code”

bathroom line

Duravit, one of the leading firms in the world
in the vitreous ware sector, performed the
initial international launching of its new bath-
room lines at Duravit, Hornberg/Germany
General Management and Design Center.
Duravit D-Code came to attention as the first
integrated bathroom line in the industry,
addressing the middle sector consumer in
the launching of Blue Moon and Seadream
bathroom lines and improved Sundeck bath-
tubs and Vero basin lines. The design of D-
Code Line was carried out by Sieger Design.
The line is complemented by basins offering
15 different size and version options, 11
bowls, 3 bidets, a urinal and a magnificent
bathtub line.

There are various sizes of rectangular
models, a corner version and even an
octagonal version in bathtubs. There are
various models available for shower tubs as
well. Three square, four rectangular and two
quarter circular shower tubs are offered. As
choices in ceramics vary by different tastes,
basin is the unit of focus in D-Code design.
Significant round lines forming a big radius
draw attentions effectively for the basin.

The makeup desk unit, low rise cabinets,
higher cabinets and mirrored cabinets are
offered in white, purple and oak color choices
in D-Code line furniture. All accessories from
soap holders to makeup mirrors make D-
Code an ideal choice for a coherent bath-
room design.
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Aynt bakiyoruz, farklt goriyoruz”

INCE disunun!

Tipki yazarlarin eserlerinde yarathklan
kurgulardaki gibi, SL_I; ana fikrn
manhksal ve algilanabilir bir bigim ile
SURLIMIAL. .

Maurizio Duranti

SLIM
4-8 Nisan 2007

Creavit'in yeni serisi SLIM, banyalara 306 Moly Stend
veni bir bakis ogis gefiriyor TOYAP istanbul
Unhi tasanme Maurizio Durenti'nin egsiz

yaraheihidiyla sekillendirdigi SLa

“ieezevklers hitop ediyorl

Size kesfetmenin keyfini yagomak kalwyor,

Canakcilar

SIRKETLER GRUBU
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Tesisat insaat Malzemecileri Dernegi (TIMDER)
onciluguinde Tirkiye ¢apinda diger ilgili kardes
dernekler olan ANTIMDER (Antalya), BURTIMDER
(Bursa), DIMSIAD (Denizli) , FIMSIAD (Fethiye -
Mugla) ve TIMKODER (Ankara) ile birlikte kurul-
masina karar verilen TIMFED Tesisat ve insaat
Malzemecileri Federasyonu'nun kurulus
asamasinin sonuna gelindi. Subat ayi sonunda
kurulus prosediiriinii tamamlayan TIMFED'in
kurulusuna Turkiye Odalar ve Borsalar Birligi
(TOBB) Baskani Rifat Hisarciklioglu dnciilik etti.
2005 Ekim ayinda Ankara’'da dernek
baskanlarindan olusan heyetle bulusan Rifat
Hisarciklioglu'na bagimsiz derneklerin kendi
aralarinda 3 ayda bir yaptiklari “Baskanlar Istisare
Toplantisi”’nda gelisen federasyonlasma istegi
anlatildi, sektorin icinden gelen TOBB
Baskani'ndan destek talep edildi ve alinan destek
ile federasyonlasma faaliyetleri hiz kazand..
Antalya, Fethiye-Mugla, Ankara ve istanbul
merkezli bagimsiz derneklere ek olarak, Bursa ve
Denizli'de kurulan iki bagimsiz dernekle
federasyon kurulmasi i¢in zorunlu sayi olan

5 dernek sayisi gecildi.

UNICERA 2007'nin seref konugu olan Rifat
Hisarciklioglu'nun resmen kamuoyuna
aciklamasiyla kurulusunu duyuracak ve
calismalara baslayacak olan TIMFED'in, sektoriin
saticilar ayagini disipline etmesi ve gliclenen sesi
olmasi bekleniyor.

4

FED to be established

The last phase of the establishment process of
TIMFED Installation and Construction Material
Suppliers Federation decided to be established
under the leadership of Installation and Construction
Material Suppliers Federation (TIMDER)] for Turkey
general together with other sister associations;
ANTIMDER (Antalya), BURTIMDER (Bursa), DIMSIAD
(Denizli), FIMSIAD (Fethiye - Mugla) and TIMKODER
(Ankara), has been reached. President of Turkish
Union of Chambers and Exchanges (TOBB], Rifat
Hisarciklioglu, pioneered the establishment of
TIMFED, whose foundation procedures were com-
pleted at the end of February. Rifat Hisarciklioglu,
who met with the committee comprising Association
Presidents in Ankara in October 2005, was told of the
developing desire for a federation at the “President’s
Consulting Meeting” held by independent associa-
tions among themselves quarterly and support was
asked from TOBB President who came from within
the sector and the activities of establishment of the
Federation gained speed with the received support.
The figure of 5 associations which was mandatory
for establishment of a federation was surpassed with
two independent associations founded in Bursa and
Denizli in addition to the independent associations
based in Antalya, Fethiye-Mugla, Ankara and
Istanbul which were previously established.

It is expected that TIMFED, which will announced its
establishment and start its operations upon the offi-
cial announcement to be made by Rifat
Hisarciklioglu who is UNICERA 2007's guest of
honor will bring the vendors leg of the industry
under discipline, becoming the strengthening voice
of the industry.

1’/./‘.?’ e .
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Musteri memnuniyetinde

RocaKale farki

RocaKale difference in customer satisfaction

Satis sonrasi servis konusunda musterilerinin
memnuniyetini en Ust seviyede tutmayi
amaclayan RocaKale, yetkili servisleri icin 6zel
bir egitim dizenledi. Soysal Egitim
Danismanlik tarafindan hazirlanan “Hizmette
Mikemmellik™ egitimi RocaKale'nin 16 Yetkili
Servis noktasinin katilimi ile gerceklesti.

Miijgan Ozcay tarafindan verilen “Hizmette
Mikemmellik” egitimi, RocaKale servis
yetkililerinin satis sonrasinda musteri ile
telefonda baslayan iletisimlerinin, servis verilip
musterinin evinden ayrilana kadar gecen siire
icerisinde belirlenen standartlara gore hareket
edilmesini amacliyor. RocaKale'nin kurumsal
yaklasimini en iyi sekilde tasiyan, misterisini
dinleyen, akilli ¢coziimler sunan, givenilir ve
saygili servis yetkilileri ile hizmetin tim
asamalarinda mikemmelligin yakalanmasi
hedefleniyor. RocaKale, farkli donemlerde
dizenledigi egitim ve seminerlerle, bayi ve
yetkili servislerinin bilgilerini giincelleyerek
kaliteli hizmet anlayisini canli tutuyor.

Hoca KALE

== S —

RocaKale, seeking to hold customer satisfac-
tion at the highest level in the field of after
sale service organized a special training
course for its authorized services. The
“Perfection in Service” training prepared by
Soysal Egitim Danismanlik was held with
participation of 16 authorized service points
of RocaKale.

The “Perfection in Service” training course,
given by Mijgan Ozcay, seeks acting to speci-
fied standards of communications of
RocakKale service officers starting on the
phone with the customer after sale, during
the period until service is provided and staff
departs from the home of the customer.
What is aimed at is that perfection is cap-
tured in all stages of service with reliable and
respectful service staff who bear RocaKale's
corporate approach in the best manner who
listen to their customers, who offer intelli-
gent solutions. RocaKale keeps its high qual-
ity service concept alive by updating the
knowledge of dealers and authorized servic-
es with training courses and seminars it
holds in different periods.
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1%, ULUSLARARAS]
SERAMIK VE BANYO FUAR
i-B NISAN 2007
riar, REYLIKDOED
STANT NO:116-A

7oo0 yillik mazisiyle

her mekinin degerine deger katan biri.

Adresi belli: Tirkiye'nin seramik baskenti.

KUTAHYA

SER A MIK

www.kutahyaseramik.com.tr
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VitrA

VitrA'dan tasarim sovu
Design Show by VitrA

Rose Lovegrove - MOD

VitrA, uluslararasi tasarimcilarin imzasini
tasiyan yeni banyo koleksiyonlarini Frankfurt'ta
dizenlenen ISH fuarinda tanittr. VitrA'nin
fuardaki 680 m”lik standinda, Ross
Lovegrove'un 6diilli “istanbul” serisinin yani

sira, VitrA icin tasarladigi yeni koleksiyonu MOD

dikkat cekti. Malzeme kullaniminin en aza
indirildigi ve su tiketiminin kontrol altina
alindigi MOD, cagdas endustriyel tasarimin i¢
dekorasyona yansimis modern ¢izgilerini
tasiyor.

VitrA ile ilk kez ¢alisan Matteo Thun'un Water
Jewels adini verdigi yeni serisi de Frankfurt'ta
goricuye cikti. VitrA'nin ileri teknoloji anlayisi
ve yenilikci yaklasimlari sayesinde yalnizca
seramikle sinirli kalmayan Thun, farkl
malzemeleri banyolara tasiyan koleksiyonda
ahsap, mermer, tas ve cam kullaniyor.

o

VitrA introduced its new bathroom collections
bearing the signature of international design-
ers at ISH Trade Fair held in Frankfurt. In
addition to Ross Lovegrove's prize winning
“Istanbul Line", his new collection MOD he
designed for VitrA drew attention at VitrA's
680m’ stand at the show. With minimized
material consumption and controlled water
use, MOD bears the modern lines of contem-
porary industrial design reflected on interior
decorations.

The new line called Water Jewels by Matteo
Thun, who collaborated with VitrA for the first
time, was also launched in Frankfurt. Thanks
to VitrA's advanced technology concept and
innovative approach, Thun uses wood, mar-
ble, stone and glass in the collection carrying
different materials to bathrooms without
being limited to ceramics.
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Matteo Thun - Water Jewels

VitrA icin bugiine kadar pek ¢cok koleksiyon

German design studio Noa Design, which has

yaratan Alman tasarim stiidyosu Noa Design created numerous collections for VitrA up to
ise islevsellik ve teknolojiyi bir araya getiren present, drew accolades with HighQ+ which
HighQ+ ile begeni topladi. Noa Design imzali brings functionality and technology together.
S50°de ise sikisik banyo alanlariicin yer S50 bearing the signature of Noa Design, on
kazanma avantaji saglayan lavabolarin yan the other hand, include products for the

handicapped, in addition to basins affording
the advantage of savings in space for com-
pact bathroom areas.

sira, engellilere uygun Grtnler yer aliyor.

Noa - Sb0
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Elevator convenience by ECE Banyo

15.000'in Uzerindeki Urin cesidi ile tiketicisiyle
bulusan ECE Banyo, irlin gamina bir yenisini daha
ekledi. Ozellikle engelliler icin biiyiik dlciide
kolaylik saglayacak bir tirtin olan Asansorli Banyo
Dolabi ile Ece Banyo, gliniimiizde sayisi 9 milyonun
tzerinde bulunan engellilerin yasadigi sikintilara
dikkat ¢cekmeyi amagliyor. Boyle bir projeye imza
atarak engellilerin, sosyal hayatimizin bir parcasi
oldugu gerceginin altini bir kez daha ciziyor.

ECE Banyo Asansorli Banyo Dolabi, arka tarafina
monte edilmis ve hareket olanagi saglayan
elektrikli bir motor diizeneginden olusuyor. Dolap,
elektrikli kumandasi bulunan bu motor sayesinde,
monte edildigi yerden 22 cm yiikselebilme veya
alcalabilme olanagina sahip.

4

Meeting its consumer with product types over
15,000; Ece Banyo adds yet a new item to its
product range. By the elevator bathroom cabi-
net, which is a product which will provide major

convenience especially for the disabled, Ece
Banyo hopes to draw attention to the problems
experienced by the disabled, numbering more
than 9 million presently. By undersigning such
a project, it underscores once again the reality
that the disabled are part of our social life.

ECE Banyo Elevator Bathroom Cabinet is
equipped with an electrical motor mechanism
mounted on its rear allowing movement.
Thanks to this motor with electrical control, the
cabinet is able to rise or go down by a full 22
cm from its mounted location.

Haznedar-Durer Ill.Cimento Sanayii
Refrakterleri Semineri

Haznedar-Durer 3rd Refractory Seminar for Cement Industry

Haznedar ve Durer Firmalari'nin Cimento Sanayii
Refrakterleri Semineri'nin dcuncisu Antalya
Limak Lara Hotel'de genis bir katilimla
gerceklestirildi. Yeni nesil Grinlerin tanitildigi
seminerde, teorik bilgilerin yaninda uygulamalar
ile ilgili gorsel araclarla yapilan tanitim
bilgilendirme ile uygulamadan kaynaklanabilecek
sorunlarin ¢cozimlenmesine yonelik sunumlar da
ilgi toplad.

Seminer, dislk cimentolu plskiirtme
malzemeler, hem vibrasyon hem de klasik
sisleme yontemi ile kullanilabilen (Medium
Cement] refrakter betonlar, vermikulit katkili izole
puskirtme betonlar ve asinmaya dayanikli siva
malzemeleri ile ilgili konulari kapsiyor.

o

DURER
MONOLITHICS
whsrnL duner corm.tr

HAZNEDAR
HEFHACTIEIRT M
www hazraf com

The third Cement Industrial Refractories
Seminar by Haznedar and Durer Firms was held
with broad participation in Antalya Limak Lara
Hotel. At the seminar, where new generation
products were introduced; in addition to theoret-
ical and fundamental concepts, presentations
done with applicable visual tools for providing
information and those oriented to resolution of
problems which may arise out of applications,
drew interest.

The seminar covering topics on Low Cement
Guning Mixes, Medium cement refractory casta-
bles which can be used either by vibration and
by classical rodding method, Vermiculite con-
taing In sulating Guning Mixes and Abrasion
Resistant Trowelling Mixes.
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Banyonuzun mimar]

Basanli bir mimarinin (g kosulu sayian "fonksiyonellik, kalicilik ve
estetik” ilkeleri, Arch‘in modern tasaniminin ¢ikis noktasin olusturuyor.

Arch, zamani asan basarili yapilar gibi, banyonuzda miikemmelligin
mimar olacak.

Roca KALE

. A
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Hitit Seramik Usak'taki yeni
yatirimlarini tamamladi...

Mart-Nisan / March-April 2007/ No.20

T

Hitit Seramik completes its new
Investments in Usak...

Uriin yelpazesi Hitit Seramik ve HomeWorks > : :
markalari altinda Crystal, Vitrose, Porselen, Dogal Hitit Seramik, the product range of which

Tas, Rustik Mozaikler, Porselen Karolar, Yer ve comprises Crystal, Vitreous Ware, Porcelain,
Duvar Karolari, Havuz Sistemleri, Banyo Natural Stone, Rustic Mosaic Ware, Porcelain

Mobilyalari, Bahce Mobilyalari ve Tile, Floor and Wall Tiles, Pool Systems,

. Bathroom Furniture, Garden Furniture and
aksesuarlarindan olusan, Universal markasi

. ] e accessories under Hitit Seramik and
altinda ise 9 yildir seramik sektoriniin HomeWork brand and which produces and

tamamlayicisi olan yapi kimyasallari Gretimini launches building chemicals complementing
gerceklestirip, pazara sunan Hitit Seramik, the ceramic industry for 9 years under
sadece yer ve duvar karolari degil, teknoloji Universal brand, is on the way to becoming a
ureten, teknolojik Grin sunan bir sirket olma company producing not only floor and wall

yolunda. tiles but also technology, and offering techno-
logical products.
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Hitit Seramik, Usak Organize Sanayi Bélgesi'nde
500 bin m” alan igerisinde kurulu fabrikalarinda
44 bin m’ kapali alan icerisinde komple yeni granit
seramik yatirimlarini 22 milyon Euro maliyet ile
tamamlad. Yapilmis olan yatirimda italyan Sacmi
Grup Teknoloji ve makinalari segilerek, olcek
dretim ve teknolojik tretim sistemi hedef alind.

Dis piyasalardaki ihracat taleplerini karsilamak
Uzere yapilan yeni yatirim ile Tirkiye'de Hitit
Seramik’in itk 1000 ihracatci icerisinde mevcut
olan 581. sirasinin ilk 300°e cikartilmasi
hedeflenirken ayrica yeni yatirim ile 200 kisiye de
ilave istihdam saglandi. Ayrica Mortgage
sisteminin kanunlasmasi ile yeni ruhsat ve
insaatlar ile yenileme pazarindan gelen teknik
urin talepleri de karsilanacak.

Turkiye'de granit seramik Uretiminin rekabetci ve
endustriyel olmamasi nedeniyle, talep ithalat yolu
ile karsilanirken Hitit Seramik’in yeni yatirimi
dogrultusunda yerli Uretim ile i¢ ve dis pazar
talepleri karsilanma yoluna gidilecek. Firma,
ithalatin 6nlini keserek, tilkenin icinde bulundugu
dis ticaret acigina olumlu katki saglamayi
amaclarken, 20 milyon USD’lik mevcut ihracatini
40 milyon USD’ye cikartarak %100 artis
saglayacak. 2007 yili Mart ayi itibari ile tamami
realize olan yatirim programi Hitit Seramik’in
Tirk ekonomisine duydugu glivenin de gostergesi.

Hitit Seramik completed its brand new granite
ceramics project in an indoor space of 44,000
m’ at its plants installed on an area of
500,0000 m” in Usak Industrial Zone, at a cost
of 22 million Euros. Italian Sacmi Group
Technology and machines were selected for
the project, targeting scale production and
technological production systems.

With the new investment made to cover export
orders from abroad, it was aimed at raising
the rank of Hitit Seramik in Turkey among the
1,000 top exporters, which is 581, to the top
300. Also, new jobs were provided to 200 indi-
viduals by the new project. Also, the technical
product demand coming from the restoration
market with enactment of the mortgage sys-
tem and new potential licenses and construc-
tion, will be covered.

Since the granite ceramics production in
Turkey is not competitive or industrial, the
demand was met through imports. With Hitit
Seramic’s new investment, domestic produc-
tion will be able to satisfy domestic and inter-
national market demands. By getting in the
way of imports, the firm seeks to make a posi-
tive contribution to the country’s international
trade deficit and will achieve a 100 % increase
by raising its present exports of USD 20 mil-
lion to USD 40 million. The investment pro-
gram fully realized as of March 2007, is also
an indication of Hitit Seramik’s confidence in
Turkish economy.
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Umpas Seramik yeni sezona
UNICERA Fuarr'yla giriyor...

Umpas Seramik starts the new season
with UNICERA Trade Fair...

Nepal, 25x40

Safari, 25x40

Umpas Seramik her yil oldugu gibi bu yil da

Lik ik starts th
sezona yeniliklerle giriyor. ke every year, Umpas Seramik starts the

season with innovations this year as well.

Glndmdz trendlerine uygun 20 yeni seriyi Umpas Seramik, which will launch 20 new
Unicera’da ziyaretcilerin begenisine sunacak olan lines in parallel with contemporary trends, this
Umpas Seramik bu yil ilk kez 30x45 ebatlarindaki year includes 30x45 new wall tiled products in
yeni duvar karosu urinlerini de Griin gamina dahil its product range for the first time this year...

ediyor..

o
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Olivia, 30x45

Calypso, 25x40

Rhapsody, 30x45

It is possible to create
approximately 80 different
color and product combi-
nations in total, using these
20 new lines; yet it is possi-
ble to find fashionable col-
ors, minimalist designs and
classical lines in the new
products as well. Nepal,
Safari, Olivia and Calypso
lines offer dynamism with
natural lively chirping col-
ors; Rhapsody line on the
other hand, expresses the
harmony of the classical
and fashionable colors.

Umpas Seramik says hell
both to 2007 and also to the
new season with the new
lines to be launched right
after the UNICERA trade
fair under the Tile Studio
concept.

20 yeni seri ile toplamda
yaklasik 80 farkli renk ve drin
kombinasyonu olusturmak
mumkuin oldugu gibi, isteyenler
ayrica yeni trtinlerde moda
renkleri, minimalist tasarimlari
ve klasik cizgileri de bulabile-
cek. Serilerden Nepal, Safari,
Olivia ve Calypso tasarimlarda
dogali, canli civil civil renkleri
ile dinamizmi sunarken,
Rhapsody serisi klasik ile moda
renklerin uyumunu ifade
ediyor.

Tile Studio konsepti ile
UNICERA Fuari'nin hemen
ardindan pazarin begenisine
sunulacak olan yeni seriler ile
Umpas Seramik hem 2007'ye
hem de yeni sezona merhaba
diyor.
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Lapinoceramic’ten yeni seriler...

New lines by Lapinoceramic...

esviTt

LAPINO

CERAMIC

Mart-Nisan / March-April 2007/ No.20

Alara

Lapinoceramic 2007 koleksiyonu yeni serilerle
devam ediyor. Firma, birbirinden farkli
cizgilerden olusan Alara, Oinos, Venus ve Selen
serilerini tiketicilerin begenisine sunuyor.
Modern anlayisin banyolara yerlesmesi ile
degisik tarzlar arayan tiketicilerin ihtiyaclari
icin ¢ozUm ureten bir anlayisla Uretilen Lapino
lavabolar, 2007 yilinin en ¢ok aranan markasi ——
olmaya aday.

Oinos

Lapinoceramic 2007 collection continues with
new lines. The firm is offering to the con-
sumer the Alara, Oinos, Venus and Selen
lines comprising disparate lines. Lapino
basins produced with a concept generating
solutions for the needs of consumers seek-
ing different styles with introduction of the
modern concept into bathrooms is a candi-
date for becoming the most sought for brand
of 2007.

Selen

Venus
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lIham kaynad@imiz Tiirkiye’miz.

Granit... Dogal guzellikler ve zenginliklerle

dolu tlkemizin gok 6zel bir degeri. Granitas

olarak sahibi oldugumuz granit ocaklanmizla

dnemli bir dogal zenginligimizi gln 1518iINa

¢kartiyor ve graniti islerken ozellikle tek bir

seyden ilham aliyoruz. Glzel Turkiye mizden.

.
Harmandere §ehit Mehmet Glnay Cod. No: 17 Kurtkéy-Pendik / lstanbul GRAN I TAS

Tel: (216) 482 55 @5 Faks: (216) 482 5594
Grawitmn AMarkay

e-mal Info@granitas.com  www.granitas.com
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() KUTAHYA

SER A M |

Kutahya Seramik, sektordeki
yenilikleriyle UNICERA'da

Mart-Nisan / March-April 2007/ No.20

Spirit Alchemy

Kutahya Seramik at UNICERA with its
Innovations in the industry

Kitahya Seramik UNICERA 2007 Seramik Banyo
Fuari'nda sergileyecegi yeni koleksiyonu, yeni Kitahya Seramik maintains its leadership in

urlin ebatlari ve sira disi stant tasarimi ile innovation in the industry with its new collec-
sektordeki yenilikcilik iddiasini siirdiiriiyor. tion it shall display at UNICERA 2007

Her yil farkli bir konseptle tasarim calismalarini Cerarmcs'and SEilnreen e Fa|r, 5 [

surdiren Kitahya Seramik bu yil "MetroNorm” product sizes and out of the ordinary stand

S LT design. Pursuing its design work under a new
isimli konseptiyle “sehirli yasam tarzini, heyecan, concept each year, Kiitahya Seramik this year

cesaret, zarafet ve rahatlik kavramlari ile” tells the urban lifestyle using the concepts of
anlatiyor. excitement, bravery, elegance and comfort
under its concept called “MetroNorm”.
Tlrkiye'de yeni bir ilke daha imzasini atan
Kitahya Seramik, tirtin koleksiyonlarinda 25x50 The product collections of Kiitahya Seramik,
cm., 50x50 cm., 50x100 cm., 25x100 cm., 16.5x100 undersigning yet another first in Turkey,
cm., 25x75 cm. ve 33x66 cm. ebatlarina yer

o



¢

A GENUINE MIXTURE
OF HISTORICAL AND
CONTEMPORARY
KNOWLEDGE

TURKISHCERAMIX
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Elegance

veriyor. Spirit, Alchemy, Elegance, Lounge ve Urbis
isimli parcalardan olusan Metronorm konseptli
tasarimlarda, oryantal, zarif ve dinamik cizgiler, natural
ve metal ylzeyler, lapato, satinato gibi tstiin Uretim
tekniklerinin kullanildigr parlak, mat ve saten dokularin
ayni ylzeyde bulusmasi dikkat ¢ekiyor.

Kitahya Seramik ayrica, gectigimiz yil katildigi
UNICERA 2006 Seramik ve Banyo Fuari'ndaki
Demirden Design imzali “Gercegin 6tesindeki doga”
konseptli standi ile de tasarim dalinda diinyanin
prestijli iki onemli 6dili olan “EXHIBITOR Magazine's
21st Annual Exhibit Design Awards"da uluslararasi
tasarimcilar kategorisinde “Altin Odiil” ve “Red Dot
Tasarim Odili"ni almaya hak kazandi.

Urbis

include sizes 25x50 cm., 50x50 cm., 50x100 cm.,
25x100 cm., 16.5x100 cm., 25x75 cm. and 33x66 cm. In
designs with Metronorm concept, comprising blends
named Spirit, Alchemy, Elegance, Lounge and Urbis;
oriental, elegant and dynamic lines, natural and metal
surfaces and superior production techniques like lap-
ato and satinato bring gloss, matt and satin textures
together on the same surface, attract attention.

Kitahya Seramik also was awarded the two presti-
gious important prizes in the world in the design field,
the “Gold Prize” and the “Red Dot Design Prize” in
“EXHIBITOR Magazine's 21st Annual Exhibit Design
Awards" in the international designers category with
its stand with the theme “Surreal nature” signed by
Demirden Design at UNICERA 2006 Ceramics and
Bathroom Trade Fair it participated in last year.
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Yagayan banyolar. Vitrifive, Banyo Mobilyas:, Dug Teknelerl, Akrilik Kivetler, Hidromasa) Sistemleri ve Banyo Aksesuarlari: bir banyo Igin gereksiniminiz

olan her sey Duravit'te. Bilgi almak Ister misiniz? Liitfen Duravit'le temasa geginiz. DURAVIT Yapi Urdinleri San, ve Tic. AS., 34956 Tuzla/istanbul,
Telefon +20 216 458 51 51, Fax +90 216 458 51 95, Info@tr.duravit.com

Living bathrooms | www.duravit.com

o
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Eski sporcu, yonetici ve kulup baskani, simdinin
Bayindirlik ve iskan Bakani Faruk Nafiz Ozak:

“Turkiye son dort yilda siyasi istikrarla birlikte
ekonomide de dunyada benzeri gorulmeyen bir
performans gostermistir”

Mart-Nisan / March-April 2007/ No.20

Former sportsman, director and club president, present

Minister of Public Works and Habitation Faruk Nafiz Ozak:
“In the last four years, together with political stability, Turkey has displayed

performance in the economy as well, the likes of which never seen in the
world before”

Roportaj - Interview: : .
Serife Deniz Ulueren Born in Trabzon in 1946. Graduated from

serife@serfed.com Karadeniz Technical University School of Civil

Engineering. An M.Sc. Engineer, Ozak was the

Captain of the Trabzonspor Football Team and
1946 Trabzon dogumlu. Karadeniz Teknik Univer- has won the sportsman of the year award.
sitesi insaat Miihendisligini bitirdi. insaat Yiiksek Served as Vice-President and President of
Miihendisi olan Ozak, Trabzonspor Futbol Takimi Trabzonspor. He became Chairman of Board
Kaptanligi yapti ve yilin sporcusu édilini aldu. of Directors of Yapisun A.5. and the Founder
Trabzonspor Asbaskani ve Baskanlik gérevlerinde of Trabzon Development Foundation. Faruk
bulundu. Yapisun A.S. Yonetim Kurulu Baskani, Naiiz Uzek I manriied| vt 1o chlldren.
Trabzon Kalkinma Vakfi kurucusu oldu. Faruk
Nafiz Ozak, evli ve iki ocuk babasidir.

Serife Deniz Ulueren: You say; “The projects
in dreams will start”. How will the build-
operate-transfer model be implemented in

Serife Deniz Ulueren: "Hayallerdeki yatirimlar Turkey for projects in dreams?

baslayacak” diyorsunuz. Hayallerdeki yatirimlar Faruk Nafiz Ozak: We believe that build-oper-
icin yap-islet-devret modeli Tirkiye'de nasil ate-transfer model is one which will make
uygulanacak ? realization of major projects with priority

Faruk Nafiz Ozak: Biz yap-islet-devret modelinin needed by Turkey possible. Mostly airline ter-

o
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Turkiye nin ihtiyaci olan
oncelikli ve biyuk projelerin
gerceklestirilmesini mimkin
kilacak bir model oldugunu
diistiniyoruz. Bu modelle
genellikle havayollari terminal-
leri yapildi. Bir disiincemiz de
yollarin bu yonteme dahil
edilmesi. Havayollari
terminalleri ile yollarin bu
model ile yapilmasinda bir takim
farkliliklar ortaya cikiyor.
Yollardaki kamulastirma
sorunlari, gecen arac
sayisindaki talep edilen garanti,
gecis ucretlerinin buglinkd ve
gelecege iliskin fiyat tespiti, yol
boyunca kurulacak tesislere
iliskin anlasmalar gibi. Gogek
Tdneli'nin yapimini yap-islet-
devret modeli ile
gerceklestirdik. Oniimiizdeki
donemde 3. Bogaz Koprisu'ni
de icine alan Kuzey Marmara
Otoyolu'nu yap-islet-devret
modeli ile hayata gecirmeyi
planliyoruz. 342 km. lik bu dev
projeye ilave olarak 420 km. lik
Izmit Korfez Gecisi, 550 km. lik
Ankara-izmit Otoyolu Gegisi'ni
de yap-islet-devret modeli ile
yapmay! planliyoruz.

S.D.U: Konut ve insan
Yerlesimleri Konferansi igin
Hindistan’a gittiniz.
Sirdirilebilir kentlesme
vizyonu i¢in neler
diistiniiyorsunuz?

F.N.O: 15-16 Aralik 2006
tarihlerinde Birlesmis Milletler-
HABITAT tarafindan Hindistan-
Yeni Delhi’de diizenlenen Asya
Pasifik Konut ve iskan Bakanlari
Konferansi'nda “2020'ye kadar
Asya-Pasifik'te Srdurdlebilir
Kentlesme” temasinin basligi
altinda; Yoksul Kentsel
Yonetimler ve Planlamasi,
Gecekondu Bolgelerinin
lyilestirilmesi Su, Saglik ve
Temizlik, Surdurilebilir
Kentlesmenin Finansmani
konularini inceledik.
Bakanligimiz hem mevzuata
iliskin dizenlemeleri
gerceklestiren hem de
uygulamasini yapan icraci bir
kurumdur. Kentlesme konusun-

“Biz yap-islet-devret modelinin
Turkiye'nin ihtiyaci olan oncelikli ve
buyuk projelerin gerc¢eklestirilmesini
mumkun kilacak bir model oldugunu
dustnuyoruz”

minals were built under this
model. An idea of ours is that
roads would be included in
this technique. There are cer-
tain differences in the con-
struction of airline terminals
and roads under this model.
Like the expropriation prob-
lems on roads, the guarantee
demanded on the number of
passing vehicles, determina-
tion of toll rates for present
and the future and agree-
ments on facilities to be
established along the road.
We realized the construction
of Gocek Tunnel under the
build-operate-transfer model.
We are planning to launch the
North Marmara Motorway
which incorporates 3rd
Bosphorus Bridge under the
build-operate-transfer model
in the upcoming period. In
addition to this 342-km giant
project, we are planning to
build the 420-km |zmit Bay
Pass and 550-km Ankara-
|zmit Motorway Pass under
the build-operate-transfer
model.

S.D.U: You visited India for
Housing and Human
Settlements Conference.
What do you think about the
sustainable urbanization

vision?

F.N.O: On December 15-16,
2006, we studied the matters
of Pro-Poor Urban
Governance and Planning;
Rehabilitation of Slum Areas:
Water, Hygiene and
Cleanliness; and Financing of
Sustainable Urbanization
under the Theme “A Vision for
Sustainable Urbanization in
the Asia-Pacific by 2020" at
Asian-Pacific Ministerial
Conference on Housing and
Human Settlement organized
by United Nations-Habitat in
India-New Delhi. Qur Ministry
Is an executive body which
both carries out the regula-
tions relating to legislation
and also implements them.

It is in charge of numerous
technical legislation regarding
construction and
Reconstruction Act regarding
urbanization and is also
responsible for many special
regulations and implementa-
tion areas by Municipalities
and Provincial Special
Administrations in connection
with treatment and drinking
water facilities, post-disaster
response, transportation and
cadastre.

Work on the revision of

“We believe that built-operate-
transfer model Is one which will
make realization of major projects
with priority needed by Turkey
possible”
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da imar Kanunu'ndan,
yapilasma konusunda pek ¢ok
teknik mevzuattan sorumlu
oldugu gibi, belediyelerin ve il
Ozel idareleri'nin, aritma ve
icme suyu tesisleri, afet sonrasi
midahale, ulasim, kadastro
gibi pek cok mekansal
diizenleme ve uygulama
alanlarindan da sorumlu.

Bakanligimizca imar
Kanunu'nun revizyon
calismalari stirdirilmekte
olup, Donlsim Alanlari
Hakkinda Kanun Tasarisi ise
yasallastirilmak tzere
TBMM'ne gonderildi.
Ulkemizde siirdiriilebilir
kentlesmeyi saglamak
amaciyla; “Yerlesmelerin
Donemsel Durum Raportari”
projesi ile kentlerin imar ve
yapilasma yoniinden genis kap-
samli izlenmesi ve takibi yillik
raporlarla yapilmasi,

“Kirsal Alan Planlamasi” ile
kirsal alan sorunlarinin
arastirilmasi ve yeni planlama

Reconstruction Act is in
progress by our Ministry and
the Bill on Transformation
Sites was sent to Turkish
Grand National Assembly to
be enacted. We have signifi-
cant projects commenced by
our Ministry in 2006, which
will continue in 2007; to
achieve sustainable urbaniza-
tion in our country;

“Broad monitoring and follow-
up by annual reports of cities
in terms of reconstruction and
buildings by “Periodical Status
Reports on Settlements”,
“Exploration of Rural Area
Problems” and exploration of
new planning approaches by
“Rural Area Planning”,
Imposition of value base
instead of size for fairer
implementation of zoning
plans by “Value Based Zoning
Application”,

“Contemporary plan approach
and process evaluation by
“Renewal of Planning
Process”,

Preparation of planning terms
and procedures and stan-

4

yaklasimi arastirilmasi,

“Deger Esasli imar
Uygulamasi” ile imar
planlarinin daha adil
uygulanabilmesi icin alan
blylkligl yerine deger esasi
getirilmesi, “Planlama
Slrecinin Yenilenmesi” projesi
ile ¢aga uygun plan yaklasimi
ve slreci degerlendirilmesi,
“Afet Riskli Alanlarda Planlama
Standartlar” projesi ile zarar
azaltmaya yonelik planlama
usul ve esaslari ile standart-
larin hazirlanmasi,
“Izmit-Yalova ile iskenderun
Korfezi Kiyr Alanlari Bitlinsel
Planlama ve Yonetim Projeleri”
ile kiy bolgelerinde yasanan
sorunlarin yeni bir planlama ve
yonetim anlayisi ve yaklasimi
gelistirilmesi gibi 2006 yilinda
Bakanligimizca baslanan ve
2007 yiinda da devam edecek
onemli projelerimiz bulunuyor.

S.D.U: Tiirkiye'nin oncelikle
biyiik kentlerde yasanan
kentlesme projeleri

dards seeking to mitigate
losses by “Planning
Standards in Areas under
Disaster Risk”, and
Development of a new plan-
ning and management con-
cept and approach for prob-
lems experienced in coastal
areas by “Integrated Planning
and Management Projects for
Izmit-Yalova and Iskenderun
Bay Coastal Areas”.

$.D.U: How do you evaluate
the work conducted by
Turkey in line with first of all
the urbanization projects in
major cities?

F.N.O: Like anywhere else in
the world, rapid urbanization
brings together with it numer-
ous problems in our country.
Experiencing rapid urbaniza-
tion after 1950s, the share of
urban population in Turkey
has gone from 25 % to 65 %
in the year 2000. The infra-
structure problems emerging
with urbanization, job oppor-
tunities and the explosion in
education, health, housing

dogrultusunda yiruttiikleri
calismalari nasil
degerlendiriyorsunuz ?

F.N.O: Tiim diinyada oldugu
gibi tilkemizde de hizli
kentlesme ¢ok sayida sorunu
beraberinde getirmektedir.
Tirkiye ozellikle 1950'lerden
sonra hizli bir kentlesme
surecine girerken, kentlerde
yasayan niifusun payl % 25 iken
2000 yilinda % 65’e
yukselmistir. Kentlesme ile
birlikte ortaya ¢ikan altyapi is
olanaklari egitim-saglik-konut
ve sosyal-kiltirel ihtiyaclarda
yasanan patlama ve bunlarin
cevre ve toplum Uzerinde
yarattigi basin¢ sorunun bir
yonuni olusturmakta, bu
sorunlari ¢cézme
sorumlulugunun kime ait
oldugu ise sorunun diger
yonund olusturmaktadir.
Kiresellesme sorunu ile birlik-
te bu sorumluluk giderek yerel
yonetimlere devrediliyor. Son
yillarda ¢ikan il Ozel idaresi,
Buyuksehir Belediyesi ve

and social, cultural needs and
the pressure generated on
the environment and society
by these constitute one aspect
of the problem with the other
aspect of the problem being
who is responsible for solving
such problems. With the glob-
alization issue, this responsi-
bility is progressively delegat-
ed to local administrations.
Recent Provincial Special
Administration, Metropolitan
Municipalities and
Municipalities Act are prod-
ucts of these efforts and con-
cepts. In recent years, numer-
ous new projects have been
generated especially in our
major cities. The basic priority
Is that these projects focus on
transportation, infrastructure
and urban transformation
areas are compatible with the
policies of the country and are
conducted in coordination
with development plans.

$.D.U: Since Turkey is a
country of risks, could you
give us some information on
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Belediye Kanunlari bu ¢abalarin ve
anlayisin Grnddir. Son yillarda
ozellikle biyilk sehirlerimizde pek
cok yeni projeler tretilmektedir.
Ulasim, altyapi, kentsel doniisim
konularinda yogunlasan bu
projelerin llke politikalariyla uyumlu
olmasi ve kalkinma planlariyla
koordinasyon icerisinde yurutilmesi
temel onceliktir.

S.D.U: Tiirkiye riskler lilkesi
olduguna gore Bakanlik olarak
dogal afetlerle ilgili gelistirdiginiz
faaliyetler ve calismalar hakkinda
bizleri bilgilendirebilir misiniz ?
F.N.O: Bakanligimiz lilkemiz afet
yonetiminde, risk yonetiminde, zarar
azaltma kisminda agirtikli olarak
gorev yapmaktadir, yasanin bize
verdigi yerlesim ve yapilasma giiven-
ligini saglama gorevini yurdtirken
yeni bircok proje ve diizenlemeyi
gundemine almistir. Ginimtuzde
maliyetli afete miidahale calismalari
yerine afet olmadan dénce mevcut
riskleri azaltmayi hedefleyen Risk
Yonetimi agirlik kazanmistir.
Bakanligimiz modern afet yoneti-
minin kalbine “midahale™yi degil,
zarar azaltmayi koymus, artik enkaz
altindan nasil insan ¢ikaririz yerine
enkaz altinda nasil insan kalmazin
politikasini benimsemistir.
Ulkemizde ilk defa 2004 yilinda
Deprem Surasi diizenlendi. Elimizde
artik bir yol haritasi bulunuyor.
Deprem tehlike ve riskinin
belirlenebilmesi icin tlke ¢apinda
depremlerin izlenmesi, kaydedilme-
si, degerlendirilmesi, arsivlenmesi
ve duyurulmasi isleri gelismis bir
Ulusal Sismik Ag Sistemi altinda ele
alinmalidir. Bakanligimiz diinya
standartlarinda, veri kalitesi yliksek
gercek zamanli 19 adet genis bant
istasyonu alimini yaparak
Tirkiye'nin ilk uydu iletisimli Turkiye
Ulusal Sismik Ag Sistemi'nin
Gelistirilmesi Projesini baslatmistir.
Bu proje kapsaminda Ocak-Haziran
2005 aylari arasinda istasyonlarin
kurulumu tamamlanarak faaliyete
gecirilmistir. Daha sonra istasyon
sayisini 40°a ¢ikaracagiz. Yine Ulusal
Kuvvetli Yer Hareketi Kayit Sebeke-
si'ndeki sayisal istasyon sayisi 3 yilda
98'den 209'a ¢ikarilmistir. Bu sismik
aglar ile Turkiye ve ¢evresindeki
deprem aktivitesi 24 saat siire ile
surekli olarak izleniyor. Yapi denetim

the activities and work you developed as Ministry regard-
ing natural disasters?

F.N.O: Our Ministry has a mandate predominantly on dis-
aster management, risk management and loss mitigation.
It has included in its agenda many new projects and
arrangements when conducting the duty of ensuring set-
tlement and building security mandated by law. Presently,
Risk Management, seeking first to mitigate existing risks
prior to the occurrence of disaster, has gained importance
instead of the costly disaster response activities. Our
Ministry has placed loss mitigation in the heart of modern
disaster management, not “response” and has adopted
the policy of how nobody will remain under rubble instead
of how to get people out from under the rubble. For the
first time in 2004, an earthquake conference was held in
our country. Now we have a roadmap. Monitoring, record-
ing, evaluation, archiving and announcement of earth-
quakes must be handled under an advanced National
Seismic Network System through the country for identify-
ing earthquake perils and risks. Our Ministry, by purchas-
ing 19 real time broadband stations with high data quality,
has initiated the first Satellite Commmunication Turkish
National Seismic Development Project in Turkey. Under
this project, the installation of the stations was completed
from January to June 2005 and these stations were
launched. We will increase the number of stations to 40.
The number of digital stations in the National Strong
Earth Movement Recording Network was increased from
98 to 209 in three years. Earthquake activities in Turkey
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sisteminin iyilestirilmesi icin

Yapi Denetim Kanunu ile ilgili
Yonetmelikte diizenleme
yapilmistir. Ayrica Afet

Kanunu'nun yenilenmesi de

tamamlanmis kurumlarin

goruslerine sunulmustur. Afet
riski tasiyan yerlesim
alanlarindaki yapilarin ve
kentsel dokunun afet riskini
ortadan kaldiracak sekilde

yeniden olusturulmasini

saglayacak Kentsel Dondsim
Kanun Tasarisi Meclise sunul-
mustur. Afet Bolgeleri'nde

Yapilacak Yapilar Hakkinda
Yonetmelik revize edilmistir.

Hazirlanan yeni yonetmelik
“Deprem Bolgeleri'nde

Yapilacak Binalar Hakkinda
Yonetmelik™ adi altinda

Mart/2007 de yirirlige girecek

ve uygulanmasi zorunlu olacak.

Bakanligimizca ulkedeki yapi
stokunun belirlenmesi ve
sorunlu yapilarin depreme
dayanikli hale getirilmesi i¢in
gerekli calismalar yirutilmek-

tedir. istanbul ili icin de kamu

and its surroundings are con-
tinuously monitored on 24 hour
basis by these seismic net-
works. Arrangements were
made in the applicable regula-
tion relating to Building
Inspection Act for improvement
of the building supervision sys-
tem. Also, the revision of the
Disasters Act was completed
and submitted to the views of
agencies. The Urban
Transformation Bill, which will
allow re-creation of buildings in
settlement areas subject to dis-
aster risk and urban texture in
such a way to eliminate the risk
of disaster, was sent to the
Parliament. Regulation on
Buildings to be built in disaster
areas has been revised. The
new regulation prepared will be
effectuated in March 2007
under the title of “"Regulation on
Buildings to be Built in
Earthquake Areas” and
implementation of it will be
mandatory.

Necessary work is being pur-

4

“Yan sektorleri ile birlikte yaklasik
200 bin kisiye istihdam saglayan
seramik sanayi Turkiye'de insaat
sektoru icinde onemli bir yer

tutmaktadir”

binalarina ait envanter
cikarilmistir. istanbul’da 291
adet okul, hastane ve diger
kamu binasinin gii¢lendirilmesi
tamamlanmis, 61 adet okul
yikilarak yeniden yapilmis ve
866 adet kamu binasinin da
guclendirme projesi
hazirlanmistir. Ulke genelinde
ise bugline kadar 1082 adet
okul, hastane gibi kamu
binasinin giclendirme projesi
hazirlanmis olup, bunlardan
764 adedinin giclendirilmesi
tamamlanmustir. Yine 19
ilimizde baslatilan yapi denetim
faaliyeti kapsaminda 134
milyon metrekare yapi, 616 yapi
denetim firmasi tarafindan

denetlenmektedir. istanbul
cevre yollari ile otoyollar
Uzerindeki kopri ve viyadiik-
lerin sismik takviyesi
kapsaminda ic kaynak ile
finanse edilen projelerden 11
adet kopri ve viyadugin sismik
takviyesi 2005 yilinda tamam-
lanmustir. 157 adet kopri ve
viyadiikteki sismik takviye
calismalari devam etmekte
olup, bunlardan 10 adedi
gectigimiz yil icinde tamam-
lanmis, kalan 147 adet yapidaki
calismalar onimuzdeki yila
kadar tamamlanacaktir. Dis
kredi ile finanse edilen
Istanbul'daki biiyiik agiklikli
koprulerin sismik takviyesi

“The ceramics industry, which
employs approximately 200
thousand people together with its
side sectors, plays an important role
within the construction industry in

Turkey”

sued for determining the build-
ing stock in the country and
bringing problem buildings into
earthquake-resistant state by
our country. An inventory of
public buildings was made for
Istanbul province.
Reinforcement of 291 schools,
hospitals and other public
buildings was completed in
Istanbul, 61 schools were
demolished and re-built and
reinforcement projects for 866
public buildings were prepared.
In the country at large, so far,
reinforcement projects of 1,082
public buildings like schools
and hospitals have been pre-

pared with 764 such reinforce-
ment projects realized. Again,
under the building inspection
activities started in 19
provinces, buildings totaling 134
million square meters are being
supervised by 616 construction
inspection firms. Seismic rein-
forcement of 11 bridges and
viaducts were completed in
2005 out of the projects
financed internally as part of
the seismic reinforcement of
bridges and viaducts on
Istanbul collector roads and
motorways. Seismic reinforce-
ment work on 157 bridges and
viaducts are in progress and 10
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kapsaminda Bogaz Kopriileri ve Hali¢
Koprisi'niin de i¢inde bulundugu 11 adet yapinin
ihalesi gerceklestirilmis olup, 2006 yilinda
calismalara baslanmistir. Bu proje kapsamindaki
yapilar 2007 ve 2008 yillarinda tamamlanacaktir.

$.D.U: Cumhurbaskanligi i¢in goriis ve
onerileriniz nelerdir, sizce neden Tirkiye'de
siirekli erken secimden soz ediliyor?

F.N.O: Cumhurbaskani seciminin nasil yapilacagi
yasalarla belirlenmistir. 11. Cumhurbaskanimiz
TBMM icerisinde yer alan parlamenterler
arsindan yine parlamenterlerimizce segilecektir.
Bugiin 59. hiikiimet olarak isbasindayiz. Bizim
donemimize kadar gorev yapan hikimetlerin
omri ortalama 1,6 yila tekamil etmektedir. Bu
bir istikrarsizlik gostergesidir. Hiilkiimetlerin
omrunin kisa sureli olmasi her alanda
istikrarsizlik getiriyor. Cok sikir biz AKP
Hikimeti olarak halkimizdan aldigimiz 5 yillik izni
basari ile kullaniyoruz. ilk kez tek basina 5. yil
sonunda ulasilan giiven ve istikrar ortaminda
se¢im yapmanin mutlugunu yasayacagiz.

S.D.U: insaat miihendisi olarak iilkemizde
ozellikle biyiik kentlerde goriilen, yiikselen
kuleler, trafik sendromu ve issizlik gibi
konularindaki kisaca gorisleriniz...

F.N.O: Yiikselen kuleler, metropollerin kaginilmaz
gostergesi olmaktadir. istanbul'da zamaninda
rayli sisteme gecilmemesini bugiinkd trafik
sorununun nedenlerinden biri olarak degerlendi-
rebiliriz. istanbul'a yilda ortalama 400 binden fazla
insanin goc ettigini, ekonomimizin cok biyuk
bolimiinin bu sehrimizde olustugunu
distindiigimiizde sorunun biytk oldugunu
gormekteyiz ancak, rayli sistem ile ilgili yapilan
calismalar, deniz trafiginin daha cok
kullanilmasina firsat verecek ¢abalar ve Ulastirma
Bakanligimizca sirdirilen Marmaray Projesi ile
ihale asamasinda olan tiip gecitle, Bakanligimizca
planlanan 3. Bogaz gecisi calismalari ve istanbul
Blylksehir Belediyesi'nce sirdirtilen
calismalarla bu sorunun giderek azalacagina
inaniyorum. 4 yilda 6zel ve kamu sektoriinde 2
milyon kisiye istihdam saglandi. Her yil 600 bin
gencin is talebi ile karsimizda olmasina ragmen,
4 yilda 2,5 milyondan fazla tarimdan yani kdyden
sehre go¢ oldugunu distindiigimuzde issizligin

% 9.3’e diististind yani ilk kez % 10°un altina
distslnd cok onemsiyorum. Ayrica 49 ildeki
tesvikte istihdamda olumlu gelismelere neden
oldu. Ve burada tesvik i¢cin mecbur tutulan 30 isci
sayisini 10 isciye ¢ekiyoruz bu da olumlu katkidir.

S.D.U: Tiirk sanayisinin geldigi nokta ve Tiirk
seramiginin gelecedi icin diisiinceleriniz neler?
F.N.0O: Tiirkiye son dért yilda saglamis oldugu
siyasi istikrarla birlikte ekonomide de diinyada esi
benzeri gorilmeyen bir performans gostermistir.

of these were completed last year, with the
remaining 147 to be completed by next year.
Tenders were awarded for 11 structures
including the Bosphorus Bridges and the
Golden Horn Bridge as part of the seismic
reinforcement of long span bridges in
Istanbul, financed by international loans and
work has been started in 2006. The construc-
tion under this project will be completed in
2007 and 2008.

S.D.U: Your views and recommendations on
the presidency? Why do you think there is
talk of early elections in Turkey all the time?
F.N.O: How the president is elected is set out
by laws. Our 11th President will be elected
from amongst members of parliament in the
Grand National Assembly, again by our
members of parliament. Today, we are in
charge as the 59th government. The life
spans of governments that served until our
incumbency corresponds to 1.6 years on the
average. This is a sign of instability. If govern-
ments have short life spans, this brings
instability in all areas. We are blessed that
we are able to use the 5-year authorization
we received from our public as the AKP gov-
ernment. For the first time, we will experi-
ence the happiness of going into elections in
an environment of confidence and stability,
achieved at the end of 5 years, alone.

S.D.U: Your short opinions as a civil engi-
neer on rising towers, traffic syndrome and
unemployment seen especially in big cities
in our country...

F.N.O: Rising towers are unavoidable indica-
tors of metropolitan cities. We can say that
failure to move into a real system in time was
one of the causes for today’s traffic problem.
Considering that on the average more than
400,000 people move to Istanbul and a very
big part of our economy takes places in this
city, we see that the problem is major. But
work on rail systems, efforts to allow sea
traffic to be used more and the Marmaray
Project pursued by our Ministry of
Transportation and tube passes in tender
phase, 3rd Bosphorus Crossing work
planned by our Ministry and efforts pursued
by Istanbul Metropolitan Municipality will
help this problem to disappear in time. In 4
years, jobs were provided for 2 million people
in the private and public sectors. Considering
that more than 2.5 people have migrated
from agriculture, that is villages to cities, in 4
years, it is very important that unemployment
has gone down to 9.3 %, | mean for the first
time under 10 %, although we face job
demands of 600,000 youths every year. Also
subsidies in 49 provinces have lead to posi-
tive developments in employment. Here, we
pull the number of mandatory workers for
subsidies town to 10 workers; this is a posi-
tive contribution, too.
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“Futbol, Ulkelerde en
fazla |lg| gbren ve her $.D.U: What are your thoughts on the point

Turkish industry has reached and the future
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: = of Turkish ceramics?
Zdman kend I nden Cag N F.N.O: In the last four years, together with
: : olitical stability, Turkey has displayed per-
OyU nu d Iye ba hsettl ren Formance in thé/ econori/wy as vveﬁ, t¥1e lﬁ<es of
. — which never seen in the world before. GNP
Olu m lU blr fa rkll llgl has grown without interruption for 19 quar-
ters and national income per capita has gone
deva m l| ta$| mMa ktad Ir. B u over 5 thousand Dollars for the first time;
single-digit figures were reached at inflation
fa I“kll l.| k fUtbOlU SpOF anc%J rea[?ntergest rates after long years,
T . . records were broken in privatization and
sektoru ICI nde onemli bir direct foreign investment inputs and very
.. positive developments have occurred in the
paza r Ol_a ra k one ratios of government debt stock to national
. income and in reduction of budget deficits.
cikartmaktadir The industry lies at the focus of these

advances in the economy. It constitutes 25.4
% of GDP, 94 % of exports, 80 % of imports,
85 % of international trade volume and 19.5
% of employment. The ceramics industry,
which employs approximately 200 thousand
people together with its side sectors, plays an
important role within the construction indus-
try in Turkey. Turkey, which is one of the six
biggest manufacturers in the world ceramic
tile industry, ranks third in world exports.
Issues like energy and freight costs faced by
this very important sector are monitored
closely by our government. Considering the
recommendations of the sector in areas like
preservation and increasing of market share,
necessary work is being done to ensure that
we reach the position we deserve in world
markets.

GSMH 19 ¢eyrektir araliksiz biiylyerek kisi basina
disen milli gelir ilk defa 5 bin Dolarin Usttine
¢ikmis, enflasyonda ve reel faizlerde cok uzun
yillardan sonra tekli rakamlara ulasilmis,
ozellestirme ve dogrudan yabanci yatirm
girislerinde rekorlar kirilmis, kamu bor¢ stokunun
milli gelire oranlarinda ve butce aciklarinin
indirilmesinde cok olumlu gelismeler
«“ FOOtba I,L co ntl nues to ca rry sagl_anm|s_,t|r. Ekongmideny?sanan bu geli§melerin
odaginda ise sanayi sektord vardir. GSMHnin

a pOSitive dl]c]ce rence WhICh ylzde 25,4'0nd, ihracatin ylizde 94'Und, ithalatin
ylizde 80'ini, dis ticaret hacminin ylzde 85'ini ve

iS Most pOpUlar in COUﬂtrieS istihdamin ylzde 19.5'ini olusturmaktadir. Yan

; sektorleri ile birlikte yaklasik 200 bin kisiye
d |‘V\/ays mention ed a_S th € istihdam saglayan seramik sanayi Turkiye'de
ga me Of th e q g e. Th 1S insaat sektori i¢cinde onemli bir yer tutmaktadir.

Diinya seramik kaplama malzemeleri sanayinde

difference pla ces football in en biyiik alti Greticiden biri olan Tirkiye diinya

th f f t . th t ihracatinda ise uclinci durumdadir. Bu ¢ok

e rorefront in € Spor S onemli sektoriimiiziin yasadigi enerji ve

| | i tasimacilik maliyetleri gibi konular,

In d ust ry as d Slg n |f| cant hikimetimizce yakindan takip edilmektedir.
ma r’ket Pazar payinin korumasi ve artirilmasi konusunda

sektortin onerileri de dikkate alinarak, diinya
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pazarinda hak ettigimiz yere
ulasmak icin gereken calismalar
yapilmaktadir.

S.D.U: Sporculuk, kliip yoneticiligi
ve baskanlik gorevlerinde
bulundunuz. Sporda, ozellikle
diinyada bir endiistri olan futbolda,
Tirk futbol endiistrisi i¢in
diistinceleriniz?

F.N.0O: Spor; icinde bulundugu cagi
yansitan bir sosyal olgudur, sosyal
bitlinlesme ve ilerleme konusunda
onemlidir. Tarihin ilk yillarinda
sitelerin glic gosterisinde ve
tanitimlarinda 6nemli araclardan biri
olan spor ve sporcular yoneticiler
tarafindan gii¢li ve daima kazanan
olabilmeleri i¢in 0 zaman i¢gin
ayricalikli imkanlart ile donatilmis
ozel insanlardi. GinlimUz endistri
penceresinden bakarsak birer ham
madde olarak islenerek piyasaya
sunulan Urin gibiler. Futbol, spor
sektoru icinde 6nemli bir pazar
olarak one cikmaktadir. Kuliplerin
borclandirilmalari ve borglu
birakilmalarina miidahale
edilebilecek onlemler alinmali ve
uygulanmalidir. Ayrica, Tirk
Futbolu'nda kalite dislsU
yasanmaktadir, yabanci oyuncu ve
teknik adam transferinde hem
sayisal, hem de kaliteye yonelik
onlemler Futbol Federasyonu'nca
alinmalidir.

$.D.U: Aktif olarak ugrastiginiz
hobileriniz, aktiiel yonleriniz...
F.N.O: Elbette ki en biiyiik
aktivitemiz Bakanlik
faaliyetlerimizdir. Son iki yilda gliniin
en az 14 saati Bakanligimin isleri ile
mesguliim. Bunun disinda yirlyts
yapmak en buylk zevkim. Bakanlik
faaliyetlerimden biri de acilislar icin
cok sayida sehre gidiyor olmam.
Ayrica pul, tablo biriktirme
aliskanligim var, eski eserlere ilgi
duymakta, glicimun yettigi oranda
eski eser satin almaktayim.
Kurucusu oldugum dernek
araciligiyla yoksul ailelere gida,
giyecek yardimi ve yoksul
ogrencilere burs veriyor, Gida
Bankaciligi ve mikro kredi gibi
etkinliklerde bulunuyoruz.

S.D.U: You served as a sports person, club director and
president. What are your thoughts on sports, especially
football which is an industry in the world and Turkish
football industry?

F.N.O: Sport is a social phenomenon reflecting the age
we are in; it is important in terms of social integration
and advancement. Sport and sportsmen, which were
important tools in the power display and promotion of
towns in the first years of history, were special people
equipped with privileged facilities for those times by
rulers so that they could be powerful and could always
win. Looking from today’'s window of industry, they are
like products processed and launched from raw materi-
als. Football comes to the forefront as an important
market within the sports sector. Measures must be
taken and implemented to intervene with the clubs going
into debt. Also, there is a drop in quality in Turkish foot-
ball. The Football Federation must adopt measures to
ensure quality and also in connection with quantity, in
transfer of foreign players and managers.

S.D.U: What are your hobbies and actual sides you deal
with actively...

F.N.O: Indeed, our biggest activity is Ministry operations.
In the last two years, | have been dealing with the work
at my Ministry 14 hours a day minimum. Apart from this,
my biggest hobby is walking. Part of my Ministerial
duties is visiting a large number of cities for opening cer-
emonies. | also have the hobby of collection stamps and
pictures. | am also interested in antiques and | buy
antiques to the extent of my financial ability. | provide
food and garment aid to poor families; | give scholar-
ships to poor students through the association | have
founded, we carry out activities like Food Banking and
micro loans.
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Durer Refrakter Malzemeleri

San. ve Tic. A.S.

Durer Refrakter Malzemeleri Sanayi ve Ticaret
A.S., HAZNEDAR Ates Tugla Sanayi A.S.'nin
kardes kurulusu olarak, 1977 yilinda istanbul'da
kurulmustur. Silivri'de 2003 yilinda Uretime
basladigi yeni tesislerinde 3500 m’ kapali alana
sahiptir. Durer kuruldugu yildan bu yana genis
urin yelpazesi, kalite glvenirliligi ve Turk
sanayine verdigi hizmetle Monolitik Refrakter
dretiminde lider kurulustur.

Monolitik refrakter malzeme Uretimi, hem kalite
ve hem de lirlin ¢esitliligi olarak son yillarda ¢ok
ciddi gelismeler gostermistir. Durer de bu
gelismelerde basroli oynayan bir konumda,
diinyada olagelen yenilikleri tlkemize tasiyarak,
monolitik refrakter sanayinin tlkemizdeki
gelisimine biyiik katkida bulunmustur. Dislk ve
cok dislik oranda ¢imento iceren monolitik
malzemeler, hazir mastik harglar ve precast
sekilli refrakter malzemeler Durer’in Tirkiye'de
onculik ettigi Uretim turlerinden bazilaridir.

Alumina silikat esasli refrakter betonlar
duslnildiginde Turkiye pazarinda yiksek bir
paya sahip olan firma, 6zellikle son yillarda
piyasaya sundugu yeni Urlnler ile ¢imento sanayi,
aliiminyum sanayi ve bakir sanayinde basarili
performans degerleri elde etmistir. Bu Grinler
silisyum karbdir ve zirkon gibi 6zel refrakter
malzeme iceren Urlinler olup, cok 6zel amagli
spesifik malzeme imalatinda kullanilmaktadir.
Aliminyum sanayi icin gelistirilen non wetting
olarak bilinen, tzerine aliminyum metali
yapismayan 6zel Urlinleri ile Durer yabanci
rakipleri ile rekabet icersindedir.

Firma ayrica son iki yilda piyasaya Duslk
Cimentolu Piskirtme Malzemeler (Low-Cement
Guning Mix) sunmaktadir. Disiik ¢cimentolu
refrakter betonlarin puskirtme mantigi ile

o

Durer Refrakter was founded in Istanbul in
1977 as sister company of HAZNEDAR
REFRACTORY.Co.. The plant founded in Silivri
has an covered area of 3500 m’. Durer has
been a leading company since the year of its
inception in manufacturing of monolithic
refractories with its broad product range,
quality reliability and services it provides to the
Turkish industry.

Monolithic refractory production has displayed
very serious advances in recent years in terms
of both quality and also product diversity. As a
major player in these advances, Durer has
contributed to the development of the mono-
lithic refractory industry in our country, carry-
ing Innovations in the world to our country.
Low and Ultra Low Cement Castables, ready to
use mastic mortars and Pre-cast Shapes are
some of the products Durer has played a pio-
neering role for in Turkey.

The firm, which has a high share of the Turkish
market in alumina silicate based refractory
castables, has obtained successful perform-
ance figures in the new products offered to
the market out of especially alumina silicate
based monolithic materials and in materials in
the cement industry, aluminum industry and
copper industry. These products are special
refractory material containing products like
silicon carbide and zircon and are used in
multi-purpose specific material production.
Durer is in competition with its international
rivals, with its special products known as non-
wetting, developed for the aluminum industry.

The firm also has offered Low Cement
Gunning Mixes to the market in the last two
years. These materials, which may be consid-
ered as the gunning type of low cement refrac-
tory castables, may also be used as hot repair
materials. Very successful results are obtained
due to its high bonding feature and perform-
ance in steel industry, incinerators and espe-
cially, in the cement industry.
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Uretilmis sekli olarak tanimlanabilecek bu
malzemeler sicak tamir malzemesi olarak da

kullanilabilmektedir. Demir Celik Sanayi, Atik
Yakma Sistemleri (Incinerators] ve 6zellikle
¢imento sanayinde, ylksek yapisma o0zelligi ve
performansi ile ¢ok basarili sonuclar
alinmaktadir.

Durer Petrokimya tesisleri ve Petrol Rafinerileri
refrakterleri konusunda gelistirdigi yeni Urlinler
(6zellikle vermikulit katkili izole piskirme
refrakterler] ile yurtici ve yurtdisinda bu tesislere
muhendislik hizmeti veren uluslararasi firmalarin
refrakter malzeme partneri olarak hizmet
vermeye baslamistir. Bu tesislerde uygulanan
refrakterler cok ozel karaktere sahip malzemeler
olmalarinin yani sira uluslararasi laboratuvarlar
tarafindan Uretim ve uygulama asamalarinda cok
hassas ve detayli kalite kontrol testlerine tabi
tutulmaktadirlar. Durer kalite glvenirliligi ve
surekliligi ile Petrokimya Tesisleri ve Petrol
Rafinerilerinde kullanilan refrakter malzemelerde
etkinligini giderek arttirmaktadir.

Uretiminin 6nemli bir kismini ihrac eden Durer,
Uzakdogu, Dogu Avrupa, Balkan tlkeleri ve
Ortadogu Ulkelerine yaptigi spesifik Uriinlerden
olusan ihracati ile kendine yer edinmistir. Firma,
2003 yili son ceyreginde tamamlayip devreye
aldigi yeni tesislerinde 25.000 ton / yil olan
kapasitesi ve genis Urin yelpazesi ile Tirk
sanayine hizmet etmek ve ihracati attirmak lzere
calismalarini yogunlastirmistir.

4

Durer has started to act as refractory partner
of international firms which provide engineer-
ing services domestically and internationally
to petrochemical plants and petroleum
refineries with the new products it has devel-
oped in these areas (specifically vermiculate
containing insulating gunning refractories).
Refractories used in these plants, beside
being materials with very special character,
are subjected to very precise and detailed
quality control tests in production and applica-
tion phases by international laboratories. With
its quality, reliability and sustainability; Durer
has been increasing its efficiency in refracto-
ries used in petrochemical plants and petrole-
um refineries

Exporting a major part of its production, Durer
has gained a place for itself with its exports
comprising specific products sold to the Far
East, Eastern Europe, Balkan countries and
Middle East countries. The firm has intensified
its efforts to serve Turkish industry and to
increase its exports with its capacity of 25.000
tons/year and broad product range in its new
plants which was put in to the operation in the
last quarter of 2003.
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Bu yil 25'incisi diizenlenen Cevisama "“25th Int.
Trade Show for Ceramic Tiles, Surface Coverings,
Bathroom and Kitchen Equipment, Raw Materials,
Glazes, Frits and Machinery” 2007 Fuari 6-10
Subat 2007 tarihleri arasinda Valencia /
ispanya’da gerceklestirildi. Dis Ticaret
Mistesarligl, Orta Anadolu ihracatci Birlikleri
Genel Sekreterligi, Seramik Federasyonu ve 6zel
sektor temsilcilerinden olusan “Seramik Ortak
Tanitim Komitesi”nin besinci kez katildigi fuarda,
insaat ve yapi sanayi, seramik Urlnler, i¢ ve dis
dekorasyon, armatdir ve aksesuarlar, banyo
mobilyalari ve seramik hammaddeleri ile sirli
seramik, seramik kaplama malzemeleri ve
makinelerinden olusan Urin gruplari sergileniyor.

Hem kaplama malzemeleri hem de saglik
gerecleri konusunda diinyanin en biyik seramik
fuarlarindan biri olarak kabul edilen Cevisama
2007 Fuari 85.000 m”lik alanda, her biri dort
pavyondan olusan Uc ayri katta diizenlendi.
Katilimcilarinin %26’sinin ispanya disindaki
ulkelerden gelen firmalarin olusturdugu fuara
toplam yabanci katilimcilar arasinda en buyuk pay
59 firma ile Italya’ya aitti. Bunu 26 firma ile
Portekiz, 21 firma ile Cin, 15 firma ile Turkiye,

o

The Cevisama “25th Int. Trade Show for Ceramic
Tiles, Surface Coverings, Bathroom and Kitchen
Equipment, Raw Materials, Glazes, Frits and
Machinery” 2007 Trade Fair, 25th of which was
organized this year, was held from February 6 to
February 10, 2007 in Valencia, Spain. At the show
participated for the fifth time by “Ceramic Joint
Promotion Committee” comprising
Undersecreatiat of Foreign Trade, Secretariat
General of Central Anatolia Exporters Union,
Ceramics Federation and representatives of the
private sector; product groups including construc-
tion and building industry, ceramic ware, interior
and exterior decoration, taps and accessories,
bathroom furniture and ceramic raw materials
and glazed ceramic coverings and machinery were
on display.

Trade fair Cevisama 2007, which is deemed to be
one of the largest ceramic trade fairs in the world
both in the field of covering materials and also
sanitary ware, was held on area of 85,000 m’ in
three different floors which contained four pavil-
ions each. The greatest share of foreign partici-
pants was ltaly’s with 59 firms, among foreign par-
ticipants at the fair, 26 % of participants of which
were firms from countries other than Spain. Italy
was followed by Portugal with 26 firms, China with
21 firms, Turkey with 15 firms, Egypt with 11 firms,
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11 firma ile Misir, 4’er firma ile Almanya ve
ingiltere, 3'er firma ile Fransa ve Birlesik Arap
Emirlikleri, 2'ser firma ile Endonezya, Avustralya,
Vietnam, iran ve Polonya, 1’er firma ile Belcika,
Brezilya, Bulgaristan, Malta, Morako, Rusya,
Tayland, Ukrayna ve A.B.D. izledi. Fuar genelinde
24 farkli Ulkeden katilim gerceklesti. 646 firmanin
katildigi fuarin 480 katiimcisini ispanyol, 166
katilimcisini ise yabanci firmalar olusturdu.

Seramik Sektort Ortak Tanitim Komitesi, fuara
Tirk Seramik Birlikleri adi ile 80 m”lik bir info
stand ile katildi. Stand zemini Kiitahya Seramik
firmasinin seramikleri ile kaplanirken, Vitra, Ege
Seramik, Serel Seramik ve Canakgilar Seramik
firmalarinin vitrifiye Grinleri sergilendi. Ayrica
seramik karo Uretici firmalarin Grinlerinden
ornekler olusturulan panolar sergilendi.

Fuar siresince glin boyu, Turk seramik kaplama
malzemeleri ve saglik geregleri tretimini, mevcut
durumunu, tarihsel zenginligini, teknolojik glictind,
diinya ticaretindeki konumunu anlatan ve ihracat
potansiyelini vurgulayan ingilizce film gdsterimi
yapildi ve standda Tiirk kahvesi, fistik ve lokum
ikrami yapilarak, ziyaretcilere ¢anta, kalem ve
anahtarlik verildi.

Turk seramik firmalari hakkinda detayli bilgi
isteyen firmalara Turkish Ceramic Industry sektor
katalogu ve firma brosurleri verilerek fuara katilan
firmalarla dogrudan baglanti kurmalari sagland.
Ayrica, Unicera 2007 Fuari'nin brosirlerinin
dagitimi da yapilarak, ziyaretcilere Unicera
Fuari'na iliskin detayli bilgi aktarildi. Kitahya
Vitrifiye, Seramiksan Turgutlu Seramik,
Vitra-Eczacibasi Karo Seramik, Bi-En (Ercan)
Seramik, Yiksel Seramik, Akgiin Seramik,
Eskisehir Seramik (Esvit) ve Yurtbay Seramik
firmalari Cevisama 2007 Fuari'na katilan 8 Tuirk
firmasiyd.

Ceramic World Review Dergisi Editori ve Tile
International Dergisi Yardimci Editoru Paola
Giacomini, Coverings Fuar idaresi yetkilileri
Brandon Hensley ve Jeffry Sproehnle standi
ziyaret edenler arasindaydi.

Germany and England with 4 firms each,
France and United Arab Emirates with 3 firms
each; Indonesia, Australia, Vietnam, Iran and
Poland with 2 firms each; and Belgium,
Brazil, Bulgaria, Malta, Morocco, Russia,
Thailand, Ukraine and U.S.A. with a single
firm each. Participation took place from 24
different countries in the trade fair overall.
480 participants of the show attended by 646
firms were Spanish and 166 were foreign
firms.

Ceramic Industry Joint Promotion Committee
participated in the fair under the title of
Turkish Ceramic Associations, with and info
stand of 80 m”. The floor of the stand was
covered with Kiitahya Seramik’s ceramic
ware with Vitra, Ege Seramik, Serel Seramik
and Canakcilar Seramik’s vitreous ware on
display. Also, panels offering samples of
ceramic tile manufacturers’ products were
exhibited.

Through the trade fair, all day long, film pre-
sentations in English were offered emphasiz-
ing the production of Turkish ceramic tile and
sanitary ware, its existing status, historical
richness, technological power and position in
world trade and its export potential and
Turkish coffee, pistachios and Turkish
delights were offered to visitors who were
also given bags, pens and key chains.

Firms wishing detailed information on Turkish
ceramic firms were handed out the Turkish
Ceramic Industry catalog and firm brochures,
allowing them to contact the firms participat-
ing in the trade fair directly. Furthermore,
brochures of Unicera 2007 Trade Fair with
detailed information on Unicera Trade Fair
were distributed to visitors. Kitahya Vitrifiye,
Seramiksan Turgutlu Seramik,
Vitra—Eczacibasi Karo Seramik, Bi-En (Ercan)
Seramik, Yiksel Seramik, Akglin Seramik,
Eskisehir Seramik (Esvit) and Yurtbay Seramik
were eight Turkish firms participating in 2007
Cevisama Trade Fair.

Paola Giacomini, Editor of Ceramic World
Review Magazine and Assistant Editor of Tile
International Magazine, Coverings Trade Fair
Administration officials Brandon Hensley and
Jeffry Sproehnle were among those visiting
the stand.

o
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ISH 2007

Orta Anadolu Ihracatci Birlikleri Genel Sekreterligi
Central Anatolian Exporters Union General Secretariat

iki yilda bir Almanya Frankfurt'ta diizenlenen ISH
The World's LeadingTrade Fair for the Bathroom,
Building Services, Energy, Air Conditioning
Technology and Renewable Energies 2007 Fuart

06-10 Mart 2007 tarihleri arasinda gerceklestirildi.

Sadece seramik saglik gereclerinde degil ayni
zamanda bina ve enerji teknolojileri ile 1sitma
sistemleri alanlarinda da ¢ok onemli kabul edilen
fuara Seramik Sektorii Ortak Tanitim isbirligi
Projesi Koordinasyon Kurulu kararlari dogrul-
tusunda, Dis Ticaret Mistesarligi, Orta Anadolu
Ihracatci Birlikleri Genel Sekreterligi, Seramik
Federasyonu ve ozel sektor temsilcilerinden
olusan “Seramik Ortak Tanitim Komitesi” faaliyet-
leri cercevesinde 2. kez katilim gerceklestirildi.

Bir onceki fuara gore %12 oraninda artisla
215.378 kisinin ziyaret ettigi fuarda ziyaretcilerin
dortte biri (53.844 kisi) yurt disindan gelen
ziyaretcilerden olustu. Fuar genelinde toplam
yabanci ziyaretci arasinda en biyik pay Almanya
ve Italya'ya aitti. En fazla ziyaretci gelen diger
tlkeler ingiltere, Hollanda, Belgika, Polonya,
Avusturya, isvicre, Fransa ve Cek Cumhuriyeti,
ABD, Kanada, Giiney Kore, Japonya ve Cin olarak
siralandi. 254.000 m”lik alanda gerceklestirilen,

o

ISH World's Leading Trade Fair for the
Bathroom, Building Services, Energy, Air
Conditioning Technology and Renewable
Energies 2007, organized biannually in
Frankfurt, Germany was held from March 06
to March 10, 2007. In line with the decisions of
Ceramic Industry Common Promotion
Collaboration Project Coordination Board, par-
ticipation was carried out for the second time
as part of activities of “Ceramic Joint
Promotion Committee”, comprising
Undersecretariat of Foreign Trade, Secretariat
General of Central Anatolia Exporters Union,
Ceramics Federation and representatives of
the private sector, at the fair which is deemed
to be very significant not only for ceramic sani-
tary ware and also in the fields of building and
energy technologies and heating systems.

At the trade fair visited by 215,378 people with
a rise of 12 % compared to the previous trade
fair, one fourth of guests came from abroad
(53,844 people). Germany and Italy had the
greatest share of foreign visitors at the trade
fair. Other countries sending most visitors
were Britain, Holland, Belgium, Poland,
Austria, Switzerland, France, Czech Republic,
USA, Canada, South Korea, Japan and China.
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58 llkeden 2.392 firmanin yer
aldigi fuara Tirkiye'den 55
firma katildi.

Seramik Ortak Tanitim
Komitesi fuara, "Tlrk Seramik
Birlikleri” adi ile toplam 50
m”lik info-stand ile katild. Tiirk
Seramik Birlikleri standinin
konstriksiyonu Ankara’'da
yerlesik Forum Fuarcilik A.S.
firmasi tarafindan yapilirken,
stand zemini Kale Seramik fir-
masinin seramikleri ile kap-
landi ve Vitra, Ege Seramik ve
Serel Seramik

firmalarinin vitrifiye drinleri
sergilendi. Firmalarin kata-
loglarinin sergilenebilmesini
teminen acik raf sistemli
brosurliklerin yer aldigi
standda ayrica seramik karo

4

dretici firmalarin drdnlerinden
ornekler olusturulan panolarda
sergilendi. Ayrica standa
yerlestirilmis olan bir plazma
TV ile sektoriin mevcut duru-
munu anlatan ve ihracat potan-
siyelini vurgulayan bir film gos-
terildi. Standi ziyaret eden fir-
malara, Turk Seramik Birligi
info-standinda sektori temsil
etmek amaciyla uye firmalar-
dan temin edilen katalog ve
brostirlerin yani sira Turkish
Ceramic Industry sektor
katalogu ve Seramik Turkiye
Dergisi ile OAIB brosiirii
dagitildi. Ayrica, Unicera 2007
fuarinin brosdurlerinin dagitimi
da yapildi. Fuar boyunca
standda Turk kahvesi, fistik ve
lokum ikrami yapilarak, ¢canta
ve kalem olmak lzere pro-

mosyon malzemeleri ile nazar
boncugu ve seramik
anahtarliklar hediye edildi.

ISH Fuari’'na Eczacibasi, Serel,
Kalevit, Ege Vitrifiye, Kiitahya
Vitrifiye, Canakcilar, Ece Banyo
ve Ideser Seramik’ten olusan

8 Turk seramik saglik gerecleri
ureticisi firma katildi. Tirk
Seramik Sektori'nin yurt
disinda tanitimini yapmak
amaciyla pazar payinin
artirilmasinda hedef llkelerde-
ki alicilarin onemli oranda
katildigi ISH Fuari’'na gelecek
yillarda da katiimlarin
surekliliginde fayda gorulmek-
tedir. ISF Fuari 2 yilda bir
dizenlenmekte olup bir
sonraki fuar tarihi 10-14 Mart
2009 olarak belirlenmistir.

55 firms from Turkey partici-
pated in the trade fair attend-
ed by 2,392 firms from 58
countries, which was held on
a floor area of 254.000 m”.

Ceramic Joint Promotion
Committee participated in the
trade fair under the name of
“Turkish Ceramic
Associations” with an info
stand of a total area of 50 m”.
The construction of the
Turkish Ceramic Associations
stand was done by Forum
Fuarcilik A.S. of Ankara with
stand floor covered by tiles of
Kale Seramik, with vitreous
ware of Vitra, Ege Seramik
and Serel Seramik on display.
Also, panels offering speci-
mens from products of
ceramic tile manufacturers
were on display at the stand

which also had open shelf
system brochure holders to
allow firm catalogs to be
exhibited. A film describing
the present state of the indus-
try, accenting its export poten-
tial, was shown on a plasma
TV placed in the stand. The
firms visiting the stand were
distributed catalogs and
brochures procured from
member firms to represent
the industry and also Turkish
ceramic industry sector cata-
log, Seramik Turkiye
Magazine and OAIB brochures
were handed out at Turkish
Ceramics Association Info
Stand. Brochures of Unicera
2007 Trade Fair were also dis-
tributed. Turkish coffee, pista-
chios and Turkish delights
were offered at the stand
through the fair, with promo-

o

tional materials including

bags and pens and evil eye
beads and ceramic key chains
being handed out.

8 Turkish ceramic sanitary
ware manufacturers compris-

ing Eczacibasi, Serel, Kalevit,
Ege Vitrifiye, Kitahya Vitrifiye,
Canakcilar, Ece Banyo ve
|deser Seramik participated in
ISH Trade Fair. Continuity of
participation in ISH Fair in

future years is deemed expe-

dient as buyers in the coun-
tries targeted in efforts to
increase the market share for
promoting the Turkish ceram-
ic industry abroad, take part in
the fair in large numbers.. ISH

Trade Fair is held every two
years, with the next trade fair

date set as March 10-14, 2009.
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Anadolu’dan izler / Seramikte yansimalar

Traces from Anatolia / Reflections on ceramics

Urartu / Aysegiil Ozen

Afyon Kocatepe Universitesi Giizel Sanatlar
Fakdltesi'nin Sosyal Bilimler Enstitiisi Seramik
Anasanat Dali'nda 2005-2006 Ogretim doneminde
yliksek lisans egitimi programinda Prof. Aysegiil
Ozen tarafinda yiiriitiilen Anadolu Seramik Tarihi
I-1l, Sanat Seramigi I-Il, Camur Tornasinda
Tasarim I-1l derslerinin sonucunda ortaya cikan
seramikler 23 Mart-14 Nisan 2007 tarihleri
arasinda izmir Adnan Franko Sanat Galerisi'nde
izleyici ile bulusuyor. Anadolu sanat saheser-
lerinden ozellikle seramiklerle ilgili olanlarini bu
dersler kapsaminda ele aldiklarini ve
yorumladiklarini séyleyen Prof. Aysegiil Ozen,
serginin hazirlik asamalarini bir yili askin bir
sire icinde tamamlamdiklarini belirtiyor.

Tarih Oncesi Uygarliklari'ni Canan Gurel Ak, Hitit
Uygarligi'ni Erkan Gurdal, Urartu Uygarligi'ni
Aysegiil Ozen, Frig Uygarligi'ni Hakan Pekyaman,
Lidya Uygarligi'ni Mine Ergun, Bizans Uygarligi'ni
Omer Gorkem, Selguklu /Osmanli Uygarligi'ni
Hakan Ergun’un ele aldigi, Anadolu’dan izler /
Seramikte yansimalar sergisi Anadolu’'nun essiz
guzellikteki kiltirel degerlerinin izlerini
glinimuz yorumlariyla seramige yansitiyor.
Serginin amaci her yastaki sanatsevere ulasmak
ve okul yillarini animsatacak tarih seridinde bir
gezinti yaptirmak.

Hitit / Erkan Girdal - Hittite

Ceramics, appearing as a result of Anatolian
Ceramic History I-Il, Artistic Ceramics I-II,
Design on Clay Wheel |-l conducted by Prof.
Aysegul Ozen as part of the graduate program
in 2005-2006 academic year of Afyon Kocatepe
University Faculty of Fine Arts Social Sciences
Institute Ceramics Main Arts Discipline, will
meet the viewers at Izmir Adnan Franko Art
Gallery, from March 23 to April 14, 2007.
Saying that she studied those especially relat-
ing to ceramics of Anatolian art masterpieces
in these courses, interpreting them; adds that
they covered the preparation phase of the
show in a time period over one year.

The Traces from Anatolia / Reflections on
ceramics show; where Prehistoric Civilizations
are dealt with by Cana Gurel Ak, Hittite
Civilization by Erkan Gurdal, Urartu Civilization
by Aysegtil Ozen, Phyrigian Civilization by
Hakan Pekyaman, Lydian Civilization by Mine
Ergun, Byzantine Civilization by Omer Gorkem,
and Seljuki /Ottoman Civilization by Hakan
Ergun, reflects the cultural assets of Anatolia
of unmatched beauty onto ceramics, through
present day interpretations. The purpose of
the show is to reach art lovers of every age,
taking them on a journey along the strip of
history, reminding them of their school years

Lidya / Mine Ergun - Lydia
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Yasayan Yuzeyler...

Living Grounds...

Termal Seramik 33x45, 30x60, 20x40
ebatlarinda Porselen Duvar ve 50x50,
33x50 ebatlarinda Porselen Yer
Karolar ile 2007 yilina yeniliklerle
girmeye hazirlanmaktadir. Termal
Seramik, bu Orlnlerle tiketicisine

banyo ve i1slak mekanlarinda bircok
alternatif sunmayi hedeflemektedir.
Yeni Grdnferinin renk, doku ve
desenler), dodal ve sik tasarimlara
olanak saflayacak, evinizde Style farki
varatacaktr...

Termal Seramik 3an. ve Tic. A5,

Termal seramik is currently working
on the sizes 33x45, 33x60, 20x40 for
parcelain wall and 50x50, 33x50 for
parcelain floor tiles for the year 2007
as the latest act of inno 1. Termal
Seramik, along with these products,
will proy 5 any

alternatives as possible the

am and the we .

ars, designs and the textures

the new products will provide
natural and fashionable design and
1 new style difference to vour

/ Kartaltepe Mah. Yalcin Sok. No; 46/2, 34295 Sefakoy Istanbul-Turkey
"; Tel +90 212 425 04 51 (pbx) Fax: +90 212 425 04 50
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'‘Okuldan’ Seramik-Cam Sergisi
‘From School’ Ceramic-Glass Show

Ebru Zarakolu

Nihal Sarioglu

“Okuldan” baslikli Seramik - Cam sergisi 3 Mart -
3 Nisan 2007 tarihleri arasinda Tolga Eti
Sanatevi'nde izleyici ile bulusuyor. Sergi, Marmara
Universitesi Glizel Sanatlar Fakiiltesi, Seramik-
Cam Bolimi’'nde yiksek lisans yapan dokuz
seramikgiyi bir araya getiriyor.

Lisans egitimlerini, seramik, sanat tarihi, gazete-
cilik, kimya, geleneksel Tirk el sanatlari gibi farkl
disiplinlerde tamamlayan, farkli is ve meslek
deneyimlerinden gelen seramikgiler, camurdan
duslerini ateste pisirmisler, i¢clerindeki sozleri
farkli bicimlerde soylemeyi se¢misler...

Fatma Batukan, Zuhal Bilginalp, Nurtac Cakar,
Nazan Camas, Tulin Cjzyurt, Nazli Pektas, Nihal
Sarioglu, Arzu Sayi ve Ebru Zarakolu, okulda
baslayan dostluklarini “Okuldan” sergisiyle izleyici
ile bulusturuyorlar. Kavramlardan yola ¢ikmis bir
nesne, ya da bir ¢ini... Seramigin gelenegine
dokunmadan, onun sinirsiz olanaklarini sonuna
kadar kullaniyorlar.

“Kil zamani ve emegi saklar. Dostluklar da emek
ister ve zaman icinde glcld bir hafizaya sahip
olur; kilin el izlerini sakladigi gibi dostluklar da
sozlerimizi saklar.

o

Fatma Batukan

‘From School’ meets art viewers at Tolga Eti
Art Home from March 3, until April 3, 2007.
The exhibition brings nine ceramicists working
for their graduate degrees at Marmara
University Faculty of Fine Arts Ceramic-Glass
Department.

Ceramicists, who completed their undergrad-
uate studies in different disciplines like
ceramics, art history, journalism, chemistry,
traditional Turkish handicrafts, coming from
job and career experienced, have fired their
dreams of clay, opting for saying the words in
them in different forms.

Fatma Batukan, Zuhal Bilginalp, Nurtac
Cakar, Nazan Camas, Tilin Ozyurt, Nazli
Pektas, Nihal Sarioglu, Arzu Sayi and Ebru
Zarakolu bring their friendships which started
at school to the viewers with the “From
School” show. An object which started from
concepts or a china ware. ...They use the infi-
nite facilities of ceramics to the end, without
touching its tradition.

“Clay hides time and labor. Friendships, too,
require labor and own a powerful memory in
time; just as clay hides handprints, friendships
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hide our words. The art of ceramics which
carries traces coming from the primitive to
today, brought us together at school. All of us
had something to say and traces to leave on
clay... We shared our words and clay; we
came together in a show called "FROM
SCHOOL". We came from school adding our
secrets into the clay which has an unchanging
tradition, which is needed always with the
same essence against time; now we are with
you.”

Nazli Pektas

Nurta¢ Cakar Zuhal Bilginalp

ilkelden bugiine gelen izleri tasiyan seramik
sanati bizi okulda bir araya getirdi. Hepimizin
soyleyecek sozi, birakacak izleri vardi kilin
Ustline... Sozlerimizi ve kilimizi paylastik,
“OKULDAN" isimli sergide birbirimizle bulustuk.
Gelenegi degismeyen, zamana karsi hep ayni 6zle
yogrulan kilin icine sirlarimizi katarak okuldan
geldik, simdi sizlerleyiz.”

Nazli Pektas

Nazan Camas

Arzu Sayi

Nazli Pektas Tilin Ozyurt
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Gazi Universitesi ve Hacettepe

Universitesi isbirligiyle karma
seramik sergisi

ty

iversi

ty and Hacettepe Uni

iversi

Mixed ceramic show with collaboration

of Gazi Un

ilhan Marasali, Hacettepe Universitesi - Dalgalanmalar, 2007

[lhan Marasali Hacettepe University - Fluctuations, 2007

Universitelerarasi isbirliginin en giizel 6rnek-
lerinden biri olan sergi, her iki Universitenin The show, which is one of the best examples
Seramik Bslimii Ogretim Elemanlari’nin 6zgiin f;e'”;‘:-;;ﬁ';{vigi;?n ,cgﬂaot;irsagogecrgﬁpcﬂses
seramik yapitlarindan olusuyor. Sergiye; Gazi 1) e y :
Universites?Mesleki Egitim FakUltesgi Seramik Department Academic Staff of both
Bolimi'nden; Yrd. Dogc. Olcay Boratav, @Qr. Gor.
Yiksel Ocal , Ars. Gor. Seving Koseoglu, Ars. Gor.

Universities. Asst. Prof. Olcay Boratav,
Lecturer Yiksel Ocal , Res. Asst. Seving

Koseoglu, Res. Asst. Betil Aytepe and Res.
Betil Aytepe ve Ars. Gor. Emrah Pek katilirken, Asst. Emrah Pek from Gazi University

Hacettepe Universitesi G.S.F. Seramik

o
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Bolumu'nden; Dog. Dr. Candan Terwiel, Yrd. Doc.
Hiseyin Ozcelik, Ogr. Gor. Aziz Ozdemir, Ogr. Gor.
Dogan Ozgiindogdu, Ogr. Gor. Dr. Cengiz Ertekin,
Ogr. Gor. H.Mutlu Baskaya, Ogr. Gor. Fiisun
Kavalci, Ogr. Gor. Emre Feyzoglu, Ogr. Gor. Burcu
Karabey, Ogr. Gér. Tolga Savas, Uzman Soner
Pilge, Ars. Gor. ilhan Marasali, Ars. Gor. Melahat
Oztiirk, Ars. Gor. Funda Susamoglu, Ars. Gor.
Burcak Bingdl, Ars. Gor. Bahar Ari, Ars. Gor.
Senem Feyzoglu ve Ars. Gor. Perihan San
katildilar. Sergi, Gazi Universitesi, Gazi Egitim
Fakdltesi Sergi Salonu'nda Ankara’li izleyicilerin
begenisine sunuldu.

Vocational Education Faculty Ceramics
Department; Assoc. Prof. Candan Terwiel,
Asst. Prof. Hiseyin Ozcelik, Lecturer Aziz
Ozdemir, Lecturer Dogan Ozgiindogdu,
Lecturer Dr. Cengiz Ertekin, Lecturer H.Mutlu
Baskaya, Lecturer Flisun Kavalci, Lecturer
Emre Feyzoglu, Lecturer Burcu Karabey,
Lecturer Tolga Savas, Uzman Soner Pilge,
Res. Asst. Ilhan Marasali, Res. Asst. Melahat
Ozturk, Res. Asst. Funda Susamoqlu, Res.
Asst. Burcak Bingdl, Res. Asst.. Bahar Ari,
Res. Asst. Senem Feyzoglu and Res. Asst.
Perihan San from Hacettepe University
Faculty of Fine Arts Ceramics Department
participated in the show. The show was
offered to the appreciation of Ankara viewers
at Gazi University Gazi Faculty of Education
Exhibition Hall.

Soner Pilge, Hacettepe Universitesi - isimsiz, 1997
Soner Pilge, Hacettep University - Untitled, 1997

Betiil Aytepe, Gazi Universitesi - inovasyon, 2007
Betll Aytepe, Gazi University - Innovation, 2007

o
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Geleneksel Cizgide Cagdas Soylem

Contemporary Message in Traditional Line

istanbul Sanayi Odasi Odakule Sanat Galerisi'nde
12 Subat - 8 Mart 2007 tarihleri arasinda Vedat
Kacar'in “Geleneksel Cizgide Cagdas Soylem”
adli seramik sergisi izleyici ile bulustu. Serginin
amaci, uygarlik 6gesi olan sanatin surekliligi,
bitlnldgu konusunu somut bir 6rnek haline
getirmekti.

1969 dogumlu Vedat Kacar, 1991'de Anadolu
Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi'ni “Geleneksel Cini Motiflerinden Yola
Cikarak Yeni Tasarimlar Olusturmak” projesi ile,
1994'te yine ayni Uiniversitenin Sosyal Bilimler
Enstitlist Yiksek Lisans Seramik Programi'ni “Bir
Bildirim Araci Olarak Artistik Duvar Uygulamalan”
projesi ile bitirdi. 1996 yiinda Dokuz Eyliil Univer-
sitesi Sosyal Bilimler Enstitlisii Sanatta Yeterlik
Seramik Programi’'ni “Geleneksel Seramiklerin
Cagdas Bir Form ve Renk Anlayisiyla Yeniden
Sunulusu” projesi ile tamamladi. Ayni yil Dokuz
Eylil Universitesi Giizel Sanatlar Fakdiltesi
Geleneksel Turk El Sanatlari Bolimu Cini Ana
Sanat Dali'nda Ogretim Gorevlisi olarak géreve
basladi. 1998 yilinda Yardimci Dogent oldu, ayni
tarihten itibaren Geleneksel Tiirk ELl Sanatlar
Bolimd'nde Cini ve Cini Onarimlari Ana sanat Dali
Baskanligi'ni yiritiyor. “Tirk Cini Sanati Form
Ozellikleri ve Bezeme Teknikleri ile Giiniimiizde
Cini Tasarimi ve de Tasarim” lizerine ders
vermeye devam eden Kacar, 1989°dan itibaren
Ankara, izmir, Eskisehir'de 8 kisisel sergi actl.
Bircok karma sergi, ulusal ve uluslararasi sem-
pozyumlara katildi. 2. ve 5. Altin Testi Seramik
Yarismalari'nda Ozel Odiile layik goriildii.

o

The ceramic show titled “Contemporary
Message in Traditional Line” by Vedat Kacar
met with viewers from February 12 until March
8, 2007 at Istanbul Chamber of Industry,
Odakule Art Gallery. The purpose of the show
was to bring the subject of continuity and
integrity of art which is an element of civilization
into a concrete example.

Born in 1969, Vedat Kacar graduated from
Anadolu University Faculty of Fine Arts
Ceramics Department with his project titled
“Creating New Designs Starting from
Traditional Chinese Motifs” and Social Sciences
Institute Ceramics Master’s Program of the
same University in 1994 with his project “Artistic
Wall Applications as a Tool of Statement”. In
1996, he completed the Art Proficiency Ceramic
Program of Dokuz Eylil University Social
Sciences Institute with a project titled “Re-
Presentation of Traditional Ceramics in a
Contemporary Form and Color Concept”. The
same year he started serving as Member of
Faculty at Dokuz Eylil University Faculty of Fine
Arts Traditional Turkish Handicrafts
Department China Main Art Discipline. In 1998,
he became Assistant Professor. He has been
serving as China and China Repair Main Art
Discipline Head at Traditional Turkish
Handicrafts Department since then. Kacar, who
continues to give courses on “Turkish China Art
Form Characteristics and Decoration
Technigues and Today's China Design and
Design”, has held 8 solo shows in Ankara, lzmir
and Eskisehir since 1989. He has participated in
numerous mixed shows, national and interna-
tional symposiums. He won special awards in
2nd and 5th Golden Jug Ceramic Competitions.
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Hulya Gunel'den modern seramik yorumlari
Modern ceramic interpretations by Hiilya Gunel

5 Nisan-21 Nisan 2007 tarihleri arasinda Eylil
Sanat Galerisi’'nde Hilya Ginel'in kivrak ve
dinamik cizgi estetigi tasiyan modern seramik
kisisel bilincini, duygularini kullanarak yaptig
resimleri, Umit Yigit'i

objeleri, hayvan ve insan figlirleri sanatseverler
tarafindan izlenebilir.

The modern interpretations bearing the lively
and dynamic line aesthetics of Hilya Giinel,
Peruze Yigit's pictures she made using her
personal awareness of the world beyond her

and her emotions, and Umit Yigit's overall
deformed objects, animal and human fig-
urines may be viewed by art enthusiasts from
April 5 to April 21, 2007 at Eylul Art Gallery.

Dogadan Esinler
Inspirations from Nature

ArkeoPera Sanat Galerisi, Isil ipekci & Manolya
Ozyener'in “Dogadan Esinler” isimli taki ve
seramik sergisini sanatseverler ile bulusturuyor.
Gorbon Isil'da baslayan beraberliklerini buglinlere
tasiyarak toprak ve denizin birlikteligini anlatan
bir hikaye sunan ikiliden Isil ipekgi, daglardan tas
ve madeni, denizlerden inci, mercan ve sedefi
sizler icin bir araya getirirken, Manolya Ozyener
doganin koynundan su, toprak ve atesi alip Gc¢iind
birlestiriyor ve mumluklar, canaklar ve denizden
esintilere dondsturdyor.

ArkeoPera Art Gallery brings the jewelry and
ceramic show titled “Inspirations from
Nature” by Isil ipekci & Manolya Ozyener
together with art lovers. Out of the pair who
offer a story telling the union of earth and sea,
carrying their togetherness starting at Gorbon
Isil; Isil Ipekci brings stones and metals from
mountains and pearls, coral and mother-of-
pearl from the seas together for you, with
Manolya Ozyener joining water, earth and fire,
taking them from the bosom of nature, trans-
forming them into candle holders, bowls and
inspirations from the sea.
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Kuba- Camaguey 5. Uluslararasi
Cagdas Seramik Sempozyumu

Cuba- Camaguey 5th International
Contemporary Ceramics Symposium

1-15 Aralik 2006 tarihleri arasinda Kiiba'nin
Camagley kentinde diizenlenen 5. Uluslararasi
Seramik Sanati Sempozyumu, Camagtiey Gulzel
Sanatlar Kurulu'nun organizasyonuyla
konferanslar, atolye calismalari ve sergiler ile
gerceklestirildi.

Kiltirel ve entelektiiel iletisimi desteklemeyi ve
gelistirmeyi, farkli sanat tretimleri ile seramik
sanatini bir araya getirmeyi amaclayan, basligi
“Earth, Music and Poetry” (Toprak, Mizik ve Siir)
olarak belirlenen sempozyuma; italya, ispanya,
Misir, Portekiz, ingiltere, irlanda, Japonya,
Litvanya, Hollanda, Almanya, ABD, Meksika,

o

5th International Contemporary Ceramics
Symposium held in the city of Camagtiey in Cuba
December 1-15, 2006 took place with confer-
ences, workshops and exhibitions organized by
Camaguley Board of Fine Arts.

38 fine artists from 18 countries; being Italy,

Spain, Egypt, Portugal, England, Ireland, Japan,
Lithuania, Holland, Germany, USA, Mexico,
Dominican Republic, Columbia, Argentina, Chili,
Brazil, Cuba and Turkey, participated in the sym-
posium, seeking to support and develop cultural
and intellectual communication and to bring dif-
ferent art creations and art of ceramics together,
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Dominik Cumhuriyeti, Kolombiya, Arjantin, Sili,
Brezilya, Kiiba ve Tirkiye olmak tzere 18
Ulkeden, 38 sanatg¢i katildi. Tlrkiye’den Hacettepe
Universitesi G.S.F. Seramik Béliimii'nden, Ogr.
Gor. Dogan Ozgiindogdu ve Ogr. Gor. Fiisun
Kavalci; Ondokuz Mayis Universitesi, Egitim
Fakiltesi Glzel Sanatlar Egitimi Bolimi'nden
Ars. Gér. Feyza Ozgiindogdu katildilar.

Sempozyum siiresince Camaguey’de, Glzel
Sanatlar Akademisi Konferans Salonu’'nda,
sanatcilarin konferans, video gosterisi ve dijital
sunum gosterileri dizenlendi. Sempozyumun
onceki yillardaki katilimcilarina ait ve
sempozyumun koleksiyonunda yer alan seramik
eserlerin sunuldugu bir sergi acildi. Sempozyuma
bu yil katilan sanatcilardan secilen eserler, ileride
yapilmasi planlanan Camagtiey Cagdas Seramik
Mizesi'nin 6zel koleksiyonuna dahil edildi.
Camagley Sehir Konseyi tarafindan sempozyum
katiimcilari onuruna verilen resepsiyonda ise
onceki yillardan katilimi devam eden sanatgilara
onur belgesi verildi.

Glzel Sanatlar Akademisi konferans salonunda
Ogr. Gor. Dogan Ozgiindogdu'nun ‘Cagdas Tiirk
Seramik Sanatindan Bir Kesit’, Ars. Gor. Feyza
Ozglindogdu'nun ‘Cagdas Tiirk Seramik Sanatinda
Etnografik Yorumlardan Ornekler’ ve Ogr. Gor.
Fiisun Kavalcr'nin ‘Kisisel Ozgiin Seramik
Uygulamalari’ ile ilgili sunumlarina ve dia
gosterimlerine yer verildi.

the theme of which was set as “Earth, Music
and Poetry”. Attending from Turkey were
Members of Faculty Dogan Ozgiindogdu and
Fusun Kavalci from Hacettepe University
F.F.A. Ceramic Department and Res. Asst.
Feyza Ozglindogdu from Ondokuz Mayis

University, Faculty of Education, Fine Arts
Education Department.

Conferences, video shows and digital presen-
tations by artists were held at the conference
hall of Faculty of Fine Arts in Camaguey dur-
ing the course of the symposium. An exhibition
was held in which ceramic works of previous
participants in the symposium, which are part
of the symposium collection, works selected
from amongst artists attending the sympo-
sium this year were taken into Camaguey
Contemporary Ceramic Museum'’s special col-
lection scheduled to be built in the future.
Artists, who had participated in previous years,
were given certificates of honor at the recep-
tion, given to the honor of symposium partici-
pants by Camagtiey City Council.

Presentations and dia shows by Member of
Faculty Dogan Ozgiindogdu titled ‘A Cross-
Section of Contemporary Turkish Ceramic
Art’, by Res. Asst. Feyza Ozglindogdu titled
‘Examples of Ethnographic Interpretations in
Contemporary Turkish Ceramic Art” and by
Member of Faculty Fisun Kavalci titled
‘Personal Original Ceramic Applications” were
held at Faculty of Fine Arts Conference Hall.
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Ilgi Adalan ile “Seramik
Cerceveyle Bulustu™

“Ceramic Meets with the Frame” with Ilgi Adalan

ilgi Adalan, 24 Subat - 24 Mart tarihleri arasinda
“Seramik Cerceveyle Bulustu” adini verdigi
sergisiyle Almelek Sanat Galerisi'nde.

1936'da Bursa'da dogan sanat¢i 1959'da Devlet
Guzel Sanatlar Akademisi'nden mezun oldu.
Calismalarini Istanbul'daki atolyesinde siirdiiren
ilgi Adalan icin elestirmen Umit Gezgin séyle
diyor:

“ ilgi Adalan seramige bir boyut ekleyerek, ona
estetik katki saglayarak kendi sanat gercekligini
ortaya koymustur. Biitiin seramikleri gilimser
ilgi Adalan’in; bu hayata karsi tutumunda, hayati
ve insani hosgoruyle karsilayan mizacinin derin
katmanlarinda yatan siir yiklid acilimla ilgilidir
daha cok. Sezgiyle, lirizmle ve yiiksek ayar bir
insan realitesiyle algilanmis gerceklik,
beslenilmis bir tarihle seramige tasinir onda.
Zaten butun seramikleri, bu zengin, ¢cok katmanli
ve alabildigine estetik; guzel, dengeli, uyumlu ve
lirik katmanla ortaya ¢ikar. insanlar etkiler,
kendine 6zgu bir cazibe merkezi yaratir.”

ilgi Adalan is at Almelek Art Gallery with his
show he named “Ceramic Meets the Frame”
from February 24 until March 24.

The artist, who was born in Bursa in 1936,
graduated from State Fine Arts Academy in
1959. Art critique Umit Gezgin says the follow-
ing for Ilgi Adalan who pursues his work in his
studio in Istanbul.

“Ilgi Adalan has set forth his own art reality by
adding a dimension and contributing aestheti-
cally to ceramics. Ilgi Adalan’s all ceramic
items smile; this is rather attributable to his
attitude towards life; the poetry laden approach
lying in the deep layers of his character which
treats life and the human being with tolerance.
The truth perceived by intuition, lyrism and a
high level human reality is carried onto the
ceramic by a history nurtured upon, in him. In
fact, all his ceramic works appear with this rich
multi-layered and infinitely aesthetic, beautiful,
balanced, harmonious and lyric layer. It affects
people, creating a center of focus specific to
itself.”
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Kadina Dair Seramik Grup Sergisi

Ceramic Group Show on Women

“Kadina Dair”, Mine Poyraz, 2007
“On Woman", Mine Poyraz, 2007

11-K “Kadina Dair” Seramik Grup Sergisi, 8 Mart
Dinya Kadinlar Guni’'nde Dersi Sanat Galerisi,
Antalya’da sanatseverle bulusuyor. Zaman ve
kosullara ¢ok daha iyi uyum saglayabilmis, 6zgiin
estetiksel arayis ve coskulari, ginimuz yorumlari
ile ele alan sergiye; Prof. Zehra Cobanli, Dog. Pinar
Geng, Doc. Emel Sélenay, Yrd. Doc. Dilek Alkan
Ozdemir, Ogr. Grv. Cigdem Onder Er, Ogr. Grv.
Ozgiir Kaptan, Ogr. Grv. Emel Miilayim Oral, Ogr.

Grv. Lale Oransay, Ogr. Grv. Mine Aktas Poyraz, Ogr.

Grv. Ece Yaziciogly, Ars. Grv. Ezgi Okur’dan olusan
on bir kadin sanatci katiliyor. Bu yil besincisi diizen-
lenen sergi Prof. Zehra Cobanli kiiratorligiinde
yapiliyor. Sergide yine toprak, farkl kilturlerin zen-
gin birikimlerini dogasinda barindirarak, zamanla
farkli sanatgilarin ellerinde diinyaya giizellik ve
anlam katmak icin sanat eserlerine donlserek
karsimiza c¢ikarken, her sanatcinin kadina dair birer
oykl edinimi ile olusarak, izleyicilerle bulusuyor.

Serginin yani sira 8 Mart Diinya Kadinlar Gunu
etkinligi cercevesinde Antalya'da, KASAID'in
(Kadinin Sosyal Hayatini Arastirma ve inceleme
Dernegi) ve Akdeniz Universitesi Giizel Sanatlar
Fakadiltesi'nin ishirligiyle Universite kampusunda yer
alan Atatirk Konferans Salonu'nda “Cagdas
Yasamda Kadinlar” konulu panel gerceklesti.

“Kadinin Fendi”, Zehra Cobanli, 1998
“Woman's Skill”, Zehra Cobanli, 1998

11-K Ceramic Group Show “On Women™ meets
art lovers in Dersi Art Gallery, Antalya on
March 8, World Women's Day. Eleven women
artists comprising Prof. Zehra Cobanli, Assoc.
Prof. Pinar Genc, Assoc. Prof. Emel $Sélenay,
Asst. Prof. Dilek Alkan Ozdemir, Instructor
Cigdem Onder Er, Instructor Ozglr Kaptan,
Instructor Emel Milayim Oral, Instructor Lale
Oransay, Instructor Mine Aktas Poyraz,
Instructor Ece Yazicioglu and Res. Asst. Ezgi
Okur are participating in the show addressing
original aesthetical searches and enthusiasms
much better adapted to time and conditions
with today’s interpretations. The show, the fifth
of which is held this year, is presented under
Prof. Zehra Cobanli as curator. In the show,
earth appears accommodating the rich accu-
mulations of various rich cultures transformed
into art works in the hands of different artists
for adding beauty and meaning to the world,
meeting viewers, with every artist tells a story
on the woman.

Alongside the show, a panel with the theme
“Women in Contemporary Life” was held at
Atatlirk Conference Hall situated in University
Campus with the participation of KASAID
(Association for Research and Studies on
Women's Social Life” and Akdeniz University
Faculty of Fine Arts as part of March 8 World's
Women's Day events.

“Kadina Dair”, Emel Sélenay, 2007
“On Woman", Emel Solenay, 2007

o
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‘llisiktekiler’ Tugrul Emre Feyzoglu
Seramik Sergisi

‘Attached’ Tugrul Emre Feyzoglu Ceramic Show
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Tugrul Emre Feyzoglu “ilisiktekiler”

; e Tugrul Emre Feyzoglu presented his
adli seramik sergisini Ankara Karaca ceramic show tiled “Attached” to

art lovers at Ankara
Karaca Art Gallery.

Sanat Galerisi'nde sanatseverlerin
begenisine sundu.

Sanatci, Hacettepe Universitesi The artist completed his undergrad-
G.S.F. Seramik Bolimi'nde 1995 uate studies in 1995 at Hacettepe
yilinda Lisans, 1998 yilinda Yiiksek University F.F.A. Ceramic ,
Lisans, 2004 yilinda Sanatta Yeterlik , ng?erter?ﬁ% grgg‘?éegr? IPSI”[(\)/If?CSiteean?
(Doktora] egitimini tamamlad. (Ph.D.) studies in 2004. He partici-
Kisisel sergilerinin yani sira pated in many mixed shows domes-
yurticinde ve yurtdisinda cok sayida tically and internationally beside his
karma sergiye katildi. Bircok sem- solo shows. He took part in numer-
pozyum ve calistayda katilimci ya da ous symposiums and workshops as
organizasyon sorumlusu olarak yer participant or as person in charge of
aldi. 1995 yiinda Hacettepe organlzcej]tll_ion. Tt?e f'”ﬁ art'StthEOFA
e 0t received Hacettepe University F.F.A.
Un|ver§|te5| GSF S_ergrwk Bolimdi Ceramics DepartFr)nent Graduation
Mezuniyet Basar!_Oqulu, 1999 ve Achievement Award in 1995,

2001 yillarinda Kiltur Bakanligi Ministry of Culture State Ceramic
Devlet Seramik Yarismasi Basari Competition Achievement Awards in
0dild, Izmir Rotary Kullbi Altin 1999 and 2001, Honorable Mention
Testi Seramik Yarismalari'nda 1996 in 1996 and Special Award in 2002 in
yiinda I. Mansiyon, 2002 yiinda ozel lzmir Rotary Club Golden Jug

T Ceramic Competitions, is presently
adill kazanqn.sana.tcl halen serving as Member of Faculty at
Hacettepe Universitesi G.S.F. Hacettepe University F.F.A.
Seramik Bolimii'nde Ogretim ' Ceramics Department.

Gorevlisi olarak calismalarini
surdirmektedir.

‘Devinim Degisim’ Heykel Sergisi
‘Motion Change’ Sculpture Show

Heykeltiras Orkide Akkog Sabit'in ‘Devinim Degisim’ adini
verdigi heykel sergisi 21 Subat-16 Mart tarihleri arasinda

Konak Belediyesi Guizelyali Kiltir ve Sanat Merkezi Sergi
Salonu’nda sergileniyor.

Yeni nesil Tuirk heykeltiraslarindan olan Orkide Akko¢ Sabit,
yer ¢ekimine ve heykelin plastik diline meydan okuyan
eserleri, heykellerine kazandirmaya calistigi minimal, pir
tavir ile duygu yogunlasmalarini en iyi sekilde duyumsat-
mayi hedefliyor. Sabit, Art Forum 2006'da Yilin Genc Heykel
Sanatcisi” basari odiiline layik gorildu.

Sculpture show sculptress Orkide Akkog¢ Sabit her works challenging gravity and the plastic
has named ‘Motion Change' is held at Konak language of sculpture to make one feel the min-
Municipality Guzelyali Culture and Art Center imal pure attitude and emotion intensities she

Exhibition Hall from February 21 until March 16. tries to had her sculptures gain, felt in the best
manner. Sabit was awarded the Young

Orkide Akkoc Sabit, who is one of the new gen- Sculpture Artist’ of the Year™ achievement prize

eration Turkish sculpture artists, seeks to make in Art Forum 2006.
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Serdar Mutlu'nun ‘Unesco 2007 Mevlana Yili ve
Toprakla Atesin seramik sergisi
Tirk-Amerikan Dernegi Emin Hekimgil Sanat

Galerisi'nde Subat ayi boyunca izleyici ile bulustu.

Mevlana'nin Anadolu’'da baslattigi tasavvufi
duslince, insanlara karsi engin hosgord ve
alcakgondllu yaklasimlart ile genis kitleleri etkisi
altina aldi. Tasavvuf ve Mevlana arastirmalarini
0zgiin seramik ylzeylere aktaran Serdar
Mutlu’nun Mevlana 6zdeyis ve dgretilerini yalin
bicim ve renkler kullanarak dingin ve anitsal
eserlere donusturdigu sergisinde seramik
yapitlar, ayri oykiinmeleri olmasina karsin hayal
dinyasini 6zgir kilmak adina kisa isimlerle
tanitildi. ‘Her Mekanda Bir Mevlana Seramigi'nin
bulunmasini amaglayan sergi ayni zamanda
Mevlana'nin gonil zenginligine yarasir bir tavir
sergiledi.

Serdar Mutlu Seramik Sergisi;
“Toprakla Atesin Semas!”

Serdar Mutlu Ceramic Show; “Whirl of Earth and Fire"

The ceramic show by Serdar Mutlu titled
‘Unesco 2007 Mevlana Year and Whirl of Earth
and Fire" met with viewers through February at
Turkish-American Association Emin Hekimgil
Art Gallery.

The Sufist thought initiated by Mevlana in
Anatolia took large masses under its influence,
with its infinite tolerance towards people and its
humble approach. Ceramic works were given

short names for setting the world of imagination
free, although they had different underlying sto-
ries at the show of Serdar Mutlu who trans-
ferred his Sufism and Mevlana research onto
original ceramic surfaces where he trans-
formed Mevlana’'s sayings and teachings into
serene and monumental works, employing plain
forms and colors. The show, targeting "A
Mevlana ceramic in every space” also displayed
an attitude fitting to Mevlana’'s wealth of heart at
the same time.

Hiilya Vurnal ikizgiiU'den Ana Tanrica mozaikleri
Mother Goddess Mosaics by Hiilya Vurnal ikizgiil

Hiilya Vurnal ikizgiil'iin ‘Ana
Tanrigalar” konulu mozaiklari 8
Subat-7 Mart tarihleri arasinda
Istanbul Galeri G-art'ta sergilendi.
Yurticinde ve yurtdisinda pek ¢ok
sergiye imza atan sanatci, bu ser-
gisindeki yapitlarini daha ¢ok
Eskicag Anadolu insaninin inandigi
yaratici tanrica, dogurgan toprak ana
Kibele ile yogurdu. Anadolu
insaninin yaratici glicinin
tanrilastirilmasi ve doganin insana
ogrettigi gercek yaraticiligin sire-
ciyle baslayan bu yolculukla 6lim
unutulup, dogum gorulmustir.
Sergide galerinin tim geliri ACEV'e
(Anne Cocuk Egitim Vakfi)
bagislandi.

Mosaics themed ‘Mother
Goddesses’ by Hilya Vurnal Ikizgl
were exhibited at Istanbul Galeri
G-art from February 8 to March 7.
The artist, who undersigned many
shows domestically and abroad,
kneaded her works in this show
mostly by the creator goddess fer-
tile earth’s mother Kybele wor-
shipped by ancient Anatolian man.
Death is what has been forgotten
and birth was seen in this journey
which started by idolization of the
creative power of Anatolian individ-
ual with the process of true cre-
ativity taught by nature to men. All
proceeds of the gallery at the show
were donated to ACEV (Mother
Child Education Foundation).
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Havalimani i¢in cam pano tasarimi
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Glass panel designed
by Lale Basarir for
Adnan Menderes
Airport

The glass work designed by Architect Designer
Lale Basarir for Izmir Adnan Menderes Airport,
New International Lines Building's VIP Hall is
titled "Journey to the Sun with Icarus’. The lay-
out and lighting of the glass work TmxZm in
size, worked with most suitable technigues and
materials, reviewing glass production tech-
niques during the design process, were carried
out during the construction stage. Its installa-
tion was completed in October. The well known
name of the legends of the Nation of Lykia,
Icarus, appears in the glass work where the
theme “Aegean and Mediterranean
Civilizations” was picked.

Born in 1971 in Ankara, Lale Basarir graduated

Mimar Tasarimci Lale Basarir'in izmir Adnan from Izmir Ozel Tiirk Koleji Anatolia Division in
Menderes Havalimani, yeni Dis Hatlar Binasi'nin 1988 and Gazi University School of Architecture

VIP Salonu'na tasarladigi cam eser “Ikarus’la in 1994. She received professional training on
Jewelry making under a scholarship in 1995 in

Florence ltaly at Istituto per l'Arte e il Restauro
Palazzo Spinelli. She received Industrial Design
training in California College of Arts & Crafts in

Gunese Yolculuk™ adini tasiyor. Tasarim
surecinde, cam uretim teknikleri gozden
gecirilerek en uygun teknikler ve uygun

mal;emelerlg cgl|$|lan 1x2m. boyutlarindaki cam 1997-1998 and Graphic Design training in 2000
eserin yerlesimi ve isiklandirilmasi, yapi heniiz at Sessions.Edu E-Learning New Work.
insaat asamasindayken yapildi. Montaji ise Ekim Presently, she is attending Informatics Master's
ayinda tamamlandi. “Ege ve Akdeniz Uygarliklan” Program on Architectural Design at Istanbul
temasinin tercih edildigi cam eserde Likya Glkesi Technical University and also offers architectur-
efsanelerinin taninmis ismi lkarus yer aliyor. al and industrial design consulting services at
SU DUSLERI MIMARLIK ve ENDUSTRIYEL
1971'de Ankara’'da dogan Lale Basarir, 1988'de TASARIM firm she established in 2006.

izmir Ozel Tiirk Koleji Anadolu Béliimii'nden,
1994te Gazi Universitesi Mimarlik Fakiiltesi'nden
mezun oldu. 1995 yilinda italya Floransa'da
Istituto per l'Arte e il Restauro Palazzo Spinelli'de
burslu olarak kuyumculuk tzerine mesleki egitim
aldi. 1997-1998 arasinda California College of Arts
& Crafts'dan Endustriyel Tasarim egitimi ve 2000
yilinda Sessions.Edu E-Learning New York Grafik
Tasarimi egitimi aldi. Halen istanbul Teknik
Universitesi Mimari Tasarimda Bilisim Yiiksek
Lisans Programi derslerine devam etmekte,
ayrica 2006 yiinda kurdugu SU DUSLERI
MIMARLIK ve ENDUSTRIYEL TASARIM firmasinda
Mimarlik ve Endustriyel Tasarim Danismanlik
hizmetleri vermektedir.
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Turk Sanatcilar Fransa'dan
odullerle dondu

Fransiz ‘Societe National Des Beaux-Arts’ (SNBA),
‘Ulusal Glzel Sanatlar Kurumu'nun her yil Paris
Louvre Miizesi ‘Carrousel du Louvre - salle Le
Notre’ salonunda dizenledigi, ‘Uluslararasi
Geleneksel Plastik Sanatlar’ sergisine bu yil
katilan Turk sanatci grubu eserleriyle biyiik
basari kazandi.

10 sanat¢idan olusan Tiirk Sanat¢i Grubu, Cagdas
Tdrk Sanati’ni, kilttrtnd ve sanatci kimligini en iyi
bicimde yansittiklari resim, seramik, heykel ve
0zgiin baski dalinda yapmis olduklari calismalarla
buyik ilgi gordiler.

Sergide, Turk Delegasyonu'ndan ressam Serdar
Leblebici Govdeler Serisi'nden katildigi bir eserle
serginin resim dalindaki BRONZ MADALYA
ODULU'nd aldi. Bunun yani sira, delegasyon
baskani Nurhilal Harsa ve izmir'den ressam
Ahmet Riistii Dogan, Korkut Ulug, istanbul’dan
heykel sanatcisi Akin Yildirim, Eskisehir Anadolu
Universitesi'nden ressam Hakan Esmer, Semih
Kaplan, seramik sanatcisi Kemal Uludag, heykel
sanatg¢isi Selcuk Yilmaz ve 6zglin baski sanatgisi
Saime Hakan Dénmezer diizenleyici kurum olan
Societe National Des Beaux-Arts’ (SNBA)
tarafindan tek tek degerlendirilerek serginin en iyi
eserleri 0ZEL ODULU'nii kazandilar.

1890 yilinda kurulan ve 1909 yilindan itibaren her
yil dlizenli olarak gerceklestirilen ‘Uluslararasi
Geleneksel Plastik Sanatlar’ sergisi, plastik
sanatlar alaninda diinyanin en prestijli sergi-
lerinden biri olarak kabul ediliyor.

Turkish Fine Artists returned
from France with awards

This year, the Turkish artist group achieved
major success with the works they participat-
ed with in the ‘International Traditional Plastic
Arts Show’ organized by French ‘Societe
National Des Beaux-Arts' (SNBA) in Paris
Louvre Museum ‘Carrousel du Louvre - salle
Le Notre” hall each year.

The Turkish Artist Group comprising 10 fine
artists drew great interest with their works in
the fields of painting, ceramic, sculpture and
serigraphy, by which they reflected the
Contemporary Turkish Art, culture and artist
identity in the best manner possible.

Painted Serdar Leblebici of Turkish
Delegation won the BRONZE MEDAL in the
painting discipline at the show with a work in
the Bodies Line. Beside this, delegation head
Nurhilal Harsa and from Izmir, painter Ahmet
Ristd Dogan, Korkut Ulug; from Istanbul,
sculptor Akin Yildirim; from Eskisehir Anadolu
University, painter Hakan Esmer, Semih
Kaplan, ceramic artist Kemal Uludag, sculptor
Selcuk Yilmaz and serigraphy artist Saime
Hakan Donmezer won the best works special
prize at the show, being evaluated individually
by the organizing institution Societe National
Des Beaux-Arts’ (SNBAJ.

‘International Traditional Plastic Arts Show'

started in 1890 and held regularly since 1909
is recognized as one of the most prestigious
shows in the world in the field of plastic arts.
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Hacettepe Universitesi Giizel Sanatlar
Fakultesi Seramik Bolumu

Hacettepe University Faculty of Fine Arts
Ceramics Department

Nese Yavuz, “Su”, 2006 / IV. Sinif Seramik Dersi Igin Yapilmis Ogrenci Calismasi / Yrd. Dog. Hiiseyin Ozge-

lik (Ders Sorumlusu) / Ars. Gor. ithan Marasali

Nese Yavuz, “Water”, 2006 / Student Assignment for Senior Class Ceramics Course / Asst. Prof. Hiseyin
Ozcelik (Member of Faculty in charge of Course) / Res. Asst. [lhan Marasali

Tarihce

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Adnan Turani ve Hiseyin Bilgin'in katkilariyla
1982 yiinda kurulur ve heniiz 6grenci alinmayan
donemlerde Turani dekan yardimcisi olarak
goreve baslar. Fakdltenin ilk ve en uzun sireli

dekani Prof. Dr. Giilsen Canli'dir. Daha sonra Prof.

Adnan Turani, degerli ¢cabalariyla Resim
Bolimi'nd, Prof. Hiseyin Bilgin Grafik Ana Sanat
Dalr'ni kurarken, O sirada Kara Kuvvetleri
Komutanligi'na seramik duvar ¢alismalarini yap-
makta olan Hamiye Colakoglu da 1982 yilinda
Seramik Ana Sanat Dali'ni kurmustur.
Komutanlik’'tan bolimin diizenlenmesi ve
donanimi icin isglici ve masa, sandalye gibi
materyal yardimi alir. Ayrica Yarimca Porselen
Fabrikasi, Simerbank’a bagli Bozlylk Seramik
Fabrikasi, Canakkale Seramik Fabrikasi ve
danismani oldugu Sogut Seramik Fabrikasi’'ndan,
Seramik Bolimi'ne hammadde ve camur destegi
saglar. Bu calismalar sirasinda Akademi’den yeni
mezun olan Yiiksel Ocal da Ars. Gor. olarak
Seramik Bolimii'nde ¢alismaya baslar ve kurulus
asamasinda emek verir. 1984-86 yillarinda
Seramik Bolimu'nin ilk Bolim Baskani o sirada

o

History

Hacettepe University Faculty of Fine Arts was
founded in 1982 with contributions of Adnan
Turani and Hiseyin Bilgin, with Turani starting
to serve as Assistant Dean in periods in which
no student was yet admitted. Prof. Dr. Gilsen
Canli is the first and longest serving Dean of
the Faculty. Subsequently, Adnan Turani found-
ed the Arts Department by his valuable efforts
and Prof. Hiseyin Bilgin founded Graphics
Main Art Discipline with Hamiye Colakoglu,
who at the time was making ceramic murals
for Land Forces Command, founding Ceramics
Main Art Discipline in 1982. She received work
force and material support like desks and
chairs for arrangement and furnishing of the
Department from the Command. She also got
raw material and clay support for Ceramics
Department from Yarimca Porcelain Factory,
Stimerbank’s Boziyiik Ceramic Factory,
Canakkale Ceramic Factory and Sogut Ceramic
Factory where she was a consultant. Yiksel
Ocll, who had just graduated from the
Academy during these efforts also started to
work in Ceramics Department as Research
Assistant and played a role in the foundation
phase. The first Department Head of Ceramics
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Yrd. Doc. Dr. olarak gorev yapan Sitki M. Erin¢'tir.
Daha sonra emekli olana degin bolim baskanlig
gorevini Prof. Hamiye Colakoglu strdirmustur.
1994 yilinda programin adi, “Uygulamali Sanatlar
Bolimu Seramik Ana Sanat Dali” yerine “Seramik
Bolimu™ olarak degistirilir. 2000-2003 yillarinda
Yrd. Dog. Dr. Candan Terwiel ayni goreve atanir,
2004 yilindan bu yana da Ressam Doc¢. Nazan
Sonmez Seramik Bolim Baskanligi gorevini
strdurmektedir. Yeni fakilte dekani ise Prof.
Hisniu Dokak'tir.

H.U. Seramik Boliimii'niin Bugiinii

Boldmun yeri, kurulus asamasinda gecici olarak
duslnilen ancak G. S. F. Binalarinin bitirile-
memesinden dolayl halen Edebiyat Fakiiltesi
Binasi'nin bodrum katidir. Bolimun kuruldugu
donemden bugline bodrum kati, Seramik
Boluimu'niin ihtiyaclari dogrultusunda degisiklige
ugratilmis ancak fiziki kosullar ve altyapi sorunlari
yeniden yapilanmayi artik sinirlamaktadir. Fakiilte
Binasi, kurulus asamasinda projelendirilmis daha
sonralari degisiklige ugramistir. Seramik
Bolimdi'niin en blytk beklentisi; yeniden
projelendirilen, 2000 yilinda baslayan ve son

3 yildir hizlanan, icinde Seramik Bolimi'nin de
yer aldigi H.U. Giizel Sanatlar Fakiiltesi Ek Bina
insaatinin bir an once bitirilmesidir.

Bugiin, Hacettepe Universitesi G. S. F. Seramik
Bolimu mekan problemine ragmen genc ve
dinamik egitim kadrosuyla Turkiye'de kurulmus
Seramik Bolimleri'nin icinde en nitelikli
olanlarindandir. Seramik Bolimi'nin dstlendigi
gorev ve amagc; seramik alaninda 6grencilere bilgi
ve becerilerini gelistirebilecekleri ortam ve
olanaklari saglayarak, sanatin insana ait en ust
diizeydeki etkinliklerinden biri oldugunu 6zim-
seyen, evrensel dislince ve degerlere sahip

Kerem Sarikaya,

“Argonot”, 2006

lIl. Sinif Seramik Dersi Igin
Yapilmis Ogrenci Calismasi
Ogr. Gér. Mutlu Baskaya (Ders
Sorumlusul)

Ars. Gor. Perihan San

Kerem Sarikaya,

‘Argonaut’, 2006

Student Assignment for Senior
Class Ceramics Course

Instructor Mutlu Baskaya (Member
of Faculty in charge of Course]
Res. Asst. Perihan $an

Department in 1984-86 is Sitki M. Erin¢c who was an
Assistant Professor then. Subsequently, Prof. Hamiye
Colakoglu served as Department Head until her retire-
ment. The title of the program was changed to “Ceramics
Department” from “Applied Arts Department Ceramics
Main Art Discipline” in 1994. Asst. Prof. Dr. Candan Terwiel
was appointed to this post in 2000-2003. Since 2004,
painter Assoc. Prof. Nazan Sonmez has been serving as
Ceramics Department Head. New dean of faculty is Prof.
Husnu Dokak.

The Present of Hacettepe University Ceramics
Department

The site of the Department is the basement floor of the
Faculty of Arts building currently which was contemplated
as a temporary site during the foundation phase since
Faculty of Fine Arts buildings have not yet been completed.
The basement floor was altered in line with the needs of
Ceramics Department since the inception of the
Department; however, physical conditions and infrastruc-
ture problems have started to restrict rebuilding opera-
tions. Faculty building was designed during the inception
phase but was later altered. The greatest expectation of the
Ceramics Department is swift completion of the Hacettepe
University Faculty of Fine Arts annex building which is to
contain the Ceramics Department, which was redesigned;
was started in 2000 and which has gained speed in the last
3 years.

Today, Hacettepe University Faculty of Fine Arts Ceramics
Department is one of the most qualified ceramic depart-
ments established in Turkey with its young and dynamic
academic staff, despite its space problem. The objective
and aim assumed by Ceramics Department is to raise con-
temporary potential artists with universal thoughts and val-
ues, assimilating that art is one of the highest level activi-
ties of man, providing media and facilities to students in the
field of ceramics where they can develop their knowledge
and skills. Hacettepe University Ceramics Department aca-
demic staff, who adopt the idea that self-improvement of
academic staff is in parallel with their living and breathing
art, that is productivity, take part in national and interna-

o
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cagdas sanat¢i adaylari
yetistirmektir. Ogretim kadrosu-
nun kendini gelistirmesinin,
sanatli yasamasiyla yani Uretken-
ligiyle paralel oldugu distincesini
benimseyen Hacettepe Univer-
sitesi Seramik Bélimi Ogretim
Elemanlari, diizenli olarak ulusal
ve uluslararasi sanatsal
faaliyetlerde bulunmaktadirlar.
Degisegelen sanatsal ifadeler
bugiin seramik sanatina da dogal
olarak yansimaktadir. Bolim ele-
manlarinin seramik calismalari
bu anlayisla devam etmektedir.

Seramik Boliimiinde Lisans,
Yiiksek Lisans ve Sanatta
Yeterlilik Ogrencisi Olabilme
Kosullari

H.U.Glizel Sanatlar Fakiiltesi
Seramik Bolimu'nde lisans
egitimi icin ogrenci adaylarinin
oncelikle 0SS sinavini 160 ve
Uzeri puan alarak kazanmis
olmasi ve Glzel Sanatlar
Fakdiltesi’'nin agmis oldugu iki
asamali yetenek sinavini basariyla
tamamlamis olmasi gerekmekte-
dir. Bu iki asamali sinavin birincisi
Desen Sinavi, ikincisi Desen ve
imgesel Tasarim sinavidir. Sinav
basari puani ve tercih
siralamasina gore Ogrenci
adaylari H.U. G. S. F. Seramik
Bolimi'nde okuma hakkina sahip
olurlar.

Yiksek Lisans Egitimi icin dort
yillik lisans egitimi sonrasinda
LES Sinavindan gecerli not alan
ve UDS’den 60 puan alan 6gren-
ciler H.U. Sosyal Bilimler
Enstitisd’'niin mevcut Yiksek
Lisans Programi sinavlarina
basvurabilirler.

Sanatta Yeterlilik egitimi icin

2 yillik Yiiksek Lisans egitimi
sonunda UDS "den 75 alma
kosuluyla H.U. Sosyal Bilimler
Enstitlisi’'nin mevcut Sanatta
Yeterlilik Programi sinavina
basvurabilirler. Programin siresi
4yildir.

Egitim Programi

H.U.Giizel Sanatlar Fakiiltesi
Seramik Bolimd'nin, 2006 yil
itibariyle her yil alacagi 6grenci
kontenjani 25 olarak

tional artistic activities regu-
larly. Ever-changing artistic
expressions are reflected on
the art of ceramics at present
naturally. Ceramic activities of
Department staff are continu-
ing with this understanding.

Admission Criteria for
Undergraduate, Graduate
and Art Proficiency Students
For undergraduate studies in
Hacettepe University Faculty
of Fine Arts Ceramic
Department, candidates must
pass the 0SS test with 160
points or above and be suc-
cessful in the two-phase apti-
tude test held by Faculty of
Fine Arts. The first one of this
two-phase test is the Pattern
Test and the second one is
the Pattern and Symbolic
Design Test. Candidates will
earn the right to study in H.U.
and F.F.A. Ceramics
Department according to
achievement points in the test
and their order of preference.

o

Emine Ylldlr!m, “Baglilik™, 2006 / II. Sinif Seramik Dersi icin Yapilmis Ogrenci
Calismasi / Ogr. Gor. Fiisun Kavalci (Ders Sorumlusu)

Emine Yildirim, “Loyalty”, 2006 / Student Assignment for Sophomore Class
Cerami]cs Course / Res. Asst. Fusun Kavalci (Member of Faculty in charge of
Course

Students, who get a passing
grade in the LES test after
completion of the 4-year
graduate program and who
get 60 points in UDS, may
apply for existing Graduate
Program of H.U. Social
Sciences Institute.

Students who get 75 points
from the USD after 2-year
Master Program may apply
for the existing Art Proficiency
Program of H.U. Social
Sciences Institute for Art
Proficiency Studies. This is a
4-year program.

Academic Program

The quota of students, which
will be admitted by H.U.
Faculty of Fine Arts Ceramic
Department each year as of
2006, has been set as 25.
Studies are offered in eight
semesters under the credit
system at undergraduate
level. Courses offered in the
First Semester are Basic Art
Education, Pattern, Technical
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belirlenmistir. Egitim, lisans
diizeyinde kredili sistem yontemiyle

sekiz yariyil olarak gerceklestirilmek-

tedir. ilk yariyil siirecinde verilmekte
olan dersler; Temel Sanat Egitimi,
Desen, Teknik Resim ve Perspektif,
Seramik Teknolojisi |, Sanat Tarihi,
Kaltar Tarihi‘dir. Il. yariyil dersleri;
Temel Sanat Egitimi, Desen,
Uygulama, Modelaj, Seramik
Teknolojisi I, Sanat Tarihi ve
Mitoloji‘dir. lll. yariyil dersleri; Desen,
Uygulama, Seramik, Seramik
Kimyasi ve Teknolojisi, Estetik ve
Sanat Felsefesi, Sanat Tarihi ve Alcl
Atolyesi dersleridir. IV. yariyil
dersleri; Desen, Uygulama, Seramik,
Alci Atolyesi, Seramik Kimya ve
Teknolojisi, Sanat Tarihi, Sanat
Sosyolojisi'dir. V. Yariyil Dersleri;

Desen, Uygulama, Seramik, Dekor ve

4

Montaj Teknikleri, Seramik Tarihi | ve
Staj dersidir. VI. Yariyil Dersleri;
Desen, Uygulama, Seramik, Dekor ve
Montaj Teknikleri, Ergonometri,
Seramik Tarihi Il. VII. Yariyil Dersleri;
Uygulama, Seramik, Cagdas Sanat,
Seramik Yizey Tasarimi, Secmeli
Yapi ve Endistri Seramigi ve
Bilgisayara Giris dersidir. VIII. Yariyil
Dersleri ise; Uygulama, Seramik,
Cagdas Seramik Sanati, Sanat
Eserleri inceleme, Bilgisayar Destekli
Endustriyel Seramik Tasarimi
dersleridir.

Ayrica ogrenciler istege bagli olarak
herhangi bir seramik isletmesinde,
yariyil tatillerini degerlendirmek
amaciyla staj yapabilirler.

H.U.Seramik Bolimd, Bologna siire-

ciyle baslayan Erasmus, Sokrates ve
Leonardo gibi 6grenci ve Ogretim
Gorevlisi degisim programlari
cercevesinde Litvanya Vilnius
Akademi’si ve Kecskemet
Uluslararasi Seramik Stlidyosu - Bati
Macaristan Universitesi Sanat
Akademi’siyle antlasma imzalamis ve
su ana kadar iki ogretim gorevlisi
Litvanya Vilnius Akademisi'ne semi-
ner vermek Ulzere gitmis, U¢
Litvanya’li Ogrenci H.U.Seramik
Bélimii'ne gelmis ve H.U.Seramik
Bolimu'nden de iki 6grenci birer yari
yillik stireyle Litvanya'ya gitmistir.

H.U. Seramik Boliimii'nde Calismis
Ogretim Elemanlari

H.U.Glizel Sanatlar Fakiiltesi
Seramik Bolimu'nde gerek kurulus
asamasinda gerek daha sonra, sanat

Soldan saga isimler; Pinar Baklan, Serkan Ozyurt, Olcay Sen, Kerem Sarikaya ve Beyazit Kierbiev, 2006 / Teknik Dekor Dersi icin Yapilmis
Ogrenci Calismalari / Doc. Dr. Candan Terwiel (Ders Sorumlusu) / Ogr. Gor. Burcu Oztiirk Karabey (Ders Sorumlusu)

From left to right; Pinar Baklan, Serkan Ozyurt, Olcay Sen, Kerem Sarikaya and Beyazit Kierbiev, 2006 / Student Assignment for Technical
Décor Course / Assoc. Prof. Candan Terwiel (Member of Faculty in charge of Course) / Instructor Burcu Oztiirk Karabey (Member of

Faculty in charge of Course]

Drawing and Perspective, Ceramic
Technology |, Art History and
Culture History. Second Semester
Courses are Basic Art Education,
Pattern, Application, Modellage,
Ceramic Technology II, Art History
and Mythology. Third Semester
Courses are Pattern, Application,
Ceramics, Ceramic Chemistry and
Technology, Aesthetics and Art
Philosophy, Art History and Plaster
Studio courses. Fourth Semester
Courses are Pattern, Application,
Ceramics, Plaster Studio, Ceramic
Chemistry and Technology, Art
History and Art Sociology. Fifth
Semester Courses are Design,
Application; Ceramics, Décor and
Assembly Techniques, Ceramic
History I and Practical Training.
Sixth Semester Courses are
Pattern, Application, Ceramics,
Décor and Assembly Techniques,
Ergonometrics, Ceramics History II.
Seventh Semester Courses are

Application, Ceramic, Contemporary
Art, Ceramic Surface Design,
Elective Construction and Industrial
Ceramics and Introduction to
Computers. Eight Semester
Courses are Application, Ceramics,
Contemporary Ceramic Art, Art
Works Review, Computer-Aided
Industrial Ceramic Design.

Also, students may take practical
training to make use of their
semester holidays in any ceramics
undertaking optionally.

H.U. Ceramics Department has
signed an agreement with Lithuania
Vilnius Academy and Kecskemet
Industrial Ceramic Studio — Western
Hungary University Art Academy
under the student and academic
staff exchange programs like
Erasmus, Sokrates and Leonardo,
which started by the Bologna
process and so far, two members of

o

faculty have visited Lithuania Vilnius
Academy to give seminars; three
Lithuanian students have come to
H.U. Ceramics Department and two
students from H.U. Ceramics
Department have gone to Lithuania
for one semester each.

Members of Faculty who Served in
H.U. Ceramics Department

The list of esteemed members of
faculty who have contributed to art
education and development of artist
candidates both in the inception
stage or subsequently in H.U.
Faculty of Fine Arts Ceramics
Department, artist members of fac-
ulty, those who are graduates of
H.U. Ceramics Department or
ceramic departments of other
Universities in Turkey, those who
have served as research assistant
during the art proficiency program
in this Department and who are not
among the academic staff present-
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Olcay Sen, 2006 Serigrafi Dersi Igin Tasarlanmis ve Basilmis Ogrenci Calismasi / Ogr. Gor. Burcu Karabey ( Ders

Sorumlusu) / Ars. Gor. Senem Aker

Olcay Sen, 2006 / Student Assignment Designed and Printed for Serigraphy Course / Instructor Burcu Karabey (Member of

Faculty in charge of Course) / Res. Asst. Senem Aker

egitimine ve sanat¢i adaylarinin yetismesine
katkida bulunmus hocalar, sanatci hocalar, H.U
Seramik Bolimu’'nden ya da Tirkiye'de mevcut
diger universitelerin seramik bélimlerinden
yetismis, bu bolimde sanatta yeterlik programi
boyunca Ars. Gor. olarak calismis su anda egitim
kadrosunda olamayan degerli 6gretim eleman-
lari listesi, boliimden ayrildiklari donemdeki
unvanlariyla su isimlerden olusmaktadir; Prof.
Hamiye Colakoglu, Doc. Sitki M. Ering, Prof. Kaya
Ozsezgin, Ogr. Gér. Yiiksel Ocal, Unal Cimit (Ek
Ogretim Gorevlisi), Mustafa Tuncalp (Ek Ogretim
Gérevlisi), Yusuf Toker (Ek Ogretim Gorevlisi),
Prof. Dr. Omiir Bakirer (Ek Ogretim Gorevlisi),
Lynn Chrisvel (Ek Ogretim Gorevlisi), Lilian
Koérmiikcii (Ek Ogretim Gorevlisi), Giiray Tiiysiiz
(Ek Ogretim Gorevlisi), Ars. Gér. Banu Eroltu,
Ars. Gor. Berna Orhon, Ars. Gor. Kemal Uludag,
Ars. Gor. Nusret Algan, Ars. Gor. Feyza Cakir,
Ars. Gor. Vedia Okutan, Ars.Gor. Kaan Canduran.

H.U. Giizel Sanatlar Fakiiltesi Seramik Boliimii
Seramik Uygulamalari

Kurulusundan giiniimiize degin, H.U.G.S.F.
Seramik Bolimii Ogretim Elemanlari’nin ve
ogrencilerinin bireysel ya da ekip halinde
olusturduklari seramik yapitlar, basta Hacettepe
Universitesi'nin koleksiyonlari (H.U.'nin her iki
yerleskesindeki hastane, mize, banka,
kitliphane, birgok bolim ve bahgeler) olmak
izere, Ankara’'nin cesitli kurumlarinda da (Gazi
Universitesi, Bilkent Universitesi ve Ankara
Universitesi) yer alarak kentin gelismesi ve
eserlerin toplumla bulusmasini saglamislardir.

Secilmis Karma Sergiler

Seramik Bolimii Ogretim Elemanlari’nin her biri
bugiine degin bireysel olarak pek ¢ok
Ulusal-Uluslararasi Sergiye, etkinlige katilmislar
ve ddiiller almislardir. Ogretim kadrosu ya da
ogrencilerin ortak katildigi sergi ve etkinlikler
sirasiyla;

¢ 1983 - 2006 Geleneksel olarak diizenlenen H.U

o

ly, comprises the following with their titles, as
of the date they departed from this
Department; Prof. Hamiye Colakoglu, Assoc.
Prof Sitki M. Ering, Prof. Kaya Ozsezgin,
Instructor Yiiksel Ocal, Unal Cimit (Visiting
Member of Faculty), Mustafa Tuncalp (Visiting
Member of Faculty), Yusuf Toker (Visiting
Member of Faculty), Prof. Dr. Omir Bakirer
(Visiting Member of Faculty), Lynn Chrisvel
(Visiting Member of Faculty), Lilian Kérmikg
(Visiting Member of Faculty), Giray Tuystiz
(Visiting Member of Faculty), Res. Asst. Banu
Eroltu, Res. Asst. Berna Orhon, Res. Asst.
Kemal Uludag, Res. Asst. Nusret Algan, Res.
Asst. Feyza Cakir, Res. Asst. Vedia Okutan,
Res. Asst. Kaan Canduran.

H.U. Faculty of Fine Arts Ceramics
Department Ceramic Applications

Ceramic works created individually or as a
team by H.U. F.F.A. Ceramic Department
Members of Faculty and students from its
inception up to now have found a place for
themselves in first of all, collections of
Hacettepe University (In the hospital, museum,
bank, library and many departments and gar-
dens two campuses of H.U.) and also in various
institutions of Ankara (Gazi University, Bilkent
University and Ankara University) and have
contributed to development of the city and have
allowed such works to meet the society.

Selected Mixed Shows

Each one of the Ceramics Department
Members of Faculty have participated and
received awards at many national-international
shows individually. Shows and events partici-
pated in jointly by Members of Faculty or stu-
dents are as follows in chronological order;

* 1983 - 2006 Traditionally held H.U. Faculty of
Fine Arts “Graduation Shows and
Competitive Student Shows”

e 1988 H.U. Ceramics Department “Senior
Students Show” , Emlak Bank Art Gallery-
Ankara
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Ogretim Elemani Kadrosu / Teaching Staff

Doc. Nazan Sonmez, Doc. Dr. Candan Terwiel, Yrd. Doc. Hiiseyin Ozcelik, Ogr. Gor. Dogan Ozgiindogdu, Ogr. Gér. Aziz Ozdemir, Ogr. Gor. Dr. Cengiz Ertekin,
Ogr. Gor. H.Mutlu Baskaya, Ogr. Gor. Fiisun Kavalci, Ogr. Gor. Emre Feyzoglu, Ogr. Gér. Burcu Karabey, Ogr. Gor. Tolga Savas, Uzman Soner Pilge, Ars. Gor.
ilhan Marasali, Ars. Gér. Melahat Oztiirk, Ars. Gor. Funda Susamoglu, Ars. Gor. Burcak Bingdl, Ars. Gor. Bahar Ari, Ars. Gor. Senem Aker, Ars. Gor. Perihan
San., Yrd. Doc. Tayfun Karadeniz.

Assoc. Prof. Nazan Sonmez, Assoc. Prof. Candan Terwiel, Asst. Prof. Hiseyin Ozgelik, Instructor Dogan Ozgindogdu, Instructor Aziz Ozdemir, Instructor Dr.
Cengiz Ertekin, Instructor H. Mutlu Baskaya, Instructor Flisun Kavalci, Instructor Emre Feyzoglu, Instructor Burcu Karabey, Instructor Tolga Savas, Expert
Soner Pilge, Res. Asst. Ilhan Marasali, Res. Asst. Melahat Oztiirk, Res. Asst. Funda Susamoglu, Res. Asst. Burcak Bingol, Res. Asst. Bahar Ari, Res. Asst.
Senem Aker, Res. Asst. Perihan $San., Asst. Prof. Tayfun Karadeniz

Glizel Sanatlar Fakdiltesi “Mezuniyet Sergileri ve
Yarismali Ogrenci Sergileri” ¢ 1993 H.U. Ceramics Department, Uludag

« 1988 H.U. Seramik Balimi “IV. Sinif Sergisi”, University Culture Art Festival-Bursa
Emlak Bank Sanat Galerisi-Ankara S HU IR Wi o Fel i
. U .. _ Show" Vakko Art Gallery-Ankara
* 1993 H.U. Seramik Bolumu Sergisi, Uludag * 1994 H.U. Ceramics Department “Members of
Universitesi Kultur Sanat $Senligi- Bursa Faculty Show”, Basak Sigorta Art Gallery-

* 1994 H.U. G. S. F. “Ogretim Elemanlari T

Sergisi”,Vakko Sanat Galerisi-Ankara * 1994 H.U. F.F.A. "Members of Faculty Show",
e 1994 H.U. Seramik Bolimu “Ogretim AKM - Ankara

Elemanlari Sergisi”, Basak Sigorta Sanat e 1995 As part of Arts and Handicrafts Trade

Galerisi- Ankara Fair, H.U. F.F.A. "Members of Faculty Show,
R ¥ “Barat i A.KM.- Ankara

:IA?Pz.AMH;L,JA'n(i(.a?‘éF. Ogretim Elemantar Sergisi™, * 1997 H.U. Ceramics Department “Members of

Faculty Show™, Kastaev Art Museum,
Almati-Kazakhstan
* 1997 H.U. Ceramics Department “Members of

e 1995 Sanat ve El Sanatlari Fuari kapsaminda
H.U. G. S. F. “Ogretim Elemanlari Sergisi”,

A.K.M.- Ankara ) Faculty Show™, Ahmet Gogus Exhibition Hall,
¢ 1997 H.U. Seramik Bolimi “Ogretim Central Campus-Ankara
Elemanlari Sergisi”, Kastaev Sanat Miizesi, * 1997 H.U. Ceramics Department “Serigraphy
Almati-Kazakistan Show’’, Studio Artist-Ankara
¢ 1997 H.U. Seramik Bélimii “Ogretim * 1999 H.U. Ceramics Department “Group

Seramik H Show", Sekerbank Art Gallery-

Elemanlari Sergisi”, Ahmet G6giis Sergi Sal
emanlari Sergisi”, Ahmet Gogls Sergi Salonu, Ankara

Merkez Kampus-Ankara

o
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Yiizey Tasarimi Dersi icin H.U. Seramik Bolimii 2004-
2005 Ogretim Yili IV. Sinif Ogrencilerinin Seramik
Uygulamasi, Beytepe Kampusu-Ankara

Ogr. Gor. Dogan Ozgiindogdu (Ders Sorumlusu)
Uzman Soner Pilge

Ceramic Application by Senior Class Students of
Academic Year 2004-2005 of H.U. Ceramics Department
for Surface Design Course, Beytepe Campus-Ankara
Instructor Dogan Ozgtindogdu (Member of Faculty in
charge of Course] / Expert Soner Pilge

e 1997 H.U. Seramik Bolimii “'Ozgiin Baski
Sergisi”, Stiidyo Artist-Ankara

* 1999 H.U. Seramik Béliimii ““Grup Seramik H
Sergisi”, Sekerbank Sanat Galerisi, Ankara

¢ 2000 H.U. Seramik Béliimii ** Grup Seramik H
Sergisi” Haci Nuri Bey Konagi-Avanos

¢ 2002 H.U. G. S. F. Ogretim Elemanlari
Tarafindan, “Altan Elmas’in Anisina” karma
sergi, H.U.Ahmet G&giis Sanat Galerisi Sergi
Salonu, Merkez Kampus-Ankara

e 2002 H.U. Seramik Bolimii “Grup Seramik H
Sergisi” Galeri Sans- Ankara

* 2003 H.U. Seramik Boliimii “Yerelden Ulusala
Ulusaldan Evrensele”, Uluslararasi Avanos
Uygulamali Seramik Sempozyumlari Sergisi
(2000-2001-2002-2003) Sergisi, Kesif Sanat
Galerisi-Ankara

* 2003 H.U. Seramik Béliimii IV. Uluslararasi
Avanos Uygulamali Seramik Sempozyumu
Sergisi, H.U. Ahmet G&giis Sergi Salonu-Ankara

* 2003 H.U. Seramik Béliimii ve Vilnius
Akademisi'nin ortaklasa diizenledigi
“Periphrasis” Tiirk Seramikleri ve Litvanya
Gravirleri karma Sergisi, Litvanya

e 2003 H.U. “Seramik Bélimdi Ill. Sinif Ogrencileri
Seramik Sergisi”’, Sanat Yapim Sanat Galerisi-
Ankara

¢ 2003 H.U. Seramik Béliimii “Toprakla Atesin
Dansi, Seramik Sergisi”Canakkale Belediyesi
Sergi Salonu-Canakkale

¢ 2004 Litvanya Vilnius Akademisi Elemanlari'nin
diizenledigi karma sergi, H.U. Ahmet Gégiis
Sergi Salonu, Merkez Kampus- Ankara

e 2004 H.U. Seramik Bolimii “Ogretim
Elemanlari Sergisi”, Anadolu Universitesi
Kutlphane Sergi Salonu-Eskisehir

e 2005 H.U. Seramik Béliimii ““Ogretim
Elemanlari Sergisi”, Disisleri Bakanligi Sergi

o

Dervis Karakus, 2005 / Yapi ve Endiistri Seramigi Dersi icin
Yapilmis Ogrenci Calismasi, Anadolu Uygarliklarindan Seri
Uretime Uygun Reprodiiksiyonal Seramik / Ogr. Gor. Dr.
Cengiz Ertekin (Dersi Veren Ogretim Gorevlisi) Ars. Gor.
Burcak Bingol

Dervis Karakus, 2005 / Student Assignment for
Construction and Industrial Ceramics Course,
Reproductional Ceramics fit for Mass Production from

Anatolian Civilizations / Instructor Dr. Cengiz Ertekin
(Course Instructor) / Res. Asst. Burcak Bingol

e 2000 H.U. Ceramics Department “Group
Seramik H Show" Haci Nuri Bey Konagi-
Avanos

e 2002 Mixed show by H.U. F.F.A. Members
of Faculty “In Tribute to Altan Elmas” H.U.
Ahmet Gogus Exhibition Hall, Central
Campus-Ankara

¢ 2002 H.U. Ceramics Department “Group
Seramik H Show" Galeri Sans- Ankara

¢ 2003 H.U. Ceramics Department “From
Local to National, From National to
International”, International Avanos Applied
Ceramic Symposiums (2000-2001-2002-
2003) Show, Kesif Art Gallery-Ankara

e 2003 H.U. Ceramics Department 4th
International Avanos Applied Ceramic
Symposium Show, H.U. Ahmet Gogus
Exhibition Hall-Ankara

e 2003 “Periphrasis” Turkish Ceramics and
Lithuania Engravings Mixed Show held jointly
by H.U. Ceramics Department and Vilnius
Academy, Lithuania

2003 H.U. “Ceramics Department Junior
Class Ceramic Show", Sanat Yapim Art
Gallery-Ankara

¢ 2003 H.U. Ceramics Department “Dance of
Earth and Fire, Ceramic Show" Canakkale
Municipality Exhibition Hall-Canakkale

e 2004 Mixed Show organized by Lithuania
Vilnius Academy Staff H.U. Ahmet Gogus
Exhibition Hall, Central Campus- Ankara

e 2004 H.U. Ceramics Department “Members
of Faculty Show", Anadolu University Library
Exhibition Hall-Eskisehir



08 Universite.gxd 3/25/07 8:56 PM Page 93

Salonu- Ankara

e 2005 H.U.Seramik Bolimii “Geng Yorum
Ogrenci sergisi”, Disisleri Bakanligi Sergi
Salonu- Ankara

e 2005 H.U.Seramik Bolimi “Ill. Sinif Ogrencileri
Seramik Sergisi”, Ogretim Uyeleri Kuliip Kati-
Beytepe-Ankara

* 2006 H.U.Giizel Sanatlar Fakiiltesi Seramik
Bélimi “III. Sinif Ogrencileri Seramik
Sergisi”, Galeri Kavram - Beytepe - Ankara

e 2006 H.U. Seramik Bslimii “II. Sinif Ogrencileri
Ayna Konulu Seramik Sergisi”, Baskent Univer-
sitesi G.S. Tasarim ve Mimarlik Fakiiltesi, G.S.
Birimi-Ankara

* 2006 H.U. Seramik Bslimii “Ill. Sinif Ogrencileri
Seramik Sergisi”, Sekerbank Omer Sunar Sanat
Galerisi-Ankara

Etkinlikler

¢ 1997 H.U. G. S. F. Il. Bahar Senligi Kapsaminda
Bolimi Raku Gosterisi”, Beytepe Kampusu-
Ankara

* 2000 H.U. Seramik Boliimii I.Uluslararasi
Avanos Uygulamali Seramik Sempozyumu,
Avanos-Kapadokya-Nevsehir

* 2001 H.U. Seramik Boliimii Il.Uluslararasi
Avanos Uygulamali Seramik Sempozyumu,
Avanos-Kapadokya-Nevsehir

e 2002 H.U. Seramik Boliimii Ill.Uluslararasi
Avanos Uygulamali Seramik Sempozyumu,
Avanos-Kapadokya-Nevsehir

e 2003 H.U. Seramik Boliimii IV.Uluslararasi
Avanos Uygulamali Seramik Sempozyumu,
Avanos-Kapadokya-Nevsehir

* 2003 Fransiz Sanat¢i Francois Jarlov'un H.U.
Seramik bolimiinde bir haftalik “Raku
Calistayl ”, Beytepe Kampusu-Ankara

¢ 2004 Amerikali Sanatci Fred Olsen’in “Odun ve
Tuz pisirimi Calistayr”, Beytepe Kampusu-
Ankara

* 2006 H.U.Giizel Sanatlar Fakiiltesi Seramik

Bolimd; 12. Uluslararasi Sanat ve Elsanatlari
Fuari kapsaminda; Gazi Universitesi Mesleki
Egitim Fakdltesi Seramik Ana Bilim Dali ile
ortaklasa “Raku Gosterisi” diizenlemistir.

A K.M.-Ankara

4

e 2005 H.U. H.U. Ceramics Department
“Members of Faculty Show", Ministry of
Foreign Affairs Exhibition Hall- Ankara

* 2005 H.U. Ceramics Department “Young
Interpretation Student Show”, Ministry of
Foreign Affairs Exhibition Hall- Ankara

e 2005 H.U. Ceramics Department “Junior
Class Students Ceramic Show", Members of
Faculty Floor-Beytepe-Ankara

e 2006 H.U. Faculty of Fine Arts Ceramics
Department “Junior Class Students Ceramic
Show’, Galeri Kavram - Beytepe - Ankara

* 2006 H.U. Ceramics Department “Mirror
Themed Ceramic Show by Sophomore
Students” Baskent University Faculty of Fine
Arts Design and Architecture, Fine Arts Unit-
Ankara

* 2006 H.U. Ceramics Department “Junior
Class Students Ceramic Show”', Sekerbank
Omer Sunar Art Gallery-Ankara

Events

* 1997 H.U. "Ceramics Department Raku
Show” organized by Mutlu Baskaya, as part
of F.F.A. 2nd Spring Festival

e 2000 H.U. Ceramics Department 1st
International Avanos Applied Ceramics
Symposium Avanos-Cappadocia-Nevsehir

e 2001 H.U. Ceramics Department 2nd
International Avanos Applied Ceramics
Symposium Avanos-Cappadocia-Nevsehir

e 2002 H.U. Ceramics Department 3rd
International Avanos Applied Ceramics
Symposium Avanos-Cappadocia-Nevsehir

e 2003 H.U. Ceramics Department 4th
International Avanos Applied Ceramics
Symposium Avanos-Cappadocia-Nevsehir

* 2003 One week long “Raku Workshop” by
French artist Francois Jarlov and H.U.
Ceramics Department, Beytepe Campus-
Ankara

* 2004 “"Wood and Salt Firing Workshop” by
American artist Fred Olsen, Beytepe
Campus-Ankara

e 2006 H.U. Faculty of Fine Arts Ceramics
Department has held as part of 12th
International Arts and Handicrafts Trade
Fair; a “Raku Show" jointly with Gazi
University Professional Education Faculty
Ceramics Main Art Discipline. A.K.M.-Ankara

Bilgisayar Destekli Endistriyel Seramik Tasarimi Dersi
icin Yapilmis Tasarim, 2005

Ogr. Gér. Tolga Savas [ Ders Sorumlusu)

Ars. Gor. Bahar Ari

Design Made for Computer-Aided Industrial Ceramics
Design Course, 2005

Instructor Tolga Savas (Member of Faculty

in charge of Course)

Res. Asst.. Bahar Ari
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Piyale Pasa Camii
Piyale Pasha Mosque

Piyale Pasa Cami Kasimpasa’'da Kaptan
Mahallesi’'ndedir. 1573 yilinda Kaptan-i1 Derya
Mehmed Piyale Pasa tarafindan Mimar Sinan’a
yaptirilmistir. insa ettigi eserlerinde kendini

tekrarlamamaya 6zen gosteren Sinan, Piyale Pasa

Camii'nin yapiminda da farkl bir plan tipi olan
geleneksel cok kubbeli ulu camii tipini
uygulamustir. Bu plan tipinin kokenleri erken
Osmanli Dénemi’nden de dnceye gitmektedir.
Piyale Pasa Camii'nin dikdortgen mekani, iki
sutuna oturan kemerler yardimiyla alti esit kare
boliime ayrilarak Ustleri de birer kubbe ile

ortulmustir. Sasirtici bir dis goriiniise sahip olan
yapinin tek minaresi girisin tam Uzerinde yer alir

ve tek serefelidir. Burasi bir minare icin en akla
gelmeyecek yerlerdendir ve Mimar Sinan’in
mimari cesaretinin giizel bir érnegidir.

o

Piyale Pasha Mosque in is Kasimpasa in
Kaptan Ward. It was commissioned by Chief of
Navy Mehmed Piyale Pasha to Mimar Sinan in
1573. Sinan, taking care not to repeat himself in
the works he built, applied the traditional multi-
domed grand mosque style which is a different
style of plan in construction of Piyale Pasha
Mosque. The origins of this style of plan goes
back to before the early Ottoman period. The
rectangular space of Piyale Pasha Mosque is
divided into six equal square segments with the
aid of arches sitting on two columns each, with
each segment covered by a dome. The only
minaret of the building with an astounding
exterior sits right above the entrance and has a
single sherefe. This is one of the least thinkable
places for a minaret, giving a good example of
Mimar Sinan’s architectural courage.
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Dikdortgen bir alana yayilan caminin duvarlarinda
yer yer kesme kiifeki tasl, yer yer moloz tasi
kullanilmistir. Bu yapida Ulu Cami tipinin en eski
orneklerinde gorilen agir payelerin yerini
sutunlar almistir. Bu situnlar tasidiklari
kubbelere gore ¢ok ince gorlintsli olmakla birlik-
te mekan bitlnligiine katkida bulunmaktadir.
Onde son cemaat yerinin iki sira siitunlari tisti
acik olarak ayaktadir. Binanin sag ve solundaki
situnlarin Ustu kapalidir. Caminin disindaki
situnlar 60 tanedir. Caminin iki kapisi arasinda
ortada tek serefeli minaresi bulunmaktadir.
Duvarlari kesme tas ve tugla karisimidir. iki sira
halinde tc¢erden 6 kubbesi vardir. Kible kapilariyla
mahfiller arasinda uzanan mor ¢iniler Gzerine
beyaz renkle Hattat Cerkez Hasan'in eseri olan
ayetler yazilidir. Minberi mermerdendir. ici
cinilerle kapli olup mihrabin etrafindaki ¢inilerden
bir kismi cikarilmistir. Camiden ¢alinan giizel bir
¢ini pano bugtin Paris’te Louvre Miizesi" ndedir.
Cami, medrese, tekke, tiirbe, hazine, stibyan
mektebi, sebil, carsi ve hamam boéliimlerinden
olusan kulliyeden glinimiize ancak cami ve turbe
ulasmistir. Piyale Pasa Camii gerek mimarin
Sinan olusu, gerekse adini tasidigi Piyale
Pasa’dan dolayi buylk tarihi 6neme sahiptir.

Cut kifeki stone and rubble stone has been used
in places on the walls of the mosque spread over
a rectangular area. In this building, columns have
replaced the heavy pillar observed in the oldest
examples of the grand mosque style. Although
they have a much more slender appearance
compared to the domes they bear, these
columns contribute to the integrity of space. The
columns in two rows of the last congregation site
in the front are standing with their tops open. The
tops of the columns on the right and the left of
the building are closed. There are 60 columns
outside the mosque. Between the two doors of
the mosque is a minaret with a single sherefe in
the middle. The walls are made of cut stone and
bricks. It has two rows of domes three in each
row, totaling 6. Verses are prescribed in white
color on purple tiles extending between kiblah
doors and galleries which are works of calligra-
pher Cerkez Hasan. Its minbar is marble. Its
interior is covered with tiles and some of the tiles
around the mihrab have been removed. A nice
chine panel stolen from the mosque is today on
display at Louvre Museum in Paris. Today, only
the mosque and the mausoleum has survived
from the complex comprising mosque,
medresah, tekke, mausoleum, treasury, chil-
dren’s school, fountain, market and bath sec-
tions. Piyale Pasha Mosque has great historical
significance both because its architect is Sinan
and also because it bears the name of Piyale
Pasha.
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Sanat / Art

Anadolu Universitesi Giizel Sanatlar Fakiiltesi Ogretim Uyesi ve
Endustriyel Sanatlar Yuksekokulu Muduru Prof. Zehra Cobanli;

“Tiirkiye'deki seramik bdliimlerinin
toplanarak yenilenme icin gerekli
calismalara baslamalari gerekir”

Mart-Nisan / March-April 2007/ No.20

Anadolu University Faculty of Fine Arts, Director of School of Industrial Arts,
Prof. Zehra Cobanli;

“Ceramics departments in Turkey should get together
and start work necessary for innovation”

Roportaj - Interview:
Serife Deniz Ulueren
serife(@serfed.com

1958 Bandirma dogumlu.1981 Lisans - Marmara

Universitesi Giizel Sanatlar Fakiiltesi, 1984 BopnlimBand ymalin'75cS 7815 B A

Marmara University Faculty of Fine Arts,

Yiiksek Lisans- Mimar Sinan Universitesi Sosyal 1984 M.A. - Mimar Sinan University Social
Bilimler EpstitUsU, 1986 Sanatta Yeterlik- Sciences Institute, 1986 Art Proficiency -
Marmara Universitesi, 1987 East Sydney Teknik Marmara University, 1987 East Sydney
Kolej- Sydney-Avustralya, 1987 Granville Teknik Technical College - Sydney-Australia, 1987
Kolej Koordinatérliigl- Sydney, 1989 Anadolu Granville Technical College Coordinator -
Universitesi, Glzel Sanatlar Fakdltesi Seramik Sydney, 1989 Anadolu University, Faculty of
Bélimii'nde Ogretim Uyeligi- Eskisehir. 1989 Fine Arts Ceramic Department Member of

Anadolu Universitesi Giizel Sanatlar Fakiiltesi

o
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“Sevmek dokunmaktir derler ya, iste oyle bir sey.
Camura dokundugunuzda ondan ayrilamiyorsunuz”

Seramik Bolimu Lisansistu Egitim
Programlari'nin kurulmasina oncilik etti. 1993
Monbusho Bursu'nu kazanarak, Tokyo Giizel
Sanatlar ve Miizik Universitesi’'nde
calist1.1996’da Profesor oldu. 2005 Anadolu
Universitesi Endiistriyel Sanatlar Yiiksekokulu
Middrligid’'ne atandi. 1990'dan 2007 Subat ayina
kadar Anadolu Universitesi Giizel Sanatlar
Fakdiltesi Seramik Bolim Baskani olarak gorev

yapti..

Serife Deniz Ulueren: Oncelikle seramikle
tanisma hikayenizi sizden dinlemek isteriz?
Zehra Cobanli: 1976 yilinda, Tatbiki Giizel
Sanatlar Yiiksekokulu sinavlari icin istanbul’a
geldigimde tercihimi daha az on kayit
yaptirildigindan Seramik Bolimdi icin
kullanmistim. Sinava 8000 kisi girmisti. Seramik
Bolimii'nl 14 kisi kazanmisti. Ben de bolim
sinavini kazanarak seramik egitimine baslayan
sansli agrencilerdendim.

S.D.U: Sizin seramik yapmaktan beklediginiz
neydi, sizi seramikle biitiinlestiren olay neydi,
neden hayatiniza seramik girdi?

Z.C: Ogrenciligim sirasinda seramigi secmekle
dogru karar verdigimi anlamistim. Tam bana
goreydi. Sevmek dokunmaktir derler ya, iste
oyle bir sey. Camura dokundugunuzda ondan
ayrilamiyorsunuz. Hissederek dokunuyorsaniz o
hayatinizin bir parc¢asi oluyor. Sizin yasam bigi-
minizi sekillendiriyor. Tabi hocalarinizin etkisi de
cok biytk. Hocalarinizi severseniz dersi de
seviyorsunuz. 1. sinif bitiminde rahmetle
anacagim hocam Haluk Tezonar beni S6giit
Seramik Fabrikasi'nin desen yarismasina
katilmam icin tesvik etmisti. Calisirken,
hazirlanirken kendimi unutuyordum. Ayrica o
fabrikada daha once staja miracaat etmis,
kabul edilmemistim. Cintemani isimli bir karo
tasarimi ile katildim. Yarisma sonunda 1. man-
siyonu aldim. Bu &dul hayatimi degistirdi. Clinku
odulleri hep hocalarimiz almisti. Ben 1.sinif
ogrencisiydim. Odiil téreninde o zaman fabrika
genel miidiirii olan ismet Milr neden fabrikada
staj yapmadigimi sordu. Miracaatimin kabul
edilmedigini soyledigimde hemen bu ¢ocugu
staja alin dedi. Ogrencilik yillarimin en giizel

Faculty — Eskisehir. 1989 Pioneers establish-
ment of graduate programs in Anadolu
University, Faculty of Fine Arts Ceramic
Department. 1993 Studied at Tokyo Fine Arts
and Music University under Monbusho schol-
arship. Became Professor in 1996. Appointed
as Director of Higher School of Indistrual
Arts of Anadolu University in 2005. Served as
Anadolu University Faculty of Fine Arts
Ceramics Department Head from 1990 zundil
20007.

Serife Deniz Ulueren: First we would like to
hear the story of your getting introduced to
ceramics, from you?

Zehra Cobanli:When | came to Istanbul for
Applied School of Fine Arts in 1976, | had
used my choice for Ceramics Department
because there were fewer preliminary regis-
trations. 8,000 people took the exam. 14 peo-
ple won the Ceramic Department. | was one
of those lucky students starting studying
ceramics, passing the department exam.

S.D.U: What was it you expected from mak-

ing ceramics; what was the event integrat-
ing you with ceramics; why did ceramics
come into your life?

Z.C: | had realized that | had made the right
decision by choosing ceramics when | was a
student. It was just for me. They say to love it
to touch, this is something like that. When
you touch clay, you can't leave it. If you touch
with feeling, it becomes a part of your life. It
shapes your way of life. Of course, the influ-
ence of your professors is very significant. If
you like your professors, you like the course.
The end of my freshman year, my professor
Haluk Tezonar, who | remember with
respect, had urged me to participate in the
design contest in S6gut Seramik Plant. | used
to forget myself when | stduied and getting
prepared. Also, | had applied for training in
that plant before and | was not accepted. |
participated with a tile design called
Chintemani. | won the firs honarary mention
in the contest. This prize changed my life
because the prizes were won all by our pro-
fesors. | was a freshman student. In the
awards ceremony, Ismet Milor, who was then
General Manager of the plant, asked me why

“Ceramics departments in Turkey should get together
and start work necessary for innovation”

o
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anlarindan biri olan bu
yarisma ve yaptigim staj,
benim kendime olan givenimi
arttirdi, azimli olursam ve
calisirsam istedigim her seyi
yapabilecegimi dgretti, beni
seramige daha fazla bagladi.

Yiksek lisans programlari ve
sanatta yeterliligimin ardindan
bazi seylerin hala eksik
oldugunu disindigumden
kendimi gelistirme
olanaklarini arastirirken
Avustralya'dan kabul geldi.
East Sydney Technical
College’de Seramik Astarlari
ve Stoneware Uzerine calistim.
Tabi tim bunlar benim
gelecegimi, sanatsal
calismalarimi, akademik
yasantimi sekillendiren etkin-
likler oldu. 1990 yili basinda
Prof. Dr. Yilmaz Biylikersen’in
daveti ile Avusturalya'dan
donerek Anadolu
Universitesi'nde kurulmakta
olan Seramik Bolimu'nde
goreve basladim.

Mart-Nisan / March-April 2007/ No.20

$.D.U: Siirekli yurtdisi | didn't do my training at the Department which was on
konferans ve davetlerde sanat factory. When | said | was the way to being established
ve egitim etkinliklerinde not accepted, he right away in Anadolu University.
bu[unuyorsunuz_ En son Cin'de said take this kid to training.

diinya Uiniversiteleri sanatgilari This contest and my train- $.D.U: Continuously you
ve 6grencileriyle bulustunuz. ing, which were one of the participate in art and edu-
Burada edindiginiz izlenim, most beautiful moments of cational activities at inter-
diinya seramik egitim ve my student years, enhanced _nat_ion_al conferences and
konferanslarin ortak bulusma 7S G LSS LE invitations. Most recently,

: me that if | have the resolve you met with world univer-
noktasini bizlerle and if | worked, | could do sity artists and students in
paylasirsaniz..... anything | wanted. It tied me China. Could you share the
Z.C: Etkinliklerin ortak to ceramics even more. impression you got there;
bulusma noktasi siiphesiz the common meeting point
seramik egitiminin Since after graduate pro- of world ceramic education
iyilestirilmesi, seramik grams and my art proficien- and conferences....
sanatinin gelistirilmesi, daha cy, I still thought that some Z.C: The meeting point of
donanimli bireyler things were missing; as | events is, of course,
yetistirilmesidir. Bizde yaygin was exploring the opportu- undoubtedly improvernent of
olarak kullanilmayan pisirme mt,les el Selft—devegcopment, l ceram|:c: education, advgnce—

.. .. ol an acceptance rrom ment of ceramic art an
ve sirlama yonte'mlerjml . iustralia. | \F/)vorked on developing better equipped
ornegin Japolr.1ya daki etkinlik- Ceramic Linings and individuals. For example, in
te bir l_wafta sur_‘e_yle Anagama, Stoneware in East Sydney the activity in Japan, they
Nabomgama glbl gelenek_sel Technical College. 0] learned the firing Elale! g[az-
Japon firinlarinda rediksiyonu course, all these became ing techniques which are
pisirme yontemlerini events shaping my future, not popular here, they
ogrendiler, denediler. Kl my artistic work and my learned reduction firing
sirlari ve kullanimlariyla olan academic life. Upon invita- techniques in traditional
bilgilerini pekistirdiler. Cin'de, tion by Prof. Dr. Yilmaz Japanese kilns in Anagama
Japonya'da, Kore'de, Blyukersen, | returned from and Naborigama for a week
Meksika'da, Amerika'da Australia in early 1990 and and tried them. They rein-

started at Ceramic forced their knowledge of

geleneksel ve glinimiiz
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seramikleri hakkinda
bilgilerini yenilediler, mize ve
sanat galerilerinde bolca vakit
harcadilar. Unlii seramik
sanatcilari ile tanistilar, onlarin
atolyelerini gezdiler, yasam
bicimlerini gordiler, anladilar.
Gidilen her ulkenin modern
sanat galerileri ve muzeleri
gezildi. Kendi kultirimuzu
onlara tanitma olanagi bulduk.
Sahip oldugumuz olanaklari
karsilastirma olanagi seramik
egitimi veren bir Seramik
Bolumu olarak diinyadaki
yerimizi anlamamizi saglad.
Tabi en 6nemli konularin
basinda bilgilerin paylasilmasi
oldu. 8 yilin ardindan ISCAEE
yani “Uluslararasi Seramik
Sanati Egitimi ve Degisim”
isimli uluslararasi bir dernek
kuruldu. Dernegin Genel
Baskanligina Tokyo Giizel
Sanatlar Universitesi'nden
Seramik Sanatcisi Prof. Fumio
Shimada secildi. Ben hem
kurucu Uyeyim, hem de
yonetim kurulu Uyesi olarak

ash glazes and use. They
renewed their knowledge in
China, Japan, Korea, Mexico

and America on traditional and

current ceramics. They spent
ample time in museums and
art galleries. They met famous
ceramic artists, they toured
their studios, saw their way of
life and understood them.
Modern art galleries and
museums of every visited
country were toured. We got
the chance to introduce our
own culture to them. The pos-

sibility of comparing the oppor-

tunities we have allowed us to
understand our place in the
world as a ceramics depart-

ment providing ceramic educa-

tion. Of course, the most
important subject was sharing

of information. An international
association called ISCAEE, that

is, “International Ceramic Art
Education and Exchange” was

founded after 8 years. Ceramic

artist Prof. Fumio Shimada

from Tokyo Fine Arts University

was elected as Chairman of
the Association. | am both a

4

secildim. ISCAEE'nin amaclari
da bizim egitim anlayisimiz
paralelindedir.

S.D.U: ISCAEEyi biraz ayrintili
aciklar misiniz?

Z.C: 1992 yilinda Japon
hikimetinin Monbusho bur-
sunu kazanarak Tokyo Gizel
Sanatlar ve Miizik Universitesi
Seramik Bolimi'nde 2 yila
yakin arastirmaci olarak bulun-
mustum. Ardindan 1996 yilinda
tekrar Japonya'ya gittigimizde
ayni okulun Seramik Bolimi
ve Amerika Tacomo
Community College'nin boyle
bir degisimi baslattigini
ogrendik. Prof. Engin Atac’in da
onerisiyle biz de 1997 yiinda bu
aga dahil olduk. 2006 yilinda bu
¢alismalarin sonucu olarak
“Uluslararasi Seramik Sanati
Egitimi ve Degisim” adinda bir
dernek olarak kuruldu.
Merkezi Japonya'da. Su anda
Cin Amerika, ingiltere, Kore,
Tirkiye, Japonya, Meksika,
Almanya ve Avusturalya’dan

founding member and also
was elected as a member of
the board. The objectives of
ISCAEE are in parallel with our
educational concept.

S.D.U: Could you give some
more detail on ISCAEE?

Z.C: Winning the Monbusho
scholarship of Japanese gov-
ernment in 1992, | was at
Tokyo Fine Arts and Music
University Ceramics
Department as a researcher
for close to two years. When |
went to Japan again in 1996,
we learned that the Ceramics
Department of the same
school and America Tacomo
Community College started
such an exchange. Upon pro-
posal of Prof. Engin Atac, we
were included in this network
in 1997. In 2006, as a result of
these efforts, an association
named “International Ceramic
Art Education Exchange” was
founded. It is based in Japan.
Presently, we have members
from China, America, England,
Korea, Turkey, Mexico,

Uyelerimiz var. Her yil bir
iniversite ev sahibi olarak o
yilin etkinliklerini diizenliyor.
Etkinlikler konferans, work-
shop, 6grenci ve dgretim
Uyelerinin karma sergileri,
muze, fabrika, sanatci
atolyeleri ve arkeolojik alan
gezilerini kapsiyor. Gecen yil
Cin’de toplandik. Bu yil ev
sahibi ingiltere olacak.

S.D.U: Sanat egitimi veren ve
siirekli yurtdisi etkinlikleri takip
eden bir profesor olarak,
Tirkiye'de sizce seramik egiti-
minin bulundugu noktayi, eksi-
leri, artilari, gelecegini ve pro-
filini cizerseniz, bizlere neler
soylemek istersiniz?

Z.C: Bugiin Tirkiye pek cok
tniversitenin Guzel Sanatlar
Fakiltelerinde seramik egitimi
verildigi gorilmektedir. Ayni
zamanda pek cok universitede
2 yilik meslek ylksekokullari
vardir. Ancak 3-4 bolim
disinda yeterli 6gretim elemani
bulunmamaktadir. Ogretim

Germany and Australia. Every
year, a University organizes the
events of that year as host.
Events cover conferences,
workshops, mixed exhibitions
by students and members of
faculty and museum, plant, art
studio and archaeological site
trips. Last year we convened in
China. This year’s host will be
England.

$.D.U: As a professor who
offers art education and fol-
lows international events con-
tinuously, what would you like
to tell us if you draw the point
ceramic education is at in
Turkey, its minuses, pluses,
future and profile?

Z.C: Today, we see that ceram-
ic education is provided in the
fine art faculties of many
Universities in Turkey. At the
same time, there are 2-year
professional colleges in many
Universities. But there is no
sufficient academic staff, save
3-4 departments. Academic
staff don't have pedagogical
education certificates and |
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“Turkiye'deki tim
seramik bolimleri
IcIn innovasyon
gerekli. Amac, hedef,
vizyon belirlemeleri
lazim. Ogrencilere
olanaklar verilmeli,
teknik donanim
arttirilmali, Avrupa
Birligi ile yapilan
Erasmus, Sokrates
gibi egitim degisim
programlarina
ogrencilerin katilimi
desteklenmeli, yurt
disi ile iliskiler
gelistiritmeli”

“Innovation is
necessary for all
ceramics departments
in Turkey. They have to
set a purpose, a target,
a vision. Students must
be given facilities.
Technical equipment
must be increased;
participation of
students in educational
exchange programs
like Erasmus and
Socrates done with
European Union must
be supported,
Relations with other
countries must be
developed”

4

elemanlarinin pedagojik egitim sertifikalari yoktur ve ben bunu
¢ok onemsiyorum. Yeterli donanim ve malzemeleri bulunmamak-
tadir. Ogrencilere olanaklar verilmeli, teknik donanim arttirilmali,
Avrupa Birligi ile yapilan Erasmus, Sokrates gibi egitim degisim
programlarina égrencilerin katilimi desteklenmeli, yurtdisi ile
iliskiler gelistirilmeli. Anadolu Universitesi’'nde, bolimimiiz de bu
iliskilere basladi. Onemsedigim diger konulardan biri de seramik
sektori ile olan iliskilerin arttirilmasidir. Su ana kadar
gerceklestirilen iliskiler karsilikli iyi niyetli, olumlu ancak
yetersizdir. Turkiye'de egitim veren tim seramik bolimlerinin en
kisa zamanda toplanarak innavasyon icin gerekli calismalara
baslamalarinin gerekli oldugunu, hatta bunun bir zorunluluk
haline geldigini dustiniyorum. Amerika’'da boyle bir birlik var.
NCECA, her yil diizenli bir Giniversitede toplaniyor. Umuyorum en
yakin gelecekte ISCAEE nin Turkiye bransini kurdugumuzda buna
onayak olacagiz.

S.D.U: Zengin bir kiiltlirel ge¢cmise sahip lilke topraklarinda
yasiyoruz. Ancak bugiinlere gelisimizde kopuslar, kayiplar,
yenilenmeler var. Siz de ge¢cmisten kaynakli Osmanli Tugralari ile
bitilinlesmissiniz. Neden boyle bir alan neden ana renginiz mavi?
Z.C: Ben Tugralari calisincaya kadar bir cok farkli konuyu ele
aldim. Kim oldugumuzu, nerede yasadigimizi bilmemiz gerekli.
Bana gore yerelden evrensele varmak sizi daha kalici yapiyor ve
uluslararasi platformda kabul goriyorsunuz. Anadolu’da seramik
kiltird Hitit'den Frig'e, Selcuklu’dan Osmanli'ya kadar ¢ok zengin
ve cesitlilik gostermektedir. Ben sadece Osmanli Tugralari ile
bitinlesmedim. Tugralar sanat yasamimin bir kesitinde ele

stress this a lot. There isn't adequate equipment or materials.
Innovation is necessary for all ceramics departments in Turkey.
They have to set a purpose, a target, a vision. Students must be
given facilities. Technical equipment must be increased; partici-
pation of students in educational exchange programs like
Erasmus and Socrates done with European Union must be sup-
ported, relations with other countries must be developed. In
Anadolu University, at our department, it all started with these
relationships. One of the other points | find to be important is
the enhancement of relations with the ceramic industry.
Relations achieved so far are mutually in good faith and positive
but are inadequate. | believe all that ceramic departments
offering education in Turkey come together as soon as possible
and start work necessary for innovation. That in fact, this is an
obligation. There is such a union in U.S.A. NCECA convenes at a
University regularly every year. | hope when we establish the
Turkish branch of ISSCEE, we will lead the way here in the near
future.

$.D.U: We live on the soil of a country with a rich cultural past
but there are breaks, losses and renewals in our journey to
these days. You have been integrated with Ottoman Tugras
coming from the past. Why such a field, why is your principal
color blue?

Z.C: | worked on many different topics until | started working
with tugras. We have to know who we are and where we live.
For me, going from the local to the universal makes you more
permanent and you are accepted in the international platform.
The ceramics culture in Anatolia is very rich and diverse from
Hittites to Frigs, from Seljukis to the Ottomans. | didn’t inte-
grate only with Ottoman tugras. Tugras was a subject | dealt
with in a cross-section of my artistic life; | believe | did the right
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aldigim, ele alarak dogru ve iyi de yaptigimi
disindigim bir konu idi. Anadolu kultirin-
den yararlanarak pek ¢ok calisma yaptim.
Calismalarimda gereksiz stislemeler, sera-
migi yoracak zorlamalar yok. Hangi kavrama
gonderme yaparsam yapayim malzemenin
gelenekselliginin farkindayim.

S.D.U: Anadolu Universitesi Seramik Bsliimui
bildigimiz en eski boliimlerden, onciilerden.
Siz mezun ettiginiz gencleri sektore rahat
yetistirebiliyor, kolaylikla is bulabilme imkani
verebiliyor musunuz, karsilasilan zorluklar
neler, tikanan noktalarda neler yapiyorsunuz,
neler yapilmali?

Z.C: Glzel Sanatlar Fakdilteleri, Seramik
Boluimleri'nden mezun gengler farkl
alanlarda ¢alisma firsati elde ediyor. Seramik
sektorlind secenler yaninda sanatgi olarak
yasamlarini sirdirenler, kendi atolyelerini
acip, kendi tasarimlarini Uretip satanlar,
meslek liselerinde seramik 6gretmeni olarak
calisan 6grencilerimiz yaninda
ylksekogretimde seramik bolimlerinde
ogretim elemani olarak ¢alisanlar da var.
Ayrica temel sanat egitimi aldiklarindan
tekstil, mobilya tasarimi, taki tasarimi gibi
diger sektorlerde tasarimci olarak calisan
bircok ogrencimiz bulunmaktadir. Ancak
sektorln ihtiyaclari, gelisen teknolojileri g6z
onune alarak bu yil bilgisayar atolyelerini
yeniledik. Bilgisayar aldik. Hem ¢ boyutlu,
hem de desen tasariminda gerekli
programlarin dgrenilmesinin sektorde ise
basladiklarinda onlara biytk katkilar
saglayacaklarini anladigimdan buna ¢ok
onem verdik. Su anda gelismis bir teknolojiye
sahip bilgisayar laboratuvarlarimiz ve
donanimli atdlyelerimizde egitim yapiyoruz.

S.D.U: Sektor size kucak aclyor mu, sektorden
beklentileriniz neler, endiistri ile iliskileriniz
nasil, tasarim olarak diinyanin nabzini tutuyor,
sizin 6grencileriniz, yetistirdikleriniz tasarim
alaninda endustride rahat is bulabiliyor mu?
Z.C: BolumuUmuzin Eskisehir'de Anadolu

thing and the good thing by doing so. | made
many works starting from Anatolian culture.
There are no unnecessary decorations, forcing
which would make ceramics weary. | am
aware of the traditionality of the material
which ever concept | may refer to.

$.D.U: Anadolu University Ceramics
Department is one of the oldest departments
we know, one of the leaders. Can you place
your graduates in the industry easily, can you
give them the opportunity to find a job easily?
What are the faced problems; what do you do
at congested points; what must be done?

Z.C: Young people graduating from faculties of
fine arts and ceramic departments get the
chance to work in different areas. Beside
those electing the ceramics sector, there are
those who pursue their lives as artists, who
start their own studios, who make and sell
their own designs, or those work as ceramics
teacher in professional high schools and there
are also those who work as members of facul-
ty in ceramics departments in higher educa-
tion. Also, we have many students who work
as designers in other sectors like textile, furni-
ture design and jewelry design since they
receive basic art education. But this year we
renewed computer workshops considering the
needs of the industry and advancing technolo-
gies. We bought computers. We emphasized
this a lot since | figured out that it will help
them a lot when they started working in the
industry if they know the necessary programs
both in three-dimensional and also designs.
Today, we have computer laboratories with
advance technology and we are offering cours-
es in our well equipped workshops.

$.D.U: Does the industry embrace you? What
are your expectations from the sector? How
is your relationship with the industry? As
design, you're holding the pulse of the world;
do your students, the ones you develop find
jobs easily in the industry in the field of
design?

Z.C: That our department is in Eskisehir in
Anadolu University, is a big advantage. Up to
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“Anadolu Universitesi'nin en onemli 6zelliklerinden biri
sanatin tum dallarinin yaninda olmasi ve tum sanat
etkinliklerini desteklemesidir”

Mart-Nisan / March-April 2007/ No.20

“One of the most important characteristics of Anadolu
University Is that it stands by all art disciplines and
supports all art activities”

Universitesi'nde olmas bilyiik bir avantaj. now, we received the support of the sector all

simdiye kadar sektorin destegini hep aldik. the time. They assisted us in the training of
Ogrencilerimizin stajlarinda ve diger our students and in our other requests. But |
taleplerimizde bize yardimci oldular. Ancak can't say that our relationships are very
iliskilerimizin cok yogun oldugunu da sdyleye- intense. Design really holds the pulse of the
mem. Tasarim gercekten diinyanin nabzini world. Although some of our students appear
tutuyor. Kimi 6grencilerimiz bu firmalarda as designers in these firms, | think they work

tasarimci olarak goriiniyorlarsa da bence yurt as intermediate staff improving and using

disindan alinan tasarimlari iyilestirip, kullanan designs they get from abroad. Maybe designs

ara elemanlar gibi calisiyorlar. Belki ¢cok azinin ?f [/ery fdew of them arj |mplde_mented &S 'Sh'

tasarimlari aynen uygulaniyordur. Yetenekli CHENTE), CREEINTE SlSEs RlisE[d el [ e
= . N sector. Also, very talented young ceramic edu-

yaratici ogrenciler, sektorde kayboluyorlar.

Ayrica ¢ok yetenekli gen¢ seramik egiticileri,

cators, artists and designers unfortunately are
able to show themselves. You cannot under-

sanatcilari, tasarimcilari ne yazik ki kendilerini stand their talents if you don't give opportuni-
gosterme firsati bulamiyorlar. Genc ties to young designers. Our country owns very
tasarimcilara firsat verilmeden yeteneklerini rich cultural values but unfortunately when a
anlayamazsiniz. Ulkemiz de ¢ok zengin kiltirel foreign designer is affected by these values
degerlere sahip ama ne yazik ki yabanci bir and develops a product, this is greatly exag-
tasarimci bu degerlerden etkilenip, bir Grin gerated. | am very sorry at this point but with
gelistirdiginde ¢cok dnemseniyor. Ben bu nokta- concern for a job, with worries of life, one

works at a different job outside his or her field
at the firm. The industry does not know our
educational programs either. From this angle,

da cok uzlliyorum. Ama is kaygisiyla, yasam
kaygisiyla bakiyorsunuz firmada alanin disinda
farkli bir iste calisiyor. Sektor bizim egitim

o
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Uluslararasi Seramik Egitimi ve Degisim Programi, 2005
Mexico City, Meksika
International Ceramic Education and Exchange Program, 2005

. " = Mexico City, Mexico

programlarini da bilmiyor. Bu agidan birbirimizi
daha fazla tanimamiz gerektigini disindyorum.

S.D.U:Seramik sanatgisi, bir egitmen olarak,
enddistri ve egitim arasinda nasil bir denge
kurulmasini arzu edersiniz, tasarim diinyasinda
driinlerin diinyaca kabul edilebilmesi, dikkat
cekebilmesi icin ana unsurlar nedir sizce?

Z.C: Bu soruya Kore Devlet Universitesi'nde
yapilan uygulamayi 6rnek gostererek cevap
vermek isterim. Onlar Kore'de birkac seramik
ve porselen Ureten firmayla ic ice calisiyorlar.
Atdlyeleri ve bagli bilgisayar sistemleri ile bu
firmalarin tasarim stiidyosu gibiler. Ogrenci
hem iki boyutlu, hem 3 boyutlu tasarimlarini
fabrikaya okuldan gonderip, fabrikada
modellerini yapabiliyor. Calismalari tretiliyor.
Donem projelerinin firmalarda tretilmesi
saglaniyor. Firma begendigi tasarimlari satin
aliyor ve uretiyor. Boyle bir koordinasyon her iki
tarafa da buyuk katkilar sagliyor. Biz boyle bir
calisma yapamiyoruz. Sektdr, isini aksatacagini
didsundugu icin ayaginin altinda ogrencileri
istemiyor ne yazik ki. Ben 6zellikle bitirme
projelerinde sektor ile ortak calisma
yapilmasindan yanayim. Bu kolay degil ama
dogru bir yontem oldugunu diistiniyorum. Tabi
taraflar bir araya gelip beklentileri paylasmali,
birbirlerinin calismalarindan haberdar olmali.

“Ben seramigi anlamli
kilmak icin cabaliyorum.
Urettiklerimi
sorgulayarak onlara sahip
cikiyorum. Nesne ve
kavramlar benim icin
onemli”

“I'm striving to make
ceramics meaningful.

| own up to them by
questioning what

| produce. Object and
concepts are important
for me”

[ think we should know each other better.

S.D.U: As a ceramic fine artist and educator,
what kind of a balance between industry and
education do you wish to be established,
what are the main elements so that prod-
ucts in the world of design can be accepted
by the whole world and can draw attention?
Z.C: | would like to answer this question by
citing the application in Korean State
University. In Korea, they work together with
several ceramic and porcelain manufacturing
firms. They are almost design studios of
these firms with their workshops and con-
nected computer systems. The student can
send both two-dimensional and three-dimen-
sional designs to the plant from school and
can make models at the plant. Their works
are produced. Production in firms, of semes-
ter projects is made possible. The firm pur-
chases and produces designs it lacks. Such a
coordination helps both sides greatly. We are
not able to achieve such an operation.
Unfortunately, the industry does not want the
students under its feet because it believes its
activities would be disrupted. I'm on the side
of joint activities with the industry especially
in graduation projects. This is not easy but |
think this is the right method. Of course, par-
ties should come together and share expec-
tations and be aware of what the other side
does.
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Tuz Sirli Seramikler
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Salt Glazed Ceramics

ogr.cor. T. Emre Feyzoglu
Hacettepe Universitesi Giizel Sanatlar Fakiiltesi,
Seramik Bolimu, Ankara

Instructor T. Emre Feyzoﬁlu
Hacettepe University Faculty of Fine Arts
Ceramics Department, Ankara

Resim 1-Picture 1

Tuz sir teknigi, odun pisirimi uygulamalart ile
birlikte gelistirilen 6nemli bir seramik pisirim
teknigidir. Mansfield'in' sinirsiz seramik alani
icinde essiz bir kiiltirel ve sanatsal yer tuttugunu
belirttigi tuz siri teknigi uzun yillar seramik
endustrisinde drenaj borularinin, tuglalarin, baca
seramiklerinin ve saglik malzemelerinin sirlan-
masinda kullanilmustir. itk 6rneklerine Almanya'nin
Reine (ya da Reineland) bélgesinde rastlanan tuz
sirlamasinin XV. Yizyilda ortaya ciktigi
distinilmektedir. Mansfield (1) Reineland bol-
gesinde jeoloji ve iklim dzellikleri nedeniyle ylksek
dereceli 1siya dayanikli killerin dogal yollardan
kolaylikla elde edilebildigini ve bu killerin seckin
niteliklerinin farkedilmesiyle de insa edilen
firinlarin teknolojik ilerlemelerle gelistirildigini
belirtmektedir. ilk ortaya ¢iktigi donemlerde tuz siri
comlekgiler icin uygulanabilirlik, halk icin kullanim
nitelikleri bakimindan énem tasimistir. Seramik
calismalarin tek pisirim teknigiyle sirli olarak elde
edilme yontemi, biskdi ve sir pisirimine oranla daha
ekonomik sonuclar ortaya koymaktaydi. Bununla
birlikte tuz sirli seramikler su sizdirmiyor, asidik
sivilara yonelik olarak su ve hava gecirmiyor,
kirilma ve carpmalar haricinde glinlik kullanim
icin ideal nitelikler tasiyorlardi. Mansfield, tuz sirla-
masi tekniginin ilk kesfinin comlekgilerin alevlerin
arasina tesadifen tuz atmis ve saf halde sirli

o

Resim 2 -Picture 2

The technique of salt glazing as an important
ceramic firing technique developed in con-
junction with wood firing applications. The
salt glazing technique, which, according to
Mansfield1 has a unique cultural and artistic
place within the field of ceramics which has
no boundaries, has been used for a long time
in the glazing of drainage pipes, bricks, stack
ceramics and sanitary ware in the ceramics
industry. It is believed that salt glazing, the
first specimens of which are found in
Germany's Reine (or Reineland) region, have
appeared in 15th Century. Mansfield1 states
that clays, which can withstand high temper-
atures, could be obtained easily through natu-
ral means due to geological and climatic con-
ditions in the Reineland region and the kilns,
which were built, were developed through
technological advances, as the high qualities
of such clays were discovered. For potters,
salt glazing was important for applicability
and for the public in terms of usage qualities
in the periods during which salt glazing start-
ed to be used first. The technique of obtaining
ceramic works in glazed form through single
firing was giving more economical results
compared to biscuit and glaze firing.
However, salt glaze ceramics were leak-
proof, did not allow water or air to go through
in terms of acidic liquids and have ideal quali-
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seramikler Uretmis olmalari fikrine dayandirmak-
tadir. Reineland’da meydana gelen bu gelisme XII.
Yizyildan beri arayis icinde olan Alman stoneware
dretimini XVI. Yizyilin ikinci yarisindan itibaren en
list seviyelere cikarmaya baslamistir. Oyle ki XVII.
Yizyilin itk yarisini kapsayan bu donemde
Ronesans tarzi zengin bir zevkle dekorlanmis
driinlerin coklugu ve kalitesi goze carpmaktadir.
Bu donemde parlak Seigburg stoneware’i,
kahverengi astarli Cologne ve Frechen ¢comlekleri,
yesil- mavi astarli Westerwald ve Raeren
stoneware’i ve sari yuzeyli, renkli dekorlu Saxony
ve Kuzey Almanya stoneware’i olmak tizere dort
cesit Alman tuz pisirimi teknigi gelistirilmistir. XVIII.
Yiizyila gelindiginde ingiltere’nin Staffordshire,
XVIII. ve XIX. Yuzyillarda da Derbyshire ve
Nottingham bolgelerinde, XX. Yizyilda ise Londra
ve cevresinde ustin nitelikli tuz sirlamasi uygula-
malari yapildigi bilinmektedir. XX. Yuzyil ayni
zamanda Amerika’da da Avrupa kokenli (6zellikle
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Alman) sanatg¢ilarin tuz pisirimi uygulamalarini
siklikla ve basariyla uyguladiklari bir donemdir.
GlnUmizde teknolojik ilerlemeler sayesinde
porselen ve stoneware alaninda ¢ok hizli adimlar
atilmasi ve kesin sonuclar elde edilmesiyle birlikte
tuz pisirimi teknigi endustri alaninda varligini
koruyamayacak konuma gelmistir. Ancak XIX.
Yizyiin sonlarinda baslayan Arts& Crafts hareket-
lerinin bir yansimasi olarak bu pisirim teknigi birey-
sel sanat calismalari ve kicik capli atdlye tretim-
leriyle gelistirilmis ve uygulamasi devam
ettirilmistir. Oyle ki bir cok seramik sanatcisi kendi
stlidyo ortamlarini yaratarak ¢alismalarini sadece
tuz sirlamasi tekniklerini uygulayarak
gerceklestirmektedir.

Tuz Pisirimi Teknigi

Yiksek Isida tuz ve kil arasinda meydana gelen
reaksiyon sonucu elde edilen tuz sir, ilk pisirimi
yapilmamis astarli ylizeylerde basarili sonuglar
vermekte bununla birlikte biskivi pisirimi yapilmis

4

ties for daily use, save breakage and impacts.
Mansfield bases the initial discovery of the
salt glaze technique to the idea that potters
may have thrown salt among flames by luck
and have produced purely glazed ceramic
ware. This development taking place in
Reineland started to move German
stoneware production which was in a search
since 12th Century to the highest levels start-
ing from the second half of 16th Century. In
fact, the abundance and quality of wares dec-
orated in a Renaissance style rich taste draw
attention in this period covering the first half
of 17th Century. In this period, four different
German salt glazing techniques were devel-
oped as bright Seigburg stoneware, brown
undercoated Cologne and Frechen pottery,
green-blue lined Westerwald and Raeren
stoneware and yellow surfaced, color deco-
rated Saxony and North Germany stoneware.
It is known that high quality salt glazing appli-
cations were made in 18th Century in

Resim 5-Picture 5

Staffordshire in England, and in Derbyshire
and Nottingham in 18th and 19th Centuries
and around London and in surrounding areas
in 20th Century. 20th Century is a period
where artists of European origin (especially
German) applied soft firing frequently and
with success in USA as well. The salt firing
technique is becoming unable to exist in the
industry as very swift steps have been taken
and firm results have been obtained in the
fields of porcelain and stoneware due to tech-
nological advances in our day. However, this
firing technique has been developed and its
applications have survived due to individual
artistic works and small scale studio produc-
tions as a reflection of the arts and crafts
movements which started in late 19th
Century. In fact, many ceramic artists create
their own studio environments and produce
their works only applying salt glazing tech-
niques.
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urinlerde de uygulanabilmektedir. Ancak teknigin
asil uygulanis bigimi, itk pisirimi yapilmamis Urin-
lerin firinlanmasiyla gerceklesmektedir. Sodyum ve
klortirden olusan tuz yliksek derecede firin atmos-
ferine birakildiginda buharlasarak ortamdaki diger
elementlerle reaksiyona girer. Kalsiyum ve
potasyum benzeri diger ergiticiler gibi sodyum kilin
icindeki silika (kuarz) ile etkileserek bir tir camsi
ergitici ozellik gosterir ve sir katmani olusturur. Bu
durum binyedeki silika ile meydana geldigi gibi,
blinye lzerine slrilmis olan astardaki silika ile de
ayni ozelligi gosterir. Bu etkilesim sonucunda
biinye Uizerinde portakal derisi dokulu bir gorinim
olusur. Bu sonuca ulasabilmek i¢in pisirme islemi
kilin zinterlesme derecesine kadar surdirilmelidir.

Buharlasan sodyumun tuz sirini meydana getirmek
lizere blnyedeki silikayla tepkimeye girmesi
sirasinda sodyumdan ayrisan klorir, hidroklorik
asit bir gaz olarak firin bacasindan cikar ve
ortamdan uzaklasir. Bu nedenle firin insasi
sirasinda surekli rizgar yoni énemli bir sorun
olarak karsimiza ¢cikmaktadir. Uzun sureli pisirim
uygulamalarinda bu gaz cikisinin gevreye ve
calisanlara zarar vermesini 6nlemek amaciyla firin
ve baca konumlari 6nceden etiid edilmeli ve ¢ok iyi
tasarlanmalidir. Yiiksek derece odun pisirimiyle
yapilan tuz sirlamalarinda pisirme ve soguma
sirasinda firin atmosferine bagli olarak renk alter-
natifleri elde edilebilir. Pisirim teknigi ekonomik
olmasi diislincesiyle 1000°C’ye kadar gazla
uygulanip bacalar acik konumda birakilarak
gerceklestirilebilir. Bu dereceden 1300°C’ye kadar
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Salt Glazing Technique

Salt glaze obtained as a result of the reaction
taking place between salt and clay at high
temperature gives good results in lined sur-
faces without first firing, yet it may also be
applied to products which were biscuit fired.
However, the main type of application of the
technique takes place through firing of prod-
ucts with no first firing. Salt, which comprises
sodium and chloride, evaporates when left in
the kiln atmosphere at high temperature,
reacting with other elements in the medium.
As other solvents like calcium and potassium,
sodium reacts with the silica in the clay, dis-
playing a sort of glassy melting agent, creat-
ing a layer of glaze. This happens with the sil-
ica in the body and also the silica on the
undercoat applied to body. As a result of this
interaction, an appearance similar to the skin
of an orange takes place on the body. To
achieve this result, the firing process must be
continued until the sinterization degree of lay.

Chloride, which is segregated from sodium
when the evaporated sodium reacts with sili-
ca in the body to form the salt glaze, goes out
from the stack of the kiln as hydrochloric acid
gas being removed from the medium.
Therefore, the wind direction continuously
appears as a significant problem during con-
struction of kilns. Kiln and stack locations
must be studies in advance and designed very
well to ensure that this gas emission does not
damage the environment and cause injury for
workers in long-term firing applications.

“Kompozisyonlarindaki aliiminayla reaksiyona giren silika miktarinin az veya cok olmasina dayali olarak degisik kil biinyeler tuzlamada

biinyesinde cok miktarda silika bulunmasi parlaklik, alimina bulunmasi ise matlik ya da az oranda parlaklik elde edilmesini saglar”.

Mansfield (1) .

“Various clay bodies go into different reactions in salting, depending on the quantity of silica reacting with the alumina in their compositions;
this leads to surfaces opted for and sought by each individual artist by his/own trial techniques. A high quantity of silica in clay leads to
brightness and a high quantity of alumina results in a matt or less bright surface” Mansfield (1).

o
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yakit olarak odun kullanarak damper ve gozetleme
delikleri kapali ya da yari kapali konuma getirilme-
siyle indirgen bir ortam yaratilabilinir. Astar, oksit
ve boya kullanimi ve kile eklenen grog biyiklugu
de renk ve doku acisindan farkli sonugclar elde
edilmesini saglar. Tuz sirlamasindan iyi bir sonuca
ulasilmasi icin ne zaman ve ne kadar tuz atildigi,
firin icinde raf, raf ayagi ve seramik ¢alismalarin ne
sekilde yerlestirildigi, biinyedeki renklendirici oksit
orani, ulasilan i1si derecesi ve firinin soguma suiresi
gibi etkenler 6nem tasimaktadir. 1 metrekip i¢
hacimli bir firinda ideal olarak ortalama 5- 6 kilo-
gram tuz kullanilmaktadir. Firinin daha onceki kul-
lanim sartlarina gore bu miktar artinilabilir ya da
azaltilabilir. Uzun stre kullanilmis firinlarda kimi
zaman tuz uygulamasi yapmaya gerek kalmadan
sirin kendiliginden olustugu gozlemlenebilmekte-
dir. Stoneware ve porselen killeri igin en ideal tuz
atma derecesi, kilin zinterlesme derecesi olan
1230°- 1300°C arasidir.

Tuz Sirinin Ozellikleri

Tuz sir, firin igindeki buharlasmanin meydana
getirdigi efektlerle elde edilir. Tuz sirinda renk, kul-
lanilan astarlarla elde edilir. Tuz siri tek basina
renksiz ve saydamdir. Rengini uygulandiklari kil
(blinye), astar, sir, pigment veya boyalardan alir.
Her tirll yliksek dereceli oksit ve boyalar tuz
pisirimi icin kil, astar ve astar-sirlarda kullanilabilir.
Bununla birlikte pisirim yontemi, kullanilan firin
tipi, sir ve astar kalinliklari da farkli ylizey ve renk
olanaklart icin birer etkendir. Tuz siri, yliksek
kimyasal ve mekanik dayanikliliga sahiptir.

Tuz Sirt igin Uygun Sartlar

Kullanilan kil biinyenin silisyum (kuarz) orani
yuksek, demir oksit orani disiik miktarda
olmalidir. Buna gore; Gri ve beyaz renkli Stoneware
ve porselen ¢camurlari tuz sirlamasi icin uygun
nitelik tasimaktadir. Kaolin ve kuarz arasindaki
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Alternate colors may be derived depending on
the kiln atmosphere during firing and cooling
in salt glazings carried out through high tem-
perature wood firing. For economy, the firing
technique may be applied by gas up to 1,000
°C, leaving the stacks open. By using wood as
fuel up to 1300°C, a reductive medium may be
created by closing or opening dampers or
observation holes. Use of the undercoat, oxide
and paint and the size of grog added to clay
allow different results to be obtained in terms
of color and texture. When and how much salt
Is thrown, how shelf pedestals and ceramic
works are placed inside the kiln, the ratio of
coloring oxide in the body, the temperature
reached and the cooling period of the kiln are
factors significant in terms of deriving a good
result out of salt glazing. Ideally, 5-6 kilograms
of salt are used in a kiln with an inner volume
of 1 cubic meter. This quantity may be
increased or decreased depending on the pre-
vious conditions of the kiln. It is observed that
the glaze is formed by itself without salt appli-
cation from time to time in kilns which have

been used for a long time. The most ideal salt
throwing temperature is 1230°- 1300°C which
Is the sinterization temperature of clay for
stoneware and porcelain clays.

Characteristics of Salt Glaze

Salt glaze is derived by effects created by the
vaporization inside the kiln. The color is
obtained by used undercoats in salt glazing.
The color comes from the applied clay (body),
undercoat, glaze, pigment or dies. Any high
temperature oxides and dies may be used in
clays, undercoats and undercoat-glazes for
salt firing. In addition, the firing technique, type
of used kiln and thicknesses of glaze and
undercoat are all factors for different surface
and color possibilities. Salt glaze has a high
chemical and mechanical strength.

Suitable Conditions for Salt Glaze

The silicon (quartz) percentage of the used clay
body must be high with iron oxide percentage
low. Accordingly, gray and white colored
stoneware and porcelain clays are suitable for
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dengenin tuz sirlamasinda iyi sonu¢ vermesi icin:
1300°C’ li uygulamalarda kaolinin kuarza orani 1/
3.5, 1200°C li uygulamalarda ise 1/ 5.5 olmasinda
yarar vardir. Bunun yani sira kaolinin kuarza orani
1/3 olursa portakal derisi seklinde, 1/4 olursa
piirizsiiz, 1/5 olursa da parlak ve (veya) krakle bir
ylizey gorinimdi elde edilir. Ayrica kilde % 1-3
oraninda demir oksit bulunmasi rengin baskin
olarak degismesine, % 3-6 oraninda demir oksit
bulunmasi ise sirin toplanip kiicilmesine yol aca-
bilmektedir.

Firin icindeki Uriinler zinterlesme derecesine
geldiklerinde firina atilan sofra tuzu (NaCl) icerisin-
den klor (Cl sicak firin atmosferinin icindeki nemle
yani suyun (H:0) icindeki hidrojenle (H) birleserek,
tuz asidi (HCU) olarak firin bacasindan ¢ikar. Geriye
kalan sodyum (Na) firinin igindeki Silisyum
Dioksitle (Si.0) birleserek uriinlerin yiizeylerinde
sodyum silikat (Na:0.Si0.A) sir dedigimiz tabakay
olusturur. A= Kilin icinde bulunan diger metal
oksitleri (ALOs,Fe;0s) temsil etmektedir. Bu metal
oksitler de, az miktarda da olsa sodyum silikat
tabakasi ile birlesme saglar.*

Tuz pisirimi sirasinda meydana gelen buharlasma
nedeniyle bir sonraki pisirimde yiikselen isiyla
beraber onceki pisirimlerden kalan atik kimyasal-
lar yumusayarak etkin hale gelirler. Bu nedenle tuz
sirlamasi icin kullanilan bir firin bir daha baska bir
pisirim teknigi amac edinilerek kullanilmamali ve
sadece tuz sirlamasi pisirimlerinde kullanilmalidir.
Tuz sirli seramikler toksik 6zellikler tasimayan sirli
yizeyler tasirlar ve bu durum (eger endustriyel
amacli uygulanmis bir calisma ise) sivi ve kati besin
malzemelerinin korunmasi acisindan bir sorun
icermez. Firin ici raf ve calismalarin yerlestirilme
bicimleri de basarili bir sonug elde etmek acisindan
onem tasir. Alevin ateshaneden ¢ikarak firin ic
atmosferine ulastigi bolgelerde raf ve raf ayagi
diizeninin saglanmasi gerekmektedir. Bununla bir-
likte 1sinin baca yoluna dondiigu alanin bos
birakilmasi, bu dontsiin hizlanmasi acisindan
onem tasimaktadir. indirgeme sirasinda firinin dis

o
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salt glazing. For the balance between kaolin
and quartz to give good results in salt glazing:
Kaolin-quartz ratio should be 1/3.5 at 1300°C
applications and 1/5.5 at 1200°C applications.
An orange skin appearance is derived if the
kaolin-quartz ratio is 1/3, a smooth surface if
1/4 and a bright and/or crackled surface is
derived if this ratio is 1/5. Also, existence of 1-3
% iron oxide in clay causes color to change
predominantly and iron oxide of 3-6 % may
lead to glaze shrinking and getting smaller.

When wares inside the kiln reach the sinteriza-
tion temperature, the chlorine (Cl) in the table
salt (NaCl) thrown into the kiln reacts with the
Hydrogen (H) in the moisture, that is water
(Hz0), in the hot kiln atmosphere going out
from the kiln stack as salt acid (HCL).
Remaining sodium (Na) combines with Silicon
Dioxide (Si-0) inside the kiln, forming the layer
we call glaze as sodium silicate (Na.0.Si0:A)
on the surfaces of wares. A represents the
other metal oxides in the clay (Al:Os,Fe:0s).
These metal oxides allow combining with sodi-
um silicate albeit at a low level.*

Due to the vaporization occurring during salt
glazing, the waste chemicals left over from
previous firings soften up and become active
as the temperature rises in the next firing.
Therefore, a kiln used for salt glazing must not
be used employing another firing technique
next time and should be used only in salt glaze
firings. Salt glaze ceramics have glazed sur-
faces with no toxicity and this does not pose
any problem for protection of liquid and solid
foodstuffs (if it is for industrial purposes). The
placement of shelves and wares in the kiln are
also important for obtaining a successful
result. Shelf and shelf pedestal order must be
achieved in areas where the flame comes out
of the firing room, reaching the inner atmos-
phere of the kiln. However, it is important for
acceleration of this circulation that the area
where heat turns towards the stack way is left
vacant. It also helps if the connection of the
kiln with outer atmosphere is cut off totally
during reduction and if the cooling period is at
least as long as the firing period. Thus, reduc-
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atmosferle iliskisinin tamamen kesilmesinde ve
soguma slresinin en az pisirim siresi kadar
uzatilmasinda da fayda vardir. Boylece indirgeme

amacina ulasmis, tuz siri da elde edilmek istendigi

oranda parlak ya da yari parlak bir goriinime
ulasmis olur. Pisirim sirasinda firina birakilan tuz
miktarinin yeterli olup olmadigi, pisirim oncesi
gozetleme delikleri oniine yerlestirilen ve firin
icindeki seramik ¢alismalarla ayni igerigi tasiyan

4

tion will have been achieved and the salt glaze
will have a bright or semi-bright appearance
as desired. Whether the amount of salt
released into the kiln during firing is adequate
or not will be determined when test rings pre-
pared from clay with the same content as
ceramic ware inside the kiln placed in front of
the observation holes prior to firing are
removed. When necessary, salt will be
released again into the atmosphere of the kiln
depending on the outcome of this test.

Afterwards, all windows of the kiln used for
observation, firing or salting will be closed and
all connections with the outer atmosphere will
be cut off, allowing creation of a concentrated
reduction. This will be maintained until the
cooling of the kiln and when the temperature
comes under 100°C, bricks placed as kiln
cover will be removed and the firing process
will be completed.

* This information is obtained from Prof
Glngdr Glner. | would like to thank the
Esteemed Professor for her contributions and

kilden hazirlanmis test ylziklerinin disari criticisms on my work.

alinmasiyla anlasilir. Gerekli durumlarda bu testin
sonucuna gore firin atmosferine tekrar tuz birakilir. Y

Daha sonra firinin gozetleme, atesleme ve tuzlama
gibi islevler goren tim pencereleri kapatilarak dis
atmosferle butin iliskisi kesilir ve yogun bir
indirgemenin olusmasi saglanir. Bu durum firinin
sogumasina kadar surdirdlir ve 100°C’nin altina
inildiginde firin kapagi olarak ortilen tuglalar
sokdilerek pisirim islemi tamamlanir.

* Bu bilgi Prof 5n.Glingor Glner'den alinmustir.
Sayin Hocama, calismama yaptigi katki ve
elestirileri nedeniyle tesekkiirlerimi sunarim.

Resim 13-Picture 13

Kaynakea /Bibliography

1)Mansfield, Janet. “Salt- Glaze Ceramics- An International Perspective”, A&C Black, London, Chilton Book Company, Radnor, Pennyslvania. 1991
2] Rogers, Phil. “Salt Glazing”, A&C Black, London, University of Pennsylvania Press, Philadelphia, 2002

3] Mattison, Steve. “ The Complete Potter”, Quarto Publishing, 2003 .

4) Feyzoglu, T. Emre. “Seramikte Yiiksek Derece Odun Pisirimi” Sanat Yazilari 10. Sayfa: 93- 102. Hacettepe Universitesi GSF Yayinlari, 2003

5) Feyzoglu, T. Emre. “Wood and Salt Kilns- A workshop with Fred Olsen” , Ceramics Technical 21, Lane Print Group, Adelaide, Australia, sayfa:103-
106, 2005-12-27

6) Probstner, Janos. (ed.) International Ceramics Studio Kecskemet, Hungary, Kecskemet: Nyomda, 2002

7) Probstner, Janos. (ed.) Museum Found Exhibition- A Selection from International Ceramics Studio Collection 1979-1995,

8) Feyzoglu, T. Emre. “Seramikte Odun Pisirimi ve Tuz Sirlamasi”, Seres 2005 Uluslar arasi Katiimli Seramik, Cam, Emaye, Sir ve Boya Semineri,
Tiirk Seramik Dernegi Yayini, Ekim 2005

Resim Kaynakgasi / Picture Bibiliography

1) Jane Hamlyn, Serving Dish, kobalt astarli tuz sirlamasi: Fotograf: Bill Thomas Kaynak: Mansfield, Janet, “Salt- Glaze Ceramics- An International
Perspective”, A&C Black, London, Chilton Book Company, Radnor, Pennsylvania, Sayfa: 26

2) Aage Birck, Container, Stoneware ve ahsap, Tuz astarli form, 1300° C, 40 cm/h. Kaynak: Mansfield, Janet, “Salt- Glaze Ceramics- An International
Perspective”, A&C Black, London, Chilton Book Company, Radnor, Pennsylvania, Sayfa: 55

3) Phil Rogers, Vazo, Yiikseklik: 27,5 cm. Kaynak: Rogers, Phil. “ Salt Glazing”, A&C Black, London, University of Pennsylvania Press, Philadelphia.
Sayfa:6

4) Silindir Caydanlik, Yikseklik: 12 cm. Kaynak: Rogers, Phil. “ Salt Glazing”, A&C Black, London, University of Pennsylvania Press, Philadelphia.
Sayfa:136

5) Caydanlik, Yiikseklik: 12,5 cm. Kaynak: Rogers, Phil. “ Salt Glazing”, A&C Black, London, University of Pennsylvania Press, Philadelphia. Sayfa:149
6) Kristal lusterli, tuz sirli form, Yiikseklik: 35 cm. Kaynak: Rogers, Phil. “ Salt Glazing”, A&C Black, London, University of Pennsylvania Press,
Philadelphia. Sayfa:152

7) Kesik késeli tuz sirli Yunomi ¢anag), Yiikseklik: 11,5 cm. Kaynak: Rogers, Phil. “ Salt Glazing”, A&C Black, London, University of Pennsylvania
Press, Philadelphia. Sayfa:206

8) Janet Mansfield, (Avustralya), Tuz sirli stoneware kap, 1300° C, 30 cm, 1988. Kaynak: Probstner, Janos, “Museum Found Exhibition- A Selection
From International Ceramics Studio Collection 1979- 1995", Sayfa: 25

9) Maria Gezsler, (Macaristan), Endistriyel Manzaranin Siiri, Tuz sirli porselen, 1300° C, 78 cm, 1993

Kaynak: Probstner, Janos, “Museum Found Exhibition- A Selection From International Ceramics Studio Collection 1979- 1995", Sayfa: 46

10) T. Emre Feyzoglu, Kutsal Kadin, 1280°C, 42 cm., 2000 Kisisel Fotograf Arsivi

11) T. Emre Feyzoglu, Form, 1280°C, 2005 Kisisel Fotograf Arsivi

12) T. Emre Feyzoglu, Dolmen, 1280°C, 2003 Kisisel Fotograf Arsivi

13) Guingor Giner, Tuz Sirli Calisma, 1966-1967 Hohr- Grenzhausen Prof. Glingor Giiner Fotograf Arsivi
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Seramik Yuzeylerde
Kaligrafinin Dokusal lzleri

Textural Traces of Calligraphy on

Ceramic Surfaces

Yard. Doc. Enver Giiner
Akdeniz Universitesi, Glizel Sanatlar Fakiiltesi, Seramik ve Cam
Bolimu, Antalya

Asst. Dr. Enver Gliner
Akdeniz University, Faculty of Fine Arts, Ceramics and Glass
Department, Antalya

insan toplumsal cevresi ve dogayla olan biitiin
iliskilerinde kaotik (diizensiz) ge¢cmisin huzursuz
anlamini tasir. insanda yazarak ve bicim vererek
gerceklesen diizen yetenegi ise bir kurtulus ve
siik@in istegini dile getirir. insanin her zaman yeni
ifade bicimlerine basvurmasinin nedeni budur.
Cunkd insan ve cevre ile iliskilerin sonucunda
olup bitmis bir diizeni gerceklestirmekle kalmaz,
bir yenilenme ve degisme siireci icine girer. Bu
ylizden bicim bir defada yazilip bitirilmis ve edebi
bir dogma gibi kabul edilmis bir olgu degildir.

Bicimsel yaratislarin gercek 6zgirligi bir basina
buyruk olup gitme degil, giindelik hayatin getirdigi
zorunluluklardan ayrilmadan, uyarici, aydinlatici
kisiligi gelistirmektedir. Sinirli ve olanaklart
degismis olabilir, bicim yaratislarinda asli
degerleri ortaya koymak tarih boyunca bir distan
ice yonelistir. Bi¢cim dinyasinin kendini
bagimsizlastirma siireci dedigimiz sey de, insanin
kendi ruhsal yapisindaki derin ayrintilari, kisaca i¢
diinyasini kesfedip aciklamasina benzer.

insan ruhunun kendini ifade etme sekli
baslangicta ictepinin driinleri olan resmin diliyle
olmustur. Glinimduz insanini dehsete diuslirecek
derecede dogru ve gercekgi gozlemler yapan

o

The human being bears the restless meaning
of chaotic history in all its relations with its
social environment and nature. The skill of
order realized in the human being by writing
and shaping, on the other hand, articulates a
wish for salvation and serenity. This is why
the human being resorts to new forms of
expression all the time. Because the human
being not only gives effect to already hap-
pened order as a result of its relations with
society and environment; it also goes into a
renewal and change process. Therefore, form
is not a phenomenon written and completed
on one off basis and accepted as a literary
dogma.

The real freedom of formal creations is not
going away on one’s own but lies with devel-
opment of a stimulative enlightening person-
ality without deviating from requirements
imposed by daily life. It may be limited and its
facilities may have changed; presentation of
essential valuations in creation of form has
been a movement from outside towards the
inner self, all along history. What we call the
process of world of forms rendering itself
independent is similar to the human being's
discovering and explaining the deep details in
his spiritual structure, in short, his inner
world.
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magara insani, toplu olarak yasadiklari
magaralarin duvarina blyisel bir fonksiyonu
yerine getirmek amaciyla itk defa resim dilini
I.0. 40.000-30.000 yillarinda gerceklestirdi.

Yazi yazma istegi de gene soyutlayici yetenegin bir
sonucu olarak ortaya ciktl. Bu caglarda basit
geometrik bicimler, zig-zag, svastikalar (gamali
hac bicimleri) spiraller, giindelik seramik esya ve
benzerlerinin Uzerlerinde ve ayni zamanda ruhsal
bir ifade duzeninin tasiyicisi olarak da yerlerini
almaya koyuldular. insanin diizen ihtiyacini resim
diliyle gerceklestirmesinde ya dogaya bagli kalan,
ya da Usluplastirma niteligi tastyan egilimler
gecerli olur. Gerci insanda, ona yazinin kesfini de
saglayan soyutlayici yetenek daha ge¢ gelismistir,
ama bazi insan topluluklari uygarlik diizeyinin ileri
asamalarinda da dogaya siki sikiya basli bir bicim
anlayisini amac ve ideal edinmislerdir.

Ancak diinyanin cesitli yerlerinde insanin farkl
diller konusmasi, distincelerini bir takim sem-
bollerle somutlastirmasi gibi gorsel bicimlerde
ifade etmesinin de farkli yollari vardir.

Klasik Yunan hiimanizmasinin dar ve akilci
sinirlarindan kurtulup evrensellesmeye biitin
insanligi 6zel degerleriyle kavramaya calisan
bilimsel distince, insanin derin psikolojik
davranislarindaki ayrimlari da kesfe yonelmistir.

Toplumdan topluma farklilik gosteren gorsel ve
sozel ifade bicimi yukarida deginilen zaman ve
mekan iliskisiyle ilintili olup, goreceli olarak
degisen insan psikolojisinin dogal bir sonucu
olarak dogayi farkli soyutlama ve farkli ifade etme
biciminden kaynaklaniyor. insan, icinde yasadig,
boylece temel yapisinin belirlendigi 6zel sartlarda,
kendi psikolojik ve toplumsal ihtiyaglarini
karsilayan bir bicim arama iradesini
gerceklestirebilmis olmasidir.

insan resim yoluyla ifade etme ictepisinin bir diger
yonu de gercek ifade seklinin geometrik
sekilcilikte i¢ huzuru ve dengeyi bulmak ve i¢
dinginlige erismektir.

Soruna bicim yaratma iradesinin farkliliklari
acisindan bakmak zorunlulugu vardir. Yani her
yerde insanin resim diline basvurmasinin yollari
aynidir. Gecmisin kendi gorsel bicimlerin diliyle
belgeleyerek gelecege aktarmasi yazili belgeler
cesidinden bir zorunluluktur. insanin gizi ve renk
diline basvurmasi biling verilerini yazi bicimlerine
dokmesine benzer. En eski yazi cesitleri
“Piktogram” denilen resim unsurlarindan olusur.
[Resim 1] Eski Misir uygarliginin kullandig
“Hiyeroglif” adi verilen yazi bunun bir 6rnegidir.
Yazi isaretleriyle resim dili arasindaki ilintiler en
cok bu yazi érneklerinde belirgindir. Bu pik-
togramlarin bilesimlerinden daha karmasik

4

A way the human spirit expressed itself was
through the language of pictures which were
the products of impulse. The caveman who
made correct and realist observations at a
scale which would terrify the human being of
today realized the language of pictures for the
first time circa 40,000-30,000 B.C. on the
walls of caves they lived in, to perform a
magic function.

The wish to write script again appeared as a
result of abstract talent. In those ages, sim-
ple geometrical forms, zigzags, swastikas,
spirals appeared on ceramic ware and simi-
lar objects of daily life at the same time as
the carrier of a spiritual expression system. In
satisfaction of the human being’s need for
order through the language of pictures,
trends either staying loyal to nature or which
have the quality of stylization become effec-
tive. In fact, the abstracting talent, which
allowed him the invention of script, has devel-
oped later in the human being; yet certain
human societies have made a form concept
strictly tied to nature, their objective as ideal
even in the advanced stages of civilization.

However, there are different ways the human
being may express himself by visual forms
just as different languages are spoken in dif-
ferent places of the world and ideas are
depicted by various symbols.

Scientific thinking striving to become univer-
sal and embrace whole humanity with its
special values being saved from the narrow
and rational limits of classical Greek human-
ism has started to discover the distinctions in
the deep psychological behavior of man.

The visual and verbal form of expression,
which varies from society to society, is related
to the time and space relationship addressed
above and stems from man’s abstracting and
expressing nature differently of man as a
result of the relatively changing human psy-
chology. The human being has been able to
realize the will of searching for a form satis-
fying his own social and psychological needs
under special conditions he lives in which
determine his fundamental structure.

Another aspect of the impulse of man for
expressing by pictures is finding inner peace
and equilibrium and reaching inner serendip-
ity through geometrical forms.

One has to look at the problem in terms of
the differences of the will for creating form.
In other words, the paths to resorting to the
language of pictures by man are the same
everywhere. Transmission of the past to the
future through documentation by the lan-
guage of one’s own visual forms is a require-
ment similar to written documents. Man's
resorting to the language of lines and colors
Is similar to his putting his consciousness
data into forms of script. The most ancient
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Resim 1. Cin’ de bulunan ilk Piktogram ornegi
Picture 1. The first Pictogram specimen found in China

anlamlari olan "ideogramlar" (dUslince, ide sem-
bolleri) meydana gelmistir.

Hindistan'in eski uygarliklarinda bu yazi ¢cesidinin
de piktogramlardan olustugu ve bu yazidaki gizgi
tslubunun, diger bolgelerde de oldugu gibi Hint
resim ¢izgisini olusturdugu gorilmustir. Bu
bakimdan Piktogram sorunu dogrudan dogruya
resim Uslubunu ilgilendirir. Misir hiyeroglif
yazisinin kapali, donuk ve distnceyi tutsaklastiran
bir sema duyarliigina bagli oldugu soylenir.

Acik bir sema duygusuyla kivrak bir cizgi
Uslubunu birlestiren Arap yazisi ise diisiincenin
enginligine sinir tanimayan bir yazi olarak
nitelenir. Arap yazisi; soyut cizgisel olusumlari
itibariyle islam diinyasindaki “Resim yasagi”
sorununa da uygun diser. Ama Arap yazis,
diinyevi halk esprisinde resimlesmek olanagi
bulmustur. Soyut yazi desenleri halinde kaldigi
zamanlarda bile kendi kendine yeten, aslilesmis
bir plastik dil olarak salt bir yazi olmanin 6tesinde
resimsel bir anlam da bulmustur.

Arap Yazi Sanati

islam sanatlari bicimlenmeye basladigi her zaman
ve mekanda hatta her kiiltlirde plastik yapi
imkanlariyla dikkat ¢cekmis, kabul gérmustdr.
islam hat sanatinin genis bir cografi alanda farkl
ve zengin kulturler icinde varligini devam
ettirmesi stiphesiz, tek basina oteki yazilarda
bulunmayan zengin diliyle yakindan ilgilidir.

Hattat harfi resmeder, onun mutlak formuna
yaklasmaya calisir. Dis diinyaya ait bilinen bir
nesneyi degil, dis diinyada var olmayan harfleri ve

o

scripts comprise picture elements called
“Pictograms”. (Picture 1) Egyptian civilization
is one of its specimens. The relations
between script symbols and the language of
pictures are most prominent in these script
specimens. “ldeograms” which have more
complex meanings have emerged from com-
binations of these pictograms.

It was observed that a script used in ancient
Indian civilizations also comprised of pic-
tograms and the style of lines in this script
constituted the Indian picture line, as in other
regions. Therefore, the issue of pictogram is
directly related to style of pictures. It is said
that the Egyptian hieroglyph script is tied to a
schematic sensitivity which is closed, frozen
and enslaving thought.

The Arabian script, which combines an open
schematic sentiment and a flexible style of
lines, on the other hand, is described as a
script placing no limits on the broadness of
thought. The Arabic script also complies with
the “Picture ban” problem in the world of
Istam, thanks to its abstract linear forms.
However, the Arabic script has got the chance
to become picturesque in the spirit of worldly
population. It has found itself a picturesque
meaning beyond becoming only a script as an
essentialized, self-sufficient plastic language
even at times when it remained just as
abstract script patterns.

Arabic Art of Script

It has drawn attention and was accepted at
all times and spaces, in fact in every culture
where Islamic arts started to take shape, with
its plastic structural capabilities. Survival of
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harfler arasindaki iliskiyi distiniir. Harf sanati
hem zengin plasitesi hem de mantiksal icerigiyle
hala cazibesini yitirmemistir. Hattat diinyanin
gorinen arka planini, onlari goriinir bulan

evrensel degismeyen yasalari ifade etmeye calisir.

Nurullah Berk bu konuda sdyle sdylemektedir,
"Yaziyt mimarlik, heykel ya da resim sanati gibi
ele almak estetik yonden incelemek gerekir.”
islam yazisi sadece bati yazisi gibi bir yazi degildir,
resimdir, sekildir, bicimdir, hatta muziktir.

Hat sanatinin gorsel diizenleme elemanlari nokta,
cizgi, leke, mekan, bosluk, renk, bigim, doku gibi
bu elemanlar plastik bir tasarim da oldugu kadar
hat sanatinin da yapi taslaridir.

Nokta aslinda soyut bir kavramdir, devinerek
¢izgiyi, ¢izgi devinerek ylizeyi, ylizey devinerek
nesneyi meydana getirir. Nokta yan yana veya ust
Uste gelerek deseni meydana getirmesinin
yaninda leke tesiri, bosluk doldurma, denge,
slisleme ve bigimleri ayni harflerin birbirinden
ayirt edilmesi gibi gorevleri de vardir. Her yaz
tirtnin anatomik yapisinin kurulmasinda,
bosluk-doluluk, dikey-yatay, dlizenlemelerinde
nokta parca olarak kullanilmaktadir.

Yatay ve dikey desen istiflerinde, baska yazilarda
olmayan bir kontrpuan ve Ust Uste bindirme
anlayisiyla zenginlesir. Yiizey daha da anlam
kazanir. O zaman bu yatay ve dikey desenin
diyalogu Piet Mondrian, (1872-1944) ve Theo Van
Doesburg’da (1883-1931) gorildigi gibi desenle
musikinin sentezini icra ederler.

islam kaligrafisi, bicim bakimindan, bir sanat
eserinde olmasi gereken birlik, degisiklik, ege-
menlik, ritim gibi plastik diizenleme ilkelerine cok

uygundur. insanda gérsel bicimler yaratma ve yazi

yazma zorunlulugunun butin yonelisleri hayati
duzenli bir bicimde siirdiirme isteginin ipuclarini
tasir. Resimde diizen birligi daima insani hosnut
kilan bir basaridir. (Resim 2)

Islamic art of calligraphy in a wide geographical territory
within different and rich cultures undoubtedly is closely
dependant upon its rich language not existing in other
scripts by themselves.

The calligrapher pictures the letter; strives to approach its
absolute form. He thinks of letters non-existing in the
outer world and the relationship between letters not a
known object from the outer world. The art of letters is still
attractive due to its rich plasticity and also its logical con-
tent. The calligrapher attempts to express the visible back-
drop of the world and the universal unchanging laws which
render them visible. According to Nurullah Berk; “On has
to address script as architecture, sculpture or painting art
and must analyze it aesthetically”. Islamic script is not just
a script like the Western script. It is picture, shape, form
and even music.

Point, line, spot, place, space, color, shape and texture are
the visual arrangement elements of the art of calligraphy
and these elements are the building blocks of the art of
calligraphy as much as a plastic design.

The point, in fact, is an abstract concept; it forms the line

by motion, the line forms a surface through motion and the
surface forms the object through motion. In addition to its
forming design being placed next to each other or on top of
each other, the point has functions like the stain effect, fill-
ing gaps, balance, decoration and differentiation of letters
with the same forms. The point is used as a component in
establishment of the anatomic structure of each style of
script and in full-empty, vertical-horizontal arrangements.

In horizontal and vertical pattern pilings, it is enriched by a
counterpoint and overlapping concept, non-existent in
other scripts. The surface becomes more meaningful.
Then this dialogue of the horizontal and vertical pattern
performs the synthesis of music as seen in Piet Mondrian
(1872-1944) and Theo Van Doesburg (1883-1931).

The Islamic calligraphy is highly suitable to the union,
change, sovereignty, rhythm and similar plastic arrange-
ment principles which an art work must have. All moves of
the requirement for creating visual forms and writing
scripts in the human being bears the clues of the wish to
maintain life in an orderly fashion. The union of order in
picture is a success always pleasing the human being
(Picture 2).

Resim 2. Kudiis'teki Kubbetii’s-Sahra camii, Farkli bir
besmele yorumu Uzakdogu Kaligrafi Teknikleri ve
Resim Sanatina Yansimalari

Picture 2. Kubbetl's-Sahra Mosque in Jerusalem, a
Different Besmele Interpretation

Reflections on the Far-Eastern Calligraphy Techniques
and Art of Painting

o
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Picture 3. Ming Dynasty Chéng-té imperial ware
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Akic ¢izgisel ifade: Distincesinin cogunu boyutlu
ifade olarak cizgiye adayan ve tiplerini ve
fonksiyonlarini en dikkatli sekilde siisleyen artistik
kiltir Cincedir. Japonca Cin metotlarini
kendilerine uydurup gelistirmistir. Boylece
Uzakdogulu taslak ressamlari esnek Cin fircasini
kullanarak olaganistu cesitlilikte vurus-formlari
ve vurus-kaliteleri yaratmayi basarmislardir.
Kaligrafinin alisilmis uygulanisi Cinceyi okuyup-
yazmayi 6grenen insanlarda cizgilerin olasi
cesitliliginin canli bir duygusunu olusturmustur.
Birinci sinif Cinli veya Japon ressam, Avrupali bir
ressamin kapasitesinin yetmeyecegi kadar belli
bir tirtiin anlamli genisletilmis hatlarinin uzun
siralarini olusturabilir (Elbette bu diger artistik
kaynaklardan 6diin vermesini gerektirir).
Boylesine genisletilmis cizgisel siralari olusturma
yetenegi, Uzakdogu'da Ustiin sanat¢inin bir belir-
tisi olarak bilinmektedir, ayni zamanda, bu uzun
sureli yogunlasma i¢in yogun bir disiplin kapasite-
si de gerekmektedir. Uzakdogu antolojisi gercegi,
essiz hareketlerin ve hi¢bir zaman tekrarlan-
mayan degisikliklerin Ustin ve sonsuz sireci
olarak algilar. Cince 6zellikle fiil formlari
acisindan zengin bir dildir. Normal Cin kaligrafi
egitimi blylk olcide degisik egimde hatlar
yaratma yetenegini gelistirir.

ileri derecede bir cizimde en 6nemli faktor, aracin
kullanilisidir. Avrupalilarin ¢cogu, sanatgcilar da
dahil olmak Uzere, dirsek ve ellerini destekli bir
ylizeye dayayarak yazmak gibi bir aliskanlik
kazanmustir. Bir 6grencinin 6grenmek zorunda
oldugu ilk sey de bundan baska bir sey degildir.
Hatta bunu kiclk parmaginin destegi olmadan
yapmasi da zordur. Aynen kopya ve mekanik
dogruluk endisesi bunu zorunluymus gibi
gosterebilir, fakat bu tiir yapilan cizimler, dogru
cizimler degildir. Tamamen formlastirilmis kinetik
etkiler (Durtiiler] ancak her ikisi de her turli
engelden uzak olan kola ve oradan da ele

o

Fluent linear expression: The artistic culture,
which dedicates most of its ideas to lines as a
dimension of expression and which decorates
its types and functions most carefully, is the
Chinese. The Japanese have adapted and
developed the Chinese methods. Hence, the
sketch painters of the Far-East have been
successful in creating strike forms and strike
qualities of extraordinary variety, employing
the flexible Chinese brush. The tradition of
application of calligraphy has created a vivid
sentiment of the potential diversity of lines in
people who have learned to read and write
Chinese. A first class Chinese or Japanese
painter may form long lines of meaningful,
expanded lines of a specific type which may
not be imagined by a European painter
(Indeed, this requires compromise of other
artistic sources). This capability of forming
such expanded linear rows is known as an
indication of a superior artist in the Far-East.
Furthermore, an intense discipline capacity is
required for such a long-term concentration.
The Far-Eastern anthology perceives reality
as a superior and endless process of unigue
movements and never repeated changes.
Chinese is a rich language especially in terms
of forms of verbs. The normal Chinese callig-
raphy training largely develops the capability
of creating lines in different tilts.

The most important factor in advanced draw-
ing is the use of the tool. Most Europeans,
including artists, have gained a habit like
writing placing their elbows and hands on a
supporting surface. The first thing a student
has to learn is none other than this. In fact, to
do this without the support of the pinky finger
is quite difficult. The concern for exact copy-
ing and mechanical accuracy may make this
seem mandatory; but these types of drawings
are not the right drawings. Kinetic effects
(urges) which are totally formalized may only
be transmitted to the arm and from the arm
to the hand which are both free from any
obstructions. The Chinese notice this and
both the Chinese and also the Japanese
artists wrote and drew by folding their brush-
es upwards all the time. They felt little need
for the support of the forefinger when doing
so. The Chinese explained the reason for this
as follows: They believe that the soothsaying
or secret of an artist inspired by cosmic
motion may only flow from a non-obstructed
open channel. Such a free hand will not elim-
inate orientational habits of the above-men-
tioned thought. Yet, this allows a freedom
outside its present capabilities to the design
artist both in discovery and also in application
(Picture 3).
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aktarilabilir. Cinliler bunu fark
ettiler ve hem Cinli hem Japon
sanatcilar fircalarini stirekli
olarak yukariya dogru tutarak
yazdilar ve cizdiler. Bunu
yaparken de isaret parmaginin
destegine cok az ihtiyag
duydular. Cinliler bunun
sebebini degismeceli olarak
soyle acikladilar: Onlar kozmik
hareketten esinlenen bir
sanat¢inin kehanetinin, sirrinin
sadece tikanik olmayan acik bir
kanaldan akabilecegine
inanmislardir. Elin boyle ozgur
olusu, yukarida bahsedilen
ddsiuncenin, yonelimsel
aliskanliklarini bertaraf
etmeyecektir. Ancak desen
sanatc¢isina hem bulus hem de
uygulamada, mevcut yapabile-
ceklerinin disinda bir 6zgurlik
saglamaktadir. (Resim 3)

Resim 4. Gobtlrk yazisi (Bediz) “Sanat” (E.Giiner)
Picture 4. Gobtirk script (Bediz) “Art” (E.Guner)

Resim 6. Cince “At” Cincenin
gecirdigi dort farkli evreyi gosterir, Piktogramdan ,ideograma (E.Giiner)

Picture 6. Chinese "Horse” depicts four different phases Chinese has gone
through From Pictogram to Ideogram (E. Giiner)

Resim 5. Arap kaligrafisi (E.Glner)
Picture 5. Arabic calligraphy (E.Gtner]

Resim 7. Cince, "Sanat” (E.Giiner)
Picture 7. Chinese “Art” (E.Gliner)
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A Memorable Scholar of Roman Sculpture and
Classical Archaeology in Turkey, Jale Inan
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Ulkemiz arkeolojisinde egitim, arastirma, kazi,
yayin, mize kurma, restorasyon projeleri, eski eser
kacakeiligr ile miicadele alanlarinda verdigi
unutulmaz hizmetlerle taninan, 21 Subat 2001'de
kaybettigimiz Prof. Dr. Jale Inan yurticinde ve
disinda Tirk arkeolojisinin “Saygin Hanimefendisi”
olarak taninmis degerli bir bilim insanimizdir.

1 Subat 1914'te Istanbul'da dogan, 1934'te arkeoloji
egitimi icin Alexander von Humbolt'un itk
bursiyerlerinden biri olarak Berline giden Jale
Inan bir yil sonra Tirk devletinin bursunu alarak
1943 yiinda “Kunstgeschichtliche Untersuchung
der Opferhandlung auf rémischen Miinzen” (Roma
Sikkeleri Uzerinde Kurban Merasiminin Sanat
Tarihi Acisindan Incelenmesi) konulu teziyle tnli
bilim adami Gerhard Rodenwalt'in yaninda
doktorasini tamamlamistir.

1944 yilinda ITU'niin (0 zamanki adiyla Yiiksek
Miihendis Mektebi] 6gretim tyelerinden Mustafa
Inan ile evlenmis, 1945te oglu Hiseyin Inan
diinyaya gelmistir. Istanbul Universitesi Edebiyat
Fakultesi'nde, 1946 yilinda egitime baslayan Klasik
Arkeoloji Kiirstisii'niin kurulusu sirasinda Arif

o

Prof. Dr. Jale Inan, known for her unforgettable
services in the fields of education, research,
excavation, publishing, establishment of muse-
um, restoration projects and fight against histor-
ical artifact smuggling in our country’s archaeol-
ogy that we lost on February 21, 2001, is an
esteemed scientist known as the “"Honorable
Lady” of Turkish archaeology domestically and
internationally. Jale Inan, who was born in
Istanbul on February 1, 1914, and has gone to
Berlin as one of the first scholars of Alexander
von Humbolt for archaeology education in 1934,
received a scholarship from Turkish government
a year later and has completed her Ph.D. beside
famed scientists Gerhard Rodenwalt with her
thesis with the theme “Kunstgeschichtliche
Untersuchung der Opferhandlung auf rémischen
Miinzen” (Examination of Ritual of Sacrifice on
Roman Coins in terms of History of Art) in 1943.

She married a member of faculty of ITU (then
School of M.S. Engineers), Mustafa Inan in 1944,
his son Huseyin Inan being born in 1945. She has
contributed to the establishment of Classical
Archaeology discipline which started providing
education in 1946 with Arif Mufid Mansel and
participated with him in the Perge and Side
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Prof. Dr. Jale inan, Topograf Adnan
Sakar, Nezih Basgelen ve oren yeri
bekcisi Behramkale - Assos’ta Ekim 1977

Prof. Dr. Jale inan, Topographer Adnan
Sakar, Nezih Basgelen and site guard at
Behramkale - Assos October 1977

Miifid Mansel ile birlikte blytik emekleri ge¢cmis,
ayni yil baslayan Perge ve Side antik kent kazilarina
A. Miifid Mansel ile birlikte katilmis, onun olimun-
den sonra 1975-1987 yillari arasinda Perge kazi
calismalart J. Inan’in baskanliginda basarili bir ekip
organizasyonu ile gerceklestirilmistir.

1975'te Arif Mifid Mansel'in 6lumd tzerine kirsu
baskanligina getirilmis, bu gorevini 1983 yilinda
emekli oluncaya kadar sirdirmustdr. Jale Inan
asistanligindan baslayarak ogrencileriyle yakin
iliski kurmus ve onlarin yetismeleri icin destegini
hicbir zaman esirgememistir. 40 yil 6gretim Uyesi
olarak calistig fakiilteden 1983 yilinda yas haddi ile
emekliye ayrildiktan sonra da 6grencileri ile
diyalogunu siirdirmustur. Bu yizden 6grencileri
arasinda “Arkeologlarin Annesi” olarak da
anilmistir.

1970-1972 yilari arasinda Burdur'un 60 km glney-
dogusunda Bucak Ilcesi'ne bagli Camlik Koyl
yakinindaki Kremna antik kentinde ve 1972-1979
yillari arasinda Antalya-Manavgat llcesi sinirlari
icinde yer alan Lyrbe-Seleukeia antik kentinde
basarili kurtarma kazilari yapmistir. Bu arada
Side’deki bir antik hamamin miize binasi olarak
onarilmasi ve hizmete girmesini saglamistir. 1981-
1990 yillarinda Side’de Apollon Tapinagi'nda yuriit-
tugl onarim calismalart ile de Tirkiye arkeolojisine
onemli bir restorasyon uygulamasi kazandirmistir.

1967 yiinda Amerika'da, bir grup halinde goz
kamastiran kalitede biytk tunc antik heykeller
grubu ortaya ciktiginda, bu heykellerin Anadolu'nun
glneybatisinda yapilan kacak bir kazidan ¢iktigi
ancak buluntu yerinin kesin bilinmedigi 6ne
strilmustir. Prof. Dr. Jale Inan 1973 yilindan
itibaren konuyla yakindan ilgilenmis ve bu heykel-
lerin buluntu yerinin Burdur Ili, Gélhisar llcesi'ne
bagli Ibecik Koyl'niin yakininda yer alan Boubon
kenti oldugunu 1990 yilinda bu &ren yerinde yaptig!
kazilarla ispat etmis ve heykellerin yer aldigi
Sebasteion’u glin i1sigina ¢ikarmistir. Bu konudaki
calismalarinin sonuclarini da Almanca ve Tirkce
olarak yayimlamistir.

1985-1992'de Perge Tiyatrosu'nda yaptigi kazilarda
meslek hayatinin en gorkemli heykeltraslik bulun-
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Sandal baglayan Hermes Heykeli Jale inan, Perge Tiyatrosu sahne binasinin kazisinda buldugu
Statue of boat tying Hermes heykelin onarimini yaptirirken

Jale Inan, in charge of repairs done on the statue she
discovered in the excavations of Perge theater stage building

Trajan heykeli: imparator Traian'in Perge Giiney Hamami'nda
bulunan heykeli

Bliyiik Iskender heykeli Trajan statue: Statue of Emperor Traian found in Perge
Statue of Alexander the Great Southern Bath

B
o
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Havadan Side Antik Kenti
Overview of Side Antique Town

tularini ve kabartmalari glin
1sigina cikartmistir. Ozellikle
buldugu Hera, Herakles, Hypnos,
Buyuk Iskender, Khitonlu Buylk
iskender, Zirhli Hadrianus, Ciplak
Traianus, Zirhli Traianus heykel-
leri ve Herakles biisti bugiin
Antalya Mizesi'nin en seckin
eserleri arasinda yer almaktadir.

Jale Inan, 6grenciliginden itibaren
heykeltraslik sanatina biiyiik ilgi
duymustur. Macar asilli Profesor
A. Hekler'in ve Max Wegner'in
misafir hoca olarak Berlin Univer-
sitesi’'nde verdikleri Roma Portre
Sanati ders ve seminerlerine
katilan Jale Inan, akademik
¢alismalarinda heykel sanatinin
bu bolimui ile yakindan ilgilen-
mistir. 1965 yilinda, bu alandaki
¢alismalarinin ilk eseri olan

Side Arkeoloji Muzesi

Side Archaeological Museum

Antalya Bolgesi Roma Devri
Portreleri adli kitabi Tiirk Tarih
Kurumu tarafindan Tiirkce ve
Almanca olarak yayimlanmistir.
Bu sirada ayni konu ile ilgilenen,
Almanya’daki 6grenim
donemindeki arkadaslarindan
Elisabeth Rosenbaum istanbul'a
geldiginde, malzemenin ¢ok zen-
gin oldugunu gdren Jale Inan ona,
bolgeleri aralarinda paylasarak
corpus mahiyetindeki kitabi birlik-
te yayimlamalarini 6nermistir. Bu
oneri dogrultusunda ¢alismalarini
siirdiiren inan ve Rosenbaum’un
bu ortak eseri 1966 yilinda Roman
and Early Byzantine Portrait
Sculpture in Asia Minor ismiyle
British Academy tarafindan
yayimlanmistir. Daha sonra yine
birlikte hazirladiklari ve bu kitabi
malzeme bakimindan

tamamlayici nitelikteki Romische
und Frihbyzantinische
Portratplastik aus der Turkei
(Neue Funde) metin ve levha cilt-
lerinden olusan diger bir kitaplari
da Alman Arkeoloji Enstitlisu
tarafindan 1979'da
yayimlanmistir. Jale inan ve
Elisabeth Rosenbaum’un birlikte
kaleme aldiklari bu 6nemli iki
eser, Anadolu’nun envanterinde,
Roma ve Erken Bizans Donemi
portre arastirmalari acisindan
onemli bir boslugu doldurmasi
acisindan ayri 6nem tasimaktadir.
Jale inan bu kitabin zengin
malzemesini toplamak igin
Anadolu'nun Roma portreleri
bulunan tiim muzelerini gezmis,
eserlerin resimlerini bizzat
cekmis ve notlar almistir. Ayrica
Avrupa'nin Budapeste, Viyana,
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Dansoz heykeli
Dancer statute

Prof. Dr. Jale inan 6ngérdiigi sekilde Side Apollon
Tapinagi'ni 1993 yilinda tamamladi ve yapi antik
kentin simgelerinden biri oldu

Prof. Dr. Jale Inan completed Side Apollon Temple in
1993 as she planned and the structure became one
of the symbols of the antique town

Minih, Hamburg, Kopenhag, Koln, Londra,
Paris kentleri mizelerinde de incelemelerde
bulunarak fotograf, not ve gerekli belgeleri
saglamistir. Bu arada, rastlanti olarak
fotografini ele gecirdigi, nerede oldugu bilin-
meyen, Anadolu’dan kacirilmis Imparator
Caesar’in portresinin de ABD'de Paul Getty
Mizesi'nde bulundugunu saptamistir.

Jale inan'ln.Side Mizesi'ndeki heykeller
konusunda Ingilizce ve Tirkce olarak
hazirladigi Side’nin Roma Devri Heykeltrasligi
adl eseri 1975 yiinda Turk Tarih Kurumu
tarafindan basilmistir. Bu kitabinda Jale Inan,
mizede yer alan ve genellikle Yunan heykel-
lerinin kopyalarini olusturan eserler yardimiyla
onlarin orijinallerine iliskin bircok probleme
¢oziim getirmis, bazilari 200 seneden fazla
stren onemli tartismalara son vermistir. Jale
Inan’in bu ¢alismasi Anadolu’nun Roma
Donemi heykeltrasligina ve dolayisiyla Antik
Yunan heykeltrasligina yeni katkilarda
bulunmustur.

75. dogum yildonimu icin dostlari-
meslektaslari ve 6grencilerinin kendisine
armagan ettigi makalelerden olusan
Festschrift fir Jale Inan-Armagani Arkeoloji ve
Sanat Yayinlari tarafindan 1989 yilinda iki cilt
halinde yayimlanmistir. Tun¢ Boubon
Heykelleri Grubu konusundaki gorusleri ve
yaptigi kazi ile ilgili bulgulari ise 1994 yiinda
Arkeoloji ve Sanat Yayinlari'nca cikarilan Jale inan'in Eserleri
“Boubon Sebasteionu ve Heykelleri Uzerine Jale Inan’s Works

R
o
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Son Arastirmalar” adli kitabinda yer
almaktadir. Lyrbe - Seleukeia antik
kentinde gerceklestirdigi kurtarma kazilari
sonunda elde ettigi sonuglar, 1998 yilinda
Toroslar’'da Bir Antik Kent: Lyrbe?-
Seleukeia basligi ile yine Arkeoloji ve Sanat
Yayinlari'nca kitap halinde yayimlanmustir.
(Jale Inan’in bu eserleri ile ilgili olarak bkz.
www.arkeolojisanat.com)

Prof. Dr. Jale inanin hazirladigi diger
onemli calismasi “Perge’nin Roma Donemi
Heykeltrasligi” adli eseridir. Bu anitsal
katalog 1946-1987de Perge antik kentinde
ve 1985-1992°de Perge Tiyatrosu'nda
yaptigi kazilarda ortaya ¢ikarilanlar 222
adet heykeltraslik eserinden olusmaktadir.
Ancak 1995'ten sonra baslayan rahatsizligi
bu calismalarini istedigi sekilde
bitirebilmesini engellemistir.

Metinleri basima hazir olan heykellerin
daha fazla gecikmeden hi¢ olmazsa bolim
bolim bilim diinyasina sunulmasi
konusundaki dnerimizin olumlu
karsilanmasi Uzerine, bu yayin serisinin ilk
¢alismasi 2000 yili 1 Subat’indaki 86.
dogumguintine yetistirilmistir. Hastaliginin
iyice arttigi donemde bu gelisme ona blylk
moral ve mutluluk vermistir. Ancak daha
sonra rahatsizligi gittikce agirlasan sevgili
hocamiz 21 Subat 2001°de aramizdan
ayrilmistir.

Uzun bilimsel yasaminda titizlikle topladig
kitaplarinin onemli bolimind sagliginda
Antalya Mizesi'ne hibe eden Jale Inan
boylece Antalya Muzesi'nde calisacak
meslektaslarinin bu kitaplardan
yararlanmasini saglamistir.

Olimiiniin 6. yildéniimiinde anisini sevgi ve
saygl ile aniyoruz.

4

Prof. Dr. Jale inan,
Bebek'teki evinin ¢alisma
odasinda ¢ok sevdigi
masasinin basinda

Prof. Dr. Jale inan at her

desk in the study of her
home in Bebek

again by Arkeoloji and Sanat Yayinlari as a book under
the title of Toroslar'da Bir Antik Kent: Lyrbe?-Seleukeia
in 1998. (Please see. www.arkeolojisanat.comon these
works by Jale Inan)

Another important work prepared by Prof. Dr. Jale Inan
is “Perge’nin Roma Donemi Heykeltrasligi”. This monu-
mental catalog comprises 222 sculpture work unearthed
in the excavations made in Perge antique city from 1946
to 1987 and in Perge Theater from 1985 to 1992.
However, her illness which started after 1995 prevented
her to complete these works as she desired.

As our proposal for presentation to the world of science
of sculptures the texts of which were ready for publica-
tion without further delay, at least in sections, was
approved, the first work of this line of publication was
published before her 86th birthday on February 1 of
2000. This gave her morale and happiness in a period
when her illness was very advanced. However, our dear
professor, whose illness progressed, left us on February
21, 2001.

Donating a significant portion of her books she complied
meticulously through her long scientific life to Antalya
Museum before her death, has hence made sure that
her colleagues to work in Antalya Museum would be
able to benefit from these books.

We remember her with love and respect on the 6th
anniversary of her death.

i e VL

s D

Kazilarin baslamasindan once Perge antik kenti
Perge ancient town before excavations started

o
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Dunya degisiyor, malzeme de...

Princeton Universitesi Kimya Miihendisligi Ogretim
Uyesi Prof. Itlhan A. Aksay;

“Tiirkiye seramik egitim
sistemini zenginlestirmeli”

Mart-Nisan / March-April 2007/ No.20

Princeton University, Department of Chemical
Engineering, Faculty Member Prof. ILhan A. Aksay;
Turkey must enrich its ceramic

The world is changing,
so do materials...

education system

Roportaj - Interview
Serife Deniz Ulueren

serife(@serfed.com

Kuslarin gagalariyla, kili agizlariyla islatip, saman
parcaciklariyla harc yapip kendilerine, kerpig turd
bir malzeme karisimiyla, sicak yuvayr kurduklarini

| just learned that some birds form their warm
nests by wetting clay by their mouths, making
a mortar with pieces of hay to produce a com-

yeni 6grendim. Her gecen gun yeni bir seyler posite material like adobe bricks. | heard this
ogrendigimiz hayatta ben de bu son bilgiyi latest information in life, in which we learn
TUrkiye'nin yetlStlrdlgl bUyUk bilim adamlarindan Somethmg new everyday‘ from Prof. Ilhan
Amerika Princeton Universitesi profesori Prof. Aksay of Princeton University of the USA, one
[than Aksay'dan duydum. Diinya degisiyor, of the greatest scientists raised by Turkey. The
malzemeler degisiyor; Turkiye Amerika'yl bu world is changing and materials change;
degismelerde geriden takip ediyor. Tiirkiye'de Turkey lags behind America in meeting these
seramik egitiminin artik yon degistirmesi changes. The esteemed professor stresses

that the ceramics education in Turkey should
start changing its direction. In one of his recent
visits to Turkey, he met with our country’s
giant organization Sabanci Holding regarding

gerekliligini vurguluyor degerli hoca. O, son
donemde Tiirkiye'ye ziyaretlerinde onemli bir
bulus icin, biylk bir adim igin ve tlkemizin dev
kurulusu Sabanci Holding ile malzeme konusunda materials, preparing for a giant step in inven-
bulusuyor. Ve Tirkiye'de belki bu sektorde en tion and development. They are preparing per-

onemli adimi atmaya hazirlaniyorlar. Bir yildir haps to take the most important step for this
roportaj randevusu icin bekledigim hocamiz

o
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sonunda istanbul'a geldi ve Sabanci Holding'de
bulustuk, réportajimiz igin siiremiz yetmedigi icin
bir bucuk saatlik siireye sigdiramadigimiz balimd,
maillerle idare etmeye karar verdik. Her gittigim
roportajdan bir seyler 6grendigim ve hayatima bir
seyler kattigim bilim, sanat, sektor ve politika
duraklarindan sonra bu bulusmadaki konusmalarla
dmit ediyorum ki Turkiye'de egitim ve seramik
sektori ¢ok duslinmeye, yon degistirmeye ve yeni
yapilanmalara gidecek.

“Malzeme devamli yon degistiriyor.
Degistikce de yasamimizin yonu
etkileniyor”

Serife Deniz Ulueren: Malzeme giderek yon mii
degistiriyor, 2020 yilindan sonra malzemelerin ne
olmasi gerekiyor?

ithan A. Aksay: Malzeme devamli y6n
degistiriyor. insanlarin ilk trettigi malzemeler
toprak Urlnleri. Kuru topraktan kerpice gecis
yaklasik Ug, dort bin yillik bir aradan sonra oluyor.
ik degismeler asirlar tutarken, son yillardaki
degismeler cok daha bir hizda gitmekte.
Malzemeler degistikce de yasamimizin yonu
etkileniyor.

Nasil bakir ve demir turt metaller caglara adlarini
vermislerse, ikinci dinya savasindan sonra,
silisyum da iletisim ¢aginin yolunu acmis bir
malzemedir. Bakir ¢cagindan once seramikler en
onemli malzemelerdi. Seramik malzemelerin en
eski ornekleri Catalhoytik gibi kalintilarda
gordlebiliyor. Bunlar milattan dnce sekiz ile on bin
yil once insanlarin gelistirmeye basladigr ilk
malzemeler. Metal ve organik (daha ¢ok polimer
veya plastik denilen) malzemelerin devreye girme-
siyle, giderek seramik tird malzemelerin dnemi
azalmaya basladi. Ancak son yari yiizyildaki
degismeler yeniden seramikleri dnemli konuma
getirdi. Bu kez geleneksel seramiklerin yaninda,
seramiklerin 6nemi daha cok organik ve
metallerle, karisimlari olarak gelisiyor. Bu gelisme,
karisimlarin niteliklerinin yalin seramik, metal, veya
organikten daha iyi olmasindan dolayi. Ornegin en
iyi hafif govde zirhlari seramik-metal veya seramik-
organik karisimlari. En iyi yapay kemikler seramik-
organik karisimlari. En iyi otomobil lastikleri
kaucuk gibi bir organik malzemenin seramik dolgu
malzemelerle karisimi. 2020 ve o6tesi yillardaki
gelismeler seramiklerin daha ¢ok organiklerle
karisimlari olacagini gosteriyor.

S.D.U.: Geleneksel seramik disinda kalan seramik
miihendisligini nasil tanimlarsiniz ve ¢ekiciligi
nedir?

I.A.A.: Geleneksel seramik miihendisligi killerin
veya 0zel yapimli seramik tozlarin isisal
yontemlerle pekistirilerek (sinterlestirelerek)
iiretilmesine yonelik bir dal. Orneklerini fayans,
beyaz esya, tugla, ve giderek elektronik sanayinde

industry in Turkey. After waiting a year for an
interview, | was able to meet with the profes-
sor in Istanbul at Sabanci Holding. We supple-
mented our inadequate time together with the
exchange of emails. In all my interviews, rang-
ing from science, art, industry, and politics, |
have learned new things and enriched my life.
| hope that the education and ceramics sector
in Turkey will begin to think about the needed
changes in its directions and consider what
structures need to be changed to the chal-
lenge of the future.

“Materials are changing direction con-
tinuously and as they do, they affect the
course of our lives.”

Serife Deniz Ulueren: Are materials increas-
ingly changing direction, what should materi-
als be after 2020?

Itlhan A. Aksay: Materials are continuously
changing direction. The first materials pro-
duced by humans were mud bricks. The tran-
sition from mud bricks to adobe bricks took
place after a time period of three to four thou-
sand years. While the first changes took cen-
turies, most recent changes are happening at
a much faster rate. As materials change, the
direction of our lives is affected.

Just as metals like copper and iron have
named ages, silicon is a material which has
paved the way for the communications age
after the Second World War. But before the
copper age, ceramics were the most impor-
tant materials. The oldest specimens of
ceramic ware may be found in sites like
Catalhoylk in Turkey. These were the first
materials humans began to develop eight and
ten thousand years before Christ. Advances in
the processing of metals and organics (as
polymers or plastics) diminished the impor-
tance of ceramic materials. Changes in the
last fifty years have made ceramics important
again. The increasing importance of ceramics
is taking place mostly in the development of
composites of ceramics with organic materi-
als and metals. This is because the properties
of the composites are better than ceramic,
metal, or organic materials alone. For exam-
ple, the best lightweight body armors are
ceramic-metal or ceramic-organic compos-
ites. The best artificial bones are ceramic-
organic composites. The best car tires are
made from a composite of an organic material
like rubber with ceramic filler materials.
Developments in 2020 and beyond will proba-
bly involve more ceramic-organic composites.

$.D.U: How do you describe ceramic engi-
neering remaining outside traditional ceram-
ics and what is its attraction?

I.LA.A: Traditional ceramic engineering is a
branch where clays or specialty ceramic pow-
ders are densified by heat treatment (sinter-
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kullanilan kapasitor, yalitkan,
yari-iletken,

ustiin-iletken tird malzemeler
olarak tanimlayabiliriz. Bu tir
malzemelerin Uretiminde
kullanilan yontemlerin kokeni
yuzyillardir degismedi. Degisikler
daha cok uygulama dallarinda
oluyor.

Bu konularin disinda bir de
biyoloji diinyasinin urettigi
seramikler var. Bunlar
vicudumuzdaki kemik ve
dislerimiz, deniz kabuklari tirt
malzemeler. Biyolojik
yontemlerle dretilen seramik
malzemeler viicut sicakliginda,
sivi ¢cozeltilerden baslayarak
uretilen malzemeler. Bu tur
malzemelerin 6nemi glin gectikce
hem biyolojik uygulamalarda hem
de elektronik sanayinde artmak-
ta. Ornegin, oda sicakliginda, ken-
dini organik katki malzemelerle
duzenleyerek uretilen oksit
yapilar, kimyasal algilayicilar
olarak kullanilmakta. Gene ayni
yontemlerle Uretilen yari iletken
oksitler organik optik yapilarda
alt ylizey olarak

kullanilmakta. Bu yenilikler,
seramik malzemelere bagli
olmasina karsin, daha ¢ok
kimyager, fizik¢i, veya

elektronik mihendislerinin onu
cekmesiyle oluyor. Siradan
seramik mihendisleri bu konu-
larin disinda kalmis durumda. Bu
tur yeni konularin cekiciligi cok
ylksek. Ancak seramik
mihendisleri basi ¢ekmiyor.
Bunun en biyik nedeni
alisagelmis seramik
miuhendisligi egitiminin bu tur
gelismelere yonelik
olmamasindan.

S.D.U.: Endiistriyel iretime
yonelik yiiksek teknoloji seramik
formlarin olusturulmasindaki
gicliikler ve formlarin sinterlen-
mesi i¢in gerekli olan yiiksek
sicakliga ulasilmasi i¢in harcanan
enerji maliyetlerinin yiiksek
olmasi nedeniyle daha az yatirim
finansmani gerektiren nano
teknolojiye bir kayma mi var?
ILA.A.: Nano teknolojiye kayma
organik ve metallerde oldugu gibi
seramik malzemelerde de var.

4

“Son yari yizyildaki degismeler
seramikleri tekrar onemli konuma
getirdi. Seramiklerin onemi daha
cok organik ve metallerle
karisimlari olarak gelisiyor”

ing) to produce an object. As
examples, we can list tiles,
whiteware, bricks, and elec-
tronic materials like capaci-
tors, insulators, semi-conduc-
tors, and super-conductors.
The techniques employed in
producing these types of
materials have remained
unchanged over centuries.
Changes are taking place
mostly in areas of applications.

In addition to these, there are
ceramics produced by biologi-
cal processes. These are
materials like bones and teeth
in our body and sea shells.
Ceramic materials produced
by biological processes start
from liquid solutions at body
temperature. The importance
of these types of materials is
increasing every day both in
biological applications and
also in the electronics indus-
try. For example, self-assem-
bling metal oxides can be pro-
duced by combining oxides
with organic additives at room
temperature; these are used
as chemical sensors. Semi-
conductor oxides produced by
the same methods are used as

substrates in organic optical
structures. These innovations
take place under the pioneer-
ing leadership of chemists,
physicists, or electronic engi-
neers although these are
related to ceramic materials.
Traditional ceramic engineers
have remained outside these
fields. The attractiveness of
these new subjects is very
high. However, ceramics engi-
neers are not the leaders
here. The main reason for this
is because the traditional
ceramics engineering educa-
tion is not oriented to such
developments.

$.D.U: Is there a shift towards
nano technology which
requires less investment
financing due to the problems
in creation of high technology
ceramic forms oriented to
industrial production and the
high cost of energy consumed
to reach the high temperature
needed for sintering of forms?
I.LA.A: The shift to nano tech-
nology is occurring for ceram-
ic wares just as for organics
and metals. However, this shift
Is mostly for obtaining superi-

“Changes in the last fifty years have
made ceramics iImportant again.
The increasing importance of
ceramics Is taking place mostly in
the development of composites of
ceramics with organic materials

and metals”
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Ancak bu kayma daha cok Ustiin niteliklerin ve
baska yollarla elde edilemeyen niteliklerin elde
edilmesi icin. Ornegin, nanometre boyutlarindaki
bir seramik tanenin kirilma kuvveti onun ¢ok daha
yiiksek olan kuramsal degerlerine yaklasiyor.
Optik ozellikleri daha degisik oluyor. Dolgu
malzemesi olarak organik veya metal yapilarin
icinde kullanildiginda nitelikleri cok daha Ustin
olan karisim yapilar olusuyor. Yiksek
sicakliklarda yapilan islemlerde tane boyutlari
yayinim sonucu blyudiginden, tane boyutlarinin
nanometrede tutulmasi cok zor. Diisiik sicaklik
yontemlerinin, biyolojiden esinlenme yontem-
lerinin en buylk ¢ekiciliklerinden biri bu.

S.D.U.: Teknik seramiklerdeki ar-ge
arastirmalari yiiksek maliyetli ve uzun siireli
olmasi nedeniyle, 6zellikle Tiirkiye gibi gelisme
yolundaki tlilkeler icin bu konunun yalnizca 6zel
sektor ve Universitelerin 6z kaynagiyla yeterli bir
sekilde yapilmasi mimkiin miidiir? S6z konusu
finansman zorlugunun giderilmesine yonelik
hangi politikalar veya hangi yontemler
gelistirilmelidir?

ILA.A.: Arastirmanin yalnizca tniversite ve zel
sektorlin 6z kaynaklariyla yapilmasi yeterli degil.
Bu cok gelismis Ulkelerde bile devlet-universite-
ozel sektor Uclisuyle yapiliyor. Her Glkenin ulusal
gereksinimlerine gore devletin yonlendirdigi bir
arastirma programi olmasi gerekir. Genellikle

4

“Rekabet yalnizca bir seyi
en ucuza yapma olarak
gorulmemeli. Turkiye'nin
digerlerinin henuz
uretmedigini Uretmeye,
ogretmedigini ogretmeye
baslamasi gerekir”

“Competition must not be
seen only as who can
make the least expensive
product. Turkey has to
start producing what
others are not producing
and teaching what others
are not teaching.”

or qualities and qualities which may not be
derived in other ways. For example, the ulti-
mate strength of a ceramic grain in nanome-
ter dimensions approaches its much higher
theoretical value. Its optical properties
become different. Much more superior quality
composite structures are generated when
nanometer-sized ceramics are used inside
organic or metal structures as filler materials.
Since grain size increases in processes per-
formed at high temperatures, it is very difficult
to keep the grain sizes at nanometer levels.
This then leads to one of the greatest attrac-
tions of low temperature techniques and bio-
logically inspired techniques.

S$.D.U: Since R&D work on technical ceramics
costs a lot and takes a long time, is it possible
that this can be done adequately only by the
funds of the private sector and universities in
developing countries like Turkey. What poli-
cies or what techniques are being developed
for elimination of this financing problem?
I.LA.A: It is not sufficient for research to be
done using the funds of only universities and
the private sector. Research must be support-
ed by the triad of government-university-pri-
vate sectors even in highly developed coun-
tries. There should be a research program
guided by the government according to the
national needs of each country. The funds of
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Universitelerin kendi 6z kay-
naklari daha cok egitim igin
kullanilmakta. Arastirma igin
gereken olanaklari ise devletin
gudimlemesiyle, bilim
adamlarinin diizenli bir yarisma
sonunda kazanmasi gerekir.
Bir Universite arastirmacisini
kendi basina birakacak olur-
saniz, kendi meraklarina yone-
lik arastirmayi yeglemesi ¢ok
olasi. Ornegin A.B.D."inde

yapilan bir doktora ¢alismasi

konusunun, Tirkiye ekonomisi
icin yarari olmayabilir. Onemli
olan ayni doktora konusundaki
calismalara devam etmek
degil, o calismayi yaparken
ogrenilen arastirma yontemini

Tdrkiye'nin gercek gereksinim-

lerine gore uygulamaktir.
Endistriye burada ¢cok onemli
bir gorev dusuyor. Endustri
hem devletin sagladigi
olanaklari, ek katkilarda bulu-
narak, yonlendirebilir, hem de
kendi arastirma yapilarini
kurarak ve universitelerdeki

universities are mostly used for
education. Funds required for
research must be awarded to
scientists as a result of a well-
organized competition under
the guidance of the state. If you
leave a university researcher
alone by himself/herself, it is
likely he/she would undertake
research relating to his/her
own fields of interest. For
example, the topic of a Ph.D.
study done in the USA may not
have any benefits for the
Turkish economy. What is
important is not continuing the
same work in the same field of
the Ph.D. study but to apply the
learned research technigues to
Turkey’'s real needs. Here
industry has a very important
function. It may provide guid-
ance for research at universi-
ties by leveraging its own con-
tributions with those of the gov-
ernment and also by establish-
ing its own research organiza-
tions and going into joint efforts
with university researchers, fur-
thering the integration of the
triad of government, university,
and industry. The best research

4

arastirmacilarla ortak
calismalara girerek bu Gcliyi
tamamlamada yardimci ola-
bilir. En iyi arastirma, merak ve
i¢ gidimiin agirlikli oldugu ve
olanaklarin yeterli oldugu
ortamlarda olur. Bu merak ve
i¢ gidimiin uygulamaya yarari
olmasi icin de enddstrinin
kendine yarayacak tiirde
arastirmayi tanimlayabilmesi
cok onemli.

$.D.U.: Seramik miihendisliginin
Universitelerde
yayginlastirilmasi ve
gelistirilmesi i¢in hangi poli-
tikalarin uygulanmasi gerekir?
I.LA.A.: Seramik
mihendisliginin yayginlasmasi
icin, endustri degistikce ve
hatta endustrinin ne yonde
degisecegini gorerek, egitimin
de degismesi gerekiyor. Bu
degismeye uyamadiklari icin
Amerika ve Avrupa’daki
seramik mihendisligi
bolimlerinin sayisi gittikce

can be done in environments
where curiosity and intuition are
predominant and facilities are
adequate. But for this curiosity
and intuition to benefit applica-
tion, it is very important that
industry recognize the type of
research it would benefit from.

$.D.U: What policies should be
implemented so that ceramic
engineering becomes wide-
spread and advances in univer-
sities?

I.LA.A: For ceramic engineering
to become widespread, educa-
tion must change as the indus-
try changes, by seeing in what
direction industry goes. The
number of ceramic engineering
departments in the USA and
Europe are decreasing as the
old departments cannot adapt
to this change. Instead, materi-
als science and engineering
departments are increasing in
numbers. This is not because
the importance of ceramic
materials is diminishing. To the
contrary, the significance of
ceramic materials is increasing
all the time and the number of

azalmakta. Yerine, malzeme
bilimi ve miihendisligi
bolimleri gelismekte. Bu
seramik malzemelerin
oneminin azaldigindan degil.
Tam tersine, seramik
malzemelerin 6nemi giderek
artmakta, konuyla ilgilenen
diger anabilim dallarindaki
arastirmacilarin ve egitimci-
lerin sayisi hizla artmakta. Bu
hizli gelisen ortamda, yeni
konular geleneksel seramik
muhendisliginin disinda
gelismekte.

Bundan otuz, kirk yil once,
seramik malzemeler yalnizca
seramik muhendisligi boluim-
lerinin ilgilendigi konuyken,
simdi diger muhendislik
bolimleri, kimya, biyokimya,
fizik ve hatta molekuler biyoloji
bolimlerinin de ilgi duydugu
malzeme olmaya baslad.
Ornegin, nanometre yapili
katalizor seramiklerin gelistir-
ilmesinde basl ¢ekenler kimya

researchers and educators in
other science disciplines inter-
ested in this subject is rapidly
growing. But in this rapidly
developing environment, new
topics are advancing outside
the traditional ceramic engi-
neering.

While ceramic materials were a
topic of interest only to ceramic
engineering departments thirty-
forty years ago, now other engi-
neering departments, chem-
istry, biochemisty, physics, and
even molecular biology depart-
ments are interested. For
example, chemical engineers
pioneer the development of
nanometer size catalyst ceram-
ics. Chemistry and chemical
engineering departments lead
the way in developing ceramic
fuel cells. Physics departments
lead in the development of
super-conductor ceramics.
Physics and electrical engineer-
ing departments are pioneers in
optical ceramics. Those who
study the qualities of ceramic
substrates to which living cells
adhere to are molecular biolo-




15BILIMROP.QXD 3/25/07 9:01 PM Page 127 $

“Malzeme devamli yon
degistiriyor. Degistikce de
yasamimizin yonu
etkileniyor”

muhendisleridir. Seramik yakit hiicrelerin gelistir-
ilmesinde basi cekenler kimya veya kimya
miihendisligi bolimleridir. Ustiin iletken seramik-
lerin gelismesinde basi cekenler fizik bolim-
leridir. Optik seramiklerde basi cekenler fizik ve
elektrik mihendisligi boliimleridir. Canli
hiicrelerin yapistiklari seramik alt ylizey yapilarin
niteliklerini calisanlar molekuler

biyologlardir.

Bu tir seramiklerin ¢ok hizla gelistigi ve her ana
bilim dalinin sahip ciktigr bir ortamda secilecek en
gercekgi yol malzeme bilimi ve mithendisligi
bolimlerinin derleyici onderligi ele gecirmeleridir.
Yalnizca geleneksel seramik ve geleneksel

gists.

The most realistic path that should be chosen

malzemelerin egitimini yapmak yeterli degil. in this environment, where these types of
Yayginlasmak, daha da gelismek icin diger ana advanced ceramics are owned by every scien-
bilim dallariyla isbirligi kuran, toplamcilik roliini tific discipline, is one where departments of
oynayan bolimler olmak gerekir. Ancak bu materials science and engineering take orga-
sekilde en yetenekli 6grenciler seramik nizational leadership. It is not enough to pro-
malzemelere yonelik egitime cekilebilir. vide education on traditional ceramics and tra-

ditional materials. These new departments
have to collaborate with other scientific disci-
plines to become widespread and to progress
further, better aiding and fulfilling the role of
integration. Only in this way will the most tal-
ented students be attracted to education in

S.D.U.: Cin rekabeti tiim diinyay: tehdit ediyor.
Tirk seramik sanayi ve egitimi bundan su an
belki ¢ok etkilenmiyor ama gelecek icin nasil bir
tehlike bekliyor sizce? Sanayi ve egitim burada

nasil harekete gegmeli? ceramic materials.

I.A.A.: Rekabet yeni bir olay degil. Bir zamanlar

da Japon rekabeti vardi. Rekabet yalnizca bir seyi $.D.U: Chinese competition is threatening the
en ucuza yapma olarak gorilmemeli. Turkiye'nin whole world. Maybe right now, the Turkish
artik disarida gelismis bir teknolojiyi takip edip, ceramics industry and education are not

onu Tirkiye'ye getirip, ve giderek onu affected by it much but what kind of threat

you think the future holds? How should
industry and education take action in this
area?

I.LA.A: Competition is not a new phenomenon.

digerlerinden daha ucuza ve daha iyi yapma
devrini asmasi gerekir. Yoksa Cin rekabeti
gercekten zor bir rekabet. Tlirk seramik sanayi ve

egitimi bu uyaniklik icinde mi? Digerlerinin daha Once there used to be Japanese competition

heniz Uretmedigini Uretmey.e, ogretmedigini Competition must not be seen only as who can

ogretmeye baslamasi gerekir. make the least expensive product. Turkey
must go beyond this period of pursuing a tech-
nology developed outside its borders, by bring-
ing it to Turkey and eventually doing it cheaper
and better than others. Otherwise, the Chinese
present a really tough competition. Does the

M ate ria lS are Cha n g | ng Turkish ceramic industry and education have
: . : this alertness? Turkey has to start producing
d ire Ct|O N Co nt| NUo US[y; what others are not producing and teaching

what others are not teaching.

and as they do, they affect
the course of our lives.”
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Monokristalin Oksitlerin

Tane Boyutunun

Verneuil Metodu Ile

Buyutulmesi

Growth of Grain Size of Monocrystalline
Oxides by Verneuil Method

Ogr. Gér. Serkan Abali
Onsekiz Mart Universitesi, Endistriyel Seramik Bolimii,
Canakkale

Lect. Serkan Abali
Onsekiz Mart University, Department of Industrial Ceramics,
Canakkale

OZET

ALOs, TiO,, SrTiOs gibi bazi oksitlerin tane boyutu
Verneuil metodu ile buyutilebilmektedir. Bu
oksitlere cesitli katkilarin ilavesi sirasinda bazi
kristal kusurlari yasanabilir. Iyi bir biyiitme icin,
besleme malzemesinin hazirlanmasinda
uygulanacak metot, katkili empdriteler,
akiskanlastiricilar ya da tozun tane boyutu, kristal
kusurlarini etkileyen dzelliklerdir. Uriindeki katkili
empurite ¢ozeltilerinin sistematik dagilimi ve
kontrolii arastirilmasi gereken bir konudur. lyi bir
biyttmeyi saglamak amaciyla brulor (yakici)
tiplnin yapisi, hammadde besleme sisteminin
sartlari ve donme hizinin biiylitmeye olan etkileri
arastirilmali ve tartisilmalidir. Blyitme hizi yani
buydtdlen kitle basina diisen zaman, biyitme
yonuniin kristalografik oryantasyonu ile iliskilidir.
Yanma atmosferi de (0. ve H. gazinin
kompozisyonu) biytitmedeki kristal kusurlarinin
olusumunda yakindan iliskilidir. Birkac deney
sonucu ile uygun blyttme miktari tespit edilebilir.
Bazi deneysel sonuglar, tavlamanin da biiytyen
kristal Uzerinde etkisinin oldugunu ortaya
koymustur.

Anahtar kelimeler: Verneuil, kristal biytitme,
kristal kusurlari

o

ABSTRACT

The grain size of certain oxides like AlOs, TiO:
and SrTi0Os may be enlarged by Verneuil
method. Certain crystal defects may occur
during addition of various additives to such
oxides. For a good growth, the method to be
used in preparing the feed material, impurities
with additives, viscosity providers or the grain
size of powder are properties affecting crystal
imperfections. The systematic distribution and
checking of impurity solutions with additives in
the product is a subject which should be
researched. The structure of the burner, the
conditions of raw material feed system and the
effects on growth of speed of rotation must be
investigated and discussed to ensure good
growth. The speed of growth, that is, time per
enlarged mass, is related to the crystallo-
graphic orientation of the direction of growth.
Combustion atmosphere, too (composition of
0: and H. gas) is closely related to the forma-
tion of crystal defects in growth. The proper
amount of growth may be determined by a few
tests. Certain test results have revealed that
annealing has an effect on enlarged crystal.
Keywords: Verneuil, crystal growth, crystal
imperfections.
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1. GIRIS

Verneuil prosesi en eski kristal byltme
metotlarindan birisidir ve gelecekte de pek ¢ok
uygulamada kullanilacagi kesindir. Clinku safir
tek kristalinin Uretimi icin basit ve ucuz bir
yontemdir. Endustriyel dlcekte tek bir Verneuil
firminin maliyeti 70.000 $ civarindadir [1]. Djeva
Company (isvigre) firmasi 6rnek gdsterilecek
olundugunda, fabrika 10.000 m”lik bir alanda insa
edilmistir. Calisan sayisi 100°dur. Refrakter ureti-
mi, hidrojen icin suyun elektrolizini saglayan unite,
aliminanin saflastirilmasi, kalsinasyonu, sentetik
kristal Uretimi, kalite kontrol, i1sil davranislarin
takibi, lazer makinasi, arastirma laboratuvari,
olmak Uzere toplam 10 ayri departmandan
olusmaktadir [2].

Guinimduzdeki firinlarin Verneuil orijinal sistemi ile
aralarinda ¢ok buytk farklliklar yoktur. Basitce
firin, silindirik bir yanma odasi, izolasyon, prosesin
kontrolinu saglayacak gorus noktasi, cekme
isleminde kullanilan seramik cekirdek tutucu,
yakici ve otomatik toz besleyicisinden olusmak-
tadir. Alimina tozlari kiicuk bir silonun icersine
stoklanir ve titresimli bir sekilde elenerek oksijen
akisi ile karistirilir. Yanma yoni boyunca disen
tozlarin orani vibrator sistemi ile saglanir. Yanma
odasina hidrojen girisi ise oksijen girisinin
etrafindaki bazi bosluklardan saglanir. Hidrojen ve
oksijenin akis orani tim proses esnasinda uyum-
ludur ve H:/0: orani, (hidrojen daima biraz daha
fazladir) alev boyutunun kontrolii ve kristalin
biyutilmesi esnasinda degistirilir [3].

Verneuil metodu ile Uretilen kristaller lazer
teknolojisi, abrasif endustrisi, elektronik taban
malzemesi ve miicevherat tretimi gibi uygulama
alanlarinda kullanilirlar. Tek kristal ALO:s (safir),
Ti0: (rutil) ve SrTiOs (elmas) mikemmel kimyasal
stabiliteleri, mekanik ozellikleri ve saydamliklari
ile vazgecilmez malzemelerdir. Yiksek
sicakliklarda cok iyi mekaniksel, termal ve optik
ozelliklere sahip, en sert oksit tek kristal elmastir.
Bu ozellikler bu malzemeleri lens, saat cami,
lazer ekipmanlari, plazma tipleri, cerrahi bicaklar
ve mermi migferleri gibi uygulamalarin ana
malzemesi haline getirmistir. Sekil 1 ve 2’'de bu
malzemelerin bazi ornekleri gorilmektedir [4,5].

Sinter oksit seramikler, kristal yapilarindan kay-
naklanan oksidasyon direnci, kimyasal ve termal
stabilite gibi ozellikleri icerirler. Fakat termal sok
direncleri zayiftir ve ¢atlak blyimesi ile malzeme
gerilmesi sonucu dehset verici kirilmalar mey-
dana gelebilir. Oksit tek kristaller ise kuvvetli ter-
mal sok direnglerine sahiptirler [6].

Diger yandan bununla birlikte blyiitme esnasinda
beklenenin izerinde uygun olmayan durum da
ortaya cikabilir. Kisa zamanli biyitme onleneme-
digi takdirde yiiksek yogunluk geriliminin art-

1. INTRODUCTION

Verneuil process is one of the oldest crystal
growth methods and certainly it is to be used
In many applications in the future because it is
a simple and inexpensive technique for pro-
duction of sapphire monocrystal. The cost of a
single Verneuil kiln is about $ 70,000 at indus-
trial scale [1]. Taking the firm Djeva
(Switzerland) as an example, the plant was
built on an area of 10,000 m’. It comprises 10
separate departments as refractory produc-
tion, unit performing electrolysis of water for
hydrogen, purification of alumina, calcination,
synthetic crystal production, quality control,
monitoring of feed behavior, laser apparatus,
research and research laboratory [2].

There are no big differences between present
day kilns and the original Verneuil system.
Simply, the kiln comprises a cylindrical com-
bustion chamber, insulation, observation point
to provide control of process, ceramic seed
holder used for drawing, burner and automat-
ic powder feeder. Alumina powders are
stacked inside a small hopper and screened
by vibration and mixed with flow of oxygen. The
proportion of powders falling along the com-
bustion direction is achieved by a vibrator sys-
tem. Entry of hydrogen into combustion cham-
ber is achieved through certain gaps around
the oxygen inlet. The flow rate of hydrogen and
oxygen is matching during the whole process

and H:/0: ratio is changed during control of
flame size and growth of the crystal [3].
(Hydrogen is almost always a little more).

Crystals produced by Verneuil method are
used in fields of application like laser technol-
ogy, abrasive industry, electronic base materi-
al and jewelry production. Single crystal Al:Os
(sapphire], TiO: (rutile) and SrTiOs ([diamond)
are indispensable materials due to their per-
fect chemical stabilities, mechanical proper-
ties and transparencies. The hardest oxide,
which has the best mechanical, thermal and
optical properties at high temperatures, is
monocrystal diamond. These properties has
made these materials the main material for
applications like lenses, watch glasses, laser
equipment, plasma tubes, surgical knives and
bullet shelves. Figure 1 and 2 give certain
examples of these materials [4,5].

Sinter oxide ceramics have properties like oxi-
dation strength, chemical and thermal stability
stemming from their crystal structures.
However, their thermal shock resistance is
low and terrible fractures may occur as a
result of enlargement of fractures and tension
in the material. Oxide single crystals have
strong thermal shock resistance [6].

On the other hand, adverse situations above
what is expected may occur during growth as
well. Short time growth may lead to increase
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masina neden olabilir. Bu durumda, biylyen
kristalde dislokasyonlara, kristal kusurlarina,
baloncuklara ya da catlaklara neden olabilir. Bu
calisma ile verneuil metodu ve bu metot ile iretil-
mis kristalde, kusurlara neden olan bazi deney
sonuglari, bu kusurlarin azaltilmasi ya da nasil
kontrol edilmesi gerektigi tartisilacaktir.
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of high density strength, if this is not prevent-
ed. In such a case, it may cause dislocations,
crystal defects, bubbles or fractures in the
growing crystal. This study will discuss the

Verneuil method and certain test results lead-
ing to defects in crystals produced by this
method and reduction of these defects or how
they should be controlled.

Sekil 1. SrTiOs Elmas Top ve islenmis Tas [4,5]
Figure 1. SrTiOs Diamond Boule And Processed Stone [4,5]

-

=
.

Sekil 2. a) Cesitli Oksit Tek Kristal ileri Teknoloji Malzemeleri
b) Kizil Otesi Uygulamalarda Kullanilan Safir [4,5]

Figure 2. a) Various Oxide Single Crystal Advanced Technology Materials
b) Sapphire Used In Infrared Applications [4,5]

2. BUYUTME METODU

Verneuil prosesinde ince tozlardan olusan
baslangic malzemesi (Al.Os) Sekil 3'de [7]
gorildigu Gzere Verneuil firinina bagli konteyne-
rin icersine yerlestirilir. Konteynerin alt kapagi
acilarak, konteynere yapilan titresim ile tozlar
asagl dogru hareket eder. Tozlar serbest
birakilirken firinin icersine oksijen verilir. Oksijen
tozlarla birlikte dar bir tup ile asagl dogru hareket
eder. Bu tip hidrojen akisinin saglanacagi genis
bir tlp icersine yerlestirilir. Bu noktada dar tiptin
oldugu yer genis tiipe acilarak karisim saglanir.
Alev ile ates bolgesinde en az 2000°C'lik bir isi
meydana getirilir.

Tozlar alev ile temas ederken kuclk ergiyikler
seklinde firinin alt kismina yerlestirilen seramik
(refrakter) cubuk siitunun tizerine diser. Dereceli
bir sekilde damlayan ergiyik cubugun Uzerinde
sinter bir koni formu meydana getirir. Yeterli capa
ulasildiginda firin kapatilir, seramik situn yavasca
dondurilerek asagi hareket ettirilir. Boylece

o

2. GROWTH METHOD

The starting material (AL:Os) comprising fine
powders is placed in the container linked to
the Verneuil furnace in Verneuil process.
(Figure 3] [7] The lower lid of the container is
opened and by the vibration given to the con-
tainer, powders start moving downwards. As
powders are released, oxygen is given inside
the furnace. Oxygen moves downwards in a
tube together with powders. This tube is
placed inside a wider tube from which hydro-

gen flow will be achieved. At this point, the
side of the narrow tube opens to the wider
tube, allowing mixture. Minimum 2000°C tem-
perature is achieved by a flame in the com-
bustion chamber.

Powders fall on the ceramic refractor bar col-
umn placed in the lower part of the furnace in
the form of fine melts. The melt dripping grad-
ually forms a sinter conic shape on the bar.
When the necessary diameter is reached, the
furnace is closed and ceramic column is




15BILIM.QXD 3/25/07 9:01 PM Page 131 j\ﬁ

topun (boule) kristalizasyonuna olanak saglanir.
Top uca dogru incelen bir silindir sekline getiril- rotated solely, moving downwards. Thus, the
mis olunur [8]. Nihai top kristalinin endistriyel crystallization of the boule becomes possible.
boyutlari ele alindiginda ¢ap 13 mm, boy 25-50 The boule becomes a tapering cylinder [8]. For
mm ve agirlik ise 125 karat (25 gr) olmalidir. Gaz industrial sizes of the final boule crystal, the
akisi durdurulur, alev sondurdlir ve firin
kapatilarak sogumasi beklenir [9].

diameter should be 13 mm, length 25-50 mm
and weight 125 karat (25 gr). The gas flow is
stopped, the flame is put off and the furnace is
shut down to cool. [9].

Rafrakter

Sekil 3. Verneuil Firininin Sematik Gérinimi [7]
Fig. 3 Schematic Drawing of the Verneuil Method [7]

Arzu edilir bir byukliige ulasmada gaz siddeti,
sabit alev sicakli§i muhafaza edilmeli ve bu arada Gas intensity and fixed flame temperature
hammaddelerin akis yogunlugu da artiritmalidir. must be maintained to reach a desirable size
istenilen boyut icin silindirik bir tek kristal elde and in the meantime, the flow density of raw
edilmelidir. Tiim biiyiitme boyunca, destek materials must be |ncre§5ed. A cy[mdr@a[ sin-
cubugunun kristalin blylmesi ile birlikte gle crystal must be obtained for the desired
alcalmasini saglamak amaciyla, tim buyitme size. During the whole growth process, the

. 2 L _ entire growth position must be the same as
pozisyonunun ilk biyiitlilen cekirdegin oldugu the position of the first grown seed to ensure

pozisyon ile ayni olmasi gerekir. Cubugun that the support bar is lowered as the crystal
alcaltilmasinda kullanilan mekanizma manuel grows. The mechanism used in lowering the
ya da otomatik olarak c¢alistirilabilir. Bu blyitme bar may be driven manually or automatically.
sartlarinin uyumu ve kontrol edilebilirligi firin Compliance with growth conditions and their
penceresindeki bosluktan izlenebilir. Sekil 4'de controllability may be monitored from the gap
top formunda bazi tek kristaller gorilmektedir in the furnace window. Figure 4 shows some

[10l. single crystals of boule shape [10].

Sekil 4. Verneuil Metodu ile Biytttlen Tek Kristaller [10]
Fig. 4. Single Crystals Grown by the Verneuil Method [10]

o
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3. BUYUTULEN ORNEKLERDEKI

KRISTAL KUSURLARI

Genellikle blytiyen top armut ya da havug
seklindedir. Ancak hammaddelerin beslemesi

ya da gaz basincinin sabitligi muhafaza edilmezse,
top anormal diizensiz bir sekil alabilir. Saf
olmayan empdriteli hammaddeler kullanildiginda,
buyutme hizi cok fazla oldugunda ve sogutma hizi
uygun olmadiginda balon, leke ve ¢atlak hatalari
gorilebilir.

Kristal kompozisyonunun diizensizligi su neden-
lerden kaynaklanabilir; 1) Hammaddelerin kom-
pozisyonu diizensizdir. 2) Katki malzemesinin
spesifik yogunlugu ana malzemeden farklidir.

3) Hammaddeler ugucu element icerebilir.

4) Gaz ve atmosfer basinglari diizensizdir.

5) Hammaddeler sabit bir akis icerisinde degildir.

Buiyuyen kristalin Uzerindeki ergiyik parcada
¢ozlinmeyen empriteler sonucu kristalizasyon
farkli bir egilim icerisindedir. Bunlar ergiyik
bolgede bir araya gelerek topun ylizeyinde balcik
ya da katilasmis halde bulunurlar. Yiksek
safliktaki stokiyometrik bir kompozisyona sahip
bir kristal olusturmada, segregasyonun etkisi
oldukc¢a olumludur. Fakat bazi ilavelerin yer aldig
katkili kristal elde edilmemis olunur.

Sogutma prosesi sirasinda kristalin sik sik
parcalara ayrilmasi termal gerilimden kay-
naklanir. Bu da Al:Os'tin homojen olmayan bir ter-
mal genlesme katsayisi olmasina baglidir.

4. SONUCLAR VE iRDELEME

Tek kristal olarak Al.Os tozlarinin diinya
dretiminin % 90’'dan fazlasi Verneuil metodu kul-
lanilarak yapilir [11]. Verneuil metodu ile tretilmis
yakutlar karat basina 50$ ya da daha fazlasi
fiyatina satilmaktadirlar [12].

Verneuil metodu ile tek kristallerin blyitilmesin-
deki basari biyuk ol¢lide uygun ham tozlarin
kullanilmasina baglidir. Genellikle beslenen tozlar
aliminyum tip, oksalat, karbonat ve silfat
bilesimindedir. Bu tozlar kalsine edilir. Olumlu bir
sonu¢ i¢in uygun sartlarda tozlarda kati-hal
reaksiyonu olusturulabilmeli ve tozlar basitce
karistirilmalidir. Kristal biiyitmede hammaddenin
kompozisyonu ve yapisi onemlidir. Safir ureti-
minde saf alimina tozlarinin kullanilmasi kristal
blyltmede etkili bir sonuc yaratir.

Alev bdlgesinden gecisleri sirasinda ham tozlarin
istenilen sekilde ergiyebilmesi tane boyutlarina
oldukca bagimudir. Genellikle ham malzemelerin
tane boyutu 0.2-0.3 mikron arasindadir. Eger tane
boyutu yeteri kadar ince degilse, buyitme
sirasinda ergimemis kalintilar ortaya ¢ikar ve
bunlar daha sonra leke ve baloncuk hatalarina
neden olur. Sekil 5'de TiO:'nin blyutilmesi

o

3. CRYSTAL IMPERFECTIONS IN

GROWN SAMPLES

In general, the growing boule is pear or carrot
shaped. However, if feeding of raw materials
or constancy of gas pressure is not main-
tained, the boule may take an abnormal, irreg-
ular form. When materials with impurities are
used, if growth rate is too fast and cooling
speed is not appropriate; then bubbles, stains
and fracture defects may be observed.

The irregularity of crystal composition may
stem from the following; 1) The composition of
raw materials irregular. 2] The specific density
of additive is different from the main material.
3] Raw materials may contain volatile ele-
ments. 4] Gas and atmospheric pressures are
irregular. 5) Raw materials are not in a con-
stant flow.

As a result of impurities which are not dis-
solved, crystallization has a different trend in
the melt on the growing crystal. These are
found in a sludgy or solid form on the surface
of the boule coming together in the molten
zone. Effect of segregation is quite positive
when creating a crystal with stochiometric
composition of high purity. However, a crystal
with additives containing certain additions then
may not be derived.

Frequent fragmentation of the crystal during
the cooling process stems from thermal
tension. This is due to Al:0s's having a non-
homogeneous thermal expansion coefficient.

4. CONCLUSION AND DISCUSSION

More than 90 % of world production of single
crystal AlOs powders is performed using the
Verneuil method [11]. Rubies produced by
Verneuil method are sold for $ 50 per carat or
more. [12].

The success in growth of single crystals by
Verneuil method largely depends on use of
appropriate raw powders. In generally, fed
powders are aluminum type, oxalate, carbon-
ate and sulphate compounds. These com-
pounds are calcinated. For a good result, solid
state reaction should be possible in powders
in suitable conditions with powders mixed by a
simple process. The composition and
structure of raw material is important in
crystal growth. Use of pure alumina powders
in sapphire production gives effective results
in crystal growth.

Dissolving as desired of raw powders when
going through the flame zone is highly
dependent on grain size. In general, the grain
size of raw materials is 0.2-0.3 microns. If
grain size is not fine enough, then insoluble
residues will appear during growth, which
subsequently lead to stain and bubble imper-
fections. Figure 5 shows the relationship
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sirasinda sabit blyitme hizinda hammaddenin e _
tane boyutu ve baloncuk olusumu arasindaki iliski between the grain size of the material and for-

goriilmektedir [13]. Baloncuk indeksinin kag mation of bubbles at constant growth speed
during enlargement of TiO: [13]. Table 1 shows

how many bubbles are represented by the
bubble index [13]. Furthermore, viscosity of
powders, too, is a factor affecting crystal qual-

baloncuga denk geldigi de Tablo 1°'den gorilmek-
tedir [13]. Ayrica tozlarin akiskanligi da kristal
kalitesini etkileyen bir faktordir. Eger tozlar
akiskan degil ve beUtme hizi dU;ensizse b_UyUtme ity. If powders are non-viscous and growth
zorlasir ve elde edilen topda sekil bozuklugu ve rate is irregular, growth becomes difficult,
lekeler olusur. Akiskan olmayan tozlar iyi bir leading to deformation and stains on the
dagilim gosteremez ve tane boyutu ne kadar ince obtained boule. Non-viscous powders do not
olursa tozlarin akiskanligi o kadar iyi olur. display a good distribution and the finer the
grain size is, more viscous are the powders.

7
E -
% == 5 -
= i 4 -
o3|
ol
i3]
- 27 Sekil 5. Rutil Tek Kristalinde Tane Boyutu ve Baloncuk
1 - indeksi Arasindaki iliski [13]
Fig. 5. The Relation Between the Grain Size and the Bubble
0 Index for Rutile Single Crystal [13]
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Bubbles Table 1. Index of Bubbles [13]

lyi bir kristal biiyiitme icin hammaddenin yiiksek
saflikta olmasi istenir. Bununla beraber kristalde
arzu edilen renk ve fiziksel ozellikler acisindan
bazen kasitli olarak empdiriteler ilave edilir.
Genellikle empiiriteler buyitme hizini yavaslatir.
Empdiritelerin ¢6ziinmeyi kolaylastirmasi sonucu

For a good crystal growth, the raw material

must be of high purity. Still, sometimes impu-
rities are added for desired color and physical
properties in the crystal. Generally, impurities
slow down the growth rate. Slits and fractures
occurring as a result of impurities” facilitating

olusan yarik ve catlaklar kristal latislerindeki dissolution increase the intensity of tension in
gerilmenin siddetini artirir. Empiritelerin crystal lattices. Evaporation and segregation of
buharlasmasi ve segregasyonu ergiyik parcanin impurities lead to non-viscosity of the melt
akiskanligina ve topda baloncuk, leke ve and bubbles, stains and cracks on the boule.

catlaklara neden olur.
The furnace temperature must be kept con-

Verneuil metodunda firin sicakliginin sabitligi stant in the Verneuil method. This is achieved
muhafaza edilmelidir. Bu iki sekilde saglanir; In two ways;

1) Gazin pompalanmasi ya da elektroliz gibi
yontemlerle oksihidrojen gazi Uretilmelidir.
2) Silindirin icersine yiiksek gaz basinci

1) Oxyhydrogen gas is produced by technigues
like pumping of gas or electrolysis;
2) High gas pressure is given inside the cylin-

: - ) der. At the same time, gas pressure and tem-
verilmelidir. Ayni zamanda alevin dalgalanmasini perature of the melt zone must be kept con-

engellemek icin gaz basinci ve ergiyik zonun stant to prevent the flame from fluctuating.
sicakligr sabit tutulmalidir.

If it is decided to grow crystals at high temper-
Eger yuksek sicakliklarda kristal buyltmeye karar atures, the composition of oxyhydrogen gas
verildiyse, oksihidrojen gazinin kompozisyonu 6zel must be arranged in a specific manner. The
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bir sekilde dizenlenmelidir. Oksijen ve hidrojen
gazlarinin orani uygun bir atmosfer ortami
acisindan dikkate alinmalidir. Brilorin en Ustiin-
deki parca genellikle sogutma amacli kullanilir.
Sogutma sistemi icin su veya hava kullanilir.
Nozzle parcasinin dikkate alinmamasi, biydtilen
malzemenin kirlenmesine neden olabilir.
Digerinden daha basit bir yapiya sahip oldugu icin
hava sogutmali sistem tercih edilir [14].

Firindaki sicaklik gradyani, firinin boyutu, TiO:
nihai Uriindn yapisini etkileyen en énemli faktor-
lerdir. Sekil 6 ve Sekil 7°de rutil tek kristalinin
uretim sartlarinda alevdeki ve firin duvarlarindaki
sicaklik gradyani goriilmektedir [15].

5 Firin Duvan
Furnace Wall

Distance from Nozzle
Nozuldan Uzakdik, (cm)
=
Watch Window

Garizg Pozisyonu
The Positon of

20

25

500 1000

Sicaklik, ('C)
Temperature

1500 2000

Sekil 6. Kristalin Biyitilmesi Sirasinda Firin Duvarindaki
ve Alevdeki Sicaklik Dagilimi [15]

Figure 6. Temperature Distribution on Furnace Wall and
Flame during Crystal Growth [15]

Blyltme islemi tamamlandiktan sonra firin
kapatilmistir. Sicaklik gradyani, kristalin biytme
noktasinda 70°C-100°C/cm ve firin duvarlarinda
40°C/cm olarak bulunmustur. Bu degerler ¢ok
genis sicaklik gradyanlaridir. Bu durum, termal
gerilme, Urtndeki oksijen bosluklari ve oryantasyon
bozukluklarina neden olarak c¢atlaklarin olusumunu
saglar. Bu genis sicaklik gradyani Verneuil firinina
has kusurlardan birisidir. Merker [16] bu kusuru
CaTiOs'lin Uretiminde dnlemeyi basarmistir. Sicaklik
gradyanini minimize edecek ikincil bir isitma ile
kiicuk dislokasyon yogunluklu tek kristal
blyttulmustir. Yazar, 40°C/saat’lik yavas bir
sogutma orani ve oksihidrojen gazin ve 105 cal/cm’
ile 104 cal/cm”lik ikincil 1sitma oranlarini (tavlama)
kullanarak SrTiOs tek kristalindeki dislokasyon
yogunluklarini azaltabilmistir. Sekil 8a ve Sekil
8b’de rutil tek kristalinde tavlamadan sonra ve
onceki timseksi yapilar gérilmektedir [16].
Tavlamadan sonra bu yapilarin yogunlugunda bir
azalma gorulmustir. Ayni zamanda oksijen bosluk-
lari da uzaklastirilmistir. Sicaklik gradyanini mini-
mize eden yedek isitma kullanilarak, oryantasyon
bozuklugu nedeniyle ortaya ¢ikan mozaik yapi

o

ratio of oxygen and hydrogen gases must be
taken into consideration in terms of an appro-
priate atmospheric medium. The piece at the
very top of the burner is usually used for cool-
ing purposes. Water or air is used for the cool-
ing system. Neglect of nozzle may cause con-
tamination of the grown material. Air cooled
system is preferred as it has a simpler struc-
ture than the other [14].

The temperature gradient in the furnace and
the size of the furnace are the most important
factors affecting the TiO: final product. Figure
6 and Figure 7 show the temperature gradient
of the flame and on furnace walls under pro-
duction conditions of rutile single crystal [15]

3
28
S S
= g 10 Bos Finn Duvarn
E B E. g'g Fumace Wall /—§
== k) _g .
g4 5| | 232
%8 FEE Alev
A= 2 8k Flame
25
500 1000 1500 2000
Sicaklik, ('C)
Temperature

Sekil 7. Biiylitme islemi Tamamlandiktan Sonra Firin
Duvarindaki Sicaklik Dagilimi [15]

Figure 7. Temperature Distribution on Furnace Wall after
Completion of Growth Process (15)

The furnace was closed after the growth
process is completed. Temperature gradient
was found to be 70°C-100°C/cm at the growth
point of crystal and 40°C/cm on furnace walls.
These values are very broad temperature gra-
dients. This leads to thermal stress, oxygen
voids in product and orientation impairments
eventually causing fractures. This broad tem-
perature gradient is one of the defects of
Verneuil furnace. Merker [16] has managed to
prevent this defect in production of CaTiOs. A
single crystal with small dislocation density
was grown by a secondary heating to minimize
temperature gradient. The author was able to
decrease dislocation densities in SrTiOs single
crystal, using a slow cooling rate of 40°C/hour
and secondary heating ratios (annealing) of
oxyhydrogen gas of 105 cal/cm’ and 104
cal/cm’. Figure 8a and Figure 8b show the pre
and post annealing convex structures in the
rutile single crystal [16]. A decrease was
observed in the intensity of these structures
after annealing. At the same time, oxygen
voids were removed. By using standby heating
minimizing the temperature gradient, mosaic
structure appearing as a result of orientation
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azaltilmistir. Genis bir sicaklik gradyani mozaik bir
yapinin olusumuna neden olur.

5. SONUC

Verneuil metodu ile kisa siirede oldukca genis
boyutlu bir kristal elde edilebilir ve yontem diger
metotlardan daha ucuzdur. Verneuil metodu,
gelisimi boyunca calisilmis ve glinimtizde
prosesin tamami icin otomatik operasyon
uygulanabilmistir.

Kristal biyltme teknolojisi son 50 yil icersinde
geliserek multi milyon dolarlik bir endustri haline
gelmistir. Tibbi cihazlar, askeri sanayi, uzay
teknolojisi, niikleer fizik ve miicevherat gibi bir
cok alanda kullanimi yayginlasan ve ilk olarak
Isvigre-Monthey’de hidrojen kaynaklari bol olan
CIBA chemical company’'de endistrileserek
yayginlasmislardir.

Ulkemizde bu amagla kristal bilyiitme
mihendislerine ve bilim adamlarina ihtiyac vardir.
Bu nedenle tniversitelerde kristal biyitme
mihendisligi icin gerekli enstitl ve bolimler
kurulmali, nemli alanlarda tanitimlar yapilmali
ve kristal biylitme taknolojisi ile ilgili seminerler
verilmelidir.

Kaynaklar / Bibliography

impairment was diminished. A broad temper-
ature gradient will cause formation of a mosa-

ic structure.

Sekil 8. Rutil Tek Kristalde a) Tavlanmamis,
b) Tavlanmis Yapi [16]
Fig. 8. Rutile Single Crystal a) Annealed b)

Non-annealed Structure [16

5. CONCLUSION

Rather broad dimensioned crystal may be
obtained in a short time under Verneuil
method which is more expensive than other
methods. Verneuil method has been worked
on through its development, enabling use of
automatic operations for the whole process
presently.

Crystal growth technology has advanced in the
last 50 years, becoming into a multi million
Dollar industry. It has been used in many
fields like medical instruments, military indus-

try, space technology, nuclear physics and
jewelry and for the first time, has found indus-
trial use at CIBA chemical company in
Switzerland-Monthey which has ample hydro-
gen resources.

Crystal growth engineers and scientists are
needed in our country to work in this field.
Hence, required institutes and departments
should be established for crystal growth engi-
neering in universities; crystal growth technol-
ogy must be promoted in appropriate plat-
forms and related seminars must be given.
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